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INTRODUCTION

THEOCRITUS

External evidence for Theocritus’ life1 tells us little that 
could not have been inferred from his poetry. His parents 
were Praxagoras and Philinna. He was from Syracuse in 
Sicily (Idd. 11.7, 28.16). Idyll 16 asks for patronage from 
Hiero II, tyrant of Syracuse circa 271 to 216 BC. Idylls 14, 
15, and 17 are set in the reign of Ptolemy II Philadelphus, 
king of Egypt circa 283 to 246. Idylls 15 and 17 speak of 
Queen Arsinoe, consort of Philadelphus circa 278 to 270; 
Idyll 17 is a eulogy of the king. Idylls 4, 5, 6, and 11 are 
set in Sicily, 7 on Cos in the eastern Aegean (an island 
favored by Ptolemy as his birthplace), and 15 and 17 in 
Ptolemy’s capital city, Alexandria. It has been inferred 
from these few facts that Theocritus composed some of 
his pastoral poems in Sicily, failed in his appeal to Hiero, 
moved to Cos, succeeded in his appeal to Ptolemy, and 
took up residence at Alexandria. But he may, for all we 
know to the contrary, have moved freely between the 
western and eastern Mediterranean areas.

Ptolemy patronized scholarship and the arts. He 
founded the Alexandrian library and went to great lengths 
to collect rare manuscripts; and he established the Mu

1 See pp. 2-7.
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INTRODUCTION

seum, or Temple of the Muses, a sort of institute for writ
ers, scholars, and researchers. Apollonius of Rhodes was 
librarian there circa 270 to 245, and Callimachus com
piled an enormous catalog of its holdings; the recherche 
learned details in their poetry are a product of their exten
sive reading as scholars. They also composed works in 
prose on a variety of learned topics. Although Theocritus’ 
poetry is not obtrusively learned, the song of Simichidas 
in Idyll 7 shows that he was familiar with the erudition of 
the avant-garde. In composing short poems in a variety of 
literary dialects and meters, and in treating at times un
epic subject matter in the epic hexameter, he adopts the 
aesthetic of small-scale, carefully crafted work developed 
a generation earlier by Philitas,2 espoused most promi
nently by Callimachus, and adopted or adapted in various 
ways by contemporary writers of epigram, by Aratus in his 
elegant poem on astronomy, and by Herodas in his humor
ously unedifying dramatic vignettes of daily life in iambic 
meter.

2 Id. 7.35-48 praises Philitas and the epigrammatist Asclepia- 
des and deprecates grandiose attempts to rival Homer.

Theocritus composed hymns, encomia formal and in
formal, and poems inspired by shepherds’ songs, by magic 
ritual, and by mundane characters from popular drama. 
Some poems have a contemporary setting; others refer to 
or are set in a mythic past. Idyll 16 has characteristics of 
begging songs. Idyll 22, a celebration of the twin Dioscuri, 
contains a passage of stichomythia (repartee in a series of 
single lines) unique in epic-style narrative. Idyll 24, on the 
babyhood and youth of Heracles, incorporates a lullaby. 
Idylls 28 to 31 are in Aeolic meters and dialect in the man
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INTRODUCTION

ner of Sappho and Alcaeus. The epigrams are composed 
in a variety of rhythms. The Syrinx is a pattern poem in 
the shape of a panpipe.

Theocritus is best known for poems set in the country
side. Most of these are dialogues, and some feature dia
logues formal complement, the singing contest. Earlier 
poetry had country scenes: the hospitable pig-keeper Eu- 
maeus is an important figure in the Odyssey; in the Theog- 
ony Hesiod says he encountered the Muses while pastur
ing his sheep, and in the Works 6- Days he gives precepts 
for farmers; Dicaeopolis, hero of Aristophanes’ Achar- 
nians, feels nostalgia for his farm; epigrams of Anyte and 
Leonidas of Tarentum treat rustic themes. But none of 
these is a close precedent for Theocritus’ original combi
nation of lyric tone with epic meter and Doric dialect,3 or 
for his creation of an idealized and evocatively described 
pastoral landscape whose lovelorn inhabitants, presided 
over by the Nymphs, Pan, and Priapus, use song as a nat
ural mode of expression.4 It is likely enough that the idea 
for singing contests came to him from real shepherds’ 

3 The most notable metrical feature is the so-called bucolic 
diaeresis, a word break, often reinforced by a sense pause, after 
a dactylic fourth foot in the hexameter (exemplified by Id. 1.1-6); 
this rhythm came to be seen as characteristic of pastoral poetry. 
Both meter and dialect vary subtly from poem to poem. Idyll 11, 
perhaps because it is a Cyclopean performance, is less metrically 
polished than the other pastorals. The hymns and encomia are 
closer to the refined metrics of Callimachus.

4 Recurrent names (Adonis, Amaryllis, Comatas, Daphnis, 
Polyphemus and Galatea, Tityrus) enhance the effect of an en
closed world, even if in some cases the names seem not always to 
refer to the same character.
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INTRODUCTION

songs and that he chose Doric because that was the dialect 
of his native Sicily.5 Indeed, he may have seen himself as 
part of a tradition of specifically Sicilian poetry. We know 
that the Sicilian lyric poet Stesichorus of Himera (7th/6th 
c. BC) celebrated Daphnis, who is a prominent figure in 
Idyll 1. Epicharmus, probably of Syracuse, composed a 
Cyclops (Frr. 70-72 K-A), which may have influenced 
Idylls 6 and 11, and an Amycus (Frr. 6-8 K-A; cf. Id. 22); 
Theocritus celebrated him in an epigram (18). Sophron, 
another fifth-century Syracusan, wrote dramatic pieces in 
rhythmical prose and with an urban setting. He is said by 
the scholia (ancient commentators) to have been a source 
for Idylls 2 and 15, and he may have influenced the pas
toral poems too.

5 A Byzantine essay (pp. 2-3 Wendel), based on much earlier 
sources, places the origin of pastoral poetry in Laconia or at Sicil
ian country festivals of Artemis; but Artemis is conspicuous by her 
absence in Theocritus’ works.

MOSCHUS AND BION

Little is known of Moschus and Bion, second and third in 
the canon of bucolic poets (Theoc. T 1). Moschus was a 
literary scholar from Syracuse who flourished in the mid
second century BC. Fragments of his bucolic poems sur
vive, but the Europa is his only extant complete work. 
Bion, who flourished some fifty years later, was from 
Phlossa, near Smyrna on the coast of Asia Minor. A poem 
commemorating him states that he died from poison (see 
p. 479, n. 24). His bucolic poems too survive only in frag
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INTRODUCTION

ments,6 though the extant Lament for Adonis is set in the 
countryside. Both poets will have treated the theme of 
love in a pastoral setting.

6 Unless Fr. 13 is a complete poem.

LATER PASTORAL

By including in the Idylls references to the famous singers 
Daphnis and Comatas, Theocritus gives the impression 
that pastoral poetry already has a distinguished history. 
The genre was developed, in ways now hardly possible to 
determine, by Moschus and Bion, and introduced into 
Latin by Virgil in his book of ten Eclogues (ca. 40 BC). 
Some of these are modeled closely on Theocritus, but in 
the first poem Virgil signals a new direction for pastoral: 
the countryside is threatened by confiscations of land, and 
only Octavian (the future Augustus) has it in his power to 
grant security. Virgil thus introduces contemporary issues, 
treated by Theocritus only in nonpastoral poems (Idd. 
14-17), into the bucolic world. A second innovation is his 
setting of two of the Eclogues in an idealized Arcadia.

Of the seven Eclogues of Calpumius Siculus (1st c. 
AD), three are concerned with Nero and his court. In the 
late third century Nemesianus composed four nonpolitical 
pastoral poems derivative from Virgil, Ovid, and Calpur- 
nius.

Longus’ prose pastoral romance Daphnis 6- Chloe 
(2nd/3rd c. AD) owes much (including the name of its 
hero) to Theocritus.
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INTRODUCTION

Virgil’s fourth Eclogue hails the birth of a child that 
heralds a new Golden Age. The European tradition of 
pastoral was much influenced by this poem, which many 
took to foretell the birth of Christ. The Adoration of the 
Shepherds and the image of Christ as shepherd of his 
people led medieval poets to employ pastoral motifs. In 
the Renaissance, some writers emulated what they took to 
be the rustic realism and unadorned style of Theocritus, 
others the refined artistry of Virgil. Among the best-known 
works composed in the pastoral mode may be mentioned 
the ten Latin eclogues of Mantuan (late 15th c.), entitled 
Adulescentia, which included love poems and religious 
allegory; the Arcadia of Sannazaro (1480s), in alternating 
Italian prose and verse, with its melancholy and lovelorn 
narrator who wanders the countryside listening to shep
herds’ songs; Sidney’s Arcadia (ca. 1572-1586), a prose 
romance of chivalry and adventure inspired also by Helio- 
dorus’ Aethiopica (3rd/4th c. AD) and by Longus; Spen
ser’s Shepheardes Calender (1579),whose twelve eclogues, 
each in a different meter, employ archaizing Chauce
rian language and spelling to treat, among other topics, 
love, theology, and Queen Elizabeth; Tasso’s verse-drama 
Aminta (1573), set in the time of Alexander the Great; 
Guarini’s tragicomedy II pastor fido (1585); the brief lyric 
evocations of country fife in Herrick’s Hesperides (1648); 
and Milton’s Cornus (1634). Notable versions of the pas
toral lament, inspired by the song of Daphnis in Idyll 1 
and by the Epitaphia for Bion and Adonis, are Milton’s 
Lycidas (1637), Shelley’s Adonais (1821), and Arnold’s 
Thyrsis (1866).
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INTRODUCTION

THE TEXT

It is uncertain how the poems of Theocritus and the other 
bucolic poets were “published.” They may at first have 
been recited, then circulated, individually. It has been 
suggested that the ten Eclogues of Virgil are inspired by a 
ten-poem Thecritean bucolic collection, but there is no 
evidence for this; and the fact that the manuscripts vary 
in the order in which they present the Idylls suggests that 
Theocritus himself left no collected edition.7 The scholar 
Artemidorus of Tarsus gathered together the bucolic po
ems, and perhaps others, in the first century BC (T 9), and 
his son Theon composed a commentary on Theocritus 
that probably formed the basis of the extant ancient scho
lia. Idylls 1-18 are preserved in more than 180 medi
eval manuscripts, 19-30 (and Moschus and Bion) in a 
much smaller number. Lines from some Idylls also exist 
on scraps of papyrus manuscripts dating from the second 
to the sixth centuries AD. These have some readings not 
attested in any medieval manuscript; textual variants must 
have existed from an early date. There is considerable 
disagreement in the manuscripts between Ionic and Doric 
dialectal forms in some poems. It is possible that Theoc

7 The traditional order of Theocritus’ poems, which is fol
lowed here, goes back to the edition of Stephanas in his Poetae 
Graeci principes heroici carminis et alii nonnulli (1566). The 
manuscripts and papyri order the poems in various ways, Idyll 1 
being almost always placed first. Although there would be advan
tages in arranging the poems by genre or theme and in separating 
the genuine from the spurious, to change the established order 
now would produce more inconvenience than benefit.
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INTRODUCTION

ritus took particular care over his choice between such 
forms, but the manuscripts are not reliable enough for us 
to be able to discover much about his principles.

Thirty Idylls (ειδύλλια) and twenty-seven epigrams 
are ascribed to Theocritus in surviving medieval manu
scripts.8 A papyrus has preserved scraps of a thirty-first 
poem, and we have a short quotation from the lost Ber
enice. The end of Idyll 24 and the beginning of Idyll 27 
are missing in the medieval manuscripts, and there may 
have been other major losses, now undetectable.

8 Whether Theocritus or a later editor called the poems idylls 
is unclear, as is the meaning of the term: suggestions include 
“little poems,” “little types,” and “vignettes.”

Almost all the fragments of Bion and Moschus are pre
served by the anthologist Stobaeus (5th c. AD). Runaway 
Love, Europa, The Epitaphfor Bion, Megara, The Epitaph 
for Adonis, The Wedding Song of Achilles and Deidamia, 
Adonis Dead, and the pseudo-Theocritean Idylls 19, 20, 
21, 23, 25, and 27 are preserved in manuscripts that also 
include poems of Theocritus. There may have existed an 
independent collection of works by later bucolic poets; 
part of it may have been copied into some of Theocritus’ 
manuscripts, and Stobaeus may have made his excerpts 
while it was still complete. All this is however uncertain.

The pattern poems and Theocritus’ epigrams are pre
served in some bucolic manuscripts and in the Palatine 
Anthology, a collection of epigrams made in the Byzantine 
period.

For reports of manuscript readings, the present edition 
is based on those of A. S. F. Gow (OCT, 1952) and C. Gal- 
lavotti (3rd ed., 1993) and on published reports of the 

xiv



INTRODUCTION

papyri. In choice of readings, Gows text is the more judi
cious. For the Europa and for Bion, the editions of Biihler 
and Reed have been consulted. In the brief apparatus 
criticus on each page of Greek text, the following abbre
viations are used:

M reading of all medieval manuscripts
m reading of some of the medieval manuscripts 
pap. reading given by a papyrus
schol. reading recorded in the scholia
v.l. variant reading (varia lectio) recorded in the 

scholia

Of conjectures made by scholars since the Renaissance, 
only those adopted into the text are mentioned in the ap
paratus; a few more are discussed in the notes. There has 
not been space to record dialectal conjectures and correc
tions, especially in the Aeolic poems.

For Theocritus’ poems, a variety of titles appear in the 
manuscripts and in citations. Which, if any, of these were 
supplied by Theocritus himself is not known:

Idyll 1, Θΰρσις (η) ωδη, “Thyrsis” or “Song”
Idyll 2, Φαρμ,ακίύτρια (-tai), “The Sorceress/The Sor

ceresses”
Idyll 3, Κώρ,ος, “The Serenade”; Αμαρυλλίς, “Ama

ryllis”; Αίττόλος, “The Goatherd”; Κωρ.α<ττ7/ς, “The 
Serenaded’; Αιττολικόυ, “The Goatherd’s Perfor
mance”

Idyll 4, Nop.ei?, “Herdsmen”; Βονκολιασταί, “The 
Bucolic Singers”; Εις Κορύδωυα, “To Corydon”; Φι
λαλήθης, “The Lover of Truth”; Βάττος, “Battus”; 
Αϊγων, “Aegon”
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INTRODUCTION

Idyll 5, Αίπολικον (και) ποιμενικόν, “Goatherds Per
formance (and) Shepherd’s Performance”

Idyll 6, Βονκολιαετταί, “The Bucolic Singers”; Δαμοί- 
τας και Δάφνις, “Damoetas and Daphnis”

Idyll 7, Θαλυσια, “The Harvest Festival”; Ta εις Ko- 
μάταν &αλν<τια, “The Harvest Festival, Addressed 
to Comatas”; Λυκίδας, “Lycidas”; ’Εαρινοί οδοι
πόροι, “A Springtime Saunter”

Idyll 8, Βουκολιασ-ταί, “The Bucolic Singers”; Δάφυις 
και Μβνάλκας, “Daphnis and Menalcas”

Idyll 10, Έργατίυαι η ®epio~rai, “The Laborers” or 
“The Reapers”

Idyll 11, Κυκλωψ και (η) Γαλάτεια, “The Cyclops and 
Galatea’7“The Cyclops” or “Galatea”

Idyll 12, Άίτης, “The Beloved Boy”
Idyll 13, "Τλας, “Hylas”
Idyll 14, Αΐσχίνας και Θυώνιχος, “Aeschinas and 

Thyonichus”
Idyll 15, ΧυρακόσΊαι η Άδωνιάζουσαι, “The Women 

from Syracuse” or “The Women at the Festival of 
Adonis”; Γοργω καί Πραξινόα, “Gorgo and Praxi- 
noa”

Idyll 16, Χάριτες η Ίέρων, “The Graces” or “Hiero”
Idyll 17, ’Εγκώμιου els TlToXepaiov, “Encomium of 

Ptolemy”; ’Έπαινος Πτολεμαίον, “Praise of Ptol
emy”

Idyll 18, 'Ελένης έπι^αλάμιος, “Wedding Song for 
Helen”; Έπι^αλάμιος Ελένης καί Μενελάου, 
“Wedding Songfor Helen and Menelaus”; ’Εγκώμιου 
Ελένης, “Encomium of Helen”

Idyll 19, Κηριοκλέπτης, “The Honey Thief’
Idyll 20, Βουκολίσκος, “The Naive Cowherd”

xvi



Idyll 21, Αλιεΐς, “The Fishermen”
Idyll 22, Διόσκουροι, “The Disocuri”
Idyll 23, ’Εραστής, “The Lover”
Idyll 24, 'Ηρακλίσκος, “Baby Heracles”; Ήρακλεης, 

“Heracles”
Idyll 25, <none>
Idyll 26, Αήυαι η Βάκχαι, “The Bacchanals”9 or “The 

Bacchae”

9 Obscure; presumably related to the Lenaea, a Bacchic fes
tival.

Idyll ΐΊ, Δάφυιδος και Νηίδος (κόρης) όαριστυς, 
“Conversation of Daphnis and Nais/a Girl” (proba
bly a medieval title)

Idyll 28, Άλακάτα, “The Distaff’
Idyll 29, Παιδικά Αιολικά, “Love Poem to a Boy in 

Aeolic Dialect”; Ειδυλλίου έρώυτος, “Lovers idyll”
Idyll 30, Παιδικά Αιολικά, “Love Poem to a Boy in 

Aeolic Dialect”; Παιδικά Χυρακουσια, “Syracusan 
Love Poem to a Boy” (or “Love Poem to a Boy from 
Syracuse”)

THE TRANSLATION

J. M. Edmonds’ Loeb translation was published in 1912. 
Edmonds, by his own admission a member of the “fain/ 
twain school,” was taken to task by reviewers for using ar
chaic and dialectal words such as “skilly,” “knaggy,” “lith,” 
and “transmewed.” He rendered the shepherds’ songs into 
a sort of ballad meter and Idyll 15 into “colloquial subur
ban” because “the chief characters so closely resemble the 
average educated Englishwoman” (p. xxvi). In this way he 
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tried to reproduce the protean combinations of stately 
epic meter, Doric dialect, lowly subject matter, and re
cherche vocabulary characteristic of Theocritus in par
ticular.

The present translation is less ambitious. It aims to 
be literal enough to help those with some Greek to con
strue and understand the original, and also to provide a 
modestly idiomatic version for the Greekless.

xviii



ABBREVIATIONS
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TESTIMONIA

1 Suda s.v. Θεόκριτος, Θ 166

Θεόκριτος, Χίος, ρήτωρ, μαθητής Μητροδώρου τον 
Ίσοκρατικοΰ. έγραφε Χρείας- άντεπολιτεύσατο δε Θεο- 
πομπω τώ ιστορικώ. φερεται αυτού Ιστορία Ληβυης 
καί επιστολαί θαυμάσιαι. εστι καί έτερος Θεόκριτος, 
ΪΙραζαγόρου καί Φιλίννης, οί δε Χιμυγον Χυρακον- 
σιος, οί δε φασι Κωου- μετοίκησε δε εν 'Σνρακονσαις. 
οντος έγραψε τά καλούμενα Βουκολικά έπη Δωρίδι 
όιαΚεκτω. τινές δε άναφέρουσιν εις αντον και ταντα- 
Προιτίδας, ’Ελπίδας, "Τρυους, 'Ηρωΐυας, ’Επικήδεια 
μέλη, έλεγείας καί ιάμβους, επιγράμματα, ίστεον δέ 
ότι τρεις γεγόνασι Βουκολικών επών ποιηταί, Θεόκρι
τος οΰτοσί, Μοσζγος Χικελιώτης καί Βίων ό Σμυρ- 
ναΐος, εκ τίνος χωριδίου καλούμενου Φλώσσης.

2 Vit. Theoc., ρρ. 1.4-2.3 Wendel

a Θεόκριτός ό τών βουκολικών ποιητής Χυρακούσιος 
ην το γένος, ώς αυτός φησι- “Χιμι^ίδα, πα δη τό μεσ- 
αμέριον πόδας έλκεις”; ενιοι δε τό “Χιμιχίδα” έπώνυ-

2



TESTIMONIA

1 Suda s.v. Theocritus

Theocritus of Chios, orator, pupil of Metrodorus the 
Isocratean. He composed Anecdotes and was a political 
opponent of the historian Theopompus. There exists a 
history of Africa by him, and Extraordinary Letters.

There is another Theocritus, son of Praxagoras and 
Philinna (or of Simichus, according to some), a Syracusan 
(or a Coan who moved to Syracuse). He composed the 
so-called Bucolics in Doric dialect. Some credit him with 
The Daughters of Proetus, Hopes, hymns, Heroines, la
ments, lyric poems,1 elegies, iambics, and epigrams.

1 Id. 7.21.

Note that there are three bucolic poets: Theocritus, 
Moschus of Sicily, and Bion of Smyrna, from a place called 
Phlossa.

1 Or, perhaps, “laments in lyric meter.”

2 Life of Theocritus

a Theocritus the bucolic poet was a Syracusan by birth, 
as he himself says: “Simichidas, where are you going on 
foot in the middle of the day?”1 Some say that Simichidas 
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THEOCRITUS

μον είναι λέγουσι—δοκεΐ γάρ σιμός είναι την πρόσ- 
οφιν—πατέρα δ’ εσχηκεναι ΤΙραζαγόραν και μητέρα. 
Φιλίναν. ακουστής δε γέγονε Φιλητά και Άσκληπιά- 
δου, ών μνημονεύει. ήκμασε δε κατά ϋτολεμαΐον τον 
έπικληθέντα <Φιλάδελφον τον ΙΙτολερ,αίου τον έπι- 
κληθέντος> Αάγου. περί δε την των βουκολικών ποί- 
ησιν ευφυής γινόμενος πολλής δόέης επέτυχε, κατά 
γόνυ τινας Μόσχος καλούμενος Θεόκριτος ώνομά- 
σθη.

b ιστέον, ότι ό Θεόκριτος εγένετο ισόχρονος του τε 
Άράτου και τού Καλλίμαχου και του Νικάνδρου· εγε- 
νετο δε επί των χρόνων ΤΙτολεμαίου του Φιλαδέλφου.

'Σ,ιμίχου Ahrens: -ίδου vel -ίδα Μ Φιλάδελφον—έπι-
κληθέντος suppl. Wendel post Ahrens: κατά τον Πτ. τον (έπι) 
κλ. Ααγωόν (Αάγων) Μ (Αάγον postulaverat G. Dindorf)

3 Choerob. in Theodos. Can., GG IV.l, p. 333.10-11 
Hilgard

Φιλητάς ό διδάσκαλος Θεόκριτου

Φιλητάς Bemhardy: Φιλίππας, Φιλητός codd.

4 Σ Id. 4 Arg. (ρ. 135.4-5 Wendel)

Θεόκριτος δέ . . . κατά την ρκδ’ ’Ολυμπιάδα ήκμαζεν. 

4



TESTIMONIA

was a given name—he seems to have been snub-nosed 
{simas')—and that his father was Praxagoras, his mother 
Philina. He was a pupil of Philetas and Asclepiades, of 
whom he makes mention.2 He flourished in the reign of 
Ptolemy Philadelphus,3 son of Ptolemy the son of Lagus. 
He had a genius for bucolic poetry and gained great fame. 
According to some, he was called Moschus and given the 
name Theocritus.4 

4 Scholiast on Idyll 4

Theocritus flourished in the 124th Olympiad.1

1 284-281 BC.

b Note that Theocritus was a contemporary of Aratus, 
Callimachus and Nicander.5 He lived in the reign of Ptol
emy Philadelphus.

2 See on Id. 7.40.
3 282-246 BC.
4 Perhaps because of his fame; Theocritus means "chosen of 

god.”
5 Aratus (ca. 315-ca. 245 BC) wrote the Phaenomena, a didac

tic poem on astronomy. Callimachus was a contemporary, but the 
didactic poet Nicander is now thought to have lived a century or 
more later.

3 Choeroboscus, scholia on Theodosius’ Canones 

Philitas, teacher of Theocritus.
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5 X Syrinx Arg. (ibid., p. 336.13-14)

ο γονν Θεόκριτός το γένος ’Σνρ-ηκόαιος ηκμασεν έπι 
ϋτολεμαίον τον Φιλαδελφου.

6 X Id. Ί Arg. (ibid., ρ. 76.15-18)

τά δε πράγματα διάκεινται εν Κω. έπιδημήσας γάρ ό 
Θεόκριτος rfi νήσω καθ’ δν χρόνον εις Αλεξάνδρειαν 
προς ΙΙτολεμαΐον έπορενετο, φίλος κατέσπη Φρασι- 
δάμω και Άντιγένει Αυκωπέως νίοΐς.

7 X Id. 15 Arg. (ibid., ρ. 305.14-15)

διαγράφει δε ό Θεόκριτος έπιδημησας εν ’Αλεξάν
δρειά χαριζόμενος τρ βασιλίδι.

8 Anth. Pal. 9.434

Αλλος ο Χίος, εγώ δε Θεόκριτος δς τάδ’ έγραψα 
εις απο των πολλών είμι ^νρακοετίων,

νιος ΐίραξαγόραο περικλειτάς τε Φιλίννας- 
Μονσαν δ’ οθνείαν οντιν έφελκνσάμαν.

6
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5 Scholiast on The Panpipe

Theocritus, a Syracusan by birth, flourished in the reign 
of Ptolemy Philadelphus.

6 Scholiast on Idyll 7

The setting is Cos. Living on the island at the time when 
he used to go to visit Ptolemy, Theocritus became friendly 
with Lycopeus’ sons Philodamus and Antigenes.1

1 This poem is attributed to Theocritus in the manuscript, but 
it is much more likely to be by an editor of his poems.

2 Probably Theocritus the Chian, a famous sophist (cf. T 1), 
but possibly Homer, who is called "the Chian” at Id. 7.47.

3 The tone is probably one of pride; but etk ά,πο των -πολλών, 
“one of many,” may be self-disparaging.

4 I.e., “my poetry is as Sicilian as I am,” or, perhaps, “I have 
not imitated another poet” (Homer, if he is “the Chian”).

1 See Id. 7.3-A.

7 Scholiast on Idyll 15

Theocritus describes the scene as an inhabitant of Alexan
dria and in such a way as to please the queen.1

1 Arsinoe: of. Id. 15.22-24, 109-11.

8 Anth. Pal. 9.4341

The Chian is another man,1 2 but I, Theocritus, who wrote 
these poems, am one of the great populace of Syracuse,3 
the son of Praxagoras and renowned Philinna; and the 
Muse I have adopted is no alien.4



THEOCRITUS

9 Anth. Pal. 7.262

βονκολίκαι Μοΐσαι σποράδες ττοκά, vvv δ’ άμα 
πάσαν
έντν μνας μάνδρας, έντί μιας άγέλας.

10 Quint. 10.1.55

admirabilis in suo genere Theocritus, sed musa ilia rustica 
et pastoralis non forum modo verum ipsam etiam urbem 
reformidat.

11 Man. 2.39-42

quin etiam ritus pastorum et Pana sonantem 
in calamos Sicula memorat tellure creatus, 
nec silvis silvestre canit perque horrida motus 
rura serit dulces Musamque inducit in aulas.

12 Gell. NA 9.9.4-11

sicuti nuperrime aput mensam cum legerentur utraque 
simul Bucolica Theocriti et Vergilii, animadvertimus reli- 
quisse Vergilium, quod Graecum quidem mire quam 
suave est, verti autem neque debuit neque potuit. sed 
enim, quod substituit pro eo, quod omiserat, non abest, 
quin iucundius lepidiusque sit:

8
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9 Artemidorus the scholar, Anth. Pal. 7.262 = Epigr. 26 

The Muses of country song were once scattered, but now 
they are all together in one pen, in one flock.1

1 By Artemidorus of Tarsus, an Alexandrian scholar of the first 
century BC, who it seems made a collection of bucolic poetry. 
His son Theon wrote a commentary on Theocritus (Etym. Magn. 
144.55). See p. xiii.

10 Quintilian, The Orators Education

Theocritus is admirable in his own kind, but this rural, 
pastoral Muse shuns not only the forum but the city itself.1

1 Quintilian is thinking only of Theocritus’ pastoral poetry.

11 Manilius, Astronomica

Then the ways of shepherds and Pan piping upon his reeds 
are told by a son of Sicily’s isle: to the woods he sings a 
more than woodland strain, sows tender emotions over 
the rugged countryside, and brings the Muse to the farm
stead.

12 Gellius, Attic Nights

For example, when very recently the Bucolics of Theocri
tus and Virgil were being read together at table, we per
ceived that Virgil had omitted something that in the Greek 
is, to be sure, wonderfully pleasing, but neither could nor 
ought to have been translated. But what he has substituted 
for that omission is almost more charming and graceful. 
Theocritus writes: 
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βάλλει και μ,άλοισι τον αΐπόλον ά Κλεαρκττα 
τάς αϊγας παρελαντα καί άδν τι -τοττττυλιάζει,— 
malo me Galatea petit, lasciva puella, 
et fugit ad salices et se cupit ante videri.

illud quoque alio in loco animadvertimus caute omissum, 
quod est in Graeco versu dulcissimum:

Τίτνρ’ eplv το καλόν πεφι,λημένε, βόσκε τάς 
αίγας

και ττοτι ταν κράναν αγε, Ύίτνρε- καί τον 
ενόρχαν,

τον Αίβνκόν κνάκωνα, φυλάσσεο μτ/ τν κορνφτ).

quo enim pacto diceret: το καλόν ττεφιλημένε, verba 
hercle non translaticia, sed cuiusdam nativae dulcedinis? 
bos igitur reliquit et cetera vertit non infestiviter, nisi quod 
“caprum” dixit, quem Theocritus ενόρχαν appellavit— 
auctore enim M. Varrone is demum Latine “caper” dicitur, 
qui excastratus est—:

Tityre, dum redeo, brevis est via, pasce capellas 
et potum pastas age, Tityre, et inter agendum 
occursare capro, cornu ferit ille, caveto.

10
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And Clearista pelts the goatherd with apples as he 
drives his flock by her, and she whistles to him 
sweetly.1

Virgil has:

Galatea, cheeky girl, pelts me with apples, runs in 
among the willow trees, and hopes I see her first.

Also in another place I notice that what was very sweet in 
the Greek was prudently omitted. Theocritus writes:

Tityrus, my dear friend, feed my goats and take 
them to the spring, Tityrus; and watch out for the 
billy goat, the tawny Libyan one, in case he butts 
you.2

But how could Virgil reproduce το καλόν πξφι,λημένε (my 
dear friend), words that, by heaven, defy translation, but 
have a certain native charm? He therefore omitted that 
expression and translated the rest very cleverly, except 
in using caper for Theocritus’ ΐνόρχας-, for, according to 
Marcus Varro, a goat is called caper in Latin only after he 
has been castrated. Virgil’s version is:

Tityrus, until I return—I’ll not be long—feed my 
goats, and once they are fed, Tityrus, take them for 
a drink. But as you go take care not to go near the 
billy goat—he butts!

1 Id. 5.88-89.
2 Id. 3.3-5.

11
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13 Plin. HN 28.19

hinc Theocriti apud Graecos, Catulli apud nos proxi- 
meque Vergili incantamentorum amatoria imitatio.

14 Serv. Comm, in Verp. Buc. praef.

ille enim ubique simplex est, hie necessitate compulsus 
aliquibus locis miscet figures, quas perite plerumque 
etiam ex Theocriti versibus facit, quos ab illo dictos constat 
esse simpliciter.

15 Serv. ibid.

adhibetur autem ad carmen bucolicum, quod debet quarto 
pede terminare partem orationis. qui pes si sit dactylus, 
meliorem efficit versum ut “vos patriae finis et dulcia.” 
primus etiam pes secundum Donatum et dactylus esse 
debet et terminare partem orationis ut “Tityre.” quam 
legem Theocritus vehementer observat, Vergilius non 
adeo; ille enim in paucis versibus ab ista ratione deviavit, 
hie earn in paucis secutus est.

12
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13 Pliny, Natural History

And so Theocritus among the Greeks, Catullus and quite 
recently Virgil among ourselves, have represented love 
charms in their poems.1

1 Virg. Eel. 1.3, “I <am leaving> my native land and my dear 
<fields>.” This example does not in fact include a sense break 
after the fourth foot. On the so-called bucolic diaeresis, see p. ix 
n. 3.

2 Referring to the bucolic diaeresis, not to Donatus’ rule.

1 The reference is to Idyll 2 and Virg. Eel. 8. There are no 
similar passages in Catullus; either Pliny has misremembered or 
the name should be changed (Calvi Unger).

14 Servius, Commentary on Virgil’s Eclogues

Theocritus is everywhere straightforward, whereas in 
places Virgil is obliged to combine figures of speech. This 
he does skillfully for the most part, using as source mate
rial lines of Theocritus that are unarguably straightfor
ward in diction.

15 Servius, ibid.

A further point concerning bucolic poetry is that there 
should be a sense break after the fourth foot. If that foot 
is a dactyl, the effect is better (e.g., nos patriae finis et 
dulcia).1 According to Donatus the first foot, too, should 
be a dactyl and should be followed by a break in the sense 
(e.g., Tityre). Theocritus observes this rule strictly, but 
Virgil does not;1 2 Theocritus deviates from it only occasion
ally, while Virgil observes it rarely.
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IDYLL 1

Thyrsis and an unnamed goatherd elaborately compliment 
each others musical ability. The goatherd promises an icy- 
wood cup, which he describes at length, if Thyrsis will 
perform his famous song about the death of Daphnis. 
Thyrsis does so and receives his reward.

Although there is no evidence that Theocritus designed 
this poem to begin a collection (see p. xiii), its concern with 
the origins and nature of bucolic poetry is evident. The 
opening courtesies (ll. 1-11 ),full of alliteration, assonance, 
and parallel expressions, suggest that bucolic emerges 
from and complements the sounds of nature; at the close, 
reference to the rutting billy goat evokes earthier concerns 
after the mythical narrative of Daphnis. The cup of ivy 
wood (27—56) is a bucolic equivalent of the Iliadic Shield 
of Achilles (18.478-608), on which were depicted the 
whole cosmos and diverse aspects of human life. The third 
scene on the cup, a young boy plaiting a cage for tune
ful crickets, represents a metaphor for poetic composition. 
Whereas in several of the bucolic poems two songs are set 
out for evaluation, here the song of Thyrsis is formally 
equated with a product in a different medium; the cup, 
song, and idyll, it is implied, share the same aesthetic. Pan 
and Priapus, gods absent from the Homeric poems, preside 
over a world in which love, song, and art combine in a 
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novel way. Moreover, Thyrsis has been promised not only 
the ivy-wood cup but also an opportunity to milk the best 
nanny goat. The equivalence of song, cup, and milk is 
typical of the limited, faux-naif aesthetic of bucolic verse. 
Theocritus is probably alluding, too, to the well-known 
etymologizing of the word “tragedy” from tragos (billy 
goat) and ode (song): he presents a new sort of “goat song” 
that treats song, art, desire, and myth in a country setting.

Thyrsis’ masterpiece, which is punctuated by a refrain 
evocative of folk song, tells of the love and the death of 
Daphnis. The sixth-century Sicilian poet Stesichorus is 
said by one source to have sung about Daphnis, and an
other connects Daphnis’ death with the origins of bu
colic song (Diod. Sic. 4.84, Ael. VH 10.18). Theocritus’ 
account is mysteriously allusive—perhaps deliberately so, 
but more likely because we do not know the version of the 
myth that he is following. His other reference to the story 
appears to have Daphnis dying of unrequited love for a 
certain Xenea fid. 7.72-77), but here the words ofPriapus 
suggest that “the girl” is not reluctant (81-94). It seems 
that here at any rate Daphnis has taken a vow of chas
tity; that would account for Aphrodite’s anger (96) and for 
Daphnis’ defiance (100—103). His death, too, is mysteri
ous: he “went to the stream,” and the “eddying water” is 
said to have “washed over” or “engulfed” him (140-41). 
“Going to the stream” is not elsewhere a euphemism for 
death, and rivers in the underworld are not elsewhere said 
to engulf the dead; rather, they have to be crossed. It seems 
likely, therefore, that the allusion is to suicide in a pool, 
perhaps a pool belonging to a Naiad whom Daphnis loves 
but has forsworn. (Most other known versions of the story 
have him blinded as punishment for infidelity: Diod. Sic. 
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and Aelian locc. citt.; Parth. Amat. narr. 29; schol. Theoc. 
8.93; Serv. on Virg. Eel. 5.20).

The lamenting of the natural world in sympathy with 
Daphnis’ death (the so-called pathetic fallacy) is a the
matic link with the world of bucolic poetry evoked by the 
opening dialogue. His death, however, is not typical of the 
power of Eros in the bucolic poems. It contrasts pointedly 
with the earthy remonstrances of Priapus, and with the 
goats’ imminent mating with which the idyll closes. But it 
is out of that death that bucolic poetry seems to arise when 
Daphnis passes his pipes to Pan.
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I

®TPXIS
Άδυ τι τδ φιθνρισμα και ά πίτνς, αίπόλε, τηνα, 
ά ποτι ταΐς παγαΐετι, μελίσδεται, άδν δε και τν 
σνρίσδες· μετά Πάρα τδ δεύτερον άθλον άποιση. 
αϊ κα τηνος έλη κεραδν τράγον, αίγα τύ λαψη- 

5 αϊ κα δ’ αίγα λάβη τηνος γέρας, ές τε καταρρέί 
ά χίμαρος- χιμάρω δε καλόν κρέας, εστε κ άμέλ- 

ξΐ^·

ΑΙΠΟΛΟΧ
άδιον, ω ποιμην, τδ τεδν μέλος η το καταχές 
την άττδ τάς πέτρας καταλΐίβίται υώόθαν ύδωρ, 
αϊ κα ταϊ Μοΐσαι τάν οϊιδα δωρον άγωνται, 

10 άρνα τύ σακίταν λαψρ γέρας- αί δε κ άρέσκη 
τηναις άρνα λαβίϊν, τύ δε τάν διν νστερον a^rj.

©TPSI2
λης ποτϊ τάν Νυμφάν, λ-ρς, αίπόλε, τεΐδε καθίζας, 
ώς τδ καταντάς τοντο γεωλοφον αϊ τε μνρΐκαι, 
σνρίσδεν; τάς δ’ αίγας έγων έν τωδε νομενσω.

13 αϊ τε Heinsius: ατε Μ
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THYRSIS
A sweet thing is the whispered music of that pine by the 
springs, goatherd, and sweet is your piping, too; after Pan 
you will take the second prize. If he should choose the 
homed goat, you will have the she-goat, and if he has the 
she-goat as his prize, the kid falls to you.1 The flesh of a 
kid is good before you milk her.1 2

1 Lit., “flows to you”; chimaros (young female goat) may pun 
on cheimarrhos (mountain torrent).

2 If eaten before she is old enough to have given birth.

GOATHERD
Sweeter is the outpouring of your song, shepherd, than 
that cascade teeming down from the rock up above. If the 
Muses should take the sheep as their gift, you will have a 
stall-fed lamb, and if they would like to have a lamb, you 
will be next and take away the sheep.

THYRSIS
Are you willing, by the Nymphs, are you willing to sit down 
here, goatherd, where this mound slopes down and the 
tamarisks are growing, to play your pipe? I will look after 
your goats meanwhile.

19



THEOCRITUS

15

20

25

30

ΑΙΠΟΑΟΧ
ον θεμις, ώ ποιμήν, το μεσαμβρινδν οΰ θέμις άμμιν 
<τυρίσ-δεν. τον Πάρα δεδοίκαριες· ή γάρ απ’ άγρας 
τανίκα κεκμακώς άμπαύεται- εστι δε πικρός, 
καί οι αεί δριμεΐα χολά ποτι ρινί κάθηται.
άλλα τύ γάρ δη, ®ύρσι, τά Δάφνιδος άλγε’ άείδες 
και τάς βουκολικάς έπι το πλέον ίκεο μοισας, 
δεΰρ’ ύπδ τάν πτελέαν έσδώμεθα τώ τε ΙΙριηπω 
και τάν κρανίδων κατεναντίον, απερ δ θώκος 
τήνος δ ποιμενικδς και ται δρύες. al δε κ’ άείεττ/ς 
ώς δκα τον Κιβύαθε ποτι Χρόμιν ασας ερίσδων, 
αϊγά τέ τοι δωσώ διδυματόκον ές τρις άμελξαι, 
ά δύ’ έχοισ-’ έρίφως ποταμέλγεται ές δύο πελλας, 
καί βαθύ κισσύβιον κεκΚνσμένον άδει kt/ρω, 
άμφώες, νεοτενχες, ετι γλυφάνοιο ποτόσ-δον. 
τώ ποτί. μεν γείλη μαρνεται ΰψόθι κισσός, 
κισσός ελιχρυσω κεκονιμενος- ά δε κατ’ αυτόν 
καρπω έλιζ εΐλείται άγαλλομένα κροκόεντι. 
εντοσθεν δε γυνά, τι θεών δαίδαλμα, τετυκται,

3 Lit., “bitter anger is always sitting at his nostril”—an angry 
snorting, perhaps.

4 I.e., a statue of Priapus, a phallic deity who protected crops 
and orchards. His cult originated in Lampsacus on the Helles
pont.

5 Or possibly Κρανιάδων (the Nymphs of the springs [= their 
statues]).

6 Originally from Libya, perhaps; but it may be implied that 
he traveled specially for the competition.

7 The cup is a pastoral equivalent for a vessel of painted pot-

20



IDYLL 1

GOATHERD
It is not right, shepherd, it is not right for us to pipe at 
midday. We are in fear of Pan, who at that time is weary 
from hunting and takes his rest. He has a short temper, 
and his bitter anger is always ready to well up.3 But you, 
Thyrsis, are able to sing about the sufferings of Daphnis, 
and you have truly great distinction in country song. Let 
us sit down here under the elm, facing Priapus4 and the 
springs,5 where that shepherds seat is, and the oak trees. 
If you will sing as you sang when you competed with 
Chromis from Libya,61 will let you milk three times a goat 
that has given birth to twins; even with two kids to feed, 
she is milked into two pails besides. I will give you a deep 
cup, too, sealed with sweet wax, two-handled, newly- 
made, still fragrant from its chiseling.7 High up on the rim 
winds ivy, ivy speckled with gold-flowers; and along it 
twines the tendril making a fine show of its yellow fruit.8 
Inside, with more than human artistry, is carved a woman 

tery or chased silver; it is called kissubion, with reference either 
to its being made of ivy wood (kissos) or to the ivy with which it 
is decorated (29-31). How the interwoven ivy and helichryse re
late to the three scenes, and how the acanthus can be spread “all 
over” (55), is unclear. Possibly acanthus decorates the base and 
ivy rises from there in three places, defining three panels, and 
winds round the rim. "Inside” (32) is usually taken to mean “in
side the framing ivy,” not “inside the cup,” although having three 
scenes on the outside of a two-handled cup seems unexpected.

8 The wordplay ίλιχρύσω, 'έ\ιζ, ΐίλΐΐται. suggests that the 
“tendril” belongs to the helichryse (gold flower), but it must be
long to the ivy. If (as an ancient lexicon states) έλίχρυσος can 
mean the ivy’s own flower, then the frame is more conventional, 
but “along it” is awkward.
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35

40

45

50

55

άσκητά πέπλω re και. άμπνκι- πάρ δε οι ανδρΕς 
καλόν ε^ειράζοντες άμοιβαδις αλλο^εν άλλο? 
νεικείονσ’ εττεεσσι· τά δ’ ον φρΕνδς άτττεται αντάς- 
άλλ’ δκα μέν τηνον ποτιδέρκΕται ανδρα γελαισα, 
άλλοκα δ’ αν ποτί τον ριπτΕί νόον οί δ’ νπ’ έρωτος 
δτηθά κυλοιδιόωντες ετώετια μοχθίζοντι.
τοΐζ δέ μΕτά γριπενς re γέρων πέτρα τε τέτνκται 
λΕπράς, έφ’ α σπΕνδων μέγα δίκτνον ές βόλον έλκει 
ό πρέσβνς, κάμνοντι τδ καρτερδν άνδρι εοικώ?. 
φαίης κεν γνίων νιν οσον σθένος έλλοπιεύειν, 
ωδέ οί ώδηκαντι κατ’ αυχένα πάντοθεν Ives 
και πολιω περ έόντι- τδ δε σθένος άζιον άβας. 
τντθδν δ’ οσσον άπωθβν αΧιτρντοιο γέροντας 
ττορκναισι σταφνδ,αΐσι καλδν βέβριθον ά\ωά, 
ταν όδίγος τις κωρος έφ’ α’ιμασιαΐσι φυλάσσει 
rίμevoς■ άμφι δε νιν δυ’ άλώττεκε?, ά μέν αν δρχως 
φοιττ) σινομένα ταν τρώξιμον, ά δ’ έττι πήρα 
πάντα δόλον τ€νχοισα τδ παιδίον ον πριν άνησΕΐν 
φατι πριν η άκράτιστον έπι ξηροΐσι καθίζτ]. 
αντάρ δγ’ dv0epiKouri καλάν πλέ^ι άκριδοθήραν 
σχοίνω έφαρμόσδων μέλεται δέ οί οντε τι πηρας 
οντΕ φντων τοσσηνον οσον πΕρι πλέγματι γαθά. 
παντα δ’ άμφι δέπας πΕριπέπταται νγρδς άκανθος, 
αιπολικδν θάτιμα- τέρας κέ τν θνμδν άτνξαι.

46 πΕρκνάίσι Briggs: .]ε[ pap.: πνρναίαις Μ 51 ν. 
corruptus

9 Love has stopped them sleeping.
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arrayed with a cloak and headband. By her, two men with 
fine heads of hair are contending in speech, one from each 
side; but she is unimpressed, and she at one time gives 
one of them a smiling glance, then turns her attention to 
the other, while they labor in vain, their eyes long dark
rimmed from love.9 Near them are carved an old fisher
man and a rugged rock, on which the old man energeti
cally gathers his big net for a cast. He is the very image 
of effort: you would say that he was fishing with all the 
strength of his limbs, so much do the sinews bulge all over 
his neck, gray haired though he is; his strength is worthy 
of youth. A short distance from the sea-wom old man is a 
vineyard with a fine load of purple grapes. A little boy is 
on guard there, sitting on the drystone wall. Near him are 
two foxes; one goes among the vine rows and plunders the 
grapes that are ready to eat, while the other uses all its 
guile to get his knapsack, and is determined not to leave 
the boy alone until he has only dry bread left for his break
fast.10 He meanwhile is weaving a fine trap for grasshop
pers11 by linking together rushes and stalks of asphodel, 
and his care for his knapsack and vines is much less than 
the pleasure he takes in his plaiting. All around the cup 
is spread pliant acanthus. It is a wonderful product of 
the pastoral world,12 a marvel to amaze your mind. As

1 ° Or, perhaps, "until it has raided his breakfast bread.” One 
of these is probably the sense intended; but the transmitted text 
cannot be translated satisfactorily, and none of the suggested 
emendations is convincing.

11 Grasshoppers and crickets were kept for their song (cf. 
Anth. Pal. 7.189, 190, 192-95,197-98).

12 Or, “a marvel for a goatherd to behold.”
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τω μεν εγω πορθμηι Καλυδρίω αίγά τ’ έδωκα 
ώνον και τνρόεντα μεγαν λενκοίο γάλακτος· 
ουδέ τί πω ποτι χβΐλος έμδν θίγεν, άλλ’ έτι κεΐται 

60 άχραντον. τω κα τν μάλα πρόφρων άρεσαίμαν 
αί κα μοι τν, φίλος, τον εφίμερον ύμνον άείσης. 
κουτί, τν κερτομεω. πόταγ’, ώγαθέ- τάν γάρ άοιδάν 
ον τί πα εις Άίδαν γε τον εκλελάθοντα φνλαζεΐς.

ΘΤΡΣΙΧ
Άρχετε βονκολικάς, λΐοί,οτσ.ί φίλαι, άρχετ’ άοίδάς.

65 &νρσις δδ’ ώβ Α’ίτνας, καί Θύρσ^ιδος άδεα φωνά. 
πα ποκ άρ’ ’ήσθ’, οκα Αάφνις ετάκετο, πά πόκα, 

Άΰμ.φαι;
η κατά ΤΙηνείω καλά τέμπεα, η κατά ΤΙίνδω;
ον γάρ δη ποταμοΐο μεγαν ρόον άχετ Άνάπω, 
ονδ’ Αίτνας σκοπιάν, ονδ’ Άκιδος lepov νδωρ:

70 άρχετε βονκολικάς, Μοΐσαι φίλαι, άρχετ’ άοιδάς.

τηνον μάν θωες, τηνον λύκοι ώρνσαντο, 
τηνον χώκ δρνμοΐο λέων έκλανσε θανόντα.

57 καλνδνίω schol. ν. 1.: καλνδωνίω Μ
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payment I gave the ferryman from Calydna13 a goat and 
a great cheese made from white milk. It has never yet 
touched my lips; it still lies unused. I would very gladly 
give you the pleasure of owning it, dear friend, if you will 
perform that beautiful song for me. Come on, my good 
fellow; you can’t keep singing in Hades,14 where memory 
is undone.

13 Calydna is an island northwest of Cos. The manuscripts 
have “Calydonian”; Calydon, however, is at the western end of the 
Gulf of Corinth.

14 Lit., “you can’t retain your song as far as Hades.”
15 The Pindus range covers the central part of northern 

Greece, and the Peneius flows through it in a famously beautiful 
valley called Tempe, which might be supposed to be a haunt of 
country nymphs. Similarly, at the beginning of the Odyssey, Posei
don has left Olympus to visit the Ethiopians (Hom. Od. 1.22).

16 Anapus, Acis: rivers near Syracuse in Sicily.

THYRSIS
Begin, dear Muses, begin the pastoral song.

Thyrsis of Etna am I, and sweet is the voice of Thyrsis.
Where were you, Nymphs, where were you while 

Daphnis pined away? Were you in the lovely valleys of 
Peneius or of Pindus?15 Certainly you were not at home 
by the great stream of the Anapus River, or the peak of 
Etna, or the sacred waters of Acis.16

Begin, dear Muses, begin the pastoral song.

For him the jackals howled, and the wolves too; for his 
death even the forest Bon grieved aloud.
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άρχετε βονκοΚικάς, Μοΐσαι φίλαι, αρχετ άοιδας.

πολλαί οί ττσ.ρ ποσσι βόες, πολλοί Se τε ταύροι, 
75 ττολλαι δε δαμάλαι και πόρτιες ωδύραντο.

άρχετε βονκοΚικάς, Μοΐιται φί\αι, άρχετ άοιδας. 

ηνθ’ ίίρμάς πράτιστος άπ' ώρεος, είπε δε “Δάφνι, 
τίς τυ κατατρύχει; τίνος, ωγαθέ, τόετσον ερασαι;” 

άρχετε βονκοΚικάς, \ίοΐ<ται φίΚαι, άρχετ’ άοιδάς.

80 ηνθον τοί βονται, τοϊ ποιμένες, ωπόΚοι ήνθον 
πάντες άνηρώτενν τί πάθοι κακόν, ήνθ’ δ ΙΙρ'νηπος 
κτ/φα “Δάφνι τάΚαν, τί τν τάκεαι; ά δε τυ κώρα 
πασας ανα κράνας, πάντ Άσεα ποσσι φορέίται—

άρχετε βουκολικας, Μοΐσαι φίλαι, αρχετ’ άοιδας—

85 ζ,άτεατ’· ά δύετερώς τις άγαν και αμήχανος ειτσί. 
βούτας μεν έ\έγευ, ννν δ’ αίπολ,ω άνδρι εοικας. 
ωπόΧος, δκκ έσορρ τάς μηκάδας οία βατεύνται, 
τάκεται δφθαλ,μώς ότι ον τράγος αντδς εγεντο.

άρχετε βονκολικάς, Δίοΐσαι φίλαι, άρχετ’ άοιδας.

90 και τύ δ’ έπεί κ έσορτ/ς τάς παρθένος οΐα γελάντι, 
τάκεαι δφθαλ,μως δτι ον μετά ταΐσι χορεύεις.”

82 τν Fritzsche: τι m: τοι m
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Begin, dear Muses, begin the pastoral song.

At his feet many cows, many bulls, many heifers and many 
calves made lament.

Begin, dear Muses, begin the pastoral song.

First to arrive was Hermes, from the mountain. “Daph
nis,” he said, “who is tormenting you? Whence this great 
passion, my friend?”

Begin, dear Muses, begin the pastoral song.

The oxherds came, the shepherds and the goatherds came, 
and they all asked what was troubling him. Priapus came, 
and said, “Poor Daphnis, why are you pining away? The 
girl is wandering by every spring and every grove—

Begin, dear Muses, begin the pastoral song—

“searching for you. Ah, you are simply a hopeless lover17 
and quite at a loss what to do. You used to be called an 
oxherd, but now you are acting like a goatherd. When he 
sees the nanny goats being mounted, the goatherd weeps 
his eyes away regretting that he wasn’t bom a goat.

17 Translation of the word δνσ-ΐρως (“unlucky,” “hopeless,” 
“obsessive” in love) will depend on what version of the story 
Theocritus is taken to be following: see p. 16.

Begin, dear Muses, begin the pastoral song.

“And you, when you see how the girls laugh, weep your 
eyes away just because you’re not dancing with them.” 
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τώς δ’ ουδόν ποτΕλέζαθ’ δ βουκόλος, άλλα τον αύτω 
awe πικρόν ’έρωτα, και ές τέλος awe μοίρας.

ap-xere βουκολικας, Μ,οΐσαι, πάλιν άρχ6τ’ άοιδάς.

95 ήνθέ ye μάν άδεια και ά Κύπρις yeko.oiira, 
λάθρη μέν yeko.oicro., βαρυν δ’ άνά θυμόν έχοατα, 
κείπε “τύ θην τον "Έρωτα KaTevxeo, Δάφνι, λυγιζίΐν 
ή ρ οϋκ αυτός "Έρωτος νπ άργαλέω έλυγίχθ·ης”;

apxeTe βουκολικας, Μοΐσαι, πάλιν apxeT άοιδάς.

100 τάν δ’ άρα χω Δάφνις ποταμ6ΐβ6το· “Κυπρί βαρεία, 
Κυπρί νεμεσσατά, Κυπρί θνατοΐσιν άπεχθης, 
ηδη yap φράσδτ) πάνθ’ άλιον άμμι δεδύκειν;
Δάφνις κην Άάδα κακόν ecrereTai άλγος "Έρωτι.

apxeTe βουκολικας, Μοΐεται, πάλιν άρχετ' άοιδάς.

105 οΰ λέγεται τάν Κύπριν δ βουκόλος; ερπε ποτ "ίδο.ν, 
έρπε ποτ ’Δγχίσαν- τηρεί δρυες ήδε κυπειρος, 
α'ι δέ καλόν βομβεΰντι ποτι σρ.άνεσσι μέλισσαι.

106-7 ήδε . . . αί δέ Meineke: ώδε . . . ώδε Μ *

18 The tone of Aphrodite’s speech and of Daphnis’ reply sug
gests that they are enemies; but then why would Aphrodite laugh | 
only “inwardly,” and why finally does she wish to save Daphnis 
(138-39)? It is possible to translate “pretending to be very angry 
or “displaying heavy grief,” but these too are difficult in contexl 
Perhaps she pretends to mock but is secretly favorable to him (ci 
95-96).
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The oxherd made no reply, but bore his bitter love, bore 
it right up to the end of his days.

Begin, Muses, begin again the pastoral song.

Cypris came too, laughing with delight, laughing inwardly 
and nursing heavy anger,18 and she said, “Daphnis, you 
boasted19 that you would get the better of20 Love, but has 
cruel Love not got the better of you?”

19 Or, “vowed.”
20 A metaphor from a wrestling hold.
21 Because famously undefeated by him.
22 He refrains from a coarse word. Aphrodite fell in love with 

Anchises, a wellborn Trojan who tended his herds on Mt. Ida. 
Their son was Aeneas. The story is told in the Homeric Hymn to 
Aphrodite.

23 I.e., it is a good place for a tryst (cf. Hom. Hymn Aphr. 
264ff.). Daphnis may be making a sly allusion to a story that the 
pair were stung by bees (cf. Plut. Quaest. Nat. Fr. 36 [Loeb 426]).

Begin, Muses, begin again the pastoral song.

Daphnis in turn replied to her, “Cruel Cypris, spiteful 
Cypris, Cypris hateful to mortals, do you think, then, that 
all my suns are set already? Even in Hades Daphnis will 
be a source of bitter grief for Love.21

Begin, Muses, begin again the pastoral song.

“Isn’t there the story that by an oxherd Cypris was—?22 
Get away to Ida, get away to Anchises. Oak trees and gal- 
ingale are there, and the bees buzz sweetly around their 
hives.23
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άρχζπ βουκολικός, Μοΐεται, ττάλιρ άρχντ άοιδάς.

ωραίος χωδωιας, εττεί και μήλα νομεύει
110 καί τττώκας βάλλει καί θηρία, πάντα διώκει.

άρχετε βουκολικός, Μοΐεται, ττάλιιε άρχετ’ άοιδάς.

αύτις δττως στάση Διομήδεος άσσον ίοΐσα, 
και λεγε ‘τον βούταν νικώ Δάφνιν, αλλά μαχευ μοι.’

άρχετε βουκολικός, Μοΐεται, πάλιν άρχετ’ άοιδάς.

115 ω λύκοι, ώ θωες, ώ άν’ ωρία φωλάδες άρκτοι, 
χαίρΐθ’· ό βουκόλος ΰμμιν έγώ Δαφκις οΰκετ’ αν’ 

ΰλαν,
ονκέτ’ άνά δρυμώς, ονκ άλσεα. χαΐρ’, ’Α,ρέθοισα, 
και ποταμοί τοι χίΐτί καλόν κατά ®ύβριδος ΰδωρ.

άρχΐτΐ βουκολικάς, Μοΐεται, πάλιν άρχβτ άοιδάς.

120 Δάφνις έγων οδ& τηνος ό τάς βόας ωδε νομΐύων, 
Δάφνις ό τως τανρως καί πόρτιας ώδε ποτίσδων.
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Begin, Muses, begin again the pastoral song.

“Adonis, too, is the right age for you: he herds his sheep, 
kills hares, and hunts wild animals of every sort.24

24 Aphrodite s favorite, Adonis, was gored to death by a wild 
boar: see pp. 504-17. Daphnis may be speaking with malice, 
knowing that Adonis is already dead, or with prophetic irony; 
lines 105-7 and 112-13 suggest the former.

25 In the fifth book of the Iliad, Aphrodite intervenes in the 
fighting and is wounded and mocked by Diomedes (335—430).

26 Arethusa: a famous spring at Syracuse. Thybris: unidenti
fied; probably a mountain or valley in the same area.

Begin, Muses, begin again the pastoral song.

‘Why not go and take a stand near Diomedes again, and 
say, Ί am the conqueror of Daphnis the oxherd; come and 
fight me, then’?25

Begin, Muses, begin again the pastoral song.

“Farewell, you wolves, jackals and bears in your mountain 
caves. I, Daphnis the oxherd, shall no longer be found in 
your forests, no longer be found in your groves and woods. 
Farewell, Arethusa, and you rivers that pour your fair wa
ters down Thybris.26

Begin, Muses, begin again the pastoral song.

“I am the famous Daphnis who herded his cows here, 
Daphnis who watered here his bulls and calves.
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άρχετε βουκολικάς, Μοΐσαι, πάλιν άρχετ’ άοιδάς.

ω Τϊάν Τϊάν, εϊτ έσσι κατ’ ωρεα μακρά Ανκαίω, 
εϊτε τνγ’ άμφιπολεΐς μεγα λίαίναλον, ενθ’ επι νάσον 

125 τάν Ί,ικελάν, Έλικας δε λίττε ρίον α’ιπν re σάμα 
τήνο Ανκαονίδαο, το και μακάρεσσιν άγητόν.

λήγετε βονκολικάς, Μοΐσαι, ’ίτε λήγετ άοιδάς.

ενθ’, ώναζ, καί τάνδε φέρεν πακτοΐο μελίπνονν 
εκ κηρώ σύριγγα καλόν περί χείλος ελικταν

130 ή γάρ εγων νπ’ ’Έρωτος ές Άιδαν ελκομαι ήδη.

λήγετε βουκολικάς, Μοΐσαι, ίτε λήγετ άοιδάς.

νυν ϊα μεν φορέοιτε βάτοι, φορέοιτε δ’ άκανθαι, 
ά δε καλά νάρκισσος επ’ άρκενθοισι κομάσαι, 
πάντα δ’ άναλλα γενοιτο, και ά πίτνς οχνας ενείκαι, 

135 Αάφνις έπει θνάσκει, και τάς κυνας ωλαφος ελκοι, 
κήζ όρέων τοι σκώπες άηδόσι γαρνσαιντο.”

129 καλόν Fritzsche: -άν Μ

27 Greek invocations are typically exhaustive. Lycaeus and 
Maenalus are mountains in Arcadia, the area with which Pan 
was most closely associated. “The peak of Helice” and “the lofty 
tomb of Lycaon’s grandson” are probably references to these two 
places: Helice, also known as Callisto, was daughter of Lycaon 
and had her tomb on Mt. Maenalus (Paus. 8.35.8), as did Areas, 
grandson of Lycaon (Paus. 8.9.3^1). The gods’ admiration prob
ably means that several of them had sanctuaries there.

28 Or, “sweet sounding and made of compacted wax.” The 
Greek syrinx of this period was usually rectangular; all the reeds
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Begin, Muses, begin again the pastoral song.

“O Pan, Pan, whether you are on the high mountains of 
Lycaeus or are ranging over great Maenalus,27 come to the 
island of Sicily and leave the peak of Helice and that lofty 
tomb of the descendant of Lycaon which even the blessed 
gods admire.

Cease, Muses, come cease the pastoral song.

“Come, lord, and accept this pipe, smelling sweetly of 
honey from its compacted wax28 and with a good binding 
around its lip; for I am now being haled away by Love to 
Hades.

Cease, Muses, come cease the pastoral song.

“Now you brambles may bear violets, and you thorns may 
do the same, and the fair narcissus may bloom on the ju
niper, and everything maybe changed, and pears can grow 
on the pine tree, since Daphnis is dying. Let the deer tear 
apart the hounds, and let the screech owls from the moun
tains rival nightingales.”29

were of the same length, each being plugged with wax at a differ
ent point. Wax could be used also to help bind the reeds together.

29 This final reversal ought to be owls’ acquiring a song more 
beautiful than that of nightingales, but the word translated “rival” 
(γηρύσ-οΜ'το) really means “sing to”; and the emphatic ίζ ορίων 
(from the mountains) is difficult. If it were replaced by a phrase 
meaning “in broad daylight,” owls and nightingales would be 
united in a different sort of reversal; but that would remove the 
emphasis on singing, which seems to be the reason why Daphnis, 
the singer par excellence, concludes as he does: now that he is 
dead, inferior rivals may come to the fore.
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λήγετε βουκολίκας, Μοΐσαι, ϊτε ληγετ’ άοιδάς.

χω μεν τόσσ ei/πων άπεπανσατο- τον δ’ Άψροδίτα
■ηθίΚ' ανόρθωσαν τά γε μάν λίνα παντα XeXoLTrei

140 εκ Μοίραν, χω Λάφνις όβα ρόον. όκλυσί δίνα 
τον Μοίσαις φίλον ανδρα, τον ον Νυμφαία™ άπε- 

χθη.

λήγετε βουκολικάς, Μοΐσαι, ϊτε ληγετ’ άοίδάς.

και τυ δίδον τάν αίγα τό re σ κυφός, ως Kev άμελ^α; j 
σττείσω ταΐς Μοίσαις. ώ χαίρετε πολλάκι, Μοΐσαι, 

145 χαίρετ’· εγώ δ’ ϋμμιν καί ές ύστερον αδίον ασω.

ΑΙΠΟΛΟ2
ιτληρές τοι μελιτος το καλόν στόμα, &ύρσι, γενοιτο, ί 
πλήρες δε σχαδόνων, και απ’ Αΐγίλω ΐσχάδα τρώ-

γοις
άδειαν, τέττιγος έττει τύγα φέρτερον a8eos.
ήνίδε τοι τδ δεπας· θασαί, φίλος, ώς καλόν δσδει·

150 'Ωραν ττΕττλύσθαί νιν έττί κράναισί δοκησεΐς.
ώδ’ ϊθι, Κισσαίθα- τυ δ’ άμελγό νιν. αί δε χίμαιρας ί 
οϋ μη σκιρτασητε, μη δ τράγος ϋμμυν άναστη.

30 On Daphnis’ mysterious death, see p. 16.
31 These lines, though not part of Thyrsis’ song, sound like the 

conclusion of a hymn (cf. Id. 17.135-37).
32 Several traditional stories told how poets were fed by bees | 

(cf. Id. 7.80-85), symbolizing the sweetness of their song. The i 
Attic deme Aegilia was famous for its figs (Ath. 14.652e-f). The )
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Cease, Muses, come cease the pastoral song.

With these words he ended. Aphrodite wanted to raise 
him up, but all the thread granted him by the Fates had 
run out, and Daphnis went to the stream. The eddying 
water engulfed the man dear to the Muses,30 the man by 
no means unwelcome to the Nymphs.

Cease, Muses, come cease the pastoral song.

Now give me the goat and the bowl so that I can milk her 
and make a libation to the Muses. Farewell, Muses, many 
farewells. Some other time I will sing you a yet sweeter 
song.31

GOATHERD
May your fair mouth be filled with honey, Thyrsis, and 
with honeycomb, and may you have sweet figs from Aegi- 
lus to eat, for your song is better than the cicadas.32 Look, 
here is the cup. See how fragrant it is: you would think it 
had been dipped in the spring of the Hours.33 Come here, 
Cissaetha; you can milk her now. And as for you nanny 
goats—don’t be so frisky, in case the billy will have to see 
to you.34

cicada was nature’s unrivaled songster: cf. Pl. Phdr. 258e-259d; 
Callim. Fr. 1.34.

33 Not known from elsewhere; perhaps metaphorical. The 
Hours are goddesses of springtime, and here they bestow fresh 
beauty.

34 Lit., “in case the billy goat gets up for you” (to put them in 
good order but also, it is implied, to mate with them).
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Simaetha has been abandoned by her lover Delphis. In the 
first section of the poem (1-63), she performs magic rites. 
In the second section (64-162), having sent away her ser
vant Thestylis, she tells the Moon the story of her pas
sion—how she first saw Delphis, how she began to sicken 
for love, how she summoned him to Iter house, his smooth 
talk, their lovemaking, and his ultimate betrayal. In the 
closing lines (163-66), she bids farewell to the Moon in a 
tone of quiet resignation.

Simaetha s social status and the reason for her unusual 
lack of a legal guardian are not made clear. She is able to 
act independently, but the results have not been happy. 
Delphis has exploited her love and abandoned her, as she 
seems to realize (112, 138). In the morning she intends to 
confront him; her magic and her narrative, which take 
place during the night, are substitutes for that direct ac
tion and are each punctuated by a refrain that perhaps 
evokes the repetitive chanting of spells. Her various ac
tions seem intended partly to attract Delphis and partly to 
punish him (23-26, 58), and they represent her entangled 
emotions of anger and love. These emotions are no less 
strong than the passions once felt by Medea and Circe 
(15-16); in another age, and in a different type of poetry, 
Simaetha could have been a heroine of epic or tragedy.
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The “downgrading” is typically Hellenistic. She is made to 
speak in language that veers between the mundane and the 
elevated; her narrative is dignified with poetic epithets and 
similes, and she addresses the gods in a style evocative of 
epic grandeur.

The scholia tell us that the name Thestylis and her mis
sion with the herbs (59-62) are borrowed from a mime of 
Sophron; this may have been The Female Exorcists (Tai 
γυναίκες αι τάν θεόν φαντι εξελάν, Frr. 3—9 K-A; Page, 
GLPno. 73, pp. 328-31).
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Πά μοι ται δάφναι; φέρε, Θεστνλί. πά δε τα φίλτρα; 
στέψον τάν κελέβαν φοινικέω οίδς άωτω, 
ώς τον εμδν βαρνν ενντα φίλον καταδήσομαι άνδρα, 
ος μοι δωδεκατάΐος άφ’ ώ τάλας ονδέ ττοθίκει, 

5 ονδ’ εγνω ττότερον τεθνάκαμες η ζοοι εΐρ,ες, 
ονδέ θνρας άραζεν άνάρσ-ιος. η ρά οί άλλα 
ωχετ’ έχων δ τ’ ’Έρως ταχινάς φρένας ά τ’ Αφρο- 

δίτα.
βασ-Ενμαι ποτι τάν 'ΐιμαγητοιο τταλαίστραν 
αϋριον, ώς νιν ϊδω, και μέμψομαι old μ£ ποιάί.

10 ννν 8e νιν εκ θνέων καταδτμτομαι. αλλά, Ι,Ελάνα, 
φαΐνΕ καλόν· τιν yap ττοταΕίσομαι άσνχα, δαΐμον, 
τα χθονία θ’ ’Έικάτα, τάν και σκυλακΕς τρομέοντι 
έρχομέναν νΕκνων άνά τ’ ·ηρία και μέλαν αίμα, 
χαΐρ’, Έκάτα δασ-ττλητι, καί. €ς τέλος άμμιν όττάδΕί,

15 φάρμακα ταντ’ ερδοατα χΕρείονα μήτε τι ίζίρκας 
μήτε τι Μήδειας μήτε ζανθάς Περιρηδας.
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Where are my laurel leaves?1 Bring them, Thestylis. 
Where are my potions? Circle the bowl1 2 with finest scarlet 
sheeps wool so that I can bind fast my lover, who is a heavy 
trouble to me. The wretch has not even come near for 
twelve days, and he doesn’t know whether I am living or 
dead: he has not even knocked at my door, he is so cruel. 
Certainly Love and Aphrodite have gone off somewhere 
else with his fickle heart. I shall go tomorrow to Timagetus’ 
wrestling school to see him, and I shall reproach him for 
treating me so. But for now I shall bind him with fire 
spells. Cast a fair light, Moon: to you I shall chant softly, 
goddess, and to Hecate in the underworld, at whom even 
dogs tremble3 when she comes among the tombs of the 
dead and the black blood.4 Hail, dread Hecate, and keep 
with me to the end, making these drugs of mine no less 
powerful than those of Circe or Medea or fair-haired Peri- 
mede.5

1 These and the wool are probably to ward off evil.
2 For a libation (cf. 43).
3 Dogs were sacrificed to Hecate.
4 Perhaps the blood of victims sacrificed at tombs.
5 A powerful witch ξανθήν Άγαμηδην (fair-haired Agamede) 

is mentioned in the Iliad (11.740). Theocritus may have misre
membered the name, or he may refer to an alternative form un
known to us, or represent Simaetha as misremembering.
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’ίνγφ ελκε τν τήνον εμδν ποτί δώμα τον ανδρα.

άλφιτά τοι πράτον πνρι τάκεται. άλλ’ έπίπασσε, 
®εστνλί. δβιλαία, πα τάς φρένας έκπεπότασαι;

20 τ) ρά γε θτην, μνσαρά, και τιν έπίχαρμο. τετνγμαι; 
πάσσ’ άμα και λέγε ταντα- “τα Δέλφιδος οστία 

πάσσωθ’

Ινγξ, ελκε τν τ'ηνον εμδν ποτι δώμα τον ανδρα.

Δέλφις έμ’ άνιασεν εγώ δ’ επί Δέλφιδι δάφναν 
αϊθω- χώς αντα λακεΐ μέγα καππνρίσασα

25 κφζαπίναζ αφθ'η κονδέ σ-ποδδν εϊδομες ανταζ, 
οντω tol και Δελφις ενι φλογι σάρκ άμαθννοι.

27 ίνγζ, έλκε τν τηνον έμδν ποτι δώμα τον ανδρα.

33 ννν θνσώ τα πίτνρα. τν δ’, ‘Άρτεμι, και τον εν "Διδα, 
κινησαΐζ αδάμαντα και εϊ τί περ ασφαλές άλλο—

35 ®εστνλί, ται κννες αμμιν άνά πτόλιν ωρύονται· 
ά θεός εν τριόδοισι- το χαλκέον ώς τάχος άχει.

20 θην pap.: τοι Μ
28-32 post 42 habent papp., m
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Magic wheel, draw that man to my house.6

6 The lynx, a wooden disk or wheel made to spin by alternately 
loosening and tightening a cord passed through two holes near 
the center. It was used to attract or recapture a lover.

7 As well as to her lover, Delphis.
8 Consumed by the fires of love.
9 The gates of Hades, made of adamant (Virg. Aen. 6.552).
10 Hecate was goddess of the crossroads.
11 Apotropaic, to ward off the dangerous power she has in

voked.

First barley grains are melted in the fire. Scatter them on, 
Thestylis. Where have your wits flown off to, you wretch? 
Have I become an object of scorn to you too,7 then, you 
vile girl? Scatter it on, and at the same time say, “I scatter 
the bones of Delphis.”

Magic wheel, draw that man to my house.

Delphis has caused me distress; against Delphis I burn 
this laurel. As it crackles loudly when set on fire and from 
it we do not see even ash remaining, just so may Delphis’ 
flesh waste in flame.8

Magic wheel, draw that man to my house.

Now I shall bum the bran. You, Artemis, who can move 
the adamant of Hades9 and anything else as firmly fixed— 
Thestylis, the dogs are howling for us in the town: the 
goddess is at the crossroads—10 11 clash the bronze quick as 
you can.11
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ΐνγξ, έλκε τν τηνον έμδν ποτί δώμα τον ανδρα.

ηνίδε σιγή μεν πόντος, σιγώντι δ’ άηται- 
ά δ’ έμα ον σιγή στέρνων εντοσθεν ανία,

40 άλλ’ έπί τηνω πάσα καταίθομαι δς με ταλαιναν 
αντί γνναικδς εθηκε κακάν και άπάρθενον ήμεν.

ΐνγξ, ελκε τν τηνον έμδν ποτί δώμα τον ανδρα.

28 ώς τοντον τον κηρόν εγώ σνν δαίμονι τάκω,
29 ως τάκοιθ’ νπ’ έρωτος δ όϊννδιος αντίκα ιλέλφις.
30 χώς δινεΐθ’ δδε ρόμβος δ χάλκεος έξ Άφροδίτας,
31 ώς τηνος δινοΐτο ποθ’ άμετέραισι θνραισιν.

32 ΐνγξ, ελκε τν τηνον έμδν ποτί δώμα τον ανδρα.

43 ές τρις άποσπενδω και τρις τάδε, πότνια, φωνώ· 
εΐτε γννά τηνω παρακέκλιται είτε και άνηρ,

45 τόσσον εχοι \άθας δσσον ποκά Θησέα φαντι 
εν Δία λ,ασθημεν ένπόοκάμω Ά,ριάδνας.

ϊνγξ, ελ,κε τν τηνον έμδν ποτί δώμα τον ανδρα.

ιππομανές φντόν έστι παρ’ ’Α,ρκάσι, τώ δ’ έπι πάσαι 
καί πώλοι μαίνονται αν ωρεα καί θοαί ίπποι·

12 Epiphanies are often said to be accompanied by a super
natural silence.

13 He is from Myndia, a town on the coast of Caria, almost 
opposite the island of Cos. This fact, together with the reference
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Magic wheel, draw that man to my house.

Look, still is the sea and still are the breezes;12 but the pain 
in my heart is not still. The whole of me is burning for the 
man who made me disgraced—wretch that I am—and no 
longer a virgin, instead of his wife.

Magic wheel, draw that man to my house.

As I with the goddess’s aid melt this wax, so may Myndian 
Delphis13 melt at once with love. And as this bronze rhom- 
bos14 turns round by the power of Aphrodite, so may he 
turn to and fro about my door.

Magic wheel, draw that man to my house.

Three times I pour a libation and three times, lady, I utter 
these words: whether it is a woman who Res with him or a 
man, may he have so much forgetfulness of them as they 
say Theseus on Dia had of Ariadne with her lovely tresses.15

Magic wheel, draw that man to my house.

Hippomanes is a plant which grows among the Arcadians, 
and in the mountains all the foals and swift horses are mad

to the sea (38) and the mention of Philinus, a famous Coan athlete 
(115), suggests that Cos may be the imagined setting.

14 The bull roarer, a piece of wood or metal which hums loudly 
when spun at the end of a length of cord.

15 Dia is another name for Naxos, where Theseus abandoned 
Ariadne, who had fled with him from Crete after helping him to 
kill the Minotaur, her half brother (Cahill. 64.76-264).
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50 ως και Δέλφιν ϊδοιμι, και ές -τάδε δώμα ττεράσαι 
μΛίνομενω ϊκελος λιπαράς έκτοσθε παΚαίστρας.

Ίνγζ, έλκε τν τηνον έμδν ποτί δώμα τον ανδρα.

τούτ’ άπδ τας χλαίνας το κράσπεδων ωλεετε Δελψις, 
ωγω ννν τίλλοισα κατ’ άγρίω έν ττνρί /3άλλω.

55 αιαΐ “Ερως ανιαρέ, τί μεν μόδαν έκ χροδς αίμα 
έμφνς ώς λιμνάτις άπαν έκ /3δέλλα πέπωκας;

Ί,νγζ, ε\κε τν τηνον έμδν ττοτϊ δίαμα τον ανδρα.

σαύραν τοι τρίφασα κακόν ττοτον ανριον οισω. 
Θεεττυλί, ννν δέ λαβοϊσα τν τα θρόνα τανθ’ νττόμα- 

ζον
60 τάς τήνω φλιάς καθ’ νπέρτερον ας έτι καί νύξ,
62 καί λέγ’ έπιτρνζοισα “τα Δέλφιδος δστία μάσσω.” 

ΐνγξ, εδκε τν τηνον έμδν ττοτϊ δώμα τον ανδρα.

Nw δη μώνα έοΐσα ττόθεν τον έρωτα δακρύσω;
65 έκ τίνος αρζωμαι; τις μοι κακόν αγαγε τούτο; 

ηνθ’ ά τωνβούδοιο καναφόρος αμμιν Άναζώ

59 άττόμορζον schol. ν.1.
60 νυξ Bucheler: ννν pap., Μ
61 έκ θνμω δεδεμαι. δ δέ μεν λόγον ονδενα ποιεί fere m: 

om. pap., m
62 έπιτρνζοισα pap., schol. v.L: έπιφθνζοισα Μ μάσσω 

Ahlwardt: πάσσω Μ: καίω pap.
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for it;16 just so may I see Delphis, just so may he come to 
this house from the glossy wrestling school,17 like a man 
made mad.

16 The name of this unidentified plant is compounded from 
“horse” and “mad.”

17 Glossy because of the oil with which athletes anointed 
themselves; cf. 79, 102.

18 Destruction of bodily tokens (especially hair and nails) was 
thought to affect by “sympathy” the body itself.

19 A line has been interpolated here (“. . . while I am still
bound to him in my heart; but he takes no notice of me”) as a 
result of “night” (νύξ) at the end of fine 60 being corrupted to 
“now” (vw). 20 So that his bones will ache with desire.

Magic wheel, draw that man to my house.

From his cloak Delphis lost this fringe, which I now shred 
and cast into the wild fire.18 Ah, cruel Love, why, like a 
leech from the marsh, have you fastened on me and drunk 
all the black blood from my body?

Magic wheel, draw that man to my house.

Tomorrow I will crush a lizard and take it to him, an evil 
drink. Thestylis, take these herbs now and knead them 
over his threshold while it is still night,19 and say in a whis
per, “I knead the bones of Delphis.”20

Magic wheel, draw that man to my house.

And now that I am alone, from what point shall I lament 
my love? Where should I start? Who brought me this 
trouble? Our Anaxo, daughter of Eubulus, went as a bas- 
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άλσος βς Άρτεμιδος, τα 8η τόκα πολλά μεν άλλα 
θηρία πομπενεσκε περισ~τα8όν, εν δέ λεαιρα.

φράζεό μεν τον ερωθ’ όθεν ϊκετο, πότνα Χελάι/α.

70 καί μ’ ά ®ενμαρί8α ®ρα<τσα τροφός, ά μακαρΐτις, 
άγχίθνρος ναίοισα κατενξατο καί λιτάνενσε 
τάν πομπάν θάσ-αετθαι- εγώ δε οι ά μεγάλοιτος 
ώμάρτευν βνσσοιο καλόν σνροισα χιτώνα 
κάμφιστειλαμενα τάν ξνστί8α τάν Κλεαρίστας.

75 φράζεό μεν τον ερωθ’ όθεν ϊκετο, πότνα ’Σελό.να.

ήδη δ’ ευσα μεεταν κατ’ αμαξιτόν, ά τά Λνκωνος, 
εΐ8ον Δέλφιν όμον τε και Άυ8άμιππον ίόντας- 
τοΐς 8’ ης ξανθοτερα μεν έλιχρνσοιο γενειας, 
στηθεα δε στίλβοντα πολν πλέον η τν, Ί,εΚανα, 

80 ώς από γνμνασίοιο καλόν πονον άρτι λιπαντών.

φράζεό μεν τον ερωθ’ όθεν ϊκετο, πότνα Ί,ελανα.

χώς ϊ8ον, ώς εμάνην, ώς μοι πνρι θνμός ίάφθη 
8ειλαίας, τό δε κάλλος έτάκετο. ονκέτι πομπάς

67 τόκα Casaubon: πόκα pap., Μ
82 πνρι pap., coni. Taylor: περί Μ
83 ονκέτι pap.: κονδε τι m *

21 It was a great honor for girls to be selected to carry basket 
containing the sacred objects in ritual processions.
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ket bearer21 to the grove of Artemis, in whose honor at that 
time many animals were paraded, and among them a lion
ess.22

22 As goddess of the hunt, Artemis was associated with wild 
animals.

23 Thrace was a source of slaves.
24 Borrowed for the day.
25 Perhaps a farm.
26 Festivals were a rare opportunity for women to appear in 

public and for potential lovers to see them. Here the normal 
gender roles are reversed.

Note, lady Moon, whence came my love.

And Theumaridas’ Thracian nurse,23 now among the 
blessed, who was a near neighbor, had begged and pleaded 
with me to see the show; and I most unluckily accompa
nied her wearing a fair long linen dress and wrapping 
myself in Clearistas cloak.24

Note, lady Moon, whence came my love.

And when I was already halfway along the road, where 
Lycon’s place is,25 I saw Delphis and Eudamippus going 
along together.26 Their beards were blonder than the gold 
flower and their chests gleamed much more than you, 
Moon, because they had just left the fair exercise of the 
gymnasium.

Note, lady Moon, whence came my love.

And when I saw them I was seized with madness, and my 
wretched heart was caught with fire, and my beauty wasted 
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90

95

100

τήνας εφρασάμαν, ονδ’ ώς πάλιν οϊκαδ’ άπήνθον 
έγνων, άλλα με τις καπνρά νόσος εξεσάλαξεν, 
κείμαν δ’ εν κλιντήρι δεκ άματα και δέκα νύκτας.

φράζεό μεν τον έρωθ’ όθεν ΐκετο, πότνα Χελάνα.

καί μεν χρως μέν όμοιος έγίνετο πολλάκι θάψω, 
έρρενν δ’ εκ κεφαλάς πάσαι τρίχες, αντά δε λοιπά 
όστ'ι ετ ής και δέρμα, καί ές τίνος ονκ έπερασα, 
ή ποιας ελιπον γραίας δόμον άτις έπαδεν;
άλλ’ ής ονδέν έλαφρόν, ό δέ χρόνος άνντο φενγων.

φράζεό μεν τον έρωθ’ όθεν ΐκετο, πότνα Χελάι^α.

χοντω τα δώλα τον άλαθέα μνθον έΚεζα·
“εί δ’ άγε, ©εστνλ,ί, μοι χαλεπάς νόσω ενρέ τι μάχος. 
πάσαν έχει με τάλαιναν ό Μυΐ'διος· άλλα μολοΐσα 
τήρησαν ποτι τάν Τιμαγήτοιο παλαιστραν 
τηνεί γάρ φοιτή, τηνει δε οι άδν καθήσθαι.

φράζεό μεν τον έρωθ’ όθεν ΐκετο, πότνα Χελάϊ'α.

κήπεί κά νιν έόντα μάθης μόνον, άσνχα νενσον, 
κεΐφ’ ότι ‘Ί,ιρ.αίθα τν καλεΐ’, καί νφαγεο τεΐδε.” 
ως έφάμαν- ά δ’ ήνθε και άγαγε τον λιπαρόχρων

85 έξεσάλαξεν pap., schol. v.L: έξαλάπαξεν Μ 
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away.27 I no longer took notice of that procession, and I 
had no idea how I got home again, but a burning fever 
shook me, and I lay on my bed ten days and ten nights.

27 These symptoms, and those of lines 106-8, are probably 
inspired by a famous passage of Sappho: “When I look at you for 
a moment, I no longer have power to speak . . . straightaway a 
subtle flame has stolen beneath my flesh ... my tongue is si
lent ... a cold sweat holds me” (Fr. 31.7-16 Campbell).

28 A shrub from which yellow dye was made.
29 Apparently a symptom of extreme desire: Hes. Fr. 133; 

Virg. Ed. 6.51.

Note, lady Moon, whence came my love.

Often my skin would become as pale as fustic,28 and all the 
hair began to fall from my head,29 and only my skin and 
bones were left. To whose house did I not go? What old 
enchantress did I leave unvisited? But it was no light mat
ter, and flying time moved on.

Note, lady Moon, whence came my love.

So I gave the slave girl a true account: “Come, Thestylis, 
find some cure for my hard suffering. Myndian Delphis 
has me in his power completely. Go and wait by Timage- 
tus’ wrestling school: there he attends, and there he likes 
to sit.

Note, lady Moon, whence came my love.

“And when you find him alone, nod to him discreetly and 
say, ‘Simaetha calls you,’ and lead him here.” So I said; and 
she went and brought sleek-skinned Delphis to my house. 
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105

110

115

120

εις έμά δώματα Δελφιν εγώ δε νιρ ώς ένόησα 
άρτι θνρας υπέρ ονδδν άμειβόμενον ποδί κονφω—

φράζεό μεν τον έρωθ’ δθεν ϊκετο, πότνα Χβλάι^α—

πάσα μεν εψύχθην χιόνος πλέον, εκ δέ μετώπω 
ίδρώς μεν κοχνδεσκεν ‘ίσον νοτίαισιν έέρσαις, 
ονδέ τι φωνησαι δννάμαν, ονδ’ οσσον εν νπνω 
κννζεννται φωνενντα φίλαν ποτι ματερα τέκνα- 
άλλ’ έπάγ-ην δαγνδι καλόν χρόα πάντοθεν Ισα.

φράζεό μεν τον έρωθ’ δθεν ϊκετο, πότνα Ί,ελάνα.

καί μ’ έσιδών ώστοργος επι χθονός ομματα πάξας 
εζετ επί κλιντηρι και εζόρ^ενοζ φάτο μνθον 
“η ρά με, Ί,ιμαίθα, τόσον εφθασας, οσσον εγώ θην 
πραν πόκα τον χαρίεντα τράχων εφθασσα Φιλΐνον, 
ές τδ τεδν καλέσασα τάδε στέγος η ‘με παρήμεν.

φράζεό μεν τον ερωθ’ όθεν ϊκετο, πότνα 'Σ.ελάνα.

r/νθον γάρ κεν εγώ, ναι τον γλνκνν ηνθον "Έρωτα, 
η τρίτος φέ τέταρτος έών φίλος αντικα ννκτος, 
μαλα μέν εν κόλποισι ύίΐωννσοιο φνλασσων, 
κρατι δ’ έχων λεύκαν, ‘Ήρακλεος ίερδν ερνος, 
πάντοθι πορφνρέαισι περί, ζώστραισιν έλικταν. *

30 She takes this to be a sign of modesty; but he is preparing 
his disingenuous speech.
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And when I saw him just crossing the threshold of my door 
with his light foot—

Note, lady Moon, whence came my love—

the whole of me became much colder than snow, and 
sweat like damp dews ran from my forehead, and I could 
say nothing, not even as much as children whimper in their 
sleep, crying to their own dear mother: my fair body be
came stiff, just like a doll.

Note, lady Moon, whence came my love.

And when he saw me the faithless man fixed his eyes on 
the ground30 and sat on the bed and, sitting down, said, 
“Indeed, Simaetha, when you called me to this house of 
yours you were ahead of me only by as much as I outran 
the graceful Philinus the other day.31

31 See on line 29. Delphis is boastful.
32 He would have come in the komos, a noisy revel through 

the streets ending at the mistress’ door with a plea for admission 
(cf. Id. 3) and placing of garlands from the wearer’s head.

33 Perhaps so called because Dionysus was patron of drinkers 
at the symposium, starting point for komoi.

34 This type of garland was associated with Heracles, patron 
of athletics (see Gow’s note).

Note, lady Moon, whence came my love.

“I would have come, by sweet Love I would have come 
with two or three friends as soon as it was night,32 keeping 
safe in my lap the apples of Dionysus,33 and wearing a 
garland of white poplar on my head, the holy plant of Her
acles, wound all round with purple bands.34 
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125

130

135

140

φράζεό ρεν τον ερωθ’ όθεν ίκετο. πότνα ^ελάνα.

καί κ, el ρέν ρ’ έδεχεσθε, τά8’ ής φίλα (καί γαρ 
έλαφρός

καί καλός πάντεσσι per τρθέοισι καλενραι), 
εν8όν τ’, el Ke ρόνον το καλόν στόρα τενς έφίλησα- 
el δ’ άλλα ρ’ ωθείτε καί ά θνρα είχετο ροχλω, 
πάντως κα πελέκεις και λαρπά8ες τρ>θον έφ’ νρέας.

φράζεό ρεν τον ερωθ’ όθεν ϊκετο, πότνα Ί,ελάνα.

ννν 8ε χάριν pev όφαν τα Κύττριδι πράτον όφείλειν, 
και ρετά τάν Κνπριν τύ ρε 8εντέρα έκ πνρός είλευ, 
ω γύναι, έσκαλέσασα τεόν ποτι τούτο ρέλαθρον 
αντως -ηρίφλεκτον "Έρως 8’ άρα και Αιπαραίω 
πολλάκις 'Αφαίστοιο σέλας φλογερώτερον αίθει·

φρ(ίΪ€() pev τον 0ρωθ’ 00ev ικετο, πότνα Χελά^α.

σνν 8e κακαΐς ρανίαις και παρθένον έκ θαλάροιο 
και νύρφαν έφόβησ έτι 8έρνια 3eppa λιποΐσαν 
άνέρος.” ως δ pev ΐίπεν· έγω 8έ νιν ά ταχνπειθτ)ς 
χ€ΐρός έφαψαρένα ραλακών ίκλιν έπι λeκτpωv■ 
και ταχύ χρως έπι χρωτι πεπαίν6το, και τα πρόσωπα 
θερρότερ’ -ης η πρόσθε, καί έψιθνρίσ8ορες άδυ.

124 κ ... ρ’ hoc ordine pap., coni. Ahrens: p’ . . . κ M
128 κα Ahrens: καί pap., M
138 viv Gow: piv pap.: οί M
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Note, lady Moon, whence came my love.

“And if you had received me, that would have been pleas
ant—for I am called nimble and handsome among all the 
young men—and I would have slept happy if I had only 
kissed your fair mouth; but if you had rejected me and 
kept your door closed with a bar, by every means axes and 
torches would have come against you.35

35 A traditional threat of the kdmastes.
36 Aphrodite, bom on Cyprus (Hes. Theog. 190-200).
37 One of the Lipari islands northeast of Sicily was a volcano 

thought to be Hephaestus’ forge (Thue. 3.88.2-3).
38 To meet a lover.

Note, lady Moon, whence came my love.

“But as it is I say thanks are due to Cypris;36 and, after 
Cypris, you next have saved me from the fire, lady, by 
summoning me, quite half-consumed, to this house of 
yours. Often Love kindles a blaze more fiery than does 
Hephaestus on Lipari.37

Note, lady Moon, whence came my love.

“With dire madness he rouses the girl from her bedroom 
and makes the bride leave her husbands bed while it is 
still warm.”38 So he spoke. Too swift to believe him, I 
caught him by the hand and laid him on the soft bed; 
quickly body warmed to body, our faces grew hotter than 
before, and we whispered sweetly. The main thing was
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145

150

155

160

ώς καί roc μη μακρά φίλα θρνλέοιμι Δελάνα, (
έπράχθη τά μέγιστα, και ες πόθον ηνθομες άμφω. 
κοντέ τι τηνος έμίν άπεμέμψατο μέσφα τό γ’ εχθές, 
οντ εγω αν τηνω. άλλ’ ηνθέ μοι ά τε Φιλίστας 
μάτηρ τάς άμάς ανλητρίδος α τε Μελικούς 
σάμερον, άνίκα πέρ τε ποτ ωρανόν ετρα.χον ίπποι 
Άώ τάν ροδόεσσαν απ’ ωκεανοΐο φέροισαι, 
κεΐπέ μοι άλλα τε πολλά και ώς άρα Δελψις έραται. 
κεΐτε νιν άντε γνναικός έχει πόθος είτε και άνδρός, 
ονκ εφατ άτρεκές ΐδμεν, άτάρ τόσον αίεν ’’έρωτος 
άκράτω έπεχείτο και ές τέλος ωχετο φενγων, 
και φάτο οί στεφάνοισι τα δώματα τη να πνκαζείν. 
ταντά μοι ά ζείνα μνθησατο, εστι δ’ αλαθής. 
η γάρ μοι και τρις και τετράκις άλλοκ έφοίτη, 
και παρ’ έμιν ετίθει τάν Δωρίδα πολλάκις δλπαν 
ννν δέ τε δωδεκαταΐος άφ’ ώτέ νιν ονδέ ποτεΐδον. 
η ρ ονκ άλλο τι τερπνόν έχει, άμών δε λέλασται; 
ννν μάν τοΐς φίλτροις καταδησομαι- al δ’ έτι κά με 
λντττ), τάν Άίδαο πνλαν, ναι Μοίρας, άραζεί- 
τοΐά οί εν κίστα κακά φάρμακα φαμι φνλασσειν, 
Άσσ~νρίω, δέσποινα, παρά ζείνοιο μαθοΐσα.

142 ως pap·, m: χώς m καί m: κά m: κεν pap. θρνλε- j
οιμι Μ: θρέοιμ’ ω pap.: θρνλέωμι Hermann

144 τό γ’ Ahrens: τοδ’ pap.: τνγ’m: τοι m
148 ροδοεσσαν pap.: ροδόπαχνν Μ (
153 πνκαξεΐν Edmonds: -άσδεν Μ: -ασθην pap.
159 μάν pap., m: μεν m κα με pap., coni. Ahrens: κήμέ Μ ί 
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done, and we both came to our desire. And until yesterday, 
at least, he had no cause to complain at me, nor I at him. 
But today, as the steeds of rosy Dawn were carrying her 
up from the ocean and galloping skywards,39 the mother 
of our piper Philista and of Melixo came to me and told 
me many things, and in particular that Delphis is in love. 
She said she did not know for sure whether desire for a 
man or for a woman occupies him, but just this much, that 
he was always toasting Love in unmixed wine40 and that at 
last he ran off quickly41 and said that he would go to gar
land a house 42 This is what the woman told me, and she 
tells the truth: in the past he would visit me three or four 
times a day and would often leave with me his Dorian oil 
flask,43 but now it is the twelfth day since I even saw him. 
Has he some other delight, and forgotten me? Now I shall 
bind him with my charms; but if he still gives me trouble 
he shall knock at Deaths door, by the Fates;44 such evil 
drugs, I say, I keep in my box, which I learned about, 
Queen Moon, from an Assyrian stranger.45

39 Dawn, Helios, Selene, and Night (cf. 165-66) were all con
ceived of as traveling across the sky in horse-drawn chariots.

40 I.e., he kept drinking strong toasts to an unnamed person.
41 From the symposium.
42 See on line 119.
43 As a pledge of his return; cf. on line 51. "Dorian” may re

fer to a shape of flask; but since the usual word is not olpa but 
lekythos, the phrase may imply “what the Dorians call an olpa” 
(cf. 18.45).

44 If he will not knock at mine.
45 The Babylonians were famous practitioners of magic.
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άλλα τν μ,έν χαίροι,σα ποτ ωκεανόν τρόπε πώλως, 
πότνέ- έγω δ’ οίσω τον έμ,δν πόθον ώσπερ νπεσταν. 

165 χαΐρε, Ί,εΧαναία Κι/παρόθ ρονε, χαίρετε δ’ άλλοι 
αστέρες, ενκά\οιο κατ’ αντνγα Νυκτδς οπαδοί.

164 πόθον pap., m: πόνον m
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But farewell! Turn your steeds toward the ocean, lady; and 
I will bear my desire as I have borne it till now.46 Hail, 
Selene of the gleaming throne; and hail, you other stars, 
attendants at the chariot of quiet Night.

46 Or, “as I have undertaken to endure it.”
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A goatherd sings a serenade outside the cave of Amaryllis. 
The first word of the poem, komasdo, points the humor of 
the situation: the komos, an urban convention (see on Id. 
2.118), is here transferred to the country, and the song of 
the locked-out lover, or paraclausithyron, is performed not 
before a bolted door (as for example in Id. 23) but in front 
of a cave’s mouth. It falls into short stanzas. The tone is 
naive, with country lore and homely detail. In the second 
part the goatherd tries to raise the tone by associating 
himself with characters from myth who succeeded in love. 
His listing of these aligns his performance with so-called 
catalog poems on erotic themes, such as the Leontion of 
Hermesianax (Frr. 1-5 Lightfoot) and the Erotes ofPha- 
nocles (CA. pp. 106-9). After this, the closing lines are 
bathetic.

Criticism

Fantuzzi, M. “Mythological Paradigms in the Bucolic Po
etry of Theocritus.” PCPhS 41 (1995): 22-27.

Hunter, Selection, 107-29.
Payne, Invention of Fiction, 60-67.
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Έ,ωμάσΒω ττοτι τάν Αμαρυλλίδα, ταί δε μοι αίγες 
βόσκονται κατ’ όρος, και ό Τίτυρος αύτάς ελαΰυει. 
Τίτυρ’, εμιν τδ καλόν πεφιλημένε, βόσκε τάς αίγας, 
και ποτι τάν κράναν άγε, Τίτυρε- και τον ένόρχαν, 

5 τον Κιβνκδν κνάκωνα, φυλάσσεο μη τν κορυφή.

Ώ χαριεσσ’ Αμαρυλλι, τι μ’ ούκετι τοντο κατ’ 
άντρον

παρκυπτοισα καλεΐς, τον ερωτύλον; ή ρά με μισείς; 
ή ρα γε τοι σιμός καταφαίνομαι έγγνθεν η μεν.

νύμφα, και προγενειος; άπάγζασθαί με ποησεΐς.
10 ηνίΒε τοι δέκα μάλα φέρω- τηνωθε καθεϊλον 

ώ μ’ έκελευ καθελεΐν τν· και ανριον άλλα τοι οίσω.
θάσαι μάν. θνμαλγες εμιν άχος. α’ίθε γενοίμαν 

ά βομβεΰσα μέλισσα και ες τεδν άντρον ίκοίμαν, 
τον κισσόν ΒιαΒύς και τάν τττεριν ά τυ ττνκάσδει.

15 νυν έγνων τον "Έρωτα- βαρύς θεός- η ρα λέαινας 
μαζδν εθηλαζεν, Βρυμω τέ νιν έτραφε μάτηρ,

1 It is possible, but unlikely, that Tityrus is not a name but a 
word for a he-goat, which the speaker goes on to warn about a 
rival; cf. the Cyclops’ address to his ram at Hom. Od. 9.447-60.

2 Libya was famous for its flocks (Hom. Od. 4.85-89; Hdt. 
4.189).
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I’m going to serenade Amaryllis. My goats are grazing on 
the hill, and Tityrus is in charge of them.1 Tityrus, my dear 
friend, feed my goats and take them to the spring, Tityrus; 
and watch out for the billy goat, the tawny Libyan one,2 in 
case he butts you.

3 The scene changes to outside Amaryllis’ cave.
4 He looks like a goat.
5 An apple symbolizes love, but this goatherd seems to think 

they are for eating.

Charming Amaryllis,3 why don’t you peep out any longer 
from your cave and invite me in—me, your sweetheart? 
Do you hate me?

Do I look snub-nosed close up, my girl, and is my beard 
too full?4 You’ll make me go hang myself.

Look, I’m bringing you ten apples; I’ve gathered them 
from the place you told me to gather them, and tomorrow 
I’ll bring some more.5

Just look; there’s such pain in my heart. If only I could turn 
into a buzzing bee and come into your cave through the 
ivy and fem that hide you!

Now I know what love is: he’s a cruel god. Truly he was 
suckled by a lioness, and his mother gave birth to him in
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δς με κατασμύχων και ες όστίον αχρις ιάπτει.
ω τδ καλοί’ ποθορεύσα., τδ παν λίθος, ώ κυάνοφρν 

νύμφα, πρόσπτυζαί με τον αΐπόλον, ώς τν φιλήσω.
20 ε<ττι καί εν κενεοΐσι φιλημασιν άδεα τερψις.

τον στέφανον τΐλαί με κατ’ αντίκα λεπτά ποησέίς, 
τόν τοι έγών, Άραρυλλί φίλα, κισσοΐο φυλάσσω, 
άμπλέζας καλύκεσσι και ευόδμοισι σελίνοις.

ώμοι έγών, τί πάθω, τί ό δΰσσ-οο?; οΰχ νπακούεις.

25 τάν βαίταν σ.ποδΰς ές κύματα τ-ηνώ άλεΰμαι, 
ώπερ τώς θυννως σκοπιάζεται "Ολπις ο γριπευς- 
και κα μ-η ’ποθάνω, τό γε μαν τεδν άδύ τέτυκται.

εγνων πράν, οκα μοι, μεμναμένω εΐ φιλέεις με, 
ουδέ τδ τηλέφιλον ποτεμάζατο τδ πλατάγημα, 

30 αλλ’ αϋτως άπαλω ποτι πάχεϊ έζεμαράνθη.
είπε και Άγροιώ τάλαθέα κοσκινόμαντις,

31 άγροιώ Μ: ά γραία Heinsius

6 An echo of Patroclus’ words to Achilles: “It was the gray sea 
and the harsh cliffs that bore you, your heart is so cruel” (Hom, 
II. 16.33-35).

7 Unexpected in this context of praise. There is a variant, 
άπαν λίπος (all-shining), which would provide a compliment (cf. 
Id. 2.102 λιπαρόχρων) and perhaps, together with “glances,” a 
reference to Amaryllis’ name, which means “Dazzler.”

8 “Empty,” because given as a mere favor; or because not 
leading further.
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a thicket:6 he’s making me smolder with love and torturing 
me deep in my bones.

Dark-browed girl with beautiful glances, all stonyhearted,7 
embrace me, your goatherd, so that I can kiss you. There 
is a sweet pleasure even in empty kisses.8

You will make me shred this garland into little pieces 
straightaway, the garland of ivy that I am wearing for you; 
I wove into it rosebuds and fragrant celery.9

Ah! What will become of me? I’m so wretched. You’re not 
listening.

I’ll take off my cloak and leap into the waves at the place 
where Olpis the fisherman looks out for the tuna;10 and 
even if I don’t die,11 at any rate your pleasure will certainly 
be achieved.

I realized this the other day. I was wondering if you loved 
me, and the smack didn’t make the love-in-absence stick: 
it shriveled away uselessly on my smooth forearm.12

Agroeo, too, the sieve diviner,13 who was cutting grass

9 The leaves of wild celery were popular for garlands.
10 Shoals of fish are spotted by a lookout, who gesticulates to 

the boats; cf. Opp. Hal. 3.631-40.
11 Or (with δη) “if I should die.”
12 Reference to a form of divination. You were lucky in love if 

the petal stuck to the forearm when applied with a smack.
13 Probably small objects such as beans or bones were shaken 

in a sieve and omens taken from their arrangement, as with tea
lees today.
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ά πράν ποιολογεΰσα παραιβάτις, οννεκ έγω μέν j 
τϊν ολος εγ κείμαι, τύ δε μεν λόγον ούδένα ποιη. j

η μάν τοι. λενκάν διδυματόκον αίγα φυλάσσω, | 
35 τάν με καί ά Ίλίέρμνωνος έριθακϊς ά μελανόχρως

αιτεί- και δωσω οΐ, έπει τύ μοι ενδιαθρύπτη. |
άλλεται οφθαλμός μεν δ δεξιός- άρά γ’ ίδησω

αϋτάν; ασευμαι ποτ'ι τάν πίτυν ώδ’ άποκλινθείς, 
καί κε μ’ ίσως ποτίδοι, επεί ονκ άδαμαντίνα έστίν.

40 Λππομένης, οκα δη τάν παρθένον ήθελε γάμαι, ; 
μάλ’ εν χερσίν ελών δρόμον άνυεν ά δ’ Άταλάντα j 
ως ΐδεν, ως εμάνη, ως ες βαθύν άλατ έρωτα.

τάν άγελαν χά) μάντις απ’ ‘Όθρυος άγε Μελαμ- | 
πους

ές Πτίλου- ά δέ 3'ιαντος εν άγκοίναισιν εκλίνθη
45 μάτηρ ά χαρίεσσα περίφρονος Ά,λφεσιβοίας. j

τάν δε καλάν Κνθέρειαν εν ωρεσι μήλα νομεύων | 
ουχ ούτως ’Ώδωνις επι πλέον άγαγε λύσσας, j
ώστ’ ουδέ φθίμενόν νιν άτερ μαζοΐο τίθητι; \

14 And therefore yields copious milk.
15 Evidently a lucky sign (because on the right). j
16 Atalanta’s suitors had to compete with her in a footrace, and i 

those who lost were killed by her father. Hippomenes dropped | 
irresistible golden apples, given him by a god, to delay her ] 
(Hes. Frr. 72-76 M-W; Callim. Fr. 412). The goatherd, himself j 
equipped with apples (10-11), refers (if "them” rather than “him” | 
is to be understood as object of “saw”) to a version of the myth in | 
which the apples themselves inspired her with love (c£. Philitas j 
Fr 17 Lightfoot). j 
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alongside me the other day, spoke truly when she said I 
was besotted with you but that you make no account of 
me.

I am keeping for you a white goat that has had twins;14 
Mermon’s swarthy serving girl begs me for it—and I shall 
give it her, since you play hard to get.

17 Bias loved Pero, daughter of Nereus of Pylos, whose price 
for his daughters hand was recovery of his cattle, stolen by Phly- 
acus. Melampus, Bias’ brother, recovered them from Mt. Othrys 
in Thessaly, and Bias married Pero, who bore Alphesiboea, “Cat
tle bringer” (Hom. Od. 11.281-97, 15.230-38; Pherec. FGH 3 
F 33; ps.-ApoIlod. Bibi. 1.9.12). 18 On Adonis, the young
lover of Aphrodite (Cytherea), whose death and rebirth were 
celebrated annually, see Id. 15.100-144 and Bions Lament 
(pp. 504—17). The goatherd probably refers to the familiar tableau 
of the dying Adonis in Aphrodite’s arms (Bion, 11. 40-42).

My right eye is twitching:15 am I to see her, then? I’ll sing 
here resting against this pine tree, and perhaps she’ll take 
notice of me, since she’s not made of adamant.

Hippomenes, when he wished to marry the girl, ran the 
race with apples in his hands, and as soon as Atalanta saw 
them she leaped deep in love.16

The seer Melampus, too, brought the herd from Othrys to 
Pylos; and the graceful mother of wise Alphesiboea was 
laid in Bias’ embrace.17

Did not Adonis, as he pastured his flock on the hills, drive 
fair Cytherea to such frenzy that she holds him to her 
breast even in death?18
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ζαλωτδς μεν έμιν δ τον ατραπόν νπνον ίανων 
50 Ένδνμίων· ζαλώ δέ, φίλα γνναι, Ίασίωνα, 

os τόσσων έκνρησ-ev, δσ’ ον πευσέίσθε, βέβαλον

Άλγέω τάν κεφαλάν, τίν δ’ ον μέλει, ονκέτ άείδω, 
κεισεΰμαι δε ττεετώι», καί τοί. λύκοι ώδε μ’ ίδονται,. 
ώς μέλι τοι γλυκύ τοντο κατά βρόχθοιο γέυοιτο.
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I envy Endymion, who slumbers undisturbed for ever;19 
and I envy lasion, dear lady, whose fate was of a kind that 
you who are not initiates will never know.20

My head is aching, but you don’t care. My song is ended. 
I shall die where I fall, and the wolves will devour me just 
so. May that be as sweet as honey in your throat.

19 Endymion was usually said to be a hunter but was some
times said to have pastured flocks (Serv. on Virg. Geo. 3.391). The 
Moon sent him to sleep so that she could kiss him at will (schol. 
ad loc.).

20 lasion, a Cretan shepherd loved by Demeter, was according 
to some accounts killed by Zeus with a thunderbolt (Hom. Od. 
5.125; Hes. Theog. 969-74). Here it is implied that he is con
nected with a mystery cult of the goddess (cf. Diod. Sic. 5.49.4, 
5.48.4-5).
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This poem is a dialogue between Battus, whose conversa
tion is spiced with irony and cynicism, and the literal
minded Corydon. Its themes have something in common 
with Idyll 1: the effect on the pastoral world of an oxherd 
singers absence, the survival of song, the closing reaf
firmation of earthy sexuality. Unlike in Idyll 1, however, 
the pastoral world is here open to external influences: 
Aegon is drawn away to compete at Olympia, and the lat
est songs by Glauce and Pyrrhus are performed in the 
countryside.

The setting is near Croton, in the south of Italy.

Criticism

Hunter, Selection, 129-44.
Segal, C. “Theocritean Criticism and the Interpretation of 

the Fourth Idyll.” Ramus 1 (1972): 1-25 = Poetry and 
Myth, 85-109.
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BATTOS
Είπε μοι, ώ Κορύδων, τίνος αί βόες; ή ρα Φιλώυδα;

ΚΟΡΤΔΩΝ
οϋκ, ά,λλ’ Αϊγωνος· βόσκειν δε μοι αύτάς έδωκεν.

BATTOS
■η πά ψε κρύβδαν τά ποθέσπερα πάσας άμέλγες;

ΚΟΡΤΔΩΝ
άλλ’ ό γέρων ύφίητι τά μοσχία κημε φυλάσσει.

BATTOS
5 αυτός δ’ e? τίν άφαντος ό βουκόλος ωχετο χώραν;

ΚΟΡΤΔΩΝ
οϋκ άκουσας; άγων νιν έπ’ Α,λφεον ωχετο Μιλωυ.

BATTOS
και πόκα τηνος ελαιον εν όφθαλμοΐσιν όπώπει;

ΚΟΡΤΔΩΝ
φαντί νιν ’Ήρακλτμ βίτ;ν και κάρτος έρίσδειν.

1 Probably Aegon’s father, as the scholia suggest.
2 The river at Olympia. Milon of Croton was a famous sixth

century Olympic wrestler. Theocritus seems to have chosen the 
name for its athletic associations or for its links with Croton; the 
poem is not set in the distant past.
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BATTUS
Tell me, Corydon, whose cows are these? Do they belong 
to Philondas?

CORYDON
No, to Aegon. He gave me them to pasture.

BATTUS
I daresay you milk them all on the quiet in the evening?

CORYDON
No, the old man1 puts their calves under them and keeps 
his eye on me.

3 Oil with which athletes anointed themselves (cf. Id. 2.51, 79, 
156).

BATTUS
And their master the oxherd, which country has he disap
peared to?

CORYDON
Haven’t you heard? Milon has gone off with him to the
Alpheus.2

BATTUS
And when has he ever set eyes on oil?3

CORYDON
They say he’s a match for Heracles in strength and might.
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BATTOX
κημ’ εφαθ’ ά μάτηρ ΤΙολυδεύκεο1; η μεν άμείνω.

4 One of the twin Dioscuri, famous for his boxing (cf. Id. 
22.27-134).

5 According to the scholia, digging was a part of training. The 
sheep are for him to eat while he trains. Athletes were proverbial 
for gluttony (cf. 33-34; Ath. 10.412d-^H4d).

6 It is not clear whether this refers to Milon’s powers of per
suasion (though persuading wolves to go mad seems a modest 
feat) or to the fact that the loss of twenty sheep is equivalent to a 
raid by wolves, so that Milon might as well have driven them rabid 
in the first place.

ΚΟΡΤΔΩΝ
10 κωχετ’ €χων σκαπάναν τε καί εϊκατι τουτόθε μήλα.

ΒΑΤΤΟΧ
πείσο.ι κα Μίλων καί τως λύκος αύτίκα λυσσην.

ΚΟΡΤΔΩΝ
ταί δαμάλαι δ’ αυτόν μυκώμεναι α'ίδε ποθεΰντι.

ΒΑΤΤΟΧ
δείλαιαί γ’ αύται, τον βουκόλον ώς κακόν εΰρον.

ΚΟΡΤΔΩΝ
η μάν δείλαιαί ye, και ονκετι λώντι νέμεσθαι.

ΒΑΤΤΟΧ
15 τηρας μεν δη τοι τάς π άρτιας αυτά λίλειπται 

τώστία. μη πρώκας σιτίζεται ώσπερ ό τέττιζ;

11 κα Ahrens: κε m: τοι m * * *
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BATTUS
Yes; and my mother used to say I was better than Poly
deuces.4

7 Corydon believes the animals are grieving (of. 1.74—75; Epit. 
Sion. 23-24), but Battus will imply that their lowing has a more 
mundane explanation.

8 Battus criticizes Aegon for leaving, but also perhaps Co
rydon for neglecting his duties.

9 The cicada was generally believed to eat nothing but dew 
(Hes. [Sc.] 393-97; Arist. Hist. an. 532bl3, 556bl6, Part. an. 
682a25; Callim. Fr. 1.34).

CORYDON
And he’s gone taking his shovel and twenty sheep from 
here.3

BATTUS
Milon could even persuade wolves to go mad in an in
stant.6

CORYDON
The heifers are lowing and longing for him.7

BATTUS
Well they are wretched. What a poor herdsman they’ve 
found!8

CORYDON
Wretched they certainly are, and they don’t want to graze 
any more.

BATTUS
In fact the calf has just bones left. Does she feed on dew 
like a cicada?9
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ΚΟΡΤΔΩΝ
ον Αάν, σ.λλ’ δκα μεν νιν επ’ Αισαροιο νομενω 
και μαλακώ χόρτοιο καλάν κώμυθα δίδωμι, 
άλλοκα δέ σκαίρει το βαθνσκιον άμφι Αάτνμνον.

ΒΑΤΤΟΣ
20 λβτττός μάν χώ ταύρος ό πνρρίχος. aide λάχοιεν 

τοι τώ Ααμπριάδα, τοι δαμόται δκκα θύωντι 
τα "Ηρα, τοιόνδε- κακοχράσμων γάρ ο δάμος.

ΚΟΡΤΔΩΝ
και μάν es στομαλίμνου έλαννεται ες τε τά Φύσκω, 
και ποτι τον Αηαιθον, οπα καλά πάντα φνοντι,

25 α’ιγίπυρος και κννζα και ευώδης μελίτεια.

ΒΑΤΤΟΣ
φεν φευ βασεΰνται και ται βόες, ώ τάλαν Αΐγων, 
εις Αίδαν, οκα και τύ κακάς ηράσσαο νικάς, 
χά σνριγζ ευρώτι παλννεται, άν ποκ έπάζα.

ΚΟΡΤΔΩΝ
ον τηνα y , ον Νύμφας, επει ποτι Ηΐσαν άφερπων

30 δώρον έμοί νιν ελειπεν εγώ δε τις εΐμι μελικτάς, 
κεν μεν τά Τλανκας άγκρονομαι, ευ δε τά Ηνρρω.

22 κακοφράσμων m, Meineke
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CORYDON
Certainly not.10 Sometimes I pasture her by the Aesarus11 
and give her a bundle of soft hay, and sometimes she gam
bols in the dense shade of Mt. Latymnum.

BATTUS
That reddish-colored bull is thin, too. If only Lampriadas’ 
people could be allotted one like that when the demesmen 
sacrifice to Hera! That deme is a bad one.12

CORYDON
And yet he’s driven to the salt lake and to Physcus’ place13 
and to the Neaethus,14 where good fodder of every kind 
grows—restharrow, fleabane, and fragrant balm.

BATTUS
Oh dear! Your cattle, too, will be gone to Hades, wretched 
Aegon, because you, too, are lusting after a miserable vic
tory; and the pipe you once made is spotted with mold.

CORYDON
Oh no it isn’t, by the Nymphs, for as he was going off to 
Pisa15 he left it me as a gift. I’m quite a singer; I strike up 
songs of Glauce and Pyrrhus pretty well,16 and I sing the

(local division of a city, here Croton). The allotting probably re
fers to division of sacrificial meat among the participants.

13 The scholia say Physcus is a mountain; they may be right 
(“the area around Mt. Physcus”).

14 A river north of Croton (Str. 6.1.12). 15 Poets often
use the nearby town of Pisa as a synonym for Olympia.

16 Glauce of Chios, a well-known lyre player and singer, is said 
to have been connected with Ptolemy II (Ael. NA 8.11; Plin. HN 
10.51); Corydon is proud of his up-to-date repertoire. Pyrrhus is 
probably another contemporary.
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αινέω τάν re Κρότωνα—“Καλά ττόλις ά re Ζάκυνθος

καί το ποταωον τό Λακίνιον, απερ ο πυκτας 
Α,ϊγων όγδώκοντα μόνος κατεδαίσατο μάζας.

35 τηνει καί τον ταύρον απ’ ώρεος aye πιάξας 
τάς όπλάς κτ/δωκ Άμαρυλλίδι, ται δέ γυναίκες 
μακρόν άνάυσαν, χώ βουκόλος έζεγέλασσεν.

ΒΑΤΤΟΣ
ω χαρίεσσ’ Άμαρυλλί, μάνας σέθεν ουδέ θανοίσας 
λασευμεσθ’· οσον αίγες εμιν φίλαι, όσσον άπέσβης.

40 αίάΐ τώ σκληρώ μάλα δαίμονος ός με λελόγχει.

ΚΟΡΤΔΩΝ
θαρσεΐν χρή, φίλε Βάττε- τάχ’ αϋριον έσσετ άμει- 

νον.
ελπίδες εν ζωοΐσιν, ανέλπιστοι δέ θανόντες, 
χώ Ζευς άλλοκα μεν πελει αίθριος, άλλοκα δ’ νει.

ΒΑΤΤΟΣ 
θαρσέω. βάλλε κάτωθε τα μοσχία- τάς γαρ ελαίας 
τον θαλλόν τρώγοντι, τα δύσσοα.

ΚΟΡΤΔΩΝ
45 σίτθ’, ό Λ,έπαργος,

σίτθ’, ά Κυμαίθα, ποτι τον λόφον, ουκ έσακούεις; 
ηζώ, ναι τον Πάρα, κακόν τέλος αυτίκα δωσών,

17 The chief town of the island of Zacynthus, off the northwest 
coast of the Peloponnese. It is not quite clear where Corydon’s 
quotation begins and ends. With the punctuation given here, he 
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praises of Croton—“Zacynthus is a fair city.. .”17—and of 
the Lacinian sanctuary that faces the dawn, where Aegon 
the boxer ate up eighty loaves all by himself.18 And it was 
there that he brought the bull from the mountain, grab
bing it by the hoof,19 and gave it to Amaryllis. The women 
gave a great scream, and the oxherd laughed.

BATTUS
Lovely Amaryllis, you alone we shall not forget, even now 
that you are dead: you were as dear to me as my goats 
when your life was extinguished. Oh, what a cruel fate is 
my lot!20

CORYDON
Take heart, Battus my friend; tomorrow things may be 
better. While there’s life there’s hope; it’s the dead who 
have none. Zeus sometimes gives fine weather, sometimes 
rain.

BATTUS
I do take heart. Drive the calves up here; they’re nibbling 
the olive shoots, the wretched things.

CORYDON
Hey, Lepargus! Hey, Cymaetha! Go toward the hill, do you 
hear? If you don’t move away from there I’ll come straight

gives a brief snatch from an introduction that will have built up 
to Croton’s being the fairest city of all.

18 A famous temple of Hera at Lacinium, southeast of Croton 
(Livy 24.3.3-7); athletes would compete at its festivals. For their 
gluttony cf. Une 10. 19 The famous Milon (see on fine 6) is
said to have performed a similar feat (Ael. VH 12.22).

20 In these lines again Battus speaks with a portentous irony 
wasted on Corydon.
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el μη d/irei τοντωθΐν. ϊδ’ αν πάλιν a8e ποθέρπ6ΐ. 
αΐθ’ ήζ μοι ροικόν τι λαγωβόλον. ώς τν πάταζα.

BATTOS
50 θάσαί μ’, ώ Κορυδων, ποττώ Διός· ά yap ακανθα 

αρμοί μ’ ώ8’ έπάταζ’ νπο το σφυράν, ώς δε βαθώια.ι 
τάτρακτυλλίδες έντί. κακώς ά ττόρτις όλοιτο- 
els τανταν έτνπην xaap.evp.evos. η ρά ye kevaaeis;:

ΚΟΡΤΔΩΝ
ναι ναί, τοΐς οννχΕσσιν ε\ω τέ νιν άδε και αυτά.

BATTOS
55 οσσίχον έστι το τνμμα, και άλίκον άν8ρα ΒαμάσΦι.

ΚΟΡΤΔΩΝ
els opos οκχ’ ερπτ)ς, μη νηλιπος epxeo, Βά-ττε- 
ev yap opei ράμνοι τε και ασπάλαθοι κομόωντι.

BATTOS
eiif aye μ’, ώ TLopvBatv, το yepovTiov η ρ ετι μύλλα 
τηναν τάν κυάνοφρυν έρωτίΒα τάς ποκ έκνίσθη;

ΚΟΡΤΔΩΝ
60 άκμάν y , ώ δείλαιε· ττρόαν ye μέν αυτός err Ενθών 

και ποτι τα μάνΒρα κατώΚάμβανον άρ,ος evppyei.

BATTOS
ev y, MvOpoyrTe φιλοΐφα. τό τοι yevos η ^ατνρίσκοις 
eyyvOev η Πάυεσσι κακοκνάμοισιν epίσ8eι.

49 τι Hermann: τν m: το m 57 κάκτοι pap., schol. v.l.

21 Lit., “a hare hitter,” a stick originally used like a boomerang 
for throwing; cf. Id. 7.128. 
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over and put an end to you, by Pan. Look, she’s coming 
back again! I wish I’d a stick21 to get you with.

22 Or, perhaps, “How long they are!” This seems to be a spe
cies of thistle used as a spindle (Theophr. Hist. pl. 6.4.6; Diosc. 
3.93). 23 Condescending humor, treating Battus like an
ignorant child.

24 Probably Aegon’s father (cf. 4).
25 Continuing the metaphor of thorns from above.
26 Showing pity and contempt for Battus’ ignorance.

BATTUS
Look at me, Corydon, for heaven’s sake: a thorn has just 
got me below the ankle. How densely these spindle thorns 
grow!22 A curse on that heifer! I was pricked when I gaped 
after her. Can you see it?

CORYDON
Yes, yes; I have it in my nails: here it is.

BATTUS
Such a little wound to fell a big man like me!

CORYDON
When you walk in the mountains don’t go barefoot, Battus; 
buckthorn and spiny shrubs grow on the mountains.23

BATTUS
Now tell me, Corydon, is the old man24 still grinding that 
dark-browed charmer who once tickled his fancy?25

CORYDON
Of course he still is, my poor chap.26 Just the other day I 
came across him while he was at it by the cattle pens.

BATTUS
Well done, old lecher! Your sort are not far behind the race 
of Satyrs and ugly-legged Pans.
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Comatas the goatherd and Lacon the shepherd bicker and 
mock each other. They resolve to have a singing contest but 
argue at length even over where it should take place. They 
appoint the woodcutter Morson as judge and perform al
ternating couplets until Comatas is declared the winner. 
In the closing lines Comatas celebrates his victory and 
warns the billy goat not to mount the females.

The servile status of Comatas and Lacon is matched by 
the coarseness of their conversation. If Idyll 1 showed how 
bucolic song can complement the sounds of nature, this 
poem demonstrates that contests in singing can arise natu
rally out of or be a formal complement to, everyday rep
artee. The closing sexual threat is a variation on the therm 
of human sexuality found in their bickering and also in the 
contest; and it aligns the structure of the poem with Idylls 
1 and 4.

No reason is given for Comatas’ victory, which is an
ticipated in lines 136-37. It has been suggested that Mor
son judges Lacon’s responses, or his final response, to 
be somehow inadequate; but he seems to perform well 
enough, especially since he is at a disadvantage in having 
to respond to themes set by Comatas. Perhaps it is suffi
cient to say that by speakingfirst in the dialogue and sing
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ing first in the contest, Comatas is able to maintain the 
advantage he has throughout the poem.

The setting is near Thurii, in the south of Italy.

Criticism

Crane, G. “Realism in the Fifth Idyll of Theocritus.” 
TAPhA 118 (1998): 107-22.

Hutchinson, Hellenistic Poetry, I46-A7, 171-72, 188-89.
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KOMATAS
Aryes εμαί, τηνον τον ποιμένα, τον Ί,νβαρίταν, 
φρύγετε, τον Λάκωνα- τό μεν νάκος εχθές έκλεψεν.

ΛΑΚΩΝ
ονκ άττό τας κράνας; σίττ, άμνίδες- ονκ έσορητε 
τόν μεν τάν σύριγγα πρόαν κλέψαντα Κομάταν;

KOMATAS
5 τάν ποιαν σύριγγα; τν γάρ πόκα, δώλε Σιβύρτα, 

έκτάσω σύριγγα; τι δ’ ονκέτι σνν Κορύδωνι 
αρκεί τοι καλάμας αυλόν ποππύσδεν εχοντι;

ΛΑΚΩΝ
τάν μοι έδωκε Λύκων, ωλεύθερε. τιν δε τό ποιον 
Λάκων άγκλέψας ποκ εβα νάκος; είπε, Κοματα-

10 οΰδε γάρ Έιύμάρα τω δέσποτα ης τοι ένεύδειυ.

KOMATAS
το Κροκύλος μοι εδωκε, το ποικίλου, άνίκ έθνσε 
ταΐς Άνμ^φαις τάν αιγα- τυ δ’, ω κακέ, και τόκ 

έτάκεν
βασκαίνων, και ννν με τά λοίσθια γνμνδν εθηκας

4 πρόαν Briggs: τρώαν Μ
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COMATAS
You goats, keep away from that shepherd from Sybaris, 
that Lacon. Yesterday he stole my goatskin cloak.

LACON
Won’t you come away from the spring? Come by, you 
lambs; don’t you see Comatas,1 who stole my panpipe yes
terday?

1 Comatas is the name of a mythical goatherd whose storv is 
alluded to at Id. 7.78-89; but see p. ix n. 4.

2 Lit., “O freeman,” ironical counterpoint to “slave” (5).

COMATAS
What panpipe? Did you, a slave of Sibyrtas, ever own a 
panpipe? Isn’t it enough for you any longer to toot on a 
straw whistle with Corydon?

LACON
The one Lycon gave me, Mr. Freeman.1 2 But what goatskin 
of yours did Lacon ever steal and make off with? Tell me 
that, Comatas! Not even your master Eumaras had one to 
sleep in.

COMATAS
The one Crocylus gave me, the dappled one, when he sac
rificed that goat to the Nymphs. You were consumed with 
envy then, you scoundrel, and now finally you’ve left me 
naked.

83



THEOCRITUS

ΛΑΚΩΝ
ον μαυτόν τον Πάνα τον άκτιον, ον τε ye Λακών

15 τάν βαίταν άπέδνσ·’ δ Καλαι^ίδος· η κατά τήνας 
τάς πέτρας, ώνθρωπε, μανεις els Κράθιν άλοιμαν.

KOMATAS
ον μάν, ον ταντας τάς λιμνάδας, ωγαθε, Ννμφας, 
α’ίτε μοι ίλαοί τε και ενμενέες τελεθοιεν, 
ον τεν τάν ετνριγγα λαθών έκλεψε Κοματας.

ΛΑΚΩΝ
20 αΐ τοι πιεττενεταιμι, τά Λάφνιδος άλγε’ άροίμαν. 

<χλλ’ ών αί κα λτ}ς έριφον θέμεν, έστι μεν ονδέν 
ιερόν, αλλά γέ τοι διαείσομαι έστε κ απειπρς.

KOMATAS
υς ποτ Άθαναίαν έριν r/ρισεν. ηνίδε κεΐται 
ωριφος- άλλ’ aye και τν τιν ενβοτον αμνόν έρειδε.

ΛΑΚΩΝ
25 και πώς, ώ κίναδος τν, τάδ’ εσσεται εξ ϊσω άμμιν; 

τις τρίχας άντ ερίων έποκίξατο; τις δε παρενσας 
ανγδς πρατοτόκοιο κακάν κννα δήλετ’ άμέλγειν;

17 οΰ ταντας Reiske: οντ αντάς m: ονδ’ αντάς m: fort, οϋκ 
αύτάς (cf. 14)

22 άλλ’ aye m (cf. 24)
24 τιν Fritzsche: τον Μ
25 κίναδος τν Wordsworth: κιναδεν fere Μ
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LACON
By Pan of the shore himself,3 I, Lacon, son of Calaethis,4 
did not strip you of your cloak. If I did, my good man, may 
I go mad and leap from that rock into the Crathis.5

3 Perhaps a reference to a nearby shrine rather than to a for
mal cult title.

4 If this is a woman’s name, Lacon is trying to be dignified 
while revealing that he does not know who his father is.

5 A river near Sybaris (Hdt. 5.45.1; Paus. 7.25.11).
6 See Id. 1.66-145.
7 Lit., “it’s nothing sacred,” a proverbial expression (schol.).
8 More usually this proverb refers to those who claim to be 

able to teach their betters (Festus Gloss. Lat. p. 408 L.).

COMATAS
By these Nymphs of the lake—and may they be kind and 
propitious to me—I, Comatas, did not steal away with 
your pipe.

LACON
May I have the sufferings of Daphnis if I believe you.6 But 
if you would like to wager a kid—not a big stake, after 
all7—then I’ll compete with you in song until you give in.

COMATAS
A pig once challenged Athena.8 There: the kid is my stake; 
now you put forward a fat lamb.

LACON
And how will that be fair, you trickster? Who shears hair 
instead of wool? Who wants to milk a wretched dog when 
a goat is at hand which has just given birth for the first 
time?
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KOMATAS
δστις νικαετεΐν τον πλατίον ως τν πεποίθεις, 
σφαξ βομβεων τέττιγος Εναντίον, άλλα γαρ oim

30 ωριφος ισόπαλης τοι, ΐδ’ ό τράγος οντος- έρισδε.

ΛΑΚΩΝ
μη σπενδ’· ον γάρ τοι. πνρι θάλπεαι. άδιον αση 
τεΐδ’ ΰπό τάν κότινον και τάλσεα ταντα καθίζας. 
ψυχρόν ύδωρ τοντε'ι καταλείβεται· ώδε πεφνκει 
ποια, χά στιβάς άδε, και ακρίδες ώδε λαλενντι.

KOMATAS
35 άλλ’ οΰτι σττευδω· μεγα δ’ άχθομαι εί τν με τόλμης 

όμμασι τοΐς δρθοΐσι ποτιβλέπεν, όν ποκ έοντα 
παΐδ’ ετ’ έγων Εδίδασκον. ϊδ’ ά χάρις ές τί ττοχ ’έρτια· 
Ορέψαι και λυκιδεΐς, θρέψαι κννας, ως τν φάγωντι.

ΛΑΚΩΝ
και πόκ έγων παρά τεΰς τι μαθων καλόν η και 

άκουσ~ας
40 μέμναμ’, ω φθονερόν τν και άπρεπες άνδρίον αίίτως;

KOMATAS
άνίκ έπύγιζόν τν, τν δ’ αλγεες· αι δε χίμαιραι 
αίδε κατεβληχωντο, και ό τράγος αντάς έτρνπη.

33 τηρεί m
37 ποχ Ερπει Meineke: ποθέρπει Μ
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COMATAS
Who? A man who is as confident as you are that he will 
beat his neighbor, just like a wasp buzzing against a ci
cada.9 But since the kid doesn’t seem a fair bet to you, 
look, here’s the billy goat. Start the contest!

9 I.e., a person mistakenly confident of winning. The cicada’s 
song was proverbially tuneful (Callim. Fr. 1. 29-30).

10 Apparently a reference to proverbial thanklessness. What 
form the proverb took is unclear; the dogs seem anticlimactic 
after wolf cubs.

LACON
Don’t hurry; you’re not on fire. You’ll sing more sweetly 
here, sitting under the wild olive and these trees. Here 
cool water drips down; here is grass, and a natural couch, 
and here the grasshoppers are chirping.

COMATAS
I’m not in a hurry; but I’m annoyed that you dare to look 
me in the face, me who used to teach you when you were 
still a boy. See what a good turn comes to at last: rear wolf 
cubs, rear dogs, and they’ll eat you up.10

LACON
And when do I remember ever learning or even hearing 
anything good from you, you simply envious and foul little 
fellow?

COMATAS
When I was buggering you, and you were in pain; and 
these sheep were bleating at you, and the ram mounted 
them.
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ΛΑΚΩΝ
μη βάθιον τηνω πνγίσματος, νβέ, ταφείης. 
άλλα γάρ ερφ’, ώδ’ ερπε, και ύστατα βονκολιαζη.

KOMATAS
45 ονχ έρψω τηνεί. τοντει δρνες, ώδε κνπειρος, 

ώδε καλόν βομβενντι ποτι σμάνεσσι μέλισσαι, 
ένθ’ νδατος φνχρω κράναι δυο, ται δ’ έπι δένδρει 
δρνιχες λαλαγενντι, καί. ά σκιά ονδέν όμοια 
τα παρά τιν βάλλει δε και ά πίτνς νψόθε κώνοις.

ΛΑΚΩΝ
50 ή μάν άρνακίδας re και είρια τεΐδε πατήσεις, 

αι κ ενθης, νπνω μαλακώτερα· ται δέ τραγεΐαι 
ται παρά τιν δσδοντι κακώτερον η τν περ δσδεις. 
στασω δέ κρατήρα μ.εγσ.ν λενκοΐο γάλακτος 
ταΐς Νυρ,φαις, στασω δέ και άδεος άλλον ελαίω.

KOMATAS
55 αι δε κε καί τν μόλης, άπαλάν πτέριν ώδε πατησελ 

καί γλάχων’ άνθενσαν νπεσσεΐται δέ χίμαιραν 
δέρματα τάν παρά τιν μαλακώτερα τετράκις άρνάν 
στασω δ’ όκτω μέν γανλως τω Παυί γάλακτος, 
όκτω δέ σκαφίδας μέλιτος πλέα κηρί’ έχοίσας.

57 άρνάν Ahrens: -ων Μ, pap.
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LACON
May you be buried no deeper than you buggered me, you 
hunchback!11 But come over here, and you’ll be compet
ing for the last time.11 12

11 Comatas ingeniously turns the insult to his advantage by 
both implying that Lacon is underendowed and hoping that in 
death he will be dug up and eaten by wild animals.

12 I.e., after being so soundly defeated you will not want to 
compete again.

13 The kernels are edible: Ath. 2.57b; Plin. HN 15.35.
14 They rival each other in exaggerated piety; each tries to 

entice the other with the hope of a share in these offerings.

COMATAS
I ll not come over there. Here are oak trees, here is galin- 
gale, here the bees buzz sweetly round the hives. Two 
springs of cool water are here, and the birds chatter in the 
trees, and the shade isn’t at all like yours; and the pine tree 
drops down its cones from above.13

LACON
Truly you will be treading here, if you come, on lambskins 
and on fleeces softer than sleep. Your goatskins there smell 
worse than you do yourself. And I’ll set up a large bowl of 
white milk for the Nymphs, and another of sweet oil.

COMATAS
But if you come here, you will be treading on soft fem and 
flowering pennyroyal, and goatskins will be spread four 
times softer than your lambskins there. And I’ll set up 
eight pails of milk for Pan, with combs full of honey.14
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60

65

70

75

ΛΑΚΩΝ
αύτόθε μοι ποτέρισδε και αντόθε βονκολιά.σδευ· 
τάν σαντώ πατεων έχε τάς δρύας. άλλα τις άμμε, 
τις κρίνα; αίθ’ ενθοι ποχ’ ό βουκόλος ώδε Ανκώπας.

KOMATAS
ονδεν εγώ τηνω ποτιδενομαι· άλλα τον άνδρα, 
αί λρς, τον δρυτόμον βωστρήσομες, δς τάς έρεικας 
τήνας τάς παρά τιν ζυλοχίζεται- έστι δέ Μόρσωρ.

ΛΑΚΩΝ 
βωστρεωμες.

KOMATAS 
τν κάλει νιν.

ΛΑΚΩΝ
iff’ ώ ζενε, μικκδν άκονσον 

τεΐδ’ ενθών άμμες γάρ έρίσδομες, δστις άρείων 
βονκολιαστάς έστι. τύ δ’, ώγαθε, μητ’ εμέ, Μόρσων, 
έν χάριτι κρίνρς, μήτ ών τνγα τούτον δναστ]ς.

KOMATAS
ναι, ποτϊ τάν Αίυμφάν, λΐόρσων φιλί, μητΐ Κομάτιι 
τδ πλέον ιθνντ]ς, μητ ών τύγα τωδε χαρίξτ/.
άδε τοι ά ποίμνα τώ ®ονρίω έστι Αιβυρτα, 
Ένμάρα δέ τάς αίγας δρ-ρς, φίλε, τώ 'Ζνβαριτα.

ΛΑΚΩΝ
μη τύ τις ηρώτη, ποττώ Αιός, αϊτέ Αιβνρτα 
αΐτ έμόν έστι, κάκιστε, τδ ποιμνιον; ως λάλος εσσι.
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LACON
Compete from where you are, and perform your pastoral 
song from there; tread your own way and keep to your oak 
trees. But who will be our judge? I wish Lycopas the ox
herd would come this way!

COMATAS
I have no need of him; but, if you like, lets shout for that 
fellow, the woodsman, who’s cutting heath there near you. 
It’s Morson.

LACON
Let’s shout for him.

COMATAS
You call him.

LACON
Come, my friend, come over here and listen for a while. 
We are competing to see who is better at pastoral singing. 
And Morson, my good fellow, don’t give your verdict to 
please me, or on the other hand give this man the benefit.

COMATAS
Yes, dear Morson, by the Nymphs, don’t give an advantage 
to Comatas, or on the other hand favor this man. This is 
the flock of Sibyrtas of Thurii, and here, my friend, you 
see the goats of Eumaras of Sybaris.

LACON
Did anyone ask you, for god’s sake, whether the flock is 
Sibyrtas’ or my own, you rascal? What a prattler you are!
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KOMATAS 
βέντισθ’ οΰτος, έγω μεν άλαθεα πάντ αγορεύω ' 
κούδεν καυχέομαι- τνγα μάν φιλοκέρτομος εσσί.

ΛΑΚΩΝ 
εία λέγ’εϊ τι λέγεις, καί τον ζένον ες ττόλιν αύ^ις ϊ 
ζ,ωντ άφες· ώ ΤΙαιάν, ή στωμύλος ήσθα, Κομάτα.

KOMATAS
80 ταί Μοΐσαί με φιλεύντι πολύ πλέον η τον άοιδόν j 

Δάφνιν εγώ δ’ αύταΐς χιμάρως δυο πράν ποκ 
Εθυσα.

ΛΑΚΩΝ 
και γάρ εμ’ Ωττόλλωρ φιλεει μέγα, καί καλόν αντω I 
κριόν έγω βόσκω· τά δε Κάρυεα καί δή εφερπει.

KOMATAS 
ττλάν δύο τάς λοιττας διδυματόκος αΐγας άμέλγω, 
καί μ’ ά παΐς ττοθορεΰσα “τάλαν,” λεγει, “αύτδς

85 άμέλγΕίς;”

ΛΑΚΩΝ 
ψεΰ φευ, Δάκων τοι ταλάρως σχεδόν εΐκατι πληροί । 
τυρώ, καί τον άναβον εν άνθεσι τταΐδα μολύνει. ।

KOMATAS 
βάλλει και μάλοισι τον αιπόλον ά Κλεαρίστα 
τάς αίγας -ιταρελάντα και άδύ τι ποττττνλιάσδει.

15 I.e., don’t be the death of him with your talking (cf. Ιέ i 
15.88).

16 God of healing, invoked to avert the danger to Morson’s life, j
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COMATAS
My good man, everything I say is true, and I’m not boast
ing. You just like to quarrel.

LACON
Speak then, if you have anything to say, and let our guest 
go back to town still alive.15 By Paean,16 how chattersome 
you are, Comatas!

COMATAS17
The Muses love me much more than Daphnis the singer;
I sacrificed two nanny goats to them the other day.

LACON
Yes, and I am a great favorite of Apollo, and I am rearing 
a fine ram for him: the Camea will soon be here.18

COMATAS
Of the goats that I milk, all but two have had twins, and 
my girl looks at me and says, “You poor thing, are you 
milking alone?”19

LACON
Good heavens! Lacon fills almost twenty baskets with 
cheese, and he screws the young lad among the flowers.

COMATAS
And Clearista pelts the goatherd20 with apples21 as he 
drives his flock by her, and she whistles to him sweedy.

17 The contest begins here.
18 A yearly festival of Apollo celebrated in the autumn with 

sacrifices of homed animals (Paus. 3.13.4).
19 She offers to join him, admiring his rustic prosperity.
20 I.e., me myself. Clearista is presumably the girl mentioned 

in line 85. 1 Tokens of Love.2
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ΛΑΚΩΝ
90 κήμε γάρ ό Κρατίδας τον ποιμένα λείος νπαντων 

έκμαίνει- λιπαρά, δε παρ’ αυχένα (τε'ιετ εθειρα.

ΚΟΜΑΤΑΣ
άλλ’ ον σνμβλήτ’ έστι κννόσβατος ονδ’ άνεμώνα 
προς ρόδα, των άνδηρα παρ’ αιμασιαϊετι πεφνκει.

ΛΑΚΩΝ
ονδέ γάρ ονδ’ άκνλοις όρομαλίδες- αϊ μεν έχοντι

95 λεπτόν άπδ πρίνοιο λεπυριον, αϊ δέ μελιχραί.

ΚΟΜΑΤΑΣ 
κηγώ μεν δωσώ τα παρθένω αντίκα φάασαν, 
εκ τάς άρκενθω καθελών τηνει γάρ έφίσδει.

ΛΑΚΩΝ
αλλ’ εγω ες γλαΐναν μαλακόν πόκον, όππόκα πεζω 
τάν ο’ιν τάν πέλλαν, Κρατίδα δωρησομαι αντός.

ΚΟΜΑΤΑΣ
100 <τίττ’ άπδ τάς κοτίνω, ται μηκάδες· ώδε νεμεσθε, 

ώς το καταντες τοντο γεώλοφον αϊ τε μνρΐκαι.

94 ομομαλίδες Asclepiades ap. schol.
101 αϊ τε Xylander: άιτε Μ
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LACON
Yes, and Cratidas drives me, the shepherd, mad with de
sire when he smoothly comes to meet me22 and his hair 
moves brightly to and fro on his neck.

22 “Smoothly”: when applied to an attractive boy, the adjective 
Xetos would usually mean “smooth-skinned”; but in combination 
with “comes to meet,” a meaning nearer “affably” seems more 
suitable.

23 The point of the comparison is unclear. Comatas was com
paring Clearista with Cratidas, but Lacon seems to continue only 
the botanical theme.

24 Comatas must suddenly address his kids, but he fits his call 
within the framework of the contest. Lacon must respond in kind.

COMATAS
But the briar and anemone are not to be compared with 
roses that grow in beds by the wall.

LACON
Nor are wild apples to be compared with acorns. From the 
holm oak the acorn gets a thin rind, but the apples are 
honey sweet.23

COMATAS
I shall soon give my girl a dove, catching it in the juniper 
bush; that’s where it perches.

LACON
And I, when I shear the black ewe, shall present its soft 
fleece unasked to Cratidas to make a cloak.

COMATAS
Hey, come away from that wild olive, my kids.24 Browse 
here by this sloping hill with the tamarisks.
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ΛΑΚΩΝ |
ovk άττδ τάς δρυός, οντος ό Κώναρος ά τε Κιναίθα: 
τοντά βοσκησεΐσθε ποτ άντολάς, ώς ό Φάλαρος.

KOMATAS \
εστι Be μοι, γανλος κυπαρίσσι,νος, Ζστι. Be κρατηρ, 

105 epyov Πραδιτελευς- τα τταιδι δε ταντα φυλάσσω.

ΛΑΚΩΝ 1
■χάμΐν έστι. κύων φιλοττοίρριος δς λύκος άγχει, | 
ον τω τταιΒι ΒίΒωμι τά θηρία πάντα ΒιωκΕίν. j

KOMATAS 1
ακρίδες, αΐ τον φραγμόν ΰπ€ρπα8ήτ€ τον αμάν, 1 
μη μev \ωβάσησθ6 τάς αρ.ττελος· έντί γαρ αΰαι. |

ΛΑΚΩΝ |
110 τοί TeTTLye?, oppTe τον αίττόλον ώς ερεθίζω· |

οϋτω κνμψ.ες θην epeOi^eTe τώς καλαρευτάς. j

KOMATAS J
μισέω τάς Βασ~υκέρκο<; άλώττεκας, αΐ τά ΜίκωίΌς | 
αΐεΐ φοιτωσαί. τά ττοθέσττερα ραγίζοντι. ί

ΛΑΚΩΝ I
καί γάρ έγω μι,σέω τως κανθάρου, οΐ τά Φιλ,ώνΒα j 

115 ετΰκα κατατρώγοί'τες νπανέμιοι. φορέονται. |

109 αύαε m: άβαι m: άζαι, αύταί schol. w. 11. |
115 ποτεορται m ί
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LACON
Won’t you come away from the oak tree, Conarus and 
Cinaetha? Feed here toward the east, where Phalarus is.25

25 Presumably the name of a ram, “Whitehead,” “Patch.”
26 A famous Athenian sculptor, who never made any such

item. 27 I.e., not worth eating.
28 Since the cicada s song was generally admired, the meaning 

is probably that the reapers are provoked to sing their work songs 
even louder (cf. Id. 10).

29 Cf. Id. 1.48-51.

COMATAS
I have a pail of cypress wood, and a bowl made by Prax
iteles;26 and I am keeping them for my girl.

LACON
And I have a dog devoted to his flock who can throttle 
wolves, and I am presenting him to my lad for hunting 
game of all sorts.

COMATAS
Locusts that hop over our fence, don’t harm my vines, for 
they are dried up.27

LACON
Cicadas, see how I am provoking the goatherd. Just so do 
you provoke the reapers.28

COMATAS
I detest the foxes with their bushy tails that constantly 
come in the evening and plunder Micon’s vines.29

LACON
Yes, and I detest the wind-bome beetles that nibble the 
figs of Philondas.
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KOMATAS 
η ον μίμνασ, οκ έγώ τν κατηλασα, και τν σεσαρως j 
ev ποτΐκιγκλίζίυ και τας δρνος άίχβο τήνας;

ΛΑΚΩΝ ;
τούτο μέν ον μέμναμ’■ οκα μάν πόκα τάίδέ τν δήσας { 
Εΰμ,άρας έκάθηρί, καλώς μάλα τοντό γ’ ισαμι.

KOMATAS
120 ηδη τις, Μόρσων, πικραίνεται- η ονχι παρηιτθεν; 

(τκίλλας ίων γραίας άπδ σάματος αντικα τιλλοις.

ΛΑΚΩΝ 
κηγω μάν κνίζω, λΐόρσων, τινά- και τν δέ λεΰσσειν. ί 
ένθων τάν κνκλάμινον ορνσσί. wv ές τον "Αλεντα.

KOMATAS ί
Ίμέρα άνθ’ νδατος ρείτω γάλα, και τν δε, Κράθι.

125 οϊνω πορφνροις, τά δέ τοι σία καρπόν ένβικαι. j

ΛΑΚΩΝ ;
ρΐίτω χά Ί,νβαρΐτις έμιν μέλι, και το πότορθρον 
ά πάίς άνθ’ νδατος τα κάλπιδι κηρία βάψαι. j

KOMATAS 
ται μέν έμαι κντισόν τΐ και αΐγιλον αίγες ΐ'δοντι, 
και σχινον πατέοντι και ev κομαροισι κΐονται. ; * *

30 Morson needs to avert the malice coming from Lacon, j 
Squills had apotropaic powers (Plin. HN 20.101; Theophr. Cher ■ 
16.13; cf. on Theoc. Id. 7.107). j

31 Apotropaic: Plin. HN 25.115. A river of the same nameon j 
Cos is mentioned at Id. 7.1.
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COMATAS
Don’t you remember the time I took you from behind, and 
you grimaced and waggled your rump and held fast to that 
oak tree?

LACON
That I do not remember, but I do know very well that 
Eumaras tied you up here and gave you a thrashing.

COMATAS
Someone’s getting cross, Morson; or didn’t you notice? Go 
at once and gather squills from an old woman’s tomb.30

32 A series of adynata, or impossibilities. Himera is proba
bly a spring, source of the river Himeras. The Crathis was a river 
near Sybaris. Comatas perhaps implies that these things are more 
likely to happen than that he should be losing his temper.

33 Probably the source of the river Sybaris, which flowed near 
the city of the same name.

LACON
Indeed I too am irritating someone, Morson; you see it 
yourself. Go to the Haleis now and dig up cyclamen.31

COMATAS
Let Himera flow with milk instead of water, and may you, 
Crathis, become red with wine, and may you bear fruit32

LACON
And for me let Sybaris flow with honey;33 and at dawn may 
my girl dip with her pitcher into honeycomb instead of 
water.

COMATAS
My goats feed on tree medick and goatwort; they tread 
mastich underfoot, and lie down on arbutus.
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135

140

145

ΛΑΚΩΝ
ταΐσι δ’ έμαΐς όίεετσι πάρεστε μεν ά μελίτεια 
φέρβεετθαε, πολλός δε καί ώς ρόδα κεσθός επανθεε.

KOMATAS
ονκ εραμ’ Άλκίττττας, ότι με ττράν ονκ εφεληετε 
των ώτων καθελοεσ, όκα οε τάν φάετεταν εδωκα.

ΛΑΚΩΝ
άλλ’ εγώ Εΰμ,ήδευς έραμαε μέγα- καί γάρ όκ αύτω 
τάν ετύρεγγ' ώρεζα, καλόν τε με καρτ’ έφελ'ηετεν.

KOMATAS
ον θεμετόν, ΛΑκων, ποτ’ άηδόνα κεετετας ερεετδεεν, 
ονδ’ εποπας κνκνοεετε- τν δ’, ώ τάλαν, έετετε φελεχθτμ

ΜΟΡ5ΩΝ
πανεταετθαε κέλομαε τον ττοεμένα. τεν δε, Κομάτα, 
δωρεΐταε Μόρετων τάν άμνίδα- καί τυ δέ θνετας 
ταΐς ^ύμφαες Μόρετωνι καλόν κρέας αντίκα πέμψοι/.

KOMATAS
πεμψώ, ναι τον ΐίάνα. φρεμάσσεο, ττάετα τραγίσκων 
ννν άγέλα- κηγών γάρ ϊδ’ ώς μέγα τοντο καχαξω 
καττώ ΛΑκωνος τώ ττοεμένος, όττε ποκ ήδη 
άνυετάμαν τάν αμνόν ές ώρανόν ϋμμεν άλενμαε. 
αΐγες έμαί, θαρετεΐτε, κερονχίδες- ανριον νμμε 
πάετας εγώ λονετώ Ί,νβαρίτεδος ενδοθι λίμνας. 
οντος ό λενκίτας έ> κορνπτίλος, εΐ τεν όχενσεες 
τάν αεγών, φλασσώ τν, πρεν η εμέ καλλεερ·ησαε

146 κράνας m
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LACON
There is balm for my sheep to graze on, and the eglantine 
blooms in abundance, Eke roses.

COMATAS
I do not love Alcippe, because the other day she did not 
take me by the ears and kiss me when I gave her the 
dove.34

34 Hence his partiality for Clearista.
35 The swan, sacred to Apollo, was reputed to sing beautifully 

just before its death (Pl. Phd. 84e3-85b9; Callim. Fr. 1.39—40).

LACON
But I am much in love with Eumedes; and when I gave 
him the panpipe he gave me a fine kiss.

COMATAS
It’s not right, Lacon, for jays to compete against nightin
gales or hoopoes against swans; but you, you wretch, just 
love to quarrel.35

MORSON
I order the shepherd to stop. Comatas, its to you that 
Morson awards the lamb. Sacrifice it to the Nymphs and 
send a good piece of meat to Lacon at once.

COMATAS
So I shall, by Pan. Snort now, all my flock of kids: look how 
much I’ll be laughing at the shepherd Lacon, because at 
last I’ve won the lamb. I’ll leap you a leap as high as the 
sky. Courage, my homed goats! Tomorrow I shall wash you 
all in the lake of Sybaris. Hey you, the white butting ram, 
if you cover one of the nanny goats before I’ve sacrificed
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ταΐς Ννμφαις τάν αμνόν, ό δ’ αν πάλιν, άλλα γι- 
νοίμαν,

150 αι μ-η τν φλάσσαιμι, Μελάνθιος αντί Κομάτα.
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my lamb to the Nymphs, I’ll castrate you!36 He’s at it again! 
If I don’t smash your balls, may I be Melanthius instead 
of Comatas.37

36 An amusing extension of ritual purity. Normally it was the 
person sacrificing who abstained from sexual intercourse.

37 Odysseus took revenge on the disloyal goatherd Melanthius 
by mutilating and killing him (Hom. Od. 22.475-77); in particular, 
his genitals were cut off.
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This poem presupposes, and forms a sequel to, Idyll 11, a 
love song of the Cyclops Polyphemus addressed to the sea 
nymph Galatea. The Cyclops of Idyll 11 gains through 
song a palliation for his suffering, but his suffering sets the 
tone. In this poem, a singing contest between Daphnis and 
Damoetas, the first song reproves Polyphemus for being 
backward in love, but the second, sung in the character 
of Polyphemus himself, triumphantly justifies his seeming 
naivete and reveals that his neglect of Galatea is in fact an 
ingenious strategy. Because the Cyclops’ reply is Damoe
tas’ part of the singing contest, the ingenuity is also his: 
he shows himself able to respond more than adequately 
to Daphnis’ challenge. Whether the Cyclops is justifiably 
confident in his strategy is less clear. A tradition proba
bly known to Theocritus told of a son of Polyphemus and 
Galatea (Timaeus, FGH 566 F 69). However, the emphasis 
on seeing, seeming, and self-delusion, which these songs 
share with Idyll 11, suggests that Polyphemus’ blinding by 
Odysseus will be a fitting complement to his lack of insight 
and his blindness to the truth.

//"Idyll 5 depicts one extreme of bucolic competition, this 
poem represents the other. The second song does not stand 
in opposition to the first, but subtly modifies it. The herds
men’s driving their flocks to the same spot contrasts with 

104



IDYLL 6

the bickering over a place to sit in Idyll 5, and the result 
of the contest is a harmonious equality. The subject of the 
two songs, a Homeric shepherd perhaps not far removed 
in time from the singers and affected by the universal pas
sion of eros, fuses myth, literature, and the bucolic world.

In the Odyssey Polyphemus is a savage and solitary one- 
eyed herdsman. In the fifth and fourth centuries he was a 
popular subject in drama; Euripides’ satyr-play Cyclops 
exploits the humorous potential of Homer’s narrative. 
Polyphemus’ love for Galatea was first celebrated in a fa
mous lyric poem, now lost, by Philoxenus in about 400 BC 
(PMG 815-24; vol. 5, pp. 154-65 Campbell).
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ΔΑΜΟΙΤΑΣ ΚΑΙ ΔΑΦΝΙΣ
Δαμοίτας χώ Δάφνις ό βουκόλος εις ενα χώρον 
τάν άγέλαν κοκ, ’Άρατε, συνάγαγον ής δ’ δ μεν 

αυτών
κυρρός, ό 8’ ημιγένειος- εκι κράναν δέ τιν άμφω 
έσ8όμενοι θερεος μέσω άματι τοιά8’ άει8ον.

5 κράτος 8’ άρξατο Δάφνις, έκε'ι και κράτος έρισδεν.

ΔΑΦΝΙΣ
βάλλει τοι, ΐίολύφαμε, το κοίμνιον ά Γαλάτεια 
μάλοισιν, δυσερωτα και αίκόλον άνδρα καλεΰσα- 
και τΰ νιν ου κοθόρησθα, τάλαν τάλαν, άλλα κάθε

σαι
άδεα συρίσδων. κάλιν άδ’, ιδε, τάν κύνα βάλλει, 

10 ά τοι τάν όίων έκεται σκοκός- ά δέ βαύσδει
εις άλα δερκομένα, τά δέ νιν καλά κύματα φαινει

1 χώ m: και m 7 και Meineke: τον Μ

1 The definite article ό implies that this is the famous Daphnis 
of Id. 1.

2 Or “herds,” poetic singular for plural. But their being joint 
custodians of a single herd better suits the complementary nature 
of their songs and their lack of rivalry (42^,6).
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Damoetas and Daphnis the oxherd1 once brought their 
herd2 together to the same place, Aratus.3 One of them 
had a downy face, the other a beard half-grown. One sum
mer noon they both sat down at a spring and sang as fol
lows. Daphnis first began, since he first made the chal
lenge.

3 Probably to be identified with Aratus the Coan friend of 
Simichidas in Id. 7, who is advised to give up pursuing the boy 
Philinus (98-127). How this poem relates to his affairs is not made 
explicit, but there is some similarity between Simichidas’ advice 
to Aratus and that of Daphnis to Polyphemus here. There seems 
to be no good reason to identify this Aratus with the well-known 
astronomical poet.

4 Tokens of love: cf. Idd. 3.10, 5.88, 11.10. There is wordplay 
here: μάλον means “sheep” as well as “apple.”

5 Homers uncivilized Polyphemus has no dog.

DAPHNIS
Galatea is pelting your flock with apples,4 Polyphemus; 
she calls you a laggardly lover and a goatherd. And you 
have no regard for her, you poor wretch, but sit piping 
sweetly. Again—look!—she is pelting the dog that follows 
you to watch your sheep;5 it is barking as it looks in the 
sea, and the fair waves reflect it as it runs along the gently
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άσνχα καχλάζοντος επ’ αϊγιαλοΐο θέοισαν. 
φρό-ζεο μη τάς παιΒδς έπι κνάμαισιν όρούση 
έξ άλδς έρχομένας, κατά, δέ χρόα καλόν άμνξτρ

15 ά δέ καί αντόθε τοι Βιαθρύπτεται- ώς άπ’ άκάνθας 
ται καπνραί χάίται, το καλόν θέρος άνίκα φρύγει, 
και φεύγει φιλέοντα και ον φιλέοντα διώκει, 
και τον άπδ γραμμάς κινεί λίθον ή γάρ ερωτι 
πολλάκις, ω ΤΙολύφαμε, τα μη καλά καλά πέφανται.

20 Τω δ’ έπι Δαμοίτας άνεβάλλετο καί τάΒ’ άειΒεν.

ΔΑΜΟΙΤΑΣ
εϊΒον, ναι τον Πάρα, το ποίμνιον άνίκ έβαλλε, 
κού μ’ έλαθ’, ον τον έμδν τον ένα γλνκύν, ά> 

ποθορωμι
ές τέλος (αντάρ ο μάντις δ Ύηλεμος εχθρ’ άγορευων 
έχθρά φέροι ποτί οίκον, όπως τεκέεσσι φνλασσοι)· 

25 αλλά καί αυτός έγω κνίζων πάλιν ον ποθόρημι, 
άλλ’ αλλαν τινά φαμί γνναΐκ’ εχεν ά 8’ άίοισα 
ζαλοι μ’, ω ΠαιάίΛ καί τάκεται, έκ δέ θάλασσας 
οίστρεί παπταίνοισα ποτ άντρα τε και ποτι ποιμνα,ς.

22 ποθορωμι Heinsius: -ωμαι m: -ημαι m * * 

6 Lit., “moves the stone from the line,” a proverbial expres
sion. In the board game pesseia, moving a counter from the “sa
cred line” (the middle one of five) was a last resort.

7 The Homeric Polyphemus, by contrast, says, “We Cyclopes 
care nothing for aegis-bearing Zeus or for the other gods, since 
we are much superior to them” (Od. 9.275-76). At Id. 11.29 
Polyphemus swears by Zeus.
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plashing shore. Take care that it doesn’t jump at the girl’s 
legs as she comes out of the sea and doesn’t scratch her 
fair skin. Even from there she is flirting with you: fickle as 
dry thistledown when fair summer parches it, she flees 
him who loves her and pursues him who does not, trying 
every move.6 Truly, Polyphemus, ugly things often seem 
fair to love.

8 Lit., “by which may I see to the end.”
9 At Od. 9.507-16 Polyphemus remembers that a seer called 

Telemus had predicted that Odysseus would blind him; but the 
turning of the prediction against Telemus’ own family is inspired 
by Od. 2.178-79, where the suitor Eurymachus says to the 
prophet Halitherses, “Go home and prophesy to your children, in 
case something bad happens to them in the future.”

10 See Id. 5.79n. Here the cry is probably one of triumph 
rather than an appeal for protection from any malicious effects of 
Galatea’s jealousy.

After him Damoetas played a prelude and began to sing 
in this way:

DAMOETAS
By Pan,7 I saw her when she was pelting my flock, and she 
did not escape my notice—no, hy my sweet single eye, 
which I hope will see me through to the end of my life.8 
(Let Telemus the prophet take home the foul fate he ut
ters for me, and keep it for his children.)9 But I myself, 
too, teasing her in turn, pay her no attention, but claim to 
have another woman; and hearing this she is jealous, by 
Paean,10 and mopes, and is in a frenzy as she gazes on my 
caves and flocks from the sea. As for the dog, I whistled it
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πίζα δ’ νλακτεΐν νιν και τα κννί- και γάρ οκ ηρων, 
30 αντάς εκννζείτο ττοτ’ ισχία ρόγχος εχοισα.

ταντα δ’ ’ίσως εσορενσα ποενντά με πολλακι πεμψεΐ 
άγγελον, αντάρ εγώ κλαζώ θνρας, εστε κ ομόσση 
αυτά μοι στορεσεΐν καλά δεμνια τάσδ’ επί νάσω- 
καί γάρ θην ονδ’ είδος έχω κακόν ώς με λεγοντι.

35 η γάρ πράν ές πόντον εσέβλεπον, ης δε γαλάνα, 
και καλά μεν τά γένεια, καλά δε μεν ά μία κώρα, 
ώς παρ’ εμίν κέκριται, κατεφαίνετο, των δε τ’ όδό-

ντων
λενκοτεραν ανγάν Παρίας νπέφαινε λίθοιο.
ώς μη βασκανθώ δε, τρις εις εμόν επτνσα κόλπον

40 ταντα γάρ ά γραία με Κ,οτντταρίς έξεδίδαζε.

42 Τόσσ’ ειπών τον Δάφνιν δ Δαμοίτας εφίλησε- 
χώ μεν τω σνριγγ’, δ δέ τώ καλόν ανλόν εδωκεν. 
ανλει Λαμοίτας, σνρισδε δέ Δάφνις δ βούτας-

45 ώρχεΰντ’ εν μαλακά ται πορτιες αντικα ποια, 
νίκη μεν ονδάλλος, άνησσατοι δ’ έγενοντο.

29 σίξα Ruhnken: σίγα fere Μ
36 δε μεν Ahrens: δε μοι m: δ’ εμιν m
38 αυγά λευκότερα Fritzsche (λ. a. iam Meineke): -αν 

-άν Μ 41 (= 10.16) om. m

11 Or, less likely, “when I was in love with her, it would whim
per <as it rested> with its snout in its flank” (taking αΰτάς with 
ηρων).

12 The commonplace of the locked-out lover (cf. Id. 3). In the 
Odyssey Polyphemus’ door is a huge rock, which serves to lock in 
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to bark at her; for when I was the lover it would whine and 
lay its snout right in her lap.11 Perhaps, when she sees me 
keep behaving in this way, she will send a messenger. But 
I shall lock my doors 12 until she swears that she will make 
my fair bed herself upon this island.13 Indeed, even my 
looks are not so bad as they say. The other day, when there 
was a calm, I was looking into the sea, and in my judgment 
my beard seemed fair, and fair my single eye, and it14 re
flected the gleam of my teeth whiter than Parian marble.15 
But to avert bad luck I spat in my breast three times, as 
the old woman Cottytaris had taught me.16

After that Damoetas kissed Daphnis; he gave him a pan
pipe, and Daphnis gave Damoetas a flute. Damoetas be
gan to play his flute, and Daphnis his pipe; and the calves 
at once began to frolic in the soft grass. Neither was vic
torious; each was undefeated.

Odysseus and his men (9.240-43). Here the plural 0vpas (doors) 
perhaps suggests a more civilized entrance.

13 I.e., until she formally agrees to be his bedfellow.
14 Text perhaps corrupt. To understand “the sea” as subject of 

the verb is awkward; and νπίφαι,νΐ may be from κατεφαίννι-ο 
above.

15 Marble from Paros was valued for its whiteness: Find. Nem.
4.81; Hor. Cam. 1.19.6.

16 For apotropaic spitting, common in ritual, cf. 7.127, 
Theophr. Char. 16.15, Tib. 1.2.54; three is a magic number. Di
vine anger can be aroused by boasting and conceit (Pl. Phd. 
95b5-6); but here there may be a reference to the idea that seeing 
one’s own reflection can bring on a dangerous narcissistic self
absorption (cf. Plut. Mor. 682b-c = Euphor. Fr. 189 Lightfoot). 
The name Cottytaris is to be linked with the Thracian goddess 
Cotys or Cottyto.
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This poem is set on the island of Cos and is narrated by a 
poet called Simichidas. While traveling with friends from 
the town to a harvest festival in the country, he encounters 
Lycidas, another poet. A dialogue between the two con
cludes with Lycidas presenting Simichidas with a throw
ing stick in acknowledgment of his talent. Each then per
forms a song. Lycidas’ song wishes bon voyage to the boy 
Ageanax—provided that he first grants the poet his fa
vors—and imagines that once he departs Lycidas will re
lax at a country party and listen to Tityrus performing a 
song about the old-time poet Comatas, who was impris
oned in a chest and fed on honey by bees. Simichidas’ song 
treats the love of his friend Aratusfor a boy called Philinus; 
he prays Pan to grant his desire and humorously threatens 
the god with punishment if he will not do so. The idyll 
concludes with a long and sensuous description of the har
vest celebrations given by Phrasidamus and Antigenes.

This is a tantalizingly complex poem. There are refer
ences to real persons and specific places on the island of 
Cos, but the identity of the two poets is made mysterious. 
It is tempting to identify the narrator Simichidas (“son of 
Simichus”) with Theocritus, especially if the Aratus men
tioned here (98) is the same as the addressee o/Idyll 6; but 
Theocritus’father is said to have been Praxagoras (T1-2, 
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pp. 2-5). Possibly Simichidas is a nickname for which we 
have no other evidence (cf. Sicelidasfor Asclepiades in I. 
40). Lycidas is enigmatic. Although he is explicitly said to 
be a goatherd (13), there are hints that his sudden appear
ance is a sort of epiphany. The time is midday, when gods 
tend to be abroad (cf. Id. 1.15-17); his laughter (19-20, 
42,128) and his rank smell (16) allude to the joviality and 
fragrance of divinities in literature; and his gift of a stick 
to Simichidas evokes the Muses’ gift of a staff to Hesiod as 
token of his investiture as a poet at the beginning of the 
Theogony. There is probably a reference, too, to the poet 
Archilochus’ encounter with the Muses as he drove a cow 
to town fSEG XV 517 = T 3 Gerber). If (in spite of I. 13) 
Lycidas is to be understood as a god in disguise, then the 
most likely candidate is Apollo, who as Apollo Nomios was 
associated with herdsmen, and who had a Coan shrine at 
Pyxa, Lycidas’ destination (130-31). In that case the god 
of poetry himself would be shown acknowledging Simich
idas’ work and approving the aesthetic of short, unpreten
tious, and refined, poetry advocated by Callimachus and 
practiced by Theocritus (see p. viii).

The structure of the poem is familiar: two songs are set 
within a frame of dialogue and description. Readers are 
left to evaluate the merits of each. There are hints that, like 
Idyll 1, the poem enacts the origins, or presents two ele
ments, of pastoral poetry: Simichidas is from the town, 
Lycidas from the country, and their meeting gives way to 
a lush description of a rural festival that combines learned 
allusion with the sights and sounds of nature—the town 
poet is treating country themes. It has also been plausibly 
suggested that the poem contains allusions to works by 
Philitas of Cos, an important forerunner of the Hellenistic 
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poets, who is explicitly praised by Simichidas (40). At any 
rate, it suggests an etiology of bucolic poetry and implies 
an association with the symposium (63ff.). The mythical 
poet C omatas, once imprisoned in a chest and fed by bees 
in recognition of the sweetness of his song, provides a fur
ther possible origin for the genre.
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^Ης χρόνος άνίκ έγών τε και Βυκριτος εις τον 
Άλεντα

εϊρπομες έκ παλιός, συν καί τρίτος άμμιν Α,μύντας. 
τα Δηοΐ γάρ ετευχε θαλύσια καί Φρασίδαμος 
κάντιγένης, δυο τέκνα Λυκωπέος, εί τί περ έσθλόν

5 χαών των έπάνωθεν άπδ Κλυτίας re και αυτω 
Χάλκωνος, Βούριναν δς έκ ττοδδς awe κράναν 
ευ ένερεισάμενος πέτρα γόνυ- ταί δέ παρ’ αυτάν 
αΐγειροι πτελέαι τε έύσκιον άλσος ΰφαινον 
χλωροΐσιν πετάλοισι κατηρεφέες κομόωσαι.

10 κοΰπω ταυ μεσάταν οδόν άνυ/τες, ουδέ το σάμα 
άμΐν το Βρασίλα κατεφαίνετο, καί τιν ό8ίταν 
εσθλον συν ίΛοίσαισι Κυ8ωνικον εΰρομες άνδρα, 
οϋνομα μεν Αυκίδαν, ης δ’ αίπόλος, ουδέ κέ τίς νιν 
ηγνοίησεν ίδών, επει αίττόλω έξοχ’ εωκει.

15 έκ μεν γάρ λασίοιο δασύτριχος είχε τράγοιο 
κνακδν δέρμ’ ωμοισι νέας ταμίσοιο ποτόσδον, 
άμφι δέ οί στηθεσσι γέρων έσφίγγετο πέπλος

5 επάνωθεν Reiske: ετ άν- Μ 7 ευ pap., coni. Her
mann: ευ γ’ Μ 8 υφαινον Heinsius: εφαινον Μ

1 They are walking from Cos town westward to “the Haleis,” 
a village or a river in the deme of that name, which had a sanctu
ary of Demeter.
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Some time ago Eucritus and I were on our way from town 
to the Haleis, and Amyntas made a third with us.1 Phra- 
sidamus and Antigenes were preparing a harvest festival 
for Demeter, the two sons of Lycopeus, noble, if any
one is, among men illustrious on account of their descent 
from Clytia and Chalcon himself,2 who by setting his knee 
firmly against a rock made the fountain Bourina spring up 
beneath his foot. Nearby, poplars and elms wove a shady 
grove with their green foliage arching above.

2 I.e., Phrasidamus and Antigenes are from avenerable family.
Clytia was daughter of Merops, an early hero of Cos; she married 
Eurypylus, a son of Poseidon, and bore him Chalcon and An- 
tagoras, according to the scholia. The story of the spring’s cre
ation, not known from elsewhere, is of a common etiological type
(cf. Hippocrene), but why the pressure of Chalcon’s knee is em
phasized is not clear. 3 Perhaps a place on Cos. The best- 
known Cydonia was in Crete. 4 A pungent extract from 
calves’ stomachs used for curdling milk.

We had not yet reached the midpoint of our journey, and 
the tomb of Brasilas had not come in sight, when thanks 
to the Muses we encountered a fine man of Cydonia.3 
Lycidas was his name, and he was a goatherd; at a glance 
no one could have mistaken him, for he looked very much 
like a goatherd. Over his shoulders he was wearing the 
tawny skin of a thick-haired, shaggy goat smelling of fresh 
rennet,4 round his breast an old cloak was tied with a broad
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20

25

30

35

40

ζωστήρί πλακερώ, ροικάν δ’ εχεν άγρίελαίω 
8εξίτερα κορόναν. καί μ’ άτρέμας είπε σεσαρώς 
όμματί μεί8ίόωντί, γέλως δέ οί εϊχετο χείλενς· 
“^ίμίχί8α, πα 8ή τν μεσαμερίον ττόδας έλκεις, 
άνίκα 8ή καί σαΰρος έν αί/χασιαΐετι καθεύ8ει, 
ον8’ έπίτνμβί8ίθί κορν8αλλί8ες ήλαίνοντι;
η μετά 8αΐτ άκλητος έπείγεαί, η Τίνος αστών 
λανόν επί θρωσκείς; ώς τοι ττοσί νίσσομένοίο 
πάσα λίθος πταίοίσα ποτ άρβνλί8εσσίν άείδει.” 
τον δ’ έγώ άμείφθην- “Αυκίδα φίλε, φαντί τν πάντα; 
ή μεν σνρίκτάν μέγ’ νπείροχον έν τε νομενσνν 
εν τ’ άματήρεσσί. το 8η μάλα θνμόν ίαίνεί 
άμετερον καίτοι κατ’ έμον νόον ίσοφαρίζείν 
ελπομαί. ά δ’ οδός αδε θαλυσίάς- η yap εταίροι 
άνέρες ενπέπλω Δαμ,άτερι δαΐτα τελενντί 
ολβω άπαρχόμενοί- μάλα γάρ σφισί πίονι μετρώ 
ά 8αίμων ενκρίθον άνεπλήρωσεν άλωάν. 
άλλ’ άγε 8η, ζννά yap οδός ζννά δε καί άώς, 
βουκολίασ8ώμεσθα· τάχ ώτερος άλλον ονασεί. 
καί γάρ έγώ Μοίσάν καπνρον στόμα, κημέ λέγονπ 
πάντες άοί8όν άριστον- έγώ 8έ τις ον ταχνπείθης, 
ον Δαν ον γάρ πω κατ’ έμον νόον οντε τον έσθλόν 
2,ίκελί8αν νίκημί τον έκ Ί,άμω οντε Φίλίταν

28 ημεν Wilamowitz: εμμεν(αί) Μ
40 Φίλίταν Croenert: -ήταν Μ

5 Its crest was reminiscent of the floral decoration on grave
stones, and a fable accounted for this with the story that it buried 
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belt, and in his right hand he held a crooked club of wild 
olive. With a twinkle in his eye he grinned complacently, 
and laughter hung about his lips as he said to me, “Simich- 
idas, where are you going on foot in the middle of the day, 
when even the lizard sleeps in the walls and the tomb- 
crested5 larks are not about? Are you hurrying to gate
crash a dinner, or rushing off to some citizen’s store of 
wine? As your feet go along all the pebbles are ringing as 
they strike against your boots.”

“Lycidas my friend,” I replied, “everyone among the 
herdsmen and reapers says that you are far and away the 
most eminent piper, and it gladdens my heart to hear it; 
and yet in my own opinion I think I can rival you. It’s to a 
harvest festival that we are traveling. Some friends of mine 
are arranging a feast for fair-robed Demeter as an offering 
of firstfruits from their copious stores; the goddess has 
filled their threshing floors with good grain in rich mea
sure. But come, since we are traveling the same road at 
the same time, lets perform bucolic songs, and maybe 
each of us will benefit the other. I myself am a clear voice 
of the Muses, and everyone says I’m an excellent singer— 
not that I’m quick to believe them, by Zeus; in my own 
opinion I’m not yet a match in song for the great Sicelidas 
from Samos, or for Philitas,6 but compete with them like

its father in its head (cf. Ar. Av. 472-75). But the epithet may in 
fact mean “tomb-haunting”: cf. lines 10-11.

6 Sicelidas: another name for Asclepiades, an older contem
porary of Theocritus, who wrote lyric poetry now lost and epi
grams, several of which are preserved in the Greek Anthology. 
Philitas: a poet and scholar, bom about 340, who was tutor to the 
young Ptolemy Philadelphus and composed learned poetry, in
cluding elegiacs to his mistress Bittis.
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άείδωρ, βάτραχος δε ποτ’ ό.κρίδας ως τις έρίσδω.” 
ως έφάμαν έπίταδες· ό δ’ αίπόλος άδν γελάσσας, 
“τάν τοι,” έφα, “κορύναν δωρύττομαι, ούνεκεν εσσι 
παν επ’ άλαθεία πεπλασμένον εκ Λιός έρνος.

45 ως μοι και τέκτων μέγ’ άπέχθεται όστις epevvrj 
ΐσον όρενς κορνφα τελεσαι δόμον Ώρομέδοντος, 
και ΑΊοισάν δρνιχες οσοι ποτι Χίον άοιδόν 
άντία κοκκύζοντες έτώσια μοχθίζοντι. 
άλλ’ άγε βουκολικός ταχέως άρξώμεθ’ άοιδάς,

50 Ί,ιμιχίδα- κτργω μεν-όρη, φίλος, ε’ί τοι άρέσκει 
τονθ’ ότι πράν εν ορει τό μελύδριον έξεπόνασα.

"Τάσσεται ’Αγεάνακτι καλός πλόος ές Άίιτυληναν, : 
χωταν έφ’ εσπερίοις ’Τάρίφοις νότος υγρά διώκη 
κύματα, χωρίων ότ επ’ ώκεανω πόδας ίσχει,

55 αϊ κα τον Λνκίδαν όπτεύμενον εξ Άφροδίτας 
ρύσηται- θερμός γάρ έρως αντω με καταίθει. 
χάλκνόνες στορεσενντι τα κύματα τάν τε θάλασσαν 
τόν τε νότον τόν τ’ ενρον, δς έσχατα φύκια κινεί,

7 Probably in order to provoke Lycidas to a contest rather than i 
to conciliate him.  Lit., “with a sweet laugh”; but the ex·; 
pression usually refers to derisive laughter.

8

9 Referring to Simichidas’ honest appraisal of his own talent J 
(39-41). Zeus as god of the weather controls the shape of trees as ] 
they grow.

1° Probably what is now called Mt. Dikeo, the highest part of 
the chain of mountains visible on the travelers’ left.

11 Homer; the poet of the Homeric Hymn to Apollo “lives in. 
rocky Chios” (172). In these two images, and in Une 51 (“little; 
song . . . worked hard at”), Lycidas is seen to be allying himself’ 
with the aesthetic of small-scale, finely crafted poetry advocated

..««J
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a frog against crickets.” I chose my words carefully;7 and 
with a laugh8 the goatherd said, “I present you with this 
stick of mine, because you are a sapling molded for truth 
by Zeus.9 I very much dislike the builder who strives to 
produce a house as high as Mt. Oromedon10 and those 
cocks of the Muses who vainly struggle to crow in rivalry 
with the Chian bard.11 But come, lets begin our bu
colic songs at once, Simichidas, and I12—see, my friend, 
whether you like this little song which I worked hard at 
the other day on the hill.

‘“Ageanax shall have a good voyage to Mitylene13 both 
when the Kids appear at evening and the south wind 
drives before it the waves of the sea and when Orion s feet 
touch the ocean,14 if only he will rescue Lycidas from his 
roasting by Aphrodite: a hot love for him is burning me 
up. The halcyons15 will smooth the sea, its waves, the south 
wind and the east wind that stirs up the seaweed in its

most memorably by Callimachus (e.g., Hymn 2.105; Epigr. 27.3- 
4; Act. Fr. 1).

12 He is about to speak proudly of his composition but checks 
himself.  Ageanax is due to sail, when the weather is pro
pitious, from Cos to Mitylene on Lesbos, a distance of nearly two 
hundred miles. Poems wishing bon voyage were common, and 
came later to be termed propemptika.

13

14 The Kids (Haedi) and Orion are associated with storms 
(e.g., Aratus Phaen. 158, 300-310; Hor. Cam. 3.1.28, 1.28.21), 
and the times indicated here are in late October or November. 
Lycidas’ point is that Ageanax will have a safe voyage even if he 
sails at the worst time, provided that he “rescues” Lycidas first.

15 Halcyons were believed to be able to calm the sea dur
ing the “halcyon days,” fourteen days around the winter solstice, 
when they tended their floating nests (Arist. Hist. an. 542b4-17). 
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60

65

70

75

αλκυόνες, γλαυκαΐς Νηρηίετι ται τε μαλιστα 
δρνίχων έφίληθεν, δσοις re περ εξ άλδς αγρα. 
Άγεάνακτι ττλόον διζημένω ές Μιτυληναν 
ωρια πάντα γένοιτο, καί ευττλοος δρμον ικοιτο. 
κηγω τηνο κατ’ άμαρ άνητινον τ) ροδόεντα 
η καί λ,ενκοίων στέφανον περί κρατί φνλασσων 
τον Πτελεατικόν οίνον άπδ κρατήρας άφνξώ 
πάρ πυρι κεκλιμένος, κύαμον δέ τις εν πνρί φρνξέί. 
χά στιβάς έσσεΐται πεπνκασμένα έστ’ έπι πάχνν 
κνύζα τ’ άσφοδέλ,ω τε πολνγνάμπτω τε σελίνω. 
καί πίομαι μαλακώς μεμναμενος Αγεανακτος 
ανταΐς εν κνλίκεσσι και ές τρύγα χείλος έρείδων. 
αύλησεύντι δέ μοι δυο ποιμένες, εις μεν Άχαρνεύς, 
εις δέ Ανκωπίτας- ό δε Ύίτυρος εγγύθεν άσεΐ 
ως πόκα τάς Ξενέας ήράσσατο Δ,άφνις δ βούτας, 
χως δρος άμφεπονεΐτο και ώς δρύες αύτδν έθρηνενν 
Ίμέρα αΐτε φύοντι παρ’ δχθαισιν ποταμοιο, 
εντε χιών ως τις κατετάκετο μακρδν νφ’ Αίμον 
η Άθω η ροδόπαν η Καύκασον έσχατόωντα.

60 δσοις Greverus: -αις Μ 62 ενπΚοος Schaefer: -or Mi 
70 αντάίς εν Valckenaer (εν ανταΐς schol.): ανταΐσιν Μ 
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16 Lit., “those whose prey is from the sea.”
17 Ptelea: perhaps a place on Cos.
18 Lit., “cubit-deep.” 16 17 18 19 20 Text uncertain; lit., “having»

membrance of Ageanax in my very cups.”
20 Probably Coan place-names, though the only known Achar- 

nae is a deme in Attica. 21 The Himeras is a river in Sicily
On the myth of Daphnis see p. 16. Stesichorus, the sixth-cenhy 
poet who sang about him, was from the town of Himera.
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lowest depths—the halcyons, birds dearest to the sea- 
green Nereids and to fishermen.16 Ageanax wants to set 
sail to Mitylene; may everything be in his favor, and may 
he reach the harbor after a good voyage. On that day I shall 
garland my head with dill or roses or white stocks and draw 
Ptelean17 wine from the bowl as I lie by the fire while 
someone roasts beans for me there. I shall have a couch 
knee-deep18 with fleabane, asphodel and curly-leafed cel
ery, and I shall drink in comfort as I toast Ageanax with 
each cup19 and drain each to the dregs. Two shepherds will 
play the pipes for me, one from Achamae, the other from 
Lycope,20 and close by them Tityrus will sing how Daphnis 
the oxherd once loved Xenea, and how the mountains la
mented for him and the oak trees that grow on the banks 
of the river Himeras sang his dirge21 as he wasted away 
like snow under Haemus or Athos or Rhodope or furthest 
Caucasus.22 He will sing23 how the goatherd was once en- 

22 Haemus and Rhodope: the highest mountains in the Balkan 
range (Str. 7.5.1). Athos: the most prominent peak in the northern 
Aegean region.

23 The remainder of Lycidas’ song seems to presuppose more 
knowledge than we have. It deals with two further founding fig
ures of country song, the unnamed “goatherd” (78) and Comatas. 
An ancient commentary records the tale of an unnamed south 
Italian shepherd who sacrificed some of his masters sheep to 
the Muses and was punished by being shut in a chest; two months 
later the chest was opened and the shepherd found safe and well, 
feeding on honeycomb (Lycos of Rhegium, FGH 570 F 7). Why 
Comatas too was enclosed in a box (83-84) is entirely mysterious. 
(On another view the goatherd and Comatas are the same person, 
and “you too” means “you, like Daphnis,” Daphnis according to 
one tradition having been exposed as an infant and perhaps fed 
by bees; this seems less likely.)
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80

85

90

95

άσεϊ δ’ ώς ποκ έδεκτο τον αίπόλον evpea λάρναξ 
ζωδν έόντα κακαΐσιν άτασθαλίαισιν άνακτος, 
ώς τέ νιν αί σιμαί λειμωνόθε φέρβον ιοισαι 
κέδρον ές άδειαν μαλακοΐς άνθ&σσι μέλισσαν 
οννεκά οί γλυκύ Μοΐσα κατά στόματος χέε νέκταρ, 
ω μακαριστέ Κομάτα, τν θην τάδε τερπνά πεπόνθας 
και τν κατεκλάσθης ές λάρνακα, και τν μέλισσαν 
κηρία φερβόμενος έτος ώριον έξεπόνασας. 
α’ίθ’ έπ’ έμεν ζωοΐς έναρίθμιος ώφελες ημεν, 
ώς τοι έγών ένόμενον αν’ ώρεα τας καλας αίγας 
φωνάς είσαιων, τν δ’ νπδ δρνσίν η νπδ πενκαις 
άδν μελισδόμενος κατεκέκλισο, Θείε Υ,ομάτα.”

Χώ μέν τόσσ είπων άπεπανσατο- τον δε μέτ 
ανθις

κηγών τοι’ έφάμαν “Λνκίδα φιλί, -πολλά μέν άλλα 
Ννμφαι κήμέ δίδαξαν άν ώρζα βονκολέοντα 
έσθλά, τά πον καί Τιηνός έπι θρόνον άγαγε φάμα- 
άλλα τόγ’ έκ πάντων μέγ’ νπίίροχον, ώ τν γεραίριαι 
άρξενμ’· άλλ’ νπάκονσον, έπά φίλος έπλεο Μοίσαις.

Ί,ιμιχίδα μέν ’Έρωτΐς έπέπταρον ή γάρ ό δειλός 
τόσσον έρα λϊυρτοΰς όσον άιαρος αίγες έρανται. 
"ίίρατος δ’ δ τά πάντα φιλαίτατος άνέρι τηνω

24 Poets sometimes speak as if bees bring blossoms to the hive 
(e.g., Ov. Met. 13.928), though here the meaning must be that he 
was fed on honey, derived from flowers. Poets who sing sweetly 
are often said to have been fed by bees as children (cf. Paus. 
9.23.2 on Pindar).

124



IDYLL 7

closed alive in a great chest thanks to his kings wicked 
impiety, and how the blunt-nosed bees came from the 
meadows to the fragrant coffer of cedarwood to feed him 
on tender flowers24 because the Muse had poured sweet 
nectar on his lips. Blessed Comatas, you have experienced 
these pleasures; you too were shut in a chest; you too were 
fed on honeycomb and labored hard in the year s spring
time.25 If only you had been counted among the living in 
my day, so that I could have herded your fine goats in the 
hills and listened to your voice as you sat making sweet 
music under the oaks or pines, divine Comatas.’”

25 Or, perhaps, "through the seasons of the year.”
26 Fame is commonly said to “reach the sky” (e.g.. Hom. Od. 

9.20), but here there is a reference also to Ptolemy Philadelphus, 
who was bom on Cos and favored the island (Id. 17.56-76).
® 27 I.c.. as a poet yourself you will better appreciate my efforts.

28 Sneezes were taken as omens (cf. Catull. 45.16), and here 
it seems to be implied that the omen is favorable: although he is a 
“poor thing,” as all lovers are, Simichidas suffers less than Aratus.

29 Probably to be identified with the addressee of Id. 6.

With that he concluded, and in response I said, “Lycidas 
my friend, the Muses have taught me too many good songs 
as I tended my herd in the hills, and their reputation may 
even have reached the throne of Zeus;26 but by far the 
most notable is this one, which in tribute to you I shall now 
begin. Listen, then, since you are a favorite of the Muses.27

'“The Loves sneezed for Simichidas:28 he, poor thing, 
loves Myrto as much as goats love the spring. But Aratus 29
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τταιδδς υπό ετπλάγχνοιεην έχει πόθον. ο’ιδεν 
"ΑρίΙΤΤίς,

ε<τθλός άνηρ, μεγ’ αριστος, ον ουδέ Kev αυτός ae'&ci 
Φοίβος συν φόρμιγγι παρά τριπόδεσσι μεγαίροι, 
ως εκ παιδός Άρατος νπ’ όστίον αϊθετ ερωτι.
τόν μοι, Πάν, 'Ομόλας ερατόν πεδον δεττε λέλογχας, 
άκλητον τήνοιο φίλας ές χεΐρας ερείσαις, 
εϊτ εστ άρα Φιλΐνος δ μαλθακός είτε τις άλλος. 
κει μεν ταυτ ερδοις, ω Πάτ φίλε, μφτι τν παΐδες 
Αρκαδικοί σκίλλαισιν υπό πλευράς τε και ωμως 
τανίκα μαστίζοιεν, δτε κρεα τυτθά παρείη- 
εΐ δ’ άλλως νεύεταις, κατά μεν χρόα πάντ δνΰχεσσι 
δακνόμενος κνάσαιο και εν κνίδακτι καθενδοις· 
εΐης δ’ Ήδωνών μεν εν ωρεστ χείματι μέσττω 
Έβρον πάρ ποταμόν τετραμμένος εγγύθεν Άρκτω, 
εν δέ θέρει πυμάτοισι παρ’ Αιθιόπεσετι νομεύοις 
πέτρα ΰπο Βλεμυων, δθεν οΰκέτι Νείλος ορατος. 
υμμες δ’ ’Ύετίδος και Βυβλίδος άδυ λιπόντες 
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30 Lit., “in his guts.”
31 Punning on his name: aristas = “best.”
32 I.e., the god would welcome Aristis’ performing at a musi

cal competition at the Pythian Games.
33 It may be implied that Aristis has composed a lyric poe-E 

on the subject. 30 31 32 33 34 In northern Thessaly. It is not linked wifi
Pan in any extant writers; but Simichidas is indulging in obscure/ 
learning (cf. 106-8).

33 Reference to an otherwise unattested Arcadian ritual rf: 
whipping a statue of Pan when meat (from hunting or perhaps 
from sacrificial victims) is scarce. The threats that follow are of a
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that mans dearest friend in every way, has desire for a boy 
deep down in his heart.30 Aristis, best of men,31 a real 
gentleman, whom Apollo himself would not begrudge to 
play the lyre beside his tripods,32 knows that Aratus is 
burning in his very bones with love for a boy.33 Pan, you 
who have as your portion the lovely plain of Homole,34 do 
please make him go of his own accord and press him into 
Aratus’ open arms, whether it is indeed the soft Philinus 
that he loves or someone else. If you do this, dear Pan, 
then may Arcadian boys never flog your flanks and shoul
ders with squills when meat is scarce.35 But if you refuse, 
may you be bitten36 so that you scratch yourself all over 
with your nails and sleep in a bed of nettles; in midwinter 
may you live turned toward the river Hebrus on the moun
tain of the Edonians, near the pole, but in summer may 
you pasture your flocks among the furthest Ethiopians 
beneath the rock of the Blemyes, where the Nile can no 
longer be seen.37 But you Loves, rosy as apples, leave the 

type common in surviving magical papyri, but they are self-con
sciously learned in keeping with Simichidas’ style and humorously 
out of proportion with the supposed offense.

36 Presumably by insects.
37 A learned wish for Pan’s maximum discomfort: he will be in 

the coldest place in winter and in the hottest in summer. The Edo
nians lived in Macedonia and Thrace; the Hebrus flows through 
modem Bulgaria and is the border between Greece and Turkey. 
The Ethiopians (“Burned Men”; “most remote of men,” Hom. 
Od. 1.23) live close to the sun; the Blemyes are here taken to be 
in the extreme southern desert, though in fact they lived further 
north (Eratosth. ap. Str. 17.1.2). Their “rock” is not mentioned 
elsewhere. The source of the Nile was a matter for endless spec
ulation.
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νάμα και Οικονντα, ζανθάς εδος αίττί) Αιώνας, 
ω μάλοισιν “Ερωτες έρενθομενοισιν όμοιοι, 
βάλλετε μοι τόξοισι τον ιμερόεντα Φιλίνον, 
βάλλετ, επει τον ζεΐνον ό δνσμορος ονκ ελεεί μεν. 

120 και δη μάν άττίοιο πεπαίτερος, αι δε γνναΐκες, 
‘αίαΐ,’ φαντί, ‘Φιλΐνε, τό τοι καλόν άνθος άπορρεΐ.’ 
μηκέτι τοι φρονρέωμες εττ'ι ττροθνροισιν, ’Άρατε, 
μηδε σόδας τρίβωμες- ό δ’ δρθριος άλλον αλέκτωρ 
κοκκύσδων νάρκαισιν άνιαραΐσι διδοίη- 
εις δ’ από τάσδε, φέριστε, Μόλων άγχοιτο τταλαί-

125 στρας.
άμμιν δ’ άσνχια τε μελοι, γραία τε παρείη 
άτις έπιφθνζοισα τά μη καλα νοσφιν ερνκοι.”

Φόσσ’ εφάμαν- δ δε μοι τδ λαγωβόλον, άδυ 
γελάσσας

ως πάρος, εκ Μοισάν ζεινηιον ωττασεν ημεν.
130 χω μεν άποκλίνας επ αριστερά τάν επί Πυίας

116 Οικονντα Hecker: οικενντα vel -τες Μ

38 Hyetis; unknown. Byblis, daughter of Miletus, fell in love 
with her brother Caunus, killed herself, and was transformed 
into a spring (Ov. Met. 9.663-65), which according to Pausams 
(7.5.10) was to be seen at Miletus, a city with a well-known sanc
tuary of Aphrodite (cf. Id. 28.4). Oecus, a nearby town in Cam 
was founded by Miletus (Parth. Amat. narr. 11); it too had a 
temple of Aphrodite (schol. Dionys. Per. 825). Dione was the 
mother of Aphrodite (cf. Idd. 15.106, 17.36), but the name later 
at least came to be used of Aphrodite herself. 
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sweet spring of Hyetis and Byblis, and Oecus, the steep 
abode of golden-haired Dione;38 please wound the hand
some Philinus for me with your arrows, wound him, for 
the wretch feels no pity for my friend. And indeed he is 
riper than a pear,39 and the women are saying, “What a 
pity, Philinus: the fair flower of youth is slipping away from 
you!” We ought not to be keeping guard outside doors, 
Aratus, or pacing up and down:40 let the crowing cock 
bring horrible stiffness41 to someone else in the morn
ings—let Molon, and no one else, be throttled in that 
school of wrestling, my friend.42 We should avoid anxiety 
and have an old woman who can spit to ward off all un
pleasantness.”’43

39 I.e., he is maturing quickly and is scarcely worth pursuing 
any longer.

40 For the watching at the door, cf. p. 59. It is not quite clear 
whether Simichidas includes himself in the advice to give up on 
love affairs (cf. 97) or whether he refers to his having accompa
nied Aratus on the komos to Philinus’ house in the past.

41 From sleeping in doorways.
42 Wrestling schools were places where attractive boys could 

be encountered, and eras is often described with wrestling imag
ery. Molon is probably a rival lover of Philinus.

43 On apotropaic spitting see on p. Ill n. 16.
44 Or, “as a gift from the Muses.” There is an allusion to the 

Muses’ gift of a staff to Hesiod as token of his investiture as a poet 
(Theog. 30-31).

45 A deme southwest of Cos town, which according to the 
scholia had a temple of Apollo.

When I had concluded, Lycidas laughed aloud as before 
and gave me his stick as a gift to mark the Muses’ favor.44 
Then he turned to the left and set off on the road to Pyxa,45
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135

140

145

150

εΐρφ’ ό8όν· αϋτάρ έγών τε και Έϋκριτος ες Φρασι- 
8άμω

στραφθέντες χώ καλός ’Α,μνντιχος εν τε βαθείαις 
άδειας ετχοίνοιο χαμευνίετιν εκλίνθημες 
έν τε νεοτμάτοιεπ γεγαθότες οιναρέοιετι. 
πολλαι δ’ άμμιν ΰπερθε κατά κράτος 8ονέοντο 
αϊγειροι τττελεαχ τε· το δ’ εγγύθεν ιερόν νοωρ 
Νυμφάν εζ άντροιο κατειβόμενον κελάρυζε, 
τοι δε ποτι ετκιαραΐς όροΒαμνίσιν αίθαλίωνες 
τέττιγες λαλαγεΰντες εχον πόνον ά δ’ όλολυγών 
τηλόθεν εν πνκιναΐσι βάτων τρύζεσκεν άκάνθαις· 
άειΒον κόρνΒοι και άκανθίΒες, έστενε τρύγων, 
πωτώντο ζουθαι περί πίΒακας άμφι μέλιετσαι. 
πάντ ωετΒεν θερεος μάλα πίονος, <5<τδε δ’ οπώρα?, 
οχναι μεν πάρ ποετετί, παρά πλευραΐσι 8έ μάλα 
Βαψιλέως άμΐν εκυλίνΒετο, τοι δ’ έκέχυντο- 
όρπακες βραβίλοιετι καταβρίθοντες εραζε- 
τετράενες 8ε πίθων άπελύετο κράτος άλειφαρ. 
Νύμφαι Κασταλίδες ΤΙαρνάετιον αιπος εχοιεται, 
άρά γέ πα τοιόνΒε Φόλω κατά λάινον άντρον 
κρατηρ’ 'Ηρακλήι γέρων εεττάσατο ~Χάρων; 
άρά γε πα τήνον τον ποιμένα τον ποτ’ άλναπω, * * 

46 As the weather cooled in late summer, the vine leaves wert 
stripped away to promote ripening of the grapes.

47 It was debated in antiquity whether ololugon meant a fei 
or a sort of bird. The nightingale, which is sometimes said to sii 
in dense thickets (cf. Epit. Bion. 9), may be meant here; W 
nightingales sing when other birds are silent.
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while Eucritus and I and the handsome lad Amyntas hap
pily laid ourselves down on deep couches of sweet rush 
and newly cut vine leaves.46 Many a poplar and elm mur
mured above our heads; trickling down from a cave of the 
nymphs, a sacred spring plashed nearby; on the shady 
branches the dusky cicadas worked hard at their song; 
far off in the dense brambles the tree frog47 kept up its 
crooning; linnets and finches sang; doves were cooing, and 
humming bees were flying around the spring. Everywhere 
was the smell of rich harvest, the smell of gathered fruits. 
Pears rolled plentifully at our feet and apples by our side, 
and the branches weighed down with sloes were bent to 
the ground. Wine jars were opened which had been sealed 
for four years. Nymphs of Castalia who dwell on Mt. Par
nassus,48 could it have been a bowl like this that old Chiron 
provided for Heracles in Pholus’ rocky cave?49 Could it 
have been nectar like this which set that famous shepherd 
by the river Anapus dancing among his sheepfolds—the 

48 Castalia is a spring below Mt. Parnassus at Delphi; these 
Nymphs are therefore associated with Apollo, god of poetry, and 
are invoked instead of the Muses. They are to be distinguished 
from the local Nymphs mentioned in fines 137 and 154.

49 According to ps.-Apollodorus, the Centaur Pholus enter
tained Heracles with a wine so fragrant that it attracted the other 
Centaurs, and in a drunken brawl Pholus was killed (2.5.4). The
ocritus seems to follow a version in which Chiron too (himself a 
Centaur) was present; in ps.-Apollodorus he is not, but his cave 
is subsequently the site of Heracles’ revenge on the Centaurs, and 
Chiron is accidentally killed at that time.
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τον Kparepbv ΤΙ.ολ.νφαμον, δς ώρεσι, ταας εβαλλε, 
τοΐον νέκταρ έπίατΐ κατ’ αΰλια ττοσετι χορεύεται, 
οΐον δή τόκα πώμα διεκρανάσατΐ, Νύμφαι,

155 βωμώ πάρ Δάματρος άλωίδος; ας έπΐ σωρώ 
avris έγώ πάζαιμι μέγα πτνον, α δε γελάσσσ.ι 
δράγματα και μάκωνας έν άμφοτέραατίν εχοισα.

152 ναας Heinsius: λαας Μ
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might}' Polyphemus, who used to pelt ships with moun
tains?50 Of such quality was the drink which you then 
mixed for us,51 Nymphs, by the altar of Demeter, goddess 
of the threshing floor. May I plant my great winnowing 
shovel in her heap of grain once more,52 while she smiles 
on us with favor, holding sheaves and poppies in her 
hands.53

50 Polyphemus (cf. Idd. 6, 11), whom Theocritus makes a Si
cilian (on the Anapus see on Id. 1.68). He was made drunk by 
Odysseus’ strong wine (Hom. Od. 9.359, νέκταρος . . . άπορρώξ') 
and pelted his departing ship with a “mountain peak” (ibid. 481). 
In the Homeric account Polyphemus does not dance, but he may 
have done so in Philoxenus’ poem (see p. 105).

511.e., the Nymphs of the spring (136-37) provided water to 
mix with the wine. It is possible, however, that the meaning is 
“caused to well up,” a miraculous spring of wine to complement 
Chalcon’s action in lines 6-7.

52 Symbolizing the end of the harvest. The close of the poem 
alludes to the close of Odysseus’ wanderings: Tiresias tells him 
that he must set out carrying an oar, and when he is so far from 
the sea that someone mistakes the unfamiliar oar for a winnowing 
shovel, he must “plant” it in the earth and at last placate Poseidon 
with a sacrifice (Hom. Od. 11.119—37).

53 I.e., her statue will be decorated in this way.
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A singing contest between Menalcas and Daphnis; each 
stakes a panpipe, and a goatherd is appointed judge. They 
sing in alternating quatrains in the elegiac meter followed 
by a set of eight hexameters each; these fall into couplets. 
Daphnis’ voice is judged to be the sweeter. He is overjoyed 
at his victory, while Menalcas grieves.

If as seems probable, the last line means that Daphnis 
married a nymph, then the characters are the mythical 
Daphnis and Menalcas, and the setting is the remote past; 
this is suggested also by the words “as the story goes” (ως 
φαντί) in line 2. The poem will in that case record how 
Daphnis came to be the archetypal bucolic singer.

The majority of scholars believe the poem not to be by 
Theocritus. The opening lines seem to imitate the opening 
of Idyll 6 and the argument about the stakes and the sum
moning of a judge to be derived from Idyll 5. The use of 
elegiacs is unique.

Criticism

Fantuzzi, M. “Textual Misadventures of Daphnis: The 
Pseudo-Theocritean Idyll 8 and the Origins of the Bu
colic ‘Manner.’” In Harder, Regtuit, Wakker, Genre, 
61-79.

Reed, J. D. “Idyll 6 and the Development of Bucolic Af
ter Theocritus.” In Clauss and Cuypers, Companion, 
238-50.
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ΔΑΦΝΙΧ KAI MENAAKAS
Δάφιαδι τω χαρίίντί σννάντετο βονκολέοντί 
μήλα νέμων, ώς φαντί, κατ’ ωρεα μακρά Με^άλκας. 
άμφω τώγ’ ηστην ττυρροτρίχω, άμφω ανάβω, 
άμφω o~vp'icr8ev δεδαημ,έρω, αμφω άείδείΛ

5 ττράτος δ’ ων ττοτί Δάφνίν 1.8ων ayopeve Μευάλκας· 
“μύκηταν έπίουρε βοών Δαφνί, λης μοί άάαταί; 
φαμί τν νίκασάν, οσσον θέλω αυτός άείδωη.” 
τον 8’ άρα χω Δάφνίς τοιω8’ σ,παμίίβίτο μύθω- 
“ττοίμήν ίίροττόκων οίων, <τνρίκτά Δίΐνάλκα,

10 οϋποκα νίκασέΐς μ’, ον8’ ei τι πάθοίζ τνγ’ άείδωϊ'.”

ΜΕΝΑΛΚΑΧ
χρησδεις ων έσ~ι8έΐν; χρ^σδεις καταθέίναί άΐθλον;

ΔΑΦΝΙΧ
χρτ/σ8ω τοΰτ eoa8eiv, χρησδω καταθάίναί άΐθλον.

ΜΕΝΑΑΚΑΧ
καί τί νν θησεύμεσθ’ ο Kev άμΐν αρκίον άη;

ΔΑΦΝΙΧ
μόοτχον έγώ θησώ, τν δε θές ίσομάτορα αμνόν.

13 καί τί w Legrand: και τίνα m: αλλά n m
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As he pastured his sheep in the high mountains, Menalcas 
—so the story goes—encountered the handsome Daphnis 
herding his cattle. Both had reddish hair, both were still 
boys; both were skillful pipers, both skillful singers. And 
so on seeing Daphnis, Menalcas was first to speak: “Daph
nis, guardian of the lowing cattle, will you sing with me? I 
think I shall defeat you, if I sing for as long as I like.” 
Daphnis in turn replied with these words: “Shepherd of 
the fleecy sheep, Menalcas the piper, you will never defeat 
me, even if you do yourself a mischief by your singing.”

MENALCAS
Would you like to see? Would you like to make a wager?

DAPHNIS
I would like to see; I would like to make a wager.

MENALCAS
And what can we wager that will be enough for us?

DAPHNIS
Γ11 put down a calf; you stake a lamb grown as big as its 
mother.
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ΜΕΝΑΑΚΑΪ
ού θησώ πόκα αμνόν, έπει χαλεπός ό πατήρ μεν 
χά μάτηρ, τα δε μήλα ποθεσπερα πάντ’ άριθμεΰντι.

ΔΑΦΝΙΧ
άλλα τί μάν θησεΐς; τί 8ε τό πλέον έξεΐ ό νικών;

MENAAKAS
σύριγγ’ αν επόησα καλάν έχω έννεάφωνον, 
λευκόν κηρόν έχοισαν ‘ίσον κάτω Ισον άνωθεν 
ταΰταν κατθείην, τά δε τώ πατρός οΰ καταθησώ.

ΔΑΦΝΙΧ
η μάν τοι κηγώ σύριγγ’ έχω έννεάφωνον, 
λευκόν κηρόν έχοισαν ίσον κάτω Ισον άνωθεν, 
πρώαν νιν συνεπαζ’· έτι και τόν δάκτυλον άλγώ 
τούτον, επεί κάλαμός με διασχισθεις διετμαξεν.

MENAAKAS 
άλλα τίς άμμε κρίνει; τίς έπάκοος έσσεται άμεων;

ΔΑΦΝΙ2
τηνόν πως ενταύθα τόν αΐπόλον, ην, καλέσωμες, 
ω ποτι τάίς έρίφοις ό κύων ό φάλαρος υλακτεί.

Χοί μέν παΐδες άυσαν, ό δ’ αίπόλος ηνθ’ ύπακοΰσας 
χοί. μεν παΐδες άείδεν, ό δ’ αίπόλος ήθελε κρίνειν. 
πράτος δ’ ών άειδε λαχών ιυκτά ^Λ.ενάλκας, 
εΐτα 8’ άμοιβαίαν ΰπελάμβανε Δάφνις άοιδάν 
βουκολικάν- ούτω 8έ λίενάλκας άρξατο πρατος.

18 έχω Warton (cf. 21): εγώ Μ
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MENALCAS
I’ll never wager a lamb: my father is strict and so is my 
mother, and they count all the sheep every evening.

DAPHNIS
But what will you stake? What profit will the winner get?

MENALCAS
I have a fine pipe of nine reeds that I made: its white wax 
is equal above and equal below.11 would wager that, but 
I’ll not wager what belongs to my father.

28 νπακούσας Cobet: err- m: €ττακον<τ<χι m
29 decdec Gebauer: ae&ov M

DAPHNIS
I too have a pipe of nine reeds with white wax equal above 
and equal below. I made it the other day, and this finger is 
still sore because a reed split and cut me.

MENALCAS
But who will be our judge? Who will listen to us?

DAPHNIS
Look, perhaps we can call that goatherd whose dog with a 
white spot is barking near the kids.

The boys shouted, and the goatherd came when he heard 
them; the boys wanted to sing, and the goatherd was will
ing to judge. Loud-voiced Menalcas drew the lot for sing
ing first; then in response Daphnis took up the pastoral 
song. And this is how Menalcas first began:

1 Meaning uncertain; Menalcas may mean that the wax hold
ing the reeds together at top and bottom was carefully made 
uniform in thickness. *
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ΜΕΝΑΛΚΑΣ
άγκεα καί ποταμοί, θειον γένος, αϊ τι Μενάλκας 

πήποχ’ δ συρικτάς προσφιλές acre μέλος, 
βόακοιτ’ έκ ψυ\ας τάς αμνάδας- ην δε ποκ ένθη 

Δάφρις άγων δαμάλας, μηδέν έλασσον έχοι.

ΔΑΦΝΙ2
κράναι και βοτάναι, γλυκερόν φυτόν, αΐπερ δμοΐον 

μουσίσδει Δάφνις ταΐσιν άηδονίσι,
τούτο τδ βουκόλιον πιαίνετε- κην τι λίενάλκας 

τεΐδ’ αγάγη, χαίρων άφθονα πάντα νέμοι.

ΜΕΝΑΛΚΛΧ
ένθ’ δις, ένθ’ αϊγες διδυματόκοι, ένθα μέλισσαι 

σμηνεα πληρουσιν, και δρύες υψίτεραι,
ενθ’ δ καλός Μίλων βαίνει ποσίν al δ’ άν άφέρπΎ], 

χω ποιμην ξηρός τηνόθι χαί βοτάναι.

ΔΑΦΝΙΣ
παντα έαρ, παντα δέ νομοί, παντα δέ γάλακτος 

οϋθατα πιδώσιν, και τα νέα τράφεται,
ένθα καλά Ναις έπινίσσεται· αι δ’ άν άφέρπη, 

χώ τάς βώς βάσκων χαι βόες αΰότεραι.

ΜΕΝΑΛΚΑΧ
ώ τράγε, τάν λεύκάν αΐγων άνερ, ες βάθος υλας 

μυρίον—αί σιμαΐ δεΰτ’ έφ’ ΰδωρ έριφοι—

36 άγων Ahlwardt: έχων Μ
41—43 et 45-47 trai. Bindemann
42 πιδωσιν Ahrens: πηδ- m: πληθονσιν m
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MENALCAS
Glens and rivers, race divine, if ever Menalcas the piper 
sang a song that pleased you, may you pasture his lambs 
with goodwill; and if ever Daphnis comes with his heifers, 
may he get no less.

DAPHNIS
Springs and pastures, sweet greenery, if Daphnis sings like 
the nightingales, make fat this herd of his; and if Menalcas 
should bring any animal here, may he happily find every
thing in abundance.

MENALCAS
Here are sheep, here are goats that bear twins, here bees 
fill their hives and the oak trees are taller, here the hand
some Milon walks. But if he goes away, the shepherd and 
the pasture there are both dry.

DAPHNIS
Everywhere is spring, everywhere are pastures, every
where the udders yield abundant milk and the young ani
mals are growing, wherever the pretty Nais comes; but if 
she goes away, both the oxherd and his cattle are quite 
dried up.

MENALCAS
Billy goat, husband of the white nannies, go into the mea
sureless depths of the forest (come here to the water, you

43 ‘ένθα καλά. ~Nat<s Meineke: ζνθ’ ά καλά τταΐς Μ
49 e? Wilamowitz: ω vel ω Μ
50 αί Wilamowitz: ω Μ
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έν τηνω γαρ τήνος- ϊθ’, ώ κόλε, και λέγε, “Μίλων, 
ό Πρωτεύς φωκάς και θεός ων ένεμεν.”

ΔΑΦΝΙΧ
<.................................................................................>

MENAAKAS
μή μοι γάν Πελοττος, μη μοι Κροιετεια ταλαντα 

εϊη εχειν, μηδε πρόετθε θέειν ανέμων
55 άλλ’ ύττδ τα πέτρα, ταδ’ αετομαι άγκάς εχων τν, 

ετνννομα μηλ’ έσορων Σικελικόν τ’ ές όλα.

ΔΑΦΝΙΣ
δένδρεσι μεν χειμων φοβερόν κακόν, νδαετι δ’ 

ανχμός,
δρνισ-ιν δ’ νσπλαγξ, άγροτέροις δε λίνα, 

άνδρ'ι δε παρθενικάς άπαλάς πόθος, ώ πάτερ, ω Ζεΐ, 
60 ον μόνος ηράσθην και τν γνναικοφίλας.

Ταντα μεν ων δι αμοιβαίων οι παΐδες αεισαν, 
ταν πνμάταν δ’ ωδάν όντως έξαρχε λΐενάλκας-

MENAAKAS 
φείδεν ταν ερίφων, φείδεν, λύκε, ταν τοκάδων μεν, 
μηδ’ άδίκει μ’, ότι μικκός εών πολλαΐσιν ομαρτεω.

51 καλέ schol. lemma
52 ό Meineke: ως Μ
post 52 lac. ind. Wuestemann
53 Κροίσεια Jortin: χρυαεια Μ
56 Σικελικόν τε Valckenaer: τάν Σικ. m: τάν Σικελάν m 
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snub-nosed kids), for that’s where he is. Go, stump-horn, 
and say, “Milon, Proteus herded his seals even though he 
was a god.”2

2 Odysseus encountered the sea god Proteus as he herded his 
seals (Hom. Od. 4.435-570). Menalcas’ point is that Milon should 
not disdain him because he is a goatherd. Both seals and goats 
smell bad (5.51-52; Hom. Od. 4.441). 3 Four lines, con
taining a further address or invitation to Nais, are lost.

4 Pelops, who gave his name to the Peloponnese, was like 
Croesus proverbially rich (Thue. 1.9.2).

5 This idea is a commonplace of erotic poetry (e.g., Theognis 
1345-48; Asci. Anth. Pal. 5.64.5-6,167.5-6).

DAPHNIS
<.......................................................................................>3

MENALCAS
I should not like to have the land of Pelops or the wealth 
of Croesus,4 or to outrun the winds; rather let me sing with 
you in my arms beneath this rock as I watch my flock graz
ing and look out over the Sicilian sea.

DAPHNIS
A gale is a fearful trouble for trees, a drought for water, a 
snare for birds, nets for wild game; and for a man, desire 
for a tender girl. Father Zeus, I am not the only one to 
have fallen in love: you too are a lover of women.5

That, then, is what the boys sang in response to each other; 
and this is how Menalcas started their final song:

MENALCAS
Spare my kids, wolf, and spare their mothers; don’t harm 
me just because I am little and tend a big flock.
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65 ω Δάμπονρε κύον, οντω βαθύς ύπνος e\et τν; 
ον χρη κοεμάσθαε βαθέως σνν τταιδι νέμοντα. 
ταε δ’ δΐ€?, μ,ηδ’ νμμες όκνεεθ’ άπαλάς κορέσασθαε 
ποιας· ούτε καμεεσθ’ όκκα πάλεν άδε φνηταε. 
σεττα νεμεσθε νεμεσθε, τά δ’ ονθατα πλησατε πά- 

σαε,
70 ως το μεν ωρνες έχωντε, τό δ’ e? ταλάρως άποθωμαι.

Δεύτερος αν Δάφνες λεγνρώς άνεβάλλετ άεεδεν

ΔΑΦΝΙΧ
κ·ημ’ έκ τω αντρω σννοφρνς κόρα εχθές εδοεσα
τάς δαμάλας παρελάντα καλόν καλόν η μεν εφασκεν 
ον μάν ονδέ λόγον έκρεθην άπο τον πεκρόν αντα, 

75 άλλα κάτω βλέψας τάν άμετέραν οδόν εερπον.
76 άδεΐ ά φωνά τάς πόρτεος, άδν τό πνεύμα,
78 άδν δε τω θέρεος παρ’ ύδωρ ρέον αίθρεοκοντείν.

τα δρνϊ ταΐ βάλανοι, κόσμος, τα μαλίδε μάλα,
80 τα. βοϊ δ’ ά μόετχος, τω βονκόλω at βόες ανταί.

‘Ώς οι παΐδες άεεσαν, ό δ’ αίπόλος ώδ’ άγόρενεν- 
“άδν τε τδ στόμα τοι και εφίμερος, ώ Δάφνε, φωνά·

77 (= 9.7) damn. Valckenaer; habent pap., Μ
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6 “Shiny tail.” 6 7 8 9 Or, perhaps, “you will not suffer <h
your indulgence;», because it will grow again.”

8 To drain off the whey.
9 Brows just touching in the middle were considered attrac

tive iAnacreontea 16.15-17 West, vol. 2, pp. 182-85 Campbell
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My dog Lampurus,6 are you sleeping so deeply? You 
shouldn’t be resting while a boy is the shepherd.

You sheep, don’t be afraid to eat your fill of the soft grass; 
it will grow again before you are tired.7

Hey! Feed and feed, and all of you fill your udders, so that 
the lambs can have some milk and I can put the rest into 
cheese crates.8

Daphnis, singing second, next struck up his clear song:

DAPHNIS
And as for me, a girl with brows that meet9 noticed me 
yesterday from her cave as I drove my heifers past, and 
she kept saying, How handsome I was, how handsome!

But I gave no answer—not even a bitter one—but went 
on my way looking at the ground.10

Sweet is the lowing of the heifer, sweet is her breath,11 and 
sweet it is in summer to rest outdoors by running water.12

Acorns grace the oak tree, apples the apple tree, the calf 
the cow, and the cows themselves the cowherd.

So the boys sang, and the goatherd spoke as follows: “Your 
voice is a sweet one, Daphnis, and your tone is lovely;

Philostr. Imag. 2.5.4), though the Cyclops’ single long brow is not 
a good feature (11.31-32).

10 A sign of modesty.
11 Or; “the breeze.”
12 I.e.,—as the next couplet makes clear—Daphnis is right to 

ignore the girl and keep to his cattle.
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κρεσσον μελπομένω rev άκονέμεν η μέλι λείχειν. 
λάετδεο τά? σύριγγας, ενίκασας γάρ άείδων.

85 αί δε τι λτ}? με καί αντδν άμ’ αίπολέοντα διδάζαι, 
τήναν ταν μιτνλαν δωσώ τά δίδακτρά τοι αίγα, 
άτι? νπέρ κεφαλας αίει τον άμολγέα πληροί.” 
ώ? μεν δ παΐς εχάρη καί ανάλατο καί πλαταγησε 
νικάσας, ούτως επί ματερι νεβρός άλοιτο.

90 ώ? δε κατεσμύχθη και άνετράπετο φρένα λύπα 
ωτερος, οντω και ννμφα δμαθεΐσ’ άκάχοιτο. 
κηκ τούτω πράτος παρά ποιμέσι Δάφνις έγεντο, 
καί ννμφαν άκραβος έων έτι Ναΐδα γάμεν.

91 δμαθεΐσ Ahrens: γαμηθεΐσ m: γάμε- m
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listening to your songs is better than tasting honey. Take 
the pipes;13 you have won the contest in song. And if you 
would like to teach me too, as I herd my goats, I will give 
you as my fee that goat without horns14 which always fills 
the milk pail above the brim.” At his victory the boy was 
delighted and jumped for joy and clapped his hands, just 
as a fawn might leap around its mother. The other boy 
smoldered resentfully and began to grieve in his heart, just 
as a girl would grieve when wedded.15 From that time, 
Daphnis came to be first among the herdsmen, and he 
married the nymph Nais16 while still a youth.

I3 His own and that of Menalcas (17).
14 The meaning of this adjective is uncertain; “young” and 

“last-born” have also been suggested.
15 If the text is sound, this must be a reference to loss of virgin

ity on the wedding night.
16 Or, “Nais as his bride.”
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The speaker invites Daphnis and Menalcas to sing. Each 
performs a song of seven lines with a homely concluding 
image. Using past tenses, the speaker says that he gave a 
gift to each singer. He then pays his own debt to the Muses, 
by singing the song that he sang on that same occasion.

Unless a proem is missing, the inconcinnity of tenses 
seems intolerable; and Menalcas herds cattle in lines 3-5 
but sheep and goats in lines 17-18. Scholars have dissected 
the poem in various ways. It is possible that lines 7-13, 
15-21, and 28—36 have one source, the rest another (or 
others). At any rate, there is general agreement that no 
part is likely to be by Theocritus. The opening of Daphnis’ 
song is derived from lines 1-3 of Idyll 1, the gift of a staff 
(23) from Id. 7.43.
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Βονκολιάζεο, Δάφνι- τν δ’ ώδας άρχεο ττράτος, 
ωοάς άρχεο, Δαφνί, εφεψάσθω δέ ΜειΆκας, 
μόο-χως βουσιν ΰφέντες, έπι στείραισι δέ ταυρως. 
χο’ι μέν άμα βόσκοιντο και εν φύλλοισι πλανωντο 

5 μ-ηδέν άτιμαγελεΰντες- έμιν δέ τν βονκολιάζεν 
εκ τόθεν, άλλοθε δ’ αυ-τις ύποκρίνοιτο ΜίΓαλκας.

ΔΑΦΝΙΧ
άδύ μεν ά μόσχος γαρνεται, άδύ δέ χά βως, 
άδύ δέ χά σΰριγξ χώ βουκόλος, άδύ δέ κ-ηγών. 
εστι δε μοι παρ’ ύδωρ ψυχρόν στιβάς, εν δέ

νενασται,
10 λεύκάν εκ δαμαλάν καλά δέρματα, τάς μοι άττάσας 

λιψ κόμαρον τρωγοίσας άπο σκοπιάς έτίναζε. 
τώ δε θερενς φρύγοντος έγω τόσσον μελεδαίνω, 
όσσον έρων τό πατρός μύθων και ματρός άκούειν.

Οντω Δάφνις άεισεν εμιν, οντω δέ Χίενάλκας·

ΜΕΝΑΛΚΑΧ
15 Αίτνα μάτερ έμά, κφγω καλόν άντρον ενοικεω 

κοίλαις εν πέτραισιν εχω δε τοι όσσ εν όνείρω

6 εκ τόθεν Cholmeley: εκποθεν m: έμπο(σ)θεν m: έμπροσββ 
m: εν ποθ’ έν m 10 άπ’ άκρας m
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Sing your country songs, Daphnis: you begin your song 
first, begin your song, Daphnis, and let Menalcas follow, 
when you have put the calves to the cows and the bulls to 
the unmated heifers. Let the bulls graze with them and 
range among the flowers and never stray from the herd. 
Sing me your country songs from there, and let Menalcas 
respond from where he is.

DAPHNIS
Sweetly lows the calf, and sweetly the cow; sweet sounds 
the pipe and the oxherd, and so do I.11 have a place to lie 
by the cool water, where are piled fine hides of white heif
ers who were all hurled from the cliff by the wind from 
Africa as they browsed on arbutus. I care as much about 
the parching heat of summer as a lover cares about the 
advice of his father and mother.

1 Oddly he speaks as if he is not himself an oxherd. Perhaps 
by “oxherd” he means himself, defining the word further with 
"that is, I.”

So Daphnis sang for me, and Menalcas sang as follows:

MENALCAS
Etna, my mother, I live in a fine cave among the hollow 
rocks, and I have the wealth of dreams—plenty of ewes,
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20

25

30

35

φαίνονται,, πολλάς μέν οις, πολλάς δέ χίμαιρας, 
ών μοι προς κεφαλα και προς ποσι κωεα κείτο.ι. 
έν πυρι δέ δρυίνω χόρια ζ,εΐ, έν πυρι δ’ αύαι 
φαγοι χειμαίνοντος- έχω δέ τοι ούδ’ όσον ώραν 
χείματος η νωδός καρύων άμύλοιο παρόντος.

Τοΐς μέν επεπλατάγησα και αύτίκα δώρον έδωκα, 
Δάφνιδι μέν κορνναν, τάν μοι πατρος ετραφεν 

αγρός, 
αυτοφυή, τάν ούδ’ άν ϊσως μωμάσατο τέκτων, 
τηνω δέ στρόμβω καλόν οστρακον, ω κρέας αυτός 
σιτήθην πέτραισιν έν Ίκαρίαισι δοκεύσας, 
πέντε ταμών πέντ ούσιν δ δ’ έγκαναχήσατο κόγΚα

Βουκολικοί Μοΐσαι, μάλα χαίρετε, φαίνετε δ’ 
ωδάν

τάν ποκ έγώ τήνοισι παρών άεισα νομεΰσι- 
μηκέτ έπι γλώσσας άκρας δλοφυγγονα φυσώ, 
“τέττιζ μέν τέττιγι φίλος, μύρμακι δε μύρμαζ, 
ϊρηκες δ’ ιρ-ηζιν, έμιν δ’ ά Μοΐετα και ωδά. 
τάς μοι πάς εϊη πλέίος δόμος, ούτε γάρ ύπνος 
ούτ εαρ έζαπίνας γλυκερώτερον, ούτε μελίσσαις 
άνθεα- τόσσον έμιν Μοΐσαι φίλαι. ούς γάρ δρεΰντι 
γαθεύσαι τώς δ’ ούτι ποτω δαλτησατο Κίρκα.”

26 ύκκαρίεσι ιη
30 φύσω Graefe: -ής Μ
36 γαθεύσαι Brunck: -εΰσι(ν) Μ
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plenty of nanny goats, whose fleeces lie at my head and 
feet. On my fire of oak logs, blood puddings boil, and in 
winter drying acorns roast. I care no more about winter 
than a toothless man cares about nuts when there is soft 
wheaten bread.

I applauded them and gave each a gift: to Daphnis a staff 
grown on my father’s farm, naturally shaped, which not 
even a craftsman could find fault with, and to Menalcas a 
fine spiral shell; I spotted it on the Icarian rocks2 and ate 
the flesh myself, cutting it into five portions for the five of 
us. And Menalcas blew a blast on his shell.

2 The island of Icaros, or Icaria, is northwest of Cos. One 
manuscript has a reading that relates to the town of Hyccara on 
the northern coast of Sicily.

3 According to an obscure note in the scholia, such an ulcer 
was said to be a punishment for not returning “a portion that one 
has set aside.” The idea then seems to be that by recording his 
song the poet hereby discharges a longstanding obligation to his 
teachers, the Muses.

Muses of country singing, many greetings to you! Disclose 
the song which once I sang in the presence of those herds
men. Let me no longer grow an ulcer on the tip of my 
tongue.3 “The cicada is dear to the cicada, the ant to the 
ant, hawks to hawks, and to me the Muse and song; may 
my whole house be filled with it. Neither sheep nor 
spring s sudden arrival is sweeter, nor are flowers sweeter 
for the bees; that is how dear the Muses are to me. Those 
whom they regard with favor Circe never harms with her 
potions.”
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The poem begins as a dialogue, set in a harvest field, be
tween two reapers. Bucaeus has fallen behind in his work 
because he is preoccupied with love for Bombyca. Milon 
teases him and encourages him to sing a song in her praise. 
Milon then performs a compilation of down-to-earth rustic 
themes, which he says are far more suitable for a working 
man.

This is another poem that examines the relationship be
tween love and song. Milon is rough, cynical, and given to 
proverbial expressions and cliches. His belief that women 
are a dangerous distraction and his exhortations to work are 
reminiscent of Hesiod’s attitude in the Works & Days; love, 
which requires leisure, is a luxury that laborers cannot af
ford. (There is perhaps an implicit contrast with Theocritus’ 
shepherds, whose duties allow free time.) Bucaeus mean
while is besotted with a spindly girl of poor color: his song 
only confirms his blindness to her imperfections (18, 24- 
29). No resolution between these two attitudes is suggested.

Criticism

Cairns, F. “Theocritus Idyll 10.” Hermes 98 (1970): 38-44. 
Hunter, Archaeology, 125-27.
Hunter, Selection, 199-215.
Hutchinson, Hellenistic Poetry, 173-78.
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ΜΙΛΩΝ
Έργατίρα Βονκαΐβ, τί ννν, ωζνρέ, πεπόνθεις;
ούτε τον όγμον αγειν ορθόν Βννα, ώς τό πριν άγ«, 
ουθ’ άμα λαοτομεΐς τω πλατιον, αλλ’ αττολειττί], 
ώσπερ δις ποίμνας ας τον πόΒα κάκτος έτνψε.

5 ποιος τις Βείλαν τν και εκ μέσω άματος εσστ), 
ος ννν άρχόμενος τάς ανλακος ονκ αποτρωγεις;

BOTKAIOS
Μίλων όψαμάτα, πέτρας άπόκομμ’ άτεράμνω, 
ονΒαμά τοι σννέβα ποθέσαι τινά των άπεόντων;

ΜΙΛΩΝ
ονΒαμά. τις δ« πόθος των εκτοθεν έργάτα άνΒρί;

BOTKAIOS
10 ονΒαμά ννν σννέβα τοι άγρνπνησαι δι έρωτα;

ΜΙΛΩΝ
μηΒέ γε σνμβαίη- χαλεπόν χορίω κννα γενσαι.

1 The Greek word is kaktos. According to Theophrastus this 
was an edible Sicilian plant with spiny leaves (Hist. pl. 6.4.10);' 
various Hellenistic poets refer to it (e.g., Philitas Fr. 15 Light
foot). Linnaeus borrowed the term for a plant found only in the 
Americas.
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MILON
Workman Bucaeus, what’s wrong with you, my poor fel
low? You can’t drive your swathe straight as you used to 
drive it, and you don’t reap alongside the next man; you 
are left behind, as a sheep is left by the flock when a thorn1 
has pricked its foot. What will you be like in the evening 
or even in the afternoon, if right now at the start you don’t 
nibble away at your row?

BUCAEUS
Milon, you who reap till late, a chip off the unyielding 
stone, have you never happened to long for someone who 
is absent?

MILON
Never. What use to a laboring man is longing for things 
outside his work?

BUCAEUS
Has it never happened that you have lost sleep through 
love?

MILON
No; and may it not happen, either. It’s bad that a dog 
should get a taste of guts.

157



THEOCRITUS

BOTKAIOS
άλλ’ εγώ, ώ Μίλωτ, εραραι σχεδόν ένδεκαταΐος.

ΜΙΛΩΝ
έκ ττί,θω αντλείς δηλον εγώ δ’ εχω ονδ’ άλις οξος.

BOTKAIOS
τοιγάρ τά προ θνρο.ν μοι άπδ σπόρω άσκαλα Tram.

ΜΙΛΩΝ
15 τις δε τν τάν παΐδων λυμαίνεται;

BOTKAIOS
ά ΤΙολνβώτα,

ά πράν άμ.άντεσσι παρ’ Ιπποκιωνι ποταυλει.
ΜΙΛΩΝ

ενρε θεός τον άλιτρόν- εχεις πάλαι ών έπεθνμεις· 
μάντις τοι τάν νύκτα χροϊζεΐται καλαμαία.

BOTKAIOS
μωμάσθαί μ’ άρχη τν· τυφλός δ’ οΰκ αυτός ό

Πλούτος,
20 άλλα και (Αφρόντιστος "Ερως, μη δη μέγα μυθευ.

18 χροϊζεΐται Valckenaer: χρ. ά fere Μ

2 Sour wine from the bottom of the cask. He pretends that ( 
Bucaeus has a life of luxury and can afford to indulge himself in ] 
love. >

3 He seems to refer to a vegetable garden of his own, sora| 
recently.

4 “Girl” might mean “slave” or “daughter.”
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BUCAEUS
But I have been in love for almost ten days, Milon.

MILON
Clearly you draw wine from the cask. I haven’t even 
enough vinegar.2

5 She plays the aulos pipe, an instrument resembling an oboe 
(cf. 34).
E θ She is skinny, ugly, and perhaps vicious. But the ancients 
seem not to have known that the female mantis sometimes kills 
and eats the male in the act of mating.

7 Wealth is traditionally blind (as for example in Aristophanes’ 
play Wealth): he rewards the undeserving. Bucaeus warns that 
Eros is just as indiscriminate, so that Milon may be his next vic
tim.

BUCAEUS
That is why the ground in front of my door is all unhoed 
since it was sown.3

MILON
And which of the girls is troubling you?

BUCAEUS
Polybotas’ girl,4 the one who was playing for the reapers 
at Hippocion s place the other day.5

MILON
God finds out the wicked. You have what you’ve been 
longing for all this while. A praying mantis will hug you all 
night long.6

BUCAEUS
You’re beginning to mock me. But Wealth is not the only 
blind god—heedless Love is blind, too. Don’t you talk 
big.7
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ΜΙΔΩΝ
ον μέγα μνθενμαι· τν μόνον καταβαλλί το λαόν, 
καί τι κόρας φιλικόν μέλος άμβάλΐν. (ίδιον όντως 
έργαζτ). και μάν πρότΐρόν πόκα μονσικός ήσθα.

ΒΟΤΚΑΙΟΧ
Μοΐσαι Πιερίδε?, σ~νναείσ·ατξ τάν ραδινόν μοι 

25 παΐ8’· ων γάρ χ άψησθε, θεαί, καλά πάντα ποάτι.

ϋομβνκα χαρίεσσα, Ίνραν καλέοντί τν πάνπς, 
ίσχνάν, άλιόκανστον, έγά> δε μόνος μέλίχλωρον.

και τό ΐον μέλαν έστί, και a γραπτά νάκινθος· 
άλλ’ έμπας έν τοΐς ιττΐφάνοις τά πράτα λέγονται. 

30 ά αίζ τάν κύτισον, ό λύκος τάν αΐγα δίωκα, 
ά γέρανος τωροτρον έγω δ’ έπι τιν μεμάνημαι.

αίθΐ μοι ής όσττα Κροΐσόη πόκα φαντι παπάσθά 
χρνσεοι άμφότΐροί κ άνεκάμ^θα τα ΆφροΒίτα,

τως ανλως μέν έχοισα και η ρόΒον η τνγί μαλοί 
35 <τχημα δ’ έγω καί. καινάς έπ’ άμφοτέροισιν άμνκλιςί 

Άομβύκα χαρίειτσ’, οΐ μέν ττόδες αστράγαλοί τοι$ 
ά φωνά δέ τρνχνος- τον μάν τρόπον ονκ έχω είιτάκ

8 The Muses, according to Hesiod, came from Pieria near Mt 
Olympus (Op. 1-2).

9 The bombyx is a sort of aulos: she is named after her art;
10 A pale complexion was admired in women.
11 An unidentified plant (not the modem hyacinth) wh« 

leaves had marks resembling the letters AI. Various myths a·: 
plained them as standing for Aias (Ajax) or aiai (alas!).

12 The Linnaean Cytisus is broom, but κύτισος has hsa 
identified as Medicago arborea, the moon trefoil or tree ineiti:
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MILON
I’m not talking big. You just knock down the crop and 
strike up some love song for your girl. You’ll work more 
happily in that way. At one time you used to be a good 
singer.

BUCAEUS
“Pierian Muses,8 sing with me about the slender girl; 
for all things you touch, goddesses, you make beautiful.

13 Tokens of love. 14 A superior style of shoe named
after the Spartan town Amyclae.

15 These can be well molded, symmetrical, pleasingly shiny, 
swiftly moving. Bucaeus does not make clear which aspect he 
admires.

16 The meaning is obscure. Nightshade induces sleep or mad
ness, so that Bucaeus may mean that her voice lulls him to sleep 
or drives him mad with passion.

17 He means that she is indescribably attractive; but the words 
also suggest that his powers of description are inadequate.

Charming Bombyca,9 everyone else calls you Syrian, thin 
and sun-scorched; 10 I alone call you the color of honey. 
The violet is dark, and the lettered hyacinth;11 but they are 
still chosen first in garlands. The goat follows the trefoil,12 
the wolf follows the goat, the crane follows the plow; but 
it’s for you that I am mad. If only I had as much as they 
say Croesus once owned: we should both be set up as 
golden statues to Aphrodite, you holding your pipes and 
a rose or an apple,13 and I with new clothes and with 
new Amyclaean shoes on both feet.14 Charming Bombyca, 
your feet are like knucklebones,15 your voice is like night
shade;16 and as for your character, I haven’t power to de
scribe it.”17
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ΜΙΛΩΝ
ή καλάς a,p.p.e ποών έλελάθει Βοΰκος άοιδάς· 
ώς ev τάν ί8έαν τάς αρμονίας έμέτρησεν.

40 ωμοί τώ πώγωνος, δν άλιθίως άνέφνσα.
θάσαι 8η και ταντα τα τώ θίίο> Διτνέρσα.

Δάματερ πολύκαρπε, πολνσταχν, τοντο τδ 
λαόν

ενεργόν τ βίη και κάρπιμον οττι μαλιστα. 
σφίγγετ, άμαλλοϋίται, τά 8ράγματα, μη πα- 

ριών τις
45 εϊπτ} “σύκινοι άν8ρες- άπώλετο χοντος δ μισθός’ 

es βορέαν άνΐμον τάς κόρθνος ά τομά νμμιν 
η ζέφυρον βλίττέτω- iriaiverai δ στάχνς όντως, 

σίτον άλοίωντας φενγίίν τδ μΕσαμβρινον
νττνον

έκ καλάμας άχνρον τίλέθα τημόσ8β μάλιστα-
50 άρχίσθαι δ’ άμωντας έγ€ΐρομένω κορνδαλλω

και ληγ€ΐν €ν8οντος, έλιννσαι δέ τδ κανμα.
ίνκτδς δ τώ βατράχω, ττσ.ΐδες, βίος- ον μιί',,ι- 

8aivei
τον τδ meiv έγχίΰντα- πάρεστι γάρ άφθονοι- 

αντω.
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MILON
Truly we hadn’t realized what lovely songs Bucaeus could 
make. How well he measured out the form of his tune!18 
Alas for my beard, grown in vain! Now consider these 
verses of divine Lityerses.19

18 He fitted his song to an appropriate musical mode or har
mony.

1° Lityerses, son of Midas, was for the Phrygians the inventor 
of agriculture, and a reaping song was named after him (Apollod. 
FGH 244 F 149). Milon’s song will be of this practical sort.

20 Wheat and barley were harvested while still unripe.

“Demeter abounding in fruit, abounding in grain, may this 
crop be easy to work and as plentiful as can be.

“Binders, tie up the sheaves, in case a passerby should 
say, ‘The fellows are as weak as fig wood: these wages are 
wasted, too.’

“Let the cut end of your sheaf face the north wind or the 
west: in that way the ear grows rich.20

“Com threshers should avoid a midday sleep: at that time 
the top comes most easily from the stalk.

Reapers should begin when the lark awakens and stop 
when it goes to sleep, but should rest during the heat.

“The frog’s life is a pleasant one, my lads; he doesn’t care 
about someone pouring his drink—it’s there for him in 
plenty.
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κάλλιορ, ω ‘ττιρ,ελητά φιλάργυρε, τον φακόν 
εψειιγ

55 μη ’τπτάρρς τάν χΕίρα καταπρίων το κνμινον.

ταντα χρη μοχθεΰντας Εν άλάω άνδρας aeiSeiv, 
τον δε τίόν, Βουκαΐε, ττρέττΐι λιμηρον Ερωτα 
μνθίσδεν τα ματρί κατ’ evvav όρθρΐνοίσα.

55 μη ’-π-ίτάμη·; pap., testim., m: μη τι τάμτμ m
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“Stingy steward, it’s better to start boiling the beans: you’ll 
cut your hand if you split the cumin seeds.”21

This is what men who work outdoors should sing. And as 
for that starving love of yours, Bucaeus22—it’s something 
you should tell your mother about as she lies in bed in the 
mornings.23

21 Cumin was used for seasoning soup. The seeds are very 
small, and “splitting cumin” was proverbial for niggardliness (e.g., 
Ar. Vesp. 1357).

22 “Starving,” because lovers are traditionally thin and be
cause if he does not reap he will have nothing to eat. Some trans
late “your half-starved girlfriend” (cf. 18, 27 on Bombyca’s thin
ness).

23 In Milon s view Bucaeus is a “mothers boy” who can afford 
to waste his time talking about love.
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This poem depicts the courtship of the sea nymph Galatea \ 
by Polyphemus; Idyll 6 provides a sequel. The main part, 
a love song, of the Cyclops, is framed by an address to 1 
Nidas, which wittily suggests that song provides a belief 
and cheaper remedy for love than conventional medicine. :J

Nidas was a doctor and poet from Miletus. Idyll 13 is > 
addressed to him, and 28 compliments his wife Theugenis; > 
Epigram 8 mentions a dedication of his to the god of heal- i 
ing. Eight of his own epigrams survive (HE 2755-86). Two j 
lines are extant from his response to this idyll: “Its true, i 
Theocritus: Love has taught many men to be poets who i 
were uninspired before” (SH 566).

The Cyclopean monody as an attempt to cure love is i 
inspired by Philoxenus (PMG 821-22; cf. p. 105). Polyphe- i 
anus’ serenade is in paa~ts clumsy and ill-judged. Nidas is | 
a sophisticated reader able to relish the contrast between 1 
Polyphemus’ words and reality. The Cyclops is made to 
utter allusions to events in the future as recounted by Ho- = 
mer (38, 51, 61, 79), and his view of his doanestic and 
personal attractions is clearly misplaced. The cozy interior i 
of his cave is destined to witness hideous cannibalism, his I 
appearance to inspire terror in Odysseus and his men. He | 
wavers between pathos and bathos, between lyricism and | 
a childlike self-indulgence. :
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Ονδεν ποττδν έρωτα πεφνκει φαρμακον άλλο, 
Νικία, οντ’ έγχριστον, εμιν δοκεΐ, οντ έπίπαστον, 
η ται Πιερίδβς· κονφον δε τι τοντο και άδν 
γινετ επ’ άνθρώποις, ενρεΐν δ’ ον ρόδιόν έστι.

5 γινώσκειν δ’ οίμαί τν καΛωζ Ιατρόν εοντα 
και ταΐς εννέα δή πεφιλημένον έξοχα Μοίσαις. 
οντω γονν ράιστα διάγ’ ό Κνκλωψ ο παρ’ αμΐν, 
ώρχαΐος ΤΙολνφαμος, δκ r/ρατο τάς Γαλατειας, 
άρτι γενειάσδων περί τδ στόμα τώς κροτάφως τε.

10 ηρατο δ’ ον μάλοις ονδέ ρόδω ονδέ κικίννοις, 
άλλ’ δρθαις μανίαις, άγεΐτο δε πάντα πάρεργα, 
πολλάκι ται δίες ποτι τωνλιον ανται άπηνθον 
χδωράς εκ βοτάνας- δ δε τάν Ταλάτειαν άείδων 
αντδς επ’ άιόνος κατετάκετο φνκιοεσσας

15 εξ άονς, εχθιστον έχων νποκάρδιον έλκος, 
Κνπριδος εκ μεγάλας τό οΐ ηπατι πάξε βέλεμνον.

10 ούδε ρόδω Ziegler: οΰδε ρόδοις m: ονδ’ αν ρόδω m: oil' 
αν ρόδοις m

1 See on Id. 10.24.
2 I.e., an exceptional poet. The allocation of particular arts to 

particular Muses occurred after the time of Theocritus.
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There is in nature no remedy for love, Nicias—neither an 
ointment, I believe, nor a powder—other than the Pierian 
Muses.1 This remedy is a light and pleasant one for mor
tals, but it is not easy to find. I know that you are well 
aware of this, being both a doctor and an especial favorite 
of all nine Muses.2 Our countryman the Cyclops,3 Poly
phemus of old, got on as easily as he could4 in this way 
when he was in love with Galatea, the beard just sprouting 
round his mouth and temples. He loved not with apples 
or roses or locks of hair,5 but with outright madness, and 
he thought everything else was less important. Often his 
sheep returned alone6 to their fold from the green pas
ture while he, singing of Galatea, pined away alone on 
the weedy seashore from daybreak, having a most hateful 
wound deep in his heart, which an arrow from the great 
Cyprian goddess7 had fixed in his liver.8 But he discovered

3 According to post-Homeric writers, the Cyclopes inhabited 
Sicily (Thue. 6.2.1).

4 The Greek has a medical flavor, as one speaks of a patient 
being “easier.”

5 Tokens of love.
6 Or, “of their own accord.”
7 Aphrodite, bom on the island of Cyprus (Hes. Theog. 190- 

200).
8 Seat of the passions.
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άλλα το φάρμακον ενρε, καθιζόμενος δ’ επι πέτρας 
ύψηλάς ες πόντον όρων άειδε τοιαντα-

Ώ λευκά Γαλάτεια, τί τον φιλέοντ’ άποβάλλτ], 
λενκοτέρα πακτας ποτιδεΐν, άπαλωτέρα άρνός, 
μόσχω γανροτέρα, φιαρωτέρα όμφακος ώμας; 
φοι-γ/ς δ’ ανθ’ όντως όκκα γλυκύς ύπνος εχτ) με, 
οΐχτ] δ’ εύθύς ιοίσ όκκα γλυκύς νπνος avrj με, 
φεύγεις δ’ ώσπερ οις πολιον λύκον άθρήσασα; 
φράσθην μεν εγωγε τεοΰς, κόρα, άνίκα πρατον 
-ηνθες εμα συν ματρί θελοισ νακίνθινα φύλλα 
έύ ορεος δρέψασθαι, εγώ δ’ οδόν άγεμόνενον. 
παύσασθαι δ’ έσιδών τν και ύστερον ονδ’ ετι πα ννν 
εκ τηνω δύναμαι- τίν δ’ ον ρ-ελει, ον μα Δί’ ονδέν. 
γινώσκω, χαρίεσσα κόρα, τίνος οννεκα φεύγεις- 
οννεκά μοι λασία μεν δφρνς έπι παντι μετωπω 
έζ ώτός τεταται ποτι θώτερον ώς μία μακρα, 
εις δ’ οφθαλμός νπεεττι, πλατεία δε ρΐς έπι χείλει. 
άλλ’ ουτος τοιοντος έών βοτα χίλια βόσκω, 
κ-ήκ τούτων τό κράτιστον αμελγομενος γαλα πίνω- 
τυρός δ’ ον λείπει μ’ οντ εν θερει οντ’ εν οπώρα, 
ού χειμώνας ακρω- ταρσοί δ’ νπεραχθέες αίεί.

33 νπεστι Winsem: επ- m 34 όντως m: ωντός m

9 Critics have puzzled over the fact that song is said to be both 
a symptom of and a remedy for Polyphemus’ love. The word 
translated “remedy” (pharmakon) can mean a drug good or bad. 
The idea is perhaps that singing was a temporary alleviation for 
his pain and that the treatment had to be repeated. But the very 
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the remedy;9 and, sitting on a high rock, he would sing in 
this way as he gazed out to sea:

“O white Galatea, why do you reject one who loves you— 
whiter than curd to look on,10 softer than the lamb, more 
skittish than the calf, sleeker than the unripe grape—and 
why do you visit in this way as soon as sweet sleep holds 
me, but go off, departing at once, when sweet sleep re
leases me, fleeing like a ewe that has seen the gray wolf?11 
I fell in love with you, girl, when first you came with my 
mother12 to gather hyacinth flowers13 from the hill, and I 
led the way. And having seen you, since that time I cannot 
afterward even now cease at all from love;14 but you don’t 
care—not at all, by Zeus.

“I know why you avoid me, lovely girl: it’s because a long, 
single eyebrow stretches from one of my ears to the other, 
a shaggy brow over my whole forehead; and beneath it is 
a single eye, and a broad nostril above my lip. Yet, though 
I am so, I pasture a thousand sheep, and from them I draw 
and drink the finest milk. Cheese does not fail me in sum
mer or autumn or at the end of winter:15 my racks are al-

act of singing about Galatea may foster his love (cf. 80, “shep
herded his love”). At any rate, by the end of his song he has gained 
some consolation.

10 Cf. on Id. 10.26-27. Galatea is named from gala (milk).
11 Perhaps a naive description of his dreams.
12 Polyphemus was the son of Poseidon and the sea nymph 

Thoosa (Hom. Od. 1.68-73).  Cf. on Id. 10.28.13
14 The Greek is clumsily redundant, perhaps characteristi

cally Cyclopean.  Or, perhaps, “in midwinter”; but short
ages are more likely at the end of the season. 

15
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συρίσδεί' δ’ ώς οζίτις έπίσταμαι άδε Κυκλώπων, 
τίν, τό φίλον γλυκύμαλον, άμα κήμαυτόν άείδων 
πολλάκι ννκτός άωρί. τράφω δέ τοι ένδεκα νεβρως, 
πάσας μαννοφόρως, και σκύμνως τέσσαρας άρκτων, 
άλλ’ άφίκευσο ποθ’ άμέ, και έξεις ούδέν ελασσον, 
τάν γλαύκαν δε θάλασσαν ’έα ποτι χέρσον δρεχθείν 
άδιον εν τώντρω παρ’ εμιν τάν νύκτα διαξεΐς. 
έντι δάφναι πηνεί, έντι ραδινοί κυπάρισσοι, 
Εστι μέλος κισσός, έστ άμπελος ά γλνκνκαρπος, 
έστι φυχρόν ύδωρ, τό μοι ά πολυδένδρεος Αίτνα 
λεύκάς εκ χιόνος ποτόν άμβρόσιον προίητι. 
τις κα τώνδε θάλασσαν έχειν και κύμαθ’ ελοιτο; 
αί δέ τοι αυτός έγών δοκέω λασιώτερος ημεν, 
έντι δρυός ξύλα μοι και υπό σποδω άκάματον πνρ· 
καιόμενος δ’ υπό τεΰς και τάν ψυχάν άνεχοίμαν 
και τον εν’ οφθαλμόν, τώ μοι γλνκερώτερον οϋδέν. 
ώμοι, οτ ούκ ετεκέν μ’ ά μάτηρ βραγχι έχοντα, 
ώς κατέδυν ποτι τίν και τάν χέρα τεΰς εφιλησα, 
αί μη τό στόμα λ-ης, έφεραν δέ τοι η κρίνα λευκά 
η μάκων’ άπαλάν ερυθρά πλαταγωνι έχοισαν 
αλλά τά μεν θέρεος, τά δέ γίνεται εν χειμώνι, 
ώστ ου κά τοι ταντα φέρειν άμα πάντ εδυνάθην.

49 κα Brunck: καν m: τάν m: αν m και Ahrens: η Μ 
59 κά Wilamowitz: αν Μ 
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ways laden. I know how to pipe like no other16 of the 
Cyclopes here, singing of you, my dear sweet apple, and 
of myself, often late into the night. I am rearing eleven 
fawns for you, all with collars, and four bear cubs.

16 Lit., “no one” (outis), a covert reference to Odysseus’ as
sumed name Outis (Nobody), which proves to be the undoing of 
Polyphemus at Hom. Od. 9.366^08. Cf. fine 79, where the Cy
clops claims not to be a “nobody,” and 61 “some (tis) stranger.”

17 Lit., “burned by you.” Some translate, “if you were to bum 
jne,” an invitation to Galatea to singe his superfluous hair; but the 
chain of thought seems to be akin to that of lines 30-34 (physical 
disadvantage, material advantage).

18 Not certainly identified; perhaps “narcissi.”

“Come to me, and you will be no worse off; let the gray 
sea beat upon the shore. You will spend the night more 
pleasantly in the cave with me. There are laurels, there are 
slender cypresses, there is dark ivy, there is the sweet- 
fruited vine, there is cold water which wooded Etna pro
duces for me from its white snow, a divine drink. Who 
would choose the sea and its waves instead of these things?

“Even if I seem rather too shaggy, I do have oak logs and 
undying fire under the ash; and in my burning love for 
you17 I would yield up my soul and my single eye. I have 
no dearer possession than that.

“If only my mother had borne me with gills, so that I could 
have come down to you and kissed your hand (if you do 
not want me to kiss your mouth) and brought you white 
snowdrops18 or the soft poppy with its red petals. But 
poppies grow in summer, snowdrops in winter, so that I 
couldn’t have brought you these all together. As it is, my
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60 νυν μάν, ώ κόριον, νΰν αύτίκα νεΐν γε μαθεΰμαι, 
αΐ κά τις συν ναι πλεων ζενος ώδ’ άφίκηται, 
ώς είδώ τί ποχ άδύ κατοικεΐν τον βυθόν νμ.μ.ιν. 
έζένθοις, Γαλάτεια. και έζενθοΐσα λάθοιο, 
ώσπερ εγώ νΰν ώδε καθήμενος, οϊκαδ’ άπενθείν

65 ποιμαίνειν δ’ εθελοις συν εμϊν άμα και γάλ’ άμελγειν 
και τυρόν πάζαι τάμισον δριμεΐαν ενείσα.
ά μάττηρ αδικεί με μόνα, και μέμφομαι αντα· 
ούδέν πηποχ’ ολως ποτι τιν φίλον είπεν ΰπερ μεν, 
και ταντ άμαρ επ’ άμαρ δρεΰσα με λεπτυνοντα.

70 φασώ ταν κεφαλάν και τώς ττόδας άμφοτερως μεν 
σφύσδειν, ώς άνιαθη, επει κηγών άνιώμαι.
ώ Κύκλωψ Κνκλωψ, πα τάς φρένας έκπεπάτασαι; 
αϊ κ ενθών ταλάρως τε πλέκοις και θαλλδν άμάσας 
ταΐς αρνεσσι φέροις, τάχα κα πολύ μάλλον έχοις 

νών.
75 τάν παρεοΐσαν άμελγε- τί τον φεύγοντα διώκεις; 

εύρησεΐς Γαλάτειαν ίσως καί καλλίον άλλαν. 
πολλαι σνμπαίσδεν με κόραι τάν νύκτα κελονται, 
κιχλίζοντι δε πάσαι, επει κ ανταΐς νπακονσω. 
δηλον ότ εν τα γα κηγων τις φαίνομαι ημεν.

80 Οντω τοι ΤΙολύφαμος εποίμαινεν τον έρωτα 
μονσίσδων, ραον δέ διάγ’ η εί χρυσόν εδωκεν.

60 αύτίκα Paley: αντόγα m: τόγε m
69 λεπτννοντα Meineke: λεπτόν εόντα Μ
74 κα Ahrens: και Μ
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girl, I shall learn to swim without delay, if some stranger 
comes here sailing in a ship, so that I may find out how 
pleasant it is to you folk to live in the deep sea.

“Come out, Galatea; and, having come out, forget to go 
back home, just as I do now as I sit here. If only you 
wanted to tend the sheep in company with me and to do 
the milking and set the cheese by putting in keen rennet.

“Only my mother treats me badly, and it’s her that I blame: 
she has never once said a kind word to you on my behalf, 
even though she sees me growing thinner by the day. I 
shall tell her that my head and both my feet are throbbing, 
so that she may suffer, since I am suffering too.

“O Cyclops, Cyclops, where have your wits flown? If you 
went and plaited wicker baskets19 and cut down greenery 
and carried it to your lambs, you would have much more 
sense. Milk the sheep that’s by you; why do you pursue 
someone who flees?20 Maybe you’ll find another Galatea 
who is even prettier. Many girls invite me to play with 
them through the night, and they all giggle when I take 
notice.21 It’s clear that on land I too am a somebody.”

In this way Polyphemus shepherded his love with singing, 
and he did better than if he had spent money.22

1° For draining cheese or curd.
20 Proverbial expressions.
21 Or, “when I answer them.”
22 I.e., than if he had paid a fee to a doctor such as Nicias.
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A lover’s fulsome welcome for a boy who has been absent 
for two days. After a lengthy series of comparisons, the 
speaker expresses the hope that their love will be cele
brated by lovers in the future. After further praise of the 
boy, he concludes with a long description of a kissing con
test at Megara.

Scholars who take Theocritus to be the speaker depre
cate a self-consciously learned but misapplied antiquari- 
anism. It seems more likely, however, that references to 
obscure cults, etymology, pimples and touchstones, the 
highly optimistic hope for eternal fame, and the dispro
portion of the opening and closing sections, are meant to 
characterize the speaker as an effusive, insecure, perhaps 
comic, figure akin to the speakers of Idylls 3 and 29: his 
ambition is not matched by his ability.

The poem is in Ionic dialect, not in the Doric of Theocri
tus’ pastoral characters.

Criticism

Hunter, Archaeology, 40-41, 186-95. 
Payne, Invention of Fiction, 100-113.
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’Ήλυ^ες, ω ψίλε κούρε- τρίτη συν νυκτι και ήόΐ 
ηλυθες- οί δέ ποθεύντες εν ηματι γηράσκουσιν. 
οσσον cap χειμώνος, όσον μηλον βραβίλοιο 
ηδιον, οσσον ois σφετερης λασιωτέρη αρνος,

5 οσσον πο.ρθενικη προφέρει τριγάμοιο γνναικός, 
οσσον έλαφροτέρη μόσχον νεβρός, οσσον αηδών 
συμπάντων λιγύφωνος άοιδοτάτη πετεηνών, 
τόσσον έμ’ εϋφρηνας συ φανείς, σκιερήν δ’ νπό φη

γόν
ηελίου φρύγοντας οδοιπόρος έδραμον ως τις.

10 εϊθ’ ομαλοί πνενσειαν επ’ άμφοτέροισιν "Έρωτες 
νώιν, έπεσσομένοις δε γενοίμεθα πασιν άοιδη- 
“δίω δη τινε τώδε μετά προτέροισι γενεσθην 
φώθ’, δ μεν εϊσπνηλος, φαίη χ ’Ω,μνκλαϊάζων, 
τον δ’ έτερον πάλιν, ως κεν ό ®εσσαλός ειποι, άίτην.

15 άλληλους δ’ εφίλησαν ϊσω ζνγω. η ρα τότ ησαν 
χρνσειοι πάλιν άνδρες, δτ’ άντεφίλησ’ ό φιληθείς." 
εί γάρ τούτο, πάτερ Τάρονίδη, πελοι, εΐ γάρ, άγήρω

12 δίω Ahrens: δοιω Μ μετά προτέροισι Taylor e 
schol.: μετ’ άμφοτέροισι Μ
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You have come, my dear lad, after two days and nights you 
have come; but those who feel longing grow old in a day. 
As summer is sweeter than winter, the apple than the 
sloe; as the ewe is fleecier than her lamb; as a girl surpasses 
a woman three times married; as a fawn is nimbler than 
a calf; as the nightingale with its clear song is the most 
tuneful of all winged creatures—just so your coming has 
cheered me, and I have hurried to you as a traveler hurries 
to a shady oak when the sun is scorching.

If only the Loves would breathe on us both equally, and 
we could become a subject for song for future lovers— 
“Outstanding were these two among men of the past, the 
one inspiring (as a man from Amyclae might say), the 
other receptive, as a Thessalian would call him.1 They 
loved one another on equal terms.1 2 It was a second golden 
age indeed when the beloved loved in return.” Father 
Zeus and you unaging immortals, two hundred genera-

1 According to the scholia this poem is in Ionic dialect, but 
the dialect of Amyclae (near Sparta) was Doric, and that of Thes
saly a form of Aeolic. Why Amyclae in particular is mentioned is 
not clear. The Doric eispnelos seems to mean “inspirer” (from 
Trreip, “breathe”; cf. 10, πνεύσα-αν) and attes “hearer,” one who 
receives inspiration.

2 Lit., “in an equal yoke.” The metaphor is probably from 
yoked cattle, but it may be from a balanced pair of scales.
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αθάνατοι, yever/ς δέ διηκοσί^σιρ επειτα 
άγγείλαιεν έμοί τις άνέξοδον εις ’Αχέροντα· 
“-ή σή νυν φιλότης και τον χαριεντος άιτεω 
-πάσι διά στόματος, μετά δ’ ήιθεοισι μάλιστα.” 
άλλ’ ήτοι τούτων μέν υπέρτεροι Ουρανιωνας- 
έσσεται ώς έθεΚουσιν. εγώ δέ σε τον καλόν αίνέων 
ψεΰδεα ρινός ύπερθεν αραιής ονκ άναφύσω.
ήν γάρ καί τι Βάκης, το μέν αβλαβές ευθύς εθηκο.ζ, 
Βιπλάσιον δ’ ωνησας, αχών δ’ επίμετρον άπήλθον. 
Νισαΐοι Μεγαρήες, άριστεύοντες έρετμοίς, 
ολβιοι οίκείοιτε, τον Αττικόν ως -περιαλλα 
ζείνον έτιμήσασθε, Διοκλέα τον φιλό-παιΒα. 
αΐά οι τταρι τύμβον άολλέας αϊαρι πρωτω 
κούροι έριΒμαίνονσι φιλήματος άκρα φέρασθαι- 
ος δε κα ττροσμάζρ γλνκαρώταρα χαίλασι χείλη, 
βριθόμενος σταφάνοισιν έήν ές μητέρ’ ά-πήλθεν. 
όλβιός οστις παισι φιλήματα κάινα δίαιτα.
ή πον τέ>ν χαροττέιν ΓαννμήΒαα πόλλ’ έπιβωται 
λνΒίτ/ Ίσον έχειν ττέτρη στόμα, χρυσόν όποίη 
πεύθονται, μή φαύλος, έτήτυμον αργυραμοιβοί.

23 εσσεται Meineke: έσσονθ’ Μ

180



IDYLL 12

tions from now I should like someone to bring me news in 
Acheron, from where there is no return, “Your love and 
that of the handsome youth3 are spoken of by everyone, 
and especially by the young men.”

3 The same rare Thessalian word is used as in line 14.
4 According to the scholia, pimples on the nose betokened a 

liar.
t 5 Nisaea was the port of Megara on the Saronic Gulf

6 Diodes died at Megara defending his lover in battle (schol. 
adloc.)

7 Archetype of desirable youth.
8 The touchstone (Bacchyl. Fr. 14). When rubbed on it, pure 

and impure gold would make different traces. All kisses seem 
good to the judge, who will need divine help to find the best.

But it is the gods who control these matters: it will be as 
they wish. And when I praise your beauty I shall not grow 
any Bars pimples above my slender nose.4 If you are some
times snappish, you mend the hurt at once and give me a 
double pleasure, and I go away with a surfeit.

Nisaean Megarians,5 oarsmen supreme, may you live in 
prosperity because you greatly honored the stranger from 
Attica, Diodes the lover of boys.6 Always at the beginning 
of spring the lads gather round his tomb and compete for 
the prize in kissing; and whoever most sweetly presses lips 
on lips goes home to his mother loaded with garlands. 
Fortunate is he who judges those kisses for the boys. I 
daresay he utters many a prayer to bright Ganymede7 that 
his mouth should be like the Lydian stone with which 
money changers test real gold to make sure it is not false.8
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This poem, like Idyll 11, begins with an address, didactic 
in tone, to Theocritus’friend Nicias, and it too deals with 
the power of Eros. It tells a story from the voyage of the 
Argonauts. Heracles’ beloved companion Hylas goes to 
fetch water and is pulled by the nymphs into their pool. 
Heracles ranges far and wide in his search for the boy, and 
the Argonauts have to set sail without him.

A version of the story is told by Theocritus’ contempo
rary Apollonius of Rhodes at the end of Book 1 of the Ar- 
gonautica. Apollonius’ next episode, the tale of Amyous 
and Polydeuces, is treated by Theocritus in Idyll 22. It 
therefore seems very likely that Theocritus is writing in 
response to Apollonius’ section of narrative. In Apollonius 
an important function of the Hylas story is to remove Her
acles from the Argonautic expedition, for which he has 
already been shown to be unsuited; the erotic nature oj 
his relationship with Hylas is only hinted at. Theocritus 
brings Eros to the fore, has no mention of the Argonaut· 
Polyphemus (who in Apollonius brings the news about 
Heracles), has the Argonauts more plausibly decide to 
leave without Heracles rather than fail to notice his ab
sence, and pointedly states that he did eventually rejoin 
the expedition. The pool of the nymphs is given a hsb
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setting of a type familiar from the bucolic poems, but the 
prominent similes are a gesture toward epic style.

Criticism
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Ονχ άμΐν τον ”^ρωτα μόνοις ετεχ, ώς εδοκεΰ/ιες, 
Νικία, ωτιια τοντο θεών πόκα τέκνον έγεντο- 
ονχ άμΐν τά καλά πράτοις καλά φαίνεται ήμεν, 
οΐ θνατοϊ πελόμεσθα, τδ δ’ ανριον ονκ έσορώμες- 

5 άλλα καί Αμφιτρύωνας ό χαλκεοκάρδιος νιος, 
δς τον λΐν νπεμεινε τον άγριον, ηρατο παιδός, 
τον χαρίεντος "Τλα, τον τάν πλοκα/ζΐδα φορενντος, 
καί νιν πάντ έδίδασκε, πατήρ ωσει φίλον νίον, 
δσσα μαθων αγαθός και αοίδιμος αντδς έγεντο- 

10 χωρίς δ’ ονδέποκ ης, οντ’ εί μέσον άμαρ δροιτο, 
ονθ’ δπόχ ά λενκιππος άνατρέχοι ές Διος Αως, 
ονθ’ δπόκ δρτάλιχοι μιννροι ποτι κοΐτον ορωεν, 
σεισαμενας πτερά ματρδς επ’ αίθαλοεντι πετενρω, 
ως αντω κατά θνμδν ό παΐς πεποναμένος εϊη, 

15 αντω δ’ εν έλκων ές άλαθινδν άνδρ’ άποβαίη.
άλλ’ δτε τδ χρύσειον έπλει μετά κωας Ίάσων 
Αίσονίδας, οΐ δ’ αντω άριστ-ηες σννέποντο

10 οντ’ Sauppe: ούδ’ Μ
11 όπόχ’ Graefe: δκα Μ άνατρέχοι Schaefer: -χα Μ 
15 αντω δ’ εν έλκων corrupta: αντω (adv.), αντω schol. w. D.

1 The parentage of Eros was notoriously controversial (schol 
adloc.; Pl. Symp. 178b).

2 Heracles is often called son of Amphitryon, though he was
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Not for us alone, Nicias, as we used to think, was Love 
begotten by whichever of the gods was his father:1 we are 
not the first to admire beauty, we who are mortal and do 
not know what tomorrow brings. The bronze-hearted son 
of Amphitryon, too, who withstood the fierce lion,2 loved 
a boy, the graceful Hylas who still wore his hair long.3 Just 
as a father teaches his dear son, he taught him all the 
knowledge that had made him fine and famous himself. 
He was never apart from him—neither as midday came 
on, nor when Dawn with her white steeds gallops up to 
the house of Zeus,4 nor at the time when piping chicks 
look to their rest as their mother shakes her wings on her 
smoke-darkened perch5—so that the boy might be trained 
as he wished and turn out a true man in company with 
him.6

Now when Jason son of Aeson was to set sail after the 
Golden Fleece, and there came as his companions the best

fathered by Zeus on Amphitryon’s wife, Alcmena (cf. Id. 24). He 
could defeat the famous Nemean lion, but not love.

3 A haircutting ritual commonly marked the transition to 
adulthood (Euphor. Anth. Pal. 6.279).

4 Dawn, like Night and the Sun, has a chariot (Hom. Od. 
23.241^16; cf. Theoc. Id. 2.166). This epic-sounding fine is un
dercut by the following description.

5 In the rafters of a house.
6 The last words are probably corrupt.
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πασών εκ πολίων προλελεγμενοι ών δφελός τι, 
ΐκετο χώ ταλαεργος άνηρ ές άφνειον Ίωλκόν, 
Άλκμήνας νιος Μιδεάτιδος ηρωίνας, 
συν δ’ αυτω κατεβαινεν "Τλας ευεδρου ές Αργώ, 
άτις κυανεάν ονχ άφατο <τνν8ρομά8ων νανς, 
άλλα διε^άιίε βαθυν δ’ εΐετέδραμε Φάσιν, 
αίετός ώς, μέγα λαΐτμα, άφ’ ον τότε γοιράδες έσταν.

δλρος δ’ άντέλλοντι Πελειάδες, εσχατιαι δε 
άρνα νεον βόσκοντι, τετρα,μμένου εΐαρος ηδη, 
τάμος ναυτιλίας μιμνάσκετο θειος άωτος 
ηρώων, κοίλαν δέ κα^ιδρυ^εντες ές Αργώ 
Έλλάσττοντον ικοντο νότω τρίτον άμαρ άεντι, 
είσω δ’ ορμον έθεντο Προττοντίδος, ένθα Κιανών 
αύλακας ενρύνοντι /3όες τρίβοντες άροτρα, 
έκβάντες δ’ έττί θΐνα κατά ζυγά δαΐτα πένοντο 
SeieXivoi, πολλοί δε μίαν στορέσαντο χαμεύναν. 
λειμών πάρ <τφιν έκειτο, μέγα στιβά8εσσιν δνειαρ, 
ένθεν βούτομον οζύ βαθόν τ’ ετάμοντο κύπειρον. 
κωχεθ’ "Τλας ό ξανθός ύδωρ έπι8όρπιον οϊσων

34 λ. πάρ σφιν έκειτο A. Griffiths (λ. αφιν παρέκειτο pap.);, 
λ. γάρ σφιν εκειτο Μ 
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7 Her father was Electryon, lang of Midea in the Argolid (Il 
24.1-2). 8 The Argo set sail from Pagasae, harbor of Min

in Thessaly. 9 The Phasis, at the far end of the Black Set ; 
was Argo’s destination; the Clashing Rocks, fated to be fixed om 
a ship passed through them (Ap. Rhod. 2.604-6) guarded tie- 
entrance to the Black Sea from the Bosporus. This sequela 
therefore covers the whole voyage from that point in a singfe
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heroes of every city as need dictated, then the man of 
many labors, son of Alcmena princess of Midea,7 came to 
wealthy lolcus,8 and Hylas went down with him to the 
well-benched Argo, which did not touch the dark Clashing 
Rocks but shot straight through and sped into the deep 
river Phasis like an eagle over a vast expanse; since when 
the rocks have stood fixed.9

At the time when the Pleiades rise10 and, once spring has 
tamed to summer, distant uplands pasture the young 
lambs, then that godlike band of heroes in their prime put 
their minds to seafaring. Taking their places in the hol
low Argo, they arrived at the Hellespont after three days 
of southerly wind. They anchored within the Propontis, 
where the oxen of the Cians cut broad furrows as they 
wear down the plowshares.11 They disembarked on the 
beach and in the evening prepared their meal in pairs, 
though they laid a single bed on the ground for them all; 
for there was a meadow of great use for bedding, where 
they cut sharp sedge and thick12 galingale. Hylas of the 
golden hair went with a bronze vessel to fetch water for

Sentence, with a notable compression of Apollonius’ two books of 
narrative. But the immediate transition from Bosporus to Phasis 
said the unexpected recurrence to the Rocks have led scholars to 
suspect a textual problem.

10 The reappearance of the Pleiades in the night sky in late 
May or early June and their disappearance in late October or early 
November marked the limits of the sailing season.

11 Cius, on the southern coast of the Propontis, was according 
to Apollonius founded by the Argonaut Polyphemus (1.1321-23, 
1345-47).

12 Or, “tall.”
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αύτω θ’ Ήρακλήι και άστεμφεΐ Ύελαμωνι, 
οι μίαν άμφω εταίροι αεί Βαίνυντο τράπεζαν, 
χάλκεον άγγος εχων. τάχα δε κράναν ένόησεν 
ή μένω ev χώρω- περί δέ θρνα πολλά πεφύκει, 
κυάνεόν re χελιΒόνιον χλωρόν τ’ άΒίαντον 
και θάλλοντα σέλινα καί είλιτεΐ'ής άγρωστις. 
ΰδατι δ’ εν μέσσω 'Νύμφαι χορόν άρτίζοντο, 
Νΰρ,φαι ακοίμητοι, Βειναι θεαι άγροιώταις, 
Εννίκα και Μαλίς έαρ θ’ όρόωσα Ννχεια. 
ήτοι ό κούρος έπεΐχε ποτω πολυχανΒέα κρωσσόν 
βάφαι έπειγόρευος· ται δ’ εν χερί πάσαι έφυσαν 
πασάων γάρ έρως άπαλάς φρενας έζεφόβησεν 
Αργείω 1m παιΒί. κατηριπε Β’ ες μέλαν ΰΒωρ 
άθρόος, ώς ότε πυρετός απ’ ούρανοΰ ήριπίν αστηρ 
άθρόος εν πόντω, νοόταν δε τις είττευ έταίροις 
“κουφότερ’, ω πaΐ8eς, ποσΐσθ’ όπλα- πλeυστικo·s 

ούροζ.”
Έίύμφαι μέν ετφετεροις έπι γούνασι κούρον έχοισαι 
BaKpvoevT άγανοΐσι πapeψυχovτ’ έπέεσσιν 
ΆμφιτρυωνιάΒας δέ ταρασσόμενο·; περί παιδί 
ωχετο, Μαιωτιστι λαβών εϋκαμπέα τόζα 
και ρόπαλου, τό οι alev έχάνΒανε Βεζιτερά χειρ, 
τρις μεν "Ύλαν άυσεν, όσον βαθύς ηρυγε λαιμός-

51 ναντας Brunck: -ταις Μ

13 Father of Ajax and uncle of Achilles. In Apollonius’ account 
he tries to make the Argonauts go back for Heracles when he is 
accidentally left behind as he searches for Hylas (1.1289-1344). 

188



IDYLL 13

the meal for Heracles himself and steadfast Telamon,13 
two comrades who always dined together. Soon he spotted 

spring in a low-lying place; around it grew lush reed, 
dark celandine, green maidenhair, flourishing celery, and 
creeping dog’s-tooth grass. In the pool the Nymphs were 
in their stately dance, the Nymphs that never rest, god
desses feared by the country people, Eunice and Malis 
and Nychea with springtime in her eyes. The boy reached 
down, eager to dip his large pitcher in the fresh water; but 
the Nymphs all clung to his hand, all their tender hearts 
stricken with love for the Argive boy.14 He plummeted 
headlong into the dark water, just as a shooting star plum
mets headlong from the heavens to the sea, and a sailor 
says to the crew, “Make the tackle ready, lads: there’s a 
wind for sailing.”15

The Nymphs tried to console the weeping boy, holding 
him in their laps; but the son of Amphitryon, anxious about 
the lad, went off with his bow finely curved in Scythian 
style16 and his club, which his right hand always gripped. 
Three times he called for Hylas,17 as loud as his deep

In Apollonius it is Ancaeus, not Telamon, who is Heracles’ rowing 
partner (1.397-98). 14 In early epic Argive = Greek, and
perhaps so here; Hylas is not elsewhere said to be from Argos.

15 Shooting stars were thought to presage a wind from the 
quarter in which they appeared (Theophr. Fr. 6.1.13; Aratus 
Phaen. 926-29; Virg. Geo. 1.365-67). 16 Lake Maeotis bor
ders the land of the Scythians, whose bow was shaped of two 
curves with a short handle between. 17 In the cult of Hylas at 
Cius, the priest would call Hylas’ name three times, and each time 
an echo responded (Ant. Lib. 26 = Nic. Fr. 48 Schneider). Theoc
ritus here supplies an etiological explanation for the threefold cry.
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τρις δ' άρ’ δ παΐς ύπάκουσεν, αραιά δ’ ικετο φωνά 
60 εζ υδατος, παρεών δέ /χάλα σχεδόν εϊδετο πόρρω. 
62 νεβρού φθεγζαμενας τις έν ουρεσιν ώμοφάγος λίς 

έζ εύνάς εσπευσεν ετοιμοτάταν έπι δα,ΐτα· 
Ήρακλέ-ης τοιοΰτος εν άτρίπτοισιν άκάνθαις 

65 τταΐδα πόθων δεδόνητο, πολύν δ’ έπελάμβανε χώρον.
σχέτλιοι οΐ φιλεοντες, άλωμενος όσσ έμογ-ησεν 
ούρεα και δρυμούς, τά δ’ Ίάσονος ύστερα πάντ β. 
ναΰς γέμεν άρμεν εχοισα μεταρσια των παρεοντων, 
Ιστία δ’ -ημίθεοι μεσονύκτιον αύτε καθαίρουν, 

70 Ήρακλήα μένοντες. δ δ’ α πόδες άγον έχώρει 
μαινόμενος- χαλεπός γάρ εσω θεός -ήπαρ άμυσσεν. 
ούτω μεν κάλλιστος *Τλας μακάρων άριθμεΐται· 
'Ή-ρακλεην δ’ -ηρωες έκερτόμεον λιποναύταν, 
ούνεκεν ηρώτησε τριακοντάζυγον Αργώ,

75 πεζά δ’ ές Κόλπους τε και άζενον ικετο Φάσιη.

61 ώς δ’ δπότ -ήνγένειος άπόπροθι λΐς εσακονσας omi 
pap., m 68 γεμεν Hermann: μεν Μ

69 άντε καθαίρουν Wordsworth: εξεκάθαιρον Μ 
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18 Some manuscripts have a line (61) designed to provide! 
typical introduction for the abrupt simile: “Just as when a bearded 
lion hearing from afar. ...” For the abruptness cf. Idd. 14.39,; 
17.9. 18 19 The simile (a response to Ap. Rhod. 1.1243-48,
where Polyphemus is compared to a hungry lion as he searched] 
for Hylas) has been thought inappropriate, since the lion wishes; 
to kill the fawn but Heracles hopes to rescue the boy. It does 
however convey the frenzy of love and its loss; and the thons 
suggest wounds within (cf. Bion, Epit. Ad. 19-24). A formal sin-
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throat could bellow; three times the boy replied, but his 
voice came faintly from under the water, and though close 
by he seemed a long way off.18 At a fawns crying in the 
hills, a lion that eats raw meat rushes from its lair toward 
the meal that awaits; just so in the untrodden thickets of 
thorns Heracles was driven along in his agitation and de
sire for the boy,19 and he covered a great deal of ground. 
How unhappy lovers are! Greatly he suffered20 as he wan
dered the hills and thickets, and all Jasons business was 
left behind. The ship was laden with the crew who were 
present, and it had its tackle aloft, but while they waited 
for Heracles the heroes took down the sails again at mid
night.21 He in his madness went wherever his feet led him: 
έ cruel god was breaking his heart.22

That is how the handsome Hylas came to be numbered 
among the blessed ones; but Heracles was mocked as a 
deserter by the Argonauts because he had abandoned the 
Argo with its thirty benches;23 and it was on foot that he 
came to the Colchians and the inhospitable Phasis.24

flarity between the two is that Heracles is to be imagined wearing 
his Hon skin (cf. line 6).

20 “Suffered” evokes his Labors.
21 The text of lines 68-69 is very uncertain. Why they should 

have wished to sail at night is not made clear.
22 Eros; lit., “was tearing his liver” (cf. Id. 11.16).
23 Sixty-oared.

? 24 Inhospitable (axeinon) because King Aeetes, who had the 
Fleece, opposed the Argonautic mission. The Euxeinos, Euxine, 
Black Sea, was also called Axeinos. In the Argonautica Heracles 
never reaches Colchis but is glimpsed in north Africa on the Ar
gonauts’ return journey (4.1477-80).
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Aeschinas has quarreled with Cynisca and is advised by 
his friend Thyonichus to find employment as a mercenary 
As in Idyll 15, ordinary people praise Ptolemy’s regime, 
and everyday life’s little dramas are contrasted with re
gal generosity and culture; among his other qualifications, 
Ptolemy is erotikos (61). (He is also philomousos, “a later 
of the Muses,” hinting at patronage for the poet; Idyll Π 
expands this theme.) The contrast reflects that between the 
genre of mime, evoked by the speakers’ language and so
cial status, and the epic meter, more suited to praise oj 
Ptolemy. Aeschinas is characterized as a man-in-the-street) 
by his use of cliched proverbial expressions (9, 23, 38,43, i 
46, 49, 51; though he employs epic-style similes at 32 
39—12) and by his circumstantial account of food (cf. Id 
15.115-18). The friend who mocks a lover (cf. Milon in Id, > 
10) was a common feature of New Comedy and so was the) 
excitable reporting of a lovers’ quarrel; no doubt mimes) 
had similar scenes. Accounts of drinking parties, too, haa 1 
a long literary history: Homer tells how the drunken Cen-3 
taur Eurytion ran amok (Od. 21.295-304), and Plato’s, 
famous Symposium is riotously interrupted by Alcibiades·, 
(212c3). The conversion of Aeschinas from lover to sotiierl 
is related to the conceit, memorably elaborated by Old 1 
that “every lover is a soldier” (Am. 1.9); and in this case it j
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is perhaps implied that the king’s enemies are a better 
object for violence than Cynisca.

Criticism

Burton, Theocritus’s Urban Mimes, passim.
Hunter, Archaeology, 110-16.
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ΑΙΣΧΙΝΑΣ 
Χαίρει^ πολλά τον ανδρα Θνώνιχον.

©ΤΩΝΙΧΟΣ 
άλλα τοιαΰτα

Αίσχίνα. ώ? χρόνιο?.

AIXXINAS 
χρόνιο?.

©ΤΩΝΙΧΟΣ
τί δέ τοι το μίλημα;

ΑΙΣΧΙΝΑΣ 
πράσσ-ομε? ονχ ώ? λωεττα, &υωνιχε.

©ΤΩΝΙΧΟΣ
ταντ’ άρα λεπτό; 

χώ μνσταζ πολν? οντο?, άνσταλέοι δέ κίκιννοι.
5 τοιοντο? πρώαν τι? άφίκετο ΐίνθαγορικτά?, 

ωχρό? κάννπόδητο?· Αθαναΐο? δ’ εφατ’ ήμεν.

ΑΙΣΧΙΝΑΣ 
ηρατο μάν και τηνο?;

1 άλλα τοιαΰτα Reiske: αλλά τοι αντά Μ
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AESCHINAS
A very good day to Sir Thyonichus.1

1 Friendly raillery.
2 The home of philosophy. Philosophers’ asceticism and un

concern for worldly things were popularly perceived as squalid 
and sometimes as hypocritical self-neglect. Followers of a Py
thagorean lifestyle often had no fixed abode.

THYONICHUS
And the same to Aeschinas. What a long time its been!

AESCHINAS
A long time indeed.

THYONICHUS
And what’s the matter with you?

AESCHINAS
I’m not doing very well, Thyonichus.

THYONICHUS
So that’s why you are thin and your mustache is such a size, 
and your locks are in a mess. The other day there arrived 
a Pythagorean who looked like that, pale and barefoot; he 
said he was from Athens.1 2

AESCHINAS
And was he in love, too?
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©TilNIXOS 
έμίν δοκεΐ, όπτω άλεύρω.

AISXINAX
τταίσδεις, ωγάθ’, έχων εμέ δ’ ά χαρίεσσα Κυιάσι 
νβρίσδει,· λασω δέ μανείς πόκα, θριξ άνά μέσσον.

©ΤΩΝΙΧΟΣ
10 τοιοΰτος μεν αεί τν, φίλ’ Αίσχίνα, άσνχα όζνς, 

πάντ έθέλων κατά και,ρόν όμως δ’ είπαν τί το καινόν.

ΑΙΧΧΙΝΑΧ
'Ωργεΐος κηγων και ό Θεσσαλός ίττττοδιώκτας 
όΧγις καί Κλεννικος επίνομες ό στρατιωτας 
εν χώρω παρ’ έμίν. δυο μεν κατέκοψα νεοσσως

15 θ-ηλάζοντά τε χοίρον, άνωζα δε Ίόίβλινον αυτοί? 
ευώδη τετόρων έτέων σχεδόν ώς από λανώ- 
βολβός τις, κοχλίας, έξαιρέθη- ης πάτος άδύς. 
ηδη δε προϊόντος εδοβ έπιχεΐσθαι άκρατον 
ωτινος ηθελ’ έκαστος- εδει μόνον ώτιυος είπέίν.

20 άμές μεν φωνεΰντες έπίνομες, ως έδεδοκτο- 
ά δ’ ονδεν παρεόντος έμεν. τίν εχειν με δοκεΐς νων;

10 άτυχα Ahrens: άτυχα m: -ος m
13 ^Αγις pap., coni. Meineke: Μ
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3 Lit., “wheaten flour” of high quality—not the unbaked bar
ley cakes of the poor, with which a philosopher ought to be satis
fied. Pythagoreans were notoriously vegetarian (cf. Antiphan. Ft 
133 K-A).

4 I.e., I can bear your jesting, but not her insolence.
5 Lit., “there’s little in the middle” between me and madness.
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THYONICHUS
I believe he was—with well-baked bread.3

6 A mercenary. 7 This type of wine is well spoken of by
Hesiod (Op. 589) and is discussed at length by Athenaeus (31a),
who says that it may have originated from Biblia in Thrace. But 
there was another well-known wine called Byblian, from Byblis 
in Phoenicia; and some manuscripts read byblinon here. Why 
Aeschinas should have kept it for four years when it would have 
tasted better when new is unclear. 8 This was not always
done (cf. Id. 2.152); hence the stipulation. 9 If she is pres
ent at a symposium, Cynisca is probably a hetaira.

AESCHINAS
You’re having a joke, my friend; but the lovely Cynisca 
treats me with insolence:41 shall go mad before I know it, 
I’m a hair’s breadth away.5

THYONICHUS
You’re always like this, my dear Aeschinas—rather keen, 
wanting everything just right. Still, tell me your news.

AESCHINAS
The man from Argos and I and Agis the Thessalian and 
Cleunicus the soldier6 were dining at my place in the 
country. I’d jointed a brace of fowls and a sucking pig, and 
I’d cracked open for them a Biblian wine four years old, 
almost as fragrant as when it came from the press;7 an 
onion or two had been set out, snails—it was a pleasant 
party. After a while we decided to propose a toast in neat 
wine to whomever each of us wished; the only rule was 
that each had to say the name out loud.8 We all spoke a 
name and drank, as agreed; but she said nothing, even 
though I was right there.9 How do you think I felt? As
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25

30

35

40

“ον φθεγξ-ρ; λύκον άδες” έπαιξέ τις. “ώς σοφός” । - 
πεν,

κ·ηφλέγετ’- εΰμαρέως κεν άπ’ αντάς και, λύχνον άψας 
έστι Λύκος, Λύκος έστί, Κάβα τω γάτονος υιός, 
ενμάκης, απαλός, ττολλοΐς δοκέων καλός -ημίν 
τούτω τον κλνμενον κατεφρνγετο τ-ηνον έρωτα, 
χάμΐν τοντο δι ώτδς εγεντό ποχ’ άσνχα όντως- 
ον μάν έξτ/ταξα, μάταν εις άνδρα γενειων. 
ηδη δ’ ων πόσιος τοι τέσσαρζς εν βάθει -ημΐς, 
χω Καρισάίος “τον έμόν Λύκον” αδεν απ’ άρχάς, 
©εσσαλικόν τι μέλισμα, κακαι φρένες- ά δί Κνί'ίσκα 
εκλαεν έξαπίνας θαλερώτερον η παρά ματρί 
παρθένος εξαετής κόλπω έπιθνμησασα. 
τάμος έγώ, τον ισαις τν, ®νώνιχε, πνξ επι κόρρας 
•ηλασα, κάλλαν ανθις. άνειρνσασα δέ πέπλως 
έξω άποίχΐτο θάσσον. “έμδν κακόν, ον τοι άρέσκω; 
άλλος τοι γλνκίων νποκόλπιος; άλλον ιοΐσα 
θάλπί φίλον, τηνω τβά δάκρνα; μάλα ρίόντω.” 
μάστακα δοΐσα τέκνοισιν νπωροφίοισι χελιδών 
άψορρον ταχινά πέτεται βίον άλλον άγάρειν 
ωκντέρα μιαλακάς από δίφρακος έπτετο τήνα

26 κατίφρνγετο Pohlenz: καταφ[ pap.: κατβτάκετο Μ
38 rea Ahrens: τά σά m: τά m peovrm Wilamowitz: ρίο- 

ντι pap., Μ 41 eirTeTO Hunt: ]το pap.: έδραμξ Μ

10 English, “Has the cat got your tongue?” It was believed that 
if a wolf saw you first, you would be struck dumb (Pl. Resp. 336d);
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a joke someone said, “Aren’t you going to speak? Have 
you seen a wolf?”10 “How clever!” she said, and started to 
blush; you could easily have kindled a torch from her. It’s 
Lycus,11 Lycus it is, the son of my neighbor Labes; he’s 
tall and lithe, and many people think he’s handsome: she 
was being burned up with that famous love of hers for 
him. It had come to my ears, too, just on the quiet, but I 
didn’t ask any questions—so much for having grown a 
man’s beard!12 Anyhow, the four of us were deep in drink, 
and the man from Larisa13 sang “My Wolf’ from the begin
ning,14 a Thracian song, the mischief maker, and Cynisca 
suddenly started crying more copiously than a girl of six 
beside her mother when she wants a cuddle. Then I—you 
know how I am, Thyonichus—I gave her a slap round the 
head, and then another. She gathered up her robe and 
made off pretty quickly. “You wretched girl, aren’t you 
satisfied with me? Have you someone cuter to cuddle? Go 
and warm up your other boyfriend. Are your tears for him? 
Let them flow as big as apples!”15 The swallow gives a 
morsel to her chicks and quickly flies off again to collect 
more food; even quicker than that Cynisca flew from her

so the comment is a short way of saying, “Have you seen a wolf 
rthat saw you flrst>?” H The name Lycus means “Wolf.”

12 I.e., at my age I should have known better than to ignore 
the evidence.

13 Agis the Thessalian (12-13); Larisa is a town in Thessaly.
14 Probably “from beginning to end”; but he may mean that 

the relevant words, “My Wolf’ (or, perhaps, “Wolf’), came at the 
beginning. Nothing is known of this song.

15 Or, following the manuscripts and with different punctua
tion, “It’s for him that your tears are flowing as big as apples!”
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Ιθυ δι άμφιθύρω και δικλίδας, α πόδες άγον. 
αίνος θην λέγεται τις “εβα ποκά ταύρος αν νλαν.” 
εΐκατι- ται δ’ οκτώ, ται δ’ εννέα, ται δε δέκ’ αλλαι·

45 σάμερον ενδέκατα- ποτίθες δύο, καί δύο μήνες 
εξ ώ απ’ άλλάλων ονδ’ εΐ Θρακιστί κέκαρμαι 
οΐδε. Λύκος νυν πάντα, Λύκω και νυκτος άνωκται- 
άμμες δ’ οϋτε λόγω τίνος άξιοι οϋτ αριθμητοί, 
δύστανοι λΐεγαρηες ατιμότατα ένι μοίρα.

50 κεί μεν άποστέρξαιμι, τά πάντα κεν ές δέον ερποι. 
νυν δε πόθεν; μΰς, φαντί, &υωνιχε, γεύμεθα πίσσας, 
χωτι τό φάρμακόν έστιν άμηχανέοντος έρωτος, 
ούκ οιδα- πλάν Ί,ΐμος, ό τάς έπιχάλκω έρασθείς, 
εκπλεύσας υγιής επανηνθ’, εμός άλικιώτας.

55 πλευσεΰμαι κηγών διαπόντιος- ούτε κάκιστος 
ούτε πράτος ίσως, ομαλός δε τις ό στρατιώτας.

©ΤίΙΝΙΧΟΧ
ωφελε μεν χωρεΐν κατά νων τεόν ών έπεθύμεις, 
Αίσχίνα. ει δ’ ούτως άρα τοι δοκεί ωστ άποδαμεΐν, 
μισθοδότας Πτολεμαίος έλευθέρω οίος άριστος.

43 ποκά ταύρος Meineke: καί τ. m: κεν τ. m: κε τ. m: 
κενταυρος pap. 53 επιχάλκω pap. in ras., m: νπο- pap., tn

16 The details of this fable, which is alluded to at Soph. 0T 
477-79, are not known. Like Cynisca, the bull once released will 
have been hard to recapture.

17 He seems to be counting the number of days between 
memorable events: 20+ 8 + 9 +10+ 11 + 2 = 60 days = 2 months.

18 His hair is unkempt (4); but for all she knows he may have 
adopted some outlandish style. In the Iliad Thracians have top
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cozy couch straight through the inner door and the outer 
door, wherever her feet led. There’s a proverb that says, 
“A bull once went through a forest.”16 Twenty—and eight 
—and nine—and ten more—today’s the eleventh—add 
two:17 it’s two months we’ve been apart, and she doesn’t 
even know if I have hair like a Thracian.18 It’s all Lycus 
now; even at night her door’s open for Lycus. But I am out 
of the reckoning and of no account, doomed to dishonor 
like the poor Megarians.19 If I could fall out of love, every
thing would turn out for the best. But as it is, how can I? 
I’m like the proverbial mouse that’s tasting pitch.20 What 
the remedy is for hopeless love, I don’t know; except that 
Simus, who was in love with that brassy21 girl, sailed off 
abroad and came back cured—he’s my age. I’ll sail off 
overseas, too. A soldier’s life isn’t the worst—or the best, 
perhaps; but it’s decent enough.22

THYONICHUS
I wish your hopes were coming to pass, Aeschinas; but if 
you really think you should go abroad, Ptolemy does pay 
a free man very well indeed.

knots (4.533, άκρόκομοι). Scythians shaved their heads (Eur. El. 
241), and “Thracian” perhaps loosely refers to them.

19 The proud Megarians once asked the Delphic oracle which 
Greeks were best and were told that they themselves were infe
rior to all (Deinias, FGH 306 F 6, quoted by the scholia here; cf. 
Callim. Epigr. 11.5-6 G-P = AP 5.6.5-6).

20 I.e., unable to free itself, having once stepped in.
21 Epichcdkos means “bronze-plated,” and although the meta

phor “brazen” is not elsewhere used to describe a person in 
Greek, it seems appropriate here. The alternative reading vtro- 
χάλκω would mean “counterfeit,” i.e., “worthless.”

22 He will enlist as a mercenary.
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AISXINAX 
60 ταλλα δ’ άνηρ ποΐός τις;

©ΤΩΝΙΧΟ2
. . . τοκτιν αριστος- 

ευγνώμων, φιλόμονσος, ερωτικός, εις άκρον άδΰ?, 
είδώς τον φιλεοντα, τον ον φιλέοντ’ έτι μάλλον, 
πολλοΐς πολλά διδονς, αΐτενμενος ονκ άνανενων, 
οϊα χρτ) βα<τιλ-η· αϊτών δε δει ονκ έπι παντί, 

65 Αί,σ-χίνα. ώστ εϊ τοι κατά δεξιόν ώμον άρέσκει 
λώπος άκρον περονάσθαι, επ’ άμφοτέροις δε βεβακώ<; 
τολμασεΐς επιόντα μένειν θρασνν άσπιδιώταν, 
α τάχος εις Αϊγνπτον. από κροτάφων πελόμεσθα 
πάντες γηραλέοι, και έπισχερώ ές γένυν έρπει 

70 λενκαίνων ό χρόνος- ποιεΐν τι δει ας γόνν χλωρόν.

60 όίός τ[ pap. τοϊσιν άριστος pap. altera: έλενθφα 
οίος άρ. Μ

202



IDYLL 14

AESCHINAS
And what sort of a person is he in other ways?

THYONICHUS
He’s excellent23—shrewd, cultured,24 a noted lover 25 ex
tremely pleasant, a man who knows who his friends are, 
and knows his enemies even better; he’s generous to many 
and doesn’t refuse a request, just as a king should—but its 
not right to make requests all the time, Aeschinas. So if 
you fancy pinning the end of your cloak over your right 
shoulder,26 and if you dare to stand firm and wait for the 
charge of a bold armed fighter, then off with you to Egypt 
as quick as you can. We’re all growing gray at the tem
ples, and time s white mark is creeping gradually down our 
cheeks. We should be doing something while our knees 
are still nimble.

23 The text is uncertain; it is very unlikely that the word api- 
στος should stand at the end of both line 59 and line 60. The 
whole of 60 ought perhaps to be given to Thyonichus (reading 
βίος for ttoios): “and in other respects he’s <outstanding>.”

24 Lit., “a lover of the Muses” (cf. Id. 17.112-14)—relevant 
for Theocritus, less so for Thyonichus.

25 Ptolemy erected public monuments to his mistresses (Ath. 
576e-f).

26 I.e., wearing it in military style, with the right arm kept free 
for fighting.
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The setting for this poem is Alexandria; the city, its citi
zens, and its rulers take center stage. Gorge visits her 
friend Praxinoa and persuades her to venture out to see a 
festival of Adonis organized by Arsinoe, wife of Ptolemy 
Philadelphus. The scene changes to the street, where the 
two women make their way eventfully to the palace. They 
hear a hymn to Adonis performed by a female singer, then 
set off for home.

Adonis, lover of Aphrodite, died young, gored in the 
thigh by a wild boar, but he came back to life each year. 
His cult existed in various forms in cities throughout the 
Greek world (see pp. 504-17); the women celebrated his 
beauty andprivilege as lover ofthe goddess, and on the next 
day mourned his death. The royal presentation described 
here is designed as a popular attraction; there is a lavish 
representation of Aphrodite and her consort made of pre
cious materials and perhaps a competition in singing.

The hymn to Adonis, which in real life would have been 
in lyric meter, serves to continue the ecphrastic description 
of the festival begun in the conversation of Gorge and 
Praxinoa. Some have seen its eroticism as mawkish, its 
description of foodstuffs as disproportionate, its mytho
logical allusions as clumsy. At any rate, it seems primarily 
to be aimed at a female audience, and it is performed by a 
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woman. Whether it is a masterpiece, like Thyrsis’ song · 
Idyll 1, or a composition of questionable quality, like Bu- 
caeus’ performance in Idyll 10, is left for readers tojui _ 
Gorgo and Praxinoa, whose admiration for verisimilitude 
(80-83) seems to align them with some aspects ofThencn- 
tean writing, are impressed.

As in Idyll 14, humor and irony are seen not to be in
compatible with praise for the royal family. There is an 
implicit contrast between the humdrum lives of Gorgo and 
Praxinoa on one hand and the marriage of Ptolemy and 
Arsinoe and the divine union of Aphrodite and Adonis on 
the other: the two women’s husbands are no Adonises, and 
Diocleidas’ dinner (147-48) will not match the royal cui
sine.

Gorgo and Praxinoa are, like Theocritus, of Syracusan 
origin (90). Their struggle to enter the palace, which his 
some elements in common with epic descriptions of storm
ing a fortress, has been interpreted as symbolizing The
ocritus’ struggle to gain Ptolemaic patronage, or as repre
senting initial resistance to the reception of his novel genre 
and Doric dialect (87-88), or as showing that his mimetic 
verse has an equivocal relationship with more elevated 
poetry.

The scholia report that the poem is modeled on a mime 
of Sophron, now lost, titled Spectators at the Isthmian 
Festival (Fr. 10 K-A). If this is so, Theocritus will perhaps 
have imitated Sophron’s technique of supplying a descrip
tion of a scene via a conversation. Tragedies will no doubt 
have had similar scenes (cf. Eur. Ion 184—218); the Sicilian 
comic writer Epicharmus wrote a Spectators, in which 
bystanders commented on dedicated objects at the Pythian 
festival (®eapoi; Fr. 68 K-A). The fourth mimiamh of The-
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ocritus’ contemporary Herodas bears some relation to this 
poem. In it two women and their servants visit a temple of 
Asclepius and appraise the realistic works of art on dis
play.
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ΓΟΡΓΩ
’Έι·δοι Πραξιηόα;

ΠΡΑΞΙΝΟΑ
Γοργά) φίλα, ώς χρόνω. ενδοι. 

θανμ’ οτι και ννν ηνθες. όρη δρίφον, Εννόα, αντί
C? εμβαλε και ποτίκρανον.

ΓΟΡΓΩ 
εχει κάλλιστα.

ΠΡΑΞΙΝΟΑ
καθίίεν.

ΓΟΡΓΩ
ω τας άλεμάτω ψνχας- μόλις νμμιν εσώθην,

5 Πραξινόα, πολλά) μεν όχλω, πολλών δέ τεθρίππων 
παντα κρηπίδες, παντα χλαμνδηφόροι ανδρες- 
ά δ’ οδός ατρντος· τν δ’ εκαστερω αιεν αποικείς.

ΠΡΑΞΙΝΟΑ
τανθ’ δ πάραρος τηνος· επ’ έσχατα γας ελαβ’ ενβά 
ίλεόν, ονκ οΐκησιν, δττως μη γείτονες ώμες

10 άλλάλαις, ποτ' εριν, φθονερδν κακόν, αιεν όμοιος.

1 Four-horse chariots on their way to race (cf. 51-52).
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GORGO
Is Praxinoa at home?

PRAXINOA
Gorgo, my dear—what a long time it’s been. I am at home. 
Its a wonder you’ve got here even now. Eunoa, see to a 
chair for her, and put a cushion on it.

GORGO
It’s fine as it is.

PRAXINOA
Do sit down.

GORGO
Oh, how flustered I am! I only just managed to get away 
alive from that big crowd and all those chariots,1 Praxinoa. 
There are hobnailed shoes everywhere, men in cloaks ev
erywhere, and the road is endless—you live further and 
further away.2

2 Either Gorgo has moved before or the journey seems longer 
each time.

PRAXINOA
That’s my crazy husband’s doing. He’s come to the ends of 
the earth and bought a hovel, not a house, just out of spite, 
so that we can’t be neighbors—he’s a mean so-and-so, al
ways the same.
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ΓΟΡΓΩ
μτ/ λέγε top τεόν άν8ρα, φίλα, Δ,ίνωνα τοιαΰτα 
τώ μικκώ παρεόντος- όρ-η, γύναι, ώς ποθορτ/ τν. 
θάρσει, Ζωπυρίων, γλυκερόν τέκος- ού λεγει άπφνν.

ΠΡΑΞΙΝΟΑ 
αισθάνεται το βρέφος, ναι τάν πότνιαν.

ΓΟΡΓΩ
καλός άττφίς.

ΠΡΑΞΙΝΟΑ
, 15 άπφΰς μάν τηνός γα πρόαν—λέγομες δε πρόαν (ίτρ
β “πάππα, νίτρου καί φΰκος άπο σκανάς αγορασ-

8ειν”—
ΐκτο φέρων άλας άμμιν, άνηρ τρισκαι8εκάπαχυς.

ΓΟΡΓΩ
χώμός ταυτα έχει- φθόρος άργυρίω Διοκλεί8ας· 
επταδράχμως κυνά8ας, γραιάν άποτίλματα πήραν, 
πέντε πόκως ελαβ’ εχθές, άπαν ρύπον, εργον επ’

20 έργω.
άλλ’ ϊθι, τώμπέχονον καί, τάν περονατρί8α λάζ,ευ. 
βάμες τώ βασιλ·ηος ές άφνειώ Τίτολεμαιω 
θασόμεναι τον Άδωνιν ακούω χρήμα καλόν τι 
κοσμεΐν τάν βασίλισσαν.

16 πάττττα Wilamowitz: πάντα Μ άγοράζειν Ahrens: 
-σδων pap., Μ

18 ταντα Reiske: ταντ’ τη: ταντά γ’ πτ
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GORGO
Don’t talk about your husband Dinon like that, my dear, 
in front of the little one. See how he’s looking at you, 
woman! Cheer up, Zopyrion, my darling; she’s not talking 
about daddy.

GORGO
Good heavens!3 The child understands!

3 Lit., “By the Lady,” i.e., Persephone. A womens oath.
4 Addressed to the baby.
5 Carbonate of soda was used as a detergent; red dye was used 

for making rouge or for coloring clothes.
6 Lit., “thirteen cubits tall” (about 18 feet).
7 Or, perhaps, “depilated hair from old women.”
8 I.e., impossible to use without long preparation.

GORGO
Nice daddy!4

PRAXINOA
And yet that very daddy the other day—only the other day, 
I said to him, “Dad, go and buy some soda and red dye 
from the stall”5—and he came back here with salt, the 
great overgrown twit!6

GORGO
My husband’s that way inclined, too—Diocleidas just 
throws money away. Yesterday for seven drachmas he 
bought five fleeces that were like dog skins or hair plucked 
off old skin bags,7 nothing but filth, work upon work.8 But 
come on, get your dress and wrap. Let’s go to the palace 
of rich king Ptolemy to see the Adonia. I hear that the 
queen is putting on a fine show.
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ΠΡΑΞΙΝΟΑ 
εν δλβίω δλ/3ια πάντα.

ΓΟΡΓΩ
25 ων ϊδες, ων εϊτταις κεν ίδοΐσα τν τω μη ίδάντι. 

ερπειν ωρα κ είη.

ΠΡΑΞΙΝΟΑ 
άίργοΐς αίεν εορτά.

Εννόα, οίρε τδ νήμα και ές μέσον, αΐνόδρνπτε, 
θέ; πάλιν· al γαλέαι μαλακώ; χρηζοντι καθενδειν. 
κινεν δη· φέρε θάσσον ύδωρ. νδατο; πρότερον δει, 

30 ά δέ σμάμα φέρει, δδς δ/χως. μη δη πολύ, λαστρί.
ey\ei ύδωρ, δνστανε, τι μεν τδ χιτώνιον άρδει;; 
πανέ ποχ’· οΐα θεοΐς έδόκει, τοιαντα νένιμμαι. 
ά κλαζ τά; μεγάλα·; πει λάρνακα;; ωδε φέρ’ αντάν.

ΓΟΡΓΩ
ΐίραζινόα, μάλα τοι τδ καταπτνγε; εμπεροναμα 

35 τοντο πρέπει- λέγε μοι, πόσσω κατέβα τοι άφ’ ιστό;

ΠΡΑΞΙΝΟΑ
μη μνάση;, Τοργοΐ- πλέον άργνρίω καθαρω μνάν 
η δύο- τοι; δ’ έργοι; και τάν ψνχάν ποτέθηκα.

ΓΟΡΓΩ
αλλά κατά γνώμαν άπέβα τοι· τοντό κεν εϊπαι;.

25 κεν Toup: και m: αν pap. 30 δέ σμαμα Hermann: S' 
ε; ναμα Μ λαστρι Ε. Schwartz: άπληστε pap·, Μ

32 παΰέ ποχ - οΐα Ahrens: πάνε όκοΐα fere Μ
37 ποτέθηκα pap., coni. Valckenaer: προτέθεικα Μ
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PRAXINOA
It’s a rich man’s world.

GORGO
When you’ve seen it you’ll be able to talk about what 
you’ve seen with someone who hasn’t. Time to be going.

PRAXINOA
Every day’s a holiday for people with nothing to do.9 
Eunoa, pick up that yam; just you dare let it lie around 
again like that, you rascal: cats10 11 like soft beds. Get a move 
on; be quick and bring me some water. Water’s what I want 
first, and she brings soap. Give it me anyway. Not so much, 
you thief. Pour the water on. You idiot, why are you wet
ting my dress? That’ll do; I’m clean in the eyes of heaven.11 
Where’s the key to the big clothes chest? Bring it here.

9 Another proverbial-sounding expression.
10 Actually “weasels,” used for mousing in Greece; or “mon

gooses,” which were used in Egypt.
11 Lit., “I’m washed as much as seemed good to the gods.” 

Text and meaning uncertain.
12 Before being made up, embroidered, etc.
13 An extremely high price; perhaps exaggerated.

GORGO
That full-length dress really suits you, Praxinoa; tell me, 
how much did it cost you straight off the loom?12

PRAXINOA
Don’t remind me, Gorgo. It cost more than two minae of 
good money,13 and I put my heart and soul into the work.

GORGO
But it’s turned out a great success; that you can say.
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ΠΡΑΞΙΝΟΑ
τώ/χπ€^οΐΌΡ φέρε μοι και τάν θολιαν κατα κοετμον 

40 άμφίθες. ονκ άζώ τν, τέκνον. Μορμώ, δάκνει ίππος.
δάκρν’ όσσα θέλεις, χωλόν δ’ ον δει τν γενέσθαι. 
ερπωμ.ες. Φρνγία, τον μικκόν τταΐσδε λαβοΐσα, 
τάν κνν έσω κάλεσον, τάν ανλείαν άπόκλαζον.

ω θεοί, οσσος οχλος. πώς και -πόκα τοντο περάσαι 
45 χρη το κακόν; μνρμακες άνάριθμοι και άμετροι.

πολλά τοι, ω ΐΐτολεμαΐε, πεποίηται καλά έργα, 
έζ ω εν άθανάτοις ό τεκων ονδε'ις κακοεργός 
δαλείται τον ιόντα παρέρπων Αΐγνπτιστι, 
οϊα πριν έζ άπατας κεκροτημένοι άνδρες έπαισδον, 

50 άλλάλοις ομαλοί, κακά παίχνια, πάντες άραΐοι.
άδίστα Γοργω, τί γενωμεθα; τοι πολεμισται 
ίπποι τώ βασιληος. άνερ φίλε, μη με πατησης. 
ορθός άνέστα ό πνρρός· ϊδ’ ώς άγριος, κννοθαρση; 
Έ,ννόα, ον φενζη; διαχρησεΐται τον άγοντα.

55 ωνάθην μεγάλως οτι μοι τό βρέφος μενει ένδον.

ΓΟΡΓΩ
θάρσει, ΤΙραζινόα- καί δη γεγενημεθ’ όπισθεν, 
τοι δ’ έβαν ές χώραν.

50 άραΐοι Warton: αροιοι in άεργοι mut. pap.: έριοί Μ
51 γενωμεθα pap., coni. Schaefer: γενοίμεθα Μ *

Μ Perhaps a reference to the danger from horses in the streets 
(cf. 5,51-52); or, perhaps, some sudden movement to distract the 
child.
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PRAXINOA
Bring me my cloak and sun hat; put them on properly. I’m 
not going to take you, baby. Boo, the Bogeyman! Horses 
bite.14 Cry as much as you like, but I’m not going to have 
you lamed. Let’s be going. Phrygia, take baby and play 
with him, call the dog in, and lock the front door.

15 The scene has changed to the street.
16 Ptolemy Il’s father, Ptolemy I Soter, died in 283 BC.
17 Although she lives in Alexandria, Praxinoa is proud of her 

Greek ancestry (89-93) and suspicious of the native population.
18 They are on their way to the hippodrome, where one of the 

races was for horses so equipped (schol.).

My God,15 what a crowd! How are we ever to get through 
this lot? They’re like ants—countless, innumerable. You’ve 
done plenty of good things since your father became a 
god,16 Ptolemy. Nowadays no criminal sneaks up to you 
Egyptian style17 as you’re walking along and does you a 
mischief like the tricks those deceitful scoundrels used to 
play, nasty rascals all as bad as each other, curse the lot of 
them.

Gorgo, darling, what’s to become of us? It’s the king’s 
horses equipped for war.18 Please, sir, don’t tread on me. 
That chestnut stallion reared up: look, it’s out of control! 
Aren’t you going to get out of the way, Eunoa, you reck
less creature? He’ll be the death of the man leading him. 
Thank goodness baby’s safe at home.

GORGO
Don’t worry, Praxinoa; we’ve got behind them now, and 
they’ve gone to their places.
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ΠΡΑΞΙΝΟΑ 
καυτά συναγείρομαι ηδη. 

’ίππον καί τον ψυχρόν οφιν τά μάλιστα δεδοίκω 
εκ παιδός. σπεύδωμες· οχλος πολύς άμμιν έπιρρεΐ.

ΓΟΡΓΩ
60 έζ αΰλάς, ώ μ.άτερ;

ΠΡΑΞΙΝΟΑ 
έγών, τέκνα.

ΓΟΡΓΩ 
εϊτα παρενθεΐν 

' εΰμαρές;

ΠΡΑΞΙΝΟΑ 
ες Τροίαν πειρώμενοι ήνθον Αχαιοί, 

& κάλλισται παίδων πείρα θην πάντα τελείται.

ΓΟΡΓΩ 
χρησμως ά πρεσβΰτις άπώχετο θεσπίξασα.

ΠΡΑΞΙΝΟΑ 
πάντα γυναίκες ΐσαντι, και ώς Ζευς άγάγεθ’ 'Ήρα».

ΓΟΡΓΩ
65 θάσαι, ΤΙραξινόα, περί τάς θύρας οσσος όμιλός.

ΠΡΑΞΙΝΟΑ 
θεσπέσιος. Τ αργοί, δός τάν χέρα μοι- λάβε και τν, 
Εΰρόα, Τίυτυχίδος- πότεχ αυτάς μη άποπλαγχθης.

19 I.e., in the way that the horses are organizing themselves. 
20 Like an oracle, the old woman avoided a direct answer.
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PRAXINOA
And I’m pulling myself together now, too.19 I’ve had a 
phobia of horses—and nasty cold snakes—since I was a 
child. Let’s get a move on; there’s a big crowd flowing this 
way.

21 Possibly a reference to their first night together, which is 
mentioned but without details at Hom. II. 14.295-96.

22 Gorgo’s attendant.

GORGO
Are you coming from the palace, mother?

OLD WOMAN
I am, my children.

GORGO
Is it easy to get in, then?

OLD WOMAN
The Greeks got into Troy by trying, my darlings; you can 
manage anything if you really try.

GORGO
The oracular old lady has gone off.20

PRAXINOA
Women know everything—even how Zeus married 
Hera.21

GORGO
Look, Praxinoa, what a crowd there is at the entrance!

PRAXINOA
Enormous! Give me your hand, Gorgo, and Eunoa take 
Eutychis’:22 keep hold of her so you don’t get separated. 
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ττάσαι άμ’ είσένθωμες· ο.πρ'ις έχεν, Ενρόα, άμών. 
οϊμ,οι δειλαία, δίχα μοι. τδ θερίστριον ηδη

70 «τχισται, Γοργοί. ποττώ Διάς, εΐ τι γενοιο 
ευδαίμων, ώνθρωπε, φνλάσσεο τώμπέχονόν μεν.

ΞΕΝΟΣ 
ονκ επ’ έμίν μεν, όμως δε φυλάζομαι.

ΠΡΑΞΙΝΟΑ
οχλος άλαθίως 

ώθεΰνθ’ ώσπερ νες.
Λ

.ν'* ΞΕΝΟΣ
y ζ ζ s 3 /

Τ θαρσει, γνναι- εν καλώ ειμες.

ΠΡΑΞΙΝΟΑ
κης ώρας κηπειτα, φίλ’ άνδρων, εν καλώ εϊτης,

75 άμμε περιστέλλων. χρ-ηστώ κοικτίρμονος άνδρός. 
φλίβεται Εννόα άμμιν άγ’, ώ δειλά τν, βιάζεν. 
κάλλιστ’· “ένδοι πάσαι, ό τάν ννδν ε’ιπ’ άποκλάζα,ς.

ΓΟΡΓΩ
Πρα^ιρόα, πόταγ’ ωδε. τά ποικίλα πράτον άθρησον, 
λεπτά καί ώς χαρίεντα- θεών περονάματα φάσεις.

ΠΡΑΞΙΝΟΑ
80 πότνι Άθαναία, ποΐαί σφ’ έπόνασαν εριθοι, 

ποιοι ζωογράφοι τάκριβέα γράμματ’ έγραψαν, 
ώς ετνμ’ εστάκαντι και ώς ετνμ’ ενδινενντι,

23 The word for “all” is feminine here, but Praxinoa may have 
adapted to the present context a masculine pronoun; in which 
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Let’s all go in together; keep very close to us, Eunoa. Oh 
dear, oh dear, my cloak has been ripped in two already, 
Gorgo. For God’s sake, sir, if you hope to be happy, take 
care with my cloak.

MAN
There isn’t much I can do, but I’ll try.

PRAXINOA
It really is a mob; they’re pushing and shoving like pigs.

MAN
Don’t worry, ma’am; we’re fine now.

PRAXINOA
And may you be fine for ever and a day, you dear man, 
for looking after us. What a nice, kind man! Our Eunoa’s 
getting squashed. Come on, you wretch, push your way 
through. Very good. “All inside,” as the man said when he 
locked in the bride.23

GORGO
Praxinoa, come here. First of all, look at the tapestries,24 
how finely woven and elegant they are—you would say 
they were fit for gods to wear.

PRAXINOA
Lady Athena, what skilled women weavers they must have 
been to make them, and what designers to draw out lines 
so exactly! The figures look real when they’re standing still

case the scene she alludes to will be the ritual locking in of the 
bride and groom by the “best man” on their wedding night (cf. 
Id. 18.5-6).

24 The scene may be a room in the palace, a tent set up for 
the occasion, or out of doors.
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εμφνχ, ονκ έννφαντά. σοφόν τι χρημ’ άνθρωπος, 
αυτός δ’ ώς θαητός επ’ άργνρέας κατάκειται

85 κλισμώ, πράτον ΐονλον από κροτάφων καταβάλΚαι1. 
ό τριφίλητος Άδωιας, ό κην Ά-χεροντι </>ιλη(?£ίς.

ΕΤΕΡΟΣ ΞΕΝΟΣ 
πανσασθ’, ώ δνστανοι, άνάνντα κωτίλλοισαι, 
τρνγόνες- εκκναισενντι πλατειάσδοισαι άπαντα.

ΠΡΑΞΙΝΟΑ 
r ί μά, πόθεν ώνθρωπος; τί δέ τίν, ε’ι κωτίλαι είμές;

90 πασάμενος επίτασσε- Ί,νρακοσίαις επιτάσσεις.
J ώς ειδής καί, τοντο, ίίορίνθιαι είμές άνωθεν,

ώς καί ό Βελλεροφών. ΤΙελοποννασιστι λαλενμες, 
Δωρίσδειν δ’ έζεστι, δοκώ, τοΐς Δωριεεσσι. 
μη φνη, Μελιτώδες, δς άμών καρτεράς εΐη, 

95 πλάν ενός. ονκ άλέγω. μη μοι κενεάν άπομάζης.

ΓΟΡΓΩ
σίγη, Τίραζινόα- μέλλει τον ’Άδωνιν άείδειν 
ά τάς Άργείας θνγάτηρ, πολύιδρις άοιδάς,

25 Lit., “in Acheron,” the river in the underworld; cf. 102. 
Aphrodite still loves him. There may, however, be a reference to 
the story that in the underworld he was the lover of Persephone 
(cf. Bion, Epit. Ad. 96; ps.-Apollod. Bibi. 3.14.4).

26 But the man is made to speak Doric just as broad as that»! 
the women (cf. on Id. 18.48). Perhaps he is imitating and moctai· 
their dialect.

27 Syracuse was a Corinthian colony. In the Iliad the hero 
Bellerophon is said to be grandson of Sisyphus, king of Ephyre 
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and real when they’re moving, as if they’re alive, not wo
ven. How clever humans are! And he himself—how won
derful he is, reclining on his silver couch, with the first 
down spreading from his temples, thrice-loved Adonis, 
who is desired even in death.25

ANOTHER MAN
Hey, you wretched women, stop that endless chattering! 
You’re like turtledoves. They wear you out with all their 
broad vowels.26

PRAXINOA
Ah! And where’s this fellow from? What is it to you if 
we chatter? Give your orders where you’re master. We’re 
Syracusan women that you’re giving your orders to. And 
just so that you know, we’re Corinthians from way back, 
just like Bellerophon.27 We talk Peloponnesian, and 
Dorians are allowed to speak in Doric, I believe. Perse
phone,28 please don’t let us have any master but the one.29 
I don’t care about you; don’t bother wasting your time.30

GORGO
Stop talking, Praxinoa; the Argive woman’s daughter is 
going to sing the hymn to Adonis, that talented singer who

(6.152-55), which was thought to be the old name for Corinth (cf. 
on Id. 28.17).

28 Invoked particularly by women (cf. 14). Here Praxinoa uses 
a rare cult title, Melitodes.

29 Probably Ptolemy, not her husband.
30 Lit., “don’t level an empty pot,” a proverbial expression: 

there is no point leveling off a container that is empty. 
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άτις καί πέρυσιν τον ιαλεμον αρίστευσε, 
φθεγζεΐταί τι, σάφ’ οίδα, καλόν διαχρέμπτεται ηδη.

ΓΤΝΗ ΑΟΙΔΟ2
100 Δόπτοιΐ'’, ά Γολγώς τε και Ίδάλιον εφίλ·ησας 

αίπεινάν τ’ ’Έρυκα, χρυσφ παίζοισ’ Αφροδίτα, 
οϊόν τοι τον Άδωνιν απ’ άενάω ’Αχέροντας 
μηνι δυωδεκάτω μαλακοί πόδας άγαγον Ώραι, 
βάρδισται μακάρων Ώραι φίλαι· αλλά ποθειναί 

105 έρχονται πάντεσσι βροτοΐς αίει τι φεροισαι.
ύ' Κΰττρι Αιωναία, τύ μεν άθανάταν άπο θνατάς,

ανθρώπων ώς μΰθος, έποίησας Βερενίκαν, 
αμβροσίαν ες στήθος άποστάξασα γυναικός- 

ι· τιν δε χαριζομένα, πολυώνυμε και πολΰναε,
jl; 110 ά Βερενικεία θυγάτηρ Έλέι/α είκνΐα 
" Άρσινόα πάντεσσι καλοΐς άτιτάλλει "Αδωνιν.

παρ μέν ο’ι ώρια κείται, οσα δρυός άκρα φέροντι, 
πάρ δ’ απαλοί κάποι πεφνλαγμενοι έν ταλαρίσκοΐξ 
άργυρέοις, Χνρίω δ« μύρω χρύσει αλάβαστρα, 

115 εϊδατά θ’ όσσα γυναίκες έπι πλαθάνω πονέονται

98 πέρνσιν pap., coni. Reiske: πέρχτ^ν m: σπέρχιν m
99 διαχρεμπτεται pap.: -θρνπτ- Μ
105 φέροισαι pap., coni. Hemsterhuis: φορ- Μ

31 The lament was sung on the final day of the festival; d 
Bion’s version, pp. 506-17. “Did the best” suggests that there w 
a competition; but “did so well” is a possible translation. It is not 
clear why the singer’s name is not given; perhaps Gorgo is beieg 
depicted as forgetful. 
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did best in the lament last year.31 She’ll give an excellent 
performance, I’m sure. She’s just clearing her throat.

32 Cult centers of Aphrodite. Golgi and Idalium are on her 
island of Cyprus; Mt. Eryx is in Sicily.

33 Lit., “Aphrodite who plays with gold,” if the text is sound. 
Aphrodite is often called “golden” (e.g., Hom. II. 22.470), but the 
golden toys are mysterious.

34 The seasons, which progress imperceptibly.
35 Seasonal produce; cf. 112.
33 Cf. 7.116n.
37 The so-called gardens of Adonis were pots containing 

plants that grew quickly but soon died, symbolizing his glorious 
but brief life (Pl. Phdr 276b). On the final day of the festival they 
were thrown into the sea (cf. 133-35). Here the containers are 
regally ornate.

WOMAN SINGER
Lady who loves Golgi and Idalium and lofty Eryx,32 golden 
Aphrodite,33 see how the soft-footed Hours34 have brought 
you Adonis from ever-flowing Acheron in the twelfth 
month, the dear Hours, most slow-moving of the blessed 
gods; their coming is desired by all mankind, and they 
always bring with them some gift.35 Cyprian goddess, 
daughter of Dione,36 it is said that you changed Berenice 
from mortal to immortal, with drops of ambrosia on her 
breast; and it is for your sake, goddess of many names and 
many shrines, that Berenice’s daughter Arsinoe, beautiful 
as Helen, indulges Adonis with good things of every kind. 
He has beside him everything that the fruit trees bear in 
season, and delicate gardens enclosed in silver baskets,37 
and golden bottles of Syrian perfume; all the cakes, too, 
that women shape on their kneading boards when they 
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άνθεα μίσγοισαι λενκώ παντοΐα μαλενρω, 
οσσα τ’ από γλνκερω μελιτος τά τ’ έν ΰγρω έλαίω. 
πάντ’ αντω πετεηνά καί ερπετά τεΐδε πάρεση- 
χλωραί δέ σκιάδες μαλακω βρίθοισαι άνηθω

120 δεδμανθ’- οι δέ τε κωροι νπερπωτωνται "Έρωτες, 
οΐοι άηδονιδ-ηες άεζομενάν επί δένδρω 
πωτωνται πτερύγων πειρώμενοι όζον άπ’ όζω. 
ω εβενος, ω χρυσός, ω έκ λενκω έλέφαντος 
αίετοί οίνοχόον Κρονίδα Δα παΐδα φέροντες,

125 πορφνρεοι δέ τάπητες άνω μαλακώτεροι νπνω- 
ά Μάλατος έρεΐ χώ τάν Λαμίαν καταβόσκων, 

? “έστρωται κλίνα τώδώνιδι τω καλώ άμμιν.”
τον μεν Κνπρις ’έχει, τάν δ’ ό ροδόπαχνς ’Άδωνις. 
όκτωκαιδεκετης η έννεακαίδεχ δ γαμβρός-

130 ον κεντεί τδ φίΧημ’- έτι οί περί χειλεα πνρρα. 
ννν μεν Ένπρις έχοισα τον αντάς χαιρετώ ανδρα- 
άωθεν δ’ άμμες νιν άμα δράσω άθρόαι έζω 
οίσενμες ποτί κνματ επ’ άιονι πτνοντα, 
Χνσασαι δέ κόμαν καί επί σφνρά κόλπον άνεΐσαι

135 στηθεσι φαινομενοις λιγνράς άρζενμεθ’ άοιδάς.

119 βρίθοισαι Brunck: -θονσαι pap.: -θοντες Μ
121 δένδρω Wilamowitz: -ων Μ 127 άμμιν Gow: άΠα

pap., Μ 128 τον μέν Rossbach: τάν μεν pap., Μ
135 άρξενμεθ’ G. Kiessling: -ξονμεθ’ ex -ξωμεθ’ pap.: 

μεθ’ Μ

38 This may continue the list of foodstuffs (animal-shaped 
cakes, or cooked meats), but it is perhaps more likely to refer to 
models of animals in the tableau. 
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mix colorings of every kind with refined wheat flour, and 
those they make using sweet honey and smooth oil. All 
creatures of the earth and air are here with him,38 and 
green arbors have been built, festooned with soft dill; boy
ish Cupids fly overhead like young nightingales that in 
a tree test their fledgling wings flying from branch to 
branch.

39 These fines describe the ebony and gilt couch of Aphrodite
and Adonis, the frame or legs of which are decorated with ivory 
figures of Zeus’ eagles and Ganymede.

49 Miletus and Samos will be able to boast of their contribu
tion. Miletus was famous for wool (cf. Id. 28.12-13), though Sa
mos seems not to have been; possibly the couch rather than its 
covers is in question. The manuscripts read not “by us” but “an
other (couch),” but emphasis on the recurrent nature of the ritual 
seems less apt here. 41 Not part of the ritual in all cities.

42 Actions of mourning. Bion’s Lament is of the type promised 
here.

0 ebony, O gold, O eagles of white ivory bearing to Zeus 
son of Cronus a boy to pour his wine, and purple coverings 
above, softer than sleep!39 Miletus and the shepherd who 
pastures the land of Samos will say, “The couch for the fair 
Adonis has been prepared by us.”40 The Cyprian goddess 
is embracing him, and Adonis holds her in his rosy arms. 
The bridegroom is eighteen or nineteen years old, and his 
kiss does not scratch; down is still around his lips. Fare
well now to Cypris as she embraces her man. Early in the 
morning, with the dew still on the ground, all of us to
gether will carry him to the plashing waves by the sea,41 
and as we untie our hair and let fall our robes to our ankles 
to bare our breasts42 we shall begin our shrill lament.
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140

f 145

έρπεις, ω φίλ’ Άδωυι, και ένθά8ε κ·ης ’Αχέροντα 
■ημιθέων, ώς φαντί, μονώτατο;. οντ’ ’Αγαμέμνων 
τοντ’ έπαθ’ οντ’ Αΐα; ό μέγας, βαρνμάνιος ήρως, 
ονθ’ "Εκτωρ, Έκάβας δ γζραίτατο; εϊκατι τταίδων, 
ον Πο.τροκλής, ον ΐϊνρρος αττδ Τροία·; έ-πανΕνθων, 
ονθ’ οΐ ετι πρότΕροι Ααπίθαι καί ΔΕνκαλίωνΕ;, 
ον Πελοττηιάδαι τε καί "Apyeo·; ακρα Πελασγοί, 
ΐλαος, ω φίλ’ ’Άδωνι, καί ες νέωτ’· ΕνθνμΕνσαι; 
καί ννν ήνθΕ;, ’Ά8ωνι, καί, οκκ αφίκτρ φίλ.ο; ή£εΐς.

ΓΟΡΓΩ
Τίραξινόα, τδ χρήμα σοφώτατον ά ζήλεια· 
δΚβία οσσα ϊσατι, ττανο\βία ώς γλυκύ φωνέί. 
ωρα δμω; κής οίκον, άνάρκττο·; AiOKKei8a;· 
χώνηρ δζο; ατταν, ττΕίναντι δε μ,ηδέ τοτένθη;. 
χαΐρΕ, ’Ά8ων άγαττατέ, καί ε? χαίρονται άφικνέυ.

143 ιλαος ω pap.: ϊλαθι ννν Μ
145 αοφώτατον pap., coni. J.A. Hartung: -Tepov Μ
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Dear Adonis, you are the one and only hero, so they say, 
who visits both Acheron and the world here above. Nei
ther Agamemnon nor mighty Ajax, the wrathful hero,43 
achieved this, nor Hector, eldest of Hecuba’s twenty sons, 
nor Patroclus, nor Pyrrhus,44 though he got back from 
Troy, nor in even earlier times the Lapiths and the sons 
of Deucalion,45 nor the descendants of Pelops,46 nor the 
Pelasgian leaders of Argos 47 Look on us with favor next 
year too, dear Adonis. Now we have received you joyfully, 
Adonis, and you will be dear to us when you come again.

43 He was angry at the Greeks for not awarding him the arms 
of Achilles.

44 Pyrrhus is another name for Neoptolemus, son of Achilles.
45 The Lapiths are mentioned as superior to the present gen

eration at Hom. II. 1.262-68. Deucalion and Pyrrha repopulated 
the earth after the flood (Pl. Ti. 22a).

46 Including the House of Atreus, a member of which, Aga
memnon, has been singled out already.

47 Probably the descendants of Aeacus, who ruled Homer’s 
“Pelasgian Argos,” i.e., Thessaly (Hom. II. 2.681); Pyrrhus has 
already been singled out.

GORGO
Praxinoa, the womans a marvel: she’s lucky to know so 
much, and even luckier that she has such a sweet voice. 
Still, it’s time to be going home. Diocleidas hasn’t had his 
lunch. The man’s pure vinegar; when he’s hungry, it’s not 
safe to go near him. Farewell, darling Adonis; I hope you’ll 
find us faring well when you come again.
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In this poem Theocritus appeals for patronage to Hiero 11, 
king of Syracuse, who came to power circa 276 BC. In the 
fifth century Hiero I had employed lyric poets to celebrate 
his chariot victories at the games, and Theocritus’ apped 

■ Jr implies that Hiero II should match the generosity of his
predecessor. The poem, which has aptly been described as 
a sampler of poetic talents, is an unusual mixture of opti
mism and pessimism, humor and seriousness, the persond 
and the public. The idea of kleos fame) being conferred 
by poets is familiar from early Greek epic and lyric. The
ocritus treats this idea at some length before discussing 
the best use of money. The closing passage prophecies 
Hiero’s future successes in war and the peaceful state cfhis 
kingdom.

The opening lines are hymnic in tone, but a homily 
anecdote follows: Theocritus claims that his Charites, or 
Graces, often come home glumly to the chest in which they 
lodge when they have been given a frosty reception hj 
patrons who could afford to be generous. Here he adapts 
a story told of the lyric poet Simonides, a contemporary sj 
Pindar, who was notoriously keen on money: Simonidu 
said he had one chest for thanks (charites) and another 
for cash and that he found only the cash box to be ofay 
real use (schol. Arg., pp. 325.15-326.3 Wendel, Stob. Ed
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3.10.38). The notion of the Graces goingfrom house to 
house in hopes of patronage may refer to some lost poem 
of Simonides (who is mentioned in I. 44); it alludes also to 
the genre of begging songs, examples of which are known 
from the Lives of Homer (ps.-Herod. Life of Homer 33 = 
Epigr. 15; pp. 394-97 West, Loeb 496); from Phoenix of 
Colophon, a contemporary of Theocritus (CAp. 233); and 
from Athenaeus (360b-d, PMG 848). Pindar and others 
use the word charis to refer to the glory conferred by po
etry. Theocritus dwells on its reciprocal nature: the Graces 
bestow charis on the honorand with their graceful poems 
as thanks (charites) for their being received graciously— 
that is, with charis—by patrons.

Criticism
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Αΐεϊ τούτο Διός κούραις μελει, αιεν άοιδοίς, 
ύμνεΐν αθανάτους, ύμνεΐν αγαθών κλέα άνδρών. 
Μοΐσαι μεν θεαϊ εντί, θεούς θεαϊ άείδοντι- 
άμμες δέ βροτοϊ οϊ8ε, βροτούς βροτοϊ άείδωμεν.

5 Τίς γάρ των όπόσοι γλαύκαν ναιουσιν υπ’ ηω 
ήμετέρας Χάριτα,ς πετάσας ύποδέξεται ο’ίκω

: Ι· άσπασίως, ον8’ αύθις άδωρητους άποπέμφει;
αΐ 8ε σκυζόμεναι γυμνοΐς ποσϊν οϊκαδ’ ία<τι, 
πολλά με τωθάζοισαι, οτ αλίθιην δ8όν r/λθον,

10 οκνηρά! δέ πάλιρ κενεας εν πνθμένί χηλόν 
ψνχροΐς εν γονάτεσσι. κάρη μίμνοντι βαλόΐσαι, 
ενθ’ αίεί σ-φίσι,ν ε8ρη, εττην άπρακτοι ϊκωνται. 
τίς τών νυν τοιόετ8ε; τίς εύ είπόντα φιλήσει;
ουκ οΐ8’· ου γάρ ετ άνδρες επ’ εργμασιν ώς πάρος 

έσθλοΐς
15 αΐνεΐσθαι σπεύδοντι, νενίκηνται 8’ ΰπο κερ8εων. 

πας 8’ ύπδ κόλπου χείρας εχων πόθεν οϊσεται άθρά 
άργυρον, ού8ε κεν ιόν άποτρίψας τινι 8οίη, 
άλλ’ ευθύς μυθεΐται- “άπωτέρω η γόνυ κνάμα- 

1 The Muses, daughters of Zeus and Memory (Hes. Theog. 
76).
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It is always the concern of the daughters of Zeus,1 and 
always the concern of poets, to hymn the gods and to hymn 
the glorious deeds of good men. The Muses are goddesses, 
and goddesses sing of the gods; we here on earth are mor
tals; as mortals, let us sing of mortals.

2 Le., the graceful poems I can compose for patrons.
3 Lit., “the knee is closer than the shin.”

Now who of all those who live beneath the bright day
light will open up his house to give a glad welcome to my 
Graces,2 and will not send them away unrewarded? They 
come home then barefoot and glum, with many a com
plaint that their journey has been in vain; they stay cower
ing at the bottom of their box once more with their heads 
drooping on their chilly knees, in the place where they are 
always to be found after they have come back with no suc
cess. But who is hospitable nowadays? Who will be gener
ous in return for praise? I do not know; men are no longer 
eager, as they once were, to be praised for their glorious 
deeds, but instead they are obsessed by profit. Each per
son keeps his hand in his pocket and is on the lookout for 
a chance to make money; he would not even rub off the 
rust and give it to someone, but has a ready excuse: “Char
ity begins at home”;3 “If only I had some money myself!”;
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αύτώ μοί τι γένοιτο.” “θεοί τιμωσιν άοιδούς.” 
20 “τί? δε Kev άλλου ακούεται; άλις τταυτεσεπυ 'Όμηρος.” 

“ούτος άοιδών λωστος, δ? εξ έμεύ οϊσεται ούδέν.”
Δαιμόνιοι, τί δέ κέρδος ό μυρίος ενδοθι χρυσός 

κείμενος; ούχ άδε πλούτου φρονέουσιν όνασις, 
άλλα τδ μέν ψυχα, τδ δε πού τινι δούναι άοιδών 

25 πολλούς εύ ερξαι πηών, πολλούς δέ καί άλλων 
ανθρώπων, αίεί δέ θεοϊς έπιβώμια ρέξειν, 
μηδε ξεινοδόκον κακόν έμμεναι άλλα τραπέζη 
μειλίξαντ’ άποπέμψαι έπτ/ν έθέλωντι νέεσθαι, 
Μοισάων δέ μάλιστα τίειν ιερούς ύποφητας, 

30 οφρα και είν Άίδαο κεκρυμμένος έσθλός άκούστμ, 
μηδ’ άκλεης μύρηαι επί ψυχρού 'Αχέροντας, 
ώσεί τις μακέλα τετυλωμενος ενδοθι χεΐρας 
άχην εκ πατέρων πενίην άκττ/μονα κλαίων. 
πολλοί εν Άντιόχοιο δόμοις καί άνακτος Άλεύα 

35 άρμαλνην έμμτηνον έμετρτησαντο πενεσται- 
πολλοί δε Χκοπάδαισιν έλαυνόμενοι ποτί σάκους 
μόσχοι σύν κερα·ρσιν έμυκτ/σαντο βοεσσι· 
μυρία δ’ αμ πεδίον Τάραννώνιον ένδιάασκον 
ποιμένες έκκριτα μήλα φιλοζείνοισι Κρεώνδο.ις-

25 ευ Kreussler: δ’ εύ Μ

4 Allusion to an anecdote about Simonides, who was told by 
the tyrant Scopas to seek half his fee from the Dioscuri, whom be 
had praised in half of a poem commissioned as praise of Scopas. 
The palace collapsed and killed Scopas, but the poet escaped, 
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“It’s the gods who reward poets”;4 “Who would wish to lis
ten to anyone else? Homer s enough for everyone”; “The 
best poet is the one who will get nothing from me.”

Gentlemen, what does it profit you to have countless 
money lying idle at home? For men of good sense this 
is not the best way to benefit from wealth; instead, you 
should spend some of it on yourselves and perhaps give 
some to a poet; you should do well by many of your rela
tives and many other men, too; regularly sacrifice to the 
gods; not be bad hosts, but entertain guests at your table 
and then help them on their way when they wish to go; 
and above all you should honor the holy interpreters of the 
Muses, so that even hidden in Hades you may be well 
spoken of and not lament that you are without glory by the 
cold waters of Acheron5 like a man whose palms are cal
loused by the mattock and who laments the penniless pov
erty of himself and his ancestors.

Many serfs had their monthly rations measured out in the 
palaces of Antiochus6 and king Aleuas; many calves along 
with the homed cows bellowed as they were driven to the 
cattle pens of the Scopads; and countless excellent sheep 
were tended by shepherds in the plain of Crannon for the 
hospitable descendants of Creon. But they had no plea

having been summoned outside by “two men” (Cic. De or. 2.352, 
Callim. Fr. 64.11).

5 A river in the underworld.
6 Antiochus, Aleuas, Scopas of Crannon, and his father 

(Creon) ruled in Thessaly in the time of Simonides (“the bard of 
Ceos,” 44) and commissioned poetry from him (PMG 528, 542, 
etc.).
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40 άλλ’ ον σφιν των ηόος, έπΕί γλυκόν Εκκένωσαν 
θυμόν ές εύρΕΪαν σχεδίαν στυγνοΐο γέροντας- 
άμναστοι δε τά πολλά και ολβια την α λιπόητες 
δειλοί? εν νεκύεσσι μάκρους αιώνας έκειντο, 
ει μη θειος άοιδός ό Κηιος αΐόλα φωνέων 
βάρβιτον ές πολύχορδοι- έν άνδράσι θηκ όνο-

45 μαστούς
όπλοτέροις- τιμάς 8ε και ώκέες έλλαχον 'ίπποι, 
ο'ί σφισιν εξ Ιερών στεφανηφόροι ηλθον αγώνων, 
τίς 8’ αν άριστηας Λυκίων ποτέ, τις κομοωντας 
ΤΙριαμίδας η θηλυν από χροιάς Κύκνον εγνω, 

50 εΐ μη φυλόπιδας προτέρων ύμνησαν άοιδοί;
οΰδ’ Όδυσεύς Εκατόν τε και είκοσι μήνας άλα^είς 
πάντας επ’ ανθρώπους, Άίδαρ τ’ εις Εσχατον έλθων 
ζ,ωός, και σπήλυγγα φυγών δλοοΐο Κνκλωπος, 
δηναιδν κλέος ΕσχΕν, έσιγάθη 8’ άν ύφορβός

55 Εν/χαιος καί βουσι Φιλοίτιος άμφ’ αγύλαίαις 
έργον έχων αυτός τΕ πΕρίσπλαγχνος Λαέρτης, 
εΐ μη σφΕας ώνασαν Ίάονος άν8ρος άοιδαί.

41 στυγνοΐο γέροντος Hemsterhuis: στυγνόν άχέρονπχ Μ

" Lit., “emptied out their sweet spirits.”
8 Charon, ferryman of the dead. For “the old man” the manu

scripts read “Acheron” (cf. 31), which may be right.
9 Lyric poets such as Simonides, Pindar, and Bacchylides cel

ebrated victories of their patrons’ charioteers at the Olympic and 
other games.

10 Allies of the Trojans in the Iliad and in other epic poems, 
now lost. Glaucus and Sarpedon were Lycians (Hom. II. 2.876). 
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sure from these things once they had breathed their last7 
on the grim old man’s broad raft:8 leaving behind those 
many blessings, they would have lain unremembered for 
long ages among the wretched dead if the inspired bard of 
Ceos, with his varied songs performed on a lyre of many 
strings, had not made them famous among later genera
tions; and even swift horses which came back from the 
holy games bringing them crowns of victory had their 
share of glory.9 Who would ever have known of the leaders 
of the Lycians10 or the long-haired sons of Priam11 or Cy- 
cnus, whose complexion was like a girls,11 12 if poets had not 
celebrated the battles of men of old? Odysseus, who wan
dered for six score months all through the world, and went 
to farthest Hades13 while still alive, and escaped from the 
cave of the terrible Cyclops, would not have had long- 
lasting fame, and Eumaeus the swineherd and Philoetius 
who looked after the herding of cattle, and greathearted 
Laertes himself would have been unknown if the songs of 
the Ionian bard had not benefitted them.14

11 In the Iliad it is the Greeks, not the Trojans, who are long
haired; but in poems now lost the Trojans may have been so de
scribed.

12 Cycnus, a son of Poseidon, was killed by Achilles when the 
Greeks landed at Troy. The story was told in the Cypria (Arg. 10 
West), an epic poem now lost. He was named Cycnus (Swan) 
because of his white skin.

13 Hades is described as bordering the worlds end at Hom. 
Od. 11.13-22.

14 Laertes is Odysseus’ father, Eumaeus and Philoetius loyal 
servants who helped Odysseus kill the suitors. Homer’s birthplace 
was disputed, but he was generally thought to have been from the 
coast of Ionia.
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|Γ

Έκ Moicrar αγαθόν κλέος έρχεται άνθρώποιαι, 
χρήματα δε ζώοντες άμαλδύνουσι θανόντων.

60 άλλ’ ΐσος γάρ ό μόχθος επ’ ρόυι κύματα μετρέίν 
δσσ άνεμος χέρσονδε μετά γλαύκας άλός ωθεί, 
η υδατι νίίειν θολερόν διαειδέι πλίνθον, 
καί. φιλοκερδείς βεβλαμμένον άνδρα παρελθεΐν. 
χαιρετώ οστις τοΐος, άνηριθμος δέ οί εϊη

65 άργυρος, αί,ει δέ πλεόνων έχοι ίμερος αυτόν 
αυτάρ εγώ τιμήν τε και ανθρώπων φιλότητα 
πολλών ημιόνων τε και ίππων προσθεν ελοιμαν. 
δίζςμαι 8’ δτινι θνατών κεχαρισμένος έλθω 
συν Μοίσαις- χαλεπα'ι γάρ όδοι τελέθουσιν άοιδοΐ;

70 κουράων άπάνευθε Λιός μεγα βουλεύοντος.
οϋπω μήνας άγων εκαμ’ ουρανός ούδ’ ενιαυτούς- 
πολλοί κινησουσιν ετι τροχόν άματος ίπποι- 
έσσεται ούτος άνηρ ος έμεΰ κεχρτμτετ άοι8οΰ, 
ρεζας η ’Αχιλεύς οσσον μέγας η βαρύς Αίας

75 εν πε8ίω Χιμόεντος, όθι Φρυγός ηρίον “Ιλου.
ηδη νυν Φοίνικες ύπ’ -ηελίω 8ύνοντι 
οικεύντες Αιβύας άκρον σφυρον ερριγασιν 
ηδη βαστάζουσι ^,υρακόσιοι μέσα δούρα, 
άχθόμενοι σακέεσσι βραχίονας ιτείνοισιν

72 αματος Wilamowitz: αρμ- Μ 

15 A proverb (Ter. Phorm. 186; Apost. 14.34).
1θ Hardly diplomatic when addressed to Hiero, whose ances

tors took pride in their successes in chariot racing.
Π See on Id. 13.11.
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From the Muses men gain a good reputation; the living 
use up what the dead bequeath. But it is as much effort to 
count on the beach the waves which the wind and gray sea 
drive landward, or to wash clean a muddy brick in clear 
water,15 as to prevail on a man corrupted by greed. I will 
have nothing to do with such a man; may he have money 
without limit, and may desire for more constantly pos
sess him. I for my part should prefer to have honor and 
the affection of others rather than plentiful mules and 
horses.16

18 The language is solemnly oracular.
19 The Simois flowed through the Trojan (“Phrygian”) plain, 

in which stood the grave mound of Ilus, son of Dardanus (Hom. 
II. 10.415, 11.371-72, etc.).

20 The Carthaginians, who challenged the Syracusans for 
dominance of western Sicily, were from the coast of Tunisia, west 
of Sicily.

I am in search of a mortal man to receive me with good 
grace when I arrive in the Muses’ company (the road is a 
hard one for poets unaccompanied by the daughters of 
Zeus the great counselor). The heavens have not yet tired 
of bringing in the months and years, and the steeds of 
day will often yet put in motion the wheels of their char
iot;17 there shall be a man who shall have need of me as 
his poet,18 when he has achieved as much as great Achilles 
or grim Ajax on the plain of Simois where the tomb of 
Phrygian Ilus stands.19 Already the Phoenicians beneath 
the setting sun, who inhabit the farthest edge of Libya, 
tremble with fear;20 already the Syracusans grasp their 
spears by the middle and load their arms with their wicker
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80 εν δ’ αντοΐς Λέρων προτέροις ’ίσος ηρώεσσι 
ζώνννται, ϊππειαι δε κόρνν σκιάονσιν έθειραι. 
αΐ γάρ, Ζεΰ κυδιστε πάτερ και πότνι ’Α,θάνα 
κονρη θ’ ή σύν μητρ'ι πολνκληρων ’Έκφνραίων 
εϊληχας μεγα άστυ παρ’ νδασι Ανσιμελείας, 

85 εχθρούς εκ νάσοιο κακοί πέμφειαν άναγκαι 
^αρδόνιον κατά κνμα φίλων μόρον αγγέλλοντας 
τέκνοις ηδ’ σ.λόχοισιν, αριθμητούς άπο πολλών, 
άστεα δε προτεροισι πάλιν ναίοιτο πολίταις, 
δνσμενέων όσα χεΐρες έλωβησαντο κατ’ άκρας- 

90 αγρούς δ’ εργάζοιντο τεθαλότας- αί δ’ άνάριθμοι 
μήλων χιλιάδες βοτάνα διαπιανθεΐσαι 
άμ πεδίον βληχωντο, βόες δ’ αγεληδόν ές αυλιν 
ερχόμενοι σκνιφαΐον επισπενδοιεν όδίταν- 
νειοι δ’ έκπονέοιντο ποτ'ι σπόρον, άνίκα τέττιζ 

95 ποιμένας ένδίονς πεφνλαγμένος νψόθι δένδρων 
αχεί εν άκρεμόνεσσιν άράχνια δ’ εις όπλ’ άράχναι 
λεπτά διαστησαιντο, βοάς δ’ έτι μηδ’ όνομ’ εϊη. 
νφηλον δ’ Ίέρωνι κλέος φορέοιεν άοιδοί 
και πόντον ^κνθικοιο πέραν και οθι πλατύ τείχος 

100 άσφάλτω δησασα Σεμίραμις εμβασΐλενεν.

211 .e., a wicker frame supporting an outer layer of metal.
22 The opening line of this prayer echoes the Homeric “Fa

ther Zeus, Athena, and Apollo” (Hom. II. 2.371, etc.); in general 
it alludes to Pindar’s prayer for Hiero I in his first Pythian ode 
(67-80).

23 Demeter and Persephone, who were associated with Sicily.
24 Syracuse, founded from Corinth (Ephyra; cf. 15.91). Ly- 

simelea was a nearby lake or marsh (Thue. 7.53.2). 
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shields;21 and among them Hiero prepares himself like the 
warriors of old, a horsehair crest shadowing his helmet. 
Most honored father Zeus,22 and Lady Athena, and you, 
maiden who together with your mother23 have as your lot 
the great city of the wealthy Ephyreans by the waters of 
Lysimelea24—may stem necessity drive the enemy from 
this island over the Sardinian Sea25 bearing news to wives 
and children of the deaths of men dear to them, a small 
number of messengers from a great army. May all those 
towns utterly ravaged by the hands of the enemy be settled 
once more by their former citizens. May they cultivate 
fields that flourish; may countless thousands of sheep, fat
tened on their pastures, bleat over the plain; may oxen 
heading for their byres hasten on his way the man travel
ing at dusk;26 may the fallow land be made ready for sow
ing, while high in the trees the cicada, keeping watch over 
the shepherds in the heat of the day, chirps up in the 
branches; may spiders stretch their fine-spun webs over 
armor; and may the battle cry no longer exist even in 
name. May poets carry the lofty fame of Hiero beyond the 
Scythian sea27 and where Semiramis used to reign within 
the broad walls she had built using pitch for mortar.281 am

25 The sea north of Sicily—not an obvious escape route if the 
battle is to take place in the west of the island.

26 Seeing them prompts him to seek shelter for the night. His 
being out so late is evidence of peace and stability.

27 Either the Black Sea or Lake Maeotis (Sea of Azov).
28 Babylon, famous for its brick walls cemented with bitu

men (Hdt. 1.179). Some accounts made Semiramis the builder 
(Ctesias, FGH 688 F 1 = Diod. Sic. 2.7-9); Herodotus does not 
(1.184).
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εις μέν εγώ, πολλούς δέ Διός φιλεοντι καί άλλους 
βνγατερες, τοΐς πάσι, μέλοι Σικελήτ Άρέθοιχταν 
ύμνεΐν σνν λαοΐσί καί αί,χμητην Ιερωνα.
ω Έ-Γίδκλειοι Χάριτίς θεαί, ω Mipveior

105 Όρχομενον φιλεοισαι άπεχθόμενόν ποτέ Θη/3αις, 
άκλτητος μέν εγωγε μένοι,μί κεν, ές δέ καλεύυτων 
θαρσήσας Μοίσαισι σνν άμετέρασπ,ν ϊοιμ’ άν. 
καλλείψω 8’ ον8’ νμμσ τι γάρ Χαρίτων αγαπητόν 
άνθρώποις άπάνενθεν; αεί Χαρίτεσσι,ν άμ’ είην.

107 ϊοίμ’ άν Wilamowitz: Ιοίμαν Μ
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only one poet, and the daughters of Zeus29 love many 
others too. May they all have reason to celebrate Sicilian 
Arethusa30 together with her people and Hiero the war
rior. O Graces, goddesses favored by Eteocles, O you who 
love Minyan Orchomenus which in the past was hated by 
Thebes,31 if I am not summoned I shall stay at home, but 
when I am invited I shall go confidently in company with 
my Muses. You, too, I shall not leave behind. Without the 
Graces what is there for mankind to desire? May I always 
be with the Graces.

29 The Muses.
30 On the famous spring Arethusa, see on Id. 1.117.
31 An allusion to Pindar’s fourteenth Olympian Ode. Eteocles, 

a king of Orchomenus in Boeotia, first set up the cult of the 
Graces (schol. ad loc., Hes. Fr. 71 M-W); the Minyans were an 
ancient race who lived in the area (Hom. II. 2.511, Od. 11.284). 
For centuries the town had fought for supremacy with neighbor
ing Thebes, which had the upper hand in the fourth century but 
was destroyed by Alexander in 335 BC.

241





IDYLL 17

This encomium of Ptolemy II employs the traditional for
mat of a hymn to present the king as a heroic figure. It 
treats conventional topics for praise (parents, birth, terri
tory and wealth, harmonious marriage), and includes an 
indirect pleafor reward or patronage (112-20). Thebegin
ning and end in particular have characteristics of a hymn, 
and the poem as a whole reflects on Ptolemy’s status be
tween heaven and earth by aligning him with heroic fig
ures from the past.

The Homeric Hymn to Apollo told how various islands 
were afraid to allow Leto to give birth and how Delos 
spoke bravely in offering her refuge in return for being 
honored in later times by her son Apollo. Theocritus has 
the island of Cos, Ptolemy’s birthplace, make a similar 
speech of welcome to the future man-god, and the parallel 
with Delos is drawn explicitly (66-67). There are notable 
similarities to Callimachus’ roughly contemporary Hymn 
to Zeus, which links the god’s birth with praise of Ptolemy, 
mentions the eagle as bird of Zeus, and closes with a refer
ence to arete (virtue).

Criticism

Griffiths, Theocritus at Court, 71-79.
Hunter, R. Theocritus: Encomium of Ptolemy Philadel

phus. Berkeley, 2003.
Meincke, Untersuchungen, 85-155.
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Έκ Διδς άρχωμεσθα και ές Δία λήγετε Μοΐσαι, 
αθανάτων τον άριστον, έπην μνασθωμεν άοιδας· 
άν8ρων δ’ αν ΐϊτολεμαΐος ένι πρώτοισι λεγέσθω 
και πνματος και μέσσος- ο yap προφερεστατος αν- 
, 8Ρ™'

ΐ t 5 ηρωες, τοι πρόσθεν άφ’ ημιθέων έγενοντο, 
|Γ ρέξαντες καλά έργα σοφών έκνρησαν άοι8ων

αύτάρ έγω ΐίτολεμαΐον έπιστάμενος καλά ειπεϊν 
νμνησαιμ’· ύμνοι 8έ και αθανάτων γέρας αντων. 
’Ίδαι> ές πολν8εν8ρον άνηρ νλατόμος έλθών

10 παπταίνει, παρεόντος ά8ην, πόθεν άρξεται έργον. 
τί -πρώτον καταλέζω; έπεί πάρα μνρία ειπεΐν 
οΐσι θεοί τον άριστον έτίμησαν βασιληων.

Έκ πατέρων οιος μεν έην τελέσαι μέγα έργον 
Ααγείδας Πτολεμαίος, δτε φρεσιν έγκατάθοιτο 

15 βονλάν, άν ονκ άλλος άνηρ οίός τε νοησαι. 
τηνον και μακάρεσσι πατήρ όμότιμον έθηκεν 
άθανάτοις, καί οι χρνσεος θρόνος εν Δ,ιός οικω

2 μνασθωμεν άοιδ&ς Latte: ]ερ αοιδης pap.: άείδωμεν άοι- 
δαίς Μ

17 θρόνος Bergk: δόμος Μ
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From Zeus let us begin, Muses, and with Zeus you should 
end whenever we are minded to sing,1 since he is best of 
the immortals; but of men let Ptolemy be mentioned first 
and last and in the middle, since of men he is the most 
excellent. Past heroes, the sons of demigods, found skillful 
poets to celebrate their fine deeds,1 2 but my skill in praise 
will make a hymn for Ptolemy: hymns are an honor given 
even to the immortals themselves. When a woodcutter 
comes to forested Ida3 he looks everywhere in all that 
abundance for a place to begin his task. What should be 
my first subject? Countless are the ways in which I could 
tell how the gods have honored the best of kings.

1 “Minded to”: text uncertain. The first three words quote the 
opening of Aratus’ Phaenomena, a didactic poem on astronomy 
probably written not long before. The unusual move from “us” to 
“you” within this sentence sets off the quotation syntactically.

2 Homer and other early epic poets. 3 Mt. Ida near
Troy is called “wooded” by Homer (II. 21.449). 4 Ptolemy I
Soter, father of Ptolemy II Philadelphus. 5 Zeus, father of
the gods. 6 After his death Soter was deified (cf. 15.47).

Ptolemy son of Lagus4 inherited the power to accomplish 
any great deed when once he stored up in his mind a plan 
such as no other man could have devised. The Father5 
made him equal in honor even to the blessed immortals, 
and he has his own golden throne in the house of Zeus.6
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δέδμηται- παρά δ’ αυτόν Αλέξανδρος φίλα είδως 
έδριάει, Πέρσαισι βαρύς θεός αίολομίτρας.

20 άντία δ’ Ήρακληος έδρα κεντάν ροφόνοιο 
ϊδρνται στερεοΐο τετυγμένα εξ άδάμαντος- 
ένθα συν άλλοισιν θαλίας έχει Οΰρανίδρσι, 
χαιρων υίωνων περιώσιον νιωνοΐσιν, 
δττι σφεων 'Κ.ρονίδ'ης μελέων έξείλετο γήρας,

25 αθάνατοι δε καλεννται έοι νέποδες γεγαώτες. 
άμφω γάρ πρόγονός σφιν δ καρτερδς Ίίρακλείδας, 
άμφότεροι δ’ άριθμεννται ές έσχατον 'ϊίρακλ-ηα. 
τω καί έπει δαίτηθεν ϊοι κεκορ-ημένος ηδη 
νέκταρος ενόδμοιο φίλας ές δώμ’ άλόχοιο,

30 τω μεν τόξον έδωκεν ύπωλένιόν τε φαρέτραν, 
τω δε σιδάρειον σκυταλον κεχαραγμένον όξοις- 
οι δ’ εις άμβρόσιον θάλαμον λευκοσφνρου Ή/3ας 
όπλα και αυτόν άγουσι γενειήταν Διό? υιόν.

25 eoi Heinsius: θεοί Μ

7 The diadem, a ribbon or band worn high on the head, was a 
symbol of kingship adopted by Alexander from Dionysus, or, per
haps, from the Persians whom he conquered. It was taken up by 
the Ptolemies and other Hellenistic kings. Soter had been one of 
Alexander’s generals. He founded a cult of Alexander at Alexan
dria and kept the body there. Soter represented himself as a de
scendant of the royal house of Macedon and, through his mother 
Arsinoe, as related to Heracles and Dionysus (Satyrus, FGH 631 
F 1); hence Heracles’ prominence in the following lines.

8 In the cave of Pholus: see on Id. 7.149-50. The Centaurs 
represent destruction and uncivilized violence.
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At his side, regarding him with favor, sits Alexander, de
stroyer of the Persians, a god, wearing his colorful dia
dem.7 Facing them is set the chair of Heracles, slayer of 
the Centaurs,8 made from hard adamant;9 there he feasts 
in company with the other gods of heaven, greatly rejoic
ing in his childrens children, because the son of Cronus 
has removed old age from their limbs10 11 and they, who are 
his descendants, are called immortals: the mighty son of 
Heracles11 is ancestor of them both,12 and both trace back 
their lineage as far as Heracles. And so when he leaves the 
feast, replete now with fragrant nectar, for the house of his 
dear wife, he hands to one of them his bow and quiver that 
hangs down below his arm, and to the other his iron club 
with its knotted surface;13 and they conduct the weapons 
and the bearded14 son of Zeus himself to the ambrosial 
bedchamber of white-ankled Hebe.15

9 Adamant means “unconquerable,” and so is appropriate for 
Heracles’ chair.

10 Alexander died young, and so will never reach old age; 
Ptolemy, who died at an advanced age, will be restored to youth 
in his divinized state.

11 Probably a reference to Caranus, legendary founder of the
royal house of Macedon ten generations after Heracles (Satyrus 
loc. cit.). 12 Alexander and Ptolemy.

13 Replicating the knots in a wooden club, such as Heracles is 
more usually said to carry.

14 I.e., older than Alexander and Soter; older too than Youth.
15 Hebe (“Youth”) is Heracles’ wife, but here she has her own 

house on Olympus. The procession described here, with Heracles 
having drunk his fill, evokes the familiar bands of revelers (“co
masts”) who would escort a friend to the house of his mistress (cf. 
Id. 3).
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Ota δ’ εν πινυταΐσι περικλειτά ΰερενίκα
35 εττρβττΈ ((ηλυτερτ}?, δψελος μεγα γειναμενοισι. 

τα μέν Κύπρον έχοισα Διώηας ποτνια κουρά 
κόλπον ές ευώδη ραδινάς εσεμάξατο χεΐρας- 
τώ ονττω τινά φαντι άδεΐν τόσον άνδρι γυναικών 
όσσον περ Πτολεμαίος έην έφΐλησεν άκοιτιν.

40 η μάν άντεφιλεΐτο πολύ πλέον, ώδε κε παισί 
θαρσησας σφετέροισιν έπιτρέποι οίκον άπαντα, 
όππότε κεν φιλέων βαίνη λέχος ες φιλεουσης· 
άστοργου δέ γυναίκας επ’ άλλοτρίω νόος αϊεί, 
ρηίδιοι δέ γόναί, τέκνα δ’ οΰ ποτεοικότα πατρί.

45 κάλλει άριστεύουσα θεάων πότν Άφροδίτα, 
σο'ι τήνα μεμέλητο- σέθεν δ’ ενεκεν 3ερενίκα 
ευειδής Αχέροντα πολύστονον οΰκ έπέρασεν, 
αλλά μιν άρπάζασα, πάροιθ’ έπι νηα κατελθείν 
κνανέαν και στυγνόν άει πορθμηα καμόντων,

50 ές ναόν κατέθηκας, εάς δ’ άπεδάσσαο τιμάς, 
πάσιν δ’ ήπιος ηδε βροτοΐς μαλακούς μέν έρωτας 
προσπνείει, κούφας δέ διδοΐ ποθέοντι μέριμνας.

’Α-ργεία κυάνοφρυ, σύ λαοφόνον Αιομηδεα

16 Berenice was Soter’s third wife, he her second husbani 
Their son Ptolemy Π, addressee of this poem, married his full 
sister Arsinoe and acquired the title Philadelphus (“Sister-lover").

17 Perhaps a political reference. She was daughter of a certain 
Magas and by her first husband mother of Magas I of Cyrene.

18 See on Id. 15.106.
19 Perhaps an allusion to the fact that Ptolemy chose to share 

the throne with his son Philadelphus (285 BC).
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As for renowned Berenice16—how she stood out among 
women of good sense, a great asset to her parents!17 The 
revered daughter of Dione, the Cyprian goddess,18 pressed 
her slender hands upon Berenices fragrant breast. For 
that reason, it is said, no woman has ever pleased her 
husband so much as Ptolemy loved his wife; and indeed 
she loved him far more deeply in return. When a loving 
husband sleeps with a loving wife in this way, he can with 
confidence hand on his whole estate to his children,19 but 
a woman without affection is constantly thinking of an
other man and gives birth easily20 to children who bear 
no resemblance to their father. Aphrodite, queen of god
desses, first in beauty 21 you cared for this woman, and it 
was due to you that the lovely Berenice did not cross over 
Acheron, the river of lamentation: you snatched her up 
before she came to the black boat and its ever-grim ferry
man,22 placed her23 in your temple, and granted her a 
share in your own honors. Kind to all mortals, she inspires 
gentle passions, and the cares that she bestows on a yearn
ing lover are light ones.24

Dark-browed lady of Argos, uniting with Tydeus, the man

20 Contrast lines 60-61. “Easily” seems to imply that for pro
miscuous women birth is frequent and routine; though a similar 
birthrate might be expected for an amorous married couple.

21 Or, “Queen Aphrodite, first among goddesses in beauty.” 
22 Charon.
23 I.e., an image of her; the two were to be worshipped in 

tandem.
24 Or, less likely, “she lightens the cares of a yearning lover.”
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μνσγομένα Τυδήι τέκες, Καλνδωνίω άνδρί, 
55 άλλα Θετις βαθνκολπος άκοντι,στάν Άχιλήα

Αΐακίδα Πηληι· ere δ’, αίχμητά ΤΙτολεμαΐε, 
αίχμητά ΤΙτολεμαίω άρΐζηλος Βερενίκα. 
καί σε Κόως άτίταλλε βρέφος νεογιλλδν εόντα, 
δεξαμένα παρά ματρδς ότε πρώταν ΐδες άώ.

60 ένθα yap ΒΐλείθνΜν έβώσατο λνσίζωνον 
Άντιγόνας θνγάτηρ βεβαρημένα ώδίνεσσιν 
η δε οί ενμενεοισα παρίστατο, κάδ δ’ άρα πάντων 
νωδννίαν κατέχενε μελένν δ δε πατρϊ έοικώς 
παΐς αγαπητός εγεντο. Κόως δ’ όλόλνξεν ίδοΐσα, 

65 φά δε καθαπτομένα βρέφεος χείρεσσι. φίλησαν 
“όλβιε κονρε γένοιο, τίοις δέ με τόσσον δσον περ 
Δηλον ετίμησεν κνανάμπνκα Φοίβος Δπολλων 
εν δε μια τιμή Τρΐοπον καταθέίο χόλωναν, 
ΐσον Δωριέεσσι νέμων γέρας έγγνς έονσιν

70 ΐσον καί 'Ρηναιαν άναξ έφίλησεν Απόλλων.” 
ως άρα νάσος έενπεν ό δ’ νφόθεν έκλαγε φωνα

54 Καλνδωρίω άνδρί Hiller: -lov ανδρα Μ

25 Tydeus, son of the king of Calydon in Aetolia, lived in exile 
at Argos and married Deipyle, daughter of the Argive king Adras- 
tus (ps.-Apollod. Bibi. 1.8.5). Diomedes is prominent in the IM,

26 Perhaps an allusion to her now being a star in the heavens, 
27 Ptolemy Philadelphus, bom on the island of Cos in 308 EC. 
28 A Macedonian noblewoman, mother of Berenice.
29 Goddess of childbirth. Taking off the girdle was a prelimi

nary to giving birth.
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from Calydon, you bore slaughterous Diomedes,25 and 
deep-bosomed Thetis bore to Peleus, son of Aeacus, the 
spearman Achilles; you, warrior Ptolemy, glorious Ber
enice26 bore to warrior Ptolemy. Cos received you from 
your mother when first you saw the light of day, and cared 
for you as a newborn infant.27 It was there that the daugh
ter of Antigone,28 oppressed by the pains of labor, called 
on Eileithyia, the looser of girdles;29 and she obligingly 
stood beside her and poured down painlessness on all her 
limbs; and he was bom, the image of his father,30 a child 
to delight his parents. Cos gave a joyful cry when she saw 
him;31 she took hold of the child with loving hands and 
said, “Blessed may you be, my boy, and may you honor 
me as much as Phoebus Apollo honored dark-circled32 
Delos. And may you hold in the same honor the Triopian 
hill,33 granting equal favor to the Dorians who live nearby; 
Lord Apollo loved Rhenaea with equal affection.”34 So 
the island spoke; and high above a great eagle shrieked

30 Cf. lines 40-44.
31I.e., the eponymous nymph of the island.
32 Lit., “with dark headdress” of the personified island, and so 

perhaps referring to the dark surrounding sea.
33 On the Cnidian promontory opposite the southern part of 

Cos; a festival of the Dorians was held at its temple of Apollo 
(Hdt. 1.144.1), and Ptolemy treated the area with favor.

34 I.e., no less than he loved Delos. Rhenaea, an island close 
to Delos, Apollos birthplace, was equally favored by the god, and 
Cos hopes that his favor will similarly extend to herself. In the 
520s the tyrant Polycrates formally dedicated Rhenaea to Apollo 
and linked it to Delos with a chain (Thue. 1.13.6, 3.104.2).
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ές τρις άπέ> νεφέων μέγας αίετός, αίσιος δρνις. 
Ζηνός που τάδε σάμα- Διί Κρονίωνι μέλοντι 
αίδοΐοι βασιλήες, δ δ’ έξοχος όν Ke φιλτ/σ-ρ 

75 γεινόμενον τα πρώτα- πολύς δέ οι όλβος όπαδέί, 
πολλάς δέ κρατέει γαίας, πολλάς δέ θαλάσσας.

Μυρίαι άπειροί re και εθνεα μνρια φωτών 
λτμον άλδήσκουσιν όφελλόμεναι Διδς ομβρω, 
άλλ’ οντις τόσα φύει όσα -χθαμαλα Αίγυπτος, 

80 Νείλος άναβλόζων διεράν δτε βώλακα θρύπτει, 
ουδέ τις αστεα τόσσα βροτών έχει έργα δαέντων. 

ξί τρεις μέν οί πολΐων εκατοντάδες ένδέδμ-ηνται,
■ Γ τρεις δ’ άρα χιλιάδες τρισσαΐς επί μυριάδίσσι,

δοιαι δέ τριάδες, μετά δέ σφισιν έννεάδ€ς τρεις- 
,, 85 των πάντων Τίτολεμαΐος άγηνωρ ερβασιλευει.

καί μ-ην Φοίνικας άποτέμνΐται Άρραβίας τε 
καί Συρίας Αιβΰας τε κελαινών τ’ Αίθιοπ-ηων- 
Τίαμφύλοισί τε πάσι και αιχμ.-ηταΐς Κιλίκεσσι 
σαμαίνΕί, Λυκίοις τε φιλοπτολέμοισί τε Καρσί 

90 καί νάσοις ΚυκλάδΕσσιν, έπεί οί νάες άρισται 
πόντον έπιπλώοντι, θάλασσα δε πάσα και αία 
και ποταμοί κελάδοντες άνάσσονται ΤΙτολεμαίω, 
πολλοί δ’ ΐππηες, πολλοί δέ μιν άσπιδιώται 
χαλκω μαρμαίροντι σεσαγμένοι άμφαγερονται.

74 αίδοΐοι pap., coni. Casaubon: -οΐο m: -οίον m
88 Τίαμφύλοισί Schrader: -ίοισί Μ 
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three times from the clouds, an auspicious omen.35 This 
no doubt was a sign from Zeus: revered kings are watched 
over by Zeus son of Cronus, and that king is preeminent 
whom Zeus has loved from the moment of his birth. Great 
prosperity attends him, and great is the expanse of land, 
great the expanse of sea that he rules.

35 The bird of Zeus ratifies the island’s prayer. In iconography 
the eagle was associated particularly with the Ptolemies.

36 This number (33,333) is expressed ingeniously and with a 
hint of mystic or ritual repetition, but it accords with the figure 
given by historians (more than 30,000 according to Diod. Sic. 
1.31.7-8; cf. schol. Hom. II. 9.383).

37 The following fist of lands directly or indirectly under Ptol
emy’s control seems to depict him as a new Alexander; it may also 
be connected with developments in the First Syrian War (ca. 
276-271 BC) between Ptolemy and Antiochus.

Countless lands and countless peoples raise their crops 
with the aid of rain from Zeus, but none of them produces 
as much as the lowlands of Egypt when the Nile in flood 
soaks and breaks up the soil, and none has so many cities 
of skilled craftsmen. Three hundred cities are built there, 
and three thousand in addition to three times ten thou
sand, and twice three, and thrice nine besides;36 of all 
these lord Ptolemy is king. More: he takes a share of Phoe
nicia,37 of Arabia, of Syria and Libya and of the dark- 
skinned Ethiopians; he rules over all the Pamphylians, the 
spearmen of Cilicia, the Lycians, and those keen warriors 
the Carians, and the islands of the Cyclades, since the best 
ships that sail the seas are his. The entire land and sea and 
all the roaring rivers are ruled by Ptolemy; many cavalry
men and many shield-bearing warriors loaded with flash
ing bronze attend him.
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95 ’Όλβω μεν πάντα·; Ke καταβρίθοι βασιλήας- 
τόσσον έπ’ άμαρ ’έκαστον ές άφνοον έρχεται οίκον 
πάντοθε. λαοί δ’ έργα περιστέλ,λονσιν έκηλοι· 
ου γάρ τις δηίων πολυκ-ητεα Νεΐλοη ύπερβάς 
πεζός εν άλλοτρίαισι βοάν έστάσατο κώμαις, 

100 ουδέ τις αίγιαλόνδε θοάς έξηλατο ναός
θωρηχθεις έπι βουσιν άνάρσιος Α.ίγυπτίτ)σιν· 
τοΐος άνηρ πλατεεσσιν ένίδρυται πεδίοισι 
ξανθοκόμας Πτολεμαίος, έπιστάμενος δόρυ πάλλειν, 
ω έπίπαγχυ μέλει πατρώια πάντα φυλάσσειν

105 οι άγαθώ βασιληι, τά δέ κτεατίζεται αυτός, 
ου μάν αχρείος γε δόμω ένι πιόνι χρυσός 
μυρμάκων άτε πλούτος dei κέχυται μογεόντων 
αλλά πολύν μέν έχοντι θεών έρικυδέες οίκοι, 
αίέν άπαρχομένοιο συν άλλοισιν γοράεσσι, 

110 πολλόν δ’ ϊφθίμοισι δίδώρηται βασιλΐΰσι, 
πολλδν δέ πτολίίσσι, πολύν δ’ άγαθοΐσιν έταίροις. 
ουδέ Αιωνύσου τις άνηρ ιερούς κατ’ αγώνας 
ϊκίτ’ έπιστάμίνος λιγυράν άναμέλψαι άοιδάν, 
ω ου δωτίναν αντάξιον ώπασΐ τέχνας.

115 Movcra&w δ’ ύποφηται ά^ίδοντι Πτολΐμαΐον 
άντ ευεργβσίης. τί δέ κάλλιαν άνδρί Kev eit] 
όλβίω η κλέος έσθλον έν άνθρώποισιν άρέσθαι; 
τούτο και Άτρεΐδαισι μέν€ΐ· τά δέ μυρία τήνα

38 The crocodile and the hippopotamus.
39 Subject kings, or foreign rulers, whom he graciously con

ciliates with lavish gifts.
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In wealth he could outweigh all other kings, so much 
comes daily to his rich store from every direction. His 
people work their land undisturbed: no enemy passes over 
the Nile, teeming with its huge creatures,38 to raise on land 
the war cry in villages not his own, and no one leaps ashore 
in armor from his swift ship to raid the cattle of Egypt: 
fair-haired Ptolemy, skilled at wielding the spear, is estab
lished in those broad plains. As a good king should, he is 
most concerned to keep safe his ancestral lands, and he 
acquires more himself. Not that gold is piled up uselessly 
in his rich palace like the stores of worker ants: much of it 
is in the glorious houses of the gods, since he constantly 
makes thank-offerings and gives other gifts, and much of 
it has been granted to mighty kings,39 much to cities, and 
much to his brave companions.40 No one skilled at per
forming a tuneful song comes to the sacred competitions 
of Dionysus without receiving a gift worthy of his art,41 and 
those interpreters of the Muses celebrate Ptolemy in re
turn for his good works. For a man of substance what could 
be finer than to win renown among mankind? That is in 
store for the sons of Atreus, too, while all that countless

40 Called hetairoi rather than the usual word philoi as a refer
ence to the hetairoi of the kings of Macedon, and especially of 
Alexander.

41 Ptolemy funded festivals, such as the Ptolemaea, to com
memorate Soter, at which poets could compete, and the guild 
called Artists of Dionysus as well as poetic victors at these games 
were granted some exemptions from tax. Cf. Id. 2.100-144.
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οσσα μέγαν ΐίριάμοιο δόμον κτεάτισσαν έλόη«ς 
120 αέρι πα κέκρυπται, όθεν πάλιν ούκέτι νόστος.

Μούρης οδε προτέρων τε καί ών έτι θερμά κονία 
στειβομένα καθύπερθε ποδών έκμάσσεται ’ίχνη, 
ματρί φίλα καί πατρί θυώδεας ε’ίσατο ναούς· 
έν δ’ αυτούς χρυσώ περικαλλέας ηδ’ έλέφαντι 

125 ιδρυται πάντεσσιν έπιχθονίοισιν αρωγούς.
πολλά δε πιανθέντα βοών όγε μηρία καίει 
μησί περιπλομένοισιν έρευθομένων επί βωμών, 
αυτός τ ΐφθίμα τ’ άλοχος, τάς οϋτις άρείων 
νυμφίον έν μεγάροισι γυνά περιβάλλετ άγοστω, 

130 έκ θυμού στέργοισα κασίγνητον τε ποσιν τε.
ωδε και αθανάτων ιερός γάμος έξετελέσθη 
ούς τέκετο κρείουσα ’Ρέα βασιληας Όλύμπου- 
έν δε λέχος στόρνυσιν Ιαύειν Ζηνί καί Ηρτ; 
χείρας φοιβήσασα μύροις έτι παρθένος Ίρις.

Χαΐρε, άναξ ΤΙτολεμαΐε- σέθεν δ’ έγώ ίσα καί άλ- 
135 λων

μνάσομαι ημιθέων, δοκέω δ’ έπος οΰκ απόβλητον 
φθέγξομαι έσσομένοις- αρετήν γε μεν έκ Διος αϊτίί.

121 τε καί ών Briggs: τεκέων m: τοκέων m

42 In Hades; in irretrievable obscurity. For the idea that only 
renown truly survives death, cf. Id. 16.34—57.

43 After their deaths Soter and Berenice were worshipped 
under the cult title Theoi soteres (Savior Gods); probably “help’ 
is an allusion to this.
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wealth which they gained in capturing the great palace of 
Priam is hidden somewhere in darkness from which there 
is no return.42

44 Or, “as the year proceeds”; but probably monthly sacrifices 
to the Savior Gods are meant.

45 In poetry Iris is the gods’ messenger; in art she is associated 
with marriage processions. For Zeus and Hera each night is spe
cial like the first, and Iris prepares the bed accordingly. Her being 
“still a virgin” perhaps alludes to a custom that marriage beds 
were prepared by virgins, but there is no other evidence for this.

46 The poem closes in the style of a hymn to a god (cf. Idd. 
15.149, 22.214), and the bold address to Ptolemy as a demigod is 
of a part with this. Theocritus does however mention Zeus at the 
very end, as he undertook to do at the beginning.

This man, alone of men of the past and of those whose 
steps’ fresh imprint the trodden earth still bears on its 
surface, has founded fragrant shrines to his dear mother 
and father, and he has installed them there, resplendent 
in gold and ivory, to bring help to all mankind.43 Each 
month44 he bums many fat thighs of oxen on the bloodred 
altars, both himself and his noble wife. No better wife 
embraces her husband in his halls, and she loves her 
brother, her husband, with all her heart. In this way, too, 
was accomplished the sacred marriage of the immortals 
whom queen Rhea bore to the rulers of Olympus: it is one 
bed that Iris, still a virgin,45 prepares for Zeus and Hera 
to sleep in, having cleansed her hands with perfumes.

Farewell, lord Ptolemy! I shall make mention of you just 
as much as of the other demigods,46 and I think my ac
count will not be rejected by future generations. As for 
virtue, you should request that from Zeus.
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The epithalamium, a song performed at the bedroom door 
of a newly married couple, was a traditional feature of 
weddings. Here Theocritus re-creates the epithalamium 

4’" performed at the marriage of Helen and Menelaus at
. Sparta. Although the tone of the girls’ song is convention·
p ally joyous and filled with optimism, their innocent good

wishes for future prosperity and mutual love seem to defy 
t,.· readers to ignore subsequent events.
£ An ancient source states, “In it certain things have been
,, taken from the first book of Stesichorus’ Helen” (Arg. p.

331.13 Wendel = Stesich. Fr. 189, vol. 3, pp. 90-91 Camp
bell). In that poem Stesichorus criticized Helen for eloping 
with Paris and bringing about the Trojan War.

It is likely that this epithalamium contains allusions to 
passages in similar poems by Sappho, some of which were 
in hexameters; surviving fragments include similes prais
ing the bride and groom, and ribald banter (Frr. 104—17a 
Campbell). The tree cult described in lines 43-48, an an
tiquarian detail of a type familiar from other Hellenistic 
poets (and cf. Id. 7.106-14), marks the future divinization 
of Helen, so that the closing “Farewell” (49) evokes not 
only the end of a wedding song but also the formal close of 
a hymn (cf. Idd. 17.135, 22.214).
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’Έν ττοκ άρα Ί,πάρτα ξανθότριχε παρ Μερελαω 
παρθενεκαε θάλλοντα κόμαες υάκινθον έχοισαι 
πρόσθε νΐογρά-ίττω θαλάμω χορόν έστάσαντο, 
δώδεκα ταε πράταε ττόλιος, μέγα χρήμα Ιλακαενάν, 

5 άνίκα Ύυν8αρί8α κατεκλάξατο τάν άγαπατάν
§ / μναστεύσας Έλέΐ'αΐ' ό ηεώτερος Άτρέος νέων.

" αειδορ δ’ άμα πάσαε ές εν μέλος εγκροτέοεσσ.ε
ποσσε περεπλέκτοες, ύπο δ’ εαχε 8ωμ’ ύμεναίω- 

I'
Οντω 8η πρωεζά κατέ8ραθες, ώ φίλε γαμβρέ;

- 10 η ρά τες έσσε λίαν βαρυγούνατος; ή ρα φίλυπνος;
η ρα πολύν τεν επενες, οκ εις εΰνάν κατεβάλλεν; 
εΰδειρ μάν σττεν8οντα καθ’ ώραν αυτόν εχρην τν, 
παΐ8α 8’ εάν συν παισί φιλοστόργω παρά ματρί 
παίσ8ειν ές βαθυν ορθρον, έπεί καί έναζ καί ές άώ 

15 κής έτος εξ ε'τεος, Μενέλαε, τεά νυός αδε.
ολβεε γάμβρ’, αγαθός τις έπέπταρεν ερχόμενε; m 

ές 'ϊ.πάρταν άπερ ωλλοι άρεστέες, ώς άνυσαιο-

1 The word translated “then” (ara) is unexpected in an open
ing line. A proem may be lost; or Theocritus may have wished to 
give the effect of a lively narrator or of a fragmentary narrative 
(cf. p. 340 on Id. 25).

2 In Homer Menelaus is regularly called xanthos (fair-haired).
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Once upon a time, then,1 at the palace of fair-haired2 
Menelaus in Sparta, girls with hyacinth blooms in their 
hair prepared to dance before the freshly painted bridal 
chamber (there were twelve of them, the most distin
guished in the city, a fine sample of Spartan womanhood). 
When after his successful courtship the younger of Atreus’ 
sons locked in his beloved Helen, daughter of Tyndareus, 
they all sang in unison, keeping time with their intricate 
steps, and the palace echoed to the sound of the wedding 
hymn.

3 Innuendo and ribald joking were a feature of marriage 
songs.

4 I.e., if you were tired there was no need to have married her 
today.

“Have you fallen asleep so early, dear bridegroom?3 Are 
your limbs just too heavy? Is sleep what you desire? Or 
were you far gone in drink when you were put to bed? If 
you were keen to go to sleep early you should have slept 
alone and left the girl to play deep into the night with the 
other girls at her loving mother’s side, for she will be your 
bride the day after next and the day that dawns after that, 
and all the years to come.4

“Lucky bridegroom, a good man sneezed as omen of your 
success as you came to Sparta with the other princely
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μ,ώνος εν ήμιθεοις K ρανίδαν Δία πενθερόν έζεΐς. 
Ζανός τοι θυγάτηρ υπό τάν μίαν ϊκετο χλαΐναν, 

20 οία Άχαιιάδων γαΐαν πατεΐ ούδεμί’ άλλα·
•η μέγα κά τι τεκοιτ, el ματερι τικτοι ομοΐον. 
άρ,μες δ’ αί ττάεται συνομάλικες, αίς δρόμος ωύτός 
χρισαμέναις άνδριστ'ι παρ’ Έύρώταο λοετροΐς, 
τετράκις εξήκοντα κόραι, θήλυς νεολαία,

25 τάν ούδ’ άτις άμωμος επεί χ’ ’Έλένα παρισωθή. 
Άώς άντέλλοισα καλόν διέφανε πρόσωπον, 

πότνια Nuf, τό τε λευκόν εαρ χειμώνας άνέντος- 
J ωδε και ά χρυσεα Έλέρα διεφαίνετ’ εν άμίν.

? ιΓ πιείρα μεγάλα άτ άνεδραμε κόσμος άρουρα
30 ή κάπω κνπάρισσος, ή άρματι (ύεσσαλος ίππος, 

ωδε και ά ροδόχρως 'Ελευα Αακεδαίμονι κόσμος- 
ουδέ τις εκ ταλάρω πανίσδεται έργα τοιαΰτα, 
ούδ’ ένι δαιδαλέω πυκινώτερον άτριον ίστω 
κερκίδι συμπλέζασα μακρών εταμ’ εκ κελεόντων.

35 ου μάν ουδέ λύραν τις έπίσταται ώδε κροτήσαι

26 διεφανε Ahrens: -φαινε Μ
27 τό τε Kaibel: άτε pap., Μ
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5 Or, perhaps, “sneezed as you came to accomplish what the 
other princes came to accomplish.” Menelaus was chosen by
Helen, or in some accounts by her father, from a large number of 
suitors (ps.-Apollod. Bibi. 3.10.8; Hes. Frr. 196—204 M-W; Hyg. 
81; Stesich.). On lucky sneezes cf. Id. 7.96. 5 6 Helen being
daughter of Zeus and Leda. 7 8 9 Achaean = Greek.

8 Spartan girls famously exercised in the same way as the boys 
and men.

9 The reason for this number is not known. Perhaps each of



IDYLL 18

suitors:5 you alone among heroes will have Zeus son of 
Cronus as father-in-law.6 You are sharing a bed with Zeus’ 
daughter, an Achaean girl7 like no other who walks the 
earth; a child of hers will indeed be great if it resembles 
its mother. We, the whole company of her friends equal in 
age, who run together and anoint ourselves in the same 
way as men8 at the bathing places of the river Eurotas, a 
young group of four times sixty girls9—not one of us is 
faultless in comparison with Helen.10

“Beautiful is the face revealed by Dawn when she rises, 
lady Night,11 and beautiful is bright spring at the end of 
winter; just so did golden Helen stand out among us. As a 
tall cypress rises high to adorn some fertile field or garden, 
or as a Thracian horse12 adorns its chariot, just so is rosy 
Helen the ornament of Sparta. No one winds from her 
basket yam as good as hers, or at the patterned loom cuts 
from the tall beams a closer weft once she has woven it 
with her shuttle;13 no one knows so well how to strike

the twelve chorus members speaks on behalf of a division of the 
city. 10 It may not be coincidental that the poem twice con
ceals parts within longer words: here “in comparison with” is 
parisothe, and at line 30 “cypress” is kyparissos.

11 The song takes place at bedtime, and the singers are re
spectful of night as they praise the dawn.

12 A famous breed (cf. Soph. El. 703; Anth. Pal. 9.21; Varro 
Rust. 2.7.6; Luc. 6. 397ff.).

13 The basket contains spun thread, which is wound on a bob
bin; this is enclosed in a shuttle, which passes between the hori
zontal warp threads to form the fabric, whose quality is judged by 
the closeness of its weaving. The vertical loom beams support a 
horizontal beam, to which the warp threads are attached; once 
the work is completed, the fabric is cut away.
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Άρτεμιν άείδοιετα και ενρνστερνον ’Αβάναν 
ώς Έλέυα, τάς πάντες επ’ όμμασιν 'ίμεροι έντί.

ώ καλά, ω χαρίεσσα κόρα, τν μεν οικέτις ήδη. 
άμμες δ’ ές δρόμον ήρι και ές λειμώυια φύλλα

40 ερψεΰμες στεφάνως δρεφενμεναι άδν πνέοντας, 
πολλά τεονς, Έλένα, μεμναμέναι ώς γαλαθηναί 
άρνες γειναμένας οιος μαστόν ποθέοισαι. 
πράταί τοι στέφανον λωτώ χαμαί ανξομένοιο 
πλέξασαι σκιεράν καταθήσομεν ές πλατάνιστον

45 πράται δ’ άργνρέας ές όλπιδος υγρόν άλειφαρ 
λαξνμεναι σταξενμες νπό σκιεράν πλατάνιστον 
γράμματα δ’ εν φλοιώ γεγράφεται, ώς παριων τις 
άννείμη Δωριστί- “σέβεν μ’· 'Ελέυας φντόν εΐμι.”

Αοάροις, ώ ννμφα- χαίροις, ενπένθερε γαμβρέ.
50 Αατώ μεν δοίη, Αατώ κονροτρόφος, νμμιν 

εντεκνίαν, Κύπρις δέ, θεά Κυττρις, ίσον ερασθαι 
άλλάλων, Ζευς δέ, Κρονίδας Ζευς, άφθιτον όλβον, 
ώς εξ ενπατριδάν εις ενπατρίδας πάλιν ένθτ). 
ενδετ’ ές άλλάλων στέρνον φιλότατα πνέοντες

55 και πόθον έγρέσθαι δέ πρός άώ μη ‘πιλάθησθε. 
νεύμεθα καμμες ές όρθρον, επεί κα πράτος άοιδός

14 Both, being virgin goddesses, are suitable for celebration 
by a girl. Athenas epithet alludes to her warlike qualities, relevant 
for the manly exercise described in Unes 22-23.

15 The simile seems inappropriate, since the girls are the same 
age as Helen. There may be a cultic reference, as in the following 
lines.
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up the lyre in celebration of Artemis and broad-breasted 
Athena as Helen, in whose eyes is every form of desire.14

16 These lines describe a tree cult of Helen at Sparta, for 
which there is no other evidence.

17 Meaning uncertain. The whole poem is in Doric dialect, 
and the inscription is no different. Possibly the phrase should be 
part of the inscription (“revere me in Dorian style”), with refer
ence to some aspect of the cult.

18 Leto, as mother of Artemis and Apollo, had the best chil
dren possible.

19 A conventional wish (cf. Id. 24.7-9).

“Beautiful and gracious girl, now you are a housewife. But 
we shall go early tomorrow to the running course and the 
flower meadows to gather fragrant garlands, and we shall 
have many thoughts of you, Helen, as suckling lambs miss 
the udder of the ewe that bore them.15 We shall be the 
first to plait for you a garland of low-growing trefoil and to 
set it on a shady plane tree;16 and we shall be the first to 
take smooth oil from its silver flask and let it drip beneath 
that shady plane. In the bark there will be an inscription, 
so that a passerby may read in Dorian style,17 ‘Revere me: 
I am Helens tree.’

“Farewell, bride; farewell, groom, fortunate in your wife’s 
father. May Leto—that good mother Leto—grant to you 
both fine children,18 Cypris—the goddess Cypris—mutual 
love, and Zeus—Zeus the son of Cronus—endless pros
perity, and that it may pass again from noble fathers to 
noble sons.

“Sleep, breathing love and desire into each other’s breasts, 
and do not forget to wake at dawn.19 We too shall come 
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έξ £υνά<ζ κΐλαδήσ-Τ) άνασχών εϋτριχα διψάν. 
’Ύμην ω 'Υμέναιε, γάμω έπι τωδΐ χαρβί-η?.

ί-
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back in the morning,20 when after roosting the first cock 
raises his feathered neck and crows.

“Hymen o Hymenaeus,21 may you take pleasure in this 
marriage.”

20 They will sing the diegertikon (waking-up song).
21 God of marriage.
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A brief anecdote about Eros. Stung by a bee, he complains 
to his mother, who points out the irony of the situation. 
The poem plays on the common idea that Eros’ great 
power to harm is belied by his childish appearance (cf. 
Moschus 1, Bion Fr. 13).

The poem is very unlikely to be by Theocritus: it is at
tributed to him in a single manuscript that is of no in
dependent value. There are some similarities to poem 35 
in the collection of Anacreontea (Greek Lyric, vol. 2, pp. 
206-9 Campbell), where Eros is told by his mother that a 
bee-sting is nothing in comparison with the pangs of love.
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Top κλέπταυ ποτ’ "Έρωτα κακά κευτασε μέλισσα 
κηρίου εκ σίμβλωυ οτυΧενμευου, άκρα δέ χειρων 
δάκτυλα πάυθ’ νπέυνξευ. ο δ’ άλγεε καί χερ’ εφναη 
καί ταυ γάυ επάταζε και άλατο, τα δ’ Άφροδίτα 

5 δεΐζευ ταυ δδνυαυ, και μέμφετο οττι γε τντθόυ 
> J’ θηρίου ευτι μέλισσα καί άλικα τραύματα ποιεί.

Γ χά μάτηρ γελά<τααα· “τν δ’ ονκ ϊσος έσσί μελίσ-
σαις,

δς τντθόυ μευ εεις τά δέ τραύματα άλικα ποιεί;;”

7 τν Stephanus: τί Μ
8 δ; Valckenaer: χώ Μ έεις Wilamowitz: εης Μ
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A cruel bee once stung the thief Eros as he was plundering 
honey from the hives, and it made all his fingertips tingle. 
In pain, he blew on his hand, stamped on the ground, and 
jumped about, and he showed his wound to Aphrodite, 
complaining that such a small creature as a bee should 
inflict such wounds. His mother laughed and said, “Aren’t 
you just like the bees, so small and yet so wounding?”
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In this unhappy clash of the urban and the rustic, an ox
herd tells how Eunica, a woman from the town, scorned to 
kiss him. He claims to be attractive to country women, lists 
oxherds loved by goddesses, and hopes that Eunica may 
have no one at all to love her.

The poem begins with the fastidious Eunica insulting 
her lover and ends with his wishing her ill for the future. 
It has features in common with the “renunciation of love” 
motif familiar from Latin poetry (e.g., Catull. 8; Tib. 1.9; 
Hor. Epod. 15, odes 3.26; Ov. Am. 3.11. Cf. Theoc. Id. 
30; Maced. Anth. Pal. 5.245). The oxherd’s proud self
consolation is inspired by Polyphemus in Idyll 11 and by 
the rustic singer of Idyll 3, who cites examples from my
thology.

The author is very unlikely to be Theocritus.

Criticism
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Εννίκα μ’ έγέλαζε θέλοντά μιν άδύ φιλάσαι 
καί μ έπικερτομέοισα τά8’ έννεπεν “ερρ’ άπ’ έμείο. 
βουκόλος ών εθέλεις με κνσαι, τάλαν; ον μεμάθηκα 
άγροίκως φιλέειν, άλλ’ αστικά χείλεα θλιβειν.

y^y'J μη τνγε μεν κύσσης τό καλόν ατό μα μη8’ εν
/ 5 όνείροις.

ιΓ οια βλέπεις, όπποία λαλείς, ώς άγρια παισδεις.
[ώς τρνφερόν καλέεις, ώς κωτίλα ρήματα φράσδεις· 

β. ώς μαλακόν τό γένειον ’έχεις, ώς σ.8έα χαίταν.]
χείλεά τοι νοσέοντι, χέρες 8έ τοι έντι μέλαιναι,

10 και κακόν έξόα8εις. απ’ έμεν φύγε μη με μολννης" 
τοιά8ε μνθίζοισα τρις εις έόν έπτνσε κολπον, 
καί μ’ από τάς κεφαλάς ποτί τώ πό8ε αννεχές ε&ν 
χείλεαι μνχθίζοισα και όμμααι λοξά βλέποιαα, 
και πολύ τα μορφα θηλννετο, καί τι αεααρος

15 καί σοβαρόν μ έγέλαξεν. έμοι δ’ αφαρ έζεσεν αιμα, 
και χρόα φοινίχθην νπό τώλγεος ώς ρό8ον ερσα. 
χα μεν έβα με λιποΐσα, φέρω δ’ νποκάρ8ιον όργάν, 
δττι με τον χαρίεντα κακα μωμησαθ’ εταίρα, 
ποιμένες, ε’ίπατέ μοι τό κρηγνον ον καλός έμμί;

20 αρά τις έξαπίνας με θεός βροτόν άλλον ετενζε; 
και γάρ έμοϊ τό πάροιθεν έπάνθεεν άδΰ τι κάλλος
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Eunica laughed at me when I wanted a sweet kiss, and in 
a mocking tone she said, “Get away from me! Do you, an 
oxherd, want to kiss me, you poor thing? I’ve not learned 
to kiss country bumpkins, but to press townsmens lips 
with mine. Don’t you kiss my pretty mouth, even in your 
dreams! How you stare! How you prate! How roughly you 
flirt! [How softly you address me! What lively words you 
speak! How soft your beard is! How fragrant your hair!1] 
Your lips are infected, your hands are filthy, and you stink. 
Get away from me, in case you make me dirty!” With these 
words she spat three times in her bosom,2 tut-tutting and 
looking askance; she gave herself a ladylike air and laughed 
at me with a smile of contempt. Straightaway my blood 
boiled, and I blushed at the insult like a rose in the dew. 
She went off and left me, and I bear anger in my heart 
because this dirty slut made fun of me although I’m a 
handsome fellow. Shepherds, tell me the truth: am I not 
good-looking? Has some god suddenly made a different 
man of me? In the past beauty bloomed upon me <..........>3

1 These two lines, unless they are clumsily ironic, do not fit 
the tone of what precedes and follows. Probably they are from 
another poem. 2 Cf. Id. 6.39.

3 Probably a line is missing, in which he mentioned his beard.

21 lac. post hunc v. ind. Hermann
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£

ώς κισσός ποτι πρέμνον, έμάν δ’ έπυκαζεν ύπήναν, 
χαΐται δ’ οΐα σέλινα περί κροτάφοισι κέχυντο, 
και λευκόν το μέτωπον επ’ όφρυσι λάμπε μελαιναις 

25 όμματά μοι γλαύκας χαροπώτερα πολλον ’Αθάνας, 
το στόμα δ’ αυ πακτάς άπαλώτερον, εκ στομάτων δί 
έρρεε μοι φωνά γλυκερωτέρα ή μέλι κ·ηρώ. 
άδύ δέ μοι το μέλισμα, και ήν σύριγγι μελίσδω, 
κήν αύλω λαλέω, κήν δώνακι, κήν πλαγιαύλω.

30 καί πάσαι καλόν με κατ’ ωρεα φαντι γυναίκες, 
και πάσαι με φιλεΰντι- τά δ’ αστικά μ’ οΰκ έφίλασεν, 
άλλ’ ότι βουκόλος έμμι παρέδραμε κούποτ’ ακούει 
[χω καλός Αιόνυσος έν άγκεσι πόρτιν eXawei]. 
ούκ έγνω δ’ ότι Κΰττρις επ’ άνέρι μήνατο βούτα

35 καί Φρυγΐοις ένόμευσεν εν ωρεσι, και τον ’Άδωνιν 
έν δρυμοΐσι φίλασε και έν δρυμοΐσιν έκλαυσεν. 
’Ρνδυμιων δέ τις ήν; ου βουκόλος; όν γε Άελάνα 
βουκολέοντα φΐλασεν, απ’ Ούλύμπω δέ μολοΐσα 
Αάτμιον αν νάπος ήλθε, και εις όμά παιδί κάθενδε.

40 καί τύ, ’Ρέα, κλαίεις τον βουκόλον, ούχι δέ καί τύ, 
ω Κροτίδα, διά παΐδα βοηνόμον όρνις έπλάγχθης; 
Έύνίκα δέ μόνα τον βουκόλον ούκ έφίλασεν,

26 άπαλώτερον Valckenaer: γλνκερώτερον Μ
33 seel. Meineke
35 καί τον Wassenberg: αυτόν Μ
39 καί εις όμά Vossius: κείς έμά m: καί άς έά m 
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like ivy upon a tree stump, and thickly covered my chin, 
and the hair curled round my temples Eke parsley, and my 
forehead gleamed white above my dark brows; my eyes 
were much brighter than gray-eyed Athenas, my mouth 
was softer than curd, and from it my voice would flow 
more sweet than honey from the comb. And my music 
making is sweet, whether I play on the panpipe or trill on 
the pipe, the reed, or the cross flute.4 All the women in the 
hills say I’m handsome, and they all kiss me. But this city 
creature hasn’t kissed me; because I’m an oxherd she has 
passed me by and never takes notice of me. [The fair god 
Dionysus, too, herds heifers in the valleys.5] Doesn’t she 
know that the Cyprian goddess was madly in love with an 
oxherding man and pastured herds on the hills of Phrygia 
and loved Adonis in the thickets and lamented him in the 
thickets?6 What was Endymion? Wasn’t he an oxherd? Se
lene fell in love with him as he herded his cattle; she came 
from Olympus to the Latmian grove and slept with the 
lad.7 You too, Rhea, weep for your oxherd.8 And did not 
you, son of Cronus, soar aloft as a bird because of an ox
herding boy?9 Eunica alone has not felt love for her herds- 

4 Held transversely like a modem flute.
5 No lover is mentioned, and the line seems out of place here. 

The reference to Dionysus’ herding must be to a myth not now 
known.

6 On Aphrodite and Adonis see pp. 205, 504-17.
7 See on Id. 3.49-51.
8 Cybele (Rhea) loved Attis, who was killed by a boar (Hdt. 

1.34—35) or, in some versions, castrated (Ov. Fasti 4.221^4).
9 In the guise of an eagle, Zeus carried off Ganymede as he 

herded his cattle near Troy (Ov. Met. 10.155-61).
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ά Κυβέλας κρεσσων καί Κυπριδος ήδί Χελάνας. 
μ-ηκετί μηδ’ α, Κυπρί, τον άδέα μήτε κατ’ άστυ 

45 μήτ’ έν άρει ώιλεοι, μωνα δ’ άνα νύκτα καθεύδοι.

45 φιλέοί Ahrens: -ious Μ καθεύδοι. Ahrens: -Sots Μ

278



IDYLL 20

man—she’s greater than Cybele, the Cyprian and Selene. 
Cypris, may she never make love with her sweetheart ei
ther in town or in the hills; may she sleep all night alone.
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Two old fishermen are resting in a lonely hut. Asphalion 
recounts his dream of catching a golden fish and hopes that 
he will become rich, but his companion responds that only 
hard work can keep him from starving.

This poem seems to be inspired by works of Theocritus, 
but it is probably not by him.

A five-line introduction addressed to a certain Diophan
tus sets out the moral of the story, that poverty is the 
stimulus to hard work and that the poor do not sleep easy. 
Similar are the moralizing passages addressed to Nicias 
that introduce Idylls 11 and 13. A fisherman is part of the 
world depicted on the cup in Idyll 1. The poverty of The
ocritus’ Muses is a theme of Idyll 16. Poor fishermen and 
the tools of their trade figure in epigrams by Leonidas of 
Tarentum, a contemporary of Theocritus fAnth. Pal. 6.4, 
7.295, 504). Hard work is extolled by Milon in Idyll 10. 
Penelope’s account of her dream and its interpretation by 
the disguised Odysseus is the first of several such scenes 
in Greek literature (Hom. Od. 19.535-58; Callim. Fr. 2; 
Herod. 8; Mosch. 2.1-27).

Criticism

Belloni, L. [Teocrito] I pescatori. Como, 2004. 
Kirsten, Junge Hirten, 139-212.
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Ά πενία, Αιόόαντε, μόνα τάς τέχυα? εγείρει- 
αύτα τώ μόχθοι.ο διδάσκαλος, ουδέ γάρ εΰδειυ 
άνδράσιν έργατίναισι κακοί παρέχοντι μέριμναν 
καν ολίγον νυκτός τις έπιβρίσσησι, τον ύπνον 

5 α’ιφνίδιον θορυβεύντι εφιστάμεναι μελεδώναι.

’Ιχθύος άγρευτηρες όμως δύο κεΐντο γέροντες 
στρωσάμενοι βρύον ανον υπό πλεκταΐς καλύβαισι, 
κεκλιμένοι τοίχω τω φυλλίνω- έγγύθι δ’ αντόιν 
κέίτο τά ταΐν χειροίν αθλήματα, τοι καλαθίσκοι, 

10 τοι κάλαμοι, ταγκιστρα, τά φυκιόεντα δέλητα, 
όρμιαι κυρτοί τε και έκ σχοίνων λαβύρινθοι, 
μηρινθοι κωπαί τε γέρων τ’ επ’ έρείσμασι λέμβος- 
νέρθεν τάς κεφαλάς φορμός βραχύς, εϊματα, πίλοι. 
ούτος τόΐς άλιεύσιν ό πας πορος, ούτος ο πλούτος- 

15 ού κλεΐδ’, ούχι θύραν έχον, ού κύνα- πάντα περισσά 
ταύτ έδόκει τήνοις- ά γάρ πενία σφας έτηρει. 
ούδεις δ’ έν μέσσω γείτων πέλεν, ά δε παρ’ αΰτα

2 αντα Meineke: αυτά Μ
4 έπιβρίσστ)σι Reiske: -βησέτησι m: -έεισι m
10 δέλητα Briggs: τε ληγα Μ
12 κωπαί Stroth: κωά Μ
14 πόρος Koehler: πόνος Μ
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Poverty alone, Diophantus,1 promotes skilled work: she is 
toils tutor, because care and anxiety make it impossible for 
laboring men to sleep; and if one of them does nod off for 
a while, pressing worries suddenly disturb his rest.

Two old fishermen were lying down together on a bed of 
dried seaweed which they had strewn in their plaited hut, 
and they were reclining against the leafy wall.2 Near them 
lay the tools of their trade—baskets, rods, hooks, seaweed- 
covered bait, lines, weels, traps made from rushes, cords, 
oars, an old boat on props, a little mat for a pillow, their 
clothes, their caps. This was the fishermen s only resource, 
their only wealth; they had no key, no door, no guard dog: 
all these things seemed unnecessary to them, because 
poverty was their safeguard. There was no neighbor any
where near, and right up to their hut the sea chafed and

1 A common name. Probably a friend of the poet.
2 It is a temporary hut of plaited branches with the leaves still 

attached.

15 ον κλιίδ' Bucheler: ovSeis δ’ Μ οΰχι θνραν Briggs: 
ον γύθραν m: ον κύθραν m eyov Kaibel: είχ M

16 ταντ Meineke: πάντ Μ ά γάρ Reiske: αγρα 
Μ έτήρει Ahrens: έτερη Μ

17 πελεν, ά Reiske: πενία Μ αύτα Campbell: -την Μ
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θλιβομέναν καλύβα τραφεράν προσέναχε θάλασσα, 
κούπω τον μέσατον δρόμον άννεν άρμα Ίελάνας, 

20 τούς δ’ άλιίΐς rjyeipe φίλος πόνος, έκ βλέφαρων δέ 
ύπνον άπωσάμενοι σφετέραις φρεσίν ηρεθον ανδάν.

ΑΣΦΑΛΙΩΝ
ψεύδοντ’, ω φίλε, πάντες όσοι τάς νύκτας έφασκαν 
τώ θερεος μινύθειν, όκα τάματα μακρά φέροντι. 
ηδη μνρ'ι έσεΐδον δνείρατα, κονδέπω άως.

25 μη λαθόμην τί τδ χρήμα χρόνον ται νύκτες έχοντι;

ΕΤΑΙΡΟΣ
Άσφαλίων, μέμφη τδ καλδν θέρος; ον yap ο καιρός 

' αντομάτως παρέβα τδν έδν δρόμον, άλλα τδν ύπνον
. ά φροντις κόπτοισα μακραν ταν ννκτα ποιεί τοι.

ΑΣΦΑΑΙΩΝ
t άρ’ έμαθες κρίνειν ποκ ενύπνια; χρηστά γάρ εϊδον.

30 ον σε θέλω τωμω φαντάσματος ημεν άμοιρον.

ΕΤΑΙΡΟΣ
ώς και τάν άγραν, τωνείρατα πάντα μερίζ,εν.
εί γάρ κεικάζω κατά τδν νόον, οντος άριστος 
εστιν όνειροκρίτας, ό διδάσκαλός εστι παρ’ ώ νους.

18 καλύβα Campbell: -βαν Μ
22 ψεύδοντ’, ω Briggs: ψεύδοντο m: -ται m
25 χρόνον ται Martinus: χρόνον δ’ αί Μ
28 ποιεί τοι Hermann: ποιενντι Μ
32 εί γάρ κείκάξω Wilamowitz: ον γάρ νικάξη Μ 
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lapped against the land.3 The chariot of the moon had not 
yet run half its course4 when their customary labor awak
ened the fishermen;5 and when they had rid their eyes of 
sleep, their thoughts led them to start talking.

3 Text desperately corrupt.
4 I.e., before midnight, apparently. But the moon’s course 

does not measure out the night as the sun’s does the day.
5 This does not seem to fit with Asphalions opening words or 

with the idea that anxiety disrupts sleep.
6 Text and sense uncertain.
7 A servant of Menelaus has this name at Hom. Od. 4.216. 

Asphaleus is a cult title of the sea god Poseidon (Paus. 7.21.7).

ASPHALION
Those people were Bars, my friend, who used to say that 
in summer the nights grow shorter as they usher in longer 
days. I’ve had countless dreams already, and its not yet 
dawn. Surely I haven’t forgotten how extremely long the 
nights are?6 7

COMPANION
Do you find fault with the fair summer, Asphalion?” It’s 
not that the due time has decided to go beyond its proper 
course, but that worry has cut short your sleep and made 
the night seem long.

ASPHALION
Did you ever learn how to interpret dreams? I’ve had 
some good ones.

COMPANION
Share out all your dreams, just as you do with your catch. 
Even if I am to make an intelligent guess, the best dream 
interpreter is the one taught by common sense. Besides,
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άλλως καί σχολά έστι- τί γάρ ποιεΐν αν έ\οι τις 
35 κείμενος ev φύλλοις ποτι κύματι μ.ηδέ καθεύδων;

άλλ’ δνος ev ράμνω τό τε λύχνιον ev πρυτανειω- 
φαντί γάρ αγρυπνίαν τάδ’ εχειν. t λέγεο ποτέ wktos 
οφιν τά τις έσσεο δε λέγει μάνυεν εταίρω. f

Α2ΦΑΛΙΩΝ
δειλιΐ'όΐ' ώς κατεδαρθον έπ’ είναλίοισι πόνοισιν 

40 (οΰκ ην μάν πολύσιτος, έπεί δειττρεΰΐ'τες εν ώρα, 
el μέμντγ τάς γαστρδς έφειδόμεθ’), είδαν έμαυτόν 
ev πέτρα βεβαώτα, καθεύόμενος δ’ εδόκευον 
ίχθύας, εκ καλάμω δέ πλάνον κατέσειον εδωδάν. 
καί τις των τpaφepώv ώρέξατο- και γάρ εν ύπνοις 

45 πάσα κύων t άρτον t μαντεύεται, ίχθύα κ-ηγών.
χώ μέν τώγκίστρω πoτeφυeτo, και peev αίμα- 
τον κάλαμον δ’ ύπο τώ κινήματος αγκύλον 6ΐχον. 
τω xepe τeιvόμevoς, πepικλώμevoς, evpov αγώνα 
πώς άνέλω μέγαν ιχθύν άφαυροτέροισι σιδάροις- 

50 έιθ’ ύπομιμνάσκων τώ τρώματος ήρέμα νύζα, 
και νύζας έχάλαξα, καί ου φεύγοντας έτεινα.
r/νυσα δ’ ων τον άεθλον, άνείλκυσα χρυσεον ίχθνν,

36 τε Haupt: δέ Μ 37 αγρυπνίαν Reiske: άγραν 
Μ τάδ’ Ahrens: τόδ’ Μ 39 επ’ Wakefield: εν Μ

42 βεβαώτα Stephanus: μεμα- Μ
43 καλάμω Valckenaer: -μων Μ
48 περικλώμενος Hermann: -νον m: περί κνώδαλον m
50 -ήρεμα Eldik: άρ’ εμέ Μ νυξα Kiessling: -ας Μ
51 νύξας έχάλαξα Briggs, Hermann: νύξαι χαλέξας Μ
52 ηνυσα δ’ 3>ν Scaliger: -ηνυσιδών Μ 
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we’ve plenty of time; for what is a man to do lying on a bed 
of leaves by the sea if he can’t sleep? The donkey in the 
thorn bush and the lamp in the town hall8—these are said 
not to sleep. Tell me about the vision you had in the night.9

8 Proverbial expressions otherwise unknown. The town hall 
(Prytaneum) housed the ever-burning hearth of the goddess Hes- 
tia, but why this should be said to be a lamp is unclear.

9 The manuscripts have gibberish here, but the basic sense 
seems clear.

1° Dreams resulting from indigestion were said not to be sig
nificant (Artem. 1.7; Cic. Div. 1.60).

11 “Hunting”: the manuscripts have “bread.” It is uncertain 
what word should be restored.

ASPHALION
I fell asleep early after my hard work at sea. (I hadn’t eaten 
a great deal, either;10 11 if you remember, we didn’t eat late 
and were sparing with our stomachs.) I saw myself upon a 
rock, and as I sat there I was watching for fish and dangling 
from my rod the bait that lures them. A plump one nibbled 
at it—for just as all sleeping dogs dream of their hunting,11 
I dream of fish. Then he was hooked, and his blood flowed; 
and the rod bent under the strain as I held it. Stretching 
out my arms and bending over, I found I had trouble in 
landing the great fish with my feeble implements. Then I 
gave him a light prod to remind him of the wound, and 
after that I gave him slack, then tightened the line when 
he didn’t try to get away. So I won the fight and landed 
the golden fish covered all over with golden scales. I be- 
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παντά τοι, χρυσώ πεπυκασμενον είλε με 8εΐμσ.
μητι ΤΙοσειδάωνι πέλοι πεφιλημένος ιχθύς, 

55 η τάχα τάς γλαύκας κειρ,ηλιον ’Α,μφιτριτας.
ήρεμα δ’ αυτόν έγών εκ τώγκίστρω απέλυσα, 
μη πόκα τώ στόματος τάγκ'ιστρια χρυσόν εχοιεν.
t και τον μεν πιστεύσασα καλά γε τον ήπηρατον, t 
ώμοσα δ’ ουκετι λοιπόν ύπερ πέλαγους πόδα θείναι, 

60 άλλα μενεΐν έπι γάς και τώ χρυσώ βασιλεύσειν.
ταΰτά με κηζηγειρε, τυ δ’, ώ ζενε, λοιπόν ερειδε 
τάν γνώμαν όρκον γάρ εγώ τον έπώμοσα ταρβω.

ΕΤΑΙΡΟΣ
μη σΰγε, μη τρέσσης- ούκ ώμοσας· ούδε γάρ ίχθνν 
χρύσεον ώς ϊδες είλες, ισα δ’ ην ψεύδεσιν όψις.

65 εί δ’ ύπαρ οϋ κνώσσων τά πελώρια ταΰτα ματεύσεις, 
ελπίς τών ύπνων ζάτει τον σάρκινον ίχθύν, 
μη συ θάνης λιμώ και τοΐς χρυσοΐσιν όνειροις.

53 εΐλε Legrand: είχε Μ
63 μη1 Haupt: κα'ι Μ
64 είλες Meineke: εύρες Μ ήν Ahrens: έν Μ όψι$ 

Ahrens: -εις Μ
65 τά πελώρια Headlam: τν τά χωρία m: τοντο χωρία m 
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came afraid in case the fish was a favorite of Poseidon’s, or 
maybe was the property of sea-green Amphitrite.12 Gently 
I released him from the hook so that the barbs wouldn’t 
retain gold from his mouth13—and I swore never again to 
venture on the sea, but to stay on land and be lord of my 
gold. At that I awoke; and now, my friend,14 apply your 
mind to the matter, for I’m frightened by the oath I swore.

COMPANION
Don’t you be afraid. You didn’t swear an oath any more 
than you caught the golden fish you saw: the vision was 
nothing but lies. But if you are going to look for these 
amazing fish when you are awake, not in your slumbers, 
there is hope in your dreams. Look for a fish of flesh and 
blood, or you’ll die of hunger and your golden dreams.

12 A marine goddess.
13 The text of line 58 is corrupt beyond conjecture.
14 This word is normally used of a “guest-friend” who lives at 

a distance, and its application here to a fellow worker is odd.
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A hymn to the Dioscuri, with twin inset narratives. The 
first tells how during the Argonautic expedition Pobj- 
deuces encountered the brutish king Amycus and defeated 
him in boxing. The second relates Castors duel with Lyn- 
ceus after he and Polydeuces had carried off girls whom 
Lynceus and his brother Idas were to marry.

Idyll 13 treats the story ofHylas, the final episode of the 
first book of Apollonius’ Argonautica; the story of Poly
deuces and Amycus opens Book 2. The fact that the epi
sodes are contiguous suggests that Theocritus’ poems form 
a response to Apollonius’ epic narrative. In both idylls the 
luxuriant country setting is emphasized, and contrasted 
with the threat it contains. The dialogue between Poly
deuces and Amycus is in stichomythia, which is not a fea
ture of epic but is typical of Theocritus’ bucolic hexame
ters. In Apollonius, Amycus is killed; in Theocritus, he is 
shown mercy. Castor, however, is victorious in his fight 
with Lynceus, although an earlier version of the story had 
him killed (Cypria Arg. 3 West; Pind. Nem. 10). The first 
episode illustrates the moral and benign aspect of divine 
power and the second its amoral destruction of those un
fortunate enough to oppose it. Such formal contrasts are 
familiar from inset songs in the bucolic poems.
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Criticism
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Κ· 
ι-"'

'Ύμνέομεν Λήδας re και α’ιγιόχου Διος υ'ιώ, 
Κάστορα και φοβερον ΤΙολυδεύκεα πυζ έρεθίζειν 
χεΐρας έπιέεόζαντα μέσας βοέοισιν ίμάσιν. 
ύμνέομεν και δΐς και το τρίτον άρσενα τέκνα

5 κονρης Θεστιάδος, Λακεδαιμονίους δύ’ αδελφούς, 
ανθρώπων σωτήρας έπι ένροΰ ήδη έόντων, 
ίππων θ’ αίματόεντα ταρασσομένων καθ’ όμιλόν, 
νηών θ’ αί δύνοντα και ούρανον είσανιόντα 
άστρα βιαζ,όμεναι χαλεποΐς ένέκνρσαν άηταις.

10 οι δέ σφεων κατά πρύμναν άείραντες μέγα κύμα 
ήέ και εκ πρωρηθεν η δππη θυμός έκαστου 
εις κοίλην έρριψαν, άνέρρηξαν δ’ άρα τοίχους 
άμφοτέρους- κρέμαται δέ συν Ιστίω άρμενα πάντα 
είκ-ρ άποκλασθέντα- πολύς δ’ έζ ουρανού δμβρος

15 νυκτος έφερπούσης- παταγέί δ’ εύρέΐα θάλασσα 
κοπτομένη πνοιαΐς τε και άρρήκτοισι χαλάζαις. 
άλλ’ έμπτης υμείς γε και εκ βυθού έλκετε νηας 
αΰτοΐσιν ναυττ/σιν οιομένοις θανέεσθαι- 
α’ιφα δ’ άποληγουσ’ άνεμοι, λιπαρή δέ γαλήνη

1 Lit., “yoked”: there is a verbal play with “ox.”
2 The ancient form of boxing glove (cf. 80-81); the fingers 

were left free.
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We celebrate the two sons of Leda and aegis-bearing Zeus, 
Castor and Polydeuces, who is a terrifying opponent to 
challenge in boxing when his palms are bound1 with strips 
of ox hide.2 Twice and three times3 we celebrate the male 
children of Thestius’ daughter, twin sons bom in Sparta,4 
saviors of men whose lives are on a razors edge, of borses 
panicking in the bloody tumult of battle, and of ships 
which, with no regard for the stars that rise and set in 
the heavens,5 encounter stormy winds. These raise a great 
wave ahead or astern or from whatever quarter they will,6 
cast it into the hold and break open both sides of the ship; 
the mast and all the tackle are smashed and hang in disar
ray; as night approaches, a great downpour comes from 
the sky; and the broad sea roars, lashed by the blasts and 
by ceaseless hail. But even then you raise from the very 
depths ships together with their crews, who thought they 
would die: the winds cease at once, and there is an oily

3 The reference is unclear. Perhaps “again and again”; or the 
separate sections of this poem may be meant.

4 Thestius, father of Leda and Althaea, was king of Aetolia 
(Paus. 3.13.8); Leda was married to Tyndareus, king of Sparta.

5 The sailing season was marked by the rising and setting of 
the Pleiades (cf. Id. 13.25); but at any time of year the stars’ being 
obscured could presage bad weather.

6 The winds are personified, as often.
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20 άμ πέλαγος· νεφέλαι δε διέΒραμον άλλνΒις αλλαι- 
έκ δ’ ’Άρκτοι, τ’ έφάνησαν "Ονων τ’ άνα μεσσον 

άμανρη
Φάτνη, σημαίνονσα τα. προς πλόον ενΒια πάντα, 
ω άμφω θνητοΐσι βοτηθόοι, ώ φίλοι άμφω, 
ίππήες κιθαρισταί άεθλητήρες άοιΒοί,

25 Κάστορας ή πρώτον Πολυδεΰκεος άρξομ’ άείΒειν; 
άμφοτέρονς νμνέων Πολυδεΰκεα πρώτον άείσω.

'Η μεν άρα προφνγονσα πέτρας εις εν ξννιονσαξ 
Αργώ και νιφάεντος άταρτηρδν στόμα Τϊόντον, 
ϋέβρνκας είσαφίκανε θεών φίλα τέκνα φέρονσα.

30 ένθα μιας πολλοί κατά κλίμακας άμφοτέρων έξ 
τοίχων άνΒρες έβαιναν Ίτησονίτης άπο νηος- 
έκβάντες δ’ επί θΐνα βαθνν καί νπήνεμον ακτήν 
εννάς τ’ έστόρννντο πνρείά τε χερσιν ένωμων. 
Κάστωρ δ’ αίολόπωλος δ τ’ οινωπδς ΤΙολυΒενκης

35 άμφω έρημάίεσκον άποπλαγχθέντες εταίρων, 
παντοίην έν δρει θτμνμΐνοι άγριον νλην.
evpov δ’ άέναον κρήνην νπδ λισσάΒι πέτρτ), 
νΒατι πίπληθνΐαν άκηράτω- αί δ’ υπένερθΐ 
λάλλαι κρνστάλλω ή8’ άργύρω ίνδάλλοντο

37 δ’ άέ^αορ κρήνην Eust. ad Dionys. Per. 1055: dewor 
κράναν Μ 39 λάλλαι Ruhnken: άλλαι Μ

7 The Manger is a hazy patch of light in the constellation 
Cancer; its being invisible was thought to portend bad weather 
(Aratus Phaen. 892-908). The Great Rear (Ursa Major) was used 
by sailors as a guide to north.
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calm upon the sea; the clouds scatter this way and that; the 
Bears become visible, and between the Asses the Manger 
can just be made out, a sign that all is set fair for sailing.7 
Rescuers of mortals both, both dearly loved, horsemen, 
lyre players, athletes, singers,8 shall I begin my song with 
Castor or with Polydeuces first?9 I shall hymn both, but 
Polydeuces first.

8 Lyre playing and singing are not elsewhere said to be ac
complishments of the Dioscuri.

9 It is conventional in hymns for the poet to deliberate how to 
begin.

1° See on Id. 13.24.
n A Thracian tribe already extinct by the time of Theocritus.
I2 “Many” and “single” are pointedly juxtaposed, but the point 

is not clear. The ship has two rows of benches, with two rowers 
at each.

13 A spark is generated by rotating a stick of hard wood in a 
hole in a piece of softer wood.

The Argo, then, having escaped the rocks that clashed 
together and the grim mouth of the wintry Black Sea,10 * 
arrived at the land of the Bebryces11 with her crew of 
heroes, dear sons of the gods. There the many men dis
embarked by a single ladder from both sides of Jasons 
ship.12 Stepping down on the deep sand and the sheltered 
shore, they spread their places to lie and wielded the fire 
sticks in their hands.13 Castor rider of swift horses and 
swarthy Polydeuces were wandering apart from their com
rades and viewing the varied wild woodland on the moun
tainside. Beneath a smooth rock they found an ever-flow
ing spring abounding in pure water; under the water the 
pebbles in the depths were like crystal or silver. Nearby
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40 έκ βυθόν- ΰψηλαι δέ πεφνκεσαν άγχόθι πεΰκαι 
λεΰκαί τε πλάτανοί re και, άκροκομοι κυπαρισσοι 
άνθεά τ’ ευώδη, λασίαις φίλα έργα μελίσσαις, 
δσσ έαρος λήγοντας έπιβρυει αν λειμώνας, 
ένθα δ’ άνήρ ΰπέροπλος ένήμενος ένδιάασκε,

45 δειυδς ίδείυ, σκληρήσι τεθλασμένος οϋατα πυγμαίς- 
στήθεα δ’ έσφαίρωτο πελώρια καί πλατύ νώτον 
σαρκί σιδηρείη, σφυρήλατος αία κολοσσος- 
εν δέ μύες στερεοΐσι βραχίοσιν ακρον ΰπ’ ώμον 
εστασαν ηντε πέτροι δλοίτροχοι ονστε κυλίνδων

50 χείμαρρους ποταμδς μεγάλαις περιέζεσε δίναις- 
αύτάρ υπέρ νώτοιο και αυχενος ήωρειτο 
άκρων δέρμα λέοντας άφημμένον έκ ποδεώνων. 
τον πρότερος προσέειπεν άεθλοφόρος Πολυδεύκης.

ΠΟΛΤΔΕΤΚΗΧ
χαΐρε, ζεΐν, οτις έσσί. τίνες βροτοί, ών δδε χώρος;

AMTKOS
55 χαίρω πώς, οτε τ’ ανδρας δρω τους μη πριν δπωττα;

ΠΟΛΤΔΕΤΚΗ2
θάρσει- μήτ άδικους μητ έζ αδίκων φάθι λευσσειν.

ΑΜΤΚΟΧ
θαρσέω, κοϋκ έκ σεΰ με διδάσκεσθαι τόδ’ έοικεν.

14 The detailed description of Amycus is a hideous comple
ment to the preceding sylvan scene. 
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grew tall pines, white poplars, plane trees, cypresses with 
leafy tops, and fragrant flowers, welcome work for the 
rough-haired bees, every sort that grow abundantly in the 
meadows at the close of spring. There in the open sat 
a mighty man,14 terrible to look on. His ears had been 
pulped by hard blows; his monstrous chest and broad back 
swelled out with flesh hard as iron, like a colossal statue 
that has been shaped by hammering; on his tough arms 
below the shoulder the muscles stood out like smooth 
boulders which a winter torrent has rolled along and pol
ished in its powerful eddies. Over his back and neck was 
suspended a Ron skin fastened by the paws. The champion 
Polydeuces was first to speak:15

15 The verbal sparring begins. Dialogue of this form is not 
found elsewhere in epic narrative poetry. The rural setting is 
however similar to that in Theocritus’ bucolic poems, where such 
conversations are normal.

16 “Hello” in Greek is literally “rejoice.”

POLYDEUCES
Good day,16 stranger, whoever you are. What people s land 
is this?

AMYCUS
How can it be a good day, when I see men I have never 
seen before?

POLYDEUCES
Have no fear. Be sure the men you see are neither lawless 
nor sons of lawless parents.

AMYCUS
I have no fear—and it is not right that I should learn that 
from you.
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ΠΟΛΤΔΕΤΚΗΪ 
άγριος el, προς πάντα παλίγκοτος ηΒ’ υπερόπτης;

AMTKOS 
τοιόσΒ’ ο’ιον όρας- της σης γε μεν ονκ επιβαίνω.

ΠΟΛΤΔΕΤΚΗ2
60 ελθοις, και ξενίων κε τυχών πάλιν οΐκαΒ’ ίκάνοις.

AMTKOS 
μήτε συ με ξείνιξε, τά τ εξ έμευ ουκ εν ετοίμω.

ΠΟΛΤΔΕΤΚΗΧ
Βαιμόνι, ούΒ* αν τοΰΒε πιεΐν ΰΒατος συγε Βοίης;

AMTKOS 
γνώσεαι, εϊ σευ δίψος άνειμένα χείλεα τέρσει.

ΠΟΛΤΔΕΤΚΗΣ 
άργυρος η τις δ μισθός—έρεΐς;—ώ κεν σε πίθοιμεν;

AMTKOS
65 εις ένι χείρας άειρον ενάντιος άνΒρι καταστάς.

ΠΟΛΤΔΕΤΚΗ2 
πυγμάχος η και ποσσ'ι θενων σκέλος, t δμματα 8’ 

ορθά; f

58 η8’ Hemsterhuis: η Μ
60 κε Ahrens: γε Μ
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POLYDEUCES
Are you a savage, angry and suspicious at everything?

AMYCUS
I am just as you see. I am not trespassing on your land.

POLYDEUCES
Come there, and you will return home with guest gifts.17

AMYCUS
I want no gifts; and I have none ready for you.

POLYDEUCES
Will you not even give us a drink of this water, good sir?

AMYCUS
You will find that out when thirst is parching your blis
tered18 lips.

POLYDEUCES
Do you want payment in silver? Or will you tell us with 
what fee we can persuade you?

AMYCUS
Raise your fists in single combat, one to one.

POLYDEUCES
In boxing? Or is tripping allowed, and eye gouging?19

17 Amycus is in some respects like the Odyssean Cyclops, and 
in that episode hospitality and guest gifts are an important theme.

18 Or, perhaps, “gaping,” in expectation of a drink.
19 The manuscripts have “eyes straight ahead,” but that makes 

no sense. Gouging was allowed in the all-in pancratium (Ar. Pax 
897-98; Philostr. Imag. 2.6.3), and it is plausibly conjectured here 
(ομ,μα τ’ ορνσσων Platt).
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AMTKOS 
ττνζ διατεινάμενος σφίτέρης μη φίίδΐο τέχνης.

ΠΟΑΤΔΕΤΚΗΧ
τις yap, ότω χέΐρας και. έμονς σννΐρείσω Ιμάντας;

AMTKOS
έγγνς όρας- ον γνννις έών ΚΕκΚησίθ' ό ττνκτης.

ΠΟΛΤΔΕΤΚΗΧ
70 η και άεθλον έτοιμον έφ’ ω δηρισόμεθ’ άμφω;

'^ΪΕ.Ι AMTKOS
' j^·'1 σ~ος μέν έγώ, σ~ν δ’ έμος κεκλήσΐαι, αϊ κί κρατήσω.

Γ . ΠΟΛΤΔΕΤΚΗΧ
ορνίθων φοινικολόφων τοιοίδΐ κνδοιμοί. 

1-5 ■ 
ί— AMTKOS

έίτ ονν δρνίθεσσιν έοικότες site λέονσι 
γινόμίθ’, ονκ άλλω κί μαχέσσαίμΕσθ’ έττ’ άέθλω.

75 Ή ρ ‘Άμνκος και κόχλον έ\ων μνκησατο κοΐλον. 
οί δέ θοώς σννάγζρθίν νττδ σκίΐράς πΚατανίστονς 
κόχλον φνσηθέντος del ϋέβρνκΕς κομόωντΐς. 
ως δ’ αντως ηρωας ίων έκαλέσσατο ττάντας 
Μαγνησσης από νηδς νπάροχος έν δαϊ Κάστωρ.

80 οι δ’ εττεί ονν σπείρησιν έκαρτύναντο βο^ίαις 
χέίρας και περί γνΐα μακρονς εϊλιξαν ιμάντας,

74 Ke Hermann: ye m: om. m

20 The end of the line is doubtful.
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AMYCUS
Box as well as you can; don’t stint on your skill.

POLYDEUCES
And who is the man I am to fight with my gloved fists?

AMYCUS
You see him near you. He is no woman; he will be called 
“The Boxer.”20

21 The loser in a cock fight was called doulos, “slave” (Ar. Av. 
70). 22 The Argo was built at Pagasae and launched at lol-
cus in Thessalian Magnesia.

POLYDEUCES
Is there a prize here, too, that we can both fight for?

AMYCUS
If I win, you will be my property; if you win, I shall belong 
to you.

POLYDEUCES
Combat of that sort is for scarlet-crested fighting cocks.21

AMYCUS
Whether we shall be like fighting cocks or lions, this is the 
only prize we are to fight for.

With these words Amycus took a hollow shell and blew 
into it, and at the sound of its blast the Bebryces, whose 
hair is always worn long, promptly gathered together un
der the shady plane trees. Likewise Castor the noted war
rior went and summoned all the heroes from the Magne
sian ship.22

When they had strengthened their hands with thongs of 
ox hide and wound long straps around their forearms, they 
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ές μέσσον σύναγον φόνον άλληλοισι πνεοντες. 
ένθα. πολύς σφισι μόχθος έπειγομένοισιν έτυχθη, 
δππότερος κατά νώτα Κό.βοι φαος ηελιοιο.

85 ίδρείη μέγαν άνδρα παρηλυθες, ώ Πολΰδευκες, 
βάλλετο δ’ άκτίνεσσιν άπαν ’Α.μύκοιο πρόσωπον. 
αύτάρ όγ’ εν θυμω κεχολωμενος ΐετο προσσω, 
χερσί τιτυσκόμενος. τον δ’ άκρον τύψε γένειον 
Τυνδαρίδης επιόντος- όρίνθη δε πλέον η πριν, 

90 συν δέ μάχην έτάραξε, πολύς δ’ έπέκειτο νενευκώς 
ές γαΐαν. Βεβρυκες δ’ έπαύτεον, ο’ι δ’ έτέρωθεν 
ηρωες κρατερδν Πολνδεύκεα θαρσύνεσκον, 
δειδιότες μη πώς μιν έπιβρίσας δαμάσειε 
χώρω ένί εττεινω Τιτνω έναλίγκιος άνηρ.

95 ήτοι, όγ’ ένθα, καί ένθα παρι,στάμενος Διός νίός 
άμφοτερησιν άμνσσεν άμοιβαδίς, εσχεθε δ’ άρμης 
παΐδα Τίοσειδάωνος υπερφίαλόν περ έόντα. 
εστη δε πληγαΐς μεθύων, έκ δ’ επτυσεν αίμα 
φοίνιον- οι δ’ άμα πάντες άριστηες κελάδησαν, 

100 ώς ϊδου έλκεα λυγρά περί στόμα τε γναθμούς τε· 
όμματα δ’ οίδησαντος άπεστείνωτο προσώπου, 
τον μέν άναξ ετάρασσεν ετώσια χερσί προδεικνύς 
πάντοθεν άλλ’ ότε δη μιν άμηχανέοντ ενοησε, 
μεσσης ρινός ύπερθε κατ’ όφρυος ήλασε πυγμή, 

105 πάν δ’ άπέσυρε μετώπου ές όστέον. αύτάρ δ πληγείς 
ύπτιος έν φύλλοισι τεθηλόσιν έξετανύσθη.

”Έ>νθα μάχη δριμεΐα πάλιν γένετ όρθωθέντος, 
άλληλους δ’ όλεκον στερεοΐς θείνοντες ίμάσιν. 
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squared up in the clear ring, breathing slaughter against 
each other. Then they spent much effort in settling which 
of them should get the sun at his back. Polydeuces, you 
outwitted the big man, and Amyous’ whole face was daz
zled. Full of fury, he charged forward, fists flailing. The 
son of Tyndareus hit him right on the chin as he advanced. 
He grew even angrier and mixed up the fight, rushing in 
head down. The Bebryces were cheering, and on the other 
side the heroes kept encouraging mighty Polydeuces, fear
ing that in that confined space the adversary huge as 
Tityus23 would keep pressing and defeat him. The son of 
Zeus, with nimble footwork, kept cutting24 him with left 
and right hands in turn, and he put a stop to the charge of 
the son of Poseidon, mighty though he was; he stood still, 
reeling from the blows, and spat out crimson blood. All the 
heroes shouted out together when they saw the serious 
damage to his mouth and jaws; and his eyes had closed up 
as his face swelled. Lord Polydeuces25 confused him with 
feinting blows from all sides. When he saw that he was 
quite helpless, he struck him with his fist down on to his 
brow above the nose, and skinned his whole forehead to 
the bone. With this blow he was stretched out on his back 
among the leaves and flowers.

23 The gigantic Tityus suffered eternal punishment in the un
derworld for attempting to rape Leto (Hom. Od. 11.576-81).

24 The leather strips had sharp edges.
25 Anax (lord) may allude to the cult title of the Dioscuri 

anake or wanakes. Cf. 135.

Then, once he had stood up, there was again a bitter con
test, and they set to striking each other with the hard
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άλλ’ ό μέυ ές στήθος re και έξω χεΐρας έυώμα 
110 αΰχέυος αρχηγός ϋεβρύκωυ· ό δ’ άεικέσι πληγαΐς 

παν συυέφυρε προσώπου ανίκητος Πολυδεύκης, 
σάρκες δ’ ω μεν ίδρώτι συυίζαυου, εκ μεγάλου 8ε 
αιψ’ ολίγος γέυετ άυδρός· ο δ’ αιε'ι πάσσονα γυΐα 
αϋξομένου φορέεσκε πόνου καί χροιή άμείυω.

115 Πως γάρ δη Διός υιός αδηφάγου ανδρα καθεΐλεν; 
είπε, θεά, συ γάρ όϊ,σθα- έγω δ’ ετέρων ύποφήτης 
φθέγξομαι όσσ’ εθελεις συ και οππως τοι φίλον 

αυτή.
’Ήτοι ογε ρέξαι τι λιλαιόμευος μέγα έργου 

σκαιή μέυ σκαιηυ ΤΙολυδεύκεος ελλαβε χεΐρα, 
120 δοχμος από προβολής κλιυθείς, ετέρω δ’ έπιβαίνων 

δεζιτερης ηνεγκευ από λαγόυος πλατύ γυίου. 
καί κε τυχωυ έβλαψευ Άμυκλαίων βασιληα- 
άλλ’ ογ’ ΰπεξαυέδυ κεφαλή, στιβαρή δ’ άμα χειρί 
πλήξευ υπό σκαιδυ κροτάφου και έπέμπεσευ ωμω· 

125 εκ δ’ εχύθη μέλαυ αιμα θοως κροτάφοιο χαυόυτος- 
λαιη δε στόμα κόψε, πυκυοι δ’ άράβησαυ οδόντες- 
αίει δ’ όζυτέρω πιτυλω δηλεΐτο προσώπου, 
μέχρι συυηλοίησε παρηια. πας δ’ έπι γαίη 
κέίτ άλλοφρουέων καί άυέσχεθε νεΐκος άπαυδων

112 ω Reiske: οΐ τη: αί m
114 αΰξομένον Meineke: άπτομένον Μ άμείνω Toup: 

-ων Μ
120 έτερω Toup: -ρη m: -pa m
128 έπι γαίη Ahrens: επι γαΐαν m: ένι γαίη m 
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leather thongs. The leader of the Bebryces aimed his 
punches at the chest and below the neck, but champion 
Polydeuces made a mess of his whole face with disfiguring 
blows. His flesh began to collapse as he sweated, and the 
once mighty man quickly became puny, while Polydeuces’ 
limbs kept growing fitter and looking healthier as he in
creased his efforts.

And how did the son of Zeus bring down his gluttonous 
opponent? Tell me, goddess, for you know. Interpreting 
for others, I shall utter what you wish in the manner you 
prefer.26

26 The poet is the Muses’ mouthpiece or interpreter: cf.
221-23; Idd. 16.29, 17.115. 27 Amyclae near Sparta, of
which Tyndareus was king. 28 Lit., “and fell on with his 
shoulder” or (less likely) “and attacked Amycus’ shoulder.”

29 By this time Amycus has released Polydeuces’ left hand.

Amycus, eager to make a knockout blow, seized hold of 
Polydeuces’ left arm with his left, bending to one side in 
his defensive stance; coming forward with his right foot, 
he delivered an uppercut with his broad fist. If the punch 
had connected, he would have done serious harm to the 
prince of Amyclae,27 but Polydeuces swayed his head out 
of the way and at the same time with his stout fist struck 
his opponent under the left temple with his full weight;28 
a gaping cut opened up at the temple, and the dark blood 
gushed out. Then with left jabs29 he made cuts around the 
mouth, and Amycus’ firmly fixed teeth rattled. All the time 
he was messing up the face with a sharp rain of blows, 
until at last he had pounded his cheeks to a pulp. Barely 
conscious, Amycus measured his length on the ground
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130 άμφοτέρας άμα χεΐρας, έπεί θανάτου σχεδόν ηεν. 
τον μέν άρα κρατέων περ ατάσθαλου ού8έν ερεξας, 
ώ πύκτη Πολύδ«υκ€ς· όμοσσε 8ε τοι μέγαν ορκον, 
ον πατέρ’ εκ πόντοιο ΤΙοσει8άωνα κικλήσκων, 
μήποτ’ έτι ζείνοισιν έκών άνιηρδς έσεσθαι.

Καί συ μέν ΰμνησαί μοι, άναξ- σέ 8έ, Κάστορ, 
135 άείσω,

Τυν8αρί8η ταχύπωλε, Βορυσσόε, χαλκεοθώρηζ.
J'iEf

Τώ μέν άναρπάζαντε δύω φερετην Δ ιός υίω 
δοιάς Δευκίπποιο κόρας- Βισσώ δ’ άρα τώγε 
έσσυμένως έΒίωκον ά8ελφεώ υΐ ’Αφαρηος, 

Τ 140 γαμβρώ μελλογάμω, Αυγκεύς καί ό καρτερος ’Ίδας. 
~ · άλλ’ οτε τύμβον ικανόν άττοφθιμένου Άόαρηοζ,

εκ Βίφρων άμα πάντες επ’ άλληλοισιν δρουσαν 
εγχεσι και κοΐλοισι βαρυνόμενοι σακέεσσι. 
Αυγκεύζ δ’ άρ μετέειπεν, ύπέκ κόρυθος μεγ’ άύσας, 

145 “Βαιμόνιοι, τί μάχης ίμείρετε; πώς 8’ έπι νυμφαις 
άλλοτρίαις χαλεποί, γυμναι 8’ εν χ^ρσι μάχαιραι; 
ημΐν τοι Αεύκιππος έάς έ8νωσε θύγατρας 
τάσΒε πολύ προτεροις- ημΐν γάμος ούτος εν δρκω. 
ύμεΐς 8’ ού κατά κόσμον επ’ άλλοτριοισι λεχεσσι 

150 βουσϊ και ημιόνοισι και άλλοισι κτεατεσσιν 
άνΒρα παρετρεψασθε, γάμον 8’ έκλέψατε 8ώροις. 
η μην πολλάκις ύμμιν ενώπιον άμφοτεροισιν 
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with his brain scrambled; close to death, he held up both 
hands and submitted. But although you had won, boxer 
Polydeuces,30 you did not humiliate him further, but made 
him swear a solemn oath, invoking his father Poseidon 
from the sea, that he would never again willingly be trou
blesome to strangers.

30 Polydeuces now has the title boasted of by Amycus in line
69. 31 The list of epithets is characteristic of hymns.

32 The details alluded to here are not known from elsewhere; 
Theocritus expects his readers to know them.

Now that I have hymned you, lord, I shall celebrate you, 
Castor, son of Tyndareus, swift horseman, spear fighter, 
wearer of the bronze breastplate.31

The twin sons of Zeus had seized and were carrying off 
the two daughters of Leucippus; in hot pursuit were two 
brothers, sons of Aphareus, Lynceus and mighty Idas, 
bridegrooms who had been about to marry the girls. When 
they reached the tomb of the dead Aphareus, they all 
leaped from their chariots and went at each other, bearing 
the weight of swords and hollow shields. Shouting from 
beneath his helmet, Lynceus addressed them: “Sirs, why 
are you keen to fight? Why are you causing trouble about 
other men’s brides? Why do you have drawn swords in 
your hands? Leucippus engaged these daughters of his to 
us long since; our marriage has been settled by oaths. It 
is quite wrong that to get other men’s wives you should 
have turned him away from our agreement with cattle and 
mules and other property, and should have obtained mar
riage through underhand bribery.32 I am a man of few 
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αΰτος εγώ τάδ’ έίίττα και ου πολύμυθος έών περ· 
‘ούχ ούτω, φίλοι άνδρες, άριστήεσσιν έοικε

155 μν-ηστεύειν άλόχους, αίς νυμφίοι ήδη έτοιμοι, 
πολλή τοι Ί,πάρτ-η, πολλή δ’ ιππήλατος Ήλις 
Άρκαδίη τ’ εϋμ-ηλος Αχαιών τε πτολίεθ ρα 
Μεεπτήνη τε καί ‘Άργος άπασά τε Ί,ιετυφίς ακτή- 
ένθα κόραι τοκέεσσιν ύπο σφετέροισι τρέφονται

160 μυρίαι ούτε φυής επιδευέες ούτε νόοιο, 
ταων ευμαρες ΰμμιν όπυιέμεν ας κ εθέλητε- 
ώς άγαθοΐς πολέες βούλοιντό κε πενθεροί είναι, 
υμείς δ’ έν πάντεσσι διάκριτοι ήρωειτσι, 
καί πατέρες καί άνωθεν άπαν πατρώιον αίμα.

165 άλλα, φίλοι, τούτον μεν έασατε προς τέλος έλθέίν 
άμμι γάμον σφών δ’ άλλον έπιφραζώμεθα πάντες.' 
ϊσκον τοιάδε πολλά, τα δ’ εις υγρόν ωχετο κύμα 
πνοιή έχουσ άνέμοιο, χάρις δ’ ούχ εσπετο μΰθοις 
ετφώ γάρ άκ-ηλήτω καί άπηνέες. άλλ’ έτι καί νυν

170 πείθεσθ’- άμφω δ’ άμμιν άνεψιώ εκ πατρός έστον. 
ε’ι δ’ ΰμΐν κραδί-η πόλεμον ποθεί, αΐματι δέ χρή 
νεΐκος άναρρήζαντας δμοίιον έγχεα λοΰσαι, 
’Ίδας μεν καί όμαιμος έός, κρατερδς ΤΙολυδεύκης, 
χεϊρας έρωήσουσιν άποσχομένω ύσμίνης-

175 νώι δ’, εγώ Κά.<ττιυρ τε, διακρινώμεθ’ Άρ-ηι, 
δπλοτέρω γεγαώτε. γονευσι δ« μή πολύ πένθος 
ήμετέροισι λίπωμεν. άλις νέκυς εζ ένος οίκου

161 όπυιέμεν Wordsworth: -ειν Μ
173 eos Voss: εμάς Μ
175 Κάστωρ m: Κυγκεύς m 
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words, but I have myself said many times to you both 
to your faces, ‘Dear friends, it is not right for heroes to 
woo in this way brides who have grooms already arranged. 
Sparta is a broad land, and so are Elis with its horse riders, 
Arcadia where sheep can graze, the cities of Achaea, Mes- 
sene and Argos, and the whole Sisyphean shore.33 In those 
places parents are bringing up countless girls not lacking 
beauty or good sense, and you could easily marry which
ever of them you like; for many men would wish to have 
fine sons-in-law, and you are outstanding among heroes, as 
are your ancestors and your fathers bloodline.34 Friends, 
let this marriage of ours be completed; and let us see about 
a different marriage for you.’ I spoke such words many a 
time, but the wind’s breath took them and carried them 
off to the wet waves of the sea, and they found no favor 
with you, for you are not to be won over or compelled. But 
there is still time to be persuaded; you are both our cous
ins on our father’s side. If however your hearts are set on 
war and we must let loose evil conflict and drench our 
spears in blood, Idas and his35 kinsman mighty Polydeuces 
shall hold back and not take part in the fight; let Lynceus 
and I, who are the younger pair, settle the matter by com
bat and not leave behind great grief for our parents. One 
corpse from one house is enough; those who are left 

33 Sisyphus was from Corinth (Hom. II. 6.152-53). These are 
all places in the Peloponnese.

34 He speaks as if Tyndareus, not Zeus, is their father.
35 All the manuscripts have “my” for “his,” and one manu

script has “Castor” for “Lynceus.” Wilamowitz suggested that 
lines 171-80 are the conclusion of a defense speech by Castor, 
the beginning of which is lost. In that case the word translated 
“kinsman” (ό’μαιμ.ος) would have its usual meaning, “brother.”
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εις- άτάρ ώλλοι πάντας ένφρανέουσιν εταίρους, 
νυμφίοι αντί νεκρών, νμεναιώσονσι δέ κούρας

180 τάσδ’. όλίγω τοι έοικε κακω ρίγα νεΐκος άναιρεΐν.” 
είτΓ£, τά δ’ ούκ άρ’ έμελλε 0eo? μεταμώνια θησειν. 
τώ μέν γάρ ποτι γαΐαν απ’ ώμων τεύχε’ έ'0€ΡΤο, 
ω γενεη προφέρεσκον ό δ’ εις μέσον ηλνθε Λνγκείις, 
σείων καρτεράν έγχος νπ’ ασπίδας άντυγα πρώτην

185 ως δ’ αντως άκρας έτινάξατο δούρατος άκμάς 
ΐίάστωρ· άμφοτέροις δέ λόφων έπενενον έθειραι. 
έγχεσι μέν πρώτιστα τιτυσκόμενοι πόνον είχαν 
άλληλων, εϊ πού τι χροός γυμνωθέν ϊδοιεν. 
άλλ’ ήτοι τά μέν άκρα πάρος τινά δηλησασθαι

190 δονρ’ εάγη, σακέεσσιν ένι δεινοΐσι παγέντα. 
τώ δ’ ά.ορ έκ κολεοΐο έρνσσαμένω φόνον αύτις 
τενχον επ’ άλλήλοισι- μάχης δ’ ον γίνετ’ έρωη. 
πολλά μεν εις σάκος ενρν και ίππόκομον τρνφάλειαν 
Κάστωρ, πολλά δ’ εννζεν ακριβής ομμασι Λνγκενί

195 τοΐο σάκος, φοίνικα δ’ όσον λόφον ικετ άκωκη. 
τον μεν άκρην έκόλονσεν έπι σκαιόν γόνυ χεΐρα 
φάσγανον όζν φεροντος νπεζαναβάς πόδι Κάστωρ 
σκαιω- δ δέ πληγείς ζίφος έκβαλεν, αίψα δέ φεΰγαν 
ώρμηθη ποτι σήμα πατρός, τόθι καρτερός “Ιδας

200 κεκλιμένος θηεΐτο μάχην εμφύλιον άνδρών. 
αλλά μεταίζας πλατύ φάσγανον ώσε διαπρό 
Ύυνδαρίδης λαγόνος τε και όριφαλον- έγκατα δ’ είαω

178 πάντας Aid. ed. 2: -τες Μ
183 ω Ahrens: οΐ m: τοι m 
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will gladden all their comrades, bridegrooms instead of 
corpses, and will marry these girls.36 It is best to end a 
great strife with a small loss.”

36 In fact there will be three left to marry two girls. Either the 
text is corrupt or Theocritus has committed an oversight, or Cas
tor speaks as if both duelists will sacrifice themselves.

37 Lynceus, named after the lynx, was proverbially keen 
sighted (Find. Nem. 10.62—63; Ar. Plut. 210).

38 Perhaps leaning against the grave marker (207, στήλην) 
rather than lying down.

So he spoke; and his words were not destined to be in vain. 
The elder two removed the armor from their shoulders 
and placed it on the ground. Lynceus stepped forward, 
brandishing his mighty spear beneath the outermost rim 
of his shield, while Castor wielded a pair of pointed spears; 
the plumes nodded on each man’s crested helmet. First of 
all they stabbed at each other with their spears, striving to 
spot some unprotected part of the body; but before the 
spear points could cause a wound they stuck fast in their 
doughty shields. Drawing their swords from their scab
bards, they once again devised death for each other, and 
there was no respite in the fighting. Castor dealt many 
blows on the broad shield and horsehair plume, sharp- 
eyed Lynceus37 many on Castor’s shield, but his sword 
point only touched the crimson crest. Then, as Lynceus 
brought his sharp sword down toward the left knee, Castor 
stepped back and chopped off his fingers. Wounded, he 
dropped his sword and immediately moved to flee to his 
father’s tomb, where mighty Idas lay38 watching the fight 
between kin. Rushing after him, the son of Tyndareus 
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I--';

χαλκός άφαρ διέχενεν ό δ’ ες στόμα κειτο νενενκάξ 
Ανγκεύς, κάδ δ’ άρα οί βλεφάρων βαρύς εδραμεν 

νπνος.
205 ον μάν ονδέ τον άλλον εφ’ εστίτ] είδε πατρωτ/ 

παίδων Ααοκόωσα φίλον γάμον έκτελέσαντα. 
η γάρ όγε στήλην Αφαρηίον έζανέχονσαν 
τύμβον άναρρήξας ταχέως Μεσσηιαος "Ιδας 
μέλλε κασιγνητοιο βαλείν σφετέροιο φονήα-

210 άλλα Ζενς έπάμννε, χερών δε οί εκβαλε τυκτήν 
μάρμαρον, αυτόν δέ φλογέω συνέφλεξε κεραννω.

Ούτω Ίννδαρίδαις πολεμιζέμεν ονκ εν έλαφρω- 
αυτοί τε κρατέονσι καί εκ κρατέοντος έφυσαν, 
χαίρετε, Λήδας τέκνα, καί ήμετέροις κλέος ΰμνοις 

215 έσθλόν άεϊ πέμποιτε. φίλοι δέ τε πάντες άοιδοί 
Ίννδαρίδαις ’Ελένη τε καί άλλοις ήρώεσσιν, 
’Ίλιον οι διέπερσαν άρήγοντες λϊενελαω. 
νμΐν κνδος, άνακτες, έμησατο Χίος άοιδάς, 
νμνησας Τϊριάμοιο πολιν και νηας Αχαιών 

220 Ίλιάδας τε μάχας Άχιληά τε πύργον άντης- 
νμιν αν και εγώ λιγεών μειλίγματα λίονσέων, 
ο? αύται παρέχονσι και ώς εμος οίκος υπάρχει, 
τοΐα φέρω, γεράων δέ θεοΐς κάλλιστον άοιδαί. 
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mother Arene or Polydora (schol. Ap. Rhod. 1.151 = FGH3 
F 127, 16 F 2). 39 40 41 Aphareus ruled from Thalamae in Mes-
senia, according to Pausanias (3.1.4; cf. 4.31.11).

41 Zeus. 42 Hymns traditionally close with the poet bid-
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thrust his broad blade into his flank and out through the 
navel. The bronze sword filleted his innards at once; his 
head dropped, he fell on his face, and heavy sleep swept 
down upon his eyelids. But Laocoosa39 did not see even 
her other son accomplish his marriage at the family hearth; 
for Messenian Idas40 quickly tore up the gravestone that 
stood on Aphareus’ tomb and was about to hurl it at the 
killer of his brother; but Zeus came to his aid, dashed the 
worked stone from his hands, and consumed him with the 
fiery thunderbolt.

It is no easy matter, then, to fight against the Tyndaridae: 
mighty themselves, they are sons of a mighty father.41 
Farewell, children of Leda;42 may you always confer fair 
fame on my hymns. All bards are dear to the Tyndaridae, 
to Helen43 and to the rest of the heroes who helped Mene
laus to sack Troy. The Chian bard44 devised fame for you, 
lords, when he hymned the city of Priam, the ships of the 
Greeks, the fighting at Troy, and Achilles, that tower of 
strength in battle.451 too bring you such pleasant offerings 
as my resources can provide: for the gods, songs are the 
best gift of honor.

ding the god farewell. This closing passage is an elaboration of 
the customary valediction. 43 Helen, daughter of Leda and
Zeus, is sister of the Dioscuri. 44 Homer (cf. Id. 7.47).

4S The Dioscuri are hardly mentioned in the Iliad, and it is 
puzzling that Theocritus should say that Homer gives them re
nown. But “lords” can scarcely refer to the rest of the heroes 
(216), since the word is used elsewhere with reference to their 
special title in cult (102, 135); and the poem should end with the 
Dioscuri.
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A locked-out lover laments a boy’s hard-heartedness and 
hangs himself outside the street door. The boy ignores the 

Λ corpse and goes as usual to the baths, where a statue oj
Eros topples over and kills him.

vyjj. The poem contains themes well known from ancient loa
poetry. It is a lesson in the nature of Eros (4-5, 62-63), as 
are Idylls 11 and 13 and Bion Fr. 13. The locked-out lovers 

: song, or lament, is common (cf. Id. 3). Poetic lovers <f
P'- ' ten threaten suicide, though they less often carry out the
'~ threat. Similar imagery is used in the tale of Iphis and

Anaxarete in Book 14 of Ovid’s Metamorphoses: he hangs 
himself at her door, and as she watches his funeral she is 
turned to stone, “which had long existed in her hard heart’ 
(758).

Hardness is the organizing theme. The boy is unyielding 
and “stony-hearted” (1, 6, 20, 48). The lover hangs him
self from the stone lintel and asks for an inscription to be 
carved on a stone wall. His stepping off his stone into 
oblivion is paralleled by the boy’s dive from the stone ped
estal and the stone statue’s toppling on the boy.

The text is uncertain in many places. The numerous 
verbal reminiscences of Theocritus, Bion, and Moschis 
suggest that the poem is later than the second century BC.
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Άυηρ τις ττολυφιλτρος άπτηνέος ηρατ’ έφάβω, 
τάν μορφάν άγαθώ, τον δέ τρόπον ονκέθ’ δμοίω- 
μίσει τον φιλέοντα και ουδέ ev άμίρον ε’ιχε, 
κονκ ηδει τον “Ερωτα τις ήν θεός, άλικα τόξα 

5 χερσι κρατεί, χώς πικρά βέλη ποτικάρδια βάλλει- 
πάντα δέ καν μνθοισι και εν προσόδοισιν άτειρής. 
ονδέ τι των πυρσών παραμνθιον, ονκ άμάρυγμα 
χείλεος, ονκ όσσων λιπαρόν σέλας, ον ρόδα μάλων, 
ον λόγος, ονχι φίλαμα, τό κουφίζει τον έρωτα.

10 οια δέ θηρ νλάΐος ϋποπτεύησι κνναγώς, 
όντως t πάντ’ εποίει ποτι τον βροτόν |· άγρια 8’

αντω
χείλεα και κώραι δεινόν t βλέπον ειχεν άνάγκαν t 
τα δέ χολα τό πρόσωπον άμείβετο, φενγε δ’ από

χρως
νβριν t τάς όργάς t περικείμενον, αλλά και όντως 

15 ην καλός- εζ όργάς δ’ έρεθίζετο μάλλον εραστάς.
λοίσθιον ονκ ηνεικε τόσαν φλόγα τάς ίλυθερείας, 
άλλ’ ενθών έκλαιε ποτι στνγνοΐσι μελάθροις, 
καί κυσε τάν φλιάν, οντω δ’ άντέλλετο φωνά-

5 χώς Warton: πως Μ ποτικάρδια Stephanus: iron 
παιδία Μ 8 ρόδα μάλων Ahrens: ροδομάλλον Μ

14 περικείμενον Wakefield: -ος Μ
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A man liable to love fell for a cruel youth fine of figure but 
without morals to match, who detested his lover and had 
not a single kind feeling. He did not know what sort of god 
Love is, what a bow he wields in his hands, or how painful 
are the arrows he shoots at the heart: in speech and be
havior alike he would not yield at all. There was no conso
lation for loves fires, no flashing smile about his lips, no 
bright glance from his eyes, no blush on his cheeks,1 no 
word, no kiss to make the passion easier to bear. He would 
glare at his lover as a wild beast in the woods glares at 
the hunters.* 2 His lips were cruel and his eyes had a terri
ble look.3 His face would turn pale with anger, and his 
skin changed color as he showed his arrogance.4 Even so, 
he was good looking, and his lover was provoked even 
more by his angry behavior. At last he could not bear the 
flames of Cytherea.5 He went and wept at the unwelcom
ing house and kissed its doorpost, and his voice arose with

15 ·ην Heinsius: ή M ef όργας δ’ Stephanus: δ’ ΐξόρ-
πασ Μ 16 rjveiKe Stephanus: έΥι και Μ τόσαι'
φλόγα τάς Eldick: τδ σαμφαότατος Μ

18 avereWero Edmonds: -τίλοντο Μ φωνά Legrand:
-ναι Μ

1 A blush would indicate that he loved in return but was too 
modest to say so. 2 Lit., “he did everything to the mortal.” 
The text is corrupt. 3 “Necessity” concludes the line, which 
makes no sense. 4 Hopelessly corrupt. 5 Aphrodite.
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“άγριε παί και στυγνέ, κακάς ανάθρεμμα λέαινας, 
20 λάινε παί και έρωτος ανάξιε, δώρά τοι ηνθον

λοίσθια ταντα φέρων, τον έμόν βρόχον οΰκέτι γάρ 
σε,

κωρε, θέλω λυπέίν ποχ δρώμενος, αλλά βαδίζω 
ένθα τύ μεν κατέκρινας, όπη λόγος ήμεν άτερπεων 
ζννδν τοΐσιν έρώσι τό φάρμακον, ένθα τό λάθος.

25 άλλα και ην όλου αυτό λαβών ττοτί χείλος άμέλξω, 
οΰδ’ ούτως σβέσσω τον έμόν πόθον, άρτι δέ χαίραν 
τοίσι τεοίς προθύροις επιβάλλομαι, οϊδα τό μέλλον.

V KaL ™ ρόδον καλόν έστι, και δ χρόνος αυτό μαραίνα·
f'"' 29 και τό ιον καλόν έστιν εν εϊαρι, και ταχύ γήρα·

32 και κάλλος καλόν έστι τό παιδικόν, άλλ’ ολίγον ζτρ 
ηξει καιρός εκείνος δπανίκα και τν φιλασεις,

I- > άνίκα τάν κραδίαν όπτενμενος αλμυρά κλαύσεις.

4·, ■- 35 άλλα τν, παί, και τούτο πανύστατον άδύ τι ρέξον
δππόταν εξενθών άρταμένον εν προθυροισι 
τοίσι τεοΐσιν ϊδης τον τλάμονα, μη με παρένθης, 
στάθι δε και βραχύ κλανσον, έπισπείσας §e τό 

δάκρυ
λΰσον τάς σχοίνω με και άμφίθες εκ ρεθέων σων 

40 εϊματα καί κρυφόν με, τό δ’ αυ πύματόν με φίλασον 
καν νεκρω χάρισαι τεά χείλεα. μη με φοβαθτμ-

22 λυπεΐν Fritzsche: -πης Μ 23 άτερπέων Meineke: 
άταρπών Μ 26 οΰδ’ όντως Briggs: οΰδό τως Μ itifa 
Boninus, Callierges: χόλον Μ

30—31 λευκόν τό κρίνον έστί, μαραίνεται άνίκα πίπτει· ά 
δό χιών λευκά, και τάκεται άνίκα t παχθη seel. Haupt.

41 τεά Gallavotti: τά m: τά era in 
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these words: “Cruel and sullen boy, reared by a savage li
oness; stony-hearted boy unworthy of love—I have come 
to you bringing this last gift, my noose.6 I do not want you 
to be troubled with the sight of me any longer, lad; I am 
going where you have condemned me to go, to a place 
where they say is the universal remedy for lovers’ suf
ferings—oblivion. But if I put that remedy to my Kps and 
drink it all, I shall not even then quench my desire. Now 
at last I begin to take pleasure in this door of yours.7 I 
know what will happen to you. The rose is fair, too, but 
time withers it; the violet is fair, too, in the spring, but it 
quickly ages;8 fair, too, is a boy’s beauty, but it lasts a short 
time. A moment will arrive when you too are a lover, when 
your heart is on fire and you weep salt tears.

6 A hideous mockery of the custom of hanging a garland at the 
beloved s door.

7 I.e., I used to suffer by being shut out, but now I realize you 
will be punished. The text is again likely to be corrupt.

8 The transmitted text here has two fines that are probably 
from another poem: “The lily is white, but it withers when it 
droops; snow is white, but it melts once it is sprinkled on the 
ground.” The words “droops” and “sprinkled” are probably cor
rupt.

9 “Detain” is a conjecture; the word is missing in the manu
scripts.

“But do me this one last sweet favor, my lad. When you 
come out and see my wretched body hanging in your door
way, do not pass me by; stop and weep a while, and after 
your libation of tears release me from the rope, put on me 
the clothes that your body has worn, cover me up, and give 
me a final kiss: dead though I be, grace me with your lips. 
You have nothing to fear from me: I cannot detain you:9
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ου δύναμαι κατέχειν ere απαλλάξεις με φιλάσας. 
χώμα δε μοι κοίλανον ο μεν κρύψει τον Ερωτα, 
κην άπίης, τάδε μοι τρις έπάυσον- ‘ώ ψιλέ, κεΐσαι·’ 

45 ην δέ 0έλΐ)ς, και τούτο- ‘καλός δε μοι ωλεθ’ Εταίρο·;.’ 
γράψον και τάδε γράμμα το σοΐς τοίχοισι χαράσσο- 
‘τούτον Ερως έκτεινεν οδοιπόρε, μη παροδεύσης, 
άλλα εττάς τάδε λέξον “άπηνέα ειχεν έταΐρον.’””

’Ωδ’ είπών λίθον ειλει» t έρεισάμενος δ’ Επι τοίχο 
50 άχρι μέσων όόδων f, φοβερόν λίθον, άπτετ άπ’ αίιτω 

τάν λεπτάν σχοινΐδα, βρόχον δ’ επέβαλλε τράχηλο, 
τάν έδραν 8’ έκνλισεν ΰπεκ ττοδός, ήδ’ έκρεμάσθη 
νεκρός, ο 8’ αυτ’ ώιξε θύρας καί τον νεκρόν ε’ιδεν 
φλιάς εξ ιδίας άρταμένον, ούδ’ έλυγίχθη

55 τάν ψυχάν, ου κλαΰσε νέον φονον, αλλ’ επι νεκρω 
εϊματα πάντ έμίανεν εφαβικά, βαίνε δ’ ές άθλως 
γυμνασίων, και εκηλα φίλων επεμαίετο λουτρών, 
και ποτι τον θεόν ηνθε τον ύβρισε- λαίνέας δέ 
ϊπτατ από κρηπίδας ές υδατα- τώ δ’ εφυπερθεν

60 άλατα και τώγαλμα, κακόν δ’ έκτεινεν εφαβον- 
νάμα δ’ έφοινίχθη, παιδός δ’ επενάχετο φωνά- 
“χαίρετε τοι φιλέοντες- δ γάρ μισών έφονεύθη. 
στέργετε δ’ οΐ μισεΰντες- ό γάρ θεός οίδε δικάζειν.”

42 κατέχειν Wilamowitz: εϊν Μ απαλλάξεις Meineke 
διαλλ- Μ 44 έπάυσον ed. Aid.: όπ- Μ 45 θέλ-τρ 
Ahrens: λης Μ 46 τό σοΐς τοίχοισι Schaefer: τόσοις (<τ) 
τίχοισι Μ χαράσσω Wilamowitz: -ξω Μ

51 επέβαλλε Briggs: έβαλλε Μ 54 φλιάς Meineke: 
αύλάς Μ 57 εκηλα Wilamowitz: λε Μ 
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one kiss, and you will be rid of me. Hollow out for me a 
grave to bury my love; as you depart, cry out three times, 
‘There you lie, my friend,’ and, if you like, these words too: 
‘My fair companion is no more.’ The inscription should be 
the words I am writing on your house wall: ‘Love was the 
death of this man. Wayfarer, do not pass by; stop and say, 
“His companion was cruel.’””

With these words he took a stone, placed it on the thresh
old, fastened his slender rope above the door,10 11 put the 
noose round his neck, kicked away the support from under 
his feet, and hung there a corpse.

10 “Placed . . . door”: this must have been something like the 
sense, but the text is irrecoverably corrupt.

111.e., ritually unclean; the text is again uncertain.

The boy opened the doors and saw the corpse hanging 
from his own lintel, but his heart was not abashed, nor did 
he lament the death just done; he made all his boyish 
clothing unclean by touching the body11 and went off to 
his contests at the wrestling school. Without a care he 
made for the baths that he loved and approached the god 
he had dishonored. He leaped from the pedestal into the 
water; but at the same time the statue leaped from above 
and killed the wicked youth. The water turned red, and 
over it floated the voice of the boy: “Rejoice, you lovers: 
he who hated love is killed. Be kind, you who hate love: 
the god knows how to dispense justice.”
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The first part of the poem tells how the baby Heracles 
strangled two snakes sent by Hera to kill him and how 
Tiresias foretold the child’s great destiny. Here Theocri- 
tus retells a story from the lyric poet Pindar, who in his 
first Nemean Ode (ca. 476 BC) related most of the same 

* P-:'" facts more briefly (and yet more briefly in Paean 20 = S1
Rutherford, fragments of which survive). Theocritus 

if-jii dwells more than Pindar does on domestic aspects of the
' episode, such as the shield-cradle, the lullaby, the serving

,r 1' women, and the scene in the bedroom.
In the second section, an Education of Heracles, the 

young hero’s tutors are enumerated. In all surviving man
uscripts the poem breaks off at line 140, but a papyrus 
preserves scraps of some thirty lines more. A marginal note 
mentions that the poem concluded with a prayer for vic
tory. It may therefore have been entered, or have been 
written as if entered, for a competition in poetry.

The competition could have been one held by Ptolemy 
II Philadelphus, a keen patron of the arts, who claimed 
descent from Heracles (4d. 17.27). The detail of the shield
cradle, which is not in Pindar’s version, has been taken to 
symbolize the new uses to which Theocritus is putting the 
meter of martial epic; but it may also refer to a story that
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Ptolemy I Soter had been exposed in a shield by his father 
when he was bom (Suda λ 25).
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Ήρακλεα δεκάμηνου έόντα ποχ’ ά Μιδεάτις 
'Αλκμηυα και νυκτι νεώτερον Ιφικληα, 
άμφοτέρους λούεταετα και έμπλ-ησασα γαλακτος, 
χαλκείαν κατέθηκεν ές ασπίδα, ταν Πτερελάου

5 Αμφιτρύων καλόν δπλον άπεσκυλευσε ττεσοητος. 
άπτομένα δε γυνά κεφαλής μυθησατο παίδων 
“εύδετ, έμά βρέφεα, γλυκερόν και έγέρσιμον ύπνον 
εύδετ , εμα ψυχά, δύ’ άδελφεοί, εύσοα τέκνα- 
όλβιοι εννάζοισθε και όλβιοι άώ ϊκοισθε.”

10 ως φαμενα δίν-ησε σάκος μέγα- τους δ’ ελεν ύπνος, 
άμος δε στρέφεται μεσονύκτιον ές δνσιν Αρκτος 
’ίϊρίωνα κατ’ αυτόν, δ δ’ άμφαίνει μέγαν ώμον, 
τάμος άρ’ αινά πέλωρα δύω πολυμήχανος “Ηρα, 
κυανέαις φρίσσοντας υπό σπείραισι δράκοντας,

15 ώρσεν έπι πλατύν ουδόν, δθι σταθμά κοίλα θυραων

10 ίλεν pap.: ελαβ’ Μ

1 See on Id. 13.20. 2 Alcmena conceived the twins on
successive nights; Zeus (disguised as Amphitryon) fathered Her
acles, Amphitryon Iphicles. Theocritus follows the version of the 
myth in which they were bom a day apart (cf. ps.-Apollod. 2.4.8); 
Pindar has them bom together (Mem. 1.36) and sets the episode 
immediately after their birth.
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Once upon a time Midean Alcmena1 bathed and fed full 
with milk the ten-month-old Heracles and Iphicles, who 
was younger by one night,2 and placed them both in a 
bronze shield, a fine piece of armor which Amphitryon 
had stripped from the body of Pterelaus.3 She put her 
hands on the childrens heads and said, “Sleep sweetly, 
my babies, and wake at last; sleep safely, children, my 
two souls, twin brothers. Rest happy, and happy reach the 
dawn.” With these words she rocked4 the great shield, and 
sleep came over them.

3 Pterelaus, ruler of the west Greek island of Taphos, was 
killed by Amphitryon (ps.-Apollod. Bibi. 2.4.6). Heracles was con
ceived on the night before he returned from this expedition.

4 The verb tnmv can be used of the wielding of a shield in 
battle.

5 Obscure. The lines describe a time of year, probably mid
February, when Orion is just visible above the horizon (see Gow’s 
note), but the context seems to demand that a time of day, mid
night, should be defined here. Some aspect of the cult of Heracles 
or of the Ptolemies may perhaps lie behind this unexpected detail.

But at the time when the Bear at midnight turns its course 
to the west opposite to Orion, who reveals his huge shoul
der,5 Hera contrived to send two terrible and monstrous 
snakes, rippling with dark coils, across the broad thresh-
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οίκου, άττειλησασα φαγεΐν βρέφος Ηρακλή17-· 
τώ δ’ έζειλυσθέντες επί χθονί γαστέρας άμφω 
α'ιμοβόρους έκνλιον απ’ οφθαλμών δέ κακόν πΰρ 
έρχομένοις λάμπεσκε, βαρνν δ’ εζέπτυον ιόν.

20 άλλ’ δτε δή παίΒων λιχμώμενοι έγγυθεν ηνθον, 
καί τότ αρ’ έζέγροντο, Αιός νοέοντος άπαντα, 

’Αλκμήνας φίλα τέκνα, φάος δ’ άνά οίκον έτύχθη. 
ήτοι δγ’ ευθύς άυσεν, όπως κακά θηρί’ άνέγνω 
κοίλου υπέρ σάκεος καί άναιΒέας είΒεν δΒόντας,

25 Ίφικλέης, ονλαν δε ποσίν 8ιελάκτισε χλαΐναν 
φευγέμεν δρμαίνων δ δ’ ενάντιος ϊετο χερσίν 
ΐίρακλέης, άμφω δέ βαρει ενεΒησατο Βεσμω, 
Βραζόμενος φάρνγος, τόθι φάρμακα λνγρά τέτυκται 
ονλομένοις δφίεσσι, τά και θεοί έχθαίροντι.

30 τώ 8’ αύτε σπείραισιν έλισσέσθην περί παίΒα 
δφίγονον, γαλαθηνόν υπό τροφω, αιέν άΒακρυν 
άψ δέ πάλιν Βιέλυον, έπεί μογέοιεν, άκάνθας 
Βεσμοΰ αναγκαίου πειρώμενοι εκλυσιν εΰρεΐν. 
’Αλκμηνα 8’ ακούσε βοάς και έπέγρετο πράτα-

35 “άνσταθ’, Άμφιτρνων εμέ γάρ 8έος ΐσχει οκνηρόν 
άνστα, μηΒέ πό8εσσι τεοΐς υπό σάνΒαλα θείης. 
οΰκ άίεις, παίΒων ό νεώτερος οσσον άυτεΐ; 
η οϋ νοέεις ότι νυκτός άωρί που, οΐ δέ τε τοίχοι 
πάντες άριφραΒέες καθαράς άπερ ηριγενείας;

26 ϊετο Meineke: ε’ίχετο m: εϊλετο m
31 ά,Βακρνν Xylander: -ρν Μ
39 άπερ Briggs: ατερ Μ: δ’ α[ pap.
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old where stood the paneled doors6 of the palace, urging 
them on to devour the baby Heracles. Uncoiling, they 
both twisted their blood-gorging bellies along the ground; 
as they moved, their eyes glinted with a wicked gleam, 
and they were spitting out deadly venom. Flicking their 
tongues, they came near the boys; but then Alcmena’s dear 
children awoke: Zeus was aware of everything, and light 
was created throughout the palace.7 Iphicles cried out at 
once when he caught sight of the grim creatures over the 
rim of the hollow shield, and he kicked at his woolen blan
kets in his efforts to get away; but Heracles made a grab 
at them and bound both in a powerful bond, seizing them 
by the neck, where baneful snakes produce their venom, 
which even the gods abhor. With their coils they then 
twisted themselves around the child, that favorite son,8 
still fed at his nurse s breast, who never wept;9 and when 
they were exhausted they would uncoil their backbones 
again as they sought release from his fatal grip.

6 Lit., “hollow doorposts.” Probably σταθμά κοίλα refers to 
the architectural term κοιλόσταθμος, which seems to mean 
lattices, panels, or coving. 7 Zeus makes the fight so that
Heracles can see the serpents, and to rouse the household.

8 Lit., “late-bom.” There may be an allusion to Hera’s at
tempts to retard his birth (Ov. Met. 9.297-301; Ant. Lib. 29).

θ Presaging his later fortitude.
1° Or (reading άτερ), “without.”

Alcmena heard the cry and was the first to wake: “Get up, 
Amphitryon; I feel timid and fearful. Get up, and do not 
wait to put sandals on your feet. Don’t you hear what a 
noise our younger boy is making? Don’t you notice that it 
is the middle of the night, surely, yet the walls are all plain 
to see, just as in10 the clear light of dawn? I feel some
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40 έστι τί μοι κατά δώμα νεώτερον, έστι, φίλ’ άνδρων* 
ως φάθ’- ο δ’ εξ εννάς άλόχω κατέβαινε πιθήσας- 
δαιδάλεον δ’ ώρμασε μετά ξίφος. ο οι νπερθεν 
κλιντήρος κέδρινου περί πασσάλω αίεν άωρτο. 
ήτοι ογ ώρι-γνάτο υεοκλώστου τελαμώνος,

45 κονφιξων έτερα κολεον, μέγα λώτινον έργου, 
άμφιλαφής δ’ άρα παστάς ένεπλήσθη πάλιν όρφνας. 
δμώας δή τότ’ άνσεν ύπνον βαρνν έκφνσώντας- 
“οΐσετε πνρ δτι θ άσσον άπ’ έσχαρεώνος ελόντες, 
δμωες εμοί, στιβαρονς δέ θνράν άνακόφατ’ όχήας.”

50 “άνστατε, δμωες ταλασίφρονες- αντος άυτεΐ,” 
ή ρα γυνα Φοίνισσα μύλαις έπι κοΐτον έχουσα. 
οί δ’ αίφα προγένοντο λνχνοις άμα δαιομενοισι 
δμωες- ένεπλήσ-θη δε δόμος ετπεύδοντος έκαστον, 
ήτοι άρ’ ώς εϊδονθ’ νποτίτθιον ’ΐίρακλήα

55 θήρε δύω χείρεσσιν άπρϊζ άπαλαΐσιν εχοντα, 
έκπλήγδην ίάχησαν δ δ’ ές πατέρ’ Αμφιτρύωνα 
ερπετά δεικανάασκεν, έπάλλετο δ’ νφόθι χαίρων 
κονροσύνα, γελάσας δέ πάρος κατέθηκε ποδοΐιν 
πατρδς έον θανάτω κεκαρωμένα δεινά πελωρα.

60 ’Κλκμήνα μεν έπειτα ποτι σφέτερον βάλε κόλπον 
ξηρόν νπαι δείονς άκράχολον Ίφικλήα- 
Άμφιτρύων δέ τόν άλλον νπ’ άμνείαν θέτο χλάίναν 
παΐδα, πάλιν δ’ ές λεκτρον ιών εμνάσατο κοίτον.

’Όρνιχες τρίτον άρτι τόν έσχατον δρθρον άειδον, 
65 Τειρεσίαν τοκα μάντιν άλαθέα πάντα λεγοντα 

’Α-λκμήνα καλέσασα χρέος κατέλεξε νεοχμόν, 
καί νιν νποκρίνεσθαι όπως τελεεσθαι έμελλεν
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threat in the house, I do indeed, my dear husband.” So she 
spoke. Obeying his wife, he got down from the bed. He 
made for his ornate sword, which always hung on a peg 
above his cedarwood couch, and reached for the newly 
woven baldric as he lifted with his other hand the scab
bard, a great work made from lotus wood. The spacious 
room was again plunged in darkness. Then he called to 
the slaves, who were sound asleep and breathing deeply: 
“Fetch a light from the hearth as quickly as you can, 
slaves, and knock back the strong door bolts!”11 “Get up, 
stouthearted slaves! Himself is calling!” cried a Phoenician 
woman who slept at the mill.11 12 The slaves appeared at 
once as soon as their lamps were alight, and the palace was 
filled with them as they all bustled about. When they saw 
the baby Heracles gripping the pair of creatures in his 
tender hands, they cried out in astonishment. He showed 
the serpents to his father Amphitryon, leaped high in 
youthful joy, and with a laugh laid before his fathers feet 
the terrible creatures in the sleep of death. Then Alcmena 
held in her lap Iphicles, who was in the extremity of fear 
and rigid with terror. Amphitryon placed the other child 
under his lambswool blanket, went back to bed, and 
thought of sleep.

11 Probably those securing the childrens room.
12 Among the querns where corn was ground by hand. Cf. 

Hom. Od. 20.105-10, where twelve women sleep at the mill in 
Odysseus’ palace.

Just after the third cockcrow heralding daybreak, Alcmena 
summoned Tiresias, the seer whose every word is truthful, 
recounted to him the strange occurrence, and asked him 
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ηνώγει- “μηδ’ εϊ τι θεοί νοέοντι πονηρόν, 
αίδόμενός με κρύπτε- και ώς ονκ εστιν όΛύίαι

70 άνθρώποις ό τι ΔΙοϊρα κατά κλωστή ρος έπείγει. 
μάντι Έύηρείδα, μάλα τοι φρονέοντα διδάσκω.” 
rocrcr’ έλεγεν βασίλεια- δ δ’ άνταμείβετο τοίοις- 
“θάρσει, άριστοτόκεια γύναι, ΤΙερσηιον αίμα, 
θάρσει- μελλόντων δε τδ λώιον έν φρεσ'ι θέσθαι. 
ναι γάρ έμών γλυκύ φέγγος άποιχόμενον πάλαι δσ-

75 σων,
πολλαι Άχαιιάδων μαλακόν περί γούνατι νήμα 
χειρ'ι κατατρίφουσιν άκρέσπερον άείδοισαι 
Άλκμήναν όνομαστί, σέβας δ’ έση Άργείαισι. 
τοΐος άνηρ δδε μέλλει ές ουρανόν άστρα φέροντα

80 άμβαίνειν τεός υιός, από στέρνων πλατύς ηρως, 
ου και θηρία πάντα και άνέρες ησσονες άλλοι, 
δώδεκά οι τελέσαντι πεπρωμένου έν Διός οίκεΐν 
μόχθους, θνητά δε πάντα πυρά Τραχίνιος έζει- 
γαμβρός δ’ αθανάτων κεκλησεται, οι τάδ’ έπωρσαν

85 κνώδαλα φωλεύοντα βρέφος διαδηλησασθαι.

72 τοίοις Briggs: -ως m: -ος m
75 έμών Edmonds: -όν Μ
82 οίκεΐν Callierges: -κην pap., m: -κής m

13 Meaning uncertain, κλωστήρ, here translated “distaff,” 
usually means “yam.” M Tiresias was son of Eueres and the 
nymph Chariclo (Callim. Hymn 5.81).

15 Alcmena’s father, Electryon, was son of Perseus and An
dromeda (ps.-Apollod. Bibi. 2.4.5).
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to explain what the outcome would be. “And if the gods 
are planning something bad, do not hide it on account 
of your regard for me. Mortals cannot escape what Fate 
quickly spins from her distaff, even if they know what is to 
come.13 Prophet, son of Eueres,14 I am teaching you what 
you well know already.” So spoke the queen, and he re
plied with these words: “Take heart, mother of noble chil
dren, descendant of Perseus,15 take heart, and store up in 
your mind the better part of what is to come.16 By the 
sweet light long gone from these eyes of mine,17 many of 
the women of Greece, as by hand they rub the soft yam 
on their knees at nightfall, will celebrate the name of Al- 
cmena in song, and among Argive women you shall be 
honored. This son of yours, when he is a broad-chested 
man, is destined to ascend to the starry sky, and he will be 
mightier than all beasts and all other men. It is fated that 
when he has accomplished twelve labors he will live in 
the house of Zeus, while a pyre on Mt. Trachis will hold 
his mortal remains;18 he will be called son-in-law of the 
gods,19 who roused these monsters from their lairs to de-

1® He does not dwell on the Labors, and he omits to mention 
Heracles’ murder of his mortal wife, Megara, together with their 
children, his agonizing death, etc. 17 Tiresias gained the 
gift of prophecy in compensation for his loss of sight, which (ac
cording to the version followed by Callimachus in the Hymn to 
Athena) came about when he accidentally saw Artemis bathing. 
Cf. ps.-Apollod. Bib/. 3.6.7 for other versions.

18 His mortal part, inherited from his mother, will be burned 
away. See Soph. Track. 1191-215.

19 After his assumption to Olympus, he married Hebe (Youth), 
daughter of Zeus and Hera (Hes. Theog. 922, 950-55; Theoc. Id. 
17.32-33).
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έσται δη τοντ’ άμαρ όπηνίκα νεβρόν έν εύνά 
καρχαρόδων σίνεσθαι ιδών λύκος ονκ έθελησει. 
αλλά, γύναι, πυρ μέν τοι υπό σποδώ εντυκον έστω, 
κάγκανα δ’ ασπαλάθου ζύλ’ έτοιμάσατ’ η παλιονρου 

90 η βάτου η άνέμω δεδονημένον αύον άχερδον
Kaie δέ τώδ’ άγρίαισιν έπι σχίζ,αισι δράκοντε 
νυκτι μέσα, όκα παΐδα κανεΐν τεόν ηθελον αυτοί, 
ηρι δέ συλλέζασα κόνιν πυρος άμφιπολων τις 
ριψάτω, ευ μάλα πάσαν υπέρ ποταμόΐο φέρουσα 

95 ρωγάδας ές πέτρας, ΰπερούριον, αψ δέ νεέσθω 
άστρεπτος. καθαρώ δέ πυρώσατε δώμα θεείω 
πράτον, επειτα δ’ άλεσσι μεμιγμένον, ώς νενομισται, 
θάλλω έπιρραίνειν έστεμμένω άβλαβες ύδωρ- 
Ζηνι δ’ έπιρρέξαι καθυπερτέρω άρσενα χοίρον, 

100 δνσμενέων αΐεΐ καθυπέρτεροι ώς τελέθοιτε.” 
φη, και ερωησας ελεφάντινου ωχετο δίφρον 
Τειρεσίας πολλοΐσι βαρύς περ έών ένιαυτοϊς.

Ήρακλέης δ’ ύπο ματρί νέον φυτδν ώς εν άλωα 
έτρέφετ’, ’Αργείου κεκλημένος Αμφιτρύωνας.

105 γράμματα μεν τον παΐδα γέρων Αίνος έξεδίδαζεν, 
νιος Απόλλωνος μελεδωνεύς άγρυπνος ηρως-

86-87 seel. Dahl 98 έστεμμένω Schaefer: -ον Μ

20 It was in fact only Hera who sent the snakes (13); Tiresias 
suggests that it was the gods in general.

21 This sentence, which seems more appropriate to a descrip
tion of the Golden Age, is probably an interpolation.

22 To kindle the wood that the slaves are to collect.
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Stroy your baby.20 A day shall come when the sharp- 
toothed wolf shall see the fawn in its bed and not wish to 
harm it.21 But have fire ready under the ashes,22 my lady; 
and the rest of you collect dry sticks of thorn trees, spiny 
shrubs, bramble or dry wild pear beaten by the wind. Bum 
these two serpents on the wild firewood at midnight, the 
very time when they meant to kill your son. At dawn let 
one of your maids gather up the ashes, carry them across 
the river, throw them all on the jagged rocks beyond our 
boundaries, and return without looking back.23 Fumigate 
the palace with cleansing sulfur first of all, and then—as 
is the normal practice—use a living branch trimmed with 
wool to sprinkle a mixture of salt and pure water; and sac
rifice a young male pig to lord Zeus so that you may for 
ever lord it over your enemies.” With these words Tiresias 
left the ivory seat and departed, afflicted though he was 
with the weight of many years.

23 To avoid pollution or harm from the evil ritually cast out. 
Cf. Ap. Rhod. 3.1038; Virg. Eel. 8.102.

24 Amphitryon was from Tiryns, which was associated with— 
and eventually conquered by—Argos. “Was called” may hint at 
the fact, not referred to elsewhere in the poem, that Amphitryon 
was not his parent.

25 Linus is said to have adapted the Phoenician alphabet to 
Greek (Diod. Sic. 3.67.1). A more familiar story has him trying to 
teach Heracles to play the lyre and being killed by his recalcitrant 
pupil (ps.-Apollod. Bibi. 2.4.9).

Like a young sapling in an orchard Heracles was brought 
up by his mother, and he was called the son of Amphi
tryon, the Argive.24 Old Linus,25 the hero, son of Apollo,
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τόζον δ’ έντανύσαι και έπι σκοπόν είναι δίοπόν 
Εύρυτος έκ πατέρων μεγάλαις άφηειός άρούραις. 
ανταρ άοιδδν εΟρκε καί άμφω χεϊρας έπλασσεν 

110 πυζίνα έν φόρμιγγι Φιλαμμονίδας Εϋμολπος.
δσσα 8’ από σκελέων έ8ροσπρόφοι Άργόθεν άνδρες 
άλλάλους σφάλλοντι παλαίσμασιν, οσσα τε πνκται 
δεινοί έν ίμάντεσσιν ά τ’ ές γάίαν προπεσοντες 
πάμμαχοι εξεύροντο σοφίσματα συμφορά τεχνα, 

115 πάντ’ εμαθ’ Έρμείαο διδασκόμενος παρά παιδί
Άρπαλύκω Ιϊανοπήι, τον ούδ’ άν τηλόθε λεύσσων 
θαρσαλέως τις εμεινεν άεθλεύοντ’ έν άγώνι- 
τοΐον έπισκύνιον βλοσυρά έπεκειτο προσωπω. 
'ίππους δ’ έξελάσασθαι ύφ’ άρματι καί περί νύσσαν 

120 άσφαλέως κάμπτοντα τροχού σύριγγα φυλάζαι
Άμφιτρύων ον παΐδα φίλα φρονέων έ8ί8αξεν 
αυτός, επεί μάλα πολλά θοών έζτηρατ’ αγώνων 
"Αργεί έν ίπποβότω κειμήλια, και οι ααγεις 
δίφροι έφ’ ών έπέβαινε χρόνω διέλυσαν ιμάντας. 

125 8ούρατι 8έ προβολαίω ύπ’ άσπίδι ώμον εχοντα 
άνδρδς δρέξασθαι ξιφέων τ’ άνέχεσθαι άμυχμόν, 
κοσμησαί τε φάλαγγα λόχον τ’ άναμετρησασθαι 
δυσμενέων έπιόντα, και ίππτηεσσι κελευσαι,

116 τηλόθε pap., coni. Ahrens: -όθι Μ
125 ωμόν Cholmeley: νωτον pap., Μ

26 Eurytus is mentioned in the Odyssey as a notable bowman 
who was killed when he challenged Apollo to a contest in archery 
(8.224-25); cf. ps.-Apollod. Bibi. 2.4.9. 27 This Eumolpus
(“Fine Singer”) is not mentioned elsewhere. Philammon was a
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watchful guardian, taught the boy to read and write. Eu- 
rytus,26 wealthy in inherited land, taught him to draw the 
bow and shoot an arrow at the target, while Eumolpus son 
of Philammon27 made him a singer and formed his hands 
to the shape of the boxwood lyre. As for the moves by 
which Argive men in wrestling twist their hips and throw 
each other with their legs, and the techniques of boxers 
deft with the gloves,28 and the artful skills of pancratiasts 
when they fight on the ground—all these he was taught by 
Harpalycus of Panopeus, a son of Hermes;29 even seeing 
him from a distance, one would have become nervous to 
meet him in a contest, such was the scowling brow that 
extended over his grim face. Amphitryon himself carefully 
taught his son how to drive out his chariot horses and 
guard against striking the nave of the wheel in safely 
rounding the turning post; he had carried off many prizes 
from the swift races in Argos, the land where horses graze, 
and the chariots in which he rode remained undamaged 
until with age their leather straps grew slack.30 Castor son 
of Hippalus taught him to keep his shoulder behind his 
shield with his spear in a defensive posture and to aim a 
blow at his opponent, to bear wounds inflicted by swords, 
to put the ranks in good order, to take the measure of an 
opposing enemy, and to issue commands to the cavalry—

son of Apollo (Pherec. FGH 3 F 26,120). 28 Lit., “thongs,”
strips of leather wrapped around the palm and fingers: see Id. 
22.80—81. 20 Panopeus was a town in Phocis. Harpalycus is
not known in connection with Heracles, but ps.-Apollod. Bibi. 
2.4.9 says that the wrestling teachers name was Autolycus. This 
is perhaps the same Autolycus who was grandfather of Odysseus 
and son of Hermes (Pherecydes, FGH 3 F 120). 30 These
seem to have formed the bodywork (cf. Hom. II. 5.727-28).
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Κάστωρ Ίππαλίδας δέδαεν, φνγάς ’Άργεος ένθών, 
130 ον πόκα κλάρον άπαντα και οίνόπεδον μέγα TvSeu?

ναΐε παρ’ Άδρήστοιο λαβών ιππήλατον Άργος- 
Καστόρι δ’ οντις όμοιος έν ήμιθεοις πολεμιστής 
άλλος έην πριν γήρας άποτρΐφαι νεότητα.

^ϊΐδβ μέν 'Ηρακλήα φίλα παιδενσατο μάτηρ.
135 εννά δ’ ης τω παιδί τετνγμένα άγχόθι πατρός 

δέρμα λεόντειον μάλα οί κεχαρισμενον αντω, 
δεϊπνον δέ κρέα τ’ οπτά και έν κανέω μέγας άρτος 
Δωρικός- άσφαλέως κε φντοσκάφον άνδρα κορεσσαι- 
αντάρ επ’ άματι τνννδν άνεν πνρδς αϊνντο δόρπον.

140 είματα δ’ ονκ άσκητά μέσας νπέρ εννντο κναμας. 
........] . . ν . . . νε . [.........................] . ελω [ 
.... ] . ι· ποσον τι ρ ϋ[ 
.....] ,ναμον εχ [ 
....... ]ς- εν χροϊ κα [

145 ..................... ]ψας· το δε κα [
..................... ]εν ζεινρν[
..................... ]δ«ι> . [
........................ ..]·€.[
.................................... ] - Ρ · [

150 ....................................... ] σα . [
.......................................'.]ντα . [ 
....................................... ]Xe θνρα[ 
....................................... ]ιρον δβ[ 
.......................................... ]ληα δι .[

155 .......................................... ]ον ϊ . [

Desunt w. circiter xii.
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Castor, who came as an exile from Argos. Tydeus once 
received Castors whole estate and vineyard from Adras- 
tus, and lived in Argos, the land of horses.31 Among the 
demigods Castor had no equal as a warrior until old age 
wore away his youth.

That is how his dear mother had Heracles educated. The 
boys bed was a lion skin placed near his father, and he took 
great delight in it.32 For dinner he had roast meat and a 
big Dorian loaf in a basket33 easily large enough to satisfy 
a laborer, but during the day he would take a small, un
cooked meal.34 His simple garment was worn above the 
knee.

31 In the Iliad Tydeus is said to have fled Calydon after a 
murder; having come to Argos he was purified by Adrastus, whose 
daughter he married. Homer mentions his large estates in Argos 
[II. 14.119-24); Theocritus’ lines suggest that these were confis
cated from Castor by Adrastus.

32 Perhaps presaging his Labor with the Nemean Lion.
33 Probably a coarse, manly sort of bread.
34 Wittily ameliorating his notorious gluttony.

137 δέ Stephanus: re M
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168 ..................... ] . α . . . ων μ . [...........................]νμπον
..................... ] · δ’ ε/χωττιδα [..............................]ς

170 ..................... ]ταρ ομοπατ[........................... ]λαι.
................... ]κα . οχθε 0ε[..............................]θνητο<;
................. ] ■ [·] αθί8ον ανο[........................ ]τννεικως
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(168) .... Olympus

(171) .... mortal

(172) .... bard . . . .
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The background story is Heracles’ Labor of cleansing the 
Augean Stables. There are three distinct scenes. The first 
is a dialogue between Heracles and a countryman who 
provides information about King Augeas; Heracles is men
aced by the farm dogs. In the second, Heracles goes with 
Augeas and his son Phyleus to view the vast herds of cattle; 
he has to repel an attack by the bull Phaethon. In the third, 
Heracles tells Phyleus how he killed the Nemean Lion.

It is possible that the three sections are fragments of a 
longer poem, but it is more likely that they are an experi
ment in discontinuous narration: the first and third in
clude dialogue, and in each Heracles confronts a danger
ous animal. It is curious that the cleansing of the byres is 
not mentioned; though the magnitude of the task is indi
cated by a lengthy description of the innumerable herds. 
Instead of that Labor, the story of the Nemean Lion is told 
at length (and perhaps the Labor of capturing the Cretan 
Bull is hinted at in the encounter with Phaethon).

The subject matter and description of landscape mat/ 
have led to the poem’s inclusion among works of Theocri
tus, but the testimony of the few manuscripts that attribute 
it to him is not to be relied on; linguistic evidence suggests 
some other author of a similar date. The garrulously help
ful countryman owes something to Eumaeus in the Odys
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sey, but three Callimachean characters are perhaps rele
vant: in related episodes of Book 1 of the Aetia, Heracles 
asked a Lindian farmer and a certain Theiodamas for food 
and in each case killed one of their oxen when they refused 
(Frr. 22, 25d Harder), and in Book 3 he lodged and con
versed with the poor man Molorchus during his mission 
against the Nemean Lion (Frr. 54b-i).
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Tor δ’ ό γέρων προσέειπε βοών επίονρος άροτρευς, 
πανσάμενος εργοιο τό οί μετά χερσιν εκειτο- 
“έκ τοι, ξείνε, πρόφρων μνθησομαι οσσ’ ερεειρεις, 
Έρμ,εω άζόμενος δεινήν οπιν είνοδίοιο-

5 τον γάρ όαιτι μέγιστον έπονρανίων κεχολ,ώσθαι, 
εϊ κεν όδον ζαχρεΐον άνήνηταί τις όδίτην. 
ποΐμναι μεν βασιληος εντριχες Ανγείαο 
ον πάσαι βόσκονται ϊαν βόσιν ονδ’ Ενα. χώρον 
ά,λλ’ αΐ μέν ρα νέμονται επ’ οχθαις άμφ’ Έλισοί-

ντος,
10 αΐ δ’ ίερδν θείοιο παρά ρόον Άλψειοΐο, 

αΐ δ’ έπι Βονπραιτίον πολνβότρνο^, αΐ δε και ώ§ε 
χωρίς δε σηκοί σφι τΕτνγμένοι Είσϊν έκάσταις. 
αντάρ βονκολΐοισι πΕριπλ.ηθονσί πΕρ έμπης 
πάντΕσσιν νομοί ώδΕ τΕθηλότΕς αΐέν έασι

15 Μηνίον άμ μέγα τΐφος, εττεί ρ,ελιηδεα ποΐην 
λειμώνες θαλέθονσιν νπόδροσοι ειαμεναΐ τε 
εις άλις, η ρα βόεσσι μένος κεραησιν άέξει. 
ανλις δε σφισιν ηδε τεης έπι δεξιά χειρός 
φαίνεται εν μάλα πάσι πέρην ποταμοΐο ρέοντας

19 πασι Meineke: πάσα Μ
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And1 the old plowman, guardian of the cattle, stopped the 
work he had in hand and replied, “Stranger, I shall be 
happy to tell you whatever you ask, out of reverence for 
the awesome power of Hermes protector of travelers, who 
they say is most angry of all the gods if someone refuses 
to help a traveler who needs to find his way. The fleecy 
flocks of King Augeas do not graze in a single pasture or 
in a single place: some feed on the banks on each side of 
the river Helisous, others by the holy streams of divine 
Alpheus,1 2 others in wine-producing Buprasium, and oth
ers in this area; and separate sheepfolds are made for each 
flock. As for the cattle, in spite of their teeming num
bers there are always lush pasture lands for them all here 
by the great lake of Menius;3 the dewy fields and water 
meadows produce in abundance honey-sweet grass which 
makes the horned cattle grow strong. The byres for them 
all can be seen on your right beyond the flowing river:4

1 “And” and “replied” imply a preceding narrative. Some 
scholars feel that a passage is missing, others that the poem ex
periments with an effect of fragmentation (cf. on Id. 18.1). 
In some manuscripts this first section is titled ’Ηρακλής προς 
ά,γροΐκον (Heracles and the Countryman).

2 Rivers in Elis (ps.-Apollod. Bibi. 2.5.5). Heracles diverted 
the Alpheus to purge Augeas’ byres.

3 The river of the town of Elis (Paus. 6.26.1). Pausanias says 
this was the river with which the byres were cleansed (5.1.10).

4 Another glance toward the cleansing.
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20 κείνη, όθι πλατάνιστοι έπηεταναι πεφνασι 
χλωρή τ’ άγριέλαιος, Απόλλωνος νομιοιο 
Ιερόν αγνόν, ζέίνε, τελειοτάτοιο θεοΐο. 
ενθνς δέ σταθμοί περιμηκεες άγροιώταις 
δέδμηνθ’, οι βασιλήι πολνν καί άθέσφατον όλβον

25 ρνόμεθ’ ένδνκέως, τριπόλοις σπόρον εν νειοΐσιν 
εσθ’ ότε βάλλοντες και τετραπόλοισιν ομοίως, 
ούρους μην ΐσασι φντοσκάφοι οί πολνεργοι, 
ές ληνούς δ’ ίκνεννται επην θέρος ωριον έλθη. 
παν γάρ δη πεδίον τόδ’ έπίφρονος Ανγείαο,

30 πνροφόροι τε γναι καί άλωαί δενδρηεσσαι, 
μέχρις επ’ έετχατιάς πολνπίδακος Άκρωρείης, 
ας ημείς εργοισιν έποιχόμεθα πρόπαν ημαρ, 
η δίκη οϊκηων οίσιν βίος έπλετ επ’ αγρόν, 
άλλα σν πέρ μοι. ενισπε, τό τοι καί κερδών αντω

35 έσσεταμ οντινος ώδε κεχρημένος είληλουθας. 
ηέ τι Ανγείην η καί δμώων τινά κείνον 
δίζεαι οΐ οί εασιν; έγω δέ κέ τοι σάφα είδώς 
πάντα μάλ’ έξείποιμ’, έπει ον σε γέ φημι κακών ec 
έμμεναι ονδέ κακοΐσιν εοικότα φνμεναι αυτόν,

40 οϊόν τοι μεγα είδος έπιπρέπει. η ρά w παΐδες 
άθανάτων τοιοίδε μετά θνητοΐσιν έασι.”

Top δ’ άπαμειβόμενος προσέφη Δ,ιος άλκιμος W 
“ναί, γέρον, Ανγείην εθέλοιμί κεν άρχον ’Έ^πειων 
είσιδέειν τον γάρ με και ηγαγεν ενθάδε χρειώ.

45 εί δ’ δ μεν άρ κατά άστν μένει παρα οισι πολιταΐξ 
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dense plane trees are growing there, and green wild olives, 
forming a holy shrine, stranger, for Apollo of the flocks,5 a 
god of perfect power. Nearby are built the extensive lodg
ings for the country people who carefully look after our 
kings vast estate, sowing the seed on the fallow land that 
has been plowed three or four times.6 The distant parts7 
of his property are known to the laborers who tend his 
trees, though they come in to the winepresses8 when the 
summer season arrives. The whole of this plain belongs to 
wise Augeas, all the land that bears barley and the wooded 
orchards, as far as distant Acrorea with its many springs; 
it is there that we busy ourselves all day with our tasks, as 
is right and proper for serfs who get their livelihood in the 
country. But do tell me—it will be to your advantage— 
whom have you come to see? Is it Augeas or one of his 
servants? I have the knowledge and can tell you every
thing. Yom, I think, are not from a basebom family and you 
do not have a humble look yourself, so imposing is your 
presence. Children of the gods stand out among mortals 
just as you do.”

5 A well-known title of Apollo in cult.
6 Land left fallow for a year was turned as often as possible 

(Hes. Op. 462-63).
7 Sc., in case you wish to know about them.
8 Centrally located, near the palace.
9 The Epeans were an ancient people of Elis (Hom. II. 

2.615-19), where Augeas was king.

The valiant son of Zeus spoke in reply: “Yes, old man; it is 
Augeas, leader of the Epeans,9 that I should like to see; in 
fact, it is my need to see him that has brought me here. If 
he is in residence in town among the citizens and is taking
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δήμον κηδόμενος, διά δέ κρίνονσι θέμιστας, 
δμώων δη τινα, πρέσβν, σν μοι φράσον ήγεμονεν- 

σας,
δσπις Επ’ αγρών τώνδε γεραίτατος αίσνμνητης, 
ω κε τδ μέν εϊποιμι, τδ δ’ εκ φαμένοιο πνθοίμην. 
άλλου δ’ άλλου έθηκε θεός έπιδενέα φωτών.”

Του δ’ ό γέρων εξαντις άμείβετο δΐος άροτρενς 
“αθανάτων, ώ ζεΐνε, φραδη τίνος ένθάδ’ ίκάνεις, 
ώς τοι παν δ θέλεις αΐφα χρέος έκτετέλεσται. 
ώδε γάρ Ανγείης, νιος φίλος Ήελίοιο, 
σφωιτέρω σνν παιδί, βίη Φνληος άγανον, 
χθιζός γ’ ειληλονθεν απ’ άστεος ημαιτι πολλοί? 
κτησιν έποφόμενος, η οί νηριθμος επ’ αγρών, 
ώς πον και βασιλενσιν έείδεται εν φρεσιν ησιν 
αντοΐς κηδομένοισι σαώτερος έμμεναι οίκος, 
άλλ’ ϊομεν μάλα πρός μιν εγώ δέ τοι ηγεμονεύσω 
ανλιν έφ’ ημετέρην, ϊνα κεν τετμοιμεν άνακτα.”

'Ώς είπών ηγείτο, νόω δ’ δγε πόλλ’ έμενοίνα, 
δέρμα τε θηρδς ορών χειροπληθη τε κορννην, 
δππόθεν δ ζεΐνος- μεμόνει δέ μιν α’ιέν έρεσθαν 
άφ δ’ δκνω ποτι χείλος έλάμβανε μύθον ιόντα, 
μη τί οί ον κατά καιρδν έπος προτιμνθησαιτο 
σπερχομένον χαλεπόν δ’ έτέρον νόον ιδμεναι άυδρός. 
τούς δέ κννες προετιόντας άπόπροθεν αίφ’ ένόησαν, 
άμφότερον όδμη τε χροδς δονπω τε ποδοΐιν

64 μεμόνει Buttmann: μέμονε m: μέμοινε m: μέμαεν m 
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care of his people as they administer justice, then lead on, 
old man, and point out one of his servants, the most senior 
bailiff on this estate, so that I may tell him what I have to 
say, and find out his answer. God has made mortals depend 
on one another.”10 *

10 Picking up the old man’s closing words (40-41). Heracles 
ends by affirming that even he must rely on others.

it Imitating Homers epithet “godlike” for the swineherd Eu
maeus in the Odyssey. The following scene evokes Odysseus’ 
arrival at the hut of Eumaeus in Book 14.

12 Lit., “in many days.” Or, perhaps, “came here after an ab
sence of many days.” 13 Or, “Let us go. . . . ”

The godlike11 plowman answered him in return, “Stranger, 
some god must have prompted your coming: everything 
that you want has come to pass at once. Only yesterday 
Augeas, the dear child of Helius, together with his son, the 
glorious and valiant Phyleus, came here from the city for 
a lengthy12 inspection of the property he has in the coun
try. Kings no doubt think their estates best safeguarded 
when they take an interest themselves. We shall go to 
him:13 I shall lead you to my farm, where we can meet the 
king.”

With these words he led the way. As he looked at the lion 
skin and the mighty club, he kept wondering where the 
stranger might be from; he kept wanting to ask him, too, 
but he would restrain himself just as the words were on 
his lips, not wanting to obtrude on a man intent on his 
purpose—it is hard to know someone else’s mind. The 
dogs sensed them from a distance as soon as they ap
proached, by both their scent and the sound of their foot-
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70 θεσπέσιον δ’ νλάοντες έπέδραμον άλλοθεν άλλος 
Άμφιτρνωνιάδη Ήρακλέι- τον δέ γέροντα 
άχρεΐον κλάζον τε περίσσαινόν θ’ έτέρωθεν. 
τους μεν δγε λάεσσιν από χθονός άσσον αειρων 
φενγέμεν αψ όπίσω δειδίσσετο, τρηχν δέ φωνή

75 ηπείλει μάλα πάσιν, έρητνσασκε δ’ νλαγμον, 
χαίρων έν φρεσιν ησιν, όθούνεκεν ανλιν έρνντο 
αντον γ’ ον παρεόντος- έπος δ’ δγε τοΐον έειπεν· 
“ώ πόποι, οιον τούτο θεοί ποίησαν άνακτες 
θηρίον άνθρώποισι μετέμμεναι, ώς έπιμηθές.

80 εϊ οι καί φρένες ώδε νοημονες ένδοθεν ησαν, 
ηδει δ’ ω τε χρη χαλεπαινέμεν ω τε καί ονκι, 
ονκ αν οί Θηρών τις έδηρισεν περί τιμής- 
ννν δέ λίην ζάκοτόν τε και άρρηνές γένετ αντως.” 
η ρα, και έσσνμένως ποτι τανλιον ’ιζον ιόντες.

85 Ήελιος μεν έπειτα ποτι ζόφον έτραπεν ϊππονς 
δείελον ημαρ άγων τά δ’ έπηλνθε πίονα μήλα 
έκ βοτάνης ανιόντα μετ’ ανλιά τε σηκούς τε. 
αντάρ έπειτα βόες μάλα μνρίαι άλλαι έπ’ άλλαις 
έρχόμεναι φαίνονθ’ ώσει νέφη νδατόεντα,

90 άσσα τ’ έν ονρανώ εϊσιν έλαννόμενα προτερωσε 
ηέ Νότοιο βίη ηέ ά)ρηκος 3ορεαο· 
των μέν τ’ οντις αριθμός έν ηέρι γίνετ Ιόντων, 
ονδ’ άννσις- τόσα γάρ τε μετά προτέροισι κυλί,νύα 
ΐς άνέμον, τά δέ τ’ άλλα κορνσσεται αντις έπ’ άλλοι?·
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steps. Barking furiously, they ran up to Heracles son of 
Amphitryon, while from all directions they barked excit
edly14 at the old man and fawned on him. Just by picking 
up some stones from the ground he scared them so that 
they fled back again, and by threatening them all in a harsh 
voice he stopped their barking; but inwardly he was glad 
that they guarded his house while he was away. His words 
were these: “My, what a creature this is that the gods our 
masters have made live among us, and how lacking in 
forethought! If their intelligence matched their keenness 
and they knew whom they should quarrel with and whom 
not, no other animal would be able to compete with their 
reputation; but as it is they are just too bad-tempered and 
aggressive.” He spoke, and at a brisk pace they came to 
the farmstead.

72 κλάζορ re Reiske: κΧάζ,οντΐ m: αλ-αζόν m
85 'έτραπεν m: ΐτραφΐν m: ηγαγών m

The sun15 then turned his chariot to the west, bringing in 
the late afternoon, and the fat flocks came up from pasture 
to reach their farms and pens. After that, countless cattle 
in thousands upon thousands came into view, like clouds 
full of rain that pass through the sky driven onward by the 
force of the south wind or of Thracian Boreas; innumer
able, they pass ceaselessly above, so many does the wind’s 
power roll along behind those in front; and more and more 
pile on, one after another. Just so many herds constantly

14 Lit., “uselessly,” “needlessly.” 15 In some manu
scripts this part has the title Έπιπώλησ·ις (The Inspection). 
Probably by now Heracles has introduced himself to the king. 
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τόσσ αίεϊ μετόπισθε βοών επί βονκόλι f)ei.
παν δ’ άρ’ ένεπλησθη πεδίον, πάσαι δέ κέλενθοι 
ληίδος ερχομένης, στείνοντο δέ πίονες αγροί 
μνκηθμω, σηκοί δέ βοών ρεία πλησθησαν 
είλιπόδων, δίες δέ κατ’ ανλάς ηύλίζοντο.

100 ένθα μεν οντις έκηλος άπει,ρεσίων περ έόντων 
είστηκει παρά βονσίν άνηρ κεχρημένος έργον 
<χλλ’ δ μεν άμφί πόδεσσιν έντμητοισιν ίμάσι 
καλοπέδιλ’ άράρι,σκε παρασταδδν εγγύς άμέλγειν 
άλλος δ’ αν νέα τέκνα φίλας ύπδ μητέρας lei

105 πινέμεναί λααροΐο μεμαοτα παγχν γαλακτος- 
άλλος άμόλγίον εϊχ, άλλος τρέφε πίονα τυρόν, 
άλλος έσηγεν έσω ταύρους δίχα θηλειάων. 
λύγείης δ’ επί πάντας ίων θηεϊτο βοαύλονς, 
ηντινά οί κτεάνων κομιδην ετίθεντο νομηες,

110 σνν δ’ νιος τε βίη τε βαρύφρονος Ήρακληος 
ώμάρτενν βασιλτρ δι,ερχομένω μέγαν δλβον. 
ένθα καί άρρηκταν περ έχων έν στηθεσί θνμόν 
Άμφιτρνωνιάδης καί άρηρότα νωλεμες αίεί 
έκπάγλως θαύμαζε θεόν τόγε μνρίον εδνον

115 είσορόων. ον γάρ κεν εφασκέ τις ονδε έώλπει 
άνδρδς ληίδ’ ενός τόσσην έμεν ονδε δέκ άλλων 
οϊτε πολύρρηνες πάντων έσαν εκ βασιληων. 
Ήέλιος δ’ ω παιδί τόγ’ έζοχον ωπασε δώρον, 
άφνειόν μηλοι,ς περί πάντων έμμεναι άνδρών,

103 παρασταδον Stephanus: περι,στ- m: παριστ- m
114 θεόν Wilamowitz: -ων Μ τόγε Cal.: Tore Μ 
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kept coming on behind those in front. All the plain, all the 
paths were filled with the advancing cattle, and the fertile 
fields were crowded16 with their bellowing; the stalls were 
soon filled with shambling cattle, and the sheep settled in 
their folds.

16 Lit., “straitened,” “made narrow,” easy to understand of 
cattle but less easy of bellowing. Possibly the verb stenod is used
(uniquely) for stend, so that the meaning is “echoed with their 
bellowing.” 17 These “clogs” may however be hobbles put 
on the cows to prevent them moving (“fitted hobbles on their feet 
so as to be able to stand close to them while milking”).

Then not a single man, though their numbers were count
less, stood idly by the cattle with no task to perform. One 
would fit clogs to his feet with well-cut leather straps so 
that he could walk around the animals while milking;17 
another would set the young calves, eager to drink the 
warm milk, under their mothers; another would hold a 
bucket, another would set rich cheese, and another would 
bring in the bulls separately from the cows. Augeas went 
to inspect all the stalls to see what care the shepherds took 
of his possessions, and in company with the king as he 
surveyed his great wealth went his son and the mighty and 
resolute Heracles. Then the son of Amphitryon, though 
the spirit in his breast was unbreakable and always firmly 
fixed, was filled with amazement when he saw the im
mense gift of the god. No one would have thought or 
imagined that the cattle of one man could be so many, or 
even of ten men endowed with flocks beyond all other 
kings. Helius had granted this splendid gift to his son, that 
he should be richer in cattle than all other men, and he
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120

125

130

135

140

145

καί ρά οί αυτός όφελλε Βιαμπερέως βοτά πάντα 
ές τέλος, ού μεν γάρ τις έπηλυθε νοΰσος εκείνον 
βουκολίοις, α'ίτ έργα καταφθείρουσι νομήων, 
αίέί δέ πλέον ες κερααί βόες, αιεν άμείνους 
έξ έτεος γίνοντο μάλ’ εις έτος- η γάρ άπασαι 
ζωοτόκοι τ’ ησαν περιώσια θηλυτόκοι τε. 
ταΐς 8έ τριηκόσιοι ταύροι, συνάρ. έστιχοωυτο 
κνημαργοί θ’ έλικές τε, 8ιηκόσιοί γε μεν άλλοί 
φοίνικες- πάντες 8’ επιβήτορες οιγ’ εσαν ήδη. 
άλλοι δ’ αΰ μετά τοίσι ΒυωΒεκα βουκολέοντο 
Ιεροί Ήελίου· χροιην 8’ εσαν ήντε κύκνοι 
άργησταί, πάσιν δέ μετέπρεπον εΐλιπόΒεσσιν 
οι καί άτιμαγέλαι βόσκοντ έριθηλέα ποίην 
εν νομω- ω8’ εκπαγλον έπι σφίσι γαυριόωντο. 
καί ρ όπότ εκ λασίοιο θοοι προγενοίατο Θήρες 
ές πεδίου Βρυμοΐο βοών ένεκ άγροτεράων, 
πρώτοι τοίγε μάχηνΒε κατά χροος ηισαν οΒμην, 
Βεινον δ’ έβρυχώντο φόνον λεύσσοντε προσώπω. 
των μεν τε προφέρεσκε βίηφί τε και σθένεϊ φ 
ή8’ υπεροπλίη Φαέθων μέγας, όν ρα βοτηρες 
αστέρι πάντες έισκον, όθούνεκα πολλον έν άλλοις 
βουσιν ίων λάμπεσκεν, άρίζηλος 8’ έτέτυκτο. 
ος δή τοι σκύλος αύον ί8ων χαροποΐο λέοντας 
αντω επειτ έπόρουσεν έυσκόπω 'Ηρακλήι 
χρίμψασθαι ποτί πλευρά κάρη στιβαρόν τε μετώπου, 
του μεν άναξ προσιόντος έΒράξατο χειρ'ι παχείτ) 
σκαιοΰ άφαρ κέραος, κατά 8’ αυχένα νέρθ’ έπι γαίης 
κλάσσε βαρύν περ έόντα, πάλιν 8έ μιν ώσεν όπίσσω 
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himself continually kept strong all the stock throughout 
their lives. No disease visited his herds of the sort that ruin 
shepherds’ efforts: his homed cattle were always increas
ing and improving from year to year; and all the cows had 
female calves without a single still birth. Ranged with the 
cows were three hundred black bulls with white legs and 
two hundred others with tawny hides; these were already 
all of mating age. Besides these, twelve others were graz
ing, sacred to Helius,18 white in color like swans, and they 
stood out among the rest of the shambling cattle. They 
grazed on the rich grass in their pasture apart from the 
herds, so great was their confidence in their own strength. 
When swift wild beasts came from the rough woodland 
into the plain heading for the cattle out at pasture, these 
bulls would scent them and rush to battle with terrific 
bellowing and murderous looks. Huge Phaethon19 stood 
out among them for his power, strength and aggression; 
the herdsmen all said he was like a star, because as he went 
among the other cattle he shone out brightly and was clear 
to see. When he caught sight of the dry skin of the grim 
lion, he hurtled toward Heracles—who was not off his 
guard—to strike his powerful head and brow against his 
ribs. But as he approached, the hero instantly seized hold 
of the left horn with his stout hand and in spite of its 
weight bent the neck down to the ground, pushing him 
backward by pressing with his shoulder, while the muscles, 

18 Probably their number represents the months of the year.
19 “Shining,” epithet of the Sun, and so suitable for an animal 

sacred to him.
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ώμω έπιβρίσυ.ς· ό δέ οί περί νίΰρα τανυσθίίς 
μυών ίξ υπάτοιο βραχίονας ορθός άνέστη.

150 θαύμαζαν δ’ αυτός τί άναξ υιός τί δαιφρων 
Φνλίύς οι τ’ επί βουσι κορωνίσι βουκόλοι, άνδρίς, 
Άμφιτρνωνιάδαο βίην ύπέροπλον ίδόντίς.

&

Τω δ’ ίίς άστυ λιπόντί καταυτόθι πιονας αγρούς 
έστιχέτην, Φυλευς τί βίη θ’ 'Ηρακληείη.

155 λαοφόρου δ’ έπέβησαν δθι πρώτιστα κίλίνθου, 
λεπτήν καρπαλίμοισι τρίβον ποσιν ίξαννσαντίς 
η ρα δι άμπίλίώνος από σταθμών τίτάνυστο 
οντι λίην άρίσημος ίν ύλρ χλωρή ίούστ), 
τή μίν άρα προσίίΐπί Δ,ιός γόνον ύφίστοιο

160 Ανγίίω φίλος υιός ίθίν μίτόπισθίν Ιόντα, 
ήκα παρακλίνας κίφαλην κατά δίξιόν ώμον 
“ξίϊνί, πάλαι τινά πάγχυ σίθίν πίρι μύθον ακόυσα;, 
ίί πίρι σίΰ, σφίτίρρσιν ίνι φρίσι βάλλομαι άρτι, 
ηλυθί γάρ στίίχων τις απ’ ‘Άργίος—·ην νέος ακμήν—

165 ίνθάδ’ Αχαιός άνηρ 'Ελίκης ίξ άγχιάλοιο, 
δς δή τοι μυθίΐτο και ίν πλίόνίσσιν Εττειώρ 
οννίκίν Άργίίων τις ίθίν παρίόντος ολίσσί 
θτ/ρίον, αίνολέοντα, κακόν τέρας άγροιώταις, 
κοίλρν αυλιν έχοντα Λιός Νεμέοιο παρ’ άλσος.

170 ‘ονκ οιδ’ άτρίκέως ή "Αργίος ίξ ίίροΐο 
αΰτόθίν ή Τίρννθα νέμων πόλιν ήί Μυκήνην’

163 ίΐ πίρι σεΰ Wilamowitz: ώσίί πίρ m: ως άπίρ m
164 ήν Legrand: ώς Μ
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stretched over his sinews, stood out tautly at the top of his 
arm. The king himself and his wise son Phyleus and the 
herdsmen of the homed cattle were amazed to see the vast 
power of the son of Amphitryon.

Then20 Phyleus and the mighty Heracles left the fertile 
fields and made for the city. As soon as they had set foot 
on the path, passing with swift steps over the narrow way 
which stretched from the cattle pens through a vineyard 
and which was not easy to make out in the greenery,21 
there the dear son of Augeas, turning his head a little 
to one side over his right shoulder, addressed the son of 
Zeus most high, who was walking behind him: “Stranger, 
I heard long ago a tale about you—I have just been re
minding myself of it. When I was still quite young there 
arrived here an Achaean man from the coastal town of 
Helice,22 traveling from Argos. He told many of the 
Epeans besides myself how he had been present when an 
Argive man had killed a wild beast, a terrible lion, a 
scourge of the country people, which had its hollow lair by 
the sacred grove of Zeus at Nemea.23 Ί do not know for 
sure whether he was from holy Argos itself or whether he 
lived in the city of Tiryns or in Mycenae,’ he said; and, if

20 The third scene, which has no title in the manuscripts, 
begins here. The reason for Phyleus and Heracles traveling to
gether is not explained. They may be going into exile: according 
to ps.-Apollodorus, Augeas banished them both when Phyleus 
took the side of Heracles in a quarrel about payment for the 
cleansing (2.5.5). 21 It is not clear why the path should not
be easy to make out or what greenery is meant.

22 A town on the Corinthian Gulf, on the coast of northern
Achaea. 23 A town east of Elis.
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ώς κείνος αγόρευε- γένος δε μιν είναι έφασκεν, 
εί έτεόν περ έγώ μιμνήσκομαι, εκ Τϊερσήος. 
έλπομαι ούχ έτερον τάδε τλημεναι Αίγιαλήων 

175 ήέ σέ, δέρμα δέ θηρδς άριφραδέως αγορεύει 
χειρών καρτερδν έργον, ο τοι περί πλευρά καλύπτει, 
εϊπ’ αγε νυν μοι πρώτον, ϊνα γνωω κατα θυμόν, 
ηρως, εϊτ’ έτύμως μαντεύομαι είτε και ουκι, 
εί σύγ’ εκείνος δν ημιν άκουοντεσσιν έειπεν

180 ούξ Έλίκ-ηθεν Αχαιός, έγώ δέ σε φράζομαι όρθώς. 
είπε δ’ όπως όλοδν τάδε θηρίου αυτός έπεφνες, 
δππως τ’ εύυδρον \εμέης είσηλυθε χώρον- 
ού μέν γάρ κε τοσόνδε κατ’ ’Α,πίδα κνώδαλον ενροις 
ίμείρων ίδέειν, έπεί ού μάλα τηλίκα βόσκει,

185 άλλ’ άρκτους τε σύας τε λύκων τ’ όλοφώιον έθνος, 
τώ και θαυμάζεσκον άκούοντες τότε μύθον 
οί δέ νυ καί ψεύδεσθαι οδοιπόρον άνέρ’ έφαντο 
γλώσσης μαφιδίοιο χαρισάμενον παρεοΰσιν.”

Ώς ειπών μέσσης έζηρώησε κελεύθου 
190 Φυλεύς, οφρα κίουσιν άμα σφισϊν άρκιος ε’ίη 

καί ρά τε ρηίτερον φαμένου κλυοι Ηρακληος, 
δς μιν δμαρτησας τοίω προσελέζατο μύθω- 
“ώ Α-ύγηιάδη, το μεν δττι με πρώτον άνηρευ, 
αύτός καί μάλα ρεΐα κατά στάθμην ένοησας.

195 άμφι δέ σοι τά εκαστα λέγοιμί κε τούδε πελώρον 
δππως έκράανθεν, έπει λελίησαι άκούειν,

185 έθνος Van Lennep: ερνος Μ

356



IDYLL 25

I remember rightly, he told us that the man was descended 
from Perseus.24 I do not think that any of the Aegialeis25 
other than you could have had such daring; and the animal 
skin that covers your sides clearly bears witness to the 
deed your hands have done. Come, tell me now, hero, first 
of all—so that I may know for sure whether or not I am 
guessing correctly—whether you are the man whose tale 
die Achaean from Helice told us, and whether I recognize 
you righdy. He told us how you killed this dreadful crea
ture on your own, and how it had come to the well-watered 
country of Nemea. Certainly in the Apian land26 you could 
never find such a monstrous beast even if you felt the urge 
to see one: Apia does not maintain creatures of such a size, 
but only bears, boars and the destructive race of wolves. 
For that reason those who heard the story were amazed at 
the time, and some even said that the traveler was lying 
just to please his audience with empty talk.”

24 Cf. Id. 24.73n. 25 Aegialeia (Coastal Land) is an old
term for Achaea (Paus. 5.1.1, 7.1.1); here it seems to be used less 
specifically for “Greek” (cf. Euphor. Fr. 83 Lightfoot).

26 Old word for the Peloponnese.
27 He indicates his Hon skin.

With these words Phyleus moved aside from the middle 
of the path so that there could be room for them both to 
walk together and he could hear more easily what Hera
cles had to say. Heracles came by his side and addressed 
him with these words: “Son of Augeas, as for your first 
question, you have easily and accurately found the answer 
yourself. I shall give you an account in detail of what hap
pened with this27 beast, since you are keen to hear the 
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νόσφιν γ’ η όθεν ήλθε- το γάρ πόλεων περ έοντων 
Άργείων ονδείς κεν έχοι σάφα μνθήσασθαι· 
οΐον 8’ αθανάτων τιν’ έίσκομεν άνδράσι πημα

200 ίρών μηνίσαντα Φορωνηεσσιν έφεΐναι. 
πάντας γάρ πισήας έπικλνζων ποταμος ώς 
λίς άμοτον κεράιζε, μάλιστα δέ Ιόεμβιναίονς, 
οί εθεν άγχόμοροι ναΐον άτλητα παθόντες. 
τον μεν έμοί πρώτιστα τελείν επέταζεν άεθλον

205 Ενρνσθενς, κτεΐναι δέ μ’ έφίετο θηρίον αίνον, 
αντάρ εγώ κεράς νγρον ελών κοίλην τε φαρετρην 
ίων εμπλείην νεόμην, έτέρηφι δέ βάκτρον 
ενπαγες αντόφλοιον έπηρεφέος κοτινοιο 
έμμητρον, το μεν αντος νπο ζαθέω Έλικώνι

210 ενρών σνν πνκινησιν ολοσχερές έσπασα ρίζαις. 
αντάρ έπεϊ τον χώρον οθι λις ηεν ικανόν, 
8η τότε τόζον ελών στρεπτήν έπελασσα κορώνη 
νενρειην, περί 8’ Ιον έχέστονον είθαρ εβησα. 
πάντη 8’ όσσε φέρων όλοον τέρας εσκοπίαζον, 

215 εϊ μιν έσαθρησαιμι πάρος γ’ εμέ κείνον ίδέσθαι.
ηματος ην το μεσηγν, καί ον8έπω ϊχνια τοΐο 
φρασθηναι δννάμην ονδ’ ώρνθμοΐο πνθεσθαι. 
ουδέ μέν ανθρώπων τις έην επί βονσί καί εργοις 
φαινόμενος σπορίμοιο 8ι ανλακος όντιν έροίμην, 

220 άλλα κατά σταθμούς χλωρόν δέος είχεν έκαστον.
ον μην πριν πόδας εσχον όρος ταννφνλλον έρεννων

212 στρεπτήν Brodaeus: -τη Μ
216 ονδέπω C. Hartung: ονδ’ όπη m: ονδενδς m

358



r
IDYLL 25

story; but I cannot tell you where it came from. The Ar
gives may be many, but none of them could give you a 
satisfactory account: we can only guess that one of the 
immortal gods was angry about sacrifices and let it loose 
upon the people of Phoroneus 28 Like a river in flood, the 
lion continually ravaged those who lived in the lowlands, 
and especially the people of Bembina,29 who lived nearby 
and whose sufferings were intolerable. That was the first 
task which Eurystheus commanded me to perform: he 
ordered me to kill the dreadful creature. Off I went, taking 
my supple bow and my hollow quiver full of arrows, and 
in the other hand my club of spreading wild olive, solid, 
unseasoned, not stripped of its bark, which I had found 
myself under holy Helicon30 and had pulled up whole with 
its mass of roots. When I reached the place where the lion 
was, I took my bow, fitted the twisted string into the notch, 
and placed on it at once a grief-bringing arrow. Casting my 
eyes in every direction, I kept looking out for the dread
ful monster in the hope that I might see him before he 
saw me.

28 The Argive Phoroneus was grandfather of Argos, after 
whom the area was named (Paus. 2.16.1).

29 A village near Nemea (Str. 8.6.19; Steph. Byz. s.v.).
30 A mountain in southwestern Boeotia, sacred to the Muses.

“It was the middle of the day, and I had not yet been able 
to spot his tracks or hear his roar; in all that cultivated land 
there was not a single person herding cattle or farming 
whom I could ask: pale fear kept each man penned at 
home. But I did not slacken my pace as I searched the 
leafy mountainside until I spotted him and immediately
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πριν ίδέειν αλκής re μεταντίκα πειρηθήναι.
•ήτοι δ μέν σήραγγα προδείελος έστιχεν εις ήν, 
βεβρωκως κρειων re και αίματος, άμφι δέ χαίτης

225 ανχμηράς πεπάλακτο φόνω χαροπόν τε πρόσωπον 
στήθεά τε, γλώσση δέ περιλιχμάτο γένειον. 
ανταρ έγω θάμνοισιν άφαρ σκιεροΐσιν έκρνφθην 
εν τρίβω νλήεντι δεδεγμένος δππόθ’ Ίκοιτο, 
και βάλον άσσον ιόντος αριστερόν εις κενεωνα

230 τηνσίως- ον γάρ τι βέλος διά σαρκός δλισθεν 
όκριόεν, χλωρή δέ παλίσσντον έμπεσε ποίη. 
ανταρ δ κράτα δαφοινόν άπδ χθονδς ώκ έπάειρε 
θαμβήσας, πάνττ) δέ διέδρακεν όφθαλμοΐσι 
σκεπτόμενος, λαμνρονς δε χάνων νπέδειζεν δδόντας.

235 τω δ’ έγω άλλον όιστδν άπδ νενρής προιαλλον, 
άσχαλόων ο μοι ό πριν έτώσιος εκφνγε χειρός- 
μεσσηγνς δ’ έβαλαν στηθέων, δθι πνενμονος έδρη. 
άλλ’ ονδ’ ως νπδ βνρσαν έδν πολνώδννος Ιός, 
άλλ’ έπεσε προπάροιθε ποδών άνεμώλιος αντως.

240 τό τρίτον αν μέλλεσκον άσώμενος εν φρεσιν αίνως 
ανερνειν δ δέ μ’ είδε περιγληνώμενος δσσοις 
θήρ άμοτος, μακρήν δέ περ’ ίγνότ/σιν έλιξε 
κέρκον, άφαρ δέ μάχης έμνήσατο- πας δέ οι ανχήν 
θνμον ενεπλήσθη, πνρσαί δ’ έφριζαν έθειραι

245 σκνζομένω, κνρτή δέ ράχις γένετ ήντε τόζον, 
πάντοθεν ειλνθέντος νπδ λαγάνας τε καί Ιζνν. 
ως δ’ όταν άρματοπηγδς άνήρ πολέων ’ίδρις έργων 
όρπηκας κάμπτησιν έρινεον ενκεατοιο, 
θάλψας εν πνρι πρώτον, έπαζονίω κνκλα δίφρω-
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made test of my strength.31 Just before evening he was 
making for his cave after a meal of blood and flesh; his 
shaggy hide, his grim face and his chest were spattered 
with gore, and he was licking his chops with his tongue. 
For my part, I quickly hid in shady undergrowth on a 
woodland path and lay in wait for him to approach. When 
he came near I shot him in the left flank—in vain, since 
my sharp arrow did not pierce his flesh, but fell back on 
the green grass. Shocked, he quickly raised his gory head 
from the ground and glared in every direction, and open
ing his mouth he showed his ravening teeth. I launched 
another arrow at him from my bowstring, annoyed that the 
first had left my hand in vain. I hit him in the middle of 
his chest, the seat of the lungs, but even then the cruel 
arrow did not penetrate his hide, falling at his feet harm
lessly and in vain. Feeling very much aggrieved, I was 
about to draw my bow for the third time when the savage 
brute, casting his eyes all around, caught sight of me and 
coiled his long tail around his hindquarters; he intended 
to fight at once. His whole neck swelled with anger, his 
tawny mane bristled with fury, and his back bent like a bow 
as he crouched and gathered all the strength in his flanks 
and loins. As when a chariot builder expert in many skills 
first warms in the fire and then bends shoots of the wild

236 6 μοι ό Hermann: οτι μοι m: os μοι m: ώς μοι m

31 Or, less likely, “his strength.”
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250 τον μεν νπεκ χειρών έφνγεν τανύφλοιος έρινός 
καμπτόμενος, ττ/λον δέ μιή πήδ-ησε σνν ορμή- 
ως έπ’ έμοι λις αίνος άττόττροθίν άθρόος αλτο 
μαιμώων χροδς άσαι- έγω δ’ έτέρηφι βέλεμνα 
χε,ιρι προεσχεθόμην και άπ’ ώμων δίπλακα λώπην,

255 τή 8’ ετέρ-τ/ ρόπαλου κόρστ/ς νπερ ανον άείρας 
ήλασα κάκ κεφαλής, διά δ’ άνδιχα τρηχύν έαζα 
αντον επι λασιοιο καρήατος άγριέλαιον 
θτηρός άμαιμακετοιο. πέσεν δ’ όγε πριν εμ’ ικέσθαι 
νψόθεν έν γαίτ) και έπι τρομεροΐς ποσιυ εστη

260 νενσταζων κεφαλή- περί γάρ σκότος όσσε οι άμφω 
ήλθε, βί,Ύ) σεισθέντος έν όστέω έγκεφάλοιο.
τον μέν έγων ο8νντμη παραφρονέοντα βαρείαις 
νακταμενος, πριν αντις νπότροπον άμπνννθήναι, 
ανχενος αρρηκτοιο παρ’ Ινίον ήλασα προφθάς, 

265 ρίφας τόζον έραζε πολνρραπτόν τε φαρέτρην 
ήγχον δ’ έγκρατέως στιβαράς σνν χέΐρας έρείσας 
έζόπιθεν, μή σάρκας άποδρνφτ) όννχεσσι, 
προς δ’ ούδας πτέρν-ρσι πόδας στερεώς έπίεζον 
ονραίονς έπιβάς, μ-ηροΐσί τε πλενρ’ έφνλασσον, 

270 μέχρι ον έξετάννσσα βραχίοσιν έ>ρθδν άείρας
άπνενστον, ψυχήν δέ πελώριος ελλαβεν "Αιδης. 
και τότε δή βονλενον όπως λασιανχενα βνρσαν 
θ-ηρδς τεθνειώτος από μελέων έρνσαίμην,

264 aut ήλασα aut προφθάς corruptum
269 μηροΐσί τε πλενρ’ Briggs: πλενροΐσί τε μήρ’ fere Μ
270 ον J. Hartung: οί m: om. m
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fig, which splits easily, to make felloes to fit on the axle of 
a chariot; and the smooth-barked fig in bending slips from 
his grasp and with a single bound leaps far away: just so 
the dreadful lion leaped headlong at me from a distance, 
eager to get his fill of my flesh. I held my arrows and the 
double cloak from my shoulders in front of me with one 
hand, and raising my seasoned32 club above his temple 
with the other I brought it down on his skull, and there 
and then I broke that hard piece of wild olive clean in 
two on the stubborn beasts shaggy head. Before he could 
reach me he fell in mid-leap to the ground, and stood 
unsteadily on his feet; his head was dizzy, since the brain 
wathin his skull had been shaken by the blow, and darkness 
had come upon both his eyes. When I realized that the 
pain was so bad that he could not think straight, I made 
the first move before he could recover and attack again: I 
seized33 him by the scruff of his powerful neck, letting my 
bow and stitched quiver fall to the ground; then, clasping 
my strong hands together, I strangled him as hard as I 
could from behind, in case he should lacerate me with his 
claws. I stood on his rear feet and pressed them down hard 
with my heels on the ground while keeping control of his 
flanks with my thighs, until I was able to raise his lifeless 
body in my arms and lay it out, as dread Hades took his 
spirit.

32 Lit., “dry.” This seems to contradict lines 207-8.
33 r/λασα (struck) seems inappropriate; “seized” is the mean

ing required. The word is probably corrupt.

“Next I pondered how I could strip the shaggy hide from 
the body of the creature now that it was dead. The task
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άργαλέον μάλα μόχθον, επει ονκ εσκε σιόήρω 
275 τμητή ουδέ λί^οις πειρωμένω ουδέ μέν άλλη.

ένθα μοι αθανάτων τις έπι φρεσι θήκε νοήσαι 
αΰτοΐς δέρμα λέοντος άνασχίζειν όννχεσσι.
τοΐσα θοως άπεδειρα, και άμφεθέμην /leXeecrcrip 
όρκος ένναλίον ταμεσίχροος Ιωχμοΐο.

280 ουτός τοι Ne/xeou γένετ’, ώ φίλε, θηρός όλεθρος, 
πολλά πάρος μηλοις τε και άνδράσι κήδεα θέντος.”

275 αλλτ] Wordsworth: νλτ/ Μ
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was a difficult one, because the hide could not be cut by 
someone using iron, stone or any other material.34 Then 
some god made me think of cutting the lions skin with 
its own claws. With these I quickly stripped it off and 
wrapped it round myself as protection from flesh wounds 
in the heat of battle.

“That, my friend, is how the destruction of the beast of 
Nemea came about—but not before he had caused great 
suffering to men and flocks.”

34 Text doubtful.
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The first part of the poem briefly—perfunctorily—tells 
how Pentheus, king of Thebes, went to spy on the Maenads 
as they performed their rituals and how in consequence he 
was torn to pieces by his mother and aunts. In the second 
part the narrator disclaims any sympathy for Pentheus 
and hails Dionysus and his mother, Semele.

The story is familiar from the Bacchae of Euripides, 
whose account Theocritus follows by and large. Like Idylls 
15-18,22, and 24, the poem has hymnic elements. Its pious 
narrator and his tale against offending the god have fea
tures in common with the speakers and myths of the fifth 
and sixth Hymns of Callimachus. The detailed description 
of ritual action at the beginning, and the puzzling refer
ence to punishment of children aged nine or ten, may be 
evidence that the poem was—or purports to have been— 
composed for performance at a festival of Dionysus; it will 
in that case have been spoken by the leader of a chorus.

Criticism

Cairns, F. “Theocritus, Idyll 26.” PCPhS 38 (1992): 1-38. 
Cusset, C. Les Bacchantes de Theocrite: texte, corps et 

morceaux. Paris, 2001.
Hutchinson, Hellenistic Poetry, 160-62.
Vollgraff, W. “Le Pean delphique a Dionysos.” BCH 48 

(1924): 125-77.
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Ιΐ'ώ καύτονόα χά μαλοπάραυος Αγαύα 
τρεις θιάσως ές όρος τρεις άγαγον αύταϊ. έοΐσαι. 
χαΐ μεν άμερξάμεναι λασίας δρυός άγρια φύλλα, 
κισσόν τε ζώοντα και ασφόδελον τον υπέρ γάς, 

5 εν καθαρώ λειμώνι κάμον δυοκαίδεκα βωμώς, 
τώς τρεις τα γέμελα, τώς έννέα τώ Διονύσω. 
ιερά δ’ έκ κίστας πεποναμένα χερσ'ιν έλοΐσαι 
εύφάμως κατέθεντο νεοδρεπτων έπι βωμών, 
ώς έδίύαβ, ώς αυτός έθυμάρει Διόνυσος.

10 llep^eij? δ’ άλιβάτω πέτρας άπο πάντ έθεώρει, 
σχΐνον ές άρχαίαν καταδύς, επιχώριον έρνος. 
Αύτονόα πράτα νιν άνέκραγε δεινόν ίδοΐσα, 
συν δ’ έτάραζε ποσιν μανιώδεος όργια Βάκχω, 
έξαπίνας έπιοίσα, τά τ’ ούχ όρέοντι βέβαλοι.

15 μαίνετο μεν τ’ αυτά, μαίνοντο δ’ άρ’ ευθύ και άλλαι. 
Τϊενθεύς μέν φεΰγεν πεφοβημένος, αΐ δ’ έδίωκον, 
πέπλως έκ ζωστήρας ές ιγνύαν έρύσαισαι.
Πει^εύς μζν τόδ’ έειπε- “τίνος κέχρ-ησθε, γυναίκες”;
Αύτονόα τόδ’ έειπε- “τάχα γνώστ) πριν άκοΰσαι.”

14 τ’ Meineke: δ’ pap., Μ 15 άλλαι Ahrens: άλλαι Μ

1 Or, less likely, “apple-cheeked.” 2 Mt. Cithaeron.
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Ino, Autonoe and white-cheeked1 Agave, themselves 
three in number, led three groups of worshippers to the 
mountain.2 Some of them cut wild greenery from the 
densely growing oak trees, living ivy and asphodel that 
grows above ground,3 and made up twelve altars in a pure 
meadow, three to Semele and nine to Dionysus. Taking 
from their box the sacred objects made with care,4 they 
laid them reverently upon the altars of freshly gathered 
foliage, just as Dionysus himself had taught them, and just 
as he preferred.

3 Meaning uncertain. It is unlikely that a contrast is intended 
with the asphodel meadows of the underworld.

4 Or, perhaps, “carefully molded offerings,” like the shaped 
cakes carried in the kiste at the Thesmophoric festival (Ar. Thesm. 
284—85). 5 Deliberately, it seems, so as to hide them from
Pentheus’ sight.

Pentheus observed everything from a high rock, hidden in 
a mastich bush, a plant that grew in those parts. Autonoe, 
the first to see him, gave a dreadful yell and with a sud
den movement kicked over5 the sacred objects of fren
zied Bacchus, which the profane may not see. She became 
frenzied herself, and at once the others too became fren
zied. Pentheus fled in terror and they pursued him, hitch
ing up their robes into their belts knee-high. Pentheus 
spoke: “What do you want, women?” Autonoe spoke: “You 
will know soon enough, and before we tell you.” The

369



THEOCRITUS

20 μάτηρ μέν κεφαλών ρ,νκήσατο παιδδς έλοΐσα, 
δσσον περ τοκάδος τελέθει μύκημα λέαινας- 
’Ινώ δ’ έζέρρηζε συν ώμοπλάτα μέγαν ώμον, 
λάξ επι γαστέρα βασα, και Αΰτονόας ρυθμός ωντός- 
αί δ’ αλλαι τα περισσά κρεανομέοντο γυναίκες,

25 ες Θήβας δ’ άφίκοντο πεφυρμέναι αϊματι πασαι, 
ές ορεος πένθη μα και οϋ ΤΙενθήα φέροισαι.

Ουκ αλέγω- μηδ’ άλλος απεχθομένω Διοηυσω 
φροντίζοι, μηδ’ εί χαλεπώτερα τώνδε μογήσαι, 
εϊτη δ’ ένναετής ή και δεκάτω έπιβαίνοι- 

30 αντδς δ’ εϋαγέσιμι και ευαγέεσσιν αδοιμι.
εκ Λιδς αίγιόχω τιμάν έχει αίετδς όντως, 
ενσεβέων παίδεσσι τα λώια, δνσσεβέων δ’ ον.

Χαίροι μεν ίλιόνυσος, ον έν Δρακάνω νιφοεντι 
Ζευς ύπατος μεγάλαν έπιγοννίδα κάτθετο λνσας- 

35 χαίροι δ’ ευειδής Δεμέλα και άδελφεαϊ αύτας, 
Ιίαδμέίαι πολλαΐς μεμελημέναι ήρωίναις, 
αϊ τάδε έργον έρεζαν όρίναντος Διονύσω 
ονκ επιμωματόν. μηδεις τα θεών δνόσαιτο.

1Ί απεχθομένω Ahrens: -νος pap.: -ναι Μ
28 τωνδε μογήσαι pap., coni. Ahrens: των δ’ έμόγησε Μ 
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mother gave a roar like a lioness with cubs as she carried 
off her son’s head; Ino tore off his great shoulder, shoul
der blade and all, by setting her foot on his stomach; and 
Autonoe set to work in the same way.6 The other women 
butchered what was left and returned to Thebes all 
smeared with blood, bearing back from the mountain not 
Pentheus but lamentation (penthema).7

This is no concern of mine; nor should anyone else care 
about an enemy of Dionysus, even if he suffered a worse 
fate than this, even if he were nine years old or just em
barking on his tenth.8 May I myself act piously, and may 
my actions please the pious. The eagle gains honor in this 
way from Zeus who bears the aegis.9 It is to the children 
of the pious, not to those of the impious, that good things 
come.

Farewell to Dionysus, for whom on snowy Dracanus10 
mighty Zeus opened up his own great thigh and placed 
him inside.11 Farewell, too, to beautiful Semele and her 
sisters, daughters of Cadmus, much admired by women of 
that time,12 who carried out this deed impelled by Diony
sus, so that they are not to be blamed. Let no one criticize 
the actions of the gods.

childhood (Serv. on Virg. Aen. 1.394). 10 Dracanus or Dra-
canum is listed as one of the god’s supposed birthplaces at Ho
meric Hymn to Dionysus Iff., where the word seems to refer to 
an island west of the Chersonese. A hill on the island of Icaros 
(west of Samos) and a promontory on Cos had the same name.

11 Zeus sewed the fetus into his own thigh when Dionysus’ 
mother Semele was smitten by a thunderbolt sent by jealous Hera 
(Eur. Bacch. 6ff, 286ff.). l2 Lit., “heroines.”
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A girl, probably called Acrotime, at first rejects Daphnis’ 
courtship but is soon persuaded of his sincerity. She agrees 
to go with him to see his home in a glade. There, reluc
tantly on her part, they have intercourse, which both take 
to be the beginning of marriage; this is confirmed by the 
narrator in a short coda.

The opening lines of dialogue, in which Daphnis stole a 
kiss, are lost; they will have been preceded by a brief in
troduction to match the coda. The poem begins, like Idyll 
21, with a repulse, but in this case the suitor is successful. 
The dramatic dialogue is in stichomythia, a form familiar 
from singing contests, here converted to roles in courtship 
and seduction. As in Idylls 3, 7, 15, and 25, a change of 
scene is to be inferred.

The names Daphnis, Menalcas, and Lycidas are from 
Theocritus, and there are some verbal borrowings, but the 
poem is unlikely to be by him. The text is corrupt in several 
places; the name Acrotime itself is a conjecture.

Criticism

Kirsten, Junge Hirten, 33—87.
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w

ΚΟΡΗ
τάν πινυτάν Έλε'ραρ Πάρις ηρπασε βουκόλο·; άλλο?.

ΔΑΦΝΙΣ
μάλλον εκοΐσ’ Έλερα τον βουκόλον έσχε φιλεΰσα.

ΚΟΡΗ
μη καυχω, σατυρίσκε· κενόν τό φίλαμα λέγουσιν.

ΔΑΦΝΙΧ
έστι καί εν κενεοΐσι φιλάμασιν άδέα τέρψι;.

ΚΟΡΗ
5 το στόμα μευ πλυνω καί αποπτύω τό φίλαμα.

ΔΑΦΝΙΧ
πλύνει; χείλεα σεΐο; δίδου πάλιν, οφρα φιλάσω.

ΚΟΡΗ
καλόν σοι δαμάλα; φιλεειν, ούκ άζυγα κώραν.

ΔΑΦΝΙΧ
μη καυχώ- τάχα γάρ σε παρέρχεται ώ; όναρ ηβη.

2 έκοΐσ Ahrens: εδοΐς Μ στχε Hermann: έστί Μ

1 Text uncertain. 2 Borrowed from Id. 3.20.
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GIRL
Another oxherd, Paris, carried off Helen, awoman of good 
sense.

DAPHNIS
Not so; Helen captivated that oxherd on purpose with a 
kiss.1

GIRL
Don’t be too confident, you little satyr. They say a kiss is 
an empty thing.

DAPHNIS
There is sweet pleasure even in empty kisses.2

GIRL
I’m wiping my mouth and spitting out your kiss.

DAPHNIS
You’re wiping your lips? Give them to me again, so I can 
kiss them.

GIRL
You ought to be kissing your calves, not an unwedded girl.

DAPHNIS
Don’t be too confident; your youth is passing quickly, like 
a dream.
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ΚΟΡΗ
€i δέ τι γηράσκω τάδε πον μέλι και γάλα πίνω.

ΔΑΦΝΙΧ
10 ά σταφύλι? σταφις εσται- ο ννν ρόδον, ανον δλέΐται.

ΚΟΡΗ
19 μη ‘πιβάλης την χεΐρα. και είσέτι; χείλος άμνζω.

ΔΑΦΝΙΧ
11 δεΰρ’ νπο τάς κοτίνονς, ϊνα σοί τινα μνθον ένίφω.

ΚΟΡΗ
ονκ έθέλω- και πριν με παρηπαφες άδέι μνθω.

ΔΑΦΝΙΧ
δενρ’ νπο τάς πτελέας ιν εμάς σνριγγος άκούσης.

ΚΟΡΗ
την σαντον φρένα τέρφον· όιζνον ονδέν άρέπκει.

ΔΑΦΝΙΧ
15 φεν φεν, τάς ΤΙαφίας χόλον αζεο και σνγε, κώρα.

ΚΟΡΗ
χαιρετώ α ΤΙαφια- μονον ϊλαος ‘Κρτεμις ειη.

ΔΑΦΝΙΧ
μη λέγε, μη βάλλη σε και ές λινόν άλλντον ενθτμ.

10 έσται- δ ννν Ribbeck: έστι και ον Μ
19 hue trai. Ribbeck
14 οιζνον Hermann: όίζνον Μ άρέσκει Stephanas: 

-κη Μ
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GIRL
I may be growing older, but at least I have milk and honey 
to drink.

DAPHNIS
The grape will become a raisin, and the rose will soon 
wither and die.

GIRL
Don’t touch me! Are you still at it? I’ll scratch your lip.

DAPHNIS
Come here under the wild olive trees; I want to tell you 
something.

GIRL
Not likely! You tricked me before with your talk.

DAPHNIS
Come here under the elms and listen to my piping.

GIRL
Pipe to satisfy yourself. I don’t like anything dismal.

DAPHNIS
Ah! You too should beware the anger of the Paphian god
dess, my girl.3

3 Sc., though you think you are not at risk. Aphrodite was bom 
at Paphos in Cyprus.

4 These should really be alternatives, if “shoots” is a reference 
to Aphrodite’s arrows (for which cf. Id. 11.16).

GIRL
I have no need for the Paphian if only Artemis favors me.

DAPHNIS
Don’t say so, in case she shoots you and you go into a net 
you can’t escape.4
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ΚΟΡΗ
18 βαΧΧέτω ώς εθέΧει- πάΧιν ‘Άρτεμίζ άμμιν άρήγει.

ΔΑΦΝΙΧ
20 ον φεύγεις τον ’Έρωτα, τον ον φύγε παρθένος άλλη.

ΚΟΡΗ
φεύγω ναι τον ΤΙάνα- σν δέ ζνγον αιέν άείραις.

ΔΑΦΝΙΧ
Βειμαίνω μη 8η σε κακωτέρω άνέρι δώσει.

ΚΟΡΗ
ποΧΧοί μ’ εμνώοντο, νόω 8’ εμω ούτις έαδε.

ΔΑΦΝΙΧ
εις και έγω ποΧΧων μνηστηρ τεος ένθά8’ ίκάνω.

ΚΟΡΗ
25 και τί, φίΧος, ρέξαιμι; γόμοι πΧήθονσιν άριας.

ΔΑΦΝΙΧ
ονκ ό8ύνην, ονκ άΧγος έχει γάμος, αΧΧα χορειην.

ΚΟΡΗ
ναι μάν φασι γνναΐκας έονς τρομεειν παρακοιτας.

ΔΑΦΝΙΧ
μάΧΧον άεί κρατέονσι. τίνα τρομεονσι γνναικε^;

ΚΟΡΗ
ω8ίνειν τρομεω- χαΧεπον βεΧος ΈΐΧηθνίηζ.

18 ίθέΧει Valckenaer: -λης Μ άρήγει Schaefer: -γη Μ
21 άείραις Ahrens: -ρες Μ
22 δώσει Schaefer: -σω Μ
23 νόω δ’ έμω Fritzsche: νόον δ’ έμον Μ
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GIRL
Let her shoot me as she likes; Artemis is my defender, I 
tell you.

DAPHNIS
You can’t escape Love: no girl ever did.

GIRL
I can, by Pan; but may you always be under his yoke.

DAPHNIS
I’m afraid he will present you to a worse man than me.

GIRL
I’ve had many suitors, but none took my fancy.

DAPHNIS
I too have come here as one of your many suitors.

GIRL
What am I to do, my friend?5 Marriages are full of trouble.

5 Now that he has shown honorable intentions she addresses
him more civilly. 6 He chooses to understand “marriages”
as “weddings” rather than “wedlock.” 7 Goddess of child
birth. This and the following line allude to Hom. II. 11.269-71.

DAPHNIS
A marriage has no grief or trouble: it has dancing!6

GIRL
And they say wives are afraid of their husbands.

DAPHNIS
No, wives are always in charge. Whom do wives have to 
fear?

GIRL
I’m afraid of the pain of childbirth: sharp are the arrows 
of Eileithyia.7
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ΔΑΦΝΙΧ
30 άλλα τεη βασίλεια μογοστόκος "Αρτεμίς έστιν.

ΚΟΡΗ
άλλα τβκεΐη τρομέω, μη και χροα καλόν ολεσσω.

ΔΑΦΝΙΧ
ην δέ τέκης φίλα τέκνα, νεον φάος δψεαι ηβας.

ΚΟΡΗ
και τί μοι εδνον άγεις γάμου αζιον, ην επινεύσω;

ΔΑΦΝΙΧ
πάσαν την άγέλαν, πάντ αλσεα και νομδν

ΚΟΡΗ
35 δμνυε μη μετά λέκτρα λιπών άεκουσαν άπενθείν.

ΔΑΦΝΙΧ
ου μαΰτδν τον Πάρα, και ην έθέλης με διώξαι.

ΚΟΡΗ
τεύχεις μοι θαλάμους, τεύχεις καί δώμα και αύλάς;

ΔΑΦΝΙΧ
τεύχω σοι θαλάμους- τά δέ πώεα καλά νομενω.

ΚΟΡΗ
πατρι δε γηραλέω τίνα μάν, τίνα μΰθον ένίψω;

ΔΑΦΝΙΧ
40 αινήσει σέο λέκτρον έπην εμδν ουνομ’ άκουση.

32 ηβας Ahrens: νίας Μ
35 άπενθείν Ziegler: -ένθης Μ
39 μάν Ahrens: μέν πι: κεν m
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DAPHNIS
But Artemis, that queen of yours, eases the pains of labor.

GIRL
But my fear of giving birth is in case I lose my good looks.

DAPHNIS
As a mother of dear children, you will see a new bright 
youthfulness.

GIRL
If I should consent, what gift do you bring worthy of my 
hand?

DAPHNIS
You shall have my whole herd, and all my glades and pas
tureland.

GIRL
Swear that when we have slept together you will not go 
away and leave me against my will.

DAPHNIS
By Pan I will not, even if you want to drive me off.

GIRL
Will you build me my own chamber? Will you build me a 
house and sheep pens?

DAPHNIS
I will build you a chamber; and I’ll pasture your fair flocks.

GIRL
How, O how shall I tell my old father?

DAPHNIS
He will consent to your marriage when he hears my name.
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ΚΟΡΗ 
οννομα σον λέγε τήνο- καί οννομα πολλακι τερττει.

ΔΑΦΝΙΣ
Δάφρις εγώ, Λυκίδας δε πατήρ, μητ-ηρ δέ Νοραίη.

ΚΟΡΗ 
έξ εΰηγενέων άλλ’ ον σέθεν ειμι χερειων.

ΔΑΦΝΙΣ 
οιδ’· Άκροτίμη εσσί, πατήρ δέ τοί εστι Μεράλκας.

ΚΟΡΗ
45 Βεΐζον έμο'ι τεον άλσος, οπτ) σέθεν ϊσταται αΰλις.

ΔΑΦΝΙΣ
8ενρ’ Ϊ8ε πως άνθενσιν έμαί po.bivo.l κνπάρισσοι.

ΚΟΡΗ 
αιγες έμαί, βόσκεσθε- τα βονκόλω 'έργα νοήσω.

ΔΑΦΝΙΣ
ταύροι, καλά νέμΐσθ’, ινα παρθένω άλσβα 8άζω.

ΚΟΡΗ 
τί ρέζεις, σατνρίσκε; τί δ’ ένδοθεν άψαο μαζών;

ΔΑΦΝΙΣ
50 μαλα τεά πράτιστα τά8ε χνοάοντα διδάξω.

ΚΟΡΗ 
ναρκώ, ναι τον Πάνα, τεήν πάλιν έζελε χεΐρα.

44 οιδ’ Jacobs: ονδ’ Μ Άκροτίμη Edmonds: άκρα
τιμή Μ 45 τεορ Wilamowitz: εθον Μ: έθεν Μ

48 Ινα παρθένω άλσεα Stephanus: ιν άλσεα παρθένι Μ
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GIRL
Tell me what that name is; often just a name can give de
light.

DAPHNIS
I am Daphnis. My father is Lycidas, my mother Nomaea.8

8 “Pasturer.” Not otherwise known.

GIRL
You are well bom. But I am no less so.

DAPHNIS
I know it. You are Acrotime, and your father is Menalcas.

GIRL
Show me the glade where you spend the night.

DAPHNIS
Come and see how my slender cypresses are growing.

GIRL
Keep feeding, goats; I’m going to look at the oxherds farm.

DAPHNIS
Graze well, bulls, so that I can show my glades to this girl.

GIRL
What are you doing, you little satyr? Why have you touched 
my breasts inside my robe?

DAPHNIS
I’ll teach my first lesson to these downy apples of yours.

GIRL
I feel faint, by Pan. Take your hand out of there!
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ΔΑΦΝΙ2 
θάρσει, κώρα φίλα, τί μοι έτρεμες; ώς μάλα δειλά.

ΚΟΡΗ 
βάλλεις εις αμάραν με και εΐματα καλα μιαίνεις.

ΔΑΦΝΙΣ 
άλλ’ ύπδ σούς πέπλους άπαλδν ράκος ηνίδε βάλλω.

ΚΟΡΗ
55 φεν φευ, και τάν μίτραν άττεσχισας. ες τί δ’ ελυσας;

ΔΑΦΝΙΣ 
τά Τίαφία πράτιστον εγώ τάδε δώρον όπάζω.

ΚΟΡΗ 
μίμνε, τάλαν τάχα τις τοι επέρχεται- -ήχον ακούω.

ΔΑΦΝΙΣ 
άλληλαις λαλέουετι τεδν γάμον αί κυπάρισσοι.

ΚΟΡΗ 
άμπεχόνην ποίησας έμην ράκος- είμι δέ γυμνά.

ΔΑΦΝΙΣ
60 άλληρ άμπεχόν-ην της σης τοι μείζονα δώσω.

ΚΟΡΗ 
φης μοι πάντα δόμεν τάχα δ’ ύστερον ούδ’ άλα 

δοίης.

ΔΑΦΝΙ2 
αΐθ’ αύτάν δυνάμαν και τάν ψυχάν έπιβάλλειν.

55 άπέσχισας Scaliger: άπέστιχες Μ
59 άμπεχόνην . . . εμην Hermann: τάμπεχονον . . . έμον Μ
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DAPHNIS
Be brave, my dear. Why ever are you trembling? How 
nervous you are!

GIRL
You’re throwing me into the ditch and dirtying my nice 
clothes.

DAPHNIS
But look, I’m throwing a soft fleece under your robes.

GIRL
Oh, you’ve tom my girdle too. Why have you undone it?

DAPHNIS
1 give it as a first offering to the Paphian goddess.

GIRL
Stop, for goodness’ sake! Someone’s coming. I hear a 
sound.

DAPHNIS
It’s the cypresses chattering together about your wedding.

GIRL
You’ve tom my shawl to shreds; I’m naked.

DAPHNIS
I’ll give you another shawl bigger than yours.

GIRL
You promise to give me everything; but maybe you’ll soon 
not even give me salt.9

i DAPHNIS
\ If only I could add my soul itself to the gifts.

' 9 Le., deny even basic hospitality. Cf. Hom. Od. 17.455-57.
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ΚΟΡΗ
Άρτίμι, μη νεμέσα σέο ρημασιν οϋκέτι πίστη.

ΔΑΦΝΙΣ
ρέζω πόρτιν ’Έρωτι και αύτα βουν Άφροδίτα.

ΚΟΡΗ
65 παρθένος ένθα βέβηκα, γυνή δ’ εις οίκον άφέρπω.

ΔΑΦΝΙ2 
άλλα γυνή μνητ'ηρ τεκέων τροφος, ούκετι κωρα.

' 1 'Ώς οι μέν χ\οεροΐσιν ιαινόμενοι μελέεσσιν
5 άλληλοις φιθύριζον. ανυστο δέ φώριος εύνη.

1 χη μέν άνεγρομένη πάλιν εστιχε μ.άλα νομεύειν
7 70 ομμασιν αΐδομένοις—κραδίη δε οι ένδον ιάνθη—
/ δς δ’ έπι ταυρείας άγέλ,ας κεχαρημένος εϋνας.

Δέχνυσο ταν σύριγγα τεαν πάΚιν, δ\βιε ποιμάν 
των δ’ αύ ποιμενίων έτέραν σκεψώμεθα μοΧπαν.

65 άφέρπω Ahrens: -πη Μ: -ψω Μ
68 ανυστο δέ Meineke: άνίστατο Μ: άνίστα Μ
69 πάλιν έστιχε Wilamowitz: γε διέστιχε Μ
70 αίδομένοις Hermann: -νη Μ 
post 71 ηιε(ν) m 
72-73 om. m
72 τεάν Ahrens: -ων Μ
73 δ’ αύ Legrand: καί Μ ποιμενίων Ahrens: ποφαι- 

γνίων Μ
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GIRL
Artemis, please don’t be angry if I no longer obey your 
commands.

DAPHNIS
I shall sacrifice a heifer to Eros and a cow to Aphrodite 
herself.

GIRL
I came here a virgin; I go home a wife.

DAPHNIS
Wife, mother and nurse of children, a girl no longer.

In this way they whispered to each other as they took plea
sure in their young bodies; and their secret union was 
accomplished. She arose and went back to pasture her 
sheep with a shamefaced look, though in her heart she was 
happy, while he, rejoicing at their union, went off to his 
herds of cattle.

Take back your pipe again, blessed shepherd, and let us 
compose another pastoral song.10

10 The text is very uncertain. As the beginning of the poem is 
lost, it is not possible to determine who is the shepherd addressed 
or the reason for his having lent his pipe. The poem would con
clude satisfactorily with Unes 67-71, and it may be that 72-73 are 
out of place.
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Theocritus is about to set sail from Syracuse to Miletus, 
bearing with him an ivory distaff as a gift for Theugenis, 
the wife of his friend the poet and doctor Nidas (addressee 
of Idylls 11 and 13). The poem is imagined as accompany- 

' ■ ing the gift. The Aeolic dialect and sixteen-syllable meter
" (xx -uu—uw—uu- x) evoke the Lesbian poets Sappho
‘ ' and Alcaeus, and it is possible that they composed poems,
( now lost, on similar themes. But the same meter was par-

ticularly associated with Theocritus’ older contemporary 
1 Asclepiades (cf. Id. 7.39-41), and at any rate among extant

literature the poem seems most closely allied with dedica
tory epigrams, which commonly name their recipient, de
scribe the dedicated object, and give a reason for the gift 
(cf. Theoc. Epigrr. 1, 2, 8, 10, 12, 13). Because the distaff 
is the addressee, Theugenis and her excellent management 
of the household can be praised indirectly. As the distaff is 
a precious and finely wrought object, so The Distaff is a 
carefully crafted and exotic piece of workmanship. Com
posed by a Dorian in Aeolic dialect and bound for an Io
nian destination, it is wittily characterized as an emigrant, 
setting out from Sicily to make its home in Miletus (21). 
Both the distaff and the poem will bring distinction to 
Theugenis.
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Criticism

Cairns, F. “The Distaff of Theugenis—Theocritus Idyll 
28.” ARCA 2 (1976): 293-30.

Fassino, M., and L. Prauscello. “Memoria ritmica e me- 
moria poetica. Saffo e Alceo in Teocrito Idilli 28-30 tra 
αρχαιολογία metrica e innovazione alessandrina.” MD 
46 (2001): 9-37.

Hopkinson, Hellenistic Anthology, 172-77.
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Γλαύκας, ώ φιλέριθ’ άλακάτα, δώρον Άάανάας 
γύναιζιν νόος οίκωι^ελίας α’ισιν επάβολος, 
θέρσεισ’ άμμιν νμ,άρτρ ττόλιν eg NeiXeog άγλάαν, 
όττπα Κυττριδος ίρον καλάμω χλωρόν νττ’ ά-πάλω.

5 τυίδε γάρ πλόον εΰάνεμον αίτ-ήμεθα πάρ Δίος, 
δππως ζέννον έμον τέρψομ’ ϊδων κάντιφιλ-ηθεω, 
Νικίαν, Χαρίτων ίμεροφωνων ιερόν φύτον, 
και σε τάν ελέφαντας -πολυμόχθω γεγεν-ημεναν 
δώρον Νικιάας εις άλόχω χέρρας όπάσσομεν,

10 συν τα πόλλα μεν εργ’ εκτελέστ/ς άνδρειοις πέττλοις, 
-κόλλα δ’ οία γυναίκες φορέοισ’ υδάτινα βράκη.
δις γάρ μάτερες αρνων μαλάκοις εν βοτάνα πόκοις 
ττέζαιντ αυτοέτει, ®ευγένιδός γ’ έννεκ έυσφύρω- 
ούτως άνυσίεργος, φιλέει δ’ όσσα σαόφρονες.

15 ου γάρ εις άκίρας ουδ’ ες άέργω κεν έβολλόμαν 
δ-πασσαί σε δόμοις, άμμετέρας εσσαν άττυ χθόνος. 
και γάρ τοι -ιτάτρις αν ώζ ’Έφύρας κτίσσε ττοτ Άρ- 

χίας,
νάσω Τρινακρίας μυελόν, άνδρων δοκίμων ττόλιν.

5 τυίδε pap., coni. Hermann: τν δε Μ
6 κάντιφιληθεω Lobel: -λησω Μ
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Distaff, friend of spinners, gift of gray-eyed Athena to 
women whose minds are skilled in running the house
hold, come with me boldly to the splendid city of Neleus,1 
where the precinct of Aphrodite lies green in its soft 
rushes. I ask Zeus for fair winds for my voyage there, so 
that I may see my friend with pleasure and be welcomed 
by him in return—my friend Nicias, holy offshoot of the 
lovely voiced Graces1 2—and so that I may bestow you, 
made out of ivory with great care, as a gift into the hands 
of Nicias’ wife, with whom you will create many pieces of 
work for men’s robes and many flowing garments such as 
women wear. The mothers of lambs in the pastures might 
be shorn of their soft fleeces twice each year so far as fair- 
ankled Theugenis is concerned,3 so industrious is she, so 
prudent in behavior. I would not have liked to give you 
into the house of a weak or idle woman, since you are from 
my own country: your home town is that which Archias of 
Ephyra once founded,4 marrow of the Trinacrian island,5

1 Legendary founder of Miletus.
2 I.e., Nicias’ poetry is charming and graceful.
3 The periphrasis for sheep and the dignified epithet for 

Theugenis are gently humorous.
4 Syracuse, on the “three-promontoried” island of Sicily 

(Trinacria), was founded in 734 BC by Archias from Corinth, the 
original name of which was Ephyra. 5 Marrow was prized
as a toothsome tidbit, so that the word may suggest both a delicacy 
and an innermost vital force, “fifeblood.”
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vvv μάν οίκον ’έχοισ άνερος os ττόλλ’ βδάη (τόφα 
20 άνθρώποκτι νόσοις φάρμακα λνγραις άπαλάλκεμεν, 

οίκ·ήστ)ς κατά .Μίλλατοι·’ έράνναν πεδ’ Ίαόνων, 
ώς εναλάκατος Θευγε^ις εν δαμότισιν πέλτ), 
καί οί μνάστιν άει τώ φιλαοί8ω παρέχτ^ς ζένω. 
κήνο γάρ τις epei τώπος ϊδων σ’- “η μεγάλα χάρις 

25 δώρω σνν ολίγω- πάντα δε τίματα τα πάρ φίλων.”

24 τώπος ϊδων Wordsworth: τώ ποσείδων fere Μ
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a city of famous men. Now, sharing the home of a man who 
knows many wise drugs for averting dangerous maladies 
from humankind, you make your home with lonians in 
lovely Miletus, so that Theugenis may be famous for her 
distaff among her townswomen, and you may always give 
her remembrance of her friend. Someone will say when 
they see you, “Indeed great goodwill goes with this slight 
gift;6 and all things that come from friends are precious.”

6 Or, less likely, "The gift may be small, but it has great 
charm.”
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A man tries to persuade a boy to love no one else but 
him. The setting is a symposium in town. The poem begins 
with a famous quotation from Alcaeus, a lyric poet from 
Lesbos contemporary with Sappho (late 7th/early 6th cen
tury BC). It is likely that if more of his verse survived other 
allusions would be revealed. The speaker’s moralizing is 
self-interested and conventional, but whether his tone is 
earnest or desperate is hard to tell. The dialect is Aeolic in 
imitation of Alcaeus, and the meter is one of those used by 
him (xx -vu -uu -uu -vx).

Criticism

Hunter, Archaeology, 171-81.
Morrison, Narrator, 250-52, 259-60.
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“Οίνος, ώ φίλε παΐ,” λέγεται, “και άλά#εα”· 
κάμμε χρη μεθνοντας άλάθεας εμμεναι. 
κάγω μεν τά φρένων ερέω κέατ’ έν μνχω· 
ονκ δλας φιλέην μ’ έθέλησθ’ άπν καρδίας.

5 γινώσκω· τδ yap αΐμισν τάς ζοΐας έχω 
ζά τάν σαν ιδέαν, τδ δε λοΐπον άπώλετο- 
κωταν μέν σν θέλης, μακάρεσσιν ισαν άγω 
άμέραν δτα δ’ ονκ εθέΧγμ σν, μάλ’ εν σκότω. 
πώς ταντ άρμενα, τδν φιλέοντ δνίαις δίδων;

10 άλλ’ αϊ μοί τι πίθοιο νέος προγενεστέρου, 
τω κε λώιον αντος έχων έμ’ έπαινεσαις. 
πόησαι καλίαν μίαν ένν ενι δενδρίω, 
δππνι μηδέν άπίξεται άγριον δρπετον. 
ννν δέ τώδε μέν άματος άλλον έχ-ης κλάδον,

15 άλλον δ’ ανριον, εξ άτέρω δ’ άτερον μάτης- 
και μέν σεν τδ κάλον τις ϊδων ρέθος αινέσαι, 
τω δ’ ενθνς πλέον η τριέτης έγένεν φίλος, 
τδν πρώτον δέ φίλεντα τρίταιον έθηκαο.
t άνδρων των νπερανορέων δοκέης πνέην

20 φίλη δ’, άς κε ζόης, τδν νμοιον έχην άει. t 
al γάρ ωδε πόης, άγαθος μέν άκονσεαι 
εξ αστών 6 δέ τοί κ “Έφος ον χαλέπως εχοι, 
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“Wine and truth, my dear lad,” as they say;1 and we too 
ought to be truthful now that we are drunk. I’ll tell you 
what thought is lying deep in my mind: that you are not 
willing to love me with all your heart. I know it: because 
of your beauty I keep hold of only half my Efe, and the rest 
is lost to me. When you are willing, I pass my days like a 
god, but when you are not I live in darkness. How can it 
be right to make your lover miserable? You are young; if 
only you would take your elders advice, you would keep 
me more securely and thank me too. Make one nest in a 
single tree, in a place where no fierce snake can come:1 2 as 
it is, you are to be found on one branch today and on an
other tomorrow, and you are for ever seeking a new place 
to settle. No sooner does someone praise your handsome 
face than to him you become like a friend of three years’ 
standing, while he who loved you first is treated like an 
acquaintance of three days. You seem to aspire to the com
pany of proud men when you ought to have a single life
long friend similar to yourself.3 If you behave in that way 
you will have a good name among the citizens, and Love 
will not treat you harshly—Love who easily masters the

1 A proverb said to have originated with Alcaeus (Pl. Symp. 
217e and schol.; Ale. Fr. 366 Voigt): in vino veritas.

2 I.e., as your only lover I could offer security.
3 Text and sense very uncertain.
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ος ανόμων φρένας εύμαρέως υπαδάμναται 
κάμε μόλθακον έζ έπότ/σε σιδαρίω.

25 άλλα πέρρ άπάλω στόματός σε πεδέρχομαι 
όμνάσθην ότι πέρρνσιν τησθα νεώτερος, 
κώτι γτηράλεοι πέλομεν πριν άπνπτυσαι 
και ρύσσοι, νεότατα δ’ έχ·ην παλινάγ ρετον 
ονκ ’ίστι- πτέρυγας γάρ έπωμαδίαις φόρει,

30 κάμμες βαρδύτεροι τά ποτέ/μένα. σνόλάβ'ην. 
ταντα χρή σε νόεντα πέλην ποτιμώτερον 
καί μοι τώραμένω συνέραν άδόλως σέθεν,

1 ( όππως, άνικα τάν γένυν ανδρείαν έχτ)ς,
άλλάλοισι πελώμεθ’ Αχίλλειοι φίλοι.

35 αί δέ ταντα φερην άνεμοισιν επιτρέπρς, 
έν θνμω δε λέγτ)ς “τί με, δαιμόνι, εννόχλης;” 
ννν μεν κάπι τά χρνσια μάλ’ ένεκεν σεθεν 
βαί·ην καί φνλακον νεκνων πεδά Κέρβερον, 
τότα δ’ ουδέ κάλεντος έπ’ ανλείαις θΰραις

40 προμόλοιμί κε, πανσάμενος χαλέπω πόθω.

31 σε νόεντα Bucheler: νοέοντα Μ
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minds of men and has softened me who was hard as iron. 
By your soft lips, I ask you to remember that a year ago 
you were younger, that we grow old and wrinkled in the 
twinkling of an eye,4 and that we cannot get our youth back 
again: it has wings on its shoulders, and we are too slow to 
catch things that can fly. You should think of this and be 
pleasanter toward me, and love me as guilelessly as I love 
you, so that when you are a man5 we may be friends to 
each other like Achilles and Patroclus.6 But if you consign 
my words to be carried away by the winds and say to your
self, “Why are you pestering me, sir?”—as it is, I would 
fetch the Golden Apples for you or bring back Cerberus, 
guard dog of the dead7—but in that case, I would not 
come to my courtyard door even if you called, and my 
cruel desire would be at an end.

4 Lit., “before a man can spit.”
5 Lit., “when you have a manly cheek,” i.e., a beard.
6 Lit., “be Achillean friends to each other.”
7 The hardest of Heracles’ Labors were to obtain the golden 

apples of the Hesperides and to bring Cerberus to the upper 
world.
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A man in love with a boy vainly tries to argue himself out 
of his passion; he begins with resistance but ends with 
resignation.

The exhortatory address to one’s soul is conventional, 
the soul’s reply less so. 'Varied imagery is used to character
ize youth and desire.

Dialect and meter are the same as in Idyll 28.

Criticism

Hunter, Archaeology, 181-86.
Hutchinson, Hellenistic Poetry, 167-70.
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Ώαι τω χαλέπω καΐνομόρω τωδε νοσήματος· 
τετόρταιος έχει παΐδος έρος μηνά με δεύτερον, 
κάλω μεν μετρίως, άλλ’ όποσον τω πόδι περρέχει 
τάς γάς, τούτο χάρις, ταις δέ παραύαις γλύκν μει- 

δίαι.
και ννν μεν τό κάκον ταις μεν έχει ταις δ’ όν<ίησί

5 με>,
τάχα δ’ ονδ’ όσον νπνω ’πιτύχην έσσετ έρωία. 
εχθες γάρ παρίων εδρακε λέπτ άμμε δι όφρύων, 
αίδέσθεις προσίδην άντιος, ήρεύθετο δε χρόα- 
εμεθεν δέ πλέον τάς κραδίας ώρος έδράζατο-

10 εις οίκον δ’ άπεβαν έλκος έχων καΐνο<ν εν ηπατι>. 
πόλλα δ’ είσκαλέσαις θύμον έμαντω διελεζάμαν 
“τί δητ άντε πόης; άλοσύνας τί έσχατον έσσεται; 
λενκαις ονκέτ ϊσαισθ’ όττι φόρης εν κροτάφοις τρί

χας;
ωρα τοι φρονέην μη <οντ>ι νέος τάν ιδέαν πελων 

15 πάντ έρδ’ όσσαπερ οι των έτέων άρτι γεγεύμενοι.

2 με Bergk: om. Μ 3 πόδι Bficheler: παιδί Μ
4 μειδία Bergk: μειδίαμα Μ 5 όνίησί με Gow: οϋ Μ 
7 λέπτ άμμε δι όφρνων Bergk: λεπτά μελιφρνγων Μ 
9 κραδίας ωρος Bergk: καρδία σωρός Μ
10 καινόν έν ηπατι Kraushaar: και τό Μ
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Alas for this cruel and fateful malady of mine! For two 
months now I have been in the grip of a quartan passion1 
for a boy; he is only moderately handsome, but from top 
to toe he’s a complete charmer, with a sweet smile on his 
cheeks. At present the fever grips me on some days and 
abates on others, but soon there will not be enough respite 
even for me to get to sleep. Yesterday as he passed he stole 
a quick glance at me from beneath his eyelids, too shy to 
look at me directly, and blushed; love seized my heart even 
more, and I went home with a fresh wound inside me.2 I 
called up my soul and had a long debate: “What are you 
up to again? When will there be an end to your folly? Have 
you forgotten that you have gray hair at your temples? It’s 
high time to show sense: you are not young in looks, and 
you should not keep behaving like those just getting a taste

11 ^LeKe^apav Bergk: διελυξε M
12 δήτ’ αυτί πόης Kraushaar: δή ταΰτ’ «τότ/ς Μ
13 ονκΐτ’ Ισαι,σθ’ Gow: ονκ έπίσθ·ησθ’ Μ τρίχας 

Fritzsche: τρία Μ 14 φρονίην Hoffmann: φρονεεσιν 
Μ οντί νέος Bergk: . . . ινέος Μ

1I .e., he suffers intermittently. A quartan fever is one that 
recurs every four days.

2 Lit., “liver”: cf. Id. 11.16. (The word is a conjecture, the end 
of the Une being lost.) 11
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και μάν άλλο ere λάθει- τό δ’ άρ’ ης λώιον έμμεναι ! 

ζεννον των χαλεπών παΐ8ος έρώ<των προγενέστε- |
ρον>. |

τω μεν γάρ βίος έρπει ’ίσα γόννοις έλάφω θόας, 
χαλάσει δ’ άτερα ποντοπόρ-ην αύριον άρμενα- ξ

20 τδ δ’ άντε γλνκέρας άνθεμον άβας πε8’ νμαλίκων 
μένει, τω δ’ ό πόθος και τον έσω μυελόν έσθίει ί
όμμιμνασκομένω, πόλλα δ’ όραι νυκτος ενύπνια, ί 
παύσασθαι δ’ ενιαυτός χαλέπας ουκ ϊ<κανος νόσω>.” 
ταύτα κάτερα πόλλα προς έμον θύμον έμεμφάμαν

25 δ δε τούτ’ έφατ’- “δττις δοκίμοι τον 8ολομάχανον 
νικάστην 'Έρον, ούτος 8οκίμοι τοις υπέρ άμμεων 
εύρην βραϊ8ίως αστέρας όππόσσακιν έννεα.
και νυν, είτ έθελω, χρη με μάκρον σχόντα τον άμ- 

φενα
έλκ-ην τον ζυγόν, έίτ ουκ έθελω- ταντα γάρ, ωγαθε,

30 βάλλεται θεός ος και Δίος έσφαλε μέγαν νόον 
καύτας Τίνπρογενηας- εμε μαν, φυλλον επαμερον 
σμίκρας 8εύμενον αύρας, όνέλων ώκα φορει <πνοα>.”

17 ερώτων suppl. Η. Fritzsche, προγενέστερον Wilamowitz 
(-ω Bergk): έραν nec plura Μ

18 έρπει Bergk: ερπερω Μ γόννοις Biicheler: γάροι;
Μ θόας Bergk: θοαΐς Μ

19 χαλάσει Ahrens: όλάσει Μ άρμενα Ahrens: άμε- 
ραν Μ

20 τδ δ’ Wilamowitz: τω δ pap.: ούδ’ Μ
23 χαλέπας οΰκ ικανός νόσω Bergk: ον χαλεπαι ονχι Μ
25 έφατ’ δττις όοκίμοι Bergk: έφτ δτις 8οκεΐ μοι Μ
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IDYLL 30

for life. And you are forgetting another thing: for an older 
man its better to be a stranger to the cruel love of boys. A 
boys life moves along like the running of a swift deer; the 
next day he will cast off and sail elsewhere; the flowering 
of his sweet youth is spent with his companions. But as for 
his lover, desire gnaws at his inmost marrow as he remi
nisces; at night he often dreams, and a year is not enough 
to put a stop to his cruel malady.” With these and many 
other things I reproached my heart; but the answer came, 
“Whoever believes he can defeat crafty Love believes also 
that he can easily discover how many times nine are the 
stars above. Willing or unwilling, I must now stretch out 
my neck and drag at the yoke:3 that, my friend, is the will 
of the god who can upset the great mind of Zeus and of 
Aphrodite herself. As for me, he swiftly takes me up and 
carries me away like a short-lived leaf which needs only 
the slightest breeze.”

26 ΐοκίμοι. τοίς ΰ—ίρ άμμέων Bergk: δοκβΐ μοι τά·; imp 
αμμ’ Μ

29 ωγαθΐ Th. Fritzsche: ω γα θΐο·; Μ
31 φΰλλον Th. Fritzsche: φίλον Μ
32 ονίλων Ahrens: ό μέλλων Μ ωκα Ahrens: 

αίκα Μ πνόα suppl. Legrand: om. Μ

3 At Id. 12.15 lovers are pictured as contented yoke fellows, 
but here the emphasis is on the thankless drudgery of the unloved 
lover.
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IDYLL 31

On a papyrus of about AD 500 (P. Antinoe), Idyll 30 is 
followed by these fragments of a poem, not found in any 
manuscript. It is likely to have been another lyric in Aeolic 
dialect addressed to a boy.
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Ναυκλαρω φ[
Ί,μικραναι[ 
οντος καΐ'δρί 
σ~υ Se τω Διος [

5 τι το καλλο[.................] . κοδ[.] .α[
............J.’.·.’, χοσ- ,.το[

[................................. ] . ίων αμ.φι[
[............................. ] · «<*[·] χωτα.[
[...................................] · [·]ρ-ω δ’ «Μ

10 [...................................]ακαρων κάρτα [
[.............................................. ] . πίνα
[................................................ ]σει και [

Desunt w. circiter xiii.

]
]τορ

]ροι/
]σον
]αλλβυ

]υτον
]χατα
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Ship s captain ....

Small....

This ....

But you .... of Zeus ....

Beauty ....
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ΑΠΟΧΠΑΧΜΑΤΑ

1 Eust. ρ. 620.29

αδελφή δέ έστι,ν "Α,ρεως ή Ήβη, ώς καί Θεόκριτος 
μυθολογεί.

2 Etym. Magn. ρ. 290.52 s.v. δυσί

καί αΰτδ δέ τδ δυο εύρηται κλινόμενον. καί παρά, τό δυο 
δυσίν άντιφερεσθαι., ώς παρα Θεοκριτω.

3 Ath. 284Α

Θεόκριτος δ’ ό Χυρακόσιος εν τω έπιγραφομεντ) Βερε
νίκη τον λευκόν δνομαζόμενον ίχθύν Ιερόν καλεΐ διά 
τούτων·

κεϊ τις άνηρ αίτεΐται. έπαγροσύνην τε καί όλβον, 
έζ άλδς ω ζωή, τά δέ δίκτυα κείνω άροτρά,
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FRAGMENTS

1 Eustathius

Hebe is a sister of Ares, as Theocritus recounts.1

1 Probably the deified Berenice, wife of Ptolemy I (cf. Idd. 
15.106-8; 17.45-50, 123); she may well be the “goddess” (3) to 
whom the fish is to be sacrificed.

1 Heracles was married to Hebe; possibly this was mentioned 
in the lost closing lines of Id. 24.

2 Etymologicum Magnum

In fact the word “two” is declinable, and from it “two 
compete against twain,” as in Theocritus.1

1 The sense is not quite clear, and the quotation may in fact 
be an inexact reminiscence of Aratus Phaen. 468, δύω δνσιν αντι- 
φέρονται. Alternatively, it may be from the lost passage after Id. 
22.170, where Castor proposes a duel between the two sets of 
brothers.

3 Athenaeus, Scholars at Dinner

Theocritus of Syracuse in his poem entitled Berenice1 re
fers to the so-called white fish as sacred, in the following 
passage: “And if anyone who makes his living from the sea, 
whose nets are his plows, asks for good fishing and pros-
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THEOCRITUS

ετφάζων ακρόννχοζ ταύττ] θεώ Ιερόν ί,χθνν
ον λευκόν καλεουσιν, ο γάρ θ’ ίερώτσ.τος άλλων, 

5 καί κε λίνα στησαιτο καί έζερνσαιτο θαλάσσηξ 
εμπλεα.
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perity, and at nightfall slaughters for this goddess a sacred 
fish, one men refer to as white because it is the most sacred 
fish of all, his nets would be taut and he would pull them 
out of the sea full.”
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EPIGRAMS

In the archaic and classical periods, epigrams were used 
for funerary, dedicatory, and celebratory inscriptions. Po
ets of the generation before Theocritus were perhaps the 
first to compose literary, nonfunctional epigrams. They 
broadened the range of subject matter to include topics 
familiar from lyric poetry and drinking songs: love, sex, 
humor, the symposium. Far the greater part are composed 
in elegiac couplets or iambic trimeters.

Twenty-four epigrams are attributed to Theocritus. Six 
have a rural setting, and most of these feature Daphnis or 
Thyrsis. Most of the rest are fictitious epitaphs or descrip
tions of statues. The variety of meters in poems 17 to 24 is 
very unusual, another aspect perhaps of Theocritus’ ex
perimentation with form. The epitaphs on poets are of 
particular interest.
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ΕΠΙΓΡΑΜΜΑΤΑ

1 ΑΡ 6.336

Τα ρόδα τα δροσόεντα καί ά κατάπυκνος εκείνα 
έρπυλλος κεΐται ταΐς Έλικωνιασιν·

ταΐ δε μελάμφυλλοι δάφναι τίν, liable Haiav, 
Δελφις έττβί πέτρα τούτο tol άγλάισερ·

5 βωμόν δ’ αίμάξει, κεραός τράγος ουτος ό μαλός 
τερμίνθου τράγων έσχατον άκρεμόνα.

2 ΑΡ 6.177

Δάφνις δ Χΐνκόχρως, ό καλα σνρυγγι. μέΧίσδων 
βονκολ/,κονς ύμνους, άνθετο ΠαιΛ τάδε, 

τούς τμητούς δόνακας, τό λαγωβόλον, οζυν άκοντα, 
νεβρίδα, τάν πήραν ά ποκ έμαλοφορεί.
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I1 Greek Anthology

The roses covered in dew and that thickly growing thyme 
are reserved for the Muses of Helicon, but the dark-leaved 
bays are for you, Pythian god of healing: this is the plant 
with which the cliffs of Delphi pay you honor.2 This white, 
homed billy goat that is nibbling the end of a branch of 
terebinth will shed his blood on your altar.

1 Perhaps an inscription for a landscape painting.
2 Apollo, also god of poetry. Pythian = Delphian.

21 Greek Anthology

Fair-skinned Daphnis, performer of country songs on his 
fine pipe, has made these dedications to Pan: his pierced 
reeds,2 his throwing stick, a sharp spear, a fawn skin, and 
the knapsack in which he used to carry apples.3

1 Daphnis dedicates his gear. The Greek Anthology contains 
many such fictitious dedicatory epigrams. The assumption must 
be that Daphnis is giving up the hunt; “fair-skinned” perhaps 
implies that he is no longer spending his time out in the sun. 
“Pierced reeds” probably refers to a pipe, not to fowlers’ reeds 
(for which see Bion Fr. 13).

2 Not the pipe (syrinx) of line 1, but the double pipes pierced 
with holes for the stops.

3 Lunch; or tokens of love.
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THEOCRITUS

3 AP 9.338

EvSeis φυλλοστρώτι ττέδω, Δάφνι, σώμα κεκμακός 
άμπανων, στάλικες 8’ άρτι-παγεΐς αν 6ρη·

άγρενει 8ε τν Πάρ και ό τον κροκάεντα Πρίηπος 
κισσόν έφ’ ίμερτώ κρατι καθαπτόμενος,

5 άντραν έσω στείχοντες όμόρροθοι. άλλα τν φενγε, 
φενγε μεθεις νττνον κώμα f καταγρόμενον.

4 ΑΡ 9.437

Τ-ηναν τάν λαύραν τόθι ται 8ρνες, αιττόλε, κάμψας 
σνκινον εν ρήσεις άρτιγλνφές ζόανον 

άσκελες αντόφλοιον άνονατον, άλλα φαλ-ητι 
παι8ογόνω 8ννατον Κυττριδος έργα τελεΐν.

5 σάκος δ’ ενίερος ττερι8έ8ρομεν, αεναον de

3 άσκελέί Jahn: τρισκελες Μ |
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31 Greek Anthology

1 This poem is abnormally long for an epigram, but it has ele
ments characteristic of many such poems: the giving of directions; 
the set-piece description of a pleasant spot, with elegant com
pound adjectives; the invitation to sit; the vow to a god. The 
conclusion is humorous and unexpected: it turns out that the vow 
does not represent the preferred outcome.

2 Statues of Priapus were often little more than wooden pillars
with crude head and phallus.

You are asleep on a couch of leaves on the ground, Daph- 
nis, resting your weary body, and your stakes have just 
been set up in the hills;1 2 but Pan is on your trail, and 
Priapus, who is fastening yellow ivy on his lovely brows,3 
and they are both coming into your cave with some pur
pose. Get away; cast off the deep sleep that is overcoming 
you and get away.4

1 This, like Epigr. 1, is or purports to be a description of a 
picture. Daphnis is about to be surprised by two lustful deities: 
the hunter hunted.

2 I.e., he is tired after setting up his hunter’s nets.
3 On Priapus see on Id. 1.81. "Lovely” is surprising, perhaps 

humorous.
4 “Overcoming you” is probably not what the poet wrote; per

haps “just beginning” (καταρχόμΐνον Toup).

41 Greek Anthology

Follow that lane by the oak trees, goatherd, and you will 
find a newly carved statue of figwood.2 It is legless and 
earless, and the bark has not been removed, but it does 
have a fertile phallus that can do the business of Aphro
dite. A sacred precinct surrounds it, and an ever-flowing
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THEOCRITUS
I 

ρείθρου άπο σπιλάδων πάντοσε τηλεθάει
8άφναις και μύρτοισι καί εύώ8ει κυπαρίσσω, 

ένθα πέριξ κέχυται βοτρυόπαις έλικι
άμπελος, είαρινοί 8έ λιγιχΜόγγοιετιΐ' άοιδαΐς t

10 κόσσυφοι άχεΰσιν ποικιλότραυλα μέλη.
ξουθαι δ’ ά8ονί8ες μινυρίσμασιν άνταχεύσι 

μελπουσαι στόμασιν ταυ μελίγαρυν δπα.
εζεο 8η τηνει και τω χαρίεντι Τϊριήπω 

εύχε’ άποστέρξαι τούς Δάφνιδός με πόθονς, 
15 κεύθύς έπιρρέξειν χίμαρον καλόν, ην δ’ άνανεύση, 

τον8ε τυχών εθελω τρισσά θύη τελεσαι-
ρέξω yap δαμάλαν, λάσιον τράγον, άρνα τον ϊσχω 1 

σακίταν. άίοι 8’ εΰμενεως ο θεός.

5 ΑΡ 9.433
ι

Λής ποτι τάν ^υμφάν 8ι8ύμοις αύλοΐσιν άεΐσαι 
άδυ τί μοι; κηγώ πακτί8’ άειράμενος 

άρζεΰμαί τι κρεκειν, ό δε βουκόλος άμμιγα θέλζει
Δάφνις κηρο8έτω πνεύματι μελπόμενος. ,

5 εγγύς 8ε στάντες λασίας 8ρυός άντρου όπισθεν
Πά.ΐ'α τον αίγιβάταν όρφανίσωμες ύπνου.

I

6 ΑΡ 9.432

Ά όείλαιε τύ ®ύρσι, τί το πλέον εί κατατάξεις 
8άκρυσι 8ιγληνους ώπας οδυρόμενος; 1 
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spring coming out of the rocks is everywhere lush with 
laurels, myrtles and fragrant cypress. Around it a vine 
bearing clusters of grapes spreads its tendrils; in spring 
the blackbirds utter their varied songs with clear-voiced 
music, and in response tuneful nightingales utter their 
warbling as from their throats they sound their honeyed 
voices. Sit down there and pray the gracious god Priapus 
that I may fall out of love with Daphnis in return for a fine 
kid being sacrificed to him without delay. But if he re
fuses3—I am willing to make him three offerings in return 
for success with Daphnis: I will sacrifice a heifer, a shaggy 
billy goat, and a stall-fed lamb that I have. May the god 
listen favorably to your prayer.

3 Cf. Id. 7.109-14: we expect the god to be threatened.

51 Greek Anthology

By the Nymphs, are you willing2 to play something sweet 
for me on the double pipes? I will pick up my lyre and 
begin to play, and Daphnis the oxherd will provide a 
charming accompaniment with the breath of his reeds 
bound with wax.3 Lets stand by the leafy oak behind the 
cave and deprive goats’ mate Pan of sleep.4

1 The reader is invited to join in bucolic music.
2 From Id. 1.12.
3 I.e., the syrinx (cf. Id. 1.129).
4 An allusion to the siesta of Pan as described at Id. 1.15-18.

61 Greek Anthology

Ah, poor Thyrsis, what is the use of having your two eyes 
dissolve in tears, and of lamenting so? Your kid is gone, 
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οίχεται ά χίμαρος, το καλόν τέκος, ο’ίχετ eg Άιδαυ· 
τραχύς γάρ χαλαΐς άμφεπίαζε λύκος.

5 αί δε κύνες κλαγγεύντι- τί το πλέον, άνίκα τήνας 
όστίον ουδέ τέφρα λείπεται οΐχομένας;

7 ΑΡ 7.659

Νήπιου υιόν έλειπες, ευ άλικία δέ και αυτός, 
Έύρύμεδον, τύμβου τοΰδε θανών ετυχες.

σοι μεν έδρα (9είοισι μετ’ άνδράσι- τον δέ πολΐται 
τιμασεύντι πατρός μνώμενοι ώς αγαθού.

8 ΑΡ 6.337

Ήλθε καί ές Μιλήτου ό τού Παιηουος υιός, 
ίητήρι νόσων άνδρΐ εταυοιετόρ-ευος

Νικία, ός ρ-ιυ έπ’ τ/μαρ αεί θυέεσσιν ίκνεΐται, 
καϊ τόδ’ άπ’ ευώδους γλύψατ’ άγαλμα κέδρου, 

5 Ήετίωνι χάρυν γλαφυρός χερός άκρον ύττοστάς 
μισθόν δ δ’ εις έργον πάσαν άφήκε τέχνην.
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your lovely pet, gone to Hades;2 a cruel wolf has gripped 
her in its claws. Your dogs are barking; but what is the use 
of that when she is gone and neither bone nor ash is left 
of her?

1 Thyrsis and his pet kid.
2 The tone of “gone to Hades” and “neither bone nor ash” (6) 

is for the reader to determine; both are suited to human, not 
animal, death. They may elevate the kid; or they may imply that 
Thyrsis is overreacting.

71 Greek Anthology

The son you have left behind is very young, Eurymedon, 
and you yourself have encountered this tomb, dying in 
your prime. You have a place among the blessed dead; but 
the citizens will treat your son with honor, recognizing that 
he had a noble father.

1 Epitaph for Eurymedon; cf. no. 15.

81 Greek Anthology

The son of the Healer has come to Miletus, too, as associ
ate with a man who cures illnesses—Nicias, who every day 
without fail prays to him with offerings and has had this 
statue carved from fragrant cedarwood. He agreed to pay 
Eetion a high price on account of his skilled craftsman
ship, and Eetion put all his art into the work.

1 On a wooden statue of Asclepius, son of Apollo and god of 
physicians, made by a certain Eetion for Theocritus’ friend Nicias 
(cf. Idd. 11 and 28).

423



THEOCRITUS

9 AP 7.660

αεΐνε, λ,υρακόσιός τοι άνήρ τόδ’ έφίεται ’Ορθών 
χειμέριας μεθνων μηδαμά ννκτδς ίοις.

και γάρ έγω τοιοντον έχω πότμον, αντί δέ πολλας 
πατρίδας δθνείαν κείμαι έφεσσάμενος.

10 ΑΡ 6.338

’Ύμΐν τοντο, θεαί, κεχαρισμενον έννεα πάσαις 
τωγαλμα αενοκλης θηκε τδ μαρμάρινον, 

μονσικός- οϋχ έτέρως τις έρεΐ. σοφίη δ’ έπι τηδε 
αίνον ΐχύιν Μονσέων ονκ έπιλανθάνεται.

11 ΑΡ 7.661

Ένσθένεος τδ μνήμα· φνσιγνώμων t ό σοφιιτττμ 
δεινός απ’ οφθαλμού και τδ νόημα μαθεΐν.

εν μιν έθαψαν εταίροι έπι ξείνης ζένον όντα, 
•χνμνοθέτης αντοΐς δαιμονίως φίλος ην.

5 πάντων ών έπέοικε λάγεν τεθνεως δ σοφιστής· 
καίπερ άκικνς έων είχ άρα κηδεμόνας.

5 έπέοικε λάχεν Legrand: έπεοικεν ’έχει Μ
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9 Greek Anthology

Stranger, here is the advice of Orthon from Syracuse: 
never go out drunk on stormy nights. That is how I met 
my fate; and I Be clad in foreign soil rather than in my 
famous fatherland.1

1 “Famous” or “great”; but the Greek word, ττολλής, sounds 
awkward and should probably be changed so that the phrase is 
“native land.”

10 Greek Anthology

Xenocles set up this marble image to please all nine of you, 
goddesses, since he is a talented musician, and no one says 
otherwise. Having gained a good reputation for this skill, 
he is not unmindful of the Muses.1

1 The Muses made him mousikos (3), a musician.

11 Greek Anthology

This is the gravestone of Eusthenes, an expert physiogno- 
mer1 skilled in reading a man’s character from his face. His 
companions gave him a decent burial, a foreigner in a 
foreign land, and the poet was a firm friend of theirs.2 In 
death this master of his profession got all proper rites: 
though strengthless,3 he had men to care for him.

1 “Expert” seems to be the sense required, but the words ό 
σοφιστής, which recur at the end of line 5, are out of place.

2 Text uncertain; perhaps “of his” (αΰτω Hecker).
3 Eusthenes means “of good strength.”
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12 AP 6.339

Δαμομένης ό χοραγός, ό τον τρίττοδ’, ώ Διόνυσε, 
καί. σε τον άδινττον θεών μακάρων άναθείς, 

μέτριος ην έν πάσι, χορω δ’ έκτάσατο νίκαν 
άνδρών, και το καλόν και το προσηκον ορών.

13 ΑΡ 6.340

Ά Κυπρις ον πάνδαμος. ΐλάσκίο τάν θεόν είπων 
ουρανίαν, άγνάς άνθεμα Χρυσογόνας

ο’ίκω εν Άμφικλέονς, ώ και τέκνα και βίον άχ^ 
ζννόν άά δέ σφιν λώιον εις έτος ήν

5 εκ σέθΐν άρχομένοις, ώ ττότνια- κηδόμΐνοι yap 
αθανάτων αντοι ττλέιον έχονσι βροτοί.
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12 Greek Anthology

Damomenes the chorus trainer, who dedicated this tripod 
and your statue, Dionysus,1 sweetest of the blessed gods, 
used good measure in everything2 and won the prize for 
the mens chorus, since he provided a fitting and attractive 
performance.

1 He has won the prize for a men’s chorus at a festival of Dio
nysus and in thanks has dedicated a tripod and an image of the 
god.

2 Metrics (measured) is elaborated in the following lines, but 
there is probably a reference to choric meter. “In everything 
(post)”: most manuscripts have “among the boys (paisi)”; the 
meaning would then be that he did moderately with a chorus of 
boys but won in the mens competition.

13 Greek Anthology

This1 is not Aphrodite of the People; when you pray to the 
goddess, you should address her as Heavenly. She was set 
up here by the chaste Chrysogona in the house of Am- 
phicles, with whom she shared her children and her life.2 
By making first sacrifices to you, Lady,3 they flourished 
more each year. Mortals do better when they have care for 
the gods.

1 An inscription for a statue of Aphrodite Urania, a common 
cult title of the goddess. The contrast between this and the title 
Pandemos (of the whole people [= promiscuous]), is discussed 
for example at Plato, Symposium 180d. The dedicatee’s chastity 
makes that unsuitable. 2 “Shared” suggests that she is dead 
(and that the inscription has been added to the statue after her 
death), or perhaps that her husband is dead.

3 Perhaps daily sacrifices before this statue. There may also 
be a suggestion that chastity makes for a harmonious marriage.
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14 AP 9.435

'Αστοΐς και ζείνοισιν ϊσον νέμει ήδε τράπεζα- 
0ei? άνελεν ψήφον προς λόγον έλκομένης.

άλλος τις πρόφασιν λεγέτω- τα δ’ όθνέία Κάικος 
χρήματα και ννκτδς βουλομένοις άριθμεΐ.

15 ΑΡ 7.658

Γνώσομαι ei τι νέμεις άγαθοΐς πλέον ή και δ δειλός 
εκ (τέθεν ωσαύτως ίσον, δδοιπόρ’, έχει.

“χαιρετώ οντος ό τύμβος,” έρεΐς, “έπεί Ένρυμέδοντος 
κεΐται τής ιερής κοΰφος νπερ κεφαλής.”

16 ΑΡ 7.662

'Η παΐς ωχετ άωρος έν έβδόμω ήδ’ ένιαντω 
εις Ά,ίδην πολλής ήλικί-ης προτέρρ, 

δειλαί-η, ποθέονσα τον είκοσάμ-ηνον αδελφόν, 
νήπιον άστόργον γενσάμενον θανάτου.

5 αίαΐ έλεινά παθονσα Τίεριστερή, ώς έν έτοίμω 
άνθρώποις δαίμων θήκε τά λυγρότατα.

1 Or (less likely) “before most girls of the same age.” But 
“most” (ττολλής) may be corrupt.
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14 Greek Anthology

This bank1 offers the same rate to natives and foreign
ers alike. Deposit your money, and withdraw it accord
ing to a strict reckoning. Others may make excuses, but 
Caicus transacts foreign business even at night for those 
who need it.2

2 It is implied that she wished to be reunited with him.
3 Presumably the mother; the children’s names are to be imag

ined as inscribed on the tomb.

1A poem to be displayed outside a bank. Such signs have been 
found at Pompeii and elsewhere.

2 It is perhaps also implied that Caicus is so honest that one 
can trust him even in the dark.

15 Greek Anthology

Traveler, I shall now learn whether you respect good men 
more or whether you treat bad men just the same. You will 
say,1 “Bless this tomb, because it Ues lightly2 over the holy 
head of Eurymedon.”

1 Sc., if you do indeed prefer good men to bad.
2 A variation on the prayer that earth should He lightly on a 

dead person.

16 Greek Anthology

This girl went to Hades untimely in her seventh year, be
fore she had lived out most of her life;1 poor child, she was 
pining for her brother,2 who tasted cruel death as an infant 
aged twenty months. Ah, Peristere,3 your suffering is piti
ful. How near to mortals god has placed the most grievous 
unhappiness!
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17 AP 9.599

Θάσαι τον ανδριάντα τοντον, ω ^eve, 
σπονδα, και λέγ’ έπην ές οίκον ένθης·

“Άνακρέοντος άκόν είδον έν Τεω 
των πρόσθ’ e’i τι πβρισσδν ωδοττοιων.” 

5 ττροσθβις δε χωτι τοΐς νέοισιν άδετο.
epeis άτρεκέως οΚον τον ανδρα.

18 ΑΡ 9.600

'Ά τε φωνά Δώριος χώνηρ δ τάν κωμωδίαν
ενρων ’Επίχαρμος.

ω Βάκχε, χάλκεόν νιν άντ άΧαθινον 
τιν ώδ’ ανέβηκαν

5 τοι ~ί,υρακονσσαις ένίδρυνται, πεΧωρίστα πόλει, 
οΐ ανδρα ποΧίταν.

σοφών εοικε ρημάτων μερ.ναμενονς
τεΧείν επίχειρα·

πολλά γάρ ποττάν ζόαν τοΐς παισιν είπε χρήσιμα. 
10 ρεγάλα χάρις αντω.

6 ανδρα ποΧίταν Wordsworth: -ρί -ίτα m: -ρι -ΐται 
m 7 σοφών εοικε Kaibel: σωρόν γάρ είχε vel σωρόν 
ίιχ€ Μ
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1 A metrically experimental piece. Lines 1, 5, and 9 are tro
chaic tetrameters (-u-x -v-x -v-x -on); Unes 3 and 7 are iam
bic trimeters (see on no. 17); and Unes 2, 4, 6, 8, and 10 are forms 
of reizianum (x-uu-x or υυ-υυ-χ).



EPIGRAMS

171 Greek Anthology

2 Epicharmus (fl. early fifth century), from Doric-speaking 
Sicily, was regarded by some as the first comic poet. Collections 
of maxims culled from writings attributed to him were in circula
tion (cf. fine 9).

3 Dionysus, god of drama.
4 Text uncertain. The manuscript reading is “heap of words.”

Look carefully at this statue, stranger, and when you reach 
home say, “In Teos I saw an image of Anacreon, who was 
preeminent among the lyric poets of old.”2 If you add that 
he took pleasure in young lads, you will describe the whole 
man exactly.

1 The meter is iambic trimeters (x-o- x-v- χ-un) alternating 
with phalaecian hendecasyllables (x—w-u-u-n). The combi
nation is not found elsewhere, and so far as is known it was not 
used by Anacreon.

2 Anacreon of Teos (near Ephesus in Ionia), a lyric poet of the 
sixth century, famous for his erotic and sympotic compositions. 
This is one of a number of epigrams in the Greek Anthology that 
celebrate or commemorate him (Anth. Pal. 7.23—33; Anth. Plan. 
306-9).

181 Greek Anthology

The dialect is Dorian, and so is the man: Epicharmus, the 
inventor of comedy.2 Those who inhabit Syracuse, an awe
some city, have set him up here for you, Bacchus,3 a bronze 
image of his real self, since he was their fellow citizen. It 
is fitting that those who remember his wise words4 should 
recompense him: he expressed a great deal of useful guid
ance for young lives. He deserves great thanks.
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19 AP 13.3

Ό μονσοποιδς ένθάδ’ Ίππωναξ κεΐται.
ε’ι μεν πονηρός, μη προσέρχεν τω τύμβω- 
ε’ι δ’ ecrcri κρήγυός re και παρά χρηστών, 
θαρσέων καθίίευ, κήν θέλης ο.πόβριξον.

20 ΑΡ 7.663

Ό μικκδς τόδ’ έτενζε τα Θρα'ισσα
Μήδειος τδ μνάμ’ έπι τα δδω κήπέγραψε Κλείτας. 

εζει τάν χάριν ά γυνά άντι τήνων
ων τδν κωρον έθρεψε- τί μάν; έτι χρησίμα καλείται..

21 ΑΡ 7.664

Αρχίλοχον και στάθι και εΐσιδε τδν πάλαι ποιητάν 
τδν των Ιάμβων, ον τδ μνρίον κλέος 
διήλθε κήπι νύκτα και ποτ άω.

ή ρά νιν αι Μοΐσαι και δ Δαλιος ήγάπενν Απόλ
λων,

5 ως εμμελής τ’ εγένετο κήπιδέζιος 
έπεά τε ποιείν πρδς λύραν τ’ άείδειν.
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1 For a statue of Archilochus, a seventh-century poet from 
Paros renowned for his invective and for metrical experimenta
tion. This poem, like no. 18, is in stanzas of three Unes: archilo- 
chian (see on no. 20) plus iambic trimeter (see on no. 17) plus 
iambic trimeter catalectic (v-u- x-v- u-n).



EPIGRAMS

19 Greek Anthology

Here lies the poet Hipponax.1 If you are a rascal, don’t 
come near the tomb; but if you are honest and from decent 
people, sit down with confidence and, if you like, take a 
nap.

2 Lit., “to the night and to the dawn,” where the sun rises and
sets.

1 Hipponax, a sixth-century Ephesian poet notorious for his 
obscenity and violent personal attacks. He wrote mostly in the 
scazon meter, an iambic trimeter with heavy penultimate syllable. 
This epigram is in scazons, and imitates his Ionic dialect.

201 Greek Anthology

Little Medeius had this memorial built by the roadside for 
his Thracian nurse2 with an inscription saying that it was 
for Cleita. The woman will have proper thanks for looking 
after the boy. And why? Because she will still be called 
“loyal.”3

I The meter is Phalaecian hendecasyllables (see on no. 17) 
alternating with archilochians (— -vu-uo -w-u-n).

2 Cf. Id. 2.70. She is a slave from Thrace.
3 The family called her loyal in life, and the same adjective 

describes her in the inscription.

211 Greek Anthology

Stop and look on Archilochus the old-time poet and writer 
of iambics, whose infinite fame has spread east and west.2 
He was indeed a favorite of the Muses and of Delian 
Apollo, being so musical and skilled at making poetry and 
performing it on the lyre.
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THEOCRITUS

22 AP 9.598

Top τον Ζανδς 68’ νμιν vlbv ώνήρ 
τον λεοντομάχαν, τον οζνχειρα, 
πράτος των επάνωθε μονσοποιών 
ΤΙείσανδρος σννέγραφεν ονκ Καμ.ίρου, 

5 χωσσονς εζεπόνασεν ειπ’ άέθλονς.
τούτον δ’ αντον δ δαμος, ώς σάφ’ ειδής, 
εστασ’ ενθάδε χάλκεον ποησας 
πολλοΐς μησιν οπισθε κήνιαυτοΐς.

23 ΑΡ 7.262

Αΰδησει τδ γράμμα, τί σάμά τε και τις νπ αυτω. 
Γλαύκης ειμι τάφος της ονομαζόμενης.

24 ΑΡ 9.436

Αρχαία τώπόλλωνι τάναθηματα 
νπηρχεν η βάσις δε τοΐς μεν είκοσι, 
τοΐς δ’ επτά, τοΐς δε πέντε, τοΐς δε δώδεκα, 

τοΐς δε διηκοσίοισι νεωτερη ηδ’ ένιαντοΐς· 
5 τοσσόσδ’ αριθμός εζέβη μετρονμενος.

1 τώπόλλωνι τάναθηματα Wilamowitz: -ωνος τάν. ταντα 
Μ 5 τοσσόσδ’ άριθμός Wilamowitz: τοσσόσδε γάρ 
νιν Μ
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1 The text of lines 1 and 5 is uncertain. Unless line 1 was 
originally a hexameter, the metrical scheme is three iamhic trim
eters, a hexameter, and another iambic trimeter, an asymmetry 
almost unique among literary epigrams.



EPIGRAMS

22 Greek Anthology

This man, Pisander of Camirus,1 was the first of the old- 
time poets to write about the son of Zeus, the lion slayer, 
good at using his hands, and about all the Labors that 
he accomplished. You should know that many months— 
many years—later the people set up this likeness of him 
here in bronze.

2 An inscription for five offerings to Apollo newly gathered 
together on a single base. A note in the manuscript says that they 
are from Syracuse.

1 Pisander, a poet of the seventh or sixth century from Cami
rus on the island of Rhodes, wrote an epic on Heracles. The 
meter of this epigram is scazons (cf. no. 19); Pisander used hex
ameters.

23 Greek Anthology

The inscription will tell what monument this is and who 
lies beneath it. I am the tomb of the celebrated Glauce.1

1 Or perhaps “of the woman called Glauce.” A famous lyre 
player of this name is mentioned at Id. 4.31, but the epigram 
provides no identifying details. The heading in the manuscript 
says that Glauce is a hetaira, but that may be a guess.

241 Greek Anthology

Long ago the offerings were already Apollos,2 but the 
pedestal is more recent by twenty years for these, by seven 
for these, by five for these, by twelve for these, and by two 
hundred for these: such turned out to be the figure when 
a reckoning was made.
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THEOCRITUS

25 ΑΡ 7.534

’Άνθρωπε, ζωής περιφείδεο μηδέ παρ’ ωρ-ην 
ναυτίλος ϊσθν και ως ού πολύς άνδρί βίος.

δείλαιε Κλεόνικε, συ δ’ εις λιπαρήν Θάσον ελθεΐν
•ηπειγεν Κοίλης έμπορος έκ Ίυριης,

5 έμπορος, ω ΚΧεόνικε- δύσιν δ’ ύπο Πλβιάδος αυτήν 
ποντοπορων αυτί) ΐίλειάδι συγκατεδυς.

5 υπό Πλειάδος Graefe: νποπληάδων Μ 6 ποντο- 
πορων αύτη Pierson: -πάρω ναύτη Μ
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251 Greek Anthology

Mortal, take care of your life and do not go to sea at the 
wrong time; life is short as it is. Poor Cleonicus, as a mer
chant going from Hollow Syria you were in a hurry to 
reach fair Thasos.2 As a merchant,3 Cleonicus—and as you 
made your voyage just before the setting of the Pleiads, 
your own star set with the Pleiads themselves.4

1 The Planudean Anthology cites only the first couplet, and 
attributes it to Theocritus, but the Palatine Anthology gives the 
whole poem to an Automedon of Aetolia.

2 Hollow Syria: Phoenicia and Palestine. Thasos: an island off 
the coast of Thrace.

3 I.e., (probably) as a mere merchant: your hope of profit was 
not worth the risk.

4 See on Id. 13.25.

26 = T9

27 = T8

437





MOSCHUS



TESTIMONIA

I Suda s.v. Μόσχος, μ 1278

Μόσχος, Χυρακουσιος, γραμματικός, Άριστάργον 
γνώριμος, ούτός εστιν ό δεύτερος ποιητής μετά Θεό- 
κριτον, τον τών βουκολικών δραμάτων ποιητή 
έγραφε και αυτός.

2 Vid. Theoc. Τ 1

cf. X Anth. Pal. 9.440 ούτος ό Μόσχος ποιητής eon 
των καλούμενων βουκολικών ποιημάτων, ών πρώτο. 
Θεόκριτος, δεύτερος αυτός ό ΙΛόετχος, τρίτος Βίω 
Ίίμυρναΐος.

3 Ath. 485e

Μόσχος δ’ εν εξηγήσει 'Ροδιακών Αέξεων κεραμεον. 
άγγειόν φησιν αυτό είναι, εοικός ταις λεγόμενοι, 
πτωματίσιν, εκπεταλώτερον δε.
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TESTIMONIA

1 Suda s.v. Moschus

Moschus of Syracuse, scholar, acquaintance of Aristar
chus.1 He is second after Theocritus, the poet of bucolic 
mimes. He composed some of these himself.

1 Famous scholar and head of the Alexandrian library in the 
second century BC.

2 Scholiast on the Greek Anthology

This Moschus is a composer of so-called bucolic verse. 
Theocritus was first, Moschus himself second, and Bion of 
Smyrna third.

3 Athenaeus, Scholars at Dinner

Moschus in the explanatory notes to the Rhodian Vocabu
lary says that it (the lepaste) is a ceramic vessel that re
sembles what are referred to as ptomatides, but that it has 
a more extended shape.
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EROS THE RUNAWAY

Aphrodite makes public proclamation against Eros, as if 
he is a dangerous runaway slave, and promises a reward. 
The “wanted man” is described at length in terms alle
gorical of his nature: he seems a mere child, but his power 
is universal.

An epigram by Meleager (1st c. BC) is a similar procla
mation against Eros (Anth. Pal. 5.177).
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ΕΡΩΧ ΔΡΑΠΕΤΗΧ

Ά Κυττρις τον "Έρωτα τον visa μακρδν έβώστρει- 
“οστις ένι τριόδοισι πλανώμενον εΐδεν "Ερωτα, 
δραπετίδας έμός έστιν ό μανύσας γέρας έξεΐ. 
μισθός τοι τδ φίλημα τδ Κυπριδος- ην δ’ άγάγης νιν, 
ον γυμνόν τδ φίλημα, τΰ δ’, ώ ζένε, και πλέον έξεις, 
έστι δ’ δ παΐς περίσαμος- έν είκοσι πάσι μάθοις νιν. 
χρώτα μεν οΰ λευκός πυρι δ’ ε’ίκελος- δμματα δ' αΰτω 
δριμύλα και φλογόεντα- κακαι φρένες, άδύ λάλημα- 
οΰ γάρ ’ίσον νοέει και φθέγγεται- ώς μέλι φωνά, 
ώς δε χολά νόος έστίν άνάμερος, ήπεροπευτάς, 
οΰδεν άλαθεύων, δόλιον βρέφος, άγρια παίσδων. 
εΰπλόκαμον τδ κάρανον, έχει δ’ ιταμόν τδ μέτωπον. 
μικκύλα μεν τηνω τά χερύδρια, μακρά δέ βάλλει- 
βάλλει κεΐς ’Αχέροντα και εις ’Α'ιδεω βασίλεια, 
γυμνός όλος τό γε σώμα, νόος δέ οί ευ πεπΰκασται, 
και πτεροεις ώς όρνις έφιπταται άλλον επ’ άλλω, 
άνέρας ήδέ γυναίκας, έπι σπλάγχνοις δέ κάθηται. 
τόζον έχει μάλα βαιόν, υπέρ τάζω δέ βέλεμνον— 
τυτθδν μέν τδ βέλεμνον, ές αιθέρα δ’ άχρι φο- 

ρεΐται—
και χρύσεον περί νώτα φαρέτριον, ένδοθι δ’ έντί

14 βασίλεια Wilamowitz: -ηα Μ
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EROS THE RUNAWAY

Cypris made public proclamation about her son Eros: “If 
anyone has seen Eros loitering on street comers, he is a 
runaway from me, and anyone giving information about 
him shall have a reward. The reward shall be a kiss from 
Cypris; but if you bring him along with you, my friend, you 
shall have more than just a bare kiss. The boy is easy to 
recognize; twenty words are enough to describe him.1 His 
skin is not white, but like fire; his eyes are piercing and 
bright as flame; his intentions are wicked but his chatter 
is sweet, for his thoughts do not match his words: his voice 
is like honey, his mind like gall. He is a savage, a deceiver, 
a complete liar, a wily brat whose play is all cruel. He has 
a pretty head of hair, but a bold forehead. His hands are 
little, but they can shoot a long way: they can shoot even 
as far as Acheron and the halls of Hades. His body is stark 
naked but his mind is well covered, and like a winged bird 
he flits from one person to another, men and women alike, 
and settles in their hearts. He has a little bow, and on the 
bow an arrow; the arrow is tiny, but it reaches sky-high. 
On his back he has a small golden quiver, and in it are the

1 Or, perhaps, “You would know him among twenty.”
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MOSCHUS

τοι πικροί κάλαμοι τοΐς πολλάκι κάμε τιτρώσκει.
■πάντα μεν άγρια ταντα- πολύ πλέον ά δαΐς αντώ- 
βαιά λαμπάς έοϊσα τον άλιον αντδν άναίθει. 
ην τνγ’ έλης τηνον, δήσας άγε μηδ’ έλεήσης, 

25 κην ποτίδης κλαίοντα, φνλάσσεο μη σε πλανάση-
κην γελάη, τν νιν έλκε, και ην έθέλη σε φιλησαι, 
φεύγε- κακόν το φίλημα- τά χείλεα φάρμακον έντί. 
ην be λέγη, ‘λάβε ταντα- χαρίζομαι οσσα μοι όπλα,’ 
μη τν θίγης πλάνα δώρα, τά γάρ πνρι πάντα βεβα- 

πται.”

22 πλέον ά δαΐ,'ς Wilamowitz: πλεο^α δ’ άει m: πλέον δέει m: 
πλεΐον δέ ol m

29 post h. ν. in quibusdam codd. sequitur v. subditivus (?) αί 
al και τδ σίδαρον, ο τον πνρόεντα καθέζει
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EROS THE RUNAWAY

keen shafts with which he wounds even me. All this equip
ment is harmful, but even more so is his torch: it is a little 
light, but it can set the Sun himself on fire.2

“If you should catch this boy, tie him up and have no pity. 
If you see him crying, take care not to be tricked, if he 
laughs, keep pulling him along, and if he wants to kiss you, 
don’t let him: his kiss is dangerous, his lips poison. If he 
says, ‘Take these: I make you a gift of all my weapons,’ do 
not touch those treacherous gifts, for they have all been 
tempered in the fire.”3

2 Allegorical of the intensity of burning passion; and also sug
gesting that the sun god, like everyone else, can be made to fall 
in love.

3 The arrows would normally be tempered by being plunged 
in water, but those of Eros are tempered in fire; that is, they inflict 
burning passion.
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EUROPA

The Europa promises to be an etiological poem on the 
name of Europe (1-15), but it in fact consists of an elegant 
and witty narrative recounting the abduction of the girl 
Europa by Zeus disguised as a bull. Four tableaux make 
up the story: Europa in bed, in the meadow, crossing the 
sea on the bull’s back, and canonized as mother of Zeus’ 
children. The poem is framed by prophecy: Europa’s pro
phetic dream at the start, which marks her awakening 
sexuality, is complemented by Zeus’forecast of her future 
at the close. Within this frame stand two naive speeches of 
Europa (21-27, 135-52), each ending with a prayer; and 
within this inner frame are two set-piece descriptions, of 
her flower basket and of her passage across the sea (37-62, 
115-30). The latter description is directly inspired by con
temporary paintings and mosaics; the former purports to 
reproduce in words a real work of art.

The myth of Europa had been treated by, among others, 
Hesiod, Stesichorus, Simonides, and Bacchylides, but it is 
not known whether Moschus is indebted to any particular 
source. The dream and the basket are probably his own 
invention. The poem contains many verbal reminiscences 
of Homer.
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ΜΟΧΧΟΤ ΕΤΡΩΠΗ

Ευρώπη ποτέ Κύπρις επί γλυκύν ηκεν δνεψον, 
νυκτδς δτε τρίτατον λάχος 'ΰτταται έγγύθι δ’ ήώς, 
ύπνος ore γλυκίων μελιτος βλεφάροισιν έφίζων 
λυσιμελ-ης πεδάα μαλακω κατά φάεα δεσμω.

5 εΰτε και άτρεκέων ποιμαίνεται έθνος ονείρων, 
τημος ύπωροφίόισιν ενϊ κνώσσουσα δόμοιτι 
Φοίιακος θυγάτηρ ετι παρθένος Έύρωπεια 
ώίσατ’ -ηπείρους δοιάς περί, είο ρ.άχεσθαΛ, 
’Αχτίδα τ’ άντιπερην τε· φυ-ην δ’ εχον οία γυναίκες.

10 των δ’ η μεν ξείν-ης μορφήν εχεν, ή δ’ αρ’ εωκει 
ένδαπίτρ και μάλλον έης περιίσχετο κουρης, 
φάσκεν δ’ ώς μιν ετικτε καί ώς άτίτηλε μιν αυτή, 
ή δ’ έτερ-η κρατερτμτι βιωομεν-η παλαμρσιν 
εΐρυεν οΰκ άέκουσαν, επει φατο μορσιμον είο

15 εκ Δώς αίγιόχου γέρας εμμεναι Έώρωπειαν.

14 eio Ahrens: είναι Μ

1 Aphrodite, bom on the island of Cyprus (Hes. Theog. 191- 
200). 2 Dreams seen just before daybreak were thought to
be true ones (PI. Resp. 572a).

3 The women’s quarters were usually upstairs.
4 Phoenix gave his name to Phoenicia, where the poem is set.
5 Europe is of course not named: the poem is an etiology of 

how it came to be so called. Europa’s dream and her trip to the
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Cypris1 once sent upon Europa a sweet dream. At the time 
when the third part of night begins and dawn is near; when 
limb-loosening sleep, sweeter than honey, sits on the eye
lids and binds the eyes with a soft bond; and when the herd 
of true dreams goes afield2—at that time, as she slum
bered in her upper chamber,3 Europa, daughter of Phoe
nix,4 still a virgin, thought she saw two continents contend 
for her, Asia and the land opposite;5 and they had the form 
of women.6 Of these, one had the appearance of a for
eigner, while the other resembled a native woman and 
clung more and more to her daughter, and kept saying that 
she had herself borne and reared her. But the other, using 
the force of her strong hands, drew her not unwillingly 
along, for she said it was fated by Zeus who bears the aegis7 
that Europa should be her prize.

seashore are inspired by two famous passages in which a girl 
travels with her handmaidens to an erotic encounter: (1) Nausi- 
caa’s dream and trip to the seashore in Odyssey 6; (2) Medeas 
dream and her ride to meet Jason in Book 3 of Apollonius’ Argo- 
nautica.

6 The personification is inspired by lines 181-87 of Aeschylus’ 
Persae, where the Persian queen Atossa sees Europe and Asia as 
two women in native dress; cf. Soph. Fr. 881 Lloyd-Jones.

7 A traditional epithet of Zeus in Homer. The aegis was either 
a tasseled goatskin or a shield covered in goat hide (aix = goat). 
On it were depicted personifications of Strife and other horrors 
(II. 5.738-42).
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20

25

30

35

η 8’ άπο μεν στρωτών λεχέων θόρε 8ειμαίνονσα, 
παλλομενη κραόίην τό γάρ ώς νπαρ εί8εν όνειρον. 
έζομενη δ’ έπι 8ηρόν άκην έχεν, άμφοτερας 8ε 
είσετι πεπταμένοισιν έν όμμασιν είχε γυναίκας, 
όφε δέ 8ειμαλέην άνενείκατο παρθένος αν8ην· 
“τις μοι τοιά8ε φάσματ’ έπονρανίων προϊηλεν; 
■ποιοι με στρωτων λεχέων νπερ έν θαλάμοισιν 
η8ύ μάλα κνώσσονσαν άνεπτοίησαν όνειροι;
τίς 8’ ην η ςείνη την εΐσι8ον νπνώονσα;
ώς μ’ ελαβε κρα8ίην κείνης πόθος, ώς με και αντη 
άσπασίως νπέόεκτο και ώς σφετέρην Ϊ8ε παΐ8α. 
αλλά μοι εις αγαθόν μάκαρες κρηνειαν όνειρον.”

"Ώς είποΰσ άνόρονσε, φίλας 8’ επεόίέεθ’ εταίρας 
ηλικας οίέτεας θνμηρεας ενπατερείας 
τησιν άει σννάθνρεν ότ ές χορόν έντύνοιτο 
η ots φαι8ρννοιτο χρόα προχοησιν άνανρων 
η όπότ έκ λΐ,ιμώνος έύπνοα λΐίρι’ άμέργοι. 
αΐ δε οί αιψα βάανθΐν, έχον δ’ έν χερσιν έκάσπη 
άνθο8όκον τάλαρον ποτι δέ λειμώνας εβαινον 
άγχιάλονς, όθι τ’ αίέν ομιλα8όν ηγερέθοντο 
τερπόμεναι ρο8ετι τε φνη και κύματος ήχβ 
αντη δέ χρνσεον τάλαρον φέρεν Ένρώπεια

27 κρηνειαν Wakefield: κρίν- Μ
32 άμέργοι Meineke: -σοι Μ

8 I.e., covered with bedclothes.
9 The verb can also imply sexual excitement.
10 A dangerous venue. Europa stands in a long fine of girls 

who are themselves plucked in flower meadows by gods. Perse-
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Europa leaped in fright from her covered bed,8 her heart 
pounding; she had experienced the dream as if it were 
real. Sitting down, she kept a long time silent; and still she 
kept a vision of both women before her now open eyes. At 
last the girl raised her frightened voice: “Which of the 
gods in heaven has sent such visions upon me? What sort 
of dreams appearing above my covered bed have scared 
me9 as I slept so sweetly in my chamber? Who was the 
foreign woman whom I saw as I slept? How love for her 
seized my heart! How joyfully she herself welcomed me 
and looked on me as her own child! May the blessed gods 
bring this dream to fulfillment for me with a good result!” 

With these words she leaped up and looked for her dear 
companions, girls of the same age, bom in the same year, 
dear to her heart and from noble fathers, with whom she 
always played when she entered the dance, or when she 
washed her body in the streams of rivers, or when she 
plucked fragrant lilies from the meadow. And at once they 
appeared to her; and each held in her hands a basket for 
flowers; and they went to the meadows near the sea,10 
where they always gathered together in groups, delighting 
in the growing roses and in the sound of the waves. Eu
ropa herself carried a golden basket,11 a thing to admire,

phone is the best-known example (Hymn. Hom. Cer. 1—18, 406- 
33); cf. Eur. Ion 887-96 (Creusa), Hei. 214-51 (Helen).

11 The basket is linked both thematically and genealogically 
with its owner. Set-piece descriptions, or “ecphraseis,” of works 
of art are a feature of Greek poetry, the originary text being the 
description of Achilles’ shield, made by Hephaestus, at Hom. II. 
18.478-608. Here Moschus seems to be directly indebted to The
ocritus’ description of the rustic cup at Id. 1.27-56. 
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40
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50
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θηητόν, μέγα θαύμα, μέγαν πόνον Ήφαίστοιο 
ον Ai/Svr? πόρε δωρον οτ ές λέχος Έννοσιγαίου 
ηιεν η δέ πόρεν περικαλλέι Τηλεφαάσση, 
ητε οί αίματος εσκεν- άνυμφω δ’ Έϋρωπείη 
μήτηρ Τηλεφάασσα. περικλυτόν ωπασε δωρον. 
έν τω δαίδαλα πολλά τετεύχατο μαρμαίροντα- 
έν μέν εην χρυσοΐο τετυγμένη Ίναχις Ίώ 
εισέτι πόρτις έοΰσα, φυην δ’ ούκ είχε γυναίην. 
φοιταλέη δέ πόδεσσιν έφ’ αλμυρά βαίνε κέλευθα 
νηχομένη ικέλη, κυάνου δ’ έτέτυκτο θάλασσα- 
δοιοΰ δ’ έστασαν ύψοΰ έπ’ όφρύσιν αιγιαλοΐο 
φώτες άολλήδην θτμΰντο δέ ποντοπόρον βουν, 
έν δ’ ην Ζευς Κρονίδης έπαφώμενος -ήρεμα χερσί 
πόρτιος Ίναχίης την θ’ έπταπόρω παρά Νείλω 
έκ βοδς εύκεράοιο πάλιν μ.ετά.μ.ειβε γυναίκα, 
άργύρεος μέν έην Νείλου ρόος, η δ’ άρα πόρτις 
χαλκείη, χρυσοΰ δέ τετυγμενος αυτός έην Ζεύς. 
άμφι δέ δινήεντος υπό στεφάνην ταλάροιο 
’Έρμείης ησκητο, πέλας δέ οι έκτετάνυστο

47 κυάνον Meineke: -νη Μ 48 δοιοί Hermann: -οι 
Μ όφρύσιν m, coni. Hermann: -ύι m: -υος m

51 Ίναχίης- την Pierson: είναλίης την m: είναι ληιστην 
m: ές καλλίστην m

I2 The lineage of the basket is indebted to the impressive 
pedigree of Agamemnon s scepter, another work of Hephaestus, 
at Hom. II. 2.102—8. The basket belonged to Europa’s grand
mother Libye, who was raped by a god (the Earthshaker Posei-
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a great wonder, a great work of Hephaestus, which he gave 
as a gift to Libya when she went to the bed of the Earth
shaker.12 She gave it to the beautiful Telephassa, who was 
of her blood; and Telephassa, mother of Europa, pre
sented it as a splendid gift to Europa when she was still 
unmarried. On it were wrought many elaborate designs 
that gleamed brightly: there was Io, daughter of Inachus,13 
wrought of gold, still a heifer; and she did not have the 
form of a woman. She went wandering with her feet on 
the briny paths as if swimming, and the sea was wrought 
of blue enamel. High up on the cliffs14 of either shore 
stood people in crowds who gazed on the seagoing cow. 
There was Zeus, son of Cronus, touching lightly with his 
hands the heifer, daughter of Inachus, which by the seven- 
branched Nile he was changing back from a well-homed 
cow to a woman. The stream of the Nile was of silver, and 
the heifer of bronze, and Zeus himself was wrought of 
gold. All around, under the rim of the rounded basket, 
Hermes was depicted, and near him Argus was stretched

don) and gave her name to Libya; and it depicted the rape by a 
god of Libye s grandmother Io, who gave her name to Ionia. 
Europa inherits both the basket and the experiences depicted 
on it.

13 Io was a priestess of Hera. Zeus desired her and changed 
her into a cow to escape Hera’s notice, but Hera requested the 
cow as a gift and set many-eyed Argus to watch over her. Argus 
was killed by Hermes, and the peacock arose from his blood; 
in revenge Hera tormented the cow with a gadfly, which drove 
her to Egypt via the Bosporus and the Ionian Sea. There Zeus 
touched her and restored her true form; from the touch she con
ceived Epaphus (epaphan = touch).

14 Lit., "brows.”
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60

65

70
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Άργος άκοιμητοισι κεκασμένος όφθαλμοΐσι. 
τοΐο δβ φοινηεντος άφ’ αίματος έζανέτελλεν 
ορνις άγαλλόμενος πτερύγων πολνανθει χροιη, 
τα^ ό γ’ αναπλωσας ώσεί τέ τις ώκυαλος νηνς 
χρνσειον ταλάροιο περίσκεπε χείλεα ταρσοΐς. 
τοΐος έην τάλαρος περικαλλεος Ενρωπείης.

Αι δ’ έπει ονν λειμώνας ές άνθεμόεντας ικανόν, 
άλλη επ’ αλλοιοισι τότ άνθεσι θνμον έτερπαν, 
τών ή μεν νάρκισσον έύπνοον, η δ’ νάκινθον, 
η δ’ Ιον, η δ’ έρπνλλον άπαίνντο- πολλά 8’ έραζε 
λειμώνων έαροτρεφέων θαλέθεσκε πέτηλα. 
αΐ 8’ άντε ζανθοΐο κρόκον θνόεσσαν έθειραν 
8ρεπτον ερι8μαίνονσαι· άτάρ μεσσησιν άνασσα 
άγλαίην πνρσοΐο ρό8ον χείρεσσι λέγονσα 
οιά περ έν Χαρίτεσσι 8ιέπρεπεν Άφρογένεια.

Ον μέν 8ηρον εμελλεν έπ’ άνθεσι θνμον ίαίνειν, 
ον8’ άρα παρθενίην μίτρην άχραντον έρνσθαι. 
■η γάρ δή Κρορίδης ώς μιν φράσαθ’ ως έόλητο 
θνμον άνωίστοισιν νπο8μηθεις βελέεσσι 
Κνπρι8ος, ή μούνη 8νναται και Ζήνα 8αμάσσαι. 
8η γάρ άλενόμενός τε χόλον ζηλημονος "Ήρης

60 τάς όγ’ Maas: ταρσόν Μ

15 Lit., “many-flowered,” and so particularly suitable for a bas
ket used for gathering flowers.

16 The shields of Achilles and Heracles have Ocean around 
their edges (Hom. II. 18.607-8; Hes. [Sc. ] 314-17), and Theocri
tus’ rustic beaker is bordered with acanthus (Jd. 1.55). Here the 
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out, endowed with unsleeping eyes. From his crimson 
blood arose a bird, exulting in the many-hued15 color of its 
wings: spreading them out like a sea-swift ship it covered 
the lip of the golden basket with its tail.16 Such was the 
basket of beauteous Europa.

Now when they reached the flower meadows one girl de
lighted her heart with one flower, one with another. One 
of them picked the fragrant narcissus, another the hya
cinth,17 another the violet, another thyme; for on the 
ground many flowers of the meadows nourished in spring 
were blooming. Others again competed to gather fragrant 
tresses18 of golden saffron. But in their midst the princess, 
plucking with her hands the splendor of a flame-red rose,19 
stood out like the foam-bom goddess among the Graces.20

Not for long was she to please her heart with the flowers 
or keep her virgin girdle undefiled.21 No sooner had the 
son of Cronus noticed her than he was in turmoil in his 
heart, overcome by the unexpected arrows of Cypris, who 
alone can overcome even Zeus. Indeed, to avoid the anger 
of jealous Hera and wishing to deceive the girls simple

arrangement is less clear; perhaps the peacocks eyed tail spreads 
round the rim of the basket.

17 See on Theoc. Id. 10.28.
18 A poeticism for flowers.
19 The act symbolizes her own ravishment.
20 Aphrodite, bom from the foam (aphros) produced when 

Cronus cast into the sea the genitals of his castrated father, Ura
nus (Hes. Theog. 154—206). The simile is inspired by Hom. Od. 
6.102-9, where Nausicaa among her handmaidens is compared 
to Artemis with her band of nymphs.

211 .e., removed by a man.
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παρθενικης τ’ έθέλων άταλον νόον έξαπατησαι 
κρύψε θεόν καί τρέψε δέμας καί γείνετο ταύρος, 
ονχ οΐος σταθμοΐς ένιφέρβεται, ονδέ μέν οΐος 
ωλκα διατμηγει σύρων ενκαμπές άροτρον, 
ονδ’ οΐος ποίμνης έπι, βόσκεται, ονδε μέν οΐος 
μάστι νποδμηθείς ερύει πολύφορτον άπηνην. 
τον δη τοι τδ μεν άλλο δέμας ξανθόχροον έσκε, 
κύκλος δ’ άργύφεος μέσσω μάρμαιρε μετώπω, 
οσσε δ’ ύπογλαύσσεσκε και ’ίμερον άστράπτεσκεν. 
ΐσά τ’ επ’ άλλήλοισι κέρα άνέτελλε καρηνον 
άντνγος ήμιτόμον κεραης ατε κύκλα σελήνής, 
ηλνθε δ’ ές λειμώνα καί ονκ έφόβησε φαανθείς 
παρθενικάς, πάσησι δ’ έρως γένετ’ εγγύς ίκέσθαι 
ψαύσαί θ’ ίμερτοΐο βοος τον τ’ αμβροτος δδμη 
τηλόθι και λειμώνας έκαίνντο λαρδν άντμην. 
στη δέ ποδων προπάροιθεν άμύμονος Έώρωπείης 
καί οί λιχμάζεσκε δέρην, κατέθελγε δέ κούρην. 
η δέ μιν άμφαφάασκε και ήρέμα χείρεσιν άφρόν 
πολλον άπο στομάτων άπομόργνντο καί κύσε 

ταύρον.
αντάρ δ μειλίχιον μνκησατο- φαιά κεν ανλού 
λίνγδονίον γλνκνν ήχον άνηπύοντος άκονειν 
ωκλασε δέ προ ποδοΐιν έδέρκετο δ’ Ένρώπειαν 
ανχέν έπιστρέψας καί οί πλατύ δείκννε νώτον. 
η δέ βαθνπλοκάμοισι μετέννεπε παρθενικησι-

83 μάστι Ahrens: οστις Μ 91 τ’ Gow: δ’m: γ'm: om. m 
97 φαιά Meineke: φάΐέ m: φαίης m 

458



EUROPA

mind, he hid his godhead, altered his shape, and became 
a bull—not such a bull as feeds in the stall, nor such as 
cuts a furrow, dragging the well-bent plow, nor such as 
grazes in charge of the herds, nor such as pulls a heavily 
laden wagon, subdued by the whip.22 The rest of his body 
was golden colored; but a silvery circle gleamed in the 
middle of his forehead, and his eyes shone brightly from 
underneath and shot forth desire like lightning; his match
ing horns rose from his head like crescents of the homed 
moon when its rim is cut in half.23 He went into the 
meadow and did not frighten the girls when he appeared: 
a desire arose in them all to come near and touch the 
lovely bull, whose divine fragrance from far off exceeded 
even the sweet scent of the meadow. He stopped before 
the feet of noble Europa, licked her neck, and charmed 
the girl. She stroked him gently, and with her hands wiped 
away the mass of foam from his mouth, and she kissed the 
bull.24 He lowed gently—you would have said you heard 
the sweet sound of a Mygdonian25 flute playing—and knelt 
before her feet and gazed at Europa as he turned his neck, 
and showed her his broad back. And she said to the girls 

22 Or “yoke,” if ζ^ύγλ,Ύ] (Buhler) is preferred.
23 I.e., like two crescent moons, each of which is like a half

rim of the moon.
24 The phrasing is perhaps sexually suggestive.
25 Mygdonia was part of Phrygia, and the Phrygian aulos was 

known for its low note.
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“δεΰθ’, ετάραι όίλιαι και όμηλικβς, δφρ’ έπι τώδί 
έζόμεναι ταύρω τερπώμεθα- δή γάρ άπάσας 
νωτον ύποστορέσας άναδέζεται οίά τ’ ένηής 
πρηύς τ’ εισιδέειν και μείλιχος- ουδέ τι ταύροις 
άλλοισι προσέοικε, νόος δε οϊ ηύτε φωτός 
αϊσιμος άμφιθέει, μούνης δ’ έπιδεύεται αύδης.”

'Ως φαμένη νώτοισιν έφίζανε μειδιόωσα, 
at δ’ άλλαι μέλλεσκον, άφαρ δ’ άνεπήλατο ταύρος, 
ην θέλεν άρπάζας, ώκύς δ’ έπι πόντον ΐκανεν. 
η δί μεταστρεφθεΐσα φίλας καλέεσκεν εταίρας 
χεΐρας όρεγνυμένη, ται δ’ ούκ έδύναντο κιχάνειν. 
άκτάων δ’ έπιβάς πρόσσω θέεν ηντε δελφίς, 
χηλαΐς άβρεκτοϊσιν έπ’ ενρέα κύματα βαίνων. 
η δε τότ έρχομένοιο γαληνιάασκε θάλασσα, 
κητεα δ’ άμφις αταλλε Διός προπάροιθε ποδοϊιν, 
γηθόσννος δ’ νπερ ο’ιδμα κνβίστεε βνσσόθε δελφίς. 
Νηρειδες δ’ άνέδνσαν νπέζ ά\ός, αΐ δ’ άρα πάσαι 
κητείοις νώτοισιν έφημεναι εστιχόωντο.
και δ’ αυτός βαρύδουπος ύπειρ άλα Έννοσίγαιος 
κΰμα κατιθύνων άΚίης ηγείτο κεΚεύθου 
αντοκασιγνητω- τοι δ’ άμφί μιν ηγερέθοντο 
Τρίτωνες, πόντοιο βαρύθροοι αυόητήρες, 
κόχΚοισιν ταναοΐς γάμιον μέλος ήπύοντες. 
η δ’ άρ’ έφεζομένη Ζηνός βοέοις έπι νώτοις 
τη μεν εχεν ταύρου δόλιχόν κεράς, έν χέρι δ’ άλλη 
ε’ίρυε πορφυρέην πέπλου πτύχα όφρα κε μη μιν 
δεύοι έφελκόμενον πολιης άλός άσπετον ύδωρ, 
κολπώθη δ’ ωμοισι πέπλος βαθύς Έΰρωπείης 
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with their deep tresses, “Come here, dear companions, 
girls of my age, so that we may enjoy ourselves sitting on 
this bull: making a couch of his back, he will take us all, so 
mild and gentle and tame is he to look on;26 nor is he at all 
like other bulls, but a sensible mind like a man’s surrounds 
him, and he lacks only speech.” With these words she sat 
smiling on his back, and the others were about to do so, 
but the bull leaped up suddenly, having gained the girl he 
wanted, and arrived swiftly at the sea. She turned round 
and kept calling her dear companions, stretching out her 
hands; but they could not reach her. Crossing the beach, 
he sped onward like a dolphin, going over the wide waves 
with hooves unwetted. Then the sea became calm as he 
went along, and the sea beasts played all around before 
the feet of Zeus, and the dolphin somersaulted joyfully 
over the swell out of the deep. The Nereids rose from the 
sea, and all moved in ranks sitting on the backs of sea 
beasts. And above the surface the deep-roaring Earth
shaker himself was leader of the sea path for his brother, 
smoothing the waves; and around him were gathered the 
Tritons,27 deep-sounding musicians of the sea, playing a 
wedding song on their tapering shells. And she, sitting on 
the back of the bull Zeus, with one hand held a long hom 
of the bull, and with the other gathered up the purple folds 
of her robe so that the gray seas great waters might not 
wet it trailing along. The deep robe of Europa bellied out

26 Or perhaps, “as one would expect (οΐά re) from a bull so 
mild. . . .” 27 Sea-divinities with human bodies and fish
tails, companions of Poseidon.

127 πέπλου Buhler: κόλπου M 
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ιστίον ο’ιά τε νηδς έλαφρίζ,εσκε δέ κονρην. 
η δ’ δτε δή γαίης άπο πατρίδας ήεν άνενθεν, 
φαίνετο δ’ οντ’ ακτή τις άλίρροθος οντ’ όρος αιπν, 
άλλ’ αήρ μεν νπερθεν ένερθε δέ πόντος απείρων, 
άμφι ε παπτήνασα τόσην άνενείκατο φωνήν 
“πή με φέρεις θεότανρε; τις εττλεο; πως δέ κέλευάα 
άργαλέ’ εϊλιττόδεετο-ι διέρχεαι ουδέ θάλασσαν 
δειμαίνεις; νηνσιν γάρ έπίδρομός εστι θάλασσα 
ωκνάλοις, τανροι δ’ άλίην τρομεονσιν άταρπόν. 
ποιον σοι ποτδν ήδύ, τις εξ άλδς έετσετ’ έδωδή; 
ή άρα τις θεός εσσί; θεοΐς γ’ έπεοικότα ρέζ,εις. 
ουθ’ άλιοι δελφΐνες έπι χθονδς ούτε τι τανροι 
εν πόντω στιχόωσι, σν δέ χθόνα και κατά πόντον 
άτρομος άίσσεις, χηλαι δέ τοί είσιν έρετμά. 
ή ταχα και γλανκής νπερ ήερος νφόσ’ άερθείς 
εϊκελος αιφηροΐσι πετήσεαι οιωνοΐσιν.
ωμοί έγω μέγα δή τι δνσάμμορος, ή ρά τε δώμα 
πατρός άποπρολιπονσα και έσπομένη βοι τωδε 
ζείνην ναντιλί-ην έφέπω και πλάζομαι οϊη. 
αλλά σν μοι, μεδέων πολιής άλδς Εννοσίγαιε, 
ιλαος άντιάσειας, δν έλπομαι εισοράασθαι 
τόνδε κατιθννοντα πλόον προκέλενθον εμεΐο- 
ονκ άθεει γάρ ταντα διέρχομαι νγρά κέλενθα.”

‘Ώς φάτο- τήν δ’ ώδε προσεφωνεεν ήνκερως βονς· 
“θάρσει παρθενική- μή δείδιθι πόντιον οΐδμα. 
αντός τοι Ζευς είμι, κεί έγγνθεν εϊδομαι είναι 
τανρος, έπει δύναμαι γε φανήμεναι δττι θέλοιμι. 
σδς δέ πόθος μ’ άνέηκε τόσην άλα μετρήσασθαι 
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round her like the sail of a ship, and it bore the girl up 
lightly. But when she was far from her homeland, and 
neither a sea-sounding shore nor a high mountain was to 
be seen, but air above and the boundless sea below, gazing 
around she spoke these words: “Where are you carrying 
me, godlike bull? Who are you? And how do you pass over 
ways hard for shambling cattle, and do not fear the sea? 
The sea is passable for swift ships, but bulls fear a briny 
path. What sweet drink, what food will there be for you 
from the sea? Are you then some god? At any rate, you do 
things fitting gods. Seagoing dolphins do not go on land, 
and bulls do not go at all on the sea; but you speed fear
lessly over land and sea, and hooves are oars for you. Soon, 
I daresay, rising high above the clear sky, you will fly like 
the swift birds. Alas! How very unlucky I am! Leaving my 
fathers house and going with this bull, I make a strange 
foreign voyage and wander alone. But may you, ruler of 
the gray sea, Earthshaker, receive me kindly; I suspect I 
see you directing this voyage and leading the way for me; 
not without some god do I pass over these watery ways.”

So she spoke; and the homed bull addressed her with 
these words: “Take courage, my girl; do not fear the sea 
swell. I am Zeus himself, even if at close quarters I seem 
to be a bull, since I can take whatever appearance I might 
wish. Love for you made me cross so much sea in the shape

136 άργαλέ’ εΐλι/πόδεσσι. Ahrens: άργαλεοισί πόδ^σσι 
m: π. m

140 γ’ Edmonds: δ’ Μ
155 κά Wakefield: και Μ
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ταύρω έειδόμενον. Κρητη δε ere δέξεται ηδη 
η μ έθρεφε και αυτόν, όπη νυμφηια σέίο 

160 έσσεται- ές έμέθεν δέ κλυτούς φιτύσεαι νιας 
οι σκηπτούχοι άπαντες επιχθονίοισιν εσονται.

'Ώς φάτο- και τετελεστο τά περ φάτο. φαίνετο 
μεν δη

Κρήτη, Ζευς δέ πάλιν σφετέρην άνελάζετο μορφήν 
λΰσε δε οί μίτρην, καί οί λέχος εντυον ^Ω,ραι.

165 ή δέ πάρος κούρη Ζηνός γενετ’ αΰτίκα νύμφη, 
και 'Κ.ρονίδη τεκε τέκνα και αύτίκα γίνετο μητηρ.
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of a bull. Crete, where I myself was reared,28 will soon 
receive you; there your marriage will take place; and from 
me you shall bear famous sons29 who shall all be rulers 
over men.”

So he spoke; and what he said was brought to pass. Crete 
indeed came in sight, and Zeus took on his own shape 
again and loosened her girdle, and the Hours30 prepared 
her bed. And she who was formerly a girl at once became 
the bride of Zeus, and she bore children to the son of 
Cronus and at once became a mother.31

28 Most ancient accounts agreed that Zeus was brought up, if 
not actually bom, in Crete, away from the murderous designs of 
his father, Cronus (see, e.g., Callim. Hymn 1).

29 Minos, Rhadmanthys, and Sarpedon, according to ps.- 
Apollod. Bibi. 3.1.1; Hes. Fr. 140 M-W. They were kings of Crete, 
the islands, and Lycia, respectively.

30 Goddesses of charm and beauty, associated with Aphrodite.
31 The ending is abrupt, and the repetition of “became” and 

“at once” seems odd. Some critics have felt that the poem is in
complete, since there is no mention of the naming of Europe. It 
seems more likely, however, that Moschus is indulging in word
play and emphasizing the immediacy and lack of delay that are 
characteristic of divine actions (e.g., Pind. Pyth. 9.66-70; Callim. 
Hymn 1.50, 56).
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This poem echoes Bions Lament for Adonis in lamenting 
Bions death; there are echoes, too, of the story of Daphnis 
and nature’s lament for him in the first idyll of Theocritus. 
The poet seems to be Italian, or to claim that Bion had links 
with Italy, and to have been made heir to Bions song 
(94-97); he cannot then be Moschus, who was probably 
several decades older than Bion. The poem is notable for 
its self-conscious learning: famous lamenters of myth and 
towns associated with famous poets are introduced, and 
no doubt there are more references to Bions poetry than 
can now be detected.
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[ΜΟΧΧΟΤ] ΕΠΙΤΑΦΙΟΣ ΒΙΩΝΟΧ

ΑιλίΓα μοι στοναχεΐτε νάπαι και Δώριον ύδωρ, 
και ποταμοί κλαίοιτε τον ίμερόεντα Βιωρα. 
νΰν φυτά μοι μύρεσθε και άλσεα ννν γοάοισθε, 
άνθεα ννν στνγνοίιτιν άποπνείοιτε κορνμβοις· 

5 ννν ρόδα φοινίσσεσθε τα. πένθιμα, ννν άνεμώναι, 
ννν νάκινθε λάλέι τά σά γράμματα και πλέον αιαϊ 
λάμβανε τοΐς πετάλοισι- καλός τέθνακε μελικτας.

άρχετε Ί,ικελικαί, τω πένθεος άρχετε, Μοΐσαι.

άδόνες αί πνκινοΐσιν όδνρόμεναι ποτι φνλλοις
10 νάμασι τοΐς 'Ζικελοΐς αγγείλατε τάς Άρεθοίσας 

οττι Βίων τέθνακεν ό βονκόλος, όττι σνν αντω 
και τό μέλος τέθνακε και ωλετο Δωρίς άοιδά.

άρχετε Ί,ικελικαί, τω πένθεος άρχετε, Μοΐσαι.

Ί,τρνμόνιοι μνρεσθε παρ’ νδασιν αϊλινα κύκνοι, 
15 καί γοεροΐς στομάτεσσι μελίσδετε πένθιμον φδάν 

^οΐαν νμετέροις ποτί χείλεσι γήρας άείδει.'·

5 άνεμώναι Valckenaer: -να Μ
16 γήρας άείδει Wilamowitz: γηρυς άειδεν Μ
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Cry woe, you glades and you Dorian waters; you rivers, 
weep for the lovely Bion. Lament now, you plants that 
grow; moan now, you groves; you flowers, breathe your 
last, your clusters withered; you roses and anemones, 
bloom red now in mourning; you hyacinth, make your let
ters speak and take on your leaves more cries of woe:1 the 
fine singer is dead.

1 See on Theoc. Id. 10.28. 2 Cf. Theoc. Id. 1.117.
3 The river Strymon in Thrace (Bistonia), whose waters bore 

along the still singing head of Orpheus when he was tom to pieces 
by the daughters of Oeagrus, king of Thrace (Phan. CA Fr.l; Ov. 
Met. 5.577-641). 4 The swan was said to sing beautifully
just before its death. The text of this line is however uncertain.

Begin, Sicilian Muses, begin your grieving song.

You nightingales that lament among the dense foliage, 
bear news to the Sicilian streams of Arethusa2 that Bion 
the oxherd is dead; that with him song too has died, and 
Dorian minstrelsy has perished.

Begin, Sicilian Muses, begin your grieving song.

You swans of Strymon, cry woe beside your waters;3 with 
your lamenting voices sing a dirge such as old age pro
duces from your throats.4 Say once more to the daughters
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είπατε δ’ αν κονραις Οίαγρίσιν, είπατε πασαις 
Βιστορίαις Ννμφαισιν, “άπώλετο Δώριος Όρφενς.”

άρχετε Ίικελικαί, τω πένθεος άρχετε, Μοΐσαι.

κείνος ό ταις άγέλαισιν Εράσμιος ονκετι μελπει, 
ονκέτ έρημαίαισιν νπό δρνσίν η μένος αδει, 
άλλα παρά Πλουτήι μέλος Ανηθαΐον άείδει. 
ωρεα δ’ έστίν άφωνα, και αί βόες αί ποτϊ τανροις 
πλαζόμεναι γοάοντι και ονκ έθέλοντι νέμεσθαι.

άρχετε Ί,ικελικαί, τω πένθεος άρχετΕ, Μοΐσαι.

σεΐο, Βίων, εκλανσε ταχνν μόραν αντός ’Απόλλων, 
καί Ί,άτνροι μνροντο μΕλαγχλαινοι τε Ώρι-ηττοι- 
και Πάΐ'βς στοναχΕνντο τό σόν μέλος, αϊ τε καθ’ νλαν 
Κρανίδες ωδύραντο, και νδατα δάκρυα γέντο· 
Άχώ 8’ έν πέτραισιν όδνρΕται οττι σιωπρ 
κονκέτι μιμείται τά σά χείλεα, σω δ’ επ’ όλέθρω 
δένδρεα καρπόν έριφε τά δ’ άνθεα πάντ εμαράνθη· 
μάλων ονκ ερρενσε καλόν γλάγος, ον μέλι σίμβλων, 
κάτθανε δ’ εν κηρω λνπενμενον, ονκέτι γάρ δει 
τω μέλιτος τω σω τεθνακότος αντό τρνγάσθαι.

28 στοναχενντο Wakefield: -τι Μ 
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of Oeagrus, say to all the Nymphs of Bistonia, “The Dorian 
Orpheus is dead.”

Begin, Sicilian Muses, begin your grieving song.

He who used to delight the herds sings no more; no more 
does he perform his songs sitting beneath the lone oak 
trees: now he sings a song of Lethe5 in the house of Pluto. 
The mountains are silent; the cows that range with the 
bulls are lamenting, and will not graze.

5 The underworld’s River of Forgetfulness. Pluto = Hades.
6 Mourning garb. But the idea of Priapi dressed in black— 

dressed at all—is curious, and the idea of a collection of these, 
like Pans and Satyrs, is unique to this passage.

7 I.e., his honey-sweet song.

Begin, Sicilian Muses, begin your grieving song.

Apollo himself lamented your early death, Bion; the Satyrs 
keened, and the Priapi, clad in black;6 the Pans grieved for 
your minstrelsy; in the woods nymphs of the spring la
mented, and their water was turned to tears. Echo laments 
among the rocks because she is silent and can imitate the 
sounds from your lips no more. To honor your death, the 
trees have dropped their fruit and every flower has with
ered; fair milk has ceased to flow from the flocks, and 
honey from the hives; it perished for grief in the comb: 
there is no more need to gather it, now that your honey 
has died away.7
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άρχετε Ί,ικελικαί, τώ πένθεος άρχετε, Μοΐσαι.

ον τόσον είναλίαισι παρ’ αόσι μνρατο 'λειρήν, 
ονδε τόσον ποκ άεισεν ενι σκοπέλοισιν ’Αηδών, 
ονδε τόσον θρηνησεν αν ώρεα μακρά Χ^λιδωη, 

40 Άλκνόνος δ’ ον τόσσον επ’ άλγεσιν ’ίαχε Κήνξ, 
42 ούδΐ τόσον γλανκοΐς ένι κνμασι Κηρόλος αδεν, 
41 ον τόσον άώοισιν εν άγκεσι παΐδα τον Άοΰς

Ιπτάμενος περί σάμα κιννρατο Μέμνονος όρνις, 
οσσον άποφθιμένοιο κατωδνραντο Βίωνος—

45 άρχετε 'ΐικελικαί, τώ πένθεος άρχετε, Μοΐσαι—

άδονίδες πάσαί τε χελιδόνες, άς ποκ ετερπεν, 
άς λαλέειν εδίδασκε- καθεζόμεναι δ’ έπι πρέμνοις 
άντίον άλλάλαισιν έκώκνον, αι δ’ νπεφώνενν- 
“όρνιθες λνπεΐσθ’ αΐ πενθάδες; άλλα και άμμες.”

50 άρχετε Χικίλικαΐ, τώ πένθεος άρχετε, Μοΐσαι.

τις ποτι σα σνριγγι μελίζεται, ώ τριπόθητε;

37 Χειρην Bucheler: δε/γε/σε πρίν m: δελφίν m
49 λνπείσθ’ αϊ Ahrens: -ενσθαι m: -εΰσθε m: -εΐσθε m
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8 The Sirens were handmaidens of Persephone who were 
metamorphosed into part birds when she was abducted by Hades 
(Ap. Rhod. 4.895-903; Ov. Met. 5.551-63). Their song is here 
taken to be a lament for the lost Persephone.

9 Philomela and Procne, daughters of Pandion, were trans
formed into a nightingale (aedon) and a swallow (chelidon), which



LAMENT FOR BION

Begin, Sicilian Muses, begin your grieving song.

Not so much did the Siren lament on the seashore;8 not so 
much did Aedon once sing on the crags; not so much 
did Chelidon wail in the high hills;9 not so much did Ceyx 
call aloud at the sufferings of Alcyone;10 not so much did 
Cerylus sing on the green waves;11 not so much did the 
bird of Memnon lament for the son of Eos in the eastern 
valleys as it flew around his tomb,12 as much as there la
mented for the death of Bion—

Begin, Sicilian Muses, begin your grieving song—

all the nightingales and swallows which he used to delight 
and teach to sing. Perched on the branches, they sang 
dirges across to each other, and in answer came the cry, 
“Do you mournful birds lament? We do just the same.”13

Begin, Sicilian Muses, begin your grieving song.

We miss you so much! Who will make music on your pipe?

continued to lament their cruel fates (Soph. Frr. 581-93 Lloyd- 
Jones; Ov. Met. 6.424-674; ps.-ApolIod. Bibi. 3.14.8).

10 Ceyx and his wife, Alcyone, were transformed into birds 
whose cries were taken to be laments (Hom. II. 9.563; cf. Lucian 
Halcyon 1; Ov. Met. 11.410-748; ps.-Apollod. Bibi. 1.7.4).

11 Cerylus is otherwise unknown.
12 In the Trojan War Memnon was killed by Achilles, and the 

smoke from his pyre was transformed into lamenting birds (Ov. 
Met. 13.576-622).

13 Sense and text uncertain. “Mournful birds” probably refers 
to the birds of myth cataloged above, and not to real birds sitting 
opposite.

473



MOSCHUS

τίς δ’ έπι σοΐς καλάμοις θησει στόμα; τίς θρασύς 
ούτως;

είσέτι yap ττρείει τά σά χείλεα και τό σόν άσθμα, 
άχω δ’ έν δονάκεσσι τεάς έτι βόσκετ άοιδάς.

55 Πανί φέρω τό μέλισμα; τάχ άν και κείνος έρείσαι 
τό στόμα δειμαίνοι μη δεύτερα σεΐο φέρηται.

άρχετε ’βικελικαί, τω πένθεος εΐρχετε, Μοΐσαι.

κλαίει και Γαλάτεια τδ σόν μέλος, άν ποκ έτερπες 
έζομέναν μετά σεΐο παρ’ άιόνεσσι θαλάσσας-

60 ον γάρ ίσον Κΰκλωττι /χελίσδεο. τον μέν εφευγερ 
ά καλά Γαλάτεια, σέ δ’ άδιον έβλεπεν άλμας, 
καί νυν λασαμένα τω κύματος έν φαμάθοισιν 
έζετ’ έρημαίαισι, βόας δ’ ετι σεΐο νομεύει.

άρχετε Χικελικαί, τω πένθεος άρχετε, Μοΐσαι.

65 πάντα τοι, ω βούτα, σνγκάτθανε δώρα τά Μοισάτ, 
παρθενικάν έρόεντα φιλήματα, χείλεα παίδων, 
και στυγνοί περί, σώμα τεόν κλαίουσιν 'έρωτες, 
χά Κυπρις φιλέει σε πολύ πλέον η τό φίλημα 
το πρώαν τον ’Άδωνιν άποθνάσκοντα φίλησεν.

69a άρχετε ~βικελικαί, τω πένθεος άρχετε, Μοΐσαι.

70 τοΰτό τοι, ω ποταμών λιγυρώτατε, δεύτερον άλγος, 
τούτο, Μέλη, νέον άλγος, άπώλετο πράν τοι ’Όμηρος,

54 έ'τι βόσκετ Brunck: έπιβ- Μ
68 χά. J. A. Hartung: ά Μ
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Who will set his lips to your flute of reeds? Who would 
dare? Your lips, your breath still breathe in them, and the 
sound of your song is still kept up in those reeds. Shall I 
take your pipe to Pan? Even he, I think, would be afraid 
to put it to his lips in case he should take second place to 
you.

Begin, Sicilian Muses, begin your grieving song.

Galatea, too, weeps for your music—Galatea, whom you 
used to delight as she sat with you on the seashore; for you 
sang nothing like the Cyclops.14 The lovely Galatea would 
avoid him, but you were a more welcome sight to her than 
the sea. Now she has forgotten the waves: she sits on the 
empty beach and still tends your cattle.

14 Probably an allusion to some lost poem of Bion on the 
Cyclops and Galatea; cf. Bion Fr. 16.

15 An allusion to Bions Lament for Adonis (pp. 504—17).
16 Meles: a river near Smyrna, birthplace of Bion. Homer was 

said to have been bom in the vicinity, or to have been the son of 
Meles and a nymph (Contest of Homer and Hesiod 2 West).

Begin, Sicilian Muses, begin your grieving song.

Every gift of the Muses died along with you, dear ox
herd—the delightful kisses of girls, the lips of boys— 
and round your corpse gloomy Loves make their lament, 
and Cypris plies you with many more kisses than she did 
Adonis, lately dead.15

Begin, Sicilian Muse, begin your grieving song.

This is a second grief, a fresh grief, for you, Meles, most 
musical of rivers.16 It is not long since the death of your 
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τηνο τό Καλλιόττας γλυκερόν στόμα, καί σε λέγοντι 
μύρασθαι καλόν υία πολυκλαύτοισι ρεέθροις, 
πάσαν δέ πλησαι φω^ας άλα- νυν πάλιν άλλον 
νίέα δακρύεις καινώ δ’ έπι πενθεί τάκη. 
άμφοτεροι παγαΐς πεφιλημενοι- ός μεν έπινε 
Τϊαγασίδος κράνας, δ δ’ έχεν πόμα τας Αρεθοίσας. 
χώ μεν Ύυνδαρέοιο καλάν άεισε θύγατρα 
καί Θέτιδος μέγαν υία καί Ατρείδαν Μενέλαον, 
κείνος δ’ ον πολέμους, ου δάκρυα, Τϊάνα δ’ έμελπε 
καί βούτας έλίγαινε καί άείδων ενόμευε 
καί σύριγγας ετενχε καί άδέα πόρτιν άμελγε 
καί παίδων έδίδασκε φιλήματα καί τον "Έρωτα 
ετρεφεν εν κόλποισι καί ηρεθε τάν Αφροδίταν.

άρχετε Ί,ικελικαί, τώ πένθεος άρχετε, λΐοΐσαι.

πάσα, Έίων, θρηνεί σε κλυτά πόλις, άστεα πάντα. 
"Ασκρα μεν γοάει σε πολύ πλέον Ή<τιόδοιο· 
Τίίνδαρον ον ποθέοντι τόσον Έοιωτίδες νλαι- 
ού τόσον Αλκαίω περιμύρατο Αέσβος έραννά, 
ουδέ τόσον τον άοιδόν όδύρατο Trjiov άστν 
σέ πλέον Αρχιλόχοιο ποθεί Τίάρος, αντί δέ Χαπφοίς 
εισέτι σεύ τό μέλισμα κινύρεται ά Αίιτυλτ/να.

έν δέ ^,υρακοσίοισι Θεόκριτος- αντάρ έγώ τοι

73 μύρασθαι Meineke: -εσθαι Μ
74 Se πλησαι Schaefer: δ’ έπλησε Μ
93 ante h. ν. lac. stat. Musurus 
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poet Homer, sweet mouthpiece of Calliope;17 they say that 
from your lamenting waters you made moan for your fine 
son, and the whole sea was filled with the sound of your 
voice. Now you weep again for another son and dis
solve with fresh grief. Both were dear to springs: the one 
used to drink from Pegasus’ fountain,18 and Arethusa was 
source for the other. One sang of the beautiful daughter 
of Tyndareus,19 of Thetis’ great son20 and of Menelaus son 
of Atreus; the other celebrated not wars and tears but Pan 
and oxherds, and he sang as he pastured his flocks. He 
made panpipes, milked his sweet heifers, and taught about 
the kisses of boys; he kept Love close by him and provoked 
Aphrodite.21

Begin, Sicilian Muses, begin your grieving song.

Every famous city, every town laments you, Bion. Ascra 
groans for you much more than for Hesiod; the woods of 
Boeotia do not yearn for Pindar so much as for you; lovely 
Lesbos did not grieve so much for Alcaeus, nor the town 
of Teos for its own poet;22 Paros missed you more than 
Archilochus; Mitylene still mourns for your music, and not 
for Sappho’s.

23
and Theocritus among the Syracusans. But the dirge I sing

17 Muse of epic poetry.
18 Hippocrene, created by a blow from the hoof of Pegasus 

(Ovid, Met. 5.256ff.); it was on Mt. Helicon in Boeotia, where 
Hesiod encountered the Muses (Theog. 22-34).

19 Helen. 2θ Achilles. 21 Cf. Bion Fr. 14.
22 Anacreon.  Some Unes are missing.23
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Α,νσονικάς ό8ννας μέλπω μέλος, ον ζενος ωδάς 
βονκολικάς, άλλ’ άντε 8ι8άξαο σεΐο μαθητάς 
κλαρονόμος μοίσας τάς Δωρί8ος, ά με γεραίρων 
αλλοις μεν τεδν όλβον έμοι 8’ άπέλειπες άοι8άν.

άρχετε ’Σικελικοί, τω πένθεος άρχετε, λ,ϊοίσαι.

αίάί ται μαλάχαι μέν, έπάν κατά κάπον όλωνται, 
ή8έ τά χλωρά σέλινα τό τ’ ευθαλές ονλον άνηθον 
ύστερον αν ζώοντι και εις έτος άλλο φυοντι- 
άμμες 8’ οι μεγάλοι και καρτεροί, οι σοφοί άν8ρες, 
δππότε πράτα θάνωμες, άνάκοοι εν χθονι κοίλα 
εν8ομες εν μάλα μακρδν άτέρμονα νηγρετον νπνον. 
και σν μεν ων σιγά πεπνκασμένος έσσεαι εν γα, 
ταΐς Μμφαισι δ’ έ8οξεν άει τον βάτραχον ά8ειν. 
ταΐς δ’ εγω ον φθονέοιμι, τδ γάρ μέλος ον καλόν 

α8ει.

άρχετε Ί,ικελικαί, τω πένθεος άρχετε, Μοΐσαι.

φάρμακον ήλθε, 3ίων, ττοτι σδν στόμα, φάρμακον 
η8ες.

τοιοντοις χείλεσσι ποτέ8ραμε κονκ έγλνκάνθη; 
τίς δε βροτδς τοσσοντον άνάμερος η κερασαι τοι 
η 8ονναι καλέοντι τδ φάρμακον; η φύγεν ω8άν.

άρχετε Χικελικαί, τω πένθεος άρχετε, Μ,οΐσαι.

αλλά Αίκα κίχε πάντας- εγω δ’ έπι πένθεί τω8ε 
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for you expresses the grief of Italy. I am no stranger to 
bucolic song: I have inherited that Dorian Muse which 
you taught your pupils; that was your bequest to me when 
you left your wealth to others but to me your song.

Begin, Sicilian Muses, begin your grieving song.

Alas! When garden mallows die back, or green parsley, or 
the flourishing curly anise, they live again and grow an
other year; but we men, great and strong and wise, as soon 
as we die, unhearing in the hollow earth we sleep a long, 
an endless, an unwaking sleep. And so you, surrounded by 
silence, will be in the earth, while the Nymphs deem it 
right for the frog to croak for ever. But I feel no envy: that 
song is not a good one.

Begin, Sicilian Muses, begin your grieving song.

Poison came to your lips, Bion: you ate poison.24 How 
could it approach such lips and not turn to sweetness? 
Who was so inhuman as to mix that poison for you, or to 
supply it at your request? He escapes my song.25

102 Kaprepol, ol Briggs: καρτεροι m: καρτερικοί m
105 ων Wakefield: ev M
107 ταί<; Meineke: tois vel τω M

Begin, Sicilian Muses, begin your grieving song.

But Justice26 catches up with every man. Even so, I shed

24 The story is unknown. 25 Text and meaning uncertain.
26 Reference unknown. Perhaps “Death” (άλλ’ ‘Αίδας 

Schmitz) should be read.
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115 δακρυχέων Tebv οΐτον οδύρομαι,. el δυνάμαν δί,
ώς Όρφίνς καταβάς ποτί Ύάρταρον, ώς ποκ Όδυσ- 

ιτεύς,
ώς πάρος Άλκεΐδας, κηγω τάχ’ αν ες δόμον ηλθον 
Πλουτεος ώς κε σ’ ίδοιμι καί, el Πλουτηι μελίσδί), 
ώς αν άκουσαίμαν τί μ6λ.ί<τδ€αι. άλλ’ aye Κ,ώρα

120 Χικελικόΐ' tl kiyatve καί άδυ τι βουκολιάζευ·
καί Keiva Χικελά, καί έν Αίτναίαιχτυν επαιζεν
αόσι, καί μέλος οιδε τδ Δώριον- ούκ αγέραστος 
έσσεΐθ’ ά μολττά, χώς "Ορφόι πράσων εδωκβν 
άδεα φορμίζονη πα\ίσσντον Έύρνδί^ι,αν,

125 καί σε, Βίωιι, ττεμψει τοίς ώρεσιΐ'. εί δε τι κηγών 
σνρίσδων δννάμαν, παρά Πλουτέι κ αυτός αειδορ.

118 κε σ’ Schaefer: Kev Μ
119 α,λλ’ aye Wilamowitz: άλλ’ em m: άλλα πάσα m: και 

πάσα m: καί παρά m
121 Χικελά, καί Teucher: σικελικά m: -κά καί m: -καΐσιν m
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tears at this sad event and lament your death. Had it been 
possible, I would have gone down to Tartarus and maybe 
entered the halls of Hades like Orpheus,27 like Odysseus 
once did,28 like Alcides,29 in order to see you and, if you 
sing for Pluto, to hear what song it is. But come, play for 
the Maiden30 some Sicilian song, some sweet country 
melody. She too is a Sicilian who used to play on the shores 
of Etna, and she knows the Dorian mode. Your song will 
not go unrewarded; just as she once gave back Eurydice 
to Orpheus for his sweet lyre playing, so she will restore 
you, Bion, to your hills. And if my piping had any power, 
I would myself have played for Pluto.

27 Who went to fetch Eurydice.
28 In Book 11 of the Odyssey.
29 “Descendant of Alcaeus” = Heracles, who went to Hades 

to fetch Cerberus. Alcaeus was father of Amphitryon, husband of 
Heracles’ mother, Alcmena (cf. Theoc. Id. 24).

30 Persephone, abducted by Hades from Sicily, according to 
the most popular tradition (e.g., Cic. Verr. 4.106ff.).
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MEGARA

A pair of laments. Megara, wife of Heracles, tells how she 
witnessed the murder of her children by their maddened 
father and regrets that his Labors mean that he is rarely 
at home. Alcmena, her mother-in-law, echoes these lam
entations and gives a detailed account of an ill-omened 
dream about Heracles and Iphicles.

In treating the familiar story of Heracles from an origi
nal perspective—Heracles’ effect on two female relatives— 
the poem is reminiscent of Idd. 24 and [25], The extended 
laments are perhaps inspired by those of Hecuba, Helen, 
and Andromache in Books 22 and 24 of the Iliad. Both 
women employ elaborate epic-style similes; there are re
semblances, too, to the dialogue of tragedy.

The author is unknown. Only one manuscript includes 
the poem among Moschus’ works; several place it next to 
Id. [25].

Criticism

Breitenstein, T. Recherches sur le poeme Megara. Co
penhagen, 1966.

Vaughn, J. W. The Megara (Moschus TV). Text, transla
tion, and commentary. Bem, 1976.
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“Μήτερ έμη, τίφθ’ ώδί φίλον κατά θνμόν ΐάπτεις 
έκπάγλως άχέονσα, τδ πριν δε τοι ονκέτ’ έρενθος 
σώζει·’ έπι ρεθέεσσι; τί μοι τόσον ηνίησαι: 
η ρ δ τοι άλγεα πάσγει άττείριτα φαίδιμος υιός 
άνδρός νπ’ οντιδανοΐο, λέων ώσεί θ’ νπο νεβρόν; 
ωμοί έγώ, τί νν δη με θεοί τόσον ήτίμησαν 
αθάνατοί; τί νν μ’ ωδε κακή γουέες τέκον αϊση; 
δνσμορος, ητ έπει άνδρός άμνμονος ές λόγος ήλθον, 
τον μεν έγω τίεσκον ίσον φαεεετσιν έμοΐσιν 
ηδ’ έτι ννν σέβομαι τε και αίδέομαι κατά θνμόν, 
τον δ’ ουτις γέυετ’ άλλος άποτμότ^ρος ζωόντων 
ονδέ τόσων σφ^τέρησιν έγενσατο φροντίσι κηδέων. 
σχέτλιος, δς τόζοισιν, ά οί πόρεν αντδς Απόλλων 
ηέ τίνος Τίηρένν η ’Έριννος αϊνά βέλίμνα, 
παίδας έονς κατέπίφνί και έκ φίλον ίϊλετο θνμόν 
μαινόμενος κατά οίκον, δ δ’ έμπλεος εσκε φόνοιο. 
τονς μεν έγω δύστηνος έμοΐς ϊδον όφθαλμοΐσι 
βαλλομένονς νπο πατρί, τό τ’ ονδ’ όναρ ηλνθεν 

άλλω,
ονδέ σφιν δννάμην άδινδν καλέονσιν άρηζαι 
μητέρ’ έην, έττεί εγγύς άνίκητον κακόν ήεν.

18 τ’ Gow: δ’ Μ
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“Mother,1 why are you breaking your heart in this way with 
excessive grief? Why have your cheeks lost their color? 
Why are you so sad? Is it because your famous son is 
undergoing troubles without end at the command of a 
worthless man,1 2 like a lion controlled by a fawn? Alas, why 
have the immortal gods treated me with such dishonor? 
Why did my parents bring me into a Efe fated to be so 
wretched? I am so unfortunate! I came to the marriage 
bed of a glorious husband; I valued him as much as my 
own eyes, and I still revere and honor him in my heart. Yet 
no living man has had such a miserable lot or tasted so 
many sorrows in his mind. The luckless man! With the 
arrows given him by Apollo—hideous weapons of some 
doom or Fury—rushing in madness through his own 
house he slaughtered his children and robbed them of life, 
and the place was drenched in gore. It was my terrible lot 
to see with my own eyes our children being shot by their 
father, a thing no one else has even dreamed of, and I 
could not help them as they kept calling for their mother, 
for the evil was so close and irresistible. Just as a bird la-

1 In fact she is Megara’s mother-in-law; but μητηρ was used 
as a respectful form of address from a young to an older woman.

2 Eurystheus, king of Tiryns, who ordered Heracles to per
form the Labors.
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ώς δ’ όρνις δύρηται έπι σφετεροισι νεοσσούς 
όλλυμένοις, ούς τ’ αίνος δφις «τι νηττιάχοντας 
θάμνοις εν πυκινοΐσι κατεσθίει, η δέ κατ’ αυτούς 
πωτάται κλάζουσα μάλα λιγύ ποτνια μητηρ, 
ούδ’ αρ’ εγει τέκνοισιν έπαρκέσαι, η γάρ οϊ αυτή 
άσσον ’ίμεν μεγα τάρβος άμειλίκτοιο ττελωρου— 
ως εγώ αΐνοτόκεια φίλον γόνον αίάζουσα 
μαινομένοισι πόδεσσι δόμον κάτα πολλόν έφοίτων. 
ώς γ’ όφελον μετά παισϊν άμα θνησκουσα και αντη 
κεΐσθαι φαρμακόεντα δι ηπατος ιόν εχουσα, 
’Άρτεμι, θηλυτέρησι μύγα κρείουσα γυναιζί- 
τω χ ημάς κλαύσαντε φίλησ’ εν χερσϊ τοκήες 
ττολλοΐς συν κτερέεσσι πυρης ύττέβησαν όμονης, 
καί κεν ένα χρύσειον ες δστία κρωσσόν άπαντων 
Χέζαντες κατέθαφαν όθί πρώτον γενόμεσθα. 
νυν δ’ οι μεν ®ηβην ίπποτρόφον ενναίουσιν 

‘Αονίου πεδίοιο βαθεΐαν βώλον άρούντες, 
αύτάρ εγω Ύίρυνθα κάτα κραναην πόλιν "Ηρης 
πολλοΐσιν δύστηνος ίάπτομαι άλγεσιν ητορ 
αίεν όμως, δακρύων δε πάρεστί μοι ούδ’ ΐ ερωη. 
αλλά πόσιν μεν όρω παΰρον χρόνον όφθαλμοΐσιν 
οΐκω εν ημετερω, πόλεων γαρ οι εργον έτοιμον 
μόχθων, τούς έπι γαΐαν άλώμενος ηδε θάλασσαν 
μοχθίζει πέτρης όγ’ έχων νόον ηέ σίδηρου 
καρτεράν εν στηθεσσι· συ δ’ ηύτε λείβεαι ύδωρ,
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MEGARA

ments for her murdered chicks which, still nestlings, a foul 
serpent is devouring in the dense thicket; the mother flut
ters around them with piercing cries, but she cannot come 
to help her children, for she is in terror of going near the 
grim creature3—just so I, their wretched mother, ranged 
everywhere through the house with maddened steps, la
menting my dear children. Artemis, you who have great 
power over women of flesh and blood, I do so wish that I 
had lain dead along with my children, shot through the 
heart with a poisoned arrow.4 Then my lamenting parents 
would have taken us in their arms and placed us all on the 
same pyre with many funeral offerings, and gathering up 
our bones into one golden urn they would have buried 
us in the land of our birth. But they are living in Thebes, 
with its many horses, and they plow the deep soil of the 
Aonian plain,5 while here in Tiryns, Hera’s rocky city,6 I 
am wretched and heartbroken with the same sorrows over 
and over, and I do not have a single respite from my weep
ing.

“It is rarely that I set eyes on my husband at home; he is 
often called away to perform the Labors which he ranges 
the world to carry out with a steady determination7 in his 
heart. And as for you, in floods of tears you weep all the

havior and the murder of her children. In Euripides, however, 
Megara too is killed, and the Labors take place before the mur
ders. 4 The text is suspect here: (1) Women often wish for 
death from the “gentle arrows of Artemis” (e.g., Hom. Od. 20.61- 
62); (2) there is no other evidence for Heracles having used poi
soned arrows against his family. 5 Aonia = Boeotia.

6 The Heraeum, a famous temple of the goddess, was nearby.
7 Lit., “having a mind of stone or iron.” 
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νύκτας re κλαίονσα καί εκ Δ,ιδς ημαθ’ όπόσσα. 
άλλος μάν ονκ αν τις ένφρηναι με παραστάς 
κηδεμόνων ον yap σφε δόμων κατά τείχος εέργει, 
και λίην πάντες γε πέρην πιτνωδεος ’Ισθμόν 
ναίονσ’, ονδέ μοί εστι προς όντινά κε βλέφασα 
όΐα γννη πανάποτμος άναφνξαιμι φίλον κηρ 
νόσφι γε δη Πνρρης σννομαίμονος- η δέ και αντη 
άμφι πόσει σφετέρω πλέον άχννται Ίφικληι, 
σω νΐεΐ- πάντων γάρ όιζνρώτατα τέκνα 
γείνασθαί σε θεω τε και άνέρι θνητω έολπα.”

Ώς άρ’ εφη· τά δέ οΐ θαλερώτερα δάκρνα μήλων 
κόλπον ές ίμερόεντα κατά βλεφάρων εχέοντο 
μνησαμένη τέκνων τε και ών μετεπειτα τοκηων. 
ως δ’ αντως δακρνοισι παρηια λενκ έδίαινεν 
’Αλκμήνη- βαρν δ’ ηγε καί εκ θνμον στενάχονσα 
μνθοισιν πνκινοΐσι φίλην ννδν ώδε μετηνδα- 
“δαιμονίη παίδων, τί νν τοι φρεσιν εμπεσε τοντο 
πενκαλίμης; πως άμμ’ έθέλεις όροθννέμεν ό',μφω 
κηδε’ άλαστα λέγονσα τά τ’ ον ννν πρώτα κεκλανται; 
η ονχ άλις, οΐς έχόμεσθα τδ δεντατον, αίεν επ’ ημαρ 
γινομένοις; μάλα μέν γε φιλοθρηνης κέ τις εϊη 
όστις άριθμηθεΐσιν έφ’ ημετέροις άχέεσσι 
θαρσοίη- τοιησδ’ έκνρησαμεν εκ θεόν αϊσης. 
καί δ’ αντην όρόω σε, φίλον τέκος, άτρντοισιν 
άλγεσι μοχθίζονσαν- επιγνώμων δέ τοί είμι

67 άριθμηθεΐσιν Wilamowitz: -μήσειεν Μ
68 θαρσοίη Hermann: θάρσει- ον Μ
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days and nights Zeus sends. There is no other relative of 
mine to support and comfort me; it is not a house wall that 
separates them from me, but they all live far beyond the 
pine-clad Isthmus, and there is no one for me, unfortunate 
woman, to look to for reviving my spirits, apart from my 
sister Pyrrha; and she has more grief about her husband 
Iphicles, your son.8 It seems that to god and man alike you 
have borne the most unfortunate of children.”

8 Alcmena was mother of Heracles by Zeus and of Iphicles by 
her mortal husband, Amphitryon: cf. Theoc. Id. 24. The brothers 
were awarded Megara and her sister by their father, Creon, as 
compensation for their freeing Thebes from the domination of 
Erginus (ps.-Apollod. Bibi. 2.4.11).

9 Cf. Theoc. Id. 14.38 (and 32 for θαλ,ερωτΐρον).
1° The text and meaning of fines 65-68 are uncertain.
u Text uncertain. Perhaps, “I advise you to rest” (άσχαλααν 

Sitzler); but that too strains the Greek.

So she spoke; and tears as big as apples9 poured down from 
her eyes into her lovely bosom as she thought of her chil
dren and next of her parents. Alcmena likewise drenched 
her white cheeks with tears. With a deep and heartfelt 
groan she addressed her dear daughter-in-law with these 
words of wisdom: “My dear child, what is this notion that 
has occurred to your prudent mind? How is it that you 
wish to upset us both by speaking of cares we cannot for
get? This is not the first time we have wept over them. Are 
not those miseries enough which we endure from day to 
day?10 * It would be a person truly in love with lamentation 
who did not lose heart in reckoning the sum of our griefs, 
such is the fate allotted us by heaven. I see you yourself, 
dear child, laboring under endless sorrows, and I can for
give your grief,11 since one can have enough even of good 
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άγχαΧάαν, δτε δη γε και ευφροσύνης κόρος εστί. 
καί ere μάΧ’ εκπάγΧως όΧοφνρομαι ηδ’ εΧεαίρω 
οννεκεν ημετέροιο Χνγροΰ μετά δαίμονας έσχες 
ός θ’ ημΐν εφύπερθε κάρης βαρύς αίωρεΐται. 
ϊστω γάρ Κούρη τε και ενέανος Δημήτηρ, 
άς κε μέγα βΧαφθείς τις έκων επίορκον όμόσσαι 
ϊδνσμενέωνϊ, μηδέν σε χερειότερον φρεσίν ήσι 
στέργειν <μ> η εϊπερ μοι ύπέκ νηδυιόφιν ηΧθες 
καί μοι τηΧνγέτη ενι δώμασι παρθένος ήσθα- 
ονδ’ αυτήν γέ νν πάμπαν εοΧπά σε τοντό γε Χήθειν, 
τω μη μ’ έξείπης ποτ , έμόν θάΧος, ώς σευ άκηδέω, 
μηδ’ εί κ ηνκόμον Νιόβης πνκινώτερα κΧαίω. 
ούδέν γάρ νεμεσητον νπέρ τέκνου γοάασθαι 
μητέρι δνσπαθέοντος- επει δέκα μήνας έκαμνον 
^πριν καί πέρ τ’ ίδέειν μιν, έμω νπο ηττατ’ έχουσα,] 
καί με -πνΧάρταο σχεδόν ηγαγεν Αίδωνηος, 
ώδε ε δυστοκέουσα κακάς ωδίνας άνέτΧην.
νυν δε μοι οιχεται νιος επ’ άΧΧοτρίης νέον άθΧον 
έκτεΧέων, ονδ’ οιδα δνσάμμορος είτε μιν αντις 
ενθάδε νοστησανθ’ νποδέζομαι είτε και ονκί.

“προς δ’ έτι μ’ έπτοίησε διά γΧνκύν αίνος δνειρος 
νπνον, δειμαίνω δε παΧίγκοτον δψιν ίδονσα 
έκπάγΧως μη μοί τι τέκνοις άποθνμιον έρπη.

76 ομόσσαι Brunck: -σση Μ
78 μ’ add. Hermann: om. Μ
88 νιος Valckenaer: οΐος Μ
93 ερπη Hermann: έρδοι Μ
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cheer. I grieve for you and pity you very much because you 
have a part in the ghastly doom which hangs heavy over 
the heads of our family. I call to witness the Maiden12 and 
Demeter of the fair robes—an oath which only a real mad- 

i man13 would be willing to break—that in my heart I love

12 Persephone. Only women swore by Demeter and her
daughter. 13 The text has “one of my enemies” as the sub
ject, but “enemies” seems to be corrupt.

14 So called at Hom. II. 24.602. Apollo and Artemis killed her 
children as punishment for her boastfulness; constantly weeping, 
she was metamorphosed into a dripping rock.

15 The text of Une 85 is corrupt, but there is clearly a reference 
to the story of Heracles’ birth, which was retarded by Hera (Hom. 
II. 19.119; Ov. Met. 9.285-315).

16 Hades, who keeps guard at the gates of the underworld.

i you no less than if you had been bom from my womb and
j were the favorite daughter of my house; you yourself are 
| not unaware of that, I think. So never say that I do not care

for you, my darling, even if I weep faster than Niobe of 
the beautiful hair.14 A mother should not be blamed for 
lamenting a child who is in trouble; after all, I suffered for 
ten months carrying him inside me before I cast eyes on 
him,15 and he almost brought me to Aidoneus, Warden of 
the Gate,16 so terrible were the pains I suffered at his 
birth. And now my son has gone to carry out a new task 
in a foreign land, and in my wretchedness I cannot tell 

; whether or no he will return and I shall welcome him here
once more.

“And that is not all. A horrible dream frightened me as I 
s was sleeping sweetly, and the sight of that threatening vi

sion makes me extremely fearful that some accident is 
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95

100

105

110

115

120

εϊσατο γάρ μοι, έχων μακέλην εύεργέα χερσί 
παΐς έμδς άμφοτέρησι, βίη 'Ή,ρακληείη, 
τη μεγάλην ελάχαινε, δεδεγμένος ώς έπι μισθω, 
τάφρον τηλεθάοντος έπ’ έσχατιη τίνος άγροΰ 
γυμνός άτερ χλαίνης τε και εύμίτροιο χιτώνας, 
αύτάρ επειδή παντός άφίκετο προς τέλος έργου 
καρτεράν οίνοφόροιο πονεύμενος ερκος άλωής, 
ήτοι δ λίστρου έμελλεν έπι προύχοντας έρείσας 
άνδηρου καταδύναι ά και πάρος εΐματα έστο- 
εξαπίνης δ’ άνέλαμψεν υπέρ καπέτοιο βαθείης 
πυρ αμοτον, περί δ’ αύτδν άθέσφατος εΐλεΐτο φλόξ. 
αντάρ δγ’ αίεν δπισθε θοοΐς άνεχάζετο ποσσίν 
εκφυγέειν μεμαώς όλοδν μένος 'Ή,φαίστοιο- 
αίει δε προπάροιθεν έοΰ χροδς ηύτε γέρρον 
νώμασκεν μακέλην, περί δ’ δμμασιν ένθα και ένθα 
πάπταινεν μη δη μιν έπιφλέξη δηιον πυρ. 
τώ μεν άοσσησαι λελιημένος, ως μοι έικτο, 
Ίφικλέης μεγάθυμος επ’ οϋδεϊ κάππεσ’ δλισθών 
πριν έλθέΐν, ούδ’ δρθδς άναστηναι δύνατ’ αύτις, 
αλλ’ αστεμφες εκειτο, γέρων ωσείτ’ άμενηνός 
οντε και ούκ έθέλοντα βιησατο γήρας άτερπές 
καππεσέειν, κεΐται δ’ δγ’ επι χθονδς έμπεδον αύτως 
εισοκε τις χειρος μιν άνειρύση παριόντων 
αίδεσθεις δπιδα προτέρην πολιοΐο γενείου. 
ως έν γη λελίαστο σακεσπάλος Ίφικλείης, 
αυταρ εγω κλαιεσκον άμηχανέοντας δρώσα 
παΐδας έμούς, μέχρι δη μοι άπέσσυτο νηδυμος ύπνος 
οφθαλμών ηώς δέ παραυτίκα φαινόλις ήλθε.
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about to happen to my children. The mighty Heracles, my 
son, appeared to me; he was holding in both hands a trusty 
spade and digging, like a hired laborer, a big ditch along 
the edge of a fertile field, having stripped off his cloak 
and well-girded tunic. When he reached the end of the 
task of laboring at a stout defense for that area of vines, 
he was about to rest his spade on the bank of earth and 
dress himself again, when suddenly raging fire blazed out 
over that deep trench and indescribable flames rolled all 
around him. All the time he kept moving backward with 
quick steps as he strove to escape the destructive power 
of Hephaestus, and all the time he kept wielding the spade 
in front of his body like a shield as he glanced this way and 
that in case the hostile fire should bum him up. Then I 
dreamed that brave Iphicles, eager to help him, slipped 
and fell on the ground before he could reach him; he could 
not raise himself again, but lay there helplessly like a fee
ble old man whom joyless age has forced to fall, much 
against his will; he Ues there on the ground until some 
passerby Hits him up out of respect for the reverence once 
felt for his gray beard.17 Iphicles, wielding his shield, lay 
just so on the ground, and I was crying at the sight of my 
sons helpless, until sweet sleep fled from my eyes and 
bright dawn instantly appeared.

17 The dream seems to portend Heracles’ death on the pyre 
(cf. on Theoc. Id. 24.83) and (though this happened earlier) Iph
icles’ death while helping his brother in battle (ps.-Apollod. Bibi. 
2.7.3; Paus. 8.14.9-10).
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τοία, φίλη, μοι oveipa διά φρένα·; έπτοίησαν 
πανννχίη- τα δε πάντα προς Ένρνσθηα τρέποιτο 
οίκον άφ’ ήμζτέροιο, γένοιτο δε μάντι; έκείνω

125 θνμός έριό·;, μηό’ άλλο παρέκ τελεσειε τι όαίμων.”

Λ
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“These, my dear, were the dreams that so startled me all 
night long. I hope they may all be turned against Eurys- 
theus and away from our house!18 May my heart s forebod
ing apply to him, and may heaven bring about nothing else 
but that!”

1® For the formal language of “turning away” (apopompe), cf. 
Theoc. 6.23-24.
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1 Stob. 4.17.19

Tdr άλα τάν γλαυκάν όταν ωνεμος άτρέμα βάλλτ/, 
τάν φρένα τάν δειλάν ερεθίζομαι, ονδ’ ετι μοι γά 
έντί φίλα, ποθίει δέ πολύ πλέον ά μεγάλα μ’ άλς. 
άλλ’ όταν άχτ/στ/ πολιος βυθέ>ς ά δέ θάλασσα 

5 κνρτδν έπαφρίζτ/ τά δέ κύματα μακρά μεμηντ/, 
ες χθόνα παπταίνω και δένδρεα τάν δ’ αλα φεύγω, 
γά δέ μοι άσπαστά, χά δάσκιος εύαδεν ύλα 
ένθα καί ην πνεύστ/ πολύς ωνεμος ά πίτυς αδει.
■η κακόν ό γριπεύς ζώει βίον, ω δόμος ά νανς, 

10 και πόνος έντί θάλασσα, και ιχθύες ά πλάνος άγρα.
αντάρ έμοι γλυκύς ύπνος νπο πλατάνω βαθνφύλλω, 
και παγάς φιλέοιμι τον έγγύθεν άχον άκούειν 
ά τέρπει ψοφέοισα τον άγρνπνον, ούχί ταράσσει.

1 βάλλτ/ Stephanus: βάλοι Μ 2 μοι γά Bosius: 
μοΐσα Μ 3 πλέον ά μεγάλα μ’ άλς Edmonds: πλάιια 
μεγάλαν άλα Μ 7χά Stephanus: τάχα Μ 13αγρι>- 
πνον Gow: αγροίκου Μ

2 Stob. 4.20.29

"ΈΙρατο Πάιι Άχώς τάς γείτονας, r/ρατο δ’ ’Αχώ 
σκιρτατά Ίΐατύρω, Ί,άτυρος δ’ έπεμήνατο Αύδα. 
ως Άχώ τον ΐίάνα, τόσον Χάτνρος φλέγεν ’Αχώ
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1 Stobaeus

When the wind falls gently on the blue sea, my timid heart 
plucks up courage; I no longer love the land, and the great 
sea has much more appeal. But when the gray deep roars 
and the foaming sea swells and the waves grow long and 
wild, then I turn my gaze toward the land and the trees, 
and I avoid the sea; the earth is welcome to me and the 
shady wood is pleasant, where the pine tree sings even 
when the wind is high. The fishermans life is truly a 

I wretched one: his boat is his house, the sea his toil, the fish
his moving prey. But I should like to sleep sweetly under 

> a leafy plane tree and enjoy listening to the plash of a 
i spring whose sound delights, and does not disturb, the 
i sleepless.1

1 Perhaps a complete poem.

2 Stobaeus

Pan loved his neighbor Echo, Echo loved a frisky Satyr, 
: and the Satyr was mad for Lyda. Echo inflamed the heart
< of Pan just as much as the Satyr did Echos and Lyda

I
I t?t
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και Λυδα Ί,ατνρίσκον "Ερως δ’ έσμύχΕΤ άμοιβά. 
5 οσσον γάρ τηνων τις έμίσΕΕ τον φιλέοντα,

τοσσον όμως φιλέων ηχθαίρΕτο, πάσχε δ’ ά ποίει. 
ταντα λέγω πάσιν τά διδάγματα τοΐς άνΕράστοις- 
στέργΕΤΕ τώς φιλέοντας ϊν ην φιλέητΕ φιλησθΕ.

3 Stob. 4.20.55

Αλφειός μΕτά Τΐίσαν έπην κατά πόντον όδεύη, 
έρχεται Εις λρέθοισαν άγων κοτινηφόρον νδωρ, 
έ'δνα φέρων καλά φύλλα και (ένθεα και κόνιν Ιράν, 
και βαθύς έμβαίνει τοΐς κνμασι τάν δέ θάλασσαν 

5 νέρθεν νποτροχάει, κον μίγννται νδασιν νδωρ, 
ά δ’ ονκ οΐδε θάλασσα δίΕρχομένω ποταμοΐο. 
κωρος δεινοθέτας κακομάχανος αινά διδάσκων 
και ποτάμιον διά φίλτρον "Ερως εδίδαξε κολνμβην.

4 APIan. 4.200

EIS ΕΡΩΤΑ ΑΡΟΤΡΙΩΝΤΑ 

λαμπάδα θε'ις και τόξα βοηλάτιν εΐλετο ράβδον 
ονλος "Ερως, πηρην δ’ ΕίχΕ κατωμαδίην, 

και Ι,Ενζας ταλαεργον νπο ζνγον ανχένα ταύρων 
ΕσπΕίρΕν ληονς αύλακα πνροφόρον

5 ΕίπΕ δ’ άνω βλέψας αντω Διί, “πλησον άρούρας 
μη σΕ τον Ένρώπης βονν νπ’ άροτρα βάλω.”

1 Epigram on a picture of Eros plowing. On Zeus’ transforma
tion into a bull to seduce Europa, see Moschus 2.
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the Satyrs, and their love kept smoldering turn and turn 
about. A beloved who hated a lover was detested just as 
much, causing and suffering the same pains. Here is my 
lesson for all those who are not in love: be kind to those 
who love you, so that when you are in love you may be 
loved in return.

3 Stobaeus

When Alpheus leaves Pisa and makes his journey by sea,1 
he brings to Arethusa his water that produces the wild
olive trees,2 and he bears as bridal gifts fair leaves and 
flowers and sacred dust;3 he plunges deep into the waves 
and moves along beneath the sea, not mingling his water 
with its water. That rascally, impudent Eros, teacher of 
mischief, by his spells has even taught a river how to dive.

1 Alpheiis, the river at Olympia, was said to pass under the sea 
as a stream of fresh water and to emerge near Syracuse in Sicily 
as a spring, Arethusa. See Ovid, Met. 5.572-641.

2 Olympia was famous for these; at the Olympic Games the 
victors’ crowns were of wild olive.

3 From the racecourse at Olympia, part of the sacred site.

4 Planudean Anthology

On Eros Plowing

Cruel Eros set aside his torch and his arrows, shouldered 
a knapsack, and took up an ox goad; he put under the yoke 
the necks of working oxen and began to sow Demeters 
furrows for a crop of wheat. Looking up, he cried to great 
Zeus himself, “Give me a full crop or I’ll put you to my 
plow, bull of Europa.”1
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1 Vid. Theoc. T 1.

2 Vid. Mosch. T 2.
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1 See Theoc. T 1.

2 See Mosch. T 2.
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THE LAMENT FOR ADONIS

The Lament for Adonis, though in part set in the country
side, is probably inspired by the Adonis song at Theocritus 
Id. 15.100-144 (an “urban ” idyll). There in a static scene, 
Aphrodite and Adonis are celebrated as happy lovers; here 
Bion dwells on the gory death of Adonis and the goddess’s 
lament for him. There are several changes of scene (Aph
rodite’s bed, Adonis in the hills, Aphrodite and the dying 
Adonis, Aphrodite’s palace), and the emphasis is on speech 
and movement. On a formal level the poem owes much 
to those hymns of Callimachus (to Apollo, Athena, and 
Demeter) in which details supplied in passing by an anon
ymous “master of ceremonies” figure (here a female cele
brant) allow readers to construct for themselves a dra
matic context.

The poem is a hexameter version of the ritual lament 
uttered on the day of mourning at the Adonia festival (see 
p. 205). In real life this may have been in rhythmic prose 
or may have consisted in ritual cries and exclamations. 
Sappho appears to have composed a Lament for Adonis in 
lyric meter (Fr. 140 Voigt); and the lyric lament for per
formance at wakes was well established as a literary form 
by the sixth century. Such works had a stately and conso
latory tone. Bion, by contrast, aims to reproduce the stri
dent effect and heightened eroticism of an exotic foreign 

504



LAMENT FOR ADONIS

festival; hence the extraordinary amount of repetition, al
literation, and assonance, which suggest rapid movement 
and animation. The refrain is perhaps inspired by the la
ment for Daphnis in Theocritus Id. 1, and it represents the 
repeated interjections of woe characteristic of Greek la
ments. Antiphony and antithesis are found throughout: 
the focus is alternately on Aphrodite and Adonis, while the 
poet varies themes of praise and reproach, life and death, 
past happiness and present grief.

Criticism

Alexiou, M. The Ritual Lament in Greek Tradition. 2nd 
ed. Lanham, MD, 2002.

Fantuzzi, M. Bionis Smymaei Adonidis Epitaphium. Liv
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Adonis. Cambridge, 1997.
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Αίάζω τον "Α8ωνιν, “άπώλετο καλός Ά8ωνις”· 
“ωλετο καλός Άδωι^ις,” έπαιάζονσιν "Έρωτες.

μηκέτι πορφνρέοις ένι φάρεσι Έύπρι κάθενόε- 
έγρεο, δειλαία, κνανόστολα καί πλατάγησον

5 στηθεα καί λέγε πάσιν, “άπώλετο καλός Ά8ωνις.”

αίάζω τον "Α8ωνιν· επαιάζονσιν "Έρωτες.

κεΐται καλός ΆΒωνις εν ώρεσι μηρόν 68όντι, 
λενκω λευκόν ό8όντι τνπείς, καί Έυπριν άνιη 
λεπτόν άποψύχων- τδ 8έ οί μέλαν είβεται αϊμα

10 χιονέας κατά σαρκός, νπ όφρύσι 8’ ομματα νάρκη, 
καί το ρό8ον φεύγει τω χείλεος· άμφ'ι δέ τηνω 
θνάσκει και το φίλημα, το μηποτε Κυπρις αποκτει. 
Κυττριδι μεν το φίλημα και οΰ ζώοντος άρέσκει, 
άλλ’ ονκ οΐ8εν Ά8ωνις ο νιν θνάσκοντα φίλησεν.

15 αίάζω τον "Αόωνιν έπαιάζονσιν "Έρωτες.

άγριον άγριον έλκος έχει κατά μηρόν Ά8ωνις, 
μεΐζον δ’ ά Κνθέρεια φέρει ποτικάρδιον έλκος.

4 κνανόστολα Wilamowitz: -στόλε Μ
7 έν Ameis: έπ’ Μ
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I wail for Adonis: “Fair Adonis is dead.” “Fair Adonis is 
dead,” wail the Loves in answer.

Sleep no more in your purple sheets, Cypris: rouse your
self, unhappy goddess, and beat your breast robed in 
black, and say to everyone, “Fair Adonis is dead.”

I wail for Adonis; the Loves wail in answer. Fair Adonis 
lies on the hills, wounded in his thigh with a tusk, wounded 
in his white thigh with a white tusk, and he grieves Cypris 
as he breathes his last faint breath. His dark blood drips 
over his snow-white flesh, and under his brows his eyes 
grow dim; the rosy hue flees from his lip, and around it 
dies the kiss, too, which Cypris will never carry off again.1 
Even when he is not alive his kiss pleases Cypris; but 
Adonis does not know that she kissed him when he was 
dead.

1 He is unconscious and cannot give her a kiss to “take away.”
2 A title of Aphrodite, who had a temple on the island of 

Cythera (cf. 35).

I wail for Adonis; the Loves wail in answer. Adonis has a 
cruel, cruel wound in his thigh; but greater is the wound 
Cytherea1 2 has in her heart. Around that boy his own 
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τηνον ριεν περί τταΐδα φίλοι, κύνες ωρύονται 
καί Νύμφαι κλαίουσιν Όρειάδες- ά δ’ Άφροδίτα

20 λνσαμένα πλοκαμΐδας άνά δρυμώς άλάληται 
πενθαλεα νηπλεκτος άσάνδαλος, αί δέ βάτοι νιν 
έρχομέναν κείροντι και ιερόν αίμα δρέπονται- 
δζύ δέ κωκύοισα δι άγκεα μακρά φορεΐται 
’Α.σσύριον βοόωσα πόσιν, και πολλά καλευσα.

25 άμφι δέ νιν μέλαν αίμα παρ’ δμφαλον αωρεΐτο, 
στηθεα δ’ εκ μηρών φοινίσσετο, τοι δ’ νπδ μαζοί 
χιόνεοι τδ πάροιθεν Άδώιαδι πορφύροντο.

“αΐαΐ τάν Κνθερειαν,” έπαιάζουσιν "Έρωτες.

ώλεσε τον καλόν άνδρα, συν ώλεσεν ίερδν είδος.
30 Κνπριδι μεν καλόν είδος οτε ζώεσκεν Άδωνις, 

κάτθανε δ’ ά μορφα συν Άδώνιδι. “ταν Κύπριν αίαΐ’ 
ώρεα πάντα λέγοντι, και αί δρύες “αΐ τον Ά,δωνιν”· 
καί. ποταμοί κλαίοντι τα πένθεα τάς ’Α,φροδίτας, 
καί παγαί τον "λδωνιν έν ωρεσι δακρύοντι,

18 ωρύονται Hermann (ώρύσαντο iam m): ώδνραντο Μ
24 πολλά Hermann: παΐδα Μ
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3 The mountain nymphs of Cyprus, patronesses of the hunt, 
by whom, according to some accounts, Adonis was reared (cf. Ov. 
Met. 10.512-14).

4 The ritual dishevelment of mourning.
5 Her wounds correspond to those of Adonis (16); there is 

perhaps also an allusion to the self-laceration practiced by mourn
ing women.
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hounds howl and the mountain nymphs weep;3 but Aph
rodite, her tresses loosed, roams grief-stricken among the 
thickets with her hair unbraided, barefoot;4 the brambles 
tear her as she goes and draw her sacred blood.5 Wailing 
loudly, she moves through the long glens, crying out for 
her Assyrian husband and calling him many times.6 But 
round his navel was floating the dark blood, and his chest 
grew red with blood from his thighs, and Adonis’ breasts, 
once snow-white, grew dark.7

“Woe for Cytherea,” wail the Loves in answer. She has lost 
her handsome lord, and with him she has lost her holy 
beauty. Cypris had beauty when Adonis was living, but her 
loveliness died with Adonis. “Woe for Cypris,” say all the 
hills, and the oaks say, “Woe for Adonis.”8 The rivers la
ment Aphrodites suffering, the springs in the hills are 
weeping for Adonis, from grief the flowers turn red,9 and

θ Text uncertain. Other possibilities are “uttering the Assyrian 
cry, calling for her husband and boy” and “crying out for her As
syrian husband and calling him her boy.” But in this context “boy” 
seems odd. 7 Adonis seems to be lying with his thigh higher
than his head and chest, so that the blood flows from the wound 
over the upper part of his body. The pose is improbable, and the 
“floating” blood is a very strange expression. If the conjectures 
εΐμα and χάρων are adopted, the whole sentence can be made 
to refer to Aphrodite: “around her the dark robe floated at her 
navel, and her chest was made scarlet by her hands, and her 
breasts, snow-white before, grew crimson for Adonis.”

8 The so-called pathetic fallacy: natural country sounds (echo
ing hills, rustling leaves, etc.) are taken to be made purposely and 
in sympathy with a human event. 9 Or perhaps “turn brown,” 
withering in sympathy. Roses are specified at line 66, but not here. 
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35

40

45

50

55

άνθεα δ’ ef όδύνας έρυθαίνεται, ά δέ Κύθηρα 
πάντας άνα κναμώς, ανα παν νάπος οίκτρον άείδει,

“αίαΐ τάν Κυθέρειαν απώλετο καλοί Άδωνις”·

Άχώ δ’ αντεβόασεν, “απώλετο καλός Άδωνις.” 
Κύττριδος αίνον έρωτα τίς οΰκ εκλαυσεν αν αίαΐ;

ώς ϊδεν, ώς ένόησεν Άδώυιδος άσχετον έλκος, 
ώς ϊδί φοίνιον αίμα μαραινομενω περί μηρω, 
πάχεας άμπετάσασα κινύρετο, “μεΐνον Άδωυι, 
δύσποτμε μεΐνον Άδωυι, πανύστατον ώς σε κιχείω, 
ώς σε περιπτύζω καί χείλεα χείλεσι μίξω. 
έγρεο τυτθόν, Άδωνι, τό δ’ αν πύματόν με φίλησαν, 
τοσσούτόν με φίλησον όσον ζώει το φιληρ,α, 
αχρις αποφύχης ές εμόν στόμα, κείς εμόν ήπαρ 
πνεύμα τεόν ρεύση, τό δέ σεν γλυκύ φίλτρον αμελζω, 
εκ δέ πία> τόν έρωτα- φίλημα δέ τούτο φνλάζω 
ώς αντόν τόν ’Ά,δωνιν, επεί σν με, δνσμορε, φεύγεις, 
φεύγεις μακράν, "Α,δωνι, καί ερχεαι εις Αχέροντα 
παρ στυγνόν βασιληα και άγριον ά δέ τάλαινα 
ζώω και θεός εμμι και ου δύναμαι σε διώκειν. 
λάμβανε, Τίερσεφόνα, τόν εμόν πόσιν- έσσι γαρ αυτά 
πολλόν εμεΰ κρέσσων, τό δέ παν καλόν ές σε 

καταρρεΐ.
έμμι δ’ εγώ πανάποτμος, έχω δ’ ακόρεστου ανίαν,

36 άνά παν νάπος οίκτρον Wakefield: άνάπαλιν άπατοι 
κτράν Μ 52 πάρ Ameis: και Μ

55 καταρρεΐ Stephanus: και άρρει Μ
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Cythera10 11 sings pitifully through all her mountainsides and 
through every glade, “Woe for Cytherea: fair Adonis is 
dead”; and Echo made reply, “Fair Adonis is dead.” Who 
would not have cried ‘Woe” for Cypris’ woeful love?

10 I.e., the island, or its nymph, mourning in sympathy. Some 
have preferred to take Kythera as a by-form of Kythereia (ci. 
Adonis Dead 1, 16, 22). Neither solution seems ideal.

11 The imaginary scene changes. After her distraught wander
ings, she has found Adonis.

12 It was customary to catch a loved one’s last breath as a way 
of continuing the union after death (cf. Virg. Aen. 4.684-85).

13 Flight and pursuit are common metaphors in courtship.
14 A river in the underworld.
is Lit., “flows down to you”; the words are borrowed from 

Theoc. Id. 1.5.

When she saw,11 when she beheld Adonis’ unstaunchable 
wound, when she saw the red blood around his wast
ing thigh, she stretched out her arms and wailed, “Stay, 
Adonis, stay, ill-fated Adonis, so that I may possess you for 
the last time, so that I can embrace you and mingle lips 
with Bps. Rouse yourself a little, Adonis, and kiss me for a 
final time; kiss me as much as your kiss has life, until you 
breathe your last into my mouth,12 and your spirit flows 
into my heart, and I drain your sweet love. I will keep this 
kiss as if it were Adonis himself, since you flee me, ill- 
fated.13 You flee far off, Adonis, and go your way to Ache
ron14 to a king grim and cruel; but I live a wretched life 
and am a goddess and cannot go after you. Take my hus
band, Persephone: you are much greater than I, and every 
fair thing falls to you.15 I am altogether unfortunate, and
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και κλαίω τον "Αβωνιν, δ μοι θάνε, καί σε φοβεΰμαι. 
θνάσκεις, ώ τριπόθητε, πόθος δέ μοι ώς δναρ έπτα, 
χήρα δ’ ά Κυθέρεια, κενοί δ’ άνά δώματ’ "Ερωτες, 

60 σοί δ’ άμα κεστδς ολωλε. τί γάρ, τολμηρέ, κυνάγεις;
καλός έών τί τοσοντον εμήναο θηρι παλαίειν’; 
ώδ’ όλοφύρατο Κύπρις- επαιάζουσιν "Ερωτες,

“αίαΐ τάν Κυθέρεισ,ν, άπώλετο καλός Άδωνις.”

δάκρυον ά ΤΙαφία τόσσον χέει όσσον Άδωνις
65 αίμα χέει, τα δε πάντα ποτι χθονι γίνεται άνθη- 

αΐμα ρόδον τίκτει, τα δέ δάκρυα τάν άνεμώναν.

αίάζω τον "Αδωνιν, “άπώλετο καλός Άδωρις.”

μηκέτ ένι δρυμοΐσι τον άνέρα μνρεο, Κ.ύπρι· 
ούκ αγαθά στιβάς έστιν ’Α,δώνιδι φνλλάς έρήμα.

70 λέκτρον έχοι, Ενθέρεια, τδ σδν νυν νεκρός "Αδωνις· 
και νέκνς ων καλός έσπι, καλός νέκνς, οΐα καθεύδων. 
κάτθεό νιν μαλακοΐς ένι φάρεοτιν οΐς ένίανεν 
ώς μετά τενς άνά νύκτα τον Ιερόν νπνον έμόχθεν 
παγχρυσέω κλιντήρι πόθες και στυγνόν "Κδωνιν,

61 τί τοσοντον Kochly: τοσοντον Μ έμήναο Brunck: 
εμηνας Μ 64 χέει d’Orville: εγχέει Μ

69 ονκ Ahrens: εστ’ Μ
70 έχοι Valckenaer: έχει Μ
72 οϊς Stephanus: ol Μ
73 ώς Bucheler: τοΐς Μ τενς Wilamowitz: σεν Μ
74 παγχρνσέω Wilamowitz: -σω Μ πόθες Platt: πόθα 

m: ποθεΐ m
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LAMENT FOR ADONIS

I have grief insatiable; I wail for Adonis because he is dead 
to me, and I detest you. Thrice-beloved one, you are dy
ing, and my love16 has flown like a dream; Cytherea is 
widowed, and the Loves are idle in my house. With you 
my charm has perished.17 Why did you rashly go hunting? 
So handsome, why were you so mad as to struggle with a 
wild beast?”

16 Referring to Adonis, perhaps. 17 The kestos was a
belt of material with seductive powers (cf. II. 14.214). She used 
it to charm Adonis, and so has no more use for it.

18 Aphrodite had a famous temple at Paphos in Cyprus.
19 Anemones were proverbially short-lived (cf. Ov. Met. 

10.738-39).
20 The text is probably corrupt. If this is a sexual euphemism, 

it sounds grotesque. His sleep is presumably called “holy” be
cause he was with a goddess.

21 But klinter also means “bier.”

With these words Cypris mourned; the Loves wailed in 
answer, “Woe for Cytherea: fair Adonis is dead.”

The Paphian18 sheds as many tears as Adonis sheds drops 
of blood, and all are turned to flowers on the ground: the 
blood bears roses, the tears anemones.19 I wail for Adonis: 
“Fair Adonis is dead.”

Weep no longer in the thickets for your husband, Cypris; 
a lonely bed of leaves is no good bed for Adonis. Let 
Adonis, now a corpse, have your couch, Cytherea: even as 
a corpse he is fair, a fair corpse, as if asleep. Lay him out 
on the soft sheets where he used to rest when with you he 
labored through the night in holy sleep.20 Lay out Adonis, 
though he is a dreadful sight, on your couch21 all of gold,
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75

80

85

90

βάλλε δε ιαρ στεφάνοισι κάι άνθεσι- πάντα συν 
αύτω-

ως τηνος τέθνακε και άνθεα πάντ εμαράνθη. 
ραίνε δε νιν λυρίοισιν άλείφασι, ραίνε μύροισιν- 
δλλύσθω μύρα πάντα- τδ σδν μύρον ωλετ’ ’Άδωνις.

κέκλιται άβρδς "Α,δωνις εν εΐμασι πορφυρέοισιν, 
άμφι δέ νιν κλαίοντες άναστενάχουσιν "Έρωτες 
κειράμενοι χαίτας επ’ Άδώριδι- χω μεν διστώς, 
δς δ’ εττι τόζον έβαλλεν, δ δέ πτερόν, δς δε φαρέτραν 
χω μεν έλυσε πέδιλου Άδώνιδος, οϊ δέ λέβ-ητι 
χρυσείω φορέοισιν ύδωρ, δ δέ μ-ηρία λούει, 
δς δ’ δπιθεν πτερύγεσσιν αναψύχει τδν "Α,δωνιν.

“αίαΐ τάν Κυθέρειαν,” έπαιάζουσιν "Έρωτες.

έσβεσε λαμπάδα πάσαν έπι φλιάϊς ’Υμέναιος 
καί στέφος έζεκέδασσε γαμηλιον ούκέτι δ’ “ύμήν 
ύμ-ήν,” ούκέτ άειδεν έδν μέλος, άλλ’ έλεγ’, “αΙάι 
αίαΐ,” καί “τδν ’Άδωνιν” έτι πλέον η “’Υμέναιον.”

75 δέ νιν Wassenbergh: δ’ ένι Μ
77 Ί,υρίοισιν Ruhnken: μύροισιν Μ
82 έβαλλεν, δ Wilamowitz: εβαιν δς Μ
83 οι Graefe: δς Μ 86 αίαΐ Van Lennep: αντάν Μ
88 έζεκέδασσε Pierson: έζεπέτασσε Μ
89 αειδεν έδν Kochly: άειδονέος Μ άλλ’ έλεγ’ Maas: 

άλλεται Μ 90 η Higt: άϊ Μ

22 At the annual Adonis festival, the effigy on its bier was 
sprinkled with flowers and perfumes. Here the origin of the cus- 
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LAMENT FOR ADONIS

and strew him with garlands and flowers.22 Let all things 
be with him.23 When he died all the flowers withered, too. 
Sprinkle him with Syrian unguents,24 sprinkle him with 
perfumes. Let all perfumes perish: Adonis, your perfume, 
has perished.

Delicate Adonis lies in purple garments,25 and around him 
weeping wail the Loves, cutting their hair for Adonis. One 
casts on him his arrows, another his bow, another a wing 
feather, another his quiver.26 One has loosed Adonis’ san
dal; others bring water in a golden bowl, another washes 
his thighs, another fans Adonis from behind with his 
wings. “Woe for Cytherea,” cry the Loves in answer.

Hymenaeus put out all his torches at the doorposts and 
scattered his wedding garland:27 no longer did he sing 
“Hymen, Hymen,” no longer did he sing his own song, but 
he said, “Woe, woe” and “Woe for Adonis” even louder

tom is suggested: all flowers died with Adonis (76; cf. 35), and 
Adonis was Aphrodite’s “perfume” or sweet favorite, so that all 
perfumes ought to be poured on him, too.

23 Text probably corrupt. There is no verb expressed in the 
Greek.  Syria was famous for its unguents, but the adjec24
tive is particularly apt here because of the Syrian origins of 
Adonis’ family (cf. Ov. Met. 10.503-14).

25 The setting changes. Adonis is lying on Aphrodite’s couch. 
This was a popular scene in Greek and Roman art.

26 Or “. . . another his bow, another his feathered quiver,” if 
δς δ’ ενπτερον aye φαρέτραν is read. The wing feather seems out 
of place; but “feathered quiver” is unlikely.

27 Hymenaeus, god of marriage, had celebrated the lovers’ 
union with torches, garlands, and wedding songs at the bedroom 
door. This joyful attitude now changes to one of grief.
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at Χάριτες κλαίοισι τον νίέα τώ Κιννραο, 
“ώλετο καλός ’Άδωι/ις” ev άλλάλαισα λέγοαται, 
“αίαΐ” δ’ δζν λέγοντι πολν πλέον η ΐίαιώνα. 
χαί Μοΐραι τον ‘Άδωνιν άνακλάοατίν ev Αΐδα

95 καί νιν έπαείδονσαν, δ δέ σφιιτιν ονκ έπακονει- 
ον μάν ονκ έθέλει, Κάρα δέ νιν ονκ άπολ-vei.

λήγε γόων ~Κνθέρ€ΐα τδ cro.p.epov. ϊιτχεο κομμών- 
0ei σε πάλιν κλανσαι, πάλιν (ΐς έτος άλλο δακρν-

σαι.

93 αίαΐ Pierson: αντάν Μ ΙΙαιωνα Ahrens: τν διάνα Μ
94 χαί Meineke: και Μ άνακλείοισιν Gow post

Ahrens: -κλαί- Μ ev Αϊδα Briggs: άδωνιν Μ
97 κομμών Barth: κωμων Μ
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LAMENT FOR ADONIS

than he had sung “Hymenaeus.” The Graces weep for 
the son of Cinyras,28 saying to each other, “Fair Adonis is 
dead”; and they cry “Woe” much louder than they once 
sang the paean.29 The Fates call up Adonis, Adonis, and 
sing incantations for him, but he does not obey them—not 
that he is unwilling, but the Maiden will not let him go.30 

Cease your wailing for today, Cytherea; stop your lamenta
tions: you must lament again and weep again another year.

28 Adonis was said by the Greeks to be the son of an incestu
ous union between Cinyras, a Syrian settler in Cyprus, and his 
daughter Myrrha, who was metamorphosed into a myrrh tree (Ov. 
Met. 10.298-518).

29 A solemn choral performance associated with Apollo; as 
Apollo’s attendants, the Graces, would have sung it at the wedding 
of Adonis and Aphrodite. The manuscripts read “much more than 
you, Dione” (for Dione = Aphrodite see on Theoc. Id. 7.116); but 
why should the Graces mourn much more than Aphrodite?

30 Is she in love with him herself?
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THE WEDDING SONG OF 
ACHILLES AND DEIDAMIA

Like the sixth and eleventh idylls of Theocritus, to which 
it alludes (lines 2-3), this fragment combines a tale from 
mythology with a pastoral setting. Lycidas sings how the 
Greek army mustered for Troy while Achilles, disguised as 
a girl, courted and attempted to seduce Deidamia, daugh
ter ofLycomedes, king of Scyros. (Thetis, mother of Achil
les, had placed him there knowing that he would be killed 
if he fought at Troy.) The “wedding song” of the title (cf. 
Theoc. Id. 18) was presumably reported as part of the 
marriage celebrations.

The story was treated in the Scyrians of Euripides, now 
lost (Frr. 680-84 Collard and Cropp). It is twice referred 
to by Ovid (Ars Am. 1.681-704, Met. 13.162-70). The 
fullest extant account is in Statius’ Achilleid. The hero’s 
singing and wool working are traditional features of the 
story.

Criticism

Fantuzzi, M. “Achilles at Scyros, and One of His Fans: The 
Epithalamium of Achilles and Deidamia. ” In Baumbach 
-Bar, Companion, 283-305.

Gutzwiller, Hellenistic Epyllion, 73-76.
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[ΒΙΩΝΟΧ] ΕΠΙΘΑΑΑΜΙΟΧ ΑΧΙΛΑΕΩΣ 
ΚΑΙ ΔΗΙΔΑΜΕΙΑΣ

ΜΤΡΣΩΝ
Ατ?ς νν τί μοι, Ανκίδα, Σικελόν μέλος άδν λιγαίνειν, 
ίμεροεν γλνκνθνμον ερωτικόν, οίον ό Κνκλωψ 
άεισεν Τίολύφαμος έπ’ ηόνι <τα> Γαλατεία;

ΑΤΚΙΔΑΣ
κηροί ετνρίσδεν, ΑΙνρσων, φίλον, άλλα τί μέλψω;

ΜΤΡΣΩΝ
5 ^κύριον <δν>, Ανκίδα, ζαλωμένος αδες έρωτα, 

λάθρια ΐί-ηλείδαο φιλάματα, λάθριον εννάν, 
πως παΐς εσσατο φάρος, όπως δ’ έφενσατο μορφάν, 
χωπως εν κώραις Ανκομηδίσιν ονκ άλεγοίεταις 
ηείδη κατά παστόν Άχιλλέα Αηιδάμεια.

ΛΤΚΙΔΑΣ
10 άρπασε τάν Έλέναν πόθ’ ό βωκόλος, άγε δ’ e? Ίδαν, 

ΟΙνώντ] κακόν άλγος, εχωσατο <δ’> ά Αακεδαίμων

3 τα add. Brunck: om. Μ 4 κημοϊ Brunck: κην μοι Μ
5 δν add. Ahrens: om. Μ ζαλωμένος άδες Ahrens: 

ζαλων μένος άδνς Μ 7 έψενσατο Canter: έγεν- Μ
8 χωπως εν Meineke: κην όπως m: κ. όπος m ονκ 

άλεγοίεταις Ahrens: ό άπαλέγοιετα Μ
9 ήείδη Edmonds: άηδην Μ
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THE WEDDING SONG OF ACHILLES 
AND DEIDAMIA

MYRSON
Will you sing me some sweet Sicilian song, Lycidas—some 
sweet and charming love song such as the Cyclops Poly
phemus sang to Galatea on the seashore?

LYCIDAS
I too should like to pipe, Myrson. But what should be my 
theme?

MYRSON
The Scyrian love story, Lycidas, which you used to sing to 
great acclaim, about the secret kisses of Peleus’ son and 
his secret affair; how the lad put on a robe and donned a 
disguise, and how among the carefree1 daughters of Lyco- 
medes Deidamia came to know Achilles in her bedcham
ber.

1 “Carefree” is a conjecture; the text is corrupt.
2 Paris, who tended his cattle on Mt. Ida and then judged the 

goddesses’ beauty contest, Helen being his reward for giving the 
prize to Aphrodite. At that time he was married to Oenone.

LYCIDAS
“Once upon a time the oxherd1 2 stole away Helen and took 
her to Ida, a cause of great sorrow for Oenone. Sparta
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15

20

25

30

πάντα δέ λαόν άγειρεν Αχαϊκόν, ουδέ τις 'Έλληυ, 
ούτε Μυκ-ηναίων ούτ’ "Ηλιδος ούτε Αακωνων, 
μεΐνεν εόν κατά δώμα φυγών δύστανον Άρ-ηα. 
λάνθανε δ’ έν κώραις Αυκομηδίσι μούνος Άχιλλεύς, 
εΐρια δ’ άνθ’ όπλων έδιδάσκετο, καί χερί λευκά 
παρθενικόν κόρον εΐχεν, έφαίνετο δ’ ηύτε κώρα- 
καί γάρ ’ίσον τηυαις Θηλύνετο, καί τόσον άνθος 
χιονέαις πορφυρέ παρ-ηίσι, και τό βάδισμα 
παρθενικης έβάδιζε, κόμας δ’ έπύκαζε καλύπτρη. 
θυμόν δ’ άνέρος είχε και άνέρος εΐχεν έρωτα- 
έζ άοΰς δ’ έπι νύκτα παρίζετο Α-ηιδαμεία, 
καί ποτέ μέν τ-ηνας έφίλει χέρα, πολλάκι δ’ αύτάς 
στάμονα καλόν άειρε τά δαίδαλα δ’ άτρι έπτ/νει- 
•ησθιε δ’ ούκ άλλα συν όμάλικι, πάντα δ’ έποίει 
σπεύδων κοινόν ές ύπνον, ελεζέ νυ καί λόγον αΰτα- 
“άλλαι μέν κνώσσουσι συν άλληλαισιν άδελφαί, 
αυτάρ έγω μούνα, μούνα δέ συ, νύμφα, καθεύδεις. 
αί δύο παρθενικαί συνομάλικες, αί δυο καλαί, 
αλλά μόναι κατά λέκτρα καθεύδομες, ά δέ πονηρά 
^νύσσασ δολία με κακώς από σεΐο μερίσδει. 
ου γάρ έγω σεο......... ”

14 φυγών δνστανον Bentley: φέρων δνσίν αγνόν m: φ. δισ- 
σίν άνάν m Άρηα Scaliger: άρνα Μ

21 δ’ άνέρος Lennep: δ’ άρεος Μ
22 παρίζετο Canter: μερ- Μ
24 στάμονα Scaliger: στόμ’ άνά Μ δαίδαλα δ’ άτρι 

Lennep: δ’ άδέα δάκρυ Μ
26 αΰτα Vrsinus: -τάν Μ

522



WEDDING SONG OF ACHILLES AND DEIDAMIA

was enraged and mustered all the Achaean host;3 not a 
single Greek, from Mycenae, Elis or Sparta, avoided the 
cruel war by staying at home. Achilles alone did not take 
part. He kept hidden among the daughters of Lycomedes, 
learned about wool working instead of arms, wielded a 
girl’s broom4 in his untanned hand, and looked just like a 
maiden: he behaved in a feminine way, he had a delicate 
blush like theirs on his snowy cheeks, he walked like a girl, 
and he kept his hair covered with a headdress. But he had 
a man’s heart and a mans love: from morning till night he 
sat by Deidamia, at times kissing her hand, and often lift
ing up her warp threads to praise her intricate weaving. 
He would eat with no other companion, and he made 
every effort to persuade her to sleep with him; in fact he 
said to her, Other sisters sleep with one another, but I 
sleep alone and you sleep alone, my dear.5 We are two 
beautiful girls of the same age, but we sleep alone in our 
beds; the wicked <....> craftily keeps me apart from you. 
For I do not. . . you.’”

3 Achaean = Greek.
4 “Broom” is suspect (cf. however Od. 20.149); possibly “he 

did girls’ work” (κόπον conjectured by Scaliger).
5 The Greek word, nympha, usually means “bride,” and re

veals Achilles’ intentions.

28 μοννα, μοννα Lennep: μούνα μίμνω M Se σν Her
mann: συ δε Μ

29 αί δυο Salmasius: αί δ’ νπό Μ
30 κατά Scaliger: και Μ
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ΒΙΩΝΟΧ ΑΠΟΧΠΑΧΜΑΤΑ

1 Strabo 1.5.7

ΕΙΧ ΤΑΚΙΝΘΟΝ
Αμ,φασία τον Φοίβον έλεν τόσον άλγος έχοντα. 
δίζετο φάρμακα -πάντα σοφάν δ’ έπεμαίετο τέχναν, 
χρίεν δ’ αμβροσία καί νέκταρι, χρΐεν άπασαν 
ωτειλάν μοιραία δ’ άναλθέα τραύματα πάντα.

2 έπεμαίετο Crispinus: ΐπεβένετο m: βσεβώσβτο vel -ατο 
m 4 μοιραία Hermann: μοίραιαι vel-αισι Μ τραύ
ματα Hermann: φάρμακα Μ

2 Stob. 1.8.39

ΚΑΕΟΔΑΜΟΧ
Εϊαρο?, ώ Μύρσων, η χείματος η φθινοπώρω
•η θέρεος τί τοι, άδν; τί δε πλέον ενχεαι έλθεΐν;
-ή θέρος, ανίκα πάντα τελείεται, οσσα μογενμες, 
η γλυκερόν φθι,νόπωρον, όκ άνδράσι λιμός ελαφρά, 

5 ή και χεΐμα δύσεργον—έπει και χείματι πολλοί 
θαλπόμενοι τέρπονται αεργία τε καί όκνω—

6 τέρπονται Grotius: θάλποντας Μ
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1 Stobaeus

Phoebus was speechless, such was his grief. He sought out 
all his remedies and brought to bear his wisdom and skill. 
With nectar and ambrosia he anointed, he anointed the 
wound thoroughly; but all wounds ordained by fate cannot 
be healed.1

1 A dialogue, probably part of a longer poem, on the topic 
“Which season is best?”

1 On Hyacinth, favorite of Apollo, who was killed accidentally 
by a discus thrown by the god. The fullest account is that of Ovid 
(Met. 10.162-219).

2 Stobaeus

CLEODAMUS1
In spring, winter, autumn and summer, Myrson, what is 
pleasing to you? And to which do you look forward the 
most? Summer, perhaps, when all our labors come to 
fruition? Or sweet autumn, when it is easy to deal with 
hunger? Or even winter, when its hard to work—for in 
winter, too, many men keep themselves warm and enjoy a 
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η τοι καλόν έαρ -ϊτλεον eiiaSev; είπε τί τοι φρήν 
αίρεΐται, λαλέειν γάρ επέτραπεν ά σχολά άμμιν.

μτρςων

κρίνειν ονκ έπέοικε θεηια έργα βροτοίσι,
10 παντα γάρ ιερά ταντα καί άδέα- σεν δέ έκατι 

εζερέω, Κλεόδαρ,ε, τό μοι πέλεν άδιον άλλων, 
ονκ έθελω θέρος ημεν, έπει τόκα μ’ άλιος δτττί}· 
ονκ έθελω φθινόπωρου, έπει νόσον ωρια τίκτει. 
ον λώ χείμα- φέρει νιφετόν, κρνμως δέ φοβενμαι.

15 εΐαρ έμοί τριπόθητον όλω λνκάβαντι παρείη, 
άνίκα μήτε κρύος μήθ’ άλιος άμμε βαρύνει.
είαρι πάντα κύει, πάντ είαρος άδέα βλαστεΐ, 
χά ννζ άνθρώποισιν ‘ίσα και όμοίιος άως.

Ί εναδεν; είπε τί τοι φρήν Vrsinus: εΰαδ’ ένεΐπε τοι τι φρον 
Μ 14 ον λώ Ameis: ονΧον Μ

3 Stob. 1.9.3

Μοίσας “Ερως καΧέοι, λίοισαι τον “Ερωτα φέροιεν. 
μοΧπάν ται Μοΐιταί μοι άει ποθέοντι διδοΐεν, 
τάν γΧνκεράν μοΧπάν, τάς φάρμακου άδιον ονδέν.

4 Stob. 3.29.52

Έκ θαμινάς ραθάμιγγος, όπως λόγος, αίες ίοίσας 
χά λίθος ες ρωχμόν κοιλαίνεται.
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lazy and idle life. Or do you prefer the lovely spring? Tell 
( me your opinion, since leisure has given us time for a chat.

MYRSON
It is not for mortals to pass judgment on the works of the 

i gods, which are all sweet and holy. But for your sake, 
; Cleodamus, I shall speak out and say which season I think
j the sweetest. I do not wish for summer, because the sun

burns me then. I do not wish for autumn, because that 
| season produces disease. I have no wish to endure winter:
I I dread the frost and snow. But for spring I long intensely,

and I wish it could be here the whole year round—no 
i trouble then from frostbite or from sunburn. In spring
ΐ everything is ready to give birth, in spring there is sweet
I growth of every sort, and we humans have days and nights
! that are matched and equal in length.

3 Stobaeus

Let Love summon the Muses, and let the Muses support 
me in my love.1 May the Muses always provide me with 
song when I am filled with desire—sweet song, no remedy 
sweeter.2

1 On perseverance; perhaps advice to a lover.

J 1 Or possibly, “remove my love.”
2 On song as a palliative or remedy (φάρμακου) for eras, cf. 

Theoc. Id. 11.1-3, 80-81.

4 Stobaeus

It is said that water droplets, continually dripping, can 
hollow out a channel even in stone.1
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5 Stob. 3.29.53

Ον καλόν, ω φίλε, πάντα λόγον ποτι τέκτονα φοιτην, 
μηδ’ έπι πάντ αλλω χρέος Ισχέμεν αλλά και αυτός | 
τεχνάσθαι σύριγγα, πέλει δέ τοι ενμαρές έργου. I

6 Stob. 4.1.8 j
t

Μηδε λίπης μ αγέραστου, τεπην χώ Φοίβος άείδειυ !
μισθόν εδωκεγ. τιμά δέ τά πράγματα κρέσσονα ποιεί. |

§

7 Stob. 4.16.14 j

Ονκ ο’ιδ’, ούδ’ έπέοικεν ά μη μάθομες πονέεσθαι.

8 Stob. 4.16.15

Ει μεν καλά πέλει τά μελνδρια, και τάδε μώνα 
κνδος έμοί θησοντι τά μοι πάρος ωπασε λ\οΐσα.· 
εΐ δ’ ονχ άδέα ταντα, τί μοι πολν πλείονα μοχθέίν; 
ει μεν γάρ βιότω διπλόον χρόνον άμμιν εδωκεν

5 η Κροιάδας η Μοίρα πολύτροπος, ωστ’ άννεσθαι 
τόν μεν ες ενφροσνναν καί χάρματα τόν δ’ έπι 

μόχθω,
ην τάχα μοχθησαντι ποθ’ ύστερον έσθλά δέχεσθαι.
ει δέ θεοί κατένενσαν ένα χρόνον ες βίον έλθεΐν 
άνθρώποις, και τόνδε βραχνν και μείονα πάντων,

10 es πόσον, ά δειλοί, καμάτως κείς έργα πονενμες,
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5 Stobaeus

My friend, it is not good to resort to a craftsman when you 
want something done, or always to be reliant on someone 
else. You should make the panpipe yourself: it’s a simple 
job.

6 Stobaeus

Don’t leave me unrewarded. Even Phoebus rewards sing
ing,1 and honor makes things better.

1 The text is irremediably corrupt.

7 Stobaeus

I do not know how—nor is it right—to waste effort on 
matters about which we are ignorant.1

1 Or perhaps punctuate “I do not know; nor is it right to . . .,” 
if the opening words are a reply to a question.

8 Stobaeus

If my ditties are pleasing, then those few that fate has so 
far granted me will secure my reputation. If they are not, 
what is the point of further effort? If the son of Cronus1 
or fickle fate had granted us two lifetimes—one to be 
passed without a view to pleasure and enjoyment, the 
other in labor—then perhaps it would be possible to labor 
first and have one’s pleasure at some later time. But since 
it is the gods’ will that mankind should have a single life
span—brief and insignificant at that—how long, poor 
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ψνχάν δ’ άχρι τίνος ποτι κέρδεα καί ποτι τέχνας 
βάλλομες ίμείροντες αεί πολύ πλείονος όλβω; 
λαθόμεθ’ η άρα πάντες ότι θνατοι γενόμεσθα, 
χώς βραχνν έκ Μοίρας λάχομες χρόνον;

9 Stob. 4.20.7

Ται Μοΐσαι τον “Ερωτα τον άγριον ον φοβέονται 
εκ θνμω δέ φιλεύντι καί έκ ποδος αντω έπονται. 
κην μεν αρα ψνχάν τις έχων άνέραστον άείδη, 
τηνον ύπεκφενγοντί καί ονκ έθέλοντι διδάσκειν

5 ην δέ νόον τις "Έρωτι δονεύμενος άδν μελίσδη, 
ές τηνον μάλα πάσαι έπειγόμεναι προρέοντι. 
μαρτνς έγων ότι μύθος όδ’ επλετο πάσιν άλαθης- 
ην μέν γάρ βροτον άλλον η αθανάτων τινά μέλπω, 
βαμβαίνει μοι γλωσσά καί ώς πάρος ονκετ’ άείδει-

10 ην δ’ αντ ές τον ’Έρωτα καί ές Ανκίδαν τι μελίσδω, 
καί τόκα μοι χαίροισα δια στόματος ρέει ανδά.

1 ον Gesner: η Μ 2 έκ Gesner: ήκ Μ δε όι- 
λενντι Valckenaer: φιλέοντι Μ 5 τις Brunck: τω Μ

10 Stob. 4.20.26

Α μεγαλα μοι Κύπρις έθ’ νπνώοντι παρέστα 
νηπιαχον τον Έρωτα καλάς έκ χειρος άγοισα 
ές χθόνα νενστάζοντα, τόσον δέ μοι έφρασε μύθον 
“μελπειν μοι, φίλε βούτα, λαβών τον Έρωτα δί

δασκε.”
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creatures, are we to struggle at wearisome work? How 
long are we to put our hearts and souls into working for 
gain, constantly eager to get more and more wealth? 2 It 
seems we have all forgotten that we are mortal, and how 
the span of life allotted us by fate is short.

1 Zeus.
2 This is a familiar theme of ancient philosophical diatribe and 

satire (e.g., Hor. Sat. 1.1).

9 Stobaeus

The Muses are not afraid of wild Eros: they love him 
deeply and attend him closely. If some poet sings without 
love in his soul, they are elusive and reluctant to teach him; 
but if someone sings sweetly in the throes of love, they 
rush forward keenly all together. I can bear witness that 
this tale is true in all cases. If I celebrate anyone else, god 
or mortal, my tongue trembles and no longer sings as it 
did before; but if I sing anything about Eros and Lycidas,1 
then song flows from my lips quite happily.

1 The speaker is probably a shepherd in love with a certain 
Lycidas (for whom cf. Bion [2]; Theoc. Id. 7, [27].42).

g[ig
10 Stobaeus

The great goddess Cypris appeared to me while I was still 
asleep. She was leading by her fair hand innocent young 
Eros, who kept his eyes fixed on the ground. This is what 
she said: “My dear herdsman, please take Eros and teach
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5 ως λέγε- χά μεν άπηλθεν, εγώ δ’ όσα βουκολίασδον, 
νήπιος ώς εθελοντα ρ.ο.θείν, τον ’’Έρωτα 8ί8ασκον, 
ώς εύρεν πλαγίαυλον δ Τϊάν, ώς αυλόν Άθάνα, 
ώς χελυν ’Έρμάων, κίθαριν ώς ά8υς Απόλλων, 
ταντά νιν έζε8ί8ασκον· δ 8’ ούκ έμπάζετο μύθων, 

10 αλλά μοι αυτός αειδεν ερωτύλα, καί με δίδασκε 
θνατών αθανάτων τε πόθως καί ματέρος έργα, 
κήγών εκλαθόμαν μεν όσων τον ’’Έρωτα 8ί8ασκον, 
δσσα δ’ ’Έρως με δίδαςεν ερωτύλα πάντα 8ι8άχθην.

11 Stob. 4.20.27

"Εσπερε, τάς έρατάς χρύσεον φάος Άφρογενείας, 
"Έσπερε, κυανεας Ιερόν, φίλε, νυκτος άγαλμα, 
τόσσον άφαυρότερος μήνας οσον εζοχος άστρων, 
χοίρε, φίλος, καί μοι. ποτι ποιμένα κώμον άγοντι 

5 άντι σελαναίας τύ 8ί8ου φάος, ώνεκα τήνα
σάμερον άρχομένα τάχιον 8ύεν. ούκ επι φωράν 
έρχομαι ού8’ ϊνα νυκτος δ8οιπορέοντας ενοχλεω, 
άλλ’ εράω- καλόν 8έ γ’ ερασσαμένω συναρέσθαι.

3 άφαυρότερος Vrsinus: -ρον Μ 7 οδοιπορώντας 
Gaisford: -οντα m: -οντ’m
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called Άφρογένεια (bom from the foam), with reference to the 
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him to sing.” With these words she went away, and assum- 
< ing in my innocence that he did want to learn, I set about 
I teaching Eros all my knowledge of country music: I taught
! him how Pan invented the cross pipe, Athena the double 

pipe, Hermes the lyre of tortoiseshell, and sweet Apollo 
j the box lyre.1 I tried to educate him in these things, but 
I he paid no heed to my words. Instead, he would sing love 
I songs of his own, and he taught me about the love affairs 
I of mortals and immortals, and what his mother causes to

11 Stobaeus

Hesperus, golden light of lovely Aphrodite,1 Hesperus, 
my friend, sacred glory of dark night, less bright than the 
moon but unrivaled among the stars, hail, my friend, and 
as I go to serenade the shepherd provide me with light in 
place of the moon, who is new today and has set too early. 
I am not going thieving or to commit highway robbery: I 
am in love, and it is surely a good thing to help a lover in 
his loving.

happen. So I forgot all about what I was teaching Eros, 
and I learned instead all the love songs that Eros taught 
me.2

1A list of “first inventors.” The story of Pan and the cross pipes 
is unattested except here; that of the aulos is best known from Ov. 
Fasti 6.695-710, and that of the lyre from Hymn. Hom. Merc. 
20-67. As god of “sweet” music, Apollo was credited with many 
instruments, including the cithara (Plut. [De mus.] 14, 1135f).

2 This may be a complete poem. The notion of inspiration 
coming from a god while the poet sleeps is a common one (cf. 
Callim. Fr. 2; Enn. Ann. Frr. 2—10 Skutsch; Persius prol. 1-3; 
Prop. 3.3; Anacreontea 1), as is that of the Preceptor of Love 
(φωτοδιδάσκαλος). 11
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12 Stob. 4.20.28

Όλβιοι <ol> φιΧέοντες έπην ’ίσον άντεράωνται. 
δλβιος ην <~)ησεύς τώ ΤΙειριθόω παρεόντος, 
61 καί άμειΧίκτοιο κατηΧνθεν els Άΐδαο- 
δλβιος ην χαΧεποΐσιν εν Άξείνοισιν Όρέστας 

5 ωνεκά οί ίυνάς ΓΙυλάδας αρητο κελενθως- 
ην μάκαρ Αΐακίδας ετάρω ζώοντος Άχιλλευς· 
δλβιος ήν θνάσκων ο οϊ ον μόρον αίνον αμννεν.

5 αρητο Vrsinus: άρκτο m: αροιτο m 7 ό οί oi 
Meineke: ότι οί Μ

13 Stob. 4.20.57

Ί^βυτάς ετι κωρος εν άΧσεϊ δενόράεντι 
όρνεα θηρενων τον νπόπτερον εΐδεν ’Έρωτα 
έσδόμενον ττνζοιο ττοτι κΚάδον ώς δέ νό-ησε, 
χαίρων ωνεκα 8η μέγα φαίνετο τωρνεον αντω, 

5 τως καλαμως άμα τταντας επ’ άΧΧάΧοισι σννάπτων 
τα και τα τον ’Έρωτα μετάΧμενον άμφεδόκευε. 
χω παΐς, άσχαΧάων όκα οί τέΧος ονδεν άπάντη, 
τως καλαμως ριψας ποτ’ άροτρεα πρέσβυν ικανεν 
δς νιν τάνδε τέχναν εδιδάζατο, καί Χεγεν αύτω

10 καί οί δεΐζεν ’Έρωτα καθημενον. αντάρ ό πρέσβνς 
μειδιάων κίνησε κάρη και άμείβετο παΐδα-
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12 Stobaeus
Blessed are those who love when they are loved equally in 
return. Blessed was Theseus when Pirithous was at his 
side, even though he went down to pitiless Hades.1 Blessed 
was Orestes among the grim dwellers on the Black Sea, 
because Pylades had chosen to share his journey.2 Blessed 
was Achilles, descendant of Aeacus, while his companion 
was alive; and he was blessed in dying, since he did not 
ward off his cruel fate.3

1 Theseus and Pirithoiis tried to kidnap Persephone as -wife 
for Pirithous, but Hades held them fast (hence “pitiless”). The
seus was rescued by Heracles. See Frazer on ps.-Apollod. Bibi. 
2.5.12 and Epit. 1.23-24.

2 The faithful Pylades accompanied Orestes on his mission to 
steal a statue of Artemis from Tauri on the coast of the Black Sea. 
The best-known treatment of the story is Euripides’ Iphigeneia 
in Tauris.

3 Achilles, grandson of Aeacus, was happy to follow his com
panion Patroclus to Hades.

13 Stobaeus

A fowler, still a boy, was hunting birds in a woodland grove 
and saw winged Eros sitting on a branch of a box tree. 
When he noticed him, he was excited because the bird 
seemed a good catch. Fastening all his rods together one 
to another he lay in wait for Eros,1 who was hopping here 
and there. The boy grew annoyed when he met with no 
success. He threw away his rods and went to an old plow
man who had taught him that skill; he told him the story 
and showed him Eros perched in the tree. The old man 
shook his head with a smile and answered the boy: “Stop
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$ei$€o τά$ 0ηρα$, μηδ? €9 τόδβ τώρν«ον ίρχ€υ, 

φ*υγ€ μακράν· κακόν evrt τό 0ηρίον. όλβιος eacrp 

€ΐσόκ€ μή νιν ?λΐ]9· ην δ’ άν^ροί €$ μέτρον <Χ0$9 
15 οντο9 ό νυν φεύγων καί άπάλμ*νο$ αντός άφ’ αύτώ 

€λ0ών 4ξαίτίνα$ κ€φαλάν eju creto καί^εί.”

2 νπότττ^ρον Briggs: άπότροπον Μ 7 δκα Parson; 
ούν^χα Μ

14 Stob. 4.20.58
[

^\μ€ρ6 KuTrpoy/veta, Διί>9 τβκ09 ήέ ^αλάίτσα?»

Tt7TT€ τόσον θνατοΐσι καί άθανάτοκτι χαλ€τττ€&$;

τυτθόν ί-φαν. τί νυ τόσσον άΐΠ)χ^€ο καί ταν αυτα 
ταλίκου ώς ττάντ€(Γ<Τί κακόν τόν *Ερωτα Texeaiat,

5 άγριου, αστοργον, μορφ§ νόον ovSev ομοΐον;

€9 τί δ< vw πτανόν καί (καβόλον ώτταίτα^ Τ)μ*ν 
ώς μή πικρόν «όντα δνναίμ€#α τηνον άλυξαί;

4 Τ€κ€σ0αι Hermann: τέκ-ηαι m: τξκναι m

15 Stob. 4.21.3

Μορφα βηΚυτίραισί. π/λβί καλόν, avipt S’ άλκά.

16 Stob. 4.46.17

Αύτάρ &γών βασέΰμαι Ιμαν οδόν ξς τό καταντά 

τηρο ττοτί Τΐ καΧ ά^α ψ^νρίσδωι-,
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your hunting and don t go near that bird; get far away from 
it; it’s a dangerous creature. You will be happy so long as 
you don't catch him; but when you come to the measure 
of a man, this bird which now avoids you and has hopped 
away will suddenly come unbidden and land on your 
head/*

t The end of the 6 nt rod was coated with sticky birdlime made 
from mistletoe (if d$, vis^/s).

2 Probably a complete poem. It is allegorical of the sudden 
onset of love, and like Fr. 10 it has a preceptor figure.

14 Stobaeus

Gentle Cyprian goddess, child of Zeus and of the sea,1 why 
do yon give so much trouble to mortals and to the im
mortal gods? That is only the half of it·.2 why were you so 
hateful to yourself that yon gave birth to Eros, such a 
grea t bane to a B, savage, u d caring, ill -m atche d in body an d 
mind?3 Why did you make him winged and far-shooting so 

| that although he is so cruel we cannot avoid him?
I
j 1 See on Mosch. 2.71.
i 2 Lit., "1 have said little ”

3 l.e, his appearance belies his character. Of. Mosch. 1.6-23.

15 Stobaeus

Beauty is the glory of women, courage of men.

16 Stobaeus

But I shall go on my way down the hillside over there to 
» the sandy seashore, whispering my song and imploring 
I
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Χισ·<τόμ€νος Γαλατίαν άιτηυέα· τά$ §έ γλνκάας ι 

Ιλ/πάδα/; ν<ττατίω μ€χρι γήραο? ούκ άτολίιψώ,

1 /3α<τ€ύμα(, Vrsinus·. β&τ *ν καί Μ

17 Orion, Anth. 5.11

Πάντα 0«ώ y9 tfleXovTOS άνύσχμα· ττάντα ftpvrvww 

έκ μα.κάρωι> ράιστα και σνκ ατ€λχστα γέναιτο.

1 θ^ώ ye Schneidewin; ί^€ου γάρ Μ άννσψα eonup- 
turn? 2 paurra Ahrens: γάρ ράστα Μ
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cruel Galatea; and I will not abandon my sweet hopes even 
when I am advanced in age.1

1 Part of a speech by the Cyclops Polyphemus. That Bion fol
lowed Theocritus in treating this subject is known from die La
ment for Bion, lines 58-63.

17 Orion, Florilegium

If god so wills it, everything can be brought about; with 
the help of the blessed gods everything can be easy for 
mortals and not be unaccomplished?

1 The sense of this fragment seerns clear, but the text is badly 
preserved.
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boar that gored Adonis is brought before Aphrodite 
I and pleads that it was only trying to kiss him, an ingenious 

line of defense.
Only one independent manuscript preserves the poem; 

it isjuxtaposed with Bion’s Lament for Adonis, to which it 
is dearly related in subject and Doric dialect (and cf, e.g., 

I Lament 74, στυγνόν; Ad. Dead 3, στυγνήν). The meter 

is catalectic iambic dimeters, or “hemiambs," (x-v-u—x). 
This meter is used in many of the Anacreontea, a collec
tion of poems ranging in date from perhaps the second 
century BC to the sixth century AD; a majority treat love 
and drinking, topics associated with the sixth-century BC 
Ionian lyric poet Anacreon (see D. A. Campbell, Creek 
Lyric, vol. 2, pp. 162-257).
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5

10

15

20

&δωναζ ή Κυ^ηρ-Q 
ώ? «Ζδβ υ€κρδν ήδη 

στυγνάν εχοντα χαίταν 
ώχραν τ€ τάν ιταραάν, 
άγ€ΐυ τον υυ προς αύτάν 
era^e τώ? ’Έρωτα?.
οι S’ ττοτανοί 
πασαν δραμουτζς ΰλαν 

στυγνόν τον υν άνευρου, 
8ήσαν δβ καί πεδασαν. 

χω μ€ν βροχω καθάψας 

€<rvp€^ αΙχμαΚα>τον9 
δ δ’ έζόπισθ* «λαυνων 

€τυπτ€ τόΐσι τόζοις· 
ο &ηρ δ’ <£βαιν& δ^ιλώς, 

φοβέΐτο yap Κυ^ηρηιζ. 
τφ δ’ £π&> Άφροδίτα, 

“πάντων κάκιστ* Θηρών, 
συ τονδε μηρόν ίψω; 
σύ μου του ανδρ Ιτνφας;^ 
δ θηρ δ9 €λ€^6Ρ ώδ«·
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ί When Cythera1 saw Adonis already dead, his hair dishev- 
[ eled and his cheeks pale, she commanded die Loves to 
1 bring the boar to her. They flew off directly, went quickly 
1 through the whole forest, found the grim2 boar, and bound 
him in fetters. One of them put a noose around his neck 
and dragged him along a prisoner, and another drove him 
from behind by striking him with his bow The creature 
walked on timidly, being afraid of Cythera And Aphrodite 
said to him, “Foul beast, did you injure this tliigh? Did you 
strike this man of mine?' The beast replied, “Cythera, I

I Aphrodite.
* Or, perhaps, ’‘gloomy,° “mournful·"

10 84 Wilamowte re M
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25

30

35

40

45

"ομνυμί croc, 
αύτάν σ-ε καί top άνδρα 
και ταΰτα μου τα δ^σμά 
καί τώίτδβ τάς *way<u$· 
τον άνδρα τον καλόν <τεν 
ούκ ηθελον ττατάξαι, 
άλλ’ ώς ίγαλμ έσεϊδου 
καί μη φέρων το καν μα 

γυμνόν τον είχε μηρόν 
εμαινόμαν ψιλασαι.
ίκαί μεν κατε<τίναζε^ 
τοντον? λαβοΰσα τέμνε., 
τούτους κόλαζε, Κυπρί* 
τί γάρ φέρω ιτερι^πτώ^ 
ερωτικούς όδόντας;

ει S’ ούχί croc τάδ* αρκεί, 

καί ταύτά μου τα χείλη· 

τί yap φιλεΐν ετολμων;^ 
του ήΚ4ησ€ Κΰπρνς 
είπέν τε rot? ^Ερωετι 

τα ζεετμά οί ^ιλνα'αι. 
έκ τω$ έττηκολονθει, 

κάς νλαν ούκ εβαινε, 
και τφ ιτυρι ττροσελθών 

εκαιε τούς όδόυτα^.
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$wear by you yourself by your man, by these fetters of 
mine, and by your hunters, that I did not mean to strike 
that handsome man of yours. When I saw his statuesque 
beauty my passion was unbearable and I was mad enough 
to lass him on his thigh that was bare. Deal harshly with 
me;5 take these tusks and cut them off and punish them, 
Cypris: why should I have tusks that are so extremely pas
sionate? And if you are not satisfied with that, cut off these 
lips of mine, too: for why was I so bold as to try to kiss 
him?” Cypris felt pity for him and told the Loves to untie 
his bonds. After that he followed her and no longer went 
into the forest; approaching the fire, he burned his tusks.4

5 Sense and text quite uncertain.
4 '‘Tusks* is an emendation; the manuscript has “Loves.”

44 ύλαρ Valckenaer: *<u στίλακ Μ
45 τώ Heinsius; t€ Μ
46 όδοΛ'ταν Faber: ίρωτατ Μ
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BUCOLIC FRAGMENT

This fragment of a bucolic poem is preserved on two sides 
of a leaf of papyrus datingfrom the late third century AD; 
the date of the poem itself is uncertain, as is the order in 
which the two parts should be read. If the order printed 
here is correct, then Silenus addresses Pan and ironically 
asks what has happened to his shepherd’s pipe (13-21); 
then Pan sets about making and testing a new pipe. It 
seems that Dionysus is expecting Pan to perform in a com
petition (4) and will be angry if he fails to do so (26).

It has been suggested that the poem is the source for 
Virgil’s sixth Eclogue, where Silenus is found in a country 
setting; but he may have appeared in one of Moschus’ or 
Bion’s lost bucolic poems.

Criticism

Bemsdorff, H. Das Fragmentum Bucolicum Vindobo- 
nense (P.Vindob.Bainer 29801) = Hypomnemata 123. 
Gottingen, 1999.

Gallavotti, K. RFIC ns 19 (1942): 233-58.
Page, D. L. GLP, no. 123, pp. 502-7.
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RAINER 29801

A
Desunt w. 20

]και...................]. ,e[
]. ,eva[...................]εωιΑ . [

] . οκατ[............... ]αλλαμ[
]φωνον εφ ·[.].. το παρθενϊ

5 ]aT7)y, καμάτω δ’ νπο γον[νατα
] . e χαμαί cr[............... ] φίλω δ’ έφομάρτε€[

[τόι>] δε ίδών γ[.]λερο^ προσέφη ^ιλτ)νδς[ 
[είττ]ε μοι., ώ νομίων μέγα κοίρανε, -πώς a[r ϊοι τις 
[αΐχ]^αη-τής μενέχαρμος arep σακίων πολ[εμόνδε;

10 [πώς δέ] χορών ί-π αγώνας avev σύριγγας Ικά[νοις; 
[ττύ) <τ]οι ττηκτις ί.β'η, μηλοσκόπε; πτ) creo φ[ωνη; 
π[ρ] μ^Κέων κΚίος evpv, τδ καί Διδς ονατ ία[ίνίι;
■η ρά <τευ νπνώοντος air&.peai'pv μντα θρ[ίνην 
κλέφΐ Terp’ σύριγγα κατ’ ovpea Δάφιας ό βού[της

15 η Ανκίδας η Θνρσις, Άμνντιχος ήέ Μει^άλκας; 
κΐίνοις γάρ κραδίτ/ν έττικαίέαι ·ηιθίοισ[ιν· 
τ)[έ] μιν ’έδνον ‘έδωκας ορΐσσιπόλω τινι ν[νμφτ);
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RUCOLIC FRAGMENT

(20 lines missing)

. . . stood by . . . girl . . . with weariness his knees ... on 
the ground . . . accompanied dear ... At sight of him, Si- 
lenus1 addressed him merrily: “Tell me, great lord of shep
herds, how could a doughty warrior go into battle without 
his shield? And how could you come to the competition in 10 
dance without your pipe? Where has your pipe2 gone, 
shepherd? Where is your voice? Where are your far-famed 
songs which even Zeus delights to hear? Did Daphnis the 
oxherd steal your pipe in the mountains while you took a 
nap after a heavy meal3— or Lycidas or Thyrsis, Amynti- 15 
chus or Menalcas? Those are the lads your heart bums for. 
Or have you given it to some mountain nymph as a mar-

1 A sort of Old Man of the Forest, crude and ugly but wise, 
father of the Satyrs (cf. Eur. Cyclops). 2 Or, less likely, 
“lyre.” 3 Or, perhaps, “long hunt.”

6 εφομάρτεε Collart: εφορμ- pap.
15 η Λυκίδας ή Maas: ·ηλνδοσητη pap.
16 κείνοα Maas: metros pap. 17 SvovMaas: ένδον pap.
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BUCOLIC FRAGMENT

20

25

5

10

crop γαρ νττο τττερνγεσσιν dec φέρετ’ ήτορ [ 
ττάντη γάρ γαμέεις, πάντη δέ ere . [. ,]ρι . [ 
η σν λαβών σύριγγα τε[. . . φα[
δειμαίνων σατύροις[. ...].[ 
μη τι σε κερτομέωσιν, έπει . . [ 
ενύμνων ττροχεοις κεχρημέ[ 
μούνονς δ’ άμφι νομηας άίδριάς εσ-σ-[ι 
οϊ σεο θάμβος έ'χονσι και ονν[ομ]α] ρι . [ 
ττως δ’ ον τοι φόβος έστι ρεγο.[?] ρ-η β ■ [ 
οίον άνανδον ΐδοιτο και ονκ άλέγ[οντα 
και λασίας σέο χάίρας Ύαττοδγΐΐ'· . . . [ 
δησαι οίοπόλοισιν έν ονρεσιν[

Β

Desunt w. 20

]ρμίν[ 
].ηλο«τ[.....
]ν μ€ταχ[............ ]φαιν€τ[
]ων στΓευδ[. . . ,]eKSiv μ.[ 
]εκ φηγοΐο λαβών €ναν[θέα κηρόν 

]ν εθαλφεν νπ ήελίοιο [βολαΐσι 
] πωτάτο φιλόδροσος α[. . .] μέλισσα 

]ομενσζ τδ κηρίου ωδίνονσα
Διω]ννσοιο καρηατι, ττίμπλατο δέ δρνς 

]η€ντος· έν άνθίμόεντι δέ κηρω 

]ντρητοις μέλι λειβΐτο[ 
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BUCOLIC FRAGMENT

riage gift? Your heart is constantly borne along under the 
wings of... 4 You marry everywhere,5 and everywhere . ..

4 Meaning uncertain.
5 “Marriage/marry” is too formal. Pan has casual liaisons and 

gives presents as a matter of course.
6 Bees carry water (Arist. HA 625bl9; Ael. NA 1.10, 5.11; cf. 

Callim. Hymn 2.110) in order to dilute the honey or cool the hive.

or taking your pipe ... afraid of the Satyrs ... in case they 20 
make fun of you when . . . you should pour out lacking . . . 
songful . . . Only around the ignorant shepherds are you
. . . who are in awe of you and . . . your name . . . Why are 25 
you not very afraid that . . . should see you alone without 
a voice and unconcerned about... and tie up your shaggy 
arms in the lonely hills?”

(20 lines missing)

taking wax, well made from flowers, from an oak tree . . .
he warmed it in the suns rays . . . many a dew-loving6 bee 5 
flew . . . had . . . the wax with much effort. . . the head of 
Dionysus, and the oak was filled . . . the wax, product of 
flowers, . . . pierced . . . honey dripped . . . melted in the 10
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ανγαϊς δ’ τ/ε]λίοιο τακει? ΰττελυβτο κηρός
] ... Ac ρεευν ατάλαντος έλαίω 

π]ηκτίδα πήζε < >χρίσας λάσιος ΐίάν
15 ]νοιτ)σΊ.ν, όπως μένοι έμπεδα κηρός.

]πρόσθεν απ’ αιθέρας ϊπτατο ΐίερσενς, 
]ανε και εκτισεν αγλαόν άστν

] . ιδ [. .]ίορωειΊ κ[ε]κμηωτες
]φιλω . [. . . ,]fyioiaTat Βάκχαις 

π]ερΙ Τϊανός ίπηδα

]μένη ές χορόν έλθεΐν 
χείλεσσ-ί]ν έφηρμο<τΐν άκροτατοκτι 
]φίηκε, θεόν δ’ ένίφνσι,όωντος

Ισ]χνρόν νπ’ άσθματος ανχένος ϊνΐς
25 Υίεσνεχροισενενθεδατο'] χρως-

καλά ]αμοιο μελιΖ,εμεν άρχόμενος ΤΙάν
]βαιον err-rjce χείλος άμείβων 

π]άλιν επνεεν εύρυτέροι,σιν
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BUCOLIC FRAGMENT

suns rays, it became liquid ... flow like oil. .. shaggy Pan 
smeared it on his pipe to make it firm ... so that the wax 15 
should stay in place ... formerly Perseus flew from the sky 
. . . came and founded a glorious city7 . . . wearied . . . the 
Bacchae . . . leaped around Pan ... to join the dance ... 20 
just touched his lyre with it . . . and as the god blew . . . 
the sinews of his neck < stood out> with the powerful . . .
flesh . . . Pan, beginning to play . . . ranged over, moving 25 
his lips . . . blew again with broader . . .

7 The sudden reference to Perseus is puzzling. It has been 
suggested that he was the subject of Pans first song with the new 
pipe or that Pan went off to Mycenae, a city founded by Perseus 
(Paus. 2.15.4, 16.3).

557





PATTERN POEMS
(TECHNOPAEGNIA)



PATTERN POEMS

Perhaps because most are in Doric dialect, the pattern 
poems are transmitted in some manuscripts of the bucolic 
poets (they are also in Book 15 of the Greek Anthology). 
Lines of differing lengths are used to produce a shape on 
the page. The idea may have come from dedications in 
prose carved on awkwardly shaped objects, but it seems 
unlikely that these verses were intended for inscription on 
real objects.

The first known composer of pattern poems (later called 
Technopaegnia) is Simias of Bhodes (fl. 290-270 BC), 
grammarian and poet, who published On Rare Words 
(Γλώσσας) in three books, and four books of poems in 
various meters (CA.pp. 116-20).

In Wings each “wing” has six “feathers,” i.e. lines, of 
decreasing length; the epic phrase “winged words” (enea 
πτερόεντα) is made real. The wings claim to belong to a 
grotesque statue of Eros, a bearded child, who speaks in 
the manner of a dedicatory epigram. The poem accounts 
for the statue’s odd appearance. The text is corrupt, and 
the content of Eros’ speech is not clear in every detail. Its 
theology is partly Orphic: this is the demiurge Eros, who 
took over governance of the world from Uranus and Ge. 
The statue thus represents an amalgam of Eros’ attributes: 

560



PATTERN POEMS

he is ancient, hence bearded, but depicted in traditional 
Hellenistic fashion as a winged child.

The Ax is composed in pairs of lines, each pair slightly 
shorter than the one before. The shape of a double ax head 
is formed when line 1 is writtenfirst, line 2 last, line 3 after 
line 1, line 4 before line 2, and so forth. The poem purports 
to be inscribed on an ax used by Epeus to make the Wooden 
Horse.

The Egg begins by elaborating the idea of the poet as 
nightingale: it is the product of his ingenuity. Hermes, the 
ingenious god, inspired him to devise it (1—8). The remain
der of the poem is an enormous simile which compares the 
metrical feet and the god’s swift movement to the swift feet 
of mountain fawns. Within the simile, words for “feet,” 
“limbs, ” “number, ” “rhythm, ” and “measure” maintain the 
comparison. The Egg is in pairs of lines, each pair slightly 
longer than the last; it is not clear whether the two shortest 
lines should form the tips of an oval egg or whether they 
should be juxtaposed at the center, successive lines being 
placed around them so as to construct a spiral. Which
ever arrangement is preferred, leaping eye-movements 
will weave the object anew each time it is read (cf. 3).

The Panpipe is in ten pairs of lines, each pair slightly 
shorter than the last, so as to form the shape of a panpipe 
often reeds. It claims to be inscribed on a pipe dedicated 
to Pan by Simichidas/Theocritus (12). Its simple mes
sage is expressed in riddlingly obscure language: here the 
reader must labor to construct meaning as well as shape. 
A contemporary taste for gratuitous obscurity is evident 
in the Alexandra of Lycophron, a 1,474-line iambic mes
sengerspeech packed with recondite vocabulary and allu
sions to little-known myths.
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PATTERN POEMS

The no less riddling Altar of Dosiadas, whose date is not 
known, shares its Doric dialect and some recherche vo
cabulary with the Panpipe and refers to Paris by the name 
Theocritus. It claims to be the altar set up on the island of 
Lemnos by Jason on his way to fetch the Golden Fleece; 
near it at a later time Philoctetes was bitten by a snake and 
abandoned by the Greeks, before being taken to Troy by 
Odysseus and Diomedes.

Besantinus’ Altar, in Ionic dialect, has vocabulary in 
common with Dosiadas’ Altar and ends with an allusion to 
Philoctetes’ wound. It states that, unlike other altars, it is 
not real but a creation of the Muses. Its obscure language 
is complemented by an acrostic, which spells out the words 
Όλυμ,ττιβ, ττολλοΐς ετεσι θνσ-ecas (Olympian, may you 
sacrifice in many years). This is likely to be a reference to 
the emperor Hadrian (AD 117-138), who took the title 
“Olympian" and was well disposed to poetry and the arts. 
The Greek name Besantinus given in the manuscript may 
be a corruption of Bestinus, i.e., L. Julius Vestinus, who 
is said to have supervised the education of Hadrian (IG 
14.1085 = IGUR 62; cf. Suda o 835 s.v. Ονηστίνος).

The meters of the poems are as follows:

Wings and Ax: the longest lines are five choriambs 
(-uu-) plus υ-χ. Choriambs are removed one by 
one, until only u-x remains for the shortest lines.

Egg has a complex mixture of rhythms, including iam
bic, cretic, and dactylic elements.

The Panpipe is dactylic. The longest lines are pairs of 
hexameters f-yy -uy -yy —yu -uy —v); half afoot is 
removed for each succeeding pair, until only -yy- (a 
catalectic dimeter) remains.
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Altar (1) is iambic. Lines 1-2 and 7-14 catalectic dim
eter (x-x x-x), 3-4 trimeter (x-u- x-u- x- x),
5-6 catalectic trimeter with heavy penultimate syl
lable (x-u- x-u- u-----v), 15-16 a shorter form
(-----u-u-u----- ), and 17-18 apparently shortened
catalectic tetrameter (—u- x-u- u-u—x).

Altar (2) has mixed rhythms: 1-3 anacreontic 
('uu-u-u-xj, 4-6 trochaic tetrameter catalectic 
f-u-x -u-x -u-x -ux), 10-20 iambic dimeter 
fx-u-xux}, 21—23 anapestic dimeter 
(-uu-uu-uu-uu-J, and 24-26 choriambic trimeter 
plus u-X (-uu-UU---- UU- u-x).

Criticism

Ernst, U. Carmen figuratum. Cologne, 1991.
Higgins, D. Pattern Poetry: Guide to an Unknown Litera
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i
I

XIMIOT ΠΤΕΡΤΓΕΧ ΕΡΩΤΟΧ i
i

Λευετετε με top Γάς τε βαθυστερνου ανακτ Άκμονίδαν τ άλλυδις έδράσαντα·
ρηδε τρέσας, εΐ τόσος ων δάσκια βεβριβα λάχυα yeveta.
ταμος εγώ yap γενόμαν, άνίκ εκραιν Ανάγκα,
πάντα δε τάς εϊκε φραδαΐστ, λυγραΐς

5 ερπετά, πάνθ’ οσ ερπει,
δι αϊθρας

Χάους τε.
ουτι γε Κυπριδος παΐς
ώκυπέτας ήδ’ Άρεος κα\ευμαυ

10 ουτι γάρ Ίκρανα βία, πραννόω δε πει^ο?·
είκε δε μοι. Γαια Θαλάετετας τε μυχοί χάλκεος Ουρανός τε·
των δ’ εγώ εκνοσφκτάμαν ώγυγιου σκατττρον, Ακρινόν δε ^εοΐς θίμνστας.

ΑΡ 15.24; Buc. codd. aliquot
2 βίβρνθα \άχνα Salmasius: βεβριβότα λαγνα fere Μ
3 eKpacv Salmasius: eKpi.v Μ
4 δε τάς Φίκε Powell: δ’ εκ τάς ΦΙκε m: δ’ εκτάσει καί m
9 ήδ’ Powell: δ’ Μ Άρεος m: άερος m: αέριος m
10 εκραυα Salmasius: εκρι,να Μ βία Stephanus: 

βίας Μ πραϋνόω Bergk: πραΰνω Μ
12 eKpbvov Salmasius: εκραίνον Μ
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SIMIAS
THE WINGS

Behold me, the lord of deep-bosomed Earth, him who set 
aside the son of Acmon.1 Do not be shocked that a person 
so small should have so bushy a beard. I was bom when 
Necessity held sway,2 and all creatures of the land and of 
the air yielded to her gloomy will. I am not to be called 
the swift-flying son of Cypris and Ares,3 for I did not gain 
power by force, but by gentle persuasion. The earth, the 
depths of the sea and the brazen vault of heaven4 yielded 
to me; I took for myself their ancient scepter and began to 
lay down ordinances for the gods.

1 Uranus (cf. 11-12).
2 According to one version of the Orphic cosmogony, Time 

and Necessity ruled jointly at the beginning of the world and were 
parents of Chaos and Ether (cf. 6-7; Hes. 7'hcog. 116-20). Here 
Necessity seems to be overseer of the rule of Uranus and Earth 
(Ge).

3 Text uncertain. Perhaps “I am the son of Chaos, not of Cy
pris and Ares.”

4 A Homeric expression (IZ. 17.425).
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ΧΙΜΙΟΤ ΠΕΑΕΚΤΧ

1
3
5
7
9

11
12
10

8
6
4
2

Άρδρο^εα δώρον ό Φωκεύς κρατεράς μηδοσύνας -ηρα τίνων Αβάνα 
τάμος ε-πεί τάν ίεράν κηρι πυρίπνώ -πόλιν τ)θάλωσεν 

ονκ ενάριθμος γεγαώς εν προμάχοις Αχαιών, 
νυν δ’ €9 Op/xjpetor εβα κέλευθον 

τρις μάκαρ, ον συ θυμώ 
οδ’ ολβος 
del TTvet.

ΐλαοζ άμφίδερχθής. 
σάν χάρνν, αγνά -πολύβουλε Παλλάς. 

άλλ’ άπδ κρανάν Ιθαράν νάμα κόμιζε δυσκλής 
Δαρδανιδάν, χρυσοβάφεις δ’ εστυφέλιξ* εκ θεμεθλων άνακτας, 

ώπασ’ Έττει-ο? πελεκυν, τώ ποκά -πύργων θεοτεύκτων κατέρειψεν αϊποξ

ΑΡ 15.22; Buc. codd. aliquot
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SIMIAS
THE AX

Epeus of Phocis presented to Athena, the manly goddess, in 
gratitude for her sound advice,1 the ax with which he once 
brought down the lofty god-built towers2 at the time when he, 
with fire-breathing destruction, reduced to ashes the holy city 
of the Dardanids3 and knocked its gilded lords from their se
cure seats. He was not numbered among the foremost Achaean 
fighters but, little known, he used to carry water from pure 
springs.4 Now, however, he has gone along the road of Homer5 
thanks to you, wise and holy Pallas. Thrice blessed is he whom 
you look upon propitiously and with favor: good fortune of that 
sort fives for ever.

1 Epeus made the Wooden Horse “with Athenas help” (Hom. Od. 
8.493,11.523).

2 I.e., by using his ax to make the Horse he made it possible for Troy 
to be razed. The city was built by Laomedon with the help of Apollo 
(Hom. II. 21.446-47).

3 The Trojans, descendants of Dardanus.
4 According to a legend later than Homer, Epeus acted as water 

carrier for the Greeks (Athen. 456f = Stesich. PMG 200).
5 He has been celebrated in the Odyssey and has thereby gained 

fame, κλδο? (~ 6 δυσκλεης).
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SIMIAS 
THE EGG

Behold this fresh, finely woven product of a twittering 
mother, a Dorian nightingale; accept it gladly, for it is 
from the shrill labor pains of a holy mother. Hermes, loud- 
voiced herald of the gods, took it from under its dear 
mothers wings and gave it to the world, commanding me 
to increase gradually the number of feet from the original 
one foot up to ten at the end, while maintaining proper or
der in the rhythm. Swiftly he demonstrated this, bringing 
the quick, sidelong motion of spreading feet from above 
and striking, as he went along, the varied but uniform tune 
of the Muses. He plied his limbs as do swift, dappled 
fawns, offspring of nimble-footed stags, which, out of im
mortal longing for their dear mother, rush quickly to the 
teat they long for, all hastening over the high hilltops with 
nimble feet as they follow behind the loving mothers who 
suckle them; bleating, they go through the mountain pas
tures of flocks of grazing sheep and caves of slender-an- 
kled Nymphs; then some savage beast, hearing their echo
ing cries in the innermost recesses of his den, suddenly 
leaves his rocky lair and bounds out, seeking to catch one 
of the dappled mother’s wandering offspring, and follow
ing the sound of their cries he rushes rapidly through the 
undergrowth of the snow-clad mountain valleys. It was 
with feet as swift as theirs that the renowned god sped on 
his course as he let fall the intricate measures of the song.
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AP 15.27; Buc. codd. aliquot
1-A ita Wilamowitz praeeunte Bergk: κ. μ. τί τόδ’ ωδν νέον 

άγνας άηδόνος δωρίας αγρίου m: κ. άτριον ματέρος δωρίας 
τη τόδ’ ωδν νέον άγνάς άηδόνος m

5 άγνάς Salmasius: -να Μ
6 κάμ’ άμφι Salmasius: κάμφί Μ
8 πτεροΐσι Scaliger: πέτροισ(ι) Μ
9 με τον Koennecke: μέγαν Μ
10 ρυθμ&ν Bergk: -μόν m: -μω m
13 θοαΐς ϊετ Bergk: θοαΐσί τε Μ
15 παεται Wilamowitz: πάλαι Μ κατ’ άρθμίας Sal

masius.· καταριθμίας m: -ρνθμ- m
16 βλαχα Edmonds: -χαί m: λαχαι m άν’ suppl. 

Salmasius: om. Μ
17 θαλαμ&ν Haeberlin: -οις m: om. m μυχοιτάτοις 

Gow (-τω Wilamowitz): πουκότατον m: -ότητα m
18 πετρόκοιτον Salmasius: πτερόκ- m: περίκ- m
19 κατ’ Wilamowitz: και τάδ’ Μ δγ’ αφαρ Bergk: 

άφαρ δγε Μ λάσιον Salmasius: -ίων Μ εσσνται 
άγκος Salmasius: εσσυτ’ άνάγκαΐξ Μ

20 κλυτός Bergk: -ταΐς Μ θοοΐσι Jacobs: θο m: θεοίζ 
m δδδν suppl. Gow: om. Μ δονέων ποσά Jacobs: π. 
δ. m: π. πονέων m
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10

15

20

ΘΕΟΚΡΙΤΟΣ ΧΤΡΙΓΞ

Οΰδερός εΰνάτεψα, Μακροπτολέμοτο δε μάτηρ, 
μαίας άντνπέτροι,ο θοδν τέκεν Ιθνντήρα, 
ούχί Κεράσταν ον ποτέ θρέφατο τανροπάτωρ, 
άλλ’ ον πειλιττε? αίθε πάρος φρένα τέρμα σάκονς, 
οννομ’ Όλο^, δίζων, δς τάς Μ,έροπος πόθον 
κονρας γηρυγόνας έχε τάς άνεμώ8εος, 
δς Μοίσα λι/γν πάζεν ίοστεφάνω 
έλκος, άγαλμα πόθοεο πνρατμ,αράγον, 
δς σβέσεν άνορέαν ίετανδέα 
τταττνοφόνον Τυρίας τ <έζτ[λασεν>, 
ώ τάδε τνφλοφόρων έρατδν 
ττάμα ΙΙάρις θέτο 'λεμι.χίύσ.ς.
φνχάν ά, βροτοβάμων, 
στητας οίστρε Ί,αέττας, 
κλωποπατωρ, άττατωρ, 
λαρνακόγνιε, χαρεις 
άδύ μελίσδοι,ς 
έλλοπι, κονρα 
ϋαλλεόπα 
νηλενστω.

ΑΡ 15.21; Buc. codd. aliquot
10 τ’ έξ-ήλασεν Haeberlin: τε m: τ’ άφείλετο m
13 α Hecker: άει τη: ω m
16 χαρείς Hecker: χαίροτς Μ
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THEOCRITUS (?) 
THE PANPIPE

The bedfellow of Nobody and mother of Far-war1 gave 
birth to the swift director of the nurse who stood in for a 
stone,1 2 not the Homed One who was once nurtured by a 
bull father,3 but he whose mind was once set on fire by the 
p-lacking shield rim,4 Whole by name, double in nature,5 
who loved the voice-dividing girl, swift as the wind and 
with human speech,6 him who put together a shrill wound" 
for the violet-crowned Muse to represent his fiery love,8 
who extinguished the might that sounded like a man who 
murdered his grandfather, and drove it out of the Tyrian 
girl.9 To him Paris son of Simichus dedicated the lovely 
possession of the carriers of blindness.10 May it please 
your soul, man-treading gadfly of the Lydian woman,11 son 
of a thief and son of no one, coffer limbed,12 and may you 
play it sweetly to a girl who has no voice of her own but is 
an unseen Calliope.13

1 Penelope, whose husband Odysseus told the Cyclops that 
his name was Nobody; the name of their son, Telemachus, means 
“Far-fighting.”

2 Pan, who according to some accounts was the son of Pe
nelope and Hermes (Hdt. 2.145.4). As goat and god he is swift 
and “directs” goats, such as the one called Amalthea, which suck
led Zeus on Crete; Cronus believed that he had succeeded in 
swallowing his son, but he had been given a stone instead.

3 Comatas, “Long-haired” (keros, “hom,” is sometimes said to
mean “hair”), who was fed by bees (Theoc. Id. 7.83-89), which
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were thought to be bom from the putrefying carcasses of oxen 
(Virg. Geo. 4.281-314).

4 Comatas was inflamed with love by Pitys (Longus 2.7.6); ttys 
is the rim of a shield.

5 Pan means “All”; double because half-goat.
® Pan loved Echo, here called meropa (human), which was 

said to mean “voice-dividing” (meros, “part,” ops, “voice”).
" Syrinx (panpipe) also means a suppurating wound.
8 Pan pursued the nymph Syrinx, who was transformed into a 

reed (Longus 2.34.3; Ov. Met. 1.690-712); from it he made the 
first panpipe, in order to sing of his love.

9 Pan helped the Greeks defeat the Persians at Marathon by- 
causing panic among them (Hdt. 6.105.2-3). Perseus, who acci
dentally killed his grandfather (ps.-Apollod. Bibi. 2.4.4), sounds 
like “Persian”; “the Tyrian girl” is Europa, abducted by Zeus from 
Tyre in Phoenicia, who gave her name to Europe (cf. Mosch. 2).

10 Theocritus (called Simichidas in Id. 7) means “Chosen by 
God,” but here it is assumed to mean “chooser of a god”; Paris 
judges the famous beauty contest of the goddesses and stands for 
the name of the poet. “Carriers of blindness” (.typhlophorous)·. 
peros (blind) is a synonym of typhlos, and pera means a country
man s knapsack; so “carriers of blindness” means “country peo
ple.”

11 “Man-treading” (brotobamona) apparently refers to Paris’ 
running over the mountain rocks, brotos being similar in mean
ing to laos (people), which sounds like laas (stone). (But the sug
gestion of Wilamowitz that botobamona, “mounter of goats,” 
should be read is attractive; cf. Theoc. Epigr. 5.6 αίγιβάτην). The 
“Lydian woman” may be Omphale, who according to the ancient 
commentary here was stung by love for Pan (hence, “gadfly”).

12 Hermes, god of thieves, was said by some to be Pan’s father. 
“Son of no one” may refer to his having numerous fathers (see 
on 1.1) or to stories that Odysseus was his father (schol. on Theoc. 
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Id. 1.123) or that he had none (schol. Luc. 3.402). “Coffer- 
limbed” (larnakoguie), because another word for lamax (coffer) 
is chelos, which sounds Eke chele (hoof).

13 Echo, who can only repeat the words of others. Calliope 
means “Beautiful Voice.” She is one of the Muses.
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ΔΩΧΙΑΔΑ ΒΩΜΟΧ

Έ,ΐμαρετενος με στητας 
ττόσις, Μέροψ δίεταβος, 

τενζ’, ον σ~ττοδεννας ινις Έμ/ττούσας, μόρος 
Ύενκροιο βούτα και κννδς τεκνώματος, 

5 Χρνιτας δ’ ά'ίτας άμος έψάνδρα
τον γνιοχαλκον ονρον έρραισεν,

δν άπάτωρ δάτεννος 
μογησε ματρόριπτος. 
έμδν δε τενγμ’ άθρησας 

10 ®εοκρίτοιο κτάντας
τριεσττεροιο κανστας 
θώνζεν αϊν’ ιδέας, 
χάδεφε γάρ νιν ίω 
σύργασ~τρος έκδνγήραζ- 

15 τδν δ’ αιδινενντ εν άμφικλύστω
ΐΐανόξ τε ματρδς εύνέτας φωρ

δίζωος ΐνίς τ’ άνδροβρωτος, Ίλοραιοττάν 
ηρ’ άρδίων, ές Τενκρίδ’ άγαγον τρίττορθον.

ΑΡ 15.26; Bucol. codd. aliquot
5 δ’ suppl. Valckenaer
12 άίν Ινζας Salmasius: ανινζας Μ
14 έκδυγήρας Salmasius: έκδνς γήρας Μ
15 αΐλινενντ’ Hecker: άει δινενντ Μ: έΧινύοντ schol.
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DOSIADAS
THE ALTAR

I was made by the husband of a woman who wore male 
attire, a twice-young mortal,1 not that offspring of Em- 
pusa who went to bed in the ashes, nemesis of the Teu- 
crian oxherd and the bitch’s child,2 but the friend of 
Chryse, when the husband-boiler smashed the bronze- 
limbed guard made by the fatherless, twice-married god 
hurled down by his mother.3 When the murderer of The
ocritus and burner of the product of three nights saw my 
structure, he uttered a terrible cry, receiving a poison
ous bite from the creature that sheds old age and creeps 
upon its belly; but as he wailed aloud in that wave-washed 
place,4 the thievish, twice-lived bedfellow of Pan s mother 
came with the offspring of a cannibal and took him to the 
thrice-sacked daughter of Teucer for the sake of his Ilus- 
smashing arrowheads.5

1 Jason, husband of Medea who eloped with him from Colchis 
dressed as a man (schol. ad loc.); he is twice young because she 
rejuvenated him by boiling him in a cauldron (Pherecydes EGM/ 
FGH 113 = Simon. PMG 548). 2 Achilles, who according
to some accounts was married to Medea in the Isles of the Blessed 
after his death (Lycophr. 798). His mother Thetis is riddlingly 
called Empusa because like her she could change shape at will 
(Find. Nem. 4.59-64, Ov. Met. 11.229-65). She put her son Achil
les in the fire to make him immortal (Ap. Rhod. 4.869-79). At 
Troy he killed Paris, who before the war tended his own cattle 
(Hom. II. 24.29), and Hector, son of Hecuba; after the war she 
was transformed into a dog (Eur. Hec. 1265; cf. II. 24.209-13).
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3 Jason was a favorite of Athena; Chryse is a goddess some
times identified with her (schol. Soph. Phil. 194) to whom he built 
an altar on the way to Colchis (Philostr. Jun. Imag. 17). Talos, 
bronze guardian of Crete, was destroyed by Medea when he 
pelted the Argo with rocks (Ap. Rhod. 4.1629-88). Talos had been 
made by the lame blacksmith-god Hephaestus, who married Aph
rodite and Aglaia (Hes. Theog. 945-6) and who according to He
siod was a virgin birth from Hera (ibid. 927—9), who cast him 
down from Olympus in disgust at his deformity (Hom. II. 
18.395-7).

4 Theocritus = Paris (cf. Syrinx 12). His killer is Philoctetes, 
who kindled Heracles’ pyre and in return was given his bow, a 
talisman necessary for the fall of Troy (Soph. Phil. 113, 801-3). 
Philoctetes was bitten by a water-snake on the wave-washed is
land of Lemnos.

5 Odysseus and Diomedes took Philoctetes to Troy because 
they needed his arrows to capture the city. Odysseus is “thievish” 
because he stole the Palladium from Troy. Penelope was mother 
of Pan by Hermes (see on Panpipe 16). Odysseus was “twice- 
lived” because he came back from the underworld (Od. 11). The 
“cannibal” is Diomedes’ father Tydeus, who ate the head of Mel- 
anippus (ps.-Apollod. Bibi. 3.6.8). “Teucris” is Troy/Ilium, sacked 
successively by Heracles (U.S.640-43, 648-51), the Amazons 
(ibid. 3.188—89) and the Greeks. Ilus, son of Tros, was its founder 
(ps.-Apollod. Bibi. 3.12.3).
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ΒΗΣΑΝΤΙΝΟΤ ΒΩΜΟΣ

Ολος ον με λιβρδς ίρών 
Λαβάδεσσιν ola κάλχης 
Ύποφοινίησι τεγγεν

5

10

15

20

25

Μαυλιες δ’νπερθε πετρης Να^ίης θοονμεναι 
Τϊαμάτων φείδοντο Παυός· ον στροβίλω λιγννι 
Ιζός ευώδης μελαίνει τρεχνέων με Νυσίωυ.

Ες γάρ βωμόν όρ’ής με μήτε γλονρον 
Τίλίνθοις μήτ’ Άλνβης παγεντα βώλον;, 
Ούδ’ ον Κννθογενής ετενζε φντλη

Λ,αβόντε μηκάδων κερά, 
Δασσαΐσιν άμφι δειράσιν 
Οσσαι νέμονται Κννθί.σ.ις, 
Ισόρροπος πέλοιτό μοι- 
^νν ονρανον γάρ εκγόνοίς 
Εΐυάς μ’ ετενζε γηγενής, 
Τάων άείζωον τέχνην 
Ενενσε πάλμνς άφθίτων. 
Σύ δ’, ώ πίών κρήνηθεν, ην 
Ίυις κόλαφε Γοργόνας, 
Θυοις τ’ επισπενδοις τ’ εμοι

Τ μηττίάδων πολν λαροτέρην 
Σπονδήν άδην. ιθί δη θαρσέων
Ες εμην τενζιν- καθαρός γάρ εγώ 

Ιου ίεντων τεράων ola κέκενθ’ εκείνος, 
Α,μφΙ Νεαις ®ρηικίαις ον σχεδόθεν Μυρίυης
Σοί, Ύρι/πάτωρ, πορφνρέον φώρ άνεθηκε κριόν.

580



BESANTINUS
THE ALTAR

The deep-red blood of sacrifices does not drench me with 
drops of gore dark as the ink of the cuttlefish; the knives 
sharpened on a Naxian whetstone1 spare the possession 
of Pan;* 2 the fragrant sap of Nysian branches3 does not 
blacken me with its swirling smoke: behold, I am an altar 
made neither of gold ingots nor of nuggets from Alybe;4 * 
may I not weigh so much as the altar built by the twins 
bom on Cynthus from the horns of bleating sheep that 
graze on the smooth ridges of Cynthus.3 I was made, with 
the help of the children of heaven,6 by a group of nine bom 
on earth,7 and the lord of the immortals granted that their 
art should live for ever. O you who drank from the fountain 
which the Gorgon’s offspring struck forth,8 may you sacri
fice and offer upon me sufficient libations much sweeter 
than the daughters of Hymettus.9 Approach this structure 
of mine with confidence: I am free from such poisonous 
creatures as hid near that altar set up at Thracian Neae 
near Myrine to you, Goddess of Three Fathers, by the 
thief of the purple ram.10

AP 15.25; Buc. unus cod.
2 κάλχης Edmonds: κάχλην M
3 πέτρΎ] Nafb) Edmonds: -ης -ας Μ
5 στροβίΧω Salmasius: -λων Μ
7 μήτί γΧονρου Bergk: μεταγχουρον m: μ-ήτε ταγχ- m
10 λαβόντΐ Wilamowitz: -τα Μ
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1 The best sort: Pind. Isthm. 6.73.
2 Herds of animals.
3 Incense from Nysa in Arabia.
4 Mentioned in the Iliad as a source of silver (2.857).
5 Cynthus: a mountain on Delos, birthplace of Apollo and 

Artemis, where there was an altar of Apollo made from horns 
(Callim. Hymn 2.60).

6 The Graces; or the three Heliconian Muses i.Ardh. Plan. 
220).

7 The nine Muses, daughters of Uranus and Ge, according to 
Aleman (PMG 67 = Diod. Sic. 4.7.1).

8 The spring Hippocrene, fount of poetic inspiration, which 
welled up on Mt. Helicon when a rock was struck by the hoof of 
Pegasus, bom of the Gorgon’s blood (Hes. Theog. 281).

9 The bees of Hymettus in Attica, whose honey was the best 
(Plin. HN 11.32).

1° It was near the altar set up by Jason at Neae, an island near 
Myrine on Lemnos, that Philoctetes was bitten by a water snake 
(see on Dosiadas Altar 4-6, 13-14). Why Neae is called “Thra
cian” is not clear. The “Goddess of Three Fathers” is Athena, 
whose title Tritogeneia is here taken to mean “thrice begotten.”
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Th. = Theocritus, M. = Moschus, B. = Bion; AD = The Wedding Song 
of Achilles and Deidamia, ADead = Adonis Dead, ER = Eros the 
Runaway, Eur = Europa, LA = Lament for Adonis, LB = Lament for 
Bion, Meg = Megara, PR = PRainer.
References without prefix are to the Idylls of Theocritus.

Achaea, 18.20
Achamae, 7.71
Acheron, 15.86,102,136; 16.31;

17 .47; M. ER 14; B. LA 51 
Achilles, 16.74; 17.55; 22.220;

29 ,34; B. AD passim; Fr.
12.6

Acis (river), 1.69
Acrorea, 25.31
Acrotime, 27 passim
Adonis, 1.109; 3.47; 15 passim;

20 .35; M. LB 69; B. LA
passim; ADead passim

Adrastus, 24.131
Aeacus, 17.56
Aegialeis, 25.174
Aegon, 4.2, 26, 34
Aesarus, 4.17
Aeschinas, 14 passim
Aeson, 13.17
Agamemnon, 15.137
Agave, 26 passim

Agis, 14.13
Ajax, 15.138; 16.74
Alcaeus, M. LB 89
Alcippe, 5.132
Alcmena, 13.20; 24 passim;

M. Meg passim
Alcyone, M. LB 40
Aleuas, 16.34
Alexander, 17.18-19
Alphesiboea, 3.44
Alpheus, M. Fr. 3.1
Amaryllis, 3 passim; 4.38
Amphicles, Th. Epigr. 13.3
Amphitrite, 21.55
Amphitryon, 13.5, 55; 24 pas

sim; 25.71, 113, 152
Amyclae, 12.13; 22.122
Amycus, 22.27-134
Amyntas, 7.2, 117
Amyntichus, PR A15
Anacreon, Th. Epigr. 17.3;

M. LB 90
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Anapus, 1.68; 7.151
Anaxo, 2.66
Anchises, 1.106
Antigenes, 7.4
Antigone, 17.61
Antiochus, 16.34
Aphareus, 22.139, 141
Aphrodite, 1.95-113; 2.7, ISO- 

31; 3.46; 7.55; 10.33; 11.16; 
15.100-144; 17.45; 18.51; 
19 passim; 20.34, 43-44; 
23.16; 27.15-16, 56, 64;
28.4; 30.31; Th. Epigr. 4.4, 
13.1; M. ER passim; M. 
Eur 1, 71, 76; LB 68, 84;
B. LA passim; Fr. 10.1, 
11.1, 14.1; ADead passim;
Wings 8; Ax 8

Apis, 25.183
Apollo, 5.82; 6.27; 7 intro., 101; 

17.67, 70; 24.106; 25.21; 
Th. Epigr. 1.3, 8.1, 21.4; 
M. LB 26; B. Fr. 1.1, 6.1, 
10.8

Arabia, 17.86
Aratus, 6.2; 7.98,102, 122
Arcadia, 7.107; 22.157
Archias, 28.17
Archilochus, Th. Epigr. 21.1;

M. LB 91
Arctus, 7.112
Ares, 22.175; Th. Fr. 1
Arethusa, 1.117; 16.102; M. LB 

10, 77; Fr. 3.1
Argo, 13.21; 22.28
Argonauts, 13 intro.
Argos (character), M. Eur 57 
Argos (land), 14.12; 15.142;

17.53; 22.158; 24.123,129;
25.164; B. AD 14

Aristis, 7.99
Arsinoe, 15 passim
Artemis, 2.33, 67; 18.36; 27.16,

30, 63; M. Meg 31
Asclepiades, 7.40
Ascra, M. LB 87
Asia, M. Eur passim
Asses (constellation), 22.21
Atalanta, 3.41
Athena, 5.23; 15.80; 16.82;

18.36; 28.1; B. Fr. 10.7;
Ax 1

Athens, 14.6
Athos, 7.77
Atreus, 18.6
Augeas, 25 passim
Ausonia, M. LB 94
Autonoe, 26 passim

Battus, 4 passim
Bears (constellation), 22.21
Bebryces, 22.29, 91,110
Bellerophon, 15.92
Bembina, 25.202
Berenice, 15.107; 17.34—52, 57;

Th. Fr. 3
Bias, 3.44
Biblus, 14.15
Bion, M. LB passim
Bistonia, M. LB 18
Black Sea, 22.28
Blemyes, 7.114
Boeotia, M. LB 88
Bombyca, 10.26, 36
Brasilas, 7.11
Bucaeus, 10 passim
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Buprasius, 25.11
Burma, 7.6
Byblis, 7.115

Cadmus, 26.36
Calaethis, 5.15
Calliope, M. LB 72
Calydna, 1.57
Calydon, 17.54
Camirus, Th. Epigr. 22.4
Caria, 17.89
Camea, 5.83
Castalia, 7.148
Castor, 22 passim; 24.129-33
Caucasus, 7.77
Cerberus, 29.38
Cerylus, M. LB 42
Ceyx, M. LB 40
Chalcon, 7.6
Chaos, Wings 7
Charites, 16 passim; M. Eur 71;

B. LA 91
Chiron, 7.150
Chromis, 1.24
Chrysogona, Th. Epigr. 13.2
Cilicia, 17.88
Cinaetha, 5.102
Cinyras, B. LA 91
Circe, 2.15; 9.36
Cius, 13.30
Clearista, 2.74; 5.88
Cleita, Th. Epigr. 19.2
Cleodamus, B. Fr. 2 passim
Cleunicus, 14.13; Th. Epigr.

25.3
Clytia, 7.5 
Colchis, 13.75
Comatas, 5 passim; 7.83-89

Conarus, 5.102 
Corinth, 15.81
Corydon, 4 passim 
Cos, 17.58—76
Cottytaris, 6.40 
Crannon, 16.38 
Crathis, 5.16, 124 
Cratidas. 5.90, 99 
Creon, 16.39 
Crete, M. Eur 158, 163
Crocylus, 5.11 
Croesus, 8.53; 10.32 
Croton, 4.32
Cybele, 20.43 
Cyclades, 17.90
Cyclops, 6 passim; 11 passim;

16.53; M. LB 66; B. AD 2;
Fr. 16 passim

Cycnus, 16.49 
Cydonia, 7.12 
Cvmaetha, 4.46
Cynisca, 14.8, 31 
Cyprus, 17.36 
Cythera, B. LA 35

Damomenes, Th. Epigr. 12.1 
Dardanids, Ax 4 
Deidamia, B. AD passim 
Delphis, 2 passim
Demeter, 7.3, 32,155; 10.42;

M. Meg 7; Fr. 4.4 
Deucalion, 15.141 
Dike, M. LB 114 
Dinon, 15.11 
Diocleidas, 15.18 
Diodes, 12.29 
Diomedes, 1.112; 17.53 
Dione, 7.116; 15.106; 17.36
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Dionysus, 2.120; 17.112; 26 pas
sim; Th. Epigr. 12.1, 18.3; 
PR B9

Diophantus, 21.1
Dioscuri, 22 passim
Dorians, 17.69
Dracanus, 26.33

Echo, M. LB 30; Fr. 2.1
Edonia, 7.111
Eetion, Th. Epigr. 8.5
Egypt, 17.100
Eileithyia, 17.60; 27.29
Elis, 22.156; B. AD 13
Endymion, 3.50; 20.37 - 
Eos, 2.148; 13.11; 18.26
Epeans, 25.43,166
Epeus, Ax 2
Ephyra, 16.83; 28.17
Epicharmus, Th. Epigr. 18.2 
Eros, 1.123-30; 2.7, 55, 118, 

151; 7.96, 117; 10.20; 13.1; 
15.120; 19 passim; 23.4; 
27.20, 64; 29.22; 30.26; 
M. ER passim; LB 67, 83; 
Fr. 2.4; 4.2; B. Fr. 3.1; 9.1, 
5,10; 10 passim; 13 passim; 
14.4; ADead 6. 41

Eryx, 15.100
Eteocles, 16.104
Ethiopians, 7.113; 17.86 
Etna, 1.65, 69; 9.16; 11.47;

M. LB 121
Eucritus, 7.1,116
Eudamippus, 2.77
Eumaras, 5.10, 119; 16.55
Eumedes, 5.134
Eumolpus, 24.110

Eunica, 13.45; 20 passim
Eunoa, 15.2, 27, 54, 67-68, 76
Europa, M. Eur passim; Fr. 4.6
Eurotas, 18.23
Eurymedon, Th. Epigr. 7.22, 

15.3
Eurysthenes, 25.205; M. Meg 

123
Eurytus, 24.108
Eusthenes, Th. Epigr. 11.1
Eutychis, 15.67

Furies, M. Meg 14

Galatea, 6 passim; 11 passim;
M. LB 58-63; B. AD 3;
Fr. 16.3

Ganymede, 12.35
Glauce, 4.31; Th. Epigr. 23.2
Golgi, 15.100
Gorgo, 15 passim

Hades, 1.63, 103; 2.33,160;
4.27; 16.52; Th. Epigr.
16.2; M. ER 14; Meg 86;
B. Fr. 12.3

Haemus, 7.76
Haleis, 5.123; 7.1
Hebe, 17.32; Th. Fr. 1
Hebrus, 7.112
Hecate, 2.12,14
Hector, 15.139
Hecuba, 15.139
Helen, 15.110; 18 passim;

22.216; 27.1-2
Helice, 1.125; 25.165, 180
Helicon, 25.209
Helisous, 25.9; B. AD 10
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Helius, 25.54, 118, 130
Hellespont, 13.2
Hephaestus, 2.134; M. Eur 38;

Meg 106
Hera, 4.22; 15.64; 24 passim;

M. Eur 77; Meg 38
Heracles, 2.121; 4.8; 7.150; 13 

passim; 17.20-33; 24 pas
sim; 25 passim; M. LB 117;
Meg passim

Hermes, 1.77; 24.115; 25.4; M.
Eur 56; B. Fr. 10.8; Ax pas
sim

Hesiod, M. LB 87
Hesperus, B. Fr. 11.1-2
Hiero II, 16 passim
Himera, 5.124; 7.75
Hippalus, 24.129
Hippocion, 10.16
Hippomenes, 3.40
Hipponax, Th. Epigr. 19.1 
Homer, 7.47; 16.20; 22.218-20;

M. LB 71
Homole, 7.103
Horae, 15.103-4; M. Eur 164
Hyacinthus, B. Fr. 1 passim
Hyetis, 7.115
Hylas, 13 passim
Hymen, 18.58; B. LA 87, 90

lasion, 3.50
Icarus (island), 9.26
Ida, 17.9; B. AD 10
Idalium, 15.100
Idas, 22.137-211
Ilus, 16.75
Inachus, M. Eur 51
Ino, 26 passim

Io, M. Eur 44
Ionia, 28.21
Iphicles, 24 passim; M. Meg 

passim
Isthmus, M. Meg 49

Jason, 13.16, 67; 16.57; 22.31;
Altarl 1-2

Kids (constellation), 7.53

Labes, 14.24
Lacon, 5 passim
Laertes, 16.56
Lagus, 17.14
Lampriadas, 4.21
Lampurus, 8.65
Laocoosa, 22.206
Lapiths, 15.141
Larisa, 14.30
Latmus, 20.39
Latymnus, 4.19
Leda, 22.1
Lepargus, 4.45
Lesbos, M. LB 89
Lethe, M. LB 22
Leto, 18.50
Leucippus, 22.138,147
Libya, 1.14; 16.77; 17.86
Linus, 24.105
Lityerses, 10.41
Lycaon, 1.126
Lycia, 16.48; 17.89
Lycidas, 7 passim; 27.42; B. AD 

passim; PR A15
Lycon, 2.76
Lycope, 7.72
Lycopeus, 7.4
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Lycus, 14.24, 30, 47
Lyda, M. Fr. 2.2
Lynceus, 22.137-211
Lysimelea, 16.84

Maenalus, 1.124
Magnesia, 22.79
Malis, 13.45
Manger (constellation), 22.21-

22
Medea, 2.16
Medeus, Th. Epigr. 19.2
Megara (character), M. Meg

passim
Megara (town), 12.27; 14.49
Melampo, 3.43
Melanthius, 5.150
Meles, M. LB 71
Melixo, 2.146
Memnon, M. LB 41-42
Menalcas, 8 passim; 9 passim;

27.44; PR A15
Menelaus, 18 passim; 22.217;

M. LB 79
Menius, 25.15
Mermnon, 3.35
Messene, 22.158, 208
Micon, 5.112
Midea, 13.20; 24.1
Miletus, 15.126; 28.21; Th.

Epigr. 8.1
Milon, 4.6, 11; 8.47; 10 passim
Minyans, 16.104
Mitylene, 7.52, 61; M. LB 92
Moirai, 2.160; 24.70; B. LA 94;

Fr. 8.5
Molon, 7.124
Mormo, 15.40
Morson, 5.65

Muses, 1.9; 5.80; 7.12, 37, 47, 
82, 95,129; 9.35; 10.24; 
11.3; 16.1-4, 29, 58, 69, 
107; 17.1,115; 22.221; 
Th. Epigr. 1.2,10.4, 21.4; 
M. LB 65; B. Fr. 3.1-3, 
8.2, 9.1; Ax 12

Mycenae, 25.171; B. AD 13
Mygdonia, M. Eur 78 
Myndia, 2.29, 96
Myrson, B. AD passim; Fr. 20 

passim
Myrto, 7.97

Nais, 8.43
Neaethus, 4.24
Neleus, 28.3
Nemea, 25.169, 182, 280 
Nereids, 7.59; M. Eur 118 
Nicias, 11.2; 13.2; 28.6, 8; Th.

Epigr. 8.3
Nile, 7.114; 17.80; M. Eur 53
Niobe, M. Meg 82
Nychea, 13.45
Nymphs, 1.12; 4.29; 5.12, 17, 

140, 149; 7.92, 137, 148, 
154; 13.43-45, 53; Th. 
Epigr. 5.1; M. LB 18,106;
B. LA 19

Odysseus, 16.51; M. LB 116
Oeagrus, M. LB 17 
Oecus, 7.116
Oenone, B. AD 11
Olpis, 3.26
Olympus, 20.38; 24.168 
Orchomenus, 16.105
Oreads, B. LA 19
Orestes, B. Fr. 12.3
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Oromedon, 7.46
Orpheus, M. LB 18,116, 123
Othrys, 3.43

Pamphylia, 17.87
Pan, 1.16, 123-30; 4.47, 63;

5.14, 141; 6.21; 7.103, 106;
27.21, 36, 51; Th. Epigr. 
2.2, 3.3, 5.6; M. LB 28, 
55, 80; Fr. 21; B. Fr. 10.7;
PR passim; Altar2 5

Panopeus, 24.116
Paphos, 27.15-16, 56
Paris, 27.1
Parnassus, 7,148
Paros, M. LB 91
Patroclus, 15.140
Pegasus, M. LB 77; Altar2 19
Pelasgians, 15.142
Peleus, 17.56; B. AD 6
Peloponnese, 15.92
Pelops, 8.53; 15.142
Peneios, 1.67
Pentheus, 26 passim
Perimede, 2.16
Peristere, Th. Epigr. 16.5
Persephone, 15.14, 94; M. LB

119; Meg 75; B. LA 54, 96 
Perseus, 24.73; 25.173; PR B16 
Persians, 17.19
Phalarus, 5.103
Phaethon (bull), 25.139
Phasis, 13.75
Philammon, 24.110
Philinus, 7.105,118,121
Philitas, 7.40
Philoetius, 16.55
Philomela, M. LB 38 
Philondas, 4.1; 5.114

Phocis, Ax 1
Phoenicians, 16.76; 17.86; 24.51
Phoenix, M. Eur. 7
Pholus, 7.149
Phoroneus, 25.200
Phrasidamus, 7.3,116
Phrygia (character), 15.42
Phrygia (place), 20.35
Phyleus, 25.55,151, 154, 190
Physius, 4.23
Pindus, 1.67
Pirithoiis, B. Fr. 12.2
Pisa, 4.29; M. Fr. 3.1
Pisander, Th. Epigr. 22.4
Pleiades (constellation), Th.

Epigr. 25.5-6
Pluto, M. LB 22, 118, 126
Plutus, 10.19
Polybotas, 10.15
Polydeuces, 4.9. See Dioscuri
Poseidon, 21.54; 22.97, 133;

M. Eur. 39, 120, 149
Praxinoa, 15 passim
Priapus, 1.21; Th. Epigr. 3.3,

4.13; M. LB 27
Ptolemy II, 14.57-70; 15 pas

sim; 17 passim
Pylades, B. Fr. 12.5
Pylos, 3.44
Pyrrha, M. Meg 52
Pyrrhus, 4.31; 15.140
Pythagoreans, 14.15
Pyxa, 7.130

Samos, 7.40
Sappho, M. LB 91
Sardinia, 16.86
Satyrs, 4.62; M. LB 27; Fr. 2.2
Scyros, B. AD 5
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Scythia, 13.56; 16.99
Selene, 2.10; 20.37, 43; 21.19
Semele, 26.6, 35
Semiramis, 16.100
Sibyrtas, 5.5, 72, 73
Sicily, 8.56; M. LB passim;

B. ADI
Silenus, PR A7
Simaetha, 2 passim
Simois, 16.75
Simus, 14.53
Siren, M. LB 37
Sparta, 18.1,17; 22.5, 156;

B. AD 11
Strymon, M. LB 14
Sybaris, 5.1, 126,146
Syracuse, 15.90; 16.78; Th.

Epigr. 9.1, 18.5
Syria, 10.26; 15.114; 17.86; Th.

Epigr. 25.4; B. LA 24, 77

Tartarus, M. LB 116
Telamon, 13.37
Telemus, 6.23
Telephassa, M. Eur 40, 46
Teos, Th. Epigr. 17.3; M. LB 90
Thasos, Th. Epigr. 25.3
Thebes, 16.105; 26.25; M. Meg

36
Theocritus, M. LB 93
Theseus, B. Fr. 12.2
Thessaly, 12.14; 14.12, 31; 18.30
Thestius, 22.5
Thestylis, 2 passim
Thetis, 17.55; M. LB 79
Theugenis, 28 passim

Theumaridas, 2.70
Thrace, 14.46; Th. Epigr. 20.1
Thurii, 5.72
Thybris, 1.118
Thyonichus, 14 passim
Thyrsis, 1 passim; Th. Epigr.

6.1; PR A15
Timagetus, 2.8, 97
Tiresias, 24 passim
Tiryns, 25.171; M. Meg 38
Tityrus, 3.2, 4; 7.72
Tityus, 22.94
Trachis, 24.83
Trinacria, 28.18
Triopia, 17.68
Triton, M. Eur 123
Troy, 15.61,140; 16.75; 22. 217
Tydeus, 17.54; 24.130
Tyndareus, 18.5; 22.89, 202;

M. LB 78

Xenea, 7.73
Xenocles, Th. Epigr. 10.2

Zacynthus, 4.32
Zeus, 4.43; 7.93; 8.59; 11.29;

12.17; 15.64, 70,124;
16.70, 82; 17.1,17, 24,73;
18.18-19, 52; 20.41; 22.1, 
95,210; 24.21, 99; 25.169;
26.33; 28.5; 31.5; Th. Ep
igr. 22.1; M. Eur passim;
Meg 46; Fr. 4.5; B. Fr. 8.5,
14.1

Zopyrion, 15.13
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