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INTRODUCTION

Terence and His Background

Most of our information about the life and background of
Publius Terentius Afer comes from the biography written
by Suetonius in the second century A.D., preserved for us
(with an additional paragraph) by the fourth-century com-
mentator Donatus. This tells us that Terence was born at
Carthage and became the slave at Rome of the senator
Terentius Lucanus, by whom on account of his intelligence
and good looks he was given not only a liberal education
but also his freedom. He enjoyed the friendship of many of
the nobility, especially Scipio Aemilianus and Laelius; he
also gained the approval of Caecilius, the leading comic
dramatist of the day, to whom he read the script of his first
play, The Woman of Andros, before it was approved for
performance. After writing six comedies, allegedly with
the help of his noble friends, Terence left Rome for
Greece, still not yet twenty-five years of age, and died on
the return journey. He left a daughter, who married into an
equestrian family, and a small estate near the temple of

Mars.

NoTE. This Introduction is an adapted version of the Intro-
duction to John Barsby (ed.), Terence: Eunuchus (Cambridge,

1999), pp. 1-32.
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Suetonius, who quotes a number of conflicti
is himself unhappy with several of these det
ern scholars have been even more
alleged Carthaginian origin could sim

tion from the cognomen Afer (= the Afy;
= ic
ot Caecilius reading the script of Andﬁini;a;l;e;hi;t&
e

chronological objection that Caecil; -
before that play was performed. ecilius died twg years

incidence that Terence’s dePartu

of twenty-four in 160 B.C. puts his birth in 184 g &

is precisely the year of the death of it also.
that he was a young man of only " o i also means

ﬁr_'st pla_y was performed in 166. j
with Scipio and Laelius, though vouched for by several

autl'mrities mentioned by Suetonius, may ultimately be a
conjecture based on the reference in the prologue of The

sceptical, TEI‘{-:-nce,.s

Ply be a false dedyg.

in hlS writing™ and on the evidence from the Production
Notices (didascaliae) of The B rothers and The Mother-in-
Law (second performance) that these two plays were put
on at the ﬁ.meral games ot Scipio’s father Aemilius Paullus.

There is very little about Terence’s life that can be as-
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~thers who shared Scipio’s philosophical and literary inter-
osts and his predilection for Greek culture. Terence does
1ot in fact deny the allegations that he received help from
his noble friends, but “regards it as a great compliment if
he finds favour with men who find favour with you all, men
whose services have been freely available to everyone in
time of need in war, in peace, and in their daily affairs”
(The Brothers 17-21). This description does not in fact fit
Scipio and Laelius, who were young men of Terence’s own
age, as well as it would fit Scipio’s father Aemilius Paullus
and men of his generation; but Terence may well be dis-
guising the truth here in order to turn an allegation into a
compliment.

The Production Notices which have been transmitted
in the MSS together with the texts allow us to date
Terence’s six plays to the years 166-160 B.c. This puts
them at a very interesting period in Rome’s social and cul-
tural history. It was a time when Roman contact with the
civilisation of mainland Greece was at its height. Only two
years before Terence’s first play, in 168 B.C., Aemilius
Paullus had won the decisive battle of the third Macedo-
nian war and had brought home as part of the booty the

library of the defeated king Perseus. The booty also in-
cluded enough paintings and statues to fill 250 wagons;
and, among the huge numbers of slaves, many must have
been educated enough to serve as tutors in the houses of
wealthy families or execute artistic commissions for their

Roman masters.
The hellenisation of Rome was, of course, a lengthy

process spread over several centuries, with Greek culture
mediated first through the Etruscans and then through the
Greek cities of South Italy and Sicily. Its effect is visible in

3
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Plautus. But two clear trends
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Greek art, thought, and literature, and a nationalist party
on the other, opposed to the spread of Greek culture, or

to suppose that Rome’s freeing of Greece after the second
Macedonian war and her favourable treatment of Athens
after the third owed more to sentiment than to practi-
cal political and military considerations. But there is no
reason to deny a general polarisation of opinion, which
~an conveniently be illustrated by reference to Plutarch’s
biographies of Cato and Aemilius Paullus: Cato himself
instructed his son in Roman history and law, whereas
Aemilius employed Greek tutors to extend the educa-
tion of his sons to grammar, logic, rhetoric, sculpture, and
painting.

It would be surprising if the conflict between the two
points of view did not extend to the theatre. Roman drama,
both tragedy and comedy, was closely based on Greek
models, and the morality depicted in it, whether the grand
crimes of tragedy or the private peccadilloes of comedy,
could easily be seen as inimical to the Roman ideals of the
mos maiorum. In 194 B.C. senators were voted special
seats in the theatre on the proposal of the consul Scipio
Africanus, a known philhellenist, which looks like an asser-
tion of the respectability of the theatre as a place for the

ruling classes. On the other hand attempts to build a per-
manent stone theatre at Rome were thwarted on at least

three oceasions in the first half of the second century B.C.;*
the opposition to the attempt by the censors of 154 was led
by Scipio Nasica, a known upholder of Roman morality.
In fact, there was no permanent theatre at Rome until

2 Plutarch, Cato the Elder 20.3-5, Aemilus Paullus 6.4-5.
3 See for example Livy 40.51.3, 41.27.5.
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Pompey built one in 55 B.C., and there must have beg,
other grounds for opposition than the vain hopes of thg
conservatives to protect public morality or to check the
popularity of the drama. Whatever the precise explana.
tion, the general point is clear: Terence was writing at 5
time when the conflict between Greek ethics and trad;.
tional Roman morality was a live issue, and this conflict
was bound to be reflected by a dramatist adapting Greek
models for a Roman audience.

Theatrical Conditions and Stage Conventions

Dramatic performances (ludi scaenici) were part of the
regular public festivals (ludi) which were held at Rome
in an annual season which ran from April to November
and also of occasional private games held to celebrate
triumphs or funerals. The four public festivals which in-
cluded ludi scaenici in Terence’s day were the Ludi Mega-
lenses (in honour of the Magna Mater) in April, the Ludi
Apollinares (in honour of Apollo) in July, the Ludi Romani
(in honour of Jupiter Optimus Maximus) in September,
and the Ludi Plebeii (also in honour of Jupiter) in Novem-
ber. We know from the Production Notices that four of

Terence’s plays were performed at the Ludi Megalenses,
two at the Ludi Romani, and two at the funeral
Aemilius Paullus.*

These fesﬁvals, though religious festivals in the names
of the various gods, were in spirit very much public holi-
days, offering various forms of entertainment for the

games of

4 This total (eight) includes the two unsucce

The Mother-in-Lasw, ssful stagings of

6
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people at large; apart from several days of ludi scaenici, the
public festivals regularly included one or more days of ludi
circenses (chariot races), and munera (gladiatorial shows)
were a common feature of private games. In this atmo-
sphere the comic dramatists were not always sure of their
sudience, and the plea for a fair hearing in silence which
an be found at the end of each of Terence’s prologues is
no empty convention. The prologue to the third perfor-
mance of The Mother-in-Law (33—42) reveals that the first
performance had to be abandoned because of rumours
that boxers and tightrope walkers would appear, and the
second because a gladiatorial show was announced, and
these were not isolated instances; the speaker of this
prologue, the veteran producer Lucius Ambivius Turpio,
makes it clear that he had had similar trouble in obtain-
ing a hearing for the early plays of Terence’s predecessor
Caecilius (14-27).

Ambivius Turpio was in fact, according to the Produc-
tion Notices, the producer of all six of Terence’s plays, and
it is clear from the prologues of The Self-Tormentor and
The Mother-in-Law, both of which he spoke in person, that
he played a significant part in promoting Terence’s dra-
matic career.? The producer (or actor-manager) was an im-
portant figure in Roman drama. It seems that, like the
modern impresario, he acted as the middle man between
the dramatist and the magistrates in charge of the festival
(normally the aediles but a praetor in the case of the Ludi
Apollinares), buying the text from the playwright and con-

5 Ambivius’ reputation in antiquity is attested by references in
both Cicero (On Old Age 48) and Tacitus (Dialogue on Orators

20.3).
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tracting with the magistrate to mount the performg
the play; this he did with his own company of actops
taking the leading role himself (The S
52). The size of these acting companies a
of speculation; most Roman comedies ¢
or seven actors doubling parts

have been uneconomic to maintain troupes myc
than this. The actors themselves, it seems,

longed to the lower classes, includjng freed
slaves, and it may be deduced from the fac

names have been preserved before the first century p ¢
that, unlike their counterparts

at Athens, they were nof
highly regarded in society.

As we have seen, there was no permanent theatre
at Rome in Terence’s day. Tacitus (Annals 14.20) envis-
ages early Roman theatres as consisting of “hastily erected

steps (that is, tiers of seats) and a temporary stage”

(subitariis gradibus et Scaena in tempus structa), and

Terence’s plays must have been performed in some such

1S uncertain whereabouts in Rome

NCe 0[‘

’ Ufte
if-Tormento, 353

t Rome js 4
an be done with ;
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itori vea) consisting of benches (subsellia)
= aUd;toglilsI::]d<i(:r? tier)s but not Eecessarily arranged in a
Pmkfal'j cﬁe The texts of the plays confirm the thr'ee-door
i w}'lich itself implies a stage of a certain v}ndth but
it ttmgl’ e. The frequency of eavesdropping and asides does
httleefsits:elf prove that the stage was of great length or
b ed with suitable hiding places (such as side alleys or
equPS)‘ once the eavesdropping convention was estfab-
Eﬁlic detﬁe audience would accept that characters looking
iﬁe fvliong way or engrossed in their own thoughts would
' r others onstage. |
faﬂig ?eof ?:Z:lt?snes and mask% and styles of ﬁr;ag \;}e
again lack contemporary evicience. *The_ n:hmeiﬁ . ;:n "
liata or “playin a Gree]E cloaic (ﬁil;lug; elsROeI:n —~ gage g
alent of the Greek ipariov), which | Dmans pwe &
e of Greek-based comedy written by Plau ,
%:ﬂlée, makes it clear that the_ cosh@es,mMemm;a?uc?a
tions, were Greek, and it seems highly ]Jkelyk at djtei o
alliata took over the masks of the F}ree tra pd
Eemer with the costumes.” We ﬁave.a htsilt of ;Ljor:]lgsce Itltomry
piled by the encyclopedist Pollux in i]j i‘f .
' escribes (for example) ten ,

21-3;11‘:1? : }r;gsks and seven differEflt types of slav:el: m[;:;a:];i‘
(Pollux 4.143-54), but our best guide to th(} aggi -
masks and costumes and indeed to styles o Iaj - %n e

found in the artistic tradition (terrac_ottas, relie s,l -

Ouﬁl :tines. bronzes) which remains surprisingly om-a];
e Erj several centuries throughout the Gree
gegeﬁﬁfn:; world. The most striking masks are those of
an

7 The literary evidence for masks in the early Roman theatre is
curiously self-contradictory.



TERENCE

the leading senex and servus wi '
heads, beetling brows, and trumpt:t Itll::t;lfmwn'
adulescens and the various female characlts;
more lifelike. Pollux (4.118-120) also pmj;d
a description of costumes, which can be sj e]S i,
mented -by the artistic tradition. Free chara::: oy aug
long tunic reaching to the ankles (in the case of eri S
the ground (in the case of females) with a shc)rlij:fl ey
on top; §laves tend to wear a knee-length tunicer ?;amtfm
;?; ;)alhu m t}.II'OWIl around their shoulders (paz?ui,;zmth
ect m_); soldiers wear an elaborate travelling unif ma
wl-u.ch includes a cloak (chlamys), sword (nmch%e:"la) and
n“?%:)ﬁllrsy (Ei]s ézem«;tlzs). Ic)liiﬁferent characters wear diffe’rae?lc:
: ample red for young men, white for sl
and green or light blue for old women. As fi -y
\;:nca(:.zl nI(:l iiu}:it gsrsume a lively style with n?icfzzsgﬁitl{ll:-’
ed drama seen fr '
prn_:wide a valuable clue to whznzsasgfﬁ;;) th t}eleg?r?slgz
:nw;etltllc;e sduggf:sts the brandishing of sticks ?by old men
-l adoption of a particular wide-legged stance by
| Roman comedy inherited a number of stage conven
flf:;:;;i th? t-(i“vlre‘:neks toget.her with the texts. T%IB doors in
houses (or :t::ume?:ifnt:geh:r)ﬁdmg e, g
ouse ]
:thage:e:presents astreet. All the djs:al:alongiea tzllléls?;l);caenii ttE:
tanﬁ‘;[ea; 11;::1110}1[:1’r scenes cannot be portrayed, and more dis-
e as toﬁl:e narrated. The two side entrances to
- It:gmr VZ a e:d conventional significance; unfortu-
- haze - ::1 d::nce is cionfused, but the convention seems
to 1ave at the right-hand entrance (from the audi-
s point of view) leads to the forum and the left-hand

10
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one in the opposite direction (that is, to the harbour or the

country).’ Characters approaching from the wings are nor-
mally seen and announced by one of the characters on
stage before they become visible to the audience; similarly
an entry from one of the stage houses is often foreshad-

owed by a reference to the sound of the doors opening.
.+ from the houses frequently deliver a

final “over the shoulder” remark to complete a conversa-
tion which has been going on indoors; this gives the audi-
ence some inkling of what has been said inside, and helps
to provide some continuity between house and stage. If
two characters enter together (whether from the wings

or from one of the stage houses), they usually enter I
n: more often a single character enters,

mid-conversatio
f greater or lesser

who typically utters 2 monologue 0

length.
another feature that Roman com-

The monologue 1S
edy inherited from Greek. Monologues are used to nar-

rate what has happened offstage, or to offer reflections on
the situation, or to deliberate on a course of action; some
monologues fulfil more than one of these functions. A few
monologues can be regarded as genuine soliloquies, where
o character wrestles with some emotional problem, but
most are in fact artificial speeches delivered for the audi-
ence’s benefit, though the so-called “dramatic illusion” is
normally preserved whereby the characters are enclosed

within the world of the play and do not directly interact

(a peregr
fof the Greek theatre (2.



TERENCE

with the spectators. Monologues chiefly ocoyr at the },,

ginnings or endings of scenes. By far the COMmonest jg y)
“overheard entrance monologue” at the beginn: e

new scene, spoken by an entering character
aware of the presence of eavesdroppers on
monologues can be quite lengthy and are ofte
nied by asides and terminated by elaborate
formulas. Simple entrance monologues (ones del;

an empty stage) also occur but are not so frequent. Mop,.
logues occur also at the end of the scene, where there gre
two possibilities, the “link monologue,” where the speaker
stays onstage to lead into the next scene, and the “exit

monologue,” after which the speaker departs leaving the

Stage; such
I accompy.

The “eavesdropping aside” is not the only type of aside
that Roman comedy took over from Greek comedy. There
is also the “aside in conversation,” where a character turns
aside to utter a remark that is not meant to be heard by a
dialogue partner. Asides of both kinds may be addressed to

nobody in particular, or, where there are three characters

On stage, to a second character unheard by the third. The
object is often to amuse the audience, but

areé not normally directly addressed and the dramatic illu-
Slon is therefore maintained, The aside convention may

Seem to us highly artificial, but it i< clear that it was readily
accepted by both Greek and Roman audiences.

Terence and His Greek Originals

It was inevitable that the
Greek comedies for the R

In significant ways. Not only
12

Roman dramatists in adapting

INTRODUCTION

- i at a different kind of festival in a dif-
~ ]Gn]((l'gfla(;lfdtllfzgze. There was bound also to be some
v le from traditional Italian forms of popular enter-
m-ﬂueﬂct notably the Atellan farce, the phlyax drama of
talni]eﬁzfl and the mime, whose common features seem
tS; 1}113,V6 in}zluded improvisation and a tendency towards

ibaldry, and stock characters. | |
farc’l?fl: :;tenfto which the Roman tradition had diverged

ek by the early second century B.C. can be
flﬂoﬁlliglﬁegfy con):crasﬁng the typica} f:eatures of Plaut:us,
fOIg' whom we have twenty-one surviving plays spfalﬁnng
the years from about 205 to 184 B.C., with thosedo he:;
ander, who is the only writer of Greek New Come )-fwﬂi -
plays survive to us in significant quantity. There is 1n§ fa
bly still much in common in terms of ch_aracters a;):l tg -
elements, but there is a considerable difterence bo

tone and in structure. The setting of a Plautine play is for-

mally Greek, but the stage is peopled by chaf:‘]iactersf:fz;
though they wear Greek clothes and are care ;0 refe to
the Romans as “foreigners” (barbari), tend to apile ]mtwS
Roman jokes or allude to Roman topography artlh are-
and customs. The characters are overdrawn r.&zt.therhj anare
alistically portrayed; real-life role_s and relationships ire
inverted: and certain larger-than-life ch-aractethr types per-
dominate, notably th; tricuklyt slave, élheel[eazrllllg;ﬂu: }SI::EEH 1
] i courtesan,
111%1’?51618:;1:1}1 fri%feeryyare the main focus of tl_le plot% atxﬁd
the génouement turns on the success or failure (l) ﬁ e
tricksters and their schemes rather than on tht;: :ﬁso 111 on
of a genuine human problem. The language o _ 31 P Ey 1S
loncer natural but artificial and ?xuberant, with abuse
Er?d?:sgults, direct address to the audience, puns and word-

13
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pl?){rls, ex_tr}alvagzlmt imagery, striking soun effect
cal flourn : >
shes. In terms of structure the most o}, Thetg,;

as Caecilius and Turpilius (who
, however, seems to have stood
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large. Indeed, we can ascribe some of the specific changes
which Terence made to his Menandrian originals, such as
the addition of the characters of the soldier and flatterer to
Menander’s Eunouchos or the addition of a pimp-beating
scene from a play by Diphilus to Menander’s Adelphoi, to a
erceived need to add scenes of farce and humour to sat-
isfy the tastes of the spectators. It cannot be mere coinci-
dence that Terence’s Eunuch, which is generally regarded
as his most Plautine play, was also his most successful; ac-
cording to Suetonius, it was staged twice in a day and won
8.000 sesterces, the highest sum ever paid for a comedy.
Terence did not have only the tastes of the audience to
consider; he also faced criticism from another quarter. The
prologues of his plays several times refer to a malevolent
critic (malevolus vetus poeta) whom he never names but
whom Donatus identifies for us as Luscius of Lanuvium
(a small town some twenty miles southeast of Rome).
Luscius, who had been the senior comic dramatist at Rome
since the death of Caecilius, mounted a determined op-
position to Terence’s dramatic career. This was no doubt

partly due to personal jealousy, as the older writer saw his
eminence threatened by the younger talent, but there was
also a principle at stake. Luscius himself stood outside
the “Romanising” tradition established by Naevius and
Plautus: he believed that Roman writers should instead
present a faithful translation of their Greek originals.
Terence’s prologues give a colourful, if not objective, ac-
count of the campaign which Luscius conducted against
his younger rival. Luscius made two principal accusations,
(i) that Terence “spoiled” his Greek originals (conta-
minare) and (ii) that he committed “plagiarism” or “theft”
(furtum). By “contamination” Luscius meant the spoiling

15
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of one Greek play by the additi :

other: this was ayra{her pedant?: :}fa?laetenal tro an

freely admits to the practice. By furts 5€, and Terey,

peating material which had already beep 1,

play (which was in effect to “steal” from the o

author), and Terence treats this point mu];;; m Lati
0

which he seems to have signific .
lic _ antly changed hj
originals. It is commonly believed that heg alterzdcéle;l;

openings by omittu?g €xpository prologues, and that -

A0 its Greek counte h
b _ . rpart had from the
eginning. If this belief is correct, it follows that Terence

Crock e, PRortunities for dramatic irony which th
the samn ¢ Iim:ue:s superior knowledge provided, but at
uncertainty t: was able to exploit the Roman audience’s
iy & ascreate Suspense and surprise. All this de-
expository pelonpuon that his Greek models did have
rathay thry P Qgues, and this is a matter of conjecture

an an established fact. But it is certainly true that

INTRODUCTION

divinities or by one of the human characters of the play,
and that several plays of Terence’s do produce surprise
information at a late stage in a manner unparalleled in
Menander. One arrangement of which Menander is par-
ticularly fond is worth noting, in that it is often assumed to
have been used in the Greek originals of Terence’s plays.
This is the “postponed divine prologue,” in which a divin-
ity corrects misapprehensions created by the opening
scenes and fills in other details of the background (as in
The Shield and The Shorn Girl).

It is not easy to detect wholesale changes in the central
portions of Terence’s plays, but it is clear that he did make
some. Terence has a fondness for double plots, involving
two pairs of young men, fathers, and slaves, but with one
exception it is clear that he took these over from his Greek
originals rather than doubling up the plot himself; the ex-
ception is The Woman of Andros, where Donatus tells
us that the second pair of lover and slave were not in
Menander. We may also suspect structural change in the
middle of The Eunuch, where the soldier-parasite pair,
which Terence tells us in the prologue were imported from
Menander’s The Flatterer; loom relatively large. Apart
from this, our best clue to Terentian change is the pres-
ence of four speaking actors in a scene, contrary to
Menander’s practice. This evidence reveals (for example)
that Terence created a speaking part for the maid Dorias in
the middle of The Eunuch by dividing up the role of the

other maid Pythias, and that he extended the role of the
young man Antipho in Phormio by bringing him back in
the middle of the play.

There is also a good case for supposing that Terence

made changes in the endings of his plays, nearly all of
17



Ehan ﬁinerauy be predicted, surprise is a useful
alseo haimatllst sdarmoury. But ethical consider
©playeda part, granted Terence’s interest jn social

and '
Gree?:ifj Pc:{iueshon.s and the potential tension betwee
oman views; he may have wanted to bring thz

Weapon in

. s which Luscius made of T
that his plays were thin in style (Phormio 56;;1:;8 o

orati -
; one). Whatever precisely he meant by this, it is cer-

guage is restrained in compar-
Plautus’. This restraint was no

Terence’s part; as in other re-

tribution was to bring i
. g Into ]
of his Greek models. It is

18
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his death, Terence’s style earned the commendation of
Cicero and Caesar, who were both very much concerned
tor the purity and elegance (urbanitas) of the Latin lan-
guage. These writers praise Terence’s style for its ele-
gance, charm, and purity while at the same time acknowl-
edging his comparative lack of vigour.!?

In any discussion of Terence’s language the contrast
with Plautus is instructive. Both create the impression of

colloquial dialogue, as appropriate to the everyday charac-
ters and situations of comedy. The essential difference is

that Plautus deliberately exaggerates the colloquial ele-
ments of the language of his characters in order to make a
greater impact on his audience, whereas Terence aims
at a colloquialism of a more refined or studied kind, such as
will not detract from his portrayal of character and theme.
Good examples are terms of abuse, terms of endearment,
oaths and interjections, Greek words, puns and word-
plays, alliteration and assonance, and imagery. In all cases
the examples in Plautus are more numerous and more
striking. Plautus, for example, uses 985 different terms of
abuse, Terence only 76. Terence uses only two terms of en-

dearment in all his plays,!! Plautus can have fourina single

line.12 The standard oaths by the gods (pol, edepol, ecastor,

mecastor. hercle, mehercle)!® are twice as frequent in

10 Caesar addresses Terence as a “lover of pure diction” (puri

sermonis amator).
11 Mi anime “my darling” three times and meum savium “my

kiss” once.

12 Meus ocellus, mea rosa, mi anime, mea uoluptas “my eye,
my rose, my darling, my pleasure”(The Comedy of Asses 664).

13 These are oaths by Pollux, Castor, and Hercules respec-

tively.
19
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Plautus as in Terence; on the other hand, the g;
mations (ah, au, attat, hem, hui, oh, etc.)

: - . dre HCtu;[[]y thrE )
times as frequent in Terence. Terence js thus choner,. 8
less obtrusive or more naturalistic

way of add;
quial flavour to the dialogue.

Another respect in which Ter

€NCe 1S more regtrq;
" dlne
than Plautus is in his use of Gre d

ek words, Particularly

tor example, the interjection ey (well done, bravo) anq .
variants euge, eugepae, euax occur only seven time in
Terence as a

gainst some 70 examples in Plautys. There is
less downright slang in Terence than in Plautus, though
the milder colloquial expressions, such as actum est (we've

had it), bene facis (very kind of you), numquid uis? (any-
thing else?), abi (get away with you), quid istuc? (what's up
with you?), are freel

y used. But there is one aspect in
which Terence does come nearer than Plautus to real-life

conversation and that is in his use of ellipse and of broken
Sentences in passages of rapid dialogue. Terence can have
four or even more separate utterances in a single line of
verse, with speakers breaking off or being interrupted in
mid-sentence: I€sponses are made in the minimum num-

ber of words, leaving the syntax to be inferred from the
surrounding context.

If Terence’s language lacks the

Pla_UhIS, it also lacks his exuberant rhetoric. It has been
claimed that Terence uses more rhetorical figures than

Menander, and that may well be the case; it is not difficult
to find examples of doublets, tri

antithesis, even chiasmus. Th

racy colloquialism of
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in elegance to Terence’s style; they rarely

to adc 3 clftztoarintz tiglemselves in the Plautine manner.
i ﬂevels in the use of alliteration and assonance,
P]a} ltl:ls rza constant features of early Latin; Terence uses
et auch less obtrusively and with due regard for char-
e mticm On the other hand Terence does make tjre-
HCtentsase oif rhetorical figures such as rhetorical question
qugn xlélamaﬁon, presumably as realistic devices belong-
- ti the natural rhetoric of colloquial spe?ch. |
mgOne further feature in which Terence’s language is

lain beside that of Plautus is imagery. Inﬁgeneral Plal'1rtus
E:nagery is striking, exaggerated, fantastic, whereas ;r—
ence’s is closer to what we find in Menander 33: tow :1:
we may imagine was actually found in the every f)'f spefs:e
of the educated public. There are categories o lngarr)e/
which are common to both Plautus and Tere}llme En ha
mostly derived from Grelgllc New ggmafiy, ts:;i h:i alll'z -

heat and cold, sickness and health,

;:i?flﬁtnﬁng and fishing, warfare, and th'e theaFl'leli Pllm};li
not only extends the range of images (he is partic z;lr );1 -
tile in images for deceit and trickery) but is n}uc , more
audacious in their use, displaying a keen eye for

_ . i El.lﬂgiesp llﬂ].ikEly
d indulging in extendEfl an .
;Zl;sgg:llicgzigznsfnaﬂdglbold identifications of humans with

' by contrast the

' ological figures. In Terence Dy
gilfél;ﬁ;s?ﬁm oﬁmageq is the singl'e—u‘mrd metaphor,
and the vast majority of examples fall within the common

ies listed above. , :
cat?[%;:se Ssgr;etimes been claimed that all Terence’s char

basic language, the refined l?.nguage
a?tfﬁzsggsﬁaﬁedszgses. Even so, careful analysis shows
0
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that Terence, following the example of Menander. doe
attempt some degree of linguistic differentiation. For o, :
thing he distinguishes between male and female Spe&kerse
There are various markers of female speech which he;
is careful to use;!* there are similar markers of male
speech,’ and in general Terence maintains these linguis_
tic differences between the sexes to a greater degree thap
Plautus does. Terence also distinguishes between higher
and lower character types: it can be shown statistically that
his lower characters (defined as slaves, pimps, prostitutes
parasites, soldiers) use Greek words and metaphorical ex:
pressions more frequently than his higher characters, and
that they tend to use the more colourful terms in both
these categories. Among the higher characters there is
some differentiation between young and old, with the
senex showing a greater tendency to old-fashioned or more
long-winded diction; and pairs of characters of the same
type are often contrasted in their language, for example
Demea and Micio in The Brothers or Chremes and
Menedemus in The Self-Tormentor. Individual characters
sometimes stand out against their types, for example
Chaerea in The Eunuch, whose language is much more

14 For example, the oath pol, the interjection au, the coaxing
words obsecro and amabo, the selt-pitying misera, and the inti-
mate form of address mi or mea + vocative: of these pol and amabo
are very largely restricted to women, and females clearly predom-
inate in the use of the others. The effect of female speech markers
is further enhanced by their employment in clusters.

1> The chief male speech markers are the oaths hercle and

mehercle, the exclamation ei, and the polite modifiers quaeso, age
sis, and sodes. i
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racy than that of the average young man, and Pythias in the
same play, who is a much more assertive character than the
average maid and employs some male speech habits in
addition to the typical coaxing language of the female.
Some characters are even given idiosyncratic speech man-
nerisms: Thais in The Eunuch uses the endearment mi +
vocative so often (seven times) that Donatus is moved to
comment (on line 95) that Terence intends this as a man-
nerism peculiar to her (vult enim Terentius velut peculiare
verbum hoc esse Thaidis).

A translation cannot hope to reproduce the elegance
and versatility of Terence’s style. The one in this edition
has a more modest aim: to be readable while giving the
sense of the Latin as accurately as possible. There is a
particular problem with oaths, exclamations, and other
sentence modifiers, which tend to sound heavier in Eng-
lish than in Latin; some attempt has been made to reflect
Terence’s use of individual and gender speech markers, so
that, for example, the female pol is consistently t:ranslatEEI
by phrases involving “heaven” (heaven knows, for heaven’s

sake) and the male hercle by phrases involving “god” (god
knows, for god’s sake).

Metrical and Musical Structure

The Roman dramatists transformed the metrical structure

of their Greek originals. The surviving plays of Menander
are written very largely in iambic trimeters: this is the

' drama, de-
d dialogue meter of Greek and Roman ,
:;Tll]iaé by An'g;llfotle (Poetics 1449a24-26) as the meter

nearest to ordinary speech, and is roughly equivalent to
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English blank verse but with six feet instead of ;

Menander does however also have occasiona] Scenesv-e'
longer lines of seven and a half feet in trochaic oy iﬂmbl-n
rhythm, which seem to have been accompanied » thlc
pipe and declaimed or recited rather than being merEIe
spoken. These “recitative” tetrameters are chiefly yseg i}’
scenes which are particularly lively or farcical, but oy alli
scenes in recitative are farcical and not all farcica] scenes

are in recitative. The proportion of recitative varies from

play to play: The Woman of Samos has something over 3
percent, but The Bad-Tempered Man has only 16 percent
and a number of quite well preserved plays (e.g. The
Shield, The Arbitration, The Hated Man) have none at 3]l
in their surviving portions.

In Plautus, by contrast, there is more recitative than
spoken verse. Spoken iambic senarii (the Roman equiva-
lent of iambic trimeters) amount to only 38 percent of the
w.hole, being used chiefly for expository narrative, rapid
dialogue, and low-key monologues. Almost half of Plautus
(48 percent) is in recitative, including lines of eight feet
(o-:::tonarij) as well as of seven and a half (septenarii) and
using anapestic as well as iambic and trochaic meters: this

long verse” is typically used for more animated mono-
log}le.s and more elaborate Passages of dialogue. The re-
maining 14 percent is in various lyric meters designed to
be sung; the songs include both monodijes which are gen-
erally used for emotional etfect, and songs}for two or more
actors, which have more varied purposes including the en-

hancement of the comic atmosphere of the play. Song is a

new element virtually unkn
. ’ own to M N .
duction to Roman comedy m enander; its intro

ay owe something to the lyrics
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of contemporary Roman tragedies or to the visits of travel-
ling solo artists from the Hellenistic world or even to an
[talian musical tradition derived from Etruria.l® |

In Terence we find something different again. The
proportions are 52 percent spoken verse and 48 percent
recitative; there are only three songs in the whole corpus
mounting to less than thirty lines altogether (The Woman
of Andros 481-486, 625-638, The Brothers 610-617).
Terence is thus rejecting the Roman tradition of song,
which is attested in Naevius and Caecilius as well as in
Plautus; in its place he introduces a new element of his
own, namely mixed-meter recitative (called by Donatus
mutatis modis cantica) with the meter changing from line
to line in what are predominantly trochaic systems. This
functions in a similar way to song in Plautus, being used
mainly to highlight the entry of a new character in an emo-
tional or excited state, but is much less obtrusive; passages
in mixed-meter recitative are kept relatively short and
account for only about 7 percent of the whole.

A further feature of Terence’s handling of meter is his
use of variation within a single scene. This practice is al-
ready familiar from Plautus, but Terence carries it IflllCh
further, ringing the changes not only between mixed-
meter recitative, straight recitative, and spoken verse
but also between the different recitative meters. These
changes form an important clue to Terence’s intentions in

16 The terms “recitative” and “song,” as used here, should
be treated with caution, since we have no real evidence for how
the lines were delivered and the modern terminology may be mis-

leading.
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terms of tone and tempo, even though it is difg

gauge the precise effects of the individyg] mC’ult for ygy,

reasonable assumption that mixed-meter rec'Ete-r - Itisq

most animated form of utterance and iamb-ltathe 1S the

least, with trochaic septenarii, which is the 1111(;;5 Earii the
Ommgy,

recitative meter, somewhere in the middle and }, th
c 0O er

recitative meters belon In to the ore
104 1
: l | gl g BXCIted E‘Ild Oi the

The Production Notices of all
‘ ot Terence’s pl
F_h(eii St:ehus ot Pleutus) name the musician, \iﬁi?ﬁsiia;ld ’
indication of the importance of the musical element 'I?]:I.I;;

also name the type of pipe used, which is varic
« » & » , . |
I;?;zl]; .unequal, and “two right-hand pipes.”sgrijlf:i;
by eaChpﬁgzs u.rrIehrZ Eﬁ?iﬂy glajfed In pairs, one fingered
straight cylinder, whereas Sile lggtliﬁassglziecﬁv}alsa ‘;‘ibeeﬂ ;
Eeﬂ iid w}ptllll a eell-sbaped opening, as in the eembiI::SoE:;:
— ;se aryglan pipes; the left-hand one was longer and
o extendih in pitch. The second pipe may have been used
- e range of the first or to complement its scale;
o may both have shared the tune or, at times, one

may have provided a drone ac '
com
A Loeb edition is not the o detail

of th '
e metrics of Roman comedy. This edition contains a

M . .
etrical Analysis at the end of each volume, which sets out

the '

umereiet;(;asl tiltrueture of each play contained in the vol-

mete,r pa € terms mutatis modis canticum for mixed-

g tative and canticum lyricum for sung lyrics. As a
er guide to the reader a blank line is left inyélle i,at:in

text of the plays to indicate the
cate it] '
P | transition from one metri-
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The Manuscripts

The main manuscripts of Terence are as follows:
A = codex Bembinus (Vat. lat. 3226), 4th-5th c.
s = consensus of Calliopian MSS, 9th-11th c.
T'= consensus of CEFOPY
C = codex Vaticanus (Vat. lat. 3868), 9th c.
E = codex Riccardianus (Flor. 528), 11th c.
I = codex Ambrosianus (Ambr. H.75 inf.) 10th c.
O = codex Dunelmensis (Bodl. Auct. F 2.13), 12th c.
P = codex Parisinus (Par. lat. 7899), 9th c.
Y = codex Parisinus (Par. lat. 7900), 9th c.
A= consensus of DGLNp
D = codex Victorianus (Laur. 38.24), 10th-11th c.
G = codex Decurtatus (Vat. lat. 1640), 10th-11th c.
L = codex Lipsiensis (Bibl. munic. Lips. 1.37), 10th c.
N = codex Leidensis Vossianus (Voss. lat. Q.38), 10th c.

p = codex Parisinus (Par. lat. 10304), 10th c.
Al = A before correction; A% = A as corrected by a later

hand

The manuscript tradition has two branches. One
branch consists of the only surviving MS from late antig-
uity, a MS of the fourth or fifth century A.D. now in the
Vatican, known as A; this is generally referred to as the
Bembinus, because in the fifteenth century it was in the
possession of the Bembo family. It is written in rustic capi-
tals: it divides the text accurately into lines of verse; and
it presents Terence’s plays in the chronological order

Andria, Eunuchus, Hauton, Phormio, Hecyra, Adelphoe.
The other branch is represented by several hundred medi-
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dating from the ninth to the eleventh centyy;
written in a minuscule script; they present
different order from that of A; and they ten

understanding of meter, several being written oyt as if iy

prose. This second branch is known as the Calliopiy,
family, because several of the MSS acknowledge ap, other.
wise unknown scholar Calliopius as their source 17 The
Calliopian MSS are all indirectly descended from a lost

common ancestor known as 3, perhaps of the fourth
fifth century; more directly they are derived from two
intermediary lost ancestors known as I' and A. and they
can be divided into two subbranches accordingly, though
there has been a certain amount of cross-contamination

between the two subbranches. A striking difference is that
several of the I' MSS have miniature illustrations to ac-

company the scene headings, whereas none of the A MSS
is illustrated.

This edition presents a plain text with a minimal appa-
ratus criticus. The text of Terence is generally well estab-
lished, and it has not been thought necessary to do a fresh
examination of the MSS or to report the readings of indi-
vidual MSS in detail. Variant readings are given only
where there are textual problems of particular difficulty or
Importance, and it has in many cases been considered suf-
ficient to report the reading of the Bembinus (A) and the
consensus of the Calliopian MSS (3)): the phrase codd. pl.
(= most of the MSS) is used to indicate a majority reading

and cett. (= the rest) the reading of all the MSS other than
those named. Other authors cited as witnesses to the text

€S. Theg
the pla

€ are

d to show ]jttle

17 By a subscription in the form
Calliopio bono scholastico.
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the ancient commentators Donatus al?d EugraPhius
ok hrase Don. in comm. identifies a reading mentioned
e tus in his commentary as an alternative to the one
b?’ I)G"mhis own lemma), the grammarian and commenta-
gwegu;rius the grammarians Priscian and Charisius,
tm‘d tl?e enc:yclopedist Festus: there is also an occasional
izference to ancient glossaries and to the scholia on the

j here are very few papyrus fragments of
'?’:;IBIELI;HEGE antiquity: T?; (P.Oxy.2401) is referred to
here twice for the text of The Woman of Anf:'lrc;.ls]. ;

The MSS of Roman comedy do not contain djez act ?n
scene enumeration which is foun_d in glodem editions tllllle-
cluding this one). The act divisions in our texts]are_ e
work of the renaissance editors, who divided tl{]ie P a():/ts ru‘]l] ;
five acts in order (it seems) to conform to thegov?;i:; o
enunciated by Horace (Art of Poetry 189‘:—11 ); V:men}tr
reason for retaining them is that they provi i acon oy
framework for the discussion of th'e plays. The :lfen o
sions on the other hand do appear in the M SSl} T?]ugcﬂte-
unlikely that they go back to Terence hlIIlSE;' . eWeS —
rion for identifying a new scene s the entry of anew sp

; list at the head
' . when this happens, the MSS
:)I}gtl(ilelasltgiz rghz names and roles of all the characters who

will take part in it.

Changes of speaker within the scene are indicated by

dieval MSS insert an
i1 two ways. Most of the me . _ '
gﬁiﬁiﬁtﬁn of theycharacter’s name, either in the margin

. nning of every new speech. But
o mid—!ille, E;'Efll:)?v:flgl;;ﬁgw of thl;':ylater MSS, uses a
- -Bem}) 1111 usl;raic” system, found also in some MSS of
it ahge eby each character1s assigned a GI.'EEk letter
Plﬁtusj ;eeﬁea)c’ling and these letters are used in the text
in the sC

29
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to denote the changes of speaker. Again, it is unlikely t},q,
either system goes back to Terence: our earliest Papyri
of dramatic texts use marginal dashes (paragraphoi) apg
mid-line double points (dikola) to indicate changes of
speaker but rarely name the characters. There is obvigy;
room for error in the transcribing of the speaker assigna-
tions, and it follows that the indications in our MSS are nt
altogether trustworthy: hence there are a fair number of
alternative assignations in the apparatus of this edition.

The MSS preface the text of each play with a Produc-
tion Notice, typically giving the festival, the presiding
magistrates, the producer, the musician and the type of
pipe, the author of the Greek original, and the date by con-
sular year. These Production Notices do not go back to
Terence’s day and are full of inconsistencies and contradic-
tions, with material possibly incorporated from later reviv-
als. The author of the Greek original in the case of four
plays is Menander; in the other two it is the little known
Apollodorus whose style seems to have been similar and
who is generally regarded as a pupil of Menander’s. The
MSS also preserve for each play a twelve-line metrical
summary written by Gaius Sulpicius Apollinaris in the
second century A.D.

The lists of Characters given in this edition are not
found in the MSS but are reconstructed from the names

and roles given in the scene headings. The stage directions
in the translation are also the work of the editor: ancient
dramatists indicate the exits and entrances of their charac-

ters and any other stage movements, if at all, by writing
them into the words of the text. References to right and
left are based on the convention that the right-hand
entrance (from the audience’s point of view) leads to the

30
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torum and the left-hand one to the country or the harbour:
the location of offstage houses is conjectural and designed
Principally to enable arriving characters to use the oppo-
<ite entrance to departing characters (thus -avmdmg any
suggestion of an unwanted meeting in the wings).

31
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THE WOMAN OF ANDROS



1

INTRODUCTORY NOTE

The Woman of Andros was Terence’s first
(if we can believe the traditional chronology) when he v
only nineteen years old. It already reveals a familiarity M;sl
the traditional characters of comedy, notably the an
father, the lovesick son, and the tricky slave, and it fo%g
shadows the interest in father-son relationships which will
dominate several of Terence’s later plays. It also foreshad-
ows Terence’s liking for double plots, involving two con-
trasting love affairs and contrasting pairs of fathers, sons,
and slaves, though in this case the second plot is left rela-
tively undeveloped.

The plot is centred on the love affair between the
young Athenian Pamphilus and a young woman from
Andros called Glycerium, Pamphilus’ father Simo has ar-
re}ngec:l for his son to marry Philumena, the daughter of
his neighbour Chremes. Chremes withdraws his consent
on h.earing of Pamphilus’ affair with Glycerium, but Simo
persists in the pretence that the marriage is going ahead in
m:der to test his son’s loyalty and in the hope that Chremes
will eventually relent. Simo’s slave Davus, having deduced
ﬁ"om t.he. lack of preparations in either house that the mar-
riage is in fact off, persuades Pamphilus that it is in his
loyg-—term interest to pretend to agree to it; this plan
misfires badly when Simo persuades Chremes’ that P};m-

Play: Written
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. erium have quarrelled and the marriage
philus m:ilnc}almizanwhile Gly(rlzerium gives birth to Pam-
R fighil('l which Davus produces in order to convince
philos :s thsit Pamphilus is not a suitable son-in-law. The
Chfl?ms are resolved when Crito, a cousin of Glycerium’s
Pmd «ister Chrysis, arrives from Andros to claim Chrysis’
des erty. Simo, who is convinced that the baby has been
ETP ted;’ and that Crito is an impostor, has Davus tied

J agisomms Pampbhilus, and abuses Crito; however, when
]é];:"ito explains that Glycerium had been broug%lt to Andros
from Athens as a small girl by her uncle Phania, Chremes

. < the name as his brothers and Glycerium as

j lear for

j long-lost daughter. The way is now C
l]':l"lasm(;;nﬂus tc)g marry Glycerium; and Philumena is ﬁ"ee to
marry her suitor Charinus, who with his slave Byrria has

j his claim.
flitted in and out of the play trying to stake '
;hemplay provides the first example of the practice of

“contamination” for which Terence was criticised by his

Woman of Andros and a Woman of Perinthos; Tere;;:gzci;
mits in his prologue that he has incorporated ma;in from
the latter into his own version of the former. The et oot
of the additions is hard to determine. The commentato

dialogue between Simo and his
Do e e that'th? of gl‘irence’s play is based on

.thos. where the old man had a dia-

with his wife rather than on Menander’s Woman of

Andros. where the old man spoke a monologue. Donatus

| i “not In

that Charinus and Byrma were |

e de(;: la’lfscritical opinion is divided on whether this
s addition of Terence's own or al-

logue
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lows for the possibility that they came from Menang..
Woman of Perinthos. Whatever the truth of this fl:s
Woman of Andros is the least well balanced of Tere,nc ©
double plots. Charinus and Byrria play too litt]e part eu?;
are too lightly characterised, to provide an effective i
trast to Pamphilus and Davus. Charinus does have ty,
scenes of jealous conflict with Pamphilus, but hje maip
function (as Donatus remarks) is to provide som
Philumena to marry at the end of the play.
Though the solution of the plot depends, as often, on 5
fantastic coincidence, The Woman of Andros does haye
some etfective scenes and some Interesting characterisa-
tion. Pamphilus makes two romantic declarations of love
and loyalty and is probably the most romantic of all lovers
in Roman comedy; at the same time he feels a genuine
conflict between his love and his duty to his father, and
when faced with his father’s anger agrees to accept his bid-
ding, even if it means losing his girl. Simo, like many angry
fathers, is suspicious of the plotting of his slave on his son’s
behalf, but he is not as stupid as some of his Plautine coun-
terparts; so far from being easily deceived, he practises a
deception of his own, and. by an interesting twist, eventu-
ally deceives himself into disbelieving what is in fact the
truth. He is introduced as a father who has always wanted
to believe the best about his son, and the scene where,
through a misunderstanding of the situation, he is finally
brought to disown Pamphilus approaches pathos. Davus
acts the part of the traditional tricky slave but risks becom-
ing the bungling slave (one of Terence’s favourite varia-
tions on the character) when his original plan goes wrong;

THE WOMAN OF ANDROS

in which he accuses the puzzled Mysis of
pu]rpi?rfgs”cf}?ee llarzllby in order that her denials may be the
“plan

more convincing to Chremes’ ears.
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sororem falso creditam meretriculae

genere Andriae Glycerium vitiat Pamphilus,
gravidaque facta dat fidem uxorem sibj

fore hanc. namque aliam pater ei desponderat,
gnatam Chremetis; atque ut amorem comperit,
simulat futuras nuptias, cupiens suus

quid haberet animi filius cognoscere.

Davi suasu non repugnat Pamphilus.
sed ex Glycerio natum ut vidit puerulum

Chremes, recusat nuptias, generum abdicat.

mox filiam Glycerium Insperato agnitam

0, aliam dat Charino coniugem.
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PRODUCTION NOTICE'

Here begins the Woman of Andros of Terence, acted. at the
Ludi Megalenses? in the curule aedileship of M. Fulvius and
M’. Glabrio. Produced by L. Ambivius Turpio and L. Atilius of
Praeneste.’> Music composed by Flaccus, slave of Claudius, for
equal pipes, left-hand or right-hand. Greek original b?r Men-
.nder. The author’s first play, performed in the consulship of M.

Marcellus and C. Sulpicius.*

SYNOPSIS BY C. SULPICIUS APOLLINARIS

Glycerium, who was wrongly believed to be the sister of a cour-
tesan of Andrian birth, is raped by Pamphilusi wh?, when sh-e
becomes pregnant, promises to make hEI: his .mfe. But his
father had arranged another marriage for him with the da:ugh-
ter of Chremes. When the father discovers the.love affair, he
pretends that the marriage is going ahead, hoping to find out
what the son’s real intentions are. On the advice of Davus,
Pamphilus offers no objection. However, when (_Zhreme; s§es
the baby born to Glycerium, he cancels the marriage, retusing
to have Pampbhilus as his son-in-law. In due course Glyceriumis

tedly recognised as '
?ii?ilpeii; Pgmphﬂ%:;land gives his other daughter to Charinus.

ses, founded in 204 B.C. In honour of the Great

2 The Ludi Megalen d in April and were the occasion of

Mother (Magna Mater), were hel

e’s six plays. : ..
fﬂuﬂ, %‘fﬂfe;ilﬁiﬂus ’Il':lrpiﬂ see Introduction. Atilius was probably the

co-producer, Or second actor of Ambivius® troupe, though some have
SEE:E)I him as the producer of later revivals.
4 That is, in 166 B.C.
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SIMO senex
SOSIA libertus
DAVOS servus
MYSIS ancilla

PERSONAE

PAMPHILUS adulescens
CHARINUS adulescens

BYRRIA servus
LESBIA obstetrix
GLYCERIUM virgo
CHREMES senex
CRITO senex
DROMO lorarius

48

Scaena: Athenis

CHARACTERS

SIMO, an old man, father of Pamphilus

SOSIA, freedman of Simo
DAVUS, slave of Simo

MYSIS, maid ot Simo
PAMPHILUS, a young man, son of Simo, lover of Glycerium

CHARINUS, a young man, lover of Philumena

BYRRIA, slave of Charinus

LLESBIA, a midwite

GLYCERIUM, a young woman, supposed sister of Chrysis of
Andros, in fact daughter of Chremes

CHREMES., an old man, father of Philumena and (as it turns
out) of Glycerium

CRITO, an old man from Andros, cousin of Chrysis

DROMUO, slave of Simo

Staging

The stage represents a street in Athens. On it are two houses,
belonging respectively to Simo and Glycerium. The exit on the
audience’s right leads to the forum and the house of Chremes,
that on their left leads to the harbour and to the house of

Charinus.®

5 The locations of the offstage houses is conjectural.
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ANDRIA

PROLOGUS
poeta quom primum animum ad scribe
id sibi negoti credidit solum dari,
populo ut placerent quas fecisset fabulas.
verum aliter evenire multo intellegit.
nam in prologis scribundis operam abutitur,

non qui argumentum narret sed qui malevoli
veteris poetae maledictis respondeat.

ndum aPPu]jt:

nunc quam rem vitio dent, quaeso, animum advortite.

Menander fecit Andriam et Perinthiam.
qui utramvis recte norit ambas noverit.
non ita dissimili sunt argumento, et tamen
dissimili oratione sunt factae ac stilo.

quae convenere in Andriam ex Perinthia
fatetur transtulisse atque usum pro suis.

id ist vituperant factum atque in eo disputant
contaminari non decere fabulas.

faciuntne intellegendo ut nil intellegant?

qui quom hunc accusant, Naevium, Plautum, Ennium
accusant, quos hic noster auctores habet,

quorum aemulari exoptat neglegentiam

1-887 deest A nisi frustula 787-878

THE WOMAN OF ANDROS

PROLOGUE

' iocht first turned his mind to writing, he be-
Wheg ttlzl;c E}?;‘:ﬁ;fgproblem was to ensure that the plays heh%lad
eve d would win the approval of the public. H? now rea ses
Ell;iﬁie reality is quite different. He is wasting his t;hme ;::;;E
prologues, not to explain thE péot but to respond to the s

ici laywright.
! aNH;filgl{;:eOLi}g at):;?:t%on while I explain ;hzsgf;:fn;edoj
‘o oriticisms. Menander wrote a “Woman o

?‘i:focg:lf zf Perinthos.” If you know one, you know ﬂlﬂﬂl;?&
since the plots are not very difterent, though t};ey artethat =
a different language and style. Our auth?r con essets: speprioe
transferred anything suitable from the ‘Womanfc? gk
to the “Woman of Andros” and made fre.e use o lif;rht gy
abuse him for doing this, arguing Ehat it is l1'1::th nmsS e
taminate” plays in this way. But isn't their c evem:u L
them obtuse? In criticising our author, they arai aca5 hngd-
cising Naevius, Plautus, and Ennius, whom. hv:zhti eess v
els, preferring to imitate their carelessness in this resp

' tion).
6 The reference is to Luscius of Lan.uwum (see Introduction)
7 On “contamination” see Introduction.
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potius quam istorum obscuram dﬂigentiam‘
dehinc ut quiescant porro moneo et desinant
maledicere, malefacta ne noscant sua

favete, adeste aequo animo, et rem Cognoscite

25 ut pernoscatis ecquid spei sit relicuom,
posthac quas faciet de integro comoediag
spectandae an exigendae sint vobis prius,

ACTUS I
I. 1: SIMO. SOSIA.
SIM  vos istaec intro auferte, abite. Sosia,
ades dum. paucis te volo.
SOS dictum puta:

30 nempe ut curentur recte haec?

SIM immo aliud.

SOS quid est
quod tibi mea ars efficere hoc possit amplius?

SIM  nil istac opus est arte ad hanc rem quam paro,
sed eis quas semper in te intellexi sitas,
fide et taciturnitate.

SOS exspecto quid velis.

3> SIM  ego postquam te emi, a parvolo ut semper tibi
apud me iusta et clemens fuerit servitus
scis. feci ex servo ut esses libertus mihi,
propterea quod servibas liberaliter.
quod habui summum pretium persolvi tibi.

40 SOs in memoria habeo.

Th:E"I,;}:J; szeﬁn_l's? )t.o be a reference to over-literal translation (compare
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he critics’ own dreary pedantry.® So I am warlmndg them
e to hold their tongues and stop their slan ers, or
g ng;vbzl}orced to acknowledge their own shortcomings.
o our support, listen with open minds, and come ltlo a
gl-ve u;tyis for you to determine what hope our author. as,
dim:llg:'.the new comedies he writes in the future are to gain an
whe

dience or be driven off the stage without a hearing.
au

ACT ONE

Enter siMOright from the direction of the forum with sosiAand
slaves carrying provisions.

st (to the slaves) You take those things in:sideéaolifeg:
go! (the slaves exit into Simo’s f'fﬁuse) Sosia, stay
ent. I want a few words with you. | -
SOS I(Ijlglrlléider them said. You want me to see the food’s prop

erly cooked? 1
No, it’s something else. :
zg; Wcl)mlt else is there on which my art could be better em
e hat I have in mind, but
s not your art that’s needed for wha
- glfallli?jg‘:n:vhich I have always known you to pOSSESS,
loyalty and discretion.

sos I await your instructions. ince I bought you, when
ith a hint of pomposity) Ever since 1 DOUghty
o &z:j Wh zre a SII{;IPH child, you know how just and kind I have

free man. I bestowed upon you the highest reward that

was in my power.
sos I haven't forgotten.
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haud muto tactum

quor simulas igitur?

Iem omnem g Principio audies
€0 pacto et gnati vitam et consilium meym

cognosces et quid facere in hac re te velim.

nam is postquam excessit ex ephebis, Sosia, et

liberius vivendi erat potestas (nam anteq

qui scire posses aut Ingenium noscere,

dum aetas, metus, magister prohibebant?)—
itast.

—quod plerique omnes fac
ut animum ad aliquod
alere aut canes ad ven
horum ille pi] egregie
studebat et tamen om
gaudebam,

lunt adulescentuli,
studium adiungant, aut equos

andum aut ad philosophos,
praeter cetera

nia haec mediocriter

SIM

SOS
SIM

SOS
SIM

SOS
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don’t regret it.
?nmd({eli(éhted %f anything I've done, or do, pleases you,
Simo, and I'm grateful that my behaviour has found your
f lm:)u,r. But now you disturb me. Your reminder SOU{ldS
]ﬁce a reproach for ingratitude. Why don’t you tell me in a
hat you want me to do? |
}Vi;ﬁ %he l{rst thing I want you to know about t_he sntPa-
tion is this. The wedding which you believe is taking
place is not a real m}pe.
hy pretend it is! o
?"fl\:el)lr Eou the whole story from the beginning. That
way you'll understand my son’s behaviour and my m'ig
sch):eme and how I'd like you to help me. After.he
finished his military service? and had the opportumt})lri to
live with greater freedom—for how could you knf)wd };n
or judge his character before, while he was restrained by
age and apprehension and a tutor?—
gi’;egte)ilaved as all young lads tend to do, involving
themselves in some pursuit like breeding bé);fes Of
hounds or studying philosophy. However, heudlfth:-, El)lulrn
sue any one of these things 1;11 particular butall o
tion. I was delighted. T
ﬁgijzhfl; so. 1 be]ievge that the best principle in life is

nothing in excess.!°

siM TI'll tell you how he lived his life. He was patient and toler-

ears from
9 Athenians were required to serve as ephe(l;es fz; :\:Eh?;ary ey
the age of eighteen, during which time they un ;'rwthe s
ing and performed guard duties on the coast and In

a inscri the por-
10 A traditional Greek saying (undev ayav), inscribed over the po

tal of Apollo’s temple at Delphi.

55



70

15

80

85

TERENCE

cum quibus erat quomque una ejs se dedere.
eorum obsequi studiis, advorsus neminj

numquam praeponens se illis; ita yt tacillume
sine invidia laudem invenias et amicog pares.

SOs  sapienter vitam instituit. namque hoc tempore
obsequium amicos, veritas odium parit.

SIM  interea mulier quaedam abhinc triennjym
ex Andro commigravit huc viciniae,
inopia et cognatorum neglegentia
coacta, egregia forma atque aetate integra.

sos ei! vereor ne quid Andria apportet mali.

SIM  primo haec pudice vitam parce ac duriter
agebat, lana et tela victum quaeritans.
sed postquam amans accessit pretium pollicens
unus et item alter, ita ut ingeniumst omnium
hominum ab labore proclive ad lubidinem,
accepit condicionem, dehinc quaestum occipit.
qui tum illam amabant forte, ita ut fit, filium
perduxere illuc secum ut una esset meum.

habet.” observabam mane illorum servolos
venientis aut abeuntis. rogitabam: “heus, puer,

dic sodes, quis heri Chrysidem habuit?”; nam Andriae
illi id erat nomen

SOS

teneo.
SIM

Phaedrum aut Cliniam
; nam hi tres tum simul
quid P amphilus?P” “quid? symbolam

dicebant ayt Niceratum
amabant. “eho!

—"

11 Andros is one of the larger Cyclades islands in the Aegean Sea.

o6

SOS

SIM

SOS

SIM
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' ' he
ith everybody. Whoever his companions were,
325::1@.:1 him?f;lf to them. He fell in with their pursuits,
osed nobody, never putting himself first. That’s the
355 to earn a good name, avoid jealousy, and find good
iends. |
{Zsige) He’s chosen a wise path. These days obsequious-
ness makes friends, the truth just makes you unpopulér.
Meanwhile, about three years ago, a woman moved into
the neighbourhood from Andros,!! driven here by pov-
erty and the indifference of her family, a most beautiful
in the prime of life. |
?;Z::}Z;l él)lh deffr! I’'m afraid the Andrian woman brings

gf Ezf she lived a virtuous life, sparing and thnlfty, ea;n:
ing her living by spinning wool. But whe:t:lh a ove:;h epr
proached her offeringlmone?y, ﬁlirjt 31;3 ;?;ifer;?ezzr -
human nature being always incline R ——
toil, she accepted the offers and too_k up the (EJ;E ssio (.10,
so happened that her lovers of the hmea,n as }é tmightaway -
took my son along to k?ep them fcomlllar e.};he*s T
thought to myselt “He's cau}ght or sure; s
watching his friends slaveis going to o

;(;?'i;tgours of ﬂ%e morning, a::_ld I'd question &'Thm(ihHei;
my lad, tell me if you don't mind, who wer:itn len womr;rsn .
yesterday?” That was the name of the An

o ’II'flee;d say Phaedrus or Clinia or Niceratus—she had
SIM

these | III ee as lﬂ'vers Slmu.ltaneUUSly- . ‘ i
am

~ommon Greek practice for people to club together for
12 Tt was a

dinner with each person paying a contribution (ﬂ‘upﬁnhq)_
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dedit, cenavit.” gaudebam. item aljq die

quaerebam. comperibam nil ad Pamphilym
quicquam attinere. enimvero spectatum satis
putabam et magnum exemplum continentige
nam qui cum ingeniis conflictatur elusmodj |
neque commovetur animus in ea re tamen

scias posse habere iam ipsum suae vitae m:)du
quom id mihi placebat tum uno ore om o
bona dicere et laudare fortunas meas;

qui gnatum haberem tali Ingenio praeditum,

quid verbis opus est? hac fama impulsus Chremes
ultro ad me venit, unicam gnatam suam

cum dote summa filio uxorem ut daret.

placuit, despondi. hic nuptiis dictust dies.

quid obstat quor non verae fiant?

o audies.
fere in diebus paucis quibus haec acta sunt
Chrysis vicina haec moritur

e o factum bene!
beast. ei metui a Chryside.

ibi tum filius

cum illis qui amabant Chrysidem una aderat frequens.

curabat una funus. tristis interim,

nonnumquam collacrumabat. placuit tum id mihi.
sic cogitabam: “hic parvae consuetudinis

causa huius mortem tam fert familiariter:

quid si ipse amasset? quid hic mihj faciet patri?”
haec ego putabam esse omnia humani ingeni
mansuetique animi officia. quid multis moror?
€gomet quoque eius causa in funus prodeo |
nil suspicans etiam malj. |

hem! quid id est?

SOS
SIM

SOS

SIM

THE WOMAN OF ANDROS

them for dinner.” I was delighted. I made similar enqui-
ries on another day, and I could find nothing which impli-
cated Pamphilus. I supposed he had come through the
test and proved himself a fine model of self-restraint.
When a man is involved with characters like that and
doesn’t fall to temptation, you can be sure that he is now
capable of taking control over his own life. This was not
only a source of pleasure to me; everyone else with one
accord spoke well of him, and they congratulated me on
my good fortune in having a son endowed with such a
disposition. To cut the story short, Chremes was so
impressed with my son’s reputation that he came to me
of his own accord to offer his only daughter in mar-
riage with a substantial dowry. I accepted the ofter and
arranged the match, and today is the day fixed for the
wedding.

So why is this not a real wedding?

I'll tell you. Within a few days of this arrangement our
neighbour Chrysis died. |
Good news! I'm a happy man. I was afraid what Chrysis
would do to him. o |
At this point my son was spending all his time with
Chrysis’ lovers, helping them with the fm_leral. _He was
distressed at times and occasionally joined in their weep-
ing. At the time I was pleased at this. I thought “He’s tak-
ing her death very personally when he barely knew her.
What if he had himself been one of her lovers? ?Vhat
will he do in my case, his own father?” I supposed his b‘?-
haviour was all due to human feeling and a syrnp'athetnc
nature. Anyway, I went to the funeral myself for his sake,

till not suspecting that anything was amiss.

sos Oh! What’s this about?
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_ ' SCles,
effertur, imus. interea inter mulieres

ibi aderant forte unam asnic;
quae ibi aderan aspicio ad‘ﬂescentulam
forma—

bona fortasse.

—et voltu, Sosia,
adeo modesto, adeo venusto ut nil supra,
quae tum mihi lamentari praeter ceteras
visast et quia erat forma praeter ceteras
honesta ac liberali, accedo ad pedisequas,

quae sit rogo. sororem esse aiunt Chrysidis.
percussit ilico animum. attat! hoe illud est,
hinc illae lacrimae, haec illast misericordia,
quam timeo quorsum evadas!

funus interim
procedit. sequimur, ad sepulcrum venimus,

In ignem impositast, fletur. interea haec soror
quam dixi ad flammam accessit imprudentius,

satis cum periclo. ibi tum exanimatus Pamphilus
bene dissimulatum amorem et celatum indicat.

accurrit, mediam mulierem complectitur
mea Glycerium,” inquit “quid agis? quor te is perdi-
tum?”

redeo inde iratys at

que aegre ferens.
nec satis ad obiurgandum caysae. diceret:
“quid feci?

quid commeruj ayt peccavi, pater?

121 quae codd, pl., quia PIC Don.

60

SOS
SIM

sos You don't say! 3
stM I returned home angry an

THE WOMAN OF ANDROS

1'll tell you. The body was carried out, and we went
along. Meanwhile among the women who were present I
caught sight of one young lass whose looks were—
erhaps.

Tfatnlzlaijhgse exI;)ression, Sosia, was unsurpassably mod-
est and lovely. Her grief seemed to me deeper than htie
others and her appearance more dignified and ladyk (el
than the others. So I went up to the att'efu%ants and as fih
who she was. They said she was Chryf,ls_ sister. The tru
struck me at once. Oh no! This is it; this is the explanation

of his tears!® and a:illi'stres;:.1 ading
ink where this is leading.

%vlir:l?il:ﬁeﬂ]tlhe funeral procession continued. We fol-
lowed and came to the burial gr?und. The w:;man Lvﬂa:
laid on the pyre, and the lamentations began. I:h ealaw .
this sister I was talking about approached. e alaénan-
with little regard for her own safety and walfi in 3;8 o
ger. At this point Pamphilus revealed by his Fmari
love he’d disguised and hidden so'we]l. He I:(aln“;;mdear
grasped the woman round the waist, and sai r)i,s]dn
Glycerium, what are you doing? Why arIe you o' ag

our life?” She fell into his arms alfld wept. tws.hs e
{ntimate scene—you could readily see that they

lovers.

annoyed, but I still hadn’t a

; i uld have
- for reproaching him. He WO
SUfcfli ?‘lgéll:a:e}?;s: I ?ll;meg How do I deserve this, father,
sai

13 The Latin phrase (hinc illae lacrimae) became proverbial in the
e

that's the explanation” (see Cicero, For Caelius 61, Horace,
sense ‘SO

Epistles 1.19.41).
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quae sese in ignem inicere voluit, pProhiby;
servavi.” honesta oratiost. |

recte putas,
nam si illum obiurges vitae qui auxilium tulit
quid facias illi qui dederit damnum ayt malum?
venit Chremes postridie ad me clamitang B
indignum facinus: comperisse Pamphilum

pro uxore habere hanc peregrinam. egy iJ]

negare factum, ille instat factum. de Iligqule ud sedulo
ita tum discedo ab illo ut qui se filiam
neget daturum.

non tu ibi gnatum—?

| ne haec quidem
satis vehemens causa ad ebiurgandum. 1

o | qui? cedo.
tute ipse his rebus finem praescripsti, pater.

prope adest quom alieno more vivendumst mihi.
SI€ Nunc meo me vivere interea modo.”

qui igitur relictus est obiurgandi locus?
> propter amorem uxorem nolet ducere,
€a primum ab illo animum advortenda iniuriast.

quam ut obsequatur gnato.

quapropter?

14 The
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Latin idiom is “with hands and feet.”
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THE WOMAN OF ANDROS

what’s my crime? A woman tried to throw herself on to a
pyre; | prevented her. I saved her.” It’s a fair argument.
You're right. If you reproach a person who’s saved some-
body’s life, what are you going to do to one who’s done
real harm or damage?

Chremes came to me the next day making a terrible
fuss. It was outrageous, he said. He’d discovered that
Pamphilus was treating this foreign woman as his wife. I
strenuously denied that this was the case. He insisted
that it was the case. In the end we parted with the under-
standing that he was withdrawing his consent to his

daughter’s marriage.

What about your son? Surely now—

Even this wasn’t a strong enough reason for rebuking
him.

How so? Tell me.

“You yourself have prescribed an end to all this, father.
The time has almost come when I have to adapt my life to
suit another’s. In the meantime let me live in my own

>

way.

Se):vhat grounds does this leave for rebuking him?

If he refuses to marry because of his love, that will be a
clear act of disobedience on his part which deserves to
be punished. And that’s my purpose now with this pre-
tended marriage, to create a valid reason for rebuking
him if he refuses. At the same time, that rascal Davus
will use up whatever scheme he has now when his tricks
can do no harm. I'm sure he’ll strive with might and
main,4 doing everything he can—and that more to
annoy me than to serve my son's interests.

Why?
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mala mens, malus animus. quem quiden -
O, si

SENSEIo—

sed quid opust verbis? sin evenjat quod volg
in Pamphilo ut nil sit morae, restat Chremesj
qui mi exorandus est, et spero confore,

nunc tuomst otficium has bene yt assimules

: Nupt;
perterrefacias Davom, observes filium Ptias

P

SOS
SIM €amus nunciam intro j
re sensi, ubi nuptias

futuras esse audivit. sed Ipse exit foras.

I. 11 DAVOS. SIMO.
t et eri semper lenitas

SIM  at nunc faciet neque

THE WOMAN OF ANDROS

Don’t ask. Evil mind, evil heart. Indeed, if I ﬁnd_ him—

But why waste words? If things turn out as I wish and

pamphilus offers no resistance, I've only Chremes to

persuade, and I'm confident that can be done?. Now, it’s

your job to maintain the pretence of the marriage, scare

Davus off, and keep an eye on my son’s doings and on any
lan the two of them conceive.

| richt. I’ll see to it. o
:f; ﬁet’s ggo in now. You go first, I'll follow. (Sosia exits into

Simo’s house) There’s no doubt that my son wﬂl refuse
the marriage. I noticed Davus was worried just now

when he heard that the wedding was going to take place.

But he’s coming out.

SIM

Enter DAVUS from Simo’s house.

DAV (to himself) 1 was surprised if it could entfl this way. The
master was so calm, and I've been afraid all th:e hmfa
where that was leading. Ever since he heard that his son’s
wedding was cancelled, he hasn't said a word to any of us
or been at all upset. |

siM  (aside) Well, he will now, and, if you ask me, it means a
thrashing for you. o _

DAV He meaxglt to lead us on with false rejoicing, unsuspl:ect
ing, full of hope, freed from fear, and then to catc ui
napping, giving us no time to think up a plan to preven
the marriage. The cunning old blighter!
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carnufex quae loquitur?

Dave!
hem! quid est?
ehodum, ad me!

quid hic volt?
quid ajs?P
qua de ree
meum gnatum rumor est amare. rogagp
hOCine agis an 11011? ld POPU.ILIS Curat ScﬂiCEt_

€£0 vero istuc.

sed nunc ea me exquirere

Iniqui patris est. nam L
net. qUOd antehac fecit nil ad me atti-

dum tempus ad eam rem tulit
suom. |

nunc hic dies alig

dehinc postulo,
iam in viam.

hoc quid sit?
ferunt.

SIV1 animum ut expleret

m vitam adfert, alios mores postulat.
SIVE aéquomst te oro, Dave, ut redeat

omn : : .
€S qui amant graviter sibi dari uxorem
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DAV (with assumed innocen

abuse, which is used t

852). The hangmans jo
lowed to reside within

THE WOMAN OF ANDROS

(aside) What's the scoundrel!5 saying?
(catching sight of Simo) It’s the master. I didn’t see him.

Davusl
(aside) Oh! What's this?

Here you, look at me.
(not looking) What does he want?

What have you got to say for yourself?
(finally facing Simo) About what?

As if you didn’t know! There’s a rumour that my son’s in

love.
(ironically) It’s a matter of public interest, obviously.

Are you taking me seriously or not?

Yes, I am.

Well I would be a harsh father to pursue that now. What
my son did in the past is not my concern. While the time
was appropriate for such things, I allowed him to satisfy
his desires. But today brings another life, demands an-

other way of behaving. From now on I expect you or, if I
may properly do so, I implore you, Davus, to bring him
back to the right path. Let me explain. All lovers resent

being given a wife.

(cautiously) So they tell me.
What’s more, if any of them have a reprobate for a

teacher, he tends to steer their lovesick hearts in the

wrong direction.
v ce) For god’s sake, I don’t under-

stand.

hree times of Davus in the play (see lines 651,
b was considered so vile that he was not even al-
the city of Rome (Cicero, For Rabirius on a

Charge of Treason 15).
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SIM non? hem!
DAV
SIM nempe ergo aperte vis qu::; I;eslt) avfs Sum, nop, Oed;
dnt me | . Pus
DAV Oquir |
Salle quidem
SIM  si sensero hodie quicquam in his te nuptiis

fallaciae conari quo fiant minus
. >
aut velle in ea re ostendi quam sis callidus

ea lege atque omine ut, si
molam.

- p . .
quid? hoc intellexti? an nondum etiam ne hoc quidem?

. : immo callid
ita aperte ipsam re €.
m modo lo w wil A .
e cutu’s, nil circumitione usys

te inde exemerim, €go pro te

DAV

SIM  ubivis faciliu '
S passus sim quam in hac '
re m
DAV  bona verba, quaeso! ! ¢ deludier

SIM - _
ne temere faci ]IndBS?hnﬂ me fallis. sed dico tibi,
as, neque tu haud di oy "
tum. cave! 1 dicas tibi non praedic
205 haud Doﬂ_, hDC 2

16 i
Oedipus solved the riddle of the Sphinx and saved the city of

Thebes; he thus bec
) dine pr i . ol
Terence’s rare allusions toPGt:':ll-(b:z]yfhsnilt);;dle ik, ThEN de ot
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s NoP Really!

No. I'm Davus, not Oedipus.!6
You mean you want me to say the rest in plain words,

then?

pav  Yes indeed.

If I find you attempting any trick today to prevent this
marriage, or trying to show how clever you are in this
situation, I shall whip you to the point of death and send
you to the mill, Davus, on the solemn condition that, if I
release you from there, I will work the mill myself in your
place.!” Well, have you understood? Or is even that

taking time to sink in?

pav  No, I understand perfectly. You've explained the situa-

tion very plainly, no beating about the bush.

stM  (half to himself) I'd rather be tricked in any other matter

than in this one.

DAV (with feigned concern at these ill-omened words) Hush, I

beg you!

ssM Mocking, are you? You can’t fool me.!8 But I'm warning

you not to do anything rash. You can’t say you haven't
been told. Be careful! (ke exits right in the direction of

the forum, leaving Davus onstage alone)

ne of the more extreme punishments
d in comedy. Slaves were evidently
e simple hand-driven affairs, to pre-

17 Being sent to the mill is o

with which slaves are threatene
chained to their mills, which wer

18 The Latin is a direct translation o ST '
e, which is preserved for us by Donatus. This is one of only six places

where Donatus gives the text of Menander’s The Woman of Andros.
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rdl'ae,
de nuptjg

cultem seni.

si illum relinquo, eius vitae ti '
, IMEO0; Sin opi -
- Pitulor, hyjys mj-

quoi verba dare difficilest. primum iam de a
comperit; -
me i '
e mfen_sus servat ne quam faciam in nuptiis fallac,
S senserit, perii; aut si lubitum fuerit, causam ce}t_narifﬂ .
uo 1 . . . . . -’
quo luré quaque Iniuria praecipitem in pistrinum dah;t

afi. haec mala hoc mi accedit etiam. haec Andria
si 1sf:a UXOr sive amicast, gravida e Pamphilost |
audj{eque eorumst operae pretium audaciam.
ham inceptiost amentium, haud amantium |
quidquid peperisset decreverunt tollere.

et fingunt quandam inter se nunc fallaciam

civem Atticam esse hanc. “fuit olim quidam senex
.merc_?tor. navem is fregit apud Andrum insulam
is obiit mortem.” ibi tum hane eiectam Ch sidis:
patrem recepisse orbam parvam. fabulae! i

were pa
father, who co

picking it up; t
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(to himself) Well, Davus, there’s no room here for idle-
ness or procrastination, if I understood the old man’s
:ntention about the marriage just now. If this business
isn’t managed with some skill, it'll be the ruin either
of myself or of my master. I can’t decide what to do,
whether to help Pamphilus or obey the old man. If I
abandon Pamphilus, I fear for his life; if I assist him, I've
the old man’s threats to fear, and he’s a difficult man to
Jeceive. For a start he’s already found out about the love
affair: he’s watching me like an enemy in case I play some
trick over the wedding. If he catches me, I'm lost; in any
case, if the fancy takes him, he’ll find a reason for des-
patching me headlong to the mill, whether I deserve it
or not.

On top of all this there’s a further problem. The
Andrian woman, whether she’s a wife or a mistress, 1s

pregnant by Pamphilus. And you should just listen to

their impudence. They're scheming like lunatics rather

than lovers. They have decided to raise the baby, what-

ever it is.!9 And they’re now concocting a story between

them that the woman is an Athenian citizen. “Once upon

a2 time there was an elderly merchant. He was ship-

wrecked off the island of Andros and died. The girl was
washed ashore and Chrysis’ father took the little orphan

i1 ” What nonsense! It seems pretty improbable to me,
but they're pleased with their fiction. But here comes
Mysis from the house. I'll be off to the forum to ﬁ_nd
Pamphilus, in case his father catches him oft guard with
he exits right in the direction of the forum)

ecision appears to have lain with the

to acknowledge the baby by
” here (Latin

rticularly at risk. The d
uld choose whether or not
his is the technical sense of the word “raise
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I. 1v: MYSIS.
audivi, Archylis, iamdudum: Lesbiam adduci jubes.
sane pol illa temulentast mulier et temeraria
nec satis digna quoi committas primo partu mulierem,
tamen eam adducam. importunitatem spectate aniculae
quia compotrix eius est. di, date facultatem, obsecro,
huic pariundi atque illi in aliis potius peccandi locum.

sed quidnam Pamphilum exanimatum video? vereor
quid siet.

opperiar, ut sciam numquidnam haec turba tristitiae
atferat.

I. v. PAMPHILUS. MYSIS.
hocinest humanum factu aut inceptu? hocin officium
patris?
quid illud est?
pro deum fidem, quid est, si haec non contumeliast?
uxorem decrerat dare sese mi hodie. nonne oportuit

praescisse me ante? nonne prius communicatum opor-
tuit?

miseram me! quod verbum audio!

quid? Chremes, qui denegarat se commissurum mihi

gnatam suam uxorem, id mutavit quia me immutatum
videt?

235 num Don., nunc 3,
236 factu aut inceptu Don. in comm., factum aut inceptum 3,
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back to the housekeeper inside) 1 hee.u'd you t'he
(Spi{::cli]neg Archylis; you want me to fetCh I.fﬁSblﬂ. (G0m1ng
irs ard),she’s o drunken2® and unreliable woman, for
forw ke, not the sort to be entrusted with a first

eavens sa stec
f:lonﬁnement. 1']l fetch her even so. (a voice is heard from

inside) See how the old woman nags me, just because

inki Ye gods, I be-

two of them are drinking partners. Y€ gocs,
;l;zch )(:ou, grant my mistress an easy birth an'd let the
midwife do her mischief somewhere else. (looking down

i ilus. Why is he in such a
‘he street) But here’s Pamphi _ ’ -
state? I dread to think what this means. I'll wait ind[:
see whether his confusion means bad news. (she sta

aside)
Enter PAMPHILUS right from the direction of the forum in a
state of agitation.

PAM (to himself) Is this human in deed or thought? Is this how

a father should behave? ,
MYS (aside) What's this about: | ’
PAM (In heaven’s name, if this isn’t an outrage, whatbls? I-:elg

decided to marry me off today. Shouldn’t I have been to

beforehand? Shouldn’t there have been some prior no-

tification? -
MyYs (aside) Oh dear! What am I hearing

s? Having refused to trust me
PAM And what about Chreme ving 1o oo od his mind

d mine? Is he so deter-

MYS

20 Drunkenness 1s @ standard characteristic of midwives and of
run

older female slaves in general in comedy.
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itane obstinate operam dat 16 Tt
bl e & Glycerio miserun

quod si fit pereo funditus.

adeon hominem esse invenustum aut infelicem quem
quam ut ego sum! -

pro deum atque hominum fidem,

nullon ego Chremetis pacto affinitatem effugere potero?

quot modis contemptus, spretus! facta transacta Omnjglj_
em

repudiatus repetor. quam ob rem? nisi si id est quod sus-
picor.

aliquid monstri alunt. ea quoniam nemini obtrudi potest,

itur ad me.

oratio haec me miseram exanimavit metu.
nam quid ego dicam de patre? ah!
tantamne rem tam neglegenter agere! praeteriens modo

mi apud forum: “uxor tibi ducendast, Pamphile, hodie”
Inquit. “para,

abi domum.” id mihi visust dicere: “abi cito ac suspende
te.”

obstipui. censen me verbum potuisse ullum proloqui?
aut

ullam causam, ineptam saltem, falsam, iniquam? ob-
mutul.

quod si ego rescissem id prius, quid facerem si quis nunc
me roget:

aliquid facerem ut hoc ne facerem. sed nunc quid pri-
mum exsequar?

tot me impediunt curae, quae meum animum divorsae
trahunt:

amor, misericordia huius, nuptiarum sollicitatio
>

MYS
PAM

21 According to Donatus the Latin phrase

THE WOMAN OF ANDROS

: to drag me away from Glycerium and condemn
I;leﬂfj miseryg If this happens, I'm uttet"ly lost. To think
that a man can be so unlucky in love, so ill-fated as I am!
In the name of gods and men, is there no way I can es-
cape this marriage tie with Chremes? I'm insulted and
scorned at every turn. It’s all signed and sealed.?! Here-I
am. the reject recalled. Why? Unless wh?,t I suspect is
true, that they've reared a monster, and, since they can’t
foist her on anyone else, they come to me.

(aside) Poor me, this speech leaves me fainting with fear.
What can I say about my father? Oh! How can he ;reat
such an important matter in such an oﬁhand. way'! IjIe
was passing me in the forum just now, and he said “Y((l)u re
getting married today, Pamphjlu_s. 90 home azll hget
ready.” He might as well have said “Run off an dang
yourself.” I was flabbergasted. Do you think I could get

out a word? Or produce any argument, even a silly, un-
true, unreasonable one? I was struck dumb. If anyone

 ow asked me what I would be doing if I'd known about it
before, (lamely) 1 would be do}ng something so :}s t(f
avoid doing it. But as it is, what'’s my bfest cou:lse o acd
tion? There are so many concerns we1.ghmg me down 3;1

pulling my heart in different directions—love, pl(l::ly or
her, anxiety about this wedding, and on the other side re-

(facta transacta) was pro-

verbial.
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tum patris
adhuc

quae meo quomque animo lubitumst
advorser? ei mihi!

Incertumst quid agam.
misera timeo “incertum”
sed nunc peropust aut hunc cum ip

facere. eine ego ut

hoc quorsus accidat.

sa aut de illa aliquid
me advorsum hunc loqui.
dum in dubiost animus, paullo momento huc ve] illuc im-
pellitur.

quis hic loquitur? Mysis, salve.,
o salve, Pamphile.
quid agit?

rogas?
laborat e dolore atque ex hoc misera sollicitast, diem

quia olim in hunc sunt constitutae nuptiae. tum autem
hoc timet,

ne deseras se.

hem! egone istuc conari queam?
egon propter me illam decipi miseram sinam

gregie caram pro uxore habuerim?
bene et pudice eius doctum atque eductum sinam

coactum egestate ingenium immutarier?
non faciam.

haud verear si in te solo sit situm,
sed vim ut queas ferre.

adeon me ignavom putas,
adeon porro ingratum aut inhumanym aut ferum,

ut neque me consuetudo neque amor ne

|

pudor, qui me tam leni passus est ANIMo usqy '

PAM

MYS
PAM
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father, who has up to now been so generous
szc;ﬁ{:;:()lj me to do whatever took my ftancy. Oppose
lirilm now? Oh dear! I just don’t know what Eo dc:.
(aside) Poor me, 1 dread to think where th'at don’t know”
is leading. But now it’s imperative that either he speaks
ls'th her or I say something to him about her. When a
zm’s wavering, a little thing can influence him one way

ther. ;
g;.ntilgyoaware that there is someone present) Who's that

speaking? (recognising Mysis) Mysis, good day.
Oh, good day, Pampbhilus.
How is she? LN T
Well may you ask! The poor girl’sin pain from her la .
and she’s anxious because your marriage was originally
fixed for today. On top of that, she’s worried that you are
ing to abandon her. |
%3;11;% (?Jjuld I even think of doing l:_ha}.f? Let tthed PO:;,] g1t.11'11
. account when she has trusted m
EZE lf;giigigrl{vhole life, when I have held her S(:i ver()ir
dear and treated her as my wite? Let a nature fﬂrgl(l%) ati :
fashioned in purity and innocence be corrupted Dy
ds of poverty? I won'’t do it.
%fvlgillldn’f bg afra];tly if it depended solely on you, but you

be forced against your will. | -
g?;foﬁ think megso base or ungrateful or inhuman or un

feeling, that neither our intimacy nor love nor I]l('ly sense
of honour could stir my heart or impel me to keep my

word?

17
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unum hoc scio, hanc meritam esse ut memo
memor essem? o Mysis, Mysis, etiam nunc mihj
scripta illa dicta sunt in animo Chrysidis

de Glycerio. iam ferme moriens me vocat.
accessi, vos semotae, nos soli. incipit:

“mi Pamphile, huius formam atque aetatem vides,
nec clam te est quam illi nunc utraeque inutiles

et ad pudicitiam et ad rem tutandam sient.

quod ego per hanc te dexteram et genium tuom,
per tuam fidem perque huius solitudinem

te obtestor ne abs te hanc segreges neu deseras.

si te in germani fratris dilexi loco

sive haec te solum semper fecit maxumi

seu tibi morigera fuit in rebus omnibus,

te isti virum do, amicum, tutorem, patrem;

bona nostra haec tibi permitto et tuae mando fide.”

hanc mi in manum dat. mors continuo ipsam occupat.
accepi, acceptam servabo.

ita spero quidem.
sed quor tu abis ab illa?P

obstetricem accerso.

propera. atque audin?

verbum unum cave de nuptis, ne ad morbum hoc

etiam—
teneo.

I' €sses sui,

THE WOMAN OF ANDROS

All T know is that she doesn’t deserve to be forgotten.
MYS

PAM

MYS
PAM
MYS
PAM

MYS

is, Mysis, even now Chrysis” words
Forgmglnie?i{]lnl:{ zls'lesjeng);aved on my heart. She sum-
abmltd ); on her death bed, and I went to her. You were
L se. tr;wa and we were alone. “My dear Pampbhilus,
s Sen‘d “ 0{1’ see her youth and beauty, and you are well
- Saltha)g both of these are now useless to protect he:l'
itliir or her property. By this right h_and of }}iOlli’S anI
by your own better self, by your good faith anltli ex; ztl::n )_r
st};te, I beseech you ﬁlot tﬁ tgrn yohui:ilcl; zilm e};'rz s

ve cherished you . :

(si}c:;l ]:}:aesr;a{xirzll)gahonoured you above all others, if she has

; ' be her hus-
in everything, I give you to her to
Egiﬁec}r}gzclf protector, father. I entrust ﬂlesedp;)siﬁs;
sionsjof ours to you; I commit dlgsm todyotlr thgtiomoi EI;t

t Glycerium into my hands, and at tha _
3};:t£1;vergame her. I accepted the charge, and, having
accepted it, I will not let her down.

That is my hope. L
But why have you left her side:
: hing the midwite. o
Lﬁrﬁfingghsten. Not a word about the wedding, in case
f her pains— o
(Imui?ge?stalelap (she exits right in the direction of the

forum)
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ACTUS II

II. 1;: CHARINUS. BYRRIA. PAMPHILUS.
quid ais, Byrria? daturne illa Pamphilo hodie nuptum?

. SIC es
qui scis? t.

apud forum modo e Davo audivi.

| | vae misero mihjl
ut animus in spe atque in timore usque antehac attentys

fuit,

Ita, postquam adempta spes est, lassus cura confectys
stupet.

quaeso edepol, Charine, quoniam non potest id fieri
quod vis,

id velis quod possit.
nil volo aliud nisi Philumenam.
ah!

quanto satiust te id dare operam qui istum amorem ex
animo amoveas,

quam id loqui quo magis lubido frustra incendatur tua!

facile omnes quom valemus recta consilia aegrotis da-
mus.

tu si hic sis aliter sentias.

age age, ut lubet.

| | N sed Pamphilum
video. omnia experiri certumst priusquam pereo.

quid hic agit?

ipsum hunc orabo, huic supplicabo, amorem huic narra-

bo meum.

credo, impetrabo ut aliquot saltem nuptis prodat dies
interea fiet aliquid, spero. '

BYR

CHA
BYR

CHA

BYR

THE WOMAN OF ANDROS

ACT TWO

What are you saying, Byrria? She’s being married to Pam-

philus today?
That'’s right.

How do you know? |
I heard i{ from Davus in the forum just now.

Oh damn and blast! Up to now my mind has b.een racked
with hope and fear; now all hope is gone, it's sick to death
with worry and numbed with exhau§UGn. |
Please, Charinus, for god’s sake, since you cant have
what you want, want what you can have.

The only thing I want is Philumena.
Oh! HO}\; much better to set about banishing that love

from your heart than to say things which only inflame

our desire to no purpose! | |
yWe can all readily give good advice to the sick when we re

well. If you were in my place, you would feel differently.
All right, all right, as you like.

CHA (finally catching sight of Pamphilus, who is standing

aside immersed in his problems) But theres Pamphiltls.
I'm determined to try everything possible before I'm
lost.

BYR (aside) What's he going to do? | |
cHA I'llplead with him, I'll go down on my knees, I'll tell him

of my love. I'm sure I can persuade him at least to pc?st-
pone his wedding for a few days. Meanwhile something

will turn up, I hope.
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id "a].iqUid” I]i] est.
B .
quid tibi videtur? adeon ad eum? YTia,

quidni? si nil Impetres
c.hym, st illam duxerit
picione istac, scelys?

ut te arbitretur sibi paratum moe
abin hinc in malam rem cum sus
Charinum video. salve.

o salve, Pamphile.

ad te advenio spem, salutem, auxilium, consilium
tens.

expe-
neque pol consili locum habeo neque ad auxilium co-
piam.
sed istuc quidnamst?
hodie uxorem ducis?
alunt.

- | Pamphile,
si id facis, hodie postremum me vides.

quid ita?
| ei mihi!
vereor dicere. huic dic, quaeso, Byrria.

ego dicam.

quid est?
sponsam hic tuam amat.

~_neiste haud mecum sentit. ehodum, dic mihi:
numquidnam amplius tibi cum illa fuit, Charine?

” ah, Pamphile!
quam vellem!

~_ nuncte peramicitiam et per amorem obsecro.
principio ut ne ducas.

dabo equidem operam.

pYR
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THE WOMAN OF ANDROS

Nothing, more like. .
%I;:i? what d§ you think? Shall I approach him?

i him, you'l
tically) Why not? If you can't persuade him, y
(gsif:ﬁfnt thejidea that you're all set for a spot of adultery
the marriage. o
g::)e:o hell, you and your insinuations, you villain!
(at last seeing them) It’s Charinus. Good day. | :
Oh, good day, Pamphilus. I am coming to you in need o

hope, salvation, help, advice. | |
Hepaven knows I'm in no position to advise and I've no

means to help. But what’s this about?

Are you getting married today?ld

without enthusiasm) So I'm told. N |
Edmmatically) If you are, Pampbhilus, this is the last time

you'll see me.

Why so? |
Ohydear! I'm afraid to tell you. You tell him please,
Byrria.

A]lynr:ght, I will.

What is this?

He’s in love with the woman who’s engaged to you.
I don’t share his feelings, believe me. Hey, tell me, is
there anything more between you?

Oh Pamphilus! Nothing.

How I wish there were!

(dramatically again) 1 implore you, in the name of
friendship and love, in the first place don’t marry her.
I’ll do my best not to.
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aut tibi nuptiae hae sunt cordi—

cordi?

—saltem aliqyet dies

proter, dum proficiscor aliquo ne videam

audi nunciam_
€go, Charine, ne utiquam officium liber; esse hominjs
puto,

quom is nil mereat, postulare id grati

nuptias effugere ego istas malo qu
reddidisti animum.

nunc si quid potes aut tu aut
facite, fingite, invenite, efficite qui detur tibi.
ego id agam mihi qui ne detur.

sat habeo.
Davom optume

hic Byrria,

video, quoius consilio fretus sum.

at tu hercle haud quicquam mihi,
unt scire. fugin hinc?

ego vero ac lubens.

nisi ea quae nil opus s

mum gaudio?
laetus est nescioquid.

nil est. nondum haec rescivit mala.

THE WOMAN OF ANDROS

But if you can’t help it or if you actually desire this wed-
utl

ding— ?

PAM Destlrlzzi;t postpone it for a few days, while I go some-
CHA —4

ere I can'’t see it. N

Wh&l‘i:i‘n For my part, Charinus, I reckon t_hatd it 1s ﬁleo;
o NO‘H becoming for a gentleman to expect.grat:}tu bW .

it adoesn’t deserve it. I am keener to avoid this marriag

B [ "
than you are to achieve it.
eathe again. | -

e i)l:)rwhatevegr you can, you and Byrl;la hei'ﬁ, pi:)m;, esfo -
- contrive to have her given to you. I'll dothes

her not given to ﬂ1r1ne.
; ith that. |
C;IMA %I::ﬂl:iipgpmn the street) Excellent! Here’s Davus. I rely
P
on his advice. L
ia) But I don’t get any from you, g
. ggpf?vﬁ?l don’t want to hear. Make yourself scarce.
BYR Iwill, gladly. (he runs off )*

CHA

—— s 3
Enter DAVUS right from the direction of the forum in some
excitement.

d news I bring! But
himself) Good gods! What good new -
o E:’?lerlem;haﬁ I find Pamphilus to banish his fears and
his heart with joy? | N
lus) Something’s makmgr m happy.
(P::IMA ((ft?:r Ig;::gﬁ:ig)lt’s nothing. He hasn’t found out the bad
news yet.

I:I'- S . . .
I E »
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quem ego nunc credo, si iam audierit <ih;
Has rit sibi paratas nup.
audin tu illum?

—toto me oppido exanimatum quaerere

sed ubi quaeram? quo nunc primum intendapm?

abeo.
Dave, ades, resiste.

| quis homost qui me—"? o Pamphile
te 1ipsum quaero. euge, Charine! ambo opportune. vo;

volo.
Dave, perii!
quin tu hoc audi.
interii!
quid timeas scio.
mea quidem hercle certe in dubio vitast.

et quid tu, scio.

nuptiae mi—
etsi scio?
—hodie—
obtundis, tam etsi intellego?
id paves ne ducas tu illam, tu autem ut ducas.

rem tenes.
istuc Ipsum.

atque istuc ipsum nil periclist. me vide.
obsecro te, quam primum hoc me libera miserum metu.

em
libero. uxorem tibi non dat iam Chremes.

qui scis?

344 abeo 3. Don. in comm., habeo Don.
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THE WOMAN OF ANDROS

1fhe’s now heard his wedding’s all arranged, I'm sure—
(to Pamphilus) Do you hear him? | |
__he'll be looking for me all over the town in a panic. But
where shall I find him? Where shall I try first?

(to Pamphilus) Why don’t you speak to him?

1'm off. (he turns to leave)

Davus) Davus, come here, stop. |
Efwoot looking) Whois this fellow who dares . . . ? (recognis-

] hilus) Oh, Pamphilus! I was loo!dng for you.
;Zguli::’zzp(]harinus, splendid! How convenient! Just the

two people I want.
Davus, I'm lost!

Just you listen to this.
I’m ruined!

I know what you're afraid of.

My life’s at risk tor sure.

Agd I know what you're afraid of.
My wedding’s—
I know.

—today.

Do you have to go on about it, when I understaﬁld tl;e
situation perfectly? You're in a panic in €ase you have l(:
marry her, and (fo Charinus) you’re in one 1n Case yo

can't.
You've got it.

Exactly. |
But there’s exactly no danger. Leave it to me.

I implore you, put me out of my fear and misery, and

ickly. |
%leury \3;811, I will. Chremes has withdrawn his consent to

the marriage.
How do you know?
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haec tibi.

ubi te non invenio, ibi escendo in quendam exc

€
cum,. Isum lo-

. _ spicio: “hem|
» Ipsus tristis, de improviso nuptiae
non cohaerent.” |

quorsumnam istuc?

€go me continuo ad Chremem_

quom illo advenio, solitudo ante ostium. jam id gaudeo.

recte dicis.

perge.
maneo. interea introire neminem

;}iieo, €Xiré neminem, matronam nullam in aedibus.
ornati, nil tumulti. accessi, intro aspexi.

. ScClo:
magnum signum.

| num videntur convenire haec nuptiis?
non opinor, Dave,

e . Opmor narras? non recte accipis.
res est. elam puerum inde abiens conveni Chremi:

368 Chremi E! Don., Chremis 3, Prisc.
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DAV I dU.

was marryl ' -
which there’s no time to relate now. I immediately ran to

the forum in haste to tell you. When I couldn’t find you
there, I climbed up on to some high ground and had a
look round. You were nowhere to be seen. Then I hap-

pe
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THE WOMAN OF ANDROS

Your father stopped me just now. He said thajc he
N ng you off today, and a host of other things

ned to see your friend’s slave Byrria and asked him. He

<aid he hadn’t seen you. It was annoying, and wondered

what to do. While I was on my way back, the facts of the

situation began to make me suspicious. “Wait a minute.
There’s not much food; the old man’s looking gloomy; the

wedding’s sudden. It doesn’t make sense.”

Where’s this leading?

I went straight to Chremes’. When I got there, there
wasn’t a soul at the door. That raised my spirits.

It would do.

(to Davus) Go on.

I waited. During this time I saw nobody go inside, no-
body come out; not a married woman2? in the house, no
preparations, no bustle. I went up and looked inside.

I see. That's a pretty clear indication.>*

Does this seem to square with a wedding?

I don’t think so, Davus.

Think? You haven’t understood. It’s a certainty. What's
more, I met one of Chremes’ slave boys as I left, carry-

23 Married women acted as bride’s attendants (pronubae) at a Ro-

man wedding.
24 As this conversation implies, the wedding banquet was normally
held at the bride’s house; it was followed by a procession to that of the

bridegroom.
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holera et pisciculos minutos ferre obo

loin ¢
_ _ ena -
liberatus sum hodie, Dave, tua opera. " Seni,

o ac nullus qy;
quid ita? nempe huic prorsus illam non dat. e

ridiculum ¢

[ - - L a u !

quasi necesse sit, si huic non dat, te illam uxorem duclgr;
b

nisi vides, nisi senis amicos oras, ambis.

bene mones
frustratast. vale.
I1. 11i: PAMPHILUS. DAVOS.
quid igitur sibi volt pater? quor simulat?
) ego dicam tibi.
si id suscenseat nunc quia non det tibi uxorem Chremes
ipsus sibi esse iniurius videatur, neque id iniuria, |

prius quam tuom ut sese habeat animum ad nuptias pers-
pexerit.

sed si tu negaris ducere, ibi culpam in te transferet.
tum illae turbae fient.

quidvis patiar.
pater est, Pampbhile:

difficilest. tum haec solast mulier. dictum factum invene-
rit

aliquam causam quam ob rem eiciat oppido.

eiciat?
cito.

ibo, etsi hercle saepe iam me spes haec

cedo igitur quid faciam, Dave?

375 novam scaenam indicat Don. Eugr., non 3,
381 dictum factum edd., dictum ac factum 3

25 This is a pretty small amount. At Athens the obol was the smallest
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THE WOMAN OF ANDROS

ing an obol’s worth?> of greens and a bit of fish for the old

man’s dinner.
I’'m a free man today, Davus, thanks to you.

Oh no, you're not.

How so? He’s quite obviously not giving her to him (in-
dicating Pamphilus).

Don’t be ridiculous. As if it followed that, if he doesn’t
give her to him, she’ll marry you, unless you look sharp
.nd canvas the old man’s friends for support.

Good advice. I'll go, though, god knows, my hopes have
often been dashed before. Goodbye. (he exits right in the
direction of the forum, leaving Pamphilus and Davus on-

stage)

So what's my father up to? Why this pretence? ?

I'll tell you. If he flew into a rage now at Chremes’ refusal
to give you his daughter, before having established your
attitude towards the wedding, he would feel that he was
putting himself in the wrong, and rightly so. But if you re-
fuse to marry her, he’ll transfer the blame on to you. And
then there’ll be trouble.

I'll put up with anything.

He"‘E youf father, I):;L;Ill[;hﬂus; it’s difficult. Besides, Gly-
cerium has no one to protect her. He'll find a pretext for
driving her out of town, no sooner said than done.

PAM Driving her out?

DAV

And quickly.

PAM So tell me, what shall I do, Davus?

silver coin: there were six obols to the drachma, 100 d:aclfnmas to the
mina, and 60 minas to the talent. For comparison, the basic wage was

three obols a day.
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hem|
quid estp
egon dicam?
quor non?
numquam faciam.
ne nega,
suadere noli.

ex ea re quid fiat vide.
ut ab illa excludar, hoc concludar

non itast.
nempe hoc sic esse opinor. dicturum patrem

“ducas volo hodie uxorem:” tu “ducam” inquies.
cedo quid iurgabit tecum? hic reddes omnia
quae nunc sunt certa ei consilia incerta ut sjent

sine omni periclo. nam hoc haud dubiumst quin
Chremes

tibi non det gnatam. nec tu ea causa minueris
haec quae facis, ne is mutet suam sententiam.

patri dic velle, ut, quom velit, tibi iure irasci non queat.

nam quod tu speres “propulsabo facile uxorem his mori-
bus:

dabit nemo,” inveniet inopem potius quam te corrumpi
sinat.

sed si te aequo animo ferre accipiet, neglegentem fece-
ris.

aliam otiosus quaeret. interea aliquid acciderit boni.
itan credis?

haud dubium id quidemst.

vide quo me inducas.

THE WOMAN OF ANDROS

Agree to marry.
(sﬁﬁlgd) What?

What's the matter?

Agree?
Why not?

I won't do it, ever.
Don’t you refuse.
Don’t you try tz persuade me.

ider the advantages. o
gl{il;)s;dsiut out from hger (poin?"ng fo) Glycenums house)

in here (pointing to S1mo s).

?\Tnti zgu'}}llllls}:: thépsituatiogn as I see it. YO‘EI‘I' fatl{er wlll sa]}l'
“I want you to marry today.” You'll say All ng?lllt.th;l'e
me, how can he quarrel with that? ’_I'hJS way you oW
all his well-laid plans into confus:_mn and without 3'1111){
danger to yourself: there’s no doubting that Chr?nt}esﬂ] :
refuse to give you his daughter. But you mustn };c or h?
reason alter your present behaviol.lrior he mayc Enge i
mind. Tell your father you're willing, so that he Agafl_l
rightly be angry with you whenever?he cl?ooses.'d or
your hope that “With my character I ]l, easily avoid mar-
riage; nobody will give me a wife,” he’ll find you a [;hoor
one rather than see you go to the bad. On thfa other
hand, if he hears you’re taking this calmly, l}e won't worrc);
so much. He'll look for another one at his leisure, an

meanwhile (vaguely) something will turn up.

PAM Do you believe that?
DAV There’s no doubting it.
PAM Watch where you're leading me.

i

386 hoc Don., hac 3 Eugr.
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‘ : quin tac
dicam. puerum autem ne resciscat mi esse oy 1. "
tiost ex illa cqy,.

nam pollicitus sum suscepturum.
o facinus auday!

haIIC ﬁdEm

sibi me obsecravit, qui se sciret non deserturum, ut 4,

rem.
curabitur. sed pater adest. cave te esse tristem sentiat

IT. iv: SIMO. DAVOS. PAMPHILUS.
reviso quid agant aut quid captent consili.
hic nunc non dubitat quin te ducturum neges.
venit meditatus alicunde ex solo loco.
orationem sperat invenisse se

qui differat te. proin tu fac apud te ut sies.
modo ut possim, Dave!

crede, inquam, hoc mihi, Pamphile,
numquam hodie tecum commutaturum patrem
unum esse verbum, si te dices ducere.

II. V: BYRRIA. SIMO. DAVOS. PAMPHILUS.
erus me relictis rebus iussit Pamphilum

hodie observare ut quid ageret de nuptiis
scirem. id propterea nunc hunc venientem sequor.

ipsum adeo praesto video cum Davo. hoc agam.
utrumque adesse video.

e

THE WOMAN OF ANDROS

't WOTTY. |
s ﬁ??ell hirn?.', But we must make sure he doesn’t find out
PAY 1've a child by Glycerium. I've promised to raise it.
hat’s a rash undertaking! |
D::{ gh: implored me to give my word, to be sure I wouldn't
’ abandon her. |
pav  We'll see to1t. (looking down the street) But here’s your

father. Don’t let him see you looking gloomy. (they with-
draw to the far side of the stage)

Enter SIMO right from the direction of the forum.

(to himself) I've come back to see what they're doing,

what schemes they’re hatching. |

pav (to Pamphilus) He's in no doubt now that you'll .I'BﬁJS.B
to marry. He’s been to some lonely spot to practise his
speech, and he’s confident he’s found an argument that

will confound you. So be sure you keep your wits about

SIM

you.
pAM If only I could, Davus! e
pav Take my word for it, Pamphilus. I tell you, your father

won’t have a thing to say to you if you agree to marry.

Enter BYRRIA from the right in pursuit of Simo. He pauses at the
side of the stage.

ing else
BYR (to himself) My master told me to drop everything e
and keep ‘i)n eye on Pamphilus today to find out what he

was doing about the marriage. So I followed hi.m (mci:;

cating Simo) on his way here. (seeing Pf.:xmphtlus a

Davus) There he is with Davus. I’ll listen in. |
stM  (seeing Pamphilus and Davus) There they are, the pair

of them.
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em serva.
Pamphile]

quasi de improviso respice ad eum.

ehem, pater!

probe.

hodie uxorem ducas, ut dixi, volo.

flunc nostrae timeo parti quid hic respondeat.
neque istic neque alibi tibi erit usquam in me morg

. hem!
obmutuit.

quid dixit?

tacis ut te decet,

quom istuc quod postulo impetro cum gratia.
sum verus?

erus, quantum audio, uxore excidit.

1 nunciam intro, ne in Imora, quom opus sit, sies.
eo.

nullane in re esse quoiquam homini fidem!
verum illud verbumst. volgo quod dici solet,

omnis sibi malle melius esse quam alteri.

ego illam vidi; virginem forma bona

memini videri. quo aequior sum Pamphilo,

si se illam in somnis quam illum amplecti maluit.
renuntiabo, ut pro hoc malo mihi det malum.

II. vi: DAVOS. SIMO.
hic nunc me credit aliquam sibi fallaciam
portare et ea me hic restitisse gratia.

26 There is a play here on the word malum (“trouble”), which in
slave talk usually means a thrashing.
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THE WOMAN OF ANDROS

(to Pamphilus) Now, be on your guard.
hilus! | | |

f;}zr?’gn:philus) Turn round as if you’ve only just set'an him.
(to Simo, with feigned surprise) Oh hello, father!
(to Pamphilus) Well done!
As I told you, I want you to lman'y today. t

ide) I'm dreading his reply on our account. |
gﬁiﬁﬁr . this matter nor in any other will I ever stand in
your way.
(aside) What! o .
(to Pamphilus) That’s silenced him.

ide) What did he say? |
gfsdoee)s you credit that you agree to my request with a

B grace'l ) Didn’t I tell you?

to Pamphilus) Didn't 1 te ! |

Ea?side) I}}I can believe my ears, my master has just lost a

lf . #g ®

queinside now, so you won't keep us waiting when we
need you. S e

I'll go. (he exits into Simo's | | -
(to %imgelﬁ You can’t trust anyone in anyt.hmg! It stqu;t;
true what they say: every man looks to his own }n era“
rather than his neighbour’s. I've seen her, and, as I rec t[;
she’s a good-looking girl. So I'm not un_sym.pathetlc .
Pamphilus if he chooses to sleep with Per in his cmn]llc j':ul':;ld
rather than let my master have her. I'll report b_ac her
Hews for him means bad news26 for me. (he exits nght,
leaving Davus and Simo onstage)

(aside) He's sure I've some trick up my sleeve and that’s
why I'm staying here.
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quid Davos narrat?

aéque quicquam nunc quiden,

nilne? hem!

nil prorsus.

_ atqui exspectabam quider,
praeter spem evenit, sentio. hoc male habet virum
potin es mihi verum dicere? |

- nil facilius.
num illi molestae quippiam hae sunt nuptiae
huiusce propter consuetudinem hospitae?

nil hercle, aut, si adeo, biduist aut tridui
haec sollicitudo (nosti?), deinde desinet.

etenim ipsus secum id recta reputavit via.
laudo.

dum licitumst ei dumque aetas tulit,
amavit; tum id clam. cavit ne umquam infamiae
ea res sibi esset, ut virum fortem decet.

AUnC uxore opus est: animum ad uxorem appulit.
subtristis visus est esse aliquantum mihi.

nil_propter hanc rem, sed est quod suscenset tibi.
quidnamst?

puerilest.
quid id est?
nil.
quin dic, quid est?

o » Propter h],[ius ; o
tudinem = Don. prop ce hospitae consue

442 id recta Fleckeisen, eam rem recta codd. pl., eam rem P1C1Don

27 Donatus takes this as a reference to line 185, where Davus
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THE WOMAN OF ANDROS

(approachmg him) What does Davus have to say for him-
self?

No more than befor
Nothing? Really!
Nothing at all.

Well. I was expecting something. |
(aside) 1t’s taken him by surprise, I can see that. He’s not
enioying this.

Ce{]n);of tell me the truth?

Nothing easier. R |
Isn’t hega little bit annoyed at this wedding in view of his

offair with the foreign woman?
God. no. Or, if he is, he’ll only be upset for a day or two,

you know, and then he’ll get over it. He’s been thinking it
“ver himselfin his own mind, and he’s on the right path.
Good for him.

While the licence of youth permitted it, he had a love af-
fair. Even then he kept it quiet, taking care that it should
never bring him into disrepute, as an honest man should.
Now it’s time for a wife, and he has directed his thoughts
towards a wife.

He seemed a little bit subdued to me.

But not on this account. There’s something else which is
upsetting him.

Whatever is it?

(with feigned reluctance) It’s childish.

But what is it?

Nothing.

Why don'’t you tell me? What is it?

8'27

fused to be drawn into answering Simo’s question about Pamphilus’
behaviour.
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DAV ait nimium parce facere sumptum.

SIM

mene?
DAV te.
“vix” inquit “drachumis est opsonatum decem.
non filio videtur uxorem dare.
quem” inquit “vocabo ad cenam meorum aequalium
potissumum nunc?” et, quod dicendum hje siet,
tu quoque perparce nimium. non laudo.
SIM

DAV commovi.

SIM €go istaec recte ut fiant videro.
quidnam hoc est rei? quid hic volt veterator sibi?
nam si hic malist quicquam, em illic est huic rej caput,
ACTUS III
I11.

tace!

1: MYSIS. SIMO. DAVOS. LESBIA. (GLYCERIUM),

MYS ita pol quidem res est ut dixti, Leshia.

fidelem haud ferme mulieri invenias virum.

SIM  ab Andriast ancilla haec? quid narras?
DAV

MYS sed hic Pamphilus— -
SIM

MYS
SIM

DAV
MYS

itast.

quid dicit?
—firmavit fidem.

hem!
utinam aut hic surdus aut haec muta facta sit!

nam quod peperisset iussit tolli.

461 quid narras? Simoni continuant 3, Davo dant edd nonn.
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*8 For monetary amounts see note 925,

THE WOMAN OF ANDROS

et 2::1 “You've scarcely spent ten drachmas? on food,” he
DAV '

' ' How am 1
“ sn’t look like a wedding for a son. F
ng::»}irzg Lt) %:Tleoose” he says “which friends to invite to the

dinner?” And, if I may say so, you really are being very
tight-fisted. I don’t approve.

|
stv  You hold your tongue:
ide) That's stirred him up. o
DAV g?]itfz)e th:t it’s put right. (aside) VVhatev?rs going 1?11;
o here? What's the old rogue up to? If there s any trou
bfeu;ing here, look (indicating Davus), there’s the source

of it.

ACT THREE

. » » m id—
Enter MYSIS right from the direction of the forum with the
wife LESBIA.

MyYs Heaven knows you're quite right, Lesbia. ‘ic:l;n can
scarcely find one single man who's loya,l to a ;Powhai =
SIM  (to Davus) Is this the Andrian womans maid!
you say? |
DAV (to Simo) Yes, it is.
MYS But our Pamphilus— |
sSIM (aside) What’s she saymg?
MYs —has proved himself faithful.
S aside) What! | |
];i:r %aside} How I wish he had lost his hearing or she her
tongue! |
MYS He% given instructions for her baby to be raised.
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| | o Iuppiter,
quid ego audio? actumst, siquidem haec verq

. . | § .
bonum ingenium narras adulescentis. Praedicat.

afieon est demens? ex peregrina? jam sciq ah!
vix tandem sensi stolidus. o

rd;nie_audjvit stare, approperat. non sat commode
visa sunt temporibus tibi, Dave, haec,

| mihin?
num immemores discipuli?

N N €go quid narres nescio.
hicin me si imparatum in veris nuptiis

adortus €sset, quos mihi ludos redderet!

nunc huius periclo fit, €go in portu navigo

_ quaeque oportent
Signa esse ad salutem, omnia huic esse ﬁdft)-:-o

GLY

SIM

DAV
SIM
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THE WOMAN OF ANDROS

(aside) Jupiter! What am 1 hearing? It’s all over, if she’s

telling the truth!
vou make him sound a very nice young man. N
The best. But follow me in. You mustn’t keep her waiting.

I'm coming. (they exit into Glycerium’s house)

(aside) How can I find a way out of this mess?

(aside) What's this? Is he quite out of his mind? A foreign
woman’s child? (after a pause) Now I see. Oh, how stu-

id! I've only just realised after all this time.

(aside) What does he say he’s realised?

(aside) This is the first of the tricks he’s planning for
me. They're pretending she’s having a baby to frighten

Chremes offt.
(from inside the house) Juno Lucina,* help me, save me,

I beseech you!
(aside) Wow! So soon? It’s ridiculous. As soon as she

heard I was standing in front of the door, she speeded it
up. (turning to Davus) There’s something wrong with

your timing here, Davus.

Mine?

Have your actors forgotten their cues?

I don’t know what you’re talking about.

(aside) If this had been a real marriage and he’d caught
me off my guard, what a fool he would have made of

me! But now he’s the one who’s in danger: my ship’s in
harbour.

Enter LESBIA from Glycerium’s house.

LES

(to the housekeeper back inside the house, singing)>

So far, Archylis, all is normal.
All the proper indications of a safe delivery are present.
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nunc primum fac ista ut lavet, poste deinde
quod iussi dari bibere et quantum imperavi
date; mox ego huc revortor.

per ecastor scitus puer est natus Pamphilo,

vel hoc quis non credat qui te norit abs te esse ortum?

quidnam id est?

noc:l1 imperabat coram quid opus facto esset puerperae

se .postquam egressast illis quae sunt intus clamat cfe
via.

0 Dave, itane contemnor abs te? aut itane tandem ido-
neus

h:il videor esse quem tam aperte fallere incipias dolis?
saltem accurate ut metui videar certe si resciverim.

certe hercle nunc hic se ipsus fallit, haud ego.
edixin tibi,

Interminatus sum ne faceres? num veritu’s? quid re tulit?

credon ﬁ})i hoc nunc, peperisse hanc e Pamphilo?
teneo quid erret et quid agam habeo.

quid taces?

qL}id cr?das? quasi non tibi renuntiata sint haec sic fore
min quisquam? -

31 According to Donatus, the midwife
yolk of four eggs here rather than a drink
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THE WOMAN OF ANDROS

First make sure she has her bath, and after that
Give her the the potion I prescribed in the right dose.?!

1'll be back soon.

(to herself, in a more normal voice) Lord knows that’s a
lovely baby Pamphilus has got! I pray the gods it survives.
He’s a nice young man and he wasn't going to wrong that
nice young girl. (she exits right in the direction of the

far‘um)

«M (to Davus) Well, any one who knew you would be sure

DAV
SIM

DAV

SIM

DAV

SIM

this was your doing.

How do you mean?
She didn’t give her instructions for the needs of the

other at the bedside, but came out of the house and
<houted them back inside from the street. Do you have so
little respect for me, Davus? Do you think I'm the sort of
person who can be deceived with such obvious tricks? At
least try to make it seem you're afraid of what I'll do if I
find out.

(aside) This time he’s deceiving himself, for god’s sake.
It’s nothing to do with me.

Didn’t I instruct you not to do this? Didn't I threaten
you? Did you hesitate at all? Did it make any difference?
Do you expect me to believe the girl has had a child by
Pamphilus?

(aside) I see the mistake he’s making, and how I can use
it.

Why no reply?

pav Expect you to believe what? As if you weren't told that

SIM

this would happen!
Me? By whom?
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TERENCE
eho! an tute intellexti hoe assimulayjp
i

- : Irri
renuntiatumst. nam qui istaec tibi incidit sygspje; npdem.
qui? quia te noram. g

quasi tu dicas factum id consili
- L n
certe enim scio. sl .

non satis me pernosti etiam qualis sim
egon te? qualis sim, Simq,

N sed si quid tibi narrare occepi, continuo dars
tibi verba censes.

falso?

| itaque hercle nil iam muttire audeo,
hoc ego scio unum, neminem peperisse hic.

- | intellexti.
se o setius referetur mox huce puer ante ostium.

id ego iam nunc tibi, ere. renuntio tuturum, ut sis sciens,
ne tu hoc posterius dicas Davi factum consilio aut dolis.

Prorsus a me o
volo.
unde id scis?

pinionem hanc tuam esse ego amotam

| | audivi et credo. multa concurrunt simul
qui coniecturam hanc nunc facio. iam prius haec se e

P amphj_lo

gravidam dixit esse. inventumst falsum.
videt

nuptias domi apparari, missast ancilla ilico

nunc, postquam

SIM

SIM

DAV

SIM
DAV

THE WOMAN OF ANDROS

Hey, did you work it out for yourself that this was a
pretence?

(aside) I'm being mocked.

somebody told you. How else did you come to suspect?
How? Because I know you.

You're as good as saying it was all my plan.

I’m quite sure it was. |
Vou don’t really know what sort of person I am, Simo.

I dont? | |
If I ever try to tell you something, you immediately sup-

pose that I'm deceiving you.

And wrongly? |
The result is that now I daren't utter a word, for god’s

ake.
f[‘hee one thing I do know is that nobody has had a baby

here. e
You realised! Even so, any moment they’ll bring a baby

out and put it on the doorstep. I'm telling you this will
happen now, master, so that you'll be warned am.:l you
can’t afterwards say that it was all some plf)t or trick of
Davus’. I want to dispel your prejudice against me once

and for all.

How do you know this? f
I heard it, and I'm sure it’s true. There are a number 0O

things which, if you take them together, point to this con-

lusion. Some time ago she said that she was pregnant by
Pamphilus; this has been shown to be false. Now, when

j ati i home, she
he sees wedding preparations being made at home,
ismmediately sends her maid to summon the midwife and

32 There has been no precise reference to this in the play.
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postremo id mi da negoti. tu tamen id

perge facere ita ut facis, et id

Immo abi intro. ibi
para.

em has nuptias
- Spero adiuturos deos.
me opperire et quod parato opus est

quod mi pollicitust ipsus gnatus. nunc Chremem
conveniam, orabo gnato uxorem. sj impetro

quid alias malim quam hodie has fer; nupﬁ;s?

nam gnatus quod pollicitust, haud dubiumst mihi. id
si nolit, quin eum merito POSsim cogere. |

atque adeo in ipso tempore eccum ipsum obviam.

| ITI. 11i: SIMO. CHREMES.
iubeo Chremetem—

O te ipsum quaerebam,

et ego te. optato advenis.

SIM

SIM

THE WOMAN OF ANDROS

bring in a baby at the same time.*® If she can’t get you to
see the baby, there’s no stopping the wedding.

Tell me then, when you realised that was her plan, why
didn’t you inform Pamphilus at once?

(with feigned indignation) Who was it but me who
dragged him away from her? We all know how desper-
ately he was in love with her; now he wants to take a wife.
In short, let me look after this. Meanwhile you go on with
the wedding as you're doing, and I hope the gods will give
us their blessing.

No, you go inside. Wait for me there, and prepare every-
thing we need. (Davus exits into Simo’s house) (to him-
self) He hasn’t altogether convinced me; yet, for all I
know, everything he says may be true. But I don’t care
very much. By far the most important thing to me is the
promise my son gave me. I'll go and find Chremes now
and ask for his daughter in marriage. If he agrees, what
better day for the wedding than today? If my son tries to
go back on his promise, there’s no doubt I'll have every

right to compel him. But here comes Chremes, just at the
right moment.

Enter CHREMES right from the direction of the forum in some
agitation.

SIM Chremes, please accept—
CHR Oh! I was looking for you.

sSIM And I for you. I'm glad you’ve come.

33 The bringing in of supposititious babies to ensnare their sup-
posed fathers or otherwise precipitate a marriage is a traditional feature

of the life depicted in comedy (see The Eunuch 39, Plautus, The
Threepenny Bit 391-411).
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meaml nubere tuo gnato. id viso tune an 11:
ausculta pauca, et quid ego te vel; |
scies. ; B L

ausculto. loquere quid velis.

per te deos oro et nostram amiciti

quae incegta 4 parvis cum aetate accrevit simy]
per(_lue unicam gnatam tuam et gnatum meum |
quoius tibi potestas summa servandi datur |

ut me adiuves in hac re at ; ' '
que 1ta ut nupt
tuerant futurae, fiant. P

am, Chreme

_ ah! ne me obsecra
ql:iam hoc te orando a me impetrare oporteat!
alium esse censes nunc m

?

quasi si illa tua sit Pamphilique ego sim pater.
Immo ita volo itaque postulo ut fiat, Chreme,
neque postulem abs te ni ipsa res moneat.

| | quid est?
irae sunt inter Glycerium et gnatum.

| audio.
Ita magnae ut sperem posse avelli.

fabulae!

profecto sic est.

THE WOMAN OF ANDROS

cuR A number of people have come up to me to say that
they've heard from you that my daughter is marrying
your son today. I've come to see whether it is you who
have taken leave of your senses or they.

stM  Just listen a moment, and I'll tell you what I want and

answer your question.

car I'm listening. Say what you want.

stM  (earnestly) 1 beg you in the name of the gods, Chremes,
and of our friendship, which began when we were young
and has grown stronger with age, and in the name of your
only daughter and my son, whose salvation rests entirely
in your hands, to support me in this matter and allow the
wedding to take place as planned.

car Ah! Please don’t beseech me. This isn’t a favour to be
gained by begging. Do you think I'm a different man
from before when I offered my daughter? If it is in both
their interests that the wedding takes place, have her
fetched.34 But if it is going to cause them both more harm
than good, I beg you to look to our common interest, as if
she were your daughter and Pamphilus my son.

stM  You misunderstand me, Chremes. Those are my wishes;
that’s what I'm asking to happen. And I wouldn't ask it of
you if the circumstances weren't favourable.

CHR How do you mean?
SIM  (significantly) Glycerium and my son have fallen out.

CHR (unimpressed) I'm listening.

SIM  So seriously that I am confident they can be parted.
cHR (still unimpressed) Nonsense!

siM It’s true, I assure you.

34 Accersere (fetch) is the technical term for the summoning of the
bride to the bridegroom’s house as part of the marriage ceremony-
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at istuc periclum in filia fier; gravest,
némpe incommoditas denique huc omnis redit
St eveniat, quod di prohibeant, discessio.

at s1 corrigitur, quot commoditates vide.
Principio amico filium restitueris,

tibi generum firmum et filiae invenjes virum
quid istic? si ita istuc animum induxti esse ut'ile
nolo tibi ullum commodum in me claudier.
merito te semper maxumi feci, Chreme.

sed quid ais?

quid?
| N qui scis eos nunc discordare inter se?
ipsus mihi Davos, qui intumust eorum consiliis, dixit.
et is mihi suadet nuptias quantum queam ut maturem.

num censes faceret, filium nisi sciret eadem haec velle?

tute adeo iam eius verba audies. heus! evocate

huc
Davom,

CHR

THE WOMAN OF ANDROS

(with a hint of impatience) T'll tell you what's true, by god:
lovers’ quarrels are love’s renewal.

«qm Well then, I beg you, let’s prevent that happening. While

CHR

SIM

CHR

SIM

CHR

SIM

the opportunity offers, while his desires are disrupted
by their quarrels, before those women’s wicked ways
and cunningly contrived tears can work on his lovesick
mind and reduce him to pity, let’s give him a wife. I ex-
pect that, once he is tied down by a respectable marriage,
Chremes, he will easily extricate himself from the other
situation. ’
That'’s what you think. I don't believe he can. But he can't
keep that woman for ever, nor can I put up with it.

So how do you know, if you don't take the risk?

It’s a serious business to risk your daughter.

After all. the worst thing that it could come to in the end
is a separation, which heaven forbid! But if he mends h,is
ways, consider all the advantages. In the first p!ace, you'll
have given a friend back his son, and you'll gain a steady
son-in-law for yourself and husband for your daughter..
(reluctantly) All right, then. If you are convinced t'hat this
is in everybody’s interests, I don’t want to stand in your
way.

You deserve the high regard which I have always had for

you, Chremes.

CcHR But tell me this.

SIM

What?

cHR How do you know they’re quarrelling?

SIM

Davus told me himself; he’s in on all their plans. And he’s
urging me to hasten the wedding with all speed. Do you
suppose he would do that, if he didn't know that my son
was keen on it? You can hear it from his own mouth.
(shouting to slaves inside the house) Hey there! Send
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TERENCE

atque eccum video ipsum foras exire

III. iv: DAVOS . SIMO., CHREMES

ad te ibam_
quidnamgip

Uor uxor n ' '
q On accersitur? iam advesperascit

quod volgus servorum solet, dolis 1
propterea quod amat filiys.

egon istuc facerem?
credidi,

am.

quid?

scies.

idque adeo metuens vos celavi quod nunc dic

nam propemodum habeo iam fidem.

tandem cognost qui siem?

quid? non?
sed ea gratia

non fuerant nuptiae futurae

simulavi vos ut pertemptarem.
quid ais?
sic res est.

| vide!
numquam istuc quivi ego intellegere. vah! consilium cal-

lidum!

hoc.audi: ut hinc te introire iussi opportune hic fit mi ob-
viam.

hem!
numnam perimus?

narro huic quae tu dudum narrasti mihi.

THE WOMAN OF ANDROS

Davus out here. Look, the very man. He’s coming out.

Enter DAVUS from Simo’s house.

pav  (to Simo) I was coming for you,

sqMv  What's the matter?

pav  Whyisn’t the bride being fetched? It’s already evening.?>

siM  Listen to me. I was quite worried before, Davus, that you
would behave like the common run of slaves and play
some trick on me because of my son’s love affair.

v (with feigned innocence) 1 do that?
];Iil I be]je{fe% youwould, and being afraid of that I concealed

from you what I will now tell you.
pAv What's that?
siM  You shall hear, since I now just about trust you.
pav  You've at last recognised my true character?
siM There wasn't going to be a wedding.
DAV (with feigned surprise) What? There wasn't?
siM But I pretended there was, in order to test you.

DAV You don’t say!

siM That’s the truth.
pAav  Look at that! I'd never have realised. Huh! What a clever

scheme!

siMm Now listen. After I told you to go indoors, by a stroke of
luck he appeared (indicating Chremes).

DAV (aside) What! Is this the end of us?

siM I told him what you just told me.

35 The evening was the traditional time for weddings, both in
Greece and in Rome (see, for example, Catullus 62).
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quidnam audio?

gnatam ut det oro vixque id €X0ro

occeidj|
quid dixti? hem)

optume inquam factum_

nunc per hu
domum modo ibo, Perhuncn

ullas
- ut apparetur dicam tMora,
0. =

Eltql_Ie huc renun-

nunc te oro, Dave, quoniam solus
tias—

mi etfecisti has nup-
ego vero solus.

mirum ni domist.
u N
illi que eadem haec quae tibi dixi dicam itidem
nullus sum!

quid causaest

via? quin hinc in pistrinum

recta proficiscar

sed eccum ipsum video. occidi!
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THE WOMAN OF ANDROS
(aside) What am I hearing?

I asked him to give his daughter in marriage, and with
some difficulty I persuaded him.

(aside) Damnation!

What! What did you say?

(hastily covering himself) 1 said, congratulations.

Now there’s no delay on his side.

(coming forward) I'll go home now and tell them to get
things ready. I'll report back. (he exits right in the direc-
tion of his house)

Now I beg you, Davus, since you have brought about this
wedding for me singlehanded—

(aside) Singlehanded indeed!
—endeavour to reform my son for the future.
God knows I'll do my best.

You can now, while he’s in this angry mood.
Rest assured.

Come on then, where is he now?

At home, I expect.

I'll go to him and tell him what I've just told you. (he goes
into his house, leaving Davus alone on stage)

(to himself) I'm done for! Is there any reason why I
shouldn't go straight to the mill?3¢ There’s no room left
for mercy. I've now confounded everything—deceived
the master, propelled the master’s son into a wedding,
and fixed the ceremony for today, which is more than the
old man dared to hope and not at all what Pamphilus
wanted. There’s real cleverness for you! If I hadn’t in-
terfered, everything would have been all right. (seeing
Pamphilus emerging) But here’s the man himself. Dam-

36 See note 17.
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III. v: PAMPHILUS. DAVOS.
PAM ubi ille est scelus qui perdidit mep

DAV perii!
PAM atque hoc confitegy iure
mi obtigisse, quandoquidem tam Iners tam nulli copgj);
sum.
servon fortunas meas me commisisse futtil;!
€go pretium ob stultitiam fero. sed inultum numquam id
auferet
DAV  posthac incolumem sat scio fore me, nunc sj devito hoc
malum
PAM  nam quid ego nunc dicam patri? negabon velle me, modo
qui sum pollicitus ducere? qua audacia id facere au-
deam?
nec quid nunc me faciam scio,
DAV nec mequidem, atque id ago sedulo.
dicam aliquid me inventurum, ut huic malo aliquam pro-
ducam moram.
PAM oh!
DAV VISus sum.
PAM ehodum, bone vir, quid ais? viden me consiliis tuis
miserum impeditum esse?
DAV at iam expediam.
PAM expedies?
DAV certe, Pamphile.
PAM nempe ut modo.
DAV iImmo melius spero.
PAM oh! tibi ego ut credam, furcifer?
118
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nation! If only there was a pit to throw myself into head
first|

Enter PAMPHILUS from Simo’s house in an angry mood.
n

aym  Where's that villain who's destroyed me?

i v (aside) This is the end of me! | :

oa I admit I've deserved this, for being so feeble an 50

o helpless. Fancy entrusting my fortunes to a blabbel?lzﬁ
slafe! I'm paying the price for my stupidity. But he

et away with it. | | |
DAV ?;:ZZ)ngI escape a thrashing now, I'm quite sure I'll be
in the future.
PAM i’{aff}?ainam I going to say to my father n;)E? Say I ufjﬁIEdZIt-E
her, when I've just promised to? How WO

EELI';);O bold? Now I don’t know what to do w1t.h ml{?elfl.,u

pav (aside) Nor do I, and I'm doing my best. I'll tell m-Sh-
work something out; that should postpone my puni
ment a little. '

PAM (catching sight of Davus) Ah!

\" ide) He’s seen me. | |

E:M (Itisere you, my good man, answer me thlS Do yt}u {eahs;:
that your schemes have entangled me in a web of misery:

DAV I'll soon disentangle you.

PAM Disentangle me? |

DAV Yes, for sure, Pamphilus. ?

PAM You mean, in the same way as betore

DAV No, better, I hope. |
PAM Oh! Do you expect me to believe you, you rascal? You

613 gudacia gloss. edd., fiducia % Don.
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tu rem impeditam et perditam restituas? emn quo fret
sim, -
qui me hodie ex tranquillissuma re coniecisti i Nuptigs|

an non dixi esse hoc futurum?
quid meritu’s?
sed sine paullulum ad me redeam. iam aliquid di:;lccizx:
ei mihi,
quonll r'mn habeo spatium ut de te sumam supplicium ut
volo!

namque hoc tempus praecavere mihi me, haud te ulcisci
sinit.

ACTUS IV

IV. 1: CHARINUS. PAMPHILUS. DAVOS.
hocine credibile aut memorabile,
tanta vecordia innata quoiquam ut siet
ut malis gaudeant atque ex incommodis
alterius sua ut comparent commoda? ah!
idnest verum? immo id est genus hominum pessumum,
in
denegando modo quis pudor paullum adest.
post ubi tempus promissa iam perfici,
tum coacti necessario se aperiunt,

37 Crucifixion is the most extreme of the punishments anticipated
by slaves in comedy; it is mentioned several times in Plautus but only in
this one play of Terence’s, where it occurs twice (also in line 786), and
never in Menander, It is attested historically in slave revolts in Rc:mﬂn
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nt? Here he is, the man I

.« disastrous entangleme .
uadothib < 't a cloud on the horizon,

ho, when there wasn

iedon, W . n th '

iealsm;)rope]led e into a marriage today. Didn’t I say this

would happen?
pAv You did. ;

ou deserve! |
PAI*:[ ‘évr}:litif(ilxc;gn 37 But give me a moment to recover my wits.
DA -
11 soon see a way through. . |

i gcfr?’t have time to punish you as 1 d like, confound it! In
P this situation I need to look out for myself first rather

than take my revenge on you.

ACT FOUR

Enter CHARINUS right from the direction of the forum in a state
of great agitation.
cHA (to himself, smgiﬂ,g)?"B It’s unbelievable, unimaginable!

That a man can be so morally deranged
As to delight in another man’s misfortunes

And seek his own gain from another’s loss!
Oh! Can it be true? It’s the worst kind of men

Who for a while feel shame to go back on t_heir w?rd
But, when the time comes to make good their promises,

Reveal their true selves as needs they must,

times, but was presumably not a real-life punishment for domestic

slaves. |
38 This is the second of the lyric passages in th

The lyric is here intended to heighten the emotion

e play (ct. line 481).
al effect. It may be

part of the characterisation of Charinus that the ideas expressed are

both trite and muddled.
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TERENCE

et timent et tamen res premit denegare.

ibi tum eorum impudentissuma oratiost;

“quis tu es? quis mihi’s? quor meam tihip
heus! proxumus sum egomet mihi.”

at tamen “ubi fides?” si roges, nil pudet

hic ubi opus; illi ubi nil opust, ibi verentur

sed quid agam? adeamne ad eum et

CUm €o injyr;
hanc expostulem? B

Ingeram mala multa? atque aliquis dicat “nil promove-
ris.

multum. molestus certe ei fuero atque animo morem
gessero.

Charine, et me et te imprudens, nisi quid di respiciunt,
perdidi.

itane “imprudens”? tandem inventast causa: solvisti
fidem.

quid “tandem”?

etiamnunc me ducere istis dictis postulas?
quid istuc est?
postquam me amare dixi, complacitast tibi.

heu me miserum, qui tuom animum ex animo spectavi

meo!
falsus es.

non tibi sat esse hoc solidum visumst gaudium,

nisi me lactasses amantem et falsa spe produceres?
habeas.

habeam? ah! nescis quantis in malis vorser miser,

quantasque hic suis consiliis mihi conflavit sollicitudines
meus carnufex.

PAM
CHA
PAM
CHA

PAM
CHA

PAM
CHA

PAM
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Afraid to prove false but they have no option.

Then their impudence knows no bounds:

“Who are you? What are you to me? | )

Why give you my girl? I come first Mt.};"me.

Yet, if you ask “What about your word_ : ;
They've no shame then, when shame is wanted. ]
It’s when you don’t want it, they have their scruples.

? Go up to him and
¢ calmly) But what shall I do: pto
S::?l;lain ab?)ut this outrage? Heap abuse on l:um? Peo-
le may say “You won’t achieve anything.” But I'll achieve
I:::lm. At least I'll have annoyed him and given vent to my
er. | |
?;gming forward) Charinus, I didn’t mean to, but I've
destroyed us both, unless the gods take pity on us.
(angrily) Didn’t mean to? You've finally found an excuse
and broken your promﬁ;. ;
How do you mean “finally™:
Do you st);ll think you can lead me on by that sort of talk?
What’s this about?
It \;as only after I said I loved her that you fell for h;er.
What a fool I was to judge your character by my own!

're mistaken. |
1[3(13 r)?oﬁltcsilinlf your joy was not mmplet_e unless youcg
enticed me to love her and led me on with false hope

have her. |
g);r: Bﬁler;fh! You don't realise the torments of misery
that I'm suffering and the agonies that- this despicable
slave of mine has contrived for me by his schemes.

650 conflavit Don. in comm., confecit 2
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TERENCE

quid istuc tam mirumst de te si exe
haud istuc dicas, si cognoris vel me vel
scl0. cum patre altercasti dudum et is g
suscenset nec te quivit hodie cogere i

Immo etiam, quo tu minus scis aerumn

hae nuptiae non apparabantur mihj

nec postulabat nunc quisquam uxorem dare.
scio. tu coactus tua voluntate es.

as megs,

mal].e-
nondum scis.

scio equidem illam ducturum esse te.
quor me enicas? hoc audi. numquam destitit

Instare ut dicerem me ducturum patri,
suadere, orare usque adeo donec perpulit.

quis homo istuc?
Davos.
Davos?
interturbat.

quam ob rem?

nescio,
nisi mihi deos satis scio fuisse iratos qui auscultaverim.

tactum hoc est, Dave?
factum.

hem! quid ais, scelus?
at tibi di dignum factis exitium duint!
eho, dic mi, si omnes hunc coniectum in nuptias

inimici vellent, quod nisi hoc consilium darent?
deceptus sum, at non defetigatus.

sclo.

THE WOMAN OF ANDROS

What's so surprising if he follows your example?

" vYou wouldn’t say that if you knew the truth about me and
PAM
g 've been having an argument
ith bitterirony) I see. You've been aving an a .
ona (t{):ltlhylz:liefatheg all this time, and he’s now funglals with
- having failed to compel you to marry her t b:a;y.
yOuwthe contrary. You have no idea about my pro ti:;nns.
P '1(") 11111'5 marriage was not taking place; nobody was asking
take a wife.
A ?sfoi?tfully) I see. You were compelled of your own free
CH
am  Hold on. You still don't know the facts. '
; I know one fact: you are about to marry her. _—
o Why do you try my patience? Listen. He never '15] oppHe
- rezsing me to tell my father I would man'yd Zr.me
Erged me, begged me, until in the end he persuaded me.
cHA Who did?
PAM Davus.
cHA Davus? |
paM He’s the cause of all this trouble.
ol t have been angry with
PAM I've noidea, though the gods mus
me to make me listen. .
CHA (to Davus) Is this true, Davus!
luctantly) Yes. _r
2:11 %eht;t! Whit do you have to say for yoursel(il', you ;}H:IL:Y
May the gods destroy you as your d.eeds es;al:d 2
tell me. if all his enemies wanted him prope L
mmaée could they have conceived a better scheme:
pav I made a mistake but I haven’t given up.
CHA I see.

125



670

675

685

DAV

PAM

DAV

PAM

DAV
PAM
DAV
PAM
DAV
PAM
DAV

MYS

PAM
MYS
PAM

TERENCE

hac non successit, alia aggrediemur via:
nisi si id putas, quia primo Processit parum
non posse iam ad salutem convorti hog mal;nn
Immo etiam. nam satis credo, si adﬁgilaveﬁs |
€X unis geminas mihi confici |

€S nuptias.
ego, Pamphile, hoc tibi pro serviti debeo,
conari manibus pedibus noctesque et dies,

capitis periclum adire, dum prosim tib;.
tuomst, si quid praeter Spem evenit, mj Ignoscere
parum succedit quod ago; at facic sedulo. |
vel melius tute Iréperi, me missum face

cupio. restitue in quem me accepisti locum.

faciam.

atiam hoc opust.

em. sed mane. concrepuit a Glycerio ostium.
nil ad te.

quaero———

hem! nuncin demum?

atiam hoc tibi inventum daho.

IV. 11 MYSIS. PAMPHILUS. CHARINUS. DAVOS.
iam ubiubi

erit inventum tibj curabo et mecum adduc-
tum

PAM
DAV
PAM
DAYV
PAM
DAV
PAM
DAV
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idn’ ' but we’ll try
hilus) We didn’t succeed this way, we'll tr
- It?}‘llz:pme. Unless you think that, because' it didn't
::::vork out at first, we can never find a happy ending to the
Sit;ltz;:l}?;vy imny) Of course not. I'm quite sure that, if
;I::u keep your wits about you, you can arrange me two
jiages, not just one. |
E«]Ui;;: dgignity) It is my duty, Pamphilus, as your slz.we, to
trive with might and main,? night and day, and qsk my
flECk in order to serve your interests. In return, if any-
thing goes wrong, it is for you to forgive me. If my plian
doesn’t work out, at least I'm doing my best. Otherwise
devise something better for yourself, and forget about
;n::r.ish I could. Just put me back where you found me.
I will.
I mean now.

Very well. But wait. I heard Glycerium’s door.
It’s nothing to do with you.

I’'m racking my brains—

Really! After all this time?

I'll soon have it all worked out for you.

Enter Mysis from Glycerium’s house.

MYS

PAM
MYS
PAM

insi ' he is, I'll
speaking back inside to Glycerium) Wherever e is, |
Enzke smg'e I find your Pampbhilus for you and brmg him
back with me. Just don’t torment yourself, my darling.

ing forward) Mysis!
&:?hrg’s tghjz‘tt? Oh hello, Pamphilus! Excellent!
What is it?
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TERENCE

era iam ut ad se
- . Se V 1
videre ait te cupere. CNias,

nemo.
resipisco.

~ nonApollinis magis verum atque hoc responsumst.
s1 poterit fieri ut ne pater per me stetisse credat
quo minus hae fierent nuptiae, volo. sed si id non poterit,
id faciam, in proclivi quod est, per me stetisse ut credat.
quis videor?
miser, aeque atque ego.

consilium quaero.

- : forti’s.
scio quid conere.

hoc ego tibi pfofecto effectum reddam.

.

iam hoc opus est

THE WOMAN OF ANDROS

My mistress told me to beg you to come and see her
straightaway, if you love her. She says she’s longing to see
{;}sl:;ie) Oh. damn it! Here we go again! (to Davus) To
think that she and I are tortured with worries because of
your meddling! She’s sending for me because she’s heard

2bout the wedding preparations. | o

How easily things could have been kept quiet, (pointing

to Davus) if he had kept quiet! |

(to Charinus) Go on, goad him on, as if he isn’t out of his

mind on his own account. ,

Mmys (to Pamphilus) That's just it, for god’s sake, and that’s why
the poor girl’s pining away. -

PAM (solfmnlyg) MysI:;s, [ swear to you by all the gods that I will
never abandon her, not if it means I must have all thf:
world as my enemies. I courted her, I won her, we suit
each other. Good riddance to those who want to separate
us! Nothing but death will take her from me.

MYS (aside) I breathe again. N |

PAM Apollo’s oracle does not speak more truly. If it’s possible
to convince my father that it’s not my fault that the x?ed-
ding’s called off, that’s what I wish. But if it’s not pps_s.lble,
I'll do the easy thing, and let him believe that it is my
fault. (to Charinus) How am I doing?

CHA Miserably, the same as me.

DAV (to Pamphilus) I'm searching for a plan.

PAM (sarcastically) Well done! I know your efforts.

pAv Il carry this one through, I promise you.

PAM I need it now.

PAM

CHA

698 resipisco Mysi dant edd. pl., Charino X
702 forti’s Pamphilo dant edd. nonn., Charino
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quin iam habeo. I

sat habeo.
quid facies? cedo.

quid tu? quo hinc te agis?
verum vis dicam?

L Immo etiam,
narrationis incipit mi initium_ .

quid me fiet?

eho tu, Impudens, non satis habes quod tibi dieculam

addo,

quantum huic promoveo nuptias?

Dave, at tamen—

: o

ut ducam. i ergel
ridiculum!

| huc face ad
quid veniam? nil habeo

at tamen si quid.

me ut venias, si quid poteris.

age, veniam,
siquid,
tu, Mysis, dum exeo
quapropter?
ita factost opus.
matura,

» Parumper me opperire hic.

PAM
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I've got it now.

(to Davus) What is it? |

(to Charinus) It’s for him, not for you. Don’t get it wrong,
All right.

(to Davus) What are you going to do? Tell me.

r'm afraid it'll take me all day to carry it out, so you
- eedn’t think I've the time to explain it. You two clear out
of here. You're getting in my way.

I'll go and see her. (he exits into Glycerium’s haus?)

(to Charinus) What about you? Where are you going?
Do you want me to tell you the truth?

Ves indeed. (aside) Here begins a tale.
What will become of me? |
Hey, you've got a nerve! Isn't it enough for you that I've
won you a little time by postponing the wedding?

Yes, Davus, but—

What?

Help me to marry her.

Don'’t be ridiculous! |

(moving away) Be sure you come and tell me, if you can
do anything.

Why should I? I've no plans for you.

But even so, if you can—

All right, I'll come. -

If you can, I'll be at home. (he exits left in the direction of
his house)

Mysis, you wait here a moment until I come out.

What for?

I need you.
Hurry then.

131



720

125

730

DAV

MYS

DAV

MYS
DAV

MYS

DAV

MYS
DAV

MYS

DAV

MYS

TERENCE

iam, inquam
| IV. 1ii: MYSIS. DAVOS,
nilne esse proprium quoiquam! dj
summum bonum esse erae puta
amicum, amatorem, virum in quovis locgo
paratum. verum ex eo nunc misera quem capj
laborem! facile hic plus malist quam illic b(?Eil t

sed Davos exit. mi homo, quid i
. , quid istue, obse
quo portas puerum? B

Mysis, nunc opus est
mihi ad hanc rem e g -

_ Xprompta memoria atque '
quidnam incepturu’s? s e

accipe a me hunc ocius
atque ante nostram ianuam appone.

e obsecro,
umine!

ex ara hinc sume verbenas tibi
atque eas substerne.

o quam ob rem id tute non facis?
quia, si forte opus sit ad erum iurandum mihi

non apposisse, ut liquido possim.
intellego.
nova nunc religio in te istaec incessit. cedo.

move ocius te, ut quid agam porro intellegas.
pro Iuppiter!

quid est?

41 The Roman stag
of one of the stage h
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e regularl){ had an altar, usually of Apollo, in front
ouses, which would be decked with boughs or

, hic aderg
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1]l be straight back, I say. (he exits into Glycerium’s
house)

(to herself) Nobody can count on anything! Heaven help
us! I used to think Pamphilus was the perfect answer for
my mistress, friend, a lover, a husband ready for all oc-
casions. But now look what distress he’s causing the poor
girl! With him, the bad easily outweighs the good. But
here comes Davus. (Davus reappears from the house,
carrying a baby) My dear man, what are you doing, for
heaven’s sake? Where are you taking that baby?

Mysis, for this job I need your presence of mind and your
cunning.

What are you plannng to do?

Take this from me quickly and put it on our doorstep. (he
gives her the baby)

On the ground? For heaven’s sake!

Take some branches from this altar*! and put them un-
derneath.

Why don’t you do it yourselt?

Because, if it so happens that I need to swear to my mas-
ter that I didn’t put it here, I want to do so with a clear
consclence.

I see. You didn’t use to be so scrupulous. Give it here.
(she takes the baby and turns to put it on the doorstep)
Get a move on, and I'll tell you what I'm going to do next.
(looking down the street) Great Jupiter!

MYS What's the matter?

twigs. According to the fourth-century commentator Servius (on Vutiﬂis.
Aeneid 12.120), Menander specifically mentioned myrtle boughs at

point.
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DAV

MYS nescio quid narres,
MYS ego quid agas nil intel]

CHR revortor, postquam

- mulier, tun posisti hunc?
MYS

CHR non mihj respondes?
MYS

o nusquamst. vae miserae mihi!
reliquit me homo atque abiit.

di vostram fidem!
quid turbaest apud forum| quid illi hominum litigant!

tum annona carast. quid dicam aljud nescio.

B utedd., aut 3 Don, Eugr.

the audience’s right
cated in the direction of the forum (line 361)

the audience’s right, pretending t
745). When Davus tells Mysis tha

, his house being lo-

. Davus also reenters from
o have come from the forum (line

THE WOMAN OF ANDROS

The bride’s father’s coming. I'm abandoning my original
P o e talking about
't know what you're talking about. |

o i’]éllo[l)lreter:ld that I too am arriving here from the rlght
Make sure you back up my story when the need arises.

its to the left) | | |

ihlfaf:anft a clue what you're up to. But, if there’s anything
o in which you people need my help, since you know best,
I'll stay. I don’t want to impede your progress.

DAV

Enter CHREMES right from the direction of his house.42

’ ions for my
himself) I've made the necessary preparations

- fitzugtlﬁ’ir;sﬂwedding, and I'm returning lénptell the}::n to
fetch her. (seeing the baby) But what's t.hJS.. Good ea»:;
ens, it'’s a baby! (seeing Mysis) Woman, did you put i
here? ;

MYS (aside) Where’s Davus got to: ;

CHR Aren’t you going to answer me: '

MYS (still as?:fde)%-le’s nowhere to be seen. Oh damn and blast!
He’s gone off and left me. |

DAV (reap%oearing from the right, and pretending no:l to f}fz
Mysis or Chremes) Heaven help us! What a crt.'.w;rl in '
forum! People arguing everywhere! And the high prices!
(aside) 1 don’t know what else to say.

i ience’s left,
ence’s right coincide. However, Davus must exit tohthe au:JE::e cacmn,
to avoid meeting Chremes on the latter’s approach, so w

sume that he runs round behind the stage building in r.?rde;‘ ;s"lzt:;:
from the audience’s right. In line 751 Davus draws Mysis al;;ere oy
right,” which could now be actors’ right, depending on w

sume Chremes to be now standing.
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quor tu, obsecro, hic me solam—_?

quem e

qui hic neminem alium videam?

dictura’s quod rogo?
aul

concede ad dexteram.
e—o>p

verbum si mih;j

tnum praeterquam quod te rogo faxis, cavel
male dicis? undest? dic clare.

deliras. non tute ips

a nobis.

hahae!

mirum vero impudenter mulier sj facit
meretrix.

ab Andriast hae
adeon videmur vobis ess

in quibus sic illudatis?
veni in tempore.

propera adeo puerum tollere hinc ab ianua.

mane. cave quoquam ex istoc excessis loco.
di te eradicent! ita me miseram territas.
tibi ego dico an non?

quid vis?

¢, quantum intellego.
e idonei

7—7—_

g0 1gitur r ogem

miror unde sit.
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THE WOMAN OF ANDROS

(to Davus) Why did you leave me here alone, for heaven’s
0

ke’ s this nonsense? (to Mysis)
' her) Hey! What'’s this no
(Iflg;(::f?:tgl My?sis, where does this baby come from? Who
' her)
ht it here? (he winks at_ | | |
l():ngmprehending) Are you in your right mind? Asking
\n;?iﬂ]:g I supposed to ask? There’s no one else here.
(asi;e) I wonder where it does come f.rom. or my
(to Mysis, threateningly) Are you going to answ
ion?
question! O
s orabs her arm) Ow! |
gn?g z[:rerg here to the right. (drawing her further away
from Chremes) | g
’ . Didn’t you yourselt—! .
W(f;;lﬁre ;:;g) Just answer my questions. _If you utter a 51511?
le xfr?;rd more, look out! (aloud) Abu51ing me, are you!
%Vhere does it come from? Tell me straight.
It’s from our house.

' ’ t
Ha! Just the shameless behaviour you d expect from tha
f woman! B .
((3}12:;;3) ';‘Hhis is the Andrian woman’s maid, unless I'm mis
%1:16;;11 think we're the sort of people you can make
fools of? |
ide) I arrived in the nick of time. 5
(Icisl:de)upagd remove the baby from the doorstep. (tzf:
enl'-:;}é) Wait! Don’t move an inch from where yo;xom;n
?\day the gods blast you! You're frightening a poor
out of her wits.

(aloud) Are you listening to me or not?
What do you want?
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vostri.

eho, an non est?

o facinus animadvortendym|

per fug1 nuptias,
quid clamitag?

quemne ego heri vidi ad vos atferri vesperip

0 hominem audacen|

verum. vidi Cantharam
suffarcinatam

dis pol habeo gratiam

quom in pariundo aliquot adfuerynt liberae.
ne illa illum haud noy; i

“Chremes si positum Puerum ante aedis

suam gnatam non dabit.” tapto hercle m
non hercle faciet.

C Incipit:
viderit,
agis dabit.
nunc
nisi Puerum tollis, jam
Provolvam teque ibide
tu pol homo non es 5o

adeo, ut tu sjs sciens,

ego hunc in mediam viam

m pervolvam in luto.
brius.

43 Free women are Presumed to be more trustworthy than
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THE WOMAN OF ANDROS

You're not still asking? Come on, whose baby have you
0
b put here? Tell me.

o Eﬁilf;;;ﬁfg%) I?;‘: ):2::131;0:31 I know. Tell me what I
- ask. -

I;Ii mc;ln;'slaster?

h;:j E\?lﬁliih il;sﬁy? Pamphilus’ baby?

g (()ht‘df)nlti:s right to be against. this wedding all along.
EI;E (‘:Ztmting) It’s “dckéd! I;:rgrimmal!

;II: gﬁiﬁ:&i%i;??iﬁ beiilg brought in to you yesterday

riee®
evening .
ide) The impudence of the man! "
MIVS (Ii:g:fri)e I saw ganthara with something under her clo
D .

I thank the gods that there were several free women
MYS .
present at the birth.*3

. . —

(aside, for Chremes to hear) She does.n t {'eah:; “;l;i ;21 g

- of rna:n she’s scheming against. ( imztat;.ng Y s
voice) “Chremes won't give his daughter in marriag

” He' th
sees a baby lying on the doorstep.” He'll do so all the
more, for god’s sake.

] ’t, for god’s sake. |
Eli‘f: %Is;ie ;Elel:zﬁ:;med,gif you don’t remove this baby at

once, I'll roll it down the middle of the street and roll you
there in the mud with it.

MYS Good heavens! You must be drunk.

btained
(whose evidence was admissible in a court of law only when o

whose

under torture).

139



TERENCE

DAV fallacia

alia aliam trudit. iam susurrari audio
780 civem Atticam esse hane.
CHR

DAV
eam uxorem ducet.

ausculta
CHR audivi iam omnig
DAV anne haec tu ompja?
785 CHR audivi, inquam, a principio.
DAV

audistin, obsecro? em
scelera! hane iam oportet in cruciatum hine abripi.
hic est ille. non te credas Davom ludere.

me miseram! nil pol falsi dixi, mi senex.

novi omnem rem. est Simo intus?

MYS
CHR
DAV

est.
MYS

ne me attigas,
790 sceleste. sj pol Glycerio non omnia haec—
DAV eho, ine

Pta, nescis quid sit actym?
MYS

DAV  hic socer est. alio Pacto haud pote

ut sciret haec quae voluimus.
MYS

DAV paullum interesse censes.
ut fert natura, facias an de

praediceres.
€X animo omnia,
industrig?

795

87 non . . . credas codd. pl. Don., non

.. credes PDL, ne . . . credas
Prisc.
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THE WOMAN OF ANDROS

fabrication leads to another. I now hear it whispered
a "
g]r;f she’s an Athenian citizen.
What!
(aSi}ileg’)ll have to marry her under the .lsz. .
o for goodness’ sake, is she not a.cmzen. .
?h:d;]) I%:’s laughable. I nearly fell into the trap
ast
‘S&:fiin’sg El'at speaking? (turning round to Chremes) Oh,
0 " . .
Chremes! You're just in time. Listen.

I've already heard everything.

? Everything? o
}Yizuh;;i I ;emd it from the beginning.

s criminal! The woman ought to be
it really? It’s criminal! - -
gro;lglézzrii‘f ;nd );ruciﬁed. (to Mysis) See who this is

. | ?
?[lllgnow the whole situation. (o Davus) Is Simo at home
Yes. (Chremes exits into Simo's hm;{e) 1 me, you vil-
(as bams tries to embrace her) Dm.1 t t[::lllc bou{ yous
lain. By heaven, if I don’t tell Glycerium hat s
Oh ‘you silly creature! Don’t you know wha
doing? A d
h OW! P
'IIjFl‘thr fva(; the father-in-law. It was the only way we co
make him believe what we wanted.
uld have warned me. | -~
1];);1 (;Ou suppose it doesn’t make any d.lfferencee \:(l:;ng ;
youyare behaving sincerely and naturally or ar
part?
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IV. v: CRITO. MYS]S
. . . . DAVOS
CRI in hac habitasse platea dictumst Chrysid
quae sese inhoneste optavit parere h{s djilm’
as

potius quam in patria honeste P
€lus morte ea ad me lege redier

- sed quos perconter video. salvete
S .

quem video? estne hic Crito, sob ?bsecm}

Juem , SObrinus Chrysidjs?

;3;1 0 Mysis, salve.

S
s | salvos sis, Crito
on itan Chrysis—? hem| |

S

| nos quidem pol mis idi
I,C{I;IS quid vos? quo pacto hic? satine reE::te'F’ R
nosner sic

CRI  quid Glycers = quango ut volumus non licet.

MYS utinam!

4 In Athenian law th
€ pro
verted to their nearest relftivgsrty of those wh

45 '
The word sobrinus denotes 3 second cousip

46 These words ironi
| are 1ronic; the implicatinm : .
foreigner to obtain justice at Athensphcatmn 's that it was difficult for a

o died without heirs re-

142

THE WOMAN OF ANDROS
m the direction of the harbour in travelling

Enter CRITO left fro
g[ﬂtkes -
. (to himself) This is the street where I'm told Chrysis
o lived, having chosen to get rich here dishonourably
rathe,r than live a poor but honourable life in her home-
land. Now that she’s dead, by law her possessions revert
to me.H (seeing Davus and Mysis) But here are some
people I can ask. Good day. o N |
uys (aside) For heaven’s sake, who's this? Is it Chrysis’ cousin
Crito?# It is.
crl (recognising her) Oh Mysis, good day.
mys And good day to you, Crito. |
cri Has Chrysis really—? (as Mysis wipes away a tear) I'm
SOITY.
MYS Ye?,yand, heaven knows, it’s been the end of us, poor
things.
crl What about you? How are you doing here? All right?
mys  Us? So so. We live how we can, as the saying goes, since
we can’t live how we will.
cRi What about Glycerium? Has she found her parents here
et?
MYS ¥f only she had!
crr  Still not? So this was an inauspicious voyage. If I'd

known, by heaven, I wouldnt have made the journey. It
was said she was Chrysis” sister and she was always so
regarded. She’s now in possession of Chrysis’ property.
(with a wry smile) 1 know from other people’s experience
how easy and advantageous* it would be for me as a
foreigner here to take her to court. Besides, I'm sure she
has a friend and protector now; she was almost grown
up when she left home. The cry would go up that I'm a
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me sycophantam, hereditate
mendicum. tum ipsam desp

o optume hospes! pol, Crito
duc me ad eam quando huc

m persequi
oliare non lubet.

» Antiquom obtineg
veni ut videam

‘ Maxume
sequar hos. nolo me in tempore hoc videat senex

ACTUS v

V. 1: CHREMES. SIMO.
satis iam satis, Sj

ut beneficium verbis ini
vide quam iniquos sis
cupis,

tum dudum nunec re comprobes.
prae studio. dum id efficias quod

atrogitase perpulisti me ut homini adulescentulo
OCcupato amore, abhorrenti ab re uxoria,

ut darem in seditionem atque in incertas nuptias,
abore atque eius dolore gnato ut medicarer tuo.

in alio
filiam

eius |

523 quom Don. edd.. quam 3,
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' ing for a legacy. Besides,
_otricken trickster looking |
o sx:rr:lcs;ke, I don’t like to leave h?r penmless. "
%hf ;zplendid man! By heaven, youre the same o
MYS .a
\(i?r;;]'take me in, since I've come to see her.
CRI ’

| it into Glycerium’s house) |
e ?ﬁﬁﬂﬁ tggretly. ﬁlon’t want the old master to see me just

¢ the moment. (he follows them in, leaving the stage
a
empty)

DAV

ACT FIVE

imo. e.
Enter CHREMES and SIMO from 5imo's hous

i f my friendship for you,
: dy given enough pmof of my -,
- IS;:lghi?je 1’3%;{1 enough risks. Now stlop_yogr entrzzh::_
I alm‘ost gambled away myhdﬂughters life in my eag
fall in with vour wishes.
163511:2 c?mtlrary, no{v more than ever, I beg and be:c.:eeé:l;
o }'0111.1 to make good in practice the favour you promi

hile ago. _ e
CHR \EC):)E hgw unreasonable your eagerness for this marriag

t
makes you. So long as you get what you u:fan;rysr_:; i}hr; t
realise that there is a limit to my_generomtyuld i
ou are asking me to do. If you did, you wo
{roubhng me with these unjust demands.
SIM What unjust demands?

; ise my daugh-
estion! You persuaded me to promise 1
- fcb:afltl: :.—? ;101mg lad involved in another love affair who had

i ) ing her to squab-

' ‘ f taking a wife, condemning
ni)i mtaerlllttllzrl’: ::nstab;legmarriage, all so that yopur son could
ll;encgured through her pain and her suffering. You got
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Impetrasti. incepi, dum res tetulit
illam hinc civem esse ajun

t: uer .
face. P €st natus:; p

SIM  per ego te deos oro, ut ne illis animum induc
835 quibus id maxume utilest ] S
- . estillum esse quam deterrump
ngptlarum gratia haec sunt ficta atque incepta 0 e
i
11Vl €a causa quam ob rem haec faciunt erjt ad o
desinent Rt
;:II;R €rras. cum Davo egomet vidi lurgantem ancillam
rn Scio.
L] - at
. verg voltu, quom ibi me adesse neuter tum praesenserat
credo, et id facturas Davos dudum praedixit mihi, et
nesclo qui id tibi sum oblitus hodie g0 volui dicere
V. li: DAVOS. CHREMES. SIMO. DROMO
DAV animo nunciam otioso esse Impero—
CHR
em D ibi!
SIM  unde egreditur? S
- . 3.
S:;:f —meo praesidio atque hospitis.
« 7 - PR
s | | quid illud malist:
SI:: €go commodiorem hominem adventum tempus non vidi.
scelus,
845 quemnam hic laudat?
;4:: omnis res iam est in vado.
cesso alloqui?
146
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THE WOMAN OF ANDROS

your way. I agreed, so long as the circumstances permit-
ted. Now they don’t. So accept the situation. They claim
<he’s an Athenian citizen, and they have a baby. You can
forget about us.

I beg you in the name of the gods not to let yourself be-
lieve these women. It suits their best interests to put my
son in the worst possible light. These are all schemes and
inventions designed to prevent the wedding. Take away
their reason for doing this, and they’ 1l stop.

You're mistaken. I saw the maid arguing with Davus my-

self.

(ironically) Quite so. |
They wezan’t pretending. Neither of them had realised

that I was present. |
(ironically) Of course. Davus warned me some time ago

that they’d do this. I meant to tell you today but somehow
I forgot.

Enter DAVUS from Glycerium’s house.

DAV

CHR
SIM
DAV

SIM
DAV

SIM
DAV
SIM

(speaking back inside to Glycerium) Just take things easy
now. That’s an order.

(to Simo) There you are, there’s Davus.

(to Chremes) Coming from that house? N
(to Glycerium) You're in good hands, mine and our visi-
tor’s.

(to Chremes) What the hell’s going on?

(to Glycerium) I've never known a better person to arrive
at a better time.

(to Chremes ) The villain! Who's he praising?

(to Glycerium) Our boat’s now in shallow water.

Why don’t I talk to him? (he goes up to Davus)
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erus est. quid agam?
o salve, bone vir,

ehem, Simo! o noster Chre
omnia apparata iam sunt intus.

curasti probe.

Meg|

ubi voles accerse.

bene sane. id enimvero hinc nunc abest
etiam tu hoc responde: quid istic tibi negotist? |
mihin?
mihin? .
tibi ergo.
modo introii—

quasi ego quam dudum rogem.
—cum tuo gnato una.
anne est intus Pamphilus? crucior miser.
eho, non tu dixti esse inter eos inimicitias, carnufex?
sunt.
quor igitur hic est?

quid illum censes? cum illa litigat.

11:11111-::»1l vero indignum, Chreme, iam facinus faxo ex me
audies.

nescioquis senex modo venit—ellum—confidens catus.
quom faciem videas videtur esse quantivis preti.

tristis severitas inest in voltu atque in verbis fides.
quidnam apportas?

' nil Bql.lidem nisi quod illum audivi dicere.
quid ait tandem?

Glycerium se scire civem esse Atticam.

857 severitas codd. pl., veritas PIC Ipl
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(aside) IS the master. What shall I do?

D fellow.

SIM Good Ca. {ny f|iﬂ6 d our friend Chremes! (remembering
Oh hello, Simo ' dy at home.

e tructions)’ Everything’s now ready
h£S_:£3 heavy irony) You've managed things well.

M _ fetch the bride when you wish. , i

DAY O on Ily) Why yes, of course. That’s the one thing

st (still o ! hang his tone) Now answer me
that’s missing Now. (6’1‘{”1@1{1& A
this. What were you doing in there:

pav (evasively) Me?

SIM Yes, you. ,

v I went in just noOW—

SDIJL As if T asked you how long ago!
__together with your son. |

Dz: Is tggilp}eﬂlus iny’r_here? It’s heartbreaking! (a thoughtl‘

N strikes him) Hey, didn’t you say that there was a quarre
between them, you scoundrel?

pav There is. 1o there?

siMm Then why is he in therer ’ | |

CHR (sarcastically) Why doyou thm.k_? He’s arguing with l(llei‘.’ |

pav Not at all. It’s a shocking busmess,'Chr'emes, an e
put you in the picture. An old man arrived just now—nhes
in there (pointing to Glyceriums house)—a crafty conm-
fident type. To look at, he seems a very worthy manIl wi
a severe expression on his face and truth upon his lips.

sSIM What are you trying to tell us? |

pav Nothing, except what 1 overheard him say.

stM  Well, what did he say? | N

pav  That he knows Glycerium to be an Athenian citizen.

47 See line 523.
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Dromo, Dromo! hem|
quid est?
Dromo!
audi.

verbum si addideris-—Dromol

audi, obsecro.
quid vis?
sublimem intro r
quem? ape hunc quanturn potest.
Davum,
quam ob rem?

quia lubet. rape, inquam.
quid feci?

i | | rape.
sl quicquam invenies me mentitum occidito.

‘ nil audio.
€go 1am te commotum reddam,
tamen etsi hoc verumst?

tamen.

cura asservandum vinctum atque (audin?) quadrupedem
constringito.

age nunciam. ego pol hodie, si vivo, tibi

ostendam erum quid sit pericli fallere,
et illi patrem.

ah! ne saevi tanto opere.

| | 0 Chreme,
pietatem gnati! nonne te miseret mej?

— e

SIM

DAV
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SIM
DAV
DRO

SIM
DRO
SIM
DAV
SIM
DAV
SIM
DAV
SIM
DAV
SIM

THE WOMAN OF ANDROS
(furious) What! (calling inside his house) Dromo!

Dromo!

What's the matter?

(calling) Dromo!

Listen to me. |

(t:) Davus) If you utter another word—(calling) Dromo!

Listen, I beseech you. |
(a:;peaﬂng from Simo’s house, a thuggish looking slave
carrying a whip) What do you want? |

Pick him up and take him inside, and quickly.

Why? |

Because I want it. (fto Dromo) Take him off, I say.
What have 1 don:l'.: .

ionoring him) Take him.

ifg you di%cover I've told a lie, put me to (:leath,

I’m not listening. I'll give you a real stirring up.

Even if all this is true?

Even so. (fo Dromo) Make sure he’s tied up and guarded,
and (do you hear me?) bind him hands to feeE. Go on
then. (fo Davus, as Dromo carries him into Simo's Wse)
As sure as I live, by heaven, I'll show you how riskyit s for
you to deceive your master, and him his father.

CHR (to Simo) Oh! Don't be so harsh.

SIM

Oh, Chremes! How’s that for filial duty? Aren't you sorry

863 nil audio Simoni vel Dromoni varie dant X edd.
864 ego . . . reddam Simoni dant codd. pl., Dromoni GIL
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tantum laborem capere ob talem filium|
age, Pamphile. exi, Pamphile. ecquid te pudet?

V. iii: PAMPHILUS. SIMO. CHREMES
quis me volt? perii! pater est.

quid ais, Omnium—p

ah!

rem potius ipsam dic ac mitte male loqui.
quasl quicquam in hunc iam gravius dicj

possiet.
ain tandem, civis Glyceriumst?

ita praedicant.
“ita praedicant”? o ingentem confidentiam!

num cogitat quid dicat? num facti piget?
vide num eius color pudoris signum usquam indicat.
adeo impotenti esse animo ut praeter civium

morem atque legem et sui voluntatem patris

tamen hanc habere studeat cum summo probro!
me miserum!

hem! modone id demum sensti, Pamphile?
olim istuc, olim quom ita animum induxti tuom,

quod cuperes aliquo pacto efficiundum tibi,
eodem die istuc verbum vere in te accidit.

sed quid ego? quor me excrucio? quor me macero?
quor meam senectutem huius sollicito amentia?

an ut pro huius peccatis ego supplicium sufferam?
immo habeat, valeat, vivat cum illa.

mi pater!

THE WOMAN OF ANDROS

for me? Suffering so much trouble for such a son! (going
to Glycerium’s door and shouting inside) Come on, Pam-
philus! Come out here, Pamphilus! Aren’t you ashamed
of yourself?

Enter PAMPHILUS from Glycerium’s house.

PAM
SIM

CHR
SIM

PAM
SIM

PAM
SIM

PAM

Who wants me? (seeing Simo) Damn it! It’s my father.
(angrily) What have you to say for yourself, you worst of
all—?

| Keep to the facts and never mind the abuse.‘
g.’sh 1le$ Erere possible to speak too hm:shly.to hn:n‘ (tg
Pamphilus) Well, are you saying Glycerium is a citizen:

m.

ggothtﬁ}é; lziaim?” What monstrous insolence! lz)oes hg
think what he’s saying? Does he regret wha_t he_s dtfme.
See if there’s a blush on his face which might mdlca'te
shame. How can he be so headstrong as to defy soc:ag
custom and the law and the wishes of his own fathe‘r.
He’s determined to have this woman whatever the dis-

grace.

'm a miserable wretch! |
i?Vhat! Have you only now realised that, Pamphﬂﬁs?t’
Long long ago, when you decided that you must get w thae
you wanted by whatever means you cauld thattwal;s E
day when you really earned that description. But w }; —
I bother? Why torture myself? Why tormen:h n:yiscan
Why worry my old age with his folly? gust slo h;l .
suffer the punishment for his misdeec!.s. No, let him
her, let him live with her, and good riddance!

Father!
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domus, uxor, liberi inventi invito patre.
adducti qui illam hinc civem dicant. viceris,
pater, liceatne pauca?

quid dices mihi?

at
tamen, Simo, audi.

ego audiam? quid audiam,
Chreme?

at tandem dicat.
age dicat. sino.

€go me amare hanc fateor. si id peccarest, fateor id
quoque.

tibi, pater, me dedo. quidvis oneris impone. impera.

Vis me uxorem ducere? hanc vis mittere
feram.

hoc modo te obsecro ut ne credas a me a]legatum hunc
senem.

Sine me expurgem atque illum huc coram adducam.

adducas?
sine, pater.

P ut potero

aequom postulat. da veniam.

sine te hoc exorem.

sSino.

quidvis cupio dum ne ab hoe me falli comperiar,
Chreme.
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How do you mean “Father”? You don"t need m}:}ﬂ g‘,;r a
father. You've found your own h:::me, wife, apd C -+ ig
against your father’s wishes. You've brought in pec:mpt

declare that she’s an Athenian citizen. Enjoy your victory.

Father, may I speak briefly?
There’s nothing you can say.

Even so, listen, Simo. :
Listen? Listen to what, Chremes:

But let him speak. | o

All right, let him speak. I give my permission. -

I confess that I love her. If that is a sin, I confess atboo.
I put myself in your hands, father. Impose 1u.vh:alt.fr.fe:r ali(r-
den you wish. Give me my orders. Do you wwl? me to take
a wife? Do you wish me to send her away? I wﬂl}bear it as
best I can. But I make this one entreaty: don't behexl?
that I brought in this old gentleman. Let me clear myself;
let me bring him here to meet you.

Bring him here?

Let me, father.

It’s a fair request. Grant it.

Let me persuade you. |

I give my permission. (to Chremes, as,Pm{lphdus goes
into Glycerium’s house to get Crito) I'd give anything
rather than find out that he’s deceiving me, Chremes.
However great the misdeed, a father should be content
with a small punishment.

Enter PAMPHILUS and CRITO from Glycerium’s house.

CRI

You don’t have to beg me. I'll do it for any one of three
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reasons, for you or because it’s true or because I want to
for Glycerium’s sake. |
(looking closely at Crito) Is that Crito from Andros? I'm
sure it is.

(recognising him) Good day to you, Chremes.

Why this rare visit to Athens?

(vaguely) Things turned out that way. But is this Simo?
Yes.

Simo, are you looking for me?

(gruffly) Here you, are you saying that Glycerium is an
Athenian citizen?

Are you saying she isn’t?

-So you’ve come here all primed, have you?

What do you mean? |
Well may you ask! Do you think you'll get away with tl_ns?
Coming here and luring young men into wrongdoing,
young lads ignorant of the ways of the world and brought
up as gentlemen? Leading them astray with temptations
and promises?

Are you in your right mind?

Cementing love affairs* with the glue of marriage?
(aside) Damn it! I'm afraid our visitor won't be able to
stand this.

If you knew him well, Simo, you wouldn't judge him like
this. He’s a good man.

Him a good man? Did it just happen that he arrived to-
day in time for the wedding when he’d never been h_ere
before? (sarcastically) We really should believe him,
Chremes.

48 Literally “affairs with courtesans.”
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(aside) 1f T wasn’t afraid of my father, I could give him
some good advice on this matter.

(to Crito) You trickster!

What!

He’s like this, Crito. Ignore it.

He’d better look to his behaviour. If he insists on saying
what he likes, he’ll hear what he doesn’t like. (to Simo)
Did I cause this situation? Is it any concern to me? It’s
your problem: cant you handle it without losing your
temper? As for my story, you can soon check whether
what I've heard is true or false. Some time ago an Athe-
nian was shipwrecked on the coast of Andros. He had a
small girl with him. He’d lost everything, and quite by
chance the first person he turned to was Chrysis’ father.
Here begins the fairy tale.

Let him continue.

Is he really going to interrupt like this?

Go on.

The man who took him in was a relative of mine. I was
there and I heard him say that he was an Athenian citi-
zen. He died on Andros.

His name?

His name? Just a moment. Was it Phania? (trying to re-
member) Oh damn it! (after a pause) Yes, by god, I think
it was Phania. One thing I'm quite sure about: he said he
came from Rhamnus.4®

CHR (aside) Jupiter!

49 Athenians were identified by their father’s name and their deme
of origin. Rhamnus was a deme on the east coast of Attica.
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50 :
: Andros was on the sea route to Asia Minor for anyone fleeing
rom Athens. There were a number of civil wars in Athens in
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There were lots of people on Andros who heard him say
it, Chremes.

(aside) May my hopes come true! (to Crito) Hey, tell
me, what about the girl? Did he say that she was his

daughter?

No.
Whose, then?

His brother’s.

She must be mine.
What did you say?
What did you say?

(aside) Prick up your ears, Pamphilus.

(to Chremes) What makes you believe that?

This Phania was my brother.

I knew him. It’s true.

He left Athens to avoid the war and follow me to Asia.>
He was afraid to leave the girl here. This is the first time
since then that I've heard what became of him.

(aside) I'm beside myself. I'm a jumble of emotions, fear,
hope, joy, at this wonderful unexpected good news.

(to Chremes) I'm absolutely delighted that she turns out
to be your daughter.

(aside) I'm sure you are, father.

But there’s one little thing5! which still worries me.
(aside) Serve you right, you and your scruples, you tire-
some man! You're looking for a knot in a bullrush.>?

Menander’s lifetime between the Macedonian rulers and the demo-

cratic movement.

51 In the Latin idiom the reference is to a stone

(scrupulus) in the shoe.
52 A proverbial expression for finding difficulties where there are

none, a bullrush being smooth.
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(to Chremes) What is it?

The name isn’t right.
She had another one when she was small, for god's sake.

What was it, Crito? Can you remember?

I’m thinking.

(aside) Shall I allow my happiness to be spoiled by his
forgetfulness, when the remedy is in my own hands? No.
I shan’t. (aloud) Listen, Chremes, the name you want is

Pasibula.
That’s her.

It is.
I've heard it from her a thousand times.

All of us are delighted at the news, Chremes, as I'm sure

you are.

Heaven help me, 1 certainly am.

It only remains, father—

I’'m on your side now we know the facts. |
Father, you're splendid. As for my wife, given I'm in pos-
session, I presume Chremes has no objection?>

You have an excellent claim, unless your father says
otherwise.

He agrees.

Of course.

cHR Her dowry, Pamphilus, is ten talents.>*
PAM I accept the offer.

54 This implies that Chremes is a rich man and is being very gener-

ous with the dowry.

. His namesake in The Self-Tormentor (line 838) of-

%41 istud Dziatzko metro consulens, istuc >

53 The language in this and the following lines has a legal ring.
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fers two talents, and it seems that one talent was a perfectly acceptable
amount in real-life Athens among the wealthy classes.
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i with
't wait to see my daughter. Hey, Crito, come
:nc:nl don’t think she’ll recognise me. (Chremes and
to exit into Glycerium’s house)
((z: ;;amphilus) Why don’t you have her brought over

> (indicating his own house) ,
}’;'Tl;et's (ézod advice. I'll put Davus in charge of things.

He can't.

Why not? | |
It’s ypersonal. He’s something more unportant on his
hands.

What is it?

He’s tied up.

Father, that’s not proper. n

(with a laugh) 1 told them to tie him properly.

Have him released, for heaven’s sake.

All right. It shall be done.

But hurry up. '

I'm just going in. (Simo exits into his house)

Oh blessed happy day!

Enter CHARINUS left from the direction of his house. He pauses
on the side of the stage.

CHA (to himself) I'm coming to see what Pamphilus is up to.

PAM

seeing him) There he is. | |

Eto hifwelf} Some people may perhaPs t}_m_lk that I do_n t
believe this is true. But I choose to think it is. In my opin-
ion what gives the gods eternal life is the faFt that their
pleasures are theirs to keep. I'm immortal, if no sorrow
comes to spoil my joy. But who would I most want to

appear and hear my news?

cHA (aside) What's he so joyful about?
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(as Simo’s door opens) Here'’s Davus. There’s nobody in
the world that I'd rather see. He’s the only person I know
will share my joy with his whole heart.

Enter DAVUS from Simo’s house.

DAV
PAM
DAV
PAM
DAV
PAM
DAV
PAM
DAV

PAM
DAV
CHA
PAM
DAV
PAM
DAV
PAM

Where’s Pamphilus?

Davus!

Who's that?

It’s me.

Oh, Pamphilus!

You don’t know what’s happened to me.

True. But I do know what’s happened to me.

So do 1. |
That’s the way of the world. You know the bad that's come
to me before I know the good that’s befallen you.
My Glycerium has found her parents.
Congratulations!

(aside) What!

Her father’s a good friend of ours.

Who?

Chremes.

Good news!

And I can marry her immediately.

CHA (aside) Is he dreaming that his wishes have come true?
PAM Then about the baby, Davus . . .

DAV

Enough! He must be the darling of the gods.

CHA (aside) If this is true, I'm saved. I'll speak to him. (he goes

up to Pamphilus)

paAM Who's that? Charinus, you've arrived at the right mo-

ment.

cHA Congratulations!
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paM  You've heard?

CHA Everything. But come on, have regard for me in your
good fortune. You now have Chremes where you want

him. I'm sure he’ll do everything you ask.

pam Ihavent forgotten you. But I haven’t time to wait for him
to come out. Follow me this way. He’s inside with Gly-
cerium. (to Davus) You go home quickly, Davus, and

bring some people to form the procession. Don't stand
there. What are you waiting for?

pav I'm going. (to the audience) Don’t wait for them to come
out here. The betrothal will take place inside, together
with any other remaining business.

ALL5S (to the audience) Give us your applause.®

55 All Terence’s plays end with a request for applause, which in a
curtainless theatre signifies to the audience the end of the play. In the
MSS this request is preceded by the Greek letter omega, of which the
significance is not at all clear. It is implied by Horace Ars Poetica 155
(donec cantor ‘vos plaudite’ dicat) that the final plaudite was spoken by
the cantor (perhaps the musician who accompanied the play), but there
is no other evidence to corroborate this. It is more likely that it was
spoken either by all the actors onstage, as in several plays of Plautus’,
signified in the MSS by grex or caterva, or by one of the characters (here
presumably Davus), as in the rest of Plautus’ plays.

56 A number of the later MSS preserve an alternative ending to the
play in which Pamphilus persuades Chremes to betroth Philumena to
Charinus. This ending was recognised by Donatus and Eugraphius as

not being by Terence: its obvious intention was to create a more satis-
factory outcome for the second pair of lovers.
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father, is having an affair with a greedy courtesan Bacchis.
Clinia returns from overseas and enjoys a brief romantic re-
ynion with Antiphila (this is the only onstage appearance of a
pirgo in Terence). Antiphila presently turns out to be along-lost
daughter of Chremes, and the way is clear for Clinia to marry
her. Meanwhile, Clitipho needs to find money to satisty Bac-
chis’ expensive tastes while keeping his affair secret from his
father, and the family slave Syrus takes over the plot to this end
with a series of complicated schemes which must have been
quite difficult to follow on stage. One of these is to represent
Antiphila as a maid of Bacchis’, given to her by her Corinthian
mother as a security for a debt, which Chremes, as her newly re-
vealed father, is honour-bound to repay. Another is to represent
Clinia as the real lover of Bacchis in order to allay any suspi-
cions that Chremes might have of his son’s involvement with
her: Clinia, it is claimed, is only pretending to love Antiphila in
order to fool Menedemus into providing money for a wedding.
Eventually the truth comes out, and Chremes, despite his self-
proclaimed expertise in dealing with sons, is furious; he threat-
ens to disinherit Clitipho but is finally persuaded to relent on
condition that Clitipho abandons Bacchis and takes a wife.

A major focus of the play is on the fathers and their respec-
tive attitudes towards their sons. Comedy tends to divide
fathers into two types, harsh and lenient, as in Terence’s later
The Brothers, but the characterisation here is more subtle:
Menedemus is the formerly harsh father who is now deter-
mined to err on the side of leniency, whereas Chremes counsels
leniency, but, when put to the test, goes to extremes of harsh-
ness. The two sons present a more straightforward and typical
contrast, Clinia as the romantic well-intentioned lover of a poor
but in the end marriageable girl, and Clitipho as hopelessly in
love with a demanding courtesan of whose vices he is only too
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PRODUCTION NOTICE

Here begins the Self-Tormentor of Terence, acted at the Ludi
Megalenses in the curule aedileship of L. Comnelius Lentulus
and L. Valerius Flaccus. Produced by L. Ambivius Turpio and
1. Atilius of Praeneste.! Music composed by Flaccus, slave of
Claudius, first for unequal pipes, then for two right-hand
Pipes.ﬂ Greek original by Menander. The author’s third play,?
performed in the consulship of M. Iuventius and Ti.

Sempronius.*

SYNOPSIS BY C. SULPICIUS APOLLINARIS

Clinia, the lover of Antiphila, was compelled by his strict father
to go overseas as a soldier. The father regretted what he had
done and suffered torments of agony. Presently, the son returns
and, unknown to his father, goes to stay with Clitipho, who is in
love with the courtesan Bacchis. When Clinia sends for his be-
loved Antiphila, Bacchis arrives, pretending to be Clinia’s mis-
tress, with Antiphila dressed as her servant; this was so that
Clitipho could conceal his affair from his own father. Thanks to
the schemes of Syrus, Clitipho extracts ten minas from the old
man to pay the courtesan. Antiphila is discovered to be
Clitipho’s sister; Clinia marries her, and Clitipho takes another
woman as his wife.

2 This is the only play of Terence’s where there is an apparent
change of pipes during the course of the play.
3 The second was The Mother-in-Law, whose first performance had

to be abandoned.
4 That is, in 163 B.C.
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PERSONAE CHARACTERS
CHREMES senex CHREMES, an old man, father of Clitipho and (as it turns
MENEDEMUS senex out) of Antiphila
CLITIPHO adulescens MENEDEMUS, an old man, neighbour of Chremes, father
CLINIA adulescens of Clinia
SYRUS servus CLITIPHO, a young man, son of Chremes, lover of Bacchis
DROMO servus CLINIA, a young man, son of Menedemus, lover of Antiphila
BACCHIS meretrix SYRUS, slave of Chremes
ANTIPHILA virgo DROMO, slave of Menedemus
SOSTRATA matrona BACCHLIS, a courtesan
NUTRIX ANTIPHILA, a young woman, supposed daughter of a
PHRYGIA ancilla woman of Corinth, in fact daughter of Chremes and
Sostrata
Scaena: Athenis SOSTRATA, a matron, wife of Chremes
NURSE in Chremes’ household
PHRYGIA, a maid of Bacchis

Staging

The stage represents a street in a country town in Attica, on
which stand the houses of Chremes, Menedemus, and Phamia.
The exit on the audience’s right leads to Athens, that on their

left leads further into the country.”

5 The play is unusual in that (like Menander’s The Bad-Tumd
Man and Plautus’ The Rope), it is set in the country ratl}er than in the
4 city. In the Greek original it was specifically set in the village of Halae

(see note 18).
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HEAUTON TIMORUMENOS

PROLOGUS
ne quoi sit vostrum mirum quor partis seni
poeta dederit quae sunt adulescentium,

id primum dicam, deinde quod veni eloquar.
ex integra Graeca integram comoediam
hodie sum acturus Heauton Timorumenon,

duplex quae ex argumento factast simplici.

novam esse ostendi et quae esset. nunc qui scripserit
et quoia Graeca sit, ni partem maxumam
existumarem scire vostrum, id dicerem.

nunc quam ob rem has partis didicerim paucis dabo.
oratorem esse voluit me, non prologum.

vostrum iudicium fecit, me actorem dedit,

si hic actor tantum poterit a facundia

quantum ille potuit cogitare commode

qui orationem hanc scripsit quam dicturus sum.
nam quod rumores distulerunt malevolj
multas contaminasse Graecas dum facit

paucas Latinas, factum id esse hic nop negat

13 si Bentley, sed codd.
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6 This prologue was evidently spoken by
that of the third performance of The Mother-

in-Law (see IntrﬂdUCtiOH)~

Ambiviys Turpio, as was

THE SELF-TORMENTOR

PROLOGUE

6 usually reserved for the young. I will exlen
Zlﬂaftﬂgrliﬂgng rt(ijlleen deliv)e;r the speech I have come to dehvei
Today I am about to perform a fresh comedy from a fresh G_ree]

lay, “The Self-Tormentor,” a double play based on a sing tt;
Plot”" [ have revealed that it is a new play and given yéu lk
Eam.e- I would tell you who wrote it and the author of the ( ree
origiI;al, but I judge that most of you know this aigadyi &
Now I will explain briefly why I have taken on this ro c—:l. ;
playwright wanted me as an advocate, _Imt as a pro nglw;li ;
speaker. He has turned this into a court, with me to actd(;n.us-
behalf. I only hope that the eloquence of: the actor can f Jf_h ;
tice to the aptness of the arguments which the writer o

speech has contrived to put together.
’ Malicious people have spread rumours to the effect that the

: ' k plays while creating
la ht has contaminated® many Greek p -
Fewy;?t;'gn ones. He does not deny that this is so; he does not re

is li Introductory Note.
7 blem caused by this line see -
8 '(lz’l?et?;}ﬁli-zaﬁin is that these details were posted on notices by the

aediles who were in charge of the gdam;in
9 On “contamination s€€ Introduction.
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TERENCE

neque se pigere et deinde facturum autumat
habet bonorum exemplum, quo exemplo sib;
licere facere quod illi fecerunt putat.

tum quod malevolus vetus poeta dictitat
repente ad studium hunc se applicasse musicum,
amicum ingenio fretum, haud natura sua,
arbitrium vostrum, vostra existumatio

valebit. quare omnis vos oratos volo

ne plus iniquom possit quam aequom oratio.
facite aequi sitis, date crescendi copiam
novarum qui spectandi faciunt copiam

sine vitiis. ne ille pro se dictum existumet

qui nuper fecit servo currenti in via

decesse populum. quor insano serviat?

de illius peccatis plura dicet quom dabit

alias novas, nisi finem maledictis facit.

adeste aequo animo, date potestatem mihi
statariam agere ut liceat per silentium,

NE Semper servos currens, iratus senex

edax parasitus, sycophanta autem impudens,
avarus leno assidue agendi sint senj

clamore summo, cum labore maxumo.
mea causa causam hanc iustam esse animum inducite,
ut a.h'qua pars laboris minuatur mihi.

flam nunc novas qui scribunt nil parcunt seni.
si quae laboriosa est, ad me curritur;

39 seni 3, mihi A

10 In the prologue of The Woman of Andros (18-20) Tere
Naevius, Plautus, and Ennius as his models. oS names

11 That is, Luscius of Lanuvium (see Introduction),
182

THE SELF-TORMENTOR

. lares that he will do the same again. He has

\ a?t:rlsﬁ’ gse Z precedent, and he reckons that with them as
gmd wﬁ nt he is permitted to do what they did. The malicious
a prece’ ht!l further asserts that our author has taken up th.e
old Plaana%t rather suddenly, relying on the talent of his
dl:am;tig and not on his natural ability. This is a matter for your
]f:j ne;]ent; you shall decide the issue.

I should like you all to be persuaded not to let biassed argu-

ioht than unbiassed ones. Make sure that
- hf?l 1: ;I:l?lrzijeeilgllt;ze writers a chance to flourish who give
Lo atli]ee EILvc:lf:a.nce to see new plays not marred b)_’ faults. The
y?u . +ht13 who recently portrayed a crowd making way fo:'r a
v Jlave in the street'* should not imagine that I a;n in-
zllllﬂgg him in this: why should anyone defend a madman? Our

author will have more to say about his failings when he writes

lays, if he doesn’t put an end to his slandfzrs.
Othle_zs?ee: mgileZpen minds, and give me the opportum?:y to pelr(i
form a quiet!® play without interruption. I do not wish 11; ;2; Zn
age to be continually playing runnng slaves, angry 0311 r the,
hungry parasites, brazen tricksters, and greedy plmalia(s, ey
top of my voice and with a great effort. For my saxe, e
vinced that my cause is just, so that I may enjoy sm:m.;:1 o
tion of my labours. Those who write new plays I'lﬂwath zysmme
no concern for my old age. If it'sa play full of action, they

“Qnipionic circle”
12 The reference is to members of the so-called “Scipi

(see Introduction).

13 This is Luscius again. | 5 eeansif Homaittiedy
14 The “running slave” scene is a standard sce

. - . . Iay‘s.
hich Terence himself uses four times in six p -
! f5 Tl?at is, one which depends on talk (Latin stataria) rather

action (Latin motoria).
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si lenis est, ad alium defertur gregem.

in hac est pura oratio. experimini

in utramque partem ingenium quid possit meypm
[si numquam avare pretium statui arti mege |
et eum esse quaestum in animum induxj maxumuym
quam maxume servire vostris commodis, ]

exemplum statuite in me, ut adulescentuylj
vobis placere studeant potius quam sibi.

ACTUS I

I. 1: CHREMES. MENEDEMUS.
quamquam haec inter nos nuper notitia admodumst
(inde adeo quod agrum in proxumo hic mercatus es)
nec rei fere sane amplius quicquam fuit,
tamen vel virtus tua me vel vicinitas,
qur:)d €g0 In propinqua parte amicitiae puto
facit ut te audacter moneam et familiariter |
quod mihi videre praeter aetatem tuam

™. pro deum atque hominum fidem, quid vis tibi aut
quid quaeris? annos sexaginta natus es

aut plus eo, ut conicio. agrum in his regionibus
meliorem neque preti maioris nemq habet
servos compluris; proinde quasi nemo siet

THE SELF-TORMENTOR

me; if it’s @ sedate one, they go to another company. This play
" I;ds purely on its language. Try what my talent can achieve
fiep_ether type of play. [1f I have never been greedy in setting a
3 .Ele on my art, and am resolved that my greatest reward is to
5:;6 your interests as best I can]!®set meupasa precedent, SO
that young writers may be eager to please you rather than them-

selves.

ACT ONE

Enter CHREMES from the left with MENEDEMUS, who is wear-
ing a leather jerkin'’ and carrying several large hoes.
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