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INTRODUCTION 

THE 'NEW SCHOOL' OF POETRY 

'I DO not sing the ancient songs, for my new ones are 

better . . . .  Let the ancient Muse depart!' Timo

theus' declaration of independence (fr. 796) is our 

clearest statement of the programme of the 'new 

poets' whose lyrics held the field from the mid-fifth 

to the mid-fourth century. It finds its parallels in 
Comedy: Strepsiades in the Clouds ( 423 B. C.) 
wanted his son to sing Simonides' song about the 

shearing of the Ram (fr. 507), but his son refused 

and called Simonides a bad poet; old-style educa
tion, commended by the Just Argument, prescribed 

songs like 'Pallas, sacker of cities, the grim' (see 

Lamprocles 735 = Stesichorus 274) or 'A far

travelling shout of the lyre' (adesp. 948) rather than 

the contemporary 'twists' favoured by Phrynis and 
the like (Phrynis test. 2). The comic poets made the 

new composers the butt of many jokes; in particular, 

Pherecrates in his Cheiron provided an amusing list 

of offenders against Music (fr. 155 K.-A.: see the 

testimonia of the various poets): he names four, 

perhaps five, of them in a sequence which purports 

to represent both chronological order and an 
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INTRODUCTION 

increase in viciousness: Melanippides, Cinesias, 

Phrynis, Timotheus, worst of them all, and perhaps 

Philoxenus (see Timotheus test. 1 n. 4). The jokes 
are based on the musical innovations of the poets: 

the increased number of notes on the cithara, due 

either to a greater number of strings, twelve on the 

instruments of Melanippides and Timotheus, or in 

the case of Phrynis to the use of a device for the 

rapid altering of pitch; the associated kampai, 

'twists' or 'bends', modulations from one harmonia 

to another, ascribed to Cinesias, Phrynis and 

Timotheus (or Philoxenus); and the 'ant-runs' of 

Timotheus, which were probably his wandering 

melodies. 
The poets also altered the triadic structure of the 

dithyramb, for which see Bacchylides 15-17, 19, by 

introducing anabolai, long solo-songs, in place of 

passages with strophic responsion: see Melanip

pides test. 4, Cinesias test. 2 n. 6. This was perhaps 

intended to add greater realism and variety; Bac

chylides himself had composed his Theseus (18) in 

which Aegeus answered a chorus or chorus-leader, 

but his poem is in four strophes of identical metre. 

The Cyclops of Philoxenus wore a costume and sang 
a solo to the cithara (frr. 819, 820), although the 
dithyramb was traditionally a choral song accom

panied by the pipes; see D. F. Sutton, 'Dithyramb as 

Jlpfi.p.a', Quaderni Urbinati di Cultura Classica 13 

(1983) 37 ff. 
Our most extensive example of the new poetry 
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comes not from a dithyramb but from a nome of 

Timotheus, The Persians. Although the nome dif

fered completely from the dithyramb in its perfor

mance, being sung by a soloist to his cithara accom

paniment, its language was no different. Many of 

the new poets composed both nomes and dithy

rambs-Melanippides, Phrynis, Timotheus and 

Philoxenus-and it is not always possible to ascribe 

a given fragment to one genre or the other. The 
poets' diction was florid. They relished the com

pound words which were a feature of earlier choral 

poetry: a drowning Persian can address the sea as 

'gadfly-crazed ancient-hate, unfaithful darling of 

the dash-racing wind' (Timotheus 791.79 ff.), or the 

Cyclops his beloved Galatea as 'fair-faced, golden

tressed, Grace-voiced offshoot of the Loves' (Philox. 

821). Novelties abound: 'the emerald-haired sea' 

(791.31), 'mantic, frantic, Bacchic, fanatic' Artemis 

(778 (b)), 'the flashing-winged breath' of Athena 

(Telestes 805 (c). 2). Periphrasis is in vogue: wine 

and water are 'the blood of the Bacchic god' and 'the 

fresh-flowing tears of the Nymphs' (Tiro. 780. 4 f.), 
oars are 'firwood arms' or 'the sailing device of the 

noisy pine' or 'the ship's mountain feet' (791. 5 f., 

12 f., 90 f.). The aim was to excite and astonish. 
Only occasionally do we have firm facts about the 

lives of the poets. It will be noted that with the 

exception of Cinesias they were not born in Athens. 

Melanippides of Melos was the forerunner, accord

ing to Pherecrates. His dates are in dispute: the 
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INTRODUCTION 

Suda lists two poets of the same name, grandfather 

and grandson, each the son of Criton and each a 

dithyrambic poet, and such duplication is suspect 

although not impossible. If we grant him a long life, 

we can accept almost all of the testimony: bom in 

520/516 (test. 1), he won his first dithyrambic vic

tory in Athens in 494/3 (test. 2); he spent some time 

at the court of Perdiccas of Macedonia, who ruled 

from c. 450 to c. 413 (test. 1), and he is called a con

temporary of Thucydides, who was bom c. 460 (test. 
3); but he will scarcely have bought Philoxenus at 

some time after 424 (Philox. test. 1). Plutarch 

implies that Perdiccas' successor Archelaus was also 

his patron, but perhaps he confused the two rulers. 

Melanippides was famous for his dithyrambs, and 

his musical innovations, the anabolai or arias (test. 

4) and the omate pipe-music (test. 6), must have 

been associated with them; but Pherecrates shows 

that he developed the twelve-stringed cithara also 

(test. 6), and his lament for the Python (see test. 5 

with n. 2) may have been a nome. His poetic 

language is traditional enough; Xenophon reports 

that one of Socrates' contemporaries had warm 

praise for the dithyrambs (test. 7), and Plutarch 
likewise mentions him in exalted company (test. 9). 

Cinesias was well known in Athens from at least 

414 (Aristophanes, Birds: test. 2) till 392 (Eccles.: 

test. 4 n. 1). Like his father (test. 11 n. 2), he was a 

target of the comic poets, not only for the words and 

music of his dithyrambs but for his physical appear-
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ance: he was tall and skinny, walked with a limp 

and seemed to be at death's door. Pherecrates 

included him in his catalogue of the debauchers of 

Music, Aristophanes mocked him in at least four 

plays (Birds, Frogs, Eccles., Gerytades: Cinesias, the 
distraught husband in Lysistrata, owes his presence 

there to his name, which suggests sexual activity), 

Plato made fun of his appearance (test. 8), and 

Strattis devoted a whole comedy to him. He took 

part in political life: he was said to have abolished 

the system of choregiai about the end of the Pelo

ponnesian War (test. 5), and he brought forward a 

motion in the boule in 393 (test. 10 n. 1). His 

impiety is alleged by Aristophanes (test. 4) and by 

the orator Lysias (test. 7). Pherecrates makes fun of 

his 'exharmonic twists' and the shapelessness of his 

music (test. 1), and Aristophanes mocks his anabo

lai, 'arias' (test. 2). The parody in Birds fastens on 

his compound epithets and his lack of substance

he is associated with air, clouds, wind, flight and 

feathers. Plato reports the view of Socrates and Cal

licles that he thought only of pleasing his audience, 

not of improving them (test. 11 ). 

Phrynis of Mytilene was famous for his new-style 

nomes and won the prize for cithara-singing in 

Athens in 446/5 (test. 2). His instrument had more 

strings than the traditional seven (testt. 1 n. 5, 5, 6), 

and he used a device, the strobilos, to effect modula
tion from one harmonia to another (test. 1): both 

Aristophanes (test. 2) and Pherecrates (test. 1) 
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INTRODUCTION 

allude to his 'twists' (cf. test. 4). 

We are better informed about Timotheus of 

Miletus than about the other new musicians. He 

was the foremost among them, the most dis

tinguished or the most outrageous according to one's 

viewpoint, and it is fortunate that a papyrus find 

provided 240 lines of his nome, The Persians (fr. 
791), most of them clearly legible. The Parian Mar

ble says that he was 90 when he died at a date 

between 366/5 and 357/6, and if the Suda is correct 

in linking him with Philip II of Macedon (test. 2), 

the date will be 359 or later, and he will have been 

born soon after 450. He exulted in a victory (in 

cithara-singing, presumably) over his older contem

porary Phrynis (fr. 820); but Aristotle put the vic

tory in perspective when he said that without 

Phrynis there would have been no Timotheus 

(Phrynis test. 3). Euripides gave him encourage

ment and composed the prelude to The Persians 
(test. 6) with which he won a victory, perhaps 

between 412 and 408 (see S. E. Bassett, Classical 

Philology 26 (1931) 153 ff.). Like his predecessors 

he used a cithara with extra strings, ten, eleven or 
twelve (fr. 791. 230, testt. 1, 2, 7), and Pherecrates 

may have mocked his 'twists' (test. 1 n. 4: cf. test. 

10) as well as his 'ant-runs'. His earliest nomes 

were said to have been composed in hexameters 

(test. 9); The Persians had a hexameter prelude, the 

work of Euripides (fr. 788), but the main body of the 

poem is in a variety of metres, mostly free iambics 
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but with aeolic sequences (see Page's analysis in 

P.M. G. and M. L. West, Zeitschrift fur Papyrologie 

und Epigraphik 45 (1982) 1 ff.); Dionysius of Hali

carnassus and Hephaestion noted the license of his 
versification (testt. 10, 11). In addition to nomes he 

composed eighteen dithyrambs (test. 2), and he may 

have made innovations in the pipe-music which 

accompanied them (test. 12). His popularity 
endured: his dithyramb Elpenor was performed in 

Athens in 319 (fr. 779), The Persians at Nemea in 

207 (fr. 788), and other nomes in Arcadia and else

where in the second century B.C. (testt. 13, 14). 

Philoxenus of Cythera is the last important 

figure in the group. He was born in 435/4 and died 

in 380/79 (test. 2). He is said to have been a slave 
and to have had Melanippides as his second owner 

(test. 1). He spent time in Syracuse, where he had 

an uneasy relationship with the tyrant Dionysius 

(testt. 3, 4), and he died in Ephesus (test. 1). He was 

famous for his dithyrambs and for his experimental 

composition (test. 5, frr. 819, 820, 826, Timotheus 

test. 10). Like his predecessors he indulged in kam

pai, 'twists' or modulations (test. 12, Timotheus test. 

1 nn. 4, 5); yet Philodemus saw his style as Pindaric 
(test. 7). Unusually for a dithyrambic poet he won 

high praise from a comic poet, Antiphanes, soon 

after his death (test. 12). 

We have dates for three other dithyrambic poets: 

Telestes of Selinus won the Athenian contest in 

402/1, Polyidus of Selymbria at a date between 
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399/8 and 380/79, and Stesichorus 11 of Himera in 

370/69 or 369/68. 

SCOLIA 

Athenaeus (test. 3) preserves twenty-five exam

ples of 'the well-known Attic scolia' (884-908) 

together with the song of the Cretan Hybrias (909) 

which 'some authorities call a scolion' and 

Aristotle's poem for Hermeias (842), which is 

alleged to be a unique kind of scolion. He presents 

the Attic scolia anonymously, but in his prefatory 

remarks he speaks of their antiquity and refers also 

to the praise won by Alcaeus, Anacreon and Praxilla 

for their scolia. Other authorities ascribe 890 to 

Simonides among others; 891 is part of a poem by 

Alcaeus; the Harmodius song (see 893) is attributed 

to an unknown Callistratus; 897 is variously 

ascribed to Alcaeus, Sappho and Praxilla, and 903 is 

also ascribed to Praxilla. Scolia are known from 

other sources: Athenaeus in a different context says 

that Pythermus of Teos, who may have belonged to 

the sixth century B.C., composed scolia (910); the 

scholiast on Lysistrata refers to Pindar's scolia 

(912), the scholiast on Wasps to scolia by Simonides 

and Stesichorus (test. 1). 

The Attic scolia are all short pieces, two or four 

lines long. The first seven, the four Harmodius 

poems and the Leipsydrion lament (907: cf. 911) 

show the same metrical pattern, four brief lines of 
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aeolic rhythm; most of the remainder are couplets of 

longer aeolic lines, six of them in greater asclepiads: 

one tune would have fitted each group. 

The most reliable ancient authority for the scolia 

is Dicaearchus, a pupil of Aristotle. He speaks of 

three kinds of song sung after dinner (test. 2): the 

first sung by everyone, the second sung by individu
als in sequence, the third performed by the most 

skilled guests, o� avv�rwrarot. The first is likely to 

have been the paean, sung while libations were 

poured. The second will have been the simple stan

zas exemplified by the Attic scolia: they are likely to 

have been accompanied by the piper (see Wasps, 

test. 1 ), and the singers held myrtle twigs (not 

lyres). The third and most demanding kind will 

have been the more complex songs of Stesichorus, 

Simonides and the others, performed by skilled 

singers to their own lyre accompaniment. Aris

totle's poem for Hermeias and the poems of Pindar 

and Bacchylides which were later classed as 

encomia are good examples: Pindar fr. 124 and Bac
chylides fr. 20B in particular are clearly intended to 

give pleasure to fellow-drinkers. 

The origin of the term scolion was disputed by 

ancient authorities. The word means 'crooked' (as 

in 892) and was explained by Dicaearchus as refer

ring to the haphazard course of his third type of 

song as it passed round the room from one expert to 

another. Whether he was correct or not, the term 

came to be applied-exclusively in the end-to the 

9 
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simpler songs of his second group, brought together 

in the collection used by Aristotle in his Constitution 

of Athens (906, 907) and by Athenaeus. 
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MELANIPPIDES 

TESTIMONIA VITAE ATQUE ARTIS 

1 Sud. (iii 350 Adler) 

(a) M 455: ME"~avt7T7Tt'87]s, Kpl-rwvos, yq1ovws 
KaTO. T~V gE"1 'O~V/L7Tt&.8a, M~~tos. £ypmpE" 8~ 8dJv-

l Q Q Q\ 1· \ ~ \ I , \ \ , pa/L,.,wv ,.,t,.,l\ta 7TI\E"ta-ra Kat 7TOt7]/La7a E"7TtKa Kat E"7Tt-
yp&./L/La-ra Ka2 ~Myovs Ka2lf~~a 7T~E"ta-ra. 

2 Marm. Par. Ep. 47 (p.l5 Jacoby) 

arp- 00 ME"[~av]t7T7Tt'8[7]s] ¥[~~tOS ~vlK7]U]E"v 'A8~
V7]UtV £-r71 HH~~.!\1, lfpxov-ros 'AO~v71at IIv8oKpl-rov. 

1 See also Diagoras test. 1 2 I.e. 494/3 B.C., 231 years before 
263/2: see T. J. Cadoux, J.H.S. 68 (1948) 116. The date squares 
with the date of birth of the elder Me!. (test. la). 
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MELANIPPIDES 

LIFE AND WORKl 

1 Suda 

(a) Melanippides, son of Criton, bom2 in the 65th 
Olympiad (520-516 B.C.); from Melos. Wrote many 
books of dithyrambs as well as epic poems, epi
grams, elegies3 and much else. 

(b) Melanippides, grandson of the elder Melanip
pides, son of Cri ton who was himself a lyric poet. In 
the music for his dithyrambs he made many innova
tions. Lived at the court of king Perdiccas4 and died 
there. He too wrote lyric poetry and dithyrambs.5 

1 See also Philoxenus test. 1. 2 'Born' rather than 'flour
ished'. 3 There is no trace of the epics and elegies; for the 
epigrams see test. 8. 4 King of Macedonia c. 450--c. 413 B.C. 

5 E. Rohde, Rh. M us. 33 (1878) 213 f. argued that there was only 
one Melanippides, active c. 480--c. 436, but that is not certain. Me!. 
is mentioned in a papyrus fr. (P. Graec. Vindob. 19996a: 929 
P.M.G.) along with fellow dithyrambic poets Telestes and Philo
xenus. 

CHRONOLOGY! 

2 Parian Marble 

From the time when Melanippides of Melos won 
the victory in Athens 231 years2; Pythocritus was 
archon at Athens. 

15 
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3 Marcellin. Vit. Thuc. 29 (O.C.T. Thuc. i) 

I 1:>' " .1. II 1:. .~.~ , ~ \ f1VVEXPOVU1E 0 , WS •t'1Jf1t par;;t'r"V1JS EV TqJ 7TEpt 
iaToplas (fr. 18 Wehrli), II,\&.Twvt T/jJ KWf.LtKijJ, 'Ay&.
Owvt TpaytK/jJ, NtK7]p&.TqJ ~7T07TotijJ Ka~ XotplAqJ Ka~ 
MEAavt7T7Tt'8ll· 

4 Arist. Rhet. 3. 9. 1409b (p. 197 Rtimer) 

bpo[ws 8~ Ka~ ai 7TEp£o8ot ai paKpa~ OOaat A6yos 
I \ , Q \,., fl tl I " ., ..,/. ytvETat Kat ava!JOI\l7 Of.LOLOV, W(JTE ytvETat 0 Ef1KW'f'EV 

l:::.7]p6KptTOS b X'Los Els MEAavt7T7Tt'87]v 7TOt~aavTa d.vT~ 
~ , 1,1. , Q \I 

Twv avnaTpo.,.,wv ava!Jol\as • 

of T' afrr/jJ KaKd. TdJXEt dv~p ctAAqJ KaKd. TEUxWV, 
< 1:>~ \ , Q \ \ ~ I I 7J OE paKpa ava!JOI\7] TqJ 7TOt7Jf1aVTL KaKtf1T7J. 

5 [Plut.] Mus. 15. l136c (p. 118 Lasserre, vi 3. 13 Ziegler) 
"0\ \ ~ 'A I(. , ~ I I\Vf.L7TOV yap 7TpWTOV ptaTO<:.EVOS EV TqJ 7TpWTqJ 

7TEp~ povatKTJS (fr. 80 Wehrli) ~7T~ T/jJ II68wvl cp7]atv 
~7TtK~&wv all,\fJaat Av8taTl. Ela~v 8' o~ MEAavt7T7Tt'87]v 
To6Tov Tov f.LEAovs liptat cpaalv. 

1 The serpent of Delphi, killed by Apollo. 
mode? Or the lament for the Python? 
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MELANIPPIDES 

3 Marcellinus, Life o{Thucydides 

According to Praxiphanes1 in his work On His· 
tory Thucydides2 was a contemporary of the comic 
poet Plato, the tragedian Agathon, the epic poet 
Niceratus and Choerilus and Melanippides. 

1 Peripatetic writer, c. 305-250 B.C. 

c. 400. 
2 Born 460--455 B. C., died 

MUSICAL INNOVATIONS 

4 Aristotle, Rhetoric 

Similarly, a long period turns into a speech in 
itself, like an aria,1 and the result is what 
Demetrius of Chios2 spoke of in his jibe at Melanip
pides who composed arias instead of antistrophes: 'a 
man does evil to himself who does evil to another, 
and the long aria is the greatest evil to its com
poser.' 

1 'Anabole', originally a prelude, instrumental or vocal, is used here 
of a long aria: i.e., in his dithyrambs Mel. abandoned the structure 
of strophe and answering antistrophe and introduced long solos 
instead; see also Arist. Problems 19. 15. 2 A contemporary 
musician, himself mocked for innovation by Aristophanes fr. 930 
K-A. 

5 'Plutarch', On Music 

For Aristoxenus On Music Book 1 says that 
Olympus was the first to use the Lydian mode, when 
he played on his pipes a lament for the Python.1 

Some say it was Melanippides who originated this 
song.2 
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6 [Plut.] Mus. 30. 1141c--e (p. 124s. Lasserre, vi 3. 24s. 
Ziegler) 

bp.olws 8t Kat M~~avt'IT?Tt'87]s b p.~~o?Totos t1Tty~v6-
p.~vos ovK tv~p.~tv~ TTJ 1Tpofl1Tapxovan p.ovatKfJ, d.~~· 
ov8t Cl>t~oe~vos ov8t Ttp.66~os • .•. a.~~a yap Kat <~ 
add. Ziegler> av~7JTtK~ d.ifJ' li.?T~ovaT~pas ~zs 'ITOtKt~w-

' QIQ I \ \ \ I rl 
T~pav p.~Ta,..~,..7JK~ p.ovatK7]V • To yap 'ITal\atov, ~ws 

~zs M~~avt?T1Tt'87Jv Tov Twv 8t6vpap.{Jwv ?Tot7JT~v, 
Q,81 ' >\ ' ' ~ ~ \ avp.,..~ 7JK~t TOVS aVI\7]TaS ?Tapa TWV 1TOt1)TWV 1\ap.-

Q I \ (J I I o;:, \ I ~ 
,..av~tV TOVS p.ta OVS, 1TpWTaywvtrJTOVr17JS 07]1\0VOTt T7)S 

?Tot~a~ws, Twv 8' av~7JTWv V1T7JP~TOVvTwv Tots 8t8a-
l \ <I o;:,\ \ ~ o;:, .J..(J I t \ m rJKai\OtS. VrJT~pov o~ Kat TOVTO Ot~'f' ap1), WS Kat ""~p~-

KpaT1) TOv Kwp.tKov ~laayay~'iv T~v MovatK~v tv yvvat
KdCf ax~p.an, g~7JV KaTlJKtap.~V7JV TO awp.a. 'ITOt~t 8t 
T~v !l.tKatoaVV7]V 8ta?Tvv6avo~V7]V T~V alTlav Tfjs 
~W/37]S Kat T~v Ilol7]atv Myovaav (fr.155 K.-A.) 
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Mgw p.tv ovK liKovaa • aol T~ yap K~v~'iv 
tp.ol T~ Meat 6vp.os ~8ov~v ~x~t. 
tp.ot yap ~pg~ Twv KaKwv M~~avt?T1Tt'87]s, 
> ~ ~ n \ Q\ > ~ I 
~V TOtrJt 1TpWTOS OS 1\a,..wv aV7JK~ p.~ 

5 \ I ' > I -5: ~ o;:, 1o;:, 
xal\~pWT~pav T ~1T0t7Jr1~ XOI"'atS OWO~Ka. 
d.~~' oov 8p.ws oOTos p.tv ~v d.?ToXPfiJv d.v~p 
~ \ \ - ' ~p.oty~- >~. -u ?Tpos Ta vvv KaKa. 
Ktv7Jalas 8~ ... 

MELANIPPIDES 

6 'Plutarch', On Music 

Similarly Lasus' successor, the lyric poet 
Melanippides, broke with the earlier music, as did 
Philoxenus and Timotheus ... ; pipe-music too 
changed from a simpler to a more ornate style: pre
viously, down to the time ofMelanippides the dithy
rambic poet, pipers had been paid by the poets, obvi
ously because poetry played the leading role and the 
pipers were the servants of their instructors1; but 
later this practice too was abolished, so that the 
comic poet Pherecrates2 brought Music on to the 
stage dressed as a woman and physically a total 
wreck; in his play Justice asks her how she came to 
be so maltreated, and Poetry (i.e. Music) replies: 'I 
am happy to speak, for you will take pleasure in 
hearing and I in telling. It was Melanippides who 
began my troubles: he was the first of them: he took 
me and pulled me down and left me looser with his 
twelve strings. But he was all right compared with 
my present troubles: Cinesias on the other hand ... 3 

1 Cf. Pratinas 708. 7. 2 Older contemporary of Aristo
phanes; the play was the Cheiron. 3 Continued at Cinesias 
test. 1. 
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7 Xen. M em. 1. 4. 3 (p. 31 Hude) 

~'IT2 p.Ev -rolvvv ~'ITWV 'ITOt~a£t "Op.7Jpov £ywy£ 
p.&.,\ta-ra n8avp.aKa, ~'IT2 8E 8t8vp&.p.fJCf! M£,\avt'IT?Tt'87Jv, 
, \ ~\ . . ~I ""-.J. \I , \ ~\ , ~ I £'/Tt o£ -rpa')ICfOllf -UJ"f'OKI\£a, £'/Tt o£ avoptaVTO'ITOU!f 
Ilo,\vK,\mov, ~'IT2 8E {wypacpl!f uvetv. 

8 Anth. Pal. 4. 1. 7 = Meleager i 7 Gow-Page 

vapKtaa6v T£ -ropwv M£,\avmm'8ov f')IKVOV !Jp.vwv 

Reiske: xopiilv cod. 

9 Plut., Non posse suav. 13 (vi 2. 145 Pohlenz) 

oo8E yap •upwv y' av oo8' "Ana,\os oo8' 'Apx£
,\aos ~?TdaO.,aav Eopmi'87Jv Ka2 'Ltp.wvt'87Jv Ka2 M£,\a
vmm'87Jv Ka2 Kp&.-r7J-ras Ka2 .dto86-rovs d.vaa-r~aav-r£s 
~K -rwv avp.?Toalwv KaTaK,\ivat ..• 
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MELANIPPIDES 

THE VERDICT OF ANTIQUITY 

7 Xenophon, Memoirs 

For my part1 I admire most Homer in epic poetry, 
Melanippides in the dithyramb, Sophocles in 
tragedy, Polycleitus in sculpture, Zeuxis in paint
ing. 

1 Aristodemus is speaking to Socrates. 

8 Palatine Anthology: Meleager, The Garland1 

... and the narcissus, pregnant with the clear 
hymns ofMelanippides. 

1 Introductory poem to M.'s collection of epigrams in which he com
pares each poet's work to a flower or plant. Our Anthology contains 
no poems ascribed to Melanippides. Since he shares a couplet here 
with Simonides, he may be the elder Me!. (if there were two). 

9 Plutarch, That Epicurus actually makes a pleasant life 
impossible 

For not even Hiero1 nor Attalus2 nor Archelaus3 

could have been persuaded to remove Euripides and 
Simonides and Melanippides and the likes of Crates 
and Diodotus from their banquets and replace them 
at their tables by ... 4 

1 Tyrant ofSyracuse, patron ofSimonides. 2 King Attalus II 
of Pergamum, patron of the scholar Crates of Mallos and presum
ably of the unidentified Diodotus. 3 King of Macedon, host 
ofEuripides and successor ofPerdiccas, Mel.'s host. 4 Vari
ous barbarians and buffoons are listed. 
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FRAGMENT A 

AANAIAE:E 

757 Athen. 14. 651f(iii 441s. Kaibel) 

M£Aavm1Tt'B??s 1>' b M~Aws lv -ra'is f!.avataw rf>olvt~ms rov 
Kap7r0v o~rws 6vop&.Cn rOv A6yov 7TowVp,£vos 7T£p'i aVrWv rWv 
f!.avat8wv (Dobree: ailrwv rwv yap d.t'Bwv cod.)· 

> \ > (J I ,/.. I ,/.. \ " \:> ov yap av pw1rwv .,-opf'vv fLOfL.,-av OVf'toos, 
ot'18€ -rav 6pyav yvvatKdav ~xov, 
>\\'> < I \:>,/.. I al\1\ f'V apfLaTf'rJrJL ot.,-pov-

, 'r ' ., , , 
XOLS "YVfLva~:,ov-r av f'V-
~AL' lf..\am 7TOAAU.KLS 

(J I ,/.. I I 
7Jpats .,-pf'va np7TOfLf'Vat, 

5 < < c;:, '> < 1\:> \ 1(/ > I at 0 Lf'pooaKpvv 1\LJJaVOV f'VW-

8f'LS Tf' cpolvtKas Kaa{av Tf' fLauuaat 

-r€pf'va LVpta rJ7T€pfLaTa 

1 Lloyd-Jones: p.oprptLV cod. West: tv<Lllos cod. 2 West: rnv 
a~rnv cod., rnv d.\Knv Lloyd-Jones 3 Emperius: auS.a cod. 
Page: ":o.\.\wa cod. 4 Porson: 8fip<s cod. 5 suppl. Page 
Empenus: -8aKpv, 1TaT<vaat cod. 6 Fiorillo: avplas rlpp.ara cod. 
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MELANIPPIDES 

FRAGMENTS 

THE DANAIDS 

757 Athenaeus, Scholars at Dinner 

Melanippides of Melos in his Danaids calls the fruit of 
the palm phoinikes ('dates') in his passage about the 
Danaids themselves: 

for they did not bear the censure of mankind as a 
reproach,1 nor did they have a woman's tempera
ment2: in seated chariots they exercised in the 
sunny glades, often delighting their hearts in hunt
ing, or again seeking out frankincense with its 
sacred tears and fragrant dates and the smooth 
Syrian grains of cassia. 

1 Text uncertain. 2 Or 'valour'? Text uncertain. 
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MAP:El'A:E 

758 Athen. 14. 616ef (iii 360 Kaibel) 

7T<p1 p(v yap av>.wv fJ piv ns ~.P7J rov M<AavL7T7Tffi7Jv KaAws lv 
rip Mapav~ 8taavpovra rT,v aVA7JnK1]v <lp7]Ktvat 7T<p1 r7]s 'A87Jvfi.s • 

a fL£" 'AOciva 
Tli.Jpyav' £ppuf;ev 0' 1€piis a7TO X€tpos 

'!' I ' ,, ' ,, I \ I 
€t7T€ T ' €pp€T atCJX€a, CJWfLaTt IIVfLa' 
~fLfL€ 8' €yw KaK6TaTt 8L8wfLt. 

1 s. Bergk: il.8riva:ra ~pyava cod. A, il.8riva ~pyava E 
A, ~ppup<v E 3 aw/laT6Av!la ci. Meineke 
EfLf 8' EyW codd., Ep.t 8' EyW <oV> ci. Maas 

llEP:EEcllONH 

2 (pptt/Jt T~ 
4 Wilamowitz: 

759 Stob. 1. 49 (7r<p1 .frvx7]s) 50 (i 418 Wachsmuth) 

ITop.f>vplov tK rwv 7T<p1 l:Tvy6s • 
... 'Axipovra fLlV 8ta ra /J.x7J, <ils Kat M.>.avt7T7Tt'87]s tv ll<pa<

<fo6v'[J • 

KaA€tTat 8' <€7V€K'> €v K6A7Totat yalas 
!£x€' €iatv 7Tpoxewv 'Axepwv. 

1 suppl. Bergk 2 Bergk: il.x<oia< cod. F, il.xawiatv P 

760 Athen. 10. 429bc (ii 433 Kaibel) 

o~ 8£ dyvooWT€S' T~V Toil o'tvov 8Vvap.tv rOv LitOvvaov rf>&.aKovutv 
pavtwv <lvat aXrwv rots dv8paJ7Tots, jJAaa.f>7JfLOWT<S olJ fL<Tplws • 
88<v b M<Aavt7T7rt'87]s ~.P7J · 
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MELANIPPIDES 

MARSYAS 

758 Athenaeus, Scholars at Dinner 

On the subject of pipes one guest noted that Melanip
pides in his splendid ridicule of pipe-playing in the Mar· 
syas said of Athena, 

Athena flung the instruments from her holy hand 
and said, 'Away with you, you shameful objects, 
outrage to the body!1 I consign you to ruination.'2 

1 Since the pipes distorted the player's cheeks. See J. Boardman, 
J.H.S. 76 (1956) 18 ff. 2 Text uncertain; perhaps 'I do not 
consign myself to ruination.' The passage continues at Telestes 
805. 

PERSEPHONE 

759 Stobaeus, Anthology 

From Porphyry, On the Styx 

... They named the Acheron for its pains (ache): cf. 
Melanippides in his Persephone: 

And it is called Acheron since within the bosom of 
the earth it goes forward pouring forth pains.1 

1 Continued at Licymnius 770. 

760 Athenaeus, Scholars at Dinner 

Those who are ignorant of the true power of wine allege 
that Dionysus is the cause of fits of madness in mankind 
but this is extreme slander. It was ignorance that mad~ 
Melanippides say, 
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7Talln:s 8' tt7T€GTVY€OII fi8wp 
TO 7Tpt11 to11ns dl8pt€S o¥11ov • 
Taxa 8~ Taxa Tot f.L€11 o~11 tt7TwAAvoiiTo, 

\ <;:,\ I \ I > ./..I Tot o€ 7Tapa7TIITJKTOII X€011 Of.L.,.all. 

3 Kaibel: tt7TwAavovro cod. A 

761 Athen. 2. 35a (i 81 Kaibel) 

rOv o1vov b Ko"o<foWvws NlKav8pos c1voJ.uf.a8at cfoTJalv ti.7TO 
Olv<iws (fr. 86 Schneider = Gow-Scholfield), rpTfal 8£ Kal 
MrAavt7T7Tt'BTfs b M~Aws (MtA~aws codd.) · 

t7TW11Vf.L011 8€a7ToT' ol11011 Ol11€ws 

80s 8ta1ror' Hartung 

762 Clem. Alex. Strom. 5. 14. 112 (ii 402 Stahlin) 

b p.<Ao7Totos 8£ MrAavmm'BTfS ~8wv rpTfalv· 

KAfiOl f.LOL & 7TaT€p, Oafif.La fJpoTwll, 
Tiis tt€tCwov if;vxiis f.L€8€wll. 

cf. Euseb. Praep. Evang. 13. 680 (K.\vB< -p.<lltwv t/Jvxii.s) 

763 Plut. Amator. 15 (iv 360 Hubert) 

A ' ' 01 ' -;:, ' r I t<;:, 10 y vKv yap €pos a11opos V7TOG7T€tpw11 7Tpa7TtoWII 7To cp 

Kara TOll MrAallt7T7Tt'8Tf!l ra ~8tara p.l')IIIV<Jt ro!s KaAAlarots (se. 
"Epws). 

7T08q> cod. E, 1r68ov B: 7Tpa7Tt'8<aat 1r68wv ci. Bergk 

764 Philodem. De Piet. (p. 23 Gomperz: v. A. Henrichs, 
Cron. ercol. 5 (1975) 18s.) 

, ,MrAavt'!"[m18Tfs 8£ ~~/LTfTP.[a Kal] M.,r£pa Orwv </>[Tf]atv plav 
v7Tapx [ <tv]. 
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MELANIPPIDES 

And they all1 began to loathe water, having no 
previous knowledge of wine; soon, very soon, some 
were dying, others were uttering frenzied cries. 

1 The Centaurs? Cf. Pind. fr. 166. 

761 Athenaeus, Scholars at Dinner 

Nicanderl of Colophon says that wine (oinos) gets its 
name from Oeneus, as does Melanippides ofMelos: 

(give me?) wine, master,2 named from Oeneus. 

1 Didactic poet, 2nd c. B.c. 2 Text uncertain. 

762 Clement of Alexandria, Miscellanies 

The lyric poet Melanippides says in a song, 

Hear me, father, marvel to mortals, ruler of the 
ever-living soul. 

763 Plutarch, Dialogue on Love 

For in sowing a sweet harvest in the desire of a 
man's heart, 

as Melanippides puts it, he (se. Eros) mingles what is most 
pleasant with what is finest. 

764 Philodemus, On Piety 

Melanippides says that Demeter and the Mother of the 
gods are one and the same.1 

1 Continued at Telestes 809. 
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765 Schol. THorn. Il. 13. 350 (iii 466 Erbse) 

tv-r£vl1£v 8£ M£Aavt1T7Tt'87]s Koovaav d?T<) .1tos 0lnv tK8ol17]vat 
Il7]A£18ul. -rii. p7]11~v-ra tmo IlpofL7]I1~ws ~-rot 0~fLL8os (Bergk: 0~fLt8t 
cod.). 

766 Schol. THorn. Il. 18. 570c (iv 556 Erbse) 

~ 8£ 7T£p2 T0v ALvov iaTopla Ka~ 1rapU. Cl>t~ox6plf' iv Tfj t8' 
(F.Gr.H. 328 F207) Kal7Tapii. M£Aav!1T1T!'8?}. 
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MELANIPPIDES 

765 Scholiast on Homer, Iliad ('Zeus was doing honour to 
Thetis') 

That is why Melanippides says that Thetis was preg
nant by Zeus when she was given in marriage to Peleus 
because of the remarks ofPrometheus or Themis. 

766 Scholiast on Homer, Iliad ('he sang the Linus song') 

The story of Linus is in Philochorus Book 19 and in 
Melanippides. 
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PRONOMUS 

767 Paus. 9. 12. 5-6 (iii 23 Rocha-Pereira) 

ttv8ptctS Tf. (ern Ilpovo,uov ttv8pas aV.\~aVTOS (1Ta')IW')IOTaTa ~S" 
-rotJ~ woAAoVs. . . . Kal 0~ Kat ¥p.a 7T£7TOLTJfL£vov eaTt [ts] 
1rpou68wv (s ~7)Aov Tots (7r' Evpl1TCf XaAKt8£vcrt. 
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PRONOMUS 

767 Pausanias, Description of Greece 

There is also1 a statue of Pronomus, a man whose 
pipe-playing enchanted the crowds.2 ... There is even a 
song composed by him, a processional hymn to Delos for 
the Chalcidians on the Euripus.3 

1 In Thebes, the home of Pronomus. 2 For his pipe-playing 
see in addition to this passage Athen. 14. 631e, Plan. Anth. 28 = 
F.G.E. anon. xxiii, for his compositions for pipes Paus. 4. 27. 7, for 
his beard Ar. Eccl. 98 (produced 392 B.c.); he taught pipe-playing to 
Alcibiades c. 435 B.c. (Athen. 4. 184d). For his son Oeniades see 
P.M.G. 840. 3 I.e. the people ofChalcis in Euboea. 
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LICYMNIUS 

TESTIMONIA VITAE ATQUE ARTIS 

1 Arist. Rhet. 3. 12. 1413b (p. 211s. Rtimer) 
a 1 r ~, , , 1 .. X 1 
fJaCJTa~OVTat 0€ OL avayvwCJTLKOL, OLOV atp7JfLWV 

(aKpt/3~s yap &aTT€P A.oyoypacpos) Kat AtKvfLvws Twv 
8tf)vpafL{30TTOLWV. 

2 PI. Phdr. 267b 
' ~' IT I\ - ,/. I ... - \I Ta 0€ WIIOV TTWS 'l'paCIWfL€V av fLOVCJ€ta IIOYWV -

wr; 8tTTAaawAoylav Kat yvwfLoAoylav Kat €lKovoA.oylav 

- 6vOfLtlTWV T€ AtKVfLVtdwv (Ast: AtKVfLvlwv codd.) a 
~Kdvcp ~8wp~CiaTo TTpO<; TT0{7JCILV €iJ€TTdar;; 

Schol. ad loc. 

' A I ~' IT I\ ~ ~I \ " ~ I ' ' I 0 LKVfLVLOS 0€ WIIOV otoaCJKaiiO<;, OS OL'!/P€L Ta OVO-
' I I ll '~ \ ,/. I ' ll} \ ' V \ \ fLaTa €LS KVpta, CJVIJU€Ta, ao€11'/'a, €'TTW€Ta Kat HS a1111a 

I 
nva. 
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LICYMNIUSl 

LIFE AND WORK 

1 Aristotle, Rhetoric 

The popular poets are those who can be read,2 for 
example, Chaeremon,3 who is as precise as if he 
were a speech-writer, and Licymnius among dithy
rambic poets. 

1 From Chios: see 768, 771, 772. 2 I.e., who do not rely on 
the performance of their work by actor or chorus. 3 Tragic 
poet, mid-4th c. B.C. 

2 Plato, Phaedrus 

And what about Polus and his Muses' treasury of 
speech- his diplasiology and gnomology and 
iconology- and of the Licymnian terminology 
which he presented to him to effect a fine diction? 

Scholiast on the passage 

Licymnius was Polus' teacher!; he divided nouns 
into proper, compound, cognate, epithet and so on. 

1 C. 420 B.c. Dionysius of Halicarnassus says L. and Polus were 
pupils of Gorgias (Lys. 3; cf. Thuc. 24). For L.'s writing on rhetoric 
see Arist. Rhet. 3. 2. 1405b, 3.13. 1414b with schol., and fr. 773. 
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LICYMNIUS 

FRAGMENT A 

768 Athen. 13. 603d (iii 331 Kaibel) 

A1Kvp.vws (Reinesius: 'AAKvp.vws cod. A) 8' o X<os ~v flt8v
pO.p.fJo1s 'Apyvwov rpTJatv ~pwp.£vov 'Yp.,vawv (Musurus: bp.aw£ov 
A) y£v,a8at. 

'Apyvvvov: t:.wvvaov Wilamowitz 

768A Philodem. de piet.: P. Here. 243 VI 12-18: v. A. 
Henrichs, Z.P.E. 57 (1984) 53ss. 

rpTJatv 8! Kat [KA£]!w r~v Moiiaa[v c1.v8po]s ~paa8fjvat 
[At]Kv[p.]vws, oi 8! Kat [ro]v 'T[p.],va[w]!' v[iov aNrfj~ [£Iv]at 
v\'[p.lCovat]!'. 

769 Sext. Emp. adv. math. xi 49 (ii 386s. Mutschmann) 

L.tp.wvt6TJs p.!v yap o p.£Ao7Tot6s rpTJa' (fr. 604) · AtKvp.vws 8! 
7rpo££7TWv -raVra • 

\ ' ~ r ./.' (} ' l\t7Tapop.p.aT£ p.aT£P v'l'trJTa povwv 
a£p.vwv 'A1roAAwvos {JaalA£La 1ro8£tva 
7rpaDy£Aws 'Yyl£ta 

t7Totov biflTJAovt ~7TI</>'P£' · <'Aplrppwv ~ </>TJa•> (fr. 813. 3, 4, 10). 

1 Wilamowitz: bop{aTwv codd. 3 Schneidewin: by.ta codd. 
post 3 obelos add. Page, suppl. Maas 
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LICYMNIUS 

FRAGMENTS 

768 Athenaeus, Scholars at Dinner 

Licymnius of Chios in his Dithyrambs says that 
Hymenaeus was the beloved boy of Argynnus.1 

1 But Athen. has just said that Argynnus was the boy with whom 
Agamemnon fell in love. Wilamowitz read 'Dionysus' for 
'Argynnus' here. 

768A Philodemus, On Piety 

Moreover Clio the Muse fell in love with a man, accord
ing to Licymnius, and some think Hymenaeus is her son.1 

1 For Hymenaeus see also Telestes 808, Philoxenus 828. 

769 Sextus Empiricus, Against the ethicists (on health) 

Simonides the lyric poet says (fr. 604); Licymnius, hav
ing spoken this prelude, 

Bright-eyed mother, highest queen of Apollo's 
august throne, desirable, gently-laughing Health, 

goes on to add ... ; (Ariphron says ... )1 

1 The text of the second quotation is corrupt or missing; the words 
which follow are from Ariphron 813. 
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770 Stob. 1. 49 (7T£p1 if;vxfjs) 50 (i 418 Wachsmuth) 

ITop<f>vplov ll< rwv 7T€pL LrvyOs; • 
... 'Axf.povra p.£v 8u1 ralix1J. &Is Kat M£.\avt7T7Tt'8'7S (fr. 759). 

~1T£~ Ka2 At.K6pvt6s c/J7JOL • 

() I ~sI 'I Ql a f.LVpLaLS ?TayaLS aKpVWII axc:wv TE' fJPVE'L, 

(a) Grotius: 1ra<1a<s codd. <'Ax(pwv> cixtwv ci. Grotius 

771 Athen. 13. 564cd (iii 244 Kaibel) 

AtKOp.vws 8' b Xt:os riiv 'T 7TVov <f>~aas tpiiv rov 'Ev8vp.lwvos 
ov8£ Ka6£68ovros ai\roi) l<aTai<a.\67TT€! TOVS 6<f>6a.\p.o6s, 0..\.\iJ. O.va-
1T£7T'Tapivwv 'TWV {3'A£t/J&.pwv Kotp.lC£t TDv 'tpti.Jp£vov 81rws 8ul:. 
7Tavriis 0.7To.\a6'll rfjs rov 6£wp£tv f]&vijs. Myn 8' ollrws • 

"Y' '1TIIOS 8€ xaLpwv 

fJp.p.aTWII abyatS, ava?TE'?TTap.iVOLS 
,, , ' r ' OCJCJOLS E'KOLf.LL<:,E'II KOpOV. 

3 Fiorillo: «ovpov codd. 

772 Parthen. tpwr. 7Ta6. 22 (Myth. Gr. ii 38 Sakolowski) 

7T€pt Navl8os;. ~ !uropla 7Tapa AtKvp.vlcp rifl Xlcp p.€.\o7Totifl Kat 
'Epp.'7ut&.vaKTL (fr. 6 Powell). 'l<f>auav 8-f Ttv£S Kat Tfrv Lap8lwv 
0.Kp67To.\w {J7Ti; Kopov rov IT£puwv fJautMws h..\wvat 7Tpo8oou'7S rfjs 
Kpoluov Ovyarpiis Navt'8os. t7T£<8~ yap two.\top~<n l:&.p8ns Kvpos 
Kal oi1B£v alrrfi> £ls ll.'Awatv Ti]S 7T6'A£wS 7Tpo~{3atv£v, (v ?Tot\Aif T£ 
8-fn ~V p.~ 0.6potu6£v rii uvp.p.axti<OV avrijs Tlfl Kpolucp 8ta.\6u€L€V 
avrw T~V <1Tpan&.v, TOT€ T~V 7Tap6f.vov TaVT'7V €!x€ .\oyos 7T€pt 
1Tpo8oalas avv8£p.JvTJV Tif KVpc.p, £1 KaTd. v6povs IlEpaWv gg£t 
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770 Stobaeus, Anthology 

From Porphyry, On the Styx 

... They named the Acheron for its pains (ache): cf. 
Melanippides (fr. 759). Licymnius also says of it, 

(a) in ten thousand streams it gushes with tears 
and pains; 

and again 

(b) the Acheron carries pains for mortals. 

771 Athenaeus, Scholars at Dinner (on the loved one's 
eyes) 

Licymnius ofChios says that Sleep loves Endymion and 
does not close the eyes of his beloved boy even while he is 
asleep, but lulls him to rest with eyes wide open so that he 
may without interruption enjoy the pleasure of gazing at 
them. His words are: 

And Sleep, rejoicing in the rays of his eyes, would 
lull the boy to rest with eyes wide open. 

772 Parthenius, Love-stories 

The story of Nanis, told by the lyric poet Licymnius of 
Chios and by Hermesianax 

Some have said that the acropolis of Sardis was cap
tured by Cyrus, king of the Persians, as the result of the 
treachery of Nanis, daughter of Croesus. Cyrus was 
besieging the city and failing completely to capture it, and 
he was terrified that its allies might rally to Croesus and 
destroy his army; at this point, so the story went, the girl 
Nanis reached an agreement with Cyrus that she would 
betray the city to him if he took her as his wife in accor
dance with the laws of the Persians, and with the help of 
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ywa'iKa alrr~v, KaTa .,-~v lfKpav p.r/i3£vos rpv>.&.aaoVTos 8t' 6xvpcl
TTJTa 'TOV xwp{ov £la8~X£119at TOVS TroA£p.{ovs, avv£pywv aihfl Kat 
l!.>.>.wv nvwv y£vop.~vwv • TOv p.~v.,-ot Kvpov f.L~ tf.LTr£8waat ahfl 
-ri]v fnr6ax£atv. 

773 Dion. Hal. Demosth. 26 (i 185s. Usener-Rader
macher) 

rpTJ11t yap· 8£'i 8~ TotovTov nvos >.clyov, lians Tovs p.£v nn>.w
'T"1JK6Tas; fKavcAJs t7Tatv£a£t, TO'iS 8t CWaw £iJp.£vii.Js; 1Tapatv£a£t (Pl. 
Menex. 236e). oVKoilv tTrlppTJp.a tmpp~p.an d.vnTrapriK£tTat Kat 
fo~p.aTt. fo7jp.a, -rO p~v iKavWs TijJ £ilp.£vWs, Tcf 8' t1raw£a£t -rb 7Tapat
vf:u£t, ~eal -raV-ra 7rd.ptaa; oV AtKVp.vtot TaUT' £laLv oV8' .,Aya8wv£s; 
' ' ' '(a • K' t 9- 9' • ' 9 ,., t ~L I\~~OV1"£S ,VfJPLV, TJ < ~>Trptv, 'f.LL<I 'f' 'frO £V TJ f.LOX ov TraTptowv, 

a>.>. o 8atp.ovtos £Pf.LTJV£VI1at II>.a.,-wv. 

<K6>,.pw suppl. M. Schmidt /L· 'ITpa,.IJlwv ci. idem 
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some accomplices she let the enemy in at the summit of the 
acropolis, where no one was on guard because of the 
natural strength of the position. Cyrus, however, refused 
to keep the promise he had made to her. 

773 Dionysius ofHalicarnassus, Demosthenes 

Plato says (Menex. 236e), 'We require such a speech as 
will adequately praise the dead and gently exhort the liv
ing.' Does not the adverb 'adequately' balance the adverb 
'gently', the verb 'praise' balance the verb 'exhort', and are 
not the phrases of equal length? Yet this is not a Licym
nius or an Agathon, the sort who talks of'hybris or Cyprisl 
.. .',but Plato, the divine stylist. 

1 Following words corrupt. It is not clear what belongs to L. and 
whether it is poetry or prose; see Agathon F31 Snell. 
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TESTIMONIA VITAE ATQUE ARTIS 

1 Pherecrates fr. 155 Kassel-Austin = [Plut.] Mus. 30. 
1141ef 

Ktv7]olas 8€ <p '> b Kar&.paros 'ArnK6s, 
lgappovlovs Kap7Tas 7Totwv lv ra7:s arporpa7:s 

10 (boAwA€x' ollrws CJJar€ rfJs 7Tot~a€ws 
- o;>l) IQ l)l > - > 1 rwv owvpafLtJWV, Kaua7T€p €V rats aa7Ttatv, 

") I ' ') """ ,/.. I \ ~ l: I aptar€p avrov 'f'atv€rat ra o€~ta. 
dAA' ovv dv€Kr6s ooros ~v ;)pws tpol. 
Cl>pvvts 8' ... 

1 Continued from Melanippides test. 6. The speaker is Music. 
2 Modulations from one harmonia to another: cf. Ar. Clouds 333, 
'the song-twisters of the circular choruses', where the scholiast 
says the dithyrambic poets Cinesias, Philoxenus and Cleomenes 
are meant; also 969 ff. = Phrynis test. 2. See A. Barker, Greek 
Musical Writings i 237 n. 200. The 'twists' and 'turns' (strophai) fit 
Music's account of her sexual misadventures. 

2 Ar. Av. 1372ss. 

K. dva1rhopat 8~ 1rp6s "OAvp1rov 7Tr€pVy€aat Kov
rpats • 

1rlfropat 8' fJ86v !fAAor' t7T' !fAAav p€Atfwv-
II. rovrt r6 1rpfi.ypa rpoprlov 8€trat 1rupwv. 1375 
K ').J..!Q .J.. \ I I I '),I..! . - a'f'OfJCf! 'f'P€Vt awpaTL r€ V€aV €'f'€7TWV. 
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LIFE AND WORK 

THE COMIC POETS 

1 Pherecrates, Cheironl 

Cinesias on the other hand, that damned 
Athenian, has so damaged me with the exharmonic 
twists2 he makes within his strophes that just as in 
shields3 you can't tell his right from his left when he 
composes his dithyrambs. 4 But he was bearable all 
the same: Phrynis on the other hand ... 5 

3 With their reflecting surfaces. 4 'You might as well play 
[his music] backwards' (Barker, loc. cit.). E. K Borthwick, Hermes 
96 (1968) 63 ff. relates the shields and 'right' and 'left' to C.'s 
Pyrrhic dance (see test. 3). 5 Continued at Phrynis test. 1. 

2 Aristophanes, Birds (414 B.C.) (Cinesias turns up in 
Cloudcuckooland and speaks with Peisetaerus) 

C. See, I fly up on light wings to Olympus,1 I fly 
now to this path of song, now to that-

P. Here's something that needs a load offeathers. 
C. -with fearless heart and body following a new 

path. 

1 Anacreon 378. 1. 
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ll. 6.a1Ta{6p.~a8a cpt,\vpwov Kw7Jalav. 
·rl &vpo 1T08a av Kv,\,\ov 6.va KVK,\ov KVK,\~is; 

K. ~pvts y~vla8at ,8ov,\op.at ,\tyvcp8oyyos 6.7J8wv. 1380 
ll. 1Tavaat p.~,\qWwv, 6,,\,\' g n My~ts ~21Tl p.ot. 
K. fmo UOV 'ITT~pwo~~S ,8ov,\op.at fl-~TrlpUtOS 

6.va1TTOp.~vos iK Twv v~~,\wv Kawas ,\a,8~iv 
d~pOOOVVrOVS Ka~ vtcpo,8o,\ovs dva,8o,\as, 1385 

n. iK TWV v~~,\wv yap lfv TtS 6.va,8o,\as ,\0.,8ot; 
K. Kplp.aTat p.tv o'Ov ivnVO~v ~p.wv ~ TEXV7J. 

Twv 8t8vpap.,8wv yap Ta ,\ap.1Tpa ylyv~Tat 
Mpta KW aKoT~tva KW Kvavavyla 
Ka~ 1TT~po80V7JTa • aV 8t K,\vchv ~ra~t TrlXa. 

n , 8~ ' " K ' ' rHp ,\ 1 1 • . OV 7JT ~ywy~. , V7J TOV aK ~a av y~ 
Cl'!Tavm yap 8l~tp.l aot Tov Mpa. 
~l'8w,\a 1T~T7JVWV 

a28~po8p6p.wv 
olwvwv Tavao8~lpwv- n. WO'IT. 

K. - TUv 6.va8popav 6.,\0.p.~vos 
Clp.' 6.vlp.wv '!TVoaiat ,8al7Jv-

n \ \ A""'' I I \ I . V7J Tov Ll.t 7J yw aov KaTa'ITavaw Tas 1Tvoas. 
K. TOTt p.tv voTlav anlxwv 1Tpos b86v, 

TOTt 8' aV ,8oplq. awp.a 'IT~,\&.{wv, 
6,,\{p.~vov a28lpos at$,\aKa TEp.vwv -

I I ' '!' ,8,... ' 1 ,LI \ .J.. I 
xapt~VTa Y , W 'IT~a VT , ~ao.,.taW Kat ao.,.a, 

fl. OV yap aV xa{p~tS 1TT~po86V7JTOS y~vop.~VOS; 

1390 

1395 

1400 

1377 lwl= v. 1. ap. schol. 
cl.\c!8popov, .Ua- cod d. 

1395 tent. Sommerstein: TOv 

2 As light as lime-wood (schol.), but see also test. 7, L. B. Lawler, 
T.A.P.A. 81 (1950) 78 ff. 3 The dithyrambic chorus danced 
in a circle. 4 With ref. to C.'s halting gait (test. 8) and 
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P. We greet Cinesias, the lime-wood man.2 Whr 
do you circle here in circles3 your crippled foot? 

C. I want to turn into a bird-[sings] a clear
voiced nightingale. 

P. Stop singing lyrics and tell me what you mean. 
C. I want to be feathered by you and fly aloft to get 

from the clouds5 new arias,6 air-driven, snow
clad. 

P. A man can get arias from the clouds? 
C. Yes, our craft depends on them: the brilliant 

P. 
c. 

P. 
c. 

P. 
c. 

P. 

dithyrambs are airy and murky and dark
gleaming and feather-driven. You'll soon know 
when you hear them. 
Oh no, I shan't. 
By Heracles, you will: I'll traverse the whole air 
for you. You images of winged sky-racing long
necked birds, -
Whoa there! 
- bounding on my upward path may I go with 
the breath of the winds-
By Zeus, I'll stop your breath. 
- now going to the path of the south, now 
drawing near to the north wind, cleaving the 
harbourless furrow of the sky-that was a 
pretty trick you played, old man, a clever trick. 7 

Why, don't you enjoy being feather-driven? 

halting metre. 5 Cf. Clouds 332 ff. 6 AnaboJai: see 
Melanippides test. 4 n.1 and cf. Peace 827-31. P. has 
stuck feathers on him. 
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1407 Kock: K<Kpo1Tt'8a codd. 

Schol. ad loc. (p. 250ss. White) 

(1379) b 8t 'AptaToT0 .. 1JS ~~~ ml's .dt8aaKaAlats (fr. 629 
Rose) 8Vo cfo7Jal yc:yovtvat. 

3 Ar. Ran. 152s. 

~~~ Tovs Oc:ovs ~XPfi" ye: 1rp0s ToVTotat Kc:l 
T~v 7Tvpplx7J" ns ~p,a6c: T~v Kw7Jalov. 

1 The frustrated husband in Lysistrata 845 ff. is called 'Cinesias of 
the deme Paeonidae' solely because the names suggest sexual 
intercourse (Ktviw, 1Tai<w). 2 A war-dance; see Lawler (test. 
2. n. 2), Borthwick (test. 1 n. 4). 
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C. This is what you've done to me, the circular
chorus trainer that the tribes are always 
fighting to get8? 

P. Do you want to stay here with us, then, and 
train Leotrophides9 a chorus of flying birds, 
Corn-crake tribe10? 

C. You're making fun of me, that's clear. But I 
shan't stop, let me tell you, till I have been 
feathered and race through the air. [exit] 

8 For the dithyrambic contests in which tribes competed. 
9 As choregus; general in 409/8 B.C. 10 Crecopis (krex = 
com-crake), a pun on Cercopis, the Athenian tribe. 

Scholiast on the passage 

(1379) Aristotle in his Dramatic Catalogues says 
there were two poets named Cinesias.1 

(1385) He is making fun of the epithets of the dithy
rambic poets and their lack of substance. 

(1392) Most of their diction is like this, but they 
make little sense. AB the proverb puts it, 'You have 
less sense than dithyrambs.' 

1 Very improbable: seeR.E. s.v. Kinesias. 

3 Aristophanes, Frogs1 (405 B.C.) (Dionysus completes 
Heracles' list of the criminals in Hades) 

By the gods, you should have added anyone who 
learned that Pyrrhic dance2 ofCinesias. 
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Schol. ad loc. (Sud. II 3225) (p. 279 Diibner) 

K I <:>0 Q I f!l 0 I I 
LV7JC1LaS OL vpap.,.,o7TOLOS' OS £7TOL7JC1£ 7TvppLX7JII • ••• 

o Ktv7Jalas l7Tpayp.aT£VCJaTo KaTa Twv KW/LLKwv ws 
£1£11 6.xop~y7JTOL. ~~~ 8( Kat TO awp.a tJK117JPOS Kat KaT£
CJK£A£T£VKWS • .•• ~~~ 8€ 07J#a'ios, p.£Ao7Totos KclKLCJTos, 

as lv TOtS xopo'is lXPfJTo 7ToAAfJ KLV~C1£L. 

4 Ar. Ran. 366 

~ KaTan>.~ TWII 'EKaTdwv KVKAloLCJL xopotCJLV {.,7T~8wv 

Schol. ad loc. (p. 286 Diibner) 
~ <:>\ ' K I ' <:> 0 Q I TOVTO 0£ £LS L117JC1Lall TOll OL vpap.,.,07TOLOII. 
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Scholiast on the passage 

Cinesias was a dithyrambic poet; he composed a 
Pyrrhic dance. . . . He took measures against the 
comic poets to deprive them of their choregoi.1 His 
body was shaky (lit. 'timid, shrinking') and reduced 
to skin and bones. He was a Theban,2 the worst 
lyric poet, who introduced much movement (kinesis) 
in his choral dances. 

1 See scholiast on Frogs 404 below. 2 An error. 

4 Aristophanes, Frogs (the chorus-leader lists people who 
are unwelcome in the Mystic ceremonies) 

. . . or anyone who shits on Hecate's shrines1 

while singing the tune for the dithyrambic choruses. 

1 Cf. Eccl. 330; for C.'s impiety see test. 7. 

Scholiast on passage 

This is directed at Cinesias, the dithyrambic 
poet. 

5 Aristophanes, Frogs (the chorus address the god 
Iacchus) 

For it was you1 who tore this poor sandal and this 
ragged coat of mine with an eye on laughter and 
economy, and found a way for us to sport and dance 
without paying. 

1 As representing the festival of Dionysus. Presumably less was 
being spent on dressing the choruses. 
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Schol. ad loc. (p. 287 Diibner) 
V 8' .J.. I rl \ ~ "8 ' ~ £0tK£ £ 7Tap£p.'f'atll£tv OTt 1\tTWS TJ TJ £XOPTJY£tTO 

~ ~ ' ' ~ ~ K \\1 I .J.. ' TOtS 7TOtTJTats. £7Tt yovv TOV al\1\tOV TOVTOV 'f'TJatll 
'AptaTOTt,\TJS (fr. 630 Rose) aw8vo ~8og£ XOPTJYELII Tcl 
ll I ~ - -~ ~ \ 8 ~ fl V ~ tovvata TOtS TpayCf!OOtS Kat KW/LCfJ OtS • waT£ taws TJII 

' ' ' A .. ' ' ~ \ I I 8' ns Kat 7T£pt Tov TJVatKov aywva avaTO"TJ· XPO"CfJ 
~aT£pov ov 7To,\,\ijJ nvt Ka~ Ka8&.7Tag 7T£pt£'L,\£ KtvTJalas 

\ I '1: .,. \ ..... I ' ~ ' , \ 8 I Tas xopTJytas • £{. ov Kat ~TpaTTtS w TW £tS avTov pa-
p.an ~c/JTJ (fr.16 K.-A.) • ' 

aKTJII~ p.tv < > TOV xopoKTOIIOV Kw.,alov 

6 Ar. Ran. 1437 

[£1 ns 7TT£pcbaas K,\£6KptTov Kw.,alq.] 

Schol. ad loc. (p. 312 Diibner) 

~s ,\mTOs acp68pa ~" KWp.CfJ8£tTat KW ~s etvos Ka~ 
~ K6,\ae. 

7 Athen. 12. 551a-552b (iii 215ss. Kaibel) 

Ka~ 'AptaTocpaiiTJS 8' tv rTJpVT&.8?7 ,\mTOVs TOVa8£ 
,\I f\ \ I .Q r \ ~ ~ .J.. KaTa £Y£L, OVS Kat 7TP£al-'£tS V7TO TWII 7TOtTJTWII 'f'TJatll 
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Scholiast on the passage 

He seems to suggest that the poets' plays were 
now being staged on the cheap by the choregoi.l At 
any rate Aristotle says that a decree was passed in 
the archonship of this Callias (406/5 B.C.) that the 
tragedies and comedies be staged by joint choregoi 
at the Dionysia, so perhaps there was a similar cut
back for the Lenaean festival. Soon afterwards 
Cinesias abolished the choregiai once for all2: that is 
why Strattis says in his play about him, 'The setting 
(is the house?) ofCinesias the chorus-killer.'3 
1 Wealthy citizens who undertook the expenses of staging plays as 
a service to the city. 2 Cf. test. 3 (schol.), but see A. W. 
Pickard-Cambridge, The Dramatic Festivals of Athens2 87 n. 2. 
3 From the prologue ofStrattis' comedy Cinesias. 

6 Aristophanes, Frogs (a fantastic suggestion for saving 
the city) 

If someone, having feathered Cleocritus with 
Cinesias1 ... 

1 For C.'s feathers cf. test. 2. 

Scholiast on the passage 

Cinesias is mocked as being excessively thin and 
as a foreigner1 and a flatterer. 

1 Erroneous as well as gratuitous? 

7 Athenaeus, Scholars at Dinner (on thin people) 

Aristophanes too in his Gerytades lists the follow
ing thin men, saying that they are sent to Hades by 
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€ls "At8ov TT€f.'TT€a8at TTpos 7ovs €K€t 7TOt7J7as Mywv 
ob7waL (fr.156 K.-A.) · 

A. Kat 7Ls V€Kpwv K€v8p,wva Kat aK67ov 7TIJAas 
,, \ \() ~ B " ' '..1.'' ' €7/\7} Ka7€1\ nv; . €Va nv a't' €KaC177JS 

7~XV7JS 
€~A6p,€8a Kotvfl y€vop,~V7JS €KKA7JaLas, 

" " " ( o;:, ..1. ' ' () ' ovs lJC1f.'€V ov7as g.oo't'ot7as Kat ap,a 
5 €K€tCJ€ cptAoxwpovv7as. A. dat yap TLV€S 

,, o;:, ' ( ~ <o;:, ..1. ~ B ' A' avop€S 7Tap vp,tv g.oo't'Ot7at; . V7J LJ.La 
p,c1.Ata7c1. y'. A. ClJa7T€p 0pf!-Kocpot7at; B. TTciv7' ,, 

€X€tS. 
A. Kat 7LV€S av d€v; B. 7TpW7a p,~v LavvvpLwv 

d.7TO 7WV 7pvy~wv, aTTO 8~ 7WV 7paytKwv xopwv 
10 M~A7J70S, a7TO 8~ 7WV KVKAlwv KtV7JC1Las. 

... ~v 8' ~V7WS A€7T767a70S Kat p,aKp67a7os b Kw7J-
' ' r1 ' <1\ <;:, ~ I .J. "" I ( f atas, €tS ov Kat OI\OV opap,a y€ypa't'€v "-'7pa7TLS v. r . 

. f) ''\\ o;:,• ' I ( ''A ..1.' 775 1n ..... a/\1\0t o av7ov, ws Kat pta7o't'aV7JS, 
TToAAciKtS €lp~Kaat cptAVpwov Ktv7JaLav (v. Ar. Au. 
1377) 8ta 70 cptAVpas Aap,{Jcivovra aavL8a avp,7T€pt{dw
vva8at, Zva p,~ Kcip,7T77JTat 8tc1. 7€ 70 p,~KOS Kat 7~v 
laxv677J7a. 

3n 8~ ~V b KtV7JC1Las voaw87Js Kat 8€tv0S 7lfAAa 
AvaLas b M7wp €v 7lp {m~p <l>avLov 7Tapav6p,wv €7Tt-

,J.. I \1 ,, ,J..I , \ -,,1..1 ,...., ypa't'Of-'€Vq_J 1\0Yq_J np7JK€V, 't'aCJKWV aV70V a't'€f.'€VOV 77JS 
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the poets as ambassadors to the poets down there. 
His words are: 

A. Who dared to descend to the hiding-place of 
corpses and the gates of darkness? 

B. We held a general assembly and chose one 
representative from each art, men whom we 
knew to be Hades-visitors and frequent travel
lers there. 

A. What, you have Hades-visitors among you? 
B. Oh yes, indeed. 
A. Like Thrace-visitors? 
B. Now you've got it. 
A. And who might they be? 
B. First there is Sannyrion from the comic poets, 

then Meletus from the tragic choruses, and 
Cinesias from the circular. 

. . . Cinesias really was very thin and very tall. 
Strattis wrote a whole play about him (see fr. 775 
below). Others, Aristophanes among them, often 
called him 'Cinesias the lime-wood man'1 because he 
would take a board of lime-wood and strap it to his 
waist so that he would not bend by reason of his 
height and leanness. 

Cinesias was a sick man and a strange figure 
altogether, as we are told by the orator Lysias2 in 
the speech entitled In Defence of Phanias, accused of 
proposing an unconstitutional measure : Lysias 
alleges that Cinesias gave up his poetic craft to 

1 See test. 2 with n. 2. 2 See also test. 9. 
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1 ,I._ ,.... \ 'l \ I \ """' tl ~\ t Tf!:XVTJS fJVKO'f'aVTf!:LV KaL a7TO 'TOV'TOV 7TIIOV'TE"LV. O'TL OE 0 
I ') \ ., tl ,/.." t \ 'rt I 

7TOLTJTTJS Ean KaL ovx ETEpos, aa'f'ws avros wv f1TJ!LatvE-
' ~ ' ' ' '8 ' c;:, ' ' .J. 'Y 8 TaL EK 'TOV KaL E7TL a EO'TTJ'TL KWfLt.pUOVfLEVOV EfL'f'aVLo,EfJ aL 

Kat 8ul. roil A6yov rowvrov 8dKvva8at. MyEL 8' oflrws 
b Mrwp (fr. 53 Thalheim) · '8avfLaCw 8E- El fL~ {3apews 
,J..t r1 K ' ., ' r ..... 1 Q 8' " 'f'EPETE O'TL LVTJf1LaS EfJ'TLV 0 'TOLS VOfLOLS JJOTJ OS, OV 
t ..., I ") I 8 ') .QI t I \ 
VfLELS 7TaVTES E7TLfJTa(] E af1EJJEf1'Ta'TOV a7TaVTWV KaL 

7TapavofLwrarov d.v8pw1rwv yEyovevaL. ovx ollr6s tanv 

b romvra 7T€pt 8Eovs t~afLapravwv a TOtS fL£v if.\AoLs 
alaxp6v tan Kat MyEw, rwv KWfLt.p8o8L8aaKaAwv <8'> 
dKOVE'TE Ka8' eKafJTOV tvLaV'TOV; OV fLE'Ta 'TOV'TOV 7Tor£ 

'A7ToAAocpavTJs Kat Mva-raM37Js Kat Aval8€os avvEL-
,.. I t I l:. I .-. '} ,.J,. I~ ') \ 

anwvro, fLLaV TJfL€pav Tac;,afLEVOL Twv a7To'f'pauwv, avn 
c;:,, ~ c;:, ' ..1.' ' ~ ,, 
0€ VOVfLTJVLafJ'TWV KaKooaLfLOVLfJ'TaS (]'f'L(]LV aVTOLS 'TOV-

VOfLa 8efLEVOL, 7Tpe7TOV fL£V 'TatS af.,TWV 'TVXaLS • OV fL~V 
cLs rovro 8La7Tpa~OfLEvoL r~v 8Lavomv ~axov d.AA' cLs 
KarayEAwvTES rwv 8Ewv Kat rwv v6fLwv rwv f.,fLETe

pwv. tKdvwv fL£V oVv eKafJ'TOS d7Tw.\E'TO li.JfJ7TEp ElKOS 

roils TOLOVTovs. rovrov 8E- rov f.,7T?J 7T Adarwv yLyvw

fJKOfLEVov ot 8€ot otlrws 8d0Eaav IJ.Jar€ roils €x0povs 

{3ovAEa8aL avrov C7Jv fLCi.AAov ~ uOvavaL 7Tapa8ELYfLa 
~ ,, \ \ ,, , ><:> ~ " ~ \' 'Q ~ ' 

'TOLS ai\1\0LS, LV ELOWfJLV O'TL 'TOLS IILaV VJJPLf1'TLKWS 7Tpos 
ra OE'ia 8taKELfLeVoLs ovK Els roils 1rat8as d7Torl0EvTaL 

' ' ' ' ' ' ' ' ~ ' ' ' ' 'Y TaS 'TLfLWpLaS a1111 aVTOVS KaKWS a7TOIIIIVOVf1L, fLELo,OVS 
\ \ I \ \ ,/... \ \ \ I "A 

KaL xaiiE7TWTEpas KaL ras avfL'f'opas KaL ras voaovs TJ 

3 See test. 4 4 Aristotle, Eud. Eth. 1233b mentions the Fel
lowship of the Good Spirit, abstainers who drank only the toast 'to 
the Good Spirit (Daimon)'. 
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become an informer and made his fortune as a 
result. That this is the poet and not another 
Cinesias is clear from the fact that the comic poets 
mock him as an atheist3 and that Lysias' speech 
paints the same picture. The orator's words are as 
follows: 'I am amazed that you do not find it outra
geous that Cinesias is the upholder of the laws, 
since you all know that there is no one more impi
ous, more lawless, in the whole world. Is this not 
the man who commits against the gods crimes of 
such enormity that most people regard it as dis
graceful even to mention them, although you hear 
about them from the comic poets year in, year out? 
Is this not the man with whom Apollophanes and 
Mystalides and Lysitheus used to dine at one time, 
arranging their feast for one of the forbidden days 
and calling themselves not the New-mooners but 
the Fellowship of the Evil Spirit4 -a title that fitted 
their fortunes; not that they thought it up in the 
belief that they would bring this about: rather they 
were mocking the gods and your laws. Now each of 
them died as you would expect such men to die; but 
Cinesias here, the best known of them, was reduced 
to such a plight by the gods that his enemies prefer 
to have him not dead but alive, an example to teach 
others that in the case of those who display extreme 
insolence towards divinity the gods do not postpone 
the punishment for their children to suffer but des
troy the culprits miserably, sending greater and 
harsher misfortunes and diseases to them than to 
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Tots 1£.\.\ots d.v8pw'1Tots 'TTpoufJ&.A.\ovTES. TO p.~v yap 
d'TTo8avEtv ~ Kap.Etv vop.lp.ws Kotvov ~p:iv ll'TTaalv tun, 
TO 8' o&rws ~xovTa Touo&rov XP6vov 8taTEAEtv Ka2 Ka8' 
~KaUT7JV ~plpav d'TTo8v-fla~<ovTa p.~ 8wau8at TEAEvT7]
aat TOv fJlov ToVTots p.6vots 'TTpoa~KEt Tots Ta TotavTa 
tl 'f' 't I ' \ ' '!' K I a'TTEp OVTOS Er,7]p.apT7JKOC1tV. 'TTEpt p.EV OVV tV7]C1tOV 

.... t t I , 
TaVTa 0 P7JTWp Etp7]KEV. 

8 Gal. in Hipp. aphor. (18. 1. 149 Kiihn) 

tp.'TT6ovs • • . oDs 8n uvv~Ows ~Katov o~ '1TaAato2 
p.a8Etv ~an Ka2 U cLv Elp7]~<E IlAaTwv b KWp.t~<os t'TT2 
Ktv7]ulov KaTa T~v8E T~v p7]utv (fr. 200 K.-A.) • 

p.ETU TavTa ~ 
'TTats 02aypov '1< IlAEvpln8os Ktv7]Ulas 

\ I , \ I 1\ ,/.. ~ 
UKEAETOS, a'TTvyos, KaAap.tva UKEI\7] .,.opwv, 
cp867]s '1Tpocp~7]s, tuxapas ~<EKavplvos 

5 \ 1 r • E' .1..~ > ~ 1 'TTI\EtUTas V'TT vpv.,.wvTos Ev T'f uwp.an 

2 Kock: El..y6pov b 'lTatS lK ,.,\, K. codd.: b .<1.a,,pov 'lTatS ~,\8.,., obK ll.\. 
Kaibel 3 Meineke: cl,.vos codd.: S.<i,.oos Jouanna 

9 Lys. 21. 20 (p. 244 Thalheim) 

Ka2 cLv Ktv7]Ulas of.ITw 8taKElp.Evos 'TTAElovs UTpa
TElas taTpdTEvTat, oO-rot 'TTEp2 Twv T7]S 'TT6AEws d.yava
KTovut. 
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the rest of mankind. To die or to be ill in a normal 
way is the common lot of us all; but to continue for 
so long in such a condition and to die every day 
without being able to end one's life is appropriate 
only for those who have committed such crimes as 
he has.' This, then, is what the orator said about 
Cinesias.5 

5 See also Harpocration, Suda s.v. Kinesias. 

8 Galen, On the aphorisms of Hippocrates 

That the ancients regularly cauterised people 
with suppurating wounds can be learned from what 
Plato the comic poet says about Cinesias in this 
speech: 'next, the son of Oeagrus1 by Pleurisy, 
Cinesias, skin and bone, no buttocks, legs like reeds, 
spokesman of consumption,2 scabs bumed all over 
his body by Euryphon.'3 

1 Text uncertain: 'the son of Oeagrus' was Orpheus; perhaps 'the 
son ofDiagoras' as being an atheist. 2 Cf. fr. 775. 
3 Famous physician from Cnidos. 

OTHER CONTEMPORARY MATERIALl 

9 Lysias, Defence against a charge of taking bribes 

Why, Cinesias-and we know what he is like
has served on more campaigns than they2 have, yet 
they are the ones who wax indignant over the city's 
fortunes. 

1 See also Timotheus 778(b). 2 The accusers. 
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10 I. G. 112 ao2s 
]aTos Cf>aA7]pEVs tx[op-,]yE • .. ], Kw7]olas t8i8[aaKE]. 

11 Pl.Gorg. 501e-502a 
"'n , ._,, r ~ ~ o;:, o;:, \1 ' r ~ o;:, 8 ' .L.l.-'· n oE 7] TWV xopwv awaaKal\ta Kat 7] TWV at vpaJL-
fJ I ') I I ,l,.,.. I "' r ...., WV 7TOt1]0'tS; OV TOtaVT7] TtS O'Ot KaTa'f""tvETat; 7] 7JYTJ 

..L 'r K ' ' M'' " , ~ Tt .,.povn..,Etv tV1]0'taV TOV EI\1]TOS 01TWS EpEt Tt TOt-
~ ''8 '11 t> I {J\1 I 'llr/ OVTOV 0 EV av Ot aKOVOVTES EI\TLOVS ytyvotvTO, 7] OTt 

p.EAAEt xaptlia8at Tifl ~X).'t' TWV 8EaTWV; 
KAA. 87]Aov 8~ ToilTo yE, JJ l:.wKpaTES, Kw7]alov YE 
1T~pt. 
l:.Q. Tl 8t b 1TaT~P aOTov M~A7]s; ~ 1rpos TO fJ~AnaTov 
{J \ I >(>I 8 (> ~ '11 > ~ \ >(>\ \ I\E1TWV EOOKEt O'Ot Kt apqJOEtv ,' 1] EKELVOS JLEV OVOE 1TpOS 
TO ~8taTov; i]vla yap liSwv Tovs 8mTas. 

1 I.e. they aim only to give pleasure. 2 Cf. Pherecrates fr. 6 
K.-A. (from the Savages, produced in 420 B.c.): 'Who was the worst 
cithara-singer?' 'Meles, son of Peisias.' Aristides concedes that he 
enjoyed Plato's satire ofCinesias and Meles (3.627 Behr: cf. 3.614). 
See also Plutarch, Quaest. Conviv. 7. 8. 3. 
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10 Athenian inscription 

... of Phalerum was the choregos ... , Cinesias 
trained the chorus.1 

1 He would also have composed the work, presumably a dithyramb, 
which won the competition. Another marble slab (!.G. II2 18) 
records that in 393 B.c. C. moved in the Council that compliment be 
paid to Dionysius I, tyrant of Syracuse, and his brothers and 
brother-in-law; see M. N. Tod, Greek Historical Inscriptions vol. 11 
no.108. 

LATER MATERIAL 

11 Plato, Gorgias 

Socrates. What about the training of choruses and 
the composition of dithyrambs? Don't you think it is 
the same with them1? Or do you imagine that 
Cinesias, the son of Meles, has any thought of say
ing something that will make his audience better 
men, or only of what is likely to gratify the crowd of 
spectators? 
Callicles. Clearly the latter, Socrates, in the case of 
Cinesias. 
Socrates. What about his father, Meles? Did you 
think that when he sang to the cithara his motives 
were the best? Or did he not even aim at giving the 
greatest pleasure? His singing used to distress the 
spectators.2 

57 



GREEK LYRIC 

12 Plut. de glor. Athen. 5. 348b (2. 2. 129 Nachstiidt) 

i7TtKfjS f.L€11 oiw 7TOL~U£WS ~ 7T<lALS oVK ~UXT)K£11 ~118o
~oll 87Jf.LLOvpyoll ov8€ f.L£AtKfjS. & yap Kw7]ULas d.pya-
\1 ,, \ ' "'0 'f3 \ ,, /\£OS £OLK£ 7TOLT)TT)S Y£YOII£11at ot vpaf.L w11 • Kat av-ros 

f.L€11 ayoiiOS Kat ilKA£~S yiyoll£, UKW7TT6f.L£110S 8€ Kat 
\ )"1 r ' - <;> - , , _ 

XA£Va':,Of.L£110S V7TO TWII KWf.LWOL07TOLWII OVK £VTVXOVS 

86~7JS f.L£TfUX7]K£. 

13 Apostol. 15. 89 (ii 652 Leutsch-Schneidewin) 

-ra Kw7JuLov 8p~ • i7Tt -rw11 f.LaAaKwll' -rowv-ros yap & 
Kw7Julas ~~~. 
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12 Plutarch, On the fame of the Athenians 

Certainly Athens had no famous writer of epic or 
of lyric poetry; for Cinesias seems to have been a 
painfully bad dithyrambic poet: he lacked both des
cendants and distinction, but because he was jeered 
and mocked by the comic poets he won his share of 
an unfortunate fame. 

13 Apostolius, Proverbs 

'He does what Cinesias does': used of effeminates, 
since that is what Cinesias was.l 

1 So scholiast on Ar. Eccl. 330, but Ar.'s text gives no ground for the 
assertion. 
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FRAGMENT A 

774 Philodem. De Piet. (p. 52 Gomperz: v. A. Henrichs, 
Cronache ercolanesi 5 (1975) Ss.) 

'AaKA7]1Tto[v 8€ Z]d1s ~K€pavvwa[£v, dis JL]ev b Ta Nav-
1Ta[KnhKa auvyparf;as (fr. 3B Davies) [Kd.]!' 'AaKA7Jmill[t 
T€,\]£aT7]S Kat K£tv7][aias] b JL€A01Tot6s, 3[n TO]v 'h1T6AvTov 
[1Tapa]KA7]8€tS tm' 'Ap[TEJLt]8os d.v£aT[7]]a~[v, dis 8'] ~v 'EptrpvA7]L 
L[T7]aixop]os 3n Ka1r[av£a Kat Au]Kovp[yov .. . 

775 Athen. 12. 551d (iii 216 Kaibel) 

~v 8' bvTWS A£1TT6Ta-ros Kal paKpOTaros b Ktv77alas, ds 8v Kal 
8,\ov 8pii.JLa y£yparp£v LTpaTTLS, ct>8unT7J" 'Axtt\Ma aiiTov KaAwv 
8ul -rO E:v rfl aVToV 7TDt~aet cruvExWs -rO 

CI>Ouvm 
Mynv. 1rai(wv oliv ds T~v l8£av aiiTov ~rp7]' ci>8twT' 'AxtAA£v (fr. 
17 K.-A.). 

776 Erotian. (p. 75 (Nachmanson) 

{lat{3oH8£r1'rarov • Kap7TvAW-raTov. {lat{JOv yU.p Kal yaVaov TO 
aTp€{J,\ov My£mt. . . . t1rt\aaiwvt ~1Tt Toil KaTa n JLev Koit\ov, 
Kar&. Tt 8t Kaf.L7TVAov, fus Ktv7]alas r&.ae1et T~v A£tw. 
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FRAGMENTS 

774 Philodemus, On Piety 

Zeus killed Asclepius with his thunderbolt, according to 
the author of the N aupactica and Telestes in his Asclepius 
(fr. 807) and Cinesias the lyric poet, because he raised Hip
polytus from the dead at Artemis' request; according to 
Stesichorus in his Eriphyle (fr. 194), it was because he 
raised Capaneus and Lycurgus ... 

775 Athenaeus, Scholars at Dinnerl 

Cinesias really was very thin and very tall. Strattis 
wrote a whole play about him,2 calling him 'Phthian 
Achilles' since he often used the vocative form 

Phthian 

in his poetry. So Strattis in mockery of his physical 
appearance3 addressed him as 'Phthian Achilles'. 

1 See test. 7. 2 See test. 5 (schol.). 3 With a pun on 
phthisis, 'consumption'. 

776 Erotian, Glossary to Hippocrates 

pat{Jo£t8£amTov ('very crooked-looking'): very bent, for 
what is twisted can be called pat{J6s or yavaos (by Hippo
crates); . . . of what is partly hollow, partly bent, as 
Cinesias uses the word.l 

1 Text corrupt: presumably C. used the word jxi.t{36s. 
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TESTIMONIA VITAE ATQUE ARTIS 

1 Pherecrates fr. 155. 14ss. Kassel-Austin = [Plut.] Mus. 
30.1141f 

Cl>pvvts 8' l'Bwv aTp6{3tAov f.p.{3aMJv nva 
15 KafL7TTWV fL€ Kat GTpl.cpwv 8A7JV 8t/.cp8op€v, 

Ell 7TI.VT€ xop8a7:s 8w8€x' &pp.ovlas l!xwv. 
a,\,\' oOv l!p.otyf: XOVTOS ~~~ a1roxpwv av~p • 

-, I ')1::.1 "!' ') 1\ Q f:L yap n Kar,.7Jp.apT€V, avns avf:lla,.,f:v. 
& 8~ T tp.68f:OS . . . 

16 w. X· a2 A2 Barb.: w•vmx6p&tts vel -xopoa'is vel -x6p8ots cett. 
€'7TTfl X· Burette, lvv£a X· Ulrici 

2 Ar. Nub. 969ss. 
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£L Off TLS aVTWV 1-'WfLOIIOXf:VGaLT 7J KafL'f'€Lf:V TLVa 

KafL7T~V 
o?as of vvv, T«lS KaTa Cl>pvvtv TavTas Tas 8vaKoAo-

' KafL7TTOVS, 
E7T€Tpl{3€To Tv7TT6p.€vos 7To,\,\U.s ~s Tas Movaas 

d.cpavlCwv. 

PHRYNIS 

LIFE AND WORK1 

1 Pherecrates, Cheiron2 

Phrynis on the other hand thrust in a peg of his 
own3 and by twisting me and turning me4 made a 
complete wreck of me, with a dozen tunings on five 
strings. 5 But he was all right with me, for if he did 
make a mistake, he corrected it again. Timotheus 
on the other hand ... 6 

1 See also Timotheus 802. 2 Continued from Cinesias test. 1: 
Music is complaining of her sexual mauling. For the double 
entendre see E. K. Borthwick, Hermes 96 (1968) 67 ff. 3 A 
device for the rapid raising or lowering of pitch? The noun can 
mean 'pine-cone' or 'whirlwind'. 4 See Cinesias test. 1 
n. 2. 5 Text uncertain: perhaps 'in his pentachords' (two 
conjunct pentachords on nine strings) or 'on seven strings' or 'on 
nine strings' (see test. 5). 6 Concluded at Timotheus test. 1. 

2 Aristophanes, Clouds 

And if any of the boys fooled around or performed 
the kind of twist1 they perform nowadays, one of 
those real twisters, Phrynis-fashion, he would get a 
thorough hammering for doing away with the 
Muses. 

1 See Cinesias test. 1 n. 2. 
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Schol. ad loc. (p.l87s. Holwerda) 

971a. a b <l>pvvts KtOapr.p'Oos MtTVA7]VaLOS. O~TOS 
'Oe 'OoK€L 7TpwTos 7Tap' 'A07]valots KtOapr.p'OtKfj vtKfJaat 
IIavaO~vata t7Tt Ka..\..\t,uaxov (M. H. E. Meyer: Ka,.\
Atov codd.) apxovTOS. ~V 'Oe 'AptC1TOKA£lTOV ,ua07]T~S· 
b 'Oe 'AptaT6KA€tTOS TO y€vos ~V cbo T€p7Tav'Opov, 
~K,uaa€ 'Oe tv Tfj 'E,.\,.\&.'Ot KaTa Ta M7]'0tKa. 7Tapa
,.\a{Jwv 'Oe TOv <l>pvvtv ail,.\r.p'OovvTa Kt0apl,€tv t'Ot''Oa~€v. 
b 'Oe '1aTpos (F.Gr.H. 334. 56) 'Upwvos aiiT6v cp7]at 
,uay€tpov OVTa avv aAAOtS 'OoOfJvat Tifl 'AptCITOKAdTr.p. 
TaVTa 'Oe ax€'0taaat ~OtK€V. €L yap ~V Y€YOVWS 'OoiJ..\os 

' I 'I I , "l\ , I ~1. (' \ Kat ,uay€tpos €pwvos, ovK av a7T€Kpv'l'av ot KW,UtKot 
\\1 ' ~ I '.J.' T ' I 7TOI\I\aKtS aUTOV fL€fLV7]fL€VOt €'1' OtS €Katvoupy7]CI€ 

KAaaas T~v cf'O~v TTapa TO ilpxat:ov ~Oos, ws 'AptaTo
cp&.v77s cp7]C1t Kat <l>€p€KpaT7]S (Burges: 'AptaToKpaT7]S 
codd.). 
971 b ~v 'Oe yvvvts Kat r/JvXP6s. 

cf. Sud. cll761, Poll. 4.66 

3 Aristot. Metaph. a 1. 993b. 15 (p. 34 Jaeger) 

€t ,uev yap Tt,u60€os ,u~ ty€v€To, 7To,.\,.\~v Cl.v fL€Ao-
7Totlav oiiK €Yxo,u€v • €L 'Oe ,u~ <l>pvvts, Tt,u60€os oiiK Cl.v 
' I €Y€V€TO. 
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Scholiast on the passage 

Phrynis was a cithara-singer from Mytilene. He 
seems to have been the first to win the Panathenaic 
cithara-singing prize in Athens in the archonship of 
Callimachus1 (446/5 B.C.). He was a pupil of Aristo
cleitus, who was descended from Terpander and 
flourished in Greece at the time of the Persian Wars: 
he took over Phrynis, who had previously sung to 
pipe accompaniment, and taught him cithara
playing. Ister2 says he was Hiero's cook and was 
given to Aristocleitus along with some others; but he 
seems to have invented the story, for if Phrynis had 
really been Hiero's slave and cook, the comic poets 
would not have concealed the fact, and they often 
mention him for the innovations with which he 
changed the character of ancient song and made it 
effeminate: see Aristophanes and Pherecrates.3 

1 'Callias' in mss.; see J. A. Davison, J.H.S. 78 (1958) 40 f. 
2 3rd c. s.c. Attic historian from Cyrene, in his work On the Lyric 
Poets. 3 'Aristocrates' in mss. The scholiast adds that 
Phrynis was himself effeminate and 'cold', i.e. a feeble composer. 

3 Aristotle, Metaphysics 

For if there had been no Timotheus, we should be 
without much lyric poetry; but if there had been no 
Phrynis, there would have been no Timotheus. 
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4 [Plut.] Mus. 6. 1133b (p. 113 Lasserre, vi 3. 5s. Ziegler) 

To 8' 8..\ov ~ p,tv KaT a T ~p7Tav8pov Kt6apcp8La Kat 
pixpt Tfjs <l>pvvt8os ~AtKLas 7TavT£Aws {ur..\fj ns o~cra 
8t£T~A£L • ov yap tgfjv To 7TaAatov oflTws 7TOL£ta6at Tas 

() <;>1 r ~ '<;>' ..I.' \ r 1 , KL apcpoms ws vvv ovo£ f-L£Ta'f'£P£LV Tas app,ovtas Kat 
Toils pvOp,ovs • tv yap TotS vop,ots €KaaTcp 8t£T~povv 

\ ' I I TTJII OLK£Lall TaCJLV. 

5 Procl. Chrest. (ap. Phot. Bibl. p. 320b Bekker, v 160s. 
Henry) 

8oK£t 8t. T ~p7Tav8pos p,tv 7TpwTos T£A£twaat Tov 
vop,ov' ~pcpcp p,eTpcp XPTJCiaf-L£110S' ~7T£LTa , Aplwv 0 
M7J6vp,va7:os oVK 6..\Lya avvavgfjaat, aVTOS Kat 7TOLTJT~S 
Kat Kt6apcp8os y£vop,£vos. <l>pvvts St. b MtTVA7Jva7:os 
tKaLVOTOf-LTJCI£11 aVTov· TO T£ yap €gap,£Tpov TCf A£AV
p,evcp avvfjt/J£ Kat xop8a7:s TWJI ,, 7TAdoCJLJI tXP~CJaTO. 
T tp,o6£os 8t. Ilaupov £ls T~v vvv aVTov ~yay£ Tagw. 

6 Plut. Prof Virt. 13. 84a (Paton-Wegehaupt i 167) 

<l>pwtv p,tv yap 0~ ~rpopot Tats €7TTa xop8a7:s 86o 
7Tap£vT£wap,£vov ~pchTwv 1roupov Tas llvw6£v ~ Tas 
KaTw6£v tKT£P,£lll aVTOLS t6eA£L 7Tapaax£tll. 
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4 'Plutarch', On Music 

To put it briefly, cithara-singing in the style of 
Terpander continued to be completely simple right 
down to the time of Phrynis; for in the olden days it 
was not allowed to sing to the cithara as they do 
now, nor to modulate the tunings and rhythms: in 
each of the nomes they kept to the pitch that 
belonged to it. 

5 Proclus, Chrestomathy 

Terpander seems to have been the first to perfect 
the nome by his use of the heroic metre; next, Arion 
of Methymna, both poet and cithara-singer, seems 
to have made important developments. Phrynis of 
Mytilene made innovations in it: he combined the 
hexameter with loose rhythm, and he used more 
strings than the traditional seven. Timotheus later 
brought it to its present form. 

6 Plutarch, How a man may sense his progress in virtue 

When Phrynis added two strings to the tradi
tional seven, the ephors asked him whether he 
wished to have them cut out the top two or the bot
tom two.l 

1 Cf. Agis 10. 4, where Plut. says that the ephor Ecprepes cut out 
two strings with an adze and that the ephors did the same to 
Timotheus. See also Apoph. Lac. 8. 220c and Inst. Lac. 17. 238c 
( = Tim. test. 7). 
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7 Athen. 14. 638bc (iii 409 Kaibel) 
\ 8 ~ 8' , I I I \ Kat p.ox 7JPWV ~: CfGp.arwv y~:yovaat 7TOL1JTaL, TTt:pL 

.. .J. <I> I ' 'El ' ~ \ \ .J. \ WV 'f'1Jf1L aLVLaS 0 pt:GLOS €V TOLS 7rpOS TOVS (JO'f'LGTaS 

(F.H.G. ii 299; fr. 10 Wehrli) yp&.rpwv oilrws· 'T~:M-
' B y I ,, 8' 'A ~ \ 8 ~ VLKOS 0 V!,aVTLOS, €TL € pyas 7TOL1JTaL f.LOX 7JPWV 

1)VT€S v6p.wv 7rpos p.f:v TOV 1'8wv xapaKrfJpa TTJS 7TOL~
(J€WS ~:iJTT6povv, rwv 8f: T ~:pTT6.v8pov Kat <l>pvvt8os v6-

' 8\ \ \ '8 I ' ,/, ~ ' p.wv ov ~: Kara p.tKpov 7] vvavro €7TL'f'avaat. 
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7 Athenaeus, Scholars at Dinner 

There have also been composers of indecent 
songs: Phaenias of Eresus says of them in his work 
Against the Sophists, 'Telenicus of Byzantium and 
also Argas, composers of indecent nomes, were suc
cessful enough in their own style of poetry but came 
nowhere near the nomes ofTerpander and Phrynis.' 
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TESTIMONIA VITAE ATQUE ARTIS 

1 Pherecrates fr. 155 Kassel-Austin = [Plut.] Mus. 30. 
114lf-42a 

, ..,, T ,n , , "',~. \ , , 
0 UE" lf.LOUE"OS f.L , W 't'LI\TaT''J, KaTopwpvxE" 

20 Kat 8taKEKvatK' alaxtara. (LltK.) 7To7:os ohoa£ 

<&> Ttf.L60E"os; (Mova.) MtA.~at6s ns 7Tvpplas. 
KaKa f.LOL 7Tap€axE"v ooros, li7Tavras olls Myw 

7TapE"A~Av0E"v, ctywv ~Krpa7T€Aovs f.LVPf.LTJKLas. 
" ') I I Q ~ f' I I KaV E"VTVX'[J 7TOV f.LOL fJaUL":,0VC1'[J f.LOV!J, 

25 0.7T€8vaE" KaVEAVC1E" xop8a7:s 8w8E"Ka 

')C I r Q \ I ' ') I E"r,apf.LOVLOVS V7TE"pfJOI\aLOVS T aVOC1LOVS 
' \ ' " ' ' ,1.' rl\ Kat vtyl\apovs, WC17TE"p Tf: ras pa't'avovs OI\TjV 

~ ' Kaf.L7TWV f.LE" KaTE"f.L£:C1TWC1E". 

25 a1r£8va< Wyttenbach: a1r£Ava< codd. 
codd. 

28 Elmsley: KafL1TTwv 
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LIFE AND WORK1 

1 Pherecrates, Cheiron2 

Music. Timotheus on the other hand, my dear, dug 
me deep and ruined me shamefully. 

Justice. Which Timotheus is this? 
Music. A red-haired Milesian. He brought me trou

ble far worse than all those others, with his out
lan'dish ant-runs3; and if he met me walking 
somewhere on my own, he stripped me and slack
ened me with his twelve strings4; ... exharmonic, 
high-pitched, unholy trills, and filled me full of 
wrigglers5 like a cabbage. 

1 See also Phrynis test. 3; fr. 791. 202 ff. 2 Continued from 
Phrynis test. 1. 3 I.e. his meandering melodies. 4 The 
text of 'Plutarch' goes on to mention Aristophanes' mockery of 
Philoxenus (see Philox. test. 5), and it is uncertain whether the 
words 'exharmonic . . . cabbage' refer to Timotheus or to Philo
xenus. 5 The word means both 'twists' (i.e. modulations: see 
Cinesias test. 1 n. 2) and 'caterpillars'. 
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2 Sud. T 620 (iv 556s. Adler) 

Ttp.68€os, 0€paav8pov ~ N€op.ovaov ~ <l>tAo7TOAt8os, 
MtA~CJLOS, AvptKOS. <>s T~V L1 Kat ta' xop8~v 7Tpoa€87JK€ 
\\')I \ "l\ \ \I Kat T7JV apxataV /LOVCJLK7JV €7TL TO p.al\aKWT€pOV /L€T~-

'l' 8' , ' ~ E' J<:> I ~ yay€v. 7JV € €7TL TWV vpt7TLOOV XPOVWV TOV -rpaytKOV, 
KaB' olls Kat <l>lAt7T7TOS b MaK€8wv ~f3aalA€v€v • Kat 
> ,\ I > ~ rlYI I,/, 8 ' > ~ I €T€ €VT7JCJ€V €TWV T\, , ypa'f'aS L €7TWV VO/LOVS /LOVCJL-

' 8' I \ I ''A 8 ' , I Kovs L , 7Tpootp.ta ".; , p-r€p.tv, taCJK€vas 7J', €YKW-
p.ta, IUpaas [~del. Bernhardy] NaV7TAwv, <l>wd8as, 
Aa€pT7JV, 8t8vpcl.p.f3ovs L7J1 , tJp.vovs Ka1 Kat (£,\,\a nva. 

3 Diod. Sic. 14. 46. 6 (iii 256 Vogel) 
'' 8' \ ""' \ "l \ (' ") I 7JK/LaCJaV € KaTa TOVTOV TOV €VLaVTOV OL €7TLG7J/LO-

TaTOL 8t8vpap.f3o7Toto£, <l>tAO~€VOS KvO~pws, Ttp.68€os 
MtA.~aws, T€MCJT7JS L€Atvovvnos, IloAvH8os Bs Kat 
CwypacfnKfjS Kat p.ovCJLKfjS €iX€V ~/L7T€tp{av. 
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2 Suda 

Timotheus: son ofThersander or ofNeomusus or 
of Philopolis, 1 from Miletus, lyric poet. He added 
the tenth and eleventh strings to the lyre, and he 
made the old-fashioned music more effeminate. He 
lived at the time of the tragedian Euripides,2 when 
Philip of Macedon was king. 3 He died at the age of 
ninety-seven, having written 19 musical nomes in 
hexameters, 36 preludes, the Artemis,4 8 adapta
tions, encomia, The Persians,5 Nauplius,6 The Sons 
of Phineus, Laertes, 18 dithyrambs, 21 hymns and 
other works. 

1 The last two are unlikely to be authentic. 2 C. 485-c. 406 
B.C. See test. 6 and the epitaph attributed to T. 3 Philip II, 
king 359-336 B.C. For T.'s exchange with Archelaus (king 413-399) 
see fr. 801. 4 See fr. 778. 5 See frr. 788-91. 
6 See fr. 785. 

CHRONOLOGY! 

3 Diodorus Siculus, World History 

In that year (398 B.C.) the most distinguished 
dithyrambic poets were in their prime, Philoxenus 
of Cythera, Timotheus of Miletus, Telestes of Sel
inus and Polyidus, who was also an expert in paint
ing and music. 

1 See also test. 2. 
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4 Marm. Par. Ep. 76 (p. 19 Jacoby) 

d.ifJ' oo Ttp.68£os {Jtwaas ~T7J Paaaa ~n>.dJ-r7Ja£v, 
~T[ 7J • • • 

5 Steph. Byz. (p. 452s. Meineke) 

MLA7JTOS • ... b 71'oAlT7JS MtA~atos. olS-rw Ka2 0aM)s 
'Egap.vov 71'a-rpos Mt>.~atos ~XP7Jp.&.nC£ Ka2 WwKvAi'81JS 
Ka2 Ttp.68£0S Kt8apCf:J86s, as ~71'0l7Ja€ v6p.wv Kt8apCf:J8t-
~ fJ IQ\ ' IlL ' ' ~ ' \ I \ KWV L!JIIOVS OK'TWKaLO£Ka £LS £1TWV OK'TaKLaXLIILWV 'TOV 

d.pt8p.6v, Ka2 7rpov6p.ta l£AAWV XfAta. 8vflaK£L 8' ~V 
MaK£8ovl'l'. ~mytypa7rTaL 8' alrrfjJ -r68£ (F.G.E. anon. 
cxxiv a)· 

71'&.-rpa MlA7JTOS -rlKT£L Movaruat 71'o8£wov 
Ttp.68£ov Kt8&.pas 8£gtov ~vloxov. 

6 P. Oxy. 1176 fr. 39 col. xxii 

.•• [Ka-raifJpovovp.Evov e.g. Edmonds] -rov Ttp.o8tov 
7rapa -r[o'i']s ''EAA7J[at]v 8u1 [-r}!Jv ~!' Tfi' p.ov[at]Kfj[t] 

I \ 8' r fJ \\ '8 I tl KaLVOTf!/!1aV Kat Ka V7r€p 0117JV a VfL7JaavTOS Wa'T£ 
Ka[2] -rO.s X£'i'pas ~av-rwt 8t£yvwKtvat 7rpoaifJtp£w, 
p.6vos Evptm'87]s d.v&.7raAw -rwv p.tv 8m-rwv Ka-ray£A&.
aat, -rov 8E T tp.68£ov a [la ]86p.£vos ~AlKos ~a-r2v ~v TWL 
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4 Parian Marble 

From the time when Timotheus died, having 
lived ninety years, ... 1 

1 The figure is lost, but the date lies between 366/5 and 357/6. 

BIRTHPLACE! 

5 Stephanus of Byzantium, Places and Peoples (on 
Miletus) 

The inhabitants are called Milesian, e.g. Thales, 
son of Examyas, and Phocylides and Timotheus 
the cithara-singer, who composed 18 books ofnomes 
for cithara-singing, 8,000 hexameters in all, and 
pro-nomes, another 1,000 lines. He died in Mace
donia, and his epitaph is as follows: 'Miletus was the 
motherland of Timotheus whom the Muses loved, 
skilful charioteer of the lyre.' 

1 For a statue-base inscribed 'Timotheus of Miletus', found in Per
gamum, see G. M. A. Richter, The Portraits of the Greeks i 145. 

TIMOTHEUS AND EURIPIDES 

6 Satyrus, Life of Euripides 

When Timotheus (was despised?) among the 
Greeks for his musical innovation and was so deeply 
depressed that he had decided to take his own life, 
Euripides was the only one to laugh at the audi
ences instead, and realising how great a composer 
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y€vet 1rapap,v6~aaa6al TE ,\6yovs 8teguhv chs oi6v n 
7TapaKA7JTLKWT!hovs Ka2 8~ Ka2 TO Twv Ilepawv 7Tpo
olp,wv avyyp&.if~at, TWt (Wilamowitz: TOV pap.) TE 
vtK7j[ a ]at 1ravaaa6[ at] KaTarp[p ]~[vovp, ]evov [ ••••• 
TO]~ T~l}.t66eov ••• 

7 Plut. Inst. Lac. 17. 238c (ii 209 Nachstii.dt) 

T () I c;:.• , y I ' K I "' ~ tfLO EOV 0 aywVttz.OfLEIIOV Ta apveta, EtS TWII 
',/..I I \ Q \ ') I ") \ ") I 
e.,opwv p,axatpav 11a,..,wv TJPWTTJGEV avTov EK 7TOTepov 
TWII fLEpwv a7ToT€p:n TO.s 7TAdovs TWJI t7TT0. xop8wv. 

1 See also Melanippides test. 6, Philoxenus test. 6, Polyidus testt. 
2, 3. 2 Continued from Terpander test. 17, where Plut. says 
the ephors fined Terp. for adding one string; see also Phrynis test. 
6. 3 ForT. and Sparta see fr. 791. 206 ff.; T. speaks of his 11 
strings (ibid. 230): so Paus. 3. 12. 10, Nicomachus 4 (Mus. Scr. Gr. 

8 [Plut.] Mus. 12. 1135cd (p. 116 Lasserre, vi 3. 11 
Ziegler) 

, c;:.\ '> 'A\ ' I ' ~ EGTL OE <Kat TLS 1\KfLalltKTJ KaLJIOTOfLta Kat .L.TTJ-
1 ' "' , '..!. ~ ~ \ ~ K lt. atxopews, Kat avTat ovK a.,eaTwaat Tov Ka11ov. pe.,os 

8£ Ka2 Ttp,66eos Ka2 <l>tA6gevos Ka2 or KaTO. TaVTTJII T~JI 
t \ I I \ .J. I \ .J. \ I TJIItKtaJI yeyovOTES 7TOtTJTat 'f'OPTLKWTEpot Kat 'f'tiiOKat-
IIOt yey6vaat, TO (Ziegler: TOll codd.) rptA&.v6pw7Tov Ka2 
6ep,anKov vvv 3vop,a,6p,evov 8ubgavns ( tK8ubgaVTES 
Na) · T~v yO.p 3Atyoxop8lav (Valgulius: -xopdav 
Codd.) TE Ka2 T~JI fJ.7T,\6TTJTa Ka2 GEfLJ16TTJTa T7jS fLOV(1t
K7jS 7TaJITE,\WS apxa"iK~II Etllat avp,f3€{37JKEII. 
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Timotheus was in his chosen genre he encouraged 
him with the most comforting arguments possible1 

and even composed the prelude to The Persians, 
with the result that Timotheus won the prize and 
was despised no longer. 

1 Cf. Plut. an seni 23. 

MUSIC AND METRE1 

7 Plutarch, Spartan Customs2 

When Timotheus was competing at the Carnea, 
one of the ephors took a knife and asked him from 
which end he should cut off the strings that 
exceeded the traditional seven.3 

p. 274 Jan); the text ofPherecrates attributes 12 to both T. (test. 1) 
and Melanippides (test. 6); see also Cic. Leg. 2.15. 39, Pliny N.H. 7. 
56.204, Dio Chrys. 33. 57, 'Plutarch' Mus. 30.1141c (=Terp. test. 
16), Athen. 14. 636ef, 'Censorinus', Gramm. Lat. vi 610 Keil, 
Boethius Mus. 1. 1. 182. 

8 'Plutarch', On Music 

There is also a certain originality (se. in metre) in 
Alcman and Stesichorus, although their innovations 
do not abandon the noble manner either; but 
Crexus, Timotheus, Philoxenus and the other poets 
of their time were more vulgar and fond of novelty, 
aiming for what is now called the popular and 
money-spinning style: the use of few strings and 
simplicity and dignity in music have dropped out of 
fashion completely. 
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9 [Plut.] Mus. 4. 1132e (p. 113 Lasserre, vi 3. 4 Ziegler) 

8n 8' or Kt6apCf8tKol 110p.Ot or '/Ta.\at te t'/TiiJII 
awlaTaiiTO T tp.66~os t8~.\wa~ • Toils yov11 'lTpWTovs 
110p.ovs t11 ~'IT~ at 8tap.ty11vw11 8t6vpap.{1tK~II Mgtll !J&11, 
tf \ '6' .J.. ...., -. ") \ ") I o?Tc.os P.7J ~v vs .,.av-n '1Tapa11op.w11 ~ts T'TJII apxatall 
p.ova tKfjll. 

10 Dion. Hal. Comp. 19 (vi 85s. Usener-Radermacher) 

or /LfY ODII apxa7:ot p.~,\0'/TOtol, Myw 8E- 'A.\KatOII T~ 
\ "t" .J. I \ ' ~ .J. I fl ' ' '\1 Kat .&..a'/T'f'W, p.tKpas ~'/TOtOVIITO UTpo.,.as, WUT ~~~ 01\t-

~ I\ ' \\\ ' ~ _Q \ I ' ')lOtS TOtS KWI\OtS OV '/TOI\1\aS ~tU7J')'OII /L~T....,..OI\aS, ~'IT'fl-

8o7:s T~ '/T&.IIv tXPWIITO 3.\lyots. or 8E- 'IT~p2 IT7Jalxop011 
'Ill ~ IY' ' I ' I~ ' T~ Kat t11oapo11 p.~t.,.ovs ~pyaaap.~11ot Tas 'IT~ptooovs ~ts 

'/To,\,\0. p.hpa Kat Kw.\a 8tl11~tp.a11 aOTclS oOK ci.\.\ov 
TtiiOS ~ TfjS /L~Taflo.\fjs ~pwn. or 8£ ')'~ 8t6vpap.f1o'/Totot 

\ \ I IQ \\ A I \ m Kat Tovs Tpo?Tovs p.~T~,..ai\1\0II, LJ.Wptovs T~ Kat ..,pv-
ylovs Kat Av8lovs t11 TljJ aOTljJ q.ap.an 'lTOtoviiTES • Kat 
TclS p.~,\~{as tg~,\,\aTTOII, TOT( p.e11 t11app.o11lovs '/TOt
OVIIT~S, ToTE- 8E- XPwp.anK&.s, ToTE- 8E- 8taTOIIovs • Ka2 

~ f 6 ~ \ \ \ \ "~ ' i:. I Y' Tots pv p.ots KaTa '/TOI\1\7}11 ao~ta11 ~~~~6ovata.,.oiiT~S 

8t~'Ti.\ovll, oZ y~ 8~ KaTO. Wt.\6g~IIOII Kat Ttp.66~oll Kat 
T ~MaT7JII. t'IT~2 '/Tap&. ,~ TOtS apxalots TETayp.iiiOS ~~~ 
Ka2 b 8t6vpap.f1os. 
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9 'Plutarch', On Music 

That the ancient nomes for cithara-singing were 
composed in hexameters was shown by Timotheus: 
at any rate he sang his first nomes in hexameters 
with a mixture of dithyrambic diction, so that it 
would not be obvious from the outset that he was a 
transgressor against the laws of ancient music.1 

1 For T.'s nomes see also Phrynis test. 5, Clem. Alex. Strom. 1. 16. 
78. 5. 

10 Dionysius ofHalicamassus, On Literary Composition 

The ancient lyric poets, I mean Alcaeus and Sap
pho, made their stanzas short, so they did not intro
duce many variations in their few colons, and they 
used the 'epode' or shorter line very sparingly. But 
Stesichorus, Pindar and the like made their periods 
longer and divided them into many metres and 
colons for the sheer love of variety. The dithyrambic 
poets actually changed the tunings also, using 
Dorian, Phrygian and Lydian in the same song; they 
varied the melodies, making them now enharmonic, 
now chromatic, now diatonic; and in the matter of 
rhythm they always went their own way and used 
great licence. The poets I mean are the school of 
Philoxenus and Timotheus and Telestes: among the 
ancients the dithyramb too had been composed in 
accordance with strict rules. 
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11 Heph. Poem. iii (3) (p. 64s. Consbruch) 

d7TOA£Avp.tva 8E a £lKfj ytypa7TTat Ka2 llv£v p.hpov 
wptap.tvov, o!ol £latv oi v6p.ot oi Kt6afX!:J8tKo2 Ttp.o6tov. 

12 Themist. Or. 26. 316e (p. 382 Dindorf, ii 127 Norman) 
\ ~ ..1. ~ ,o;:,, , I 'A 1\\ )_<;:,\ Kat T'l/ ypa~tK'l/ OVOC:V £tU"7V£YK£V 77"£1\1\"lS Ovo£ 

T tp7Tav8pos Tfl Kt6&.pCf ol.o8E Ttp.66£ot; Tots al.oAott;; 

13 Polyb. 4. 20. 8-9 (ii 27 Biittner-Wobst) 

Ta&ra yap 7Taalv ~an yvwptp.a Ka2 avv~o., 8t6n 
ax£8ov 7Tapa p.ovott; 'ApKaat 7TpWTOV p.f:v oi 7Tal8£t; ~K 

I l!'i:! '(J IY \ I \ ,, \ V"71TtWV ![-O£tV £ t!:.OVTat KaTa VO/LOVt; TOVt; Vp.VOVt; Kat 
'""' '@" ff \ \ I \ , I 7Tatavat; Ott; £KaUTOL KaTa Ta 7TaTpta TOVt; £7TLXWptovt; 

~pwas Ka2 6£ovs bp.vovat • P.£Ta 8f: mfiTa Tovs Cl>tAo
~tvov Ka2 Ttp.o6tov v6p.ovs p.av6&.vovT£t; ... 

14 C.l.G. 3053 = Schwyzer 190 

• • • ~77"£2 • • • ~7T£&l~aTo M£v£KAfjs P.£Ta Kt6&.pas 
7TA£ov&.Ktt; Ta T£ Ttp.o6tw Ka2 IloAvl8w Ka2 Twv h.p.wv 
d.pxalwv 7TOt"7Tav KaAwt; Ka2 ws 7TpoafjK£v d.v8p2 7T£7Tat-
8£vp.tvwt ... 

1 Commendation by Cnossus ofHerodotus and Menecles, ambassa
dors sent to Crete from Teos. 
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11 Hephaestion, On Poems 

'Free verse' is verse written at random and 
without definite metre, for example Timotheus' 
nomes for cithara-singing. 

12 Themistius, Orations 

Did Apelles make no contribution to painting, 
Terpander none to the cithara, Timotheus none to 
the pipes? 

TIMOTHEUS IN THE 2ND CENTURY B.C.l 

13 Polybius, Histories (on Arcadian virtue) 

For everyone is familiar with the fact that in 
Arcadia and scarcely anywhere else the boys are 
trained from early childhood first of all to sing 
according to musical rules the hymns and paeans in 
which they celebrate in traditional fashion the 
heroes and gods of each locality; and later they learn 
the nomes ofPhiloxenus and Timotheus ... 

1 For performances of his works in 319 and 207 B.C. see frr. 779, 
788. 

14 Inscription from Teosl (c. 170 B.C.) 

. .. since ... Menecles many times performed to 
his cithara the songs ofTimotheus and Polyidus and 
our (i.e. Cnossian) ancient poets most beautifully 
and in a manner befitting an educated gentleman 
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FRAGMENT A 

AIAl: EMMANHl: 

777 Lucian. Harmonides 1 (iii 375 Macleod) 

... llxr'Tr~p /l.,.~ Kal av, JJ T tp.Oil~~' 'TO 7rp6Yrov tAI:Iwv o1~eol:l~v tiC 
Botw'Tlas t'Tr'TJVA"Jaas 'Tll 1Iavlltovl8t ~eal tvlK'TJaas tv Tijl A1av'Tt Tijl 
tp.p.av~'i:, Toil bp.wvvp.ov aot 'Trot"?aavTos TO p.£Aos, ol,ll~ls ~ Ss 
fn,w&t TolSvop.a, T tp.ol:l~ov tK 0-qfJwv. 

APTEMil: 

778 (a) Macrob. Sat. 5. 22. 4s. (i 342s. Willis) 

Alexander Aetolus, poeta egregius, in libro qui inscribi
tur Musae refert quanto studio populus Ephesius dedicato 
templo Dianae curaverit praemiis propositis ut qui tunc 
erant poetae ingeniosissimi in deam carmina diversa com
ponerent. in his versibus Opis non comes Dianae sed 
Diana ipsa vocitata est. loquitur autem, ut dixi, de populo 
Ephesio (fr. 4 Powell): 
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FRAGMENTS 

THE MADNESS OF AJAX 

777 Lucian, Harmonidesl 

... just as when you, Timotheus, first arrived from your 
home in Boeotia and played the accompaniment for 
Pandion's Daughter and won the prize with your perfor
mance of The Madness of Ajax, the music for which was 
composed by your namesake, there was no one who did not 
know the name ofTimotheus ofThebes. 

1 The piper Harmonides is speaking to his teacher Timotheus ljl. 
330s.c.). 

ARTEMISl 

778 (a) Macrobius, Saturnalia 

The excellent poet Alexander of Aetolia in his book 
called The Muses tells how enthusiastically the jeople of 
Ephesus on the dedication of the temple to Diana ensured 
by the offer of prizes that the most talented poets of the 
day should compose various songs in honour of the god
dess. In Alexander's lines Opis is the name not of a com
panion of Diana but of Diana herself. He is speaking, as I 

1 See also test. 2. 2 Perhaps after damage by fire; G. F. Brus
sich, Q.U.C.C. 34(1990) 25 ff., argues that Tim. composed his poem 
in 397-396 or at the latest in 395. 
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d.A,\' 8yt: '11'£v66P£vos 'li'Ci.yxv l'patKotat piAt:aiJat 
Ttp.61Jt:ov Kt6ci.p1]S i'Sp.ova KcU p.t:Mwv 

v1ov 0t:pa&.v8pov <KAv>Tov fJvt:a£v d.v'pa alyAwv 
XPvat:lwv 1t:p~v 8~ TOT£ XtAta8a 

vp.vfiaat TaX,WV T' ~!l'll'tv {JA~T£tpav liiaTwv 
~ T' ~'ll't Kt:yXP£L<f Tlp.tov oiKov ~X£t, 

etmox 

p.TJ8t IJt:fis '11'poALTrll ATJTwf.&s liKAt:a ~pya. 

(b) Plut. de superstit. 10 (i 350 Paton-Wegehaupt) 

Toil Ttp.oiJ,ov T~ ~Ap-rt:p.tv ~VTOS ~v 'AIJ~vats Kat MyovTos 

8vu£8a ~ot{J&.8a p.aw&.8a Avaa&.8a 

Ktv'l'Jat'as b p.t:Ao'll'otl,s ~K Twv IJmTwv d.vaaTas 'Totatl-r"l aot' £1'11'£ 
'IJvyaTTJp ,,VOtTO.' 

cf. de aud. poet. 4 (p. 8. rp. A.) 

EAIIHNQP 

779 C.l.A. 1246 =I. G. ii2 3055 

Nt[K]l[a]s Nt[K]o8~p.ov Ev['11']£Tau1v d.v'IJTJK£ vtK~as xopTJyfi:Jv 
Kt:Kpo'11'l8t '11'al8wv· [lla]vTaMwv l:tKvwvw[s] '1'JliA£t, 0-tap.a 'EA'll'~
vwp Ttp.oiJ,ov, N'[atx]p.[o]s ~PX£V. 
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said, about the people of Ephesus: 'but hearing that the 
Greeks held Timotheus, son ofThersander, in high regard 
for his skill in the cithara and in song, they told the dis
tinguished man to sing in return for gold shekels of the 
sacred millennium and ofOpis the shooter of swift arrows, 
who has her honoured home on the Cenchreius;'3 and a few 
lines later, 'and not leave unsung the deeds ofLeto's divine 
daughter.' 

3 River ofEphesus (Strabo 14.1. 20). 

(b) Plutarch, On superstition 

When Timotheus was singing his Artemis in Athens 
and called the goddess 

man tic, frantic, Bacchic, fanatic, 1 

. Cinesias the lyric poet stood up in the audience and said, 
'May you have a daughter like that!' 

1 The Greek adjectives have identical ending, accentuation and 
metrical pattern (dactyl). 

ELPENOR1 

779 Athenian inscription 

Nicias son of Nicodemus of the deme Xypete made this 
dedication on his victory as boys' choregus for the tribe 
Cecropis. Pantaleon of Sicyon was the piper, the song was 
Timotheus' Elpenor, the archon was Neaechmus (320/319 
B. C.). 

1 P.M.G. 925 was assigned to this poem by del Grande. Elpenor 
was a companion ofOdysseus (Od. 10. 552 ff.). 
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Kl'KAQ'Y 

780 Athen. 11. 465c (iii 13 Kaibel) 

T tp.66<os 8' ~" K6K..\anrt • 

~YXEVE' 8' ~~~ fL~V 8bras Klaawov fLE'Aalvas 
aray6vos afLfJp6ras acppif fJpva(,ov, 
E'1KOrJLV 8~ fLhp' ev£XE'V', av£fLLrJYE' 
8' atfLa BaKxlov vEoppvrotaw 

5 8aKpvotat NvfLcp8.v. 

cf. Eustath. Od. 1631.61 

1 Bergk: ~x•v•v cod. A 3s. Kaibel ( -x•v '), Grotefend (aip.a): 
d.vtfxttvav ~t.ttayE 8tapa A, Ev£xEvEv O.v£1.uayE 8' &p.a. E 4 Page: 
V<WpVTWS A, -Tots E 5 -oven A vvp.rpfiv A, 1T7Jyfiv E 

781 Chrysipp. ,._ ?morp. 10 (S. V.F. ii 54s. Arnim) 

€l K{n<Awtf; b -roV T tp.o6£ov 7Tp6t; Ttva o&rws d.7r£rp~vaTo · 
.,, 1 ' r I ' ') \ ') Q I OVTOL TOll y V7TE'pafL7TE'XOVT ovpavov E'LrJaVatJ7Jr1E'L. 

782 Aristot. Poet. 2. 1448a 11 (p. 5 Kassel) 

"Op.7JpoS p.€v j3£ATLovs, K..\£Drpwv 8€ bp.oLovs, 'Hy~p.wv 8€ b 
0cf.aws <!J> T<LS 1rapw8Las 1TOt~aas 1rpw-ros Kat NtKoxcf.p7JS b -r:r,v 
h.£tAta8a xdpovs. bp.oLws 8€ Kat 7r£pt -roos 8t6vpcf.p.{3ovs Kat 7r£pt 
TOOS vop.ovs, ll>a7r£p tyast KvKAW1Tas Ttp.66£os Kat Cl>t..\ot'•vos 
p.tp.~aat-ro C!.v ns. 

CM7T<p <8wvs 'Ap>yfis Castelvetro ('Apyfis), Vahlen (O•ovs) 
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CYCLOPS! 

780 Athenaeus, Scholars at Dinner 

Timotheus in his Cyclops: 

And into it he2 poured one ivy-wood cup of the 
dark immortal drops, teeming with foam, and then 
he poured in ·twenty measures,3 and so he mingled 
the blood of the Bacchic god with the fresh-flowing 
tears of the Nymphs. 

1 See also P.M. G. 840. 2 Odysseus serves the Cyclops the 
remarkable wine which he had been given by Maron, priest of 
Apollo at Ismarus (Od. 9. 208 ff.; for the ivy-wood cup cf. 9. 
346). 3 I.e. of water. 

781 Chrysippus, On Negatives 

Ifl Timotheus' Cyclops expressed himself to someone as 
follows: 

Never will you climb up to the heavens that 
enclose us above. 

1 Part of a Stoic exercise in logic. The Cyclops may be assuring 
Odysseus that he cannot escape. 

782 Aristotle, Poetics 

Homer represents men as better than they are, Cleo
phon represents them as they are, Hegemon ofThasos, the 
first composer of parodies, and Nicochares, composer of the 
Deiliad, as worse. The same is true of dithyrambs and 
nomes, as in the representation! . . . of the Cyclops by 
Timotheus and Philoxenus. 

1 Text defective: perhaps 'of the gods by Argas and of the Cyclops , 
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783 Schol. A Horn. ll. 9. 219b (ii 446 Erbse) 

Hn llvaat olJ arfxi.~at, <~> b Tqt68fos f.nr£>..aP(v Kat Cl>t>..o~fvos 
bp.olws -rfj ~/L£T£P'f aw7Jll£ltr, cl>..>..O. llvp.tiiaat. 

AAEPTH:E 

784 Sud. T 620 ( =test. 2) 

Ttp.68€os ... ypO.rf~as ... Aa£p-r7JV ... 

NA l'llAIO:E? 

785 Sud. T 620 ( =test. 2) 

Ttp.68€os ... ypO.rf~as ... IUpaas, [~del. Bernhardy] Nav-
1T>..tov, Cl>wd'8as, Aal.pT7JV . . . 

Hegesand. Hypomn. (F.H.G. iv 416) ap. Athen. 8. 338a (ii 
242 Kaibel) 

b alJ-ras l!.wplwv KaTaYf>..i.iiv -rov lv -ri!J Ttp.oll£ov Nav1TM'f' 
(Casaubon: Nav-rl>..'t' codd.) Xftp.i.iivos ~<foaaK€V lv KaKK&./1'{: 
Cfova'!: p.€lCova twpaK£vat Xftp.i.iiva. 
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783 Scholiast on Iliad 9. 219 

llvaat ('to make sacrifice') does not mean 'to slit an 
animal's throat', as Timotheus and Philoxenusl took it just 
as in our usage, but 'to make a burnt offering'. 

1 Cf. Philox. 823. Bergk assigned the usage to T.'s Cyclops. 

784 :see Suda (test. 2) 

1 Father of Odysseus. 

LAERTESl 

NAUPLIUSl? 

785 Suda (=test. 2) 

(Timotheus wrote) The Persians, Nauplius, 2 The Sons 
of Phineus, Laertes, ... 

1 An Argonaut, father of Palamedes. 
sians or Nauplius'. 

2 Mss. have 'The Per· 

Hegesander, Commentaries (in Athenaeus, Scholars at 
Dinner) 

The same Dorion ridiculed the storm in Timotheus' 
Nauplius,1 saying that he had seen a bigger storm in a 
boiling pot. 

1 Mss. haveNautilus. 
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NIOBH 

786 Macho fr. 9. 81ss. Gow (ap. Athen. 8. 341cd) 

.1..\..\' ~7Tf2 
b Ttp.o6iov Xci.pwv axo>.ci.C£tV oi!K tq., 
obK TTJS Nt6fJ7JS, xwp£'iV 8£ 7Top6p.l8' dva{Joq., 
KaA£'i 8£ p.o'ipa vvxws, ~s KAvnv XPHiJv, ... 

cf. Stob. 3. 1. 98 (Teles) (iii 46 Hense) ~p.pa 7Top8p.l&s ~pvp.a 

7Top8p.l8' Casaubon, Meineke: 7Top8p.Ov A then. codd. 

787 Diog. Laert. 7. 28 (ii 309 Long) 

tT£A£vTa 8~ oflrws (se. b Z~vwv). tK TTJS axo>.fJs d7TLwV 
7rpoae7Trata£ Kat rov 8ci.Krv>.ov 7T£ptepp7Jg£ • 7TaLaas 8£ r~ yfJv rfl 
X£PL </>7JO'L TO tK TTJS Nt6fJ7JS. 

(pxofLat" T[ fL' aVt'LS; 

KaL 7rapaXP7JJLa trfAflrr7JC1€V cl7To7Tvl{a.s tavr6v. 

cf. 7. 31, Sud. A 4420, [Lucian.] Macrob. 19, Stob. 3. 7. 44 

IIEP~AI 

788 Plut. vit. Philopoem. 11 (ii 2. 14 Ziegler) 

lfpn 8' al!rwv da<A7JAv66rwv, Kara TVX7JV ITv>.ci.87Jv rov Kt6a
flli8ov lj.Sovra rovs T tp.o6iov IT.!paas tvci.pgaa6at • 
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NIOBE 

786 Machon, Philoxenusl 

'But since Timotheus' Charon, the one in his Niobe, 
does not let me dally but shouts that the ferry-boat is leav· 
ing,2 and gloomy Fate, who must be obeyed, is summoning 
me, ... ' 

1 The speaker in the anecdote is Philoxenus, the dithyrambic 
poet. 2 Or 'shouts to me to board the ferry'; a phrase from 
Teles in Stobaeus, 'board the ferry's ramparts', was ascribed to 
Timotheus' poem by Bergk. 

787 Diogenes Laertius, Life of Zeno the Stoic 

He died in the following manner: as he was leaving the 
school he stumbled and broke his toe; striking the ground 
with his hand he spoke the words from the Niobe1: 

I am coming: why do you call me? 

and immediately he died by suffocating himself. 

1 Nauck ascribed the words to Timotheus' Niobe, Brunck to Sopho
cles', Hermann toAeschylus'. 

THE PERSIANS! 

788 Plutarch, Life of Philopoemen 

When they had just entered,2 it happened that the 
cithara-singer Pylades was performing The Persians of 
Timotheus and began, 3 

1 See also fr. 1027(D. 2 Philopoemen, general of the Achaean 
confederacy, visited the theatre at Nemea with his troops in 207 
B.C., shortly after his defeat of the Spartans at Mantinea. 
3 The hexameter may be the first line of the prelude, for which see 
test. 6. 
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KA€Lvov lA€v8€plas Hvxwv piyav 'EAM.8L K6afLov, 

ll.fLa 8€ Tfl AafL7rp6T7JTL Tf]S cpwvf]s Toil 7rep1 T~v TrOl7JaLV ~yKov rJVfL-
7rp£.f!avTos, eTrl{JAE,Ptv yEv£a6at TOV 6ECiTpov 7ravrax66£v Els TOV 
cJ),AoTrolfLEVa Ka1 Kp6Tov fLETa xapi:i.s, TWV 'EAA~vwv TO TraAatov 
aetwpa TaL's (A:rrlatv dvaAapf3av6wrwv Ka2 TOV TOT£ c/JpoV~fLaTOS 
~yytam TCf Oappiiv ytvofL£vwv. 

cf. Paus. 8. 50. 3 (~8ovros Tqw8tov v6p.ov roil M<A7Jrr!ov IUprras Kat 

KaTa.p~apivov r7js cp87]s, KAELVOv ... KDaJ-LOV) 

789 Plut. de aud. poet. 11 (i 65 Paton-Wegehaupt) 

acp' i1v Ka1 TtfL66ws bpfL7J6E1s oil KaKWS ev TOtS II€paats TOVS 
"EAA7]vas 7rapEKaA£t • 

',8 (J' '" ~ ' ' ~ " ' a€ €a aww avv€pyov ap€-ras oopLfLaxov. 

cf. de fort. Rom. 11 

790 Plut. vit. Agesil. 14. 4 (iii 2. 210 Ziegler) 

7roAAo7s eTrfJEt Ta TOV Tqw6£ov My£ LV. 

"Ap"'S Tvpavvos. xpvaov 'EAAas ov 8€8oLK€. 

cf. vit. Demetr. 42, Zenob. Ath. ii 47 (Miller, Melanges p. 363), 
Menand. fr. 189 Korte, Macar. cent. ii 39, Sud. A 3853, Hsch. A 
7174 

8' 'E,\.\il.s codd., 8' del. G. S. Farnell 
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Fashioning4 for Greece the great and glorious 
ornament of freedom; 

and thanks to the splendid voice of the singer and the 
equally conspicuous majesty of the poetry, all the specta
tors turned their eyes towards Philopoemen, and the 
Greeks broke into joyful applause, since in their hopes 
they were recovering their ancient prestige and in their 
confidence coming close to the spirit of those earlier days.5 

4 The reference may be to Themistocles or to the people of 
Athens. 5 Pausanias, telling the same story, calls the song 
'The Persians, a nome ofTimotheus the Milesian'. 

789 Plutarch, How the young man should study poetry 

Timotheus based on these lines (Jl. 16. 422, 13. 121 f.) 
the splendid exhortation1 of the Greeks in his Persians: 

have respect for Shame, the helpmate of spear
fighting Valour. 

1 Perhaps from the speech by Themistocles (Hdt. 8. 83) or from the 
great shout (of Athena?) heard at Salamis (Aes. Pers. 402 ff., Hdt. 
8. 84. 2). 

790 Plutarch, Life of Agesilaus1 

Many (se. of the Greeks in Asia Minor) were moved to 
quote the words ofTimotheus: 

Ares is lord: Greece has no fear of gold. 2 

1 Spartan king who defeated Tissaphernes in Phrygia in 395 
B.C. 2 This too may be from Themistocles' exhortation. 'Ares 
is lord' became proverbial. 
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791 P. Berol. 9875 

(col. i)fr. 4. 3 vv,ucpa. [ , 4 t7T' [t: ]VKvKA[ , ] • ov 
p68wt[, 5 t7T' [e-]i!Ovcp[,]. O"K07T€tv[, 6 av[v]-
8po,u[ , 12 ]7raAt,u,u[ fr. 3. 3 ]aTotxo[ 
fr. 7. 4 ]€ 6~v[ fr. 8. 5] • pov KotA[ 6 ]Alvow 
8 .. [ , 8 ]yv'La fr. 9. 9 ]as d'xov[ 

[ •. ] • [ .• ] • [ •.•••• ]avT[ ]vwv[ ] • • I avv 
[t,u],B6Ao[t]at ym[ ... ]a[ .. ]v[ ......... ]av-
nat[ ..•.••• ]:rp![ .. ]v t I xapa[~]av 7TO . L 8€ 
y€[ . •. ]AoYXo[ ....... ] a,ucp€8[t:]vT' 68ovTWV I 
aTo. [.] . at8[.] KvpTo'L[m] Kpaatv [ ••.•.•• 
5 ],ufvat [xd'L-

pas 7Tap€avpov tAa[Tlva]s· 
aAA' d ,u€v [t]v8€v8' [hpoao]ta
Tos t7T[tcp]€potTo 7T.\aya 
P7J~l[Kw7T]os, 7Tavns [t7T]av€-

10 7Tl[7TTOV] ~K€LO"€ va[v]Tat• 
') ~' ') I • ') [' fl u aVTLTOlXOS aKT a 

,ufjx]os fi~m,u [7To]AvKpoTo[w 
\ I] I I\ ',/.I 7TI\W f!llff!'! 7T€VKaS, 7Tai\W €'1'€p0VTO • 

omnia suppl. et corr. ed. pr. (Wilamowitz) exceptis quae notan-
tur 37ro[u]l Wilamowitz, 1ro[T]~ Danielsson 7 aOA« pap. 
cl.1Tp6uo]<uTos ci. Page 9 -[Kw1T]os Page 9s. Daniels-
son 11,12 init., fin., 13 Page 

1 Of rams? 
enemy oars. 
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2 I.e. the Greek ships would sweep away the 
3 The oar. 
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791 Berlin papyrus (4th c. B.C.) 

Found at Abusir in 1902; first edition by Wilamowitz 
(1903). Of the six columns of the roll the first is almost com
pletely destroyed, the second (vu. 1-59) is badly damaged, 
the rest are well preserved; the sixth contains only the final 
lines of the poem (vu. 235-240). Since a fragment contain
ing the upper left-hand corner of col. i shows no title, the 
beginning of the poem must have been contained in another 
roll: that roll (which would have included frr. 788-790) 
must have held about 350 verses, so that the total length of 
The Persians will have been about 650 verses. (The figure 
assumes only one lost roll.) The text was written continu
ously as prose: Wilamowitz set it out as 253 verses, Page 
(whose line-numbering is used in the present edition) as 
240. The most badly damaged portions of call. ii and iii 
(vu. 1-4, 52-59, 110-113) are printed as prose. The theme 
of the poem, as in The Persians of Aeschylus, is the Greek 
victory at Salamis; much is obscure. 

... nymph ... well-rounded ... surge ... straight 
. . . look . . . running together . . . back again ... 
column (of ships?) ... sharp ... flax (=sail-cloth?) 
... limbs ... they had .. . 

(there is a gap of several lines) 

. .. by means of rams ... neighbouring ... facing ... 
(they) furrowed (the water?) ... spear ... (they) put 
round themselves ... of teeth ... bulging heads1 ... 

they would sweep away the firwood arms2; but if an 
(irresistible?) oar-smashing blow was inflicted on 
one side, the sailors would all tumble back there, 
while if a headland opposite the ships' sides snapped 
the sailing device of the noisy pine,3 back they came 
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ar 8' £[DT' av ]~t~1] yvL'a [8]tat/Jtpovaa[ L 
7T,.\ ]£vpd.s ..\t[vo ]'waTovs ~t/Jat-
vov' TclS p.[ EV' alo..\as tl,8p£ ]ts 
GK7]7TT[ WV) ~7T£p.,8a,.\,.\[ 0 )VT£S av£
[x]a[n,ov, ar 8£ 7rpa[vE£S 
...... ] . [ ... ]as a7T7]')'<..\>ai:
ap.lva[t] at8a[p]<E>wt Kpav£L • 
laos 8£ 7TVpt 8ap.[aalt/Jws 
''Ap7]S) ayKvMv8£TOS 
p.£8l£To X£palv, ~v 8' ~7TL7TT£ yvlots 
al8£[pot/J6p7]7os, a ]wp.a 8taKpa8alvwv • 

~ ~· '.J. I .J. I GT€P£07Ta')'7J o £'f'£P£TO 'f'OVL-
a[ ••••.•••• ]g.[ .. J:a T£ 7T£pl,8o..\a 

\.}.\[1]''' I 7TVpt 'f'l\£')1 OfL £V EV a7TOTOp.aat 
,8ov86[potat • Twv 8£] ,8loTOS 
~8V£T' a8tv[o)s tJ7TO TaVV7TTE-
potat xa..\KOKpaat VEVp€[ ], 
ap.apay8oxalTas 8£ 7TOv-

, \ .. '.J. TOS ai\OKa VaLOLS £'f'OL-
v[aa£TO aTa..\a[yp.aat, 
Kp]~vyilt ,8od.8£ [7Ta]p.p.t[y ]~s KaT£tX£V • 
bp.ofi S£ vai."os aTpaTOS 
,8ap,8apos ap.p.t [ y • • • • • ] 
~'!TEt/JEp£T' ~[7T' lx]8v[o]-
aTEt/J£at p.app.apo7T[ TVx]o[ t ]s 
K0..\7Totatv ['Ap.t/JtTplT ]as. 

~v8a T?~ :[ts ~pvyto]7TE8tos 
av~p ap.Epo8pop.ot-
O xwpas li.va~ [ ••. 
8vao]p.,8plav a. w[ . •• 

TIMOTHEUS 

again; and when the other ships4 by tearing apart 
the (shameless?) limbs5 revealed the flax-bound 
sides, the crews would capsize some ships by hurl
ing on them (the flashing outrages of) dolphin
weights; other ships (sank) face-downwards, 
stripped of their ornament by the iron helmet6; and 
like fire the man-slaying thong-bound (warlord)7 
was hurled from hands and airborne fell on men's 
limbs, shaking their bodies violently; and solid-hard 
murderous (missiles) were rushing ... , and ... 
wrapped flaming with fire on ox-flaying splints of 
wood8; and their lives were being sacrificed in great 
number under long-winged bronze-headed (arrows 
shot by bowstrings); and the emerald-haired sea had 
its furrow reddened by the drops of naval blood, and 
shouting mingled with screaming prevailed; and 
together the barbarian naval host was driven back 
in confusion on the fish-wreathed bosom of Amphi
trite with its gleaming folds. 

At this point a man from the (Phrygian?) plain, a 
lord of the land that takes a day to cross, ... striking 

4 The Greek ships. 
exposed?). 

5 The hulls of ships (now shamelessly 
6 The ram. 7 'Ares', of a javelin. 

8 I.e. fire-darts. 

14 init., 16, 17 init. ci. Page 18 fin. Page 19 {Ja:rr-rovrn &lp]as 
ci. Page 24 -rf>Op7J-ros Jannsen 27 --rop<a< pap. 
28 -a• • -rwv Page 33 Page 34 [1Trt]f'f't[y]~s Diehl 
36 a,..p.t[y81)v vel if.uf'•[y(a) 37lx]8v[o- Diehl 
38 van Leeuwen 40 cl.f'•-rpo ]1rl8•os ci. Page 43 Page 
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45 
1TOG{ TE X]Epa{v TE 1Ta{
w[v n!l'~~~ VTJG{W-
TaS' [1TovTlat]S' ~~~vop.E[vos l£
Tats, 8]tEg68ovs p.[ an6w ]v 
> I I \ If •• taoppo1Ta TE 1Tai\EVOIP'EVOS' 

]wv 
50 

]TJ.\[ 
KaAEt O[a.\&.a ]awv 8Eov 
;,a,.£pa T[ · 

• • • • • • • ] . V~[ • .• ]cpt[ ] • KE'!7'[ •• ] •• [ • • • • 
].\aaawv [ I ]a1r[ ]TE[ ......... r . . .... ·r· ;. . 

] •• yav •• ]~!'[ . . . . . . . . . . . a IIEpaav I 
••••• ] • Ecpa~[. • ]p[ ]f?-VTE~E~P~?-TL ••••• 
•••• ]vtv KEAa~ I ... d.p.]fJ.\v 8' w[x]pov[ 

]s KaTEaacppa[ ••••••••• ] • am I ... 
]1TE1Ta[ ]o.\.\[ ]vTEK Toa[ 

: : ·• ]vw;o~ .I •• • ••• ]~ ~~1?-'!7'1?-~~~wv"[" •••••• 
]1rov {J&.atp.o!'[ ••••• ]v 8lo8ov I ... 
• 8]Eap.[o ]s [l11r ]Etpos[ 

Tpv[ •••• E]AtxOds 1 
]cp~!'[ •• ]Evp.a • [ ] . 

]cpt vatots 
]v.\a[ 

60 8J:E ~( Tiit Ad1TotEV aopat 
Tiit 8' t1TEtGf1Tt1TTOV, dcpp{jJ~ 
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C:.' '!'' > Q I " o <v > atJaKXtWTOS' op.-
fJ > C:.\ I .J. " pos, EtS' oE Tpo.,.tp.ov ayyos 
, ~ ' , '"'' , Q 1\ ,, \ EXE t T • E7TE t o ap.tJOAtp.os al\-
p.a aTop.aTOS' l11TEpl8vtEV, 
6gv1Tapav8frrwt 
cpwviit 1TapaK01TWt TE 8oeat cppEVWV 
KaTaKOpfJS' d7TEfAEt 

TIMOTHEUS 

the wretched water with his feet and hands was 
floating, an islander now, battered (by the sea's des
truction?), seeking ways of escape and equally 
entrapped (by them) ... (he) called on the sea-god, 
the father ... Persians ... (black?) ... blunt, pale ... 
sealed ... trapping ... where ... a way through to 
tread on ... imprisonment unending ... naval ... 
rolling (?) ... ; and whenever the winds dropped in 
one place to attack in another, water devoid of 
Bacchus rained down with foam and poured into his 
alimentary vessel9; and as the surging brine bub
bled over from his mouth, with shrill distorted voice 
and wits deranged, sated by it all, he would make 

9 His stomach. 

44 woat T< Page 
62,69Page 

46, 47 init., 48 Page 55 Kanarf>pa[yu1-? 
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y6f.Lcpota<w> tf.L7Tplwv 
tf.Ltf.LOVf.L~vost ~Vf.L~W
vt aWf.LaTos 9a~&.aaat • 
'~87] 9paaiia Ka2 1r&.pos 
\IQ , I 'V , 
1\a,..pov avx~v ~ax~s ~f.L 
m€8at Kara,~vxfJ~t:aa ~tvo8tfrwt r~6v • 
vvv 8( a' ilvarap&.g~t 
tf.Los Civag tf.Los 7T~v-

, I , 

Katatv optyovotatv, ~y-
\ I I;>\ \.">I \ loo I I 

K117Jta~t o~ 7T~ota 7TIIOtf.La vof.Laat vavrats, 
olarpof.Lav~s 7Ta~~Of.LL-
a7Jf.L' Cl7TtaTOV r' ayKa~t-
af.La K~vat8pof.L&.&s at'lpas.' 
,/. 'V(} I .,ar aa f.LaTt ar~vyof.L~vos, 
f3~oavpav 8' telff3a~~~v a
xvav t7Tav~p~vyof.L~VOS 

I f3 I ff\ arof.LaTt pvxwv a11f.Lav. 
,/. ~ I;>\ I\ " II I .,vyat u~ 1Ta11tv t~To ~p-

' {31 ,Q , I • a7Js arparos ap,..apos ~7Tta7T~pxwv 
a~~a 8' Ci~~av 9pa&v avpns 
f.LaKpavx~v6-
7T~ovs, X~tpWV 8' ~yf3a~~OV 6p~L
OVS 7T08as va6s, aTOf.LaTOS 
8' te~~~ovro f.Lapf.Laporfo~y-
y~t:s 7Tal&s avyKpoVOf.L~VOt • 
Kar&.ar~pos 8~ 7TOVTOS ty 
~t7T07TV07JS !!-~');'[ o ]ar~ptfaw 
ty&.pyatp~ achf.Laatv, 
'{3 '(J ~-">' ,,1 
~ pt ovro o atov~s. 

onl 8' t7T' aKTat<;; tva~ot<;; 

TIMOTHEUS 

threats gnashing his teeth (in anger?) against the 
sea, the destroyer of his body: 'Once before for all 
your audacity you were yoked and found your tur
bulent neck in a flaxen fetter10; and now my lord, 
yes mine, will stir you up with his mountain-born 
pinesll and enclose your navigable plains with his 
roaming seamen, you crazed victim of the gadfly, 
hateful thing of old, treacherous darling of the wind 
that races to dash you.' He spoke in distress from 
his choking and spat out a grim froth, belching from 
his mouth the deep-sea brine. 

And backwards in flight went the barbarian Per
sian host, racing along; and various destructions12 
shattered their ships as they sailed the long neck of 
the sea, and from their hands they dropped their 
ship's mountain feet,13 and from their mouths 
jumped their bright-shining children,14 smashed 
together; and the sea, star-sprinkled (?), swarmed 
with bodies (sunlight-)robbed from failure of breath, 
and the shores were laden with them; and others, 

10 When Xerxes bridged the Hellespont the previous year (Hdt. 7. 
34 ff.). 11 His oars or ships. 12 Literally, 'shoals'. 
13 Their oars. 14 Their teeth. 

70 Bvp.ovp.<vos van Leeuwen 71 Ba,\aaas pap. 78 Wila
mowitz (vop.&.at), Danielsson, Croiset, Sitzler (vaVTa<s): vop.p.~awav-
yats pap. 82 a8p.an pap. 87 f30.pf3apos del. Wllamo-
witz 94 KaTrlaTopos Keil 95 ci. Page 
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7J/Lf:IIOL YVJLII071'ay€LS 
1 00 d.vTiiL Tf Ka2 8aKpv-

UTayii [y ]6wt 
UT€pvoKT{mot Y07JTa2 
Op7JvW8ft KaTdx.ovT' 68vpp,wt • 
IJ.p,a 8~ [yiiv] 71'aTplav t71'av€-

105 Ka[..\]t!ovT' • '2w Mvutat 
8€v8po£6€tpat 71'TV')(.al, 
[pvu ]auO£ p,' tv6£v[8]e vvv d.~Tats 
j,._ I .ll' , \ " ' , \ 'f'f pop,€u • ov yap fTL 71'07" ap,ov 
[uw]p,a 8£gfmt [71'6..\]!s 

K[. ] • fY yap ')(.fp2 71'a[. Mt] vvp,ifJawy6vov 1 
[li,8a]rov livTpov o[ ... ] . [ ... WtaaTaKa71'€[ .• 
••• ] • OllfLT€0 ,8a6v I [ 7" ]€pov 71'011TOLO r[ ... ]a 

li71'f')(.f p,ax.tp,~[ •• ] • [ •• ] I 71'..\6tp,ov "E..\..\av 
€~[. .. ]7J 

C1TfY7J" ~8€LJL€ 
115 [ T ]1]..\[ f] T€..\€671'opov tp,os 

[8]€a71'0T7JS" olJ yap ll[v Tp,w]..\ov olJ8' 
liuTv Av8wv [At ]11'wv ~ap8£wv 
~..\Oov ["E]..\..\av' d.w£pgwv "Ap[ 7J • 
vvv] 8~ 71'iiL ns 8vu£KifJfvK[ T ]ov fil-

120 P7JL y..\vKiiav p,6pov KaTaifJvy~v; 
'l..\w11'6pos KaKwv ..\val-

' I ', ') a p,ova YfVOLT av, fL 
8vvaT&. <Twt> 11'pos p,€..\ap,-
71'€Ta..\ox.lTwva MaTpos olJpelas 

125 8€C171'0UVVa yovaTa 71'€C1€LV 
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TIMOTHEUS 

sitting in frozen nakedness on sea headlands, with 
shouts and tear-shedding wailing, breast-beating 
wailers, were gripped by dirge-like lamentation and 
appealed to their fatherland: 'Ho, you tree-tressed 
glens ofMysia, rescue me from this place, since as it 
is we are being swept along by the gales; for other
wise my city will never welcome my body again; for 
with hand ... the cave, (not to be entered,) birth
place of nymphs (from ancient times?), . . . deeper 
... (of) the sea ... ward offi ... warlike ... navigable 
Helle15 ... ; (would that) my master had (not) built 
far from home a cover to provide a crossing16; for 
then I should not have left Tmolus or the Lydian 
town of Sardis and come to fend off Greek Ares: as it 
is now, where is one to find sweet refuge, a hard 
task for the refugee, from doom? Troyward
conveying, she alone might be the deliverer from 
disaster, if one could fall at the queenly knees, 
black-leaf-robed, of the mountain Mother and cast-

15 The Hellespont, in which Helle drowned. 
bridge. 

16 Xerxes' 

102 -tmlwan pap. 109 wo~]<s Danielsson wa;Tp]ls Inama, 
Sitzler 110 wa;[~]•[o]vv,..P. Wilamowitz 113 <l[B< ,u]~ 
Danielsson 117 Av8ov ci. Wilamowitz 118 a;T<p~wv pap. 
123 Wilamowitz (8wa;Ta), <Tan> Page: !lvva;aTa; pap. 
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GREEK LYRIC TIMOTHEUS 

ing one's beautiful arms about them might pray, 
"Gold-tressed goddess Mother, save, I beseech you, 
my life, yes mine, for which refuge is hard to find;"1 7 

since otherwise someone will presently do away 
with me here with the throat-slitting deviser, the 
steel, or the winds, billow-dissolving, ship-wrecking, 
will destroy me with night-freezing norther, since 
the savage wave has torn away all the fair woven 
warrnth18 for my limbs: here I shall lie, a pitiable 
feast for the flesh-eating tribes of birds.' 

Uttering such lamentations they wept bitterly; 
and whenever some steel-bladed Greek seized 
and carried off an inhabitant of rich-pasturing 
Celaenae19 bereft of his fighting powers, he would 
carry him off dragging him by the hair; and he, 
embracing his knees, would beseech him 
interweaving Greek speech with Asian, shatterin~ 
his mouth's seal in piercing cry, tracking down the 
Ionian tongue: 'How me speak you, and what thing 
speak?20 Never again I come back. This time my 
master, he brung me here to this place; but from 
now on no more, father, no more I come again here 

17 Perhaps the appeal to the Mother goddess continues to the end 
of their speech (v. 138). 18 iffios = lllos (West). 19 City 
ofPhryg:ta. 20 The Phrygian's meaning is not always clear. 

127 Aiaa<oLTO • Aiia>ov Page, Ataa<o{ftav . . . aii.Ja>ov West: Ataawv 
pap. 146 •AAa8t pap. 155 <v88•pxw pap. 
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TIMOTHEUS 

for fight: I sit still. I no come here to you, I go over 
there to Sardis, to Susa, Ecbatana dweller. Artimis, 
my great god, will guard me to Ephesus.' 

And when they had completed their backward
moving swift-moving flight, they at once threw 
down from their hands the double-mouthed21 jave
lins, and their faces were tom by their nails; and 
they rent their well-woven Persian dress about their 
breasts, and a high-pitched Asian wailing was 
attuned to their many-tongued lament, and the 
whole of the King's entourage clamoured as they 
gazed in fear on the coming disaster; and when the 
King had looked on his army rushing in confusion in 
backward-travelling flight, fallen to his knees he 
maltreated his body and said as he tossed in the bil
lows of his misfortune, 'Oh, the ruination of my 
house! Oh, you scorching22 Greek ships that des
troyed the young men of my ships, a great throng of 
my contemporaries, so that the ships will not carry 
them away backward-travelling, but fire's smoky 

21 'Biting' with two points. 
darts (seen. 8). 

22 With reference to the fire-

165 epptw-ro~ pap. 166 Blass, Sitzler: wpoaonro~wvE• pap. 
167 Sitzler 170 ci. Page 177 -rvxacs ci. 
Maas 181 vel ~'w~ 182s. ovKtowura- pap. post 
~lies ~ lacunam indicat Wilamowitz: 8' <t.pi-repa.l ~w> van 
Leeuwen, <p.' .lw>dEovaw ci. Page 185 ,P>.•E•ura-ro~- pap. 
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~CJTUL II£pal8L xwpaL. 
"Cl- .1.' LW fJUpELa CJVfL't'Opa, 
Cf. fL' ~s 'E.\.\&.8' ~yay£s. 
d,\,\' 'LT£, fL7JK€n fL€AA£n, 
j'" I \ I ~I 
~£vyvvT£ fL£V T£Tpaopov L7T7TWV 
~XTJfL', o~ 8' dvapt8fLOV ~,\-
Q ,/... ,..... ', '') I tJOV 't'OpELT £7T U7TTJVUS • 

7TlfL7Tpan 8€ CJKTJv&.s, 
fL7J8€ ns ~fL£T€pov y€votT' 
~VT}CJLS alinfiCJL TrAothov.' 

0~ 8€ Tp07rrUU CJTT}CJafL£VOL Llt6S 
b.yvrhaTov T€fL£VOS, IIatiiv' 
~K£Aa8T}CJUV l~LOV 
avaKTa, CJVfLfLHpOL 8' ~7T£
KTV7T£0V 7To8wv 
r ~1. 1 ' V't'LKpOTOLS XOP£LULS. 

d,\,\' CL XPVCJ£oKl8aptv M
gwv fLOVCJav v£oT£vx7], 
~fLOLS ~,\8' ~7T[Kovpos lJfL
voLS, l~L£ IIatav • 
& yap fL' £liy£vhas fLaKpal
wv ~7Tapms fL€yas b.y£fL0.JV 
a ' , ll ".a 1-'PVWV UVU£CJLV T}tJUS 
8ov£7: .\a6s ~7TLcpMywv 
~AiiL T' a18o7TL fLWfLWL, 
Sn 7TaAawT€pav v€ots 
lJfLVOLS fLOVCJav dTLfLW • 
~yw 8' OVH v€ov TLV' ov-

' ,, ' ') IQ T£ y£paov OVT LC17JtJUV 
£1pyw Twvo' ~Kas IJfLvwv • 

TIMOTHEUS 

strength will burn them with its savage body, and 
lamentable sufferings will befall the Persian land! 
Oh, you heavy fate that brought me to Greece! But 
go, delay no longer, yoke my four-horsed chariot, 
and you, carry my countless riches on to the wagons; 
and burn the tents, and let them have no benefit 
from our wealth!' 

But the other side set up trophies to establish a 
most holy sanctuary of Zeus and shouted on Paean, 
the healer lord, and with measured beat they set 
about stamping in the high-pounding dances of 
their feet. 

You who foster the new-fashioned muse of the 
golden cithara, come, healer Paean, as helper to my 
songs; for Sparta's great leader, well-born, long
lived, the populace riotous with the flowers of 
youth,23 buffets me, blazing hostility, and hounds 
me with fiery censure on the grounds that I dis
honour the older muse with my new songs; but I 

23 I.e. the youthful aristocracy ofSparta: see test. 7. 

186s. xwpatw pap.: fort. xwpat. (1, 
204s. vp.vouJw pap. 

190 r<Tpaov pap. 

109 



220 

225 

230 

235 

240 

GREEK LYRIC 

TOVS 8e fLOVI107TaAatoAv
fLas, rovrovs 8' d7TEpvKw, 
AwfJ7Jr1jpas dot8iiv, 
K7JpvKwv AtyvfLaKpocpw-

, ' ' VWV TEtVOVTaS tvyas. 
1rpwros 7TOtKtA6fLovaos 'Op-
,1.. \ f\ ' ' 'f'EVS <xEI\>VV ETEKVW(JEV 
v~os KaAAt67Ta<s u -

- 'd > IltEp{a0Ev • 
T Ep7Tav8pos 8' e7TL TWt 8eKa 
'EVgE fLOVaav ev dJt8aL's • 
AeafJos 8' AloAla v<tv> 'Av
r{aaat ydvaro KAEtv6v • 
vvv 8e TtfL60Eos fLErpots 
pv0fLOLS r' ~v8EKaKpOVfLaTOtS 
KlOaptv €gavareAAEt, 
07Jaavpov 7To,\vVfLVOV ot-
gas Movaiiv OaAafLEVT6v • 
MEA7Jros 8e 1r6Ats vtv a 
Opbf;aa' a 8vw8EKaTELXEOS 
Aaov 1rpwreos €g 'Axatwv. 
'\\'' fJ'\II'IJ''' al\1\ EKaTa OI\E vut ayvav 
~,\Oots Tav8E 7T6Atv avv ~A{Jwt, 
7TEfL7Twv d7T~fLovt Aawt 
rwt8' Elp~vav 0&.,\Aovaav E?JvOfL{at. 

22ls. opwUVV<T<KVWU<V pap. 223s. KaAAW7rU7r«p<a<J<VL pap.: 
Ka>.>.,&rra<s> Il«plas ~"'' Wilamowitz (qui lacunam non indicat); 
lacunam metri causa indicat, Il«plaO<v ci. Page 225 -8poaa<m 
pap. 226 T<V~< pap. 227 s. awA<avavnuuayewaTo pap.: 
A<af3is 8' AloAla< vw 'Avnuua y. Maas 240 Tw8, <vvop.<av pap. 
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keep neither young man nor old man nor my peer at 
a distance from these songs of mine: it is the cor
rupters of the old muse that I fend off, debauchers of 
songs, uttering the loud shrieks of shrill far-calling 
criers. Orpheus, Calliope's son, he of the intricate 
muse, was the first to beget the tortoise-shell lyre in 
Pieria24; after him Terpander yoked his muse in ten 
songs25: Aeolian Lesbos bore him to give glory to 
Antissa; and now Timotheus brings to new life 
the cithara with eleven-stringed measures and 
rhythms, opening the Muses' chambered treasure 
with its abundance of song: it was the city ofMiletus 
that nurtured him, the city of a twelve-walled 
people26 that is foremost among the Achaeans. 27 
Come, far-shooting Pythian, to this holy city28 and 
bring prosperity with you, conveying to this people, 
that they be untroubled, peace that flourishes in 
good civic order. 

24 Birthplace of the Muses; text uncertain. See Terp. 15. 
25 Text and meaning uncertain; seven or eight nomes ofTerp. were 
listed (Terp. test. 19). 26 With reference to the Ionian con-
federacy of twelve cities. 27 I.e. the Greeks. 28 The 
place of performance, probably Athens: see S. E. Bassett, Cl. Phil. 
26 (1931)153 ff. 
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:EEMEAH:E !lai:E 

792 Athen. 8. 352a (ii 271 Kaibel) 

t1TaKovaas 8E T7]S 'n8'"'wos T1]s Ttp.oiUov, ~z 8' tpyo>.rl{Jo11, ~tP'TJ 
(se. b I:TpaTOvtKos), ~TIKT£11 Kal p.~ ll~o11, 1rolas ll.11 ~.pl~t rpw110.s; 

cf. Ale. Messen. X 2s. Gow-Page awp68•os ... l ... v .. ••. ~pi).as Wl>wa 
K<pa:6vtov, Dio. Chrys. 78. 32 (ii 271 de Bude) &aw•p a;~).oiJvTa T1,v Tijs 
~pJ).7JS ch81va, Boeth. Mus. 1.1 (p. 182s. Friedlein) 

:EKIAAA 

793 Aristot. poet. 15. 1454a 28 (p. 24 Kassel) 

~O'TW 8E 1rap<i&typ.a ... Tov 8E il.1Tfl£1TDVS Kal p.~ l.pp.MTOIITos ll 
T~ 8p7]vos '08vaa.€ws tll TlJ I:KvAA?l ... 

ibid. 26. 1461b 30 (p. 47 Kassel) 

... 1roAA~ KbrrJaw KwowTat, oto11 o! rpavAot ailA7JTal KVAtop.~
~~~~ ~ 8laKoll 8.€11 p.t~ta8at KW ¥AKOIIT~S Tllll Kopvrpatoll ll.11 I:KvAAall 
avAwO'III. 

Mittheil. Samm. Pap. Erz. Rainer 1 (1887) 84ss. Gomperz: 
v. Oellacher, Etudes de Papyrologie 4 (1938) 135ss. 

~lal11 8.€ Ttii~S o2 811 p.€11 1TpoTl8~11Tat oil p.~tp.oviiTal [8.€], li.AAoll 
8E KW ToiJTo11 KaAws, [ oli T ]vyx&.11op.~11 ~)(OIIT~S ~llllotall Kal 1Tap&.-
8nyp.a 1rap' ~p.~w ailTol's, &a1r~p KW T ~tp.oB~os tll Twt 8p~11w1 
Tov '08vaa.€ws ~z p..€11 Ttlla p.n~'imt Kal TO llp.otOII Tw< o1&11 il.A).[ 0.] 
TWI '08vaa~1 [ 
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THE BIRTH-PANGS OF SEMELE1 

792 Athenaeus, Scholars at Dinner 

When he heard Timotheus' Birth-pangs, Stratonicus 
said, 'If she had been giving birth to a contractor instead of 
a god, what would her screams have been like?' 

1 Alcaeus ofMessene says the piper Dorotheus performed 'Semele's 
lightning-blasted Birth-pangs'; Dio Chrysostom, retelling the story 
of Alcmaeon's visit to Croesus' treasury (Hdt. 6. 125), says he stag
gered out with bulging cheeks as if he were a piper playing The 
Birth-pangs of Semele. 

SCYLLA 

793 Aristotle, Poetics 15 

An example ... of the unsuitable and inappropriate is 
the lament of Odysseus1 in the Scylla. 

1 For his companions devoured by Scylla. 

Aristotle, Poetics 26 

... (tragic actors) indulge in much movement, like in
ferior pipers spinning round if they have to represent a 
discus or dragging the chorus-leader about if they are play
ing the Scylla. 

Rainer papyrus (3rd c. A.D.) 

There are some who do not represent the man they 
claim to represent but some other man, making a fine job 
of it: we can form an idea of this from an example at home 
here: Timotheus in the lament of Odysseus, if he is 
representing someone and understands what bears a like
ness to him, but ... to Odysseus ... 
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794 Aristot. Rhet. 3. 14. 1415a 10 (p. 127 Riimer, p. 176 
Ross) 

-ra p.f:v yap -rwv 'MJvpap.fJwv (se. 'TTpoolp.ta) llp.ma -ro£0 t'TTt
&tK-rtKot>• 

8ul. aE Kat TEa 8wpa tEtTat LKVAAa 

cf. comment. in Ar. graec. xxi 2 (p. 230 Rabe) oiov • ~.\8ov <Is a~ Kal .-a 
·n·U Ka2 Td. acJ. 8&Jpa Kal €/JEp~TfJILaTa. Ka2 Td. aKV~a, 3J 8€f .6.uSvvaE'. 

ita cod. Paris.: .r... ( .r n) aKil.\a cett. 

795 Sud. T 620 (=test. 2) 

T tp.68<o0 . . . yptii/Ja0 . . . clltvd3a0 • . . 

796 Athen. 3. 122cd (i 279 Kaibel) 

<l o~ Kdyw n ~p.ap-rov, 6J Ka.AAla-rwv 3vop.O.-rwv Kal P'lp.O.-rwv 
o.,p.v-ra, P.TJ xa>.i'TTatV<. Ka-ra yap TOV Mt.\ -,]atoll T tp.OB.ov TOV 
'TTOL'lTfJv 

oiiK d.Et'Bw TU '/TaAat&., 
KGLJIU yap d.p.O. KpE{aaw • 

I 'Z'fJ \1 JIEOS 0 EVS aaLI\EVEL, 
To '/TaAat 8' ~" Kp611os ~pxw" • 

5 d.'ITlTw Movaa 'ITaAat&.. 

cf. Eust. Od. 1422. 50 

1 ¥w G. S. Farnell 2 Kawu yup K. codd. CE, Eust. Kal 
TayO., ll.p.a K. cod. A ap.a Wilamowitz KULVU yO., p.&..\a K. 
Bergk 4 Meineke: .-o ?Ta.\awv codd. 
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794 Aristotle, Rhetoric 

For the preludes of dithyrambs are like the introduc
tions to declamatory speeches: 

Because of you and your gifts ... Scylla ... 1 

1 Text insecure: most mss. have aKv.\a, 'spoils'. The scholiast, 
amplifYing the text, seems to point to a different interpretation: 'I 
came to you because of you and your gifts and kindnesses and 
spoils, god Dionysus.' 

THE SONS OF PHINEUS1 

795 :see Suda (test. 2) 

1 Thracian king who blinded his sons (or condoned the deed) when 
they were slandered by their stepmother; as punishment, the Har
pies seized all his food until the Argonauts rescued him; details 
vary. 

Frr. 796-804 are from unidentified poems 

796 Athenaeus, Scholars at Dinner (Cynulcus to illpian) 

So if I too have gone wrong, you hunter of the finest 
nouns and verbs, do not be angry; for in the words of the 
poet Timotheus ofMiletus, 

I do not sing the ancient songs, for my new ones 
are better. The young Zeus is king, and it was in 
ancient times that Cronus was ruler. Let the 
ancient Muse depart! 
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797 Athen. 10. 433c (ii 442 Kaibel) 

oOK ll.v &p.&.p-rot 8/ ns Kal -ro 'TTo-r~ptov a:O-rov (se. -roil Nia-ropos) 
Mywv r/>t&.A7JV "Ap•ws I<U.Ta TOV 'Avnrf>&.vovs Kawia, tv ce My£-rat 
oll-rws (fr.llO K.-A.)· 

.!-r' ¥"1 8bs 

cfm1.A7Jv "Ap£ws 
Ka-rd. Tt,.OB•ov 'va-rov T£ {3/Aos. 

cf. 11. 502b, Aristot. Poet. 1457b 22, Rhet. 3. 1407a 16, 1412b 35 
( = adesp. 951 P.M.G.) 

798 Athen.lO. 455f(ii 490s. Kaibel) 

'Ava,av8pl87]s Max.p'f (fr. 6 K.-A.) · ilp-rlws 8t7Jp-rrlp.7JK< Kal 
Ta p.~v 8tav£ri] I awp.a-ros p.tp7] 8ap.&.,.-r' 

tv 7TVptKT{TqJ a-r£yq.' 

1 Ttp.09•os ~r/>"1 'TTo-r', il.v8p•s, -rt,v x6-rpav oTp.at Mywv. 

Kock: llap.O.C<T< tv wvpU<TlTowt yas cod. A (7] sup. a scr.) 

799 Et. Gen. B (p. 227 Miller, Melanges)= Et. Mag. 630. 
40 +cod. Paris. 2720 (ap. Anecd. Par. iv 12 Cramer) 

Op{yavov • . . . &s r/>7Jatv '1Jptytv7]S, £1Jp7JTaL tv ava-roAfJ ~ pt 
avAAa/31J JJs 7rapd. T tp.o9t'{! -rif Kt9ap~, oTov • 

T€TafLEVOV oplyava 8ul. fLV€Ao-rp€cpfJ. 

a6yK£LTat 8' oO-ros b a-rlxos il'TTo 7rpoK£A£vap.anKwv, b ~ T£A£v
Ta1os 1roVs d.vd.7Ta.taTos. 

T<Taplva Et. Gen., Anecd. Par., Et. Mag. cod. M 
Et. Mag. cod. M 'Bp.MAoTp<tf>'r,Anecd. Par. 
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797 Athenaeus, Scholars at Dinner 

One would not go wrong in calling Nestor's cup 'the gob
let of Ares•,l as Antiphanes has it in his Caeneus, where he 
says, 'Then give me at once my 

goblet of Ares, 2 

in the words ofTimotheus, and my whittled javelin.' 

1 Since he took it with him to Troy (ll. 11. 632 ff.). 
shield (saucer-shaped like the phiale ). 

2 I.e. my 

798 Athenaeus, Scholars at Dinner (on riddles) 

Anaxandrides in his Aeschra: 'He has newly chopped it 
up and is subduing the chine-cut parts of the carcass 

in the fire-made shelter; 

so Timotheus once put it, gentlemen, meaning, I suppose, 
the pot.' 

799 Etymologicum Genuinum s.v. oplyavov ('dittany') 

According to Origen,l the second syllable is found shor
tened, as in Timotheus the cithara-singer: 

stretched out over marrow-fed dittany.2 

The line is composed ofproceleusmatics (uuuu)3 with the 
last foot an anapaest (uu-). 

1 An error for Orus? 2 Of a corpse on a bier? Cf. Ar. Eccl. 
1030. But why 'marrow-fed'? 3 I.e. resolved anapaests. 
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800 Macrob. Sat. 1. 17. 19s. (i 86s. Willis) 

Apollodorus in libro quarto decimo 1repl IJdiw (244 F95. 
19s. Jacoby) 'l~wv solem scribit: ita appellari Apollinem 
cbo roil Kara rov 1<6ap.ov ZeaiJat Kal Uvat, quod sol per orbem 
impetu fertur. sed Timotheus ita: 

av r' CL TOll dt:t 1r6Ao11 oilpr1.11LOII 
Aa(L7Tpa7:s dKr7:a' "AAtt: {JrfAAwll, 
7TEfLtf011 ~Ka{J6Aoll tx6po7:a<t> fJ€,\os 
aiis d7To 11~:vpiis, iLl€ Tiatrfll. 

3 Crusius 

801 Plut. de fort. Alex. 1 (ii 2. 94 Nachstiidt) 

'ApxeM.'f 8£ 8oKOWTt y)u<JXPOTfP'f 7T€pl ras 8wpeas eTvat Ttp.6-
8£DS ~8wv €v£f1-f]p.atv£ 1roAA&.Kt.S rovrL rO Kop.p.&:nov · 

av 8€ ro11 Y1JYt:11€ra11 Cfpyvpo11 al11~:'is • 

b 8' 'Apx<>.aos oi!K d.p.ovaws d.vrecpwvTJG€ • av 8< y' alrels. 

cf. reg. apophth. 1 77b 

aV OE- reg. uv 8~Alex. 

802 Plut. de laude ipsius 1 (iii 372 Pohlenz-Sieveking) 

fJ KaL T0v Ttp.68£ov €7Tl rfl Kard. d>pVvt8os vLK'!] yp&.rpovTa · 

paKrfpws ~a6a, T tp66~:', Cirt: Kiipvg 
t:l7Tt: • IILK~ T tp66~:os 
MtA~aws ro11 Krfpw11os ro11 lwlloKrlfL7TTall, 

£2K6rws 8vax£palvop.£v &Js d.p,oVaws KaL 7Tapav6pws ii.vaK7]pirrrovra 
T~V €av-roV vlK7JV. 

1 Ttp.68 •• codd., -B•os ci. Hartung g.r< codd., .~.,.. ci. Wilamo-
witz 3 Bergk: b Mt.\. rlw Kripf3wvos (Kapwvos) codd. 
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800 Macrobius, Saturnalia 

Apollodorus in Book 14 of his work On the Gods calls 
the sun 'l~ws, saying that Apollo is so called because he 
moves (ZeaiJat) and goes (1£vat) through the universe, since 
the sun races over the world. But Timotheus has 

And you, Sun, who strike with your bright rays 
the everlasting heavenly vault, send on our enemies 
a far-shot arrow from your bowstring, oh ie Paean!1 

1 Perhaps taken to mean 'oh shoot it (Y<l, Paean!' Since the Greeks 
sang a paean at daybreak before the battle of Salamis (Aes. Pers. 
386 ff.), Edmonds assigned the lines to T.'s Persians. 

801 Plutarch, On the Fortune of Alexander 

When Archelaus1 seemed rather sticky-fingered in the 
matter of his gifts Timotheus would often sing this phrase 
to bring it to his attention: 

but you commend earth-born silver; 

to which Archelaus made this witty rejoinder, 'But you 
demand it.' 

1 King ofMacedon, died 399 B.C. 

802 Plutarch, On praising oneself inoffensively 

So when Timotheus writes of his victory over Phrynis, 

You were blessed, Timotheus, when the herald 
said, 'Timotheus of Miletus is victorious over 
Camon's son,1 the modulator2 oflonian melody,' 

we have good reason to be disgusted at his tasteless and 
irregular heralding of his own victory. 

1 Cf. Pollux 4. 66, 'Phrynis, Camon's son': Suda s.v. Phrynis has 
'Canops' son'. 2 Literally 'twister': see Phrynis testt. 1, 2. 
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803 Plut. quaest. conuiv. 3. 10. 3 (iv 115 Hubert) 

TqtoO•os 8' ilvnKpvs cp1JCitv' 

8t~l. Kvav€ov 1r6Aov Cl.rJTpwv 
8ta r' r1Kvr6Koto a€Aavas. 

cf. aet. Ram. 77, Macrob. Sat. 7. 16.28 

KV(ivE"ov Plut. Aa/L7Tpav Macrob. 

804 Stob. 1. 49 (7T<pl <frvxfjs) 61 (i 448 Wachsmuth) 

-roil ail-rov (se. Ilopcpvplov tK -rwv 1T<pll:-rvy6s) 
... 'H.\vawv fLtV 1T<8lov <lKo-rws 1rpoa•mwv (Horn. Od. 4. 

563ss.) .,.~., -rfjs a<A~VTJS t1TLcpavnav [mo ~Mov Ka-raAafL1TofL€"7J"• 

8r' alJ~€Tat ~Alov aoya'is' 

flJs cp7Jat T tfLOO<os. 

d.ff~erat ci. Meineke ~Mov, ~·Mov codd. 

F.G.E. p. 307s. Vit. Eur. (p. 3 Schwartz) 

tr&.cf>TJ 8' tv MaK£8ovl~, KE"Vor&.c/>tov 8' ai'JToV "AB~V7JULV (y~vero 
Kal t1T{ypafLfLa t1T<y€ypa7TTO 0ovKv8l8ov -roil 1a-ropwypci.cpov 7Tot~
aav-ros ~ TtfLoO€ov -roil fL<A01TOLOV • 

fLVfJfLa fLev 'E,\,\U.s 8.1raa' Eopt7TL8ov, 6arfa 8' ¥ax€t 
yfJ MaK€8wv, ll7TE'p 8f~aro rfpfLa {Jlov. 

1rarp£s 8' 'E,\,\6.8os 'E,\,\6.s, 'A8f]vat • 7TAE''iara 8e Mov
aats 

I ,/, ' \ \ ~ \ \ '' '' T€p'f'aS E'K 7TOIIIIWV Kat TOV €7TULVOV E'XE't. 

cf. Anth. Pal. 7. 45 (8ovKV8i8ov Toii 1aTopL!coii) (Plan.), Athen. 5. 187d 

1 !L"ii!La Ant h., Plan. 2 ~ yilp Ant h., Plan. 3 7roAAil 8£ 
vit. cod. P Movaats Anth., vit. cod. P, Movaas Plan., vit. codd. 
reiL 
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803 Plutarch, Table-talk 

Timotheus says outright: 

Through the blue-black vault of the stars and of 
the moon who gives swift childbirth.! 

1 Plut. assumes here that T. identifies the moon with Artemis· in 
Roman Questions he compares the moon to Juno Lucina (see ~!so 
Macrobius). 

804 Stobaeus, Anthology (on the soul) 

From Porphyry, On the Styx 
Homer reasonably gives the name 'Elysian plain' to the 

appearance of the moon illuminated by the sun, 

when she grows with the sun's rays, 

as Timotheus says. 

F.G.E. p. 307f. Life of Euripides 

He was buried in Macedonia, but his cenotaph was in 
Athens1 and had an epigram inscribed on it, the work 
either ofThucydides the historian or ofTimotheus the lyric 
poet2: 

All Greece is the monument of Euripides, 
although his bones lie in the land ofMacedon, where 
he met the end of his life. His native city was 
Athens, the Greece of Greece. He gave much pleas
ure by his poetry, and he enjoys the praise of many. 

1 Cf. Paus. 1. 2. 2. 2 The Palatine Anthology and Athenaeus 
attribute it to Thuc.; we cannot say who wrote it. For T.'s friend· 
ship with Eur. see test. 6. 
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TESTIMONIA VITAE ATQUE ARTIS 

1 Sud. T 265 (iv 518 Adler) 

T €AEC1T7Js, KWfLLK6s. TovTov 8p&.1taTa ~C1TLv 'Apyw 

Kat 'AGKA7Jm6s, &s c/JTJGLJJ 'AO~vaws ~~~ To/ t8' TWJJ 

flH7TJJOC1oc/JLC1TWJJ. 

2 Marm. Par. Ep. 65 (p. 18 Jacoby) 

'.J..'"T\' ""\I ,, 'All' a't' OV €1\f:GTTJS "-'€1\LJJOVJJTLOS €JJLK7JC1€JJ U7JV7JC1LJJ, 

ETTJ H/1/lllriiii, apxovTOS 'AO~V7JC1LV M!Kwvos. 

3 Plut. vit. Alex. 8. 3 (ii 2. 161 Ziegler) = Onesicritus, 
F.Gr.H. 134 F38 

~ ~>' ,, \\ a Q\, ' ' ~ ' ~ " TWJJ 0 ai\1\WJJ fJLfJI\LWJJ OVK €V7Topwv f:JJ TOLS aJJW 
I ''A \ ' I\ I .I. ' ~ " .I. T07TOLS p7Tai\OJJ f:K€1\f:VCJ€ 7T€fL'f'aL, KaKf:LJJOS €7T€fL't'€JJ 

aiiTijl Tas Tf: Cl>t>..!CJTOV fj!fj>..ovs Kat TWJJ EilpL7Tt'8ov Kat 

Loc/JoKMovs Kat Alr1xv>..ov Tpayr.p8twv r1vxvas Ka£ 
T f:AECJTov Kat Cl>t>..og~vov 8t0vpap,{jovs. 
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LIFE AND WORK1 

1 Suda 

Telestes, comic poet. 2 His plays are the Argo and 
Asclepius, as Athenaeus says in Scholars at Dinner, 
book 14.3 

1 See also Melanippides test. 1 n. 5, Timotheus testt. 3, 10. 
2 An error; both 'plays' were probably dithyrambs. 3 See frr. 
805,806. 

2 Parian Marble 

From the time when Telestes of Selinus was vic
torious in Athens 139 years1; Micon was archon at 
Athens. 

1 I.e. 402/401 B.C., 139 years before 264/263. 

3 Plutarch, Life of Alexander1 

And when he was short of other books up
country2 he ordered Harpalus to send them; and 
Harpalus sent him the books of Philistus and many 
of the tragedies of Euripides and Sophocles and 
Aeschylus and dithyrambs of Telestes and Philo
xenus. 

1 Material taken from the History of Onesicritus, Alex.'s contem-
porary. 2 I.e. in the interior of Asia. 
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4 Plin. N.H. 35. 36. 109 (v 269s. Mayhoffi 

nee fuit alius in ea arte velocior. tradunt namque 
conduxisse pingendum ab Aristrato, Sicyoniorum 
tyranno, quod is faciebat Telesti poetae monimen
tum, praefinito die intra quem perageretur, nee 
multo ante venisse, tyranno in poenam accenso, 
paucisque diebus absolvisse et celeritate et arte 
mira. 

5 Apollon. Hist. Mir. 40 (p. 53 Keller, p. 136s. Giannini) 

'AptaT6g€vos & fLOVGtKOS €v Tip T €MaTov {Jlc.p cp7Jatv 

(fr. 117 Wehrli) f{l7r€p €v 'haMq. avv€KVp7JG€V, V7TO TOV 
') \ \ I l} l£j 'F' t'\ '!' \ \ \ 

avTov Katpov ytyv€auat 1rau7J, wv €V €tVat Kat To 7T€pt 
\ ,... I '' ') I \ Tar; yvvatKar; y€VOf.L€VOV aT07TOV. €KGTaG€tS yap 

ll I tl , I ll I \ 
y{yv€auat TOtaVTa<; WGT€ €VLOT€ KaU7JfL€Va<; Kat 

O€L7Tvovaar; ciJs KaAovvT6r; Twos v7TaKoV€tv, €lTa €K7T7J

oav d.KaTaaxhovr; ytyVOfLEVar; Kat TPEX€LV €KT0S TTJS 

1r6A€wr;. fLaVT€VOfLEVotr; 8€ To7:s AoKpo7:s Kat 'P7Jylvots 

7T€pt TTJS d.7TaAAayfJs Tov 7Ta0ovs €t7T€7:v TOv 0€ov 7Tatii-
""' , ' ["' "' I ] ' I Cl "0 ,\ vas f:!:O€LV €apwovs owo€KaT7JS 7JfL€pas ~ , o €V 7TO -

,, Ill 1 .1.. , ~'I ,\ 1 
1\0VS Y€V€GUat 7Tatavoypa't'ovr; €V T'[J Ta tq.. 

8w8<Ka TTJS ~p.epas <t7T2 ~p.epas> e ci. West 
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4 Pliny, Natural History (on the painter Nicomachus) 

No painter worked more quickly: they say that he 
accepted a commission from Aristratus, tyrant of 
Sicyon,l to paint a monument that he was erecting 
to the poet Telestes, the date for completion being 
stipulated, and that he arrived shortly before the 
deadline, by which time the tyrant was angry and 
threatening a penalty, and carried out his commis
sion in a few days with wonderful speed and artis
try. 

1 A supporter of Philip of Macedon, c. 360-340 B.C. 

5 Apollonius, Marvellous Stories 

The musician Aristoxenus says in his Life of 
Telestes that at the time of his visit to Italy strange 
things were happening. One odd one concerned the 
women: they were seized by such distraction that 
sometimes when seated at supper they would 
answer as if someone were calling and then dash out 
uncontrollably and run outside the city. When the 
Locrians and Rhegines consulted the oracle about 
relief from the condition, the god told them to sing 
spring paeans for sixty days. I That, he says, is why 
there were many paean-writers in Italy. 

1 M. L. West, C.Q. 40 (1990) 286 f., emends the text so as to read 
'twelve paeans a day for sixty days'. 
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FRAGMENT A 

APrn 

805 Athen. 14. 616f-617a (iii 360s. Kaibel) 

7rpos av dvnMywv /L\Aos ~</>"!. dAA, g r• L£ALIIOVJITLOS T ·M
(J'TTJS T!fl M<Aavt7T7Ti8)7 dvnKopvaaofL<VOS ~~~ 'Apyo'i ~</>"! • b 8€ Aoyos 
~aT~ 7T<p~ Tf]S 'A67Jvas • 

(a) t8vt ao4>ov ao4>av >..a{Jovaav oiiK t7T€A7TofLaL v6qJ 
OpVfLOLS 6pdots ~pyavov 
o{av 'AOd.vav Ova64>8aAfLOV aiaxos tK4>ofJ7J-

8Etaav a'li8ts XEpwv tK{JaAEtv 
vvfL4>ayEvE7: XHpowdmqJ 4>7JPL Mapavq. KM os· 

5 T{ yap VLV €iJ7JpaTOW KaAAEOS 6~vs f!pws f!ntpEv, 
~ 7Tap8Evlav CiyafLOV Kat li7Tat0' il7T€VHfL€ K>..w-

8w; 

ths oliK iiv <liAafJ7J8da7JS 'T~V ala)(pD'T7JTa 'TOV <l'8ovs 8u1 'T~V 7rap8<
vlav, k~f]s T£ if>TJa' • 

(b) iJ.AAa fLaTaV iJ.x6p€VTOS CfO€ fLUTawA6ywv 
4>6.fLa 7Tpoa€7TTa8' <E>..>..U.oa fLOvao7T6Awv 
ao4>as t7Tl4>8ovov {JpoTo7:s T€xvas ~vHOos. 

(a) 1 -ril.v, mox aocf>il.v aocf>ov (post Bergk transp. Wilamowitz) ci. 
Page 2 Musurus: optoLS cod. 3 Wilamowitz: h X'P· 
fJa>.. codd. 4 xopoKTim'f' ci. Meineke, xopot-r{m't' anon. 
6 Schweighauser (~yap): a<yil.p cod. Casaubon: ayavov cod. 
(b) 1 Grotefend: avaxopw-ros; cod d. 
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FRAGMENTS 

ARGO 

805 Athenaeus, Scholars at Dinner1 

Another guest disagreed and said, 'But Telestes of Sel
inus took up the cudgels against Melanippides and said in 
his Argo with reference to Athena, 

(a) I do not believe in my heart that the clever 
one, divine Athena, took the clever instrument in 
the mountain thickets and then in fear of eye
offending ugliness threw it from her hands to be the 
glory of the nymph-born, hand-clapping beast2 Mar
syas; for why should a keen yearning for lovely 
beauty distress her, to whom Clotho had assigned a 
marriageless and childless virginity? 

He implies that because of her virginity she would not 
have taken care to avoid physical ugliness; and he goes on 
to say, 

(b) No, this is a tale that idly flew to Greece, told 
by idly-talking Muse-followers, a tale unsuited to 
the choral dance, an invidious reproach brought 
among mortals against a clever skill. 

1 Continued from Melanippides 758. 2 Marsyas was a satyr. 
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p.<Ta .-av.-a 8€ tyKwp.ui.Cwv T~v aiJATJTLK~ Myn • 

(c) av C1VV€pL0oTihav Bpopiq; 7Tap€8wK£ C1€fLV8.S 

8alfLovos il£p0€v 7TV£VfL' aloAo7Tr€pvyov 

avv d.y>.aav c1Kthan XHpwv. 

(c) 1 (My«·) i.lv Kaibel: A<y<yav cod. Hecker: avp.<pt8-
cod. 2 a<pO<V ci. Bergk Hartung: -TTT<pvywv cod. 

AI:KAHIIIOI: 

806 Athen. 14. 617b (iii 361 Kaibel) 

, ~op.rpw~ 8~ Kdv, Tip 'AuKATJTTLif b T <AEriTTJS <18~Awri< T~v Twv 
avAWV )(p<LUV <V TOVTO!S ' 

"""'' \\ ' ''~ r ~ {3 \~ TJ 'l'pvya Kaiii\L7TVOWV aUI\WV L€pWV acJLIITJa, 

Av8ov Ss 8.pfLoa£ 1rpwros 
A ~<;;, '' \ I ' ' ' '.J. LJ.WpLOOS aVTL7Tai\OV fLOUC1aS VOfLOV aLOI\OfLOp'f'OLS 

' " " '..I. ,, \1 7TV€UfLaTOS £V7TT€pOV aupav afL'I'L7TII€KWV KallafLOLS. 

2 Huschke (Av8ov), Grotefend (~pp.oa<): av8ov 3s 'lpoa< cod. 3 
Musurus: 8ovp- cod. 4 Dobree (vop.ov), Wilamowitz (aloAop.op-
cpots): vop.oaloAov ilpcpvat cod. aloAov ilp.cpi'f: Schweighii.user 

807 = Cinesias 77 4 

cf. Philodem. de piet. p. 17 Gomperz 

l'MENAIOI: 

808 Athen. 14. 637a (iii 406 Kaibel) 

T <AEriTTJS 8' iv 'Yp.<val't' 8t8vpap.fJ'J! 1T<vTaxop86v rpTJriLV aiJT~v 
(se. r~v p.ciya'8tv) fivat 8u1. ro{rrwv · 
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Next he sings the praises of pipe-music and says, 

(c) it was handed over as a most helpful servant 
to Bromius3 by the uplifted wing-flashing breath of 
the august goddess along with the swiftness of her 
glorious hands. 

3 Dionysus, god of the dithyramb. 

ASCLEPIUS 

806 Athenaeus, Scholars at Dinner1 

In his Asclepius too Telestes elegantly indicated the use 
of the pipes in these lines: 

or the Phrygian king2 of the fair-breathing holy 
pipes, who was the first to tune the Lydian strain, 
rival of the Dorian muse, weaving about the quiver
ing3 reeds the fair-winged gust of his breath. 

1 Continued from 805. 2 Presumably Olympus, pupil (or 
son) ofMarsyas: see Olympus testt. 1-3, 6. 3 Text uncertain. 

807 = Cinesias 774 

HYMENAEUS 

808 Athenaeus, Scholars at Dinner 

Telestes in his dithyramb Hymenaeus says the magadis 
is five-stringed1 in these lines: 

1 An error: 'five-staffed' (v. 3) describes the framework of the 
instrument: see G. Comotti, Q. U.C.C. n.s. 15 (1983) 57-71. 
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lL.\Aos 3' (f.AAav KAayyav fds 
Kr:.paT6cpwvov €pr:.O£{r:. fL&.ya3w 
7T€VTappc£{33cp xop36.v dp8fLcf 
x(pa KafLtfJL3£avAOV dvaaTpwcpwv Tcf.xos. 

cf. Eust. Il. 1108. 1 (v. 4) 

3 Dindorf: tv 'll'<VT. cod. A 
Bergk: iipt8fL0 codd. 

-pa{J8wt A, -p68w E, -pr1.8w< C 
4 Wilamowitz: x<Lpa Athen., Eust. 

t.IO~ rONAI? 

809 Philodem. De Piet. (p. 23 Gomperz: v. A. Henrichs, 
Cron. ercol. 5 (1975) lSs.) 

~<at T .M a[ 'T1JS iv t::,,'Q ]s yova<L'>s 'T?[ ..•• ( . ) "']at 'Peav ar[ 

Tb [ a~Ti>] Philippson 

810 Athen. 14. 625e-626a (iii 380s. Kaibel) 

'T~v Sf: <l>pvyta'Tt Kat 'T~v Av8ta'Tt 7Tap0. 'TWV {Jap{Japwv ollaas 
yvwa61JvaL 'TOtS 'EAA7JO'LV tl.7To TWII avv ITO.o7TL KanA66v'TWV .z, T~V 
rr.,A07T?VII1JO'OII <l>pvywv Kat Av8wv . ... Sto Kat T <AfO''T'T)S b L<AL
VOVII'TLOS rP1JO'LV' 

7rpwTOL 7rapa KpaTf7pas 'EAA&.vwv €v aiiAo'i:s 
avvo7Ta3ot IUAo7Tos MaTpos 6pdas 
Cl>pvywv (f.r:.taav v6fLov • 
TOt 3' 6gvcpwvOLS 7TTJKTL'f>wv t/JaAfLOLS Kp(KOV 

5 Av3wv l5fLvov. 

1 Bergk: 'EAA~v- Athen. 4 Musurus: To'is 8' Athen. 
fort. 'll'aKT- ,PaAfLoL Athen., corr. codd. recc. 
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and sending forth each a different clamour they 
were rousing the horn-voiced2 magadis, swiftly 
turning to and fro their lap-rounding3 hands on the 
five-staffedjointing of the strings. 

2 I.e. resonant like the military instrument. 3 The hand 
resembles a runner completing a double course, there and back. 

BIRTH OF ZEUS? 

809 Philodemus, On Piety1 

and Telestes in his Birth of Zeus (says the same thing 
and that Rhea ... ?)2 

1 Continued from Melanippides 764. 2 Perhaps that like 
De meter she was the same as the Mother of the gods. 

810 Athenaeus, Scholars at Dinner 

The Phrygian and Lydian tunings originated with the 
barbarians and came to be known to the Greeks from the 
Phrygians and Lydians who settled in the Peloponnese 
with Pelops .... That is why Telestes ofSelinus says, 

The first to sing to the pipes the Phrygian tune of 
the mountain Mother beside the mixing-bowls of the 
Greeks1 were the companions of Pelops; and the 
Greeks began to twang the Lydian hymn with the 
shrill-voiced plucking of the pectis.2 

1 I.e. at Greek drinking-parties. 
see Terpander test. 12. 

2 A lyre like the magadis: 
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811 Athen. 11. 501f-502a (iii 107 Kaibel) 

Kat0£01TOp.1TOS 8' (v 'AMJalCf (fr. 4 K.-A.) ~</>7J • 
Aa{3ovaa 'ITA~p7J XPvaJav p.£a6p.<f>aAov 
</>td.A7JV' T£MUT7JS 8' llKaTov cbv6p.~J vw· 

ells TOil T £MaTov 

TYfv </>td.A7JV £1p7JKMOS. 

l!.t<paTov (Theopomp. v. 2) cod. A, corr. Porson 
supra 1< scr. cod. A 

812 Philodem. De Piet. p. 18 Gomperz 

ToV T.ll.Ka'Tov, p 

A1axt1Aos 8[ •••••••• ]Kat E't,B[vKos (fr. 292) Kat T .. ]MaT7JS 

[ ......... l TBS 'Apw[vlas . . . 

'ITotoilaw] TUS 'Ap?r[vlas 8v7Jat<]o6aas fnr[o TWv Bop<ov 'ITal]&..v suppl. 
Gomperz 
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811 Athenaeus, Scholars at Dinner 

And Theopompus said in his Althaea, 'She, taking a full 
golden mid-bossed goblet-but Telestes called it a boat,' 
for Telestes used the term 

boat 
for goblet (phiale). 

812 Philodemus, On Piety 

Aeschylus ... and lbycus and Telestes (represent) the 
Harpies (as being killed by the sons ofBoreas?). 
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TESTIMONIUM VITAE 

1 /.G. ii 3. 1280 

Mv'I]O'lp.axos Mv"lataTpaTO!J e~6Tt/LOS AtoT[/LOV lxopfryovv, 'Apl
cf>pwv t8i~aaK~v, II[oAvx]ap"7S Kw/Lw[v]os t[8l8]aaK~v. 

PAEAN 

813 Athen. 15. 70lf-702b (iii 559s. Kaibel) 

T(w ~zs Tfrv 'l:ylnav 'ITatava ~aas Tov '1Tot"16evm {mo 'Aplcf>po
vos Toil l:tKvwvlov T6v8~ • 

<'V' I Q ~ .QI I \ ~ 
1 yu:ta ,..poTotat 7Tp~a,..taTa p.aKapwv, fL~Ta a~v 

' ' \ ' Q ~ ' 1:>' '..I. 1/aLOLfLL TO IIH7TOfL~11011 f-'LOTaS, CJV 0~ fLOL 7Tpo.,.pW11 

gvvdTJS' 

cf. I. G. 2 ii 4533 (lapis Cass.), iv 1. 132 (lapis Epidaur.), cod. Ottob. 
gr. 59 ii fol. 31 v, Plut. virt. mor. 10, de {rat. am. 2, Luc. de lapsu 6 
(ro yvwp<p.cfrrarov tKiivo Kal 'ITiiat &a. ar6p.aros), Max. Tyr. 7. la, Sext. 
Emp. adv. math. 11. 49, Stob. 4. 27. 9 

1 {3poro7at Cass., Ottob., Epidaur.: om. Athen., Luc., Max. ad) 
Epidaur., Luc.: aov Cass., Ottob., Athen., Max. 2 {3torfi.s 
Athen., Luc., Max.: {3lov Cass., {31 Ottob. gvv<l'JS Ottob., Epi
daur. ut vid.: (vy<l7Jv Cass. awotKOS <t'JS Athen., g6votKov 
V.B<i:v in paraphrasi Max. 
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LIFE 

1 Attic inscription (early 4th c. B.C.) 

Mnesimachus son of Mnesistratus and Theotimus son 
of Diotimus were the choregoi, Ariphron trained the 
chorus, and Polychares son ofComon trained the chorus. 

PAEAN TO HEALTH 

813 Athenaeus, Scholars at Dinner 

He sang the paean to Health that was composed by Ari
phron ofSicyon, as followsl: 

Health, most revered of the blessed ones among 
mortals, may I dwell with you for what is left of my 
life, and may you graciously keep company with me: 

1 The paean is preserved on an Athenian stone dated c. 200 A.D. 

(now in Kassel) and on a very fragmentary stone from the 
Asclepieum at Epidaurus. Lucian calls it 'very well known, on 
everyone's lips', and Maximus of Tyre shows that it was still sung 
in their day; see also Licymnius 769. 
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€t yap TLS ~ 7TAOVTOV xaptS ~ T€KfWV 
"~'"' '0' f3 \11:> '~" TJ Tas taooatfLovos av pw7Tots aatllTJWOS apxas TJ 

7T60wv 

5 " ,~..' 'A,/.. "' " 0 ' ovs Kpv.,.,wts .,.,pootTas €pK€atv TJPWOfL€V, 
" ,, ,, \ \ 0 '0 ' 0 ' ' .I. " ' TJ €L TlS a!llla €0 €V av pw7Totat T€P'f'LS TJ 7TOVWV 
") \ I,/.. 
afL7TVoa 7T€.,.,avTat, 

fL€Ta a€tO, fLaKatp' 'Y y[Ha, 

T€0aA€ Kat AafL7T€t XaplTwv iJ&.pots • 

10 '0 "' ' " '" ' '',/.. a€ €V 0€ XWPLS OVTLS €VOaLfLWV €'f'V• 

3 .Z yap T<S ~ Ottob., Athen. cod. E: ~ yap ns Athen. cod. A, 7J8av9ur7J 
Cass., Tls yd.p Sext., ot)Tf yd.p Plut. in paraphrasi xd.pw Cass., 
Plut. 4 7]0av8ta•w8mp.ovos Cass., Tilt; tlaoBalp.ovos, om. ~~ 
Athen. 4s. apxau7JTTotcppov(vy<7J<1acppo8«TaG Cass. 5 ¥pK<CJ< 
Ottob.: <iiKm< Cass., ifpKvut Epid., d.pKovut Athen. 6 ~ .z 
Athen.: 7J Ottob., 7J[.]u Cass. 7 d.p.1rvoii Ottob., Athen.: aKp.a[.] 
Cass. 1rlcpavTat: n9ailmt Cass. 8 u<io: 9ta Cass. 
9 Tl9ail• Ottob., Cass.: Tl9ail• 1ravm Athen., Epidaur. ut vid. 
oapo<s Ottob.: ~apo< vel ~apo< Athen. cod. A, ~apt yp. ~ap Athen. cod. E, 
oao[ .. ] Cass. 10 ~cpv om. A then. 
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for any joy in wealth or in children or in a king's 
godlike rule over men or in the desires which we 
hunt with the hidden nets of Aphrodite, any other 
delight or respite from toils that has been revealed 
by the gods to men, with you, blessed Health, it 
flourishes and shines in the converse of the Graces; 
and without you no man is happy. 
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TESTIMONIA VITAE ATQUE ARTIS 

1 Sud. <I> 393 (iv 728s. Adler) 

<l>tA6g€vos, El!AvriOov, Kv8~ptos, AvptK6s. ~ypaif;€ 
8t8vpafLf3ovs K8'. uA€vT? 8€ tv 'EcpiaD,.J. OtlTOS av8pa-
7T08ta8£vrwv rwv Kv8~pwv fnro 'A87Jvalwv (Reinesius: 
AaK€8atfLovlwv codd.) ~yopaa8TJ fmo 'AymvAov Ttvos 

' r ' ., ,.... ., 1,1., ' M' t. ., \ ..... ., Kat V1T avrov €Tpa'I'TJ Kat vpfLT}c, €Kafl€tTo. €7Tat-
8€v8TJ 8€ fLHa rov 86.varov 'Ay€avAov, M€Aavt1T1Tt'8ov 
1TptafLEVov ailrov roil AvptKov. KaAAlarparos 8€ 'Hpa
KAdas ailrov ypacpH IlovnK?]s. ~ypaif;€ 8€ fL€AtKws 
r€vmAoylav TWV AlaKt8wv. 

1 See also Melanippides test. 1 n. 5. 2 In 424 B.C. The mss. 
read 'by the Spartans'. 3 Hesychius D. 2261 says that some
one (a comic poet? See fr. anon. CX:XII Meineke, 74 Kock) called 

2 Marm. Par. Ep. 69 (p. 18 Jacoby) 

acp'] oO <l>tA6g€vos 8t8vpafLf3o7Totos u.\wr8.t f3wvs 
hTJ Pr, hTJ Hilri, lfpxovros 'AO~vT}atv Ilv8£ov. 

1 Diodorus put his floruit in 398: see Timotheus test. 3. Schol. 
Theocr. 4. 31 says he was older than the musician Pyrrhus. 2 I.e. 
380/379, 116 years before 264/263; the year of his birth is 435/434. 
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LIFE AND WORKl 

1 Suda 

Philoxenus, son of Eulytides, from Cythera, lyric 
poet. He wrote 24 dithyrambs, and he died in 
Ephesus. When Cythera was enslaved by the 
Athenians,2 he was bought3 by a certain Agesylus, 
brought up by him, and known as Myrmex ('Ant').4 

After the death of Agesylus he received his educa
tion when he was bought by Melanippides the lyric 
poet. Callistratus wrote that he belonged to Pontic 
Heraclea. 5 He wrote a lyric poem, The Genealogy of 
the Aeacids. 

him Doulon because he had been a slave (doulos). 4 Cf. 
Timotheus test. 1 n. 3, Ar. Thesm. 100 (the 'ant-paths' of Agathon). 
5 Wrongly, it seems. Domitius Callistratus (1st c. B.c.?) wrote an 
account of Pontic Heraclea (F.Gr.H. 433). 

CHRONOLOGY! 

2 Parian Marble 

From the time when Philoxenus the dithyrambic 
poet died at the age of fifty-five 116 years2; Pytheas 
was archon at Athens. 
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3 Diod. Sic. 15. 6 (iii 366ss. Vogel) 

Ka.Ta 8t T~v LLK~Mu.v ~tovvaws b TiiJv l:vpaKoalwv 
TVpa.vvos chroA~Avpivos TWV 7Tp0S Ku.pxry8ovlovs 7ToM
JLWV 7To,\,\~v ~zp~VTJV KU.L axoA~v ~Tx~v. 8to KU.L 7TOL~-

I .I. < I \ \ \ ~ 8~ \ JLU.TU. ypa.,.~LV V7T~GT7JGU.TO JL~TU. 7TOI\I\'T]S G7TOV TJS, KU.L 
Tovs EV TOVTots 86gu.v ~xovTas JL~T£7TfJL7T~To Ka.t 7Tpon-
~ , \ 8 I Q \ ,.., I ') 1 JLWV U.VTOVS GVV L~Tptp~ KU.L TWV 7TOLTJJLU.TWV ~7TLGTU.TU.S 

KU.L 8wp8wTas ~Ix~v. t17TO 8t TOVTWV 8ta Tas dJ~py~alas 
TOtS 7Tp0S x&.ptv ,\6yots JL~T~wpt{6JL~VOS EKU.VXO.To 7To,\v 
JLO.,\,\ov E7TL TOtS 7TOL~JLU.OLV ~ TOtS EV 7TOAfJLCf KaTwp8w
JLfVOLS 0 TWV 8t avvovTWV a.ihif 7TOLTJTWV Cl>tA6g~vos b 
8 (} Q I I '' '(.1 \ \ L VpU.JLp07TOLOS, JL~YLGTOV ~XWV U.sLWJLU. KU.Ta TTJV 
Ka.Ta.aK~v~v Tov l8lov 7Tot~JLaTos, KaTa TO avJL7Toawv 
d.vu.yvwa8€vTwv Twv TOV Tvp&.vvov 7TOLTJJLclTWV JLOX87J-

..... , ') ..!JJ \ ,.... I I pwv OVTWV ~7TTJPWT,f"TJ 7T~pt TWV 7TOLTJJLU.TWV TLVU. 
Kplaw ~xot. d.7ToKptva.pivov 8' athov 7Ta.pp7]atw8€an-

r ' ' '.1. .... r (} ~ ' pov, o JL~V Tvpavvos 7rpoaKo.,.a.s Tots PTJ ~tat, KU.L KaTa-
JL~JL!fr&.JL~vos 8n 8ta rp86vov E~Au.arp~JLTJG~, 1rpoahu.g~ 
Tots L7T7Jp€Ta.ts 7Tapa.XP1JJLa. d.1r&.y~tv ~zs Tas AaToJLlas. 
Tf18' LaT~pu.lCf Twv rpl,\wv 7Ta.pa.KaAoVvTWV avyyvWJLTJV 
8ovva.t To/ «l»tAog€vCf, 8ta.AAu.y~tS avT{jJ 1r&.Aw TOVS 

, \ 1\ Q , \ \ I Q I 8' U.VTOVS 7TU.p~I\U.p~V ~7TL TO GVJL7TOGLOV. 7TpOpU.LVOVTOS ~ 

Tov 7ToTov, KU.L 1r&.Aw Tov ~wvvalov Ka.vxwJL€vov 7T~pt 
Twv l8lwv 7TOLTJJLclTwv, Ka.l nva.s aTlxovs Twv 8oKovv
Twv E7TLT~T~vx8a.t 7Tpo~v~yKa.JL€vov, Kat E7T~pwTwvTos 
' ,..., I ,/.. I \ I t I ' ,, \ \ 7TOLU. TLVU. GOL '('U.LV~TU.L TU. 7TOLTJJLU.TU. V7TU.PX~LV; U.l\1\0 

1 See also frr. 816, 819, Cicero, Att. 4. 6. 2, Plut. Tranq. 12, Paus. 1. 
2. 3, Lucian, Gal. 14, Aelian, V.H. 12. 44, schol. Ar. Plut. 179, Tzetz. 
Chil. 5. 23. 152 ff. 
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PHILOXENUS AND DIONYSIUS1 

3 Diodorus Siculus, World History 

In Sicily2 Dionysius, the tyrant of Syracuse, no 
longer embroiled in the wars against Carthage, was 
enjoying peace and leisure. He began writing poetry 
with great enthusiasm, sending for the famous 
poets, spending his time with them and showering 
honours on them, and using them as supervisors 
and reviewers of his poetry. His generosity led to 
flattery on the part of these grateful critics, and 
removed from reality by it he bragged more of his 
poetry than of his military successes. One of the 
poets at his court was Philoxenus, the composer of 
dithyrambs, who had a high reputation for his own 
style of composition, and at the drinking-party when 
the tyrant's wretched poems were read he was 
asked his opinion of them; he gave a rather frank 
reply, and the tyrant took offence, faulted him for 
slandering him out of envy, and told his attendants 
to take him off at once to the quarries. Next day his 
friends begged him to pardon Philoxenus, so he 
made it up with him and invited the same company 
to the drinking-party. As the drinking progressed, 
Dionysius again began to brag of his poetry and 
cited some lines which he regarded as particularly 
successful; but when he asked Philoxenus what he 
thought of them, his only response was to summon 

2Diod. sets the incident in 386 B.c., probably a few years too late. 
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fL€JJ oi'18€v ~In~, Tovs 8' fl7r7Jphac; Toil !lwvvalov 7rpoa

KaA~aa.fL~JJoc; iKEA~va~v avTcw ctTTayay~!v ~zs Tac; AaTo

fL{as. Tou fL€v oDv 8ta T~v ~i'!TpaTT~Mav Twv ,\6ywv 

fL~t8taaas b !lwvvawc; ~v~yKt: T~v 7Tapp7Jalav, Toil 
, ' , , ·'· ' a' , , , ' , <:>' ~ yt:I\WTOS TTjJJ fL~fL'I'LJJ afLtJI\VJJOJJTOS • fL~T Ol\tyov DE TWJJ 

yvwplfLWJJ llfL' iKdvov Kat TOV !lwvva{ov 7TapaLTOVfLE

vwv 'T~JJ aKatpov 7Tapp7Jr1 {av' b <I>LAO~~JJOS i7T7Jyyd,\a TO 
!<;> t' ' \ ' ,, .1. ' <;> ' ~ ' ' 

7Tapaoo~ov nva ~7Tayy~I\LaJJ. ~'!'7J yap ota TTJS aTToKpL-

a~ws TTJp~a~Lv llfLa Kat T~JJ d,\~O~tav Kat T~v ~i'!86K7J-
~ A ' \ ' <;> ,/, ' ll ~ ' ' (JLJJ 'TOV L.lLOJJV(JLOV, KaL OV OL~'f'~Vr1U7J. 'TOV yap TvpaJJJJOV 

7rpo~v~yKafLEJJOV nvas rJTLXOVS €xovTa<; iAEHJJa 7Ta07J, 
\ ., I ' .-./ ,/.. I \ I ' KaL ~pWT7Jr1aJJTOS 7TOLa TLJJa 'f'aLJJ~TaL Ta 7TOL7JfLaTa; 

'3' ' ') I '~ \ .-. ., ,/... Q \I ') ,J.._I I 
~L7T~JJ OLKTpa, Uta TTJS afL'!'LfJOI\LaS afL't'OT~pa T7Jp7Jr1a<;. 
b fL€JJ yap flwvuatoc; i8E~a'TO Ta olKTpa ~iJJaL i,\~~LJJa 
Kat avfLTTaOdas 7TA~p7J, Ta 8€ TotavTa ~Ivat 7TOL7JTwv 
dya0wv iTTLT~VyfLaTa, 80~v Jis iTT'[JJJ~KoTa ai'JTOJJ ct7Tt:-
8EX~To" ot 8' aAAOL T~JJ d,\7J0LJJ~JJ 8tavotav iK8~~afL~JJOL 
~ ' ' ' ' ' .1.' '~ ll <;> \' 7TaJJ 'TO OLK'TpOJJ a7TO'T~VyfLaTOS 'I'V(JLJJ Hp7Jr1UaL OL~I\afL-

{3aJJOJJ. 

4 Sud. <I> 397 (iv 729s. Adler) 
.m.\ t' ' ' ' ~ ' ll ' '.1.' 'liLI\O~~JJOV ypafLfLaTLOJJ • ~7TL 'TWJJ fLTJ 7T~WOfL~JJWJJ ~'t' 

ols 7TapaKaAoVJJTaL d,\,\' ctTTayop~voJJTWJJ fL8.AAov • 

<l>t,\6~~vos yap b KvO~pws 8mrpvywv Tac; ~zs LvpaKov
aac; AL00TOfL{ac; de; as ivE7T€a~JJ 3n Tac; 'TOV !lwvvalov 
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the attendants and tell them to take him off to the 
quarries.3 At the time Dionysius smiled at the wit
tiness of the reply and put up with his frankness: 
laughter took the edge off fault-finding; but soon 
after when the friends of each party asked 
Dionysius to excuse his untimely frankness, Philo
xenus made the strange offer that his answer would 
preserve both the truth and Dionysius' reputation; 
and he kept his promise, because when the tyrant 
cited some lines which described lamentable events4 

and asked what he thought of them, Philoxenus 
said, 'Tragic', using the ambiguity to preserve the 
truth together with the tyrant's reputation: 
Dionysius took 'tragic' to mean 'lamentable and full 
of pathos', and knowing that good poets excelled in 
such writing accepted it as praise from Philoxenus; 
but the rest of the company picked up the true 
meaning and saw that the term 'tragic' had been 
used only to brand a failure. 

3 'Take me off to the quarries' became proverbial: Suda A 2862, El 
291, Stob. 3. 13. 31, App. Prov. 2. 26. 4 Lucian, Adv. Indoct. 
15, referring to the story, says D. wrote tragedy; cf. also Eust. Od. 
1691. 32, test. 4. 

4 Suda 

'The letter ofPhiloxenus': applied to those who do 
not accept the terms of an invitation but refuse it. 
Philoxenus of Cythera on escaping the Syracusan 
quarries into which he had been thrown for refusing 
to praise the tragedies of the tyrant Dionysius was 
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~ ' ~ .c:-' , , ' c:- ' Q , TOV TVpaVVOV TpayCfOLaS OVK E7T'[JVEL OLETpLfJEV EV 

Tapavn Tfjs 'haMas (Kuster: ~KEMas codd.). fLETa-

7TEfL7TOfLtvov 8t f1tovva{ov afJTOV Ka2 dgtoWTOS 8ut 
' , \8 ~ "" \ 'l:. , '.I. ' , ypafLfLaTWV El\ ELV, 'l'LI\O~EVOS avTLypa'f'aL fLEV OVK 

~yvw, ~a{Jwv 8t {Jt{JAlov TO o (codd. AV: ov GM) aTot-
~ " .1. ' \ \ ' , , ~ c:- ' ' XELOV Eypa'f'E fLOVOV 7TOI\I\aKLS EV aVTtt>, aLa TOVTOV 

87J~c.Oaas 8n Tt,v 7TapaK~7JGLV 8tw8EtTat. 

5 [Plut.] Mus. 30. 1142a (p. 125 Lasserre, vi 3. 26 Ziegler) 

Ka2 'AptaTocp&.v7]s b KWfLLKOS (fr. dub. 953 K.-A.) 
' "" \ l:.' ' .1. ,, , ' \' fLV7JfLOVEVEL 'l'LI\O!;EVOV Kat 'f'7JGLV OTL ELS TOVS KVKI\LOVS 

xopovs fLE~7]1 ElG7JVEyKaTO. ~ 8t MovatKt, MyEL TavTa. 
~gapfLovlovs KT~. (v. Timoth. test.1). 

1<1Wvce8ucu> p1A7J Westphal, <wpo{JaTlwv alyiiw T<> p1A7J Weil
Reinach, </fp.ovaa> vel <li.TOTra> vel <wepl<pya> p1A7J Fritzsche 
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living in Tarentum1 in Italy. When Dionysius wrote 
asking him to return, Philoxenus decided not to give 
a direct answer, but instead took a scroll and wrote 
on it the letter oo (omicron) several times over, 2 thus 
indicating that he rejected the request.3 

1 Croton, according to the scholiast on Aristides 46. 309 Dindorf. 
Plut. Vit. Aer. Al. 8 says he had a farm 'in a Sicilian colony'. 
2 Concentric o's according to the scholiast, who explains that Phi!. 
meant, 'I don't care about you,' 'I don't wish to come to you,' 'Go to 
hell!' etc., omicron being the first letter of these expressions and ov 
being also the negative, 'not'. 3 See also Apostol. 6. 68, 
Diogen. 8. 54, App. Prov. 5.16. 

MUSIC1 

5 'Plutarch', On Music 

Further, Aristophanes the comic poet mentions 
Philoxenus and says he introduced songs2 into his 
cyclic choruses.3 Music speaks as follows: ' ... 
exharmonic etc.' 

1 See also frr. 825, 826, Melanippides test. 6, Timotheus testt. 8, 
10, Aelian H.A 2. 11. 2 Perhaps this can mean that he intro
duced solo songs into his (choral) dithyrambs. Editors propose 
'monodic songs' or 'the songs of sheep and goats' (see frr. 819, 820) 
or 'tasteless' or 'strange' or 'superfluous songs'. 3 The sen
tence, which seems misplaced, follows the long excerpt from Phere
crates: see Timotheus test. 1 with n. 4. 
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6 [Plut.] Mus. 31. 1142bc (p. 126 Lasserre, vi 3. 26s. Zie
gler) 

8n 8€ 1rapa Tar;; dywyas Kat Tar;; fLa8~a€tr;; 8u5p8watr;; 
~ 8taaTpocp~ ylyii€Tat, 87]Aoll 'AptaTI5~€IIOS €1rolrp€ (fr. 
76 Wehrli). TWII yap KaTa T~ll ahov ~AtKla11 cp7JaL 
T €A€alrt TCfl 07Jf3alCf avfL{31JIIat 11€Cf fL€11 OIITL Tpacp7]11at 
€11 Tfj KaAAlaT'[J fLOUatKfJ, KaL fLa8€LII aAAa T€ TWII 
€fJ8oKtfLOVIITWII Kat 8~ Kat Ta IIt118apov, Ta T€ Llw11u-
, ~ea' ''A' ''IT' ' awv Tov "TJ,.,awv Kat Ta afL7Tpov Kat Ta pan11ov Kat 

TWII AOL7TWII 8aot TWII AvptKWII a118p€r;; €y€IIOIITO 7TOt1]TaL 
KpovfLd.Twll dya8ol • Kat ail,\7]aat 8€ KaAwr;; Kat 7T€pL Ta 
Aoma fL€p7J T7]r;; avfL7Td.a7]s 7Tat8dar;; ~Ka11wr;; 8ta7Tov7J87J
IIat • 7TapaAAa~aiiTa 8€ T~ll T7]S dKfL1JS ~AtKla11, oilTw 
acp68pa €~a1TaT7JfJ7}11at ~7TO T7}S aK1JIItK1}S T€ KaL 7TOtK£
A7JS fLOVatK1Jr;;, ci.Jr;; KaTacppo117Jaat TWII KaAwll €Kd11w11 €11 
.-, '.1. 'm\t.' ~' 'T IJ'' IJ' OtS aii€Tpa'f'Tf• Ta 'li'LI\0£€110V OE KaL tfLOU€0V €KfLallua-

II€LII, Kat TOVTWII aiiTwll Ta 7TOLKLAWTaTa Kat 7TAdaTTJII 
€11 a~Tol:s lfxo11Ta KaLVoTofLlall • bpfL~aaiiTa T' €7Tt To 
7TOt€LII fL€A7] Kat 8ta7T€LpWfL€110II dfLcpoT€pw11 TWII Tp6-
7TWII, Toil T€ IIw8apdov Kat Toil <l>tAo~€11dov, fL~ 8vlla
a8at Ka Top8ovll €11 TCfl <l>tAo~e-lldCf y€11€ L • Y€Y€117Ja8at 8' 
ahla11 T~ll €K 7Tat8or;; KaAAlaTTJII dywy~11. 

7 Philod. M us. 1. 23 (IX 67 fr. 5) (p. 133 Rispoli) 

K[ at ToV ]s 8€t8vpafLf3tKovr;; 8€ Tp61rovs €L ns avyKpl
llat, T611 T€ KaTa IIl118apo11 Kat Toll KaTa <l>tA6~€IIOII, 
fL€yd.A7JII e-~p€8~am8at T~ll 8tacpopa11 TWII €mcpat11ofL€
IIWII ~8w11, Toll aiiTov 8' €lllat Tp61ro11. 
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6 'Plutarch', On Music 

That training and teaching are responsible for 
the proper practice or the perversion of music was 
made clear by Aristoxenus, who says that among his 
contemporaries Telesias1 of Thebes was brought up 
in his youth on the most beautiful music and 
learned the works of the distinguished poets, in par
ticular Pindar, Dionysius ofThebes, Lamprus,2 Pra
tinas and all the other lyric poets who composed 
good music for the lyre; in addition, he was a fine 
piper and was well instructed in all the other 
branches of a complete musical education; but when 
he left his youth behind him he was so completely 
seduced by the elaborate music of the theatre that 
he came to despise the fine composers on whom he 
had been brought up and began learning by heart 
the works of Philoxenus and Timotheus-and the 
most elaborate and innovative works at that; but 
when he tried his hand at composition and 
attempted both styles, the Pindaric and the Philo
xenean, he failed to achieve success in the Philo
xenean, simply because of the fine training he had 
had since his boyhood. 

1 Unknown. 2 = Lamprus test. 1. All four composed in the 5th c. 

7 Philodemus, On Music 

If the dithyrambic styles of Pindar and Philo
xenus are compared, it will be found that there is a 
great difference in the characters represented, but 
the style is the same. 
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8 Athen. 8. 352c (ii 272 Kaibel) 
Y \ \ <;>\ <"' \ > - ' f\ \I I !:. TJIIWTTJS 01: ota TWV t:VTpa7Tt:I\WV 1\0YWV TOVTWV 

iyev~:To b ~TpaT6vtKos ~tp.wvloov Tov 7TOLTJTov, &s 
cfoTJatv "Ecfoopos iv o~:vTepc.p 7Tt:pt ~:bp7Jp.6.Twv (F.Gr.H. 70 
F2), cfoaaKwv Kat <l>t,\6~~:vov Tov Kv8~pwv 7Tt:pt Ta 
8p.ota ia7TovoaKevat. 

9 (a) Stob. 2. 31 (7repl aywyijs Kal1Tat8das) 86 (ii 216 Wachs
muth) 

<l>tA6~~:vos b p.ovatK6s, ipwTTJ8~:is Tl p.aAtaTa avv~:p
y~:Z 7Tatodq., t:l7Tt: 'xp6vos'. 

(b) Flor. Mon. 260 (iv 289 Meineke, Stobaeus) 

<l>tA6~~:vos 7Tapflv~:t 7TpoTtp.fi.v Twv yovewv Tovs Otoa-
' \ " r ' - - r- ' r "'' "' <:>' CJKUI\OVS, OTL OL fli:V yovt:LS TOV !:,TJV fLOVOV, OL 01: Otoa-

CJKaAOL Tov KaAws 'f]v ahwt y~:y6vaatv. 
261 (ibid.) b aVTOS 7rpos fLEtpaKtoV ipv8ptfi.aav €cp7J, 
'OappEL • TowvTov yap~ apt:T~ €xEt To xpwp.a.' 

10 Athen. 8. 341e (ii 250 Kaibel) 

7Tt:pL o€ TOV <l>tAo~evov KaL b 7Tapc.p0os ~W7TaTpos 
Mywv cfoTJal (fr. 23 Kaibel, Olivieri) · 

otaaaZs yap iv p.eaatatv lx8vwv cfoopaZs 
~aTat Tov Ahv7Js is p.eaov A~:vaawv aKo7T6v. 

1 There may be confusion with Phi!. of Leucas, author of the Ban
quet (836 P.M.G.); see also fr. 816 with n.1, fr. 828. 2 The 
passage follows test. 11. 3 C. 300 B.C. 
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APOPHTHEGMS 

8 Athenaeus, Scholars at Dinner 

In the matter of these witticisms Stratonicus 
tried to emulate the poet Simonides,1 as Ephorus 
says in book 2 of his work On Inventions, alleging 
that Philoxenus ofCythera had the same ambition.2 

1 See Sim. test. 47. 2 Diogenes Laertius gives an example (4. 
6. 11 ): Phi!. found brickmakers singing one of his songs badly, 
trampled on their bricks and said, 'As you destroy my work, so I 
destroy yours.' 

9 (a) Stobaeus, Anthology (on training and education) 

The musician Philoxenus, asked what is the 
greatest aid to education, said 'Time'. 

(b) Munich Anthology 

(i) Philoxenus used to advise men to honour their 
teachers more than their parents, since parents are 
responsible only for life, teachers for a good life. 
(ii) To a youth who had crimsoned Philoxenus said, 
'Cheer up! That is virtue's colour.' 

PHILOXENUS THE FISH-EATER1 

10 Athenaeus, Scholars at Dinner2 

The parodist Sopater3 says of Philoxenus, 
'Between two courses of fish he sits gazing at the 
lookout half-way up Etna.' 
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11 Athenaeus, Scholars at Dinner 

Of the dithyrambic poet Philoxenus of Cythera 
Machon, the comic poet,1 writes as follows: 'They 
say that Philoxenus, the composer of dithyrambs, 
was an excessively enthusiastic fish-eater. Once in 
Syracuse he bought an octopus three feet wide, 
prepared it and ate nearly all of it except the head. 
Seized by dyspepsia, he was very seriously ill, and a 
doctor arrived, who on seeing his poor condition 
said, "If any of your affairs are not in order, Philo
xenus, see to them at once, since you will die before 
the seventh hour." Philoxenus replied, "Everything 
is complete, doctor, and has been in order for a long 
time. By the gods' grace I leave my dithyrambs 
behind grown to manhood and crowned with gar
lands, all of them, and I dedicate them to the Muses 
with whom I was brought up; Aphrodite and 
Dionysus as their guardians- my will makes all 
this clear. But since Timotheus' Charon, the one in 
his Niobe,2 does not let me dally but shouts that the 
ferry-boat is leaving, and gloomy Fate, who must be 
obeyed, is summoning me3 - so that I may have all 
my belongings with me when I run off down below, 
fetch me the remains of that octopus!"' Elsewhere 
he writes, 'Philoxenus of Cythera, they say, once 

1 C. 250 B.C. 2 Fr. 786. 3 According to the Suda Phi!. 
died in Ephesus. The tale is likely to be apocryphal. 
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12 Athen. 14. 643de (iii 422 Kaibel) 

TaVTa Kat b KvB~pws <l>t.\6g€vos, 3v t7Tatvwv 'Avn
!f>ri.v7JS lv rif T ptraywvtarfJ!f>7Jat (fr. 207 K.-A.) • 

\' , ' ' ' ~ ~ <;> ',I. 7TOIIV y €aTL 7TaVTWV TWV 7TOL7JTWV Ota'f'opos 
b <l>t.\6g€vos. 7Tpcfmara fL(v yap 6v6fLaatv 
l8Lotat Kat Katvo7:at x.pTjrat 7Tavraxov, 
" ' '\ a \ ~ , ' €7T€tra <ra> fL€117J fL€TafJollats Kat x.pwfLaatv 

5 ciJs €0 K'Kparat. 8€oS lv ri.v8pcf:J7Totatv ~v 
tK€LVOS, €l8ws T~V ri.A7J8WS fLOVatK~V. 
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ot vvv 8€ Ktaa67TA€KTa Kat Kp7Jva7:a Kat 
ri.v8€al7T6Tara fL'Am fL€Mots 6v6fLaat 
7Towvatv tfL7TMKovns ri..\.\6-rpta fL'A7J. 

PHILOXENUS OF CYTHERA 

prayed to get a throat four feet long "so that I may 
have the longest possible time for swallowing and 
my foods may give me pleasure all at the same 
time."' 

THE VERDICT OF ANTIQUITYl 

12 Athenaeus, Scholars at Dinner 

These2 are the lines of Philoxenus of Cythera, in 
praise of whom Antiphanes3 says in his Third Actor: 
'Far superior to all other poets is Philoxenus. In the 
first place, he always uses new words of his own, 
and, secondly, what a fine blend his songs are of 
modulations and chromatics! A god among men he 
was, and he knew true poetry and music. But poets 
nowadays compose ivy-twined, fountain stuff, 
flower-flitting, wretched songs with wretched words, 
into which they weave other men's melodies.' 

1 See also Timotheus test. 13, Telestes test. 3. 2 Athen. has 
cited fr. 836(e) from the Banquet (by Phi!. ofLeucas). 3 Pro-
lific comic poet, first play produced in 385 B.C. 
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PHILOXENUS CYTHERIUS 

FRAGMENT A 

rENEAAOriA TON AIAKit.QN 

814 v. test. 1. 

KYKAQ'P' ~ rAAA TElA 

815 Hermesianax fr. 7. 69ss. Powell (Coll. Alex. p. 100) 
(ap. Athen. 13. 598e) 

154 

ilv'iipa ;st: Tov K_v8£p7]8_£v <lv ~6p£if;avTo ~t61Jvat 
BaKxov Kat AwTov 7TU1TOTaTov Ta(LL7JV 

Movuat 7Tat'ii£v6£vTa ClltAot£vov, ota nvax6£tS 
'~pTvy[l/ ,~avT7JS 1,\6£ 'iit~ 7TT~A£WS ' 

ytyvw<1K£LS, awvua (L£yav 7T66ov ov raAaT€L7J 
ailTo'Ls fL7JA£lots 6~Ka6' fmo 7Tpoy6vots. 

PHILOXENUS OF CYTHERA 

FRAGMENTS 

GENEALOGY OF THE AEACIDS 

814 : See test. 1. 

CYCLOPS or GALATEA1 

815 Hermesianax, Leontium2 

And you know how the man from Cythera, whom the 
Muses reared as his nurses, taught to be the most trusty 
steward of Bacchus and the pipe,3 Philoxenus, came 
through this city4 after a great battering in Ortygia5; for 
you have heard of his passionate longing, which Gala tea 
ranked lower than the very first-born lambs. 

1 See also Timotheus 782, Oeniades 840, P.M.G. 966, Aelian V.H. 
12. 44 (Phi!. composed the dithyramb in the quarries). Pap. Rainer 
n.s. 1932 p. 140 fr. biii seems to be a commentary on a Cyclops. 
2 Herm. is listing for his mistress Leontium the loves of poets and 
philosophers. 3 As dithyrambic composer. 4 Presumably 
Colophon, Herm.'s city. 5 I.e., battered by his love for Gala
tea in Syracuse. Text uncertain. 
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816 Athen. 1. 6e-7a (i 13s. Kaibel) 

cJ>atvlas 8£ t/>7JrHv (fr. 13 Wehrli) lln ci>tA6g€vos b KvO~pws 
7TOLTJTfJs, 1T£pt7ra6~s Ci.Jv rots fSr/Jots, 8£t7TvWv 7TOT£ 7rapd. 8.wvvalCf c.hs 
Elliw €1<dv't' p.f:v p.EyaA7Jv rp'iyAav 7rapar€0daav, kavrq,8< p.t~<pav, 
dvaAa{3Wv a.OT~v £ls rd.s X£Lpas 7Tpbs rO o~s 7rpoa~v£')1K£. 1Tv8opi
vov 8€ ToV tl.wvvalou ·rlvos (v£K£V Toilro 7TOL£L, £l7T€V 0 «l>u\6~£vos brt 
yp&.cfowv T~V raAd.r£tav {3oVAotT6 Ttva 1Tap' tK£{V7JS Tii.Jv KaTd. 

N7JP£a 7Tv0£a0at • r~v 8£ ~PWT7J/LfV7JV d7TOI<€1<pla0at 8t6n vEwr£pa 
d.Aol7J • 8to p.~ 7rapa~<oAov0E'iv • r~v 8£ rq, !1wvval't' 7rapan0Etaav 
1TpH1{3v-r€pav oilaav £l8Evat 7Tc1.VTa aac/JWs a f3oVAeraL p.a0£Lv. TDv 
o~v !l.wvVawv yE)ufaavra d7ToC1T£LAat alrrip T~V rpLyAav r~v 7Tapa

K£Lpiv7]V aVrip. avvqt€8m: 8€ -rep Cl>tAogEvlf-1 ~8Ews b .8wvVaws. 
f7T€L 8< T~V €pwp.iV7JV raAU.ntav €tf>wpU.07J 8tatj>Odpwv, ds ras 
Aarop.las €vE{JA~07J • €v ais 7Totwv rov Kv~<Aw7Ta avv€07JI<€ rov 
f.LVBov £ls -rO 7T£p2 a£T0v y£v6p.£vov 7Td.Bos, -rOv p.'tv Ll.wvVawv 
Kvi<Aw7Ta t!7TOGT7Jaap.€VOS, T~V 8' ailA7Jrpti5a raAU.rnav, kavTOV 
8' '08vaa£a. 

817 Schol. Theocr. 6(f) (p. 189 WendeD 

!1ovpls tf>7Jat (F.Gr.H. 76 F58) 8ta r~v EiJ{Joalav rwv OpEp.p.U.
rwv 1<at rov yU.Aa~<TOS 7roAv7rA~0Etav rov IloM 1>7Jp.ov 18pvaaa0at 
1Epov 7Tapa rfl Ahvn raAanlas. cJ>tA6g€VOV 8< TOV KvO~pwv f7Tl
'87JfL~r1aVTa Kal p~ 8vvd.p.£vov f7Two7Jaat r~v alTlav dva7T'Ad.O'at cLs 
3n IloAt!if>7J/LOS ~pa r'i]s raAanlas. 
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PHILOXENUS OF CYTHERA 

816 Athenaeus, Scholars at Dinne,J. 

Phaenias2 says that the poet Philoxenus of Cythera, 
who was extremely fond of fish, was dining once with 
Dionysius when he saw that a large mullet had been 
served to the tyrant and a small one to himself. He took 
the fish and put it to his ear; and when Dionysius asked 
why he was doing that, he replied that he was writing his 
Galatea and wanted some information about Nereus3 from 
the mullet, but she had replied that she was too young 
when she was caught and so could not follow what he said, 
but that the fish that had been served to Dionysius was 
older and had a clear understanding of all he wanted to 
know; at which the tyrant laughed and sent him the mullet 
that was at his place. Dionysius used to enjoy getting 
drunk with Philoxenus; but when the poet was caught in 
the act of seducing the tyrant's mistress Galatea, he was 
thrown into the quarries. There he wrote his Cyclops and 
adapted the plot to his own unhappy fate, making 
Dionysius the Cyclops, the pipe-girl Galatea and himself 
Odysseus. 

1 Cf. Suda ctl395 (s.v. Philoxenus, son ofLeucadius). 
2 Presumably in his work On the Sicilian Tyrants; floruit 320 B. C. 

3 Sea-god, father of the nymph Galatea. 

817 Scholiast on Theocritus 6 

Duris1 says that Polyphemus built a shrine to Galatea 
near Mount Etna in gratitude for the rich fasturage for his 
flocks and the abundant supply of milk, but that Philo
xenus of Cythera when he paid his visit and could not 
think of the reason for the shrine invented the tale that 
Polyphemus was in love with Galatea. 

1 Tyrant of Samos and historian, c. 340-c. 260 B.C. 

gala. 
2 Greek 
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818 Synes. Epist. 121 (Patr. Gr. 66. 1500b-d Migne, 
Hercher,Epist. Gr. p. 711s.) 

'AOavacrl<f f!&popiKT7J. '08vaa€VS" ~7T€t0€ Ti'w ITol.vcp7JflOV 8ta
c/>f!ivat. atirOv ~K roV r1'1T7]Aalov · 'y07]s y6.p elfLt Kal ~S Katpbv d.v aot 
7Tapel7]V oVK elJrvxoVV'TL rO. Els -rOv 8aAd:rrwv ~pwra · U.AA' tyW rot 
Kal t?Tw'OU.s o18a Kal Kara'OEap.ovs Kal tpwrtKO.s Karav&.yKas, ais 
oiJK el~Os d:.vTLOX£Lv olJ8{ 7Tp0s {JpaxV T~V raAd.Tetav. p6vov 
fm6aT7J0L av T~V Ovpav cl7TOKtvfjaat, pii.l.l.ov 8€ TOV Ovp€0V TOVTOV. 
~po'i f.LE-v yO.p Kal dKpwT~pwv e1vat cfoalverat · €yW 8€ 't7rav~~w aot 
Oii.TTov ~ 1.6yos T~v 1rat8a KaT€pyaaap€vos • Tt Myw Kanpyaaci.
fl€VOS; aVT~v £KdV7JV cl7Tocpavw aot 8€ilpo 7ToAArus Yvy~t Y€VOflF.V7JV 
d.yWytp,ov. Kal 8e~aeral uov KaL d.vrt{3oA~a£L, aV 8€ d.KKtfJ Kal 
KaTHpwv€Vav. O:rO.p pera~V {t£ TL Kal rowiiTov €8pat£, fL~ rWv 
Kw8lwv & ypci.aos d7J8~ yi.v7Jm' KOp7J Tpvcpwan Kat l.ovopi.vn TfjS" 
~p.!pas 7Tol.l.ci.KtS • KaAov oiiv €l 1ravm €V0€T~aas fKKop~nci.s n 
Kat fK7TAwnas Kat £K0vptaa€tas (Diggle: -7TAVV€LS" Kat £v0vp
codd.) To 8wpci.nov • ht 8€ KaAI.wv d Kat aT€cpavovs 7TapaaKw
&.aaw KLTToV T£ Kal plAaKos, ois aavrOv T£ Kal. rd. 1Tat8tKd. d.va8~
aaw. cll.l.a Tl 8taTplf3ns; oVK £yxnp6s ~87J TlJ Ovpf/:;' 1rpos oiiv 
raVra b IToAVcfo1JfWS tgeK&.yxaa£ T£ Baov ~8VvaTo p.Eytarov Kal rW 
XE'ipE 'EKp67"TJr1f. Kal 0 p.lv ')08vaafi,s lflErO alrrOv fJ1r0 xapp.ovTjs oVK 
~XfLV 3 'TL ~avr~ XP~aaL'TO Ka'Tf:.)..7T[aavTa Tfi.Jv 7TaL8LKfi.JV 7TEpt€aE
a0at. 0 8l V7ToyEvEu£aas aVT6v, '6J OiJTL,' 'tcfoTJ, '8ptp.UTaTov p.lv 
d.vBpdnrwv ~OLKas ElvaL Kal tyKararETptf.Lf.LEvov 'Ev 7Tp&.yp.aatv. 
li.l.l.o p.!vTot n 7TOLKLAA€ • £v0£v8€ yap oVK cl7To8pci.ans.' 

0 p.tv oilv ')08vaaEVs, ~8LK£'iTo yO.p bvTWS, ~p.t:.AAEv Cfpa Tf]S 
1ravovpylas ov~€a0at • a€ 8.!, KvKAw7Ta p€v 1$vm TlJ TOAfl7J, L[av
cpov 8£ TOtS !yxnp~f.Laat, 8tK7J fl€TfjA0€ Kat v6pos Ka0€ip~€v, i1v f.L~ 
7TO'Tf aV KaTayEAd.aEtas. El 8~ 8E'i 7Td.vrws b7TEpEX£LV aE rWv v6p.wv, 
cll.l.a p~ ~ywy€ €¥7Jv & 1rapal.vwv avTovs Kat Tas 6vpas Kampp7J
yvVs roV €1rl ro'is 8Eap.WTaLS olK~p.aros · Kal yO.p d p.tv ~" €1rl To'is 
~EpEiJOLV ~ 7Tol...lTELa, K'TA. 

1 The first half of the letter is probably derived, directly or 
indirectly, from Philoxenus' poem. 
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PHILOXENUS OF CYTHERA 

818 Synesius, Lette,:I 

To Athanasius, diluter of wine. Odysseus was trying to 
persuade Polyphemus to let him out of the cave: 'for I am a 
sorcerer,' he said, 'and I could give you timely help in your 
unsuccessful marine love: I know incantations and bind
ing charms and love spells which Galatea is unlikely to 
resist even for a short time. For your part, just promise to 
move the door-or rather this door·stone: it seems as big as 
a promontory to me-and I'll return more quickly than it 
takes to tell, after winning the girl over. Winning her over, 
do I say? I'll produce her here in person, made compliant 
by many enchantments. She'll beg and beseech you, and you 
will play coy and hide your true feelings. But one thing wor
ries me in all this: I'm afraid the goat-stink of your fleecy 
blankets may be offensive to a girl who lives in luxury and 
washes many times a day. So it would be a good idea 
if you put everything in order and swept and washed and 
fumigated your room, and better still if you prepared 
wreaths of ivy and bindweed to garland yourself and your 
darling girl. Come on, why waste time? Why not put your 
hand to the door now?' At this Polyphemus roared with 
laughter and clapped his hands, and Odysseus imagined he 
was beside himself with joy at the thought that he would 
win his darling; but instead he stroked him under the chin 
and said, 'No-man, you seem to be a shrewd little fellow, a 
smooth businessman; start work on some other elaborate 
scheme, however, for you won't escape from here.' 

Now Odysseus, who was being genuinely wronged, was 
destined in the end to profit from his cleverness; whereas 
you, a Cyclops in your boldness and a Sisyphus in your 
endeavours, have been overtaken by justice and 
imprisoned by the law-and may you never laugh at 
these; but if you must at all events have the better of the 
laws, then I hope I may not be the one to undo them and 
break down the doors of the building that houses the pris
oners. If the governing of the state were in the hands of 
the priests, ... 
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819 Ar. Plut. 290ss. 

KA. t<al p.~11 iyw fJov>..~aop.at 

()p~TTav~:\6 

TOll Kvt<Aw7Ta I p.tp.ovp.£110S t<al TOtll 1To8o!11 t.d8l 7Tap£11aaA£VWII I 
bpiis CfyE'lv· 

dAA' ~Ta TiKm 8apiv' t7Tavaf3owvT~S I 

fJATJxWpr::vol -rr:: 7Tpo{3a-rlwv I alyWv Tr:: Ktva{3pWvrwv p..£) .. TJ I :!1na6' 
il7T£opwA7Jp.£11ot • Tpayot 8' ilt<pan£7a6£. 

Schol. ad loc. (p. 341 Diibner): ... 8taavp£L 8£ Cl>t>..6~£IIOII Tlw 
Tpaytt<611, a, Ela~yay£ t<tOapl(oiiTa TOll ITo>..v<f>7JP.OII. TO 8£ 'OpETTa
vr::..\0' 7Tot0v ,_dAos Kal Kpoup.d:n6v ~aTt · -rO 8£ 'rl..\..\' r::1a -rfKr::a 

Bap.lv' £7Tava{:JoWvrr::s' lK -roV KVKAW1TOS <bu\ogfvou £arl. Cbt.AOgr::-
11011 TOll 8t6vpap.fJo7TOLOII ~ Tpay<f1lo8t8aat<aAoll 8taavp£L, 3s ~ypaop£ 
-rOv £pwTa TOV KVKAW7TOS 70v i7TL Tfl ra.Aa-rr::lq.. r::Ira Kt8cl.pas ~xov 
p.tp.ovp.EIIOS i11 TCf avyypap.p.an, TovT6 </>7JUL TO pfjp.a '6p£TTaii£A6' • 
£Kr::l yU.p r::ladyr::t -rOv KVKAw7Ta Kt8apl{ozrra Kal ~:pr::BlCov-ra r~v 
ra>..aT£tall . ... li.>..>..ws. b Cl>t>..6~£110S b 8t6vpap.fJo7TOLOS ill LLK£Alq; 
~~~ 7Tapa fl.toiiVrJllf. Myovat 8£ lln 7TOTf ra>..aTdq; TLIIl 7TaAAaK£1), 
dwvvalov 7Tpoa€{JaAr::. Kal pa8Wv Jiwv6aws egWpt.U£11 alrrOv ds 
AaTop.lall. </>£vywll 8£ it<£76£11 ~>..6£11 ds Ta ~P7J Twll Kv6~pw11 t<al 
iKr::L 8pO.p.a T~V raA&.-rE"t.aV i1Tol.,ar::v, iv cf; r::lafJveyK£ -rOv KVKAw7Ta 
ipWwra r7]s ra..\a-rr::las · -roVro 8£ alvt.r-r6pr::vos r::ls Jiwv6awv · i.t.1Td
Kaar:: yd.p aiJrOv T[jJ KVKAw1Tt i7Td Kal atirbs b .6.tovVatos oVK c1gu-
86pt<£L. 

cf. Sud. El 475 (ii 727 Adler) 

9p<TTav•A6, -Aw codd. 
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PHILOXENUS OF CYTHERA 

819 Aristophanes, Plutus 

Cario. Now then, I want to imitate the Cyclops

threttanel6 -

and lead you along, swaying like this on my two feet: 

come on, my children, shout again and again 

and bleat the songs of sheep and stinking goats, and follow 
me, foreskins drawn back, and you'll breakfast like billy
goats. 

Scholiast on the passage: (1) Aristophanes is mocking the 
tragic poetl Philoxenus, who introduced Polyphemus play
ing the lyre. The word 'threttanel6' is a kind of musical 
sound representing a stringed instrument. The phrase 
'come on, my children, shout again and again' is from the 
Cyclops of Philoxenus. He is mocking the dithyrambic or 
tragic poet Philoxenus, who wrote of the love ofthe Cyclops 
for Gala tea; and to imitate the sound of the cithara in his 
writing he uses this expression 'threttanel6', for in that 
work he introduces the Cyclops playing the cithara and 
challenging Galatea. . . . (2) Philoxenus the dithyrambic 
poet was in Sicily with Dionysius. They say that he once 
assaulted Gala tea, a mistress of Dionysius, and when the 
tyrant heard of it he sent him off to the quarry. But in his 
exile he went from there to the hills of Cythera and there 
composed his play Galatea, in which he introduced the 
Cyclops in love with Galatea. This was a riddling refer
ence to Dionysius, whom he likened to the Cyclops since 
the tyrant's own eyesight was poor. 

1 An error for 'the dithyrambic poet': cf. the reference to 'the play 
Galatea' below. 
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820 Ar. Plut. 296ss. 

XOP. ~fLELS 3€ y' ali CTJTTpOfLEV IJpETTaVEI..o TOV KvKAw1Ta I 
fJATJxWf.Lt:VoL a£ -rov'TovlTTwWwra KaraAaf30vT£S I 

7T~pav ~xovTa A&.xav&. T' Cfypta 'Opoa~pa 

Kpat1Ta/..wvm I ~oVfLEVov Tots 1TpofJaTlots I ElKfJ 3£ Kam3ap86vm 
1rov I fLE'yav /..afJ6vns ~fLfLEVov acpTJvlaKov tKTvrp/..iJJaat. 

Schol. ad loc. (p. 342 Dubner): (RV) '1r~pav ~xovm' • Cl>t/..o~<f
vov taTt 1Tap7JYfL<'vov Kat TovTo To PTJTOV . ... (Junt.) tvTaviJa b 
1TOLTJTTJs 1Tatyvtw3ws t1TLrp<'p« Ta Tov <Ptl..o~<fvov d1r6vTos 1r~pav 
fJaan:iC£tv rOv KVKAw1Ta KaL A&.xava €a8l£tv. oBrw yU.p 7T£7TO{TJKf 

Tov Tov KvKAw1ros b1ToKptT~v ds T~v GK7JV~ daayofLEvov. 
lfLV~GIJTJ 1)£ Kat TTJS Tvrp/..wGEWS fuS olJGTJS lV TitJ 1TO{TJfLaTL. TaVTa 1)£ 
m£vm Staavpwv Tov cp,)..6~Evov EhEv cl..s fL~ il/..7JIJn1ovm • b yap 
KvKAwif;, ClJs rp7JGLV "OfLTJPOS, Kp£a ~a/Jt< Kat oi'J Aaxava. a To[vvv 
~4>TJf1fV tK£L b Cl>tAOgt:vos, TaVTa b xopOs £ls .,.o piaov d.vacfo~p£1.. 

821 Athen. 13. 564ef (iii 245 Kaibel) 

b 13£ Tov Kv87Jplov <Pt/..o~£vov KvKAwif; tpwv TTJS I'a/..anlas Kat 
t7TatvWv aVr~ TO K&.AAos 1Tpop.avTt:v0p.£vos T~v rVcfoAwaw 1rdvra 
fLii./../..ov aVTTJS l1Tatv6 ~ TWV 6<f>IJa/..fLWV fLV7JfLOVEVEL, Mywv eLSE • 

i1 KaAALTTp6aw7T~ XPva~ofJ6aTpvx~ [raAaT~m] 
xaptT6cpwv~ B&.Aos 'Epwrwv. 

rvcfoAOs b ~7TO.LIIOS Kal KaT' oii8Ev gf.LOLOS 'Tlf 'I{JvK£lCf! £K£lv~ (fr. 
288). 

cf. Eust. Od. 1558. 15 

1 xpvao- ci. Bergk raAaT«a om. Eust., del. Wilamowitz 
2 Bergk (8aAAos Jacobs, Fiorillo): KaAAos cod d., Eust. 
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PHILOXENUS OF CYTHERA 

820 Aristophanes, Plutus (continued) 

Chorus. No, we'll try to catch you while we bleat
threttanel6-you filthy old Cyclops 

with your leather bag and its dewy wild herbs, 

leading your sheep drunk, and when you've tumbled down 
somewhere for a sleep we'll get a great burning wedge and 
blind you. 

Scholiast on the passage: (1) 'with your leather bag': this 
expression too is introduced from Philoxenus. (2) Here the 
poet playfully attacks the passage in Philoxenus where he 
says that the Cyclops carries a leather bag and eats herbs, 
for that is how he equipped the actor who played the part 
of the Cyclops. Aristophanes mentions the blinding too, 
since it was in the poem. All this he said to mock Philo
xenus for not telling the truth: for the Cyclops, as Homer 
tells, ate meat,1 not herbs; and what Philoxenus said in his 
poem the chorus now repeats on the stage. 

1 Regularly? The meat at Od. 9. 295 is the flesh of Odysseus' com
panions. 

821 Athenaeus, Scholars at Dinner 

But when the Cyclops of Philoxenus of Cythera is in 
love with Galatea and is praising her beauty, he praises 
everything else about her but makes no mention of her 
eyes, since he has a premonition of his own blindness. He 
addresses her as follows: 

Fair-faced, golden-tressed, Grace-voiced offshoot 
ofthe Loves. 

This praise is blind and not in the least like the famous 
words oflbycus (fr. 288). 
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822 Plut. Quaest. Conviv. 1. 5. 1 (iv 25 Hubert) 

E:{ 7JT£1To 1Tap0. ~oaalc.y 'I:.a7T~tKWV TLVCJJV ¥6~VTWV 8?Tov Kat T0v 
Kv~<Aw?Ta 

Movaats €tJrpwvots 

liia6al t/>7!<1' Tov ~pw-ra ClltAO,Evos. 

Schol. Theocr. 11. 1-3b (p. 241 Wendel) 

KaL CbtA6g£vos Tbv KVKAw1Ta 7TOt£'i 7rapap.v8oVp.£vov tavTbv E:1rt 
Tlf Tfr.; l'aAaT£las ~pwn Kat evuAAOp.EVOV Tots 8£At/Jta!V 3?Tws 
d.?Tayy£lAwaw allTfJ 3n -rats Movarus Tov ~pw-ra d.K£t-rat. 

cf. Plut. Amator. 18 (iv 372 Hubert) ('f,rJ..,.rpw) Mo6aats •~<f>wvo<s lwp.'v., 
Tdv fpwTa Ka.TO. cDtA6g£vov. 

823 Sud. E 336 (ii 211s. Adler) 

~Ovaas, d.vnOvan. 

To&ro 1rapO. ClltAo,.fv'l! b KvKAw,P My<< 1Tp0S Tov '08vaa.fa. 
d.?T£K8£xov-rat yO.p TO ·~v6a 8€ 1TVp 1C£lavT£S e6vaap.<v, ?TapO. T/f 
1T0!7JTfJ (Od. 9. 231) <lp7Ja6at e?Tt TWV d.pvwv, ollxl 8£ TO t'd.?T£6v
aap.Ev't (t6vp.uf.aap.<v ci. Bernhardy) voita6at. 

cf. Zonar. 625, App. Prov. 2. 10 (i 395 Leutsch-Schneidewin) 

O.Vn86all Sud. codd. AM, App. Prov.: d.vTl Toli 86alJ Sud. reiL, Zonar. 

824 Zenob. 5. 45 (i 139 Leutsch-Schneidewin) 

o?q: p.' b 8alp.wv -rl.pan avyKa0€tpg€v. 

t?Tt TWv 8vaavaax<ToWTwv t?Tl nvt 8vax<p<t 1rpayp.an My<-rat ~ 
?Tapotp.la • KvKAw,P yap tan 8piip.a ClltAo,£vov Tov 1T0!7JTov tv <f [, 
'08vaa£vs 1T£p<ax£6£tS Tlf Tov KvKAw?Tos a?T7JA~ My£< 'olCf KT A.' 

cf. Diogenian. 7.19, Arsen. = Apostol. 12.52 (i 289, ii 554 L.-S.) 
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PHILOXENUS OF CYTHERA 

822 Plutarch, Table-talk 

At Sossius' house when some lines of Sappho had been 
sung the question arose as to where Philoxenus says that 
the Cyclops tries to cure his love 

with the tuneful Muses. 

Scholiast on Theocritus 11 

Philoxenus makes the Cyclops console himself for his 
love of Galatea and tell the dolphins to report to her that 
he is healing his love with the Muses.l 

1 Cf. Plut.Amator. 18, CallimachusEpigr. 111.1 ff. Gow-Page, Phi
lodemus, M us. 4. xv. 1 ff. (p. 58 Neubecker) (the line acceptable if 
Phi!. meant not music but poetry!). 

823 Suda 

You sacrificed: you shall be sacrificed in turn. 

~e. Cyclops says t~is , to Odysse~s in Philoxenus. They 
m1smterpret Homer s Then we ht a fire and sacrificed' 
(Od. 9. 231) as a reference to the lambs instead of taking it 
as 'We made burnt offering.'! 

1 I.e. Homer's verb means not that they slit the throats of the 
Cyclops' !ambs (as Philoxenus and others take it), but that they 
burned h1s cheeses. See also Timotheus 783. 

824 Zenobius, Proverbs 

With what a monster has God imprisoned me! 

The P.rover? is used of people who are distressed by some 
vexatious circumstance: the Cyclops is a playl by the poet 
Philoxenus in which Odysseus speaks the words after 
being shut in the Cyclops' cave. 

1 See fr. 819 n.l. 
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KQMAl:THl:? 

825 Sud. A 2657 (i 235 Adler) 

'AvTLy£vt87]s, I:a.,.vpov, 07Jflat:os p.ovatt<Os al.A<tJ8os Cl>tAogtvov • 
oOTOS b1ro8~p.aat MtA7Jalots 7TpW'TOS tXP~a'To t<al t<pot<w'TOv tv .,.q, 
Kwp.aa'Tj] 7T£PL£{Jri.U£'TO 1p.ri.'TLOV • ~yparp£ p.tA7J. 

Ml'l:OI? 

826 Aristot. Pol. 8. 7. 1342b (p. 290 lmmisch) 

<87JAo'i 8' ~ 7TOl7JaLs> o!ov b 8tOvpap.fJos bp.oAoyovp.tvws £ivaL 
8ot<£t Cl>pvywv. t<al 'TOV'Tov 1roAAO. 1rapa8dyp.a'Ta Myovaw ol 7T£pl 
'T~V <1Vv£<1LV 'TaV'T7JV i'iAAa 'T£ t<al 8Tt CJ.>tAog£VOS tyX£Lp~aas tv 'Tj] 
8wpta'Tl 7Tot7JaaL 8t0vpap.{Jov Tovs Mvaovs (Schneider: p.vOovs 
codd.) ol.x o!os .,.' ~v, .U.A' b1ro T7]s rf>va£ws al..,.7]s tgt7T£a£v £ls .,.~ 
rf>pvyta'Tl 'T~V 1rpoa~t<ovaav &pp.ovlav 1rri.Aw. 

l:l'POl: ? 

827 Hsch. M 900 (ii 651 Latte) (Hdn. ii 550 Lentz) 

'Apta'Torf>ri.v7JS rf>7Jal (fr. 745 K.-A.)· p.£aavxwas vtt<vas Tovs 
doUKOVs (Dobree: v. d.aW'TOVS cod.). 8ta TOil fL ypa7T'Ttov, fL£UaVX£
V£S, 8Tt p.l.aov 'TOV al.xtva d.at<oil (Schmidt: al.Toil cod.) mt'£L 8 
(Bergk: 7T£,£t cod.) 7T£pt£{Jri.AAov'To (Dobree: 7TaP£flri.AAov'To TO 
cod.) axowlov. 7Tapa'Tpay<tJ8£t (Bergk: 'Tpay~'i cod.) 8( .,.a. tv .,.q, 
CJ.>tAogtvov ( -VW COd.) l:Vp<tJ. ~VLOL 8( 8ta TOil 8 ypri.r/>ovaL, 8£aaVX£· 
YE'S, [~eat] oO Ka~Ws. 

l:vl"t': l:aTvpq> ci. Bergk, uavt/>q> vell:t<lpq> Berglein 

1 Did Phi!. apply the adjective to corpses hung by the neck? Editors 
emend Syrus ('The Syrian') to Satyrus, Sisyphus or Scirus. 
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PHILOXENUS OF CYTHERA 

THE REVELLER? 

825 Suda 

Antigenides, son of Satyrus, Theban mus1c1an, pipe
singer of Philoxenus.1 He was the first to wear Milesian 
shoes and wore a yellow cloak in The Reveller. 2 He wrote 
songs. 

1 See also P.M.G. 840 (Oeniades). 
this was a dithyramb by Philoxenus. 

2 Berglein suggested that 

THE MYSIANS ? 

826 Aristotle, Politics 

Composition shows how the dithyramb is generally 
agreed to be a Phrygian form. The experts in the field give 
many examples and in particular tell how Philoxenus tried 
to compose his dithyramb The Mysians1 in the Dorian har
monia but failed: nature herself forced him back to the 
appropriate harmonia, the Phrygian. 

1 The title is the result of an emended text. See also 'Plutarch' 
M us. 33. 1142 f for a possible reference to the harmoniai of this 
dithyramb. 

SYRUS? 

827 Hesychius, Lexicon 

p.£aavx£v£s ('mid-neck'): Aristophanes uses the expres
sion 'mid-neck corpses' of wineskins. It should be written 
with the p., p.£aavx£v£s, since the middle of the wine-skin's 
neck is squeezed by the cord they used to put round it. 
Aristo~hanes is parodying the words in the Syrus of Philo
xenus. Some write 8£aavx£v£s ('tied-neck') with the 8, 
wrongly. 
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TMENAIO:E 

828 Athen. 1. 5f-6b (ills. Kaibei) 

Ta 8' aora J<al 7T£pl TOV KvO'lpLov «1),,\otevov 1uropoiJCit . ... 
KMapxos 8( </>'!CIL (fr. 57 Wehrli) «<),,\6t£vov 7rpoAov6p.£vov <tv rfj 
7rarpt:8t 1<d.v /f,\.\ms 7r6A£ut> 7r£ptepx£u0at ras ol~<Las d.~<oAovOow
Twv airrip 7rat'8wv Kal ~fp6vrwv ¥Aatov olvov y&.pov O~os KaL d.AAa 
~8Vap.aTa · l7T£tTa £luu5vTa fls rO.s d.AAo-rplas olKfas .,a ~rf;6pt:va 
rots lL\Aots d.prV£tv ~p.{3&.).),ovra c1v turt xpt:la, K~8' olhws d.vaK&.
rf;avm (Muller: Athen. d.va~<:ap.rf;avm, Sud. ds £avrov ~<vrf;avra) 
t:Vwxt:'icr8at. oDTos t:ls "Ec/>HJov KaTa7TAnluas t:VpWv r~v 6rfro1TW)u8a 
K£v1]v l1r68£TO T~V alTfav • Ka£ p.a8Wv 8Tt 7Tfi.V £ls ycfp.ovs GVV7Jy6-
paCITat Aovuap.£vos 7rapfiv ifKA'lros <i>s rov vvp.<f>Lov. Kal p.era ro 
8£t'1Tvov ~uas Lp.£vawv ob ~ d.px~ 

ra,tu 8£WV >..afL'!TpOTaT£ 

'TTavras trf;vxaywy'lu£v o ~v 8£ 8t0vpap.{3o7rot6s. Kal b vvp.<f>Los 
'Cl>tAOgt:v£,' £i7T£, 'Kal at5pwv t18t: 8t:t7TV~O'£tS;' KaL b <bt~\Ogt:vos '{qv 
ljrf;ov', tcfoTJ, 'p.~ 1TwAfJ rts.' 

cf. Sud. Cl> 395 s. v. <I><AO{<vos A<vKa8tov 

829 Antig. Caryst. Mir. 127 (141) (p. 31s. Keller) 

o~ ilE:Acfoo~ 8t A£yovutv 8rt tv rip Tiapvauait' Kani Ttvas XP6vovs 
-rO KwpVKwv cfoalv~a8at XPVUO~t8€s · 8t0 Kal -rbv <btA~~vov ot38E:~S Clv 
~zKovoAoy~7v E:17Tot A£yov8' ol5rws · 

aVTot yd.p St~I. llapvaaaov 
xpvaop6cpwv NvfLcpewv £Yaw 
Oa>..&.fLwv 
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PHILOXENUS OF CYTHERA 

WEDDING-SONG 

828 Athenaeus, Scholars at Dinner 

They tell the same story1 about Philoxenus of Cyth
era. . . . Clearchus2 says that Philoxenus would wash and 
then go round the houses in his own city and others accom
panied by slaves carrying olive oil, wine, fish paste, vine
gar and other relishes, and going into other men's houses 
would add the necessary seasoning to what was being 
boiled; then he gulped it down and had a feast. Once when 
he landed at Ephesus he found the fish-market empty and 
on asking the reason was told that the fish had all been 
bought up for a wedding. So he washed and turned up 
uninvited at the bridegroom's house; after the banquet he 
sang a wedding-song which begins 

Marriage, most radiant of gods! 

and beguiled everyone, for he was a dithyrambic poet. 
When the bridegroom said, 'Will you dine here tomorrow 
too?' he replied, 'Yes, ifthere is no fish on sale.' 

1 That like Phi!. of Leucas he practised eating his food so hot that 
he got the lion's share: cf. Sud. 01091. 2 Peripatetic scholar, 
c. 340-c. 250 B.C. 

The following fragments are from unidentified poems. 

829 Antigonus ofCarystus, Marvels 

The Delphians say that at certain times on Mt. Par
nassus the Corycian cave shines like gold. So no one 
should say that Philoxenus was only speaking figuratively 
when he says, 

For they themselves on Parnassus within the 
gold-roofed chambers of the Nymphs 0 0 • 
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830 Ar. Nub. 335 

rr. Taih·' il.p' t1Tolovv 'bypiiv Nn~~,\iiv arpmraly.\av 8arov 
bpp.cf.v.' 

Schol. ENM ad loc. (i 84 Holwerda) 

ravra ~zs cllt,\6g£vov rov 8t8vpap.fJo7Tot6v • ro yO.p 

a-rpnr-raly>.av 

831 Athen. 2. 35d (i 82 Kaibel) 

b 8( Kv8~ptos clltA6g .. vos My£t • 
, I '!' I ,/.. 

~:vpt:t-ras owos 1TafL.,.,wvos. 

cf. Eust. Od. 1770. 9 

832 Athen. 10. 446ab (ii 469s. Kaibel) 

b mh6s tP7JULV 'Avntf>&v7JS tv rifl Tpavp.a.rla (fr. 205 K-A.)• 
1ra.pa8l8ov 8' ~g~ tp.ol I [ olvov] ' 

<-rov> dpK~:alyvtov 

Ws ~tf>aaK' El>pt1Tt'87JS. I- El>pt1Tt'87JS yO.p rovr' ~tf>aaK~V;- 4,\,\0. 
rls; I- clltA&e~vos 8~ov8£v.- ol>8(v 8tat/>£~t, I 6J riiv· tMyx~<s 
p.' lv~Ka av,\,\a.fJfJs p.tiis. 
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PHILOXENUS OF CYTHERA 

830 Aristophanes, Clouds 

Strepsiades. So that's why they1 wrote 'the destructive 
twist-flashing onset of the moist Clouds'. 

Scholiast on the passage 

This alludes to Philoxenus the dithyrambic poet,2 for it 
was he who said 

twist-flashing. 

1 Socrates has just referred to dithyrambic poets. 2 The 
chronology is wrong: Phi!. was only 12 when Clouds was produced 
in 423 (revised version 418-416). Perhaps he used the epithet 
later. 

831 Athenaeus, Scholars at Dinner 

Philoxenus of Cythera says 

fair-flowing wine, all-expressive. 

832 Athenaeus, Scholars at Dinner 

The same Antiphanes1 says in his Wounded Man, 'And 
next hand me 

the limb-helper,2 

as Euripides put it. - As Euripides put it? - Well, who 
then?- Philoxenus, of course.- Makes no difference, my 
friend. You're putting me in the wrong for the sake of one 
syllable. 

1 See test. 12 with n. 3. 2Wine. 
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833 Athen. 15. 692d (iii 531 Kaibel) 

t7T£2 8' tv-raUBa roV A6yov tap..lv, 

f3 \ ~ I 1\ < ~ > " 
IJVfL afiOVfLaL TL fL€1lOS VfLLV f.LS €pW7a 

Kara rov Kv8~pwv 7TDL7JT~. 

cf. 6. 271b, Plat. Symp. 185c, Dion. Ha!. Camp. 1.6,App. Prov. 4. 77 
(i 453 Leutsch-Schneidewin) 

834 Plin. N.H. 37. 31 (v 393s. Mayhoffi 

Phaethontis fulmine icti sorores luctu mutatas in 
arbores populos lacrimis electrum omnibus annis fundere 
iuxta Eridanum amnem, quem Padum vocavimus, elec
trum appellatum, quoniam sol vocitatus sit elector 
plurimi poetae dixere, primique ut arbitror Aeschylu~ 
(Heliades, fr. 73 Radt), Philoxenus, Euripides (Hipp. 
737ss.), Nicander (Heteroeumena, fr. 63 Schneider), 
Satyrus (v. R.E. Satyros 20). 

835 Theophrast. De Ventis 38 (iii 107 Wimmer) 

7Tv<'i 8' ~v<axov fLEV X«fLipwc; (se. b Zf.cpvpoc;), 1!8<v Kal b 7TD<7J· 
r~c; 8vaa'7 7rpoa7Jy6pwa<v (ll. 23. 200, Od. 5. 295) · ~v<axov 8€ 
fL<rplwc; Kal fLaAaKw<;, 8to Kal Cl>tA6twoc; 

~8f.t:av 
' ,...., I \ I avrov 7T<7TDL7JK< T"T}ll 7TV07JV. 

Meineke: 11Uav cod. 
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PHILOXENUS OF CYTHERA 

833 Athenaeus, Scholars at Dinner 

Since we have reached this point in our discussion, 

I shall contribute for you1 a song to love, 

as the poet ofCythera puts it. 

1 Plural 'you'. 

834 Pliny, Natural History 

When Phaethon was struck by the thunderbolt, his sis
ters were changed into poplar trees in their grief and every 
year shed tears of amber by the banks of the river Eri
danus, which we call the Padus (Po); the amber is known 
as electrum, since the Sun1 is called Elector (~MKrwp, the 
shiner). Many poets have told of this, the first of whom, I 
believe, were Aeschylus, Philoxenus, Euripides, Nicander 
and Satyrus. 

1 Father of Phaethon, who fell from the Sun's chariot into the Eri
danus, and of his sisters the Heliades; see J. Diggle, Euripides: 
Phaethon 4 f. 

835 Theophrastus, On Winds 

In some places the Zephyr is a stormy wind, which 
explains why Homer called it 'ill-blowing' (ll. 23. 200, Od. 
5. 295); in others it blows moderately and gently, and that 
is why Philoxenus makes its breath 

sweet. 
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EPIGRAMMA 

SD. Anth. Pal. 9. 319 = Philoxenus i Gow-Page (H.E. 
165) 
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T.\7J1T6.\q.tos b Mvp.-vs 'Ep,rov d.rfo.-T~ptov ~pp.a 
lpo8p6p.ots 6'7K£V 1Ta!s b Ilo.\vKplT£w 

8ls ll£1<' d1ro am8lwv, tvaywvwv • d..\.\«1 1Tov.-!u 
p.aA8aK0v lK yovd.rwv ~Kvav rl7Twa&.p.~vot. 

PHILOXENUS OF CYTHERA 

EPIGRAM 

SD. Palatine Anthology: Philoxenusl 

Tlepolemus of Myra, son of Polycrites, dedicated this 
Hermes, god of games, as starting-post for the sacred races 
to mark his twice ten sprints2: work hard, you runners, 
driving soft timidity from your knees. 

1 Authorship uncertain; if Tlepolemus is the Olympic rider known 
from Paus. 5. 8. 11 as winner in 256 s.c., Phi!. is excluded. 
2 I.e. the twenty victories of his career as sprinter. 
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PHILOXENUS LEUCADIUS 

TESTIMONIA VITAE ATQUE ARTIS 

1 Athen. 1. 5b-f (i 1 Os. Kaibel) 

rov <l>t.\og€vov 8€ rov A€vKa8lov AdTTvov 11.\&.rwv b 
KWfLqJ8tOTTOtOS fL€fLV7JTat (fr. 189 K.-A.)' 

iyw 8' iv66.8' iv rfJ ip7JfLLCf 
rovrt 8t€A6€'iv f3ovAofLat ro {3tf3Alov 

' ' I (B ) " ~' ' f3 \ ~ ~ I 7TpOS €fLaVTOV. . €GTt 0 , aVTt 01\W G€, TOVTO Tt; 
(A.) <l>t.\og€vov Katv~ TtS 61/JapTva[a. 
(B.) tTT£8HgOV atJT~V ~TtS ~aT'. (A.) aKOV€ 8~. 

U.pgofLat tK f3o.\f3o7.o, uAwT~aw 8' iTTt 6vvvov ... 

(5d) !bo Tovrov rov <l>t.\og€vov Kat <l>t.\og€v€tOL Ttv€S 
TT AaKoVVT€S wvofL&.a67Jaav. TT€pt Tovrov XpvamTT6s 
,1.. ' ., \ I \ ., ~I. ,I. I ' ' ~' ., \ '1'7JC1lV • €YW KaT€XW Ttva o'l'o'l'ayov . . . ra o avTa 
Kat TT€pt Tov Kv67]plov <l>t.\og€vov ~aTopovat Kat 'Apxv
rov Kat aAAWV 7T A€t6vwv ... 
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PHILOXENUS OF LEUCAS 

LIFE AND WORK1 

1 Athenaeus, Scholars at Dinner 

Plato the comic poet2 mentions the Banquet of 
Philoxenus ofLeucas: 

A. And in this deserted spot here I propose to read 
this book to myself. 

B. Tell me, what book is it? 
A. A new cookery-book ofPhiloxenus. 
B. Show me what it's like. 
A. Listen then. 'I shall begin with the onion and 

end with the tunny .. .'.3 

From this Philoxenus Philoxenean cakes got their 
name.4 Chrysippus5 says of him,. 'I remember a 
gourmet who .. _'6 They tell the same story about 
Philoxenus of Cythera,7 Archytas and several oth
ers .... 
1 The Suda gives two anecdotes s.v. Philoxenus son of Leucadius 
(sic): see frr. 828, 816 above. 2 In his Phaon, dated to 391 
RC.; see also fr. 836(b). 3 Plato's 14lines of parody are in hex· 
ameters, whereas the Banquet is in dactylo-epitrites. 4 Cf. 
Sud. 0 1091. 5 Stoic philosopher, c. 280-207 B.C. 6 He 
practised eating his food so hot that he got the lion's share. 
7 Continued at fr. 828. 
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2 Athen. 1. 6d (i 13 Kaibel) 

l£,\,\ot 8~ cpl,\tx8vv rov Cllt,\6g~:v6v cpu.aw • 'Aptaro-
'' 8' .I. \ '8 r \ ~ " ' '.I. ~ T€117JS € 'f'LI\0 €L7TVOV U.7TIIWS, OS KU.L ypu.'f't:L 7TOV TU.VTU. 

(fr. 63 Rose)· '87Jp.7Jyopovvr~:s tv ro'i:s ~x,\ots Ku.ru.rpl-
Q f',\ \ t I ') ...., 8 I \ \ \ pOVULV 0117JV T7JV 7JfL€pU.V €V TOLS U.VfLU.UL KU.L 7Tpos TOVS 
tK rov <llaat8os ~ Bopva8tivovs KU.Tu.7TMovru.s, d.v~:yvw
K6ns oo8~v 7T,\~v d TO <llt,\oewov flt:t7TVOV oox 8,\ov.' 
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PHILOXENUS OF LEUCAS 

2 Athenaeus, Scholars at Dinner 

Others call Philoxenus1 a fish-lover, but Aristotle 
calls him simply a banquet-lover; somewhere he 
writes, 'They spend the whole day giving speeches 
where there are crowds, among the jugglers or to 
people who sail in from the Phasis or the 
Borysthenes; and yet they have read nothing except 
the Banquet ofPhiloxenus, and not all ofthat!'2 

1 The last Philoxenus mentioned was 'Phi!. the son of Eryxis', a 
notorious glutton (R.E. 5) who is sometimes identified with Phi!. of 
Leucas. Confusion is deepened by the stories which make Phi!. of 
Cythera a great fish-eater (testt. 10, 11). 2 Continued at fr. 
816. 
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PHILOXENUS LEUCADIUS 

FRAGMENT A 

.<lEIIINON 

836 (a) Athen. 15. 685d (iii 516 Kaibel) 

cl>tA6g~vos 8' b 8t0vpap.{Jo7Totos ~v rif ~7Tlypa<pop.,vw tld7Tvw 
dpx~v 7TOL£7TaL rOv crrEr/Javov Tfjs £Vwxlas oVTwG~ AEywv · ~ ~ 

1 

2 ~AvB' il8wp • hraAos 
7Tat8faKOS ~V apyvp€ff 

I ,/... ! ') 1 

7TPOX1fi 'f'opEWII E7TEXWEII • 
3 ElT' ~r/JEpE aT€rpavov 

AE7TTas a7TO fLVpTL"Dos EO
yv~TWV KAa8€wv 8tavva7TTOII. 

2 ~,\,0' ci. Page Page: Trpoxow <folpwv cod. A 3 Grate-
fend, Fiorillo: an<foavoA<Trrac; am\ pvprl'Owv A Bergk: KAa'Owv A 

(b) Athen. 4. 146f-147e (vv. 1-40) + 9. 409e (vv. 40-43) (i 
332ss. + ii 392s. Kaibel) 

cl>tA6gwos 8' b KvO~ptoS" ~V rw ~7Tlypaifl0p.,vw tld7Tvw .r7T<p 
' 'r ~ ' IT\' ~ ., ~ '' rovrov Kat o KWfL'{!Oto7Totos 11arwv <v rif cl>awvt ~p.v~aO'I (fr. 189 

K.-~.) Ka! p.~ rov AwKa8{ov cl>tAog,vov, rotavr'lv ~KrtO.rat 7Tapa
(J K<V'7V 8£ l7TVOV ' 
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PHILOXENUS OF LEUCAS 

FRAGMENTS 

THE BANQUET 

836 (a) Athenaeus, Scholars at Dinner 

Philoxenus the dithyrambic poetl in his work entitled 
The Banquet makes the garland the beginning of the feast 
in these words: 

And water came for our hands: a tender young 
boy poured it, carrying it in a silver jug; then he 
brought a garland double-woven from vigorous 
twigs of slender myrtle. 

1 I.e. Phi!. of Cythera; but The Banquet, which is certainly not a 
dithyramb, is best attributed to Phi!. ofLeucas. 

(b) Athenaeus, Scholars at Dinner 

Philoxenus of Cythera in his work entitled The 
Banquet-if indeed it was he whom the comic poet Plato 
mentioned in his Phaon1 and not the Leucadian Philo
xenus-gives the following account of the arrangements 
for a banquet: 

1 See Phi!. ofLeucas test. 1 with n. 2. 
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1 de; 8' €cpEpov 8m A.6ot 
7TaL8Ec; A.mapCima Tpa7TECav 

2 CffLfL', h€pav 8' h€potc;, 
ct.A.A.otc; 8' h€pav, fL€xptc; oD 
7TA~pwaav OlKOV' 

' <;:,' ' r ,/, \ I 3 Tat DE 7Tpoc; V't'U\VXVOVS 
,, \ R ' ' ErJTtlltJOv avyac; 

4 EilaT€cpavot AE Kavatc; 
7Tapoif;lat T' 6~vj3ci.cpwv <n> 

7T ,\ ~OE"i avv TE X A.t8waat 
5 7TavTo8a7Totat T€xvac; 

r I \ Q_ I 
WPTJfLaat 7Tpoc; tJLOTav, 

if;vxa.s 8EAEaafLaTlotat • 
I ,/.. , I 

6 7Tap't'Epov EV KaVEOt<; 
I Y I "\ \ 

fLa~a<; xwvoxpoac; ai\1\0L • 
7 <Tots> 8' E7Tt7TpwTa 7Tap7JA.O' 

oil KaKKaj3oc;, 11 cptA.6Tac;, 
0.,\,\' tdA.A.o7T A. ante; Tot fL€ytaTov 

8 t7TaVT' €7Ta0Ev A.mapovnc; 
EYXEAWTtVES CfptaTovt 

9 ty6yypotTOtWVTJTEfLWVt 
7T ATJPES 0EOTEp7T€c; • E7T' ailTif 

1 0 8' {f,\,\o 7Tap7JA.OE T6aov, 
j3aTtS 8' €v€7Jv la6KvKAoc; • 

11 fLLKpa 8~ KaKKa/3t' ~S 
€xovTa TO fL~V yaAEov 

n, vapKlov CfA.A.o < > 
12 < > 7Tap7Jc; gTEpov 

7Tlwv a7To nv0ta8wv 
Kat GTJ7TL07TOVAV7T08dwv 
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And a pair of boys brought in a shining-faced 
table for us and a second for others and another for 
others again, until they had filled the room; and 
those tables gleamed in the lamplight high above, 
laden with plates and side-dishes and a pile of 
saucers and revelling in every skilful invention for 
good living, enticements for the spirit. Others 
served snow-white loaves in baskets; and after them 
arrived not a three-legged pot, dear friend,2 but (? a 
huge wide platter with shining eels and congers),3 a 
full plate that would delight the gods. After it, 
another arrived, equally big, with a perfectly round 
skate on it; and there were small pots, one with a 
piece of dogfish, another with a ray ... ; another was 
there with rich squid and many-armed cuttlefish, 

2 The poem is addressed to a male friend: see v. 16. 
uncertain here and elsewhere. 

2 Bergk, Kaibel: iiJLJL< h£pav 8' ~r<pot /J.AAot 8' h£pav codd. AE 

3 Text 

JL£xp< A 4 Bergk: ia·mpavo< Aaxavots A r< 7rMfl<i 
Kaibel: 7TA~p«s A 5 Bergk: -8a7To<s A 6 Bergk: 7Tapecp<-
pov iv Kaveo<a< A 7 Hartung, Bergk: i7Td A , 7TapiJM<v A 
10 Bergk ( -€7Js): f3aanav<7JV A 11 Bergk: KaKKa/3<7JS A 
lls. Bergk, qui lacunam stat.: /J.AAovA 12 Bergk: nv8<a8a A 
Bergk: 07J7Tiov 7ToAv7To8iwv A 
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13 <Twv> lz.7Ta.Ao7TAOKafLWV' 
fJ£pfLos fL£Ta Ta.vTa. 7Ta.pfJA9£v 

' ' y "' 14 trJoTpa.7T£<:,OS Ot\OS 
vfJans avv68wv 1rvp6s < > 

15 tf7TnTa. fJa.9fLovst ilTfLl-
r ,, - ~, ., , , 
<:,WV £TL, TqJ 0 £7TL 7TU.CJTU.L 

16 uvfJt8£s, CL cplA£, Kil
ga.v9tafL(va.t Ka.pt:8£s a.~ 

Kvcpa.t 7Ta.pfJA9ov • 
17 fJpVfLfLU.Tt'8£S 8' €7Tt TU.V

TU.LS dmha.AOL xAo£pa.[ 
T£ t87]cpa.pvy£st 

18 7T6pvwv T£ GTEyaval 
,/.. ' ' (} ' ' 'f'VCJTU.L fL£YU. OS KU. TU. KU.K-

Ka.{Jov yAvKv6gHS, <o!os> 
19 6fLcpa.A6s fJolva.s Ka.Mi:Ta.t 

I '') \ \ I 'A..' ~ 7TU.pa. y £fLLV KU.L TLV, CJU.'f' OLOU.. 
20 £iTa. 8~ va.t fLU. 9£ovs 

fm£pfL(y£fJ(s TL (}(fLOS 
fJ{wvov fLOA£V lJ7TTtJV (K£LiJ£v 

21 fJ£pfLa.vfJ~v yAvcplaw 
T£TfL1JfL(VOV £iJfJvs (7T' a.iJTaS 

22 Tas fmoya.aTpt8a.s, <a.Is> 
8ta.V£K(ws (7TU.fLVV£LV 

23 £t7T£p (fL[v T£ fL(Aot 
Ka.t Tlv, fL&.Aa. K£v K£Xa.polfL£9'. 

24 a,\,\' 3fJ£v (AAl7TOfL£V, 
fJo[va. 7Ta.p(7]s t3T£ 7Ta.A&.ga.tt 

25 t8vva.T' €7TLKpa.T(wst 
l!ywy' l!n, KO~ K£ Myot TLS 
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the soft-tentacled ones; next arrived hot a whole 
empty-bellied4 bream, as big as the table, ... fire ... 
steps (?) ... , still steaming; and after it floured 
squid arrived and browned prawns, hump-backed; 
and after these, crumpets leaf-thin, and yellow ... , 
and coated wine-cakes of wheat grains, as big as a 
three-legged pot, sweet-and-sharp, such as are 
called 'the navel of the feast' at your house and 
mine, as I well know. Next-it's true, by the 
gods!- an outsized serving of broiled tunny came 
from there, heated up, carved by the knife right to 
the belly-cuts: if it were up to you and me to help 
them along nonstop, we should greatly enjoy our
selves. 

But to resume where we left off, a feast was there 
. . . I for my part still . . . (mightily?), and no one 

4 For the empty belly see D'A. W. Thompson, Greek Fishes 255. 

13 suppl. Bergk 14 Schweighiiuser: p.v~ur"!S A 15 Meineke: 
t1r~ r4J8' €1Tt7TvaTat A 16 Dindorf: if>lAat A Bergk: KaL ~av8al 
p.<AtKapto•s a1 Kovrpat A ('nihil mutandum' Page) 17 xAwpai A 
18 Bergk: 7Tvptwv A Schmidt: unyvat f36urat A Edmonds, Page: 
KaKa KaKKa{3ov A Schmidt: yAvKvov 3tws A fin. suppl. Ed
monds 19 Meineke: Ootvaas A Koen: Ka7Tw A Jacobs: 
uarpvot8a A 20 Schmidt: mra8a A Schmidt: Ovyp.ov A 21 Page: 
9<pp.iw 89<v yAvrp<s A Schmidt: rnp.<vov A 22 suppl. 
Page Bergk: 8mv<K<os i7Tap.vv A 23 Bergk (<Y7T<p): <7T A 
24 Bergk: o~Oev <AA<i7T- A 25 Bergk: Ka) Myot A 
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26 1rav8' a 1rap'ijv hVfLWS 
afLfLLV, 7Tap/.7T€LU€ 0€ 8€pfLOV 

27 a1r Aayxvov • ~7THTa o~ vfj
aTLs 0/..\cpaKOS olK€TLKiiS 

28 Kat vwTt' iaTj.\8€ Kat 6a-
-~.~ ' ' 8 ' 'f'VS Kat fLLVVptyfLaTa €pfLa, 

29 Kat K€cpaAawv 3.\ov 
Ota7TTvx~s ~cf>8ov tb.7T€p-

7T€v8.,vos a.\€KTOTp6cpovt 
~ ' '-1. '8 7TIItKTaS €pt'f'OV 7Tap€ TJK€. 

" \;>! -1.8' ' ' 30 €tTa Ot€'f' aKpOKW-
Ata ax€At'Oas T€ fL€7' af!TWII 

31 AwKocpoptvoxp6ovs, 
r ' -1. ' \ t<;> pvyxTJ K€'f'a11ata 7TOoas 

T€ xvavfLaTt6v T€ G€atA-
cptwfLI.vov • 

32 r -1.8 1 ' ,, ' ' , €'!' aT €7T€tTa Kp€ 07T-
' ' ,, \ \' ') ',./.. \ ,, Ta <T > al\1\ €pt'f'WII T€ Kat apvwv 

33 Cf. 8' {J7T€pWfL6Kp€WS 
xopoa yAvK{am 

34 fLtg€ptcpapvoy€v~s, 
" <:>' -1. \' 8 ' all OTJ 'f'ti\€011Tt €0t • 

35 TOUT< >, 6J cpt.\6Tas, 
~a8ots K€" Aayi{Ja T' ~7T€tT' 

aA€KTpu6vwv T€ V€oaao{, 
36 7T€pO[Kwv cf>aaa€wv 

T€ txvoav ~s., o~ 7Tap€fJaAA€To 8€pfLa 1roAAat 

26 Kaibel: 7T<IVTa 1rapi]v A Meineke: ~fLJ.ttV A 
1Tapl1T<<Ja< A 28 Bergk, Kaibel: vrlmos ,t;,TJ<P• A 
rus: lucf>vs A 29 87JAoyaAaKToTprxpov ci. Kaibel 
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could truly tell all that was there for us, but my rash 
heart has persuaded me. Next the intestine of a 
stall-fed pig and its back arrived and its loin and its 
warblings, 5 all hot; and a boy served the whole 
head, cooked and split open, of a (milk-nourished?) 
kid killed by strangling6; then well-boiled meat
ends and ribs with them, white with fat: snouts, 
head-parts and feet and titbits prepared with sil
phium7; then other boiled and roasted flesh of kids 
and lambs and the sweetest shoulder-meat kid
and-lamb sausages, just what the gods love: you, 
dear friend, would eat it ... ; then hares and young 
cockerels, and great quantities of partridges and 
pigeons were lavishly heaped hot before us, and of 

5 A colloquial term? The lungs? 6 To save the blood. 
7 For its uses in cooking see J. Edwards, The Roman Cookery of 
Apicius xxiv. 

fnJyx7J Ka2 Kf.ifJaAa2 0.7To8os Tf.xv&.p.an bvT£S tcuAc/JwJ.Levov A 32 
suppl. Bergk 33s. Bergk: a8v7T<pwp.aKapos xop8~ yAvKvs Tap.<g A 
35 Dindorf: TovTw</><A<TaS A Bergk: ~u8o<s Kal A 
36 .l"87J pro ~8"1 Kaibel 8£ seclusit Bergk 
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37 Kat~aAaKo~Tvx€wv 
.,, r tr ~' apTWV • O~OCJV!:, vya OE 

~av06v T' t~Eta'ij.\-
0Ev ~€At Kat ya.\a av~~aK-

' ' t/ TOV, TO KE TVpOV a~as TLS 
'!' ,, ,1.. ' r \ 1 

38 TJ~Ev E'l'aax a~a11ov, 
' \ '.I.' " <;>' "<;> KTJYWV E 'l'a~av • OTE o TJOTJ 

3 a , ,o;:,, -
9 fJPWTVOS TJOE ~OTa-

, ' '3' r ...... 
TOS ES KOpOV TJ~EV ETatpot, 

40 T'ijva ~€v t~ami.H-
pov 8~WES, ~~EtTa 8€ ~a7:-

8ES v{~Tp' ~8oaav KaTa XHpwv 
41 CJ~~~aaw lpwo~{K-

TOLS xAtEpoOaA~€s ti8wp 
t~Eyx€ovTES 

I t/ ,, Y' 
42 Toaaov oaov <ns> EXPT/!:. , 

tKTp{~~anl. T(E) < > Aa~~pa 
43 aw8ovvif>'ij, 8t8oaav 

~\ I I ', Q I <oE> XPt~aTa T a~t-'poaw-

8~a Kat CJTEif>avovs loOaMas. 

37 Dindorf: Ka1 rvpov A 38 Dindorf: ~rpaaK<v A 
39 Schweighiiuser: haipo< 'ip.<v A 40 Bergk: -<ip<ov A 
41 Schweighiiuser: xa«po- A 42 suppl. Bergk Bergk: ~XP"l-
{<v A Musurus: ~KTp<p.p.ri T< A lacunam stat. Bergk 
43 suppl. Bergk Villebrun: XPip.ar' dp.fJp. A 

cf. Eust. Od. 1388. 64 Amapchtp, oli XP"la<s 7Taptt cDtAogiv'l' lv rif> (v. 1), 
1887. 50 cDtAog<vos 8t b Kv8~pws ~Krp<p.p.a (v. 42) 
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softly-folded loaves; and to keep them company yel
low honey arrived and curded milk which everyone 
declared to be soft cheese, as indeed I did; and when 
we friends had finally reached our fill of food and 
drink, attendants cleared away,8 and then boys 
gave us water to wash our hands,9 pouring it com
fortably warm over soap-powders mixed with iris
oil, as much as one wished, and they gave us shining 
linen towels ... and ointments, ambrosia-perfumed, 
and garlands of fresh violets. 

8 The quotation in Book 9 of Athenaeus begins here ('Phi!. in the 
work entitled The Banquet says .. .'). 9 The quotation in 
Book 4 ends here. 
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(c)Athen.ll. 487ab (iii 73 Kaibel) 

ClltA6~•vos 8' & 8t8upafLfJo7Totos ~v -r0 ~mypacpofL€Vlf Ad7Tv'f 
fLETU. rO d:rrovlrf;auOat nJ.s XE'ipas 7rpo1rlvwv Ttvl r/J'T]at · 

1 av 8bav8' 
' a I t:ll ,_,aKXLCf 

2 t:l!8poaov 7T A~-
P"l fLETavmTpt"'a 8€gat • 

3 7rpa'b Tl Tot BpofLws 
I I<;> <;:, \ ' \ I ,/, yaVOS TOO€ OOVS €7TL Tt:p'f'tll 

I •I 
7TavTas ayt:t. 

3 Meineke: 8.7TavTas A 

(d) Athen. 11. 4 76de (iii 48 Kaibel) 

TOVS 8( Ilat6vwv {JacHA•<s cp7JUL e.67TOfL7TOS ~V 8w-r€pq. ClltAL7T7TL
KWV (F.Gr.H. 115 F38), -rwv {Jowv -rwv 1rap' ail-ro<s ytvofL€vwv 
p.Eyc£)\a Kfpa-ra e/Jv6vTWV 6Js XWpE'iv Tpr/is KaL rf:Trapas x6as, ~K1TW
fLaTa 7TO!ftV ~~ av-rwv, Ta x•{A7J 7T!ptapyupovv-ras Ka~ xpuaovv-ras • 
Ka~ ClltA6~•vos 8' & KuB~pws ~v -r0 ~7TtypacpofL€Vlf /l,{7TVlf cp7Ja{v • 

1 7T£VE'TO VEKTripEOV 

7TWfL' tv xpva€ats 7rpOTOfLaLS 
\I I •a I 2 T€1\E:WII Kt:paTWII, E:tJPE:XOIITO 

8' oV KaTa fLLKpov. 

1 Meineke: l7Tiv<TO A Fiorillo: 7TOfL' A Meineke: xpv
ua'is A 2 Page: T< ii.>..>.wv A Meineke (o' a~). Hartung: 
~f3p•xov o< KaTa fL· A 

(e) Athen. 14. 642f-643d (iii 420ss. Kaibel) 

~7Tf~ 8£ Ka~ & KuB~pws ClltA6~•vos ~v -r0 Ad7TV'f 8w-r€pwv -rpa-
7T£Ciiw fLV7JfLDVEVwv 1roAAO:. Ka2 rWv ~fliv 1TapaKELfL£vwv c1v6p.aoEv, 
c/JfpE KaL To{rrwv d7TofLVTJfLOV£Vawp.,Ev • 
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(c) Athenaeus, Scholars at Dinner 

Philoxenus the dithyrambic poet in his work entitled 
The Banquet after the washing of the hands drinks to 
someone's health1 with the words: 

Accept this after-washing cup, full and well
bedewed,2 in our Bacchic revel: Bromius3 by his gift 
of this, a gentle joy, draws all men on to delight. 

1 To the health of the friend addressed in (b) above. 2 With 
the appropriate mixture of water? 3 Dionysus, god of wine. 

(d) Athenaeus, Scholars at Dinner 

Theopompus in book 2 of his Philippics says that in 
Paeonia 1 the oxen grow horns so large that they hold three 
or four choes,2 and the kings make drinking-cups from 
them, overlaying the rims with silver or gold; and Philo
xenus ofCythera says in his poem entitled The Banquet, 

The draught of nectar was drunk from gold gob
lets, whole horns that had been lopped, and the 
guests quickly became soaked. 

1 Region of Macedonia. 2 18-24 pints. 

(e) Athenaeus, Scholars at Dinner 

Since Philoxenus of Cythera when he mentioned 
'second tables' in his Banquet named many of the foods 
that have been served to us, let's recite them: 
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1 -ras 8~ 8~ TTpoaO,:v fLoAovaas 
< > Amapavy1!is 

2 TTop8fLl8as TTOA-
Awv d.yaOwv TTC!.,\w r:Yacpr:-

pov yr:fLovaas, 
3 \ '-f. I \ I Ta'i) f:'fJTJfL€pOL Kallf:OVTL 

vvv -rpaTT€(as <8r:v-r€pas>, 
4 d.Ociva rot 8€ T' 'AfLaAOd-

as Klpas • TaL'i) 8' €v fLlaataLV 
5 €yKa8t8pv-

()TJ fLtya xcipfLa {3po-ro7:s, ,\r:v
Kos fLVr=Aos y,\ayr:p6s, 

6 Am-riis d.pcixvas €vaAtyKl-
OLaL 7Tl7TAOLS 

7 \ I 11 ./, ') I avyKaiiVTTTwv o'f'w ataxv-
vas !iTTo, fL~ KaTl8TJ ns 

8 TTwv -ro fLaAoyr:v~s AL-
' ' ') I 7TOVT avayKCf 

9 gTJpov €v gTJpa7:s 'Apta-ra[
ov TTaAtppv-rotaL TTaya7:s • 

1 0 -ri{J 8' OVOfL' ~s afLVAOS' 
xr:patV 8' €TTt8r:VTO <roT' ofJ

KtTL> a-rofLLOV fLaAr:pa7:s 
11 < > 

-rav 8r:gafLlvav Z n Kf:V 
8t8i{J ns, a Zavos KaAloVTL 

12 rpd.Jy/LaT' • ~7TftT' £7T£VELfLEV 
€yKaTaKvaKOfLLY~S 

TTr:cppvyfLlVOV 
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And the freighters1 that had departed earlier ... 
they now brought in again, bright-shining, laden 
with many good things: creatures of a day now call 
them 'second tables',2 but the immortals call them 
'the horn of Amalthea'3; and in the middle of the 
tables had been placed, great joy for mortals, a 
white milky custard,4 hiding its face for shame 
under a veil that resembled a spider's fine web, lest 
anyone should see that it had of necessity left the 
sheep-born flock dry in the dry backward-flowing 
fountains of Aristaeus5: amylos was its name6; and 
they set no curb on their greedy hands7 ... when it 
had accepted whatever was offered: they call it the 
dessert of Zeus. Then a boy distributed, mixed well 
with saffiower-seed8 and toasted, biscuits of wheat, 
1 The portable tables. 2 Cf. Lat. mensae secundae, 'dessert'. 
3 The horn of plenty, cornu copiae; Amalthea was the goat who 
nursed the baby Zeus: ambrosia flowed from one horn, nectar from 
the other. 4 myelos, normally 'marrow'; the reference is to 
beestings, the first milk produced by the sheep or goat after birth, 
used for a dessert since regarded as too rich for the young 
animal. 5 The milked udders? Text and interpretation un
certain. Aristaeus was god of shepherds. 6 Very odd: amylos 
was a cake made of fine 'un-milled' meal, as in v. 18 below; ii.p,vllov 
(Lat. amylum), starch, was used to bind and thicken. 7 The 
gap may be quite large. 8 See J. Edwards, loc. cit. 9. 

1 lacun. stat. Meineke 2 Meineke: <la<rp- A 3 Meineke: 
<rpTJp,ipw< AE sup pi. Bergk 4 Meineke: aTaia< ( Taia< E) 
8' <.v p,laa<s AE 5 Kaibel: yllvK<pos A 7 Casaubon: 
-KaiiV1TTov A dett., Bergk: Kan'Bns A 8 dett.: p,olloy- A 
Meineke, Edmonds: p,. 1riiJV 1\mwv Tais .ivayKa<s A 9 Meineke: 
~TJPOLS A p,<ll<- Meineke, 1rollv- Bergk 10 Meineke: 
TO 8' A Musurus: <1TL8<vTo A lacun. stat. Kaibel, suppl. 
Page 11 lacun. stat. Bergk Page: Ka£ A, Ka Dindorf 
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13 Trvpj9pop.oAtwK£p£j9w8o
g&.v8wp.' ~KKpLTOII a8v 

f3pwp.a To TravTav&.p.tKTov. 
14 t?J.p.7rVKLK7JpOt87]r1T{-

Xast Trap£ylv£To Tothots 
15 aTaLTtvoKoyxop.ay~s 

T£ Kat '£r1£Aaw< > 
eaviJ£TrLTrayKa7rvp<w

T>os XOLp{vas, 
16 a8ea 8£< > 

,\ 18'',\I.J.. ' 'I (J KVK w o o.,wKT avapt p.a 
17 Kat p.£,\lTraKTa T£Tvyp.ev' 

llcpiJova aaaap.6cpwKm • 
18 TvpaKlvas 8t y&.AaKTL 

\ 1,\ I,/.. KaL fL£ L avyKaTa.,vpTOS 
~s llp.vAos Tr Aa8av{Tas • 

19 aaaap.oTvpoTrayfj 8t 
Kat '£a£AawTrayfj 

Tr AaTVII£TO aaaap.67raaTa 
I .. '> IQ (} 20 Tr£fLfLaTa, KCfT £P£JJLV OL 
KllaKOfLLY£LS aTraAa'is 8&.,\

AovT£S &pats, 
21 cf!&. T' d.p.ay8a,\l8£s <T£> 

Tav p.aAaKocpAot8wv 
< >T£To TPWKTcl T£ Tratatv 

22 a8v£8fj Kclpv', 11.,\,\a 
8' 8aaa 7rpe7r£L Trapa IJolvav 

23 6,\{3t6Tr,\ovTOII <~fL£11>" 
Tr6r1LS 8' ~7r£pa{II£TO K6T-

Q I ,\I ' , \ ,..., TaJJOL T£ oyot T £7fL KOLVaS" 
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oats and white chickpea9 done golden-brown, a 
choice and sweet food, the mix of all sorts .... honey
comb ... there turned up beside these a kneaded ris
sole of spelt-dough and boiled beans, fried crackly 
and gold in boiling oil, and countless round sweet ... 
roasted whole, and honey-cakes, sesame-sprinkled 
and toasted, prepared in abundance; and there was 
a cheese-cake, well mixed with milk and honey, 
made of fine flour and baked in a mould; and 
sesame-sprinkled cakes lay flat,10 a sesame-cheese 
mixture done in boiling oil; and then chickpeas 
mixed with safflower-seed and flourishing in their 
tender youth; and eggs and almonds, soft-skinned 
ones ... and the sweet walnuts nibbled by children, 
and everything else that befits a feast of blessed 
opulence; and the drinking drew to an end 
and the cottabus11 and the general conversation; 

9 The sweetest chickpea (Theophr. On Plants 8. 5. 1). 
10 Translation insecure; 7TAriTvapa was the name of a fiat cake. 
11 The game in which drinkers aimed the last drops of wine at a 
target. 

13 Meineke: 1rvp 6{3pop- A Bergk: -•p•f3tv8oaKav8ovptKTptTva8v A 
14 -K.,pto- ci. Meineke 15 Meineke: TatTtvo~<oyxopav1]s A 
Meineke, Page: To,aw<Aato- A -m!pwTos suppl. Meineke 
Meineke: xotptvts A 16lacun. suspic. Meineke Bergk: 
KVKAwTa op.ot/>).wKTa A, bp.Of>wK-r' Meineke, 01rO- Kaibel 17 
Meineke: -<f>Aw~<m A 18 Bergk: n A Meineke: 
7TAaTavts A 19 Schmidt: -pvTo7Tay., A Meineke: 
7TAaTvvTo A 20 Meineke, Schmidt: Kal np<{3w8o~<vaKoavppty<ts A 
21 suppl. Meineke Bergk: paAaKfx/>Aota Jw A lacun. 
stat. Meineke 22 Fiorillo: a'BvtS., A suppl. Bergk 

195 



GREEK LYRIC 

24 ~vOa n Kawcw lMxOTJ 
.!.' '11 ' ' KOfL'f'OV auvpfLaTLOV, Kat 

OaVfLarJav auT' lTT[ T' lJVTJ-
aav < > 

24 Dalecamp: K7JVOV A Meineke: lOaVf.Laaav aVTO €7THT' A 

(D Plut. De aud. poet. 1 (i 28 Paton-Wegehaupt) 

€Z piv, 6Js <l>t..\Ote-vos & 1TDLTJT1Js ~Ae-ye-v, -rii;v Kpfii.Jv -rU. JL~ Kpi:a 
~8urnf taT£ KaL rWv Zx8Vwv o~ p..~ lx8Ve-s, ... 
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PHILOXENUS OF LEUCAS 

then a new witty joke was told, and they admired it 
and commended it .... 

These are the lines ofPhiloxenus ofCythera ... 12 

12 Continued at Phi!. of Cythera test. 12. 

(f) Plutarch, How the young man should study the poets 

If, as Philoxenus the poet said, the most delicious 
meats are not meats and the most delicious fish not fish, 
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POLYIDUS 

TESTIMONIA VITAE ATQUE ARTIS 

1 Marm. Par. Ep. 68 (p.18 Jacoby) 

ilcp' oo II~~6t8os "l:.7J>..vp-f3ptavos 8tOvp&.f.LfJcm lvlKTJ
a~v 'AO~v'T]atv, h7] H~[ 

2 [Plut.] Mus. 21. 1138ab (p. 120 Lasserre, vi 3. 17 Zie
gler) 

Ka0o>..ov 8' ~1 TLS -rfiJ f.L~ x.pfja0at T~Kf.LatpOf.L~VOS 
Ka-rayvwa~-rat -rwv f.L~ x.pwf.L~vwv liyvotav, ?To>..>..wv Civ 

,JJ11 \ ~ ~ I T ~ <;:,\ n 'f'uavot Kat -rwv vvv Ka-raytyvwaKwv, otov . •• -rwv o~ 
Kt0apcp8wv -rov Ttf.LoO~lov -rpO'lTov (se. Ka-racppovovv-

) ~\ \ ') ,1.. I ,, \ I 
"TWV • ax~oOV yap a'/TO'/T~'f'OLTTJKaatv ~LS 7~ Ta Ka"TTV-
f.La"Ta (Ka-raTVf.Lf.LaTa Lasserre) Kat ~zs -rO. IIo>..v~l8ov 
'/Tot~f.LaTa. 
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POLYIDUS 

LIFE AND WORKl 

1 Parian Marble 

From the time when Polyidus of Selymbria was 
victorious in Athens with a dithyramb, [] years.2 

1 See also Timotheus test. 14. 2 The year falls between 
399/398 and 380/379. Diodorus put his floruit in 398, describing 
him as painter and musician as well as dithyrambic poet: see 
Timotheus test. 3. 

2 'Plutarch', On Music 

In general, if anyone argues that those who do 
not follow a certain practice are acting out of 
ignorance, he will be making a hasty judgement 
against many of our contemporaries1; for example, 
... against the cithara-singers who scorn the style of 
Timotheus, which they have pretty well abandoned 
in favour of the 'patchwork' music2 and the composi
tions ofPolyidus.3 

1 I.e. late 4th c. contemporaries of Aristoxenus, source of the 
present passage. 2 Literally, leather patches stitched to the 
soles of shoes; perhaps 'medleys' (Barker). E. K Borthwick, 
Hermes 96 (1968) 61 f., suggested Ko.To.f'Tvp.aro. 'confections', or 
Ko.ro.xv(a)p.aro., 'sweetmeats'. 3 'Censorinus' said Timotheus 
and Polyidus used the free rhythms ofPindar (Gramm. Lat. vi 608 
Keil). 
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3 Athen. 8. 352b (ii 271 Kaibel) 
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POLYIDUS 

3 Athenaeus, Scholars at Dinner 

When Polyidus was boasting that his pupil Philo
tas had defeated Timotheus, Stratonicus said, 'I am 
surprised that you don't know that Philotas makes 
decrees, but Timotheus makes laws.'1 

1 More permanent than decrees; but v6JLo<, 'laws', also means the 
musical compositions, 'nomes'. 
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POLYIDUS 

FRAGMENTUM 

837 Et.Afag. 164.20 

•AT.\as • gpos At{1V7JS· IIo.\vt&s 8£ [, 8t9vpap.{Jo7Totos 1TaplaT7J
atv aOTOV 1Totplva y~yovlvat Kal c/>7JUlV 8n 1Tapay~vop.~vos [, rr~p
at:!Js l7Tc:pwTdJp.£v0s T£ {J1r' aVToV TLS c:l'TJ Kat 1r66t:v d.rfollc<ot>To, 
t1T~t8?, Alywv oOK ~1T~t9~v, <ivay~<1J ~&t~~v al!Tiji TO T'i)s I'opyovos 
'1Tp6aw1rov Kal d.7Tt:Al6c.oac:v a.UT6v • Kat d.1r' ath-oV TO ~pos "AT Aa.s 
tKMfJ7J. ollTws Av~<Ocf>povos tv f.mop.rrf]p.an (Tzetz. Lycophr. 
879). 

cf. Tzetz. Exeg. Il. 132.18 

202 

POLYIDUS 

FRAGMENT1 

837 Etymologicum Afagnum 

Atlas: a mountain in Mrica. Polyidus the dithyrambic 
poet makes Atlas a shepherd: according to him, Perseus 
arrived on the scene, and Atlas asked who he was and 
where he had come from; and when Perseus' words failed 
to persuade him (to allow him to pass), he was compelled 
to show him the Gurgon's face and turned him to stone; 
and the mountain was called Atlas after him. So the com
mentary on Lycophron. 2 

1 There are two doubtful fragments, rejected by Page: (1) Aristotle, 
Poetics 16 and 17, mentions 'Polyidus the sophist' in connection 
with the recognition scene between Iphigenia and Orestes: see 
T.G.F. i 248 f. (Snell); (2) Schol. Il. 24. 804a (v 643 Erbse) says 
Polyidus used TJJ.rpos in the sense of 'tomb'; Erbse suggests Pindar 
(cf. Isthm. 8. 57, Pae. 6. 99). 
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CLEOMENES 

TESTIMONIA VITAE ATQUE ARTIS 

1 Chionides, Ihwxolfr. 4 K-A. (Athen.l4. 638d) 

Tavr' oi'J p.a !::.la rv~O"L7T7TOS oi'J8' b K>..€op.~V7]S 
~V ~Vv~' ctv xop8atS KaT€y>._vKaVaTO. 

2 Epicrates, Antilais fr. 4 K-A. (Athen. 13. 605e) 

TapwT{K' ~Kp.€p.a87]Ka TaVTa 7Tavn>..ws 
'f.a7TCpovs, M€>..~rov, K>..€op.~vovs, Aap.vv8lov. 

FRAGMENTUM 

MEAEArPO:E 

838 Athen. 9. 402a (ii 376 Kaibel) 

t1T€l 8~ av ICcU 'TO 1Tpo{J>.rJfUv (JOt (J.1To1TpOU1T£1Tolrpat 1T€pl Ti]S 
XPOas 'TOV Ka>.v8wvlov avos, €r 'TLS ali'TOV 1a'To~l A€VICOV TT,v XPOaV 
')'€')'OVoTa, tpoilfL€V ~fL€tS rov €l1Tovm, TO ~ fLaprvpwv ?z.vlxv€vaov 
av • 1TaAat yO.p Tvyxavw d.v€yVw1CciJ, 'TOVS KA€OfLevovs 'TOV 'P"'I'Ylvov 
8t8vp&fL{Jovs, ciJv tv T/jl t1T!ypa<foofLevcp M€A€aypcp TovTo 1aT6p7Jmt. 
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CLEOMENES 

LIFE AND WORK 

1 Chionides, Beggars 

By god, neither Gnesippusl nor Cleomenes could 
have made this seem sweet on his nine-stringed 
lyre. 

1 Composer oflove-songs; see Alcman test. 24. 

2 Epicrates, Anti-lais 

I have thoroughly learned all these love-songs by 
Sappho, Meletus, Cleomenes and Lamynthius. 

FRAGMENT 

MELEAGER 

838 Athenaeus, Scholars at Dinner 

But since you have declined to answer the question put 
to you about the colour of the Calydonian boar, namely 
whether anyone says it was white, I shall tell you who said 
it and you must track down the testimony: a long time ago 
I ~ead the dithyrambs of Cleomenes of Rhegium, and the 
information is given in the one entitled Meleager. 
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LAMYNTHIUS 

TESTIMONIUM VITAE ATQUE ARTIS 

1 Phot. s.v. (p. 207 Porson, i 374 Naber) 

Aap.vv8wr; • 7Tot"!T~S ~pwnKwv p.t:'Awv. 

FRAGMENTUM 

839 Athen. 13. 596f-597a (iii 315s. Kaibel) 

.L\,\0, fLLKpov, ~rp7J, lJ.118p£S rp{)..DL, tg£,\a60[L7JII b[Ltll £1'7T£tll -rf,v T£ 

'A11np.d.xov Av87JII (test. 8 West), 'ITpoain 8t Kat -r~11 OfLW11VfL011 
-raVT7JS halpa11 Av87JII ~~~ ~tt'ITa Aa[Lv116ws o Mt>..~aws • ~Ka-r£pos 
yO.p -roV-rw11 -rw11 'ITOL7JTWII, IJJs rp7Jat K>..iapxos tll -rot:s 'EpwnKot:s 
(fr. 34 Wehrli), -r7}s (del. Wilamowitz) {Jap{Jd.pov Av87Js ds tm
Bvp.lav KaTaarU.s ~7TOl7]a£v b p.€v lv lA£y£lots, b 8' tv piA£t -rb 
Ka>..ovf.L£11011 'ITOl7JfLa Av87JII. 
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LAMYNTHIUS 

LIFE AND WORKl 

1 Photius, Lexicon 

Lamynthius: composer oflove-songs. 

1 See also Cleomenes test. 2. 

FRAGMENT 

LYDE 

839 Athenaeus, Scholars at Dinner (on famous courte
sans) 

'But, my friends,' he said, 'I nearly forgot to tell you of 
the Lyde of Antimachus,1 and also of her namesake, the 
courtesan who was loved by Lamynthius of Miletus. Each 
of these poets, according to Clearchus2 in his Erotica, fell 
in love with a foreign girl, Lyde, and composed his poem 
called Lyde, the former in elegiac couplets, the latter in 
lyric verse.' 

1 Elegiac poet, 5th-4th c. B.c.; for the fragments of Lyde see West, 
I.E. G. ii 38 ff. 2 Scholar from Soli in Cyprus, c. 340--e. 250 
B. C. 
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OENIADES 

TESTIMONIUM VITAE ATQUE ARTIS 

1 I.G ii2 3064 

Ol]vt~f87]s llpov6,uov 7]Mn. 

FRAGMENTUM 

840 Didymus in [Demosth.]ll. 22, col. 12. 43ss. B.K.T. i 
59s. (p. 45s. Pearson-Stephens) 

7T£pt p.((ll) y(.J.p) TT,II M£BW111]S 7TOI..topKlall 'TOll 8£ttoll 6<f>6aA
p.[o]11 it£KD7T1] (se. b ct>£Am7Tos) .... "a. p.((ll) y(.J.p) 7T£p1 'TWII 
~~~?l"(w11) i>p.oAoyel-rat K(al) 7Tap.J. Mapavat (F.Gr.H. 135/6 
F1 7), 8ton avvnAoilvn p.ovaLKovs d.yw11as ai!TwL p.tKpoll t7Tallw 
T?)s avp.<f>op(fis) K(aT.J.) 8alp.o11a avv£/3"'7 Toll KvKAw7Ta 7ra11-ras 
ai!A?)aat, 'AII'TLY£11££81]11 p.((ll) 'TOll ci>tAot£11ov, Xpva6yo11o11 8(() 'TOll 
[L'T]7]aLxopov, Ttp.o6£oll 8(() TOll Ol11ul.8ov (Ol11tcf.87]11 ... Toll Ttp.o-
6£ov ci. Foucart). 
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OENIADES 

LIFE AND WORK 

1 Inscription from Athens (384/3 B. C.) 

Oeniades son ofPronomus1 was the piper. 

1 For Pronomus son of Oeniades, piper and poet, see P.M.G. 767 
above. 

FRAGMENT 

840 Didymus on 'Demosthenes', Answer to Philip's Letter 

At the siege of Methone1 Philip lost his right eye .... 
The stor~2 about the pipers is told in the same terms by 
Marsyas : when Philip was holding musical competitions 
shortly before his accident it happened by a strange coin
cidence that all the pipers performed the Cyclops, 
Antigenides that of Philoxenus,4 Chrysogonus that of 
Stesichorus,5 Timotheus that of0eniades.6 

1 In 354 B.C. 2 See Duris ofSamos, F.Gr.H. 76 F36. 3 His· 
torian from Pella, late 4th c., or 'the younger Marsyas' from Philippi. 
4 See Philox. frr. 815-824, 825. 5 See Stesichorus 
II below. 6 Foucart emended the text to read 'Oeniades that 
of Timotheus': cf. Oen. test. 1, Timotheus frr. 780-783. For the 
piper Timotheus ofThebes see Timotheus fr. 777. 

209 



STESICHORUS 11 

TESTIMONIUM VITAE ATQUE ARTIS 

1 Marm. Par. Ep. 73 (p. 18 Jacoby) 

',1..' '!' ~ I ' 'I ~ ' ~ I ' I a'f' ov ~Trptxopos o f.upq.tos o ot:vnpos t:VLKTJrit:v 
'AO~VTJriLV, Kat olKtao.,., Mt:yaATJ 7T6A~~[ 

FRAGMENTUM 

841 v. Oeniades fr. 840. 
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STESICHORUS 11 

LIFE AND WORK 

1 Parian Marble 

From the time when the second Stesichorus of 
Himera1 was victorious in Athens and Megalopolis 
was founded [2 

1 An assumed name? Himera was destroyed by Carthage in 409 
B. C. 2 The number of years is lost, but the date was 370/69 or 
369/68. 

FRAGMENT 

841 See Oeniades fr. 840 above. 
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ARISTOTELES 

TESTIMONIUM VITAE 

1 Sud. A 3929 (i 357 Adler) 

'AptaToT€Xrys, v~os NtKo,tul.xov Kat <l>atana8os ... • 

~K LTaydpwv, 7T6At:wr;; TTJS 0p~K7JS, cptA6aocpor;;, ,tta87J-
' II' I .,. t:. "'' " , ~ II T7JS !laTwvor;;. . . • 7Jpc;;t: ot: E"T7J ty T7JS t:pmaT7JTL-
~ \ 8 f ,/,. \ ,/,.1 <;> \ \ , I •I 

K7JS Kll7J E"LU7JS 'fLilOUO'ftaS Ota TO E"V 7Tt:pt7TaTI{J 7JTOL 
I "' "' It:. , I ~ 'A "' I , .. K7J7TI{J otoac;;aL avaxwp7JUaVTa T7JS Ka07Jf.LLa<;;, E"V TJ 

ITAU.Twv ~8l8a~t:v. ~yt:vv~87J 8€ ~v Tfl ?8' 'OAv,tt7TLa8t 
Kat i'L7T€8avt:v 6.K6vtTov 7Ttcnv ~v XaAKt'Ot, 8t6n ~Ka-
' ~ \ , 8 I , "' \ ,, ,/, ~ , 'E I llE"LTO 7Tpos t:v vvas E"7TE"L07J t:ypa'f't: 7Tatava E"LS pf.Lt:tav 

\ , ~ < <;>1 ,/,. I , \ \ ~ Q I 
TOV E"VVOVXOV ' OL OE" 'faat VOU!fJ aVTOV TE"IlE"VT7JUaL fJLW-

aaVTa €T7J o'. 
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ARISTOTLE 

BIOGRAPHY 

1 Suda 

Aristotle, son of Nicomachus and Phaestias ... ; 
born in Stageira, a city ofThrace; philosopher, pupil 
of Plato .... For 13 years he was head of the philo
sophic school known as the Peripatetic because he 
taught in the walk (peripatos) or garden after leav
ing the Academy in which Plato had taught. He was 
born in the 99th Olympiad (384/380 B.C.) and died in 
Chalcis after drinking aconite because he was 
charged with writing a paean for Hermeias the 
eunuch (842 P.M.G. below); others say that he died 
of disease at the age of 70.1 

1 Diog. Laert. 5. 10 says he died a natural death aged 63, and the 
dates 384-322 are universally accepted. 
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POEMATA 

842 Athen. 15. 696a-697b (iii 541ss. Kaibel) = Hermip
pus fr. 48 Wehrli 

-rov-rwv A<xfNv-rwv /J l::.:'lf1-6Kpt-ros ~rp7J · 'dAAU. !L~" Kat -ro 
fmo -rov 7To/..v(La0w-ra-rov yparp/:v 'Apur-ro-rf.Aovs <ls 'Epfl-<{av -rov 

'A-rapvf:a oiJ 7Tau£v fartv, cbs & r~v rijs da£{3elas KaTU. roU c/JtAo
o6rpov yparp~v d7T<v<yKa(L<vos !17Jf1-6rptAos ttf.8wK< (Bergk: <ls 
al8wn codd.) 7TapaoK<vaoO.Ls fm' EiJpv(Lf.8ov-ros, <bs do<f3ovv-ros 
KaL ~8ovTos (v rots avarurlotr; ba7Jp,f:pat t:Zs rEpp.t:lav 7Tatii.va. B·n 8€ 
1ratiivos oi/0£p.lav "tp.cfoaatv 7Tapf:X£t TO ~op.a d.AAU. TWv GKoAlwv ~v rt 
Kat afrrO t:186s fartv f~ ailrijs TTjS Aftt:ws cf>U.v€p0v VJliv Trot~aw · 

'A ' '' ll ' a ' pETa 7T011VfLOXUE yEvEt 1-'POTEU.:_J, 
O~pafLa KaAAtaTov f3£c-::, 

aU.s; 7TEpt, 7Tap9EvE, fLopcpU.s; 
Kat Oav{iv '.,AwTbS ev 'EAAa8t 7TO'TfLOS 

5 Kat 7Tovovs; T A'iJvat fLaAEpovs; d.KafLavTas; • 
Totov e7Tt cppEva {3aAAEtS 

Kap7Tbv laaOavaTov x.pvaov TE Kpdaaw 

cf. Diog. Laert. 5.6ss. (i 199s. Long) 0 8€ f)fLvos ~XH roVrov rOv rplnrov 
(vv. 1-21), Did. in Demosth. 10.32, col. 6.18ss. B.K.T. i 25 (p. 19ss. 
Pearson-Stephens)( =pap.) [b] yparpds t-rr' ai'xrw< [-rrat]av . .. • Ko~K /lv 
[~]x[o]< rpav>.ws a~Tov d.vayp<f[opa< 8<]4 To fL~ -rro>.Ao"is -rrpo xnpos (ilva<), 
~xovm [oW(Tws) • (vv. 1-21). 
de lectionibus D.L. et Athen. v. A.Gercke, Hermes 37 (1902) 424s. 
1 fJpoT<W< pap. 5 aKafLUVTOS pap.: dKafLci.Tovs Athen. 
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ARISTOTLE 

SCOLION? 

842 Athenaeus, Scholars at Dinner1 

When these scolia had been recited, Democritus spoke: 
'What's more, the poem written by the learned Aristotle for 
Hermeias of Atarneus2 is not a paean, as was claimed by 
Demophilus who, suborned by Eurymedon, brought a 
charge of impiety against the philosopher,3 alleging that 
he displayed impiety by singing a paean to Hermeias every 
day in the common dining-room.4 The song in fact shows 
none of the characteristics of a paean, but belongs to these 
scolia as a unique type. I shall give you clear proof from 
the text itself: 

Virtue, you who bring many labours for the race 
of mortals, fairest quarry for a man's life, for the 
sake of your beauty, maiden, even to die is an envi
able fate in Greece, or to endure cruel unresting 
toils: such a fruition, as good as immortal, do you 
1 Athen.'s source is Hermippus, 3rd B.C. biographer of Aristotle (fr. 
48 Wehrli). 2 Became tyrant of Atarneus (on the Aeolian 
coast of Asia Minor opposite Lesbos) c. 355 B.C.; patron of philoso
phers including Aristotle, who married his niece and adopted 
daughter; tortured and executed by the Persian King Artaxerxes 
Ill in 341. 3 On Alexander's death in 323. 4 Of the 
Lyceum. 

7 'iua8avaTOV pap. (ci. Bergk, Wilamowitz): T' ao. Athen., <ls ao. D.L. 
Kp<Lt1110V D.L. 
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\ 1 \ I I (}' <1 Kat yovf'WV p,allaKaVYTJTOLO V7TVOV. 
O"f'V 8' gVE'Kf'V <Kat> b 8/:os 

10 'HpaKM]s A~8as Tf' Kovpot 
7T6AA' dvhAaaav ~v ~pyots 

aav dypf'lloVTE'S 8vvap,w ' 
aol:s Tf' 7T66ots 'AxtAE'VS A'L-

as T' 'Al8ao 86p,ovs ~A6ov • 
15 aus 8' gVE'Kf'V cptAfov p,opcpU.s 'ATapv€os 

'' ,/... ') \ I I ') I f'VTpo'f'os af'IILOV XTJPWO"f'V avyas. 
Totyap dol8tp,os ~pyots, 

d6&.vaT6v T€ p,w aiJ~~aovat Movaat, 
Mvap,oavvas 6vyaTpEs, !:::..t-

20 os ~f'vlov a€{3as al!~ov-
aat cptMas Tf' y€pas {3E{3alov. 

tyd> /Lf:v oin< o18a e"t rls TL Ka·n8eLv ~v roVrots 8VvaTat 7TatavtK0v 

l'Olwp.a, uarpws bp.o>.oyovvTos Tov y£yparpoTos nn >.wT7]K€vat Tov 
'Epp.dav 'Ot' d>v £Yp7]K£V' ua.s yap rpt>.lov p.oprpa.s 'Ampv€os ~vTpo
rpos ~£>.lov x~pwu£v ailyas (v. 15s.). oOK ~X£< '0' oii'O£ To 7ratavtKov 
t7rlpp7]/La . ... d>.>.a p.~v Kal aOTOS 'AptU1'oT€A7]s tv Tfl 'A1ro>.oyl<f 
Tf]S 'Au£{3das (fr. 645 Rose), £1 p.~ KaT€</J£vuTat b >.oyos, rp1Jfflv • 
oV yU.p Cl.v 7TOTE rEpt-udq. 66£tv ti.Js d8av&:rtt> 7Tpoatpo6pevos 6.ts 8v1JT£f> 
p.v7J11-a KaTeaKeVa,ov, Ka2 ii8ava-rl{Etv ;~v c/JVatv fjovA6p..evos ~7TL
ra<folots d.v TLftals tK6afL7]r1a rO <aWp..a>.' 

8 -avy7]rov pap. 9 Page: oovy£vE-wao8E"toS pap., aEi18' fvE"KE"V 

(lvex' cod. E) b 8c0s Athen., aoii 8' EveK' f:K 8t0s J?.L., Evex' oVK .dtOs 
ci. Brunck 10 -KM7Js D.L. K[o]p[ot pap. ut Yid. 11 7ToAA7Jv<-
7TAaaav pap. tv add. nescio quis 12 Athen.: [, ... ,]mov-
n[ ],uw pap. ( = aav tcpi.7TOVT<S 8. ?), avayop<VOVT<S 8. D.L. 
13 '8( Athen. 'Axt>.>.- Athen., D.L. 14 T' 'Atba. 
8o,uov ci. Wilamowitz 15 cptAtas, -[a, -[ov D.L. codd. 16 D.L.: 
~·>.- Athen., a>.[]ov vel ~>.[]ov pap. xwp7J[ pap. avyas, 
a.lyiis codd. 17 D.L.: -,uov Athen., pap. 18 a9clvaTOL D.L. 
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bestow on the mind, better than gold or parents or 
soft-eyed sleep; on your account noble Heracles and 
the sons of Leda endured much in their exploits, 
(hunting?)5 your power; in their desire for you 
Achilles and Ajax went to the dwelling of Hades; 
and on account of your dear beauty the nursling of 
Atarneus left desolate the rays of the sun. There
fore he is glorified in song for his exploits, and the 
Muses, daughters of Memory, will exalt him to 
immortality, exalting the majesty of Zeus, god of 
hospitality, and the privilege of secure friendship. 6 

Now I do not know if anyone can see in these lines any
thing that belongs peculiarly to the paean: the writer 
clearly admits that Hermeias is dead when he says, "for 
your dear beauty the nursling of Atarneus left desolate the 
rays of the sun." Besides, the poem does not have the pae
anic refrain .... Moreover Aristotle himself in his Defence 
against the charge of Impiety says, unless the speech is 
spurious, "For if my intention had been to sacrifice to Her
meias as an immortal, I should never have erected a tomb 
to him as a mortal; and if I had wanted to make an immor
tal of him, I should never have honoured his body with 
burial rites."' 

5 Same metaphor as in 'quarry' above? Text uncertain. 6 On 
the poem seeR. Renehan, G.R.B.S. 23 (1982) 251 ff. 
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672 Rose = West Diog. Laert. 5. 27 (i 211 Long) 

't7T7J, cLv O.px~ • 

b.yv€ 8diJv 7rp€af3u18' ~KaT7Jf36A.~ 

tt\£yfia, c!Jv ilpxfJ • 

KaAAtT€Kvov /L7JTpos 86yaT~P 

cf. Hesych. Mil. vit. (1. During, Aristotle in the Biographical Tradi· 
tion 87, no. 139) 

673 Rose = West 
Westerink) 

Olympiod. in Plat. Gorg. (p. 215 

I , ...., , .-. ' I d.A,\ \ \ , oo p.6vov 8~ ty~<wp.tov 7TOI7Jaas avTov £7TaiV£1 avTov, a Kill £V 
VI> > \ > ~ lit\ I > Tots tt\£y£lots TOtS 1rpos Evo7Jp.ov avTov £7Tatvwv aTwva £')'KW-

p.uiC£t, yp&.t/Jwv o&rws · 

~A.8wv 8' ~s KA~wov K~Kpo7Tl7Js 8a7T~8ov 
~lia~f3€ws a~/LvfJs cfnAl7JS ~8pvaaTo f3w~v 

, .;:, \ " '<;>' , ~ ~ ~ 8' avupo<; OV OVU atV~tv 'TOLCJL KaKOLCJL ~/LLS, 
>I 8 ~ I<;> /: ' ~ 8s /L6vos 7J 7TpWTOS V7JTWV KaT~u~t~,~v ~vapyws 

5 olKdw n f3lw Kat /L~868otat A.6ywv 
I. I.\ .,~ I tl I ., I • tiJs d.ya86s T~ Kat ~vuat/Lwv a/La yw~Tat av7Jp 

oil vvv 8' ~an A.af3€'"iv oli8~vt TavT&. 7TO'T~. 

cf. Aristotelis vitas ap. West, I.E. G. ii 45, Gentili-Prato ii 127 
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ARISTOTLE 

ELEGIACS 

672 Rose= West Diogenes Laertius, Life of Aristotle1 

Hexameters beginning 

Holy one, chief of gods, far-darting ... 2 

Elegiac couplets beginning 

Daughter of a mother offair children ... 

1 The last two items in a long list of Aristotle's writings. 
2 Apollo. 

673 Rose= West Olympiodorus on Plato, Gorgias 

Not only does Aristotle praise Plato in the encomium he 
composed on him, but he also delivers an encomium on him 
in the elegiacs addressed to Eudemus1 when he is praising 
the latter; 

and coming to the famous plain of Cecropia2 he3 

piously established an altar to honour the holy 
friendship of a man4 whom it is not right for the 
wicked even to praise, a man who was the only one 
or the first among mortals to show clearly both by 
his own life and by the investigations of his 
discourses that the good man is also a happy man; 
no one can ever attain that now. 

1 Eudemus of Cyprus, friend of Aristotle, rather than Eudemus of 
Rhodes, his pupil. 2 Attica. 3 Eudemus. Biographers 
of Aristotle changed the text to make it Aristotle who established 
the altar. 4 Plato. 
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F.G.E. i (p. 32) Diog. Laert. 5. 5s. (i 198s. Long) 

b 8' oiw 'AptrrToT£'A7Js t'AIJwv £1s T<lS 'AIJ~vas Kat Tpla 7rpos Tots 
8£Ka T7}s rrxo'A7]s d.tfo7JY7J(J&.,uvos h"' [m£gfJ'AIJ£v £1s Xa'AKiBa, Eilpv-

, ' .... r J.' 8' , .a ' 'Vpa·'·auJvov ;; p.£8oVTOS aVTOV TOV t£pO'f'aVTOV LK7JV aa£1-'£taS r 'f' r' , ·1 

fl7Jp.otfol'Aov !lJs tfo7JrrL <Pa{Jwp'Wos tv ITavTo8a"Try 'lrrToplrf (fr., 68 
Barigazzi) t7r£t8~7r<p Tov llp.vov t"Trol7Jrr<v <1s Tov 7rpo£tp7Jp.<vov 

'Epp.lav (842 P.M.G. supra), d.'A'AO. Kat t"Trlypap.p.a t"Trt Toil tv 
fl<'AI/JotS J.v8putVTOS TOLOVTOV 

' ., r I Q\ I {j I t I Tov8t' 7TO'T ovx oatws 1rapafJas p,aKapwv ut'p,tv ayv"lv 
~K'Tt'LVt'V Ilt"pawv Totocfoopwv {3aat~t"iJs, 

OV ..l.avt'pa ~OYX[l cpov{OLS ~V aywat Kpa'TTJC1aS 
~ ' o I ~ \1 

a~~· av8pos 7TlC1'Tt'L XP"'C1aP,t'VOS 001\LOV. 

cf. Did. in Demosth. 10. 32, col. 6. 36ss. B.K.T. i 27 (p. 21 Pearson
Stephens) (vv. 1-4) (=pap.), Rimer. or. 40. 45 Colonna 

3 Diels: .pa]v•pas [Aoylx'7[S pap., ,Pav•p&s AO,.xn D.L. 
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ARISTOTLE 

EPIGRAM 

F.G.E.i Diogenes Laertius, Life of Aristotle 

Aristotle, then, came to Athens and was in charge of his 
school for thirteen years; and then he withdrew to Chalcis, 
indicted for impiety by the hierophant Eurymedon or, 
according to Favorinus in his Miscellaneous History, by 
Demophilus, the charge being that he composed his hymn 
for the aforesaid Hermeias (842 P.M.G. above), as well as 
the following inscription for his statue at Delphi: 

This man was once impiously slain by the king of 
the bow-bearing Persians in transgression of the 
holy law of the blessed gods; he overcame him not 
with an open spear in murderous fight but by using 
the faith of a guileful man.1 

1 Mentor, a Rhodian mercenary leader in the service of the Per
sians: he arrested Hermeias by treachery and handed him over to 
the King. See 842 P.M. G. n. 2 above. 
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L YCOPHRONIDES 

FRAGMENT A 

843 Athen. 13. 564ab (iii 243 Kaibel) 

Kal yU.p rO 1TaAatOv 1rat'8wv ~pwv, 6>s Ka£ b 'AplaTwv "t</>7] (fr. 
17 Wehrli), 30~v Kal KaA<ZoBat rovs; ipwp-'vovs; uvv€{37] 1Tat8tKa. 
1rpos; dA~O«av yap, Ka6a1r~p if>TJul KMapxos iv rq, 1rpwr'f rwv 
ipwnKwv (fr. 22 Wehrli), AvKo<f>povffi7]v ~Zp7]Kivat if>TJu[v • 

ovu 7TatOos lfppEvos ovrE 7Tap£Uvwv 
TWV xpvaocp6pwv OVOE yvvatKWV {3aBvK6A7TWV 

\' ' ' '\\"' ' ,1.' KUI\OV TO 7TpOrJW7TOV, U/\1\ 0 KOGfUOV 7T€'t'VK€l • 
~yap a28r1s lfvBos ~ma1rdpEt. 

3 Page: d,\,\a K. Athen. 7r€cpvK<v Schaefer 

844 Athen. 15. 670d-f (iii 482 Kaibel) = Clearchus fr. 24 
Wehrli 

~ p.a.AAov vcp' &v oYovral Tf: Kal 7Tp0s ri...\*h~tav rOv rf]s ,PvxTJs 
K6apov laKVA£vvrat, [Kal] roVTots KaL rOv ToV aWp.a-ros KDapov 
fnrO roV 1T&.Oovs ~gay6/LEVot [Kal] aKvAE'VovrEs ~avroi..s dvart0€a
<JLV. 1riis; 8' o ipwv roiJro 8pfi. fLfV <1Tap6vros;>, fL~ 1rap6vros; 81: roil 
ipwfLlvov rq, (Edmonds: roil cod.) ifL1To8wv 1Tot<!rat r~v dva
Omtv. so~v AvKo<f>povffi7]s TOV ipwvra iK~LVOV al1T6Aov i1Tol7]U< 
Myovra• 
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FRAGMENTS 

843 Athenaeus, Scholars at Dinner 

In olden days they used to love boys, as Ariston1 said, 
so that the loved ones came to be known as paidika, 'boy
favourites'. For truthfully, as Clearchus2 says in book 1 of 
his Erotica, citing Lycophronides, 

neither in boy nor in gold-wearing girls nor in 
deep-bosomed women is the face beautiful unless it 
is modest; for it is decorous behaviour that sows the 
seed of beauty's bloom. 

1 Ariston ofCeos, Peripatetic writer, late 3rd c. B.c., author of Erotic 
Likenesses. 2 Clearchus of Soli, an earlier Peripatetic, c. 
340--c. 250 B.C. 

844 Athenaeus, Scholars at Dinnerl ('Why if men's gar
lands come apart do we say they are in love?') 

Or rather, since they see themselves as despoiled of 
their soul's ornament,2 as has indeed happened, they are 
carried away by their passion and despoil themselves to 
dedicate to the despoilers their body's ornament also. 
Every lover does this if the beloved is present; and if he is 
not, he makes his dedication to whoever is. That is why 
Lycophronides made his lovesick goatherd say, 

1 This material too is taken from Clearchus, Erotica book 1. 
2 The word also means 'orderliness'. 
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To8' ti.vaTL87J/Ll aot p68ov, 
\' " 8 ' ,.., \ ' ' Kai\OV av 7]/La, Kat 7TEOLI\a Kat KVVEaV 

Kat TO.v 87Jpocp6vov ,\oyxl8', f7TEL /LOt voos ll.,\,\q. 
KfXVTat 

€7Tt TO.v Xaptaw cpl,\av 7Tat8a Kat Ka,\av. 

1 p6'1Ta>.ov ci. K. F. Hermann 
4 Fiorillo: Xdpun cod. 

2 Casaubon: K. v6TJp.a cod. 
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I dedicate to you this rose,3 a beautiful dedica
tion, and these shoes and cap and beast-slaying 
javelin, since my thoughts are spilled out elsewhere, 
towards the girl who is dear to the Graces and beau
tiful. 

3 Or, with emended text, 'this club'. 
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CASTOR! ON 

FRAGMENT A 

845 = 312 Suppl. Hell. Athen. 12. 542e (iii 196 Kaibel) 

fv 8E- Tfj 1TOfL7Tfl rWv ilwvualwv, ~~~ ~7T£f..tr/J£v Cl.pxwv y£v0p.£vos 
~ r ~m \ ' ) ~8 r ' , , ' ' ' (SC. f11)f.L~TpW<; 0 WGI\T)pW<; , "[/ <V 0' )(Opo<; H<; aVTOV. 7TOL1Jf"a TO 

(Page: 7TOL~f.LaTa Athen.) KaaToptwvos (Leopard!: "Enpwvos 
Athen. cod. A, om. cod. E) Toil "EoMws, ~v ,P (Page: ois codd.) 
~AL6f.Loprpo<; 7rpD<r1)yop£iJ£TO. 

i~6xws o' ~:ily~:vhas ~Au5fLopcf>os 'a0€ots; 
l£pxwv TLfLULS CJE y~:pa£p~:t. 

cf. Eust. Od. 1558. 1 (xopOs ... ~At6p.opc/Jov £K€Lvov i~6xws n: £tJy£v(Tav 

7TpOU7JyOp<V<J<) 

18£A,T<E 
a£ npalsA 

Kuhn (cf. Eust.): ~7TL6pmpos A, E(?) 2Page: 

310 Suppl. Hell. Athen. 10. 454f-455b (ii 488s. Kaibel) 

TO 8£ KaaToplwvo<; TOV "EoMws, w<; b KMapx.6s rp'I)<YLV (fr. 88 
Wehrli), t:Zs rbv IIa.va 7ToL7]p..a TowVr6v fern· rWv 7To0Wv (Karrros 
8Aots Ov6p.aatv 7T£ptt:LA7Jppivos 1r&.vras bp.olws ~yt:povtKoVs Kal 
dKoAov87JTLKobs ~X£L roVs 7T68as, oiov • 
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FRAGMENTS 

845 = 312 Suppl. Hell. Athenaeus, Scholars at Dinner 
(on the lavish expenditure ofDemetrius ofPhalerum)1 

In the procession at the Dionysia which he marshalled 
on becoming archon2 the chorus sang in his honour a poem 
by Castorion of Soli in which he was called Sun-like3: 

and the archon, well-born above all others, Sun
like, venerates you4 with divine honours. 

1 The material ( = Dem. Phal. fr. 34 Wehrli) is taken from the his
torian Duris (F.Gr.H. 76 FlO). 2 In 309/8 B.c. 3 His 
blond hair-dye, rouge and other ointments have just been men
tioned. 4 Dionysus; the poem was presumably a dithyramb. 

310 Suppl. Hell.1 Athenaeus, Scholars at Dinner 

The poem to Pan by Castorion of Soli is like this, as 
Clearchus2 says: each of its metra, being self-contained, 
may equally lead or follow3: 

1 See also fr. 311, where an emended text of the Berne commentary 
on Lucan 3. 402 runs, 'Pindar (fr. 100) and Castorion (cateri cod.) 
call Pan the son of Apollo and Penelope.' 2 See Lycophr. 842 
n. 2. 3 The text is confused but means that the position of 
each of the three metra ('feet' in the text) in the iambic trimeters is 
interchangeable. 
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a€ TOV fJoA.a7:s vtc/>oKTtnrots 8vaxdfL€pov 
va[ov0' ~8pav, 07JpovbfL€ Ilav, x06v' 'ApKa8wv 
KA~aw ypacf>fl Tfl8' ~v aocf>f17TayKAm' €7T7J 
avvOds, ava~, 8vayvwTa fL~ aoc/>if KAV€LV, 

5 fLWao7T6A€ O~p, K7Jp6xvTov 3s fLdAtyfL' ias ... 
Kal rU. Aot7TO:. rOv airrOv -rp61Tov. ro6rwv 8£ gKaarov 'TWv 1ro8Wv cLs 
U.v rfl r&.efl 8fjs, rO allrO p.Erpov cl7To8WaEt., ofhws • 

a£ rOv ~oAais ~tt/J,oKTinro:s 8vaxf'f£pov, 
vt</>o~<rvno<s a< rov f3o/o.ms 8vax«f-t<pov. 

Kal 8rt rWv 7To8Wv (Kaar6s ta·n<v> <tv>8£Kayp&.p.p.aros. 

1 Meineke: {Jo>.ms cod. A (ter) 2 Casaubon: v<avO' A 
Cobet: bl>os A Casaubon: xOwv A 3 Parson: -rj)<8< crrxpj)< 
7TayKATJ-r" A 4 Meineke: uocpo"is A 5 Cobet: fLDV<Io- A 
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You who dwell in the land of the Arcadians, an 
abode wintry with battering snowstorms, beast
tending Pan, I shall glorify, putting together all
glorious lines in this skilful composition, lord, lines 
hard for the unskilled to understand, you beast who 
serve the Muses, who utter soothing song, wax
poured4 ... : 

and so on in the same way. Each of these metra, wherever 
you place it in the line, will produce the same rhythm: 

u£ TDv {3oAa7:s vtr/JoKT{J'Trots 8vax£Lp.t:.pov 

and 

vt</>o~<rimo<s a£ rov f3olo.a<s 8vaxdf-t<pov. 

Note also that each of the metra has eleven letters.5 

4 From Pan's pipes, fastened together with wax. 
script counts as a letter. 

5 Iota sub-
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HERMOLOCHUS 

FRAGMENTUM 

846 Stob. 4. 34. 66 (v 845 Hense) (7r£pt "Toil {Jlov Cin {Jpaxvs 
IC'TA) 

'Ep,uo.\oxov • 
, 1 r ,... fJ' ,~, ,, , 
a7'€KfLapTOS 0 7TaS LOS OVO€V €XWV 7TU17'0V 

7TAaviiTat 
I '\ \ <;>\ ,1. I ll I \ 

O'VVTVXLaLS' €1\7TLS o€ 't'P€VaS 7TapauapO'VV€L' 7'0 

8E- p.e AAov ti.KptfJws 
~ ,.., ' ll ' ,, ..J.I OLOf:V OVOf:LS uvaTOS 07TCf 't'*=Pf:TaL' 

0€6s 8E- 7TavTas Nv Ktv8vvots OvaTovst KvfJ*=pv~ • 
5 dV7'L7TVii 8E- 7TOAAaKLS f:fJTvxlq. 8f:tva 7'LS avpa. 

lemma 'Ep/Lo.\6xov codd. MA (cf. Phot.), 'Ep/Lo.\aov cod. S 
2 rpp£va. A 3 Pflugk: b Bcl.va.'ToS 81r'IJ codd. 4 ~v ')'£ K. Kv/1. 
(del. Bva.Toos) ci. Page 4 post 5 posuit Bergk 
5 Pflugk, Schneidewin: <hvxla.s codd. 
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HERMOLOCHUS 

FRAGMENT 

846 Stobaeus, Extracts (that life is short, worthless and 
full of cares) 

From Hermolochus1: 

Man's whole life is baffiing, without security, 
sent astray by events. Hope comforts his heart; but 
as for the future no mortal knows for certain where 
he is bound, and it is God who steers all men amid 
dangers, and often a grim breeze blows in the face of 
success. 

1 So in two mss. and in Photius' list of the poets used by Stob. (Bibl. 
167, ii 157 Henry); one ms. has 'Hermolaus'. Stob. included the 
extract among prose passages. 
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CARMINA POPULARIA 

847 Athen. 3. 109ef(i 251 Kaibel) 

dxatvas • 'To{rrov 'Tov ifp'Tov p.vTJp.ovrvn l:?)p.os tv TJ' .6.'1,\"illos 
(F. Gr.H. 396 F14) Mywv m!s Omp.orpopots ylvmOat. rlal 8£ 
li.p'Tot p.ryci.Aot, Kal lcop'T~ KaArtmt MryaAci.pna tmAryov'Twv 'TWV 
c/Jep6vTwv· 

axatVTJV CJTEaTOS '€f.t7TA€WV Tpayov. 

cf. Hsch. xaivas (sic)· aTiaps 

848 Athen. 8. 360b-d (ii 287ss. Kaibel) 

Kopwvurra't 8€ tKaAoVvTo o~ TfJ KopWvv dyelpovres ... Ka't rU. 
~86p.eva 8€ fnr' alrrWv Kopwvfnpara KaAeLTat, 6Js ~GTOpfL r Ayvo
KA?)s b 'Po8tos tv Kopwvtamts. Kal x•At8ovl,nv 8€ KaArtTat 7rapa 

'Po8Lots dyrpp.os ns lfAAos, 7rrpl o1l rpTJCIL 0Eoyvts tv {3' Tr<pl 'Twv tv 
'Po8'l' Ovatwv (F. Gr.H. 526 Fl ), ypr!.rpwv oll'Tws · rlBos 8£ n 'Toil 
U.yelfetv X£At~ovl{et~ r~68wt K~Ao~at~, ~ yfverat T~ Bo7]8pop.tWvt 
P.TJVL. x•At8ovt,£LV 8. Ary<'Tat 8ta 'TO <twOos <7Ttrpwvna0at. 

~MJ' ~A.8€ X€At8wv 
KaAas (};pas ll.yovaa 
Kat KaAovs ~vtavTovs, 
~7Tt yaaT€pa A€vKa 

5 Ka7Tt vwTa piA.atva. 

1 Unknown. 2 Historian, date unknown. 3 I.e. February-March: 
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Frr. 847-883 are folk songs in the alphabetical order of the 
authors who quote them. 

847 Athenaeus, Scholars at Dinner (on kinds of bread) 

achai"ne: this loaf is mentioned by Semus1 in his Delias, 
book 8; he says it is made for the Lawgivers.2 They are big 
loaves, and there is a festival called Big-Loaves at which 
those who bring them say 

munch the achai:ne full oflard. 

1 Antiquarian of Delos, c. 200 B.C. 

phone. 

848 Athenaeus, Scholars at Dinner 

2 Demeter and Perse-

The name 'crow-men' was used for those who went 
round begging for the crow . . . and their songs are called 
'crow-songs', as Hagnoclesl of Rhodes says in his Crow
men. Another kind of begging is called 'singing the 
swallow-song' on Rhodes: Theognis2 in book 2 of his Fes
tivals on Rhodes writes about it as follows: 'The Rhodians 
call a certain kind of begging 'singing the swallow-song'; it 
takes place in the month of Boedromion,3 and it is so 
named because of the song they used to sing while they 
begged: 

The swallow has come, the swallow has come, 
bringing the fine weather and the fine time of year, 
white on its belly and black on its back. Won't you 

cf. E. J. Bickerman, Chronology of the Ancient World 20. 
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7Ta.\a9av oil 7TpoKvKAEtS 
-, I 11 
€K 7TWVOS OLKOV 
o1vov T€ 0€7TaaTpov 
Tvpov T€ KavvaTpov 

10 Kat 7Tvpwv; &. X€Atowv 
Kat A€Kt9£Tav oiiK d.7Tw9iiTaL. 

I ' , I " \ Q I ll 7TOT€p a7TLWfLt:S "!llatJWfL€Ua; 
€t p,l_v TL OWafLS' d O( fL~, oi~K taaO/LfS' 
" \ l}l ,/. I " \ r I l} "7 TaV uvpav 't'€PWfL€S "7 TO V7Tt:puvpov 

15 ~ Tav yvva1Ka Tav ~aw KaO"lfL'-vav • 
fLLKpa p,€v tan, pq.o[ws vw o1aop,€s. 
" <;:, I ,/.I I <;:, I ,/.I av o"l TL 't'€PlJS, p,r:.ya o"l TL .,.,€pots • 
lt.voty' lt.voty€ TUV Ovpav xr:..\to6vt. 
oil yap y€povT€s tap,€v, d..\.\a 7Tato£a. 

Tov 8( dy<pp.ov TovTov KaT£8,,g, 1rpwTor; K,\<6,8ovAor; b Atv8wr; i1v 
Atv8'1' xpdar; y<VOfLEVTJS ov,\,\oyi)r; XPTJfL<i.Twv. 

cf. Eust. Od. 1914.45 

6 crv TTPOKVKA« Hermann 9 Tvpw Athen. cod. A, corr. c 
13 t&.crofL<v codd. 16 fL'"'P"- fLLV Athen. 17 Page: rp<pns n 

A then. 

849 Athen. 14. 618de (iii 364 Kaibel) 

'Li)p.or; 8' b ~~,\wr; iv Tifl 1T<pl Ilatavwv <f>TJo{ (F.Gr.H. 396 
F23). Ta 8payp.am TWV Kpt6wv a:UTa Ka6' a£Ta 1Tp0<17JYOP£VOV 
dp.d,\ar;, ouva6poto6£vTa 8( Kal i1K 1To,\,\wv p.{av y<vop.<va 8£op.TJV 
oMovr; Kal lovAovr; • Kal T~v ~~/LTJTpa bT( p.ev X,\67Jv, bT( 8( 

'lovAw • d1ro TWV oiiv Ti)r; ~~fLTJTpor; <£p7Jp.aTwv Tovr; T£ Kap1Tovr; Kal 
robs iJp.vovs roVs ~zs r~v 8£0v o!JAovs KaAoVat Kal. loUAovs · 'BTJp.~
TpovAot Kal KaAMovAot • Kal 

7T .\iiaTov oii.\ov oii.\ov ?r:.t, 1ov.\ov ?n. 
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roll out a fruit-cake from your wealthy house and a 
cup of wine and a basket of cheese and wheat? The 
swallow doesn't refuse pulse-bread either. Are we to 
go away or are we to get something? If you mean to 
give us something, that's fine; if you don't, we shan't 
leave you in peace: we'll take your door or your lintel 
or your wife sitting inside: she's little, we'll carry 
her easily. If you fetch us something, we hope you 
fetch us something big. Open up, open up your door 
to the swallow! We're not old men, we're little chil
dren.4 

Cleobulus5 of Lindus was the first to introduce this beg
ging at Lindus when there was need for a collection of 
money.' 

4 For the metre of the song, ionic rather than aeolic, see West, 
Greek Metre 147. 5 Tyrant of Lindus c. 600 B.C., sometimes 
listed as one of the Seven Sages. 

849 Athenaeus, Scholars at Dinner 

Semus1 of Delos says in his work On Paeans that they 
used to call the individual handfuls of barley amalai, but 
when they were gathered and bound together into a sin
gle2 sheaf ouloi and iouloi; and they sometimes called 
Demeter Chloe,3 sometimes Ioulo. So from Demeter's 
inventions they call both the grain and the hymns to the 
goddess ouloi and iouloi, as in Demetr-ouloi and Calli
ouloi; cf. too 

Send a large sheaf, a sheaf (aulas), send a sheaf 
(iaulas). 

1 See fr. 847 n. 1. 2 From oulos = whole. 3 Verdant, 
from the young green crop. 
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cf. Eust. ll. 1162. 42 (iv 253 van der Valk), schol. Ap. Rhod. 1. 972a 
(p. 85 Wendel), Phot. s.v. !ow\os (i 295 Naber), Polluc. 1. 38 (i 11 
Bethe) 

850 Athen. 14. 619cd (iii 365s. Kaibel) 

KMapxos 8' tv 1rpcfmtJ 'EpwnKwv (fr. 32 Wehrli) VOfLtov 
KaAt'iaOal 'Ttvd. </>7Jatv cf!l~v d.1r' 'Hpt<f>avl&s, yp&.<f>wv olhws • 'Hpt
<f>avls ~ fL£Ao7Totos Mtv&.AKov KVV7J')It'Toilv'Tos tpaaOt'iaa tO~pwtv 
fL£'Ta6iovaa m'is t7Tt6vfLlats. <f>ot'TWaa yO.p Kal 7TAaVwfL€V7J 7T&.V'Ta.s 
"Tovs &ptlovs t7Ttez}n 8pvfLo6s, .Ls fL'iiOov tivat "Tovs At')IOfLivovs 'Iovs 
8p6fLOVS' &a'T£ fL~ fLOVov 'TWV d.vOpcfnrwv ToVs d.aTopylq. 8ta.<f>ipov"Tas 
d.)!)!O. Kal 'TWV o.,pwv TOVS a.v.,fLtpw'Ta'TOVS avv8a.KpVaat 'T<e 7T&.9tt, 
Aa.{JovTas a.1a6.,atv tpwnKfJs tATTIBos. 1i6tv t7Tol7Ja€ n Kal 7TOt~
aaaa. 7r~pt6n Ka-rO. T1]v ~p7Jp.lav, &s t/Ja.atv, O.vafJoiixJa. Ka.L cl8ovaa -rO 
KaAoVp.€vov v6p.tov, lv q, iartv • " 

(-LaKpa'i 8pV£S, Cb Mlfva;\.Ka. 

851 Athen. 14. 622a--d (iii 371s. Kaibel) 

l:7}fLOS 8' b A~Atos tv T!i' 7Ttpl Ilat&.vwv ... oi 8€ 196</>aAAot, 
.p.,al (F.Gr.H. 396 F24), KaAOVfLtvot 7TpoawTTt'ia. fLt9vovTwv ~xov
atv Kal tan<f>&.vwv'Tat, X£tp'i8a.s d.v9lva.s ~XOV'T£S • XtTwat 8€ XPWV'Tat 
fL£aOA£VKOLS Kal 7Ttpt£{wvmt TapaVTtVOV KO.AVw'TOV al.TOVs fL/XPt 
'Twv a<f>vprov. atyil 8€ 8t0. 'Tov TTvAwvos tl£A96vns, li"Tav Ka'TO. fLla7JV 
.,.~ &px~a'Tpa.v yivwvTat, t7Tta'Tpi<f>ovatv tls TO 9ia'Tpov Myovns • 

1 See fr. 847 n. 1. 2 Named from the erect phallus which 
they escorted into the theatre; Semus does not say in which city or 
cities they and the phallus-bearers performed. See Pickard
Cambridge, D. T. C. 2 140 ff. 3 A diaphanous robe, often worn 
by women. 
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Others say that the song is sung by wool-workers.4 

4 Since oulos =woolly; cf. Eratosthenes fr. 10 Powell, Tryphon in 
Athen. loc. cit. 

850 Athenaeus, Scholars at Dinner 

Clearchus1 in Book 1 of his Erotica says that a certain 
song is called the pastoral after the story of Eriphanis. He 
~tes as follows: Eriphanis, the lyric poetess, fell in love 
w1th Menalcas as he was hunting and went chasing after 
him, pursuing him in her desire. Wandering up hill and 
?own dale she traversed all the mountain copses, putting 
mto the shade the so-called courses of Io. The result was 
that not only those human beings who were conspicuously 
lacking in affection but also the most savage of beasts wept 
in sympathy with her plight when they sensed the fond 
hope of her love. So it was that she composed the so-called 
pastoral and after composing it wandered throughout the 
wilderness, so they say, shouting aloud and singing it. In 
it are the words 

The oaks are tall, Menalcas. 

1 See fr. 843 n. 2. The characters in the tale have no historical real
ity. 

851 Athenaeus, Scholars at Dinner (on entertainments 
and ceremonies) 

Semus1 of Delos says in his work On Paeans ... : the 
so-called ithyphalloi2 wear masks representing drunk 
men, are garlanded and have flowered sleeves; their tunics 
have a wide stripe, and they wear a Tarentine3 which cov
ers them down to their ankles. They enter the theatre 
silently through the gateway, but when they reach the 
middle of the orchestra they turn to the spectators with the 
words: 
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(a) ') I ' ') I avayc:T , c:vpvxwptav 
Ti{J8c:i{J7TOLELTE' 
8 '\ ' r 8 ' ' 8' ' ,/. 8 ' EIIC:L yap 0 EOS op OS EC1't'V WfLEIIOS 
8t~l. p,€r1ov f3a8l,c:tv. 

o~ 8£ </JaAAorPOpot., cf>TJalv, 7Tpoaw7TELov p,£v oV Aap,f3dvovrnv, 7TpoaK6-
7rLOV (Kaibel: 7rpo7rol-.wv Athen.) 8' ~~ ~pm!AAov 7r£pm8EfL£Vot Kat 
7Tat'B~pw-ros ~7TO.vw roVrov t7TtTlBEvrat orf:c/>avov [ TE] 8aaVv "lwv 
Kal Kt.TToV · Kavvd.Kas T£ 7T£pt{3£{3A7Jp,fvot 7Tap£px.owrat o~ p,Ev tK 

7Tap68ov, ot 8£ Kard. piuas -rO.s 8Vpas, fJaLvovTES (v fov8p.liJ Kal 
Myovns· ' 

(b) ' B ' ' 8 ~ ' \ ·•Y GOt, aKxc:, Tall C: fLOVC1all ayl\aL\:,OfLEII, 
a7T Aovv fJV8p,ov x€ovTES al6,\cp p,€Ac:t, 

Kat!IUII ?z.7Tap8€vc:VTOII, OV TL Ta'i:s 7Tilp0S 

KEXPTJfL€vav cp8a'i:r1w, d.,\,\' ti.K~paTov 
5 KaTripxof-LEV TDv fJp.vov • 

£1-ra 7Tpocrrpf:x.ovT£S trW8aCov ons [d.v] 7rpof:Aotv-ro, ar&.8ov 8£ 
~7rpaTTov • [, 8€ cpa/..Aocpopos 18v f3a8lCwv Kam7racr8£Ls (Kaibel: 
Kam7rA"lcr8£tS Athen.) a186.A'fl. 

(a) 2 Porson: 1TOtf(iTE rctJ 8Eifl A, TrOLElTE (om. rifl8ecf) E 
3 Meineke: i90.« AE ilp9os om. E Meineke: iucpvp- AE 
(b) 3 Hemsterhuys: Kat l"av A 4 Porson: K<XP7Jf1<7Jav A 

852 Athen. 14. 629e (iii 389 Kaibel) 

~v 8€ Kat 7rapa Tots 18uvmts (se. ~ ~PX"lcrts) ~ Kal-.ov/L<v"l 
li.v8£fLa • TaVT"7V 8€ c1pxovVTo fL£Ttt M~£ws TotavT"lS fL'fLOVfL£Vot Kat 
Myovns· 

1 7TOV p,ot TU p68a, 7TOV p,ot TU 'La, 
7Tov p,ot Tu KaAu r1€Atva; 

2 Ta8i TU p68a, Ta8t TU 'La, 
Ta8i Tu KaAu r1€A.wa. 
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(a) Stand back, make plenty of room for the god! 
For the god, erect and at bursting-point, wishes to 
pass through your midst. 

The phallus-bearers,4 he says, wear no mask, but put on a 
visor made of thyme and boy-love5 and on top of it a thick 
garland of violets and ivy. Wearing kaunakai6 they enter, 
some by the parados, others through the central doors, 
marching in step and saying, 

(b) To you, Bacchus, we give glory with this 
music, pouring forth a simple measure7 with chang
ing melody, new music, virginal, not using previous 
songs: the hymn we strike up is undefiled. 

Then they used to run up and make fun of anyone they 
chose, standing still as they did it; but the phallus-bearer 
walked straight on, smeared with soot. 

4 Semus lists three groups: autokabdaloi ('improvisers'), ithyphal
loi and phallus-bearers, one of whom carried the phallic emblem: 
see below. 5 paideros, a shrub with oak-shaped leaves, said 
by Paus. 2. 10. 5 to grow only at the sanctuary of Aphrodite in 
Sicyon. 6 Thick woollen cloaks; see MacDowell on Ar. Wasps 
1137. 7 Iambic trimeters, perhaps modelled on Eur. Hipp. 73 ff. 

852 Athenaeus, Scholars at Dinner (on dances) 

In private life there was also the one called Flowers, 
which they danced putting actions to the following words: 

Where are my roses, where are my violets, where 
are my beautiful celery-flowers? 

-Here are your roses, here are your violets, here 
are your beautiful celery-flowers. 

2 censor Ienensis: wov fl-O< m81 Tap. Athen. 
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853 Athen. 15. 697bc (iii 543s. Kaibel) 

o~os yap (se. Ol1>.1Ttavos) Tas Ka1TvpWT(pas ~s d.a1Ta{~Tat 
p.iiA>.ov TWV ta1Tov8aap.(vwv, o!al ~latv a! AoKptKal KaAo6p.£vat, 
p.otXtKal nv~s .,.:qv tf>6atv fm&.pxovaat, C::..s Kal ~& · 

CiJ rl 'ITaGXt"LS; fL~ '1Tpo8ijls lfp.p.'' IKt"Tt"VW. 
'ITp~v Ka~ p.o>..t"tV Kiivov d.vlarw, 
p.~ KaK6v <at"> p.'ya 'ITot~a'!l 

Kdp.t rO.v 8t"t>..&.Kpav. 
5 ap.'pa Ka~ 8~ . TO cpws 

8t0. rfis 8vpl8os oOK t"2aopi]s; 

Toto6Twv yap ¥P.d.Twv al1Toil1Tiiaa 1TA~P'1S ~ 4>otvl.c"l ... 

2 p.o>.w A 3 Bergk: p.~ K. p.. TTo<fJafJS A 
6 Meineke: tKop71s A 

5 Bergk: Kallj871 A 

854 Marc. Aurel. 5. 7 (i 78 Farquharson, p. 38 Dalfen) 

~11x~ 'AB.,vaf.wv • 

~aov ~aov JJ cpl>..£ 
Zt"v KaTO. r7]s d.povpas 

2 tr7]s 'A87Jvalwv Ka~ rwv 'IT£8lwv.t 

~Tot o.1 &I ~llx£a6at ~ ollTws a1TAWs KW tA£v6(pws. 

855 Demosth. De Corona 259 (p. 181s. Goodwin) 

O.v~p 8£ y£v6p.£vos Tf7 P."lTPl n>.o6aTJ TUS /3lf3,\ovs 0.v£ylyvwaK£S 
Kal TiUAa aw£aK£vwpoiJ, T~v p.lv VUKTa v£/3plCwv KW KpaT"lP"Wv 
Kal Ka6alpwv -roils 1"£Aovp.(vovs Kal d.wop.d.TTWV -rifl1T"1A/fl Kal -rols 
1TLT6pots Kal d.vta-ras d.wo -roil Ka9app.ov K£A£6wv My£tv • 
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853 Athenaeus, Scholars at Dinner 

For Ulpian here welcomes the more frivolous songs 
rather than the serious ones, the so-called Locrian songs 
for example, randy like this one: 

Oh, what's the matter with you? Don't give us 
away, I beg you. Get up before he1 comes, in case he 
does great harm to you and to me, poor wretch! 
Look, it's day! Don't you see the light through the 
window? 

Ulpian's country Phoenicia is full of this sort of song. 

1 The singer's husband. 

854 Marcus Aurelius, Meditations 

A prayer of the Athenians: 

Rain, rain, dear Zeus, on the fields of the Atheni
ans and their plains.1 

One should either pray simply and freely like this or not 
pray at all. 

1 Text uncertain: the last words are not metrical. Paus. 1. 24. 3 
reports from the acropolis of Athens a statue of Earth praying to 
Zeus to rain on her. 

855 Demosthenes, On the Crown 

When youl reached manhood, you would read the books 
for your mother while she performed initiation rites and 
organise matters in general: at night you wrapped the can
didates in fawnskins, plied them with the wine-bowl, 
cleansed them, scoured them with mud and bran and 
made them get up after their cleansing, telling them to 
say, 

1 Aeschines. 
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,, ,I.. ' 1' ,, 
€'1'vyov KaKov, €vpov afL€LVov. 

cf. Zenob. Cent. 3. 98 (i 82s. Leutsch-Schneidewin) = 'Plut.' Cent. 1. 
16 (i 323s. L.-8.), Diogenian. Cent. 4. 74 (i 243 L.-8.), Hsch. E 7546 
(ii 248 Latte), Sud. E 3971 (ii 491 Adler), Eust. Od. 1726. 19, Arsen. 
= Apostol. Cent. 8. 16 (ii 429 L.-8.), Porphyr. de abstin. 1. 1 (p. 85 
Nauck) 

856 Dio Chrys. Or. 2. 59 (i 28s. von Arnim) 

ffrt. 8£ olpat (se. -r~v ~~v) r~v 7TapaKA7JTLK~v, oZa ~ rWv 
AaKWVLKWV t/L/3ar7Jplwv, /Lcf./..a 1rp€1Tovua rfl AvKovpyov 7Tol.trda 
KaL ToLs t7TLT7]8£Vparuv (KtdVOLS • ' 

ay€T' 6J Lmapras €Dav8pov 
Kovpot 7TaTI:pwv 7TOAL7JT8.v, 
'Aatif fL€v YTvv 7rpo{Ja'AHJ0€, 
86pv 8' €DT6AfLWS mtAAoVT€S, 

5 fL~ cp€t86fL€VOL T8.S (w8.s • 
OD yap 7T!t'TpLOV 'TCf LmapTCf:. 

schol. ad loc. 1TapaKA7JT<Ktt tK rwv T vpralov 

cf. Tzetz. Chil. 1. 699ss., Mar. Vict. Art. Gram. 2. 10 (vi 98 Keil) ite 
o Spartae primores fauste nunc tparcast ducentes 

4 Luzac: fjri.>.>.ovT<<;, fjri.>.>.ovT< codd. 

857 Heph. Ench. 8. 4 (p. 25s. Consbruch) 

rO }LfVTOL (se. rO d.va1TataTtK!w rO rerp&.f.Lerpov KaraA7JKTtK0v 

£ls avAAafJ~v) rOv a1Tov8£Lov ffxov U.,\,\U. p~ rOv dvd.7Tatarov 7Tapa
/..~yovra <lu~v o~ AaKWVLKOV Kal.ovat, 1Tpo<f><p6/L<VOL 1Tapcf.'6<ty/La TO 

ay€T' & 'LmapTas f!vo7T AOL Kovpot 
7TOTL Tav "Ap€WS KLvaaw. 

'Ap<os codd. DI 
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I have escaped the bad, I have found the better.2 

2 A proverbial expression in paroemiac rhythm, said to have been 
spoken at Athenian weddings. 

856 Dio Chrysostom, On Kingship 

Or again, I imagine, he1 might allow the hortatory song 
like that in the Spartan marching-songs, well suited to the 
constitution ofLycurgus and the practices of that city: 

Come, youths of Sparta, rich in men, you sons of 
citizen fathers, with your left hand hold your shield 
before you, and brandish your spear boldly, not 
sparing your life- that is not the Spartan way. 2 

1 Alexander is recommending to Philip songs appropriate for a 
king. 2 The scholiast and Tzetzes ascribe the lines to Tyr
taeus. 

857 Hephaestion, Handbook on Metre 

The anapaestic tetrameter catalectic with a spondee 
rather than an anapaest in its second-last foot some call 
'Spartan? giving as an example: 

Come, armed youths of Sparta, to the dance of 
Ares. 

1 Because the Spartan Alcman used it, ace. to scholiast (see Alcm. 
test. 18); in Bergk the fragment is Tyrtaeus 16. 
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858 P. Argent. W.G. 306v col. ii, ed. Snell, Herm. Einzel
schrift v (1937) 90s. 

1 • lrrae [ • • . • ]p [ • ] as d.vr' d.,\Kii.s 
2 ]Kvava,oov[ 4 ]vaarpo[ 
7 rt 8m<i.[ 

"-rr~r/J~ra' 'ITa!'[ 
p.~T(f.~os :r~ .. pauK[ 
r/ '!' ., [ 

10 LEL VVV 0'l,00V E'!ff!o')lf.l 
'/TO,\~/! •• /!f!VOV • [ 

desunt iii vu. 

15 ap7][ 
,\'f!-p0!' P'!l€8pots Evpf![ 
E~p' 6J uwr~p rii.s L'1TC:I.pras 
KaTa 'lT!f.vra p.o,\oLS p.ETa v{KaS • 
l~ Ilaul.v l ~LE Ilau:l.v. 

1l].,.a.p[']KTo]p[l]as? Snell 10 l.,.' d.yp[o6s? Snell 
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858 Strasbourg papyrus1 (2nd c. B.C.) 

In return for valour ... dark (?) ... you (?) ... has 
been slain . . . all . . . grant a share ... ! Send a 
breeze, then, over (the fields?) ... enemy ... ! ... soft 
(wind) . . . streams . . . Eurus: Eurus, saviour of 
Sparta, may you come with victory at all times! le 
Paean, ieie Paean! 

1 A Spartan paean, included in a Hellenistic anthology; it is 
addressed to Eurus, the East wind, whose cult in Sparta is 
attested. 

859 Festus (p. 414 Lindsay) 859 Festus, On the Meaning of Words 

stri(gem, ut ait Verr)ius, Graeci aTplyya (Scaliger, 
Muller: avpvta. cod. F) ap(pellant ... )t maleficis mulieribus 
nomen inditum est, quas volaticas etiam vocant. itaque 
solent his verbis eas vel uti avertere Graeci: 

I '') ,..... Qf arptyy a'/TO'ITO!L'ITELV vvKn,..oav, 
urplyy' d'ITO ,\awv ,, , ' opvw avwvvp.tov 
WKV'ITOpovs t'IT~ v7]as. 

1 Bergk: avpptwra 'lTO/L'lT ... v F Turnebus (cf. Hsch. ~ 2004 
Schmidt, r 609 Latte): VVI<T<ICO/L"V F 2 Haupt: aTptvTI>ToAaov F 
3 d.vwvv/LOv <lx8pii>v> Bergk 
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The strix (a kind of owl) is called aTpl~ by the Greeks, as 
Verrius1 says ... The name is given to evil-doing women, 
whom they also call 'fliers'.2 So the Greeks are accustomed 
to ward them off, as it were, with these words: 

Cast out the owl, the night-screeching owl, that 
ill-omened bird, from the people on to the swift
faring ships.3 
1 Verrius Flaccus, Augustan scholar whose work was epitomised by 
Festus. 2 Pliny N.H. 11. 232 says the strix was under a 
curse. 3 Text and colometry very uncertain. 
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860 Heracl. Alleg. Ham. 6. 6 (p. 7 Buffiere) 

8Tt p,f:v Tolvvv b aiiTOs; ,A1r6AAwv ~ALoe KaL 8£0r; £lr; 8va2v 6v0-
p,al1t Koap,£7Tat aac/Jf:r; ~p.Zv €K T£ rWv pvaTtKii.w A6ywv, oVs a~ d?T6p
PTJTOL T£A£Tat 8eo>.oyovcn, Kat TO 87JP-ii)8es l!.vw Kat l«i.Tw 8pv>.ov
!L£vov • 

~Aws 'ArroAAwv, b 8( y' 'A 7T6,\Awv ~Aws. 

cf. Prod. Theolog. Plat. 6. 12 (p. 376 Aem. Portus), ps.-Eratosth. 
Catast. 24 (Myth. Gr. iii 1. 29 Olivieri), schol. PI. Resp. 6. 509c 
(p. 245 Greene), schol. Demosth. Meid. 9 (39b, ii 161 Dilts), Iulian. 
Or. 4. 149d (i 194 Hertlein), Fest. (p. 420 Lindsay) 

861 Hsch. E 3502 (ii 115 Latte) 

t~ayw xwAov TpayLCJKOV, 

7Tat8Liis etoos 1rapii T apavTlvots. 

Salmasius: rpay{aKtov cod. 

862 Hippol. Haer. 5. 8. 40 (p. 96 Wendland, p. 163 Marco
vich) 

b 8f or&.xvs o~rOs taTt Kat 1rapU. ,A87]valou; b 7TapU. ToV dxapa
KT1Jplurov c/JwaT~P T€A£wr; piyas, Ka8&.7T£p aVrOr; b f£poc/J&.vr7]s, oilK 
d7rOK£KOf.Lf-Llvos p.f:v Ws b "ATrtr;, £l.wovxu1pivos 8f 8u1. Kwv£lou Kal 
?Tii.crav d?TTJP'T7JP,£vor; T~V aapKLK~V y£vHJLV, VVKTQs ~~~ "~E..\£va'i'vt fnr0 
?T~AAcf 7Tvfl. -n;)JlJv TO. p.Eyc:I.Aa KaL Cipp7]Ta fLVUrf]pta {3ofi. Kal 
K£Kpaye >.eywv • 

t€pov h€K€ Il6Tvm Kovpov 
Bpqu'u Bptp.6v, 

' ., ', ' TOVT£C1TLV LC!XVpa LC!XVPOV. 

{3ptp.6v Miller: {3ptp.~ cod. 
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860 Heraclitus, Homeric Allegories 

That Apollo is the same as the sun and that one god is 
furnished with two names is made clear to us by the mysti
cal words spoken in the secret initiation rites and by the 
popular refrain which can be heard everywhere: 

The sun is Apollo and Apollo is the sun. 

861 Hesychius, Lexicon 

I lead out a little lame goat: 

a kind of game played at Tarentum. 

862 Hippolytus, Refutation of all the Heresies 1 

This ear of corn2 is in Athens too the great complete 
light-giver sent by the Inexpressible, inasmuch as the 
Hierophant3 himself, not castrated like Attis but made 
impotent by hemlock and removed from fleshly procrea
tion, carries out the great secret mysteries at Eleusis by 
night to the light of a great fire and cries aloud and shouts 
the words, 

Our Lady has borne a holy Son, Brimo Brimos, 

i.e. the strong mother a strong son. 4 

1 Hippolytus is quoting a Gnostic, a Naassene. 2 Displayed 
at the climax of the Mysteries. 3 'Reveal er of the holy', the 
high priest. 4 Demeter and her son Ploutos, the wealth of 
the earth (Hes. Theog. 969 ff.); see N. J. Richardson, Hom. Hymn to 
Demeter 26 ff., 316 ff. 
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863 Iulian. Caes. 318d (i 409 Hertlein) 

'Epf.L1)S 8£ tK~pv-rHv • 

apxH fL€V dywv, TWV KaAAlarwv 
aO>..wv TafLLas, Katpbs 8€ KaAt:l 
fL77Kht fL€AAt:tv. 

1 Bergk: 6.yriwwv rwv codd. 

864 Lucian. Saltat. 11 (iii 31s. Macleod) 

rotyapoVv Kal rO ~ap.a B p.e-ragV 6pxoVfLeVot ~8ovatv (se. o~ 
AU.Kwves) 'Acfopo8lTTJS (7Tb<A1Jals fcrTt Kal 'EpWTwv, cbs avyKwp.d.
'otev aiiTo'is Kal avvopxolvro · KaL 8&:repov 8€ Tf.iJv ~aJ.L&:rwv, 8Vo yU.p 
/lJiE-rat, Kal 8t8aaKaMav ~XEL ci>s XP~ 6pxE'ia8at • 7Toppw yap, cpaalv, 
i1 7ra'i8Es KT.\. 

7T6ppw yap, i17Ta7.8t:s, 7T68a 
fLt:raf3art: Kat KwfLcl.~art: 
f3€>..nov, 

1 fort. yap Luciani 

865 Lucian. Demon. 65 (i 56s. Macleod) 
tl ~' ,.., ., '8' Tl 'll r ,.., "' ..... ., , , 

, ore o~ avV7]K~J.I ~VK£, ows :e wv ~VTCf e-n;tKovpetv, £L1TWV 7TpOS 
'TOVS 7Tapov-ras 'TOV EVaywvwv 'TWV K7JpVKWV 7T08a • 

>..~yH fL€v dywv, rwv Ka>..>..larwv 
O.O>..wv TafLlas, Katpbs 8€ KaAt:l. 
fL77K€n fL€AAt:tv. 

cf. Philostrat. Gymn. 7 (ii 264 Kayser) 
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863 Julian, The Caesars 

Hermes made the proclamation1: 

The contest begins, the steward of the finest 
prizes, and the moment calls that there be no more 
delay.2 

1 At a feast of gods and emperors a contest was proposed to see 
whether the emperors could challenge Alexander the Great in their 
achievements. 2 Cf. fr. 865. 

864 Lucian, On Dancing 

That is why the song sung by the Spartans while danc
ing is an invitation to Aphrodite and the Loves to revel and 
dance along with them; and one of the two songs they sing 
gives instruction on how to dance: their words are, 

Put your foot well forward, boys, and hold a finer 
revel, 

i.e. dance better. 

865 Lucian, Life of Demonax 

When he realised that he was no longer able to fend for 
himself, he quoted to those who were present the contest 
'foot' that the heralds recitel: 

The contest ends, the steward of the finest prizes, 
and the moment calls that there be no more delay; 

and after abstaining from all nourishment he departed 
this life cheerfully ... 

1 Cf. fr. 863; the 'foot', i.e. the metrical period, is mentioned also by 
Galen, Epidem. 6, Mot. Muse. 2. 9, Pollux 4. 91, Philostratus, 
Gymn. 7 (who quotes the beginning offr. 865), Ammianus 24. 6. 10 
(pedis anapaesti). 
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866 Moeris (p. 193 Bekker) 

{3aA{Jt8es ai i1rl riiJv d.c/Jfaewv f3&.aets iy~<rxapaypivat, als f:7Tf
{3atvov o~ 'BpoJLE'iS Yv' f:~ Yaov Yaratvro. 8u) Kal o~ K~pvKES f:1rl rWv 

rp<x6vrwv 

tf3a>..{ji8a 7To8ost 9€n: 7T08a 7Tapa 7T08a 

f3a)..f3!Jja '1To8as 8£vr<s codd. Pricaei, Vossii: /3aA{Jti;t Bergk, 'lTfAas 
Headlam 

867 Plut. Vit. Lys. 18. 5 (iii 2. 114 Ziegler) 

'11'pdm.J! fLEV yap, ws 1aropE! !J.ovpts (F. Gr.H. 76 F71 ), 'EAA~
vwv ~xelvq; fJWJLOVS af 1r6Aets d.vfar.,aav ri>s Beef Kal6valas t8vaav, 
E1S '11'pW1'0V 8£ '11'ataV£S fla87JI1aV, cLv tVOS apx~v a'11'0fLV7JfLOV£VoVI1l 
rot&.v8e • 

Tov 'E>..>..&.8os dya9€as 
aTpaTayov d7T' €iJpvx6pov L7TapTas 
bfLv~aofL€V, w l€: Tiatav. 

cf. Athen. 15. 696e 

2 Naeke: -xwpov codd. 
IJJ,~codd. 

3 Iuntina: -aw!J-<V codd. 

868 Plut. Vit. Thes. 16. 2 (i 1. 12s. Ziegler) 

Page: 

'Apunori:A7JS (fr. 485 Rose) 8£ Kal avros iv rfJ Bornalwv 
1ToAt:relCf 87jA6s f:a·nv oil vop.l,wv ii.vatpet:a8at robs 1ra'i0as fnrO roV 
Mlvw, aAAd. 87JTEVOVTaS iv rfl Kp~1''!/ Karay7JprlCJKELV. Kal '11'01'E 
Kpi)ras <VX~V 'TI'aAatd.v a't1'o8t86vras av8p<imwv a'TI'apx~v <ls ll<A
rpovs a'TI'oCJriAA<tv, rots 8£ '11'£fl'11'0fl/:vots avafLELX8<ivras i~<y6vovs 
f:Ke{vwv avveeeA8r/iv. cils 8' oVK ~aav IKavol rpfc{letv ~avToVs alrr68t, 
1rp&rov p.€v els ,1-raAlav 8ta1Tepiiaat Kd.K{i KarotKelv 7Tepl T~v 

'la'TI'vylav, i~<<l8£v 8' aMts .Zs 0p1~<7JV KOfltCJ8i]vat Kal KA7]8i]vat 
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866 Moeris, Attic Usage 

Balbides are the grooves cut at the starting-lines on 
which the runners stepped for a fair start. That is why the 
heralds still say with regard to the runners, 

On the mark (balbis) set foot by foot! 

This is the Attic word: the koine is husplex.1 

1 See Waldo E. Sweet, Sport and Recreation in Ancient Greece 28 f. 

867 Plutarch, Life of Lysander 

Lysander was the first Greek, as Duris1 says, to whom 
the cities set up altars as to a god and made sacrifices. He 
was the first also in whose honour paeans were sung; the 
beginning of one of them is passed down as follows: 

Of the commander of holy Greece from wide
spaced Sparta shall we sing, o ie Paean! 

1 Historian of Samos, c. 340--c. 260 B.c.; ace. to Athen. 15. 696e 
Duris said the paean was sung at Samos. 

868 Plutarch, Life ofTheseus 

Aristotle himself in his Constitution of the Bottiaeans 
clearly does not believe that the children1 were put to 
death by Minas but rather that they grew old as slaves in 
Crete; and on one occasion, he says, the Cretans in 
fulfilment of an ancient vow sent a human sacrificial offer
ing to Delphi, and descendants of the Athenians left Crete 
with the group; and when they were unable to support 
themselves there, they first of all crossed to Italy and 
settled in the region of Iapygia, and then moved again to 
Thrace and were called Bottiaeans; and that is why 

1 The Athenian youths sent as tribute to Minas. 
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Bo'T'nalovs · 8t0 TO.s K6pas rWv Borrtalwv Bvalav rwO. r£AoVuas 
f7T~8£w· 

cf. Quaest. Graec. 35 

'A8~vas codd. 

869 Plut. Sept. Sap. Conv. 14 (i 323 Paton-Wegehaupt) 

b p£v 8aA1]s fTruJKcfJ7rrwv £0 c/Jpovt:'iv (c/>TJ T0v 'E7Ttf.L£vt'01]v B·n 
JL~ {3oVAerat 7rpcfyp,ara (xnv d.AWv TO. tJt'Tta Kal 7r£.Trwv favrif' 

6' IT ' ., ' I "" ""' t' ,, ,~ ' ' 
K~ a'TT

1
£p ~TT,aKo;. E"YW rap, E't7TE', 'TTJS' ~E'VTJS' 7JKOVOV Cf00Vf1'TJS' 7TpOS 

'T1JV f.LVA1JV €V Epw<p Y€VOf.l€VOS • 

ctAe-t p,v>.a ctAe-t • 
Kat yap IltTTaKos; Cf.>.e-t 
p,e-ya>.as Mvn>.~vas; {Jam>.e-vwv. 

cf. Diog. Laert.l. 81, Aelian. V.H. 7. 4, Clem. Alex. Paed. 3. 10. 50, 
Isid. Pelus. Ep. 1. 4 70 

1 fort (f),., p.vA' iJ.A., 3 p.t-rvAcfvas, p.vr7JAU.vas, fUTvA~vas codd. 

870 Plut. Apophth. Lac. 15 (ii 208 Nachstii.dt-Sieveking
Titchener) 

rptWv o'Ov xopii.Jv Ovrwv KaTO. T().S TptlLs ~AtKlas Kal OVVtfJTapi

vwv ~v ra'is ~opra'is b f.LEV rwv y€p6vrwv il.px6f.L€VOS y8€v · 

1 fJ.p,€s; 7TOK' ~fL€S ctAKLfLOL ve-av£at, 

el-ra b TWv d.KpaCDvTwv d.v8pWv dp.EtfJ6fLEVOS [~Aeyev] • 

2 &.p,€s 8€ y' e-Zp,€s • al 8€ >.fls, avyaa8e-o • 

cf. Vit. Lycurg. 21, de laude ipsius 15, Consol. Apoll. 15, anon. ap. 
Miller, Melanges 367, Poll. 4. 107, schol. PI. Legg. 633a, Diogenian. 
2. 30, 5. 3, Zenob. 1. 82, Greg. Cypr. 1. 48, Arsen. = Apostol. 2. 72 
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the Bottiaean girls sing in the performance of a certain 
sacrifice, 

Let us go to Athens. 

869 Plutarch, Dinner-party of the Seven Sages 

Thales facetiously remarked that Epimenides dis
played good sense in that he had no wish to give himself 
trouble grinding and baking his own food like Pittacus; 
when I was in Eresus, he said, I used to hear my hostess 
singing to her handmill, 

Grind, mill, grind: Pittacus used to grind1 while 
ruling great Mytilene. 

1 Or 'grinds'; with reference to P.'s 'grinding' oppression of the peo
ple, or perhaps to his sexual activity; Clearchus (in Diog. Laert. 1. 
81) said it was P.'s daily exercise; other writers followed. 

870 Plutarch, Spartan Sayings 

So there were three choirs1 based on the three age
groups and formed at the festivals: the choir of old men 
would begin and sing, 

We were once valiant youths2; 

then the choir of men in their prime would answer, 

And we are valiant youths; look, if you please; 

1 Pollux 4. 71 ascribes the triple choir to Tyrtaeus. 2 'We 
were once' became proverbial. 

1 (et 2) 8.p.<s, ii.p.<s, ii.p.p.<s Plut. codd. rror' (rro8' anon. ap. 
Miller) cod d. omn. ~p.<v codd. plerique 2 <lp.ls 
Diogenian.: <lp.£v, tap.£v reil. alo£ Ans: ~v 8t!Ays de laude codd. 
nonnulli a.lyaaO<o: rr<Lpav Aaf3t! Lye. codd., de laude codd. non
nulli, schol. PI., Apostol. 
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b 8~ TpfTOS b -rWv 7Tal8wv • 

3 &.p,E-s 8€ y' iaa6p,€a0a 7TOAA~ Kcippov€s. 

871 Plut. Quaest. Graec. 36 (ii 353 Nachstadt-Sieveking
Titchener) 

8u:l. Tl rOv .6t.6vvaov ai TiiJv 'HArlwv yvvaLK£S VJ.LvoVaat TTapa~ea-
AoVat. {3o€c.p 7To8l1Tapaylvru9at. 1rpOs ai'rr&.s; ~xn 8' othws b 1Jp.vos · 

i.\0€7:11 ~pw .!lt6vua€ 
'A.\dwv is vacw 
&.yvov avv XaplT€CJatv 
' \ €S vaov 

5 T~ f3o€Cf 7ToOt Ovwv, 

E1Ta 8Ls t7T~8ovcuv 

Cl~t€ Tavp€, 
Cl~t€ Tavp€. 

1 ~pws Schneidewin, de ~pw f.tovvaov cogit. Bergk, Zp' i1 West 
2 Bergk: ii>.wv codd. 5 Svwv codd. ut vid. 

872 Plut. Quaest. Conviv. 3. 6. 4 (iv 103 Hubert) 

KaL ~fLiiS ol.i1Tw 7Tavrchraaw ~ 'Ac/Jpo8lr7] TT€cforvyrv, d.AAtl KaL 

7Tpoawx6p<8a 8~7Tov8<v ahfi Myovns tv 'TOtS 'TW!I 8<wv flpvots • 

> IQ \ \' '' \ ~ aval-'a1111 avw TO Y7Jpas, 
C1 KaAa 'Acppoo{Ta. 

cf. Hsch. A 4189 dvaf3a>.Airy7Jpas • cpappaKov n, ~<al A!Oos tv :E&.p<f, Paus. 
3. 18. 1 'Apf3o>.oy~pas 'Arppo8iT7JS il.ya>.pa 

1 dv&.f3a>.' ci. Bergk 
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and the third choir, the boys' choir, would answer, 

And we shall be better by far. 

871 Plutarch, Greek Questions 

Why do the women of Elis when singing their hymn to 
Dionysus invite him to come to them 'with ox foot'? The 
hymn runs as follows1: 

Come, hero Dionysus, to the holy temple of the 
Eleans along with the Graces, to the temple, raging2 

with your ox foot, 

then they add the double refrain, 

Worthy bull, worthy bull! 

1 Text uncertain: 'hero' is hard to accept, and the metre difficult to 
analyse; see C. Brown, G.R.B.S. 23 (1982) 305 ff., West, Greek 
Metre 146 f. 2 Paus. 6. 26. 1 says that the Elean festival was 
called the Thuia (cf. thuo, 'rage'). 

872 Plutarch, Table-talk 

And Aphrodite has not yet fled from us for good; rather 
we pray to her, I imagine, in the words ofthe hymns to the 
gods: 

Postpone old age, beautiful Aphrodite1! 

1 In Sparta there was a statue of Aphrodite, Postponer of Old Age 
(Paus. 3. 18. 1); Crusius ascribed the fragment to Alcman. 
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873 Plut. Amator. 17 (iv 367s. Hubert) 

'Apt<rToTiA7Js 8€ (fr. 98 Rose) Tcw /Lev KA<6/Laxov lfAAws cbro-
8av£W tP7JaL KpaT-fpavTa TWv .,Ep£rptfwv rfJ p.rixrr rbv 8' lnrO -roil 
tpwp.fvov </><A7J8ivm Tiiw cbro 0p~K7JS XaAKt8£wv y<via8at, 
7T'Ef.Lcfo8£vra To'is tv Eil{3olq. XaAKt8£Vcnv t7TLKovpov · 88£v ~8£a8at 
1rapa nfis XaAK<8<va<v • 

CL 7Ta"i8~:s <()a>ot Xapl-rw11 T€ Kat 1Ta-r€pw11 
Aax€-r' €a0Awll 

\ • ./JJ "ool' tl ' ll ~ r \ ~ fLTJ 'fUOII€LU wpas ayauOLIJLII OfLL11€LJI" 
aiw yd.p d118pdCf ;m.t & AvaLfL€A~s 
"Epws Ellt XaAKt'O€wll 0aAA€L 7T6A€1JLII 0 

,'AvTwv ~~~ Ovop.a Tijl (pa(J"rfh T~ 8' 'fpwpivq; <blAurros . .. 

1 8uot Bergk Meineke: tAax<n codd. 2 Bergk: b!LtA!av codd. 
4 Bernadakis: t7Tt codd. 3 Stephanus: av8pia codd. 

874 Plut. Aet. Phys. 16 (v 3. 14 Hubert) 

8,U. Tl Myna< o 

~ ' \~..I.' ' ~' ll\ ' ' (JLTOII €11 7TTJIIO;_J 'fVT€V€' TTJII 0€ KPWTJII €11 KOII€L; 

Bergk: cpvnver< codd., exc. Est. 145 cpvnv<tv (quod ci. Headlam) 

875 Poll. 9. 113 (ii 178s. Bethe) 

~ 8£ xvrp{v8a, b pfv 'fv (.LfC1lJ! Kcl.87JTUL Ka2 KaA£'iTaL x{rrpa, o~ 8£ 
·rlAAovr:uv ~ KvlCouatv ~ Ka~ 7Talovaw airrOv 7T£pt8EovTfS. b 8' V7T' 
aO-roV 7T£pta-rp£cpopivov A7Jtfo8ds d.v-r' ati-roV Kci87JTaL. ~aB' 8-r£ b 
/Lf" ~)(<Ta< T']S x•lTpas KaTa T~v K<</>aA~v Tfl )(<tpt Tfl Aatif 7T<p<-
8£wv tv K6KACf, of 8€ 7Talovaw ati-rOv t7T£pw-rWvT£S 

T[S T~ll XVTpall; 
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873 Plutarch, Dialogue on Love 

But Aristotle says that Cleomachus died in different 
circumstances after defeating the Eretrians in the battle, 1 
and that the one who was kissed by his beloved boy was 
from Thracian Chalcidice, sent to fight for the Euboean 
Chalcidians; this, he says, is why the so~g in Chalcis runs: 

You boys who possess the Graces and noble 
fathers, do not grudge your youthful beauty in con
verse with good men; for together with bravery 
Love, loosener oflimbs, flourishes in the cities ofthe 
Chalcidians. 

The lover was called An ton, the boy Philistus ... 

1 In the Lelantine War (late 8th c. B.c.); Plut. has told how 
Cleomachus of Pharsalus was watched by his eromenos as he led 
the Chalcidians to victory but lost his life. The Aristotle may be the 
historian from Chalcis (4th c. B.c.? F.Gr.H. 423). 

874 Plutarch, Causes of Natural Phenomena 

Why does the saying run, 

Plant wheat in mud but barley in dust? 

875 Pollux, Vocabulary 

The pot-game: one sits in the middle and is called 'pot', 
while the others run round him pulling his hair or tickling 
him or even hitting him; and when 'pot' turns round and 
catches one of them, he sits down in his place. Sometimes 
one holds 'the pot' by the head with his left hand as he runs 
round him, and the others hit him and ask, 

Who has the pot? 
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' y ~ ava!on· 

Tls 7Tt:pt xvTpav; 

~yw Mioas· 

oti 8' ltv rVxv Tip TroBl, Ext:'ivos d.vr' ailroV 7T£pL r~v x{rrpav 7T£pt

£px<-rat. 

876 Poll. 9. 122ss. (ii 180s. Bethe) 

<la! 8€ Kat /fAAat Tfat8taL . . . • ~ 8€ xaAKij p.v"ia, TatvL'l: TW 
6tf>BaAp.w Tr<ptutf>Ly/;av-ros ~vas Trat8os, b p.€v Tr<ptu-rp£tf><-rat 
K1JPVTTWV 

(a) xa>.xfjv fLVLaV fl7Jptl11W, 

0~ 8' (l 7TOKptv6/LfVOL 

07Jptl11t:LS, a,\,\' OV ,\~ifm, 
<1KVT<<1t {)v{)Atvots ail-rov TraLovutv ~ws -rwos ail-rwv A&.f31J-rat. ~ 8' 

(b) olt:. '1' .J.I\' '1\ 
€!;€X w 't'LI\ 7JI\L€ 

7Tat8ul. Kp6rov ~XEL rWv 1ral8wv aVv Tip l7Ttf3o~p.art. roVTq; b1r6rav 
v£,Pos tm8pap.ll -rov B<ov • 88<v Kat L-rpan<s tv !l>owLuaats (fr. 48 
K.-A.) · <18' ~Aws p.€v Tr<LB<-rat -rots Trat8Lots I 8-rav Mywutv 11/;<x' 
6J tfotA' ~Att:. . . . 

1 'Ancient Greek (and modern Cretan) boys used to tie a lighted 
taper of wax to a bronze-coloured flying-beetle, which they then 
chased in the dark' (H. W. Smyth ad loc.). 2 Athenian comic 
poet, late 5th---€arly 4th c. 
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and he answers, 

The pot's boiling; 

or they say, 

Who's going round the pot? 

and he answers, 

I, Midas; 

and whoever he touches with his foot takes his place going 
round 'the pot'.l 

1 See also Hsch. X 50, Sud. X 619. 

876 Pollux, Vocabulary 

There are other games: ... in Bronze Fly one boy blind
folds himself with a cloth and turns round and round 
calling 

(a) I'll hunt a bronze fly,l 

and the others answer 

You'll hunt it but you won't catch it, 

hitting him with whips of papyrus till he grabs one of 
them. 

The game 

(b) Come out, dear sun! 

has the boys clapping their hands and shouting these 
words whenever a cloud passes over the sun-god; whence 
the lines of Strattis2 in his Phoenician Women: 'And so the 
sun obeys the children when they say, "Come out, dear 
sun!"' 
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~ 8£ x<A<x<AbJVTJ, 7TapfUvwv t<1TLII ~ 7Tat8u£, 7Tap6pm6v TL 

~xovaa T'fl XVTP'f. ~ f.LEII yap KaiJTJTaL Kat KaA<tTaL x<M1111J, a1 8£ 
7T£ptrp£xovatv dv£pwriiJaat · 

(c) X€AtX€Aciwa, TL 7TOtds iv To/ piacp; 

~ 8£ d.7ToKplvE"Tat 

~pta fLap6ofLaL Kat Kp6Kav MtA7]alav. 

t:1r' lKt:lvat 1r&.Atv tK/3oWaw 

b 8' ~Kyov6s aov TL 7TOtwv d7TwAHo; 

~ 8€ tP"l"' 
\ ~'.J.'" 'lll\ "' I\€VKav a'f t7T7TWII HS ual\aaaav al\aTo. 

cf. (a) Eust. Il. 1243. 29, Suet. Paed. 17 (p. 72 Taillardat), (b) Eust. 
Il. 881. 42, Sud. E 1684, Ar. fr. 404 K.-A., Telesill. 718, (c) Eust. Od. 
1914. 56, Suet. Paed. 19 (p. 72s. T.), Hsch. X 320 

(c) 1 x<>-« X· Eust. -x<Awv'l codd. 
Metre 147 Kp6K7JV, Kp6Kov codd. 

2 vid. West, Greek 
3 ~yyov6s Eust. 

877 Prod. in Hes. Op. 389 (p. 136 Pertusi) 

o~ Bf Ct.pxa"iot Kal 77pcpal-rt:pov ~l17Tt:tpov, Kal87]Aov tK TWv '~EAt:u
atv{wv nA<Tilw, tv ots tMy<To (Bergk: ~A<y< TOV codd.) · 

Ill Kl I.J. " ,, I \ ~I 7Tapau€t, op7], Y€'fvpav • oaov ov7Tw Tpt7TOI\OII o17. 
< 

West (e.g.): 1rOt (w&.pJJt vel 7Tipt0t Pertusi) codd. AQ, waptOt Bergk 
Wilamowitz: rpt1T6Af: cum compendio A, rpt7r6Aeov QR, TP~S rroA€ovaw 
Bergk Bergk: 8< codd. 

878 Schol. M Aes. Pers. 940 (p. 252 Diihnhardt) (Map<av-
8vvov IJpTJIITJTTJPOS) 

KaAMaTpaTos tv 8wTEP<tJ 7T<pt 'HpaKAdas (F.Gr.H. 433 
F3(a)) TtTvov Tp<'is 7Tat8as <lva<, ITpt6Aav Maptav8vvov 
<Bwp>f.LOII, Clv KVIITJY<TOWTa a7ToMaiJaL, Kat f.LEXPL IIVII Maptav8v-
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Torti-tortoise, a girls' game, is rather like The Pot (see 
fr. 875): one girl sits and is called 'tortoise', and the others 
run round her asking 

(c) Torti-tortoise, what are you doing in the mid
dle? 

and she answers 

I'm weaving a web ofMilesian wool. 

Thentheyshoutback 

And how did your son die? 

and she says 

He jumped from white horses3 into the sea.4 

3 Le. from a horse-drawn chariot. 
D'A Griffith, Maia 43 (1991) 83 ff. 

4 See R. D. Griffith-G. 

877 Proclus on Hesiod, Works and Days ('sow naked') 

The ancients used to sow earlier, as is made clear by 
the Eleusinian rites in the words used there: 

Run across the bridge, Maiden: the ground is 
almost thrice-worked.1 

1 Text and translation uncertain; the Maiden is Persephone, the 
bridge that across the Attic Cephisus, used by the initiates travel
ling from Athens to Eleusis. Fallow land was turned over three 
times before the autumn sowing. 

878 Scholiast on Aeschylus, Persians ('Mariandynian 
mourner') 

Callistratus in Book 2 of his work On Heraclea1 says 
Tityus had three sons, Priolas, Mariandynus and Bormus, 
who was killed while hunting: even now, he says, the Mari-

1 Heraclea Pontica, a Megarian and Boeotian colony in Bithynia in 
the land of the Mariandynians; Callistratus may belong to 1st c. B. C. 
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11ovs i±Kp.fl 8epovs 8p7J11ii11 aln·611. -r011 8£ Mapta118vvo11 ailgficrat 
p.a:Atcr-ra -r~11 8p7J117J"TLK~ ail/o.~la11, Kal 8t86.ga, "Yay11w -ro11 Map
aVov 7Tar£pa. Kal alJAol 8£ rw£s E"lc1L Maptav8vvol £7Ttrr/On6TTJTO. 
~xovns £1s -ras 8p7J11~las. Kal -ro Tr£ptcp£p6p.woll • 

ail:ki Maptav8vvo'i's KaAapms Kpovwv 'laaTf, 

<hs -rw11 Mapta111lvvw11 8p7J11~w11 ~11-rw11. 

879 (1) Schol. RV Ar. Ran. 479 (p. 290 Dubner) (tyKexo1la • 
KaA£t 0£611) 

t11 -rms A7JIIa"iKo7:s i±ywcrt -rov .6.w11vcrov o 8~8ovxos Ka-rexwll 
/o.ap.Tra1la My£t • 

KaL of ii7Ta.KoVovT~S' {JoWut • 

(2) Ar. Pax 967s. 

Schol. RV ad loc. (p. 146 Holwerda) = Sud. T 671 (iv 562 
Adler) 

crTre111lo11-r£s yap ~A£yo11 • 

TLS Tf18£; 
d.vrl roil • rls 7Tcip£0Ttv;' £lra of 1Tap6vT£S' £Vc/>7]p.t{6p.evot ~Aeyov · 

7ToAAot KayaOo£. 

rot}ro 8£ £7Tolovv of a7T£v8ovres ?va of avvet86-res Tt tavroLs CI.roTrov 
tKxwpot£11 -rw11 crTro111lw11. 
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andynians mourn his death in the height of summer. 
Mariandynus developed the pipe-song for use in mourning, 
and he was the teacher of Hyagnis, Marsyas' father. Cer
tain pipes are known as Mariandynian and are suitable for 
songs of mourning; there is also the saying, 

he pipes on Mariandynian reeds, playing in the 
Ionian tuning, 

the Mariandynians being singers of mourning-songs. 

879 (1) Scholiast on Aristophanes, Frogs ('I've shit myself: 
call the god!') 

In the Lenaean festivals of Dionysus the torch-bearer, 
torch in hand, says, 

Call the god! 

and the audience shouts, 

Semelean Iacchus, giver of wealth! 

(2) Aristophanes, Peace 

Let us pray, then. 'Who is here?' Where on earth are 
the 'many good men'? 

Scholiast on the passage 

When they made libation they used to say, 

Who is here? 
in the sense of 'Who is present?' Then those who were 
present spoke words of good omen: 

Many good men. 
Those making libation did this so that any who had wicked 
behaviour on their conscience might leave the ceremony. 

263 



GREEK LYRIC 

(3) Schol. RV Ar. Ran. 479 

~ 7tpOs TO ev TaL!; BvaLato l7tLA£y6fL£JIOJI. l7t£L8av yap 07tOJI-

8o7toL~OWJITaL l7ttMyovaw • 

~KKixvrat • KaA~:t 6~:6v. 

(1) "'a~<x' 6J ci. Bergk (2) cf. App. Prov. 4. 90 (i 455 Leutsch-
Schneidewin), ubi Ka.\o! ~<dya8ol 

880 Schol. b Horn. Il. 18. 570 (iv 558 Erbse) 

</>aol8l aiiTOJI (se. TOJI ALvov) ev 0~{3at!; TacpfJvaL KW 1'LfL"18fJvaL 
Bp.,vW8£atv q,8at0 a., >.tv~La0 lKaA£aav. ilpa o'liv o vmvLa, 8ta TfJ> 
fLLfL~O£W!; mv-r.,. Ta KaTa TOll ALvov !J8£v; l8p"111£LTO yap OOTO!; 

7tapa Twv Movawv ollTw> • 

tc1 Alv~: 8~:ot:cn 'T«:'TtfLTJfLiv~:, ao2 yap 7Tpc1m1! fL£Aos 
"<:> > 8 I > 8 I ,/. ~ \ ~ > ~ 
~:owKav a avarot av pw7Totat ..,.wvats 1\tyvpats a«:taat • 
Wot:fJos 8£ a~: K6'TCfJ ilvatp«:t:, M ova at 8£ a~: 8pTJviovaw. t 
cf. Schol. T(iv 556 Erbse), Eust.ll. 1163.59 (iv 258 van derValk) 

881 (a) Schol. Pind. Pyth. 3. 32c (ii 67s. Drachmann) 

Tb 'lnroKovplb~cr8at O.ot8aLs' £l7T£ 8td. rO ToVs Vp.£vatoVvTas 
(Bothe: bpoVvTa!; codd.) e7t£Vc/>"lfLL,OfL,JIOV!; My£ LV 

O'VV K6patS 'TI: Ka2 K6pats. 
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(3) (continued from (1) above) 

Or the reference is to the phrase used in sacrifices: after 
making libation they say, 

It is poured: call the god! 

880 Scholiast b on Iliad (in the vintage scene on Achilles' 
shield a boy 'was singing the linus-song beautifully with 
piping voice' to his lyre accompaniment) 

They say that Linus was buried in Thebes and 
honoured in mourning-songs which they called linus
songs. The linus is a song of mourning sung in a thin voice. 
Was the youth singing the song about Linus in this 
representation? He was mourned by the Muses as follows: 

Oh Linus, honoured by the gods-for you were 
the first to whom the immortals gave a song for men 
to sing with clear voice; Phoebus killed you in 
anger,1 but the Muses mourn for you.2 

1 For claiming that he could sing as well as the god (Paus. 9. 29. 6); 
cf. also Hes. frr. 305, 306 M.-W., O.C.D. 2 s.v. Linus. 2 Schol. 
T and Eustathius give a hexameter version of the song, calling it a 
Theban inscription: the version in schol. b may in fact have been 
derived from it; see E. Maass, Hermes 23 (1888) 303 ff., M. van der 
Valk, Researches i 154 f. 

881 (a) Scholiast on Pindar, Pythian 3. 19 

Pindar said 'to use girlhood names (b7to-Kovpt{£a8at) in 
their songs' because those who sing the wedding-hymn use 
words of good omen, 

with both boys and girls. 
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A1ax6Aos ilavatat (fr. 43 Radt) · K1i1T£tTa 8' £0T£ Ao.p.1rpov ~Atov 
if>d.os I lws ty£lplJ, 1Tp£VP.£V£tS TOVS vvp..f>lovs I vop.otat 9£vTwv aw 
K6potr; T~ Kal K6patr;. Kd.v Tip fJltJt tttlJKop£1 d.vTl TOiJ K6povr; KopdJvar; 
1rapaTp£1rovnst ~vtol .f>aatv • 

tKKopr:.t Kopr:.t Kopwvas. 

KOp<t vel Kopovs codd. 

(b) Horapollo Hierogl. 1. 8 (p. 19 Sbordone) 

T7}s 8£ Tota.VTTJS a.VTWV (se. Twv Kopwv6Jv) bp.ovolas xaptv P-£XPt 
vw o1 'EAA T}V£S tv Tots yd.p.ots 

Myovatv d.yvoowns. 

Kop<hv7Jv cod. L 

., \ \ I 
ff.KKOpt KOpt KOpW111J 

(c) Hsch. K 3856 (ii 521 Latte) 

KovptCop.£vos • flp.£vatwv (Radt: bp.£vatoVp.£vos cod.) 8ul. TO 

yap.ovp.£vats My£tv (yap.. 8u); TO My. cod.). aw KOVpots T£ Kal 
Kopats. 81r£p vilv 1TaP£if>Oapp.£vws tKKop{iv My£Tat. 

(d) Aelian. H.A. 3.9 (i 164ss. Scholfield) 

d.KoVw 8~ ToUr; wdAat Kat tv -rots ydp.otr; p.tt-rd. T0v Lp.~vatov T~v 
KopwvT}V i/-&tv, a6v97Jp.a. bp.ovolas ToilTo Tots avvtoilatv t1rl TV 
1Tat8o1Totlq. 8t86vTas. 
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So Aeschylus in his Danaids: 'and then, when dawn rouses 
the sun's bright light, after they have propitiated the 
bridegrooms with the strains "with both boys and girls"'. 
And in real life some pervert the phrase ... and say, 

sweep out, sweep out the crows!1 

1 Text and interpretation uncertain at several points; see (d) n. 1. 

(b) Horapollo, Hieroglyphics 

On account of this conjugal fidelity of crows the Greeks 
still say at weddings, 

ekkori kori korone,1 

without understanding the meaning. 

1 korone is 'crow'; the rest might be a reduplication like 'torti
tortoise', fr. 876(c). 

(c) Hesychius, Lexicon 

KovptCop.£vos = 'singing the wedding hymn' beca~se of the 
words spoken to brides, 'with both boys and g1rls'. The 
expression is nowadays corrupted to ek-korein, 'sweep out'. 

(d) Aelian, On Animals (on the conjugal bond of crows) 

I have heard too that in ancient days at weddings they 
used to sing 'The Crow' after the wedding-hymn, offering 
this as a token of loyalty to the pair who were uniting for 
the procreation of children.1 

1 Two distinct sayings are alluded to: (a) and (c) give a prayer for 
fertility 'with both boys and girls'; (a) (b) and (d) point to an 
obscure' reference to the crow or crows: perhaps 'sweep out the 
crow', an indelicate injunction to the bridegroom (cf. Hsch. K 4731). 
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882 Prolegom. Theocr. B b (p. 3 Wendel) 

TOVS 8£ V~VIKTJp.tvovs (se. d.ypolKovs) ~zs TUS 7T~p101K!'8as xwpliv 
dy~lpovTas tavTo"is TttS Tpocp&.s· ~w (Schiifer: 8t86vat codd.) 8( 
/!..\.\aT£ 7Tat8tas Kal ytAWTOS tx6p.~va Kal ~0</JTJfLOVVTaS t'TTtAty~w • 

8£gat -rav ilyaOU.v -rvxav, 
8£gat -rav vyLEtav, 
av ~ipop.ES 7Tapa -riis BEov 
tav tK,k.\aaKE-rot -r~va. 

3 ,pipop.~s. rpf.pop.~v codd. Hermann: Tfis, Tov codd. 
,\£AMK£To K, tKaAtaaaTo reil.: ~ 'K£A7jaaro ci. Ahrens 

883 Zenob. Cent. 4. 33 (i 93 Leutsch-Schneidewin) 
(} I y K~ ' I ' 'A (} I vpa~:,E apES' OVK€7 11 €0"7'1Jpta. 

o! p.tv 8ta 7rM]6os olK~Twv KaptKwv ~lp7ju6al cpauw ws tv Tots 'Av
o~uTTJplots ~owxovp.tvwv aOrwv Kal OOK tpya,op.tvwv. T'ijs oOv top
T'ijs n.\~uo~tuTJs Mynv t7Tl Ta ~pya tK7Ttp.7rovras aOTovs • 66p.

'Av6. nvts 8£ ofhw T~v 7rapotp.lav cpaulv, lln o! Kapts 'TTOT£ p.tpos 
T7jS 'ATTIK'ijs KaTtUXOV' Kal ~r 'TTOT£ T~V topT~ TWV 'Av6~UTTJpf.wv 
wov o! 'AOTJva"iot, U7Tov8Wv aOTo"is p.~n8t'8ouav Kal t8ixovTo Tw 
l!.unt Kal Ta"is olKlats. ~Ta 8£ T~ topT~ nvwv {J7ToA~Anp.p.£vw~ 
tv Ta"is 'AOTJva"is, o! d.7ravTwvns 7rpos Tovs Kapas 7TalCovns 
~A~yov· 6vp.-'Av6. 

addunt codd. BV Ttvts 8£ ollTws cpaul· Ovp&.C~ K7jp~s. oOKir' 
(oOK ~VI codd.) 'Av6~uT~pta. 

cf. Phot. Lex. s.v. (i 286 Naber), Sud. El 598 (ii 738 Adler) ws KaTn 

T~v '1T0Aw rots 'Av8£aTTJplots TiiJv t/JvxWv w£pu:pxopivwv, Diogenian. 
Cent. 5. 24 (i 255 L.-S.) (Kiip~s), Hsch. El 923 (ii 336 Latte) (Kii~s), 
Arsen. = Apostol. Cent. 8. 94 (ii 459 L.-S.) (Kiipas) 
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882 Introduction to Theocritus (on the invention of 
bucolic poetry) 

The defeated singers1 went off to the nearby villages 
begging for food. After singing songs full of fun and 
laughter they added these words of good omen: 

Receive the good fortune, receive the good health, 
which we bring from the goddess2 (in accordance 
with her instructions?). 

1 The scholiast finds the origin of bucolic poetry in songs sung com
petitively by countrymen at a festival of Artemis in Syracuse. 
2Artemis. 

883 Zenobius, Proverbs 

Out, Carians! The Feast of Flowers is over. 

Some say the proverb originated with the large number of 
Carian slaves, who celebrated and did no work during the 
Feast of Flowers: so when the festival was finished they 
said as they sent them out to the fields, 'Out, Carians! The 
Feast of Flowers is over.' Others explain it as follows: the 
Carians once seized part of Attica, and whenever the 
Athenians held the Feast of Flowers they made a truce 
with them and welcomed them in the city and their homes; 
but after the festival some were left behind in Athens, and 
those who met them said jestingly to them, 'Out, Carians! 
The Feast of Flowers is over.'l 

1 Another version is mentioned: 'Out, Spirits (Keres)!' with refer
ence to ghosts roaming Athens at the Feast. 
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TESTIMONIA 

1 Ar. Vesp. 1216ss. 

B8.:AvKMwv, Cl>tAoKMwv 
B f'l~ \ I \ 1r ") ,J..I . VoWp KaTa X£tpOS • TaS Tpa7T£':.aS £Lr1y-£p£tv • 

8.:L7Tvovp..:v • d7Tov.:vlp.p.d)' • ~8TJ a1r~v8op..:v. 
Ill. 1rpos Twv 8.:wv, tv{mvwv ~anwp..:Oa; 
B r \ ' ' ..1. 1 r "'' 1 . aVI\TJTPLS £V£y-Vf1TJf1£V. OL 0£ avp.7ToTat 

.:latv 0~wpos, AlaxlvTJs, <l>iivos, KMwv, 
i:.' " ' ..1. \~ 'A I ~-=vos ns .:T.:pos 1rpos K.:.,-a"TJS K£r1Topos. 
TOVTOLS evvwv Ta aK6At' 87TWS 8~g£L KaAws. 

Ill. lfA7J8.:s; ws ov8.:ls y.: !l.taKplwv tyw. 

1 See also Pindar fr. 122. 14, Aristophanes, Banqueters fr. 235 K.
A. (Aicaeus test. 27), Clouds 1364 with schol. (citing Dicaearchus 
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884-908 are the Attic scolia given together with Hybrias' 
song (909) by Athenaeus 15. 694c-696a; 910-916 are scolia 
from other sources. 

TESTIMONIAl 

1 Aristophanes, Wasps (Bdelycleon teaches his father 
how to behave elegantly at a dinner-party) 

Bdelycleon. Water for our hands! Bring in the 
tables! We're having our dinner. We've washed 
our hands. Now we're pouring libation. 

Philocleon. For heaven's sake, is the feast just a 
dream? 

Bdel. The piper has begun her music. Your fellow
drinkers are Theorus, Aeschines, Phanus, Cleon, 
and another foreigner at Acestor's head. With 
these men for company see that you make a good 
job of taking up2 the scolia. 

Phil. Of course I will, better than any Diacrian. 3 

fr. 89 Wehrli), Aristotle P.M.G. 842, Didymus p. 371 Schmidt, Plu
tarch, Qu. Conv. 1. 1. 5, Proclus, Chrest. ap. Photius, Bibl. 321a (v 
162 Henry), Eustathius Od. 1574. 6 ff. 2 Lit. 'receiving'; 
he was expected to continue or to cap the line. 3 Men of 
Diacris, district of N. Attica; they must have been fine singers. 
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B. nfx' €taofLat. Kat 8~ y&.p €lfL' ~yw KMwv, 

~8w 8€ 7TpWTOS 'ApfLo8{ov, 8€~€t 8€ av. 

'o08€tS 7TOJ7ToT' d.v~p €y€vT' 'A()~vats-' 
ell. - ovx oliTw Y€ 1ravovpyos <oo8€> KM7TT7JS· 
B \\l;>f \~Q' 

. TOVTt (JV opaU€tS; 7Tapa7TOII€t tJOWfL€VOS" 

~~U€t yap ~~OA€tV U€ Kat 8ta~{)€p€tV 
Kd.K Ti]a8€ Ti]S y7}s ~~€Ailv. 

ell. ~yw 8€ y€, 
~av d.7T€tAfl, v~ !l{' h€pav ~aofLat • 
'"' () ,/..' 'F' t I \ I I WV pw'f , OVTOS 0 fLaLOfL€VOS TO fL€ya KpaTOS, 
., ',/, ,, ' '\ r ~' '' r ,..., , avTp€'f€tS €Tt Tav 7TOiltV" a 0 €X€Tat po7TaS. 

B. T{ 8', 8Tav 0€wpos 1rpos 1ro8wv KaTaKdfL€vos 

~8ll KMwvos Aa{36fL€Vos Ti]S 8€~tiis • 
''A8fL~Tov ,\6yov, i1Tatp€, fLa9wv Tovs d.ya9ovs 

~{A€L., 

ToVTC.tJ T{ M~€tS aK6Awv; 

ell. w8t 1rws ~rw • , ., ,, ., \ ,r 
OVK €(JTtV allW7T€Kt<:,€LV, 

ov8' d.fL~OTEpotat y{yvm9at ~{,\ov.' 
B. fL€Ta TovTov AZaxlv7Js b L:€,\,\ov 8€~€Tat, 

') \ ,/.. \ \ I '1' ' '' av7Jp (JO'fOS Kat fLOV(JtKOS, KCfT CfU€Tat" 
' I \ Ql 
XPTJfLaTa Kat tJLOV 

KA€tTay6pq. u Kd.-

fLOt fLHa 0€TTaAwv -' 

ell. - 1roAAa 8~ 8t€K6fL7Taaas av Kd.yw. 

B. TOVTt fL€v ~7Tt€tKWS av y, ~~€7T{aTaaat. 
(j7TWS 8' ~7Tt 8€t7TVOV ds WtAOKT~fLOVOS tfL€V. 
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Bdel. I'll soon know. Now then, I'm Cleon and I 
begin by singing the Harmodius song, and you 
have to take it up: 'There was never any man in 
Athens'4 -

Phil. -who was such a villain and a thief! 
Bdel. That's what you're going to do? You'll be 

bawled to death: he'll say he's going to ruin you 
and destroy you and drive you out of this land. 

Phil. Well, if he makes threats I'll sing another 
song, by Zeus. 'You, fellow, you who seek 
supreme power, you'll overturn the city yet; its 
fate is in the balance.'5 

Bdel. And when Theorus, reclining at Cleon's feet, 
grasps his right hand and sings, 'Learn the story 
of Admetus, my friend, and love the good,'6 what 
scolion will you sing in answer to him? 

Phil. Oh, something along these lines: 'It's not pos
sible to play the fox or be a friend to both sides.'7 

Bdel. After him Aeschines, son of Swank, a clever, 
musical man, will take it up and sing, 'Money 
and means for Cleitagora and me along with the 
Thessalians'8 -

Phil. -we've had a long boasting match, the pair of 
us. 

Bdel. You've got the hang of that pretty well. Off 
we go to Philoctemon's for dinner. 

4 P.M.G. 911. 5 Alcaeus 141.3-4. 6 Praxilla 749, 
P.M.G. 897. 7 P.M.G. 912(a). 8 P.M.G. 912(b). 
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Schol. ad loc. (p. 192ss. Koster) 

1222a. Ta aKoAL' 87Tws 8€~n KaAws· dpxa'iov ~~~ ifOos 
~anwpivovs ~Ot'Lv dKoAovOws TijJ 7TpwTq:, t'l 7TavaaLTo 
TTJS o/8fJs, TU ~~fJs. Kat yap & t~ dpxfJs oarp11TJII ~ fLVp
plvTJII KaT€xwv !Jot' LLfLWvL'Oov ~ LTTJaLxopov fLEATJ 
" T ''() \ \ \ ~ T 'f3 I\ '<:'""' axpLS OV TJ t'l\t'll, KUL fLt'Ta TaVTa q} t' OV/\t'TO t'OLOOV, 
ol!x cils ~ Ta~LS d7TfJTt'L. Kat ifAt'Yt'll & Ot'~awvos 7Tapa 
Toil 7TpwTov Ta ~~fJs, KdKt''ivos t7Tt'OL'Oov 7TaAw 4J tf3ov
At'To. OLa To 7TavTas o~v d7TpoaooK~Tws ~onv Kat 
Mynv Ta fLEATJ a KoALa t'YpTJTaL OL!t T~v ovaKoAlav. 
1238c. ( TovTq: Tl M~ns aKoAwv ;) dvayKTJ ns ~~~ To'is 
ev O"VfL7TOalOLS 8.7TaO"LII ~Ot'LII fLt'Ta Avpas. 8aoL o( oliK 
~7TlO"TaiiTO AVPCf xpfJaOaL oarp11TJS ~ fLVpplv.,s KAwvas 
\ f3 I '5"<:' ~ '5" < ' > ' I 1\afL a!IOIITt'S '9UOII, TOLS OVII OVK t'7TLO"TafLt'IIOLS 
fLEAos 7Tpos Avpav ~Ot'LII O"KOALa eOOKt'L. 80t'v Kat O"KOALa 
l1vofL&.a077aav. 

2 Schol. PI. Gorg. 451e = Phot. Lex. s.v. D"KoAt<5v (ii 164 
Naber), Sud. L 645 (iv 383 Adler) 

(a) (p. 134 Greene) aKoAwv Myt'TaL ~ 7Tapolvws 
o/8~, cils fL(" b.LKalapxos tv TijJ 7Tt'pt fLOVO"LKwv dywvwv 
(fr. 88 Wehrli), Sn Tpla y€v77 ~~~ o/owv, To fL(v [mo 
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Scholiast on the passage 

'see that you make a good job of taking up the 
scolia': it was an ancient custom at feasts that, when 
the first man stopped his song, a second should fol
low on with the sequel. The first held a twig of 
laurel or myrtle and sang a song of Simonides or 
Stesichorus, stopping when he wished, and then he 
offered the twig to anyone he chose, not as the seat
ing order dictated. The man who took it from the 
first recited the sequel, then offered the twig to any
one he chose. Since everyone sang or recited the 
songs without notice, they were called scolia 
because of the difficulty (dyscolia).l 

'what scolion will you sing in answer to him?': 
everyone at drinking-parties had to sing to the lyre; 
those who could not play the lyre held twigs of 
laurel or myrtle while they sang. Since those who 
could not sing to the lyre thought the songs 
'crooked'2 they got the name 'scolia'. 

1 Perverse etymology. 2 Supposed to mean 'not straightfor-
ward and easy'; but again the explanation is wrong-headed. 

2 Scholiast on Plato, Gorgias (Socrates refers to scolion 
890P.M.G.) 

(a) The song sung over the wine is called a scolion 
for the following reason, according to Dicaearchus1 

in his work On Musical Contests: there were three 

1 Peripatetic scholar, fl. c. 326-296 B.C. 
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7TaVTWV ~06fL€VOV, <To OE> Ka8' gva ~~7jS, Ta o' fmo 
Twv avvHwTaTwv, ws hvx€ Tfl Ta~€t • cp 8~ KaA€7:a8at 
CJK6Awv. ws oE- 'ApwT6~€VOS (fr. 125 Wehrli) Kat Cl>[,\-
\ r I tf , " I \ I tj'" lltS 0 fLOVCJtKOS, OTt €11 TOtS yapots 7T€pt fLtaV Tpa7T6.,aV 
7ToAAas KA!vas n8~vT€S, 7Tapa fL~pos ~~7js pvpplvas 
~XOIIUS lJoov yvwpas Kat ipwTtKa CJVVTOVa. ~ OE 7T€pL
ooos aKoAta i.yiv€To otii T~v 8~aw Twv KAtvwv . ... o~ 
ota T~v fL€Ao7Todav oov, ota oE- T~v pvpplvTJs aKoAtav 
otaooatv TavTTJ Kat Tas 08iis aKoAtas KaA€'ia8at. 

(b) (p. 462 Greene) 'A8~vnatv i.v Tij; 7rpvTavdcp 
7Tapa 7T6Tov aK6Ata j]o€To €¥s Ttvas, ~CJ7T€p €tS 'App6-
owv, "AOfLTJTOV, T€Aapwva. dp7ja8at oE- a~TO CJK6Awv 

' , 1,/.. r/ (' /~ \ , \ I (' , KaT avn'f'paatv, OTt pq.ota Kat Olltyoanxa ws €7Tt-

ypappaTa j]O€TO, a iKaA€LTO CJK6Ata, ?zvn7TpOT€tvOVTWV 
d.,\,\~Aots Twv CJVfL7TOTwv, Kat ~MyxovTo o1 fL~ ~OOVT€S 
' " ws apovaot. 

3 Athen. 15. 693f-694c (iii 535s. Kaibel) 

{p..{f.LV7JVTO 8' o~ 7ToA.Aol. Ka£ rWv 'ArTLKWv iKE{vwv f1KoAlwv • 
8:rr£p Kal alrrU. Cigu5v taT[ CJOL d7TDfLV7JfLDVEVoat 8u£ TE T~v d.pxat-
6T7JTa Kal dc/JEA£tav TWv 7TOL7JfHi:vrwv, [Kal rWv] iTTacvoupivwv {7Tl 
TfJ Z'Ofq. -ra{rrTI rfjs 7TDL1]TtKTJs 'AAKalov T£ KaL 'AvaKpEovros, c.Os 

'AptaTorpavrr:; 7Ta.p£aT7JGLV tv dmmA<vatv Mywv oliTws (fr. 235 
K.-A.) · ~aov 8~ pm aKoAtov n .\a.j3wv 'AAKa.£ov Kilva.KptovTos. Ka.l 

1 Perhaps 'take the myrtle twig': cf. Ar. fr. 444 K.-A., testt. 1 
(schol.), 2. 
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kinds of song, the first sung by everyone, the second 
sung by individuals in sequence, the third sung by 
the most skilled performers in haphazard order
whence the name scolion ('crooked'); but Aristo
xenus2 and Phillis the musician3 say it was because 
at weddings they put many couches round one table 
and holding myrtle-twigs took turns singing pro
verbs and serious love-songs, one after the other; 
the progress was 'crooked' because of the position of 
the couches. . . . So it was not because of their com
position that the songs were called 'crooked'4 but 
because of the crooked course of the myrtle as it was 
passed on. 

(b) In the town-hall at Athens scolia were sung 
over the wine in honour of certain men, for example 
Harmodius, Admetus and Telamon. 5 They got the 
name by antiphrasis6 because the scolia were easy 
to sing and like epigrams had few lines; the drinkers 
passed them on one to another, and those who did 
not sing were shown up as unmusical. 

2 Musical theorist, born 375-360 B.C. 3 Samian writer on music, 
date unknown. 4 Cf. test. 1 (schol.) n. 2. 5 893--6, 897, 898-9. 
6 The calling of something by its opposite: again see test. 1 (schol.) 
n. 2. 

3 Athenaeus, Scholars at Dinner 

Most of the dinner-guests made mention of the well
known Attic scolia, which are worth recalling to you 
because of their antiquity and the simple style of their 
composers. Alcaeus and Anacreon are commended for this 
type of poetry, as Aristophanes shows in his Banqueters 
when he says, 'Take1 and sing me a scolion from Alcaeus 
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IlpattAAa 8' ~ LLKvwvia t8av(L6.,<To t7Tl Tfl Twv aKoAiwv 7TO<~an. 
ox6Ata Bl KaAoVvTat oV KaTU. rOv -rf]s f.u:Ao7Todas rp61Tov 8Tt aKoAtOs 
~~~ - Alyovcuv yU.p Td. lv Tal's dvnp.ivats t:Tvat aK6Ata - dAAU. 
Tptwv y<vwv ~vTwv, ll:,,; rp7Ja"' 'ApT€fLw" b Kaaav8p<vs tv 8wT€p<p 
Bt{3Atwv Xp~a<ws (F.H.G. iv 342), tv oTs Ta 7T<pl Tas avvovaias 
~v ~86p.t:va, c1v -rO pfv 1TpiiJTov ~v 3 8~ 1rcLvras ~Bt:tv v6p.os ~v, TO 
3£ 8nJ-rEpov 3 8~ 7Tcl.vT£S f.Lfv l78ov, oiJ f.L~V d,\A_&. yt: Karc£ rtva 7T£p{

o8ov tg fnro8ox7]s, <rO> Tplrov 8£ Kal T~v f1rl 7Tfi.at nl.gtv txov, o~ 
f.LE"TE"'iXOV oiJK{Tt ?TcfvT£S d,.\,.\' 0~ O'VV£7'0~ 8oKoVvT£S t:lvat f.L6VOL, Ka£ 
KarU. r61rov TtvU. t:l TVxot£v bvT£S · fu67Tt:p Ws d:raglav TtvU. p..6vov 
7Tapa TifAAa ~xov To fL~8' flfLa fL~8' ~t?)s ywofL<vov d.,\,\' lbov 
tTvX£V t:1vat aK6Awv fKA~Br;. rO 8£ rowVrov fJ8t:7o b7T6T£ -rU. KotvU. 

Kal 7Tiiaw dvayKata TfAos M.f3ot • tvmv8a yap ~87J Twv aorpwv 
gKaarov cfB~v rtva KaA~v ds piaov ~tlovv 7Tpotfo£p£w. KaA~v 8£ 
ra{rrrpJ J:v6p.tCov r~v 7Tapalvt:alr' rl. rtva Kal yvWpr;v t!X£LV 8oKoVaav 
XP7JGlfL7J" [n] ds Tov f3lov. 

TWv o~v 8£t1TvoaotPtaTWv b pi:v TLS t!A£y£ TWv GKoAlwv T68£, b 8' 
ns T68£. 1r&.vTa 8' ~v Td. A£x8£vTa TaVTa · 

884 lla.\Aas TptTOY~V€t' avaaa' 'AO.,va., 
~p8ou T~v8€ ?T6.\w n Kat ?ToMTas 
aT€p d.Ay~wv Kat aT<La€WV 
Kat 8avcfTwv ttwpwv, av T€ Kat ?TaT~p. 

1 'A8ri.va ci. Jacobs 3 Jacobs, Hermann: T< t<al codd. 
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(test. 27) or Anacreon.' Praxilla ofSicyon also (test. 2) was 
admired for her composition of scolia. They are called 
'scolia' not for the 'crooked' character of their compo
sition-they are in fact counted among the relaxed types 
of verse2-but because they were of three kinds, as 
Artemon of Cassandreia3 says in Book 2 of his work On the 
Use of Books, which contains the songs sung at social gath
erings: the first kind was that which it was customary for 
everyone to sing; the second was sung by everyone, cer
tainly, but in a sort of sequence, one taking it over from 
another; in the third and most highly ranked kind not 
everyone took part but only those who were considered 
experts, wherever they happened to be reclining; so it was 
called 'scolion' or 'crooked song' because it alone displayed 
irregularity, being sung neither by all the guests together 
nor in sequence but in haphazard order. This kind was 
sung when the communal songs that everyone had to sing 
came to an end, for then they would request each of the 
skilled singers to offer a fine song to the company; by a 
'fine' song they meant one that appeared to give some 
advice or maxim useful for a man's life. 

So the scholars at dinner went on to recite now this 
scolion, now that, and all that were recited are set out 
here. 

2 Here again 'crooked' is wrongly interpreted as meaning 'difficult': 
see test. 1 (schol.) with nn. 1, 2. 3 2nd or 1st c. B.c.? He 
depends on Dicaearchus (see test. 2). 

884 

Pallas, Trito-born, queen Athena, uphold this 
city and its citizens, free from pains and strifes and 
untimely deaths-you and your father. 
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885 II.\ovTov fLTJT€p' '0AVfL7Tlav rh·l8w 
A I ,/. ,/.I ' <f l..l.TJfLTJTpa CJH'I'a"TJ'I'opw;; Ev wpats 
a€ T€ 7Tat aL<)s C1>€pa€cp6vTJ. 

I '3' <:' \ I <:'' ' ,/. I I\ xatp€TOV, €V 0€ TaVO afL'f'€7Tf'TOIJ 7TOI\LIJ. 

1 d\w cod. A, corr. recc. 2 D7JP.1JTpaure <IT<- A 
Bergk Canter: ilp.cp<Tov A 

886 ~" a~,\o/ 7TOT' ~TLKT€ T€Kva AaTw, 
CJ>o7:{3ov XPVCJOK6fLaV avaKT' 'A7T6AAW 
~.\acf>TJf36.\ov T' dypoT€pav 
"ApHfLLV, a yvvaLKWV fL€y' ~X€L KprfTos. 

1 ri.Kva A, 1raL8a E 2 ligen: il116AAwv' A, -wva E 

887 c1 IIav 'ApKa8fas fL€8€wv KA€Evviis, 
' '{3 I' <:'\NI.J. DPXTJCJTa pofLLats o1rao€ VfL'I'ats, 
yEM.aHas c1 IIav ~1r' ~fLa7:s 

',/. I ' <:'~ I w'l'poavvats, aowq. K€XaPTJfL€Vos. 

4 T1)v'O' 

1 Hermann: ·;w 11av AE 3 Valckenaer: y<Aauiaturw A, tantum 
lw E 4 Hermann (ilot'Oa<s): <Vcpp. m<uo' ilmorus aotO. (il«O< E) 
K£X. cod d. G.ot8~ Page eV,Ppocn raLaO' d.otOats K£X. 

Wilamowitz 

, 1 r '{3 \1 6 888 EIJLKTJCJafLEV WS f' OVI\OfL€CJ a 
\ I •1<:' 6 \ ,/.I KaL VLKTJV €OOCJaV EOL 'l'€pOVT€S 

1rapa IIav8p6aov t JJs cp[,\ TJ" 'A67Jvavt 

1 Hermann: -6p.<8a AE 
Bergk 
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885 

I sing of the mother of Wealth, 1 Olympian Deme
ter, in the garland-wearing season,2 and of you, 
Persephone, child of Zeus: greetings, both! Tend 
this city well. 

1 Cf. Hes. Theog. 969 ff. 2 Perhaps at an Athenian festival, 
the Anthesteria (Smyth) or the Aloa, a 'harvest home' festival 
(Bowra), or simply 'in spring' (van der Valk). 

886 

In Delos Leto bore children once, gold-haired 
Phoebus, lord Apollo, and the deer-shooting hun
tress Artemis, who holds great power over women. 

887 

Pan, ruler of famous Arcadia,1 dancer, compan
ion of the bacchant Nymphs, laugh, Pan, at my mer
riment, rejoicing in my song. 

1 Cf. Pind. fr. 95. 

888 

We were victorious as we wished, and the gods 
granted victory, bringing it from Pandrosus1 ... 

1 The last two lines are mutilated: with Bergk's emendation, 
'bringing it to Pandrosus as Athena's friend'. P. was daughter of 
Cecrops; the sacred olive was in her shrine on the acropolis of 
Athens. 
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889 ~'[0' ~g:r,v b1ro£6s TLS ~~~ ¥KaaTOS 
To aTf70os 8t~A6vT', ~7T~tTa Tov vovv 
~at86vTa, KAdaavTa 7T<tAtv, 
ll.v8pa rp£AovvopiCHv d86AttJ rpp~vt. 

cf. Eust. Od. 1574.16 

3 .za,8- A, 18- E, Eust. 

890 ilyw{v~tv fL€v llptaTov d.v8pt Ov7]T6(, 
8~vT~pov 8€ KaAov rpvav y~v€a0at, 
To Tp{Tov 8€ 1rAovn£v d86Aws, 

\ \ 1 r.Q"" \ ,..... ,./.. 1 \ Kat TO T~TapTOV 7JJJall fL~Ta TWV 't'LIIWV. 

cf. Plat. Legg. 1. 631c, 2. 661a, Clem. Alex. Strom. 4. 5. 23, schol. 
Aristot. Rhet. 1394b 13 (comment. xxi 2. 301 Rabe), schol. Plat. 
Gorg. 451e (v. inf.), schol. Lucian. de lapsu 6, Theodoret. gr. aff. 
cur. 11. 14, Stob. 4. 39. 9, Apostol. Cent. 17. 48d 

~aB£vTOS 8£ ToVrov KaL 1r&.vrwv ~a8£vrwv t1r' ai~Tip Kal p.v7Jpo
v£va0.vTwv 8n. KaL b KaAOs TIA&:rwv aVToV pip.v7Jrat Ws d.ptoTa £lp1J
p.£vov (Gorg. 45le) ;, Mvp·rlAos ~</>7] 'Ava~av8pl87]v atJTO 8ta
K<XA<vaK£vat Tiw Kwp.cp8w7Totiiv tv 07Joavp0 Myovm olhws (fr. 18 
K.-A.)· 
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0 rO aK6Awv £bpWv iK£Lvos, 3a·ns ~v, 
r0 p.£v £ytafv£LV 7Tp6Jrov &Js CfptC1TOV av 
wv6p.aow 3p6ws. 8£vupov 8, £lvat KaAov, 
Tpl-rov 8£ 7TAovT£Lv, ToVfJ', bpfi.s, ipalvero · 
p.<Ttt T~v byl«av yap TO 7T Aovu!v 8ta<f>£p« • 
KaAiis 8~ 7T£tvwv tonv aloxpiiv 67Jplov. 

SCOLIA 

889 

If only it were possible to see what everyone is 
like by opening his breast and having looked at his 
mind to close it up again and regard the man as 
one's friend for his guileless heart.1 

1 Eustathius quotes the scolion, noting its didactic tone and adding 
that it is based on a fable of Aesop in which Momus, 'Blame', finds 
fault with Prometheus for making man without a door in his 
breast. Aristophanes parodies the lines in Eccl. 938 ff. 

890 

To be healthy is best for mortal man, second is to 
be handsome in body, third is to be wealthy without 
trickery, fourth, to be young with one's friends. 

When this song had been sung and everyone had 
enjoyed it and commented that the excellent Plato men
tions it as a splendid composition (Gorg. 451e),1 Myrtilus 
pointed out that the comic poet Anaxandrides made fun of 
it in his Treasure in these lines: 'The man who devised the 
scolion, whoever he was, was right to name health first as 
the best thing; but when he put a handsome body second 
and wealth third he was out of his mind, of course, for 
wealth is next best to health: a handsome man who is 
hungry is an ugly beast.' 

1 The scholiast on Plato says it was sometimes attributed to 
Simonides (see fr. 651), sometimes to Epicharmus (cf. fr. 262 
Kaibel); Clement of Alexandria ascribed it to Simonides and Aris
totle, Stobaeus to an unknown Sclerias. 

Next the following scolia were recited: 
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891 <KaAov fLev> ~K yi]s XP~ KaTL"BTJv 1rA6ov 
€1 TLS OVvatTo Kat 7TaAafLTJV ~XOL, 
~7T€l 0€ K' ~V 7T6VTCf y€VTJTat 
Tit> 7Tap€6VTL Tp€X€LV iJ.vayKTJ. 

1 suppl. Page 3 Kat €v AE, corr. recc. 

892 b Of KapK[VOS JJo' ~cpa 
xaA~ TOV ~cptv Aaf3wv • 
'€D8iw XP~ TOV ha7:pov ~fL-

' ' \ ' ,1. ~ ' fL€V Kat fLTJ GKOI\La .,-poV€LV. 

cf. Eust. Od. 1574.15 

1 8< om. Athen. codd. dett. ~cpTf codd. 
corr. E (Tf sup. utrumque a scr.), Eust. 
3s. Casaubon: €vfLfv A, efL~V E, Eust. 

893 ~v fLVpTov KAao£ To ~lcpos cpop~aw 
IJ.Ja7T€p 'ApfL60ws KilptaToydTwv 
CiT€ Tov TVpavvov KTavhTJv 
Zaov6fLovs T' 'A8~vas ~7TOLTJaaTTJV. 
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2 xaAAtTOV A, 
3 e~Ota E, Eust. 

SCOLIA 

8911 

One should look out from land for (a fair) voyage 
if one can and has the skill; but when one is on the 
high seas it is necessary to run in the conditions 
that exist. 

1 The lines were found on a papyrus text of Alcaeus (fr. 249. 6-9). 

892 

The crab, seizing the snake in its claws, spoke 
thus: 'One's comrade should be straight1 and not 
think crooked thoughts.'2 

1 'The only straight snake is a dead snake' (Bowra). 
Aesop's fable (211 Hausrath). 

8931 

2 Cf. 

I shall carry my sword in a spray of myrtle, like 
Harmodius and Aristogeiton when they killed the 
tyrant2 and made Athens a city of equal rights. 

1 We have four versions of the scolion (893-896: cf. 911), which 
show how one singer might cap another's lines. Many authors refer 
to it: see Ar. Lys. 632 with schol., Hsch. E 3180, Suda E 1384 (To g. 
~epaT~aw), Eust. Od. 1400.18; also to 'the Harmodius song': Ar. Ach. 
980, Storks fr. 444 K.-A., Antiphanes fr. 85 K.-A., and collectors of 
proverbs, Diogenian Cent. 2. 68, Macarius Cent. 2. 32, Apostolius 
Cent. 3. 82; Hesychius A 7317 says it was composed by Calhstratus 
(unknown). 2 Hipparchus, killed in 514 B.C., was in fact 
brother of the tyrant Hippias. 

285 



GREEK LYRIC 

894 ,1.1\ (J' 'A 11:> ' ,, I I(J 't'LI\TU Pf.LOOL 'ov TL 7TOV TIE 111]KUS, 
I ~' -, I I,/.. '3' 111]riOLS 0 f'IJ f.LUKapwv (Jf' 't'arJLIJ f'LIJUL, 

7va 1T€p 7T00WK1]S 'AxtAtEtiS 
T vOtEi.'81]" T€ cpaatv !lwf.L~Om. 

cf. schol. Ar. Ach. 980 (p. 124 Wilson) = Sud. 0 812, II 737 (iii 579, 
iv 64 Adler), schol. Ach. 1093a (p. 137 Wilson), Aristid. Or. 1. 133 
Dindorf 

1 O.ppo8t' oV r{ 1rov schol. Ar., &pf.Lo8lov 7TW Athen. 1rov, 7TW Aris-
tid. codd. 3 Lowth: 'Ax,,V .. us Athen. AE 4 Lowth: T. 
ri cpaat T0v €a8AOv !l.. Athen. 

895 Ell f.LVpTov d.aOt To ~[cpos cpop~aw 
WrJ1T€p r Apf.L68ws KdptaToydTWIJ 

8T' 'AO.,va[ "7S Ell Ovalats 

livopa Tvpavvov '17T7Tapxov EKatvh"l"· 

896 ') \ ,~...-. \I ,, ' '3' 
ULf'L ri't'Cf>IJ Kllf'OS f'(J(Jf'TUL KaT ULaiJ, 
,I. 1\ (J' 'A 11:> ' I 't'LIITa pf.LooLf' KaptaToytELTov, 
U \ I I 
OTL TOll TVpaVIJOIJ KTUIJf'T'I]IJ 

laov6f.Lovs T' 'AO~vas E7TOL1]aaT"l". 

2 'App.68ws K(aL) 'ApwToydTwv ci. ligen 

897 
'A" 1 \ 1 ,. r ~ (J ' ' ' (J , ,1. I\ Of.L'I]TOV 110yov W f'TULp€ fLU WIJ TOVS aya OVS 't'LIIf'L, 
TWIJ Of'LAWIJ 8' d7T€xov yvovs 8n 0€LAOLS 6Aly1] xapts. 

cf. Ar. Vesp. 1238 + schol., Praxill. 749, Ar. fr. 444 K.-A., Cratin. fr. 
254 K.-A., Eust.ll. 326. 38ss. (i 509 van der Valk), Paus. Lex. Att. A 
25 Erbse, Phot. Lex. p. 32 Reitzenstein, Sud. A 493, II 737 (i 52, iv 
64 Adler), Zenob. 1. 18 
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894 

Dearest Harmodius,l you cannot be dead: no, 
they say you are in the isles of the blessed, where 
swift-footed Achilles is and, they say, Tydeus' son, 
Diomedes. 

1 Parodied at Ar. Ach. 1092. 

895 

I shall carry my sword in a spray of myrtle, like 
Harmodius and Aristogeiton when at the festival of 
Athena1 they killed the tyrant Hipparchus. 

1 The Panathenaic festival. 

896 

You two will always have glory on the earth, 
dearest Harmodius and Aristogeiton, because you 
killed the tyrant and made Athens a city of equal 
rights. 

897 

Learn the story of Admetus, my friend, and love 
the good, and keep away from the worthless, know
ing that the worthless have little gratitude.l 

1 The scholiast onAr. Wasps, where v.l is quoted (see test. 1), says 
that some ascribe the scolion to Alcaeus or Sappho (see 'Sa. or Ale.' 
25C), but that it is included in Praxilla's drinking-songs (fr. 749); 
Ar. refers to it also in Storks, Cratinus in Chirons. 
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898 
7Ta'i T EAap,wvos ATav aLXJLTfTa, Myova[ aE 
~s Tpoiav aptaTOII ~AfMv flavawv fLET' 'AxtAMa. 

cf. Eust. Il. 285. 2 (i 438 van der Va!k), Ar. Lys. 1236s. + schol. 
(p. 262 Diibner), Theopomp. fr. 65 K.-A., Antiphan. fr. 85 K.-A., 
Phot. Lex. (p. 48 Reitzenstein), Hsch. A 1765 (i 63 Latte) 

1 Fiorillo: A<yo6u7J<; Athen. A, Myovui u' E, Eust. 2 l!.avawv 
Athen., 'Ax.atwv Eust. p.<T' 'Ax.. Eust., Kat 'Ax.. Athen. 

899 
TOll TEAap,wva 7TpWTOII, AYavm 8€ odupov 
~s Tpoiav Myovatv ~AfMv flavawv fLET' 'AxtAMa. 

2 Casaubon: l!.avawv Kat 'Ax.. Athen. 

900 
"ll \ ' \ ' ' '\ ..1. ' EWE 11Vpa Kai\Tf YEIIOtfLTfll EIIE't'aiiTLIITf 

' \ ' .-.<;:, ,I. I A ' ' ' Kat fLE Kai\Ot 7TatoES 'f'EpotEII LllOIIVfJ£011 ES xopov. 

cf. Dion. Chrys. Or. 2. 62 (i 30 von Arnim) 

1 y.voip.av Dio 2 tf>£po«v Athen., Dion. codd. PW, tf>opeo«v 
Dion. UBV, tf>opo'i<v Stephanus 

901 
EYO' a7Tvpov KaAov YEVO[fL"'" p,iya xpva[ov 

' \ ' ' ..1. ' ll ' ll ' ' Kat fLE Kai\Tf YVIITf 'f'OpOtTf Kauapov UEfLEIITf 110011. 

cf. Dion. ibid. (ii8'- tf>opoi7J) 

1 y<voip.av E, Dio 2 yvv~ KaA~ Dio tf>opo'i<v Dion. codd. UBV 
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898 
Son of Telamon, Ajax, warrior, they say that 

after Achilles you were the best of the Greeks to 
come to Troy.l 

1 Comic writers mention 'the Telamon song', Ar. in Lys., Theo
pompus and Antiphanes; for 'Ajax, best after Achilles' see Ale. 387 
and cf. Il. 2. 768 f., Pind. Nem. 7. 27. 

899 

Telamon, they say, was first among the Greeks 
who came to Troy, Ajax second, after Achilles. 

9001 

If only I could become a handsome ivory lyre, and 
handsome boys carried me to Dionysus' choral 
dance.2 

1 900 and 901 are quoted also by Dio Chrysostom as examples of 
Attic scolia unsuitable for kings but fit for cheerful relaxed gather
ings of members of demes or phratries; cf. Anacr. 357. 2 A 
dithyrambic performance? 

901 
If only I could become a great handsome unfired 

golden bowl, and a handsome woman carried me1 

with pure thoughts in her mind. 

1 In the Panathenaic procession? 
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902 
O"VV fLOL 7TLV€ auv~f3a auvtpa O"VO"T€cpav7Jcp0p€L, 

1 I I \ I,/.. ,/.. I 
O"VV fLOL fLatVOfL€VCf fLaLV€0, O"VV O"W'I'povt O"W'/'POV€t. 

cf. Eust. Od. 1574.20 

1 avyKaV7Jcp6p« Eust. 2 Canter: aiw awcppovfpw awcppov< A, 
avaawcpp6v« awcppov< E, Eust. 

903 
imo 7TavTt A£fJc:: aKop7Tlos CL haip' imo8v€Tat. 

cppa,€V fL~ 0"€ {3aA'[!" Tifl8' acpav€t 7Tii.S g7T€Tat 8oAos. 

904 
( .,. ' f3 '\ ' ' " ' "''" \ f3 ~ a VS TaV al\aVOV TaV fL€V €X€t, TaV 0 €paTat 1\a €LV • 

' ' ~ \' ' ' " ' "'' " \ f3 ~ Kayw 7Tatoa Kai\T}V TTJV fL€V €XW, TTJV 0 €pa(Lat 1\a €LV. 

1 a 8' 1is? Page 2 ~xwv A, corr. recc. 

905 
' '{3'' ,,, ,, "''"f) 7TOpV7J Kat al\aVWS TWVTOV €XOVO" €fL7T€0€WS € OS • 

iv TafJT~ 7TVtACf TOV T, ayafJov TOV T€ KaKOV AO€L. 

1-2 fort. aut 7T6pva aut m~rfl 

906 ~YXH Kat K~8wvt, 8taKOV€, fL7J8' i7TL>..~fJov, 
d XP~ TOLS ayafJo'is av8paaLV olvoxo€LV. 

cf. Aristot. Ath. Pol. 20. 5 ( €v ro'is aKoAio<s) 

.z XP~ Aristot., .Z 8< XP~ Athen. 
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902 
Drink with me, be youthful with me, love with 

me, wear garlands with me, be mad with me when I 
am mad, sober with me when I am sober. 

903 

Under every stone, my friend, a scorpion lurks.! 
Take care that it does not strike you: all manner of 
guile accompanies what is unseen. 

1 Cf. Praxilla 750; the expression was proverbial. 

904 

The sow has one acorn but longs to get the other; 
and I have one beautiful girl but long to get the 
other.1 

1 The dialect changes from Doric (in a proverb?) to Attic (in 
parody?). 

905 

The whore and the bathman always have the 
same habit: they wash the good man and the bad 
man in the same tub. 

906 

Fill a cup for Cedon too, attendant, and do not 
forget him, if you are to pour wine for the good 
men.l 

1 I.e. for the democrats: Cedon, one of the Alcmaeonids, made an 
unsuccessful attack on the Peisistratid tyrants (Aristot. Ath. Pol. 
20. 5). 
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907 alat: A~tt/Jv8pwv 7rpo8wahatpov, 
o?ovs lfv8pas dmi..A~aas, p.&.x~a8at 
dya8ovs T~ Ka2 ~iJTraTpl8as, 
o7 T6T' l!8~tgav o?wv TraT~pwv l!aav. 

cf. Et. Gen. B (p. 122 Miller)+ Et. Mag. 361. 31, Et. Sym., Sud. E 
2440 (ii 367s. Adler), Eust.ll. 461. 26 (i 729s. van derValk), Arsen. 
= Apostol. Cent. 7. 70 (ii 414s. L.-8.) 

1 7Tpo8oa- Sud. (TTpoai'loa- cod. A), Eust. 3 i'J' dya8ovs 1'• Kal 
Sud., T 0 a,. Kal Eust. 4 0~ TOT': [m6T' Sud., Et. Mag. cod. D 
~aav: 1<Vp7Jaav A then. 

Aristot.Ath. Pol. 19.3 (p.l7 Chambers) 

~v T£ yap -rots /U,\ots o!s ~TTpanov 8t£ac{l&.,\,\ov-ro (se. o1 
'A,\Kp.£wvti3at) Kal 'T£txlaavns ev Tfl xwpq. Awf1118pwv 'TO fl7T£p 
flapv7]9os, £1S 8 gvv£e7],\96v 'Ttv£S 'TWV eK Toil ll.aT£WS, ee<7TOAtopK~
IJ7]aav fl7To -rwv -rvp&.vvwv, 81!£v Uanpov p.£-ra TaVT7]V -r1fv avp.cpopav 
'fl8ov ev TOtS a~<:oAlots • alat~aav. 

908 
tl '' I;> .J.I\ \ 1:.' /1:.' I\ " oans avopa 'l't11ov fLTJ 7rpoowwaw p.~ya117JV ~x~t 

\ ., Q ,.... ., 8 ,... ' , \ I 
TLfLTJV ~V T~ JJPOTOLS ~V T~ ~OLCILV KaT ~fLOV VOOV. 

p.<y&.>.av •.. TtfLUv Bergk 8<o"is A, corr. recc. 
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907 

Alas, Leipsydrion,1 betrayer of comrades! What 
men you destroyed, good fighters and nobly born, 
who showed then of what stock they came! 

1 Strongpoint on Mt. Parnes, base of Alcmaeonid operations 
against Hippias (between 514 and 510). 

Aristotle, Constitution of Athens 

The Alcmaeonids came to grief in various undertak
ings, in particular when they fortified Leipsydrion under 
Mt. Parnes in the countryside: some of the city-dwellers 
gathered there and were forced to surrender by the 
tyrants; after this disaster they used to sing as one of their 
scolia, 'Alas, Leipsydrion ... came!' 

9081 

The man who does not betray his friend has great 
honour among both mortals and gods in my view. 

1 The last of the 25 Attic scolia quoted by Athenaeus. 
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O'K6Awv 8€ r/Jaof 'TlJift; Kal. -rO [nrO rlf3plou TOV Kp7]-r0s (KptrOs A, 
corr. E) 7TOL7J8Ev. ~xn S£ ollTws · 

909 ' I \ ~ I <;>I \(,1,1. 
HJTt fLOL 7T/\OVTOS (L€yas oopv Kat SL'fOS 
Kat TO KaAov AaUJ~'iov, 7Tp6fJATJfLa xpwT6s. 
To{m-r yap apw, TOVTCf 8€pl,w, 
TOVTCf 7TaTEW TOll &.ovv olJJOIJ a7T' a(L7TEAWJJ, 

5 TOVTCf Om7T6Tas t-tvoi'as KEKATJfLaL. 

'"'' \ \ ~ ool <;>I '1:.',1. TOt 0€ fL TJ TO/\fLWIJT €X€ LlJ oopv Kat S L'fOS 

Kat TO KaAov AauJ~i"ov, 7Tp6fJATJfLa xpwT6s, 
7TUJJT€S y6vv 7T€7TTTJWT€S CLfLOJJ 
<- 7Tpoa>KVJJEOIJTL 0€rJ7T6TaJJ <((Le 0€rJ7TOTnv> 

1 0 Kat fLEyav {Jaa LA fJa cpwvEOJJT€S. 

cf. Eust. Od. 1574. 7 

1 }l<ya E, Eust. 4 dJ17T€Aov Eust. 6 Hermann: -}lwvus codd. 
7 7rpof3A"'!Jlci. u XP· AE, corr. recc. 8 --r71wus Eust., --r716us AE 
Hermann: t}lov codd. 9 7rpoa- suppl. Bergk t}l< 8. suppl. 
Crus ius 10 Hermann: -Ma cod d. -<ovus AE, -<ovn Eust. 

910 Athen. 14. 625c 

cfoaaL 8~ TI66t:pftoV -rOv T ~wv fv Tif yfvt:L r1js &pf.Lovfas ToVTft> 
7Tot~crat CJKoAta (Casaubon: CJKata A) piA7J, Kat Sta To etva.t Tov 
7TOLT)T~V 'lwvLKOV 'laCJTL KA7J8~va.t T~V ap}lovLav. OOTOS tern ITv8ep
}lOS oll }lVT)}lOVevet 'Avavws (fr. 2 West)~ '17T7Tilwa.g iv To'is 'lci./L
{3ots < ... KaL> fv CL\,\Cf o~rws • x.pvuOv Afyc:t ITVBEpp.os Ws oiJBfv 
Tii>.>.a.. Myn 8' ollTws b ITv8ep}los • 

ot'loev ~IJ lfpa Td.AAa 7TA~JJ & xpva6s. 

cf. Diogenian. Cent. 6. 94 (i 285 L.-S.) + schol., Sud. 0 793 (iii 577 
Adler), 'Plut.' Cent. 1. 96 (i 335 L.-S.) 

& om. Athen., Diogenian. 
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SCOLIA 

According to some authorities, the poem composed by 
Hybrias1 the Cretan is a scolion. It runs as follows: 

909 

Great wealth for me is my spear and my sword 
and my fine hide-shield, defence of my skin: thanks 
to it I plough, thanks to it I reap, thanks to it I tram
ple the sweet wine from the vines, thanks to it I am 
called master of the serfs.2 

Those who do not dare to hold spear and sword 
and fine hide-shield, defence of the skin, prostrate 
themselves cowering at my knee, calling me master 
(of masters) and great king.3 

1 Presumably the Cretan Hibrias mentioned by Hesychius I 128. 
2 The public slaves in Crete. D. L. Page (P.C.P.S. 191, 1965, 64f.) 
argues that 'H. is a man who rose from the class of public slave to 
that of professional soldier.' 3 Athen. continues with Aris
totle 842. 

910 Athenaeus, Scholars at Dinner 

They say that Pythermus of Teos1 composed scolia in 
this kind of tuning, and that since the poet was from Ionia 
the tuning was called Ionian. This is the Pythermus who 
is mentioned by Ananius or Hipponax in his Iambics2 ... 
and in another as follows: 'Pythermus says of gold that all 
else is nothing.' The words ofPythermus are 

So all else is nothing apart from gold. 

1 Perhaps a 6th c. poet. 2 The quotation is lost. 
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911 Ar. Vesp. 1225 

~8w 8£ wpiiJTOS 'App.o8lov, 8tf£t 8t uv • 

.,~' I ', ' , ',All' OVOE"LS 7TW7TO'T av"7p E"YE"V'T ll"!llats 

Bentley: ~yiv<T' 'A8.,a7:os codd. 

912 Ar. Vesp. 1239ss. 

- roVTlf' Tl A£e£ts aK6Atov; - ln8l 1rrus tyW · 
( ) ' , '\ 'r a OVK E"U'Ttv ai\W7TE"KL!oE"tll 

oil8' d.p.c/JoT~potat ylyvE"a6at c/Jl~ov. 

- P.£T0. TovTov Aluxl"7JS b I.f,U.ov 8tf£mt, 
d.v~p aocfoOs Kal JLOVC1tK6s, K~T' ~C1£Tat • 

(b) I ' Ql K\ I ' ' ' XP"'f.LaTa Kat ,..wv IIE"tTayopCf TE" Kap.ot f.LE"Ta 
E>E"TTa~WV. 

(b) Tyrrwhitt: {Jlav codd. 

Schol. ad loc. (1238a: p.195 Koster) 

'Ap.p.dJVtos (Susemihl: 'App.08tos codd., 'Hp08tKos Dobree) 
8£ ev 'TOtS Kwp.cp8ovpivots (F.Gr.H. 350 F2) Kat 'TOll ''A8p.7JTOV 
d.vay£t, ypatf>~ wapa0£ls 'TOV KpaTlvov eK X£Lpwvwv (fr. 254 K.
A.)· 

KA£LTay6pas ~tv, lhav 'A8p:frrov p..f,\os ail,\fi. 
(1246: p. 197 K.) allT7J yvv~ wot1ppta 0£TTaA~. 
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911 Aristophanes, Wasps1 

I begin by singing the Harmodius song, and you have to 
take it up: 

There never was any man in Athens ... 

1 See test. 1 for the context. 

912 Aristophanes, Wasps1 

-What scolion will you sing in answer to him? 
-Oh, something along these lines: 

(a) It's not possible to play the fox or to be a friend 
to both sides. 

-After him Aeschines, son of Swank, a clever, musical 
man, will take it up and sing, 

(b) Money and means2 for Cleitagora and me 
along with the Thessalians. 

1 See test. 1 for the context. 
scolion is quite uncertain. 

Scholiast on the passage 

2 'Force' in mss.; the sense of the 

Ammonius in his work People mocked in Comedy men
tions the Admetus song too, adducing a passage from Cra
tinus' Chirons: 'to sing the Cleitagora song when the piper 
plays the Admetus song' . . . The woman was a poetess 
from Thessaly ... 
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Ar. Lys. 1236ss. 

~~ ' ') I WCTT <L p.<V y< TtS 

~SOL T <Aap.wvos, K>.«rayopas ~8«v 8£ov, 
') I '' £1TTJV£UUfL£V av . , . 

Schol. ad loc. (p. 262 Diibner) (cf. Sud. K 1763) 

b 8£ voVs 8rt rU. tvav-rla A£yop.rv ~avroLs Kal 7Tp&.rrofl£V • bTav 

yap ns ¥n d1ro rwv crKoMwv Tiw8ci.pov, Myop.<v l!n 8<£ p.a>.>.ov 
~8<w d1ro K>.«rayopas rfr; 7TOL7JrpEas • ~ yap K>.<trayopa 7Tot~rpta 
~~~ AaKWVLK~, ~S p.£p.vTJTaL Kat tv Aavatcrw (fr. 271 K.-A.) 'Apt
crro<{>avTJs. 

Hsch. K 2913 (ii 486 Latte) 

913 Athen. 11. 783e (iii 22s. Kaibel) 

~7TLVOV /)£ T~V ap.VCTTLV p.<Ta p.£ AOVS p.<p.<Tp1Jp.£vov 7TpOS dJKu
TTJTa )(pOVOV, fuS 'Ap.wp{as (fr. 21 K.-A.)' 

- a~A<L p.ot p.£>.os • 
aU 8' ~8£ 1rpOs r~v8', tK1Tlop.at 8' tyW 'T£ws. 
- a~AEt aV, Kal <aV> T~v &pvaTtV A&.pf3avr · 

oil XP~ 7T6AA' ~XHV 6vTJTbv ll.v6pw7Tov, 
'\\''~ ' {jf '"''' ,J.t<;:; al\1\ €pav Kat KaTHJUtf:lV' O'V Of: KapTa 'f'f:LOTJ. 

1 o~ <n> XP~ 7TOAA' ~xetv 8v. Cf. <OvT'> Page, Meineke secutus 
2 av o< KapT' d.cfm'OfJs ci. Meineke 
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Aristophanes, Lysistrata 

So if someone sang the Telamon song when he should 
have been singing the Cleitagora, we would commend him 

Scholiast on the passage 

The meaning is that we say and do things that contra
dict each other; for when someone sings one of Pindar's 
scolia, we say he ought rather to be singing one by the poe
tess Cleitagora. Cleitagora was a Spartan poetess whom 
Aristophanes mentions in his Danaids. 

Hesychius, Lexicon 

Cleitagora: a kind of song; she belonged to Lesbos.1 

1 The attempts to identify the woman are probably all guesswork, 
and 'Cleitagora's song' does not imply 'the song composed by C.' For 
a Cleitagora on a red-figured vase dated 450-430 B.C. see D. M. 
Robinson,A.J.A. 60 (1956) 22. 

913 Athenaeus, Scholars at Dinner 

They used to drink the amystis1 to the accompaniment 
of a song sung rapidly to promote swift drinking; cf. Ameip
sias: 'Pipe me a tune, and you sing to her music; and 
meanwhile I'll drink up.' 'You pipe, and you take the 
amystis:' (sings) 

Mortal man does not need to have much except to 
love and to eat well; but you go very sparingly_ 

1 A cup drunk without stopping for breath. 
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914 Hsch. B 818 (i 334 Latte) 

Bop,as • <TK6At6v n oliTws d.px6p-Evov (Meineke: ~36p.<vov 
codd., ~3. ofiTws Latte) ~AEyov. 

915 Sud. TI 737 (iv 74 Adler) 

•.. piAos n 'Ap[L63wv KUAOVfLEVOV (894) .... ~v 3€ Kal f!upa 
fL'A7J, TO fLEV 'A3fL~TOV (897) AEy6(LEVOV, TO 3€ Ari(L7TWVOS'. 

916 Ar. Pax 289ss. 

vVv roVT' tK€W' · ~K£L rh .8U.rt8os p.EAos, 
B 3E<{>6p.<v6s 7TOT' y3E Tfjs fLE<T7JfLf3plas • 
'Ws ~8op.at Ka~ xalpop.at Kc:iJ,PpalvofLat. ' 

917 P. Berol. 270, B.K.T. v (2) (1907) 56; v. E. Pellizer, 
G. Tedeschi (edd.), Q.F.C. 4 (1983) 5-17 

(a) MOi~AI 

[ •••• ]q.t Ovya:r?l[P 
[lf]:r~~[T]q. f!LTa cpipwv[ 
[ . ] a,uot TE ,u~vTJ /? • [ . . • . . . . . ] wv 

aqw ]a£ OvyaTp[ <s ? Q.F. C. 2 suppl. ed. pr. (Schubart, 
Wilamowitz) 
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914 Hesychius, Lexicon 

Boreas: the name they gave to a scolion that began with 
theword.1 

1 Text uncertain: perhaps 'that was sung'. 

915 Suda 

... a song called Harmodius (894) ... ; there were other 
songs, one called Admetus (897), another Lampon. 

916 Aristophanes, Peace 

Here we are! The song ofDatis1 has arrived, the one he 
used to sing while masturbating at midday: 'How pleased I 
am, how rejoiced I am, how happy I am!' 

1 Perhaps a scolion, according to Page, but see Sommerstein's note 
on the passage. 

917 Berlin papyrus (early 3rd c. B.C.) 

(a) MUSESl 

... daughter ... (hell) bringing food (in abun
dance?) ... sanctuaries ... 

1 The three titles are in the margin opposite (c) 3. 
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GREEK LYRIC 

El'lllOPAT[O:E] 

[€]!'K,paaov Xaplrwv Kpar7][p]' €'1Ttar[£]-
if!~a Kp[ • • . • • • • TT ]p6;r~[v ]£ [ .\6])~av • 

a~patv' fht llapfUv~w 
d.TT£[t1po~~ TTMgop£v fJpvots 
[r]all 8op~ awpara K£tpap,11all Tp[ot1av 
~f!-~ [ T ]011 TTapa VaVO"~V d.£tpva[ 0" ]TOtS a.\OIITa 

fJ I I IIVKTL a Tall ~K07TOII, 

tit. suppl. Manteuffel 
4 Gianotti: awp.an pap. 

1 Kp[~yv6v T< Schubart 
cett. suppl. ed. pr. 

(c) MNHMO:El'NH 

.. M ...... ,., I ...... 

w ov~ q.yallctl!-1!-aT£ par£p, 
avv{aTT£0 O"WII T'KIIWII [ ayv ]wt y[ OV ]wt' 
, fJ I ' ~ \ ' ' apn pvovaa11 aotoall 

TTpwroTTayl"i aocplat 8taTTotK{.\oll €Kcp,pop£11 • 
5 [117]&. r ]~~ r'ygav 'Ax£.\wwv 8p6a[ ot ·] 

[Trail£] TTapaTTpo'iwv, Lcpl£~ ;r68a, 
.\v' ~avov TTT,pvyas, r&.xos l£ao 
A£TTroM6w.ll [ ~~~~Ow ]!' · 
£~ • Ka66pa TT'.\ayos, 

10 \ ~ , ,/. I \ \ TTapa yav £K't'£V')I£ IIOTOV xaii£7Tall 
cpo{J£ pa [11 8ta TTo] liT OTT .\a111} pg.vlav. 

1 Movaiiv d.y., 6 1Ttpa 1rpo"iWv ci. ed. pr. 8 suppl. Page, cett. ed. pr. 
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(b) THE EASY PREY 1 

Mix a bowl of the Graces brimful and pledge2 a 
(fine?) tale: proclaim that we shall inweave in the 
countless hymns of the Maidens Troy, her bodies3 
cut down by the spear, and the night-prowling 
scout4 captured beside the ever-remembered ships. 

1 With reference to Dolon, the Trojan spy captured by Odysseus (ll. 
10. 299 ff.). 2 The verb is used of gifting the cup as well as 
the wine; cf. Anacr. 407, Dionys. Chalc. 1. 1-4 West. 3 Text 
uncertain. 4 Dolon. 

(c) MNEMOSYNE 

Gentle-eyed mother Muse,1 keep company with 
(the pure family) of your children: we bring out a 
complex song, newly flowering with fresh-built skill. 

Look! The dews of Achelous2 have drenched (the 
ship): (stop) running forward, loosen the sheet, 
unfasten the wings of linen, 3 quickly rush for the 
fine sands! Well done! Watch the sea! Close to dry 
land flee the harsh fearsome ocean-roaming mad
ness of the south wind! 
1 Mnemosyne (Memory) is classed as a Muse, mother of the others. 
Edd. emend to read 'mother of the Muses'. 2 Perhaps rains 
rather than sea-water. 3 The sails. 
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FRAGMENTA ADESPOTA 

918 (a) P. Oxy. 1788 fr. 9 

t]K OaAa[ 
}rrt8to[ 

];roAv[ 

1 Ball&.aa'ls (-as)? Ballnpov? 2 ?T<'8to[v ed. pr. (Grenfell, Hunt), 
sed aliter supplere possis (Page) 

(b)= Pindar Paean 22(h) 

(c)= Pindar Paean 22(i) 

919 = Sappho or Alcaeus 42 (Voigt): v. vol. i p. 454 

920 Pap. R. Univ. Milano i (1937) n. 7 pp. 10--11 

fr. (a) 1ap.tKp[ 2 Tav a,P[ 3 'ITOAAa[ 
4 1Tp2y ya[ 5 'ITOAAat~[ 6 TWv a,Pw[ 
7 w8ap.£~[ 8 X£~[ 9 yopY.[ 
fr. (b) 1 £~~ KV'IT[ 
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ANONYMOUS FRAGMENTS 

918-1045 are anonymous fragments: 918-931T are 
papyrus finds, 932-938 are inscriptions, 939-1022 are 
book-texts (in alphabetical order of author), 1023-1028 
may be tragic, 1029-1037 may be Alexandrian, 1038 (i) 
and (ii) are ostraca, 1039-1045 may be hexameter. 

918 (a) Oxyrhynchus papyrus 

... from (the sea?) (the chamber?) ... (plain?)1 ... 

much ... 

1 Perhaps a compound adjective, e.g. 'with wide plains'; cf. Timoth. 
791.40. 

(b)= Pindar Paean 22(h) 

(c)= Pindar Paean 22(i) 

919 = Sappho or Alcaeus 42 (Voigt): see vol. i p. 454 

920 Milan papyrusl (3rd c. B.C.) 

... little ... many ... before ... many ... 

1 Line-beginnings from at least two poems. 
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921 P. Argentorat. inv. gr. 1406-9 ed. Snell, Herm. Ein
zelschr. 5 (1937) 98ss. 

(a) 3 ]vos ~OTvxla (b) (ii) 8 d.8&.vaTos v~cf? • [ 
15 ]vpv ••• [ 17 TIMO[ 18 aTa8~![t 20 apxa~ . [ 
(iii) 1 ]op7]pt (iv) 4 •••• ovpa •• v ovo/fg. 
5 a~ [ • ] . • ows €rp&.v7]s 1 o . . [ • • ]/f6pw 1/JvxfJs 
15 [ ]H 18 avvos 8p6pov (v) 2 g.~~~[ 5 ~~/!-~[ 
12 ]N 13] . l'[. ]Ol: 20 rp6P.~? 21 Ka8' ~.ue~[v 
22 ~o.u~.U?TT~[ (c) (ii) 1 !EP[Q 3 ] . v?Tvo[ 
7 ](orp8~pa 

922 P. Oxy. 660 

fr. (a) 

[. . ] . [. .. Jx~o8[ .. 1!' d.?Tdpar[ 
ef!'S' lt 7Tatfjov dvapa[wv T[ 
6taTwv 8ovpwv T~ at8apo[ 
{Jpla~t v~as' d.t8ewv p&.At~[ T 

5 ~ 7T6A~p6v8~ Kopvaao.u~[v 
o~a7T~alas 8' d?TO Kvlaas P.-[ 
K[ J 7TOAAaKts rr~o~' 1r[ 
b. P.£~ 'T"a.DT' Motaa yv&..uifl~( 
€aao.u[e]vov 8' Mos oo pe,\,\~ [ 

10 [l£] 7Ta~ii~[ t ]v • avv a~~ot TP;T~[ 
[l£] 7Ta~ij.atv a~x~v • . ovAa. [ 
[ ]os· aOTlKa 8£ aKo?Ttiis or[ 
( : : )!'TO /L~TaXP6Vtat • ( 
[ •• ]vovn • yiiv €paTav [ 

15 [l£] 1ralav 8' Cfpa JIVKTa J_C[ 
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fr. (b) 

]ov ~aa~a8[at 
] &.ppopov [ 

]pwv rpa[ 
] xowv 8[ 
']~p~vo~[ 

]o.U!!'o[ 

ANONYMOUS FRAGMENTS 

921 Strasbourg papyrus1 (2nd c. A.D.) 

(a) ... good fortune ... (b) (ii) ... immortal ... 
(song of praise?) ... Timo-2 •.. sprinter3 ••. ancient 
... (iii) ... (I see?) ... (iv) ... name ... you appeared 
... soul ... race4 ... (v) ... other ... spirit ... fear5 

... down over us ... blameworthy ... Hier(o)6 ... 

(sleep?) ... 

1 Ascribed to Simonides' epinician poetry for runners by the first 
editor, Snell, but see Lobel, Ox. Pap. xxv (1959) p. 45 n. 2. 
2 Heading of a new poem. 3 First word of the poem. 
4 In line 3 of a new poem. 5 In line 7 of a new poem. 
6 Heading of a poem. 

922 Oxyrhynchus papyrus (c. 100 A.D.) 

. . . without experience . . . (he?) will be1 1e 
paean! ... (of) hostile men ... without share ... (of) 
arrows and iron-( tipped?) spears ... (he?) will weigh 
down the ships with young men ... most of all ... or 
to battle armed . . . and from wonderful burnt 
sacrifice ... many times (at Pytho?)2 ... 

When she heard this she bent ... , and of the son 
that was to be born she did not intend ... ie paeans! 
together with ... (third?) ... ie paeans! ... neck ... ; 
and immediately (from) a peak ... (they)3 high in 
the air ... lovely earth ... ie paean! ... night ... 

1 Seemingly a prophecy to a mother about an unborn son. 
2 Or (might learn?). 3 Fern. pl. 

suppl. ed. pr. (Grenfell, Hunt) frr. (a) (b) quo distent inter-
vallo incertum 7 vel1rv6otT[ 8 yv#•[• ed. pr. 
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[.ua ]pTvpap.t:vat 8[ . ]';'[ 
[ .. ]a~· Z€ 7ra[t7jo]v • . [ 
[ .. ]~ 7rpw[ ]![ 
[ ]v aTo,\[ 

20 [ •. f ova[ 

[: : ]~poTq[ 
[ .. ] . xpva[ 
[ ]aot8[ 
[ .. ]a;vv[ 

25 [::.]os· Z€ [7rat-

923 P. Tebt. 691 

] axv~: wv n!vt:t avpas ~'TTTJYAa"ian!vov 
· "( · ]a~8 'ots · ' 

]~os. TpJ~;; c/>tAavOt:p.a !'a7T8.v rils 8wp.q.Taa[ 
] . ~~ ~:vyp.aTt Kovcf>~pt:t O~:a vvp.cf>a.v Oa,\6.p.ovs 

t:'TTl'TTt:'TTT[ 
] . v d,\,\oTpiats 8' ol! p.[yvvTat p.ovaav dpovpats 

p.aa 
5 ] . aq • ... Kat ,\~yt:n p.ovaav dKoat:at TTapaax~:t:v, 

Cl>~p.tt: 
8va ]Tq.!'~ 
1 <rrtyAa<L<Jf.t- pap. fin. fort. ]crtavots 
vel varrav <Ls 8wf.t. fort. schol. pars 
4 ed. pr. (Hunt, Smyly): iJ.AAoTpiots pap. 
6 ci. Page 

2 fort.)vos 
fort. BaA&.p,ovs ~7TL 7T. 

5 vel tp"?f.t' •-

924 = Bacch. fr. 66 (dub.): v. vol. 4 p. 315. 
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(they)3 having borne witness ... ie paean! 
(equipment?) ... mortal ... gold ... (song?) ... ie 
paean! ... 

3 Fern. pi. 

923 Tebtunis papyrus (late 3rd c. B. C.) 

... awaits1 the breezes ... decked out ... tends 
the flower-loving ... of the valleys2 ... with vain 
(boast?) the goddess (visits?) the chambers of the 
nymphs ... but (he) does not admit (his) muse to 
strange fields ... and cease to offer your muse to the 
ears, (wretched Phemius?)3! 

1 Translation very uncertain; the relationship even of adjacent 
words is often indeterminable. 2 The following words may 
be from a scholion: 'as home'. 3 Text doubtful. Phemius was 
the singer in Odysseus' palace; 'cease!' is a plural verb ('you and the 
others'?) 

924 = Bacchylides fr. 66 (dub.): see vol. 4 p. 315. 
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925 P. Hibeh 693 ((a)(b)) + P. Heidelb. 178 ((cHf)) (v. 
G. A. Gerhard, Gr. Pap .... Heidelberg, 1938, p. 26ss.) 

(a) ]~t8p.[ 
cp]g.€acp6p[o]v d€~[lov] ~p6p.ov €V[ 

€]7T~ v€pT€pov ally~v VVKT[ 
]€ptap.' dVT€cpa€[ ] , V€K[ 

5 ] T€Kvov i1T€Kvov €[ ] [ 
NAAa Tas Llap8avd · • 

]vyoTa T€ 8€a[ 

2 </m•a,P. suppl. Grenfell, Hunt, d.•Atov Milne 
v•~e[ ci. Page 6 vel]•AAa 

(b) 

5 

]p. p.€A€os ~[ • ]~ •. [ 
€]Kcpvyov dAKa[ 

]aTa p.(v O'KOT€q.[ 
]ats 8€ m)Tp.~[ 

]app.€VOS O'JA€( 
Ka ]raaTop€aas ,?[ 

K ]€8pwov 7T • [ 
)~7ToacpaAT[ 

) , O'L V7T€ , , ( 
7 suppl. Grenfell, Hunt 

(c) 2 

5 

310 

] • ~pa .• [ • ] • [ • ] •• [ •• ] •• [ • ]v 
]f!- 7Tpox€w ,\6yots €p.wv 
] • ap.ots • o18a yap ws 7Ta[ 
]v Kvavavy€os €0 cty€[t]v 
]KlpKaS €V • ( • )p.~~ . ( ••. ) •• 

]q€7] 8€ Tacpov O'T7]plyp.an 

ANONYMOUS FRAGMENTS 

925 Hibeh papyrus (280-240 B.c.)l 

(a) ... the light-bearing course of the sun ... to 
the netherworld rays of light . . . shone against ... 
(corpse?) ... child, my child! ... (but) ... Dardanian 

1 Six fragments dealing with Odysseus and his meeting with his 
mother in the world of the dead (cf. Od. 11.152 ff.). Gerhard, editor 
of the Heidelberg fragments, saw evidence also for the story of 
Elpenor, who fell to his death from Circe's roof(Od. 11. 51 ff.): see 
(c) especially. He assigned the fragments to the Elpenor of 
Timotheus (fr. 779), but Page, Select Papyri iii 397 ff., showed how 
frail the evidence is. 

(b) . . . (unhappy?) . . . (1/they) escaped ... 
strength ... dark ... doom ... perished ... (he) hav-
ing strewn ... cedarwood1 ... (tripped?) .. . 

1 Description of a burial. 

(c) ... I pour forth ... with words ... of my ... ; for 
I know how ... (of) the dark-shining ... to bring 
safely ... (of) Circe ... the foundation of a tomb ... 
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] TtKvwv IKhas 7Tpoxtwv 

10 
] 7TW oi f.L€v f3a8{J7Topov g. [ 

7TOA ]v8tyf.Lova 7Tat[ •• ]v 

15 

] . a1m:[ •• ]xas 7Ta8tw!'[ 
] • paa8 •• ~at8' ~y€tpo!'[ 

]f.'7] f.LVXOV a~~~ • [ 
]7]p, ala'i ~ 8£ vta 

]8€ot 

11 T< [ Tvx]as Diehl 13 !ft8ov[ Diehl 
15 vel ]p;<v b. o{l., ]p;ev IJ.o{lvxa 

(d) 7TOAV7TAU.V7JTa 8[ 
amfmt 8oAtf.L~Tas 8[ 
KTOVa 7T~f.LaTa ~[' • 
b 8' ~If€ .\vypd. KWAVCJ€V a.\[ 

5 ti!s avd. KVf.LaTa 7T6vTta[ • 
pots a.\ a.\ 7]f.LtVOS ~A';' [ 0 
OCJ , •• vas flrptTV7TOV :r( m , , , , ]~ Kpaupavytat yop[y 
[ , , , , ]g.T67TV€VCJTOS al5pa [' 

10 [ ... ]7]8' fl7To€pdrp87] Y';'[ta 
[ , , ] , t7TV€VCJ€ V€KV07TO , , [ 
[f.L ]8.T€p ~f.La, 8af.La TO[ 
[a],\,\' it.y€ f.LOL T68€ T[ 
[ , , ]VOf.LOL ~VV€7T€V ~g.[ 

15 [ ... ]~q.q';'aTg.8avar[ 

]f.Ltva r/Jvxd. 
J.. t8a 

14 vel y]7]patai, ~< 

2 vel a7Ta·n:it 
11 -1Top:rr [ ? 

&Ao- vel 8oAw- ? 
14 K<£]vo p;ot Die hi 

10 suppl. Diggle 
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of children ... a suppliant pouring forth ... some .. . 
with its deep crossing, receiver of many men1 .. . 
misfortunes ... (1/they) gathered ... the recess (of 
Hades?) ... alas! and the young ... the gods ... soul 

1 With reference to the world of the dead and its river. 

(d) ... much-wandering1 ... by deceit the wily 
schemer1 . . . woes . . . and he prevented me ... 
grievous ... as on the waves of the sea ... (1/he) 
wandering came . . . high . . . strong-shining grim 
. .. -blown breeze ... limbs collapsed . . . breathed 
... corpse- .... My mother, often .... But come, ... 
me this ... spoke ... death ... 

1 Epithets suitable to Odysseus. 
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(e) ] • V€0~TWT€ 8t' afLhpov 
]a8mw • . axtpt . T~a~ 
]poa.,f3a'! • /! •• V€t . ~O~tX • ( 

]np TLS aot •. Hfo.a ••.• va a!Lcfo'f3aA€'! 
5 a ]vv vai fL€Aa{'!C:~ 7TAayxBds KaTa 

] 
') I ') '"" 

• . VatS CfV€fLO~~ /!a • • • Ta~~ T€ €fLOtGLV 
]Kat A(cp' ~KW'f •• p ••••.• TLS aot KC: •.•. 6cppwv 
] ..• EAt7TOV Cl; !Lii-T~F? .••••• eav'!~'! . ? .... 

]vas Kat Ev!L~'!~8a.v ~ • . w • .•. imo C?cf??~ 8' ~€po-
lO €VTOS K6h>pov fLV8wv bpfLa'! . .• ~ nf.8€ 8~ 7TOAVatv' 

'0[8va]a€v 
] • 8wfLaTa Kat cpBtfL,vwv f3arJLAfJa 7Tav8[oK'a] 

]wv 1rpocpvywv BavaTov Bpaavalyt8a T[ .... ]av 
] 8t' a7Tdpova KV[/La]Ta 8~ • [ •. ] • aaoyKat€[ •••• ]v!La 

] [ ]ovaaa1r[ ] wovT[ ]aAaTa[ ]a€t OUT€ 
15 · ]~vs"t;A€ · [ Kv~]A.w.;.os. ~tfL · ;U:t~t[ ] t~aiaawv 

]fLvxo·~ "'lL"[ • •• · .•. ] 7Tr:lpaatv Cfv;pov apdt€y[ 
]ov Aw{Jav TC:[ ••••• ] oi/K €lOOV ov8' t86K€Vaa v6wt 
]€S €V€ptaTa[ ...•• ]H BaA€pav cpp,va t8pbf;aTo 
Wpv •• [ •..•.•... ]. awv 8t[a a]WfLaTos 

20 ]ot f3a8v7T6AwfL fL€Aa-
Bpwv ]Tos.avvBds KAlfLaKa 

3 tv« ed. pr. (Gerhard) 
10 K6]apov suppl. Diggle 
Diggle 

(f) 5 iflvxa[ 6 €K7Tpo[ 
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(e) ... through the measureless ... long ... 
(someone?)1 put round you ... sent wandering with 
black ship over ... by winds ... and my ... I will-
ingly left ... you . . . (stout-hearted?) ... I left ... , 
mother! and (of) the Eumenides ... under the misty 
darkness ... a fashioning of words ... (impulse?) 
... , much-praised Odysseus, ... these dwellings 
and the all-welcoming king of the dead ... having 
escaped death ... of the bold aegis . . . through the 
boundless waves . . . neither . . . nor . . . of the 
Cyclops . . . rushing out . . . the recess . . . the 
furthest end of the cave . . . outrage I never saw nor 
imagined in my mind ... (easily-contesting?) .. . 
vigorous heart he plucked ... through the body .. . 
deep-vaulted halls ... having constructed a ladder 

1 Or(who?). 

(f) ... soul ... forth1 ... 

1 The poem ends in the next line. 
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926 P. Oxy. 2687 (=P. Oxy. 9+): v. L. Pearson, Aristo
xenus: Elementa Rhythmica 36ss., 77ss. 

(col. i) olKE]t~T~Tot (col. ii) fLfV o~ £law o1 pv6fLol oll..ot Tf/S 
7'0LUV7'7JS Mf£WS. XP~aatTO 8' ttv athfit Kal 0 8d.K7'v.\os 0 KU7'rl rUP-
fJov d.v&.'ITa.\t Twv 'IT£pt£xovawv fv.\.\a{Jwv T£6£tawv £1s Toils XJ>&vovs 
~ &is lv ,.r;,, ~<p7JnK6Jt t..l6£vTo • ~amt 8f To axf!P-U ToiJ '/To8as 8t' oo 
~ fov6p.o7roda wop£6a£Tat TO E"ls Yap.{Jov oiov 

,, 8 .;:, ' I\ ' 81 " Q \< > 1 (a) €11 a OTJ 7TOLKLIIWII all C:WII af.LfJPOTOL 11 «: LfLaK«:S 
Q 81 '"\ ra 81 ,..a vaKtov 7Tap a11aos a,..po7Tap «:vovs 

«:fJLC.iJTaS xopOVS dyKa,\aLS 8'xovTaL' 

lv ToVTwt yiip oY n 'ITpwTot 'IT'vn 'IT68£s ol!Tw K'XP7JVTat Tfit Mgn 
~eat 7T&.Atv t)a'T£pot TP£"is • Kat 

(b) 8ans c:fJ8vfL{TJL Kat xopcJis ~8«:TaL' 

l'ITl '/To.\v 8£ Tfit TotaVT7JL pv6fLO'ITodat ov 'ITavv XPfimt o pv6fLOS .. OV7'0S. 
XP~atTo 8' ttv Tfit TotaVT7JL Me[£]! Kal o do'/To Tpoxalov {JaKX£tos 

lv KUTafL£lgn Tt6ds 7'~!' lK fLOVOXP6vov Kal l&.P-fJ[o]';' gwCvylav 
&an gvv£x[fi] fLlV oV!l£ mVT7JV ll£! C7Jn'i:v 7'~ pv6fLo'ITodav • ov yiip 
'1Tapaylyv£Tat • [8t£](1'1TUpfL,V7JL 8' [~]an 'IT£pt'IT£[a ]£'i:v o!ov lv Twt 

r 1 8 <;>\ r ' Q 1 (c) pt7TTc:ta w 7Tooos tc:pa ,..aats 

KaTii To (~<al TOll tent. Winnington-Ingram) 

1 The text published as P.Oxy. 9 contained five fragments of verse, 
(a}-( e) in P.M.G.; the longer text, P.Oxy. 2687, provided two new 
fragments, here labelled (c) and (d); the original (c) (d) and (e) are 
now (e) (f) and (g). The author may be Aristoxenus himself or one 
of his school. The fragments, which will belong to 5th or 4th c. s.c., 
seem to be dithyrambic with the exce~tion of (g), which may be the 
opening of a partheneion. The author is discussing the 
rhythmising of verses in which a long syllable was protracted in 
performance so as to have the time value of- u or u -. He has 
just dealt with rhythms such as the Aristoxenian cretic (- u u -) 

which admit a lexis ('word-group', lit. 'speech, spoken phrase') of 
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926 Oxyrhynchus papyrus (c. 250 A.D.): Aristoxenus, 
Rhythmics(?)~ 

These rhythms, then, are the most suitable for this sort 
ofword-group.2 But the iambic type of dactyl (v-v-) may 
also use it (in the form L v - ), the outside syllables being 
assigned to the feet in an order the reverse of that in which 
they were assigned in the cretic ( -v _J ). The pattern of the 
foot in which the rhythmical composition proceeds will end 
in an iambus ( Lv- ), e.g. 

(a) There immortal meadows of many-coloured 
flowers welcome in their embrace by the deep
shadowed grove the bacchant choirs of tender 
maidens. 

In this passage the first five feet use the word-group in this 
way, as do three later feet also. 3 And again 

(b) He who takes pleasure in cheerfulness and 
dancing choirs ... 4 

But this rhythm never uses such rhythmical composition 
for long. 

The bacchius that begins with a trochee (- v v -) may 
use this sort of word-group, mixing (with- v v-) the cou
pling made up of a single element ( _J ) and an iambus ( v- ): 

not that one need look for this rhythmical composition 
used continuously either-that does not occur-but one 
can find sporadic use of it, e.g. in 

(c) Let the holy step of the foot be flung high, 
as in 

the pattern-u- if the final syllable is protracted (- u --' ). (Trisemes 
which correspond to u - and - u are denoted by L and --' respec
tively.) 3 I.e. v. 1 and the first three words of v. 3; v. 2 is 
iambic (or 'the iambic type of dactyl'). 4 L u- four times. 
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(d) .6.t6vvaov rov EK 7Tvp6s 

pia guvCv[y ]la. 1rpo•NJ6vn 8f: ~<:aTa fLEV T~v Mgtv [~]an Aa(3i;;v 
T[o] 7Tpo~<.lP.-•- (col. iii) vov •11los, ~<aTa 8£ Ta TTJS pv9fLo7Todas 
ax~fLaTa 7TapaAAaTTfL ~V TW! 

,~. ,, "n , , ll ~ , , 
(e) .,..u,<t>ov paLO"LV aya7T"lfLa, uvarotatv ava7Tav-

fLa fL6x6wv. 

~an 8£ 1rov ~<:at gvv•x~s (Winnington-Ingram: -•x•ts pap.) ~7Tt 
TPfLS' 

,1_ f 8 I ' r ,-. I m 't'€pTaTOV aLfLOV ayvas T€KOS 
fLaT~pos, av KaOfLOS £y~vvaa~ 7Tor' EV 
ra'is 7ToAvoA{3£ota<t> 0~{3ats. 

x.p~aaLTO 8' U.v Kat & YapfJos Ti]L alrrfjt TaVTTJL A£tn, acpv£urEpov 
8~ roV {3aKXElov · -r6 yO.p p.ov6x.povov olKn6rEpov roU rpoxa'iKoV ~ 
roU ld.f.Lf3ov, oiov lv rWt 

(g) {3Cir• {3fir• K€7:6Ev, ai8' 
ES TO 7Tp6a6Ev op6wvaL. 

rls 7To6' &. v•fivts; ci.Js 
') I ') ,/..I 

EV7TpE7T"/S JJLV afL't'E7TEL ' 

-rpELS 7T68as 8taAEL7Tovaw at tvv{uylat 
ylyv.a8at. 

" WUTE 

(c) 1pii Dale (e) em. Page (D 3 -o>.{)ouJ<v pap. ante corr., 
-o>.f3w<s post corr., em. Page 
rro8a corr. pap. 

(g) 1 «s pap. 3 rro8< in 

927 P. Hamb. 128 = Theophrast. 7T. Mg. i 

V. 49 xpvaos alyA~ELS 
v. 55 {3orpvoKap7Tor6Kos 
v. 56 d.aHpofLapfLapocp•yy~s 

318 

ANONYMOUS FRAGMENTS 

(d) Dionysus born from the fire,5 

there is a single coupling.6 If one goes on, one can find the 
form under discussion unchanged as far as the word-group 
goes, but with variation in the patterns of the rhythmic 
composition,7 e.g. in 

(e) Beloved darling8 to the Seasons, respite from 
toils to mortals. 

It can even occur in a sequence ofthree9: 

m The excellent deity,10 child of the pure mother 
whom Cadmus once begot in prosperous Thebes. 

The iambus also may use this same word-group ( L u- ), 

but less naturally than does the bacchius (- u u - ), for the 
single element ( ,_ or _j ) is more at home in the trochaic 
part (ofthe bacchius) than in the iambus; e.g. in 

(g) Come from there, come, and you other girls, 
come rushing to the front! Whoever is that young 
girl? What a handsome ... surrounds her! 

the couplings occur every third foot11 so as to produce a 
kind of periodic effect. 

5 In the lightning-flash in which Zeus visited Semele. 6 -pii 
f16.au; and -aov rOv iK. 7 L v v v replaces L u- twice. 
8 Wine. 9 In v.l. 10 Dionysus, son ofSemele. 
11 Lc-1 u-1 u-1 Lu-1 u~l u-twice. 

927 Hamburg papyrus (c. 250 B.c.): Theophrastus, On 
Diction 

gleaming gold 
grape-cluster-bearing 
star-flashing-bright1 

1 Three lexicon entries; the last two may be dithyrambic (Snell). 
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928 P. Hibeh 172: v. T.G.F. ii Adesp. 720 

b.Aoy€vtTwp 
8atT6'1Towos 
tTvfL6y Awaaos 
tTvfL6fLUVTLS 
tTvfL6cpavos (fort. leg. -cpafLOS L.S.J.) 
~TVfLocp&.s (fort. leg. -cpa<vTo>s L.S.J.) 
KafL!folyovvos 
KafL!folxHp 
Kvavot8€tpat 
fLLATO'ITapaos 
O't87Jp01TtpqT]S (vel -'1Ttp~TJS) 
cpotvtKo'IT&.paos 

929 P. Gr. Vindob. 19996ab (Mitteil. aus der Papyrus
samml. Rainer n.s. i (1932) 136ss., ed. Oellacher) 

(a) a I col. 3. 2ss. 

p.O.os p.aAa[Kov ~]y£!ro ;ro,\[,\]<:xov p.Ev d7To<f>aiv£[u]8at, 
p.aALO'Ta 8' £v TiiJL 

,,, '' ..... 'r,J..[ TLS apa AVO'O'a VWL Ttv v.,..at 

Lcpm[pi£ Diehl, Lcpai[v« Page (Index, P.M.G.) 

(b) a II col. 2 

d.vafJ6aaov aDTwt • 
.1t6vvad; ~[ V]f!~fL€V 
L€pa'i:s ~V afLtpa[t]s 
8w8€Ka fLfjvas ti.:r6vTa • 

5 '1Ti£pa 8' &pa, 'ITifvTa 8' av()TJ 

2 vel d[ £<1cro/L•v 
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928 Hibeh papyrus (c. 270-230 B.C.): items from a list of 
compound adjectives 

sea-begetting 
feast-avenging1 
true-tongued 
truth-prophesying 
truth-revealing(?)2 
truth -speaking(?)3 
knee-bending4 
arm-bending 
dark-haired (fern. pl.) 
scarlet-cheeked5 
iron-destructive6 

crimson-cheeked7 

1 With reference to the feast of Atreus? 2 Or 'truth-
reporting'. 3 Perhaps 'truth-showing'. 4 Of a runner? 
Cf. 'knee-bending (Kaflw<aiyovvos) Erinys' in Hsch. K 610, Kaf'ifliwovs 
('leg-bending') of the Erinys in Aes. Sept. 791. 5 Of a ship, 
e.g. Il. 2. 637; Doric form. 6 I.e. destroying with the sword. 
7 Also of a ship, e.g. Od. 11. 124; Doric form. 

929 Rainer papyrus (1st c. B.C. or 1st c. A.D} 

(a) He believed that effeminate song was often in evi
dence, but particularly in 

What madness, pray, (robs?) us two of a2 ... ? 
1 Dithyrambic fragments (c. 400 B.c.) cited in a prose work (c. 200 
B.C.) in which the names Melanippides, Philoxenus and possibly 
Telestes occur. 2 Or '(weaves) a ... for us two'. 

(b) Shout aloud to him! We shall sing of Dionysus 
on these holy days: he has been absent for twelve 
months, but now the springtime is here, and all the 
flowers ... 
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(c) a II col. 3 

Z[t-Ns p.l:v t1r€{Jpr:p.r: {Jap{Japa {JpovTat, 
yav o' hlva~r: IIoar:LOav 
xpvar:600VT£ Tpta£va£. 

(d) a II col. 5 

.. lcP.v~T~ . [ . ]a • [ ] Kap7Twt 
&.y[v ]a opvs. 
lj>[v]r:TO O"TaXVS' UfLfLLya KpdJaLS' 

I 7Ta0"7Tr:pp.r:t, 
5 av8r:t Kat Ar:vKoxlTWV 

Cfp.[r:]a 'r:ta Kvav6Tpt[x-

(e) b I col. 1 

"A]f!f!~!'~~ a[ . h~~[ .. 
t7T ]€{Ja T7JAW7Tov f~l?~~~f~ 
d.[vt!o]pov At{Jvas 
da7Taaws 7TO'fL Ar:tp.w-

vwv TEpr:v' av[O]m Tdpr:s 
5 awp.' dKap.aTOV [ 

2 suppl. ed. pr. 

(f) b I col. 2 
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]ov 
vvp.if>av lj>o£V£K07T[ TEp ]vya: . 
t I <;>'' \ ~tO' fJ \ KpaTr:t o v1ro yas . ~To ptapov 

I ~"A ,J. Tf:KVOV p.aO"TOLS' p€WS' 7T€'f'pt-
KOS' :ra[l]or:vp.' 'ATvxlas 

ANONYMOUS FRAGMENTS 

(c) Zeus roared savagely with his thunder, 
Poseidon shook the earth with his gold-toothed tri
dent.1 

1 Cf. Il. 20. 56 f. (Page). 

(d) ... there grew the sacred oak with ... fruit, 
there grew the corn-ear mixed with barley, all seeds 
together, there flowered also the white-coated wheat 
along with the dark-haired ... 

(e) ... of Ammon ... establishing himself far 
away, he set foot in waterless Libya, gladly treading 
underfoot the soft flowers of the meadows, un
wearied .. .1 
1 Heracles? 

m the crimson-winged nymph1; (with 
strength under the earth?)2 she put to her breast the 
mighty child of Ares, trembling, nursling of Misfor
tune.3 

1 A Siren or Harpy? 2 Text corrupt? 3 The Amazon 
Penthesilea? Penth- denotes grief. 
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(g) b II col. 1 

)~ fLUAaKopp.aTos; l.hr
vos; [y ]vta 7TEpt7TCLVTa f3a"Awv, 
~ad fLdT7JP :rat8' dya7Tq.-
T ]6v xp6vwv l8ovaa cp[Awt 

5 K]~~7TWt 7TTEpvyas; tt{Lcp€{3aAEII 

1 ~AO<v 8 ]< suppL Croenert 

(h) b II col. 2 

OfLfLaTa KA~taas; ~~~ 8t [ 
TatS apKVO" tll ~87] {3t~ [ 
8EO"fLDlS ~IIEX7JL. 

930 P. Gr. Vindob. 29774 (Mitteil. aus der Papyrussamml. 
Rainer n.s. iii (1939) 26, ed. Oellacher) 

~ptavaTo8wpwv ~[ 
fLU Ta 7Tat'8wv fL~11~7T [ 
OMav ~KEtvos; ~{LW[ 
7TWII Kat OpfJvos; a'![ 

5 TEKVWV 

T08E fLE" LKvBtKWII [ 
ya{LWII E~{LE8Wf?[ 
KAdw ~~fLDV 0[ 
e .... oacpp[ 

10 ]ncrtv[ 
]B~p[ 

1 tp..lava r6 fl.Wpwv vel ep.ul.varo llWpwv 
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(g) Soft-eyed Sleep (came), embracing all his 
limbs, as a mother on seeing her dear son after a 
long absence folds him with her wings to her loving 
breast. 

(h) ... closing1 his eyes in ... hunting-nets now 
... he holds him in fetters. 

1 Sleep. 

930 Rainer papyrus (2nd or 3rd c. AD.) 

. .. I defiled1 the Dorian ... (of) children ... he ... 
(me?), wretched woman ... and a dirge ... (for) chil
dren. This then ... (of) the Scythian marriage ... I 
celebrate2 the house ... 

1 Or 'he/she defiled'. 2 Or 'I close'. 
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931 P. Gr. Vindob. 29819 (Mitteil. aus der Papyrussamml. 
Rainer n.s. iii (1939) p. 26ss., ed. Oellacher) 

2 ]~eaw . Ka1Ta[ cp ]?~~P«?-D"~'"~f?«:[ 
3 ]Ep.ova~EX .• w!'f a]yyEAOV E'i)!'( 
4 ] • • !' ~p~O"L ,B[a]K~[ 
5 .. ~LO"xpoov ~v8t[ 
6 J~B 
7 

10 

]8p6p.7]p.a Kov[ .. ]!' 'Ap~«:~[ 
]vov KpaTovp.€v7JV d.AA7][ 
]7]v X~'";p.€pots ~€pwv gpv[ 
]op.?pov T{mov 8paKalv7]s y6!'?!' 
]pav KaTavTla ,Bo'i AaO"Lwt cpotvlav ,Ba.\.\[ 
]~ p.avdO"av Ci.\.\7Jv 'lvw OuGw[ · • 
]NvKT€ws T~V 1TaV0aKpVTOV ( 
lx'7iiT;m 

2 lupaios Ka?Ta[v•vs (vel cas. obliqu.) suppl. ed. pr. cp]of3•pa(s) 
tent. Page 3 vel p.ova«J<X 5 ?ToA].\aK<S XP6ov ed. pr. 
lgxpoov vel-<gxpoov tent. Page dcp£,\.,,? Page 6 xop-, 
~?TW£0-, dvnurpocp-? ed. pr. 7 Koii[cpo]v Radermacher, 
Kov[pw]v ed. pr. 11 OVCJW[vvp.- ed. pr. 14 op]x~arpa ed. pr., 
qui KAvra<p.]v~urpa negat 

(ii) 11 yt]yaVTWV? 

931A = S443 

12 Tavpo[ 

P. Oxy. 2620 fr. 1 

5 
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] - V LOL 1TTVOV [ 
J?!'·;E~D OE.vw~[ 
] &p.apTwv {oa[s 

] • :r~vOos aiiToKpa[ T-

13 -ya KVKAw[ 

ANONYMOUS FRAGMENTS 

931 Rainer papyrus (2nd or 3rd c. A.D.) 

(i) . . . youthful (Capaneus?) . . . fearful ... 
messenger ... in the mountains bacch- ... -skinned 
... takes away .. .1 (nimble?) running ... Arcadia(n) 
... (her,) overpowered ... other ... wintry ... (he) 
carrying ... (birds?) ... death ... (her), the image of 
a she-dragon, child (of) ... opposite the shaggy ox 
(he?) struck the murderous ... (her,) maddened, 
another Ino, ill-named, ... (or?) the miserable 
(daughter)2 ofNycteus. 

(ii) ... (of) giants ... bull ... circle ... 

1 Verse 6 indicates a new section of the poem: a second chorus, or a 
second epode or antistrophe? 2 Antiope. 

931A = S443 
1st c. A.D.) 

Oxyrhynchus papyrus (1st c. B.C. or 

(hell) declaring (he?) learned 
winnowing-shovel ... of your ... (I?) deprived of pro
perty ... grief ... ruling absolutely ... (in) the glens 

3 1Tp]ij.v- vel T ]ij.v- ed. pr. (Lobe]), sed etiam r X possis q!q! 
vei«O< 1rrvov in ?Trt!ov corr., ut vid. 5 suppl. Page 
6, 7;·s'suppl. ed. pr. 
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GREEK LYRIC 

7TT ]l;'xa[t'at] Tawaplas, r!v 8~~[ . h!'[ 
] • ~V Oa>.aaaas & xpvaorp£1?-~[va 
]7T€7Tot6a rotwv8E" Ko [ 

10 ]vlotatv xap€vra 7To~A[ot's 

9 K6(T[p- ? Page 
suppl. ed. pr. 

t}~E"a6at xwpav 7T~ • [ 
] . 'TOV Alyawv ap,u[ E"V

]E"v ''Oaaa6E"v a[ 
. ].[J.v'7.[ 

10, 11 suppl. Page 

931B = S 445-446 P. Oxy. 2626 

12 ,.6]~rov? ed. pr. 

fr. 1 2 ]aAKo!'a • ( 3 "0]Av,U7TOS • a[ 4 a ],ucpt 
7TaVTO[ 5 €],U7TE"8ov (}[ 6 V tl7Tp6ao:r[ T-
7 ]E"'T~KE"V~[ 

fr. 2 1 ]vavxE" 2 ]NLKav8pov. [ 
7T6AE"!;L[ o~. • . • • 4 ]?S apE"rav E"r[ 

3 ]T >.'l,u-
5]. Kv8odv [ 

6 ]oarov[ 7 ]avl7T[ 

fr. 1 2]aAKopa leg. ed. pr. (Lobe!), x]aAKo~ tent. Page 
3-6 suppl. ed. pr. 4 '1Tavro[8<v vel '1Tavro[>.,u- Renehan 

931C = S 449 P. Oxy. 2627 

2 -6r ]arov OE"w[v 3 ] E"A6wv 
8at'TL 77[ 7 E"]ilavBE"t yd,uwt [ 
cp • [ · 9 ]v €Kar6yxE"tpa [ 
cpE"pr[ 11 ]~7TI) 81?-!T!>~ [ 

6 ]v r6r' ~v 
] . ,, 

8 E"pov E"tpE"ro 
10 ] . LE" ,ILE"Aa£vas 

2 var. lect. 8.6[v 
ed.pr. 

suppl. ed. pr. (Lobe!), Page 7 suppl. 
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ANONYMOUS FRAGMENTS 

of Taenaria; and in you, gold-tridented (ruler)1 of 
the sea, I trust ... of such ... rejoicing in many .. . 
that I reach a country ... Aegean (sea?) gladly .. . 
from Ossa ... 

1 Poseidon, who had a temple at Cape Taenarum. 

931B S445-446 Oxyrhynchus papyrus (200-250 
A. D.) 

fr. 1 ... (bronze?) ... Olympus ... round (on all 
sides?)1 ... firmly ... not to be looked at ... (bore?) 

fr. 2 ... Nicander ... Tlepolemus2 ... virtue(s) ... 
glory in ... 

1 Or (all-daring?). 2 The founder of Rhodes? Snell suggests 
that since the name is not in Doric form (Tla-) the poem is an epini
cian for an Athenian or Ionian (Gnomon 40,1968, 121). 

931C = S449 Oxyrhynchus papyrus (2nd c. A.D.?) 

... most ... of gods ... (he) having come ... then 
at the feast ... full-flowering marriage ... (he) 
asked ... hundred-handed . . . black ... from the 
banquet ... 1 

1 The vocabulary suggested Pindaric authorship to Lobe!. 
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931D = S 450-451 P. Oxy. 2628 

fr. 1 4 ]wv C1€Tav 5 ] f3poTwv 6 71" ]<hpas 
tm€p[ • 7 ]fLtS TOO€V . [ 8 ]apaov 

fr. 2 4 ] . T€A€VTats[ 
fr. 1 4 a< -rav Page 6 suppl. ed. pr. (Lobe]) 8 ]ap aiw 
Page, -r ]apaov tent. Fiihrer fr. 2 4 --ri.i.<s vel --rrus 

931E = S 452 P. Oxy. 2629 

2 'OpxofL]€vos[ 3 II]oatoiiv[ 
n-,\[ 6 -~]wfLtov[ 
2, 4 tent. ed. pr. (Lobe]) 
(ed. pr.) 

3 suppl. ed. pr. 

931F = S 453 P. Oxy. 2630 

2 71" ]at~?!'~ l~ l~ [ 
]a !'aDs t71"' ;;.Kpov oi[OfLa 

]tpov~~ vaawv a71"0 KA€€!'[v-
5 ]atT€ 7T"aTpt K~[t] :rat~L T€KT[ 

omnia suppl. ed. pr. (Lobe]) 

931G = S 454 

3 cpwpaK~[ 
6 Kat TOV ato[ 
9 fL1JO€vatw[ 
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P. Oxy. 2631 col. ii 

4 p'oVTL 0' ov:r[ 
7 7T"AOVTOV Ba[ 

10 .• ]f!~~1JC1a. [ 

6 vel -fJ]6Jp.wv 

5 fLaKpOT€po[ 
8 Aaa€ BvaTw!' [ 

ANONYMOUS FRAGMENTS 

931D = S450-451 Oxyrhynchus papyrus (c. 100A.D.) 

fr. 1 ... (you?) ... (of) mortals ... for (your?) father-
land ... your .. . 

fr. 2 ... you end1 ... 

1 Or 'the ends'. 

931E = S452 Oxyrhynchus papyrus (c. 200 A.D.) 

... (Orchomenus?)1 ... Poseidon ... (Minyan?) 
... (praise?)2 ... 

1 Ancient Boeotian city, Minyan centre (ll. 2. 511) with a cult of 
Poseidon. 2 Or (altar?). 

931F = S453 Oxyrhynchus papyrus (3rd c. A.D.) 

... paean, ie ie! ... ship(s) over the surface of the 
sea-swell ... from the islands glorious ... (to) father 
and child .. . 

931G = S454 Oxyrhynchus papyrus (c. 150A.D.) 

. . . thiefl . . . flowing2 • • • longer . . . and the ... 
wealth ... (of) mortals ... (nor?) ... 

1 Or 'theft'. 2 First word of a new metrical unit. 
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GREEK LYRIC 

931H = S 455 P. Oxy. 2632 fr. 1 

1 ] • ov tpwT?[ 2 ]Ev 8' Al'aovo[s 4 ]Emv 
<lJ.pp,a> O[t]WKELV q.[ 5] a£vos [ ]11EAAa[ 
6 ]q.p ~pywv ~Eva :r[ 7 ]v a8avd;ots ~~[ . 
8 a]vayKas 9 H,\v8E Kat T6T[ 

2 interpr. Page 

9311 = s 457 

2 •• ]v <j>pEv[ 
To8[ 
aG~Ep[ 
KEAa;vw[ 
p,Ev t8mp[ 
K6p,ow OE'!f [ 

cetera suppl. ed. pr. (Lobe]) 

P. Oxy. 2633 

4 ]v~ataa [ 
6 OGGaS ~3~To[s • 

12 . ] .·?V • '-trEpL o! !'E</>[ 
14 . ]v XEE OEap,ov a . [ 

16 ]auv KptTOLGLV[ 
18• : ]f!V TE x8ovtav[ 

6 8aaas, nisi "Oaaas Page (Index, S.E.G.) 
(Lobe]) 
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5 Kat p,av 
11 ]vs 8t' 

. . 13 ]v 
15 ] TOV 
17 ~a]0At-

17 suppl. ed. pr. 

ANONYMOUS FRAGMENTS 

931H = S455 Oxyrhynchus papyrus (1st c. A.D.) 

... (of) love ... (of Aeson?)1 ... to drive the 
chariot ... for of deeds the foreign (woman?) ... (to) 
the immortals ... necessity ... came then too .. . 

1 Jason's father. Is the poem about Medea? 

9311 = S457 Oxyrhynchus papyrus (c. 150 A.D.) 

... in (his?) heart ... (she) having ... And indeed 
... water . . . through the starry ... Over him ... 
black cloud ... (he/she) cast a chain ... (him?) 
(he/she) buried ... along with chosen ... (of) the 
lovely-haired ... underworld ... 
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GREEK LYRIC 

931J = s 458 P. Oxy. 2879 

col. i 
] • f Kvavlas [ '7TO ],\v6p.p.a7ov 

'7TOL]KL,\p.a VVK7[6s 
~.1. ~'] r ~ 1 ' , r 1 Q aL'f'a o 0 ovap.oyfWV aL7JVfS V'7TfppLOS 

iLpO' 'I'1Tfp]wvl8as •• [. ]a7WL 7f Ka2 6~v7!hats 
5 avv C1'7TL ]vOapVyfaa[ L • ] • [ ]p.f,\f ••• [ ] 

]a70S d.,\t{Jch? •• 
] ">I Q '' I ov op.ppov a'7To V07ffL 
]va '7TaL'7Ta,\~aaav 

8]o,\w'7T>.av~s tKXEf-raL '7TE,\ayos 
10 ] f3v0ov pta >.ftf36[p.£]vov 

J. f!VC1L: L".J. .. 77]. [. ]pw • • 
] •• [ ]ov >.tf3&.8wv i!.'7T' d.E~mL 

16 ]d.7pfKEw[s] 18 £rfu1f3a7os '7T6>.ts 

col. ii 1 atya[ 3 7avv. [ 

1, 2 suppl. ed. pr. (Lobel) 3-5 tent. Page 6 r<vfL]a-ros? 
ed. pr. 9 suppl. Page 10, 16 suppl. ed. pr. 18 
tent. ed. pr. 

931K = S 459 P. Oxy. 2880 

1 Ol,\wv yap[ 2 d.v8pcj.aL "!T[ 3 '7T6pf 8' 
il.p.p.[t(v) 4 -ra f3po7o[ 5 p.aKapfaat[ 6 ol)7f 
ao2oB7[w(s) 7 .vwp.a •• [ 8p.lya7€Lx[os 
9 .•• 8f8p[ 10 7 • "!Tf8otx[ lll!fC17f'7Ta~[ 

3, 6 tent. Page 
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ANONYMOUS FRAGMENTS 

931J = S458 Oxyrhynchus papyrus (c. 100 A.D.) 

col. i . . . the many-eyed embroidery of blue-black 
night, (and at once rose?) Hyperion's son,1 hard
toiling eternally, almighty, with . . . and bright 
sparks ... from the steep (wave?) drips a shower ... 
rugged . . . the treacherously-deceiving sea pours 
out ... (into?) the flowing depths ... from streams 
you are fostered ... truly ... high-set city ... 

col. ii ... silence ... long- ... goes2 frequently ... 

1 The sun. 2 Or'went'. 

931K = S459 Oxyrhynchus papyrus (1st c. A.D.)l 

For (he), wishing ... (to) the men ... , and he 
gave us ... mortal ... (to) the blessed (gods) ... nei
ther to you so ... great wall ... 

1 The beginnings of the last 11 lines of a poem. 
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GREEK LYRIC 

931L = S 460-472 P. Oxy. 2625 frr. 1-13: v. R. 
Fiihrer, Maia 21 (1969) 79ss. 

fr.l la L1:w xopg[s] . [ 

]1rMov· ~Y€ 8' 'EAA&.8os rJTpaTov ~P!- [ 
aT€os n,ua]6xov CJToAiit 

]vws 7rpoT€pataL cp&.,uats ~[ €yo ]!'To [ 
,U€yaA ]Wvv,uos ap€Ta Kvav6a€ A [,uov 
7TovTo]:r6pov86pv 'Apyw Twv at,u[.] . [ 

'A !\\ ] ' ..t.' ' ' \ ' " [ 7TOIIIIW IIOS a,U'f'L JlaOJI ay11aOJ1 €7T€L . 

~H]MHTPOl: KEIOil: 

t]v Ka7Tots d.7J8ov1s c18€ MAaK€ q-[ 
tK 1r[ ] • 'Opxo,u€vov 8' lax€7: 7T€8{r:v ~~~kwov 
,U7];[ ]s 
cp[ 1r6]Tvta f:.a,uaT€p 'E.\€vatvla f10861TC!-XV ,U~~[ 
€Z[ 8H[~]o CJT€cpavov :[ ]~L Ta7:a8, tv wpats. [ 
YTw YTw x]op6s. 

f:.tos ]aihoKaat[yv~]:a t8' aH Ovy&.[ T ]7]p f3aat
A7]r:s ~A/3tat 

] . a,ucf>6up[at ,uaK]ap€C1CJL cf>lAa[t] 6€0L(]LJI" YTw YTw 
xop6s· [ 

] . [ ]€ KaAov ?~;C[daO€ 1rAov- [ ]7T' a1r~,uov[ 
at6]v u Ka[ ]tpaTiiS a!'[v]aat. YTw 1Tw xop6s. [ 
la suppl. ed. pr. (Lobe!) 
2 schol. marg. T[o]ii Il•Ala 
5, 6, 7 suppl. ed. pr. 
10 !L~v[ as tent. ed. pr. 
'E.I..vO". (~aiL. sec!.) Fuhrer 
14, 15 suppl. ed. pr. 
16, 17 suppl. ed. pr. 
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1 fin. Xf'V legere possis (Page) 
3 tent. ed. pr. · "4 veUpaT] 4 fin., 

8 tent. Page 9 vel KA![ .vvov Page 
11 suppl. ed. pr. </>[l.l.a 7To]rvt' 

12, 13 suppl. Fuhrer 
16 init. ]7TatT1] !Lov[ leg. ed. pr. 

1 7 KaU ' .iv[ v]O"<O">at Ftihrer 

ANONYMOUS FRAGMENTS 

931L = S460-4 72 Oxyrhynchus papyrus (2nd c. A.D.) 

fr. 1 Go, chorus!1 . . . they were sailing; and 
(Jason) was leader of the band of Greeks at the 
sending of (the honour-holding chie£?)2 ... (they) 
were said in earlier reports . . . (great-)named 
valour ... the dark-benched sea-faring ship Argo of 
those ... tends Apollo's splendid temple.3 

IN HONOUR OF DEMETER; FOR THE CEANS 

... in the garden the nightingale sings thus from 
... ; and the plain of (glorious?) Orchomenus cries 
out ... (months?) ... (dear?) lady Demeter, Eleu-
sinian, rose-armed! ... well ... (accept?) the garland 
... at this season. Go, chorus, go!4 King Zeus' own 
sister and also his daughter5 (are) happy, both, and 
dear to the blessed gods. Go, chorus, go! .. . 
unharmed6 ... you came ... fair ... and wealth .. . 
and ... lovely ... to achieve. 7 Go, chorus, go! .. . 

1 Written in small letters in the upper margin; literally, 'let the 
chorus go!' See n. 4. 2 Pelias, as the marginal scholiast says, 
but the supplement is insecure. 3 Apollo authorised the 
expedition. 4 See n. 1. The refrain is repeated two a~d four 
lines later in alternate lines thrice in fr. 2 ( = S461), twJCe m fr. 6 
( = S465), ~nd perhaps in fr. 3 ( = S462). 5 Demeter and 
Persephone. 6 Or 'kindly'; reading uncertain. 7 Per
haps 'to achieve wealth'. 
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GREEK LYRIC 

fr. 2.1 ]s Ovya[ T- fr. 3.2 ];rpoXEOLS[ 
fr. 11.1. ]KOS Odov 7TWTI:LLI\a[ 3 
aal!-f. • [ fr. 12.2 ·] • • {3dpf.tas • [ 
Ta8tKa. [ 

931M = S 473 P. Oxy. 2635 col. i 

]~ VVKTf.pov f.~cppova 
]~v dfL7Tvvovaw ~pcpvav 

HaTEpa yf.tofLgp[o]ts 
] ' I <;>' "IJ • 11;> aTJTTJ 0 aW07Ta IITJOVfLOV 

5 l. .. r.L 
] l117Ta.aav 
] 

]~f.mt 7Tapa m:aTI:l.aw 
]f.S b.'6/Lf.va[t] fL0.7Tovat Of.[ 

10 ]~a Kat xpvaEw<t> TfLwA~<t> 
] yos ti.yAata aE{3f.Tat 
cp ]~L~t~os Tavaov[ 

]7TT6p0ovs €AaLas 
]ov 

15 Td]vaL'v fLEA7Tovat[] 
' ] I " ,/, afL 7TVVOV(Jtv op.,.vav 
]~v T vcpwvos oAKbS 
]vms 
]vat Ov[Tj]7T~~[t]av 

20 ]Tf.vovaw atyAa[ 

1 vel <ilcpp6va 3, 9 suppl. ed. pr. (Lobe!) 
corr. et suppl. ed. pr. vel -ravaov[s 
15, 16, 19 suppl. ed. pr. 19 -iav vel -<iiv 
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]7TOS /?ovAf.V
·f;."13 .. 2 ]!'av 

12 ]otv<LKOS 

13 -7T-r6p8ovs ? 

ANONYMOUS FRAGMENTS 

(fr. 2) ... daughter ... (fr. 3) ... you might pour forth 
... (fr.ll) ... (of) divine ... took counsel ... (fr.12) 
... heavy ... (fr.13) ... just ... 

931M = S4 73 Oxyrhynchus papyrus (before 200 A.D.) 

... nightly kindly ... (they) breathe out darkness 
... star1 to farmers, and the gale ... the gleaming 
sweet (wine) ... (they) gave ... by the porch ... 
they,2 revering ... , sing ... and (on?) golden Tmolus 
... the splendour is worshipped ... (of) the tall 
palm-tree . . . branches of the olive-tree . . . the 
Tanais they sing ... (they) breathe out darkness ... 
the coiling of Typhon ... sacrifice ... they ... radi
ant ... 

1 V en us, welcome to farmers? 2 Feminine. 
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GREEK LYRIC 

931N = S 474 P. Oxy. 2506 fr. SS(b) 

2 ] . fL€ AA€ 8alfLW11 [ 5 ] . . . 7Towa7:s [ 

9310 = S 475 = 992 Suppl. Hell. P. Mich. 3499, ed. 
R. Merkelbach, Z.P.E. 12 (1973) 138: v. 13 (1974) 209ss. 
(H. Lloyd-Jones) 

] ... [ .. b .. Y.a11 '1Ata8ats d.KaAa KTV7T~a~[ 
] ••• [ •• ] ••••• Tas t11aAovs d.7TEj3a Kt:At:vOovs. 

] ••• [ ••• ){ ••• S tK 7TOAEfLOV 7Tf!-f!U 11f!-1ff!l11 t:lp7Tt: 
] ••• [ •• ] •••• pos 'HpaKMovs, avvEOt:IITO 8' ohos 

5 ] ... [ ... ] ... 110 •••••••• a. [ • ]c::r .. at8 • ( • )E0?7K~[ 
] " ,, a A , " , [ ••••• VY.a~ OVS €1\UfJ€11 LllOS €K Tvpall!' OS 

] 0 , ' ' , <;> ' ...... ~?S OLV?.¥?OV Xq.f!~ll UIITLOWO"€l 

1 h7 l!~yav ed. pr. 3 9 1)' '~IJLal(9~?S ? Parsons, Lloyd-
Jones 4 aOivos <~?TaT ]pos 'Hp. tent. Holford-Strevens 
ovTot coni. ed. pr. 5 d.i~?l~' <!01JK< Page 6 !J>evyas ? Par-
sons, Lloyd-Jones fin. suppl. Lloyd-Jones vel f:K 

Tvp&v!'[ov 7 cfotAoya.Ofos ?, O.vn8WaH<v>? Lloyd-Jones 
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ANONYMOUS FRAGMENTS 

931N = S474 Oxyrhynchus papyrus (1st or early 
2nd c. A.D.: comment on lyric poems) 

... god intended ... (with) requital ... 

9310 = 8475 = 992 Suppl. Hell. 
(3rd or 2nd c. B.c.) 

Michigan papyrus 

'. . . (not?) quietly shall 11 make (great?) ... 
resound for Ilus' line.' ... he went away along the 
sea-roads ... From the battle (against the Amazon?) 
by the ships came (the mighty figure?) ofHeracles,2 
and he (and Laomedon) made an agreement: ... he 
(destroyed utterly?) ... he3 would give him in return 
(the horses) which the ruler had got from Zeus as 
recompense for his cup-bearer ... 4 

1 Poseidon is threatening the Trojans after Laomedon had cheated 
him and Apollo of their reward for building the walls of 
Troy. 2 After his ninth labour (the acquisition of the girdle of 
the Amazon Hippolyta) Heracles put in at Troy. He agreed to des
troy the sea-monster which was ravaging the country if Laomedon 
would give him the horses which his grandfather Tros received 
from Zeus in return for his son Ganymede. 3 Laomedon; the 
syntax of the sentence is unclear. 4 The papyrus has scraps 
of 4 more lines; the author may be Callimachus, who used the 
metre (archebulean, fr. 228) and dealt with the subject (frr. 537, 
698) (Lloyd-Jones). 
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GREEK LYRIC 

931P = S 477 P. Mich. 3498v: ed. pr. D. L. Page, 
Z.P.E. 13 (1974) 105ss. 

col. i 
] ••• ~7Tt:!' • ?T . [ . ] • 

&..\t1ppaVTOV aKT~V 

5 

10 

col. ii 

)7Tt:JL7TOVTE'S •• [ ) 

Cl> ]pvyws .\tp.~v[ ] 
]v: t::.dvai."'at oa []at 
]8ov?7S &.A.ta . v . : [ ] •• 
]K-I]atot AoKpot a[ .. ] ... S 

]Kot Kp7)Tt:S ~7T[ ••• ]at 
]w T pf!l?]s nu .. 

-o]Tp6~' "loa. !a. v. 
] •• T~Aa ?TtTVOKf!f![ ] 

2 7Tt"VKa avv[ 
6~V07]KT[ 
"Apt:ws f3lat Kt:[ 

5 K67TTE' T' 'loa[ 
!7"Tat • aGT?] .. [ 
)i[ t1 :rTt: o' ciJs ?r~ [ 
Kt" I: pi: 0 ' o1f!EV J.~ ( 
~7Tt y8.t Tt: ooxp.o[ 

10 o .l!ovs 7Tpwvas[ 
O"Wf!aTOVS pmT[ 

col. i 10 p:,>..o]Tp6cp'? 

342 

ANONYMOUS FRAGMENTS 

931P = S477 Michigan papyrus (c. 150 B.C.) 

col. i ... sea-sprayed promontory ... (they) sending 
... the Phrygian harbour ... Danaans ... Locrians 
. .. Cretans ... (of) Troy ... (sheep?)-feeding Ida! ... 
pine-(tressed?) .. . 

col. ii ... pine ... keen-sharpened ... (by) the 
strength of Ares ... and (he) cut ... Ida ... and (he) 
hurled (them) as (when?) ... and (he) sheared ... : 
some ... and on the ground slanting ... headlands 
... -bodied (he) hurl(ed?) ... 

343 



GREEK LYRIC 

931Q P. Oxy. 3539 

fr.l 2 

5 

Ei'!]pW7T7JV [ 
]~EA€ O~p[ 
]~v£7]s dp€T?J[ 
] os lt.Uw<t> · [ 

oi'!]S€ 8~~~87]s[ . . 
fr. 2 ] • !'8' tt7TO GWfLCLTOS dpfJpoa[?[w 

']" <:>'" ll '[]'' [ HS !!PY.~C!- 0 €PX€TCLL Ul!fLI! V €XW!' 
]o .. Y.V? ~6vtv tY.{pwv [ 
]??</>~?!' ~fLfLf!-f!L aaAdtv [ 

5 t]:rt 7TO~V cp£ATpov 'EpwTwv [ 

fr. 1 tent. ed. pr. (Haslam) 3 ?rapB]<v{']s, ;]<v{']s, 7T ]<v{']s al. 
5 tent. ed. pr. fr. 2 1 vellli', i.e. <lli' fin. tent. ed. pr. 
2 tent. ed. pr. 4 vel bcfo?7~ 5 suppl. ed. pr. 

931R P. Oxy. 3696 

2 er 
8€e~q.~ rw[ 

€h€v KCLA~[ 
5 'vvv cpat:v~[ 

GWfLCL 8' €i'J€t~[€s 
xalots f!€M~[v 

r aav-

~p~po[t]s· t7Tt 8' [€i'!eafL€vos 
' ' fl;> [ '..1.. ~ ' WXCLV 7TOOCLS KOV'f'OVS V€LfLOV. 

10 Zo]tX€TO KaAA[ 

(pap. vers.) 6 ]€ KA€LOt" 7 ]v lloAv[8]€vK[ 
8 ,Bap],BaptK[ 

344 

ANONYMOUS FRAGMENTS 

931Q Oxyrhynchus papyrus (3rd or 4th c. A.D.) 

(fr. 1) ... (Europa?) ... (dear beast!) ... (oD (virgin
ity?) excellence . . . (other?) . . . (and not) foul
smelling ... (fr. 2)1 ... see!2 from the ambrosial body 
... he comes to the rites with ... heart, raising dust 
from (the ground?) ... to roll the eyes3 ... afar the 
charm of the Loves .. . 

1 The gap between the frr. may be small. 
3 Or 'with the eyes, to toss (on the sea)'. 

931R Oxyrhynchus papyrus (3rd-4th c. A.D.) 

2 Or'saw'. 

... (by) the right hand (of Zeus?) ... (he/she) 
spoke1 (calling?)2 ... 'Now reveal3 ... , and hand
some body . . . (leisured?) joints of limbs; and (hav
ing made your) prayer (ply nimble) feet.' He had 
gone ... beauty ... 4 

(on the other side of the papyrus) . . . Clio! ... 
Polydeuces ... barbaric ... 

1 Beginning of new triad. 2 Or 'beautiful'. 3 Or 'Now 
seems'. 4 Perhaps by Stesichorus or Ibycus (Haslam). 

4 vel Ka.\o[ 
6s. vel 'A-, dp-

5 vel cpa{v<[ TaL 6 suppl. ed. pr. (Haslam) 
8, 9 tent. Parsons 10 suppl. ed. pr. 
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GREEK LYRIC 

9318 P. Oxy. 3697 

1 ]v ,Bw[ 2 ]!' ye- ye-vva[ 
4 ]~v o·e-fLlH e-v- 5o N f!lfLaAe-!'[ 
q.~[L [ 7 ] !' ot'J8' Sq ' rHeq. [ K A 

3 Hpxay«!Ta[t 
6 ']qovT' 

1 vel Ta.\8]v,Bw[ 
ed. pr. (Hasia~) 

2 K<tv6]v , Tw]v vel sim. 3, 4, 5 tent. 
5 vel!fif'aA< d 7 vel 01l8' 3s, oil8os 

931 T P. Haun. I 7 col. ii 

... Tot'~[aKX1J7TL]a8at ... [v7]]as ... <I>7Jpa0e- ... 

932 S.E.G. xix 222 (p. 84) Ath. Mitt. 67 (1942) 
159s., n. 333, ed. W. Peek 

]tae-[ 
• . • . • . • . . . ]8wT.aT[ 
•.....••. ]!'e-oXfLav Ka[ 

a ]ul,Botaa 1r68[ e-a at 
5 ...•.• ]a KaAAt67Tas ave-[ 

: : : : : j8ta fLe-Aha 1re-8' d.me[ 
.• ]?LVOV ~XOLO'a 7T6vov KafL!'~[L 
~T ]op S[Lws • 
ol)]n yap e-t'11raMs ~an· flaTls T, d.yaa[ 

10 oT]8e- 1raOdw 
Kat xwpa 'AxaLfL€Vt8av [L€yaAavxwv. 

4 suppl. ed. pr. (qui 7T68<[aa< legit) 5 ~1r]a KaAA. ed. pr. 
6 f'O<p<]8ia? Page 7 init. S.E.G., ]!fvov vel l?Jvov ed. pr., np];rvov? 
Page 8-10 suppl. ed. pr. 

346 

ANONYMOUS FRAGMENTS 

9318 Oxyrhynchus papyrus (2nd c. AD.) 

. . . life . . . origin1 . . . leader2 . . . just to 
strangers3 ... does (not) concern ... (nor all that 
Heracles?) .. . 

1 Or 'offspring'. 2 Or 'founder'. 3 Epithet of Aegina in 
Pindar (Pae. 6. 131 ). 

931T Copenhagen papyrus (1st c. A.D.) 

. .. (from Tricce) the sons of Asclepius (forty) 
ships ... from Pherae (Eumelus eleven) .. .1 
1 Poetic forms in a catalogue of Thessalian ships at Troy, based on 
Iliad 2. 695 ff. 'Perhaps Stesichorus?' (M. L. Haslam, Ox. Pap. LIII 
p. 31 n. 3). 

932 Inscription from Rhamnus1 (1st c. B.C. or 1st c. AD.) 

... new ... (she) treading with her feet ... (of) 
Calliope . . . (Fate's?) providence with ever- ... 
enduring ... toil is distressed in her heart neverthe
less; for it is no easy matter; ... Datis2 knows it, 
having suffered, as does the land of the vainglorious 
Achaemenids. 3 

1 In Attica, north of Marathon; famous for its temple of Nemesis, 
who brought about the Persian defeat at Marathon (Paus. 1. 33. 
2). 2 Joint Persian commander at Marathon. 3 The 
royal family to which Darius belonged. The text ends here. 
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933 Inscr. Erythraea (Wilamowitz, Nordionische Steine 
pp. 40-41) 

3Got 8€ €yKa-raKOLfL'IO€vHS OVGt.,v <bro8t8wGt -r&it 'A<1KA7l1TLWL 
Ka~ -rWt ,A1r6AAwvt ~ c:6~cip,~;vot 8v(JL1]V d:rro8t8Waw, Chav T~JJ ~p~v 
fLOtpav €1Tt0fit, 1Tatwv£Cnv 1rpw-rov 1T£pl TOfL fJwfLoV -rov 'A1r6>..>..wvos 
r6v8c: rOp. 7TatWva taTpls · 

Z~ ITaulw, IJJ, Z~ ITaulw (ter) 
[ r1] lfva~ "A ?ToAAov cpH'Ow KOVpwv 

cp€L'8[ €0 

(v. 7) xopot Z~ (v. 8) p.ci.Katpa (v. 9) [Ila]!av 'A776A
Aw[v] (v. 10) [x]pva7JAaKa[ T (v. 11) ]if:_ ~€8.t, z~ z~ [ 
(v. 12) ]os E6Kap?Tov n [ (v. 13) ]?! ~€ <7€ 'Opat T€ (v. 

[ ' ?) l " " II ' c 16) 14) ] a6T[Ka XEP atv (. (v. 15 L1J L7] atwv v. 

]mAas 'A?ToA[A- (v.17) d]EAcpo7s (v.18) Zf: ITatci.v 

934 Inscr. Erythraea (Wilamowitz, Nordionische Steine 
pp. 42ss.) 

[ITatU.va KAvT6]p.7]TLII a€£aan 
Kovpot AaToi'8av 'EK]aTov, 

l~ Ilauiv, 
" 1 I r,, Q ~ ] ' I os p.Eya xapll'"a tJPOTOLO" LV EYf:lVaTO 

5 p.tx0ELS lp. cpt[A6T7JTL Kop]wvt'Ot 
lv yU.t T8.t <I>AEyvdat, 
[Z~ ITat]av, 'AaKA7]7Ttbv 
'Oa£p.ova KAEtv6[ TaT ]ov, 

Zf: ITatav· 

10 [To]v 'Of: Kat l~Ey€vovTo Maxawv 
Kat ITo['Oa]Adpws ~8' 'Iacrw, 
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933 Inscription from Erythrae (380-360 B.c} 

If anyone after sleeping in the temple or making a vow 
is offering due sacrifice to Asclepius and Apollo, when he 
puts on the altar the sacred portion he must first sing this 
paean three times around Apollo's altar: 

le Paean, oh, ie Paeon!2 Lord Apollo, spare the 
youths, spare ... choruses ... ie! ... blessed (god-
dess) ... Paean Apollo ... gold-distaffed ... goddess, 
ie ie! ... fruitful ... the Seasons ... you ... at once 
with hands ... ie ie Paean! ... Apollo ... Delphi ... 
ie Paean! 

1 The paean of Erythrae (P.M.G. 934 below) follows on the 
stone. 2 The refrain is sung three times. 

934 Inscription from Erythrae (continued)1 

Sing, youths, of Paean, skill-famed, Leto's son, 
Far-shooter2- ie Paean!- who fathered a great joy 
for mortals when he mingled in love with Coronis in 
the land of the Phlegyae3 - ie Paean!-, Asclepius, 
the most famous god- ie Paean! 

By him were fathered Machaon and Podalirius 
and I a so (Healer)- ie Paean!- and fair-eyed Aegle 
(Radiance) and Panacea (Cure-all), children of 

1 Inscribed copies of the paean with some textual variation are 
known from Ptolemais in Egypt (97 A.D.), Dium in Macedonia (2nd 
c. A.D.) and Athens (2nd or 3rd c. A.D.). 2 Apollo, father of 
Asclepius. 3 Thessalian race; the texts from Ptolemms and 
Dium read 'Coronis, daughter ofPhlegyas'. 

1-13 suppl. cetera exemplaria (Ptolem., Di., Athen.) 6lv yiit 
om. Ptolem., Di. rfJ <!l.l.<yvao Di. 
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'H7Tt6vas 7Tal8EC:S avv ayaKAVTWL 
15 f:ilay€1 'Yytdat • 

l~ ITaul.v, 'AaKATf7TLDV 
oa{fJ-OVa KA€tv6TaTOV, 

l! ITaul.v. 

XaLPE fl-OL, 7Aaos 0' ~7Ttv{rJ€0 
20 TCLV afJ-fLV 7T6AtV €:Vpvxopov' 

l! ITaul.v, 
Oos 0' ~f1-6.S xa{poVTaS op6.v cpaos 
af:Alov OoKlfJ-OVS rJVV ayaKAVTWL 
€6ay{i 'Yytdat • 

25 z~ ITatciv, 'AaKATf7TLOV 
oa{fJ-OVa KAHv6TaTOV, 

l! ITatciv. 

13 Ay.\ata Erythr.: corr. Ptolem., Di. 23 86K</"ov Erythr.: 
corr. Ptolem., Di., Athen. 

935 I.G. iv2 131: v. P. Maas, Epidaurische Hymnen 
134ss., M. L. West, C.Q. 20 (1970) 212ss. 

ITtf1-7TATfi'do€]S Oml, 
O€vp' ~A0€T' a7T' 6Jpavw 
Kal fl-OL avvadaaT€ 

Tav MaTEpa Twv 0f:wv, 

5 cils ~,\0€ 7T AavwfJ-Eva 
' ,, ' ' KaT wp€a Kat va7Tas, 

avpovaa Pl!Ta[v] K6fJ-aV 
-1. ' ' , \' > 't'Pf:VaS < T ai\VOVrJa . 

ANONYMOUS FRAGMENTS 

Epione, along with Hygieia (Health), all-glorious, 
undefiled; ie Paean! Asclepius, the most famous 
god4-ie Paean! 

Greetings I give you: graciously visit our wide
spaced city-ie Paean!-and grant that we look on 
the sun's light in joy, approved with the help of 
Hygieia, all-glorious, undefiled; 1e Paean!
Asclepius, the most famous god4 - ie Paean! 

4 The words here form part of the refrain. 

935 Inscription from the shrine of Asclepius at Epi
daurus1 (3rd or 4th c. A.D.) 

(Pimplean?) goddesses,2 come here from heaven 
and sing with me of the Mother of the gods, how she 
went wandering through the mountains and glens, 
trailing her flowing hair and (distraught) in her 

I The stonecutter worked from a text that was gravely corrupt, 
especially at vv. 7 f. and 12-20: drastic emendation is called for, 
and West's version is given here. The poem may belong to the 3rd 
c. B.C. 2 The Muses. 

1 suppl. Peek 7 p:ra[ • ]ra[ ,]KoP-Uv leg. edd., suppl. et 
interpr. West (fwrav [rav] K6/"av) 8 West: KaTWPTJP-•vacpp•vas 
lapis (Kar' &pTJ et P-•va de vv. 6, 5) 
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b Zfi,s 8' €cu8wv ava~ 
Tav MaTtpa TWV BfwV 

' "Cl. \\ ' K€pavvov f,_,allllf Kat 
?TtTpas 8ttpT)CJCJf • 

Kat <Kv?Tpts €?Tft8f, Kat> 
Ta TVfL?Tav' €M.fLf3avf • 
'Mcl.r17p a7T£8' fls 8€ovs, 

<?TaT~P CJf KaAii: Zds ·> 

Kat fL~ KaT' op17 ?TAav[w] • 
fL~ (JOt xapo?Tot Mov-
TfS ~ 7TOA£0t AVKO£ 

<cp{Aot yfy6vaatv ;>' 

~ 8' 'oiJK ii?T<fAfVCJOfLat>, 
20 " \ \ I \IQ av fLT) Ta fL€PTJ 11afJw, 

' \ tf ., .... TO fL€V T)fLLCJV wpavw, 
TO 8' ~fLtCJv ya{as, 

?T6vTw Tf Tp{Tov fLtpos • 
xovTWS U?TfAfVCJOfLat.' 

25 xal.p' i1 fL€yaAa avaa-
aa Ma.np 'OMJfL?TW. 

llss. suppl. et corr. West 13 8t<pp.,aa< lapis 15a 
West 17 West: 1-''1 a< lapis 18a West 19 West: 
Kat oVK i'1.1mp.t <ls 8wvs lapis (de v. 15) 21 ovpavw lapis 
23 Latte: -ro -rpl-rov lapis 26 oAvp.1rov lapis 
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mind.3 When lord Zeus saw the Mother of the gods, 
he threw a thunderbolt and smashed the rocks; and 
(Cypris urged her) and took the tambourines: 
'Mother, go off to the gods: (father Zeus summons 
you); and do not keep on wandering over the moun
tains; have fierce lions or grey wolves (become your 
friends)?' She replied, 'I shall not go off unless I get 
my portions, half of the heaven and half of the earth 
and a third portion, half of the sea: only then shall I 
go off.' Greetings, great Mother, queen of Olympus! 

3 The Mother is identified with Demeter, who wandered in search 
of her daughter Persephone: see Ham. Hymn to Demeter 301 ff 
Eur. Helen 1301 ff. ., 
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936 I.G. iv2 130: v. P. Maas, Epidaurische Hymnen 130ss. 

5 

10 

15 

TIANI 
IIa.va Tov vvfLcf>ayhav 
Nat'Owv piA"'lfL' de-low, 
xpva€wv xopwv Cfya>..fLa, 
KWT£Aas CfvaKT[a fL]o£aa<s>, 
e-il8p6ov avptyyos e-~[ T' CI.v] 
~v8e-ov Ge-tpfjva X€V7!t, 
ts fL€ >..os 8€ Kovcf>a f3alvwv 
e-ilaK£wv 7T"'!OU.t KaT' CfvTpwv 
7TafLcpv€s VWfLWV 8€fLaS, 

") I ") I 
e-vxope-vTos e-vTTpoawTTos 
tfL7Tp€7TWil eav8wt ye-vdwt. 
ts 8' ''0AvfL7TOV d.are-pwTTov 
~pxe-rat 7Tavwt8os d.xw 
8e-wv '0AVfL7T[wv 8fLtAov 
'{3' r1 ' afL poTat patvotaa fLOtrJat. 
x8wv 8€ 7TUrJa Kat 8a>..aaaa 

I \ I \ KtpVaTat T€all xaptv' GV 
yap 7T€AHS ~pe-tGfLa 7TaVTWV, 

w l~ IIU.v IIav. 

4 suppl. Hiller 
15 pawotuat la pis 

5 <Hr' iiv] tent. Page 
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936 Inscription from the shrine of Asclepius at Epidaurus 
(3rd or 4th c. AD.) 

TO PANl 

I sing of Pan, Nymph-leader, darling of the 
Naiads, adornment of golden choruses, lord of win
some muse (when) he pours forth the god-inspired 
siren-song of the melodious syrinx, and stepping 
nimbly to the melody leaps down from shadowy 
caves, moving his all-shape2 body, fine dancer, fine 
of face, conspicuous with blond beard. To star-eyed 
Olympus goes the all-tune sound, sprinkling the 
company of the Olympian gods with immortal muse. 
All the earth and sea are mixed3 thanks to you, for 
you are the bulwark of all, oh ie Pan, Pan! 

1 Date uncertain, perhaps Hadrianic. 2 The name Pan was 
often associated withpas,pan, 'all', four forms of which occur in the 
poem. 3 I.e. created by the All-god? Translation insecure. 
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937 I. G. iv2129: v. P. Maas, Epidaurische Hymnen 128ss. 

7T ]vpt,U7]~[ ••• ]a 
]ov Llu)s ,ueylr1rov 

]t!'OII Bp6,ut6v T€ xopevrav 
]evwv 

,-:-,'A \ ' r:;. ' 5 1]0 C1KI\a7TLOII V'l'tT£XVav• 
8tCJCJ ]ovs re KaAel're LlwCJKovpovs 
r1e,uvas re [Xap ]~:as evKAeel's re Molr1as 
ev,uevel's re Molpas 
'H€At6v r' aKa,uavTa L£A~II1JII T€ 7TA~8ovCJav, 
') ~\ \ I I I ' ') \ ') ,/... 1 10 ev oe ra retpea TTavra raT ovpavos £CJT£'1'avwrat. 
xa{peT€ a8avaTOt 7TaVT€S' 8eo2 altv ~6VT€S' 
'8' ' 8 ' ' ' r ' -:-• 'E -:- ' a avarat T£ eat Kat CJWto,£T£ rovo 7Ttoavpov 
vacw ~~~ evvo,ulat TToAvcivopt rE,\,\civwv, 
~epoKaAAlvtKOt 

5 ' ~ ' "\Q 1 £V,U£11€t CJVII 01\fJWt. 

6 suppl. Wilamowitz 7 suppl. Hiller 

938 (a) Vas. Compiegne 1106: v. J. D. Beazley, A.J.A. 45 
(1941) 593s. 

(b) Vas. Boston 10. 193: v. J. D. Beazley, A.J.A. 31 (1927) 
348s., 33 (1929) 364, P. Kretschmer, Gr. Vaseninschr. 64 
(p. 90) 

suppl. Beazley 
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937 Inscription from the shrine of Asclepius at Epi
daurus1 (3rd or 4th c. A.D.) 

... fire ... (oD greatest Zeus ... and Bromius the 
dancer, Euius2 •.• and high-skilled Asclepius; and 
summon the two Dioscuri and the august Graces 
and glorious Muses and kindly Fates and the 
unwearied Sun and the Moon at her full and all the 
signs with which heaven is crowned.3 Greetings, all 
you immortal gods everlasting and immortal 
goddesses! Preserve this temple of Epidaurus in 
orderliness as it is thronged by the Greeks, you 
happy victors, bringing with you kindly prosperity. 

1 Date uncertain; Page suggested 3rd or 2nd B.C. Many lines, in 
which the major deities were listed, seem to be missing at the 
beginning of the fragment. 2 Dionysus. 3 The two 
lines are clumsily taken over from Homer's description of Achilles' 
shield (ll. 18. 484 f.). 

938 Vase inscriptions in lyric metre 

(a) On a red-figured cupl from the period of Anacreon 

Call me that you may drink. 

1 The cup depicts a youth garlanded with ivy and carrying a wine· 
jar; Beazley refers to the ice-cream vendor's 'Stop me and buy one!' 
'Call' is sing., 'you' pi. 

(b) On a red-figured bowll (c. 500 B.C.) 

To the pan-Ionian (festival) 

1 The words come from the mouth of a bald lyre-player. 
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(c) Vas. Naucrat.: v. C. C. Edgar, B.S.A. 5 (1898/9) 64s., 
H. L. Lorimer,J.H.S. 25 (1905) 120 

GT7Jalxopov VfLIIOII ayotaat 

fort. -x6pwv ~fLvwv (Page) 

(d) Vas. Nat. Mus. Athens 1260: v. J. D. Beazley, Greek 
Vases in Poland 8ss. 

-, I ") I "If 

7J€ptwv €7T€WII apxop.a~ aT •• T • v 

1 Illustrated in G. M. A. Richter, Portraits of the Greeks i fig. 262, 
E. G. Turner, Athenian Books in the Fifth and Fourth Centuries B. C., 

frontispiece. Sappho is shown reading from a roll which after the 
word O<oi, 'gods', has this text and in the margins 7TT<po<ra (sic) and 
mm, 'winged words'. J. M. Edmonds, C.Q. 16 (1922) 1-14, argued 
that the text was the opening of Sappho's introductory poem in her 
own collection of her works, 'Winged Words' being its title, but he 
convinced no one. 2 Lofty? Early? 

(e) Vas. Berlin, Staatliche Museen 2285: v. P. Kretschmer, 
Gr. Vaseninschr. 87 (p. 104s.) 

M ~ I , ,/..\ ~ I c;:, , I " >, Jc;:, otaa p.ot ap..,..t .£JKap.avopov €vppoov apxop. a€ to€ LV. 

vas. fLDUJUfLOL I acfmrKafLavopov I wpwvapxofLat I a<LVO<v 

(f) Vas. Mon. dell' lnstituto 2 tab. 44g 

(i) c1 Z€v TTCiup, aYO€ 7TI\ovaws y€v[olp.av. 

(ii) ~07J p.€v ~07J 7T Mov, 7TapafJ€{JaK€11 ~07J 

(g) Vas. Hartwig, Meisterschalen 257 Anm. 

€lfLL Kw[p.&.](wv fm' ail[ ,\&Jv 
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(c) On a red-figured kylix1 (by Duris, i.e. c. 500-460 
B. C.?) 

Bringing2 a chorus-establishing hymn 

1 The cup shows a school scene in which a boy is copying the text; 
see J.H.S. 25 (1905) pi. VI 5. 2 Fern.: addressed to the Muses 
or a female chorus. 

(d) On a red-figured Attic hydria1 (440-430 B. c.) 

Airy2 words I begin ... 

(e) On a red-figured cupl by Duris (c. 480 B. C.) 

Muse, I begin to sing for myself of fine-flowing 
Scamander. 

1 A school scene in which a teacher holds open a roll for a pupil; 
illustrated in J. Boardman, Athenian Red Figure Vases: The 
Archaic Period no. 289, W. Schubart, Das Buch bei den Griechen 
undRomern 137. 

(f) On a black-figured pelike (c. 510-500 B.c} 

(i) Oh father Zeus, if only I could become wealthy! 

(ii) More now, more now; it's gone beyond now! 

1 The vase-painting represents a man selling oil to another: on one 
side he prays for a successful deal (i), on the other he protests that 
he has given good measure and more (ii); see C. Robert, Bild und 
Lied 81 ff. (with drawings of the scenes). 

(g) On a red-figured bowl (early 5th c. B. C.?) 

I shall go revelling to the accompaniment of the 
pipes. 
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939 Aelian.N.A. 12.45 (iii 70ss. Scholfield): v. M. L. West, 
Z.P.E. 45 (1982) 5ss. 

TO Twv '&).tf;lvwv t/;vAov IJJs £lat t/;<ACf!&l T£ Kal t/;lAavAot T£1CfL"l
ptWaat IKav?ls Kal 'Aplwv [, M.,,vp.va'i:os ¥1< T£ Tov clyaAp.aTos Tov 
t?Tl Tawaplf! Kal Tov t?T' athifl ypatf;£vTos tmypBp.p.aTos (F.G.E. 
anon. CLXXVII, p. 499). lan 8£ TO t?Tlypap.p.a • 

clOavaTwv ?Top.?Ta'i:aw 'Aplova Kv~<Mos viov 
tiC l:t1C£Aov ?T£Aayovs ali:Ja& "t>x"lp.a To'&. 

~fL11011 8£ xaptaT~ptov T/fl Iloa£t8Wvt p.apTvpa T7]S TWV 8£At/;lvwv 
ifJt'Aop.ovalas oiovE'lKat ToVTots Cw&.ypta. tKTlvwv b ,Aplwv ~ypa.t/J£. 
Kal ~aTLv b ~p.vos aLTos • 

f'lifJtan: 0Ewv 
7r6VTLE xpvaoTpla.tVE II6a£t8ov 
ya.ufox' ~YKV/LOV' av' lJ.A/La.v • 
a ' ~' ' \ ' f"PO.YXLOLS OE 7rEpt r1E 7r 1\WTOL 

5 OfjpES xopEVOVCJL KVKAcp 
'.1. ~~ " KOV'I'OLr1 L TrOOWV PL/L/LO.r1 LV 

'\ ',./. ' ' \ \ ' ' €1\a.'l'p O.VO.TrO.I\1\0/LEVOL, r1L/LOL 
</Jptga.VXEVES f1Kv8po/LOL r1KVAa.KES, </Jti\6/LOVrJOt 
8EA</J'i:vEs, ~va.Aa. Opi/L/LO.Ta. 

10 Kovpfi.v N7JpEt8wv 0Efi.v, 
" ' ' ''A ,.~. ' ovs EYELVO.T /L'('LTptTa.. 

o? IL' Els IliAoTros yfi.v 
~71"2 T a.tva.pla.v aKTav ~7rOpEVr10.TE 
7r Aa.{6/LEVOV l:tKEAcf! ~v2 Tr6vTcy, 

cf. schol. Tzetz. Chil. 1. 393 (p. 549s. Leone) (vv. 1-7 clvaw.) 

2 -Tplw.va ci. Hermann 3 Bergk: yan]- codd. Her
mann: ~yKvpovd),p.av Ael. cod. a, ~yKVpov li),p.av g, Kvp6vapxa b, 
Kvpova>t' Vat., lyKvpov (vel -ov) li),p.as schol. Tzetz., ~<xwv wo.\v>Kv
pov' li),p.av tent. West 4 Hermann: {Jpd)!Xto<, -« Ael., {Jpd)!Xtot, 
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939 Aelian, On the Nature of Animals 

Dolphins love song and pipe-music: adequate testimony 
is provided by Arion of Methymna both in the statue at 
Taenarum1 and in the epigram inscribed on it, which runs 
as follows: 'At the sending of the immortals this mount2 
saved Arion, son of Cycleus, from the Sicilian sea.' A hymn 
of thanksgiving to Poseidon, which testifies to the dol
phins' love of music, was composed by Arion,3 payment to 
the creatures, as it were, for saving his life. This is the 
hymn: 

Highest of gods, gold-tridented Poseidon of the 
sea, earth-shaker amid the teeming brine, with 
their fins4 swimming beasts dance round you in a 
ring, bounding lightly with nimble flingings of their 
feet, snub-nosed bristle-necked swift-racing pups, 
the music-loving dolphins, sea nurslings of the 
young goddesses the Nereids, whom5 Amphitrite 
bore: you brought me to the cape of Taenarum in 
Pelops' land when I drifted in the Sicilian sea, carry-

1 See Hdt. 1. 24 = Arion test. 3 with n. 7. 2 The statue 
represented a man on a dolphin. 3 The poem is in the dithy-
rambic manner of c. 400 B.C. 4 Text uncertain; the noun 
should mean 'gills'. West suggests 'bright-gilled'. 5 I.e. the 
dolphins, not the Nereids: see West. 

-<a schol. Tzetz., <Atwa.po>{Jpdyxw< tent. West w<p18tf a• codd., 
transp. Page 5 ~v KVKA<t> Ael. codd. Mac 6 P,.wdapa.aw, 
fJLdappauw schol. Tzetz. codd. 7 atpo1 Ael. codd. b Vat., amtpo_1 
reil. 10 111Jp<- Ael. codd. ma, v71P"/- reil. 11 West: as 
codd. 13 ~wop<VaaTo Ael. codd. b Vat., ~1r6p<vaa.v ci. 
Brunck 14 ldK. ~vl1r. post 'Ap.+trplra transp. West 
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15 Kvp-rot:rn vw-rotr; c/Jopt:fivnr;, 
ll.AoKa N7Jpt:tas '7T AaKor; 

I ' Q,.., I 
-rt:p.vov-r~:r;, aan,.,., '7Topov, 
.~..~ l:>f\f>t>,J.>t\ \f \,J.~' 
.,.w-r~:s ool\tot p. wr; a.,. al\t'lTI\Oov y"a.,.vpas v~:wr; 
~:ls o18p.' &At'7Topcfovpov Alp.vas ~pupav. 

15 cpop. Page, xopdxw-r•s codd., del. West 18 Page: &s P.• 
codd. 19 Hermann: {>lt{la.v codd. 

[940 = T.G.F. adesp. F 13a (ii 24) 
14 (iii 156 Scholfield) 

Aelian. N.A. 14. 

~ y• p.7Jv KaAovpiv7J [ Kal: secl. Reiske] fJ'ITo -rwv 1TOt7JTWv 

Kt:p.O.s 

wKla-r.,, OvtAA7Js 8lK7JV, 
18iiv 8£ CJ.pa 1rvpp6/Jptg Kal Aaatamh7J . . . 

p.tv om. codd. pars] 

941 = Terpander 4 Anal. Gramm. (6. 6 Keil) 

U1TOV8£tos 8' tKAt/)7] d.1ro -roii pv8p.oii -roii tv -rats U1Tov8ats t1Tav
Aovp.£vov T£ Kal t1rq.8op.£vov, oTov 

a'7Ttv8wp.~:v -rats Mv&.p.as '7Tata2v Movaatr; 
Ka2 -rfiJ Mova&.pxce <-riiJ> Aa-rofis vr~:t:. 

1 Keil: p.v&.p.a.s codd. 1, 2 Mwa- Bergk 2 <Tcjl> add. Page 
Aa.Tfi>sBergk 
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ing me on your humped backs, cleaving the furrows 
of Nereus' plain, a path untrodden, when 
treacherous men had thrown me from the sea
sailing hollow ship into the sea-purple swell of the 
ocean.6 

6 For the story see Hdt. loc. cit. 

[940 Aelian, On the Nature of Animals 

The animal called kemas, 

pricket, 

by the poets is a runner 

most swift, like a hurricane1; 

in appearance it is red-haired and very shaggy ... 

1 G. F. Brussich, Q.U.C.C. 22 (1976) 135ff., argues convincingly 
that kemas, which is found in Homer and later epic, is the only 
poetic word in the passage, the rest being Aelian's prose.] 

941 = Terpander 4 Grammatical Extracts 

The spondee (- -) was named after the rhythm played 
on pipes and sung at a1rov8al, 'libations', e.g. 

Let us pour libation to the Muses, the daughters 
of Memory, and to the leader of the Muses, Leto's 
son.1 

1 Apollo. Bergk ascribed the lines to Terpander; see A. Gostoli, 
Terpander 55, 148 ff. 
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942 Epim. Ham. (Anecd. Oxon. i 171s. Cramer) (cf. Hdn. 
ii 261, n. ad fr. 266 Lentz) 

t1£t17]p.£lw-rat T~ TioA6p.vta l'1T2 ToUrov, Kat TO KVptov ~eaL rb 
'1Tpoa7JyoptKW ig£0Aup£ TO v • 

Ilo>.vp.vta Travr£p7T~S K6pa, 

IloAvp.vu:l. T' OiJpa11l1J T£ (Hes. Theog. 78). 

943 = 1028 Suppl. Hell. Epim. Ham. (Anecd. Oxon. 
i 413 Cramer) (cf. Hdn. i 180 Lentz) 

tt'ITO 8€ Twv £ls 1]11 ov yliiETat avyKptr<Kav • ~v0£11 117Jp.Ewvvrat TO 

vapKlaaov r£p£vWr£pov 

Kat A£yovatv 8-rt cl7TO -r7js -r£p£vos £08lia ylv£Tat b r£(J€vos • ~K 
TovTov TO T£pEIIWT£pos. 

944 Ap. Dysc. Pron. 58a (i 46 Schneider) 

,u.~r' €,u.wvrfi.s 
,u.~r£ Kaatyv~rwv 7T68as wKtas 
rpvaT/S 

8t£araAK£v 8val 'IT£pta'1Twp.(vats • ¥vvaT£< yap avvT£0fJvat l),Q. TO 
t'1Ttr{>£p6p.£110v pfJp.a. 

1 Page: P.7JT<p.'wv·ras cod. 2 7T. WK. <l7Twws> Bergk 
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942 Homeric Parsings 

The word Polymnia is noted as exceptional since both 
the proper name and the adjective drop the v, 1 as in 

Polymnia, all-delightful maiden,2 

and 'both Polymnia and Urania' (Hes. Theog. 78). 

1 I.e. the Muse's name is shortened from Poly-(h)ymnia, 'she of the 
many hymns'. 2 Blass for no good reason ascribed the words 
toAlcman. 

943 = 1028 Suppl. Hell. Homeric Parsings 

Words ending in -7]11 have no comparative form. That is 
why they note TEP£11WT£pos (from T(p7JV, 'soft') as exceptional, 

softer than the narcissus, 

saying that from the genitive TEp£110S is formed a nomina
tive TEp£vos, and that the comparative T£p£vWT£pos comes 
from it. 

944 Apollonius Dyscolus, Pronouns 

Moreover the composer ofthe lines 

Do not weary the swift feet of myself1 nor of my 
brothers 

has shown that the words (ip.w aVTas) are separate by 
means of two circumflex accents (tp.wfiTas), since they could 
not be made one word (as the reflexive ip.avTas) because of 
what follows. 

1 Feminine. Bergk emended the text to read 'the swift-footed 
horses'. 
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945 Ap. Dysc. Adv. 563 (i 153 Schneider) ( =Anecd. Gr. ii 
563 Bekker) 

f3a.plwe:-ra.t Kal 8aa tK fL£Ta.A~rjJe:tlJs taTt TWv £ls Bt:v, 87Te:p tarl 
'Trap' A1oA£vat Kalllwpt£vat •.• • ~ta6£v ~ma6a, 

3 8' €gv7Tta8a Kaara8Ets 

Ahrens: b ... -a-ra8Els cod. 

945A Ap. Dysc. Conj. (i 1. 251 Schneider) 

fJ 7T£p ~VO.VTtwp.a:rtK/,s ~UTI. JUT' a.~f~UE'WS ... • 

\ \ ') I ,... TO yap £VaVT!OV T'f 

' ' a1T£tpyaaaTo. 

',./.. ,, aw.,.pwv 7TEp wv • 

TOVTO YE p.ot xaptaat 

v. Wilamowitz, Hermes 37 (1902) 324 = Kl. Schr. iv 160 

946 Apollon. Tyan. Ep. 73 (p. 76ss. Penella) 

Tijl aVTijl (viz. 'Eanal<f). '1TaTpl8os tafL£V 'TTOppWT£pw aw 8a{
fLOVI, ~ 8£ TU Ti7s 1TOA£ws TTpO.yfLaTa tv vijl t{JaAOfL7JV • 

b8EVEL 
MoL'pa 1rpos rO.os <lv8pwv 
oZ <rE> rO.v 1rpwrav ,\E,\oyxaat Tt/Lav. 

a.pe£1 8£ To Aomov 1Tat8&.pta . •• 

3 suppl. Bergk 
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945 Apollonius Dyscolus, Adverbs 

The grave accent is found also in adverbs which are 
altered in dialect from adverbs in -6£v, as in Aeolic and 
Doric ... , e.g. ~ma6a1 for ~ma6£v: 

and he, standing behind ... 

1 Not lnna8rf.. The dialect of the fragment is Aeolic. 

945A Apollonius Dyscolus, On conjunctions 

The particle 'TT£P ('though') marks opposition along with 
amplification ... : 

Although you are chaste, grant me this.1 

'Although you are chaste' has created the opposition to 
'grant me this.' 

1 Wilamowitz thought that the words, addressed to a boy, might be 
from an epode of Anacreon or Archilochus. 

946 Apollonius ofTyana, Letter (to his brother Hestiaeus) 

By god's will I am a long way from my native land, but 
just now I thought of the city's affairs: 

Fate travels towards the life's end of the men 
who have obtained the highest office. 

In the future boys will govern ... 
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947 Ael. Aristid. Or. 28. 66s. (ii 163 Keil) 

IIJaH /IJpa (JOt UKcfnrHtV aOTOVs WS d.&Maxas TtVBS V£KpoVs Kat 
oOK £l86Tas fJavxlav l!.y£tv • K~Ta a£ d.v~p ns l:tp.wvt'8£tos d.p.£[
,P£mt • i':Jv6pw'TT£, K£taat Cwv ~Tt p.ii.i\)\Ov Twv fnro y7}s tK£lvwv. 
t/Kp£ 8~ Kal Tavm lgtTaaov • 

() ,M~ ' ' 'I I ' ' I a a ovaa yap ovK a7Topws y~v~t ro 7Tapov fLovov 
'\\'' I I (J Y I al\1\ ~7T~px~rat 7Tavra ~PL!:.OfL~Va. 

TavT' oo 8oK£t aot aar/JWs b 'TTOt7JT~ ~avTov t'Tfatviilv My£tv ws 
yovtp.ov Kal 'TTOptp.ov £ls TO. p.Oo.7J; Tl 8' t'TT£t8o.v M'Ylr 

(b) fL~ fLOL KaTa7TaV~r' t7T~L 7T~p ~pgaro 
r~p7Tvor&.rwv fL~Mwv b Ka""tf36as 7To"6xop8os 

a6"6s; 

948 : v. vol. iii p. 328s. (Cydias) 

949 Aristot. Eth. Nic. 7. 7. 3, 1149b 15 (p. 141 Bywater) 

~ 8' t'Ttt6vp.la (se. t'Ttl{Jovi\os) Ka60.'Tt£p T~v 'At/>po8lT7JV t/>aalv • 

8o"o7T"6Kov yO.p Kv7Tpoy~vovs 

-y•vios <1rp{nro>.ov> Bergk ex Hsch. K 4654 
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947 Aelius Aristides, Orations 

So this is the moment for you to jeer at them1 as prat
ing corpses who do not know how to keep quiet; and then 
some Simonidean fellow will respond: 'My good man, you 
may be alive, but you lie dead even more than those men 
under the earth.' Or take a close look at this: 

(a) For the Muse does not helplessly taste only 
what is to hand but goes forward harvesting all 
things.2 

Don't you think that the poet clearly says this in praise of 
himself as being productive and resourceful in his songs? 
Similarly when he adds 

(b) Do not check it, I beg you, now that the fine
shouting many-stringed3 pipe has begun its delight
ful songs. 

1 The 'speakers' in epitaphs, e.g. 'We lie dead .. .'. 
to Stesichorus or, with more probability, to Simonides. 
with wide range. 

948: see vol. iii p. 328 f. (Cydias) 

949 Aristotle, Nicomachean Ethics 

But desire is crafty, as they say of Aphrodite: 

2 Ascribed 
3 I.e. 

for (of) the wile-weaving Cyprus-born1 

1 Cf. Sapph.l. 2, Theogn.1386. Bergk used an entry in Hesychius 
to expand the fragment: 'for the servant of the wile-weaving 
Cyprus-bom' (i.e. Persuasion); Wilamowitz regarded 964(a) as the 
beginning of the poem, which he ascribed to Sappho. See D. Page, 
S. &A. 6. 
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950 Aristot. Rhet. 3. 8, 1409a 12 (p. 194s. Riimer, p. 158 
Ross) 

taTlv 8( ?Tatavos 8Vo •1'87] ilvnK£lp.•va il,\,\~Aots, cLv TO p.~v ~v 
O.px.fJ &pplYrT~t, ll.xJTT£p Kat x.pWvrat · oliros 8' ioTLv oO l1pX,£t plv ~ 
p.aKpa, HA•vTiiJat 8~ Tpils fJpax<'iat • 

(a) Lla,\oyt:v~s t:'ln AvKlav 

(b) x.pvat:oK6fLa "EKaTt: 1ra'i Llt6s • 

~T•pos 8' t~ tvaVTlas, oo {Jpax.tat ll.pxovat Tp<'is, ~ 8€ p.aKpa HA.v
Tala· 

( ) \ ~\ ~ tl~ I ' > ~ :J../. I li; c fLt:Ta ot: yav voaTa T WKt:avov ,1.,.,avtrJ£ vv~ • 

oOTos 8~ HA.VTrp, 7Tot£'i, ~ yO.p {Jpax£'ia !Ita TO dT£A~s £1vat 7Tot£'i 
Ko.\o{J6v. 

cf. schol. ad loc. (Anecd. Par. i 308 Cramer) 

(a) ~T< codd. 0DE, schol. A. <~x«s> Bergk 
ci. Bergk (c) Bergk: c1K.av~v codd. 

951 Aristot. Rhet. 3. 11, 1412b 34 (p. 209 Roemer, p. 170 
Ross) 

£latv 8~ Kat af £lK6v£s, &aw£p £"lp7]Tat ~eat £v rots clvw, af £V8o
Ktp.ovaat Tp6?Tov Ttva fL<Taif>opa{ • il.l yap tK 8vow A.iyoVTat, li>a?T•p 
~ ilv&.Aoyov fL£Taif>opr1., oTov ~ ila?T{s, if>ap.tv, taTl .f>t&.,\"'1 vAp£w<;, Kal 
T~OV 

cp6pfLtyg Cfxop8os 
cf. Demetr. Eloc. 85 (p. 23 Radermacher) 
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950 Aristotle, Rhetoric 

There are two kinds of paean, one the opposite of the 
other. The first is suitable for a beginning, and that is how 
they use it: it begins with the long syllable and ends with 
three short: 

(a) Delos-born! whether (you dwell in?) Lycia ... 

and 

(b) Gold-haired Far-Shooter, son ofZeus!1 

The second is the opposite: it begins with three shorts, and 
the long syllable comes last: 

(c) and thereafter night made the land and the 
waters of the ocean invisible. 

This one creates an ending; for the short syllable, 2 being 
incomplete, provides a curtailed effect. 

1 The opening words of hymns to Apollo. 
first paeon. 

951 Aristotle, Rhetoric 

2 At the end of the 

As I said above, the comparisons1 that are highly 
regarded are also in a certain sense metaphors, since they 
are always expressed in two terms like the analogical 
metaphor; for example, we say that the shield is the cup 
of Ares,2 and a bow is the 

stringless lyre.3 

1 eikones, often 'similes'; see M. H. McCall, Jr., Ancient Rhetorical 
Theories of Simile and Comparison, esp. p. 42 ff., 145 f. 2 Cf. 
Timotheus 797. 3 Different nouns were used for bowstring 
(vevp<£) and lyrestring (xopll~). Demetrius, On Style 85, says the 
risky metaphor is made safe by the addition of the adjective 'string· 
less', attributing the phrase to Theognis, presumably the tragic 
poet of that name (T.Gr.F. i 28 Fl). 
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952 Athen. 11. 781c (iii 16 Kaibel) 

a.h6s y• fL~" 6 Z•vs r?js 'HpaKAfovs y•v<fcffws <!.twv ~y•'irac 
8wpov 'AAKfL~"Tl 8o07jvac 7Tor~pwv, 37T•p 'AfLcpcrpvwvc .ZKactO.ls 
8l8wctcv' 

r <;>' r <;> 1:. ' () ' ' ".I. ' a o V7TooEsafLEVa a"'aaTo xpvaEov at.,.,a 7TOT7Jpwv. 

cf. 11. 474f(iii 43 K.) (Kapx~awv), Paus. 5. 18.3 

7TDT~pwv del. Kaibel 

953 Athen. 13. 599cd (iii 321 Kaibel) 

XafLacMwv 8' tv rifl 7T!pt La7Tcpoiis (fr. 26 Wehrli) Kat My"" 
nvc!.s cp1]ct<v •ls aiJr~v 7Tf7Toc7jct0ac tmo 'AvaKp<fovros rc£8, (fr. 358) 
... Kal T~v La7Tc/JW 8f 1rpOs aDrOv TaVr&. rfoTJatv d7Tf.Lv • 

KELVOV' it xpva60povE Mova'' ~VLIJ7TES 
lJfLvov, EK Tiis KaAAtyvvatKOS €a0.\iis 
T fJws xwpas 3v il.ELOE TEP7TVWS 
7Tp€af3vs dyav6s. 
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952 Athenaeus, Scholars at Dinner 

In fact Zeus himself regards a cup as a worthy gift to 
Alcmena for giving birth to Heracles; he presents it dis
guised as Amphitryon, 

and when she received the gold cup she immedi
ately gazed at it in wonder. 

953 Athenaeus, Scholars at Dinner 

Chamaeleon in his treatise On Sappho actually 
declares that some say it was to her that the following 
verses were addressed by Anacreon (fr. 358) ... and that 
Sappho directed the following lines to him: 

You uttered that hymn, oh golden-throned Muse, 
which from the fine land of fair women the glorious 
old Teian man delightfully sang. 

But that this is no song of Sappho's must be obvious to 
everyone.1 

1 See Sappho test. 8. 
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954 Athen. 14. 633a (iii 396 Kaibel) 

86£v ~<rU IlpaTlva> rfn!al (fr. 709) · Ad.Kwv b Thng £~Tv~<o> £l> 
xopov. 8tO Kal o! 1TOL"7Tal 8t£TLfAovv 1Tpoaayop£!'JOVT£S" olJTUJS" TitS" 
cf&i~· 

(a) y..\vKvr&.rwv TTpvravtv l:Jp.vwv 

(b) p.f...\t:a p.t:..\LTTrf.pwra Movaiiv 

(a) Casaubon: bp.wv cod. A (b) Casaubon: p.ovaav cod. A, 
Mwaiiv Bergk (~<a! pi>..,· in comment.) ,ui>.m TTT. dub. Dindorf 

955 Athen. 14. 636cd (iii 404s. Kaibel) 

1T£pl c1v (se. Twv ~<p£p.{Jd.Awv) <f>"la' iltKalapxo> ~v TOtS" 1T£pl Toil 
T7]S" 'EA,\&.&, Blov (fr. 60 Wehrli) ~1TLxwptd.aat tf>d.aKwv 1ToTt Ka6' 
fm£p{Jo,\Tp- £lS" TO 1TpoaoPX£ta8al T£ Kal 1Tpoad.8nv Tat0 yvvatglv 
~pya.v&. Ttva '7Totd., 6Jv 8-r£ TLS li."'TTOtTo Tots 8aKT6Aots 7TOt£1v Atyvp6v 
.PO</>ov. s.,AoiJa6at 8t ~V TCf T7]S" 'ApTtp.tOOS" lfap.an 0~ ~anv d.pxfJ 0 

"Ap I I ,/. \ ',/.I ',/.I np.L, O"OL p.t: TL '!'P1JV <t:'I'L1JO"LV> f:'I'L/Lt:pov 
tl t ,I.. I vp.vov v.,.awt:p.t:vaL • 

a<lpt:> 8f. ns Ka..\0. x.pvaorp&.t:vva 
Kpf.p.{Ja..\a xa..\Ko7T&.p!fa Xt:palv 

1 <~</>t.,aw> ci. Wilamowitz 
3 Page: aS. TtS a>.>.a cod. A 
4 Schweighauser: -Tra.paa cod. A 

2 Bergk: np.vov V&atT<Ii8<v cod. A 
Bergk: -</>avta cod. A 

956 Bacchius, Isagoga (p. 316 Jan) 

8ofKaTOS" 8( tv01TAtQS" ig ld.p.{Jov Kal fry£p.6vo0 Kal xoP£lov KrU 
l&.p.fJov, oiov 

t \ I I ,J.. 
0 TOV 7TLTVOS O"Tt:'f'aVOV 
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954 Athenaeus, Scholars at Dinner (on the Spartan devo
tion to music) 

That is why Pratinas says (fr. 709) 'the Spartan, that 
cicada apt for the choral song'. And so the poets continu
ally described their songs in these terms: 

(a) the lord of sweetest hymns 

and 

(b) honey-winged songs of the Muses.1 

1 Bergk tentatively ascribed the quotations to Alcman; so 
C. Calame,Alcman 635. 

955 Athenaeus, Scholars at Dinner 

Dicaearchus speaks of castanets in his work On Greek 
Culture, saying that they were a kind of instrument once 
extremely fashionable for women to sing and dance to: 
when touched by the fingers they produced a sharp sound . 
This, he says, is shown in the song to Artemis which 
begins, 

Artemis! my heart (bids me weave?) a delightful 
hymn for you; and someone (take in your) hands the 
(beautiful?) gold-shining bronze-cheeked castanets.1 

1 Text extremely corrupt: translation insecure. 

956 Bacchius, Introduction to Music 

The tenth enoplius is made up of an iamb, a hegemon 
( u u ), a choree ( -u) and an iamb, e.g. 

he who ... the garland of pine 
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957 Choerob. in Heph. De Synecph. 2 (p. 209 Consbruch) 

b 8' 'H,\ul8wpos rf>"'atv ~~~ Tfl Elaaywyfllln Kat Tplis ~zs plav 
aw~Krpwvow-rat av,\,\afJal, ells TO 8t7T~v9"1fL'IUP£s Totl-ro [o!ov~t] TO 
8oKow ~rvat ~,\~y~!ov • 

'A I ,, ' , ' .1.. \I , ' 'A \ \~ CJTtoptS, OVT€ C1 €YW 'f'ti\€W OVT 7T€1\I\TJS· 

00 yap tr1Ttll u~y~!ov, d,\,\U. TO 7Tpiin'ov aOTOV plpos trJTt 8aKTVAL
K6v, -rtJ 8t 8£6T£pov 2a/lftt«6v · 800 yd.p lap,flucobs lx£t 1r08a.s Ka.l 
av,\,\afJ~v. To ollv rptMw oll d1ro fJpax~Las Kat p.tfi.s p.aKpfis. 

958 Chrysipp. 7T. d1rorpaT. 24 (S. V.F. ii 58 Arnim) 

£l1TOL'I'JTT,s TLS o&J"ws d.7T£C/Ja.lV£'TO • 

ofJK €18ov dv€p.WKm K6pav ... 

959 = Bacchyl. fr. 55 (dub.) (vol. iv p. 300) 

960 Clem. Alex. Strom. 5. 4. 27. 5 (ii 343 Stahlin-Friich
tel) 

va2 rav ''0Avp.7TOII Kara'O€pKop.€vav C1KTJ7TTovxov "Hpav, 
tart p.ot 7Ttarov rap.t€7:ov t7T2 yAwaaas, 

~ 7TOL"!-rtK~ rf>"'aw. ll T~ Alaxv,\os (fr. 316 Radt). 
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957 Choeroboscus on Hephaestion, On Synecphonesis 

Heliodorus says in his Introduction that as many as 
three syllables may be combined into one, as in this 
dipenthemimer1 which looks like an elegiac: 

Asteris, I do not love you, nor does Apelles 
either.2 

It is no elegiac: the first part is dactylic, the second iambic, 
having two iambic feet plus one syllable; so rptMw oll is 
made up of a short syllable (rpt) and a single long syllable 
(Mwoll). 

1 A line consisting of two penthemimers, i.e. two units of two-and
a-half feet (here dactylic + iambic). 2 Plausibly ascribed to 
Anacreon by Bergk on metrical grounds (fr. 188 dub. Gentili); for 
the metre see Anacr. 391, 392, 393, 416, Ale. 383. The names 
Apelles and Asteria are tentatively identified in a commentary on 
Anacreon (P. Oxy. 3722: see frr. 6. 2, 28. 8, 82. 2; 30. 6). 

958 Chrysippus, Negatives 

If some poet declared1 

I did not see the wind-swift maiden2 ••. 

1 Part of a Stoic exercise in logic. 
Brussich, Q.U.C.C. 22 (1976)139ff. 

2 Iris? Atalanta? See G. F. 

959 = Bacchylides fr. 55 (dub.) (vol. iv p. 301) 

960 Clement of Alexandria, Miscellanies 

By sceptre-bearing Hera, who looks down upon 
Olympus, I have a secure treasure-house on my 
tongue, 

as the poet puts it; and Aeschylus says (fr. 316 Radt). 
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961 Clem. Alex. Strom. 6. 14. 112. 2 (ii 488 Stahlin
Friichtel) 

.•. al)(J.Ul.>o.wTot yc;v~al!at f]llovi]s alaxvvo!L"vot • 

00 fL~ 7TOT£ r0.v aperav a>-).agofLat avr' a8LKOV Kip8ovs. 

Bergk: p.~v 1ro-r' &v cod. Sylburg: .J.>.>.~wp.at cod. 

961A Clem. Alex. Paedag. 2. 1. 3. 2 (i 155 Stahlin) 
T.G.F. adesp.107b 

8aa T£ xOwv 
I /31 0 >I 7TOVTOV T£ £V 7J Ka£pOS 

, ' .,. ' ',/.. afL£TPTJTOV £VpOS £KTP6r£t 

962 Demetr. Eloc. 91 (p. 24 Radermacher) 

)o.7J1TT£ov 8£ Kat avv9£Ta ov6p.aTa, ov TU 8tl!vpap./JtKWS C1V)IK£l
JKVa, o!ov 

(a) 0£or£parovs 7T.\&.vas 

ov8t 

(b) liarpwv 8opl7Tvpov arparov 

0.)..)..' totKo-ra TotS fnro T7js avv7J9dac; avyK£tp.£votc;. 

(b) Lloyd-Jones: &pv- cod. 

963 Demetr. Eloc. 143 (p. 33 Radermacher) 

ylyvovTat 8t Kal d.?To M~£WS x&.ptT£<; ~ tK /L"Tarf.opfi.c;, fur; t7rt 
TOV Tl"fTL')'OS (Ale. 34 7b ), ~ tK CJVVIJ~TOV TOV OVOp.aTO<; Kat 8tiJvpap.
{JtKOV" 

8ia7Tora TI.\ovrwv fL£.\avo7Tr£pvywv • 

TOVTt 8£tv0V twpo7TT£ptlywv aVTO 1TOl7JC10vt' a p.O.>o.ta-ra 8-Y, KWJUI!• 
8tKn walyvt&. ta-rt Kat aaTvptKO. (Gale: aaTvpta cod.). 
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961 Clement of Alexandria, Miscellanies 

They are ashamed to be prisoners of pleasure: 

Never shall I exchange virtue for unjust gain. 

961A Clement of Alexandria, Tutor 

All that is nourished by the earth and the depths 
of the sea and the measureless breadth of the air. 

962 Demetrius, On Style 

We should also use compound words; not compounds in 
the dithyrambic manner like 

(a) god-portented wanderings 

or 

(b) the fire-speared host of the stars, 

but compounds like those in everyday use. 

963 Demetrius, On Style 

Literary grace may be due to the choice of words or to 
metaphor, as in the lines on the cicada (Ale. 347b), or to a 
compound word of dithyrambic type: 

Pluto, master ofthe black-winged1 ... ! 

these are for the most part the jokes of comedy or 
satyr-plays. 

1 Dreams? Ghosts? Text corrupt. 

Bergk: 1r>.ovTov cod. 
Page 

post p.<>.. <3v.Lpwv> Bergk, <yiVx_wv> 
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GREEK LYRIC 

(a)= Sapph. 168C (Voigt) (v. vol. i p. 172) 
(b) = Horn. Od. 19. 518 

965 Dio Chrys. Or. 33. 59 (i 314 Arnim, i 400 de Bude) 

~eat p..f]v ollx on.rw 8£w6v ta-rtv £l Civ8pw7Tot p.era.fU 7rpofJ&.rwv 
</>wvTpl )uJ.{Jot~v ov8' ~z {Jowv ov8' il.v XP~/LarlCwatv ov8' il.v b.7t.a~erw
atv, lba7r£p -r1]v rEKU{37Jv o~ '1TOt.7]Tal Atyovatv t1Tt 1riiat -rots 8nvo7s 
T€ .7t.€vra'iov 'lTotfjaat ras 'Eptvvas 

xapo1TaV KVVa • xaAKE"OV 81! 0~ 
yv&.8wv ~K TToAtiiv 
.J..O I t I \ '1 'f' E"YYOfLE"VaS V'ITaKOVE" fLE"V -

8a T lfvE"86s 'TE" TTE"ptppv-ra 
5 0 I I .J.. \I I PTJLKLOL 'TE" 'f''"TJVE"fLOL 'ITE"'Tpat. 

2 Gee!: yva8pliw codd. 3 Gee!: bwaKov•p•v codd. 
5 Jacobs: <f><>..t7Jv ~po<y< codd. 

966 Diogen. 7. 82 (i 301 Leutsch-Schneidewin) 

TTvp ~TTt 8a.\ov ~.\86v • 

t'lTt 'TWV Ta)(tWS' ytVO/LtVWV 0 a'ITO 'TOV KvKAW'lTOS' ~ /L~Ta</>opO.. 

967 D. H. Comp. 25 (vi 130 Usener-Radermacher) 

bpw 8~ rot!TtJ( /L€'TB rT,v 1Tpoaay6p€vatv rwv 'A67Jvalwv ~vfJ.fws 
rov KP7J'TIKW pvfJ,.Ov, ~rr~ Cl.pa 'lTatiivO. 'TIS' avrov {Jov.7t.€rat KaA~'iv, 
8wfan y0.p oV8lv, -r0v eK TTlVT£ UV'}'KE'fJLE'VOV x.p/Jvwv oiuc 
aV'TOU)(~8{w, ,.U. IJ.{a a)\)\' tlJs o!ov T£ /Lrf.)\taTa t'lTIT£'T7]&V/LtVWS' 81' 
fl)\ov 'TOV Kw.7t.ov '1T.7t.~KO/L€VOV 'TOVTOV • 'TOLS' fJ~OLS' €~)(0/LOol. 'lTiiat Kat 
'lTaaats (Dem. de Cor. 1) · ov rotoii'Tos ,.tvrot KaK~'i'v6s lanv b 
pv6/L6s, 

Kp7Jalots ~v pv8fLo'is TTaL8a fLI!AiflwfLE"V; 

t/Lol yoilv 8oK€t' ~gw yap roil T£.7t.~vralov 7To80s rO. Y€ Cl..7t..7t.a '1Tav'IT0.-
7Taatv Yaa. 
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964 (a)= Sappho 168C (Voigt) (vol. i p. 173) 
(b)= Homer, Od. 19. 518 

965 Dio Chrysostom, Orations 

And indeed it is not such a terrible thing that men 
should for a while take on the voice of sheep or cattle or 
should neigh or bark: why, the poets say of Hecuba that to 
crown all her misfortunes the Furies made her 

a flashing-eyed bitch; and from her grey jaws 
came a brazen cry that was heard by Ida and sea
girt Tenedos and the wind-loving Thracian rocks. 

966 Diogenian, Proverbs 

fire came to the fire-brand; 

used ofthinfs that happen quickly. The metaphor is from 
the Cyclops. 

1 Perhaps the Cyclops ofPhiloxenus: seeP.M.G. 815 ff. 

967 Dionysius of Halicarnassus, On Literary Composition 

In this speech1 too I notice that immediately after the 
address to the Athenians the cretic rhythm, or paeon if 
you wish to give it that name (it will make no difference), 
the rhythm consisting of five time-units, is interwoven 
not haphazardly but with the greatest possible care 
throughout the whole phrase: 'I pray to all the gods and all 
the goddesses.' The rhythm of the words2 is the same, in 
my view at least, as in the following: 

in Cretan rhythms let us sing of the child3; 

everything except the last foot4 is exactly the same. 

1 Demosthenes, On the Crown; D. quotes from the opening sen· 
tence. 2 - u- 1 - u- 1 - u- 1 - -. 3 Presumably the 
child Zeus, born on Crete. 4 -u in the lyric fragment. 
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968 Et. Gen. (p. 20 Calame) +Et. Mag. 199.52 (cf. Hdn. ii 
428. 32 Lentz) 

{3A€lS • ... ~ d.1rb Tov {JNiJp.t • b 1l€VHpos d.6ptaTos ~fJA7JV, o!ov 

1r68£v 
..,, ''\ ' ' "Q\ o £1\KOS £V7T£'T£S €fJA'T/S; 

Ahrens: 8< &1.\Kos cod. A, 8' •w.\Kws B 

969 Et. Gen. p. 21 Calame =Et. Mag. 230.58 

taTt 8t 1rpWT7JS Kat 8€vTtpas avCvylas Tb 'Y"'Pifs, lJJa1T€p Tb 
1Ttp.1TAip;, olov 1Ttp.1TAw 1Ttp.1TA~S KW 1Ttp.1TA€tS, olov 

tras 'Pa8a,uav8vs 7Ttp.7T,\{iv {Jlav.t 

Tas 'Pa8a~tdv8vos ci. Edmonds 

970 Et. Gen. p. 28 Calame (cf. Et. Mag. 417.15) 

~{Jatov • ... t~ oo Kat TO {Jat6s KaTa d.1To{Jo>.:r,v Tov 7J • ••• o1 8' 
t ,\86vTE'S ol18' ~{3at6v, ~eat 

{Jat{j_J 8' ~v alwvt fJporwv, 

Kat f3a.t0v f1rL 7rOTap.oV. 

971 = 1042 Suppl. Hell. 

972 Et. Gen. p. 37 Calame =Et. Mag. 579.18 

M€VtAas • o!ov 

M£v£,\as r£ Ka~ 'Aya,u£,uvwv. 

d.1rb Tov M€vt>.aos ... 

n K' Ay. Bergk 
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968 Etymologicum Genuinum 

{JA€ls: (from f3>.7J6€ls) or from {JA'i'Jp.t, 'strike', 2nd aorist 
~{J>..,v,asin 

and whence were you struck with the fortunate 
wound1? 

1 Text and translation very insecure. 

969 Etymologicum Genuinum 

The verb Y7JpW (2nd sing. 'Y"'Pifs), 'grow old', belongs to 
both the first and the second conjugation, like 1Ttp.1TAw, 'fill', 
which has both 1Ttp.1TA~s and 1Ttp.1TA€'is, as in 

from which to fill the mighty Rhadamanthys.1 

1 Text and translation very uncertain. 

970 Etymologicum Genuinum 

~{Jat6v, 'small': ... from it comes {Jatos with the 7J 
dropped; ... cf. 'and they, coming not even a small dis
tance'1 and 

within the small space of mortals' life 

and 'a small way over the River'. 2 

1 Cf. Od. 9. 462 'and they, coming a small distance'. 
Aratus358. 

971 = 1042 Suppl. Hell. 

972 Etymologicum Genuinum 

Menelas, as in 

Menelas and Agamemnon; 

from Menelaos ... 
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973 = 25B Inc. Auct. (Voigt): v. vol. i p. 452 

974 Heph. Ench. 4. 4 (p. 14 Consbruch) 

lm£pKaT.V.."'lKTa 8t &ra w,,s 'Tlf nA£l<p wpoa(Aa{J£ pipos wo80,, 
olov t1r2 lap.fJtKoV • 

~Ip,' &·r' d1r' LaaaKw >.vO~'iaa, 

Totrro plv oOv uvAAa{Jfl [wMovt] w£ptTTdJ£t. 

cf. schol. A (p. 114 C.) 

Bentley: JJ Tawvaad.Kw cod. A~ JiT' d.1rvaa&"-w I, llx!T' rl11taad."w D, lbaT' 
U7To ?Tvuaa>.w H >.v8.!ua A, >.V€i'aa cett. 

975 Heph. Ench. 9. 1 (p. 29 Consbruch) 

7T£patOVTat p.tv yap (se. TO xoptap./JtKOV llT£ KaraA.,KTtKW 
tunv) Kal £ls TfJv l8lav (se. Kani.KA£t8a), TOv MKTvAov ~ KP"'l'TtKOv, 
o!ov 8lp.£Tpov p.tv TO 

(a) ~aTo1T6vot p,dpaK~S 

Tplp.£Tpa 8t 

(b) oil8€ >-~6vTwv a8evos oil8€ Tpocpal 

T£7pap.£7pa 8£ 

(c) a~ Kv8~p~as t1TL1TV~t'T' ~pyta >.~vKwMvov 

cf. schol. ad loc. (p. 137s. C.), epitom. Heph. (p. 360 C.), Mar. Plot. 
Sacerd. (vi 534 Keil), Rhet. Gr. vii 988 Walz 

(c) a1 A, tK Rhet. Gr. Kv6•f"ias C, -ijas AP, -.las DI Rhet. Gr. 
fort. ~TTlwve:t:r', -w).Ww scribendum 

976 = Sapph. 168B (Voigt): v. vol. i p. 170ss. 
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973 = 25B (Voigt) ('Sappho or Alcaeus'): see vol. i p. 453 

974 Hephaestion, Handbook on Metresl 

Hypercatalectic lines are those which have added part 
of a foot to the complete metron, e.g. in iambic: 

I shall go as if freed from the peg.2 

This has an extra syllable. 

1 The passage follows Alcman 174. 2 Like an untied animal? 
The speaker is female. Bergk attributed the words to Alcman (cf. 
Calame,Alcman p.l99). 

975 Hephaestion, Handbook on Metres 

The catalectic choriamb ends also in its own peculiar 
close with dactyl or cretic,1 e.g. the dimeter 

(a) loom-toiling maidens, 

trimeters such as 

(b) neither the strength nor the living oflions, 

tetrameters such as 

(c) you2 who look on the rites of white-armed 
Cytherea.3 

1 (a) shows dactylic close, (b) and (c) cretic. 2 Fern. pi. 3 Aphro-
dite. 

976 = Sappho 168B (Voigt): see vol. i p. 171 ff. 
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977 Hdn. 7T. 1raiJ. fr. 341 (ii 281 Lentz) = Choerob. i 243 
Hilgard 

rb 7TOS' olov 

cf. Choerob. i 192 H., Et. Mag. 635. 22 

1ros x«p.a.w- Choerob. i 192, Et. Mag. 

978 Hdn. 7T. KAtcr. 6voJL. fr. 23 (ii 642 Lentz) = Anecd. Oxon. 
(iii 237 Cramer) 

lar£ov 8rt roV Z~v Z7]v6s lcfoVAagav oL '1Ta'Aato2 1wv£s T~V 
K'Alatv, olov 

(a) ~7Tt 8' Yax€ 
ZTJvos vif;€p€cp~s 86p.os 
'aXPHis • 

JLE-ray£veaupot AloA£tS hp£t/Jav Zavos Kal ZU.v • Kal ~n JLE-ray£ve
a-rt:pot. oL ,1wv£s 8u2 -roil a Z&.v bp.olws -rip AvKfi.vt • 

(b) KAv6l p.ot Zav6s T€ KovpTJ 
(c) Zavl T' ~A€V6€plq> 

(a) 1 Bergk: t1r<l8' tax• cod. 2s. Bergk: 86p.o<s (ap'}s cod. 
(b), (c) Bergk: Za.v6s T< Kovp'lga.v -r< A<v8<p<w cod. 

979 = 1001 Suppl. Hell. 
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977 Herodian, On the Modification of Words 

The form 1ros, 'foot', as in 

like the foot of madmen, 

comes from 1rovs with the v dropped. 

978 Herodian, On the Declension of Nouns 

Note that the ancient Ionians1 kept the declension Z~v, 
gen. z.,v6s, as in 

(a) and the high-roofed house of Zeus resounded 
violently. 2 

Later Aeolic writers changed it to ZU.v, Zav6s, and later still 
the Ionians used the form with a as in AVIdiv, 'Lycaon': 

(b) Hear me, daughter ofZeus and ... 

and 

(c) to Zeus, giver offreedom. 

1 Attributed to Anacreon by Crusius (fr. 186 dub. Gentili). 
2 With thunder? Text and translation uncertain. 

979 = 1001 Suppl. Hell. 
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980 Hdn. w. Twv £ls p.t fr. 7 (ii 833 Lentz) = Choerob. ii 334 
Hilgard, Anecd. Oxon. iv 356 Cramer 

Kal?Tc£Atv f> E'lS ToiJ ~VTOS 'Tif' lvTt -rbv ~V'TU. d.vTl 'TOiJ fnr0.p')(OV'Ta, 

<lls Kat ~ XPfJats 877Ao'i ollTws ~xovaa • 

'1Tat8a ~v-ra 

fort. ?Tai8' lv-ra scribendum 

981 Hsch. E 7178 (ii 236 Latte) 

~ilat~avov 8/:ov oTKov • 

~ot wapO. TO atAas ~ wapa TTJv U£A~v71v. 

Meineke: <Va<Aav6v8wv cod., <Val.\aov ~'Os ci. Salmasius 

982 Hsch. II 1079 (iii 291 Schmidt) 

waaavptov • d.vTl Toil 'TTaaaa8l71v. AloA£ts. 

t-ro '/Taaavptov ~p.wv b.'ITav-rwv ytvost. 

983 Hsch. T 1615 + 1616 (iv 184 Schmidt) 

Tvt'8£ ( Tv8at cod.) • tvTail8a. AloA£'is. 

-rvt'8' 3v Ko~wvav T vv8apt'8av. 

Bergk, Hoffmann: Tv!ia.v KoAwviW • T w!lapt!ia.v KoAwviW cod. 

984 Himer. Or. 38. 1 (p. 154 Colonna) 

~KaTt 8t C10V, 

~t/>"7 ns ¥nJ TWv .,pc.s Avpav qaavTwv ... 
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980 Herodian, On Verbs in -p.t. 

Or take (the participle of dp.{), £ts ~vTos ~vn ~v-ra, used in 
the sense of 'being', as is made clear by the passage that 
runs 

being a boy. 

981 Hesychius, Lexicon 

moonlit divine home,1 

the first adjective derived either from atAas, 'brightness', or 
from a£A-Ifv"7, 'moon'. 

1 Text uncertain: with Salmasius' emendation, 'bright home of 
Zeus'. 

982 Hesychius, Lexicon 

waaavptov: for waaav8l71v, 'altogether', an Aeolic form: 

our whole race (perished?) altogether.1 

1 Text quite uncertain. 

983 Hesychius, Lexicon 

Tvt'8£ : 'hither', an Aeolic forml: 

hither to the hill of the Tyndaridae. 2 

1 E.g. at Sappho 1. 5. 2 Text garbled; the reference may be to 
Therapne where the Dioscuri were worshipped: cf. Alcman 2, 7, 
14(b). 

984 Himerius, Orations 

but for your sake, 

as one of the lyre-singers has put it ... 
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984A = S 318 Rimer. Or. 46. 47 (p. 187 Colonna) 
• ? ' 7J OLOV 'TOV 

BaKX€tWT7JV, 

olhw yO.p a&rov ~ Avpa KaA£t, -rov ~uSvvaov Myovaa, ~pos /ipn -ro 
TrpiiYrov tKM.p.t/Jav-ros, /iv8£al -r' ~ptvo7.at KalKtaaov Kopvf.Lflots Mov
aats K(h·oxm "TTOL7JTal aT~t/JavT~S, vVv p.E:v t1T' ll.~epas Kopvcf>O.s Kav
Kaaov Kal Av8las Ttf.LTr7J, vilv 8' tTrl Ilapvaaaov aKoTrtAovs Kal 
~£Arpl8a ( -t:va cod.) Trt-rpav liyovat Tr7J8wv-r&. T£ al!-rov Kal -rrus 
BO.ICJ(ats tv8t'&v-ra -rov £vtov. 

BaKxuitra.v? Renehan 

985 Hippol. Haer. 5. 7 (p. 79 Wendland, p. 143s. Marco
vich) 

tTr£1 yO.p fm68£ats al!-rot:s b lJ.v8pwTr6s tanv 'A8&.f.Las, Ka.l 
Myovat y£yp&.rp8at 7r£pl al!-rov '-rY,v y£v£0.v al!-roil -rls 8t7JY'7a£-rat;' 
(Isaiah 53. 8) f.L&.8£n Trws Ka-rO. f.Ltpos TrapO. -rwv t8vwv -r~v 
dv£~£VP7JTOV Kal d.8t&.rp8opov (Wendland: d.8t&.rpopov codd.) -rov 
ilv8pdrrrov y£v£0.v )o.a{j6vns tmTrAaaaovat -rifl Xpta-rifl. y1} 8£, rpaalv 
o! "&\A7JV£S, Ci.v8pw7rov dvt8wK£ 7rpWT7J Ka.Aov tv£yKaf.LtV7J ytpas, 
f.L~ rpv-rwv d.vata81]-rwv P-7J8£ o.,plwv d.>o.6ywv a>o.>o.a. ~f.Ltpov Cifov Ka.l 
8£orptAovs t8tAovaa f.L1JT7JP y£vta8at. xaA£7rOV at, rp7Jalv, t~£vp£tv 
£rn BotWTot:s 'AAaAKOf.L&£VS bTrtp Alf.LV7JS K7Jrptal8os d.v£ax£ 
TrpiiYros ilv8pdrrrwv, £rn Kovp1}ns ~av 'l8at:ot, 8£t:ov ytvos, ~ Cbpv
ytot Kopv{javT£S, oils TrpWTovs ~Atos t7r£i'B£ 8£v8porpv£tS d.va{j>o.a
a-r&.vov-ras, £r-r£ 7rpoa£A7Jva<ov 'ApKa8la Il£Aaay6v, ~ 'Paplas o1K1]
-ropa ~vaa.VA7JV (Wilamowitz: 8lavAov cod.) 'EA£valv, ~ A1}f.Lvos 
KaAAlTrru8a K&.{jtpov d.pp1}-rcp tTtKvwaw 6pytaaf.L/fl, £r-r£ Il£AA1}v7J 
CbA£ypat:ov 'AAI<Vov.ia 7rp£afjV-ra-rov rty&.v-rwv. Al{JV£s 8t 'l&.p
{jav-r&. rpaat 7rpw-r6yovov al!Xf.L7JpWV d.va8w-ra Tr£8lwv yAvK£las 
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984A = S318 Himerius, Orations 

... or as 

Bacchiotesl 

- for so the lyre calls him, meaning Dionysus-when 
spring has newly shone forth is garlanded with spring 
flowers and ivy clusters by poets in the Muses' grip and 
brought now to the topmost peaks of Caucasus and the 
vales of Lydia, now to the crags of Parnassus and the 
Delphic rock, leaping himself and to his Bacchants grant
ing the cry Euius. 

1 The Reveller: Soph. O.C. 678. Part of what follows seems to be 
based on hexameter poetry. 

985 Hippolytus, Refutation of all the Heresies 

For since the man Adamas is the foundation of their 
theoryl and they claim that the words 'Who will set forth 
his lineage?' were written of him, note how they have in 
part taken from the Gentiles the unsearchable, indestruc
tible lineage of the man and mould it on to Christ. 

Earth, say the Greeks, was the first to produce man, 
having won that fine privilege, wishing to be mother not of 
senseless plants nor of unreasoning beasts but of a civil
ised, god-loving creature. But it is hard to discover, he2 
says, whether Boeotian Alalcomeneus on the shore of the 
Cephissian lake was the first of men to appear, or if it was 
the Idaean Curetes, divine race, or the Phrygian Cory
bants that the sun first saw shooting up tree-like; or 
Arcadia gave birth to the pre-moon Pelasgian, or Eleusis to 
Dysaules, dweller in Raria, or Lemnos to Cabeirus, fair 
offspring, in secret rites, or Pellene to Phlegraean 
Alcyoneus, eldest of Giants. Libyans say that Iarbas was 
the first-born, rising from the dry plains to offer first-fruits 

1 See 862 n. 1. 2 The unidentified poet adapted by Hippo!. 
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d.7Tap~acr0at L'ltos f3a>..avou. Alyv7T·rlav 8€ N£LAos l>..vv t7TL>..L7Ta£vwv 
<Kat> pixpt <J~fl-<pov (woyovwv, cp7Jalv, Lyp~ aapKOllfl-<Va O<p(l-6-
TTJ'f"L (<fa [Kat aw(l-a] d.va8l8waw. 'Aaavpwt 8€ 'Q6.vv7Jv lxOuo
cpayov y<vta8at 1rap' aVTo!s, Xa>..8a!oL 8€ Tov 'A86.f1-. 

inde Page, Bergkium secutus: 

(a) ... KaAov tv<yKa(l-tVTJ y€pas ... 
(b) <¥n BotwTo!aw 'A>..a>..Kofl-<V<vs >..£(1-

vas L1r€p Kacptat8os 
7rpW-ros dv8pclnrwv dv£ax£v · 
<¥T< <7Tov> Koupi)us ~aav, O<!ov '18a!ot y€vos • 

5 ~ CI:>p{Jywt Kop6f3avus 
Tovs Ci>..ws 1rpwTovs t7T<L1l< 
8<v8pocpv£Zs d.vaf3AaaTavovms· <7T' <i!.p'> 

'ApKa8la 7Tpoa<A7Jva:iov Il<Aaay6v • 
~ 'Paplas 86aav>..ov olK7]Ti)p' 'E>..wa[v • 

10 ~ KaA>..£7TaLs 8,' 6pyta<Jfl-WV 
Ai)(l-vos d.pp~Twv tTtKvwa< Kaf3npov • 
~rT< rr.>..~ava C!>~<ypatov 
AAKVOV7Ja, ytyavTwv 

1rpmf3vmTov • A£f3v<s 8t 
15 cpaatv aVXf1-7Jpwv 7T<8£wv d.va86vm 

7TpwT6yovov < Tov> '16.p-
f3av f3a>..avov L'ltos i!.p~aaOat yAvKdas. 

985A Philod. Rhet. (i 179 Sudhaus) 

[~ olov 

117TLV ]01]pES r Acpa{arov GTaAayp.o£. 
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of the sweet nut of Zeus. The Nile, he says, enriching the 
Egyptian mud and to this day generating living things, 
produces creatures made flesh by moist warmth. Assyri
ans say Oannes the fish-eater was born in their land, Chal
daeans Adam in theirs. 

985A Philodemus, Rhetoric (on metaphor) 

Or, for example, 

sparks, Hephaestus' drops. 
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986 Plat. Meno 77b 

8oJ<£L rolvvv p.ot, Jj LWKpaT£s, iip£-r~ £lllat Ka6&.1T£p b 1TOL7JT~ 
A<yn, 

xa{pf.tll Tf. KaAo'i:cJL Kat Ovvaa8at, 

Kal €yW To&ro AE:yw 0.p£r~v, €7Tt.8vp.oUvra rWv KaAWv 8vvarbv £1vat 
1ToplC£a8at. 

987 Plat. Resp. 10. 607bc 

ravra 8~, ~tP"'l"• d7ToA£Aoy~a8w ~p.Lv i1vap.117]C18£ww 1T£pt1TOL~
O'£WS', Cht £lK6rws CJ.pa T6T£ ailr~v €K r7]s 1r6..\£ws ti.7T£rJT€AAofL£V 

rotaVT7JII o~aav • b yap A6yos ~p.fi.s flp£t. 1Tpoad1Twp.£v 8€ al!rfJ, p.~ 
Kal Ttva aKA1Jp6r1JTa ~p..Wv Kal d.ypotKlav KarayvijJ, 8rt 1raAaul. piv 
ns 8tarpopa rptAoaorplCf T£ J<at1TOL7JTL~<fl • ~<at yap ~ 

\ ' y \ <;> ' ' (a) 1\aKf.pv.,a 1rpos of.a7ToTav Kvwv 

i:K£lV7] Kpavy&.{ovaa Kal 
I , ') ,J.. I I 

(b) {Lf.yas "" a.,-povwv Kf.Vf.ayoptatat 

KalO 

' ' KUl Ot 

rr ,, 
on apa 

' 7Tf.IIOVTat, 

KatliAAa p.vpla <17Jp.da 1TaAatfi.s £vavrulJO"£WS rovrwv. 

(c) 'Otaaocpii.Jv, 'Ola aocpii.Jv, 'Ou). aocpii.Jv codd. 
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986 Plato, Meno 

Well, Socrates, I consider that virtue is, as the poet 
puts it, 

to rejoice in what is fine and to be able for it,1 

and this, I say, is virtue, when one desires fine things and 
is able to procure them. 

1 By Simonides? Cf. Aristot. Pol. 8. 1339b 1, 1340b 38 (Bergk). 

987 Plato, Republic 

Let this, then, I said, conclude our defence in our 
renewed consideration of Poetry: we were quite rifht, it 
seems, to favour her banishment from our city then, since 
that is her character. The argument was too strong for us. 
And let us say also to her, in case she charge us with some 
harshness and boorishness, that there is an ancient quar
rel between philosophy and poetry. Look at these pas
sages2: 

(a) that bitch yelping at her master 

as she barks, and 

(b) he, great in the empty talk offools, 

and 

(c) the mob of all-wise that holds sway,3 

and 

(d) those who subtly meditate starve 

after all, and thousands of other indications of an ancient 
opposition between them. 

1 In book 3. 2 Poetic references to philosophers; (c) and (d) 
may be from comedy. 3 Text uncertain. 
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988 [Plat.] Epist. 1, 310a (p. 2 Moore-Blunt) 

KflK£tiiO 8£ 'TO TrO['TJ/La 'TOtS VOW ~xovatll OV KaKWs ~X£tll 00K£t• 

oil XPvaos O.y,\aos a1ravu.o-ra-ros tv Ova-
~<;> \I f31 ,<;>,,<;>1 -rwv ava~111Tti1To/ to/, ova aaap.as, 

o08' apyvpov K,\'i:vat 7Tp0S Civ8pw-
~ , ' ' ") , ' 'ti.J. 7TOV aoKtp.ar:.op.~v aa-rpa7TT~t 7TpoS o'l'~ts, 

5 ,<;>\ I , I<;> I f3 I 
ova~ yatas ~vpv7T~aov yovtp.ot pt-

Oov-r~s ail-rapKfis yvat, 
r ' 8 ~ , <:> ~ r ,1. 1<;> 1 ws aya wv avapwv op.o'l'paap.wv VOTJI1LS. 

1 a1y.M . .-.s ci. Bergk 2 -cfnrov ci. Richards 3 yv'i'at codd. 

989 Mar. Plot. Sacerd.Art. gramm. 3. 3 (vi 510 Keil) 

de pentametro integro acatalectico monoschematisto: 
est metrum integrum pentametrum dactylicum quod 
semper quinque dactylis constat, quale est exemplum 
graecum illud: 

'1,\tov ap.cp' 'EMv17 7T~7Tvpwp.~vov ilJ,\~-ro 

Bergk: 8EIMONAM~EAHNENHill'nMENONQAHTO cod. A, 8EI
MONAAA~EAENEITil'nMENQAEl:O post corr. cod. B 

990 = 1131 Suppl. Hell. 

991 Mar. Plot. Sacerd. Art. gramm. 3. 4 (vi 524 Keil) 

tetrametrum (se. iambicum) brachycatalectum colurum 
fit hoc modo, cum novissimus pes debens habere syllabas 
quattuor duas habeat, ut est 

r TI-1/l ' ' ,1. \ ~ 8 ' ' , 1 o vutos p.~v op.'l'a11ov ~os 1rap ~axapats 

OPIEliOl:MENOM~AAOTOElliAPEl:X8APAil: cod. A, OPIOI
Ol:MENQM~AAQl'ElEl:IIAPEl:XAAPAil: cod. B 

396 

ANONYMOUS FRAGMENTS 

988 'Plato', Letter to Dionysius 

This poem too is highly regarded by sensible men: 

Neither splendid gold, most rare in mortals' 
hope-cheating life, nor diamonds nor couches of 
silver flash so brilliantly in the eyes in a man's 
assessment, nor fertile, laden, self-sufficient acres of 
the spacious earth, as the unanimous thinking of 
good men. 

989 Marius Plotius Sacerdos, Grammar 

On the complete acatalectic monoschematist penta
meter: the complete measure is the dactylic pentameter, 
which always consists of five dactyls, as in the Greek 
example: 

For Helen Troy was set ablaze and perished. 

990 = 1131 Suppl. Hell. 

991 Marius Plotius Sacerdos, Grammar 

The brachycatalectic docked (iambic) tetrameter is 
formed when the last foot, which should have four syl
lables, has only two, e.g. 

the Pythian god at the hearth of the navel1 

1 I.e. Apollo at Delphi, 'navel' of the earth. 
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992 Mar. Plot. Sacerd. Art. gramm. 3. 9 (vi 540 Keil) 

UtK67Tera.,.\~ . . . 
Ka..\..\tK,..\a8~ . .. 
ifJL..\oxopwrO. 

Bergk: EAIKOITIHT AAH cod. A, EA l'KOlTIHT AAH cod. B 
Keil: KAAATKEAAH cod. A,< >AA.O.E cod. B Putsch: 
IPIAOKXOPEIT A cod. A, IPIAOKOAOPEIT A cod. B 

993 Mar. Plot. Sacerd. Art. gramm. 3. 9 (vi 542 Keil) 

minus ionicum dimetrum catalecticum fit ionico minore 
et anapaesto: 

lOt, pJi.T~P p.~ya..\a 

Bergk: 10MATHPMET AAN cod. A, IEMHTIPMEr AAH cod. B 

994 Plut. consol. ad Apoll. 28 (i 240 Paton-Wegehaupt
Giirtner) 

£1 yow ~ Nt6{37J Ka-ra -rovs ILvBovs 7rpfrx£tpov £iX£ -rt,v fJ7T6lt.7Jrpw 
I tl \ ( TaVTTJV O'TI Kat TJ 

6aM6ovn /3lqJ 
{3..\aaTats T~ T'Kvwv f3pt6op.,va y..\vK~pov 
.1. 1 r ~ .,aos opwaa 

995 Plut. de amic. mutt. 5 (i 191 Paton-Wegehaupt
Giirtner) 

Ta yap £iJXP7JUTa -r7)s rptlt.las 8vaXP7JUTa y{yv£Tal 8ta -rt,v 7rolt.v
rptlt.lav• 
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992 Marius Plotius Sacerdos, Grammar (on the ionic a 
maiore and related metres) 

leaf-twined! 
fine-shouting! 
dance-loving!1 

1 All may be addressed to Dionysus, as is 'dance-loving!' in Ar. 
Frogs 403 ff.; the words may be consecutive. 

993 Marius Plotius Sacerdos, Grammar 

The catalectic ionic a minore dimeter is formed from an 
ionic a minore and an anapaest: 

Come, great Mother! 

994 Plutarch, Letter of consolation to Apollonius 

At any rate ifNiobe in the stories had kept this belief to 
hand, that even the woman must die who 

laden with vigorous life and the blossoming of 
children looks on the sweet daylight, 

she would not have been so distressed as to wish to leave 
life behind . 

995 Plutarch, On having many friends 

For the conveniences of friendship become inconveni
ences when there are many friends: 

men's thinking rouses one in this way, another in 
that. 

1 Tp6wov LC.O.n: Tp6wos reil. yO,p post Tp6wov add . .O.n 
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996 Plut. de E apud Delph. 21 (iii 23 Pohlenz-Sieveking) 

My~mt yO.p b fL£11 'A 1To • .U.w11 b 8£ ITAo6rw11, Kat b /L£11 ~ ~Atos b 
8' .,Ai'8wv£6s, ~ea.l b p.f:v fbot{Jos b 8f: Lc&nos, ~eal 7Tap' cf p,f:v at 
Movaat Kat~ Mv7JfLOO'Vv7J, 1Tap' eT> 8' ~ A~67J Kat~ l:tw1T~" Kat b 
fL£11 0~WptOS Kat Cl>allatos, 0 8£ 

vvKros d.i'8vas d.epy7]Ao7:6 8' fl'lTvov Kolpavos. 

cf. de lat. viv. 6 (vi 2. 221 Pohlenz) 

d.t8vas de lat. viv.: a18olas ( -'I)S cod. x) de E 

997 Plut. de Pyth. orae. 29 (iii 58 Pohlenz-Sieveking) 

oi /L£11 0011 1T~pt 7'0 ra>.c!.gtoll 7'7]S BotwTlas Ka7'0LKOW1'~S :;,aooll7'0 
Toil 6~ov 7'~11 t1Tttpci.11na11 (up6o11l!f Kat1T~ptovalq, yc!.,\aKTOS • 

'lTpofJO.rwv yap 
~K '/TaVTWII Kt:Aapveev, 6Js 

Kpavav cptprarov fl8wp, 
87]Mov yO.Aa • TO~ 8t 

5 'lTl/L'lTAwv ~ariV/LEVot '1Tl8ovs • 
, ' ~' ,, , ,1.. \ arJKOS o OVTE TLS a/L'('OpEVS 

~ AlVVE 86/LOLrJ LV " 

'/TeAAat yap g6Atvat <Ka~> 
'1Tl8ot 'IT Mja8ev ci'ITavTES. 

1 Leonicus: 'fTP~ '1TaV7'wv cod d. 
4s. Page: 8' l'1TlfL'1T>.wv codd. 

3 Bergk: d'fTO "P"lvdwv codd. 
7 Page: l),tvvv. 86(LOtS codd. 

8 Wilamowitz: '6>..vot codd. Kal add. Bergk 
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996 Plutarch, On theE at Delphi 

For the one is called Apollo ('not many'), the other Pluto 
('wealthy'), the one Delian ('clear'), the other Ai:doneus 
('unseen'), the one Phoebus ('bright'), the other Scotius 
('dark'); with the one are the Muses and Memory, with the 
other Forgetting and Silence; the one is Theorius ('watch
ing') and Phanaeus ('illuminating'), the other is 

lord of obscure night and idle sleep. 

997 Plutarch, The Oracles at Delphi 

Now those who lived near Galaxium1 in Boeotia sensed 
the god's epiphany thanks to the copious and abundant 
supply of milk: 

for from all the flocks, as finest water from 
springs, gurgled milk in plenty, and they speedily 
filled their jars; and neither wine-skin nor amphora 
lingered idle in their houses: wooden buckets and 
jars were all filled. 2 

1 Apparently the site of a sanctuary of Apollo: see A. Schachter, 
Cults of Boeotia i 48 f. The name suggests milk (gala). 
2 Unconvincingly ascribed to Pindar by Schneidewin; fr. 104b 
Snell. 
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998 Plut. de defect. orae. 30 (iii 95 Pohlenz-Sieveking) 

fJJa'TT<ip o1 T vv8apt'8at Tots X<itp.a,opivots fJo7J6oliatv 

r11T~px6p.~v6v -r~ p.a>.&.aaov-r~s fJlatov 
I ') I ' ') I r I 1rov-rov WK~tas -r av~p.wv pt1ras. 

cf. non posse suaviter ... 23 (vi 2. 163 Pohlenz) 

1 Diggle: l7T<px6tuv6v non posse, t7T<px6tuvol de defect. p.ailrl.-
{orrras non posse {Jla -rliv de defect. , unde fJ•a-rav ci. Bergk 

999 Plut. de tranqu. anim. 1 7 (iii 215 Pohlenz-Sieveking) 

KvfJ"PvTrr'!J ylip ollu Kvp.a 'TTpaflvat Tpaxv Kat 'TTV<ivp.a 8vvaT6v 
~anv, oliO' li'TTot fJo6A£Tat 8£op.lv't' Atp.lvos TVX£tv, ollu OappaMws 
Kat UTpOp.ws lmop.<itVat TO avp.fJa'Lvov • d.)o.)o.' ~ws oVK U'TTtyvwK£ Tj7 
TtXVTJ XPW/LfiVOS 

,/. I I \ ~.J. r \ I , , I r \ 
.,~vy~t p.~ya 1\at.,os v1roa-ro"taas ~s ~~~~p-r~pov ta-rov 
~p~fJW8~os ~K OaM.aaas, 

<~'TTn80.v 8€ To 'TTtAayos (suppl. Pohlenz)> lmlpaxTJ, Tptp.wv 
Ka61}"Tat Kat 'TTaAA6p.£vos. 

cf. de superstit. 8 (i Paton-Wegehaupt-Giirtner) 

1 p.d)..a tranqu. fi0, 8Upersfit. 0n ~S ~V., faTEV,, ~a-r' fv., ElS ~11., 
¥ws •Is tv., ¥ws tv. codd. 2 -as, -7JS codd. 

1000 Plut. de garrul. 2 (iii 281 Pohlenz-Sieveking) 

&rav £ls avp.'TT6atov ~ avvl8ptov yvwp{pmv )o.d.)o.os £lal)o.()'!J, 
'TTavTfiS U'TTOUtW'TTiAJ<1t p.~ fJovAop.<iVOt )o.a{J~ 'TTapaaxfitV. &.v 8, aVTOs 
~1JTat 8talp£tv TO aT6p.a, 

\ I ~~ ' ') \ I 7Tpo X~tf.LaTOS WO"T ava 7TOJITL-
av llKpav {Joppfi {a~JITOS 

bt/JopWfL<iVOt aa)o.ov Kat vavTlav ~favtUT7JUav. 

cf. de tuend. sanit. 13 (i 266 P.-W.-G.), de cohib. ira 4 (iii 162 P.-8.) 
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998 Plutarch, On the obsolescence of oracles 

... just as the Tyndaridae1 come to the aid of storm
tossed men, 

soothing the raging violent sea and the winds' 
swift blasts. 2 

1 Castor and Polydeuces; cf. Ale. 34. 
daric authorship; fr. 104c Snell. 

999 Plutarch, On tranquillity of mind 

2 Bergk suggested Pin-

For a pilot cannot soothe a savage wave or wind, nor 
find a harbour wherever he wants in his need, nor await 
the outcome without fear and trembling: as long as he has 
not despaired he uses his skill and 

furling the great sail to the foot of the mast he 
flees from the hell-dark sea; 

but when the water rises above him, he sits trembling and 
shaking. 

1000 Plutarch, On garrulity 

When a chatterbox comes into a drinking-party or a 
gathering of acquaintances, everyone falls silent, unwilling 
to give him a handle; and if he begins to open his mouth, 

as when Boreas blows over an ocean headland 
before a storm, 

they see a tossing and seasickness ahead and get up and 
go. 

{Joppii sanit. ' garrul. a1: {Jo~ov garrul. reil. 
-ros, '•7Tvlov-ros, 'lorrros codd. 

Crusius: 1rvlov-
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1001 Plut. de garrul. 5 (iii 285 Pohlenz-Sieveking) 

aK67T~I T~JI Avalov 7T~t6w Kal xaptv. K~WOII yap ~yw 

cpap'i.lo7T>..oKapwv Motaii.v e~ >..axet'v. 

KE"'ivov, iKE'i'Vov, Kd.KE"'i'vov codd. 

1002 Plut. Quaest. Conviv. 1 proem. (iv 1 Hubert) 

ptaiw pvapova avp1ro-rav, 

iL I:6aat~ I:~v~Klwv, ~vtot 1rp0s TOVs ~7TtaTa6p.ovs ~lpfJa6at Myovaw, 
c/JopTtKoVs ~1Tt£uciiJs Ka2 d.vayW,ovs ~~~ TtfJ 7rlv£tv ~vTa.s · oi yO.p tv 
l:tK~M~ l::..wpt£'is tlJs ~otK~ TOll ~7Twm6p.ov p.vap.ova 1rpoa7Jy6~vov • 
~vtot 8£ T~v 7Tapotp.lav olovmt Tots 1rapa 7TOTov A~yop.ivots Kal 
1rpanop.ivots ilp.v"JaTla.v ~1raynv. 

cf. Martial. 1. 27. 7, Lucian. Symp. 3 (i 145 Macleod), Stob. 3. 18. 27 
(iii 520 Hense), Apostol. 11. 71c, Mantiss. 2. 22 (ii 533 761 
Leutsch-Schneidewin) ' 

1003 Plut. Quaest. Conviv. 4. 6. 1 (iv 146 Hubert) 

b I:vp.p.axos, tlp,, ~"'"'· av TOll 7TaTp!WT7JII e~6v, iL Aap.7Tpla, 
V , I 

t:vtov opatyvvatKa 
pawopivats Atovvaov 
d.vfUov-ra npat's 

~yypat/Jns Kal lmo7Tot~ts Tots 'EfJpalwv il1roppfrrots; 

cf. de E apud Delph. 9 (iii 12 Pohlenz-Sieveking), de exilio 17 (iii 
531 P.-8.) 

2s . .6.t6v. paw. 86ovTa. Ttp.. exil. (excepto cod. v), p.a.w. ilv8. Ttpa.'i:at .1,16v. 
Quaest., paw . .6.t6v. ilv8. np.. de E, exil. cod. v 
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1001 Plutarch, On garrulity 

Consider the persuasiveness and charm of Lysias! Of 
him 

I say that he obtained a fine share of the violet
haired Muses. 

1002 Plutarch, Table-talk 

The saying, 

I hate a fellow-drinker with a good memory, 

Sosius Senecio, is explained by some with reference to 
masters of ceremonies, who were rather tiresome and lack
ing in good taste as the drinking went on, since it seems 
that the Sicilian Dorians used to call the master of 
ceremonies 'the remembrancer'. Others think the proverb 
recommends forgetfulness of what is said and done during 
the drinking. 

1003 Plutarch, Table-talk 

Symmachus said, 'Lamprias, are you enrolling and 
enlisting your national god, 1 

Euius, rouser of women, Dionysus, flourishing in 
crazed honours, 

among the mysteries of the Hebrews?' 

1 Dionysus, as son of Theban Semele, and Lamprias, Plutarch's 
brother, were both Boeotian. 
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1004 Plut. an seni ger. resp. 12 (v 1. 39 Hubert) 

~ 7Tf..o£wv f.tf:V l:f.pxovTas; OV 7TOLfL ypaf.tf.taTa KV{J£pV7JTLKri., f.t~ 
7ToAAaKLS y£vof.tevovs (v 7TPVf.t"ll Bmn'i.s Twv 1rp!Js Klif.ta Kat 7TV£lif.ta 
Kal vVwra Xflf.L£plwv dyWvwv, 

8T€ TvvoaptOuv do€Acpwv Cl.Awv vaVTaV 7T60os f3&.AAH. 
vaVTav, vaVr'lv codd. 

1005 Plut. praec. ger. reip. 2 (v 1. 59s. Hubert) 

1roAAol 8' d7TO rVx7JS &.f/;&.pt:vot rWv KowWv Kal d.va77A7]afNvr£s 
oVKf:Tt foq.8Lws d7T£ABrlv 8Vvavrat, raVrO rots tp..{Jfi.atv £ls 1rAolov 
alWpas x&.pw eir' ii.7Tocnraa8£LaLV els 1rf:Aayos 7T£7Tov86T£S · ~tw 
f3Ai7Tovat vavTtWvT£S Kal rapaTT6f.L£Vot, p.£v£w 8£ Kal xpfJa8at ro'is 
trapoVatv iiv&.yK7JV txovTE'S • 

A.€uKus Ka067T€p0€ yaAavas 
€~7Tp6aw7TOL acpfi.s t1rap( L )f)aavt ~PWT€S vatas 
KA.7Jf0os xapagm6vTOV oaq.wvLav ts Uf3ptv. 

2 TrapfJaav, 1Tapl-YJaav, 7Tap~caav codd., 7Tapd.t{av Bergk, <E>1r' Cip' !Jaav 
Page 3 de Meziriac: xapttC«, xapdg«, xal\dg« TT. codd. 

1006 Plut. de prima frigido 17 (v 3. 107 Hubert) 

b yU.p ~Aws dvlaxwv, &s 'TLS c:17Tc: TWv 8t8vpap.f3o7TotWv, 

'0' ' I \ ' f3 ~ I '5" ' I €V VS aV€7TIITJ(J€V a€p0 aTaV f.L€yav OLKOV aV€f.LWV. 

Emperius: -{3dmv codd. 

406 

ANONYMOUS FRAGMENTS 

1004 Plutarch, Should old men govern? 

Navigation manuals do not make ships' captains of 
men who have not watched many times from the stern the 
stormy struggles against wind and wave and night, 

when longing strikes the sailor at sea for the 
Tyndarid brothers.l 

1 See 998. 

1005 Plutarch, Political Precepts 

Many who have become politically involved by mere 
chance and have had their fill find it no longer easy to 
withdraw; they are in the same condition as men who have 
boarded a ship to enjoy rocking motion and then have been 
carried off to the open sea: they look out seasick and dis
tressed, but they must stay put and endure their plight: 

fair-faced desires for the sea-furrowing oar-bench 
of the ship have snatched1 them over the white calm 
to a god-sent violence.2 

1 Text uncertain. 2 Ascribed to Simonides by Schneidewin. 

1006 Plutarch, On cold as an element 

For the rising sun, as one of the dithyrambic poets said, 

immediately filled the great house of the air
walking winds. 
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1007 Plut. de commun. notit. 19 (vi 2. 80s. Pohlenz) 

8€Ka cpavAovs ~ xtAtovs ~ p.vplovs ~8n y<v<fcrliaL, Ka~ p.~ KaKlas 
p.!v cpopav TocravTT/" To -rr Mjlios -

') ·'• 1 1\ I 1\ \ \ I ') ,-.., OV .,..ap.p.or; TJ KOVLS TJ 7TT€pa 7TOLKLIIOTPLXWV OLWVWV 
Toaaov ll.v x€vaLT' d.ptOp.ov-

dp£T1jS 8~ fL~' '£v{rTTVLOV. 

cf. de amore prolis 4 (iii 265 Pohlenz-Sieveking) 

1 Basiliensis: oo commun. codd. 
-Op6wv prol. codd. 

-rpixwv commun. codd.: 

1007 A Plut. non posse suaviter . .. 13 (vi 2. 145 Pohlenz) 

<1 8€ IhoA<p.aios b -rrpwTos crvvayaywv To p.ovcr<iov TOVTOLS ~v.f
TVX< Tois KaAois Ka~ {3arJLALKoLS -rrapayy<fAp.acrw, ilp' oilK i'l.v <l-rr< 

To'ir; 'iap.lotr;, i1 Movaa, Tlr; & cf>Oovor;; 

1008 Plut. non posse suaviter . .. 13 (vi 2. 146 Pohlenz) 

-rroios yap i'l.v ailAos ~ Ktli6.pa 8'7!PP.ocrp.<fv71 -rrpos cfS~v ~ Tls 

xopos 

€iJpvo7Ta KEAa8ov ti.Kpoaocf>wv 
d.yvvp.€vov 8ta aTop.rhwv 

cpli<yyop.<vos ollTws <~cppav<v 'E-rrb<avpov Ka~ M71Tp68wpov tils 'Apt
a-roT€'ATJ Kat 0£6c/Jpaarov KaL ll.tKalapxov KaL tl£pc1wvp.ov o~ 7T£pL 
xopwv Aoyot Ka~ 8t8acrKaAu'.Ov Ka~ Ta ailAwv -rrpof3A~p.aTa Ka~ 
pvlip.wv Kat &pp.ovtwv; 
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1007 Plutarch, On common conceptions against the Stoics 

There should have been ten base men or a thousand or 
ten thousand, not such an enormous crop of evil-

neither sand nor dust nor the plumage of dapple
feathered birds could be heaped in such number-

and not even a phantom of virtue. 

1007 A Plutarch, That Epicurus actually makes a pleas
ant life impossible 

If Ptolemy, the first to assemble the Museum, had 
come across these fine royal precepts,l he would surely 
have said, 

Why, Muse, do the Samians2 bear you a grudge? 

1 The Epicurean rejection of music and poetry. 
was born on Samos. 

2 Epicurus 

1008 Plutarch, That Epicurus actually makes a pleasant 
life impossible 

For what pipe or lyre tuned for song, what chorus utter-
ing 

the wide-voiced shout bursting from high-skilled 
mouths1 

could have given as much pleasure to Epicurus and Metro
dorus as discussion of choruses and the productions of 
plays and questions about pipes and rhythms and tunings 
gave to Aristotle and Theophrastus and Dicaearchus and 
Hieronymus? 

1 Ascribed to Pindar by Boeckh. 

409 



GREEK LYRIC 

1009 Plut. non posse suaviter . .. 26 (vi 2. 166 Pohlenz) 

ct,,\,\' i:Ke'ivo roV Oav&:rov rO 7rp6ow7ToV chs cfoo{3£p0v KaL CJKv8pw-
7TOv KaL C1KOT£tv0v lf7TaVT£S fnro8np.alvouot, TD T~S ii.vata87]alas Kal 
A~BTjs Kal dyvolas • Kal 1rpOs TO d7T6..\wA£ KaL -rO dvfJpTJTat Kal TO 
o~K ~O'Tt Tap&.aaowrat Kal 8vaava11X£ToVat ro{rrwv Aeyop.fvwv <fus> 

~7T€tTa Kda€mt f3a0v8ev8plf 
tv xOovt avp.7Toalwv T€ Kat Avpav ap.otpos 
Zaxas T€ 7TaVT€p7Teos av>..iiw. 

1 Diibner: t'mraK~a~;aL codd. 

1010 Plut. non posse suaviter . .. 27 (vi 2. 168 Pohlenz) 

oV8€ {1q.8lws oV8' d..\V7TWS d.KoVop.ev 
M9JI'"' \ ,,f31 ws ap €L7TOVTa p.tv TTJIIavy€S afL poawv 

t>..aal7T7TOV 1rp6aw1rov d.7TeAt7T€V b.p.epas. 

d/Lf3p. TTJA. ci. Bergk Wyttenbach: 1rpos -r61rov codd. 

1011 Prise. inst. i 20 (ii 15 Keil) 

pro Aeolico digamma f, u ponitur. quod sicut illi 
solebant accipere digamma modo pro <u, modo pro : add. 
Edmonds> consonante simplici teste Astyage, qui diversis 
hoc ostendit usibus, ut in hoc versu: 

',/, I \ I r \ I "' (a) O'f0fL€VOS f€11€VaV €1\LKW7Ttoa, 

sic nos quoque pro simplici habemus plerumque con
sonante u loco F digamma positum, ut 'at Venus haud 
animo nequiquam exterrita mater'; est tamen quando 
idem Aeolis inveniuntur pro duplici quoque consonante 
digamma posuisse, ut 

(bl NeaTopt 8~ Fw 7Tat86s 
(a) OtOMENO:E, sscr. 'aspiciens', in litura 1: OTO- RA, 011>0-
rGD (b) N<a-ropt, N£a-ropa codd. 
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1009 Plutarch, That Epicurus actually makes a pleasant 
life impossible 

But the aspect of death that everyone fears as terrify
ing and gloomy and dismal is the aspect of insensibility 
and forgetting and ignorance. Confronted by expressions 
like 'he is lost' and 'he is destroyed' and 'he is no more' they 
are distressed, and they are much vexed when words such 
as these are spoken: 

then he will lie in the deep-wooded earth with no 
share in drinking-parties and lyres and the all
delightful cry of the pipes. 

1010 Plutarch, That Epicurus actually makes a pleasant 
life impossible 

And it is with distress and pain that we hear the words 

So he spoke, and the far-shining ambrosial face of 
horse-driving Day abandoned him. 

1011 Priscian, Grammar 

The letter u is put in place of Aeolic digamma1; and as 
they took digamma sometimes as u, sometimes as a single 
consonant-see Astyages, who makes the point by means 
of various examples, as in the verse 

(a) (he) about to see glancing-eyed Helen, 

-so we too most often have u for digamma as a single con
sonant, as in tit Venus2; but sometimes those Aeolic writ
ers are found using digamma as a double consonant; 

(b) but (to) Nestor ... of his son3 

1 E.g. Ale. 70. 12 dva-rav. 2 The V (or U) of Venus helps 
to lengthen the preceding vowel, like the digamma in (a). 3 The 
digamma as a double consonant lengthens the preceding vowel. 
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1012 Schol. Ap. Rhod. 1. 146 (p. 20 Wendel) 

Cl><pw~8']s 8< tv -rfl f3' (F.Gr.H. 3 F9) tK Aaorp6v']s 
(Wilamowitz: -rp6vT'JS codd.) -ri)s TIA<vpwvos A~8av Kat 

'A,\Oa{av 0EG-r{w y<veGOat tP'JG{v. l!n 8< rAavKOV tGTtBvy&.-r'Jp Kat 
'AAKp.av (Bergk: 'AABalas codd., 'AAKa"ios Wendel) alvl-rnmt 
Mywv• 

TCVS T€K€11 BvyaT7]P r AaVKW fLaKatpa. 

Bergk: -rovs codd. Hiller: -rtK< codd. Bergk: r.\avKW£ codd. 
Tols -rlKr£ rAaVKw B. fL· Page 

[1013 'Elias' In Aristot. Categ. comment. p. 124 Busse 
(Comm. inAristot. Graeca 18. 1) 

tv p.{v TotS 8taAoytKOLS, TOtS Kat tf;wnptKOLS, Garp~S (se. b 'Apt
GTOTe,\']s), ciJs 1rpos -roils ~~w rptAoGorplas 8taA<y6p.•vos, ciJs 8< tv 
8taAEK7"LKOLS, 7TOLK{,\os m"is p.tp.~GfGLV, 'Arppo8{T']S [~vop.a] y£p.wv 
Kat XaplTwv clvrl.p.Ea'TOS. 

~voiLa ('quod primitus supra ilrf>po8. additum fuisse videtur') sec!. 
Busse yt!Lwv HKP, -rt!Lvwv Brandis ex cod. R i£.\oKa 
-ri!Lvwv ci. Bergk] 

1014 Schol. A Horn. Il. 16. 57c (iv 173 Erbse) 

3Gots Kvplots <ls '7S ,\~yovGL {Japv-r6vots Gvv6.!-rots 7Tap&.Kn-rat 
tmB<nKa 6~vv6p.<va, l:iwyev']s, all-rap b 8wy•v~s (Il. 21. 17, Od. 
23. 306), TioAvvdK'JS, 

6,)1,\' fL 7TOAVJJ€LK~S o'i' 'EMva 

Hermann: il,\.\a cod. 
mann: 8«Mva cod. 
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Schneidewin: -v!K7JS cod. Her-

ANONYMOUS FRAGMENTS 

1012 Scholiast on Apollonius of Rhodes ('Aetolian Leda' 
sent her sons Castor and Polydeuces to join the 
Argonauts) 

Pherecydes says in Book 2 that Leda and Althaea were 
daughters of Thestius1 by Laophone, daughter of Pleuron; 
but that Leda is daughter of Glaucus2 is implied by (Alc
man?)3 too: 

the sons whom the blessed daughter of Glaucus 
bore. 

1 King of Aetolia; see Ibycus 304. Pleuron is an Aetolian 
city. 2 Son of Sisyphus; this version is given by Hellanicus 
(F.Gr.H. 4 Fll9). 3 Text corrupt; Bergk proposed 'Alcman' 
(fr. 230 dub. Calame), Wendel 'Alcaeus' (so Page). 

[1013 'Elias', Commentary on Aristotle's Categories1 

In his dialogic writings, also called the exoteric writ
ings, Aristotle's manner is clear, since he is addressing 
himself to non-philosophers; and as is fitting in dialectical 
works he is varied in his representations of character, 
laden with Aphrodite and full ofthe Graces. 2 

1 Now attributed to the Christian philosopher David (fl. c. 
550). 2 Bergk thought that the last phrase was verse, 
emending the text to give 'cutting the furrow of Aphrodite'; but this 
is quite unlikely. ] 

1014 Scholiast on Homer, Iliad 16. 57 

Alongside compound proper names in -']s with acute 
accent on the penultimate syllable we find epithets with 
acute accent on the final syllable: l:iwyev']s, 'Diogenes', but 
8wy•v~s, 'Zeus-born'; TioAvvdK'JS, 'Polyneices', but 7ToAv
vnK~S, 'much fought over': 

But godlike Helen, much fought over, ... 
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1015 Schol. Pind. Nem. 6. 85b (iii 112 Drachmann) 

'Obcpovv ycl.p (se. TO '06pv TOV 'Axt>.Mws), lixiT£ 'Ovo aKp.O.s ~X£1V 
Kat p.di. fJo.\fj [c1>aT£] 'Otaaa Ta Tpavp.a-ra a7T£pyci.C£allat. Kat 
Alaxv.\~s lv N71pdat (fr. 152 Radt) Kat Y.o.f>oK.\'1f.; lv 'Axt>.Mws 

'EpaaTals (fr. 152 Radt) · ~ 'Oopas 'OtxoaTop.ov 7T.\fiKTpov • 

8£7TTVXOL yap 686va.t p.tv ~ptKOV 'AxtU7Jlov 'Oopa.TOS. 

~p«Kov ci. L. Dindorf 'AxtAA£tov ci. Bergk 

1016 Stob. 1. 1. 31b (i 39 Wachsmuth-Hense) (lln ll£iis 
'071p.tovpyas Twv ~vTwv KT.\.) 

bp.viwp.~s p.aKa.pa.s, Movaa.t Lltos ~Kyovot, 
?J.cp8{ TOLS dot'Oa.ts. 

1017 Stob.1.5.19 (i81 Wachsmuth-Hense) (7r£pt £1p.ap
p.£v"7s Kat T1f.; Twv ywop.wwv £0Taglas) 

illovTcl.pxov tK Toil El ~ Twv p.£.\.\ovTwv 1rp6yvwats t1.f>£.\tp.os • 
TO yd.p £rp.app,~vov CiTpE'lTTOV ~eal d:Trap&.{Ja-rov, 

'!' I .,;}.._ I I 
XCJ,;nT~p fLOVOV o'f'pVO"L V~VO"'[J, 
Ka.pT~pa. ToVTCf KiK>..waT' d.vayKa. 

Kat 1T£1Tpwp.£v71. 

1 Gaisford: x6nr<p, xtfm•p codd. 
2 Meineke: .dKAwr' codd. 
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Meineke: v<vaot, V<Va< codd. 

ANONYMOUS FRAGMENTS 

1015 Scholiast on Pindar, Nemean 6. 53 (Achilles' 'furious 
spear') 

It was forked, so that it had two points and with one 
throw inflicted two wounds. So Aeschylus in his Nereids 
(fr. 152 Radt), Sophocles in his Lovers of Achilles (fr. 152 
Radt), 'or the double-biting point of the spear'; 

for two-fold pains from Achilles' spear tore him.1 

1 This may be part of the Sophoclean fragment; see Pearson and 
Radt ad loc. Bergk regarded it as lyric, perhaps Pindaric. 

1016 Stobaeus, Anthology (that god is the creator of the 
world ... ) 

Muses, daughters of Zeus, let us hymn the 
blessed ones with immortal songs.l 

1 In the mss. the line follows nine dactylic hexameters, but it seems 
to be the beginning of a new poem; the sequel may be missing from 
themss. 

1017 Stobaeus, Anthology (on fate and the orderliness of 
events) 

From Plutarch, Is foreknowledge of the future useful?: 
For what is fated may not be turned aside nor passed by, 

and if hel merely nods his brows at a man, strong 
necessity is at once spun for him, 

and fated for him. 

1 Zeus? Or 'she ... her brows' of one of the Fates? 
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1018 Stob. 1. 5. 10-12 (i 76s. Wachsmuth-Hense) (7r<pt 
<1p.app.£v1]s Kat -rfjc; -rwv ytvop.£vwv <vmg{ac;) 

(a) KAiJu, Motpat, Atos a7 T€ TTa-
pa 8p6vov dyxoT<l.Tw 8€wv 

( y I I ' ''A._ I €':.0fL€VaL 7T€ptW(JL a'fVKTa T€ 

fL~8m TTaVT08aTTUV {Jov-
\ ~ '<::- ' r ,1. ' ' 1\aV aoafLaVTLVat(JLV V'faLV€T€ K€pKt(JLV. 

(b) Alaa <Kat> K.-\w8w Aaxmls T', €OwA€vot 
KoiJpat NvKT6s, 

, I , I ' €VXOfL€VWV €7TaKOV(JaT , 
o0pavtat x86vta{ T€ 

8a{fLOV€S (1 TTav8dfLaTOL • 
5 TT€fLTT€T' afLfLLV <Tav> po86KOA7TOV 

Ei!vofLlav .-\mapo8p6vovs T' 6.8€.-\.cpas 
AlKav Kat aT€cpav7Jcp6pov Elpavav, 
TT6Atv T€ Tav8€ {Japvcpp6vwv 
"-""-U.OotT€ avvTvxta.v. 

(a) 2 Grotius: 7r<ptwum • cpv~<Ta FP 3 Grotius: -1rav f3ovA.av FP 
Wilamowitz: -ms b~alv£rat FP 
(b) 1 suppl. Bergk 2 NvKTOS ~<Opat ci. Wilamowitz 
3 -uan F, -uaTat P 4 Wachsmuth: -8dfLavTot FP 5 suppl. 
Wilamowitz 9 Grotius: -iav FP 
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1018 Stobaeus, Anthology (on fate and the orderliness of 
events)1 

(a) Listen, Fates, who sit nearest of the gods to 
the throne of Zeus and weave on adamantine shut
tles countless and inescapable devices of counsels of 
all kinds. 

(b) Aisa,2 Clotho and Lachesis, fair-armed 
daughters of Night, hear our prayers, you all
terrible deities of heaven and the lower world: send 
us rose-bosomed Eunomia3 and her bright-throned 
sisters Justice and garland-wearing Peace, and 
make this city forget its heavy-hearted misfortunes. 
1 The mss. give three passages, numbered 10 (~<Avn~(6fL<Vat), 11 
( 7r<ptwuta-~<<pl<iutv) and 12 (Aiua-<IvvTvxtii.v) by editors; 10 is ascribed 
to Eur. Peleus, 11 and 12 to Soph. Phaedra, but the ascriptions may 
refer to the preceding extracts (adesp. F 503, F 504 Kannicht-Snell) 
and to the following extract (Soph. F 686 Radt). 10 and 11 should 
certainly be joined to ?_ve (a). Nauck joined all three; so Diehl, 
Bowra (see esp. G.L.P. 404 ff.); but it is not certain that the metre 
of (a) is dactylo-epitrite as in (b), and (b) seems to begin a new 
poem. Meineke ascribed 12 to Simonides or Bacchylides, 
Wilamowitz 11-12 to Sim., Bowra 10-12 to Sim. 2 Dis
pensation or Destiny; in Hesiod, Theog. 905 the Fates are Clotho, 
Lachesis and Atropos. 3 Good Order in civic government; in 
Hesiod, Theog. 901 ff. the sisters are the three Seasons (Horai). 
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1019 Stob. 1. 6. 13 (i 86 Wachsmuth-Hense) (1T<pt 'TVX7JS ~ 
-raVTop.&:rov) 

T vxa, fL€p67TWV d.pxa 
\ I \ \"' .J.I l} ~ rl~ 

KaL T€pfLa, TV KaL ~O'f'LaS oaK€LS €opa<; 
' , a , , 'n ,, 

KaL npav tJPOT€0LS €7T€UTfKa<; €pyoL<; • 

Kat TO KaAov 7TMov ~ KaKOV iK at0€v, 

5 8. T€ xapLS Aap7T€L 7T€pt aav 7TTtpvya xpvatav' 

Kat TO T€f/: 7TAaanyyL oo0€v paKapLCJTDTaTOV 

nMOH • 
TV o' dpaxav{as 7TOpov €10€<; iv !£Ay€CJL 

\ \ I .J.. I ,, ') I •• ,I.. 
KaL 11afL7TpOv 'f'ao<; ayay€<; €V CJKOT€L, 7TpO'f'€p€-

CJTaTa OdiJv. 

2 Grotius: ripJLaTL FP Jacobs: iiKos 8pifs F, lacun. P 
4 KaKc>V p2: Kallov FP1 7 Grotius: cril FP Grotius: 
iilly<crw FP 8 Page: crKOT<f FP 

ANONYMOUS FRAGMENTS 

1019 Stobaeus, Anthology (on fortune or accident) 

Fortune, beginning and end for mankind, you sit 
in Wisdom's seat and give honour to mortal deeds; 
from you comes more good than evil, grace shines 
about your gold wing, and what the scale of your 
balance gives is the happiest; you see a way out of 
the impasse in troubles, and you bring bright light 
in darkness, you most excellent of gods. 

1020 Str. 1. 2. 14 (i 25 Aly) 1020 Strabo, Geography 

~ Kat 'Hat68'!' /L£" ~1Tp<1T< /L~ cp>.vapiiv d>.Aa mt:s KaT<xovaats 
86tats d.KoAov6.tv, '0/L~P'!' 8£ 

....... ~, ., ' , ' 
7TaV OTTL K€V €7T aKaLpLfLaV 

yAwaaav Yn K€Aao€'iv; 

cf. D. H. Comp. 1 (vi 5 Radermacher), Lucian. Rhet. Praec. 18 (ii 
326 Macleod), Hist. Conscr. 32 (iii 307 M.), Athen. 5. 217c (i 481 
Kaibel) 

1 8TTL KfV' On KfV,. On av cod d. d.Katp. varie corruptum in Str. 
et Lucian. codd. 2 yll&rrav codd. plerique y/1. ~7TOS 
~119u My<w D. H., yll. ~118u Lucian., Athen. 
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Surely it was not fitting for Hesiod to refrain from talk
ing nonsense and follow accepted opinions, but fitting for 
Homer 

to sing of everything that comes to an ill-timed 
tongue. 
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1021 Theodorus Metochita, mise. philos. et hist. (p. 515 
Miiller-Kiessling) 

Kat 7TOL'f}"Tat 8£ tfoaatv' 

JJ y..\vK~t' Elpava, 
7T..\ovro86r~tpa fJporciis. 

1 <lp~v"' codd. 

1022 Theodorus Metochita, mise. philos. et hist. (p. 562 
Miiller-Kiessling) 

Kat Aap.{Javetv t~ov Kat x.p7Jp.aTlCea6at pifa-ra, Kil.v el 7TAaTTwv
Tat 7TapoAtywpe'iv Kat 7Tapopii.v d.ve7TtaTp6tfows Kat 7TapaTpt€xew, 

' • " .t..~ (J'\ • re;, ~ vvaa~L y OfLWS a.,.as ~II')ITJTP aoovas 

tfo7JaW ~ 7TOl7Jats. 

v6TT£L, fJBovO.s codd. 

1023 = T.G.F. adesp. F 692 P. Schubart 17 = P. Berol. 
inv.13428 

col. i 1 ]/La 7TErp7JL g( V ]v 2 ]v ~fJp~fL~V fL[V ]g. 
3 ]y..\vKVv ~x r[w]v 

coll. i-ii 
]t avvw-

12 plj 'ovaat vv~{g.v Kt..\[~vO]ov 
a~ Tiiv ['Ea] I 7T~pl'Owv x[ 0 ]pay[ 0 ]{ 

:r[ort vd6rpoq,ov [rpo] 17Tav, 
14 Yva T~ Nvg ~[tafL~]tfJ~rat 

vv. 11-19 cola distinx. Kannicht-Snell, Merkelbach secuti; cetera 
ut in pap. 

omnia suppl. ed. pr. (Schubart), exceptis quae sequuntur: 
12 Kt,\[n>Bov][ov] ed. pr. 13 x[o]pay[l]r[t Maas (voc. an dat. ?) 
14 K-8.: [cl.wap<]l,B<Tat ed. pr. 
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1021 Theodorus the Metochite, Miscellany 

And poets say, 

0 sweet Peace, wealth-giver to mortals!1 

1 Bergk suggested Pindaric authorship. 

1022 Theodorus the Metochite, Miscellany 

When they can easily acquire it and make money, even 
if they pretend to disregard it and overlook it in indiffer
ence and pass it by, 

yet the beguilements of pleasure sting them, 1 

as the poet has it. 

1 Bergk again suggested Pindar's authorship; fr. 223. 3 Snell. 
Perhaps only the words 'the beguilements of pleasure' belong to the 
quotation. 

It is uncertain whether frr. 1023-1028 belong to lyric or 
tragedy. 

1023 = T.G.F. adesp. F 692 Berlin papyrus (3rd-2nd 
c. B.C.) 

col. i ... rock ... roared ... sweet .. .1 
col. ii ... the choir-leaders of the Hesperides2 

driving their two-horse chariot along the path of 
night to the new turning-point, where Night passes 

1 These words may belong to a different poem. 2 Cf. Mim
nermus 12, where a gold bed carries the sleeping Sun over the sea 
from the Hesperides to the Ethiopians (i.e. from west to east), 
where his chariot and horses await Dawn's coming. For the singing 
of the Hesperides see Hesiod, Theog. 275 with West's note, Prop. 3. 
22. 10 Hesperidumque choros. 
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1'!t[v if>a~:a] I if>6pov aYy>..av 
~wwv [a ]v] al8epa, 

16 if>ep~[t 8' b.] 1 piptov if>rios 
8t~l. KVp,aros a~:plov 1TT[ap,t] I va 
vavrata<t> ?To8ay[o]s lJJv 

18 ?Tt:pas 8v[ ] I r~:p yav >..[ ]r~:s[ 
c1] xpva68pov' Eo[if>p6] 1 va. • ... 

(va) K~p~gt!'[ •• .•• ]tav 8t' a[l]yM~:[ 
20 "7T~fL€V~~[ •. ]~). •.•.• T~~[ • ]yK~[ 

>..oif>[o]pov >..ox[.]. a!'T~ ;r~p8~:!'[ 
1Tptv ~'/TtK[ , r~>..ara[ , ] , at r>..ara , [ 

15 Page: <,bwa] ed. pr. Snell: •otov pap. 16 suppl. Page: 
rptpo[tua ed. pr. t<v{ja-ros ut vid. pap. 17 <•> Merkelbach 
1rtpas vel1r•pifs? ' 17s. O~[ya]np velO~[ov]ns ed. pr. 
19 K71P•I'<•>•~ Merkelbach 

1024 = T.G.F. adesp. F 681 Ox. Pap. 2436 

col. ii 

. .J~o!' /!~I!~[ 1?7'!1"~"7 • iflavw 8E- ~[ 

.Jv • b 8~:p,o[ • ] . [ •• ] •••• [ • ]~tS "Ap~:ws 'i P,7]t;'"[ a 
fLOV p,(i).)._~!' 7]0TtKV7]0'' ~yW' 0'1T€VO'O[ 
a?Ta).).a[y~v ~p,]wv KaKWV' xopt:VO'aT€ • [ 

5 ~~t fL~ !f[ . )~[ .. )f!rl87]T€ fLV7]fLOV€VO'ar[ € 
~:Y ns KarO. areyas ~vpaos ~TL >..d?T~:rat ?Tvpt ?Tat[ 
>..&.aa~:rat • ~v, ;r[ a ]L8~:s ~??T6>..wv Kat ••.• ao[ 
'1T7]S ?Tot[/Ltv~:]s f3ovK6>..ot p,atvr1.8~:s [~~] 
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through the light-bringing radiance in the eastern 
air; and she brings the day's light, flying over the 
misty wave, a guide for sailors ... Gold-flowered 
Night! . . . heralds . . . through the radiant ... 
maiden(s) ... before ... 3 

3 Much of text and translation uncertain. 

1024 T.G.F. adesp. F 681 Oxyrhynchus papyrus (early 
2nd c. A.D.)l 

... I touch2 •.• (child?)3 of Ares ... Hymettus4 ... 

I was more happy in my children (than Priam?); 
hasten- ... release from my ills; dance! ... and do 
not go unnoticed ... 5; remember! ... if any thyrsus6 

still remains in the house ... fire ... ; see! sons of 
goatherds and ... , shepherds, herdsmen, Bacchants 

7 

1 Text with musical notation, the music dated to 2nd c. B.c.-2nd c. 
A.D., probably much later than the text. 2 Perhaps 'I touch 
(the spring)': see n. 4. 3 Eros? Cf. Simon. 575. 4 E. K. 
Borthwick, A.J.Ph. 84 (1963) 225 ff. suggests that the reference is 
to Aphrodite's shrine at Kyllupera on Mt. Hymettus with its 
spring, where childless women went to be cured. 'Hymen' is a less 
probable reading. 5 Or 'and do not learn .. .'. 6 Or 
'torch'. 7 The song perhaps ends here. It may be a monody 
from a satyr-play; note the call to dance and the rustic setting. 

1 ~[ov-rpiiw Borthwick 2 b 8' tp\>[s vel b ~ p~[ [7r]'!-LS 
dubit. ed. pr. (E. G. Turner) 'l'p~!'[u pot. quam 'l'p~[ 
2s.Ilpta]l pov ed. pr. 3 --rtt<V"'Iua tyw, uao disyll. musico 
111T•vu&IJL.8a, -uo[/L<v, al. ed. pr. 4 tp]wv Gentili 
5 vel ¥971"'• 6u1Tyas pap. vvpu/;s ed. pr. 
6s . .Pv ]I Aauu•-rat ? 7 t<awuos in Kat t<tuuos corr.? 
8/L"'v&.!l•s fort. fin. cantici 
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1025 'Hdn.' TT. KAlu. P1JfL.:Anecd. Oxon. (iii 261 Cramer) 

Mayv1JS, Mayv.,uua • 

lk·\lov T£ Mayv17aaav Kapav 

1026 = T.G.F. adesp. F 85 
29 (p. 35 Lucas) 

Aristot. Poet. 21. 1457b 

ivlots 8' oluc la-rtv C)vop.a. K£lp.£vov -riiJv d.vd.Aoyov, d.AA' o08E-v 
~rov bp.olws >.~xll~u~rat • o!ov ro rov KapTTov p.(v ilrf>t,vat uTTdpnv, 
ro 8€ r~v rf>>.oya ilTTo roil ~Atov ilvwvvp.ov • il>.>.' bp.olws ~x~• roilro 
1Tpbs T0v ~Atov Kat TO aw£lp£tv wpbs T0v ~ea.pTT6v, 8t.O £Yp7JTU.t 

O"TTdpwv 9£oKrlarav ~'A6ya. 

1027 D. H. Comp. 17 (vi 68ss. Usener-Radermacher) 

b p.£v oliv fJpaxvu6>.>.afJos ~~p.wv r~ Kat TTvpplxws KaA~'i:rat, 
Kat olln p.~yaAoTT~TT~S tunv olln u~p.vcls • ux'ijp.a 8' al!roil 
rot6v8~· 

(a) My£ 8~ av KarO. TTa8a v£6xvra pi'A£a. 

... b p.£v yap t' 6.TTauwv fJpax~twv uvv~ur<ils, KaAo6p.~vos 8£ fmo 
nvwv xop~'i:os [ rplfJpaxvs TTo6s], oli TTapU!'l~typ.a rot6v8~ • 

(b) Bp6,ut£ 8oparo~6p' Evva'At£ TTo'A£,UOKf'Aa8£, 

raTT~tvOs n Kal i'f.u~p.vcls tun Kal ily~vv~ ... 

(c) = Terp. 5 (vol. ii p. 317) 

b 8' tiC p.aKpii.S Kat 8v~'i:v fJpax~twv fL'"1JV p.tv Aa{JdJv r~ p.aKpO.v 

cf. Epitom. (p. 171s. U.-R.); Anal. Gramm. 8. 11 Keil, ubi Bpo,w• -
•ApTJ (b), Macrob. Sat. 1. 19. 1 (i 108 Willis) Bacchus tvvd.\tos cog
nominatur 
(a) v•oxvra F Epitom., v•o.\vra PMV 
tom., 1To.\<p.6KAov• Anal. Gramm. 
Gramm. 
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1025 'Herodian', On the inflexion of verbs 

Mayv7Js, masculine, Mayv7JUua feminine: 

and the Magnesian daughter1 ofPelias 

1 Alcestis? See Il. 2. 715, Eur. Ale. 37, 82. Iolcus, the home of 
Pelias and Jason, was in Thessalian Magnesia. 

1026 = T.G.F. adesp. F 85 Aristotle, Poetics 

Sometimes there is no established word for one term of 
the analogy, but it can be expressed all the same: for exam
ple, to scatter seed is 'to sow', but there is no word_for t~e 
sun scattering its flame; yet this has the same relat10nsh1p 
to the sun as sowing to the seed, and so we find the expres
sion 

(the Sun) sowing the god-created flame. 

1027 Dionysius of Halicarnassus, On Literary Composi· 
tion (on rhythms) 

The rhythm which has two short syllables is called the 
hegemon ('leader') or pyrrhich, and it is neither impressive 
nor solemn; its pattern is as follows: 

(a) Pick up the newly-scattered limbs1 at your foot. 
... The trisyllable which consists entirely of shorts, some
times called the choree, for example, 

(b) Bromius, spear-bearer, warrior, battle
shouter2! 

is mean and lacks solemnity and nobility ... 

(c)= Terpander 5 (vol. ii p. 31 7) 

The one which has a long and two shorts with the long in 

1 OfPentheus? 2 Analecta Grammatica adds 'father Ares'. 
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4p.c~Jtppa.xvs c1v6p,aaTru., Ka.L oC ar/JOBpa TWv £llax1Jp.Ovwv taTL 
pv6p.Wv d...Uu 8taK£K>.aa-ral n Kal?To>.v TO 6fi>.v Kal d.7]8ts ~XEL o!u 
iaTt Taurl• ' 

(d) '1aKX£ 8plap.{3£, 8plap.{3£, CJV TWV8£ xopay£. 

. . • ~np0s taTLV . . . 3s d1TO 'TWV {Jpaxnwv d.pgap.EVOS t1Tl 'T~V 
li>.oyov 'T£AEV'Trf. 'TOVTOV xwplaavTES d1TO 'TWV d.va?TalaTCJJV KVKAL
KOV KaAoilat 1Tapa8Etyp.a ath-ov tf"povns Tot6v8E • 

( ) I 1\ t ,/,1 \ \ ~ e K£XVTat 7TOI\lS V'f'l7TVI\OS KaTa yav. 

... ~v ~'TL AEl1T£Tat Tptav>.M.fJwv pv6p.wv y£vos, 8 aw£aT7JK£v tK 
8tlo JLaKpWV Kal fJpax£las, Tp{a 8t 1TOL{t ax~p.a'Ta' JL£a7JS p.tV yap 
ywop.£V7JS Tfis fJpax£las, liKpwv 8t Twv p.aKpwv, KP7JTLK0s n >.lyE
Tat Kal ~a'TLv oOK d.y£~ • fm68nyp.a 8( aOToil TOto&rov • 

(f) or 8' t7T£lyovTO 7Tt\WTGLS d.7T~VatC1l xat\K£p.{J6t\ots. 

ll.v 8t T~ d.px~v a! 8tlo p.aKpal KaTaaxwaw, T~ 8( TEAEVT~v ~ fJpa
XE'La, ora iaTt Ta.url· 

(g) aol, (/)o1{3£' Movaal T£ avp.{Jwp.ot, 

dv8pii:J8ES 1TUVV ta'Tl TO axfip.a Kal EIS aEp.vo>.oylav t1TL'T~LOV. TO 
8' ath-o avp.fJ~ETat Kll.v ~ fJpax£1a 1Tpon6fJ Twv p.aKpfi:Jv • Kal yap 
o&os b pv6p.os d.glwp.a ~X£L Kal p.£yE6os' 1Tapd&typ.a 8t aOTOV 
T08£' 

(h) Tlv' d.Kn£v, Tlv' flt\av 8pap.w; ?Tot 7Top£v8w; 

'TOVTOLS dp.tf.oT£potS lJvop.aTa KEt'TaL 'TOtS ?Toalv b?To 'TWV JL£TpLKWV 
fJaKX«os p.tv TijJ 1TpoT£p'f!, 6aT£P'I! 8t b?To{JaKX£toS. 

(d) L. Dindorf: 'iJt66pa.pfJ• codd. (e) -?TvAov PMV 
<0 cl.?T~vatat, -•at, -•aat codd., -11'" Stephanus -fJ&>.otaw PMV 
(g)avF 

3 A syllable less long than the 'long'. 
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the middle is called the amphibrach; it is not one of the 
elegant rhythms but is enervated and notably effeminate 
and unpleasant, like the following: 

(d) Iacchus, thriambic, leader of this chorus! 

There is another ... which be~ns with two shorts and 
ends with the irrational syllable ; they distinguish it from 
the anapaest and call it cyclic, citing the following line by 
way of example: 

(e) the high-gated city4 is scattered on the earth. 

One kind of trisyllabic rhythm remains, that composed of 
two longs and a short. It has three patterns: when the 
short is in the middle and the longs on the outside, it is 
called the cretic, and it does not lack nobility; for example, 

(f) and they hastened onwards in their bronze
beaked floating wagons. 5 

If the two longs come first and the short last, as in the fol
lowing, 

(g) To you, Phoebus and the Muses who share 
your altar, 

the effect is very manly and appropriate for solemn 
language. The same will happen if the short is put before 
the two longs, for this rhythm too has dignity and gran
deur; for example, 

(h) To what shore, to what wood shall I run? 
Where shall I go? 

The names given by the metricians to these two feet are 
bacchius and hypobacchius. 

Q.U.C.C. 22 (1976) 144 If., suggests Stesichorean authorship. 
5 From Timotheus, Persians, of the Greeks at Salamis? So Usener, 
Diehl, Wilamowitz, Edmonds. 
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1028 Hsch. 0 781 (ii 759 Latte) 

bfL61Tat8a Kacnv Kaaav8pas • 

bp.ov '7Tatllnl8tvTa (Musurus: -6tv'T£S cod.) ~ bp.ov T£Kvw1Uv-ra • 
t'7Tn8r, 8t8vp.ol £law. 

Musurus: Kaa• cod. 

1029 Heph. Ench. 10. 2 (p. 32 Consbruch) (7T£pt d.vna'ITa
aTLKov) 

8lp.£'Tpov 8( d.Ka'Ta-A'7K'TOV 'TO KaAOVfL£VOV r AVKWV£LOV' atl'TOV 
r AVKWVOS £0p0V'TOS atl'TO. 

Ka1rpos ~vlx' b f.Latv6A.,s 
686vTtO'KVAaKOKT6vw 
Kv1rpt8os (Ja.Aos Cf.JA!:~!:v. 

cf. Epitom. Heph. (p. 360C.), Mar. Plot. Sacerd. 8. 2 (vi 537 Kei!) (v. 
1), schol. rec. Ar. Nub. 563 (p.109 Diibner) (r<l. P.\6Kwvos, vv.1, 3) 

1030 Heph. Ench. 12. 3 (p. 38s. Consbruch) (7T£pt Tov d.'"' 
t ~&aaovos lc.uvucoV) 

'TOV'TO p.tv'Tot (se. 'TO T£'TprlfL£'Tpov Ka'TaA'7K'TtKOv) Kat yaAAtap.
{JtKOV Kat fL'7'TP'f.XlKOV [Kat d.vaKAWfL£VOV] KaA£tTat - f)anpov 8£ 
<Kal> d.vaKAWfL£VOV tKA~6'7 - 8ul. 'TO '7TOAA0. 'TOfls V£WT,povs £ls 
T~ P.TJT~pa -r6Jv 6£Wv ypd.tpat Totfrce Tif> piTpq_J ( tv oTs ~ea~ T4 Toils 
TplTovs 'ITatwvas ~xov-ra Kat '7TaAtp.{Jd.KX£tov Kat TO.s TpoxaiKO.s 
d.8tat/J6pws 'ITapaAap.fJU.vovat 'ITpOS TO. Ka6ap&.), ~s Kat TO. '7ToAv6pv
A'7'Ta -rav-ra '7Tapa8£lyp.a'Ta 8'7AOt' 

1 Names derived from the Gallae, self-castrated worshippers of the 
Great Mother, and from the Mother herself. For the worship see 
Catullus 63, which is composed in a form of galliambic. 
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1028 Hesychius, Lexicon 

twin brother1 of Cassandra: 

bp.o'7Tat8a ('twin', literally 'fellow-child') is used for 'brought 
up together' or 'born together', since they are twins. 

1 Identity unknown: Paris? Helenus? Priam had fifty sons (ll. 24. 
495). 

Frr. 1029-1037 may belong to the Alexandrian period. 

1029 Hephaestion, Handbook on Metres 

The acatalectic 'antis~as~ic' dimeter, the so-called gly
conic, invented by Glycon himself( x X-uu-u- ): 

When the frenzied boar with dog-killing tooth 
destroyed the shoot2 ofCypris. 

1 Unknown poet. Glyconics were used by Alcman and Sappho. 
2 A plant? More probably metaphorically of Aphrodite's beloved 
Adonis. 

1030 Hephaestion, Handbook on Metres (on the ionic a 
minore) 

This (se. the catalectic tetrameter) is known as both the 
galliambic and the metroac1-later it was also called the 
broken rhythm- because the new school of poets often 
addressed the Mother of the Gods in this metre (admitting 
third paeans and the palimbaccheus and trochaic metra 
indifferently into their pure ionics),2 as these much
repeated examples show: 

2 Since the two lines quoted do not show these variations (for which 
see M. L. West, Greek Metre 145), this phrase must be treated as a 
parenthesis, unless it is assumed that further examples of the gal
liambic have fallen out of the text. 
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Pa..\..\at fL7JTpos 6pd7Js cpt..\60vpaot 8pofLa8es 
alS ~IJTEa 7TaTayetTat Kat xa..\Kea Kp6Ta..\a. 

cf. Choerob. ad loc. (p. 245s. C.) <f ~eal Ka.\.\lpaxos ~e£XfY'/Til<. 

1031 Heph. Ench. 13. 4 (p. 42 Consbruch) 

avvrt!Uaat 'M TLV£S ~eal (rlpCJ,! rpfmCJ,! TO T£rpap.£rpov &aT£ TP£LS 
£tvw rovs ~eaAovp.lvovs rerO.provs 'ITatwvas, £tra r£A£vra"iov rov 
KPTJTLK6v· 

OvfLE..\tKdoiJ ro, fLaKap cpt..\ocpp6vws Els ~ptv. 
cf. Choerob. ad loc. (p. 249 C.) tiC TWV IC!l.\ovplvwv a.Acf>tiCWV trmv ~ 
wpo~tttpirrq XPiJats, p.~ ~xOvTCuv TO ~vop.a. Toil 'TTOt7JTOV. 

1032 = Sotadea fr. 20 Powell (Coll. Alex. p. 244) 
Schol. B Heph. 3 (p. 261 Consbruch) 

rl67]p.t p.lrpov lwvtKOv cl'ITO p.elCovos • 

{3..\aaTet 8' t7Tt y7}s 8~v8pea 7TavTota f3pvovTa. 

rovro «l'ITO p.elCovos lwvtKOv T£Tpdp.£rpov fJpaxv~earO.A7JKTov. 

cf. Epim. Hom. = Anecd. Oxon. i 96. 3 Cramer {J.\a.an1-{Jp6ovra. 

N auck exAnecd. Oxon.: </>{;ovra schol. Heph. 
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Gallae of the mountain Mother, thyrsus-loving, 
racing, by whom instruments and bronze cymbals 
are clashed, ... 3 

3 Choeroboscus in his commentary on the passage said Cal
limachus often used the metre, so the lines may be his: fr. 761 
incert. auct. Pfeiffer. 

1031 Hephaestion, Handbook on Metres (on paeons) 

Some compose the tetrameter differently again, with 
three of the so-called fourth paeons ( v v v -) and the cretic 
( -v-) at the end: 

Come graciously, blessed one, to the altar con
test.1 

1 Since the word is used particularly of the altar of Dionysus in the 
theatre, the words will be addressed to him and the contest will be 
poetic or dramatic. Choeroboscus says the line comes from the so
called Delphic Works. 

1032 = Sotadea fr. 20 Powell 
tion 

Scholiast on Hephaes-

I give an ionic a maiore rhythm: 

and on earth grow swelling trees of all kinds. 

This is ionic a maiore tetrameter brachycatalectic.1 

1 A form of sotadean, for which see M. L. West, Greek Metre 144 f. 
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1033 Schol. B Heph. (p. 299 Consbruch) 

Ka-rCi. 8t1To8lav 8( avvTL9£f.Uvos (se. b 1Tvpplxws) Kal -rov 17po
K£A£vap.a.TLKOV 1Totwv Tll KaAovp.£va 1TpoK£A£vap.a.TLKCi. ~ 1Tvppt
xtaKCi. p.£-rpa 1TOL€t, 6Jv 1Tapa8££yp.a-ra" 

"t'J 1\ I 8 ' \81 '\ IJ.. wt p.o11£ raxv1ro os £7Tt £p.as £1\a.,.ov 
,/.I ' \ \ 81 ll I 7TT£po.,.opov ava X£Pt ovaKa Ttu£p.£va. 

cf. Anal. Gramm. 4. 17 Keil 

1 ~1T2 Bip.o.s Anal. (cod. Ambros.): tm'S•ap.a reil. 2 1r-r • .lva 
Bergk: 1TT•po<f>Opav, -ov codd. Bergk: 1TT. x•.\t80va Ka87JP.lV1!V 
Anal. cod. Ambros., xa<P7J80va Ka8ol"' cod. Chisian. x<paov 
Ka87Jp./va schol. codd. Y, x•pao' Ka8op.o.y' cod. S 

1034 = Sotad. fr. 4(c) Powell (Coll. Alex. p. 239) 
Stob. 1. 1. 9 (i 24 Wachsmuth-Hense) (ilTL 9£os 8'lp.tovpyOs 
TilJV ~JI'TCIJV KTA.) 

Z \ ( ,,. - \l) I I -£VS o Kat r:,W7JS Kat 11avarov 7T£tpara vwp.wv 

1035 P. Oxy. 675 

col. i 

7Tatif!'~ f/Jt,\oar~re~[vwt] 
p.€,\1r[ ov ]T£S w[ ] 
~£pav J;C[a]r!!x~v·( .' .' .' •• ] 
'A,\£~av[8p]£tav [ ] 

5 7To,\tv [ • • • ] Kal. /Ja (." ." •• . • • • ] 
bp.ov :r[ .. ]wp.£!'[ ..... ] 
Tata8£ [ 
G7Tov8a"[ 
Sots lip.!'[ 

10 a£,8ta[ 

omnia suppl. ed. pr. (Grenfell-Hunt) 
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col. ii 

K£[ • • • ]p.£~rf.~[ 
K£,\a8ov 7Tatiiv[ 
p.€,\£at awpa[ 
£ilt€ pwv 7T£ ,\~ [ vwv 
(}fJp.a 8£8WKaT[ £ 

arats tv cbaa[l'[a[ 
7To,\vwvvp.ot t,\( 
[ •••••• ]aav8£r/J[ 
[ ••••••• ]ovr~!'[ 
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1033 Scholiast on Hephaestion 

The pyrrhich ( v v) used in a dipody to form the pro
celeusmatic ( v v v v) creates the so-called proceleusmatic or 
pyrrhich metres, for example, 

Come! Go swift-footed against the deer's body, 
placing a feather-bearing reed1 in your hand.2 

1 I.e. an arrow-shaft. 
Artemis the deer-shooter. 

2 Addressed to a female, probably 

1034 = Sotad. fr. 4(c) Powell Stobaeus, Anthology 
(that god is the creator of the world) 

Zeus, who handles the ropes1 oflife and death2 

1 Or 'controls the limits'. 2 Hense attributed the line to the 
3rd c. poet Sotades; the metre is sotadean. 

1035 Oxyrhynchus papyrus (c. 50 A.D.) 

col. i ... to garland-loving Paean ... (we?) singing 
... (he, possessing?) holy Alexandria ... city ... and 
... together let us ... these ... libation ... (hymn?) 

col. ii ... shall sing ... (of) the shout ... Paean ... 
crowning with songs . . . of sacrificial oils . . . you 
have given a victim ... in songs ... many-named 
(gods) ... 
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1036 Etudes de Papyrologie 4 (1938) 121s. 

7Tpoal7TTa!'[ TO 
0"lp€VHV aKO~V 8! [ 
dva<p>~P.ots fLtvvpla!f[ aaw 
fL€Atx.pws t8l8agq.[v 

5 Kat yap K6aavcpos ay[ 
Aaf3pws d1K€Aa8o!' [jdAos 
cp06yyots ovAov v:r[ 
~AO€ fLOVGlKOS op!'(ts 

] ~o!' ynOvpo [ 

1, 3, 8 suppl. ed. pr. (Waddell) 
Page 6 suppl. Goossens 

2 o![ vel o~[ 4 suppl. 
7 b:r[ oKpiK.,_;v Keydell 

1037 Inscriptions Grecques du Musee du Louvre : les 
textes inedits (Paris 1933) n. 60 (p. 66ss.) 

r1 ]8L'aw ov8€ T ptToy€vf:VS Awf36.[ Gf:Tal lfaTv x6Aos ... 
7T"!KTav nOds Cl.Aa. Ta8€ fL€V yap ov[ 
-pwv Kdvats dvayKav Hwv ~avxa[ 

A. '' r 1 A. ~c;," [ -'ff:S, avTap afL€T€pas 'f'POVTLOOS VfLVO S 

5 -cp.,s 1Khas f3AaaTos fL€plfLvas 7Tpaii[v
yap af: Sapos 3v KTlaf:v 'Ev8vfLlwv [ 

I ,/... I ") I ') I [ KOlfLaTOV G'ff:T€pas aVtaS aVf:Xf: LV 
Tpwt T:r,vov ts TOV af:tKOlfLaTOV li[7TVOV 
7Tpov0"!Kf:v lfvTpots, Tav fL€v tK To[v 

omnia suppl. ed. pr. (Dain) exceptis quae sequuntur: 1 fin. ci. 
Page 4 fin. Page? 7 fin. Wilamowitz 
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1036 Oxyrhynchus papyrus (2nd or 3rd c. AD.) 

... (they) flew towards ... to hunt the sound ... 
with inarticulate warblings they sweetly (taught?) 
... ; for the blackbird came, boisterously ... its tune
ful rapid song (with) notes, that musical bird1 ... 

twitterings ... 2 

1 For the blackbird's song cf. Theocr. Epigr. 4. 9 f. 
late Hellenistic' (West). 

1037 Louvre inscription1 

2 'Perhaps 

... (neither Artemis with fruitless) childbirth nor 
(the anger) ofTritogenes2 will maltreat (the city) by 
making the brine freeze solid; since these things ... 
those ... necessity ... of your3 . . . quiet ... but the 
hymn of our anxiety, suppliant, offshoot of worry, 
... soothe ... ; for the city which Endymion founded 
... you ... (to) emerge from its/his unresting dis-
tress ... (she?) put him in a bed into his ever-resting 
(sleep) ... in the cave, the one4 from the ... (the 
city?) honours with libations ... , the other5 (we 

1 Various themes are combined in what seems to be a hymn (v. 4); 
an end of divine anger towards Endymion's city (the Carian Hera
clea at the foot of Mt. Latmus), Endymion's cave and his eternal 
sleep, the treatment of two females (perhaps the Moon, love~ of 
Endymion, and some other), public mockery of a female and CIVIC 

rejoicing, and finally marriage. Translation often insecure. 
2 Athena. 3 Singular, as elsewhere in the poem. 4 The 
Moon? 5 A second female. 
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10 \ R ~ I \ "'' ' ,, [ -vots 1\0tt-'ats yepatpH, rav o E"S aurv 
'R \~,1 ,, [ CJVV tJlaLOIIE"XE"l Kat TE"KVOlS E"CJTaKE" CJ 

\ Y' I I I fj ~ " [' ,, \ 1\a.,vfLE"va 7Tf:pas • y~:yau~: vvv a7Tas fL ~:v ox11os 

f!vOa 7T6CJE"l 

fL6xOwv 
{JM-

' ' ,, ' \ fj I I r •• 7TWV a7T aKpwv E"K 7TOI\VUptyKwv r~:pall"vwv 
' ' " 1J' '' \ r 1,/, r ' ' ..1. \ [ 1 aVXfLOV E"S U a11a pt.,aCJaV V7T afL'I'l7TOII xapt-

15 E"V OfjKav {Jwras, Cl.7TaCJa 0' ~{Ja KW(Lo[v ayH 3-
0ots K€prOfLOV x€otCJ' laxav, oilo€ rtS[ d-
7Td CJTOfLarwv d.xaMvwv ~vLa y,\wuu[ d.-

' \ ") \ I ") ,./.. \ \ [ fj \ 1 vayKa rav a7To CJW(Laros • afL'I't yap OLCJ UTJIIVTE"-
' I fj ~ I <;>' ' '' [p 'IJ I pwv a7TE"pVKOVCJa utyE"tv. KOVLS 0 E"S a7TE"L OV aw~:pa Ka-

20 ' '' ..J. I 0::,' ' I fj \ [ ' r aurv, 7Tavro'l'wvots o opyavots UE"II y 
aAAos 7Tap' aAAov uvv y€Awt yfjpvv 7rpo[ 
7TaVCJtv, ,\v7Ta OE xapav 7T,\TJCJTV[ 
OaMas, OfLWWV 8' & fL€v ns cbfLOV[ 
Oos 7Tvpt07Jy€s d.uw<bas 86fLovs[ 

25 (~:vyAat 8' £7T' aAAos ravpor~:vau[ 
y,\ay€as 7Tavrdiov lvpLwv cp~:pov[ 

' I ava-

~ '5' 7TE"VKav at-

7TE"pt-

-r~:pots, uty8.t 8€ K€pKtS b. A~:x€wv cpv,\[ cLKE"CJCJt uvv~OTJs 
• • • ] olKovp6s, ~7Travx~:vos 8€ OE"CJ7Tow[ 

••• K]o7r6vo~: ts o~oas OfLoA~:x~s m7Tr[ 
30 , • • .. ]a 0' tv ayyE"CJLV 7Tap€CJraKE"V[ 

........ ]s r~:A~:ras • i1 rav d.dfLvaCJro[v 
•••••••• ] MKrpwv [a]7THpos tcp' at CJE" 07T[ 

........ ]as t7TE"t ya(Lwv d.KfL8.t 8€(Las [ 
10 fin., 11 fin. ci. Page 12 med. Wilamowitz fin. Haus-
soullier 14 fin. Wilamowitz 15 med. ci. Page 18 fin., 
21 fin. Wilamowitz 23 fin. ci. Page 24 Page: rrvp1 BfJy' 
~sed. pr. 25 Wilamowitz: d?T' inscrn. 25 fin. Wilamowitz 
27 ci. Page 
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have brought back?) to the town ... (where) she 
stands with her violent-bedding (husband) and her 
children, grasping the end (of her toils); now all the 
(crowd) rejoices ... (looking) from the heights from 
many-corniced chambers ... and (the city?) having 
thrown her filth into the sea ... by her attendants 
... (they) made (graceful?) ... of life, and all the 
youth holds revel ... in the streets, uttering cries of 
mockery, and no rein ... from unbridled mouths ... 
tongue ... , but necessity checks bodily insult, for 
around . . . restraining them from touching (a 
female). And dust (went up) to the limitless 
(heaven) ... (throughout) the town, and with all-
voiced instruments enchant- ... one beside another 
with laughter (gave) utterance ... ceasing, and grief 
... joy ... (of) festivity; and one of the slaves ... 
fire-sharpened (blaze of pines?) ... the unharmed 
houses ... ; and another under the yoke-loop ... 
bull-stretched ... milky ... of every kind ... (of) sea
sonable (fruits?) ... brought ... , and the shuttle is 
silent, (the customary instrument of the) guardians 
of the beds ... home-watching, and (of) the seven
necked6 ... the mistress ... to bed ... the bedfellow 
falls to the ground ... ; and among the vessels 
stands ... rite; oh the ever-remembered ... with no 
experience of the bed, (upon?) whom ... you ... 
since at the fit time for marriage ... your body ... 

6 A seven-branched candlestick? 
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GREEK LYRIC 

1038 (I) ostracon (Ashm. Mus. G. 141. 1), ed. D. G. 
Howarth, J.H.S. 25 (1905) 118, denuo D. L. Page, J.H.S. 
67 (1947) 134s. 

]s ~op~ Ov7Jr[ 
rp ]p~vof3Aa.f3~s 1ra.[ 
-K ]9pvfLf3~ xa.e[ 

3 vel ~<]~pvp/1' ~xae[ 

(II) Ostracon Skeat 13, ed. H. C. Youtie, TA.P.A. 81 (1950) 
111ss. 

]q-7JLS ol!aa. 
] w 7Ta.6aa.a0~ 
) ~fLfjL K~VWO'W T~ )..~TfjL 
] • LOV A 7JVU.LU.L dJKV-

] ' .I.' 0 ,, , .. 5 • • fL 7J 'f'LO''!JO' ~TL ')I W ')IV-
VU.LK~S ]Opo~"iT~ rov lliiva. 

]v"l avplCwv 
]fLOLS l&.a If~'! 
] • /jw 8t 1ra.pwv 

10 ]ov 1rp[ oar ]a.gov 
] • O~L· • • 

2 fort. = 1TaVaaa8at 3 fort. = Katvtfxiw 5 rpla- = rp.ta-
vel-maB< 6 suppl. ed. pr. Pearl: ]B<o«T< ostr. 
10 slippl. ed. pr. 

1039 = 1043 Suppl. Hell. Et. Gen. AB (contul. A 
Lloyd-Jones, Parsons, B Alpers) (cf. Et. Mag. 702. 39) 

£t;p.,Tat ~ atf>tv d.vTWVVpia '1Tap4 TCfl 'ITOL"l'Tfl <1VV TCfl V. l:vpa~e6-
<1LOL 8~ TO rptv Myovat, A&.~ewv<s tf>w. 

1rap 8~ rpw KOpa.t A~vKl7T7TL8~s 

West: 1rapii Si arpw A, 1rapol;la.P,v B 
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ANONYMOUS FRAGMENTS 

1038 Two ostraca 

(I) from Naucratis (c. 100 B.C.) 

... (he) found ... mortal ... mind-damaged ... 
ivy-clustered ... 

(II) from Egypt (Thebes?) (c. 100 A.D.) 

... (she) being ... cease1! ... I shall make new 
with my rite2 ... Lenaean women swift- ... do not 
spare any longer, women, ... cry 'Pan', (who) play
ing his pipes . . . (leading?) . . . being present ... 
(command!) ... 

1 Plural imperative; or perhaps 'to cease'. 2 Dionysus 
addresses his Bacchants ('Lenaeans'); perhaps 'I shall empty (the 
city)'. 

1039-1045 may come from hexameter poetry. 

1039 = 1043 Suppl. Hell. Etymologicum Genuinum 

The pronoun atf>w, 'them' (dative), is found in Homer 
with the v (ll. 1. 73, Od. 1. 339); Syracusans say rptv, 
Laconians tf>w : 

and beside them the young daughters of Leuc
ippus1 

1 Ascribed to Alcman hesitantly by Bergk, confidently by West, 
C.R. 23 (1973) 100: fr. dub. 266 Calame. For the Leucippides see 
Alcm. 5 fr. l(a), 7 n. 2, 8. 
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GREEK LYRIC 

1040 = 1030 Suppl. Hell. 
Jacques) (cf. Et. Mag. 48. 39 
Lentz) 

Et. Gen. B (contul. 
Hdn. 7T. 1ra6. 5, ii 167 

dKtvay(LaTa' 'Ta nvay(LaTa 'TWV 7To8wv fL<'Ta pv6(Lov, otov 

Xt:tpwv ~8€ 7To8wv d.Ktvd.yfLaTa • 

Kt.v~pa-ra, Ka2 7TA€ovarrp.if' -roV a Ka~ rpo7TlJ -roil 7J ds a Ka2 
7TA<ovaUfLo/ 'TOV y d.Ktvay(La'Ta. 

cf. Hsch. A 2404 (i 86 Latte) 

x«pwv ~se 1ro8wv Et. Mag.: x<ip ~8£ 1r68' Et. Gen. 

1041 = 1034-1035 Suppl. Hell. Et. Gen. AB (contul. A 
Lloyd-Jones, Parsons, B Jacques) (cf. Et. Mag. 417. 12) 

ot 8£/lwptii:s 8ta 'TOV a Myovutv &xt (ii.xt A, axt B), otov 

(a) d.xt Alxa piya aafLa, 

(b) 

'AfLcptTpvwvt6.8as. 

cf. Hdn. 1r. KaB. 1rporr. 19 (i 505 Lentz) 

(a) ax< A, ilx< B, Et. Mag. (b) 1 ax< AB, ilx< Et. Mag. 
2 Sylburg: -t'8as AB, Et. Mag. (sed -t'87Js DM) 

1042 Et.Mag. 420.40 

7j8w • 7Tap0. TO ll.Bw, TO d.pfuKw · 

''8 ,l.l\ ,, ''8 a OV .,-tiiOV OS Kt:V a TJC1L' 

TU. y0.p dpfaKOVTa ~8fa. 

Sylburg: &s K<v codd., 6JK<v Et. Gen. A, sec. West (C.R. 23 1973 
100) , , 
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ANONYMOUS FRAGMENTS 

1040 = 1030 Suppl. Hell. Etymologicum Genuinum 

d~<way(La'Ta : the rhythmical shaking of the feet, as in 

shakings ofthe hands and feet: 

~<tv~fLaTa ('movements'), altered to dKtvc!.y(LaTa by addition of 
(initial) a, change of 7] to a and addition of y. 

1041 = 1034-1035 Suppl. Hell. Etymologicum Genui
num 

For ~X'• 'where', the Dorians say axt with a: 

(a) where the great tomb ofLichas1 is 

and 

(b) where famous Amphitryoniades2 is. 

1 Herald of Heracles, thrown by him on to an islet near Cape 
Cenaeum in N.W. Euboea; Strabo 9. 4. 4 speaks of the three 
Lichades islands; cf. Soph. Trach. 756 ff., Aes. fr. 25e. 13 f. Radt. 
2 Heracles, son of Amphitryon. 

1042 Etymologicum Magnum 

~8w ('I delight'), from 8.8w, 'I please': 

I delighted any friend who pleased me.1 

For things that please are sweet (~8€a). 

1 Text and translation uncertain. 
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1043 Heph. Ench. 1. 3 (p. 2 Consbruch) 

ylv£Tat 8t TOiJTO KaT0. 7T~VT£ rp67TOVS • ~TOt yfJ.p ')..~g£L £ls; 86o 
aVpcflwva, oiov 

T£pvvs ot!8€ n r~:1xos t7T~pKHJ€ 

1044 = 1055-1056 Suppl. Hell. Hdn. 7r. Ka8. 7rpoa. 
20 (i 523 Lentz) = 7r. 'Ot)(povwv (ii 7 Lentz) 

(a) ar&.8a AlfLVTJV 

(b) KAa8a xpva~:oKap7Tov 

oi!x l!ge, nva el!8etav arcis ~ KAas. p.eTa7rAaap.ol yap elat. 

(a) cf. Choerob. in Theodos. iv 1. 392 Hilgard a1ro yap roil 'dcmloa 
Alp.v1Jv' ~XO!L~v h.7TAoVv -rO 'ar&8a Alp.v7]v'. 
(b) cf. Hsch. K 2838 (ii 483 Latte) 

1045 Prise. inst. i 22 (ii 16 Keil) 

digamma Aeolis est quando in metris pro nihilo acci
piebant, ut 

&.fL€s 8€ F~:tp~vav • To8~: yap Bho Mwaa My~: m, 

est enim hexametrum heroicum. 

codd. miris modis corrupt. 
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ANONYMOUS FRAGMENTS 

1043 Hephaestion, Handbook on Metres 

This (se. the lengthening of syllables 'by position') 
occurs in five different ways: either the syllable will end in 
two consonants, as in 'Ti-ryns': 

nor did the walled city ofTiryns ward off ... 1 

1 Continued at Alcm. 15. Ascribed to Callimachus by Diehl: incert. 
auct. 760 Pfeiffer. Perhaps' ... Tiryns; nor did its wall ward off .. .' 

1044 = 1055-1056 Suppl. Hell. 
Prosody 

In the expressions 

(a) standing pool 

and 

(b) gold-fruited branch 

Herodian, Universal 

ara'Oa 'standing' and KAa'Oa 'branch' will have no nominative 
forms aTas and KAas, since they are metaplasms.l 

1 Derived from stems ara8(t)- and ~<AaO-; 

1045 Priscian, Grammar 

Aeolic poets sometimes neglected digamma, as in 

But we (love?) peace; for this was established by 
the clear-voiced Muse. 

For it is a heroic hexameter. 
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COMPARATIVE NUMERATION 

CARM I NA P OPULAR IA 

Loeb/ P.M.G. P.M.G. Ber gk Diehl 
(margin) (Carm.Pop.) 

847 1 13 27 
848 2 41 32 
849 3 1 29 
850 4 24 37 
851(a) 5(a) 7 47 

(b) (b) 8 48 
852 6 19 36 
853 7 27 43 
854 8 p.684 
855 9 28 
856 10 Tyrt.15 18 
857 11 Tyrt.16 19 
858 12 
859 13 26 42 
860 14 12 52 
861 15 22B 41 
862 16 10 51 
863 17 14 20 
864 18 17 22 
865 19 16 23 
866 20 15 21 
867 21 45 II vi p .103 
868 22 23 53 
869 23 43 30 
870 24 18 17 
871 25 6 46 
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COMPARATIVE NUMERATION CARMINA POP ULARIA REVERSE 

Loeb/ P.M.G. P.M.G. Bergk Diehl Bergk Loeb/P.M.G. 

(margin) (Carm.Pop.) (margin) 

872 26 4 Alcm.66 26 859 

873 27 44 44 27 853 

874 28 39 16 28 (ad. el. 17 West) 

875 29 33 29-33 

876(a) 30(a) 20 34 34 (Panarces (a) West) 

(b) (b) 22A 40 35-38 

(c) (c) 21 35 39 874 

877 31 9 50 40 (ad. el. 7 West) 

878 32 45 41 848 

879(1) 33(1) 5 24 42 882 

(2) (2) 11 25 43 869 

(3) (3) 11 25 44 873 

880 34 2 45 867 

881 35 25 31 46 (Hermocles, p.1 73 Powell) 

882 36 42 38 47 (Macedonius , p.138 Powell) 

883 37 26 ************* 

************* 

Diehl Loeb/ P.M.G. Diehl Loeb/P.M.G. 

Bergk Loeb/P.M.G. Berg k  Loeb/ P.M.G. (margin) (margin) 

(margin) (margin) 1-2 25 879(2)(3) 

1 849 14 863 3 (ad. el. 7 West) 26 883 

2 880 15 866 4 (ad. el. 19 West) 27 847 

3 955 (adesp.) 16 865 5 (ad. el. 17 West) 28 855 

4 872 17 864 6--15 29 849 

5 879(1) 18 870 16 874 30 869 

6 871 19 852 17 870 31 881 

7 851(a) 20 876(a) 18 856 32 848 

8 851(b) 21 876(c) 19 857 33 875 

9 877 22A 876(b) 20 863 34 876(a) 

10 862 22B 861 21 866 35 876(c) 

11 879(2)(3) 23 868 22 864 36 852 

12 860 24 850 23 865 37 850 

13 847 25 881 24 879(1) 38 882 
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COMPARATIVE NUMERATION SCOLIA 

Diehl Loeb I P.M. G. Diehl Loeb I P.M. G. Loebl P.M.G. P.M.G. Bergk Diehl 
(margin) (margin) (margin) (Carm.Conviv.) 

39 46 871 905 22 25 22 
40 876(b) 47 851(a) 906 23 27 23 
41 861 48 851(b) 907 24 14 24 
42 859 49 941 (adesp.) 908 25 26 25 
43 853 50 877 909 26 28 Hybr. l 
44 873 51 862 910 27 1 Pytherm. l 
45 878 52 860 911 28 13 27 

53 868 912 29 29 28 
913 30 30 29 

SC OL IA 
914 31 p.653 adnot. 
915 32 

LoebiP.M.G. P.M.G. Berg k  Diehl 
916 33 

(margin) (Carm.Conviv.) 917 34 30 

884 1 2 1 
885 2 3 2 FRA GMENTA ADESPOTA 

886 3 4 3 
887 4 5 4 Loebl P.M.G. P.M.G. Bergk Diehl 

888 5 6 5 (margin) (Frr. Adesp.) 

889 6 7 6 918 1 
890 7 8 7 919 lA 
891 8 15 8 920 2 
892 9 16 9 921 3 
893 10 9 10 922 4 
894 11 10 11 923 5 
895 12 11 12 924 6 
896 13 12 13 925 7 Timoth. 3 
897 14 21 14 926 8 chor.adesp. 36-40 
898 15 17 15 927 9 
899 16 18 16 928 10 
900 17 19 17 929 11 chor.adesp. 41-48 
901 18 20 18 930 12 chor. adesp. 50 
902 19 22 19 931 13 chor. adesp. 49 
903 20 23 20 932 14 
904 21 24 21 933 15 II vi p.1 08s. 
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COMPARATIVE NUMERATION FRAGMENTA ADESPOTA 

Loeb/P.M.G. P.M.G. Bergk Diehl Loeb I P.M. G. P.M.G. Bergk Diehl 
(margin) (Frr. Adesp.) (margin) (Frr. Adesp.) 

934 16 II vi p.l 09ss. 968 50 75 mon. adesp. 21 
935 17 Telesilla 2D 969 51 83B 
936 18 Ilv p.l45 970 52 83A chor. adesp. 7 
937 19 Ilv p.165 971 53 73 mon. adesp. 20 
938(a}-(d),(f) 20(a)-(d),(f) 972 54 38 Alcm. 86 
938(e) 20(e) 30A 973 55 123 mon. adesp. 13 
939 21 Arion l Arion 1 974 56 46A Alcm.117 
940 22 134 975 57 69-71 mon.adesp. 22-24 
941 23 Terp. 3 carm. pop. 49 976 58 Sappho 52 94 
942 24 105 Alcm. 69 977 59 72 chor. adesp. 3 
943 25 76 mon. adesp. 4 978(a) 60(a) 78 Anacr. 7 
944 26 41 mon. adesp. 16 978(b) 60(b) 82A mon. adesp. l4 
945 27 67 978(c) 60(c) 82B mon. adesp. 15 
946 28 142 chor. adesp. 18 979 61 62 Alex.adesp. 2 
947 29 Simon. 60+46 Stes. 25 980 62 47A 
948 30 102 Cydias 2 981 63 79C mon. adesp. 17 
949 31 129 Sappho 156 982 64 64 
950 32 Simon. 26B II vi p.l71 983 65 74 Alcm. 8 
951 33 127 984 66 137 
952 34 40 Alex.adesp.S 985 67 84 
953 35 Sappho 26 mon. adesp. 1 986 68 130 
954 36 80-81 Alcm. 70+41 987 69 135 
955 37 carm. pop. 3 Alcm. 60 988 70 138 chor. adesp. 8 
956 38 103 chor. adesp. 21 989 71 119 chor.adesp. 35 
957 39 Anacr. 72B Anacr. 64 990 72 114 
958 40 106 chor. adesp. 10 991 73 120 chor.adesp. 34 
959 41 86B 992 74 115B Alex. adesp. 4 
960 42 87 Alex.adesp. l3 993 75 115A Alex.adesp. l O  
961 43 104B chor. adesp. 11 994 76 98 chor. adesp. 28 
962 44 128 995 77 99 chor. adesp. 9 
963 45 126 996 78 92 chor.adesp. 13 
964 46 104A Sappho 156+22 997 79 90 
965 47 101 chor. adesp. 31 998 80 133 
966 48 p.610 999 81 132 
967 49 118 mon. adesp. 25 1000 82 100 chor. adesp. 20 
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COMPARATIVE NUMERATION FRAGMENTA ADESPOTA 

Loeb!P.M.G. P.M.G. Bergk Diehl 
Loeb/ P.M.G. P.M.G. Bergk Diehl 

(margin) (Frr. Adesp.) (margin) (Frr. Adesp.) 
1001 83 53 chor.adesp. 17 

1028 llO 79B chor. adesp. 32 
1002 84 141 chor. adesp. 6 

1029 Ill 79A Alex. adesp. 14 
1003 85 131 

1030 ll2 121 Alex.adesp. 9 
1004 86 91 mon. adesp. ll 

1031 ll3 107 Delphic. I 
1005 87 Simon. 23 [42 ]  

1032 ll4 Alex.adesp. 7 
1006 88 125 Delphic. 2 

1033 ll5 ll3 Alex. adesp. 6 
1007 89 94 chor. adesp. 15 

1034 ll6 Sotades 8 
1008 90 93 chor.adesp. 14 

1035 ll7 
1009 91 96 chor. adesp. 16 

1036 118 
1010 92 97 chor. adesp. 29 

1037 119 
lOll(a) 93(a) 31 Alcm. 75 

1038 120 
1011(b) 93(b) 32 mon. adesp. 12 

1039 121 68 
1012 94 Alcm. 8 Alcm. 6 

1040 122 30B Alex. adesp. 12 
1013 95 88 

1041(a) 123(a) 48 
1014 96 44 Stes.IOA 

1041(b) 123(b) 49 
1015 97 95 chor.adesp. 30 

1042 124 47B 
1016 98 p.68ls. Alcm. 68 

1043 125 mon. adesp. 19 
1017 99 143 chor. adesp. 19 

1044(a) 126(a) 
1018 100 140 chor. adesp. 5 

1044(b) 126(b) 122 chor. adesp. 33 
1019 101 139 chor. adesp. 4 

1045 127 33A chor. adesp. 2 
1020 102 86A chor. adesp. 12 
1021 103 89 ************* 

1022 104 89 adnot. 
1023 105 

Bergk Loeb!P.M.G. 1024 106 Berg k Loeb/ P.M.G. 
1025 107 p.741s. (margin) (margin) 
1026 108 p.742 30A 938(e) 40 952 
1027(a) 109(a) 112 Alex. adesp. 5 

30B 1040 41 944 
1027(b) 109(b) 108 chor.adesp. 22 

31 IOll(a) 42 Alcm.(?) 169 
1027(c) 109(c) Terp. 4 chor.adesp. 23 

32 1011(b) 43A Alcm.(?) 168 
1027(d) 109(d) 109 chor.adesp. 24 

33A 1045 43B Alcm.(?) 172 
1027(e) 109(e) Ill chor.adesp. 26 

33B (1002 Suppl. Hell.) 44 1014 
1027(D 109(D 117 Timoth. 6d 

34-37B Alcm. 87 45 Alcm.(?) 174 
1027(g) 109(g) 110 chor.adesp. 25 

38 972 46A 974 
1027(h) 109(h) ll6 chor. adesp. 27 

39 (Coll.Alex. p.71 n.l) 46B Alcm.(?) 170 

452 453 



COMPARATIVE NUMERATION 
FRAGMENTA ADESPOTA REVERSE 

Berg k  Loeb!P.M.G. Bergk Loeb/P.M.G. 
Bergk Loeb!P.M.G. Bergk Loeb I P.M. G. 

(margin) (margin) 
(margin) (margin) 

47A 980 81 954(b) 
112 1027(a) 127 951 

47B 1042 82A 978(b) 
113 1033 128 962 

48 1041(a) 82B 978( e) 
114 990 129 949 

49 1041(b) 83A 970 
115A 993 130 986 

50 (1038 Suppl. Hell.) 83B 969 
115B 992 131 1003 

51 Sapph. vel Al e. 21 84 985 
116 1027(h) 132 999 

52 Sapph. vel Al e. 1 7 85 (Pind. fr. 333a dub.) 
117 1027(£) 133 998 

53 1001 86A 1020 
118 967 134 940 

54 86B 959 
119 989 135 987 

55 87 960 
120 991 136 (737 Suppl. Hell.) 

56 Sappho 3--4 88 1013 
121 1030 137 984 

57 Sapph. vel Al e. 19 89 1021 
122 1044(b) 138 988 

58 Sapph. vel Al e. 3 90 997 
123 973 139 1019 

59 Sappho 2.6 91 1004 
124 Timo th. 794 140 1018 

60 Sapph. vel Al e. 14 92 996 
125 1006 141 1002 

61 Sapph. vel Al e. 4 93 1008 
126 963 142 946 

62 979 94 1007 
143 1017 

63 Sapph. vel Al e. 12 95 1015 ************* 

64 982 96 1009 
65 Sapph.vel Al e. 25A 97 1010 
66 Sapph. vel Al e. 2 98 994 Diehl Loeb/P.M.G. 
67 945 99 995 (margin) 
68 1039 100 1000 
69-71 975 101 965 

mon. adesp. 1 953 

72 977 102 948 
2 (Coll. Alex. p.194 n.29) 

73 971 103 956 
3 Sapph. vel Al e. 18 

74 983 104A 964 
4 943 

75 968 104B 961 
5 Sap ph. vel Al e. 3 

76 943 105 942 
6 Sapph. vel Al e. 14 

77 Al e. 349(d) 106 958 
7 Al e. 349(d) 

78 978(a) 107 1031 
8 Sapph. vel Al e. 4 

79A 1029 108 1027(b) 
9 Sapph. vel Al e. 19 

79B 1028 109 1027(d) 
10 Sapph. vel Al e. 20 

79C 981 110 1027(g) 
11 1004 

80 954(a) 111 1027(e) 
12 1011(b) 
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COMPARATIVE NUMERATION FRAGMENTA ADESPOTA REVERSE 

Diehl Loeb I P.M. G. Die hi Loeb/P.M.G. 
(margin) (margin) 

13 973 22 1027(b) 
14 978(b) 2 3  1027(c) 
15 978(c) 24 1027(d) 
16 944 25 1027(g) 
17 981 26 1027(e) 
18 (adesp. F 456 T.G.F.) 27 1027(h) 
19 1043 28 994 
20 971 29 1010 
21 968 30 1015 
22-24 975 31 965 
25 967 32 1028 
26a (Coll. Alex. p.19 3 n.27) 33 1044(b) 
26b (Coll. Alex. p.194 n.28) 34 991 

35 989 
chor. adesp. 1 (Coll. Alex. p.186 n.9) 36-40 926 

2 1045 41-48 929 
3 977 49 9 31 
4 1019 50 9 30 
5 1018 

6 1002 
************* 

7 970 

8 788 
9 995 Alex. adesp. 1 (Coll. Alex. p.60 n.11) 

10 958 2 979 

11 961 3 (737 Suppl. Hell.) 

12 1020 4 992 

13 996 5 1027(a) 

14 1008 6 1033 

15 1007 7 1032 

16 1009 8 952 

17 1001 9 1030 

18 946 10 993 

19 1017 11 (1002 Suppl. Hell.) 

20 1000 
21 956 
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COMPARATIVE NUMERATION 

Diehl 

12 
13 
14 

Loeb/ P.M.G. 
(margin) 

1040 
960 

1029 

N.B. Papyrus fragments published in S.L.G. have been 
numbered as follows: 

8 318 
8443 
8445 
8449 
8450-451 
8452 
8453 
8454 
8455 

=984A 
= 9 31A 
=931B 
= 931C 
=9 31D 
= 931E 
= 931F 
=931G 
=931H 

8457 
8458 
8459 
8460-472 
8473 
8474 
8475 
8477 

= 9311 
= 9 31J 
=931K 
= 9 31L 
=931M 
=9 31N 
=9310 
=9 31P 

Material not in Page's editions will be found under the 
numbers 768A , 931Q, 9 31R, 9318, 9 31 T, 9 38(g) , 945A , 
961A , 985A , 1007A. 
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published 1814-21: 366 

Anecdota Oxoniensia (Cramer), 
published 1835-37: 364, 386, 
388,430 

Anecdota Parisiensia (Cramer), 
published 1839-41: 116,370 

Antigonus ofCarystus, 
sculptor, writer on art, 
biographer,fl. 240B.C.: 169 

Antimachus of Colophon, poet, 
c. 444-c. 390 B. C.: 207 

Antiphanes, comic poet, first 
play in 385 B. C.: 7, 117, 153, 
171,285,289 

Apollodorus of Athens, scholar, 
born c. 180B.C.: 119 

Apollonius of Rhodes, epic poet, 
3rd c. B.C.: see Scholiast 

Apollonius ofTyana, 
Neopythagorean, 1st c. A.D.: 

367 
Apollonius, compiler of stories, 

2nd c. B. C. ( ?): 125 
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Apollonius Dyscolus, grammar
ian, 2nd c. A.D.: 365, 367 

Apostolius, compiler of 
proverbs, 15th c. A.D.: 59, 
145,164,242,252,268,282, 
285,292,404 

Appendix to the Proverbs, ed. 
Leutsch-Schneidewin, 
Corpus Paroem. Gr. vol. 1: 
143, 164, 172 

Aratus, poet, c. 315-240/239 
B. C.: 383 

Archilochus ofParos, iambic 
and elegiac poet, c. 680-640 
B. C.: 367 

Archytas ofTarentum, 
mathematician, first half of 
4th c. B. C.: 177 

Argas, composer of nomes, first 
half of 4th c. B. C.: 69, 87 

Arion, musician and poet, late 
7th c. B.C.: 67,361 

Ariphron ofSicyon, composer of 
paean to Health, early 4th c. 
B.C.: 35, 134-137 

Aristides, Aelius, rhetorician, 
2nd c. A.D.: 56, 286, 369; see 
also Scholiast 

Ariston of Ceos, Peripatetic 
philosopher, second half of 
3rd c. B. C.: 223 

Aristophanes, comic poet, c. 
450-385 B. C.: 1, 8, 9, 17, 31, 
40-51,59,63,65, 71,117, 
139,145,161,163,167,171, 
239,260,263,270,271,276, 
277,283,285-289,297,299, 
301, 399; see also Scholiast 

Aristotle, philosopher, 384-322 
B.C.: 6, 8, 9, 10, 17, 33, 45, 
49,52,65,87,113,115,116, 
167,179,203,212-221,251, 
257,271,283,291,293,295, 

460 

369,371,395,409,413,425; 
see also Scholiast 

Aristotle of Chalcis, historian, 
4th c. B. C. (?): 257 

Aristoxenus, philosopher and 
musical theorist, born 
375-360B.C.: 17,147,199, 
277,317 

Arsenius, son of Apostolius, 
compiler of proverbs, c. 1500 
A.D.: 164, 242, 252, 268, 292 

Artemon ofCassandreia, 
bibliographer, 2nd or 1st c. 
B. C. ( ?): 279 

Astyages, grammarian, date 
unknown: 413 

Athenaeus, writer of 
miscellanies, fl. c. 200 A.D.: 8, 
10,23,25,27,31,35,37,61, 
69,77,87,89,113,115,117, 
121,123,127,129,131,133, 
135,149,151,153,154,157, 
163,169,171,173,177,179, 
180-197,201,204,205,207, 
215,223,227,232-241,251, 
271,276-295,299,373,375, 
418 

Aurelius, Marcus, Roman 
emperor 161-180 A.D.: 241 

Bacchius, writer on music, 
early 4th c. A.D.: 375 

Bacchylides, choral lyric poet, 
c. 520-450B.C.: 2, 9, 309, 
377,417 

Boethius, philosopher, c. 
480-524A.D.: 77,112 

Callimachus, poet, c. 305-240 
B.C.: 165,341,431,443 

Callistratus, antiquarian, 1st c. 
B. C. ( ?): 261 
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Callistratus, unknown poet: 8, 
285 

Callistratus, Domitius, 
historian, 1st c. B. C. ( ?): 139 

Castorion of Soli, poet, late 4th 
c. B. C.: 226-229 

Catullus, Latin poet, c. 84-54 
B. C.: 428 

'Censorinus', writer on music, 
3rd c. A. D. ( ?): 77, 199 

Chaeremon, tragic poet, mid-
4th c. B. C.: 33 

Chamaeleon ofPontus, 
Peripatetic philosopher and 
grammarian, c. 350-after 
281 B. C.: 373 

Chionides, comic poet, victor in 
487 B. C.: 205 

Choerilus ofSamos, epic poet, 
late 5th c. B. C.: 17 

Choeroboscus, Georgius, 
grammarian, 8th-9th c. A.D.: 
377,386,388,431,442 

Chrysippus, Stoic philosopher, 
c. 280-207 B.C.: 87, 177, 377 

Cicero, Roman orator and 
philosopher, 106-43 B.C.: 77, 
140 

Cinesias, dithyrambic poet, 
known from 414 to 392 B.C.: 
2-5,19,40-61,85 

Clearchus, Peripatetic scholar, 
c. 340-c. 250 B. C.: 169, 207, 
223,227,237,253 

Clement of Alexandria, 
Christian writer, c. 150-c. 
213:27,79,252,283,377, 
379 

Cleobulus, tyrant ofLindos, 
poet, fl. c. 600 B.C.: 235 

Cleomenes ofRhegium, 
dithyrambic poet, 2nd half of 
5th c. B. C.: 40, 205 

Cleophon, Athenian tragic poet, 
5th or 4th c. B. C.: 87 

Crates ofMallos, librarian and 
scholar, 2nd c. B. C.: 21 

Cratinus, comic poet, plays 
dated 450-421 B.C.: 287, 297 

Crexus, poet, c. 400 B.C.: 77 
Cri ton, lyric poet, father of 

Melanippides: 15 
Cydias, lyric poet, fl. c. 500 B. C.: 
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David, Christian philosopher, 
fl. c. 550: 415 

Demetrius, literary critic, 
author of On Style, c. 270 
B. C. or 1st c. A.D.?: 371,379 

Demetrius ofPhalerum, 
Peripatetic philosopher and 
statesman, born c. 350 B. C.: 
227 

Demosthenes, Athenian orator, 
384-322 B. C.: 209, 241, 381; 
see also Scholiast 

Diagoras ofMelos, lyric poet, 
active c. 467-c. 414 B.C.: 14, 
55 

Dicaearchus, Peripatetic 
grammarian, late 4th c. B. C.: 
9,270,275,279,375,409 

Didymus, grammarian, wrote 
On Lyric Poets, c. 80-10 B. C.: 
209, 220, 271 

Dio Chrysostomus, orator, c. 

40-after 112A.D.: 77,113, 
243, 289, 381: see also 
Scholiast 

Diodorus Siculus, historian, 
late 1st c. B.C.: 73,138,141, 
199 

Diodotus, unidentified poet or 
scholar: 21 

Diogenes Laertius, biographer, 
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early 3rd c. AD.: 91,149, 
213,214,219,221,253 

Diogenianus, lexicographer, 
compiler of proverbs, early 
2nd c. AD.: 145, 164, 242, 
252,268,285,294,381;see 
also Scholiast 

Dionysius Chalcus, elegiac 
poet, mid-5th c. B.C.: 303 

Dionysius of Halicarnassus, 
historian and grammarian, 
fl. c. 20 B. C.: 7, 33, 39, 79, 
172,381,418,424-427 

Dionysius of Thebes, poet, 
second half of 5th c. B.C.: 14 7 

Duris of Samos, historian, c. 
340-260 B. C.: 157, 209, 227, 
251 

Elias, philosopher, 6th c. AD.: 
413 

Ephorus, historian, 4th c. B. C.: 
149 

Epicharmus, Sicilian comic 
poet, early 5th c. B. C.: 283 

Epicrates, comic poet, mid-4th 
c. B.C.: 205 

Epimerismoi Homeri (Homeric 
Parsings): 365, 432 

Eratosthenes of Cyrene, 
geographer, c. 275-194 B. C.: 
237,246 

Erotianus, grammarian, 1st c. 
AD.: 61 

Etymologicum Genuinum, 
compiled under Photius, c. 
870A.D.: 117,292,383,439, 
441 

Etymologicum Magnum, 
compiled c. 1100AD.?: 116, 
202,292,382,386,438,440, 
441 
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Etymologicum Symeonis, 
compiled 12th c. AD.: 292 

Euripides, tragedian, c. 
485-406 B.C.: 6, 21, 73, 75, 
121,123,173,239,353,417, 
425 

Eusebius, Christian scholar, c. 
260-340: 26 

Eustathius, Christian 
grammarian, 12th c.: 86, 
114,130,143,162,170,188, 
226,234,236,242,260,265, 
271,283,284,285,286,288, 
290,292,294 

Favorinus, rhetorician, early 
2nd c. AD.: 221 

Festus, Latin scholar, late 2nd 
c. AD.: 245, 246 

Flaccus, Verrius, Augustan 
scholar, teacher of Augustus' 
grandsons: 245 

Galen, writer on medicine, 
philosophy and grammar, 
129-199AD.?: 55,249 

Glycon, poet, date unknown: 
429 

Gnesippus, tragic and lyric 
poet, 5th c. B. C.: 205 

Gorgias of Leontini, sophist, c. 
483-376 B.C.: 33 

Gregory of Cyprus, Christian 
writer, late 13th c.: 252 

Hagnocles of Rhodes, author of 
Crow-men: 233 

Harpocration, lexicographer, fl. 
c. 100 AD.?: 55 

Hegemon ofThasos, parodist, 
5th c. B. C.(?): 87 

Hegesander of Delphi, author 
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of Commentaries, 2nd c. B.C.: 
89 

Heliodorus, metrician, 1st c. 
AD.: 377 

Hellanicus of Lesbos, historian, 
late 5th c. B. C.: 415 

Hephaestion, metrician, 
130-169A.D.: 7, 81,243,385, 
429, 431, 443; see also 

Choeroboscus, Scholiast 
Heraclitus, author of Homeric 

Allegories, 1st c. AD.(?): 24 7 
Hermesianax, poet, born c. 300 

B.C.: 155 
Hermippus, biographer of 

Aristotle, 3rd c. B. C.: 215 
Hermolochus, poet, second half 

of 4th c. B. C.(?): 231 
Herodian, grammarian, late 

2nd c. AD.: 166, 364, 382, 
387,389,424,440 

Herodotus, historian, died 
before 420 B. C.: 93,101,113, 
361,363 

Hesiod, poet, c. 700B.C.: 247, 
261,265,281,365,417,419, 
421 

Hesychius, lexicographer, 5th 
c. A.D.: 92, 138, 167, 232, 
242,244,247,254,259,260, 
267,268,285,288,295,299, 
301,321,369,389,429,440, 
442 

Hesychius of Miletus, 
historian, 6th c. AD.: 218 

Hieronymus of Rhodes, 
philosopher and literary 
historian, c. 290-230 B.C.: 
409 

Himerius, rhetorician, c. 
310-390A.D.: 220,389,391 

Hippocrates of Cos, physician, 
5th c. B. C.: 55, 61 

Hippolytus, Christian writer, c. 
170-236A.D.: 247,391 

Hipponax, iambic poet, late 6th 
c. B. C.: 295 

Homer, epic poet, late 8th c. 
B.C.?: 21, 85, 87, 93,117, 
121,163,165,173,289,303, 
309,311,321,323,331,347, 
357,363,381,383,419,425, 
429, 439; see also Scholiast 

Homeric Hymns: 353 
Homeric Parsings: see 

Epimerismoi Homeri 
Horapollo, grammarian, fl. 

379-395 AD.: 267 
Hybrias of Crete, composer of 

scolion: 8, 271, 295 

Ibycus, lyric poet, mid-6th c. 
B.C.: 133, 163, 345, 413 

Inscriptions: 57, 81, 85, 135, 
209,265,346-359,435,439 

Isidore ofPelusium, Christian 
writer, fl. 420: 252 

Ister of Cyrene, 
atthidographer, c. 250-200 
B. C.: 65 

Julian, Roman emperor, 
332-363 AD.: 246, 249 

Lamprocles of Athens, 
musician and poet, early 5th 
c.B.C.: 1 

Lamprus,poet and musician, 
5th c. B. C.: 147 

Lamynthius ofMiletus, 
composer of love-songs, fl. c. 
440 B.C.: 205, 207 

Lasus of Hermione, 
dithyrambic poet, late 6th c. 
B.C.: 19 
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Licymnius, dithyrambic poet, 
late 5th c. B. C .. 25, 32-39, 
135 

Lucan, Latin epic poet, 39--65 
AD.: 227 

Lucian, rhetorician and 
satirist, c. 120--after 180 
AD.: 83, 90, 135, 140, 143, 
249,404,418 

Lycophron, tragic poet, born c. 
320 B. C.: 203 

Lycophronides, love-poet, 4th c. 
B. C.: 222-225 

Lysias, orator, c. 459-c. 380 
B. C.: 5, 51, 53, 55, 405 

Macarius, compiler of proverbs, 
13th c. AD.(?): 92, 285 

Machon, New Comedy poet, 
mid-3rd c. B.C.: 91,151 

Macrobius, grammarian and 
writer of miscellanies, c. 400 
AD.: 83,119,121,424 

Mantissa Proverbiorum, ed. 
Leutsch-Schneidewin ii: 404 

Marcellinus, biographer of 
Thucydides, 6th c. AD.(?): 17 

Marsyas ofPella, historian, 
late 4th c. B. C.: 209 

Marsyas, the younger, of 
Philippi, historian of 
Macedonia, date unknown: 
209 

Martial, Latin poet, c. 40-104 
AD.: 404 

Maximus of Tyre, rhetorician, 
c. 125-185AD.: 135 

Melanippides ofMelos, 
dithyrambic poet, 520/16-c. 
430B.C.?: 2, 3, 4,14-29,37, 
127,139,321 

Meleager of Gadara, 
epigrammatist and 
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anthologist, fl. 100 B. C.: 21 
Meletus, Athenian tragic poet, 

5th c. B. C.: 51 
Meletus, composer of love

songs, 5th c. B. C.: 205 
Menander, comic poet, c. 

342-293 B.C.: 92 
Metrodorus ofLampsacus, 

Epicurean philosopher, 
331/0--27817 B. C.: 409 

Mimnermus, elegiac poet, c. 
670-c. 600 B. C.: 421 

Moeris, lexicographer, c. 200 
AD.(?): 251 

Munich Anthology: 149 

Naupactica, epic poem 
attributed to Carcinus of 
Naupactus, 6th c. B.C.?: 61 

Nicander, poet, 2nd c. B. C.(?): 
27,173 

Niceratus, epic poet, second 
half of 5th c. B.C.: 17 

Nicochares, comic poet, late 5th 
c. B. C.: 87 

Nicomachus, writer on 
arithmetic and music, 
between 50 and 150 AD.: 76 

Oeniades, son ofPronomus, 
composer of Cyclops, early 
4th c. B. C.: 31, 209 

Olympiodorus, Neoplatonist, 
6th c. A.D.: 219 

Olympus, piper and poet, late 
8th c. B. C.(?): 129 

Onesicritus, companion and 
historian of Alexander, 4th 
c. B.C.: 123 

Origen, Christian scholar, c. 
185-254: 117 

Orus, orthographer, c. 450 AD.: 
117 
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Ottoboni ms.: 134 

Palatine Anthology, compiled c. 
980 AD. from earlier 
collections of epigrams: 21, 
121,175 

Papyri Berlin: 95, 301, 421 
Papyri Michigan: 341, 343 
Papyri Oxyrhynchus: 305,307, 

317,326-339,344,346,425, 
435 

Papyri Rainer: 113, 155, 
320-327 

Papyri Strasbourg: 245, 307 
Papyrus Copenhagen: 34 7 
Papyrus Hamburg: 319 
Papyrus Hibeh: 311, 321 
Papyrus Milan: 305 
Papyrus Tebtunis: 309 
Parian Marble, stele with 

summary of Greek history to 
264/3 B. C.: 6, 15, 123, 139, 
199,211 

Parthenius, poet and collector 
of love-stories, 1st c. B. C.: 37 

Pausanias, lexicographer, 2nd 
c. AD.: 286 

Pausanias, traveller and 
geographer, fl. c. 150 AD.: 
31, 76,93,121,140,175, 
239,241,255,265,347,372 

Phaenias of Eresus, Peripatetic 
philosopher, late 4th c. B. C.: 
69,157 

Pherecrates, comic poet, second 
half of 5th c. B.C.: 1, 19, 41, 
56,63,65,71,77,145 

Pherecvdes of Athens, 
gen�alogist, 5th c. B. C.: 415 

Philistus of Syracuse, 
historian, c. 430-356 B. C.: 
123 

Phillis of Samos, musical 

theorist, date unknown: 277 
Philochorus, atthidographer, c. 

345-259B.C.: 29 
Philodemus, philosopher and 

poet, c. 110-c. 38 B. C.: 7, 27, 
35, 61,131,133,147,165, 
393 

Philostratus, author of Life of 
Apollonius etc., c. 170-c. 247 
A.D.: 249 

Philoxenus of Cythera, 
dithyrambic poet, 
435/4-380179 B. C.: 2--4, 7, 15, 
19,35,40, 71, 73, 77, 79,81, 
87,89,91,123,138-175, 
177,179,181,191,197,321, 
381 

Philoxenus ofLeucas, author of 
Banquet, fl. c. 400 B. C.(?): 
148,153,169,176-197 

Phocylides ofMiletus, 
composer of gnomes, mid-
6th c. B. C.: 75 

Photius, lexicographer, 
patriarch of Constantinople 
858-67 and 878--86A.D.: 66, 
207,231,236,268,271,274, 
286,288 

Phrynis, composer of nomes, 
won prize for cithara-singing 
in 446/5 B. C.: 1-3, 5, 6, 40, 
62-69,71,119 

Pindar, choral lyric poet, 
518--438 B. C.: 8, 9, 79,147, 
199,203,227,270,281,289, 
299,305,329,347,401,403, 
409,415, 421; see also 
Scholiast 

Planudean Anthology, dated 
1301 A.D., printed as Book 16 
of Greek Anthology: 31, 120 

Plato, comic poet, composed 
421-391 B.C.: 5, 17, 55, 177 
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Plato, philosopher, c. 429-34 7 
B. C.: 5, 33, 39, 57, 172, 213, 
219,283,395, 397; see also 
Scholiast 

Pliny ( the Elder), 
encyclopaedist, c. 23-79A.D.: 
77,125,173,245 

Plutarch, biographer and 
essayist, 50-after 120 A.D.: 
4,17,19,21,27,56,59,62, 
67,70, 71,77,79,85,91,93, 
119,121,123,134,140,145, 
147,163,167,196,199,242, 
250-257,271,294,398-411, 
415 

Pollux, lexicographer and 
rhetorician, 2nd c. A.D.: 64, 
119,236,249,253,257,259 

Polus of Acragas, sophist, late 
5th--€arly 4th c. B. C.: 33 

Polybius, historian, c. 

200-after 118B.C.: 81 
Polyidus, dithyrambic poet, 

early 4th c. B. C.: 7, 73, 81, 
198-203 

Porphyry, Neoplatonist 
philosopher, c. 232-c. 305 
A.D.: 25, 37,121,242 

Pratinas ofPhlius, tragic and 
lyric poet, died before 467 
B.C.: 19,147,375 

Praxilla of Sicyon, poetess, 
mid-5th c. B. C.: 8, 273, 279, 
287,291 

Praxiphanes, Peripatetic 
writer, c. 305-250 B. C.: 17 

Priscian, Roman grammarian, 
early 6th c. A. D.: 411, 443 

Proclus, Neoplatonist 
philosopher and 
grammarian, c. 410-485 
A. D.: 67, 246, 261, 271 

Pronomus ofThebes, piper and 
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composer, 2nd half of 5th c. 
B. C.: 31, 209 

Propertius, Latin poet, second 
half oflst c. B. C.: 421 

Pythermus ofTeos, composer 
of scolia, 6th c. B. C.(?): 8, 295 

Sacerdos, Marius Plotius, 
metrician and grammarian, 
3rd c. A.D.: 384, 397, 399, 428 

Sannyrion, Athenian comic 
poet, late 5th--€arly 4th c. 
B. C.: 51 

Sappho, lyric poetess, born c. 

630 B. C.: 8, 79, 165, 205, 287, 
305,358,369,373,381,385, 
389,429 

Satyrus, poet, wrote about 
precious stones, date 
unknown: 173 

Scholiast on Aeschylus: 261 
Scholiast on Apollonius of 

Rhodes: 236, 413 
Scholiast on Aristides: 145 
Scholiast on Aristophanes: 8, 

40,45,47,49,59,65,140, 
161,163,171,263,275,285, 
286,287,288,297,299,428 

Scholiast on Aristotle: 33, 115, 
282 

Scholiast on Demosthenes: 246 
Scholiast on Dio: 243 
Scholiast on Diogenianus: 294 
Scholiast on Hephaestion: 384, 

431,433 
Scholiast on Homer: 29, 89, 

203,265,413 
Scholiast on Lucian: 282 
Scholiast on Pindar: 265, 415 
Scholiast on Plato: 33, 246, 252, 

275,282 
Scholiast on Theocritus: 138, 

157, 165, 269 
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Scholiast on Tzetzes: 360 
Sclerias, unknown poet to 

whom scol. 890 was ascribed 
by Stobaeus: 283 

Scolia, drinking songs: 8-10, 
270--303 

Semus, antiquarian of Delos, c. 

200 B. C.: 233, 235, 237 
Sextus Empiricus, philosopher 

and doctor, c. 200 A.D.?: 35, 
134 

Simonides, lyric and elegiac 
poet, c. 556-468 B. C.: 1, 8, 9, 
21,35,149,275,283,307, 
369,395,407,417,423 

Sopater, parodist, c. 300 B. C.: 
149 

Sophocles, tragedian, c. 

496-406B.C.: 21,123,391, 
415,417,441 

Sotades, iambic poet, 3rd c. 
B.C.: 431,433 

Stephanus of Byzantium, 
grammarian, 6th c. A.D.: 75 

Stesichorus, choral lyric poet, 
632/29-556/3B.C.: 1, 8, 61, 
77, 79,275,345,347,369, 
427 

Stesichorus II, lyric poet, fl. c. 

370 B. C.: 8, 209,211 
Stobaeus, anthologist, early 5th 

c. A.D.: 25, 37, 90,121,134, 
143,149,231,282,404, 
414-419 

Strabo, geographer, 64/63 
B.C.-21 A.D. or later: 85, 419, 
441 

Stratonicus of Athens, 
musician and wit, fl. c. 

410-360 B. C.: 113, 149, 201 
Strattis, comic poet, late 

5th--€arly 4th c. B. C.: 5, 49, 
51,61,259 

Suda, lexicon compiled late 
lOth c. A.D.: 4, 6, 15, 46, 55, 
64,73,89,90,92,115,119, 
123,139,143,151,157,160, 
165,167,169,177,213,242, 
259,260,268,274,285,286, 
292,294,298,301 

Suetonius, biographer and 
grammarian, c. 69-after 
121/2 A.D.: 260 

Synesius, Christian poet and 
orator, c. 370-413: 159 

Telenicus of Byzantium, 
composer of nomes, date 
unknown: 69 

Teles, Cynic philosopher, fl. c. 

235B.C.: 90 
Telesilla of Argos, poetess, 

mid-5th c. B. C.: 260 
Telestes, dithyrambic poet, 

victorious in 402/1 B.C.: 3, 7, 
15,25,27,35,61, 73, 79, 
122-133,321 

Terpander, musician and poet, 
mid-7th c. B.C.: 67, 69, 76, 
81,111,131,362,425 

Themistius, rhetorician and 
philosopher, c. 317 -c. 388 

A.D.: 81 
Theocritus, pastoral poet, c. 

300-260 B. C.(?): 435; see also 
Scholiast 

Theodoretus, Christian writer, 
c. 393-466: 282 

Theodorus the Metochite, 
grammarian and historian, 
fl. 1300 A.D.: 421 

Theognis, elegiac poet, c. 

550-480 B. C.(?): 369 
Theognis, historian, date 

unknown: 233 
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Theognis, tragedian, 2nd half of 
5th c. B. C.: 371 

Theophrastus, philosopher and 
writer, c. 370-288/5 B. C.: 
173,319,409 

Theopompus, Athenian comic 
poet, fl. c. 410--c. 370 B. C.: 
133,289 

Theopompus of Chi os, 
historian, born c. 378 B. C.: 
191 

Thucydides, historian, 
460/55--c. 400B.C.: 4, 17,121 

Timotheus, dithyrambic poet, c. 

450--c. 360B.C.: 1-3,6-7,19, 
63,65,67, 70-121,147,151, 
199,201,209,305,311,371, 
427 

Tryphon, grammarian, 
Augustan era: 237 

Tyrtaeus, elegiac poet, mid-7th 
c. B.C.: 243, 253 
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Tzetzes, Byzantine 
grammarian, 12th c. A.D.: 

140, 202, 243; see also 
Scholiast 

Ulpian of Tyre, Roman jurist, 
fellow-diner of Athenaeus(?), 
murdered in 228 A. D.: 241 

Victorinus, C. Marius, scholar, 
4th c. A.D.: 242 

Xenophon, historian, c. 

428/7--c. 354 B. C.: 4, 21 

Zenobius, rhetorician, 2nd c. 
A.D.: 92, 165, 242, 252, 269, 
286 

Zonaras, Byzantine historian, 
12th c. A.D.: 164 
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Academy, site of Plato's school 
in Athens: 213 

Achaeans, the Greeks: 111 
Achaemenids, Persian royal 

family: 347 
Achelous, river of N.W. Greece; 

term used of water in 
general: 303 

Acheron, river of Hades: 25, 37 
Achilles, son ofPeleus and 

Thetis: 217, 265, 287, 289, 
357,415 

Adam, first man in Hebrew 
tradition: 393 

Adamas, Gnostic name of 
archetypal man: 391 

Admetus, king of Pherae in 
Thessaly: 273,277,287,297, 
301 

Adonis, youth loved by 
Aphrodite: 429 

Aeacids ( sons of Aeacus), 
Telamon and Peleus and 
their sons Ajax and Achilles: 
139,155 

Aegean Sea: 329 
Aegina, island in Saronic Gulf: 

347 
Aegle (Radiance), daughter of 

Asclepius: 349 
Aeolic dialect: 367, 387, 389, 

411,443 
Aeolis, territory of N.W. Asia 

Minor and adjacent islands: 

111 
Aeson, father of Jason: 333 
Aetolia, country of N.W. 

Greece: 413 
Africa (Libya): 203, 323, 391 
Agamemnon, king ofMycenae: 

35,383 
Agesilaus, Spartan king, 

444-360 B. C.: 93 
Agesylus, owner ofPhiloxenus 

ofCythera: 139 
A1doneus, title of Hades: 401 
Aisa ( Dispensation), one of the 

Fates: 417 
Ajax, king of Salamis, son of 

Telamon and Eriboea: 83, 
217,289 

Alalcomeneus, eponymous hero 
of Alalcomenae (town in 
Boeotia): 391 

Alcestis, daughter ofPelias, 
wife of Admetus: 425 

Alcibiades, Athenian general 
and statesman: 31 

Alcmaeonids, noble family of 
Athens: 291, 293 

Alcmena, mother of Heracles: 
373 

Alcyoneus, Giant: 391 
Alexander the Great, king of 

Macedonia, 356-323 B.C.: 
123,215,243,249 

Alexandria, city of Egypt: 433 
Aloa, harvest festival: 281 
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Althaea, daughter ofThestius: 
413 

Amalthea, she-goat, nurse of 
Zeus:193 

Amazons, female warriors of 
mythology: 323, 341 

Ammon, god with temple and 
oracle at oasis of Siwa, west 
of Memphis: 323 

Am phi trite, daughter ofNereus 
and wife of Poseidon: 97, 361 

Amphitryon, human father of 
Heracles: 373, 441 

Anthesteria, Athenian festival: 
281 

Antigenides, Theban musician, 
fl. c. 355 B. C.: 167,209 

Antiope, daughter ofNycteus; 
bore twin sons to Zeus; 
imprisoned by her uncle 

Lycus: 327 
Antissa, city ofLesbos: 111 
Anton, lover ofPhilistus: 257 
Apelles, man mentioned by 

Anacreon?: 377 
Apelles of Colophon, painter, 

4th c. B. C.: 81 
Aphrodite, goddess of love and 

beauty:151,239,249,255, 
369,385,413,423,429;see 
also Cypris, Cytherea 

Apollo, god of music, prophecy 
etc.: 16, 35,219,227,247, 
281,337,341,349,363,371, 
401; see also Paean, 

Phanaeus, Phoebus, 
Pythian, Theorius 

Arcadia, mountainous region of 
central Peloponnese: 7, 81, 
229,281,327,391 

Archelaus, king of Macedonia c. 

413-399 B.C.: 4, 21, 73, 119 
Ares, god of war: 93, 97,103, 
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116,243,323,343,371,423, 
425 

Arete: see Valour, Virtue 
Argo, ship of the Argonauts: 

123, 127, 337 
Argonauts, heroes who sailed 

with Jason to fetch the 
Golden Fleece: 115, 413 

Argynnus, boy loved by 
Agamemnon; lover of 
Hymenaeus: 35 

Aristaeus, divine protector of 
cattle, sheep and fruit-trees: 
193 

Aristocleitus, music teacher of 
Phrynis: 65 

Aristodemus, associate of 
Socrates: 21 

Aristogeiton, killer of 
Hipparchus in 514B.C.: 285, 
287 

Aristratus, tyrant of Sicyon, fl. 
360-340 B.C.: 125 

Artaxerxes Ill, king of Persia 
358-338B.C.: 215 

Artemis, goddess of wild places 
and animals: 3, 61, 83, 85, 
107,121,269,281,375,433, 
435; see also Opis 

Asclepias, hero and god of 
healing, son of Apollo: 61, 
123,129,135,347,349,351, 
355,357 

Asia: 105,107,123 
Assyria, country on R. Tigris: 

393 
Asteris, woman mentioned by 

Anacreon?: 377 
Atalanta, Arcadian huntress 

and runner: 377 
Atarneus, city on W. coast of 

Asia Minor: 215, 217 
Athanasius, addressed by 
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Synesius: 159 
Athena, virgin warrior goddess: 

3,25,93,127,279,281,287, 
435; see also Pallas 

Athens:3,4,5, 7,15,41,59,65, 
85,93,111,121,123,135, 
139,199,209,211,221,241, 
243,247,251,261,269,273, 
277,281,287,297,329,349, 
381 

Atlas, a shepherd turned into 
the mountain in N.W. 
Africa:203 

Atreus, brother ofThyestes, the 
flesh of whose children he 
served to him: 321 

Attalus II, king ofPergamum, 
220-138 B. C.: 21 

Attic dialect: 291 
Attica, region round Athens: 8, 

9,251,261,277,289,293, 
34 7, 359; see also Cecropia 

Attis, young devotee of Cybele; 
castrated himself: 24 7 

Bacchants, worshippers of 
Dionysus:391,423,439 

Bacchiotes (Reveller), title of 
Dionysus: 391 

Bacchus: see Dionysus 
Boeotia, district of central 

Greece:83,331,391,401, 
405 

Boreas, North Wind, father of 
Zetes and Calais: 105, 133, 
301,403 

Bormus, son ofTityus: 261 
Borysthenes, river ofScythia, 

now the Dnieper: 179 
Bottiaea, region of Macedonia: 

251,253 
Brimo, name of Demeter; 

mother of Brim os: 24 7 

Bromius, title of Dionysus: 129, 
191,357,425 

Cabeiri, fertility gods 
worshipped on Samothrace, 

Lemnos and elsewhere: 391 
Cadmus, mythical founder of 

Thebes; father ofSemele: 
319 

Callias, archon in 406/5 B.C.: 49 
Callicles, associate of Socrates: 

5 
Callimachus, archon in 446/5 

B. C.: 65 
Calliope, senior Muse, mother 

of Orpheus: 111,347 
Calydon, city of Aetolia, 

ravaged by boar: 205 
Camon or Canops, father of 

Phrynis: 119 
Capaneus, one of the Seven 

against Thebes: 61, 327 
Caria, district ofS.W. Asia 

Minor: 269, 435 
Carnea, Dorian festival: 77 
Carthage, city of N. Africa: 141, 

211 
Cassandra, daughter ofPriam: 

429 
Castor, one of the Dioscuri, 

sons of Zeus and Leda: 413 
Caucasus, mountain range W. 

of Caspian Sea: 391 
Cecropia, Attica: 219 
Cecrops, mythical king of 

Athens: 281 
Cedon, Alcmaeonid enemy of 

Athenian tyrants: 291 
Celaenae, city ofPhrygia: 105 
Cenaeum, headland in N.W. 

Euboea: 441 
Cenchreius, river of Ephesus: 

85 
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Centaurs, mythical race of 
Thessaly, half-man, half
horse: 27 

Ceos, northern island of 
Cyclades: 337 

Cephissus, Boeotian river: 391 
Cephisus, river W. of Athens: 

261 
Chalcidice, triple peninsula of 

N. Aegean: 257 
Chalcis, city of Euboea: 31, 213, 

221,257 
Chaldaeans, Assyrian race: 393 
Charon, ferryman of the dead: 

91, 151 
Chios, large island off Asia 

Minor: 33, 35, 37 
Chloe, name of Demeter: 235 
Chrysogonus, piper, fl. c. 355 

B. C.: 209 
Circe, goddess with magic 

powers: 311 
Cleitagora, woman named in a 

scolion: 273, 297, 299 
Cleocritus, archon in 413/2, or 

herald of the Eleusinian 
Mysteries in 403? Built like 
an ostrich: 49 

Cleomachus ofPharsalus, 
leader ofChalcis in 
Lelantine War: 257 

Cleon, Athenian politician, 
active 431-422 B.C.: 273 

Clio, one of the Muses: 35, 345 
Clotho, one of the Fates: 127, 

417 
Cnossus, principal city of Crete: 

81 
Colophon, city ofW. Asia 

Minor: 155 
Coronis, mother of Aselepius: 

349 
Corybants, priests of Cybele: 
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391 
Corycian cave on Mt. 

Parnassus: 169 
Crete, most southerly island of 

Aegean: 8,80,251,258,295, 
343,381 

Criton, father ofMelanippides: 
4,15 

Croesus, king of Lydia c. 

560-546B.C.: 37,113 
Cronus, father of Zeus: 115 
Croton, city on the toe ofltaly: 

145 
Curetes, Cretan protectors of 

baby Zeus: 391 
Cycleus, said to be Arion's 

father: 361 
Cyclops, one-eyed giant in love 

with Galatea; killed 
Odysseus' men: 2, 3, 87, 
154-165, 209,315, 381; see 
also Polyphemus 

Cypris (Cyprian), title of 
Aphrodite, who emerged 
from the sea at Paphos in 

Cyprus: 353,369,429 
Cyrus, founder of Persian 

empire, king 559-529 B.C.: 
37,39 

Cythera, island S. of 
Peloponnese: 7, 139,143, 
151,153,155,157,161,163, 
169,171,173,177,179,181, 
191,197 

Cytherea, title of Aphrodite, 
born on Cythera: 385 

Danaans: see Greeks 
Danaids, daughters of Danaus; 

kiiled their husbands, the 
sons of their uncle Aegyptus: 
23,267,299 

Dardanian, Trojan: 311 
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Darius, King of Persia 521-486 
B.C.: 347 

Datis, Persian commander at 
Marathon ( 490 B.C.); also a 
tragic poet: 301, 34 7 

Dawn ( Eos): 421 
Day ( Hemera): 411 
Delos, island of Cyclades, birth 

place of Apoiio: 31, 233, 235, 
237,281,371,401 

Delphi, city ofPhocis, site of 
Apoiio's oracle: 16 

Demeter, goddess of crops: 27, 
131,233,235,247,281,337, 
351, 353; see also Brimo 

Demetrius ofChios, musician, 
late 5th c. B.C.: 17 

Democritus of Nicomedia, 
feilow-diner of Athenaeus: 
215 

Demonax of Cyprus, Cynic 
philosopher, 2nd c. A.D.: 249 

Demophilus, accuser of 
Aristotle: 215, 221 

Diacris, district of N. Attica: 
271 

Diomedes, Greek warrior at 
Troy, son ofTydeus: 287 

Dionysia, Athenian festival of 
Dionysus: 227 

Dionysius I, tyrant of Syracuse, 
c. 430-367B.C.: 7, 57,141, 
143, 145,157, 161 

Dionysus, Bacchus, god of wine: 
3,25,47,85,87,99,115, 
151,155,191,227,239,255, 
263,281,289,317,319,321, 
327,357,391,399,405,431, 
439; see also Bacchiotes, 
Bromius, Euius, Iacchus 

Dioscuri (Castor and 
Polydeuces): 357,389, 413; 
see also Castor, Polydeuces 

Dium, city of Macedonia: 349 
Dolon, Trojan spy captured by 

Odysseus: 303 
Dorian tuning in music: 79, 

129,167 
Dorians: 325, 405 
Doric dialect: 291, 367, 441 
Dorion, music teacher and 

epicure, 4th c. B.C.: 89 
Dorotheus, Theban piper, fl. c. 

200 B.C.?: 113 
Doulon, name given to 

Philoxenus ofCythera: 139 
Duris, vase-painter c. 500-460 

B.C.: 359 
Dysaules, first inhabitant of 

Eleusis: 391 

Earth ( Gaia, Gel: 241, 391 
Ecbatana, Median capital: 107 
Ecprepes, Spartan ephor: 67 
Egypt: 393, 439 
Eleusis, city ofW. Attica, site of 

mysteries: 247, 261, 337, 391 
Elis, district of N.W. 

Peloponnese: 255 
Elpenor, companion of 

Odysseus: 85, 311 
Elysium, home of the blessed 

after death: 121 
Endymion, youth loved by 

Selene (Moon) and by Sleep: 
37,435 

Ephesus, coastal city of Asia 
Minor: 7, 83, 85,107,139, 
151,169 

Epidaurus, city of N.E. Argolid: 
135,351,355,357 

Epimenides, religious teacher 
of Crete: 253 

Epione, wife of Asclepius: 351 
Eresus, city of Lesbos: 253 
Eretria, city of Euboea: 257 
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Eridanus, the river Po in N. 
Italy: 173 

Erinyes ( Furies): 321, 381 
Eriphanis, fictitious pastoral 

poetess: 237 
Eros, young god of love, child of 

Aphrodite (often plural, 
Erotes): 3, 27, 163, � 73, 249, 
257,345,423 

Erythrae, Ionian city opposite 
Chios: 349 

Eryxis, father ofPhiloxenus: 
179 

Ethiopia, land of Mrica: 421 
Etna, volcano of Sicily: 149,157 
Euboea, large Aegean island 

close to mainland Greece: 
31,257,441 

Eudemus of Cyprus, friend of 
Aristotle: 219 

Eudemus of Rhodes, pupil of 
Aristotle: 219 

Euius, title of Dionysus: 357, 
391,405 

Eulytides, father ofPhiloxenus 
of Cythera: 139 

Eumelus ofPherae, 
commander at Troy: 347 

Eumenides, avenging deities 
who punished wrongdoers: 
315 

Eunomia ( Good Order): 417 
Euripus, strait between Eubeoa 

and mainland: 31 
Europa, wooed by Zeus in bull 

form: 345 
Eurus, East Wind: 245 
Eurymedon, hierophant, enemy 

of Aristotle: 215, 221 
Euryphon, physician from 

Cnidos: 55 

Fates (Moirai): 91, 151, 34 7, 
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357, 367, 415, 417; see also 
Aisa, Clotho, Lachesis 

Forgetting ( Lethe): 401 
Fortune (Tyche): 419 
Furies: see Erinyes 

Gala tea, mistress of Dionysius 
I ofSyracuse: 157,161 

Galatea, sea-nymph, loved by 
Polyphemus: 3,154-161, 
163,165 

Galaxium, sanctuary of Apollo 
in Boeotia?: 401 

Gallae, self-castrated 
worshippers of the Great 

Mother: 431 
Ganymede, Trojan boy, carried 

off to be cup-bearer of Zeus: 
341 

Giants, warrior sons of Earth: 
391 

Glaucus, son ofSisyphus; 
father ofLeda?: 413 

Gorgon, Medusa, monster 
whose eyes turned people to 
stone; killed by Perseus: 203 

Graces (Charites), goddesses of 
charm, beauty and athletic 
success:3,137,163,225, 
255,257,303,357,413 

Greece ( Hellas): 93,109,121, 
127, 215, 251 

Greeks ( Hellenes, Danaans): 
93,94,97,103,105,107, 
111,119,131,245,267,289, 
337,343,357,391,427;see 
also Achaeans 

Hades, god of dead in lower 
world; also the lower world 
itself: 49, 51,217, 313; see 
also Aidoneus, Pluto, Scotius 

Harmodius, killer of Hip par-
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chus in 514 B. C.: 8, 273, 277, 
285,287,297,301 

Harmonides, piper, fl. c. 300 
B.C.:83 

Harpalus of Macedonia, friend 
of Alexander the Great, c. 

355-323 B.C.: 123 
Harpies, winged females who 

snatched away people and 
things:l15,133,323 

Health ( Hygieia), daughter of 
Asclepias: 35,135,137,351 

Hebrews: 405 
Hecate, chthonian goddess: 47 
Hecuba, wife ofPriam: 381 
Helen, wife ofMenelaus: 397, 

411,413 
Helenus, son ofPriam, seer: 

429 
He!iades, daughters of Helius, 

the Sun: 173 
Helle, daughter of Athamas 

and Nephele; drowned in the 
Hellespont ( Helle's Sea): 103 

Hellespont, strait between 
Europe and Asia: 101, 103 

Hephaestus, god of fire and the 
smithy: 393 

Hera, wife of Zeus: 377 
Heraclea, city of Caria on the 

slope of Mt. Latmus: 435 
Heraclea Pontica, city on S. 

coast of Black Sea: 139, 261 
Heracles, hero, son of Zeus ( or 

Amphitryon) and Alcmene: 
217,341,347,373,441 

Hermeias, tyrant of Atarneus c. 

355 B. C.: 8, 9, 213, 215, 217, 
221 

Hermes, young god, messenger 
of Zeus: 175, 249 

Hesperides, 'western' 
goddesses who guarded a 

tree of golden apples: 421 
Hiero, tyrant ofSyracuse 

478-467/6 B.C.: 21, 65, 307 
Him era, city on N. coast of 

Sicily: 8, 211 
Hipparchus, son of 

Peisistratus, murdered 514 
B. C.: 285 

Hippias, son ofPeisistratus, 
tyrant of Athens 527-510 
B.C.: 285, 293 

Hippolyta, Amazon, mother of 
Hippolytus: 341 

Hippolytus, son ofTheseus and 
Hippolyta: 61 

Hyagnis, piper, father of 
Marsyas: 263 

Hymenaeus, handsome youth 
invoked at weddings: 35, 
129,423 

Hymettus, mountain S.E. of 
Athens: 423 

Hyperion, father of Helius 
(Sun): 335 

Iacchus, cult title of Dionysus: 
263,427 

Iapygia, district in the heel of 
Italy: 251 

Iarbas, early inhabitant of 
N.W. Mrica: 391 

Iaso ( Healer), daughter of 
Asclepias: 349 

Ida, mountain in Crete: 391 
Ida, mountain in Troad: 343, 

381 
I! us, eponymous founder of 

Ilium !TroY •: 341 
Ino, daughte� ofCadmus, wife 

of Athamas; responsible for 
the death of her step
children, Phrixus and Helle: 
327 
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Io, daughter oflnachus; loved 
by Zeus: 237 

Iolcus, Thessalian seaport, 
home of J ason: 425 

Ionia, central coastal region of 
W. Asia Minor, colonised by 
Athenians: 105,111,295, 
329,357 

Ionian tuning in music: 119, 
263,295 

Ionic dialect: 387 
Ioulo, name of Demeter: 235 
Iphigenia, daughter of 

Agamemnon: 203 
Iris, goddess of the rainbow, 

messenger of the gods: 377 
Italy: 125, 251 

Jason, leader of Argonauts: 
333,337,425 

Juno Lucina, Juno ( Hera) as 
goddess of child-birth: 121 

Justice, personified 
( Dikaiosyne, Dike): 19, 417 

Kyllupera, place on Mt. 
Hymettus: 423 

Lachesis, one of the Fates: 417 
Laconia, district ofS. E. 

Peloponnese, dominated by 
Sparta: 439 

Laertes, father of Odysseus: 89 
Lampon, name of a scolion: 301 
Lamprias, brother of Plutarch: 

405 
Laomedon, father ofPriam: 341 
Laophone, mother of Althaea 

(and Leda?): 413 
Latmus, mountain ofCaria: 

435 
Leda, mother of Castor and 

476 

Polydeuces ( Dioscuri): 21 7, 
413 

Leipsydrion, strongpoint on Mt. 
Parnes: 8, 293 

Lelantine War between Chalcis 
and Eretria, late 8th c. B. C.: 
257 

Lemnos, volcanic island in N. E. 
Aegean: 391 

Lenaea, Athenian festival of 
Dionysus: 263,439 

Leontium, mistress of 
Hermesianax: 155 

Leotrophides, Athenian general 
and choregus: 45 

Lesbos, largest island off Asia 
Minor: 111, 299 

Leto, mother of Apollo and 
Artemis: 281, 349, 363 

Leucadius, said to be father of 
Philoxenus: 157,181 

Leucas, island in Ionian Sea: 
148,153,169,177,179,181 

Leucippus, father of Hilaeira 
and Phoebe: 439 

Libya: see Mrica 
Lichades, islands N.W. of 

Euboea: 441 
Lichas, herald of Heracles: 441 
Lindus, city of Rhodes: 235 
Linus, ancient song and the 

youth from whom it was 
named: 29, 265 

Locri Epizephyrii, Dorian city 
in the toe ofltaly: 125, 241 

Locris, region of central Greece, 
E. and W. ofPhocis: 343 

Love: see Eros 
Lycaon, son ofPriam: 387 
Lyceum, school of philosophy 

founded by Aristotle: 215 
Lycia, country in S.W. Asia 

Minor: 371 
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Lycurgus, son ofPronax, 
brother of Adrastus' wife: 61 

Lycurgus, Spartan legislator, 
8th c. B. C.(?): 243 

Lyde, name of women loved by 
poets Antimachus and 

Lamynthius: 207 
Lydia, kingdom ofW. Asia 

Minor: 103,131,391 
Lydian tuning in music: 16, 17, 

79, 129, 131 
Lysander, Spartan general and 

statesman, died 395 B. C.: 251 

Macedonia, region of N.W. 
Aegean: 4,6,15,21, 73,75, 
119,121,191 

Machaon, son of Asclepius: 349 
Magnesia, district of Thessaly: 

425 
Mall os, city of Cilicia: 21 
Marathon, village of N. E. 

Attica where Athenians 
defeated Persians in 490 
B.C.: 347 

Mariandynia, district of 
Bithynia: 261, 263 

Mariandynus, son ofTityus: 
261,263 

Maron, priest of Apollo at 
Ismarus: 87 

Marriage ( Gamos), personified: 
169 

Marsyas, mythical piper from 
Phrygia: 25,127,129,263 

Medea of Colchis, wife of J ason: 
333 

Megalopolis, Arcadian city 
founded by Epaminondas 
370-362B.C.: 211 

Meleager, mythical prince of 
Calydon: 205 

Meles, father of Cinesias: 56, 
57 

Melos, island ofS.W. Aegean: 3, 
15,23 

Memory (Mnemosyne), mother 
ofMuses: 217,303,363,401 

Menalcas, loved by Eriphanis: 
237 

Menecles, ambassador from 
Teos to Crete, c. 170 B. C.: 80, 
81 

Menelaus, king of Sparta: 383 
Mentor, Rhodian mercenary: 

221 
Methymna, city ofLesbos: 361 
Micon, archon in 402/401 B. C.: 

123 
Midas, king ofPhrygia 736--696 

B. C., proverbial for his 
wealth: 259 

Miletus, coastal city ofW. Asia 
Minor: 6, 71, 73, 75, 93,111, 
115,119,167,207,261 

Minos, king of Crete, son of 
Zeus and Europa: 251 

Minyans, prehistoric tribe with 
branch in Orchomenus: 331 

Misfortune (Atychia): 323 
Mnemosyne: see Memory 
Mnesimachus, choregus, early 

4th c. B. C.: 135 
Momus ( Blame): 283 
Moon (Selene): 121,357,435 
Mother of the gods: 27,105, 

131,353,399,431 
Muses, goddesses of poetry, 

music and dance, daughters 
of Zeus: 1, 33, 63, 75,111, 
115,127,151,155,165,217, 
229,265,301,303,309,351, 
355,357,359,363,365,369, 
373,375,391,401,405,409, 
415,427, 443; see also 
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Calliope, Clio, Polymnia, 
Urania 

Museum, centre of scholarship 
in Alexandria: 409 

Music, personified: 1, 5, 19, 40, 
63, 71,145 

Myrmex ( ' Ant'), name given to 
Philoxenus ofCythera: 139 

Myrtilus, Thessalian, fellow
diner of Athenaeus: 283 

Mysia, district of N.W. Asia 
Minor: 103, 167 

Mytilene, chief city ofLesbos: 
5,65,67,253 

Naiads, nymphs of rivers and 
springs: 355 

Nanis, daughter ofCroesus: 37 
Naucratis, Greek emporium on 

Nile delta: 439 
Nauplius, Argonaut, father of 

Palamedes: 89 
N eaechmus, archon in 320/19 

B. C.: 85 
Nemea, sanctuary of Zeus N. of 

Argos, site of Games: 7, 91 
Nemesis (Retribution): 347 
Neomusus, said to be father of 

Timotheus: 73 
Nereids, daughters of Nereus: 

361 
Nereus, sea-god, father of 

Galatea: 157,363 
Nestor, king ofPylos: 117, 411 
Nicander, unknown: 329 
Nicomachus, father of 

Aristotle: 213 
Nicomachus, painter, fl. c. 350 

B.C.: 125 
Night ( Nux): 417, 421, 423 
Nile, the river of Egypt: 393 
Niobe, daughter ofTantalus; 

boasted to Le to of the 
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number of her children, 
whom Apollo and Artemis 
killed; turned into a stone: 
91,151,399 

Nycteus, king of Boeotia, father 
of Antiope: 327 

Nymphs, nature-spirits of 
mountains, water, etc.: 3, 87, 
103,169,281,309,355 

Oannes, early inhabitant of 
Assyria: 393 

Odysseus, king oflthaca: 85, 
87,89,113,157,159,163, 
165,303,309,311,313,315 

Oeagrus, father of Orpheus: 55 
Oeneus, mythical king of 

Calydon; gave his name to 
wine (oinos): 27 

Olympia, sanctuary of Zeus, 
site of Games: 175 

Olympus, Mt., home of gods: 
41,281,329,353,355,377 

Opis, name of Artemis, or a 
companion of Artemis: 83, 85 

Orchomenus, city of Boeotia: 
331,337 

Orestes, son of Agamemnon: 
203 

Orpheus, legendary Thracian 
musician: 111 

Ortygia, island off Syracuse: 
155 

Ossa, mountain of N.E. 
Thessaly: 329 

Paean, Apollo, god of healing: 
109,119,245,251,307,309, 
331,349,351,433 

Paeonia, region of Macedonia: 
191 

Pallas, title of Athena: 1, 279 
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Pan, Arcadian god: 227, 229, 
281,355 

Panacea (Cure-all), daughter of 
Asclepius: 349 

Panathenaic festival at Athens: 
287,289 

Pandion, king of Athens, father 
ofProcne and Philomela: 83 

Pandrosus, daughter of 
Cecrops: 281 

Pantaleon ofSicyon, piper, fl. 
320B.C.: 85 

Paris, son ofPriam and 
Hecuba: 429 

Parnassus, mountain N. of 
Delphi: 169, 391 

Parnes, mountain between 
Boeotia and Attica: 293 

Peace ( Eirene): 417, 421 
Peisistratus, tyrant of Athens 

561-527 B. C., father of 
Hippias and Hipparchus: 
291 

Pelasgians, prehistoric race: 
391 

Peleus, son of Aeacus and 
father of Achilles: 29 

Pelias, mythical king oflolcus; 
persuaded J ason to fetch 
Golden Fleece: 337, 425 

Pellene, Pallene, westernmost 
promontory ofChalcidice: 
391 

Peloponnese ( Island ofPelops), 
large peninsula of S. Greece: 
131,361 

Pelops, mythical king of Pisa, 
honoured at Olympia: 131 

Penelope, wife of Odysseus: 227 
Penthesilea, Amazon queen: 

323 
Pentheus, king ofThebes, torn 

to pieces by his mother 

Agave: 425 
Perdiccas, king of Macedonia c. 

450-c. 413 B.C.: 4, 15, 21 
Pergamum, city ofMysia: 21 
Peripatetic school of 

philosophy: 213 
Persephone, daughter of 

Demeter, carried off by 
Hades; queen of lower world: 
25,233,261,281,337,353 

Perseus, son of Zeus and 
Danae; killed the Gorgon: 
203 

Persians: 3, 37,90-111,221, 
347 

Persuasion (Peitho): 369 
Phaestias, mother of Aristotle: 

213 
Phaethon, son of Helius (Sun), 

who drove father's chariot 
until Zeus killed him with a 
thunderbolt; fell into the 
river Eridanus: 173 

Phanaeus ( Illuminating), 
epithet of Apollo: 401 

Phasis, river of E. Black Sea: 
179 

Phemius, singer in Odysseus' 
palace: 309 

Pherae, city ofThessaly: 34 7 
Philip II, king of Macedonia 

359-336 B. C.: 6, 73, 209, 243 
Philistus ofChalcidice, loved by 

Anton: 257 
Philopoemen, Achaean soldier 

and statesman, c. 253-182 
B. C.: 91 

Philopolis, said to be father of 
Timotheus: 73 

Philotas, musician, 4th c. B. C.: 
201 

Phineus, mythical king of 
Thrace, tormented by the 
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Harpies: 115 
Phlegra, another name for 

Pellene, where the gods 
fought the Giants: 391 

Phlegyae, Thessalian race: 349 
Phlegyas, father ofCoronis: 349 
Phoebus, title of Apollo: 265, 

281,401,427 
Phoenicia, country of E. 

Mediterranean: 241 
Phrygia, country of central Asia 

Minor: 97, 105, 129, 131, 
167, 343, 391 

Phrygian tuning in music: 79, 
131,167 

Phthiotis, district ofThessaly, 
realm of Achilles: 61 

Pieria, district of Macedonia, 
birthplace of Muses: 111 

Pimplea, place in Pieria sacred 
to Muses: 351 

Pittacus, statesman and sage of 
Mytilene, c. 645-570 B.C.: 
253 

Pleuron, city of Aetolia; also its 
eponymous king: 413 

Pluto, title of Hades: 401 
Podalirius, son of Asclepius: 

349 
Polychares, chorus-trainer, 

early 4th c. B.C.: 135 
Polycleitus, Argive sculptor, 

second half of 5th c. B.C.: 21 
Polydeuces (Pollux), one of the 

Dioscuri, sons of Zeus and 
Leda: 345,413 

Polymnia, one of the Muses: 
365 

Polyphemus, the Cyclops: 157, 
159,161 

Poseidon, god of sea, 
earthquakes and horses: 99, 
323,329,331,341,361 
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Priam, king ofTroy: 423, 429 
Priolas, son ofTityus: 261 
Prometheus, son of Titan 

lapetus; stole fire from 
heaven for men: 29, 283 

Ptolemais, Egyptian city: 349 
Ptolemy I Soter, king of Egypt, 

c. 367/6-283 or 282 B.C.: 409 
Pylades, cithara-singer, fl. 207 

B.C.:91 
Pyrrhus, musician, 4th c. B.C.: 

138 
Pytheas, srchon in 380/379 

B.C.: 139 
Pythian, Apollo, worshipped at 

Delphi: 111,397 
Pytho, name for Delphi: 307 
Pythocritus, archon in 494/3 

B.C.: 15 
Python, serpent killed at 

Delphi by Apollo: 4, 16, 17 

Raria, plain near Eleusis: 391 
Rhadamanthys, son of Zeus 

and Europa: 383 
Rhamnus, town of N. E. Attica, 

site of temple of Nemesis: 
347 

Rhea, wife ofCronus: 131 
Rhegium, city in the toe of 

Italy: 125, 205 
Rhodes, island ofS. E. Aegean: 

221,233,329 

Salamis, island W. ofPiraeus, 
scene of Greek naval victory 
over Persians, 480 B.C.: 93, 
119,427 

Samos, island off Asia Minor: 
251,277,409 

Sardis, capital ofLydia: 37, 
103,107 
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Satyrs, attendants of Dionysus, 
half-animal: 166 

Scamander, river ofTroy: 359 
Scirus, mythological hero of 

Salamis: 166 
Scotius ( Dark), title of Hades: 

401 
Scylla, sea-monster of the 

Straits ofMessina: 113, 115 
Scythia, country N. of Black 

Sea:325 
Seasons ( Horai), goddesses of 

the seasons:319,349,417 
Selinus, city ofS.W. Sicily: 7, 

123,127 
Selymbria, city on Propontis: 7, 

199 
Semele, daughter of Cadmus, 

mother of Dionysus: 113, 
263,319,405 

Seven Wise Men of Greek 
world: 235, 253 

Shame (Aidos), personified: 93 
Sicily: 141, 145, 157, 161, 361, 

405 
Sicyon, city W. of Corinth: 125, 

135,239,279 
Silence (Siope): 401 
Siren, mythical singer: 323 
Sisyphus, mythical king of 

Corinth:159,166,413 
Sleep ( Hypnos): 37, 325 
Socrates, Athenian 

philosopher, 469-399B.C.: 4, 
5, 171, 275, 395 

Soli, name of cities in Cyprus 
and Cilicia: 227 

Sosius Senecio, Roman consul 
99 A.D. : 165, 405 

South Wind ( Notus): 303 
Sparta: 76, 77, 91,109,138, 

243,245,249, 251,253,255, 
299,375 

Stageira, city ofChalcidice in 
N. Aegean: 213 

Sun (Helius): 119,173, 227, 
247,259,311,335,357,421, 
425 

Susa, capital of Persian kings: 
107 

Symmachus of Nicopolis, 
fellow-diner ofPlutarch: 405 

Syracuse, chief city of Sicily: 7, 
21,141,143,151,155,269, 
439 

Syria: 23 
Syrus ( 'Syrian'): 166, 167 

Taenarum, southernmost 
promontory of Peloponnese: 
329,361 

Tanais, the river Don: 339 
Tarentum, city ofS. Italy: 145, 

237,247 
Telamon, son of Aeacus and 

father of Ajax: 277, 289, 299 
Telesias ofThebes, musician: 

147 
Tenedos, small island near 

Troy: 381 
Teos, city ofW. Asia Minor, 

birthplace of Anacreon: 8, 
80,81,295,373 

Thales ofMiletus, philosopher, 
said to have predicted the 
eclipse of 585 B. C.: 75, 253 

Thebes, capital of Boeotia, 
attacked by the Seven and 
again by their sons: 31, 4 7, 
83,147,167,265,319,405 

Thebes, Egyptian city: 439 
Themis, goddess of order and 

justice: 29 
Themistocles, Athenian 

statesman and general, c. 

528-462 B.C.: 93 
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Theorius (Watching), epithet of 
Apollo: 401 

Theotimus, choregus, early 4th 
c. B. C.: 135 

Therapne, sanctuary S.E. of 
Sparta, where Menelaus, 
Helen and Dioscuri were 
worshipped: 389 

Thersander, father of 
Timotheus: 73, 85 

Theseus, Athenian hero, killer 
ofMinotaur: 251 

Thessaly, district of N. Greece: 
273,297,347,349,425 

Thestius, king of Pleuron, 
father of Althaea (and 

Leda?): 413 
Thetis, a Nereid, wife ofPeleus, 

mother of Achilles: 29 
Thrace, country on N. Aegean 

and Black Sea: 115, 213, 
251,257,381 

Thuia, festival of Elis: 255 
Timotheus ofThebes, piper, fl. 

330B.C.: 83,209 
Tiryns, Mycenaean centre near 

Argos: 443 
Tissaphernes, Persian satrap 

in coastal Anatolia 413-395 
B.C.: 93 

Tityus, son of Earth, punished 
in Hades for assaulting Leto: 
261 

Tlepolemus, dedicator of herm: 
175 

Tlepolemus, founder of Rhodes; 
or an Athenian or Ionian 
athlete: 329 

Tmolus, mountain ofLydia, 
famous for its gold: 103, 339 
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Tricce, town ofThessaly, cult
centre of Asclepius: 34 7 

Trito-born, epithet of Athena: 
279,435 

Tros, eponymous king of 
Trojans, father of 
Ganymede: 341 

Troy, city of N.W. Asia Minor: 
103,117,289,303,341,343, 
397, 426; see also Dardanian 

Tydeus, king ofCalydon, father 
of Diomedes, one of Seven 
agair.st Thebes: 287 

Tyndaridae (sons of 
Tyndareus), the Dioscuri: 
389,403,407 

Typhon, monster, child of 
Earth and Tartarus: 339 

Urania, one of the Muses: 365 

Valour ( Arete), personified: 93 
Venus, planet: 339 
Virtue (Arete), personified: 215 

Wealth (Ploutos): 247,281 
Wisdom (Sophia): 419 

Xerxes, Persian king 486-465 
B.C.: 101,103,107 

Zephyrus, West Wind: 173 
Zeus, king of gods: 29, 61,109, 

115,131,193,217,241,279, 
281,319,323,337,341,345, 
353,357,359,371,373,381, 
387,389,393,415,433 

Zeuxis, painter, late 5th-early 
4th c. B.C.: 21 


	Scan-140324-0001
	Scan-140324-0002
	Scan-140324-0003
	Scan-140324-0004
	Scan-140324-0005
	Scan-140324-0006
	Scan-140324-0007
	Scan-140324-0008
	Scan-140324-0009
	Scan-140324-0010
	Scan-140324-0011
	Scan-140324-0012
	Scan-140324-0013
	Scan-140324-0014
	Scan-140324-0015
	Scan-140324-0016
	Scan-140324-0017
	Scan-140324-0018
	Scan-140324-0019
	Scan-140324-0020
	Scan-140324-0021
	Scan-140324-0022
	Scan-140324-0023
	Scan-140324-0024
	Scan-140324-0025
	Scan-140324-0026
	Scan-140324-0027
	Scan-140324-0028
	Scan-140324-0029
	Scan-140324-0030
	Scan-140324-0031
	Scan-140324-0032
	Scan-140324-0033
	Scan-140324-0034
	Scan-140324-0035
	Scan-140324-0036
	Scan-140324-0037
	Scan-140324-0038
	Scan-140324-0039
	Scan-140324-0040
	Scan-140324-0041
	Scan-140324-0042
	Scan-140324-0043
	Scan-140324-0044
	Scan-140324-0045
	Scan-140324-0046
	Scan-140324-0047
	Scan-140324-0048
	Scan-140324-0049
	Scan-140324-0050
	Scan-140324-0051
	Scan-140324-0052
	Scan-140324-0053
	Scan-140324-0054
	Scan-140324-0055
	Scan-140324-0056
	Scan-140324-0057
	Scan-140324-0058
	Scan-140324-0059
	Scan-140324-0060
	Scan-140324-0061
	Scan-140324-0062
	Scan-140324-0063
	Scan-140324-0064
	Scan-140324-0065
	Scan-140324-0066
	Scan-140324-0067
	Scan-140324-0068
	Scan-140324-0069
	Scan-140324-0070
	Scan-140324-0071
	Scan-140324-0072
	Scan-140324-0073
	Scan-140324-0074
	Scan-140324-0075
	Scan-140324-0076
	Scan-140324-0077
	Scan-140324-0078
	Scan-140324-0079
	Scan-140324-0080
	Scan-140324-0081
	Scan-140324-0082
	Scan-140324-0083
	Scan-140324-0084
	Scan-140324-0085
	Scan-140324-0086
	Scan-140324-0087
	Scan-140324-0088
	Scan-140324-0089
	Scan-140324-0090
	Scan-140324-0091
	Scan-140324-0092
	Scan-140324-0093
	Scan-140324-0094
	Scan-140324-0095
	Scan-140324-0096
	Scan-140324-0097
	Scan-140324-0098
	Scan-140324-0099
	Scan-140324-0100
	Scan-140324-0101
	Scan-140324-0102
	Scan-140324-0103
	Scan-140324-0104
	Scan-140324-0105
	Scan-140324-0106
	Scan-140324-0107
	Scan-140324-0108
	Scan-140324-0109
	Scan-140324-0110
	Scan-140324-0111
	Scan-140324-0112
	Scan-140324-0113
	Scan-140324-0114
	Scan-140324-0115
	Scan-140324-0116
	Scan-140324-0117
	Scan-140324-0118
	Scan-140324-0119
	Scan-140324-0120
	Scan-140324-0121
	Scan-140324-0122
	Scan-140324-0123
	Scan-140324-0124
	Scan-140324-0125
	Scan-140324-0126
	Scan-140324-0127
	Scan-140324-0128
	Scan-140324-0129
	Scan-140324-0130
	Scan-140324-0131
	Scan-140324-0132
	Scan-140324-0133
	Scan-140324-0134
	Scan-140324-0135
	Scan-140324-0136
	Scan-140324-0137
	Scan-140324-0138
	Scan-140324-0139
	Scan-140324-0140
	Scan-140324-0141
	Scan-140324-0142
	Scan-140324-0143
	Scan-140324-0144
	Scan-140324-0145
	Scan-140324-0146
	Scan-140324-0147
	Scan-140324-0148
	Scan-140324-0149
	Scan-140324-0150
	Scan-140324-0151
	Scan-140324-0152
	Scan-140324-0153
	Scan-140324-0154
	Scan-140324-0155
	Scan-140324-0156
	Scan-140324-0157
	Scan-140324-0158
	Scan-140324-0159
	Scan-140324-0160
	Scan-140324-0161
	Scan-140324-0162
	Scan-140324-0163
	Scan-140324-0164
	Scan-140324-0165
	Scan-140324-0166
	Scan-140324-0167
	Scan-140324-0168
	Scan-140324-0169
	Scan-140324-0170
	Scan-140324-0171
	Scan-140324-0172
	Scan-140324-0173
	Scan-140324-0174
	Scan-140324-0175
	Scan-140324-0176
	Scan-140324-0177
	Scan-140324-0178
	Scan-140324-0179
	Scan-140324-0180
	Scan-140324-0181
	Scan-140324-0182
	Scan-140324-0183
	Scan-140324-0184
	Scan-140324-0185
	Scan-140324-0186
	Scan-140324-0187
	Scan-140324-0188
	Scan-140324-0189
	Scan-140324-0190
	Scan-140324-0191
	Scan-140324-0192
	Scan-140324-0193
	Scan-140324-0194
	Scan-140324-0195
	Scan-140324-0196
	Scan-140324-0197
	Scan-140324-0198
	Scan-140324-0199
	Scan-140324-0200
	Scan-140324-0201
	Scan-140324-0202
	Scan-140324-0203
	Scan-140324-0204
	Scan-140324-0205
	Scan-140324-0206
	Scan-140324-0207
	Scan-140324-0208
	Scan-140324-0209
	Scan-140324-0210
	Scan-140324-0211
	Scan-140324-0212
	Scan-140324-0213
	Scan-140324-0214
	Scan-140324-0215
	Scan-140324-0216
	Scan-140324-0217
	Scan-140324-0218
	Scan-140324-0219
	Scan-140324-0220
	Scan-140324-0221
	Scan-140324-0222
	Scan-140324-0223
	Scan-140324-0224
	Scan-140324-0225
	Scan-140324-0226
	Scan-140324-0227
	Scan-140324-0228
	Scan-140324-0229
	Scan-140324-0230
	Scan-140324-0231
	Scan-140324-0232
	Scan-140324-0233
	Scan-140324-0234
	Scan-140324-0235
	Scan-140324-0236
	Scan-140324-0237
	Scan-140324-0238
	Scan-140324-0239
	Scan-140324-0240
	Scan-140324-0241
	Scan-140324-0242
	Scan-140324-0243
	Scan-140324-0244
	Scan-140324-0245
	Scan-140324-0246
	Scan-140324-0247

