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FROGS





INTRODUCTORY NOTE

Frogs was produced by Philonides1 at the Lenaea of 
405 and won the first prize; Phrynichus was second with 
Muses (whose title suggests an artistic, and perhaps liter­
ary, theme) and Plato third with Cleophon (a leading po­
litician of the time attacked also in Frogs'). According to 
the Hypothesis, citing Aristotle s pupil Dicaearchus, Frogs 
was (uniquely) restaged “because of its parabasis,” and 
the ancient Life (T 1.35-39), probably also deriving from 
Dicaearchus, informs us that Aristophanes was “officially 
commended and crowned with a wreath of sacred olive, 
considered equal in honor to a gold crown, for the lines he 
had spoken in Frogs about the disenfranchised [686 ff.].” 
The decree that awarded the commendation and restaging 
must have been passed after the autumn of 405, when 
by the decree of Patrocleides the Athenians enacted the 
measure for which Aristophanes had appealed (Andocides 
1.73-79), but before the overthrow of the democracy in 
the spring of 404, when an appeal for equal civic rights 
would have been ill received, so that the play will have 1 

1 He had produced Lenaean plays for Aristophanes in 422 (ei­
ther Wasps or The Preview) and 414 (Amphiaraus); presumably 
the provision of a second producer, which was in effect at the City 
Dionysia two months later (405 n.), did not (or not yet) apply to 
the Lenaea.
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ARISTOPHANES

been restaged at the Lenaea of 404. For the restaging 
Aristophanes probably made only a few minor changes: 
lines 1251-60, 1431a-b, and 1437-53 seem to contain al­
ternative versions of the text, but passages that would have 
been inappropriate at the time of the restaging remain, 
and there are no references to the events of early 404.

In Frogs Dionysus, disguised as Heracles, travels to the 
underworld with his cheeky slave, Xanthias, in order to re­
trieve his favorite tragic poet, the recently deceased Eu­
ripides. The first part of the play (1-673) chronicles their 
katabasis (descent to the underworld): a meeting with the 
real Heracles to obtain directions; Dionysus’ voyage across 
the lake that leads to the underworld, ineptly rowing 
Charon’s skiff and engaging in song with a chorus of frogs; 
comic terrors illustrating Dionysus’ cowardice; the entry 
of the main chorus of Eleusinian Initiates, who live near 
the palace of Pluto, god of the underworld; several scenes 
of the sort that typically occur in the second part of a com­
edy, after the parabasis, in which Dionysus attempts to 
avoid the predicaments that await him upon arrival by ex­
changing his disguise with Xanthias; and finally Dionysus’ 
admission into Pluto’s palace.2

2 The anti-heroic and burlesque portrayal of Dionysus in the 
first part of the play was long familiar in comedy and satyr drama.

After the parabasis (674-737), there is a conversation 
between Xanthias and a slave of Pluto’s that amounts to a 
second prologue introducing a new situation: Dionysus 
has been recruited by Pluto to judge a contest for the un­
derworld Chair of Tragedy between Aeschylus, its long­
time incumbent, and Euripides, who upon arrival has laid 
claim to preeminence in the art. Much of the ensuing con­
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test focuses on the rivals’ poetic techniques, with detailed 
critiques of actual passages from their plays and parody of 
their characteristic styles. But Aeschylus and Euripides 
also emerge as representatives of the character, both po­
etic and civic, of their respective eras, and the decisive test 
turns on which poet is more able to effect “the salvation of 
Athens and the continuation of her choral festivals” (1418- 
19). On this criterion Dionysus chooses Aeschylus, and 
Pluto tells him that he may take Aeschylus with him back to 
Athens; Sophocles, also recently deceased, will hold the 
Chair of Tragedy in his absence. The Chorus of Eleusinian 
Initiates lead Dionysus and Aeschylus off in a torchlight 
procession recalling the inspirational finale of Aeschylus’ 
Oresteia.

Beyond being a landmark in the history of literary criti­
cism, Frogs embraces two transcendent issues, the decline 
of Athens as a great power and the decline of tragedy as a 
great form of art, and connects them by portraying tragic 
poets as both exemplifying and shaping the moral and civic 
character of their times. His solution to both issues, the 
resurrection of Aeschylus from the dead, is both pessimis­
tic and optimistic: if there were no longer any living poets 
who could inspire the Athenians to greatness, at least the 
works of Aeschylus lived on, and might inspire the Athe­
nians to recapture the virtues that had made their city pre­
eminent in his day.

The decline of Athens and its musical culture were 
hardly new themes in the comedies of Aristophanes and 
his contemporaries, and the remedy of resurrecting great 
men of the past had recently figured in at least two of 
them: in Eupolis’ Demes (412) the hero Pyronides brings 
back four great leaders (Solon, Miltiades, Aristeides, and 
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Pericles), and in Aristophanes’ Gerytades (c. 408) the po­
ets of Athens send an embassy to the underworld, presum­
ably to resurrect the goddess Poetry (cf. fr. 591.85-86); 
Pherecrates’ Crapataloi (date unknown but probably be­
fore Frogs) may have been similar, since Aeschylus’ ghost 
is a character, and someone is told what to expect in the un­
derworld (frs. 86, 100). But these themes had taken on a 
special urgency at the time of Frogs, for a shortage both of 
reliable manpower and trustworthy leadership threatened 
Athenian prospects for surviving the war, and both Euripi­
des and Sophocles had recently died.

The Athenians’ military and political situation had not 
improved since the Sicilian disaster of 413 and now threat­
ened to deteriorate. The naval victory at Arginusae the 
previous summer had given Athens control of the Aegean 
but came at a crippling cost: after all available manpower 
had been mobilized, including slaves enlisted as rowers 
on the promise of freedom and even citizenship,3 twenty- 
five ships and some five thousand men were lost, and in 
the subsequent recriminations all eight commanders were 
rashly condemned to death by the Assembly; in their ensu­
ing remorse the Athenians compounded this mistake by 
denying commands to those they held responsible for the 
condemnations, including two exceptionally qualified cap­
tains, Theramenes and Thrasybulus. Alcibiades, who had 
capably led the Athenian naval effort since 411, had gone 
into voluntary exile in 407, and the question of his recall 
figures prominently in the decision between Aeschylus 

3 This extraordinary action was no doubt a factor in the unusu­
ally prominent and complex characterization of Xanthias (cf. esp. 
33, 693-99).
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and Euripides (1422-32); and the men who had been dis­
enfranchised for their association with the oligarchy of 
411, and on whose behalf Aristophanes appeals in the 
parabasis, were still debarred from civic life. Meanwhile, 
the Peloponnesians had finally begun to receive significant 
financial support from Persia, while the Athenians’ finan­
cial situation steadily worsened: they were unable to re­
store their fleet to its pre-Arginusae strength, and their tra­
ditional silver coinage, augmented by an emergency issue 
of gold coins made by melting down the plating on the Vic­
tory statues in the Parthenon, had to be spent abroad to 
pay military expenses, and to be replaced at home by an is­
sue of silver-plated bronze coins.

But even in this perilous situation, the popular leader 
Cleophon managed to persuade the Athenians to reject 
the chance of a negotiated peace offered by Sparta after 
Arginusae ([Aristotle], Constitution of Athens 34.1). No 
wonder the Athenians responded so warmly to the para­
basis of Frogs, where the Chorus aptly upbraids them for 
choosing as leaders and fighters not the best men but the 
worst, just as they have traded their gold and silver coinage 
for base metal (686-705, 717-37).

The situation on the tragic stage was comparable, for 
Euripides had died early in 406 in his late seventies, and 
Sophocles a few months later in his early nineties. Both 
were international celebrities, and had long been consid­
ered the preeminent living masters of the art, with Aeschy­
lus (who had died in the mid-450 s) as the third member of 
the great tragic triad. But whereas the Athenians could re­
deem their political and military situation if they turned to 
the best people, who were still living among them and ea­
ger to serve (cf. 699), no such choice was available in the 
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case of tragic poets, for Dionysus can think of no worthy 
successors among those who remained (71-97), so that the 
redemption of tragedy could only be found beyond the 
grave. There seems to have been some justice in this ap­
praisal of the prospects for tragedy, for even if the poets 
left in Athens were not as inferior as Dionysus claims, the 
fact remains that when revivals became part of the pro­
gram at the City Dionysia in the early fourth century, only 
revivals of plays by Euripides and Sophocles are attested; 
Aeschylus had already (and uniquely) enjoyed this status 
during the fifth century.

The play assumes that Sophocles is dead, but that he is 
mentioned in only three detachable passages (76-82,786- 
94, and 1515-19) suggests that he died too late to be incor­
porated more fully into the plot. Presumably the play was 
conceived and largely completed when he was still alive, 
and Aristophanes added these passages to adjust for his 
death. He may well have had to remove some passages as 
well, for the original script would somehow have acknowl­
edged the presence of the still-productive Sophocles 
among living poets. But this acknowledgment need not 
have been very involved: in view of Sophocles’ advanced 
age alone, Dionysus could simply have said, “there are no 
worthy poets left except Sophocles, and he won’t be with 
us much longer.” It is unlikely that Sophocles would have 
figured in the poetic contest even had he died at the same 
time as Euripides. In contrast to Euripides, Sophocles had 
never been an attractive target in comedy for either per­
sonal caricature or poetic parody, whereas the contrast be­
tween Aeschylus and Euripides personally, poetically, and 
as representatives of their eras ideally suited Aristophanes’ 
purposes.
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The poetic contest in Frogs assumes that the spectators 
are familiar not only with dramatic literature (as distinct 
from performances of drama) but also with literary criti­
cism, and that this familiarity was relatively recently ac­
quired: as the Chorus says, “if you’re afraid of any igno­
rance among the spectators, that they won’t appreciate 
your subtleties of argument, don’t worry about that, be­
cause things are no longer that way: they’re veterans, and 
each one has a book and knows the fine points” (1108-14). 
Critiques of poets and their poetry, including metaphori­
cal descriptions of their qualities and techniques, had long 
been a feature the Greek poetic tradition, and during the 
latter half of the fifth century became increasingly refined, 
as did the study of language and its communicative powers 
generally: the portrayal of poets and criticism of their 
works, both formal and through parody, was a staple sub­
ject of comedy; the language, style, and persuasive tech­
niques of oratory and poetry were among the principal in­
terests of sophistic thinkers and writers; and the increasing 
circulation and study of books had begun to create a more 
sophisticated awareness of poetry as literature, and of crit­
icism as a formal approach to it. Frogs both reflects this de­
velopment and contributed to it.

Text

Four papyri preserve parts of 165 lines of Frogs, 
and fines 454—59 are inscribed on a Hellenistic statue 
base from Rhodes (cf. G. Pugliesi-Carratelli, Dioniso 8 
[1940] 119-23). Eighty-six medieval MSS (only Wealth 
and Clouds are better attested) contain the whole or the 
greater part of the play, about half of them entirely or 
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partly Triclinian, the rest exhibiting no consistent affilia­
tions. Nearly all of the ancient variants not found in R or V 
are found in one or more of just eleven pre-Triclinian MSS 
(AE K M Mdl [1-959] Npl P20ac U Vb3 Vsl Θ), which in 
this edition (following Dovers) are represented by A and 
K. The Aldine editio princeps (1498) derived its text from 
the Triclinian MS L (Oxon. Bodl. Holkhamensis 88, early 
XIV), with additional readings from E (Estensis gr. 127 = 
a.U.5.10, late XIV).

Sigla
I Rhodian inscription, lines 454-59
Π1 POxy. 1372 (V), lines 44-50, 85-91, 840-61, 879- 

902
Π2 PBerol. 13231 (V/VI), lines 234-63, 272-300, 404- 

10, 607-11
Π3 POxy. 4517 (IV), lines 592-605, 630-47
Π4 POxy. 4518 (V), Unes 1244-48,1277-81
R Ravennas 429 (c. 950)
V Venetus Marcianus 474 (XI/XII)
S Readings found in the Suda
A Parisinus Regius 2712 (XIII/XIV)
K Ambrosianus C222 inf. (XIII/XIV), lines 1-1197, 

1251-end
a consensus of R V A K
t Triclinian readings

Annotated Editions

F. Η. M. Blaydes (Halle 1889).
J. van Leeuwen (Leiden 1896).
B. B. Rogers (London 1902), with English translation.
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T. G. Tucker (London 1906).
L. Radermacher, rev. W. Kraus (Vienna 19542), commen­

tary only.
W. B. Stanford (London 19632).
D. del Como (Milan 1985), with Italian translation.
K. J. Dover (Oxford 1993).
A. H. Sommerstein (Warminster 1996), with English 

translation.
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TA TOT ΔΡΑΜΑΤΟΧ ΠΡΟΧΩΠΑ

ΞΑΝΘΙΑΧ, ο ικέτης 
Διόνυσόν

ΔΙΟΝΤΧΟΧ 
ΗΡΑΚΛΗΧ 
ΝΕΚΡΟΧ 
ΧΑΡΩΝ 
ΑΙΑΚΟΧ 
ΘΕΡΑΠΑΙΝΑ

Φερρεφάττης 
ΠΑΝΔΟΚΕΤΤΡΙΑ 
ΠΑΑΘΑΝΗ 
ΟΙΚΕΤΗΧ Τίλοντωνος 
ΠΛΟΤΤΩΝ 
ΕΤΡΙΠΙΔΗΧ 
ΑΙΧΧΤΑΟΧ

ΧΟΡΟΧ βατράχων 
ΧΟΡΟΧ μυστών

ΚΩΦΑ ΠΡΟΧΩΠΑ
ΟΝΟΧ Διονύσου
ΑΝΔΡΕΧ τον νεκρόν 

φέροντες
ΘΕΡΑΠΑΙΝΑΙ των 

π αν8 ο κεντριών
ΟΙΚΕΤΑΙ ΤΙλοντωνος
ΔΙΤΤΛΑΧ και

ΧΚΕΒΤΛΑΧ καί 
ΠΑΡΔΟΚΑΧ τοξόται

ΜΟΤΧΑ Ενριπίδου
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DRAMATIS PERSONAE

XANTHIAS, slave of 
Dionysus

DIONYSUS 
HERACLES 
CORPSE 
CHARON 
AEACUS 
MAID of Persephone 
INNKEEPER 
PLATHANE 
SLAVE of Pluto 
EURIPIDES 
AESCHYLUS

CHORUS of Frogs 
CHORUS of Initiates

SILENT CHARACTERS 
DONKEY of Dionysus 
PALL BEARERS 
MAIDS of Innkeepers 
SLAVES of Pluto 
DITYLAS, SCEBYLAS,

PARDOCAS, Archers 
MUSE of Euripides

13



ΒΑΤΡΑΧΟΙ

ΗΑΝΘΙΑΧ 
ε’ίττω τι των ΐίωθότων, ώ όέσποτα, 
έφ' οϊς aei γ^λωσιν οι 0ea>pevoi;

ΔΙΟΝΤΧΟΧ
νη τον Δι 6 τι βούλ€ΐ ye, πλην “πιέζομαι.” 
τούτο δέ φύλαξαν πάνν γάρ έσπ ηδη χολή.

ΕΑΝΘΙΑΧ 
μηδ’ erepov άστεΐόν τι;

ΔΙΟΝΤΧΟΧ
5 πλην y “ώς θλίβομαι.”

ΒΑΝΘΙΑΧ 
τί δαί; το πάνν γέλοιον εϊττω;

ΔΙΟΝΤΧΟΧ 
νη Δία 

θαρρών ye- μόνον έκέίν όπως μη 'pels—
ΕΑΝΘΙΑΧ 

το τί;
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Enter dionysus and xanthias from the side. Dionysus, 
disguised as Heracles, wears a lionskin over his saffron 
gown and carries a club; Xanthias rides a donkey and 
carries baggage suspended from a pole that rests on his 
shoulder. They make their way toward the stage house.

XANTHIAS
Shall I make one of the usual cracks, master, that the audi­
ence always laugh at?

DIONYSUS
Sure, any one you want, except “I’m hard pressed!” Watch 
out for that one; by now it’s a groaner.

XANTHIAS
Then some other urbanity?

DIONYSUS
Anything but “I’m getting crushed!”

XANTHIAS
Well then, how about the really funny one?

DIONYSUS
Go right ahead, only make sure it’s not the one where—

XANTHIAS
You mean—

15
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ΔΙΟΝΤΧΟΧ 
μεταβαλλόμενος τάνάφορον οτι χεζητιας.

ΗΑΝΘΙΑΧ 
μη δ’ ότι τοσούτον άχθος επ’ εμαυτω φέρων, 

10 εί μη καθαιρησει τις, άποπαρόησομαί;
ΔΙΟΝΤΧΟΧ 

μη 8ηθ\ ικετεύω, πλην y όταν μέλλω ’ζεμεΐν.
ΕΑΝΘΙΑΧ 

τι δητ’ εδει με ταντα τα σκεύη φέρειν, 
εϊττερ ποιήσω μηόέν ωνπερ Φρύνιχος 
εϊωθε ποιεΐν; και Λύκις κάμειψίας

15 σκεύη φέρουσ’ εκάστοτ εν κωμωόία;
ΔΙΟΝΤΧοΧ 

μη νυν ποίησης· ως εγώ θεώμενος, 
όταν τι τούτων των σοφισμάτων ΐ8ω, 
πλεΐν η ’νιαυτω πρεσβύτερος απέρχομαι.

ΞΑΝΘΙΑΧ 
ω τρισκακοόαίμων άρ’ ό τράχηλος ούτοσί, 

20 δτι θλίβεται μέν, τό δέ γέλοιον ούκ ερέι.
ΔΙΟΝΤΧΟΧ 

εΐτ ούχ νβρις ταύτ εστι και πολλή τρυφή, 
οτ εγώ μέν ών Διόνυσος, υιός Σταμνιού, 
αυτός βαόίζω και πονώ, τούτον δ’ όχώ, 
ίνα μη ταλαιπωροΐτο μηό’ άχθος φέροί;

ΕΑΝΘΙΑΧ 
ου γάρ φέρω ’γώ;
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DIONYSUS
where you shift your baggage and say you need to shit.

XANTHIAS
Can’t I even say that I’ve got such a load on me, if someone 
doesn’t relieve me my rump will erupt?

DIONYSUS
Please don’t! Wait till I need to puke.

XANTHIAS
Then why did I have to carry this baggage, if I’m not sup­
posed to do any of the stuff Phrynichus always does? Lycis 
and Ameipsias too: people carry baggage in every one of 
their comedies.1

1 Three of Aristophanes’ competitors; Phrynichus was com­
peting against Frogs with Muses and would win second prize.

DIONYSUS
Just don’t do it, because when I’m in the audience and see 
one of those clever bits, I go home a whole year older.

XANTHIAS
What a triple jinxed neck I’ve got then, since it’s getting 
crushed but can’t make a funny comment.

DIONYSUS
How’s that for being arrogant and spoiled rotten! After I, 
Dionysus son of Flagon, have toiled ahead on foot and let 
him ride, so he wouldn’t get tired or have to bear a load.

XANTHIAS
Well, aren’t I bearing one? 1

17
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ΔΙΟΝΤΧΟΧ
25 πώς φέρεις γάρ δς γ’ δχεί;

ΒΑΝΘΙΑΧ 
φέρων γε ταντί.

ΔΙΟΝΤΧΟΧ 
τίνα τρόπον;

ΒΑΝΘΙΑΧ 
βαρέως πάνν.

ΔΙΟΝΤΧΟΧ 
ονκονν τδ βάρος τονθ’ δ σύ φέρεις οννος φέρει;

ΒΑΝΘΙΑΧ
ον δηθ’ δ γ’ εχω ’γώ καί φέρω, μά τον ΔΓ ον.

ΔΙΟΝΤΧΟΧ
πώς γάρ φέρεις, δς γ’ αντδς νφ’ ετέρον φέρει;

ΒΑΝΘΙΑΧ
30 ονκ οϊδ’· δ δ’ ώμος οντοσί πιέζεται.

ΔΙΟΝΤΧΟΧ 
σν δ’ ονν επειδή τον δνον ον φρς σ’ ώφελεΐν, 
εν τώ μέρει σν τον δνον άράμενος φέρε.

ΒΑΝΘΙΑΧ 
οϊμοι κακοδαίμων- τί γάρ εγώ ονκ ένανμάχονν; 
η τάν σε κωκνειν αν έκέδενον μακρά.

18
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DIONYSUS
How can you be bearing anything when you’re riding?

XANTHIAS
Well, I’m bearing this.

DIONYSUS
How?

XANTHIAS
Quite unbearably!

DIONYSUS
But doesn’t the donkey bear what you’re bearing?

XANTHIAS
Not what I’ve got here and bear myself, it certainly doesn’t.

DIONYSUS
But how can you bear anything, when something else bears 
you?

XANTHIAS
I don’t know—but this shoulder of mine is hard pressed!

DIONYSUS
Very well, since you deny that the donkey’s helping you, 
pick up the donkey and take your turn carrying him.

XANTHIAS
Blast my luck, why wasn’t I in the sea battle? Then I’d be 
telling you to go to hell.2

2 The Athenian fleet that was victorious at Arginusae the pre­
vious summer had been manned by a great levy that included 
slaves, who were then rewarded with freedom (Xenophon, Hel- 
lenica 1.6.24, Hellanicus FGrH 323a F 25).

19
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ΔΙΟΝΤΧΟΧ
35 κατάβα, πανούργε. καί γάρ εγγύς της θύρας 

ήδη βαδίζ,ων είμϊ τήσ-δ\ οΤ πρώτα με 
εδει τραπεσθαι. παιδίον, παϊ, ήμί, παΊ.

ΗΡΑΚΛΗΧ 
τίς την θνραν επάταζεν; ώς κεντανρικώς 
ένήλαθ’ οστις—είπε μοι, τοντί τί ήν;

ΔΙΟΝΤΧΟΧ
ό παΐς.

0ΑΝΘΙΑΧ 
τί εστιν;

ΔΙΟΝΤΧΟΧ 
ονκ ένεθνμηθης;

ΗΑΝΘΙΑΧ
40 το τί;

ΔΙΟΝΤ^ΟΧ
ώς σ-φόδρα μ eSetae.

ΞΑΝΘΙΑΧ
νη Δία, μη μαίνοι,ό γε.
ΗΡΑΚΑΗΧ

ον tol μα την Δήμητρα δύναμαι μη γελάν 
καίτοι δάκνω γ’ εμαντόν άλλ’ όμως γελώ.

ΔΙΟΝΤΧΟΧ
ώ δαιμόνιε, πρόσελθε- δέομαι γάρ τί σον.

20
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DIONYSUS
Dismount, you scamp! Here I am at the door that was to be 
my first stop, (knocking) Boy! (knocking with his club) Boy, 
I say, boy!

HERACLES is heard from within, then opens the door.

HERACLES
Who banged on the door? He assaulted it like a centaur, 
whoever—Say now, what’s this supposed to be? (turns 
aside to laugh)

DIONYSUS
Boy?

XANTHIAS
What is it?

DIONYSUS
Did you see that?

XANTHIAS
See what?

DIONYSUS
How extremely scared of me he was!

XANTHIAS
Sure, scared that you’ve lost your mind.

HERACLES
By Demeter, I just can’t stop laughing! Even though I’m 
biting my lip, I can’t help laughing.

DIONYSUS
(to Heracles) Come here, my man; I’dlike aword with you.

21
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HPAKAHS
45 αλλ’ ονχ οϊός τ’ ε’ίμ’ άποσοβησαι τον γεΧων, 

όρων Χεοντην επ'ι κροκωτω κειμενην.
τις ό νονς; τί κόθορνος και ρόπαΧον ξννηΧθετην;
ποί γης άπεόημεις;

ΔΙΟΝΤΧΟΧ 
επεβάτενον ΊίΧεισθένει.

ΗΡΑΚΛΗΧ 
κάνανμάχησας;

ΔΙΟΝΤΧΟΧ 
και κατεόύσαμεν ye νανς

50 των ποΧεμίων η 8ώ§εκ’ ή τρεισκαί8εκα.
ΗΡΑΚΛΗΧ 

σφώ;
ΔΙΟΝΤΧΟΧ

νη τον ’ΑπόΧΧω.
ΕΑΝΘΙΑΧ 

κατ’ Ζγωγ’ έξηγρόμην.
ΔΙΟΝΤΧΟΧ

και 8ητ έπι της νεως άναγιγνώσκοντί μοι 
την Άνόρομέόαν προς έμαντόν εξ αίφνης πόθος 
την καρόίαν επάταξε πώς οΐει σφόόρα.

ΗΡΑΚΛΗΧ 
πόθος; πόσος τις;

3 Normally a womans festive garment but regularly worn
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HERACLES
I just can’t get rid of this laughter. It’s the sight of that 
lionskin atop a yellow gown.3 What’s the idea? Why has a 
war club joined up with lady’s boots? Where on earth have 
you been?

DIONYSUS
I was serving topside with Cleisthenes.4

HERACLES
And did you engage?

DIONYSUS
Sank some enemy ships too, twelve or thirteen of them.

HERACLES
You two?

DIONYSUS
So help me Apollo.

XANTHIAS
And then I woke up.

DIONYSUS
Anyway, as I was on deck reading Andromeda5 to myself, a 
sudden longing struck my heart, you can’t imagine how 
hard.

HERACLES
A longing? How big?

by Dionysus; he wore it with masculine apparel in Aeschylus’ 
Edonians, parodied in Women at the Thesmophoria 130-45.

4 Perennially teased for effeminacy, and a character in Women 
at the Thesmophoria (574-654).

5 Euripides’ play had been produced in 412 and parodied the 
following year in Women at the Thesmophoria (1015-1135).
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ΔΙΟΝΤΣΟΣ
55 σμίκρός, ήλίκος Μόλωρ.

ΗΡΑΚΛΗΣ 
γνναι,κός;

ΔΙΟΝΤΣΟΣ
ον 8ητ.

ΗΡΑΚΛΗΣ 
άλλα παιδός;

ΔΙΟΝΤΣΟΣ 
ονΰαμως.

ΗΡΑΚΛΗΣ 
άλλ’ άρδρός;

ΔΙΟΝΤΣΟΣ 
άττατταΐ.

ΗΡΑΚΛΗΣ
ξννεγενον τω Κλεατθενει.;
ΔΙΟΝΤΣΟΣ

μη σκώπτε μ, ώ8έλφ’· ον yap άλλ’ εχω κακώς· 
τοιοντος ίμερός με διαλυμαίρεται.

ΗΡΑΚΛΗΣ 
ποιος τις, ώδελ^>ίδιο^;

ΔΙΟΝΤΣΟΣ
60 ονκ ε\ω φράσαι..

όμως γε μέντοί σοι 8ι’ αίηγμών ερώ.
η8η ποτ εττεθνμησας έξαίφνης ετνονς;
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DIONYSUS
Small, the size of Molon.6

6 A famous actor (cf. Demosthenes 19.246) and, according to 
the scholia, a large man.

HERACLES
For a woman?

DIONYSUS
Nope.

HERACLES
Then for a boy?

DIONYSUS
Not at all.

HERACLES
For a man, then?

DIONYSUS
Ah ah!

HERACLES
Did you do it with Cleisthenes?

DIONYSUS
Don’t tease me, brother; I’m truly in a bad way. That’s how 
thoroughly this passion is messing me up.

HERACLES
What kind of passion, little brother?

DIONYSUS
I can’t put it into words, but I’ll try to explain it to you by 
analogy. Have you ever had a sudden craving for mine­
strone?

25



ARISTOPHANES

ΗΡΑΚΛΗΧ 
ετνονς; βαβαιάζ, μυριάκις y εν τω βίω.

ΔΙΟΝΤΧΟΧ 
άρ’ βκδιδάσκω τδ σαφές, η τέρα φράσω;

ΗΡΑΚΛΗΣ
65 μη δητα περί ετνονς γε· πάνυ yap μανθάνω.

ΔΙΟΝΤΧΟΧ 
τοιοντοσι τοίννν με δαρδάπτει πόθος 
Ενριπίδον.

ΗΡΑΚΛΗΧ 
και ταντα τον τεθνηκότος;

ΔΙΟΝΤΧΟΧ 
κονδείς γέ μ αν πείσειεν ανθρώπων το μη ούκ 
έλθεΐν επ' εκείνον.

ΗΡΑΚΛΗΧ 
πότερον εις 'Άιδου κάτω;

ΔΙΟΝΤΧΟΧ
70 καί νη Δί’ εϊ τί y εστιν ετι κατωτέρω.

ΗΡΑΚΛΗΧ 
τί βονΚόμένος;

ΔΙΟΝΤΧΟΧ 
δέοααι ποιητον δεζιον. 

οί μεν γάρ ονκέτ εϊσίν, οΐ δ’ οντες κακοί.
ΗΡΑΚΛΗΧ 

τί δ’; ονκ Ίοφων ζη;
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HERACLES
Minestrone? Oh my, thousands of times in my life!

DIONYSUS
Am I spelling out the obvious, or should I express it an­
other way?

HERACLES
No problem with minestrone; I get the point entirely.

DIONYSUS
Well, that’s the kind of longing that’s eating away at me for 
Euripides.

HERACLES
You mean, dead and all?

DIONYSUS
And nobody on earth can persuade me not to go after him.

HERACLES
Even below to Hades?

DIONYSUS
By heaven, even if there’s somewhere below that.

HERACLES
What is it you want?

DIONYSUS
I need a talented poet, “for some are gone, and those that 
live are bad.”7

7 From Euripides’ Oeneus (fr. 565).
8 A son of Sophocles and a successful tragic poet.

HERACLES
How so? Isn’t lophon alive?8
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ΔΙΟΝΤΧΟΧ
τοντο γάρ τοι και μόνον 

ετ έστι λοιπόν αγαθόν, ε’ι καί τοντ άρα·
75 ον γάρ σάφ’ οΐδ’ ούδ’ αντό τονθ’ όπως εχει.

ΗΡΑΚΛΗΧ
εϊτ ον ^οφοκλέα πρότερον όντ Ένριπίδον 
μέλλεις άναγαγεϊν, εϊπερ γ’ εκεΐθεν δει σ’ άγειν;

ΔΙΟΝΤΧΟΧ
ον, πριν γ’ αν Ίοφώντ, απολαβών αντόν μόνον, 
άνεν Χοφοκλεονς δ τι ποιεί κωδωνίσω.

80 κάλλως δ μεν γ’ Ένριπίδης πανονργος ων 
καν ζνναποδράναι δενρ’ επιγειρτισειε μοι· 
ο δ’ ενκολος μεν ενθάδ’, ενκολος δ’ εκεί.

ΗΡΑΚΛΗΧ
’Αγαθών δε πον ’στιν;

ΔΙΟΝΤΧΟΧ
άπολιπών μ’ άποίχεται, 

αγαθός ποιητης και ποθεινός τοίς φίλοις.
ΗΡΑΚΛΗΧ 

ποΐ γης ό τλήμων;
ΔΙΟΝΤΧΟΧ

85 εις μακάρων ενωχίαν.
ΗΡΑΚΛΗΧ 

ό δε 'αενοκλέης;

9 Agathon, victorious in his debut in 416 (commemorated in
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DIONYSUS
Yes, and that’s the only class act left, if it really is one; 
because I’m not exactly sure how that stands either.

HERACLES
If you must resurrect someone, then why not Sophocles, 
who’s better than Euripides?

DIONYSUS
No, first I want to get lophon alone by himself and evaluate 
what he produces without Sophocles. Besides, Euripides 
is a slippery character and would probably even help me 
pull off an escape, whereas Sophocles was peaceable here 
and will be peaceable there.

HERACLES
And where’s Agathon?9

DIONYSUS
He’s gone and left me; a fine poet and much missed by his 
friends.

HERACLES
Where on earth to, poor thing?

DIONYSUS
To party with the Blest.

HERACLES
What about Xenocles?10

Plato s Symposium) and famous both for his innovative style and 
his personal beauty, had left Athens with his lover Pausanias for 
the court of Archelaus of Macedon around 408; he is portrayed in 
Women at the Thesmophoria.

10 A son of Carcinus who defeated Euripides’ Trojan trilogy 
in 415.
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ΔΙΟΝΤΧΟΧ 
ε^όλοιτο νη Αία.

ΗΡΑΚΛΗΧ 
ΤΙυβ άγγελος δέ;

ΒΑΝΘΙΑΣ 
ττερι εμού δ’ ούδεις λόγος 

έπιτριβομένου τον ωμόν ουτωσϊ σφόδρα.
ΗΡΑΚΛΗΣ 

ονκονν ετερ’ έστ' Ενταύθα μειρακύλλια 
90 τραγωδίας ποιοΰντα ττΧείν η μυρία, 

Εύριττίδου ττλεΐρ η σταδίω λαλίστερα;
ΔΙΟΝΤΣΟΣ 

επιφυλλίδες ταντ ε<ττί καί στωμύλματα, 
χελιδόνων μουσεία, λωβηται τέχνης, 
ά φρούδα θάττον, ην μόνον χορόν λάβη, 

95 άιταζ προσουρήσαντα τη τραγωδία, 
γόνιμον δε ποιητην_αν ονχ εύροις ετι 
ζητών αν, οστις ρήμα γενναΐον λάκοι.

ΗΡΑΚΛΗΣ 
ττως γόνιμον;

ΔΙΟΝΤΧΟΣ 
ώδί γόνιμον, όστις φθέγγεται 

τοιουτονί τι παρακεκινδυνευμένον,
100 “αιθέρα Διός δωμάτιον,” η “χρόνου ττόδα,” 

η “φρένα μεν ούκ έθέλουσαν όμόσαι καθ' ιερών 
γλώτταν δ’ έπιορκήσασαν ιδία της φρενός.”
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DIONYSUS
To hell with him\

HERACLES
And Pythangelus?11

11 Otherwise unknown.
12 Misquoting Wise Melanippe (fr. 487), “Aether, Zeus’ 

abode.”
13 Alexander (fr. 42), Bacchae 889.
14 Paraphrasing Hippolytus 612.

XANTHIAS
Not a word about me, while my shoulders getting so badly 
bruised?

HERACLES
Aren’t there others here, lads by the thousands composing 
tragedies and out-blabbering Euripides by a mile?

DIONYSUS
Those are cast-offs and empty chatter, choirs of swallows, 
wreckers of their art, who maybe get a chorus and are soon 
forgotten, after their single piss against Tragedy. But if you 
look for a potent poet, one who could utter a lordly phrase, 
you won’t find any left.

HERACLES
What do you mean, “potent”?

DIONYSUS
Potent, as in one who can give voice to something adven­
turesome, like “Aether, Bedchamber of Zeus,”11 12 or “Time’s 
Foot,”13 or “a heart unwilling to swear upon sacrificial vic­
tims, and a tongue forsworn separately from the heart.”14
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ΗΡΑΚΛΗΧ 
σε δε ταύτ άρέσκεί;

ΔΙΟΝΤΧΟΧ 
μάλλά ττλεΐρ η μαίνομαι,.

ΗΡΑΚΛΗΧ
η μην κόβαλά y εστίν, ώς και σοί δοκεΐ.

ΔΙΟΝΤΧΟΧ
105 μη τον εμον οϊκει νουν εχεις γάρ οικίαν.

ΗΡΑΚΛΗΧ
και μην άτεχνώς γε παμπόνηρα φαίνεται,.

ΔΙΟΝΤΧΟΧ 
άειπνεΐν με δίδασκε.

ΒΑΝΘΙΑΧ 
περί εμού δ’ ούδείς λόγος.

ΔΙΟΝΤΧΟΧ
άλλ’ ωνπερ ένεκα τηνΖε την σκευήν εχων 
ηλθον κατά σην μίμησιν, ϊνα μοι τούς ξένους

110 τούς σούς φράσειας, εΐ άεοίμην, οίσι, σύ 
έχρώ τόθ’, ηνίκ ήλθες έπι τον Ίίέρβερον, 
τούτους φράσον μοι,, λιμένας, άρτοπώλια, 
πορνεΐ, άναπαύλας, έκτροπας, κρηνας, όάούς, 
πόλεις, άιαίτας, πανάοκευτρίας, οπού 
κορεις ολίγιστοι.

ΒΑΝΘΙΑΧ
115 περί εμού δ’ ούδείς λόγος.
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HERACLES
You like that stuff?

DIONYSUS
Like it? Why, I’m crazy about it!

HERACLES
It’s pure blarney, and you know it as well as I do.

DIONYSUS
Don’t manage my mind,15 but mind your own business.

15 Andromeda (fr. 144).
16 The three-headed watchdog of Hades, fetched up by 

Heracles in the last of his labors.

HERACLES
Come now, it’s obviously complete rubbish.

DIONYSUS
Stick to your specialty: eating.

XANTHIAS
But not a word about me!

DIONYSUS
Well, the reason I’ve come wearing this outfit in imitation 
of you is so you’ll tell me about those friends of yours who 
put you up when you went after Cerberus,16 in case I need 
them. Tell me about them, about the harbors, bakeries, 
whorehouses, rest areas, directions, springs, roads, cities, 
places to stay, the landladies with the fewest bedbugs.

XANTHIAS
But not a word about me!
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ΗΡΑΚΛΗΣ
ώ σχέτλιε, τολμήσεις γάρ Uvat, καί σν γε;

ΔΙΟΝΤΧΟΧ
μηδέν ετι προς ταντ, αλλά φράζε των οδών 
οπη τάχιστ άφίξομαι ’ς 'Άιδου κάτω· 
καί μήτε θέρμην μήτ’ άγαν ψνχράν φράσης.

ΗΡΑΚΛΗΧ
120 φέρε δη, τίν αυτών σοι φράσω πρώτην; τίνα; 

μία μεν γάρ έστιν άπδ κάλω καί θρανίου, 
κρεμάσαντί σαντόν.

ΔΙΟΝΤΧΟΧ 
πάνε, πνίγηράν λέγεις.

ΗΡΑΚΛΗΧ 
άλλ’ έστιν ατραπός ξύντομος τετριμμένη, 
η διά θνείας.

ΔΙΟΝΤΧΟΧ 
άρα κώνειον λέγεις;

ΗΡΑΚΛΗΧ 
μάλιστά γε.

ΔΙΟΝΤΧΟΧ
125 ψνχράν γε και δνσχείμερον-

ενθνς γάρ άποπηγννσι τάντικνημια.
ΗΡΑΚΛΗΧ

βονλει ταχειαν καί κατάντη σοι φράσω;
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HERACLES
You madcap, would you dare to go there too?17

17 In portraying this as Dionysus’ first trip to the underworld, 
Aristophanes apparently ignores the myths of his rescue of 
Semele.

DIONYSUS
Drop that subject; just give me the directions, my quickest 
route down to Hades, and don’t give me one that’s too hot 
or too cold.

HERACLES
Let me see, which one shall I give you first? Hmm. Well, 
there’s one via rope and bench: you hang yourself.

DIONYSUS
Stop it, that way’s too stifling.

HERACLES
Well, there’s a shortcut that’s well-beaten—in a mortar.

DIONYSUS
You mean hemlock?

HERACLES
Exactly.

DIONYSUS
That’s a chill and wintry way! It quickly freezes your shins 
solid.

HERACLES
Want to hear about a quick downhill route?
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130

135

ΔΙΟΝΤΧΟΧ 
νη τον ΔΓ, ώς οντος ye μη βαδιστι,κού.

ΗΡΑΚΛΗΧ 
καθερπυσόν ννν εις Κεραμεικόν.

ΔΙΟΝΤΧΟΧ 
κάτα τί;

ΗΡΑΚΛΗΧ 
άναβάς έπι τον πύργον τον υψηλόν—

ΔΙΟΝΤΧΟΧ
τί δρώ;

ΗΡΑΚΛΗΧ 
άφιεμένην την λαμπάδ’ εντεύθεν θεώ, 
κάπειτ επειδάν φώσιν οΐ θεώμενοι 
“είνται,” τόθ' είναι, καί συ σαυτόν.

ΔΙΟΝΤΧΟΧ 
ποΐ;

ΗΡΑΚΛΗΧ 
κάτω.

ΔΙΟΝΤΧΟΧ 
άλλ’ άπολεσαιμ’ άν εγκεφάλου θρίω δύο. 
ούκ άν βαδίσαιμι την οδόν ταύτην.

ΗΡΑΚΛΗΧ 
τί δαί;

ΔΙΟΝΤΧΟΧ 
ηνπερ οτύ τότε κατηλθες.
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DIONYSUS
Yes indeed; I’m not much for hiking.

HERACLES
Then stroll to the Cerameicus—

DIONYSUS 
Then what?

HERACLES 
and climb the tower, the high one.

DIONYSUS 
And do what?

HERACLES
Watch the start of the torch race, and when the spectators 
cry “they’re off,” then off you go too.

DIONYSUS 
Where?

HERACLES 
Down!

DIONYSUS 
But I’d be wasting two brain croquettes. I’d rather not 
stroll that route.

HERACLES
Then how will you go?

DIONYSUS 
The same way you went.
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ΗΡΑΚΛΗΧ
άλλ’ ό πλους πολύς, 

ευθύς γάρ όη λίμνην μεγάλην ηζεις πάνυ 
άβυσσον.

ΔΙΟΝΤΧΟΧ
είτα πως γε περαιωθησομαι;

ΗΡΑΚΛΗΧ
εν πλοιαρίω τυννουτωί σ άνηρ γέρων

140 ναύτης όιάξει δυ’ όβολώ μισθόν λαβών.
ΔΙΟΝΤΧΟΧ

φευ.
ώς μεγα όύνασθον πανταχοΰ τώ δύ’ όβολώ. 
πώς ηλθέτην κάκεΐσε;

ΗΡΑΚΛΗΧ
Θησεύς ηγαγεν.

μετά ταύτ όψεις και θηρι οψει μύρια 
δεινότατα.

ΔΙΟΝΤΧΟΧ
μη μ έκπληττε μη8ε όειμάτου· 

ου γάρ μ’ άποτρέψεις.
ΗΡΑΚΛΗΧ

145 εϊτα βόρβορον πολύν
και σκώρ άείνων έν δέ τούτω κειμένους, 
εϊ που ζένον τις ηόίκησε πώποτε, 
η παιόα κινών τάργύριον ύφείλετο, 
η μητέρ’ ηλόησεν, η πατρός γνάθον

150 επάταζεν, η 'πίορκον όρκον ώμοσεν,
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HERACLES
That’s a long voyage. First you’ll come to a vast lake, quite 
bottomless.

DIONYSUS
Then how will I cross it?

HERACLES
An ancient mariner will ferry you across in a little boat no 
bigger than this, for a fare of two obols.18

18 The traditional fare was one obol; here “two obols” probably 
refers to the two-obol dole introduced by Cleophon in 410 (Aris­
totle, Constitution 28.3; IG i3 375-77), perhaps to the price of a 
theater ticket (but then “everywhere” is hard to explain).

19 The journey of Theseus, an Athenian hero, to the under­
world was well known, and was dramatized in Critias’ tragedy 
Perithous (date unknown, and alternatively attributedin antiquity 
to Euripides).

DIONYSUS
Wow, what power those two obols have everywhere! How 
did they make their way down there?

HERACLES
Theseus brought them.19 After that, you’ll see an infinity of 
serpents and beasts most frightful.

DIONYSUS
Don’t try to shock or scare me off; you’ll not deter me.

HERACLES
Then you’ll see lots of mud and ever-flowing shit; in it lies 
anyone who ever wronged a stranger, or snatched a boy’s 
fee while screwing him, or thrashed his mother, or socked 
his father in the jaw, or swore a false oath, or had someone
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η λίορσίμου τις ρησιν έξεγράφατο.
ΔΙΟΝΤΧΟΧ

νη τούς θεούς εχρήρ γε προς τούτοισι κεί 
την πυρρίχην τις εμαθε την Κινησίου.

ΗΡΑΚΛΗΧ
εντεύθεν αυλών τις σε περίεισιν πνοή,

155 όφει τε φως κάλλιστον ώσπερ ενθάδε, 
και μυρρινώνας καί θιάσους εύδαίμονας 
άνδρών γυναικών και κρότον χειρών πολύν.

ΔΙΟΝΤΧΟΧ 
ούτοι δε δη τίνες είσίν;

ΗΡΑΚΛΗΧ
οι μεμυημενοι—

ΞΑΝΘΙΑΧ
νη τον Δί’ εγώ γούν ονος άγω μυστήρια.

160 άτάρ ου καθεζω ταύτα τον πλείω χρόνον.
ΗΡΑΚΑΗΧ

οϊ σοι φράσουσ’ άπα^άπανθ’ ών άν όεη.
ούτοι γάρ εγγύτατα παρ’ αυτήν την ό8ον 
επί ταΐσι τού Πλούτωνος οίκοΰσιν θύραις. 
καί χο-ΐρε πόλλ’, ώόελφέ.

152-53 hos w. Aristophanem Byz. quasi altemos notasse XVE, 
unde 152 del. et 153 η π. ύρΊ,
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copy out a speech by Morsimus.20
DIONYSUS

And by heaven, we should add anyone who learned that 
war dance by Cinesias.21

HERACLES
And next a breath of pipes will waft about you, and there’ll 
be brilliant sunlight, just like ours, and myrtle groves, 
happy bands of men and women, and a great clapping of 
hands.

DIONYSUS
And who are those people?

HERACLES
The initiates.

XANTHIAS
And I’m the damn donkey who carries out the Mysteries! 
But I’m not going to put up with it any longer, (tossing 
down the baggage)

HERACLES
They’ll tell you everything you need to know. They live 
right beside the road you’ll be taking, at Pluto’s palace gate. 
So bon voyage, my brother.

heracles goes inside.

20 Son of the tragic poet Philocles and great-nephew of Aes­
chylus; ridiculed also in Knights (401) and Peace (803).

21 The dance in full armor (pyrriche) was a prestigious compe­
tition at the quadrennial Panathenaea (held the previous sum­
mer). Cinesias was a contemporary dithyrambic poet much ridi­
culed in comedy for his wasted physique and airy, avant-garde 
music.
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ΔΙΟΝΤΧΟΧ
νη Αία και σν γε

165 νγίαινε. σν δε τα στρώματ ανθις λάμβανε.
ΒΑΝΘΙΑΧ 

πριν καί καταθέσθαι;
ΔΙΟΝΤΧΟΧ
και ταχέως μέντοι πάνν.
ΒΑΝΘΙΑΧ

μη δηθ\ ικετεύω σ, άλλα μίσθωσαί τινα 
των εκφερομένων, όστις έπι ταντ έρχεται.

ΔΙΟΝΤΧΟΧ 
εάν δε μην ρω;

ΒΑΝΘΙΑΧ 
τότ εμ άγειν.

ΔΙΟΝΤΧΟΧ
καλώς λέγεις.

170 και γάρ τιν εκφέρονσι τοντονι νεκρόν, 
οντος, σε λέγω μέντοι, σε τον τεθνηκότα. 
άνθρωπε, βονλει σκενάρι εις 'Χιδου φέρειν;

ΝΕΚΡΟΣ 
πόσ άττα;

ΔΙΟΝΤΧΟΣ 
ταντί.

ΝΕΚΡΟΧ
δύο Ζραχμάς μισθόν τελείς;
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DIONYSUS
Sure, and you be well too. (to Xanthias) You there, pick up 
that baggage again.

XANTHIAS
Before I’ve even put it down?

DIONYSUS
Yes, and make it snappy too.

XANTHIAS
No, please no! Hire someone instead, someone being laid 
to rest, who’s headed in the same direction.

DIONYSUS
What if I can’t find one?

XANTHIAS
Then take me.

Enter Pall Bearers, bearing a corpse on a bier.

DIONYSUS
Good suggestion. And look, here’s a corpse they’re bearing 
off now. (approaching the bier) You there, yes I mean you, 
the deceased one. Hey buddy, want to haul some bags to 
Hades?

CORPSE
How many?

DIONYSUS
These here.

CORPSE
Will you pay two drachmas?
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ΔΙΟΝΤΧΟΧ 
μά ΔΓ, άλλ’ ελαττον.

ΝΕΚΡΟΧ 
ύπάγεθ’ νμεΐς της όδοΰ.
ΔΙΟΝΤΧΟΧ

175 άνάμεινον, ω άαιμόνά, εάν ζνμβώ τί σοι.
ΝΕΚΡΟΧ 

εί μη καταθησεις δυο Βραχμάς, μη άίαλέγον.
ΔΙΟΝΤΧΟΧ 

λάβ’ εννε οβολούς.
ΝΕΚΡΟΧ 

άναβιωην ννν ττάλιν.
ΒΑΝΘΙΑΧ 

ως σεμνός ο κατάρατος, ονκ οιμώζεται.; 
εγώ βαδιονμαι.

ΔΙΟΝΤΧΟΧ 
χρηστός εϊ καί, γεννάΒας. 

χωρώ μεν έττί το ττλοίον.
ΧΑΡΩΝ

180 ώόπ, τταραβαλον.
ΔΙΟΝΤΧΟΧ 

τοντί τί εστί;

44



FROGS

DIONYSUS
Certainly not that much.

CORPSE
Move along, bearers.

DIONYSUS
Hold on, fella, maybe we can work something out.

CORPSE
Put down two drachmas or shut up.

DIONYSUS
Here’s one and a half.

CORPSE
I’d sooner live again!

corpse is borne away.

XANTHIAS
Pretty arrogant, the bastard. To hell with him! I’ll go. (picks 
up the baggage)

DIONYSUS
You’re a fine gentleman. Let’s head for the boat, (they 
move to the edge of the stage)

charon punts a wheeled boat into the orchestra and over 
to the stage.

CHARON
Woo-op, lay her alongside.

DIONYSUS
(looking out over the orchestra) What’s this?
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ΒΑΝΘΙΑΧ 
τούτο; λίμνη.

ΔΙΟΝΤΧΟΧ 
νη Δία 

αυτή ’στίν ην εφραζε, καί πλοΐόν γ’ δρω.
ΒΑΝΘΙΑΧ

νη τον ΐίοσειδώ κασπ γ3 δ Χάρων οντοσί.

22 The triple greeting of Charon parodies a scene in Achaeus’ 
lost satyr play, Aethon (TrGF 20 F 11).

ΔΙΟΝΤΧΟΧ 
χαΐρ’, ώ Χάρων.

ΒΑΝΘΙΑΧ 
χαΐρ3, ώ Χάρων. 

ΔΙΟΝΤΧΟΧ καί ΒΑΝΘΙΑΧ 
χαΐρ’, ώ Χάρων.

ΧΑΡΏΝ
185 τίς εις άναπανλας εκ κακών καί πραγμάτων; 

τίς εις τδ Αηθης πεδίον, η ’? 3'θκνον πλοκάς, 
η 3ς Χερβερίονς, η ’? κόρακας, η ’πι Ταίναρον;

ΔΙΟΝΤΧΟΧ 
εγώ.

ί^’Όκνον πλοκάς Aristarchus ap. Phot. 338.8 = S ο 399: 
‘Όνον πόκας a testt.
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XANTHIAS
This? A lake.

DIONYSUS
Why yes, it’s the very lake that he told us about, and I see a 
boat too.

XANTHIAS
Yes, by Poseidon, and that’s Charon himself.

DIONYSUS
Welcome Charon!

XANTHIAS
Welcome, Charon!

DIONYSUS AND XANTHIAS
Welcome Charon!22

23 A famous painting by Polygnotus at Delphi (Pausanias 
10.29.1-2) depicted Ocnus in the underworld, plaiting a rope that 
a donkey keeps eating away; and he was known elsewhere in Athe­
nian drama (Cratinus fr. 367, Pollux 4.142).

24 A people mentioned in Sophocles (fr. 1060) and (variant) in 
Odyssey 11.14; here appropriately suggesting Cerberus (111 n.).

25 The middle of the three promontories at the southern tip of 
the Peloponnese (now Cape Matapan), where Heracles entered 
the underworld to fetch Cerberus.

CHARON
Who’s for release from cares and troubles? Who’s for the 
Plain of Oblivion? For Ocnus’ Twinings?23 The Land of the 
Cerberians?24 The buzzards? Taenarum?25

DIONYSUS
Me.
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190

ΧΑΡΩΝ 
ταχέως έμβαινε

ΔΙΟΝΤΧΟΧ 
που αχήσ-ειν 8οκέΐς;

ΧΑΡΩΝ 
ές κόρακας.

ΔΙΟΝΤΧΟΧ 
όντως;

ΧΑΡΩΝ 
ναι μά Δία, σου y ούνεκα. 

εϊσβαίνε 8η.
ΔΙΟΝΤΧΟΧ 

παΐ, δβΰρο.
ΧΑΡΩΝ 
δοΰλορ ούκ αγω, 

€t μη νεναυμάχηκε την περί των κρεών.
ΞΑΝΘΙΑΧ 

μά τον Δί’ ου yap άλλ’ ετυχον οφθαλμιών.
ΧΑΡΩΝ

ουκουν περιθρέζ^ι Βήτα την λίμνην τρέχων;
ΒΑΝΘΙΑΧ 

που 8ητ αναμένω;

191 κρεών] νεκρών (cj. Demetrius Ixion teste Photio 1.350) R 
K w£RVE

193 τρέχων A K: κύκλω R V
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CHARON
Hurry aboard.

DIONYSUS
Where are you headed?

CHARON
To the buzzards!

DIONYSUS
Really?

CHARON
Sure, just for you. Now get aboard!

DIONYSUS
(to Xanthias) Come on, boy.

CHARON
I’m not taking a slave, not unless he fought for his hide in 
the sea battle.26

26 Arginusae, cf. 33 n.

XANTHIAS
Actually, I couldn’t be there; had the pinkeye.

CHARON
Then you’d better start running around the lake, double­
time.

XANTHIAS
Then where should I wait?
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ΧΑΡΩΝ 
παρά τον Αυαίνον λίθον, 

€ττι ταΐς άναπανλαις.
ΔΙΟΝΤΧΟΧ 
μανθάνεις;
SANOIAX

195 πάνν μανθάνω,
οϊμοι κακοΒαίμων, τω ζννετνχον εξιών;

ΧΑΡΩΝ 
κάθιζ’ €7τι κώπην. εϊ τις ετι πλεΐ, σπενάέτω. 
οντος, τί ποιείς;

ΔΙΟΝΤΧΟΧ 
ο τι ποιώ; τί δ’ άλλο γ’ η 

ιζω ’?7ΐ κώπην, ούπερ έκελενες με σν;
ΧΑΡΩΝ

200 ονκονν καθεδεΐ 8ήτ ενθαάί, γάστρων;
ΔΙΟΝΤΧΟΧ 

ιδού.
ΧΑΡΩΝ 

ονκονν προβάλει τώ χώίρε κάκτενεΐς;
ΔΙΟΝΤΧΟΧ 

ιδού.
ΧΑΡΩΝ 

ον μη φλναρησεις εχων, άλλ’ άντιβάς 
ελας προθνμως.
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CHARON
By the Withering Stone; there’s a rest stop there.

DIONYSUS
Did you get that?

XANTHIAS
Loud and clear. Damn my luck, what crossed my path 
when I left the house?

Exit xanthias by one of the parodoi.

CHARON
(to Dionysus) Sit to the oar. (Dionysus gets into the boat) If 
anyone else is sailing, hurry it up. (to Dionysus) Hey you 
there, what do you think you’re doing?

DIONYSUS
Who me? Just sitting on the oar, right where you told me.

CHARON
No, sit over here, fatso.

DIONYSUS
All right.

CHARON
Now put out those hands and stretch your arms.

DIONYSUS
All right.

CHARON
Quit playing around! Put your feet against the stretcher 
and start rowing, gung-ho.
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ΔΙΟΝΤΧΟΧ
κατα πως δυνήσομαι 

άπειρος, άθαλάττευτος, άσαλαμίνιος 
ών είτ ελαύνειν;

ΧΑΡΩΝ
205 ραστ- ακούσει γάρ μέλη

κάλλιστ, έπειδάν έμβάλης άπαξ.
ΔΙΟΝΤΧΟΧ

τίνων;
ΧΑΡΩΝ 

βατράχων κύκνων θαυμαστά.
ΔΙΟΝΤΧΟΧ 

κατακελευε δη.
ΧΑΡΩΝ

ωοποπ, ωοποπ.
ΒΑΤΡΑΧΟΙ

βρεκεκεκέξ κοάξ κοάξ,
210 βρεκεκεκέξ κοάξ κοάξ.

λιμναία κρηνών τέκνα, 
ξύναυλον ύμνων βοάν 
φθεγξώμεθ’, εύγηρυν έμάν 
άοιδάν. κοάξ κοάξ,

215 ην άμ,φι Ι^νσηιον
Atos Διόνυσον εν
λίμναισιν ίαχησαμεν, 

ηνίχ’ ό κραιπαλόκωμος
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DIONYSUS
Now how will I manage that? I’m green, a landlubber, no 
Salaminian, and I’m supposed to row?

CHARON
It’s very easy, because you’ll hear some gorgeous songs as 
soon as you dip your oar.

DIONYSUS 
Whose songs?

CHARON 
The Frog Swans; wonderful stuff.

DIONYSUS 
Then give me the stroke.

CHARON
O-op-op, O-op-op.

As the boat moves across the orchestra, a chorus of 
frogs enter by the parodoi and begin to leap about, fol­
lowing the boat.

FROGS
Brekekekex koax koax, 
brekekekex koax koax! 
Children of lake and stream, 
let’s voice a cry in concert 
with the pipes, our own euphonious 
song—koax koax— 
that once we sounded 
for the Nysean son of Zeus, 
Dionysus, in the Marshes, 
when the hungover throng of revellers 
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τοΐς ίεροίσι Χυτροις χω- 
ρέί κατ έμόν τέμενος λαών όχλος.

220 βρεκεκεκέξ κοαζ κοάξ.
ΔΙΟΝΤΧΟΧ 

εγώ §έ γ άλγεΐν άρχομαι, 
τον ορρον, ώ κοάζ κοάζ.

ΒΑΤΡΑΧΟΙ 
βρεκεκεκεζ κοάξ κοάζ.

ΔΙΟΝΤΧΟΧ 
νμΐν δ’ ’ίσως ούδεν μ,ελει.

ΒΑΤΡΑΧΟΙ
225 βρεκεκεκεζ κοάζ κοάζ.

ΔΙΟΝΤΧΟΧ 
άλλ’ εζόλοίσθ’ αντω κοάζ· 

ού8εν γάρ έστ αλλ’ η κοάζ.
ΒΑΤΡΑΧΟΙ

εικότως γ\ ώ πολλά πράττων.
έμε γάρ ζοττερζαν ευλνροί τε Μοΰσαι

230 καί κεροβάτας ΙΙάν, ό καλαμόφθογγα παίζων· 
231/2 προετεπυτερπεταε δ’ ό φορμεκτάς ’Απόλλων, 

ένεκα Βόνακοζ, όν νπολύρι,ον 
εννΒρον εν λίμναις τρέφω.

235 βρεκεκεκέξ κοάζ κοάξ.
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on holy Pot Day 
reeled through my precinct.27 
Brekekekex koax koax!

27 The sanctuary of Dionysus (“Nysean” refers to Nysa, the 
mythical mountain of his birth) in the Marshes (located southwest 
of the Acropolis) was the site of the Anthesteria festival, the sec­
ond day of which (Pitchers) featured heavy drinking, and the third 
and final day (Pots) the dedication of the pitchers.

DIONYSUS
As for me, my butts 
getting sore, you koax koax.

FROGS
Brekekekex koax koax!

DIONYSUS
But I don’t suppose you care.

FROGS
Brekekekex koax koax!

DIONYSUS
Blast you, and your koax too!
Yes, all you are is koax.

FROGS
Quite so, you busybody!
For the Muses skillful on the lyre cherish us, 
and homfoot Pan, who plays the tuneful reeds, 
and Apollo the Harper delights in us too, 
in thanks for the stalks that I grow 
in lake water, as girding for his lyre.
Brekekekex koax koax!
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ΔΙΟΝΤΧΟΧ 
εγώ δε φλύκταινας y εχω, 

χω πρωκτός ιδίει πάλαι, 
κατ’ αντίκ εκκύφας ερεί—

ΒΑΤΡΑΧΟΙ 
/3ρεκεκεκε£ κοάζ κοάξ.

ΔΙΟΝΤΧΟΧ 
240 άλλζ ώ φιλωΒον γένος, 

πανατασθε.
ΒΑΤΡΑΧΟΙ 

μάλλον μεν ονν 
φθεγζόμεσθ’, ει δη ποτ ευ-

■ηλίοις εν άμεραισιν 
ήλάμεσθα διά κυπείρου 
και φλεω, χαίροντες ωδη?

245 πολνκολυμβοισι μέλεσ-ιν, 
η Δαος φεύγοντας ομβρον 

εννάρον ev βνθω χορείαν 
αιόλαν έφθεγζάμεσθα 
πομφολνγοπαφλάσμασιν.

ΔΙΟΝΤΧΟΧ και ΒΑΤΡΑΧΟΙ 
250 βρεκεκεκεζ κοάξ κοάζ.

ΔΙΟΝΤΧΟΧ 
τοντί παρ' υμών λαμβάνω.

ΒΑΤΡΑΧΟΙ 
δειρά τάρα πειο-όμεσθα.
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DIONYSUS
But I’ve got blisters, 
and my arsehole’s been seeping, 
and pretty soon it’ll poke out and say—

FROGS 
Brekekekex koax koax!

DIONYSUS 
Ah, you songful race, 
do stop!

FROGS
Oh no, we’ll sound off 
even louder, if ever 
on sunshiny days 
we hopped through sedge 
and reed, rejoicing in our song’s 
busily diving melodies, 
or if ever in flight from Zeus’ rain 
we chimed underwater in the depths 
a chorale spangled with 
bubbly ploppifications.

DIONYSUS AND FROGS 
Brekekekex koax koax!

DIONYSUS 
I’m borrowing this from you!

FROGS 
What an awful thing to do!

238 εκ- Π2: ίγ- a
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ΔΙΟΝΤΧΟΧ 
253/4 δεινότερα δ’ εγωγ’, έλαννων 

255 et διαρραγησορ,αι.
ΔΙΟΝΤΧΟΧ και ΒΑΤΡΑΧΟΙ 

βρεκεκεκέζ κοάζ κοάζ.
ΔΙΟΝΤΧΟΧ 

οιμώζετ- ον γάρ μοι μέλει.
ΒΑΤΡΑΧΟΙ 

άλλα μην κεκραζόμεσθά y 
δπόσον ή φάρνζ αν ημών 
χανδάνη δι’ ημέρας-

ΔΙΟΝΤΧΟΧ καί ΒΑΤΡΑΧΟΙ 
260 βρεκεκεκέζ κοάζ κοάζ.

ΔΙΟΝΤΧΟΧ 
τοντω γάρ ον νικήσετε.

ΒΑΤΡΑΧΟΙ 
ουδέ μην ημάς σν πάντως.

ΔΙΟΝΤΧΟΧ 
ονδε μην νμεΐς γ’ εμέ, 

ονδέττοτε- κεκράζομαι γάρ
265 καν με δή δι ημέρας, έ­

ως άν νμών επικρατήσω τώ κοάζ. 
βρεκεκεκέζ κοάζ κοάζ.

εμε\\ον άρα πανσειν ποθ" νμάς τον κοάζ.
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DIONYSUS
But more awful for me, if this rowing 
makes me burst apart.

DIONYSUS AND FROGS 
Brekekekex koax koax!

DIONYSUS
Wail away; what do I care?

FROGS
In fact we’ll bellow 
as loud as our gullets will stretch, 
all the livelong day!

DIONYSUS AND FROGS 
Brekekekex koax koax!

DIONYSUS
You won’t beat me at this!

FROGS
And you absolutely won’t beat us!

DIONYSUS
And you won’t beat me either, 
never, for if need be I’ll bellow 
all the livelong day, until 
I vanquish you at koax. 
Brekekekex koax koax!

Exit frogs, unseen by Dionysus.

(discovering them gone) I knew I’d put a stop to that koax 
of yours!
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270

275

ΧΑΡΩΝ 
ώ Trave, Trave, τταραβαΧον τω κωπίω. 
εκβαιν, άπό8ος τον νανλον.

ΔΙΟΝΤΧΟΧ 
€\€ 8η τώβολώ. 

ό Βανθίας. ττον Βανθίας; η Βανθία.
ΕΑΝΘΙΑΧ 

ίαν.
ΔΙΟΝΤΧΟΧ 

βά8ιζ{ 8evpo.
ΕΑΝΘΙΑΧ 

χαΐρ’, ω 8έσποτα.
ΔΙΟΝΤΧΟΧ 

τί έστι τάντανθοϊ;
ΕΑΝΘΙΑΧ 

σκότος καϊ βόρβορος.
ΔΙΟΝΤΧΟΧ 

κaτeΊ8eς ονν ττον τονς ττατραλ,οίας αντόθί 
και τονς έπιόρκονς, ονς eXeyev ημΐν;

ΕΑΝΘΙΑΧ 
σν δ’ ον;

ΔΙΟΝΤΧΟΧ 
νη τον Ποσειδω ’γωγ€, και νννί y όρώ. 
aye 8η, τί 8ρωμ&ν;
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CHARON
(as the boat reaches the stage) Stop now, stop! Bring her 
alongside, with your oar. Off you go. Pay your fare!

DIONYSUS
Here’s your two obols.

CHARON punts away and exits by a parodos.

Xanthias! Where’s Xanthias? Hey Xanthias!
XANTHIAS

(of)Yo!
DIONYSUS

Get over here!

Reenter xanthias by the other parodos, as having walked 
around the lake.

XANTHIAS
Hello, master.

DIONYSUS
What was your route like?

XANTHIAS
Darkness and mud.

DIONYSUS
So you must have seen those father beaters and perjurers 
that he told us about.

XANTHIAS
Didn’t you?

DIONYSUS
Sure I did, by Poseidon; (regarding the spectators') and I 
can still see them. Well now, what’s next?

61



ARISTOPHANES

ΒΑΝΘΙΑΧ 
προΐεναι βέλτιστα νων, 

ώς ούτος δ τόπος έστιν ον τα θηρία 
τά δείν εφασκ εκείνος.

ΔΙΟΝΤΧΟΧ 
ώς οιμώζεται.

280 ήλαζονεύεθ’ ϊνα φοβηθείην εγώ, 
είδώς με μάχιμον οντα, φιλότιμου μένος, 
ουδεν γάρ οντω γαΰρόν εσθ’ ώς 'Ηρακλής, 
εγώ δε γ’ εύζαίμην αν εντυχεΐν τινι 
λαβεΐν τ άγώνισμ άζιόν τι της όδον.

ΒΑΝΘΙΑΧ
285 νη τον Δία· και μην αισθάνομαι φόφον τινός.

ΔΙΟΝΤΧΟΧ
πον που στ;

ΒΑΝΘΙΑΧ 
όπισθεν.

ΔΙΟΝΤΧΟΧ 
εζόπισθε νυν ϊθι.
ΒΑΝΘΙΑΧ 

άλλ’ εστιν εν τω πρόσθε.
ΔΙΟΝΤΧΟΧ 

πρόσθε νυν ϊθι.
ΒΑΝΘΙΑΧ 

και μην δρω νη τον Δία θηρίον μεγα.
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XANTHIAS
We’d best be moving along, because this is the place where 
he was talking about those awful beasts.

DIONYSUS
And he’ll regret it! He was bluffing, trying to scare me; he 
knew I’m a fighter, and he wanted no rival. There’s nothing 
as puffed up as Heracles.28 Why, I’d like nothing better 
than to run across one of them and chalk up an achieve­
ment worthy of this journey.

28 Sophocles, Philoctetes fr. 788.1 (substituting “Heracles” for 
“a man”).

XANTHIAS
I know you would. As a matter of fact, I can hear some­
thing.

DIONYSUS
Where? Where is it?

XANTHIAS
Behind you.

DIONYSUS
Then get behind me!

XANTHIAS
But now it’s in front.

DIONYSUS
Then get in front of me!

XANTHIAS
And now, by Zeus, I see a huge beast.
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ΔΙΟΝΤΧΟΧ
ποιόν τι;

ΒΑΝΘΙΑΧ
0eivov. παντοδαπόν γονν γίγν€ται·

290 τοτέ μέν ye βονς, νννϊ δ’ όρ€νς, τοτέ δ’ αν γννη 
ωραιότατη τις.

ΔΙΟΝΤΧΟΧ 
πον ’στι; φέρ" βττ’ αντην ϊω.

ΒΑΝΘΙΑΧ
άλλ’ ονκέτ αν γννη 'στιν, άλλ’ ηδη κνων.

ΔΙΟΝΤΧΟΧ
'Έμπονσα τοίννν Ιστί.

ΒΑΝΘΙΑΧ
πνρϊ γονν λάμπΕται

άπαν το πρόσωπον.
ΔΙΟΝΤΧΟΧ

και σκέλος γαλκονν έχει;
ΒΑΝΘΙΑΧ

295 νη τον Ποσειδώ, καί βολίτινον θάτ€ρον, 
σάφ’ ϊσθι.

ΔΙΟΝΤΧΟΧ 
ποΐ δήτ’ αν τραποίμην;

ΒΑΝΘΙΑΧ
ποΐ δ’ έγώ;
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DIONYSUS
What kind?

XANTHIAS
Frightful! Anyway, its a shape-shifter: now a cow; now a 
mule; and now a woman, very nice looking.

DIONYSUS
Where? Come on, let me at her!

XANTHIAS
Wait, she’s not a woman any more, she’s a bitch.

DIONYSUS
Then it must be Empusa!

XANTHIAS
Yes, her whole face is ablaze with fire.

DIONYSUS
And does she have a brazen leg?

XANTHIAS
Yes indeed, and the other one’s made of dung, I swear.

DIONYSUS
(running about) Where can I run to?

XANTHIAS
Where can I?
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ΔΙΟΝΤΧΟΧ
Ιερεν, δεαφνΚαζόν μ, ιν ω σοι ζνμπότης.

ΒΑΝΘΙΑΧ 
άπολονμεθ’, ωναζ ’'Ηράκλεις.

ΔΙΟΝΤΧΟΧ
ον μη καλεΐς μ’ 

ώνθρωφ’, Ικετεύω, μηδε κατερεΐς τοννομα.
ΒΑΝΘΙΑΧ

Διόνυσε τοίννν.
ΔΙΟΝΤΧΟΧ

300 τοντ εθ’ ηττον θάτερον.
ΒΑΝΘΙΑΧ

ϊθ’ ηπερ ζρχεί. δενρο δεΐφ, ω δεεπτοτα.
ΔΙΟΝΤΧΟΧ 

τί δ’ εστί;
ΒΑΝΘΙΑΧ

θαρρεί- ττάντ αγαθά πεπράγαμεν, 
εζεεττί θ’ ώσπερ Ηγελοχος ημΐν Χεγειν- 
“εκ κνμάτων γάρ ανθίς αν γαλ,ην όρώ.” 
'Ήμπονσα φρούδη.

ΔΙΟΝΤΧΟΧ
305 κατόμοσον.
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DIONYSUS
(to the Priest of Dionysus in the front row of seats) Priest, 
save me, so I can come to your party!29

29 Party for a victorious troupe after the performance, cf. 
Achamians 1085-94.

30 Dionysus is still disguised as Heracles.
31 This actor played the lead in Euripides’ play Orestes three 

years earlier, and had thus mispronounced line 279; the comic 
poets Sannyrion (fr. 8) and Strattis (frr. 1, 63) also recall his 
mishap.

XANTHIAS
Lord Heracles, we’re done for!

DIONYSUS
Don’t invoke me, man, I beg you, and don’t use my name!30

XANTHIAS
Well then, hey Dionysus!

DIONYSUS
That’s even worse!

XANTHIAS
(to the imaginary Empusa) Begone now! (to Dionysus) 
Come here, master; over here.

DIONYSUS
What?

XANTHIAS
Buck up; everything’s working out just fine, and we can 
say, with Hegelochus, “After the storm how weasily we 
sail.”31 Empusa’s gone.

DIONYSUS
Swear it.
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310

ΕΑΝΘΙΑΧ 
νη τον Δία.

ΔΙΟΝΤΧΟΧ 
κανθίζ κατόμοσον.

ΕΑΝΘΙΑΧ 
νη Δί’.

ΔΙΟΝΤΧΟΧ 
όμοοτον.

ΕΑΝΘΙΑΧ 
νη Δία.

ΔΙΟΝΤΧΟΧ 
οϊμοί τάλας, ώς ώχρίασ αντην Ι8ών.

ΕΑΝΘΙΑΧ 
δδί δε δείετας ύπερεττυρρίασε σου.

ΔΙΟΝΤΧΟΧ 
οϊμοι, ττόθεν μον τα κακά ταντί προσέπεσεν; 
τίν αίτιΛσομαι. θεών μ άττολλνναί; 
αιθέρα Atos άωμάτιον ή χρόνον πό8α;

ΗΑΝΘΙΑΧ 
οντος.

ΔΙΟΝΤΧΟΧ 
τί έστίν;

308 σου R: μοΰ A Κ; ττθυ y
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Good grief, how pale I went at the very sight of her!

XANTHIAS
So help me Zeus.

DIONYSUS
Swear it again!

XANTHIAS
By Zeus.

DIONYSUS
Swear.

XANTHIAS
By Zeus.

DIONYSUS

XANTHIAS
(indicating Dionysus’ robe) And how brown this went in 
fear for you!

DIONYSUS
Alas, whence have these woes befallen me? Whom of the 
gods shall I blame for my undoing? Aether, Bedchamber of 
Zeus? Or Times Foot?32

32 cf. line 100.

XANTHIAS
Shhh.

DIONYSUS
What is it?
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ΗΑΝΘΙΑΣ 
ον κατηκουσας; 

ΔΙΟΝΤΧΟΣ 
τίνος;

ΒΑΝΘΙΑ2 
αυλών πνοής.

ΔΙΟΝΤΣΟ2 
εγωγε, καί, δάδων γέ με 

αύρα τις είσεπνευσε μ,νσπικωτάττ).
315 άλλ’ ηρεμεί πτηζαντες άκροασώμεθα.

ΧΟΡΟΧ 
’Ίακχ\ ώ "Ιακχε. 
"Ιακχ’, ω ’Ίακχε.

ΒΑΝΘΙΑΧ 
τοντ εστ έκεΐν, ώ δεεττΓΟ^’· ομμεμ-υημεροι 
ενταύθα που παίζουσιν, ούς «φράζε νών.

320 αδουσι γοΰν τον ^Ιακχον δνπ^ρ Διαγόρας.
ΔΙΟΝΤ2Ο2 

κάμοι δοκούοην. ησυχίαν τοίνυν ayeiv 
βζλτιστόν ίστιν, ώς αν ειδώρερ σαφώς.

320 Διαγόρας R A Κ 7pV XR Aristarchus ap. SE Lex. Vindob.: 
δι αγοράς V Apollodorus Tarsensis ap. SE Hesych. δ 975
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XANTHIAS
Didn’t you hear?

DIONYSUS
Hear what?

XANTHIAS
The breath of pipes.

DIONYSUS
I did, and a most mystic whiff of torches wafted over me. 
Let’s hunker down here and have a listen.

CHORUS
(off)

lacchus, lacchus!33

33 The Eleusinian cult name of Dionysus.
34 Diagoras of Melos was a noted atheist who by 414 had been 

outlawed from Athens with a price on his head for impugning 
the Mysteries in a lyric poem (Clouds 830, Birds 1073-74, 
Hermippus fr. 43, [Lysias] 6.17, Craterus FGrH 342 F16). The al­
ternative segmentation di’ agpras (“the one <they sing when pro- 
cessing> through the agora”) is unlikely Greek.

lacchus, lacchus!
XANTHIAS

It’s just as I thought, master: the initiates he told us about 
are frolicking hereabouts. Listen, they’re singing the lac­
chus Hymn, the one by Diagoras.34

DIONYSUS
I think so too. We’d better keep still until we know for sure. 

Enter chorus of male and female initiates, wearing worn 
clothes and carrying torches.
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ΧΟΡΟΧ
(στρ) ’Ίακχ’, ω πολυτίμητ εν εδραις ενθάδε ναίων,

325 ’Ίακχ’, ω ’Ίακχε,
έλθέ τόνδ’ άνά λειμώνα χορεύσων 

οσίους εις θιασώτας,
πολύκαρπον μεν τινάσσων

περί κρατι σώ βρύοντα
330/1 στέφανον μύρτων, θρασεΐ δ’ εγκατακρούων

πόδι την ακόλαστον 
φιλοπαίγμονα τιατην, 

334/5 Χαρίτων πλεΐστον εχονσαν μέρος, αγνήν, ίεράν 
όσιοις μυσταις χορείαν.

ΗΑΝΘΙΑΧ 
ώ πότνια πολυτίμητε Δήμητρος κόρη, 
ώς ήδύ μοι προσεπνευσε χοιρείων κρεών.

ΔΙΟΝΤΧΟΧ
ούκουν άτρέμ’ έξεις, ήν τι και χορδής λάβης;

ΧΟΡΟΧ 
(άντ) εγειρ’ <ω> φλογεας λάμπαδας εν χερσι τινάσσων, 

342 ’Ίακχ, ω ’Ίακχε, 
νυκτερου τελετής φώσφορος άστήρ.

φλέγεται δη φλογι λειμών
345 γόνυ πάλλεται γερόντων 

άποσείονται δε λύπας 
347/8 χρονίους τ’ ετών παλαιών ενιαυτούς

Ιεράς ύπο τιμής.
350 συ δε λαμπάδι φέγγων
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CHORUS
lacchus, dwelling exalted here in your abode, 
lacchus, lacchus, 
come to this meadow to dance
with your reverent followers, 
brandishing about your brow 
a fruitful, a burgeoning 
garland of myrtle, and stamping 
with bold foot in our licentious, 
fun-loving worship, 
that is richly endowed by the Graces, a dance 
pure and holy to pious initiates.

XANTHIAS
Most exalted lady, daughter of Demeter, what a nice aroma 
of pork wafted over me!

DIONYSUS
Then be still, and you might get some sausage too.

CHORUS
Awaken blazing torches, tossing them in your hands, 
lacchus, lacchus, 
brilliant star of our nighttime rite!
Lo, the meadows ablaze with flame, 
and old men’s knees are aleap 
as they shed their cares 
and the longdrawn seasons of ancient years, 
owing to your worship.
Now illuminate with torchlight

344 φλ,ίγίται δή φλογι Hermann: φλογΐ φλέγεται 
(φέγγΐται Rpc: φθέγγεται^) δε V A U Mpc 
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προβάδην ύζαγ’ ζπ ανθηρόν ελειον δάπεδον 
χαροποιόν, μάκαρ, ηβαν.

ΚΟΡΤΦΑΙΟΧ
ενφημεΐν χρη κάζίστασθαι τοΐς ήμετέροισι

355

360

365

οστις άπειρος τοιώνδε λόγων η γνώμην μη
καθαρενει

η γενναίων οργιά Μουσώρ μητ είδεν μητ 
έχόρευσεν,

μηδέ Κρατίνον τον τανροφάγον γλώττης Βακχεΐ’ 
έτελεσθη,

η βωμολόχοις επεσιν χαίρει μη ’ν καιρω τούτο 
ποιονντων,

η στάσιν εχθράν μη καταλύει μηδ’ εύκολος έστι 
πολίταις,

άλλ' ανεγείρει και ριπίζει κερδών ιδίων επιθνμών, 
η της πόλεως χειμαζόμενης αρχών

καταδωροδοκεΐται,
η προδίδωσιν φρονριον η νανς, η τάπόρρητ 

αποπέμπει
εζ Αίγίνης ©ωρνκίων ών είκοστολόγος κακοδαίμων, 
άσκώματα και λίνα και πίτταν διαπεμπων εις

’Επίδαυρον,
η χρήματα ταΐς των αντιπάλων νανσιν παρέχειν 

τινά πείθει,
η κατατιλα των 'Εκατείων κυκλίοισι χοροΐσιν 

νπάδων,
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and lead forth to blooming meadowland 
our dancing youth, o blest one!

CHORUS LEADER
All speak fair, and the following shall stand apart from 
our dances: whoever is unfamiliar with such utterances as 
this, or harbors unclean attitudes, or has never beheld 
or danced in the rites of the first-class Muses nor been 
initiated in the Bacchic rites of bull-eating Cratinus’ lan­
guage,35 or enjoys clownish words from those who deliver 
diem at the wrong time, or forbears to resolve hateful 
factionalism and act peaceably toward other citizens,36 but 
foments and inflames it from desire for personal gain, or as 
an official sells out the city when she’s tossed on stormy 
seas, or betrays a fortress or fleet, or is a goddamned collec­
tor of 5% duties like Thorycion37 and ships contraband 
from Aegina, sending oar pads, flax, and pitch across to 
Epidaurus,38 or talks someone into supplying money for 
our adversaries’ navy, or shits on the offerings for Hecate

35 Cratinus, here given a Dionysiac epithet, was the leading 
comic poet of the generation before Aristophanes; his last attested 
play, Pytine, defeated Clouds in 423.

36 Or, with the variant, “and act like a peaceable citizen.”
37 In 413 these harbor duties on Athens’ allies had replaced 

the tribute; according to the scholia, Thorycion was a taxiarch.
38 The island of Aegina was an Athenian settlement, and 

Epidaurus a contributor to the Peloponnesian navy.

358 ποι,ούντων von Velsen: ποίονστν a
359 ττολίταις K: πολιτ R: πολίτης V A
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η τούς μισθούς των ποιητών ρητωρ ών εϊτ 
άποτρώγει,

κωμωδηθεις εν ταΐς πατρίοις τελεταΐς ταΐς τον 
Διονύσου.

τούτοις αύδώ καύθις βτταυδώ καύθις το τρίτον μάλ’ 
ετταυδω

370 εζίστασθαι μύσταισι χοροΐς- υμείς δ’ ανεγείρετε 
μολπήν

και παννυχίδας τάς ημετερας, at τηδε πρέπουσιν

ΧΟΡΟΧ
(<ττρ) χώρει νυν πας άνδρείως 

εις τούς εύανθεϊς κόλπους
374a λειμώνων εγκρούων
374b κάπισκώπτων

375 και παίζων και χλευάζων. 
ηρίστηται δ’ έζαρκούντως.

(άντ) αλλ’ εμβα χώπως άρεΐς 
την ^ώτειραν γενναίως 
τη φωνή μολπάζων,

380 η την χώραν
οτώσειν φησ’ εις τας ώρας, 

καιν ©ωρυκίων μη βούληται.
ΚΟΡΤΦΑΙΟΧ

αγε νυν ετεραν ύμνων ιδέαν την καρποφόρον 
βασιλείαν,
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while singing for dithyrambic choruses,39 or is a politician 
who nibbles away the poets’ honoraria after being lam­
pooned in a comedy during the ancestral rites of Diony­
sus.40 To these I proclaim, and proclaim again, and thrice 
proclaim: stand apart from the initiates’ dances; (to the 
Chorus') but do you awaken the song and our nightlong 
revels, which befit this festival.

39 A reference to Cinesias (Assemblywomen 330 n.); for the of­
ferings cf. Wealth 594-99.

40 The scholia identify the author of this proposal (also men­
tioned in Plato com. fr. 141 and Sannyrion fr. 9) as Archinus “arid 
possibly” (but less plausibly) “Agyrrhius.”

41 Athena.

CHORUS
Move on now boldly, everyone, 
to the lap of the flowery 
meadows, stamping the ground 
and jesting 
and frolicking and mocking; 
you’ve breakfasted well enough!

So step out and be sure you exalt 
the Savior Goddess41 in fine fashion, 
hymning her with your voices, 
she who vows to safeguard 
our land through the ages, 
despite what Thorycion wants.

CHORUS LEADER
Come now, celebrate in another form of song the queen of
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Δημητρα θεάν, έπικοσμοΰντες ζα^έοις μολπαΐς 
κβλαδβΐτβ.

XOPOS

(στρ.) Δη μήτε ρ, αγνών οργίων 
άνασσα. ετυμπαραστατει, 

386 και σώζε τον σαυτής χορόν· 
καί μ3 ασφαλώς π ανήμεραν 

παΐσαί τε και χορεΰσαι.

(άντ) 
390/■

και πολλά αεν γέλοιά μ’ εί- 
πεΐν, πολλά δβ σπουδαία, και 
τής σής εορτής άζίως.

παίσαντα καΐσκώφαντα νι- 
κήσαντα ταινιοΰσθαι.

άγ’ εϊά νυν
395 και τον ώραΐον θεόν παρακαλείτε δεύρο 

ωδαίσι, τον ξυνέμπορον τήσδε τής χορείας.

(στρ) ’Ίακχε πολυτίμητε, μέλος εορτής 
ήδιστον ευρών, δεΰρο συνακολουθεί

400 προς την θεόν
καί δεΐξον ώς άνευ πόνου 

πολλήν οδόν περαίνεις.
’Ίακχε φιλοχορευτά, συμπρόπεμπε με.

{άντ. α) συ γάρ κατεσχίσω μεν επι γέλωτι 
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bounteous harvests, the goddess Demeter, adorning her 
with holy hymns.

CHORUS
Demeter, lady of pure rites, 
stand beside us 
and keep your chorus safe; 
and may I safely frolic and dance 
all the livelong day.

And may I utter much that’s funny, 
and also much that’s serious, 
and may I frolic and jest 
worthily of your festival 
and be garlanded in victory.

Hey now, 
let your song invite the youthful god as well, 
our travel companion in this dance.

Exalted lacchus, inventor of most enjoyable 
festive song, come and march along with us 
to the goddess, 
and show us how effortlessly 
you get through a long trek.42 
lacchus lover of choruses, escort me on my way.

For it was you who, for a joke

42 From Athens to Eleusis, about twelve miles.
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405 κάπ’ εύτελεία τό8ε το σαν8αλίσκον 
καί το ράκος,
κάξηΰρες ώστ άζημίους 

παίί,ειν τε καί χοοεύειν.
’Ίακχε φιλοχορευτά, συμπρόπεμπε με.

(άντ. β) καί γάρ παραβλεφας τι μειρακίσκης
410 νυν8ή κατεΐ8ον καί μάλ’ ευπροσώπου, 

συμπαιστρίας,
χιτωνίου παραρραγεν-

τος τιτθίον προκύφαν.
’'Ιακχε φιλοχορευτά, συμπρόπεμπε με.

ΔΙΟΝΤΧΟΧ
εγώ δ’ αεί πως φιλακόλου-

θός είμι καί μετ’ αυτής 
παίζων χορεύειν βούλομαι.

ΒΑΝΘΙΑΧ
415 κάγωγε προς.

χοροΧ
βούλεσθε δήτα κοινή
σκώφωμεν Αρχέ8ημον;
ος επτετης ών ούκ εφυσε φράτερας,

43 The chorus, in character as initiates, wear the customary old 
clothing (cf. Wealth 845 n.), but also call attention to the pro­
ducer’s cheapness in providing their costumes—no doubt a result 
of the Athenians’ financial straits at this time: according to the 
scholiast, citing Aristotle (fr. 630), two producers were assigned 
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and for economizing, had my sandals split 
and my rags tattered,43 
and you who found a way for us 
to frolic and dance without charge, 
lacchus lover of choruses, escort me on my way.

Just now in fact I stole a glance 
at a young girl, a very pretty one too, 
a playmate, 
and where her dress was tom I saw 
her titty peeking out. 
lacchus lover of choruses, escort me on my way.

DIONYSUS
I’ve always been an eager 
follower, and want to play with her 
as I dance.

XANTHIAS
Me too!

CHORUS
So what say we get together 
and ridicule Archedemus?44
At seven he still hadn’t cut his kinsdom teeth,45

to each competitor at the City Dionysia this year, because not 
enough candidates could be found who could afford to undertake 
the expense alone.

44 Prosecutor of one of the commanders at Arginusae (Xeno­
phon Hellenica 1.7); known as “Bleary Eyes” (588, Lysias 14.25) 
and mocked elsewhere for foreign ancestry (Eupolis fr. 80).

45 Punning on phrateras (“brethren” of a phratry) and 
phrasteres (permanent teeth). Enrollment of a boy in his father s 
phratry normally took place in his first year, and was considered 
proof of legitimate birth and citizen status.
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νυνι δβ δημαγωγεί
420 εν τοΐς άνω νεκροΐσι, 

κάστιν τα πρώτα τής εκεί μογθηρίας.

τον Κλεισθενους δ’ ακούω 
εν ταΐς ταφαΐσι πρωκτόν 
τίλλειν εαυτόν και σπαράττειν τάς γνάθους-

425 κάκόπτετ έγκεκυφώς, 
κάκλαε κάκεκράγει 
'Σεβϊνον οσπις εστιν Άναφλύστιος.

και ΚαλλίαΓ γε φασι 
τούτον τον Ιπποκίνου

430 κύσ-θου λεοντήν νανμαγεΐν ενημμενον.
ΔΙΟΝΤΧΟΧ

εχοιτ αν ονν φράσαι νων
ΤΙλοντων οπού ’νθάδ*  οίκεΐ;
ζενω γάρ εσ-μεν άρτίως άφιγμένω.

ΧΟΡΟΧ
μηδέν μακράν άπελθης,

422 Κλεισθένονς R V A Κ: Κλεισθένη(ν) P20i U L Aldina
429 ’Ιπποκίνου Stembach: Ίπποβίνου a S
430 κύσθύ) Bothe

4θ No son of Cleisthenes (48 n.) is otherwise attested; altema- 
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but now he’s a leading politician 
among the stiffs above, 
and holds the local record for rascality.

And I hear that Cleisthenes’ son
is in the graveyard, plucking
his arsehole and tearing his cheeks;46

all bent over, he kept beating his head, 
wailing and weeping
for Humpus of Wankton, whoever that may be.47

And Callias, we’re told,
that son of Hippocoitus,48
fights at sea in a lionskin made of pussy 49

DIONYSUS
Now could you please tell us
where hereabouts Pluto dwells?
We’re strangers who’ve just arrived.

CHORUS
You haven’t very far to go

tive possibilities are “Cleisthenes’ arsehole is . . . plucking and 
tearing its cheeks,” or (with the variant) “Cleisthenes is ... pluck­
ing ... his arsehole and tearing his cheeks.”

47 “Sebinus of Anaphlystus” (suggesting se binein “fuck you” 
and anaphlan “masturbate”) is evidently a fictitious name; it 
recurs in Assemblywomen 979-80. 48 Callias (c. 450-c. 366),
ridiculed in comedy for extravagance and debauchery since the 
420s, by the 390s had largely squandered the fortune left him by 
his father Hipponicus (cf. Assemblywomen 810-12), whose name 
is here distorted for a pun on kinein “screw.”

49 Or, with Bothe’s conjecture, “in a lionskin fights a pussy at 
sea.” Cf. also 501 n.
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435 μη8’ αύ^ις έπανερη με, 
άλλ’ ισθ" επ’ αυτήν την θύραν άφιγ μένος.

ΔΙΟΝΤΧΟΧ
αΐροΐ αν αύθις, ώ παΐ.

ΒΑΝΘΙΑΧ
τουτί τί ην το πράγμα 
άλλ’ η Διός Κόρινθος εν τοΐς στρώμασιν;

ΧΟΡΟΧ
440 χωρεΐτε νυν

441/2 ιερόν άνά κύκλον θεάς, άνθοφόρον αν άλσος
443/4 παίζοντες οΐς μετουσία θεοφιλούς εορτής.

445 εγώ 8έ συν ταΐσιν κόραις εϊμι καί γυναιζίν, 
446/7 ου παννυγίζουσιν θεά, φέγγος ιερόν οϊσων.

(στρ) γωρώμεν εις πολυρρόόους 
λειμώνας άνθεμώόεις, 

450 τον ημετερον τρόπον
τον καλλιγρρώτατον 
παίζοντες, ον όλβιαι 
Μοΐραι ξυνάγουσιν.

(άντ) μόνοις γάρ ημΐν ήλιος 
455 και φέγγος ιερόν εστιν, 

οσοι μεμυήμεθ*  εύ-

455 ιερόν I R V Κ: ιλαρόν A
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and needn’t question me again:
I’ll have you know you’re right at his door.

DIONYSUS
Hoist it up again, boy.

XANTHIAS
This whole routine is nothing
but “Zeus’ Cootie-rinthus” in the bedclothes.50

50 “Zeus’ son Corinthus” (here with a pun on koreis “bed­
bugs”) meant “the same old story.”

CHORUS
Go forward now
to the goddess’ sacred circle, and in her blossoming 

grove
frolic, you who partake in the festival dear to the 

gods.
I will go with the girls and the women, 
to carry the sacred flame where they revel all night 

for the goddess.

Let us go forward to the flowery 
meadows full of roses, 
frolicking in our own style 
of beautiful dance, 
which the blessed
Fates array.

For us alone is there sun 
and sacred daylight, 
for we are initiated
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} σεβη τε διηγομεν 
\ τρόπον περί τούς ξένους 

\ καί τούς ίδιώτας.
ΔΙΟΝΤΧΟΧ

460 άγε δή τίνα τρόπον την θύραν κόψω; τίνα; 
πώς ενθάδ’ άρα κόπτουσιν ούπιχώριοι;

ΒΑΝΘΙΑΧ
ον μη διατρίψεις, αλλά γεύσει της θύρας, 
καθ’ Ήρακλεα το σχήμα καί τό λήρ’ εχων.

ΔΙΟΝΤΧΟΧ 
παΐ παΐ.

ΑΙΑΚΟΧ 
τίς οντος;

ΔΙΟΝΤΧΟΧ
Ηρακλής ό καρτεράς.

ΑΙΑΚΟΧ
465 ώ βδελυρέ κάναίσχνντε και τολμηρέ συ 

και μιαρέ και παμμίαρε και μιαρώτατε, 
ός τον κύν ημών εξελάσας τον Κέρβερον 
άπηξας αγχών κάποδράς ωχου λαβών, 
ον εγώ ‘φύλαττον. άλλα νυν εχει μέσος·

470 τοία Χτυγός σε μελανοκάρόιος πέτρα 
’Αχερόντιός τε σκόπελος αίματοσταγης 
φρουρουσι, Κωκυτοΰ τε περίδρομοι κύνες, 
εχιδνά Θ’ έκατογκέφαλος, η τα σπλάγχνα σου 
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and righteous was our behavior 
toward strangers 
and ordinary people.

DIONYSUS
Now then, how should I knock at the door? Hmm. I won­
der how the locals knock here?

XANTHIAS
Stop dillydallying. Just tuck into that door; show Heracles’ 
guts as well as his garb.

DIONYSUS
(knocking with his club) Boy! Boy!

AEACUS51

51 The son of Zeus and Aegina and father of Peleus, who with 
Minos and Rhadymanthus judges souls in Hades, but also popu­
larly thought of, much like St. Peter later, as Pluto s gatekeeper 
and steward. In Critias’ Perithous (fr. 1) he had similarly accosted 
and questioned Heracles on his way to rescue Theseus and 
Perithous from the underworld.

(within) Who’s that?
DIONYSUS

The mighty Heracles.
AEACUS

(emerging) You loathesome, shameless, insolent scum you! 
Utter scum! Scum of the earth! You’re the one who rustled 
our dog Cerberus, grabbed him by the throat and darted 
off and got clean away with him, the dog I was in charge of! 
Ah but now you’re in a hammerlock, such is the black­
hearted rock of Styx and such the blood-dripping crag of 
Acheron that hem you in, and the coursing hounds of 
Cocytus, and the hundred-headed Echidna, who shall lac-
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διασ-τταρά^ΈΓ πλευμόνων τ άνθάψεταε
475 Ύαρτησσεα μύραενα, τω νεφρώ 8ε ετου 

αυτοεσεν εντεροεσεν ηματωμενω 
8εασπάσονταε Γοργόνες Ύεεθράσεαε, 
έφ*  άς εγώ 8ρομαΐον όρμησω πό8α.

SANOIAX 
οΰτος, τε 8έ8ρακας;

ΔΙΟΝΤΧΟΧ 
εγκεχο8α· κά\εε θεόν.

ΕΑΝΘΙΑΧ
480 ω καταγελαστ , ουκουν άναστήσεε ταχύ 

πρεν τενά σ ίόεΤ,ν άλλότρεον;
ΔΙΟΝΤΧΟΧ 

άλλ’ ώρακεώ. 
άλλ’ οϊετε προς τφν καρόίαν μον σπογγεάν.

ΞΑΝΘΙΑΧ
Ι8ον, \αβε· προετθον. πον ’στεν; ω χρυσοί θεοε, 
ένταϋθ’ €χεες την καρόεαν;

ΔΙΟΝΤΧΟΧ 
όεεσασα. γάρ

485 εες την κάτω μου κοεΚεαν καθεερπυσεν.
ΕΑΝΘΙΑΧ 

ω 8εελότατε θεών συ κάνθρωπων.
ΔΙΟΝΤΧΟΧ 

εγώ;
πώς όεεΚός οστες σπογγεάν ητησά σε;
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erate your vitals, while the Tartessian moray clutches your 
lungs and Teithrasian Gorgons52 tear up your bleeding 
balls, and your guts along with them! Whom I on rapid foot 
shall now go fetch, (goes back inside; Dionysus faints)

52 Teithras was an Attic deme, presumably inhabited by some 
formidable ladies.

XANTHIAS
Hey there, what’s the matter?

DIONYSUS
My butt runneth over; let us pray.

XANTHIAS
Stand up right now, you clown, before somebody sees you!

DIONYSUS
But I feel faint. Please, give me a wet sponge for my heart.

XANTHIAS
Here, take this and apply it. Where is it? Ye golden gods, is 
that where you keep your heart?

DIONYSUS
Yes, it got scared and sneaked down to my colon.

XANTHIAS
You’re the worst coward in heaven and earth!

DIONYSUS
Who me, a coward? Me, who asked you for a sponge,
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ον τάν έτερός y αντ είργάετατ’ άνηρ.
ΕΑΝΘΙΑΧ

άλλα τί;
ΔΙΟΝΤΧΟΧ

κατέκειτ αν όιτφραινό μένος, ειττερ δειλός ηρ· 
490 εγώ δ’ άνέστην καί προσ-έτ’ άπεψησάμην.

ΗΑΝΘΙΑΧ
άρδρεΐά y , ω Πόσειδοι».

ΔΙΟΝΤΧΟΧ 
οίμαι νη Δία.

σύ δ; ονκ εδεισας τον ψόφον των ρημάτων 
καί τάς άττειλάς;

ΕΑΝΘΙΑΧ 
ον μά Δί’ οΰδ’ εφρόντισα.

ΔΙΟΝΤΧΟΧ
ϊθι ννν, επειδή ληματίας κάνόρεΐος εϊ, 

495 σν μεν γενον ’γώ το ρόπαλον τοντι λαβών 
καί την λεοντην, είπερ άφοβόσπ\αγχνος ει· 
εγώ δ’ εετομαί οόι ο~κενοφόρος εν τω μερει.

ΒΑΝΘΙΑΧ
φέρε 8η ταχέως αντ - ον γάρ άλλα πειστέον.
και βλέψον εις τον ^ΊϊρακΧειοζανθίαν, 

500 εί δειλός εετομαι και κατά σε το λημ’ εχων.
ΔΙΟΝΤΧΟΧ

μά Δί’ άλλ’ αληθώς ονκ Μελίτης μασ-τιγίας. 
φέρε ννν, εγώ τά στρώματ αίρωμαι τα8ί.
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something no other man would have dared?
XANTHIAS

Well, what would he have done?
DIONYSUS

If he were a coward, he’d have lain there in his own stink. 
But I got up, and wiped myself too.

XANTHIAS
Poseidon, what bravery!

DIONYSUS
Damn right. Say, weren’t you scared by those noisy rants 
and threats?

XANTHIAS
Nope, never even gave it a thought.

DIONYSUS
Very well, if you’re such a brave he-man, take this club 
here and be me, and the lionskin too, if you’re such a hard- 
ass. And I’ll take my turn being your bellboy.

XANTHIAS
Then hand them right over; after all, an order’s an order. 
(drops the baggage, dons the lionskin, and takes the club) 
Now watch Xanthio-Heracles, and see if I turn into a 
yellow-belly like you.

DIONYSUS
Not a chance: you’re that whip-fodder from Melite to the 
life!53 Now let me hoist this baggage.

53 Heracles had a temple in the deme Melite, but the scholia 
see here an allusion to Callias, earlier mentioned as wearing a 
lionskin (428-30 n.) and referred to also by Cratinus as a whipped 
slave (fr. 81).
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ΘΕΡΑΠΑΙΝΑ 
ω φίλταθ’ ηκεις 'ΤΆράκλεις; δενρ’ εϊσιθι. 
η γάρ θεός σ ώς έπνθεθ’ ηκοντ, ενθεως

505 επεττεν άρτους, ηφε κατερικτών χύτρας 
ετνονς δύ’ η τρεις, βουν άπηνθράκιζ όλου, 
πλακούντας ώπτα, κολλάβονς. άλλ εϊσιθι.

ΕΑΝΘΙΑΧ 
κάλλιστ, επαινώ.

ΘΕΡΑΠΑΙΝΑ
μά τον Άπόλλω ον μη σ’ εγώ 

περιόφομάπελθόντ, επεί τοι και κρεα
510 άνεβραττεν όρνίθεια, και τραγηματα 

εφρνγε, κώνον άνεκεράννν γλνκντατον. 
άλλ’ εϊσιθ’ άμ εμοί.

ΕΑΝΘΙΑΧ 
πάνν καλώς.
ΘΕΡΑΠΑΙΝΑ

ληρεΐς έχων­
αν γάρ σ’ άφησω. και γάρ ανλητρίς τε σοι 
ηδη ’νδον εσθ*  ώραιοτάτη κώρχηστρίδες 
α σ ζ5 λετεραι ον η τρεις.

ΕΑΝΘΙΑΧ
515 πώς λέγεις; όρχηστρίδες;

ΘΕΡΑΠΑΙΝΑ 
ηβνλλιώοται κάρτι παρατετιλμέναι. 
άλλ’ εϊσιθ’, ώς δ μάγειρος ηδη τά τεμάχη
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Enter maid from the palace.
MAID

Heracles, sweetheart, is that you? Come right on inside. 
When the goddess heard you’d come, she started baking 
bread, heating two or three pots of split-pea soup, barbe­
cuing a whole ox, and putting pies in the oven, dinner rolls 
too. Now come on in!

XANTHIAS
Thanks, you’re too kind.

MAID
Absolutely not, I won’t stand by and watch you leave! Lis­
ten, she was stewing birdmeat too, and toasting munchies, 
and mixing up some very sweet wine. Now come on in 
with me!

XANTHIAS
I’m quite fine.

MAID
Nonsense, I’m not letting you get away. Listen, there’s a 
piper girl in there already, very pretty, and two or three 
dancing girls too.

XANTHIAS
What’s that you say? Dancing girls?

MAID
In first flower and freshly trimmed. Now come in, because 
the cook was just about to take the fish off the grill, and

93



ARISTOPHANES

έ'μΐλλ’ άφαιρεΐν χή τράπεζ είσήρετο.
ΒΑΝΘΙΑΧ 

ϊθι νυν, φράσον πρώτιστα ταΐς όρχηστρίσιν 
520 ταΐς ένδον ουσαις αυτός ότι εισέρχομαι.

ό παΐς, ακολουθεί δεύρο τα σκεύη φέρων.
ΔΙΟΝΤΧΟΧ 

επίσχες, οΰτος. ού τί που σπουδήν ποιεί, 
ότιη σε παίζων Ήρακλβα ’νεσκεύασα; 
ού μη φλυαρήσεις εχων, ώ αανθία, 

525 άλλ’ άράμενος οϊσεις πάλιν τα στρώματα.
ΒΑΝΘΙΑΧ 

τί δ’ έστίν; ού τί πού μ’ άφελέσθαι διανοεΐ 
άδωκας αυτός;

ΔΙΟΝΤΧΟΧ 
ού τάχ, αλλ’ ήδη ποιώ, 

κατάθου το δέρμα.
ΒΑΝΘΙΑΧ 

ταύτ εγώ μαρτύρομαι 
και τοΐς θεοΐσιν επιτρέπω.

ΔΙΟΝΤΧΟΧ 
ποίοις θεοίς;

530 τό δε προσδοκήσαί σ ούκ άνόητον και κενόν 
ως δούλος ών και θνητός Αλκμήνης έσει;

ΒΑΝΘΙΑΧ 
άμέλει, καλώς· εχ αύτ. Ισως γάρ τοί ποτέ 
εμού δεηθείης αν, εί θεός θέλοι.
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they’re bringing in the tables.
XANTHIAS

Then go on ahead, and tell those dancing girls that I’m 
coming right in, in person, (to Dionysus) Boy, come along 
here, and bring our stuff.

DIONYSUS
Hold on there, you’re not really taking it seriously, my hav­
ing some fun by dressing you up as Heracles? Now stop 
kidding around, Xanthias, and pick up that baggage again.

XANTHIAS
What? You’re not really thinking about taking back what 
you gave me, are you?

DIONYSUS
(grabbing the lionskin) Not maybe, I’m doing it! Off with 
that lionskin.

XANTHIAS
Witnesses take note! I’m putting this in the gods’ hands.

DIONYSUS
Gods indeed! And how brainless and vain of you, a mortal 
slave, to think that you could be Alcmene’s son!

XANTHIAS
Oh all right, then, take them. There may come a time, you 
know, when you’ll need me again, god willing.
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XOPOS 
(<ττρ) ταύτα μεν προς άνδρός εστι 

νούν εχοντος καί φρενας 
535 και πολλά περιπεπλενκότος, 

μετακνλίνδειν αντδν άει 
537a προς τον εν πράττοντα τοίχον

537b μάλλορ η γεγραμμενην
είκόν έστάναι, λαβόνθ’ εν 

539a σχήμα- τδ δε μεταστρεφεσθαι
539b προς τδ μαΚθακώτερον

540 δεξιού πρδς άνδρός έστι 
και φύσει (ύηραμενονς.

AIONTtOX
(άντ) ον γάρ αν γεΚοιον ήν, εί 
542b Βανθίας μεν δούλος ων εν
543a στρώμασιν Μιλησίοις
543b άνατετραμμένος κννών δρ- 
544a χηστρίδ’ έιτ τ/τησεν άμίδ*,  έ- 
544b γω δε πρδς τούτον βλέπων 

545 τονρεβίνθον ’δραττόμ-ην, ον-
546a τος δ’ άτ ων καντδς πανούργος 
546b είδε, κατ εκ της γνάθον

πνξ πατάξας μονξέκοφε 
τού χορού τούς προσθίονς;
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CHORUS
The mark of a man 
with brains and sense, 
one who’s voyaged far and wide, 
is ever to shift 
to the comfy side of the ship 
and not just stand fast 
in one position, like a painted 
picture; to roll over 
to the softer side 
is the mark of a smart man, 
a bom Theramenes.54

DIONYSUS
Wouldn’t it be hilarious 
if Xanthias, a mere slave, 
were lying all atumble 
on Milesian coverlets, and kissing 
a dancing girl, then asked for a potty, 
and I was looking over at him 
with my weenie in hand, 
and he caught me watching, 
recognizing a fellow rascal, then 
punched me in the mouth and knocked out 
my front row of chorus men?

Enter from the side a female innkeeper with her Maid.

54 A leading politician nicknamed “Buskin” (a boot that fits 
either foot) for his knack of landing on his feet in any situation: in 
411 he had helped both to establish and to overthrow the Four 
Hundred, and after Arginusae had transferred blame for failing to 
rescue Athenian shipwrecks onto his colleagues.
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ΠΑΝΔΟΚΕΤΤΡΙΑ
Πλαδαρή, Πλαδαρή, δευρ’ ελό* ’. ό πανούργος 

ούτοσί, 
550 δς εις το πανόοκείον εί<τελθών ποτέ 

έκκαίόεκ άρτους κατεφαγ’ ημών.
ΠΑΑΘΑΝΗ 

νη Δία, 
εκείνος αυτός 8ητα.

ΕΑΝΘΙΑΧ 
κακόν ηκει τινί.
ΠΑΝΔΟΚΤΤΡΙΑ 

και κρεα γε προς τουτοισιν άνάβρασπ εϊκοσιν 
άνημιωβολιαΐα.

ΕΑΝΘΙΑΧ 
δώσει τις δίκην.

ΠΑΝΔΟΚΤΤΡΙΑ 
καί τά σκόροδα τα ττολλά.

ΔΙΟΝΤΧΟΧ 
555 λ,ηρεΐς, ώ γύναι,

κούκ οίσ-θ’ 6 tl λέγεις. 
ΠΑΝΔΟΚΤΤΡΙΑ

ου μεν ουν με προσεΖόκας 
οτιη κοθόρνους €ΐχες, άναγνώναί σ’ ετι. 
τί δαί; τδ πολύ τάριχος ούκ εϊρηκά πω.
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INNKEEPER
Plathane!55 Plathane, come here! Here’s that hooligan, the 
one who came to the inn and gobbled sixteen loaves of 
bread!

55 The name (derived from plathanon, kneading board) was 
not uncommon.

Enter plathane with her Maid.

PLATHANE
By god, it is him!

XANTHIAS
Somebody’s in for it.

INNKEEPER
And on top of that, twenty half-obol orders of stew at one 
go!

XANTHIAS
Somebody’s gonna catch it.

INNKEEPER
And all that garlic!

DIONYSUS
Nonsense, madam; you don’t know what you’re talking 
about.

INNKEEPER
Hah! You didn’t think I’d recognize you again with those 
buskins on. Well? I haven’t even mentioned all that fish 
yet.
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ΠΑΑ0ΑΝΗ
μά Δί’ ov8e τον τυρόν ye τον χλωρόν, τάλαν, 

560 ον οΰτος αυτοί? τοΐς ταλάροις κατησθ^ν.
ΠΑΝΔΟΚΤΤΡΙΑ 

κα,πει,τ’ βττβιδή τάργύριον έπραττόμην, 
όβλεψεν εις pe 8ριμύ κάμνκατό ye—

ΕΑΝΘΙΑΧ 
τούτου πάνυ τούργον οΰτος ό τρόπος πανταχού.

ΠΑΝΔΟΚΤΤΡΙΑ
και το ξίφος γ ίσπάτο μαίν€σθαι 8οκών.

ΠΛΑΘΑΝΗ 
νη Δία, τάλαιυα.

ΠΑΝΔΟΚΤΤΡΙΑ
565 νώ 8e δεισ-άσα ye που

έπί την κατηλίφ’ eύθΰς άτΈπη8ησαμ€ν· 
ό δ’ ωχετ’ ίξάξας ye τάς φιάθους λαβών.

ΕΑΝΘΙΑΧ 
καί τούτο τούτου τούργον.

ΠΑΝΔΟΚΤΤΡΙΑ
αλλ’ έχρην τι 8ράν. 

ϊθι 8η κάλ€σον τον προστάτην Κλβωυά μοι.
ΠΛΑΘΑΝΗ

570 συ δ’ ύμοιγ", έάνπ6ρ έπιτύχης, Ύπέρβολον, 
ιν αυτόν &TiTpi$<t^ev.
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PLATHANE
Right, dearie, or the fresh cheese that he ate up, baskets 
and all.

INNKEEPER
And when I presented the bill, he gave me a nasty look and 
started bellowing.

XANTHIAS
That’s his style exactly; he acts that way everywhere.

INNKEEPER
And he drew his sword like a lunatic.

PLATHANE
Amen, my poor dear.

INNKEEPER
And we were so scared I guess we jumped right up to the 
loft, while he dashed out and got away, taking our mat­
tresses with him.

XANTHIAS
That’s his style, too.

INNKEEPER
Well, we should do something about it. (to her Maid) Go 
fetch my patron, Cleon.56

56 The leading politician of the 420s, a champion of ordinary 
citizens, and notorious for prosecutory zeal (cf. Knights and 
Wasps); he died in 422.

57 Cleon s successor, and also much satirized in comedy; he 
died in 411.

PLATHANE
(to her Maid) And you go fetch mine, Hyperbolus,57 if you 
run into him, so that we can fix this guy good.
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ΠΑΝΔΟΚΤΤΡΙΑ 
ω μιαρά φάρυζ, 

ώς ήδεως άν σου λίθω τούς γομφίους 
κόπτοιμ’ άν, οις μου κατέφαγες τα φορτία.

ΠΑΑΘΑΝΗ 
εγώ δε γ’ εις το βάραθρον έμβάλοιμί σε.

ΠΑΝΔΟΚΤΤΡΙΑ
575 εγώ δε τον λάρυγγ’ άν έκτέμοιμί σου 

δρέπανον λαβούσ, ω τάς χόλικας κατέσπασας. 
άλλ’ εϊμ επί. τον Κλεών, ος αύτού τήμερον 
εκπηνιεΐται ταύτα προσκαλούμενος.

ΔΙΟΝΤΧΟΧ 
κάκιστ άπολοίμην, Έανθίαν εί μη φιλώ.

ΒΑΝΘΙΑΧ
580 οιδ’ οιδα τον νουν παύε παύε τού λόγου, 

ούκ άν γενοίμην 'Ή.ρακλής αύ.
ΔΙΟΝΤΧΟΧ 

μηδαμώς, 
ώ Άανθίδιον.

ΒΑΝΘΙΑΧ 
και πώς άν Αλκμήνης εγώ 

υιός γενοίμην δούλος άμα και θνητός ών;
ΔΙΟΝΤΧΟΧ 

οιδ’ οιδ’ ότι θυμοί, καί δικαίως αυτό δρας- 
585 κάν εΐ με τυπτοις, ούκ άν άντείποιμί σοι. 

άλλ’ ήν σε τού λοιπού ποτ άφέλωμαι χρόνου,
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INNKEEPER
(to Dionysus) You filthy hog, I’d just love to take a rock and 
bash out your teeth, that gobbled my goods!

PLATHANE
And I’d love to toss you into the executioner’s pit!

INNKEEPER
And I’d love to get a sickle and cut out your gizzard, that 
guzzled my sausages! Now I’m off to get Cleon; he’ll sum­
mons this guy today and wind the stuffing out of him!

Exit innkeeper and plathane.

DIONYSUS
May I die a miserable death if I don’t love Xanthias!

XANTHIAS
I know what you’re thinking, I know. Stop talking, stop it. 
I’m not going to be Heracles again.

DIONYSUS
Don’t be that way, Xanthikins.

XANTHIAS
And how could I, a mere mortal slave, become Alcmene’s 
son?

DIONYSUS
I know you’re angry, I know, and you’ve every right to be. 
You could even take a punch at me and I wouldn’t com­
plain. But I swear, if ever I take it away from you again, may 
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πρόρριζος αυτός, ή γννή, τά παιδία, 
κάκιστ άποΧοίμην, κάρχεδημος δ γΧάμων.

ΗΑΝΘΙΑΧ
δέχομαι, τον ορκον κάπι τούτοις Χαμβάνω.

ΧΟΡΟΧ 
(στρ) ννν σδν εργον εστ , επειδή 

591a τήυ στοΧήν εϊΧηφας ήνπερ
591b βι^βς, εξ αρχής πάΧιν
592a άνανεάζειν <αν τδ Χήμα> 
592b και βΧέπειν ανθις τδ δεινόν,
593a τον θεόν μεμνημένον
593b ωπερ εικάζεις ετεαντόν.

ήν δε παραΧηρών άλως ή 
595 κάκβάΧης τι μαΧθακόν, 

ανθις αϊρεσθαί σ ανάγκη 
’σται ττάλιυ τά στρώματα.

ΕΑΝΘΙΑΧ 
(άντ) ον κακώς, ώνδρες, παραινεΐτ, 
598b άλλα καυτός τνγχάνω ταντ 
599a άρτι σνννοονμένος.
599b ότι μεν ονν, ήν χρηστδν ή τι, 

600 ταντ άφαιρείσθαι ττάΧιν πει- 
ράσεταί μ’ εν οίδ’ δτι. 

602a άλλ" όμως εγώ παρέξω 
602b ’μαντδν άνδρεΐον τδ Χήμα
603a και βΧέττοντ δρίγανον
603b δεϊν δ’ εοικεν, ώς ακούω 

τής θνρας και δή ψόφον.
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I die a miserable death and be utterly eradicated, my wife 
and children too, and bleary Archedemus!

XANTHIAS
I accept your oath, and will take the gear on those terms.

CHORUS
Now its up to you, 
since you’ve accepted the outfit 
you wore before, to revive anew 
your old fighting spirit, 
and once more look formidable, 
mindful of the god 
whose guise you’re 
If you’re caught jabbering, 
if you utter anything wimpish, 
you’ll be forced to hoist 
the baggage once again.

XANTHIAS 
Gentlemen, that’s not bad advice, 
but just now I happened to be 
thinking along those lines myself. 
Yes, I’m quite aware 
that if anything good’s to be gained 
he’ll try to take this outfit back. 
But all the same you’ll find me 
brave in spirit, 
with a pungent look in my eye. 
And I’d better be, because I hear, 
yes, a clattering at the door.

592 suppl. Seidler
595 κάκβάλρς Π V: και βάλ-βς RAK
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ΑΙΑΚΟΧ
605 i ξυν8εΐτε ταχέως τοντονί τον κυνοκλόπον, 

)ϊνα 8ω 8ίκην· άνύετον.
ΔΙΟΝΤΧΟΧ 

ηκ€ΐ τω κακόν.
ΒΑΝΘΙΑΧ 

ονκ €? κόρακας; μη πρόσντον.
ΑΙΑΚΟΧ

είεν, καί μάχεί; 
ό Δντνλας χώ Δκεβλύας χώ Τίαρ8όκας, 
χωρεΐτε 8ευρΙ και μάχεσθε τοντωί.

ΔΙΟΝΤΧΟΧ
610 εΐτ ονχΐ 8είνά ταντα, τντττειν τοντονί 

κΚνπτοντα προς τάλΚότρια;
ΑΙΑΚΟΧ 

μάλλ.’ νττζρφνά.
ΔΙΟΝΤΧΟΧ 

σ-χέτλαα μεν ονν καί 8e.iva.
ΒΑΝΘΙΑΧ

καί μην νη Δία, 
el πώποτ ηλθον 8evp\ έθέΧω τεθνηκόναί, 
η ’κΧεψα των σών άξίόν τι και τριχός.
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aeacus bursts out of the door, with two Slaves.

ABACUS
Tie up this dog thief here right away, so he can pay his pen­
alty. Get a move on!

DIONYSUS
Somebody’s in for it!

XANTHIAS
You two stay the hell away from me!

ABACUS
Oh, so you want to fight, eh? (calling inside) Ditylas!
Sceblyas! Pardocas!58 Get out here and fight this guy!

58 Names of (or suggesting) Scythian archers, who were used 
in Athens as police.

Enter from the house Ditylas, Sceblyas, and Pardocas; they 
attack and subdue Xanthias.

DIONYSUS
Shocking, isn’t it, the way this guy steals from people and 
then assaults them too!

ABACUS
Absolutely monstrous.

DIONYSUS
Terrible even, and shocking!

XANTHIAS
Now look here, dammit, I hope to die if I’ve ever been here 
before, or ever stole so much as a hair of your property! 
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615

620

625

630

καί σοι ποιήσω πράγμα γενναΐον πάνυ- 
βασάνιζε γάρ τον παΐδα τουτονι λαβών, 
καν ποτέ μ’ άδικούντ, άπόκτεινόν μ άγων.

ΑΙΑΚΟΧ 
και πώς βασανίσω;

ΕΑΝΘΙΑΧ
πάντα τρόπον εν κλίμακι 

δησας, κρεμάσας, ύστριχίδι μαστιγών, δέρων, 
στρεβλών, ετι δ’ εις τάς ρίνας όζος έγχέων, 
πλίνθους έπιτιθείς, πάντα τάλλα, πλήν πράσω 
μη τύπτε τούτον μηδέ γητείω νεω.

ΑΙΑΚΟΧ
δίκαιος ό λόγος- καν τι πηρώσω γε σοι 
τον παιδα τύπτων, τάργύριόν σοι κείσεται.

ΕΑΝΘΙΑΧ 
μή δήτ εμοιγ\ οντω δέ βασάνιζ άπαγαγών.

KINKO'S.
αυτού μεν ούν, ίνα σοι κατ οφθαλμούς λέγη. 
κατάθου συ τα σκεύη ταχέως, χώπως ερεΐς 
ενταύθα μηδέν ψεύδος.

ΔΙΟΝΤΧΟΧ
αγορεύω τινι 

εμέ μή βασανίζειν αθάνατον οντ- εί δέ μή, 
αυτός σεαυτον αίτιώ.

ΑΙΑΚΟΧ
λέγεις δέ τί;
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And I’ll make you a right handsome offer: take my slave 
here and torture him, and if you catch me in any wrong­
doing, then take me and put me to death.

ABACUS
And how should I torture him?

XANTHIAS
Any way you like. Bind him to the ladder. Hang him up. 
Bristle-whip him. Flay him. Rack him. Pour vinegar up his 
nose too. Put bricks on him. Anything at all, except don’t 
beat him with a stalk of leek or onion.

ABACUS
Fair enough. And of course if my beating maims your 
slave, the compensation will be credited to your account.

XANTHIAS
Never mind that; just take him away and torture him.

ABACUS
No, I’ll do it right here, so he can testify to your face, (to 
Dionysus) Put that baggage down right away, and see that 
you tell no lies here.

DIONYSUS
Somebody’s hereby warned not to torture me, because I’m 
immortal. Otherwise, you’ll have only yourself to blame.

ABACUS
What are you talking about?
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ΔΙΟΝΤΧΟΧ 
αθάνατος είναι φημι, Διόνυσος Διός, 
τούτον δ« όονλον.

ΑΙΑΚΟΧ 
ταντ ακούεις;

ΒΑΝΘΙΑΧ 
φήμ’ εγώ. 

και πολύ γε μάλλον έστι μαστιγωτεος- 
ειπερ θεός γάρ εστιν, ονκ αίσ-θήατεται.

ΔΙΟΝΤΧΟΧ
635 τί δήτ, επειδή και σ~ί> φης είναι θεός, 

ον καί, cru τύπτει τάς ΐσας πληγάς εμοί;
ΒΑΝΘΙΑΧ 

δίκαιος δ λόγος· χώπότερόν γ’ αν νων ϊδης 
κλαύσ-αντα πρότερον η προτιμήοταντά τι 
τνπτόμενον, eirai τούτον ηγον μη θεόν.

ΑΙΑΚΟΧ
640 ονκ εσθ’ όπως ονκ εϊ σν γεννάόας άνηρ- 

■χωρεΐς γάρ εις τό όίκαιον. άποόύεσθε δη.
ΒΑΝΘΙΑΧ 

πώς ονν βασανιείς νώ δικαίως;
ΑΙΑΚΟΧ

ραόίως- 
πληγην παρά πληγην έκάτερον.
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DIONYSUS
I’m saying that I’m immortal, Dionysus son of Zeus, and 
he’s the slave.

ABACUS
(to Xanthias) Do you hear that?

XANTHIAS
I do. And all the more reason for a flogging; if he’s really a 
god, he won’t feel it.

DIONYSUS
All right, since you claim to be a god too, why shouldn’t you 
be beaten along with me, stroke for stroke?

XANTHIAS
Fair enough, (to Aeacus) And whichever of us you catch 
yelping first, or caring at all that he’s getting flogged, him 
you can consider no god.

ABACUS
You’re beyond question a gentleman, the way you take the 
high road. Now both of you strip.

XANTHIAS
So how are you going to test us fairly?

ABACUS
Simple: stroke for stroke.
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ΒΑΝΘΙΑΧ 
καλώς λεγεις. 

ιδού· σκόπ€ί ννν ην μ υττοκίνησαντ ίΒρς. 
ηΒη ’πάταξας;

ΑΙΑΚΟΧ 
ον μά Δί’.

ΒΑΝΘΙΑΧ
645 ονδ’ εμοί Βοκέΐς.

ΑΙΑΚΟΧ 
άλλ’ εΐμ’ εττί τονΒΙ καί πατάζω.

ΔΙΟΝΤΧΟΧ 
ττηνίκα;

ΑΙΑΚΟΧ 
καί δή ’πάταγα.

ΔΙΟΝΤΧΟΧ 
κατα πως ονκ Εττταρον;

ΑΙΑΚΟΧ 
ονκ οι8α· τουδί δ’ ανθις άποπειράσ-ομαι,.

ΕΑΝΘΙΑΧ 
ονκονν άνύατζι,ς; ίατταταΐ.

ΑΙΑΚΟΧ 
τί τάτταταί; 

μών ώ8ννηθ·η<ί;
ΒΑΝΘΙΑΧ 

650 ον μά ά,ί, άλλ’ έφρόντατα
όπόθ’ Ηράκλεια τάν Διορείοις γίγνΕταί.
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XANTHIAS
That’s fine, (presents his back) OK, now see if you catch me 
flinching. Have you hit me yet?

ABACUS
Zeus no. (strikes Xanthias)

XANTHIAS
That’s what I thought.

ABACUS
All right, now I’ll go hit this other one. (strikes Dionysus)

I just hit you!

Say when.
DIONYSUS

ABACUS

DIONYSUS
Then why didn’t I sneeze?

ABACUS 
No idea. I’ll try the other one again.

XANTHIAS
Then hurry up! (struck) Ow!

ABACUS 
Why the “ow”? Did that hurt?

XANTHIAS
Hell no, I was just thinking of when the Heracles festival at 
Diomeia is scheduled.
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ΑΙΑΚΟΧ 
άνθρωπος ιερός, δεύρο πάλιν βαδιστεον.

ΔΙΟΝΤΧΟΧ 
ιού ιού.

ΑΙΑΚΟΧ 
τί έστιν;

ΔΙΟΝΤΧΟΧ
Ιππέας δρω.

ΑΙΑΚΟΧ 
τί δητα κλάεις;

ΔΙΟΝΤΧΟΧ 
κρομμνων οσφραίνομαι.

ΑΙΑΚΟΧ 
έπει προτιμάς y ονδεν;

ΔΙΟΝΤΧΟΧ
655 ονδεν μοι μέλει.

ΑΙΑΚΟΧ 
βαδιστεον τάρ’ έστιν επι τονδι πάλιν.

ΒΑΝΘΙΑΧ 
οϊμοι.

ΑΙΑΚΟΧ 
τί έστί;

ΒΑΝΘΙΑΧ 
ττ/ν άκανθαν εζελε.
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AEACUS
The man’s sanctified. Let’s go back the other way. (strikes 
Dionysus')

DIONYSUS
Hi yo!

AEACUS
What’s the matter?

DIONYSUS
I see horsemen.

AEACUS
So why are you crying?

DIONYSUS
I can smell onions!59

59 Typical cavalry rations.

AEACUS
Meaning you didn’t feel anything?

DIONYSUS
Couldn’t care less!

AEACUS
Then I’d better go back over to the other one. (strikes
Xanthias)

XANTHIAS
Ahh!

AEACUS
What’s the matter?

XANTHIAS
(lifting afoot) Do take out this thorn.
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ΑΙΑΚΟΧ 
τί το πράγμα τοντί; 8ενρο πάλιν βαεάστέον.

ΔΙΟΝΤΧΟΧ
Άπολλου,—ος πον Δηλον η ΤΙνθών ^χει,ς.

ΕΑΝΘΙΑΧ
Ύ)λ.γησεν ονκ ηκονσα^;

ΔΙΟΝΤΧΟΧ 
660 ονκ εγωγ\ εττεί

ίαμβον 'Ιππώνακτος άνεμίμνησκόμην.
ΕΑΝΘΙΑΧ 

ον8εν ττοιβϊς γάρ· άλλα τάς λαγάνας σπόάει.
ΑΙΑΚΟΧ 

μά τον Δ'ά, ά\\' ηάη πάρεχε την γαστέρα.
ΔΙΟΝΤΧΟΧ 

ΠόσΈίδοϊΛ
ΕΑΝΘΙΑΧ 

ηλ,γησεν τι,ς.
ΔΙΟΝΤΧΟΧ 

664/5 —δς Αιγαίου
πρωνος η γλαύκας μεδει,ς 
άλδς εν βένθεσνν.
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ABACUS
What’s going on here? Got to go back over here, (strikes 
Dionysus')

DIONYSUS
Apollo!—who abides perchance on Delos or in Pytho.

XANTHIAS
That hurt him, didn’t you hear?

DIONYSUS
No it didn’t! I was just recollecting a line of Hipponax.60

60 The renowned sixth-century iambic poet from Ephesus; but 
this verse is ascribed by a scholiast to Hipponaxs contemporary, 
Ananius.

61 From Sophocles’ Laocoon (fr. 371).

XANTHIAS
(to Aeacus) Look, you’re getting nowhere: go ahead and 
bash him in the ribs.

ABACUS
God no; (to Dionysus') stick out your belly now. (strikes 
Dionysus)

DIONYSUS
Poseidon!

XANTHIAS
Somebody felt that!

DIONYSUS
—who hold sway
on the cape of Aegae or in
the depths of the deep blue sea.61
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ΑΙΑΚΟΧ
ov tol μά την Δήμητρα δύναμαι ’γώ μαθεΐν 
όπότερος υμών εστι θεός. άλλ’ εϊσιτον

670 ο δεσπότης γάρ αντός νμάς γνώσεται 
χή Φερρέφατθ’, άτ όντε κάκείνω θεώ.

ΔΙΟΝΤΧΟΧ
όρθώς λέγεις- έβονλόμην δ’ άν τοντό σε
πρότερον νοήσαι, πριν εμέ τάς πληγάς λαβεΐν.

ΧΟΡΟΧ
(στρ) Μούσα, χορών ιερών επίβηθι και

675 έλθ’ επι τέρψιν άοιδάς εμάς,
τον πολνν οψομένη λαών όχλον, ον σοφίαι
μνρίαι κάθηνται
φιλοτιμότεραι Κλεοφώντος, έφ’ ον

δη χείλεσιν άμφιλάλοις
680 δεινόν έπιβρέμεταί τις

®ρηκια χελιδών
επι βάρβαρον έζομένη πεταλον 

κελαδεΐ δ’ επίκλαντον άηδόνιον 
νόμον, ώς άπολεΐται,

685 κάν ϊσαι γένωνται.
ΚΟΡΤΦΑΙΟΧ

τον Ιερόν χορόν δίκαιόν εστι χρηστά τή πόλει
ζνμπαραινεΐν καί, διδάσκειν. πρώτον ονν ήμ,ΐν δοκεΐ

62 Persephone’s Attic name.
63 The most influential popular politician in the period after
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AEACUS
By Demeter, I can’t make out which of you is a god. But go 
along inside; the master himself and Pherrephatta62 will 
recognize you, because they’re gods too.

DIONYSUS 
That’s right. But I wish you’d thought of that before I took 
those blows!

Exit AEACUS, DIONYSUS, XANTHIAS, and Slaves into 
the palace.

CHORUS
Embark, Muse, on the sacred dance, 
and come to inspire joy in my song, 
beholding the great multitude of people, 
where thousands of wits are in session 
more high-reaching than Cleophon,63 
on whose bilingual lips 
some Thracian swallow 
roars terribly, 
perched on an alien petal, 
and bellows the nightingale’s weepy 
song, that he’s done for, 
even if the jury’s hung.

CHORUS LEADER
It’s right and proper for the sacred chorus to help give good 
advice and instruction to the city. First then, we think that 

the restoration of democracy in 410, and executed in 404 (af­
ter the second performance of Frogs: cf. 1504) on trumped-up 
charges brought by anti-democratic forces; he was the titular 
character in die play by Plato that competed against the first 
Frogs.
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έέισώσαι τούς ττολίτας κάφΕλΕΐν τά δΕίματα.
κει τις ημαρτΕ σφαλείς τι Φρυνίχου παλαίσμασιν, 

690 έγγΕνέσθαι φημί χρηναι τοΐς όλισθοΰσιν τότε 
αιτίαν έκθέΐσι λύεται τάς πρότβρον αμαρτίας.
ειτ’ άτιμόν φημι χρηναι μηδέν ΕΪν έν τη πόλΕί- 
και γάρ αισχρόν έστι τους μΕν ναυμαχησαντας 

μίαν
καί Πλαταιάς Ευθύς Είναι κάντι δούλων δΕσπότας- 

695 κούδέ ταΰτ Εγωγ’ έχοιμ’ αν μη ου καλώς φάσκΕίν 
exelv,

άλλ’ Επαινώ- μόνα γάρ αυτά νουν έχοντ έδράσατε 
προς δε τούτοις Είκος υμάς, οι μΕθ’ υμών πολλά δη 
χοί πατΕρΕς έναυμάχησαν και προσηκουσιν γένΕί 
την μίαν ταύτην παρέιναι ζυμφοράν αίτουμένοις.

700 άλλα της οργής άνέντΕς, ώ σοφώτατοι φύσΕί, 
πάντας ανθρώπους ΕκόντΕς ^υγγΕνΕίς κτησώμΕθα 
κάπιτίμους και πολίτας, όστις αν ζυνναυμαχη. 
ει δε ταΰτ όγκωσόμΕσθα κάποσΕμνυνουμΕθα, 
την πόλιν και ταΰτ έχοντΕς κυμάτων έν άγκάλαις,

705 ύστέρω χρόνω ποτ αύθις ευ φρονέίν ου δόξομΕν.
ΧΟΡΟΧ

(άντ) ει δ’ Εγώ όρθος ίδέιν βίον άνέρος

697 υμών R A Κ: ημών V
699 αίτουμένοις R A Κ: -μένους V

64 I.e., fears of prosecution or attack for offenses they had 
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all the citizens should be made equal, and their fears re­
moved,64 and if anyone was tripped up by Phrynichus’ 
holds,651 say that those who slipped up at that time should 
be permitted to dispose of their liability and put right their 
earlier mistakes. Next I say that no one in the city should 
be disenfranchised, for its a disgrace that veterans of a 
single sea battle should forthwith become Plataeans, turn­
ing from slaves into masters;66 not that I have any criticism 
to voice about that—indeed I applaud it as being your only 
intelligent action—but in addition to that it’s fitting, in the 
case of people67 who have fought many a sea battle at your 
side, as have their fathers, and who are your blood rela­
tions, that you pardon this one misadventure when they 
ask you to. Now relax your anger, you people most natu­
rally sage, and let’s readily accept as kinsmen and as citi­
zens in good standing everyone who fights on our ships. If 
we puff ourselves up about this and are too proud to do 
it, especially now that we have a city “embraced by high 
seas,”68 there will come a time when we’ll seem to have 
acted thoughtlessly.

CHORUS
“If I read aright the fife or character

committed under the oligarchy of 411, in spite of the amnesty of 
410.

65 One of the leaders of the Four Hundred, whose assassina­
tion in summer 411 accelerated the fall of their regime.

66 Refugees of the Spartan massacre at Plataea in 427 were 
given Athenian citizenship (Thucydides 3.68, Demosthenes 
59.104-6), just as had the slaves who rowed in the battle of 
Arginusae.  I.e., those disenfranchised in 411.67

68 Archilochus fr. 213.
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710

715

720

725

η τρόπον όστις έτ’ οιμώζεται, 
ον πολνν ονδ' ό πίθηκος οντος ό ννν ένοχλών, 
Κλβιγό,ης ό μικρός, 
ό πονηρότατος βαλανενς όπόσοι

κρατονσι κνκησίτεφροι 
φενδολίτρον τε κονίας 
καί Κιμωλίας γης, 
χρόνον ενδιατρίβει- ίδών δε τάδ' ονκ

ειρηνικός εσθ', ϊνα μη ποτέ κά- 
ποδνθη μεθνων α- 
νεν ζνλον βαδίζων.

ΚΟΡΤΦΑΙΟΧ
πολλάκις γ’ ημΐν εδοζεν η πόλις πεπονθεναι 
φαντόν εις τε των πολιτών τονς καλούς τε κάγαθονς 
είς τε τάρχαΐον νόμισμα και το καινόν χρνσίον. 
οντε γάρ τοντοισιν ονσιν ον κεκιβδηλενμενοις, 
αλλά καλλίστοις απάντων, ώς δοκεΐ, νομισμάτων 
και μόνοις όρθώς κοπεΐσι και κεκωδωνισμένοις 
εν τε τοΐς 'Έιλλησι και τοΐς βαρβάροισι πανταχον 
χρώμεθ*  ονδεν, άλλα τοντοις τοΐς πονηροΐς χαλκίοις 
χθες τε και πρώην κοπεΐσι τω κακίστω κομμάτι, 
των πολιτών θ' ούς μεν ϊσμεν εγγενείς και

σώφρονας

7 ι1 -τεφροι Radermacher: -τεφρον a S

69 Adapted from a tragedy by Ion of Chios (TrGF 19 F 1).
70 The only Cleigenes attested at this time served as Council
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of a man”69 who’s sure to be sorry yet, 
then this monkey who’s so annoying now— 
pint-sized Cleigenes,70 
the basest bathman of all
the ash-mixers who lord it over
fake washing soda 
and fuller’s earth— 
he won’t be around much longer, and knows it, 
so he’s unpeaceable, for fear that some night 
on a drunken stroll without his stick
he’ll be mugged.

CHORUS LEADER
It’s often struck us that the city deals with its fine upstand­
ing citizens just as with the old coinage and the new gold.71 
Though both of these are unalloyed, indeed considered 
the finest of all coins, the only ones minted true and tested 
everywhere among Greeks and barbarians alike, we make 
no use of them;72 instead we use these crummy coppers, 
struck just yesterday or the day before with a stamp of the 
lowest quality.73 Just so with our citizens: the ones we ac-

Secretary in 410/9 (IG i3 375.1, Andocidesl.96), and is perhaps 
the predatory litigator of Lysias 25.25 (where his name was con­
jectured by Schwartz for the mss’ Cleisthenes). 71 The “old” 
was the traditional coinage made of silver from the Laureium 
mines, largely incapacitated since the enemy occupation of Dece- 
leia, and the “new,” issued in 407/6, was made from the dedica­
tions to Victory on the Acropolis. 72 Because they were ear­
marked for external payments, e.g. for imports and mercenaries.

73 Silver-plated bronze coins issued along with the new gold 
coins; they were removed from circulation at some time between 
403 and 392 (cf. Assemblywomen 815-22).
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730

735

άνδρας όντας καί δίκαιους καί καλούς τε κάγαθούς 
καί τραφεντας εν παλαίστραίς καί γοροΐς καί

μουσίκη,
προυσελούμεν, τοΐς δε χαλκοΐς καί ζενοίς καί

πυρρίαίς
καί πονηροΐς κάκ πονηρών εις άπαντα χρώμεθα 
ύστάτοίς άφίγμένοίσίν, οίσίν η πόλίς προ τού 
ουδέ φαρμακοΐσίν είκη ραδίως έχρήσατ αν.
άλλα καί νυν, ώνόητοί, μεταβαλόντες τούς τρόπους 
χρησθε τοΐς χρηστοΐσίν αύθίς- καί κατορθώσασί

yap
εύλογον, κάν τι σφαλήτ, έζ άζίου γούν τού ζύλου, 
ην τί καί πάοτχητε, πάσχενν τοΐς σοφοΐς δοκήσετε.

ΟΙΚΕΤΗΧ 
νη τον Δία τον σωτηρα, γεννάδας άνηρ 
δ δεσ-πότης σου.

ΒΑΝΘΙΑΧ 
πώς γάρ ούχι γεννάδας, 

740 οστίς γε πΐνείν οΐδε καί βίνεΐν μόνον;
ΟΙΚΕΤΗΧ 

το δε μη πατάζαί σ εζελεγχθεντ άντίκρυς, 
ότι δούλος ών εφασκες είναί δεσπότης.

ΒΑΝΘΙΑΧ 
ωμωζε μέντάν.

ΟΙΚΕΤΗΧ 
τούτο μεντοί δουλίκον 

ευθύς πεποίηκας, όπερ εγώ χαίρω ποίών. 

124



FROGS

knowledge to be well-born, well-behaved, just, fine, and 
outstanding men, men brought up in wrestling schools, 
choruses, and the arts, we treat them shabbily, while for 
all purposes we choose the coppers, the aliens, the red­
heads,74 bad people with bad ancestors, the latest arrivals, 
whom formerly the city wouldn’t readily have used even as 
scapegoats. But even at this late hour, you fools, do change 
your ways and once again choose the good people. You’ll 
be congratulated for it if you’re successful, and if you take a 
fall, at least the intelligent will say that if something does 
happen to you, you’re hanging from a worthy tree.

74 Conventional of Thracians (cf. 681), and in later comedy of 
slaves.

Enter from the palace xanthias and a slave of Pluto.

SLAVE
By Zeus the Savior, that master of yours is a gentleman.

XANTHIAS
Of course he’s a gentleman; all he knows is boozing and 
balling.

SLAVE
But not to have beaten you as soon as you, the slave, were 
caught pretending to be the master!

XANTHIAS
He’d have regretted that!

SLAVE
Spoken like a true slave! I like talking that way myself.
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ΒΑΝΘΙΑΧ 
χαίρεις, ικετεύω;

ΟΙΚΕΤΗΧ 
745 μάλλ’ έποπτεύειν 8οκώ,

όταν καταράσωμαι Κάθρα τω δεσπότΎ],
ΒΑΝΘΙΑΧ 

τί δε τονθορύζων, ηνίκ αν ττληγάς \αβών 
ττολλάς άπίτ/ς θύραζε;

ΟΙΚΕΤΗΧ 
και τονθ’ ηδομαι.
ΒΑΝΘΙΑΧ 

τί 8ε πολλά πράττων;
ΟΙΚΕΤΗΧ
ώς μ,ά Δι’ ούδεί1 οΐδ’ εγώ.
ΒΑΝΘΙΑΧ

750 ομόγνιε Ζεν· και τταρακονων 8εσττοτών 
αττ αν λαλωσι;

ΟΙΚΕΤΗΧ 
μάλλά ττλ.εΐν η μαίνομαι.

ΒΑΝΘΙΑΧ 
τί 8ε τοΐς θνραζε ταντα καταλαλών;

ΟΙΚΕΤΗΧ 
εγώ; 

μα ΔΓ άλλ’ όταν 8ρώ τοντο, κάκμιαίνομαι.
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XANTHIAS
You like it? I’m interested.

SLAVE
Why, it’s like nirvana when I curse my master behind his 
back!

XANTHIAS
What about muttering when you leave the house after get­
ting a good beating?

SLAVE
I love it.

XANTHIAS
What about meddling?

SLAVE
Positively nonpareil!

XANTHIAS
Zeus of True Kin! And eavesdropping on masters when 
they’re gossiping?

SLAVE
I’m simply mad about it!

XANTHIAS
And what about blabbing what you’ve heard to outsiders?

SLAVE
Who, me? Why, doing that gives me an actual orgasm!
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ΒΑΝΘΙΑΧ 
ώ Φοΐ,β’ ’ΆττολλοΓ, εμβαλε μ,οι τηρ δεξιάν, 

755 και δός κύσαι καυτός κύσον. καί μοι φράσον 
προς Διάς, ος ημΐν έστιν όμομαστιγίας, 
τίς ουτος ουνδον εστί θόρυβος καί, βοη 
χώ λοιδορησμός;

ΟΙΚΕΤΗΧ 
Αισχύλου κεύριπίδου.

ΒΑΝΘΙΑΧ 
α.

ΟΙΚΕΤΗΧ 
πράγμα, πράγμα μύγα κεκίνηται, μύγα 

760 εν τοΐς νεκροΐσι και στάσις πολλή πάνυ.
ΒΑΝΘΙΑΧ 

εκ του;
ΟΙΚΕΤΗΧ 

νόμος τις ενθάδ’ εστί κείμενος- 
από των τεχνών, όσαι μεγάλαι καί Serial, 
τον άριστον όντα των ύαυτου συντέχνων 
σίτησιν αυτόν εν πρυτανείω λαμβάνειν 

765 θρόνον τε του Τϊλούτωνος εξής—
ΒΑΝΘΙΑΧ 

μανθάνω.
ΟΙΚΕΤΗΧ 

εως άφίκοιτο την τέχνην σοφώτερος 
ετερός τις αύτοΰ- τότε δβ παραχωρεΐν εόει.
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XANTHIAS
Phoebus Apollo, put ’er there, and let’s exchange kisses! 
(sounds of wrangling are heard inside) Now tell me, by 
Zeus, our mutual god of floggings, what’s all this commo­
tion and yelling and name-calling inside the palace?

SLAVE
It’s Aeschylus and Euripides.

XANTHIAS
Aha.

SLAVE
An event’s underway, a big event among the dead, and very 
intense factionalism.

XANTHIAS
About what?

SLAVE
There’s a traditional custom down here: in each of the most 
important and skilled professions, the one who’s best of all 
his fellow professionals is entitled to maintenance in the 
Prytaneum and a seat next to Pluto70—

75 At Athens, free meals in the Prytaneum (the official build­
ing housing the sacred hearth) and privileged seating at public 
events were awarded for outstanding athletic, military, or political 
achievement.

XANTHIAS
I get the picture.

SLAVE
—until someone more competent in the same craft ar­
rives, at which point he has to step down. 75
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ΕΑΝΘΙΑΧ
τί δητα τοντί τεθορύβηκεν Αισχύλον;

ΟΙΚΕΤΗΧ 
είχε τον τραγωδικδν θρόνον, 

770 ^9 ών κράτιστος την τέχνην.
ΕΑΝΘΙΑΧ 

νννί δβ τίς;
ΟΙΚΕΤΗΧ

δτε δή κατηλθ’ Ευριπίδης, επεδείκνντο 
τοΐς λωποδύταις καί τοΐσι βαλλαντιοτόμοις 
καί τοίσι πατραλοίαισι καί τοιχωρύχοις, 
όπερ εστ εν Άιδον πλήθος, οί δ’ άκροώμενοι 

775 των αντιλογιών καί λνγισμών καί στροφών 
ύπερ^μάνησαν κάνόμισαν σοφώτατον- 
καπ^ιτ έπαρθΕίς άντελάβετο τον θρόνον, 
ϊν Αισχύλος καθηστο.

ΕΑΝΘΙΑΧ 
κονκ έβάλλ^το;

ΟΙΚΕΤΗΧ
μα Αι, άλλ’ δ δήμος άνεβόα κρίσιν ποι^ίν 

780 δπότερος ειη την τέχνην σοφώτερος.
ΕΑΝΘΙΑΧ

δ τών πανούργων;
ΟΙΚΕΤΗΧ 

νή Δι, ονράνιόν γ’ οσον.
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XANTHIAS
So why has this flustered Aeschylus?

SLAVE
He was the one who held the Chair of Tragedy for being 
dominant in that art.

XANTHIAS
And who holds it now?

SLAVE
When Euripides came down here, he started giving recit­
als for the muggers and purse-snatchers and father-beaters 
and burglars (there’s a lot of them in Hades), and when 
they heard his disputations and twists and dodges, they 
went crazy for him and considered him the best, and that 
inspired him to claim the chair that Aeschylus was occupy­
ing.

XANTHIAS
And wasn’t he pelted?

SLAVE
He was not; the public clamored to hold a trial of who’s 
best in that art.

XANTHIAS
The criminal public clamored?

SLAVE
That’s right, to high heaven.
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ΕΑΝΘΙΑΧ
μετ Αισχύλον δ’ ονκ ησαν έτεροι σύμμαχοι,;

ΟΙΚΕΤΗΧ
ολίγον το χρηστόν έστιν, ώσπερ ενθάόε.

ΕΑΝΘΙΑΧ
τί δή#’ ό Πλοντωι> 8ράν παρασκευάζεται,;

ΟΙΚΕΤΗΧ
785 αγώνα ποιείν αντίκα μαλα καί κρίσιν 

κάλεγχον αντοϊν της τέχνης.
ΕΑΝΘΙΑΧ

κάπειτα πώς 
ον καί ^οφοκλέης άντελάβετο τον θρόνον;

ΟΙΚΕΤΗΧ
μά Δί’ ονκ εκείνος, άλλ’ εκνσε μεν Αισχύλος, 
οτε 8η κατήλθε, κάνέβαλε την 8εζιάν·

790 κάνεικος νπεχώρησεν αντώ τον θρόνον, 
νννί δ’ εμελλεν, ώς εφη Κλειδημ,ίδης, 
έφεόρος καθεόεΐσθαι- καν μεν Αισχύλος κράτη, 
εζειν κατά χώραν- εΐ δβ μη, περί της τέχνης 
όιαγων^εΐσθ’ έφασκε πρός γ’ Ένρι,πίόην.

ΕΑΝΘΙΑΧ
795 τό χρημ1 άρ’ εσται;

788 Αισχύλος Naber: Αισχύλον a
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XANTHIAS
But weren’t there others who sided with Aeschylus?

SLAVE
The good are the minority, (indicating the spectators) just 
like up here.

XANTHIAS
So what does Pluto intend to do?

SLAVE
To hold a contest immediately, a test and trial of the art­
istry of both.

XANTHIAS
Then how come Sophocles didn’t stake a claim to the 
chair?

SLAVE
Not him! When he came down here Aeschylus gave him 
a kiss and grasped his hand, and he withdrew any rival 
claim on the chair.76 And now he’s ready, in the words of 
Cleidemides,77 to take a bye and sit it out, and if Aeschylus 
wins, he’ll stay where he is; otherwise, he’s promised to 
challenge Euripides for his art’s sake.

76 Or, with the mss., “when he came ... he kissed Aeschylus 
and grasped his hand, and he [in contrast with Euripides] with­
drew ...”

77 Unknown.

XANTHIAS
So it’s going to happen?
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ΟΙΚΕΤΗΧ
νη Δί ολίγον ύστερον.

κάνταΰθα 8η τά 8εννά κίνηθήσεταί. 
καί γάρ ταλάντω μουσική σταθ μησεται—

ΒΑΝΘΙΑΧ 
τί 8ε; μειαγωγησονσι την τραγω8ίαν;

ΟΙΚΕΤΗΧ 
και κανόνας έξοίσουσι και ττηχεις επών

800 καί πλαίσια ξύμπτυκτα—
ΒΑΝΘΙΑΧ 

πλίνθεύσουσι γάρ;
ΟΙΚΕΤΗΧ

καί 8ιαμετρους καί σφήνας, ό γάρ Έα>ριπί8ης 
κατ έπος βασανιεΐν φησι τάς τραγω8ίας.

ΒΑΝΘΙΑΧ
η πον βαρεως οίμαί τον Αισχύλον φερενν.

ΟΙΚΕΤΗΧ
εβλεφε γονν τανρη8ον εγκνφας κάτω.

ΒΑΝΘΙΑΧ 
κρίνει 8ε 8η τίς ταΰτα;

ΟΙΚΕΤΗΧ
805 τοΰτ’ ην 8νσκολον·

σοφών γάρ άν8ρών απορίαν ηύρίσκετην. 
οϋτε γάρ Δθηναίοίσί σννέβαίν’ Αισχύλος—

134



FROGS

SLAVE
Yes, and pretty soon. And then we’ll see great events set in 
motion. Poetic art will be weighed in a balance—

XANTHIAS
You mean they’ll be weighing tragedy like Apaturia cut­
lets?78

78 A phratry festival (of. 418 n.) to which fathers brought 
sacrificial meat to celebrate their sons’ coming of age; an element 
of the ritual was the weighing of the meat.

SLAVE
—and they’ll be bringing out rulers, and measuring tapes 
for words, and folding frames—

XANTHIAS
You mean they’ll be making bricks?

SLAVE
—and set squares and wedges; because Euripides says he’s 
going to examine the tragedies word for word.

XANTHIAS
I’d guess that Aeschylus is pretty sore about that.

SLAVE
Well, he did put his head down and glowered like a bull.

XANTHIAS
And who’s to be the judge?

slave
That was a tough one, because both discovered a shortage 
of competent people. You see, Aeschylus wouldn’t agree to 
use Athenians—
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810

815

820

825

ΞΑΝΘΙΑΧ
πολλούς ϊσως ενόμιζε τούς τοιχωρνχονς.

ΟΙΚΕΤΗΧ
λήρον τε τάλλ’ ηγείτο τον γνωναι πέρι 
φνσ-εις ποιητών. εΐτα τω σω δβσττόττ; 
επίτρεψαν, ότιή τής τέχνης έμπειρος ήν. 
άλλ’ είσϊωμεν ως όταν γ' οΐ 8ε<τπόται 
έσ-πον8άκω(τι, κλαύμαθ’ ήμΐν γίγνεται.

ΧΟΡΟ2
ή πον 8εινον εριβρεμέτας χόλον εν8οθεν εξει, 
ήνίκ αν όξνλαλόν περ Ϊ8η θήγοντος ό8όντα 
άντιτέχνον τότε 8ή μανίας νπο 8εινής 
ομματα σ-τροβήσεται.

εσται δ’ υψίλόφων τε λόγων κορνθαίολα νείκη 
ετχίν8άλαμοί τε παραζονίων σ-μίλενματά τ έργων 
φωτός άμννομενον φρενοτεκτονος άν8ρος 
ρήμαθ’ ίπποβάμονα.

φρίζας δ’ αντοκόμον λοφίάς λασιανχενα χαίταν, 
8εννον έπιχτκννίον ζννάγων, βρνχώμενος ήσει.
ρήματα γομφοπαγή, πίνακη8ον άποσπών 
γηγενεΐ φνσ-ήματν

818 ΰψι- U ΎΡΪ·. ίππο- R V A Κ
819 σ·χιν8άλαμοί Dover: σκι,νόαλάμων vel sim. a S παρα­

ξόνιων Stanford: παραξόνια a
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XANTHIAS
Maybe he considered too many of them crooks.

SLAVE
—and the rest of them he thought were pure piffle when it 
comes to judging what poets really are. Then they turned it 
over to your master, because he’s familiar with the art. Now 
let’s go inside, because serious business for our masters 
means afflictions for us.

xanthias and slave go inside; various measuring instru­
ments are brought onstage.

CHORUS
Surely fearful wrath will fill the heart of the mighty 

thunderer
when he sees the sharp-talking tusk of his rival in art 
being whetted; then with fearful fury 
will his eyes whirl about.

We’ll have helmet-glinting struggles of tall-crested 
words,

we’ll have linchpin-shavings and chisel-parings of 
artworks

as a man fends off a thought-building hero’s 
galloping utterances.

Bristling the shaggy-necked shock of his hirsute ridge 
of mane,

his formidable brow frowning, with a roar he will hurl 
utterances bolted together, tearing off timbers 
with his gigantic blast.
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ενθεν δη στοματονργος επών βασανίστρια λίσπη 
γλώσσ’ άνελισσομένη, φθονερούς κινούσα 

χαλινούς,
ρήματα Βαιομένη καταλεπτολογήσει 
πλενμόνων πολνν πόνον.

ΕΤΡΙΠΙΔΗΧ
830 ονκ αν μεθείμην τον θρόνον, μή νονθέτει- 

κρείττων γάρ εϊναί φημι τούτον την τέχνην.
ΔΙΟΝΤΧΟΧ

Αισχύλε, τί σιγάς; αίσθάνει γάρ τον λόγον.
ΕΤΡΙΠΙΔΗΧ 

άποσεμιννιιειται πρώτον, άπερ εκάστοτε 
εν ταίς τραγωόίαισιν έτερατεύετο.

ΔΙΟΝΤΧΟΧ
835 ώ Βαιμόνι άνΒρών, μή μεγάλα λίαν λέγε.

ΕΤΡΙΠΙΔΗΧ
έγωΒα τούτον καί Βιέσκεμμαι πάλαι, 
άνθρωπον άγριοποιόν, ανθαΒόστομον, 
εχοντ άχάλινον, άκρατές, άπύλωτον στόμα, 
άπεριλάλητον, κομποφακελορρήμονα.

838 άπύλωτον V A Κ: άθύρωτον R
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Then the smooth tongue unfurling, mouth-working 
tester of words, slipping the reins of envy 
will sort out those utterances and parse clean away 
much labor of lungs.

Three chairs are brought out; then enter PLUTO, who takes 
the c,enter chair, and dionysus (now normally costumed), 
who takes the left-hand chair; then enter Aeschylus, who 
takes the right-hand chair, followed by euripides, who 
lays hands on it; alternatively, the whole tableau may be 
rolled out on the eccyclema.

EURIPIDES
Don’t give me any lectures, I won’t let go the chair! I say 
I’m better at the art than he is.

DIONYSUS
Why so quiet, Aeschylus? You hear what he says.

EURIPIDES
He’ll be haughtily aloof at first, just the way he tried to 
mystify u*s  in his tragedies.

DIONYSUS
Careful, my friend, don’t speak too confidently!

EURIPIDES
I know this fellow, and have long had him pegged: he’s 
a creator of savages, a boorish talker, with an unbridled, 
unruly, ungated mouth, uncircumlocutory, a big bom- 
bastolocutor.
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840

845

850

855

ΑΙΧΧΤΛΟΧ 
αληθές, ώ παΐ της άρονραίας θεόν; 
σ~ύ δή ’μβ ταντ, ώ στωανλίοσνλλεκτάδη 
και πτωχοποίέ καί ρακι,οσνρραπτάδη; 
αλλ ον tl χαψών αντ έρείς.

ΔΙΟΝΤΧΟΧ 
παν, Αισχύλε, 

και μη προς οργήν σπλάγχνα θερμήνης κότω.
ΑΙΧΧΤΛΟΧ 

ον δητα, πρίν γ’ αν τούτον άποφηνω σαφώς 
τον χωλοποών οίος ων θρασύνεταν

ΔΙΟΝΤΧΟΧ 
άρν αρνα μέλανα, παΐδες, εξενέγκατε- 
τνφώς γάρ εκβαίνενν παρασκενάζεται.

ΑΙΧΧΤΛΟΧ 
ώ Κρητίκας μεν σνλλεγων μονωδίας, 
γάμονς δ’ άνοσίονς είσφερων είς την τέχνην—

ΔΙΟΝΤΧΟΧ 
επίσχες οντος, ώ πολντίμητ Αισχύλε, 
άπδ των χαλαζών δ\ ω πόνηρ’ Έώριπίδη, 
άναγε σεαντδν εκποδών, εί σωφρονεΐς, 
ϊνα μη κεφαλαίω τον κρόταφόν σον ρηματί 
θενών νπ’ οργής έκχεη τον Τήλεφον.

79 Adapted from Euripides fr. 885 (“you scion of the sea god­
dess”); the origin of Aristophanes’ allusions to Euripides’ mother
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AESCHYLUS
Is that so, you scion of the greenery goddess?79 This about 
me from you? You babble-collector, you creator of beg­
gars,80 you rag stitcher! Oh, you’ll be sorry you said it!

DIONYSUS
Stop it, Aeschylus; heat not your innards with wrathful 
rage.81

AESCHYLUS
No, not till I’ve manifestly shown up this creator of crip­
ples for what he is, for all his impudence.

DIONYSUS
A lamb, boys, bring out a black lamb! Here’s a hurricane 
hurtling our way!

AESCHYLUS
You collector of Cretan arias,82 who brought unholy cou­
plings into out art—

DIONYSUS
Hold on there, my exalted Aeschylus! And you, rascally 
Euripides, if you have any sense you’ll move out of this 
hailstorm, or in his anger he may bash your skull with a 
crushing comeback and dash out your Telephus.83 And

as a seller of wild herbs (Achamians 457,478, Knights 19, Women 
at the Thesmophoria 387, 456) is obscure.

80 Cf. Achamians 410-79, Peace 146-48.
81 Probably quoting or adapting an Aeschylean line.
82 Referring perhaps to their setting (cf. 1356-60), choreo­

graphic accompaniment, or mythical content (e.g. Pasiphae and 
Phaedra).  Produced in 438 and featuring the classic 
Euripidean beggar-hero; parodied by Aristophanes in Achamians 
and Women at the Thesmophoria.

83
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crv δέ μή προς οργήν, Αίσχύλ’, αλλά πραόνως 
ελεγχ’, έλεγχον λοιδορεΐσθαι δ’ ον πρέπει, 
άνδρας ποιητάς ώσπερ άρτοπώλιδας- 
συ δ’ ενθνς ώσπερ πρίνος έμπρησθεις βοας.

ΕΤΡΙΠΙΔΗΧ
860 έτοιμός είμ' εγωγε, κονκ αναδύομαι, 

δάκνειν, δάκνεσθαι πρότερος, εί τούτω δοκεΐ, 
τάπη, τα μέλη, τα νεύρα της τραγωδίας, 
και νή Δία τον Πηλέα γε και τον Αίολον 
και τον ΑΙελέαγρον κάτι μάλα τον Τήλεφον.

ΔΙΟΝΤΧΟΧ
865 σν δε δη τί βονλεύει ποιείν; λέγ’, Αισχύλε.

ΑΙΧΧΤΛΟΧ 
έβονλόμην μεν ονκ έρίζειν ενθάδε- 
ονκ έξ ίσον γάρ έστιν άγων νων.

ΔΙΟΝΤΧΟΧ
τί δαί;

ΑΙΧΧΤΛΟΧ
ότι ή ποίησις ονχι σνντέθνηκέ μοι, 
τούτω δέ σνντέθνηκεν, ώσθ’ εξει λέγειν.

870 όμως δ’ έπειδη σοι δοκεΐ, δράν ταντα χρη.
ΔΙΟΝΤΧΟΧ 

ίθι ννν λιβανωτόν δεύρο τις και πύρ δότω, 
όπως άν ενξωμαι προ των σοφισμάτων 
αγώνα κρΐναι τάν^£. μονσικώτατμ- 
νμεΐί^-^έ^ταΐς Movcratg τι μέλος νπάσατε. 
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you, Aeschylus, give and take arguments not angrily but 
calmly; it’s unseemly for upstanding poets to squabble like 
bread women, but right away you start roaring like an oak 
tree on fire.

EURIPIDES
I’m ready if he is—and I won’t back out—to go first in 
an exchange of pecks at my words, my songs, the sinews of 
my tragedies, including, yes, my Peleus, my Aeolus, my 
Meleager, and even my Telephus.

DIONYSUS
And what do you want to do, Aeschylus? Do say.

AESCHYLUS
I’d have preferred not to wrangle here, since the contest 
isn’t equal.

DIONYSUS
How so?

AESCHYLUS
Because my poetry hasn’t died with me, while his is as dead 
as he is, so he’ll have it here to recite.84 Still, if that’s your 
decision, so be it.

84 Sometime after Aeschylus’ death and before 425 (cf. 
Achamians 10), a decree was passed permitting his plays to be 
entered in competition against new plays.

DIONYSUS
Then someone bring me incense and fire here, and I’ll 
preface the intellectualisms with a prayer that I may judge 
this contest with the utmost artistic integrity; (to Chorus) 
meanwhile, invoke the Muses with a song.
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875

880

882/3

885

890

ΧΟΡΟΙ 
ώ Διός εννέα παρθένοι, άγναι 
ΔΙοΰσαι, λεπτολόγους ζυνετάς φρένας at καθοράτε 
άνδρών γνωμοτύπων, όταν εις εριν όξυμερίμνοις 
ελθωσι στρεβλοισι παλαίσμασιν άντιλογοΰντες, 
έλθετ εποφόμεναι δύναμιν 
δεινοτάτοιν στομάτοιν πορίσασθαι 
ρή<γ>ματα και παραπρίσματ επών, 
νυν γάρ άγων σοφίας ό μέγας 

χωρεΐ προς εργον ηδη.
ΔΙΟΝΤΧΟΧ 

ευχεσθε δη και σφώ τι πριν τάπη λέγειν.
ΑΙΧΧΤΛΟΧ

Δημητερ η θρέφασα την έμην φρένα, 
εΐναί με των σων άζιον μυστηρίων.

ΔΙΟΝΤΧΟΧ 
επίθες λιβανωτόν και συ δη λαβών.

ΕΤΡΙΠΙΔΗΧ
καλώς- 

ετεροι γάρ είσιν οισιν εύχομαι θεοις^
ΔΙΟΝΤΧΟΧ 

ίδιοι τινες σου, κόμμα καινόν;
ΕΤΡΙΠΙΔΗΧ 

καί μάλα.

881 suppl. Fraenkel
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The Chorus performs while Dionysus lights incense and 
silently prays.

CHORUS
Zeus’ nine maiden daughters immaculate,
o Muses, who oversee the keen and subtly reasoning 

minds
of men who mint ideas, when they come into conflict, 
debating each other with knotty and precisely plotted 

ploys,
come and behold the power
of two mouths most formidable at purveying
hewn chunks and whittlings of words.
Yes, now the great intellectual contest 
at last goes into action.

DIONYSUS
Now each of you say a prayer before you say your piece.

AESCHYLUS
Demeter, who nourished my mind, may I be worthy of 
your Mysteries!

DIONYSUS
(to Euripides) You take some incense too, and put it on the 
fire.

EURIPIDES
No thanks; the gods I pray to are different.

DIONYSUS
Some private gods of your own, a novel coinage?

EURIPIDES
Precisely.
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ΔΙΟΝΤΧΟΧ 
ΐθι δή προσενχον τοΐσιν ίδιώταις θεοΐς.

ΕΤΡΙΠΙΔΗΧ
Αιθήρ, έμόν βόσκημα, και Γλώττης ^τρόφιγζ 
και Svrecrt και Μυκτήρβς Όσφραντήριοι, 
όρθως μ ελεγχειν ων αν άπτωμαι λόγων.

ΧΟΡΟΧ
(στρ) και μην ημείς επιθνμονμεν 
896a παρά σοφοΐν άνδροΐν άκονσαί
896b τινα λόγων εμμελειαν

επιτε δαίαν οδόν.
γλωσσά μεν γάρ ηγρίωται, 

899a λημα δ’ ονκ άτολμον άμφοΐν,
899b ονδ’ ακίνητοι φρένες.

900 προσδοκάν ονν είκός εστι
901a τον μεν άστεΐόν τι λέξειν
901b καί κατερρινημενον,

τον δ’ άνασπωντ αντοπρέμνοις 
τοΐς λόγοισιν εμπεσόντα 
σνσκεδάν πολλάς άλινδηθρας επών.

ΚΟΡΤΦΑΙΟΧ
905 άλλ’ ώς τάχιστα χρη λεγειν οντιν δ*  όπως ερεΐτον 

φτταα και μητ εικόνας μηθ’ οι αν άλλος εΐποι.
ΕΤΡΙΠΙΔΗΧ

καί μην εμ.ανταν~μεν γε, την ποίησιν οιος είμι, 
εν τοΐσιν νστάτοις φράσω- τούτον δε πρωτ ελεγζω, 
ως ην άλαζων και φέναξ οϊοις τε τονς θεατάς
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DIONYSUS
Then go ahead and pray to these unofficial gods.

EURIPIDES
Sky, my nourisher, and Pivot of Tongue, and Smarts, and 
Keen Nostrils, may I correctly refute any arguments I get 
hold of!

CHORUS
And now we’re eager 
to hear from two smart men 
a real ballet of words. 
Embark on the warpath! 
Their tongues have gone wild, 
their spirit lacks no boldness, 
nor are their minds unmoved. 
So it makes sense to expect 
that this one will say something sophisticated 
and finely honed, 
while that one will launch his attack 
with arguments tom up by the roots, 
and scatter great dustclouds of words.

CHORUS LEADER
Now you must begin speaking at once, and be sure to come 
out with sophisticated material, not riddles or the sort of 
stuff just anyone could think up.

EURIPIDES
Very well, as for myself, the kind of poet I am, I will tell you 
in my final remarks; but first I’ll expose my opponent for 
the charlatan and quack that he was, and by what means 
he hoodwinked his audiences, whom he took over from
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910 έξηπάτα μωρούς λαβών παρα Φρννίχω τραφέντας. 
πρώτιστα μεν yap ενα τιν αν καθΐσεν εγκαλνφας,
Άχιλλβα τιν η Νιόβην, το πρόσωπον ονχί δεικννς, 
πρόσχημα της τραγωδίας, γρνζοντας owe τοντί.

ΔΙΟΝΤΧΟΧ
μα τον Δί’ ον δηθ*.

ΕΤΡΙΠΙΔΗΧ
ό δε χορός γ’ ηρειδεν ορμαθούς αν

915 μελών εφεξής τετταρας ξννεχώς αν οί δ’ εσίγων.
ΔΙΟΝΤΧΟΧ

εγώ δ’ εχαιρον τη σιωπή, καί με τοντ ετερπεν
ονχ ηττον η ννν οί λαλονντες.

ΕΤΡΙΠΙΔΗΧ
ηλίθιος γαρ ησθα, 

σάφ’ ϊσθι.
ΔΙΟΝΤΧΟΧ

κάμαντω δοκώ. τί δε ταντ εδρασ δ δείνα;
ΕΤΡΙΠΙΔΗΧ

νπ’ αλαζονείας, ϊν δ θεατής προσδοκών καθητο, 
920 δπόθ’ η Νιόβη τι φθεγξεται- το δραμα δ’ αν διηει.

ΔΙΟΝΤΧΟΧ
ώ παμπόνηρος, οΓ αρ" εφενακιζόμην νπ’ αντον.
τί σκορδινα και δνσφορεΐς;

ΕΤΡΙΠΙΔΗΧ
ότι αντον εξελεγχω.

καπειτ επειδή ταντα ληρησειε και το δραμα
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Phrynichus85 already trained to be morons. He’d always 
start by having some solitary character sit there muffled 
up, say Achilles or Niobe, not letting us see their face (a 
poor excuse for tragic drama!) or hear even this much of a 
peep.

85 An older contemporary of Aeschylus.

DIONYSUS 
That’s true, he didn’t.

EURIPIDES
And while they sat there in silence, his chorus would rattle 
off four suites of choral lyric one after another without a 
break.

DIONYSUS
I enjoyed those silences, and found them no less pleasant 
than the chatterboxes we get nowadays.

EURIPIDES
That’s because you were naive.

DIONYSUS
I think so too. But what was the guy up to?

EURIPIDES
Pure charlatanism. He wanted the spectator to sit there 
waiting for the moment when his Niobe would make a 
sound; meanwhile the play went on and on.

DIONYSUS
What a devil! The way he took me in! (to Aeschylus) Why 
are you fussing and fidgeting?

EURIPIDES
Because I’m exposing him. And then, when he’d hum-
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ηδη μεσοίη,ρήματ αν βόεια δώδε#’ εΐπεν^ 
925 όφρύς έχοντα~καϊ \όώους, δεΐϊό αότ^ μορμορωπά, 

άγνωτα τοΐς θεωμενοις.
ΑΙΧΧΤΛΟΧ 

οϊμοι τάλας.
ΔΙΟΝΤΧΟΧ

σιώπα.
ΕΤΡΙΠΙΔΗΧ

σαφές δ’ αν είπεν ουδέ εν—
ΔΙΟΝΤΧΟΧ

μη πρΐε τούς δδόντας.
ΕΤΡΙΠΙΔΗΧ

άλλ’ η Ί,καμάνδρονς η τάφρους η ’π' ασπίδων 
έπόντας

γρυπαιέτους χαλκηλ,άτονς και ρημαθ" ίπποκρτημνα, 
930 ά ξυμβαλεΐν ού ράδά ην.

ΔΙΟΝΤΧΟΧ
νη τούς θεούς, εγω γούν 

ηδη ποτ εν μακρω χρόνοι ννκτος διηγρύπνησα 
τον ζουθόν Ιππαλεκτρυόνα ζητών τις έστιν ορνις.

ΑΙΧΧΤΛΟΧ
σημεΐον εν ταΐς νανσίν, ώμαθεστατ , ενεγεγραπτο.

ΔΙΟΝΤΧΟΧ
εγώ δε τον Φιλοζενου γ’ ωμήν ’'Έιρυζιν είναι. * 

86 Adapted from Euripides, Hippolytus 375-76.
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bugged along like that and the play was half over, he’d 
come out with a dozen words as big as an ox with crests and 
beetling brows, formidable bogey-faced things unfamiliar 
to the spectators.

AESCHYLUS
Good grief!

DIONYSUS
Be quiet!

EURIPIDES
And he wouldn’t say a single intelligible word—

DIONYSUS '
(to Aeschylus') Stop gnashing your teeth!

EURIPIDES
—but only Scamanders, or moats, or shields bronze- 
bossed and blazoned with griffin-eagles, and huge craggy 
utterances that weren’t easy to decipher.

DIONYSUS
By heaven, I myself “have lain awake through long 
stretches of night trying to figure out”86 what kind of bird a 
zooming horsecock is.

87 I.e. the ships at Troy, cf. Aeschylus’ Myrmidons fr. 134, Eu­
ripides’ Iphigeneia at Aulis 231 ff. 88 Probably Eryxis of
Cephisia (PA 5191), who had recently had a seat on the Council 
and (to infer from this context) a naval command.

AESCHYLUS
It was carved on the ships87 as a figurehead, you ignora­
mus!

DIONYSUS
And here I thought it was Philoxenus’ son, Eryxis!88
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ΕΥΡΙΠΙΔΗΣ
935 e!t ev τραγω8ίαις έχρην κάλ,ΕΚτρυόνα ττοιήσαι;

ΑΙΣΧΥΛΟΣ
συ δ’, ώ θΕοΐσιν Εχθρέ, ποΤ άττ έστίν άττ εποίβις;

ΕΥΡΙΠΙΔΗΣ
ούχ ίππαλ,ΕΚτρυόνας μά Δί’ ού8έ τραγΕλ-άφους, αττΕρ 

συ,
αν τοϊσι παραπΕτάσμασιν τοΐς Μηδικοί? 

γράφουσιν
άλλ’ ώ? παρέλαβον την τέχνην παρά σου το 

πρώτον Ευθύς
940 οί8οΰσαν νπο κομπασμάτων καί ρημάτων Επαχθών, 

ϊσχνανα μέν πρώτιστον αυτήν καί το βάρος
άφΕίλον

έπυλέλίοις καί πΕριπάτοις καί τΕυτΚίοισι λΕυκοΐς, 
χυλών 8ι8ούς στωμυλ,μάτων άπο βιβλίων άπτηθών 
ειτ άνέτρΕφον μονω8ίαις Κηφισοφώντα μΕίγνύς.

945 εΪτ ονκ έληρονν ο τι τύχοιμ" ού8’ ΕμπΕσών έφυρον, 
άλλ’ ονζιών πρώτιστα μέν μοι το γένος ΕΪπ’ αν

Ευθύς
τού 8ράματος.

ΑΙΣΧΥΛΟΣ
κράίττον γάρ ην σοι νη Δί’ η το σαυτού.

ΕΥΡΙΠΙΔΗΣ
ΕττΕΐτ άπο τών πρώτων Επών παρηκ αν ού8έν 

αργόν,
άλλ’ έλ,ΕγΕν η γυνή τε μοι χώ 8οΰλ,ος ού8έν ηττον,
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EURIPIDES
But really, should one write about a rooster in tragedy?

AESCHYLUS
And what about you, you enemy of the gods, what sort of 
things did you write about?

EURIPIDES
Certainly not horsecocks or goatstags, like you, the sort of 
things they embroider on Persian tapestries. No, as soon as 
I first inherited the art from you, bloated with bombast 
and obese vocabulary, I immediately put it on a diet and 
took off the weight with a regimen of wordlets and strolls 
and little white beets, administering chatter-juice pressed 
from books; then I built up its strength with an admixture 
of Cephisophon’s arias.89 And I didn’t write any old hum­
bug that came into my head, or charge in and make a mess, 
but the very first character who walked onto my stage 
started by explaining the origins of the play.

89 Cephisophon was evidently a close friend of Euripides; the 
later tradition that he helped write Euripides’ plays and seduced 
his wife (Life 92-96, cf. below, 1046-48) was probably derived 
from comedy.

AESCHYLUS
Because they were a damn sight better than your own!

EURIPIDES
Again, from the very first lines I wouldn’t leave any charac­
ter idle; I’d have the wife speak, and the slave just as much,
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χώ δεσπότης χη παρθένος χη γρανς αν.
ΑΙΧΧΤΛΟΧ

950 ειτα δητα
ονκ άποθανεΐν σε ταντ εχρην τολμώντα;

ΕΤΡΙΠΙΔΗΧ
μά τον Άττόλλω- 

δημοκρατικόν γάρ αντ έδρων.
ΔΙΟΝΤΧΟΧ

τοντο μεν εασον, ώ τάν 
ον σοι γάρ βστι περίπατος κάΚλιστα περί γε

τούτον.
ΕΤΡΙΠΙΔΗΧ 

έπειτα τοντονσι ΧαΧεΐν έδίδαξα—
ΑΙΧΧΤΛΟΧ 

φημι κάγώ.
955 ως πριν διδά^αι γ' ωφεΧες μέσος άιαρραγηναι.

ΕΤΡΙΠΙΔΗΧ 
λεπτών τε κανόνων είσβολάς επών τε γωνιασμούς, 
νοεΐν, όράν, ζννιέναι, στρέφειν έδραν, τεχνάζειν, 
κάχ νποτοπεΐσθαι, περινοεΐν άπαντα—

ΑΙΧΧΤΛΟΧ 
φημι κάγώ.

ΕΤΡΙΠΙΔΗΧ 
οικεία πράγαατ είσάγων^ οΐς χρώμεθ’, οϊς 

ζννεσμεν,
960 εζ ων γ αν εξηλεγχόμην ζννειδότες γάρ οντοι
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and the master, and the maiden, and the old lady.
AESCHYLUS

And for such audacity you surely deserved the death 
penalty!

EURIPIDES
No, by Apollo: it was a democratic act.

DIONYSUS
Better change the subject, my friend; that’s not the best 
theme for a sermon from you\

EURIPIDES
(indicating the spectators) Then I taught these people how 
to talk—

AESCHYLUS
I’ll say you did! If only you’d split in two before you had 
the chance!

EURIPIDES
—and how to apply subtle rules and square off their words, 
to think, to see, to understand, to be quick on their feet, to 
scheme, to see the bad in others, to think of all aspects of 
everything—

AESCHYLUS
I’ll say!

EURIPIDES
—by staging everyday scenes, things we’re used to, things 
that we live with, things that I wouldn’t have got away with 
falsifying, because these spectators knew them as well as I

957 'έδραν Ussher: έραν a 
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ηλεγχον αν μον την τέχνην άλλ’ ονκ έκομπολάκονν 
από τον φρονείν άποσπάσας, ονδ’ έζέπληττον

αυτούς,
Κνκνονς ποιων και Μέμνονας 

κωδωνοφαλαροπώλονς.
γνώσ^ι δέ τονς τούτον τ€ κάμονς έκατέρον μαθητάς. 

965 τοντονμενι Φορμίσιος Μεγαίυετός θ’ ο Μάνης, 
σαλπιγγολογχνπηνάδαι, σαρκασμοπιτνοκάμπται, 
ονμοι δέ Ί&,λειτοφών τβ και ®ηραμένης δ κομφός.

ΔΙΟΝΤΧΟΧ 
©ηραμένης; σοφός y άνηρ και δεινός εις τα πάντα, 
δς ην κακοΐς πον π^ριπέση και πλησίον παραστη, 

970 πέπτωκεν εζω των κακών, ον Χίος, άλλα Keto?.
ΕΤΡΙΠΙΔΗΧ 

TW^^VTOJXCPTOU^^^DOPeiP 
τοντοισιν είσηγησάμτην, 
λογισμόν ένθεις τη τέχνη 
και σκέφιν ώστ ηδη νοάίν 

975 απαντα και διειδέναι 
τά τ άλλα καί τάς οικίας 
οίκέίν άμεινον η προ τον 
κάνασκοπάίν “πώς τοντ έχβΐ; 
πον μοι τοδί; τις τόδ’ ’έλαβαν”

965 Μάγνης A, cf. Pollux 7.204—5
970 Κείος VAS λΧν: Κΐος R Κ £RVE: Κωος Aristarchus ap. 

χνε
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and could have exposed my faulty art. I never distracted 
their minds with bombastic bluster, and never tried to 
shock them by creating Cycnuses and Memnons with bells 
on their horses’ cheek plates.90 You can judge by com­
paring his followers and mine: his are Phormisius91 and 
Megaenetus the Stooge,92 bugle boys with long beards 
and lances, flesh-ripping pine-benders, while mine are 
Cleitophon93 and the sharp Theramenes.

90 Trojan allies slain by Achilles; Memnon was a character in 
Memnon and Weighing of Souls, but Cycnus cannot be assigned to 
any Aeschylean play on present evidence.

91 A moderate democrat whose beard suggested female geni­
talia (cf. Assemblywomen 97). 92 Otherwise unknown.

93 A supporter and then an enemy of the Four Hundred; Plato 
portrays him as an associate of the sophist Thrasymachus 
(Cleitophon 406a, 410c, Republic 328b, 340a).

94 Lit. “not a Chian [the lowest throw at dice] but a Cean [pun­
ning on 'Coan,’ the highest throw, and suggesting foreign ancestry 
or a connection with the Cean philosopher Prodicus].”

DIONYSUS
Theramanes? That man’s formidably intelligent across the 
board: if he happens to get into trouble or even comes 
close to it, he gives that trouble the slip, not a bust after all 
but a blackjack!94

EURIPIDES
That’s how I encouraged these people to think, by putting 
rationality and critical thinking into my art, so that now 
they grasp and really understand everything, especially 
how to run their households better than they used to, 
and how to keep an eye on things: “How’s this going?” 
“Where’d that get to?” “Who took that?”
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ΔΙΟΝΤΧΟΧ
980 νη τούς θεούς, ννν γονν Αθη­

ναίων άπας τις εΐσιωυ 
κέκραγε προς τούς οίκέτας 
ζητεί τε· “πον ’στιν η χύτρα; 
τις την κεφαλήν άπεδηδοκεν

985 της μαινίδος; το τρύβλιον 
το περνσινον τέθνηκε μοι. 
πον το σκόροδον το χθιζινόν; 
τις της ελάας παρέτραγεν” 
τέως δ’ άβελτερώτατοι

990 κεχηνότες μαμμάκνθοι, 
Μελιτίδαι καθηντο.

ΧΟΡΟΧ
(αντ) τάδε μεν λεύσσεις, φαίδιμ ’Αχιλλεν- 
993a συ δε τί, φέρε, προς ταντα λέξεις;
993b μόνον όπως

μη σ’ δ θνμος άρπάσας
995 έκτος οϊσει των έλαων 

δεινά yap κατηγόρηκεν. 
άλλ’ όπως, ω γεννάδα, 

μη προς οργήν άντιλέξεις, 
άλλα σνστείλας άκροισι

1000 χρώμενος τοΐς Ιστίοις, 
είτα μάλλον μάλλον άξεις 

καί φνλάξεις, ηνίκ αν το 
πνεύμα λείαν και καθεστηκος λάβης.
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DIONYSUS
Heavens yes, these days each and every Athenian comes 
home and starts yelling at the slaves, demanding to know 
“Where’s the pot? Who chewed the head off this sprat? 
The bowl I bought last year is shot! Where’s that garlic 
from yesterday? Who’s been nibbling olives?” They used to 
sit there like dummies, gaping boobies, Simple Simons.

CHORUS
“You behold all this, glorious Achilles!”95

95 The opening line of Aeschylus’ Myrmidons (fr. 131).

But what will you say in reply?
Only take care
that your anger doesn’t seize you 
and drive you off the track, 
for his accusations are formidable.
Yes, take care, good sir, 
that you don’t reply in a rage, 
but shorten your sails 
and cruise with them furled, 
then little by little make headway 
and keep watch for the moment 
when you get a soft, smooth breeze.
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ΚΟΡΤΦΑΙΟΧ
άλλ’ ώ πρώτος των 'Ελλήνων πυργώσας ρήματα 

σεμνά
1005 καί κοσμήσας τραγικόν λήρον, θαρρών τον κρουνον 

άφίει.
ΑΙΧΧΤΛΟΧ

θυμούμαι μεν τή ξυντυχία, καί μον τα σπλάγχν 
αγανακτεί,

εΐ προς τούτον 8εΐ μ’ άντιλέγειν ϊνα μή φάσκη δ’ 
άπορεΐν με,

άπόκριναί μ,οι, τίνος, οννεκα χρή θαυμάζειν άν8ρα 
ποιητήν;

ΕΤΡΙΠΙΔΗΧ
δεξιότητας καί νουθεσίας, οτι βελτίους τε ποιούμεν 
τούς ανθρώπους εν ταΐς πόλεσιν.

ΑΙΧΧΤΛΟΧ
1010 ταύτ ονν εί μή πεποίηκας,

άλλ εκ χρηστών καί γενναίων μοχθηρότερους
άπεάειζας, 

τί παθείν φήσεις άζιος είναι;
ΔΙΟΝΤΧΟΧ 

τεθνάναι- μή τούτον έρωτα.
ΑΙΧΧΤΛΟΧ

σκεφαι τοίννν οϊους αυτούς παρ’ εμού παρεδέξατο 
πρώτον,
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CHORUS LEADER
Now then, you who were the first of the Greeks to rear tow­
ers of majestic utterance and adorn tragic rant, take heart 
and open the floodgates!

AESCHYLUS
I’m enraged at this turn of events, and it sours my stomach 
that I have to debate this man, but I don’t want him claim­
ing that I’m at a loss, so answer me this: for what qualities 
should a poet be admired?

EURIPIDES
Skill and good counsel, and because we make people bet­
ter members of their communities.

AESCHYLUS
And if you haven’t done this, but rather turned good, 
upstanding people into obvious scoundrels, what punish­
ment would you say you deserve?

DIONYSUS
Death; you needn’t ask him\

AESCHYLUS
Then just consider what they were like when he took them
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€t γενναίους και τετραπηχεις, και μη 
8ια8ρασιπολίτας,

1015 μη8’ αγοραίους μη8ε καβάλους, ώσπερ νυν, μη8έ 
πανούργους,

άλλα πνέοντας 8όρυ και λόγχας και λευκολόφους 
τρυφαλείας

και πηληκας και κνημΐ8ας και θυμούς επταβοείους.
ΔΙΟΝΤΧΟΧ

και 8η χωρεί τουτι το κακόν· κρανοποιών αύ μ’ 
επιτρίφει.

ΕΤΡΙΠΙΔΗΧ
και τί συ 8ράσας ούτως αυτούς γενναίους 

εξε8ί8αζας;
ΔΙΟΝΤΧΟΧ

1020 Αισχύλε, λεζον, μη8’ αύθά8ως σεμνυνόμενος 
χαλεπαινε.

ΑΙΧΧΤΛΟΧ
8ράμα ποιησας ’'Αρεως μεστόν.

ΔΙΟΝΤΧΟΧ 
ποιον;

ΑΙΧΧΤΛΟΧ
τούς 'ΊΕπτ’ επι Θήβας-

ο θεασάμενος πας αν τις άνηρ ηράσθη 8άιος εϊναι.
ΔΙΟΝΤΧΟΧ

τουτι μεν σοι κακόν εϊργασται- Θηβαίους γάρ 
πεποίηκας
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over from me, noble six-footers and not the civic shirkers, 
vulgarians, imps, and criminals they are now, but men with 
an aura of spears, lances, white-crested helmets, green 
berets, greaves, and seven-ply oxhide hearts.

DIONYSUS
This is going from bad to worse: making helmets now— 
he’ll wear me out!

EURIPIDES
And just how did you train them to be so noble?

DIONYSUS
Speak up, Aeschylus, and don’t be willfully prideful and 
difficult.

AESCHYLUS
By composing a play chock-full of Ares.

DIONYSUS
Namely?

AESCHYLUS
My Seven Against Thebes; every single man who watched 
it was hot to be warlike.

DIONYSUS
Well, that was an evil accomplishment, because you’ve

1018 -τρίψει R A: -τρίψεις V K
1019 γενναίους R: ανδρείους V A K
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άυδρειοτερου? εί? τον πόλεμον και τούτον γ’ οννεκα 
τύπτον.

ΑΙΧΧΤΛΟΧ
1025 άλλ’ νμΐν αντ έζήν άσκεΐν, άλλ’ ονκ επί τουτ’ 

ετράπεσ^ε.
είτα διδά^α? Περσα?ρ.ετά τοΰτ’ επί^υρ,εΐυ 

ε^εδΤδα^α ~
νικάν-άει τούς άντιπάλονς, κοσαύσας εργον

αρεστόν.
ΔΙΟΝΤΧΟΧ

εχάρην γονν, ήνίκ επήκονσαν τον Δαρείον 
τεθνεώτος,

ο χορός δ’ ενθνς τώ χειρ’ ώ8ι σνγκρούσας εΐπεν 
“Ιανοϊ.”

ΑΙΧΧΤΛΟΧ
1030 ταντα γάρ άνάρα^ χρη πονητάς άετκεΐν. σκέψαι γάρ 

άττ αρχής
ώς ωφέλιμοι, των ποίητών οί γενναίοι, γεγένηνταί,
Όρφενς μεν γάρ τελετάς θ' ήμΐν κατέΒείζε φόνων τ 

άπεχεσθαί,
Μουσαίο? δ’ έζακέσεις τε νόσων καί χρησμούς, 

'Ησίοδο? δε
γης εργασίας, καρπών ώρας, άρότονς- ό δε θείος 

'Ομηρος
1035 από τον τιμήν καί κλέος έσχεν πλήν τονό’, οτι 

χρήστ εδίδα^ευ,
τάζεις, άρετάς, οπλίσεις άνόρών:

164



FROGS

made the Thebans96 more valiant in battle, and you de­
serve a beating for it.

1028 έττήκουσαν τον Sommerstein praeeunte Dover: ηκονσα
περί a

AESCHYLUS
No, you could all have had the same training, but you 
didn’t go in that direction. Thereafter I produced my Per­
sians, which taught them to yearn always to defeat the 
enemy, and thus I adorned an excellent achievement.97

DIONYSUS
I certainly enjoyed it when they listened to the dead 
Darius, and right away the chorus clapped their hands 
together like this and cried “aiee!”

AESCHYLUS
That’s the sort of thing that poets should practice. Just con­
sider how beneficial the noble poets have been from the 
earliest times. Orpheus revealed mystic rites to us, and 
taught us to abstain from killings; Musaeus instructed us 
on oracles and cures for diseases; Hesiod on agriculture, 
the seasons for crops, and ploughing. And where did the 
godlike Homer get respect and renown if not by giving 
good instruction in the tactics, virtues, and weaponry of 
men?

96 The Thebans were bitter enemies of Athens in the Pelopon­
nesian War.

97 The defeat of the Persians at Salamis (in 480) and Plataea 
(479).
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ΔΙΟΝΤΧΟΧ
καί μην ον ΤΙαντακλεα ye 

εδίδα^ευ όμως τον σκαιότατον. πρώην γονν, ηνίκ 
επεμπεν,

το κράνος πρώτον περιδησάμενος τον λόφον ημ,ελλ’ 
επιδήσειν.

ΑΙΧΧΤΛΟΧ
άλλ’ άλλους τοι πολλούς αγαθούς, ών ην καί 

Αάμαχος ηρως-
1040 οθεν ημη φρην άπομαξαμένη πολλάς άρετάς 

έποίησεν,
ΤΙατρόκλων, Ύενκρων θνμολεόντων, ϊν επαίροιμ 

άνδρα πολίτην
άντεκτείνειν αντον τοντοις, δπόταν σάλπιγγας 

άκούση.
άλλ’ ον μά ΔΓ ον Φαίδρας έποίονν πόρνας ονδε 

Ί,θενεβοίας,
ονδ’ οιδ’ ονδεις ηντνν ερώεταν πώποτ εποίησ-α 

γνναϊκα.
ΕΤΡΙΠΙΔΗΧ

μά Δί\ ον γάρ επην της Αφροδίτης ονδέν ctol.
ΑΙΧΧΤΛΟΧ

1045 μηδε γ’ έπείη-
άλλ επι σοι τοι και τοΐς οτόισιν πολλή πολλον

’πικαθητο, 
ώστε γε καντόν σε κατ’ ονν εβαλεν.
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DIONYSUS
Yes, but all the same he didn’t succeed with that lummox 
Pantacles,98 who just the other day, in a parade, was trying 
to fasten the crest to his helmet after he’d put it on!

98 Ridiculedin the same terms by Eupolis in the 420s (fr. 318).
99 His distinguished military career began in the 430s and 

ended with a courageous death in action in 414 (Thucydides 
6.101); though Aristophanes portrayed him as a braggart soldier 
in Achamians, he praised him after his death (Women at the 
Thesmophoria 841).

100 Both heroines (of Euripides’ Hippolytus and Stheneboea 
resp.) propositioned a stepson (Hippolytus, Bellerophon) and 
then accused him of rape when rejected.

AESCHYLUS
But surely he did succeed with many other brave men, one 
of whom was the hero Lamachus;99 from that mold my 
imagination created many profiles in courage, men like 
Patroclus and the lionhearted Teucer, in hopes of inspiring 
every citizen to measure himself against them every time 
he heard the bugle. But I certainly created no whores like 
Phaedra and Stheneboea,100 and no one can find a lustful 
woman in anything I ever composed.

EURIPIDES
Certainly not, since Aphrodite had absolutely nothing to 
do with you.

AESCHYLUS
And I hope she never does! Whereas she plunked herself 
down plenty hard on you and yours, and yes, even flattened 
you personally.
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ΔΙΟΝΤΧΟΧ
νή τον Αία τούτο γε τοι 8ή. 

ά γάρ εις τάς άλλοτρίας έποίεις, αντος τοντοισιν 
έπληγη ς.

ΕΤΡΙΠΙΔΗΧ 
και τί βλάπτονσ, ώ σχετλι άν8ρών, την πόλιν 

άμαί Αθενεβοιαΐ;
ΑΙΧΧΤΛΟΧ

1050 οτι γενναίας και γενναίων άν8ρών άλόχονς 
άνέπεισας

κώνεια πίνειν αίσχννθείσας 8ιά τούς <τούς 
ΙΒελλεροφόντας.

ΕΤΡΙΠΙΔΗΧ
πότερον δ’ ονκ οντα λόγον τούτον περί της Φαίδρας 

ζννεθηκα;
ΑΙΧΧΤΛΟΧ

μά Αι, άλλ’ οντ’· άλλ’ άποκρύπτειν χρή το πονηρον 
τόν γε ποιητήν,

καί μη παράγειν μη8ε 8ι8άσ-κειν. τοΐς μεν γαρ 
παι8αρίοισιν

1055 έεττί 8ι8ά<τκαλος οστις φράζει, τοΐσιν δ’ ήβώσι 
ποιηταί.

πάνν 8ή δει χρηστά λεγειν ημάς.
ΕΤΡΙΠΙΔΗΧ
ήν ονν σν λέγης Ανκαβηττονς
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DIONYSUS
That’s the truth, all right! You yourself got hit by the same 
stuff you wrote about other people’s wives.

EURIPIDES
And what harm did my Stheneboeas do to the community, 
you bastard?

AESCHYLUS
You motivated respectable women, the spouses of respect­
able men, to take hemlock in their shame over your 
Bellerophons.

EURIPIDES
But the story I told about Phaedra was already established, 
wasn’t it?

AESCHYLUS
Of course it was. But the poet has a special duty to conceal 
what’s wicked, not stage it or teach it. For children the 
teacher is the one who instructs, but grownups have the 
poet. It’s very important that we tell them things that are 
good.

EURIPIDES
So if you give us stuff like Lycabettus and massy Pamas-
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και Τίαρνασσών ημΐν μεγέθη, τοΰτ έστι το χρηστά 
διδάσκειν,

ον χρην φράζειν άνθ ρωπείως;
ΑΙΧΧΤΛΟΧ

άλλ’, ώ κακόδαιμον, ανάγκη 
μεγάλων γνωμών και διανοιών ίσα και τά ρήματα

τίκτειν.
1060 κάλλως €ΐκδ? τούς ημιθέους τούς ρημασι μείζοσι 

χρησθαι-
και γάρ τοΐς ίματίοις ημών χρώνται πολύ 

σεμνοτέροισιν
άμον χρηστώς καταδβίζαντος διάλυμηνω συ.

ΕΤΡΙΠΙΔΗΧ
τί δράσας;

ΑΙΧΧΤΛΟΧ
πρώτον gev τούς βασιλβύοντας ράκι άμπισχών, ιν 

έλβινοι
τοΐς άνθρώποις φαίνοιντ’ Είναι.

ΕΤΡΙΠΙΔΗΧ
τοΰτ ούν έβλαψα τί δράσας;

ΑΙΧΧΤΛΟΧ
1065 ούκουν ίθέλ^ι γ€ τριηραρχούν πλουτών ούδοις διά 

ταΰτα,
αλλά ρακίοις ποριιλάμονος κλάοι και φησι 

πόνοσθαι.
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sus,101 that’s supposed to teach what’s good? You should 
have done your instructing in plain human language.

101 Mountains.
102 A trierarchy was a service levied on the rich, who could sue 

for exemption by demonstrating insufficient wealth to a jury.

AESCHYLUS
Look, you wretch, great thoughts and ideas force us to pro­
duce expressions that are equal to them. And anyway, it 
suits the demigods to use exalted expressions, just as they 
wear much more impressive clothing than we do; that’s 
where I set a good example that you completely corrupted.

EURIPIDES
How so?

AESCHYLUS
First, you made your royals wear rags, so that they’d strike 
people as being piteous.

EURIPIDES
So what harm did I do there?

AESCHYLUS
Well, for one thing, that’s why no rich man is willing to 
command a warship, but instead wraps himself in rags and 
whines, claiming to be poor.102
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ΔΙΟΝΤΧΟΧ
νη την Δήμητρα χιτώνα γ’ εχων ουλών ερίων 

νπενερθεν.
καν ταντα λεγων έζαπατήση, περί τούς ιχθύς 

άνεκνψεν.
ΑΙΧΧΤΛΟΧ

είτ’ αν λαλιάν επιτηΒενσαι καί στωμνλίαν ε8ί8α£ας, 
1070 ή 'ξεκενωσεν τάς τε παλαίστρας καί, τάς πνγάς

ενετριψεν
των μειράκιων στωμνλλομενών, και τούς Παράλους 

άνεπεισεν
άνταγορενειν τοΐς άρχονσιν. καίτοι τότε γ’, ήνίκ 

εγώ ’ζων,
ονκ ήπίσταντ άλλ’ ή μάζαν καλέσαι και 

“ ρνππαπαΐ” είπείν.
ΔΙΟΝΤΧΟΧ

νή τον Άπόλλω, και προσπαρΒεΐν γ’ εις το στόμα 
τώ θαλάμακι,

1075 και μινθώσαι τον ξνσσιτον κάκβάς τινα 
ΧωποΒντήσαι-

1076/7 ννν δ’ αντιλέγει κονκετ ελαύνει- πλεΐ Βενρι κανθις 
εκεΐσε.

ΑΙΧΧΤΛΟΧ
πρίων 8ε κακών ονκ αίτιός έστζ;
ον προαγωγούς κατεΒειζ’ οντος,

1080 καί τικτονσας εν τοΐς ίεροΐς,
και μειγννμενας τοΐσιν άΒελφοΐς,
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DIONYSUS
When he’s actually wearing a soft woollen shirt under­
neath, by Demeter! And if he pulls that lie off, he pops up 
in the fish market!

AESCHYLUS
Then you taught people to cultivate chitchat and gab, 
which has emptied the wrestling schools and worn down 
the butts of the young men as they gab away, and prompted 
the crew of the Paralus to talk back to their officers.103 Yet 
in the old days, when I was alive, all they knew how to do 
was shout for their rations and cry “heave ho!”

DIONYSUS
God yes, and fart in the bottom benchers face, and smear 
shit on their messmates, and steal people’s clothes when on 
shore leave! Now they talk back and refuse to row, and the 
ship sails this way and that.

AESCHYLUS
And what evils can’t be laid at his door? Didn’t he show 
women procuring,104 and having babies in temples,105 and 
sleeping with their brothers,106 and claiming that “life is

1θ3 One of two triremes used for state business, whose all­
citizen crew were strongly democratic (cf. Thucydides 8.73.5).

104 Phaedras nurse in Hippolytus.
105 The heroine in Auge.
ιοθ Canace with Macareus in Aeolus, though this was probably 

a rape.
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και φασκούσας ου ζην το ζην; 
κατ εκ τούτων η πόλις ημών 
ύπογραμματέων άνεμεστώθη

1085 και βωμολόχων 8ημοπιθήκων 
έζαπατώντων τον 8ημον αεί, 
λαμπάδα δ’ ούδείς οιός τε φερειν 
υττ αγυμνασίας ετι νυνί.

ΔΙΟΝΤΧΟΧ
μά Δί’ ου 8ηθ’, ώστ επαφηυάνθην

1090 ΤΙαναθηναίοισι γελών, οτε 8η 
βρα8ύς άνθρωπός τις εθει κύφας 
λευκός, πίων, ύπολειπόμενος 
καί 8εινά ποιων καθ’ οί Ίίεραμης 
εν ταΐσι πύλαις παίουσ αυτού

1095 γαστέρα, πλευράς, λαγάνας, πυγήν 
ό 8ε τυπτόμενος ταΐσι πλατείαις 
υποπερ86μενος
φυσών την λαμπάδ’ εφευγεν.

χοροΧ
(στρ) μεγα το πράγμα, πολύ το νεΐκος, 

ά8ρος ό πόλεμος ερχεται.
1100 χαλεπόν ούν εργον 8ιαιρεΐν, 

όταν ό μεν τείνη βιαίως, 
ό δ’ επαναστρεφειν 8ύνηται 

κάπερεί8εσθαι τορώς.
άλλα μη ’ν ταύτω κάθησθον· 

είσβολαι γάρ είσι πολλοί 
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not life”?107 As a result, our community’s filled with assis­
tant secretaries and clownish monkeys of politicians for­
ever lying to the people, and from lack of physical fitness 
there’s nobody left who can run with a torch.

107 Perhaps Pasiphae in Polyidus.

DIONYSUS
Amen to that! I about died laughing at the Panathenaea 
when some laggard was running, all pale-faced, stooped 
over, and fat, falling behind and struggling badly; and then 
at the Gates the Potter’s Field people whacked his stom­
ach, ribs, flanks, and butt, and at their flat-handed slaps he 
started farting, and ran away blowing on his torch!

CHORUS
It’s a great affair, a great quarrel, 
a stem war that’s in progress!
So it’s a tough task to decide the issue, 
when one strives forcefully 
and the other can wheel around 
and sharply counterattack.
Now don’t just sit tight, you two:
there are plenty more thrusts to come,
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χάτεραι σοφισμάτων.
1105 δ τι nep ούν εχετον ερίζ,ειν, 

λεγετον, επιτον, ava Be Βέρετον 
τά re παλαιά και τά καινά, 

κάποκινΒυνεύετον λεπ­
τόν τι και σοφον λεγειν.

(άντ) εί Be τούτο καταφοβεΐσθον, 
μη τις άμαθια προση

1110 τοις θεωμενοισιν, ώς τά 
λβτττά μη γνώναι λεγόντοιν, 

μηΒεν όρρωΒεΐτε τούθ’· ώς 
ούκεθ’ ούτω ταντ’ e\ei.

έστρατευμένοι γάρ είσι, 
βιβλίον τ’ εχων έκαστος 
μavθάveι τά §€^ιά·

1115 αί φύσεις τ’ άλλως κράτισται, 
ννν Be και ηαρηκόνηνται. 
μηΒεν ονν Βείσητον, αλλά 

ηάντ εηεβιτον, θεατών γ’ 
οννεχ’, ώς οντων σοφών.

ΕΤΡΙΠΙΔΗΧ
και μην έπ αυτούς τούς ηρολόγους σοι τρέφομαι, 

1120 οηως το ηρώτον της τραγωΒίας μέρος
πρώτιστον αυτού βασανιώ τού Βεζιού- 
ασαφής γάρ ην εν τη φράσει τών πραγμάτων.
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and more intellectualities.
So whatever your grounds of dispute, 
argue out, attack, and lay bare 
the old and the new, 
and take a chance on saying 
something subtle and sage.

And if you’re afraid 
of any ignorance among 
the spectators, that they won’t 
appreciate your subtleties of argument, 
don’t worry about that, because 
things are no longer that way.
For they’re veterans, 
and each one has a book 
and knows the fine points; 
their natural endowments are masterful too, 
and now sharpened up.
So have no fear, 
but tackle it all, resting assured 
that the spectators are sage.

EURIPIDES
Now then, let me turn just to your prologues, so as first off 
to examine the first section of this competent man’s tragic 
drama, because he was obscure in the exposition of his 
plots.
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ΔΙΟΝΤΧΟΧ 
και ποιον αυτόν βασανιεΐς;

ΕΤΡΙΠΙΔΗΧ 
πολλούς πάνν.

πρώτον δε μοι τον εζ Όρεστείας λέγε.
ΔΙΟΝΤΧΟΧ

1125 άγε 8η σιώπα πας άνηρ. λέγ’, Αισχύλε.
ΑΐΧΧΤΑΟΧ

“Ερμη χθόνιε, πατρω έποπτεύων κράτη 
σωτηρ γενον μοι σύμμαχός τ αίτονμενω- 
ηκω γάρ εις γην την8ε και κατέρχομαι.”

ΔΙΟΝΤΧΟΧ 
τούτων έχεις φέγειν τι;

ΕΤΡΙΠΙΔΗΧ 
πλεΐν η 8ώ8εκα.

ΔΙΟΝΤΧΟΧ
1130 άλλ’ ον8έ πάντα ταντά γ εστ άλλ’ η τρία.

ΕΤΡΙΠΙΔΗΧ 
έχει δ’ έκαστον εϊκοσίν γ’ αμαρτίας.

ΔΙΟΝΤΧΟΧ
Αισχύλε, παραινώ σοι σιωπάν εί 8ε μη, 
προς τρισιν ίαμβείοισι προσοφείλων φανεί.

ΑΙΧΧΤΛΟΧ 
εγώ σιωπώ τώ8’;
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DIONYSUS
And what prologue of his do you mean to examine?

EURIPIDES
A great many. First, recite me the one from the Oresteia.

DIONYSUS
Come on, everyone, be quiet! Go ahead, Aeschylus.

AESCHYLUS
“Underworld Hermes, who keeps watch over the paternal 
domain, be now, I pray, my ally and savior, for I’ve come 
back to this land and return.”

DIONYSUS
Do you have any criticism of that?

EURIPIDES
A dozen or so.

DIONYSUS
But the whole quote is only three lines long!

EURIPIDES
And each one contains twenty mistakes.

DIONYSUS
Aeschylus, I advise you to keep quiet, or else you’ll be 
shown up as liable for even more than three iambics!

AESCHYLUS
Me keep quiet for him?
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ΔΙΟΝΤΧΟΧ 
εάν πείθτ) γ’ έμ,οί.

ΕΤΡΙΠΙΔΗΧ
1135 ενθνς γάρ φμ,άρτηκεν ουράνιον οσον.

ΑΙΧΧΤΛΟΧ 
δρας οτι ληρεΐς.

ΔΙΟΝΤΧΟΧ 
αλλ’ ολίγον γέ μοι μέλει.

ΑΙΧΧΤΛΟΧ 
πως φτ/ς μ’ άμαρτεΐν;

ΕΤΡΙΠΙΔΗΧ 
ανθις εξ αρχής λέγε.
ΑΙΧΧΤΛΟΧ

“Έρμη χθόνιε, πατρω’ εποπτενων κράτη.”
ΕΤΡΙΠΙΔΗΧ

ονκονν Όρέστης τοντ έπι τω τνμ,βω λέγει 
τω τον ττατρος τεθνεώτος;

ΑΙΧΧΤΛΟΧ
1140 ονκ άλλως λέγω.

ΕΤΡΙΠΙΔΗΧ
πότερ’ ονν τον 'Έιρμ/ην, ως δ πατήρ άπώλετο 
αντον βιαίως εκ γνναικείας χ^ρδς 
δόλοις λαθραίοις, ταντ εποπτενειν εφη;

ΑΙΧΧΤΛΟΧ
ον δήτ εκείνος, άλλα τον Έριοννιον
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DIONYSUS
If you take my advice.

EURIPIDES
I say he’s made a mistake of cosmic scale.

AESCHYLUS
Listen to you rant!

DIONYSUS
(to Aeschylus) Go ahead then, it doesn’t matter to me.

AESCHYLUS
What mistake are you referring to?

EURIPIDES
Recite it again.

AESCHYLUS
“Underworld Hermes, who keeps watch over the paternal 
domain.”

EURIPIDES
Now doesn’t Orestes say this at the tomb of his dead 
father?

AESCHYLUS
That’s exactly right.

EURIPIDES
So let me get this right: after his father had died violently at 
his wife’s hands in a secret plot, he was saying that Hermes 
“kept watch” while this happened?

AESCHYLUS
He was not! He called on Nether Hermes as “Underworld 
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1145 Έρμην χθόνιον προσεΐπε, κά8ήλου λίγων 
ότιη πατρωον τοντο κεκτηται γέρας.

ΕΤΡΙΠΙΔΗΧ
€Tt μεΐζον εξήμαρτες η ’γώ ’βουλόμην 
εί γάρ πατρωον το χθόνιον έχα γέρας—

ΔΙΟΝΤΧΟΧ
ούτω γ’ άν βίη προς πατρός τυμβωρύχος.

ΑΙΧΧΤΛΟΧ
1150 Atopvcre, πίνεις οίνον ούκ άνθοσμίαν.

ΔΙΟΝΤΧΟΧ
λεγ’ ετερον αύτω- συ δ’ επιτηρεί το βλάβος.

ΑΙΧΧΤΛΟΧ
“σωτηρ γενοΰ μοι σύμμαχός τ αίτουμενω.
ηκω γάρ εις γην την8ε και κατέρχομαι.”

ΕΤΡΙΠΙΔΗΧ
δι? ταύτον ημΐν εΐπεν ό σοφός Αισχύλος.

ΔΙΟΝΤΧΟΧ
πώς 8ίς;

ΕΤΡΙΠΙΔΗΧ
1155 σκοπεί τό ρημ ' ίγώ 8ε σοι φράσω.

“ηκω γάρ εις γην,” φησί, “και κατέρχομαι”· 
ηκειν 8ε ταύτόν εστι τω κατέρχομαι.

ΔΙΟΝΤΧΟΧ
νη τον Δί\ ώσπερ γ’ εϊ τις εϊποι γείτονι- 
“χρησον συ μάκτραν, εϊ 8ε βούλει, κάρ8οπον.” 
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Hermes,” and made it clear that Hermes possesses this 
function as a paternal inheritance.

EURIPIDES
That’s an even bigger mistake than I was looking for! Be­
cause if he possesses the underworld as a paternal inheri­
tance—

DIONYSUS
That would make him a graverobber on his father’s side!

AESCHYLUS
Dionysus, the wine you’re drinking has gone sour.

DIONYSUS
Recite him another one, and you watch for the mistake.

AESCHYLUS
“Be now, I pray, my ally and savior, for I’ve come back to 
this land and return.”

EURIPIDES
The sage Aeschylus has told us the same thing twice.

DIONYSUS
How twice?

EURIPIDES
Look at the expression, and I’ll show you. “I’ve come back 
to this land,” he says, “and return”; but “coming back to” is 
the same as “returning.”

DIONYSUS
Of course! It’s like asking your neighbor, “Lend me a 
kneading trough, or else a trough to knead in.”
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ΑΙΧΧΤΛΟΧ 
1160 ον Βήτα τούτο γ\ ω κατεστωμυλμένε 

άνθρωπε, ταύτ ear, αλλ’ άριστ επών εχον.
ΔΙΟΝΤΧΟΧ 

πώς δη; διδάξου γάρ με καθ’ ότι 8η λεγβις.
ΑΙΧΧΤΛΟΧ 

έλθεϊν μεν εις γην έσθ’ ότω μετη πάτρας- 
χωρίς γαρ άλλης συμφοράς έληλνθεν 

1165 φεύγων δ’ άνηρ ηκει τε και κατέρχεται.
ΔΙΟΝΤΧΟΧ

ευ νη τον Άπόλλω. τί συ λέγεις, Ευριπίδη;
ΕΤΡΙΠΙΔΗΧ 

ου φημι τον Όρεστην κατελθεϊν οϊκαΒε- 
λάθρα γάρ ηλθεν ου πίθων τούς κυρίους.

ΔΙΟΝΤΧΟΧ 
ευ νη τον 'Έιρμην ο τι λέγεις δ’ ου μανθάνω.

ΕΤΡΙΠΙΔΗΧ 
πέραινε τοίνυν έτερον.

ΔΙΟΝΤΧΟΧ 
1170 ϊθι πέραινε συ,

Αίσχύλ’, άνύσας- συ δ’ εις το κακόν απόβλεπε.
ΑΙΧΧΤΛΟΧ 

“τύμβου δ’ επ’ οχθω τωΒε κηρύσσω πατρι 
κλύειν, άκοΰσαι”—
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AESCHYLUS
That is not the same thing, you fool for folderol! The word­
ing is excellent.

DIONYSUS
How so? Explain to me what you mean by that.

AESCHYLUS
Anyone who belongs to a country can “come back” to it; he 
just arrives without any further circumstance. But an exile 
both “comes back” and “returns.”

DIONYSUS
Very good, by Apollo! What do you say, Euripides?

EURIPIDES
I deny that Orestes was coming home; he arrived secretly 
and without informing the authorities.

DIONYSUS
Very good, by Hermes, though I don’t know what you 
mean.

EURIPIDES
Well, go ahead with another line.

DIONYSUS
Yes, hurry up and go ahead, Aeschylus; and you keep an 
eye out for the mistake.

AESCHYLUS
“And at this burial mound I invoke my father, to hearken 
and hear—”
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ΕΤΡΙΠΙΔΗΧ 
τονθ’ έτερον ανθις λέγει, 

κλνειν, άκονσαι, ταντόν ον σαφέστατα.
ΔΙΟΝΤΧΟΧ 

1175 τεθνηκόσιν γάρ ελεγεν, ω μοχθηρέ σν, 
οΐς ουδέ τρις λέγοντες εζικνονμεθα. 
σν δε ττως έττοίβις τούς προλόγονς;

ΕΤΡΙΠΙΔΗΧ 
εγώ φράσω. 

καν πον δις εϊπω ταντόν, η στοιβην ϊδης 
ενονσαν εζω τον λόγον, κατάπτνσον.

ΔΙΟΝΤΧΟΧ
1180 ϊθι δη λέγ’· ον γάρ μονστιν άλλ’ άκονστέα 

σων προλόγων της όρθότητος των επών.
ΕΤΡΙΠΙΔΗΧ

“ην Οίδίπονς το πρώτον ενδαίμων άνηρ,”—
ΑΙΧΧΤΛΟΧ

αά τον Δί’ _ού δήτ’.-άλλα κακοδαίμων φύσει. 
όντινά γε, πριν φνναι μέν, Απόλλων εφη

1185 άποκτενεΐν τον πατέρα, πριν και γεγονέναι. 
πώς οντος ην το πρώτον εντνχης άνηρ;

ΕΤΡΙΠΙΔΗΧ 
“είτ εγένετ ανθις άθλιώτατος βροτών.”

ΑΙΧΧΤΛΟΧ 
μά τον Δί’ ον δητ, ον μεν ονν έπανσατο. 
πώς γάρ; οτε δη πρώτον μέν αντόν γενόμενον
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EURIPIDES
There again he says the same thing twice: “hearkening” 
and “hearing” are quite obviously identical.

DIONYSUS
Yes, but he was addressing the dead, my poor fellow, and 
we can’t reach them even if we speak three times! Now 
how did you compose your own prologues?

EURIPIDES
I’ll show you. And if anywhere I say, the same thing twice, 
or you spot any irrelevant padding, why go ahead and spit 
on me.

DIONYSUS
Go ahead then, recite one. I’m more than eager to hear the 
verbal precision of your prologues.

EURIPIDES
“At first was Oedipus a lucky man—”

AESCHYLUS
He certainly was not; he was bom unfortunate, seeing that 
he’s the one who, even before his birth, Apollo said would 
kill his father—before he was even conceived! So how 
could he be “at first a lucky man”?

EURIPIDES
“—but then he became the wretchedest of mortals.”

AESCHYLUS
Certainly not “became,” by heaven, because he never 
stopped being that, did he? Considering that as a newborn
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1190 χειμώνας όντος έζέθεσαν έν όστράκω, 
ϊνα μη ’κτραφείς γένοιτο τον πατρος φονευς- 
είθ’ ώς Πόλυβον ηρρησεν οίδών τω ττόδβ· 
€7Γ€ΐτα γρανν εγημεν αυτός ων νέος 
καί πρός γε τούτοις την εαυτόν μητέρα- 
είτ έξετύφλωσεν αυτόν.

ΔΙΟΝΤΧΟΧ
1195 ευδαίμων αρ' ην,

ει κάστρατήγησέν ye μετ Έραστρίδου.
ΕΤΡΙΠΙΔΗΧ 

ληρεΐς- έγώ δέ τούς προλόγους καλώς ποιώ.
ΑΙΧΧΤΛΟΧ

καί μην μα τον Δί’ ού κατ έπος γέ σου κνίσω 
το ρήμ’ έκαστον, άλλα συν τοΐσυν θβοΐς

1200 άπο ληκυθίου σου τούς προλόγους διαφθερώ.
ΕΤΡΙΠΙΔΗΧ 

άπο ληκυθίου σύ τούς εμούς;
ΑΙΧΧΤΛΟΧ

ένος μόνου, 
ποιείς γάρ ούτως ώστ έναρμόζειν άπαν, 
καί κωδάριον καί ληκύθιον καί θυλάκιον, 
έν τοΐς Ιαμβείοισι. δείζω δ’ αύτίκα.

ΕΤΡΙΠΙΔΗΧ 
ιδοΰ, σύ δείζεις;

ΑΙΧΧΤΛΟΧ 
φημί.
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they put him in a pot and exposed him in the dead of win­
ter, so he wouldn’t become his father’s murderer when he 
grew up; then he wandered off on two swollen feet to 
Polybus; then as a young man he married an old lady; and 
on top of that she was his own mother; and then he blinded 
himself.

DIONYSUS
Yes, a lucky man, provided he also shared command with 
Erasinides!108

108 Among the admirals at Arginusae who were put to death 
for failing to rescue the shipwrecked sailors.

EURIPIDES
Hogwash. I compose prologues very well.

AESCHYLUS
Look here, I certainly don’t intend to pick away at your 
expressions word by word; instead, the gods willing, I’ll 
demolish those prologues of yours with an oil bottle.

EURIPIDES
My prologues with an oil bottle?

AESCHYLUS
With only one. The way you compose, any such object can 
be tagged on to your iambics: “tuft of wool,” “oil bottle,” 
“little sack.” I’ll show you right now.

EURIPIDES
You’ll show me, will you?

AESCHYLUS
I will.
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1205
ΕΤΡΙΠΙΔΗΧ 
καί δη χρη Xeyetp.

“ΑϊγυτΓτος, ώς ό ιτλεΐστος εοτταρται λόγος, 
ζύν τταατί πεντη κοντά ναυτίλω πλάτη 
Αργος κατασχών”—

ΑΙΧΧΤΛΟΧ
ληκύθιον άπώλεσεν.
ΔΙΟΝΤΧΟΧ 

τουτι τί ην το ληκύθιον; ον κλαύσεται;
1210 λέγ’ ετερον αύτω πρόλογον, ΐνα και γνώ πάλιν.

ΕΤΡΙΠΙΔΗΧ
“Διόνυσος, δς θύρσοισι και νεβρών δοραΐς 
καθαπτός εν πεύκησι ΤΙαρνασσόν κάτα 
πήδα χορεύων”—

ΑΙΧΧΤΛΟΧ 
ληκύθιον άπώλεσεν.

ΔΙΟΝΤΧΟΧ
οϊμοι πεπληγμεθ’ αύθις υπό της ληκύθου.

ΕΤΡΙΠΙΔΗΧ
1215 άλλ’ ούδεν εσται πράγμα- προς γάρ τουτονϊ 

τον πρόλογον ούχ εζει προσάφαι λήκυθον, 
“ούκ εστιν όστις πάντ άνηρ ευδαιμονεί- 
η γάρ πεφυκως εσθλός ούκ εχει βίον, 
η δυσγενης ών”—

ΑΙΧΧΤΛΟΧ 
ληκύθιον άπώλεσεν.
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EURIPIDES
All right, I’d better recite one. “Aegyptus, as the story is 
most widely disseminated, by sailor’s oar together with his 
fifty sons, made for Argos and—”109

109 From Archelaus, according to the scholia, but ancient
scholars could not locate these Unes in the version available to 
them; presumably the opening in their text had been revised, ei­
ther by Euripides or (more likely, since this was among Euripides’ 
last plays) by later performers. 110 From Hypsipyle (fr. 752).

111 From Stheneboea (fr. 661).

AESCHYLUS
Lost his oil bottle.

DIONYSUS
What’s with this oil bottle? To hell with it! Recite him an­
other prologue, so I can hear that again.

EURIPIDES
“Dionysus, decked out with wands and fawnsldns midst 
the pines of Parnassus, leaping in the dance—”110 111

AESCHYLUS
Lost his oil bottle.

DIONYSUS
Ouch, we’re struck again by that oil bottle!

EURIPIDES
Well, no big deal. Here’s a prologue that he can’t attach an 
oil bottle to: “No man exists who’s blessed in everyway; he 
may have been noble bom yet lacking livelihood, he may 
have been lowborn and—”in

AESCHYLUS
Lost his oil bottle.
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ΔΙΟΝΤΧΟΧ
Ευριπίδη.

ΕΤΡΙΠΙΔΗΧ 
τί Φττίν;

ΔΙΟΝΤΧΟΧ
1220 ΰφέσθαί μοι Βοκεΐ-

το ληκύθων γάρ τούτο πνζυσέίται. πολύ.
ΕΤΡΙΠΙΔΗΧ 

ούδ’ αν μα την Δήμητρα φροντίσαι,μί ye· 
wvl γάρ αυτού τοΰτό γ’ έκκεκόφεταν

ΔΙΟΝΤΧΟΧ 
ΐθί 8ή λύγ’ έτερον κάπεχου τής ληκύθου.

ΕΤΡΙΠΙΔΗΧ
1225 “Χιδώυιόυ ποτ άστυ Κάδμος εκλι/πών 

’Αγήνορος παΐς”—
ΑΙΧΧΤΛΟΧ 

ληκύθων άπώλεσεν.
ΔΙΟΝΤΧΟΧ 

ω Βαι,μόνί άνΒρών, άποπρίω την λήκυθον, 
ϊνα μη διχικναίση τούς προλόγους ημών.

ΕΤΡΙΠΙΔΗΧ 
το τί; 

έγώ πρίωμαι, τώΒ’;
ΔΙΟΝΤΧΟΧ 

eav πείθη γ’ έμοί.
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DIONYSUS
Euripides?

EURIPIDES
What?

DIONYSUS
I think you should reef your sails; that oil bottle’s blowing 
up a gale.

EURIPIDES
Quite the contrary, I’m not at all worried. This time it’ll be 
knocked right out of his hand.

DIONYSUS
Then go ahead and recite another one, and dodge the oil 
bottle.

EURIPIDES
“Cadmus, Agenor’s son, departed Sidon’s citadel, 
and—”112

112 From the second Phrixus (fr. 819).

AESCHYLUS
Lost his oil bottle.

DIONYSUS
Listen, my friend, do buy that oil bottle, so he won’t 
mangle our prologues.

EURIPIDES
What’s that? Me buy from him?

DIONYSUS
If you take my advice.
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ΕΤΡΙΠΙΔΗΧ
1230 ον δήτ, έπ€ΐ πολλούς προλόγους 'έξω λέγειν 

ϊν ούτος ούχ e^et προσάψαι λήκυθον.
“Τίέλοψ ό Ύαντάλεως βίς Πΐσαρ μόλων 
θοαΐσνν 'ίπποις”—

ΑΙΧΧΤΛΟΧ 
ληκύθων άπώλεσεν.

ΔΙΟΝΤΧΟΧ 
όρας, προσηψεν αύθι,ς αύ την λήκυθον.

1235 άλλ’, ώγάθ’, eri και νυν άποδος πάση τέχνη· 
ληψ^ί γάρ οβολού πάνυ καλήν re κάγαθην.

ΕΤΡΙΠΙΔΗΧ
μά τον Δί’ ούπω γ’· έτι γάρ είσί μοι συχνοί.
“Οίνίύς ποτ έκ γης”—

ΑΙΧΧΤΛΟΧ 
ληκύθων απώλ^σ^ν.

ΕΤΡΙΠΙΔΗΧ 
εασον είπεΐρ πρωθ’ όλον με τον στίχον.

1240 “Οίνους ποτ έκ γης πολύμ^τρον λαβών στάχυν 
θύων άπαρχάς”—

ΑΙΧΧΤΛΟΧ 
ληκύθων άπώλ^σ^ν.

ΔΙΟΝΤΧΟΧ 
μεταξύ θύων; καί τίς αύθ’ ύφείλζτο;

ΕΤΡΙΠΙΔΗΧ 
εασον, ω τάν- προς τοδί γάρ είπάτω.
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EURIPIDES
I will not, because I can recite plenty of prologues where 
he won’t be able to attach an oil bottle. “Pelops, son of 
Tantalus, came to Pisa on swift steeds and—”113

113 From Iphigeneia among the Taurians (1-2).
114 From Meleager, but not the opening lines (fr. 515), which 

do not allow the tag.

AESCHYLUS
Lost his oil bottle.

DIONYSUS
There, he attached that oil bottle again! My man, there’s 
still time: please make him an offer. You’ll get it for an obol, 
and it’s fine quality.

EURIPIDES
No indeed, not yet; I’ve still got heaps. “Once Oeneus from 
his land—”114

AESCHYLUS
Lost his oil bottle.

EURIPIDES
At least let me finish the whole line first! “Once Oeneus 
from his land reaped a bounteous harvest, and while 
sacrificing the first fruits—”

AESCHYLUS
Lost his oil bottle.

DIONYSUS
In the middle of his sacrifice? And who swiped it?

EURIPIDES
Never mind, my man; let him respond to this: “Zeus, as the
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1245

1250

1255

1260

“Zevs, ώς λελεκται της αλήθειας νπο”—
ΔΙΟΝΤΧΟΧ 

άττολεΐς- epei γάρ “ληκνθιον άπώλεετεν.” 
το ληκνθιον γάρ τοΰτ βζτι τοΐς προλόγοισί σον 
ώσπερ τά σνκ επί, τοΐσιν οφθαλμοΐς εφν. 
άλλ’ εις τά μέλη προς των θεών αυτόν τραπον.

ΕΤΡΙΠΙΔΗΧ 
και, μην έχω γ’ οις αντον αποδείξω κακόν 
μελοποιδν οντα καί, ποιούντο. ταντ αεί.

ΧΟΡΟΧ 
τί ποτέ πράγμα γενησεται; 
φροντίζειν γάρ έγω ονκ έχω, 

τίν άρα μέμφιν έποίσει 
άνδρί τω πολύ πλείσπα δη 
και κάλλιστα μέλη ποιη- 
σαντι των μέχρι νννί.

θανμάζω γάρ εγωγ’ οπη 
μεμψεταί ποτέ τούτον 

τον Βακχεΐον άνακτα, 
και δέδοιχ’ νπέρ αντον.

ΕΤΡΙΠΙΔΗΧ 
πάνν γε μέλη θανμαστά- δείξει δη τάχα- 
εις εν γάρ αντοΰ πάντα τά μέλη ξνντεμω.
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true story goes—”115

115 From Wise Melanippe (fr. 481).
ιιθ Alternatively, “he’ll be the death of you ...”
117 (1) 1252-56 and (2) 1257-60 are apparently authorial vari­

ants, probably composed for the first (2) and the revised (1) ver­
sions of the play; (2) has perhaps lost one or more lines at the end.

DIONYSUS
You’ll be the death of me,116 because he’s going to say “lost 
his oil bottle.” Yes, that oil bottle grows on your prologues 
like sties on eyes. For heaven’s sake turn to his choral lyrics 
now.

EURIPIDES
Very well, I’ve got the evidence to show that he’s a bad lyri­
cist and writes the same thing over and over.

CHORUS117
How will this affair proceed?
I simply can’t imagine 
what criticism he aims to make 
of a man who composed 
more lyrics of the finest quality 
than anyone else to this day.

I simply can’t help wondering 
how he aims to criticize 
this Bacchic lord, 
and I’m afraid for him.

EURIPIDES
A great many wonderful lyrics, eh? We’ll soon find out, be­
cause I’m going to trim all his lyrics to a single pattern.
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ΔΙΟΝΤΧΟΧ
καί μην λογιονμαι ταντα των ψήφων λαβών.

ΕΤΡΙΠΙΔΗΧ
Φθιώτ Άχιλλβΰ, τί ποτ άνόροόάικτον άκούων 

1265 ίη κόπον ον πελάθεις ό/ αρωγόν;
Έιρμάν μεν προγονον τίομεν γόνος οί περί λίμναν. 
ίη κόπον ον πελάθεις επ’ αρωγόν;

ΔΙΟΝΤΧΟΧ
δυο σοι κόπω, Αισχύλε, τούτω.

ΕΤΡΙΠΙΔΗΧ
κύδιστ’ Άχαιωρ, Ατρεως πολνκοίρανε 

1269/70 μάνθανέ μον παί.
ίη κόπον ον πελάθεις επ’ αρωγόν;

ΔΙΟΝΤΧΟΧ
τρίτος, Αισχύλε, σοι κόπος οντος.

ΕΤΡΙΠΙΔΗΧ
ενφαμεΐτε. Μελισσονόμοι όόμον Αρτεμι-

1273/4 δος πελας οϊγειν.
1275 ιη κόπον ον πελάθεις επ" αρωγόν;

κύριός είμι θροεΐν δδιον κράτος αίσιον άνόρών.
ίη κόπον ον πελάθεις επ’ αρωγόν; * *

118 From Myrmidons (fr. 132).
119 From Ghost Raisers (fr. 273).
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DIONYSUS
Very well, and I’ll pick up some pebbles to count them off.

EURIPIDES
Phthian Achilles, why, when you hear the slaughter of 

heroes,—
Aiee the strike!—draw you not near to the 

rescue?118

120 Ancient scholars could not identify the source.
121 From Priestesses (fr. 87).
122 Agamemnon 104.

We, the people of the lake shore, honor Hermes our 
forebear—119
Aiee the strike!—draw you not near to the rescue?

DIONYSUS
That’s two strikes against you, Aeschylus.

EURIPIDES
Most reknowned of Achaeans, puissant child of 

Atreus,
hearken to me when I say—120

Aiee the strike!—draw you not near to the rescue?
DIONYSUS

That’s strike three, Aeschylus!
EURIPIDES

Keep holy silence! The Bee Governesses are nigh
to open the temple of Artemis—121

Aiee the strike!—draw you not near to the rescue?
I’ve mastery yet to declare the propitious drive of

wayfaring heroes.122
Aiee the strike!—draw you not near to the rescue?
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ΔΙΟΝΤΧΟΧ
ώ Zev βασιλεν, τό χρήμα των κόπων οσον. 
εγώ μεν ονν et? τό βαλανεΐον βούλομαι-

1280 νπό των κόπων γάρ τω νεφρώ βονβωνιώ.
ΕΤΡΙΠΙΔΗΧ

μή, πριν γ’ άκούσης χάτέραν στάσίν μελών 
εκ των κιθαρω8ικών νόμων είργασμένην.

ΔΙΟΝΤΧΟΧ
ϊθι 8ή πέραινε, και κόπον μή προστίθει.

ΕΤΡΙΠΙΔΗΧ
όπως Ά.χαιών 8ίθρονον κράτος,

1284/5 Ελλάδος ήβας, 
φλαττοθ ραττοφλαττοθ ρατ, 
Σφίγγα, 8υσαμεριάν πρύτανιν κννα, πέμπει,, 
φλαττοθ ραττοφλαττοθ ρατ, 
ζνν 8opt και χέρι πράκτορι θούριος ορνις,

1290 φλαττοθ ραττοφλαττοθ ρατ, 
κνρεΐν παρασχων ίταμαΐς κνσιν

1291/2 άεροφοίτοις, 
φλαττοθ ραττοφλαττοθ ρατ, 
τό σνγκλινές τ επ' Κίαντι,

1295 φλαττοθ ραττοφλαττοθ ρατ.
ΔΙΟΝΤΧΟΧ

τί τό φλαττοθρατ τοντ εστίν; εκ Μαραθώνας ή 
πόθεν σννέλεξας ίμονιοστρόφον μέλη;

123 Based on Agamemnon 108-11, with phrases inserted from
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DIONYSUS
Lord Zeus, what a volley of strikes! I’d like to get to the 
bathhouse, because these strikes have made my kidneys 
sore!

EURIPIDES
No, not till you’ve heard the next set of choral lyrics, made 
from tunes for the lyre.

DIONYSUS
Go ahead with it then, but don’t put in any strikes.

EURIPIDES
How the twin-throned command of the Achaeans, 
the flower of Greece—

brumda brumda brumda brum
sends the Sphinx, Head Bitch of Bad Days— 

brumda brumda brumda brum
with avenging spear and arm, did the warlike bird of 

omen—
brumda brumda brumda brum

that gave her into the hands of the nasty hounds
that roam the sky—

brumda brumda brumda brum
and the company clinging to Ajax—

brumda brumda brumda brum.123
DIONYSUS

What’s this brumda brumda brumda brum? Did you 
collect these rope-winders’ songs from Marathon or some­
place?

Sphinx (fr. 236), Thracian Women (fr. 84), and perhaps Memnon 
(cf. the scholia on 1291-92).
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1300

1305

1310

1315

AlXXTAOX 
άλλ’ ovv εγώ μεν εις τδ καλόν εκ τον καλόν 
ηνεγκον ανθ’, ΐνα μη τον αντον Φρννίχω 
λειμώνα Μουσών ίερδν δφθείην δρέπων 
οντος δ’ άπδ πάντων μεν φέρει, πορνωδιών, 
σκολίων Μελητου, Καρικών ανλημάτων, 
θρήνων, χορειών, τάχα δε δηλωθησεται. 
ενεγκάτω τις τδ λνριον. καίτοι τί δει 
λύρας επι τοντο; πον ’στιν η τοΐς όστράκοις 
αντη κροτονσα; δενρο, ^Ιονσ’ Έώοιπίδον, 
προς ηνπερ επιτήδεια ταντ’ αδειν μέλη.

ΔΙΟΝΤΧΟΧ 
αντη ποθ’ η Mover’ ονκ έλεσβίαζ,εν, ον.

ΑΙΧΧΤΛΟΧ 
άλκνόνες, αι παρ’ άενάοις θαλάσ­

σης κνμασι στωμνλλετε, 
τέγγονσαι νοτίοις πτερών 
ρανίσι χρόα δροσιζόμεναι- 
αϊ θ’ νπωρόφιοι κατά γωνίας 
είειειειειειλίσσετε δακτνλοις φάλαγγες 
ίστότονα πηνίσματα, 
κερκίδας άοιδον μελέτας, 
ϊν ο φίλανλος έπαλλε δελ-

1305 τοντο Sommerstein: τούτον a
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AESCHYLUS
Never mind that; I took them from a good source for a 
good purpose: so I wouldn’t be caught culling the same 
sacred meadow of the Muses as Phrynichus, whereas this 
one takes material from everywhere: whore songs, drink­
ing songs by Meletus,124 Carian pipe tunes, dirges, and 
dances. Someone hand me my lyre! Then again, who needs 
a lyre for this job? Where’s that female percussionist who 
plays potsherds? Oh Muse of Euripides, come out here; 
you’re the proper accompanist for a recital of these songs.

124 A sixth- (possibly early 5th-) century erotic poet, cf. 
Epicrates fr. 4.2.

125 A reference to the Lesbian musical tradition (e.g. Sappho) 
and to fellatio (associated by the Athenians with Lesbos) and 
implying both musical and sexual unattractiveness.

Enter Muse of Euripides.

DIONYSUS
This Muse once, well, she never gave throat to a Lesbian 
tune!125

AESCHYLUS
You halcyons, who chatter by the everflowing 
waves of the sea, 
wetting and bedewing the skin 
of your wings with rainy drops;
and you spiders in crannies beneath the roof 
who with your fingers wi-i-i-i-i-nd 
loom-taut spoofings, 
a recital by the minstrel loom, 
where the pipe-loving dolphin leaped
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1320

1325

1330

φις πρώραις κνανεμβόλοις 
μαντεία και σταδίους. 
οίνάνθας γάρος άμττβλου, 
βότρνος έλικα πανσίπονον, 
περίβαλλ’, ω τέκνον, ωλερας.

όρας top ττόδα τούτον;
ΕΤΡΙΠΙΔΗΧ 

δρω.
ΑΙΧΧΤΛΟΧ 

τί δαί; τούτον δρας;
ΕΤΡΙΠΙΔΗΧ 

δρω.
ΑΙΧΧΤΛΟΧ 

τοιαντι μέντοι σ-ύ ποιων 
τολμάς τάμα μέλη ψβγβιρ, 
άνα τδ δωδεκαμηχανον 
Κνρήνης μελοποιών;

τα μεν μέλη σον ταντα- βούλομαι δ’ ετι 
τον των μονωδιών διεξελθεΐν τρόπον.

ώ Νυκτδς κελαινοφαης όρφνα, 
τίνα μοι δνστανον δνειρον 
πέμπεις, αφανούς Άίδα πρόμολον,

1333 πρόμολον R V Κ: πρόπολον Aac: πρόπυλον APC 
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at the prows with their dark rams 
for oracles and race tracks.
Sparkle of the vine s winey blossom, 
anodyne tendril of the grape cluster, 
throw your arms around me, child!126 
Notice that foot?

126 A pastiche from Hypsipyle, with snippets from Meleager 
and Electra (435-37).

127 Cyrene was a famous courtesan, cf. Women at the Thesmo- 
phoria 98.

EURIPIDES
I do.

AESCHYLUS
And this one, see that?

EURIPIDES
I do.

AESCHYLUS
And you who compose such stuff 
have the nerve to criticize my songs, 
you who turn out lays a la Cyrene’s 
Twelve Tricks?127

That will do for your choral lyrics; now I want to have a 
close look at the style of your arias.

O darkness of Night gloomily gleaming, 
what baleful dream do you send me, 
an emanation from obscure Hades,

205



ARISTOPHANES

φυχάν αψυχοΓ εχοντα,
1335a
1335b 
1336a
1336b

Νυκτός πάίδα μελαίνας 
φρικώδη δείναν όψιν 
μελανονεκυείμονα

φόνια φόνια δερκόμενον, 
μεγάλους όνυχας εχοντα. 
αλλά μοι, άμφίπολοι, λύχνον άφατε

1339a
1339b

1340

κάλπισί τ’ εκ ποταμών δρόσον άρατε, 
θερμετε δ’ ύδωρ,

ώς αν θειον όνειρον άποκλύσω.
ίώ πόντιε δαΐμον,
τούτ έκείν· ίώ ζύνοικοι,

1343a
1343b

τάδ« τέρα θεάσασθε· τον άλεκτρυόνα 
μου ξυναρπάσασα φρούδη Γλύκη.
Νύμφαι όρεσσίγονοι,

1345 ώ Μανία, ζύλλαβε. 
εγώ δ’ ά τάλαινα 
προσέχουσ ετυχον έμαυτης 
εργοισι, λινού μεστόν άτρακτον 
είειειλίσσουσα χεροΐν

1350a
1350b

κλωστηρα ποιούσ, όπως 
κνεφάίος εις αγοράν 

φερουσ άποδοίμαν.
1352a
1352b

ό δ’ άνεπτατ άνεπτατ ες αιθέρα 
κουφοτάταις πτερύγων άκμαΐς, 

έμοϊ δ’ αχε’ άχεα κατέλιπε, 
δάκρυα δάκρυά τ απ' όμμάτων

206



FROGS

a thing of lifeless life, 
ghastly child of black Night, 
a fearful sight, 
shrouded in cadaverous black, 
with murderous murderous stare 
and big claws?
Now handmaidens, light me a lamp, 
fetch river dew in buckets, 
and heat the water, 
that I may wash away the god-sent dream. 
Oho god of the deep, 
its come to pass! Oho my fellow lodgers, 
behold these marvels: my rooster 
Glyce has snatched, and vanished! 
Nymphs of the mountains, 
and you, Mania,128 help me!

128 A typical name for a slave or freedwoman.

I, poor thing, 
happened to be seeing to my own 
chores, wi-i-i-inding in my hands 
a full spindle of flax 
as I made my cloth, so I could get 
to the market before sunup 
and sell it.
But he flew up flew up to the sky 
on the lightest of wingtips, 
leaving to me but woes woes, 
and tears tears from my eyes
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1355 έβαλαν έβαλαν ά τλάμων.
1356a άλλ\ ω Κρητες, Ίδας τέκνα,
1356b τά τόξα λαβόντες έπαμννατε,
1357a τά κώλά τ άμπάλλετε
1357b κνκλούμενοι την οικίαν.

άμα δβ Δίκτνννα παΐς ά καλά 
τάς κννίσκας εχονσ έλθέτω

1360 διά δόμων πανταχη.
1361a σν δ’, ώ Διός, διπύρονς άνέχονετα
1361b λαμπάδας όξυτάτας χεροϊν,

'Εκάτα, παράφηνον cis Γλυκτ/ς, 
όπως άν είσελθονσα φωράσω.

ΔΙΟΝΤΧΟΧ
πανσαιτθον ηδη των μέλών.

ΑΙΧΧΤΛΟΧ
κάμονγ άλις-

1365 €7τί τον σταθμόν γάρ αντον άγαγάίν βούλομαι 
οπζρ την ποίησιν νων μόνον-
το γάρ βάρος νω βασανιέί των ρημάτων.

ΔΙΟΝΤΧΟΧ
ere δεύρο ννν, εϊπερ γε δει και τούτο με, 
άνδρών ποιητών τνροπωλησαι τέχνην.

ΧΟΡΟΧ
1370 επίπονοί γ" οί δεξιοί- 

τάδε γάρ έτερον αν τέρας

I358 ά Kock: ’Άρτεμις a
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did I shed shed in my misery.
Now you Cretans, children of Ida, 
snatch up your bows and assist me! 
Shake a leg aleap 
and surround her house!
And with you let the fair maid Dictynna129 
take her pack of bitches and run 
all throughout her halls.

129 A Cretan goddess similar to Artemis.
130 This weighing scene is probably modelled on the scene in 

Aeschylus’ Weighing of Souls where Zeus weighs the souls of 
Achilles and Memnon as they fight.

And you, Hecate, daughter of Zeus, 
brandishing in your hands the most searing 
flame of your twin torches, 
light my way to Glyce’s, 
so I can go in and search!

DIONYSUS
Now both of you stop the songs.

1 AESCHYLUS

I’ve had enough too; what I’d like to do is take him to the 
scales.130 That’s the only real test of our poetry; the weight 
of our utterances will be the decisive proof.

DIONYSUS
(at the scales) Come over here then, if that’s what I really 
must do, weighing the art of poets like a cheese monger.

CHORUS
Experts are indefatigable, 
for here is another marvel,
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νεογμόν, άτοπίας πλεων, 
δ τις αν επενόησεν άλλος; 
μά τόν, εγω μεν ούδ’ αν ει τις

1375 ελ,εγέ μοι των επιτυχόντων, 
έπιθόμην, άλλ’ ωόμην αν 

αυτόν αυτά ληρεΐν.
ΔΙΟΝΤΧΟΧ

ϊθι δη παρίστασθον παρά τω πλάστιγγ’.
ΑΙΧΧΤΛΟΧ καί ΕΤΡΙΠΙΔΗΧ 

Ιδού.
ΔΙΟΝΤΧΟΧ

καί λαβομενω τό ρημ’ εκάτερος εϊπατον, 
1380 καί μη μεθησθον, πρΙν αν εγω σφων κοκκυσω.

ΑΙΧΧΤΛΟΧ καί ΕΤΡΙΠΙΔΗΧ 
έχόμεθα.

ΔΙΟΝΤΧΟΧ
τούπος νυν λεγετον εις τόν σταθμόν.

ΕΤΡΙΠΙΔΗΧ
“εϊθ’ ωφελ’ Άργους μη διαπτάσθαι σκάφος.”

ΑΙΧΧΤΛΟΧ
“^περχειε ποταμέ βούνομοί τ επιστροφαί.”

ΔΙΟΝΤΧΟΧ
κόκκυ.
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startling and altogether eccentric; 
who else could have thought it up? 
Gee, even if some chance passerby 
had told me about this, 
I wouldn’t have believed him, 
I’d have thought he was drivelling.

DIONYSUS
All right now, both of you stand by the scale pans.

AESCHYLUS AND EURIPIDES 
Here we are!

DIONYSUS
Now each take hold of your pan and speak a line into it, and 
don’t let go until I give a cuckoo call.

AESCHYLUS AND EURIPIDES 
Ready!

DIONYSUS 
Now speak your lines into the scales.

EURIPIDES
“Ah would the good ship Argo ne’er had winged her 
way.”131

131 Medea 1.
132 From Philoctetes (fr. 249).

AESCHYLUS
“O river Spercheius and the haunts where oxen graze.”132

DIONYSUS
Cuckoo!
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ΑΙΧΧΤΛΟΧ καί ΕΤΡΙΠΙΔΗΧ 
μεθεΐταί.

ΔΙΟΝΤΧΟΧ 
καί ττολΰ ye κατωτέρω 

χωρεΐ το τοΰδε.
ΕΤΡΙΠΙΔΗΧ 

1385 και τι ποτ €στί ταϊτιον;
ΔΙΟΝΤΧΟΧ 

ο τι; είσέθηκε ποταμόν, εριοπωλικώς 
υγρόν ποι,ήσας τούπος ώσπερ τάρια, 
συ δ’ είσέθηκας τούπος έπτερωμενον.

ΕΤΡΙΠΙΔΗΧ 
άλλ’ έτερον είπάτω τι κάντι,στησάτω.

ΔΙΟΝΤΧΟΧ 
λάβεσθε τοίνυν αύθις.

ΑΙΧΧΤΛΟΧ καί ΕΤΡΙΠΙΔΗΧ 
την ιδού.

ΔΙΟΝΤΧΟΧ 
1390 λέγε.

ΕΤΡΙΠΙΔΗΧ
“ούκ εστι Πείρους Ιερόν άλλο πλην λόγος.”

ΑΙΧΧΤΛΟΧ 
“μόνος θεών γάρ Θάματος ου δώρων ερα.”

1384 μ^θεΐται Radermacher: μ^θείτί. a
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AESCHYLUS AND EURIPIDES
There they go!

DIONYSUS
Look, this ones going much lower!

EURIPIDES
And just why is that?

DIONYSUS
Why? He put in a river, wetting his line like a wool mer­
chant wetting wool, while you put in a line with wings on it.

EURIPIDES
Well, let him speak another one and weigh it against mine.

DIONYSUS
Then take hold again.

AESCHYLUS AND EURIPIDES
Ready!

DIONYSUS
Speak.

EURIPIDES
“Persuasion s only temple is the spoken word.”133

133 From Antigone (fr. 170).
134 From Niobe (fr. 161).

AESCHYLUS
“For the only god who covets no gifts is Death.”134
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ΔΙΟΝΤΧΟΧ 
μέθετε.

ΑΙΧΧΤΛΟΧ και ΕΤΡΙΠΙΔΗΧ 
μεθεΐται.

ΔΙΟΝΤΧΟΧ
και το τον8έ γ’ αν ρέπει- 

θάνατον γάρ είσέθηκε, βαρντατον κακόν.
ΕΤΡΙΠΙΔΗΧ

1395 εγώ 8έ πειθώ γ\ έπος άριστ είρημένον.
ΔΙΟΝΤΧΟΧ

πειθώ 8έ κουφόν έστι και νουν ονκ έχον. 
άλλ’ ετερον αν ζητεί τι των βαρνστάθμων, 
ο τι σοι καθεΚζει, καρτεράν τι και μέγα.

ΕΤΡΙΠΙΔΗΧ
φέρε πον τοιοντον 8ητα μονστί; πον;

ΔΙΟΝΤΧΟΧ
φράσω-

1400 “βέβληκ Άχιλλεύς δυο κόβω και τέτταρα.” 
\έγοιτ αν, ώς αντη ’στι Χοιπη σφων στάσις.

ΕΤΡΙΠΙΔΗΧ
“σι8ηροβριθές τ ελαβε 8εζια ζνλον.”

1393 μίθετε I μεθεΐται Blass et Radermacher: μεθείτε μεθείτε a
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DIONYSUS
Let ’em go!

AESCHYLUS AND EURIPIDES
There they go!

DIONYSUS
His went down farther again, because he put in Death, the 
heaviest blow.

EURIPIDES
But I put in Persuasion, a word that’s always a propos.

DIONYSUS
Persuasion is a lightweight thing and has no mind of its 
own. Try to come up with something else this time, some­
thing heavyweight, big and strong enough to depress your 
pan.

EURIPIDES
Hmm, where have I got something like that? Hmm.

DIONYSUS
I suggest “Achilles cast two ones and a four.”135 Each speak 
your Unes, please, because this is your final weighing.

135 A poor throw in dice; the line is adapted from an unknown 
play.

136 From Meleager (fr. 531).

EURIPIDES
“He took in hand the handle heavy with iron.”136
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ΑΙΧΧΤΛΟΧ
“έφ άρματος γάρ άρμα και νεκρω νεκρός.”

ΔΙΟΝΤΧΟΧ
έξηπάτηκεν αν ere και ννν.

ΕΤΡΙΠΙΔΗΧ 
τω τρόττω;

ΔΙΟΝΤΧΟΧ
1405 δυ άρματ εισεθηκε καί νεκρώ δυο, 

ονς ονκ αν άραιντ ον8’ εκατόν Αιγύπτιοι.
ΑΙΧΧΤΛΟΧ

και μηκετ εμοιγε κατ έπος, άλλ’ είς τον σταθμόν 
αντός, τά παιδί’, η γννή, Ίίηφισοφών, 
εμβάς καθησθω, ξνλλαβών τά βιβλία-

1410 εγώ 8ε δυ’ επη των έμών έρώ μόνον.
ΔΙΟΝΤΧΟΧ

άν8ρες φίλοι, κάγώ μεν αντονς ον κρινώ.
ον γάρ δι’ εχθρας ον8ετέρω γενήσομαι·
τον μεν γάρ ηγονμαι σοφόν, τω δ’ η8ομαι.

ΠΛΟΤΤΩΝ
ον8εν άρα πράξεις ώνπερ ήλθες οννεκα.

ΔΙΟΝΤΧΟΧ
εάν 8ε κρίνω τον ετερον;

ΠΛΟΤΤΩΝ
1415 λαβών άπει

όπότερον αν κρίνρς, ϊν ελθ-ρς μη μάτην.
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AESCHYLUS
“Chariot upon chariot, corpse upon corpse.”137

137 From Glaucus ofPotniae (fr. 38).

DIONYSUS
He’s got the better of you once again!

EURIPIDES
How did he do it?

DIONYSUS
He put in two chariots and two corpses: even a hundred 
Egyptians couldn’t lift that!

AESCHYLUS
No more of this line-by-line for me; he could get in that 
pan himself, with his wife and kids and Cephisophon, and 
take his books along too, and I’d have only to recite two of 
my lines.

DIONYSUS
(to Pluto) These men are my friends, and I’ll not judge be­
tween them; I don’t want to get on the bad side of either of 
them. One I consider a master, the other I enjoy!

PLUTO
Then you won’t accomplish your mission here at all.

DIONYSUS
And what if I do reach a verdict?

PLUTO
The one you choose you may take back with you; that way 
you won’t have come for nothing.
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1420

ΔΙΟΝΤΧΟΧ 
εύδαι^οΓοίτ/ς. φέρε, πύθεσθε μου ταδί. 
εγίώκατηλθον επί ποιητην. τού χάριν; 
ϊν η πόλις σωθεΐσα τούς χορούς άγη. 
δπότερος ούνάν τη πόλει παραινεσειν 
μελλη τι χρηστόν, τούτον άζειν μοι δοκώ. 
πρώτον μεν ούν περίΆλκιβιάδου τίν εχετον 
γνώμην έκάτερος; η πόλις γάρ δυστοκεΐ.

ΑΙΧΧΤΛΟΧ 
εχει δε περί, αυτού τίνα γνώμην;

ΔΙΟΝΤΧΟΧ
τίνα;

1425 ποθεί μεν, έχθαίρει δε, βούλεται δ’ eyeip. 
άλλ’ δ τι νοεϊτον εϊπατον τούτου πέρι.

ΕΤΡΙΠΙΔΗΧ
μισώ πολίτην, όστις ώφελεΐν πάτραν 
βραδύς φανεΐται, μεγάλα δε βλάπτειν ταχύς, 
καί πόριμον αύτώ, τη πόλει δ’ άμηχανον.

ΔΙΟΝΤΧΟΧ
1430 ευ γ’, ώ Πόσειδορ. σύ δε τίνα γνώμην εχ^ις;

1428 φανεΐται R S: πεφυκε V A Κ

138 This brilliant, aristocratic, and notorious leader was 
elected to the command of the Sicilian Expedition in 415 but, 
soon after it sailed, fled to Sparta to avoid prosecution in the scan-
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DIONYSUS
Bless you! (to Aeschylus and Euripides') Now listen to me. 
I came down here for a poet. Why? So our city could sur­
vive and continue her choral festivals. So whichever of you 
is prepared to offer the city some good advice, he’s the one 
I’ve decided to take back with me. So for starters, which of 
you has an opinion about Alcibiades?138 The city’s in travail 
about him.

AESCHYLUS
And what does the city think of him?

DIONYSUS
Well: it yearns for him, detests him, and wants to have 
him.139 N ow both of you tell me what you think about him.

EURIPIDES
I detest the citizen who will prove to be slow to aid his 
country, quick to do her great harm, resourceful for him­
self, incompetent for the city.

DIONYSUS
Well said, by Poseidon! Now what’s your opinion?

dal of the Mysteries; in 411 he broke with the Spartans and was 
elected commander by the Athenian fleef, and enjoyed consider­
able success during the next four years; in 407 he triumphantly 
returned to Athens and was elected Supreme Commander, but af­
ter the naval defeat at Notium a few months later was dismissed 
and retired to an estate on the Hellespont (Xenophon Hellenica 
1.5.16-17), where in 404 he was assassinated on the orders of 
Lysander. Our passage shows that the issue of his recall was still a 
live one in the aftermath of Arginusae.

139 Adapted from a line in Ion’s Guards (fr. 44).
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ΑΙΧΧΤΛΟΧ
1431a ον χρή λέοντος σκύμνον εν πόλει τρέφειν.
1431b I μάλιστα μεν λέοντα μή V πόλει τρέφειν 

) ην δ’ εκτραφή τις, τοΐς τρόποις νπηρετεΐν.
ΔΙΟΝΤΧΟΧ

νή τον Αία τον σωτήρα, δνσκρίτως y ύχω· 
ό μεν σοφώς γάρ εϊπεν, ό 8’ έτερος σαφώς.

1435 άλλ’ €τι μίαν γνώμην έκάτερος εΐπατον 
περί τής πόλεως ήντιν εμετόν σωτηρίαν.

(Α)
ΕΤΡΙΠΙΔΗΧ

εϊ τις πτερώσας Ίίλεόκριτον Κινησία, 
άρειεν αύρας πελαγίαν νπερ πλάκα—

ΔΙΟΝΤΧΟΧ 
γέλοιον αν φαίνοιτο. νονν δ’ έ\βι τίνα;

ΕΤΡΙΠΙΔΗΧ
1440 €ΐ ναυμαχοΐεν, κατ’ εχοντες οζίάας
1441 ραίνοιεν είς τα βλέφαρα των εναντίων.

1437-50 sic disposuit Sommerstein, alii aliter
1438 άρειεν αύρας Sommerstein praeeunte MacDowell: 

αΐροιεν ανραι (ανραις Mpc) a
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AESCHYLUS
(A)

Its not good to rear a lion cub in the city.
(B)

Its best to rear no lion in the city.140

140 Apparently authorial variants, though we cannot tell which 
belonged to the original and which to the revision. Oracular refer­
ences to the lion often point to tyrants or political strongmen, e.g. 
Knights 1037-44, Aeschylus, Agamemnon 717-36.

141 Lines 1437-50 contain authorial variants whose priority 
and Une order are controversial; for this arrangement see Som- 
merstein ad loc.

142 In Birds 877 a fat man with an ostrich for a mother.

If you do raise one to maturity, then cater to its ways.
DIONYSUS

By Zeus the Savior, I can’t decide! One spoke sagely, the 
other clearly. So each of you tell me one more idea that you 
have about the city’s salvation.141

(A)
EURIPIDES

If someone were to wing Cleocritus142 with Cinesias, 
and send him aloft on the breezes o’er the watery 
plain—

DIONYSUS
That would be a funny sight! But what’s the point?

EURIPIDES
If there were a naval battle in progress, and they carried 
vinegar cruets, they could spray it in the enemy’s eyes.
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ΔΙΟΝΤΧΟΧ
1451 ευ γ’, ω Τίαλάμηδες, ω σοφωτάτη φύσις.
1452 ταυτι πότερ’ αυτός ηΰρες η Κηφισοφών; 

ΕΤΡΙΠΙΔΗΧ
1453 εγώ μόνος· τας δ’ όζίδας Κηφισοφών.
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(Β) 
ΕΤΡΙΠΙΔΗΧ 

βχώ μεν οϊδα και θέλω φράζειν.
ΔΙΟΝΤΧΟΧ 

1442 λέγε.
ΕΤΡΙΠΙΔΗΧ 

1443 όταν τά νΰν άπιστά πίσθ" τιγώμεθα, 
τα δ" οντα πίστ άπιστά—

ΔΙΟΝΤΧΟΧ 
1444 πώς; ου μανθάνω.
1445 άμαθέστερόν πως είπε και σαφέστερου. 

ΕΤΡΙΠΙΔΗΧ 
1446 εί των πολιτών οίσι νΰν πιστεΰομεν, 
1447 τούτοις άπιστήσαιμεν, οϊς δ’ ου χρώμεθα, 

τούτοισι χρησαίμεσθα—
ΔΙΟΝΤΧΟΧ 

1448 σωθείημεν αν;

1448 σωθείημεν αν R S: Ισως σωθείημεν (σωθεΐμεν Dawes) 
αν fere cett.
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DIONYSUS
By Palamedes,143 that’s good; you’re a genius! Did you 
think that up yourself, or was it Cephisophon?

143 The cleverest hero at Troy and a legendary inventor; sub­
ject of a play by Euripides parodied in Women at the Thesmo- 
phoria 768-84.

EURIPIDES
All by myself, but Cephisophon thought up the cruets.

(B)
EURIPIDES

I’ve got one that I’d like to tell you.
DIONYSUS

Go ahead.
EURIPIDES

When we put our trust in what’s untrusted, and what’s 
trustworthy is untrusted—

DIONYSUS
How’s that? I don’t follow. Try to speak somewhat less 
cleverly and more clearly.

EURIPIDES
If we stopped trusting the citizens we now trust, and 
start making use of the citizens we now don’t use—

DIONYSUS
Then we’d find salvation?
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ΕΤΡΙΠΙΔΗΧ
1449 €t ννν ye. 8νστνχονμεν εν τοντοισι, πώς
1450 τάναντί άν πράιζαντες ον σωζοίμεθ’ άν:

ΔΙΟΝΤΧΟΧ 
τί 8αί σν; τί λεγεις;

ΑΙΧΧΤΛΟΧ 
1454 την πόλιρ ννν μοι, φράσον

πρώτον τίσι χρήται· πάτερα τοΐς χρηστοίς;
ΔΙΟΝΤΧΟΧ 

1455 πό θεν;
μισεί κάκιστα. 

ΑΙΧΧΤΛΟΧ 
τοΐς ποντιροΐς 8’ ή8εται;

ΔΙΟΝΤΧΟΧ 
ον 8ήτ εκείνη y , άλλα χρήται προς βίαν.

ΑΙΧΧΤΛΟΧ 
πώς ονν τις άν (royaeie τοιαντην πάλιν, 
η μήτε χλαΐνα μήτε σισνρα ζνμφερεί;

ΔΙΟΝΤΧΟΧ 
1460 ενρισκε νή Δί’, εϊπερ άνα8νσει πάλιν.

ΑΙΧΧΤΛΟΧ 
εκεί φράσαιμ’ άν, ενθαδι δ’ ον βούλομαι.

ΔΙΟΝΤΧΟΧ 
μή 8ήτα σν y , άλλ’ ενθεν8^ άνίει τάγαθά.
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EURIPIDES
If we’re faring poorly with the current bunch, how 
wouldn’t we find salvation if we did the opposite?

DIONYSUS
And what about you? What have you got to say?

AESCHYLUS
Tell me who the city’s making use of now: the good people?

DIONYSUS
Of course not! She absolutely hates them.

AESCHYLUS
And she delights in the bad people?

DIONYSUS
No, she doesn’t; she makes use of them perforce.

AESCHYLUS
Then how could anyone save a city like that, if she won’t 
wear either a cloak or a goatskin?

DIONYSUS
By god, think of something, if you want to go back up there.

AESCHYLUS
I’ll tell you up there, but here I don’t want to.

DIONYSUS
Oh no you don’t; you send up your blessings from here.

1450 πράζαντΕς R S: ττράττοί'τβς V A K
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ΑΙΧΧΤΛΟΧ
την γην οταν νοαίσωσι την των πολεμίων
είναι σφετεραν, την δε σώζτέραν των πολεμίων 

1465 πόρον δε τάς νανς, απορίαν δβ τον πόρον.
ΔΙΟΝΤΧΟΧ

εν, πλην γ’ δ δικαστής αντα καταπίνει μόνος.
ΠΛΟΤΤΩΝ

κρίνοις αν.
ΔΙΟΝΤΧΟΧ 

αντη σφων κρίσις γενησεται.
αίρησομαι γάρ όνπερ η ψυχή θέλει.

ΕΤΡΙΠΙΔΗΧ
μεμνημένος ννν των θεών ονς ώμοσας

1470 η μην άπάζειν μ’ οϊκαδ\ αίρον τονς φίλονς.
ΔΙΟΝΤΧΟΧ

η γλωττ δμώμοκ , Αισχύλον δ’ αίρησομαι.
ΕΤΡΙΠΙΔΗΧ

τί δεδρακας, ω μιαρωτατ" ανθρώπων;
ΔΙΟΝΤΧΟΧ

εγώ;
έκρινα νικάν Αισχύλον, τιη γάρ ού;

ΕΤΡΙΠΙΔΗΧ
αϊσχιστον εργον προσβλέπεις μ είργασμένος;
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AESCHYLUS
When they think of the enemy’s country as their own, and 
their own as the enemy’s; and the fleet as their wealth; and 
their wealth as despair.

DIONYSUS
Good, except that the juryman will gobble that down all by 
himself!144

RLUTO 
Please render your verdict.

DIONYSUS
This will be my decision between you: I will choose the one 
that my soul wishes to choose.

EURIPIDES
Now remember the gods by whom you swore that you’d 
take me back home, and choose your friends.

DIONYSUS
It was my tongue that swore:145 I’m choosing Aeschylus.

EURIPIDES
What have you done, you absolute scum of the earth?

DIONYSUS
Me? I’ve judged Aeschylus the winner; why shouldn’t I?

EURIPIDES
How can you look me in the eye after doing something so 
utterly disgraceful?

144 Referring to state pay for public services.
145 Cf. line 101-2, above.
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ΔΙΟΝΤΧΟΧ
1475 τί δ’ αισχρόν, ην μη τοΐς θεωμένοις 8οκη;

ΕΤΡΙΠΙΔΗΧ 
ω σχέτλιε, περιόψει με 8η τεθνηκότα;

ΔΙΟΝΤΧΟΧ 
τίς δ’ οΐ8εν εί το ζην μεν εστι κατθανείν, 
το πνεΐν 8ε δειπνεΐν, το 8ε καθεν8ειν κωδιον;

ΠΛΟΤΤΩΝ 
χωρεΐτε τοίννν, ω Διόννσ, εϊσω.

ΔΙΟΝΤΧΟΧ 
τί 8αί;

ΠΛΟΤΤΩΝ 
ϊνα ξενίσω<μεν> σφω πριν άποπλεΐν.

ΔΙΟΝΤΧΟΧ 
1480 εν λέγεις

νη τον Δί’· ον γάρ άχθομαι τω πράγματι.
ΧΟΡΟΧ 

(στρ) μακάριός γ’ άνηρ εχων 
ξύνεσιν ηκριβωμένην. 
πάρα 8ε πολλοΐσιν μαθεΐν- 

1485 δδ^ γάρ εν φρονεΐν 8οκησας

1480 suppl. Rogers

146 Euripides’ Aeolus, fr. 19, with “the spectators” substituted 
for “those who do it.”

147 The first phrase is from Euripides’ Polyidus (fr. 638).
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DIONYSUS
What’s disgraceful, if it doesn’t seem so to the specta­
tors?146

EURIPIDES
You bastard, are you going to stand by and watch me stay 
dead?

DIONYSUS
Who knows if life be really death, and breath be dinner, 
and sleep a fleecy blanket?147

Exit EURIPIDES.148

PLUTO
Dionysus, you two go along inside now.

DIONYSUS
Why?

PLUTO
So we can entertain you before you depart.

DIONYSUS
Good suggestion, by Zeus; I can’t complain about that!

pl uto escorts dionysus and aeschyl us into the palace.

CHORUS
Happy the man who has 
keen intelligence, 
as is abundantly clear: 
this man, for his eminent good sense,

148 Either he runs off or is wheeled back inside on the 
eccyclema, if it was used (cf. entrance at 830).
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πάλιν άπεισιν οϊκαδ’ αΰ^ις, 
επ’ άγαθω μεν τοΐς ττολίταις, 
επ’ άγαθω δε τοις εαυτού 
ζυγγενέσι τε και φίλοισι, 

1490 διά τδ συνετός είναι.

(άντ) χαρίεν ούν μη ^ωκράτει 
παρακαθήμενον λαλεΐν, 
άποβαλόντα μουσικήν 
τά τε μέγιστα παραλιπόντα

1495 της τραγωδικής τέχνης.
το δ’ εττι σεμνοΊσιν λόγοισι 
και σκαριφησμοΐσι λήρων 
διατριβήν αργόν ποιεΐσθαι, 
παραφρονοΰντος άνδρός.

ΠΛΟΤΤΩΝ
1500 άγε δη χαίρων, Αισχύλε, χώρει, 

καί σώζε πάλιν τήν ημετέραν 
γνώμαις άγαθαΐς, καί παίδευσον 
τούς άνοητονς- πολλοί δ’ είσίν- 
καί δδς τουτι Κλεοφώρτι φέρων

1505 και τουτουσί τοϊσι πορισταΐς 
λΐύρμηκί θ’ όμον καί ^ικομάχιρ

1501 νμετέραν Scaliger
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149 It is likely, though not indicated in the text, that
Persephone enters as well, in view of her prominent Eleusinian 
associations. 149 150 Cf. 678 n. The objects given by Pluto (and
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is going back home again, 
a boon to his fellow citizens, 
a boon as well
to his family and friends, 
through being intelligent.

So what’s stylish is not to sit 
beside Socrates and chatter, 
casting the arts aside 
and ignoring the best 
of the tragedian’s craft. 
To hang around killing time 
in pretentious conversation 
and hairsplitting twaddle 
is the mark of a man who’s lost his mind.

Enter pluto with Aeschylus, dionysus, and xan- 
THIAS.149

PLUTO
Fare you well then, Aeschylus. Save our city with your fine 
counsels, and educate the thoughtless people; there are 
many of them. And take this and give it to Cleophon;150 
and this to the Commissioners of Revenue,151 together 
with Myrmex152 and Nicomachus;153 and this to Archeno-

more fittingly carried byXanthias than by Aeschylus, who will de­
part carrying a torch) are instruments of suicide, probably a 
sword, a noose, and a mortar of hemlock (cf. 121-34).

151 Nothing is known of their particular functions.
152 Otherwise unknown.  Probably the defendant in 

Lysias 30 (399/98), who currently held an appointment to review, 
consolidate, and supervise the public inscription of the laws. 

153
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τάδε δ’ Άρχενόμω- καί φράζ’ αντοΐς 
ταχέως ηκειν ώς έμε δενρί 
καί μη μέλλειν- καν μη ταχέως

1510 ηκωσιν, έγώ νη τον Άττόλλω 
στίξας αντονς και ξνμποδίσας 
μετ Αδειμάντον τον Αενκολόφον 

1513/4 κατά γης ταχέως άποπέμψω.
ΑΙΧΧΤΛΟΧ

1515 ταυτα ποιήσω- σν δε τον θακον 
τον έμον παράδος Ί,οφοκλεΐ τηρέΐν 
καί διασωζειν, ην άρ’ έγώ ποτέ 
δενρ’ άφίκωμαι. τούτον γάρ έγώ 
σοφία κρίνω δεύτερον είναι.

1520 μέμνησο δ’ όπως ο πανούργος άνηρ 
καί φεν8ολόγος καί βωμολόχος 
μη8έποτ εις τον θακον τον έμον 
μη8" ακων έγκαθεδεΐται.

ΠΛΟΤΤΩΝ 
φαίνετε τοιννν νμέίς τοντω

1525 λαμπάδας ίεράς, χάμα προπέμπετε 
τοΐσιν τούτον τούτον μέλεσιν 
καί, μολπαΐσιν κελαδονντες.

XOPOS
πρώτα μεν ενοδίαν αγαθήν άπιόντι ποιητη 
εις φάος δρννμένω δότε, δαίμονες οι κατά γαίας, 

1530 τη δε πόλει μεγάλων αγαθών άγαθάς έπινοίας- 
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mus;154 and tell them hurry on down here to me, without 
delay; and if they don’t come quickly, by Apollo I’ll tattoo 
them, clap them in leg irons, and dispatch them below 
ground right quick,155 along with Leucolophus’ son, 
Adeimantus!156

154 Otherwise unknown.
155 These punishments were available to masters or overseers 

with misbehaved slaves.
156 Alcibiades’ cousin, who fled Athens after implication in the 

scandal of the Mysteries in 415, returned in 407, and then served 
as a general. He was the only Athenian prisoner not executed by 
the Spartans after Aegospotami, where he was widely believed to 
have behaved treasonously (Xenophon, Hellenica 2.1.32, cf. As­
semblywomen 644-45), so that the reference here was probably 
added for the revised production. It may be relevant to Pluto’s 
threat that he had unsuccessfully opposed an Assembly motion to 
mutilate all enemy prisoners (Xenophon ibid.).

AESCHYLUS
That I shall do. And you hand over my chair to Sophocles 
to look after and preserve, for I rank him second to me in 
the art. And remember to see to it that that criminal, that 
liar, that buffoon, never sits down on my chair, not even 
accidentally.

PLUTO
(to the Chorus') Now display your sacred torches in this 
man’s honor and escort him forth, hymning his praises with 
his own songs and melodies.

CHORUS
First, you gods below earth, grant to the departing poet a 
fine journey as he ascends to the sunlight, and to the city 
grant fine ideas that will bring fine blessings. For that way 
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παγχν γάρ εκ μ€γάλων άχέων πανσαίμ^θ’ άν ούτως 
άργαλέων τ εν οττλοις ζννόδων. Κλέοφων δέ

μαχέσθω
κάλλος ο βονλόμένος τούτων πατρίου; €ν άρούραις.
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we may have an end of great griefs and painful encounters 
in arms. Let Cleophon do the fighting, and any of those 
others who wants to fight on his own native soil!157

157 Implying non-Athenian ancestry, cf. 678-82, 730-33.
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INTRODUCTORY NOTE

No precise information about the production of Assem­
blywomen survives,1 but internal evidence dates it to the 
period of the “Corinthian War” (395-387/6), evidently be­
tween 392, the earliest the Athenians could be said to have 
had “a fleeting glimpse of salvation” (202-3), and the pro­
duction of Wealth in 388; references to proposals to launch 
a fleet (197-98) and to collect large revenues by levying a 
new tax (823-29) best suit 391 (after the arrest and dis­
missal of Conon had cost Athens both his fleet and Persian 
money), or possibly 390 (after a fleet had actually been 
launched). Greater precision is impossible, for in Assem­
blywomen allusions to the political status quo are few, and 
serve mainly to motivate its abolition in favor of a radically 
new system, a communal utopia under female governance.

1 A scholium on line 193, citing Philochorus (FGrH 328 F 
148), preserves discussion about the date, but is vaguely worded 
and probably corrupt.

As in Lysistrata a heroine, Praxagora (“Woman Effec­
tive in Public”), leads her fellow Athenian women in a plot 
to save Athens from male misgovemance: the women dis­
guise themselves as men, pack the Assembly, vote to trans­
fer power to themselves, and elect Praxagora to be their 
commander. But unlike Lysistrata, whose plot was a tem­

238



ASSEMBLYWOMEN

porary intervention designed to force the men to stop the 
war and return Greece to normality, Praxagora enacts a 
permanent economic, social, and sexual revolution. Pri­
vate property is abolished: every citizen is to surrender his 
possessions to the common store, from which the women 
will provision all citizens equally, civic buildings having 
been turned into communal dining halls. Household and 
family are abolished too: dividing walls are to be removed, 
and any man may copulate with, and have children by, any 
woman, provided that the young and the beautiful of both 
sexes copulate with the old and the ugly first. As for slaves 
and other non-citizens, they will do the farming and (pre­
sumably) all other manual labor, and are debarred from 
sexual competition with citizens. In the new order, social 
inequalities based on wealth, age, and beauty are thus 
eliminated, and with them the principal motives for civic 
selfishness.

A pair of episodes illustrate the two main elements of 
the plan and the main problem that threatens their imple­
mentation: the desire of some to take unfair advantage of 
the new system by holding onto the privileges that they 
had enjoyed under the old. The first is a conversation be­
tween a law-abiding citizen, who is preparing to surrender 
his property, and a selfish sceptic, who hesitates to surren­
der his own. At the end of the scene the sceptic goes off to 
claim his place at the communal dinner while still hoping 
keep his property. We never learn whether his cheating 
succeeds, but Praxagora has already explained that under 
the new regime the desire to own property makes no 
sense, since everyone will be amply supplied from the 
common store. The second episode illustrates the new 
equality of sexual opportunity, which gives priority to the 
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old and the ugly. In this more elaborate scene, a young man 
who has enjoyed the communal feast nevertheless tries to 
visit his young girlfriend, but is frustrated by the interven­
tion of three hags, each one older and uglier than the last, 
who stake their legal claim to his services. In the end the 
young man is dragged off by the last two hags together, 
since in their case it proves impossible to resolve the ques­
tion of priority.

The final scene illustrates the benefits enjoyed by men 
who cooperate with the new regime. Praxagoras husband 
Blepyrus, earlier counted among the old and ugly and the 
last to come to dinner, now arrives in the embrace of two 
young girls, his virility apparently recovered. All that re­
mains is for a tipsy maid to invite Blepyrus and the Chorus, 
representing all the women, to dance off to the feast, 
which she describes in opulent terms in a lively song.

In creating the comic utopia of Assemblywomen Aristo­
phanes does not set up a true gynecocracy, where women 
usurp male roles,2 but rather takes an old idea (at work 
also in Lysistrata), that polis management should be like 
household management, to its logical conclusion: the 
household actually replaces the polis, with the women 
playing their traditional roles as managers and caregivers. 
And since the polis is abolished, the men have no duties 
other than to put on their new clothes, eat, drink, and 

2 Mythical models included the Amazons (dramatized in an 
earlier comedy by Cephisodorus) and the Lemnian Women (com­
edies by Aristophanes and Nicochares); Pherecrates’ Tyrannis (cf. 
frs. 152, 269) and Theopompus’ Lady Soldiers probably featured 
gynecocracies as well.
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copulate. In effect, the men will enjoy a life of carefree 
boyhood, with women doing all the chores—not unlike 
Hesiods Golden Age, when men “lived like gods, with 
carefree heart, free and apart from trouble and pain,” or 
the Silver Age, when “a boy was raised by his dear mother 
for a hundred years, a large infant playing in his house.”3 
But by relieving men of their responsibilities the women 
realize important gains too: liberated from confinement in 
their husbands’ households, they may openly associate, en­
joy the sexual freedom hitherto reserved for men without 
need of deception, and rest assured that their household 
will not be damaged by the men’s foolish policies.

3 Works and Days 112-13,130-31.
4 In Achamians of 425 Aristophanes had complained that as­

semblies were poorly attended and that ordinary citizens were 
discouraged from speaking up.

5 Socrates, for example, reportedly believed in the natural 
equality of women: Xenophon Symposium 2.9.

Assembly women also satirizes contemporary Athenian 
fondness for political experimentation and theorizing. The 
political crisis and constitutional reforms precipitated by 
the loss of their empire in 404, in combination with an As­
sembly revitalized by the introduction of pay for atten­
dees,4 had prompted the Athenians to discuss and debate 
their democratic system afresh, and also stimulated spec­
ulation about ideal systems of government, including 
women’s potential for participation in civic affairs.5 The 
best known of these ideal states, Plato’s Republic, indeed 
envisions a regime for elite Guardians that is essentially 
the same as Praxagora’s, save for its abolition of the tradi­
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tional distinction between mens and women’s work, and 
its system of eugenic breeding.6 Since Assemblywomen 
cannot on chronological grounds have caricatured Repub­
lic, Plato may in fact have been inspired by the play; if both 
authors drew on a common source, it is unlikely to have 
been a written one, since Aristotle tells us that Plato s sys­
tem had no antecedents.7

6 See especially Republic, books 3 and 5.
7 Politics 1266a31-36,1274b9-10; he would hardly have men­

tioned a comic antecedent.

Assemblywomen follows the pattern of Aristophanes’ 
fifth-century comedies in its plot but shows significant 
changes in formal structure, particularly in its handling of 
the chorus. Though the chorus plays a prominent role at 
the beginning and end of the play, its silent and gradual en­
try, subsequent absences, and minimal involvement in the 
central scenes are paralleled only in tragedy; there is no 
parabasis and only a truncated agon; and the choral songs 
separating episodes are absent from the script, the lacuna 
sometimes indicated by the note chorou (‘place for a cho­
rus”), as would become the norm by Menanders time.

Text

One papyrus contains parts of 32 lines of Assembly­
women, and four independent medieval MSS preserve the 
play in whole (R A) or in part (A Γ). The MSS divide into 
two families, with R on one side, and on the other A Γ, 
which have a common ancestor, and A, which derives from 
a close relative of Γ that was thoroughly corrected from R 
or a copy of R. Another MS (B), though derived from a 
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copy of Γ, contains a number of good conjectures. The Al­
dine editio princeps (1498) was based on a MS (no longer 
extant) stemming from an ancestor of Λ that incorporated 
a number of corrections and emendations, some of which 
are found also in B.

Sigla
Π PMich. inv. 6649 (IV/V), lines 600-16, 638-54
R Ravennas 429 (c. 950)
S Readings found in the Suda
A Parisinus Regius 2712 (XIV), lines 1-282
Γ Laurentianus 31.15 (c. 1325), lines 1-1135
A (= Pel) Perusinus H 56 (XVin)
B Parisinus Regius 2715 (XV), lines 1-1135
a the consensus of R A Γ A (1-282), R Γ A (283- 

1135), R A (1136-end)

Annotated Editions

F. Η. M. Blaydes (Halle 1881).
J. van Leeuwen (Leiden 1905).
B. B. Rogers (London 1902), with English translation.
R. G. Ussher (Oxford 1973).
G. Paduano (Milan 1983), with Italian translation.
M. Vetta (Milan 1989), with Italian translation.
A. H. Sommerstein (Warminster 1998), with English 

translation.
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TA TOT ΔΡΑΜΑΤΟΧ ΠΡΟΧΩΠΑ

ΠΡΑΞΑΓΟΡΑ, γυνή 
Αττική

ΓΤΝΗ Α, γείτων 
ΤΙραζαγόρας

ΓΤΝΗ Β
ΒΛΕΠΤΡΟΧ, ανήρ

ΤΙραξαγόρας 
ΓΕΙΤΩΝ Βλεπύρου 
ΧΡΕΜΗΧ 
ΑΝΗΡ φειδωλός 
ΚΗΡΤΚΑΙΝΑ 
ΓΡΑΤΧ A 
ΝΕΑΝΙΧ
ΕΠΙΓΕΝΗΧ, μ,ειράκιον
ΓΡΑΤΧ Β
ΓΡΑΤΧ Γ
ΘΕΡΑΠΑΙΝΑ

Πραξαγόρας

ΧΟΡΟΧ γυναικών 
Αττικών

ΚΩΦΑ ΠΡΟΣΩΠΑ
ΧΙΚΗΝ και

ΠΑΡΜΕΝΩΝ, οίκεται 
τοΰ Γείτονας

ΜΕΙΡΑΚΕΧ δυο
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DRAMATIS PERSONAE

PRAXAGORA, an 
Athenian wife

FIRST WOMAN, a 
neighbor of Praxagora

SECOND WOMAN, 
Praxagoras neighbor

BLEPYRUS, Praxagoras 
husband

NEIGHBOR of Blepyrus
CHREMES
SELFISH MAN
HERALD, a woman 

appointed by Praxagora
FIRST OLD WOMAN
GIRL
EPIGENES, a young man 
SECOND OLD WOMAN 
THIRD OLD WOMAN 
MAID of Praxagora

CHORUS of Athenian
women

SILENT CHARACTERS
SICON and 

PARMENON, 
Neighbors slaves

TWO GIRLS
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ΕΚΚΛΗΧΙΑΖΟΤΧΑΙ

ΠΡΑΒΑΓΟΡΑ 
ώ λαμπρόν ομμα τον τροχηλάτον λύχνον, 
κάλλιστ εν ενστόχοισιν εζηνρημενον— 
γονάς τε γάρ σάς και τυχας 8ηλώσομεν 
τροχω γάρ ελαθεις κεραμικής ρύμης νπο 

5 μνκτηρσι λαμπράς ήλιον τιμάς έχεις— 
ορμα φλογός σημεία τά ζνγκείμενα. 
σοϊ γάρ μόνω 8ηλονμεν εικότως, έπει 
καν τοΐσι 8ωματίοισιν Άφροόίτης τρόπων 
πειρωμεναισι πλησίος παραστατεΐς, 

10 λορδονμένων τε σωμάτων επιστάτην 
οφθαλμόν ονόεις τόν σόν έζείργει όόμων. 
μόνος όε μηρών εις άπορρητονς μνχονς 
λάμπεις άφενων την επανθονσαν τρίχα- 
στοάς 8ε καρπόν Βακχίον τε νάματος

15 πλήρεις νποιγνύσαισι σνμπαραστατεΐς- 
και ταντα σννόρών ον λαλεΐς τοΐς πλησίον, 
άνθ" ών σννείσει και τά ννν βουλεύματα
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An Athenian street before daybreak; the stage building 
represents three houses. From the central house emerges a 
youngfigure wearing mens clothing but a womans mask, 
and carrying a walking stick and lighted lamp.

PRAXAGORA1

1 Praxagora s name means “Woman Effective in Public”; her 
opening lines parody an unknown tragic source or sources.

O radiant eye of the wheel-whirled lamp, fairest invention 
of skilled artisans (yes, I shall reveal your pedigree and 
fortunes, for whirled on the wheel by the potter’s impetus, 
you bear the sun’s radiant offices in your nozzles): broad­
cast now the fiery signal as arranged, (she swings the lamp 
to and fro) You alone we make privy to our plot, and rightly, 
for also in our bedrooms you stand close by as we essay 
Aphrodite’s maneuvers; and when our bodies are flexed, 
no one banishes from the room your supervisory eye. You 
alone illuminate the ineffable nooks between our thighs, 
when you singe away the hair that sprouts there; and you 
stand by us when stealthily we open pantries stocked with 
bread and the liquor of Bacchus; and you’re an accomplice 
that never blabs to the neighbors. So you’ll be in on our 
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δσα Χκίροί,ς εδο£ε ταΐς εμαΐς φίλαις. 
άλλ’ ούδεμία ττάρεστιρ ας ηκειν έχρήν.

20 καίτοι προς ορθρον y έστίν, η δ’ εκκλησία 
αύτίκα μάλ*  εσται· καταλαβεΐν δ’ ημάς έδρας

2 A women s festival for Demeter.

23 δει τάς εταίρας κάγκαθιζομένας λαθεΐν,
22 ας Φυρόμαχός ποτ εϊπεν, ει μέμνησθ’ ετι.

τί δητ αν εϊη; πότερον ονκ έρραμμένους
25 εχουσι τούς πώγωνας, ονς είρητ εχειν; 

η θαίμάτια τάνδρεΐα κλεφάσαις λαθεΐν 
ην χαλεπόν αύταΐς; αλλ’ δρω τονδϊ. λύχνον 
προσιόντα. φέρε νυν έπαναχωρησω πάλιν, 
μη καί τις ων άνηρ δ προσιών τυγχάνει.

ΚΟΡΤΦΑΙΑ
30 ωρα βαδίζειν, ώς δ κηρυζ άρτίως 

ημών προσιονετών δεύτερον κεκόκκνκεν.
ΠΡΑΞΑΓΟΡΑ

εγω δε γ’ υμάς προσδοκώσ εγρηγόρη 
την νύκτα πάσαν, άλλα φέρε την γείτονα 
τηνδ’ έκκαλέσωμαι θρυγανώσα την θύραν. 
δει γάρ τον άνδρ’ αυτής λαθεΐν.

22-23 transp. Dover
22 Φνρόμαχός R: Χφυρόμαχός AFAS X(i)R: Κλεόμαχός 

ύρΑ X(ii)R wSrA
31 -ουσών LeFebvre: -όντων a
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present plans too, all that my friends agreed on at the 
Scira.2

3 Evidently this Phyromachus (otherwise unknown) had 
somehow mispronounced hetairoi “associates” as hetairai “cour­
tesans”; and hedras “seats” can also mean “rear ends.”

But not one of the women who are supposed to meet 
here has shown up, though it’s almost light and the Assem­
bly begins any minute. We wenchmen must grab our seats, 
as Phyromachus once put it, if you still remember,3 and 
settle ourselves without attracting attention. What can be 
keeping them? Don’t they have the false beards they were 
told to get? Was it hard for them to swipe their husbands’ 
clothes without getting caught?

A figure dressed like a man and carrying a lamp and bun­
dle enters the orchestra through a wing, leading several 
other figures, similarly dressed; these and the women soon 
to follow form the Chorus.

But I see a lamp over there, coming this way. I’ll duck aside 
in case it happens to be a man.

CHORUS LEADER
Time to move! Just now, as we were on our way, the Herald 
crowed a second time.

PRAXAGORA
And I was up the whole night waiting for you. Now let me 
call this neighbor of mine out of the house; I’ll scratch 
softly at her door, since her husband mustn’t notice.

first woman emerges from the door, dressed in mens 
clothing.
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35

40

45

50

ΓΤΝΗ A
ηκονσά τοι 

νπο8ονμενη το κννμά σου των 8ακτνλων, 
άτ ον καταόαρθονσ. ό γάρ άνηρ, ώ φίλτάτη, 
^αλαμίνιος γάρ εστιν ω ζννειμ’ εγώ, 
την ννχθ’ όλην ηλαννε μ εν τοΐς στρώμασνν, 
ώστ άρτι, τοντί θοίμάτιον αντον ’λαβον.

TLPAJBATQPK 
καί μην όρώ καί ΚλβίΓαρβτην καί ^ωστράτην 
προσιονσαν η8η τήν8ε και ΦιλαΐΡίτηρ.

ΚΟΡΤΦΑΙΑ 
ονκονν επείξεσθ’; ώς Γλνκη κατώμοσεν 
την νστάτην ηκονσαν οίνον τρεις χοάς 
η μην άποτ^ίσ^ιν κάρ^βίνθων χοίνικα.

ΠΡΑ5ΑΓΟΡΑ
την ^μίκνθίωνος 8’ ονχ ορας ΙΛεΧίστίχην 
σπεν8ονσαν έν ταΐς εμβάσυν; καί μοί 8οκεΐ 
κατά σχολήν παρά τάν8ρ'ος εζελθεΐν μόνη.

ΓΤΝΗ A 
την τον καπηλον 8’ ονχ όρας Γενσιστράτην 
εχονσαν εν τη δε^ια την λαμπά8α;

ΠΡΑΕΑΓΟΡΑ 
καί την Φίλο8ωρητον τε καί 3ίαι,ρητά8ον 
όρώ προσιούσας χάτέρας πολλάς πάνν 
γνναίκας, ο tl περ εστ οφελος εν τη πόλεί.
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FIRST WOMAN
I was just getting dressed when I heard you give the secret 
knock: see, I wasn’t asleep. You know, my dear, the man I 
live with is from Salamis,4 and all night long he was sailing 
me under the sheets, so I just now got the chance to grab 
his cloak.

4 These islanders were noted oarsmen.
5 Typical names. 6 An ordinary name.
7 Perhaps this Smicythion (identity unknown) was negligent

or impotent. 8 A comic version of women’s names ending in -
strate: Geusi- suggests wine drinking.

9 Identities unknown.

PRAXAGORA
Hey, I see Cleinarete and Sostrate coming, and there’s 
Philainete.5

CHORUS LEADER
Get a move on; Glyce6 solemnly swore that the last woman 
here will be fined ten quarts of wine and a bag of chick­
peas!

PRAXAGORA
Look, there’s Smicythion’s wife Melistiche trying to run in 
her old man’s boots!7 And I think she’s the only one who 
had no trouble getting away from her husband.

FIRST WOMAN
And there’s the barkeep’s wife Geusistrate.8 See her, with 
the torch in her hand?

PRAXAGORA
And there’s Philodoretus’ wife, and Chaeretades’,9 and a 
lot more women besides, anyone who’s anybody in town!
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55

60

65

70

ΓΤΝΗ B 
και πάνυ ταλαιπώρως εγωγ’, ω φιλτάτη, 
έκβρασα παρέ8υν· ό γάρ άνηρ την νύχθ' ολην 
εβηττε τριχίΒων εσπέρας εμπλη μένος.

ΠΡΑΞΑΓΟΡΑ
κάθησθε τοίνυν, ώς άν άνέρωμαι τά8ε 
υμάς, επειΒη οτυλλελεγμένας όρώ, 
όσα ^κίροις_ε8οζ€ν εί 8ε8ράκατε.

ΓΤΝΗ A
εγωγε. πρώτον μέν γ’ εχω τάς μασχάλας 
λόχμης Βασυτέρας, καθάπερ ην Συγκείμενον, 
έπειθ’, όπόθ’ άνηρ είς άγοράν οϊχοιτό μου, 
άλειφαμένη τό σώμ*  όλον 8ι ημέρας 
εχραινόμην εστώσα προς τον ήλιον.

ΓΤΝΗ Β
κάγωγε- το Σύρον 8έ γ’ εκ της οικίας 
ερριφα πρώτον, ϊνα 8ασ~υνθείην ολη 
και μη8έν εΐην έτι γυναικι προσφερής.

ΠΡΑΕΑΓΟΡΑ
έχετε 8έ τούς πώγωνας, ούς εϊρητ έχειν 
πάσαισιν ύμίν, οπότε συλλεγοίμεθα;

ΓΤΝΗ A
νη την 'Ιύκάτην, καλόν γ’ εγωγε τουτονί.

69 ύμΐν R Λ: ήμΐν Α Γ
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Enter second woman on the run.

SECOND WOMAN
I had an awful time, my dear, making my escape and get­
ting over here quietly. My husband stuffed himself with 
anchovies at dinner last night and was up all night cough­
ing.

PRAXAGORA
(to Women and Chorus) Now then, please be seated, so I 
can put a question to you, now that I see you’re all here: 
have you done everything we agreed on at the Scira?

FIRST WOMAN
I have. First, I’ve got armpits bushier than underbrush, 
just as we agreed; then, whenever my husband went off to 
the agora, I oiled myself and stood in the sun all day getting 
a tan.

SECOND WOMAN
Me too. I threw my razor out of the house right away, so 
that I’d get hairy all over and not look female at all.

PRAXAGORA
And you’ve all got the beards you were told to bring with 
you when next we met?

FIRST WOMAN
Sure, by Hecate; isn’t this one a beauty?
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ΓΤΝΗ B 
κάγωγ' 'Επικρατούς ονκ δλίγω καλλίονα.

ΠΡΑΒΑΓΟΡΑ 
υμείς δβ τί φάτε;

ΓΤΝΗ A 
φασί- κατανεύουσι γοΰν.

ΠΡΑΒΑΓΟΡΑ
και μην τά γ’ άλλ’ ΰμΐν δρω πεπραγμένα- 
Δακωνικάς γάρ έχετε καί βακτηρίας

75 καί θαίμάτια τάνδρεΐα, καθάπερ εϊπομεν.
ΓΤΝΗ A

εγωγε τοι το σκύταλον έξηνεγκάμην 
τδ του Δαμίου τουτί καθεύδοντος λάθρα.

ΓΤΝΗ Β 
τοΰτ εστ εκείνο τδ σκύταλον ω πέρδεται.

ΠΡΑΒΑΓΟΡΑ
νη τδν Δία τδν σωτήρ’ επιτήδειός γ’ αν ην

80 την του πανόπτου άιφθεραν ένημμενος 
εϊπερ τις άλλος βουκολεϊν τδν δήμιον, 
άλλ’ άγεθ' όπως και ταπί τούτοις δράετομεν, 
έως ετ εστίν άστρα κατά τδν ουρανόν 
ηκκλησία δ’, εις ην παρεσκευάσμεθα

85 ημείς βαδίζειν, εξ έω γενησεται.

78 εκείνο τδ σκύταλον ω Bothe: εκείνο (εκείνων S) των 
σκυταλών ων aS
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SECOND WOMAN
And mines a far piece nicer than Epicrates’!10 11

10 A populist politician nicknamed “shield-bearer” because of 
his imposing beard (Platon fr. 130).

11 Presumably this unidentifiable Lamius (according to the 
scholia, a nickname for one Mnesitheus) was likened to the fabled 
ogre Lamia, who carried a stick and “farted when captured” 
(Wasps 1177).

12 Argus was the many-eyed giant sent by Hera to stand guard 
over Zeus’ human favorite, Io, whom she had turned into a heifer.

PRAXAGORA
And what about the rest of you?

FIRST WOMAN
They’ve got them; see, they’re nodding yes.

PRAXAGORA
And I see you’ve taken care of everything else: you’ve got 
Spartan boots and walking sticks and men’s cloaks, just as 
we said.

FIRST WOMAN
I’ve brought Lamius’ shillelagh; I took it as he slept.

SECOND WOMAN
That must be the shillelagh he uses to fart!11

PRAXAGORA
By Zeus the Savior, if he wore old All-Eyes’ leather jacket 
he’d be the very man to provide fodder for the public exe­
cutioner.12 But let’s get on with the next items of business, 
while there are still stars in the sky. The Assembly we’re 
prepared to attend begins at dawn.
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90

95

100

105

ΓΤΝΗ A
νη τον Δί’, ώστε δει γε καταλαβεΐν έδρας 
υπό τω λίθω των πρύτανεων καταντικρύ.

ΓΤΝΗ Β
ταυτί γέ tol νη τον Δί’ έφερόμην, ϊνα 
πληρουμένης ξαίνοιμι της εκκλησίας.

ΠΡΑθΑΓΟΡΑ 
πληρουμένης, τάλαινα;

ΓΤΝΗ Β
νη την ’Άρτεμιν 

εγωγε. τί γάρ αν χείρον άκροωμην άρα 
ζαίνουσα; γυμνά δ’ εστί μου τά παιδία.

ΠΡΑΞΑΓΟΡΑ
ιδού γε σε ζαίνουσαν, ην του σώματος 
ουδεν παραφηναι τοΐς καθημένοις εδει. 
ουκουν καλά γ’ αν πάθοιμεν, εί πληρης τύχοι 
δ δήμος ών κάπειθ’ ύπερβαίνουσά τις 
αναβαλλόμενη δείξειε τον Φορμίσιον. 
ην δ’ έγκαθεζώμεσθα πρότεραι, λησομεν 
ξυστειλάμεναι, θαίμάτία- τον πώγωνά τε 
όταν καθώμεν δν περιδησόμεσθ’ εκεί, 
τίς ούκ αν ημάς άνδρας ηγήσαιβ’ ορών;
Αγύρρίος γοΰν τον Τίρονόμου πώγων εχων 
λεληθε- καίτοι πρότερον ην ούτος γυνή, 
νυνί δ\ όρας, πράττει, τά μεγνστ’ εν τη πόλει. 
τούτου γε tol, νη την επιούσαν ημέραν, 
τόλμημα τολμώμεν τοσούτον ούνεκα, 
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FIRST WOMAN
Right you are, so we’ve got to grab some seats under the 
rock,13 right in front of the Chairmen.

13 I.e. the speakers platform.
14 See Frogs 965.
15 Agyrrhius was a wealthy politician who recently had suc­

cessfully proposed the introduction of Assembly pay; Pronomus is 
otherwise unknown.

SECOND WOMAN
(producing a knitting basket) That’s exactly why I brought 
this along, to get some knitting done while the Assembly’s 
filling up.

PRAXAGORA
Filling up, stupid?

SECOND WOMAN
Sure, by Artemis. Won’t I be able to listen just as well while 
I knit? And my kids have nothing to wear.

PRAXAGORA
Listen to you: knitting! When you shouldn’t be showing 
any part of your body to the men. Wouldn’t we be in a fine 
fix if the citizenry’s all there and then some woman has 
to climb over them, hitching up her clothes and flashing 
her—Phormisius!14 If we’re the first to take our seats, no 
one will notice that we’re wearing our cloaks wrapped 
tight. And when we unfurl the beards we’ll tie on over 
there, what onlooker will think we’re not men? Take Agyr- 
rhius: now that he’s wearing Pronomus’ beard he passes for 
a man; and yet this very man used to be a woman.15 And 
now look at him, he’s top cock in the city. And it’s because 
of him, I swear by this dawning day, that we must dare such 

257



ARISTOPHANES

ηνπως παραλαβεϊν της πόλεως τά πράγματα 
δυνώμεθ*  ώστ αγαθόν tl πράέαι την πάλιν, 
νυν μεν γάρ ούτε θεομεν ούτ ελαύνομεν.

ΓΤΝΗ A 
110 καί πώς γυναικών θηλύφρων ζυνουσία 

δημηγορήσει;
ΠΡΑΕΑΓΟΡΑ 

πολύ μεν ούν άριστά που. 
λεγουσι γάρ και των νεανίσκων οσοι 
πλεΐστα σποδούνται, δεινοτάτους είναι λεγειν 
ημΐν δ’ υπάρχει τούτο κατά τύχην τινά.

ΓΤΝΗ A
115 ούκ οϊδα· δεινόν δ’ έστιν η μη Εμπειρία.

ΠΡΑΕΑΓΟΡΑ 
ούκουν επίτηδες ξυνελέγημεν ενθάδε, 
όπως προμελετησωμεν άκει δει λεγειν; 
ούκ αν φθάνοις το γένειον αν περιδουμενη 
άλλαι θ’ οσαι λαλεΐν μεμελετηκασί που.

ΓΤΝΗ A 
120 τις δ’, ω μέλ\ ημών ου λαλεΐν επίσταται;

ΠΡΑΕΑΓΟΡΑ 
ϊθι δη συ περιδού και ταχέως άνηρ γενού. 
έγω δε θείσα τούς στεφάνους περιδησομαι 
καυτή μεθ*  υμών, ην τί μοι δόζη λεγειν.

ΓΤΝΗ Β 
δεύρ’ ώ γλυκυτάτη Τίραζαγόρο.· σκεψαι, τάλαν, 
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a daring deed, hopeful that somehow we can take over the 
government and do something good for the city. As it is, 
our city is oarless and becalmed.

FIRST WOMAN
But how can a congregation of women, with womens 
minds, expect to address the people?

PRAXAGORA
Much better than anybody, that’s how. They say that the 
young men who’ve been reamed the most are also the most 
effective orators. And as luck would have it, that’s exactly 
what nature suits us for!

FIRST WOMAN
I’m not so sure: inexperience is a dangerous thing.

PRAXAGORA
Well, isn’t that why we’ve gathered here, to practice what 
we’re going to say over there? You can’t attach your beard 
too soon; and the same goes for the others who I’m sure 
have been practicing how to gab.

FIRST WOMAN
Is there anyone here, my friend, who hasn’t got the gift 
of gab?

PRAXAGORA
All right then, you attach your beard and be a man; I’ll put 
these garlands aside and attach my own, in case I decide to 
do some speaking too.

SECOND WOMAN
(holding a mirror) Come here, darling Praxagora. Look, 
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125 ώς καί καταγέλαστοι το πράγμα φαίνεται.
πραΒαγορα 

πώς καταγέλαστον;
ΓΤΝΗ Β 

ώσπερ ει τις σηπίαις 
πώγωνα περιδησειεν εστα^ευρ,έηαις.

ΠΡΑΒΑΓΟΡΑ 
δ περιστίαρχος, περιφέρειν χρη την γαλήν, 
πάριτ ες το πρόσθεν. Άρίφραδες, παύσαι λαλών 

130 κάθιζε παριών. τις άγορενειν βούλεται,;
ΓΤΝΗ A 

εγώ.
ΠΡΑΒΑΓΟΡΑ 

περίθον 8η τον στέφανον τύχάγαθη.
ΓΤΝΗ A 

ίδον.
ΠΡΑΒΑΓΟΡΑ 

λεγοις αν.
ΓΤΝΓ A 

ειτα ττρίν πι,εΐν λέγω;
ΠΡΑΒΑΓΟΡΑ 

ιδού πιεΐν.

1θ Pointing up the incongruity of beards against the pale (and 
here insufficiently tanned) complexions of the women. 
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my dear, how ridiculous this is.
PRAXAGORA

Why ridiculous?
SECOND WOMAN

Its like somebody bearded a grilled squid!16

17 Actually the Assembly was purified with a piglet; the 
women, normally confined to the house, think of a housepet.

18 Otherwise unknown.

PRAXAGORA
(moving to the platform and speaking as Herald) Purifier, 
please make your rounds with the sacrificial cat.17 All move 
into the sanctified area. Ariphrades,18 stop chattering; 
move forward and take your seat. Who wishes to address 
the Assembly?

FIRST WOMAN
I do.

PRAXAGORA
Then put on the garland, and may your speech be propi­
tious.

FIRST WOMAN
Ready.

PRAXAGORA
You may speak.

FIRST WOMAN
Don’t I get a drink first?

PRAXAGORA
Drink?
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ΓΤΝΗ A 
τί γάρ, & μεΧ\ εστεφανωσάμην;

ΠΡΑΗΑΓΟΡΑ 
άπιθ’ εκποδών τοιαΰτ άν ημάς ηργάσω 
κάκεΐ.

ΓΤΝΗ A
135 τί δ’; ον πίνονσι καν τηκκλησία;

ΠΡΑΗΑΓΟΡΑ 
ίδον γε σοι πίνονσι.

ΓΤΝΗ A 
νη την Άρτεμιν, 

και ταντά γ’ ενζωρον. τά γονν βονΧενματα 
αυτών, οσ άν πράζωσιν ένθνμονμενοις, 
ώσπερ μεθνόντων εστι παραπεπΧηγμένα.

140 και νη Αία σπενδονσί γ'· η τίνος χάριν 
τοσαντ άν ηνχοντ, εϊπερ οίνος μη παρην; 
και λοιδοροννταί γ’ ώσπερ εμπεπωκότες, 
και τον παροινοΰντ εκφερονσ’ οί το^όται.

ΠΡΑΗΑΓΟΡΑ 
συ μεν βάβιζε και κάθησ- ούΒεν γάρ ει.

ΓΤΝΗ A
145 νη τον Δί’, η μοι μη γενειάν κρεΐττον ην· 

8ίφη γάρ, ώς εοικ, άφαυανθησομαι.
ΠΡΑΗΑΓΟΡΑ 

εσθ" ητις έτερα βουΧεται Χεγειν;
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FIRST WOMAN
Well, sir, why else did I put on a garland?19

19 Garlands were worn not only by speakers in assembly but 
also at symposia.

PRAXAGORA
Get off of there! You would have done the same thing to us 
in the real Assembly.

FIRST WOMAN
What? Don’t they drink in the real Assembly?

PRAXAGORA
Listen to you, “don’t they drink”!

FIRST WOMAN
They do, by Artemis, and straight shots at that! When you 
think about what they get up to, their decrees are like the 
ravings of drunkards. And they certainly pour libations too: 
why else would they make those long prayers, if they didn’t 
have wine? And they yell at each other like drunks, and the 
police remove the guy who’s had too much.

PRAXAGORA
You go and sit down. You’re worthless!

FIRST WOMAN
I swear I would have been better off without this beard— 
I’m absolutely parched with thirst!

PRAXAGORA
Is there anyone else who wishes to speak?
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ΓΤΝΗ Β 
εγώ.

ΠΡΑΕΑΓΟΡΑ 
ϊθι δη στέφανου- καί γάρ τδ χρημ εργάζεται, 
άγε ννν δττως άνδρι,στί καί καλώς ερεΐς

150 διερεαταμέρη τδ σχήμα τη βακτηρία.
ΓΤΝΗ Β 

εβονλόμην μεν ετερον αν των ηθάδων 
λεγευν τά βελτίσθ'ιν εκαθημην ήσυχος, 
ννν δ’ ονκ εάσω, κατά γε την εμην μίαν, 
εν τοΐς καττηλείοισι λάκκους έμποίεΐν

155 ΰδατος. εμοί μεν ον δοκεΐ, μά τώ θεώ.
ΠΡΑΕΑΓΟΡΑ 

μά τώ θεώ, τάλαι,να; ττον τδν νουν εχεις;
ΓΤΝΗ Β 

τί δ’ εστιν; ον γάρ δη metv γ' ητησά σε.
ΠΡΑΕΑΓΟΡΑ 

μά Δ,'ά άλλ’ άνηρ ων τώ θεώ κατώμοσας, 
καίτοί τά γ’ άλλ’ ίίττονσα δεζίώτατα.

ΓΤΝΗ Β 
ώ νη τδν Άττόλλω—

ΠΡΑΕΑΓΟΡΑ
160 ττανε τοίννν, ώς εγώ

εκκλησιάσονσ’ ονκ αν προβαίην τδν πόδα 
τδν erepov, εί μη ταντ άκριβωθησ^ταί.
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SECOND WOMAN
Me!

PRAXAGORA
Then don the garland; the plan’s under way now. All right 
then, speak like a man and be cogent; lean hard on your 
stick.

SECOND WOMAN
I would have preferred that one of the usual speakers had 
offered the best counsel, so that I could have sat still. But 
as it is, my vote says we outlaw the installation in barrooms 
of kegs to hold water. I think it’s bad policy, by the Two 
Goddesses.20

20 Le. Demeter and Persephone, a woman’s oath.

PRAXAGORA
By the Two Goddesses, you bungler? Where is your mind?

SECOND WOMAN
What’s the matter? I didn’t ask for a drink.

PRAXAGORA
That’s true, but you did swear by the Two Goddesses when 
you were supposed to be a man. And the rest was so good, 
too.

SECOND WOMAN
Oh! By Apollo—

PRAXAGORA
No, stop, (taking the garland herself) I won’t take another 
step on the road to being an assemblywoman until every­
thing’s exactly right.
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165

170

175

180

185

ΓΤΝΗ B
φέρε τον στέφανον- εγώ γάρ αν λέξω πάλιν 
οΐμαι γάρ ηΒη μεμελετηκέναι καλώς.
εμοι γάρ, ώ γυναίκες αί καθημεναι,—

ΠΡΑΕΑΓΟΡΑ
γυναίκας αΰ, Βύστηνε, τούς άνΒρας λέγεις;

ΓΤΝΗ Β 
δι’ ’Επίγονόν γ’ εκείνον έπιβλέφασα γάρ 
εκεΐσε προς γυναίκας φόμην λέγειν.

ΠΡΑΕΑΓΟΡΑ 
άπερρε και σύ και κάθησ’ εντευθενί- 
αυτή γάρ υμών γ’ ενεκά μοι λέξειν Βοκώ 
τονΒι λαβούσα. τοΐς θεοΐς μεν εύχομαι 
τυχεΐν κατορθώσασα τά βεβουλευμένα. 
έμοί δ’ ίσον μεν τήσΒε της χώρας μέτα 
οσονπερ ύμΐν άχθομαι δέ και φέρω 
τά της πόλεως άπαντα βαρέως πράγματα. 
< λ \ > \ / /

get πονηροΐς. καν τις ημέραν μίαν 
χρηστός γένηται, δέκα πονηρός γίγνεται. 
έπέτρεφας έτέρω- πλείον ετι Βράσει κακά, 
χαλεπόν μεν ούν άνάρας Βυσαρέστους νουθετεΐν, 
οι τούς φιλεΐν μεν βουλομένους ΒεΒοίκατε, 
τούς Β’ ούκ έθέλοντας άντιβολεΐθ’ εκάστοτε. 
εκκλησίαισιν ην οτ ούκ έχρώμεθα 
ούΒέν το παράπαν άλλα τόν γ’ Άγύρριον 
πονηρόν ηγούμεσθα. νυν δε χρωμένων
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SECOND WOMAN
Give me back the garland; I want to try my speech again. I 
think I’ve got it down nicely now. In my view, assembled la­
dies—

PRAXAGORA
Again, you loser? You’re calling men ladies!

SECOND WOMAN
It’s that Epigonus21 over there: I caught sight of him and 
thought I was addressing ladies!

21 Otherwise unknown, although a man with this rare name 
was listed among the female members of a cult association in the 
early fourth century (IQ ii2 2346.109).

PRAXAGORA
(taking the platform) Shoo, you go back to your seat over 
there too. (to the seated women) To judge from what I’ve 
seen of your abilities it seems best that I put on this garland 
and make a speech myself. I beseech the gods to grant suc­
cess to today’s deliberations. My own stake in this country 
is equal to your own, and I am annoyed and depressed at all 
the city’s affairs. For I see that she constantly employs 
scoundrels as her leaders. Even if one of them turns virtu­
ous for one day, he’ll turn out wicked for ten. You look to 
another one? He’ll make even worse trouble. I realize how 
hard it is to talk sense to men as cantankerous as you, who 
fear those who want to befriend you and consistently court 
those who do not. There was a time when we convened no 
assemblies at all, but at least we knew Agyrrhius for a 
scoundrel. Nowadays we do convene them, and the people 
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ό μεν Καβών άργύριον ύπερεπηνεσεν, 
ό δ’ ού Κάβων εΐναι θανάτου φησ άζίους 
τους μισθοε^ορεΐν ζητοΰντας εν τηκκΚησία.

ΓΤΝΗ A
νη την Αφ ροδίτην εύ γε ταυταγϊ Κεγεις.

ΠΡΑΒΑΓΟΡΑ
190 τάΚαιν, ’Αφροδίτην ώμοσας; χαρίεντά γ' αν 

εδρασας, εί τοΰτ εΐπας εν τήκκλησια.
ΓΤΝΗ A 

άλλ’ ούκ αν ενπον.
ΠΡΑΒΑΓΟΡΑ 

μηδ*  έθίζου νυν Κεγειν. 
τδ συμμαχικόν αύ τούθ\ δτ έσκοττούμεθα, 
ει μη γένοιτ’, άττολάίν εφασκον την ττόΚιν.

22 Probably conflating the Theban alliance of 395 (Lysias 
16.13, Andocides 3.25; for the debate cf. Xenophon Hellenica 
3.5.7-17) with its wider successor (Diodorus Siculus 14.82; for the 
recriminations cf. Xenophon Hellenica 4.2.18-23,4.3.17-23); the 
discredited “supporter” is not certainly identifiable.

195 ore δη δ’ εγένετ , ηχθοντο, των δε ρητόρων 
δ τοΰτ άναττείσας ευθύς άποδράς ωχετο. 
ναΰς δει καθεΚκειν τω πενητι μεν δοκεΐ, 
τοΐς πΚουσίοις δε και γεωργοΐς ού δοκεΐ. 
Κορινθίοις άχθεσθε, κάκεΐνοί γε σον

200 νυν είσ! χρηστοί, και σύ νυν χρηστός γενού. 
άργεΐος αμαθής, άλλ’ 'Ιερώνυμος σοφός. * 
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who draw pay praise him to the skies, while those who 
draw none say that the people who attend for the pay 
deserve the death penalty.

FIRST WOMAN
Well said, by Aphrodite!

PRAXAGORA
Pitiful: you swore by Aphrodite. Wouldn’t it be charming if 
you spoke that way in the Assembly?

FIRST WOMAN
But I wouldn’t have.

PRAXAGORA
Well, don’t get into the habit now. (resuming her speech) 
And about this alliance: when we were examining the is­
sue, the people insisted that the city would perish if we did 
not ratify it. But when it finally was ratified, the people 
were unhappy, and its staunchest supporter had to leave 
town in a hurry.22 We need to launch a fleet: the poor man 
votes yes, the wealthy and the farmers vote no. You get an­
gry with the Corinthians, and they with you;23 now they’re 
nice people, “so you be nice too.”24 The Argives are mo­
rons, but Hieronymus is sage.25 And occasionally we get a 

23 Probably referring to the aftermath of the battle of Nemea 
in 394, when the allies feared that Corinth, which had not assisted 
their retreat, might join the Spartans.

24 After its democratic revolution of 393/2 Corinth formed a 
union with Argos and in 392/1 rejected Spartan peace proposals 
that would have dissolved the union; Athens followed suit.

25 Hieronymus was a prominent general in this period; the ref­
erence here is uncertain.
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σωτηρία παρεκυψεν, άλλ’ οργίζεται 
Θρασύβουλος αυτός ούχΐ παρακαλούμενος.

ΓΤΝΗ A 
ως ζυνετός άνηρ.

ΠΡΑΒΑΓΟΡΑ 
νυν καλώς επηνεσας.

205 υμείς γάρ εστ, ω δη με, τούτων αίτιοι.
τα δημόσια γάρ μισθοφορούντες -χρήματα 
ιδία σκοπεΐσ^~ίκαστος 0 τΐ~τϊς κερδανεΐ~ 
το δε κοινόν ώσπερ Αϊσιμος κυλίνδεται. 
ην ούν έμοι πείθησθε, σωθήσεσθ’ ετν

210 ταΐς γάρ νυναιζ'ι φημι χρηναι την πόλιν 
νμάς παραδοΰναι. και γάρ εν ταΐς οίκίαις 
ταύταις επιτρόποις και ταμίαισι χρώμεθα.

ΓΤΝΗ Β
ευ γ’ εύ γε νη Δι, ευ γε.

ΓΤΝΗ A 
λεγε, λεγ’ ώγαθε.

ΠΡΑΒΑΓΟΡΑ
ώς δ’ είσιν ημών τούς τρόπους βελτίονες 

215 εγώ διδάξω, πρώτα μεν γάρ τάρια
βάπτουσι θερμώ κατά τον~ αρχαΐον νόμον 
άπαζάπασαι. κούγί μεταπειρωμενας 
ϊδοις αν αυτάς. η δ’ Αθηναίων πόλις,

202 οργίζεται Hermann: ορείζεται R: ορίζεται Λ: ονκ 
ορίζεται Α Γ
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fleeting glimpse of salvation, but Thrasybulus gets angry 
that you’re not inviting him to take charge.26

26 The “fleeting glimpse of salvation” probably refers to Spar­
tan peace terms recently offered, only to be rejected by the Athe­
nians; apparently it was Thrasybulus, the venerable general and 
stalwart democrat, who had decisively argued against peace (cf.
also line 356-57). Praxagora portrays his opposition as selfish (de­
sire for personal credit) rather than patriotic. 27 Prominent 
since 403, when he had commanded the democratic forces in the 
civil war (Lysias 13.80), but perhaps currently in eclipse.

FIRST WOMAN
This man’s intelligent!

PRAXAGORA
Now that’s the way to applaud! And you, the sovereign 
people, are responsible for this mess. For while drawing 
your civic pay from public funds, each of you angles for a 
personal profit. Meanwhile the public interest flounders 
like Aesimus.27 But listen to my advice and you shall es­
cape from your muddle. I propose that we turn over gover­
nance of the city to the women; after all, we employ them 
as stewards and treasurers in our own households.

SECOND WOMAN
Hear hear! Well said!

FIRST WOMAN
Pray continue, sir!

PRAXAGORA
And their character is superior to ours, as I will demon­
strate. First, they dye their wool in hot water according to 
their ancient custom, each and every one of them; you’ll 
never see them try anything new. But the Athenian state
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εί τοντο χρηστώς εϊχεν, ονκ άν εσώζετο, 
220 et AtTjju Cy5> άλλο περιηργάώέτο'.

καθήμεναι φρνγονσιν ώσπερ και. προ τον-
επι της κεφαλής φέρονσιν ώσπερ και προ τον- 

223a τά Θεσμοφόρι άγονσιν ώσπερ και προ τον- 
223b πέττονσι τονς πλακονντας ώσπερ καί προ τον- 

τονς άνόρας έπιτρίβονσιν ώσπερ καί προ τον· 
225 μοιχονς εχονσιν εν8ον ώσπερ καί προ τον-

ανταίς παροψωνονσιν ώσπερ κα'ι προ τον- 
οϊνον φιλονσ ενζωρον ώσπερ και προ τον- 
βινονμεναι χαίρονσιν ώσπερ και προ τον. 
ταύταισιν ονν, ών8ρες, παραόόντες την πόλιν 

230 μη περιλαλώμεν, μη8ε πννθανώμεθα
τί ποτ αρα 8ράν μέλλονσιν, άλλ? άττλω τρ^πω 
εώμεν αρχειν, σκεφάμενοι ταντι μόνα, 
ώς τονς στρατιώτας πρώτον ονσαι μητέρες 
σωζ,ειν επιθνμησονσιν· εϊτα σιτία

235 τις της τεκονσης θαττον έπιπεμφειεν αν; 
χρήματα πορίζειν ενπορώτατον γννη, 
αρχονσά τ ονκ αν εζαπατηθείη ποτέ- 
ανται γάρ είσιν εξαπατάν είθισμέναι.
τά δ’ άλλ’ εάσω. ταντ εάν πειθησθέ μοι, 

240 ενάαιμονονντες τον βίον άιάζετε.
ΓΤΝΗ Β

εν γ’ ώ γλνκντάτη ΤΙραζαγόρα, και 8εξιώς. 
πόθεν, ώ τάΧαινα, ταντ ’έμαθες οντω καλώς;

220 suppl. Wilson 
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wouldn’t hold on to that custom if it worked just fine; 
no, they’d be fiddling around with some innovation. Mean­
while the women settle down to their cooking, as they 
always have. They carry burdens on their heads, as they al­
ways have. They celebrate the Thesmophoria, as they 
always have. They bake cookies, as they always have. They 
drive their husbands nuts, as they always have. They hide 
their lovers in the house, as they always have. They buy 
themselves extra treats, as they always have. They like their 
wine neat, as they always have. They like a fucking, as they 
always have. And so, gentlemen, let us hand over gover­
nance of the city to the women, and let’s not beat around 
the bush or ask what they plan to accomplish. Let’s simply 
let them govern. Consider only these points: first, as 
mothers they’ll want to protect our soldiers; and second, 
who would be quicker to send extra rations than the one 
who bore you? There’s nobody more inventive at getting 
funds than a woman, and when in power she’ll never get 
cheated, since women themselves are past masters at 
cheating. I’ll pass over my other points. Adopt my resolu­
tion and you’ll lead happy lives.

SECOND WOMAN
Well said, Praxagora my sweet! What skill! Where did you 
learn such fine talk, my dear?
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ΠΡΑΒΑΓΟΡΑ 
ep ταΐς φυγαΐς μετά τάνδρδς ωκησ εν πυκνί. 
επειτ άκούουσ’ εζεμαθον των ρητόρων.

ΓΤΝΗ A
245 ονκ ετός άρ\ ω μέλ’, ησθα δει,νη καί. σοφή, 

καί σε στρατηγόν αί γυναίκες αυτόθεν 
αίρουμεθ’, ην ταυθ’ άπινοεϊς κατεργάση. 
άταρ ην Ίίέφαλός σοί λοίόορήται προσφθαρείς, 
πώς άντερεΐς προς αυτόν εν τηκκλησία;

ΠΡΑΒΑΓΟΡΑ 
φησω παραφρονεΐν αυτόν.

ΓΤΝΗ A 
250 αλλά τοΰτό γε

ϊσασι πάντες.
ΠΡΑΒΑΓΟΡΑ 

άλλα καί μελ,αγχολάν.
ΓΤΝΗ A 

και τοΰτ ϊσασίν.
ΠΡΑΒΑΓΟΡΑ 

αλλά καί τά τρύβλια 
κακώς κεραμεύενν, την δβ πόλιν ευ καί καλώς.

ΓΤΝΗ A 
τί δ’ ην Ήεοκλείό'ης δ γλάμων σε λοιδορη;

ΠΡΑΒΑΓΟΡΑ 
255 τούτω μεν είπον ές κυνός πυγήν δραν.
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PRAXAGORA
During the displacements28 I lived with my husband on 
the Pnyx,29 and learned by listening to the orators.

28 I.e. after the Spartan investment of 413 or the battle of
Aegospotami in 405. 29 Where the Athenian Assembly was
convened. 30 A distinguished orator who ran a pottery
business. 31A politician known for using rough tactics.

FIRST WOMAN
Then it’s no wonder, madam, that you were so impressive 
and sage. Furthermore, your fellow women hereby elect 
you general if you succeed with this plan of yours. But what 
if Cephalus30 confronts you abusively? How do you plan to 
handle him in the Assembly?

PRAXAGORA
I’ll say he’s crazy.

FIRST WOMAN
But everyone knows that.

PRAXAGORA
Well, I’ll say he’s a dangerous psychopath.

FIRST WOMAN
Everyone knows that too.

PRAXAGORA
Then I’ll say that a man who makes such crummy crockery 
will do a terrific job making the city go to pot.

FIRST WOMAN
But what if Neocleides the squinter abuses you?31

PRAXAGORA
To him I say, go squint up a dog’s butt.
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ΓΤΝΗ A 
τί δ’ ην ύποκρούωσίν σε;

ΠΡΑ0ΑΓΟΡΑ 
προσκινήσομαι 

άτ ονκ άπειρος ούσα πολλών κρουμάτων.
ΓΤΝΗ Α 

εκείνο μόνον άσκεπτον, ην σ οί τοζόται 
ελκωσιν, 6 τι δράσεις ποτ .

ΠΡΑΒΑΓΟΡΑ 
έξ αγκωνιά) 

260 ώδί■ μέση γάρ ουδέποτε ληφθησομαι.
ΚΟΡΤΦΑΙΑ 

ημείς δέ γ’, ην αϊρωσ, εάν κελεύσομεν.
ΓΤΝΗ A 

ταυτί, μεν ημΐν εντεθύμηται καλώς, 
εκείνο δ’ ου πεφροντίκαμεν, ότω τρόπω 
τάς—Χέΐρας α’ίρειν μνημονεύσομεν τότε- 

265 είθισμέναι γάρ έσμεν αϊρειν τώ σκέλει.
ΠΡΑΒΑΓΟΡΑ 

χαλεπόν τό πράγμ'· όμως δέ χειροτονητέον 
έζωμισάσαις τον έτερον βραχίονα, 
άγε νυν άναστέλλεσθ’ άνω τά χιτώνια- 
ύποδεΐσθε δ’ ώς τάχιστα τάς Λακωνικός, 

270 ώσπερ τον άνδρ’ εθεάσθ’, οτ εις εκκλησίαν 
μέλλοι βαδίζειν η θύραζ’ έκάστοτε. 
επειτ, έπειδάν ταΰτα πάντ εχη καλώς,
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FIRST WOMAN
And what if they try to screw you?

PRAXAGORA
I’ll screw them right back: I know a good many tricks my­
self.

FIRST WOMAN
There’s only one danger we haven’t discussed: if the police 
jump you, what will you do then?

PRAXAGORA
I’ll give them the elbow, like this; they’ll never get me in a 
clinch.

CHORUS LEADER
And if they do hoist you, we’ll, well, ask them to put you 
down.

FIRST WOMAN
Then we’ve got all of that planned out. But one thing we 
haven’t considered is how we’ll remind ourselves to put up 
our hands when we vote; we’re so used to putting up our 
legs!

PRAXAGORA
That’s a tough one; just remember that you vote by undrap­
ing your right arm and raising that hand. Now come on, 
hitch up your slips and put on those boots as quick as you 
can, just as you saw your husband do when he was off to an 
Assembly or some errand. Then when you’re all dressed 

277



ARISTOPHANES

περιδεΐσθε τους πώγωνας. ήνίκ άν δέ γε 
τούτους άκριβώσητε περιηρμοσμέναι,

275 και θαΐμάτια τάνδρεΐ, άπερ γ' έκλέφατε, 
έπαναβάλεσθε, κάτα ταΐς βακτηρίαις 
επερειδόμεναι βαδίζετ αδουσαι μέλος 
πρεσβυτικόν τι, τον τρόπον μιμονμεναι 
τόν των αγροίκων.

ΚΟΡΤΦΑΙΑ 
εύ λέγεις.

πραξαγορα
ημείς δέ γε

280 προΐωμεν αυτών και γάρ ετέρας οΐομαι 
εκ των αγρών ές την πύκν ηζειν άντικρυς 
γυναίκας, άλλα σπεύσαθ’, ως εΐωθ’ εκεί 
τοΐς μη παρούσιν όρθρίοις ες την πυκνά 
ύπαποτρέχειν εχουσι μηδε πάτταλον.

ΚΟΡΤΦΑΙΑ
285 ώρα προβαίνειν ώνδρες ημΐν εστι· τούτο γάρ χρη 

μεμνημένας άει λέγειν, ώς μηποτ εζολίσθη 
ημάς, ό κίνδυνος γάρ ούχι μικρός, ην άλώμεν 
ένδυόμεναι κατά σκότον τόλμημα τηλικούτον.

ΧΟΡΟΧ
(στρ.) χωρώμεν εις εκκλησίαν ώνδρες- ηπείλησε γάρ 

291a ό θεσμοθέτης, δς άν
291b μη πρω πάνυ τού κνέφους
291c ηκη κεκονιμένος,
292a στέργων σκοροδάλμη,
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up, tie on your beards. And when you’ve attached them ex­
actly right, put on the mens cloaks that you stole and drape 
them correctly. Now lean on those walking sticks as you set 
off, and sing an old men’s song, country-style.

CHORUS LEADER
Great instructions!

PRAXAGORA
Let’s go on ahead of them, because I expect some other 
women from the country will come directly to the Pnyx. 
Now hurry, because the drill on the Pnyx is, in by dawn or 
go home with nary a clothespin.32

32 Only the first 6000 assemblymen in attendance were paid.

Exit PRAXAGORA, FIRST and SECOND WOMAN.

CHORUS LEADER
Gentlemen, it’s time for us to march; and gentlemen is 
what we must always remember to say, and never let it slip 
our minds. We run no small risk if we’re caught dressed up 
for so dark a deed of daring.

CHORUS
It’s off to the Assembly, gentlemen! The magistrate 
has sounded his warning:
anyone who isn’t there bright and early,
covered with dust,
happy with garlic soup for breakfast,
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292b βλέπων νπότριμμα, μη
292c δώσειν τδ τριώβολον.
293a
293b

αλλ\ ώ Χαριτιμϊδη 
καί. ^μίκνθε καί Δράκης, 
€7του κατ επείγων,

295a
295b
295c

σαντω προσέχων όπως 
μηδέν παραχορδιεΐς 
ών δει σ’ άποδεΐξαν

όπως δε τδ σνμβολον
297a
297b

λαβόντες €7Τ€ΐτα πλη- 
σίοι καθεδονμεθ’, ώς

297c αν χειροτονώμεν 
άπανθ’ δπόσ αν δέη

299a
299b

τάς ημετέρας φιλάς— 
καίτοι τί λέγω; φίλους

299c γάρ χρην μ όνομάζει,ν.

(αντ.) 
302a 
302b

ορα δ’ όπως ώθησομεν τούσδε τους εζ άστεως 
ηκοντας, δσοι προ τον

μέν, ηνίκ εδει λαβεΐν
302c έλθόντ οβολδν μόνον,
303a
303b

καθηντο λαλονντες 
εν τοΐς στεφανωμασιν,

303c νννϊ δ’ ενοχλονσ’ άγαν.
304a
304b

άλλ’ ονχί, λάνρωνίδης 
δζ δ γεννάδας,

305a
305b

ονδεις άν ετόλμα 
τά της πόλεως διοι-
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with a salsa look in his eye, 
will not get his three-obol pay. 
Hey Charitimides, 
Smicythus, and Draces,33 
get a move on, 
see to it you don’t 
strike a false note 
in the role you’ve got to play. 
And when we’ve got 
our tickets, let’s be sure 
to sit close together, 
so as to raise our hands in favor 
of whatever proposals 
our womenfolk may want. 
But what am I saying? Menfolk 
is the word I ought to have used.

33 Generic men’s names.
34 A highly successful general during the Persian invasions and 

into the mid-450s.

Let’s be sure to jostle the assemblymen from town, 
who before now 
never used to attend, 
when their pay was only one obol, 
but would sit gossiping 
in the garland shops.
Now they fight hard for seats. 
Never in the good old days, 
with noble Myronides in charge,34 
would anyone have dared 
to husband the city’s affairs
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305c κεΐν άργύριον φέρω;ρ· 
άλλ’ ηκεν έκαστος 

εν άσκιδίω φερων
308a πιεΐν άμα τ άρτον αύ-
308b <τδς> καί δύο κρομμύω
308c καί τρεις αν έλάας.

νυνι δε τριώβολον
310a ζητοΰσι λαβείν, όταν
310b πράττωσί τι κοινόν, ώσ-
310c περ πηλοφορούντες.

ΒΛΕΠΤΡΟΧ
τί το πράγμα; ποΐ ποθ’ η γυνή φρούδη ’στί μοί; 
έπει προς εω νυν γ’ εστιν, η δ’ ού φαίνεται.
εγώ δε κατάκειμαι πάλαι χεζητιών, 
τάς εμβάδας ζητών λαβείν εν τω σκότω

315 καί θοίμάτιον. οτε δη δ’ εκείνο ψηλαφών 
ούκ έδυνάμην εύρεΐν, ό δ’ ηδη την θύραν 
έπεΐχε κρούων δ κοπρεαΐος, λαμβάνω 
τουτί τδ της γυναίκας ημιδιπλοίδιον 
και τάς εκείνης Τίερσικάς ύφελκομαι.

320 άλλ’ εν καθαρω πού πού τις αν χέσας τυχοί; 
η πανταχού τοι νυκτός εστιν εν καλώ;
ού γάρ με νύν χεζοντά γ’ ούδεις οψεται. 
οιμοι κακοδαίμων, ότι γέρων ών ηγόμην 
γυναΐχ’· όσας εϊμ" άζιος πληγάς λαβεϊν.

325 ού γάρ ποθ’ υγιές ούδεν έζεληλυθεν 
δράσουσ . όμως δ’ ούν εστιν άποπατητέον.
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for a handful of money.
No, everyone would come 
bringing his own little bag lunch, 
something to drink, some bread, 
a couple of onions, 
and three olives.
Now what they want 
is three obols 
for doing a public service, 
like common laborers.

Exit Chorus.

Enter from Praxagoras doorway blepyrus, an old man 
dressed in womens slippers and slip.

BLEPYRUS35

308 suppl. Sommerstein

What’s going on? Where has my wife got to? It’s getting 
near dawn and she’s nowhere to be seen. I’ve been lying 
awake for ages, needing to shit, trying to grab my shoes and 
cloak in the dark. I’ve groped everywhere but couldn’t find 
it, and all the while the dung man kept pounding at my 
back door, so finally I grabbed my wife’s slip here and put 
on her Persian slippers. Now where oh where could a fel­
low shit in privacy? Well, anywhere is fine at night; at this 
hour no one’s going to see me shitting. God what a fool I 
was, getting married at my age! I deserve a good flogging. 
She surely didn’t go out on any decent errand. Anyway, I’ve 
got to do my business, {squats down)

35 The name means “Peeper.”
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ΓΕΙΤΩΝ
τίς εστιρ; ον άηπον Βλεπυρος ό γευτνι,ών;
νη τον Δί’ αυτός 8ητ εκείνος. είπε μοι, 
τί τοντό σοι τό πνρρόν έσπιν; οντι, πον

330 Κιυησίας σου κατατετίληκέν ποθεν;
ΒΛΕΠΤΡΟΧ

ονκ, άλλα της γυυαικός έζεΧήλνθα 
το κροκωτίάίον άμπεσχόμενος οννάνεται,.

ΓΕΙΤΩΝ
τό δ’ ίμάτι,όν σου ττον ’σ-τιν;

ΒΛΕΠΤΡΟΧ
ονκ εχω φράεται- 

ζητών yap αντ ονχ ηνρον εν τοΐς σ-τρώμασΊ,ν.
ΓΕΙΤΩΝ

335 είτ ουδέ την γνναΐκ εκεΧενσάς o~oi φράσαι,;
ΒΛΕΠΤΡΟΧ

μά. τον Δί· ον γάρ ενάον ουσα τυγχάνει,, 
άλλ’ εκτετρνττηκεν λαθοναά μ ενάοθεν 
ο καί δόδοικα μη τι δρα νεώτερον.

ΓΕΙΤΩΝ
νη τον Ποσειδώ ταύτά τοίννν άντικρνς

340 έμοί πεπονθας- καί γάρ η ζννείμ’ εγώ 
φρονάη ’στ’ εχουσα θοίμάτιον ονγώ ’φόρονν. 
κον τοντο Χνττεΐ μ, άλλα καί τάς εμβάάας. 
ονκονν Χαβεΐν γ’ αύτάς εάννάμην οΰδαμ,οΰ.
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neighbor, holding a lamp, appears at Second Womans 
window.

NEIGHBOR
Who’s that? Surely not my neighbor Blepyrus? By god, that 
is him. Say, what’s that yellow all over you? Maybe Cinesias 
has hit you with his droppings?36

36 A contemporary dithyrambic poet, teased elsewhere for 
some defecatory incident (cf. Frogs 366, with scholiast).

BLEPYRUS
No. I’m out here wearing my wife’s little yellow slip that 
she likes to put on.

NEIGHBOR
Where’s your cloak?

BLEPYRUS
I can’t say. I looked for it in the bedclothes and couldn’t 
find it.

NEIGHBOR
And you didn’t ask your wife to tell you where it is?

BLEPYRUS
I really couldn’t. She doesn’t happen to be in; she slipped 
out of the house on me, so I’m worried that she’s up to no 
good.

NEIGHBOR
By Poseidon, exactly the same thing just happened to me. 
The woman I live with has gone off with the cloak I always 
wear. That wouldn’t be so annoying, but she’s taken my 
boots too; I couldn’t lay my hands on them anywhere.
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345

350

355

360

ΒΛΕΠΤΡΟΧ
μά τον Διόνυσον, ούδ’ εγώ yap τάς Εμάς 
Δακωνικάς, άλλ’ ώς Ετυχον χΕζητιών, 
ες τω κοθόρνω τώ πόδ’ έρθεις ΪΕμαι, 
ινα μη ’γχέσαιμ’ ές την σισυραν- φανη γάρ ην.

ΓΕΙΤΩΝ
τί δητ άν Εΐη; μών επ’ άριστον γυνή 
κέκληκΕν αυτήν των φίλων;

ΒΛΕΠΤΡΟΧ
γνώμην γ' Εμην. 

ούκουν πονηρά γ Εστιν 6 τι κάμ’ είδεραι.
ΓΕΙΤΩΝ

άλλα συ μέν ίμονιάν tip’ άποττατεΐς, έμοι δ’ 
ώρα βαδίζ,Εΐν Εστιν Εις Εκκλησίαν, 
ηνπΕρ λάβω θοιμάτιον, όπΕρ ην μοι μόνον.

ΒΛΕΠΤΡΟΧ
κάγωγ’, επΕίδάν αποπατήσω- νυν δε μοι 
άχράς τις Εγκλησασ έχει τά σιτία.

ΓΕΙΤΩΝ
μών ην ©ρασυβουλος ΕίπΕ τοΐς Λακωρικοΐς;

ΒΛΕΠΤΡΟΣ
νη τον Διόνυσον ΕνόχΕται γοΰν μοι σφόδρα. 
άτάρ τί δράσω; και γάρ ουδέ τοϋτό μΕ 
μόνον το λυπούν Εστιν, άλλ’ όταν φάγω, 
όποι βαδίΕΤ,ταί μοι το λοιπόν η κόπρος.
νυν μέν γάρ ούτος βΕβαλάνωκΕ την θύραν,
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BLEPYRUS
By Dionysus, I couldn’t find my Spartan boots either. But 
as luck would have it I had to shit, so I put my feet into 
these pumps and dashed out. I didn’t want to shit on the 
comforter; just had it cleaned.

NEIGHBOR
What can it be? Maybe one of her lady friends invited her 
out for breakfast?

BLEPYRUS
That’s probably it. She’s not a tramp, as far as I know.

NEIGHBOR
Well, you must be pooping a ship’s cable; me, I’ve got to be 
getting along to the Assembly, if, that is, I can get hold of 
my cloak; it’s the only one I’ve got.

BLEPYRUS
Me too, as soon as I finish by business; at the moment some 
sort of choke pear’s got my food blockaded inside.

NEIGHBOR
(disappearingfrom the window) Like the one Thrasybulus 
mentioned to the Spartans?37

37 Or “against the Spartans;” the allusion is unclear.

BLEPYRUS
By Dionysus yes; it’s got me pretty uptight, anyway, (to 
himself) What am I going to do? This present predicament 
isn’t my only anxiety: what’s going to happen when I eat 
something? Where will the poop go? As it is, he’s got my 
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οστις ποτ εσθ’ άνθρωπος άχραδούσιος. 
τις άν ονν ιατρόν μοι μετέλθοι, και τίνα; 
τις των καταπρώκτων δεινός έστι την τέχνην;

365 αρ’ οίδ' 'Αμύνων; άλλ’ 'ίσως άρνησεται.
Αντισθένη τις καλεσάτω πάση τέχνη- 
οντος γάρ άνηρ ενεκά γε στεναγμάτων 
οίδεν τί πρωκτός βούλεται χεζητιων. 
ώ πότνι 'ϊλείθνα μη με περιίδης

370 διαρραγέντα μηδε βεβαλανωμένον, 
ίνα μη γένωμαι σκωραμϊς κωμωδική.

ΧΡΕΜΗΧ 
οντος, τί ποιείς; οντι πον χέζεις;

ΒΛΕΠΤΡΟΧ 
εγώ;

ον δήτ’ ετι γε μά τον Δι, αλλ’ άνίσταμαι.
XPEMHS 

το της γνναικός δ’ άμπέχει χιτώνιον;
ΒΛΕΠΤΡΟΧ

375 εν τφ σκότω γάρ τοντ' ετνχον ένδον λαβών, 
άτάρ πόθεν ηκεις ετεόν;

ΧΡΕΜΗΧ 
εξ εκκλησίας.

ΒΛΕΠΤΡΟΧ 
ηδη λέλνται γάρ;

364 κατά πρωκτόν Β
369 'Ιλεί^υα Coulon cl. titulis: Έύιλείθν(ι)α a S 
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back door bolted, this fellow from Cul-de-Sac. Who will go 
for a doctor, and what kind? Any of you arsehole experts 
out there knowledgeable about my condition? Does 
Amynon know? But maybe he’ll say no. Somebody call 
Antisthenes at any cost! When it comes to grunting, he’s 
the man to diagnose an arsehole that needs to shit.38 Mis­
tress Hileithya,39 don’t let me down when I’m bursting and 
bolted; I don’t want the role of comic potty!

38 The identity of these men is uncertain, but an ancient com­
mentator says that Amynon was not a doctor but a “prostituted 
politician.”

39 The goddess of childbirth.

Enter chremes.

CHREMES
Hey there, what are you doing? Not taking a shit, are you?

BLEPYRUS
Who, me? No indeed, not any longer anyway. I’m on my 
feet again.

CHREMES
Is that your wife’s slip you’re wearing?

BLEPYRUS
Yes, it was dark in the house and I grabbed it by mistake. 
But tell me, where have you been?

CHREMES
At the Assembly.

BLEPYRUS
You mean it’s adjourned already?
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XPEMHS
νη ΔΓ ορθριον μεν ονν. 

και Βήτα πολνν η μιλτος, ω Ζεν φίλτατε, 
γέλων καρέσχεν, ην κροσέρραινον κύκλω.

ΒΛΕΠΤΡΟΧ
το τριώβολον Βητ ελαβες;

ΧΡΕΜΗΧ
380 εί γάρ ώφελον.

άλλ’ ύστερος ννν ηλθον, ώστ αίσχυνομαι 
<κεναΐς άκελθών χερσίν.

ΒΛΕΠΤΡΟ2
381a ονΒέν ονν εχεις ;>

XPEMHS
μά τον ΔΓ ονΒεν άλλο γ η τον θνλακον.

ΒΛΕΠΤΡΟΧ 
το δ’ αίτιον τί;

ΧΡΕΜΗΧ 
κλειστός ανθρώπων οχλος, 

οσος ονΒεκώποτ , ηλθ’ άθρόος ες την κνκνα.
385 καί Βήτα πάντας σκντοτόμοις ηκάζομεν 

ορώντες αντονς- ον γάρ άλλ’ νκερφνώς 
ώς λενκοκληθης ην ίΒείν ηκκλησία.
ώστ ονκ ελαβον οντ αντος οντ’ άλλοι συχνοί.

ΒΛΕΠΤΡΟΧ 
ούδ’ άρ’ αν έγώ λάβοιμι ννν έλθών;
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CHREMES
Yes indeed, and before daylight too. And dear Zeus, the 
ruddle got quite a laugh when they flung it around!40

381a lacunam susp. Elmsley, suppl. van Leeuwen et Hen­
derson

BLEPYRUS
Then you got your three obols?

CHREMES
I wish I had. But this time I was too late, so I’m ashamed to 
say <I’ve come away empty handed.

BLEPYRUS
So you’ve got nothing? >

CHREMES
Nope, absolutely nothing but my shopping bag.

BLEPYRUS
But what made you late?

CHREMES
A huge crowd of people showed up en masse at the Pnyx, 
an all-time record. And you know, we thought they all 
looked like shoemakers; really, the Assembly was awfully 
pale faced to behold. So I didn’t get anything, and a bunch 
of others didn’t either.

BLEPYRUS
So if I went there now I wouldn’t get anything either?

40 Vermilion dye was used to mark those late for Assembly.
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390

395

400

405

ΧΡΕΜΗΣ 
πόθεν; 

ούδ’ άν μά Δι εί τότ ήλθες, οτε τδ δεύτερον 
άλεκτρνων έφθέγγετ .

ΒΛΕΠΤΡΟΧ 
οϊμοι δείλαιος. 

Άρτίλοχ’, άποίμωζόν με τον τριωβόλον 
τον ζώντα μάλλον τάμα γάρ διοίχεται. 
άτάρ τί το πράγμ’ ήν, ότι τοσοντον χρήμ’ οχλον 
όντως εν ωρα ζννελέγη;

ΧΡΕΜΗΧ 
τί δ’ άλλο γ' ή 

εδοξε τοΐς πρντάνεσι περί σωτηρίας 
γνωμας καΗενναι τής πολεως; κατ ενθεως 
πρώτος Νεοκλείδης ό γλάμων παρείρπνσεν. 
κάπειθ’ ο δήμος άναβοά πόσον δοκεΐς, 
“ον δεινά τολμάν τοντονι δημηγορεϊν, 
και ταντα περί σωτηρίας προκειμένον, 
δς αντδς αντω βλεφαρίδ’ ονκ έσώσατο;” 
δ δ’ άναβοήσας και περιβλεφας εφη, 
“τί δαί με χρή δράν;”

ΒΛΕΠΤΡΟΧ
“σκόροδ’ δμον τρίφαντ δπω, 

τιθνμαλλον εμβαλόντα τον Λακωνικόν, 
σαντον παραλείφειν τά βλέφαρα τής εσπέρας,” 
εγωγ’ αν εϊπον, εί παρών έτνγχανον.
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CHREMES
Hah! Not even if you’d got there before the cock stopped 
crowing!

BLEPYRUS
Oh my, what a blow!

Antilochus, raise not the dirge for those three obols 
but for me who yet live: for all I had is gone.41

397 προθέίναι, Schomann

But what business could have fetched such a mob together 
so early?

CHREMES
It could only be that the Chairmen decided to schedule de­
liberation about the salvation of the city. And right away 
Neocleides the squinter groped his way to the podium to 
speak first, but the people started to yell as loud as you 
please, “Isn’t it dreadful that this guy dares to address us on 
the subject of our salvation no less, when he can’t even save 
his own eyelids?” And he squints around and yells back, 
“Well, how can I help it?”

BLEPYRUS
If I’d been there I’d have said, “Grind up garlic and figs 
and add Spartan spurge, and rub it on your eyelids at bed­
time.”

41 Parodying Achilles’ lament for Patroclus in Aeschylus’ 
Myrmidons (fr. 138), substituting “those three obols” for “the 
deceased.”
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410

415

420

425

430

XPEMHS
μετά τούτον Εύαίωυ ό δε£ιώτατος 
παρήλθε γυμνός, ώς εδόκει τοΐς πλείοοΊΡ- 
αυτός ye μέντούφασκεν ίμάτιον εχειν. 
κάπειτ έλεζε Βημοτικωτάτους λόγους- 
“όράτε μεν με Βεόμενον σωτηρίας 
τετραστατήρου καυτόν άλλ’ όμως έρώ 
ώς την πόλιν καί, τούς πολίτας σώσετε, 
ήν yap παρέχωσι τοΐς δεομενοις οΐ κναφής 
χλαίνας, επειΒάν πρώτον ήλιος τραπή, 
πλευρΐτις ημών ούΒεν αν λάβοι ποτέ, 
όσοις δε κλίνη μη ’στι μηΒέ στρώματα, 
ίέναι καθευΒήσοντας άπονενιμμένους 
εις των σκυλοΒεψών- ην δ’ άποκλήη τη θνρα 
χειμώνας σντος, τρεϊς σισύρας όφειλετω.”

ΒΛΕΠΤΡΟΧ
νη τον Διόνυσον χρηστά γ’. εί δ’ εκείνα γε 
προσεθηκεν, ούΒεις άντεχειροτόνησεν αν, 
τούς άλφιταμοιβούς τοίς άπόροις τρεις χοίνικας 
Βεΐπνον παρεχειν άπασιν η κλάειν μακρά, 
ϊνα τούτ απόλαυσαν Ναυσικύδους τάγαθόν.

ΧΡΕΜΗΧ
μετά τούτο τοίνυν ευπρεπής νεανίας 
λευκός τις άνεπηΒησ όμοιος Νικία 
Βημ,τηγορτισων, κάπεχείρησεν λεγειν 
ώς χρη παραΒούναι ταΐς γυναιξι την πόλιν.
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CHREMES
After him, that success story Euaeon42 stepped forward, 
wearing only a shirt, most people thought, though he in­
sisted he was wearing a cloak. His speech appealed mainly 
to the masses: “You see that I’m in need of salvation my­
self—about four bits would do it—but nevertheless I’ll tell 
you how to save the city and its citizens. If the clothiers do­
nate cloaks at the winter solstice to those who need them, 
none of us would ever again catch pneumonia. And you 
should allow anyone who hasn’t got a bed or a blanket to 
sleep in the tanneries after they’ve washed up; if a tanner 
won’t open his doors in wintertime, fine him three com­
forters.”

BLEPYRUS
By Dionysus, what a noble thought! He’d have won unani­
mous approval if he’d added that grain dealers should 
give the needy three quarts for their dinner or face harsh 
punishment. They could have collected that benefit from 
Nausicydes!43

CHREMES
Well, after that a pale, good-looking young man sprang to 
his feet to address the people; he looked like Nicias.44 
He made a case for handing the city over to the women.

42 Identity unknown, but evidently a poor man.
43 A grain magnate mentioned also in Xenophon, Memorabilia 

2.7.6 and Plato, Gorgias 487c.
44 Probably the grandson of Nicias the statesman and general, 

now barely twenty years old (cf. Lysias 18.10).

447 νμ,ων S
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€ΐτ’ ίθορύβησαν κάνέκραγον ώς ev λέγοι, 
τδ σκυτοτομικόν πλήθος, οί δεικτών αγρών 
<ίνζβορβόρυζαν.

ΒΛΕΠΤΡΟΧ
νουν γαρ είχον, νη Δία.

ΧΡΕΜΗΧ
άλλ’ ησαν ηττους- ό δε κατέϊχε τη βοη, 

435 τάς μίν γυναίκας πόλλ" άγαθα λίγων, ere δε 
πολλά κακά.

ΒΛΕΠΤΡΟΧ
και τί elne;

ΧΡΕΜΗΧ
πρώτον μέν σ ίφη 

etvai πανονρΎον.
ΒΛΕΠΤΡΟΧ 

και <τί;
ΧΡΕΜΗΧ

μη πω τουτ ίρη. 
κάπ€ΐτα κλέπτην.

ΒΛΕΠΤΡΟΧ
έμέ μόνον;

ΧΡΕΜΗΧ
καί νη Δία 

καί συκοφάντην.
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And they all cheered and yelled “well said,” this mass of 
cobblers, while the people from the country made deep 
rumbles.

BLEPYRUS
That’s because they were using their brains, by heaven.

CHREMES
But they were the minority, and the speaker shouted them 
down. In his view, women could do no wrong, and you no 
right.

BLEPYRUS
And what did he say?

CHREMES
First, he called you a criminal.

BLEPYRUS
And what did he call you?

/ CHREMES
y 11 get to that. Then he called you a crook.
/ BLEPYRUS

Only me?
CHREMES

That’s right, and an informer too.
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ΒΛΕΠΤΡΟΧ 
e/ze μόνον;

ΧΡΕΜΗΧ 
και νη Δια 

των8ι το πλήθος.
ΒΛΕΠΤΡΟΧ

440 τις δε τοΰτ άλλως λέγει;
ΧΡΕΜΗΧ

γυναίκα 8’ εϊναι π pay μ ει/χη νουβυσπικον 
και χρ'ημ,ατοποιόν. κουτέ τάπόρρητ εφη 
εκ ®ε<τμοφόροιν έκάστοτ αύτάς εκφερειν, 
<τέ 8ε κάμε βουλεύοντε τούτο 8ράν αεί.

ΒΛΕΠΤΡΟΧ
445 και νή τον 'Ερμήν τούτο γ’ ούκ εψεύσατο.

ΧΡΕΜΗΧ
έπειτα συμβάλλειν προς άλλήλας εφη 
ίμάτια χρυσι άργύριον έκπώματα 
μάνας μόναις, ου μαρτύρων εναντίον, 
και ταύτ άποφερέΐν πάντα κούκ^'ττηπ-τϊρρ?.]^ 

450 ήμωνο¥ τούς πολλούς εφασκε τούτο 8ράν.
ΒΛΕΠΤΡΟΧ

451 νή τον Ποσβιδω μαρτύρων γ' εναντίον.
XPEMHS

454 ετερά τε πλείστα τάς γυναίκας ηύλόγει· 
452 ου συκοφαντεΐν, ου 8ιώκειν, ού8ε τσρ 
453 8ήμον καταλύειν, άλλα πολλά κάγαθά.
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BLEPYRUS
Only me?

CHREMES
That’s right, you and most of this crowd here as well!

BLEPYRUS
Well, who’d deny that?

CHREMES
He went on to say that a woman is a creature bursting with 
brains, and a moneymaker, and that women never divulge 
the secrets of the Thesmophoria, by contrast with you and 
me, who leak what we say in Council all the time.

BLEPYRUS
By Hermes, that last points no Ue.

CHREMES
Then he said that women lend each other dresses, jewelry, 
money, drinking cups, privately and without witnesses, 
and always return everything and don’t cheat, as most of us 
men, he claimed, do.

BLEPYRUS
By Poseidon, we cheat even when there are witnesses.

CHREMES
And he went on at great length in praise of the women, that 
they don’t inform on people, don’t sue them, don’t try to 
overthrow the democracy, and lots of other virtues.

454 transp. Bachmann
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ΒΛΕΠΤΡΟΧ 
τί δητ’ έδοξεν;

ΧΡΕΜΗΧ 
455 βττιτρεττβιρ γε την πόλιν

τανταις- έδόκει γάρ τοντο μόνον εν τη πόλει 
ονπω γεγενησθαι.

ΒΛΕΠΤΡΟΧ 
καί δβδοκται;

ΧΡΕΜΗΧ 
φημ’ εγώ.

ΒΛΕΠΤΡΟΧ 
άπαντά τ ανταΐς εστι προστεταγμένα 
ά τοΐσιν άστοΐς εμελεν;

ΧΡΕΜΗΧ 
οντω ταντ ’έχει.

ΒΛΕΠΤΡΟΧ
460 ούδ’ είς δικαστηρίου άρ’ εϊμ\ άλλ’ η γννη;

ΧΡΕΜΗΧ 
ούδ’ €τι σν θρέψεις ονς έχεις, άλλ’ η γννη.

ΒΛΕΠΤΡΟΧ 
ονδε στένειν τον ορθρον ετι πράγμ’ άρά μοι;

ΧΡΕΜΗΧ 
μά Δί’ άλλα ταΐς γνναιξί ταντ ηδη μέλει- 
σν δ’ άστενακτϊ περδόμενος οϊκοι μενεΐς.
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BLEPYRUS
And what was voted?

CHREMES
To turn the city over to them. That seemed to be the only 
thing that hasn’t been tried.

BLEPYRUS
And this passed?

CHREMES
That’s what I’m telling you.

BLEPYRUS
And they’ve been put in charge of everything that used to 
be the business of the citizens?

CHREMES
That’s the way it is.

BLEPYRUS
So I won’t be going to court anymore, my wife will?

CHREMES
And you won’t be caring for your dependents anymore, 
your wife will.

BLEPYRUS
And I’ll have no more need to groan myself awake at dawn?

CHREMES
God no, all that’s the women’s concern now; you can stop 
groaning and stay at home farting all day.
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ΒΛΕΠΤΡΟΧ
465 εκείνο δειρόρ τοΐσιν ήλίκοισι νων, 

μη παρα\αβονσαι της πόλεως τάς ηνίας 
επειτ άναγκάζωσι προς βίαν—

ΧΡΕΜΗΧ
τί 8ράν;

ΒΛΕΠΤΡΟΧ
κινεΐν εαντάς. ηρ δε μ,ή 8υνώμεθα, 
αριστον~οιΓ3ώσονσι.

ΧΡΕΜΗΧ 
σν δε γε νη Δία

470 δρά τονθ’, ιν άριστας τε καί κινης άμα.
ΒΛΕΠΤΡΟΧ 

τύπρος βίαν δεινότατον.
ΧΡΕΜΗΧ

άλλ’ εί τί/ ττόλει 
τοΰτο ζνν^ίσ^ι, ταντα χρη πάντ avbpa Βράν.

ΒΛΕΠΤΡΟΧ
λόγος γε τοί τις εεττι των γεραιτερωρ, 
6σ αν άνόητ η μώρα βονλενσώμζθα,

475 άπαντ επί τό βέλτιον ημΐν ξνμφέρειν.
ΧΡΕΜΗΧ

και ζνμφεροι y, ώ πότνια Παλλάς και θεοί. 
άλλ’ είμι- σν δ’ νγίαινε.

ΒΛΕΠΤΡΟΧ
και σν γ, ω Χρέμης.
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BLEPYRUS
But there lies the danger for men our age: once they’ve 
taken the reins of power they’ll force us against our will

CHREMES
To what?

BLEPYRUS
To screw them! And if we can’t perform, they won’t make 
us breakfast.

CHREMES
By god, you’d better do this then,45 so you can eat breakfast 
and screw at the same time.

BLEPYRUS
But it’s absolutely terrible when you’re forced!

CHREMES
But if this is state policy, every true man’s got to do his part.

BLEPYRUS
Well, there is an ancestral saying, that however brainless or 
foolish our policies, all our affairs will turn out for the best.

CHREMES
And I hope they do turn out for the best, Lady Pallas and 
all you gods. Well, I must be off. Be well, friend.

BLEPYRUS
You too, Chremes.

Exit chremes offstage, blepyrus into his house.

45 The gesture and its significance are obscure.
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ΚΟΡΤΦΑΙΑ
εμβα χώρει.
αρ’ εστι των άνδρών τις ημΐν όστις επακολουθεί;

480 στρεφου, σκοπεί,
φύλαττε σαυτην ασφαλώς, πολλοί γαρ οι 

πανούργοι,
μη πού τις εκ τούπισθεν ών το σχήμα καταφυλάξη.

ΧΟΡΟΧ
(στρ) άλλ’ ώς μάλιστα τοΐρ ττοδοΐρ επικτυπών βάδιζε, 

ημΐν δ’ αν αισχύνην φέροι
485 πάσαισι παρά τοΐς άνδράσιν 

το π pay μα τούτ ελεγχθεν.
προς ταντα συστέλλου σεαυ- 

την και περισκοπουμένη
<άθρει κύκλω > κάκεΐσε και

488a τάκ δεξιάς, μη ξυμφορά
488b γενησεται το πραγμα.

ΚΟΡΤΦΑΙΑ
άλλ’ εγκονώμεν τού τόπου γαρ εγγύς εσμεν ηόη, 

490 οθενπερ εις εκκλησίαν ώρμώμεθ’ ηνίκ ημεν.
την δ’ οικίαν εζεσθ’ όραν, οθενπερ η στρατηγός
εσθ’ η το πραγμ’ εύρούσ ό νυν ίδοξς τοΐς πολίταις.

V
487 suppl. Ussher
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Enter chorus.

CHORUS LEADER
Forward march!
Are any of the men following us? 
Turn around, take a look, 
watch yourselves carefully: there are lots of no-good 

men about,
and one of them might be at our rear, inspecting our 

deportment.
CHORUS

Right! As you march along stomp your feet as loud as 
you can.

We would be in disgrace 
before all our husbands 
if this business were exposed. 
And so stay closely wrapped, 
and look all around you 
watching this way and that, 
both left and right, lest catastrophe 
befall our operation.

CHORUS LEADER
Now let’s make the dust fly: we’re already near the 

place
where we first set forth for Assembly.
We can see the house now where our commander 

lives,
who thought up the plan that the citizens have now 

enacted.
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ΧΟΡΟΧ
(drr) ώστ είκος ημάς μη βραδύνειν εστ έπαναμενούσας 

πώγωνας εζηρτημένας, 
495a μη καί τις οψβ#’ ημέρας 
495b χημών ϊσως κατείπη.

άλλ’ eta δεύρ’ επί σκιάς 
έλθούσα προς το τειχίον, 

παραβλέπουσα θατέρω, 
499a πάλιρ μετασκεύαζε σαν-
499b την αύθις ηπερ ησθα.

ΚΟΡΤΦΑΙΑ
500 και μη βράδυν· ώς τηνδε και δη την στρατηγόν 

ημών
χωρούσαν εζ εκκλησίας δρώμεν. άλλ’ επείγον 
άπασα και μίσει σάκαν προς ταιν γνάθοιν εχονσα- 
καύται γάρ άκονσαι πάλαι τδ σχήμα τούτ έχονσιν.

ΠΡΑΒΑΓΟΡΑ
ταντι μεν ημίν, ώ γυναίκες, ευτυχώς 

505 τά πράγματ έκβέβηκεν άβουλεύσαμεν.
άλλ’ ώς τάχιστα, πριν τιν ανθρώπων ίδεΐν, 
ριπτείτε χλαίνας, έμβάς εκποδών ϊτω, 
χάλα συναπτούς ηνίας Αακωνικάς, 
βακτηρίας άφεσθε. καί μέντοι συ μεν 

510 ταύτας κατευτρέπιζ’, εγώ δε βούλομαι,

495 δφεθ’ ημέρας von Blumenthal: οψετ ημάς R Λ: οψαιτο 
ημάς Γ 503 κανται van Leeuwen: χανται a άκονσαι. . . 
έχονσιν Agar: ηκονσιν . . . έχονσαι a
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CHORUS
So we’ve no further need to waste time and hang 

around
with these beards hanging off us;
someone might see us in the daylight 
and maybe turn us in.
So come this way, into the shade 
by the house wall, 
keeping an eye peeled, 
and change yourselves 
back to the way you were.

CHORUS LEADER
And don’t dally, for here we can see our commander 
making her way from Assembly. Now get a move on 
everyone, and lose those hateful hairbags on your 

cheeks,
which have grudgingly worn this gear a long time 

now.

Enter praxagora.

PRAXAGORA
We’re in luck, ladies: this business has turned out as we 
planned. Now before anybody sees you, get rid of those 
cloaks as quick as you can; shoes out from underfoot; you, 
undo the knotted Spartan reins;46 toss away the walking 
sticks, (to Chorus Leader) And you, get these women into 
some kind of order. I’d like to sneak back into the house 

46 I.e. the laces of Spartan boots, cf. 74.
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βΐσω παρερπνσασα πριν τον άνδρα με 
ίδεΐν, καταθεσθαι θοίμάτιον αντον πάλιν 
οθενπερ ελαβον, τάλλα θ’ άζηνεγκάμην.

ΚΟΡΤΦΑΙΑ
<διά>κειται δη πάνθ" άπερ εϊπας, σον δ’ εργον 

τάλλα διδάσκειν,
515 ο τί σοι δρώσαι ξνμφορον ημείς δόζομεν ορθώς 

νπακονειν.
ονδεμια γάρ δεινότερα σον ζνμμείζασ οιδα 

γνναικι.
ΠΡΑΕΑΓΟΡΑ

περιμείνατε ννν, ϊνα της αρχής, ην άρτι 
κεγειροτόνημαι.

ξνμβον\οισιν πάσαις νμΐν χρησωμαι. και γάρ εκεί
μοι

εν τω θορνβω και τοΐς δεινοΐς άνδρειόταται 
γεγενησθε.

ΒΛΕΠΤΡΟΧ 
αντη, πόθεν ήκεις, Τϊραζαγόρα;

ΠΡΑΕΑΓΟΡΑ 
τί δ’, ω μεάε,520

σοι τονθ’;
ΒΛΕΠΤΡΟΧ 

o τί μοι τοντ έστιν; ώς ενηθικώς.
ΠΡΑΕΑΓΟΡΑ 

οντοι παρά τον μοιχοί) γε φησεις.
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before my husband sees me and put his cloak back where I 
got it, and all this other stuff I borrowed.

CHORUS LEADER
Everything’s disposed just as you ordered. Now its up to 
you to continue our training: by what useful service will 
we pass muster in your eyes? For I know that I’ve never 
encountered a woman more impressive than you.

PRAXAGORA
Then stick around: I’ll use all of you as counsellors in run­
ning the office I’ve been elected to, because back there, 
amid the hubbub and danger, you proved very manly!

Enter blepyrus from his house.

BLEPYRUS
It’s you! Where have you been, Praxagora?

PRAXAGORA
Is that any of your business, sir?

BLEPYRUS
Any of my business? What innocence!

PRAXAGORA
Now don’t start saying I’ve been at some lover’s house.

514 suppl. D’Angour in BMCR 11.17 2000
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ΒΛΕΠΤΡΟΧ 
ονκ ϊσως 

Ενός ye.
ΠΡΑΒΑΓΟΡΑ 

και μην βασανίσαι τοντί ye σοι 
ε£εο~τι.

ΒΛΕΠΤΡΟΧ 
πώς;

ΠΡΑΒΑΓΟΡΑ 
εΙ της κΕφαλης οζω μύρον.

ΒΛΕΠΤΡΟΧ
525 τί 8’; ονχι βινΕίται γννη k&vev μύρον;

ΠΡΑΒΑΓΟΡΑ 
ον 8η τάλαιν ΕγωγΕ.

ΒΛΕΠΤΡΟΧ 
πώς ονν ορθριον 

ωχον σιωπή θοίμάτιον Καβονσά μον;
ΠΡΑΒΑΓΟΡΑ 

ywr? με τι^ νύκτωρ Εταίρα και φίΚη 
μΕΤΕπύμφατ ώ8ίνονσα.

ΒΛΕΠΤΡΟΧ 
κατ’ ονκ ην έμοι 

φράσασαν ίέναι;
ΠΡΑΒΑΓΟΡΑ

530 της λεχονς δ’ ον φροντίσαι
ούτως έχούσης, ωνΕρ;
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BLEPYRUS
Maybe more than one!

PRAXAGORA
Very well, you can check it out.

BLEPYRUS
How?

PRAXAGORA
See if you can smell perfume on my head.

BLEPYRUS
What? Can’t a woman get fucked even without perfume?

PRAXAGORA
Not I, more’s the pity.

BLEPYRUS
Then why did you leave the house so early, without telling 
me, and taking my cloak with you?

PRAXAGORA
A woman I know, a dear friend, was in labor and asked me 
to attend her.

BLEPYRUS
So couldn’t you have told me you were leaving?

PRAXAGORA
And not give a thought, husband, to a woman brought to 
bed in her condition?
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ΒΛΕΠΤΡΟΧ 
είπονσάν γ’ εμοί. 

άλλ’ εστιν ενταύθα τι κακόν.
ΠΡΑΒΑΓΟΡΑ 

μά τω θεω 
άλλ’ ώσπερ ειχου ωχόμην ε8εΐτο δε 
ηπερ μεθηκέ μ έζιεναι πάση τέχνη.

ΒΛΕΠΤΡΟΧ
535 είτ’ ον το σαντης ίμάτιον έχρην σ έχειν; 

άλλ’ εμ’ άποδύσασ’, έττιβαΚονσα τονγκνκλον, 
ωχον καταΧιπονσ ώσπερει προκείμενον, 
μόνον ον στεφανώσασ ον8’ εττι^είετα ληκν^ον.

ΠΡΑΒΑΓΟΡΑ 
ψύχος γάρ ην, εγώ δε λεπτή κάσθ^νης· 

540 επει#’ IV άλεαίροιμι, τοντ ημπεσχόμην. 
σε δ’ ev άλεα κατακείμενον καί στρώμασιν 
κατεΚίττον, ωνερ.

ΒΛΕΠΤΡΟΧ 
αί δε 8η Λακωνικαϊ 

ωχοντο μετά σου κατά τί χη βακτηρία;
ΠΡΑΒΑΓΟΡΑ 

tva θοίμάτίον σώσαιμι, μεθνπε8ησ’άμην 
545 μίμονμένη σε και κτνπονσα τοΐν ττο8όίν 

και τονς λίγους παίονσα τη βακτηρία.
ΒΛΕΠΤΡΟΧ 

οϊσθ’ ονν άττολωλεκυΐα ττνρών εκτέα,
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BLEPYRUS
Yes, but after telling me. There’s something fishy here.

PRAXAGORA
Not at all, by the Two Goddesses. I went just as I was. The 
maid who came asked me to leave right away.

BLEPYRUS
Then shouldn’t you have worn your own slip? Instead, you 
swiped my cloak and threw your slip over me, leaving me 
there like a corpse at the undertaker’s; you all but laid me 
out with a wreath and urn!

PRAXAGORA
It was cold outside, and I’m thin and delicate, so I put this 
on to keep warm. And I left you lying snugly blanketed, 
husband.

BLEPYRUS
And why did my Spartan boots go with you, and my walk­
ing stick?

PRAXAGORA
I didn’t want your cloak to get stolen, so I put these on to 
sound like you, stomping my feet and poking at stones with 
the stick.

BLEPYRUS
Do you realize that you’ve cost us eight quarts of wheat,
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op χρην εμ’ εζ εκκλησίας είληφέναι;
ΠΡΑΒΑΓΟΡΑ 

μη φροντίσης- άρρεν yap ετεκε παιδίον.
ΒΛΕΠΤΡΟΧ 

ηκκλησία;
ΠΡΑΒΑΓΟΡΑ 

550 μα Δι, άλλ’ εφ’ ην εγωχόμην.
άτάρ γεγένηται;

ΒΛΕΠΤΡΟΧ 
ραι μά Δί’. ονκ ηδησθά με 

φράσαντά σοι χθες;
ΠΡΑΒΑΓΟΡΑ 
άρτι y άναμιμνησκομαί.
ΒΛΕΠΤΡΟΧ

ονδ’ αρα τα Βόζαντ οϊσθα;
ΠΡΑΒΑΓΟΡΑ 

μά Δί’ εγω μεν ον.
ΒΛΕΠΤΡΟΧ 

κάθησο τοίννν σηπίας μασωμενη.
555 νμΐν δέ φασι παραδεάόσθαί την πόλιν.

ΠΡΑΒΑΓΟΡΑ 
τί 8ράν; νφαίνειν;

ΒΛΕΠΤΡΟΧ 
ον μά Δί’, άλλ’ άρχειν.

314



ASSEMBLYWOMEN

what I’d have gotten by attending Assembly?
PRAXAGORA

Don’t worry, she had a boy.47
BLEPYRUS

Who, the Assembly?
PRAXAGORA

No no, the woman I attended. So, an Assembly was held?
BLEPYRUS

God yes. Don’t you remember my telling you about it yes­
terday?

PRAXAGORA
Yes, now I remember.

BLEPYRUS
So you don’t even know what was decided?

PRAXAGORA
I sure don’t.

BLEPYRUS
Well, sit down and chew some cuttlefish: they say the city’s 
been turned over to you women.

PRAXAGORA
For what job? Some sewing?

BLEPYRUS
God no, for governing!

In which case Praxagora, as midwife, could expect to receive 
a gift worth more than the 3-obol Assembly payment.
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ΠΡΑΒΑΓΟΡΑ
τίνων;

ΒΑΕΠΤΡΟΧ 
άπαζαπάντων των κατά πόλιν πραγμάτων.

ΠΡΑΒΑΓΟΡΑ
νη την "Αφ ροδίτην μακαρία γ’ άρ’ η πόλις 
εσται τό λοιπόν.

ΒΑΕΠΤΡΟΧ 
κατά τί;

ΠΡΑΒΑΓΟΡΑ
πολλών ουνεκα.

560 ον yap ετι τοΐς τολμωσιν ανττιν αισγρά δράν 
εσται τό λοιπόν ονδάμ , ονδε μαρτνρεΐν, 
ον σνκοφαντεΐν—

ΒΑΕΠΤΡΟΧ
μηδαμώς προς των θεών 

τοντι ποίησης μηδ’ άφιλη μον τον βίον.
ΓΕΙΤΩΝ

ώ δαιμόνι άνδρών, την γνναΐκ έα λέγαν.
ΠΡΑΒΑΓΟΡΑ

565 μ/η λωποδντησαι, μη φθονεΐν τοΐς πλησίον, 
μη γνμνόν είναι μη πένητα μηδένα, 
μη λοιδορεΐσθαι, μη "νεγοραζόμενον φερειν.

ΓΕΙΤΩΝ
νη τον Ποσ€ΐδω μεγάλα γ , εί μη ψεύσεται.
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PRAXAGORA
Governing whom?

BLEPYRUS
Absolutely all the city’s affairs.

PRAXAGORA
Then, by Aphrodite, the city has a rosy future in store!

BLEPYRUS
How do you figure?

PRAXAGORA
For lots of reasons. You see, from now on aggressive 
people will be in no position to treat the city shamefully in 
any way, or to testify or trump up charges—

BLEPYRUS
Good heavens, don’t do that, don’t take away my liveli­
hood!

neighbor has come out of his house to listen.

NEIGHBOR
Please, friend, let your wife talk.

PRAXAGORA
—no more mugging, no more envying the next guy, no 
more wearing rags, no more poor people, no more wran­
gling, no more dunning and repossessing.

NEIGHBOR
That would be great, by Poseidon, if she’s not just making 
it up.
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ΠΡΑΒΑΓΟΡΑ
άλλ’ άποφανώ τοΰθ’, ώστε σέ τέ μοι μαρτυρεΐν 

570 και τούτον αυτόν μηδέν άντειπεΐν εμοί.
XOPOS

νυν δη δει σε πυκνήν φρένα 
και φιλόσοφον έγειρειν

φροντίδ’ έπισταμένην 
ταΐσι φίλαισιν άμύνειν.
κοινή γάρ επ’ εύτυχίαισιν
έρχεται γλώττης επίνοια ^πολίτην

575 δήμον έπαγλαϊοΰσα
576a μυρίαισιν ώφελίαισι βίου·
576b δηλουν δ’ ο τί περ δύναται καιρός.

δεΐται γάρ τι σοφού τίνος εφ­
ευρήματος η πόλις ημών.

αλλά πέραινε μόν,ον
μήτε δεδραμένα μητ 

ειρημένα πω πρότερον.
μισοΰσι γαρ ην τά παλαιά

580 πολλάκις θεώνται.
ΚΟΡΤΦΑΙΑ

άλλ’ ου μέλλειν, άλλ’ άπτεσθαι καί. δη χρη της 
διανοίας,

ώς το ταχυνειν χαρίτων μετέχει πλεΐστον παρά 
τοΐσι θεαταΐς.
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PRAXAGORA
Let me explain it; you’ll have to side with me, and even my 
mister here will have no rebuttal to

CHORUS
Now you must summon up 
a shrewd intelligence 
and a philosophic mind 
that knows how to fight for your comrades. 
For it’s to the prosperity of all alike 
that from your lips comes a bright idea 
to gladden the lives of the city’s people 
with countless benefits;
now’s the time to reveal its potential.
Yes, our city needs 
some kind of sage scheme; 
describe it in full, making sure only 
that none of it’s ever been 
said or done before: 
they hate to watch the same old stuff 
over and over again!

CHORUS LEADER
No more delay! Here and now you must put your idea in 
play: what spectators most appreciate is speed.
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ΠΡΑΒΑΓΟΡΑ

585

και μην οτι μέν χρηστά 8ι8άζω πιστεύω- τονς §6 
θεατάς, " ’

:αί μη τοΐς ηθάσι λίαν 
, τοντ’ εσθ’ δ ραλίστα

δβδοικα.

εί έθελησονσιν
τοΐς τ’ αρχαίοι? ενΒιατρίβειν

ΓΕΙΤΩΝ
περί μέν τοίννν τον καινοτομεΐν μη 8είσης· τοντο 

γάρ ημΐν
8ράν άντ άλλης αρχής εστιν, των δ’ αρχαίων 

άμελησαι.
ΠΡΑΒΑΓΟΡΑ

μη ννν πρότερον μη8εϊς υμών άντείπη μη8’ 
νποκρονση,

πριν έπίστασθαι την επίνοιαν και τον φράζοντας 
άκονσαι.

590 κοινωνεΐν γάρ πάντας φησω χρηναι πάντων 
μετέχοντας

κάκ ταντον ζην, και μη τον μέν πλοντέΐν, τον δ’ 
άθλιον elvai,

μηΒέ γεωργέίν τον μέν πολλην, τω δ’ είναι μηΒέ 
ταφηναι,

μη8’ άνΒραπόΒοις τον μεν χρησθαι πολλοΐς, τον δ’ 
ούδ’ άκολονθω.

άλλ’ ένα ποιώ κοινον πηΓτ>ι> βίητον, και τοντο.ν 
ομοιον.
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PRAXAGORA
Well, I’m sure my proposals are worthwhile, but I’m aw­
fully worried about the spectators: are they ready to quarry 
a new vein and not stick with what’s hoary and conven­
tional?

NEIGHBOR
Don’t worry about quarrying new veins: for us, indiffer­
ence to precedent takes precedence over any other princi­
ple of government.

PRAXAGORA
Then let no one object or interrupt until you’ve heard the 
speaker out and understand the plan. Very well: I propose 
that everyone should own everything in common, and 
draw an equal living. No more rich man here, poor man 
there, or a man with a big farm and a man without land 
enough for his own grave, or a man with many slaves and a 
man without even an attendant. No, I will establish one 
and the same standard of life for everyone.
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ΒΑΕΠΤΡΟΧ 
πώς ούν έσται κοινος άπασιν;

ΠΡΑΗΑΓΟΡΑ
595 κατεδει πέλεθον πρότερός μου.

ΒΛΕΠΤΡΟΧ 
και των πελέθων κοινωνοΰμεν;

ΠΡΑΗΑΓΟΡΑ 
μά Δί’, άλλ’ εφθης μ' ύποκρούσας- 

τούτο γάρ ημ,ελλον εγώ λεζειν. την γην πρώτιστα 
ποιήσω

κοινήν πάντων και τάργύριον και τάλλ’ όπόσ εστιν 
εκάστω.

εϊτ άπο τούτων κοινών οντων ημείς βοσκησομεν 
υμάς

600 ταμιευόμεναι και φειδόμεναι και την γνώμην 
προσεχουσαι.

ΓΕΙΤΩΝ 
πώς ούν οστις μη κεκτηται γην ημών, άργύριον δε 
και Δαρεικούς, άφανη πλούτον;

ΠΡΑΗΑΓΟΡΑ
τον/ ες το αεσον καταθησει

ΒΛΕΠΤΡΟΧ 
και μη καταθεις ψευδορκήσει- κάκτήσατο γάρ διά 

τούτο.
ΠΡΑΗΑΓΟΡΑ 

άλλ’ ούδέν τοι χρήσιμον εσται πάντως αύτώ.
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BLEPYRUS
How will it be the same for everyone?

PRAXAGORA
If we were eating dung you’d want the first bite!

BLEPYRUS
We’ll be sharing the dung too?

PRAXAGORA
God no, I mean you cut me off by interrupting; I was just 
about to explain that point. My first act will be to com- 
munize all the land, money, and other property that’s now 
individually owned. We women will manage this common 
fund with thrift and good judgment, and take good care 
of you.

NEIGHBOR
And what about the man who owns no land but has invisi­
ble wealth, like silver coin and gold darics?4S

PRAXAGORA
He’ll contribute it to the common fund.

BLEPYRUS
And if he doesn’t, he’ll perjure himself; after all, that’s how 
he got it in the first place!

PRAXAGORA
But see, it won’t be of any use to him anyway.

48 A widely circulated Persian coin worth 20 drachmas.

323



ARISTOPHANES

ΒΛΕΠΤΡΟΧ
κατά 8η τί;

ΠΡΑΒΑΓΟΡΑ
605 ούδβις ού8εν πενία 8ράσει· πάντα γάρ εζουσιν 

άπαντες,
άρτους, τεμάχη, μάζας, χλαίνας, οίνον, στεφάνους, 

ερεβίνθους.
ώστε τί κερ8ος μη καταθεΐναι; συ γάρ εζευρων 

άπό8ειζον.
ΒΛΕΠΤΡΟΧ

οϋκουν καί νυν ούτοι μάλλορ κλεπτουσ οϊς ταΰτα 
πάρεσην;

ΓΕΙΤΩΝ
πρότερόν γ’, ώταΐρ’, οτε τοΐσι νόμοις 8ιεχρώμεθα 

τοΐς προτεροισιν
610 νυν δ\ εσται γάρ βίος εκ κοινού, τί το κερ8ος μη 

καταθεΐναι;
ΒΛΕΠΤΡΟΧ

ην μείρακ ί8ων έπιθυμηση και βούλ,ηται 
σκαΧαθυραι,

εζει τούτων αφελών 8ούναι, των εκ κοινού 8ε 
μεθεξει

ξυγκατα8αρθών.
ΠΡΑΒΑΓΟΡΑ

άλλ’ έξεσται προΐκ αύτω ξυγκατα8αρθεΐν.
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BLEPYRUS
What do you mean?

PRAXAGORA
No one will be doing anything as a result of poverty, be­
cause everyone will have all the necessities: bread, salt 
fish, barley cakes, cloaks, wine, garlands, chickpeas. So 
where’s his profit in not contributing? If you can find it, do 
tell me.

BLEPYRUS
But even now, aren’t the people who have all this the 
bigger thieves?

NEIGHBOR
That was before, my friend, when we lived under the pre­
vious system. But now that everyone will be living from a 
common fund, where’s his profit in not contributing?

BLEPYRUS
If he spots a girl and fancies her and wants a poke, he’ll be 
able to take her price from this common fund and have all 
that’s commonly wanted, when he’s slept with her.

PRAXAGORA
No, he’ll be able to sleep with her free of charge. I’m mak-

325



ARISTOPHANES

και_ταντας γάρ κοινάς ποιώτοΐς άνΰράσι 
(τνγκατακεϊσθαι

και παιδοποιεΐν τώ βονλομένω.
ΒΛΕΠΤΡΟ2

615 πώς ονν ον πάντες ιασιν
επι την ώραιοτάτην αυτών και ζητησουσιν ερεί^ειν;

ΠΡΑΒΑΓΟΡΑ
at φανλότεραι και σιμότεραι παρά τάςσεμνάς 

καθεάοννται-
κατ ην ταντης έπιθνμηση, την αισχράν πρώθ’

νποκρονσει. *
ΒΛΕΠΤΡΟΧ

και πώς ημάς τούς πρεσβντας, ην ταΐς αίσχραΐσι 
σννώμεν,

620 ονκ επιλείφει το πέος πρότερον πριν εκεΐσ οι φης 
άφικέσθαι;

ΠΡΑΒΑΓΟΡΑ
ούχι μαχοννται περί σον· θαρρεί, μη 8είσ-ης· ονχι 

μαχοννται.
ΒΛΕΠΤΡΟ2

περί τον;
ΠΡΑΒΑΓΟΡΑ

τον μη ζνγκαταάαρθε'ίν. και σοι τοιοντον 
νπάρχει.
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ing these girls common property too, for the men to sleep 
with and make babies with as they please.

BLEPYRUS
Then won’t everyone head for the prettiest girl and try to 
bang her?

PRAXAGORA
The homely and bob-nosed women will sit right beside the 
classy ones, and if a man wants the latter he’ll have to ball 
the ugly one first.

BLEPYRUS
But what about us older men? If we go with the ugly ones 
first, our cocks won’t have anything left when we get where 
you said.

PRAXAGORA
They won’t fight about you, don’t worry. Never fear, they 
won’t fight.

BLEPYRUS
Fight about what?

PRAXAGORA
About not getting to sleep with you! Anyway, you’ve got 
that problem as it is.
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ΒΛΕΠΤΡΟΧ
το μεν νμέτερον γνώμην τιν έ\€ΐ· ττροβεβουλβυται 

γάρ δττως αν
μηδεμιάς η τρύπημα κενόν τό δε των άνδρών τί 

ποιήσει;
625 φεύζονται γάρ τούς αίσχίονς, επί. τούς δε καλούς 

βαδιοΰνται.
ΠΡΑΒΑΓΟΡΑ

αλλά φνλάζονσ’ οί φαυλότεροι, τούς καλλίονς 
άπιόντας

από τον δεΐπνον καί τηρήσονσ επί τοΐσιν 
δημοσίοισιν.

κούκ έξέσται παρά τοΐσι καλοΐς <και τοΐς 
μεγάλοις> καταδαρθεΐν

ταΐσι γνναιζϊν πριν τοΐς αίσχροΐς και τοΐς μικροΐς 
χαρίσωνται.

ΒΛΕΠΤΡΟΧ
630 η Ανσικράτονς άρα νυνι ρις ΐσα τοΐσι καλοΐσι 

φρονήσει;
ΓΕΙΤΩΝ

νη τον Απόλλω- και δημοτική γ' η γνώαη και 
καταχηνη

των σεμνότερων εσται πολλή και των σφραγίδας 
εχόντων,

όταν εμβάδ' εχων εϊπη πρότερος, “παραχωρεί κατ 
επιτηρεί,
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BLEPYRUS
Your side of the equation makes a certain sense; you’ve 
planned it that no womans hole will go unplugged. But 
what do you mean to do for the mens side? Because the 
women will shun the ugly men and go for the handsome 
ones.

PRAXAGORA
Well, the homely men will tail the handsomer ones as they 
leave their dinner parties, and keep an eye on them in the 
public places, for it won’t be lawful for handsome and tall 
men to sleep with any women who haven’t first accommo­
dated the uglies and the runts.

BLEPYRUS
So now Lysicrates’49 nose will be up there with the beauti­
ful people s!

NEIGHBOR
Absolutely. What’s more, it’s an idea that favors ordinary 
people, and it’ll be a great joke on the big shots with signet 
rings when a guy wearing clogs speaks up and says, “Step

49 Unidentifiable.

628 oi φαυλότεροι ante κουκ R Λ (v. om. Γ) del. et suppl. 
Tyrwhitt
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όταν ηδη ’γώ διαπραξάμενος παραδω ετοι 
δευτεριάζειν.”

ΒΛΕΠΤΡΟΧ
635 ττως ονν οΰτω ζώντων ημών τους αύτοά παΐδας 

έκαστος
έσται δυνατός διαγιγνώσκειν;

ΠΡΑΒΑΓΟΡΑ
τί Se Set; πατέρας γάρ άπαντας 

τούς πρεσβυτέρους αυτών etpat τοΐσι χρόνοισιν 
νομιοΰσιν.

ΒΛΕΠΤΡΟΧ 
ούκουν άγξουσ ευ και χρηστοί ς έξης πάντ άνδρα 

γέροντα
διά την άγνοιαν; επει και νΰν γιγνώσκοντες πατερ’ 

οντα
640 άγχουσι- τί δηθ’ όταν άγνως η; πώς ου τότε 

κάπιχεσΌυνταΐ;
ΠΡΑΒΑΓΟΡΑ 

άλλ’ ό παρεστώς ούκ Επιτρέψει- τότε δ’ αύτοΐς ούκ 
εμεΚ’ ούδεν

των άλλοτρίων, οστις τύπτοι, νΰν S’ ην πληγέντος 
άκοΰετη,

μη αυτόν εκείνον τύπτει δεδιώς τοΐς δρώετιν τοΰτο 
μαχεΐται.

638 πάντ’ άνδρα van Leeuwen: τον πάντα a 
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aside and wait till I’m finished; then I’ll give you seconds!”
BLEPYRUS

Well, if we live this way, how will any man be able to recog­
nize his own children?50

50 Compare Plato, Republic 460-65.

PRAXAGORA
Why should he? They’ll regard all older men of a certain 
age to be their fathers.

BLEPYRUS
Then from now on won’t sons methodically strangle each 
and every older man? Because even now they strangle 
their acknowledged father; what will happen when he’s un­
acknowledged? Won’t they’ll shit on him as well?

PRAXAGORA
No, the bystanders won’t allow it. They didn’t used to care 
who was beating other people’s fathers, but now if they 
hear a man getting beaten tliey’ll worry that the victim is 
their own dad, and fight the attackers.
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ΒΑΕΠΤΡΟΧ
τά μεν άλλα λέγβις ονδέν σκαιως- ei δέ προσελθων 

’Επίκουρος
645 η Δενκόλοφος “πάππαν” με καλεΐ, τοντ ηδη δεινόν 

άκοΰσαι.
ΓΕΙΤΩΝ

πολύ μέντοι δεινότερον τούτον τον πράγματός 
έστι—

ΒΑΕΠΤΡΟΧ 
το ποιον;

ΓΕΙΤΩΝ
ει σε φιλησειεν ’Αρίστνλλος φάσκων αντον πατερ’ 

είναι,.
ΒΑΕΠΤΡΟΧ

οίμώζοι γ άν και κωκνοι.
ΓΕΙΤΩΝ
σν δε y οζοις άν καλαμίνθης.

ΠΡΑΒΑΓΟΡΑ
άλλ’ ουτος μεν πρότερον γεγονεν πριν το ψήφισμα 

γενέσθαι,
ωστ ονχι δέος μη σε φιληση.

ΒΑΕΠΤΡΟΧ
650 δεινόν μένταν έπεπόνθειν.

την γην δέ τις έσθ’ ο γεωργησων;

650 -θη (-θην A) Bentley
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BLEPYRUS
There’s nothing wrong with your analysis, but if Epicurus51 
or Leucolophus52 start hanging around and calling me 
“daddy,” it’s going to be frightful to listen to.

51 Unidentifiable.
52 Presumably Leucolophides, the son of Adeimantus of 

Scambonidae, considered a traitor at Aegospotami and prose­
cuted in 393 (Dem. 19.191); cf. Frogs 1512 n.

53 Apparently a coprophiliac, cf. Wealth 313-14, fr. 551.

NEIGHBOR
Well, I can think of something a lot more frightful.

BLEPYRUS
Such as?

NEIGHBOR
If Aristyllus53 claims you’re his father and kisses you!

BLEPYRUS
If he does he’ll sorely regret it!

NEIGHBOR
And you’d smell of eau d'ordure\

PRAXAGORA
But he was bom before our decree, so there’s no need to 
worry that he’ll kiss you.

BLEPYRUS
He’d still have been sorry if he did. But who will there be 
to farm the land?
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ΠΡΑΒΑΓΟΡΑ
οί δούλοι. αοι δί μίλησ^ι, 

όταν fl δεκάπονν τδ ατοιχείον, λιπαρώ χωρεΐν επι 
δεΐπνον.

ΒΛΕΠΤΡΟ2 
περί δ’ Ιματίων τις πόρος εαται; και γάρ τοντ 

εστιν ερεσθαι.
ΠΡΑΒΑΓΟΡΑ

τά μεν ονθ’ νμΐν πρώτον νπάρζει, τά δί Χοίφ’ ημείς 
νφανονμεν.

ΒΛΕΠΤΡΟΧ
655 εν ίτι ζητώ· πώς ην τις οφλ,η παρά τοΐς άρχονσι 

δίκην τω;
πόθεν εκτείαεί ταντην; ον γάρ τών κοινών γ’ εατι 

δίκαιον.
ΠΡΑΒΑΓΟΡΑ 

άλλ’ ούδί δίκαι πρώτον εαονται.
ΒΛΕΠΤΡΟ2

τοντι τονπος <τ’ έπιτρίψει.
ΓΕΙΤΩΝ 

κάγώ ταντην γνώμην εθέμην.
ΠΡΑΒΑΓΟΡΑ

τον γάρ τάΚαν οννεκ εαονται;
ΒΛΕΠΤΡΟ5

ποΧΧών οννεκα, νη τον Άττόλλω- πρώτον δ’ ενός 
οννεκα δηπον,
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PRAXAGORA
The slaves. Your only concern will be to get slicked up and 
head for dinner when the shadow stick’s at ten feet.

BLEPYRUS
Then about overcoats, who will supply them? It’s a reason­
able question.

PRAXAGORA
Your current supply will do for now; later we’ll weave you 
new ones.

BLEPYRUS
One more question: what happens if someone loses a law­
suit to somebody before the archons? How will he pay the 
judgment? It wouldn’t be fair to take that from the com­
mon pool.

PRAXAGORA
But there won’t be any lawsuits in the first place.

BLEPYRUS
That statement will be your undoing.

NEIGHBOR
That’s my verdict too.

PRAXAGORA
But what, poor dear, will they sue over?

BLEPYRUS
My god, lots of things. Foremost, of course, is when a
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ην τις δφεί,Κων έζαρνηται.
ΠΡΑΒΑΓΟΡΑ 

660 πόθεν ονν εδάρεισ’ δ δανείοτας,
έν τω κοιρω πάντων δντων; κλέπτων δηπον ’στ’ 

έπίδηλος.
ΓΕΙΤΩΝ 

νη την Δήμητρ’, ev ye διδάσκεις.
ΒΛΕΠΤΡΟΧ

τουτι Toivw φρασάτω μοι, 
τής αίκ€ΐας οΐ τνπτοντες πόθεν έκτβίσονσιν, έπειδάν 
ενωχηθέντ€ς νβρίζωσιν; τούτο γάρ οϊμαί σ’ 

αττορήσειρ.
ΠΡΑΒΑΓΟΡΑ

665 άπδ της μάζης ης σιτ€ΐται· ταύτης γάρ όταν τις 
άφαιρη,

ονχ νβριβΐται φανλως όντως ανθις τη γαστρι 
κολασθ€ΐς.

ΒΑΕΠΤΡΟΧ 
ούδ’ αν κλέπτης ονδβις έσται;

ΠΡΑΒΑΓΟΡΑ 
πώς γάρ κλεψει μ€τδν αντώ;

ΒΛΕΠΤΡΟΧ 
ούδ’ άποδνσονσ άρα των ννκτών;

ΓΕΙΤΩΝ 
ονκ ην οικοι γε καθ€νδης.
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debtor refuses to pay.
PRAXAGORA

But where did the creditor get the money to lend, all funds 
being in common? He’s obviously a thief—of course!

NEIGHBOR
By golly, that’s right.

BLEPYRUS
But let her answer me this: when people act rowdy after a 
dinner party and get into fights, how will they pay their 
fines for assault? That one, I think, will stump you.

PRAXAGORA
He’ll pay out of his own bread ration. A decrease there will 
hit him right in the belly, so he’ll think twice before he gets 
rowdy again.

BLEPYRUS
And will no one be a thief?

PRAXAGORA
Of course not: how can anyone steal what he’s got a share 
in?

BLEPYRUS
So no more muggers at night?

NEIGHBOR
Not if you sleep at home!
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ΠΡΑΒΑΓΟΡΑ
ονδ’ ήν γε θνραζ’ ώσπερ πρότερον βίοτος γάρ 

πάσιν νπάρξει.
670 ήν δ’ άποδνη γ\ αντδς δώσει- τί γάρ αντω πράγμα 

μάχεσθαι;
ετερον γάρ ίων εκ τον κοινον κρείττον εκείνον 

κομιεΐται.
ΒΛΕΠΤΡΟΧ

ονδε κνβενσονσ άρ’ άνθρωποι;
ΠΡΑΒΑΓΟΡΑ

περί τον γάρ τοντο ποιήσει;
ΒΛΕΠΤΡΟΧ

την δε δίαιταν τίνα ποιήσεις;
ΠΡΑΒΑΓΟΡΑ

κοινήν πάσιν. το γάρ άστν
/αίαν οϊκησίν φτημ,ι ποιήσειν σνρρήζασ είς εν 

άπαντα,
ώστε βαδίζειν είς άλλήλων.

ΒΛΕΠΤΡΟΧ
675 το δε δεΐπνον πον παραθήσεις;

ΠΡΑΒΑΓΟΡΑ
τα δικαστήρια και τάς στοιάς άνδρώνας πάντα 

ποιήσω.
ΒΛΕΠΤΡΟΧ

το δε βήμα τί σοι χρήσιμον εσται;
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PRAXAGORA
Not even when you go out as you used to, for all will be 
content with their condition. If someone tries to steal a 
cloak, the victim will let him have it. Why should he put up 
a fight? He can go to the common store and get a better 
one.

BLEPYRUS
And people won’t gamble at dice?

PRAXAGORA
What would they use for stakes?

BLEPYRUS
And what standard of living will you establish?

PRAXAGORA
The same for all. I mean to convert the city into one house­
hold by breaking down all partitions to make one dwelling, 
so that everyone can walk into everyone else s space.

BLEPYRUS
And where will you serve dinner?

PRAXAGORA
I’ll turn all the courthouses and porticoes into dining 
rooms.

BLEPYRUS
What will you do with the speakers’ platform?
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ΠΡΑΕΑΓΟΡΑ
τούς κρατήρας καταθησω

και τάς υδρίας, και ραψωδεΐν εσται τοΐς 
παιδαρίοισιν

τούς ανδρείους εν τω πολεμώ, κεϊ τις δειλός 
γεγενηται,

ϊνα μη δειπνώσ αίσχννόμενοι.
ΒΛΕΠΤΡΟΧ

680 νη τον Άπόλλω χάριέν γε.
τά δε κληρωτηρια ττοΐ juza/fety;

ΠΡΑΕΑΓΟΡΑ
εις την αγοράν καταθησω,

κατα στησασα παρ’ 'Αρμοδίω κληρώσω πάντας,
εως αν

είδώς ό λαχών άπίη χαίρων εν οποίω γράμματι 
δειπνεί.

και κηρύξει τούς εκ του βητ επι την στοιάν 
άκολουθεΐν

685 την βασίλειον δειπνησοντας, το δε θητ εις την 
παρά ταύτην,

τούς δ’ εκ τού κάππ’ ες την στοιάν χωρεΐν την 
άλφιτόπωλιν.

ΒΛΕΠΤΡΟΧ
ιρα κάπτωσιν;

ΠΡΑΕΑΓΟΡΑ
μά Αΐ, άλλ’ ϊν εκεί δειπνώσιν.
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PRAXAGORA
I’ll use it to store mixing bowls and water jugs, and the chil­
dren can use it to recite poetry about brave men in battle, 
or about anyone who was cowardly, so they’ll be ashamed 
to share the meal.

BLEPYRUS
An absolutely charming idea! And what will you do with 
the ballot boxes?

PRAXAGORA
I’ll have them set up in the marketplace by Harmodius’ 
statue54 and have everyone draw lots, till each one has got 
his letter and gone off happily to whatever dining hall it 
assigns. Thus the Herald will instruct everyone with the 
letter R to proceed to dinner at the Royal Stoa; the Thetas 
will go to the one next to it; and the G’s to the Grain 
Market.

54 Located near the center of the marketplace.

BLEPYRUS
G as in guzzle?

PRAXAGORA
No, as in gourmandise.
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ΒΛΕΠΤΡΟΧ
ότω δε το γράμμα 

μη ’ξελκυσθη καθ’ ο δειπνήσει, τούτους άπελώσιυ
άπαρτες;

ΠΡΑΒΑΓΟΡΑ 
άλλ’ ούκ εσται τούτο παρ’ ημΐν

690 πάσι γάρ άφθονα πάντα παρεζομεν, 
ώστε μεθυσθείς αύτω στεφάνω 
πάς τις άπεισιν την δάδα λαβών, 
al δε γυναίκες κατά τάς διόδους 
προσπίπτουσαι τοΐς από δείπνου

695 τάδε λέζουσιν· “δεύρο παρ' ημάς· 
ενθάδε μεΐράξ εσθ' ωραία.” 
“παρ’ εμοί δ’ έτερα,” 
φησει τις άνωθ’ εζ υπερώου, 
“και καλλίστη καί λευκοτάτη-

700 πρότερον μεντοι δει σε καθεύδειν 
αυτής παρ’ έμοί.”

702a τοΐς εΰπρεπεσιρ δ’ άκολουθούντες
702b και μειρακίοις οί φαυλότεροι

τοιάδ’ ερούσιν- “ποΐ θεΐς ούτος; 
πάντως ούδεν δράσεις ελθών.

705 τοΐς γάρ σιμοΐς καί τοΐς αίσχροΐς 
έφηφισται προτεροις βινεΐν, 
υμάς δε τέως θρΐα λαβόντας 
διφόρου συκης
εν τοΐς προθύροισι δεφεσθαι.”
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BLEPYRUS
But people who draw no letter for dinner, will everyone 
push them away from the table?

PRAXAGORA
That won’t happen with us; we’ll provide everything for 
everyone unstintingly. Every single man will leave drunk, 
garland still on and torch in hand, and along the streets as 
they come from dinner the ladies will accost them like this: 
“Come here to our place; there’s a lovely girl in here.” “And 
over here,” another one will cry from a second storey win­
dow, “is a very fine and exquisitely pale girl. Of course, 
you’ll have to sleep with me before her.” And the inferior 
men will chase after the handsome lads, saying “Hey you, 
where do you think you’re off to? You’re going to get 
nothing anyway: the law says that the the pug-nosed and 
the ugly get first fuck, while you grab the petals of your 
double-hung fig branch and jerk off in the doorway!” So
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φερε νυν φράσον μοί, ταΰτ άρέσκεί (τφών;
ΒΛΕΠΤΡΟΧ καί ΓΕΙΤΩΝ 

710 πάνυ.
ΠΡΑΗΑΓΟΡΑ 

βαΒίστέον τάρ’ εστιν εις αγορά» έροί. 
ϊν άποΒέχωμαί τά ποο<τίόντα χρήματα, 
λαβούσα κηρύκαίναν εύφωνόν τίνα. 
εμε γάρ ανάγκη ταντα Βράν ηρημένην 

715 άρχείν, καταστησαί τε τά ζυσσίτία, 
όπως άν εύωχησθε πρώτον τήμερον.

ΒΑΕΠΤΡΟΧ 
r/Βη γάρ εύωχησόμεσθα;

ΠΡΑΗΑΓΟΡΑ 
φήμ έγώ. 

επείτα τάς πόρνας καταπανσαι βούάομαι 
άπαζαπάσας.

ΒΑΕΠΤΡΟΧ 
ϊνα Τί;

ΓΕΙΤΩΝ 
δηλορ τουτογ'ί- 

720 ϊνα των νέων έχωσίν ανταί τάς άκμάς.
ΠΡΑΗΑΓΟΡΑ 

καί τάς γ^ Βούλας ούχι Set κοσμονμένας 
την των ελευθέρων ύφαρπάζείν 'Κνπρίν, 
αλλά παρά τοΐς Βούλοίσί κοίμασθαι μόνον, 
κατωνάκην τόν χοίρον άποτετίλμένας.
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tell me, does my plan meet with your approval?
BLEPYRUS AND NEIGHBOR

Very much so!
PRAXAGORA

Then I’ll be going off to the marketplace to receive the 
goods as they come in, after I pick up a girl with a strong 
voice to be my herald. These are my duties as the woman 
elected to office. I must also organize the communal din­
ners, so you can have your first banquet this very day.

BLEPYRUS
The banquets are to start right away?

PRAXAGORA
That’s what I’m telling you. Then I want to put all the pros­
titutes out of business.

BLEPYRUS
Why?

NEIGHBOR
(indicating Praxagora and the Chorus) That’s obvious: so 
that these women can have their prick of the young men!

PRAXAGORA
What’s more, slave girls will no longer be allowed to wear 
makeup and steal away the fond hearts of the free boys. 
They’ll be allowed to sleep only with slaves, with their 
pussies trimmed like a woollen bam jacket.
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725

730

735

740

ΒΛΕΠΤΡΟΧ
φέρε ννν εγώ σοι παρακολουθώ πλησίον, 
ϊν άποβλέπωμαι και λέγωσιν εμέ ταδί, 
“τον της στρατηγόν τούτον ον θανμαζετε;”

ΓΕΙΤΩΝ
εγώ δ’, ϊν et? αγοράν γε τά σκεύη φέρω, 
προχειριούμαι κάζετάσω την ονσίαν.

ΧΟΡΟΎ
ΓΕΙΤΩΝ

χώρει σύ 8εύρο, κιναχύρα, καλή καλώς 
τών χρημάτων θύραζε πρώτη τών εμών, 
όπως άν εντετριμμενη κανηφορης, 
πολλούς κάτω 8η θνλάκονς στρέφασ εμούς. 
πού ’σθ’ η Βιφροφόρος; η χύτρα, 8εύρ’ εζιθι- 
νη Δία μέλαινά γ’, ώς άν εί το φάρμακον 
εφονετ ετνχες ω Ανσικράτης μελαίνεται. 
ϊστω παρ’ αντην 8ενρ’ ϊθ’, η κομμώτρια, 
φέρε 8εύρο ταύτην την ν8ρίαν, ν8ριαφόρε, 
ενταύθα, σν 8ε 8εύρ’ η κιθαρω8ός, έξιθι, 
πολλάκις άναστησασά μ’ εις εκκλησίαν 
άωρϊ νύκτωρ 8ιά τον ορθριον νόμον.
ό την σκάφην λαβών προιτω· τά κηρία 
κόμιζε, τούς θαλλούς καθίστη πλησίον,

55 The utensils are arrayed like participants in a major ritual 
procession such as the Panathenaea.

56 The scholia identify this utensil as a hand mill.
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BLEPYRUS
Say, I’d like to tag along at your side, and share the spot­
light, with people saying, “Look, that’s none other than the 
Lady Commander’s husband!”

Exit praxagora and blepyrus.

NEIGHBOR
As for me, if I’m to be taking my possessions to the market­
place, I’d better collect them and take inventory of what 
I’ve got.

Exit neighbor into his house.

The Chorus sing a brief song, not preserved; then NEIGH­
BOR comes out of his house, followed by two slaves, Sicon 
and Parmenon, who bring out household utensils and line 
them up in the street.

NEIGHBOR
You there, my pretty bran sieve, first of my possessions, 
come prettily outside here, so you can be the Basket 
Bearer,55 since you’re so well powdered by all those bags of 
my flour that you’ve emptied. Where’s the Chair Bearer? 
Cooking Pot, come outside here. My God, you’re black, as 
if it was you that boiled the concoction Lysicrates uses to 
dye his hair! You stand next to her. Come here, my Maid in 
Waiting. Jug Bearer, bring that jug over here. And you 
come out here and be our Musician, since you’ve so of­
ten gotten me up for Assembly with your morning song at 
an ungodly hour of the night.56 Whoever’s got the Tray 
come forward; bring the honeycombs, and put the olive
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και τώ τρίποΰ’ έζένεγκε και την λήκυθον.
745 τά χυτρίάι ηδη και τον οχλον άφίετε.

ΑΝΗΡ
εγώ καταθήσω τάμά; κακοΰαίμων αρα 
άνηρ εσομαι και νουν ολίγον κεκτη μένος, 
μά τον Ποσειδω γ’ ουδβττοτ’, αλλά βασανιώ 
πρώτιστον αυτά πολλάκις και, σκέφοραι.

750 ου γάρ τον έμον ιόρώτα καί φειΰωλίαν 
ούόεν προς β-ττος ούτως άνοητως έκβαλώ, 
πριν εκπύθωμαι παν το πράγμ" όπως ίχει. 
οΰτος, τί τά σκευάρια ταυτι βούλεται; 
πότερον μετοικιζόμενος εζενηνοχας 
αύτ’ η φέρεις ενέχυρα θησων;

ΓΕΙΤΩΝ
755 ούόαμώς.

ΑΝΗΡ
τί 8ητ επι στοίχου ’στιν ούτως; ου τι μην 
'Ιέρωνι τω κηρυκι πομπήν πέμπετε;

ΓΕΙΤΩΝ
μά Δί’, άλλ’ άποφέρειν αυτά μέλλω τη πόλει 
ές την αγοράν κατά τούς όεόογμένους νόμους.

ΑΝΗΡ 
μέλλεις άποφέρειν;

ΓΕΙΤΩΝ 
πάνυ γε.

348



ASSEMBLYWOMEN

branches down beside them; bring out the two Tripods and 
the Oil Flask. Now let the throng of little pots follow along.

Enter selfish man.

SELFISH MAN
Imagine me turning in my stuff! I’d be a sorry excuse for a 
man, and virtually brainless. Never, by god! No, first of all 
I’ll have to test and study the situation very carefully. On 
the strength of mere words I’m hardly about to throw away 
the fruits of my sweat and thrift in this sort of mindless way, 
until I’ve made thorough inquiries about the whole situa­
tion. You there, what’s the point of these utensils? Are you 
moving? Do you mean to pawn them?

NEIGHBOR
Certainly not.

SELFISH MAN
Then why are they lined up like this? You’re not arranging 
a procession for Hieron57 the auctioneer, are you?

57 Otherwise unknown.

NEIGHBOR
God no! We’re getting them ready to go to the marketplace 
for surrender to the state: it’s the law of the land.

SELFISH MAN
You mean to turn them in?

NEIGHBOR
Of course.
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ΑΝΗΡ 
760 κακοδαίμων ap’ εΐ

νη τον Δ,ία τον σωτηρα. 
ΓΕΙΤΩΝ 
πώς; 
ΑΝΗΡ 

πώς; ραδίως.
ΓΕΙΤΩΝ 

τί δ’; ουχί πειθαρχεΐν με τοΐς νόμοισι δει;
ΑΝΗΡ 

ποιοιστν, ώ δύστηνε;
ΓΕΙΤΩΝ 

τοις δεδογμένοις.
ΑΝΗΡ 

δεδογμένοισιν; ώς ανόητος ησθ’ άρα. 
ΓΕΙΤΩΝ 

ανόητος;
ΑΝΗΡ 

765 ον yap; ηλιθιώτατος μεν ούν
άπαζαττάντων.

ΓΕΙΤΩΝ 
ότι το ταττόμενον ποιώ;

ΑΝΗΡ 
τό ταττόμενον γάρ δεΐ ποιεΐν τον σώφρονα;
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SELFISH MAN 
Then, Zeus save us, you’re a loser!

NEIGHBOR 
How so?

SELFISH MAN 
It’s easy to see.

NEIGHBOR
Really? I’m not supposed to obey the laws?

SELFISH MAN 
What laws, you sadsack?

NEIGHBOR 
The laws that have been duly enacted.

SELFISH MAN
Duly enacted! How stupid can you get?

NEIGHBOR
Stupid?

SELFISH MAN 
Well, aren’t you? And not just stupid, but the biggest 
simpleton in the world?

NEIGHBOR 
Because I do what I’m told?

SELFISH MAN
So you think the man of sense ought to do what he’s told?
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ΓΕΙΤΩΝ 
μάλιστα πάντων.

ΑΝΗΡ 
τον μεν ονν άβίλτερον.

ΓΕΙΤΩΝ 
σν δ’ ον καταθάϊ,ναι Biavoei;

ΑΝΗΡ 
φνλάζομαι, 

770 πριν άν_γΙΛΒύύ το πλήθος ο τι βονλευ€ται.
ΓΕΙΤΩΝ 

τι γάρ άλλο γ’ η φέρειν παρεσκενασμενοι 
τά χρηματ είσίν;

ΑΝΗΡ 
άλλ’ ίάων επειθόμην.

ΓΕΙΤΩΝ 
λέγονσι γονν εν ταΐς δάοΐς.

ΑΝΗΡ 
λέξονσι γάρ.

ΓΕΙΤΩΝ 
καί φασιν oiaeiv άράμενοι.

ΑΝΗΡ 
φησονσι γάρ.

ΓΕΙΤΩΝ 
άττολβϊς άτπστώρ πάντ\
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NEIGHBOR
Above everything else.

SELFISH MAN 
No, that’s what the imbecile does.

NEIGHBOR
So you don’t intend to turn in your goods?

SELFISH MAN
I intend to be cautious, until I see what most people do.

NEIGHBOR
Why, they’re getting ready to turn in their goods, of course.

SELFISH MAN
Well, I’ll believe that when I see it.

NEIGHBOR
That’s what they’re saying around town, anyway.

SELFISH MAN 
Say it? Sure they will.

NEIGHBOR
They’re promising to bring their stuff in personally.

SELFISH MAN
Promise? Sure they will.

NEIGHBOR
You’ll be the death of me with your total skepticism!
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ΑΝΗΡ
775 άπιστησ-ουσι γάρ.

ΓΕΙΤΩΝ 
ο Ζευς ο~έ y’ επιτρίψειεν.

ΑΝΗΡ
€77ΐτρίψθνστ γάρ.

ο’ίσειν 8οκεΐς τιν οστις αυτών νουν έχει; 
ου γάρ πάτριον τοΰτ εστίν.

ΓΕΙΤΩΝ
άλλα λαμβάνειν 

ημάς μόνον 8εΐ;
ΑΝΗΡ

νή Δία· και γάρ οί θεοί.
780 γνώσει δ’ από των χειρών γε των αγαλμάτων 

όταν γάρ εύχώμεσ-θα διδόναι τάγαθά, 
εστηκεν έκτείνοντα την χειρ’ υπτίαν, 
ονχ.. όός^τι 8ωστοντ\ά\λ’ όπως /τί-ληψετατ

ΓΕΙΤΩΝ
ώ 8αιμόνι’ άν8ρών, εα με των προϋργου τι 8ράν.

785 ταυτι γάρ εοττι συνάετέα. που μουσΌ’ ίμάς;
ΑΝΗΡ

όντως γάρ οϊσεις;
ΓΕΙΤΩΝ

ναϊ μά Δία, και 8η μεν οΰν 
τω8ι ζυνάπτω τώ τρίποδε.
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SELFISH MAN
Be skeptical? Sure they will.

NEIGHBOR
God damn you!

SELFISH MAN
Damn? Sure they will. Do you really think that anyone 
with a brain is going to turn it in? That’s not in our national 
character.

NEIGHBOR
You mean we should only take?

SELFISH MAN
Absolutely. That’s what the gods do too. You can tell by the 
hands on their statues: whenever we pray for blessings, 
they stand there with their hands out, palm up, plainly not 
to give something, but to get something.

NEIGHBOR
Listen, wacko, let me get on with my business here. These 
things need to be packed. Where’s my strap?

SELFISH MAN
So you’re really going to surrender them?

NEIGHBOR
Yes indeed. In fact, I’m tying up these two tripods now.
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ΑΝΗΡ
της μωρίας, 

το μη8ε περιμείναντα τούς άλλους 6 τι 
8ράσουσιν εΐτα τηνικαύτ ήδη—

ΓΕΙΤίΙΝ
τί 8ράν;

ΑΝΗΡ
790 επαναμένειν, επειτα 8ιατρίβειν ετι.

ΓΕΙΤίΙΝ
ΐνα 8η τί;

ΑΝΗΡ
σεισμός εί γενοιτο πολλάκις, 

ή πυρ άπότροπον, ή 8ιάζειεν γαλή, 
παύσαιντ άν εσφέροντες, ωμβρόντητε συ.

ΓΕΙΤίΙΝ 
χαρίεντα γούν πάθοιμ άν, ει μη ’χοιμ οποί 
ταύτα καταθείην.

ΑΝΗΡ
795 μη γάρ ου λάβοις οποί;

θάρρει, καταθησεις, καν ενης ελθης.
ΓΕΙΤίΙΝ

τιή;
ΑΝΗΡ

βνωδα τούτους χειροτονούντας μεν ταχύ, 
άττ άν 8ε 8όζη, ταύτα πάλιν άρνουμενους.
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SELFISH MAN
What foolishness, not to wait and see what others are going 
to do, and then and only then—

NEIGHBOR
Do what?

SELFISH MAN
Wait a little longer, then put it off.

NEIGHBOR
The object being what?

SELFISH MAN
There might be an earthquake, or some ill-omened light­
ning, or a black cat darting across the street. That would 
put a stop to their depositions, you mental case!

NEIGHBOR
I’d be in a fine mess if I found no room left to deposit this 
stuff.

SELFISH MAN
Ah, no more room. Don’t worry, they’ll take your deposit 
even if you wait a couple of days.

NEIGHBOR
What do you mean?

SELFISH MAN
I know these people: they’re quick to vote on something, 
then they turn around and refuse to abide by whatever it 
was.
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ΓΕΙΤΩΝ 
οϊσουσιν, ω τάν.

ΑΝΗΡ 
ην δε μη κομίσωσί, τί;

ΓΕΙΤΩΝ 
άμέλζι,, κομι,οΰσιν.

ΑΝΗΡ
800 ην δε μη κομίσωσι., τί;

ΓΕΙΤΩΝ 
μαχούμεθ’ αύτοΐς.

ΑΝΗΡ 
ην δε KpeiTTovs ωσι, τί;

ΓΕΙΤΩΝ 
άττ^ιμ εάσας.

ΑΝΗΡ 
ην δε ττωλωσ·’ αυτά, τί;

ΓΕΙΤΩΝ 
διαρραγεή/ς.

ΑΝΗΡ 
ην Βιαρραγώ 8έ, τί;

ΓΕΙΤΩΝ 
καλώς ττοιήσΈΐ,ς.

ΑΝΗΡ 
συ δ’ €ττιθυμ€Ϊ<; ^ίσφέρβιν;
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NEIGHBOR
They’ll bring in their stuff, pal.

SELFISH MAN 
And what if they don’t?

NEIGHBOR 
Don’t worry, they will.

SELFISH MAN 
And what if they don’t?

NEIGHBOR 
We’ll fight them.

SELFISH MAN
And what if they outnumber you?

NEIGHBOR
I’ll walk away and leave them to it.

SELFISH MAN 
And if they sell your stuff?

NEIGHBOR 
Blast you to bits!

SELFISH MAN 
And if I do blast to bits?

NEIGHBOR
You’ll be doing a great service.

SELFISH MAN 
Do you really want to surrender your stuff?
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805

810

ΓΕΙΤΩΝ 
έγω-ye· και χάρ τούς εμαυτοΰ γείτονας 
δρω φέροντας.

ΑΝΗΡ
πάνυ y αν ονν Αντισθένης 

αντ είσενέγκοι- πολύ γάρ εμμελέστερον 
πρότερον χέσαι πλεΐν η τριάκονθ’ ημέρας.

ΓΕΙΤΩΝ 
οίμωζε.

ΑΝΗΡ
Καλλίμαχος δ’ ό χοροδιδάσκαλος 

αύτόΐσιν είσοίσει τι;
ΓΕΙΤΩΝ 

πλίίω Καλλίου.
ΑΝΗΡ 

άνθρωπος οντος άττοβαλεΐ την ουσίαν.
ΓΕΙΤΩΝ 

δεινόν γε λεγεις.
ΑΝΗΡ 

τί δεινόν; ώσπερ ουχ ορών 
αεί τοιαυτα γιγνόμενα ψηφίσματα.
ούκ οϊσθ’ εκεϊν ούδοζε τδ περί των ά\ών;

ΓΕΙΤΩΝ 
εγωγε.
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NEIGHBOR
I do. And I see that my own neighbors are doing it too.

SELFISH MAN
Antisthenes would contribute his stuff—sure! It would 
suit him much better to take a month-long shit first!

NEIGHBOR
Go to hell!

SELFISH MAN
And Callimachus the chorus master,58 would he contribute 
anything?

58 Otherwise unknown.
59 See Frogs 429 n.

NEIGHBOR
More than Callias.59

SELFISH MAN
(aside) This guys gonna lose everything he has!

NEIGHBOR
That’s putting it pretty drastically.

SELFISH MAN
What’s so drastic? As if I don’t see decrees like this all the 
time! Don’t you remember the one about salt?

NEIGHBOR
Sure.
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815

820

825

830

ANHP 
τού? χαλκού? δ’ εκείνου? ηνίκα 

εψηφισάμεθ’, ονκ οίσθα;
ΓΕΙΤΩΝ

καί κακόν γέ μοι 
το κόμμ’ έγένετ εκείνο, πωλών γάρ βότρυς 
μεστήν άπηρα την γνάθον χαλκών έχων, 
κάπειτ εχώρονν εις αγοράν επ' άλφιτα, 
επειθ’, νπεχοντος άρτι μου τον θύλακον, 
άνεκραγ’ ό κηρυβ “μη 8έχεσθαι μη8ένα 
χαλκόν τό λοιπόν άργύρω γάρ χρώμεθα.”

ΑΝΗΡ
το δ’ εναγχος ονχ άπαντες ημείς ώμνυμεν 
τάλαντ εσεσθαι πεντακόσια τη πόλει 
της τετταρακοστης, ην επόρισ Έώριππίότ/ς; 
κενθνς κατεχρύσον πας άνηρ Έύριππίόην. 
ότε 8η δ’ άνασκοπουμένοις εφαίνετο 
ό Διος Κόρινθος καί το πράγβ ούκ ηρκεσεν, 
πάλιν κατεπίττον πας άνηρ Έιύριππίόην.

ΓΕΙΤΩΝ 
ου ταντόν, ω τάν. τότε μεν ημείς ηρχομεν, 
νυν 8’ αί γυναίκες.

ΑΝΗΡ 
α? γ’ έγώ φυλάγομαι, 

νη τον ΤΙοσειδω, μη κατουρησωσί μου.

362



ASSEMBLYWOMEN

SELFISH MAN
And when we voted for those copper coins, remember 
that?60

NEIGHBOR
Yes, that coinage was certainly bad for me. After selling my 
grapes I shoved off with a mouthful of those coppers to the 
market for barley, and as soon as I held out my bag the 
herald shouted, “no one is to take any more copper; we’re 
using silver now.”

SELFISH MAN
And didn’t we all recently swear that the city would raise 
five hundred talents from the two and a half percent 
tax levied by Heurippides?61 And how Heurippides was 
everyone’s golden boy? But finally we looked into the 
matter more carefully, and it turned out to be just “Corin- 
thus son of Zeus,”62 a quite inadequate measure; then 
Heurippides became everyone’s tarbaby.

NEIGHBOR
That’s different, pal: we were in power then; now the 
women are.

SELFISH MAN
And I mean to keep an eye on them, so help me Poseidon, 
so they don’t piss all over me!

60 See Frogs 718-37.  Son of Adeimantus of Myrrhinus 
and protege of Conon; after the failure of his tax plan, his name 
came to denote a score of forty in games of dice.

61

62 See Frogs 439 n.

825-29 Εύριττπίδης Bergk: Ευριπίδης a
946 δράσει Brunck: δράσοι Γ: δράσεις R A
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835

840

845

850

ΓΕΙΤΩΝ 
ονκ οϊδ’ ο τι ληρεΐς. φέρε συ τάνάφορον, ό παίς.

ΚΗΡΤΚΑΙΝΑ
ώ πάντες αστοί, νυν γάρ ούτω ταύτ έχει, 
χωρεΐτ, έπείγεσθ' ευθύ της στρατηγικός, 
όπως άν ύμΐν η τύχη κληρουμένοις 
φράση καθ' έκαστον άνδρ’ οποί δειπνήσετε- 
ως αί τράπεζαί γ’ είσίν επινενημεναι 
αγαθών άπαντων και παρεσκενασμέναι, 
κλΐναί τε σισνρών και δαπίδων νενασμεναι. 
κρατήρας εγκιρνάσιν, αί μυροπώλιδες 
εστάσ εφεξής, τά τεμάχη ριπίζεται, 
λαγω άναπηγννασι, πόπανα πέττεται, 
στέφανοι πλέκονται, φρύγεται τραγήματα, 
χύτρας έτνους έφονσιν αί νεώταται- 
όμοιος δ’ εν αύταΐς ιππικήν στολήν εχων 
τά των γυναικών διακαθαίρει τρύβλια- 
Γέρων 8έ χωρεΐ χλανίδα καί κονίποάας 
εχων, καχάζων μεθ’ ετέρου νεανίου· 
έμβάς 8έ κεΐται καί τρίβων έρριμμένος. 
προς ταύτα χωρεΐθ’, ώς ό τήν μάζαν φέρων 
εστηκεν αλλά τάς γνάθους άιοίγετε.

ΑΝΗΡ
ούκοϋν βαδιοΰμαι 8ήτα. τί γάρ εστηκ εχων 
ενταΰθ\ επειδή ταΰτα τή πόλει δοκεΐ;
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NEIGHBOR
I don’t know what you’re going on about. Hoist that bag­
gage, boy.

Enter herald.

HERALD
Now here this, all you citizens—yes, all are included now: 
get a move on and go straight to the Lady Commander’s 
place, so that the luck of the draw can determine where 
each man among you will dine. The tables are set and 
heaped high with every kind of treat, and the couches are 
draped with cushions and coverlets. They’re mixing the 
wine in bowls, and the scent girls are standing by. The fish 
fillets are on the grill; they’re spitting hares; the rolls are 
abake, garlands plaited, munchies roasting; the littlest girls 
are boiling pots of pea soup, and Smoeus63 is with them 
in his riding suit, licking the women’s bowls clean. And 
Geron’s64 there wearing a new suit and fashionable pumps, 
joking with another young blade, his cheap boots and 
shabby cloak tossed aside. This is what you’re invited to, so 
come along! The slaves are waiting with your daily bread; 
just open your mouths!

63 Noted for cunnilingus.
64 Otherwise unknown; the name means “oldster.”

Exit HERALD.

SELFISH MAN
Well then, I’m ready to go! Why stand around here when 
the city has ratified all this?
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ΓΕΙΤΩΝ
855 και 7τοΐ /3αδιεΐ συ μη καταθεϊς την ουσίαν;

ΑΝΗΡ 
€771 δείΤΤνον.

ΓΕΙΤΩΝ 
ου δήτ’, ην γ’ εκείναις ρους ένη 

πρίν άν γ’ άπενέγκης.
ΑΝΗΡ 

άλλ’ άποίσω.
ΓΕΙΤΩΝ 

πη νίκα;
ΑΝΗΡ 

ου τούμόν, ώ τάν, έμττοδων έσται.
ΓΕΙΤΩΝ 

τί δαί;
ΑΝΗΡ 

ετέρους άποίσειν φήμ’ έθ’ υστέρους έμοΰ.
ΓΕΙΤΩΝ 

βαδι,εΐ δβ δειπνήσων όμως;
ΑΝΗΡ

860 τί γάρ πάθω;
τα άυνατά yap δει τη 77θλβι ζυ)έΚαμβάνειν 
τους ευ φρονοΰντας.

ΓΕΙΤΩΝ
ην δέ κωΧύσωσν, τί;
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NEIGHBOR
Just where do you think you’re going? You haven’t turned 
in your goods.

SELFISH MAN
To dinner.

NEIGHBOR
Oh no you don’t! If the women have any sense they won’t 
feed you till you’ve brought in your property.

SELFISH MAN
Don’t worry, I will.

NEIGHBOR
When?

SELFISH MAN
It won’t be me that holds anyone up, my man.

NEIGHBOR
Meaning what?

SELFISH MAN
I mean others are bound to turn their stuff in even later 
than me.

NEIGHBOR
And you mean to go to dinner anyway?

SELFISH MAN
Sure, how can I help but go? All right-minded people 
should assist the state to the best of their ability.

NEIGHBOR
And what if they won’t let you in?
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ΑΝΗΡ 
ομόσ είμι κόφας.

ΓΕΙΤΩΝ 
ην δέ μαστιγώσι, τί;

ΑΝΗΡ 
καΚονμεθ' αντάς.

ΓΕΙΤΩΝ 
ην δέ καταγεΚώσι, τί;

ΑΝΗΡ 
έπί ταίς θύραις έστώς—

ΓΕΙΤΩΝ
865 τί δράσεις; είπε μοι.

ΑΝΗΡ 
των έσφερόντων άρπάσο μαι τά σττία.

ΓΕΙΤΩΝ 
βάδιζε τοίννν ύστερος· συ δ’, ω ^ίκων 
και ΐίαρμένων, αίρεσθε την παμπησίαν.

ΑΝΗΡ 
φέρε νυν εγώ σοι ξυμφέρω.

ΓΕΙΤΩΝ 
μη, μηδαμώς. 

870 δεδοικα γάρ μη καί παρά τη στρατηγίδι, 
όταν κατατιθώ, προσποιη των χρημάτων.

ΑΝΗΡ 
νη τον Δία δεΐ γονν μηχανήματος τίνος, 
όπως τά μεν οντα χρήμαθ’ εξω, τοΐσδέ τε

368



ASSEMBLYWOMEN

SELFISH MAN
I’ll lower my head and charge them.

NEIGHBOR
And if they beat you like a slave?

SELFISH MAN 
I’ll sue them.

NEIGHBOR
And if they laugh at your threats?

SELFISH MAN
I’ll stand in the doorway—

NEIGHBOR
And do what, I’d like to know.

SELFISH MAN
—and snatch the food that they bring in.

NEIGHBOR
In that case you’d better go in after me. You there, Sicon, 
and you too, Parmenon, hoist my estate.

SELFISH MAN
Let me help you carry that.

NEIGHBOR
No, no thanks! I don’t want to bring my contribution to the 
Lady Commander and have you pretending it’s yours.

Exit neighbor and Slaves.

SELFISH MAN
I definitely need some kind of scheme to save the property
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των ααττομένων κοινή μεθεζω πως εγώ.
875

880

885

890

όρθώς, εμοιγε φαίνεται- βαόιστέον
όμόσ έστϊ όειπνήσοντα κον μελλητέον.

ΧΟΡΟΤ
ΓΡΑΤΧ A

τί ποθ’ άνόρες ονχ ηκονσιν; ώρα δ’ ην πάλαι, 
εγώ 8ε καταπεπλασμένη φιμνθίω 
εστηκα και κροκωτόν ημφιεσμένη 
αργός, μιννρομένη τι προς έ μάντην μέλος, 
παίζονσ όπως άν πεοιλάβοιμ αυτών τινά _ 
παριόντα. Μοΰσαι, οευρ’ ϊτ’ «τι τονμόν στόμα 
μελν8ριον ενρονσαί τι των Ιωνικών.

ΝΕΑΝΙΧ
νυν μεν με παρακνφασα προνφθης, ώ σαπρά. 
φον δ’ έρημας ον παρονσης ένθά8ε 
εμον τρνγησειν και προσάζεσθαί τινα 
αόονσ- εγώ δ’, ην τοντο 8ρας, άντάσομαι. 
κεί γάρ 8ι ογλον τοντ εστι τοΐς θεωμένοις, 
όμως εχει τερπνόν τι και κωμωόικόν.

ΓΡΑΤΧ A
τοντω όιαλέγον κάποχώρησον- σν δ4, 
φιλοττάριον ανλητά, τονς ανλονς λαβών 
άξιον έμον και σον προσανλησον μέλος.

εϊ τις αγαθόν βούλεται πα-
θεΐν τι, παρ' έμοι χρη καθενόειν 

ον γάρ εν νέαις το σοφόν εν-
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I’ve got and also share in the treats being whipped up for 
these people. I think I’ve got it; I must commence Opera­
tion Dinner, and on the double!

Exit SELFISH MAN.

The Chorus sing a brief song, not preserved.

first OLD woman appears in the central doorway of the 
stage house, while a girl appears at the window of the 
house next door; both look up and down the street.

FIRST OLD WOMAN
What can be keeping the men? They’re long overdue. 
Here I am, all plastered with makeup and wearing a party 
dress, just standing around, whistling myself a song, and 
my trap all set to snag one of them as he passes. Ye Muses, 
come sit on my lips, and find me some spicy Ionian tune.

GIRL
This time you’re on lookout ahead of me, old moldy. You 
thought you’d strip an unwatched vineyard when I wasn’t 
around, and entice some guy with your singing. If you 
try it, I’ll sing a song of my own. And even if the audience 
finds this boring, there’s still something pleasantly comic 
about it.

FIRST OLD WOMAN
(presenting her rump) Put your complaints in here, and get 
lost! (to the piper) You, my dear little piper, pick up your 
pipes and blow a tune that’ll do us both proud.

Whoever wants to have a good time 
should sleep with me.
For finesse dwells not in girls
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895 εστιν, άλλ’ εν ταΐς πεπά,ροις.
ουδέ τοι στέργειν άν έθέλοι μάλλον η ’γώ 

τον φίλον ωπερ ζυνείην,
άλλ’ έφ’ έτερον άν πέτοιτο.

ΝΕΑΝΙΧ
900 μη φθάνει ταΐσιν νέαισι- 

το τρυφερόν γαρ έμπέφυκε 
τοΐς άπαλοΐσι μηροΐς, 

κάττι τοΐς μηλοις έπαν-
Θέΐ· σι) δ’, ω γραΰ, παραλέλεζαι κάντέτριφαι 

905 τω Θανάτω μέλημα.
ΓΡΑΤΧ A

εκπέσοι σου το τρήμα 
τό τ επίκλιντρον άποβάλοις 
βουλομενη σποδεΐσθαι.

κάττι της κλίνης οφιν προσελκύσαιο
910 βουλομενη φιλησαι.

ΝΕΑΝΙΧ
αίαΐ, τί ποτέ ττείσομαί;
ο^χ ηκει μουταΐρος-
μόνη δ’ αύτοΰ λείττομ’· η 

γάρ μοι μητηρ άλλη βεβηκεν.
και τάλλα μ ουδεν τά μετά ταύτα δει λεγειν.

915 άλλ’, ώ μαΐ , ικετεύομαι, 
κάλει τον ’Ορθαγόραν, 

917a όπως σαυτης άν κατόναι,
917b άντιβολω σε.
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but in ripe women.
You can bet she’s no readier than I 
to cherish the boyfriend I’m with, 
but more likely to flit to another.

GIRL
Don’t despise the girls, 
for softness resides 
in their tender thighs 
and blossoms on their boobs. 
But you, old bag, are tweezed and plastered, 
the Grim Reaper’s heartthrob.

FIRST OLD WOMAN
I hope your twat falls off, 
and when you hanker for humping 
you can’t find your back seat.
And in bed when you hanker for smooching 
I hope you take a snake in your arms.

GIRL 
Ah, what will become of me? 
My boyfriend hasn’t come, 
and I’m left here alone, 
for my mother’s out somewhere, 
and I needn’t say what comes next. 
Well, nanny, I beg you, 
call Doctor Dildo 
so you can enjoy yourself. 
Pretty please!
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ΓΡΑΤΧ A 
ηδη τον απ’ Ίωιάας 

τρόπον, ταλαινα, κνησιας.
920 δοκβϊς δ« μοι και λάβδα κατά τούς Λίσβίους.

ΝΕΑΝΙΧ 
άλλ’ ονκ αν ποθ*  νφαρπάσαι- 

ο τάμα παίγνια- την δ’ 
923a έμην ώραν ονκ άττολίΐς
923b ούδ’ άπολήψει.

ΓΡΑΤΧ A 
αδ’ όπόσα βονλει και παράκνφθ’ ώσπερ γαλή· 

925 ούδείς γάρ ώς σε πρότερον εισεισ άντ εμον.
ΝΕΑΝΙΧ 

ονκονν επ’ εκφοράν γε· καινόν γ', ώ σαπρά.
ΓΡΑΤΧ A 

ον δήτα.
ΝΕΑΝΙΧ 

τί γάρ αν γραϊ καινά τις λεγοί;
ΓΡΑΤΧ A 

ον τονμόν όάννησει σε γήρας.
ΝΕΑΝΙΧ 

αλλά τί; 
ηγχονσα μάλλον και το σόν φιμνθιον;

ΓΡΑΤΧ A 
τί μοι διαλέγει;
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FIRST OLD WOMAN
Poor tiling, you’re already 
itching for the Ionian toy,65 
and I think you also want to do the L, like the 

Lesbians.66

65 I.e., a dildo.
66 With whom classical Greeks associated fellatio.

GIRL
But you’ll never snatch 
my boytoys away, 
never spoil my youth 
or poach a share.

FIRST OLD WOMAN
Well, sing any tune you like, and peer out like a cat, be­
cause no man’s going to visit you before me.

GIRL
Not for my funeral, anyway. Hey, that’s a new one, old 
moldy!

FIRST OLD WOMAN 
No it isn’t.

GIRL
No, who could tell an old lady anything new?

FIRST OLD WOMAN
It’s not my age that’ll hurt you.

GIRL
What then? Your makeup and rouge?

FIRST OLD WOMAN
Why do you keep talking to me?
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NEANIX 
συ δε τί ΒιακύπτΕίς;

ΓΡΑΤΧ A
930 Εγώ;

α8ω προς εμάντην Έττιγερει τώμω φίλω.
ΝΕΑΝΙΧ 

σοι γάρ φίλος τίς Εστιν άλλος η Τέρης;
ΓΡΑΤΧ A 

δείξει γΕ και σοί. τάχα γαρ ΕΪσιν ώς Εμέ. 
όδι γάρ αυτός Εστιν.

ΝΕΑΝΙΧ 
ου σου γ’, ωλΕθρΕ, 

^ΕομΕνος ούΒέν.
ΓΡΑΤΧ A 

935 νη Δί’, ώ φθίνυλλα συ.
ΝΕΑΝΙΣ 

δείξει τάχ’ αυτός, ώς εγωγ’ απέρχομαι.
ΓΡΑΤΣ A 

κάγωγ’, ίνα γνως ώς πολύ σου μΕίζον φρονώ.
ΕΠΙΓΕΝΗΣ 

Είθ’ έζην παρά τη νέα κα^εΰδειν 
και μη ’Βει πρότΕρον ΒιασποΒησαι

67 Identified by ancient commentators as the Geres of 
Achamians 605, who would now be at least seventy; alternatively, 
the name may merely suggest geron (“old man”).
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GIRL
And why are you still peering around?

FIRST OLD WOMAN
Me? I’m humming a tune for my sweetheart Epigenes.

GIRL
You’ve got a sweetheart? You must mean Geres.67

FIRST OLD WOMAN
You’ll see for yourself, since he’ll soon be coming to visit 
me. In fact, here he comes now!

Enter epigenes, wearing a garland and holding a torch.

GIRL
Not for any business with you, old pest!

FIRST OLD WOMAN
Au contraire, miss twiggy!

GIRL
He’ll soon settle this himself; I’ll be off now.

GIRL goes inside.

FIRST OLD WOMAN
Me too, just so you’ll see how much surer I am than you.

first old woman goes inside.

EPIGENES
How I wish I could sleep with the girl 
and didn’t first have to bang
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940 άνάσιμον η π ρεπ-βι έραν­
ον γάρ άνασχετ'ον τούτο y ελενθερω.

ΓΡΑΤΧ A 
οίμώζων άρα νη Δία σττοδηίτβι?· 
ον γάρ ταπί Χαριξενης τάδ’ εστίν. 
κατά τον νόμον ταύτα ποιεΐν.

945 ccfti δίκαιον, εΐ δημοκρατούμεθα.

άλλ’ εϊμι τηρησονσ’ ό τι καί δράσει ποτέ.
ΕΠΙΓΕΝΗΧ

eW’, ώ 0€θί, λάβοιμι την καλήν μόνην, 
εφ’ ην π&πωκως έρχομαι πάλαι πόθων.

ΝΕΑΝΙΧ 
εζηπάτησα τό κατάρατον γράδιον

950 φρούδη γάρ εστιν οίομένη μ’ ένδον μενειν. 
άλλ οντοσϊ γάρ αντδς ον ’μεμνημεθα.

(.στρ.) δενρο δη, δεύρο δη, 
952b φίλον εμόν, δεύρο μοι 

πρόσελθε καί ζννεννος 
954a τψ> ενφρόνην όπως εσει. 
954b πάνν γάρ τις ερω<ί^-μ£-δονεί 

955 τωνδε των σων βοστρύχων.

952-68 borum carminum etsi textus (praecipue in antistropha) 
per periphrasin depravatus est, sensus tamen satis perspicuus

961a suppl. Wilamowitz, cf. ad 963
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a pug-nose or a crone!
This doesn't sit well with a free man.

first old woman reappears.

FIRST OLD WOMAN
Then by heaven you’ll bang to your sorrow; 
this isn’t Charixene’s heydey.68 
If we still live under democracy, 
we’ve got to do this legal and proper!

But I’ll go inside to see what he ends up doing. 

first old woman goes back inside.

EPIGENES
Ye gods, let me catch this pretty girl alone! It’s her I’ve 
come for in my cups, her I’ve long desired.

girl reappears in her window.

GIRL

I’ve completely foxed the little old lady, damn her; she’s 
gone, thinking that I was going to stay inside. But here’s the 
very boy we were talking about.

Hither now, hither now, 
my dear one, hither 
come to me and promise to be 
my bedmate through the night. 
A powerful passion sets me awhirl 
for those curly locks of yours.
68 Evidently a courtesan of the pre-democratic era, cf. 

Cratinus fr. 153, Theopompus com. fr. 51.
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άτοπος δ’ εγκειταί μοί τις πόθος, 
δς με διακναίσας 0χει.

μεθες, Ικνούμαί σ, ’'Ερως, 
959a και ποιήσου τόυδ’ €ς εύνην
959b την εμην ίκέσθαι.

ΕΠΙΓΕΝΗ2
(άντ.) δεύρο δη, δεύρο δη,
961a <ά>ίλθΕ εμ,όν,> καί σύ μοι,
961b καταδραμονσα την θνραν
961c τήνδ’ άνοιζον ει δε μη,

καταπεσων κείσομαι.
άλλ’ εν σω βού\ομ εγω κόΧπω 

π\.ηκτίζεσθαι μετά της πυγής.
965 Κυπρί, τί μ’ εκμαίνεις επί ταύτη; 

μεθες, ικνούμαί σ’, ’'Ερως, 
968a και ποίησαν τήνδ’ ές εννην 
968b την εμην ίκεσθαι.

(στρ.) καί ταντα μεντοι μετρίως 
προς την εμην ανάγκην 

είρημεν έστίν. σύ δε μοι, 
970 φίλτατον, ω ικετεύω, 

άνοιζον, άσπάζου με- 
διά τοι σε πόνους εχω.

(άντ.) ω χρυσοδαίδαλτον εμδν 
μελημα, Κυπριδος ερνος, 
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A strange longing besets me 
and grinds me in its grip. 
Release me, Eros, I beg you! 
Please make this boy 
come to my very own bed.

EPIGENES
Hither now, hither now, 
you too, my dear one, 
run down to this door for me 
and open it wide; if you don’t, 
I’ll fall flat on the doorstep! 
But I’d rather lie in your lap 
and swap strokes with your butt. 
Aphrodite, why drive me mad for this girl? 
Release me, Eros, I beg you!
Please make this girl 
come to my very own bed.

Yet these words of mine 
can but blandly express 
my actual compulsion. But now, 
my darling, oh, I beg you, 
open up and welcome me. 
It’s you I’m hurting for!

Ah my fine-wrought golden 
prize, bud of Aphrodite,

9θ3 άλλ’ Wilamowitz: φίλον, άλλ’ a
θθ3 βονλομ έγώ Wilamowitz: τω σω βούλομαι a
987 πίττοΐς (ττζτοΐζ Γ) Γ Α: Παιτοίς R Λ Schol.
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μέλιττα Μονσης, Χαρίτων 
θρέμμα, Ύρνφης πρόσωπον, 

975a άνοιξαν, άσπάζον με. 
975b διά τοι σε πόνονς έχω.

ΓΡΑΤΧ A 
οντος, τί κόπτεις; μων εμέ ζητείς;

ΕΠΙΓΕΝΗΧ
πόθεν;

ΓΡΑΤΧ A 
και την θνραν γ*  ηραττες.

ΕΠΙΓΕΝΗΧ 
άποθάνοιμ’ άρα.

ΓΡΑΤΧ A
του δαί δεόμενος δαδ’ εχων έληΚνθας;

ΕΠΙΓΕΝΗΧ 
’Α,ναφλνστιον ζητών τιν άνθρωπον.

ΓΡΑΤΧ A
τίνα;

ΕΠΙΓΕΝΗΧ 
980 ον τον Ί,εβΐνον, δν σν προσδοκάς ϊσως.

ΓΡΑΤΧ A
νη την Άφροδίτην, ην τε βονΚη γ’ ην τε μη. 
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honeybee of the Muses, nurseling 
of the Graces, personification of Pleasure, 
open up and welcome me.
Its you I’m hurting for!

Enter first old woman from her door.

FIRST OLD WOMAN
Hey you, what’s this knocking? Not looking for me, are 
you?

EPIGENES
Surely you jest!

FIRST OLD WOMAN
Well, you certainly battered on my door.

EPIGENES
I’ll be damned if I did!

FIRST OLD WOMAN
Then what are you after, with the torch and all?

EPIGENES
I’m looking for a fellow from Wankton.69

69 See Frogs 427 n.

FIRST OLD WOMAN
Which one?

EPIGENES
Not Mr. Humpus, whom you’re probably expecting.

FIRST OLD WOMAN
(seizing him) Yes, by Aphrodite, whether you like it or not.
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985

ΕΠΙΓΕΝΗΧ 
άλλ’ ούχι νννι τάς νπερεξηκοντέτεις 
είσάγομεν, άλλ’ είσανθις άναβεβλημεθα- 
τάς €Ετός είκοσιν yap εκδικάζομεν.

ΓΡΑΤΧ A 
επι της προτερας αρχής γε ταΰτ ην, ω γλυκών- 
νννι δε πρώτον είσάγειν ημάς δοκεΐ.

ΕΠΙΓΕΝΗΧ

άλλ’ ούδ’ εδείπνεις κατά τον εν πεττοΐς νόαον.

990

ΕΠΙΓΕΝΗΧ 
ονκ οΐδ*  ο τι λέγεις- τηνδεδί μοι κρουστεον.

ΓΡΑΤΧ A 
όταν γε κρούσης την έμην πρώτον θνραν.

ΕΠΙΓΕΝΗΧ 
άλλ’ ονχι νννϊ κρησέραν αίτούμεθα.

ΓΡΑΤΧ A 
οιδ’ οτι φιλονμαι- ννν 8ε θανμάζ,εις οτι 
θνρασί μ ηνρες. άλλα πρόσαγε το στόμα.

ΕΠΙΓΕΝΗΧ 
άλλ’ ώ μελ' ορρωδώ τον εραστήν σον.

ΓΡΑΤΧ A 
τίνα;
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EPIGENES
{shaking her off) Wait: we’re entering no hearings for cases 
over sixty just now; we’ve tabled them for future consider­
ation, while we clear our docket of cases under twenty.

FIRST OLD WOMAN
That was true under the old system, my sweet; but under 
current law you’ve got to enter us first.

EPIGENES
It’s dealer’s choice, by the rules of play.

FIRST OLD WOMAN
But you didn’t eat dinner by those rules of play.

EPIGENES
I don’t know what you’re talking about. I’ve got to beat on 
this door.

FIRST OLD WOMAN
Not until you first beat on mine!

EPIGENES
No thanks, we’re not after a beater just now.

FIRST OLD WOMAN
I know I’m loved; you were just surprised to find me out­
side. Come on, give us a kiss.

EPIGENES
No ma’am; I’m terrified of your lover.

FIRST OLD WOMAN
Who’s that?

1043 λόγον Le Febvre: νόμον a
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995

1000

1005

ΕΠΙΓΕΝΗΧ 
τον των γραφέων άριστον.

ΓΡΑΤΧ Α 
ούτος δ’ έστι τίς;

ΕΠΙΓΕΝΗΧ 
δς τοΐς νεκροΐσι ζωγραφεΐ τάς ληκύθους. 
αλλ αττίθ, όπως μη σ’ επί θύραστνν οψεται.

ΓΡΑΤΧ A 
οιδ’, οιδ’ ο τι βούλει.

ΕΠΙΓΕΝΗΧ
και γάρ εγώ σε, νη Δια.
ΓΡΑΤΧ Α 

μά την ’Αφροδίτην, η μ’ έλαχε κληρουμένη, 
μη γώ σ άφησω.

ΕΠΙΓΕΝΗΧ 
παραφρονείς, ω γράδιον.

ΓΡΑΤΧ Α 
ληρεΐς- εγω δ’ άζω σ επί τάμά στρώματα.

ΕΠΙΓΕΝΗΧ 
τί δήτα κρεάγρας τοΐς κάδοι,ς ώνοίμεθ’ άν, 
εζον καθεντα γράδων τοωυτονί 
εκ των φρεάτων τούς κάδους ζυλλαμβάνειν;

ΓΡΑΤΧ Α 
μη σκώπτε μ , ώ τάλαν, άλλ' επου δεϋρ*  ώς εμέ.
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EPIGENES
The best-selling painter.

FIRST OLD WOMAN
And who’s that?

EPIGENES
The one who decorates funeral urns.70 Better scram before 
he spots you in the doorway.

701.e., Death.

FIRST OLD WOMAN
I know what you’re after, I know.

EPIGENES
And I certainly know what you’re after!

FIRST OLD WOMAN
By Aphrodite, who gave me the luck of the draw, I’m not 
giving you up!

EPIGENES
You’re crazy, old lady.

FIRST OLD WOMAN
Nonsense! I’m going to escort you to my bed.

EPIGENES
Why should we buy tongs for our buckets, when we could 
run a crone like this down the well and use her to haul up 
those buckets?

FIRST OLD WOMAN
No more teasing, my boy; just come this way to my place.
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ΕΠΙΓΕΝΗΧ
άλλ’ ονκ ανάγκη μούστίν, εί μη τών έμών 
την πεντακοσιοστήν κατέθηκας τη πόλει.

ΓΡΑΤΧ A
νη την Άφροδίτην, δει γε μέντοι σ· ώς εγώ 
τοΐς τηΚικουτοις ζυγκαθεύδουσ ηδομαι.

ΕΠΙΓΕΝΗΧ
1010 εγώ δε ταΐς ye τηΚικαύταις άχθομαι, 

κουκ άν πιθοίμην ουδέποτ .
ΓΡΑΤΧ A

άλλα νη Δία 
αναγκάσει τουτί σε.

ΕΠΙΓΕΝΗΧ 
τούτο δ’ εστί τί;

ΓΡΑΤΧ A
ψήφισμα, καθ’ ο σε δει βαδίζειν ώς εμέ.

ΕΠΙΓΕΝΗΧ
λεγ αντο τι ποτέ κάστι.

ΓΡΑΤΧ A
καί δη σοι λέγω.

1015 “εδοζε ταΐς γνναιζίν, ην άνηρ νέος
νέας έπιθυμη, μη σποδεΐν αυτήν πριν άν 
την γρανν προκρονση πρώτον, ην δε μη ’θέλη 
πρότερον προκρουειν, άλλ’ έπιθυμη της νέας, 
ταΐς πρεσβυτέραις γυναιζιν έστω τον νέον

1020 ελκειν άνατει λαβομένας του παττάλου.”
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EPIGENES
No! I don’t have to, unless you’ve paid the city the .2% tax 
on me.

FIRST OLD WOMAN
By Aphrodite, you do have to. I just love sleeping with boys 
your age.

EPIGENES
And I just hate sleeping with women your age! I’ll never 
consent.

FIRST OLD WOMAN 
(producing a scroll) But this will make you.

EPIGENES
What’s that?

FIRST OLD WOMAN
A decree that says you’ve got to come to my house.

EPIGENES
Read out what it actually says.

FIRST OLD WOMAN
All right, I shall, (reading) “The women have decreed: if a 
young man desires a young woman he may not hump her 
until he bangs an old woman first. Should he in his desire 
for the young woman refuse to do this preliminary bang­
ing, the older women shall be entitled with impunity to 
drag the young man off by his pecker.”
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ΕΠΙΓΕΝΗΧ 
οϊμοι, ΐϊροκρουστης Type pop γενησομαι.

ΓΡΑΤΧ A 
τοΐς γαρ νόμοις τοΐς ημετεροισι πειστεον.

ΕΠΙΓΕΝΗΧ 
τί δ’ ην άφαιρηταί μ άνηρ των Βημάτων 
η των φίλων ελθών τις;

ΓΡΑΤΧ A 
άλλ’ ον κύριος

1025 νπερ μέΒιμνόν έστ άνηρ ονΒεΐς ετι.
ΕΠΙΓΕΝΗΧ 

εξωμοσία δ’ ονκ εστιν;
ΓΡΑΤΧ A 
ον γάρ Βει στροφής.

ΕΠΙΓΕΝΗΧ 
άλλ’ έμπορος είναι σκηψομαι.

ΓΡΑΤΧ A 
κλάων γε σν.

ΕΠΙΓΕΝΗΧ 
τί Βήτα χρη Βράν;

ΕΠΙΓΕΝΗΧ
Βενρ’ άκολονθεΐν ως εμέ.

ΕΠΙΓΕΝΗΧ 
και ταντ ανάγκη μονστί;
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EPIGENES
Dear me, this very day I’m to play Procrustes!71

71A legendary robber who fitted his victims to a bed by 
stretching those who were too short and trimming those who were 
too long; there is a pun on the verb prokrouein “to bang first.”

72 Citing a law that in actuality applied to women.

FIRST OLD WOMAN
Our laws must be obeyed.

EPIGENES
What if one of my demesmen or friends comes and offers 
bail for me?

FIRST OLD WOMAN
No man is any longer permitted to transact business over 
the one-bushel limit.72

EPIGENES
Can’t I swear off my duty?

FIRST OLD WOMAN
You can’t squirm out of this duty!

EPIGENES
I’ll get myself exempted as a merchant.

FIRST OLD WOMAN
You’ll be sorry if you do!

EPIGENES
So what am I to do?

FIRST OLD WOMAN
Come along this way to my place.

EPIGENES
Is it an absolute necessity?
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1030

1035

1040

ΓΡΑΤΧ A 
Διομήδείά γε.

ΕΠΙΓΕΝΗΧ 
ύποστόρεσαί ννν πρώτα τής ορίγανου 
καί κλήμαθ’ ύπόθου συγκλάσασα τετταρα 
καί ταινίωσαι καί παράθου τάς ληκύθους 
ύδατός τε κατάθου τούστρακον προ τής θύρας.

ΓΡΑΤΧ A 
ή μήν ετ ώνήσει συ καί στεφάνην έμοί.

ΕΠΙΓΕΝΗΧ 
νή τόν Δί, ήνπερ ή γε που τών κηρίνων 
οιμαι γάρ ένδον διαπεσεΐσθαί σ’ αύτίκα.

ΝΕΑΝΙΧ 
ποΐ τούτον ελκεις;

ΓΡΑΤΧ A 
τόνδ’ εμαυτής εισάγω.

ΝΕΑΝΙΧ 
ου σωφρονοΰσά γ’· ου γάρ ηλικίαν εχει 
παρά σοι καθεύδειν τηλικοΰτος ών, επει 
μήτηρ άν αύτω μάλλον εϊης ή γυνή, 
ώστ εί καταστήσεσθε τούτον τόν νόμον, 
την γήν άπασαν Οιδιπόδων εμπλησετε.

ΓΡΑΤΧ A
ω παμβδελυρά, φθονούσα τόνδε τον λόγον

1112 δέ γη Dobree: δ’ βγω a
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FIRST OLD WOMAN
Diomedes’ necessity!73

73 The origin of this proverb, indicating ultimate compulsion, 
is variously explained by ancient scholars.

74 Waxen garlands were used in funerals.

EPIGENES
Then strew the bier with marjoram, break four vine 
branches to lay underneath, deck it with ribbons, put the 
urns alongside, and set the water jug before your doorway.

FIRST OLD WOMAN
I bet you’ll end up buying me a wedding garland too!

EPIGENES
I sure will, if I can find a waxen one somewhere,74 because 
I think you’re going to disintegrate pretty quickly in there!

Enter girl.

GIRL
Where are you dragging him off to?

FIRST OLD WOMAN
This is my own man I’m bringing home.

GIRL
That’s not very prudent. He’s the wrong age to be sleeping 
with you—you’re more his mother than his wife. If you 
people start enforcing a law like this, you’ll fill the whole 
country with Oedipuses.

FIRST OLD WOMAN
You dirty slut, you’ve thought up this objection out of pure
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έζηύρες- άλλ’ βγω σβ τιμωρησομαι.
ΕΠΙΓΕΝΗΧ 

1045 νη τον Αία τον ετωτήρα, κεχάρισαί γε μοι, 
ώ γλυκύτατον, την γραύν άπαλλάζασά μον. 
ωστ άντι τούτων των αγαθών εις εσπέραν 
μεγάλην αποδώσω και παγείάν σοι χάριν.

ΓΡΑΤΧ Β 
αντη σύ, ποΐ τορδί παραβάσα τον νόμον 

1050 ελκεις, παρ’ ερ,οι των γραμμάτων είρηκότων 
πρότερον καθεύδειν αυτόν;

ΕΠΙΓΕΝΗΧ 
οϊμοι δείλαιος. 

πόθεν εξέκυψας, ω κάκιστ άπολουμένη; 
τούτο γάρ εκείνου τό κακόν έξωλέστερον.

ΓΡΑΤΧ Β 
βάδιζε δεύρο. 

ΕΠΙΓΕΝΗΧ 
μηδαμώς με περιίδης 

έλκόμενον ύπό τή<τδ’, άντιβοόώ σ’.
ΓΡΑΤΧ Β 

1055 άλλ’ ούκ εγώ,
άλλ’ ό νόμος ελκει σ’. 

ΕΠΙΓΕΝΗΧ 
ούκ εμέ γ\ άλλ’ "Έμπουσά τις 

εζ αίματος φλύκταιναν ημφιεσμένη.
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envy. But I’ll make you pay for it!

first old woman goes inside.

EPIGENES
By Zeus the Savior, sweetest, you’ve done me a favor by 
getting that crone off my back. For that, come evening, I’ll 
slip you a big, juicy token of my gratitude!

Enter SECOND OLD WOMAN.

SECOND OLD WOMAN
Hey you! Where are you taking this man, in violation of the 
law? It’s plainly stated that he’s got to sleep with me first.

EPIGENES
Good grief, where did you pop out of, you apparition of 
damnation? This horror is more revolting than the last one!

SECOND OLD WOMAN
Get over here!

EPIGENES
Don’t let her drag me away, I beg you!

girl runs away.

SECOND OLD WOMAN
It’s not me but the law that drags you away.

EPIGENES
No, it’s some kind of Empusa75 covered with one big blood 
blister.

75 A horrible bogey-woman; for a description cf. Frogs 288- 
96.
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ΓΡΑΤΧ B 
έπον, μαλακίων, 8ενρ’ άνύσας και μη λάλει.

ΕΠΙΓΕΝΗΧ 
ϊθι νυν έασον είς άφο8ον πρώτιστά με 

1060 ελθόντα θαρρησαι προς έμαντόν εί δε μη, 
αύτοΰ τι 8ρώντα πνρρον οψει μ’ αντίκα 
νπο τον 8εονς.

ΓΡΑΤΧ Β 
θάρρει, βά8ιζ’· εν8ον χεσεΐ.

ΕΠΙΓΕΝΗΧ 
8έ8οικα κάγώ μη πλέον γ’ η βούλομαι, 
άλλ’ έγγνητάς σοι καταστήσω δνο 
άξιόχρεως.

ΓΡΑΤΧ Β 
μη μοι καθίστη.

ΓΡΑΤΧ Γ 
1065 ποΐ σν, ποΐ

χωρεΐς μετά ταύτης; 
ΕΠΙΓΕΝΗΧ 

ονκ εγωγ\ άλλ’ ελκομαι. 
άτάρ ητις εί γε, πόλλ’ αγαθά γένοιτό σοι, 
οτι μ ον περιεϊ8ες επιτριβεντ. ώ 'Ή,ράκλεις, 
ώ Πάρε1;, ώ Κορνβαντες, ώ Διοσκόρω, 

1070 τοντ αν πολύ τούτον το κακόν εζωλεστερον. 
άτάρ τί το πράγμ’ έστ, άντιβολώ, τοντί ποτέ; 
πότερον πίθηκος άνάπλεως ψιμνθίον 
η γρανς άνεστηκνΐα παρά των πλειόνων;
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SECOND OLD WOMAN
Come along, you sissy. This way. Make it snappy, and no 
back talk.

EPIGENES
Wait! May I go to the bathroom first? It would help me get 
hold of myself. If you don’t let me, I’ll do something right 
here and you’ll soon see me go brown with fear.

SECOND OLD WOMAN
Buck up and get moving; you can shit when we get in the 
house.

EPIGENES
I’m afraid I’ll do more than I want! (indicating his testicles) 
But I’ll be glad to deposit two valuable sureties with you!

SECOND OLD WOMAN
Don’t bother.

Enter third old woman.

THIRD OLD WOMAN
Hey you! Where are you going with her?

EPIGENES
I’m not going anywhere; I’m being kidnapped! But who­
ever you are, bless you if you don’t just stand by and watch 
me be tormented, (turning to see Third Old Woman) 
Heracles! Pan! Corybantes! Dioscuri! Here’s another hor­
ror, and much more revolting than the last! Please, some­
one tell me what in the world it is! A monkey plastered with 
makeup? A hag arisen from the underworld?
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1075

1080

ΓΡΑΤΧ Γ 
μη σκώπτε μ\ αλλά δευρ’ επου.

ΓΡΑΤΧ Β 
δευρι μεν ονν.

ΓΡΑΤΧ Γ 
ώς ονκ άφησω σ ονόεποτ .

ΓΡΑΤΧ Β 
ουδέ μην έγώ.

ΕΠΙΓΕΝΗΧ 
διασπάσεσ^ε μ\ ώ κακώς άπολουμ,ευαι.

ΓΡΑΤΧ Β 
έμοί. γαρ άκολονθεΐν σε δει κατά τον νόμον.

ΓΡΑΤΧ Γ 
ονκ, ην έτέρα γε γρανς έτ’ αίσχίων φανη.

ΕΠΙΓΕΝΗΧ 
ην ονν νφ’ νμών πρώτον άπόλωμαι κακώς, 
φέρε πώς έπ*  εκείνην την καλήν άφίξομαι,;

ΓΡΑΤΧ Γ 
αύτδς σκοπεί σν· τάδε δε σοι ποιητεον.

ΕΠΙΓΕΝΗΧ 
πατέρας προτέρας ονν κατελάσας απαλλαγώ;

ΓΡΑΤΧ Γ 
ονκ οϊσθα; βαδιεΐ δεΰρ’.

ΕΠΙΓΕΝΗΧ 
άφέτω ννν μ’ αντηί.
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THIRD OLD WOMAN 
Cut the jokes and follow me.

SECOND OLD WOMAN 
Oh no you don’t; come along this way.

THIRD OLD WOMAN
I’ll never let you go.

SECOND OLD WOMAN 
Me neither!

EPIGENES
You’re going to rip me in half, you hellbound creatures!

SECOND OLD WOMAN 
The law says you’ve got to follow me.

THIRD OLD WOMAN
No it doesn’t, not if an old woman appears who’s even 
uglier.

EPIGENES
So tell me, if I’m miserably done in by you two, how will I 
get to that pretty girl?

THIRD OLD WOMAN
That’s your problem, (lewdly gesturing) Just now you’ve 
got to do this.

EPIGENES
So which one do I have to poke first in order to get away?

THIRD OLD WOMAN 
Isn’t it obvious? Come this way!

EPIGENES
Then make this one let go of me.
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ΓΡΑΤΧ Β
ΒενρΙ μεν ονν ϊθ’ ώς εμ’.

ΕΠΙΓΕΝΗΧ 
ην ηΒί μ άφη.

ΓΡΑΤΧ Γ 
άλλ’ ονκ άφήσω μα Δία σ’.

ΓΡΑΤΧ Β
1085 ονΒε μην εγώ.

ΕΠΙΓΕΝΗΧ 
χαλεπαί γ’ αν ηστε γενόμεναι πορθμης.

ΓΡΑΤΧ Β
τιη;

ΕΠΙΓΕΝΗΧ 
ελκοντε τους πλωτήρας αν άπεκναίετε.

ΓΡΑΤΧ Γ 
στχτ) βάδιζε Βενρο.

ΓΡΑΤΧ Β 
μα Δί’, άλλ’ ώς εμέ.

ΕΠΙΓΕΝΗΧ
τοντί το πράγμα κατά το Κ αννών ον σαφώς

1090 φηφίσμα- βυνέίν δει με Βίαλελημμενον. 
πώς ονν Βίκωπεϊν άμφοτερας Βννησομαι,;

ΓΡΑΤΧ Β 
καλώς, έπειΒάν καταφάγης βολβών χύτραν.
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SECOND OLD WOMAN
No! Come this way with me!

EPIGENES
If she’ll let go.

THIRD OLD WOMAN
I certainly will not!

SECOND OLD WOMAN
Nor will I!

EPIGENES
You two would make rough ferryboat captains.

SECOND OLD WOMAN
How’s that?

EPIGENES
You’d tug your passengers hard enough to wear them out.

THIRD OLD WOMAN
Shut up and get moving. This way!

SECOND OLD WOMAN
No, this way!

EPIGENES
This is obviously Cannonus’ Law put into practice: I’ve got 
to appear in irons and fuck my accusers!76 But how can I 
manage to man two boats with a single oar?

76 Cannonus’ Law, datable to the era of the Persian Wars, 
ordered that those accused of injuring the Athenian people be 
bound and face (not fuck!) the charge before the people.

SECOND OLD WOMAN
Just fine—after you’ve wolfed down apotful oflove bulbs.
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1095

1100

1105

1110

ΕΠΙΓΕΝΗΪ 
οι/ζοι κακο8αίμων έγγύς η8η της θύρας 
έλκόμΕνός Είμ’—

ΓΡΑΤΧ Γ 
άλλ’ ού8έν Εσται σοι πλέον 

ζυνΕσπΕσοϋμαι γάρ μ,Ετά σου.
ΕΠΙΓΕΝΗΧ

μη προς θΕων 
ένι γάρ ξυνέχΕσθαι κρέΐττον η 8υοΐν κακοΐν.

ΓΡΑΤΧ Γ
νη την 'Έκάτην, έάν τε βούλη γ’ ην τε μη.

ΕΠΙΓΕΝΗΧ
ω τρισκακο8αίμων, ει γυναίκα 8ει σαπράν 
βινέίν ολην την νύκτα και την ημέραν, 
κάπΕίτ, έπΕίάάν τήσ8’ απαλλαγώ, πάλιν 
φρύνην Εγουσαν λήκυθον προς ταΐς γνάθοις. 
αρ’ ου κακο8αίμ.<ιίν-Είμί: βαρυ8αίμων μέν ούν 
νη τον Δία τον (τωτηρ\ άνηρ και 8υ<ττυχης, 
οστις τοιούτοις θηρίοις συνΕίρξομαι. 
όμως δ’, έάν τι πολλά πολλάκις πάθω 
ύπο to2v8e τοϊν κασαλβά8οιν δεΰρ’ έσπλέων, 
θάψαι μ’ έπ’ αύτω τφ στόματι της έσβολής, 
και την8*  άνωθΕν έπιπολης τοΰ σήματος 
ζώσαν καταπιττώσαντΕς, Είτα τω πό8Ε 
μολυβ8οχοησαντΕς κύκλω πΕρι τά σφυρά 
άνω ’πιθΕίναι πρόφασιν άντι ληκύθου.
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EPIGENES
Oh, what a sorry end! I’m dragged to the very threshold!

THIRD OLD WOMAN
That’s not going to help you: I’m going to fall in right be­
hind you.

EPIGENES
God no: better to grapple with one evil than two!

THIRD OLD WOMAN
By Hecate, you’ve got no choice in the matter.

EPIGENES
(to the spectators) I’m damned three ways from Sunday if I 
have to fuck an old bag all night and all day, and after I get 
free of her, start in again on an old toad with a funeral urn 
already standing by her chops! So aren’t I damned? Nay, a 
man heavily doomed, by Zeus the Savior, and unlucky, to 
be closeted with such creatures as these! But if the very 
worst really does befall me as I put into port atop these two 
floozies, bury me right where I penetrated the channel. 
(indicating Third Old Woman) As for her, while she’s still 
alive, cover her with pitch all over and put her feet in 
molten lead up to her ankles, then stick her over my grave 
instead of an urn!

second and third old women drag Epigenes into the 
house and slam the door behind them.

Enter a tipsy maid.
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ΘΕΡΑΠΑΙΝΑ
ω μακάριος μέν δήμος, Ευδαίμων §€ yg, 
αυτή τε μοι δέσποινα μακαριωτάτη.

1115

1120

1125

1130

νμέΐς θ’ όσαι παρέστατ έπι ταΐσιν θύραις, 
οί γΕίτονές τε πάντΕς οΐ τε δημόται, 
Εγώ τε προς τούτοισιν ή διάκονος, 
ήτις μΕμνρισμαι τήν κΕφαλήν μνρώμασιν 
άγαθοΐσιν, ώ Zev. πολν δ’ νπΕρπέπαικΕν αν 
τούτων απάντων τά Θάσι’ άμφορΕίδια- 
έν τή κΕφαλή γάρ έμμένΕί πολνν χρόνον, 
τά δ’ άλλ’ άπανθήσαντα πάντ άπέπτατο, 
ώστ έστι πολν βέλτιστα. πολν .δήτ. ω Θεοι. 
κέρασρν^α^ρατον· ΕνφρανΕί τήν ννχθ’ όλην 
έκλΕγομένας ό τι άν μάλιστ οσμήν Εχτρ 
άλλ\ ώ γνναΐκΕς, φράσατέ μοι τον δΕσπότην, 
τον άνδρ’, οπον 'στί, τής έμής κΕΚΤΎ^μένης.

ΚΟΡΤΦΑΙΑ
αντον μένονσ’ ήμΐν γ’ άν έ^ΕνρΕίν δοκΕίς. 
μάλισθ’ όδι γάρ έπι τό δΕίπνον ’έρχΕται.

ΘΕΡΑΠΑΙΝΑ
ώ δέσποτ, ω μακάριΕ και τρισόλβίΕ.

ΒΑΕΠΤΡΟΧ
έγώ;

ΘΕΡΑΠΑΙΝΑ
σν μέντοι, νή Δι’, ώς γ’ ονδΕίς άνήρ. 

τίς γάρ γΕνοιτ άν μάλλον όλβιώτΕρος, 
όστις πολιτών πλΕίον ή τρισμνρίων
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MAID
Blessed citizenry! Favored land! And most blessed of all, 
our mistress herself, and all you women who stand at our 
door, and all our neighbors and fellow demesmen, and me 
too, the maid, with my head perfumed with fine perfumes, 
Zeus be praised! But far surpassing all these fragrances 
are those nice little bottles of Thasian wine: they stay in 
your head a long time, when those others have lost their 
bouquet and completely evaporated. So they’re far the 
best, yes by far, the gods be praised! Pour it neat and it’ll 
make you merry all night long, if you pick the one with the 
best bouquet! Women, tell me where master is, I mean my 
mistress’ husband.

CHORUS LEADER
If you wait right here you’re bound to run into him. Yes 
indeed, here he is on his way to dinner now.

Enter blepyrus, garlanded and embracing two Girls.

MAID
Oh master! You happy, you triple-lucky man!

BLEPYRUS
Who, me?

MAID
Sure you, by Zeus, beyond anyone else in the world. Who 
could be luckier? Out of more than thirty thousand citi-

1166-67 lacunam posuit Meineke, suppl. e.g. Sommerstein
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1135

1140

1145

1150

οντων τδ ττλήό’ος ού δεδείττνηκας μόνος;
ΚΟΡΤΦΑΙΑ

Ενδαιμονικόν γ’ άνθρωπον Είρηκας σαφώς.
©ΕΡΑΠΑΙΝΑ 

ποΐ ποΐ /βαδίζεις;
ΒΛΕΠΤΡΟΧ 

εττι τδ δεΐττνον Ερχομαι.
©ΕΡΑΠΑΙΝΑ

νη την Αφροδίτην, πολύ γ’ απάντων νστατος. 
όμως δ’ έκέλΕνΕ σνλλαβονσάν μ’ η γννη 
άγΕίν σΕ καί τασδι μΕτά σον τάς μΕίρακας. 
οίνος δέ Χίος έστι πΕριλΕλΕίμμένος 
και τάλλ’ αγαθά, προς ταντα μη βραδννΕΤΕ, 
και των θΕατων ει τις εύρους τυγχάνει 
και των κριτών ει μη τις έτέρωσΕ βλέπΕί, 
ϊτω μΕθ*  ημών πάντα γάρ παρέζομΕν.

ΒΛΕΠΤΡΟΧ
ονκονν άπασι δήτα γΕνναίως έρΕίς 
και μη παραλΕίψΕίς μηδέν , άλλ’ ελευ^έρως 
καλεΐς γέροντα, μΕίράκιον, παιδΐσκον; ώς 
τδ δΕίπνον αύτοΐς εστ’ έπΕσκΕνασμένον 
άπαζάπασιν—ην άπίωσιν οϊκαδΕ. 
εγώ δε πρδς τδ δέΐπνον ηδη ’πείθομαι- 
έχω δε τοι και δάδα ταυτηνι καλώς.

ΚΟΡΤΦΑΙΑ
τί δητα διατρίβΕίς έχων, άλλ’ ονκ άγΕίς
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zens you’re the only one who hasn’t had dinner.
CHORUS LEADER

Yes, you make him sound quite a happy fellow.
MAID

Hey, where can you be off to now?
BLEPYRUS

Why, I’m off to dinner.
MAID

By Aphrodite, you’re the last one by a mile. Still, your wife 
told me to gather you up and escort you there, and these 
girls with you. There’s some Chian wine left over, and some 
other good stuff. So don’t be late. And any of you specta­
tors who favor us, and any of you judges who’s not looking 
elsewhere, come along with us: we’ll supply everything.

BLEPYRUS
Why don’t you be a lady and address all of them, leaving no 
one out? Be liberal, invite the old man, the boy, the little 
child: there’s dinner specially made for all of them—if they 
hurry home! Me, I’m shoving off to my own dinner now; 
(indicating one of the Girls') and fortunately I’ve got this 
little torch here to light my way!

CHORUS LEADER
Then why waste time here? Come on, take these girls and 
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τασδΐ Καβών; εν οσω δε καταβαίνεις, εγώ 
έπάσομαι μέλος τι αελλοδειπνικόν.
σμικρόν δ’ ύποθέσθαι τοΐς κριταΐσι βούΧομπι·

1155 τοΐς στκ^οΐς τί^>ν σοφων μ^μνημένοις κρίνειν 
εμέ,

τοΐς γελώσι δ* * ήδέχας^ δι<ζ_τόν γέλων κρίνειν έμέ— 
ετχεδόν άπαντας ούν κελεύω δηλαδή κρίνειν έμέ— 
μηδε τον κλήρον γενέσθαι μηδέν ήμΐν αίτιον, 
ότι προείληχ’· άλλα πάντα ταντα χρή μεμνημένονς 

1160 μη πιορκεΐν, αλλά κρίνειν τούς χορούς όρθώς αεί, 
μηδέ ταΐς κακαΐς έταίραις τον τρόπον προσεικέναι, 
αΐ μόνον μνήμην εχονσι των τελευταίων αεί.

ΧΟΡΟΣ
*Λ 5/ tf O' / ω ω, ωρα οη, 
ώ φίλαι γυναίκες, εϊπερ μέλλομεν τό χρήμα δράν, 

1165 επι τό δεΐπνον ύπανακινεΐν. Κρητικώς ούν τώ πόδε 
και σύ κίνει.

ΒΛΕΠΤΡΟΧ 
τούτο δρω.

ΧΟΡΟΣ
και τάσδε νύν <τάς μείρακας 

χρή συνυπάγειν κουφά > λαγαράς τοΐν σκελίσκοιν 
τον ρυθμόν.

τάχα γάρ έπεισι

1176 τρέχε Blaydes: ταχύ a
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get going! And while you’re on your way down there, I’ll 
sing a little pre-dinner tune.

blepyrus, maid, and Girls descend into the orchestra.

But first I have a small suggestion for the judges: if you’re 
intelligent, remember the intelligent parts and vote for 
me; if you’ve got a sense of humor, remember the jokes and 
vote for me. Yes, it’s virtually all of you that I’m asking to 
vote for me. And don’t hold it against me that the luck of 
the draw has put me onstage first. So, bearing all this in 
mind, don’t break your oath, but always judge the choruses 
fairly. Don’t act like dishonest courtesans, who only re­
member their latest companions.

CHORUS
Hey, hey, it’s time,
dear ladies, to shake a leg and hop off to dinner, 
if we mean to do it at all. So you start moving your 

feet too,
to a Cretan tune.77

77 Cretans were renowned dancers.

BLEPYRUS
That’s what I’m doing!

CHORUS
And these girls too, 

so lithe, should join us in lightly moving their gams to 
the rhythm.

For soon there’ll be served
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λοπαδοτεμ,αχοσΈλαχογαλεο-
1170 κρανι.ολείφανο8ρι.μυποτριμματο- 

σιλφίολι,παρομελιτοκατακεχυμενο- 
κίχλεπικοσ-συφοφαττοπεριστερα- 
λεκτρυονοπτοπίφαλλι8οκιγκλοπε- 
λείολαγωοεπ,ραιοβαφητραγα-

1175 λοπτερυγών. cry 8έ ταντ άκροασάμε- 
νος τρέχε καί ταχέως λαβέ τρύβλιον. 
εϊτα κόνιχταί λαβών
λέκιθον, ϊν έπιβειπνβς.

ΒΛΕΠΤΡΟΧ
άλλα λαίμάττονετί που.

ΧΟΡΟΧ
1180 αιρεσθ*  άνω, ίαί, εύαί· 

8ειπνησομεν, εύοΐ, εύαί, 
εύαί, ώς επί νίκτρ 
εύαί, εύαί, εύαί, εύαί.
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limpets and saltfish and sharksteak and dogfish 
and mullets and oddfish with savory pickle sauce 
and thrushes with blackbirds and various pigeons 
and roosters and pan-roasted wagtails and larks 
and nice chunks of hare marinated in mulled wine 
and all of it drizzled with honey and silphium 
and vinegar, oil, and spices galore!78 Now that you’ve 

heard

78 In the Greek this fist of foods is combined into one huge 
word.

what awaits you, run grab your plate quickly, 
then raise the dust, but take 
some porridge for dinner!

BLEPYRUS 
I’m sure that they’re stuffing it in.

CHORUS
Lift your legs aloft, hey hey, 
We’re off to dinner, hoy hoy, 
and victory, hurray! 
Hurray hurrah!
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INTRODUCTORY NOTE

Wealth was produced in 388 by Aristophanes in compe­
tition with Nicochares’ Spartans, Aristomenes’ Admetus, 
Nicophon’s Adonis, and Alcaeus’ Pasiphae, but the festival 
and prize are unreported. It was his last production in his 
own name; his final plays, Cocalus and Aeolosicon, were 
subsequently produced by his son, Araros.

Hellenistic scholars possessed a homonymous play by 
Aristophanes whose production they dated to 408. The 
fragments do not help us decide whether our play is a revi­
sion (like the extant Clouds') or a new play.1 Its theme of 
wealth and justice would have been topical at either date, 
since the poverty of ordinary people is often mentioned in 
earlier plays and, for all we know, was an even more press­
ing issue in 408 than it was twenty years later. Comparative 
comments preserved in the scholia (at 115,119,173, 972, 
1146) suggest that the two plays were similar enough (at 
least in part) to be confused, and while our play does con­
tain passages datable after 408 (several topical allusions 
and die play’s single choral song, 290-321), they are not in­
tegral to the plot and so could have been added in a revi­
sion. On the other hand, the structure and complexion of 

1 Fr. 458 may indicate the motif of blindness healed (as in our 
play), fr. 465 an Ionian or Doric speaker (not in our play).
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our play are more typical of comedy in the fourth than in 
the fifth century. Its parodos and agon are truncated and 
unbalanced; there is no parabasis; and though the chorus is 
present throughout, it has only occasional lines of dialogue 
and only one song. As in later comedy, places where a cho­
ral song divided episodes are indicated by the note chorou 
(“place for a chorus”); presumably these entr’actes were 
not composed by Aristophanes. That ancient commenta­
tors mention this change particularly in regard to Wealth 
(cf. Life, T 1.51-54) may indicate that it was the first play 
to dispense with integrated choral songs. Also pointing 
to later comedy are the plays bland humor, linguistic sim­
plicity, straightforward morality, relative lack of topicality 
and satirical animus, and the characters’ commonplace 
names and personalities. Indeed these were the features 
that made Wealth the most popular of Aristophanes’ works 
in later eras.

A noteworthy departure from Aristophanes’ fifth-cen­
tury practice is his changed moral stance toward economic 
inequality: whereas in earlier plays the poor as a class are 
often presumed to be wicked and the wealthy virtuous, in 
Wealth we find just the opposite; and when their economic 
situations are miraculously reversed, both poverty and in­
justice disappear. Noteworthy too is the prominence of 
Cario, the slave of the protagonist Chremylus, who is pres­
ent throughout and plays an integral role in the plot. As 
in later comedy, master and resourceful slave share the 
main initiatives. Carlo’s cheeky vivacity counterpoints 
Chremylus’ gloomy sobriety, and the scurrility that in ear­
lier plays was an element of the protagonist’s character is 
here concentrated largely in Cario, leaving Chremylus 
more dignified. Finally, the action of the play is unusually 
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concentrated: everything takes place before Chremylus’ 
house, and three actors can play all the roles.

Chremylus, a farmer on the poor end of the landed 
class, has become so cynical as to doubt the value of hon­
esty, and to wonder whether it would not be best to raise 
his beloved only son to be a criminal. He has travelled with 
Cario to Delphi to put this question to Apollo, who advised 
him to take home the first man he met on leaving the sanc­
tuary. This turns out to be the god Wealth, an old and de­
crepit figure who reveals that Zeus had long ago blinded 
him so that he could not distinguish good men from bad. 
Chremylus decides to remedy this situation by restoring 
Wealth’s sight. The Greeks typically imagined Wealth as 
being a young child of Demeter,2 but here his decrepitude 
suits the allegory: it emphasizes that the unjust distribu­
tion of wealth has been going on a long time, and prepares 
for the god’s rejuvenation.

2 Cf. Hesiod, Theogony 969-74, Homeric Hymn to Demeter 
488-89.

Cario summons Chremylus’ friends, a Chorus of im­
poverished farmers, while Chremylus fetches his friend 
Blepsidemus. After reassuring them at some length that 
his motives are altruistic and that he has not enriched him­
self dishonestly, Chremylus prepares to take Wealth to 
Asclepius’ temple for the cure. But he is interrupted by the 
appearance of the horrible hag Poverty, who condemns his 
plan by pointing to her beneficial role in human society: 
without the fear of poverty as a motivation, humanity 
would produce and create nothing, so that there would be 
nothing for money to buy. Chremylus replies by vividly de­
scribing the hard life of the poor. Poverty counters by 
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drawing a distinction between poverty and beggary, and 
predicting that after a redistribution of wealth his life 
would be even harder than it already is. Chremylus mock­
ingly replies that for poor people life simply cannot get any 
harder and that all mankind prefers wealth to poverty. To 
Poverty’s complaint that “you’re using ridicule and carica­
ture and not taking this seriously,” Chremylus replies, 
“you won’t persuade me even if you convince me,” and 
brusquely dismisses her.

Though Chremylus does not cogently refute Poverty at 
the theoretical level, his rebuttal is effective nonetheless: 
her arguments, which probably reflect contemporary eco­
nomic theories, are palpably sophistic, and her physical 
ugliness and callous attitude are designed to be unsym­
pathetic. As in earlier literature, she is portrayed as an un­
mitigated evil and a motivator of shameful acts,3 and can 
have won no sympathy from the majority of spectators. 
As she exits she predicts that “you’ll summon me back 
here one day, both of you,” but the subsequent success of 
Chremylus’ plan proves her wrong.

3 Cf. Alcaeus 364 (sister of Helplessness), Theognis 351-54, 
384-85, 649-52, Herodotus 8.111.3.

Chremylus and Cario now take Wealth to the sanctuary 
of Asclepius for his cure, described by Cario in an excep­
tionally long and vivid narrative (653-747), and upon their 
return we meet a series of visitors who exemplify the con­
sequences. The first two visitors illustrate the play’s initial 
premise that the restoration of Wealth’s eyesight will en­
rich the good and impoverish the bad (cf. 95-7): a good 
man comes to thank Wealth, and an Informer comes to 
complain. The Informer claims (rather like Poverty) that 

418



WEALTH

his activities benefit Athens, but his final vow to prosecute 
Wealth will not have helped his case in the eyes of the 
spectators. The Informer is the play’s only representative 
of the political world; otherwise the issue of wealth and 
justice is viewed from the perspective of private lives, not 
as a political but a social problem, whose remedy is framed 
in intellectual and moral rather than political terms.

The next pair of visitors, a wealthy Old Woman and her 
former gigolo, illustrate a different outcome of Wealth’s 
cure, that everyone is now wealthy: the Old Woman has 
not been impoverished (she can still offer gifts: 995-97), 
and the Young Man, newly enriched, no longer needs 
her. But the justice of this outcome is less clear: although 
Chremylus had expressed the hope (reminiscent of 
Praxagora’s in Assemblywomen') that everyone will now 
become good once wickedness is no longer profitable 
(496-7), it is never implied that the Old Woman had been 
wicked or the Young Man good; indeed the Young Man 
comes off as a boorish ingrate, while Chremylus expresses 
sympathy for the Old Woman (1071-75) and obliges the 
Young Man to keep his promise to visit her that night 
(1200-01).

It remains to settle the old problem of Zeus’ hostility to 
mankind. Hermes arrives to threaten divine vengeance, 
since people no longer sacrifice to the gods (recall the situ­
ation in Birds), but in his hungry condition is easily 
recruited to Chremylus’ kitchen staff. A hungry Priest fol­
lows and offers to abandon Zeus for Wealth. But 
Chremylus proclaims that Zeus and Wealth are after all 
identical, and proposes to install Wealth “where he used to 
be,” on the Acropolis as guardian of Athena’s treasury (a 
reference to the bygone days of Athens’ imperial pros­
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perity), making it clear that all Athenians will benefit and 
portraying Chremylus as a civic benefactor not unlike 
Trygaeus in Peace.

Text

Seven papyri preserve fragments of Wealth·, five of 
them are not cited in the notes: POxy. 4519 (III), partially 
preserving lines 1-16; PBerol. 13231 + 21202 (V/VI), par­
tially preserving lines 134-38, 140-44, 171-73, 289-93, 
311-19, 327-31, 347-55; PAnt. 180 (V/VI), partially pre­
serving lines 466-67, 476-77, 499-501, 510-11, 806-8, 
842-45; POxy. 4520 (V), partially preserving lines 635- 
679,698-738; and PLaur. III.319 (V/VI), partially preserv­
ing lines 1135-39.

The transmission of Wealth has yet to be systematically 
investigated. There are over 150 medieval MSS, most of 
them late and only a few yet collated. Some 30 MSS (rep­
resented in this edition by A M U) are pre-Triclinian in 
their readings but are affected by horizontal contamina­
tion to such an extent that none show usefully consistent 
affinities; R and V separately and together are the most 
consistent source of good readings.

Sigla
III POxy. 1617 (V), parts of lines 1-19, 22-25, 32-56 
Π2 POxy. 4521 (II), parts of lines 687-705, 726-31, 

957-70
R Ravennas 429 (c. 950)
V Venetus Marcianus 474 (XI/XII)
S readings found in the Suda
A Parisinus gr. 2712 (XIVin)
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M Ambrosianus L 39 sup. (XIV™)
U Vaticanus Urbinas 141 (XIV)
a the consensus of R V A M U 
t readings found only in Triclinian MSS

Annotated Editions

A. von Velsen (Leipzig 1881).
F. Η. M. Blaydes (Halle 1886).
J. van Leeuwen (Leiden 1904).
B. B. Rogers (London 1907), with English translation.
K. Holzinger (Vienna/Leipzig 1940), commentary only.
A. H. Sommerstein (Warminster2001), with English trans­

lation.
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TA TOT ΔΡΑΜΑΤΟΧ ΠΡΟΧίΙΠΑ

ΚΑΡΙΩΝ οίκέτης 
Χρεμύλου

ΧΡΕΜΤΛΟΧ
ΠΛΟΤΤΟΧ
ΒΛΕΨΙΔΗΜΟΧ φίλος

Χρεμνλον
ΠΕΝΙΑ
ΓΤΝΗ Χρεμνλον 
ΔΙΚΑΙΟΧ ΑΝΗΡ 
Χτκοφαντηχ
ΓΡΑΤΧ
NEANIAX
ερμηΧ
ΙΕΡΕΤΧ Διδς Χωτηρος

ΧΟΡΟΧ αγροίκων

ΚΩΦΑ ΠΡΟΣΩΠΑ
ΠΑΙΔΑΡΙΟΝ τον

Δικαίου Άυδρός
ΜΑΡΤΤΧ
ΟΙΚΕΤΑΙ
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CARIO, slave of 
Chremylus

CHREMYLUS
WEALTH
BLEPSIDEMUS, friend 

of Chremylus
POVERTY
WIFE of Chremylus
JUST MAN 
INFORMER
OLD WOMAN
YOUNG MAN
HERMES
PRIEST of Zeus the

Savior

CHORUS of farmers

SILENT CHARACTERS
CHILD of Just Man
WITNESS
SLAVES
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ΚΑΡΙΩΝ
O-iSjxpyaXeon πραγμ’ έστιν, ω Ζεν και θεοί, 
δονλον γενέσθαι παραώρονονντος δεσπότον 
ην γάρ τά βέλτισθ" ό θεράπων λέζας τύχη, 
δόζη δε μη δράν ταύτα τω κεκτημένω, 

5 μετεχειν ανάγκη τον θεράποντα των κακών 
τον σώματος γάρ ονκ εα τον κύριον 
κρατεΐν ό δαίμων, αλλά τον έωνημενον. 
και ταντα μεν δη ταντα- τω δε ιλοζία, 
ός θεσπιωδεΐ τρίποδος εκ χρνσηλάτον, 

10 μεμψιν δικαίαν μέμφομαι ταντην, ότι 
ιατρός ών και μάντις, ως φασιν, σοφός 
μελαγχολώντ άπεπεμφε μον τον δεσπόττην, 
όστις άκολονθεΐ κατόπιν άνθρωπον τνφλον, 
τονναντίον δρών η προσηκ αντω ποιεΐν. 

15 οί γάρ β\εποντες τοΐς τνφόοΐς ηγούμεθα, 
οντος δ’ άκολονθεΐ, κάμε προσβιάζεται, 
και ταντ άποκρινόμενος το παράπαν ονδε γρν. 
εγώ μεν ονν ονκ εσθ" όπως σιγησομαι, 
ην μη φράσης ό τι τωδ’ άκολονθονμεν ποτέ,

17 -μένος Bentley: -μένω R: -μένον cett. Π1 S
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A street in Athens, outside Chremylus’ house. A blind and 
ragged old man enters from a wing, followed by Chremylus 
and his slave, Cario; both wear laurel wreaths, and Carlo 
carries some sacrificial meat.

CARIO
Gods in heaven, it’s a tough job slaving for a master who’s 
out of his mind! The servant might offer the best advice, 
but if his owner decides not to follow it, the servant will 
surely share the grief. It’s his fate that mastery of his own 
body is denied him, but belongs to his purchaser. And 
that’s how things stand. But against Apollo, “who from a 
tripod of beaten gold dispenses prophecies,”11 have a valid 
complaint, and here it is: people claim that he’s a healer 
and sage prophet, yet he discharged my master in a de­
ranged condition. There he goes, following a blind person, 
exactly the opposite of what he should be doing: we who 
can see should lead the blind, but he keeps following, and 
makes me follow too, all the while giving my questions 
nary a peep in reply, (to Chremylus) Well, I certainly don’t 
intend to keep quiet, master, not unless you tell me why 

1 From an unknown tragedy.
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20

25

30

35

ω δέσποτ, αλλά σοι παρέξω πράγματα, 
ον γάρ με τνπτήσεις στέφανον εχοντά γε.

XPEMTAOS 
μά Δί’ άλλ’ αφελών τον στέφανον, ην λνπτ/ς τί με, 
ινα μάλλον άλγρς.

ΚΑΡΙίΙΝ 
λήρος· ού γάρ πανσομαι 

πριν αν φράσης μοι τίς ποτ έστιν οντοσί- 
εννονς γάρ ών σοι πννθάνομαι πάνν σφόδρα.

XPEMTAOS 
αλλ ον σε κρύψω· των εμών γάρ οικετών 
πιστότατον ηγούμαι σε καί, κλεπτίστατον. 
εγώ θεοσεβής καί δίκαιος ών άνηο 
κακώς επραττον κα'ι^πέννς ην.

ΚΑΡΙίΙΝ 
οϊδά τοι.

XPEMTAOS 
έτεροι δ’ επλοντονν, ίερόσνλοι, ρήτορες 
και σνκοφάνται και πονηροί.

ΚΑΡΙίΙΝ 
πείθομαι.

XPEMTAOS 
επερησόμενος ονν ωχόμην ώς τον θεόν, 
τδν έμδν μεν αντον τον ταλαιπώρον σχεδόν 
ηδη νομίζων έκτετοζενσθαι βίον, 
τδν δ’ νίόν, οσπερ ών μόνος μοι τνγχάνει, 
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we’re following this fellow; I’ll just give you a hard time. 
And you wouldn’t dare beat me when I’m wearing a 
wreath.2

2 As coming from an oracular consultation at Delphi.

CHREMYLUS
True enough, but if you pester me at all, I’ll rip that wreath 
off, and you’ll get it even worse.

CARIO
Nonsense. I won’t give up until you tell me who this fellow 
is. I only ask with your welfare in mind, very much so.

CHREMYLUS
All right, I won’t keep you in the dark; I consider you the 
most trustworthy of my slaves, and the most larcenous. I’m 
a just and godfearing man, and yet I’ve always been poor 
and unsuccessful.

CARIO
As I well know.

CHREMYLUS
While others have prospered: temple robbers, politicians, 
informers, rascals.

CARIO
I agree.

CHREMYLUS
And that’s why I went to consult the god, not for my own 
miserable sake—at this point in my life I’ve shot all my 
arrows—but for my son, my only son. I wanted to find out if 
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τσυσόμενος εί, νρη μεταβαλόντα τους τρόπους^ 
είναι πανονργον, άόικον, υγιές μηάέ εν, 
ώς τω βίω τοΰτ αυτό νομίσας ξυμφέρειν.

ΚΑΡΙΩΝ
“τί δητα Φοίβος ε\ακεν εκ των στεμμάτων;”

XPEMTAOS
40 πεύσει. σαφώς γάρ ό θεός είπε μοι, τα8ί· 

οτω βυναντησαιμι πρώτον έζιών, 
έκέλενε τούτου μη μεθίεσθαί μ έτι, 
πείθειν δ? έμαυτώ ζννακοΚουθεΐν οϊκα8ε,

ΚΑΡΙΩΝ
καί, τω βυναντας 8ητα πρώτω;

ΧΡΕΜΤΑΟΧ
τουτωί.

ΚΑΡΙΩΝ
45 εϊτ ον ζννίης την επίνοιαν τον θεόν 

φράζονσαν, ώ σκαιότατε, σοι σαφέστατα 
άσκεΐν τον υιόν τον επιχώριον τρόπον;

ΧΡΕΜΤΑΟΧ 
τω τοντο κρίνεις;

ΚΑΡΙΩΝ 
δηλον ότιη καί τνφλώ 

γνώναι 8οκεΐ τονθ’, ώς σφόΒρ’ εστί συμφέρον
50 το μηάέν άσκεΐν υγιές εν γένει.

50 γένει ύρΥ: βίω R: ετει V: χρόνω HI 7PV cett.
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he should change his ways and become a criminal, unjust, 
completely unwholesome, considering that that’s the way 
to get ahead in life.

CARIO
“What then did Phoebus pronounce from his holy 
wreaths?”3

3 From an unknown tragedy.
4 A motif from folklore, cf. Euripides, Ion 534-36.

CHREMYLUS
You’ll find out. Here’s what the god told me in plain terms: 
the first person I encountered on leaving the shrine I was 
told to stick to, and persuade to come home with me.4

CARIO
And whom did you encounter first?

CHREMYLUS
Him!

CARIO
Well, don’t you see the god’s point, which tells you quite 
plainly, you supreme dummy, to raise your son according 
to the local norm?

CHREMYLUS
How do you figure that?

CARIO
It’s so obvious, even a blind man could see it: in our age, the 
key to real success is to avoid every wholesome practice.
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XPEMTAOX 
ονκ εσθ*  όπως ό χρησμός εις τοντο ρέπει, 
άλλ’ εις ετερόν τι μεΐζον. ην δ’ ημΐν φράση 
όστις ποτ έστίν οντοσί και τον χάριν 
και τον δεόμενος ήλθε μετά νων ένθαδί, 

55 πνθοίμεθ' αν τον χρησμόν ημών 6 τι νοεί.
ΚΑΡΙΩΝ 

άγε δη, σν πότερον σαντόν ο<ττις ει φράσεις 
η ταπί τοντοις δρώ; λέγειν χρη ταχν πάνν.

ΠΛΟΤΤΟΧ 
εγώ μεν οιμώζειν λέγω σοι.

ΚΑΡΙΩΝ 
μανθάνεις 

ός φησιν είναι;
XPEMTAOS 

σοι λέγει τοντ, ονκ έμοί- 
60 σκαιώς γάρ αντον καί χαλεπώς έκπννθάνει. 

άλλ’ ε’ί τι χαίρεις άνδρός ένορκον τρόποις, 
έμοί φράσον.

ΠΛΟΤΤΟΧ 
κλάειν έγωγε σοι λέγω.

ΚΑΡΙΩΝ 
δέχον τον άνδρα καί τον όρνιν τον θεόν.

XPEMTAOS 
ον τοι μά την Δ.ημήτρα χαιρησεις ετι.
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CHREMYLUS
That can’t be the oracle’s drift; no, it must be something 
loftier. Now if this fellow would just tell us who he is, and 
the why and wherefore of his coming here with us, we’d 
soon find out what our oracle means.

CARIO
All right you, are you going to identify yourself, or must I 
take additional steps? You’d better talk, and pretty fast.

WEALTH
My answer to you is, go to hell.

CARIO
Did you get who he said he is?

CHREMYLUS
He said it to you, not me. You did question him in a rude 
and clumsy way. (to Wealth) Now if you appreciate the 
manners of a man who keeps his word, please answer the 
question for me.

WEALTH
You can go to hell too.

CARIO
There you have the god’s man and message.

CHREMYLUS
(to Wealth) By heaven, you won’t get away with this!
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ΚΑΡΙΩΝ
65 et μη φράσεις γάρ, από σ όλώ κακόν κακώς.

ΠΑΟΤΤΟΧ 
ώ τάν, άπαλλάχθητον απ' εμού.

ΧΡΕΜΤΛΟΧ 
πώμαλα.

ΚΑΡΙίΙΝ 
και μην δ λέγω βελτιστόν εστ, ώ δέσποτα, 
άπολώ τον άνθρωπον κάκιστα τοντονί. 
άναθεις γάρ έπι κρημνόν τιν αυτόν καταλιπών 

70 άπειμ’, ΐν εκεΐθεν έκτραχηλισθη πεσών.
ΧΡΕΜΤΑΟΧ 

άλλ’ αϊρε ταχέως.
ΠΛΟΤΤΟΧ 

μηδαμώς.
ΧΡΕΜΤΑΟΧ 

ούκουν ερεΐς;
ΠΑΟΤΤΟΧ 

άλλ’ ην πύθησθέ μ όστις εϊμ, ευ οΐδ’ οτι 
κακόν τί μ’ εργάσεσθε κούκ άφησετον.

ΧΡΕΜΤΛΟΧ 
νη τούς θεούς ημείς γ\ εάν βουλή γε συ.

ΠΑΟΤΤΟΧ 
μεθεσθε νυν μου πρώτον.
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CARIO
If you don’t start talking, I’m going to put a miserable end 
to your miserable life.

WEALTH
Mister, leave me alone, the both of you.

CHREMYLUS
Fat chance.

CARIO
My suggestion is the best, master: let me put a miserable 
end to this character. I’ll plant him at the edge of some cliff 
and leave him there, so he can fall off and break his neck.

CHREMYLUS
All right, haul him off right now.

WEALTH
No!

CHREMYLUS
You’ll talk, then?

WEALTH
But if you discover my identity, I’m sure you’ll do some­
thing bad to me, and never let me go.

CHREMYLUS
I swear we will, if that’s what you want.

WEALTH
Then take your hands off me first.
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ΧΡΕΜΤΛΟΪ
75 ην, μεθίεμεν.

ΠΑΟΤΤΟ2 
άκούετον δη- δει γάρ, ώς έοικε, με 
λέγειν ά κρύπτειν η παρεσκευασμένος, 
εγώ γάρ είμι Πλούτον.

ΚΑΡΙΩΝ 
ώ μιαρώτατε 

άνδρών απάντων, εΐτ έσίγας Πλούτος ών;
ΧΡΕΜΤΑΟΧ

80 σύ Πλούτος, ούτως άθλίως διακείμενος; 
ώ Φοΐβ' ΆποΚλον καί θεοί και δαίμονες 
και Ζεν, τί φτ/ς; εκείνος όντως εΐ σν;

ΠΛΟΤΤΟΧ 
ναί.

XPEMTAOS 
εκείνος αυτός;

ΠΛΟΤΤΟΧ 
αντότατος.

ΧΡΕΜΤΑΟΪ 
πόθεν ούν, φράσον 

ανχμών βαδίζεις;
ΠΑΟΤΤΟ2 

εκ ΤΙατροκλέους έρχομαι, 
85 ος ούκ έλούσατ εζ ότουπερ έγένετο.
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CHREMYLUS
All right, they’re off.

WEALTH
Now listen; it seems I must tell you what I was prepared to 
conceal. You see, I’m Wealth.

CARIO
You scum of the earth, you weren’t going to tell us that 
you’re Wealth?

CHREMYLUS
You’re Wealth, in such a miserable state? By Phoebus 
Apollo, Zeus, and all the gods and spirits, what are you say­
ing? Are you really who you say?

WEALTH
Yes.

CHREMYLUS
The very one himself?

WEALTH
None other.

CHREMYLUS
Then how come you look so grubby?

WEALTH
I’ve been visiting Patrocles, who hasn’t taken a bath since 
he was bom.5

5 Identity uncertain; mentioned also in Aristophanes’ Storks 
(fr. 455) as a wealthy miser.
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ΧΡΕΜΤΛΟΧ
τουτι Se το κακόν πώς ίπα^βς; κάτειπε μοι.

ΠΛΟΤΤΟΧ
ό Zev? με ταντ εδρασεν άνθρώποις φθόνων, 
εγώ γάρ ών μειράκιον ηπείλησ’ ότι 
ώς τούς δικαίους καί σοφούς καί κοσμάονς

90 μόνους~βαδιοίμην έΓδε μ"~έποίησεν τυφλόν, 
ίνα μη διαγιγνώσκοι/Λΐ τούτων μηδενα. 
όντως εκείνος τοΐσι χρηστοΐσι φθονεί.

ΧΡΕΜΤΛΟΧ
και μην διά τούς χρηστούς γε τιμάται μόνους 
και τούς δικαίους.

ΠΛΟΤΤΟΧ 
ομολογώ σοι.

ΧΡΕΜΤΛΟΧ
φέρε, τί ούν;

95 ει πάλιν άναβλεφειας, ώσπερ καί προ τού, 
φεύγοις αν ηδη τούς πονηρούς;

ΠΛΟΤΤΟΧ 
φήμ’ εγώ.

ΧΡΕΜΤΛΟΧ 
ώς τούς δικαίους δ’ άν βαδίζοις;

ΠΛΟΤΤΟΧ
πάνυ μεν ούν 

πολλοΰ γάρ αυτούς ούχ έόρακά πω χρόνου.
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CHREMYLUS
But how did you fall on such hard times, I’d like to know?

WEALTH
Zeus did this to me because he resents mankind. You see, 
when I was a boy I vowed that I’d only visit the houses of 
just, wise, and decent people, so Zeus made me blind, to 
keep me from recognizing any of them.6 That’s how much 
he resents good people.

6 The blindness of wealth was an old motif, cf. Hipponax 36.

CHREMYLUS
But it’s only the good and the just that honor him!

WEALTH
I agree with you.

CHREMYLUS
All right now, suppose you regained your sight, just as it 
was before, would you start shunning the wicked?

WEALTH
Yes I would.

CHREMYLUS
And you’d visit the just?

WEALTH
Absolutely. It’s been quite a while since I’ve laid eyes on 
them.
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100

105

110

ΚΑΡΙΩΝ 
καί θανμά γ ουδόν ούδ’ εγώ γάρ ο βλεπων.

ΠΛΟΤΤΟ2 
άφετόν με ννν- ιστόν γάρ ήδη τάπ εμού.

ΧΡΕΜΤΛΟΪ 
μά Δί’, άλλα ττολλώ μ,άλλορ εζόμεσθά σου.

ΠΛΟΤΤΟΧ 
ονκ ήγόρενον οτι, τταρε^ειρ πράγματα 
έμελλετόν μοι;

ΧΡΕΜΤΛΟΧ 
και σν γ, άντιβολώ, πίθον 

και μη μ άπολίπης- ον γάρ εύ ρήσεις εμού 
ζητών ετ άνδρα τους τρόπους βελτίονα.

ΚΑΡΙΩΝ 
μά τον Δί’, ου γάρ εστιν άλλος πλήν εγώ.

ΠΛΟΤΤΟΧ
ταντι λέγουσι πάντες· ήνίκ αν 8ε μου 
τνγωετ’ άλτιθώς και γένωνται πλούσιοι, 
άτεχνώς ύπερβαλλουσι τή μοχθηρία.

ΧΡΕΜΤΛΟΧ 
εχει μεν ούτως, είσι δ’ ου πάντες κακοί.

ΠΛΟΤΤΟΧ 
μά Δί’, άλλ’ άπαβάπαντες.

ΚΑΡΙΩΝ 
οιμώζει μακρά.
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CARIO
That’s no surprise: neither have I, and I can see!

WEALTH
Now let me go; you’ve heard my story.

CHREMYLUS
Oh no, we want to hold on to you all the more!

WEALTH
Didn’t I predict that you two would make trouble for me?

CHREMYLUS
No, please hear me out, and don’t run off; you’ll never find 
a man with a better character than mine.

CARIO
No indeed, there’s none better, except for me.

WEALTH
That’s what they all say. But once they get their hands on 
me for real and become rich, their wickedness knows abso­
lutely no bounds.

CHREMYLUS
True, that’s how it is, but not everyone is bad.

WEALTH
Oh yes they are, all of them!

CARIO
You’re really going to get it!
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ΧΡΕΜΤΛΟΧ
σοι δ’ ώς αν ειδής οσα, παρ' ημΐν ην μένης, 
γενήσετ αγαθά, πρόσεχε τον νουν ϊνα πύθη. 
οίμαι γάρ, οίμαι—θνν θεω δ’ είρήσεται—

115 ταύτης άπαλλάζειν ere της οφθαλμίας 
βλεψαι ποιησας.

ΠΛΟΤΤΟΧ
μηδαμώς τοντ έργάση· 

ον βούλομαι γάρ πάλιν άναβλεφαι.
ΧΡΕΜΤΛΟΧ

τί φ^;
ΚΑΡΙίΙΝ

άνθρωπος οντός εστιν άθλιος φύσει.
ΠΛΟΤΤΟΧ

δ Ζενς μεν ονν είδως τά τούτων μώρ’,εμ’, εί 
πνθοιτ, αν επιτρίψειε.

ΧΡΕΜΤΛΟΧ
120 ννν δ’ ον τούτο δρα,

οστις σε προσπταιοντα περινοστεΐν έα;
ΠΛΟΤΤΟΧ

ονκ οϊδ’· εγω δ’ εκείνον ορρωδω πάνν.
ΧΡΕΜΤΛΟΧ

αληθές, ω δειλότατε πάντων δαιμόνων;
οϊει γάρ είναι την Δ,ιδς τνραννίδα

125 καί τούς κεραννονς άζίονς τριωβόλον, 
εάν άναβλδψης σύ καν σμικρον χρόνον;
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CHREMYLUS
If you only knew what blessings you stand to gain if you 
stay with us! Just pay attention and you’ll find out. Because 
I think, yes I think, and I hope to god its true, that I can 
cure this sickness in your eyes and restore your sight.

WEALTH
Please don’t do that! I don’t want my sight back.

CHREMYLUS
You don’t?

CARIO
This fellow’s a congenital loser.

WEALTH
No, Zeus is well aware of the foolishness of these people, 
and it’s me he would torment if he found out.

CHREMYLUS
But isn’t he doing that already, leaving you to stumble 
about from place to place?

WEALTH
Maybe, but all I know is that he scares the pants off me.

CHREMYLUS
Really? Of all divinities you’re the most faint-hearted! Do 
you think that Zeus’ rule and all his thunderbolts would be 
worth a dime if you regained your sight even for a mo­
ment?
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ΠΛΟΤΤΟΧ 
ά, μη λεγ\ ω πονηρέ, ταντ.

ΧΡΕΜΤΛΟΧ
έ'χ’ ήσυχος· 

ά/ώ γάρ αποδείξω σβ τον Αιδς ττολυ 
μεΐζον δννάμενον.

ΠΛΟΤΤΟΧ 
εμε σύ;

ΧΡΕΜΤΛΟΧ 
νη τον ουρανόν.

130 αύτίκα γάρ άρχει διά τί ό Ζευς των θεών;
ΚΑΡΙΩΝ 

διά τάργνριον- κλειστόν γάρ εστ αντω.
ΧΡΕΜΤΛΟΧ

τίς ονν δ παρέχων εστιν αντω τονθ’;
ΚΑΡΙΩΝ 

όδί.
ΧΡΕΜΤΛΟΧ 

θύονσι δ’ αντω διά τίν; ον διά τουτονί;
ΚΑΡΙΩΝ 

και νη Δί’ εύχονται γε πλοντεΐν άντικρνς.
ΧΡΕΜΤΛΟΧ

135 ονκονν όδ’ εστιν αίτιος και ραδίως 
πανσειεν, εί βονλοιτο, ταντ άν;
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WEALTH
Oh no, you rascal, don’t say that!

CHREMYLUS
Calm down, because I’m going to show you that you’re far 
more powerful than Zeus.

WEALTH
Me, you say?

CHREMYLUS
Heavens yes! (to Cario) Now then, how come Zeus rules 
over the gods?

CARIO
Because of his riches; he’s got the most.

CHREMYLUS
Very good. Now who is it that supplies it to him?

CARIO
{indicating Wealth) Him.

CHREMYLUS
And for whose sake do people sacrifice to Zeus? Isn’t it for 
his sake?

CARIO
Quite right, and their very first prayer is for wealth.

CHREMYLUS
So isn’t he responsible for all this? And couldn’t he put a 
stop to it if he wanted?
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ΠΛΟΤΤΟΧ
οτι τί δη;

ΧΡΕΜΤΛΟΧ
ότι ούδ’ αν εις θύσειεν ανθρώπων έτι 
ον βονν αν, ονχι φαιστόν, ονκ άλλ’ ουδέ έν, 
μη βονλομένον σον.

ΠΛΟΤΤΟΧ 
πώς;
ΧΡΕΜΤΛΟΧ

όπως; ονκ εσθ’ όπως
140 ώνησεται δηπονθεν, ην σν μη παρών 

αντδς διδώς τάργύριον, ώστε τον Διός 
την δύναμιν, ην λνπη τι, καταλύσεις μόνος.

ΠΛΟΤΤΟΧ
τί λέγεις; δι εμέ θύονσιν αντώ;

ΧΡΕΜΤΛΟΧ
φήμ’ εγώ.

και νη Δί’ εϊ τί γ’ εστι λαμπρόν και καλόν
145 η χαρίεν άνθρώποισι, δια σε γίγνεται. 

άπαντα τω πλοντεΐν γάρ εσθ’ νπηκοα.
ΚΑΡΙΩΝ

εγωγε τοι διά μικρόν άργνρίδιον
δούλος γεγένημαι πρότερον ών ελεύθερος.

ΧΡΕΜΤΛΟΧ
και τάς γ*  εταίρας φασί, τάς Κορινθίας,

150 οταυ μέν αντάς τις πένης πειρών τύχη,
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WEALTH
How do you mean?

CHREMYLUS
Well, no one would sacrifice another ox, or a barley cake, or 
anything else, if you weren’t amenable.

WEALTH
How’s that?

CHREMYLUS
Why, they could never buy it in the first place unless you 
were there to supply the money. So if Zeus gives you any 
trouble, you’ll abolish his power all by yourself.

WEALTH
Are you telling me that I’m the reason they sacrifice to 
him?

CHREMYLUS
That’s right. And what’s more, it’s through you that people 
have anything radiant, fine, or charming. Everything’s in 
the service of wealth.

CARIO
In my case, it was for small change that I lost my freedom 
and became a slave.7

7 Since in Aristophanes’ time Athenian citizens were not en­
slaved for debt, we are probably to think of Cario as a metic unable 
to pay a debt or a captive unable to pay his ransom.

CHREMYLUS
And I’ve heard that Corinthian courtesans, when a poor 
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ουδέ προσεχειν τον νούν εάν δέ πλούσιος, 
τον πρωκτόν αντάς ευθύς ως τούτον τρέπειν.

ΚΑΡΙΩΝ 
και τους γ€ παΐδάς φασι ταύτο τούτο δράν 
ου των εραστών αλλά τάργυρίου χάριν.

ΧΡΕΜΤΛΟΧ 
155 ον τούς γε χρηστούς, αλλά τούς πόρνους- επεί 

αίτούσιν ούκ άργύριον οί χρηστοί.
ΚΑΡΙΏΝ 

τί δαί;
XPEMTAOS 

ό μεν Ιππον αγαθόν, ό δε κννας θηρευτικός.
ΚΑΡΙΩΝ 

αίσχυνόμενοι γάρ άργύριον αίτεΐν ϊσως 
όνόματι περιπεττουσι την μοχθηρίαν.

ΧΡΕΜΤΛΟΣ 
160 τέχναι δε πάσαι διά σε και σοώίσαατα 

εν τοισιν άνθρώποισίν έσθ’ ηύρημένα. 
ό μεν γάρ ημών σκυτοτομεϊ καθημενος, 
ετερος δέ χαλκεύει τις, ό δέ τεκταίνεται, 
ό δέ χρυσοχοει γε χρυσίον παρά σού λαβών—

ΚΑΡΙΟΝ
165 ό δέ λωποδυτεΐ γε, νη Δί’, ό δέ τοιχωρυχεΐ,—

ΧΡΕΜΤΑΟΧ 
ό δέ κναφεύει γ’,
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man makes a pass at them, pay him no mind, but if he’s 
rich, they right away offer him their arse.

CARIO
And I’ve heard that boys do the same thing, not for their 
lovers’ sake but for the money.

CHREMYLUS
But not the decent ones, only the whores; the decent ones 
don’t ask for money.

CARIO
For what then?

CHREMYLUS
A good horse, or hunting dogs.

CARIO
No doubt they’re ashamed to ask for money, and cover up 
their sluttiness with fancy words.

CHREMYLUS
All crafts and skills known to mankind were invented for 
your sake. For you, people sit and make shoes, or work 
bronze, or do carpentry, or smelt gold that they obtain 
from you—

CARIO
or mug people, by heaven, or break into houses—

CHREMYLUS
or make clothing—
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KAPION
δ δε γε ττλυρει κωδια,—

ΧΡΕΜΤΑΟΧ
ό δε /Βυρσοδεψεΐ γ’—

ΚΑΡΙΟΝ
δ δε γε ττωλεί κρόμμνα,—
ΧΡΕΜΤΑΟΧ

ό δ’ άλους γε μοιχός διά <τέ που παρατίλλεται.
ΠΛΟΤΤΟΧ 

οϊμοι τάλας, ταντί μ’ έλάνθανεν πάλαι.
ΚΑΡΙΩΝ

170 μέγας δε βασιλεύς ούχι διά τούτον κομά; 
εκκλτ/σία δ’ ονχι διά τούτον γίγρεται;

ΧΡΕΜΤΑΟΧ 
τί δαι τριηρεις; ον σν πληροίς; ειττε μοι.

ΚΑΡΙΩΝ
τδ δ’ ερ Κορίνθω ξενικόν ονχ οντος τρέφει;
ό ΤΙάμφιλος δ’ ονχι διά τοντον κλανσεται;

ΧΡΕΜΤΑΟΧ
175 ό βελονοπώλης δ’ ονχι μετά τον ΤΙαμφίλον;

ΚΑΡΙΩΝ
Άγυρριος δ’ ονχι 8ιά τοντον περΒεται;

8 Peltasts garrisoned there by the Athenian commander 
Iphicrates after a Spartan attack in 390 (Xenophon, Hellenica 
4.5, 8).
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CARIO 
or launder woollens—

CHREMYLUS
or tan hides—

CARIO 
or sell onions—

CHREMYLUS
or get caught in adultery and plucked, for your sake.

WEALTH 
Dear me, I never realized all this!

CARIO
Doesn’t the Great King preen on his account? And on his 
account doesn’t the Assembly meet?

CHREMYLUS
And what about triremes? Tell me, isn’t it you who fill 
them?

CARIO
And doesn’t he provision the mercenary force in Corinth?8 
And won’t Pamphilus9 come to grief on his account?

9 Mentioned by the comic poet Plato (fr. 14) in connection 
with the theft of public funds, a charge probably made after his 
expedition against Aegina in 389, cf. Xenophon, Hellenica 5.1, 
Demosthenes 40.22. 10 Identified in a scholium as one
Aristoxenus, otherwise unknown.

CHREMYLUS
And the needle seller too, after Pamphilus?10

CARIO
And isn’t he the source of Agyrrhius’ happy farts?
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ΧΡΕΜΤΛΟΧ
Φιλεψιος δ’ ονχ €Ρ€κα <του μύθους λεγει; 
η ζνμμαχΐα δ’ ον διά σε τοΐς Αίγνπτίοις; 
έρα δε Λαις ον διά ere Φιλωνίδον;

ΚΑΡΙΩΝ 
ό Ύιμοθέον δε πύργος—

XPEMTAOS
180 έμπέσοι γό σοι.

τά δε πράγματ ονχί διά σε πάντα πράττεταΐ; 
μονώτατος γάρ ει σν πάντων αίτιος 
και των κακών και των αγαθών, ευ ϊσθ’ οτι.

ΚΑΡΙΩΝ
κρατονσι γονν καν τοΐς πολέμοις έκάστοτε

185 εφ’ οϊς άν οντος επικαθεζηται μόνον.
ΠΛΟΤΤΟΧ

εγώ τοσαντα δννατός είμ’ εις ών ποιέίν;
ΧΡΕΜΤΛΟΧ

και ναι μά Δία τούτων γε ττολλω π\€ΐονα· 
ώστ ονδί—ΐίΈστός σον γόγον ονδάίς πώποτε. 
τών μ^νγάρ άλλων έστι πάντων πλησμονή· 
έρωτος,— *

11 Probably the Philepsius of Lamptrae cited by Demosthenes 
(24.134), along with Agyrrhius, as a prominent politician; cf. also 
Plato com. fr. 238.
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CHREMYLUS
And doesn’t Philepsius tell tall tales for your sake?11 And 
isn’t the alliance with Egypt for your sake?12 And isn’t it for 
your sake that Lais loves Philonides?13

12 Athens sided with Evagoras of Cyprus, who in 391 had re­
volted against the Persians and allied himself with a fellow rebel, 
the Egyptian Pharaoh Acoris (reigned 392-79).

13 Lais was a celebrated courtesan bom in 422/1 and now resi­
dent in Corinth; Philonides of Melite is ridiculed elsewhere as 
rich, corpulent, and foolish (Nicochares fr. 4, Philyllius fr. 22, 
Plato com. fr. 65.1.5-6, Theopompus fr. 5).

14 Son of the great general Conon, recently deceased, who 
would later enjoy a great political and military career.

CARIO
And Timotheus’ tower—14

CHREMYLUS
May it fall on your head! (to Wealth) Aren’t all activities 
undertaken for your sake? Yes, it’s you and you alone who 
motivate everything, the good and the bad alike; you can 
be sure of that.

CARIO
In warfare it’s certainly true that the side he sits on invari­
ably wins.

WEALTH
Can I do all that, and single-handedly?

CHREMYLUS
Absolutely, and lots more besides. No one ever gets their 
fill of you. There can be too much of anything else: of 
love—
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ΚΑΡΙΩΝ
άρτων,—

ΧΡΕΜΤΑΟΧ 
μουσικής,—

ΚΑΡΙΩΝ
190 τραγή μάτων,—

ΧΡΕΜΤΑΟΧ
τιμής,—

ΚΑΡΙΩΝ 
πλακούντων,—

ΧΡΕΜΤΑΟΧ 
ανδραγαθίας,—
ΚΑΡΙΩΝ 

ίσχάδων,—
ΧΡΕΜΤΑΟΧ 

φιλοτιμίας,—
ΚΑΡΙΩΝ 

μάζης,—
ΧΡΕΜΤΑΟΧ 
στρατηγίας,—
ΚΑΡΙΩΝ 

φακής.
ΧΡΕΜΤΑΟΧ

σράλ δ^εγενετ ούδεις μεστός ούδεπώποτε.
άλλ’ ην τάλαντά τις λάβη τριακαίδεκα,
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But no one ever gets his fill of you. If someone gets his

CARIO
of loaves—

CHREMYLUS
of the arts—

CARIO
of munchies—

CHREMYLUS
of honor—

CARIO
of cakes—

CHREMYLUS
of manliness—

CARIO
of figs—

CHREMYLUS
of ambition—

CARIO
of barley bread—

CHREMYLUS
of generalship—

CARIO
of lentil soup.

CHREMYLUS
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195

200

205

210

πολύ μάλλον έπιθνμεΐ λαβείν έκκαίδεκα- 
καν τανθ’ άννσηται, τετταράκορτα βούλεται, 
η φησίν ον βιωτόν αντω τον βίον.

ΠΛΟΤΤΟΧ 
εύ τοι λεγειρ εμοιγε φαίνεσθον πάνν 
πλην εν μόνον δεδοικα—

XPEMTAOS 
φράζε, τον περί;

ΠΑΟΤΤΟΣ 
όπως εγώ την δνναμιν ην νμεΐς φάτε 
εχειρ με, ταύτης δεσπότης γενησομαι.

XPEMTAOS 
νη τον Δί’, άλλα και λεγουσι πάρτες ώς 
δειλότατόρ εσθ' δ πλούτος.

HAOTTOS
ηκισπ, αλλά με 

τοιχωρνχος τις διεβαλ’· είσδύς γάρ ποτέ 
ονκ ώ/χεν εις την οικίαν ονδεν λαβειν, 
ευρών άπαζάπαντα κατακεκλημένα- 
είτ ώνόμαετέ μον την πρόνοιαν δειλίαν.

XPEMTAOS 
μη ννν μελετώ σοι μηδέν ώς εάν γένη 
άνηρ πρόθνμος αυτός είς τά πράγματα, 
βλεποντ αποδείξω σ’ όξντερον τον Ανγκεως.

HAOTTOS 
πώς ονν δννησει τοντο δρασαι θνητός ών; 
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hands on thirteen talents, he hankers all the more to get 
sixteen; and if he achieves that, he wants forty, or else he 
says life isn’t worth living.

WEALTH
You’ve both made a very convincing case, yet there’s one 
thing that worries me.

CHREMYLUS
Please, what’s that?

WEALTH
Just how I’m to become master of the power you say I have.

CHREMYLUS
Ah yes, everyone says that nothing’s more cowardly than 
wealth.

WEALTH
Not true! That’s a burglar’s slander. You see, he broke into 
the house but had nothing to snatch, because he found 
everything under lock and key, so he called my precautions 
cowardice.

CHREMYLUS
Don’t worry about a thing: if you’ll just throw yourself 
wholeheartedly into this job, I’ll give you better eyesight 
than Lynceus!15

15 A sharp-eyed Argonaut, cf. Apollonius of Rhodes 1.153-55.

WEALTH
And how will you manage that? You’re a mere mortal.
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ΧΡΕΜΤΛΟΧ
€χω tlv αγαθήν έλπίδ’ έζ ών εΐττέ μοι 
ό Φοίβος αυτός Τϊυθικήν σείσας δάφνην.

ΠΛΟΤΤΟΧ 
κάκεΐνος ούν ζύνοιδε ταΰτα;

ΧΡΕΜΤΛΟΧ 
φήμ εγώ.

ΠΛΟΤΤΟΧ
ορατέ—

ΧΡΕΜΤΛΟΧ
215 μή φρόντιζε μηδέν, ώγαθέ·

εγώ γάρ, εν τοϋτ ϊσθι, καν δη μ’ άποθανείν, 
αυτός διαπράζω ταΰτα.

ΚΑΡΙΩΝ
καν βουλή γ\ εγώ.

ΧΡΕΜΤΛΟΧ
πολλοί δ’ εσονται, χάτεροι νων ζύμμαχοι, 
δσ-ρις δι^^ί^^ cn>rr,i> ήν άλφιτα.

ΠΛΟΤΤΟΧ
220 παπαΐ- πονηρούς γ’ εϊπας ήμΐν ζνμμάχονς.

ΧΡΕΜΤΛΟΧ
ούκ, ήν γε πλοντήσωσι,ν εζ αρχής πάλνν.
άλλ’ ϊθι, σύ μεν ταχέως δραμών—

ΚΑΡΙΩΝ
τί δρώ; λέγε.
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CHREMYLUS
I have high hopes, after what Phoebus told me, "when he 
personally shook the Pythian laurel bough.”16

16 From an unknown tragedy.

WEALTH
You mean he’s in on this too?

CHREMYLUS
That’s right.

WEALTH
Watch out now—

CHREMYLUS
Don’t worry about a thing, my friend. Please rest assured 
that I’ll pull this off, even if it means my death.

CARIO
I’ll lend a hand, if you like.

CHREMYLUS
And we’ll have many others for allies, righteous people 
who’ve gone without their daily bread.

WEALTH
Good grief, it’s pretty poor allies you’ve assigned us.

CHREMYLUS
No, not once they’ve recovered their original wealth, (to 
Carlo) Now you run off on the double—

CARIO
To do what, please?
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225

230

235

240

ΧΡΕΜΤΛΟΧ
τούς ζυγγεώργους κάλεσον,—ευρήσεις δ’ ίσως 
εν τοΐς άγροΐς αυτούς ταλαιπωρουμένους,— 
όπως άν ΐσον έκαστος ένταυθοΐ παρών 
ήμΐν μετάσχη τούδε τού Πλούτου μέρος.

ΚΛΡΙΏ,Ν
και δη βαδίζω, τουτοδί το κρεάδιον 
των ένδοθεν τις είσενεγκάτω λαβών.

ΧΡΕΜΤΛΟΧ
έμοι μελήσει τούτο γ’· άλλ’ άνύσας τρέχε, 
σύ δ’, ώ κράτιστε Πλούτε πάντων δαιμόνων, 
εϊσω μετ’ εμού δεύρ’ εΐσιθ’· η γάρ οικία 
αύτη ’στιν ην δει χρημάτων σε τήμερον 
μεστήν ποιησαι και δικαίως κάδίκως.

ΠΛΟΤΤΟΧ
άλλ’ άχθομαι μεν είσιών, νη τούς θεούς, 
εις οικίαν εκάστοτ άλλοτρίαν πάνυ- 
αγαθόν γάρ άπέλαυσ ούδέν αυτού ττ-ώ^-ο^ 
ην μεν γάρ εις φειδωλόν είσελθών τύχω, 
ευθύς κατώρυξέν με κατά της γης κάτω· 
καν τις προσέλθη χρηστός άνθρωπος φίλος 
αϊτών λαβεΐν τι σμικρον άργυρίδιον, 
εζαρνός έστι μηδ’ ίδέΐν με πώποτε.
ην δ’ ώς παραπλήγ’ άνθρωπον είσελθών τύχω, 
πόρναισι και κύβοισι παραβεβλημένος 
γυμνός θύραζ έζέπεσον εν άκαρεΐ χρόνου.
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CHREMYLUS
Summon my fellow farmers—you’ll probably find them 
laboring away in their fields—so that each one of them may 
join us here for his share of what Wealth has for us.

CARIO
I’m on my way. Let one of the household slaves come and 
take this piece of meat inside.

CHREMYLUS
I’ll take care of that; you get a move on.

Exit cario.

Now, Wealth, most puissant of all divinities, please come 
inside here with me, because this is the house you’ve got to 
fill up with riches this very day, by fair means or foul.

WEALTH
By heaven, I really hate going into a strange house; it’s 
never yet brought me any benefit. If I find myself in a pau­
per’s house, he immediately digs a hole and puts me under­
ground, and if a good friend of his comes to call and asks 
for a little loan, he swears he’s never even laid eyes on me. 
And if I find myself in a degenerate’s house, I’m thrown 
away on whores and dice, and in no time I’m out on the 
street shirtless.
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245

250

255

260

ΧΡΕΜΤΛΟΧ
μετρίον γάρ άνδρδς ονκ βπΈτυγβς πώποτε. 
ένω~δέ τούτον τον τρόπον πώς είμ αεί- 
χαίρω τ€ γάρ φειδόμενος ώς ούδεις άνηρ 
πάλιν τ άναλών, ηνίκ άν τούτον δέη. 
άλλ’ είσϊωμεν, ώς ίδεΐν σε βούλομαι 
και την γνναΐκα και τον νίόν τον μόνον, 
ον εγώ φιλώ μάλιστα μετά σε.

ΠΛΟΤΤΟΧ 
πείθομαι.

ΧΡΕΜΤΛΟΧ
τί γάρ άν τις ονχι προς σε τάληθη λέγοι;

ΚΑΡΙΩΝ
ώ πολλά δη τω δεσπότη ταντόν θύμον φαγόντες, 
άνδρες φίλοι και δημόται και τον πονεΐν έρασταί, 
ϊτ, έγκονεΐτε, σπεύδεθ’, ώς ό καιρός ονχι μέλλειν, 
άλλ’ εστ επ’ αντης της ακμής, η δει παρόντ 

άμύνειν.
ΚΟΡΤΦΑΙΟΧ 

ονκονν όράς όρμωμένονς ημάς πάλαι προθύμως, 
ώς είκός εστιν ασθενείς γέροντας άνδρας ηδη; 
σν δ’ άζιοΐς ϊσως με θεϊν, πριν ταντα και φράσαι 

μοι
ότον χάριν μ’ ό δεσπότης ό σός κέκληκε δεύρο.

ΚΑΡΙΩΝ
ονκονν πάλαι δηπον λέγω; σν δ’ αντός ονκ ακούεις.

460



WEALTH

CHREMYLUS
That’s because you’ve never met a moderate man, but 
that’s the character I’ve pretty much always had. No one’s 
fonder of frugality than me, or of spending money either, 
when that’s called for. Come on, let’s go inside; I want to 
introduce you to my wife and only son, whom I love more 
than anything, except you.

WEALTH
That I can believe.

CHREMYLUS
Well, why would anyone lie to you?

Exit chremylus and wealth into the house; then cario 
reappears, leading the chorus of farmers.

CARIO
Friends, fellow demesmen, and lovers of hard labor, who 
like my master have many a time made a meal of thyme 
leaves, come ahead, raise some dust, hurry along; there’s 
no time for tarrying, for this is the hour of decision, and 
you must lend a ready hand.

CHORUS LEADER
Surely you can see that we’ve been hustling eagerly the 
whole time, as much as can be expected of feeble old men. 
Maybe you think I should be running, before I’ve even 
heard the reason why that master of yours has summoned 
us here.

CARIO
Surely I’ve been telling you the whole time; it’s you who 
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ό δεσπότης γάρ φησιν υμάς ηδέως Jzggpm? 
ψυχρόν βίου και δυσκόλου ψησειν άπαλλαγερτα?.

ΚΟΡΥΦΑΙΟΣ
εστιρ δε δη τί καί πόθεν το πράγμα τουθ’ ό φησιν;

ΚΑΡΙΩΝ
265 εχων άφΐκται δεύρο πρεσβύτην τιν, ω πονηροί, 

ρυπώντα, κυφόν, άθλιον, ρυσόν, μαδώντα, νωδόν 
οίμαι δε, νη τον ουρανόν, καί ψωλόν αυτόν είναι.

ΚΟΡΤΦΑΙΟΣ
ώ χρυσόν άγγειλα? επών, πώς φης; πάλιν φράσον 

μοι.
δηλοΐς γάρ αυτόν σωρόν ηκειν χρημάτων εχοντα.

ΚΑΡΙΩΝ
270 πρεσβυτικών μεν οΰν κακών eyiay εχοντα σωρόν.

ΚΟΡΤΦΑΙΟΣ
μών άζιοίς φενακίσας επειτ άπαλλαγηναι 
άζήμιος, καί ταΰτ εμοΰ βακτηρίαν εχοντος;

ΚΑΡΙΩΝ
πάντως γάρ άνθρωπον φύσει τοιοΰτον εις τά πάντα 
ηγεΐσθέ μ ειραι, κούδεν αν νομίζεθ' υγιές είπεΐν;

ΚΟΡΤΦΑΙΟΣ
275 ώς σεμνός ούπίτριπτος. αί κνημαι δε σου βοώσιν 

“ίου ίου,” τάς χοίνικας καί τάς πέδας ποθούσαι. 
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haven’t listened. My master says you’re all going to live 
nicely and be rid of your chill and disagreeable way of life.

CHORUS LEADER
But what’s it all about? And where’s the wherewithal for his 
claim?

CARIO
Very well, you rascals: he’s brought an oldster home, 
grubby, stooped, pitiable, shrivelled, mangy, toothless, and 
by heaven, I think he’s even circumcised.17

CHORUS LEADER
O harbinger of golden news, what’s that you say? Tell me 
again! Obviously you’re saying he’s come with a mound of 
money.

CARIO
Not I; rather a mound of mature malaise.

CHORUS LEADER
So you think you’ll hoodwink us and get away with it? And 
me with my walking stick in hand?

CARIO
Do you really think I’m invariably that sort of person? And 
do you think I’m incapable of talking sense?

CHORUS LEADER
The scamp’s pretty smug! Your shins are just asking for the 
stocks and chains, and will soon be yelling “ouch”!

17 As only barbarians were; here comically climaxing the list of 
physical debasements.
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ΚΑΡΙΩΝ 
εν τή σορω νυνί λαχόν το γράμμα σον δικάζειν, 
σύ δ’ ού βαδίζεις; ό δέ Χάρων το ζύμβολον 

δίδωσιν.
ΚΟΡΤΦΑΙΟΧ 

διαρραγείης. ώς μόθων εΐ και φύσει κόβαλος, 
280 όστις φενακίζεις, φράσαι δ’ ούπω τέτληκας ήμΐν, 

οι πολλά μοχθήσαντες ούκ ούσης σχολής 
προθύμως

δενρ’ ήλθομεν, πολλών θύμων ρίζας διεκπερώντες.
ΚΑΡΙΩΝ

άλλ’ ονκετ άν κρνφαιμι. τον Τϊλούτον^/άρ, ώνδρες, 
ήκει

285 άγων ό δεσπότης, δς υμάς πλουσίους ποιήσει.
ΚΟΡΤΦΑΙΟΧ 

όντως γάρ εστι πλουσίοις ήμΐν άπασιν είναι;
ΚΑΡΙΩΝ 

νη τούς θεούς, Μίδαις μεν ούν, ην ώτ όνου λάβητε.
ΚΟΡΤΦΑΙΟΧ 

ώς ηδομαι καί τερπομαι καί βούλομαι χορεύσαι 
ύφ’ ηδονής, ειπερ λέγεις όντως σύ ταύτ αληθή.

281 = ν. 260 repetunt AMU: del. Bergk
285 ύμας cett: ημάς R Μ
287 Μίδαις Kuster: Μίδας a
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CARIO
And you’ve drawn the token marked Court of the Coffin.18 
You better get going; Charon will give you your ticket.

18 Jurors, who were often impecunious elders, were assigned 
to courts by tokens drawn from an allotment machine.

19 The legendary Phrygian king Midas got from Dionysus the 
power to turn whatever he touched to gold, but ass’s ears from 
Apollo for voting against him in a musical contest.

CHORUS LEADER
Blow yourself to bits! You’re an imp and a rascal to play us 
for suckers, and you haven’t yet bothered to explain any­
thing to us, when we’ve taken great pains to be here, and 
time we can’t afford to lose, passing right by innumerable 
thyme plants.

CARIO
All right, I won’t keep you in the dark any longer. Gentle­
men, my master’s brought Wealth home with him, and he’s 
going to make you wealthy.

CHORUS LEADER
You mean it’s really possible for us to be wealthy?

CARIO
So help me god, you’ll be Midases if you can find a pair of 
ass’s ears!19

CHORUS LEADER
I’m so happy and so glad, I want to dance for joy, if what 
you’re saying is really true.
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ΚΑΡΙΩΝ
(στρ.) και μην έγώ βουλήσομαι—θρεττανελο—τον 

Κύκλωπα
291 μιμούμενος και τοΐν ποδοϊν ώδι παρενσαλεύων 

υμάς άγειν. άλλ’ εία, τεκεα, θαμίν έπαναβοώντες 
βληχώμενοί τε προβατίων
αιγών τε κιναβρώντων μέλη

295 επεσ#’ άπεφωλημενοι- 
τράγοι δ’ άκρατιεΐσθε.

χοροΧ
(άντ) ημείς δε γ’ αν ζητησομεν—θρεττανελο—τδν 

Κύκλωπα
βληχώμενοί σέ τοντονι πεινώντα καταλαβόντες, 
πήραν εχοντα λάχανά τ άγρια δροσερά, 

κραιπαλώντα
ηγούμενον τοϊς προβατίοις,

300 είκη δέ καταδαρθόντα πον 
μεγαν λαβόντες ημμένον

σφηκίσκον εκτνφλώσαι.
ΚΑΡΙΩΝ

(στρ) εγώ δέ την Κίρκην γε., την τά φάρμακ 
άνακνκώσαν,

η τους εταίρους του Φιλωνίδου ποτ έν Κορίνθω

297 βληχώμ^νοι σε] βληχώμ^,νόν τε V
300 -θόντα Porson: -θέντα a
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CARIO20

20 A parody of a dithyramb by Philoxenus of Cythera, Cyclops 
or Galateia (frs. 815-24 Campbell), composed after he had fled 
the court of Dionysius of Syracuse, who came to power in 406. 
Cario sings the role of the Cyclops, the Chorus the role of Odys­
seus and his companions (cf. Odyssey 9.105-566). 21 Cario
switches to the story of Odysseus and Circe (cf. Odyssey 10.210- 
574), for whom he substitutes Philonides and Lais (179 n.).

As for me, I’m ready—ta dum da dum—to do a 
takeoff on the Cyclops

and lead you in dance, hopping with both feet like 
this!

Hey now, kids, sing out after me loud and clear: 
bleating songs of little lambs 
and stinky goats, 
follow me with pricks unsheathed: 
you goats will have your breakfast.

CHORUS
Now it’s our turn—ta dum da dum—to pull 

something on the Cyclops
(that’s you): bleating away, we’ll find you feeling 

famished,
toting a pouch of fresh wild herbs, hung over
as you lead your little lambs;
then as you carelessly curl up somewhere,
we’ll hoist a big burning
stake and put out your eye.

CARIO21
Then I’ll do Circe, the mixer of potions, 
who one day in Corinth convinced Philonides’ 

companions
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'έπεισεν ώς όντας κάπρους
305 μεμαγμενον σκώρ έσθίειν,—αύτη δ’ έματτεν 

αύτοΐς,—
μιμησομαι πάντας τρόπους- 

υμείς δβ γρυλλίζοντες ύπο φιληδίας
επεσθε μητρί, χοίροι.

ΧΟΡΟΧ
(άρτ) ούκούν σε, την Κίρκην γε την τά φάρμακ 

άνακυκώσαν
310 και μαγγανεύουσαν μολύνουσάν τε τούς εταίρους 

λαβόντες ύπό φιληδίας
τον Χαρτιού μιμούμενοι τών ορχεων κρεμώμεν, 

μινθώσομέν θ' ώσπερ τράγου
την ρίνα- συ δ’ Άρίστυλλος ύποχάσκων ερεϊς-

315 “επεσθε μητρί, χοίροι.”
ΚΑΡΙΩΝ

άλλ’ εΐά νυν τών σκωμμάτων άπαλλαγέντες ηδη
υμείς επ' άλλ' είδος τρέπεσθ'-

εγώ δ’ ιών ηδη λάθρα
βουλησομαι τού δεσπότου

320 λαβών τιν άρτον και κρέας
μασώμενος το λοιπον ούτω τω κόπω ζυνεΐναι.

ΧΟΡΟΤ
ΧΡΕΜΤΑΟΧ

“χαίρειν” μέν υμάς εστιν, ώνδρες δημόται,

318 τ/δη] εϊσω Bamberg
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to behave like swine
and eat shit cakes—she kneaded them herself;
I’ll act out the whole story, 
while you grunt gaily 
and follow your mother, piggies!

CHORUS
Now that you’re Circe, the mixer of potions, 
who’s bewitching and befouling those companions, 
we’ll grab you gaily, 
doing a takeoff on Laertes’ son, and hang you by the 

balls,
and rub your nose in shit
like a goat; and you’ll play Aristyllus, and say, 
“follow your mother, piggies!”

CARIO
Whoa now, it’s time to cut short your jibes 
and form up a different dance.
Me, I’m set to sneak off, 
filch from my master 
some bread and meat, 
and spend the day working at gobbling it up.

Exit CARIO.

The Chorus performs an entr’acte.

Enter chremylusfrom the house.

CHREMYLUS
To offer you “greetings,” fellow demesmen, is now old- 
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325

330

335

340

345

άρχαΐον ηδη προσαγορεύειν και σαπρόν 
“άσπάζομαι” δ’ ότιή προθύμως ηκετε 
και σνντεταμενως κον κατεβλακενμενως. 
όπως δε μοι και τάλλα σνμπαραστάται 
έσεσθε και σωτηρες όντως τον θεόν.

ΚΟΡΤΦΑΙΟΣ
θαρρεί- βλέπειν yap άντικρνς δόξεις μ Άρη. 
δεινόν γάρ ει τριω βόλον μεν οννεκα 
ώστιζόμεσθ" έκάστοτ εν τηκκλησία, 
αντδν δε τον Πλούτον παρείην τω λαβεΐν.

XPEMTAOS
και μην δρω και Ίόλεψίδημον τοντονί 
προσιόντα- δηλος δ’ έστιν ότι τον πράγματος 
άκηκοέν τι τη βαδίσει καί τω τάχει.

ΒΛΕΨΙΔΗΜΟΧ
τί άν ονν τδ πράγμ’ εϊη; πόθεν καί τίνι τρόπω 
Χρε/χύλος πεπλοντηκ εξαπίνης; ον πείθομαι, 
καιτοι λόγος γ’ ην, νη τον 'Ή,ρακλέα, πολνς 
εττι τοΐσι κονρείοισι των καθημένων, 
ώς εξαπίνης άνηρ γεγένηται πλούσιος, 
έστιν δε μοι τοντ αντδ θανμάσιον, όπως 
χρνστόν τι πράττων τονς φίλονς μεταπέμπεται. 
ονκονν επιχώριόν γε πράγμ" εργάζεται.

ΧΡΕΜΤΛΟΧ 
άλλ’ ονδέν άποκρνψας έρώ. νη τονς θεούς, 
ω ^λεφίδημ", άμεινον η χθες πράττομεν, 
ώστε μετέχειν έξεστιν εΐ γάρ των φίλων.

470



WEALTH

fashioned and worn out; but I do “salute” you for turning 
up here so eagerly, so painstakingly, and so energetically. 
Please be my supporters also in the work that Ues ahead, 
and the true saviors of the god.

CHORUS LEADER
Never fear, you’ll look at me and see Ares himself. It would 
be bizarre of us to push and shove at every Assembly to get 
our three obols, and then let somebody take Wealth him­
self away from us!

CHREMYLUS
And here comes Blepsidemus too; the way he’s striding 
and hurrying along, he’s obviously heard something about 
what’s going on.

Enter blepsidemus.

BLEPSIDEMUS
All right, what’s going on? How has Chremylus managed to 
become wealthy all of a sudden? I can’t believe it, and yet, 
by Heracles, the loungers in the barbershops are talking 
plenty about it, how the man’s become wealthy all of a 
sudden. And I’m really surprised that, achieving some 
prosperity, he’s calling for his friends; that’s not normal 
practice in this country.

CHREMYLUS
Well, I won’t hold anything back. By heaven, Blepsidemus, 
we’re doing better than we were yesterday, which means 
that you’ll get a share, as one of our friends.
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ΒΛΕΨΙΔΗΜΟΧ
yeyova? δ’ αληθώς, ώς Xeyovcri, πλούσιος;

ΧΡΕΜΤΛΟΧ
εσομαι μέν ούν αύτίκα μάλ\ ην θεός θέλη- 
ενι γάρ τις, ενι κίνόυνος εν τω πράγματι.

ΒΛΕΨΙΔΗΜΟΧ
ποιος τις;

ΧΡΕΜΤΛΟΧ
οίος—

ΒΛΕΨΙΔΗΜΟΧ
λέγ’ άνύσας 6 τι φης ποτέ.

ΧΡΕΜΤΛΟΧ
350 ην μεν κατορθώσωμεν, εύ πράττειν αεί- 

ην 8έ σφαλώμεν, έπιτετρΐφθαι τό παράπαν.
ΒΛΕΨΙΔΗΜΟΧ

τουτί πονηρόν φαίνεται τό φορτίον
καί μ’ ονκ άρέσκει. τό τε γάρ εζαίφνης άγαν 
ούτως ύπερπλουτεΐν τό τ αν 8ε8οικεναι

355 προς άνόρός ον8εν υγιές έστ είργασμενου.
ΧΡΕΜΤΛΟΧ

πώς ον8έν υγιές;
ΒΛΕΨΙΔΗΜΟΧ 

εϊ τι κεκλοφώς νη Δία 
έκειθεν ηκεις άργύριον η χρυσίον 
παρά τού θεού, κάπειτ ϊσως σοι μεταμελει.
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BLEPSIDEMUS
You’ve really become wealthy, just as they say?

CHREMYLUS
No, but I very soon will be, God willing. You see, there’s a 
certain, well, risk in the plan.

BLEPSIDEMUS
What sort of risk?

CHREMYLUS
Well—

BLEPSIDEMUS
Come right out with what you mean to say.

CHREMYLUS
If we succeed, we’ll be prosperous forever; if we fail, we’ll 
be completely wiped out.

BLEPSIDEMUS
There’s something shady about this merchandise, and I 
don’t like it. Such very sudden wealth combined with trep­
idation suggests a man who’s up to no good.

CHREMYLUS
What do you mean, no good?

BLEPSIDEMUS
Maybe you’ve come back from there with silver or gold 
you’ve stolen from the god, yes, and now you’re worried.
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ΧΡΕΜΤΛΟΧ 
’Άττολλορ αποτρόπαιε, μά Δί’ εγώ μεν ον.

ΒΛΕΨΙΔΗΜΟΧ 
360 πανσαι φλύαρων, ώγάθ’· οϊόα γάρ σαφώς.

ΧΡΕΜΤΛΟΧ 
σύ μηάεν εις εμ’ νπονόει τοιοντονί.

ΒΛΕΨΙΔΗΜΟΧ
</>εΰ,
ώς ονόεν άτεχνώς υγιές εστιν ον8ενός, 
άλλ’ είσ'ι τον κερ8ονς άπαντες ηττονες.

ΧΡΕΜΤΛΟΧ
ον τοι, μά την Δήμητρ’, νγιαίνειν μοι 8οκεΐς.

ΒΛΕΨΙΔΗΜΟΧ
365 ώς πολύ μεθεστηχ ών πρότερον είχεν τρόπων.

ΧΡΕΜΤΛΟΧ 
μελαγχολώ?, ώνθρωπε, νη τον ονρανόν.

ΒΛΕΨΙΔΗΜΟΧ 
άλλ’ ούδε το βλάμμ’ αντο κατά χώραν εχει, 
άλλ’ έστιν απίάηλόν τι παπανονργηκότι.

ΧΡΕΜΤΛΟΧ 
σύ μαν οιδ’ δ κρώζεις· ώς αμον τι κακλοφότος 
ζητείς μεταΚαβείν.

ΒΛΕΨΙΔΗΜΟΧ 
370 μεταΚαβείν ζητώ; τίνος;
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CHREMYLUS
Apollo save us, I swear I haven’t!

BLEPSIDEMUS 
Stop blustering, my friend; I know what’s up.

CHREMYLUS 
How dare you suspect me of such a thing!

BLEPSIDEMUS
Dear me, there’s no trace of goodness in anyone; the lust 
for profit rules the world.

CHREMYLUS 
By Demeter, you sound deranged to me.

BLEPSIDEMUS
He’s changed so much from the way he used to be!

CHREMYLUS
By heaven, you’re crazy, mister.

BLEPSIDEMUS
Why, even the look in his eye is shifty; yes, he’s obviously 
done something bad.

CHREMYLUS
I know what you’re clucking about: you think I’ve stolen 
something and want a cut.

BLEPSIDEMUS
Me want a cut? Of what?
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ΧΡΕΜΤΛΟΧ
τό δ’ ecrrip ον τοιοντον άλλ’ ετέρως εχον.

ΒΛΕΨΙΔΗΜΟΧ
μών ον κέκλοφας, άλλ’ ηρπακας;

ΧΡΕΜΤΛΟΧ
κακοδαιμονας.

ΒΛΕΨΙΔΗΜΟΧ 
άλλ’ ουδέ μην άπεσπέρηκάς γ’ ονδένα;

ΧΡΕΜΤΛΟΧ
ον δητ έγωγ".

ΒΛΕΨΙΔΗΜΟΧ
ω 'Ηράκλεις, φέρε, ποΐ τις άν

375 τράποιτο; τάληθες γάρ ονκ εθεΚει φράσαι.
ΧΡΕΜΤΛΟΧ 

κατηγορείς γάρ πριν μαθεΐν το πράγμα μον.
ΒΛΕΨΙΔΗΜΟΧ

ω τάν, εγώ σ-οι τοντ άπο σμίκρον πάνν 
έθεΚω άναπράζαί πριν πνθέσθαι την πόλιν, 
τό στόμ’ έπιβνσας κέρμασιν των ρητόρων.

ΧΡΕΜΤΛΟΧ
380 και μην φίλως γ" άν μοι άοκεις, νη τονς θεούς, 

τρεις μνας άναλώσας λογίσασθαι δώδεκα.
ΒΛΕΨΙΔΗΜΟΧ 

δρω τιυ’ έπι τον βήματος καθεδονμενον 
Ικετηρίαν εχοντα μετά των παιδιών
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CHREMYLUS
It’s not like that; its something else entirely.

BLEPSIDEMUS
Maybe you aren’t a thief, but a robber.

CHREMYLUS
You’re possessed! ·

BLEPSIDEMUS
You haven’t even defrauded anybody?

CHREMYLUS
I certainly haven’t.

BLEPSIDEMUS
By Heracles, where do we go from here? He refuses to tell 
the truth!

CHREMYLUS
You’re levelling charges before you’ve heard the facts from 
me.

BLEPSIDEMUS
Listen, friend, for a very small consideration I’m ready to 
pull this off before the whole town gets wind of it, by plug­
ging the politicians’ mouths with coins.

CHREMYLUS
Heavens yes, and I’m sure you’d be a real pal about it too, 
spending three minas and then charging me twelve.

BLEPSIDEMUS
I’m looking at a man who’ll end up sitting in the dock, hold­
ing a suppliant’s olive branch with his wife and children,
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καί της γυναικός, κού διοίσοντ άντικρυς
385 των Ήρακλειδώρ ούδ’ ότιούν των ΤΙαμφίλου.

ΧΡΕΜΤΛΟΧ
ονκ, ώ κακόόαιμον, άλλα τους χρηστούς εγώ 
και τους δικαίους τούς τε σώφρονας μόνους 
άπαρτι πλουτησαι ποιήσω.

ΒΛΕΨΙΔΗΜΟΧ
τί σύ λέγεις;

ούτω πάνυ πολλά κεκλοφας;
ΧΡΕΜΤΛΟΧ

οϊμοι των κακών, 
άπολεΐς.

ΒΛΕΨΙΔΗΜΟΧ
390 <τύ μεν ούν σ^αυτόν, ώς γ’ ίμοι δοκεΐς.

ΧΡΕΜΤΛΟΧ
ού όητ, επειδή Πλουτοις ώ μοχθηρέ σύ,
εχω.

ΒΛΕΨΙΔΗΜΟΧ 
σύ πλούτον; ποιον;

ΧΡΕΜΤΛΟ2 
αυτόν top θεόν.

ΒΛΕΨΙΔΗΜΟΧ 
και πού ’στιν;

ΧΡΕΜΤΛΟ2 
έρδορ.
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absolute dead ringers for “The Children of Heracles” by 
Pamphilus.22

22 After his death, Heracles’ children, with their grandmother 
Alcmene and family friend lolaus, took refuge at Athens from 
their persecutor, Eurystheus. The identity of this Pamphilus is un­
certain; the famous painter of that name from Amphipolis (cf. 
Pliny, Natural History 35.36.7) is not known to have treated this 
subject.

CHREMYLUS
On the contrary, you jinx, I’m going to make good, just, and 
well behaved people wealthy, and only them.

BLEPSIDEMUS
What’s that you say? Have you stolen that much?

CHREMYLUS
Damn it all, you’ll be the death of me!

BLEPSIDEMUS
You’ll be your own, is my guess.

CHREMYLUS
Oh no I won’t, you rascal, because I’ve got Wealth.

BLEPSIDEMUS
You’ve got wealth? What sort of wealth?

CHREMYLUS
The god himself.

BLEPSIDEMUS
Then where is he?

CHREMYLUS
Inside.
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ΒΑΕΨΙΔΗΜΟΧ
ττον;
ΧΡΕΜΤΑΟΧ

Trap εμοι.
ΒΑΕΨΙΔΗΜΟΧ

παρά croi;
ΧΡΕΜΤΑΟΧ

πάνν.
ΒΑΕΨΙΔΗΜΟΧ 

ονκ ες κόρακας; Πλούτος παρά croi;
ΧΡΕΜΤΑΟΧ 

νή τούς θεούς.
ΒΑΕΨΙΔΗΜΟΧ 

λεγεις αληθή;
ΧΡΕΜΤΑΟΧ

φημί.
ΒΑΕΨΙΔΗΜΟΧ

395 προς τής Έσ^τίας;
ΧΡΕΜΤΑΟΧ

νη τον Ποετειδω.
ΒΑΕΨΙΔΗΜΟΧ

τον θαλάττιον λέγεις;
ΧΡΕΜΤΑΟΧ

€ΐ δ’ ecmv ετερός τις Τίοετειόών, τον ετερον.
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BLEPSIDEMUS
Inside where?

CHREMYLUS
In my house.

BLEPSIDEMUS
In your house?

CHREMYLUS
That’s right.

BLEPSIDEMUS
Like hell he is! Wealth in your house?

CHREMYLUS
The gods be my witness.

BLEPSIDEMUS
You’re telling the truth?

CHREMYLUS
I am.

BLEPSIDEMUS
You swear by Hestia?

CHREMYLUS
By Poseidon, yes.

BLEPSIDEMUS
The sea god, right?

CHREMYLUS
If there’s another Poseidon, I swear by him too.
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ΒΛΕΨΙΔΗΜΟΧ 
etr’ ού όιαπεμπεις και προς ημάς, τους φίλους;

ΧΡΕΜΤΛΟΧ 
ονκ εστι πω τά πράγματ’ εν τούτω.

ΒΛΕΨΙΔΗΜΟΧ 
τί φης; 

ον τω μεταόονναΐ;
ΧΡΕΜΤΛΟΧ 

μά Δία· δβϊ γάρ πρώτα—
ΒΛΕΨΙΔΗΜΟΧ

400 τί;
ΧΡΕΜΤΛΟΧ 

βλέψαι ποιησαι νων—
ΒΛΕΨΙΔΗΜΟΧ 

τίνα βλέψαι; φράσον.
ΧΡΕΜΤΛΟΧ 

τον Πλουτοις ώσπερ πρότερον, ενί γε τω τρόπω.
ΒΛΕΨΙΔΗΜΟΧ 

τυφλός γάρ όντως έστί;
ΧΡΕΜΤΛΟΧ 

νη τον ουρανόν.
ΒΛΕΨΙΔΗΜΟΧ 

ούκ έτος άρ ως εμ ηλθεν ούδεπώποτε.
ΧΡΕΜΤΛΟΧ

405 άλλ’ ην θεοί θελωσι, νυν άφίξεται.
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BLEPSIDEMUS
And you’re not sending him to visit us, your friends?

CHREMYLUS
Things haven’t quite reached that stage.

BLEPSIDEMUS
What stage? The sharing stage?

CHREMYLUS
Exactly. You see, first—

BLEPSIDEMUS 
What?

CHREMYLUS 
we two must restore his sight—

BLEPSIDEMUS
Whose sight, please?

CHREMYLUS
Wealth’s, as it was before, by whatever means.

BLEPSIDEMUS
You mean he’s really blind?

CHREMYLUS
Heavens yes.

BLEPSIDEMUS 
No wonder he’s never visited my house!

CHREMYLUS
But, the gods willing, he’ll come now.
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ΒΛΕΨΙΔΗΜΟΧ 
ονκονν ιατρόν είσαγαγεΐν εχρην τινά;

ΧΡΕΜΤΛΟΧ 
τις δήτ’ ιατρός βττι ννν εν τη πόλεί; 
οντε γάρ ό μισθός ονδεν έστ ονθ' η τέχνη.

ΒΛΕΨΙΔΗΜΟΧ 
σκοπώ μεν.

ΧΡΕΜΤΛΟΧ 
άλλ’ ονκ εστιν.

ΒΛΕΨΙΔΗΜΟΧ 
ούδ’ έμοι δοκεΐ.

ΧΡΕΜΤΛΟΧ
410 μά Δί’, άλλ’ όπερ πάλαι παρεσκεναζόμην 

εγώ, κατακλίνειν αντόν είν ’Ασκληπιόν 
κράτιστόν έστι.

ΒΛΕΨΙΔΗΜΟΧ 
πολν μέν ονν, νη τονς θεούς, 

μη ννν άιάτριβ’, άλλ’ άννε πράττων εν γέ τι.
ΧΡΕΜΤΛΟΧ 

καί δή βαδίζω.
ΒΛΕΨΙΔΗΜΟΧ 

σπενάέ ννν.
ΧΡΕΜΤΛΟΧ 

τοντ αυτό δρω.

23 Why this should be the case is unclear.
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BLEPSIDEMUS
So shouldn’t we call in a doctor?

CHREMYLUS
Is there any such thing as a doctor in this town? There’s no 
money in it, and so no practice.23

BLEPSIDEMUS
(scanning the audience) Let’s look for one.

CHREMYLUS
I don’t see one.

BLEPSIDEMUS
I don’t either.

CHREMYLUS
No, let’s try something I’d already planned, to bed him 
down in Asclepius’ temple.24 That’s best.

BLEPSIDEMUS
Yes, that’s really a much better idea. Don’t waste any time, 
now; hurry up and get something underway.

CHREMYLUS
I’m on my way.

BLEPSIDEMUS
Good, hurry up.

CHREMYLUS
That’s what I’m doing.

Enter poverty, a hideous hag.

24 Probably to be imagined as the one at Zea, near Athens and 
close to the sea (cf. 656); for the cult see S. B. Aleshire, The Athe­
nian Asclepieion (Baltimore 1989).
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ΠΕΝΙΑ
415 ω θΕρμόν Εργον κάνόσιον και παράνομον 

τολμώντΕ δράν άνθρωπαρίω κακοδαΐμονΕ, 
ποΐ ποΐ τί φΕυγΕτον; ου μΕνέΐτον;

ΒΛΕΨΙΔΗΜΟΧ 
Ήράκλβις.

ΠΕΝΙΑ
Εγώ γάρ υμάς έξολώ κακούς κακώς- 
τόλμημα γάρ τολμάτον ονκ άνασχΕτόν, 

420 άλλ’ οϊον ούδΕίς άλλος ούδΕπώποτΕ
οντΕ θΕος οντ άνθρωπος, ώστ άπολώλατον.

ΧΡΕΜΤΛΟΧ 
συ δ’ εΪ τις; ώχρα μέν γάρ ΕΪναί μοι δοκΕίς.

ΒΛΕΨΙΔΗΜΟΧ 
ϊσως ’Έιρινύς έστιν εκ τραγωδίας- 
βλέπΕί γέ τοι μάνικάν τι και τραγωάικάν.

ΧΡΕΜΤΛΟΧ 
άλλ’ ουκ ΕχΕί γάρ δαδας.

ΒΛΕΨΙΔΗΜΟΧ
425 ούκοΰν κλαύσΕται.

ΠΕΝΙΑ 
οΐΕσθΕ 8’ Είναι τίνα μΕ;

ΧΡΕΜΤΛΟΧ 
πανδοκΕυτριαν 

η λΕκιθόπωλιν ου γάρ άν τοσουτονϊ 
άνέκραγΕς ημΐν ούδέν ηδικημένη.
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POVERTY
How dare you do such a brazen, unholy, and lawless deed, 
you pair of lilliputian losers! Hey, just where do you mean 
to run off to? Stay where you are!

BLEPSIDEMUS
Holy Heracles!

POVERTY
Yes, I’m going give you the miserable death you deserve, 
for daring to commit an intolerable outrage, such as no 
one, human or divine, has ever dared before. So prepare to 
die!

CHREMYLUS
But who are you? You look pretty sickly to me.

BLEPSIDEMUS
Maybe she’s a Fury from tragedy; she does have a rather 
crazed and tragic look.

CHREMYLUS
But she’s got no torches.

BLEPSIDEMUS
Then she’ll be very sorry!

POVERTY
But who do you think I am?

CHREMYLUS
An innkeeper or a gruel monger; otherwise you wouldn’t 
have raised such a yelp when we’d done you no wrong.
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ΠΕΝΙΑ 
αληθές; ον γάρ δεινότατα δεδράκατον.

430 ζητονντες εκ πόσης με χώρας εκβαλεΐν;
ΧΡΕΜΤΛΟΧ 

ονκονν νπόλοιπον τδ βάραθρόν σοι γίγνεται; 
άλλ’ ητις ει λέγειν σ εχρην αντίκα μάλα.

ΠΕΝΙΑ 
η σφώ ποιήσω τήμερον δούναι δίκην 
άνθ’ ων έμε ζητεΐτον ενθενδ’ άφανίσαι.

ΒΛΕΨΙΔΗΜΟΧ 
435 άρ’ έστιν η καπηλις ηκ των γειτόνων, 

ή ταις κοτνλαις αεί με διαΧνμαίνεται;
ΠΕΝΙΑ

Τίενία μεν ονν, η σφων ξννοικώ πόλλ’ ετη.
ΒΛΕΨΙΔΗΜΟΧ 

άναζ ’Άττολλορ και θεοί, ποΐ τις φνγη;
ΧΡΕΜΤΛΟΧ 

οντος, τί δρας; ω δβιλότατοί' <τύ θηρίον, 
ον παραμένεις;

ΒΛΕΨΙΔΗΜΟΧ 
ήκιστα πάντων.

ΧΡΕΜΤΛΟΧ 
440 ον μενεΐς;

άλλ’ άνδρε δνο γνναΐκα φεύγομεν μίαν;
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POVERTY
No wrong? Aren’t you two behaving terribly by seeking to 
kick me out of the country altogether?

CHREMYLUS
Well, don’t you have the death pit as a last alternative? But 
you’ve got to tell us here and now just who you are.

POVERTY
The one who’s going to punish you this very day for seeking 
my banishment.

BLEPSIDEMUS
Wait, is she the barmaid from the neighborhood who’s 
always cheating me on the drinks?

POVERTY
No, I’m Poverty, a resident of your community for many 
years.

BLEPSIDEMUS
Lord Apollo and all the gods, how do we get out of here?

CHREMYLUS
Hey, what’s the matter with you? You cowardly critter, you 
stay right here!

BLEPSIDEMUS
That’s the last thing I’ll do!

CHREMYLUS
Stay. Are two men going to run away from one woman?

489



ARISTOPHANES

ΒΛΕΨΙΔΗΜΟΧ 
Πενία γάρ έστιν, ώ πόνηρ’, ης ούδαμού 
ούδεν πεφυκε ζωον εξωλεστερον.

XPEMTAOS 
στηθ\ άντιβολώ σε, στήθι.

BAE'PIAHMOS
μά Δί’ εγώ μεν ου.

XPEMTAOS
445 καί μην λέγω, δεινότατον εργον παρά πολύ 

έργων απάντων έργασόμεθ’, ει τον θεόν 
έρημον άπολιπόντε ποι φευζούμεθα 
τηνδι δεδιότε, μηδε διαμαχούμεθα.

BAE'PIAHMOS 
ποίοισιν οπλοις η δυνάμει πεποιθότε;

450 ποιον γάρ ου θώρακα, ποιαν δ’ ασπίδα 
ούκ ενεχυρον τίθησιν η μιαρωτάτη;

XPEMTAOS
θάρρει- μόνο'ζ γάρ ο θεδς ούτος όιδ’ ότι 
τροπαΐον αν στησαιτο των ταύτης τρόπων.

ΠΕΝΙΑ
γρύζειν δε και τολμάτον, ώ καθάρματε, 

455 επ' αύτοφώρω δεινά δρώντ είΚημμενω;
XPEMTAOS

συ δ', ώ κάκιστ άπολουμενη, τί λοιδορεί 
ημΐν προσελθούσ ούδ’ ότιούν αδικούμενη;
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BLEPSIDEMUS
But she’s Poverty, you dog; there’s no creature more de­
structive anywhere!

CHREMYLUS
Hold on, please hold on.

BLEPSIDEMUS
Not me, by god!

CHREMYLUS
I tell you, we’ll be doing far the most dastardly deed ever 
done, if we run off and leave the god deserted here, just 
because we’re afraid of her and won’t put up a fight.

BLEPSIDEMUS
Relying on what weapons or power? Is there a breastplate, 
is there a shield that the miserable bitch hasn’t put in 
pawn?

CHREMYLUS
Take heart, because I’m sure this god will single-handedly 
score a victory over her evil ways.

POVERTY
You trash, you’ve still got the nerve to grumble after being 
caught red-handed in a terrible deed?

CHREMYLUS
And why, damn and blast you, do you come yelling at us 
when we’ve done you absolutely no wrong?
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ΠΕΝΙΑ
ovSev γάρ, ω προς των θεών, νομίζ,ΕΤΕ 
άδιΚΕίν μΕ τον Ίίλοντον ποίΕΐν πΕίρωμένω 
βλεψαι πάλιν;

ΧΡΕΜΤΑΟΧ
460 τί ονν άδικοΰμ,εν τοντό σΕ,

ει πάσιν άνθρώποισιν ΕκπορίζομΕν 
αγαθόν;

ΠΕΝΙΑ
τί δ’ αν νμΕίς αγαθόν Ε^Εόροιθ’;

ΧΡΕΜΤΑΟΧ
δ τι;

(γε πρώτον ΕκβαλόντΕς εκ της Ελλάδος—
ΠΕΝΙΑ

Εμ’ ΕκβαλόντΕς; καί, τί αν νομίζΕΤον 
κακόν έργάσασθαι μΕίζον ανθρώπους;

ΧΡΕΜΤΑΟΧ
465 δ τι;

ει τούτο 8ράν μέλλοντες ίπιλαθοίμΕθα.
ΠΕΝΙΑ

και μην πΕρί τοντον σφων (θέλω δούναι λόγον 
τό πρώτον αντον- καν μόν άποφηνω μ,όνην 
αγαθών απάντων ονσαν αιτίαν ΕμΕ

470 νμΐν δι’ ΕμΕ τε ζώντας νμάς· ει δε μη, 
ποίΕΐτον ηόη τονθ’ ό τι αν νμίν ΰοκη.
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POVERTY
Good gods, do you really think that by trying to restore 
Wealth’s eyesight you do me no wrong?

CHREMYLUS
How do we wrong you if we can bring good to the whole 
human race?

POVERTY
What good could you two come up with?

CHREMYLUS
Want to know? When we’ve first kicked you out of 
Greece—

POVERTY
Kicked me out? And what do you think would do the hu­
man race more harm than that?

CHREMYLUS
More harm? If we abandoned what we plan to do.

POVERTY
Well now, that’s an issue I’m ready to debate with you right 
on the spot. Either I’ll demonstrate that I’m the sole 
source of all your blessings, and it’s I who give you a life, or 
else go right ahead and do whatever you please.
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ΧΡΕΜΤΛΟ2
ταντι σν τολμάς, ω μιαρωτάτη, Xeyew;

ΠΕΝΙΑ
και σν ye 8ι8άσκον· πάνν γάρ οΐμαι ρα8ίως 
άπανθ’ άμαρτάνοντά σ airobei£etv εγώ,

475 el τονς δικαίους φης ποιτμπιν πλονσίονς.
ΧΡΕΜΤΑΟΧ

ώ τύμπανα καί κύφωνες, ονκ άρήζετε;
ΠΕΝΙΑ

ον 8ei σγετλιάζειν και βοάν πριν άν μάθης.
ΧΡΕΜΤΑΟΧ

καί τις 8ύναιτ άν μη βοάν “Ιον Ιον”
τοιαντ άκονων;

ΠΕΝΙΑ
οστις έστιν ev φρονών.

ΧΡΕΜΤΑΟΧ
480 τί 8ητά σοι τίμημά επιγράψω τη 8ίκη, 

eav άλως;
ΠΕΝΙΑ

δ τι σοι 8οκ€ΐ.
ΧΡΕΜΤΑΟΧ

καλώς λeγeις.
ΠΕΝΙΑ

το γάρ αντ, Ιάν ηττάσθ€, και σφώ Set παά€ΐν.
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CHREMYLUS
You vile witch, how dare you make such a case!

POVERTY
I do, and you pay attention to it, because I think I can easily 
show that you’re completely wrong if you propose to make 
the just people rich.

CHREMYLUS
Oh cudgels and pillories, I need you here!

POVERTY
There’s no need to curse and yell before you’ve heard me 
out.

CHREMYLUS
But who could help but yell “yuk yuk” at hearing such talk?

POVERTY
Someone with good sense.

CHREMYLUS
And what penalty shall I impose if you lose your case?

POVERTY
Whatever you like.

CHREMYLUS
Excellent.

POVERTY
But the same applies to you two if you lose.
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ΧΡΕΜΤΛΟΧ 
ικανούς νομίζεις 8ητα θανάτους εικοσιν;

ΒΛΕΨΙΔΗΜΟΧ 
ταύτη γε· νων 8ε 8υ άποχρήσουσιν μόνω.

ΠΕΝΙΑ
485 ούκ αν φθάνοιτε τούτο πράττοντες- τί γάρ 

εχοι τις αν 8ίκαιον άντειπεΐν ετι;
ΚΟΡΤΦΑΙΟΧ 

άλλ’ η8η χρήν τι λεγειν υμάς σοφον ω νικήσετε 
την8ί

εν τοΐσι λόγοις άντιλέγοντες, μαλακόν δ’ εν8ώσετε 
μη8έν.

ΧΡΕΜΤΛΟΧ 
φανερόν μεν εγωγ’ οίμαι γνώναι τούτ είναι πάσιν 

ομοίως,
490 οτι τούς χρηστούς των ανθρώπων ευ πράττειν εστι 

8ίκαιον,
τούς 8ε πονηρούς καί τούς άθεους τούτων τάναντία 

8ηπου.
τούτ ούν ημείς επιθυμούντες μόλις ηύρομεν ώστε 

γενέσθαι
βούλευμα καλόν και γενναΐον και χρήσιμον εις 

άπαν εργον.
ην γάρ ό Πλούτος νυνί βλέψη καί μη τυφλός ών 

περινοστη,
495 ώς τούς αγαθούς των ανθρώπων βα8ιεΐται κούκ 

άπολείψει,
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CHREMYLUS
(to Blepsidemus) Do you think twenty death penalties will 
suffice?

BLEPSIDEMUS
For her, yes; for us, two will be more than enough.

POVERTY
You won’t be long in getting them, for who could fairly 
rebut my case?

CHORUS LEADER
Now it’s time for you to make a competent case and defeat 
her in the debate, leaving her no weak point to attack.

CHREMYLUS
I’ll begin with what I think is obvious to everyone alike: 
that in all fairness the good people of the world should 
prosper, and the wicked and godless, the opposite, of 
course. Now that’s what we want, and we finally found a 
way to make it happen, a fine, noble, and comprehensively 
workable plan. Because if Wealth should regain his eye­
sight and cease to wander around blind, he’ll visit the good 
people and not desert them, and he’ll shun the wicked and
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τούς δε πονηρούς καί τούς άθεονς φευ^ειται· κάτα 
ποιήσει

πάντας χρηστούς και πΧοτι^ούντος^&φπον τη. τ^θεΐα 
σέβοντας.

καιτοι τούτον τοΐς άνθρώποις τις άν έζεύροι ποτ 
άμεινον;

ΒΛΕΨΙΔΗΜΟΧ 
ονδείς· τούτον σοί μάρτνς εγώ- μηδέν τούτην γ' 

ανέρωτα.
ΧΡΕΜΤΛΟΣ 

500 ως μεν γάρ ννν ημΐν ο βίος τοΐς άνθρώποις 
διάκειται, 

τις άν ούχ ηγοΐτ είναι μανίαν κακοδαιμονίαν τ ετι 
μάλλον;

πολλοί μεν γάρ των ανθρώπων οντες πλοντονσι 
πονηροί,

αδίκως αντά ζνλλεζάμενοι· πολλοί δ’ οντες πάνν 
χρηστοί

πραττονσι κακώς και πεινώσιν μετά σου τε τά 
πλεΐστα σύνεισιν.

505 ονκονν εϊναί φημ’, εί παυσει ταύτην βλεφας ποθ’ ό 
Πλούτος,

όδον ηντιν ιών τοΐς άνθρώποις άγάθ’ άν μείζ,ω 
πορίσειεν.

ΠΕΝΙΑ
άλλ , ώ πάντων ραστ άνθρώπων άναπεισθεντ ονχ 

νγιαίνειν 
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godless, and that will make everyone good, and rich of 
course, and god-fearing. Now who could come up with 
anything better for mankind than that?

BLEPSIDEMUS
Nobody, I’ll guarantee you that, and you needn’t bother to 
ask her.

CHREMYLUS
Just consider the current state of our human existence; 
who wouldn’t think it’s madness, or even divine malevo­
lence? It’s a fact that many people are wealthy despite 
being scoundrels who’ve amassed it unjustly, while a good 
many worthy people fare badly and go hungry, and spend 
most of their time in your company. That’s why I declare 
that if ever Wealth recovered his eyesight and put a stop to 
her, there could be no better way to provide mankind with 
greater blessings.

POVERTY
How very easily the both of you have been suckered into
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δυο πρεσβύτα, ξυνθιασώτα τον ληρεΐν και 
παραπαίειν,

€ΐ τοΰτο γενοιθ’ ο ποθεΐθ’ υμνείς, ου φημ’ άν 
λυσιτελεΐν σφων.

510 et γάρ δ Πλούτος βλεφειε πάλιν διανείμειέν τ ίσον 
αυτόν,

ούτε τέχνην άν των άνθρώπων ούτ άν σοφίαν 
μελετωη

ούδείς- άμφοΐν δ’ ύμΐν τούτοιν άφανισθέντοιν 
έθελησει

τίς χαλκεύειν η νανπηγεΐν η ράπτειν η τροχοποιεΐν
η σκυτοτομεΐν η πλινθονργεΐν η πλύνειν η 

σκνλοδεψεΐν
515 η γης άρότροις ρηζας δάπεδον καρπόν Δηοΰς 

θερίσασθαι
ην έξη ζην άργοΐς νμΐν τούτων πάντων άμελονσιν:

ΧΡΕΜΤΛΟΧ
λήρον ληρεΐς. ταντα γάρ ημΐν πάνθ' όσα νννδη 

κατέλεξας
οι θεράποντες μοχθησονσιν.

ΠΕΝΙΑ
πόθεν ονν έξεις θεράποντας;

ΧΡΕΜΤΛΟΧ
ώνησόμεθ’ αργυρίου δηπου.

ΠΕΝΙΑ
τίς δ’ εσται πρώτον δ πωλών, 

όταν άργύριον κάκεΐνος έχη;
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derangement, you codgers, you members of the Blather 
and Babble Society! If you get your wish, you’ll not be the 
better for it, I assure you. Because if Wealth regains his 
sight and shares himself out equally, absolutely no one will 
practice the arts and crafts, and once these vanish from 
your midst, who will want to do smithing or ship building 
or tailoring or wheelwrighting or shoemaking or bricklay­
ing or laundering or tanning? Who will want to till the soil 
with ploughshares and reap Deo’s25 bounty, once you can 
live idly and ignore all this?

25 A poetic name for Demeter.

CHREMYLUS
That’s nonsense, because everything you counted off just 
now will be the slaves’ jobs.

POVERTY
And where will you get slaves?

CHREMYLUS
We’ll buy them with money, of course.

POVERTY
But who will be the seller? He’ll already have money.
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XPEMTAOX
520 κερόαίνειν βονλόμενός τις

έμπορος ηκων εκ ©ετταλίας παρά πλείστων
άνάραποό ιστών.

ΠΕΝΙΑ
άλλ’ ούδ’ εσται πρώτον απάντων ούόεις ον8’ 

άν8ραπο8ιστης
κατά τον λόγον ον σύ λέγεις δηττου. τίς γάρ 

πλοντών εθελησει
κιν8ννενων περί της ψυχής της αντον τούτο 

ποιησαι;
525 ώστ αντος άρονν επαναγκασθεις και σκάπτειν 

τάλλα τε μοχθειν
όόυνηρότερον τρίψεις βίοτον πολύ τον ννν.

XPEMTAOS 
ες κεφαλήν σοί.

ΠΕΝΙΑ
έτι δ’ ονχ ίξεις ούτ εν κλίνη κατα8αρθεΐν, ον γάρ 

εσονται,
οντ εν όάπισιν τίς γάρ νφαίνειν έθελησει χρνσίον 

οντος;
ούτε μνροισιν μνρίσαι στακτοΐς όπόταν νύμφην 

άγάγησθον,
530 ούθ’ ίματίων βαπτών όαπάναις κοσμησαι 

ποικιλόμορφων.
καιτοι τί πλέον πλοντεΐν έστιν τούτων πάντων 

άπορονντα;
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CHREMYLUS
Some merchant from Thessaly, the capital of slave 
traffickers, who’s looking to make a profit.

POVERTY
But first of all, there won’t be a single slave trafficker any­
where—by the logic of your own argument, of course. 
When someone has wealth, why would he want to risk his 
very life in that kind of business? No, you’ll be forced to do 
your ploughing and digging and other chores all by your­
self, and so lead a much harder life than you do now.

CHREMYLUS
I hope it happens to you!

POVERTY
And you won’t sleep in beds any more, or under quilts, be­
cause there won’t be any, for who’ll want to weave them 
once they’ve got money? And when you two bring home 
brides, you won’t be scenting them with drops of perfume, 
or adorning them with expensive robes intricately dyed 
and decorated. Yet what good is wealth if you don’t have all
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παρ’ έμον δ’ έστιν ταντ ενπορα πάνθ’ νμίν ων 
δεισθον εγώ γάρ

τον χειροτέχνην ώσπερ δέσποιν έπαναγκάζονσα 
κάθημαι

διά την χρείαν καί, την πενίαν ζητεΐν δπόθεν βίον 
έ'^ει.

ΧΡΕΜΤΛΟΧ
535 σν γάρ αν πορίσαι τί δνναι αγαθόν πλην φωδων 

εκ βαλανείον
καί παιδαρίων νποπεινώντων και γραϊδίων 

κολοσνρτόν;
φθειρών τ’ αριθμόν και κωνώπων καί φνλλών ονδέ 

λέγω σοι
νπδ τον πλήθονς, αΐ βομβονσαι περί την κεφαλήν 

άνιώσιν,
έπεγείρονσαι και φράζονσαν “πεινήσεις- άλλ’ 

επανίστω.”
540 προς δέ γε τοντοις άνθ’ ίματίον μέν έχειν ράκος· 

άντί δέ κλίνης
στιβάδα σχοίνων κορέων μεστήν, η τονς ενδοντας 

εγείρει·
και φορμδν έχειν άντί τάπητος σαπρόν- άντι δέ 

προσκεφαλαίον
λίθον εν μεγέθη προς τη κεφαλή- σιτεΐσθαι δ’ άντί 

μέν άρτων
μαλάχης πτόρθονς, άντί δέ μάζης φνλλεΐ’ ισχνών 

ραφανίδων,
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that? Its from me that you get everything you need, be­
cause I’m the one who sits by the artisan like a taskmaster, 
compelling him by the pinch of poverty to seek his liveli­
hood.

CHREMYLUS
What benefits can you provide, except blisters in the bath­
house and masses of hungry children and old ladies? Not 
to mention the lice, gnats, and fleas, too numerous to enu­
merate, that annoy us by buzzing around our heads and 
waking us up with the warning, “get up or you’ll go hun­
gry!” And on top of that, you have us wearing rags, not 
coats, and sleeping not on a bed but a bug-infested twine 
mat that doesn’t let you get any sleep, under threadbare 
burlap instead of a blanket, with our heads not on a pillow 
but a hefty stone. And to eat, not bread but mallow shoots, 
not cake but withered radish leaves. We sit not on chairs

532 ςμοΰ cett.: έμοί Vpc Mac
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545 αντί δε θράνον στάμνον κεφαλήν κατεαγότος, αντί 
δε μάκτρας

πιθάκνης πλευράν έρρωγνΐαν καί ταντην αρά γε 
πολλών

αγαθών πασιν τοΐς άνθρώποις άποφαίνω σ’ αίτιον 
ονσαν;

ΠΕΝΙΑ
σν μεν ον τον έμον βίον εϊρηκας, τον τών πτωχών 

δ’ επεκρονσω.
ΧΡΕΜΤΛΟΧ

ονκονν δήπον τής Πτωχείας Πειααυ φαμεν είναι 
αδελφήν;

ΠΕΝΙΑ
550 ύμεΐς γ’ οΐπερ καί ©ρασνβούλω Διονύσιον είναι 

ομοιον.
άλλ’ ούχ ούμδς τούτο πεπονθεν βίος ον μα Δι, 

ουδέ γε μέλλει.
πτωχόν μεν γαρ βίος, ον σν λέγεις, ζην εστιν 

μηδέν εχοντα·
τον δί-χτύυητος ζην φειδόρ,ενον καί τοΐς ερ^οις 

ποοσέχοντα
περιγίγν^σθηι. δ’ αντώ μηδέν, μη μέντοι μηδ’ 

επιλείπειν.
ΧΡΕΜΤΛΟΧ

555 ώς μακαρίτην, ώ Δάματερ, τον βίον αυτού 
κατέλεζας,

506



WEALTH

but on broken crocks, and instead of a kneading trough we 
get one side of a barrel, and that’s broken too. Now haven’t 
I revealed the many blessings you bring to all humanity?

POVERTY
That’s not my life you’ve described; you’ve sneaked in the 
life of beggars.

CHREMYLUS
Well, don’t we say that Poverty is the sister of Beggary?

POVERTY
And you’re the ones who also say that Thrasybulus is the 
same as Dionysius!26 No, the life I represent is certainly 
nothing like that and never will be. You see, you’re describ­
ing the beggar’s life, which means living without posses­
sions; by contrast, the poor man’s life means being thrifty 
and hard working, and though he has nothing to spare, he 
doesn’t lack the necessities either.

CHREMYLUS
By Demeter, how blessed you make his life sound, scrimp-

2θ The point is that Thrasybulus, a hero of the democracy (cf. 
1146 n.) recently killed on campaign, could not be more different 
from Dionysius I, the stem tyrant of Syracuse; but some popular 
politician had evidently made the comparison.
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ei φεισάμενος και μοχθήσας καταλείφει μηδε 
ταφήναι.

ΠΕΝΙΑ
σκώπτειν πείρα καί κωμωδεΐν τον σπονδάζειν 

άμελήσας,
ον γιγνώσκων ότι τον Τϊλοντον παρέχω βελτίονας 

ανδρας
καί την γνώμην και την ιδέαν, παρά τώ μεν γάρ 

ποδαγρώντες
560 και γαστρώδεις καϊ παχνκνημοι καί πίονές είσιν 

ασελγώς,
παρ’ έμοι δ’ ισχνοί και σφηκώδεις καϊ τοΐς εχθροΐς 

ανιαροί.
ΧΡΕΜΤΛΟΧ

από τον λιμόν γάρ ίσως αντοΐς τό σφηκώδες σν 
πορίζεις.

ΠΕΝΙΑ
περί σωφροσύνης ηδη τοίννν περανώ σφων 

κάναδίδάζω
οτι^κοσαιότης^ οίκεΐ μετ εμον, τον Πλούτον δ’ έστ 

έννβρίζειν.
ΧΡΕΜΤΛΟΧ

565 πάνν γονν κλέπτειν κόσμιόν εστιν και τονς τοίχονς 
διορνττειν.

ΒΛΕΨΙΔΗΜΟΧ
' [νη τον Δί\ εΐ δει λαθεΐν αντόν, πώς ονχΐ κόσμιόν 

εστιν;]
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ing and toiling and then having nothing left for his own 
funeral!

POVERTY
You’re using ridicule and caricature and not taking this 
seriously, since you’re unaware that I produce better men 
than Wealth does in both mind and body. With him you’ll 
find men with gout, potbellies, bloated legs, and disgust­
ingly fat, while with me they’re lean, wasp-waisted, and 
hard on the enemy.

CHREMYLUS
Perhaps it’s by starvation that you give them that wasp 
waist.

POVERTY
Turning now to the issue of morality, I’ll proceed to dem­
onstrate that good behavior dwells with me, and arrogance 
with Wealth.

CHREMYLUS
And I suppose good behavior means stealing and burglary!

566 del. Bentley
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ΠΕΝΙΑ
σκέψαι τοίννν εν ταΐς πόλεσιν τονς ρήτορας, ως 

δποταν μέν
ωσι πένητες, περί τον δήμον και την πάλιν είσι 

δίκαιοι,
πλουτησαντες δ’ άπο των κοινών τταρα^ρηρ,’ άδικοι 

γεγένηνται,
570 έπιβονλεύονσί τε τω πληθει και τώ δημω 

πολεμονσιν.
ΧΡΕΜΤΑΟΧ

άλλ’ ον ψεύδει τούτων y ονδεν, καίπερ σφοδρά 
βάσκανος ονσα.

άτάρ ονχ ήττάν y ονδεν κλαύσει, μηδέν ταύτη γε 
κομησης,

οτιη ζητείς τοντ άναπείσειν ημάς, ώς εστιν άμεινον 
πενία πλούτον.

ΠΕΝΙΑ
καί σύ γ’ έλεγζαι μ’ ονπω δύνασαι περί τούτον, 

αλλά φλναρεΐς και πτερνγίζεις.
ΧΡΕΜΤΑΟΧ

575 καί πώς φεύγονσί σ άπαντες;
ΠΕΝΙΑ

οτι βελτίονς αντονς ποιώ, σκεφασθαι δ’ εστι 
μάλιστα

άπδ τών παίδων τονς yap πατέρας φεύγονσί 
φρονονντας άριστα
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POVERTY
Just observe the politicians in every state: when they’re 
poor, they do right by the people and the state; but when 
they get rich on public funds, they immediately become 
wrongdoers, plotting against the masses and warring 
against the people.

CHREMYLUS
Well, you don’t misrepresent anything there, even though 
you’re quite the witch. But don’t imagine that this will get 
you any milder punishment for trying to persuade us that 
poverty is better than wealth.

POVERTY
But you haven’t yet been able to refute me on this point; all 
you do is jabber and flail about.

CHREMYLUS
All right, why does everyone shun you?

POVERTY
Because I improve them. The case of children is the most 
instructive example: they shun the fathers who have their 
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αύτοΐς. ούτω διαγιγρώσ-κβιρ χαλεπόν πράγμ έστι 
8'ικαιον.

ΧΡΕΜΤΛΟΧ
τον Δία φήσεις άρ ονκ ορθώς διαγιγρώσκβιρ τδ 

κράτιεττον
κάκεΐνος γάρ τον πλούτον έχει.

ΒΛΕΨΙΔΗΜΟΧ
580 ταύτην δ’ ημΐν αποπέμπει.

ΠΕΝΙΑ
άλλ’, ώ Έρονικαΐς λήμαις όντως λημώντες τάς 

φρένας άμφω,
ό Ζβύς δάττου -πΈρβται, καί τοΰτ η8η φανερώς ere 

διδάξω.
et γάρ επλούτει, πώς άν ποιων τον Όλυμπικον 

αυτός αγώνα
ϊνα τους 'Έλληνας άπαντας αεί δι’ έτους πέμπτου 

ζυναγείρει,
585 άνεκηρυττεν τών ασκητών τους νικώντας 

στεφανώσας
κοτίνου στεφάνω; καίτοι χρυσώ μάλλον χρην, είπερ 

έπλούτει.
ΧΡΕΜΤΛΟΧ

οΰκουν τούτω 8ηπου άηλοΐ τιμών τον πλούτον 
εκείνος;

φειδόμενος γάρ και βουλόμένος τούτου μηάεν 
άαπανάσθαι,
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best interests at heart. That’s how difficult it is to appreci­
ate what’s right.

CHREMYLUS
Will you then claim that Zeus doesn’t appreciate what’s 
best? Because he too has wealth.

BLEPSIDEMUS
And sends her to us!

POVERTY
Oh, your wits are blinded by truly primeval sties, the both 
of you! Zeus of course is actually poor, as I now will clearly 
demonstrate. If he’s wealthy, then why is it that when he 
holds the Olympic Games, where every fourth year he 
gathers all the Greeks together, he heralds the victorious 
athletes by crowning them with wild olive? If he’s wealthy, 
he should crown them with gold.

CHREMYLUS
Doesn’t that simply show that he values his wealth? Being 
thrifty, and unwilling to squander any of his wealth, he
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ληροις άναδών τούς νικώντας τον πλούτον εά παρ’ 
έαντω.

ΠΕΝΙΑ
590 πολύ της πενίας πράγμ’ αίσχιον ζητείς αντω 

περιάψαι,
εί πλούσιος ών ανελεύθερος εσθ’ οντωσι και 

φιλοκερδής.
XPEMTAOS 

άλλα σε γ’ ό Ζευς εζολεσειεν κοτίνον στεφάνω 
στεφανώσας.

ΠΕΝΙΑ 
το yap άντιλεγειν τολμάν νμάς ώς ον παντ εστ 

άγάθ’ νμιν 
διά την Πενίαν.

XPEMTAOS 
παρά της 'Εκάτης εζεστιν τούτο πνθεσθαι, 

595 είτε το πλοντεϊν είτε το πεινην βελτιον. φησι γάρ 
αΰτ^ 

τούς μεν έχοντας και πλοντονντας δεϊπνον 
προσάγειν κατά μήνα, 

τούς δε πενητας των ανθρώπων άρπάζειν πριν 
καταθεΐναι.

αλλά φθείρον και μη γρύζης 
ετι μηδ’ δτιονν.

600 ον γάρ πείσεις, ονδ’ ην πείσης.
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adorns the winners with baubles and keeps the wealth for 
himself.

POVERTY
You’re trying to impute to him something more disgraceful 
than poverty: being rich yet behaving like a greedy lowlife.

CHREMYLUS
I hope Zeus crowns you with a wild olive wreath, after he 
exterminates you!

POVERTY
How dare you keep denying that Poverty is the source of 
all your blessings?

CHREMYLUS
This is a question that Hecate can answer, whether it’s 
better to be rich than poor. She’ll tell you that every month 
the wealthy set out a meal for her, and that poor people 
snatch it up before it’s even put down.27 Now get lost and 
stop your grumbling; not another word! You won’t per­
suade me even if you convince me.

27 Hecate’s shrines stood in the street before houses (Wasps 
804); her “meals” were mere refuse, cf. Demosthenes 54.39.

596 προσάγειν κατά μτ/να (κ. μ. ττ. R Μ wV) Holzinger: 
κατά μην άποπέμπζι,ν (ττρο<τπ. U) cett.
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ΠΕΝΙΑ 
ω πόλις "Άργους, κλυε#’ οια λεγει.

ΧΡΕΜΤΛΟΧ 
Παΰσωυα κάλει τον ζνσσιτον.

ΠΕΝΙΑ 
τι ττάθω τλημων;

ΧΡΕΜΤΑΟΧ 
ερρ’ ες κόρακας θάττον άφ’ ημών.

ΠΕΝΙΑ
605 ειρ,ι δε ττοΐ γης;

ΧΡΕΜΤΑΟΧ 
εις τον κνφων- άλλ’ ον μέλλειν 

χρη σ, άλλ’ άνύειν.
ΠΕΝΙΑ 

η μην νμεΐς γ ετι μ,’ εντανθοι 
μεταττεμφεσθον.

ΧΡΕΜΤΛΟΧ
610 τότε νοστήσεις· ννν δε φθείρον 

κρεΐττον γάρ μοι ττΧοντειν έστιν, 
σε δ’ εάν κλάειν μακρά την κεφαλήν.

ΒΑΕΨΙΔΗΜΟΧ 
νη Δί’, εγωγ’ ονν εθελω πλουτών 
ενωχεΐσθαι μετά των -παί^ων

615 της τε γνναικός, και λονσάμενος 
λιπαρός χωρων εκ βαλανείου

των χειροτεχνών
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POVERTY
City of Argos, hearken to his words!28

28 From Euripides’ Telephus, fr. 713, a hyperbolic request for 
witnesses to an outrageous claim, cf. Knights 813.

29 Teased for poverty in Achamians 854 and Women at the 
Thesmophoria 949.

CHREMYLUS
Summon Pauson, your tablemate.29

POVERTY
This is terrible; what am I to do?

CHREMYLUS
Get the hell out of here, and fast!

POVERTY
Where in the world shall I go?

CHREMYLUS
To the pillory. Come on, you mustn’t tarry; get a move on!

POVERTY
Mark my words, you’ll summon me back here one day, 
both of you.

Exit POVERTY.

CHREMYLUS
That’s when you’ll come back; meanwhile, get lost. I’m 
better off being rich, and letting you go to blazes.

BLEPSIDEMUS
Hear hear! As for me, I’m ready to revel in wealth with my 
wife and kids, to take a bath, walk gleaming from the bath- 
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και της Πενίας καταπαρδεΐν.
ΧΡΕΜΤΛΟΧ 

αντη μέν ήμΐν ηπίτριτττος οϊχεται.
620 εγώ δέ και συ γ’ ώς τάχιστα τον θεόν 

εγκατακλινοΰντ άγωμεν εις ’Ασκληπιού.
ΒΛΕΨΙΔΗΜΟΧ 

καί μη διατρίβωμέν γε, μη πάλιν τις αΰ 
ελθών διακωλύση τι των προυργου ποιεϊν.

ΧΡΕΜΤΛΟΧ 
παΐ Καρίωρ, τά στρώματ εκφέρειν εχρην 

625 αυτόν τ’ άγειρ τόν Πλοΰτορ, ώς νομίζεται, 
και τάλλ’ οσ’ έ<ττΙν ενόον ευτρετησ-μενα.

ΧΟΡΟΎ
ΚΑΡΙΩΝ 

ώ πόεΐστα ©ησείοις μεμυστίλημενοι, 
γέροντες άνόρες έπ όλιγίστοις άλ</>ίτοις, 
ώς εντνχείθ', ώς μακαρίως πεπράγατε, 

630 άλλοι 6»’ οσοις μέτεστί τον χρησ-τον τρόπον.
ΚΟΡΤΦΑΙΟΧ 

τί δ’ εεττίν, ω βέλτιστε των σαντον φίλων; 
φαίνει γαρ ηκειν άγγελος χρηστόν τίνος.

ΚΑΡΙΩΝ 
ό δεσπότης ττέπραγεν εντνχέστατα, 
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house, and blow a fart at Poverty and her artisans!
CHREMYLUS

Well, we’re rid of that damned witch. Now as quick as we 
can, let’s you and I take the god to Asclepius’ temple and 
bed him down.

BLEPSIDEMUS
Yes, let’s waste no time, in case somebody else comes along 
and thwarts our enterprise.

CHREMYLUS
(calling into the house) Cario my boy, it’s time to fetch the 
bedding and bring out the god himself, with due cere­
mony, as well as the other things we’ve got ready.

cario and other Slaves bring out wealth and items of 
bedding and baggage, and all march off stage.

The Chorus performs an entr’acte.

Enter cario, returned from Asclepius’ shrine; it is now the 
following morning.

CARIO
You old men, who at many a festival for Theseus have 
sopped up soup with the tiniest of crumbs, you’re in luck! 
You’re on easy street! And so is everyone else who shares 
your good character!

CHORUS LEADER
What’s up, best of all your fellow slaves? You look to be the 
harbinger of something good.

CARIO
My master’s had the greatest stroke of luck, and Wealth
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μάλλον δ’ ό Πλούτος αυτός· αυτί γάρ τυφλόν 
635 έξωμμάτωται και λελάμπρυνται κόρας, 

Ασκληπιού παιωνος εν μενού ςτυχων.
ΚΟΡΤΦΑΙΟ2 

λβ/εις μοι χαράν, λβγβις μοι βοάν.
ΚΑΡΙΩΝ

πάρεστι χαίρειν, ήν τε βονλησθ’ ήν τε μή.
ΚΟΡΤΦΑΙΟΧ 

άναβοάσομαι τον ενπαιδα και 
640 μέγα βροτοΐσι φέγγος Ασκληπιόν.

ΓΤΝΗ
τίς η βοή ποτ εστίν; άρ’ αγγέλλεται 
χρηστόν τι; τούτο γάρ ποθονσ έγω πάλαι 
ένδον κάθημαι περιμένονσα τοντονί.

ΚΑΡΙΩΝ
ταχέως, ταχέως φέρ*  οίνον, ω δέσποιν , ϊνα 

645 καυτή πίης—φιλεΐς δέ δρώσ αυτό σφόδρα—
ώς αγαθά συλλήβδην άπαντά σοι φέρω.

ΓΤΝΗ
καί που ’στιν;

ΚΑΡΙΩΝ
εν τοΐς λεγομένοις- εϊσει τάχα.

ΓΤΝΗ
πέραινε τοίνυν ο τι λέγεις άνύσας ποτέ.
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himself even more so: “yes, from being blind he’s now well- 
sighted, and his pupils are made bright, since he’s found a 
kindly healer in Asclepius.”30

30 According to the scholiast, a quotation (at least in part) from 
Sophocles’ Phineus (fr. 710).

CHORUS LEADER
Your news calls for joy, calls for cheers!

CARIO
Joy’s in order, like it or not!

CHORUS LEADER
I’ll lift a cheer for Asclepius, blessed in his children and a 
bright beacon for humankind!

Enter Chremylus’ WIFE from the house.

WIFE
What’s all this shouting? Has someone brought good 
news? That’s what I’ve long desired, sitting in the house 
and waiting for this very man.

CARIO
Quickly, mistress, quickly fetch some wine, and you can 
have some too (you dearly love doing that), because I’m 
bringing you the whole gamut of blessings all at once!

WIFE
So where are they?

CARIO
In my report; you’ll soon find out.

WIFE
Well, give me your report, and make it snappy!
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ΚΑΡΙΩΝ 
άκονε τοίννν, ώς εγώ τά πράγματα

650 εκ των ττοδωρ εις την κεφαλήν σοι πάντ ερώ.
ΓΤΝΗ 

μη 8ήτ έμουγ εις την κεφαλήν.
ΚΑΡΙΩΝ

μη τάγαθά 
ά ννν γεγένηται;

ΓΤΝΗ 
μη μεν ονν τά πράγματα.

ΚΑΡΙΩΝ
ώς γάρ τάγιστ άφικόμεθα προς τον θεόν 
άγοντες άν8ρα τότε μεν άθλιώτατον,

655 ννν 8’ εΐ τιν άλλον μακάριον κεν8αίμονα, 
πρώτον μεν αντον έπ'ι θάλατταν ήγομεν, 
έπειτ ελονμεν.

ΓΤΝΗ
νή ΔΓ, ενόαίμων άρ ήν 

άνήρ γέρων ψνγρα θαλάττη λονμενος.
ΚΑΡΙΩΝ 

έπειτα παά^το τέμενος ήμεν τον θεόν.
660 επει δέ βωμω πόπανα και προθνματα 

καθωσιώθη, πελανος Ήφαιστον φλογί, 
κατΛκ\ί.ιιαμ€ν τον Πλουτορ. ώσπερ εικος ήν 
ημών δ’ έκαστος στιβά8α παρεκαττνετο.
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CARIO
Then listen; I’ll break the whole business to you from head 
to foot.

WIFE
Don’t break anything on my head!

CARIO
Not even the good news?

WIFE
No, just not that business.

CARIO
Then listen. As soon as we got to the shrine with that 
fellow—then very miserable, but now the happiest and 
luckiest in the world—we took him first to the sea and 
washed him.

WIFE
Oh yes, what good luck for an old man, to be washed in 
freezing water!

CARIO
Then we went to the god’s precinct, and after the cakes 
and first offerings were burnt, “matter for Hephaestus’ 
flame,”31 we bedded Wealth down in the proper fashion, 
and rigged up bunks for ourselves.

31 Recalling some tragic source.
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665

670

675

680

685

ΓΤΝΗ
ήσαν δε τι^ες κάλλοι δεόμενοι τον θεόν;

ΚΑΡΙΩΝ
εις μεν γε Νεοκλείδης, ος έστι μεν τυφλός, 
κλεπτών δε τούς βλέποντας ύπερηκόντικεν- 
έτεροί τε πολλοί, παντοδαπά νοσήματα 
εχοντες. ώς δε τούς λύχνους άποσβέσας 
ήμΐν παρήγγειλεν καθεύδειν του θεού 
ό πρόπολος, είπών, ήν τις αϊσθηται φόφου, 
σιγάν, άπαντες κοσμίως κατεκείμεθα. 
κάγώ καθεύδειν ούκ έδννάμην, αλλά με 
άθάρης χύτρα τις εξέπληττε κείμενη 
ολίγον άπωθεν της κεφαλής του γραδίου, 
εφ’ ην έπεθύμουν δαιμονίως έφερπύσαι. 
έπειτ άναβλέψας δρω τον Ιερέα 
τούς φθοΐς άφαρπάζοντα και τάς ίσχάδας 
από της τραπέζης της ίεράς. μετά τούτο δε 
περιήλθε τούς βωμούς άπαντας εν κύκλω, 
εϊ που πόπανον εϊη τι καταλελειμμένον 
έπειτα ταύθ’ ήγιζεν εις σάκταν τινά.
κάγώ νομίσας πολλήν δσίαν τού πράγματος 
έπι την χύτραν την τής άθάρης άνίσταμαι.

ΓΤΝΗ 
ταλάντατ άνδρών, ούκ εδεδοίκεις τον θεόν;

ΚΑΡΙΩΝ 
νή τούς θεούς εγωγε, μη φθάσειέ με 
εττι την χύτραν ελθών έχων τά στέμματα.
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WIFE
Were there any other patients at the shrine?

CARIO
One was Neocleides, who’s blind but has a sharper eye 
than the sighted when it comes to stealing; and there were 
many others, with all kinds of illnesses. Then the temple 
servant put out the lamps and told us all to go to sleep, and 
to be quiet if we heard any noise, and we all lay there in 
good order. But I couldn’t get to sleep. A pot of porridge 
sitting just beside some old lady’s head was driving me 
nuts; I had a supernatural desire to slink over and get it. 
Then I looked up and saw the temple servant snatch the 
pastries and figs from the sacred table, and then make the 
rounds of all the altars in search of any leftover cakes, 
which he consecrated right into a sack. I appreciated the 
holiness of this procedure, so I left my bed for that pot of 
porridge.

WIFE
You utterly benighted man, weren’t you afraid of the god?

CARIO
I certainly was afraid—that he’d come out wearing his gar-

681 ηγι,ζςν cett. S: ηιτι,ζίν R: ηικιζεν (κ in ras.) V
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ό γάρ ίβρβύς αύτού μβ προύδιδάζατο.
τδ γράδιον δ’ ώς ήσθ<άν>βτό μου τον ψόφον, 
την χβΐρ’ βνβίρβι- κατα συ ρίζας βγω

690 όδάζ βλαβόμην ως παρβίας ων οφις.
ή δ’ βνθβως την χάίρα πάλιν άνβσπασβν 
κατβκβιτό θ’ αυτήν βντυλίζασ ήσυχη 
υπό του δβους βδβουσα δριμύτβρον γαλής, 
κάγω τότ ήδη τής άθάρης πολλήν βφλων 

695 εττειτ’ βπβιδή μβστός ην, άνβπαυόμην.
ΓΤΝΗ

ό δε θβδς ύμίν ού προσήβιν;
ΚΑΡΙΩΝ

ούδβπω.
μβτά τούτο δ’ ήδη και γβλοιον δήτά τι 
βποίησα. προσιόντος γάρ αυτού μβγα πάνυ 
άπβπαρδον ή γαστήρ γάρ βπβφύσητό μου.

ΓΤΝΗ
700 ή πού σβ διά τούτ3 βύθύς ββδβλύττβτο.

ΚΑΡΙΩΝ
ούκ, άλλ’ Ίαετω μβν τις άκολουθούσ άμα 
ύπηρυθρίασβ χή ΐΐανάκβύ άπβστράφη 
τήν ρίν βπύλαβούσ· ού λιβανωτόν γάρ βδβω.

ΓΤΝΗ 
αύτός δ’ βκβΐνος;

ΚΑΡΙΩΝ
ού μά Δί’ ουδ’ βφρόντισβν. 
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lands and beat me to the pot! His own priest had taught me 
that one. Now when the old lady heard the sound I was 
making, she stuck her hand into the pot; then with a hiss I 
grabbed it in my teeth like a garter snake. She pulled back 
that hand right quickly, and lay there quietly, all wrapped 
up in the blanket, farting in terror, stinkier than a weasel. 
That’s when I took a big gobble of that porridge, and I 
didn’t stop till I was full.

WIFE
But didn’t the god approach you?

CARIO
Not yet; first I did one more amusing thing. As he was ap­
proaching, I let off a very big fart; my stomach had bloated 
on me.

WIFE
I’ll bet that put you right on his shit list.

CARIO
No, but laso, who followed him in, blushed, and Panacea 
held her nose and turned away;32 my farts aren’t incense, 
you know!

689 ei'ripet Fraenkel: ΰφτιρεί. vel ύψηρει a

WIFE
And the god himself?

CARIO
He paid absolutely no attention at all.

32 Two of Asclepius’ daughters.
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ΓΤΝΗ
705 λβ/εις άγροικον άρα σν γ είναι τον θεόν;

ΚΑΡΙΩΝ
μά Δί’ ονκ εγωγ’, αλλά ο~κατοώάν<2Ρ.

ΓΤΝΗ 
αϊ τάλαν.

ΚΑΡΙΩΝ
μετά ταντ εγώ μεν ενθνς ενεκαΚνφάμην 
8είσας, εκείνος δ’ εν κύκλω τά νοσήματα 
σκοπών περνάει πάντα κοσμίως πάνν.

710 επειτα παΐς αντώ Κίθινον Θνεί8ιον 
παρέθηκε καί 8οί8νκα και κιβώτιον.

ΓΤΝΗ 
λίθινον;

ΚΑΡΙΩΝ
μά Δί’ ον 8ήτ, ονχί τό γε κιβώτιον.

ΓΤΝΗ
σν 8ε πώς εώρας, ώ κάκιστ άπολονμενε, 
ος εγκεκαλνφθαι φύ)ς;

ΚΑΡΙΩΝ
διά τον τριβωνίον-

715 όπάς γάρ είχεν ονκ όλίγας, μά τον Δία. 
πρώτον 8ε πάντων τώ Ήεοκλεί8τ] φάρμακον 
κατάπλαστον ενεχείρησε τρίβειν, εμβαλών 
σκορό8ων κεφαλάς τρεις Ύηνίων. επειτ εφλα 
εν τί) θνεία σνμπαραμειγννων όπον
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WIFE
You’re telling me the god’s a bumpkin?

CARIO
Certainly not; he’s just a shit eater.

WIFE
Ugh, you’re awful!

CARIO
Well, after that I got scared and covered right up, while in 
very orderly fashion the god made his rounds, examining 
everyone’s malady. Then his assistant brought him a mor­
tar made of stone, a pestle, and a box.

WIFE
Made of stone?

CARIO
No, not the box, only the mortar.

WIFE
But you were covered up, you say, so how did you manage 
to see, damn and blast you?

CARIO
Through my cloak of course, since it’s got quite a few peep 
holes. Now his very first job was grinding a poultice for 
Neocleides. He put in three heads of Tenian garlic, then 
added fig juice and squill, and pounded it in the mortar; 
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καί σχΐνον- είτ όξει διεμενος Ί,φηττίω 
κατέπλασεν αύτοΰ τά βλέφαρ’ εκτρέψας, ϊνα 
όδυνώτο μάλλον, ό δε κεκραγώς καί βοών 
εφευγ’ άναξ ας- ό δε θεός γελάσας εφη· 
“ενταύθα νυν κάθησο καταπεπλασ μένος, 
ίν επομννμενον παυσω σε τάς εκκλησίας.”

ΓΤΝΗ 
ώς φιλόπολίς τίς εσθ’ ο δαίμων καί, σοφός.

ΚΑΡΙΩΝ
μετά τούτο τω TIAovtojvl παρεκαθέζετο, 
καί πρώτα μεν δη της κεφαλής εφήφατο, 
έπειτα καθαρόν ήμιτύβιον λαβών 
τά βλέφαρα περιέψησεν. η Πανάκεια δε 
κατεπέτασ αυτόν την κεφαλήν φοινικίδι 
και παν το προσώπου- είθ’ ό θεός επόππνσεν. 
εξηξάτην ονν δύο δράκοντ εκ τον νεώ 
ύπερφυεΐ τό μέγεθος.

ΓΤΝΗ 
ω φίλοι θεοί.

ΚΑΡΙΩΝ
τοντω δ’ υπό την φοινικίδ’ ύποδννθ’ ήσυχη 
τά βλέφαρα περιέλειχον, ως y εμοί δοκεΐ- 
καί πρίν σε κοτνλας εκπιεΐν οίνον δέκα, 
δ Πλούτος, ω δέσποιν, άνειστηκει βλέπων 
εγώ δε τώ χ^ΐρ' άνεκρότησ νφ' ηδονής 
τον δεσπότην τ’ ήγειρον. ό θεός δ’ ενθέως 
ήφάνισεν αυτόν οι τ’ όφεις εις τον νεών.
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then he drenched it all with Sphettian vinegar, turned out 
his eyelids, and smeared it in, to make the sting more pain­
ful. Neocleides jumped up screaming and yelling and tried 
to run, but the god laughed and said, “You sit right here, all 
poulticed up; it’ll stop you from obstructing assemblies 
with your affidavits.”

WIFE
That god’s a true patriot, and smart too!

CARIO
Next, he took a seat beside our dear Wealth, and felt his 
head, then took clean gauze and daubed around his eye­
lids; Panacea wrapped his head and whole face in crimson 
cloth. Then the god whistled, and two serpents darted 
from the temple, extraordinarily large ones.

WIFE
Good heavens!

CARIO
They slipped quietly beneath the crimson cloth and 
started licking around his eyelids, I suppose. And sooner 
than you could drink five pints of wine, mistress, our 
Wealth stood up and could see. I clapped my hands for 
sheer joy and woke my master, and the god immediately 
disappeared into the temple, the serpents too.33 You can

721 εκτρεψας R V: εκστρέψας cett.
727 Πλοΰτω τι Meineke: yeporri Kappeyne

33 This line shows that the incubation was outside the temple. 
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745

750

755

760

ot δ’ έγκατακείμενοι παρ’ αντώ πώς δοκεΐς 
τον ΤΙλοντον ήσπάζοντο καί την νύχθ’ όλην 
έγρηγόρεσαν, βως διβλαμψ^ρ ημέρα, 
εγώ δ’ επήνονν τον θεόν πάνν σφόδρα, 
ort βλέπειν εποίησε τον Πλούτον ταχύ 
τον δβ Νβοκλ^ίδηρ μαλλορ έποίησεν τνφλόν.

ΓΤΝΗ 
δσην έχβις την δύναμιν, ώναξ δέσποτα, 
άτάρ φράσον μοι, πον ’σθ’ δ ΊΙλοντος;

ΚΑΡΙΩΝ
έρχεται. 

αλλ’ ην περί αντδν οχλος υπερφυής όσος. 
ol yap δίκαιοι πρότερον όντες και βίον 
έχοντες ολίγον αυτόν ήσπάζοντο και 
εδεξιούνθ’ απαντες υπδ τής ήδονής- 
δσοι δ’ επλούτουν ουσίαν τ εϊχον συχνήν 
ονκ εκ δίκαιον τον βίον κεκτημένοι, 
όφρνς ζννήγον έσκνθρώπαζόν θ’ άμα. 
οι δ’ ήκολον^ονν κατόπιν έστεφανωμένοι 
γελώντες, ενφημονντες- εκτνπεΐτο δέ 
έμβας γερόντων ενρύθμοις προβήμασιν. 
άλλ’ εΤ, απαζάπαντες εξ ενός λόγον 
όρχεΐσθε και σκιρτάτε και χορεύετε- 
ονδεις γάρ νμΐν είσιονσιν άγγελεΐ, 
ώς άλφιτ ονκ ενεστιν εν τω θνλάκω.

ΓΤΝΗ
νή τήν Έκάτην, κάγώ δ’ άναδήσαι βούλομαι 
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imagine how everyone stayed up the whole night long, 
hugging him till the new day lit up. I was especially loud in 
my praises of the god, for giving Wealth his sight so 
quickly, and for making that Neocleides even blinder!

WIFE
How great your power, my sovereign lord! But tell me, 
where’s Wealth now?

CARIO
He’s on his way, but quite an immense crowd has collected 
around him. All the people who formerly led upright but 
meager lives wanted to greet him and shake his hand for 
sheer joy, while the wealthy, who had heaps of possessions, 
a living not acquired by upright means, were knitting their 
brows and wearing frowns. The others followed behind 
wearing garlands and laughing and voicing their blessings, 
and the old men’s shoes beat out a nice rhythm for the pa­
rade. (to the Chorus) Come on now, everyone all together 
start dancing, skipping, and promenading, because you’ll 
never again come home to hear the news that there’s no 
more grain in your sack.

WIFE
By Hecate, I’d also like to drape a string of loaves around 
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770

775

780

ευαγγέλιά σε κριβανιτών ορμαθώ 
τοιαΰτ άπαγγείλαντα.

ΚΑΡΐίΙΝ 
μη νυν μέλλ' ετι, 

ώς άρδρες εγγύς είσιν ηδη των θυρών.
ΓΤΝΗ 

φέρε νυν, ίούσ εϊσω κομίσω καταχύσματα 
ώσπερ νεωνητοισιν οφθαλμοΐς εγώ.

ΚΑΡΙΩΝ 
εγώ δ’ άπαντήσαί γ’ εκείνοι·? βούλομαι.

ΧΟΡΟΤ
ΠΑΟΤΤΟΧ 

και προσκυνώ γε πρώτα μεν τον ήλιον, 
έπειτα σεμνής Παλλάδας κλεινόν πέδον 
χώραν τε πάσαν Κέκροπος η μ’ έδέξατο. 
αίσχύνομαι δε τάς έμαυτοΰ συμφοράς, 
οϊοις άρ’ άνθρώποις ξυνών έλάνθανον, 
τούς άξιους δε της εμης ομιλίας 
εφευγον, είδώς ούδεν. ώ τλημων εγώ, 
ώς ούτ έκεΐν άρ' ούτε ταύτ δρθώς εδρών. 
άλλ’ αυτά πάντα πάλιν άναστρεφας εγώ 
δεί£ω τδ λοιπον πάσιν άνθρώποις οτι 
άκων εμαυτον τόΐς πονηροΐς έπεδίδουν.

34 Sweets were customarily tossed over slaves first entering a 
new masters house.
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your neck for delivering such good news.
CARIO

Then don’t delay, because the men are almost at the door.
WIFE

All right, I’ll go in and fetch sweets, as for new-bought 
eyes!34

CARIO
And me, I’m ready to greet the arrivals.

Exit cario to a wing, and wife into the house.

The Chorus performs an entr’acte.

Enter wealth from a wing.

WEALTH
Yes,35 and first I bow to the sun, then to the famous soil of 
august Pallas36 and all the country of Cecrops,37 which has 
received me. I feel shame at my own misadventures, real­
izing the kind of people I used to associate with unawares, 
while in complete ignorance I shunned those who de­
served my company. How pitiful that in both respects I 
acted wrongly! But I intend to reverse that situation com­
pletely, and show the world that I didn’t mean to put my­
self in the hands of the wicked.

Enter chremylus and cario from a wing.

35 Wealth apparently replies to the Chorus’ song, which is not 
extant.

36 Athena.
37 The legendary first king of Athens.
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790

795

800

ΧΡΕΜΤΛΟΧ
βάλλ’ e? κόρακας. ώς χαλεπόν είσιν οί φίλοι 
οί φαινόμενοι παραχρήμ’ όταν πράττη τις εν. 
ννττονσι yap και φλώσι τάντικνημια, 
ένδεικννμενος έκαστος έννοιαν τινα.
εμε γάρ τίς ον προσεΐπε; ποιος ονκ όχλος 
περιεστεφάνωσεν εν αγορά πρεσβντικός;

ΓΤΝΗ
ώ φίλτατ άνδρών, και σν και σν, χαίρετον. 
φέρε ννν, νόμος γάρ έστι, τά καταχνσματα 
ταντι καταχέω σον λαβονσα.

ΠΛΟΤΤΟΧ
μηδαμώς.

εμον γάρ είσιόντος εις την οικίαν 
πρώτιστ άναβλέφαντος ονδέν εκφέρειν 
πρεπώδές εστιν, αλλά μάλλον είσφερειν.

ΓΤΝΗ
εϊτ ονχι δέζει δητα τά καταχνσματα;

ΠΛΟΤΤΟΧ
ένδον γε παρά την εστίαν, ώσπερ νόμος.
έπειτα και τον φόρτον έκφνγοιμεν άν 
ον γάρ πρεπώδές έστι τώ διδασκάλω 
ίσχάδια και τρωγάλια τοΐς θεωμένοις 
προβαλόντ, έπι τοντοις εϊτ’ άναγκάζειν γελάν.

ΓΤΝΗ
εν πάνν λέγεις- ώς Δεζίνικός γ' οντοσϊ 
άνίσταθ’ ώς άρπασόμενος τάς ισχάδας.
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CHREMYLUS
(shouting behind him) Damn you all! (aside) Friends are 
trouble if they’re the sort who suddenly materialize when 
you’re successful. They jostle you and bang your shins, 
each one making a show of his affection. Who failed to 
greet me? What bunch of oldsters failed to crown me in 
the marketplace?

Enter WIFE from the house, with sweets.

WIFE
Hello, dearest, and you also; hello to you both, (to Wealth) 
Now then, let’s honor tradition: I’ll take hold of you and 
pour on these sweets.

WEALTH
Please don’t! The first time I enter your house with my 
sight restored, you shouldn’t be bringing anything out, but 
rather taking something in.

WIFE
But don’t you want the sweets?

WEALTH
Yes, but inside, at your hearth; that’s traditional, (indicat­
ing the spectators) Plus, we’ll avoid the lowbrow humor: 
our producer shouldn’t be tossing figs and munchies to the 
spectators in hopes of forcing their laughter.

WIFE
That’s good advice, because look, there’s Dexinicus38 
standing up, ready to catch the figs.

38 Unknown; the name is unattested elsewhere.
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XOPOT
ΚΑΡΙΩΝ

ώς ήδύ πράττειν, ώνδρές, εστ εύδαιμ,όρως, 
καί ταύτα μηδέν εξενεγκόντ οΐκοθεν.
ημΐν yap αγαθών σωρός εις την οικίαν

805 έπεισπέπαικεν ούδέν ήδικηκόσιν.
805a ούτω το πλουτεΐν έστιν ήδύ πράγμα 8η. 

η μεν σιπύη μεστή ’στι λευκών αλφίτων, 
οι δ’ άμφορής οίνον μελανός άνθοσμίον. 
άπαντα δ’ ημΐν αργυρίου καί χρυσίου 
τά σκευάρια πλήρη 'στίν, ώστε θαυμάσαι.

810 το φρέαρ δ’ ελαίου μεστόν- αί δέ λήκυθοι 
μύρου γέμουσι, το δ’ υπερώον ίσχάδων. 
όξις δέ πάσα και λοπάδιον και χύτρα 
χαλκή γεγονε- τούς δέ πινακίσκους τούς σαπρούς 
τούς ίχθυηρούς αργυρούς πάρεσθ’ οράν.

815 ό δ’ ίπνος γέγον ημΐν εξαπίνης ελεφάντινος, 
στατήρσι δ’ οι θεράποντες άρτιάζομεν 
χρυσοΐς- άποφώμεσθα δ’ ου λίθοις ετι, 
αλλά σκορο8ίοις ύπο τρυφής έκάστοτε. 
καί νυν ο δεσπότης μεν ένδον βουθυτεΐ

820 ύν καί τράγον καί κριόν έστεφανωμενος, 
εμέ δ’ εξέπεμφεν ό καπνός- ούχ οϊός τε γάρ 
ένδον μένειν ήν- εδακνε γάρ τά βλέφαρά μου.

ΔΙΚΑΙΟΣ
επου μετ εμού, παιδάριον, ϊνα προς τον θεόν 
ϊωμεν.
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Exit WEALTH, CHREMYLUS, wife, and CARIO into the 
house.

The Chorus performs an entr’acte.

Enter CARiofrom the house.

CARIO
Gentlemen, how nice it is to live happily, especially when 
there are no household expenses. A heap of goods has be­
fallen our house, though we’ve done nothing bad! Yes, get­
ting wealthy this way is mighty nice. Our grain tub’s filled 
with white barley, our casks with dark fragrant wine, and all 
our purses are full of gold and silver like you wouldn’t be­
lieve. Our well’s full of olive oil, our jars are brimming with 
perfume, and the attic with figs. Our saucers, dishes, and 
pots have turned to bronze, and those worn-out fish plat­
ters are silvery to behold. Our kitchen’s suddenly turned to 
ivory. We slaves pitch pennies with gold staters, and in our 
luxury we no longer use stones to wipe our bottoms, but 
cloves of garlic every time. Right now our master’s in there 
all garlanded and offering up pig, goat, and ram, but the 
smoke’s driven me outside here; I couldn’t stand it in there, 
with the smoke stinging my eyes.

Enter just man, accompanied by a Child carrying a tat­
tered cloak and old shoes.

JUST MAN
Come along, my child, so we can visit the god.
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ΚΑΡΙΩΝ 
εα, τις έσθ’ ό προσιων οντοσί;

ΔΙΚΑΙΟΧ 
825 άνηρ πρότερον μέν άθλιος, ννν δ’ ευτυχής.

ΚΑΡΙΩΝ 
δηλου οτι των χρηστών τις, ως εοικας, εΐ.

ΔΙΚΑΙΟΧ 
μάλιστ.

ΚΑΡΙΩΝ 
έπειτα τον δέει;

ΔΙΚΑΙΟΧ 
προς τον θεόν 

ηκω. μεγάλων γάρ μονστιν αγαθών αίτιος, 
έγω γαρ Ικανήν ονσίαν παρά τον πατρος 

830 λαβών έπηρκονν τοΐς άεομένοις των φίλων, 
εΐυαι νομίζων χρ'ησιαον ποος τον βίον.

ΚΑΡΙΩΝ 
η πον σε ταχέως επέλιπευ τά χρήματα.

ΔΙΚΑΙΟΧ 
κομι8η μέν ονν.

ΚΑΡΙΩΝ 
ονκονν μβτά ταντ ησθ’ άθλιος.

ΔΙΚΑΙΟΧ 
κομιΒη μέν ονν. κάγω μέν ωμήν ονς τέως 

835 ευεργέτησα άεομένονς εζειν φίλονς
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CARIO
Hey, who’s this visitor?

JUST MAN
A man once ruined, but now fortunate.

CARIO
Its obvious at a glance that you’re an honest man.

JUST MAN
That’s right.

CARIO
So what are you after?

JUST MAN
I’m here to see the god; it’s him I thank for my great bless­
ings. You see, I had a sufficient inheritance from my father 
and used it to help my needy friends, considering this a 
responsible way to behave.

CARIO
Let me guess: your money quickly ran out.

JUST MAN
Exactly right.

CARIO
And then you were ruined.

JUST MAN
Exactly right. I used to think that the needy people I 
helped would be true friends if I ever needed their help, 
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όντως βεβαίους, εί δεηθείην ποτέ· 
οί δ’ έζετρέποντο κονκ εδόκουν όράν μ έτι.

ΚΑΡΙΩΝ
και κατεγέλων γ, ευ οιδ’ οτι.

ΔΙΚΑΙΟΣ
κομιδη μεν οΰν 

αύχμδς γάρ ων των σκευαρίων μ άπωλεσεν.
840 άλλ’ ουχινΰν. άνθ’ &ν εγώ προς τον θεόν 

προσευχόμενος ηκω δικαίως ενθάδε.
ΚΑΡΙΩΝ

το τριβώνιον δε τί δύναται, προς των θεών, 
δ φέρει, μετά σου τδ παιδάριον τουτί; φράσον.

ΔΙΚΑΙΟΙ
καί τοΰτ’ άναθήσων έρχομαι προς τον θεόν.

ΚΑΡΙΩΝ
845 μών ένεμυηθης δητ εν αύτω τά μεγάλα;

ΔΙΚΑΙΟΧ 
ουκ, άλλ’ ένερρίγωσ' έτη τριακαίδεκα.

ΚΑΡΙΩΝ 
τά δ’ εμβάδια;

ΔΙΚΑΙΟΣ 
καί ταΰτα συνεχειμάζετο.

ΚΑΡΙΩΝ
καί ταΰτ άναθησων έφερες ούν;
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but they turned their backs on me and pretended they 
didn’t even know me any more.

CARIO
I’ll bet they sneered at you, too.

JUST MAN
Exactly right. A drought that befell my coffers ruined me. 
But not now. That’s why I’m here to pay the god my due 
respects.

CARIO
But what in heaven’s name is that cloak doing here, the one 
your child is carrying? Do explain it.

JUST MAN
I’m bringing this too, as a dedication to the god.

CARIO
That’s not what you wore for your initiation at the Great 
Mysteries, is it?39

39 At Eleusis, when it was customary to wear and then dedi­
cate ragged clothing, cf. Frogs 404-7.

JUST MAN
No, it’s what I wore to freeze in for thirteen years!

CARIO
And those shoes?

JUST MAN
They too braved the winters with me.

CARIO
And you’ve brought them to dedicate as well?
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850

855

860

865

ΔΙΚΑΙΟΣ 
νη τον Δία.

ΚΑΡΙΩΝ 
χαρίεντά y ηκεις δώρα τω θεώ φέρων.

ΣΥΚΟΦΑΝΤΗΣ 
οΐμοι κακοδαίμων, ώς άττόλωλα δείλαιος, 
καί τρισκακοδαίμων και τετράκις και πεντάκις 
και δωδεκάκις και μυριάκις- Ιον ιού. 
οντω πολυφόρω συγκεκραμαι δαίμονι.

ΚΑΡΙΩΝ
Άπολλον αποτρόπαιε και θεοί φίλοι, 
τί ποτ εστϊν δ τι πέπονθεν άνθρωπος κακόν;

ΣΤΚΟΦΑΝΤΗΣ 
ον γάρ cryerXia πέπονθα νννι πράγματα, 
άπολωλεκώς άπαντα τάκ της οικίας 
διά τον θεόν τούτον, τον εσόμενον τυφλόν 
πάλιν αύθις, ηνπερ μη ’πιλίπωσιν al δίκαι;

ΔΙΚΑΙΟΣ 
εγώ σχεδόν τό πράγμα γιγνώσκειν δοκώ. 
προσέρχεται γάρ τις κακώς πράττων άνηρ, 
εοικε δ’ είναι τον πονηρού κόμματος.

ΚΑΡΙΩΝ 
νη Δία, καλώς τοίννν ποιών άπόλλνται.

ΣΤΚΟΦΑΝΤΗΣ 
πού, πού ’σθ’ ό μόνος άπαντας ημάς πλονσίονς 
υποσχόμενος ούτος ποιησειν εύθεως,
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JUST MAN
I certainly have.

CARIO
Charming gifts you’ve brought for the god!

Enter informer with Witness.

INFORMER
Good heavens me, I’m cursed, I’m ruined and wretched, 
cursed thrice over, four times over, five times over, twelve 
times, infinite times! Boo hoo hoo! I’ve gotten mixed up 
with hundred-proof spirits!

CARIO
Healer Apollo and you kindly gods, I wonder what calam­
ity this fellow’s suffered?

INFORMER
Just tell me if my present sufferings aren’t dire. I’ve lost 
everything I had in my house, and it’s that god’s fault, the 
one who’s going to be blind again, if our courts don’t fail us!

JUST MAN
I’m pretty sure I see what’s going on here: our visitor’s a 
man fallen on hard times, but he seems to be a bad penny.

CARIO
Yes indeed, and he does well to be ruined.

INFORMER
Where, oh where’s the one who promised he’d single­
handedly make us all wealthy on the spot, if ever he re- 
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€i πάλιν άναβλέφει,εν εζ αρχής; ό §€ 
πολύ μάλλον ένίονς έστιν έξολωλεκώς.

ΚΑΡΙΩΝ 
καί τίνα δίδρακε δητα τοντ;

ΧΤΚΟΦΑΝΊΉΧ
€μβ τοντονί.

ΚΑΡΙΩΝ
η των πονηρών ησθα και τοιχωρΰχων;

ΧΤΚΟΦΑΝΤΗΧ
870 μά Δί’, ον μέν ούν έσθ’ νγιες νμών ονδενός, 

κούκ εσθ’ όπως ονκ εχετε μον τά χρήματα.
ΚΑΡΙΩΝ

ως σοβαρός, ω Δάματερ, είσεληλνθεν 
ό σνκοφάντης. δήλον δτι βονλίμια.

2ΤΚΟΦΑΝΤΗΧ
σν μεν είς αγοράν ίων ταχέως ονκ άν φθάνοις- 

875 επί τον τροχού γάρ δει σ εκεί στρεβλονμενον 
είπείν ά πεπανονργτ]κας.

ΚΑΡΙΩΝ 
οίμώζάρα σν.

ΔΙΚΑΙΟΧ
νη τον Δία τον σωτηρα, πολλον γ άζιος 
άπασι τοΐς 'Έλληοτιν ό θεός οντος, εί 
τούς σνκοφάντας έξολεΐ κακούς κακώς. 
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gained his original ability to see? But the fact is, there are 
some people he’s totally ruined instead.

CARIO
Just whom has he treated that way?

INFORMER
Me, that’s who.

CARIO
So you were one of the troublemakers and housebreakers?

INFORMER
Not at all; it’s you people who are up to no good, and it must 
be you who’ve taken my goods.

CARIO
Ah Demeter, this informer makes quite a blustery en­
trance. It’s a clear case of gluttonitis.

INFORMER
You, sir, had better report to the marketplace at once; that’s 
where you’ll be broken on the wheel and made to confess 
your crimes.

CARIO
You’ll regret that!

JUST MAN
By Zeus the Savior, all Greece will be much obliged to our 
god if he puts these miserable informers to a miserable 
death!
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ΧΤΚΟΦΑΝΤΗΧ
880 οΐμοι τάλας· μών και σύ μετεχων καταγελάς; 

β77€ΐ πόθεν θοίμάτιον εϊληφας τοδί;
εχθες δ’ εχοντ είδόν σ’ εγώ τριβώνιον.

ΔΙΚΑΙΟΧ 
ούδερ προτιμώ σον φορώ γαρ πριάμενος 
τον δακτύλιον τονδι παρ' Έώδάμον δραχμής.

ΚΑΡΙΩΝ
885 άλλ’ ονδέν ε<ττι σνκοφάντον δήγματος.

ΧΤΚΟΦΑΝΤΗΧ 
άρ’ ονχ νβρις ταντ εστι πολλή; σκώπτετον, 
ο τι δε ποιεΐτον ένθάδ' ονκ είρήκατον. 
ονκ επ’ άγαθώ γαρ ενθάδ' εστδν ονδενί.

ΚΑΡΙΩΝ 
μα τον Δί’, ονκονν τω γε σώ, ετάφ' ϊσθ' οτι.

ΧΤΚΟΦΑΝΤΗΧ
890 άπδ τών εμών γάρ ναι μά Δία δειπνησ-ετον.

ΔΙΚΑΙΟΧ 
ώς δη ’π’ αλήθεια <τν μετά τον μάρτνρος 
διαρραγείης.

ΚΑΡΙΩΝ 
μηδενός γ’ εμπλημενος.

ΧΤΚΟΦΑΝΤΗΧ 
άρνεΐσ-θον; ένδον εστίν, ώ μιαρωτάτω,

884 -δήμον Χν
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INFORMER
Damn it, are you on their side too, and deriding me? Just 
where did you get this cloak? Yesterday I saw you wearing a 
jacket.

JUST MAN
I’m paying no attention to you; I’m wearing this amulet I 
bought from Eudamus for a drachma.40

40 Not inexpensive. The scholia say that this man was men­
tioned by Eupolis (fr. 96) and Ameipsias (fr. 26); perhaps also 
(with the Attic form, Eudemus, a common name) by Cratinus (fr. 
302) and Plato Com. (fr. 214).

CARIO
But there’s no antidote for an informer’s bite!

INFORMER
Well, isn’t this absolutely outrageous? You’re both laugh­
ing at me, but you haven’t said what you’re up to here; I 
think you’re here for no good purpose.

CARIO
Not in your case we aren’t, you can be sure of that.

INFORMER
In fact, it’s my money that’s going to pay for your dinner.

JUST MAN
I hope you literally bust a gut, and your witness too.

CARIO
An empty gut!

INFORMER
You won’t own up? You scum of the earth, there’s a whole
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πολύ χρήμα, re μαχών καί κρεών ώπτημένων. 
895 νν νν νν νν υυ υυ.

ΚΑΡΙΩΝ
κακόδαιμον, όσφ ραίνει, tl;

ΔΙΚΑΙΟΧ
τον ψύχους γ’ ί<τως· 

eirei τοιούτόν γ’ άμπεχεται, τρνβώνιον.
ΧΤΚΟΦΑΝΤΗΧ

ταντ ούν άνασχέτ εστίν, ώ Zev καί θεοί, 
τούτους ύβρίζειν εις έμ; ο’ίμ ώς άχθομαι 

900 ότι χρηστός ών καί φιλόπολις πάσχω κακώς.
ΔΙΚΑΙΟΧ

σύ φιλόπολις καί χρηστός;
ΧΤΚΟΦΑΝΤΗΧ 

ώς ονδείς y άνήρ.
ΔΙΚΑΙΟΧ

καί μην έπερωτηθ&,ς άπόκρνναί μοι.
ΧΤΚΟΦΑΝΤΗΧ 

τό τί;
ΔΙΚΑΙΟΧ

χζωργος el;
ΧΤΚΟΦΑΝΤΗΧ 

μβλαγχολάν μ’ ούτως o’iet;
ΔΙΚΑΙΟΧ 

αλλ’ ’έμπορος;
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bunch of fish and meat being cooked in there! (sniffs 
loudly)

CARIO
Smell anything, sadsack?

JUST MAN
Maybe he’s caught a cold, considering that jacket he’s got 
on!

INFORMER
Gods above, must I put up with this, with their outrageous 
conduct toward me? I’m terribly hurt that an upstanding 
patriot like me should be mistreated.

JUST MAN
You, an upstanding patriot?

INFORMER
Second to none!

JUST MAN
Very well then, I have a question for you.

INFORMER
Ask away.

JUST MAN
Are you a farmer?

INFORMER
Do you think I’m crazy?

JUST MAN
A businessman, then?
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ΧΤΚΟΦΑΝΤΗΧ 
vat, σκηπτομαί γ, όταν τνχω.

ΔΙΚΑΙΟΧ 
τί δαί; τέχνην τιν έμαθες;

ΧΤΚΟΦΑΝΤΗΧ
905 ον μά τδν Δία.

ΔΙΚΑΙΟΧ 
πως ονν διέζης η πόθεν μηδέν ποιων:,

ΧΤΚΟΦΑΝΤΗΧ 
των της πολεώς είμ’ επιμελητής πραγμάτων 
και των ιδίων πάντων.

ΔΙΚΑΙΟΧ 
σν; τί μαθών;

ΧΤΚΟΦΑΝΤΗΧ 
βούλομαι.

ΔΙΚΑΙΟΧ 
πως ονν αν εϊτης χρηστός, ω τοινωρνχε.

910 εϊ σοι προσηκον αηδεν άϊτ άπεχ^άνει.;
ΧΤΚΟΦΑΝΤΗΧ 

ον γάρ προσηκ€ΐ την έμαντον μοι πόλιν 
€ν€ργετ€ΐν, ω κέπφί, καθ’ οσον αν σθένω;

ΔΙΚΑΙΟΧ 
ευεργετέιν ονν έστι τδ πολνπραγμονεΐν;
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INFORMER
Sure; at least I claim to be when the occasion arises.41

41 Merchants could claim exemptions from military and other 
duties, cf. Assemblywomen 1027.

42 Under Attic law, a wrongdoer could be taken to court not 
only by an injured party but by any citizen, a provision which men 
like the Informer were thought to abuse for their own gain.

JUST MAN
Well, did you learn a craft?

INFORMER
Certainly not.

JUST MAN
Then what did you live on without a livelihood?

INFORMER
I’m a manager of all affairs public and private.

JUST MAN
You are? What qualifies you?

INFORMER
I volunteer.42

JUST MAN
How can you be upstanding, you criminal, if you’re loathed 
for meddling in what’s none of your business?

INFORMER
None of my business, you bird brain, to benefit my own 
city with all my might?

JUST MAN
So being a busybody is beneficence?
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ΧΤΚΟΦΑΝΤΗΧ 
τδ μεν ovv βοηθέΐν τοΐς νόμοις τοΐς κειμενοις 

915 και μη ’πιτρέπειν εαν τις έξαμαρτάνη.
ΔΙΚΑΙΟΧ 

ονκονν δικαστάς εξεπίτηδες ή πόλις 
άρχειν καθίστησιν;

ΧΤΚΟΦΑΝΤΗΧ 
κατηγορεί δέ τις;

ΔΙΚΑΙΟΧ 
ό βονλόμενος.

ΧΤΚΟΦΑΝΤΗΧ 
ονκονν εκείνος είμ’ εγώ; 

ωστ εις εμ’ ηκει της ττόλεως τά πράγματα.
ΔΙΚΑΙΟΧ

920 νη Δία, πονηρόν y άρα προστάτην εχει. 
εκείνο δ’ ον βονλοι άν, ησνγίαν ’ίγων 
ζην αργός;

ΧΤΚΟΦΑΝΤΗΧ 
άλλα προβατίον βίον λεγεις, 

εί μη φανέΐται διατριβή τις τω βίω.
ΔΙΚΑΙΟΧ 

ονδ’ άν μεταμάθοις;
ΧΤΚΟΦΑΝΤΗΧ 
ονδ’ άν εί δοίης γε μοι 

925 τον Πλούτον αντόν καί τό ϋάττον σίλφιον.
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INFORMER
No, but upholding the established laws is, and not letting a 
wrongdoer get away with it.

JUST MAN
Doesn’t the city charge juries with just this function?

INFORMER
But who prosecutes?

JUST MAN
The volunteer.

INFORMER
Isn’t that what I am? That’s how the city’s affairs become 
my business.

JUST MAN
And that’s exactly why it has a rotten patron indeed. Look, 
wouldn’t you rather mind your own business and have no 
work to do?

INFORMER
No, that’s a sheep’s life, having no apparent purpose in 
one’s life.

JUST MAN
And you won’t change your mind?

INFORMER
Not even if you gave me Wealth himself, and all of 
Battus’43 fennel.

43 The founder of the prosperous North African city of 
Cyrene.
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ΚΑΡΙΩΝ 
κατάθον ταχέως θοίμάτιον.

ΔΙΚΑΙΟΧ 
οντος, σοι Xeyec.

ΚΑΡΙΩΝ
€7Γ€ΐ#’ νπόΧνσαι.

ΔΙΚΑΙΟΧ 
πάντα ταντα σοι λέγει.

ΧΤΚΟΦΑΝΤΗΧ 
και μην προσελθέτω προς εμ νμών €Ρ0αδι 
ό βονλόμενος.

ΚΑΡΙΩΝ 
ονκονν εκείνος είμ’ έγω;

ΧΤΚΟΦΑΝΤΗΧ 
930 οϊμοι τάλας, άποόνομαι μεθ' ημέραν.

ΚΑΡΙΩΝ 
σν γάρ άζιοϊς τάλλότρια πράττων έσθίειν;

ΧΤΚΟΦΑΝΤΗΧ 
όρας ά ποι^ΐ; ταντ έγω μαρτνρομαι.

ΚΑΡΙΩΝ 
άλλ’ οϊχ€ται φενγων ον ηγ€ς μάρτνρα.

ΧΤΚΟΦΑΝΤΗΧ 
οϊμοι, π€ρΐ€ΐΧημμαι μόνος.

ΚΑΡΙΩΝ 
νννί βοας;
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CARIO
Remove your cloak at once!

JUST MAN
Hey, he’s speaking to you!

CARIO
Now your shoes!

JUST MAN
He’s still speaking to you.

INFORMER
All right, I dare any of you to come over here and get me, 
any volunteer.

CARIO
Isn’t that what I am?

INFORMER
(attacked) Good grief, I’m being stripped in broad day­
light!

CARIO
I’ll teach you to gobble other people’s goods for a living!

INFORMER
(to Witness) See what he’s doing? I call you to witness!

Witness runs off.

CARIO
Well, that witness you brought has run off on you.

INFORMER
Dear me, I’m left all alone.

CARIO
Screaming now, eh?
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935

940

945

950

ΧΤΚΟΦΑΝΤΗΧ 
οιμοι μάλ’ αύθις.

ΚΑΡΙΩΝ 
δδς σύ μοι το τριβώνιον, 

tv’ άμφιέσω τον συκοφάντην τοντονί.
ΔΙΚΑΙΟΧ 

μη δηθ’· ιερόν γάρ εστι του Πλούτον πάλαι.
Κ ΑΡΙΩΝ 

έπειτα πού κάλλιον άνατεθησεται 
η περί πονηρόν άνδρα και τοιχωρύχον; 
Πλούτον δε κοσμεΐν ίματίοις σεμνοΐς πρέπει.

ΔΙΚΑΙΟΧ 
τοΐς δ’ εμβαδίοις τί χρησεταί τις; είπε μοι.

ΚΑΡΙίΙΝ 
και ταύτα προς τό μετωπον αύτίκα δη μάλα 
ώσπερ κοτίνω προσπατταλεύσω τουτωί.

ΧΤΚΟΦΑΝΤΗΧ 
άπειμι· γιγνώσκω γάρ ήττων ών πολύ 
υμών εάν δε σύζυγον λάβω τινά 
καν σύκινον, τούτον τον ισχυρόν θεόν 
εγώ ποιήσω τημερον δούναι δίκην, 
ότιη καταλύει περιφανώς εις ών μόνος 
την δημοκρατίαν, ούτε την βουλήν πίθων 
την των πολιτών ούτε την εκκλησίαν.

ΔΙΚΑΙΟΧ 
καί μην επειδή την πανοπλίαν την έμην
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INFORMER
Dear me, I say!

CARIO
(to Just Man) Here, hand me that jacket; I want to put it on 
this informer.

JUST MAN
Please don’t; it’s already vowed to Wealth.

CARIO
What better place to dedicate it than a rotten criminal like 
this? Wealth deserves to be adorned in dignified garb.

JUST MAN
And what’s to be done with the shoes, I ask you?

CARIO
Give me them too; I’ll nail them right here on his forehead, 
like an offering on a wild olive tree.

INFORMER
I’ll be leaving; I realize that I can’t stand up to the pair of 
you. But if I find a teammate, no matter how ratty, I’ll bring 
that mighty god of yours to justice this very day, for bla­
tantly taking it upon himself alone to overthrow the 
democracy, without persuading the people’s Council or 
the Assembly.

Exit INFORMER

JUST MAN
(calling after) Hey, since you’re marching off in my gear, 
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έχων /βαδίζεις, εις τδ βαλανεΐον τρέχε- 
έπειτ’ εκεί κορυφαίος έστηκως θέρου, 
κάγώ γάρ ε’ιχον την στάσίν ταύτην ποτέ.

ΚΑΡΙΩΝ
955 άλλ’ ό βαλανεύς ελζει θύραζ’ αυτόν λαβών 

των όρχιπέδων ίδων γάρ αυτόν γνώσεται 
οτι εστ εκείνου του πονηρού κόμματος, 
νω δ’ είσίωμεν, ϊνα προσευχή τον θεόν.

ΓΡΑΤΧ
άρ’, ώ φίλοι γέροντες, έπι την οικίαν

960 άφίγμεθ’ όντως του νέου τούτου θεού, 
η της οδού τδ παράπαν ημαρτηκαμεν;

ΚΟΡΤΦΑΙΟΧ
άλλ’ ϊσθ’ επ’ αύτάς τάς θύρας άφιγμένη, 
ω μειρακίσκη- πυνθάνει γάρ ώρικώς.

ΓΡΑΤΧ
φέρε νυν, εγώ των ’ένδοθεν καλέσω τινά.

ΧΡΕΜΤΛΟΧ
965 μη δητ’· εγώ γάρ αυτός εζεληλυθα. 

άλλ’ δ τι μάλιστ έληλυθας λεγειν σ’ εχρην.
ΓΡΑΤΧ 

πέπονθα δεινά και παράνομ’, ώ φίλτατε- 
άφ’ ού yap ό θεός ούτος ηρξατο βλέπειν, 
άβίωτρα^εϊναί μοι~πεποίηκε~τον~βίον. *

958 post h.v. spatium habet Π2, quae solum fines linearum 
exhibet: χορού t, ut scholia metrica recentiora ad v. 850 
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double-time it over to the baths; set yourself up as the 
squad leader there and get warm. That’s the position that I 
once held.

CARIO
But the bathman will grab him by the balls and drag him 
outside; he’ll take one look at him and know him for that 
bad penny. Now let’s go inside so you can make your devo­
tions to the god.

cario and just man enter the house.

Enter from a wing old woman, with a Slave who carries a 
tray of food.

OLD WOMAN
So, my dear old men, have I really come to the dwelling of 
this new god, or have I taken a completely wrong turn?

CHORUS LEADER
No, rest assured that you’ve come to his very door, my girl 
(since you ask so girlishly).

OLD WOMAN
Well then, I’ll just call one of them out here.

chremylos comes out.

CHREMYLUS
No need; I’m coming out anyway. Now you must tell me 
exactly why you’re here.

OLD WOMAN
My dear man, I’ve suffered terrible injustices! Ever since 
this god regained his sight, he’s made my life unlivable.
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970

975

980

985

ΧΡΕΜΤΑΟΧ 
τί δ’ έστίν; η που και σ~υ σνκοφάντρια 
εν ταΐς γυναιξίρ ησθα;

ΓΡΑΤΧ 
μά Δί’, εγώ μεν ον.

ΧΡΕΜΤΑΟΧ 
άλλ’ ον λαχονσ έπινες εν τω γράμματι;

ΓΡΑΤΧ 
σκώπτεις- εγώ 8έ κατακεκνισμαι δειλάκρα.

ΧΡΕΜΤΑΟΧ 
ονκονν ερεΐς άρυσασα τον κνισμόν τίνα;

ΓΡΑΤΧ 
άκονέ ννν. ην μοί τι μειράκιον φίλον, 
πενιχρόν μέν, άλλως δ’ ενπρόσωπον και καλόν 
και χρηστόν εί γάρ τον 8εηθείην εγώ, 
άπαντ εποίει κοσμίως μοι και καλώς- 
εγώ δ’ εκείνω ταντά πάνθ’ νπηρέτονν.

ΧΡΕΜΤΑΟΧ 
τί δ’ ην ό τι σον μάλιστ ε8εΐθ’ εκάστοτε;

ΓΡΑΤΧ 
ον πολλά- και γάρ έκνομίως μ’ ησχννετο. 
άλλ’ άργνρίον 8ραχμάς αν ητησ εϊκοσιν 
εις ίμάτιον, οκτώ δ’ άν εις νποάηματα- 
και ταΐς άόελφαΐς άγοράσαι χιτώνιον 
εκέλενσεν άν τη μητρί Θ’ ίματί8ιον 
πνρών τ’ άν ε8εηθη μεάίμνων τεττάρων.
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CHREMYLUS
What’s the matter? You’re not another informer, are you, 
some kind of female version among the women?

OLD WOMAN
Certainly not!

CHREMYLUS
Then maybe you showed up for drinking service without a 
valid token?44

44 A surprise for “jury service,” for which volunteers were al­
lotted tokens assigning them to a specific court and entitling them 
to payment.

OLD WOMAN
You’re making fun of me, but I’m all banged up, poor 
woman!

CHREMYLUS
Just what sort of banging are you talking about?

OLD WOMAN
Listen to this. I had a boyfriend, penniless but very good 
looking, fine, and honest. Whenever I asked him a favor, he 
accommodated me in fine fashion, and I did him all the 
same services.

CHREMYLUS
What did he typically want from you?

OLD WOMAN
Not much; he was extraordinarily modest. He’d request 
twenty silver drachmas for a coat, and eight for a pair of 
shoes; and he’d want me to buy little dresses for his sisters, 
and a little wrap for his mother; and he’d need four bushels 
of grain.
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ΧΡΕΜΤΛΟΧ
ον πολλά τοίννν, μά τον Άπόλλω, ταντά γε 
εϊρηκας· άλλα δηλον οτι σ’ ^σχυνετο.

ΓΡΑΤΧ
καί ταντα τοί,ννν ονχ ένεκα μισητίας

990 αιτεί ν μ εφασκεν, άλλα φιλίας οννεκα, 
ϊνα τονμδν Ιμάτιον φορών μεμνητό μον.

ΧΡΕΜΤΛΟΧ
λεγεις ερώντ άνθρωπον εκνομιώτατα.

ΓΡΑΤΧ
άλλ’ ονχι ννν ό βδελνρδς ετι τον νονν εχει 
τον αντόν, άλλα πολν μεθέστηκεν πάνν.

995 έμον γάρ αντώ τον πλακονντα τοντονι 
καί τάλλα τάπι τον πίνακας τραγηματα 
έπόντα πεμφάσ-τμ υπειττουσης θ' otl 
είς έσπέραν ηζο^μί—

ΧΡΕΜΤΛΟΧ
τί εδρασ’; είπε μοι,.

ΓΡΑΤΧ
άμητα προσαπέπ^μφ^ν ημΐν τοντονί,

1000 ε</>’ ωτ ζκεΐσΈ μηδέποτε μ έλθειν ετι, 
καί προς επί τουτοις είπεν άποπεμπων οτι 
“πάλαι ποτ’ ησ~αν άλκι,μοι Μιλησιοι.”

ΧΡΕΜΤΛΟΧ
δηλον otl τονς τρόπονς τι,ς ον μοχθηρός ην, 
έπειτα πλοντών ονκεθ’ ηδεται φακή-
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CHREMYLUS
That’s certainly not very much, I agree; he was clearly 
being modest.

OLD WOMAN
And he’d stress that his reason for asking was not greed but 
affection: when he was wearing that coat he would think of 
me.

CHREMYLUS
There was a fellow extraordinarily in love.

OLD WOMAN
But nowadays that skunk hasn’t got the same attitude; he’s 
completely changed his tune. You see, when I sent him this 
pie and the other munchies on the tray here, with a mes­
sage that I’d visit him this evening—

CHREMYLUS
What did he do, I’d like to know?

OLD WOMAN
He sent it all back, along with this cheese cake, on condi­
tion that I never visit him again, and on top of that he 
added, “Once upon a time the Milesians were formida­
ble.”45

45 Proverbial of has-beens.

CHREMYLUS
He obviously wasn’t a person of shiftless character. Now 
that he’s rich, he’s lost his taste for lentil soup; before that, 
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1005 προ τον δ’ νπδ της πενίας άπαντ άν ησθιεν.
ΓΡΑΤΧ

και μην προ τον γ’ δσημέραι, νη τω θεώ, 
επί την θύραν έβάδιζεν αεί την εμην.

ΧΡΕΜΤΑΟΧ
επ’ εκφοράν;

ΓΡΑΤΧ
μά Δί’, άλλα της φωνής μόνον 

ερών άκονσαι.
ΧΡΕΜΤΑΟΧ 

τον λαβεΐν μεν ονν χάριν.
ΓΡΑΤΧ

1010 καί, νη Δί’, εΐ λνπονμένην αϊσθοιτό με, 
νηττάριον νπεκορίζετ άν καί φάττιον.

ΧΡΕΜΤΑΟΧ
επειτ ίσως ητησ άν εις νποδήματα.

ΓΡΑΤΧ
μνστηρίοις 8e τοΐς μεγάλοις όχονμενην 
επί της άμάζης οτι προσεβλεψεν με τις, 

1015 έτνπτόμην διά τονθ’ ολην την ημέραν.
οντω σφοδρά ζηλότνπος δ νεανίσκος ην.

ΧΡΕΜΤΑΟΧ
μόνος γάρ ηδεθ’, ώς εοικεν, έσθίων.

ΓΡΑΤΧ
καί τάς γε χείρας παγκά\ας εχειν μ έφη.
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poverty made him eat anything.
OLD WOMAN

Oh yes, before that he used to come to my door every day 
without fail.

CHREMYLUS
Hoping there’d be a funeral?

OLD WOMAN
Not at all; only because he loved to hear my voice.

CHREMYLUS
He loved to get things, is more like it.

OLD WOMAN
And when he saw that I was feeling blue, ah yes, he’d call 
me his ducky and his dovey.

CHREMYLUS
Then he’d maybe ask for shoes.

OLD WOMAN
Once at the Great Mysteries somebody glanced at me as I 
rode on my wagon, and that got me a day-long beating. 
That’s how very jealous the boy was!

CHREMYLUS
It seems he liked to have his food all to himself.

OLD WOMAN
And he said I had very beautiful hands.

1005 άπαντ αν ησθ- Dobree: άπαντα γ ·ησθ- V Sr: άπανθ’ 
υπήσ-θ- R: άπαντα κατήσ-θ’ A Μ U: άπαντ έπ- Athenaeus 
170d: άπαντα SA

1011 νη-, άν και φάττιον (Bentley: βάτιον a) Porson: αν και 
β. ύπ. a
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ΧΡΕΜΤΛΟΧ 
07τότ€ προτΕΐνοιέν γΕ δραχμάς Είκοσιν.

ΓΡΑΤΧ 
1020 δζειρ τε της χροιάς ΕφασκΕν ή8ν μον.

ΧΡΕΜΤΛΟΧ 
Εί ©όσιον ΕνέχΕίς, Εικότως γΕ, νή Δία.

ΓΡΑΤΧ 
τό βλέμμα θ' ώς Εχοιμι μαλακόν και καλόν.

ΧΡΕΜΤΛΟΧ 
ον σκαιός ήν άνθρωπος, άλλ’ ήπίστατο 
γραός καπρώσης τάφόόια κατΕσθ'ΐΕΐν.

ΓΡΑΤΧ
1025 ταντ ούν ό θΕος, ώ φίλ’ άνΕρ, ονκ όρθώς ποίΕΐ, 

φάσκων βοηθάν τοΐς άόικονμένοις άβί.
ΧΡΕΜΤΛΟΧ 

τί γάρ ποιήσΕί; φράζΕ, και πΕπρά^Εται.
ΓΡΑΤΧ 

άναΎκάσαι όίκαιόν ectti, νή Δία, 
τον ev παθόνθ’ νπ egov πάλιν <μ’> άντ ev ποίΕΐν.

1030 ή μη& ότιονν <μ> αγαθόν δίκαιόν Εστ e^eCv;
ΧΡΕΜΤΛΟΧ

ονκονν καθ' Εκάστην άπΕ§ί8ον την νύκτα σοι;
ΓΡΑΤΧ 

άλλ’ ονόέποτΕ μΕ ζώσαν άπολΕίφΕΐν Εφη.
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CHREMYLUS
When they held out twenty drachmas, that is.

OLD WOMAN 
And he said that my skin smelled nice.

CHREMYLUS
When you were pouring Thasian wine,46 I’ll bet.

46 A fine red.

OLD WOMAN 
And that I had tender beauty in my eyes.

CHREMYLUS
He was no dummy, that one; he knew how to gobble up a 
homy old lady’s assets!

OLD WOMAN
In this, my dear man, the god behaves improperly, since he 
staunchly claims to come to the aid of injured parties.

CHREMYLUS
Then what shall he do? He’ll act as you instruct.

OLD WOMAN
It’s only right to force the man I treated well to treat me 
well in return. Or is it fair that I get no benefit at all?

CHREMYLUS
Well, didn’t he pay you back every single night?

OLD WOMAN
But he promised he’d never leave me as long as I five.
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ΧΡΕΜΤΑΟΧ 
όρθώς γε- ννν δε γ’ ονκετι ere ζην οϊεται.

ΓΡΑΤΧ 
νπο τον γάρ άλγονς κατατετηκ, ω φίλτατε.

ΧΡΕΜΤΑΟΧ
1035 ονκ, άλλα κατασέσηπας, ώς γ’ έμοι δοκεΐς.

ΓΡΑΤΧ 
διά δακτυλίου μεν ονν εμέ γ’ αν διελκύσαις.

ΧΡΕΜΤΑΟΧ 
εί τνγχάνοι γ’ ο δακτύλιος ων τηλίας.

ΓΡΑΤΧ 
καί μην το μειράκιον τοδί προσέρχεται, 
ονπερ πάλαι κατηγορούσα τνγχάνω- 

1040 εοικε δ’ επί κώμον βαδίζειν.
ΧΡΕΜΤΑΟΧ 

φαίνεται- 
στεφάνονς γε τοι και δαδ’ εχων πορεύεται.

ΝΕΑΝΙΑΧ 
άσπάζομαι.

ΓΡΑΤΧ 
τί φησιν;

ΝΕΑΝΙΑΧ 
αρχαία φίλη, 

πολιά γεγενησαι ταχύ γε, νη τον ονρανόν.
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CHREMYLUS
Quite rightly; but now he considers you no longer alive.

OLD WOMAN
In fact I’m pining away with grief, my dear man.

CHREMYLUS
No, you’re rotting away, if you ask me.

OLD WOMAN
Why, you could pull me right through a ring.

CHREMYLUS
Provided the ring were the size of a barrel hoop.

OLD WOMAN
But look, here comes the young man now, the very one I’ve 
been castigating; he’s probably off to a revel.

CHREMYLUS
He looks it; he’s got garlands and a torch at any rate.

Enter from a wing young man.

YOUNG MAN
Salutations!

OLD WOMAN
What’s he say?

YOUNG MAN
My ancient ladyfriend, how quickly you’ve turned grey; 
good heavens!
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ΓΡΑΤΧ 
τάλαιν έγω της ΰβρεος ης υβρίζομαι.

ΧΡΕΜΤΛΟΧ 
1045 €θΐκ€ διά πολλοΰ χρόνου σ έορακέναι.

ΓΡΑΤΧ 
ποιου χρόνου, ταλάνταθ", δς παρ’ εμοι χθες ήν;

ΧΡΕΜΤΛΟΧ 
τουναντίον πεπονθε τοΐς πολλοΐς αρα· 
μεθύων γάρ, ως έοικεν, όξύτερον βλέπει.

ΓΡΑΤΧ 
ούκ, άλλ’ ακόλαστός έστιν dei τοΐς τρόποις.

ΝΕΑΝΙΑΧ 
1050 ω ΠορτοπόσΈίδορ και θεοί πρεσβυτικοί, 

εν τω προσώπω των ρυτίδων όσας εχει.
ΓΡΑΤΧ 

ά ά, 
την δαδα μή μοι ττρόσφερ’.

ΧΡΕΜΤΛΟΧ 
ευ μέντοι λέγει, 

εάν γάρ αυτήν εις μόνος σττινθηρ βάλη, 
ώσπερ παλαιάν είρεσιώνην καύσεται.

ΝΕΑΝΙΑΧ 
1055 βούλει διά χρόνου πρός με παΐσαι;

ΓΡΑΤΧ
που, τάλαν;
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OLD WOMAN
Mercy me, the insults I’m subjected to!

CHREMYLUS
It seems he hasn’t seen you for a long time.

OLD WOMAN
What do you mean, a long time? He was with me just yes­
terday!

CHREMYLUS
Then he’s reacting differently than most people: it seems 
that drunkenness has sharpened his eyesight.

OLD WOMAN
No, his behavior has always been impudent.

YOUNG MAN
Poseidon of the Deep and ye other gods of old, what count­
less wrinkles her face contains!

OLD WOMAN
Hey now, keep that torch away from me!

CHREMYLUS
She’s right: if just one spark hits her, she’ll go up like an old 
harvest wreath.

YOUNG MAN
Would you like to play with me a while?

OLD WOMAN
But where?
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ΝΕΑΝΙΧ 
αύτον, Καβοΰσα κάρνα.

ΓΡΑΤΧ 
παιδιάρ τίνα;

ΝΕΑΝΙΑΧ 
πόσους έ'χεις ό8όντας.

ΧΡΕΜΤΛΟΧ 
άλλα γνώσομαι 

κάγωγ'· έ'χει γάρ τρεις ϊσ-ως ή τέτταρας.
ΝΕΑΝΙΧ 

άπότεισον ένα γάρ γομφίον μόνον φορεί.
ΓΡΑΤΧ

1060 ταΚάντατ άν8ρών, ούχ ύγιαίρειρ μοι 8οκεΐς, 
πλυνόν με ποιων εν τοσούτοις άν8ράσιν.

ΝΕΑΝΙΧ 
οναιο μέν γ’ άν, εϊ τις έκπλύνειέ σε.

ΧΡΕΜΤΛΟΧ 
ου δήτ’, €7Γ€ΐ ννν μάν καπΎ]\ικω<ζ έχει- 
ci δ’ €Κ7τλυΡ6ΐται τούτο τό φιμνθιον, 

1065 οψβι κατάδηλα τού προσώπου τά ράκη.
ΓΡΑΤΧ 

γέρων άνηρ ών ούχ ύγια,ίνειν μοι 8οκέΐς.
ΝΕΑΝΙΧ 

πείρα μέν οΰν ίσως σε και των τιτθίων 
εφάπτεται σου όανθάνειν 8οκών εμέ.

574



WEALTH

YOUNG MAN
Right here; have these nuts.

OLD WOMAN
What kind of play do you mean?

YOUNG MAN
Guessing how many teeth you have.

CHREMYLUS
Here, let me guess: I say three or four.

YOUNG MAN
Pay up: she’s only got a single molar.

OLD WOMAN
You bastard, you must be unhinged, to soak me with abuse 
in front of all these men.

YOUNG MAN
A good soaking would do you good.

CHREMYLUS
No it wouldn’t; she’s got herself ready for sale. If that rouge 
were washed off, you’d see the tattered remnants of her 
face.

OLD WOMAN
Old age must have unhinged you.

YOUNG MAN
Maybe he’s making a play for you, and trying to grab your 
tits when he thinks I’m not looking.
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ΓΡΑΤΧ 
μά την Αφροδίτην, ονκ έμον γ’, ω βδελνρε σν.

XPEMTAOS
1070 μά την 'Έκάτην, ον δητα- μαινοίμην γάρ άν. 

άλλ , ώ νεανίσκ, ονκ εώ την μείρακα 
μισεΐν σε ταντην.

NEANIAS 
άλλ’ εγωγ’ νπερφιλώ.

XPEMTAOS 
και μην κατηγορεί γέ (τον.

NEANIAS 
τί κατηγορεί;

XPEMTAOS 
εΐναί σ’ νβριστην φησι καί λέγειν δτι

1075 “πάλαι ποτ ησαν αλκιμοι Μιλησιοι.”
NEANIAS 

εγω περί ταύτης ον μάγονμαί σοι.
XPEMTAOS 

τδ τί;
NEANIAS 

αίσχννόμενος την ηλικίαν την ετην επει 
ονκ άν ποτ’ άλλω τοντ επετρεπον άν ποιεΐν. 
ννν δ’ άπιθι γαίρων σ~νλλαβων την μείρακα.

XPEMTAOS
1080 οιδ’, οιδα τδν νονν ονκετ άζιοΐς ϊσως 

είραι μετ αντης.
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OLD WOMAN
By Aphrodite, not mine you won’t, you pig!

CHREMYLUS
By Hecate, I’d be insane to do that. But look here, young 
man, I won’t allow you to hate this girl.

YOUNG MAN
Who me? I adore her!

CHREMYLUS
And yet she makes complaints about you.

YOUNG MAN
What complaints?

CHREMYLUS
She says you’re insulting, and that you say, “Once upon a 
time the Milesians were formidable.”

YOUNG MAN
I’ll let you have her without a fight.

CHREMYLUS
Meaning what?

YOUNG MAN
Out of respect for your age; I certainly wouldn’t have ex­
tended this offer to anyone else. Now take the girl with my 
compliments, and run along.

CHREMYLUS
I know what’s on your mind, I know: perhaps you don’t 
think she’s worth being with any more.
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ΝΕΑΝΙΑΧ
ό δ’ έπιτρέφων έστι τις;

ονκ άν 8ιαλΕχθΕΐην 8ΐΕσπλΕκωμΕντ] 
υπό μνρίων Ετών ye και τρισχιλίων.

ΧΡΕΜΤΛΟΧ 
όμως δ’ επειδή καί τον οϊνον ηπίους

1085 πίνΕίν, σννΕκποτΕ έστί (tol και την τρύγα.
ΝΕΑΝΙΑΧ

άλλ’ Εστι κομι8τ] τρνξ τταλαιά καί σαπρά.
ΧΡΕΜΤΛΟΧ

ονκονν τρύγοιπος ταντα πάντ’ ίάσΕται.
άλλ’ Είσ-ιθ’ ΕΪσω.

ΝΕΑΝΙΑΧ
τω 0Εω γόνυ βούλομαι

Ελθων άναθΕίναι τους στΕφάνους τούο^’ ώς €χω.
ΓΡΑΤΧ

1090 έγω 8ε γ’ αύτω καί φράσαι τι βούλομαι.
ΝΕΑΝΙΑΧ

έγω 8ε γ' ονκ ΕίσΕίμι.
ΧΡΕΜΤΛΟΧ 

θάρρΕί, μή φοβον- 
ον γάρ βιάσΕται.

ΝΕΑΝΙΑΧ
πάνν καλώς τοίννν λέγΕίς- 

Ικανόν γάρ αντην πρότΕρον νπΕπίττονν χρόνον.
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YOUNG MAN
And who’s going to make me? I don’t want relations with a 
woman who’s been boinked by thirteen thousand—sea­
sons.

CHREMYLUS
Be that as it may, you did see fit to drink the wine, so you’ve 
got to drink up the dregs too.

YOUNG MAN
But these dregs are utterly ancient and putrid.

CHREMYLUS
A wine strainer will cure all that. Now go along inside.

YOUNG MAN
I’d certainly like to go in and dedicate these garlands to the 
god right away.

OLD WOMAN
And I’ve got something to say to him myself.

YOUNG MAN
Then I’m not going inside.

CHREMYLUS
Take it easy, and never fear; she’s not going to rape you.

YOUNG MAN
Well, that’s very good to hear; I’ve spent quite enough time 
caulking her bottom.
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ΓΡΑΤΧ 
βάδιζ’· εγώ 3έ σου κατόπιν εισέρχομαι.

ΧΡΕΜΤΛΟΧ 
1095 ώς εύτόνως, ώ Ζεν βασιλεύ, το γράΒιον 

ώσπερ λεπάς τω μειρακίω προσείχετο.
ΧΟΡΟΎ

ΚΑΡΙΩΝ 
τις έσθ’ ό κόπτων την θνραν; τουτι τί ην; 
ούδείς, εοικεν άλλα δητα τδ θνριον 
φθεγγόμενον άλλως κλανσια.

ΕΡΜΗΧ 
σε τοι λέγω, 

ό Καρίων, άνάμεινον.
ΚΑΡΙΩΝ 

1100 ουτος, είπέ μοι,
συ την θνραν εκοπτες ούτωσι σφόΒρα;

ΕΡΜΗΧ 
μά Δί’, άλλ’ εμελλον είτ άνέωζάς με φθάσας. 
άλλ’ έκκάλει τον Βεσπότην τρέχων ταχν, 
επειτα την γυναίκα και τά παιΒία, 

1105 επειτα τούς θεράποντας, είτα την κννα, 
έπειτα σαυτόν, είτα την ύν.

1096 -ζίχετο R V: -ίσχεται cett. post h.v. Χορού statu- 
erunt scholia metrica recentiora ad v. 1042
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OLD WOMAN
Get moving; I’ll be right behind you.

young man and old woman go into the house.

CHREMYLUS
Lord Zeus, that little old lady sticks to the boy as tight as a 
barnacle!

chremylus goes into the house.

The Chorus performs an entr’acte.

Enter from a wing HERMES, who knocks on the door.

CARIO
(emerging from the house) Who’s that banging on the 
door? (looking around) What’s going on? No one around, 
apparently. This door will have plenty to cry about if it’s 
making noise for nothing, (turns to go back inside)

HERMES
You there, Cario, hold on!

CARIO
Hey, was that you banging on the door so loud?

HERMES
Not at all, though I was just about to when you opened it 
up. Now run quick and get your master out here, and his 
wife and kids, and his slaves, and his dog, then yourself, 
and the pig too.
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ΚΑΡΙΩΝ
€17Γ€ μΟΙ, 

τί δ’ έστίν;
ΕΡΜΗΧ

ό Zevs, ω πόνηρε, βούλεται 
ecs ταντον νμάς σνγκνκήσας τρύβλιον 
άπαξάπαντας eis το βάραθρον εμβαλεΐν.

ΚΑΡΙΩΝ
1110 η γλώττα τώ κηρνκι τούτων τεμνεται. 

άτάρ διά τί δη ταντ επιβονλεύει ποιείν 
ημάς;

ΕΡΜΗΧ
ότιη δεινότατα πάντων πραγμάτων 

εϊργασθ’. ά</>3. ού γάρ ηρξατ εξ αρχής βλεπειν 
ό Πλούτος, ονδεις ον λιβανωτόν, ον δάφνην, 

1115 ον φαιστόν, ονχ ίερείον, ονκ άλλ3 ονδβ εν 
ημΐν ετι^ύει τηΐζ fienie

ΚΑΡΙΩΝ 
μά Δί’, ονδε γε 

θύσει- κακώς γάρ επεμεΚεϊσθ' ημών τότε.
ΕΡΜΗΧ 

και των μεν άλλων μοι θεών ηττον μέΚει, 
εγώ δ’ άττόλωλα κάπιτετριμμαι.

ΚΑΡΙΩΝ
σωφρονεΐς.
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CARIO
What’s up, I’d like to know?

HERMES
It’s Zeus, you rascal: he’s ready to mash up every last one of 
you in the same bowl and toss you into the executioner’s 
pit!

CARIO
For this news the tongue gets sliced for the Herald.47 But 
what’s his reason for wanting to do that to us?

47 As at an animal sacrifice.

HERMES
Because you’ve committed the most terrible deeds. Ever 
since Wealth recovered his original sight, no one has of­
fered us gods any sort of sacrifice: no incense, no bay, no 
barley cake, no victim, not a single thing.

CARIO
That’s right, and they’re not going to either, because you 
took bad care of us in the past.

HERMES
I’m not so worried about the other gods, but I myself am a 
goner, ruined!

CARIO
Very shrewd of you.
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ΕΡΜΗΪ
1120 πρότερον yap εϊχον αν παρά ταΐς καπηλίσιν 

πάντ’ άγάθ’ εωθεν ενθνς, οίνοντταν, μέλι, 
«τγάδας, δσ’ είκός εστιν 'Ερμήν εσθίειν 
νννι Se πεινών άναβάΒην αναπαύομαι.

ΚΑΡΙΩΝ 
ονκονν Βικαίως, όστις εποίεις ζημίαν

1125 ενίοτε τοιαντ άγάθ’ εχων;
ΕΡΜΗΧ

οϊμοι τάλας, 
οϊμοι πλακονντος τον ’ν τετράΒι πεπεμμενον.

ΚΑΡΙΩΝ
“ποθείς τον ον παρόντα και μάτην καλεΐς.”

ΕΡΜΗΧ
οϊμοι Βε κωλης ην έγω κατησθιον—

ΚΑΡΙΩΝ 
άσκωλ,ίαζ ενταύθα προς την αιθρίαν.

ΕΡΜΗΧ
1130 σ-πλάγχνων τε θερμών ών εγώ κατησ-θιον.

ΚΑΡΙΩΝ
όΒννη σε περί τά σπλάγχν εοικε τις στρεφειν.

ΕΡΜΗΧ
οϊμοι Βε κνλικος ϊσον ϊσω κεκραμένης.

ΚΑΡΙΩΝ
ταύτην έπιπιών άποτρέχων ονκ αν φθάνοις;
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HERMES
In the past I’d get all sorts of goodies from the barmaids, 
bright and early: wine cake, honey, figs, everything Her­
mes likes to eat; but now I’m cooling my heels up there and 
going hungry.

CARIO
And doesn’t it serve you right, for occasionally punishing 
the people who gave you those goodies?

HERMES
What grief, grief for the cake that’s baked on the fourth of 
the month!48

48 Hermes’ traditional birthday, when he would be given spe­
cial offerings; cf. Theophrastus, Characters 16.10.

49 Addressed to Heracles, bereft of his beloved Hylas, in a lost 
tragedy (TrGF adesp. 63).

CARIO
“You pine and vainly cry for one now gone.”49

HERMES
Grief for the ham that I used to eat!

CARIO
Ham it up here, out of doors.

HERMES
And for the hot innards that I used to eat!

CARIO
You seem to have an ache in your own innards.

HERMES
What grief for the tankard mixed one to one!

CARIO
Have a sip from this one, and then get lost.
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ΕΡΜΗΧ
άρ ώφελήσαις άν τι τον σαυτού φίλον;

ΚΑΡΙΩΝ
1135 e’i του δββι γ’ ων δυνατός ειμί σ ώφελεΐν.

ΕΡΜΗΧ
€1 μοι πορίσας άρτον τιν ευ πεπεμμένον 
δοίης καταφαγεΐν και κρέας νεανικόν 
ων θύεθ> υμείς ένδον.

ΚΑΡΙΩΝ 
άλλ’ ούκ εκφορά.

ΕΡΜΗΧ
και μην οπότε τι σκευάριον τού δεσπότου 

1140 νφέλοι, εγώ σ’ άν Χανθάνειν έποίουν αεί.
ΚΑΡΙΩΝ

εφ*  ωτε μετέχειν καυτός, ώ τοιχωρνχε- 
ηκεν γάρ άν σοι ναστός ευ πεπεμμένος.

ΕΡΜΗΧ
έπειτα τούτον γ*  αυτός άν κατησθιες.

ΚΑΡΙΩΝ
ου γάρ μετείχες τάς ϊσας πληγάς έμοί, 

1145 οπότε τι ληφθείην πανουργησας εγώ.
ΕΡΜΗΧ

μη μνησικακησης, εί συ Φυλήν κατέλαβες, 
αλλά ζύνοικον, προς θεών, δέξασθέ με.
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HERMES
Surely you’ll give your old friend a little help?

CARIO
Provided I’m able to give you the help you want.

HERMES
How about fetching me some nicely baked bread to eat, 
and a hefty steak from the sacrifice you’re making in there.

CARIO
This isn’t carry-out!

HERMES
Yet when you would pilfer a dish from your master, I 
always helped you get away with it.

CARIO
On condition you got a share, you robber! Some nicely 
baked pastry always came your way.

HERMES
Which then you’d eat up yourself!

CARIO
Well, you never shared the whippings I got when I was 
caught doing something bad.

HERMES
Don’t bear grudges, if you captured Phyle,50 but in 
heaven’s name, invite me to join your household!

50 The capture of Phyle by Thrasybulus and the democratic 
exiles in 404/3 was the initial step in die overthrow of the Thirty, 
the restoration of the democracy, and a decree of general amnesty 
(Xenophon, Hellenica 2.4).
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ΚΑΡΙΩΝ
έττβιτ’ άπολιπών τονς θεονς ένΩάάϊ p.eve?.c:

ΕΡΜΗΣ 
τα γάρ τταρ’ νμϊν έστι βελτίω ττολυ.

ΚΑΡΙΩΝ 
1150 τί 8έ; ταντομολεΐν άστεΐον εϊναί σοι 8οκεΐ;

ΕΡΜΗΣ
ττατρις yap έστι ττάα~’ 7?/ Λ?? -π^ζί-ττ^. τις ev.

ΚΑΡΙΩΝ 
τί 8ητ αν εϊης όφελος ημΐν ένθά& ών;

ΕΡΜΗΣ 
παρά την θνραν ^,τροφαΐον ίδρυσασθέ μ€.

ΚΑΡΙΩΝ 
^τροφαΐον; άλλ’ ονκ εργον €στ ούδερ στροφών.

ΕΡΜΗΣ 
άλλ’ Έρττολαΐορ.

ΚΑΡΙΩΝ 
1155 άλλα πλούτον μεν. τί ονν

Έιρμην παλνγκάπηλον ημάς 8έΐ τρέφειν;

ΕΡΜΗΣ 
αλλα Δόλιου τοίννν.

ΚΑΡΙΩΝ 
Δόλιου; ηκιστά γε· 

ον γάρ δόλου ννν εργον, άλλ’ απλών τρόπων.
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CARIO
You mean you’ll abandon the gods and live here?

HERMES
You people do have it a lot better.

CARIO
Oh? Do you consider desertion such a nice thing?

HERMES
Ones country is wherever one does well.51

51 Probably a quotation from tragedy, as also line 1158.

CARIO
And what’s in it for us if you’re down here?

HERMES
Enshrine me at your door as Bracket God.

CARIO
Bracket God? But we’ve no use for bracketeering!

HERMES
God of Commerce then.

CARIO
But we’re wealthy, so why should we subsidize Hermes the 
Reseller?

HERMES
In that case, God of Deceit.

CARIO
God of Deceit? Absolutely not: we now use not deceit but 
honest ways.
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EPMHS 
άλλ’ Ήγεμάριορ.

ΚΑΡΙΩΝ 
άλλ’ ό θεός ηδη βλέπει, 

1160 ώσθ" ηγεμόνας ονδέν δεησόμεσθ" ετι.
EPMHS 

"Εναγώνιος τοίννν έσομαι. και τί ετ" έρεΐς; 
Πλουτω γάρ έστι τούτο ετνμφορώτατον, 
ποιεΐν αγώνας μονσικονς και γνμνικονς.

ΚΑΡΙΩΝ 
ώς αγαθόν εστ" επωνυμίας ττολλάς εχειν 

1165 οντος γάρ έζηνρηκεν αντώ βιότιον. 
ονκ έτος άπαντες οί δικάζοντες θαμά 
σπενδονσιν εν πολλοΐς γεγράφθαι γράμμαετιν.

ερμηΧ 
ονκονν επι τοντοις είσίω;

ΚΑΡΙΩΝ 
καί πλννε γε 

αντός προετελθών προς το φρέαρ τάς κοιλίας, 
1170 ϊν ενθέως διακονικός είναι 8οκης.

lEPETt 
τις άν φράσ-ειε πον "στι Χρεμνλος μοι σαφώς;
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HERMES
Then Guide God.

CARIO
But our god can see again, so we’ll have no further need of 
a guide.

HERMES
Then I’ll be God of Contests. How can you object to that? 
Holding artistic and athletic contests is perfectly congenial 
to Wealth.52

CARIO
It’s certainly convenient to have so many titles; he’s devised 
a nice little livelihood for himself. No wonder all who serve 
on juries often contrive to get enrolled on several lists.53

HERMES
Shall I go inside on these terms?

CARIO
Yes, and go personally to the well and wash some tripe, to 
make your immediate debut as Servant God.

cario and hermes go inside.

Enter priest from a wing.

PRIEST
Can anyone tell me exactly where Chremylus lives?

CHREMYLUS comes outside.

52 These were civic expenses undertaken by the wealthiest 
citizens.

53 See 972 n.
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ΧΡΕΜΤΛΟΧ 
τί δ’ έστίν, ω βέλτιστε;

ΙΕΡΕΤΧ
τί γάρ άλλ’ η κακώς; 

άφ’ ού γάρ ό Πλούτος οντος ηρζατο βλέπειν, 
άττόλωλ’ νπό λιμόν· καταφα-γεΐν γάρ ονκ βγω 

1175 και ταντα τον σωτηρος ίερενς ών Διός.
ΧΡΕΜΤΛΟΧ 

ή δ’ αιτία τις εστιν, ω προς των θεών;
ΙΕΡΕΤΧ 

θνειν ετ ούδεις άζιοΐ.
ΧΡΕΜΤΛΟΧ 
τίνος οννεκα;

ΙΕΡΕΤΧ 
οτι πάντες είσι πλούσιοι. καίτοι τότε, 
ότ εϊχον ονδέν, ό μεν άν ηκων έμπορος

1180 εθνσεν ίερεΐόν τι σωθείς, ό δέ τις άν 
δίκην άποφνγών, ό δ’ άν εκαλλιερεΐτό τι,ς 
κάμε γ’ εκάλει τον Ιερέα- ννν δ’ ουδέ €ΐς 
θνεί το παράπαν ονδέν ονδ’ εισέρχεται., 
πλην άποπατησόμενοί γε π\εϊν η μύρτοι..

ΧΡΕΜΤΛΟΧ
1185 ονκονν τά νομνζόμενα σν τούτων λαμβάνεις;

ΙΕΡΕΤΧ 
τον ονν ^ία^τόν σωτηρα καυτός μ,οι-δοκώ 
χαίρειν έάσας ενθάδ' αυτοΰ κατααένειν.
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CHREMYLUS
What’s up, my good man?

PRIEST
What else but trouble! Ever since this Wealth regained his 
sight, I’ve been perishing of hunger; I’ve nothing to eat, 
and me the priest of Zeus the Savior!

CHREMYLUS
Good heavens! And why is that?

PRIEST
Nobody bothers with sacrifices anymore.

CHREMYLUS
Why not?

PRIEST
Because everyone’s wealthy. When they had nothing, the 
merchant back safely from a voyage would make a sacri­
fice, and the man acquitted in court, and the man whose 
sacrifice was auspicious would invite me over as priest. But 
now not a single one sacrifices anything at all, or even 
comes to the temple, except for countless thousands look­
ing for a toilet.

CHREMYLUS
So you don’t claim your orthodox share of that?

PRIEST
That’s why I myself intend to bid Zeus the Savior goodbye, 
and settle down right here.
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1190

1195

ΧΡΕΜΤΛΟΧ 
θάρρει- καλώς εσται γάρ, νν θεό<ζ θέλη. 
ό Ζευς ό σωτήρ yap πάρεστιν ενθάδε, 
αυτόματος ήκων.

ΙΕΡΕΤΧ 
πάντ αγαθά τοίνυν λέγεις.

ΧΡΕΜΤΛΟΧ 
ΐδρυσόμεθ’ ονν αύτίκα μάλ’—άλλα περίμενε— 
τόν Πλούτον, ούπερ πρότερον ήν ιδρυμένος, 
τόν οπισθόδομον act φυλάττων της θεού. 
άλλ’ έκδότω τις δεύρο δάδας ήμμένας, 
ιν εχων προηγή τω θεώ συ.

ΙΕΡΕΤΧ 
πάνυ μέν οΰν 

δράν ταυτα χρή.
ΧΡΕΜΤΛΟΧ 

τόν Τίλοΰτον έξω τις κάλει.
ΓΡΑΤΧ 

εγώ δβ τί ποιώ;
ΧΡΕΜΤΛΟΧ 

τάς χύτρας, αΐς τόν θεόν 
Ιδρυσόμεσθα, λαβονσ*  έπι της κεφαλής φέρε 
σεμνώς- εχουσα δ’ ήλθες αυτή ποικίλα.

ΓΡΑΤΧ 
ων δ’ ούνεκ ήλθον;
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CHREMYLUS
Cheer up! It’s going to be all right, god willing, for Zeus the 
Savior is here with us; he’s come of his own accord.

PRIEST
Well, you have nothing but good news!

CHREMYLUS
We’re on our way right now to install Wealth—no, please 
stay—right where he was installed before, as permanent 
guardian of Athena’s treasure chamber.54 Now someone 
bring us lighted torches; you can lead the god’s procession!

54 On the Acropolis.

PRIEST
I’m very much obliged.

CHREMYLUS
Someone ask Wealth to come outside.

old woman comes outside.

OLD WOMAN
And what may I do?

CHREMYLUS
Take the pots that we’re going to use in the god’s installa­
tion and carry them solemnly on your head. You’ve come 
wearing your own finery!

OLD WOMAN
But what about my problem?
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ΧΡΕΜΤΛΟΧ
1200 πάντα^ρ-^ι πεπρ"ζν™ι

yap ο νεανίσκος ώς σ’ εις εσπέραν.
ΓΡΑΤΧ

άλλ’ ei ye μεντοι, νη Δί’, εγγνα σύ μοι 
ηζειν εκείνον ώς εμ, οϊσω τας χύτρας.

ΧΡΕΜΤΛΟΧ
καί μην πολύ των άλλων χυτρών τάναντία

1205 αύται ποιονσιν ταίς μεν αλλαις yap χύτραις 
η γρανς επεστ άνωτάτω, ταύτης 8ε νυν 
της γραος ίπιπολης επεκτιν αί χυτραι.

ΧΟΡΟΧ
ούκβτι τοίνυν ίίκος μέλλειν ούδ’ ημάς, άλλ’ 

άναχωρεΐν
€ΐς τούπιατθ^ν δει γαρ κατόπιν τούτων αΒοντας 

ξπ&τθαν
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CHREMYLUS
It’s all taken care of: your young man will visit you tonight.

OLD WOMAN
Well, if you really guarantee that he’ll visit me, I’ll carry the 
pots.

CHREMYLUS
Look, these pots are doing the opposite of other pots: in 
other pots the slag’s on top, but in this case the pots are 
atop this slag!

Enter wealth, followed by the rest of the household; 
priest leads everyone off in procession.

CHORUS
Well, we shouldn’t be tarrying; let’s take up the rear! We 
should follow along behind them in song.
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