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One of antiquity’s greatest poets, Euripi-

des has been prized in every age ior the pa-

thos, terror, and intellectual probing of his

dramatic creations. This volume completes

the new six-volume Loeb Classical Library

edition of his plays.

In Bacchae, one of the great masterpieces of

the tragic genre, Euripides tells the story

of king Pentheus’ resistance to the worship

of Dionysus and his horrific punishment by

the god: dismemberment at the hands of

Theban women. Iphigenia at Aulis recounts

the sacrifice of Agamemnon’s daughter to

Artemis, the price exacted by the goddess

for favorable sailing winds. Rhesus drama-

tizes a pivotal incident in the Trojan War.

Although this play was transmitted from

antiquity under Euripides’ name it proba-

bly is not by him; but it does give a sample

of what tragedy was like after the great

fifth-century playwrights.

In Volume 1 of the edition are Cyclops, the

only complete satyr play that has survived

from antiquity; Alcestis, the story of a

woman who agrees, in order to save her

husband’s life, to die in his place; and Medea,

a revenge tragedy in which Medea kills her

own children to punish their father.

Volume II contains Children of Heracles,

about Athens’ protection of the dead

hero’s children; Hippolytus, which tells of

the punishment Aphrodite inflicts on a man
who refuses to worship her; Andromache

and Hecuba, the tragic stories of two noble

Trojan women after their city’s fall.

Continued on back flap
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PREFACE

This volume completes the edition of Euripides’ (

plays. It has the same format as the others, and the

duction to Volume One should be consulted for an

nation ofmy editorial policy. In a forthcoming book

Eunpidea Tertia I explain some of my editorial cl

and defend some of the translations adopted here.

I have several debts of gratitude to acknowledge

gan working on Iphigenia in Aulis in 1996-7 during a

sponsored by the Division of Research of the Nation:

dowment for the Humanities, but the main work c

volume and its predecessor was accomplished in 200

am extremely grateful both to my own university,

gave me a semester’s leave, and to the Master and F(

of Trinity College, Cambridge, who elected me to a

ing fellowship. Trinity’s generosity and that of the

hart Foundation allowed me to spend an entire y
Cambridge. Cambridge classicists are generous wit!

time, and I wish particularly to thank James Diggle,

'

Dawe, Eric Handley, and Pat Easterling for helpful d

sion, as well as Charles Willink, who came up from L(

several times to discuss textual matters with me. Iph

in Aulis also benefited from an invitation from

West to join him in offering a seminar on the play in C

in 1997, when I was in residence there. My thanks t

VI



PREFACE

and to the other participants. Margaretta Fulton’s sharp

eye and keen ear deserve credit for making these volumes

more readable.

George Goold was an inspiring teacher of mine at Har-

vard, and his influence continued when as General Editor

of the Loeb series he gave me, like so many of us doing

Loeb volumes, the benefit of his immense learning, his

keen sense of style, and his kindness and humanity. This

volume is dedicated to his memory.

University of Virginia David Kovacs



ABBREVIATIONS

BICS Bulletin of the Institute of Classical Sti

London

CQ Classical Quarterly

G^R Greece and Rome
JHS Jou rnal of Hellenic Studies

QUCC Quademi Urbinati di Cultura Classica

YCS Yale Classical Studies

Vlll



BACCHAE



INTRODUCTION

In 408 B.c.Euripides went to live in Macedon as a gi

the Macedonian king Archelaus. In the spring of 40C

reached Athens that he had died, and Sophocles pi

respects to his great rival in the tragic art by dress

black himself and bringing on his chorus in the op

ceremonies of the Dionysia without the customar

lands. Among Euripides’ effects were three trag

Bacchae, Iphigenia at Aulis, and a third tragedy no^

that were put on for the first time, probably in 405,

1

ripides the Younger (his son or nephew) and crowne

a first prize.

In Bacchae the poet has dramatized one of sever

ries about the resistance offered to the worship of I

sus when the god was first introduced into Greec

know less than we would like about Dionysus in the

cal period and before, but thanks to the Linear B t

we can be sure that his worship goes back to the E

Age and the palace civilization of Mycenae and Pyle

produced the tablets. As portrayed in Bacchae, our e

substantial witness, it was a religion of ecstasy, cei

upon the experience of oneness with the god and wi

thiasos (congregation or coven) of his worshipers. It

to have provided, at stated times of the year, a release

conventional restraint, particularly for women, whoi

2



BACCHAE

in home and community was strictly circumscribed, allow-

ing a briefperiod oftruancy, not unlike Carnival, that para-

doxically helped to maintain the usual order ofthings. Dio-

nysus is credited with introducing viticulture and the

liberating effect ofwine. At Athens his two principal festi-

vals, the City Dionysia in early spring and the Lenaea in

late winter, became the venue for tragedy and comedy.

Some scholars have seen a link between the liberation

from restraint offered by Dionysus and the assumption of

other roles and personalities that makes drama what it is,

and the earliest evidence we have of enactment by imper-

sonation (drama) is the Dionysiac festivals of the sixth cen-

tury B.c.

In myth Dionysus’ birthplace was Thebes, where his

mother Semele was a princess, the daughter of Cadmus.

Zeus became her lover, and Hera in jealousy played a

deadly trick on her, persuading her to ask Zeus to promise

her a favor, and when he had promised, to require the god

to appear to her as he does to his immortal wife. Zeus could

not refuse to honor his promise although he knew that the

lightning that accompanies his divine presence would be

fatal to his mortal beloved. But when Semele died, burnt

to cinder by the thunderbolt, he rescued their child Diony-

sus and carried him to term in his own body, concealing

him in his thigh. Dionysus came to birth a second time not

in Greece but in Asia, and promptly went about winning

over the population to his ecstatic worship.

At the beginning of the play the god has come back for

the first time to Greece and to his native Thebes, bringing

with him a band of Lydian worshipers, who make up the

Chorus. But his mothers sisters will not receive the god,

and they claim that the tale of Semele s divine lover was a

3



EURIPIDES

lie told to cover ordinary unchastity, and that this wa
Zeus blasted her with the thunderbolt. Dionysus r

short work of this opposition by driving the sisters in

ness out of the city to Mount Cithaeron and with thi

the women ofThebes. He departs to join them, his u

ing worshipers, and tells the Chorus of his willing woi

ers to come and sing before the palace of Thebes, r

sented by the skene. The chorus sing a hymn of

beauty, telling of Dionysus’ birth and praising the ble

ness of his worship.

But the king of Thebes is young Pentheus, \

grandfather Cadmus has stepped down in his favor. P

heard while abroad of the departure of the women h

mountains, and believing that it is all an excuse for

tious behavior he storms into Thebes to put a stop I

work of the Lydian stranger (Dionysus in human
who he hears is behind all this. When he finds his gra

ther and the prophet Teiresias setting out to worshi

god, a debate ensues in which Teiresias lauds the

powers and Cadmus tells his grandson to respect the

laws but Pentheus refuses to listen. He sends servar

to capture the Lydian stranger. When the servant re

with his captive, Pentheus, with ill-concealed fascin

questions the disguised god about his rites and the

edness they confer but is told that they are secret. T
terview ends with Dionysus being escorted inside to I

prisoned at the palace.

Pentheus’ attempts to imprison Dionysus are

trated: the god shatters his prison with an earthquak

reappears, still in human disguise. He calmly tells th

tated king that someone is coming to tell him of evei

the mountains. The bearer of news is a herdsman, ai

4



BACCHAE

report contradicts Pentheus’ expectations in two respects.

First, he reports that Pentheus’ suspicions about licen-

tiousness among the bacchants are unfounded. Second,

the women are performing miraculous deeds, suckling

wild animals and uncovering springs of water, wine, or

milk by sticking their bacchic wands into the ground. The
wonders continue when one of the other herdsman pro-

poses that they capture Pentheus’ mother Agave. This

stings the bacchants into action, and they nearly kill the

herdsmen before proceeding to dismember cattle and to

vent their rage on the innocent inhabitants of nearby set-

tlements, whose weapons they miraculously repel. The
messenger draws the moral: best to come to terms with a

god who can produce such miracles and is also giver of

wine.

Pentheus, instead of being impressed, is enraged

against the women and is on the point of launching a mili-

tary expedition against them when a strange thing hap-

pens. At line 810—after an interjection I have translated

“Stop!”—Dionysus makes, and Pentheus accepts, the sug-

gestion that before attacking the women he should go and

spy on them. The only way to do this, he is told, is to dress

as a bacchant. After some hesitation the king makes the ex-

traordinary decision to put himself in the hands of the

Lydian stranger and be led by him to the mountains. After

a choral ode Pentheus, now dazed and seeing double, is led

forth by Dionysus. The Chorus call on the god to exact his

vengeance.

A second messenger reports the result, how Pentheus

tried to spy on the bacchants, how Dionysus set him atop a

tall fir tree and called on his bacchants to take their re-

venge on him, and how the maenads, led by his mother

5
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Agave, dislodged him from his perch and dismeml

him in the deluded belief that he was lion.

Agave returns to Thebes, her son s head impaled o

bacchic wand, still under the delusion that it is the he

a lion. Then Cadmus arrives with the remains of his g]

sons body, which he has collected from Cithaeron. /

comes to her senses in conversation with him and rei

what a horrible crime she has committed. Our only co

the play, a manuscript of the fourteenth century, is d

tive at the end of the play, having suffered extensive (

sions at two points. But this much is plain, that Dioi

appears, upbraids Thebes for its unbelief, and propli

that Cadmus and his wife must go into exile, be(

snakes, and lead a barbarian horde into Greece. Th(

justifies his cruel revenge by saying that the unbelief (

family had insulted him. The play ends with a lar

probably after the departure of Dionysus, bet

Cadmus and Agave and then some lines Euripidei

used to end his Alcestis, Andromache, and Helen:

heaven sends has many shapes, and many things the

accomplish against our expectation. What men look

not brought to pass, but a god finds a way to achieve th

expected. Such was the outcome of this story.”

When it was confidently believed in all scholarly (

ters that Euripides was a skeptic and a mocker of reli

this tale of the spectacular punishment of impiety ev

various puzzled responses. The most extreme was tl

A. W. Verrall, who supposed that beneath the oster

action of a god wreaking his vengeance the cleverer r

bers of the audience were supposed to pick up subtle

that the supposed Dionysus was no god at all but only

man charlatan. Others maintained that the play was

6
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complex than it seems, and that the audience were meant

to be alienated or disquieted by the magnitude of Diony-

sus’ revenge and thereby led to think of alternatives to the

anthropomorphic religion of the Greeks. For others the

conclusion seemed inescapable that Euripides had under-

gone some kind of conversion in the wilds of Macedonia,

and that this play was his recantation. It is, however, no

longer a universally accepted belief that Euripides was a

skeptic, and we need not try so hard to construe the play as

the work of one. On the view of Euripides set forth in the

other introductions in this edition there is a basic continu-

ity between his earlier and later plays: no one who takes se-

riously the theological dimension of Medea or Hippolytus

or Heracles should be surprised by Bacchae.

Euripides took some pains to ensure that the applica-

bility of this story is as wide as possible. In theory a story of

resistance to a new god might be based around a simple

opposition to what is new, a conservatism in clinging to the

familiar. The resister might simply be ignorant that the

new god he is opposing is really a god. The effect of such a

play would be quite different from our Bacchae, and its im-

plicit warning would extend only to those who were en-

countering new forms of religion and new divinities. But in

the play we have, Euripides has gone to some trouble, and

accepted some inconsistency, to make Pentheus an oppo-

nent not merely of new religion but of religion tout court.

Both through the Chorus and through Cadmus and

Teiresias he suggests that although Dionysus is a new di-

vinity, his religion is old in itself. The Chorus in 71-2 say “I

shall hymn Dionysus with the songs hallowed by use and

wont.” In the dialogue between Cadmus and Teiresias we
find disparagement of “despising the gods, when one is a

7
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mortal,” “playing the sophist where the gods are

cerned,” and ignoring “the traditions we have rec

from our fathers, old as time itself,” traditions “no

ment will overthrow, whatever subtleties have bee

vented by deep thinkers.” The Chorus pointedly re

mend keeping ones thoughts “far from men ofexcess

accepting “what the simple folk believe and practice,

third stasimon, particularly 882-96, insists again thi

worship of Dionysus be seen as merely one instance o

old sanctities, coeval with time, grounded in nature

deeper than human cleverness. (This perhaps ex]

why his worship is blended with that of the Mou
Mother and the Corybantes.) There is an obvious n

for Euripides to do this: Pentheus is to be an emble

theomachos (fighter against gods), not merely son

who is opposed to a particular new divinity. His situat

generalized so that it fits more nearly the situation o

ripides’ audience, and the young kings view of the (

of Dionysiac religion is parallel to the rationalistic str

thought in the late fifth century, where belief in god

explained as arising from natural causes. Bacchae is a

for Euripides’ own day.

Pentheus’ relation to maenadism also requires

ment. Particularly in need of explanation is the st

volte-face that he makes at line 810, abandoning his re

to call out the army against the maenads and agreeing

in disguise to spy them out. Certainly this is a highl)

tional move: Pentheus puts himself in the power of s

one he has hitherto considered his enemy, and th(

gives few clues for understanding this decision. It has

suggested that Pentheus, believing that the women c

mountain are having sex with strangers, wants to >

8



BACCHAE

them copulate, but there is no clear evidence of this in the

text, and furthermore a Pentheus crippled by skopophilia

would lack the representative qualitywe look for in a tragic

hero. Rather, to understand Pentheus’ change of heart

here we must recall his earlier fascination (465-507) with

the mystical bliss that Dionysus promises. Pentheus has a

secretorurn spectandorum cupido, a desire to witness what

is secret; the secrets in question, though, are not those of

sex but of a religion that Pentheus both rejects and cannot

wholly disbelieve in.
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Dramatis Personae

DIONYSUS
CHORUS of Asian bacchants

TEIRESIAS, Theban prophet

CADMUS, grandfather of Pentheus

PENTHEUS, king of Thebes

SERVANT of Pentheus

MESSENGER, a herdsman

SECOND MESSENGER, Pentheus’

attendant

AGAVE, mother of Pentheus

A Note on Staging

The skene represents the palace of Pentheus in Thebes. In

front of it is the tomb of Semele, possibly represented

by the altar that was a permanent part of the orchestra.

Eisodos A leads to Theban locations such as Teiresias’

house and place of augury, Eisodos B through the other

side of the city (including the prison) to foreign parts and

Mount Cithaeron.
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BACCHAE

Enter by Eisodos A DIONYSUS.

DIONYSUS
To this land of Thebes I have come, I Dionysus, son of

Zeus: Cadmus’ daughter Semele, midwived by the light-

ning fire, once gave birth to med I have exchanged my di-

vine form for a mortal one and have come to the waters

of Dirce and Ismenusd I see here by the palace the tomb

of my lightning-slain mother and the ruins of her house,

smouldering with the still-living flames of Zeus’s fire: thus

Hera’s violence against my mother lives on forever. I praise

Cadmus, who made this ground sacred and untrodden, a

holy spot for his daughter. And I have covered it all around

with the clustering growth of grapevines.

Leaving behind the gold-rich lands of the Lydians and

Phrygians, I made my way to the sun-drenched plains of

the Persians, the fortifications of Bactria, the harsh coun-

try of the Medes, prosperous Arabia, and all that part

of Asia Minor that lies along the briny sea and possesses

fine-towered cities full of Greeks and outlanders mingled

1 Semele, daughter of Cadmus, was loved by Zeus. For the

story see the Introduction.

2 The two rivers of Thebes.

13
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BACCHAE

together. I have now for the first time returned to Greece,

having set everything in Asia a-dancing and having estab-

lished my rites so that my divinity may be made manifest to

mortals. And of Greek cities Thebes was the first I caused

to ring with female cries: I clothed the women in fawnskin

and put in their hands the thyrsus, that ivy-twined missile.

For my mothers sisters, the last who should have done so,

said that Dionysus was no son of Zeus but that she had

been bedded by a mortal and then, by a clever invention of

Gadmus, had ascribed her sexual misdeeds to Zeus. And
that, they loudly proclaimed, is why Zeus killed her—for

falsely claiming that he was her lover.

Because of this I myself have stung them in madness

from their homes: they are out of their wits and live in the

mountains, and I have forced them to wear the trappings

of my rites. All the female seed of the Gadmeans, all the

women there were, I have driven in madness from their

houses. Mixed together with the daughters of Gadmus
they sit upon the cliffs in the open air under the green fir

trees. This city, though it is uninitiated in my bacchic rites,

must learn them to the full, whether it wants to or no, and I

must speak in my mother Semele s defense by appearing to

mortals as the god she bore to Zeus.

Now Gadmus has given the kingship and its preroga-

tives to his daughters son Pentheus. This man is a god-

fighter where my worship is concerned, forcibly excluding

me from libations and making no mention ofme in prayer.

For this reason I will demonstrate to him and to all the

20 t: C 21 Wilamowitz: C
32 9 Burges:- C 38^ . . .

Elmsley: -oi<? . . .- C ^0 fort,'
1̂5
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BACCHAE

Thebans that I am a god. And when I have set all here to

rights, I shall journey on to another land and show myself

there. But if the city ofThebes gets angry and tries to bring

the bacchants from the mountain by force of arms, I will

meet them in battle at the head of an army of maenads.

That is why I have taken on mortal form and changed my
appearance to that of a man.

{calling toward Eisodos A) So, my holy band, you

women who have left Mount Tmolus, Lydia s bulwark, and

whom I have brought from the outlands as my compan-

ions in rest and march, take up the drums that are native

to Phrygia, drums invented by Mother Rhea and by me,

come and stand about this royal palace of Pentheus and

make a din so that Cadmus’ city may see you! For my part I

will go to the glens of Cithaeron, where the bacchants are,

and take part with them in their dances.

Exit DIONYSUS by Eisodos B. Enter by Eisodos A Diony-

sus’ Asianfollowers as CHORUS, beating drums or tambou-

rines.

CHORUS
From the land of Asia,

leaving behind Tmolus the sacred mount, I have sped,

toiling for Bromios^ a toil that is sweet

and a weariness that wearies happily,

making ecstatic cry to the Bacchic god.

Who is in the road, who is in the road? Who
is in the palace? Let everyone come forth,

keeping their tongues mute in holy silence:

3 A cult title of Dionysus meaning “the Roaring God.”

17
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BACCHAE

I shall hymn Dionysus

with the songs hallowed by use and wont!

O blessed the man who,

happy in knowing the gods’ rites,

makes his life pure

and joins his soul to the worshipful band,

performing bacchic rites upon the mountains,

with cleansings the gods approve:

he performs the sacred mysteries

of Mother Cybele of the mountains,

and shaking the bacchic wand up and down,

his head crowned with ivy,

he serves Dionysus.

On bacchants, on you bacchants!

Bring the roaring

son of a god, Dionysus,

from Phrygia’s mountains to Hellas’ streets,

broad for dancing! Bring Bromios!

His mother long ago

in forced pangs of labor,

after Zeus’s thunderbolt had sped,

gave birth to him untimely

as she left her life behind

under the lightning’s stroke.

Straightway Kronos’ son Zeus

received him in birth’s secret recesses

^4 Dodds, praeeunte Jacobs:- LP
Wecklein:- LP
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BACCHAE

and concealed him in his thigh,

closing it up with golden pins

to keep him hid from Hera.

Then, when the Fates brought him to term,

he gave birth to the god with the horns of a bull

and crowned him with garlands of serpents:

that is why maenads catch beast-eating snakes

and drape their tresses with them.

O Thebes that nurtured Semele,

be crowned with ivy!

Abound, abound in the green

bryony with its lovely berries,

be consecrate as bacchant

with boughs of oak or fir,

and deck your dappled fawnskin garments

with white strands of wool!

Wrap the violent bacchic wand
in holiness!^ Forthwith the whole land shall dance,

when Bromios leads the worshipful bands

to the mountain, to the mountain, where there rests

the throng of women,
driven by Dionysus in madness

from their looms and shuttles.

O secret chamber of the Curetes,

4 I. e. consecrate a fennel stalk as a thyrsus by twining ivy

about it.

102-3 ()' praeeunte Musgrave (-) Allen:- <> 115 fvr’ ae Elmsley: 6t L: (et ayet) Tr
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BACCHAE

holy haunts of Crete

where Zeus was bora!

There in the cave the thrice-helmed

Corybantes invented for me
this drum of tightened hide;

and in their intense ecstatic dance

they mingled it with the sweet-hallooing breath

of Phrygian pipes and put it into the hands of Mother

Rhea,

to mark the measure for the bacchants’ ecstatic dance.

And the maddened satyrs obtained it

from the Goddess Mother

and added it to the dances

of the second-year festivals

in which Dionysus delights.

Welcome is the god when on the mountains

he leaves the coursing covens

and falls to the ground,^ his holy

garment of fawnskin about him, in pursuit

of the shed blood of the slain goat, the glad meal of raw

flesh,

rushing to the mountains

of Lydia, this leader of ours, Bromios:

euhoi!

The ground runs with milk, runs with wine,

runs with the nectar of bees.

5 Perhaps falling on the goat, his prey.
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BACCHAE

The bacchic god holds aloft,

fragrant as smoke from Syrian incense,

his flaming pine torch

lit from the fennel wand and rushes on,

now running, now dancing,

rebuking the stragglers,

spurring them on with joyous shouts,

and tossing his luxuriant locks to heaven.

And midst his ecstatic cries he calls,

“On bacchants,

on you bacchants,

pride of the River Tmolus that runs with gold:

sing Dionysus’ praises

to the deep-roaring drums,

making ecstatic cries to the god of ecstasy

with Phrygian shouts and exclamations,

when the lovely pipe

shrills, all holy, its holy songs in concert

with those who go to the mountain, to the mountain!”

Hence in joy,

like a colt with its grazing mother,

the bacchant leaps and gambols on nimble legs.

Enter by Eisodos A TEIRESIAS, identifiable by his pro-

phetic insignia but also wearing, somewhat incongruously,

a garment offawnskin and carrying a thyrsus. Since he is

blind, he is led by a boy, who stands aside when he has

delivered him to the palace.
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BACCHAE

TEIRESIAS
Ho, gatekeeper! Call out of the house Cadmus, Agenor’s

son, who left Sidon and founded this citadel ofThebes! Let

someone bring him the message that Teiresias wants to see

him! He himself knows why I have come and the pact

I made with him, one old man with another, to fasten

together bacchic wands, wear fawnskin, and crown our

heads with shoots of ivy.

EnterfroiJi the skene CADMUS, weanng a garment offawn-
skin and carrying a thyrsus.

CADMUS
Dearest friend, how glad I was, while still in the house, to

hear your words, wise words coming from a wise man! And
I have come in readiness, wearing the livery of the god: he

is the son of my daughter, [Dionysus who stands revealed

to men as a god,] and as far as in us lies he must be mag-

nified. Where shall our dance steps take us, where shall we
set our feet and shake our aged heads? You must give me
guidance, Teiresias, grayhead to grayhead: you are wise. I

will not grow weary day or night ofbeating the ground with

my bacchic wand. How delightful it is that we forget our

age!

TEIRESIAS

So your experience is the same as mine: I too am young and

ready to try dancing.
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BACCHAE

CADMUS
No chariot then will take us to the mountains.

TEIRESIAS
No, for then the god would be less honored.

CADMUS
I, an old man, shall lead an old man like a child.

TEIRESIAS
The god will bring us effortlessly there.

CADMUS
We alone shall dance in the gods honor.

TEIRESIAS
Yes, we alone have sense, the others none.

CADMUS
The wait is long. But take hold of my hand.

TEIRESIAS
There, clasp it, pair it with my own.

CADMUS
I do not despise the gods, mortal that I am, nor do I play

the sophist where they are concerned.

TEIRESIAS
< No, it would not become a wise man to look down on > the

traditions we have received from our fathers, old as time

itself: no argument will overthrow them, whatever subtle-

200’€( Musgrave: ovheu (- LP post
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BACCHAE

ties have been invented by deep thinkers. Will someone

say that in preparing to dance with my head crowned with

ivy I show no respect for my old age? No, for the god has

not distinguished old from young where dancing is con-

cerned: he wants to receive joint honor from everyone and

to be magnified by all without exception.

Enter by Eisodos B pentheus with retinue.

CADMUS
Since you, Teiresias, cannot see the light, my words will

interpret for you: Pentheus, Echion s son, to whom I have

given the kingship, is now coming in haste toward the

house. How upset he is! What surprising thing will he have

to say?

PENTHEUS
(to hiniself) I happened to be out of the country, but I hear

of strange mischief in this city, that the women have left

our homes in fictitious ecstatic rites and flit about on the

thick-shaded mountains, honoring the new god Dionysus,

whoever he is, with their dancing. They set up full wine

bowls in the middle of their assemblies and sneak off, one

here, one there, to tryst in private with men. The pretext

for all this is that they are maenads performing their rites,

but they hold Aphrodite in higher regard than the bacchic

god. All those I have caught are being kept in the public

prison, their hands manacled, by my servants. All who are
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211 Tammaro:- LP
221 Dawe: e<TT- LP

207 ovre Fix: €tT€ LP

31



EURIPIDES

’€, ,
,

i] ^,
230' re ', AvTovorjV ,]( crLSr)paL<; ev^ .

’ ^,,
235 ,, ’,

6 €.
’ ’ ,

240 re, ., ,
,·

6
245 , .,

< >, 6;’ -
250 — —

·,,
€.;\ ;

32



BACCHAE

still missing I shall hunt out of the mountain, [Ino, Agave,

who bore me to Echion, and Actaeons mother, I mean
Autonoe,] and when I have caught them fast in nets of iron,

I will quickly put an end to this damnable reveling.

They say that a foreigner has arrived from Lydia, a wiz-

ard, an enchanter, his blond locks reeking of scent, with a

face wine-colored and the charm of Aphrodite in his eyes.

He consorts day and night with the young women, offering

them ecstatic rites. If I catch him in this country. I’ll stop

him from beating his thyrsus on the ground and tossing his

locks: I’ll separate his head from his body! This is the man
who claims Dionysus is a god, the man who says he was

sewed up in the thigh of Zeus! In truth he was burnt up to-

gether with his mother in a gleam of lightning fire because

she pretended she had lain with Zeus. Is it not dreadful

and enough to make a man hang himself, <if we are to

allow this> stranger, whoever he is, to commit such an out-

rage <against the city with impunity>?

(catching sight ofCadmus and Teiresias) But here’s an-

other strange business: I see the diviner Teiresias dressed

in dappled fawnskin, and my mother’s father—a ridiculous

sight—playing the bacchant with a wand. It pains me, old

sir, to see your gray head acting so foolishly. Shake off that

ivy, grandfather, and free your hand of that wand! This
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BACCHAE

is your doing, Teiresias: you want to introduce this new
divinity to mankind and read his bird signs and entrails and

take fees! If you weren’t protected by your gray hair, you

would be sitting in prison surrounded by bacchants for

introducing these wicked rites. Wherever women get the

gleaming grape to drink in their feasts, everything about

their rites is diseased.

CHORUS LEADER
What impiety! Stranger, do you not reverence the gods?

You are Echion’s son: are you going to bring shame on your

family and on Cadmus who sowed the crop of the Earth-

born?^

TEIRESIAS
When a wise man has a good case to argue, eloquence is

easy. As for you, though you think yourself clever and have

a ready tongue, there is no intelligence in what you say. [A

man whose power lies in brashness and who is a fluent

speaker becomes a bad citizen if he lacks sense.]

This new divinity you are laughing to scorn—I could

not fully express how great he will be in Greece. Two
things are chief among mortals, young man: the goddess

Demeter—she is Earth but call her either name you like

—

nourishes mortals with dry food. But he who came next,

6 Cadmus sowed the teeth of a dragon on the soil of Thebes.

These sprouted as the Sown Men, fierce warriors who were the

ancestors of the Theban nobility.
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BACCHAE

the son of Semele, discovered as its counterpart the drink

that flows from the grape cluster and introduced it to

mortals. It is this that frees trouble-laden mortals from

their pain—when they fill themselves with the juice of the

vine—this that gives sleep to make one forget the days

troubles: there is no other treatment for misery. Himself a

god, he is poured out in libations to the gods, and so it is

because of him that men win blessings from them.

And do you ridicule him because he was sewn in the

thigh of Zeus? I will show you that this story too makes

sense. When Zeus had snatched him from the lightning-

bolts blaze and had brought him as a young babe to Olym-

pus, Hera wanted to hurl him out ofheaven. But Zeus, god

that he is, made a scheme to answer Hera’s: breaking off a

part of the sky that surrounds the earth, he gave her this

as a hostage and thereby rescued Dionysus from Hera’s

contentiousness. As time passed, mortals said that he was

sewn up into the thigh of Zeus, altering the word because

they failed to understand that as god to goddess he had

served as Hera’s hostage.^

The god is also a prophet: for the ecstatic and the manic

have mantic powers in large measure. When the god en-

ters someone in force, he causes him in madness to predict

the future. He has also taken a share ofAres: often when an

“7 1.e. mishearing or misunderstanding that he was saved by

“Zeus’s hostage {homeros)” they began to say that “Zeus’s thigh

(merosY’ saved him.
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BACCHAE

army is under arms and drawn up for battle, it is seized by a

mad fear before it even begins battle: this too comes from

Dionysus. One day you will see him also on the cliffs of

Delphi, dancing with his pine torches on the upland be-

tween the twin peaks, shaking and brandishing his bac-

chic wand and greatly honored in Hellas. So do as I say,

Pentheus: don’t think that kingly rule is the most powerful

force in human life, and if you have ideas but unsound

ones, you must not think you are wise. Receive the god into

the land, pour libations to him, join the ecstatic dance,

crown your head!

<As to what you said about the women—give it no more
thought: > Dionysus will not compel women to act foolishly

where sex is concerned. Rather, such folly lies in their own
nature [that chastity dwells in them in all respects always].

Remember: even in ecstatic worship a chaste woman will

not be corrupted.

Don’t you see? You enjoy it when crowds stand at your

gates and the city shouts aloud the name of Pentheus. The
god too, I think, takes pleasure in honor. I shall crown my
head with ivy and join the dance, and so will Cadmus,

whom you mock. We are a pair of grayheads, but still we
must dance. Your words will not persuade me to fight

against a god. You are mad and most painfully so: some

drug has caused it, and no drug can cure it.
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BACCHAE

CHORUS LEADER
Old sir, your words bring no disgrace on Phoebus, and you

are sensible for honoring Bromios, a great god.

CADMUS
My lad, Teiresias has given you good advice: make your

home with us, not beyond the bounds of established cus-

tom, At the moment you are all in the air: you are clever,

but your cleverness amounts to nothing. Even if this god

does not exist, as you maintain, you should say that he does

and tell a wholesome lie: thus Semele will be thought to

have given birth to a god and your whole family will win

honor.

You can see the miserable death of Actaeon, tom to

pieces by the flesh-devouring hounds he himself had

raised: he boasted in the mountain glades that he was

better in the hunt than Artemis. Let this not be your fate!

Come here, let me garland your head with ivy: join us in

giving honor to the god.

He tries to put an ivy crown on Pentheus’ head. Pentheus

rejects it with contempt.

PENTHEUS
Keep your hands to yourself, don’t wipe your folly off on

me! Go off and play the bacchant! <But> this man who
taught you your madness—I shall punish him. {to his reti-

nue) Go, someone, quickly, to this man’s seat of prophecy,

where he watches his birds, and pry it up, overturn it with a

crowbar! Turn the whole place upside down and throw his

’ Musgrave:’ LP
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BACCHAE

sacred fillets to the storm winds! That will hurt him most

of all!

Exit servant by Eisodos A.

You others, go about the city and track down that ef-

feminate stranger who is infecting the women with a new
disease and playing havoc with their marriages. If you

catch him, bring him here in chains so that he may die by

stoning: he will find that his ecstatic dancing in Thebes has

cost him dear!

Exit other servants by Eisodos B.

TEIRESIAS
Unhappy man, how little you know what you are saying!

You are now quite deranged, though you have lost your

head before now. Cadmus, let us go and pray for him, wild

man though he is, and for the city, that the god may not

harm us. Accompany me with your ivied staff and try to

support me, as I will you: two old men falling down would

be a disgrace. Still, if it happens, so be it: we must serve

Zeus s son, the bacchic god. Take care that Pentheus does

not bring sorrow^ on your house, Cadmus. I do not say this

by my prophetic art but by looking at the facts: his talk is

folly and he’s a fool.

Exit by Eisodos B Cadmus and teiresias,followed by the

letters guide. Pentheus remains in front of the palace.

CHORUS
Holiness, queen in heaven,

8 “Sorrow” here is penthos, making a play on Pentheus’ name.
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BACCHAE

Holiness, you that pass over the earth

with golden wing,

do you hear of these deeds of Pentheus?

Do you hear of his impious

violence against Bromios,

Semele s son, the chief god invoked

amid the fair-garlanded

delights of the feast? These are his powers,

to blend us, by dance, with the worshipful band,

to laugh to the sound of piping,

and to vanquish care

when to the sacred meal

comes the gleam of the grape

and upon men in their ivy-decked feasts

the wine bowl casts a mantle of sleep.

Tongues that know no bridle

and folly that knows no law

end in misery.

But the peaceful life

and good sense

—

no billows toss these:

these bind together mens houses.

For though they dwell far off in the sky

the gods of heaven look on mortal doings.

Cleverness is not wisdom,

nor is it wise to think thoughts not mortal.

Our life is short: this being so

372^ 4>iprj W. H. Thompson:
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BACCHAE

a man who pursues great things

may miss what lies at hand. To live thus

is to be, in my judgment,

a madman and a fool.

May I wend my way to Cyprus,

Aphrodite s island,

where the Erotes^ who charm mortal hearts

make their home
in Paphos, a place the hundred streams

of the barbarian river

make fertile without raind®

and may I go to where stands fairest

Pieria, the Muses’ haunt,

holy slope of Mount Olympus:

take me there, <0> Bromios, Bromios,

leader of my worship, god of ecstasy!

There live the Graces, there lives Desire, there may the

bacchants

hold their joyous rites!

The god, Zeus’s son,

rejoices in the feast,

he loves wealth-giving

9 Deities of love who attend Aphrodite.

10 The “barbarian river” is the Nile, which according to some

ancient sources, passed under the sea to reemerge and fertilize

the south coast of Cyprus. See Helen 151.
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BACCHAE

Peace, the goddess who rears boys to manhood.

Equally both to the rich

and to the lowly he has given

the painless joy of wine.

He hates the man who does not make this his aim,

by day and through the sweetness of night

to live a life of bliss,

and to keep his heart and his thoughts wise,

far from men of excess.

What the simple folk believe and practice

that shall I accept.

Enter by Eisodos B a servant with others of Pentheus’

retinue leading DIONYSUS in chains.

SERVANT
Pentheus, here we are with the prey you sent us to catch:

our errand was successful. This is a tame beast, we found:

he did not take to his heels in flight, nor did the hue of his

wine-colored cheeks turn ashen, but without objection he

held out his hands, waiting for me and telling me with a

laugh to tie him up and lead him away, which made my
task easier. I felt shame and said, “Stranger, it is not of my
own free will that I take you away but on the orders of

Pentheus, who sent me.”

As for the bacchant women you have restrained, arrest-

ing and chaining them up in the public prison, they are

gone: free of their bonds they skipped off toward the

mountain glades, calling on the god Bromios. The chains
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BACCHAE

were loosed from their feet of their own accord, and keys

opened doors with no mortal hand to turn them. Full of

marvels has this man arrived in Thebes. But what follows

must be your concern.

PENTHEUS
Release his hands! He is in the net and is not fast enough

to escape from me. {His servants remove the manacles

from Dionysus.)

Well, quite an attractive fellow you are, stranger—at-

tractive to women, which is why you have come to Thebes.

Your hair is long—no wrestler you—and it comes tumbling

down all the way to your cheeks: how full of desire it is!

And you deliberately keep your skin white: it is not in the

sun s rays but in the shade that you hunt for love by means

of your beauty.

But first tell me what your country is.

DIONYSUS
I feel no hesitation: the question is easy. I suppose you have

heard of flowery Mount Tmolus.

PENTHEUS
Yes: it encircles the city of Sardis.

DIONYSUS
That is where I come from: Lydia is my country.

PENTHEUS
what is the source of these rites you bring to Greece?

461 ovK oKvo^ Wakefield: ov LP
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BACCHAE

DIONYSUS
Dionysus himself initiated me, Zeus s son.

PENTHEUS
Is there some Zeus there who fathers new gods?

DIONYSUS
No: I mean the one here who was Semeles lover.

PENTHEUS
And was it in a dream or in your waking sight that he con-

scripted you?

DIONYSUS
We could see one another: and he gave me rites.

PENTHEUS
These rites—what is their nature?

DIONYSUS
They may not be told to the uninitiated.

PENTHEUS
But those who perform them—what kind of benefit do

they get?

DIONYSUS
You are not allowed to hear—though the rites are well

worth knowing.

PENTHEUS
A clever counterfeit answer this, to pique my curiosity!

DIONYSUS
The gods rites are hostile to anyone who practices impiety.
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BACCHAE

PENTHEUS
The god—what did he look like? You claim you saw him

clearly.

DIONYSUS
He looked as he wished to look: I had no say in the matter.

PENTHEUS
Another evasive answer: you talk nonsense so cleverly.

DIONYSUS
Speak wisdom to a fool and he will think you foolish.

PENTHEUS
Is this the first place you brought the god?

DIONYSUS
No: all barbarians dance in observance of these rites.

PENTHEUS
Yes, they’re much less clever than the Greeks.

DIONYSUS
In this case more so. But their customs are different.

PENTHEUS
Do you practice your rites at night or by day?

DIONYSUS
Mostly at night: darkness lends solemnity.

PENTHEUS
This is an immoral trick aimed at women.

DIONYSUS
Someone could engage in shameful deeds even by day.

477 Brunck: Oeov LP yap Musgrave: yap
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BACCHAE

PENTHEUS
You’ll pay for your knavish cleverness.

DIONYSUS
And you for your obtuseness and impiety against the god.

PENTHEUS
How brash is this bacchant! What a practiced speaker!

DIONYSUS
Tell me what I must undergo: what is the terrible penalty

you mean to inflict?

PENTHEUS
First I shall cut off your delicate locks.

DIONYSUS
My locks are sacred: I grow them long in the god’s honor.

Pentheus cuts offsome of Dionysus’ hair.

PENTHEUS
Next, hand over that wand.

DIONYSUS
Take it from me yourself: I carry it, but it belongs to Diony-

sus.

Pentheus takes the thyrsus.

PENTHEUS
We will keep you penned up inside and under guard.

DIONYSUS
Dionysus himself will free me when I so desire.

PENTHEUS
Sure, when you stand surrounded by bacchants and call on

him.
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BACCHAE

DIONYSUS
Yes, even now he is near and sees what I am undergoing.

PENTHEUS
Where is he? To my eyes he is not in evidence.

DIONYSUS
He’s with me: since you are a godless man you do not see

him.

PENTHEUS
Seize him! He’s treating me and Thebes with contempt!

DIONYSUS
And I forbid it: I am sane and you are not.

PENTHEUS
I say bind him, and I have more authority than you.

DIONYSUS
You do not know what your life is or what you are doing or

who you are.

PENTHEUS
I am Pentheus, son of Agave and Echion.

DIONYSUS
Your name fits you well for misfortune.

PENTHEUS
Off now! Shut him up near the horses’ corncribs, so that his

eyes get plenty of darkness. Do your dancing there! As for

these women you have brought with you as your partners

in mischief, either I shall sell them or, when I have stopped

See note on line 367 above.
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BACCHAE

their clapping and drum beating, keep them as slaves to

tend my looms.

DIONYSUS
I’m ready to go: I shall not suffer anything I am not meant

to suffer. But Dionysus, you know, will punish you for this

highhandedness, Dionysus who you claim does not exist.

You wrong me, but it’s him you’re leading off to prison.

Exit into the skene DiONYSUSand PENTHEUSwith retinue,

including servant.

CHORUS
Daughter of Achelous,

Lady Dirce, fair maiden,

on you I call, for in your streams

you once received Zeus’s babe

when Zeus his father snatched him from the ever-blazing

fire

and put him in his thigh and cried out,

“Come, Dithyrambus,^^ enter here

my male womb!
I proclaim to Thebes

that she should call you by this name.”

But you, O Dirce blessed,

reject me though I have on your banks

sacred bands of worshipers adorned with wreaths.

Why reject me, why run from me?
One day yet—I swear it by the clustered

joy of Dionysus’ vine

—

12 A name of Dionysus, connecting him with the choral songs

in his honor called dithyrambs.
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BACCHAE

one day yet Bromios shall be your care.

[What anger]

He shows his earthborn

origin, that he was bom from a dragon,

does Pentheus, son

of earthborn Echion,

a monster with visage wild, no man of mortal frame

but one of the murderous Giants who opposed the gods.

And soon he will bind me,

Dionysus’ servant, in the knotted ropes,

and he keeps within his palace

my fellow in the sacred band,

concealing him in a dark prison.

Do you mark, O Dionysus,

son of Zeus, that your spokesmen

are at grips with oppression?

Come down from Olympus, my lord,

shaking your gold-gleaming wand,

and check the violence of this man of blood!

Where then on the slopes of Nysa, nurse of wild beasts,

do you lead your sacred bands

with your holy wand, O Dionysus?

Or is it on Corycia’s peaks?

Perhaps in the leafy coverts

of Olympus where Orpheus, playing his lyre.
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BACCHAE

once assembled the trees by his song,

assembled the beasts of the wild.

Happy Pieria,

Euhios^^ honors you,

and he will come to dance with his bacchants:

he will lead his whirling bacchants,

crossing the swift-running

current of the River Axius

and the Lydias, father of prosperity and giver

of wealth to mortals, which with its lovely waters

makes rich, so I have heard,

a land blessed with horses.

DIONYSUS
{within ) Ho there,

hear my voice,

ho, bacchants, ho bacchants!

CHORUS
Who is it, what and whence the voice

of Euhios that calls my name?

DIONYSUS
Ho, I say once more,

I, Semele s and Zeus’s son!

CHORUS
Hail, master, master,

come then to join our thiasos,

13 A cult title of Dionysus.
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BACCHAE

Bromios, Bromios!

DIONYSUS
< shake > the level earth, O Goddess Earthquake!

CHORUS A

Ah, ah!

Soon the palace of Pentheus

will be shaken and fall!

Dionysus is in the house!

Worship him!

CHORUS B

We worship him, ah!

CHORUS A

See, here on the columns the stone lintels

are falling apart! Bromios is raising a shout

in the palace <here>.

DIONYSUS
Kindle the glowing blaze of lightning,

bum up, burn up the palace of Pentheus!

CHORUS
Ah, ah,

do you not see, not mark the fire

about Semeles holy tomb <here>,

the flame left behind

by Zeus s lightning?

Hurl to the ground your trembling bodies,

hurl them, maenads!

Our lord, Zeus s son is attacking this house.
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BACCHAE

turning it topsy-turvy!

They prostrate themselves on the ground. Enterfrom the

skene DIONYSUS.

DIONYSUS
Barbarian women, are you so frightened that you have

fallen to the ground? It seems you have heard the Bacchic

god shaking Pentheus’ palace. But stand on your feet, take

heart, and stop quaking.

CHORUS LEADER
O supreme light of deliverance to all our ecstatic band,

how glad I am to see you: I was alone and bereft!

DIONYSUS
Were you disheartened when I was taken inside, thinking I

would be thrown into Pentheus’ dark prison?

CHORUS LEADER
Of course: who was going to defend me if you met with

disaster? But how did you get free after encountering this

man of sin?

DIONYSUS
I rescued myself: it was easy and cost no trouble.

CHORUS LEADER
But did he not tie your hands together with a noose?

DIONYSUS
That was just it, the insult I paid him: he thought he was

615-^ Diggle: X^tpa LP
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BACCHAE

tying me up, but he didn’t lay a hand on me, it was an idle

hope he fed on. Near the conicrib where he took me to

lock me up he found a bull, and it was this animal’s legs and

hooves that he roped up. He was panting hard, his body

was bathed in sweat, and he was chewing his lip. I sat

nearby and looked on without a word. While this was going

on, Bacchus came and shook the palace and made fire

blaze up on his mother’s tomb. Pentheus saw this, and

thinking that his house was on fire he rushed here and

there, ordering his servants to bring water (all his slaves

fell to), but it was for nothing.

Then thinking that I had escaped he ceased from these

efforts, snatched up a dark-gleaming sword, and rushed

into the house. And then Bromios, I think—I’m telling you

how it seemed to me—caused an apparition in the palace.

Pentheus set off in pursuit of this and stabbed at <the air>,

thinking he was slaughtering me. And the bacchic god did

him other injury beyond this. He razed his house to the

ground, the whole thing is shattered: he has seen a bitter

end to his imprisoning of me. He has dropped his sword

and is exhausted: though a man he dared to fight against a

god. As for me, I left the house quietly and came to you,

unconcerned about Pentheus.

He will soon, I think, come out before the palace—at

any rate, I hear the tread ofboots inside the door. What will

he say after all this? No matter: I will have no trouble en-

during him even if he comes out huffing and puffing. It is a

630' Jacobs: LP
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BACCHAE

wise man s part to practice gentleness and self-control.

Enterfrom the skene pentheus with retinue.

PENTHEUS
I have been monstrously treated: he’s escaped me, the

stranger who was just now chained and under arrest!

But look! Here is the man! How can it be that you have

come outside and show yourself at the door ofmy palace?

DIONYSUS
Hold on! Calm your anger!

PENTHEUS
How is it that you have escaped your manacles and come
out?

DIONYSUS
Did I not say—or did you fail to hear it—that someone

would free me?

PENTHEUS
Who? Your talk is always strange.

DIONYSUS
He who grows the rich-clustered vine for mortals.

PENTHEUS
The fine deed you mention is in fact a reproach to Diony-

sus.

<DIONYSUS
But Dionysus has come into this city full of such fine

deeds. >
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BACCHAE

PENTHEUS
Shut all the towered gates, all the way round the eity!

Those are my orders!

Two of his retinue go down the two eisodoi to convey this

order.

DIONYSUS
What’s this? Do not gods leap over walls?

PENTHEUS
You are clever, clever, except where you ought to be clever.

DIONYSUS
Where cleveniess is most needed, there I am clever.

Enter by Eisodos B a herdstnan as messenger.

But first listen to this man and learn what he has to say:

he has come from the mountains to bring you some news.

You will find me waiting here, I won’t run away.

MESSENGER
Pentheus, king of this land of Thebes, I have come here

from Cithaeron, where glistening falls of white snow still

descend.

PENTHEUS
And what weighty message do you bring?

MESSENGER
I have seen the wild bacchant women, who ran from this

city in madness with their white feet in rapid motion, and I

have come to tell you and the city, my lord, that they are

doing strange deeds that outstrip wonder. But I want you

to tell me whether I should speak freely about what hap-
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BACCHAE

pened there or be circumspect in my speech, I fear your

minds hastiness, my lord, its irascibility, and your all too

royal temper.

PENTHEUS
Say on, for I will do nothing to hurt you: [one ought not to

be angry with just men.] the stranger the things you report

about the bacchants, the more harshly I shall punish this

man, who has suggested these crafty ways to them.

MESSENGER
It was the hour when the sun sheds its beams on the earth

to warm it. Our grazing herds of cattle were just climbing

to the uplands when I saw three covens, three choruses

of women, one led by Autonoe, and a second by your

mother Agave, while the third was led by Ino. They all lay

sleeping, their bodies relaxed: some lay on their backs

upon fir branches, others in no order rested their heads on

the ground amid oak leaves, chastely. They were not, as

you maintain, drunk with the wine bowl and the sound of

the pipe, or going off separately in the green wood to find

Aphrodite.

Your mother Agave, hearing the lowing of the homed
cattle, stood up in the midst of the bacchants and gave a

whoop, telhng them to stir themselves from sleep. They

rubbed the deep sleep from their eyes and stood upright,

a marvel of ordered calm to look at, young women and

669\ Dawe cl. Or. 607
673 del. Nauck cl. fr. 287.1
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BACCHAE

old and girls still unmarried. First they let their hair fall

to their shoulders, and those whose fastenings had come
undone adjusted their fawnskin garments, girdling the

dappled skins with snakes that licked their cheeks. New
mothers, their babies left behind and their breasts overfull

with milk, cradled gazelles or wolf cubs in their arms and

gave them to drink of their white milk. They decked them-

selves with crowns of ivy, oak, and flowering bryony. Some-

one took a thyrsus and struck it against a cliff, and out leapt

a dewy spring of water. Another sunk her fennel wand into

the ground, and the god at that spot put forth a fountain of

wine. All who desired a drink of milk dug with their finger-

tips in the ground and the white liquid bubbled up. From
their ivy-covered thyrsi dripped streams of honey. If you

had been there and seen this, you would have approached

in prayer the god you now disparage.

We cowherds and shepherds gathered together to talk

and dispute with one another [, that they are doing strange

deeds that outstrip wonder]. And one man, who spent time

in the city and was a clever speaker, said to us all, “Herds-

men, dwelling in these august mountain dells, shall we
capture Pentheus’ mother Agave out of the bacchic band

and do our king a favor?” We thought this was a good idea

"16 del. Dobree cl. 667
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BACCHAE

and lay in ambush, hiding ourselves in the underbrush.

And the women at the appointed time of day began to

wave their thyrsoi and to worship Dionysus, calling on

Zeuss son lacchus^'* with united voice as Bromios: the

whole mountain with its beasts was as possessed as they

were, and everything was set in rapid motion.

Agave s leaping happened to bring her near me, and I

left my hidingplace and jumped up to seize her. But she

cried out, “My coursing hounds, men are trying to hunt us

down! So follow me, follow me, your hands armed with

your bacchic wands!”

We ran away and thereby escaped being tom to pieces

by the bacchants. But they, with no iron weapons in their

hands, attacked some grazing cattle. You could have seen

one of the women tearing asunder a bellowing fatted calf

with her hands, while others tore heifers to pieces. You

could have seen their flanks and cloven hooves hurled this

way and that: pieces, drenched with blood, hung dripping

from the fir trees. Bulls that till then were violent, with

anger in their horns, were thrown to earth, dragged by

countless female hands: their covering of flesh was tom in

pieces faster than your majesty could blink your royal eyes.

They rose like birds and moved rapidly over the spread-

ing plains that near Asopus’ waters produce abundant

lacchus, originally a separate divinity associated with the

Mysteries of Eleusis, became identified by the fifth century with

Dionysus.
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BACCHAE

grain for the Thebans and hurled themselves like enemy
troops upon Hysiae and Erythrae, which stand in the hill

country of Cithaeron, in its lower reaches. There they

turned everything upside down. They snatched children

from houses, and all those they put upon their shoulders,

though not held in place by any fastening, stayed without

falling [onto the black earth, not bronze, not iron]. Upon
the hair of their heads they carried fire, and it did not bum
them. But the citizens, being plundered by the bacchants,

rushed angrily to arms. And here occurred something

dreadful to see: the men found that no weapon of theirs,

whether bronze or iron, bloodied <the bacchants’ god-

possessed flesh >, whereas the women, fighting against

men and hurling their thyrsoi at them, wounded them and

put them to flight: some god was at work. They came back

to the place from which they started, to the very springs

the god had made gush up for them; theywashed the blood

off their hands, and the snakes with their tongues cleaned

the drops from the skin of their cheeks.

So, master, receive this god into the city, whoever he is.

For apart from his other greatness, they report this, I am
told, that he gave to mortals the vine that puts an end to

pain. If there is no wine, there is no Aphrodite or any other

pleasure for mortals.

Exit MESSENGER bij Eisodos B.
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BACCHAE

CHORUS LEADER
I hesitate to speak frankly to the ruler, but speak I shall:

there is no god greater than Dionysus.

PENTHEUS
The violence of these bacchants now blazes at our doors

like a fire: it shames us greatly in the eyes of Hellas. We
must not delay, {to one ofhis retinue) You, go to the Elec-

tran gate! Order a gathering of all hoplites, all riders of

swift-footed horses, brandishers of light shields and those

whose hands make the bowstring sing: we are going to war

with the bacchants! No, it s beyond all bearing ifwe endure

what these women are doing to us!

The servant departs by Eisodos B.

DIONYSUS
Listening to my words has not changed your mind at all,

Pentheus. Yet even though I have suffered bad treatment

from you, I advise you not to take up arms against a god but

to hold your peace. Bromios will not stand for it ifyou try to

rout the bacchants out of the mountains where they wor-

ship him.

PENTHEUS
No lectures from you! You have escaped your chains: see

that you don’t lose that benefit. Or shall I punish you

again?

DIONYSUS
I would sacrifice to him rather than kick angrily against the

goad, man against god.

791 <-’> Lenting
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BACCHAE

PENTHEUS
rll give him sacrifice: women s blood! That’s what they de-

serve, and I shall shed lots of it in the glens ofCithaeron!

DIONYSUS
You’ll all be put to flight. And it will be disgraceful if the

bacchant women rout your bronze-backed shields with

their thyrsoi.

PENTHEUS
What an impossible foreigner I’m grappling with here!

Wdiether he’s the doer or the sufferer, he won’t keep quiet!

DIONYSUS
Friend, it is still possible to rescue this situation.

PENTHEUS
How? By taking orders from my own slaves?

DIONYSUS
I shall bring the women here without the use of arms.

PENTHEUS
All! This now is some trick you’re trying to pull on me.

DIONYSUS
What trick? I’m offering to rescue you by my arts.

PENTHEUS
You’ve made a pact, you and they, so that you could keep

dancing ecstatically forever!

DIONYSUS
You may be sure of that: this worship is our pact with the

god.
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BACCHAE

PENTHEUS
Servants, my armor from the palace! And you, shut your

mouth!

DIONYSUS
(with impenous authonty, countermanding Pentheus’ or-

ders) Stop! Do you want to see them sitting together on the

mountains?

PENTHEUS
(as ifunder a spell) Yes indeed; I’d give much gold to do so.

DIONYSUS
What? Have you conceived such a strong desire for this?

PENTHEUS
It would, of course, distress me to see them drunk.

DIONYSUS
And yet you would gladly see what pains you?

PENTHEUS
Yes, I would gladly see them, but sitting quietly under the

fir trees.

DIONYSUS
But they will hunt you down, even if you go in secret.

PENTHEUS
Well I must go openly: that is good advice you give.

DIONYSUS
Shall I take you there? Will you attempt the journey?

PENTHEUS
Take me with all speed! I begrudge any delay!

^20 o-Qi Nauck: cr’ ov P
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BACCHAE

DIONYSUS
Then dress yourself in a long linen robe.

PENTHEUS
why that? Shall I become a woman instead of a man?

DIONYSUS
So that they won’t kill you if you show yourself as a man
there.

PENTHEUS
Good advice again! You were quite the clever fellow all

along!

DIONYSUS
It is Dionysus who has given me this education.

PENTHEUS
How then can your advice be successfully put into effect?

DIONYSUS
I will go inside and dress you.

PENTHEUS
With what kind of clothes? A woman’s? I feel shame.

DIONYSUS
Are you no longer an eager viewer of maenads?

PENTHEUS
But how did you say you would dress me?

DIONYSUS
First on your head I will cause your hair to grow long.^^

15 Dionysus apparently means something miraculous: from

455-6 it would seem that Pentheus’ hair is short, and from 1 1 15-6

that Pentheus is not wearing a wig.
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BACCHAE

PENTHEUS
And what will be the second item of my costume?

DIONYSUS
A dress flowing down to your ankles; and on your head a

headdress.

PENTHEUS
Will you give me anything else in addition?

DIONYSUS
Yes, a dappled fawnskin and a thyrsus for your hand.

PENTHEUS
I could not bear to wear woman s clothing.

DIONYSUS
But you’ll shed blood ifyou join battle with the bacchants.

PENTHEUS
You are right: best to go first and spy them out.

DIONYSUS
Well, that’s a wiser course than chasing trouble with trou-

ble.

PENTHEUS
And how shall I get through the city without the Thebans’

seeing me?

DIONYSUS
We will go by deserted ways: I’ll conduct you.

PENTHEUS
Well, any course is better than having the bacchants treat

me with contempt.
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DIONYSUS
Lets go into the house <and dress you properly >.

PENTHEUS
<Not so fast! I myself> shall deliberate about what seems

best.

DIONYSUS
You may do so: my services are completely at your disposal.

PENTHEUS
I shall go in. Either I shall set off in armor or I shall take

your advice.

Exit PENTHEUS with retinue into the skene.

DIONYSUS
Women, the man is walking into the trap! He will go to join

the bacchants, and there he will be punished with death!

Dionysus, it s now up to you (for you are not far away):

let us punish him! First drive him from his senses, put

giddy madness in his breast! If he is sane, he will never

agree to put on womans clothing, but if driven from his

senses he will. I want the Thebans to laugh at him as he is

led through the city in woman s dress, after all his earlier

threats, which were so fierce. So, I am going now to dress

Pentheus in the finery he will wear on his way to Hades,

slain at the hands of his mother. He will learn that Diony-

sus is in the full sense a god, a god most dreadful to mor-

tals—but also most gentle!

Exit DIONYSUS into the skene.
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BACCHAE

CHORUS
Shall I ever in the nightlong dances

move my white feet

in ecstasy? Shall I toss

my head to the dewy heaven

like a fawn that plays

amid green meadow delights

when she has escaped the dread huntsmen,

eluding their guard

and leaping their fine-spun nets?

The houndsman with loud halloo

calls back his coursing dogs;

and she with swift-running zeal

leaps like a whirlwind over the plain

near the river, exulting

in her freedom from men and in the boscage

of the shadowy woodland.

What good is cleverness? Is there any god-given privilege

nobler in the sight of men
than to hold ones hand in triumph

over the heads of foes?

What is noble is always loved.

Slowly does heaven move, but still

its strength is <something> sure:

it brings to destruction those mortals
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who honor folly

and in the mad imagination of their hearts

do not reverence the gods.

The gods craftily conceal

the unhastening tread of time,

and they hunt down the impious man.

Never should a man s thought and practice

rise above the laws.

For it costs but little to believe

that these have sovereign power:

the might of heaven, whatever it be,

and what through long ages has ever been lawful

and upheld by nature.

What good is cleverness? Is there any god-given privilege

nobler in the sight of men
than to hold ones hand in triumph

over the heads of foes?

What is noble is always loved.

Blessed is he that out of the sea

escapes the storm and wins the harbor;

blessed he who triumphs over

trouble: one man surpasses another

in respect of wealth or power.

Furthermore, in countless hearts

there live countless hopes, some

ending in good fortune.
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BACCHAE

though some vanish away.

But the man whose life today is happy,

him I count blessed.

Enter dionysusfrom the skene.

DIONYSUS
{calling behind him into the palace) You there, the one so

keen to see what he shouldn’t and eagerly trying what

should not be tried, I mean Pentheus: come out before the

house, show yourself to me, wearing the kit of a female

bacchant, set to spy on your mother and on her band!

Enter pentheusfrom the skene, dressed as a woman and

carrying a thyrsus. He is accompanied by a single atten-

dant.

In looks you resemble exactly one of the daughters of

Cadmus!

PENTHEUS
Look, I seem to see two suns in the sky! The seven-gated

city ofThebes—I see two ofthem! And you seem to be go-

ing before me as a bull, and horns seem to have sprouted

upon your head! Were you an animal before now? Cer-

tainly now you have been changed into a bull.

DIONYSUS
The god has made a truce and is with us now, though

before he was our enemy. And now you see as you ought

to see.

PENTHEUS
What do I look like? Do I not have the carriage of Ino or my
mother Agave?
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BACCHAE

DIONYSUS
When I look at you I think I see their very image. But a curl

has come loose from its place beneath your headdress

where I tucked it.

PENTHEUS
Inside the house I was shaking my locks this way and that

in my bacchic ecstasy and dislodged it from its place.

DIONYSUS
Well, since it is my job to be your attendant, I will put it

back: hold your head up straight.

PENTHEUS
There. You must be my hairdresser, for I am entirely given

over to you.

He adjusts Pentheus’ hair.

DIONYSUS
And your girdle is slack, and the pleats of your dress hang

crooked below the ankle.

PENTHEUS
(looking over his shoulder at his ankles) That seems true of

my right foot, though on this side the dress falls properly

over the tendon.

DIONYSUS
Tm sure you’ll think me your best friend when you see how
surprisingly chaste the bacchants are.

PENTHEUS
If I want to look more like a bacchant, shall I hold the thyr-

sus in my right hand? Or like this?
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BACCHAE

DIONYSUS
In your right hand, and raise it as you raise your right foot. I

commend your change of heart.

PENTHEUS
Might I be able to pick up the glens of Cithaeron on my
shoulders, and the bacchants with them?

DIONYSUS
You might if you wanted: your previous mental state was

not sound, but now you have the thoughts you ought to

have.

PENTHEUS
should we bring crowbars, or shall I tear them up with my
fingers and put my shoulder or arm under the peaks?

DIONYSUS
No, don’t destroy the haunts of the nymphs and the place

where Pan plays his pipes!

PENTHEUS
Your advice is good: we should not conquer the women by

force. I will hide myself in the fir trees.

DIONYSUS
You will find such hiding as a man should find who has gone

to spy craftily on maenads.

PENTHEUS
Indeed, I imagine that like birds caught in bushes they are

held fast in sweet enclosures of their beds.

DIONYSUS
Is it not just this that you are setting out to observe? You
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BACCHAE

will catch them—unless you are caught first.

PENTHEUS
Take me through the middle of Thebes! Since I am brave

enough to do this, I am the only true man among them!

DIONYSUS
All alone you bear the burden for this city. And so struggles

lie ahead of you, the struggles that have been fated. So fol-

low me: I will guide you and keep you safe. But another

will bring you back . . .

PENTHEUS
Yes, my mother!

DIONYSUS
. . . conspicuous to everyone.

PENTHEUS
That is the goal of my journey!

DIONYSUS
You will arrive being carried . . .

PENTHEUS
what luxury you speak of!

DIONYSUS
. . . in your mothers arms.

PENTHEUS
You are determined actually to spoil me!

DIONYSUS
Yes, spoil you after my fashion.
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BACCHAE

PENTHEUS
It s only what I deserve!

PENTHEUS proceeds slowly down Eisodos B.

DIONYSUS
Fearsome you are, fearsome, and fearsome are the suf-

ferings to which you are headed: the fame you will win

shall tower to heaven! Agave and the other daughters of

Cadmus, stretch out your hands! I am bringing this young

man to a great contest, where I shall be victorious,

Bromios and l! The rest the event will make plain.

Exit DIONYSUS by Eisodos B following pentheus.

CHORUS
On, you swift hounds of madness, on to the mountain,

where Cadmus’ daughters keep their assembly!

Set them in frenzy

against him who in womanish dress

spies in madness upon the maenads!

His mother first from a sheer cliff

with keen eye shall catch sight of him,

as he plays the spy, and shall say to the maenads,

‘AVho is this has come, has come, to the mountain, the

mountain

to search out the Theban mountain-treading women, O
bacchants?

Who gave birth to him?

It was from no woman’s blood

that he has sprung: he is the offspring

989-91
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BACCHAE

of some lioness or Libyan Gorgon.”

Let justice proceed for all to see, let it proceed

with sword in hand, stabbing

through the throat

the man without god, law, or justice,

the earthbom son of Echion!

He with unjust puq^ose and lawless temper

toward your rites, Bacchus, and those of your mother

set out with maddened heart

and crazed wits,

thinking to master by force what cannot be mastered.

Death will be the chastener of his purposes: <but> to be

unhesitating toward the gods

and act as mortal should means a life without grief.

I feel no grudging resentment against those who pursue

cleverness in due measure,

but it is other qualities, great and manifest, that lead the

life

of mortals to success,

to practice purity and godliness

all the long day and into the night, honoring the gods

and banishing all customs that lie outside justice.

Let justice proceed for all to see, let it proceed
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BACCHAE

with sword in hand, stabbing

through the throat

the man without god, law, or justice,

the earthbom son of Echion!

Show yourself as a bull in appearance or a many-headed

serpent or a lion

blazing like fire!

Go, Bacchus, and as beast, with smiling face,

cast the deadly noose upon the bacchants’ hunter

as he falls

into the hands of the maenad band!

Enter by Eisodos B one ofPentheus’ attendants as second
MESSENGER.

SECOND MESSENGER
O house, which once prospered in the sight of Greece,

[house of the old man of Sidon, who sowed the earthbom

harvest of the dragon in the soil,] how I lament for you,

slave though I am! [To good slaves their masters’ fortunes

are a calamity.]^®

CHORUS LEADER
What has happened? What news do you bring from the

bacchants?

SECOND MESSENGER
Pentheus, son of Echion, is dead!

16 This line is a quotation, truncated into nonsense, of Medea

54.
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BACCHAE

CHORUS
Bromios, my lord, <how> great a god you have proved!

SECOND MESSENGER
What do you mean? What is this you are saying? Do you

take pleasure in the misfortunes of my master, woman?

CHORUS
I exult, foreigner that I am, in barbarian strain:

I no longer cower under the fear of prison!

SECOND MESSENGER
<Do you suppose, woman, that because our king is dead>

there are no men in Thebes? That is the way to bring

< trouble on yourself>.

CHORUS
It is Dionysus, Zeus’s son, not Thebes,

who is my ruler!

SECOND MESSENGER
It is understandable in you, women, but still it is not a good

thing to take pleasure in others’ misfortunes.

CHORUS
Speak, tell me: how did he perish,

that wicked man, contriver of wickedness?

SECOND MESSENGER
Pentheus and I (for I was attending on my master) and

the stranger who was our escort to the festival·^ had left

behind the settlements of Thebes and had crossed the

1" There is an untranslatable ambiguity in theoria, which

means both an official delegation to a religious festival and “view-

ing,” a reference to Pentheus’ design to spy on the bacchants.
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BACCHAE

river Asopus and were striking into the rocky uplands of

Cithaeron.

First we halted in a grassy dale, keeping our footsteps

and our tongues silent so that we might see without being

seen. There was a mountain glen with steep sides, with a

stream flowing through it and pine trees to shade it, and

there the maenads sat employing their hands in pleasant

tasks. Some ofthem were restoring the mane ofivy to their

tattered bacchic wands, while others, joyous as fillies es-

caped from their painted bridles, were singing bacchic

songs to each other. Poor Pentheus, who could not see the

crowd of women, said, “My foreign friend, from where I

stand my eyes cannot make out their bacchic frenzy. But if

I climbed that tall-necked fir tree overhanging the banks, I

would see clearly the maenads’ shameful behavior.”

At this point I saw the stranger perform a miraculous

deed. He took hold of the tip of a fir tree that rose toward

heaven, and down he pulled, pulled, pulled it to the black

earth. It began to curve like a bow or a rounded wheel

when its shape is being traced by the peg-and-line with its

spiraling rotation. So the stranger, drawing down with his

hands the mountain tree, bent it to the ground, a deed

no mortal could do. Then, having set Pentheus atop the

fir branches, he set the tree straight again by letting the

branches slip upwards through his hands—gently, taking
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BACCHAE

care not to unseat Pentheus—and sheer to sheer heaven it

towered, with my master on its back. He now was seen by

the maenads more than he saw them. He was just becom-

ing visible sitting up there and the stranger was nowhere

to be seen, when from the upper air a voice (I think it was

Dionysus) shouted, “Young women, I bring you the man
who is mocking you, me, and my rites: punish him!” And
while he was still speaking, tlie light of a holy fire touched

earth and heaven.

The upper air was still, the leaves of the wooded glade

kept silence, and no sound of beast could be heard. The
maenads had not taken in the shout with their ears, and

they stood there erect, turning their gaze this way and that.

The god a second time gave the order. When Cadmus’

daughters had recognized the clear command of the bac-

chic god, they darted forward as swift as doves [running

with intense effort of foot, mother Agave with her kindred

sisters], and so did all the bacchant women: through the

glen with its torrent and over boulders they leapt, mad-

dened by the breath of the god.

When they saw my master perched on the fir tree, they

first climbed a cliff that towered opposite him, hurled

stones at him, and launched fir branches against him like

javelins while others threw their wands through the air at

him, and what a woeful sight was their aiming at him. But it

1091-2 om. IT
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BACCHAE

was no use; he was too high for them to reach him, try as

they might. Pentheus sat there trapped in helplessness.

Finally they began to tear at the roots of the tree with

crowbars not made of iron, trying to pry them up with

branches of oak. When their efforts failed to reach their

goal. Agave said, “Maenads, circle round and take hold of

the tree so that we can catch the beast mounted on it: we
don’t want him to tell about our secret dances.” They put

their countless hands to the fir tree and pulled it out of the

earth. Pentheus from his high perch fell to the ground with

many a scream and moan: he knew that his end was near.

His mother was the priestess and began the killing,

hurling herself upon him. He, however, wrenched his

headdress from his hair so that poor Agave would recog-

nize him and not kill him. He put his hand to her cheek

and said, “It’s me, mother, Pentheus, the son you bore in

Echion’s house! Have pity on me, mother! I have sinned,

but do not kill your son!” But her mouth dripped foam and

her eyes rolled: she was not in her right mind but possessed

by the bacchic god, and his entreaty did not move her.

Taking his right hand in her grip and planting her foot

against the poor man’s flank, she tore out his arm at the

shoulder, using a strength not her own but put in her hands
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BACCHAE

by the god. Ino was destroying his other side, tearing his

flesh, and Autonoe and the rest of the bacchic throng at-

tacked him. The air was filled with cries; Pentheus moaned
with all the breath he had in him, and the women raised

the sacrificial shout. One woman was carrying an arm, an-

other a foot still in its boot, his flanks were stripped bare,

the flesh tom from them, and every woman, hands red

with blood, hurled Pentheus’ flesh about like a ball. His

body lies scattered, some of it under the rough cliffs, other

parts in thick-growing woods, no easy thing to look for. As

for his luckless head, which his mother happened to take in

her hands, she has fixed it on the point ofher bacchic wand
and is carrying it, as if it were the head of a mountain

lion, through the midst of Cithaeron, leaving her sisters

with the maenad companies. And now, exulting in this ill-

starred hunt, she has come within the walls, calling on the

bacchic god, her “fellow huntsman,” her “companion in

the chase,” “the glorious victor,” by whose aid she has won
tears as victory prize. I, to be sure, am going away before

Agave comes to the palace, standing clear of <this> disas-

ter. The best thing of all is to practice moderation and wor-

ship the gods. That is also, I think, the wisest possession a

mortal can make use of.

Exit MESSENGER by Eisodos A.

CHORUS
Let us dance for joy in the bacchic god’s honor.

Let us dance for joy at the calamity
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of Pentheus, the dragon s offspring,

who took up the garb

of a woman and the bacchic wand in its beauty

—

though ’twas bitter and deadly to him

—

with a bull to lead him toward disaster.

You Theban bacchants,

famous is the song of victory you have won,

famous for lament, for tears!

A fine endeavor it is to drench

ones hand in the blood of a child!

Enter by Eisodos B agave, carrying a thyrsus with the

inask of Pentheus impaled on it.

CHORUS LEADER
But look! I see Pentheus’ mother Agave coming toward the

house, her eyes rolling in madness! Receive her into the

reveling band of the blissful god!

AGAVE
You bacchants of Asia . . .

CHORUS
What are you telling me, lady?

AGAVE
. . . we bring from the mountain

to the palace a sprig new-cut,

a fortunate catch!

1167 SexecrO' e? Verdenius: hexeade P
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CHORUS
I see it, and I accept you as my fellow reveler.

AGAVE
I captured without a noose

this young whelp <of a mountain lion>,

as you can see.

CHORUS
From what part of the wild?

AGAVE
Cithaeron . . .

CHORUS
Cithaeron?

AGAVE
. . . brought about his slaughter.

CHORUS
Who was she that struck him?

AGAVE
That honor belongs first to me.

I shall be called “Agave the blessed” among the gods wor-

shipers.

Who else struck?

CHORUS

AGAVE
Cadmus’s . . .
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Cadmuss?
CHORUS

AGAVE
. . . daughters

second to me, second to me, wounded this beast; theywere

fortunate

in this hunt!

<CHORUS LEADER
How blessed you are in my eyes for your splendid catch,

my lady, and your sisters as well!>

AGAVE
Take part in the banquet, then!

CHORUS
What do you mean, take part, poor woman?

AGAVE
The calf is young,

his cheek just growing downy
under his crest of dehcate hair.

CHORUS
Yes: its hair looks like a beast of the wild.

AGAVE
Dionysus the clever hunter

cleverly urged the maenads on

against this beast.

1188 y )(€ Kirchhoff: yap cocrre
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CHORUS
Yes, our lord is a hunter.

AGAVE
Do you praise me?

CHORUS
I praise you.

AGAVE
Soon the men of Thebes . . .

CHORUS
And also your son Pentheus.

AGAVE
. . . will praise the mother,

who has made the lion s whelp her catch.

CHORUS
Marvelous catch!

AGAVE
Marvelously done!

CHORUS
Are you joyous?

AGAVE
Exultant,

since with this catch I have accomplished

great deeds, great and plain to see!

CHORUS LEADER
So, poor woman, show the citizens the glorious prey you
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have brought with you.

AGAVE
Dwellers in fair-towered Thebes, come and see the catch,

the beast we daughters ofCadmus have snared! We caught

him not with the thong-hurled javelins the Thessalians use

or with nets but with the fingers ofour pale-skinned hands.

After this, should one throw the javelin or get the weapons

armorers make? It is pointless. We caught the beast with

our bare hands and tore him limb from limb. Where is my
aged father? Let him come here. And where is my son

Pentheus? He should bring a ladder to the house so that

he can nail to the triglyphs the head of this lion I caught

before coming here.

Enter by Eisodos B cadmus with servants carrying a

draped stretcher.

CADMUS
Follow me, servants, follow me, and carry the woeful bur-

den of Pentheus’ body before the palace! I bring it after

endless labor of searching, having found it in the glades of

Cithaeron tom in pieces, no two parts in the same spot of

ground [having taken them up lying scattered in a wood
hard to search]. I heard from someone in the city about

my daughters’ criminal deeds when I had returned from

the bacchants with old Teiresias and was already inside

the walls. I retraced my steps to the mountain and have

1207 Sandys: , P
1220 TreSov Jackson: - P
1221 del. Nauck
1224 Musgrave:€ P v. del. Willink
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brought back the son the maenads have killed. I saw

Autonoe, who bore Actaeon to Aristaeus, and Ino with her,

still in miserable madness amid the copses, but someone

said that Agave was coming here with maddened step

—

and he was telling the truth: for I see her here, a sight

unblessed.

AGAVE
Father, you have the right to boast loudly that you begot

the world s bravest daughters: I said all of them, but espe-

cially me, since I have left my loom and shuttle and taken

on greater things, hunting beasts with bare hands. I grasp,

as you see, a prize ofvictory here so that it can be nailed up

on your house s walls. Father, take it in your hands. Exult in

my hunt and invite your friends to a feast: blessed, blessed

are you since we have accomplished this!

She offers him her thyrsus.

CADMUS
O grief past measure! Can one not see <that Pentheus was

named for sorrow?^® A fine hunt it is for you and your sis-

ters > to accomphsh bloodshed with your ill-starred hands,

and it is a fine sacrifice you have made to the gods and to

which you invite Thebes and me! O misery, yours first and

18 See above, note on line 367.
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then my owm! How excessively our own lord Bromios has

ruined us, however just it was!

AGAVE
How peevish old age is among mortals, how scowling its

face! How I wish my son might be a good hunter, just like

his mother, whenever he joined the young men in pursuit

of beasts! But he’s good only at fighting gods. You must

speak to him, father. Someone call him here before me so

that he can see me in my good fortune!

CADMUS
All, ah! If you all come to realize what you have done, you

will suffer dreadfully! But ifyou remain throughout in your

present state, though you will not be truly happy, you will

at least not be thought miserable.

AGAVE
What part of this causes disgrace or pain?

CADMUS
First turn your eye to the heavens.

AGAVE
(looking up) There! What did you mean that I should

look at?

CADMUS
Does it seem the same to you or altered?

AGAVE
It is brighter than before and clearer.

1254€ Jackson: or’ iv P
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CADMUS
Does your mind still feel giddy?

AGAVE
I don’t know what you mean. But I am coming somehow to

my senses and have abandoned my former frame of mind.

CADMUS
Will you hear me and answer truly?

AGAVE
Yes: I have forgotten what we said before, father.

CADMUS
To what household did you come at your marriage?

AGAVE
You married me to Echion, one ofthe Sown Men, they say.

CADMUS
Well, what son was bom in that house to your husband?

AGAVE
Pentheus, his father’s son and mine.

CADMUS
Whose head do you have in your hands then?

AGAVE
The hunters told me it is a lion’s.

GADMUS
Look at it properly: the effort of doing so is slight.

AGAVE
Ah, what am I seeing? What is this that I carry in my
hands?

1280 4€/ Elmsley
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CADMUS
Look at it, get surer knowledge.

AGAVE
Great woe is what I see, unhappy me!

CADMUS
Does it seem like a lion to you?

AGAVE
No: in my misery I hold Pentheus’ head!

CADMUS
Yes, it was mourned before you even recognized it.

AGAVE
Who killed him? How did he come into my hands?

CADMUS
Unhappy truth, how untimely you have come!

AGAVE
Speak: my heart leaps at what is to come!

CADMUS
You killed him, you and your sisters.

AGAVE
Where did he perish? At home, or where?

CADMUS
In the place where Actaeon was tom apart by dogs.

AGAVE
Why did the poor man come to Cithaeron?

1281] Reiske
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CADMUS
He meant to mock the god and his rites by going there.

AGAVE
But how did we get there?

CADMUS
You were out ofyour wits, and the whole citywas possessed

by Bacchus.

AGAVE
Dionysus has destroyed us: now I realize this.

GADMUS
Yes, he had been deeply insulted: you did not consider him

a god.

AGAVE
Where is the dear body of my son, father?

CADMUS
{pointing to the stretcher) Here: I bring it after a difficult

search.

AGAVE
Has it been properly fitted together, limb with limb?

19

AGAVE
But what share did Pentheus have in my folly?

CADMUS
He was like you in not worshiping the god. And so the god

joined you all, both my daughters and this man, in a single

There is a lacuna here, possibly quite extensive. In it Agave

may have joined Pentheus’ head to his other remains.
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calamity, which has destroyed the house and me as well: I

had no sons and then saw the offspring ofyour womb, poor

woman, so shamefully and painfully killed. In him the

house had found its sight again. O son, you were my daugh-

ter’s child and were keeping my house from dissolution!

You inspired fear in the city: no one, looking at you, dared

to offer insult to me in my old age, for you were likely to ex-

act a fitting penalty from him. But now I shall be an outcast

from the house, unhonored, I, Cadmus the great, who
sowed and reaped the lovely harvest that is the people of

Thebes.^®

O dearest of men (for even in death you are counted

among those I love best, child), no more will you touch this

beard of mine, my son, or embrace me, or call me grandfa-

ther, saying “Who is wronging you or showing you disre-

spect, sir? Who is troublesome and vexing your heart? Tell

me, father, so that I can punish him who wrongs you.” But

now I am wretched, you are miserable, and your mother

and her sisters pitiable in their suffering. If there is anyone

who thinks nothing of heaven’s power, let him look at this

man’s death and believe that the gods exist.

CHORUS LEADER
I feel grief at your misfortune, Cadmus. As for your grand-

son, he has received justice, however painful it is for you.

20 See note on line 265 above.
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AGAVE
My father, since you see how changed my fortunes are,

21

Enter, by the mechane, DIONYSUS. A change ofcostume or

mask suggests that he is no longer in mortal disguise but a

manifest god.

<DIONYSUS>
you will change your

form and become a snake, and your wife. Ares’ daughter

Harmonia, whom you married though a mere mortal, will

also take on the form of a serpent. Then at the head of a

barbarian army you will drive an oxcart and will sack many
cities with your innumerable host: that is what Zeus’s

prophecy says. And when they have plundered Apollo’s

oracle, they will have a miserable homecoming. But Ares

will rescue you and Harmonia and settle you to live in the

Land of the Blessed. It is I, Dionysus, who make this pre-

diction, and my father is not a mortal but Zeus. If you all

had known how to be moderate when you were refusing to,

you would now have Dionysus as your ally and be enjoying

blessedness.

CADMUS
Dionysus, we entreat your mercy: we have wronged you!

DIONYSUS
Late is your knowledge of me: you did not have it when you

needed it.

21 There is another extensive lacuna here. The first part per-

haps contained a lament by Agave over the body of Pentheus, the

second the opening of Dionysus’ speech.
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CADMUS
We recognize this. But you chastize us too harshly.

DIONYSUS
Well, I was treated with contempt though a god.

CADMUS
Gods ought not to be like mortals in their tempers.

DIONYSUS
Long ago Zeus my father ordained this.

AGAVE
Ah ah, our miserable exile is firmly decreed, old sir!

DIONYSUS
Why then do you hesitate to carry out what is ordained?

Exit DIONYSUS by the mechane.

CADMUS
To what terrible misery we have come, daughter, <all of

us,> you in your wretchedness and your sisters and I the

unblest. I, an old man, must emigrate to the barbarians,

and what is more, it is prophesied that I must lead against

Greece an army of barbarians of many races. And my wife.

Ares’ daughter Harmonia—in the <form> of a fierce snake

I must lead her, a serpent myself, against the altars and

tombs of Greece, going before the spearmen. I shall have

no surcease from misery, poor man that I am, and will not

even sail the Acheron, that downward-flowing river, and

find rest.

1358 <·'> Nauck Lenting: -av P
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AGAVE
But I, father, must go into exile deprived of you.

She embraces him.

CADMUS
Why do you put your arms about me, poor daughter, like a

swan embracing its white-haired and decrepit sire?

AGAVE
Where shall I turn, exiled from my country?

CADMUS
I do not know, child: your father is but small help.

AGAVE
Farewell, house! Farewell, ancestral city! Exiled from my
chamber I leave you in woe!

CADMUS
Go then, my daughter, <to where the hounds killed > the

son of Aristaeus.

AGAVE
I weep for you, father.

CADMUS
And I <for you,> my daughter, and for your sisters.

AGAVE
Yes: terrible is the ruin Lord Dionysus has brought on your

house, <father>.
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CADMUS
Terrible was the treatment he had from us, sinee his name
was unhonored in Thebes.

AGAVE
Farewell, father!

CADMUS
Farewell, poor daughter! Though you will seareely manage

to fare well.

AGAVE
Lead me, my eseorts, to where I shall take my sisters as

pitiable eompanions in exile! But let me eome to a place

where unclean Cithaeron shall never <see me> or my eyes

see Cithaeron, and where I shall never be reminded of the

dedicated thyrsus: let other bacchants have a care for

them!

Exit by Eisodos B agave and cadmus accompanied by

Thebans.

CHORUS LEADER
What heaven sends has many shapes, and many things the

gods accomplish against our expectation. What men look

for is not brought to pass, but a god finds a way to achieve

the unexpected. Such was the outcome of this story.

Exit by Eisodos B the chorus.
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IPHIGENIA AT AULIS





INTRODUCTION

In 408 B.c. Euripides left Athens to accept the hospitality

ofArchelaus of Macedon. In the winter of407-6 he died in

Macedon. Iphigenia in Aulis was among the plays first put

on after his death, the others being Bacchae and the lost

Alcniaeon in CoHnth. The year is likely to have been 405:

see England 1891, pp. xxxi-xxxii.

There is reason to believe that Euripides left Iphigenia

unfinished at his death, and that the poet s literary execu-

tor, Euripides the Younger, who was either his son or his

nephew, finished the incomplete draft. But more than one

later hand has been at work to produce the text that we
possess. The play was apparently revived in the fourth cen-

tury, and additions and alterations were made by actors or

producers to make it more appealing to a later audience.

(See Page 1934.) In addition, at some point the end of the

play suffered accidental damage, and someone quite inca-

pable of imitating the language and meter of fifth-century

tragedy tried to replace what had been lost. As a result of

this history, the number of lines suspected by one scholar

or another of being interpolated is far larger here than in

any other Greek tragedy.

There are thus unusual problems for the editor. The

present edition attempts to set out what the audience

heard at its first performance, the joint product of Euripi-
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des and his literary executor. I enclose in square brackets

everything that I judge to be later interpolation. Much of

this later interpolation appears to have been done, as I will

explain below, on a single occasion in the fourth century by

an actor or producer (here called the Reviser) who altered

the text substantially, cutting out as well as inserting mate-

rial. Where I judge that lines belonging to the first produc-

tion have been lost because of subsequent alterations, I

mark such losses by a note to the English translation. The
reader should also be warned that our only manuscript, L,

exhibits more corruptions than usual, and it is necessary to

emend more frequently both in genuine and in interpo-

lated parts. To save space I have made my textual notes

more selective, and James Diggle s edition (Oxford, 1994)

should be consulted for a full account ofthe readings of L.

I describe here the plot as it appears in our manuscript.

The scene is the tent ofAgamemnon at Aulis on the Greek

coast. The Greeks, gathered to make their expedition

against Troy, have failed to get the proper winds, and the

seer Galchas has declared that Artemis is angry and will be

appeased only by the sacrifice of Iphigenia, Agamemnon’s
daughter. Agamemnon has sent a letter to his wife Cly-

taemestra telling her that Iphigenia must come to Aulis to

marry Achilles. Only he and his inner circle (Menelaus,

Odysseus, Galchas) know about this trick, and indeed only

they know about the oracle of Galchas. But at the begin-

ning ofthe play he has changed his mind and sends another

letter countermanding his earlier message. Menelaus,

whose wife Helen is the object of the expedition, inter-

cepts the letter, and a quarrel of the brothers ensues. The
quarrel is interrupted by the announcement that Iphigenia

and her mother have arrived in Aulis. Agamemnon now
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sees that he has no choice but to go through with the sacri-

fice. The meeting between father and daughter is full of

pathos, with Agamemnon’s evasive and ambiguous an-

swers to his daughter’s naive questions making plain to the

audience the anguish he feels.

Achilles, who has no idea what is going on, arrives by

chance, and he and Clytaemestra meet in a scene of almost

comic cross purposes—she speaking familiarly to the man
she thinks her future son-in-law, he interpreting this as for-

wardness from his commander’s wife. Once the misunder-

standing is sorted out, both are angry at the deception.

Achilles is willing to take up arms to defend the girl his

name has helped to entrap, but he suggests that they first

supplicate her father. The women confront Agamemnon,
who confesses his designs but indicates his powerlessness

and departs. Achilles enters once more and offers to de-

fend the girl, but Iphigenia, realizing the hopelessness of

the situation and abandoning her earlier fearfulness, re-

solves to offer herself willingly to the Greek cause. She is

led off to sacrifice. A messenger describes the sequel, re-

lating that at the last moment Artemis substituted a hind

and spirited the girl away to safety.

There are several major problems, even before we
reach the metrically impossible ending, that show the in-

terference of a later hand, probably of the fourth century.

It has been pointed out (see Willink 1971) that there is in-

ternal inconsistency on the question of who knows about

the prophecy of Calchas. The idea of a secret prophecy

made to Agamemnon’s inner circle is implausible in itself

(prophecies affecting an army are made to the army in

epic and tragedy), and the view taken here and argued in

greater detail elsewhere (see Kovacs 2003) is that in the
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production of 405 the prophecy was made to the entire

army. The secret prophecy idea, introduced into the text

by a man I call the Reviser, was intended to make possible

scenes of touching irony, where anonymous characters,

ignorant of the situation, ask naive questions about

Iphigenias presence in Aulis. Scenes where this motif is

most prominent (the First Messenger scene, the entrance

of Iphigenia) also contain highly suspicious features (the

entrance of a character in mid line, the necessity for a

fourth actor, language that is inelegantly repetitious) that

suggest a later age. The Reviser had a taste for the spectac-

ular and arranged the grand entrance of Clytaemestra and

Iphigenia, with a chariot, horses, and a secondary chorus

of Argive soldiers. He also apparently thought that pathos

could be increased in several scenes by having the women
bring along Iphigenia s baby brother Orestes, to be played

by a doll or dummy (418-9, 621-6, 1241-52, etc.). The sty-

listic mannerisms ofthese interpolated passages are also to

be detected in other parts of the play. We must remove his

work to get at the original performance.

Unfortunately the Reviser did not merely add material

but also took out lines belonging to the original produc-

tion. His only truly substantial deletion is in the first epi-

sode (303-542), where there were probably clear indica-

tions in the original version that contradicted the Reviser s

idea of a secret prophecy. The prologue and the entrance

of Clytaemestra and Iphigenia have also been tampered

with in ways that involved loss of genuine lines, though

there the loss is slight. For the rest, we can recover sub-

stantially what the audience saw and heard in 405 by delet-

ing the Reviser s work.
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The end of the play poses further problems. The scene

with the Second Messenger (1532-1629) contains lines

(1578-1629) that appear to come from the very end of

antiquity because neither classical vowel lengths nor the

rules of tragic meter are observed. But even the part that

does not violate metrical rules cannot, in the judgment of

many scholars, have belonged to the first production. I

agree and have bracketed the whole passage. There seems,

however, to have been another version of the end of the

play current in antiquity, and Aelian in his On the Nature of
Animals quotes, as from Euripides’ Iphigenia, two-and-a-

half lines from what is apparently a speech by the goddess

Artemis speaking from the mechane. (I print the fragment

at the end ofthe play.) Since Euripides regularly ended his

plays with the appearance ofadeus ex machina, it would be

attractive to think that this fragment is part of the genuine

ending. But short as the fragment is, it contains two things{ meaning “they will suppose” and^ . . ., “dear hands”) we may be sure Euripides did not

write. They might be a supplement by Euripides the Youn-

ger and belonged to the first performance. On balance,

though, it seems more likely that the first performance

ended with line 1531. Like Heracles’ daughter in Children

ofHeracles, Menoeceus in Phoenician Women, and Erech-

theus’ daughter in the lost Erechtheus Iphigenia has made

a decision to give her life for her community, and the

chances are good that like them she was not prevented by

divine intervention from carrying out her decision.

What is this play, the last we have from Euripides’ hand,

really about? It would be a mistake to underestimate the

importance of the motif of the Trojan War as pan-Hellenic
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campaign. Greece has suffered insult because of the theft

of Helen, and it is a repeated theme, finding expression in

the speeches of several characters, that the war is a neces-

sary response. The soldiery are enthusiastic, and there is

the repeated suggestion that the voice of the people is the

voice of God, that the passion the Greeks feel for this en-

terprise has been put in their hearts by the will of heaven.

This entails the death of Iphigenia. In the course of the ac-

tion first Agamemnon, then Glytaemestra and Iphigenia,

then Achilles attempt by cleverness, entreaty, or brute

force to evade this heaven-ordained result, but in the end

all except Glytaemestra come to see that it cannot be

avoided. Iphigenia goes even further. In her great turn-

about speech she turns her necessity into a free decision,

sets her heart on the glory that will be hers, sees that her

life belongs not only to her parents but also to the commu-
nity, compares her sacrifice in point of necessity with that

of the soldiers fighting in the war, resolves not to oppose

the designs of Artemis, and ends with a ringing endorse-

ment of Greek freedom, which can only be won by con-

quering the barbarians.

Reflection suggests that these sentiments are to be

taken seriously and that they are in no sense “ironic” or

“merely conventional.” As noted above the theme of death

by sacrifice of young persons in the cause of their com-
munity is one that Euripides dramatized several times

throughout his career, and there is no indication that the

death of Menoeceus or of Heracles’ daughter was in-

tended as anything but an effective remedy, calling forth

wholehearted admiration, for a real problem. The whole

structure of the play, which leads up to Iphigenia’s change

of heart, indicates a different conception of this sacrifice
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from that of Aeschylus, who depicts it as an unmitigated

horror both for the daughter and for the father, the open-

ing act in a war whose whole course is shown to be tainted

by carelessness of Argive life as well as sacrilege against

Trojan shrines. If there is any criticism of the Trojan War in

our play, it is unemphatic nearly to the vanishing point. It

would seem that Euripides has reshaped the story of the

Greek fleet s departure from Aulis to express the way he

thought such a war should be conducted. By the end of the

play the whole community is playing its part: the Greek

chieftains and their soldiers are eager to fight and risk their

lives, Agamemnon, unlike Greon in Phoenician Women,
sees the necessity of sacrifice, and Iphigenia is willing to

offer her life for Greece. Only Glytaemestra holds out. We
could speculate about why Euripides was led to depict the

war of the Greek community against the barbarians in

this way (was it his stay among the half-barbarian Mace-

donians, constantly under attack by their fully barbarian

neighbors? was it the menace of Persian power, now inter-

vening for one side or another in the last years of the

Peloponnesian War?), but our inability to answer that

question should not lead us to adopt a suspicious critical

stance or deter us from reading the play in its plainest and

most natural sense.
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Dramatis Personae

AGAMEMNON, king of Argos

OLD MAN, servant of Agamem-
non

CHORUS ofwomen from

Euboea
MENELAUS, king of Sparta,

brother of Agamemnon
MESSENGER
CLYTAEMESTRA, wife of

Agamemnon
IPHIGENIA, daughter of Aga-

memnon and Clytaemestra

ACHILLES, leader of the

Myrmidons

SECOND MESSENGER

A Note on Staging

The central door of the skene represents the tent of Aga-

memnon in the Greek camp at Aulis. One of the side doors

represents the quarters occupied by Agamemnon’s ser-

vants. Eisodos A leads to Argos, Eisodos B to the seashore

and the Greek ships.
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1^8 interpolator! tribuo qui formam pristinam tragoediae,

qualem scaenae commiserat Euripides Minor, non leviter

mutavit, et quern in sequentibus Retractatorem nuncupabo (ab

Euripide abiud. Blomfield)

5 Wecklein: L

1 Instead of the iambic monologue, addressed to the audience,

that begins all other extant plays of Euripides (except the proba-
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The time is before dawn in the camp ofthe Greeks at Aulis.

From the skene enter AGamemnon carrying a letter^

[AGAMEMNON
Old man, come out in front of the tent!

OLD MAN
(within) I’m coming! What strange business is this, lord

Agamemnon?

Hurry!

AGAMEMNON

Enter old manfrom the skene.

OLD MAN
I am hurrying! I have grown quite sleepless in my old age,

and my eyes have the sharp vision of wakefulness.

bly non-Euripidean Rhesus) we have an anapestic dialogue into

which is embedded (49-105) part of the expected opening mono-

logue. I have bracketed 1^8 and 106-62 as the work of the Re-

viser: they exhibit the secret prophecy theme (see Introduction)

and have other peculiarities. Lines 49-105 I regard as the remain-

der of the original prologue. Other scholars have taken a different

view.
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IPHIGENIA AT AULIS

AGAMEMNON
What in the world is this baleful star that glides still high in

the sky near the seven Pleiades No sound at any rate ei-

ther from the birds or from the sea. A silence of winds

holds sway along the Euripus^ here.

OLD MAN
But you, lord Agamemnon, why do you dart out of the

tent? All is still quiet here at Aulis, and the guards on the

walls are not yet stirring. Lets go inside!

AGAMEMNON
I envy you, old man, envy any mortal who passes, unknown
to fame, through a Hfe without danger. I feel less envy for

those in authority.

OLD MAN
But it is there we find all that is admired in life.

AGAMEMNON
This “what is admired” is a slippery thing: high honors,

though sweet, cause pain when they light upon you. At

times the gods do not grant success, and at others you

2 The baleful star {seirios aster) is probably not Sirius (Sirius is

not near the Pleiades and it appears in mid heaven shortly before

dawn in autumn) but either Aldebaran (Alpha Tauri) or a planet.

3 The narrow strait that flows between Euboea and the main-

land of Greece.

22 Nauck: L
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IPHIGENIA AT AULIS

are crushed by the opinions of men, many and peevish as

they are.

OLD MAN
I don’t approve of such sentiments in a prince. Atreus did

not beget you for a life of all blessings. You must feel pain

as well as pleasure: you are a mortal. Though you do not

like it, that is the will of the gods. But you are writing a

letter by the gleam of lamplight, the letter you have in your

hand. The words you have written you erase again, you seal

the tablet and then break the seal, you throw the pine

frame upon the ground, and weep copious tears. In your

perplexity you are all but raving mad. What is this trouble

of yours, what calamity has visited you, my king? Come,
share the story with me. You wall be speaking to a man good

and true, for Tyndareus once gave me to your wife as

dowry, a loyal attendant to the bride.]

AGAMEMNON
To Leda, daughter ofThestius, were bom three daughters,

Phoebe, my wife Clytaemestra, and Helen. For this last

the most prosperous young men in Hellas came as suitors.

40-1 Naber: L
43 Person: nepl L
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IPHIGENIA AT AULIS

Terrible threats were about to be realized from the envy of

her unsuccessful wooers. It was a dreadful quandary for

Tyndareus her father, to give her in marriage or not; how
could he deal with the situation and not come to ruin? An
idea occurred to him: the suitors should take an oath to

each other and join right hands on it—making their pact by

means of a burnt sacrifice and swearing over the victim

—

that each would come to the defense of Helen s future hus-

band if anyone robbed him of his wife and abducted her

from home; they would make an expedition and overthrow

the city by force of arms, whether it was Greek or barbar-

ian. When they had sworn (for Tyndareus cleverly won
them over to this), he allowed his daughter to choose one

ofthe suitors, him to whom the sweet breezes ofAphrodite

were carrying her. She chose Menelaus, and how I wish

she had never chosen him! The man who judged the god-

desses (so runs the story men tell) came from Phrygia'* to

Lacedaemon dressed in gaily colored clothing and gleam-

ing with gold jewelry, the luxury of the barbarians. Helen

fell in love with him and he with her, and since Menelaus

was not at home, he carried her off to the cow pastures

of Ida. But Menelaus, maddened with desire, invoked

4 “Phrygia” and “Phrygian” are used in tragedy as synonyms

for “Troy” and “Trojan.” “The man who judged the goddesses” is

Paris (Alexandros), who judged Hera, Athena, and Aphrodite in a

beauty contest and awarded the prize to Aphrodite, who had

bribed him with the offer of the most beautiful woman in the

world.

69 oTTot Lenting: otov L
’7” €p(o (vel ’ €) Willink: L:8 Markland
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IPHIGENIA AT AULIS

Tyndareus’ oaths all throughout Greece and claimed that

the suitors must help the injured party.

Thereafter the Greeks, rushing with martial ardor, took

up their weapons and came here to Aulis, land of narrow

crossing, equipped with great numbers of ships, shields,

horses, and chariots. Me they chose as general, as a favor to

Menelaus since I am his brother. How I wish someone else

had received this honor instead of me! For when the army

had mustered we were sitting at Aulis with unfavorable

sailing weather, and to us in our perplexity Galchas the

prophet foretold that we must sacrifice Iphigenia, my
daughter, to Artemis who dwells in this region: if we sac-

rificed her we would be able to sail and overthrow the

Phrygians, but otherwise not. When I heard this, I told

Talthybius to proclaim in his high-pitched voice the dis-

missal of the entire army since I would never have the

heart to kill my daughter. At this point my brother, making

every sort of argument, persuaded me to bring myself to

do a terrible thing. In a folded tablet I wrote a message and

sent it to my wife, telling her that she should send our

daughter to marry Achilles. I made much of the man s high

position and said that he was not willing to sail with the

Achaeans unless a daughter of mine came as bride to his

house in Phthia. That was the way I persuaded my wife

SopL L:( t

^ Willink, Nauck, Reiske

] yap Markland
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by concocting a lie about the girls marriage.^ [The only

Achaeans who know how these matters stand are Calchas,

Odysseus, and Menelaus. The ignoble decisions I made at

that time I have recast nobly in this letter, the letter which

in <the dark> of night you saw me opening and closing, old

man. But come now, take this letter and bear it to Argos.

What this tablet contains in its double fold, everything

written therein, I shall tell you in words. For you are faith-

ful to my wife and to my house.

OLD MAN
Tell me, explain, so that what I say may agree with your

writing.

AGAMEMNON
‘T send you a letter in addition to my earlier one, O daugh-

ter of Leda: do not send your daughter to Aulis with its

bays, protected from waves and jutting out toward

Euboea. We will make the wedding feast for our daughter s

marriage another time.”

5 The rest of the iambic monologue and the following ana-

paests, I argue elsewhere, are spurious, but the original will not

have differed greatly in content. The remaining iambs would have

gone on to relate that Agamemnon had changed his mind and was

sending a second letter. This would have been followed by a scene

in which the Old Man is called out and sent on his way, with Aga-

memnon retiring into the skene, as at 163 below.

117-8 ante 115 trai. Reiske

116 Monk:- L
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OLD MAN
Won’t Achilles, deprived of his bride, grow haughty and

angry with you and your wife? This is a danger. Tell me
what you say.

AGAMEMNON
Achilles is giving his name, not his actual self. He does not

know about the wedding or what we are doing, and in no

way have I said that my daughter is his bride for him to take

to his arms and his bed.

OLD MAN
You brought yourself to do a terrible thing, lord Agamem-
non! You claimed she was a bride for the goddess’ son, but

you meant to bring her as a victim for the Greeks!

AGAMEMNON
Ah me! I was out of my senses! Alas, I fell into madness!

But go, move your feet swiftly and do not yield to old age!

OLD MAN
I hurry, my king!

AGAMEMNON
And do not sit by some spring in a grove or fall under the

spell of sleep!

130 ovSi Ti Willink:’ on L
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IPHIGENIA AT AULIS

OLD MAN
Don’t say such a shocking thing!

AGAMEMNON
When you pass any fork in the road, look and take care that

no wagon with running wheels goes by you unnoticed,

bringing the girl here to the ships of the Greeks.

OLD MAN
It shall be done.

AGAMEMNON
If you come upon her escort already sped from her close-

barred chambers, send them back again, shake their reins,

speeding them to the temples the Cyclopes built!

OLD MAN
But tell me, if I say these things, how shall I seem trustwor-

thy to your daughter and your wife?

AGAMEMNON
Keep unbroken the seal on the letter you are carrying. Go!

See, the light-shedding dawn and the fire of Helios’ chariot

are growing bright! Take up your task! No mortal is com-

pletely blessed or happy. No one has yet been bom to a life

free of pain.]

Exit OLD MAN by Eisodos A, agamemnon into the skene.

Enter by Eisodos B women of Euboea as CHORUS.

149 Bothe: L
150 ''<) Gunther: vlv’- L
151, creie Blomfield:€€ L
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IPHIGENIA AT AULIS

CHORUS
I have arrived at the sandy shore

of Aulis by the sea,

coming to land across the narrow

currents of Euripus.

I have left my city of Chalcis,

nurse of the waters of glorious Arethusa

that runs near the sea,

to look upon the army of the Achaeans

and the Achaean seagoing ships of the demi-gods

whom, our husbands tell us,

Menelaus of the golden hair

and Agamemnon the nobly bom
are putting forth

on a thousand barks

in quest of Helen, whom Paris the cowherd

took from the banks

of the reedy Eurotas,

a gift from Aphrodite received

when near the dewy spring

Cypris joined in strife, in strife

over beauty with Hera and Pallas.

I ran through the grove of Artemis,

full of sacrifice,

my cheeks reddening

with the blush of youthful modesty.

U5 Fritzsche

188/, Blaydes
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IPHIGENIA AT AULIS

wishing to see the bulwark of shields

and the huts of the Greeks with armor upon them,

and the throng of their horses.

I saw the two Ajaxes sitting together,

the son of Oileus and Telamon’s son,

who is Salamis’ crowning glory,

and Protesilaus and Palamedes,

whose father was Poseidon’s son,

taking their delight

in draughts, with their pieces of intricate shape,

and Diomedes rejoicing in the pleasure

of throwing the discus,

and next to Meriones,

son of Ares and a wonder to mortals,

him from the rugged islands

the son of Laertes,® and along with them

Nireus, most handsome of the Achaeans.

And I saw him of the wind-swift feet,

Achilles the darting runner,

whom Thetis bore

and Chiron trained,

running in his armor

by the sand of the shore.

He was racing on foot

against a chariot and four

darting ahead to take the victory.

The driver, Eumelus,

6 Odysseus.

215; Pikkolos
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Pheres’ grandson, was shouting,

and I saw his lovely steeds,

adorned with gold-wrought bridles,

being spurred on with a goad:

the midmost horses, bearing the yoke,

had manes dappled with gray,

while those outside, who bore the traces,

and faced the bends of the course,

had hair like fire and were spotted

below their solid-hoofed ankles. Beside them there leapt

the son of Peleus in his armor, keeping pace with the

chariot s rail

and the hub of its wheels.'

I came to reckon and to behold

their wondrous ships,

to fill with pleasure

the greedy vision of my female eyes.

Holding the right flank

of the fleet

was the Myrmidon force from Phthia

with fifty swift ships.

In gilded images high upon their stems

stood Nereids,

" Thus far the entrance song of the Chorus seems be the work

of Euripides. The rest is by a later hand, though it might have been

written by Euripides the Younger for the first performance.

233 yvuaLKelov Boeckh: -eiav L
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IPHIGENIA AT AULIS

the ensign of Achilles’ fleet.

The Argives’ ships in equal number
with these stood near.

Their commanders were the son of Mecisteus,®

raised by his grandfather Talaus,

and Sthenelus, son

of Capaneus. Next to them,

with sixty ships from Athens,

was encamped
Theseus’ son,^ who had the goddess Pallas

mounted on a chariot with winged steeds,

as the clear marker for his sailors.

The Boeotians’ seagoing panoply,

fifty ships, I saw

blazoned with ensigns.

There was Cadmus
holding a golden serpent

aloft on the ships’ high stems.

Leitus, one of the Sown Men,^®

led this naval armament.

From the land of Phocis

<

>

8 Euryalus.

9 Either Demophon or Acamas could he meant here.

19 See note on Bacchae 264.
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IPHIGENIA AT AULIS

and Locrian ships, equal in number with these,

were led by the son of Oileus,

who left behind the famous city of Thronium.

From Mycenae, built by the Cyclopes,

the son of Atreus was escorting sailors

of a hundred ships mustered together,

and with him stood his brother

also commander, as kinsman with kinsman,

so that Hellas might exact requital

for her who fled his halls

to gain a barbarian marriage.

From Pylos I saw

of Gerenian Nestor

<

>

the ensign upon his stern, bull-footed in appearance,

the Alpheus River, his neighbor.

Of the Aenians twelve ships

there were, commanded
by lord Guneus. Next to them
were the lords of Elis,

whom the whole host called Epeians.

These were commanded by Eurytus

while the white-oared armament
of the Taphians was led by Meges,

son of Phyleus,

262 (8’ Markland:’ L 263 Hermann
266 Markland: L
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IPHIGENIA AT AULIS

who left the Echinae isles

inhospitable to sailors.

Ajax, nursling of Salamis,

made the right flank bend round

toward the left,

near which he anchored, mingling

with the ships on the end,

twelve most nimble vessels:

that is what I heard,

and I also saw the crew.

If anyone sets

barbarian barks against these,

no homecoming will he win,

such is the armada

I saw here and what I remember,

from what I heard at home,

of the assembled army.

Enter by Eisodos A menelaus, carrying the letter, pur-

sued by the OLD man.

OLD MAN
Menelaus, it is a shocking thing you are daring to do! You

should not be doing it!

MENELAUS
Go away! You are too loyal to your master!

OLD MAN
The reproach you make brings credit on me.

MENELAUS
You’ll be sorry if you do what you shouldn’t!
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IPHIGENIA AT AULIS

OLD MAN
You shouldn’t have opened the tablet I was carrying!

MENELAUS
And you shouldn’t have been bringing mischief on all the

Greeks!

OLD MAN
Argue this point with others. But give me the tablet.

He takes hold ofit and each tnes to wrest itfrom the other.

I won’t let go.

MENELAUS

Neither shall I.

OLD MAN

MENELAUS
Then I will soon bloody your head with my scepter.

OLD MAN
Well, it is a glorious thing to be killed for one’s master.

MENELAUS
Let go! You talk too much for a slave.

He wrests the tabletfrom him.

OLD MAN
(in a loud voice) Agamemnon, master, I am being

wronged! This man has taken your letter from my hands by

force and refuses to act justly!

Enterfrom the skene agamemnon.
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IPHIGENIA AT AULIS

AGAMEMNON
Ah, ah! What s this confusion, these unseemly words, at my
gates?

MENELAUS
I have more right to speak than he does.

AGAMEMNON
Why have you started a quarrel with this man, Menelaus?

Why are you using force?

MENELAUS
Look at me: I want this as the starting point for my words.

AGAMEMNON
Shall I, a son of Atreus, be unable to raise my glance from
fear?ii

MENELAUS
Do you see this tablet, bearer of a vile message?

AGAMEMNON
I see it. And first you must let it out of your grasp.

MENELAUS
No, not until I show its contents to all the Greeks.

AGAMEMNON
What? Do you know what you should not know, having

broken the seal?

MENELAUS
Yes, to your great chagrin I have exposed the mischiefyou

were secretly doing.

11 There is a pun on “Atreus,” as if it meant “fearless” (from a-

“not” and treo “fear”).
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AGAMEMNON
Ye gods, what shamelessness! How did you get your hands

on it?

MENELAUS
I was waiting to see whether your daughter would come
from Argos to the army.

AGAMEMNON
What business had you keeping watch over my affairs? Is

that not shameless behavior?

MENELAUS
Because desire pricked me to it. And I am not your slave.

AGAMEMNON
This is monstrous! Shall I not be allowed to manage my
own house?

MENELAUS
No, for your thoughts—present, past, and future—are

devious.

AGAMEMNON
How cleverly you dress up wickedness! A ready tongue is a

hateful thing.

MENELAUS
And an unsteady mind is an unjust thing: friends cannot

rely on it.^^

[But I want to show you up. Do not get angry and try

12 The rest of the episode, I argue elsewhere, has been consid-

erably altered by the Reviser, who cut as well as added material.

The plot requires only that Agamemnon resign himself to sac-

rificing his daughter and learn of her arrival in Aulis. Lines 442-

53, 460-4, 467-8, and 538-42 might well come from his final

speech.
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IPHIGENIA AT AULIS

to deflect the truth, and I for my part will not press my
charges too far. When you were eager to be the leader of

the Greeks to Ilium—not overtly wanting it but it was your

heart s desire—do you remember how humble you were,

clasping every man s hand, keeping your door unlocked to

any commoner who wished to enter, and opening yourself

to conversation with all and sundry even when they didn’t

seek it? You sought by your demeanor to buy advancement

from the multitude. Then when you had won office, you

changed your manner and were no longer as friendly to

your former friends as before: you were hard to approach

and kept yourself scarce within doors. The good man ought

not to change his character when he fares well. That is

when he ought to be the most reliable to his friends, when
in his prosperity he can do them some good.

That is my first criticism, the first point on which I

found you base. But when you came to Aulis and the army

of the Greeks with you, you were reduced to nothing, be-

ing stunned by the fortune sent from the gods: you lacked

a favoring wind. The Greeks gave the order to dismiss

the ships and waste no more time in Aulis. How unhappy

your face was, what distress you showed at the fact that

you were not going to command a thousand ships and fill
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IPHIGENIA AT AULIS

Priam’s land with soldiery! You asked my advice: “What

shall I do? What help can I find and from what quarter?” so

that you might not be deprived ofyour command and lose

your chance for high renown. Then, when Calchas prophe-

sied that if you sacrificed your daughter to Artemis the

Greeks would be able to sail, your heart was gladdened and

you cheerfully promised to sacrifice her. You sent a mes-

sage willingly, not under duress (do not claim that!), that

your wife should send your daughter here on the pretext

that she was going to marry Achilles. And have you now
been found out sending an altered message on the ground

that you will no more be your daughter’s slayer? Indeed

you have. This same heaven is witness to your words.

Countless men have had this experience: they con-

stantly struggle against events and then they meet with

failure, some because of a foolish decision by the citizens,

others deservedly, because they themselves cannot keep

their cities safe. I lament most for poor Hellas! Though she

wanted to accomplish something good, now, because of

you and your daughter she will let the worthless barbarians

go, barbarians who are mocking us. I wouldn’t set anyone

in charge of a city or an army because of his bravery. A city’s

general must have intelligence. Any man will be adequate

provided he has sense.

364 earr}] fort,

367 Wecklein €'€ Canter

373 Pantazidis: av^ L
375 Weil: L

203



EURIPIDES

Setpop''
\ epiv.,,,

380 6· yap., ;
; ; ' €.;

yap.
. iyo) , 6 ;

385 ,' ayaL
yvvaLKa, oyLvov,. .

’ y, yvov ,,; ,
390 , .

top

— y', ,,
—· ’ .

204



IPHIGENIA AT AULIS

CHORUS LEADER
It is a terrible thing when brothers have fights and recrimi-

nations and fall to quarreling.

AGAMEMNON
I want in my turn to say a few words of criticism to you, not

shamelessly raising my glance too high but in a more mod-
est style, as one ought to address a brother: a good man
usually feels inhibition. Tell me, why do you huff and puff

so terribly, and why is your face so red? Who is wronging

you? What do you lack? Do you long to get a good wife? I

cannot give you one. You did a bad job of controlling the

one you had. Am I then to pay the penalty for your fault

when it was not my mistake? It is not my ambition that

bothers you. Rather, you want to have a beautiful wife in

your arms, and you lay aside reason and decorum. Evil

men have evil pleasures. But if I, having made a wrong de-

cision earlier, now adopt good sense, am I mad? You are

more so. You lost a bad wife and yet you want to get her

back, even though heaven has done you a good turn. The
foolish suitors, eager for marriage, swore Tyndareus’ oath:

Expectation, I think, is a goddess, and it was she, more
than you and your power, who gave you this opportunity.

Take these suitors and make your expedition. It is the folly

oftheir minds that has made them willing. Heaven is not so

376 Musgrave: L
379 Naber: L
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IPHIGENIA AT AULIS

senseless that it cannot tell when an oath is taken wrong-

fully and under compulsion. But I will not kill my children.

It shall never be that you enjoy undeserved happiness

because you have punished your wicked wife while I am
worn away by nights and days in tears because of lawless

and wicked acts against my own children.

That is my message to you—brief, clear, and easy to

understand. If you refuse to be sensible, I shall settle my
own affairs well.

CHORUS LEADER
This speech is different from the earlier one and a fine sen-

timent it is, to spare ones children.

MENELAUS
Ah ah, it seems I have no friends, poor man that I am!

AGAMEMNON
Yes you have, unless you mean to destroy them.

MENELAUS
How will you show me that you are my brother bom?

AGAMEMNON
I want to share with you in good sense, not in mad folly.

MENELAUS
Kinsmen ought to have their griefs in common.

AGAMEMNON
Ask for my help by doing good to me, not by causing me
pain.

394a habent tt, om. L 396 ^ov Lenting: L
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IPHIGENIA AT AULIS

MENELAUS
So you have decided not to endure this labor in aid of

Hellas?

AGAMEMNON
Hellas along with you is suffering from some divinely sent

disease.

MENELAUS
Feel pride in your scepter, then, when you have betrayed

your brother! I shall turn to other means and to other

friends.

Enter by Eisodos A a MESSENGER.

MESSENGER
Lord of all the Greeks, Agamemnon, I have come bringing

your daughter to you, the one you named Iphigenia in your

halls. Her mother comes with her, your wife Clytaemestra,

and also your son Orestes so that you may have the plea-

sure of seeing him: you have been a long time away from

home. But since they have had a long journey, they are

refreshing their female feet, both they and their mares.

We have sent the mares into the green meadows to be

foddered. I have come on ahead so that you may prepare.

For swift rumor has run through the army, and they have

learned that your daughter has arrived. The whole throng

came running to see her: the fortunate are famous and the

object of every mortal gaze. They are saying “Is a marriage

taking place, or what is going on? Has lord Agamemnon
brought his daughter here because he missed her?” From

412 avxei Tyrwhitt:€ L
418 (T(f)€ Vater: (€ L

209



EURIPIDES

8; ’ 8·\8 veavtSa,. ;
435 ’ eta, tol<tl8’ ,, , ,,8 -

yap 8' .]
440 [€77T7recr’· 8-

’’ .], 8; ;
oV 8,

445 .8 ’ tl,88 ,. 8- 8
450 8.8 8,8 ’ 8,.

[- 8 ;
455 8 ; ;

448-9
. . . Musgrave: . . . L

210



IPHIGENIA AT AULIS

others you would hear this: “They are performing the

maiden s consecration to Artemis, mistress of Aulis. Who is

going to make her his wife?”

But come now, in view of these things prepare the bas-

ket, garland your heads, and you, lord Menelaus, get ready

the Hymen song! Let the pipe sound in the tents and let

there be the sound of dancing feet! This day is a blessed

one for the girl!]

AGAMEMNON
[I thank you. But go inside the tent. The rest will turn out

well as our fate unfolds.

Exit MESSENGER into the skene.j

All me, what shall I say in my misery? Where shall I

make a beginning? What a yoke of necessity have I fallen

under! The god has attacked me stealthily and proved far

craftier than my craftiness.

Low birth—^what a good thing that is! Such people may
weep without hesitation and say anything they like! But to

a man of high birth all is misery. The prestige of our posi-

tion controls our lives, and we are slaves to the masses. I

shrink from weeping, shrink likewise, wretched man that I

am, from not weeping since I have come into the worst of

disasters.

[Come, what shall I tell my wife? How shall I receive

her? With what expression shall I meet hers? In fact her

arriving here uninvited is my undoing, coming on top of

449 Higgle: L
454-9 Retractatori tribuo (del. England)
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IPHIGENIA AT AULIS

the troubles I was suffering. But it is quite reasonable that

she accompanied our daughter here to make her a bride

and to give away her darling. And here she will find me dis-

loyal.]

The poor maiden—^yet why do I call her that when
Hades, it seems will soon make her his bride?—how I pity

her! I think that she will supplicate me with these words:

“Father, do you mean to kill me? May you make a marriage

like this, you and whoever is friend to you!” [Orestes will

be there and will cry out—words that make no sense but

are all too sensible: he is still a babe.] Ah, ah, what destruc-

tion was wrought upon me by Priam’s son Paris when he

married Helen! It is he who has done this.

[chorus leader
I too feel pity, in the way a foreign woman ought to lament

for the misfortunes of a royal house.

MENELAUS
Brother, give me your hand to grasp.

Agamemnon gives his hand to Menelaus.

AGAMEMNON
I give it to you. You are the master, I am in misery.

MENELAUS
I swear by Pelops, who is called the father ofmy father and

yours, I swear by Atreus our father, that I shall say plainly

what is in my heart, no word in craftiness but only what I

think. When I saw you weeping, I myself felt pity and shed

tears in my turn for you: I step back from my former words,

4&5-6 Retractori tribuo (465 del. Conington, 466 Dindorf)

469-537 Retractatori tribuo (alios alii del. edd.)
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IPHIGENIA AT AULIS

no longer threatening you. I stand now where you stand. I

advise you not to kill your children, nor to take mine in

their stead. For it is not right that you should grieve while

my life is pleasant, or that your children should die while

mine look on the light.

What is my aim? If I want to marry, can I not make an-

other excellent marriage? Shall I destroy a brother, the last

person I ought to destroy, and choose Helen, taking evil in

exchange for good? I was young and foolish before I exam-

ined the matter from close at hand and saw what a thing it

was to kill a child. Besides, pity for the poor girl entered my
heart when I considered that she is my kinswoman and is

about to be sacrificed for the sake of my marriage. What
does your daughter have to do with Helen? Let the expedi-

tion be disbanded and leave Aulis! Stop wetting your face

with tears, my brother, and calling upon me to weep. Ifyou

have any part in the oracles concerning your daughter, let

me not have any part: I make my share over to you. Well,

have I changed and left dread speech behind? What has

happened to me is only natural. I have changed and begun

to love a brother bom from the same parents. A decent

man acts in the best fashion always.

CHORUS LEADER
What you have said is noble and worthy of Tantalus, the

son of Zeus: you do not bring disgrace upon your ances-

tors.

215



EURIPIDES

, MeveXa, on -
’.

’ ’

510 .’ ,.
; ’ ;\ .

515 , '' ' .
.’ .

; .'.
, - ’.

520 .
216



IPHIGENIA AT AULIS

AGAMEMNON
I thank you, Menelaus: contrary to my expectation you

have spoken rightly and in a manner worthy of yourself.

Estrangement of brothers happens because of rivalry in

love or greed to inherit a house. I hate the kind of blood

kinship that causes mutual pain. But we have reached the

point where we are forced to commit the bloody murder of

my daughter.

MENELAUS
How SO? Who will force you to kill your own child?

AGAMEMNON
The entire assembled Greek army.

MENELAUS
No, not if you send her back to Argos.

AGAMEMNON
That I could manage to keep secret, but secrecy in this

other thing is beyond me.

MENELAUS
What is that? You ought not to be overly afraid of the

crowd.

AGAMEMNON
Calchas will tell the oracles to the Greek army.

MENELAUS
Not if he is killed first! That is easily done.

AGAMEMNON
The whole race of prophets is an ambitious bane.

510 Markland: -^ L
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MENELAUS
Yes, they are useless where they are needed, and where

they are useful, they bring grief.

AGAMEMNON
But are you not afraid of what I have in mind?

MENELAUS
How can I understand a consideration if you do not tell it

to me?

AGAMEMNON
The son of Sisyphus knows everything we have been dis-

cussing.

MENELAUS
Odysseus will cause no pain to you and me.

AGAMEMNON
He is always unreliable and sides with the rabble.

MENELAUS
To be sure, he is affected by ambition, a dread mischief.

AGAMEMNON
Don’t you think that he will stand in the midst of the

Greeks and mention the omens Calchas interpreted and

say how I promised to make a sacrifice to Artemis and then

went back on my word? Will he not grab the Greek army

and order them to kill you and me and then slaughter the

girl? If I run to Argos, they will come and plunder and dig

up the land, Cylcopean walls and all! These are my trou-

530’' Murray: L
531 Reiske: L
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IPHIGENIA AT AULIS

bles. O unhappy me, how helpless the gods have now made
me!]

Take care of this one thing, Menelaus: go through the

army and make sure that Clytaemestra does not learn this

until I take my daughter and consign her to the under-

world. That way I shed the fewest tears in my misfortune.

And you, foreign ladies, say nothing.

Exit MENELAUS by Eisodos B, AGAMEMNONand OLDMAN
into the skene.

CHORUS
Blessed are they who with moderation

and self-control where the goddess is concerned

share in the couch of Aphrodite,

experiencing the calm absence

of mad passion s sting. In love

twofold are the arrows of pleasure

golden-haired Eros sets on his bowstring,

the one to give us a blessed fate,

the other to confound our life.

I forbid him, O Cypris most lovely,

to come to my bedchamber!

May my joy be moderate,

my desires godly,

may I have a share in Aphrodite

but send her away when she is excessive!

Various are the natures of mortals.
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various their characters. But what is truly

good is always manifest.

The nurture of the well educated

contributes much to goodness.

For a sense of shame is wisdom,

and it brings with it the surpassing

grace of seeing and knowing

the thing that is needful. Then what men think of you

shall bring to your life a fame that does not grow old.

To seek after goodness is something great:

for women it is in the hidden sphere

of love, while among men
when good order in its fullness is present,

it makes the city greater.

I have been told, Paris,

how you were raised as cowherd among the white

Idaean calves,

playing Asian melodies upon the syrinx,

imitating upon your reed pipe

the Phrygian aulos of Olympus

while cows with full udders were grazing.

There the judgment of the goddesses awaited you,

a judgment that sent you to Hellas.

13 An early singer, said to have been the inventor of the aulos,

an instrument something like an oboe.
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Before the ivory-inlaid

seat of Helen you stood,

and with your gaze turned to hers

you inspired love and with love

yourself were set aflutter.

Hence in strife, in strife

you are bringing Greece with spears and ships

to the citadel of Troy.

[Enter by Eisodos A IPHIGENIA and clytaemestra on a

chanot. They are accompanied by men orwomen ofArgos,

who form a second chorus.

LEADER OF SECOND8“^
Hail, hail! Great is the happiness of the great! See the

kings daughter, Iphigenia, our princess, and Tyndareus’

daughter Clytaemestra! They are descended from great

forebears, and broad are the fortunes into which they have

come! In the eyes of mortals who are lowly their betters,

the prosperous ones, are gods!

CHORUS LEADER
Let us take our stand, offspring of Chalcis, and receive the

14 I assign lines 590-630 to the Reviser. This passage aims at

an impressive spectacle: chariot entry with large entourage, bride

gifts brought into the tent, elaborate descent by Clytaemestra and

Iphigenia from the chariot, even a sleeping baby Orestes. The

opening lines must belong to a second chorus ofmen or women of

Argos: the women of Calchis would not address Iphigenia as “our

princess,” nor could they have delivered 590-97, since they know
what is in store for Iphigenia and have no reason to indulge in

cruel irony. I have marked a lacuna before 631 and tried to guess

how the entrance ofmother and daughter was originally arranged.
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IPHIGENIA AT AULIS

queen from her chariot safely onto the ground: let us hold

her softly and gently with our hands lest the glorious

daughter ofAgamemnon, so lately arrived, take fright. Let

us not, as strangers to strangers, cause distress or dismay to

the women of Argos.

CLYTAEMESTRA
I consider your kindness and fair words to be a good omen.

I have some hope that it is for a good marriage that I have

come to escort the bride. But take from my chariot the

bride gifts I am bringing for the girl and carry them care-

fully into the tent. And you, my daughter, leave the chariot,

putting your dainty foot safely upon the ground. You young

women, receive her in your arms and convey her from the

chariot. And let someone give me the support of a hand so

that I can leave the chariots seat in dignified fashion. The
rest ofyou stand in front of the horses: ifyou don’t comfort

a horse, you can see panic in its eyes. And take this child

Orestes here, the son ofAgamemnon: he is still a babe. Are

you sleeping, my son, lulled by the chariot? Wake then

in happiness to your sister’s marriage! Nobleman that you
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IPHIGENIA AT AULIS

are yourself you will get a nobleman for a brother-in-

law, the godlike son of the Nereid. Come to your mother,

Iphigenia, stand near me and make me blessed in the eyes

of these foreign ladies. Come here and speak to your dear

father.]

Enter by Eisodos A iphigenia and clytaemestra.

<CLYTAEMESTRA
Ladies, can you tell me whether my husband Agamemnon
is within? Or is he away?

CHORUS LEADER
He is here. Look, he himself is coming out of his tent.>

Enter AGAMEMNONfrom the skene.

IPHIGENIA
(running to embrace her father) O mother, I shall run

ahead of you—do not be angry with me—and press my
breast against the breast of my father!

[clytaemestra
0 most honored in my eyes, lord Agamemnon, we have

come in obedience to your command.

IPHIGENIA
1 want to run and fling myself at your breast, father, after

so long a time. I greatly desire to see your face. Do not be

angry.]
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IPHIGENIA AT AULIS

CLYTAEMESTRA
Well, daughter, that is quite right. Of all the children I bore

your father you have always loved him the most.

[iPHIGENIA
0 father, how glad I am to see you! It has been a long time!

AGAMEMNON
And your father is glad to see you. You speak for us both.]

IPHIGENIA
Hello, father. It was good that you brought me here to see

you.

AGAMEMNON
1 do not know how I can accept your words or deny them.

IPHIGENIA
But what is this? You look distressed: you were glad to see

me before.

AGAMEMNON
A king and commander has many things on his mind.

IPHIGENIA
Spend time now with me, not with your worries.

AGAMEMNON
I am wholly with you now, not elsewhere.

IPHIGENIA
Unfurrow your brow, then, and smooth the face I love.

AGAMEMNON
There! (darkly) You cannot guess how glad I am to see you.
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IPHIGENIA AT AULIS

IPHIGENIA
Can your eyes be filled with tears, then?

AGAMEMNON
Yes, for our coming separation is a long one.

IPHIGENIA
[I do not know, not know, what you mean, dearest father.]

Where do they say the Phrygians live, father?

AGAMEMNON
Where I wish Priam’s son Paris had never dwelt!

IPHIGENIA
You set off on a long journey, leaving me behind.

AGAMEMNON
[You have come to the same point, daughter, as your

father.] By speaking intelligently you cause me to feel

more pity.

IPHIGENIA
Then I will speak foolishly if it will cheer you up.

AGAMEMNON
(to himself) Ah me, how hard to hold my tongue! (aloud) I

thank you, daughter.

IPHIGENIA
Stay at home, father, near your children!

AGAMEMNON
I want to, and since I cannot I feel pain.
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IPHIGENIA AT AULIS

IPHIGENIA
War spears and Menelaus’ woes—destruction take them!

AGAMEMNON
(darkly) Others ere then shall be destroyed by what has

destroyed me!

IPHIGENIA
What a long time you have been gone in Aulis!

AGAMEMNON
Yes, and even now something prevents me from launching

the expedition.

IPHIGENIA
All! How I wish it were proper for you to take me with you

as a shipmate!

AGAMEMNON
You too have a voyage still to make, to a place where you

will forget your father.

IPHIGENIA
Will I sail with my mother or alone?

AGAMEMNON
Alone, separated from mother and father.

IPHIGENIA
Can it be that you are settling me in another house, father?

AGAMEMNON
No more of this! Maidens should know nothing of such

matters!
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IPHIGENIA AT AULIS

IPHIGENIA
Please hurry back from Phrygia, father, when you have

settled things there.

AGAMEMNON
I must make a certain sacrifice here first.

IPHIGENIA
With what rites must you determine what the gods re-

quire?

AGAMEMNON
You’ll see: you will be standing near the lustral basin.

IPHIGENIA
shall we then set up choruses about the altar, father?

AGAMEMNON
How I wish I knew as little as you do!

But go into the tent—maidens don’t enjoy being looked

at—first giving me a kiss and your hand: you are going to

dwell for a long time far from your father.

He embraces her, and she exits into the skene.

[O breast and cheeks, O golden hair, what a burden the city

of the Phrygians and Helen have proved to us! I say no

more: the tears come quickly to my eyes as I hold you. Go
into the house. And I beg your forgiveness, daughter of

Leda, if I have lamented too much when about to give my
daughter in marriage to Achilles. Such a sending away is

blessed, to be sure, but it stings the hearts ofparents when
the father who has worked so hard hands his daughters

over to another house.]

681-94 in susp. voc. Higgle (alios alii del. edd.)
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IPHIGENIA AT AULIS

CLYTAEMESTRA
[No need to tell me this: I am not unfeeling, and you must

suppose that I too shall be similarly affected when I send

my daughter forth with wedding songs. But custom, in

league with time, shall cause this to abate,]

Well, I know the name of the man to whom you prom-

ised our daughter, yet I would like to know what family and

what region he comes from.

AGAMEMNON
Aegina was the daughter of Asopus.^^

CLYTAEMESTRA
And was it god or mortal married her?

AGAMEMNON
Zeus. He sired Aeacus, Oenones lord.^®

CLYTAEMESTRA
Who claimed as heir the house of Aeacus?

AGAMEMNON
Peleus. And Peleus married Nereus’ daughter.

CLYTAEMESTRA
With a gods blessing or despite the gods?

AGAMEMNON
It was Zeus who gave her, Zeus who was her lord.

CLYTAEMESTRA
Where did he marry her? Was it in the sea?

15 A river god.

16 Oenone is another name for the island of Aegina.

1" Thetis.
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IPHIGENIA AT AULIS

AGAMEMNON
In Pelion s holy glens, where Chiron dwells.

CLYTAEMESTRA
Where, as men say, the Centaurs make their home?

AGAMEMNON
Twas there the gods made Peleus’ wedding feast.

CLYTAEMESTRA
Did Thetis raise Achilles, or his father?

AGAMEMNON
It was Chiron, lest he learn the ways of knaves.

CLYTAEMESTRA
All, wise the tutor, the entruster wiser still!

AGAMEMNON
The husband of your daughter—such is he.

CLYTAEMESTRA
I find no fault. In Greece where does he dwell?

AGAMEMNON
In Phthia near the banks of Apidanus.

CLYTAEMESTRA
Your girl and mine—is that then where you’ll take her?

AGAMEMNON
That will be his concern, the one who weds her.

CLYTAEMESTRA
May they be happy! When’s the wedding day?

Dobree: -ct L

241



EURIPIDES

-- ^).
’ 1^817 ^;

- Vt) ).
KAYTAIMHSTPA

720 ;[
ye' .

KAYTAIMHSTPA;
evdahe' '.

- ’.
725 ' 8, 8.
; yap .\

, . . .

Musgrave: L
721-6 del. Kovacs (720-6 in susp. voc. Diggle, 720-1 del.

Harberton, 723—4 Gunther)

242



IPHIGENIA AT AULIS

AGAMEMNON
When the moon s orb appears once more in fullness.

CLYTAEMESTRA
Have you made the early offering to the goddess?

AGAMEMNON
I shall. That is the business Fm upon.

CLYTAEMESTRA
You’ll have the wedding banquet somewhat later?

[AGAMEMNON
Yes, when Fve made the sacrifice I must.

CLYTAEMESTRA
Where shall we celebrate the women’s feast?

AGAMEMNON
Here by the Argive vessels with fair prows.

CLYTAEMESTRA
She deserves better! Still may it be for good!

AGAMEMNON
What you must do is this; obey my words.

CLYTAEMESTRA
In what? My custom is to be obedient.]

AGAMEMNON
We, for our part, here where the bridegroom is . . .

724 Heath, Musgrave: L
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IPHIGENIA AT AULIS

CLYTAEMESTRA
What mothers office will you do without me?

AGAMEMNON
. , , will marry her amid the sons of Danaus.

CLYTAEMESTRA
While this is happening where must I be found?

AGAMEMNON
Return to Argos, take care of our daughters.

CLYTAEMESTRA
Leaving my girl? Who then shall raise the torch?^®

AGAMEMNON
I shall provide the light the groom requires.

CLYTAEMESTRA
That is not right: one should not be so lax.

AGAMEMNON
It s not right you should dwell amidst the army.

CLYTAEMESTRA
It s right that I should give my girl in marriage.

AGAMEMNON
Right too your daughters not be left alone.

CLYTAEMESTRA
They’re well secured within their maiden chambers.

18 It was the custom for the mother of the bride to hold a torch

to provide light.
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IPHIGENIA AT AULIS

AGAMEMNON
Be ruled by me!

CLYTAEMESTRA
No, by the goddess who rules Argos You go and man-

age things outside the house, but I shall manage matters

within. I shall provide what the bridal pair require.

Exit CLYTAEMESTRA into the skene.

AGAMEMNON
Ah, me! My eagerness has been for nothing! I tried to send

my wife away but failed to reach my goal. I engage in sub-

tlety and use craft on those closest to me, but I am defeated

at every turn. Still, working together with Calchas the

priest I shall go and provide what the goddess wants and

what spells my unhappiness for me and toil for Hellas’

hands. [A man who is wise must keep in his house a wife

who is good and true—or he should not marry.]

Exit AGAMEMNON by Etsodos B.

GHORUS
They will come to the Simois

and its silvery eddies,

the whole assemblage of the Greek army,

and on their ships with spear in hand

they will reach the Phoebus-built land

of rocky Ilium.

Hera, who is also patron of marriage.

"^55 €97€ Willink: € L
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IPHIGENIA AT AULIS

There, I am told, Cassandra

tosses her yellow hair,

adorned with the green crown

of myrtle when she is controlled

by the god’s prophetic inspiration.

The Trojans will stand upon the citadel

of Troy and about its walls

when Ares with his shield of bronze

approaches the rivulets of Simois,

home over the waves by an argosy

of broad-prowed ships,

trying to fetch Helen, the sister

of the two heavenly Dioscuri,

from Priam’s land back to Greece

by the shields and lances

of the toil-laden Achaeans.

[Encircling Pergamum the Phrygian city

about its walls of stone

with deadly war

he shall take away severed heads,

sack the city utterly,

and make the maidens weep
and also Priam’s wife.
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IPHIGENIA AT AULIS

But Zeus’s daughter Helen

shall learn that it was to her cost

that she left her husband.]

May no foreboding

ever come to me or to my children’s children

like that to be felt by the gilded Lydian women
and the wives of the Phrygians

as by their looms

they say to one another,

“What man, then, tightening his grasp

on my luxuriant hair to make me weep,

shall pluck me from my perished fatherland?”

And all on account ofyou, child ofthe long-necked swan,

if the tale is true that <Leda>

bore you to a winged bird,

Zeus in altered shape—or it may be

that on the tablets of the Pierian Muses
these tales are borne to men
falsely and to no purpose.

Enter achilles by Eisodos B.

ACHILLES
Where in this place is the Achaean general to be found?

One of his servants, tell him that the son of Peleus is look-

ing for him here at his gates! Are we not, all of us equally,

waiting idly near the Euripus? Some of us, being unmar-- Matthiae ’^92{) Hermann:€ L
796 Q·' ereKev Hermann: ernye L <Ari8a> (vel

<)>) Willink
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IPHIGENIA AT AULIS

ried, have left our houses untended and sit here upon the

shore, while those who have tliem have left wives and chil-

dren. So great is the passion for this expedition that made
Hellas all astir by the will of the gods.

It is right for me to describe my own case. Someone
else who wants to can speak for himself. I have left Phar-

salus and Peleus behind and now wait beside the gentle

currents of the Euripus, keeping my Myrmidons in check.

But they, always pressing me, say, “Achilles, why are we
waiting? How much more time must we measure out on

this expedition against Troy? Ifyou mean to do something,

do it—or take the army back home and do not wait around

for the laggard sons of Atreus!”

Enterfrom the skene clytaemestra.

CLYTAEMESTRA
Son of the Nereid, I heard your words within and have

come out in front of the house.

ACHILLES
Lady Modesty, who is this woman I see here, one so lovely

to behold?

CLYTAEMESTRA
It is not surprising that you do not know me: we had no

connection before now. I am glad that you honor modesty.
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IPHIGENIA AT AULIS

ACHILLES
But who are you? Why have you, a woman, come to tlie

mustering place of the Greeks, to men armored with

shields?

CLYTAEMESTRA
I am the daughter of Leda, my name is Clytaemestra, and

my husband is Agamemnon.

ACHILLES
How well you tell me the essentials in briefcompass! But it

is disgraceful for me to be speaking to a woman. {He begins

to leave .

)

CLYTAEMESTRA
Stay: why are you running away? Join your right hand with

mine, to mark the beginning of blessed nuptials!

ACHILLES
What do you mean? Take your hand? I? I would feel shame

before Agamemnon if I touched what I had no right to.

CLYTAEMESTRA
You have every right, son of the Nereid: you are marrying

my daughter!

ACHILLES
What marriage are you talking about? I am struck speech-

less and wonder whether these strange words you say

come from madness.

CLYTAEMESTRA
It is natural for anyone to feel inhibition when they see rel-

atives who are new to them and are speaking of marriage.
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IPHIGENIA AT AULIS

ACHILLES
I was never a suitor for your daughter s hand, lady, nor have

the sons of Atreus said anything to me about a marriage.

CLYTAEMESTRA
What can be happening? Try again to guess on the basis of

what I have told you. What you say amazes me.

ACHILLES
You may well feel amazement. But we can guess at these

things in common. Perhaps we are both being tripped up

by words.

CLYTAEMESTRA
Can it be that I have been terribly treated? I am eager for a

nonexistent marriage, as it seems. I am abashed.

ACHILLES
Perhaps someone has fooled both you and me. But pay it

no attention and treat it as nothing.

CLYTAEMESTRA
Farewell! I can no longer look you in the eye since I have

spoken what is not so and received undeserved treatment!

ACHILLES
I feel the same toward you. But I am going to look for your

husband inside the tent.

He starts to go toward the central door ofthe skene. From
one of the side doors the old man appears, speaking

through the half-opened door.
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IPHIGENIA AT AULIS

OLD MAN
Stranger, descendant of Aeacus, wait! I mean you, son of

the goddess! And you, daughter of Leda!

ACHILLES
Who is calling me from the half-opened door? What a

frightened call he makes!

OLD MAN
A slave. I do not plume myself on this: my fate does not

allow me to.

ACHILLES
Whose slave? Not at any rate one of mine, for my posses-

sions and Agamemnon’s are separate.

OLD MAN
This woman’s, who is in front of the tent, a gift ofher father

Tyndareus.

ACHILLES
I stand and wait. Tell me what you want and why you have

stopped me.

OLD MAN
Is it only the two ofyou who are here standing at the gate?

ACHILLES
You may speak in the knowledge that we are alone. Come
out of the king’s tent.

He emergesfrom the skene.

OLD MAN
O Fortune and my foresight, save those I have in mind!
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IPHIGENIA AT AULIS

ACHILLES
May your tale bring us life hereafter! But it’s slow in

coming.

<OLD MAN
Give me your right hand, lady, and promise to defend me
from disaster! >

CLYTAEMESTRA
{giving him her hand) If you have anything to tell me, do

not hesitate for want of a right hand.

OLD MAN
Do you know me, who I am and how loyal I have been to

you and your children?

CLYTAEMESTRA
I know that you are an old servant of my house.

OLD MAN
And that lord Agamemnon received me with your father’s

dowry?

CLYTAEMESTRA
You came to Argos with me and have always been my
servant.

OLD MAN
That is right. And I am loyal to you, but less so to your

husband.

CLYTAEMESTRA
Reveal to me now the story you are concealing.

872 crreyet? F. W. Schmidt: key- L
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IPHIGENIA AT AULIS

OLD MAN
Your daughter—the father who begot her is going to kill

her . .

.

CLYTAEMESTRA
What? I reject the story with contempt! You are mad!

OLD MAN
. . . bloodying the poor girl’s white neck with his sword!

CLYTAEMESTRA
O woe is me! Is my husband crazy?

OLD MAN
He is sane except where you and your daughter are con-

cerned. There he is mad.

CLYTAEMESTRA
For what reason? What is the spirit of vengeance that has

attacked him?

OLD MAN
Calchas says this is divinely decreed ifthe army is to go . .

.

CLYTAEMESTRA
Where? Unhappy me, unhappy the girl her father is about

to kill!

OLD MAN
. . . to the house of Dardanus, so that Menelaus can get

Helen.
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IPHIGENIA AT AULIS

CLYTAEMESTRA
So Helen s journey was fated to cause Iphigenias ruin!

OLD MAN
You have the whole story. Her father is about to sacrifice

your daughter to Artemis.

CLYTAEMESTRA
But the marriage for which he brought me from home,

what was the reason for that?

OLD MAN
It was so that you would gladly bring your daughter, in

order to marry her to Achilles.

CLYTAEMESTRA
My daughter, you have come here to your undoing, both

you and your mother!

OLD MAN
Pitiable are your sufferings, you two. Dreadful is the deed

Agamemnon has brought himself to do.

CLYTAEMESTRA
I am done for, poor woman that I am! I no longer refrain

from weeping!

OLD MAN
Yes, weep: it is pitiful to be deprived of ones children!

CLYTAEMESTRA
But you, old man, where is it you say you heard these

things?
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IPHIGENIA AT AULIS

OLD MAN
I had gone to bring a letter to you in regard to the earlier

message.

CLYTAEMESTRA
Forbidding or urging me to bring my daughter to be

killed?

OLD MAN
Forbidding it: at that time your husband was sane.

CLYTAEMESTRA
Ifyou were carrying a tablet, why didn’t you give it to me?

OLD MAN
Menelaus took it from me. He is the cause of these woes.

CLYTAEMESTRA
Son of the Nereid, offspring of Peleus, do you hear these

things?

ACHILLES
I hear that you are miserable. My own situation I do not

take lightly.

CLYTAEMESTRA
They are going to kill my daughter, having tricked her by

marriage with you.

ACHILLES
I too am angry with your husband: I do not accept this

without protest.

CLYTAEMESTRA
(kneeling before Achilles) I shall not be prevented by a

sense of shame from falling at your knees. I am a mortal

and you are a goddess’ son: why should I give myself airs?
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Is there anything for which I ought to be more in earnest

than my daughter? But help me in my misfortune, son of

the goddess, help her who was called, even if falsely, your

wife. It was for you that I decked her out and brought her

to be married, but now Fm bringing her to be slaughtered.

It will be a reproach to you ifyou do not help her. For even

ifyou were not married to her, you were at least called the

poor maiden s beloved husband. I entreat you by your

chin, by your right hand, by your mother (for it was your

name that destroyed me, and you must come to its de-

fense): I have no other altar to flee to except your knees,

and no friend stands near me. Agamemnon’s deeds you

know: they are savage and unbridled. And I have come, as

you see, a woman to face a navy, an undisciplined rabble

[bold for mischief, though they can be good if they so

choose]. Ifyou bring yourself to hold your hand over me in

protection, I am saved. Otherwise, I am lost.

CHORUS LEADER
Being a mother is strangely powerful, and it exercises a

great charm on the heart. To toil on behalfof one’s children

is a trait everyone shares.

ACHILLES^O

[My proud spirit has been stirred. Yet I know how to be

20 I have bracketed the first part of Achilles’ speech as the

work of the Reviser, who may have deleted genuine lines.
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moderate in grieving at misfortune or rejoicing in lofty

successes. Mortals like that have a reasoned hope of living

their whole lives through intelligently. To be sure, there

are times when it is pleasant not to be too wise, but also

times when it is useful to have intelligence. I, who was

raised in the house of the pious Chiron, have learned how
to be straightforward in my ways. I will obey the sons

of Atreus if they lead well, but if they don’t I shall not.

Keeping my nature frank and free both here and in Troy I

shall glorify Ares with my spear so far as in me lies.

But you, so terribly treated by your near and dear, I

shall envelop you with my pity and weep for you, as far as

a young man may do so. Your daughter shall never be

slaughtered by her father since she was called mine: I shall

never lend myself to your husband so that he may weave

his wiles. It is my name, though it has not taken up the

sword, that will slay your daughter, and your husband is to

blame. My person would be no longer pure if because of

me and my marriage this maiden is put to death, a girl who
has suffered terrible, insupportable treatment and been

astonishingly dishonored.]

It seems that all along I have been the meanest of the

Greeks, a nobody, a Menelaus among men,^^ [no son of

Peleus but of an avenging spirit,] seeing that my name is

committing murder for your husband. By Nereus, who was

21 Menelaus is often regarded as a poor fighter.
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raised in the sea waves, the father of my mother Thetis,

King Agamemnon shall not touch your daughter, no, not

lay his fingertip on her robes. Otherwise Mount Sipylus,

the barbarians’ bulwark, from whence our generals derive

their lineage,^^ will be great, and the name ofPhthia will be

nowhere spoken. [To his cost will Calchas ply his sacrificial

barley and holy water! And what is a prophet? A man who,

iflucky, prophesies truly once in a while and falsely most of

the time, while if he is unlucky, he’s nowhere to be found!

It is not from a desire for marriage that I have said this:

countless girls want to marry me! Rather Agamemnon has

treated me highhandedly. He ought to have asked me for

the use of my name to snare his daughter. And Clytae-

mestra was most persuaded to give her daughter to me as a

husband. I would have granted this to the Greeks if our

journey to Ilium had been in trouble for want of it. I would

not have refused to serve the common interest of my fel-

low soldiers. But now I am nothing, and in the eyes of the

generals it doesn’t matter whether they treat me well or

ill.]

This sword will bear me witness: even before I get to

Phrygia I shall stain it with barbarian blood^^ if someone

22 Mount Sipylus in Asia Minor was the region from which

Agamemnon’s ancestor Tantalus came.

23 I. e. the blood of the sons of Atreus, whose family origins

near Mount Sipylus have just been noted.
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robs me of your daughter. [So be calm: I have shown my-

self to you as a great god, and though I am no god, yet I

shall become one.

CHORUS LEADER
Son of Peleus, what you have said is worthy of you and of

the sea goddess, that august divinity.

CLYTAEMESTRA
Ah, ah! How can my words avoid praising you excessively?

How can I avoid falling short and losing your favor? For

when the good are praised, in some fashion they hate their

praisers if they praise to excess.

I feel shame at the piteous story I tell since the misfor-

tune is my own and you have no part in my trouble. Yet it is

creditable for a good man to help those in distress, even if

he is far removed from them. Have pity on us: our suffer-

ings deserve pity. In the first place in thinking I had you

for a son-in-law I was nurturing a vain hope. Secondly, it

would be a bad omen for your future marriage ifmy daugh-

ter is killed: you must avoid this. The beginning of your

speech was good, and the end likewise. If you are willing,

my daughter s life will be saved. Do you want her to grasp

your knees as a suppliant? That is not maidenly behavior,

but ifyou think it right, she will lay her modesty aside and

come out. But if I can win my request without her pres-

ence here, let her remain in the tent: those who show self-

respect are respected. Still, one should feel modesty only

del. Hartung
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so far as circumstances permit.

ACHILLES
Don’t bring your daughter before me, lady, and let us

not lay ourselves open to the reproach of the vulgar. The
massed soldiery, freed from the toils they have at home,
love to engage in malicious gossip. In any case you will

reach the same result whether you supplicate me or not.

My one great struggle is to rescue you from calamity. Be
assured that you have heard this: I shall never speak falsely.

If I ever lie or deceive anyone, may I die! But may I live if I

save your daughter!]

CLYTAEMESTRA
Eternal blessings on you for your help to those in misfor-

tune!

ACHILLES
Listen, then, so that all may be well.

CLYTAEMESTRA
What are your instructions? I must obey you.

ACHILLES
Let us try persuading the father to return to his senses.

CLYTAEMESTRA
He’s a coward and fears the army too much.

ACHILLES
But reason can overcome fear.

CLYTAEMESTRA
A cold hope this. But tell me what I must do.
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ACHILLES
First beg him not to kill his child. If he resists, you must

come to me. [If entreaty prevails on him, no need for me to

intervene: entreaty by itself wins her life. That way I will

prove to be kindlier to my friend, and the army will not find

fault with me if I handle things cleverly and not by might.]

If fortune smiles, even without my aid this affair will turn

out well for you and your family.

CLYTAEMESTRA
What sensible words! We must do as you think best. But if

I fail in my attempt, where can I find you again? Where
must I go in my misery to find your hand to rescue me from

trouble?

ACHILLES
I will keep an eye out for you (the situation wants watch-

ing): no one must see you running distractedly though

the Greek army. Do not shame your paternal house: Tyn-

dareus does not deserve it [to be ill spoken of, for he is a

great man in Greece].

CLYTAEMESTRA
It shall be so. You be the ruler: I must be your servant. If

the gods are <sensible>, you, just man that you are, will be

rewarded. And if not, why should we toil?
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Exit ACHILLES by Eisodos B.

CHORUS
what cry, in their wedding hymns, did they raise

to the Libyan pipe

and the cithara that loves the dance

and to the strains of the reedy syrinx,

when upon Pelion s ridges the fair-tressed

Pierian Muses were coming,

striking their gold-sandaled

feet on the earth,

to a feast of the gods, the marriage of Peleus?

Upon the Centaurs’ mountains

on the wooded slopes of Pelion they hymned
with songs melodious Thetis and the son of Aeacus.

And Dardanus’ son, the luxurious

darling of Zeus’s bed,

the Phrygian Ganymede,

poured the wine

from the mixing bowl into golden cups.

Upon the white-gleaming sand

Nereus’ fifty daughters

trod their whirling measures

and danced the nuptials.

Holding fir trunks, their heads wreathed with leaves.
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came the horse-mounted throng

of Centaurs to the feast of the gods

and the mixing bowl of Bacchus.

Loud was their cry: “O daughter of Nereus,

Chiron, the prophet who well knows

the song of Phoebus

says that you will bear a son

who will be a light to Thessaly!

He will come to the renowned land of Priam

with his lance-bearing Myrmidon hoplites

to bum its towers,

wearing about him as covering

the golden armor

made by Hephaestus’ labor,

received as a gift from the goddess Thetis

who bore him.”

Blessed on that occasion

did the gods make the marriage

of the eldest of the nobly bom Nereids

to Peleus.

But you, maiden, the Greeks

shall garland about your fair tresses

like some dappled hind of the mountain

from a rocky cave

<or> a spotless heifer
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[bloodying your mortal neck].

You were not raised to the whirring

of the shepherd s pipe

but at the side of your bride-conducting mother

to be a <splendid> catch for the sons of Inachus.

Where does Modesty’s or Virtue’s face

hold any sway?

What is unholy

enjoys power, Virtue is left behind

and ignored by mortals,

Lawlessness controls the laws,

and mortals do not bend common effort

to avert the ill will of heaven.

Enterfrom the skene CLYTAEMESTRA.

CLYTAEMESTRA
I have come out of the house looking for my husband, for

he has been a long time away from it. My unhappy daugh-

ter is in tears, uttering laments of every sort since she

heard of the death her father is planning for her.

But it seems I have been talking about the man who
approaches, Agamemnon here. His unholy machinations

against his own children will soon be found out.

Enter by Eisodos B agamemnon.
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AGAMEMNON
Daughter of Leda, it is timely that I find you outside the

house so that I can say to you, away from our daughter,

words that do not befit brides to hear.

CLYTAEMESTRA
What is it for which this is an opportune moment for you?

AGAMEMNON
Send the girl out in front of the tent, for the lustral water is

ready, as are the sacrificial barley grains for casting into the

purifying fire and the heifers, which must be slain before

the wedding [for the goddess Artemis with a profusion of

black blood].

Enterfrom the skene iphigenia.

CLYTAEMESTRA
[In your words you speak fair, but as for your deeds, I do

not know what one can call them and give them a good

name. Come out of the house, daughter—for you know in

any case all that your father intends—and bring out your

brother Orestes under the protection of your garments!]

See, she is here in obedience to you. But as for the rest I

shall speak on her behalf as well as on my own.

AGAMEMNON
Daughter, why do you weep and no longer look at me with

pleasure? Why do you fix your glance on the ground and

hold your garments before your face?
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[CLYTAEMESTRA
Oh my! What shall I take as the beginning of my woes?

For everything can serve my speech as its beginning or its

end or its middle.

AGAMEMNON
What is wrong? You are all in the same state and show con-

fusion and distress in your eyes.]

CLYTAEMESTRA
Answer my questions honestly, husband.

[AGAMEMNON
You have no need to bid me. I am willing to be asked.

CLYTAEMESTRA
Do you intend to kill your daughter and mine?

AGAMEMNON
All! Your words are dreadful and your suspicions are im-

proper!

CLYTAEMESTRA
Control your agitation! And answer again the first question

I put to you.]

AGAMEMNON
If you ask questions that are reasonable, you will receive

reasonable answers.

CLYTAEMESTRA
I will ask no other kind. And you must give me no other

kind of answers.
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AGAMEMNON
0 Lady Dispensation and fate and my guiding spirit!

CLYTAEMESTRA
Yes, and mine and hers, one spirit of three unhappy

people!

AGAMEMNON
What wrong has been done to you?

CLYTAEMESTRA
Can you ask this question ofme? This cleverness ofyours is

not very clever.

AGAMEMNON
{aside) I am lost! My secret has been betrayed!

CLYTAEMESTRA
1 know all: I have learned what you intend to do to me.

Your very silence and your groans are a sign that you admit

it. You need not trouble yourself to make a long reply.

AGAMEMNON
See, I am silent: why should I, by speaking falsely, add

shamelessness to my misfortunes?

CLYTAEMESTRA
Listen, then! I shall speak plainly, no longer in distorting

riddles.

[My first reproach to you is this, that you married me
against my will and took me by force, killing my former
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husband Tantalus. My baby you hurled to the ground, tear-

ing it violently from my breast. The two Dioscuri, my
brothers, made an expedition against you with the flashing

of cavalry. My old father Tyndareus rescued you when you

supplicated him, and you got me back as a wife.

Once I was reconciled to you, you will be my witness

that as a wife I was blameless in regard to you and your

house. I was self-controlled where sex was concerned and

caused your house to grow great, so that when you came in

you felt pleasure, and you went forth a prosperous man. It

is a rare find to marry a woman like that: there is no lack of

opportunity to have a bad wife. I bore you this son here, in

addition to three daughters. And by depriving me ofone of

these you are making me miserable. And if someone asks

you why you will kill her, tell me, what will you say? Or shall

I say your words for you? “So that Menelaus may get back

Helen.” What a fine thing, to pay for a bad woman in the

coin of your own children, buying what is most hateful at

the cost of what you love best!

Come, ifyou go on campaign, leaving me in the house,

and are there for a long time, what kind of heart do you

think I will have in my breast at home when I see the chair

of your daughter empty, and her maiden chamber empty,

and I sit alone in tears, always bewailing her? “Daughter,

the father who begot you has destroyed you, killing you
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himself! It is he and no one else nor by any others hand!”

Having left such cause for hatred <to your kin, will you de-

sire to return > to your own home? It needs but little excuse

for me and your daughters who are left to give you such

reception as you deserve. Do not compel me, I beg you by

the gods, to become wicked toward you! Do not become
wicked yourself!]

Well, then, you are going to sacrifice your daughter:

what prayers will you utter? What blessing will you ask

for yourself as you cut your child’s throat? An evil home-

coming to match your shameful departure? Well, is it right

that I should ask some blessing for you? We would be

supposing that the gods are fools if we showed good will

towards the slayers of our own kin.

When you return to Argos, will you embrace your chil-

dren? It will be wrong to do so. And who of your children

vill look at you? Will they want you to pull one of them

away for slaughter? Have you considered these things, or is

your only thought to carry the scepter and be general? You

ought to make a just proposal among the Greeks: “Do you

want to sail to the land of the Phrygians, you Achaeans?

Draw lots to see whose child must die.” For that would be

just rather than for you alone to offer the Greeks your

daughter as a victim. Alternatively, Menelaus ought to kill

Hermione for her mother’s sake: this is his affair. As things

stand, I who am your faithful wife, shall be deprived of my
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child, while the adulterous woman will keep her child safe

under her roof at Sparta and be blessed. Tell me whether

any of what I have said is wrong. If it is right, do not kill

your daughter and mine—and you will show good sense.

CHORUS LEADER
Do as she says! To join in saving childrens lives is honor-

able, Agamemnon! No one in the world can deny this!

IPHIGENIA
If I possessed Orpheus’ power of speech and could per-

suade by incantation so that rocks would follow me and I

could charm anyone I pleased, I would use that power. But

now all the skill I have is in my tears, and these I will give

you: that is all I can do. {kneeling before Agamemnon) As a

suppliant I lay my body at your knees, the body she gave

birth to. Do not kill me before my time: to see the light

of day is sweet. And do not compel me to look upon the

Underworld. I was the first to call you father, and you

called me your daughter first of all. I was the first to be

dandled on your knees and to give and receive that dear

joy. You used to say, “Shall I see you happy in your hus-

band’s house, hving a flourishing life worthy of me?” And I

used to say as I hung about your chin, the chin I now grasp

with my hand, “And how shall I see you faring, father?

1195 4.\(, Musgrave: ere fiet L
1207 Elmsley:, L /- Jackson:
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IPHIGENIA AT AULIS

Shall I lovingly receive you into my house as an old man,

father, repaying you for the toil of my nurture?” I remem-
ber these words, but you have forgotten them and wish to

kill me. I beg you by Pelops and Atreus your father, don’t

do it! And by my mother, who brought me forth in travail

and now has further travail here. What have I to do with

Alexandros’ and Helen’s marriage? Why has that come to

destroy me, father? Look at me, give me your glance and

your kiss so that when I have died I may at least have that to

remember you by, if you are not moved by my words!

[Brother, the aid you can give is slight, but weep with

me and supplicate our father that your sister shall not die:

even babes have some perception of trouble. See, father,

he supplicates you by his silence. So have a care for me and

take pity on my life. We two blood kin entreat you by your

beard, one a mere babe, the other grown. I shall say one

thing and overtop all argument: this light is the sweetest

thing to look on, and what is below is nothing. Anyone who
prays for death is a fool: better to live ignobly than to die

nobly.]

CHORUS LEADER
Cruel Helen, because of you and your marriage, a great

struggle has descended on the sons of Atreus and their

children.

ye’ L
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IPHIGENIA AT AULIS

AGAMEMNON
I understand what calls for pity and what does not, and I

love my children; I would be mad otherwise. It is a terrible

thing to steel myself to this deed, but a terrible thing like-

wise not to. For my fate will be the same. See how large a

seagoing army is here, how many Greeks with panoplies of

bronze! They cannot go to the towers of Ilium or capture

the glorious plain of Troy unless I kill you: so Calchas says.

A great longing runs riot in the Greek army to sail with all

speed to the land of the barbarians and stop the abduction

of Greek wives. The Greeks will kill my girls in Argos and

the two ofyou and me if I make void the goddess’ oracle. It

is not Menelaus who has enslaved me, nor have I gone over

to his purpose; it is Hellas. To her I must sacrifice you,

whether I will or no: she is my ruler. As far as it depends on

you, my daughter, and on me, she must be free, and we
Greeks must not have our wives forcibly abducted.

Exit AGAMEMNON by Eisodos B.

[CLYTAEMESTRA
Oh child, O foreign ladies, ah me, how miserable your

death makes me! Your father has fled, having handed you

over to Hades!]

1257 TovTo England: L
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IPHIGENIA AT AULIS

IPHIGENIA
[Ah me, mother! For the same song fits both of our fates,

and no more do I have the daylight or the suns beams!]

Ah, ah!

Snow-covered Phrygian glade and peaks of Ida,

where Priam once cast the tender babe,

taking it from his mother to be given to fate

and death, Paris, who was called, was called Idaean,

Idaean in the city of the Phrygians,

how I wish you had never

settled Alexandros,

raised as a cowherd among the cows,

near the bright water, where lie

the springs of the nymphs

and the meadow luxuriant with shoots

of green and roses

and hyacinths for goddesses to pick. To that place

there once came Pallas and Cypris with guile in her

heart

and Hera, and <with them> Hermes, Zeus’s messenger,

the one, Cypris, pluming herself on love,

Pallas on the spear of war,

and Hera on sharing the royal bed

of King Zeus.

They came for a quarrelsome contest

about beauty, but to me it spelled death:

this death brings honor to Danaid girls.

1301^ Kovacs:" L <<’> 8’ Kovacs: ’ L
1304 <> Wilamowitz
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IPHIGENIA AT AULIS

yet it was as an early sacrifice

for Troy that Artemis took me.

The father who begot me,

O mother, O mother,

has gone off and abandoned me to misery!

Ah woe is me,

to my cost I have looked on Helen-of-woe

and am slain, murdered

in unholy slaughter by an unholy father!

Would that Aulis here had not received

the prows of bronze-beaked ships

into its harbor,

Aulis the sender forth of vessels,

and that Zeus had not blown his escorting breath

against the Euripus current, whirling

a breeze that is different for different mortals,

a joy for the sails of some,

for others grief, for others harsh necessity,

for some a setting forth, for others the furling of sail, for

others delay.

How vexed, how vexed, it seems, is our race,

we who live but a day! It is fated

that men must have trouble for their lot.

Ah, ah,

great are the sufferings, great the woes

that Tyndareus’ daughter laid upon the children of

Danaus!

1321 Hartung: 6- L
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IPHIGENIA AT AULIS

CHORUS LEADER
I for my part pity you for your evil fate: how I wish it had

never been yours!

Enter ACHILLES with retinue by Eisodos B.

IPHIGENIA
Mother who bore me, I see a throng ofmen coming here!

CLYTAEMESTRA
And the goddess’ son, my child, for whose sake you came
here.

IPHIGENIA
Open the door, slaves, so that I may hide myself indoors!

CLYTAEMESTRA
But why, child, are you running away?

IPHIGENIA
I am ashamed to look at Achilles.

CLYTAEMESTRA
Why is that?

IPHIGENIA
The ill fortune of my marriage makes me ashamed.

CLYTAEMESTRA
In view of the circumstances, that is a luxury you can’t

afford. Stay: it is no time for standoffishness if there’s a

chance of benefit.

ACHILLES
Unfortunate woman, Leda’s daughter . . .
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IPHIGENIA AT AULIS

CLYTAEMESTRA
Your words are all too true.

ACHILLES
, . . the Greeks are shouting terrible things . . .

CLYTAEMESTRA
Shouting what? Tell me!

ACHILLES
. . . concerning your daughter . , ,

CLYTAEMESTRA
Your words are an omen of terrible news.

ACHILLES
. . . that she must be killed.

CLYTAEMESTRA
Did no one speak against this?

ACHILLES
At me too they shouted . . .

CLYTAEMESTRA
What did they shout?

ACHILLES
. . . that I should be stoned to death.

CLYTAEMESTRA
For trying to save my daughter?

ACHILLES
Exactly so.

1.346 Herwerden: rtua L
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IPHIGENIA AT AULIS

CLYTAEMESTRA
Who would have dared to touch you?

ACHILLES
All the Greeks.

CLYTAEMESTRA
But was the army of Myrmidons not with you?

ACHILLES
They were the most hostile of all.

CLYTAEMESTRA
We are done for then, my daughter!

ACHILLES
They said that I was a slave of a marriage.

CLYTAEMESTRA
And what did you reply?

ACHILLES
I begged them not to kill my future wife . . .

CLYTAEMESTRA
As is only fair.

ACHILLES
. . . whom her father promised me.

CLYTAEMESTRA
Yes, and summoned from Argos.

ACHILLES
But I was drowned out by the shouting.
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IPHIGENIA AT AULIS

CLYTAEMESTRA
The multitude are a terrible bane.

ACHILLES
Nevertheless I shall come to your aid.

CLYTAEMESTRA
Will you fight all alone against many?

ACHILLES
Do you see these men carrying armor?

CLYTAEMESTRA
Blessings on you for your noble heart!

ACHILLES
Blessings I shall have.

CLYTAEMESTRA
So my daughter will not be killed?

ACHILLES
Not if I can help it!

CLYTAEMESTRA
Will someone come to lay hands on her?

ACHILLES
Yes, countless soldiers, with Odysseus leading them.

CLYTAEMESTRA
You mean the son of Sisyphus?

ACHILLES
That’s the man.

1361 y] ye Nauck: y’ eV’ Stockert
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IPHIGENIA AT AULIS

CLYTAEMESTRA
Acting on his own or chosen by the army?

ACHILLES
Chosen, but with his full eonsent.

CLYTAEMESTRA
A terrible thing to be elected to, shedding blood!

ACHILLES
But I shall check him.

CLYTAEMESTRA
Will he drag her away against her will?

ACHILLES
Yes, by her blond hair.

CLYTAEMESTRA
What must I do then?

ACHILLES
Hold fast to your daughter.

CLYTAEMESTRA
You may be sure: ifthat can save her she will not be killed.

ACHILLES
It will come to that.

IPHIGENIA
Mother, you must listen [to what I have to say. For I see

that you are angry at your husband to no purpose. It is not

easy for us to endure beyond our limits]! It is right to thank

1368 elcraKovcTTea Diggle: -ovaare L
1369-70 del. Kovacs
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IPHIGENIA AT AULIS

the stranger for his efforts. But you also must take care: he

could well be put in the wrong with the army and suffer

misfortune, yet we might be no better off.

Hear, mother, the thoughts that have come to me as I

pondered. It is determined that I must die: but to do so

gloriously—that is the thing I want to do,^^ clearing myself

from all taint of baseness. Consider with me, mother, the

truth ofwhat I am saying. Hellas in all its might now looks

to me, and upon me depends the power to take their ships

over and destroy the Phrygians, so that the barbarians will

not do anything to women in the future [and not allow

them to abduct women from rich Hellas, since they have

paid for the loss of Helen, whom Paris abducted]. All this

rescuing is accomplished by my death, and the fame I win

for freeing Hellas will make me blessed.

Truly it is not right that I should be too in love with my
life: you bore me for all the Greeks in common, not for

yourself alone. Countless hoplites and countless rowers

will dare, since their country has been wronged, to fight

bravely against the enemy and die on behalf of Hellas:

shall my single life stand in the way of all this? What just

plea can we make to counter this argument?

And there’s another thing to be said. This man should

not do battle with all the Greeks and be killed for a wom-

24 Or ‘T have decided to die: my one wish is to act nobly.”
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IPHIGENIA AT AULIS

an s sake. Better to save the life of a single man than ten

thousand women! If Artemis has decided to take my body,

shall I, who am mortal, oppose a goddess? That is impossi-

ble: I shall give myself to Greece.

Make sacrifice, all of you, and sack Troy! That shall be

my long-lived memorial, that for me will be my children,

my marriage, my good name! Greeks, mother, must rule

over barbarians, not barbarians over Greeks: the one sort

are slaves but the others are free men!

CHORUS LEADER
Your conduct, maiden, is noble. Yet ill is the fate the gods

have sent you.^^

ACHILLES
Daughter ofAgamemnon, some god would have made me
a blessed man if I could have won you as my wife. Hellas I

consider enviable because she has you, and you I consider

enviable because you have her. [Your words are splendid,

worthy of your country. You were fighting against heaven,

but you have ceased to do so and have considered carefully

what is beneficial and necessary. The desire to be your hus-

band affects me all the more when I consider your nature:

you are a noble person. But look: I want to be your bene-

factor and take you to my home. Thetis be my witness how

25 It is imperative that Achilles respond to the speech and that

he leave the stage before the end of the scene. But I judge that in

1404—32 nothing except 1404—6 and 1431-2 belongs to the first

performance, the rest being the work of the Reviser.
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IPHIGENIA AT AULIS

pained I am that I shall not save your life by fighting against

the sons of Danaus. Consider: death is a terrible evil.

IPHIGENIA
I say this <without any fear of anyone >: it is enough that

the daughter of Tyndareus causes battles and murders be-

cause of her body. As for you, stranger, do not die on my
behalf or kill anyone, but allow me to save Hellas iff can.

ACHILLES
O noble heart, I cannot say anything further in reply to this

since that is your decision. Your thoughts are noble: why
should one not speak the truth? But nevertheless, since

you might have a change of heart, hear my proposal: I shall

go and station my arms near the altar so that I may prevent

and hinder your death. You might adopt my counsel when
you see the sword near your neck. I shall therefore not

allow you to die by your folly.] I shall go with my armor to

the goddess’ temple and there await your arrival.

Exit ACHILLES by Eisodos B.

IPHIGENIA
Mother, why do you weep and say nothing?

CLYTAEMESTRA
Poorwoman that I am, I have cause to grieve in my heart.
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IPHIGENIA AT AULIS

[iPHIGENIA
Don’t make me a coward: rather, do as I say.

CLYTAEMESTRA
Speak: you will receive no injustice at my hands.

IPHIGENIA
Do not cut off a lock of your hair or put black garments

about your body.

CLYTAEMESTRA
What is this you have said, daughter? After losing you?]

IPHIGENIA
No, you do not. My life has been saved, and your name will

be honored because of me.

CLYTAEMESTRA
What do you mean? Shall I not grieve for your death?

IPHIGENIA
No, for no grave mound will be raised for me.

CLYTAEMESTRA
What? Is it not customary for sacrificial victims to be

buried?

IPHIGENIA
The altar of Zeus’s daughter will be my memorial.

CLYTAEMESTRA
Well, daughter, I will do as you say: your advice is good.

IPHIGENIA
Yes, for I enjoy good fortune and am Hellas’ benefactor.

1443 . Gaisford: 8e L ^ Vitelli: to L
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IPHIGENIA AT AULIS

[CLYTAEMESTRA
What message shall I carry back to your sisters?

IPHIGENIA
Do not dress them in black either.

CLYTAEMESTRA
But shall I tell the girls some loving word from you?

IPHIGENIA
Tell them farewell. And for my sake raise Orestes here to

manhood.

CLYTAEMESTRA
Embrace him: you are looking at him for the last time.

IPHIGENIA
Dearest brother, you did what you could to help your

sister!]

CLYTAEMESTRA
Is there anything I can do in Argos as a favor to you?

IPHIGENIA
Do not hate my father, your husband.

CLYTAEMESTRA
He must endure a terrible struggle because of you.

IPHIGENIA
He killed me for Hellas’ sake against his will.

CLYTAEMESTRA
By a trick: that was ignoble and unworthy of Atreus.
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IPHIGENIA AT AULIS

[iPHIGENIA
Who will go and bring me before I am grabbed by the hair?

CLYTAEMESTRA
I shall, accompanying you . . .

IPHIGENIA
Do not do it: what you suggest is not good.

CLYTAEMESTRA
. . . holding onto your garments.]

IPHIGENIA
[Be ruled by me, mother: stay behind, for it is better that

way for both me and you.] One ofmy father s servants, con-

duct me to Artemis’ meadow, the place of my slaying!

Enterfrom the skene one ofAgamemnon’s servants.

CLYTAEMESTRA
Daughter, are you on your way?

IPHIGENIA
Yes, never to return again.

CLYTAEMESTRA
Will you leave your mother?

IPHIGENIA
Yes, as you see, all undeserving.

CLYTAEMESTRA
Stop, don’t leave me!
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IPHIGENIA AT AULIS

IPHIGENIA
I forbid you to weep.

You young women, because of what has happened to

me raise a paean in honor of Zeus’s daughter Artemis! Let

the sons of Danaus keep holy silence! Let someone pre-

pare the sacrificial basket, let the purifying barley meal

make the fire blaze up! Let my father make his rightward

course about the altar! For I am departing to give the

Greeks salvation and victory!

[Bring me away, me the sacker

of Ilium and the Phrygians!

Give me a garland to surround my head

—

here are my tresses to garland

—

and water from the basins!

Dance about the shrine,

about the altar, in honor of Artemis,

our lady Artemis,

the blessed: for if I must,

with blood, with sacrifice,

I shall blot out the oracles!

O lady, lady mother, I shall not tender you

my tears:

tears are not proper at a sacred rite.

Ho there, maidens,

sing with me to Artemis

whose temple stands opposite Chalcis,

where the wooden ships are keen for battle

1475-1509 (Jel. Kovacs Reiske: -aicri L
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IPHIGENIA AT AULIS

because of my name
in the narrow-straited harbors of Aulis!

0 land of Pelasgia, mother who bore me,

and Mycenae, place of my dwelling . . .

CHORUS
You call upon the fortress of Perseus,

the work of Cyclopean hands.

IPHIGENIA
. .

.
you raised me as a light of salvation to Greece.

1 do not regret my death.

CHORUS
No, for fame will never leave you.

IPHIGENIA
All, all,

daystar that lights our way,

Zeus’s sunlight, I shall take as my dwelling

another life, another lot!

Farewell, dear light!]

Exit IPHIGENIA by Eisodos B, accompanied by the servant.

CHORUS
Ah, ah!

See her, the sacker

of Ilium and the Phrygians,

going on her way, destined

to have her head garlanded and sprinkled
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IPHIGENIA AT AULIS

and to stain the goddess’ altar

and her lovely body’s throat

with the drops of her flowing blood!

The fair water of your father’s streams

and his lustral vessels await <you>,

and the Greek army keen

to make their way to Ilium.

So let us hymn
Zeus’s daughter Artemis,

our lady, as if in good fortune.

O lady < lady>, who take joy

in human sacrifice, convey

the Hellene army to the Phrygians’ land

and to treacherous Troy,

and < grant > that Agamemnon by the spear

may lay upon Hellas’ brow a crown most glorious

[grant about their head]

<and> fame that is never forgotten!

Exit CHORUS by Eisodos B, clytaemestra by Eisodos

.26

[second messenger
clytaemestra, daughter of Tyndareus, come out of the

house so that you can hear my report!

26 Here, in all probability, is the end of the play as it was

presented at its first performance. The rest is probably a later

addition meant to bring the play into mythical agreement with

Iphigenia among the Taurians.

1532-1629 del. Porson
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IPHIGENIA AT AULIS

Enter clytaemestrafrom the skene.

CLYTAEMESTRA
I have heard your voice and come hither, a poor woman
frightened and dazed with fear. Are you bringing me news

of some other disaster in addition to my present one?

SECOND MESSENGER
No: I want to tell you amazing and dread things about your

daughter.

CLYTAEMESTRA
Don’t delay, then, but tell me quickly.

SECOND MESSENGER
Well, my dear lady, you shall hear a true account of every-

thing. I will tell my tale from the beginning unless my mind

trips up and throws my tongue into confusion in the telling

of it.

When we had come, bringing your daughter, to the

grove and flowery meadows of Zeus’s daughter Artemis,

the mustering place of the Achaean army, at once the

Greek host assembled. When king Agamemnon saw the

girl entering the grove to be sacrificed, he groaned aloud,

and bending his head backward he wept, holding his gar-

ment before his face. But she stood next to her father and

said, “Father, I have come to you. I willingly grant that your

men may bring me to the goddess’ altar and sacrifice me, if

1538 Murray, Kehua Weil

1541 TTov Markland: L
1550 TTporjK€v Dindorf: -rjyev L
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that is what the oracle requires. As far as depends on me
may you all have good fortune, win victory in war, and re-

turn to your native land! In view of this, let no Greek take

hold of me: I will bravely submit my neck to the knife.”

Those were her words, and everyone heard and felt amaze-

ment at the bravery and goodness of the maiden.

Standing in their midst Talthybius, whose task this was,

called for silence from the army. Then Calchas the seer

took a sharp knife from its sheath and laid it in a golden

basket and garlanded the girl’s head. The son of Peleus

took the basket and the lustral basin and sped in a circle

about the altar, saying, “Daughter of Zeus, slayer of beasts,

who send your bright gleam on its circular path in the

night,^^ receive this sacrifice which we tender you, the

Achaean army and lord Agamemnon, the pure blood from

her lovely neck, and grant that our ships may have fair voy-

age and that our spears may destroy the towers of Troy!”

The sons of Atreus and the whole army stood with their

eyes fixed on the ground.

A

priest took a sword, uttered a

prayer, and began to examine her neck for a place to strike.

I felt a sharp pang in my heart and stood with head down-

cast. But at once something miraculous occurred. Every-

one could have heard clearly the sound of the blow, but no

27 Artemis is being identified with Selene, the moon goddess.

28 Hereafter the large number of metrical errors shows that

the text was written long after the classical age. The last page of

the play was probably lost or damaged in some exemplar of our

manuscript, and someone tried to restore the end as best he could.

1560 Jacobs: (TLyfj L155S Pierson:^ L
1568) Heath: -ov L
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one could see where in the world the girl had disappeared

to. The priest raised a shout, and the whole army roared in

answer when an unexpected sight sent by the gods met
their eyes, one they could not believe though they had seen

it: a doe, large and conspicuous to behold, lay breathing

her last upon the ground, and with her blood the goddess’

altar was thoroughly drenched. Then Calchas, with a joy

you can well imagine, said, “You chieftains of our united

army, do you see this sacrifice, this doe that runs on the

mountains, that the goddess has laid upon her altar? She

accepts this in place ofthe girl so that she may not stain her

altar with noble blood. She receives this gladly and grants

us a fair voyage to attack Ilium. Therefore all sailors take

heart and make for your ships! For today we must leave

the hollow bays of Aulis behind and cross the swelling

Aegean!”

When the victim had been completely consumed by

Hephaestus’ flame, Calchas made the customary prayer

that the army might get safely home. Agamemnon sends

me to tell you this and to say what kind of portion she^^ has

received from the gods and what kind of imperishable

glory she has won in Hellas. I was there and saw the thing

and I say that your daughter clearly has flown away up to

heaven. So put away your grief and do not be angry with

It is awkward to supply Iphigenia as subject since she has

not been mentioned for ten lines, but that is clearly what the au-

thor meant.

1594] \ Herwerden
1596 iSe^ar re Semitelos
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IPHIGENIA AT AULIS

your husband. Truly what the gods send confounds mortal

expectation: they save those whom they love. This day has

seen your daughter both dead and alive.

CHORUS LEADER
How delighted I am to hear this from the messenger. He
says your daughter is alive and dwells among the gods.

CLYTAEMESTRA
My daughter, which of the gods has stolen you away? How
can I speak to you? How shall I not maintain that these are

false consoling tales to make me cease from my keen grief

for you?

CHORUS LEADER
See, here comes lord Agamemnon, who has the same tale

to tell you.

Enter by Eisodos B agamemnon.

AGAMEMNON
My wife, where our daughter is concerned we can be

blessed: truly her life is with the gods. And now you must

take our young son here and go home: the army is watching

for its chance to sail. Farewell: much time will go by before

I can greet you on my return from Troy. May all be well

with you!

CHORUS LEADER
Go rejoicing, son of Atreus, to the land of the Phrygians

and return rejoicing, having taken fair spoils from Troy.]
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IPHIGENIA AT AULIS

A FRAGMENT OF ANOTHER ENDING

Aelian, On the Nature ofAniinals 7.39:

Those who say that the female deer does not grow horns

show no respect for those who attest the opposite: . . . And
Euripides in his Iphigenia says, “And I shall put into the

dear hands of the Greeks a homed doe: and when they sac-

rifice it they will suppose that they are sacrificing your

daughter.”
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INTRODUCTION

Our earliest extant treatment of the myth of Rhesus, king

of Thrace and owner of the finest horses in the world

after those of Achilles, is Book Ten of the Iliad, the so-

called “Doloneia.” The Greeks have just been worsted by

the Trojans since Achilles has withdrawn from battle in an-

ger at Agamemnon. It is now night, and the Trojans, con-

fident of victory, are encamped on the plain against the

Greek ships, their watch fires burning in the night as a re-

minder of their success. The Greeks in panic send an em-

bassy to try to persuade Achilles to return, but he refuses.

Early in Book Ten both the Greeks and the Trojans hold

assemblies, and both decide to send out men that night

to spy on the enemy camp. On the Greek side Diomedes

and Odysseus volunteer for this dangerous mission, while

Dolon, son of Eumedes, offers to be the Trojan spy pro-

vided he receives as his reward, after the defeat of the

Greeks, the horses of Achilles. The two Greeks encounter

Dolon and overpower him, and he, hoping his life will

be spared, answers Odysseus’ questions about the where-

abouts of Hector and the state of the sentinels, telling him

that the Trojans are on alert but their allies are asleep.

In response to a further question, he reveals the location

of Rhesus, newly arrived from Thrace with snow-white,

wind-swift horses. Odysseus cuts Dolon’s throat, and the
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two spies set off, find Rhesus, kill him and his men, and

take the horses.

But there is evidence, in the scholia to Iliad 10.435, for

two other versions of this legend, both of which are likely

to have been known to Homer but altered by him to suit

his Iliad. (For a discussion see Fenik 1964.) In one, used in

a lost poem of Pindar, Rhesus arrives in Troy as an ally and

defeats the Greeks, whereupon Hera sends Athena to urge

Odysseus and Diomedes to go on a night mission and kill

him. According to the other it was prophesied that if Rhe-

sus and his horses drank of the River Scamander in the

Troad, he would be invincible. But since he arrives at night

and is killed before that happens, his fated rout of the

Greeks is avoided. (1 refer to these below as the Pindar ver-

sion and the oracle version.) Both these versions contain

elements that would tend to diminish the stature and im-

portance of either Hector or Achilles, and it is not surpris-

ing that those elements are suppressed by Homer. Iliad 10

never mentions Rhesus’ invincibility, and Odysseus and

Diomedes apparently set out to kill Hector and find out

about Rhesus not because Athena sends them to kill him

(as in the Pindar version) but because they meet Dolon.

His death has no lasting or important consequences.

The play that has come down to us as Euripides’ Rhe-

sus—the much-disputed question of its attribution will be

discussed below—is basically a dramatization of the oracle

version in which Rhesus, had he lived, would have been in-

vincible, though there are elements that derive from Iliad

10 and the Pindar version. As in Homer the two Greeks

seem to have set out to kill Hector, but they are directed to

Rhesus by Athena, not by Dolon. Dolon appears, as in

Homer, but he knows nothing of Rhesus and is able only to

348



RHESUS

direct the Greeks to Hectors resting place and tell them

the Trojan password before being killed. When Athena ap-

pears to warn them off killing Hector and direct them to

Rhesus, she tells them that if he lives until the morning

neither Achilles nor Ajax will be able to keep him from de-

stroying the Greek ships: this is, in effect, the oracle motif.

Certain other changes and additions have been made in

order to adapt the story to a play set in the Trojan camp.

The play as we have it begins with the entry of the Cho-

rus ofTrojan sentinels, who are looking for Hector. (There

may originally have been a prologue: see the second Hy-

pothesis, printed at the end of the play.) They bring the

news that the Greeks are burning huge watch fires near the

ships. (The motif of watch fires is here shifted from the

Trojan camp to the Greek. The play never makes it clear

why the Greeks have lit them, but this may have been ex-

plained in the lost prologue.) Hector comes forth, declares

that the Greeks are about to run away, and proposes a night

attack on the ships. Aeneas dissuades him from the risky

venture of crossing palisaded trenches in the dark, propos-

ing instead that someone be sent to spy on the Greek

camp. Hector, who is blustery but changeable, agrees and

calls for a volunteer. Dolon answers the call but asks for a

reward: Achilles’ horses. Hector too had his heart set on

them, but he yields. Dolon sets off on his mission and is

never seen again.

A shepherd then arrives as messenger. Hector, once

more headstrong and once more mistaken, assumes that

he is there to tell them about the prosperity of the flocks

and directs him to the palace, but the man has news affect-

ing the army: while watching his flocks he heard and saw

the Thracian army arrive led by the godlike Rhesus in a
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golden chariot drawn by snow-white horses. Hector, con-

vinced that Rhesus has deliberately come late to a war that

has already been all but won, announces that he will not

welcome him, then that he will receive him not as compan-

ion-in-arms but as a guest only. Finally he is won over by

the Chorus and the messenger to accept him as ally. The
Chorus sing an ode in which they welcome Rhesus as their

savior.

The meeting of Hector and Rhesus is a dramatic scene.

Each is confident that he can end the war the next day.

Hector accuses Rhesus of neglecting his duty to his friends

by not coming sooner to Troy. Rhesus replies that he has

been unavoidably detained by an incursion of Scythians

into Thrace and by the difficulties of his journey. He ends

by saying that whereas Hector had toiled nine years with-

out success, he himself will conquer the Greeks on the

morrow and go home the following day. After a somewhat

inconclusive dialogue Hector leads Rhesus offto where he

and the Thracian army will spend the night. The Chorus

leave the stage in search of their relief on the watch.

Odysseus and Diomedes enter, and from their conver-

sation we learn that they have killed Dolon, first getting

from him the Trojan password and the location of Hector s

encampment. They are disappointed not to find Hector

there, and Diomedes wants to try to kill Aeneas or Paris

when Athena appears and tells them that neither Hector

nor Paris is fated to die at their hands but that they should

go and slay Rhesus, who will be an invincible enemy if he

lives through the night and who has horses well worth

stealing.

Now Alexandros (Paris) appears looking for Hector.

His arrival causes the Greek heroes to depart, and the
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scene between him and Athena allows stage time for the

two to carry out the killing of Rhesus. Alexandros has

heard that there are suspicious persons roaming the camp
and wants to tell Hector. Athena, pretending to be Aphro-

dite, assures him that all is well, and tells him in highly

ironic terms that his affairs are of the greatest concern to

her. He departs. Athena calls offstage to warn the two

Greeks, who have despatched Rhesus, that they should

make their escape since the Trojans are coming. Odysseus

and Diomedes reenter, and Odysseus is accosted by the

Chorus, who regard him with suspicion. Since he knows

the password he is able to fool them, and the two Greeks

make their escape.

The news of Rhesus’ death is brought by the driver of

his chariot, who enters wounded and tells his vivid story.

When Hector arrives the driver accuses him of having

killed Rhesus in order to get his horses: how could a Greek

have done it since none knew—unless a god told them

—

that Rhesus had arrived or where his camp lay? They wran-

gle until the driver is taken away to Hector’s house to have

his wounds treated.

The play ends with the appearance of Rhesus’ mother,

one of the Muses, carrying the body of Rhesus. She la-

ments her son’s death, reveals that she warned him that he

was fated to die if he went to Troy, and accuses Athena, as

Rhesus’ real killer, ofingratitude: her city ofAthens is most

blessed by the Muses, yet she killed a Muse’s son. Hector is

glad to be freed of the charge of murdering Rhesus and of-

fers to bury him richly in Troy. The Muse replies that he

will not be buried: her son will not go to the Underworld

but “shall lie hidden in the caves of the silver-rich land as a

man-god.” Day is now dawning, and Hector orders all the
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Trojans to prepare for battle, confident that today will

bring victory to the Trojans. All depart.

This play is far from being a masterpiece. So many of

the characters are monotonously bombastic and overcon-

fident: Dolon promises to bring back Odysseus’ head,

Hector and Rhesus both claim boastfully that they will fin-

ish the war in a day, and even the Chorus are infected in

254-63. Yet this characterization has no bearing on the

plot. The language is monotonous, with a far higher num-
ber of phrases repeated verbatim (identical phrasing at

150, 155, 203, 222, 471, 502, and 589, and likewise at 395

and 423) than we find in any other play. We know from the

second Hypothesis that in antiquity some people thought

the play was not by Euripides. We know from the same

source that Euripides wrote a Rhesus, listed in the

Didascaliae, and we have reason to think that this play was

an early work. So the chief line of defense for those who
believe Euripides wrote our Rhesus is to say that it is a

work of his youth. This cannot be disproved, but I think it

more likely that at some point a Rhesus by an unknown
poet of the fourth century was mistaken for the by then lost

Rhesus of Euripides.

Some support for this view comes from the discussion

of prologues in the second Hypothesis. The author claims

that the play came with two prologues(). In proof of this he cites Dicaearchus for the

one prologue and “some of the copies” of the play for the

other. It was Dicaearchus’ custom to write plot summaries

of the plays of Euripides and to prefix these with a verba-

tim citation of each play’s first line, intended to help iden-

tify the play. The author of the hypothesis can quote at

length from a prologue he considers unworthy of Euripi-
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des, which he finds in copies available to him. His claim

that there was another prologue in addition to this is an in-

ference (, “at any rate”) from the citation of Dicae-

archus. He concludes that there were two prologues to the

same play, but a more natural conclusion is that Dicae-

archus’ citation comes from a different play entirely. It is at

least possible that between Dicaearchus’ day (late fourth

century) and the Alexandrian edition (early second cen-

tury) Euripides’ play was lost and another play of the same

name was included in the collected works. That our Rhesus

originally began with a dialogue between Hera and Athena

in which Hera sends Athena to inspire Odysseus and Dio-

medes to visit the Trojan camp by night is an attractive

idea: the entrance of the two Greeks would then be pre-

pared for, as well as the appearance of Athena. We cannot

guess, however, why such a prologue, if it originally ex-

isted, should have been removed.
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Dramatis Personae

GHORUS of Trojan soldiers on

guard duty

HEGTOR, king of Troy

AENEAS, a Trojan noble

DOLON, a Trojan soldier

Trojan shepherd as MESSENGER
RHESUS, son of a Muse, leader of

the Thracian army

ODYSSEUS, a Greek leader

DIOMEDES, a Greek leader

ATHENA
ALEXANDROS, also called Paris,

prince of Troy

DRIVER of Rhesus’ chariot

MUSE, mother of Rhesus

A Note on Staging

The skene represents the tent of Hector in the camp the

Trojans have made near the Greek ships. Eisodos A leads

to the seashore, the Greek camp, and the main body of

Trojans, Eisodos B inland to the Thracian camp, the pas-

tures of Mount Ida, and the city of Troy.
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Enter by Eisodos A a CHORUS of Trojan sentinels.

CHORUS LEADER
Ho, there, any of the prince s squires or armor bearers who
are awake, go to where Hector sleeps! Let him receive a

message from those who keep the fourth watch of the

night and guard the whole army: “Raise your head on your

crooked forearm, open your eyes so dreadful to look upon,

leave your bed of strewn leaves. Hector! High time to hear

our report!”

Enter hectorfrom the skene with retinue.

HECTOR
What man is this, friend or foe? What is the watchword?

Speak! What men by night have come to my resting place?

Tell me!

CHORUS LEADER
We are the army’s watch.

HECTOR
why this troubled haste?

11 parenthesin indie. Higgle
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Have no fear!

CHORUS LEADER

HECTOR
Not l! Is there some night raid?

No.

[chorus

hector]
why have you left your guard post and thrown the army

into confusion if you have nothing to report by night?

Don’t you know that we are encamped under arms near

the Argive army?

CHORUS
Take your weapon in your hand, Hector! Go
to where our allies are sleeping,

urge them to take up the spear, wake them up!

Send trusted men to your own companions,

let them fit bridles to their horses!

Who will go to Panthus’ son^

or to Europa’s scion, the leader of the Lycian warriors?^

Where are men to oversee the sacrifices,

where are the marshalers of light-armed troops,

and the Phrygian archers?

String your homed bows!

1 Either Polydamas or Euphorhus, Trojan nobles.

2 Sarpedon, son of Zeus and Europa.

[Xo. ovK ecTTL. Ek.] tl Dindorf

fort. TLp’€ WKTriypecriav
23( Bothe;( C
27 Musgrave:- C
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HECTOR
Some ofyour report is alarming to hear, some is encourag-

ing: nothing is clear. Can it be that the goad of Pan, Cronus’

son, has made you afraid?^ [You have left your guard post

and throw the army into confusion.] What are you saying?

What strange business must I think you are reporting? You

have said nothing clearly for all your many words.

CHORUS
The Greek army is burning watch fires.

Hector, all through the night,

and the ships’ mooring places are bright with torch gleam.

The whole army by night comes in tumult

to Agamemnon’s tent,

desiring to hear some new
report: never before was this seagoing host

so frightened.

Fearing what may be to come
I have brought word to you:

I do not want you to rebuke me.

HECTOR
Your coming is timely even though your message brought

fright: these men are about to give my watchful eye the slip

and escape from this land by night voyage—the import of

their night fires comes home to me.

3 Pan, goat-footed god of Arcadia, was credited with sudden

and unexplained “panic” fear.

51 TLU € €€ Lindemann: , € C
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fate, you have robbed me of the feast, like a lion of his

kill, before I could destroy in one swoop the whole Argive

army with this spear of mine! If the bright lamp of day had

not failed me, I would not have checked my victorious

spear until I had fired their ships and passed through their

tents slaying Achaeans with this murderous right hand! I

myself was keen to hurl the spear in the night and to make
use of the lucky momentum the god had sent, but the

seers, wise men who know the gods’ will, persuaded me to

wait until dawn and only then rid the land ofAchaeans. But

these men do not stay for the plans of my prophets: a run-

away is a mighty man in the dark.

So we must quickly order the army to wake up and put

on its ready armor: that way even if someone is leaping

onto his ship he will be speared in the back and drench the

ladder with his blood, and others will be tied up with ropes

and be taught to till the Phrygians’ fields!

CHORUS LEADER
Hector, you are acting hastily before learning what is going

on: we don’t know for sure whether the men are fleeing.

HECTOR
W^hat other reason could there be for the Argive army to

bum watchfires?

CHORUS LEADER
I don’t know, but it’s very troubling to my mind.

59' Heimsoeth: ^vvecr\ou C
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HECTOR
You’d quake at nothing if you’re afraid of that!

CHORUS LEADER
The enemy have never before lit such a big fire.

HECTOR
No, nor have they ever suffered such a reverse in battle.

CHORUS LEADER
That was your doing: now give a thought to what comes

next.

HECTOR
where enemies are concerned my orders are simple: to

arms!

Enter by Eisodos A AENEAS with retinue.

CHORUS LEADER
But look, here comes Aeneas in great haste! He has some-

thing to report to his friends.

AENEAS
Hector, why have the night watch come to your resting

place in panic? Why are they deliberating at night, why is

the army thrown into confusion?

HECTOR
Aeneas, put on your armor.

AENEAS
What’s going on? Have we heard that the enemy are en-

gaged in some nocturnal ploy?

HECTOR
The men are running away, getting on board their ships.
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RHESUS

AENEAS
What proof of this can you tell me?

HECTOR
All night they bum fires. I don’t think they will stay until

tomorrow: having burnt their watch fires they will flee for

home on their well-benched ships.

AENEAS
What are you going to do about this? Why are you taking

spear in hand?

HECTOR
As they run away leaping onto their ships I shall stop them

with my spear, hurling my full weight against them. The

god has handed our enemies to us, and it is a disgrace to us,

and a mischief as well, to let them run away without giving

them battle, considering the great harm they have done us.

AENEAS
How I wish you were as prudent at making plans as <you

are eager> to harm <the enemy with bold> hand. But that’s

the nature of things: the same man cannot do everything.

One man has one gift, another a different one: yours is to

fight, while it belongs to others to make prudent plans.

Your hopes have been roused by hearing that the Achaeans

are burning fires, and you intend to cross the moats at night

with the army. Yet if you cross the deep ditch, you could

find the enemy not fleeing but facing your spears, and if

105 post h. v. lac. indicandam suspicatus est Higgle

367



EURIPIDES

115

120

125

130

))
yap );
’ '-,;
’ ’ ^?,

' ,' ’' ..',, ,· ,'
ei €9 ooAov TIP ,·' ,.

(. , .
' ,

135 6'-;
, .
368



RHESUS

you are defeated you will never get back again. How will

the army get over the palisade if they are routed? How will

the charioteers cross the embankments without smashing

their chariot axles? Yet if you beat them, you will have to

face Achilles, now waiting to see what happens, and he will

not let you set fire to the ships or plunder the Achaeans, as

you suppose. The man is burning hot, and his courage

makes him tower massively. No, lets let the soldiery, lying

near their shields, rest quietly from their battle fatigue. I

think it best to send a volunteer to spy on the enemy: if the

Argive army is running away, lets go and fall upon them,

but if this fire burning is meant as a trick, we can learn the

enemy’s devices from our spy and plan accordingly. That is

my opinion, my lord.

CHORUS
That seems best: change your mind and adopt this view!

I do not like it when generals order unsafe things.

What is better than for a swift-footed man to go

and spy on the ships

from close up, to see why in the world the foe

are burning fires in front of their naval encampment?

HECTOR
Aeneas, you win: everyone thinks your course is best. But

H5 ovTL Cobet: ^’ fere C
131 B0k€l Dawe
137/ Bothe: C
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RHESUS

go and calm our allies: perhaps the army might be stirred

up by hearing of our night meeting. I shall send someone

to spy on our foes. Ifwe learn ofsome enemy trick, you will

hear the whole story, being stationed nearby. But if they

are starting to run away, you must listen for the trumpet

signal since I will not wait around: I will put myselfamong
the beached ships this very night to fight the Argive army.

AENEAS
Yes, send someone at once: now you’re being cautious. You

will see that when the need arises I shall be as brave as you.

Exit AENEAS by Eisodos A.

HECTOR
{in a loud voice) Well then, who of the Trojans within hear-

ing ofmy words is wiUing to go as a spy to the Argive ships?

Who will do this land a good turn? Who agrees? I can’t do

everything for city and allies.

Enter dolon by Eisodos A.

DOLON
I am willing to run this risk for the country and go as a spy

to the Argive ships. I will find out all the Achaeans’ plans

before returning: those are the terms of my promise.

HECTOR
Dolon by name and Dolon by nature,^ and a great lover of

4 Hector derives Dolon’s name from dolos, “trick.”

146 TrjcrSe Schumacher
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RHESUS

his country! Your fathers house was glorious before this,

but you have made it twice as glorious.

DOLON
shouldn’t a man when he works also win a wage worthy of

his work? A reward attached to a task doubles the pleasure

of it.

HECTOR
Yes, that is quite right, I can’t deny it. Name your reward

—

anything except my kingship.

DOLON
I have no desire to be the city’s protector and king like you.

HECTOR
Well then, marry and become brother-in-law of Priam’s

sons.

DOLON
I do not want a marriage tie with my betters.

HECTOR
Perhaps you will ask for gold: we have plenty of that.

DOLON
I have money at home and do not lack livelihood.

HECTOR
Well what of Ilium’s treasures do you desire?

DOLON
Promise me a gift once we destroy the Greeks.

HECTOR
I will give you anything you ask except the admirals.
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RHESUS

COLON
Kill away! I won’t beg you to spare Menelaus!

HECTOR
Surely you’re not asking to receive the son of Oileus?^

COLON
The hands of those nobly nurtured are bad at farming.

HECTOR
which of the Achaeans do you want to hold to ransom?

COLON
I’ve said already that I have gold in my house.

HECTOR
You can come yourself and take some of the booty.

COLON
Nail it to the temples in honor of the gods!

HECTOR
Well, what greater gift than these will you ask me for?

COLON
The horses ofAchilles: it is right for me to work and risk my
life in the dice game of fate for a prize that is worthy.

HECTOR
Well, you have me as a rival in your love for the horses: im-

mortal and sired by immortals they carry the swift son of

Peleus. Poseidon himself, horse-mastering lord of the sea,

gave them to Peleus, men say. But I shall not raise your

hopes only to dash them: I will give you the horses and

•5 The lesser Ajax.

187 Dobree:- vel- C
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RHESUS

chariot of Achilles, a most splendid possession for your

house.

DOLON
Thank you. I say this: if I get them, I will be receiving from

the Trojans a most noble gift in return for my valor. And
you should not begrudge me this: as our country’s great

hero you will have countless other things to delight your

heart.

CHORUS
Great is the contest, great the prize you intend to capture:

if you succeed, you will enjoy blessedness.

Glorious is the toil. It is a great thing, though, to marry

into the royal house.

What the gods will send must be determined by Lady

Justice,

but where men are concerned

it seems your lot is complete.

DOLON
I shall depart now. I’m going home and will clothe myself

fittingly and then set out from there to the Argive ships.

CHORUS LEADER
What outfit will you wear instead of the one you are wear-

ing?

DOLON
One that befits the task and my covert journey.

CHORUS LEADER
From a clever man one should learn cleverness: tell us.

197’ Nauck: ’ C191 ’ oLl·’ Verrall: C
199 Bothe: Be C
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RHESUS

how will you clothe yourself?

DOLON
On my back I shall wrap the pelt of a wolf, with the beast s

gaping jaws about my head; fitting its forelegs to my arms

and its hindlegs to my feet I shall imitate the four-footed

gate of a wolf, hard for enemies to detect as I approach the

moat and the ships’ fortifications. When I reach deserted

ground, I will walk on two feet. That is how my deceit is

concocted.

CHORUS LEADER
May the son of Maia® bring you successfully there and back

since he is the lord of deceivers. You know what you must

do: now all you need is to succeed.

DOLON
I’ll get through safely and when I have killed Odysseus I

vAW bring his head back to you—that way you will have

clear proof that Dolon reached the Argive ships—or per-

haps I’ll kill the son of Tydeus.” I shall return before dawn

breaks with bloodied hands.

Exit DOLON by Eisodos A.

CHORUS
Apollo of Thymbra and Delos and treader

of Lycia’s temple,

son of Zeus, come with your bow,

6 Hermes, god of thieves.

" Diomedes.
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RHESUS

come by night,

be a saving guide

to a man s journey, and help the sons of Dardanus,

O mighty lord, builder

of Troys ancient walls!

May he come to the mooring places, arrive

to spy on the army of Greece,

and return once more to the Trojan

altars of his father s house!

And when our king has ravaged the Achaean army,

grant that he may mount chariot and horses of Phthia,

horses that the lord of the sea

gave to Aeacus’ son Peleus!

For he alone on behalf of home and country

dared to go and spy on their ships: I am amazed

at his courage. Brave men are always hard to find

when days are dark at sea

and the city is being tossed

on the waves. There are brave men yet among the Phryg-

ians,

there is boldness among the warriors:

where is the Mysian who scorns

to have me as his ally?

What Achaean in the camp will the earth-treading killer

wound as he imitates on the ground

228-30 n^fxl yeiOV . . .^^ Dindorf:€’
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RHESUS

the gait of a four-footed beast?

May he kill Menelaus, slay Agamemnon
and put his head

in Helen s hands to make her lament her evil brother-in-

law,

who came against the city, against

the land of Troy, bringing

a thousand-ship armada.

Enter by Eisodos B a Trojaji shepherd as MESSENGER

MESSENGER
My lord, I wish that I may always bring such news to my
masters as I am now bringing for you to hear!

HECTOR
How stupid the minds of rustics are! Here you are, it

seems, bringing news of the herds to your masters in their

fighting gear, bringing it to the wrong place! Don’t you

know that my house or my father’s throne is where you

should report the prosperity of our flocks?

MESSENGER
We herdsmen are stupid—no argument there. But none-

theless I bring you good news.

HECTOR
No more tales of sheepfold fortunes! We have spears and

battles on our hands!

MESSENGER
That’s just what I have come to report; a man is approach-

ing, as friend to you and ally to this land, at the head of a

vast force.
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RHESUS

HECTOR
What country has he come from?

MESSENGER
Thrace: he is called the son of the river Strymon.

HECTOR
Do you mean that Rhesus has come to Troy?

MESSENGER
Exactly. You’ve made my tale easier by half.

HECTOR
How did he miss the broad carriage road and come to the

pastures of Ida?

MESSENGER
I don’t know exactly, though it’s possible to guess. It’s no

small thing to bring an army into the country by night

when one has heard that the plains are full of enemy
soldiers. It frightened us rustics, who make our home on

the very rock of Mount Ida, when they came through the

game-rich thickets in the night: the Thracian army made a

great din as it flowed on. We were struck with amazement

and started to move our flocks higher up: that way no

Argive would raid and pillage your herds for spoil. But

then our ears heard non-Greek speech, and our fears were

relieved. Marching right up to the advance scouts of the

expedition I asked them in Thracian, “Who is the gen-

eral—^what is his father’s name—that comes to the city as

285^ Diggle: -- C
296 ^uavra Morstadt: C
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RHESUS

ally to the sons of Priam?”

When 1 had heard all I wanted to know, I stood by. And
then I saw Rhesus mounted like a god behind his horses in

his Thracian chariot. A yoke ofgold restrained the necks of

his steeds, which gleamed brighter than snow. The light

shield on his shoulder flashed with a boss of beaten gold. A
Gorgon of bronze, like that on Athena’s aegis, glared from

its place on the horses’ cheekpieces and with its many bells

struck a note of fear. You could not count his host even

by reckoning with pebbles, so ungraspable was it. Many
were the cavalry, many the companies of shield bearers,

many the shooters of arrows, and many the light troops in

Thracian gear.

Such is the ally who has come to aid Troy: Peleus’ son

will not be able to escape him either by running away or by

facing him with his spear.

CHORUS LEADER
Whenever the gods favor the citizens, adversity turns to

blessing.

HECTOR
Now that my spear is successful and Zeus is on our side, I

shall find many friends. But I have no need of those who
did not w'ork with us from the start, when blustering Ares,

blowing at gale force, was ripping up this country’s sails.
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RHESUS

Rhesus has shown what kind of friend he is to Troy. He has

turned up for the feast though he did not help the hunters

in the chase or lend us the aid of his spear.

CHORUS LEADER
You are quite right to complain and criticize your friends.

But accept those who are willing to help the city.

HECTOR
Those of us who have been rescuing Ilium all along are

enough.

CHORUS LEADER
Are you confident that you have destroyed the enemy?

HECTOR
Yes: the gods next dawn will make this plain.

CHORUS LEADER
Look to the future: god often sends reverse.

HECTOR
I hate being late to help friends!

Well, since he has arrived, let him come, not as an ally

but as a guest at my table. He has lost the gratitude of the

sons of Priam.

CHORUS LEADER
My lord, rejecting allies leads to hatred.

MESSENGER
Just a glimpse of him will frighten the enemy.

HECTOR
{to the Chorus Leader) Your advice is good, {to the Messen-

ger) And you have done timely lookout duty. Let gold-
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RHESUS

armored Rhesus, thanks to this newsbringer s words, join

this land as ally.

Exit MESSENGER btj Eisodos B.

CHORUS
May Adrasteia, daughter of Zeus,®

shield my words from divine hostility!

I shall say all that my heart

longs to utter.

O son of the river god, you have come,

you have come and approached the court of Zeus of the

Kindred,^

and most welcome you are since it has taken long

for your Pierian mother and the river of lovely bridges

to send you here.

The Strymon it was who once eddied

in watery wise through the virginal body

of the Muse, the singer,

and begot your fine manhood.

To me you have come as Zeus the Lightbearer,^®

riding behind your dappled mares.

Now at last, O Phrygia, my fatherland,

God being your helper, you can call upon

Zeus the Liberator!

9 The expression seems to mean that Rhesus has come to a

house to which he is related, Zeus Philios being the god who
watches over kindred, the patron of ties of affection.

10 Or Zeus the Revealer.

11 Zeus the Liberator was invoked by those freed from en-

slavement.
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RHESUS

Can it ever again be that ancient Troy

will spend the whole day in reveling,

pledging the health of our lady loves

in songs and drinking contests

that make the wine pass quickly round from left to right,

as over the sea the sons of Atreus

make for Sparta, leaving

Ilium’s shore behind?

O friend, how I wish that for me
you might accomplish this with your arm and your spear

before you go home again!

Come, show yourself, brandish your golden

shield in the face of Peleus’ son,

lifting it aslant

along the gap in the chariot rail, rousing your horses

and shaking your two-pronged javelin!

No one who stands against you

shall ever again tread the measure

in the plains of Argive Hera:

no, he shall die a Thracian death,

and this soil shall support him

as a burden that gives delight.

Enter rhesus by Eisodos

12 Possibly Rhesus enters on a chariot drawn by white horses,

as suggested by O. Taplin, The Stagecraft of Aeschylus (Oxford,

1977), p. 77.
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RHESUS

CHORUS LEADER
Hail, O great king! Splendid, O Thrace, is the whelp you

have raised, so royal of mien! See the gold armor about his

body, hear the boast of his clanging bells as they ring on his

shield rim! As a god, O Troy, a god. Ares himself, this son of

the Strymon and the Muse has come to breathe upon you!

RHESUS
Hail, noble son of a noble sire. Hector, this country’s king!

It is late that I address you. But I am glad that you are en-

joying success and are encamped at the enemy’s gates. I

have come to help tear up their stockade and set fire to

their ships.

HECTOR
Son of one of the singing Muses and the Thracian river

Strymon, it is my custom always to speak the truth: I am
not double-tongued. You ought to have come long, long

ago to share in this land’s troubles: you should not, as far as

in you lay, have allowed Troy to fall by enemy spear at the

hands of the Argives. You can’t say that it was for lack of an

invitation that you failed to come or defend or visit your

friends. What Trojan herald or embassy of elders did not

arrive to urge you to protect our city? What gifts did we not

395



EURIPIDES

’ re

405 ' -.
(€ ’ ^,

6

410 , .
’ ,,

415 , ,
’ ' ' ,8,.

420 '
, 8 '' 6,' .
,, '.

> \ ^ \ t\ \ /) \^ crv ry](TO

425 8.' ,,,'
’, .

396



RHESUS

send to honor you? But though you are an outlander like

us, a kinsman, you betrayed us to the Greeks for all you did

to the contrary. And yet with this hand I made you the

great king ofThrace instead of a petty chieftain when near

Mount Pangaeum and the land of the Paeonians I hurled

myself straight upon the princes ofThrace and broke their

shields. I made the people subject and delivered them to

you. The great debt of gratitude you owe for this you have

repudiated, and you are late in coming to help when your

friends are in trouble. Others, unrelated to us, have been

here a long time, and some of them have fallen and lie in

funeral mounds, no small pledge of their loyalty to the city,

while others, serving in armor or on war chariots, bravely

endure the chilly blast of the god or his thirsty heat, not

lying in blankets and toasting one another in deep drafts

like you.

I have uttered these words of complaint to your face so

that you may know that Hector is frank of speech.

RHESUS
I too am the sort of man who cuts a straight path in his

speech: I am not double-tongued. My heart was more

vexed than yours in grief at being absent from this land.

But a neighboring land, the people of Scythia, made war

on me as I was about to set off for Ilium. I came to the

banks of the Hostile Sea^^ in order to take my Thracians

13 The Black Sea was euphemistically called Euxeinos,

“friendly to strangers,” but tragedy generally calls it Axeinos, “hos-

tile to strangers.”
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RHESUS

across to the other side. There the lance made both the

Scythians and the Thracians shed much blood together

into the soil. This prevented me from coming to the plain

ofTroy and being your ally. Once I had sacked them, taken

their children as hostages, <and> fixed a yearly tribute for

them to pay me, I came here: I passed by ship over the sea

and through the other territories on foot—not drinking

those deep drafts of wine you loudly proclaim I did or

sleeping in a golden house. Rather such blasts as vex the

frozen Thracian Pontus and the Paeonians I have sleep-

lessly endured wrapped in this cloak here: I remember it

well.

Although I have come late, my coming is timely. This is

already the tenth year you have been waging war without

effect, and day after day you cast your dice in war against

the Argives. But for me a single days light will suffice to

pillage the Achaeans’ towers, fall upon their ships, and kill

them. On the following day I shall leave Ilium for home,

having shortened your labors. None of you need take

shield in hand: I shall come back having plundered the

boastful Achaeans with my spear, latecomer though I am.

CHORUS
Hurrah!
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RHESUS

Welcome are your words, and you are a welcome arrival

sent by Zeus!

Only may Zeus on high grant

that the gods not take offense at your words!

Neither before this nor now
has a ship from Argos

brought a man superior to you. Tell me,

how can Achilles withstand your spear,

how can Ajax?

0 that I might see

that day, my lord, when by your spear

you exact retribution for their murderous deeds.

RHESUS
1 shall allow you to exact from me < a benefit that befits > my
absence, <at which you take offense, > and it is this (may

Adrasteia not resent my words): when we have freed this

city from its enemies and you have set aside the first fruits

for the gods, I am wilhng to sail to the land of the Argives

and sack all Greece with my spear so that they in their turn

will know what it is to suffer.

HECTOR
If I can escape our present misfortune and rule the city

securely, as I did before, I will be extremely grateful to the

gods. It is not as easy as you claim to ravage the Argive

territory and the land of Hellas.
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RHESUS

RHESUS
Don’t they say that these men who have come are the

Greeks’ finest heroes?

HECTOR
I find no fault with them: driving them offhas been enough

work for me.

RHESUS
Then if we kill them, haven’t we finished the job?

HECTOR
Don’t set your sights on what’s distant and neglect what’s

near at hand.

RHESUS
I think you are content to suffer rather than to act.

HECTOR
I rule over a large kingdom even here. But you may lean

your shields and station your army on the left or right wing

or in the middle of the allies.

RHESUS
Hector, I want to fight alone against the enemy. But ifyou

consider it a disgrace not to bum the ships’ prows since you

have toiled so long up to now, station me to face Achilles

and his contingent.

HECTOR
Against him you cannot range your furious spear.

RHESUS
But it is said that he sailed to Ilium.
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RHESUS

HECTOR
He sailed and is here. But he is angry with the generals and

does not join in tlie fighting.

RHESUS
Who is thought to be the best fighter after him?

HECTOR
In myjudgment Ajax is in no way his inferior, nor is Tydeus’

son. Odysseus is a clever rogue; he is plenty bold of heart

and has done more harm to this land than any other. He
went by night to Athena’s shrine, stole the statue, and car-

ried it off to the Argive ships. And then he was sent to spy

on Troy: he came within the walls dressed as a beggar in

rags and uttering curses on the Argives. But he killed the

sentries and gate guards before going out. He is always to

be seen about the altars of Thymbraean Apollo near the

city, lurking in ambush. He’s trouble to wrestle with.

RHESUS
No brave man deigns to kill the enemy by stealth but fights

face to face. This man you say lurks in thievish hiding-

places and plots—him I shall capture alive, impale him

through the spine by the city gate, and set him as a feast

before the winged vultures. That’s the proper death for a

500 rijt'S’] el? Boissonade
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RHESUS

thief and a temple robber.

HECTOR
Now it is night: time for you to make camp. I will show you

a place where your army may spend the night, separate

from where the rest are stationed. If need arises, the

watchword is “Phoebus”: hear and remember and tell your

Thracian army.

{to the Chorus) You must go and keep watch in front of

the ranks and receive Dolon, who’s spying on the ships. If

he is safe, he must now be approaching the Trojan camp.

Exit HECTOR and rhesus by Eisodos B.

CHORUS
Who’s on guard duty? Who will relieve me? The early

constellations are setting and the seven-starred

Pleiades are aloft.

The Eagle flies in mid heaven.

Look lively there! What’s the delay? Out of your beds

and to the watch!

Don’t you see how the moon shines?

Dawn, I tell you, dawn

is near, and this star is her harbinger.

CHORUS LEADER
Who was announced for the first watch?

CHORUS MEMBER
Mygdon’s son, they tell me, Coroebus.
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RHESUS

CHORUS LEADER
And who followed him?

CHORUS MEMBER
The Paeonian contingent^·* woke the Cilicians, and the

Mysians woke us.

CHORUS LEADER
Should we not then go and wake the Lycians, the fifth

watch in the lot s apportionment?

CHORUS
Listen! I hear the nightingale! She sits on her bloodstained

nest by the Simois, child-slayer she,*^ and

in melodious strain

sings her musical woe.

Already on Ida they are tending

the flocks: I hear the buzz

of the night-murmuring shepherds pipe.

Sleep puts its spell on my eyes:

most sweetly does it come upon the lids toward dawn.

CHORUS LEADER
Why is he not coming, the man
Hector sent to spy on the ships?

CHORUS MEMBER
Pm worried: he has been gone a long time.

CHORUS LEADER
Has he blundered into a hidden ambush and been killed?

Perhaps this will become <clear>.

<CHORUS MEMBER
Yes, that was what> I was afraid of.
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RHESUS

CHORUS LEADER
I say; go and wake the Lycians, the fifth watch in the lots

appointment!

Exit CHORUS by Eisodos A. After an interval enter to the

empty stage by Eisodos A Odysseus and DiOMEDEsd^
Theformer carries either Dolon ’s wolfskin or his weapons.

ODYSSEUS
Diomedes, did you hear a clash of weapons? Or was it

some meaningless sound that my ears caught?

DIOMEDES
It was nothing, an iron clash made by a harness striking a

chariot rail. At first I too was frightened, until I realized it

was the crash of the harness.

ODYSSEUS
Take care that you don’t run into guards in the dark.

DIOMEDES
I will be careful where I tread in darkness.

ODYSSEUS
Supposing you wake someone, do you know the watch-

word?

DIOMEDES
“Phoebus”: I have this watchword from Dolon.

ODYSSEUS
Careful! I see empty beds of the enemy here.

stage altar, as suggested hy D. Wiles, Tragedy in Athens (Cam-

bridge, 1997).
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RHESUS

DIOMEDES
Yes: Dolon said that here Hector was sleeping. My sword is

drawn against him.

ODYSSEUS
What could this mean? Has the company gone off some-

where?

DIOMEDES
Perhaps to set some trap for us.

ODYSSEUS
Hector is brash from his victory, brash.

DIOMEDES
What shall we do then, Odysseus? We have not found the

man in his bed, and our hopes are dashed.

ODYSSEUS
Let’s go as quickly as we can back to our beached ships.

Whatever god gave this man victory is now protecting him.

We must not fight against fate.

DIOMEDES
Shouldn’t we attack Aeneas or Paris, the Phrygian I hate

most, and cut off their heads with the sword?

ODYSSEUS
How can you look for them in the dark in the enemy camp
and kill them without great risk?

DIOMEDES
But it is a disgrace to go back to the Argive ships without

harming the enemy.
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RHESUS

ODYSSEUS
Without harming them? What can you mean? Didn’t we
kill Dolon, the ship spy, and aren’t we carrying back these

spoils? Did you expect to ravage the entire camp?

DIOMEDES
You win: let’s go back. May good luck attend us!

Enter athena above the skene.

ATHENA
Where are you going, departing from the Trojan ranks,

heartsick that the god did not permit you to kill Hector or

Paris? Don’t you know that in no mean style Rhesus has ar-

rived as an ally to Troy? If he passes the night here until

morning, neither Achilles nor the spear of Ajax will pre-

vent him from destroying all the Argives’ beached ships,

breaking down the palisades and cutting a wide swath with

his spear within the gates. If you kill him, all is yours. So

leave Hector’s encampment and your plan of beheading

him; death will come to him from another hand.

ODYSSEUS
My lady Athena, your voice is familiar to me, and I recog-

nize its sound: you always stand by me and help me in my
toils. Tell me where the man has bedded down? Where in

the enemy camp is he stationed?

594 Nauck: ’ C
596 Wecklein: -ot vel -ou C

415



EURIPIDES

615

620

’ (,’ -', .}^, ]·
’ €6., ^^,,,

yap’
TOLovS' .
^, ( ,' , crou .

625

, ·
yap eu voeuv,

’ avhpa .
' '',̂ .

630 ;
- ’, €€,, .
416



RHESUS

ATHENA
His place is nearby but separate from the army: Hector

settled him outside the ranks until day should supplant

night. Near him white horses are harnessed to Thracian

chariots, clear to see in the dark: they gleam like a swans

wing. Kill their owner and take these horses as splendid

spoil for your house: no place on earth contains a team of

horses like these.

ODYSSEUS
Diomedes, you must either kill the Thracian soldiery or

allow me to while taking care of the horses yourself.

DIOMEDES
11 do the killing, and you get control of the horses: you are

good at clever deeds and have a sharp eye. A man should

be put where he can do the most good.

Enter alexandros by Eisodos Ad~

ATHENA
Look: I see Alexandros coming toward you. He has heard

from one of the watch a confused rumor that enemy sol-

diers have arrived.

DIOMEDES
Is he coming with others or alone?

ATHENA
Alone: he’s coming, it seems, to where Hector sleeps to re-

port the arrival of spies.

In all probability Alexandros is played by a fourth actor: see

Battezzato 2000.
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RHESUS

DIOMEDES
Well should he not be our first victim?

ATHENA
That would be against destiny, and you can’t do it: he is not

fated to die by your hand. But go quickly on your way to

where you will slaughter somone you are fated to. As for

me, I will pretend to be this man’s ally Aphrodite and to be

standing by him in trouble and will pay him back by giving

my enemy deceitful advice. I have said this, but my in-

tended victim, though nearby, does not hear or understand

what I said.

Exit by Eisodos B ODYSSEUS and diomedes.

ALEXANDROS
Hector, my commander and brother, are you sleeping?

Should you not wake up? Some of the enemy are ap-

proaching our camp: it may be thieves or spies!

ATHENA
Fear not! In good will I, Cypris, am keeping watch over

you! I care about your war: I do not forget your honor to

me and thank you for your good treatment. And now I have

come to bring to the successful Trojan army a great ally, the

Thracian son of the singer [, the Muse: the Strymon, they

say, is his father].

ALEXANDROS
You have always been well disposed to me and my city, and

I claim that the greatest treasure I have won for the city

^'^6 olnep Kovacs: (vel^) C
^2 del. Lachmann: cf. 279
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RHESUS

was when I judged you the winnerd^ But I have come here

because I heard indistinctly (rumor flies about the sen-

tries) that Achaean spies have come. One man tells the tale

without seeing them, another has seen them arrive but

can’t say anything more. That is why I have come to Hec-

tor’s bed.

ATHENA
Have no fear: nothing is amiss in the camp. Hector has

gone off to take the Thracian army to its encampment.

ALEXANDROS
I take your guidance: trusting in your words I will go off

free from fear to guard my station.

ATHENA
Go! You must remember that all that happens to you con-

cerns me, and I will make sure that my allies prosper. You

too shall learn the extent of my good will.

Exit ALEXANDROS btj Eisodos A.

(calling offstage toward Eisodos B) I call on you overly

brave men: son of Laertes, put your whetted sword to

sleep! We’ve killed the Thracian general, and his horses

are yours, but the enemy have got wind of you and are

approaching! Quick, flee back to the ships! Hurry and save

your lives! A hurricane of enemies is approaching!

Exit ATHENA. Enter by Eisodos A the chorus and by

Eisodos B ODYSSEUS and diomedes.^^

In the beauty contest on Ida.

19 Possibly they have Rhesus’ horses with them: see Battez-

zato, p. 371.

421



EURIPIDES

675 ea €·€ €· dive deve <€€>.;
677 Xevaae- .
680 hevpo Sevpo.
681 TovcrS’ €, tovctS’

678-9 ' 6p(f)V7)v klvovctl

682 6; ; ;

^ } yap.,;
685 ..

' a.t

';
<>

675b <0eve> Diggle 680-1 post 677 trai. Diggle
678 Diggle: - C 666 nec numeris nec sen

idoneus: fort..<'> .. <<> 686 <·> Dindorf

422



RHESUS

CHORUS
Ho, what’s this?

Shoot, shoot, shoot: smite, smite, <smite>!

Who is the man?
Look, here’s the one I mean.

Over here, everyone!

I’ve got them. I’ve caught them,

these robbers, who have disturbed the army by night.

What is your company, where have you come from, what

nation?

ODYSSEUS
None ofyour business. It’s death for you for your foul deed

of today.

CHORUS LEADER
Tell me the watchword—before you get a spear through

your chest!

The Chorus advance menacmghj.

ODYSSEUS
Stop, you that brashly advance!

CHORUS LEADER
Strike, strike him, every man!

ODYSSEUS
Aren’t you the slayer of Rhesus?

CHORUS LEADER
No, of you, his intended killer.
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RHESUS

ODYSSEUS
Hold up!

CHORUS LEADER
We won’t.

ODYSSEUS
Stop, don’t strike an ally!

CHORUS LEADER
Well what is the password?

ODYSSEUS
“Phoebus.”

CHORUS LEADER
I hear you. Hold your spears, everyone! Do you know

where the men have gone?

ODYSSEUS
{pointing toward Eisodos B) We saw them go somewhere

along this path.

CHORUS LEADER
Everyone track them down! Shall we raise a shout? No, it’s

a terrible thing to alarm our allies at night.

While the chorus go down Eisodos B, odysseus and

DiOMEDES slip out by Eisodos A. Reenter chorus by

Eisodos B.

CHORUS
Who was the man who left?

What name does this brash fellow boastfully claim

who escaped my grasp?

How can I find him?

What can I guess him to be.
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RHESUS

this man who came through the dark on fearless foot

passing through our ranks and our sentinel posts?

Is he a Thessalian,

or does he dwell in some Locrian coastal town?

Or does he live the lonely life of an islander?

Who was he? Whence come? What was his nation?

What god does he pray to as highest?

CHORUS LEADER
Isn’t this Odysseus’ doing? If we can judge by his earlier

exploits, it certainly is.

CHORUS MEMRER
Do you think so?

CHORUS LEADER
How can it be otherwise?

CHORUS MEMBER
Well, he was bold against us.

CHORUS LEADER
Whose bravery are you praising?

Odysseus’.

CHORUS MEMBER

CHORUS LEADER
Never praise the deceitful warcraft of that robber!

CHORUS
He came once before

to the city, his face disguised,

his body wrapped in a ragged cloak,

holding a sword

hid beneath his garments.

He came begging his bread, a wretched vagrant.
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RHESUS

his face squalid and foul,

and loudly he reviled

the royal house of the sons of Atreus,

pretending to be the generals’ enemy.

How I wish he had perished as he deserves

before he set foot on the land of the Phrygians!

CHORUS LEADER
Whether it was Odysseus or not, I am afraid: Hector will

find fault with us sentries.

CHORUS MEMBER
What will he say?

CHORUS LEADER
He will complain . . .

CHORUS MEMBER
At what ill fortune? What are you afraid of?

CHORUS LEADER
... that it was by way of us here that they came . . .

CHORUS MEMBER
Who?

CHORUS LEADER
. . . the men who visited the Phrygian army by night.

Enter by Eisodos B the driver of Rhesus’ chariot.

DRIVER
Ah, ah!

What a heavy blow of fate: ah me!

CHORUS LEADER
But wait! Silence, everyone, hold your places! Perhaps

someone is entering our net.
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RHESUS

DRIVER
Ah, ah! Heavy is the Thracians’ woe!

CHORUS LEADER
The lamenter is one of our allies.

DRIVER
Ah, ah! How ill-fated am I, how ill-fated are you, king of

the Thracians! How hateful the day when you looked on

Troy! What a death has taken you away!

CHORUS LEADER
Which of the allies are you? My eyes cannot see well in the

dark and I can’t make you out clearly.

DRIVER
Where can I find one of the Trojan chiefs? Where does

Hector sleep beneath his shield? To which of the army’s

commanders can I report what has befallen us, the stealthy

hurt some man did us and escaped unseen, a man who
caused the Thracians a grief all too plain to see?

CHORUS LEADER
It seems some mischief has befallen the Thracian army, to

judge from this man’s words.

DRIVER
Ruined is the army, fallen our lord, by a crafty blow! Ah, ah.

738 Diggle: C
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RHESUS

ah, ah, how the pain of the wound deep within afflicts me!

Death take me! Was it fated that Rhesus and I must perish

in disgrace when we came to the aid of Troy?

CHORUS LEADER
It is in no riddling speech that he reports this disaster: he

says plainly that our allies are destroyed.

DRIVER
Disaster has struck, and over and above disaster disgrace:

that makes disaster twice as bad. To die gloriously, if die

one must, though it is ofcourse painful for him who dies, is

a source of magnificence for the survivors and a glory to

their houses. But we perished foolishly and ingloriously.

As soon as Hector had told us the watchword and his

guiding hand found us a place to sleep, we slept, overcome

by weariness from our long march. The army did not stand

guard duty in nightly watches, nor was our armor laid out

in order or the goads set in place next to the horses’ yokes,

since our king had been told that your side was victorious

and were lying in wait to attack the ship prows. So we fell

down in no order and slept. My worrying heart woke me
up, and with generous hand I laid out provender for the

horses, expecting to yoke them for tomorrow’s fight. I saw

two men moving about our contingent in the deep dark. As
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RHESUS

soon as I stirred, they took fright and retreated. I shouted

to them not to come near our army, supposing that some of

our allies had come to rob us. They made no reply, and I

said nothing further. I went back to bed and slept.

In my sleep I had a dream: I saw, as one does in a dream,

the horses I reared and drove at Rhesus’ side, but wolves

had mounted them and were sitting on their backs, and

with their tails as goads they were whipping the horses’

furry hides and driving them forward. The horses snorted

violently through their nostrils and reared back in terror. I

roused myself to defend the horses from the wild beasts:

night terror made me stir from my bed. When I raised my
head I heard the moaning of men dying. A warm stream of

fresh blood struck me from the slaughter of my master,

who was in death’s throes. I leapt up, no spear in my hand.

And as I was peering around looking for my sword, a strap-

ping fellow came at me and struck me right in the side with

his sword. I felt the blow of his weapon and took a deep

gash. I fell on my face, and the men took the horses and

chariot and ran off.

Ah, ah! Pain wears me down and I can no longer stand

upright! I know that I have seen a disaster, but how the
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RHESUS

slain perished and by whose hand I cannot say. Yet I can

guess that this injury was done to us by friends.

CHORUS LEADER
Driver of the unfortunate Thracian, do not distress your-

self. It was the enemy who did this.

Enter HECTOR with retinue by Eisodos B.

And now Hector is coming, having likewise heard of this

disaster. He feels pain, it would appear, at your misfortune.

HECTOR
Workers of great ruin, how could enemy spies have slipped

past you to your disgrace, and the army have been put to

the sword, and you raised no cry either when they entered

the camp or left it?Who is going to be punished for this but

you? For you, I maintain, are the men guarding the army.

They have got away without a scratch, laughing loudly at

the Phrygians’ cowardice and at me as general. You may be

quite sure—Father Zeus be my witness—that the lash or

the headsman’s ax awaits you for doing this, or you may
consider Hector a cipher and a coward.

CHORUS
Ah, ah!

O great Hector, the city’s sustaining power,

they must have come at the time when to you I came

bearing the news that they were burning watch fires near

the ships:
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RHESUS

my wakeful eye in the night

has neither slept nor slumbered,

I swear by the springs of the Simois: do not

be angry with me, my lord, I

am guiltless in all these matters.

If in time you find anything amiss

that I have said or done,

bury me alive! I make no protest.

DRIVER
You are no more Greek than I am: why then do you de-

ceitfully weave words, trying to weaken my accusation by

threatening these men? It was you who did this: neither

the dead nor the wounded will accept anyone else as the

culprit. You will need a long and clever speech to persuade

me that you have not slain your friends from a desire for

the horses: that is why you earnestly begged your allies to

come and then murdered them. They have come, and now
they are dead. You have shamed the hearth of friendship

more discreditably than Paris, you killer of allies!

Don’t tell me that some Argive came and killed us. Who
could have come through the Trojan companies to us with-

out being seen? You and the Phrygian army were in front

of us. Which of your companions in arms was wounded or

killed when your so-called enemy soldiers arrived? I in fact

was wounded, and others who suffered worse no longer

828 €€ Nauck: eycuye C
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RHESUS

see the light of day. I tell you bluntly: we blame no Greek.

What enemy in the night could have come and found the

bed of Rhesus unless we suppose some god told the killers

where to look? They did not even know that he had

arrived. This is just your machination.

HECTOR
I have had allies the whole time the Achaean army has

been in this land, and I am sure none of them has accused

me of any wrongdoing: your accusation is the first. May I

never have such a strong desire for horses that I kill my
friends! This is Odysseus’ doing: what other Greek could

have planned or done this deed? And I am very worried

and upset that he may have run into Dolon and killed him.

He has been gone a long time, and there is no sign ofhim.

DRIVER
I know nothing of these “Odysseuses” you speak of. We
were not struck by an enemy hand.

HECTOR
Go on thinking that if you like.

DRIVER
O native land, how I wish I could die in you!

HECTOR
Don’t die: enough are dead already.

DRIVER
where can I turn, deprived of my master?

^64^ Matthiae:) C
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RHESUS

HECTOR
My house shall take you in and heal you.

DRIVER
How can the hands of those who have killed my kin take

care of me?

HECTOR
Won’t this man stop saying the same thing?

DRIVER
A curse on the slayer! It is no mere word I have launched

against you, as you disdainfully suppose: Justice knows

who is responsible.

HECTOR
{to his retinue) Seize him! Bring him to my house and there

give him such treatment as he shall not find fault with!

Exit DRIVER, supported by some of Hectors retinue, by

Eisodos B.

{to the Chorus) You must go and tell those on the wall,

Priam and the elders, to bury the dead where the highway

leaves the city.

CHORUS LEADER
Why does some divinity bring Troy from great success

back to grief? What is he bringing to pass?

The Chorus, starting to go down Eisodos B, are checked by

the entrance of the MUSE on the mechane. She holds the

body of Rhesus in her arms.

My lord, what goddess above our heads is carrying in her

arms a newly slain corpse? As I look at this woe I feel fear.
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RHESUS

MUSE
Do not be afraid to look, Trojans: I am she whom bards

honor, the Muse, one ofthe sisters, and I have come since I

saw my dear son here pitiably slain by his enemies. And
his killer, the crafty Odysseus, will one day be fittingly

punished.

With lamentation of native strain

I weep for you, my child,

cause of a mothers grief:

what a journey it was you took to Troy!

Ah, a luckless and miserable one it was

as you set out with me dissuading you

and your father pleading with every constraint for you to

stay.

Ah, I grieve for you,

dear, dear child, ah ah!

CHORUS LEADER
With such grief as befits one unrelated by blood, I lament

for your son.

MUSE
A curse on the son of Oeneus,

and on the son of Laertes,

who made me childless and killed

my noble son!

A curse on her too who left her home in Greece

and sailed off to lie in a Phrygian bed.
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RHESUS

where for Troys sake she destroyed you,

dearest son, and bereft countless cities

of brave warriors.

O son of Philaminon,^® both while you lived and when you

had died you have wounded my heart deeply! The inso-

lence that was your undoing and your challenging of the

Muses caused me to give birth to this poor son of mine. For

as I passed through the streams of the Strymon, I found

myself in the gods bed of love: this was when we Muses

came to Mount Pangaeon, rich in gold, equipped with our

instruments to join in high contest of minstrelsy with the

famous Thracian singer Thamyris. Him we blinded in re-

quital for his many insults against our artistry.

When I had given birth to you, I felt shame before my
sisters because I was unwed and cast you, my son, into the

eddies ofyour watery father. And the Strymon gave you to

no mortal hand to raise but to the nymphs of the spring.

When you had been well brought up by these maidens, you

were the first of men, my son, as king over the Thracians. I

had no fear for your death when you were marshaling

bloody battles in defense ofyour country. Yet I warned you

never to go to the city of Troy since I knew your fate. But

messages from Hector and repeated visits of ambassadors

persuaded you to come to the aid of your friends.

20 Thamyris, a singer who challenged the Muses and was pun-

ished.
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RHESUS

And you, Athena, cause of this whole disaster, this is

your doing (for neither Odysseus nor the son ofTydeus are

the doers): do not suppose you can escape detection. And
yet my sister Muses and I honor and visit your city beyond

all others, and it was Orpheus who revealed to it your unut-

terable mysteries, Orpheus, full cousin to the dead man
here, the one you murdered. And Musaeus, your august

fellow citizen, the world s supreme artist, was trained by

Phoebus and us. As thanks for this I sing a dirge with my
son in my arms: I need call in no other singer for this.

CHORUS LEADER
Hector, the Thracian chariot driver s charges that we plot-

ted this man s death are, it seems, groundless.

HECTOR
I knew this: it needed no seer to tell us that this man was

killed by the devices of Odysseus.

As for me, when I saw the Greek army encamped
against the land, how could I keep from sending heralds to

my friends, asking them come help the country? I sent

them, and he, being obliged to help me, came. But I do not

take any pleasure in his death. And now I am ready to bury

him and to make a vast and luxurious burnt offering of gar-

ments. For he came in friendship and leaves in disaster.

21 Musaeus, pupil of Orpheus, was regarded in some sources

as an Athenian.
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RHESUS

MUSE
He will not go down into the black earth: I will make
this request of the maid below, the daughter of fruitful

Demeter, that she send up his soul. She is under obliga-

tion to me to show that she honors the kinsmen of Or-

pheus. For me, he will be henceforth as one who has died

and looks no more on the light: we shall never meet and

he will never see his mother. But he shall lie hidden in the

caves of the silver-rich land as a man-god, looking on

the light, a spokesman of Bacchus, who came to dwell in

the cliff of Pangaeon as a god revered by those who have

understanding.

I shall bear my grief more easily than will the sea god-

dess:23 for it is fated that her son too must die. My sisters

and I shall first hymn you with lamentations and after-

wards will hymn Achilles on Thetis’ day of sorrow. Pallas,

who killed you, will not be able to save him, such is the

arrow Loxias’ quiver contains.

What troubles, what disasters mortals have in bearing

children! Anyone who calculates them properly will spend

his life childless, not beget them only to bury them!

Exit MUSE by the mechane.

CHORUS LEADER
It is his mother’s duty to mourn for this man. But you, Hec-

22 Persephone, wife of Hades and queen of the Underworld.

23 Thetis, the mother of Achilles.
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RHESUS

current. At any rate Dicaearchus in setting forth the plot of

Rhesus cites as follows:

Now the chariot-driven <Dawn is about to banish

. . . > the moon s fair light.

And in some copies another prologue is current, very prosy

and unworthy of Euripides; perhaps some actors created

it. It runs as follows:

<HERA>
Pallas, mighty daughter of great Zeus, what are we
doing?^® We ought not to be slow any longer to help

the Achaean army. For they are now faring badly

in the battle, being violently distressed by Hectors

spear. There will be no heavier grief that has be-

fallen me—ever since Alexandros judged that Aph-

rodite was superior in beauty to me and to you, dear-

est of gods to me—than if I fail to see Priam’s city

smashed utterly to pieces by force and its founda-

tions dug up.

2·5 The content of the second line, which would have corre-

sponded to the words in angle brackets, is purely conjectural, but

the feminine noun going with cannot be €’
with evai\r)vov in line 1 and is probably (Dawn). The only

action Dawn can perform on the fair light of the moon is to banish

it, but since the action of the play is at night, we cannot have the

banishing occurring “now,” hence my “is about to.”

26 Or “what shall we do?”
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RHESUS

current. At any rate Dicaearchus in setting forth the plot of

Rhesus cites as follows;

Now the chariot-driven <Dawn is about to banish

. . . > the moon s fair light.^

And in some copies another prologue is current, very prosy

and unworthy of Euripides; perhaps some actors created

it. It runs as follows:

<HERA>
Pallas, mighty daughter of great Zeus, what are we
doing?^^ We ought not to be slow any longer to help

the Achaean army. For they are now faring badly

in the battle, being violently distressed by Hectors

spear. There will be no heavier grief that has be-

fallen me—ever since Alexandros judged that Aph-

rodite was superior in beauty to me and to you, dear-

est of gods to me—than if I fail to see Priam’s city

smashed utterly to pieces by force and its founda-

tions dug up.

25 The content of the second line, which would have corre-

sponded to the words in angle brackets, is purely conjectural, but

the feminine noun going with cannot be

with€·€ in line 1 and is probably (Dawn). The only

action Dawn can perform on the fair light ofthe moon is to banish

it, but since the action of the play is at night, we cannot have the

banishing occurring “now,” hence my “is about to.”

26 Or “what shall we do?”
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Volume III contains three plays. Suppliant

Women reflects on the rule of law; Electro

gives Euripides’ version of the legend of

Clytaemestra’s murder by her children;

Heracles testifles to the fragility of human
happiness.

Three plays are in Volume IV. Trojan Women

concerns the tragic unpredictability of life;

Iphigenia among the Taurians and Ion exhibit

tragic themes and situations but end hap-

pily with joyful reunions.

Helen, in Volume V, employs an alternative

historv in which a virtuous and faithful
J

Helen was falsely blamed for the actions of

her divinely created double in Troy. Here

too are Phoenician Women, the battle be-

tween the sons of Oedipus for control of

Thebes; and Orestes, recasting Orestes’ lot

after he murdered his mother.
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