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INTRODUCTORY NOTE

Frogs was produced by Philonides! at the Lenaea of
405 and won the first prize; Phrynichus was second with
Muses (whose title suggests an artistic, and perhaps liter-
ary, theme) and Plato third with Cleophon (a leading po-
litician of the time attacked also in Frogs). According to
the Hypothesis, citing Aristotle’s pupil Dicaearchus, Frogs
was (uniquely) restaged “because of its parabasis,” and
the ancient Life (T 1.35-39), probably also deriving from
Dicaearchus, informs us that Aristophanes was “officially
commended and crowned with a wreath of sacred olive,
considered equal in honor to a gold crown, for the lines he
had spoken in Frogs about the disenfranchised [686 ff.].”
The decree that awarded the commendation and restaging
must have been passed after the autumn of 405, when
by the decree of Patrocleides the Athenians enacted the
measure for which Aristophanes had appealed (Andocides
1.73-79), but before the overthrow of the democracy in
the spring of 404, when an appeal for equal civic rights
would have been ill received, so that the play will have

1 He had produced Lenaean plays for Aristophanes in 422 (ei-
ther Wasps or The Preview) and 414 (Amphiaraus); presumably
the provision of a second producer, which was in effect at the City
Dionysia two months later (405 n.), did not (or not yet) apply to
the Lenaea.
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been restaged at the Lenaea of 404. For the restaging
Aristophanes probably made only a few minor changes:
lines 1251-60, 1431a-b, and 1437-53 seem to contain al-
ternative versions of the text, but passages that would have
been inappropriate at the time of the restaging remain,
and there are no references to the events of early 404.

In Frogs Dionysus, disguised as Heracles, travels to the
underworld with his cheeky slave, Xanthias, in order to re-
trieve his favorite tragic poet, the recently deceased Eu-
ripides. The first part of the play (1-673) chronicles their
katabasis (descent to the underworld): a meeting with the
real Heracles to obtain directions; Dionysus’ voyage across
the lake that leads to the underworld, ineptly rowing
Charon’s skiff and engaging in song with a chorus of frogs;
comic terrors illustrating Dionysus’ cowardice; the entry
of the main chorus of Eleusinian Initiates, who live near
the palace of Pluto, god of the underworld; several scenes
of the sort that typically occur in the second part of a com-
edy, after the parabasis, in which Dionysus attempts to
avoid the predicaments that await him upon arrival by ex-
changing his disguise with Xanthias; and finally Dionysus’
admission into Pluto’s palace.?

After the parabasis (674-737), there is a conversation
between Xanthias and a slave of Pluto’s that amounts to a
second prologue introducing a new situation: Dionysus
has been recruited by Pluto to judge a contest for the un-
derworld Chair of Tragedy between Aeschylus, its long-
time incumbent, and Euripides, who upon arrival has laid
claim to preeminence in the art. Much of the ensuing con-

2 The anti-heroic and burlesque portrayal of Dionysus in the
first part of the play was long familiar in comedy and satyr drama.
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FROGS

test focuses on the rivals’ poetic techniques, with detailed
critiques of actual passages from their plays and parody of
their characteristic styles. But Aeschylus and Euripides
also emerge as representatives of the character, both po-
etic and civic, of their respective eras, and the decisive test
turns on which poet is more able to effect “the salvation of
Athens and the continuation of her choral festivals” (1418
19). On this criterion Dionysus chooses Aeschylus, and
Pluto tells him that he may take Aeschylus with him back to
Athens; Sophocles, also recently deceased, will hold the
Chair of Tragedy in his absence. The Chorus of Eleusinian
Initiates lead Dionysus and Aeschylus off in a torchlight
procession recalling the inspirational finale of Aeschylus’
Oresteia.

Beyond being a landmark in the history of literary criti-
cism, Frogs embraces two transcendent issues, the decline
of Athens as a great power and the decline of tragedy as a
great form of art, and connects them by portraying tragic
poets as both exemplifying and shaping the moral and civic
character of their times. His solution to both issues, the
resurrection of Aeschylus from the dead, is both pessimis-
tic and optimistic: if there were no longer any living poets
who could inspire the Athenians to greatness, at least the
works of Aeschylus lived on, and might inspire the Athe-
nians to recapture the virtues that had made their city pre-
eminent in his day.

The decline of Athens and its musical culture were
hardly new themes in the comedies of Aristophanes and
his contemporaries, and the remedy of resurrecting great
men of the past had recently figured in at least two of
them: in Eupolis’ Demes (412) the hero Pyronides brings
back four great leaders (Solon, Miltiades, Aristeides, and

5
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Pericles), and in Aristophanes’ Gerytades (c. 408) the po-
ets of Athens send an embassy to the underworld, presum-
ably to resurrect the goddess Poetry (cf. fr. 591.85-86);
Pherecrates’ Crapataloi (date unknown but probably be-
fore Frogs) may have been similar, since Aeschylus’ ghost
is a character, and someone is told what to expect in the un-
derworld (frs. 86, 100). But these themes had taken on a
special urgency at the time of Frogs, for a shortage both of
reliable manpower and trustworthy leadership threatened
Athenian prospects for surviving the war, and both Euripi-
des and Sophocles had recently died.

The Athenians’ military and political situation had not
improved since the Sicilian disaster of 413 and now threat-
ened to deteriorate. The naval victory at Arginusae the
previous summer had given Athens control of the Aegean
but came at a crippling cost: after all available manpower
had been mobilized, including slaves enlisted as rowers
on the promise of freedom and even citizenship,? twenty-
five ships and some five thousand men were lost, and in
the subsequent recriminations all eight commanders were
rashly condemned to death by the Assembly; in their ensu-
ing remorse the Athenians compounded this mistake by
denying commands to those they held responsible for the
condemnations, including two exceptionally qualified cap-
tains, Theramenes and Thrasybulus. Alcibiades, who had
capably led the Athenian naval effort since 411, had gone
into voluntary exile in 407, and the question of his recall
figures prominently in the decision between Aeschylus

3 This extraordinary action was no doubt a factor in the unusu-
ally prominent and complex characterization of Xanthias (cf. esp.
33, 693-99).

6



FROGS

and Euripides (1422-32); and the men who had been dis-
enfranchised for their association with the oligarchy of
411, and on whose behalf Aristophanes appeals in the
parabasis, were still debarred from civic life. Meanwhile,
the Peloponnesians had finally begun to receive significant
financial support from Persia, while the Athenians’ finan-
cial situation steadily worsened: they were unable to re-
store their fleet to its pre-Arginusae strength, and their tra-
ditional silver coinage, augmented by an emergency issue
of gold coins made by melting down the plating on the Vic-
tory statues in the Parthenon, had to be spent abroad to
pay military expenses, and to be replaced at home by an is-
sue of silver-plated bronze coins.

But even in this perilous situation, the popular leader
Cleophon managed to persuade the Athenians to reject
the chance of a negotiated peace offered by Sparta after
Arginusae ([Aristotle], Constitution of Athens 34.1). No
wonder the Athenians responded so warmly to the para-
basis of Frogs, where the Chorus aptly upbraids them for
choosing as leaders and fighters not the best men but the
worst, just as they have traded their gold and silver coinage
for base metal (686705, 717-37).

The situation on the tragic stage was comparable, for
Euripides had died early in 406 in his late seventies, and
Sophocles a few months later in his early nineties. Both
were international celebrities, and had long been consid-
ered the preeminent living masters of the art, with Aeschy-
lus (who had died in the mid-450’) as the third member of
the great tragic triad. But whereas the Athenians could re-
deem their political and military situation if they turned to
the best people, who were still living among them and ea-
ger to serve (cf. 699), no such choice was available in the

7
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case of tragic poets, for Dionysus can think of no worthy
successors among those who remained (71-97), so that the
redemption of tragedy could only be found beyond the
grave. There seems to have been some justice in this ap-
praisal of the prospects for tragedy, for even if the poets
left in Athens were not as inferior as Dionysus claims, the
fact remains that when revivals became part of the pro-
gram at the City Dionysia in the early fourth century, only
revivals of plays by Euripides and Sophocles are attested;
Aeschylus had already (and uniquely) enjoyed this status
during the fifth century.

The play assumes that Sophocles is dead, but that he is
mentioned in only three detachable passages (76-82, 786~
94, and 1515-19) suggests that he died too late to be incor-
porated more fully into the plot. Presumably the play was
conceived and largely completed when he was still alive,
and Aristophanes added these passages to adjust for his
death. He may well have had to remove some passages as
well, for the original script would somehow have acknowl-
edged the presence of the still-productive Sophocles
among living poets. But this acknowledgment need not
have been very involved: in view of Sophocles” advanced
age alone, Dionysus could simply have said, “there are no
worthy poets left except Sophocles, and he won't be with
us much longer.” Tt is unlikely that Sophocles would have
figured in the poetic contest even had he died at the same
time as Euripides. In contrast to Euripides, Sophocles had
never been an attractive target in comedy for either per-
sonal caricature or poetic parody, whereas the contrast be-
tween Aeschylus and Euripides personally, poetically, and
as representatives of their eras ideally suited Aristophanes’

purposes.
8
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The poetic contest in Frogs assumes that the spectators
are familiar not only with dramatic literature (as distinct
from performances of drama) but also with literary criti-
cism, and that this familiarity was relatively recently ac-
quired: as the Chorus says, “if you're afraid of any igno-
rance among the spectators, that they won't appreciate
your subtleties of argument, don’t worry about that, be-
cause things are no longer that way: they’re veterans, and
each one has a book and knows the fine points” (1108-14).
Critiques of poets and their poetry, including metaphori-
cal descriptions of their qualities and techniques, had long
been a feature the Greek poetic tradition, and during the
latter half of the fifth century became increasingly refined,
as did the study of language and its communicative powers
generally: the portrayal of poets and criticism of their
works, both formal and through parody, was a staple sub-
ject of comedy; the language, style, and persuasive tech-
niques of oratory and poetry were among the principal in-
terests of sophistic thinkers and writers; and the increasing
circulation and study of books had begun to create a more
sophisticated awareness of poetry as literature, and of crit-
icism as a formal approach to it. Frogs both reflects this de-
velopment and contributed to it.

Text

Four papyri preserve parts of 165 lines of Frogs,
and lines 454-59 are inscribed on a Hellenistic statue
base from Rhodes (cf. G. Pugliesi-Carratelli, Dioniso 8
[1940] 119-23). Eighty-six medieval MSS (only Wealth
and Clouds are better attested) contain the whole or the
greater part of the play, about half of them entirely or

9
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partly Triclinian, the rest exhibiting no consistent affilia-

tions. Nearly all of the ancient variants not found in R or V

are found in one or more of just eleven pre-Triclinian MSS

(A E XM Md1 [1-959] Npl P20 U Vb3 Vsl 0), which in

this edition (following Dover’s) are represented by A and

K. The Aldine editio princeps (1498) derived its text from

the Triclinian MS L (Oxon. Bodl. Holkhamensis 88, early

XIV), with additional readings from E (Estensis gr. 127 =

a.U.5.10, late XIV).

Sigla

I Rhodian inscription, lines 454-59

Il POxy. 1372 (V), lines 44-50, 85-91, 840-61, 879-
902

112  PBerol. 13231 (V/VI), lines 23463, 272-300, 404—
10, 607-11

II3  POxy. 4517 (IV), lines 592-605, 630-47

POry. 4518 (V), lines 124448, 1277-81

Ravennas 429 (c. 950)

Venetus Marcianus 474 (XI/XII)

Readings found in the Suda

Parisinus Regius 2712 (XIII/XIV)

Ambrosianus C222 inf. (XIII/XIV), lines 1-1197,

1251-end

consensus of RV A K

Triclinian readings

< m e
>

-~

Annotated Editions

F. H. M. Blaydes (Halle 1889).
J. van Leeuwen (Leiden 1896).
B. B. Rogers (London 1902), with English translation.

10
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T. G. Tucker (London 1906).

L. Radermacher, rev. W. Kraus (Vienna 19542), commen-
tary only.

W. B. Stanford (London 19632).

D. del Corno (Milan 1985), with Italian translation.

K. J. Dover (Oxford 1993).

A. H. Sommerstein (Warminster 1996), with English
translation.

11
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HANGOIAZ, oikérns KQ®A IIPOSQIIA
Atovioov ONO3, Awviocov

ATONTZ0%, ANAPES, 1ov vexpov

HPAKAHY, Pépovres

NEKPO3, OEPAIIAINAI 7ov

XAPON TavdoKEVTPLOY

ATAKOZ OIKETAI IT\ovrwvos

OEPAIIAINA AITTAAS kal
Deppeddrns SKEBTAAS kal

ITANAOKETTPIA MTAPAOKAS, roéérat

ITAAGANH MOTSA El’)pl/ﬂf8ov

OIKETHZ IT\ovrwros

ITAOTTON

ETPITIIAHS,

AIZXTAOS

XOPO3, Barpdxwv
XOPOS, pvorér
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DRAMATIS PERSONAE

XANTHIAS, slave of SILENT CHARACTERS
Dionysus DONKEY of Dionysus

DIONYSUS PALL BEARERS

HERACLES MAIDS of Innkeepers

CORPSE SLAVES of Pluto

CHARON DITYLAS, SCEBYLAS,

AEACUS PARDOCAS, Archers

MAID of Persephone MUSE of Euripides

INNKEEPER

PLATHANE

SLAVE of Pluto

EURIPIDES

AESCHYLUS

CHORUS of Frogs

CHORUS of Initiates
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Enter DIONYSUS and XANTHIAS from the side. Dionysus,
disguised as Heracles, wears a lionskin over his saffron
gown and carries a club; Xanthias rides a donkey and
carries baggage suspended from a pole that rests on his
shoulder. They make their way toward the stage house.

XANTHIAS
Shall I make one of the usual cracks, master, that the audi-
ence always laugh at?

DIONYSUS
Sure, any one you want, except “I'm hard pressed!” Watch
out for that one; by now it’s a groaner.

XANTHIAS
Then some other urbanity?

DIONYSUS
Anything but “I'm getting crushed!”

' XANTHIAS
Well then, how about the really funny one?

DIONYSUS ‘
Go right ahead, only make sure it’s not the one where—

XANTHIAS
You mean—

15
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ATONTZOZ
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EANGIAS
3 o ~ 4 3 5 > ~ Ve
pnd 8t Togovrov dxbos én’ éuovtd Pépwv,
€l uy kabapioe Tis, dromapdioopat;
AIONTZO3
i NG, ikerebw, Ty v’ S1av pé\o “Eeuciv.
HANGOIAS
/7 ~ > ¥ -~ \ 4 /4
7t 87 &ev pe Tavra T4 oKreln dépew,
elmep moriow undev Gvmep Ppivixos
o A N s,
€lwbe moiely; kal Avkis xapenfias
okevn Pépova’ éxdoTor v kwupdie;
AIONTZ O3,
14 / 2 3 \ ’
Wi vov mojoys: @s éyw fBeduevos,

14 4 ~ / )/8
OTay Tt TOUTWV TOV_godioudTev 10w,

~ N 3 ~ 7 K] 7
TAEW %) viowTd mpeoSUTepos amépxopat.

EANOIASZ
N z y > ¢ 7z € ’
& Tprokaxodaipev dp’ 6 Tpdxmlos ovToot,
o ; NSO A
& ONiBeros péy, 7o 8¢ yéhowov ovk épel.
AIONTZOZ
€ir’ ovx UBpis TabT éoTi kal moANT Tpuen),
o > 3 \ \ N / (Y /’
67 éyw pev dv Abrvoos, vios Srauviov,
3\ ’ \ ~ ~ 3 > ~
adros Badilw kai movd, Tovrov & dxB,
L4 \ ~ 3 ¥ 7
tva ) Tahamwpoito und’ dxfos dépoy;
EANGIAS
3 \ 7’ 3 7’
oV yap pépw "ye;

16



FROGS

DIONYSUS
where you shift your baggage and say you need to shit.

XANTHIAS
Can’t I even say that I've got such a load on me, if someone
doesn’t relieve me my rump will erupt?

DIONYSUS
Please don’t! Wait till I need to puke.

XANTHIAS
Then why did I have to carry this baggage, if I'm not sup-
posed to do any of the stuff Phrynichus always does? Lycis
and Ameipsias too: people carry baggage in every one of
their comedies.!

DIONYSUS
Just don’t do it, because when I'm in the audience and see
one of those clever bits, I go home a whole year older.

XANTHIAS
What a triple jinxed neck I've got then, since it’s getting
crushed but can’t make a funny comment.

DIONYSUS
How’s that for being arrogant and spoiled rotten! After I,
Dionysus son of Flagon, have toiled ahead on foot and let
him ride, so he wouldn’t get tired or have to bear a load.

XANTHIAS
Well, aren’t I bearing one?

1 Three of Aristophanes’ competitors; Phrynichus was com-
peting against Frogs with Muses and would win second prize.
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AIONTEOS
~ 7z \ 4 3 ~
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EANGIAS
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DIONYSUS
How can you be bearing anything when you're riding?

XANTHIAS
Well, I'm bearing this.

DIONYSUS
How?

XANTHIAS
Quite unbearably!

DIONYSUS

But doesn’t the donkey bear what you’re bearing?

XANTHIAS
Not what I've got here and bear myself, it certainly doesn’t.

DIONYSUS
But how can you bear anything, when something else bears
you?

XANTHIAS
I don’t know—Dbut this shoulder of mine is hard pressed!

DIONYSUS
Very well, since you deny that the donkey’s helping you,
pick up the donkey and take your turn carrying him.

XANTHIAS
Blast my luck, why wasn't I in the sea battle? Then I'd be
telling you to go to hell.?

2 The Athenian fleet that was victorious at Arginusae the pre-
vious summer had been manned by a great levy that included
slaves, who were then rewarded with freedom (Xenophon, Hel-
lenica 1.6.24, Hellanicus FGrH 323a F 25).
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DIONYSUS
Dismount, you scamp! Here I am at the door that was to be
my first stop. (knocking) Boy! (knocking with his club) Boy,
I say, boy!

HERACLES is heard from within, then opens the door.

- HERACLES
Who banged on the door? He assaulted it like a centaur,
whoever—Say now, what’s this supposed to be? (turns
aside to laugh)

DIONYSUS
Boy?

XANTHIAS
What is it?

DIONYSUS
Did you see that?

XANTHIAS
See what?

DIONYSUS

How extremely scared of me he was!

XANTHIAS
Sure, scared that you've lost your mind.
HERACLES
By Demeter, I just can’t stop laughing! Even though I'm
biting my lip, I can’t help laughing.
‘ DIONYSUS )
(to Heracles) Come here, my man; I'd like a word with you.

21
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3 Normally a woman’s festive garment but regularly worn
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HERACLES
I just can’t get rid of this laughter. Its the sight of that
lionskin atop a yellow gown.> What's the idea? Why has a
war club joined up with lady’s boots? Where on earth have
you been?

DIONYSUS
1 was serving topside with Cleisthenes.*
HERACLES
And did you engage?
DIONYSUS
Sank some enemy ships too, twelve or thirteen of them.
HERACLES
You two?
DIONYSUS
So help me Apollo.
XANTHIAS
And then I woke up.
DIONYSUS

Anyway, as I was on deck reading Andromeda® to myself, a
sudden longing struck my heart, you can’t imagine how
hard.

HERACLES
A longing? How big?

by Dionysus; he wore it with masculine apparel in Aeschylus’
Edonians, parodied in Women at the Thesmophoria 130-45.

4 Perennially teased for effeminacy, and a character in Women
at the Thesmophoria (574-654).

5 Euripides’ play had been produced in 412 and parodied the
following year in Women at the Thesmophoria (1015-1135).
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DIONYSUS
Small, the size of Molon.?

HERACLES
For a woman?

DIONYSUS
Nope.

HERACLES
Then for a boy?

DIONYSUS
Not at all.

HERACLES
For a man, then?

DIONYSUS
Ah ah!

HERACLES
Did you do it with Cleisthenes?

DIONYSUS

Don't tease me, brother; I'm truly in a bad way. That's how
thoroughly this passion is messing me up.

HERACLES
What kind of passion, little brother?

DIONYSUS
I can’t put it into words, but I'll try to explain it to you by
analogy. Have you ever had a sudden craving for mine-
strone?

6 A famous actor (cf. Demosthenes 19.246) and, according to
the scholia, a large man.
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HERACLES
Minestrone? Oh my, thousands of times in my life!

DIONYSUS
Am I spelling out the obvious, or should I express it an-
other way?

HERACLES
No problem with minestrone; I get the point entirely.

DIONYSUS
Well, that’s the kind of longing that’s eating away at me for
Euripides.

HERACLES
You mean, dead and all?

DIONYSUS
And nobody on earth can persuade me not to go after him.

HERACLES
Even below to Hades?

DIONYSUS
By heaven, even if there’s somewhere below that.

HERACLES
What is it you want?

DIONYSUS
I need a talented poet, “for some are gone, and those that
live are bad.””

HERACLES
How so? Isn’t Iophon alive?®

7 From Euripides’ Oeneus (fr. 565).
8 A son of Sophocles and a successful tragic poet.
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DIONYSUS
Yes, and that’s the only class act left, if it really is one;
because I'm not exactly sure how that stands either.

HERACLES
If you must resurrect someone, then why not Sophocles,
who’s better than Euripides?

DIONYSUS
No, first Iwant to get Iophon alone by himself and evaluate
what he produces without Sophocles. Besides, Euripides
is a slippery character and would probably even help me
pull off an escape, whereas Sophocles was peaceable here
and will be peaceable there.

HERACLES
And where’s Agathon?

DIONYSUS
He’s gone and left me; a fine poet and much missed by his
friends.

HERACLES
Where on earth to, poor thing?

DIONYSUS
To party with the Blest.

HERACLES
What about Xenocles?!¢

Plato’s Symposium) and famous both for his innovative style and
his personal beauty, had left Athens with his lover Pausanias for
the court of Archelaus of Macedon around 408; he is portrayed in
Women at the Thesmophoria.

10 A son of Carcinus who defeated Euripides’ Trojan trilogy
in 415.
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DIONYSUS
To hell with him!
HERACLES
And Pythangelus?!!
XANTHIAS

Not a word about me, while my shoulder’s getting so badly
bruised?

HERACLES
Aren’t there others here, lads by the thousands composing
tragedies and out-blabbering Euripides by a mile?

DIONYSUS
Those are cast-offs and empty chatter, choirs of swallows,
wreckers of their art, who maybe get a chorus and are soon
forgotten, after their single piss against Tragedy. But if you
look for a potent poet, one who could utter a lordly phrase,
you won't find any left.

HERACLES
What do you mean, “potent”?

DIONYSUS
Potent, as in one who can give voice to something adven-
turesome, like “Aether, Bedchamber of Zeus, 2 or “Time’s
Foot,”’ or “a heart unwilling to swear upon sacrificial vic-
tims, and a tongue forsworn separately from the heart.”14

11 Otherwise unknown.
12 Misquoting Wise Melanippe (fr. 487), “Aether, Zeus’
abode.”

13 Alexander (fr. 42), Bacchae 889.

14 Paraphrasing Hippolytus 612.
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HERACLES
You like that stuff?

DIONYSUS
Like it? Why, I'm crazy about it!

HERACLES

It’s pure blarney, and you know it as well as I do.

DIONYSUS
Don’t manage my mind,'5 but mind your own business.

HERACLES
Come now, it’s obviously complete rubbish.

DIONYSUS
Stick to your specialty: eating.

XANTHIAS
But not a word about me!

DIONYSUS
Well, the reason I've come wearing this outfit in imitation
of you is so you'll tell me about those friends of yours who
put you up when you went after Cerberus,'® in case I need
them. Tell me about them, about the harbors, bakeries,
whorehouses, rest areas, directions, springs, roads, cities,

places to stay, the landladies with the fewest bedbugs.

XANTHIAS
But not a word about me!

15 Andromeda (fr. 144).

16 The three-headed watchdog of Hades, fetched up by
Heracles in the last of his labors.
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HERACLES
You madcap, would you dare to go there too?!”

DIONYSUS
Drop that subject; just give me the directions, my quickest
route down to Hades, and don’t give me one that’s too hot
or too cold.

HERACLES
Let me see, which one shall I give you first? Hmm. Well,
there’s one via rope and bench: you hang yourself.

DIONYSUS
Stop it, that way’s too stifling.
HERACLES
Well, there’s a shortcut that’s well-beaten—in a mortar.
DIONYSUS
You mean hemlock?
HERACLES
Exactly.

DIONYSUS

That's a chill and wintry way! It quickly freezes your shins
solid.

HERACLES
Want to hear about a quick downhill route?

17 In portraying this as Dionysus’ first trip to the underworld,
Aristophanes apparently ignores the myths of his rescue of
Semele.
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DIONYSUS
Yes indeed; I'm not much for hiking.
HERACLES
Then stroll to the Cerameicus—
DIONYSUS
Then what?
HERACLES

and climb the tower, the high one.

DIONYSUS
And do what?

HERACLES
Watch the start of the torch race, and when the spectators
cry “they’re off,” then off you go too.

DIONYSUS
Where?
HERACLES
Down!
DIONYSUS

But I'd be wasting two brain croquettes. I'd rather not
stroll that route.

HERACLES
Then how will you go?

DIONYSUS
The same way you went.
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HERACLES
That’s a long voyage. First you'll come to a vast lake, quite
bottomless.

DIONYSUS
Then how will I cross it?

HERACLES
An ancient mariner will ferry you across in a little boat no
bigger than this, for a fare of two obols.18

DIONYSUS

Wow, what power those two obols have everywhere! How
did they make their way down there?

HERACLES
Theseus brought them.1® After that, you'll see an infinity of
serpents and beasts most frightful.

DIONYSUS
Don't try to shock or scare me off; you'll not deter me.

HERACLES
Then you'll see lots of mud and ever-flowing shit; in it lies
anyone who ever wronged a stranger, or snatched a boy’s
fee while screwing him, or thrashed his mother, or socked
his father in the jaw, or swore a false oath, or had someone

18 The traditional fare was one obol; here “two obols” probably
refers to the two-obol dole introduced by Cleophon in 410 (Aris-
totle, Constitution 28.3; IG i3 375-77), perhaps to the price of a
theater ticket (but then “everywhere” is hard to explain).

19 The journey of Theseus, an Athenian hero, to the under-
world was well known, and was dramatized in Critias’ tragedy
Perithous (date unknown, and alternatively attributed in antiquity
to Euripides).
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copy out a speech by Morsimus.2°

DIONYSUS
And by heaven, we should add anyone who learned that
war dance by Cinesias.?!

HERACLES
And next a breath of pipes will waft about you, and there’ll
be brilliant sunlight, just like ours, and myrtle groves,
happy bands of men and women, and a great clapping of
hands.

DIONYSUS
And who are those people?
HERACLES
The initiates.
XANTHIAS

And I'm the damn donkey who carries out the Mysteries!
But I'm not going to put up with it any longer. (fossing
down the baggage)

HERACLES
Theyll tell you everything you need to know. They live
right beside the road you'll be taking, at Pluto’s palace gate.
So bon voyage, my brother.

HERACLES goes inside.

20 Son of the tragic poet Philocles and great-nephew of Aes-
chylus; ridiculed also in Knights (401) and Peace (803).

21 The dance in full armor (pyrriche) was a prestigious compe-
tition at the quadrennial Panathenaea (held the previous sum-
mer). Cinesias was a contemporary dithyrambic poet much ridi-
culed in comedy for his wasted physique and airy, avant-garde
music.
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DIONYSUS
Sure, and you be well too. (to Xanthias) You there, pick up
that baggage again.

XANTHIAS
Before I've even put it down?

DIONYSUS
Yes, and make it snappy too.

XANTHIAS
No, please no! Hire someone instead, someone being laid
to rest, who’s headed in the same direction.

DIONYSUS
What if I can’t find one?

XANTHIAS
Then take me.

Enter Pall Bearers, bearing a CORPSE on a bier.

DIONYSUS
Good suggestion. And look, here’s a corpse they're bearing
off now. (approaching the bier) You there, yes I mean you,
the deceased one. Hey buddy, want to haul some bags to
Hades?

CORPSE
How many?
DIONYSUS
These here.
CORPSE
Will you pay two drachmas?
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DIONYSUS
Certainly not that much.
CORPSE
Move along, bearers.
DIONYSUS

Hold on, fella, maybe we can work something out.

CORPSE
Put down two drachmas or shut up.

DIONYSUS
Here’s one and a half.

CORPSE
I'd sooner live again!
CORPSE is borne away.

XANTHIAS
Pretty arrogant, the bastard. To hell with him! I'll go. (picks
up the baggage)

DIONYSUS
You're a fine gentleman. Let’s head for the boat. (they
move to the edge of the stage)

CHARON punts a wheeled boat into the orchestra and over
to the stage.

CHARON
Woo-op, lay her alongside.

DIONYSUS
(looking out over the orchestra) What's this?
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22 The triple greeting of Charon parodies a scene in Achaeus’
lost satyr play, Aethon (TrGF 20 F 11).
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XANTHIAS
This? A lake.

DIONYSUS
Why yes, it’s the very lake that he told us about, and I see a
boat too.

XANTHIAS
Yes, by Poseidon, and that’s Charon himself.
DIONYSUS
Welcome Charon!
XANTHIAS

Welcome, Charon!

DIONYSUS AND XANTHIAS
Welcome Charon!?2

CHARON
Who’s for release from cares and troubles? Who's for the
Plain of Oblivion? For Ocnus’ Twinings?? The Land of the
Cerberians??4 The buzzards? Taenarum??

DIONYSUS
Me.

23 A famous painting by Polygnotus at Delphi (Pausanias
10.29.1-2) depicted Ocnus in the underworld, plaiting a rope that
a donkey keeps eating away; and he was known elsewhere in Athe-
nian drama (Cratinus fr. 367, Pollux 4.142).

24 A people mentioned in Sophocles (fr. 1060) and (variant) in
Odyssey 11.14; here appropriately suggesting Cerberus (111 n.).

25 The middle of the three promontories at the southern tip of
the Peloponnese (now Cape Matapan), where Heracles entered
the underworld to fetch Cerberus.
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CHARON
Hurry aboard.
DIONYSUS
Where are you headed?
CHARON
To the buzzards!
DIONYSUS
Really?
CHARON

Sure, just for you. Now get aboard!

DIONYSUS
(to Xanthias) Come on, boy.

CHARON
I'm not taking a slave, not unless he fought for his hide in
the sea battle.26

XANTHIAS
Actually, I couldn’t be there; had the pinkeye.

CHARON

Then you’d better start running around the lake, double-
time,

XANTHIAS
Then where should I wait?

26 Arginusae, cf. 33 n.
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CHARON
By the Withering Stone; there’s a rest stop there.
DIONYSUS
Did you get that?
XANTHIAS

Loud and clear. Damn my luck, what crossed my path
when I left the house?

Exit XANTHIAS by one of the parodoi.

CHARON
(to Dionysus) Sit to the oar. (Dionysus gets into the boat) If
anyone else is sailing, hurry it up. (to Dionysus) Hey you
there, what do you think you're doing?
DIONYSUS
Who me? Just sitting on the oar, right where you told me.

CHARON
No, sit over here, fatso.
DIONYSUS
All right.
CHARON
Now put out those hands and stretch your arms.
DIONYSUS
All right.
CHARON

Quit playing around! Put your feet against the stretcher
and start rowing, gung-ho.
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FROGS

DIONYSUS
Now how will I manage that? I'm green, a landlubber, no
Salaminian, and I'm supposed to row?

CHARON
It’s very easy, because you'll hear some gorgeous songs as
soon as you dip your oar.

DIONYSUS
Whose songs?

‘ CHARON
The Frog Swans; wonderful stuff.

DIONYSUS
Then give me the stroke.

CHARON
O-op-op, O-op-op.

As the boat moves across the orchestra, a CHORUS OF
FROGS enter by the parodoi and begin to leap about, fol-
lowing the boat.

FROGS
Brekekekex koax koax,
brekekekex koax koax!
Children of lake and stream,
let’s voice a cry in concert
with the pipes, our own euphonious
song—koax koax—
that once we sounded
for the Nysean son of Zeus,
Dionysus, in the Marshes,
when the hungover throng of revellers
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FROGS

on holy Pot Day
reeled through my precinct. 27
Brekekekex koax koax!

DIONYSUS
As for me, my butt’s
getting sore, you koax koax.

FROGS
Brekekekex koax koax!

DIONYSUS
But I don’t suppose you care.

FROGS
Brekekekex koax koax!

DIONYSUS
Blast you, and your koax too!
Yes, all you are is koax.

FROGS
Quite so, you busybody!
For the Muses skillful on the lyre cherish us,
and hornfoot Pan, who plays the tuneful reeds,
and Apollo the Harper delights in us too,
in thanks for the stalks that I grow
in lake water, as girding for his lyre.
Brekekekex koax koax!

27 The sanctuary of Dionysus (“Nysean” refers to Nysa, the
mythical mountain of his birth) in the Marshes (located southwest
of the Acropolis) was the site of the Anthesteria festival, the sec-
ond day of which (Pitchers) featured heavy drinking, and the third
and final day (Pots) the dedication of the pitchers.
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DIONYSUS
But I've got blisters,
and my arsehole’s been seeping,
and pretty soon it'll poke out and say—

FROGS
Brekekekex koax koax!

DIONYSUS
Ah, you songful race,
do stop!

FROGS
Oh no, we’ll sound off
even louder, if ever
on sunshiny days
we hopped through sedge
and reed, rejoicing in our song’s
busily diving melodies,
or if ever in flight from Zeus’ rain
we chimed underwater in the depths
a chorale spangled with
bubbly ploppifications.

DIONYSUS AND FROGS
Brekekekex koax koax!

DIONYSUS
I'm borrowing this from you!

FROGS
What an awful thing to do!

238 éx- 112: éy- a

57



ARISTOPHANES

ATONTEOZ
953/4  Sewdrepa & Eyary’, Eadvwv
255 €l Swappayfoopat.
ATONTSOS kati BATPAXOI
Bpexexexeé koaé kodé.
ATONTZO0Z
3 e 3 3 / ’
oipdler’ ov ydp por uéhes.
BATPAXOI
AANG v kexpaédueadd
oméoov 1) pdpvé dv Hudy
xavddry 8¢ muépas:
AIONTZOS, kai BATPAXOI
260 PBpexexexef kodf Kodé.
AIONTZOS
TOUTQ yap oV VIKNTETE.
R U
BATPAXOIL
008¢ uny Muds oV TArTws.
AIONTIOS
ovde pny Vpels v éué,
ovdémore kexpdopar yop
265  kdv we O0ff O Nuépas, é-
ws Oy Yudv émkpaticw T kodf.
\ N 7/
Bpexexereé koaf kodf.

b4 b /. > e ~ ~ ’
éuerhov dpa madoew moll vuds Tod kodf.

58



FROGS

DIONYSUS
But more awful for me, if this rowing
makes me burst apart.

DIONYSUS AND FROGS
Brekekekex koax koax!

DIONYSUS
Wail away; what do I care?

FROGS
In fact we'll bellow
as loud as our gullets will stretch,
all the livelong day!

DIONYSUS AND FBOGS
Brekekekex koax koax!

DIONYSUS
You won’t beat me at this!

FROGS
And you absolutely won’t beat us!

DIONYSUS
And you won't beat me either,
never, for if need be I'll bellow
all the livelong day, until
I vanquish you at koax.
Brekekekex koax koax!

Exit FROGS, unseen by Dionysus.

(discovering them gone) 1 knew I'd put a stop to that koax
of yours!
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FROGS

CHARON
(as the boat reaches the stage) Stop now, stop! Bring her
alongside, with your oar. Off you go. Pay your fare!

DIONYSUS
Here’s your two obols.

CHARON punts away and exits by a parodos.

Xanthias! Where’s Xanthias? Hey Xanthias!

XANTHIAS
(off) Yo!

DIONYSUS
Get over here!

Reenter XANTHIAS by the other parodos, as having walked
around the lake.

XANTHIAS
Hello, master.

DIONYSUS
What was your route like?

XANTHIAS
Darkness and mud.

DIONYSUS

So you must have seen those father beaters and perjurers
that he told us about.

XANTHIAS
Didn’t you?

DIONYSUS
Sure I did, by Poseidon; (regarding the spectators) and I
can still see them. Well now, what’s next?
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FROGS

XANTHIAS
We’d best be moving along, because this is the place where
he was talking about those awful beasts.

DIONYSUS
And he'll regret it! He was bluffing, trying to scare me; he
knew I'm a fighter, and he wanted no rival. There’s nothing
as puffed up as Heracles.2® Why, I'd like nothing better
than to run across one of them and chalk up an achieve-
ment worthy of this journey.

XANTHIAS
I know you would. As a matter of fact, I can hear some-

thing.
DIONYSUS
Where? Where is it?

XANTHIAS
Behind you.

DIONYSUS
Then get behind me!

XANTHIAS
But now it’s in front.

DIONYSUS
Then get in front of me!

XANTHIAS
And now, by Zeus, I see a huge beast.

28 Sophocles, Philoctetes fr. 788.1 (substituting “Heracles” for
“a m: an»).
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FROGS
DIONYSUS
What kind?

XANTHIAS
Frightful! Anyway, it’s a shape-shifter: now a cow; now a
mule; and now a woman, very nice looking.

DIONYSUS
Where? Come on, let me at her!

XANTHIAS
Wiait, she’s not a woman any more, she’s a bitch.

DIONYSUS
Then it must be Empusa!

XANTHIAS
Yes, her whole face is ablaze with fire.

DIONYSUS
And does she have a brazen leg?

XANTHIAS
Yes indeed, and the other one’s made of dung, I swear.

DIONYSUS
(running about) Where can I run to?

XANTHIAS
Where can I?
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FROGS

DIONYSUS
(to the Priest of Dionysus in the front row of seats) Priest,
save me, so I can come to your party!?9

XANTHIAS
Lord Heracles, we're done for!

DIONYSUS
Don’tinvoke me, man, I beg you, and don’t use my name!30
XANTHIAS
Well then, hey Dionysus!
DIONYSUS
That’s even worse!
XANTHIAS

(to the imaginary Empusa) Begone now! (to Dionysus)
Come here, master; over here.

DIONYSUS
What?

XANTHIAS
Buck up; everything’s working out just fine, and we can
say, with Hegelochus, “After the storm how weasily we
sail.”3! Empusa’s gone.
DIONYSUS
Swear it.

29 Party for a victorious troupe after the performance, cf.
Acharnians 1085-94.

30 Dionysus is still disguised as Heracles.

31 This actor played the lead in Euripides’ play Orestes three
years earlier, and had thus mispronounced line 279; the comic
poets Sannyrion (fr. 8) and Strattis (frr. 1, 63) also recall his
mishap.
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XANTHIAS
So help me Zeus.

DIONYSUS
Swear it again!

XANTHIAS
By Zeus.

DIONYSUS
Swear.

XANTHIAS
By Zeus.

DIONYSUS

Good grief, how pale I went at the very sight of her!

XANTHIAS
(indicating Dionysus’ robe) And how brown this went in
fear for you!

DIONYSUS
Alas, whence have these woes befallen me? Whom of the
gods shall I blame for my undoing? Aether, Bedchamber of
Zeus? Or Time’s Foot?32

XANTHIAS
Shhh.

DIONYSUS
What is it?

32 Cf. line 100.
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FROGS

XANTHIAS
Didn’t you hear?
DIONYSUS
Hear what?
XANTHIAS
The breath of pipes.
DIONYSUS

1 did, and a most mystic whiff of torches wafted over me.
Let’s hunker down here and have a listen.

CHORUS
(off)
Tacchus, Iacchus!3?
Tacchus, Iacchus!
XANTHIAS

It’s just as I thought, master: the initiates he told us about
are frolicking hereabouts. Listen, they're singing the Iac-
chus Hymn, the one by Diagoras, 34

DIONYSUS
1 think so too. We’d better keep still until we know for sure.

Enter cHORUS of male and female initiates, wearing worn
clothes and carrying torches.

33 The Eleusinian cult name of Dionysus.

34 Diagoras of Melos was a noted atheist who by 414 had been
outlawed from Athens with a price on his head for impugning
the Mysteries in a lyric poem (Clouds 830, Birds 1073-74,
Hermippus fr. 43, [Lysias] 6.17, Craterus FGrH 342 F 16). The al-
ternative segmentation di’ agoras (“the one <they sing when pro-
cessing> through the agora”) is unlikely Greek.
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FROGS

CHORUS

Tacchus, dwelling exalted here in your abode,
Iacchus, Iacchus,

come to this meadow to dance

with your reverent followers,

brandishing about your brow

a fruitful, a burgeoning

garland of myrtle, and stamping

with bold foot in our licentious,

fun-loving worship,

that is richly endowed by the Graces a dance
pure and holy to pious initiates.

XANTHIAS
Most exalted lady, daughter of Demeter, what a nice aroma
of pork wafted over me!

DIONYSUS
Then be still, and you might get some sausage too.

CHORUS

Awaken blazing torches, tossing them in your hands,
Tacchus, Iacchus,

brilliant star of our nighttime rite!

Lo, the meadow’s ablaze with flame,

and old men’s knees are aleap

as they shed their cares

and the longdrawn seasons of ancient years,

owing to your worship.

Now illuminate with torchlight
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FROGS

and lead forth to blooming meadowland
our dancing youth, o blest one!

CHORUS LEADER
All speak fair, and the following shall stand apart from
our dances: whoever is unfamiliar with such utterances as
this, or harbors unclean attitudes, or has never beheld
or danced in the rites of the first-class Muses nor been
initiated in the Bacchic rites of bull-eating Cratinus’ lan-
guage,® or enjoys clownish words from those who deliver
them at the wrong time, or forbears to resolve hateful
factionalism and act peaceably toward other citizens, but
foments and inflames it from desire for personal gain, or as
an official sells out the city when she’s tossed on stormy
seas, or betrays a fortress or fleet, or is a goddamned collec-
tor of 5% duties like Thorycion®” and ships contraband
from Aegina, sending oar pads, flax, and pitch across to
Epidaurus,® or talks someone into supplying money for
our adversaries’ navy, or shits on the offerings for Hecate

35 Cratinus, here given a Dionysiac epithet, was the leading
comic poet of the generation before Aristophanes; his last attested
play, Pytine, defeated Clouds in 423.

36 Or, with the variant, “and act like a peaceable citizen.”

37 In 413 these harbor duties on Athens’ allies had replaced
the tribute; according to the scholia, Thorycion was a taxiarch.

38 The island of Aegina was an Athenian settlement, and
Epidaurus a contributor to the Peloponnesian navy.
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while singing for dithyrambic choruses,® or is a politician
who nibbles away the poets’ honoraria after being lam-
pooned in a comedy during the ancestral rites of Diony-
sus.® To these I proclaim, and proclaim again, and thrice
proclaim: stand apart from the initiates’ dances; (to the
Chorus) but do you awaken the song and our nightlong
revels, which befit this festival.

CHORUS
Move on now boldly, everyone,
to the lap of the flowery
meadows, stamping the ground
and jesting
and frolicking and mocking;
you've breakfasted well enough!

So step out and be sure you exalt
the Savior Goddess#! in fine fashion,
hymning her with your voices,

she who vows to safeguard

our land through the ages,

despite what Thorycion wants.

‘ CHORUS LEADER
Come now, celebrate in another form of song the queen of

39 A reference to Cinesias (Assemblywomen 330 n.); for the of-
ferings cf. Wealth 594-99.

40 The scholia identify the author of this proposal (also men-
tioned in Plato com. fr. 141 and Sannyrlon fr. 9) as Archinus * aﬁd
possibly” (but less plausibly) “Agyrrhius.”

41 Athena.
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bounteous harvests, the goddess Demeter, adorning her
with holy hymns.
CHORUS

Demeter, lady of pure rites,

stand beside us

and keep your chorus safe;

and may I safely frolic and dance

all the livelong day.

And may I utter much that’s funny,
and also much that’s serious,

and may I frolic and jest

worthily of your festival

and be garlanded in victory.

Hey now,
let your song invite the youthful god as well,
our travel companion in this dance.

Exalted Iacchus, inventor of most enjoyable
festive song, come and march along with us

to the goddess,

and show us how effortlessly

you get through a long trek 4

Tacchus lover of choruses, escort me on my way.

For it was you who, for a joke

42 From Athens to Eleusis, about twelve miles.
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43 The chorus, in character as initiates, wear the customary old
clothing (cf. Wealth 845 n.), but also call attention to the pro-
ducer’s cheapness in providing their costumes—no doubt a result
of the Athenians” financial straits at this time: according to the
scholiast, citing Aristotle (fr. 630), two producers were assigned

80



FROGS

and for economizing, had my sandals split

and my rags tattered

and you who found a way for us

to frolic and dance without charge.

Tacchus lover of choruses, escort me on my way.

Just now in fact I stole a glance

at a young girl, a very pretty one too,

a playmate,

and where her dress was torn I saw

her titty peeking out.

Tacchus lover of choruses, escort me on my way.

DIONYSUS
I've always been an eager
follower, and want to play with her
as I dance.

XANTHIAS
Me too!
CHORUS
So what say we get together
and ridicule Archedemus?#*
At seven he still hadn’t cut his kinsdom teeth, 45

to each competitor at the City Dionysia this year, because not
enough candidates could be found who could afford to undertake
the expense alone.

44 Prosecutor of one of the commanders at Arginusae (Xeno-
phon Hellenica 1.7); known as “Bleary Eyes” (588, Lysias 14.25)
and mocked elsewhere for foreign ancestry (Eupolis fr. 80).

45 Punning on phrateras (“brethren” of a phratry) and
phrasteres (permanent teeth). Enrollment of a boy in his father’s
phratry normally took place in his first year, and was considered
proof of legitimate birth and citizen status.
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46 No son of Cleisthenes (48 n.) is otherwise attested; alterna-
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but now he’s a leading politician
among the stiffs above,
and holds the local record for rascality.

And I hear that Cleisthenes’ son
is in the graveyard, plucking
his arsehole and tearing his cheeks;*

all bent over, he kept beating his head,
wailing and weeping
for Humpus of Wankton, whoever that may be.*’

And Callias, we're told,
that son of Hippocoitus,*
fights at sea in a lionskin made of pussy.#

DIONYSUS
Now could you please tell us
where hereabouts Pluto dwells?
We’re strangers who've just arrived.

CHORUS
You haven't very far to go

tive possibilities are “Cleisthenes’ arsehole is . . . plucking and
tearing its cheeks,” or (with the variant) “Cleisthenes is . . . pluck-
ing . . . his arsehole and tearing his cheeks.”

47 “Sebinus of Anaphlystus” (suggesting se binein “fuck you”
and anaphlan “masturbate”) is evidently a fictitious name; it
recurs in Assemblywomen 979-80. 48 Callias (c. 450—c. 366),
ridiculed in comedy for extravagance and debauchery since the
420s, by the 390s had largely squandered the fortune left him by
his father Hipponicus (cf. Assemblywomen 810-12), whose name
is here distorted for a pun on kinein “screw.”

49 Or, with Bothe’s conjecture, “in a lionskin fights a pussy at
sea.” Cf. also 501 n.
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and needn’t question me again:
I'll have you know you're right at his door.

DIONYSUS
Hoist it up again, boy.
XANTHIAS

This whole routine is nothing
but “Zeus” Cootie-rinthus” in the bedclothes.5°

CHORUS

Go forward now

to the goddess’ sacred circle, and in her blossoming
grove

frolic, you who partake in the festival dear to the

ods.

I wigll go with the girls and the women,

to carry the sacred flame where they revel all night
for the goddess.

Let us go forward to the flowery
meadows full of roses,
frolicking in our own style

of beautiful dance,

which the blessed

Fates array.

For us alone is there sun
and sacred daylight,

for we are initiated

50 “Zeus’ son Corinthus” (here with a pun on koreis “bed-
bugs”) meant “the same old story.”
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and righteous was our behavior
toward strangers

and ordinary people.

DIONYSUS
Now then, how should I knock at the door? Hmm. I won-
der how the locals knock here?

XANTHIAS
Stop dillydallying. Just tuck into that door; show Heracles’
guts as well as his garb.

DIONYSUS
(knocking with his club) Boy! Boy!

AEACUS5!
(within) Who's that?

DIONYSUS
The mighty Heracles.

AEACUS
(emerging) You loathesome, shameless, insolent scum you!
Utter scum! Scum of the earth! You’re the one who rustled
our dog Cerberus, grabbed him by the throat and darted
off and got clean away with him, the dog I was in charge of!
Ah but now you're in a hammerlock, such is the black-
hearted rock of Styx and such the blood-dripping crag of
Acheron that hem you in, and the coursing hounds of
Cocytus, and the hundred-headed Echidna, who shall lac-

51 The son of Zeus and Aegina and father of Peleus, who with
Minos and Rhadymanthus judges souls in Hades, but also popu-
larly thought of, much like St. Peter later, as Pluto’s gatekeeper
and steward. In Critias’ Perithous (fr. 1) he had similarly accosted
and questioned Heracles on his way to rescue Theseus and
Perithous from the underworld.
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erate your vitals, while the Tartessian moray clutches your
lungs and Teithrasian Gorgons®? tear up your bleeding
balls, and your guts along with them! Whom I on rapid foot
shall now go fetch. (goes back inside; Dionysus faints)

XANTHIAS
Hey there, what's the matter?

DIONYSUS
My butt runneth over; let us pray.

XANTHIAS
Stand up right now, you clown, before somebody sees you!

DIONYSUS
But I feel faint. Please, give me a wet sponge for my heart.

XANTHIAS
Here, take this and apply it. Where is it? Ye golden gods, is
that where you keep your heart?

DIONYSUS
Yes, it got scared and sneaked down to my colon.

XANTHIAS
You're the worst coward in heaven and earth!

DIONYSUS
Who me, a coward? Me, who asked you for a sponge,

52 Teithras was an Attic deme, presumably inhabited by some
formidable ladies.
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something no other man would have dared?

XANTHIAS
Well, what would he have done?

DIONYSUS
If he were a coward, he’d have lain there in his own stink.
But I got up, and wiped myself too.

XANTHIAS
Poseidon, what bravery!

DIONYSUS
Damn right. Say, weren’t you scared by those noisy rants
and threats?

XANTHIAS
Nope, never even gave it a thought.

DIONYSUS
Very well, if you're such a brave he-man, take this club
here and be me, and the lionskin too, if you're such a hard-
ass. And I'll take my turn being your bellboy.

XANTHIAS
Then hand them right over; after all, an order’s an order.
(drops the baggage, dons the lionskin, and takes the club)
Now watch Xanthio-Heracles, and see if I turn into a
yellow-belly like you.

DIONYSUS

Not a chance: you're that whip-fodder from Melite to the
life!53 Now let me hoist this baggage.

53 Heracles had a temple in the deme Melite, but the scholia
see here an allusion to Callias, earlier mentioned as wearing a
lionskin (428-30 n.) and referred to also by Cratinus as a whipped
slave (fr. 81).
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Enter MAID from the palace.

MAID
Heracles, sweetheart, is that you? Come right on inside.
When the goddess heard you'd come, she started baking
bread, heating two or three pots of split-pea soup, barbe-
cuing a whole ox, and putting pies in the oven, dinner rolls
too. Now come on in!

XANTHIAS
Thanks, you're too kind.

MAID
Absolutely not, I won't stand by and watch you leave! Lis-
ten, she was stewing birdmeat too, and toasting munchies,
and mixing up some very sweet wine. Now come on in
with me!

XANTHIAS
I'm quite fine.
MAID
Nonsense, I'm not letting you get away. Listen, there’s a

piper girl in there already, very pretty, and two or three
dancing girls too.

XANTHIAS
What's that you say? Dancing girls?

MAID
In first flower and freshly trimmed. Now come in, because
the cook was just about to take the fish off the grill, and
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they’re bringing in the tables.

XANTHIAS
Then go on ahead, and tell those dancing girls that I'm
coming right in, in person. (fo Dionysus) Boy, come along
here, and bring our stuff.

DIONYSUS
Hold on there, you're not really taking it seriously, my hav-
ing some fun by dressing you up as Heracles? Now stop
kidding around, Xanthias, and pick up that baggage again.
XANTHIAS
What? You're not really thinking about taking back what
you gave me, are you?
DIONYSUS
(grabbing the lionskin) Not maybe, I'm doing it! Off with
that lionskin.

XANTHIAS
Witnesses take note! I'm putting this in the gods” hands.

DIONYSUS
Gods indeed! And how brainless and vain of you, a mortal
slave, to think that you could be Alecmene’s son!

XANTHIAS
Oh all right, then, take them. There may come a time, you
know, when you'll need me again, god willing,
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CHORUS
The mark of a man
with brains and sense,
one who’s voyaged far and wide,
is ever to shift
to the comfy side of the ship
and not just stand fast
in one position, like a painted
picture; to roll over
to the softer side
is the mark of a smart man,
a born Theramenes.5

DIONYSUS
Wouldn't it be hilarious
if Xanthias, a mere slave,
were lying all atumble
on Milesian coverlets, and kissing
a dancing girl, then asked for a potty,
and I was looking over at him
with my weenie in hand,
and he caught me watching,
recognizing a fellow rascal, then
punched me in the mouth and knocked out
my front row of chorus men?

Enter from the side a female INNKEEPER with her Maid.

54 A leading politician nicknamed “Buskin” (a boot that fits
either foot) for his knack of landing on his feet in any situation: in
411 he had helped both to establish and to overthrow the Four
Hundred, and after Arginusae had transferred blame for failing to
rescue Athenian shipwrecks onto his colleagues.
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INNKEEPER
Plathane!® Plathane, come here! Here’s that hooligan, the
one who came to the inn and gobbled sixteen loaves of
bread!

Enter PLATHANE with her Maid.

PLATHANE
By god, it is him!

XANTHIAS
Somebody’s in for it.

INNKEEPER

And on top of that, twenty half-obol orders of stew at one
go!

XANTHIAS
Somebody’s gonna catch it.
INNKEEPER
And all that garlic!
DIONYSUS

Nonsense, madam; you don’t know what you're talking
about.

INNKEEPER
Hah! You didn’t think I'd recognize you again with those
buskins on. Well? I haven’t even mentioned all that fish
yet.

55 The name (derived from plathanon, kneading board) was
not uncommon.
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PLATHANE
Right, dearie, or the fresh cheese that he ate up, baskets
and all.

INNKEEPER
And when I presented the bill, he gave me a nasty look and
started bellowing.

XANTHIAS
That’s his style exactly; he acts that way everywhere.

INNKEEPER
And he drew his sword like a lunatic.

PLATHANE
Amen, my poor dear. '

INNKEEPER
And we were so scared I guess we jumped right up to the
loft, while he dashed out and got away, taking our mat-
tresses with him.

XANTHIAS
Thats his style, too.

INNKEEPER
Well, we should do something about it. (to her Maid) Go
fetch my patron, Cleon.%

PLATHANE
(to her Maid) And you go fetch mine, Hyperbolus,* if you
run into him, so that we can fix this guy good.

56 The leading politician of the 420s, a champion of ordinary
citizens, and notorious for prosecutory zeal (cf. Knights and
Wasps); he died in 422.

57 Cleon’s successor, and also much satirized in comedy; he
died in 411.
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INNKEEPER
(to Dionysus) You filthy hog, I'd just love to take a rock and
bash out your teeth, that gobbled my goods!

PLATHANE
And I'd love to toss you into the executioner’s pit!

INNKEEPER
And I'd love to get a sickle and cut out your gizzard, that
guzzled my sausages! Now I'm off to get Cleon; he’ll sum-
mons this guy today and wind the stuffing out of him!

Exit INNKEEPER and PLATHANE.

DIONYSUS
May I die a miserable death if I don’t love Xanthias!

XANTHIAS
I know what youre thinking, I know. Stop talking, stop it.
I'm not going to be Heracles again.

DIONYSUS
Don'’t be that way, Xanthikins.

XANTHIAS
And how could I, a mere mortal slave, become Alcmene’s
son?

DIONYSUS
I know you're angry, I know, and you've every right to be.
You could even take a punch at me and I wouldn’t com-
plain. But I swear, if ever I take it away from you again, may
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I die a miserable death and be utterly eradicated, my wife
and children too, and bleary Archedemus!

XANTHIAS
T accept your oath, and will take the gear on those terms.

CHORUS
Now it’s up to you,
since you've accepted the outfit
you wore before, to revive anew
your old fighting spirit,
and once more look formidable,
mindful of the god
whose guise you're taking on.
If you're caught jabbering,
if you utter anything wimpish,
you'll be forced to hoist
the baggage once again.

XANTHIAS
Gentlemen, that’s not bad advice,
but just now I happened to be
thinking along those lines myself.
Yes, I'm quite aware
that if anything good’s to be gained
he’ll try to take this outfit back.
But all the same you'll find me
brave in spirit,
with a pungent look in my eye.
And I'd better be, because I hear,
yes, a clattering at the door.

592 suppl. Seidler
595 kakBahys II V: kat Balps RAK
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FROGS
AEACUS bursts out of the door, with two Slaves.

AEACUS
Tie up this dog thief here right away, so he can pay his pen-
alty. Get a move on!
DIONYSUS
Somebody’s in for it!

XANTHIAS
You two stay the hell away from me!

AEACUS
Oh, so you want to fight, eh? (calling inside) Ditylas!
Sceblyas! Pardocas!® Get out here and fight this guy!

Enterfromthe house Ditylas, Sceblyas, and Pardocas; they
attack and subdue Xanthias.

DIONYSUS
Shocking, isn't it, the way this guy steals from people and
then assaults them too!
AEACUS
Absolutely monstrous.

DIONYSUS
Terrible even, and shocking!

XANTHIAS
Now look here, dammit, Thope to die if I've ever been here
before, or ever stole so much as a hair of your property!

58 Names of (or suggesting) Scythian archers, who were used
in Athens as police.
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And T'll make you a right handsome offer: take my slave
here and torture him, and if you catch me in any wrong-
doing, then take me and put me to death.

AEACUS
And how should I torture him?

XANTHIAS
Any way you like. Bind him to the ladder. Hang him up.
Bristle-whip him. Flay him. Rack him. Pour vinegar up his
nose too. Put bricks on him. Anything at all, except don’t
beat him with a stalk of leek or onion.

AEACUS
Fair enough. And of course if my beating maims your
slave, the compensation will be credited to your account.

XANTHIAS
Never mind that; just take him away and torture him.

AEACUS

No, I'll do it right here, so he can testify to your face. (fo
Dionysus) Put that baggage down right away, and see that
you tell no lies here.

DIONYSUS
Somebody’s hereby warned not to torture me, because I'm
immortal. Otherwise, you'll have only yourself to blame.

AEACUS
What are you talking about?
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DIONYSUS
I'm saying that I'm immortal, Dionysus son of Zeus, and
he’s the slave.

AEACUS
(to Xanthias) Do you hear that?

XANTHIAS
I do. And all the more reason for a flogging; if he’s really a
god, he won't feel it.

DIONYSUS
Allright, since you claim to be a god too, why shouldn’t you
be beaten along with me, stroke for stroke?

XANTHIAS
Fair enough. (fo Aeacus) And whichever of us you catch
yelping first, or caring at all that he’s getting flogged, him
you can consider no god.

AEACUS

You're beyond question a gentleman, the way you take the
high road. Now both of you strip.

XANTHIAS
So how are you going to test us fairly?

AEACUS
Simple: stroke for stroke.
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XANTHIAS
Thats fine. (presents his back) OK, now see if you catch me
flinching. Have you hit me yet?

AEACUS
Zeus no. (strikes Xanthias)
XANTHIAS
That’s what I thought.
AEACUS
All right, now I'll go hit this other one. (strikes Dionysus)
DIONYSUS
Say when.
AEACUS
I just hit you!
DIONYSUS

Then why didn’t I sneeze?

AEACUS
No idea. I'll try the other one again.

XANTHIAS
Then hurry up! (struck) Ow!
AEACUS
Why the “ow”? Did that hurt?

XANTHIAS
Hell no, I was just thinking of when the Heracles festival at
Diomeia is scheduled.
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AEACUS
The man’s sanctified. Let’s go back the other way. (strikes
Dionysus)

DIONYSUS
Hi yo!
AEACUS
What's the matter?
DIONYSUS
1 see horsemen.
AEACUS
So why are you crying?
DIONYSUS
I can smell onions!5°
AEACUS
Meaning you didn’t feel anything?
DIONYSUS
Couldn’t care less!
AEACUS

Then I'd better go back over to the other one. (strikes
Xanthias)

XANTHIAS
Ahh!
AEACUS
What’s the matter?
XANTHIAS

(lifting a foot) Do take out this thorn.

59 Typical cavalry rations.
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AEACUS
What's going on here? Got to go back over here. (strikes
Dionysus)
DIONYSUS
Apollol—who abides perchance on Delos or in Pytho.

XANTHIAS
That hurt him, didn’t you hear?

DIONYSUS
No it didn’t! I was just recollecting a line of Hipponax.%

XANTHIAS
(to Aeacus) Look, you're getting nowhere: go ahead and
bash him in the ribs.

AEACUS
God no; (to Dionysus) stick out your belly now. (strikes
Dionysus)

DIONYSUS
Poseidon!
XANTHIAS
Somebody felt that!
DIONYSUS
—who hold sway

on the cape of Aegae or in
the depths of the deep blue sea.t!

60 The renowned sixth-century iambic poet from Ephesus; but
this verse is ascribed by a scholiast to Hipponax’s contemporary,
Ananius.

61 From Sophocles’ Laocoon (fr. 371).
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62 Persephone’s Attic name.
63 The most influential popular politician in the period after
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AEACUS
By Demeter, I can’t make out which of you is a god. But go
along inside; the master himself and Pherrephatta’? will
recognize you, because they’re gods too.

DIONYSUS
That’s right. But I wish you'd thought of that before I took
those blows!

Exit AEACUS, DIONYSUS, XANTHIAS, and Slaves into
the palace.

CHORUS

Embark, Muse, on the sacred dance,

and come to inspire joy in my song,

beholding the great multitude of people,

where thousands of wits are in session

more high-reaching than Cleophon,®

on whose bilingual lips

some Thracian swallow

roars terribly,

perched on an alien petal,

and bellows the nightingale’s weepy

song, that he’s done for,

even if the jury’s hung.

CHORUS LEADER

It’s right and proper for the sacred chorus to help give good
advice and instruction to the city. First then, we think that

the restoration of democracy in 410, and executed in 404 (af-
ter the second performance of Frogs: cf. 1504) on trumped-up
charges brought by anti-democratic forces; he was the titular
character in the play by Plato that competed against the first
Frogs.'
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64 1 e., fears of prosecution or attack for offenses they had
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all the citizens should be made equal, and their fears re-
moved,% and if anyone was tripped up by Phrynichus’
holds,% I say that those who slipped up at that time should
be permitted to dispose of their liability and put right their
earlier mistakes. Next I say that no one in the city should
be disenfranchised, for its a disgrace that veterans of a
single sea battle should forthwith become Plataeans, turn-
ing from slaves into masters;% not that I have any criticism
to voice about that—indeed I applaud it as being your only
intelligent action—Dbut in addition to that it’s fitting, in the
case of people®” who have fought many a sea battle at your
side, as have their fathers, and who are your blood rela-
tions, that you pardon this one misadventure when they
ask you to. Now relax your anger, you people most natu-
rally sage, and let’s readily accept as kinsmen and as citi-
zens in good standing everyone who fights on our ships. If
we puff ourselves up about this and are too proud to do
it, especially now that we have a city “embraced by high
seas,”8 there will come a time when we’ll seem to have

acted thoughtlessly.

CHORUS
“If I read aright the life or character

committed under the oligarchy of 411, in spite of the amnesty of
410.

65 One of the leaders of the Four Hundred, whose assassina-
tion in summer 411 accelerated the fall of their regime.

66 Refugees of the Spartan massacre at Plataea in 427 were
given Athenian citizenship (Thucydides 3.68, Demosthenes
59.104-6), just as had the slaves who rowed in the battle of
Arginusae. 67 I.e., those disenfranchised in 411.

68 Archilochus fr. 213.
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69 Adapted from a tragedy by Ion of Chios (TrGF 19 F 1).
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of a man”® who’s sure to be sorry yet,

then this monkey who’s so annoying now—
pint-sized Cleigenes,™

the basest bathman of all

the ash-mixers who lord it over

fake washing soda

and fuller’s earth—

he won't be around much longer, and knows it,
so he’s unpeaceable, for fear that some night
on a drunken stroll without his stick

he’ll be mugged.

CHORUS LEADER
It’s often struck us that the city deals with its fine upstand-
ing citizens just as with the old coinage and the new gold.™
Though both of these are unalloyed, indeed considered
the finest of all coins, the only ones minted true and tested
everywhere among Greeks and barbarians alike, we make
no use of them;™ instead we use these crummy coppers,
struck just yesterday or the day before with a stamp of the
lowest quality.™ Just so with our citizens: the ones we ac-

Secretary in 410/9 (IG i3 375.1, Andocides1.96), and is perhaps
the predatory litigator of Lysias 25.25 (where his name was con-
jectured by Schwartz for the mss’ Cleisthenes). 71 The “old”
was the traditional coinage made of silver from the Laureium
mines, largely incapacitated since the enemy occupation of Dece-
leia, and the “new,” issued in 407/6, was made from the dedica-
tions to Victory on the Acropolis. 72 Because they were ear-
marked for external payments, e.g. for imports and mercenaries.

73 Silver-plated bronze coins issued along with the new gold
coins; they were removed from circulation at some time between
403 and 392 (cf. Assemblywomen 815-22).
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knowledge to be well-born, well-behaved, just, fine, and
outstanding men, men brought up in wrestling schools,
choruses, and the arts, we treat them shabbily, while for
all purposes we choose the coppers, the aliens, the red-
heads,™ bad people with bad ancestors, the latest arrivals,
whom formerly the city wouldn’t readily have used even as
scapegoats. But even at this late hour, you fools, do change
your ways and once again choose the good people. You'll
be congratulated for it if you're successful, and if you take a
fall, at least the intelligent will say that if something does
happen to you, you're hanging from a worthy tree.

Enter from the palace XANTHIAS and a SLAVE of Pluto.
SLAVE

By Zeus the Savior, that master of yours is a gentleman.

XANTHIAS
Of course he’s a gentleman; all he knows is boozing and
balling.
SLAVE
But not to have beaten you as soon as you, the slave, were
caught pretending to be the master!

XANTHIAS
He’d have regretted that!

SLAVE
Spoken like a true slave! I like talking that way myself.

74 Conventional of Thracians (cf. 681), and in later comedy of
slaves.
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XANTHIAS
You like it? I'm interested.

SLAVE
Why, it’s like nirvana when I curse my master behind his

back!

XANTHIAS
What about muttering when you leave the house after get-
ting a good beating?

SLAVE
Ilove it.
XANTHIAS
What about meddling?
SLAVE
Positively nonpareil!
XANTHIAS

Zeus of True Kin! And eavesdropping on masters when
they’re gossiping?
. SLAVE
I'm simply mad about it!
XANTHIAS
And what about blabbing what you've heard to outsiders?

SLAVE
Who, me? Why, doing that gives me an actual orgasm!
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XANTHIAS
Phoebus Apollo, put “er there, and let’s exchange kisses!
(sounds of wrangling are heard inside) Now tell me, by
Zeus, our mutual god of floggings, what’s all this commo-
tion and yelling and name-calling inside the palace?

SLAVE
It’s Aeschylus and Euripides.

XANTHIAS
Aha.

SLAVE
An event’s underway, a big event among the dead, and very
intense factionalism.

XANTHIAS
About what?

SLAVE
There’s a traditional custom down here: in each of the most
important and skilled professions, the one who’s best of all
his fellow professionals is entitled to maintenance in the
Prytaneum and a seat next to Pluto™—

XANTHIAS
I get the picture.

SLAVE
—auntil someone more competent in the same craft ar-
rives, at which point he has to step down.

75 At Athens, free meals in the Prytaneum (the official build-
ing housing the sacred hearth) and privileged seating at public
events were awarded for outstanding athletic, military, or political
achievement.
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XANTHIAS
So why has this flustered Aeschylus?

SLAVE
He was the one who held the Chair of Tragedy, for being
dominant in that art.

XANTHIAS
And who holds it now?

SLAVE
When Euripides came down here, he started giving recit-
als for the muggers and purse-snatchers and father-beaters
and burglars (there’s a lot of them in Hades), and when
they heard his disputations and twists and dodges, they
went crazy for him and considered him the best, and that
inspired him to claim the chair that Aeschylus was occupy-
ing.
XANTHIAS
And wasn’t he pelted?

SLAVE
He was not; the public clamored to hold a trial of who's
best in that art.

XANTHIAS
The criminal public clamored?

SLAVE
That's right, to high heaven.
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XANTHIAS
But weren't there others who sided with Aeschylus?

SLAVE
The good are the minority, (indicating the spectators) just
like up here.

XANTHIAS
So what does Pluto intend to do?

SLAVE
To hold a contest immediately, a test and trial of the art-
istry of both.

XANTHIAS
Then how come Sophocles didn’t stake a claim to the
chair?
SLAVE

Not him! When he came down here Aeschylus gave him
a kiss and grasped his hand, and he withdrew any rival
claim on the chair.” And now he’s ready, in the words of
Cleidemides,™ to take a bye and sit it out, and if Aeschylus
wins, he’ll stay where he is; otherwise, he’s promised to
challenge Euripides for his art’s sake.

XANTHIAS
So it’s going to happen?

76 Or, with the mss., “when he came . . . he kissed Aeschylus
and grasped his hand, and ke [in contrast with Euripides] with-
drew...”

77 Unknown.

133



800

805

ARISTOPHANES

OIKETHZ
v AL S\iyov Yorepov.
3> ~ \ \ \ ’
kdvradfo dn Ta Sewa kumbioerar.
\ \ 7 \ Ve
Kol yap TakdrTe povou grabunoeray—
EANGIAS
’ V4 7 \ Ve
1{ 8¢; peayaryrnoovol ™y Tpaywdiav;
OIKETHS,
N , e s < s
kat kavévas éfotoovot kal mixes émdv
kal mhatowe ESpmTvKTa—
HANOIAS
m\whedoova ydp;
OIKETHS
\ , N 8o
kol dapérpovs kal odfvas. 6 yap Edpuridns
kar émos PBacaviety ¢mot Tas Tpaywdias.

EAN®IAS
7 mov Bapéws oiuar Tov Aloxilov dépew.
OIKETHZ
éB\efie yoiv Tavpndov éyxifas kdTw.
EANGIAS
~ A A 7 ~
kpwel 8¢ dn Tis TadTa;
OIKETHS,
7007 v dvokohov:
gohdv yap avdpdy dmoplav mopiokérny.
otre yap Abmpaioior ovvéBaw’ Aloyilos—

134



FROGS

SLAVE
Yes, and pretty soon. And then we'll see great events set in
motion. Poetic art will be weighed in a balance—

XANTHIAS
You mean they’ll be weighing tragedy like Apaturia cut-
lets?™

SLAVE

—and they’ll be bringing out rulers, and measuring tapes
for words, and folding frames—

 XANTHIAS
You mean they’ll be making bricks?

SLAVE
—and set squares and wedges; because Euripides says he’s
going to examine the tragedies word for word.

XANTHIAS
T'd guess that Aeschylus is pretty sore about that.

SLAVE
Well, he did put his head down and glowered like a bull.

XANTHIAS
And who's to be the judge?

SLAVE
That was a tough one, because both discovered a shortage
of competent people. You see, Aeschylus wouldn't agree to
use Athenians—

78 A phratry festival (cf. 418 n.) to which fathers brought

sacrificial meat to celebrate their sons” coming of age; an element
of the ritual was the weighing of the meat.

135



ARISTOPHANES

EANGOIAS
<y , \ ,
moANovs {ows évduile Tovs Torxwpilyovs.
OIKETHS
Mpév Te TAAN" 7yyeiTo ToD Yyvdvar mwépe
/ ~ S P ,

810 Pvoes momTHOY. W
émérpefav, 61 s Téxvms éumelpos M.
AN eloiwper ws 8tav v’ oi deombTan
> , ;e A,
éomovddkwot, kKhavpald Nulv ylyverar.

XOPO3,
7 mov dewodv épiBpeuéras xShov Evdobev éfel,

815 "wix’ dv 6EVNaNGy mep (3 Briyovros 686vTa
dvriréxvov: 161€ &) pavias vmo Sewns
Supata oTpofoerar.

éorar & hddwr Te Noywr kopubaioka veiky
/7 ’ 7 4 ’ 3y ¥
oxwddlapot Te mapafoviwy oculebpard v Epywv
820 Pwros duvvouévov dpevoréxtovos ardpos
pripald’ trmofduova.

dpias & adrokdpov hoduds Naciavyeva xairav,
Sewdv émokivror Evvdywy, Bpvxduevos foe
prpate youdomayn, mwakndoy dawocmdv
825 ymyever dvoruart.
818 Y- U 7p3: immo- RVAK

819 oywddhapol Dover: orxiwdaldpwy vel sim. a S mapa-
Eoviwv Stanford: mapalévia a

136



FROGS

XANTHIAS
Maybe he considered too many of them crooks.

SLAVE
—and the rest of them he thought were pure piffle when it
comes to judging what poets really are. Then they turned it
over to your master, because he’s familiar with the art. Now
let’s go inside, because serious business for our masters
means afflictions for us.

XANTHIAS and SLAVE go inside; various measuring instru-
ments are brought onstage.

CHORUS
Surely fearful wrath will fill the heart of the mighty
thunderer
when he sees the sharp-talking tusk of his rival in art
being whetted; then with fearful fury
will his eyes whirl about.

We'll have helmet-glinting struggles of tall-crested
words,

we’ll have linchpin-shavings and chisel-parings of
artworks

as a man fends off a thought-building hero’s

galloping utterances.

Bristling the shaggy-necked shock of his hirsute ridge
of mane,

his formidable brow frowning, with a roar he will hurl

utterances bolted together, tearing off timbers

with his gigantic blast.
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Then the smooth tongue unfurling, mouth-working
tester of words, slipping the reins of envy

will sort out those utterances and parse clean away
much labor of lungs.

Three chairs are brought out; then enter PLUTO, who takes
the genter chair, and DIONYSUS (now normally costumed),
who takes the left-hand chair; then enter AESCHYLUS, who
takes the right-hand chair, followed by EURIPIDES, who
lays hands on it; alternatively, the whole tableau may be
rolled out on the eccyclema.

EURIPIDES
Don't give me any lectures, I won't let go the chair! I say
T'm better at the art than he is.

DIONYSUS
Why so quiet, Aeschylus? You hear what he says.

EURIPIDES
He'll be haughtily aloof at first, just the way he tried to
mystify o6 in his tragedies.

DIONYSUS
Careful, my friend, don’t speak too confidently!

EURIPIDES
I know this fellow, and have long had him pegged: he’s
a creator of savages, a boorish talker, with an unbridled,
unruly, ungated mouth, uncircumlocutory, a big bom-
bastolocutor.
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79 Adapted from Euripides fr. 885 (“you scion of the sea god-
dess”); the origin of Aristophanes’ allusions to Euripides” mother
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AESCHYLUS
Is that so, you scion of the greenery goddess?™ This about
me from you? You babble-collector, you creator of beg-
gars,®0 you rag stitcher! Oh, you'll be sorry you said it!

DIONYSUS
Stop it, Aeschylus; heat not your innards with wrathful
rage 8!

AESCHYLUS
No, not till I've manifestly shown up this creator of crip-
ples for what he is, for all his impudence.

DIONYSUS
A lamb, boys, bring out a black lamb! Here’s a hurricane
hurtling our way!

AESCHYLUS
You collector of Cretan arias,?? who brought unholy cou-
plings into out art—

DIONYSUS
Hold on there, my exalted Aeschylus! And you, rascally
Euripides, if you have any sense you’ll move out of this
hailstorm, or in his anger he may bash your skull with a
crushing comeback and dash out your Telephus.5® And

as a seller of wild herbs (Acharnians 457, 478, Knights 19, Women
at the Thesmophoria 387, 456) is obscure.

80 Cf. Acharnians 410-79, Peace 146—48.

81 Probably quoting or adapting an Aeschylean line.

82 Referring perhaps to their setting (cf. 1356-60), choreo-
graphic accompaniment, or mythical content (e.g. Pasiphae and
Phaedra). 83 Produced in 438 and featuring the classic
Euripidean beggar-hero; parodied by Aristophanes in Acharnians
and Women at the Thesmophoria.
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you, Aeschylus, give and take arguments not angrily but
calmly; it’s unseemly for upstanding poets to squabble like
bread women, but right away you start roaring like an oak
tree on fire.

EURIPIDES
I'm ready if he is—and I won’t back out—to go first in
an exchange of pecks at my words, my songs, the sinews of
my tragedies, including, yes, my Peleus, my Aeolus, my
Meleager, and even my Telephus.

DIONYSUS
And what do you want to do, Aeschylus? Do say.

AESCHYLUS
I'd have preferred not to wrangle here, since the contest
isn’t equal.
DIONYSUS
How so?

AESCHYLUS
Because my poetry hasn’t died with me, while his is as dead
as he is, so he’ll have it here to recite.5* Still, if that’s your
decision, so be it.

DIONYSUS
Then someone bring me incense and fire here, and I'll
preface the intellectualisms with a prayer that I may judge
this contest with the utmost artistic integrity; (to Chorus)
meanwhile, invoke the Muses with a song.

84 Sometime after Aeschylus’ death and before 425 (cf.

Acharnians 10), a decree was passed permitting his plays to be
entered in competition against new plays.
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The Chorus performs while Dionysus lights incense and
silently prays.

CHORUS

Zeus” nine maiden daughters immaculate,

0 Muses, who oversee the keen and subtly reasoning
minds

of men who mint ideas, when they come into conflict,

debating each other with knotty and precisely plotted
ploys,

come and behold the power

of two mouths most formidable at purveying

hewn chunks and whittlings of words.

Yes, now the great intellectual contest

at last goes into action.

DIONYSUS
Now each of you say a prayer before you say your piece.

AESCHYLUS
Demeter, who nourished my mind, may I be worthy of
your Mysteries!

DIONYSUS
(to Euripides) You take some incense too, and put it on the
fire.

EURIPIDES
No thanks; the gods I pray to are different.

DIONYSUS
Some private gods of your own, a novel coinage?

EURIPIDES
Precisely.
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DIONYSUS
Then go ahead and pray to these unofficial gods.

EURIPIDES
Sky, my nourisher, and Pivot of Tongue, and Smarts, and
Keen Nostrils, may I correctly refute any arguments I get

hold of!

CHORUS
And now we're eager
to hear from two smart men
a real ballet of words.
Embark on the warpath!
Their tongues have gone wild,
their spirit lacks no boldness,
nor are their minds unmoved.
So it makes sense to expect
that this one will say something sophisticated
and finely honed,
while that one will launch his attack
with arguments torn up by the roots,
and scatter great dustclouds of words.

CHORUS LEADER
Now you must begin speaking at once, and be sure to come
out with sophisticated material, not riddles or the sort of
stuff just anyone could think up.

EURIPIDES
Verywell, as for myself, the kind of poet I am, I will tell you
in my final remarks; but first I'll expose my opponent for
the charlatan and quack that he was, and by what means
he hoodwinked his audiences, whom he took over from
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Phrynichus® already trained to be morons. He’d always
start by having some solitary character sit there muffled
up, say Achilles or Niobe, not letting us see their face (a
poor excuse for tragic drama!) or hear even this much of a
peep.

DIONYSUS
That’s true, he didn't.

EURIPIDES
And while they sat there in silence, his chorus would rattle

off four suites of choral lyric one after another without a
break.

DIONYSUS
I enjoyed those silences, and found them no less pleasant
than the chatterboxes we get nowadays.

EURIPIDES
That’s because you were naive.

DIONYSUS

I think so too. But what was the guy up to?

EURIPIDES
Pure charlatanism. He wanted the spectator to sit there
waiting for the moment when his Niobe would make a
sound; meanwhile the play went on and on.

DIONYSUS
What a devil! The way he took me in! (to Aeschylus) Why
are you fussing and fidgeting?

EURIPIDES
Because I'm exposing him. And then, when he’d hum-

85 An older contemporary of Aeschylus.
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bugged along like that and the play was half over, he'd
come out with a dozen words as big as an ox with crests and
beetling brows, formidable bogey-faced things unfamiliar
to the spectators.

AESCHYLUS
Good grief!
DIONYSUS
Be quiet!
EURIPIDES

And he wouldn't say a single intelligible word—

DIONYSUS
(to Aeschylus) Stop gnashing your teeth!

EURIPIDES

—but only Scamanders, or moats, or shields bronze-
bossed and blazoned with griffin-eagles, and huge craggy
utterances that weren't easy to decipher.

DIONYSUS

By heaven, I myself “have lain awake through long
stretches of night trying to figure out”® what kind of bird a
zooming horsecock is.

AESCHYLUS
It was carved on the ships®” as a figurehead, you ignora-
mus!

DIONYSUS
And here I thought it was Philoxenus” son, Eryxis!®8

87 Ie. the ships at Troy, cf. Aeschylus’ Myrmidons fr. 134, Eu-
ripides’ Iphigeneia at Aulis 231 ff. 88 Probably Eryxis of
Cephisia (PA 5191), who had recently had a seat on the Council
and (to infer from this context) a naval command.
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EURIPIDES
But really, should one write about a rooster in tragedy?

AESCHYLUS
And what about you, you enemy of the gods, what sort of
things did you write about?

EURIPIDES
Certainly not horsecocks or goatstags, like you, the sort of
things they embroider on Persian tapestries. No, as soon as
I first inherited the art from you, bloated with bombast
and obese vocabulary, I immediately put it on a diet and
took off the weight with a regimen of wordlets and strolls
and little white beets, administering chatter-juice pressed
from books; then I built up its strength with an admixture
of Cephisophon’s arias.® And I didn’t write any old hum-
bug that came into my head, or charge in and make a mess,
but the very first character who walked onto my stage
started by explaining the origins of the play.

AESCHYLUS

Because they were a damn sight better than your own!

EURIPIDES
Again, from the very first lines I wouldn’t leave any charac-
ter idle; I'd have the wife speak, and the slave just as much,

89 Cephisophon was evidently a close friend of Euripides; the
later tradition that he helped write Euripides’ plays and seduced
his wife (Life 92-96, cf. below, 1046-48) was probably derived
from comedy.
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and the master, and the maiden, and the old lady.

AESCHYLUS
And for such audacity you surely deserved the death
penalty!

EURIPIDES
No, by Apollo: it was a democratic act.

DIONYSUS
Better change the subject, my friend; thats not the best
theme for a sermon from you!

EURIPIDES
(indicating the spectators) Then I taught these people how
to talk—

AESCHYLUS
I'll say you did! If only you'd split in two before you had
the chance!

EURIPIDES
——and how to apply subtle rules and square off their words,
to think, to see, to understand, to be quick on their feet, to
scheme, to see the bad in others, to think of all aspects of
everything—

AESCHYLUS
I'll say!

EURIPIDES
—by staging everyday scenes, things we’re used to, things
that we live with, things that I wouldn’t have got away with
falsifying, because these spectators knew them as well as I

957 €8pav Ussher: épdv a
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and could have exposed my faulty art. I never distracted
their minds with bombastic bluster, and never tried to
shock them by creating Cycnuses and Memnons with bells
on their horses’ cheek plates.®® You can judge by com-
paring his followers and mine: his are Phormisius®® and
Megaenetus the Stooge,” bugle boys with long beards
and lances, flesh-ripping pine-benders, while mine are
Cleitophon® and the sharp Theramenes.

DIONYSUS
Theramanes? That man’s formidably intelligent across the
board: if he happens to get into trouble or even comes
close to it, he gives that trouble the slip, not a bust after all
but a blackjack!9*

EURIPIDES
That’s how I encouraged these people to think, by putting
rationality and critical thinking into my art, so that now
they grasp and really understand everything, especially
how to run their households better than they used to,
and how to keep an eye on things: “How’s this going?”

“Where’d that get to?” “Who took that?”

90 Trojan allies slain by Achilles; Memnon was a character in
Memnon and Weighing of Souls, but Cycnus cannot be assigned to
any Aeschylean play on present evidence.

91 A moderate democrat whose beard suggested female geni-
talia (cf. Assemblywomen 97). 92 Otherwise unknown.

93 A supporter and then an enemy of the Four Hundred; Plato
portrays him as an associate of the sophist Thrasymachus
(Cleitophon 406a, 410c, Republic 328b, 340a).

94 Lit. “not a Chian [the lowest throw at dice] but a Cean [pun-
ning on ‘Coan,” the highest throw, and suggesting foreign ancestry
or a connection with the Cean philosopher Prodicus].”
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DIONYSUS
Heavens yes, these days each and every Athenian comes
home and starts yelling at the slaves, demanding to know
“Where’s the pot? Who chewed the head off this sprat?
The bowl I bought last year is shot! Where’s that garlic
from yesterday? Who's been nibbling olives?” They used to
sit there like dummies, gaping boobies, Simple Simons.

CHORUS
“You behold all this, glorious Achilles!”%
But what will you say in reply?
Only take care
that your anger doesn’t seize you
and drive you off the track,
for his accusations are formidable.
Yes, take care, good sir,
that you don’t reply in a rage,
but shorten your sails
and cruise with them furled,
then little by little make headway
and keep watch for the moment
when you get a soft, smooth breeze.

95 The opening line of Aeschylus’ Myrmidons (fr. 131).
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CHORUS LEADER
Now then, you who were the first of the Greeks to rear tow-
ers of majestic utterance and adorn tragic rant, take heart
and open the floodgates!

AESCHYLUS
I'm enraged at this turn of events, and it sours my stomach
that I have to debate this man, but I don’t want him claim-
ing that I'm at a loss, so answer me this: for what qualities
should a poet be admired?

EURIPIDES
Skill and good counsel, and because we make people bet-
ter members of their communities.

AESCHYLUS
And if you haven't done this, but rather turned good,
upstanding people into obvious scoundrels, what punish-
ment would you say you deserve?

DIONYSUS
Death; you needn't ask him!

AESCHYLUS
Then just consider what they were like when he took them
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over from me, noble six-footers and not the civic shirkers,
vulgarians, imps, and criminals they are now, but men with
an aura of spears, lances, white-crested helmets, green
berets, greaves, and seven-ply oxhide hearts.

DIONYSUS
This is going from bad to worse: making helmets now—
he’ll wear me out!

EURIPIDES
And just how did you train them to be so noble?

DIONYSUS
Speak up, Aeschylus, and don’t be willfully prideful and
difficult.

AESCHYLUS
By composing a play chock-full of Ares.
DIONYSUS
Namely?
AESCHYLUS

My Seven Against Thebes; every single man who watched
it was hot to be warlike.

DIONYSUS
Well, that was an evil accomplishment, because you've

1018 -rpiper R A: -7pipers VK
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made the Thebans® more valiant in battle, and you de-
serve a beating for it.

AESCHYLUS
No, you could all have had the same training, but you
didn’t go in that direction. Thereafter I produced my Per-
sians, which taught them to yearn always to defeat the
enemy, and thus I adorned an excellent achievement.%

DIONYSUS
I certainly enjoyed it when they listened to the dead
Darius, and right away the chorus clapped their hands
together like this and cried “aiee!”

AESCHYLUS

That’s the sort of thing that poets should practice. Just con-
sider how beneficial the noble poets have been from the
earliest times. Orpheus revealed mystic rites to us, and
taught us to abstain from killings; Musaeus instructed us
on oracles and cures for diseases; Hesiod on agriculture,
the seasons for crops, and ploughing. And where did the
godlike Homer get respect and renown if not by giving
good instruction in the tactics, virtues, and weaponry of
men?

96 The Thebans were bitter enemies of Athens in the Pelopon-
nesian War.

97 The defeat of the Persians at Salamis (in 480) and Plataea
(479).

1028 émyjkovoay ol Sommerstein praceunte Dover: fjkovoa
wepL a
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DIONYSUS
Yes, but all the same he didn’t succeed with that lummox
Pantacles,% who just the other day, in a parade, was trying
to fasten the crest to his helmet after he’d put it on!

AESCHYLUS

But surely he did succeed with many other brave men, one
of whom was the hero Lamachus;* from that mold my
imagination created many profiles in courage, men like
Patroclus and the lionhearted Teucer, in hopes of inspiring
every citizen to measure himself against them every time
he heard the bugle. But I certainly created no whores like
Phaedra and Stheneboea,'?° and no one can find a lustful
woman in anything I ever composed.

EURIPIDES
Certainly not, since Aphrodite had absolutely nothing to
do with you.

AESCHYLUS
And I hope she never does! Whereas she plunked herself
down plenty hard on you and yours, and yes, even flattened
you personally.

98 Ridiculed in the same terms by Eupolis in the 420s (fr. 318).

99 His distinguished military career began in the 430s and
ended with a courageous death in action in 414 (Thucydides
6.101); though Aristophanes portrayed him as a braggart soldier
in Acharnians, he praised him after his death (Women at the
Thesmophoria 841).

100 Both heroines (of Euripides’ Hippolytus and Stheneboea
resp.) propositioned a stepson (Hippolytus, Bellerophon) and
then accused him of rape when rejected.
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DIONYSUS
That’s the truth, all right! You yourself got hit by the same
stuff you wrote about other people’s wives.

EURIPIDES
And what harm did my Stheneboeas do to the community,
you bastard?

AESCHYLUS
You motivated respectable women, the spouses of respect-
able men, to take hemlock in their shame over your
Bellerophons.

EURIPIDES
But the story I told about Phaedra was already established,
wasn’t it?

AESCHYLUS

Of course it was. But the poet has a special duty to conceal
what’s wicked, not stage it or teach it. For children the
teacher is the one who instructs, but grownups have the
poet. It’s very important that we tell them things that are
good.

EURIPIDES
So if you give us stuff like Lycabettus and massy Parnas-
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sus,'0! that's supposed to teach what’s good? You should
have done your instructing in plain human language.

AESCHYLUS
Look, you wretch, great thoughts and ideas force us to pro-
duce expressions that are equal to them. And anyway, it
suits the demigods to use exalted expressions, just as they
wear much more impressive clothing than we do; that’s
where I set a good example that you completely corrupted.

EURIPIDES
How so?

AESCHYLUS
First, you made your royals wear rags, so that they’d strike
people as being piteous.

EURIPIDES
So what harm did I do there?

AESCHYLUS
Well, for one thing, that’s why no rich man is willing to
command a warship, but instead wraps himself in rags and
whines, claiming to be poor.102

101 Mountains.
102 A trierarchy was a service levied on the rich, who could sue
for exemption by demonstrating insufficient wealth to a jury.
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DIONYSUS
When he’s actually wearing a soft woollen shirt under-
neath, by Demeter! And if he pulls that lie off, he pops up
in the fish market!

AESCHYLUS
Then you taught people to cultivate chitchat and gab,
which has emptied the wrestling schools and worn down
the butts of the young men as they gab away, and prompted
the crew of the Paralus to talk back to their officers.103 Yet
in the old days, when I was-alive, all they knew how to do
was shout for their rations and cry “heave ho!”

DIONYSUS
God yes, and fart in the bottom bencher’s face, and smear
shit on their messmates, and steal people’s clothes when on
shore leave! Now they talk back and refuse to row, and the
ship sails this way and that.

AESCHYLUS
And what evils can’t be laid at his door? Didn’t he show
women procuring,'* and having babies in temples,1% and
sleeping with their brothers,'% and claiming that “life is

103 One of two triremes used for state business, whose all-
citizen crew were strongly democratic (cf. Thucydides 8.73.5).

104 Phaedra’s nurse in Hippolytus.

105 The heroine in Auge.

106 Canace with Macareus in Aeolus, though this was probably
a rape.
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not life”?197 As a result, our community’s filled with assis-
tant secretaries and clownish monkeys of politicians for-
ever lying to the people, and from lack of physical fitness
there’s nobody left who can run with a torch.

DIONYSUS
Amen to that! T about died laughing at the Panathenaea
when some laggard was running, all pale-faced, stooped
over, and fat, falling behind and struggling badly; and then
at the Gates the Potter’s Field people whacked his stom-
ach, ribs, flanks, and butt, and at their flat-handed slaps he
started farting, and ran away blowing on his torch!

CHORUS
It’s a great affair, a great quarrel,
a stern war that’s in progress!
Soit’s a tough task to decide the issue,
when one strives forcefully
and the other can wheel around
and sharply counterattack.
Now don't just sit tight, you two:
there are plenty more thrusts to come,

107 Perhaps Pasiphae in Polyidus.
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and more intellectualities.

So whatever your grounds of dispute,
argue out, attack, and lay bare

the old and the new,

and take a chance on saying
something subtle and sage.

And if you're afraid

of any ignorance among

the spectators, that they won't
appreciate your subtleties of argument,
don’t worry about that, because

things are no longer that way.

For they’re veterans,

and each one has a book

and knows the fine points;

their natural endowments are masterful too,
and now sharpened up.

So have no fear,

but tackle it all, resting assured

that the spectators are sage.

EURIPIDES

Now then, let me turn just to your prologues, so as first off
to examine the first section of this competent man’s tragic
drama, because he was obscure in the exposition of his
plots.
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DIONYSUS
And what prologue of his do you mean to examine?

EURIPIDES
A great many. First, recite me the one from the Oresteia.

DIONYSUS
Come on, everyone, be quiet! Go ahead, Aeschylus.

AESCHYLUS
“Underworld Hermes, who keeps watch over the paternal
domain, be now, I pray, my ally and savior, for I've come
back to this land and return.”

DIONYSUS

Do you have any criticism of that?
EURIPIDES

A dozen or so.
DIONYSUS

But the whole quote is only three lines long!
EURIPIDES

And each one contains twenty mistakes.

DIONYSUS
Aeschylus, I advise you to keep quiet, or else you'll be
shown up as liable for even more than three iambics!

AESCHYLUS
Me keep quiet for him?
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DIONYSUS
If you take my advice.
EURIPIDES
I say he’s made a mistake of cosmic scale.
AESCHYLUS
Listen to you rant!
DIONYSUS
(to Aeschylus) Go ahead then, it doesn’t matter to me.
AESCHYLUS
What mistake are you referring to?
EURIPIDES
Recite it again.
AESCHYLUS

“Underworld Hermes, who keeps watch over the paternal
domain.”

EURIPIDES
Now doesn’t Orestes say this at the tomb of his dead
father?

AESCHYLUS
That’s exactly right.

EURIPIDES
Solet me get this right: after his father had died violently at
his wife’s hands in a secret plot, he was saying that Hermes
“kept watch” while this happened?

AESCHYLUS
He was not! He called on Nether Hermes as “Underworld
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Hermes,” and made it clear that Hermes possesses this
function as a paternal inheritance.

EURIPIDES
That’s an even bigger mistake than I was looking for! Be-
cause if he possesses the underworld as a paternal inheri-
tance—

DIONYSUS
That would make him a graverobber on his father’s side!

AESCHYLUS
Dionysus, the wine you're drinking has gone sour.

DIONYSUS
Recite him another one, and you watch for the mistake.

AESCHYLUS
“Be now, I pray, my ally and savior, for I've come back to
this land and return.”

EURIPIDES

The sage Aeschylus has told us the same thing twice.
DIONYSUS

How twice?
EURIPIDES

.Look at the expression, and T'll show you. “I've come back
to this land,” he says, “and return”; but “coming back to” is
the same as “returning.”

DIONYSUS
Of course! It’s like asking your neighbor, “Lend me a
kneading trough, or else a trough to knead in.”
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AESCHYLUS
That is not the same thing, you fool for folderol! The word-
ing is excellent.

DIONYSUS
How so? Explain to me what you mean by that.

AESCHYLUS
Anyone who belongs to a country can “come back” to it; he
just arrives without any further circumstance. But an exile
both “comes back” and “returns.”

DIONYSUS
Very good, by Apollo! What do you say, Euripides?
EURIPIDES

I deny that Orestes was coming home; he arrived secretly
and without informing the authorities.

DIONYSUS
Very good, by Hermes, though I don’t know what you
mean.

EURIPIDES
Well, go ahead with another line.

DIONYSUS
Yes, hurry up and go ahead, Aeschylus; and you keep an
eye out for the mistake.

AESCHYLUS
“And at this burial mound I invoke my father, to hearken
and hear—~

185



ARISTOPHANES

ETPINIAHS
1008 Erepov adbis Néye,
/ 3 ~ > N\ N /
k\Vew, axoboat, TabTov dv cadéoTara.
AIONTZOS
1175 1efvmréow yop éeyer, @ usxbnpe o,
2 >QN N / 3 s
ots ovde Tpis Aéyovres éfkvovpeba.
oV 8¢ mds émolels Tovs wpPoldyous;
ETPINIAHS,
3 \ e
éyo ¢pacw.
b4 N\ s 35 e N\ A
kdv mwov dis elmw Tabréy, 4 oroBuy 10ns
évotoay é€w Tod Néyov, kardmrvoov.
AIONTSOS
1180 v 8% Aéy’ ob yap povoriv AN dxovoréa
o6y mpoldywv s dplémyros THY émdv.
ETPIMNIAHS
« 3 3IQ s \ ~ > Ve R 4 »
v Oidimovs 70 mpdrov evdaipwr dvip,”—
AIZXTAOS
po._Tov AL ov 09T, dAld. kaxodaiuwy dioer.
Svrwd ye, wpiv Ppvvar uév, AméA\owv édn
1185 dmokTevely Tov mwaTépa, TPV Kal yeyovévad.
w@s obTOS Y TO TPHTOY EVTUXNS AVp;
ETPINIAHS
“eir’ éyéver’ adbis dfhdraros Bpordv.”
AISXTAOS
\ N 7 5 ~ > 5 \ 5 > ,
po. 7ov AL ov 871, ov uév odv émadoaro.
whs ydp; 8re 8N mPGTOY WeY AVTOV YeErSuevoy

186



FROGS

EURIPIDES
There again he says the same thing twice: “hearkening”
and “hearing” are quite obviously identical.

DIONYSUS
Yes, but he was addressing the dead, my poor fellow, and
we can’t reach them even if we speak three times! Now
how did you compose your own prologues?

EURIPIDES
I'll show you. And if anywhere I say the same thing twice,
or you spot any irrelevant padding, why go ahead and spit
on me.

DIONYSUS
Go ahead then, recite one. I'm more than eager to hear the
verbal precision of your prologues.

EURIPIDES
“At first was Oedipus a lucky man—"

AESCHYLUS
He certainly was not; he was born unfortunate, seeing that
he’s the one who, even before his birth, Apollo said would
kill his father—before he was even conceived! So how
could he be “at first a lucky man”?

EURIPIDES
“_—but then he became the wretchedest of mortals.”

AESCHYLUS
Certainly not “became,” by heaven, because he never
stopped being that, did he? Considering that as a newborn
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they put him in a pot and exposed him in the dead of win-
ter, so he wouldn’t become his father’s murderer when he
grew up; then he wandered off on two swollen feet to
Polybus; then as a young man he married an old lady; and
on top of that she was his own mother; and then he blinded
himself.

DIONYSUS '
Yes, a lucky man, provided he also shared command with
FErasinides!108

EURIPIDES
Hogwash. I compose prologues very well.

AESCHYLUS
Look here, I certainly don't intend to pick away at your
expressions word by word; instead, the gods willing, T'll
demolish those prologues of yours with an oil bottle.

EURIPIDES
My prologues with an oil bottle?

AESCHYLUS
With only one. The way you compose, any such object can
be tagged on to your jambics: “tuft of wool,” “oil bottle,”
“little sack.” I'll show you right now.

EURIPIDES
You'll show me, will you?

AESCHYLUS
I will.

108 Among the admirals at Arginusae who were put to death
for failing to rescue the shipwrecked sailors.
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EURIPIDES
All right, T'd better recite one. “Aegyptus, as the story is
most widely disseminated, by sailor’s oar together with his
fifty sons, made for Argos and—"1%

AESCHYLUS
Lost his oil bottle.

DIONYSUS
What's with this oil bottle? To hell with it! Recite him an-
other prologue, so I can hear that again.

EURIPIDES
“Dionysus, decked out with wands and fawnskins midst
the pines of Parnassus, leaping in the dance—"110

AESCHYLUS
Lost his oil bottle.

DIONYSUS
Ouch, we're struck again by that oil bottle!

EURIPIDES
Well, no big deal. Here’s a prologue that he can’t attach an
oil bottle to: “No man exists who's blessed in every way; he
may have been noble born yet lacking livelihood, he may
have been lowborn and—"111

AESCHYLUS
Lost his oil bottle.

109 From Archelaus, according to the scholia, but ancient
scholars could not locate these lines in the version available to
them; presumably the opening in their text had been revised, ei-
ther by Euripides or (more likely, since this was among Euripides’
last plays) by later performers. 110 From Hypsipyle (fr. 752).

111 From Stheneboea (fr. 661).
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DIONYSUS
Euripides?
EURIPIDES
What?
DIONYSUS

I think you should reef your sails; that oil bottle’s blowing
up a gale.

EURIPIDES
Quite the contrary, I'm not at all worried. This time it’ll be
knocked right out of his hand.

DIONYSUS
Then go ahead and recite another one, and dodge the oil
bottle.

EURIPIDES
“Cadmus, Agenor’s son, departed Sidon’s citadel,
and—"112

AESCHYLUS
Lost his oil bottle.

DIONYSUS
Listen, my friend, do buy that oil bottle, so he won't
mangle our prologues.

EURIPIDES
What’s that? Me buy from him?

DIONYSUS
If you take my advice.

112 From the second Phrixus (fr. 819).
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EURIPIDES
I will not, because I can recite plenty of prologues where
he won't be able to attach an oil bottle. “Pelops, son of
Tantalus, came to Pisa on swift steeds and—"113

AESCHYLUS
Lost his oil bottle.

DIONYSUS
There, he attached that oil bottle again! My man, there’s
still time: please make him an offer. You'll get it for an obol,
and it’s fine quality.

EURIPIDES

Noindeed, not yet; I've still got heaps. “Once Oeneus from
his land—"114

AESCHYLUS
Lost his oil bottle.

EURIPIDES
At least let me finish the whole line first! “Once Oeneus
from his land reaped a bounteous harvest, and while
sacrificing the first fruits—"

AESCHYLUS
Lost his oil bottle.
DIONYSUS
In the middle of his sacrifice? And who swiped it?
EURIPIDES

Never mind, my man; let him respond to this: “Zeus, as the

113 From Iphigeneia among the Taurians (1-2).
114 From Meleager, but not the opening lines (fr. 515), which
do not allow the tag.

195



1245

1250

1255

1260

ARISTOPHANES

4 ~ k) 7’ >
“Zevs, os NéhexTar Tijs dAnbetas Umo”—
AIONTEOZ
k) ~ 3 ~ \ <« / 3 ’ 2
amolets épet yap “Ankvbiov ardlecev.
\ /7 \ ~ 3 3 N\ ~ /7 ’
70 Mdbiov yap TovT émi Tols wpoldyoioi aov
< \ A3 N\ -~ 3 ~ E4
domep Ta oK’ éml Tolow ddpfaluols Eduv.
N s N N AL -
al\’ eis Ta pé\n wpods Tév Bedv adrol Tpamod.
ETPINMIAHS
N A 3 > @ ERY > ’ \
kal ppr €xw ¥ ols avtov dmodeifw xakov
P AT
peomowoy Svra kal mwolobvra TodT _qel.

XOPOS
7 moTe Wplrypa yerioeral;
dpovrilew yop éyw otk éxw,
T dpa péuw émoioe
avdpl ¢ moAD wAelora O
N 4 Ve /
kol KAANoTO péln moun)-
oartt TGV uéxpe vuvt.

Oavpdlo yap éywy émp

uéuberal wore TovTov
70v Bakxelov dvakra,

\ V4 3 e \ 3 ~
kai 8é8oty’ vmép avrob.

ETPINIAHS

wdvv ye uéln Bavuaord: Seifer & Tdxo-
eis & yap avrol wdvra Ta péln Evvreud.

196




FROGS

true story goes—"115

DIONYSUS
You'll be the death of me,!!6 because he’s going to say “lost
his oil bottle.” Yes, that oil bottle grows on your prologues
like sties on eyes. For heaven’s sake turn to his choral lyrics
now.

EURIPIDES
Very well, I've got the evidence to show that he’s a bad lyri-
cist and writes the same thing over and over.

CHORUS!!?
How will this affair proceed?
1 simply can’t imagine
what criticism he aims to make
of a man who composed
more lyrics of the finest quality
than anyone else to this day.

I simply can’t help wondering
how he aims to criticize

this Bacchic lord,

and I’'m afraid for him.

EURIPIDES
© A great many wonderful lyrics, eh? We’ll soon find out, be-
cause I'm going to trim all his lyrics to a single pattern.

115 From Wise Melanippe (fr. 481).

116 Alternatively, “he’ll be the death of you . ..~

117 (1) 1252-56 and (2) 125760 are apparently authorial vari-
ants, probably composed for the first (2) and the revised (1) ver-
sions of the play; (2) has perhaps lost one or more lines at the end.
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118 From Myrmidons (fr. 132).
119 From Ghost Raisers (fr. 273).
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DIONYSUS
Very well, and I'll pick up some pebbles to count them off.

EURIPIDES
Phthian Achilles, why, when you hear the slaughter of
heroes,—
Aiee the strikel—draw you not near to the
rescue?!18
We, the people of the lake shore, honor Hermes our
forebear—!1°
Aiee the strikel—draw you not near to the rescue?

DIONYSUS
That’s two strikes against you, Aeschylus.

EURIPIDES
Most reknowned of Achaeans, puissant child of
Atreus,
hearken to me when I say—120
Aiee the strikel—draw you not near to the rescue?

DIONYSUS
That’s strike three, Aeschylus!

EURIPIDES
Keep holy silence! The Bee Governesses are nigh
to open the temple of Artemis—!2!
Aiee the strikel—draw you not near to the rescue?
I've mastery yet to declare the propitious drive of
wayfaring heroes.1?2
Aiee the strikel—draw you not near to the rescue?

120 Ancient scholars could not identify the source.
121 From Priestesses (fr. 87).
122 Agamemnon 104.
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DIONYSUS
Lord Zeus, what a volley of strikes! I'd like to get to the
bathhouse, because these strikes have made my kidneys
sore!

EURIPIDES
No, not till you've heard the next set of choral lyrics, made
from tunes for the lyre.

DIONYSUS
Go ahead with it then, but don’t put in any strikes.

EURIPIDES
How the twin-throned command of the Achaeans,
the flower of Greece—
brumda brumda brumda brum
sends the Sphinx, Head Bitch of Bad Days—
brumda brumda brumda brum
with avenging spear and arm, did the warlike bird of
omen—
brumda brumda brumda brum
that gave her into the hands of the nasty hounds
that roam the sky—
brumda brumda brumda brum
and the company clinging to Ajax—
brumda brumda brumda brum.123
DIONYSUS
What’s this brumda brumda brumda brum? Did you
collect these rope-winders’ songs from Marathon or some-
place?

Sphinx (fr. 236), Thracian Women (fr. 84), and perhaps Memnon
(cf. the scholia on 1291-92).
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AESCHYLUS

Never mind that; I took them from a good source for a
good purpose: so I wouldn’t be caught culling the same
sacred meadow of the Muses as Phrynichus, whereas this
one takes material from everywhere: whore songs, drink-
ing songs by Meletus,'?* Carian pipe tunes, dirges, and
dances. Someone hand me my lyre! Then again, who needs
a lyre for this job? Where’s that female percussionist who
plays potsherds? Oh Muse of Euripides, come out here;
you’re the proper accompanist for a recital of these songs.

Enter Muse of Euripides.

DIONYSUS
This Muse once, well, she never gave throat to a Lesbian
tune!125

AESCHYLUS
You halcyons, who chatter by the everflowing
waves of the sea,
wetting and bedewing the skin
of your wings with rainy drops;
and you spiders in crannies beneath the roof
loom-taut spoolings,
a recital by the minstrel loom,
where the pipe-loving dolphin leaped

124 A sixth- (possibly early 5th-) century erotic poet, cf.
Epicrates fr. 4.2.

125 A reference to the Lesbian musical tradition (e.g. Sappho)
and to fellatio (associated by the Athenians with Lesbos) and
implying both musical and sexual unattractiveness.
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at the prows with their dark rams

for oracles and race tracks.

Sparkle of the vine’s winey blossom,
anodyne tendril of the grape cluster,
throw your arms around me, child!!%6
Notice that foot?

EURIPIDES
I do.

AESCHYLUS
And this one, see that?

EURIPIDES
I do.

AESCHYLUS
And you who compose such stuff
have the nerve to criticize my songs,
you who turn out lays a la Cyrene’s
Twelve Tricks?127

That will do for your choral lyrics; now I want to have a
close look at the style of your arias.

O darkness of Night gloomily gleaming,
| what baleful dream do you send me,
an emanation from obscure Hades,

126 A pastiche from Hypsipyle, with snippets from Meleager
and Electra (435-37).

127 Cyrene was a famous courtesan, cf. Women at the Thesmo-
phoria 98.
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a thing of lifeless life,

ghastly child of black Night,

a fearful sight,

shrouded in cadaverous black,

with murderous murderous stare
and big claws?

Now handmaidens, light me a lamp,
fetch river dew in buckets,

and heat the water,

that I may wash away the god-sent dream.
Oho god of the deep,

it's come to pass! Oho my fellow lodgers,
behold these marvels: my rooster
Glyce has snatched, and vanished!
Nympbhs of the mountains,

and you, Mania,'?® help me!

I, poor thing,

happened to be seeing to my own
chores, wi-i-i-inding in my hands

a full spindle of flax

as I made my cloth, so I could get
to the market before sunup

and sell it.

But he flew up flew up to the sky
on the lightest of wingtips,

leaving to me but woes woes,

and tears tears from my eyes

128 A typical name for a slave or freedwoman.
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did I shed shed in my misery.
Now you Cretans, children of Ida,
snatch up your bows and assist me!
Shake a leg aleap
and surround her house!
And with you let the fair maid Dictynnal®
take her pack of bitches and run
all throughout her halls.
And you, Hecate, daughter of Zeus,
brandishing in your hands the most searing
flame of your twin torches,
light my way to Glyce’s,
so I can go in and search!
DIONYSUS
Now both of you stop the songs.

f AESCHYLUS

I've had enough too; what I'd like to do is take him to the
scales.!30 That’s the only real test of our poetry; the weight
of our utterances will be the decisive proof.

DIONYSUS
(at the scales) Come over here then, if that’s what I really
must do, weighing the art of poets like a cheese monger.

CHORUS
Experts are indefatigable,
for here is another marvel,

129 A Cretan goddess similar to Artemis.

130 This weighing scene is probably modelled on the scene in
Aeschylus” Weighing of Souls where Zeus weighs the souls of
Achilles and Memnon as they fight.
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startling and altogether eccentric;
who else could have thought it up?
Gee, even if some chance passerby
had told me about this,

I wouldn’t have believed him,
I'd have thought he was drivelling.

DIONYSUS
All right now, both of you stand by the scale pans.

AESCHYLUS AND EURIPIDES
Here we are!

DIONYSUS
Now each take hold of your pan and speak aline into it, and
don’t let go until I give a cuckoo call.

AESCHYLUS AND EURIPIDES
Ready!
DIONYSUS
Now speak your lines into the scales.

EURIPIDES
“Ah would the good ship Argo ne’er had winged her

way. »131

AESCHYLUS
“O river Spercheius and the haunts where oxen graze.”!32

DIONYSUS
Cuckoo!

131 Medea 1.
132 From Philoctetes (fr. 249).

211



ARISTOPHANES

AISXTAOS kal ETPIIIAHS
pefelror.
ATONTZOS
\ 7’ V4
Kal TOND Y€ KATWTEP®
X@pPEL 7O ToDOE.
ETPIINIAHZ
1385 Kol Ti o7 €0TL TaiTioN;
AIONTZOX
4 3 14 7 3 ~
8 Ti; eloéOnke moTapdy, éplomwlikds
Uypor mowjoas Tovmos domep TdpLa,
av & elaéfnkas Tovmos émrepwuévov.
ETPIINIAHZ
AN’ érepov elmdto TL KAVTIOTHOdT®.
AIONTZIOZS,
NdBeabe Toivvy adbis.
AISXTAOS kal ETPINIAHS
3 > /
v dov.
AJONTIOZ
1390 Aéye.
ETPIIIIAHTY,
“ovk €ore Hebovs iepov dANo mA)v Aéyos.”
ATZXTAOS
<« 7 ~ \ / 3 ’ 3 ~ >
uovos Bedv yap Odvaros od ddpwy épd.

1384 yefetrar Radermacher: pefeire a

212



FROGS

AESCHYLUS AND EURIPIDES
There they go!

DIONYSUS
Look, this one’s going much lower!

EURIPIDES
And just why is that?

DIONYSUS
Why? He put in a river, wetting his line like a wool mer-
chant wetting wool, while you put in a line with wings on it.

EURIPIDES
Well, let him speak another one and weigh it against mine.
DIONYSUS
Then take hold again.
AESCHYLUS AND EURIPIDES
Ready!
DIONYSUS
Speak.
EURIPIDES

“Persuasion’s only temple is the spoken word.”133

AESCHYLUS
“For the only god who covets no gifts is Death.”13

133 From Antigone (fr. 170).
134 From Niobe (fr. 161).
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DIONYSUS
Let ’em go!
AESCHYLUS AND EURIPIDES
There they go!

DIONYSUS
His went down farther again, because he put in Death, the
heaviest blow.

EURIPIDES
But I put in Persuasion, a word that’s always a propos.

DIONYSUS
Persuasion is a lightweight thing and has no mind of its
own. Try to come up with something else this time, some-
thing heavyweight, big and strong enough to depress your
pan.
EURIPIDES
Hmm, where have I got something like that? Hmm.

DIONYSUS
I suggest “Achilles cast two ones and a four.”% Each speak
your lines, please, because this is your final weighing,

EURIPIDES
“He took in hand the handle heavy with iron.”13

135 A poor throw in dice; the line is adapted from an unknown
play.
136 From Meleager (fr. 531).
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AESCHYLUS
“Chariot upon chariot, corpse upon corpse.”37
DIONYSUS
He’s got the better of you once again!
EURIPIDES
How did he do it?
DIONYSUS

He put in two chariots and two corpses: even a hundred
Egyptians couldn’t lift that!

AESCHYLUS
No more of this line-by-line for me; he could get in that
pan himself, with his wife and kids and Cephisophon, and
take his books along too, and I'd have only to recite two of
my lines.
DIONYSUS

(to Pluto) These men are my friends, and I'll not judge be-
tween them; I don’t want to get on the bad side of either of
them. One I consider a master, the other I enjoy!

PLUTO
Then you won't accomplish your mission here at all.

DIONYSUS
And what if I do reach a verdict?

PLUTO
The one you choose you may take back with you; that way
you won't have come for nothing.

137 From Glaucus of Potniae (fr. 38).
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138 This brilliant, aristocratic, and notorious leader was
elected to the command of the Sicilian Expedition in 415 but,
soon after it sailed, fled to Sparta to avoid prosecution in the scan-
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DIONYSUS

Bless you! (to Aeschylus and Euripides) Now listen to me.
I came down here for a poet. Why? So our city could sur-
vive and continue her choral festivals. So whichever of you
is prepared to offer the city some good advice, he’s the one
T've decided to take back with me. So for starters, which of
you has an opinion about Alcibiades?'3 The city’s in travail
about him.

AESCHYLUS
And what does the city think of him?

DIONYSUS
Well: it yearns for him, detests him, and wants to have
him. 3 Now both of you tell me what you think about him.

EURIPIDES
1 detest the citizen who will prove to be slow to aid his
country, quick to do her great harm, resourceful for him-
self, incompetent for the city.

DIONYSUS
Well said, by Poseidon! Now what’s your opinion?

dal of the Mysteries; in 411 he broke with the Spartans and was
elected commander by the Athenian fleef, and enjoyed consider-
able success during the next four years; in 407 he triumphantly
returned to Athens and was elected Supreme Commander, but af-
ter the naval defeat at Notium a few months later was dismissed
and retired to an estate on the Hellespont (Xenophon Hellenica
1.5.16-17), where in 404 he was assassinated on the orders of
Lysander. Our passage shows that the issue of his recall was still a
live one in the aftermath of Arginusae.
139 Adapted from a line in Yon’s Guards (Ir. 44).
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AESCHYLUS
(A)
It’s not good to rear a lion cub in the city.
(B)

It’s best to rear no lion in the city.!14°
If you do raise one to maturity, then cater to its ways.

DIONYSUS
By Zeus the Savior, I can’t decide! One spoke sagely, the
other clearly. So each of you tell me one more idea that you
have about the city’s salvation.*!

(A)

EURIPIDES
If someone were to wing Cleocritus'#? with Cinesias,
and send him aloft on the breezes o’er the watery
plain—

DIONYSUS
That would be a funny sight! But what’s the point?

EURIPIDES
If there were a naval battle in progress, and they carried
vinegar cruets, they could spray it in the enemy’s eyes.

140 Apparently authorial variants, though we cannot tell which
belonged to the original and which to the revision. Oracular refer-
ences to the lion often point to tyrants or political strongmen, e.£.
Knights 103744, Aeschylus, Agamemnon T17-36.

141 Lines 1437-50 contain authorial variants whose priority
and line order are controversial; for this arrangement see Som-
merstein ad loc.

142 In Birds 877 a fat man with an ostrich for a mother.
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DIONYSUS
By Palamedes, 43 that’s good; you're a genius! Did you
think that up yourself, or was it Cephisophon?

EURIPIDES
All by myself, but Cephisophon thought up the cruets.

(B)
EURIPIDES
I've got one that I'd like to tell you.
DIONYSUS
Go ahead.
EURIPIDES

When we put our trust in what’s untrusted, and what’s
trustworthy is untrusted—

DIONYSUS
How'’s that? I don't follow. Try to speak somewhat less
cleverly and more clearly.

EURIPIDES
If we stopped trusting the citizens we now trust, and
start making use of the citizens we now don’t use—

DIONYSUS
Then we’d find salvation?

143 The cleverest hero at Troy and a legendary inventor; sub-
ject of a play by Euripides parodied in Women at the Thesmo-
phoria 768-84.
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EURIPIDES
If we're faring poorly with the current bunch, how
wouldn’t we find salvation if we did the opposite?

DIONYSUS
And what about you? What have you got to say?

AESCHYLUS
Tell me who the city’s making use of now: the good people?

DIONYSUS
Of course not! She absolutely hates them.

AESCHYLUS
And she delights in the bad people?

DIONYSUS
No, she doesn’t; she makes use of them perforce.

AESCHYLUS
Then how could anyone save a city like that, if she won't
wear either a cloak or a goatskin?
DIONYSUS
By god, think of something, if you want to go back up there.

AESCHYLUS
I'll tell you up there, but here I don’t want to.

DIONYSUS
Oh no you don’t; you send up your blessings from here.

1450 7pdéavres R S: wpdrrovres VAK
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AESCHYLUS
When they think of the enemy’s country as their own, and
their own as the enemy’s; and the fleet as the1r wealth; and
their wealth as despair.

DIONYSUS
Good, except that the juryman will gobble that down all by
himself!!44

PLUTO
Please render your verdict.

DIONYSUS
This will be my decision between you: I'will choose the one
that my soul wishes to choose.

EURIPIDES
Now remember the gods by whom you swore that you'd
take me back home, and choose your friends.

DIONYSUS
It was my tongue that swore:'%5 I'm choosing Aeschylus.

EURIPIDES
What have you done, you absolute scum of the earth?
\ DIONYSUS
Me? I've judged Aeschylus the winner; why shouldn’t I?

EURIPIDES
How can you look me in the eye after doing something so
utterly disgraceful?

144 Referring to state pay for public services.
145 Cf. line 101-2, above.
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146 Euripides’ Aeolus, fr. 19, with “the spectators” substituted
for “those who do it.” ‘
147 The first phrase is from Euripides’ Polyidus (fr. 638).
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DIONYSUS
What's disgraceful, if it doesn’t seem so to the specta-
torsPl46

EURIPIDES
You bastard, are you going to stand by and watch me stay
dead?

DIONYSUS
Who knows if life be really death, and breath be dinner,
and sleep a fleecy blanket?!47

Exit EURIPIDES.}48

PLUTO
Dionysus, you two go along inside now.
DIONYSUS
Why?
PLUTO
So we can entertain you before you depart.
DIONYSUS

Good suggestion, by Zeus; I can’t complain about that!
PLUTO escorts DIONYSUS and AESCHYLUSinto the palace.

CHORUS
Happy the man who has
keen intelligence,
as is abundantly clear:
this man, for his eminent good sense,

148 Ejther he runs off or is wheeled back inside on the
eccyclema, if it was used (cf. entrance at 830).
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1501 Yperépar Scaliger

1497t is likely, though not indicated in the text, that
Persephone enters as well, in view of her prominent Eleusinian
associations. 150 Cf. 678 n. The objects given by Pluto (and
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is going back home again,

a boon to his fellow citizens,
a boon as well

to his family and friends,
through being intelligent.

So what's stylish is not to sit

beside Socrates and chatter,

casting the arts aside

and ignoring the best

of the tragedian’s craft.

To hang around killing time

in pretentious conversation

and hairsplitting twaddle

is the mark of a man who’s lost his mind.

Enter PLUTO with AESCHYLUS, DIONYSUs, and XAN-
THIAS. 149

PLUTO

Fare you well then, Aeschylus. Save our city with your fine
counsels, and educate the thoughtless people; there are
many of them. And take this and give it to Cleophon;!*
and this to the Commissioners of Revenue,'3! together
with Myrmex!%? and Nicomachus;! and this to Archeno-

more fittingly carried by Xanthias than by Aeschylus, who will de-
part carrying a torch) are instruments of suicide, probably a
sword, a noose, and a mortar of hemlock (cf. 121-34).

151 Nothing is known of their particular functions.

152 Otherwise unknown. 153 Probably the defendant in
Lysias 30 (399/98), who currently held an appointment to review,
consolidate, and supervise the public inscription of the laws.

231



ARISTOPHANES

780€ & Apxerduw- kai ¢ppdl adrols
Taxéws Trew os éué devpl
Y \ , N \ /
Kat w1 wéAhew kav pn) Taxéws
1510 tkwow, éye vi) Tov AméAw
’ 3 \ N 4
ortfas avrovs katl Evpmodioas
per "Adewudvrov Tob Aevikolddov
1513/4 katd yijs Taxéws dmoméubo.

AIZXTAOS
- , C oy s opn
1515 tadra moumjow: ov 8¢ Tov Bakov
\ LI ’ -~ )
7oV éuov mapddos Sodorhel ™pety
kal Sweoglew, fv dp éyd mwore
Sebp’ ddikwpar. rovrov yop éyd
codig kpivw Selrepov elvar.
1520 péurmoo & Smws 6 wavolpyos dvnp
kol Yevdohéyos kal Bwuoldyos
undémor’ eis Tov Hakov TOV uov
S dxwv éyrxabedeirar.
IIAOTTON
daivere Toivvr Hueis TovTE
1525 Mopmddas iepds, xdpua mpoméumere
Totow ToUTOV TolTOV Méh€ow
\ ~ ~
kal polralow xehadovyres.
X0OPOx
A N Y YR -
wpbra pév evodiav dyabny dmévre woupry
3> 4 3 / /’ 7 € \ Ve
els dpdos dpruuéve 8éte, Saluoves of kard. yalas,
1530 77} 8¢ moher peydhwv dyalddy dyabis émwoias:

232




FROGS

mus;!%* and tell them hurry on down here to me, without
delay; and if they don’t come quickly, by Apollo I'll tattoo
them, clap them in leg irons, and dispatch them below
ground right quick!®® along with Leucolophus’ son,
Adeimantus!156

AESCHYLUS
That I shall do. And you hand over my chair to Sophocles
to look after and preserve, for I rank him second to me in
the art.. And remember to see to it that that criminal, that
liar, that buffoon, never sits down on my chair, not even
accidentally.

PLUTO
(to the Chorus) Now display your sacred torches in this
man’s honor and escort him forth, hymning his praises with
his own songs and melodies.

CHORUS
First, you gods below earth, grant to the departing poet a
fine journey as he ascends to the sunlight, and to the city
grant fine ideas that will bring fine blessings. For that way

154 Otherwise unknown.

155 These punishments were available to masters or overseers
with misbehaved slaves.

156 Alcibiades’ cousin, who fled Athens after implication in the
scandal of the Mysteries in 415, returned in 407, and then served
as a general. He was the only Athenian prisoner not executed by
the Spartans after Aegospotami, where he was widely believed to
have behaved treasonously (Xenophon, Hellenica 2.1.32, cf. As-
semblywomen 644-45), so that the reference here was probably
added for the revised production. It may be relevant to Pluto’s
threat that he had unsuccessfully opposed an Assembly motion to
mutilate all enemy prisoners (Xenophon ibid.).
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we may have an end of great griefs and painful encounters
in arms. Let Cleophon do the fighting, and any of those
others who wants to fight on his own native soil!157

157 Implying non-Athenian ancestry, cf. 678-82, 730-33.
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INTRODUCTORY NOTE

No precise information about the production of Assem-
blywomen survives,! but internal evidence dates it to the
period of the “Corinthian War” (395-387/6), evidently be-
tween 392, the earliest the Athenians could be said to have
had “a fleeting glimpse of salvation” (202-3), and the pro-
duction of Wealth in 388; references to proposals to launch
a fleet (197-98) and to collect large revenues by levying a
new tax (823-29) best suit 391 (after the arrest and dis-
missal of Conon had cost Athens both his fleet and Persian
money), or possibly 390 (after a fleet had actually been
launched). Greater precision is impossible, for in Assem-
blywomen allusions to the political status quo are few, and
serve mainly to motivate its abolition in favor of a radically
new system, a communal utopia under female governance.

As in Lysistrata a heroine, Praxagora (“Woman Effec-
tive in Public”), leads her fellow Athenian women in a plot
to save Athens from male misgovernance: the women dis-
guise themselves as men, pack the Assembly, vote to trans-
fer power to themselves, and elect Praxagora to be their
commander. But unlike Lysistrata, whose plot was a tem-

1 A scholium on line 193, citing Philochorus (FGrH 328 F
148), preserves discussion about the date, but is vaguely worded
and probably corrupt.
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porary intervention designed to force the men to stop the
war and return Greece to normality, Praxagora enacts a
permanent economic, social, and sexual revolution. Pri-
vate property is abolished: every citizen is to surrender his
possessions to the common store, from which the women
will provision all citizens equally, civic buildings having
been turned into communal dining halls. Household and
family are abolished too: dividing walls are to be removed,
and any man may copulate with, and have children by, any
woman, provided that the young and the beautiful of both
sexes copulate with the old and the ugly first. As for slaves
and other non-citizens, they will do the farming and (pre-
sumably) all other manual labor, and are debarred from
sexual competition with citizens. In the new order, social
inequalities based on wealth, age, and beauty are thus
eliminated, and with them the principal motives for civic
selfishness.

A pair of episodes illustrate the two main elements of
the plan and the main problem that threatens their imple-
mentation: the desire of some to take unfair advantage of
the new system by holding onto the privileges that they
had enjoyed under the old. The first is a conversation be-
tween a law-abiding citizen, who is preparing to surrender
his property, and a selfish sceptic, who hesitates to surren-
der his own. At the end of the scene the sceptic goes off to
claim his place at the communal dinner while still hoping
keep his property. We never learn whether his cheating
succeeds, but Praxagora has already explained that under
the new regime the desire to own property makes no
sense, since everyone will be amply supplied from the
common store. The second episode illustrates the new
equality of sexual opportunity, which gives priority to the
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old and the ugly. In this more elaborate scene, a young man
who has enjoyed the communal feast nevertheless tries to
visit his young girlfriend, but is frustrated by the interven-
tion of three hags, each one older and uglier than the last,
who stake their legal claim to his services. In the end the
young man is dragged off by the last two hags together,
since in their case it proves impossible to resolve the ques-
tion of priority.

The final scene illustrates the benefits enjoyed by men
who cooperate with the new regime. Praxagora’s husband
Blepyrus, earlier counted among the old and ugly and the
last to come to dinner, now arrives in the embrace of two
young girls, his virility apparently recovered. All that re-
mains is for a tipsy maid to invite Blepyrus and the Chorus,
representing all the women, to dance off to the feast,
which she describes in opulent terms in a lively song.

In creating the comic utopia of Assemblywomen Aristo-
phanes does not set up a true gynecocracy, where women
usurp male roles,? but rather takes an old idea (at work
also in Lysistrata), that polis management should be like
household management, to its logical conclusion: the
household actually replaces the polis, with the women
playing their traditional roles as managers and caregivers.
And since the polis is abolished, the men have no duties
other than to put on their new clothes, eat, drink, and

2 Mythical models included the Amazons (dramatized in an
earlier comedy by Cephisodorus) and the Lemnian Women (com-
edies by Aristophanes and Nicochares); Pherecrates’ Tyrannis (cf.
frs. 152, 269) and Theopompus” Lady Soldiers probably featured

gynecocracies as well.
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copulate. In effect, the men will enjoy a life of carefree
boyhood, with women doing all the chores—not unlike
Hesiod’s Golden Age, when men “lived like gods, with
carefree heart, free and apart from trouble and pain,” or
the Silver Age, when “a boy was raised by his dear mother
for a hundred years, a large infant playing in his house.”
But by relieving men of their responsibilities the women
realize important gains too: liberated from confinement in
their husbands’ households, they may openly associate, en-
joy the sexual freedom hitherto reserved for men without
need of deception, and rest assured that their household
will not be damaged by the men’s foolish policies.
Assemblywomen also satirizes contemporary Athenian
fondness for political experimentation and theorizing. The
political crisis and constitutional reforms precipitated by
the loss of their empire in 404, in combination with an As-
sembly revitalized by the introduction of pay for atten-
dees,* had prompted the Athenians to discuss and debate
their democratic system afresh, and also stimulated spec-
ulation about ideal systems of government, including
women’s potential for participation in civic affairs.® The
best known of these ideal states, Plato’s Republic, indeed
envisions a regime for elite Guardians that is essentially
the same as Praxagora’s, save for its abolition of the tradi-

3 Works and Days 112-13, 130-31.

4 In Acharnians of 425 Aristophanes had complained that as-
semblies were poorly attended and that ordinary citizens were
discouraged from speaking up.

5 Socrates, for example, reportedly believed in the natural
equality of women: Xenophon Symposium 2.9.
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tional distinction between men’s and women’s work, and
its system of eugenic breeding.® Since Assemblywomen
cannot on chronological grounds have caricatured Repub-
lic, Plato may in fact have been inspired by the play; if both
authors drew on a common source, it is unlikely to have
been a written one, since Aristotle tells us that Plato’s sys-
tem had no antecedents.”

Assemblywomen follows the pattern of Aristophanes’
fifth-century comedies in its plot but shows significant
changes in formal structure, particularly in its handling of
the chorus. Though the chorus plays a prominent role at
the beginning and end of the play, its silent and gradual en-
try, subsequent absences, and minimal involvement in the
central scenes are paralleled only in tragedy; there is no
parabasis and only a truncated agon; and the choral songs
separating episodes are absent from the script, the lacuna
sometimes indicated by the note chorou (“place for a cho-
rus”), as would become the norm by Menander’s time.

Text

One papyrus contains parts of 32 lines of Assembly-
women, and four independent medieval MSS preserve the
play in whole (R A) or in part (A T"). The MSS divide into
two families, with R on one side, and on the other A T,
which have a common ancestor, and A, which derives from
a close relative of I" that was thoroughly corrected from R
or a copy of R. Another MS (B), though derived from a

6 See especially Republic, books 3 and 5.

7 Politics 1266a31-36, 1274b9-10; he would hardly have men-
tioned a comic antecedent.
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copy of T, contains a number of good conjectures. The Al-
dine editio princeps (1498) was based on a MS (no longer
extant) stemming from an ancestor of A that incorporated
a number of corrections and emendations, some of which
are found also in B.

Sigla

Hg PMich. inv. 6649 (IV/V), lines 60016, 638-54

R Ravennas 429 (c. 950)

S Readings found in the Suda

A Parisinus Regius 2712 (XIV), lines 1-282

T Laurentianus 31.15 (c. 1325), lines 1-1135

A (= Pel) Perusinus H 56 (XVn)

B Parisinus Regius 2715 (XV), lines 1-1135

a the consensus of R AT A (1-282), RT" A (283-
1135), R A (1136-end)

Annotated Editions

F.H. M. Blaydes (Halle 1881).

J. van Leeuwen (Leiden 1905).

B. B. Rogers (London 1902), with English translation.

R. G. Ussher (Oxford 1973).

G. Paduano (Milan 1983), with Italian translation.

M. Vetta (Milan 1989), with Italian translation.

A. H. Sommerstein (Warminster 1998), with English
translation.
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DRAMATIS PERSONAE

PRAXAGORA, an
Athenian wife

FIRST WOMAN, a
neighbor of Praxagora

SECOND WOMAN,
Praxagora’s neighbor

BLEPYRUS, Praxagora’s
husband

NEIGHBOR of Blepyrus

CHREMES

SELFISH MAN

HERALD, a woman
appointed by Praxagora

FIRST OLD WOMAN

GIRL

EPIGENES, a young man

SECOND OLD WOMAN

THIRD OLD WOMAN

MAID of Praxagora

CHORUS of Athenian
women

SILENT CHARACTERS
SICON and

PARMENON,

Neighbor’s slaves
TWO GIRLS
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An Athenian street before daybreak; the stage building
represents three houses. From the central house emerges a
young figure wearing men’s clothing but a woman’s mask,
and carrying a walking stick and lighted lamp.

PRAXAGORA!
O radiant eye of the wheel-whirled lamp, fairest invention
of skilled artisans (yes, I shall reveal your pedigree and
fortunes, for whirled on the wheel by the potter’s impetus,
you bear the sun’s radiant offices in your nozzles): broad-
cast now the fiery signal as arranged. (she swings the lamp
to and fro) You alone we make privy to our plot, and rightly,
for also in our bedrooms you stand close by as we essay
Aphrodite’s maneuvers; and when our bodies are flexed,
no one banishes from the room your supervisory eye. You
alone illuminate the ineffable nooks between our thighs,
when you singe away the hair that sprouts there; and you
stand by us when stealthily we open pantries stocked with
bread and the liquor of Bacchus; and you're an accomplice
that never blabs to the neighbors. So you'll be in on our

1 Praxagora’s name means “Woman Effective in Public”; her
opening lines parody an unknown tragic source or sources.
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present plans too, all that my friends agreed on at the
Scira.?

But not one of the women who are supposed to meet
here has shown up, though it’s almost light and the Assem-
bly begins any minute. We wenchmen must grab our seats,
as Phyromachus once put it, if you still remember,® and
settle ourselves without attracting attention. What can be
keeping them? Don’t they have the false beards they were
told to get? Was it hard for them to swipe their husbands’
clothes without getting caught?

A figure dressed like a man and carrying a lamp and bun-
dle enters the orchestra through a wing, leading several
other figures, similarly dressed; these and the women soon
to follow form the Chorus.

But I'see alamp over there, coming this way. I'll duck asufle
in case it happens to be a man.

CHORUS LEADER
Time to move! Just now, as we were on our way, the Herald
crowed a second time.

PRAXAGORA

And I was up the whole night waiting for you. Now let me
call this neighbor of mine out of the house; I'll scratch
softly at her door, since her husband mustn't notice.

FIRST WOMAN emerges from the door, dressed in men’s
clothing.

3 Evidently this Phyromachus (otherwise unknown) had
somehow mispronounced hetairoi “associates” as hetairai “cour-
tesans”; and hedras “seats” can also mean “rear ends.”

249



35

40

45

50

ARISTOPHANES

TTNH A
fikovad Tot
< Ve Y ~ 7 ~ /
vmodovpérny T0 kviud oov Tév SakTiAww,
o 3 3 ~ k] e \ S / ol ’
&’ ob karadapfoto’. 6 yap dviip, @ dikrdr,
Sohauivios ydp éoriv ¢ Eovey’ éyd,
A /. > o L4 Z 3 ~ 7’
My vix8 SAny fhavvé @ év Tols oTpduacy,
@7 dpre Tovrt Goiudriov avrot "haBov.
OPAEATOPA
N A\ i3 ~ \ / \ ’
kol pny 6pd kal Khewapérmy kal Sworpdmmy
~ R 7/ \ 7
wpociovoar H0n Trde kai Pikavérny.
KOPTPAIA
ovkovy émeieclt; ws TAIkn karduooer
v Yordrny fikovoav otvov Tpels xods
% pny dmoretoew kapeBivlwy Yolvika.
IIPASATOPA
iy Suuwvbiovos & ody 6pds Mehiorixmy
omeidovoav év tais éuBdai; kal pot Soxel
\ \ \ > \ 3 ~ /e
Kot OO Tapd. Tavdpos éEeNbeilv udvy.
TTNH A
A ~ / 3 > < ~ 4
™y 100 kamlov & ody 6pds TevowoTpdry
Ed 3 ~ ~ \ ’
éxovoav év 1) defed ™iv Napmdda;
IIPAEATOPA
kai Ty Dihodwprirov Te kai Xawpnrddov
0pd mwpooovoas xaTépas moANAS ThvY
yvvaikas, 8 7o mép éoT Spehos év T woheL.

250




ASSEMBLYWOMEN

FIRST WOMAN
I was just getting dressed when I heard you give the secret
knock: see, I wasn't asleep. You know, my dear, the man I
live with is from Salamis,* and all night long he was sailing
me under the sheets, so I just now got the chance to grab
his cloak.

PRAXAGORA
Hey, I see Cleinarete and Sostrate coming, and there’s
Philainete.5

‘CHORUS LEADER
Get a move on; Glyce® solemnly swore that the last woman
here will be fined ten quarts of wine and a bag of chick-
peas!

PRAXAGORA
Look, there’s Smicythion’s wife Melistiche trying to run in
her old man’s boots!” And I think she’s the only one who
had no trouble getting away from her husband.

FIRST WOMAN
And there’s the barkeep’s wife Geusistrate.® See her, with
the torch in her hand?

PRAXAGORA
And there’s Philodoretus” wife, and Chaeretades’,® and a
lot more women besides, anyone who's anybody in town!

4 These islanders were noted oarsmen.

5 Typical names. 6 An ordinary name.

7 Perhaps this Smicythion (identity unknown) was negligent
or impotent. 8 A comic version of women’s names ending in -
strate: Geusi- suggests wine drinking.

9 Identities unknown.
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Enter SECOND WOMAN on the run.

SECOND WOMAN
1 had an awful time, my dear, making my escape and get-
ting over here quietly. My husband stuffed himself with
anchovies at dinner last night and was up all night cough-
ing.
PRAXAGORA

(to Women and Chorus) Now then, please be seated, so I
can put a question to you, now that I see you're all here:

have you done everything we agreed on at the Scira?

FIRST WOMAN
I have. First, I've got armpits bushier than underbrush,
just as we agreed; then, whenever my husband went off to
the agora, I oiled myself and stood in the sun all day getting
a tan.

SECOND WOMAN
Me too. I threw my razor out of the house right away, so
that I'd get hairy all over and not look female at all.

PRAXAGORA
And you've all got the beards you were told to bring with
you when next we met?

FIRST WOMAN
Sure, by Hecate; isn't this one a beauty?
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SECOND WOMAN
And mine’s a far piece nicer than Epicrates’'0

PRAXAGORA
And what about the rest of you?

FIRST WOMAN
They've got them,; see, they're nodding yes.

PRAXAGORA
And I see you've taken care of everything else: you've got
Spartan boots and walking sticks and men’s cloaks, just as
we said.

FIRST WOMAN
I've brought Lamius’ shillelagh; I took it as he slept.

SECOND WOMAN
That must be the shillelagh he uses to fart!!!

PRAXAGORA
By Zeus the Savior, if he wore old All-Eyes’ leather jacket
he’d be the very man to provide fodder for the public exe-
cutioner.!? But let’s get on with the next items of business,
while there are still stars in the sky. The Assembly we're
prepared to attend begins at dawn.

10 A populist politician nicknamed “shield-bearer” because of
his imposing beard (Platon fr. 130).

11 Presumably this unidentifiable Lamius (according to the
scholia, a nickname for one Mnesitheus) was likened to the fabled
ogre Lamia, who carried a stick and “farted when captured”
(Wasps 1177).

12 Argus was the many-eyed giant sent by Hera to stand guard
over Zeus” human favorite, Io, whom she had turned into a heifer.
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ASSEMBLYWOMEN

FIRST WOMAN
Right you are, so we've got to grab some seats under the
rock,'? right in front of the Chairmen.

SECOND WOMAN
(producing a knitting basket) That's exactly why I brought
this along, to get some knitting done while the Assembly’s
filling up.

PRAXAGORA

Filling up, stupid?

SECOND WOMAN
Sure, by Artemis. Won't I be able to listen just as well while
I knit? And my kids have nothing to wear.

PRAXAGORA
Listen to you: knitting! When you shouldn’t be showing
any part of your body to the men. Wouldn't we be in a fine
fix if the citizenry’s all there and then some woman has
to climb over them, hitching up her clothes and flashing
her—Phormisius!'4 If we’re the first to take our seats, no
one will notice that we’re wearing our cloaks wrapped
tight. And when we unfurl the beards we’ll tie on over
there, what onlooker will think we’re not men? Take Agyr-
rhius: now that he’s wearing Pronomus’ beard he passes for
a man; and yet this very man used to be a woman.'> And
now look at him, he’s top cock in the city. And it’s because
of him, I swear by this dawning day, that we must dare such

13 Le. the speaker’s platform.

14 See Frogs 965.

15 Agyrrhius was a wealthy politician who recently had suc-
cessfully proposed the introduction of Assembly pay; Pronomus is
otherwise unknown.
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ASSEMBLYWOMEN

a daring deed, hopeful that somehow we can take over the
government and do something good for the city. As it is,
our city is oarless and becalmed.

FIRST WOMAN
But how can a congregation of women, with women’s
minds, expect to address the people?

PRAXAGORA
Much better than anybody, that's how. They say that the
young men who've been reamed the most are also the most
effective orators. And as luck would have it, that’s exactly
what nature suits us for!

FIRST WOMAN
I'm not so sure: inexperience is a dangerous thing.

PRAXAGORA
Well, isn’t that why we've gathered here, to practice what
we’re going to say over there? You can’t attach your beard
too soon; and the same goes for the others who I'm sure
have been practicing how to gab.

FIRST WOMAN
Is there anyone here, my friend, who hasnt got the gift
of gab?
PRAXAGORA
All right then, you attach your beard and be a man; I'll put
these garlands aside and attach my own, in case I decide to
do some speaking too.

SECOND WOMAN
(holding a mirror) Come here, darling Praxagora. Look,
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16 Pointing up the incongruity of beards against the pale (and
here insufficiently tanned) complexions of the women.
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my dear, how ridiculous this is.

PRAXAGORA
Why ridiculous?

SECOND WOMAN
It’s like somebody bearded a grilled squid!'®

PRAXAGORA
(moving to the platform and speaking as Herald) Purifier,
please make your rounds with the sacrificial cat.'” All move
into the sanctified area. Ariphrades,'® stop chattering;
move forward and take your seat. Who wishes to address
the Assembly?

FIRST WOMAN
1 do.

PRAXAGORA
Then put on the garland, and may your speech be propi-
tious.

FIRST WOMAN
Ready.

PRAXAGORA
You may speak.

FIRST WOMAN
Don't I get a drink first?

PRAXAGORA
Drink?

17 Actually the Assembly was purified with a piglet; the
women, normally confined to the house, think of a housepet.
18 Otherwise unknown.
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FIRST WOMAN
Well, sir, why else did I put on a garland?'®

PRAXAGORA
Get off of there! You would have done the same thing to us
in the real Assembly.

FIRST WOMAN
What? Don't they drink in the real Assembly?

PRAXAGORA
Listen to you, “don’t they drink”!

FIRST WOMAN
They do, by Artemis, and straight shots at that! When you
think about what they get up to, their decrees are like the
ravings of drunkards. And they certainly pour libations too:
why else would they make those long prayers, if they didn’t
have wine? And they yell at each other like drunks, and the
police remove the guy who's had too much.

PRAXAGORA
You go and sit down. You're worthless!

FIRST WOMAN
I swear I would have been better off without this beard—
I'm absolutely parched with thirst!

PRAXAGORA
Is there anyone else who wishes to speak?

19 Garlands were worn not only by speakers in assembly but
also at symposia.
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SECOND WOMAN

Me!
PRAXAGORA

Then don the garland; the plan’s under way now. All right
then, speak like a man and be cogent; lean hard on your
stick.

SECOND WOMAN
1 would have preferred that one of the usual speakers had
offered the best counsel, so that I could have sat still. But
as it is, my vote says we outlaw the installation in barrooms
of kegs to hold water. I think it’s bad policy, by the Two
Goddesses.20

PRAXAGORA
By the Two Goddesses, you bungler? Where is your mind?

SECOND WOMAN
What's the matter? I didn’t ask for a drink.

PRAXAGORA :
That’s true, but you did swear by the Two Goddesses when
you were supposed to be a man. And the rest was so good,
too.
SECOND WOMAN
Oh! By Apollo—

PRAXAGORA
No, stop. (taking the garland herself) I won't take another
step on the road to being an assemblywoman until every-

thing’s exactly right.

20 Ie. Demeter and Persephone, a woman’s oath.
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ASSEMBLYWOMEN

SECOND WOMAN
Give me back the garland; I want to try my speech again. I
think I've got it down nicely now. In my view, assembled la-
dies—
PRAXAGORA
Again, you loser? You're calling men ladies!

SECOND WOMAN
It’s that Epigonus?! over there: I caught sight of him and
thought I was addressing ladies!

PRAXAGORA
(taking the platform) Shoo, you go back to your seat over
there too. (to the seated women) To judge from what I've
seen of your abilities it seems best that I put on this garland
and make a speech myself. I beseech the gods to grant suc-
cess to today’s deliberations. My own stake in this country
is equal to your own, and [ am annoyed and depressed at all
the city’s affairs. For I see that she constantly employs
scoundrels as her leaders. Even if one of them turns virtu-
ous for one day, he’ll turn out wicked for ten. You look to
another one? He’ll make even worse trouble. I realize how
hard it is to talk sense to men as cantankerous as you, who
fear those who want to befriend you and consistently court
those who do not. There was a time when we convened no
assemblies at all, but at least we knew Agyrrhius for a
scoundrel. Nowadays we do convene them, and the people

21 Otherwise unknown, although a man with this rare name
was listed among the female members of a cult association in the
early fourth century (IG ii2 2346.109).
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22 Probably conflating the Theban alliance of 395 (Lysias
16.13, Andocides 3.25; for the debate cf. Xenophon Hellenica
3.5.7-17) with its wider successor (Diodorus Siculus 14.82; for the
recriminations cf. Xenophon Hellenica 4.2.18-23, 4.3.17-23); the
discredited “supporter” is not certainly identifiable.
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who draw pay praise him to the skies, while those who
draw none say that the people who attend for the pay
deserve the death penalty.

FIRST WOMAN
Well said, by Aphrodite!

PRAXAGORA
Pitiful: you swore by Aphrodite. Wouldn't it be charming if
you spoke that way in the Assembly?

FIRST WOMAN
But I wouldn’t have.

PRAXAGORA
Well, don’t get into the habit now. (resuming her speech)
And about this alliance: when we were examining the is-
sue, the people insisted that the city would perish if we did
not ratify it. But when it finally was ratified, the people
were unhappy, and its staunchest supporter had to leave
town in a hurry.22 We need to launch a fleet: the poor man
votes yes, the wealthy and the farmers vote no. You get an-
gry with the Corinthians, and they with you; 2 now they’re
nice people, “so you be nice too.”?* The Argives are mo-
rons, but Hieronymus is sage.?> And occasionally we get a

23 Probably referring to the aftermath of the battle of Nemea
in 394, when the allies feared that Corinth, which had not assisted
their retreat, might join the Spartans.

24 After its democratic revolution of 393/2 Corinth formed a
union with Argos and in 392/1 rejected Spartan peace proposals
that would have dissolved the union; Athens followed suit.

25 Hieronymus was a prominent general in this period; the ref-
erence here is uncertain.
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fleeting glimpse of salvation, but Thrasybulus gets angry
that you're not inviting him to take charge 26

FIRST WOMAN
This man’s intelligent!

PRAXAGORA

Now that’s the way to applaud! And you, the sovereign
people, are responsible for this mess. For while drawing
your civic pay from public funds, each of you angles for a
personal profit. Meanwhile the public interest flounders
like Aesimus.?” But listen to my advice and you shall es-
cape from your muddle. I propose that we turn over gover-
nance of the city to the women; after all, we employ them
as stewards and treasurers in our own households.

SECOND WOMAN
Hear hear! Well said!

FIRST WOMAN
Pray continue, sir!

PRAXAGORA
And their character is superior to ours, as I will demon-
strate. First, they dye their wool in hot water according to
their ancient custom, each and every one of them; you'll
never see them try anything new. But the Athenian state

26 The “fleeting glimpse of salvation” probably refers to Spar-
tan peace terms recently offered, only to be rejected by the Athe-
nians; apparently it was Thrasybulus, the venerable general and
stalwart democrat, who had decisively argued against peace (cf.
also line 356~57). Praxagora portrays his opposition as selfish (de-
sire for personal credit) rather than patriotic. 27 Prominent
since 403, when he had commanded the democratic forces in the
civil war (Lysias 13.80), but perhaps currently in eclipse.
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wouldn’t hold on to that custom if it worked just fine;
no, they’d be fiddling around with some innovation. Mean-
while the women settle down to their cooking, as they
always have. They carry burdens on their heads, as they al-
ways have. They celebrate the Thesmophoria, as they
always have. They bake cookies, as they always have. They
drive their husbands nuts, as they always have. They hide
their lovers in the house, as they always have. They buy
themselves extra treats, as they always have. They like their
wine neat, as they always have. They like a fucking, as they
always have. And so, gentlemen, let us hand over gover-
nance of the city to the women, and let’s not beat around
the bush or ask what they plan to accomplish. Let’s simply
let them govern. Consider only these points: first, as
mothers they’ll want to protect our soldiers; and second,
who would be quicker to send extra rations than the one
who bore you? There’s nobody more inventive at getting
funds than a woman, and when in power she’ll never get
cheated, since women themselves are past masters at
cheating. I'll pass over my other points. Adopt my resolu-
tion and you'll lead happy lives.

SECOND WOMAN
Well said, Praxagora my sweet! What skilll Where did you
learn such fine talk, my dear?
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PRAXAGORA
During the displacements?® I lived with my husband on
the Pnyx,? and learned by listening to the orators.

FIRST WOMAN
Then it’s no wonder, madam, that you were so impressive
and sage. Furthermore, your fellow women hereby elect
you general if you succeed with this plan of yours. But what
if Cephalus® confronts you abusively? How do you plan to
handle him in the Assembly?

PRAXAGORA
I'll say he’s crazy.
FIRST WOMAN
But everyone knows that.

PRAXAGORA
Well, I'll say he’s a dangerous psychopath.

FIRST WOMAN
Everyone knows that too.

PRAXAGORA
Then I'll say that a man who makes such crummy crockery
will do a terrific job making the city go to pot.

FIRST WOMAN
But what if Neocleides the squinter abuses you?3!

PRAXAGORA
To him I say, go squint up a dog’s butt.

28 Le. after the Spartan investment of 413 or the battle of
Aegospotami in 405. 29 Where the Athenian Assembly was
convened. 30 A distinguished orator who ran a pottery
business. 31 A politician known for using rough tactics.
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FIRST WOMAN
And what if they try to screw you?

PRAXAGORA

T'll screw them right back: I know a good many tricks my-
self.

FIRST WOMAN
There’s only one danger we haven’t discussed: if the police
jump you, what will you do then?

PRAXAGORA
T'll give them the elbow, like this; they’ll never get me in a
clinch.

CHORUS LEADER
And if they do hoist you, we'll, well, ask them to put you
down.

FIRST WOMAN
Then we’ve got all of that planned out. But one thing we
haven’t considered is how we’ll remind ourselves to put up
our hands when we vote; we're so used to putting up our
legs!
PRAXAGORA

That’s a tough one; just remember that you vote by undrap-
ing your right arm and raising that hand. Now come on,
hitch up your slips and put on those boots as quick as you
can, just as you saw your husband do when he was off to an
Assembly or some errand. Then when you’re all dressed
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up, tie on your beards. And when you've attached them ex-
actly right, put on the men’s cloaks that you stole and drape
them correctly. Now lean on those walking sticks as you set
off, and sing an old men’s song, country-style.

CHORUS LEADER
Great instructions!

PRAXAGORA
Let’s go on ahead of them, because I expect some other
women from the country will come directly to the Pnyx.
Now hurry, because the drill on the Pnyx is, in by dawn or
go home with nary a clothespin 32

Exit PRAXAGORA, FIRST and SECOND WOMAN.

CHORUS LEADER
Gentlemen, its time for us to march; and gentlemen is
what we must always remember to say, and never let it slip
our minds. We run no small risk if we’re caught dressed up
for so dark a deed of daring.

CHORUS
It’s off to the Assembly, gentlemen! The magistrate
has sounded his warning:
anyone who isn’t there bright and early,
covered with dust,

happy with garlic soup for breakfast,

32 Only the first 6000 assemblymen in attendance were paid.
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with a salsa look in his eye,

will not get his three-obol pay.
Hey Charitimides,

Smicythus, and Draces,

get a move on,

see to it you don't

strike a false note

in the role you've got to play.
And when we've got

our tickets, let’s be sure

to sit close together,

so as to raise our hands in favor
of whatever proposals

our womenfolk may want.

But what am I saying? Menfolk
is the word I ought to have used.

Let’s be sure to jostle the assemblymen from town,
who before now

never used to attend,

when their pay was only one obol,
but would sit gossiping

in the garland shops.

Now they fight hard for seats.
Never in the good old days,

with noble Myronides in charge,3
would anyone have dared

to husband the city’s affairs

33 Generic men’s names.
34 A highly successful general during the Persian invasions and

into the mid-450s.
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for a handful of money.

No, everyone would come
bringing his own little bag lunch,
something to drink, some bread,
a couple of onions,

and three olives.

Now what they want

is three obols

for doing a public service,

like common laborers.

Exit Chorus.

Enter from Praxagora’s doorway BLEPYRUS, an old man
dressed in women’s slippers and slip.

BLEPYRUS3®

What's going on? Where has my wife got to? It's getting
near dawn and she’s nowhere to be seen. I've been lying
awake for ages, needing to shit, trying to grab my shoes and
cloak in the dark. I've groped everywhere but couldn’t find
it, and all the while the dung man kept pounding at my
back door, so finally I grabbed my wife’s slip here and put
on her Persian slippers. Now where oh where could a fel-
low shit in privacy? Well, anywhere is fine at night; at this
hour no one’s going to see me shitting. God what a fool I
was, getting married at my age! I deserve a good flogging.
She surely didn’t go out on any decent errand. Anyway, I've
got to do my business. (squats down)

35 The name means “Peeper.”

308 suppl. Sommerstein
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NEIGHBOR, holding a lamp, appears at Second Woman’s
window.

NEIGHBOR
Who's that? Surely not my neighbor Blepyrus? By god, that
is him. Say, what’s that yellow all over you? Maybe Cinesias
has hit you with his droppings?3

BLEPYRUS
No. I'm out here wearing my wifes little yellow slip that
she likes to put on.

NEIGHBOR
Where’s your cloak?

BLEPYRUS
I can’t say. I looked for it in the bedclothes and couldn’t
find it.

NEIGHBOR
And you didn’t ask your wife to tell you where it is?

BLEPYRUS
I really couldn’t. She doesn’t happen to be in; she slipped
out of the house on me, so I'm worried that she’s up to no
good.

NEIGHBOR
By Poseidon, exactly the same thing just happened to me.
The woman I live with has gone off with the cloak I always
wear. That wouldn’t be so annoying, but she’s taken my
boots too; I couldn’t lay my hands on them anywhere.

36 A contemporary dithyrambic poet, teased elsewhere for
some defecatory incident (cf. Frogs 366, with scholiast).
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BLEPYRUS
By Dionysus, I couldn’t find my Spartan boots either. But
as luck would have it I had to shit, so I put my feet into
these pumps and dashed out. I didn’t want to shit on the
comforter; just had it cleaned.

NEIGHBOR
What can it be? Maybe one of her lady friends invited her
out for breakfast?

BLEPYRUS
That’s probably it. She’s not a tramp, as far as I know.

NEIGHBOR
Well, you must be pooping a ship’s cable; me, I've got to be
getting along to the Assembly, if, that is, I can get hold of
my cloak; it’s the only one T've got.

BLEPYRUS
Me too, as soon as I finish by business; at the moment some
sort of choke pear’s got my food blockaded inside.

NEIGHBOR
(disappearing from the window) Like the one Thrasybulus
mentioned to the Spartans?7

BLEPYRUS
By Dionysus yes; it's got me pretty uptight, anyway. (fo
himself) What am I going to do? This present predicament
isn’t my only anxiety: whats going to happen when I eat
something? Where will the poop go? As it is, he’s got my

37 Or “against the Spartans;” the allusion is unclear.
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back door bolted, this fellow from Cul-de-Sac. Who will go
for a doctor, and what kind? Any of you arsehole experts
out there knowledgeable about my condition? Does
Amynon know? But maybe he’ll say no. Somebody call
Antisthenes at any cost! When it comes to grunting, he’s
the man to diagnose an arsehole that needs to shit.3® Mis-
tress Hileithya,?® don’t let me down when I'm bursting and
bolted; I don’t want the role of comic potty!

Enter CHREMES.

CHREMES
Heythere, what are you doing? Not taking a shit, are you?

BLEPYRUS
Who, me? No indeed, not any longer anyway. I'm on my
feet again.

CHREMES
Is that your wife’s slip you're wearing?
BLEPYRUS
Yes, it was dark in the house and I grabbed it by mistake.
But tell me, where have you been?
CHREMES
At the Assembly.
BLEPYRUS
You mean it’s adjourned already?

38 The identity of these men is uncertain, but an ancient com-
mentator says that Amynon was not a doctor but a “prostituted
politician.”

39 The goddess of childbirth.
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CHREMES
Yes indeed, and before daylight too. And dear Zeus, the
ruddle got quite a laugh when they flung it around!*’

BLEPYRUS
Then you got your three obols?

CHREMES
I wish I had. But this time I was too late, so I'm ashamed to
say <I've come away empty handed.

BLEPYRUS

So you've got nothing?>
CHREMES

Nope, absolutely nothing but my shopping bag.
BLEPYRUS

But what made you late?

CHREMES
A huge crowd of people showed up en masse at the Pnyx,
an all-time record. And you know, we thought they all
looked like shoemakers; really, the Assembly was awfully
pale faced to behold. So I didn’t get anything, and a bunch
of others didn't either.

BLEPYRUS
So if T went there now I wouldn’t get anything either?

40 Vermilion dye was used to mark those late for Assembly.

381a Jacunam susp. Elmsley, suppl. van Leeuwen et Hen-
derson
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CHREMES
Hah! Not even if you'd got there before the cock stopped
crowing!
BLEPYRUS
Oh my, what a blow!
Antilochus, raise not the dirge for those three obols
but for me who yet live: for all I had is gone.*!
But what business could have fetched such a mob together
so early?

CHREMES

It could only be that the Chairmen decided to schedule de-
liberation about the salvation of the city. And right away
Neocleides the squinter groped his way to the podium to
speak first, but the people started to yell as loud as you
please, “Isn’tit dreadful that this guy dares to address us on
the subject of our salvation no less, when he can’t even save
his own eyelids?” And he squints around and yells back,
“Well, how can I help it?

BLEPYRUS

If I'd been there I'd have said, “Grind up garlic and figs
and add Spartan spurge, and rub it on your eyelids at bed-
time.”

41 Parodying Achilles’ lament for Patroclus in Aeschylus’
Myrmidons (fr. 138), substituting “those three obols” for “the
deceased.”

397 rpolfetvar Schomann

293



ARISTOPHANES

XPEMHS
\ ~ > Ve 13 ’
pera. rodrov Edatwv 6 Sefwdraros
A Y A ,
wapihe yvuvés, ds €d6ke Tols mhetooiy
3 7 / 3/ € ’ 4
410 avrds ye pévrovdaokey LudTiov Exer.
kdmerr E\efe SmporTikwrdTovs Aéyovs:
“opdrte pév pe Seduevov cwmyplas
TerpacTaT)pov KavTér: AAN Suws épd
os Ty TO\w kal Tovs molitas odoere.
415 fp yap mapéxwor Tols Seopévols oi kvadhs
x\aivas, éneldav mpdrov fhos Tpamy,
~ < ~ > PR\ ’ /7
mhevpiris Hudy 0vdéy’ dv AdBot moré.
14 \ Ve /3 \ 7
8oois 8¢ k\ivm pi ‘o undé oTpduaTa,
iévar kabevdrjoovras dmoveviuuévovs
420 €is 7@V oxvhodepdr Gy & dmokhyiy ™ Fvpe
Xeudros dvros, Tpels ouovpas dpeléte.”
BAEIITPOS,
Y \ e / 3 3 > > ~, 7
v Tov Albvvoor xpnoTd . € & éxelvd ye
mpooéfnkey, ovdels dvrexeporémaer dv,
N N Y
7005 ahduraporBovs Tols ambpois Tpels xotvikas
495 detmvov mapéxew dmaow 1) kKhdew pokpd,
< ~ 3 3 2/ 4 S Ve
tva Tob7’ dméhavoar Navouwiddovs tdyadév.

XPEMHS,
h ~ /. 3 \ /7
JeETO TODTO Tolyuy evmpem)s veavias
Aevkés Tis dvem)dno’ Guotos Nukig

, > ’ ’
8 0PNTWY TEXELPNTEY )\eyew

430 s xpn mapadovvar Tals yvvarft ™y wONw.
—_— e

294




ASSEMBLYWOMEN

CHREMES

After him, that success story Euaeon?? stepped forward,
wearing only a shirt, most people thought, though he in-
sisted he was wearing a cloak. His speech appealed mainly
to the masses: “You see that I'm in need of salvation my-
self—about four bits would do it—but nevertheless I'll tell
you how to save the city and its citizens. If the clothiers do-
nate cloaks at the winter solstice to those who need them,
none of us would ever again catch pneumonia. And you
should allow anyone who hasn’t got a bed or a blanket to
sleep in the tanneries after they've washed up; if a tanner
won’t open his doors in wintertime, fine him three com-
forters.”

BLEPYRUS
By Dionysus, what a noble thought! He’d have won unani-
mous approval if he’d added that grain dealers should
give the needy three quarts for their dinner or face harsh
punishment. They could have collected that benefit from
Nausicydes!43

CHREMES
Well, after that a pale, good-looking young man sprang to
his feet to address the people; he looked like Nicias.4
He made a case for handing the city over to the women.

42 Identity unknown, but evidently a poor man.

43 A grain magnate mentioned also in Xenophon, Memorabilia
2.7.6 and Plato, Gorgias 487c.

44 Probably the grandson of Nicias the statesman and general,
now barely twenty years old (cf. Lysias 18.10).

A7 Judy S
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rumbles.

BLEPYRUS

CHREMES

right.
BLEPYRUS
And what did he say?
CHREMES
First, he called you a criminal.
BLEPYRUS
And what did he call you?
CHREMES
11 get to that. Then he called you a crook.
BLEPYRUS
Only me?
CHREMES

That’s right, and an informer too.

And they all cheered and yelled “well said,” this mass of
cobblers, while the people from the country made deep

That’s because they were using their brains, by heaven.

But they were the minority, and the speaker shouted them
down. In his view, women could do no wrong, and you no
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BLEPYRUS
Only me?

CHREMES
That’s right, you and most of this crowd here as well!

BLEPYRUS
Well, who'd deny that?

CHREMES
He went on to say that a woman is a creature bursting with
brains, and a moneymaker, and that women never divulge
the secrets of the Thesmophoria, by contrast with you and
me, who leak what we say in Council all the time.

BLEPYRUS
By Hermes, that last point’s no lie.

CHREMES
Then he said that women lend each other dresses, jewelry,
money, drinking cups, privately and without witnesses,
and always return everything and don’t cheat, as most of us
men, he claimed, do.

BLEPYRUS
By Poseidon, we cheat even when there are witnesses.

CHREMES
And he went on at great length in praise of the women, that
they don’t inform on people, don’t sue them, don't try to
overthrow the democracy, and lots of other virtues.

454 transp. Bachmann
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BLEPYRUS
And what was voted?

CHREMES
To turn the city over to them. That seemed to be the only
thing that hasn’t been tried.

BLEPYRUS
And this passed?

CHREMES
That’s what I'm telling you.

BLEPYRUS

And they've been put in charge of everything that used to
be the business of the citizens?

CHREMES
That's the way it is.

BLEPYRUS
So I won't be going to court anymore, my wife will?

CHREMES
And you won't be caring for your dependents anymore,
your wife will.

BLEPYRUS
And I'll have no more need to groan myself awake at dawn?

CHREMES
God no, all that’s the women’s concern now; you can stop
groaning and stay at home farting all day.
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: BLEPYRUS
But there lies the danger for men our age: once they've
taken the reins of power they’ll force us against our will
to—

CHREMES
To what?

BLEPYRUS
To screw them! And if we can’t perform, they won’t make

us breakfast.

CHREMES
By god, you'd better dothis then,*® so you can eat breakfast
and screw at the same time.

BLEPYRUS
But it’s absolutely terrible when you're forced!

CHREMES
But if this is state policy, every true man’s got to do his part.

BLEPYRUS
Well, there is an ancestral saying, thathowever brainless or
foolish our policies, all our affairs will turn out for the best.

CHREMES
And I hope they do turn out for the best, Lady Pallas and
all you gods. Well, I must be off. Be well, friend.

BLEPYRUS
You too, Chremes.

Exit CHREMES offstage, BLEPYRUS into his house.

45 The gesture and its significance are obscure.
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ASSEMBLYWOMEN
Enter CHORUS.

CHORUS LEADER

Forward march!

Are any of the men following us?

Turn around, take a look,

watch yourselves carefully: there are lots of no-good
men about,

and one of them might be at our rear, inspecting our
deportment.

CHORUS
Right! As you march along stomp your feet as loud as
you can.
We would be in disgrace
before all our husbands
if this business were exposed.
And so stay closely wrapped,
and look all around you
watching this way and that,
both left and right, lest catastrophe
befall our operation.

CHORUS LEADER

Now let’s make the dust fly: we're already near the
place

where we first set forth for Assembly.

We can see the house now where our commander
lives,

who thought up the plan that the citizens have now
enacted.
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CHORUS
So we've no further need to waste time and hang
around
with these beards hanging off us;
someone might see us in the daylight
and maybe turn us in.
So come this way, into the shade
by the house wall,
keeping an eye peeled,
and change yourselves
back to the way you were.

CHORUS LEADER
And don't dally, for here we can see our commander
making her way from Assembly. Now get a move on
everyone, and lose those hateful hairbags on your
cheeks,
which have grudgingly worn this gear a long time
now.

Enter PRAXAGORA.

PRAXAGORA

We're in luck, ladies: this business has turned out as we
planned. Now before anybody sees you, get rid of those
cloaks as quick as you can; shoes out from underfoot; you,
undo the knotted Spartan reins;* toss away the walking
sticks. (to Chorus Leader) And you, get these women into
some kind of order. I'd like to sneak back into the house

46 Le. the laces of Spartan boots, cf. 74.
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before my husband sees me and put his cloak back where I
got it, and all this other stuff I borrowed.

CHORUS LEADER
Everything’s disposed just as you ordered. Now it’s up to
you to continue our training: by what useful service will
we pass muster in your eyes? For I know that I've never
encountered a woman more impressive than you.

PRAXAGORA
Then stick around: I'll use all of you as counsellors in run-
ning the office I've been elected to, because back there,
amid the hubbub and danger, you proved very manly!

Enter BLEPYRUS from his house.
BLEPYRUS
It’s you! Where have you been, Praxagora?

PRAXAGORA
Is that any of your business, sir?
BLEPYRUS
Any of my business? What innocence!

PRAXAGORA
Now don’t start saying I've been at some lover’s house.

514 suppl. D’Angour in BMCR 11.17 2000

309



ARISTOPHANES

BAEITPOS,
ovk lows
€vés ye.
MPAEATOPA
kat pmy PBacaviocar Tovtt yé oot
Eeoi.
BAEITPOS
TRS;
IIPAEATOPA

€l s kepalis 6{w pipov.
BAEIITPOS
525 7L &; ovxi PBwelral yvrn kdvev pipov;
TIPAEATOPA
3 8 \ ’ > ¥
ov 01 Talaw Eywye.
BAEIITPOS
wds odv 8pfpiov
S/ ~ 3 ’ ~ 7
@xov owwmy) Ooipdariov Aafotod pov;
IIPAEATOPA
/ / / € 7z \ ’
yur pé Tis vikTwp €raipa kai Gily
pereméupar ddivovoa.
BAEIITPOX
P T
KQT oUk MY éuol
Ppdoacar évas;
IIPAEATOPA
530 s Aexovs & ov dpovricar
olrws éxovons, dvep;

310



ASSEMBLYWOMEN

BLEPYRUS
Maybe more than one!

PRAXAGORA
Very well, you can check it out.

BLEPYRUS
How?
PRAXAGORA
See if you can smell perfume on my head.

BLEPYRUS
What? Can’t a woman get fucked even without perfume?

PRAXAGORA
Not I, more’s the pity.
BLEPYRUS
Then why did you leave the house so early, without telhng
me, and taking my cloak with you?

PRAXAGORA
A woman I know, a dear friend, was in labor and asked me
to attend her.

BLEPYRUS
So couldn’t you have told me you were leaving?

PRAXAGORA
And not give a thought, husband, to a woman brought to
bed in her condition?
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BLEPYRUS
Yes, but after telling me. There’s something fishy here.

PRAXAGORA
Not at all, by the Two Goddesses. I went just as I was. The
maid who came asked me to leave right away.

BLEPYRUS
Then shouldn’t you have worn your own slip? Instead, you
swiped my cloak and threw your slip over me, leaving me
there like a corpse at the undertaker’s; you all but laid me
out with a wreath and urn!

PRAXAGORA
It was cold outside, and I'm thin and delicate, so I put this
on to keep warm. And I left you lying snugly blanketed,
husband.

BLEPYRUS
And why did my Spartan boots go with you, and my walk-
ing stick?

PRAXAGORA

I didn’t want your cloak to get stolen, so I put these on to
sound like you, stomping my feet and poking at stones with
the stick.

BLEPYRUS
Do you realize that you've cost us eight quarts of wheat,
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what I'd have gotten by attending Assembly?

PRAXAGORA
Don'’t worry, she had a boy.4

BLEPYRUS
Who, the Assembly?

PRAXAGORA
No no, the woman I attended. So, an Assembly was held?

BLEPYRUS
God yes. Don’t you remember my telling you about it yes-
terday?

PRAXAGORA
Yes, now 1 remember.

BLEPYRUS
So you don’t even know what was decided?

PRAXAGORA
I sure don't.

BLEPYRUS
Well, sit down and chew some cuttlefish: they say the city’s
been turned over to you women.

PRAXAGORA
For what job? Some sewing?

BLEPYRUS
God no, for governing!

47 In which case Praxagora, as midwife, could expect to receive
a gift worth more than the 3-obol Assembly payment.
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PRAXAGORA
Governing whom?
BLEPYRUS
Absolutely all the city’s affairs.
PRAXAGORA
Then, by Aphrodite, the city has a rosy future in store!
BLEPYRUS
How do you figure?
PRAXAGORA

For lots of reasons. You see, from now on aggressive
people will be in no position to treat the city shamefully in
any way, or to testify or trump up charges—

' BLEPYRUS

Good heavens, don't do that, don’t take away my liveli-
hood!

NEIGHBOR has come out of his house to listen.

NEIGHBOR
Please, friend, let your wife talk.

PRAXAGORA
—no more mugging, no more envying the next guy, no
more wearing rags, no more poor people, no more wran-
gling, no more dunning and repossessing.

NEIGHBOR
That would be great, by Poseidon, if she’s not just making
it up.
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PRAXAGORA

Let me explain it; you'll have to side with me, and even my

mister here will have no rebuttal to me.

CHORUS
Now you must summon up
a shrewd intelligence
and a philosophic mind
that knows how to fight for your comrades.
For it’s to the prosperity of all alike
that from your lips comes a bright idea
to gladden the lives of the city’s people
with countless benefits;
now’s the time to reveal its potential.
Yes, our city needs
some kind of sage scheme;
describe it in full, making sure only
that none of it’s ever been
said or done before:
they hate to watch the same old stuff
over and over again!

CHORUS LEADER

No more delay! Here and now you must put your idea in

play: what spectators most appreciate is speed.
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PRAXAGORA
Well, I'm sure my proposals are worthwhile, but I'm aw-
fully worried about the spectators: are they ready to quarry
a new vein and not stick with what’s hoary and conven-
tional?

NEIGHBOR
Don’t worry about quarrying new veins: for us, indiffer-
ence to precedent takes precedence over any other princi-
ple of government.

PRAXAGORA

Then let no one object or interrupt until you've heard the
speaker out and understand the plan. Very well: I propose
that everyone should own everything in common, and
draw an equal living. No more rich man here, poor man
there, or a man with a big farm and a man without land
enough for his own grave, or a man with many slaves and a
man without even an attendant. No, I will establish one
and the same standard of life for everyone.
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BLEPYRUS
How will it be the same for everyone?

PRAXAGORA
If we were eating dung you’d want the first bite!

BLEPYRUS
We'll be sharing the dung too?

PRAXAGORA
God no, I mean you cut me off by interrupting; I was just
about to explain that point. My first act will be to com-
munize all the land, money, and other property that’s now
individually owned. We women will manage this common
fund with thrift and good judgment, and take good care

of you.

NEIGHBOR
And what about the man who owns no land but has invisi-
ble wealth, like silver coin and gold darics?%

PRAXAGORA
He’ll contribute it to the common fund.

BLEPYRUS
And if he doesn't, he’ll perjure himself; after all, that’s how
he got it in the first place!

PRAXAGORA
But see, it won't be of any use to him anyway.

48 A widely circulated Persian coin worth 20 drachmas.
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BLEPYRUS
What do you mean?

PRAXAGORA
No one will be doing anything as a result of poverty, be-
cause everyone will have all the necessities: bread, salt
fish, barley cakes, cloaks, wine, garlands, chickpeas. So
where’s his profit in not contributing? If you can find it, do
tell me.

BLEPYRUS
But even now, aren’t the people who have all this the
bigger thieves?

NEIGHBOR
That was before, my friend, when we lived under the pre-
vious system. But now that everyone will be living from a
common fund, where’s his profit in not contributing?

BLEPYRUS
If he spots a girl and fancies her and wants a poke, he’ll be
able to take her price from this common fund and have all
that’s commonly wanted, when he’s slept with her.

PRAXAGORA
No, he’ll be able to sleep with her free of charge. I'm mak-
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ing these girls common property too, for the men to sleep
with and make babies with as they please.

BLEPYRUS
Then won’t everyone head for the prettiest girl and try to
bang her?

PRAXAGORA
The homely and bob-nosed women will sit right beside the
classy ones, and if a man wants the latter he’ll have to ball
the ugly one first.

BLEPYRUS
But what about us older men? If we go with the ugly ones
first, our cocks won't have anything left when we get where
you said.

PRAXAGORA
They won't fight about you, don’t worry. Never fear, they
won't fight.

BLEPYRUS

Fight about what?

PRAXAGORA
About not getting to sleep with you! Anyway, you've got
that problem as it is.
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BLEPYRUS
Your side of the equation makes a certain sense; you've
planned it that no woman’s hole will go unplugged. But
what do you mean to do for the men’s side? Because the
women will shun the ugly men and go for the handsome
ones.

PRAXAGORA
Well, the homely men will tail the handsomer ones as they
leave their dinner parties, and keep an eye on them in the
public places, for it won't be lawful for handsome and tall
men to sleep with any women who haven't first accommo-
dated the uglies and the runts.

BLEPYRUS
So now Lysicrates™® nose will be up there with the beauti-
ful people’s!

NEIGHBOR
Absolutely. What's more, it’s an idea that favors ordinary
people, and it'll be a great joke on the big shots with signet
rings when a guy wearing clogs speaks up and says, “Step

49 Unidentifiable.

628 oi Ppavhdrepor ante kovk R A (v. om. T') del. et suppl.
Tyrwhitt
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aside and wait till I'm finished; then I'll give you seconds!”

BLEPYRUS
Well, if we live this way, how will any man be able to recog-
nize his own children?3®

PRAXAGORA
Why should he? They’ll regard all older men of a certain
age to be their fathers.

BLEPYRUS
Then from now on won't sons methodically strangle each
and every older man? Because even now they strangle
their acknowledged father; what will happen when he’s un-
acknowledged? Won't they’ll shit on him as well?

PRAXAGORA
No, the bystanders won't allow it. They didn’t used to care
who was beating other people’s fathers, but now if they
hear a man getting beaten theyll worry that the victim is
their own dad, and fight the attackers.

50 Compare Plato, Republic 460-65.
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BLEPYRUS
There’s nothing wrong with your analysis, but if Epicurus®
or Leucolophus® start hanging around and calling me
“daddy,” it's going to be frightful to listen to.

NEIGHBOR

Well, I can think of something a lot more frightful.
BLEPYRUS

Such as?
NEIGHBOR

If Aristyllus® claims you're his father and kisses you!

BLEPYRUS
If he does he’ll sorely regret it!

NEIGHBOR
And you'd smell of eau d’ordure!

PRAXAGORA
But he was born before our decree, so there’s no need to
worry that he’ll kiss you.

BLEPYRUS
He’d still have been sorry if he did. But who will there be
to farm the land?

51 Unidentifiable.

52 Presumably Leucolophides, the son of Adeimantus of
Scambonidae, considered a traitor at Aegospotami and prose-
cuted in 393 (Dem. 19.191); cf. Frogs 1512 n.

53 Apparently a coprophiliac, cf. Wealth 313-14, fr. 551.
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PRAXAGORA
The slaves. Your only concern will be to get slicked up and
head for dinner when the shadow stick’s at ten feet.

BLEPYRUS
Then about overcoats, who will supply them? It’s a reason-
able question.

PRAXAGORA
Your current supply will do for now; later we’ll weave you
new ones.

BLEPYRUS
One more question: what happens if someone loses a law-
suit to somebody before the archons? How will he pay the
judgment? It wouldn’t be fair to take that from the com-
mon pool.
PRAXAGORA
But there won't be any lawsuits in the first place.

BLEPYRUS
That statement will be your undoing.

NEIGHBOR
That’s my verdict too.

PRAXAGORA
But what, poor dear, will they sue over?

BLEPYRUS
My god, lots of things. Foremost, of course, is when a
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debtor refuses to pay.

PRAXAGORA
But where did the creditor get the money to lend, all funds
being in common? He’s obviously a thief—of course!

NEIGHBOR
By golly, that’s right.

BLEPYRUS
But let her answer me this: when people act rowdy after a
dinner party and get into fights, how will they pay their
fines for assault? That one, I think, will stump you.

PRAXAGORA

He'll pay out of his own bread ration. A decrease there will
hit him right in the belly, so he’ll think twice before he gets
rowdy again.

BLEPYRUS
And will no one be a thief?

PRAXAGORA
Of course not: how can anyone steal what he’s got a share
in?
BLEPYRUS
So no more muggers at night?

NEIGHBOR
Not if you sleep at home!
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PRAXAGORA
Not even when you go out as you used to, for all will be
content with their condition. If someone tries to steal a
cloak, the victim will let him have it. Why should he put up
a fight? He can go to the common store and get a better
one.

BLEPYRUS
And people won't gamble at dice?

PRAXAGORA
What would they use for stakes?

BLEPYRUS
And what standard of living will you establish?

PRAXAGORA
The same for all. I mean to convert the city into one house-
hold by breaking down all partitions to make one dwelling,
so that everyone can walk into everyone else’s space.

BLEPYRUS
And where will you serve dinner?

PRAXAGORA
I'll turn all the courthouses and porticoes into dining
rooms.

BLEPYRUS
What will you do with the speakers” platform?
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PRAXAGORA
I'll use it to store mixing bowls and water jugs, and the chil-
dren can use it to recite poetry about brave men in battle,
or about anyone who was cowardly, so they'll be ashamed
to share the meal.

BLEPYRUS
An absolutely charming idea! And what will you do with
the ballot boxes?

PRAXAGORA

I'll have them set up in the marketplace by Harmodius’
statue®* and have everyone draw lots, till each one has got
his letter and gone off happily to whatever dining hall it
assigns. Thus the Herald will instruct everyone with the
letter R to proceed to dinner at the Royal Stoa; the Thetas
will go to the one next to it; and the G’ to the Grain
Market.

BLEPYRUS
G as in guzzle?

PRAXAGORA
No, as in gourmandise.

54 Located near the center of the marketplace.
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BLEPYRUS
But people who draw no letter for dinner, will everyone
push them away from the table?

PRAXAGORA
That won't happen with us; we’ll provide everything for

- everyone unstintingly. Every single man will leave drunk,

garland still on and torch in hand, and along the streets as
they come from dinner the ladies will accost them like this:
“Come here to our place; there’s alovely girl in here.” “And
over here,” another one will cry from a second storey win-
dow, “is a very fine and exquisitely pale girl. Of course,
you'll have to sleep with me before her.” And the inferior
men will chase after the handsome lads, saying “Hey you,
where do you think you're off to? You're going to get
nothing anyway: the law says that the the pug-nosed and
the ugly get first fuck, while you grab the petals of your
double-hung fig branch and jerk off in the doorway!” So
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tell me, does my plan meet with your approval?

BLEPYRUS AND NEIGHBOR
Very much so!

PRAXAGORA
Then I'll be going off to the marketplace to receive the
goods as they come in, after I pick up a girl with a strong
voice to be my herald. These are my duties as the woman
elected to office. I must also organize the communal din-
ners, so you can have your first banquet this very day.

BLEPYRUS
The banquets are to start right away?

PRAXAGORA
That’s what I'm telling you. Then I want to put all the pros-
titutes out of business.

BLEPYRUS
Why?

NEIGHBOR
(indicating Praxagora and the Chorus) That’s obvious: so
that these women can have their prick of the young men!

PRAXAGORA
What’s more, slave girls will no longer be allowed to wear
makeup and steal away the fond hearts of the free boys.
Theyll be allowed to sleep only with slaves, with their
pussies trimmed like a woollen barn jacket.
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55 The utensils are arrayed like participants in a major ritual
procession such as the Panathenaea.
56 The scholia identify this utensil as a hand mill.
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BLEPYRUS
Say, I'd like to tag along at your side, and share the spot-
light, with people saying, “Look, that’s none other than the
Lady Commander’s husband!”

Exit PRAXAGORA and BLEPYRUS.

NEIGHBOR
As for me, if I'm to be taking my possessions to the market-
place, I'd better collect them and take inventory of what
T've got.

Exit NEIGHBOR into his house.

The Chorus sing a brief song, not preserved; then NEIGH-
BOR comes out of his house, followed by two slaves, Sicon
and Parmenon, who bring out household utensils and line
them up in the street.

‘ NEIGHBOR

You there, my pretty bran sieve, first of my possessions,
come prettily outside here, so you can be the Basket
Bearer,% since you're so well powdered by all those bags of
my flour that you've emptied. Where’s the Chair Bearer?
Cooking Pot, come outside here. My God, you're black, as
if it was you that boiled the concoction Lysicrates uses to
dye his hair! You stand next to her. Come here, my Maid in
Waiting. Jug Bearer, bring that jug over here. And you
come out here and be our Musician, since you've so of-
ten gotten me up for Assembly with your morning song at
an ungodly hour of the night.36 Whoever’s got the Tray
come forward; bring the honeycombs, and put the olive
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branches down beside them; bring out the two Tripods and
the Oil Flask. Now let the throng of little pots follow along.

Enter SELFISH MAN.

SELFISH MAN

Imagine me turning in my stuffl I'd be a sorry excuse for a
man, and virtually brainless. Never, by god! No, first of all
T'll have to test and study the situation very carefully. On
the strength of mere words I'm hardly about to throw away
the fruits of my sweat and thrift in this sort of mindless way,
until I've made thorough inquiries about the whole situa-
tion. You there, what’s the point of these utensils? Are you
moving? Do you mean to pawn them?

NEIGHBOR
Certainly not.

SELFISH MAN
Then why are they lined up like this? You’re not arranging
a procession for Hieron®” the auctioneer, are you?

NEIGHBOR
God nol We're getting them ready to go to the marketplace
for surrender to the state: it’s the law of the land.

SELFISH MAN
You mean to turn them in?

NEIGHBOR
Of course.

57 Otherwise unknown.
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SELFISH MAN
Then, Zeus save us, you're a loser!

NEIGHBOR
How so?

SELFISH MAN
It’s easy to see.

NEIGHBOR
Really? I'm not supposed to obey the laws?

SELFISH MAN
What laws, you sadsack?

NEIGHBOR
The laws that have been duly enacted.

SELFISH MAN
Duly enacted! How stupid can you get?

NEIGHBOR
Stupid?

SELFISH MAN
Well, aren’t you? And not just stupid, but the biggest
simpleton in the world?

NEIGHBOR
Because I do what I'm told?

SELFISH MAN
So you think the man of sense ought to do what he’s told?
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NEIGHBOR
Above everything else.

SELFISH MAN *
No, that’s what the imbecile does.

NEIGHBOR
So you don't intend to turn in your goods?

SELFISH MAN

I intend to be cautious, until I see what most people do.

NEIGHBOR

Why, they're getting ready to turn in their goods, of course.

SELFISH MAN
Well, I'll believe that when I see it.

NEIGHBOR
That's what they’re saying around town, anyway.

SELFISH MAN
Say it? Sure they will.
NEIGHBOR
They’re promising to bring their stuff in personally.

SELFISH MAN
Promise? Sure they will.

NEIGHBOR
You'll be the death of me with your total skepticism!
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SELFISH MAN
Be skeptical? Sure they will.

NEIGHBOR
God damn you!

SELFISH MAN
Damn? Sure they will. Do you really think that anyone
with a brain is going to turn it in? That’s not in our national
character.

NEIGHBOR
You mean we should only take?

SELFISH MAN
Absolutely. That’s what the gods do too. You can tell by the
hands on their statues: whenever we pray for blessings,
they stand there with their hands out, palm up, plainly not
to give something, but to get something.

NEIGHBOR
Listen, wacko, let me get on with my business here. These
things need to be packed. Where’s my strap?

SELFISH MAN
So you're really going to surrender them?

NEIGHBOR
Yes indeed. In fact, I'm tying up these two tripods now.
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SELFISH MAN
What foolishness, not to wait and see what others are going
to do, and then and only then—

NEIGHBOR
Do what?

SELFISH MAN
Wait a little longer, then put it off.

NEIGHBOR
The object being what?

SELFISH MAN
There might be an earthquake, or some ill-omened light-
ning, or a black cat darting across the street. That would
put a stop to their depositions, you mental case!

NEIGHBOR
I'd be in a fine mess if I found no room left to deposit this
stuff.

SELFISH MAN
Ah, no more room. Don’t worry, they’ll take your deposit
even if you wait a couple of days.
NEIGHBOR
What do you mean?

SELFISH MAN
1 know these people: they're quick to vote on something,
then they turn around and refuse to abide by whatever it
was.
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NEIGHBOR
They'll bring in their stuff, pal.
SELFISH MAN
And what if they don’t?
NEIGHBOR
Don’t worry, they will.
SELFISH MAN
And what if they don’t?

NEIGHBOR
Wwe'll fight them.

SELFISH MAN
And what if they outnumber you?

NEIGHBOR
I'll walk away and leave them to it.

SELFISH MAN
And if they sell your stuff?

NEIGHBOR
Blast you to bits!

SELFISH MAN
And if I do blast to bits?

NEIGHBOR
You'll be doing a great service.

SELFISH MAN
Do you really want to surrender your stuff?

359



805

810

ARISTOPHANES

TEITON
éywye kal yop Tovs éuavrod yelrovas
opd Pépovras.
ANHP
’ 3 N fol 3 .
wdvv Y av ovv Avrioc@évns
adT eloevéykor TOND yap éupueréoTepov
mpbrepov xéoar mhely % Tpudrovd Muépas.
TEITON
L4
otuwle.
ANHP
KaMipayos 8 6 yopodiddoralos
avTolow elooloel Ti;
TEITON
mhetw Kalhiov.
ANHP
[ G E] ~ A > ’
avfpwmos otros dmofSalel Ty ovoiav.
T'EITON
dewdv ye Néyes.
ANHP
7 / <o 3 e ~
7l Sewdy; Gomep ovy Opdv
ael TowadTa yryvéueva Ymdtouara.
ovk olol éxety’ ovbofe 1O mepl TV ANGY;
TEITON
Eyarye.

360



ASSEMBLYWOMEN

NEIGHBOR
I do. And I see that my own neighbors are doing it too.

SELFISH MAN
Antisthenes would contribute his stuff—sure! It would
suit him much better to take a month-long shit first!

NEIGHBOR
Go to helll

SELFISH MAN
And Callimachus the chorus master,58 would he contribute
anything?
NEIGHBOR
More than Callias.?
SELFISH MAN
(aside) This guy’s gonna lose everything he has!
NEIGHBOR
That's putting it pretty drastically.
SELFISH MAN
What's so drastic? As if I don’t see decrees like this all the
time! Don’t you remember the one about salt?
NEIGHBOR
Sure.

58 Otherwise unknown.
59 See Frogs 429 n.
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SELFISH MAN

And when we voted for those copper coins, remember
thatP60

NEIGHBOR
Yes, that coinage was certainly bad for me. After selling my
grapes I shoved off with a mouthful of those coppers to the
market for barley, and as soon as I held out my bag the
herald shouted, “no one is to take any more copper; we're
using silver now.”

SELFISH MAN

And didn’t we all recently swear that the city would raise
five hundred talents from the two and a half percent
tax levied by Heurippides?! And how Heurippides was
everyone’s golden boy? But finally we looked into the
matter more carefully, and it turned out to be just “Corin-
thus son of Zeus,”? a quite inadequate measure; then
Heurippides became everyone’s tarbaby.

NEIGHBOR
That’s different, pal: we were in power then; now the
women are.

SELFISH MAN
And I mean to keep an eye on them, so help me Poseidon,
so they don’t piss all over me!

60 See Frogs 718-37. 61 Son of Adeimantus of Myrrhinus
and protege of Conon; after the failure of his tax plan, his name
came to denote a score of forty in games of dice.

62 See Frogs 439 n.
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NEIGHBOR
I don’t know what you're going on about. Hoist that bag-

gage, boy.
Enter HERALD.

HERALD
Now here this, all you citizens—yves, all are included now:
get a move on and go straight to the Lady Commander’s
place, so that the luck of the draw can determine where
each man among you will dine. The tables are set and
heaped high with every kind of treat, and the couches are
draped with cushions and coverlets. They’re mixing the
wine in bowls, and the scent girls are standing by. The fish
fillets are on the grill; they’re spitting hares; the rolls are
abake, garlands plaited, munchies roasting; the littlest girls
are boiling pots of pea soup, and Smoeus® is with them
in his riding suit, licking the women’s bowls clean. And
Geron’s® there wearing a new suit and fashionable pumps,
joking with another young blade, his cheap boots and
shabby cloak tossed aside. This is what you're invited to, so
come along! The slaves are waiting with your daily bread;
just open your mouths!

Exit HERALD.

SELFISH MAN
Well then, I'm ready to go! Why stand around here when
the city has ratified all this?

63 Noted for cunnilingus.
64 Otherwise unknown; the name means “oldster.”

365



ARISTOPHANES

TEITOQON
855 kai moi Badiel ob un rkarabels Ty odotav;
ANHP
3 N\ ~
énl delmvov.

TEITQN
s Qs w s s A
ov 3T, fv ¥ éxelvass vols évy,
mpty dv v’ darevéykys.
ANHP
AN’ dmoico.

TEITON
mvika;

ANHP

3 > Ve ol ~ 3 \ 4

0¥ TovudY, & Ty, éumodav €oTat.
TEITON
Tt Sai;

ANHP

e/ > 4 /3 ¥y e 7’ 3 ~
érépovs dmotoew ¢y’ €0’ Yarépovs éuod.
TEITQN
Badiet 8¢ Sevmowy Spws;
ANHP
860 i yap mabw;
7a duvara yap S€i 71 wéher EvAapBdvew

s € dpovoduras.
TEITON

N \ 4 v
fiv 3¢ kwMowo, Ti;

366




ASSEMBLYWOMEN

NEIGHBOR
Just where do you think you're going? You haven't turned
in your goods.

SELFISH MAN
To dinner.

NEIGHBOR
Oh no you dont! If the women have any sense they won’t
feed you till you've brought in your property.
SELFISH MAN
Don’t worry, I will.

NEIGHBOR
When?

SELFISH MAN
It won't be me that holds anyone up, my man.

NEIGHBOR
Meaning what?

SELFISH MAN
I mean others are bound to turn their stuff in even later
than me.

NEIGHBOR
And you mean to go to dinner anyway?

SELFISH MAN
Sure, how can I help but go? All right-minded people
should assist the state to the best of their ability.

NEIGHBOR
And what if they won't let you in?
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SELFISH MAN
I'll lower my head and charge them.

NEIGHBOR
And if they beat you like a slave?

SELFISH MAN
I'll sue them.

NEIGHBOR
And if they laugh at your threats?

SELFISH MAN
T'll stand in the doorway—

NEIGHBOR
And do what, I'd like to know.

SELFISH MAN
—and snatch the food that they bring in.

NEIGHBOR
In that case you'd better go in after me. You there, Sicon,
and you too, Parmenon, hoist my estate.

SELFISH MAN
Let me help you carry that.

NEIGHBOR
No, no thanks! I don’t want to bring my contribution to the
Lady Commander and have you pretending it’s yours.

Exit NEIGHBOR and Slaves.

SELFISH MAN
5 I definitely need some kind of scheme to save the property
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T've got and also share in the treats being whipped up for
these people. I think I've got it; I must commence Opera-
tion Dinner, and on the double!

Exit SELFISH MAN.
The Chorus sing a brief song, not preserved.

FIRST OLD WOMAN appears in the central doorway of the
stage house, while a GIRL appears at the window of the
house next door; both look up and down the street.

. FIRST OLD WOMAN
What can be keeping the men? They're long overdue.
Here I am, all plastered with makeup and wearing a party
dress, just standing around, whistling myself a song, and
my trap all set to snag one of them as he passes. Ye Muses,
come sit on my lips, and find me some spicy Ionian tune.

GIRL
This time you're on lookout ahead of me, old moldy. You
thought you’d strip an unwatched vineyard when I wasn’t
around, and entice some guy with your singing. If you
try it, I'll sing a song of my own. And even if the audience
finds this boring, there’s still something pleasantly comic
about it.

FIRST OLD WOMAN
(presenting her rump) Put your complaints in here, and get
lost! (to the piper) You, my dear little piper, pick up your
pipes and blow a tune thatll do us both proud.

Whoever wants to have a good time
should sleep with me.
For finesse dwells not in girls
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but in ripe women.

You can bet she’s no readier than I
to cherish the boyfriend I'm with,
but more likely to flit to another.

GIRL
Don't despise the girls,
for softness resides
in their tender thighs
and blossoms on their boobs.
But you, old bag, are tweezed and plastered,
the Grim Reaper’s heartthrob.

FIRST OLD WOMAN
I hope your twat falls off,
and when you hanker for humping
you can't find your back seat.
And in bed when you hanker for smooching
1 hope you take a snake in your arms.

GIRL
Ah, what will become of me?
My boyfriend hasn’t come,
and I'm left here alone,
for my mother’s out somewhere,
and I needn’t say what comes next.
Well, nanny, I beg you,
call Doctor Dildo
so you can enjoy yourself.
Pretty please!
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FIRST OLD WOMAN
Poor thing, you're already
itching for the Ionian toy,%
and I ‘think you also want to do the L, like the
Lesbians.56

GIRL
But you'll never snatch
my boytoys away,
never spoil my youth
or poach a share.
FIRST OLD WOMAN
Well, sing any tune you like, and peer out like a cat, be-
cause no man’s going to visit you before me.
GIRL
Not for my funeral, anyway. Hey, that’s a new one, old
moldy!
FIRST OLD WOMAN
No it isn’t.
GIRL
No, who could tell an old lady anything new?

FIRST OLD WOMAN
It’s not my age that'll hurt you.

GIRL
What then? Your makeup and rouge?

FIRST OLD WOMAN
Why do you keep talking to me?

65 I.e., a dildo.
66 With whom classical Greeks associated fellatio.
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GIRL
And why are you still peering around?

FIRST OLD WOMAN
Me? I'm humming a tune for my sweetheart Epigenes.

GIRL
You've got a sweetheart? You must mean Geres.5”

FIRST OLD WOMAN
You'll see for yourself, since he’ll soon be coming to visit
me. In fact, here he comes now!

Enter EPIGENES, wearing a garland and holding a torch.

GIRL
Not for any business with you, old pest!

FIRST OLD WOMAN
Au contraire, miss twiggy!

GIRL
He'll soon settle this himself; I'll be off now.

GIRL goes inside.

FIRST OLD WOMAN
Me too, just so you'll see how much surer I am than you.

FIRST OLD WOMAN goes inside.

~ EPIGENES
How I wish I could sleep with the girl
and didn't first have to bang
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a pug-nose or a crone!
This doesn’t sit well with a free man.

FIRST OLD WOMAN reappears.

FIRST OLD WOMAN
Then by heaven you'll bang to your sorrow;
this isn’t Charixene’s heydey.®®
If we still live under democracy,
we've got to do this legal and proper!

But I'll go inside to see what he ends up doing.
FIRST OLD WOMAN goes back inside.

EPIGENES
Ye gods, let me catch this pretty girl alone! It’s her I've
come for in my cups, her I've long desired.

GIRL reappears in her window.

GIRL

T've completely foxed the little old lady, damn her; she’s
gone, thinking that I was going to stay inside. But here’s the
very boy we were talking about.

Hither now, hither now,

my dear one, hither

come to me and promise to be
my bedmate through the night.

A powerful passion sets me awhirl
for those curly locks of yours.

68 Evidently a courtesan of the pre-democratic era, cf.
Cratinus fr. 153, Theopompus com. fr. 51.
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A strange longing besets me
and grinds me in its grip.
Release me, Eros, I beg you!
Please make this boy

come to my very own bed.

EPIGENES
Hither now, hither now,
you too, my dear one,
run down to this door for me
and open it wide; if you don’t,
~ I'll fall flat on the doorstep!

But I'd rather lie in your lap
and swap strokes with your butt.
Aphrodite, why drive me mad for this girl?
Release me, Eros, I beg you!
Please make this girl
come to my very own bed.

Yet these words of mine

can but blandly express

my actual compulsion. But now,
my darling, oh, I beg you,

open up and welcome me.

It’s you I'm hurting for!

Ah my fine-wrought golden
prize, bud of Aphrodite,

963 GAN" Wilamowitz: $ihov, dAN’ a
963 5@ Bovhoy’ éyw Wilamowitz: 7§ 0@ Bodlopar a
987 rerrois (mwerots T') T' A: Mawrois R A Schol.
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honeybee of the Muses, nurseling

of the Graces, personification of Pleasure,
open up and welcome me.

Its you I'm hurting for!

Enter FIRST OLD WOMAN from her door.

FIRST OLD WOMAN
Hey you, what's this knocking? Not looking for me, are
you?
EPIGENES
Surely you jest!

FIRST OLD WOMAN
Well, you certainly battered on my door.

EPIGENES
I'll be damned if I did!

FIRST OLD WOMAN
Then what are you after, with the torch and all?

EPIGENES
I'm looking for a fellow from Wankton.®

FIRST OLD WOMAN
Which one?

EPIGENES
Not Mr. Humpus, whom you're probably expecting.

FIRST OLD WOMAN
(seizing him) Yes, by Aphrodite, whether you like it or not.

69 See Frogs 427 n.
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EPIGENES
(shaking her off) Wait: we're entering no hearings for cases
over sixty just now; we’ve tabled them for future consider-
ation, while we clear our docket of cases under twenty.

FIRST OLD WOMAN
That was true under the old system, my sweet; but under
current law you've got to enter us first.

EPIGENES
It’s dealer’s choice, by the rules of play.

FIRST OLD WOMAN
But you didn’t eat dinner by those rules of play.

EPIGENES

1 don’t know what you're talking about. I've got to beat on
this door.

FIRST OLD WOMAN
Not until you first beat on mine!
EPIGENES
No thanks, we’re not after a beater just now.

FIRST OLD WOMAN
I know I'm loved; you were just surprised to find me out-
side. Come on, give us a kiss.

EPIGENES
No ma’am; I'm terrified of your lover.

FIRST OLD WOMAN
Who's that?

1043 \éyov Le Febvre: vépor a
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EPIGENES
The best-selling painter.

FIRST OLD WOMAN
And who’s that?

EPIGENES
The one who decorates funeral urns.”™ Better scram before
he spots you in the doorway.

FIRST OLD WOMAN
I know what you're after, I know.

EPIGENES
And I certainly know what you're after!

FIRST OLD WOMAN
By Aphrodite, who gave me the luck of the draw, I'm not
giving you up!
EPIGENES
You're crazy, old lady.
FIRST OLD WOMAN
Nonsense! I'm going to escort you to my bed.

EPIGENES
Why should we buy tongs for our buckets, when we could
run a crone like this down the well and use her to haul up
those buckets?

FIRST OLD WOMAN
No more teasing, my boy; just come this way to my place.

70 I.e., Death.
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EPIGENES
No! I don’t have to, unless you've paid the city the .2% tax
on me.

FIRST OLD WOMAN
By Aphrodite, you do have to. I just love sleeping with boys
your age.

EPIGENES
And 1 just hate sleeping with women your age! I'll never
consent.

FIRST OLD WOMAN
(producing a scroll) But this will make you.

EPIGENES
What's that?

FIRST OLD WOMAN
A decree that says you've got to come to my house.

EPIGENES
Read out what it actually says.

FIRST OLD WOMAN
All right, I shall. (reading) “The women have decreed: if a
young man desires a young woman he may not hump her
until he bangs an old woman first. Should he in his desire
for the young woman refuse to do this preliminary bang-
ing, the older women shall be entitled with impunity to
drag the young man off by his pecker.”

389



1025

ARISTOPHANES

EINITENHS,
otpor, Ilpokpodorns THuepor yerioopar.
TPATI A
T0ls yap vépols Tols Nuerépowot mewoTéov.
EIITENHY
7 > N 3 ~ Ve > 3> Y ~ ~
70 8 Y ddaphirai W avnp rév Snporév
7} Tév dilov oY Tis;
TPATS A
AN’ oV xVpios
3 N ’ Ié 3 3 > N > N 3
vmep uédiuvdy éor’ dmjp ovdels Er.
EIIITENHS
, ;s sy
ééwpocia 8 ovk Eorww;

TPATI A

ol yap 8el arpodi)s.

EINITENHS
AAN &umopos elvar ormpouad.

TPATS A

’ /
KAAwv ye oU.

BIITENHS
i 3fra xp1 dpav;
ENITENHS
Sedp’ drolovleiy ds éué.
ENITENHS

\ A3 sy 3 ’
Kot TOUT araykK OVOTL;
. {

390



ASSEMBLYWOMEN

EPIGENES
Dear me, this very day I'm to play Procrustes!™

FIRST OLD WOMAN
Our laws must be obeyed.

EPIGENES
What if one of my demesmen or friends comes and offers
bail for me?

FIRST OLD WOMAN
No man is any longer permitted to transact business over
the one-bushel limit.”

EPIGENES
Can't I swear off my duty?
FIRST OLD WOMAN
You can’t squirm out of this duty!
EPIGENES
I'll get myself exempted as a merchant.
FIRST OLD WOMAN
You'll be sorry if you do!
EPIGENES
So what am I to do?
FIRST OLD WOMAN
Come along this way to my place.

EPIGENES
Is it an absolute necessity?

71 A legendary robber who fitted his victims to a bed by
stretching those who were too short and trimming those who were
too long; there is a pun on the verb prokrouein “to bang first.”

72 Citing a law that in actuality applied to women.
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FIRST OLD WOMAN
Diomedes’ necessity!™

EPIGENES
Then strew the bier with marjoram, break four vine
branches to lay underneath, deck it with ribbons, put the
urns alongside, and set the water jug before your doorway.

FIRST OLD WOMAN
I bet you'll end up buying me a wedding garland too!

EPIGENES
I sure will, if I can find a waxen one somewhere,” because
I think you’re going to disintegrate pretty quickly in there!

Enter GIRL.

GIRL
Where are you dragging him off to?

FIRST OLD WOMAN
This is my own man I'm bringing home.
GIRL
That’s not very prudent. He’s the wrong age to be sleeping
with you—you're more his mother than his wife. If you
people start enforcing a law like this, you'll fill the whole
country with Oedipuses.

FIRST OLD WOMAN
You dirty slut, you've thought up this objection out of pure

73 The origin of this proverb, indicating ultimate compulsion,

is variously explained by ancient scholars.
74 Waxen garlands were used in funerals.
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envy. But I'll make you pay for it!
FIRST OLD WOMAN goes inside.

EPIGENES
By Zeus the Savior, sweetest, you've done me a favor by
getting that crone off my back. For that, come evening, I'll
slip you a big, juicy token of my gratitude!

Enter SECOND OLD WOMAN.

SECOND OLD WOMAN
Hey you! Where are you taking this man, in violation of the
law? It’s plainly stated that he’s got to sleep with me first.

EPIGENES
Good grief, where did you pop out of, you apparition of
damnation? This horror is more revolting than the last one!

SECOND OLD WOMAN
Get over here!

EPIGENES
Don't let her drag me away, I beg you!
GIRL runs away.
SECOND OLD WOMAN
It’s not me but the law that drags you away.

EPIGENES
No, it’s some kind of Empusa’ covered with one big blood
blister.

75 A horrible bogey-woman; for a description cf. Frogs 288
96.
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SECOND OLD WOMAN
Come along, you sissy. This way. Make it snappy, and no
back talk.

EPIGENES
Wait! May I go to the bathroom first? It would help me get
hold of myself. If you don'’t let me, I'll do something right
here and you’ll soon see me go brown with fear.

SECOND OLD WOMAN
Buck up and get moving; you can shit when we get in the
house.

EPIGENES
I'm afraid I'll do more than I want! (indicating his testicles)
But I'll be glad to deposit two valuable sureties with you!

SECOND OLD WOMAN
Don’t bother.

Enter THIRD OLD WOMAN.

THIRD OLD WOMAN
Hey you! Where are you going with her?

EPIGENES

I'm not going anywhere; I'm being kidnapped! But who-
ever you are, bless you if you don't just stand by and watch
me be tormented. (turning to see Third Old Woman)
Heracles! Pan! Corybantes! Dioscuri! Here’s another hor-
ror, and much more revolting than the last! Please, some-
one tell me what in the world it is! A monkey plastered with
makeup? A hag arisen from the underworld?
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THIRD OLD WOMAN
Cut the jokes and follow me.

SECOND OLD WOMAN
Oh no you don’t; come along this way.

THIRD OLD WOMAN
I'll never let you go.

SECOND OLD WOMAN
Me neither!

EPIGENES
You’re going to rip me in half, you hellbound creatures!

SECOND OLD WOMAN
The law says you've got to follow me.

THIRD OLD WOMAN
No it doesn’t, not if an old woman appears whos even
uglier.
EPIGENES
So tell me, if 'm miserably done in by you two, how will I
get to that pretty girl?

THIRD OLD WOMAN
That’s your problem. (lewdly gesturing) Just now you've
got to do this.

EPIGENES
So which one do Ihave to poke first in order to get away?

THIRD OLD WOMAN
Isn't it obvious? Come this way!

EPIGENES
Then make this one let go of me.

399



1085

1090

ARISTOPHANES

TPATS B
Sevpt pév odv 1 ws éu’.
ENITENHEZ
N eQ/ 3 ~
W 9oL 1 ddy.
TPATE T
AN otk ddriow pa Ala o
TPATE B
3 A N 3 ’
00d¢ uny éya.
EMITENHY
R Y , A
Xohemal v av foTe yevouevar mopOui)s.
TPATS B
T’ff;,’
EIIITENHS
4 \ ~ N 3 ’
é\kovre TOVS TAWTNPAS AV ATEKVAIETE.
TPATS T
ovyf) Bdadile Sebipo.
TPATS B
o AL, AN ds éué.
ENIITENHS,

\ \ ~ \ \ ~ ~
TouTi 70 Tpdypa kard 70 Karvovod cadds
ndioua Buwety e ue SroleAnuuévor.
wds odv Sikwmely dudorépas Svijooual;

TPATS B
ka\@s, émedav kataddypns BorBév xvrpav.

400



ASSEMBLYWOMEN

SECOND OLD WOMAN
No! Come this way with me!

EPIGENES
If she’ll let go.

THIRD OLD WOMAN
I certainly will not!

SECOND OLD WOMAN
Nor will I!

EPIGENES
You two would make rough ferryboat captains.

SECOND OLD WOMAN
How's that?

v EPIGENES
You’d tug your passengers hard enough to wear them out.

THIRD OLD WOMAN
Shut up and get moving. This way!

SECOND OLD WOMAN
No, this way!
EPIGENES
This is obviously Cannonus’ Law put into practice: I've got
to appear in irons and fuck my accusers!™ But how can I
manage to man two boats with a single oar?

SECOND OLD WOMAN
Just fine—after you've wolfed down a potful of love bulbs.

76 Cannonus’ Law, datable to the era of the Persian Wars,
ordered that those accused of injuring the Athenian people be
bound and face (not fuck!) the charge before the people.
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EPIGENES
Oh, what a sorry end! I'm dragged to the very threshold!

'I"HIRD OLD WOMAN
That’s not going to help you: I'm going to fall in right be-
hind you.
EPIGENES
God no: better to grapple with one evil than two!

THIRD OLD WOMAN
By Hecate, you've got no choice in the matter.

EPIGENES

(to the spectators) I'm damned three ways from Sundayif I
have to fuck an old bag all night and all day, and after I get
free of her, start in again on an old toad with a funeral urn
already standing by her chops! So aren’t I damned? Nay, a
man heavily doomed, by Zeus the Savior, and unlucky, to
be closeted with such creatures as these! But if the very
worst really does befall me as I putinto port atop these two
floozies, bury me right where I penetrated the channel.
(indicating Third Old Woman) As for her, while she’s still
alive, cover her with pitch all over and put her feet in
molten lead up to her ankles, then stick her over my grave
instead of an urn!

SECOND and THIRD OLD WOMEN drag Epigenes into the
house and slam the door behind them.

Enter a tipsy MAID.
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MAID

Blessed citizenry! Favored land! And most blessed of all,
our mistress herself, and all you women who stand at our
door, and all our neighbors and fellow demesmen, and me
too, the maid, with my head perfumed with fine perfumes,
Zeus be praised! But far surpassing all these fragrances
are those nice little bottles of Thasian wine: they stay in
your head a long time, when those others have lost their
bouquet and completely evaporated. So they're far the
best, yes by far, the gods be praised! Pour it neat and it’ll
make you merry all night long, if you pick the one with the
best bouquet! Women, tell me where master is, I mean my
mistress” husband.

CHORUS LEADER
If you wait right here you're bound to run into him. Yes
indeed, here he is on his way to dinner now.

Enter BLEPYRUS, garlanded and embracing two Girls.
MAID
Oh master! You happy, you triple-lucky man!

BLEPYRUS
Who, me?
MAID
Sure you, by Zeus, beyond anyone else in the world. Who
could be luckier? Out of more than thirty thousand citi-

1166-67 lacunam posuit Meineke, suppl. e.g. Sommerstein
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zens you're the only one who hasn’t had dinner.

CHORUS LEADER
Yes, you make him sound quite a happy fellow.

MAID
Hey, where can you be off to now?

BLEPYRUS
Why, I'm off to dinner.

MAID
By Aphrodite, you're the last one by a mile. Still, your wife
told me to gather you up and escort you there, and these
girls with you. There’s some Chian wine left over, and some
other good stuff. So don't be late. And any of you specta-
tors who favor us, and any of you judges who'’s not looking
elsewhere, come along with us: we’ll supply everything.

BLEPYRUS
Why don’t you be a lady and address all of them, leaving no
one out? Be liberal, invite the old man, the boy, the little
child: there’s dinner specially made for all of them—if they
hurry home! Me, I'm shoving off to my own dinner now;
(indicating one of the Girls) and fortunately I've got this
little torch here to light my way!

CHORUS LEADER
Then why waste time here? Come on, take these girls and
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get going! And while you're on your way down there, I'll
sing a little pre-dinner tune.

BLEPYRUS, MAID, and Girls descend into the orchestra.

But first I have a small suggestion for the judges: if you're
intelligent, remember the intelligent parts and vote for
me; if you've got a sense of humor, remember the jokes and
vote for me. Yes, it’s virtually all of you that I'm asking to
vote for me. And don't hold it against me that the luck of
the draw has put me onstage first. So, bearing all this in
mind, don’t break your oath, but always judge the choruses
fairly. Don't act like dishonest courtesans, who only re-
member their latest companions.

CHORUS
Hey, hey, it’s time,
dear ladies, to shake a leg and hop off to dinner,
if we mean to do it at all. So you start moving your
feet too,
to a Cretan tune.””

BLEPYRUS
That’s what I'm doing!

CHORUS
And these girls too,
so lithe, should join us in lightly moving their gams to
the rhythm.

For soon there’ll be served

77 Cretans were renowned dancers.
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limpets and saltfish and sharksteak and dogfish

and mullets and oddfish with savory pickle sauce

and thrushes with blackbirds and various pigeons

and roosters and pan-roasted wagtails and larks

and nice chunks of hare marinated in mulled wine

and all of it drizzled with honey and silphium

and vinegar, oil, and spices galore!”™ Now that you've
heard

what awaits you, run grab your plate quickly,

then raise the dust, but take

some porridge for dinner!

BLEPYRUS
T'm sure that they're stuffing it in.

CHORUS
Lift your legs aloft, hey hey,
We're off to dinner, hoy hoy,
and victory, hurray!
Hurray hurrah!

78 In the Greek this list of foods is combined into one huge
word.
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INTRODUCTORY NOTE

Wealth was produced in 388 by Aristophanes in compe-
tition with Nicochares’ Spartans, Aristomenes’ Admetus,
Nicophon’s Adonis, and Alcaeus’ Pasiphae, but the festival
and prize are unreported. It was his last production in his
own name; his final plays, Cocalus and Aeolosicon, were
subsequently produced by his son, Araros.

Hellenistic scholars possessed a homonymous play by
Aristophanes whose production they dated to 408. The
fragments do not help us decide whether our play is a revi-
sion (like the extant Clouds) or a new play.! Its theme of
wealth and justice would have been topical at either date,
since the poverty of ordinary people is often mentioned in
earlier plays and, for all we know, was an even more press-
ing issue in 408 than it was twenty years later. Comparative
comments preserved in the scholia (at 115, 119, 173, 972,
1146) suggest that the two plays were similar enough (at
least in part) to be confused, and while our play does con-
tain passages datable after 408 (several topical allusions
and the play’s single choral song, 290-321), they are not in-
tegral to the plot and so could have been added in a revi-
sion. On the other hand, the structure and complexion of

1 Fr. 458 may indicate the motif of blindness healed (as in our
play), fr. 465 an Jonian or Doric speaker (not in our play).
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our play are more typical of comedy in the fourth than in
the fifth century. Its parodos and agon are truncated and
unbalanced; there is no parabasis; and though the chorusis
present throughout, it has only occasional lines of dialogue
and only one song. As in later comedy, places where a cho-
ral song divided episodes are indicated by the note chorou
(“place for a chorus”); presumably these entr’actes were
not composed by Aristophanes. That ancient commenta-
tors mention this change particularly in regard to Wealth
(cf. Life, T 1.51-54) may indicate that it was the first play
to dispense with integrated choral songs. Also pointing
to later comedy are the play’s bland humor, linguistic sim-
plicity, straightforward morality, relative lack of topicality
and satirical animus, and the characters’ commonplace
names and personalities. Indeed these were the features
that made Wealth the most popular of Aristophanes’ works
in later eras.

A noteworthy departure from Aristophanes’ fifth-cen-
tury practice is his changed moral stance toward economic
inequality: whereas in earlier plays the poor as a class are
often presumed to be wicked and the wealthy virtuous, in
Wealth we find just the opposite; and when their economic
situations are miraculously reversed, both poverty and in-
justice disappear. Noteworthy too is the prominence of
Cario, the slave of the protagonist Chremylus, who is pres-
ent throughout and plays an integral role in the plot. As
in later comedy, master and resourceful slave share the
main initiatives. Cario’s cheeky vivacity counterpoints
Chremylus’ gloomy sobriety, and the scurrility that in ear-
lier plays was an element of the protagonist’s character is
here concentrated largely in Cario, leaving Chremylus
more dignified. Finally, the action of the play is unusually
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concentrated: everything takes place before Chremylus’
house, and three actors can play all the roles.

Chremylus, a farmer on the poor end of the landed
class, has become so cynical as to doubt the value of hon-
esty, and to wonder whether it would not be best to raise
his beloved only son to be a criminal. He has travelled with
Cario to Delphi to put this question to Apollo, who advised
him to take home the first man he met on leaving the sanc-
tuary. This turns out to be the god Wealth, an old and de-
crepit figure who reveals that Zeus had long ago blinded
him so that he could not distinguish good men from bad.
Chremylus decides to remedy this situation by restoring
Wealth's sight. The Greeks typically imagined Wealth as
being a young child of Demeter,? but here his decrepitude
suits the allegory: it emphasizes that the unjust distribu-
tion of wealth has been going on a long time, and prepares
for the god’s rejuvenation.

Cario summons Chremylus’ friends, a Chorus of im-
poverished farmers, while Chremylus fetches his friend
Blepsidemus. After reassuring them at some length that
his motives are altruistic and that he has not enriched him-
self dishonestly, Chremylus prepares to take Wealth to
Asclepius” temple for the cure. But he is interrupted by the
appearance of the horrible hag Poverty, who condemns his
plan by pointing to her beneficial role in human society:
without the fear of poverty as a motivation, humanity
would produce and create nothing, so that there would be
nothing for money to buy. Chremylus replies by vividly de-
scribing the hard life of the poor. Poverty counters by

2 Cf. Hesiod, Theogony 969-74, Homeric Hymn to Demeter
488-89.
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drawing a distinction between poverty and beggary, and
predicting that after a redistribution of wealth his life
would be even harder than it already is. Chremylus mock-
ingly replies that for poor people life simply cannot get any
harder and that all mankind prefers wealth to poverty. To
Poverty’s complaint that “you’re using ridicule and carica-
ture and not taking this seriously,” Chremylus replies,
“you won't persuade me even if you convince me,” and
brusquely dismisses her.

Though Chremylus does not cogently refute Poverty at
the theoretical level, his rebuttal is effective nonetheless:
her arguments, which probably reflect contemporary eco-
nomic theories, are palpably sophistic, and her physical
ugliness and callous attitude are designed to be unsym-
pathetic. As in earlier literature, she is portrayed as an un-
mitigated evil and a motivator of shameful acts,? and can
have won no sympathy from the majority of spectators.
As she exits she predicts that “you’ll sutmmon me back
here one day, both of you,” but the subsequent success of
Chremylus’ plan proves her wrong,

Chremylus and Cario now take Wealth to the sanctuary
of Asclepius for his cure, described by Cario in an excep-
tionally long and vivid narrative (653-747), and upon their
return we meet a series of visitors who exemplify the con-
sequences. The first two visitors illustrate the play’s initial
premise that the restoration of Wealth's eyesight will en-
rich the good and impoverish the bad (cf. 95-7): a good
man comes to thank Wealth, and an Informer comes to
complain. The Informer claims (rather like Poverty) that

3 Cf. Alcaeus 364 (sister of Helplessness), Theognis 351-54,
384-85, 649-52, Herodotus 8.111.3.
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his activities benefit Athens, but his final vow to prosecute
Wealth will not have helped his case in the eyes of the
spectators. The Informer is the play’s only representative
of the political world; otherwise the issue of wealth and
justice is viewed from the perspective of private lives, not
as a political but a social problem, whose remedy is framed
in intellectual and moral rather than political terms.

The next pair of visitors, a wealthy Old Woman and her
former gigolo, illustrate a different outcome of Wealth’s
cure, that everyone is now wealthy: the Old Woman has
not been impoverished (she can still offer gifts: 995-97),
and the Young Man, newly enriched, no longer needs
her. But the justice of this outcome is less clear: although
Chremylus had expressed the hope (reminiscent of
Praxagora’s in Assemblywomen) that everyone will now
become good once wickedness is no longer profitable
(496-7), it is never implied that the Old Woman had been
wicked or the Young Man good; indeed the Young Man
comes off as a boorish ingrate, while Chremylus expresses
sympathy for the Old Woman (1071-75) and obliges the
Young Man to keep his promise to visit her that night
(1200-01).

It remains to settle the old problem of Zeus’ hostility to
mankind. Hermes arrives to threaten divine vengeance,
since people no longer sacrifice to the gods (recall the situ-
ation in Birds), but in his hungry condition is easily
recruited to Chremylus’ kitchen staff. A hungry Priest fol-
lows and offers to abandon Zeus for Wealth. But
Chremylus proclaims that Zeus and Wealth are after all
identical, and proposes to install Wealth “where he used to
be,” on the Acropolis as guardian of Athena’s treasury (a
reference to the bygone days of Athens” imperial pros-
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perity), making it clear that all Athenians will benefit and
portraying Chremylus as a civic benefactor not unlike
Trygaeus in Peace.

Text

Seven papyri preserve fragments of Wealth; five of
them are not cited in the notes: POxy. 4519 (III), partially ‘
preserving lines 1-16; PBerol. 13231 + 21202 (V/VI), par-
tially preserving lines 134-38, 14044, 171-73, 289-93,
311-19, 327-31, 347-55; PAnt. 180 (V/VI), partially pre-
serving lines 466-67, 476-77, 499-501, 510-11, 806-8,
842-45; POxy. 4520 (V), partially preserving lines 635-
679, 698-738; and PLaur. I11.319 (V/VI), partially preserv-
ing lines 1135-39.

The transmission of Wealth has yet to be systematically
investigated. There are over 150 medieval MSS, most of
them late and only a few yet collated. Some 30 MSS (rep-
resented in this edition by A M U) are pre-Triclinian in
their readings but are affected by horizontal contamina-
tion to such an extent that none show usefully consistent
affinities; R and V separately and together are the most
consistent source of good readings.

Sigla

II1  POxy. 1617 (V), parts of lines 1-19, 22-25, 32-56
II2  POxy. 4521 (II), parts of lines 687-705, 726-31,
957-70

Ravennas 429 (c. 950)

Venetus Marcianus 474 (XI/XII)

readings found in the Suda

Parisinus gr. 2712 (XIV'»)

<o
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Ambrosianus L 39 sup. (XIV®)
Vaticanus Urbinas 141 (XIV)

the consensus of RVAM U

readings found only in Triclinian MSS

-~ o Cg

Annotated Editions

A. von Velsen (Leipzig 1881).

F. H. M. Blaydes (Halle 1886).

J. van Leeuwen (Leiden 1904).

B. B. Rogers (London 1907), with English translation.

K. Holzinger (Vienna/Leipzig 1940), commentary only.

A. H. Sommerstein (Warminster 2001), with English trans-
lation.
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DRAMATIS PERSONAE

CARIO, slave of SILENT CHARACTERS
Chremylus CHILD of Just Man
CHREMYLUS WITNESS
WEALTH SLAVES
BLEPSIDEMUS, friend
of Chremylus
POVERTY
WIFE of Chremylus
JUST MAN
INFORMER
OLD WOMAN
YOUNG MAN
HERMES
PRIEST of Zeus the
Savior

CHORUS of farmers
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WEALTH

A street in Athens, outside Chremylus’ house. A blind and
ragged old man enters from a wing, followed by Chremylus
and his slave, Cario; both wear laurel wreaths, and Cario
carries some sacrificial meat.

CARIO
Gods in heaven, it’s a tough job slaving for a master who’s
out of his mind! The servant might offer the best advice,
but if his owner decides not to follow it, the servant will
surely share the grief. It’s his fate that mastery of his own
body is denied him, but belongs to his purchaser. And
that’s how things stand. But against Apollo, “who from a
tripod of beaten gold dispenses prophecies,” Thave a valid
complaint, and here it is: people claim that he’s a healer
and sage prophet, yet he discharged my master in a de-
ranged condition. There he goes, following a blind person,
exactly the opposite of what he should be doing: we who
can see should lead the blind, but he keeps following, and
makes me follow too, all the while giving my questions
nary a peep in reply. (o Chremylus) Well, I certainly don’t
intend to keep quiet, master, not unless you tell me why

1 From an unknown tragedy.
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we're following this fellow; I'll just give you a hard time.
And you wouldnt dare beat me when I'm wearing a
wreath.?

CHREMYLUS
True enough, but if you pester me at all, I'll rip that wreath
off, and you'll get it even worse.

CARIO
Nonsense. I won't give up until you tell me who this fellow
is. I only ask with your welfare in mind, very much so.

CHREMYLUS
All right, I won't keep you in the dark; I consider you the
most trustworthy of my slaves, and the most larcenous. I'm
a just and godfearing man, and yet I've always been poor
and unsuccessful.

CARIO
As I well know.

CHREMYLUS
While others have prospered: temple robbers, politicians,
informers, rascals.

CARIO
I agree.

CHREMYLUS
And that’s why I went to consult the god, not for my own
miserable sake—at this point in my life I've shot all my
arrows—but for my son, my only son. I wanted to find out if

2 As coming from an oracular consultation at Delphi.
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he should change his ways and become a criminal, unjust,
completely unwholesome, considering that that’s the way
to get ahead in life.

CARIO
“What then did Phoebus pronounce from his holy

wreaths?”3

CHREMYLUS
You'll find out. Here’s what the god told me in plain terms:
the first person I encountered on leaving the shrine I was
told to stick to, and persuade to come home with me.4

CARIO
And whom did you encounter first?
CHREMYLUS
Him!
CARIO

Well, don’t you see the god’s point, which tells you quite
plainly, you supreme dummy, to raise your son according
to the local norm?

CHREMYLUS
How do you figure that?

CARIO
It’s so obvious, even a blind man could see it: in our age, the
key to real success is to avoid every wholesome practice.

3 From an unknown tragedy.
4 A motif from folklore, cf. Euripides, Ion 534-36.
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CHREMYLUS ,
That can’t be the oracle’s drift; no, it must be something
loftier. Now if this fellow would just tell us who he is, and
the why and wherefore of his coming here with us, we’'d
soon find out what our oracle means.

CARIO
All right you, are you going to identify yourself, or must I
take additional steps? You'd better talk, and pretty fast.

WEALTH
My answer to you is, go to hell.

CARIO
Did you get who he said he is?

CHREMYLUS
He said it to you, not me. You did question him in a rude
and clumsy way. (to Wealth) Now if you appreciate the
manners of a man who keeps his word, please answer the
question for me.

WEALTH
You can go to hell too.

CARIO
There you have the god’s man and message.

CHREMYLUS
(to Wealth) By heaven, you won’t get away with this!
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CARIO
If you don’t start talking, I'm going to put a miserable end
to your miserable life.

WEALTH
Mister, leave me alone, the both of you.
CHREMYLUS
Fat chance.
CARIO

My suggestion is the best, master: let me put a miserable
end to this character. I'll plant him at the edge of some cliff
and leave him there, so he can fall off and break his neck.

CHREMYLUS
All right, haul him off right now.
WEALTH
No!
CHREMYLUS
You'll talk, then?
WEALTH

But if you discover my identity, I'm sure you'll do some-
thing bad to me, and never let me go.

CHREMYLUS
I swear we will, if that'’s what you want.

WEALTH
Then take your hands off me first.
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CHREMYLUS
All right, they’re off.

WEALTH
Now listen; it seems I must tell you what I was prepared to
conceal. You see, I'm Wealth.

CARIO

You scum of the earth, you weren't going to tell us that
you’re Wealth?

CHREMYLUS
You're Wealth, in such a miserable state? By Phoebus
Apollo, Zeus, and all the gods and spirits, what are you say-
ing? Are you really who you say?

WEALTH
Yes.
CHREMYLUS
The very one himself?
WEALTH
None other.
CHREMYLUS
Then how come you look so grubby?
WEALTH

T've been visiting Patrocles, who hasn’t taken a bath since
he was born.’

5 Identity uncertain; mentioned also in Aristophanes” Storks
(fr. 455) as a wealthy miser.
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CHREMYLUS
But how did you fall on such hard times, I'd like to know?

WEALTH
Zeus did this to me because he resents mankind. You see,
when I was a boy I vowed that I'd only visit the houses of
just, wise, and decent people, so Zeus made me blind, to
keep me from recognizing any of them.% That's how much
he resents good people.

CHREMYLUS
But it’s only the good and the just that honor him!
WEALTH
I agree with you.
CHREMYLUS

All right now, suppose you regained your sight, just as it
was before, would you start shunning the wicked?

WEALTH
Yes I would.
CHREMYLUS
And you’d visit the just?
WEALTH

Absolutely. It’s been quite a while since I've laid eyes on

them.

6 The blindness of wealth was an old motif, cf. Hipponax 36.
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CARIO
That’s no surprise: neither have I, and I can see!

WEALTH
Now let me go; you've heard my story.

CHREMYLUS
Oh no, we want to hold on to you all the more!

WEALTH
Didn’t I predict that you two would make trouble for me?

CHREMYLUS
No, please hear me out, and don’t run off; you'll never find
a man with a better character than mine.

CARIO
No indeed, there’s none better, except for me.

WEALTH
That’s what they all say. But once they get their hands on
me for real and become rich, their wickedness knows abso-
lutely no bounds.

CHREMYLUS
True, thats how it is, but not everyone is bad.

WEALTH
Oh yes they are, all of them!

CARIO
You're really going to get it!
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WEALTH

CHREMYLUS
If you only knew what blessings you stand to gain if you
stay with us! Just pay attention and you'll find out. Because
1 think, yes I think, and I hope to god it’s true, that T can
cure this sickness in your eyes and restore your sight.

WEALTH"
Please don’t do that! I don’t want my sight back.
CHREMYLUS
You don’t?
CARIO

This fellow’s a congenital loser.

WEALTH
No, Zeus is well aware of the foolishness of these people,
and it's me he would torment if he found out.

CHREMYLUS
But isnt he doing that already, leaving you to stumble
about from place to place?

WEALTH

Maybe, but all I know is that he scares the pants off me.

CHREMYLUS
Really? Of all divinities you're the most faint-hearted! Do
you think that Zeus rule and all his thunderbolts would be
worth a dime if you regained your sight even for a mo-
ment?
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WEALTH

WEALTH
Oh no, you rascal, don’t say that!

CHREMYLUS
Calm down, because I'm going to show you that you're far
more powerful than Zeus.

WEALTH
Me, you say?
CHREMYLUS

Heavens yes! (fo Cario) Now then, how come Zeus rules
over the gods?

CARIO
Because of his riches; he’s got the most.

CHREMYLUS
Very good. Now who is it that supplies it to him?

CARIO
(indicating Wealth) Him.

CHREMYLUS
And for whose sake do people sacrifice to Zeus? Isn't it for
his sake?

CARIO
Quite right, and their very first prayer is for wealth.

CHREMYLUS
So isn’t he responsible for all this? And couldn’t he put a
stop to it if he wanted?
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WEALTH

WEALTH
How do you mean?

CHREMYLUS
Well, no one would sacrifice another ox, or a barley cake, or
anything else, if you weren't amenable.

WEALTH
How's that?

CHREMYLUS
Why, they could never buy it in the first place unless you
were there to supply the money. So if Zeus gives you any
trouble, you’ll abolish his power all by yourself.

WEALTH
Are you telling me that I'm the reason they sacrifice to
him?
CHREMYLUS
That’s right. And what’s more, it’s through you that people
have anything radiant, fine, or charming. Everything’s in
the service of wealth.
CARIO

In my case, it was for small change that I lost my freedom
and became a slave.”

CHREMYLUS
And I've heard that Corinthian courtesans, when a poor

7 Since in Aristophanes’ time Athenian citizens were not en-
slaved for debt, we are probably to think of Cario as a metic unable
to pay a debt or a captive unable to pay his ransom.
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WEALTH

man makes a pass at them, pay him no mind, but if he’s
rich, they right away offer him their arse.

CARIO
And I've heard that boys do the same thing, not for their
lovers’ sake but for the money.

CHREMYLUS
But not the decent ones, only the whores; the decent ones
don’t ask for money.

CARIO
For what then?

CHREMYLUS
A good horse, or hunting dogs.

CARIO
No doubt they're ashamed to ask for money, and cover up
their sluttiness with fancy words.

CHREMYLUS
All crafts and skills known to mankind were invented for
your sake. For you, people sit and make shoes, or work
bronze, or do carpentry, or smelt gold that they obtain
from you—

CARIO
or mug people, by heaven, or break into houses—

CHREMYLUS
or make clothing—
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8 Peltasts garrisoned there by the Athenian commander
Iphicrates after a Spartan attack in 390 (Xenophon, Hellenica
4.5, 8). .
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WEALTH

CARIO
or launder woollens—
CHREMYLUS
or tan hides—
CARIO
or sell onions—
CHREMYLUS

or get caught in adultery and plucked, for your sake.

WEALTH
Dear me, I never realized all this!

CARIO
Doesn’t the Great King preen on his account? And on his
account doesn’t the Assembly meet?

CHREMYLUS
And what about tritemes? Tell me, isn't it you who fill
them?
CARIO
And doesn’t he provision the mercenary force in Corinth?3
And won’t Pamphilus® come to grief on his account?

CHREMYLUS
And the needle seller too, after Pamphilus?0

CARIO
And isn't he the source of Agyrrhius’ happy farts?

9 Mentioned by the comic poet Plato (fr. 14) in connection
with the theft of public funds, a charge probably made after his
expedition against Aegina in 389, cf. Xenophon, Hellenica 5.1,
Demosthenes 40.22. 10 Identified in a scholium as one
Aristoxenus, otherwise unknown.
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11 Probably the Philepsius of Lamptrae cited by Demosthenes
(24.134), along with Agyrrhius, as a prominent politician; cf. also
Plato com. fr. 238.
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WEALTH

CHREMYLUS
And doesn’t Philepsius tell tall tales for your sake?!! And
isn’t the alliance with Egypt for your sake?'? And isn’t it for
your sake that Lais loves Philonides?!3

CARIO
And Timotheus’ tower—14
CHREMYLUS

May it fall on your head! (to Wealth) Aren't all activities
undertaken for your sake? Yes, it’s you and you alone who
motivate everything, the good and the bad alike; you can
be sure of that.

CARIO
In warfare it’s certainly true that the side he sits on invari-
ably wins.

WEALTH
Can I do all that, and single-handedly?

CHREMYLUS
Absolutely, and lots more besides. No one ever gets their
fill of you. There can be too much of anything else: of

love—

12 Athens sided with Evagoras of Cyprus, who in 391 had re-
volted against the Persians and allied himself with a fellow rebel,
the Egyptian Pharaoh Acoris (reigned 392-79).

13 Lais was a celebrated courtesan born in 422/1 and now resi-
dent in Corinth; Philonides of Melite is ridiculed elsewhere as
rich, corpulent, and foolish (Nicochares fr. 4, Philyllius fr. 22,
Plato com. fr. 65.1.5-6, Theopompus fr. 5).

14 Son of the great general Conon, recently deceased, who
would later enjoy a great political and military career.
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WEALTH

CARIO
of loaves—
CHREMYLUS
of the arts—
CARIO
of munchies—
CHREMYLUS
of honor—
CARIO
of cakes—
CHREMYLUS
of manliness—
CARIO
of figs—
CHREMYLUS
of ambition—
CARIO
of barley bread—
CHREMYLUS
of generalship—
CARIO
of lentil soup.
CHREMYLUS

But no one ever gets his fill of you. If someone gets his
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WEALTH

hands on thirteen talents, he hankers all the more to get
sixteen; and if he achieves that, he wants forty, or else he
says life isn’t worth living.

WEALTH
You've both made a very convincing case, yet there’s one
thing that worries me.

CHREMYLUS
Please, what’s that?

WEALTH
Just how I'm to become master of the power you say T have.

CHREMYLUS

Ah yes, everyone says that nothing’s more cowardly than
wealth,

WEALTH
Not true! That’s a burglar’s slander. You see, he broke into
the house but had nothing to snatch, because he found
everything under Jock and key, so he called my precautions
cowardice.

CHREMYLUS
Don't worry about a thing: if youll just throw yourself
wholeheartedly into this job, I'll give you better eyesight
than Lynceus!!?
WEALTH
And how will you manage that? You’re a mere mortal.

15 A sharp-eyed Argonaut, cf. Apollonius of Rhodes 1.153-55.
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WEALTH

CHREMYLUS
T have high hopes, after what Phoebus told me, “when he
personally shook the Pythian laurel bough.”'6

WEALTH
You mean hes in on this too?

CHREMYLUS
Thats right.
WEALTH
Watch out now—
CHREMYLUS

Don'’t worry about a thing, my friend. Please rest assured
that I'll pull this off, even if it means my death.

CARIO
I'll lend a hand, if you like.

CHREMYLUS
And we'll have many others for allies, righteous people
who've gone without their daily bread.

WEALTH
Good grief, it’s pretty poor allies you've assigned us.

CHREMYLUS
No, not once they've recovered their original wealth. (to
Cario) Now you run off on the double—

CARIO
To do what, please?

16 From an unknown tragedy.
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WEALTH

CHREMYLUS
Summon my fellow farmers—you'll probably find them
laboring away in their fields—so that each one of them may
join us here for his share of what Wealth has for us.

; CARIO
I'm on my way. Let one of the household slaves come and
take this piece of meat inside.

CHREMYLUS
T'll take care of that; you get a move on.

Exit CARIO.

Now, Wealth, most puissant of all divinities, please come
inside here with me, because this is the house you've got to
fill up with riches this very day, by fair means or foul.

WEALTH

By heaven, I really hate going into a strange house; it’s
never yet brought me any benefit. If I find myself in a pau-
per’s house, he immediately digs a hole and puts me under-
ground, and if a good friend of his comes to call and asks
for a little loan, he swears he’s never even laid eyes on me.
And if T find myself in a degenerate’s house, I'm thrown
away on whores and dice, and in no time I'm out on the
street shirtless.
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WEALTH

CHREMYLUS
That’s because you've never met a moderate man, but
that’s the character I've pretty much always had. No one’s
fonder of frugality than me, or of spending money either,
when that’s called for. Come on, let’s go inside; I want to
introduce you to my wife and only son, whom I love more
than anything, except you.

WEALTH
That I can believe.

CHREMYLUS
Well, why would anyone lie to you?

Exit CHREMYLUS and WEALTH into the house; then CARIO
reappears, leading the CHORUS of farmers.

‘ CARIO
Friends, fellow demesmen, and lovers of hard labor, who
like my master have many a time made a meal of thyme
leaves, come ahead, raise some dust, hurry along; there’s
no time for tarrying, for this is the hour of decision, and
you must lend a ready hand.

CHORUS LEADER
Surely you can see that we've been hustling eagerly the
whole time, as much as can be expected of feeble old men.
Maybe you think I should be running, before I've even
heard the reason why that master of yours has summoned
us here.

, CARIO
Surely I've been telling you the whole time; it’s you who

461



265

270

275

ARISTOPHANES

6 Seamérns ydp dnow Mﬁé@;&aﬁag
~ ’ \ 4 14 3 /7
Yvxpod Biov kai dvokdlov Dioew dmallayévras.
KOPT®AIOS,
éoTw 8¢ B 71 kal wébev 70 mpaypa Tovl § dmowy;

KAPION
£ 3 g ~ 4 3> ol Ve
éxav ddirar Sebpo mpea ity Tw’, & wdvmpor,
13 ~ 7 S < yé ~ 7’
puvmévra, kvddy, dfhov, puody, uadbvra, vwdsy-
olpar 8¢, v TOV ovpavdy, kal Ywdv adTov €lvad.
KOPT®AIOS,
oy \ 3 7 3 A ~ / ’ 4
@ xpvoov dyyethas érdv, wis ¢ys; mdhw dpdoov
Mo

dnlots yap avrov owpov fkew xpmudrov Exovra.

KAPION
~ A\ s ~ 4 3 /.
TPETLPUTIKGY pev oDv kakGy Eyary’ Exovra Twpév.
KOPTDAIOS

A ag a , y s -
pdv déwis devaxioas érar drallayival
alnuos, kal Tadr éuod Bakrnpiav éxovros;
KAPION

/ \ b4 / ~ 3 \ ’
mavTws yop avbpwmor Ppioel TolobTov €is To mwAvTA
< -~ 4 E 3 3 \ N ’ LA \ 3 ~
Nyelofé 1 elvas, kovdev &y voullel Tyiés elmely;

KOPT®AIOS

e \ < 7 (3 ~ V4 ~
WS TELVOS OVTTLTPLTTOS. Al Kvnuat 85 agov BO(OU'LV

«3d N

3 / 3 \ rd \ \ 7 ~
LoV OV, TAS XOLVIKAS Kot TAS 77'680«9 77000U0'ab.

462




WEALTH

haven't listened. My master says you're all going to live
nicely and be rid of your chill and disagreeable way of life.

CHORUS LEADER
But what's it all about? And where’s the wherewithal for his
claim?
CARIO
Very well, you rascals: he’s brought an oldster home,
grubby, stooped, pitiable, shrivelled, mangy, toothless, and
by heaven, I think he’s even circumcised.’”?

CHORUS LEADER
O harbinger of golden news, what’s that you say? Tell me
again! Obviously you're saying he’s come with a mound of
money.

CARIO
Not I; rather a mound of mature malaise.

CHORUS LEADER
So you think you'll hoodwink us and get away with it? And
me with my walking stick in hand?
CARIO .
Do you really think I'm invariably that sort of person? And
do you think 'm incapable of talking sense?

CHORUS LEADER
The scamp’s pretty smug! Your shins are just asking for the
stocks and chains, and will soon be yelling “ouch”!

17 As only barbarians were; here comically climaxing the list of
physical debasements.
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CARIO
And you’ve drawn the token marked Court of the Coffin.!8
You better get going; Charon will give you your ticket.

CHORUS LEADER
Blow yourself to bits! Youre an imp and a rascal to play us
for suckers, and you haven't yet bothered to explain any-
thing to us, when we’ve taken great pains to be here, and
time we can't afford to lose, passing right by innumerable
thyme plants.

CARIO
All right, I won't keep you in the dark any longer. Gentle-
men, my master’s brought Wealth home with him, and he’s
going to make you wealthy.

CHORUS LEADER
You mean it’s really possible for us to be wealthy?

. CARIO
So help me god, you’ll be Midases if you can find a pair of
ass’s ears!!®

CHORUS LEADER
I'm so happy and so glad, I want to dance for joy, if what
you're saying is really true.

18 Jurors, who were often impecunious elders, were assigned
to courts by tokens drawn from an allotment machine.

19 The legendary Phrygian king Midas got from Dionysus the
power to turn whatever he touched to gold, but ass’s ears from
Apollo for voting against him in a musical contest.
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CARIO20
As for me, I'm ready—ta dum da dum—to do a
takeoff on the Cyclops
and lead you in dance, hopping with both feet like

this!
Hey now, kids, sing out after me loud and clear:
bleating songs of little Jambs
and stinky goats,
follow me with pricks unsheathed:
you goats will have your breakfast.

CHORUS

Now it’s our turn—ta dum da dum—to pull
something on the Cyclops

(that’s you): bleating away, we'll find you feeling
famished,

toting a pouch of fresh wild herbs, hung over

as you lead your little lambs;

then as you carelessly curl up somewhere,

we’ll hoist a big burning

stake and put out your eye.

CARIO2!
Then I'll do Circe, the mixer of potions,
who one day in Corinth convinced Philonides’
companions

20 A parody of a dithyramb by Philoxenus of Cythera, Cyclops
or Galateia (frs. 815-24 Campbell), composed after he had fled
the court of Dionysius of Syracuse, who came to power in 406.
Cario sings the role of the Cyclops, the Chorus the role of Odys-
seus and his companions (cf. Odyssey 9.105-566). 21 Cario
switches to the story of Odysseus and Circe (cf. Odyssey 10.210—
574), for whom he substitutes Philonides and Lais (179 n.).
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to behave like swine
and eat shit cakes—she kneaded them herself;
I'll act out the whole story,
while you grunt gaily
and follow your mother, piggies!
CHORUS
Now that you're Circe, the mixer of potions,
who’s bewitching and befouling those companions,
we’ll grab you gaily,
doing a takeoff on Laertes” son, and hang you by the
balls,
and rub your nose in shit
like a goat; and you'll play Aristyllus, and say,
“follow your mother, piggies!”
CARIO
Whoa now, it’s time to cut short your jibes
and form up a different dance.
Me, I'm set to sneak off,
filch from my master
some bread and meat,

and spend the day working at gobbling it up.

Exit CARIO.

The Chorus performs an entr’acte.

Enter CHREMYLUS from the house.

CHREMYLUS

To offer you “greetings,” fellow demesmen, is now old-
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WEALTH

fashioned and worn out; but I do “salute” you for turning
up here so eagerly, so painstakingly, and so energetically.
Please be my supporters also in the work that lies ahead,
and the true saviors of the god.

CHORUS LEADER
Never fear, you'll look at me and see Ares himself. It would
be bizarre of us to push and shove at every Assembly to get
our three obols, and then let somebody take Wealth him-
self away from us!

CHREMYLUS
And here comes Blepsidemus too; the way he’s striding
and hurrying along, he’s obviously heard something about
what’s going on.

Enter BLEPSIDEMUS.

BLEPSIDEMUS

All right, what's going on? How has Chremylus managed to
become wealthy all of a sudden? I can’t believe it, and yet,
by Heracles, the loungers in the barbershops are talking
plenty about it, how the man’s become wealthy all of a
sudden. And I'm really surprised that, achieving some
prosperity, he’s calling for his friends; that’s not normal
practice in this country.

CHREMYLUS
Well, I won’t hold anything back. By heaven, Blepsidemus,
we’re doing better than we were yesterday, which means
that you'll get a share, as one of our friends.
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BLEPSIDEMUS
You've really become wealthy, just as they say?

CHREMYLUS
No, but I very soon will be, God willing. You see, there’s a
certain, well, risk in the plan.

BLEPSIDEMUS
What sort of risk?
CHREMYLUS
Well—
BLEPSIDEMUS

Come right out with what you mean to say.

CHREMYLUS
If we succeed, we’ll be prosperous forever; if we fail, we'll
be completely wiped out.

BLEPSIDEMUS
There’s something shady about this merchandise, and I
don’tlike it. Such very sudden wealth combined with trep-
idation suggests a man who’s up to no good.

CHREMYLUS
What do you mean, no good?

BLEPSIDEMUS
Maybe you've come back from there with silver or gold
you've stolen from the god, yes, and now you're worried.
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CHREMYLUS
Apollo save us, I swear I haven’t!

BLEPSIDEMUS
Stop blustering, my friend; I know what’s up.

CHREMYLUS
How dare you suspect me of such a thing!

BLEPSIDEMUS
Dear me, there’s no trace of goodness in anyone; the lust
for profit rules the world.

CHREMYLUS
By Demeter, you sound deranged to me.

BLEPSIDEMUS
He’s changed so much from the way he used to be!

CHREMYLUS
By heaven, you're crazy, mister.
BLEPSIDEMUS
Why, even the look in his eye is shifty; yes, he’s obviously
done something bad.
CHREMYLUS

I know what you’re clucking about: you think I've stolen
something and want a cut.

BLEPSIDEMUS
Me want a cut? Of what?
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CHREMYLUS
It’s not like that; it’s something else entirely.
BLEPSIDEMUS
Maybe you aren't a thief, but a robber.
CHREMYLUS
You're possessed!
BLEPSIDEMUS
You haven’t even defrauded anybody?
CHREMYLUS
I certainly haven't.
BLEPSIDEMUS

By Heracles, where do we go from here? He refuses to tell
the truth!

CHREMYLUS
You're levelling charges before you've heard the facts from
me.

BLEPSIDEMUS
Listen, friend, for a very small consideration I'm ready to
pull this off before the whole town gets wind of it, by plug-
ging the politicians” mouths with coins.
CHREMYLUS
Heavens yes, and I'm sure you'd be a real pal about it too,
spending three minas and then charging me twelve.

BLEPSIDEMUS
I'm looking at a man who’ll end up sitting in the dock, hold-
ing a suppliant’s olive branch with his wife and children,
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absolute dead ringers for “The Children of Heracles” by
Pampbhilus.2?

CHREMYLUS
On the contrary, you jinx, I'm going to make good, just, and
well behaved people wealthy, and only them.

BLEPSIDEMUS
What's that you say? Have you stolen that much?

CHREMYLUS
Damn it all, you'll be the death of me!

BLEPSIDEMUS
You’ll be your own, is my guess.

CHREMYLUS
Oh no I won't, you rascal, because I've got Wealth.
BLEPSIDEMUS
You've got wealth? What sort of wealth?
CHREMYLUS
The god himself.
BLEPSIDEMUS
Then where is he?
CHREMYLUS

Inside.

22 After his death, Heracles’ children, with their grandmother
Alcmene and family friend Iolaus, took refuge at Athens from
their persecutor, Eurystheus. The identity of this Pamphilus is un-
certain; the famous painter of that name from Amphipolis (cf.
Pliny, Natural History 35.36.7) is not known to have treated this
subject.
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BLEPSIDEMUS
Inside where?
CHREMYLUS
In my house.
BLEPSIDEMUS
In your house?
CHREMYLUS
That’s right.
BLEPSIDEMUS
Like hell he is! Wealth in your house?
CHREMYLUS
The gods be my witness.
BLEPSIDEMUS
You're telling the truth?
CHREMYLUS
I am.
BLEPSIDEMUS
You swear by Hestia?
CHREMYLUS
By Poseidon, yes.

| BLEPSIDEMUS
" The sea god, right?

CHREMYLUS
If there’s another Poseidon, I swear by him too.

481



400

405

ARISTOPHANES

BAEWIAHMOS,
] 3 e \ \ € ~ \ 7’
€ir’ 0V Swamépmets kal wpods Muds, Tovs dilovs;
XPEMTAOS
3 4 \ / L) /7
ovk €oTL Tw TO TPAypaT €V TOUTQ.
BAE¥IAHMOS
;s
7L ds;
oV 76 peradovvay;
XPEMTAOS
< A7 PN A
po. Ala: 8el yap mpdra—

BAEYIAHMOS,

XPEMTAOS
BA&par morioar vovr—
BAEVYIAHMOX
riva Bhépar; dpdoov.
XPEMTAOS,
N\ ~ 14 7 e/ Ve 7
Tov IT\ovrov, domep mpdrepov, évi vé 19 Tpéme.
BAEYIAHMOS
\ \ b 3 Ve
TUvPNOS yap SvTws €oTi;
XPEMTAOS,
v1 TOV oVpavéy.
BAEYIAHMOZ
3 3 N\ 3/ 3 € 3 3 A > 7
ovk éros dp’ os €u HAOev ovdemdmore.
XPEMTAOS
AN fv feol Péhwat, viv ddiferar.

482



WEALTH

BLEPSIDEMUS
And you're not sending him to visit us, your friends?
CHREMYLUS
Things haven't quite reached that stage.
BLEPSIDEMUS
What stage? The sharing stage?
CHREMYLUS
Exactly. You see, first—
BLEPSIDEMUS
What?
CHREMYLUS

we two must restore his sight—

BLEPSIDEMUS
Whose sight, please?

CHREMYLUS
Wealth’s, as it was before, by whatever means.
BLEPSIDEMUS
You mean he’s really blind?
CHREMYLUS
Heavens yes.
BLEPSIDEMUS

No wonder he’s never visited my house!

CHREMYLUS
But, the gods willing, he’ll come now.
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BLEPSIDEMUS
So shouldn’t we call in a doctor?

CHREMYLUS
Is there any such thing as a doctor in this town? There’s no
money in it, and so no practice.23

BLEPSIDEMUS
(scanning the audience) Let’s look for one.
CHREMYLUS
I don’t see one.
BLEPSIDEMUS
I don’t either.
CHREMYLUS

No, let’s try something I'd already planned, to bed him
down in Asclepius’ temple.2* That’s best.

BLEPSIDEMUS
Yes, that’s really a much better idea. Don’t waste any time,
now; hurry up and get something underway.

CHREMYLUS
I'm on my way.
BLEPSIDEMUS
Good, hurry up.
CHREMYLUS
That’s what I'm doing.

Enter POVERTY, a hideous hag.

24 Probably to be imagined as the one at Zea, near Athens and
close to the sea (cf. 656); for the cult see S. B. Aleshire, The Athe-
nian Asclepieion (Baltimore 1989).
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WEALTH

POVERTY
How dare you do such a brazen, unholy, and lawless deed,
you pair of lilliputian losers! Hey, just where do you mean
to run off to? Stay where you are!

BLEPSIDEMUS
Holy Heracles!
Ly

POVERTY
Yes, I'm going give you the miserable death you deserve,
for daring to commit an intolerable outrage, such as no
one, human or divine, has ever dared before. So prepare to
die!
CHREMYLUS
But who are you? You look pretty sickly to me.

BLEPSIDEMUS
Maybe she’s a Fury from tragedy; she does have a rather
crazed and tragic look.

CHREMYLUS
But she’s got no torches.

BLEPSIDEMUS
Then she’ll be very sorry!
POVERTY
But who do you think I am?

CHREMYLUS
An innkeeper or a gruel monger; otherwise you wouldn’t
have raised such a yelp when we’d done you no wrong.
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WEALTH

POVERTY
No wrong? Aren’t you two behaving terribly by seeking to
kick me out of the country altogether?
CHREMYLUS
Well, don’t you have the death pit as a last alternative? But
you've got to tell us here and now just who you are.
POVERTY
The one who's going to punish you this very day for seeking
my banishment.
BLEPSIDEMUS
Wait, is she the barmaid from the neighborhood who’s
always cheating me on the drinks?
POVERTY
No, I'm Poverty, a resident of your community for many
years.
BLEPSIDEMUS
Lord Apollo and all the gods, how do we get out of here?
CHREMYLUS
Hey, what's the matter with you? You cowardly critter, you
stay right here!
BLEPSIDEMUS
That’s the last thing I'll do!
CHREMYLUS
Stay. Are two men going to run away from one woman?
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WEALTH

BLEPSIDEMUS
But she’s Poverty, you dog; there’s no creature more de-
structive anywhere!

CHREMYLUS
Hold on, please hold on.
BLEPSIDEMUS
Not me, by god!
CHREMYLUS

I tell you, we’ll be doing far the most dastardly deed ever
done, if we run off and leave the god deserted here, just
because we're afraid of her and won’t put up a fight.

BLEPSIDEMUS
Relying on what weapons or power? Is there a breastplate,
is there a shield that the miserable bitch hasn’t put in
pawn?
CHREMYLUS
Take heart, because I'm sure this god will single-handedly
score a victory over her evil ways.

POVERTY
You trash, you've still got the nerve to grumble after being
caught red-handed in a terrible deed?

CHREMYLUS
And why, damn and blast you, do you come yelling at us
when we’ve done you absolutely no wrong?
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WEALTH

POVERTY
Good gods, do you really think that by trying to restore
Wealth’s eyesight you do me no wrong?

CHREMYLUS
How do we wrong you if we can bring good to the whole
human race?

POVERTY
What good could you two come up with?

CHREMYLUS
Want to know? When we've first kicked you out of
Greece—

POVERTY
Kicked me out? And what do you think would do the hu-
man race more harm than that?

CHREMYLUS
More harm? If we abandoned what we plan to do.

POVERTY
Well now, that’s an issue I'm ready to debate with you right
on the spot. Either I'll demonstrate that I'm the sole
source of all your blessings, and it’s I who give you a life, or
else go right ahead and do whatever you please.
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CHREMYLUS
You vile witch, how dare you make such a case!

POVERTY
1do, and you pay attention to it, because I think I can easily
show that you're completely wrong if you propose to make
the just people rich.
CHREMYLUS
Oh cudgels and pillories, I need you here!

POVERTY
There’s no need to curse and yell before you've heard me
out.

CHREMYLUS
But who could help but yell “yuk yuk” at hearing such talk? .
' POVERTY
Someone with good sense.
CHREMYLUS
And what penalty shall I impose if you lose your case?
POVERTY
Whatever you like.
CHREMYLUS
Excellent.
POVERTY

But the same applies to you two if you lose.
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WEALTH

CHREMYLUS
(to Blepsidemus) Do you think twenty death penalties will
suffice?

BLEPSIDEMUS
For her, yes; for us, two will be more than enough.

POVERTY
You won't be long in getting them, for who could fairly
rebut my case?

CHORUS LEADER
Now it’s time for you to make a competent case and defeat
her in the debate, leaving her no weak point to attack.

CHREMYLUS:
T'll begin with what I think is obvious to everyone alike:
that in all fairness the good people of the world should
prosper, and the wicked and godless, the opposite, of
course. Now thats what we want, and we finally found a
way to make it happen, a fine, noble, and comprehensively
workable plan. Because if Wealth should regain his eye-
sight and cease to wander around blind, he’ll visit the good
people and not desert them, and he’ll shun the wicked and
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WEALTH

godless, and that will make everyone good, and rich of
course, and god-fearing. Now who could come up with
anything better for mankind than that?

BLEPSIDEMUS
Nobody, I'll guarantee you that, and you needn’t bother to
ask her.

CHREMYLUS

Just consider the current state of our human existence;
who wouldn’t think it’s madness, or even divine malevo-
lence? It’s a fact that many people are wealthy despite
being scoundrels who've amassed it unjustly, while a good
many worthy people fare badly and go hungry, and spend
most of their time in your company. That’s why I declare
that if ever Wealth recovered his eyesight and put a stop to
her, there could be no better way to provide mankind with
greater blessings.

POVERTY
How very easily the both of you have been suckered into
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WEALTH

derangement, you codgers, you members of the Blather
and Babble Society! If you get your wish, you’ll not be the
better for it, I assure you. Because if Wealth regains his
sight and shares himself out equally, absolutely no one will
practice the arts and crafts, and once these vanish from
your midst, who will want to do smithing or ship building
or tailoring or wheelwrighting or shoemaking or bricklay-
ing or laundering or tanning? Who will want to till the soil
with ploughshares and reap Deo’s®> bounty, once you can
live idly and ignore all this?
CHREMYLUS

That’s nonsense, because everything you counted off just
now will be the slaves” jobs.

POVERTY
And where will you get slaves?

CHREMYLUS
We'll buy them with money, of course.

POVERTY
But who will be the seller? He’ll already have money.

25 A poetic name for Demeter.
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WEALTH

CHREMYLUS
Some merchant from Thessaly, the capital of slave
traffickers, who's looking to make a profit.

POVERTY
But first of all, there won’t be a single slave trafficker any-
where—by the logic of your own argument, of course.
When someone has wealth, why would he want to risk his
very life in that kind of business? No, you'll be forced to do
your ploughing and digging and other chores all by your-
self, and so lead a much harder life than you do now.

CHREMYLUS
I hope it happens to you!

POVERTY
And you won't sleep in beds any more, or under quilts, be-
cause there won't be any, for who'll want to weave them
once they've got money? And when you two bring home
brides, you won't be scenting them with drops of perfume,
or adorning them with expensive robes intricately dyed
and decorated. Yet what good is wealth if you don’t have all
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WEALTH

that? It’s from me that you get everything you need, be-
cause I'm the one who sits by the artisan like a taskmaster,
compelling him by the pinch of poverty to seek his liveli-
hood. ,

CHREMYLUS
What benefits can you provide, except blisters in the bath-
house and masses of hungry children and old ladies? Not
to mention the lice, gnats, and fleas, too numerous to enu-
merate, that annoy us by buzzing around our heads and
waking us up with the warning, “get up or youll go hun-
gry!” And on top of that, you have us wearing rags, not
coats, and sleeping not on a bed but a bug-infested twine
mat that doesn’t let you get any sleep, under threadbare
burlap instead of a blanket, with our heads not on a pillow
but a hefty stone. And to eat, not bread but mallow shoots,
not cake but withered radish leaves. We sit not on chairs
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WEALTH

but on broken crocks, and instead of a kneading trough we
get one side of a barrel, and that’s broken too. Now haven't
I revealed the many blessings you bring to all humanity?

POVERTY
That’s not my life you've described; you've sneaked in the
life of beggars.

CHREMYLUS
Well, don’t we say that Poverty is the sister of Beggary?

POVERTY
And you're the ones who also say that Thrasybulus is the
same as Dionysius!?® No, the life I represent is certainly
nothing like that and never will be. You see, you're describ-
ing the beggar’s life, which means living without posses-
sions; by contrast, the poor man’s life means being thrifty
and hard working, and though he has nothing to spare, he

doesn’t lack the necessities either.

CHREMYLUS
By Demeter, how blessed you make his life sound, scrimp-

26 The point is that Thrasybulus, a hero of the democracy (cf.
1146 n.) recently killed on campaign, could not be more different
from Dionysius I, the stern tyrant of Syracuse; but some popular
politician had evidently made the comparison.
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WEALTH

ing and toiling and then having nothing left for his own
funeral!

POVERTY
You're using ridicule and caricature and not taking this
seriously, since youre unaware that I produce better men
than Wealth does in both mind and body. With him you'll
find men with gout, potbellies, bloated legs, and disgust-
ingly fat, while with me they’re lean, wasp-waisted, and
hard on the enemy.

CHREMYLUS
Perhaps it’s by starvation that you give them that wasp
waist.

POVERTY
Turning now to the issue of morality, I'll proceed to dem-
onstrate that good behavior dwells with me, and arrogance
with Wealth.

CHREMYLUS
And I suppose good behavior means stealing and burglary!

566 del. Bentley
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WEALTH

POVERTY
Just observe the politicians in every state: when they're
poor, they do right by the people and the state; but when
they get rich on public funds, they immediately become
wrongdoers, plotting against the masses and warring
against the people.
CHREMYLUS

Well, you don’t misrepresent anything there, even though
you're quite the witch. But don’t imagine that this will get
you any milder punishment for trying to persuade us that
poverty is better than wealth.

POVERTY
But you haven't yet been able to refute me on this point; all
you do is jabber and flail about.

CHREMYLUS
All right, why does everyone shun you?

POVERTY
Because I improve them. The case of children is the most
instructive example: they shun the fathers who have their
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WEALTH

best interests at heart. That’s how difficult it is to appreci-
ate what’s right.

CHREMYLUS
Will you then claim that Zeus doesn’t appreciate what’s
best? Because he too has wealth.

BLEPSIDEMUS
And sends her to us!

POVERTY

Oh, your wits are blinded by truly primeval sties, the both
of you! Zeus of course is actually poor, as I now will clearly
demonstrate. If he’s wealthy, then why is it that when he
holds the Olympic Games, where every fourth year he
gathers all the Greeks together, he heralds the victorious
athletes by crowning them with wild olive? If he’s wealthy,
he should crown them with gold.

CHREMYLUS
Doesn't that simply show that he values his wealth? Being
thrifty, and unwilling to squander any of his wealth, he
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WEALTH

adorns the winners with baubles and keeps the wealth for
himself.

POVERTY
You're trying to impute to him something more disgraceful
than poverty: being rich yet behaving like a greedy lowlife.
CHREMYLUS
1 hope Zeus crowns you with a wild olive wreath, after he
exterminates you!

POVERTY
How dare you keep denying that Poverty is the source of
all your blessings?

CHREMYLUS
This is a question that Hecate can answer, whether it’s
better to be rich than poor. She’ll tell you that every month
the wealthy set out a meal for her, and that poor people
snatch it up before it’s even put down.2” Now get lost and
stop your grumbling; not another word! You won't per-
suade me even if you convince me.

27 Hecate’s shrines stood in the street before houses (Wasps
804); her “meals” were mere refuse, cf. Demosthenes 54.39.
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WEALTH

POVERTY
City of Argos, hearken to his words!?®

CHREMYLUS
Summon Pauson, your tablemate.?®

POVERTY
This is terrible; what am I to do?

CHREMYLUS
Get the hell out of here, and fast!

POVERTY
Where in the world shall I go?

CHREMYLUS
To the pillory. Come on, you mustn’t tarry; get a move on!

POVERTY
Mark my words, youll summon me back here one day,

both of you.
Exit POVERTY.

CHREMYLUS
Thats when youll come back; meanwhile, get lost. I'm
better off being rich, and letting you go to blazes.

BLEPSIDEMUS
Hear hear! As for me, I'm ready to revel in wealth with my
wife and kids, to take a bath, walk gleaming from the bath-

28 From Euripides’ Telephus, fr. 713, a hyperbolic request for
witnesses to an outrageous claim, cf. Knights 813.

29 Teased for poverty in Acharnians 854 and Women at the
Thesmophoria 949.
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WEALTH

house, and blow a fart at Poverty and her artisans!

CHREMYLUS
Well, we're rid of that damned witch. Now as quick as we
can, let’s you and I take the god to Asclepius’ temple and
bed him down.

BLEPSIDEMUS
Yes, let’s waste no time, in case somebody else comes along
and thwarts our enterprise.

CHREMYLUS
(calling into the house) Cario my boy, it’s time to fetch the
bedding and bring out the god himself, with due cere-
mony, as well as the other things we’ve got ready.

CARIO and other Slaves bring out WEALTH and items of
bedding and baggage, and all march off stage.

The Chorus performs an entr’acte.

Enter CARIO, returned from Asclepius’ shrine; it is now the
following morning.

. CARIO
You old men, who at many a festival for Theseus have
sopped up soup with the tiniest of crumbs, you're in luck!
You're on easy street! And so is everyone else who shares
your good character!

CHORUS LEADER
What's up, best of all your fellow slaves? You look to be the
harbinger of something good.

CARIO
My master’s had the greatest stroke of luck, and Wealth
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WEALTH

himself even more so: “yes, from being blind he’s now well-
sighted, and his pupils are made bright, since he’s found a
kindly healer in Asclepius.”®

CHORUS LEADER
Your news calls for joy, calls for cheers!

CARIO
Joy’s in order, like it or not!
CHORUS LEADER

T'lL lift a cheer for Asclepius, blessed in his children and a
bright beacon for humankind!

Enter Chremylus’ WIFE from the house.

WIFE
What's all this shouting? Has someone brought good
news? That’s what I've long desired, sitting in the house
and waiting for this very man.
CARIO
Quickly, mistress, quickly fetch some wine, and you can
have some too (you dearly love doing that), because I'm
bringing you the whole gamut of blessings all at once!
WIFE
So where are they?
CARIO
In my report; yow'll soon find out.

WIFE
Well, give me your report, and make it snappy!

30 According to the scholiast, a quotation (at least in part) from
Sophocles’ Phineus (fr. 710).
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WEALTH

CARIO
Then listen; I'll break the whole business to you from head
to foot.

WIFE
Don't break anything on my head!

CARIO
Not even the good news?

WIFE
No, just not that business.

CARIO
Then listen. As soon as we got to the shrine with that
fellow—then very miserable, but now the happiest and
luckiest in the world—we took him first to the sea and
washed him.

WIFE
Oh yes, what good luck for an old man, to be washed in
freezing water!

CARIO
Then we went to the god’s precinct, and after the cakes
and first offerings were burnt, “matter for Hephaestus’
flame,”3! we bedded Wealth down in the proper fashion,
and rigged up bunks for ourselves.

31 Recalling some tragic source.
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WEALTH

WIFE
Were there any other patients at the shrine?

CARIO
One was Neocleides, who's blind but has a sharper eye
than the sighted when it comes to stealing; and there were
many others, with all kinds of illnesses. Then the temple
servant put out the lamps and told us all to go to sleep, and
to be quiet if we heard any noise, and we all lay there in
good order. But I couldn’t get to sleep. A pot of porridge
sitting just beside some old lady’s head was driving me
nuts; I had a supernatural desire to slink over and get it.
Then I looked up and saw the temple servant snatch the
pastries and figs from the sacred table, and then make the
rounds of all the altars in search of any leftover cakes,
which he consecrated right into a sack. I appreciated the
holiness of this procedure, so I left my bed for that pot of
porridge.

WIFE
You utterly benighted man, weren’t you afraid of the god?

CARIO
I certainly was afraid—that he’d come out wearing his gar-

681 yjyulev cett. S: furler R: 7ukiler (k inras.) V
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WEALTH

lands and beat me to the pot! His own priest had taught me
that one. Now when the old lady heard the sound I was
making, she stuck her hand into the pot; then with a hiss I
grabbed it in my teeth like a garter snake. She pulled back
that hand right quickly, and lay there quietly, all wrapped
up in the blanket, farting in terror, stinkier than a weasel.
That’s when I took a big gobble of that porridge, and I
didn’t stop till I was full.

WIFE
But didn’t the god approach you?

CARIO
Not yet; first I did one more amusing thing. As he was ap-
proaching, I let off a very big fart; my stomach had bloated

on me.

WIFE
I'll bet that put you right on his shit list.

CARIO
No, but laso, who followed him in, blushed, and Panacea
held her nose and turned away;? my farts aren’t incense,
you know!

WIFE
And the god himself?

CARIO
He paid absolutely no attention at all.

32 Two of Asclepius’ daughters.

689 éveipe. Fraenkel: vdrjper vel vdnper a

527



705

710

715

ARISTOPHANES

I'TNH
Néyers drypoikov dpa o v eivar 1ov Bedy;
KAPION
wo. AU ovk &ywy’, al\a. okatoddyor.
T'TNH
ol Tdhav.
KAPION
\ -~ 3 3 \ A\ 3 \ 3 V4
ueTa TaiT €y® uev evfvs évexalvbduny
Seloas, éketvos & év kikhe Ta vooruara
TKOTRY TEPLNEL TAVTO KOTHIWS TAVY.
y PN ,
érera mals avrd Nibwov Gveldiov
7z \ Vs \ 7
mapélnie kal Soidvka kai kiBdTiov.
I'TNH
Aibwov;
KAPION
o AL ov 841, odxt 76 ye kifBdTion.
TTNH
AY \ ~ </ 3 4 L) /
v 8¢ wds édpas, & kdkioT dmolovueve,
os éyrkexalvpbar dys;
KAPION
A ~ 7’
dwa 70d TpiBwviov:
3 N\ hY ol > 3y 7 \ \ 7
émas yop elxev ovk S\iyas, uo. Tov Ala.
~ \ 4 ~ /’ ’
wphrov 8¢ mdvrwy 7§ Neokheldy ddpuaxov
e 3 7 e 3 N\
katdmhaoTov évexeipnae TpiPew, éuBalav
oropédwy kedalds Tpets Tnviwv. émear’ Ehha
év 1) Ovelg ocvumapaueryviowr dmov

528



WEALTH

WIFE
You're telling me the god’s a bumpkin?
CARIO
Certainly not; he’s just a shit eater.

WIFE
Ugh, you’re awful!

CARIO
Well, after that I got scared and covered right up, while in
very orderly fashion the god made his rounds, examining
everyone’s malady. Then his assistant brought him a mor-
tar made of stone, a pestle, and a box.

WIFE
Made of stone?

CARIO
No, not the box, only the mortar.

WIFE
But you were covered up, you say, so how did you manage
to see, damn and blast you?

CARIO
Through my cloak of course, since it’s got quite a few peep
holes. Now his very first job was grinding a poultice for
Neocleides. He put in three heads of Tenian garlic, then
added fig juice and squill, and pounded it in the mortar;
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WEALTH

then he drenched it all with Sphettian vinegar, turned out
his eyelids, and smeared it in, to make the sting more pain-
ful. Neocleides jumped up screaming and yelling and tried
to run, but the god laughed and said, “You sit right here, all
poulticed up; it'll stop you from obstructing assemblies
with your affidavits.”

WIFE
That god’s a true patriot, and smart too!

CARIO
Next, he took a seat beside our dear Wealth, and felt his
head, then took clean gauze and daubed around his eye-
lids; Panacea wrapped his head and whole face in crimson
cloth. Then the god whistled, and two serpents darted
from the temple, extraordinarily large ones.

WIFE
Good heavens!

CARIO
They slipped quietly beneath the crimson cloth and
started licking around his eyelids, I suppose. And sooner
than ‘you could drink five pints of wine, mistress, our
Wealth stood up and could see. I clapped my hands for
sheer joy and woke my master, and the god immediately
disappeared into the temple, the serpents t0o0.33 You can

33 This line shows that the incubation was outside the temple.

721 éerpéPas R V: éxarpéfas cett.
727 TIko¥re ¢ Meineke: yépovri Kappeyne
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WEALTH

imagine how everyone stayed up the whole night long,
hugging him till the new day lit up. I was especially loud in
my praises of the god, for giving Wealth his sight so
quickly, and for making that Neocleides even blinder!

WIFE
How great your power, my sovereign lord! But tell me,
where’s Wealth now?

CARIO

He’s on his way, but quite an immense crowd has collected
around him. All the people who formerly led upright but
meager lives wanted to greet him and shake his hand for
sheer joy, while the wealthy, who had heaps of possessions,
aliving not acquired by upright means, were knitting their
brows and wearing frowns. The others followed behind
wearing garlands and laughing and voicing their blessings,
and the old men’s shoes beat out a nice rhythm for the pa-
rade. (to the Chorus) Come on now, everyone all together
start dancing, skipping, and promenading, because you’ll
never again come home to hear the news that there’s no
more grain in your sack.

WIFE
By Hecate, Id also like to drape a string of loaves around
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34 Sweets were customarily tossed over slaves first entering a
new master’s house.
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WEALTH

your neck for delivering such good news.

CARIO
Then don’t delay, because the men are almost at the door.

WIFE
All right, I'll go in and fetch sweets, as for new-bought
eyes!®*

CARIO
And me, I'm ready to greet the arrivals.

Exit CARIO to a wing, and WIFE into the house.
The Chorus performs an entr’acte.
Enter WEALTH from a wing.

WEALTH

Yes, 35 and first I bow to the sun, then to the famous soil of
august Pallas? and all the country of Cecrops,3” which has
received me. I feel shame at my own misadventures, real-
izing the kind of people I used to associate with unawares,
while in complete ignorance I shunned those who de-
served my company. How pitiful that in both respects 1
acted wrongly! But I intend to reverse that situation com-
pletely, and show the world that I didn’t mean to put my-
self in the hands of the wicked.

Enter CHREMYLUS and CARIO from a wing.

35 Wealth apparently replies to the Chorus’ song, which is not
extant.

36 Athena.

37 The legendary first king of Athens.
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WEALTH

CHREMYLUS
(shouting behind him) Damn you all! (aside) Friends are
trouble if they’re the sort who suddenly materialize when
you're successful. They jostle you and bang your shins,
each one making a show of his affection. Who failed to
greet me? What bunch of oldsters failed to crown me in
the marketplace?

Enter WIFE from the house, with sweets.

WIFE
Hello, dearest, and you also; hello to you both. (to Wealth)
Now then, let’s honor tradition: I'll take hold of you and
pour on these sweets.

WEALTH
Please don’t! The first time I enter your house with my
sight restored, you shouldn’t be bringing anything out, but
rather taking something in.

WIFE
But don’t you want the sweets?

WEALTH
Yes, but inside, at your hearth; that’s traditional. (indicas-
ing the spectators) Plus, we'll avoid the lowbrow humor:
our producer shouldn’ be tossing figs and munchies to the
spectators in hopes of forcing their laughter.

WIFE
That’s good advice, because look, there’s Dexinicus®

standing up, ready to catch the figs.

38 Unknown; the name is unattested elsewhere.
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WEALTH

Exit WEALTH, CHREMYLUS, WIFE, and CARIO into the
house.

The Chorus performs an entr’acte.
Enter CARIO from the house.

CARIO

Gentlemen, how nice it is to live happily, especially when
there are no household expenses. A heap of goods has be-
fallen our house, though we’ve done nothing bad! Yes, get-
ting wealthy this way is mighty nice. Our grain tub’s filled
with white barley, our casks with dark fragrant wine, and all
our purses are full of gold and silver like you wouldn’t be-
lieve. Our well’s full of olive oil, our jars are brimming with
perfume, and the attic with figs. Our saucers, dishes, and
pots have turned to bronze, and those worn-out fish plat-
ters are silvery to behold. Our kitchen’s suddenly turned to
ivory. We slaves pitch pennies with gold staters, and in our
luxury we no longer use stones to wipe our bottoms, but
cloves of garlic every time. Right now our master’s in there
all garlanded and offering up pig, goat, and ram, but the
smoke’s driven me outside here; I couldn’t stand it in there,
with the smoke stinging my eyes.

Enter JUST MAN, accompanied by a Child carrying a tat-
tered cloak and old shoes.

JUST MAN
Come along, my child, so we can visit the god.
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WEALTH

CARIO
Hey, who’s this visitor?
JUST MAN
A man once ruined, but now fortunate.

CARIO
It’s obvious at a glance that you're an honest man.

JUST MAN
That’s right.

CARIO
So what are you after?

JUST MAN
I'm here to see the god; it’s him I thank for my great bless-
ings. You see, I had a sufficient inheritance from my father
and used it to help my needy friends, considering this a
responsible way to behave.

CARIO
Let me guess: your money quickly ran out.
} JUST MAN
Exactly right.
CARIO

And then you were ruined.

JUST MAN
Exactly right. I used to think that the needy people I
helped would be true friends if I ever needed their help,

541



ARISTOPHANES

dvrws BeBaiovs, €l Senbeiny moré:
c s oo Ny oy
ol & éferpémovro kovk €ddrovy Spav W Ere.
KAPION
\ 7 > 5 A o
kal kateyé\ov v, €6 old 87
ATKAIOS
koudf) pév odv
3 \ N\ N ~ 7 3 3 ’
AUXHOS Yap &v TGV okevapior w drdleep.
S 3 3 \ ~ 3 > 3 N \ \ N\
840 al\’ ovxi viv. avd dv éyo mwpds ToOv Bedv

mpooevduevos Tkw Sikalws évbdde.

KAPION
\ 7 \ 7 7 \ ~ ~
76 TpiBdviov 8¢ 7 Sdvarar, Tpos Tév Pebv,
& 7 \ ~ \ 7/ 7 ’
& Péper pera oob 16 Tauddprov Toutl; Ppdoov.
AIKAIOS
\ ~ S 3 /7 b4 \ \ /7
kal 7007 avadiowy épxopar mpos Tov Gebv.
KAPION
845 udv évepvifns O4r év aldrd T peydha;
AIKAIOS
3 > 3 3 7 3 ¥ Vs
ok, AAN’ évepplywo’ €ry Tplaraidexa.
KAPION
7a & éuBddia;
AIKAIOZ

kal Tavra ovvexewudlero.

KAPION
\ A s ’ > e
kol Tavr aveldnowy édepes ovv;

542



WEALTH

but they turned their backs on me and pretended they
didn’t even know me any more.

CARIO
I'll bet they sneered at you, too.

JUST MAN
Exactly right. A drought that befell my coffers ruined me.
But not now. That’s why I'm here to pay the god my due
respects.

CARIO
But what in heaven’s name is that cloak doing here, the one
your child is carrying? Do explain it.
JUST MAN
T'm bringing this too, as a dedication to the god.

CARIO
That’s not what you wore for your initiation at the Great
Mysteries, is itP®

JUST MAN
No, it’s what I wore to freeze in for thirteen years!
CARIO
And those shoes?
JUST MAN

They too braved the winters with me.

CARIO
And you've brought them to dedicate as well?

39 At Eleusis, when it was customary to wear and then dedi-
cate ragged clothing, cf. Frogs 404-7.
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WEALTH

JUST MAN
I certainly have.

CARIO
Charming gifts you've brought for the god!

Enter INFORMER with Witness.

INFORMER
Good heavens me, I'm cursed, I'm ruined and wretched,
cursed thrice over, four times over, five times over, twelve
times, infinite times! Boo hoo hoo! I've gotten mixed up

with hundred-proof spirits!

CARIO
Healer Apollo and you kindly gods, I wonder what calam-
ity this fellow’s suffered?

INFORMER
Just tell me if my present sufferings aren’t dire. I've lost
everything I had in my house, and it’s that god’s fault, the
one who’s going to be blind again, if our courts don't fail us!

JUST MAN
I'm pretty sure I see what’s going on here: our visitors a
man fallen on hard times, but he seems to be a bad penny.
CARIO
Yes indeed, and he does well to be ruined.

INFORMER
Where, oh where’s the one who promised he’d single-
handedly make us all wealthy on the spot, if ever he re-
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WEALTH

gained his original ability to see? But the fact is, there are
some people he’s totally ruined instead.

CARIO
Just whom has he treated that way?

INFORMER
Me, that’s who.

CARIO
So you were one of the troublemakers and housebreakers?

INFORMER
Not at all; it’s you people who are up to no good, and it must
be you who've taken my goods.

CARIO
Ah Demeter, this informer makes quite a blustery en-
trance. It’s a clear case of gluttonitis.

INFORMER
You, sir, had better report to the marketplace at once; that’s
where youll be broken on the wheel and made to confess
your crimes.

CARIO
You'll regret that!

JUST MAN
By Zeus the Savior, all Greece will be much obliged to our

god if he puts these miserable informers to a miserable
death!
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WEALTH

INFORMER
Damn it, are you on their side too, and deriding me? Just
where did you get this cloak? Yesterday I saw you wearing a
jacket.

JUST MAN
I'm paying no attention to you; I'm wearing this amulet I
bought from Eudamus for a drachma.%
CARIO
But there’s no antidote for an informer’s bite!

INFORMER
Well, isn’t this absolutely outrageous? You're both laugh-
ing at me, but you haven’t said what youre up to here; I
think you're here for no good purpose.

CARIO
Not in your case we aren’t, you can be sure of that.
INFORMER
In fact, it’s my money that’s going to pay for your dinner.
JUST MAN
I hope you literally bust a gut, and your witness too.
CARIO
An empty gut!
INFORMER

You won’t own up? You scum of the earth, there’s a whole

40 Not inexpensive. The scholia say that this man was men-
tioned by Eupolis (fr. 96) and Ameipsias (fr. 26); perhaps also
(with the Attic form, Eudemus, a common name) by Cratinus (fr.
302) and Plato Com. (fr. 214).
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WEALTH

bunch of fish and meat being cooked in there! (sniffs
loudly)

CARIO
Smell anything, sadsack?

JUST MAN
Maybe he’s caught a cold, considering that jacket he’s got
on!

INFORMER
Gods above, must I put up with this, with their outrageous
conduct toward me? I'm terribly hurt that an upstanding
patriot like me should be mistreated.

JUST MAN
You, an upstanding patriot?

INFORMER
Second to none!

JUST MAN
Very well then, I have a question for you.

INFORMER
Ask away.

JUST MAN
Are you a farmer?

INFORMER
Do you think I'm crazy?

JUST MAN

A businessman, then?
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INFORMER

Sure; at least I claim to be when the occasion arises.4!
JUST MAN

Well, did you learn a craft?
INFORMER

Certainly not.
JUST MAN

Then what did you live on without a livelihood?
INFORMER

I'm a manager of all affairs public and private.
JUST MAN

You are? What qualifies you?
INFORMER

I volunteer.#
JUST MAN

How can you be upstanding, you criminal, if you're loathed
for meddling in what’s none of your business?

INFORMER
None of my business, you bird brain, to benefit my own
city with all my might?

JUST MAN
So being a busybody is beneficence?

41 Merchants could claim exemptions from militdry and other
duties, cf. Assemblywomen 1027.

42 Under Attic law, a wrongdoer could be taken to court not
only by an injured party but by any citizen, a provision which men
like the Informer were thought to abuse for their own gain.
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INFORMER
No, but upholding the established laws is, and not letting a
wrongdoer get away with it.
JUST MAN
Doesn't the city charge juries with just this function?
INFORMER
But who prosecutes?

JUST MAN
The volunteer.

INFORMER
Isn’t that what I am? That’s how the city’s affairs become
my business.

JUST MAN
And that’s exactly why it has a rotten patron indeed. Look,
wouldn’t you rather mind your own business and have no
work to do?

INFORMER
No, thats a sheep’s life, having no apparent purpose in
one’s life.
JUST MAN
And you won’t change your mind?

INFORMER
Not even if you gave me Wealth himself, and all of
Battus™® fennel.

43 The founder of the prosperous North African city of
Cyrene.
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CARIO
Remove your cloak at once!

JUST MAN
Hey, he’s speaking to you!
CARIO
Now your shoes!
JUST MAN
He’s still speaking to you.
INFORMER

All right, I dare any of you to come over here and get me,
any volunteer.

CARIO
Isn’t that what I am?

INFORMER
(attacked) Good grief, 'm being stripped in broad day-
Light!
CARIO
I'll teach you to gobble other people’s goods for a living!

INFORMER
(to Witness) See what he’s doing? I call you to witness!
Witness runs off.
CARIO
Well, that witness you brought has run off on you.

INFORMER
Dear me, I'm left all alone.

CARIO
Screaming now, eh?
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INFORMER
Dear me, I say!

CARIO
(to Just Man) Here, hand me that jacket; I want to put it on
this informer.

JUST MAN
Please don't; it’s already vowed to Wealth.

CARIO
What better place to dedicate it than a rotten criminal like
this? Wealth deserves to be adorned in dignified garb.

JUST MAN
And what’s to be done with the shoes, I ask you?

CARIO
Give me them too; I'll nail them right here on his forehead,
like an offering on a wild olive tree.

INFORMER
I'll be leaving; I realize that I can’t stand up to the pair of
you. Butif I find a teammate, no matter how ratty, I'll bring
that mighty god of yours to justice this very day, for bla-
tantly taking it upon himself alone to overthrow the
democracy, without persuading the people’s Council or
the Assembly.

Exit INFORMER.

JUST MAN
(calling after) Hey, since you're marching off in my gear,
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double-time it over to the baths; set yourself up as the
squad leader there and get warm. That's the position that I
once held.

CARIO
But the bathman will grab him by the balls and drag him
outside; he’ll take one look at him and know him for that
bad penny. Now let’s go inside so you can make your devo-
tions to the god.

CARIO and JUST MAN enter the house.

Enter from a wing OLD WOMAN, with a Slave who carries a

tray of food.

OLD WOMAN
So, my dear old men, have I really come to the dwelling of
this new god, or have I taken a completely wrong turn?

CHORUS LEADER
No, rest assured that you've come to his very door, my girl
(since you ask so girlishly).
OLD WOMAN
Well then, I'll just call one of them out here.

CHREMYLOS comes out.

CHREMYLUS
No need; I'm coming out anyway. Now you must tell me
exactly why you're here.

OLD WOMAN
My dear man, I've suffered terrible injustices! Ever since
this god regained his sight, he’s made my life unlivable.
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CHREMYLUS
What's the matter? You’re not another informer, are you,
some kind of female version among the women?

OLD WOMAN
Certainly not!

CHREMYLUS
Then maybe you showed up for drinking service without a
valid token P4

OLD WOMAN
You're making fun of me, but I'm all banged up, poor
woman!

CHREMYLUS
Just what sort of banging are you talking about?

OLD WOMAN
Listen to this. I had a boyfriend, penniless but very good
looking, fine, and honest. Whenever I asked him a favor, he
accommodated me in fine fashion, and I did him all the
same services.

CHREMYLUS
What did he typically want from you?

OLD WOMAN
Not much; he was extraordinarily modest. He’d request
twenty silver drachmas for a coat, and eight for a pair of
shoes; and he’d want me to buy little dresses for his sisters,
and alittle wrap for his mother; and he’d need four bushels
of grain.

44 A surprise for “jury service,” for which volunteers were al-
lotted tokens assigning them to a specific court and entitling them

to payment.
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CHREMYLUS
That’s certainly not very much, I agree; he was clearly
being modest.

OLD WOMAN
And he’d stress that his reason for asking was not greed but
affection: when he was wearing that coat he would think of
me.

CHREMYLUS
There was a fellow extraordinarily in love.

OLD WOMAN
But nowadays that skunk hasn’t got the same attitude; he’s
completely changed his tune. You see, when I sent him this
pie and the other munchies on the tray here, with a mes-
sage that I'd visit him this evening—

CHREMYLUS
What did he do, I'd like to know?

OLD WOMAN
He sent it all back, along with this cheese cake, on condi-
tion that I never visit him again, and on top of that he

added, “Once upon a time the Milesians were formida-
ble.”#5

CHREMYLUS
He obviously wasn't a person of shiftless character. Now
that he’s rich, he’s lost his taste for lentil soup; before that,

45 Proverbial of has-beens.
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poverty made him eat anything.
OLD WOMAN

Oh yes, before that he used to come to my door every day
without fail.

CHREMYLUS
Hoping there’d be a funeral?

OLD WOMAN
Not at all; only because he loved to hear my voice.

CHREMYLUS
He loved to get things, is more like it.

OLD WOMAN
And when he saw that I was feeling blue, ah yes, he’d call
me his ducky and his dovey.

CHREMYLUS
Then he’d maybe ask for shoes.

OLD WOMAN
Once at the Great Mysteries somebody glanced at me as I
rode on my wagon, and that got me a day-long beating,
That’s how very jealous the boy was!

CHREMYLUS
It seems he liked to have his food all to himself.

OLD WOMAN
And he said I had very beautiful hands.

1005 Grravr av flof- Dobree: &mavra y #of- V St dmavl’
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CHREMYLUS
When they held out twenty drachmas, that is.

OLD WOMAN
And he said that my skin smelled nice.

CHREMYLUS

When you were pouring Thasian wine,* I'll bet.
OLD WOMAN

And that I had tender beauty in my eyes.

CHREMYLUS
He was no dummy, that one; he knew how to gobble up a
horny old lady’s assets!

OLD WOMAN
In this, my dear man, the god behaves improperly, since he
staunchly claims to come to the aid of injured parties.

CHREMYLUS
Then what shall he do? He'll act as you instruct.

OLD WOMAN
It’s only right to force the man I treated well to treat me
well in return. Or is it fair that I get no benefit at all?

CHREMYLUS
Well, didn’t he pay you back every single night?

OLD WOMAN
But he promised he’d never leave me as long as I live.

46 A fine red.
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CHREMYLUS
Quite rightly; but now he considers you no longer alive.
OLD WOMAN
In fact I'm pining away with grief, my dear man.
CHREMYLUS
No, you're rotting away, if you ask me.

OLD WOMAN

Why, you could pull me right through a ring.
CHREMYLUS

Provided the ring were the size of a barrel hoop.

OLD WOMAN
But look, here comes the young man now, the very one I've
been castigating; he’s probably off to a revel.

CHREMYLUS
He looks it; he’s got garlands and a torch at any rate.
Enter from a wing YOUNG MAN.

YOUNG MAN
Salutations!

OLD WOMAN
What's he say?

YOUNG MAN
My ancient ladyfriend, how quickly you've turned grey;
good heavens!
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OLD WOMAN
Mercy me, the insults I'm subjected to!

. CHREMYLUS
It seems he hasn’t seen you for a long time.

OLD WOMAN
What do you mean, a long time? He was with me just yes-
terday!

CHREMYLUS

Then he’s reacting differently than most people: it seems
that drunkenness has sharpened his eyesight.

OLD WOMAN
No, his behavior has always been impudent.

YOUNG MAN
Poseidon of the Deep and ye other gods of old, what count-
less wrinkles her face contains!

OLD WOMAN
Hey now, keep that torch away from me!

CHREMYLUS
She’s right: if just one spark hits her, she’ll go up like an old
harvest wreath.

YOUNG MAN
Would you like to play with me a while?

OLD WOMAN
But where?
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YOUNG MAN
Right here; have these nuts.

OLD WOMAN
What kind of play do you mean?

YOUNG MAN
Guessing how many teeth you have.

CHREMYLUS
Here, let me guess: 1 say three or four.

YOUNG MAN
Pay up: she’s only got a single molar.

OLD WOMAN
You bastard, you must be unhinged, to soak me with abuse
in front of all these men.

YOUNG MAN
A good soaking would do you good.

CHREMYLUS
No it wouldn’t; she’s got herself ready for sale. If that rouge
were washed off, you'd see the tattered remnants of her
face.

OLD WOMAN
Old age must have unhinged you.

YOUNG MAN
Maybe he’s making a play for you, and trying to grab your
tits when he thinks I'm not looking.
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WEALTH

OLD WOMAN
By Aphrodite, not mine you won’t, you pig!
CHREMYLUS
By Hecate, I'd be insane to do that. But look here, young
man, I won't allow you to hate this girl.

YOUNG MAN
Who me? I adore her!

CHREMYLUS
And yet she makes complaints about you.

YOUNG MAN
What complaints?

CHREMYLUS
She says you're insulting, and that you say, “Once upon a
time the Milesians were formidable.”

YOUNG MAN
T'll let you have her without a fight.

CHREMYLUS
Meaning what?

YOUNG MAN
Out of respect for your age; I certainly wouldn’t have ex-
tended this offer to anyone else. Now take the girl with my
compliments, and run along.

CHREMYLUS
I know what’s on your mind, I know: perhaps you don’t
think she’s worth being with any more.
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WEALTH

YOUNG MAN
- And who’s going to make me? I don’t want relations with a
woman who's been boinked by thirteen thousand—sea-
sons.

CHREMYLUS
Be that as it may, you did see fit to drink the wine, so you've
got to drink up the dregs too.

YOUNG MAN
But these dregs are utterly ancient and putrid.

CHREMYLUS
A wine strainer will cure all that. Now go along inside.

YOUNG MAN
I'd certainly like to go in and dedicate these garlands to the
god right away.

OLD WOMAN
And I've got something to say to him myself.

YOUNG MAN
Then I'm not going inside.
CHREMYLUS
Take it easy, and never fear; she’s not going to rape you.

YOUNG MAN
Well, that's very good to hear; I've spent quite enough time
caulking her bottom.
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WEALTH

OLD WOMAN
Get moving; I'll be right behind you.

YOUNG MAN and OLD WOMAN go into the house.

CHREMYLUS
Lord Zeus, that little old lady sticks to the boy as tight as a

barnacle!

CHREMYLUS goes into the house.

The Chorus performs an entr’acte.

Enter from a wing HERMES, who knocks on the door.

CARIO
(emerging from the house) Who's that banging on the
door? (looking around) Whats going on? No one around,
apparently. This door will have plenty to cry about if it’s
making noise for nothing. (turns to go back inside)

HERMES
You there, Cario, hold on!

: CARIO
Hey, was that you banging on the door so loud?

HERMES
Not at all, though I was just about to when you opened it
up. Now run quick and get your master out here, and his
wife and kids, and his slaves, and his dog, then yourself,
and the pig too.
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WEALTH

CARIO

What's up, I'd like to know?
HERMES

It's Zeus, you rascal: he’s ready to mash up every last one of
you in the same bowl and toss you into the executioner’s
pit!

CARIO
For this news the tongue gets sliced for the Herald.#” But
what’s his reason for wanting to do that to us?

HERMES
Because you've committed the most terrible deeds. Ever
since Wealth recovered his original sight, no one has of-
fered us gods any sort of sacrifice: no incense, no bay, no
barley cake, no victim, not a single thing,

CARIO
Thats right, and they’re not going to either, because you
took bad care of us in the past.

HERMES
I'm not so worried about the other gods, but I myself am a
goner, ruined!

CARIO
Very shrewd of you. -

47 As at an animal sacrifice.
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WEALTH

HERMES
In the past I'd get all sorts of goodies from the barmaids,
bright and early: wine cake, honey, figs, everything Her-
mes likes to eat; but now I'm cooling my heels up there and
going hungry.
CARIO

And doesn't it serve you right, for occasionally punishing
the people who gave you those goodies?

HERMES
What grief, grief for the cake that’s baked on the fourth of
the month!48
CARIO
“You pine and vainly cry for one now gone.”®
HERMES
Grief for the ham that I used to eat!

CARIO
Ham it up here, out of doors.

HERMES
And for the hot innards that I used to eat!

CARIO
You seem to have an ache in your own innards.

HERMES
What grief for the tankard mixed one to one!

CARIO
Have a sip from this one, and then get lost.

48 Hermes' traditional birthday, when he would be given spe-
cial offerings; cf. Theophrastus, Characters 16.10.

49 Addressed to Heracles, bereft of his beloved Hylas, in a lost
tragedy (IrGF adesp. 63).
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WEALTH

HERMES
Surely you'll give your old friend a little help?

CARIO
Provided I'm able to give you the help you want.

HERMES
How about fetching me some nicely baked bread to eat,
and a hefty steak from the sacrifice youre making in there.

CARIO

This isn’t carry-out!
HERMES

Yet when you would pilfer a dish from your master, 1
always helped you get away with it.

CARIO
On condition you got a share, you robber! Some nicely
baked pastry always came your way.

HERMES
Which then you'd eat up yourself!

CARIO
Well, you never shared the whippings I got when I was
caught doing something bad.

HERMES
Don’t bear grudges, if you captured Phyle, but in
heaven’s name, invite me to join your household!

50 The capture of Phyle by Thrasybulus and the democratic
exiles in 404/3 was the initial step in the overthrow of the Thirty,
the restoration of the democracy, and a decree of general amnesty
(Xenophon, Hellenica 2.4).
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WEALTH
CARIO
You mean you'll abandon the gods and live here?

HERMES
You people do have it a lot better.

CARIO
Oh? Do you consider desertion such a nice thing?

HERMES
One’s country is wherever one does well.5!

CARIO
~ And whats in it for us if you're down here?

HERMES
Enshrine me at your door as Bracket God.

CARIO
Bracket God? But we've no use for bracketeering!

 HERMES
God of Commerce then.
CARIO
But were wealthy, so why should we subsidize Hermes the
Reseller?

HERMES
In that case, God of Deceit.

CARIO
God of Deceit? Absolutely not: we now use not deceit but
honest ways.

51 Probably a quotation from tragedy, as also line 1158.
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WEALTH

HERMES
Then Guide God.

CARIO
But our god can see again, so we’ll have no further need of
a guide.
HERMES
Then I'll be God of Contests. How can you object to that?
Holding artistic and athletic contests is perfectly congenial
to Wealth 52

CARIO

It’s certainly convenient to have so many titles; he’s devised
anice little livelihood for himself. No wonder all who serve
on juries often contrive to get enrolled on several lists.>

HERMES
Shall I go inside on these terms?

: CARIO
Yes, and go personally to the well and wash some tripe, to
make your immediate debut as Servant God.

CARIO and HERMES go inside.
Enter PRIEST from a wing,

PRIEST
Can anyone tell me exactly where Chremylus lives?

CHREMYLUS comes outside.
52 These were civic expenses undertaken by the wealthiest

citizens.
53 See 972 n.
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WEALTH

CHREMYLUS
What’s up, my good man?
PRIEST
What else but trouble! Ever since this Wealth regained his
sight, I've been perishing of hunger; I've nothing to eat,
and me the priest of Zeus the Savior!

CHREMYLUS
Good heavens! And why is that?
PRIEST
Nobody bothers with sacrifices anymore.
CHREMYLUS
Why not?
PRIEST

Because everyone’s wealthy. When they had nothing, the
merchant back safely from a voyage would make a sacri-
fice, and the man acquitted in court, and the man whose
sacrifice was auspicious would invite me over as priest. But
now not a single one sacrifices anything at all, or even
comes to the temple, except for countless thousands look-
ing for a toilet.

CHREMYLUS
So you don’t claim your orthodox share of that?

PRIEST
That's why I myself intend to bid Zeus the Savior goodbye,
and settle down right here.
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WEALTH

CHREMYLUS
Cheer up! It’s going to be all right, god willing, for Zeus the

Savior is here with us; he’s come of his own accord.

PRIEST
Well, you have nothing but good news!

CHREMYLUS
We’re on our way right now to install Wealth—no, please
stay—right where he was installed before, as permanent
guardian of Athena’s treasure chamber.* Now someone
bring us lighted torches; you can lead the god’s procession!

PRIEST
I'm very much obliged.

CHREMYLUS
Someone ask Wealth to come outside.
OLD WOMAN comes outside.

OLD WOMAN
And what may I do?

CHREMYLUS
Take the pots that we’re going to use in the god's installa-
tion and carry them solemnly on your head. You've come
wearing your own finery!

OLD WOMAN
But what about my problem?

54 On the Acropolis.
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WEALTH

CHREMYLUS
It’s all taken care of: your young man will visit you tonight.

OLD WOMAN
Well, if you really guarantee that he’ll visit me, I'll carry the
pots.

CHREMYLUS
Look, these pots are doing the opposite of other pots: in
other pots the slag’s on top, but in this case the pots are
atop this slag!

Enter WEALTH, followed by the rest of the household;
PRIEST leads everyone off in procession.

CHORUS
Well, we shouldn’t be tarrying; let’s take up the rear! We
should follow along behind them in song.
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Reference is to play and line number. Italicized references are foot-

noted in the text.

Achilles: F 912, 1264-66
Adeimantus: F 1512
Aeacus: F 464-78, 605-73
Aegyptus: F 1206-8
Aeschylus: F 758-end
Aesimus: A 208
Agathon: F 83-85
Agenor: F 1225-26
Agyrrhius: A 102-3, 183-88, W
176
Ajax: F 1294
Alcibiades: F 1422-32
Alcmene: F 531, 582
Ameipsias: F 12-15
Amynon: A 365
Antilochus: A 392-93
Antisthenes: A 365-68, 806-8
Archedemus: F 416-21, 588
Archenomus: F 1507
Ariphrades: A 129
Aristyllus: A 647, W 314-15
Atreus: F 1268-70

Battus: W 925
Bellerophon: F 1051

Blepsidemus: W 332-626
Blepyrus: A passim

Cadmus: F 1225-26

Callias: F 428-30, 501 (?), A
810-12

Callimachus: A 809-10

Cannonus: A 1089-90

Cario: W passim

Cecrops: W 773

Cephalus: A 248-54

Cephisophon: F 944, 1408,
1452-53

Chaeretades: A 51

Charitimides: A 291

Charixene: A 943

Charon: F 180-270

Chremes: A 372-477

Chremylus: W passim

Cinesias: F 152-53, 366, 1437—
41

Circe: W 302-15

Cleidemides: F 791

Cleigenes: F 706-17

Cleinarete: A 41
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Cleisthenes: F 48, 57, (son of)
422-27

Cleitophon: F 967

Cleocritus: F 143741

Cleomachus: var. A 22

Cleon: F 569, 577-78

Cleophon: F 678-85, 1504,
1532-33

Corinthus: F 439, A 828

Cratinus: F 357

Cyclops: W 290-302

Cycnus: F 963

Cyrene: F 1327-28

Darius: F 1028
Dexinicus: W 800-01
Diomedes: A 1029
Dionysius: W 550
Ditylas: F 608-22
Draces: A 292

Empusa: A 1056, F 288-96

Epicrates: A 71

Epicurus: A 64445

Epigenes: A 938-1111

Epigonus: A 167-68

Eryxis: F 934

Euaeon: A 408-21

Eudamus (var. -demus) W 883—
84

Euripides: F (passim); mss. at A
823-29; mother of, F 839

Geres: A 932

Geron: A 858

Geusistrate: A 49

Glyce: A 43, F 1343, 1363-64

600
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Heracles: F 38-165, 280-82;
463-69; 494-673; W 382-85
Hesiod: F 1033-34
Heurippides: A 823-29
Hieron: A 757, P848
Hieronymus: A 201
Hipponax: F 661
Hipponicus: cf. F 429 n.
Homer: F 1034-36
Hyperbolus: F 570-71

Tophon: F 73-79

Laertes: W 312; see also Odys-
seus

Lais: W 179, 302-15

Lamachus: F 1039

Lamius: A 76-78

Leucolophus (1): A 64445

Leucolophus (2): F 1512

Lynceus: W 210

Lycis: F 12-15

Lysicrates: A 630, 735-36

Mania: F 1345
Megaenetus: F 965
Meletus: F 1302
Melistiche: A 46
Memnon: F 963
Midas: W 287
Molon: F 55
Morsimus: F 151
Musaeus: F 1033
Myrmex: F 1506
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