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PREFACE

For nearly one hundred years, the original Loeb edition
of the Greek Anthology (published in 1916-1918) has
served as the first introduction to the highly varied world
of Greek epigram for English-speaking scholars and gen-
eral readers. W. R. Paton’s strong and (except in the case
of euphemism) generally quite precise translation has
stood well the test of generations.

Scholarship on epigram, however, has advanced sub-
stantially over that time, and especially over the last few
decades, and the evolution of English has caused Paton’s
language, once clear and plain, often to become obscure
and stilted. These developments have necessitated a new
edition of the Anthology. No advantage was to be gained
by abandoning Paton’s translation completely, as its virtues
were clear enough, and thus it continues to lie at the root
of this edition; but revisions to the Greek text were so
substantial, and advancements in interpretation so monu-
mental, that the translations of very few epigrams were
left untouched, and many had to be reconceived entirely.

Much editorial work has been done over the last cen-
tury, by Beckby, Waltz et al., Gow and Page, and many
others, and thus I have not reexamined the manuscripts
by autopsy, though I have read the textual criticism as
broadly as possible and consulted manuscript facsimiles. I
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have carefully considered the text of each epigram, but I
remain indebted to my predecessors for the bulk of the
critical work.

There is much here that was not found in Paton’s edi-
tion, including lemmata, a brief apparatus, and more fre-
quent notes. While more notes are not always desirable,
and it would be inappropriate for this edition to metamor-
phose into a sort of commentary, the nature of epigram as
a genre motivated this expansion. Epigrams often work by
omission, relying for their effect on unstated connections
to the specifics of Greek myth or history, or to their puta-
tive locations. Where possible, I have tried in my notes to
make these connections a little more plain, usually by re-
ferring to other ancient works or to historical or mythical
figures. In general, I have tried to offer enough informa-
tion so that the reader can profitably consult a standard
classical reference work, such as the Oxford Classical Dic-
tionary or Brill’s New Pauly. Nevertheless, much that is
obscure cannot be helped: many of the names featured in
the epigrams here have uncertain connections to real fig-
ures or are simply fictional.

I am grateful to the academic environment fostered by
Arizona State University, and especially to its librarians,
who indefatigably procured the most obscure articles from
far-flung libraries. I also must thank my wife, Korina, and
my children, whose smiling support and intelligent con-
versation assisted my work at every turn.

MICHAEL A. TUELLER
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GENERAL INTRODUCTION

The Greek Anthology is among the least transparent titles
in common use for a work of ancient literature. Its alter-
native, The Palatine Anthology (whence its abbreviation
AP, for the Latin Anthologia Palatina), gains in specificity
only by surrendering to the opacity that dogs most proper
nouns—it makes sense only to those who know the entire
story of the anthology (including its manuscript history) in
the first place. Perhaps we should feel no surprise that
such a vague title would adhere to an amalgam that em-
braces the work of more than a hundred authors over
more than a thousand years, and that passed through the
hands of about a half-dozen major editors and compilers
before the era of print. Other than language and (to a large
extent) meter, its unifying feature is its genre: epigram.
Though this genre, too, contains a great diversity, it is with
a consideration of epigram that we must begin.

The word epigram (Greek epigramma) was first used
to mean an inscription. Though the great majority of
Greek inscriptions are in prose, poetic inscriptions were
especially striking, and it is to these that the word epigram
came to apply more particularly. Epigrams were inscribed
from the earliest days of the Greek alphabet, primarily for
two reasons: to memorialize the dead and to address ded-
icated objects to a god. These, then, form the two earliest
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GENERAL INTRODUCTION

epigrammatic subgenres: sepulchral and dedicatory epi-
grams. Their meter, fitting the solemnity of their occasion,
was generally dactylic hexameters, though many were also
in the closely related elegiac couplets.

This much takes us to the close of the archaic period.
It desexves notice that even at this early date, the epigram
is an outlier in Greek literature. Despite its stately formal
characteristics, its subjects are not mythic: they are ordi-
nary people, making a bid for glory. It is also extremely
brief. Although this brevity was common to all inscrip-
tions for a time, the length of prose inscriptions gradually
increased, while epigram remained quite short—at this
time, nearly always two to four lines. Even more unusual
is its literate character. Greek literature was at this time
experienced almost exclusively orally. While the technol-
ogy of writing was known, written texts functioned more
or less as “prompt books” for performers; the audience
would expect to hear, not read, these texts. Against this
background, epigram stands out: a reader would come
across an epigram without rehearsal, and would read the
epigram aloud, being at once performer and audience—
the epigram was consumed by reading. (And yet it also
has undeniably oral features: meter, in particular, serves
no purpose without vocal expression.) Literateness and
brevity combined to cause interpretive difficulties: with-
out an experienced performer or an explanatory context,
the reader was forced to rely on the epigram’s physical
circumstances. The epigram was inscribed on an object,
to which it would refer, and within a physical context—
e.g., a temple or burial ground, or even by the side of a
road—in which it was embedded.

Both the difficulty of reading and the delight that ac-




GENERAL INTRODUCTION

companies successful reading can be found in this epi-
gram, from about 475 BC, which features a dialogue be-
tween the inscribed object and a passing reader:

—addy) rexriecaa Mo, Néye Tis 768 &[yalua]
orhoer AméAwvos Boudy érayhatloas].

—Toavauins vids KaoBdAhios, € i éxforpiveis?]
éevméy, exdrny Tivd’ dvélnke Oelw].!

“Engineered voice of stone, say who set up this or-
nament, honoring the altar of Apollo.”

“Panamyes the son of Casbollis, if you in[sist?] that
I speak out, dedicated this as a tithe to the god.”

Here, a stone has acquired a voice by an artificial pro-
cess—but its activation requires a certain amount of coax-
ing.
The most famous epigram of antiquity is inscribed at
the beginning of the classical period. It memorializes the
Spartan dead who fell at Thermopylae:

& E6iv’, dryyéhhew Aaxedaypoviots 8T TOE
ketpeba Tols kelvwv pripact welopevor?

Stranger, report to the Lacedaemonians that we are
lying here, obedient to their words.

We see here a new impetus. This epigram is not satisfied
with its fixity, and demands that its message be transmitted
through space. While we can trace no direct causal re-

1CEG 429.
2 “Simonides,” AP 7.249, though better known from its ap-
pearance in Herodotus, Histories 7.228.
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lationship to this epigram, it was at about this time, the
fifth century BC, that epigrams began to circulate in book
form. The first such collection may well have been of
epigrams by Simonides, to whom the above epigram is
often attributed.® These early collections gradually grew,
as people found more inscribed epigrams that they
deemed worth remembering. Inscribed epigrams were
not “signed” by their authors, but their collectors never-
theless often attributed them to Simonides, Anacreon, or
others—a judgment that in general implies nothing more
than an ancient opinion that they sounded like the sort of
thing that Simonides, Anacreon, et al. would have written.
Hence, ascriptions of epigrams in the Greek Anthology to
any figure from before the late fourth century BC must be
regarded as speculative at best.

At the dawn of the Hellenistic period, epigram came
into its own as a literary genre. We then begin to see epi-
grams that seem composed with no intention that they
ever be physically inscribed.* They retain the conventions
of inscription, attempting to convince their readers that
they could have come from a tomb or an object dedicated
to a god, but their destination is paper, not stone. Epigram
suited the stylistic leanings of the time: it was brief and
unflinchingly literate, and it had not yet secured a place as
a respected literary genre. Some of the greatest poets of
the Hellenistic period made epigram a significant part—or
even the entirety—of their work.

3 David Sider, in Bing and Bruss, Brill's Companion to Hel-
lenistic Epigram, 113-30.
4 Tueller, Look Who's Talking, 58-61.
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On the page, epigram was divorced from the physi-
cal surroundings that had given it an interpretive context.
Literary epigrammatists soon discovered that they could
turn this ambiguity into an advantage, creating what Peter
Bing has termed the Ergdnzungsspiel, or “supplementa-
tion game,” in which the reader must find—or invent—
clues in order to reveal the epigram’s meaning. Alterna-
tively, an epigrammatist could resolve ambiguity as the
epigram went along, but in a different direction than the
initial parts of the epigram had led the reader to expect.
In a brief genre like epigram, this sometimes resulted in
the wittiness that characterizes the common English use
of the word epigrammatic to this day. In the hands of a
master, an epigram could achieve both wit and depth:

eimé is, “Hpdxheure, 7edv udpov, és 8¢ pe Sdxpv
Fryaryer uniobny 8 doodkes duddrepor
Néhtov Moy rarediaauer. GANL oV pév mov,
Eetv’ Alkaprnoed, Terpdmalat owoduy:
ai 8 Teal {dovow dndéves, How 6 mdvTov
dpmarris Atdns ovk émi xeipa Bakel.’
Someone, Heraclitus, mentioned your fate, and
brought me to tears, remembering how many times
the two of us had sunk the sun in conversation. But
you, my friend in Halicarnassus, lie somewhere,
gone long long ago to dust. But your nightingales
live: Hades, who seizes everything, will not lay his
hand on them.

5 Callimachus, AP 7.80.
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The first impressions we get of this epigram are its pathos
and its conversational quality; its subject is death, but it is
far from an ordinary sepulchral epigram, despite the fact
that it touches on all the expected topics. A closer analysis
reveals its artistry, not only in its use of unusual vocabu-
lary (rerpdarahar) and constructions (éhov as the object
of karediaraper) and in its poetic forms (redv, 6oodxis,
etc.), but also in its repeated theme of survival: conversa-
tion defeats sleep; poetry (i.e., the nightingales) escapes
death.

Yet none of these impressions duplicate the ancient
reader’s reaction on reading the epigram’s first few words,
which lure him into a clever trap. Written without ac-
centuation, these words would inevitably be read, not as
eimé 115, “someone said,” but as the more common sepul-
chral expression eimé 7is, “tell me who” (a similar phrase
is found in the inscribed epigram above).5 As the epigram
goes on, this reading soon becomes unworkable and must
be revised, but it leaves the reader with the lingering sus-
picion that a written poem’s meaning does not survive as
intact as the epigram claims.

The new freedom of the page also fueled the develop-
ment of new subgenres of epigram. Without the need for
inscription on an object, epigrams sometimes became, not
verses fit for inscription on an object, but rather verses
about an object: descriptions, ecphrases, and other more
rhetorically developed reflections. Additionally, since most
epigrams at this time were written in elegiac couplets (a
feature that was to persist from then on), an epigram on a
page could not easily be distinguished from an elegy, ex-

6 CEG 429.

xiv
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cept in subject matter: elegy was usually on the topic of
love or drinking—subjects fit for their sympotic setting.
What is more, when literary epigrams were read aloud, it
is likely that the occasion was also the symposium. Given
these features, it was inevitable that the two genres would
cross-fertilize. Many poets wrote erotic (i.e., amatory)
epigrams; while some of these featured some connection
to an inscribed context, most did not; they were simply
brief and often witty encapsulations of an erotic circum-
stance.

Thus, early in the Hellenistic period, the four standard
epigrammatic subgenres had developed: dedicatory, se-
pulchral, epideictic, and erotic. How these became “stan-
dard” we will see in a moment, but we should first ob-
serve that epigrammatic categorization could be conceived
quite differently. A papyrus published in 2001 containing
epigrams by Posidippus includes subheadings that reveal
at least one editor’s type divisions (in this case, the editor
may have been the author himself). Sepulchral and dedi-
catory divisions are there, but so are divisions for race-
horses, shipwreck victims, physicians, statues, and others.
Some of these newly discovered divisions could be consid-
ered part of a “standard” subgenre (e.g., shipwreck victims
could be sepulchral, racehorses are dedicatory), but oth-
ers reveal a previously unknown breadth in the genre: our
knowledge of epigram’s variety is inevitably constrained
by what previous collectors chose to preserve.

After the first few generations, the development of
epigram was fueled by competition among poets. A poet
would take a topic or theme found in an earlier epigram
and vary it to achieve a more impressive or simply a more
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surprising effect. The most salient example of this compe-
tition is the series of epigrams on Myron’s cow (AP 9.713-
42, 793-98). These take as their subject the famed sculp-
ture of a cow by the fifth-century BC sculptor Myron and
address the theme of its lifelikeness. Thus, some epigrams
claim that the sculpture could be mistaken for a real cow
by a cowherd, others that it could even be mistaken for a
cow by calves and bulls, and still others that it actually is
a real cow, which has been attached to a stone base.

At the root of the collection we now call the Greek
Anthology lies the editorial work of Meleager of Gadara,
who selected and arranged a large number of epigrams
sometime between 100 and 90 BC. His was not the first
epigram collection, or even the first to include more than
one author, but it was the most influential. As far as we
know, he did not apply the word anthology to it, though
that word, which means “a collection of blossoms,” is par-
ticularly appropriate, as Meleager viewed the poems (or
at least the authors) of his compilation as flowers that he
bad chosen. But he did more than simply choose these
poems: he also arranged them. He divided his anthology
into four sections, by the four standard epigrammatic sub-
genres—it was his determination that has made them
standard. Within those sections, he put the poems in an
order that seems intended to display variation on themes.
His title for this work was the Garland, indicating not only
that he had picked the flowers but also that he had woven
them into a pleasing composition. A master of epigram
himself, he included many of his own epigrams in the col-
lection, showing their own variation on the themes that
were by then about two centuries old.

Other anthologies followed. Philip of Thessalonica

xXvi
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published a Garland of his own during Neros reign.”
Rather than duplicate Meleager’s arrangement, he or-
dered the poems roughly alphabetically. Agathias of
Myrina then created a compilation he titled the Cycle in
AD 567/8. These three anthologies—Meleager’s, Philip’s,
and Agathias’—formed the core of a huge compilation
created by Constantine Cephalas in about 900. (Other,
less significant or less certain anthologies also played a
part, with contributions from Rufinus, Diogenianus,
Strato, and Palladas.)

With Cephalas” work we have arrived at something
very close to the Greek Anthology as it now stands. Books
1-4, 8, 15, and 16 were not, or not as clearly, part of Ceph-
alas’ anthology, but the primary work of compilation had
been done.

HISTORY AND CONSTITUTION
OF THE TEXT

We do not now have Cephalas” work as such. Rather, the
Greek Anthology has come to us in two major manuscripts
and a large number of more selective witnesses. The most
important manuscript is the Anthologia Palatina (AP), so
called because most of it is in the Palatine library in Hei-
delberg (the remainder is in Paris). Tt dates from about
940. As far as we can tell, most of Cephalas’ material

7 It has traditionally been dated to AD 40, but see Cameron,
The Greek Anthology, 15. Cameron’s work is the standard refer-
ence for all information about the creation of the Greek Anthol-
ogy as it now stands, and lies behind all of the following para-
graphs.

xvii
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was incorporated into AP. A second manuscript, called
the Anthologia Planudeana (APl), was made by Maximus
Planudes in 1301. This manuscript is less interested in
completeness than the Palatine manuscript, and often
bowdlerizes. Nevertheless, there are quite a few epigrams
in it that are omitted from the Palatine manuscript, espe-
cially from Book 9, which has a gap between epigrams 583
and 584.

As has been the case for the past few centuries, this
edition gives its contents in the order in which they are
found in the AP (except for Book 16, which was never part
of AP). Unlike most editions, it also includes most lem-
mata to the epigrams. While these lemmata are later ad-
ditions to the text and are sometimes flawed, they give
some insight into the way the epigrams were read.

The individual books of the Greek Anthology will be
characterized in their own introductions; nevertheless, a
brief outline will be helpful here.

Book 1 contains Christian epigrams dating from late
antiquity to the ninth century AD.

Book 2 contains a single work, by Christodorus of Cop-
tus in Egypt: a description of the statues at the Baths of
Zeuxippus in Constantinople, dating from the time of An-
astasius I (emperor 491-518).

Book 3, which is very short, contains descriptions of
bas-relief images found in the temple of Apollonis at Cyzi-
cus. The temple and its images are now lost; they date
from the second century BC. The poems, on the other
hand, have characteristics clearly marking them as com-
positions of the sixth century AD.8

8 Demoen, AC 1988.
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Book 4 contains the introductory poems to the three
major anthologies that form a part of the Greek Anthology:
the Garlands of Meleager and Philip and the Cycle of
Agathias.

Book 5 has at its core one of Meleager’s original divi-
sions; it contains erotic epigrams. It was compiled from
the three major earlier anthologies, with the addition of
material from an anthology of Rufinus and Diogenianus.

Book 6 also has at its core one of Meleager’s original
divisions; it contains dedicatory epigrams. It was compiled
from the three major earlier anthologies.

Book 7 also has at its core one of Meleager’s original
divisions; it contains sepulchral epigrams. It too was com-
piled from the three major earlier anthologies.

Book 8 was originally adopted as an appendix to Book
7, to which it is allied in subject matter. It was written in
its entirety by Gregory of Nazianzus (also known as Greg-
ory the Theologian), a bishop of the fourth century AD.

Book 9, the largest book, has at its core one of Melea-
ger’s original divisions; it contains epideictic and ecphras-
tic epigrams. It was compiled from the three major earlier
anthologies.

Book 10, containing epigrams of advice, draws primar-
ily from the anthologies of Philip, Palladas, and Agathias,
with a few epigrams culled from other places.

Book 11 falls into two parts: epigrams of the sympo-
sium and scoptic or satirical epigrams. These epigrams, of
which Martial is the prime exponent in Latin, were a late
development in Greek epigram, and thus the book derives
primarily from anthologies of Diogenianus (including Lu-
cillius), Philip, Palladas, and Agathias.

Book 12 contains homoerotic epigrams. Its contents

xix
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used to be part of Book 5, but it was divided off by Ceph-
alas. It draws primarily from the anthologies of Meleager
and Strato.

Book 13, a very brief book, contains epigrams in meters
other than the expected elegiac couplets. In fact, these
epigrams were not selected very efficiently; many nonele-
giac epigrams remain in the other books rather than being
excerpted here.

Book 14 contains riddles, oracles, and arithmetic prob-
lems, largely anonymous and from uncertain sources.

Book 15 is an outlier; it contains brief poems found
(along with other material) near the end of the AP manu-
script. It was not part of Cephalas” compilation and has
many very late poems, from the ninth and tenth centuries.
Yet many of its poems are epigrammatic, and some are not -
only about objects but metrically structured to form the
shape of an object on the page.

Book 16 is not, in fact, a book of AP but a modemn
creation, serving as an appendix to AP, It consists of poems
from API that were omitted from AP. Many of these are on
works of art and would have fallen into the gap between
AP 9.583 and 584.

Sigla

The textual notes focus primarily on the two major man-
uscripts, the Anthologia Palatina and the Anthologia
Planudeana, and for the most part show the readings of
other witnesses or editions only when they have affected
the text as printed. Minor textual differences are also
omitted.
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Anthologia Palatina (Palatinus 23 + Paris.
suppl. gr. 384)

Anthologia Palatina (before correction)
Anthologia Palatina (corrector)
Anthologia Palatina (lemmatist)
Anthologia Planudeana (Ven. Marc. gr. 481)
one or more of the apographa of AP
Appendix Barberino-Vaticana

Vat. gr. 240

Vat. Barb. gr. 123

Paris. Suppl. gr. 1199

Codex Florentinus Laurentius 56
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AAP
AC
AION(archeol)

AJPh
ByzZ
CEG

%%
Dodone(philol)

G&R
GGA
GRBS
JHS
JKPh

MPRL

Atti dell’ Accademia Pontaniana
LAntiquité classique

Annali dell’Istituto universitario orien-
tale di Napoli, Dipartimento di studi
del mondo classico e del Mediterraneo
antico, Sezione di archeologia e storia
antica

American Journal of Philology
Byzantinische Zeitschrift

Hansen, Peter Allan. Carmina epi-
graphica Graeca. Berlin: Walter de
Gruyter, 1983-1989.

Classical Quarterly

Dodone: epistemonike epeteris tou
Tmematos Philologias tes Philosophi-
kes Scholes tou Panepistemiou Ioan-
ninon

Greece and Rome

Gottingische gelehrte Anzeigen
Greek, Roman and Byzantine Studies
Journal of Hellenic Studies
Jahrbiicher fiir classische/klassische
Philologie

Museum Philologum Londiniense
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YCIS
ZAnt
ZPE
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Revue des études grecques

Rivista di filologia e di istruzione clas-
sica

Rheinisches Museum

Scripta classica Israelica: Yearbook of
the Israel Society for the Promotion of
Classical Studies

Yale Classical Studies

Ziva Antika (Antiquité vivante)
Zeitschrift fiir Papyrologie und
Epigraphik
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INTRODUCTION

Book 1, compiled in the tenth century, contains epigrams
on Christian topics.! It falls into three divisions.

The first third, encompassing numbers 1-36, dates
from late antiquity (except number 1, which dates from
the ninth century). It may be divided into three subsec-
tions: dedications of churches or parts thereof, transcribed
from inscriptions (probably by Gregory of Kampsa) (1-
18); prayers and praise, from literary sources (19-31); and
images of the archangel Michael (32-36), mostly derived
from the Cycle of Agathias.

The middle third, numbers 37-89, are nearly aH dis-
tichs.2 Most of these (37-77) constitute an epigram cycle
on the life and mission of Christ, dating from around 600
(though here numbers 50 and 51 are intruders—the for-
mer from an inscribed source and the latter from a literary
source). The remainder of the epigrams in this section
form a group on saints, of varied provenance but mostly
from the ninth century. Most of these epigrams have a
close connection to the Bible, though this connection is

1 For the information in this introduction I am indebted to
Lauxtermann, Byzantine Poetry, 89-94.

2 This section is best characterized in Laustermann, Byzan-
tine Poetry, 357-61.
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CHRISTIAN EPIGRAMS

sometimes best seen in the light of figurative interpreta-
tion, by which Old Testament scenes stand for New Testa-
ment events.

The final third, numbers 90-122, is more miscella-
neous. It has some inscribed epigrams (again, probably
collected by Gregory of Kampsa) and others taken from
books. Unlike the first section, these epigrams are later,
after about 600.
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CHRISTIAN EPIGRAMS

Let the pious and godly Christian epigrams come first,
even if the pagans are displeased.

1 On the dome of the Hagia Sophial

The images that the heretics took down from here our
pious sovereigns replaced.

1 In fact, part of the inscription may still be found there on
the apse semidome (Cameron, The Greek Anthology, 150).

2 The images were restored by Basil I, emperor 867-886, and
his predecessor, Michael III (Cameron, The Greek Anthology,
151).

2 On the apse of Blachernae

The divine Justin,* the husband of Sophia, to whom Christ
granted to restore order to everything, and glory in war,
finding that the house of the virgin Mother was tottering,
demolished the unsound part and rebuilt it securely.

1 Justin II, emperor 565-578.
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CHRISTIAN EPIGRAMS

3 On the same thing, in the same spot

This beautiful church, shining with beauty, the earlier Jus-
tin built to the mother of God. A later Justin during his
reign endowed it with more than its former splendor.!

1 These are Justin I, emperor 518-527, and Justin I1, emperor
565-578.

4 On the church of the Forerunner! in the property of
Studius®

Studius built this splendid house to John the great servant
of Christ, and quickly found a reward for his work by ob-
taining the consular fasces.

1 Ie., John the Baptist; see Matthew 17:10-13.

2 Almost certainly the Studius who was consul in 454, al-
though the epigram claims that he became consul after the
church was completed in 463.

5 On the church of St. Thomas the Apostle, in the prop-
erty of Amantius!

With effort you built this house for God, Amantius, in
the midst of the sea, battling the whirling waves. Neither
south nor north wind will shake your holy house, guarded
as it is by this divine church. May your days be many; for
by invading the sea, you made New Rome more glorious.

1 Probably Amantius the chamberlain of Eudocia, wife of
Theodosius II (emperor AD 408—450). The St. Thomas quay was
in the Contoscalium harbor, in the southern part of Constanti-
nople; the church, though near the harbor, was not on the quay
itself, as this epigram implies.
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CHRISTIAN EPIGRAMS

6 On the church of St. Theodore in the property of Spho-

racius!

Sphoracius having escaped from a fire built this temple to
the Martyr.
1 Consul 452.

7 On this same church, in which the sum of money was

found!

Sphoracius, your nephew Anatolius rejoiced in repaying
during your life your kindness in bringing him up, and now
that you are dead he ever pays you grateful honors, so that
he found a new way to honor you, and laid you in the
church that you yourself built.

1 During the reign of Leo VI (866-912). See Baldwin, “Notes
on Christian Epigrams,” 97.

8 On the church of the holy apostles Peter and Paul, near
St. Sergius in the property of Hormisdas?

Honoring the king of kings, Christ, with his works, Justin-
ian built this glorious church to Peter and Paul, for by
offering prayer to his servants man brings great glory to
the master himself. Here is profit for the soul and for the
eyes. For by prayer let each obtain what he needs, and
delight in looking at the beauty and splendor of the house.

1 Hormisdas was a Persian prince; imprisoned after his
brother was deposed, he fled in 324 to Constantinople, where he
was granted an estate. At the time the church was built (about
519) by Justinian I (emperor 527-5653), the palace of Hormisdas
was part of the emperor’s holdings.
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1 Parts of this epigram were found inscribed on the church
during archaeological excavation in 1960.
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CHRISTIAN EPIGRAMS

9 On the church of the archangel! in Bothreptum

This work too, of all your labors, is worthy of celebration,
skilled Terradius.2 For you revealed anew the beautiful
church of the commander of the heavenly host.

1 The archangel Michael.

2 Probably the architect, unless the emendation Gennadius is
to be accepted; he was patriarch of Constantinople, 458471
(Baldwin, “Notes on Christian Epigrams,” 96).

10 On the church of St. Polyeuctus the Martyr:!

These lines are written in a circle inside the church.

Empress Eudocia,? in her zeal to honor God, first built a
church of divinely inspired Polyeuctus. But she did not
build it as great and beautiful as this; not from any econ-
omy or lack of possessions—what does a queen JackP—but
because her prophetic heart told her that she would leave
a progeny who would know better how to adorn it.

Thence Juliana, the glory of her blessed parents, inher-
iting their royal blood in the fourth generation,® did not
cheat the hopes of that queen who gave birth to noble
children, but raised this from a small church to its present
size and beauty, increasing the glory of her many-scep-
tered ancestors. For all that she completed she made more
excellent than her parents, keeping the true faith of a mind
devoted to Christ.

Who has not heard of Juliana, that in her care for piety
she glorified even her parents by finely labored works?

2 Wife of Theodosius 11, emperor from AD 408 to 450.
3 Anicia Juliana (ca. 462—ca. 528) was Eudocia’s great-grand-
daughter.
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CHRISTIAN EPIGRAMS

She alone by her righteous sweat built a worthy house for
immortal Polyeuctus; for she too learned ever to bring
blameless gifts to all the athletes of the heavenly king.
Every country, every city, proclaims that she made her
parents more glorious by better works. Where do we not
see that Juliana has raised marvelous churches for the
saints? Where do we not see the signs of your pious hands
—yours alone? What place has not learned that your mind
is filled with piety? The inhabitants of the whole world sing
your labors, which will be remembered forever.

For the works of piety are not hidden; oblivion does
not quench the labors of industrious virtue.* You yourself
do not know how many buildings dedicated to God your
hand has made. For you alone, I think, have built count-
less churches all over the world, ever revering the servants
of God in heaven.

Following all the finely laboring footsteps of her ances-
tors, she has made her race immortal, ever treading the
whole path of piety. Therefore, servants of the heavenly
king, all to whom she gives gifts, all for whom she built
churches, preserve her gladly, with her son and his daugh-
ters; and may the ineffable pride of an industrious progeny
remain as long as the Sun drives his fiery chariot.

4 An annotator noted at this point that the church was still
standing five hundred years later. (In fact, five hundred years is a
slight overestimate.)
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CHRISTIAN EPIGRAMS

In the entrance of the same church, outside the narthex,
near the arches

There are four plaques on which these lines are written,
five or six lines each.

What choir is sufficient to sing the labors of Juliana, who,
after Constantine, the adorner of his own Rome, and after
the holy golden light of Theodosius, and after her own
royal stock of so many progenitors, accomplished a work
worthy of—even surpassing—her clan, in so few years?!
She alone overpowered time, and overtook the wisdom of
renowned Solomon by raising a church to receive God:?
even a long age cannot celebrate its glittering and elabo-
rate beauty!

It stands on deep-rooted foundations, soaring up from
the ground and seeking the stars of the sky. It extends
from east to west, flashing with the ineffable brilliance
of Phaéthon on this side and that.? On each side of the
central nave columns standing on firm columns support
the rays of its golden dome. On both sides recesses open-
ing up in archways reproduce the ever-revolving light of
the moon. The walls, facing one another along an infi-
nite course, are clothed in marvelous quarried stone,

1 Just three years: her renovations to the Church of St. Poly-
euctus took place from AD 524 to 527.

2 Literally, “containing God.” The church of St. Polyeuctus
was modeled on Solomon’s temple, but Juliana exceeds Solomon’s
wisdom, as he admitted that God was too great to be contained
in his temple: 1 Kings 8:27.

3 Phagthon drove the chariot of the sun. The passage is remi-
niscent of Matthew 24:27.
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CHRISTIAN EPIGRAMS

The last plaque is the one near the right part of the en-
trance, on which these lines are written.

which nature made to flower amid the depths of the rock,
concealing their brilliance, saving them for the house of
God, to be the gift of Juliana, to complete her divinely
commissioned works, following in her efforts the unsullied
commands of her heart.

What composer of hymns to wisdom, placing his swift
footprints on the west wind, relying on a hundred eyes,
will pinpoint the manifold skillful plans on each side, gaz-
ing on the shining house, one gallery atop another? From
there you can also see, above the rim of the hall, a great
wonder of sacred depiction: how wise Constantine es-
caped idols, extinguished the rage of sacrilege, and found
the light of the Trinity by cleansing his limbs in water.!

Such is the labor that Juliana, after a vast swarm of la-
bors, accomplished for the souls of her ancestors, and for
her own life, the lives of those to come, and the lives of
those that now are.

1 Le., by baptism.

11 In the church of the holy Anargyril in the property of
Basiliscus®

1, your servant, Sophia,® O Christ, offer this gift to your ser-
vants. Receive what is yours, and to my emperor give as a
reward victory upon victory over diseases and barbarians.

1 The Anargyri, or “silverless” saints, were Saints Cosmas and
Damian, physicians who did not charge for their healing works.

2 Basiliscus was military commander in chief under his
brother-in-law, emperor Leo I (457-474).

3 Wife of Justin 11, emperor 565-578.
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CHRISTIAN EPIGRAMS

12 On St. Euphemia of Olybrius

1 am the house of the Trinity, and three generations built
me. First Eudoxia, the daughter of Theodosius, having
escaped from war and the barbarians,! erected and dedi-
cated me to God in acknowledgment of her rescue from
troubles. Next her daughter Placidia with her most blessed
husband? adorned me. Thirdly, if perhaps my beauty was
at all deficient in splendor, magnificent Juliana® invested
me with it in memory of her parents, and bestowed the
height of glory on her mother and father and her mother’s
illustrious mother by augmenting my former adornment.
Thus was I made.

1 Eudoxia, daughter of Theodosius II, was married to the em-
peror Valentinian III in 437. In 455 her husband was murdered,
and the instigator of the murder, Petronius Maximus, forced her
to marry him. She was then captured by the Vandals and held
prisoner for seven years before being returned to Constantinople.

2 Anicius Olybrius, consul 464, became emperor in the west-
ern empire in 472; he died that same year.

3 See AP 1.10.

13 In the same church, inside the gallery

1 had loveliness before, but now in addition to my former
beauty I have acquired greater splendor.

14 Another

Thus did Juliana, after her mother and grandmother,
scrape off my coat of old age, and I blossom anew.
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CHRISTIAN EPIGRAMS

15 Another

There was then something more beautiful than beauty,
since my construction, though formerly widely known,
and celebrated worldwide, was advanced to a beauty
greater than its former splendor by Juliana, so that now it
rivals the stars.

16 Another
Juliana had the martyr herself, the patroness of the church,

to inspire and help the artificers. For never would she have
accomplished otherwise so great and so elaborate a work,
full of heavenly splendor.

17 Another

You no longer marvel at the glory of those in former times:
by their art they did not leave a fame so great as the glory
of wise Juliana, who by her work surpassed the skilled
design of her ancestors.
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CHRISTIAN EPIGRAMS

18 On a dining couch in Bae

I am the good circle of good Agathonice . . . and she ded-
icated me to the immaculate martyr Trophimus.

19 cLAUDIANUS On the Savior

You who guard the wise womb of the ever-flowing fire,
mounted on the revolving necessity of the universe,
Christ, vivifying fount of divinely uttered life, first-sown
voice of God the ineffable father, who, after your moth-
er’s delivery of her pregnant burden, and the self-accom-
plished birth from a marriage without a bridegroom,
halted the beterodox rage of the Assyrian race! and dis-
solved the falsely named “rites” of empty idols, and now
stand guard over the seven-banded belt of the sky? seated
on unspeakable angelic wings—have mercy, venerable eye
of God the father of all, keeper of life, savior of human-
kind, lord of eternity.

1 The phrase refers to the Jews.
2 The seven bands are the orbits of the seven “planets” known
to the ancients.
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CHRISTIAN EPIGRAMS

20 BY THE SAME CLAUDIANUS On the same being

You, newly revealed, much prayed-for, newborn son of
ancient birth, ever-existing and preexisting, loftiest last
Christ, coeval and altogether equal with the immortal
father . ..

21 On the same being

You, old child, born before the ages, contemporary of the
father . ..

22 On the same being

O all-wise Word of the heavenly father, O lord of the
world, who honored the race of mankind by your likeness,
grant us your grace and your help that bestows blessings;
for the eyes of all look to you in hope.

23 MARINUS On the same being

Coeternal son of the immortal father, lord of all, ruling
over things in air, at sea, and on earth: give to your slave
Marinus, who wrote this book, the grace of eloquence and
wisdom in speech.
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CHRISTIAN EPIGRAMS

24 On the same being

You who share a throne and an unbeginning with your
father and the good spirit, reigning over those who have
departed, those who are, and those who will be, bestow
your own grace on him who wrote this, so that, by your

precepts, he may travel well the path of life.

25 On the same being

O Christ, wisdom of God, guardian and lord of the world,
who long ago molded our human stock, grant me to run

the path of life in your precepts.

26 On the same being

O son of God, ruling on high, eternal light bringing light,
bestow upon me your grace, now, later, and always—for it
provides a secure foundation for whomever, and however,
you will.

27 On the same being

O almighty son of God, Christ, without beginning and
existing before all, who gushes forth fountains of salvation
for all upon the earth, listen to the prayers of your virgin
mother, and grant us your grace in word and deed.
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CHRISTIAN EPIGRAMS

28 MARINUS On the same being

Christ, Wisdom of God, endow with the grace of elo-
quence and make skilled in wise speech Marinus, who
wrote this work with his hands, a cure for folly and a guide
to intelligence.

29 One-line poems on the same being

O Christ, shed your grace on my labors.

Another
For my works too will Christ be a helper.

Another
May Christ extend a helping hand to my labors.

Another
O Christ, shed upon me your help full of blessing.

Another

O Christ, grant your own grace to my labors.
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CHRISTIAN EPIGRAMS

30 On the same being

Blessed Christ, eternal light of men, hope of all, give good
to those in need, and keep away evil.

31 On the most holy mother of God

O queen, holding in your arms your almighty child, the
son of God, before whom the angels tremble, and making
him merciful in mind to men, guard him and with him
keep the whole world safe from harm.

32 On the archangel Michael

Here is divine help for wretched people, afflicted in mind
or body. For it is the nature of grievous pain at once to
flee, Michael, your name, your image, or your house.

33 NILUS SCHOLASTICUS On an image of the archangel'

How daring it is to give form to the incorporeal! But yet
an image beckons us to spiritual recollection of heavenly

beings.

1 Le., the archangel Michael.
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CHRISTIAN EPIGRAMS

34 AGATHIUS SCHOLASTICUS On the same being, in
Plate!

Oh, greatly daring was the wax that molded the invisible
chief of the angels, incorporeal in the appearance of his
form. And yet it is not without grace, for a mortal looking
on the image directs his heart to a higher contemplation;
he no longer has a wavering respect, but, engraving the
image in himself, he reveres him as though he were pres-
ent. The eyes coax the intellect out of its depths; by colors
can skill transport the mind’s apprehension.

1 A neighborhood of Constantinople.

35 BY THE SAME AUTHOR On the same being, in Sosthe-
nium!

Aemilianus of Caria, and with him John, Rufinus of Egypt,
and Agathias of Asia,? having completed the fourth year
of their legal studies, dedicated to you, blessed chief of
the angels, a depiction of yourself, asking that their next
course may be successful.> Make yourself manifest in the
direction of their hopes for future life.

1 A suburb to the north of Constantinople.
2 Ie., the author, epigrammatist Agathias Scholasticus.
3 The fifth and final year of legal study was the most advanced.
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CHRISTIAN EPIGRAMS

36 AGATHIAS SCHOLASTICUS On an image dedicated by
Theodorus the illustrious, twice proconsul, in which he is

depicted receiving the insignia of office from the archan-
gel; in Ephesus

This is painted on the narthex of the church of the Theo-
logian®

Forgive us, archangel, for giving you form, for your face
is invisible: but this is the gift of mortals. For it is thanks
to you that Theodorus has the master’s belt, and twice
reached the proconsular throne. This picture testifies to
his gratitude, for he faithfully depicted your grace toward
him in colors.

1 Le., the archangel Michael. Despite the lemma, it is prob-
able that the image actually showed only the archangel himself,
not the act of giving (Cameron, The Greek Anthology, 154).

2 I.e., St. John the Evangelist.

37 On the birth of Christ

Trumpets! Lightnings! The earth trembles! But into the
virgin womb you descended with noiseless tread.

38 On the same

The manger was heaven—and greater than heaven. For
heaven is the work of this baby.!

1 See Luke 2:7.
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CHRISTIAN EPIGRAMS
39 On the shepherds and angels

One choir, one song for men and angels, for man and god
have become one.}

1 See Luke 2:8-20.

40 On the birth of Christ

The manger was heaven—and greater than heaven, for he
whom it received was king of the heavenly ones.

1 See Luke 2:7.

41 On the magi

No longer do the magi bring presents to fire and the sun,
for this child made sun and fire.!

1 See Matthew 2:1-12. Fire and the sun figured prominently
in the worship of Persian priests, called magi.
42 On Bethlehem

Receive, O Bethlehem, the one who, as the good prophet
foretold, would come from you to be the ruler of all
peoples.

1 See Matthew 2:6, Luke 2:10.

43 On Rachel

“Why do you mourn, Rachel, and shed bitter tears?”
“Because I see my children slain I shed tears.”

1 See Matthew 2:18.
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CHRISTIAN EPIGRAMS

44 On the annunciation

Greetings, graceful maiden, most blessed immaculate
bride. You will hold in your womb the son of God, a baby
conceived without a father.!

1 See Luke 1:28-37.

45 On the salutation

The prophet, while still in the womb, said by his leaps that
your child was God, and his mother gave praise.

1 See Luke 1:41-45. “The prophet” is John the Baptist.

46 On the presentation

Old man, receive the child who was born before Adam,
who will deliver you from this life and bring you to eternal

life.!
1 See Luke 2:25-35.

47 On the baptism

From the immortal father a spirit of great power came,
when his son was being baptized in Jordan’s stream.!

1 See Matthew 3:16, Mark 1:9-11, Luke 3:21-22, John 1:32-
34.

48 On the transfiguration
Adam was . . . dark(?) .. .1

1 The epigram is damaged. It is probable that the lemma is
also misplaced, as the reference to Adam and (possibly) darkness
implies that its subject was the resurrection. See Lauxtermann,
Byzantine Poetry, 359.
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CHRISTIAN EPIGRAMS
49 On Lazarus

Christ said “Come here,” and Lazarus left Hades, recover-
ing the breath in his withered nostrils.!

1 See John 11:43-44.

50 On the same person, in Ephesus

The same one made the soul and formed the body; he
brings back Lazarus from the dead into the light.!

1 See John 11:43-44.

51 GREGORY THE THEOLOGIAN On the same person

It was the fourth day, and Lazarus awoke from the tomb.!

1 See John 11:39-44.

52 On Palm Sunday

Greetings, daughter of Zion, and look on Christ the king
seated on a foal and going swiftly to his suffering.!

1 See Matthew 21:5.

53 On the Passover

Christ abolished the lamb of the law, and provided an im-
mortal sacrifice, himself the priest and himself the victim.!

1 See Hebrews 9:11-12.
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CHRISTIAN EPIGRAMS

54 On the crucifixion

O suffering, O cross, O blood that drives out suffering,
cleanse my soul from all wickedness.

B5 On the same

He said that the virgin! should be the virgin’s son, his alter
ego. Have mercy, master of pure virginity!

1 The epigram characterizes the incident found in John 19:26.
St. John the Divine was traditionally thought to be a virgin.

56 On the resurrection

Christ, being God, took all the dead out of Hades, and left
Hades, the bane of humanity, alone and dispirited.

57 On the lamb of God

On the doorposts of my soul is the saving blood of the
lamb. Away, destroyer; do not come near.!

1 An analogy is made between the Passover sacrifice (see
Exodus 12:3, 7, 13) and the crucifixion (see 1 Peter 1:18-19).

58 On Gideon’s fleece

One fleece holds the rain, and gives its dew to the bowl;
the same fleece has no moisture. Hide hidden things in
your mind.!

1 See Judges 6:36-40. Early Christians used the story as a
parable; its meaning was that Israel had first received the word of
God, while the rest of the world did not, but that with Christ the
situation was reversed. See Irenaeus, Against Heresies 3.17.3.
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CHRISTIAN EPIGRAMS

59 On Moses and Pharaoh’s daughter

An Egyptian woman, a hidden child, and water nearby:
these things prefigure the Word only to the pious.!

1 See AP 1.75 and note.

60 On the same person, when he stretched out his hands
at the rout of Amalek

“Why, Moses, do you stretch forth your hands in the
form of a cross?”
“By this figure perish both Amaleks.”

1 See Exodus 17:8-13; Justin Martyr, Dialogue with Trypho
90.
61 On the same person

Defend your gentile wife by the waters, Moses, because
you are the figure of the true bridegroom.!

1 See Exodus 2:16-21. For an explanation, see AP 1.75 and

note.

62 On the ark crossing the Jordan

The stream yielded to the golden ark. Have mercy, O
Christ: the ark is a figure of your washing here.!

1 See Joshua 4:10-24, Mark 1:9.
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CHRISTIAN EPIGRAMS

63

Hagar too is of the gentiles. But what is the angel? What
is the water? I too am of the gentiles; therefore I know

these things.!

1 See Genesis 16:7. In Genesis 16:13 Hagar answers this epi-
gram’s first question, saying that the angel is God. See AP 1.75
and note for an explanation of the second question.

64 On the seventy palms and twelve wells

Know that the seventy palms and twelve wells of water are
figures of the number of Christ’s disciples.?

1 See Exodus 15:27, Mark 3:14, Luke 10:1.

65 On Abraham

Abraham takes his son to be sacrificed to God. Have
mercy! This picture is a figure of the sacrifice the mind
sees.!

1 See Genesis 22:1-18, John 3:16.

66 On Melchisedek giving wine and bread to Abraham

“Melchisedek, king and priest, who are you to give
bread and wine?”
“A figure of Truth.”

1 See Genesis 14:18, Mark 14:22-24.

67 On Abraham receiving God

Here God has only the form of a man, but later he truly
attained a human nature.!

1 See Genesis 18.
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CHRISTIAN EPIGRAMS

68 On Isaac and Jacob, when he blessed him!

For the spirit, I acquired a smell; for the letter, skin. The
mind that looks to God pleases a father.

1 The incident is found in Genesis 27:1-29.

69 On Rebecca

Only begotten bridegroom, your gentile bride, loving you,
leapt down from the height of an unclean body.!

1 See Genesis 24:64: the camel is an unclean animal. For an
explanation, see AP 1.75 and note.
70 On the same person

The lady Rebecca was wooed not far from the water, be-
cause she is a figure of a gentile bride.!

1 See Genesis 24:11-22. For an explanation, see AP 1.75 and

note.

71 On the Shunamite woman

The prayer of Elisha, O Shunamite, twice gave you your
son, first from your womb, and next from the dead.?

1 See 2 Kings 4:1-37.

72 On Elijah’s sheepskin cloak

This skin foretells the lamb of God, who will be washed
here for the life of all men.!

1 See 2 Kings 2:6-8, Mark 1:9.
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CHRISTIAN EPIGRAMS

73 On David being anointed
1 shudder when 1 think whose father David was said to
be—that David whom you see being anointed here.!

1 See 1 Samuel 16:13. Christ (2 word meaning “anointed”) was
often called the “son of David,” e.g., in Mark 12:35.

74 On the blind man?!

The name of the fountain is Sent. But do you understand
who is sent by whom so that you might see perfectly?

1 The incident is found in John 9:1-7; the ignorance of the
healed man is found in John 9:35-38.

75 On the Samaritan woman

This is no figure, but God, even the bridegroom, here
saves his gentile bride, whom he saw near the water.!

1 See John 4:5-15. Jesus was sometimes called the “bride-
groom” (e.g., in Mark 2:18-20). The water in this epigram sym-
bolizes the baptism by which gentiles are brought to Christ.
Based on the episode in John 4, early Christians inferred a
symbolic significance in every biblical encounter with a gentile
woman by water, especially if a bridegroom was in the scene as
well: see AP 1.59, 61, 63, 69, 70.

76 On the wedding

God truly made wine—and all that is hidden of this mira-
cle you understand if the spirit of Christ possesses you.!

1 See John 2:1-10.
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CHRISTIAN EPIGRAMS

77 On the widow who fed Elijah

The pitcher of oil and the basket of meal overflow because
the widow has firm faith.}

1 See 1 Kings 17:10-16.

78 On Peter the apostle

Peter is the high priest of all the high priests of God, hav-
ing received this office by the voice of God.!

1 See Matthew 16:18-19.

79 On Paul the apostle

Paul, having seen face-to-face the divine light of heaven,

filled the earth with infinite light.!
1 See Acts of the Apostles 9:3.

80 On John the apostle

The high priest of Ephesus, John the theologian, was the
first who said from God that the Word was God.!

1 See John 1:1.

81 On the same person

John heard the Word speak and was the first who said that
the Word was God.!

1 See John 1:1.
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84 Eis 7ov Aovkdv

‘Abavdrov Bidroto Teheodpdpa Epypara Xpiorov
wukTiov év haydrecor aadds évémacaé ye Aovkds.

1 éfavdrov Jacobs dBavdror P

85 Eis 7ov Mdpxov

OV kot émwvvuiny Alydmror é\haxe hadwv
8pdrm, émel dwrijs Mdprov &8exro ddos.

86 Eis tov dywov Baoilewov

Hapfeviny Baoileos lodvvov codiny re
Eaxer, loa haxav xal Tdde I'pryyopi.

2 Tprpyopim P* Tpyydpios ¢
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82 On the same person

John, having reached the house of heavenly wisdom in
which God is well pleased, said that the Word was God.!

1 See John 1:1.

83 On Matthew

After leaving the tax collector’s office,! Matthew wrote in

his pages all the excellent miracles of the incarnation of
God.

1 See Matthew 9:9.

84 On Luke

Luke wove skillfully into the vitals of his volume the deeds
of Christ that brought about eternal life.

85 On Mark

Darkness no longer lays claim to the people of Egypt, as
its name signifies, since they received the light of the voice
of Mark.

86 On St. Basil

Basil! had for his lot the virginity and wisdom of John,?
having in this a like lot with Gregory.?

1 Basil of Caesarea, bishop of Cappadocia 370-379.
2 The evangelist.

3 Basil’s friend Gregory of Nazianzus; see introduction to
AP 8.
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87 Eis 7ov dywov IToAvkapmov

Otkrippowv Ilohvkapmos, 6 kai Bpdvov dpxiepios
€oxe kal drpexéms papTvpins orepdvovs.

88 Eis mov dyiov Awvioiov

Ovpaviov Gidowv iepapyikd Tdypara pé\as,

~ ’ 4 ’ k] e o
popdodavidv Te TVTWY KpUdLov véov els ddos Elkwr,
{woabdwy Moyiwv feorepméa wupoov dvdmrets.

1 lepdpxuca Cod. Flor. iepdpyia P

89 Eis tov dyiov Nukdiaov

Nwkbhewv Ilohdkapmos €xer oxeddy, ovvexker dudw
eis éheov mahdpas éoxov érowpordras.

90 SENEKA JATPOZO®IZTOT eis Kipor kal

e,
Twavvyy

Kipo, akearopins movvméprara pérpa haxdvre,
kot7$ Twdvyy, udprvor Beomeaiors,

Swdpévios, Breddpwr Ywyalyéa voboor difas,
Bawv dueBépevos ™pd dvébmxe BiBhov.

Auct. Sevéka laTpogodiorol Mai, Spicilegium Romanum
vol. 3, p. 95 Zedpoviov Harpidpyxov Tepocoriuwy P 1\a-
x6vre ¢ haydvra P!
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87 On St. Polycarp
This is the merciful Polycarp,! who gained a high priest’s
throne and, truly, a martyr’s crown.

1 Bishop of Smyrna, died probably 155/6.

88 On St. Dionysius*

You who sang the hierarchic ranks of the heavenly compa-
nies and brought to light the hidden meaning of symbolic
figures, light the torch, pleasing to God, of oracles wise
unto life.

1Ie., Pseudo-Dionysius the Areopagite. This poem probably
refers to three of his works, On the Heavenly Hierarchy, On
Muystic Theology, and On Divine Names.

89 On St. Nicholas!

Polycarp keeps Nicholas close by, because the hands of
both were most ready for deeds of mercy.

1 St. Nicholas of Myra (4th c. AD).

90 SENECA, THE PROFESSOR OF MEDICINE On Cyrus
and John!

To the blessed martyrs Cyrus, a past master in the art of
healing, and John himself, Sophronius,? as a small recom-
pense for his escape from a soul-distressing disease of the
eyes, dedicated this book.

1 Martyred in Egypt in the time of Diocletian.

2 Patriarch of Jerusalem from AD 634 to 638, author of The
Miracles of Saints Cyrus and John, to which this epigram was
attached.
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91 Eis Tovorwiavdv tov Baocihéa, év "Edéoa

Tovorwiavdr kal yadény Oeodopny
A ~ s ,
oréfer Todvvms XpioTod épnuoocivats.

92 (TPHI'OPIOT TOT OEOAOIOT) év Kaiorapeig

2 N N A e s ’
E€LS TOV VOOV TOU AyLov BG.O’L)\éLO‘U
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; Ny , s,
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dNvpévors émdpvvor.” dvaf B¢ kéhever avaoras
arpepéewr dréuovs kal kipara, kal Téhev olrws:

, sy, o g . /
Bodbpare 8¢ Pppdlovro Beod Piow of mapedvres.

Auct. om. P Gregorio Theologo tribuit Migne, Patrologiae
Graecae 37, pp. 506-7 Lemma supra P #yovv eis v pe-
ydhny éxkAnoiav [ 1 éd’ Shrddos Patr. Gr. émohkddos P

93 Eis ov avrov vady

Zwoydvwy aperdy TerpakTios eikéva \eboowv
aebe véov wpos udxbfov éxovoior ebaeSins yop
e ~ 4 > Ve > e <

idpdires deddaoww dyfpaov és Blov Ekew.

94 Eis v koipnow tis Umepaytas Georékov

Nedpoaor feomecioto perdpoior HAvbov dpdny
és ddpov dxpdvTolo dupnTO YUvaiKds
kex\Guevor pafmratl dAAjhowow ailylievres.
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91 On the emperor Justinian,' in Ephesus

By the command of Christ did John crown Justinian and
admirable Theodora.

1 Justinian I, emperor 527-565. Justinian and his wife Theo-
dora made improvements to the church of St. John the Theolo-
gian in Ephesus (Procopius, On Buildings 5.1.5-6).

92 GREGORY THE THEOLOGIAN In Caesarea, in the
church of St. Basil

Christ once was sleeping deeply on a ship, and the sea was
rough, with howling winds; the sailors cried out in fear,
“Wake, savior, and help us who are perishing.” Then the
Lord arose and commanded the winds and the waves to
be still; and it was so.! By this miracle those present un-
derstood his divine nature.

1 See Matthew 8:23-27, Mark 4:36-40, Luke 8:22-25.

93 In the same church

As you look on the image of the four life-giving virtues,
stir your mind to willing toil; for the sweat of pious labor
can draw us to a life that knows not old age.

94 On the repose of the most holy mother of God*

At the divine command came the disciples, borne aloft
through the air, radiant and calling to one another, to the
house of the immaculate and blameless woman. Some

1 The events of the epigram are celebrated as the Assumption
of Mary or the Dormition of the Theotokos.
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came from the east, some from the west, others from the
south, and others from the north, to inter the body of her,
the world’s savior.

95 In Ephesus

To you, blessed one, from you, I gave the spoils you
brought me in war.

96 On a scepter

Worthy Amantius received this dignity because he was
faithful to the emperor and delighted Christ by his fear of
God.

97 In Melete!

1 am the celebrated temple of lord Justin;? the consul
Theodorus, the strong, thrice prefect,® dedicated me to
the emperor and the great emperor’s son, Justinian, com-
mander in chief of the army.

1 Apparently a district of Constantinople, probably near the
Augustaeum; the “temple” Theodorus built there was probably
not a church, as churches were not dedicated to the living.

2 Justin I, emperor 518-527, succeeded by his nephew Justin-
ian I.

3 Flavius Theodorus Philoxenus Sotericus Philoxenus, consul
AD 525.
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Lemma eis Nethov povaxdy P 7ov . . . doknrats add. ]
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98 In the same place

Here you see the famous monument to the emperor Justin
and the mighty general Justinian, glittering with the luster
of a vast amount of minerals. It was made by celebrated
Theodorus, who stands guard over the holy city, holding
consular office for the third time.!

1 Flavius Theodorus Philoxenus Sotericus, consul AD 525.
His other two consulships are less certain.

99 CYRUS (OF PANOPOLIS) On the pillar of the holy man
Daniel in the Anaplus’

Betwixt earth and heaven stands a man who trembles not
at the winds that gust from every side. His name is Daniel,
and he rivals the great Symeon, planting his feet on a
double pillar? He is fed by ambrosial hunger and blood-
less thirst, preaching the son of the mother who had no
experience of sex.

1 An area on the European side of the Bosporus.

2 Symeon Stylites, who died in AD 459, began the ascetic
practice of living atop a tall pillar. Daniel, his disciple, lived atop
his twin pillars from AD 460 to 493.

100 On Nilus the great ascetic monk!

The stream of the river Nile can water the earth; the word
of the monk Nilus can delight the mind.

1 Nilus of Sinai, who died in AD 430, was a court official in
Constantinople and a follower of St. John Chrysostom before
adopting the monastic life.
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101 MENANDER PROTECTOR On a Persian magus who
became a Christian and was martyred*

I, Isbozetes, was formerly a magus among the Persians,
hanging my hopes on a pernicious fraud. When fire was
devouring my city, I came to help, and a servant of all-
powerful Christ came too. He extinguished the force of
the fire, but nonetheless, though I was defeated, I gained
a more divine victory.

1 A priest of the Zoroastrian religion was called a magus.

102 On our savior and lord Jesus Christ, the son of God

O you who are beyond all things (for what greater praise
can I give you?), how should I tell your name, who are
supreme above all? How can I praise by word you who
cannot be comprehended even by the mind?

103 On the lintel of a house in Cyzicus that was saved
from a fire

Bloodthirsty Blame, your own bitter arrow slew you; for
God delivered me, this wealthy house, from your mad-
ness.
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104 On the chest containing the relics of the holy martyr
Acacius and Alexander

Here lie the bodies, discovered one happy day, of the
martyr Acacius and the priest Alexander.

105 On Eudocia, the wife of emperor Theodosius the
lesser*

The wise mistress of the world, inflamed by pious love,
corues as a slave, and she who is worshipped by all man-
kind worships at the tomb of one.? For he who gave her a
throne and a husband died as a man, but he lives as a god.
Below he lived as a man; but above he was as he was.

1 Theodosius II, emperor 408—450.
2 The image showed her worshiping at the Holy Sepulcher.

106 MAZARENUS In the golden hall of the great palace,
on the dome

A ray of truth has shone forth again and blinded the eyes
of the false teachers. Piety has increased and error has
fallen; faith is flourishing and grace is spreading. Look:
Christ, pictured again, shines above the imperial throne
and banishes dark heresies. Above the entrance, like a

Auct. Malaprivov Waltz Malapwrot P Lemmarov...
dpodijs add. [
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holy door, the Virgin stands guard, inscribed on a tablet.
The sovereign and the patriarch,! as banishers of error,
are represented nearby with their fellow workers, and all
around as sentries of the house are spirits, disciples, mar-
tyrs, priests; thus we now call the “hall of Christ” that
which formerly took its name from the word gold,? since
it has the throne of Christ the lord and the mother of
Christ, and the images of the heralds of Christ, and of
Michael whose works are wisdom.?

1 The emperor is Michael III (842-867); the patriarch is
Methodius (843-847).

2The names are very similar: Christotriklinon and Chrysotrikli-
non.

3 Presumably the emperor rather than the archangel.

107 BY THE SAME AUTHOR On the same golden hall

Emperor Michael, as you have preserved the glowing dig-
nity of the old icon and overcome all carnal pollutions, you
also depict the Master in paint, strengthening by your
deed the words of doctrine.

108 ANONYMOUS On Adam

Not without wisdom was Adam so called in the past, for
his four letters represent the four quarters of the earth.

Lemma a8 P éomorov eis ov Addu add. [
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The alpha is from the east, delta the west, the second alpha
the north, and the last letter the south.!

1 The Greek words used for these regions here are, respec-
tively, anatolia, dusis, arktos, and mesembria.

109 IGNATIUS MAGISTER GRAMMATICORUM On the
church of the most holy mother of God in Pege!

Basil and Leo, with Constantine,? put in order the ruined
church of the Virgin.

1 A suburb to the west of Constantinople.
2 These are the emperor Basil I (867-886) and his sons Con-
stantine and Leo (emperor Leo VI, 886-912).

110 BY THE SAME AUTHOR On the same church

On the dome, in the ascension scene

Ascending from earth to your father’s throne, you, Sav-
ior, show your mother’s home to be a spiritual source of
greater gifts of grace.

111 BY THE SAME AUTHOR On the same church, on the
crucifixion?

Dead Hades vomits up the dead, having found a purgative
in the flesh of the Master.

1 The lemma is misplaced, as the epigram refers to the resur-
rection.
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112 BY THE SAME AUTHOR On the same church, on the
transfiguration

Christ on Tabor,! shining more brightly than light, has
done away with the shadow of the old law.

1 Origen (Fragmenta in Psalmos 88.13), among others, iden-
tified Mount Tabor as the site of Jesus™ transfiguration (Matthew
17:1-2, Mark 9:2-3, Luke 9:28-29).

113 BY THE SAME AUTHOR On the same church, on the

presentation!

The baby now seen in the old man’s arms is ancient, the
creator of time.

1 See Luke 2:25-35.

114 BY THE SAME AUTHOR On the same church, on the
salutation!

The Master inaugurates the salvation of the world by
greeting the women.

1 See Matthew 28:9.

115 On the mother of God

A virgin bore a son; after a son she was a virgin.

116 On the same being

Incorruptible child of a virgin, son of God, accept gifts of
crystals, gifts of sardonyx.
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117 On the blind man

A blind man, eyes closed from birth, saw; for Christ came,
the grace that is all eyes.

118 Prayer

A wicked enemy raised against me a tempest of suffering,
adding winds to the sea swell; thence he tosses and sinks
and soaks the cargo of my soul’s ship. But you, Christ, calm
and stiller of the storm, anchor us safely beside your an-
chorage, showing my sins dry and this my enemy suitably
soaked.

119 Argument of the Homeric centos

The book of Patricius, the God-fearing priest, who per-
formed a great task, composing from Homer’s book a pre-
cious song of illustrious verses, proclaiming the deeds of
the invincible God: how he came into the company of
men, how he took human form, and was hidden, a little
child, in the blameless womb of a maiden, he whom the
infinite universe could not contain; and how he sucked
from the breast of a virgin, once pregnant with a god, the
stream of virgin milk it spouted; how Herod, in his folly
seeking the death of the immortal God, slew the still

Lemma vwéfecis amohoyia evdu., et postea amoloyia
evdp. rasa et ounpokévTpwy scriptum P
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CHRISTIAN EPIGRAMS

innocent children; how John washed him in the rivers
stream; how he took twelve excellent men as his compan-
ions; the limbs of how many God made whole, driving
out loathsome diseases and blindness of eyes; and how
he stopped the running stream of blood in the weeping
woman who touched his robe; and how many who had
succumbed to cruel fates he brought back to the light from
the depths of the earth; and how he left us memorials of
his holy suffering; and how by the hands of men he was
tortured by cruel bonds, by his own will, for no earthly
man could war with God who rules on high unless he
himself decreed it; how he died; how he burst the iron
doors of Hades, and led from there into heaven by the im-
maculate command of his father the faithful spirits, having
arisen on the third morning that brings light to mortals,
the original offspring of God the father, who has no origin.

120 GEORGE PISIDES In Blachernae; iambs

If you seek the dread throne of God on the earth, marvel
as you look at the house of the Virgin; for she who carries
God in her arms carries him to the majesty of this place.
Here those appointed to rule the earth believe that their
scepters are made victorious; here the vigilant patriarch

Auct. Georgio Pisidae tribuit Paris. gr. 1630 anon. P 37
~yap Paris. gr. 1630 Paris. suppl. gr. 690 adm) yop 7P 7als
Paris. gr. 1630 Paris. suppl. gr. 690 év P
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CHRISTIAN EPIGRAMS

averts many catastrophes in the world. The barbarians,
attacking the city, on seeing her alone at the head of the
army, at once bent their unbending necks.!

1 The circumstances to which most of this epigram alludes are
the repulsion of the Avars at Blachernae in 626.

121 BY THE SAME AUTHOR On the same church

God needed to have a second gate, the house of the Virgin,
as well as his birth from her. She appeared as an ark more
filled with the divine than that of old, not bearing tablets
inscribed by God, but holding God himself within it. Here
are fountains of purification of the flesh; here is a redemp-
tion of errors of the spirit; there is no evil circumstance
but from her gushes forth a miraculous gift to cure it.
Here, when she overthrew the foe, she destroyed them
with a cast of water rather than a spear.! Not only once did
she alter the course of history: she gave birth to Christ and
put the barbarians to flight.

1 The siege at Blachernae in 626 was not raised by land action
but by a defeat at sea nearby.
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CHRISTIAN EPIGRAMS
122 MICHAEL CHARTOPHYLAX On the mother of God,
carrying Christ

This woman gave birth and still remains a virgin. Have no
fear; the child is God, who consented to put on flesh.

123 sopHRONIUS On the rock of Calvary in Jerusalem

O thrice-blessed rock, who received the blood that issued
from God, the fiery children of heaven orbit you, and lords
who dwell on earth sing your praise.
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INTRODUCTION

Book 2 contains only one poem, in hexameters, composed
by Christodorus of Coptus! during the reign of Anastasius
1(491-518). It gives brief descriptions of the statues in the
gymnasium of Zeuxippus, which was a courtyard attached
to the famous baths of Zeuxippus, in the heart of Constan-
tinople. Christodorus favors a limited number of themes;
he usually includes some straightforward information
about the statue’s appearance and its glittering patina, and
he very often contrasts the motion that a statue appears to
make (or wishes to make) with the stillness that is the only
state possible for bronze. (Statues of philosophers, whose
habitual work is done in stillness, provide a subtle coun-
terpoint.) Mythical figures are mixed with poets and phi-
losophers, along with an occasional historian or figure
from Roman history.

Most of the statues seem to be individual rather than
members of groups; though Christodorus sometimes imag-
ines them interacting, this is no guarantee that they were
posed that way (e.g., it is more likely that Poseidon, in line
67, is holding a dolphin simply as part of his iconography

1 Coptus is a city near the Egyptian Thebes.
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DESCRIPTIONS OF STATUES

than that he is offering it to Amymone). Even when the
statues are part of a group, however (e.g., Dares and En-
tellus, lines 222-27, or Panthous, Thymoetes, Lampon,

and Clytius, lines 246-55), he describes each one of them
individually.
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CHRISTODORUS
the poet of Theban Coptus

DESCRIPTION OF THE STATUES
in the public gymnasium called
ZEUXIPPUS

On the statue of Deiphobus

First stood Deiphobus on a well-carved pedestal, daring,
helmeted, a mighty hero, just as he was when he met the
onslaught of Menelaus before his own house that they
were pillaging.! He stood even as one who was advancing,
sideways, in right fighting attitude. Crouching in fury with
bent back, he was collecting his fierce strength, while he
turned his eyes this way and that as if on guard against an

1 Deiphobus, married to Helen after the death of Paris, was
killed by Menelaus.
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DESCRIPTIONS OF STATUES

attack of the enemy. In his left hand he held before him a
broad shield, and in his right his raised sword. His furious
hand was on the point of plunging his blade into the flesh
of his opponent, but the nature of the bronze would not
let it obey his rage.

On the statue of Aeschines

Like lightning Cecropian! Aeschines hurled blooms of in-
telligent persuasion, his bearded cheeks drawn into a cir-
cle as if he were engaged in a struggle with the bustling
marketplace; for he was beset by many cares.

1 1.e., Athenian.

On the statue of Aristotle

Near him was Aristotle, the champion of wisdom. He
stood with clasped hands, and not even in the voiceless
bronze was his mind idle, but he was still like one deliber-
ating; his puckered face revealed a man’s purpose, wheel-
ing on its target from both sides, and his circling eyes
indicated a collected mind.
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DESCRIPTIONS OF STATUES

On the statue of Demosthenes

Also conspicuous was that oratorical trumpet of the Paea- 23

nians,! the wise father of well-sounding eloquence, who
once in Athens lit the intelligent torch of persuasion that
enchants the mind. He did not seem to be at rest, but he
was revolving a plan; he seemed to be winding his mind
tightly, as when he had sharpened his wit against well-
armed Emathia.2 Truly he would soon deliver a torrent
of angry speech, giving his unbreathing image a voice—
but the sculptor’s art kept him fettered under the seal of
bronze silence.

1 Demosthenes was a member of the Athenian deme of Paea-
nia.

2 A district of Macedonia; often used to refer to Macedonia as
a whole.

On a statue of Euripides

There stood he who bears the name of the Euripus. I think
that secretly in his heart he was conversing with the tragic
Muses and mulling over works of propriety: for he looked
even as if he were shaking the thyrsus on the Attic stage.

On a statue of Palaephatus?

The prophet Palaephetus stood forth, his hair wreathed
in laurel, and seemed to be pouring forth the voice of
prophecy.

1 Although no other source identifies him as a seer, this is
probably the poet Palaephatus of Athens.
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DESCRIPTIONS OF STATUES

On a statue of Hesiod

Hesiod of Ascra seemed to be speaking with the mountain
Muses, and in the frenzy of his possession he did violence
to the bronze by his longing to utter inspired verse.

On a statue of Polyidus

Near him was another prophet crowned with Phoebus’
laurel, Polyidus. He wanted to shake a prophetic sound
from his lips, but the sculptor’s art restrained him with
mute bonds.

On a statue of Simonides

Nor did you, Simonides, lay to rest your tender love for
song, but still you yearn for the strings; yet your hands do
not strike the sacred lyre. If only the one who molded you,
Simonides, had mixed sweet music with the bronze—even
the shameless bronze, ashamed, would have resounded
with song to the beat of your lyre.
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DESCRIPTIONS OF STATUES

On a statue of Anaximenes

Anaximenes the intelligent sage was there; intently he
spun various thoughts on his divine idea.

On a statue of Calchas

The keen-eyed prophet Calchas son of Thestor stood
there as if prophesying. But still he seemed to be conceal-
ing his message, either out of pity for the Greek army or
fearing in his heart the king of Mycenae rich in gold.

On a statue of Pyrrhus

Look here at the cub of the Aeacidae, city-sacking Pyr-
rhus, Achilles’ son, how he wants to handle the bronze
weapons that, as it is, the sculptor’s art did not give him:
for it made him naked; but he seems to be gazing up, as if
focused on wind-swept Ilium.
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DESCRIPTIONS OF STATUES

On a statue of Amymone

There sat rosy-fingered Amymone. She was gathering up
the unbound curls of her hair in back, and kept her fore-
head bare. With upturned glance she gazed at her black-
maned consort, the sea god.

On a statue of Poseidon

Nearby was the image of the broad-chested dark-maned
god. He was bare, and kept the locks of his hair flowing
down; he held out a wet dolphin, bringing in his hand a
suitor’s gifts for the much-sought maiden.

On a statue of Sappho

The Pierian bee, clear-humming Lesbian Sappho, sat qui-
etly. She seemed to be weaving a lovely melody, her mind
set alight by the silent Muses.
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DESCRIPTIONS OF STATUES

On a statue of Apollo

There stood Phoebus of the speaking tripod. He had
bound the locks of his hair in back without a knot. In the
bronze he was bare, either because Apollo knows how to
bare to all who inquire the true decrees of Fate, or be-
cause he appears to all alike; for lord Phoebus is the sun,
and his pure radiance is seen from afar.

On a statue of Aphrodite

Nearby shone Cypris, shedding drops of beauty on the
bright bronze. She appeared bare-breasted, gathering a
robe about her rounded thighs, her locks bound with a
golden veil.

On a statue of Alcibiades

I marvel at the son of Cleinias, seeing him in his scintillat-
ing splendor; for he wove into the bronze the rays of his
beauty. Just as he was when in Attica, mother of eloquence,
he mustered his highly intelligent counsel for Cecropian
men.
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DESCRIPTIONS OF STATUES

On a statue of Chryses the priest

Near him stood the priest Chryses, holding in his right
hand the scepter of Phoebus and wearing a chaplet on his
head. He was conspicuous for his exceedingly great size,
as befits the holy race of heroes. I think he was supplicat-
ing the son of Atreus. His beard was thick and lush, and
the locks of his long hair hung unkempt.

On a statue of Julius Caesar

Nearby shone Julius Caesar, who once crowned Rome
with countless shields of her foes. He was hefting the
grisly-faced aegis on his shoulder, and carried exulting in
his right hand a thunderbolt, as befits one called a second
Zeus among the Ausonians.

On a statue of the philosopher Plato

There stood godlike Plato, who once in Athens revealed
the hidden paths of divinely wrought virtue.

101

86

92

97




100

105

110

BOOK 1I
Eis dyohpa dhins Adpodirns

AN & edmaréperav Sov xpvoijy Adpodirmy,

yopiy maudavéwoar: érl oréprav 8¢ feaivns
S e e N ,

avxévos € mdroto xvbels éheilero keaTds.

Lemma supra P els d\Anv A¢ppodirnw Pl

Bis dyolua Bpupadpodirov

“Iorato 8 ‘Epuappddiros émfjparos, ov Shos avmp
008 yurij wkTov yap énv Bpéras. 7 rdya xolpov
KompiBos edwdhmowo xai Epudwvos évigers:
palovs uév oprydwvras édelkvver old Te kolpyy:
oxfpa 6¢ wdow Epawe dvroomdpov dpoevos ai-
Sots,

~ 3 b 7 14 Ve

Evvils dylains kexepaauéva ovipara daivev.

Lemma supra P eis “Eppadpédirov Pl 103 098¢ P otrre
Pl 106 Epaive Pl épaivero P 107 kexepaouéva Pl
kexepaouévny P daivov P daivov Pl

Eis dyaipa "Hpivims

Mapfevicn 8 "Hpwva Ayibpoos Elero xovpm,
ov pirov aupaddwoa molbmlokov, GAN évi ovyh
epirijs pabduvyyas dmoorardovoa pelioons.

Lemma supra P eis "Hpuwvar P 110 pabfldpryyas Pl
pabdpuryyos P

102




DESCRIPTIONS OF STATUES

On a statue of another Aphrodite

I saw another high-born golden Aphrodite, naked and ra- 99

diant. Upon her breasts, hanging from her neck, fell in
coils her flowing girdle.

On a statue of Hermaphroditus

There stood lovely Hermaphroditus, neither wholly man
nor woman, for the statue was of mixed form. You could
readily tell him to be the son of fair-bosomed Cypris and
Hermes: he displays breasts that swell like a girl’s, but he
plainly has the reproductive capacity of male genitals. He
shows features combined from the beauty of both sexes.

On a statue of Erinna

Virginal Erinna, the clear-humming girl, sat, not plying a
braided thread but in silence distilling drops of honey
from the Pierian bee.!

1 Le., Sappho; see line 69.
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DESCRIPTIONS OF STATUES

On a statue of Terpander

Do not forget the pleasant hum of Terpander, whose
image, you might say, appears alive, not mute: for, as it
seemed to me, it was with deeply stirred spirit that he
wove his mystic song, even as once by the Eurotas’ eddy-
ing stream he, singing to his mystic lyre, soothed the evil
spite of Sparta’s neighboring foes at Amyclae.

On a statue of Pericles

I wondered when I saw you, Pericles, that even in the
voiceless bronze you kindle the spirit of your eloquence,
as though you were still giving laws to the Cecropian citi-
zens or preparing for the Peloponnesian War.

On a statue of the philosopher Pythagoras

Pythagoras was conspicuous standing there. He was a phi-
losopher of Samos, but he seemed to dwell on Olympus,
and he did violence to the nature of the bronze by flooding
it with his intellectual concerns. For, as I think, with his
pure eyes he was measuring heaven alone.
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DESCRIPTIONS OF STATUES

On a statue of Stesichorus

There 1 saw clear-humming Stesichorus, whom the Sicil-
ian land once nurtured, to whom Apollo taught the har-
mony of the lyre while he was yet in his mother’s womb.
For when he was born and just come into the light, a
creature of the air, a nightingale from somewhere, landed
secretly on his lips and struck up its clear song,

On a statue of the philosopher Democritus

Greetings, Democritus, glory of the land of Abdera; for
you explored the rules by which nature produces its beau-
tiful offspring, discerning the subtle mysteries of the Muse
of Science, and you always laughed at the slippery path-
ways of life, well aware that ancient time outlasts them all.

On the statue of Heracles

Heracles, no down yet visible on the circle of his chin, was
holding in his lion-slaying hand golden apples, rich gifts of
the Libyan land.
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DESCRIPTIONS OF STATUES

On a statue of Auge

By his side stood the priestess of Pallas, the virgin Auge, 138

her mantle hanging from her shoulders; her hair was not
wrapped in a veil. Her hands were lifted up as if she were
calling on the gray-eyed daughter of Zeus under the hill
of Arcadian Tegea.

On a statue of Aeneas

Have mercy, shield-brandishing offspring of Troy; have
mercy, Aeneas, glittering counselor of the Trojans! For
wise modesty redolent of beauty is distilled upon your
eyes, proclaiming you the divine son of golden Aphrodite.

On a statue of Creusa

I wondered as I saw Creusa, the wife of Aeneas, shaded
by her mourning attire. She had drawn her veil around
both her cheeks, her skin was draped in a long gown, as
befits one in lamentation, and her bronze tears signified
that Ilium, her nurse, was a prisoner of war, after its siege
by Argive warriors.
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DESCRIPTIONS OF STATUES

On a statue of Helenus

Neither did Helenus rest from his resentment, but seemed
to have no pity for his father, still stirring his wrath.! In his
right hand he raised a cup for libations; 1 think he was
foretelling good to the Argives and praying to the immor-
tals to reveal the final signs against his nurse.?

1 Helenus bore a grudge against his own people because his
bid for the hand of Helen after Paris’ death was rejected in favor
of his brother Deiphobus.

21.e., against Troy. Helenus disclosed to the Greeks the means
by which Troy could finally be taken.

On a statue of Andromache

Andromache, the rosy-ankled daughter of Eetion, stood
there. She was not weeping or sighing, for not yet, I think,
had Hector with the glancing helm fallen in the war, nor
had the exultant sons of the shield-bearing Achaeans laid
waste entirely her Dardanian nurse.!

11e., the city of Troy.

On a statue of Menelaus

There one might see Menelaus, warlike, but rejoicing in
his victory; for his heart was warmed by great joy as he saw
near him the rosy-armed daughter of Tyndareus,! recon-
ciled.

11e., Helen.
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DESCRIPTIONS OF STATUES

On a statue of Helen

I wondered at the lovely image of Helen, that even to
the bronze she imparted an enchanting elegance; for her
beauty breathed warm love into that breathless work of
art.

On a statue of Odysseus

Divine Odysseus was rejoicing in his wily mind, for he was
not averse to versatile scheming but still displayed the
composure of sagacity. He was laughing in his heart, for
he delighted in having utterly destroyed Troy by his cun-
ning,

On a statue of Hecabe

You tell me, mother of Hector, much-suffering Hecabe,
tell me who of the immortals taught you to shed tears in
this voiceless medium? Not even bronze halted your grief,
nor did the sculptor’s lifeless art take pity and keep you
from agonizing frenzy, but still you stand by, flowing with
tears. I think you no longer lament the death of wretched
Hector nor the heavy sorrow of poor Andromache, but the
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DESCRIPTIONS OF STATUES

fall of your city; for the cloak drawn over your face shows
your pain, and your robe falling ungirt to your sandals
proclaims your deep sorrow. Extreme anguish has bound
your spirit; tears run from your cheeks, but the sculptor’s
art has dried them, decreeing an eternal drought upon
your incurable woe.

On a statue of Cassandra

I saw the prophetess Cassandra—but in silence did she
blame her father, filled with a wise frenzy, as befits one
who prophesies the last woes of her city.

On a statue of another Pyrrhus

There was another Pyrrhus, sacker of cities, not wearing
on his hair a helmet with horsehair crest or shaking a
spear; but naked he glowed, his chin beardless, and rais-
ing his right hand in testimony of his victory he looked
askance at Polyxena, weighed down with tears.

On a statue of Polyxena

Tell me, Polyxena, deceitful virgin, what forces you to shed
tears hidden in voiceless bronze? Why do you stand with
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DESCRIPTIONS OF STATUES

a veil drawn over your face, feigning modesty, but with
sorrow in your heart? Is it that Phthian Pyrrhus won you
for his spoil after destroying your city, and your beauty did
not strike Neoptolemus” heart and save you—that beauty
that once captivated your murderer’s father! and enticed
him of his own will into a net of unexpected death? Yes,
by your ideal image in bronze, if lord Pyrrhus were to see
you like this, he would have taken you to his bed and
abandoned the memory of his father’s fate.

1 T.e., Achilles. According to the postclassical story, Achilles
had fallen in love with Polyxena, but after his death, Neoptole-
mus/Pyrrhus sacrificed her in his memory.

On a statue of the lesser Ajax

I wondered at Ajax, whom valiant Oileus fathered, the
huge bulwark of the Locrian land. He seemed in the
flower of youth; for he was not stippled with even the
first bloom of a shaggy beard. His whole sturdy body was
naked; full of courage, he wielded the goad of bellicose
Enyo.!

1 Goddess of war.

On a statue of Oenone

Oenone’s mind seethed with anger; eating her heart out,
she seethed with bitter jealousy. She was furtively watch-
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DESCRIPTIONS OF STATUES

ing Paris with wild eyes, and conveyed to him secret
threats, spurning her ill-fated consort with her right hand.!

1 Oenone’s story is found in Pseudo-Apollodorus, Library
3.12.6.

On a statue of Alexander!

The cowherd seemed ashamed, and the star-crossed lover
turned his wandering eye the other way; I think he was
ashamed to see his wife Oenone, the daughter of Cebren,
weighed down by tears.

11.e., Paris.

On a statue of the boxer Dares

Dares was wrapping his hands with dry leather straps and
arming himself with wrath, the harbinger of a fistfight;
with mobile eyes he breathed the hot breath of valor.

On a statue of Entellus

Entellus glared at Dares and in fury wrapped his hands
with leather studded to pierce the flesh, brooding on the
menace of a bloodthirsty fistfight.
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DESCRIPTIONS OF STATUES

On a statue of the athlete Philo?

There was a strong man, skilled in wrestling. Whether his 228

name was huge Philo or Philammon or Milo, the bulwark
of Sicily, Apollo knows—1I cannot discern or celebrate the
glorious name of this brave man; in any case he had an air
of valor. He had a shaggy trailing beard, his cheeks shot a
look of competitive fright, and the hair on his head bris-
tled; his stretched muscles swelled in bulges around his
solid limbs, and when his fists were clenched his thick
arms clamped as firmly as stone. His trapezius stood out
thick atop his powerful back, and rose to embrace the
broad hollow of his flexible neck.

1 As a later lemmatist pointed out, Milo of Croton is a more
plausible candidate; Philo and Philammon are boxers.

On a statue of Charidemus

Look here at Charidemus the Attic chief, who had the 241

Cecropian army under his command.
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DESCRIPTIONS OF STATUES

On a statue of the prophet Melampus

You would truly wonder to see Melampus; he displayed
the holy semblance of a prophet, and with his silent lips
he seems to breathe intensely the divine breath of inspi-
ration.

On a statue of Panthous!

There was Panthous, councilor of the Trojans—and still
he has not yet ceased his clever advice against the Argive
armies.

1 Panthous, Thymoetes, Lampon, and Clytius form a group;
see Homer, liad 3.146-53.

On a statue of Thymoetes

Thymoetes, an elder of the people, had a complex idea,
but he was hemmed in by seas of silence; he truly seemed
to be still on the lookout to weave some advice for the
Trojans.

On a statue of Lampon

Lampon appeared to be in despair, for as the battle din
rolled on, his mind could no longer give birth to a plan to
heal the battered Trojans.
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DESCRIPTIONS OF STATUES

On a statue of Clytius

Clytius stood helpless, his clasped hands heralding hidden
grief.

On a statue of the orator Isocrates

Hail Isocrates, light of rhetoric! You lend luster to the
bronze. You seem to be revealing wise counsels, even
though the sculptor’s art, with mute effort, turned you to
bronze.

On a statue of the prophet Amphiaraus

Amphiaraus groaned, his shimmering mane crowned with
laurel; he mulled his secret sorrow, prophesying that the
lyre-founded walls of Thebes! would be the death of all
the Argive men’s return.

1 Amphion enchanted the stones with his lyre.
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DESCRIPTIONS OF STATUES

On a statue of the seer Aglaus

There stood Aglaus, the oracular prophet who they say was 263

the father of the inspired prophet Polyidus;! he was con-
spicuous with his hair crowned with leafy laurel.

1 The usual name of Polyidus’ father is Coeranus.

On a statue of Apollo

I saw the far-shooter with unshorn hair; I saw the lord of
song, adorned with hair that bloomed unrestrained, for a
naturally curly tress hung on each shoulder. He rolled his
prophetic eyes as if he were freeing men from trouble by
his prophetic power.

On a statue of the greater Ajax

Naked was stout-hearted Telamonian Ajax; he did not yet
have his first whiskers, but he was adorned with a beauty
like his father’s in his prime. His locks were bound with a
headband, for he wore no helmet. He did not wield a spear
or carry a shield of seven ox hides on his shoulder, but he
displayed the dauntless valor of his father Telamon.
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DESCRIPTIONS OF STATUES

On a statue of Sarpedon

There stood Sarpedon, chief of the Lycians, terrible in his
might. The tip of his chin he stippled dark with soft, newly
sprung whiskers. Over his hair he wore a helmet. His body
was naked, but his beauty signaled the parentage of Zeus,
for from both his eyes issued the gleam of his ancestor, the
Liberator.

On a statue of another Apollo

There was third Apollo of the speaking tripod, also with
abundant hair, beautiful to see: for his locks ran in curls
onto both shoulders. The lovely beauty of the god shone
through, lending a luster to the bronze. The god’s eyes
were focused, as if he were making observations from his
seat on the prophetic tripod.

On a statue of another Aphrodite

T was again amazed at the third golden Aphrodite, her hips
shaded by a cloak. Her twisted girdle hung loosely about
her breasts, and in that girdle her beauty floated.
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DESCRIPTIONS OF STATUES

On a statue of Achilles

The whiskerless spearman divine Achilles shone, stripped 291

of weaponry—though he seemed, as the sculptor’s art had
posed him, to be brandishing a spear in his right hand and
lifting a bronze shield with his left. From him issued the
menace of combat, whetted by his daring courage, for his
eyes glowed with the true warlike character of the sons of
Aeacus.

On a statue of Hermes

There, too, was Hermes of the golden wand. He was
standing, but he was tying with his right hand the lace of
his winged shoe, eager to start on his way. His swift right
leg was already bent, and as he put his left hand on it, he
turned his gaze up to the sky, as if listening to his lordly
father’s command.

On a statue of Apuleius

297

With reverence Apuleius pondered the unutterable mys- 303

teries of the Latin intellectual Muse. The Ausonian Siren
raised him to be an initiate in ineffable wisdom.
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DESCRIPTIONS OF STATUES

On a statue of Artemis

There stood Phoebus’ mountain-roaming sister, the
maiden Artemis, but she carried no far-shooting bow, nor
arrow-holding quiver on her shoulder. She had girt up
to her knees her maiden tunic with rich border, and she
tossed the locks of her hair unveiled in the breeze.

On a statue of Homer

Homer’s bronze displays intelligence, neither eschewing
intention nor lacking thought, but lacking only his ambro-
sial voice; it reveals his ecstatic art. Truly a god cast the
bronze together with the ideal aspects of his body. For in
my heart I do not believe that a work-weary man made this
bronze while sitting at his forge, but wise Athena molded
it with her own hands, knowing the form that she had in-
habited. For she herself dwelled in Homer and uttered his
skilled song.

There stood Apollo’s companion, my father,! a mortal

1 Christodorus, writing in epic verse, claims Homer, the oldest
epic poet, as his father.
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DESCRIPTIONS OF STATUES

equal to a god, divine Homer. He resembled an old man,
but his old age was sweet; for it instilled in him more grace.
He was endowed with a dignified and beloved bearing,
and majesty shined forth from his form. His clusters of
gray hair, tossed back, trailed over his stooped neck and
wandered loose around his ears. His beard extended wide
but soft and flowing; it was not pointed, but it spread
widely, weaving an ornament for his bare chest and charm-
ing face. His forehead was bare, and on that hairless fore-
head sat Prudence, the nurse of youth. The sculptor’s dis-
cerning art had made his two eyebrows protrude—and not
without reason, for his eyes were devoid of light. Yet to
look at him he was not like a blind man, for grace dwelled
in his empty eyes. As I think, the sculptor’s art did this so
that it might be evident to all that he bore the inextin-
guishable light of wisdom in his heart. His two cheeks
were a bit hollow, in the grip of withered old age, but in
them sat an innate Modesty, the companion of the Graces,
and a Pierian bee wandered round his divine mouth, pro-
ducing a dripping honeycomb. With both his hands atop
one another he rested on a staff, even as when alive, and
he inclined his right ear to listen, it seemed, to Apollo or
one of the Pierians close by. But in his heart he seemed to
be meditating, his mind borne here and there from the
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DESCRIPTIONS OF STATUES

inner sanctum of his complex thought, as he wove the
martial work of the Pierian Siren.

On a statue of the philosopher Pherecydes

Pherecydes of Syrus stood there, resplendent in his pru-
dence. Wielding the divine barbs of wisdom,! he examined
the heavens, his eyes focused upward.

1 Perhaps a metaphor for goading others toward philosophy,
or perhaps a description of a compass (though Pherecydes’ cos-
mology did not employ such geometric tools).

On a statue of the philosopher Heraclitus

Wise Heraclitus was there, a godlike man, the inspired

glory of ancient Ephesus; he alone wept for the works of
weak humanity.

On a statue of the comedian Cratinus

There shone the delicate form of highly intelligent Crati-
nus. Against the Tonians’ champions,! who devoured the
wealth of their people, he once sharpened heart-biting
iambic darts. He raised the stature of comedy, that poetry
of jokes.

1 1Le., the political leaders of Athens.
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DESCRIPTIONS OF STATUES

On a statue of the comedian Menander

There stood Menander, a star of new comedy who illumi-
nated well-towered Athens with his light. He invented
the loves of many virgins and fathered as servants to the
Graces iambic children—mad rapes of unwedded maiden-
hoods. With love he mixed the graver flower of honeyed
song.

On a statue of Amphitryon

Amphitryon flashed like lightning, his hair crowned with
virgin laurel. In every respect he looked like a keen-eyed
prophet, but he was no prophet: the battle-hardened hus-
band of Alemene, mother of a great son, had fixed the
garland on his braided locks to signify his victory over the
Taphians.

On a statue of the historian Thucydides

Thucydides was wielding his intellect, weaving, as it
seemed, the rhetorical character of his history. His right
hand was raised, as he once sang the bitter war of Sparta
and the sons of Cecrops—a war that cut down the nurse
who had raised Greece to its height.
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& avrwy P

139

361

367

372

——



380

385

390

BOOK II
Eis dyalpa 700 ioropikot ‘Hpoddrov

098" Ahkaprmood pe mapédpaue Géorms dndav,
‘Hpddoros moAvidpis, ds dyvylov khéa ¢wrdv,
Sooa mep Neipwr dvds Tyayey, dooa mep aidw
b4 < / 3 4 2 V4 4
&paxer épmilwy, dvdrors dvebrikaro Modoars,

’ > e 3 7 3 ~
wias everinow lovidos dvfea dwvis.

Lemma supra P els “HpdSorov Pl 377 ANkaprmoob P
‘Alkopracod Pl dmddv P aodés Pl 379 dvas P
dowas P 380 habet Pl om. P évdrais ex drérais Pl

Eis dyalpa 7ot Avpikot Tlwddpov

Bys & ayvyins ‘Elwkdvios torato kikvos,
Tlivdapos ipepddwvos, dv dpyvpdrofos AmdAhwy
y - \ o A
érpede Bowwroto mapa oromy ‘BElkdvos

\ 14 € Ve 3 4 yd \
kal uéhos dppovins é8iddéaror TikTopévov yap
elbpevar hyvpoiow éml oropdrecor péhiooor
KNPOV averhdooavro, oodns émudprupa polmis.

Lemma supra P eis TTivSapov Pl 383 iuepSpovos P Pl
post corr. Muepdpwros Pl ante corr. 384 Bowroio Pl
Budrowo P 386 Avyvpotow Pl hyvpoioe P

Eis dyalpa tov Bevoddrros

Eeavoddwv 8 fiorpante, depdomdos doros Abrvys,
-3 \ 3 ’ 7 4 2,

os mplv Axawuevidao uévos Kipowo Avyaivwv

elmero pwvierts MMharwvidos Hifei Modons,

140




DESCRIPTIONS OF STATUES

On a statue of the historian Herodotus

I did not fail to notice the inspired nightingale of Hali-
carnassus, learned Herodotus, who dedicated to the nine
Muses the glorious deeds of men of old—all that two con-
tinents brought about, all that creeping Time witnessed—
mingling in his eloquence the flowers of Ionian speech.

On a statue of the lyric poet Pindar

There stood the Heliconian swan of ancient Thebes,
charming-voiced Pindar, whom silver-bowed Apollo nur-
tured by the peak of Boeotian Helicon and taught harmo-
nious music; for at his birth bees settled on his mewling
lips and molded a honeycomb testifying to his skill in song.

On a statue of Xenophon

Like lightning flashed Xenophon, a citizen of Athens at
war who once, proclaiming the might of Achaemenid
Cyrus, imitated the literary character of the Platonic
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DESCRIPTIONS OF STATUES

Muse, mixing the hard-won fruits of history, mother of
noble deeds, with drops from the industrious bee.!

1 Xenophon was known as the “Attic bee.”

On a statue of the lyric poet Alcmaon?

There stood a prophet named Alemaon—but he was not
the famous prophet, nor did he wear a cluster of laurel on
his hair. I think he was Aleman, who once practiced the
art of the sonorous lyre, weaving a Doric tune on his me-
lodious strings.

1 Alcmaon is an acceptable spelling for both the prophet and
the poet mentioned in these lines. The usual spellings are Ale-
maeon and Alcman, respectively.

On a statue of Pompey Caesar'

Pompey, chief of the Ausonians successful in their ef-
forts, was treading underfoot Isaurian swords, the glitter-
ing spoils of his courage in slaying the Isaurians, signifying
that he had imposed upon the neck of Taurus the yoke of
bondage and bound it with the unbreakable knot of vic-
tory.2 He was the man who was a light to all and the father
of the august race of Anastasius.® This my excellent ruler
showed to all, himself vanquishing by his arms the inhab-
itants of Isauria.

1 The lemmatist hastily gives to Pompey the status of his de-
scendant Anastasius. 2 Many of the pirates whom Pompey
defeated in 65 BC were Isaurians. 3 Anastasius I, emperor
491-518. 4 Anastasius I came to power by deposing Zeno,
who was himself an Isaurian. The Isaurians subsequently re-
belled, and Anastasius finally defeated them in 498.
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DESCRIPTIONS OF STATUES

On a statue of the poet Homer

There stood a second Homer—not, I think, the prince of 407
epic, the divine son of fair-flowing Meles, but one who by
Thracian shores was the son of glorious Byzantine Moero,
whom the Muses trained in knowledge of heroic poetry
while still a child. He himself practiced the prudent art of
tragedy, adorning by his verses his city Byzantium.

On a statue of the poet Virgil

There shines forth the clear-throated swan, dear to the Au- 414
sonians,! Virgil, breathing gusts of epic, whom the Tiber’s
sound, his native speech, trained to be a second, Roman,
Homer.

1 Le., the Romans or Italians; the term Ausonian was often
used by Virgil himself.
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INTRODUCTION

Apollonis, who, though not of noble birth, became the
queen of the Pergamene monarch Attalus I, was praised
in antiquity as the model of motherly love.! In response,
her sons were loyal and affectionate to her, and showed no
signs of rivalry for control of their kingdom. When she
died in the mid-second century BC, they built a temple in
her honor in her native town of Cyzicus. In that temple,
fittingly, were displayed bas-relief scenes depicting sons
showing their love to mothers (or, in one case, a father,
3.15).

Later, in the sixth century AD, the epigrams that we
now find in Book 3 were added to the temple, describing
the scenes in verse.? They are poorly preserved, and their
uneven application of even rudimentary metrical rules
makes it difficult to correct them, even with the unusually
lengthy lemmata that describe the scenes.

1 Polybius, Histories 22.20.1-8.
2 Demoen, AC 1988.
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EPIGRAMS
IN THE TEMPLE OF APOLLONIS
the mother of Attalus and Eumenes
AT CYZICUS

The epigrams, inscribed on the tablets of the columns,
contain scenes in relief, as follows.

1 On Dionysus conducting his mother Semele up to
heaven, with Hermes in the lead and Satyrs and Sileni
escorting them with torches

This is the fair-haired daughter of Cadmus and Harmonia,
slain in childbirth by the lightning of Zeus, being led up
from Acheron by her thyrsus-loving son; thus he responds
to the godless insolence of Pentheus.

2 The second pillar has Telephus recognized by his mother.

Leaving the paths of Arcadia’s deep valleys for the sake of
my mother Auge, I, Telephus, myself the dear son of
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EPIGRAMS IN THE TEMPLE AT CYZICUS

Heracles, set foot on this Teuthranian land, to bring her
back to Arcadia.}

1 Teuthras was king of Mysia. He had wanted Telephus to
marry Auge; recognition prevented the incest.

3 The third has Phoenix being blinded by his father
Amyntor, and Alcimede restraining her husband.

Alcimede pulls her husband Amyntor away from their son,
wishing to halt the wrath of Phoenix’s father. He was angry
with his father for his virtuous mother’s sake, because he
was drawn to the bed of a slave concubine. His father,
listening to insidious whispers, was also angry with the
young man, and turned a lethal torch against his eyes.

4 The fourth has Polymedes and Clytius, the sons of Phin-
eus of Thrace, who murdered their father’s Phrygian wife,
because he had taken her in place of their mother Cleopa-
tra.l

Clytius and Polymedes, renowned for intelligence, are
killing their Phrygian stepmother for their own mother’s
sake. Cleopatra is delighted with this; she had earlier seen
Phineus’ wife righteously defeated.

1 For defending their mother’s position, Phineus had blinded
them.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

5 The fifth has Cresphontes killing Polyphontes, his fa-
ther’s murderer; Merope is there too, holding a staff and
cooperating with her son in her husband’s demise.

You, Polyphontes, once killed Cresphontes” father, wish-
ing to defile the bed of his wedded wife,! but later came
his son came to avenge his father by your murder; now he
kills you for the sake of his mother Merope. For this rea-
son he planted a spear in your back, and she is helping,
pounding your forehead with her heavy staff.

1 In fact, he did marry her; hence the lemma’s phrase “coop-
erating . . . in her husband’s demise.”

6 The sixth has Python being killed by Apollo and Arte-
mis, because it appeared and prevented Leto from travel-
ing to Delphi to take possession of its oracle.

Leto in utter loathing turns her head from earthborn
Python, a creeping congeries of coils. It wishes to annoy
the wise goddess, but Phoebus, shooting from the height,
lays the beast low in its own blood. He will make the Del-
phic tripod inspired, and that most cruel of dragons will
breathe out a plaintive hiss.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

7 The seventh, on the northern side, has a scene of Am-~
phion and Zethus. They are tying Dirce to a bull, because
she, transported by jealous anger, punished their mother
Antiope with excessive harshness; because of her affair;!
her father Nycteus had handed her over to her (Dirce’s)
husband Lycus.

Amphion and Zethus, whelps of Zeus, kill this woman
Dirce, who intended to slay your mother Antiope, whom
formerly she kept in prison because of her jealous spite.
But now she is the suppliant and begs piteously. Tie her to
a bull with a double rope, so that it will drag her body
through this thicket.

1 Le., with Zeus, producing Amphion and Zethus.

8 On the eighth is the necromancy of Odysseus. He ques-
tioned his own mother Anticlea concerning affairs at
home.

Anticlea, mother of wise Odysseus, you did not live to
welcome your son home to Ithaca; but now that you have
come to the banks of Acheron, he wonders that his eye
lights upon his sweet mother.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

9 On the ninth are carved Pelias and Neleus, the sons of
Poseidon, delivering their mother from bondage. Her fa-
ther Salmoneus had recently imprisoned her because she
had an affair, and her stepmother Sidero applied to her the
instruments of torture.

Let your coils, Sidero, no longer torment Tyro, nor let her
be subject to her father here, Salmoneus. For he will no
longer keep her a slave in a cage, when he sees Neleus and
Pelias sitting here nearby.

10 On the western side on the first part of the tenth tablet
are carved Eunous and Thoas, the children of Hypsipyle,’
being recognized by their mother. They are showing her
the golden vine that was the token of their birth and saving
her from her punishment at the hands of Eurydice for the
death of Archemorus.

Thoas, show her this, Bacchus® plant, for you will save
from death your mother, the slave Hypsipyle. She had
endured the wrath of Eurydice since the earth-born snake
slew feeble Archemorus.2 And you go too, Eunous, and
leave the fields of Asopis, to take your mother to most holy
Lemnos.

1 Pseudo-Apollodorus (Library 1.9.17) calls the children
Euneus and Nebrophonus. 2 Archemorus is usually called
Opheltes. See Pseudo-Apollodorus, Library 3.6.4.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

11 On the eleventh is Polydectes, king of Seriphus, being
turned to stone by Perseus with the Gorgon’s head; be-
cause he wanted to marry his (Perseus’) mother, he had
sent him for the Gorgon’s head, and the deith that he in-
tended for another he suffered himself, in accordance with
the providence of Justice.

You, Polydectes, dared to defile the bed of Danaé, putting
the blame on Zeus for your ill-rumored liaisons. In re-
sponse Perseus here uncovered the eyes of the Gorgon
and made your limbs stone, as a favor to his mother.

12 On the twelfth is Ixion killing Phorbas and Polymelus
because of the murder of his own mother, Megara. They
murdered her out of anger when she preferred not to
marry either of them.

Here is Ixion striking Phorbas and Polymelus to the earth,
in revenge for their punishment of his own mother.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

13 The thirteenth has Heracles leading his mother Alc-
mene to the Elysian plains, giving her in marriage to Rha-
damanthys, and then himself being admitted to the num-
ber of the gods.

The bold son of Alceus gave this woman, his mother Ale-
mene, in holy wedlock to Rhadamanthys.

14 In the fourteenth is Tityus being shot by Apollo and
Artemis, for daring to assault their mother Leto.

Lustful and drunk with foolishness, why did you turn with
violence to the bed of Zeus’ consort? He deservedly fouled
you with your own blood, and now has righteously left you
on the ground, food for beasts and birds.

15 On the fifteenth is Bellerophon being saved by his son
Glaucus,! when, after being tossed by Pegasus down to the
Aleian plain, he was about to be murdered by Megapen-
thes the son of Proetus.

Bellerophon certainly would not have been murdered
by Proetus, nor died even when tortured by his son, O

1 Glaucus is usually the grandson of Bellerophon.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

Glaucus, and he will escape the plot of Iobates, the ruler’s
son, for so spun the Fates™ thread for him. You too, by
coming near and shielding your father from death, proved
yourself a witness of these noble tales.

16 By the temple doors as you go in are Aeolus and Boeo-
tus, sons of Poseidon, delivering their mother Melanippe
from the fetters in which she was placed by her father
because of her affair.!

Aeolus and Boeotus, you performed a clever and pious
task in saving your mother from death. Therefore you
were proven mighty men, one from Aeolia and one from
Boeotia.

1 1.e., with Poseidon.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

17 On the seventeenth are Anapis and Amphinomus,
who, when the volcano erupted in Sicily, carried through
the flames nothing but their own parents, and saved them.

...fireandearth. ..

18 On the eighteenth are Cleobis and Biton; they enabled
their mother Cydippe, who was priestess of Hera in Argos,
to perform her sacrifices by putting their own necks under
the yoke when the ox team was delayed. They say that she
was so pleased that she prayed to the goddess that her sons
should meet with whatever was best for men; thus she
prayed, and they died that very night.!

This story is no lie; the pious sacrifice of Cydippe’s sons is
surpassingly true. Their timely journey set a pleasing tar-
get for men’s aim; they undertook a glorious labor out of
pious devotion to their mother. So rejoice in sacrifices,
men renowned for your piety, and may you alone have
age-long story.

1 The story is told to the same effect by Solon in Herodotus,
Histories 1.31.
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EPIGRAMS IN THE TEMPLE AT CYZICUS

19 On the nineteenth are Remus and Romulus, delivering
their mother (Servilia by name)! from the tortures of Amu-
lius. Ares had seduced her and fathered children from her;
they were exposed and suckled by a wolf. When they grew
to be men, they freed their mother from bondage, founded

Rome, and restored Numitor to the throne.

You are bearing to Ares a hidden brood of children, Re-
mus and Romulus from a single birth. A wild wolf raised
them to manhood and nursed them in her cave, and they
snatched you out of woes with no easy cure.

1 Her more traditional name is Rhea Silvia.
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INTRODUCTION

Each of the three major anthologies from which Cephalas
took epigrams had its own introductory poem; these have
been grouped together in Book 4.

Meleager’s poem (4.1) uses the metaphor of a garland
to describe the authors from which he took epigrams.

Philip’s much shorter poem (4.2) adopts this metaphor,
but much more simply.

Agathias wrote a compound introduction, which is
variously numbered in published editions. I have elected
here to break it up into three poems (4.3-5), along the
lines of its three metrically differentiated parts—iambic
trimeter, dactylic hexameter, and elegiac couplets.
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PREFACES TO THE VARIOUS
ANTHOLOGIES

1 THE GARLAND OF MELEAGER!

“To whom, dear Muse, do you bring these varied fruits
of song, or who was it who also wrought this garland of
poets?”

“The work was Meleager’s; he produced this gift as a
keepsake for the illustrious Diocles.

“He wove in many red lilies of Anyte, and many white
lilies of Moero; a few of Sappho, but they are roses; a
narcissus, pregnant with piercing songs of Melanippides;
and a young twig of Simonides’ grapevine. Mingled with
these he wove in the sweet-scented blossoming iris of Nos-
sis (the wax of her tablets Love himself melted) and with
it marjoram from fragrant Rhianus; Erinna’s sweet saffron,

1 In this introductory poem, Meleager lists many of the poets
whose work he included in his anthology. Those poets whose
names are included here but whose work no longer survives in
the Greek Anthology are in italics.
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PREFACES TO THE VARIOUS ANTHOLOGIES

with a maiden’s blush; Alcaeus’ hyacinth, babbling for
poets;2 and a dark-leaved sprig of Samius’ laurel.® He wove
in lush ivy clusters of Leonidas and the sharp needles of
Mnasalcas’ pine. He trimmed Pamphilus’ plane tree of the
vine that hobbled it and interwove it with Pancrates” wal-
nut branches, adding a leafy white poplar of Tymnes, a
verdant mint of Nicias, and Euphemus’ seaside scrub that
grows in sand. Then he wove in Damagetus (a dark violet);
Callimachus’ myrtle—sweet, but ever full of sour honey—;
Euphorion’s rose campion; and the Muses’ amomum,*
who takes his name from the Dioscuri.5 Along with these
he wove in Hegesippus (intoxicating grapes), and cut an
aromatic reed of Perses; and together with these also a
sweet apple from the boughs of Diotimus, the first flowers
of Menecrates’ pomegranate, branches of Nicaenetus’
myrrh, Phaennus’ terebinth, and a tall wild pear of Simias.
He also wove in Parthenis’ celery, gathered from an un-
blemished meadow, shredding it into tiny florets, and
yellow-eared grain gleaned from Bacchylides, fine fruit on
which the honey of the Muses drops. He then wove in

2 Poets often invoked the motif that the flower they called the
hyacinth could be said to “speak,” because the coloration of its
petals could be “read” to spell the syllable Al repeatedly. This
adornment was fitting, as aiai was a cry of grief, and the hyacinth
was the metamorphosis of a boy named Hyacinthus, who was
accidentally killed by Apollo, the god who loved him. The hya-
cinth so identified is probably not our hyacinth.

3 Already in antiquity it was debated whether the name of this
poet was Samius or Samus. In this anthology we have embraced
the source’s inconsistency. 4 This is a spice plant, but its
precise identification is unclear; it may be extinct.

5 Y.e., Dioscorides.
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6 Just as Anacreon’s flower (whatever it was) cannot fit the
meter of elegiac couplets, the more renowned part of Anacreon’s
work was lyric and thus is not included in an epigram anthology.

7 1.e., Alexander of Aetolia.

8 While the marjoram in line 41 is represented by a different
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PREFACES TO THE VARIOUS ANTHOLOGIES

Anacreon (his other song is nectar-sweet, but its flower
cannot be sown in elegiac verse).5 He also wove in the
blossom of a barb-haired thistle from Archilochus’” fod-
der—a few drops from his ocean. Along with these, young
shoots of Alexander’s” olive, and a purple bean of Polycli-
tus. Then he inserted Polystratus’ marjoram,® blossom of
songs, and a fresh Phoenician henna from Antipater.’ He
also put in spiky-haired Syrian nard (the poet expressed in
verse as “the gift of Hermes”).1® He wove in Posidippus
and Hedylus, wildflowers of the field; and Sicelidas'! blos-
soms, brought to life by the winds'2—yes, and also an
ever-golden sprig!® of divine Plato, shedding everywhere
the glow of his virtue. Into the mix he cast Aratus, wise in
star lore, shearing the firstborn tendrils of a heaven-high
palm,* and mixing in the flame!> of Phaedimus a fair-
tressed lotus of Chaeremon, Antagoras’ sweetly turning

Greek word from the marjoram in line 11, we cannot be com-
pletely certain that two different species are meant.

9 Antipater, a contemporary of Meleager (hence “fresh”), was
from the Phoenician city of Sidon.

10 The name Hermodorus cannot be directly expressed in
elegiac couplets, necessitating Meleager’s periphrasis.

11 Sicelidas is another name for Asclepiades of Samos. See
Theocritus, Idyll 7.40ff.

12 1.e., anemones.

13 Perhaps the chrysanthemum.

14 In other words, the epigrams of Aratus included here are
considered juvenilia by comparison to Aratus’ more famous astro-
nomical work, the Phaenomena.

15 Flame (phlox) here is used as the name of a flower, the
Aegean wallflower (Erysimum cheiri), whose petals can assume a

flamelike hue.
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1 All the poets listed in this introductory poem survive in our
Greek Anthology.
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PREFACES TO THE VARIOUS ANTHOLOGIES

oxeye,'® Theodoridas® freshly budding thyme that loves
wine, blossoms of Phanias’ cornflowers, and many new-
written shoots from others.'” Along with these here and
there are the still early snowdrops of his own Muse.

“To my friends I bring this gift, and my initiates have
common possession of this sweetly versed garland of the
Muses.”

16 This plant is probably related to, or similar to, Aeonium
arboreum.

17 This implies that many of the poets whom Meleager does
not mention are his contemporaries. From what we know of these
poets (numbering at least twenty-two), it is difficult to confirm
this.

2 THE GARLAND OF PHILIP!

Plucking for you the flowers of Helicon and clipping the
firstborn blooms of the famous Pierian forests, reaping the
ears of a newer page, I have in my turn woven a garland
to be like Meleager’s. You know, noble Camillus,? the fa-
mous writers of old; learn also to know the concise expres-
sion of more recent ones.

Antipater® (an ear of grain) will beautify our garland;
so also Crinagoras (like a cluster of ivy berries). Antiphilus

2 This Camillus has long been thought to be L. Arruntius
Camillus Scribonianus, consul AD 32. If this identification is cor-
rect, the Garland of Philip must have been published prior to AD
42, when he died in a rebellion against Claudius. However, as
Alan Cameron (GRBS 1980) has pointed out, there is good evi-
dence for a date during the reigns of Claudius or Nero. Perhaps
this Camillus is one of L. Arruntius’ brothers.

3 Of Thessalonica.
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will shine (like a bunch of grapes), Tullius* (like sweet
clover), Philodemus (like marjoram), Parmenion (myrtle),
Antiphanes (like a rose), Automedon (ivy), Zonas (lilies),
Bianor (oak), Antigonus {(olive), and Diodorus (violet).
Add laurel to the weave for Evenus, and liken the rest to
whatever freshly flowered blooms you like.’

4 Three authors by this name occur in the Greek Anthology,
with the surnames Geminus, Sabinus, and Laurea. Only the first
two of these are securely associated with the Garland of Philip.

5 Philip omits a greater proportion of poets’ names than Me-
leager—at least twenty-five.

3 AGATHIAS SCHOLASTICUS OF ASIAN MYRINA A collec-
tion of new epigrams presented in Constantinople to The-
odorus the decurion, son of Cosmas. The introductory
poems were spoken after the recitations that were con-
tinually given at that time.

I suppose, gentlemen, that you are so stuffed from such a
great banquet of literary dishes that the food in your bel-
lies constantly bubbles up with indigestion. Indeed, you
sit crammed with delicacies, for many have served up to
us a mixed feast of precious and varied discourse, and
persuade us to look with contempt on our usual fare. What
should I do? Should I allow what I have prepared to lie
uneaten and spoil? Or should I set it out in the midst of

Lemma Oexovpiwve. omnes editores Seokovplwva P
3 épuyydvew Visconti épvykdvew P 8 movjow; um (wou-
Noe Visconti, uy Bothe) Viansino viv movjoouer; P
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the marketplace and sell it cheaply to retailers? Who could
stand to buy my wares? Who would purchase my writings,
even for three obols, unless his ears were stopped up?
But I have some hope that you will partake of my work
kindly, and not with indifference; for my habit is to adapt
the menu only to the appetite of those who engage my
services. Besides, I am going to serve you a meal to which
many new flavors contribute. For since it is not from me
alone that you can obtain food worthy of your attention,
gentlemen, 1 have persuaded many others to share the
labor and expense, and join with me in feasting you more
sumptuously. Indeed, the rich gave abundantly of their
affluence; accepting this, I take quite sincere pride in their
pastries. One of them (and not without reason) might say
to another, pointing at me, “I recently kneaded fresh po-
etic dough, and what he serves is of my kneading.” So, I
think, one of the wise chefs will say, thanks to whom I
alone am thought to host such a banquet—true, I myself
was bold enough to include a paltry contribution from my
own kitchen, so as not to seem entirely a stranger among
those I had assembled together. But I bring out a small

17 Hulv Desrousseaux vuiv P 19 ro¥rew Boissonade
robro P 32 ol8a Jacobs ovd¢ P ooddv Jacobs oo-

doTdrwr P
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portion from each poet, just enough to taste; if anyone
wishes to get all the rest and to take his fill, he should know
that it may be sought in the marketplace.

To add ornament to my work, I will begin my preface
with the emperor;! for thus all will go right for me. As I
celebrate very great matters, may I find words equally
exalted.

1 Probably Justin II (565-578). By preface Agathias means the
following poem.

4 (3a) BY THE SAME AUTHOR

Let no barbarian slip from the strap that binds the yoke to
his neck and extend his violent eye to the emperor;! nor
let a weak Persian woman again raise her veil and look
straight at him, but kneeling on the ground and bending
the proud arch of her neck let her come uncalled and
submit to Ausonian justice.? Enslaved Hesperia,? by the
shore of Cadiz and along the Iberian straits to Thule,
daughter of Ocean,* breathe freely, and, after counting the
heads of successive tyrants now hidden in your dust, em-
brace your beloved Rome with confident arms.

I Probably Justin IT (565-578), though the accomplishments
here listed are those of Justinian I (527-565). 2 Justinian
fought the Persians frequently throughout his reign.

3 Le., the western lands of the Roman empire that had previ-
ously submitted to the barbarians. 4 Thule was the name
applied to a chilly land in the Atlantic, at the northern limits of
the known world. It is occasionally identified with an actual place,
such as the Shetland Islands or Scandinavia. Justinian did succeed
in reconquering the southern part of Spain, but Thule—whatever
Agathias thought it was—is an exaggeration.
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5 Cyta is the birthplace of Medea, in Colchis, on the eastern
shore of the Black Sea.
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On the Caucasian ridges and the Cytaean beach,®
where the hard back of the iron soil was broken by the
bronze thud of the bull’s hoof,? let the nymph of the Pha-
sis weave a dance in company with the Hamadryads, leap-
ing in the spirals she loves, and celebrate the labors of our
many-sceptered emperor, renouncing the toil of giving
birth to giants.” Nor let the prow of Iolcus” Argo® boast
that the Colchian plow land, in awe of the labors of the
Pagasaean hero,® no more is filled with the offspring of
giants or opens its warlike soil to a belligerent harvest.
That is either the invention of myth or was brought about
by unholy art, when the crafty maiden,'® maddened by
love, set the force of her magic in motion. But without
fraud or murky potion, the Bactrian giant!! fell with a thud
before our shafts. No land is now inaccessible to me, but
on the sea of the Hyrcanian vale and as far as the Ethiopian
deep the waters, pacified, are rowed by Italian ships.12

But come now, and travel unescorted over the whole
continent; jump for joy, Ausonian traveler! Traverse the

6 One of the labors of Jason. See Apollonius, Argonautica
3.1284-1339.

7 These are the warriors born from dragon’s teeth sown in the
soil of Aea. See Apollonius, Argonautica 3.1354-98.

8 The Argonauts assembled in Iolcus, in Thessaly.

9 Le., Jason. The Argo sailed from Pagasae, in Thessaly.

10 Le., Medea. 11 J.e., Chosroes I, the Sassanid king of
Persia. He was not killed by Justinian, but only defeated. He is
called a “giant” here only to maintain the connection to the Jason
theme. 12 The Hyrcanian sea is the Caspian Sea; the Ethi-
opian deep is the lower portion of the Red Sea. Justinian’s ships
policed a trade route in the Red Sea, in cooperation with his
Ethiopian allies.
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bend of the Massagetae and the inhospitable glen of Susa
and tread the fertile plain of India; if you ever thirst on
your way, draw water from the enslaved Hydaspes.!® Yes,
walk fearless too over the dark sunset lands, seek the pil-
lars of the son of Alceus,* and rest your foot with confi-
dence on the Iberian sands, where, beyond the sea’s beau-
tifully flowing threshold, the twin horns of the continents
meet and silence men’s hope of progress by land. Go and
tread the extremity of Libya, the land of the Nasamones,
and reach Syrtis, where the divine sea, beaten back by
southerly gales toward the adverse slope of the north,
opens a land route for men over the sands from which it
has ebbed, on a beach over which ships sail.!> It will be no
foreign habitation that receives you, but you will be amid
the possessions of our wise king wherever you fly, since he
has encompassed the world in his domain. In vain now
would the Tanais, as it meanders in Scythia and to the
Maeotian marsh,!6 attempt to form a continental bound-
arv.l7

rySo now that the whole earth is full of beloved peace,
now that the hopes of insurgents abroad and at home have

13 Now the Jhelum, in Pakistan.

14 Actually his grandson, Heracles; the pillars of Heracles are
the straits of Gibraltar. 15 The sands of the Syrtis bays were
sometimes covered to navigable depth and sometimes piled in
sandbars on which ships were grounded. In the most extreme
version of this geographical phenomenon, the Argo ran firmly
aground here, and the Argonauts were compelled to carry it
through the Libyan desert: Apollonius, Argonautica 4.1268-71.

16 The Sea of Azov.

17 Le., between Europe and Asia.
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been shattered by our emperor, come, blessed Theodorus,
and let us institute a contest of poetic skill and start the
music of the singer’s dance. For you I performed this task;
for you I created this mythic production and collected in
one volume the cargo carried by a bee that visits many
blossoms; and after gathering so many widely dispersed
flowers of elegiac verse, I compiled them into a crown of
poetic eloquence for you, as one would offer oak to the
son of Cronus, 8 ships to the Earth-shaker,!® a belt to Ares,
a quiver to Apollo, a lyre to Hermes, or trained vines to
Dionysus. For I know that this dedication to Theodorus
will instill eternal glory into the work of my study.

I will first select for you, competing with past genera-
tions, all that the parents of new song wrote as an offering
to the old gods; for it was fitting, too, to preserve the skill
of imitating ancient writing. Next the ancient boast is
taken up by all that we inscribed on tablets or in some
other place—either on a well-wrought statue or on the
widely dispersed achievements of the other laborious arts.
The third place in the new book was allotted to all that is
right for tombs—things that God consented to be accom-
plished in song but only to be sought in reality. All that we
wrote on the many diverging paths of life and the teetering
balance of unsteady fortune you glimpse in the fourth
course of my book. Yes, and perhaps you may be pleased

18 1.e., Zeus. 19 I.e., Poseidon.
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by the charm of a fifth contest, where we sarcastically
wrote poems with an invective tone. Cythera will steal the
sixth book of verse, and turn its course to elegiac conversa-
tion and sweet love. In the seventh beehive you will see
the joys of Bacchus, drunken dances, wine, the mixing
bowl, and rich feasts.

5 (4) BY THE SAME AUTHOR That only virtue and wis-
dom attend those who possess them when they depart this
life

Monuments and tablets and pillars are a source of great
delight to those who possess them—but only as long as
they live; for the empty glory of mortals does not benefit
the souls of the departed. But virtue and the grace of
wisdom both accompany them there, and remain here
attracting remembrance. So neither Plato nor Homer
takes pride in pictures or monuments, but in wisdom
alone. Happy are those whose memory is enshrined in
wise volumes, and not in empty images.
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INTRODUCTION

Book 5 contains epigrams on the topics of desire, femi-
nine beauty, love, and sex. The desire it manifests is fairly
strictly heterosexual (though there are exceptions, eg,
5.28, 78, 122, 145); this restriction is due not to ancient
anthologists but rather to Cephalas, who (with some inac-
curacy) separated homoerotic poems into what has now
become Book 12 of the Greek Anthology.

Erotic epigram has no direct inscriptional precedent;
it was created from a collision of epigrammatic models and
elegiac themes. Among its earliest practitioners, and argu-
ably its creator, was Asclepiades, many of whose erotic
epigrams incorporate elements from dedicatory (e.g.,
5.203) or sepulchral (e.g., 5.85, 161, 162) epigram; without
these elements, his readers would not have recognized the
poems as epigrams at all.

Many of the epigrams in Book 5 are bittersweet. They
complain of any circumstance that impedes their love—
the dawn that interrupts a liaison (5.3, 172, 173, 223) or a
beloved who is unreliable or unfaithful (5.6-8, 52, 150,
164, 184, 186, 265, 279). Equally, they complain of the
state of being in love itself (5.24, 50) and curse the god
Love for subjecting them to his forces (5.10, 176-80, 188,
198, 215, 268). Others focus on the body of the beloved,
waxing lyrical on her features (5.15, 48, 56, 70, 94, 195) or,
more crassly, invoking the ravages of age (5.12, 21, 27, 74,
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76, 79, 80, 103, 204, 271, 273) or judging her body in a
beauty contest (5.35, 36). Many of the women seen in
these poems are courtesans or prostitutes of a lower grade
(complaints of their venality are common, e.g., 5.29-34),
but this cannot be assumed of all of them; even the lem-
matist occasionally misleads (e.g., 5.126). Not every poem
features sex, but a great many do; description of the act
ranges from metaphorical admiration of the woman’s skill
(5.202-3) to something nearer pornography (5.49, 55,
127), or rape (5.199, 275).

One recurring motif is the paraclausithyron (5.23, 103,
145, 153, 167, 189, 191, 213). In this adaptation of a folk
custom, a lover, drunk and garlanded from a symposiastic
party, makes his way to the door of his beloved and at-
tempts to persuade the woman, or her servants, to let him
in. In the epigrams, he is invariably unsuccessful, and ex-
presses his disappointment in a variety of ways.

Book 5 has at its core one of the four books of the
Garland of Meleager. This book of Meleager’s was then
expanded by additions from the anthologies of Philip and
Agathias, and finally arranged by Constantine Cephalas
into approximately the form we now have. Alan Cameron
outlines the sources of the book as follows:!

1-103 Rufinus and others (Meleager, Philip,
and Diogenianus)

104-33 Philip

134-215 Meleager

216-302 Agathias

303-10 miscellaneous

1 Cameron, The Greek Anthology, pp. xvi—xvii.
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EROTIC EPIGRAMS
BY VARIOUS POETS

1 cepHALAS Flee, youths, the son of Cythera,! Love who
shoots with the bow.

Firing the hearts of youths with learned fervor, I will begin
my work with Love, for it is he who lights a torch with his
words.

1 ILe., Aphrodite.

2 On the courtesan Sthenelais

Sthenelais set the town on fire, charged a high fee, and
spewed forth gold for her keepers; yet a dream laid her
naked by my side all night long until the sweet dawn,
gratifying me for free. No longer shall I bend my knee
to that barbarous woman, nor mourn for myself—I have
sleep to give me that gratification.
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EROTIC EPIGRAMS

3 ANTIPATER OF THESSALONICA On the courtesan
Chrysilla

The morning twilight has passed, Chrysilla, and the dawn
rooster has long been crowing, summoning the envious
break of day. Away with you, most envious of birds—you
who chase me from my home into the constant chatter of
young men. You are growing old, Tithonus, or why did you
drive Dawn, your bedmate, from your couch so early in
the morning?

4 PHILODEMUS On the younger Philaenis’

Philaenis, with dewy oil make drunk the lamp, the silent
confidant of our mysteries—and get out! For Love alone
is not fond of a living witness. And shut the door tight,
Philaenis.

Now you, dear Xantho, take me and . . . you, my wife,
fond of love, learn now the rest of the Paphian goddess’s?
secrets.

1 The lemmatist seems to have read the epigram too quickly.
2 The Paphian goddess is Aphrodite.

5 STATYLLIUS FLACCUS On a courtesan

To faithless Nape Flaccus gave me, a silver lamp, the faith-
ful confidant of the loves of the night. Now I droop by her

2 &wke Ndmy Salmasius Ewxev dmvy P
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EROTIC EPIGRAMS

bedside, looking on the the all-suffering shamelessness of
the forsworn girl. But you, Flaccus, lie awake, tormented
by cruel cares, and both of us are burning far away from
each other.

6 CALLIMACHUS On lonis, the courtesan of Callignotus

Callignotus swore to Ionis that he would never hold any
boy or girl more dear than her. He swore—but it is true
what they say, that oaths sworn in love do not sink into
the ears of the immortals. Now he burns for a boy, and
the poor girl, like the Megarians, is neither reckoned nor
ranked.!

1 Callimachus refers to a pronouncement of Apollo’s oracle at
Delphi. When the Megarians asked if any Greek city was superior
to theirs, the oracle said, “You Megarians are neither third nor
fourth—nor twelfth; you are neither reckoned nor ranked.”

7 ASCLEPIADES On the courtesan Heraclea

Lamp, Heraclea swore by you three times in your pres-
ence that she would come, and she hasn’t come. Lamp, if
you are a god, punish the deceitful girl: whenever she has
a lover inside, playing, go out, and provide them no more

light.
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EROTIC EPIGRAMS

8 MELEAGER On a courtesan*

O holy night and lamp, we both chose no confidants but
you of our oaths. He swore to love me, and I never to leave
him; you received the mutual witness of us both. But now
he says that those oaths are borne on water, and you, lamp,
see him in the bosom of others.

1The lemmatist seems to be assuming that the female speaker
of the epigram is herself a courtesan, as the forsworn Heraclea in
AP 5.7 apparently was.

9 RUFINUS On Elpis (either a courtesan or a woman so
named); a love poem

Rufinus, to my sweetheart Elpis: great joy to you—if you
can have joy apart from me. By your eyes, I can no longer
bear this desolate separation, and my lonely bed without
you; bathed in tears, I go every day either to Coressus or
to the temple of great Artemis.! But tomorrow my home-
land will receive me back, and I will fly to your sight, with
countless prayers for your well-being.

1 This temple was in Ephesus; Coressus was Ephesus” harbor
district.

10 ALCAEUS (OF MESSENE) On Love

I hate Love. For why does the severe god not attack ani-
mals, but shoots his arrows at my heart? What profit is it
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EROTIC EPIGRAMS

for a god to burn up a man? Or what cause does he have
to boast in wresting a prize from my head?

11 ANONYMOUS

If you save those on the sea, beloved Cypris,! save me too,

dying shipwrecked on land.

1 Le., Aphrodite. One of her functions was to save sailors at
sea (see, for example, AP 5.17, 9.143—44).

12 RUFINUS On the courtesan Prodice

Let us bathe, Prodice, and garland; let us drain unmixed
wine, lifting larger cups. Short is the season for rejoicing;
then the future is hampered by old age and the end—
death.

13 PHILODEMUS On Charito, a courtesan, in wonder

Charito has completed sixty years, but her train of dark
hair still remains, and on her bosom those marble-white
cones of her breasts still stand firm, even stripped of their
encircling girdle. Still her unwrinkled skin distills ambro-
sia, distills every fascination, distills countless charms. You
lovers who do not shrink from swelling desire, come here,
and forget the decade of her years.

1 AvkaBavridas P AvkdBavros és Pl 3-4 om. Pl
3 kdv Kaibel «* év P 4 pirpys Suda pvrpys P 5 dap-
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EROTIC EPIGRAMS

14 RUFFINUS On the courtesan Europa

Europa’s kiss is sweet, though it just reaches the lip,
though it only just touches the mouth. But she does not
touch with the edge of the lips: with a press on the mouth,
she drains the soul even from the fingertips.

15 BY THE SAME AUTHOR On the courtesan Melite

Where is Praxiteles now? Where are the hands of Polycli-
tus, which endowed ancient works of art with life? Who
will mold Melite’s fragrant locks, or her fiery eyes and the
luster of her neck? Where are the modelers, the carvers
in stone? Such beauty, like an image of the blessed gods,
ought to have a temple.

16 MARCUS ARGENTARIUS On the courtesan Ariste

Golden-horned Moon and fire-bright stars, whom Ocean
takes into her bosom, do you see this? Perfumed Ariste
has gone and left me alone—and this is the sixth day that
I cannot find the enchantress. But I will seek her all the

1 8épky Pl Sépker P mvphaumels Pl mepihdpmre
P 2 dorépes Pl aorépas P 3 uePlyeP -
pémvoos P pupimvoos Pl

211




S aall

BOOK V

5 dAN &umms avryy {prjooper v, émuréubo

Kimpibos ixvevrds dpyvpéovs oxblakas.

6 oxvhaxas Pl kdAvkas P

17 TAITOTAIKOT eis éraipayv mwwd: épwrikdy

3 7 13 ~ 3 e \ 7’ /4
Ayxidhov pryplvos émiokome, ool Tdde méumw
’ Ay ~ ~ 7
Youoria kal Mirfls 8dpa Bummolins:
avpiov Toviov yap éml mhatv kipa mepriow,
, ‘ s TS s
omevdwr nuerépns kéAmov és Riboléns.
M Nt s n Ny ve A
ovpios aAN’ émthaudor éug kal épwrt kal LOTQ,
; \ , , s
deoméTe kai Gakduwy, Kompt, kai fidvev.

4 Yuerépys Heinsius Suerépms ¢ Sperépors P!

18 POTPINOT épwrwdy mpoxpivoy Tas Sovlas Tdv
evBépwy

Mé&Ahov 76v ooBapbv Tas SovAidas éxheydueata,
oi pm 7ols omardhots khépuaot Tepmduevo.
Tals pév xpas dwédwde uipov, coBapdy Te
bpiayua,
\ /. 7 7. 4
kal péxpl kwdivov meaaopévy oivodos:
tals 8¢ xdpis kai xpws [dios, kal Méxkrpov érotuov
dépous, éx amardhns ovx dheyi{duevor.
~ 7/ \ s ’ A 7
pepovpar Mbppor Tov AxilNéos, 6s mpoékpivey
‘Eputérns dAéyov v Adrpw AvSpoudyny.

4 meooouévrn Giangrande éomouérn P 6 omardins
apogr. owardhows P

212




EROTIC EPIGRAMS

same: look, I am putting Cypris™ silver hounds on her
track.

17 GAETULICUS On a courtesan; a love poem

Guardian of the breaking surf, to you I send these cakes
and gifts of a humble sacrifice. For tomorrow I will cross
the broad wave of the Ionian sea, hastening to the bosom
of our Eidothea. Shine favorably on my love and my mast,
O Cypris, queen of both bedchambers and shores.

18 ruUFINUS A love poem, preferring slave women to free

We, who take no pleasure in costly intrigues, choose slaves
over proud ladies. The latter’s skin smells of perfume; they
snigger with pride, and intercourse with them ripens to
danger. But the beauty of the others’ skin is their own, and
their beds are amenable to gifts, without regard for their
cost. I am like Pyrrhus, Achilles” son, who preferred his
servant Andromache to his wife Hermione.
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EROTIC EPIGRAMS

19 BY THE SAME AUTHOR A contrarian love poem

No longer mad for boys, as before, I am now called mad
for women; now my discus is a rattle.! Instead of the un-
adulterated complexion of boys, I am now fond of chalked
skin, accented with the blush of rouge. Dolphins will feed
on tree-crowned Erymanthus, and swift deer in the foam-
ing wave of the seal

1 The discus was a boy’s toy, the rattle a girl’s, but an obscene
allusion is concealed.

20 HONESTUS Erotic advice

Neither marriage to a young girl nor to an old woman
excites me; the one I pity, the other I revere. Let her be
neither a sour grape nor a raisin; beauty is ripe in the
season for Cypris’ bedchamber.

21 RUFINUS On the courtesan Prodice

Didn't I tell you, Prodice, “We are getting old”? Didn’t I
foretell, “Soon will come the looseners of love’s knot™?
Now they are here: wrinkles, gray hair, a shriveled body,
and a mouth that has lost its former charm. Does anyone
come near you, with your lofty airs, or cajole you? No!
Now we pass you by like a tomb.
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22 BY THE SAME AUTHOR On the courtesan Bodpis

Love, the giver of sweet gifts, gave me over to you, Botpis,
for a servant, yoking to desire a bull that came himself, of
his own free will, at his own bidding, an abject slave who
will never ask for bitter freedom, until his own gray old
age. May no evil eye cast its glance on our hopes!

23 CALLIMACHUS On the courtesan Conopium

May you, Conopium, sleep in the same way that you make
me bed down on this chilly porch. May you sleep, you
fiend, like you put your lover to bed: you have not met
even a dream of compassion! Your neighbors take pity on
me, but you—not even in a dream! Presently your gray

hair will remind you of all this.

24 PHILODEMUS On the courtesan Heliodora

My soul warns me to flee my desire for Heliodora; it knows
my past tears and jealousies. It speaks, but I have no
strength to flee, for shamelessly indeed the same soul both
warns and, as it warns, loves.
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25 BY THE SAME AUTHOR On the courtesan Cydilla

As often as I dare to come to Cydilla’s embrace, either by
day or in the evening, I know that I cut a path on the edge
of a precipice; I know I stake my life on every throw of the
dice. But what’s the use? For she is bold, and every time
she pulls me in, Love, she does not know the first thing
about—mnot even the shadow of—fear.

26 aNONYMOUS On a beautiful girl

Whether I saw you, Queen, with glossy raven locks or
again with blond hair, on both the same charm shines.
Truly Love will make its home in your hair even when it

is gray.

27 RUFINUS On the courtesan Melissa

Where, Melissa, is the golden and admired brilliance of
your once renowned beauty? Where are your disdainful
brow, your proud spirit, your head held high, and the
golden opulence adorning your haughty ankles? Now you
are poor, with unkempt hair, and thick about the feet: this
is the end of concubines” opulence.
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28 BY THE SAME AUTHOR On a young man

Now you say goodbye, malicious one, when the more than
marble smoothness of your face is gone. Now you tease
me, when you have done away with the ringlets that
strayed onto your haughty neck.! Dont come near me
anymore, lofty one; don’t meet with me! I don'’t accept a
bramble for a rose.

1 Roman boys wore their hair long, and had it cut when they
turned eighteen.

29 CILLACTER

Fucking is sweet—who denies it? But when it asks for
money, it becomes more bitter than hellebore.

30 ANTIPATER OF THESSALONICA That prostitutes love
gold more than their lovers

The Maeonian! said everything well, and above all “golden
Aphrodite.” If you carry cash, you are dear to her: there is
no doorkeeper, nor a dog tied up before the door. But if
you go without it, Cerberus himself is there. So only you
men whose greed is for wealth can injure a prostitute!?

1J.e., Homer.

2 Le., the prostitute desires their money, but they have more
desire to keep it than to spend it on her; this gives them the upper
hand.

1 &r¢ Brunck ér P Pl 2 Mawwvidns Pl Mawwvidas
P 3 ¢épns Pl pépers P 6 wépvmy scripsi weviny P Pl
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31 BY THE SAME AUTHOR That pleasure embraces all
materials, and no courtesan is won over without gold

Formerly there were a golden, a bronze, and a silver age,
but now Cytherea is all kinds. She honors the man of gold,
kisses the man of bronze, and never turns her back on the
men of silver. The Paphian goddess is a Nestor.! I even
think that Zeus came to Danag not in the form of gold but
bringing a hundred gold coins.

1 Nestor boasted to have lived through three generations of
men (Homer, Iliad 1.250-52).

32 MARCUS ARGENTARIUS On the courtesan Melissa

You do everything, Melissa, that your namesake the
flower-loving honeybee does; I know this, woman, and
take it to heart. You drip honey from your lips when you
sweetly kiss, but when you ask for money, you sting me
most unkindly.

33 PARMENION

You rained on Danag as gold, Olympian,’ so that the child
might yield, as won over by a gift, and not tremble before
you as before the son of Cronus.

11.e., Zeus.

34 BY THE SAME AUTHOR Similar to the previous poem

Zeus bought Danaé for gold, and I buy you for a gold coin;
I can’t pay more than Zeus!
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35 RUFINUS On prostitutes: a poem offensive, vile, and
utterly full of shamelessness

T judged the bottoms of three women; for they themselves
chose me and displayed to me the naked splendor of their
limbs. Rounded dimples marked the first, her buttocks
glowing with white softness; the second’s snowy flesh
blushed where her legs parted, redder than a crimson
rose; the third was like a calm sea furrowed by a silent
wave, her delicate flesh jiggling involuntarily. If the judge
of the goddesses had seen them, he would have refused to
look again at the previous ones.!

1 The sentence refers to the judgment of Paris, and “the pre-
vious ones” are the goddesses Hera, Athena, and Aphrodite.

36 BY THE SAME AUTHOR Similar to the previous poem,
offensive and extremely vile

Rhodope, Melite, and Rhodoclea competed to see which
of the three had the best pussy, and chose me as judge.
Like the much-admired goddesses they stood, naked,
dripping with nectar. The treasure between Rhodope’s
thighs gleamed like a rose bush cleft by a gentle zephyr;!
Rhodoclea’s was like glass, its wet surface like a temple
statue newly carved. But clearly, since I knew what hap-

1 A couplet devoted to Melite has apparently been lost.

2 kpeloaova unpiévmy P kdAhos dpedrepov Pl 4yv-
prai P poddve vel podive ex podve Pl AetBéuevar Jacobs
Aeurépevar P P 9-10 ex 5.60.5-6 reiecit Jacobs
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EROTIC EPIGRAMS

pened to Paris because of his judgment, I straightaway
awarded the crown to all three immortals.

37 BY THE SAME AUTHOR Likewise!

Do not take to your arms a woman who is too slender or
too stout, but choose the mean between the two. The first
does not have enough abundance of flesh, and the second
has too much. Choose neither deficiency nor excess.

1 The lemma is incorrect, unless the poem has been moved;
some suggest that it refers to 5.42.

38 NICARCHUS That one should love women of good pro-
portions

A fine woman of good proportions is attractive to me,
whether in her prime or elderly, Simylus. For the young
one will take me in her arms, and if she is an ancient,
wrinkled crone, she will suck me.

39 BY THE SAME AUTHOR Directed at love and banquets

Don't I have to die? What do I care if I go to Hades with
gouty feet or as a sprinter? I will have many to carry me;
let me go lame. That, Grace, is why I never miss your
banquets.
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40 BY THE SAME AUTHOR Aduvice for the courtesan Phi-
lumene

Don't listen to your mother, Philumene: once I go away
and set foot outside the city, take no account of those who
make fun of you, but give them tit for tat, and try to be
more successful than I was. Leave no stone unturned;
make your own living, and write to me of the cheery coast
to which you've come. Try to behave well. As for the rent,
if you have anything left over, think about a cloak for me. If
you get pregnant, give birth-—yes, give birth. Don’t worry;
it will find out where it comes from when it is of age.

41 RrUFINUS To a prostitute; a mocking poem

Who thrashed you and threw you out naked like this? Who
had so stony a heart and no eyes to see? Perhaps he came
at the wrong time and caught your lover? It happens; all
women do it, child. But from now on, when he is inside
and the other one is outside, wedge the outer door shut,
so the same thing won’t happen to you again.
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42 BY THE SAME AUTHOR On prostitutes

I hate a woman who is too brazen; I hate one who is
too prudish. One consents too slowly, and the other too
quickly.

43 BY THE SAME AUTHOR Likewise!

Does any man throw his woman out naked just because
he finds her lover with her—as if he himself had never
cheated, as if he were a Pythagorean? So, child, are you
going to cry, claw your face, and shiver beside the outer
doors while he raves? Wipe away your tears, child; don’t
cry. We will find another man, who can neither see nor

thrash.
1 The poem is like 5.41, not 5.42.

44 BY THE SAME AUTHOR On the courtesans Lembion
and Cercurion; these are names of small vessels (boats to
us)

Lembion and Cercurion, two courtesans, always lie
moored in the harbor of Samos. Young men, flee en masse
from Aphrodite’s pirate ships! He who engages them is
both sunk and swallowed up.
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45 CILLACTER

A young girl adds to her coins not by her skill but by her
nature.

46 PHILODEMUS A conversation with a courtesan, pro-
ceeding by question and answer

“Hello.”

“And hello to you.”

“What should I call you?”

“What should I call you?”

“Not that yet; you're too forward.”

“Then don't you ask either.”

“You don't have a client, do you?”

“Always: whoever fancies me.”

“Do you want to dine with me today?”

“If you want to.”

“Good. How much for your company?”

“Don’t pay me anything in advance.”

“That’s strange.”

“Instead, pay what you think right once you've slept
with me.”

“That’s fair. Where will you be? I'll send for you.”

“Listen . ..”

“And when will you come?”

“Whatever time you want.”

“Right now is what I want.”

“Lead on.”
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47 RUFINUS On Thaleia, his courtesan

Often I desired to have you at night, Thaleia, and satisfy
my heart’s passion with your hot mad love; but now, when
you are close to me naked with your sweet limbs, I am
exhausted, my member limp and drowsy with fatigue. My
poor heart,! what has happened to you? Get up! Don’t be
exhausted—you’ll go looking for such extreme good for-
tune later!

1 Here, a euphemistic expression for the penis.

48 BY THE SAME AUTHOR On a girl, in praise of her
beauty

Golden are her eyes and her cheeks like crystal, and her
mouth more delightful than a red rosebud. Her neck is of
marble and her breasts polished; her feet are whiter than
silvery Thetis’, but if a bit of thistle glistens amid her locks,
I pay no mind to its white down.

49 TUDICIUS GALLUS A very wrong epigram!

I, Lyde, service three men at once (one above the belly,
one below, and one behind): I grant admittance to one
man who likes boys, one crazy for women, and one who
likes it rough. If you're in a hurry, don’t hold back, even if
you came with two others.

1 The lemmatist puns on the name of the author, which his
text transmits as “the righteous Gallus.”

Auct. Tovdwkiov Desrousseaux Tot Owaiov P 2 &
alterum add. Salmasius
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EROTIC EPIGRAMS

50 ANONYMOUS

Poverty and love are my two woes. The former I will bear
with ease, but the fire of Cypris I cannot.

N

51 ANONYMOUS

I desired her, I kissed her, I got her, I did her—1I am loved.
‘Who am I? And she? And how? Only the goddess! knows.

1 Le., Aphrodite.

52 DIOSCORIDES On Arsinoe, a courtesan of Sosipater

We pledged our mutual love with an oath; by an oath Ar-
sinoe and Sosipater pledged devoted love. But she is a liar,
her oath empty, while his love survives—and yet the gods
have not manifested their might. O Hymenaeus, when you
come to sing to Arsinoe’s traitorous bed, may you hear
laments for her at the keyhole!

53! BY THE SAME AUTHOR On Aristonoe

Seductive Aristonoe wounded me, dear Adonis, when she
beat her breasts by your hut.? If she will do me the same
honor when I expire, then (no excuses!) take me away with
you on your voyage.

1 The epigram is extremely similar to AP 5.193.

2 The hut was a temporary construction for the festival at
which Adonis was mourned, before his image was cast into the
sea. Part of the mourning included women beating their bared
breasts.

4 mpopdoes Desrousseaux wpdpaots P dmdyov
Reiske dmrayov P
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54 BY THE SAME AUTHOR Nonsense directed at men like
himself: how to sleep with a pregnant woman

Never lay a pregnant woman on your bed face-to-face and
enjoy her in procreative sex; there will be a large swell
between you, and a lot of work for both—her being rowed,
and you being tossed. Instead, turn your partner around
and enjoy her rosy buttocks, practicing boy-sex.

55 BY THE SAME AUTHOR On the courtesan Doris: a
very pornographic poem

I took Doris, with her rosy buttocks, on my bed and spread
her legs, and amid her dewy flowers 1 felt immortal. She
bestrode my groin with her magnificent legs and finished
Aphrodite’s long course without swerving, gazing at me
with languorous eyes. Her crimson parts quivered like
leaves in the wind while she bounced astride me, until the
white strength spilled out of us both and Doris lay splayed
out with limbs all slack.
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56 BY THE SAME AUTHOR The sort of beauty by which
women pursue a man, and the means by which they cap-
ture him

I go mad for her rosy, soul-melting, raconteur lips, the
portals of her ambrosial mouth; for her eyes that flash
under thick eyebrows, nets and snares for my heart; and
for her milky breasts—well mated, enticing, well formed,
more delightful than any flower. But why am I pointing
out bones to dogs? Midas’ reeds bear witness to unre-
strained speech.!

1 The story is told in Ovid, Metamorphoses 11.172-93.

57 MELEAGER To Love

My soul flutters by the flame,! but if you burn her too of-
ten, Love, she will fly away: she too, cruel boy, has wings.

1 The description fits a moth drawn to a flame; the word soul
was applied anciently to a species of moth.

58 ARCHIAS On Love

Childish Love, destroy me. A favor: expend your every
shaft on me, leaving no arrows behind, so that you slay only
me with your bolts, and when you need to shoot someone
else, you have no more darts to spare.
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59 BY THE SAME AUTHOR Likewise

“One must flee Love™? It is labor lost; I won't escape on
foot pursued closely by one with wings.

60 RUFINUS On a maiden bathing

A silver-footed maiden was bathing, letting the water fall
on the golden apples of her breasts, with flesh like curdled
milk. Her rounded buttocks, their flesh more fluid than
water, gyrated back and forth. Her outspread hand cov-
ered the swelling Eurotas—not all of it, but as much as it
could.

61 BY THE SAME AUTHOR On the courtesan Philippa

Playing darts with dark-eyed Philippa, I made her laugh
sweetly with all her heart: “I have taken you twelve rounds,
and tomorrow I will take you another twelve, or even
more, since I know how.” Then, since she was invited, she
came; I laughed and said to her, “Now that you’ve come,
I wish I had called you in the night too.”
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62 BY THE SAME AUTHOR On a nameless woman

Time has not yet quenched your beauty, but many relics
of your prime survive; your charms have not aged, nor has
the beauty departed from your perky apples or rose.! Ah!
how many men your once godlike beauty consumed in
flame .. . 12

1 Le., the breasts or the genitals.
2 The last line is lost.

63 MARCUS ARGENTARIUS

Antigone, I used to think you were Sicilian, but now that
you have become an Aetolian, well, I've become a Mede.!

1 The last two words are a play on words, Aetolian referring
to aited, “ask,” and Mede to mé dous, “refusing to pay.” Sicilian is
almost certainly a pun as well; many interpretations have been
proposed.

64 ASCLEPIADES To Zeus, about love

Snow! Hail! Bring darkness! Flash lightning! Make all
your lowering clouds rumble upon the earth! If you slay
me, then I will stop; but if you let me live, though you in-
flict worse than these on me, I will revel. For the god who
draws me on is your master too, Zeus; once, in obedience
to him, you slipped as gold into a bronze bedchamber.!

1 A reference to the story of Danaé. Though her father locked
her away in a bronze box, Zeus penetrated its keyhole as a shower
of gold and caused her to become pregnant with Perseus.

1 kepavvovs Ludwig kepaivou P Pl 3 adijs Lijy P adeins
Pl 4 xdv Meineke «ai P Pl Swabijs Pl Sabeis P
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65 ANONYMOUS

As an eagle Zeus came to godlike Ganymede, and as a
swan to the blond mother of Helen.! So there is no com-
parison between the two passions:? some prefer one of the
two and others the other. I like both.

11.e., Leda.
2 J.e., for boys or for women.

66 RUFINUS On Prodice, his beloved

Luckily, I saw Prodice sitting alone; I pleaded with her,
clasping her ambrosial knees, and said, “Save a man who
is nearly lost, and grant me my waning breath of life.”
When I said this, she cried, but wiped away a tear and,
with her tender hands, showed me out.

67 caPITO On beauty

Beauty without grace only delights but does not captivate,
like bait floating without a hook.

68 LUCILLIUS or POLEMO OF PONTUS On Love

Either line out loving completely, Love, or add being
loved, so that you either end my desire or temper it.
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69 RUFINUS On Maeonis, a girl

When Pallas and golden-sandaled Hera saw Maeonis,
both cried out from the heart: “We will not strip again; one
decision of the shepherd is enough: it is a disgrace to be
twice defeated in a beauty contest.”

70 BY THE SAME AUTHOR On a beautiful courtesan

You have the beauty of Cypris, the mouth of Persuasion,
the body and freshness of the spring Seasons, the voice of
Calliope, the intelligence and prudence of Themis, and
the hands of Athena; with you, dear, the Graces are four.

71 BY THE SAME AUTHOR Or PALLADAS OF ALEXAN-
DRIA Satirical poem on Zeno’s wife

Zeno, since you married the daughter of Protomachus and
Nicomache, you have a war in your house.! Seek for a kind
seducer, a Lysimachus? who will take pity on you and free
you from Andromache,? the daughter of Protomachus.

1 The names of Zeno’s parents-in-law mean “first in battle”
and “victorious in battle.”

2 Meaning “release from battle.”

3 The name here taken to mean “fighting a husband.”

249




BOOK V

72 TOT ATTOT érawobvros 7ov mOVY kai dverov
Biov
Tovro Bios, Tobr alrd Tpudy Bios épper’, aviar.
{wns dvBpomois dAiyos xpdvos. dpti Avaios,
Y N p , -
apTL xopol orédavoi Te prhavbhées, dpri yuvaikes.

, s vy NI SN
avjpepor éocfha mdbw, 76 yop avpiov ovdevl dHhov.

1 7puny Salmasius 7pvdrs P

73 POT®INOT eis ‘Poddrherdv Twa éraipay mpaiav

Aatpoves, otk fi8ewr 61t hoverar ) Kvbépera,
Xepol kaTavyeviovs Avoauérn mhokduovs.
iMjkois, Séomowa, kal Supacw Muerépoiot
pijmore unvions Beiov Sobor Timov.
viv éyvar Podbrheia, kal od Kimps. eira 10 kd\-
Aos
robTo wélev; a0, Sod, Ty Bedv éxdédukas.

Auct. kal Tobro 8¢ 75 émiypappa ‘Povdivov add. c
1 7 apogr. om. P 4 pmvioys Salmasius pjoys Pt urdops
c i8odou Salmasius iBovoa P

74 TOT ATTOT eis ™y advm)y ‘Poddkieiar

léumw oot, ‘Podérheta, T60¢ orédos, dvbeot kahois
s\ s, , .
adrods U’ nuerépais mheduevos malduats.
> Ve 13 7 ’ 7 > > ’
éomL kpivov podén te kdAvl vorep) T dvepdivy
Kol vdpKiooos Vypos Kol Kuavavyes tov.
TavTa orepanérn, Mjfor peydhavyos éodoo
> ~ b Ve by A Noe ’
dvfels kal Mjyers xal oV kai 6 orépavos.

250




EROTIC EPIGRAMS

72 BY THE SAME AUTHOR Praising the pleasant and re-
laxed life

This is life, this is it: life is luxury; away with cares! Brief
are the years of men. Now we have the Deliverer,! now
dances and flowery garlands, now women! Let me experi-
ence every good thing today—tomorrow is revealed to
no one.

1 Le., Dionysus; wine delivers one from cares.

73 RUFINUs On Rhodoclea, a beautiful courtesan

O gods, I did not know that Cytherea was bathing, her
hands letting her hair down along her neck. Have mercy,
muistress, and do not exercise your wrath on my eyes for
seeing your divine form!

Now I understand: it is Rhodoclea, and not Cypris.
Whence this beauty, then? You, I think, have stripped the
goddess!

74 BY THE SAME AUTHOR On the same Rhodoclea

I send you this garland, Rhodoclea, that with my own
hands I wove from beautiful flowers. There is a lily, a
rosebud, a dewy anemone, soft narcissus, and dark-gleam-
ing violet. Wear them, and cease to be proud: both you

and the garland flower and fade.

1 kahots P whéfas Pl 2 mwhefduevos P Spedidpevos
Pl 5 orefapérny P Pl oxepapévn Cameron (1993), 235
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75 BY THE SAME AUTHOR On a girl corrupted by him

A girl Amymone (an Aphrodite!) was my neighbor, and set
my heart on fire not a little. She would tease me, and
whenever I had the chance, I made an attempt. She would
blush—but what was the use? She felt the pang. After
much effort, I succeeded. Now I hear that she is giving
birth. So what do I do? Do I stay or do I go?

76 BY THE SAME AUTHOR On a prostitute who has
grown old; satirical

She used to have lovely skin, perky breasts, good ankles,
good figure, good eyebrows, good hair. But time and old
age and gray hair have wrought a change, and now she has
not even a dream of her former attractions but false hair
and a wrinkled face, worse even than an old monkey’s.

77 BY THE SAME AUTHOR! On the company of women

If a woman had as much charm after sex, a man would not
weary of keeping company with his wife. For all women
are displeasing after sex.

1 The attribution seems very unlikely to be correct.
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78 PLATO! On his student Agathon
When I kissed Agathon, I held my soul at my lips. Poor
soul! She came hoping to cross over to him.

1 While the names of the people featured in these epigrams
are familiar from Plato’s dialogues, the attribution of these epi-
grams to Plato is impossible.

79 BY THE SAME AUTHOR On a courtesan who is not
easily persuaded

I throw an apple at you; if you love me freely, accept it and
give your virginity in exchange. But if (heaven forbid) you
hesitate, take the apple itself and consider how short-lived
beauty is.

80 PHILODEMUS

1 am an apple. The one who sends me is in love with you.
Nod your consent, Xanthippe; both I and you are wasting
away.

81 DIONYSIUS THE SOPHIST

You with the roses have a rosy charm. But what are you
selling—yourself, the roses, or both?
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82 ANONYMOUS On a bath woman

Haughty bath woman, why do you bathe me with such
heat? Even before I undress I feel the fire.

83 ANONYMOUS On a beloved woman

If only I were the wind and you would walk in the sunlight,
bare your breasts, and take me to you as I blow.

84 ANONYMOUS Likewise

If only I were a pink rose, so your hands would pluck me
and bestow me on your snow-white breasts.

85 ASCLEPIADES On a virgin who resists persuasion

You refuse to part with your virginity. What is the use?
When you go to Hades, girl, you will not find one to love

Auct. Aoxkhymddov P om. Pl
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you. The joys of Cypris are in the land of the living, but in
Acheron, dear virgin, we will lie as bones and ash.

86 CLAUDIANUS

Have mercy on me, dear Phoebus; for you, as you bent
your quick bow, were struck by Love’s slightly swifter ar-
TOWS.

87 RUFINUS On the courtesan Melissias

Melissias denies her love, but her body cries out that it has
received a quiverful of arrows; she can’t pause her pace,
can’t pause her panting; her eyes are sunken, as if struck
by poison arrows. But, you Desires, by your mother the
fair-crowned Cytherea, burn the rebellious girl, until she
says, “I am burning.”

88 BY THE SAME AUTHOR

Fire-bringing Love, if you do not have the power to set
two equally alight, put out or transfer the flame that burns
in one.
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89 MARCUS ARGENTARIUS A love-mad poem

It is not love if someone trusts his rational eyes and wants
to have a good-looking woman,; but if someone sees an ill-
formed woman and, goaded onward, loves her, set alight
by his heart’s madness—that is love; that is fire. For beauty
delights equally all who can judge good looks.

90 ANONYMOUS

I send you sweet perfume, treating perfume with per-
fume, as one pours to Bromius a libation of Bromius.!

I Bromius is another name for Dionysus; it may also stand by
metonymy for wine.

91 ANONYMOUS

1 send you sweet perfume, doing a favor to the perfume,
not to you; for you can perfume even the perfume.

92 RUFINUS On the courtesan Rhodope

Rhodope is exalted by her beauty; if I just say “hello,” she
greets me only with her proud eyebrows, and if I just
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hang garlands over her porch, she crushes them under her
proud heels in her anger. Come more quickly, wrinkles
and pitiless old age; hurry, and you, at least, will persuade
Rhodope.

93 BY THE SAME AUTHOR Directed at Love

I am armed against Love with the breastplate of reason;
he will not defeat me, one on one; mortal versus immortal,
I will withstand him. But if he has help from Bacchus,
what can I do, one against two?

94 BY THE SAME AUTHOR On Melite; beauty

You have Hera’s eyes, Melite, Athena’s hands, the Paph-
ian’s breasts, Thetis’ ankles. Fortunate is he who looks at
you, thrice blessed he who hears your voice, half divine he
who kisses you, immortal he who sleeps with you.

95 ANONYMOUS Beauty

There are four Graces, two Paphians, and ten Muses; Der-
cylis is among them all, a Muse, a Grace, and a Paphian.

263




BOOK V

96 MEAEATPOT
T€ov Exers T piknpa, va 8 Sppara, Twwdpiov, wop:
7w éoidys, kalews: fjv 3¢ Olyns, Sédexas.

2 v 8¢ App. B-V #jv ye P

97 POTOINOT

Ei uev en’ dudorépowsw, “Epws, {oa té€a Tiraives,
3 7’ 3 \ < s \ 7 > \ ol
€l febs €l 8¢ pémecs mpos uépos, ov Geds €.

98 AAHAON, oi 8¢ APXIOT
‘OmAilev, Kdmpe, 6€a rai els aromov fjovyos éNfe
dAhov éyo yap Ew Tpaduaros odé Témov.

Auct. d8ylov, of 8¢ Apxiov P hoc epigramma cum 5.67
iungit et Nicarcho tribuit Pl 2 ovde P Hde Pl

99 AAHAON eis yvvaike dpx{(norpida?)

"Hferov, & kilbappdé, mapactds, os xbapilecs,
Y VmdTr kpovoar ™Y Te péomy xaldoal.

100 AAHAON mpos Tov pepdduevor 8te épd

EY poi s péubarro, daeis 67t Mdrpes "Epwros

¢ ~ 9 \ 4 )g\ 37
outd, Onpevriy Supacw Eov Exwv,

€idein kal Zfva kai Aida 7év 7€ ardoans
oknmTolXoY pakepdv Sovlov ébvra TI60wy.

€l 8¢ Beol Towoide, Oeois & évémovow émecfou
s a PP T
dvfpdmovs, Ti Bedv pya pabav adud;

264




EROTIC EPIGRAMS

96 MELEAGER

Your kiss is bird lime, Timarium, your eyes fire: if you look
at me, you burn me; if you touch me, you hold me bound.

97 RUFINUS

If you aim your bow equally at both sexes, Love, you are
a god; if you are inclined to one side, you are no god.

98 ANONYMOUS or ARCHIAS

Take up your bow and arrows, Cypris, and go in peace
after another target; I have no more room for a wound.

99 aNONYMOUS On a woman (dancing?)

I wished, lyre player, that I could stand by you and play
you like you play your lyre: hitting your top string and
undoing your middle one.

100 ANONYMOUS Directed at someone who blames one
for his love

If anyone blames me, a skilled servant of Love, because I
go about, my eyes armed with bird lime for the hunt, he
should know that Zeus, and Hades, and the lord of the sea
were slaves to violent desires. If the gods are so, and they
tell men to follow the gods, what wrong do I do in learning

the deeds of the gods?

1 péppacro Stadtmiiller péurporro P Pl
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101 aNoNYMOUS By question and answer

“Greetings, girl.”

“And to you.”

“Who is the woman walking ahead of you?”
“What is it to you?”

“I have my reasons for asking.”
“My mistress.”

“Do I have a chance?”

“What do you want?”

“A night.”

“Are you bringing something?”
“Gold.”

“Then take heart.”

“Even this much.”

“You can’t.”

102 MARCUS ARGENTARIUS On Dioclea, who was very
thin

“Are you going to see thin Dioclea-—a too-skinny Aph-
rodite but with a fine, pleasing disposition?”

“There won't be much between us; I will fall upon her
slender breast and lie all the nearer to her heart.”

103 rRUFINUS On Prodice

For how long, Prodice, will I wail by your door? Until
when will your hard heart be deaf to my pleading? Already
white hairs are springing up on your head, and soon you
will yield to me like Hecabe to Priam.

1 Tpodixn Pl Mpodixy P
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104 MARCUS ARGENTARIUS On Lysidice

Lift this bed netting, procrastinator; stop moving and
twisting your hips on purpose. The folds of your thin dress
cling well to you; all of you is seen, and unseen, naked. If
you think this is amusing, I will take this, which sticks
straight out, and wrap it in gauze.

105 BY THE SAME AUTHOR On Menophila

The word among sluts is that Menophila’s universe! is dif-
ferent—different, since it has a taste of every indecency.
Come near her, astrologers, for truly her sky can hold
within it both the Dog and the Twins.?

1 Or “decency.”

2 The Dog is Sirius, the dog star, and the Twins are the constel-
lation Gemini. These are not far apart in the sky and could easily
be seen at once. But the epigram puns on colloquial meanings of
these words, by which the final line means “her mouth can hold
within it both the penis and the testicles.”

106 DIOTIMUS OF MILETUS On a beautiful maiden

Dear old nurse, why do you bark when I approach and cast
me into doubly cruel torments? You are escorting a very
beautiful girl; look how, though I tread in her footsteps, I
am going my own way and only gazing at her sweet form.
Why be jealous of eyes, wretched woman? We are allowed
to look on the forms even of the immortals.

Auct. Atoripov Mikmotov P ddniov Pl 4 Siqv P
Btk P
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107 pHILODEMUS On an arrogant courtesan

“I know, charming lady, how to return love to the one who
loves me, and 1 know how to bite back the one who bites
me. Don’t vex me toc much for loving you, and don’t pro-
voke the Pierians! to heavy anger against you.” So I ever
cried and warned you; but you listened to my words no
more than the Ionian sea. So now you are wailing and
howling so loudly while I sit in Naias’ lap.

11.e., the Muses.

108 CRINAGORAS On a girl called Prote!

Unfortunate! What should I say first, and what last? Un-
fortunate: that is the essence of all woe. You are gone,
charming woman, excelling in the beauty of your body and
the manners of your soul. Rightly are you named Prote,
for everything was second to your peerless charm.

11e., “First.”
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109 ANTIPATER (OF THESSALONICA) On a prostitute
called Europa

You can have Attic Europa for a drachma with no one to
fear and no opposition on her part, and she has perfectly
clean sheets and a fire in winter. It was quite superfluous
for you, dear Zeus, to turn into a bull.!

1 The maiden whom Zeus seduced in the form of a bull was
also named Europa.

110 MARCUS ARGENTARIUS On two prostitutes, one
called Lysidice and the other Euphrante

Pour in ten ladles for Lysidice, but give me one ladle for
desirable Euphrante, waiter.! Will you say that I love Ly-
sidice more? No, by sweet Bacchus, whom I drain from
this cup; rather, to me Euphrante is as one to ten, just as
the moon’s one glow overpowers countless stars.

I The epigram stands on a play on words; the phrase “for (i.e.,
in honor of) Lysidice/Euphrante” can also be read “of Lysidice/
Euphrante.”

111 ANTIPHILUS (OF BYZANTIUM) On a girl named
Tereine who had an irresistible beauty

1 said even earlier, when Tereine’s charms were still in
their infancy, “She will burn us all up when she grows up.”
They laughed at my prophecy; but see, the time I once
foretold is here, and I have long acknowledged my wound.
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What is to become of me? To look at her is pure fire, to
turn to her is trouble of heart, and if I ask for her favors,
it is “Y am a virgin”! I am done for!

112 PHILODEMUS That one captured by love in his
youth scarcely recovers his wits in old age

I fell in love; who doesn’t? I reveled; who is uninitiated in
revels? But what was the source of my madness? Wasn't it
a god? Drop him! For already the gray hair hurries to re-
place the black and proclaims that I have reached the age
of discretion. When it was time to play, I played; now that
it is over I will turn to higher thoughts.

113 MARCUS ARGENTARIUS On Sosicrates, who was rich
but because of the profligacy of lovers became poor

You fell in love when you were rich, Sosicrates, but now
that you are poor you are in love no longer: such a remedy
hunger holds. Menophila, who once called you “sweetie”
and “darling Adonis,” now asks your name: “What man art
thou, and whence, thy city where?”! Truly you learned the
hard way the saying “He who has nothing has no friends.”

1 The question is drawn from Homer, e.g., Odyssey 1.170.
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114 MaEecius On a prostitute, expensive in her youth,
who in her old age bends to any yoke'

Philestium, cruel in every way, who never tolerated a lover
without money, now seems more tolerant than before. It
is no great wonder that she seems so, though I don’t be-
lieve her nature has changed. Even the ruthless asp grows
tamer at times, but its bite is never other than lethal.

1 The lemmatist does not seem fully to comprehend the epi-
gram’s point.

115 PHILODEMUS (GRAMMATICUS) He loved many
Demos, and that is why he was “Philo-demus”

I fell in love with Demo of Paphos—nothing surprising in
that. Then, second, with Demo of Samos—not so very
surprising. Then, third, with Demo of Hysiae—then it
ceased to be a joke. Then, fourth, with Demo of Argos.
The Fates themselves seem to have named me Philo-
demus,! so that an ardent desire for a Demo would always
hold me.

1 The name means “lover of the people (démos),” but he takes
it to mean “lover of Demo (Déma).”

116 MARCUS ARGENTARIUS A love poem: that love for
women is harmonious in nature but love for men is dishar-
monious and impious

Love of women is best among mortals who have a serious
mind for love. But if you take pleasure in male love too, I
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can teach you a remedy for this illness of unfortunate love.
Just turn around Menophila of the pretty loins and imag-
ine that you hold him in your embrace as a male Menoph-
ilus.!

1 Or, “that you hold him as Menophilus—a male, as far as
orifices are concerned.”

117 Mmaecivs A love-mad poem, full of impiety

Beautiful Cornelius warms me; but I fear this light, which
is already becoming a great fire.!

1 The poem puns on the word hélios (“sun”), which is found
in the name Cornelius; thus it names the sun’s three properties:
heat, light, and flame.

118 MARCUS ARGENTARIUS For a beloved girl to whom
he sent a garland of roses

Isias, though your breath is ten times sweeter than per-
fume, awake and take this garland in your dear hands.
Now it is blooming, but as dawn approaches you will see
it wilting—a symbol of your youth.

119 CRINAGORAS On his beloved Gemella

Crinagoras, if you toss now to the left, now to the right on
your empty bed, unless charming Gemella lies by you, you
will not know sleep in your bed, but fatigue.

3 Tépelha P Téuira Pl
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120 PHILODEMUS On his adulterous lover, who comes to
him at night

In the middle of the night I deceived my husband and
came, soaked by the pounding rain. Was it for this that we

sit idle, talking, and do not go to bed as lovers ought to go
to bed?

121 BY THE SAME AUTHOR Surprising praise for Philae-
nium, a courtesan

Philaenium is short and dark, but her hair is more curled
than celery, her skin more tender than down, her voice
more magical than Aphrodite’s girdle; she never refuses
me anything, and often refrains from asking anything in
return. Such a Philaenium grant me, golden Cypris, to
love—until 1 find another more perfect.

122 pIopORUS Warnings against love

Son of illustrious Megistocles, do not—not even if he
seems to you more precious than your own two eyes, even
if he gleams from the bath of the Graces—do not buzz
about the lovely boy. He is neither gentle nor innocent,
but courted by many, and no novice in love. Beware, my
friend, and do not fan the flame.
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123 PHILODEMUS On the courtesan Callistium

Shine, two-horned nocturnal Moon, fond of vigils; shine
through the latticed windows and let your rays fall on
golden Callistium; it is no offense for an immortal to spy
into the works of lovers. You count both her and me happy,
1 know, Moon, for Endymion also set your heart aflame.

124 BY THE SAME AUTHOR On the virgin Lysidice

Your summer crop is not yet bare of its husks, nor has the
grape darkened and brought forth its first virgin charms,
but already the young Loves sharpen their swift arrows,
Lysidice, and a hidden fire is smoldering. Let us flee, we
unlucky lovers, before the arrow is on the string; I proph-
esy a sudden great conflagration.

125 BASsUS On the courtesan Corinna

I will never be a shower of gold; let someone else be-
come a bull or a melodious swan of the shore.! Zeus can
keep these games; instead of becoming a bird, I will give
Corinna my two obols.

1 Bassus alludes, respectively, to Zeus’ seduction of Danag,
Europa, and Leda.
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126 PHILODEMUS A mocking poem on a spent lover who
still pays dearly for courtesans!

Mr. X gives Mrs. Y five talents for one go and fucks her
nervously—and, gosh, she’s not even pretty. I give Lysian-
asse five drachmas for twelve, and, not only do I fuck a
better woman, but I do so openly besides. Either I am
completely out of my mind, or all that remains is to re-
move his twins? with a ax.

1 The lemmatist misreads the poem; the indications are rather
that the first lover has sex with a married woman.
2 I.e., testicles.

127 MARCUS ARGENTARIUS On the virgin Alcippe

I was deeply in love with the virgin Alcippe, and once,
having succeeded in persuading ber, I had her secretly in
her bed. Both our chests were pounding at the thought
that anyone would happen upon us—that anyone would
witness the secrets of our overflowing desire. But her
mother overheard the chattering of the bed and, looking
in suddenly, said, “Daughter, Hermes shares.™

1 The saying is proverbial; Hermes grants luck in finding
things but then requires the finder to share his good fortune with
others. But Argentarius also intends a more literal interpretation:
Hermes is the ithyphallic god, and the mother wishes to share the
lover’s erect penis with her daughter (Hendry, Hermes 1991).
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128 BY THE SAME AUTHOR On the courtesan Antigone

Leaning chest on chest, breast upon breast, pressing lips
to sweet lips, I held Antigone’s skin to my skin—the rest I
pass over in silence; the lamp was registered as a witness.

129 AUTOMEDON On a prostitute dancer

The dancer from Asia who executes lascivious postures,
quivering from her tender fingertips, I praise, not because
she expresses every emotion, not because she moves her
tender hands tenderly this way and that, but because she
can dance around a worn-down knob and is not put off by
the wrinkles of age. She licks, she tickles, she grasps, and
if she throws her leg over, she brings the staff back from
the dead.

130 MAECIUS On the courtesan Philaenis

Why so gloomy? Why is your hair torn and disheveled,
Philaenis, and your eyes suffused with tears? Did you see
your lover with a rival on his lap? Tell me: I know a cure
for sorrow. Do you cry and say no? In vain you seek to
deny; the eyes are more to be trusted than the tongue.
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131 PHILODEMUS On Xanthippe; likewise

Xanthippe’s strum on the lyre, her talk, her speaking eyes,
her song, and the fire just alight will set you aflame, my
heart. The why and when and how I do not know, but you,
unhappy one, will know that you are burning.

132 BY THE SAME AUTHOR On the same Xanthippe;' a
surprising poem, full of madness

Oh feet! Oh calves! Oh (I'm done for—and rightly sol)
thighs! Oh buttocks! Oh vulval Oh flanks! Oh shoulders!
Oh breasts! Oh slender neck! Oh arms! Oh (I'm going
mad!) eyes! Oh most lascivious movements! Oh outstand-
ing tonguings! Oh (slay me!) her exclamations! If she is
Oscan, named Flora, and does not sing Sappho’s songs—
well, even Perseus fell in love with Indian Andromeda.

1 The lemmatist is mistaken.

133 MAECIUS On the courtesan Hedylium

I swore by your majesty, Cytherea, to sleep two nights
apart from Hedylium. You laughed, I think, knowing how
terribly I suffer, for I will not last the second night: I cast
my oath to the winds. I choose rather to be impious for
her sake than to keep the oath I swore to you, Queen, and

die of piety.
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134 posIDIPPUS On g wine jug

Sprinkle, Cecropian® jug, the moist dew of Bacchus; sprin-
kle, and bedew the toast that 1 contribute. Let Zeno, that
philosophical swan, and Cleanthes” Muse,? keep silent,
and bittersweet Love be our topic.

11.e., Athenian.
2 Zeno of Citium was the founder of the Stoic school of phi-
losophy; Cleanthes was his successor.

135 ANONYMOUS Likewise on a wine jug

Round, well-turned, one-eared,! long-necked and high-
throated, speaking through a narrow mouth, merry wait-
ress of Bacchus, the Muses, and Cytherea, sweetly laugh-
ing, pleasant treasuress of our drinking club—why, when
I am sober, are you drunk, but if I am drunk, you sober
up? You violate the laws of conviviality.

11.e., one-handled.

136 MELEAGER On the girl Heliodora: a love poem

Fill the cup, and say again, and again, and again, “To He-
liodora.” Say it, and with the unmixed wine blend her
sweet name. Put on me a garland (even though it is last
night’s), soaked with perfume, as a reminder of her. Look:
the rose, friend of lovers, weeps because it sees her in
another’s embrace and not in mine.
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137 BY THE SAME AUTHOR On the same woman; like-
wise

Fill the cup for Heliodora as Persuasion and Cypris, and
again for the same woman as a sweet-speaking Grace. For
1 describe her as one goddess, whose enticing name I mix
in with unmixed wine when I drink.

138 DIOSCORIDES On Athenium, a girl who sings trag-
edy

Athenium sang “The Horse”—all the worse for me. All
Tlium was in flames, and I burned along with it! I had
braved the ten years’ toil of the Danaans, but in that one
blaze both the Trojans and I perished.

139 MELEAGER On the lyric singer Zenophila

Sweet is the song, by Arcadian Pan, that you play on your
lyre, Zenophila; by Pan, you strike a sweet song. Where
can I escape you? On all sides the Loves surround me, and
do not allow me even a moment to breathe. For I am as-
sailed by desire, from your beauty, or your Muse, or your
Grace, or—what can I say? Everything! I am on fire!
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140 BY THE SAME AUTHOR On the girl Zenophila

The sweet-singing Muses with the lyre, and canny Speech
with Persuasion, and Love with Beauty under his reins,
invested you, Zenophila, with sovereignty over the De-
sires, since the three Graces gave you three graces.

141 BY THE SAME AUTHOR On Heliodora; likewise

By Love, I would rather hear Heliodora’s voice at my ear
than the lyre of Leto’s son.

142 aNoNYMOUS On Dionysius’ garland of roses

Which is it? Is the garland the rose of Dionysius, or is he
the rose of his garland? The garland loses, I think.

143 MELEAGER On another garland of roses for Helio-
dora

Heliodora’s garland is wilting upon her brow, but she is
glowing, a garland to her garland.
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144 BY THE SAME AUTHOR Praise for the girl Zenophila,
comparing her to flowers

Now the snowdrop is blooming, the rain-loving narcissus
is blooming, the mountain-roaming lilies are blooming.
Now Zenophila, a lover’s friend, flower of the flowers of
spring, Persuasion’s sweet rose, is in bloom. Meadows,
why do you laugh at the bright trifles upon your hair? The
girl overpowers sweet-smelling garlands.

145 ASCLEPIADES On a garland woven from roses for a
maiden!

Garlands, stay hanging for me here by these double doors
and do not prematurely shake off your leaves; I drenched
you with my tears (for lovers’ eyes are stormy). But when
the door opens and you see him, shed my rain over his
head, so that at least his blond hair may drink my tears.

1 The lemmatist errs, as the epigram is clearly for a boy.
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146 CALLIMACHUS On Berenice, the wife of Ptolemy!

The Graces are four: for beside the former three stands a
new-molded one, still wet with perfume. She is blessed
Berenice, outstanding among everyone; without her not
even the very Graces are Graces.

1 Berenice 1, wife of Ptolemy I11 Euergetes I, reigned 246—
221 BC.

147 MELEAGER On a garland made from roses, given to
Heliodora

I will weave a snowdrop; I will weave a tender narcissus in
with myrtles; I will weave the laughing lilies too, and I will
weave sweet saffron. Onto these I will weave a purple
hyacinth, and I will weave roses, friends to lovers, so that
my garland, on the brow of Heliodora with her perfumed
curls, may scatter flowers on her beautiful hair.

148 BY THE SAME AUTHOR On Heliodora

I say that someday in stories voluble Heliodora will surpass
by her graces the Graces themselves.
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149 BY THE SAME AUTHOR On Zenophila

Who exhibited to me Zenophila, that talkative courtesan?
Who brought to me one of the three Graces? That man
really did a graceful deed, giving me a present and throw-
ing in the Grace herself gratis.

150 ASCLEPIADES On Nico

The celebrated Nico agreed to come to me tonight and
swore by solemn Thesmophorus'—yet she hasn’t come,
and the watch is past. Did she mean to perjure herself?
Boys, douse the lamp.

1 “The law-giver,” an epithet of Demeter.

151 MELEAGER On Zenophila, his beloved

Shrill-voiced mosquitoes, shameless suckers of men’s
blood, night’s winged predators, I beg you, let Zenophila
sleep a little in peace. Here: gorge yourselves on my limbs!
But why am I wasting my words? Pitiless beasts also love
to be warmed by her tender flesh. But I now forewarm you,

2 vukros P avdpév Pl 3 wdpeld Plmapad P dmve P
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7 pdryy Scaliger mpoos xa Ty P sim. Pl dreykror P1
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evil creatures: do not defy me, or you will feel the strength
of my jealous hands.

152 BY THE SAME AUTHOR On the same woman, with a
mosquito sent to arrange a tryst

Fly for me, mosquito: be my swift messenger. Alight on
the rim of Zenophila's ear and whisper this: “He is awake,
and waits for you; but you forget those who love you, and
sleep.” Up, fly! Yes, musical one, fly! But speak quietly, so
you don’t wake the man who is sleeping with her and
arouse in him pangs of jealousy against me. If you bring
the girl, I will hood you with a lion’s pelt, mosquito, and
give you a club to carry in your hand.!

1 The mosquito would thus be attired like Heracles. While
other instances of mosquitoes imitating Heracles are (not surpris-
ingly) unknown, Love was sometimes depicted wearing a lion

skin.

153 ASCLEPIADES On Nicarete

Nicarete’s sweet face, steeped in desire, peeping often
through the upper windows, was dimmed, dear Cypris, by
flashes of lightning from the sweet blue eyes of Cleophon,
standing on her porch.
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154 MELEAGER

By Cypris who swam in the blue waves: judging by beauty,
Tryphera too is tender.!

1 The Greek pun is perhaps better represented by a phrase
such as “Gloria’s glorious.”

155 BY THE SAME AUTHOR On Heliodora

Within my heart Love himself fashioned voluble Helio-
dora, soul of my soul.

156 BY THE SAME AUTHOR On Asclepias

Amorous Asclepias, with her eyes blue like a calm sea,
convinces all to sail on the sea of love.

157 BY THE SAME AUTHOR On Heliodora

Sharp claw of my Heliodora, you were honed by Love; her
scratch sinks to my heart.
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158 ASCLEPIADES On the courtesan Hermione

Once I was fooling around with seductive Hermione, and
she wore, Paphian goddess, a colorfully embroidered gir-
dle with golden letters. There was written, “Love me to
the end, and don’t be distressed if someone else has me.”

159 simoNtDES' On Boedium the flute player

Boedium the flute player and Pythias, who were once
lovely, dedicated to you, Cypris, these girdles and por-
traits. Merchant and trader, your purse knows the source
of these girdles and pictures.

1 The attribution is clearly incorrect; the poem is Hellenistic
in every way.

160 MELEAGER On the courtesan Demo

White-cheeked Demo, someone enjoys having your
slightly flushed body next to him, but my heart now groans
within me. If a Sabbath’s desire seizes you,! it is no great
wonder: even on cold Sabbaths love is warm.

1 The Talmud advocates sex on the Sabbath, a tradition that
may date to the time of Meleager (Jacobson, Mnemosyne 1977).
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161 HEDYLUS or ASCLEPIADES On Euphro, Thais, and
Boedium

Euphro, Thais, and Boedium, Diomedes’ Graeae,! barges
with twenty benches for ship masters, cast out Agis, Cleo-
phon, and Antagores, one each, naked and worse off than
shipwrecked mariners. Flee Aphrodite’s piracy, ships and
all: these women are worse foes than the Sirens.

1 Diomedes of Thrace compelled passersby to have sex with
his daughters. The Graeae are part of a separate mythic tradition.
Today they are best known for sharing a single eye and tooth, but
many ancient sources give them attributes of both youth and age.

162 ASCLEPIADES On Philaenium

Insatiable Philaenium wounded me; though the wound
does not show, nevertheless the pain reaches to my fin-
gertips. I am gone, Loves, I am a dead man, I am done
for, for half asleep I stepped on the prostitute, and when
I touched her, she bit.

163 MELEAGER On Heliodora

O flower-nurtured honeybee, why do you desert the spring
flower buds and alight on the skin of my Heliodora? Is
your message that she has Love’s sting, both sweet and
hard to bear, ever bitter to the heart? Yes—that, I think,

3 Svovmororov Salmasius Svodiorov P Sbamuarov Pl

309




BOOK V

N 7 D ) > 7 I4 é
val Sokéw, ToUT eimas. i®, Ppuhépaore, makiurovs
~. e ) N 37/ 3 7
oTetxe mdhat THY omy oldauer dyyeliny.

5 elmas P om. Pl

164 ASKAHIITAAOT

NYE, oé ydp, ovx dNnw, papripopar, old p’ vBpile
Mvfiis 1 Nikovs, odoa bhelamds.

kAnfels, odx dxAnros, éjlvla: Tatra rabovoa
oot péuparr € éuots ordoa mapa mpolbipots.

1 oid w’ ¥Bpile Salmasius ofav 5Bptles P 4 péupour’
apogr. péuper’ P & Reiske ér' P

165 MEAEATPOT eis ‘Hhodopay mv éraipav

“Ev 168¢, maupiirepa Oedv, Mropat oe, dpiln NoE,
Y 7 ’ 7 ’ /
val Mropal, kopwy avpmiave, métvia NoE:
€l Tis vro xhaivy BeBAnuévos HAwoddpas
Od\meras, dmvamdry xpwti YAauwduevos,
7 N\ 4 < LI ) Ve 3 Ié
kowdofw pev Nxvos, 6 8 év kéAwowowr éxelvms
. N , > ,
purraclels xeicho Seirepos "Evduuiwy.

1 Mropae editores veteres AMicopas P 3 BeBrnuévos c
BeBAnuévor P

310




EROTIC EPIGRAMS

is what you said. Ah! friend of lovers, retrace your steps: I
knew your news long ago.

164 ASCLEPIADES

Night, I call you, and no one else, to witness how Nico’s
Pythias insults me, habitual deceiver that she is. I have
come by invitation, not uninvited! I hope that she has this
experience later, and complains to you while she stands at
my porch.

165 MELEAGER On the courtesan Heliodora
Mother of all the gods, dear Night, this one thing I beg of

you—yes, 1 beg, queen Night, fellow wanderer in my rev-
els. If someone keeps warm stretched out beneath Helio-
dora’s blanket, heated by the touch of her skin that cheats
him of sleep, let the lamp close its eyes, and let him, after
tossing and turning, lie in her lap a second Endymion.!

1 Endymion, beloved of the Moon, was granted endless life
and youth but at the price of eternal sleep, in which state the
Moon continually gazes upon him.
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166 BY THE SAME AUTHOR On the same woman: a won-
drous poem, full of love

O Night, O insomniac longing for Heliodora, O scratches
of her curved nails that delight in drawing tears—is there
any remnant left of her love for me? Is some memory of
my kiss still warm on her cold bed? Does she keep tears
for bedmates? When a dream of me deceives her heart,
does she clasp it to her breast and kiss it? Or is there an-
other new love, a new pet? O lamp, may you never see this,
but keep guard over her whom I committed to your care.

167 ASCLEPIADES This is also a love poem.

There was rain and darkness and (love’s third cause of
pain) wine, and a cold north wind—and I was alone. But
handsome Moschus overpowered all. You too came in this
way and did not rest at a single door.! Here, soaked, I
shouted this much: “How long, Zeus? Peace, dear Zeus:
you too learned to love.”

1 Le., he was admitted right away.
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168 aNonymous When love goes mad

Pelt me with fire and snow—and lightning if you like; haul
me to the cliff’s edge and toss me into the sea! For not
even the blast of Zeus’ fire can consume a man faint with
desire and beaten by love.

169 ASCLEPIADES

Sweet to a thirsty man in summer is an icy drink, and sweet
to sailors after winter’s storms is the sight of the spring
Garland.! But sweeter is whenever a single blanket covers
lovers, and Cypris is honored by both.

1 The Corona Borealis; early in March it sets at dawn.

170 Nossis On love

Nothing is sweeter than love; all good things come second:
even honey I spat from my mouth. Nossis says this, and
whomever Cypris has not kissed does not know what roses
her flowers are.

171 MELEAGER On Zenophila

The wine cup feels sweet joy; it says that it touches the
talkative mouth of amorous Zenophila. How fortunate! If
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only she would now put her lips to my lips and drink down
the soul within me, without stopping for breath.

172 BY THE SAME AUTHOR On Demo, his beloved

Morning star, enemy to lovers, why have you come so soon
to my bed, just as I am being warmed by dear Demo’s
flesh? If only you would reverse your swift course and
become the Evening Star, you who cast your sweet light
most bitterly upon me! Once before, looming over Alc-
mene, you came face-to-face with Zeus—you are not un-
tutored in reversing course.!

1 During Zeus’ liaison with Alemene, in which Heracles was
conceived, the night was lengthened to triple its regular duration.

173 BY THE SAME AUTHOR On the same Demo

Morning star, enemy to lovers, why do you now circle the
sky so slowly, when another man is being warmed beneath
Demo’s mantle? When I held the slender woman in my
arms, you came quickly, casting upon me a light imbued
with Schadenfreude.
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174 BY THE SAME AUTHOR On Zenophila

You are sleeping, Zenophila, tender bud; if only I were a
wingless Sleep, to slip under your eyelids, so that he who
enchants even the eyes of Zeus would not also visit you,
but that I would possess you all for myself.

175 BY THE SAME AUTHOR On the same Zenophila

I know your oath to me is void; you, with your tendency
to wantonness, are betrayed by these locks, freshly moist-
ened with fragrant perfume; you are betrayed by your
eyes—seel—heavy with lack of sleep, and the garland’s
thread tied around your hair. Your ringlets are in foul dis-
order all freshly disheveled, and all your limbs are totter-
ing with wine. Away with you, public woman! You are
called by the lyre that loves revels and the clatter of cas-
tanets rattled by fingers.

176 BY THE SAME AUTHOR On Love

Terrible is Love, terrible! But what good is it if I say again
and again, with many a sigh, “Love is terrible”? Surely the
boy laughs at this, and delights in being constantly abused.
If T insult him, he even grows stronger! It amazes me,
Cypris, how you, who rose from a foaming wave, brought
forth fire from water.
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177 BY THE SAME AUTHOR On the characteristics of
Love

NOTICE: Love, savage Love.!

Just now, at the erack of dawn, he left, taking wing from
his bed. The boy is sweetly tearful, ever chattering, quick,
impudent, smirking, with wings on his back, carrying a
quiver. Beyond that, I cannot say who his father is; neither
Sky nor Earth nor Sea admits fathering the rascal. (Every-
one, everywhere, hates him.) Be on the lookout; some-
where now he is laying more nets to trap hearts.

But wait! There he is near his nest! I noticed you,
archer, hiding in Zenophila’s eyes.

1 The epigram takes the form of a public notice about a run-
away slave or escaped criminal.

178 BY THE SAME AUTHOR Similarly insolent toward
Love; wonderful

Sell it, though it is still sleeping on its mother’s lap; sell it!
Why should I bring up the rascal? It was born with a sneer
and stubby wings; it scratches lightly with its nails, and
even in the midst of crying it often laughs. And besides,
it resists feeding; it is always chattering, with a piercing
glance, savage, not tame even for its very own mother—a
complete monster. In short, it will be sold. If any merchant
about to set sail wants to buy a slave boy, let him step
forward.

Lemma émmpeactikdv Boissonade émepyacTikov ¢
6 adrq parpl Gilg ex avTd Pika parpl Pl adry pyrpl pikp P
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But look! It is pleading, with tears in its eyes! No more;
I won't sell you; cheer up! Stay here to keep Zenophila
company.

179 BY THE SAME AUTHOR On Love; overwrought, but
beautiful

By Cypris, Love, I will set a fire and burn them all up—
your bow and arrows and the Scythian quiver that holds
them. I will burn them up, by . ..

Why are you chortling, and making a sneering grin?
Your laughter, I think, will soon turn bitter: for I will cut
off your rapid wings that show Desire the way, and clamp
bronze fetters about your feet.

And yet I will win a Cadmean victory® if I chain you
next to my heart, a lynx by a herd of goats. No! Go; a vic-
tory over you is ill won. Grab your fleet shoes and spread
your swift wings to go visit others.

1 1.e., a Pyrrhic victory.

180 BY THE SAME AUTHOR On Love, stating that he has
Aphrodite as his mother but no father, and that he abounds
in evil

Is it any wonder if Love, the bane of mankind, shoots ar-
rows that breathe fire and laughs bitterly with cruel eyes?
Isn’t his mother Ares’ beloved and Hephaestus” wife, par-
taking of both fire and sword? Isn’t his mother’s mother

2mukpa Pavkva Pl 3udmpPurdmpPl  4AdaioTov
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EROTIC EPIGRAMS

the Sea, roaring hoarsely under the lash of the winds? And
isn’t his father no one, and no one’s son? That is why he
has the flame of Hephaestus and loves rage like the waves,
and Ares’ shafts, fouled with blood.

181 ASCLEPIADES This is not a love poem but a shopping
poem, full of party preparations

Get five . . . for us (but will he ever get here?) and five rose
garlands . . .

What do you mean “enough”? You say you have no
change? We're done for! Won't someone put this Lapith
to the wheel? I have a thief, not a servant!

You've done mnothing wrong? Bring your account!
Come, Phryne, and bring the abacus. What a great cheat!
Five drachmas for wine, two for sausage . . . ears,! you say,
mackerel, . . . , honeycombs!

Tomorrow we will account for these things properly,
but for now go to Aeschra the perfumer? and get five silver
flasks. Tell her, as a token, that Bacchon made love to her
five times in a row, of which acts the bed was inscribed as
a witness.

1 Perhaps pigs’ ears, or perhaps a type of mollusk.
2 Her name means “ugly.”

2 7¢{ Meineke 7€ P 7 éAAds apogr. dAhos P 8 oKbpu-
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182 MELEAGER A love poem, full of madness

Give her this message, Dorcas; look, tell her twice and
repeat it all again a third time, Dorcas. Run; don’t delay;
fiy!

A moment, Dorcas; wait for me a moment. Dorcas,
where are you hurrying, before you've heard it all? Add to
what I said before . . . or rather . . .

What a fool I am! Don't say anything at all, just that . . .
no; say everything: don’t hesitate to say every detail.

But why am I sending you, Dorcas? Look, I'm going
along with you, leading the way.

183 posIDIPPUS This too is full of party preparations
and shopping

Four are drinking at the party, and a girl is coming for
each. That makes eight; one jar of Chian wine is not
enough. Go, boy, to Aristius and tell him the first he sent
was half full: it is two gallons short certainly, I think more.
Go quickly: we are all gathering at the fifth hour.!

11.e., about 11 A.M.
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184 MELEAGER On a courtesan who breaks her oaths

1 knew it! You didn’t fool me; why call on the gods? Oh no,
you haven’t fooled me; I knew. Don’t go on swearing you
didn’t; I know everything. This is what happened? This,
oath breaker? That you have long slept alone—alone?!

Oh, her brazen impudence! Still she continues to say
“alone™ That looker Cleon didn't . . . ? I say, if you won’t
. .. But why make threats? Get out, you evil beast of the
bed—get out quickly! No, I will do just what will please
you best: I know you want to see him, so stay where you
are my prisoner.

185 ASCLEPIADES For a prostitute; catering

Go to the market, Demetrius, and ask Amyntas for three
..., ten wrasses and “tventy-forr” (he will count them for
you himself) humpbacked prawns. Get those and come
back here. Also get six rose garlands from Thaubarium,
and, as it is on your way, just look in and invite Tryphera.
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186 POSIDIPPUS On the prostitute Philaenis

Don’t imagine that you are deceiving me with your per-
suasive tears, Philaenis. I know: you love absolutely no one
more than me—as long as you're lying beside me! But if
someone else were holding you, you would say that you
love him more than me.

187 MELEAGER

Tell Lycaenis, Dorcas: “See how your kisses are proved to
be counterfeit. Time reveals a forged love.”

188 LEONIDAS (OF TARENTUM) On Love the archer

I am gentle; it is not I who wrong Love, as Cypris herself
is my witness. I have been shot by his treacherous bow and
am being consumed all to ashes. One burning arrow after
another he speeds at me, and not for a moment does his
barrage slacken. Now I, a mortal, will avenge myself on
the transgressor, if the god is mortal. Can I be blamed for
self-defense?
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189 ASCLEPIADES

The night is long and it is winter weather, and it sets to the
midst of the Pleiad—and I am pacing by her porch in the
rain, wounded by desire for that treacherous woman. It
was not love that Cypris hit me with, but a painful bolt
made of fire.

190 MELEAGER On a very bitter love

O briny wave of love, and sleepless gales of jealousy, and
wintry sea of revels, where are you taking me? This way
and that shifts the abandoned rudder of my judgment.
Will I ever again see that tender Scylla?

191 BY THE SAME AUTHOR On a desperate courtesan: a
jealous poem, and full of madness

O stars, and Moon, lighting well the way for those dis-
posed to love, and Night, and you, my instrument that
accompanies my revels'—will I gaze upon my wanton one,
still awake on her bed, singed often by her lamp? Or does
someone share her bed? I will take off my suppliant gar-
land, douse it with tears, and fix it on her porch, inscribing

1 A musical instrument, probably a flute.
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on it just this: “Cypris, to you Meleager, the initiate in your
revels, hung up these spoils of love.”

192 BY THE SAME AUTHOR On Callistium

Stranger, if you see Callistium naked, you will say, “The
Syracusans’ double letter has been changed.”

1 The Syracusans’ double letter is chi; the epigram implies that
this has been changed to a tau. Thus the name Callistium (a di-
minutive of the word “very beautiful”) should be Callischium
(“with beautiful hips”).

193! DIOSCORIDES On the beloved girl Cleo

Tender Cleo took me captive, Adonis, when she beat her
milky white breasts at your vigil. If she will do me the same
honor when I expire, then (no excuses!) take me away with
you on the voyage.

1 The epigram is very similar to AP 5.53.

194 POSIDIPPUS or ASCLEPIADES On the girl Irene, a
virgin

The Loves themselves had their eye on soft Irenium as she
issued from the golden chambers of Cypris—a holy bloom
from hair to feet, as though carved of white marble, laden
with virgin graces. Many an arrow to young men’s hearts

did their hands then let fly from purple bowstrings.
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195 MELEAGER On his own beloved, Zenophila

The three Graces wove for Zenophila a threefold crown,
an emblem of her threefold beauty: one contributed the
allure of her skin, one the charm of her shape, and one
sweetness of words for her speech. Thrice blessed is she
who has a bed made by Cypris, words by Persuasion, and
sweet beauty by Love.

196 BY THE SAME AUTHOR On Zenophila

To Zenophila Love granted beauty, Cypris coupling
charms, and the Graces grace.

197 BY THE SAME AUTHOR On Timo and Demo, courte-
sans!

Yes! By Timo’s fair-curling amorous ringlets, by Demo’s
fragrant skin that cheats sleep, and by Iliad’s dear games,
by the wakeful lamp that looks often on the mysteries of
my revels, I swear, Love, I have but a little breath left on
my lips. If you want that too, say the word, and I will spit
it out.

1 As was noted by an ancient commentator, the lemma fails to
notice that here “Iliad” is also the name of a courtesan.

2 vai Schifer xai P Pl 4 w6 émddvra Téhm
Herwerden moA\a miévra péy P Pl 5 wvedpa Meineke
Tpadpa P Pl 68 Py Pl
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198 BY THE SAME AUTHOR On Heliodora, Timarium,
Anticlea, and Dorothea

Timo’s locks, Heliodoras sandal, Demarium’s perfume-
spattered entranceway, cow-eyed Anticlea’s gentle smile,
Dorothea’s freshly budded garlands: your quiver no longer
conceals these winged arrows, Love: all your shafts are
lodged in me.

199 HEDYLUS On the courtesan Aglaonice

Wine and treacherous toasts got Aglaonice into bed—and
Nicagores’ sweet love. All these things won from her, the
damp spoils of her virginal allure, still dripping with per-
fume, are dedicated to Cypris: sandals, and a soft girdle
that was stripped off her breasts—witnesses of her sleep
and subsequent abuse.

200 aNONYMOUS On g girl, Alexo
Saffron, and Alexo’s garlands of dark ivy, still redolent of

perfume, with her girdle, are dedicated to sweet Priapus
with effeminate half-lidded eyes, as mementoes of his holy
vigil.
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201 AAHAON eis ératpayv Twa Aecovrida
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201 ANONYMOUS On a courtesan, Leontis

Leontis kept awake until the beautiful morning star, taking
her delight with golden Sthenius. Ever since that vigil
there has lain here dedicated to Cypris the lyre the Muses
helped her to play.

202 ASCLEPIADES or POSIDIPPUS On the courtesan
Plango

Plango dedicated on a porch full of horses a purple whip
and polished reins, when she beat battle-hardened Philae-
nis in a race on horseback, just as the evening’s colts were
whinnying. Dear Cypris, bring to her infallible glory for
her victory, and make this favor never to be forgotten.

203 ASCLEPIADES On Lysidice

Lysidice dedicated to you, Cypris, her horse-riding spur,
the golden goad of her shapely leg, with which she trained
many a supine horse, while her own thighs were never
reddened, so lightly did she bounce. She completed the
course without the goad, and therefore hung up the golden
implement between your gates.
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204 MELEAGER On the courtesan Timarium: a mocking
poem

Timarium, once the hull of a slick corsair, can no longer
support Cypris” rowing and keep afloat. The ribs on her
back are bowed, like a yard on a mast; her gray forestays
are slack, and her drooping breasts are like flapping sails.
Undulations have given her belly knotted wrinkles; below,
she is full of bilge water, the sea is flooding her hold, and
her knees tremble. What wretch, while yet alive, would
sail down to the lake of Acheron on such an old twenty-
benched coffin galley?

205 ANoNYMOUs On Nico; it is dedicatory

Nico’s magic wheel, which can draw a man from across the
sea and children out of their rooms, carved from trans-
lucent amethyst, inlaid with gold, and hung upon a soft
thread of purple wool, is dedicated to you, Cypris, by the

Larissan witch, as your owi possession.
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206 AEQNIAOT eis Mnho xal Satdpnr, rds avly-
Tpidas
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206 LEONIDAS (OF TARENTUM) On the flute players
Melo and Satyre

Melo and Satyre, the daughters of Antigenides,! now ad-
vanced in age, the Muses’ pliant workwomen, made dedi-
cations to the Pimpleian Muses.? Melo dedicated her
swift-lipped flute and this boxwood flute case, and amo-
rous Satyre dedicated the reed that she daubed with wax,
with which she accompanied wine drinkers in their eve-
ning revels—a sweet whistler, with which all through
the night’s darkness she limned the dawn, without an ill
thought for the courtyard doors closed against her.

- 1 A famous piper of the first half of the fourth century BC.
2 Pimpleia was a Macedonian village sacred to the Muses.

207 ASCLEPIADES On Bitto and Nannium

The Samian women Bitto and Nannium refuse to visit
Aphrodite’s temple in accordance with her laws, but desert
to other things that are not good. Mistress Cypris, hate
those who flee the bed in your temple.
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208 MELEAGER Warning against corrupting boys

My heart is not mad for boys. What joy is there, Loves, in
mounting a man, if he wants to take without giving any-
thing? One hand washes the other! A beautiful wife . . .
every male . . . masculine clinches.

209 POSIDIPPUS or ASCLEPIADES On a girl, Nico

By your shore, Paphian Cytherea, Cleander saw Nico
swimming in the blue waves, and burning with love he
took to his heart dry coals from the wet girl. Though
he was on the land, his ship was sinking; she, stroking
the sea, was received by the gentle beach. But now both
are equally in love, for the prayers were not in vain that he
prayed on that shore.
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210 ASCLEPIADES On Didyme

Didyme captured me with her eye. Oh! I melt like wax by
a fire when I see her beauty. If she is black—so what?
Coals are too, but when we heat them, they glow like
rosebuds.

211 POSIDIPPUS On being disposed to love

Tears and revels, why do you incite me, before I've taken
my feet out of the fire, into another bed of Cypris” coals?
I never cease from love, but indiscriminate Desire always
brings me some new pain from Aphrodite!

212 MELEAGER This too is about being passionate for
love.

The noise of Love sinks ever in my ears, and my eyes in
silence yield their sweet tears to Desire; neither night nor
daylight lays love to rest, but already the spell has put its
stamp visibly in my heart. Winged Loves, is it that you can
always fly to me but have no strength to fly away even for
a moment?

3 éxotuioey Pl éxotpaver P 4 xpadig P kpadiy
Pl 5 épimrachor Pl épimrachor ¢ édimractd ai
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213 posipippUs On Pythias

If Pythias has someone with her, I'll go, but if she sleeps
here alone, by Zeus, I'd like her to invite me in for a little
while. Tell her this token: that drunk, and through thieves,
I came with daring Love as my guide.

214 MELEAGER On Heliodora

I am training Love to play ball: he throws to you, Helio-
dora, the heart that bounces within me. Come now, take
Desire as your playmate; if you cast me from you, I will
not bear this unsportsmanlike offense.

215 BY THE SAME AUTHOR On Heliodora, about his love
for her; a passionate poem

I beg you, Love: lull to sleep my insomniac longing for
Heliodora, out of respect for my suppliant Muse. I swear
by your bow, which has learned to shoot at no one else but
ever pours forth its winged shafts upon me, that even if

Auct. 700 adrod (sc. Mehedypov) P* Mehedrov PP Hooedim-

mov Pl 1 ‘Hhwo8dpas P* Pl ‘HhwoSdpov P 2 épav
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you slay me, I will leave letters projecting my voice: “Look,
stranger, on the foul murder done by Love.”

216 AGATHIAS SCHOLASTICUS Advice on how to love

If you are in love, do not let your heart become utterly
abased, filled with oily supplication, but adopt a rather
more withdrawn attitude, drawing up your eyebrows and
giving condescending looks. For it is more or less the busi-
ness of women to slight the proud and chortle at the exces-
sively piteous. He is the best lover who mixes the two,
tempering piteousness with just a little manly pride.

217 PAULUS SILENTIARIUS That women are won by
gold

Golden Zeus, penetrating the beaten bronze chamber
of Danaé, cut the knot of intact virginity.! I claim that
the meaning of the story is this: “Gold, subduer of all
things, gets the better of bronze walls and fetters.” Gold
proves all reins, all locks defective; gold bends supercil-

1 Though Danag’s father locked her away in a bronze box,
Zeus penetrated its keyhole as a shower of gold, and caused her
to become pregnant with Perseus.
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ious women to its will; it even bent the mind of Danaé. No
need for a lover to pray to the Paphian, if he offers money!

218 AGATHIAS SCHOLASTICUS On Polemo, who cut his
wife’s hair for adultery

The arrogant Polemo, who in Menander’s drama cut off
the hair of his wife Glycera, has found an imitator in a
latter-day Polemo, who with audacious hands despoiled
Rhodanthe of her locks and even, turning the comic act
into a tragic one, whipped the limbs of the tender woman.
This punishment was an act of jealous madness, for what
great wrong did the girl do by taking pity on my affliction?
The villain! He has separated us, interposing his burning
jealousy to prevent us even looking at one another. At
any rate, he plays “The Hated Man™; but I play “The Ill-
Tempered Man,” because I cannot see “The Clipped
Woman.”!

1“The Clipped Woman” (Perikeiromene), the essential plot of
which is summarized in this epigram, is a famous play of Menan-
der, as are “The Hated Man” (Misumenos) and “The Ill-Tempered
Man” (Dyskolos).

219 PAULUS SILENTIARIUS On Rhodope

Let us steal kisses, Rhodope, and the lovely and rivalrous
works of Cypris. It is sweet not to be found out, and to
avoid the all-entrapping eyes of chaperones. Furtive liai-
sons are more honeyed than open ones.
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EROTIC EPIGRAMS

220 AGATHIAS SCHOLASTICUS On a certain Cleobulus
who cut off his concubine’s hair'

If gray hairs have now calmed you down and that glowing
goad of love madness is blunted, you should, Cleobulus,
when you reflect on the passions of your youth, take pity
now on the pains of younger people, and not be so very
angry at weaknesses common to everyone, robbing the
slender girl of all the glory of her hair. The poor child
formerly looked upon you as a father, and now you have
suddenly become a foe.?

1 The lemmatist envisions that the story underlying this
epigram is essentially the same as in AP 5.218, but the phrase “as
a father” implies that the girl may be Cleobulus’ ward rather than
his concubine.

2 The contrasting terms are also proper names in Greek:
Antipater and Antipalus.

221 PAULUS SILENTIARIUS A love-mad poem

How long are we to conceal the fire in our looks and aim
furtive glances at one another? We must speak our suf-
fering openly, and if anyone hinders the tender embraces
of the union that will end our pain, a sword will be the cure
for both of us; it is sweeter for us to be ever together,

whether on the path of life or death.
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222 AGATHIAS On Ariadne, a tragic actor and lyre
player

Whenever the girl took the plectrum and struck her harp,
her music was the echo of Terpsichore’s strings; whenever
her voice broke forth into a tragic strain, she reproduced
the hum of Melpomene herself. And if there were a con-
test for beauty, Cypris herself would more likely lose to
her, and Paris would overturn his decision. But hush! Let
us keep it to ourselves, lest Dionysus overhear and long
for this Ariadne’s bed to0o.!

1 The wife of Dionysus also had the name Ariadne.

223 MACEDONIUS

O Morning star, do not do violence to Love or because you
move near to Ares! learn from him to have a pitiless heart.
But as once, when you saw Phaéthon in Clymene’s cham-
ber.2 you did not take a swift course from the east, so for
me, on this night for which I have longed, that has scarcely
appeared, delay your coming, as among the Cimmerians.?

1 The morning star (Venus) not infrequently appears to ap-
proach Mars in its orbit.

2 The Sun (here called Phagthon) once fell in love with Cly-
mene, the wife of the king of Ethiopia. The product of their
liaison was the mythical figure who takes the name Phaéthon in
the more familiar story, in which he attempted to drive the Sun’s
chariot.

3 The Cimmerians were thought to dwell at the end of the
earth, in a land of perpetual night (Homer, Odyssey 11.13-19).
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224 BY THE SAME AUTHOR

O Love, leave my heart and liver alone;! if you must shoot,
switch to one of my other members.

1 The heart and liver were thought to be the seats of emotion.

225 BY THE SAME AUTHOR On love; about suffering
greatly for one’s beloved

My wound is love; my wound suppurates tears, and the
sore never scabs over. I am impotent in the face of this
evil, and not even Machaon can apply the gentle salve that
I need.! I am Telephus, girl; you be my trusty Achilles.
With your beauty end my longing, for you are the one who
inflicted it.2

1 Machaon is the healer of the Iliad. See Homer, Iliad 4.218—
19.

2 Achilles had wounded Telephus; the wound could only be
healed by the same weapon that caused it.

226 PAULUS SILENTIARIUS For a discussion of love

How long, O eyes, drinking boldly beauty’s untempered
wine, will you drain the nectar of the Loves? Let us flee
far away, far as we have the strength, and in the calm to a
milder Cypris pour out a sober offering. But if, perhaps,
even there I am detained by its sting, you must be wet with
icy tears, and suffer forever the pain you deserve. For it
was you, alas, who drove me into such a fiery furnace.
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227 MACEDONIUS THE CONSULAR For a beloved woman

Every year is the vintage, and no one, as he harvests the
grapes, turns away from the curling tendrils. But you, the
rosy-armed, the object of my thoughts’ devotion, I hold
in a knot, twining a supple bond around you, and gather
the vintage of love. I cannot wait for another summer or
spring, for to me you are entirely full of delights. So may
your prime endure forever; but if some crooked tendril of
a wrinkle comes, I will endure it, because I love you.

228 PAULUS SILENTIARIUS For the woman Rhodope

Tell me, for whose sake will you still braid your locks,
or for whom will you make your hands bright and trim
your fingernails? Why will you adorn your cloak with a
sea-bloomed snail! if you no longer go near the beautiful
Rhodope?

With eyes that do not look upon Rhodope I do not even
care to see bright Dawn’s golden gleam.

1 Purple dye was extracted from some sea snails.
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229 MACEDONIUS THE CONSULAR For the woman Eu-
ippe

A cowherd once saw Niobe weeping and was amazed that
a stone could shed tears. But Euippe’s heart, that living
stone, takes no pity on me, groaning through the misty
darkness of so long a night. In both cases the fault is
Love’s, who brought pain to Niobe for her children and to
me the pain of passion.

230 PAULUS SILENTIARIUS On Doris the courtesan

Doris pulled a single strand of golden hair, and bound my
hands as if I were her prisoner. At first I burst out laughing,
thinking it was a cinch to shake off charming Doris’ fetters;
but when I did not have the strength to break free, 1 then
began to groan, as one confined by bronze shackles. And
now I, most ill-fated, hang by a hair, and must follow wher-
ever my mistress pulls me.
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231 MACEDONIUS THE CONSULAR For a woman lyre
player

Your mouth strikes with its grace, your face with its bloom,
your eyes with desire, your hands with the lyre. With alook
you steal away the light of the eyes; with a song you steal

away the ears: from every angle you snare the poor young
men.

232 PAULUS SILENTIARIUS On a woman who has many
lovers: Hippomenes, Leander, Xanthus

While kissing Hippomenes my thoughts were fixed on
Leander; clinging to Leander’s lips I bear the image of
Xanthus in my mind; while embracing Xanthus my heart
goes back to Hippomenes. I always reject the one in my
arms, and, receiving one after another in my ever-shifting
arms, I court a wealth of love. Let whoever blames me
remain in monogamous poverty.

233 MACEDONIUS THE CONSULAR For a fickle woman

“Tomorrow I will see you.” But my tomorrow never comes,
but always delay is added to delay. This is how you gratify
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EROTIC EPIGRAMS

my love for you: for others you have other gifts, but my
pledge of loyalty you renounce. “I will see you in the
evening.” But what is “evening” to a woman? Old age filled
with countless wrinkles.

234 PAULUS SILENTIARIUS On the case of one bested by
love and beginning to love late in life

I who formerly in my youth with stubborn heart spurned
the sweet decree of the Paphian, wielder of the goad, I
who formerly was beyond the reach of the consuming ar-
rows of the Loves bow my grizzled head to you, Cypris.
Receive me and laugh, because you have beaten wise Pal-
las now even more than before, in the matter of the apple
of the Hesperides.!

1 The apple was the prize in the judgment of Paris.

235 MACEDONIUS THE CONSULAR An exhortation for a
girl

You came to me when I longed for you against all hope;
with the shock of wonder you shook loose all the imagining
of my heart, and I tremble. My heart quakes in the depths
of its passion, and my soul is drowning in Cypris’ wave.
Save me, the shipwrecked sailor; when I appear on land,
receive me into your harbor.
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236 PAULUS SILENTIARIUS For a disobedient girl

Yes, perhaps the miseries of Tantalus’ punishment on the
banks of the Acheron are easier to bear than my pains. For
Tantalus, ever in tears, never saw your beauty and never
was forbidden to touch his lips to your lips, more delicate
than rosebuds. He fears the rock that hangs over his head,
but he cannot die a second time. I, however, though alive,
am wasting away from passion; I have weakened to the
point of death.

237 AGATHIAS SCHOLASTICUS OF MYRINA In which he
complains to the swallows about his love for Rhodanthe

All the night long I complain, and when dawn comes to
favor me with a little rest, the swallows twitter all around
me and move me again to tears, chasing sweet slumber
away. My sharp-sighted eyes keep watch; again the thought
of Rhodanthe haunts my heart. Hush, you spiteful bab-
blers! It was not 1 who cut out Philomela’s tongue;! go
weep for Itylus on the mountains and lament as you sit on
the hoopoe’s rugged perch, so that I can get a little sleep,
and perhaps a dream will come and cast Rhodanthe’s arms
around me.

1 Her story is found in Ovid, Metamorphoses 6.433-674.
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238 MACEDONIUS THE CONSULAR This is also a love
poem.

Why do I draw my sword from its scabbard? I swear in
your name, girl, it is not to do anything foreign to Cypris,
but to show you that Ares, cruel though he is, yields to soft
Cypris. This sword! accompanies me in love’s journey; I
need no mirror, but I Jook at myself in it: I am beautiful,
because I am in love. But if you forget me, the sword will
plunge into my flank.

1 Ares and the sword are equated.

239 PAULUS SILENTIARIUS

The raging flame is extinguished; I suffer no longer but
am dying, chilled by the Paphian goddess. For this bitter
Love, panting its all-consuming breath, has gone past my
flesh and now creeps through my bones and vitals. So the
altar fire, when it has lapped up all the sacrifice, cools
down of its own accord for lack of fuel.
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240 MACEDONIUS THE CONSULAR

I pursue love with gold; for bees do not work with plow or
mattock but with the fresh flowers of spring; gold, how-
ever, is the resourceful maker of the honey of the foam-

born goddess.!

1 Le., Aphrodite, who in one version of her birth myth was
born from the foam of the ocean. See Hesiod, Theogony 195-98.

241 PAULUS SILENTIARIUS

“Farewell” is on my tongue, but I winch back the sound
and stay near you again. For I shudder at this horrid part-
ing as at the bitter night of Acheron. Your glow is like
daylight; but while that is mute, you also bring to me that
talk, sweeter than the Sirens’, upon which all my soul’s

hopes depend.

242 ERATOSTHENES SCHOLASTICUS

When I saw Melite, I grew pale, for her husband was with
her, but I said to her, trembling, “Can I push back the
bolts of your gate, releasing my peg from its aperture, and
pierce the damp base of your double doors, securing the
tip of my key in the middle?” But she, laughing and glanc-
ing sideways at her husband, said, “Keep away from my
door, or the dog will make an end of you.”

5 mepfioar ¢ meprioas P' 8 pu1 oe kbwv Jacobs ui
oxevny P

375




BOOK V

243 MAKHAONIOT TIIATIKOT

Trv dihomovivyéhwra képm ént vuktds Svetpov
elyov émodiyEas mrixeow fuerépots.
’ 7 / b 3 3 / 3 ~

wellerd por Edumavra kai ovk dAéyiler éueio
kUmpide wavroly oduaros drTopévov.

dAAa Bapdlniés s "EBpaws kal vikTa Aoyvoas
oy ;o ; .
eééxeev ki, Vmvov dmookeddoas.

Y ss s A P s,

&8¢ por 008’ adroicw év vmvaléoow dvelpors
dpfovds éotw "Epws képdeos MOvyduov.

244 IIATAOT SIAENTIAPIOT

Maxkpa ¢ehet Taldrewn kol Euoda, parbaxe Anud,
Awplis d8axrile. tis whéov éfepéfey;

otata U1 kpiveot pljuare: yevodueror ¢
Tpmxaléwy oropdrwv Yhpov émoioducla.

énhdyxlns, kpadin 7d duhfuara palbaxs Anpods
éyros kai Spoaeplv N0V péhe oroudrwv

pipy’ émi rols: ddéraarov Exer arédos. € 8¢ Tis

dA\y

; > ey sy,
TEpTETAL, €K AMUoTs Nuéas ovk EpUoer.

2 Awpis ¢ 8dpos P! 68axtiler Heinsius et Ludwich
Saxrile P! Saxrdle ¢ 5 émAdyxfns Heinsius émhdxbns
P 7 wipy’ ¢ pév’ P!

376




EROTIC EPIGRAMS

243 MACEDONIUS THE CONSULAR

1 held the girl who loves a good laugh tight in my arms
" in a dream. She yielded entirely to me and allowed me
to touch her body in every sexual way. But Love is an ex-
ceedingly envious character; he lay in ambush through the
night, then poured my love away and scattered my sleep.
So even in the dreams of my sleep Love envies me the
attainment of sweet union.

244 PAULUS SILENTIARIUS

Galatea’s kisses are long and noisy, Demo’s are soft, and
Doris is a biter. Which is more exciting? Ears don’t judge
kisses, and I have tasted the cruel mouth; I will cast my
vote. My heart, you had wandered—but you knew Demo’s
soft kiss and the sweet honey of her wet mouth. Stay with
that; she wins the crown without any bribe. If anyone takes
pleasure in another, he will not tear me away from Demo.
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245 MACEDONIUS THE CONSULAR

You snicker and let forth a whinny that hints at a path to
sex; you nod to me quietly; you do everything to excite
me—but in vain. I swore, by three rocks I swore, never to
look with kindly eyes on the girl whose love goes so awry.
Play “kiss” by yourself; smack your bared lips in vain, since
they touch no one’s lips. I, however, go a different way, for
there are others who better perform the deeds of Cypris,
giver of pleasure in bed.

246 PAULUS SILENTIARIUS

Soft are Sappho’s kisses, soft the clasp of her snowy limbs;
every part of her is soft. But her heart is of unyielding
adamant. Her love reaches only to her lips; the rest is
virginal. Who could endure this? Perhaps, perhaps some-
one who endured it will endure with ease the thirst of
Tantalus.

247 MACEDONIUS THE CONSULAR

You are not Parmenis! in deed; when I heard your fine
name 1 thought you would be, but to me you are more

1 The name implies steadfastness.
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cruel than death. You flee from him who loves you and
pursue him who loves you not—in order to flee from him
too, in turn, once he loves you. Your mouth is a fishhook
with raging barbs: I bit, and right away it holds me dan-
gling from rosy lips.

248 PAULUS SILENTIARIUS

O all-daring hand, did you dare to seize her tightly by her
all-golden locks and drag her about? You did dare? Your
audacity was not softened by her piteous cries, her torn
hair, her meekly bent neck? Now in vain you beat my
forehead repeatedly; nevermore will your cupped palm
come near her breasts!

Do not, I beg you, mistress, punish me so cruelly;
rather than that 1 would dare to welcome death by the
sword.

249 IRENAEUS REFERENDARIUS

O haughty Rhodope, now yielding to the shafts of the
Paphian goddess and putting aside your insufferable
pride, you hold me in your arms by your bed; so I lie in
bondage, with no desire for liberty. Thus do souls and
languid bodies meet, mingled by the streams of love.
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250 PAULUS SILENTIARIUS

Sweet, my friends, is Lais” smile; sweet also are the tears
that flow from her very eyes as they gently roll. Yesterday,
after long resting her head on my shoulder, she sighed
without any reason. She wept as I kissed her, and the tears,
as from a cool fountain, fell from our united lips. When I
asked her, “Why are you crying?” she said, “I am afraid
that you will leave me; for you men are all oath breakers.”

251 IRENAEUS REFERENDARIUS

You roll your eyes—an indication of hidden fires—and you
grimace, twisting and protruding your reddened lips; you
giggle constantly and shake the glory of your curls, and
your haughty hands, I see, are languid. But your disdainful
heart is not bent, and even in your decline you have not
softened.
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252 PAULUS SILENTIARIUS

Let us throw off this clothing, my beauty, and join naked
limbs with naked limbs entwined. Let nothing be between
us; even that thin tissue you wear seems like the wall of
Semiramis to me.! Let our breasts and our lips be linked—
the rest must be veiled in silence: I hate a babbling tongue.

1 Semiramis constructed a famous defensive wall around
Babylon: see Diodorus Siculus, Library of History 2.7.

253 IRENAEUS REFERENDARIUS

Why, Chrysilla, do you bow your head and stare at the
ground, while your fingers fiddle with your girdle’s knot?
Modesty is foreign to Cypris; but if you must be silent,
show by a nod that you submit to the Paphian goddess.

254 PAULUS SILENTIARIUS

I swore to stay away from you, bright maiden, until—oh
dearl—the twelfth dawn. But I, the long-enduring, could
not endure it; for even tomorrow seemed to me—I swear
by yourself—more than twelve months away. But pray to
the gods, dear, not to engrave this oath of mine on the
surface of the punitive page, and soothe my heart with
your charms. Let me not feel the burning sting, either of
your whip, O queen, or that of the blessed gods.
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255 BY THE SAME AUTHOR A narrative poem; full of
love, expressing every indecency

1 saw the lovers: in the ungovernable fury of their passion
they glued their lips together in a long kiss, but they could
not be satisfied with unsparing love. Yearning, if possible,
to plunge into one another’s hearts, they almost, almost
alleviated their inexpressible compulsion by interchang-
ing their soft clothing. Then he was just like Achilles in
the chambers of Lycomedes, and the girl, girded in a
tunic falling to just above her silvery knee, counterfeited
the form of Phoebe.! Again they pressed their lips to-
gether, for the inappeasable hunger of love madness still
devoured them. One would more easily pry apart two
intertwined stems of a twisted vine that have long merged
their tendrils, than those lovers, with their opposed arms
knotting their pliant limbs in a close embrace. Thrice
blessed is he, my dear, who is wrapped in such bonds,
thrice blessed! But we must burn separately.

1 Achilles’ mother Thetis dressed him as a girl and hid him in
Lycomedes” palace, in hopes that he could avoid the expedition
to Troy. Similarly, Artemis (here called Phoebe) habitually adopts
a quasi-masculine style of dress.

256 BY THE SAME AUTHOR

Galatea last evening slammed her door in my face and
uttered an insulting curse. “Insult frees lovers”® That
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phrase, though current, is false: insult excites my love
madness all the more. I swore to remain a year away from
her, but—oh dearl—early in the morning I went straight
to supplicate her.

257 PALLADAS

I now condemn Zeus as incapable of love, if he does not
transform himself for this haughty woman; for she is not
second in beauty to Europa, or Danaé, or tender Leda.!
But perhaps he disdains prostitutes; for I know they were
maiden princesses he used to seduce.

1 Zeus changed his form to seduce each of these women.

258 PAULUS SILENTIARIUS

Your wrinkles, Philinna, are preferable to the youth of any
other face; I desire more to clasp in my hands your apples,
drooping at the points, than the pert breasts of a young
girl. For your autumn is superior to another’s spring, and
your winter is warmer than another’s summer.

259 BY THE SAME AUTHOR

Your eyes, Chariclo, that breathe love, are heavy, as if you
have just risen from your bed. Your hair is disheveled, a
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white pallor has displaced the glow of your rosy cheeks,
and your body is languid. If these are a sign that you have
been joining in wrestling bouts all night, then the bliss of
him who held you clasped in his arms transcends all other;
but if burning love is melting you, I hope you are melting
for me.

260 BY THE SAME AUTHOR

If a hairnet confines your hair, I waste away with passion,
as I look on the image of turreted Rhea.! If your head is
uncovered, its blond locks make me scare my mind right
out of my chest. If your hair is let down and hidden by a
white veil, the flame grips my heart just as firmly. The
three Graces attend to the three aspects of your beauty,
and each aspect sheds upon me its particular flame.

1 Cybele, who was often assimilated to Rhea, was usually pic-
tured with a crown in the shape of a tower or defensive wall.

261 AGATHIAS SCHOLASTICUS

I am not fond of wine, but if you want to make me drunk,
taste the cup first and offer it, and I will accept. Once you
touch it to your lips, it is no longer easy to abstain or to
flee from that sweet wine steward, for the cup ferries the
kiss from you to me and tells me what joy it had.
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262 PAULUS SILENTIARIUS

Alas! Alas! Envy prevents even your gentle talk and the
secret language of your eyes. I am in dread of the eye of
the old woman who stands close to you like the many-eyed
cowherd of the daughter of Inachus.!

Stand there and spy on us, but you gnaw your heart in
vain, for your eye cannot reach to the soul.

1 The daughter of Inachus is Io, transformed into a cow by
Hera, who then placed the hundred-eyed Argus to watch over
her. Ovid tells a version of the story in Metamorphoses 1.583-746.

263 AGATHIAS SCHOLASTICUS

Never, my lamp, bear an untrimmed wick or arouse the
rain, lest you prevent my bridegroom from coming. You
always hold a grudge against Cypris, for even when Hero
was engaged to Leander . . . O my heart, never mind the
rest.! You are Hephaestus’, and I believe that by vexing
Cypris, you soothe your master’s distress.

1 Hero lit the way for her lover Leander to see as he swam the
Hellespont nightly to meet her; when the lamp went out, he
drowned. The story may be found in Musaeus” Hero and Leander.

264 PAULUS SILENTIARIUS

Why find fault with my locks grown gray so early and my
eyes wet with tears? These are the pranks my love for you
plays; these are the care marks of impotent desire; these
are the traces the arrows left; these are the works of long

2 Sperépwv ¢ Huerépwv P*
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EROTIC EPIGRAMS

sleepless nights. Yes, and my sides are already wrinkled all
before their time, and the skin hangs loose about my neck.
The fresher and younger the flame is, the older grow my
joints devoured by care. But take pity on me and grant me
your favor, and at once my skin will recover its freshness
and my hair its darker hue.

265 COMETAS CHARTULARIUS On himself as he waits
for a girl

Phyllis’ eyes scanned the shipping lanes; Demophotn’s
oath had gone astray—he was a faithless man.! But now,
dear, I am a faithful Demophotn, standing on the sea-
shore—how did you become a faithless Phyllis?

1 The story of Phyllis and Demophodn may be found in Ovid,
Heroides 2.

266 PAULUS SILENTIARIUS

They say a man bitten by a dog’s rabid barb sees the brute’s
image in water. Perhaps rabid Love fixed his bitter fangs
in me and ravaged my heart with madness, for your lovely
image appears to me in the sea, in rivers’ eddies, and in
the cup that stewards my wine.
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267 AGATHIAS SCHOLASTICUS

“Why are you sighing?”

“I am in love.”

“With whom?”

“A girl.”

“Beautiful, is sheP”

“She seems beautiful to my eyes.”

“Where did you notice her?”

“I went to dinner and saw her there as she lay on a
shared couch.”

“Do you have any hope of obtaining her?”

“Yes, yes, my friend, but I want a secret affair and not
an open one.”

“You prefer to avoid lawful marriage?”

“I know her fortune precisely; she is very poorly off.”

“You know, do you? You are not in love; you're lying.
How can a heart that calculates correctly be in the grip of
love’s madness?”

268 PAULUS SILENTIARIUS

Let no one fear any more the darts of desire, for raging
Love has emptied his whole quiver into me. Let no one
dread the coming of his wings; ever since he set his cruel
foot on me, trampling on my heart, he has sat there un-
moved and unshaken, and has not departed, for on me he
clipped his two wings.
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269 AGATHIAS SCHOLASTICUS

1 once lay alone between two women;! 1 was fond of one;
to the other I was there as a favor. The one who loved me
drew me toward her, but I, like a thief, kissed the other,
with lips that seemed to grudge the kisses—thus deceiving
the jealous fears of her neighbor, whose accusation, and
the reports she might make to end our love, I dreaded.
Pained, I said, “It seems that I am twice punished: both
being loved and loving are torture to me.”

1 The context is a dinner party.

270 PAULUS SILENTIARIUS A beautiful poem

A rose requires no garlands, and you, queen, no robes or
gem-encrusted hairnets. Pearls are less white than your
skin, and gold cannot attain the glory of your uncombed
hair. Indian sapphire has the charm of sparkling splendor,
but weaker than your eyes. Your dewy lips and the hon-
eyed harmony of your breasts are the girdle of the Paphian
goddess. By all these I am utterly cowed; I am comforted
only by your eyes, in which kind hope makes its home.
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271 MACEDONIUS THE CONSULAR

She who once worshipped Bacchus in her feminine beauty,
who once shook her bracelets with golden castanets, is
now in the grip of old age and pitiless disease. Her lovers,
who once came to her with earnest pleas, now shudder to
the core. That waxing moon has been eclipsed, and there
is no more hope of conjunction.!

1 The astronomical term refers to the moon’s conjunction with
the sun (new moon). Here, however, Macedonius also plays on
other meanings of the word, such as revenue and sexual inter-
course.

272 PAULUS SILENTIARIUS

I hold her breasts in my hands, her lips to my lips, and feed
in unrestrained fury round her silvery neck. I have not yet
had sex with her, but still I try, stalking a girl who refuses
me her bed. Half of herself she has given to the Paphian
goddess, and half to Athena. I, however, waste away be-
tween the two.

273 AGATHIAS SCHOLASTICUS

She who once held herself so high in her beauty, and used
to shake her braided tresses in her pride, she who used
to boast herself immune to my careworn passion, is now
shriveled with age and has lost her former charm. Her

2 mwhexras P maikras Pl 4 yhpai pikvédns Jacobs
Xeipas épuvarfn P Pl
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breasts droop, her eyebrows have fallen, the fire in her
eyes is dead, and her speech is trembling and senile. 1 call
gray hairs the Nemesis of love, because they judge justly,
coming sooner to the proud.

274 PAULUS SILENTIARIUS

The image of me that bold Love earlier stamped in the
hot depths of your heart, you now without warning—alas!
alas!—spit out. I, however, have the picture of your beauty
engraved on my soul. I will show it, barbaric one, to
Phasthon and Hades, when 1 incite the Cretan’s justice
against you.!

1 The Cretan in question is Minos, one of the judges in the
underworld.

275 BY THE SAME AUTHOR

Pretty Menecratis lay stretched out for an afternoon nap,
her arm wrapped around her head. Boldly, I mounted her
bed, and had to my delight accomplished half the journey
of love when she awoke and with her white hands began
to tear all the hair from my head. Despite her struggle I

1 Mevekparis ¢ Mevekpdrns P* 3 kehevfov App. B-V
kéhevfov P
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completed the sex act; then she, filled with tears, said,
“Cruel man, now you have done what you wanted, though
I often, with an oath, refused much gold from your hand
for it. Now you will go and wrap someone else in your
arms, for you all are the servants of insatiable Cypris.”

276 AGATHIAS SCHOLASTICUS

This veil, bright with gold embroidery, I bring for you, my
fiancée. Set it on your hair and, putting this shawl over
your shoulders, draw it around your utterly white bosom.
Yes, certainly at your bosom, so that it may protect your
breasts, wound close around you. You should wear these
as a maiden, but soon your gaze should also encompass a
bridal bed and a bountiful harvest of offspring, so I may
furnish you with a silvery headband and a hairnet set with
precious stones.

277 ERATOSTHENES SCHOLASTICUS

Let males be for others; I can love only women, whose love
lasts a long time. There is no beauty in pubescent youths:
I loathe that hateful hair that begins to grow too soon.
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278 AGATHIAS SCHOLASTICUS

Cytherea herself and the enchanting Loves hate me and
will melt my empty heart. If I am ever inclined to love
males, may I neither meet with success nor fall into greater
transgressions! Sins with women are enough; those I will
indulge in, but leave young men to foolish Pittalacus.!

1 An example chosen from literature, not life; he is mentioned
in Aeschines, Against Timarchus 54.

279 PAULUS SILENTIARIUS

Cleophantis is late; for the third time the lamp’s light
slowly subsides and fades. If only the flame in my heart
would go out with the lamp, and not so long burn me with
sleepless desire. Ah! how often she swore by Cytherea to
come tonight! But she spares the feelings of neither men
nor gods.

280 AGATHIAS SCHOLASTICUS

Are you too in pain, Philinna? Are you too sick, withered
with parched eyes? Or do you enjoy the sweetest sleep
while by you my cares are neither reckoned nor ranked?

1 wévov P wéhov Pl

407




BOOK V

evpricers Tax Suowa, Teny &, duéyapre, mapey
afpricw Bauwols Sdkpvor Teyyouévmp.
Kvmpis yap ma pév dA\a mahiykoros, &v 8¢ 1
Ka\ov
é\\axev, éxlaipew Tas ooBapevouévas.

5 rdx’ Jacobs ra P Pl 8 éxaipew P éfaipe c Pl
X Xvatp XUatip

281 ITATAOT SIAENTIAPIOT

X0uld por ‘Epudvacoa dihakpritovs perd kduovs
oréupacty adhelas dudimhécovte Bipas

éx kvikwv éméyever D8wp- dudBuve 8¢ yairmy,
v pohes és Tpworony mAéfaper dudihirmy.

épréxOny & & pallov ¢ Bdatos éx yip éxelvms
NdbBpiov eixe kiME wip yAvkepodr oropdrwv.

282 ATA®IOT ZXOAAZTIKOT

r < \ , Ay s QA
H padwr) Mehiry Tavaod émt yripaos 008
N s sy ;
™Y amo Ths 1Pns ovk dméfnke xdpw,
3 > ’ o, -4 )y 4
aA\’ &n poapuaipovor wapnides, Supa 8¢ Gényew
Ny N Y
ov Adfe 7@v 8 éréwy 7 Sexas ovk dhiym.
, N , \ s s Sy
pipver kal 76 Pplaypa 76 maudikéy évhdde 8 Eyvawv
OtTL PpYow vikdv 6 xpdvos ov dvvarad.

3 féryewr P Bélyov Pl

408




EROTIC EPIGRAMS

The same lot will soon be yours, and I will see your cheeks,
in your diminished state, soaked with floods of tears. Cy-
pris is malignant in other ways, but one virtue is hers: she
hates proud women.

281 PAULUS SILENTIARIUS

Yesterday, when I was returning from a party soaked with
unmixed wine, Hermonassa poured water onto me from
her cup as I was wrapping her outer doors with garlands.
She flattened my hair, which I had, with effort, arranged
to last for three evenings. But the water set me all the
more aflame, for a hidden fire from her sweet lips was in
the cup.

282 AGATHIAS SCHOLASTICUS

Slender Melite, though now on the threshold of protracted
old age, has not lost the grace of youth; her cheeks still
glow, and her eye has not forgotten how to charm, though
her decades are not few. Her girlish high spirit survives
too! From this I have learned that time cannot conquer
nature.
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283 PAULUS SILENTIARIUS

I had lovely Theano all night on my bed, but she never
ceased from weeping piteously. Ever since the evening
star mounted toward heaven, she blamed it for being the
herald of tomorrow’s dawn. Nothing suits the desires of us
ephemeral creatures; a servant of Love ought to have Cim-
merian nights.!

1 The Cimmerians were thought to dwell at the end of the
earth, in a land of perpetual night (Homer, Odyssey 11.13-19).

284 RUFINUS DOMESTICUS

I love everything about you—1I hate only your undiscern-
ing eye, which is pleased by odious men.

285 AGATHIAS SCHOLASTICUS

When she was prevented from kissing me on the mouth,
divine Rhodanthe stretched out her maiden girdle be-
tween us and kept kissing it, while I, like an irrigator, di-
rected the stream of love to the other end and sucked up
the kiss, thus returning it from a distance, smacking my
lips on the girl’s girdle. Even this a little eased my pain,
for the sweet girdle was a conduit between my lips and
hers.
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286 PAULUS SILENTIARIUS

Consider with me, Cleophantis, what joy it is when the
storm of love descends with fury on two people equally, to
toss them. What war, or extremity of fear, or what shame
can divide them as they entwine their limbs? May I have
upon my limbs the fetters that the Lemnian anvil and
all the cunning of Hephaestus forged'—let me only wrap
your body, my sweet, in my arms, and be enchanted upon
your willing joints! Then, for all I care, let a stranger see
me, or my own countryman, or a traveler, my queen—or
a clergyman or even my wife.

1 See Homer, Odyssey 8.266-342.

287 AGATHIAS SCHOLASTICUS

Curious to find out if beautiful-eyed Ereutho loved me, I
tested her heart by a subtle falsehood: “I am going abroad;
wait for me, girl, faithfully and ever mindful of our love.”
She groaned deeply, leapt up, struck her face, and tore the
locks of her braided hair, begging me to stay; then, as one
not easily persuaded, and with a show of reluctance, I just
consented. I am fortunate in love; for what I wished to do
anyway I granted as a great favor.
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EROTIC EPIGRAMS

288 PAULUS SILENTIARIUS

Ever since Chariclo, flirting with me as I drank, placed ber
own garland slyly on my head, a deadly fire has devoured
me; for the wreath, it seems, had some of what set fire to
Creon’s daughter Glauce.!

1 See Euripides, Medea 1188-94.

289 AGATHIAS SCHOLASTICUS

The old hag, three times a crow’s age, who has often to my
sorrow gotten a new lease on life, has a savage heart, and
is softened neither by gold nor by a large mug of pure
wine. She is always observing the girl, and if she ever sees
her eyes wandering furtively, ah! she dares to slap the
tender girl’s face and make her cry piteously. If, Perseph-
one, you truly loved Adonis, pity the pain of our mutually
consuming passion and grant us both one favor: save the
girl from the old woman before she suffers any injury.

290 PAULUS SILENTIARIUS

Evading her mother’s apprehensive eyes, the charming
girl gave me a pair of rosy apples. I think she had secretly
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mixed the magical fire of love into those reddening apples,
for (woe is me!) I am wrapped in flame, and instead of
breasts—oh dearl—my useless hands hold two apples!

291 BY THE SAME AUTHOR On the same subject

1f, charming girl, you gave me these! as tokens of your
breasts, I bless you for so great a favor; but if you stop
there, you do me wrong in refusing to quench the fierce
fire you lit. Telephus was healed by him who hurt him;? do
not, my girl, be crueler than an enemy to me.

1 Le., the apples mentioned in AP 5.290.
2 Achilles had wounded Telephus; the wound could only be
healed by the same weapon that caused it.

292 AGATHIAS SCHOLASTICUS A note written to Paulus
Silentiarius by Agathias while staying on the opposite
bank of the Bosporus for his release year from law school

Here the soil, clothing itself in greenery, has revealed the
full beauty of the fruitful foliage; here the birds, mothers
of damp chicks,? squawk beneath shady cypresses, and the
siskins whistle shrilly; the tree frog chirps from its home
in the thorny thicket.

1 The fourth year of law school was spent in private study.
2 Presumably these chicks are newly hatched.
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EROTIC EPIGRAMS

But what joy do I have in all this, since I would rathex
hear your voice than strokes upon the Delian lyre?® Two
loves beset me: Ilong to see you, my happy friend, and the
sweet heifer, smoldering thoughts of whom consume me.
But the law keeps me far away from my slender gazelle.

3 Le., Apollo’s lyre.

293 PAULUS SILENTIARIUS Reply on the same subject to
his friend Agathias

Love, the violent, knows no law, nor does any other activ-
ity tear a man away from love madness. If the labor of your
legal studies holds you back, then no fierce love dwells in
your breast. What love is that, when a narrow strait of the
sea can keep your flesh apart from your girl? Leander
showed the power of love by swimming, heedless of waves
in the night.! And you, my friend, can take the ferry! But
you prefer to keep close to Athena and push Cypris away.
To Pallas belongs law, to the Paphian goddess desire. Tell
me, what man can serve both Pallas and the Paphian at
once?

1 Leander swam the Hellespont nightly to meet his beloved,
Hero. The story may be found in Musaeus’ Hero and Leander.
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EROTIC EPIGRAMS

294 AGATHIAS SCHOLASTICUS A narrative poem

The envious old woman slept next to the girl, lying on her
side on the bed, like an insurmountable projecting ram-
part, and like a tower a stretched blanket covered the girl.
A pretentious servant had shut the gates of the room and
lay asleep, heavy with untempered wine. But they did not
frighten me. With noiseless hands I slightly raised the
door’s hinge pin, and blowing out the blazing torches with
a flutter of my robe, I slipped sideways into the chamber,
avoiding the slumbering sentry. Then crawling softly on
my belly under the webbing of the bed, I gradually raised
myself, where the wall was surmountable, and, resting my
chest near the girl, I seized her breasts and ravished her
face, gorging my mouth on the soft touch of her lips. My
spoils then were her beautiful mouth, and I kept the kiss
as a token of our nocturnal contest. I have not yet stormed
the fortress of her dear virginity; it is shut behind a de-
fense not yet contested. Yet if I initiate combat in another
battle, yes, I will soon sack the walls of her maidenhead
and no longer be held back by the ramparts. If I succeed,
I will weave a wreath for you, Cypris bringer of triumphs.

3 wipyos App. B-V mupi P 8 aSovmTois Salmasius
adovmirovs P 15 vreBpidbny ¢ Smedpipbmy P*
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EROTIC EPIGRAMS

295 LEONTIUS For a drinking cup brought to a girl

Touch, O cup, those lips that drop honey, and suck now
that you have the chance. I am not jealous, but T wish I
had your luck.

296 AGATHIAS SCHOLASTICUS

Ever since the resounding snap from the touch of the love-
in-absence clung to the belly of the oracular mug, I knew
that you loved me, but you will convince me completely
by lying on my bed all night now. This will show that you
are completely sincere, and I will leave the drunks to enjoy
the strokes of the wine dregs.!

1 Agathias demonstrates the disadvantages of working from
texts rather than from life; he seems to have confused two folk
customs. The first is the use of the “love-in-absence” (a plant of
uncertain identification), whose leaf was laid on the hand or arm
and then struck; if it adhered, or if it made a sound (the sources
are unclear), this was an omen that the absent beloved recipro-
cated the affections of the lover. The second custom is the game
of cottabus, in which the dregs of wine were tossed from a cup in
an attempt to hit a bronze disk. It too was often used to certify
love: the player would call out the name of a beloved as he threw
his wine; if he succeeded in his hit, the love was true.

297 BY THE SAME AUTHOR

Young men do not have as much suffering as is inflicted
upon us tender-hearted women. They have friends of their
own age to whom they can confidently tell their cares and
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EROTIC EPIGRAMS

sorrows; the games they pursue can cheer them, and they
stroll the streets and let their eyes wander from one color-
ful picture to another. We on the contrary are not even
allowed to look on the light, but are kept hidden in dark
chambers, the prey of our thoughts.

298 JULIAN OF EGYPT, PREFECT

Charming Maria is too exalted. Queenly Justice, punish
her arrogance—but not with death, empress; on the con-
trary, may she reach gray old age: may her hard face grow
wrinkled; may her gray hairs repay these tears, and beauty,
the cause of her soul’s transgression, pay for it.

299 AGATHIAS SCHOLASTICUS

“Nothing in excess” said the sages; but I, believing myself
to be comely and lovable, held myself high in my arro-
gance and thought that this (it would seem) crafty girl’s
heart lay entirely in my hands. But she held herself even
higher, and her brow looked down on me with scorn, as if
she found fault with her previous habits. But now I, for-
merly so fierce-looking, so brazen, so obdurate, so high-

56P& Pl 78 PlHP R
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EROTIC EPIGRAMS

flying, had a sudden fall. Everything was reversed; I fell at
the girl’s knees and cried, “Forgive me; my youth was at
fault.”

300 PAULUS SILENTIARIUS On the same subject

He who was so confident and held his head so high and
knitted his brow now lies low, a plaything of a feeble girl;
he who thought himself a threat to the girl with his over-
bearing manner is himself subdued and has lost his hope.
He now falls on his knees and makes piteous supplica-
tions like a girl, while she has the angry look of a man.
Lion-hearted girl, though you have burned with just anger,
quench your pride; so near have you seen Nemesis.!

1 The defeated lover groveling at her feet presents the image
of Nemesis.

301 BY THE SAME AUTHOR As he sent a fish to a girl

Though you set your foot far beyond Meroe,! winged Love
will carry me there with winged speed. Though you go to
the Dawn, the same color as yourself, I will follow you on
foot for innumerable stades. But if I send you this gift from
the deep, forgive me, girl: the Paphian sea goddess? of-
fers this to you, vanquished by the beauty of your charm-
ing skin; she has abandoned her old confidence in her
splendor.

1 A city in the kingdom of Kush, south of Egypt.
2 Le., Aphrodite, connected to both love and the sea.
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302 AGATHIAS SCHOLASTICUS

What path should one take to love? If you seek it in the
streets, you will come to lament the prostitute’s greed for
gold and luxury. If you approach a maiden’s bed, it must
end in lawful marriage or the punishment for seduction.
Who would endure to awake a joyless love in his lawful
wife, forced to do her duty? Adulterous beds are the worst
of all and have no part in love, and let the sin of pederasty
be ranked with them. The widow, if she is indecent, takes
every man as a lover and knows every prostitute’s scheme;
but if she is chaste, she no sooner makes love than she feels
the sting of regret for her loveless act and is horrified by
what she has done. She has a remnant of shame and dis-
tances herself from the affair until she sends a message
breaking it off. If you have sex with your own servant, you
must make up your mind to change places and become a
slave to a slave, but if with someone else’s, then the law
that prosecutes crimes against others” houses will mark
you with infamy.

Diogenes fled all these paths and sang the marriage
hymn to his palm, for he had no need of a Lais.!

1 Galen (De Locis Affectis p. 419 Kiihn) records a story that
the Cynic philosopher Diogenes, when approached by a prosti-
tute, preferred to masturbate, claiming that he was already mar-
ried to his hand. Agathias makes the anecdote more ironic by
adding the name of Lais, a famous courtesan, who was said to
have so admired the Cynic philosopher Diogenes that she pro-
vided her services to him without charge.
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303 ANONYMOUS

A noise of shouting and a tumult of countless men in the
crossroads comes to your ears, and yet you pay no mind,
Paphian goddess? Your boy was seized as he passed by
there by all who have the fire of love in their hearts.

304 ANONYMOUS

When you were a green grape, you refused me; when you
were ripe, you dismissed me; do not grudge me a bit of
raisin.

305 ANONYMOUS

A girl kissed me in the evening with wet lips. The kiss was
nectar, for her mouth smelled of nectar; and I am drunk
with the kiss, since I drank so much love.

306 PHILODEMUS

You weep, you talk piteously, you watch me excessively,
you show your jealousy, you touch me often, you kiss me
hard; these are the deeds of a lover. But when I say, “Here
I am next to you,” and you wait, you simply have nothing
of the lover in you.

4 pévms Pl pévers P
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EROTIC EPIGRAMS

307 ANTIPHILUS

This is the Laconian river Eurotas, and that is Leda un-
draped, and the one disguised as a swan is the son of
Cronus. You! set me on fire, though I am a poor lover.
What should I become? A bird—if Zeus can become a
swan, I can manage a lark.

I The speaker addresses the images in the scenes he has just
mentioned.

308 BY THE SAME AUTHOR—or rather by PHILODEMUS

Pretty woman, wait for me. What is your fine name?
Where can I see you? I will give you what you want.

Won't you even talk? Where do you live? I will send
someone with you. You aren’t claimed by someone, are
you?

Well, you stuck-up thing, goodbye.

Won't you even say goodbye? Then again and again I
will accost you; I know how to soften even women more
hard-hearted than you. Goodbye, woman—ifor now.

309 DIOPHANES OF MYRINA

Love may rightly be called a highwayman; he is wakeful,
he is reckless, and he strips us bare.
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BOOK V
310 Eis reheriy Awovioov

Eis Mfos dorpdure Teeriiy mokbpoppov “Idyov
kol TTYéY Tprydwrta xopdv kalimepfev "Epdrov.
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EROTIC EPIGRAMS

310 On the initiation rites of Dionysus

From one gemstone flash the multifarious initiation rites
of Tacchus! and, above that, a chorus of winged Loves
bringing in the harvest.

1 Often identified with Bacchus (as in the lemma to this epi-
gram), this name was closely connected to the mysteries of Eleu-
sis.
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