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®PTAONIKOZL

Testimonium

i IGii?2325.137

Bhdrcos 1

PHILONICUS

This poet is known only from the entry on the victors” list

for the Lenaga, immediately following that of Philyllius. At

this point the list is recording victors in the 390s. The name
is not that common in Athens: sixteen entries in PAA, with
only one other instance fromthe early fourth century, PAA
940360, a man involved in a liturgical diadikasia, c. 380.

Testimonium

i [from the list of the victors at the Lenaea, ¢. 390]

Philonicus 1



PTAQNIAHZ

Aristophanes produced some of his comedies “through oth-
ers,” nof only at the start of his career, when we could ex-
pect that youth and a lack of self-confidence might lead
a novice to employ the talents of others, but also later in
his career with the plays of his maturity, such as Birds
and Frogs. Perhaps Aristophanes preferred to create com-
edy and eschewed the humdrum of actually putting it on,
dealing with the temperaments of actors, chorus members,
chorégoi, and public officials. One of these producers was
Philonides, a comic poet in his own right (T 1, 2), and 4f his
name is correctly restored on T 4, a successful one at the
Dionysia.

As Philonides’ son Nicochares, a comie poet as well, is
assigned to the deme of Cydathenaeum, the same deme
to which Aristophanes belonged, it is very tempting to

Testimonia

i Suda ¢ 450

Dhwribns Abmralos, keuwds doyalos mpdrepov 8e
v ypadess.! 1@y Spaudrar atrob fr Kofdpvow, ‘Am-
vy, Biréraipos,

PHILONIDES

identify our Philonides with the member of a thiasos of
Heracles, based in the deme Cydathenaeum (T 3). Also sig-
nificant is the fact that Aristophanes’ first play, Banquet-
ers, which one source (T 7b) says was produced through
Philonides, featured a chorus of men holding a feast in
honour of Heracles (Orion p. 49.8). Of the other names on
T 3, four are mentioned in Aristophanes’ extant work (Si-
mon, Lysanias, Antitheus, Amphitheus), while Hegemon is
the name of a comic poet and writer of parodies. It seems
that there was o complex web of intertextual and meta-
theatrical comic references which we can only dimly grasp.

We know of three titles, but only Buskins has any frag-
ments. The allusion to Theramenes [F 6], who was nick-
named “Buskin” (cothurnus), implies that this comedy be-
longs around 405.

Testimonia

i Philonides: of Athens, poet of Old Comedy. Previously
he was a scribe [or “fuller”]. His plays include Buskins,
Mule-Car, Good Friend.

1 Two MSS read yrageds or kradeis (fuller).



THE POETS OF OLD COMEDY
i Suda v 407
Nuxoxdpns ®ehavidov Tod kopucod, ‘Abnraios, kwpr-
Kkés, oiyxpovos Apioroddrovs.
ifi IGii2 2343

Sipwros Kvbal iepéws Hparxhéos kai kowd Huacw-
OV

Dhavdns Evfbvopos Oeoddv Ivfalos Avoaving Av-
Tifleos ‘Apdifeos Hyrpwr Apxéorparos Me[halvomi-
dns Mehavwmidns Oecoddims Tehéorys, AmorréSw-
pos, Navoiorparos

iv 1G ii? 2325.64
Dl [wribys

v

{a) Hypothesis [T Wasps

€8x tn éml dpyovros Auewtov did Bhwridov & 74)
m" "Ohvpardbe. 3 v els Avrara. kal évica wpdros
Didwvibns Tpodywr. Aedkar LpéoBeat.

{(b) Ilypothesis I Birds

éml Xapiov . . . els Adjrata 700 Apdidpaor é8idate Sid
Dl ovidou.

PHILONIDES

#i Nicochares: the son of Philonides the comic poet, of
Athens, a comic poet, a contemporary of Aristophanes.

4i Of Simon of Cydathenaeum, priest of Heracles, and
the members of the thiasos: Philonides, Euthynomus, Theo-
phon, Pythaeus, Lysanias, Antitheus, Amphitheus, Hege-
mon, Archestratus, Melanopides, Melanopides, Theopha-
nes, Telestes, Apollodorus, Nausistratus.

iv [list of victors at the Drionysia]
Phil[onides.!
1 Possibly “Philyllins.”

v

(a) Tt [Wasps] was produced in the 89th Olympiad, in the
archonship of Ameinias [423/2] through Philonides. It was
second at the Lenaca, Philonides won first prize with Pre-
view, Leucon <was third> with Envoys.!

1 Unless the writer of the hypothesis has jumbled the results of
the Lenaea and Dionysia of 422, there is clearly an error here.
Since at Wasps 1015-50 Aristophanes is summarising his own
careet, it is likely that Aristophanes was the advertised post
for Wasps and that Preview was put on “through Philonides,”
thus allowing Aristophanes to compete with two plays at the same
festival.

(b) Inthe archonship of Charias [415/4] . . . at the Lenaea
he produced Amphiaraus through Philonides.
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{¢) Hypothesis I Frogs

70 8¢ Spapa . . . éuSdxfy émi Kalhiov o pera,

Avtiyérn Bud Ohawiov els Afvasa.

vi Clouds 528-33

€ drov yap &wfdd v dvSpav, obs H8 kal Méyew,

6 cadpor Te xd kaTomiyer dpioT Hrovedry,

kaya, wapbévos yap & dv kodx éEfy mé por
TereELw,

ééfnra, mals & érépa mis Aafoiic’ dreihero,

< tal L) I r 3 '

vueis & éfelpéfiate yervatws kimubeioare,

€k ToUTOV ot moTd map Dpdv yrouns & Spxua.

yii

(a) = Aristophanes Clouds 531a

dmhovére & Bihwvidns kel 6 Kahhiorparos of dorepov
yerdpevor Dmorpiral Tod ‘ApurToddvovs,

{(b) Z Clouds 531h

Erepos Dmokpuriys dvehdBero rodro, 6 ®ihwvidys.

(e) 2 Wasps 1018a

h) hY L) -~ k] T/ ~ 4
T, pev ou davepGs . . . 8 érépwv momréy Mdfpq,
éredy St PulwriSov kal Kalhwrrpdrov kalie rweo
Tév Spopdrov

8

PHILONIDES

The play [Frogs] . . . was produced at the Lenaea in
fjclL archoP;lship of Callias who followed Antigenes [406/5]
through Philonides.

vi Ever since the time when my Good Son and the Ass-
hole! was so well received by men whom it is pleasant even
to mention, when I, who was still an unwed maiden and
not ready to give birth, gave it up, and another woman.took
it in and claimed it, and you people nobly brought it up
and educated it, from that time [ have had a reliable testa-
ment to your judgement.

1 Referring to his first play, Bangueeters, which finished second
in 427.

vii

{a) That is, Philonides and Callistratus, who were later
actors for Aristophanes.

(b) Another actor took this up, Philonides.

(¢) “Not openly at first” . . . secretly through other
poets, since he would put on some of his plays through
Philonides and Callistratus.
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aen

vi

(a) Anonymous On Comedy (Koster I11.38-40)

s )
&idate 8¢ mpdros émt dpyovros Aworipov 8id Kah-
/ hY b Y Y ’ b LI
MoTpdrov. Tas uéy yop molTwds TovTe daciv abroy
/,
diBovar, Ta 8¢ kar’ Edpimidov xai Swxpdrovs ®ihw-
vidy.

(b} Anonymous On Actors (Koster Xc)

virorpiral Apioroddiovs Kaelhiorparos xai Peho-
vidns, 8 dv &iducke ra Spduara éavrod, S ueév
Phwvidov T Snuord, i 8¢ KalMorpdrov 76
{BLwTird.

{¢) Life of Aristophanes (Koster XXVIIL7-10)

edhafns 8¢ odpddpa yerdueros Tir doxMv dhhews Te
kel ebduvis T ey wphra Sid Kallworpdrov xal
Dhavibov kafle Spduara Sid kel éorwmror adrov
Apordvvpés re Apenpitas “rerpddi” AMéyovres “yeyo-
vévar” kard Ty mapowuior dl\hois movoivra.

(d) Tzetzes on Clouds 518

vopos v Almpaiows un recoaparovraers Twa yeyo-
véTa. unre Sucyyopely mjre Snumyopety, dANG unde
Opdpara Imavaywiboker és Béarpov. Tovre TG réug
Kkal & kopkds obros elpydueros mpdrepor Sid T )
TETTAPAKOVTOETNS Tt VTdpxew Ta €avurol TdY Kwpmw-
8i1dv Bpdpara 8t Dihwribov xal Kalhorpdrov

10

PHILONIDES

(a) He [Aristophanes] produced first in the axchonship of
Diotimus [428/7] through Callistratus. They say that he
gave his political comedies to this man, and those against
Euripides and Socrates to Philonides.!

(b) Callistratus and Philonides were actors for Aristoph-
anes, through whom he put on his own plays, through
Philonides his public plays, and his personal ones through
Callistratus.

(c) At the start of his career being especially cautious as
well as especially talented, he [Aristophanes| produced his
first plays through Callistratus and Philonides. That is why
Aristonymus {F 3] and Ameipsias [F 27] would make fun
of him, saying that he was “born on the fourth,” a proverh
of those who laboured for others.

(d) 'The Athenians had a law that no one under forty years
of age could conduct litigation or speak publicly before the
people, and also could not produce plays in the theatre.
Bound by this law and because he was not yet forty years
old, this comic poet [Aristophanes] had his own plays per-
formed in the theatre through Philonides and Callistratus.

1 This entry contradicts the scholiast’s identification (T 7b) of
the producer of Bangueters as Philonides and the assignment in
T 8b of the political plays to Philonides and the personal ones
to Callistratus. Certainly Babylonians, Acharnians, Birds, and Ly-
sistrata, which were produced through Callistratus, would ssem
to be “political.”

11
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Fragments

AIITHNH

KOBOPNOI

1 Athenaeus 247e
éyar 8 dméoiros &v rotadT odx avéyopar.
2 Athenaeus 228f

& 4 Y
vrodéyeafar kal Barioe ket mypydvors.

5 . -~ 4
oodpopérny 18y THydrer.

12

PHILONIDES

Fragments

MULE-WAGON

This comedy is known only from its mention by the Suda
(T 1). There may have been some on-stage comedy with a
cart drawn into the playing area (cf. Agamemnon 906), or
some comic business with an ass, such as that in Wasps

or Frogs.
BUSKINS

The cothurnus was a high, loose-fitting soft boot that could
be worn on either foot. Later it would become associated
with the tragic actor, but in the fifth century i was worn
by women. Mdles in drama wearing a cothurnus distin-
guished themselves from a “normal” male, e.g., Dionysus at
Frogs 47. Because it fit either foot, the nickname “cothur-
nus” was applied to the politician Theramenes, who tnvari-
ably came out on the right side of any issue (Xenophon
Hellenica 2.3.30, Pollux 7.91). F 6 shows that he was men-
tioned in the play. He does appear in comedy as early as
Fupolis® Cities (F 251—ate 420s), but assuming that the
nickname is a vesult of Theramenes’ deft manoeuvrings in
406 (see Frogs 534—40), we may want to date this comedy
dose to Frogs (D-4057).

1 Without food I am not putting up with this,
2 To entertain with skates and frying pans.

A woman sniffing the frying pans.
13
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3 Pollux 10.115

o . r'd ~ 2
WOrTeED 0L Squ.vfoa TV }\'UXI)CUV

4 Photius (b, z) a 2024

wept & Qv ov Aéyews, Mdyos éoriv éuot wpos
‘Abquaiovs kord yepds,

8v éydr Noywip é€ drehefns, 1@ Sup 8 oldéy

L
AQYoLa M,

5 Pollux 9.29

\ ’ n - ,
Tavayns yeved, moproteddrar, Meyapels Sewol,
TUTPOAOLEL.

6 The Antiatticist p. 100.1
@npapéins ™y kKhypruair. Phovibys Kofdproes.

IIPOATQON
PIAETAIPOX

AAHAON APAMATON

7 Helladius, cited at Photius Library 279.530a15-18

Bprovs Be poxdw els Téppar éya ypddw,

14

PHILONIDES

3 Just like lamps with the double wicks.

4 Concemning what you say, T have a personal account
with the Athenians, which I shall consider as settled, and T
shall not charge it to the people.

5 A thoroughly cursed generation: tax-farmers, nasty

Megarians, murderers.
i

6 Theramenes: in the vocative case, Philonides in Bus-
kins.

PREVIEW

The hypothesls to Wasps assigns a comedy of this name to
Philonides as the first-place winner at L-422, but all other
references to and citations from a “Preview” attribute the
play to Aristophanes. In view of Philonides’ attested career
as a producer of Aristophanes’ comedies, we should regard
this comedy as the work of Aristophanes.

GOOD FRIEND

This comedy is attested only by the Suda (T 1). Plays of this
title are known for six writers of later comedy.

UNASSIGNED FRAGMENTS

7 The oaths of adulterers I write on ashes.!

1 A parody of Sophocles F 811, “As for the oaths of women, I
write them in water.” Clouds 1083 reveals that singeing with ashes
was part of the punishment of adulterers.

15
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8 Athenaeus 23e

4 > < 13 ~ s
HOTOLKELLLOLL 8 ,» WS OQOTE, 8EKG’.‘TCL)\GM.

9 Athenaeus 67d
Td Ka.Tﬂ-X'ljU'fLaTz QI:JTOTO'LT/ 6’509 OI:JK %’XEL.
10 Pollux 2.24

& mohvrpiyov wdvwvos

11 Photius (z) o 2782
Apyetovs 6pd

AM®ISBHTHSIMON

17 Pollux 3.18

b b il \ ~ s
vowi 8¢ Kpdvov kai Tifwvol mammenimammos
vEduLoToL.

16

PHILONIDES
g Asyou [pl.] see, I have been lying down for quite some

time.

g Their sauces have no vinegar in them.

10 O my thick beard. ‘

11 Isee Argives.

Brief fragments: (F 12) “the edge” (of a blade), (F 13) “one
who laughs at,” (F 14} “sharp” (of wine), (F 15) “fond of
villatny,” (F 16} “hand washings.”

DISPUTED FRAGMENT

17 Now he is considered the great-great-grandfather of
Cronus and Tithonus.!

10ne MS of Pollux names the comic poet as Nicophon [F 231,
not Philonides.

17



GIATAAIOS

Philyllius was a minor comic poet of the very late fifth and .
early fourth centuries. F 8 makes fun of Laispodias, a fig- §
ure of the 410s, but who is mentioned as late as Strattis”

Cinesias (F 19), produced not long after Frogs (L-405). At
the other end, his victory at the Lenaea (T 3) belongs to the
late 390s. Thus a career from 405 to 390 seems reasonable.
We have ten titles, seven of which have fragments survio-
ing. The last two listed by the Suda (T 1), Atalanta and
Helen, are out of alphabetical sequence, and as neither
possesses any attested fragments, are probably wrongly at-
tributed. Three comedies seem to have been burlesques of
myth (Aigeus, Auge, Nausicaa), or possibly parodies of

Testimonia

i Sude ¢ 457

Duhdihios, Abqralos, koukos THs mwahalos kopg-
Sias. Tév Spapdrer wiTol éoriw Alyeds, Atyn, "Av-
rea (ératpas dropa), Awdexdry, Hpaxhfs, MIAdrrpua
#) Navowda, IIohis, Tpewpiyos, Arardrry, ‘Ehéwn.

18

PHILYLLIUS

tragedy, since we know of tragedies of all three titles by
Sophocles and Euripides. We are told that Anteia was the
name of a hetaera, and three other plays appear to have
had contemporary settings (Cities, Twelfth Day, Well-
Digger).

There was some confusion over the authorship of fwo
comedies, Anteia and Cities. The first was attributed to
Eunious or Philyllius, and we do have one fragment of an
Anteia by Eundcus. Cities was assigned variously to Philyl-
lius, Eundcus, and (surprisingly) Aristophanes. Funicus
and Philyllius may have written comedies with the same
title, which were then confused, or one may have acted as
the producer for the other.

Testimonia

i Philyllius: of Athens, poet of Old Comedy. His plays
are: Aigeus, Auge, Anteia (name of a hetaera), Twelfth
Day, Heracles, Washer-Woman or Nausicaa, City, Well-
Digger, Atalanta, Helen.

19
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ii Suda & 1155

ALOK)\,’F]Q - U’.'OXGIOS' K(AJ‘DLLKC,PS‘, G'IEYXPOVOS' EO.’.VV'U,OI’,OJVL

rat Dedvihio.

iii IGii® 2325.136
DrAviheos 1

iv I ii? 2325.64
Der[vAhtos

v 3 Aristophanes Wealth 1194

&1 Avkddpar, s & Eporoahéoms dnaie, gifln mpd-
~ -~ > 7 ’ \ N~y

rov robrov 8G8as froxévos. memoinke 8¢ kal év "Exrdy-
# L] i 3 s Y 2 ] 4

rwfotoas adrd, dAkd yap SrpdrTis wpo dudorépoy

rodray Tovs Hotauiovs diddokwy els TehdAhov dva-

Péper 76 wpiypa:

vi Strattis F 38

L1 -~ s ar 33 N A I

buets e wdvres €6 émi 7o Lilow,

o ’ A 4 r
8orow whpeore uw Aafdvres hapmddas
und E\ho undér éxduevor dilviliov.

AITETE

20

PHILYLLIUS

& Diocles: . . . a post of Old Comedy, a contemporary of
gannyrion and Philyllius.

s [from the list of victors at the Lenaea, early fourth
centllry]
Philyllius 1

iv [list of victors at the Dionysia]
Phil[yllius.! !
1 Or “Phil[onides.”

v As Eratosthenes said [F 7], Lycophron . . . believed that
he [Aristophanes] was the first to have requested torches.
He has done this also in Assembly-Women. But Strattis
[F 381, putting on Potamians before either of these two
dramas, attributes the practice to Philyllius.

vi All of you here present, go away, off to the shrine of
Pythian Apollo, taking no lamps or anything else that be-
longs to Philyllius,

AEGEUS

The father of Theseus was the subject of tragedies by both
Sophocles and Euripides, while Theseus appears in satyr
drama (Euripides’ Theseus) and comedy (Cratinus’ Run-
aways, @ Theseus by both Aristonymus and Theopompus).
It is not immediately apparent what siory of Aegeus’ life
would extend itself to comic treatment. The tragedies con-
cerned his relationship with Medea and her atternpt to pot-
son Theseus.
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Fragment

1 Stephanus of Byzantium p. 197.1

6 mdmmos Ay pot yaheds doTepios

ANTEIA

Testimonia

(a) Athenaecus 567c

kol GAha 8¢ wodNd, dvaidés, Spdpara amd éraipdy
€axe Tos émypapds, Bdharra Awrhéovs, Pepexpd-
Tovs Kopuarve, Bidvikov 4 ®udvdhiov "Avren, Mevdy-
Bpov 8¢ Bals rai Pdriov, 'ANéEBos "Ondipa, EdBob-
hov Khefnidpa.

{b) Athenaeus 586e

£l Y 8\ > rd N -~ 3 s €
dmd 8¢ Avreias xal Shov Spliua émvypadoueror, ds
mpoermov, Evvikov 4 ®hvihiov "Avrad éorw.
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Fragment

1 My grandfather was a speckled dogfish.
Brief fragment: (F 2) “without grain.”

ANTEIA

The play 1s known only from its inclusion in the Suda’s list
(T 1) and from Athenaeus’ attribution of the comedy to
«gynicus or Philyllius.” One fragment (F 1) is assigned to
an Anteia by Eunicus.

Testimonia

1

(a) Many other plays, you disgusting man, also took their
titles from hetaerae: Thalatta (Sea) by Diocles, Phere-
crates’ Corianne, Anteia by Eunicus or Philyllius, Menan-
der's Thais and Phanton, Opora (Bounty) by Alexis, Clep-
sydra (Water-Clock) of Eubulus.

(b} But, as I mentioned above, there is an entire play
named from Anteia; it is Anteia by Eunicus or Philyllius.
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ATAAANTH

ATTH

Fragments

3 Athenaeus 408e

kai 87 Sedevmviikacry al yuvaies: dAN ddaipety
dpa ‘oriv 40 s Tpamélas, elra mapakophoad,
émarra kaTo yeypdv éxdory kal uvpor i Sotvat,

4 Athenaeus 110f
avrds Ppépwr wpeps Tmupdy éxydvovs Tprprey
yahakréypwTes kohhdBovs Jeppods.

5 Athenaeus 485b

2 hY ey
TAYTA YOp Y
wéor drBpdv <kal> papoxiov
mewévTer, duob + & dAAwv
!81 ’ £
YPAOLWY REYAAGLOLW OL-
vou yaiporTa Aeracrals.
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ATALANTA

1t has been argued above that this might be mistakenly at-
eributed to Philylltus. Atalanta was o frequent subject of
poth tragedy and comedy—as many as six Athenian and
swo Sicilian comedies bore this title (or the plural); for Old
Comedy see the titles by Callias and Straitis.

AUGE

Auge, daughter of Aleos from Arcadia, was sexually in-
solved with Heracles, in one version after an evening of
hospitality, and became the mother of the hero Telephus.
The concealed birth of Telephus and her self-defence

formed the subject of Euripides’ tragedy Auge, and the

three extant fragments here do suggest a theme of enter-
tainment.

Fragments

2 The ladies have in fact finished dinner. It is time now to
clear away the tables, next to sweep up, then to provide
water for the hands and scent for each woman.

4 I [masc.] am here in person bringing the offspring of
spring wheat, hot rolls as white as milk.

5 The whole place was crammed with men and young

men drinking, and near . . . of other old women enjoying
great limpet cups of wine.
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AQAEKATH

Fragment

6 Pollux 10.70

N N s - ~
ool pév odv Tivd, dudoped,
# ~ ~ 3
8lBwpe Tyy, mpdita uev TolT alir Exew
-
OVOMG LETPNTIV UETPLOTHTOS OUVEKe,

EAENH
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TWELFTH DAY

if Hesychius (8 2708) is correct in identifying “the twelfth
» as the celebration of the Choes (wine pots), held as
part of the Anthesteria on the twelfth day of the month of
Anthesterion, then we have a comedy whose setting was a
doy of festive and competitive drinking throughout the
cit. The last scenes of Acharnians are set against the back-
gmuﬂd of this celebration. The feast may be the occasion
from which a plot of romantic intrigue proceeded.

Fragment

6 To you, amphora, I give this honour, first that you bear
the name “measurer” because you measure out in modera-
tion.

HELEN

Helen was a figure in tragedy, first in Trojan Women (415)
and then in Euripides’ revolutionary presentation of her in
Helen (412) and finally in Orestes (408). She does not ap-

car to have been the title character in comedy until the
poets of Middle Comedy (Anaxandrides, Alexis), but she
will certatnly have appeared in Cratinus’ Dionysalexander
and probably in Nemesis. Both Sophocles” Demand for
Helen's Return and his Wedding of Helen are thought to
have been satyr plays. Platon wrote e Menelaus and @ Men
of Laconia. An Apulian bell krater (375-50, see V 20)
shows @ woman on shipboard taking leave of another man
on shore. Some have identified this as a comic presentation
of Helen and Menelaus.

27



THE POETS OF OLD COMEDY

HPAKAHZ

Fragment

7 Athenacus 171d
BovreaBe 8" éyar dpdow Tis eiu’ dyd;
N 6y wporerfdy Aopmia kahovuérm.

IFATNTPIAT H NATIIKAA

Tuwo obvious sources for this comedy are the memorable
episode in Qdyssey 6, when Nausicae and her young com-
panions do the laundry for the palace and amwaken the
sleeping Odysseus in the bushes, and Sophocles’ early play,
Nausicaa or Washer-Women. Ifthis was, as some suggest, a
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HERACLES

F 7 shows that the prologue was spoken by Dorpia, a
Pgrsoniﬁcation of the first day of the Apaturia, a three-day
meeting of the “clans” (phratries—cf. the play of that ti-
tle by Leucon) held during the autumn. That first day
(Dorpia) featured communal feasts of the members of the
phmtry. How Heracles was worked into what seems to be
@ contemporary setting is not clear, but if Dionysus can
come to Athens fo join the navy (Eupolis® Officers) or fetch
back a dead tragic poet, it would not be out of the question
or Heracles {or an impersonator?) to appear at a festive
banquet. At Birds 1668-70 Heracles complains that, as a
bastard son of Zeus, he has never been introduced to his
father’s phratry.

Fragment
7 Do you people want me to tell you who I am? I am the
one called Dorpia of the Fore-Tasters.]

L Fore-tasters (protenthai) seem to have been a guild of oft
ficials who tasted food before others at the Apaturia.

WASHER-WOMEN OR NAUSICAA

satyr play, then the humorous aspects of this encounter
were an early theme for comic drama. In Sicily Epichar-
mus wrote an Odysseus Shipwrecked and Phormus an Al-

" cinous, which may have some bearing here. The Middle

Comic poet Eubulus wrote a Nausicaa, of which one frag-
ment remains. The mention of Laispodias (F 8) suggests a
date in the 410s.

29



THE POETS OF OLD COMEDY

Fragment

8 X Aristophanes Birds 1569

Aowcmodias . . . péuvnros 8¢ adrob . . . Dehihios B¢ 5
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Fragments

9 Athenacus 381a
& 7o &v iy
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Fragmeni

8 Phjlyllius mentions him [Laispodias] in his Washer
Women as fond of litigation.!

1 Laispodias (PAA 600730) was a general in the late 410s
(Thucydides 6.105.2). He was a frequent target in comedy, prin-
cipally for some visible peculiarity with his legs (Birds 1569, Eu-
Poﬁs)ngnes F 107, Phrynichus F 17, Strattis F 19, Theopompus
F 40). [

CITIES

Athenaeus iwice attributes this comedy to “Philyllius or
whoever wrote the Cities” (92e, 381a), once just to Philyl-
tius (104f), once to “Philyllius or Eunicus or Aristophanes”
(86e), and once to “Philyllius or Aristophanes” (140a). This
last is odd since the only other Cities we know of is thai of
Eupolis c. 420. That comedy had an individuated chorus of
cities from the Athenian archa, but we have no hint of the
identity of the cities here, assuming that they did constitute
the chorus. The Doric diglect in F 10 indicates that there
was an ethnic character in the play, perhaps one with dif-
fieulty in reading,

Fragments

9 Whenever the cook happens to do something wrong,
the aulos player <must> get beaten.!

1 See Eubulus F 60 for something very similar. This may be
proverbial,
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10 Pollux 10.58

o

éx Tis mwakiBos Suaumepéas, 8 Tu ka héyor
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11 Pollux 10.126
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12 Athenaeus 86e
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10 Readout «for me > what is written on the notice beard
from beginning to end.

11 There won't be a batten to strike the beam.

i

12 A little octopus, a tiny squid, a crawfish, lobster, an
oyster, clams, limpets, razor shells, mussels, pinnas, scal-
lops from Mytilene, and get me (7} little broilers, a red
mullet, a sargue, a grey mullet, a perch, a tilapia.

13 A coal seller, sieve maker, gardener, barber.

Brief fragments: (F 14) “ring maker,” (F 15) “Copis,” (F 16}
“greedy scrooge.”

WELL-DIGGER

The best-known well in Greek drama is that into which
Cnemon fulls in Menander's Bad-Tempered Man, but the
title and two fragments do not take us very far.
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Fragments
17 Eustathius Or the Odyssey p. 1553.10
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18 Athenaeus 640e
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19 Clement of Alexandria Miscellany 5.46.3-6
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20 Athenaeus 63a
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22 = Aristophanes Wealth 179b
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Fregments

17 The drill let him down—it was weak after all.

18 Almonds, nuts, desserts.

i

UNASSIGNED FRAGMENTS

19 1 pray that I may draw a lifesaving breath. This is the
most important element of health, to hreathe clean and
unpo]luted air.

20 Woman, I am not a cicada or a snail.

21 I found her plucking away at a flock of wool.
[Auge?]

22 Did some she-camel give birth to Philonides?!

1 Philonides (PAA 957480), son of Onetor, hence his nickname
Onos (ass), was a large, awkward, not very bright, but rich Athe-
nian, said to be the lover of the hetaera Nais. See Wealth 179, 303;
Nicochares I 4; and the comedy Philonides by the Middle Cormic
paet Aristophon.

35



THE POETS OF OLD COMEDY

23 Athenaeus 31a

Tapéfw AéoBwov,
Xiov oampiv, Odoww, < > Bifhwor,
MevBaltor, dore unbéva rpasmahiv.

24 Athenaeus 52b
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25 Athenaeus 700f
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26 Athenaeus 63a
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g3 I will be providing wine from Lesbos, some mellow
Chian, Thasian . . . wine from Byblus, wine from Mende,

50 10 One gets a hangover.

24 Eggs, nots, almonds.

25 <I will bring a two-wicked lamp> and wicks, if you
need them.

26 Sprats, mackerel, snails, tilapia.
Brief fragments: (F 27) “I shall grind,” (F 28) “llegally,”
(F 29) “torches” (used of lamps), (F 32) “objects of desire,”

(F31) “semiplaited,” (F 32) “kewarm,” (F 33) “to wind
thread off the reel.”
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Two dates are given for his debut: “in the 87th Olympiad”
[436-2-T 1] and “the archonship of Apollodorus® [429-T _

2]. As the latter is very probably giving us the occasion ofa
poet’s first play, and not just the fact that both Eupolis and
Phrynichus produced a play in the same year, the latter
date (429) s to be preferred. The hypothesis to Frogs (T 8)
shotws that he was still active in 405, Ten titles are known—.
in T 1 Satyrs and Tragic Actors have for some reason inter-
rupted the alphabetical sequence, and then Satyrs was in-
advertently repeated,

Two of his comedies have the same title as plays by
Ameipsias. While two comic poets may well have each
toritten a play called “Revellers,” that each wrote a “Con-
nus” about the well-known musical figure of the 420s seems
less likely. Five fragments of a Revellers are attributed to
Phrynichus, none to a play by Ameipsias, although T 7
definitely names Ameipsias as the winning poet at D-414
with a comedy of that name. For Connus, three fragments
are attributed to Phrynichus and six to Ameipsias, A hy-
pothesis to Clouds (Ameipsias T 5) fixes the production of
Ameipsias’ Connus at D-493. I suspect some sort of rela-
tonship between Phrynichus and Ameipsias, either as col-
laborators in comedy, or that Ameipsias produced one or
two of Phrynichus’ comedies, as Philonides did for Aris-
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es. If Phrynichus is the real author of Revellers, it
:;Fgl ;:Z‘DB tzl‘;;Jwery him to stage two plays at one fesﬂﬁal‘ { D:
414), as Aristophanes seems to have done with Philonides
i L-422.

hd% can pin down some of Phrynichus’ dates: a comedy
in 429, probably Cronus, since Diopeithes (F 9) is Icno'wrf to
have been active in the late 4305 and a comedy of this title
would fit well withthe burlesques of mith in the 430s, espe-
cially Cratinus’ Wealth-Gods, Connus at D-423, Bevellers
and Hermit at D-414, Muses at L-405. For Ephialtes (or
Nightmare?) and Lady Grass-Cutters, the references to
Meidias (F 4, 43) should put these comedies in the 410s. Sa-
tyrs is most easily placed in the late 420s or very early 410,
while Tragic Actors and Initiates remain less easy to date.

His was not as prolific a career (ten plays in twenty-ﬁlve
years) as Aristophanes’ or Eupolis’, and his high point
seems to have been the 410s. He did win a victory at the
Lenaea (T 6), perhaps even in his first attempt in 429; i not
then, certainly in 428, But his first victory at the Dionysia
(T 5) seems not to have come until 420 or after. An early
play {Cronus?) contained a parody of the story of Androm-
eda, with a drunken old woman threatened by the sea
monster (T 9, F 77).

As far as we can tell from the few fragments and play
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titles, he seems to have written comedy of the same sort | '
as Aristophanes, although Cronus suggests a burlesque of §
myth. Two titles (Muses, Tragic Actors) imply a theme of §
poetry and poets, but most of the titles suggest comedy with 4
a cottemporary Athenian setting, in two instances with o ?

god present (Dionysus in F 10, Hermes in F 61). He makes
frequent jokes at real people (nineteen in eighty-six frag-

ments—compare that with fewer than twelve in three hun-

Testimonia

i Suda ¢ 763

@pivixos, Abnvatos, kwopuds THV émbevrépor s
dpxaias koppdias. éidafe yoiv 7o mpbrov ém w5
‘Ohvpmddos. Spdpate 8¢ adrod éor Tadra “Epidh-
s, Kovvos, Kpdvos, Kepaoral, Sdrupot, Tpayedol
f} Amehedflepor, Movérpomos, Moboar, Miorys, To-
CEO"TPLG.!., EdT‘UPOL

ii Anonymous On Comedy (Koster TI1.9-13, 32-34)

TotTwr 0 eicw dfwohoydraror Emixappos, Mdyrns,
Kparivos, Kpdrys, Gepenpdrys, dpivixos, Fimohs,
‘ApiorToddims.

Tpivixos 11 <Todvsdpdduoves Eaver év Siuelly.
Edmohs ‘Abnvalos. éidafev éml dpxovros Amolho-
Sdbpov, éd’ of kat Dpdriyos.
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dred fragments of Pherecrates). One ancient source (T 11)
that he was criticised for crude jokes, the poor
uality of his plays, stealing material from other poets, and
irregularities in his use of metre. But these are all likely de-
rived from comments in comedy, like that in the opening o

Frogs (T 10).

cent bibliography: Harvey, in Rivals 91-134; M. Chan-
try, RPh 75 (2001) 23947,

Testimonia

i Phrynichus: of Athens, a poet belonging to the second

eneration of Old Comedy. For he produced for the first
fime in the 86th Olympiad [436-2]. These are his plays:
Epkz'altes, Connus, Cronus, Bevellers, Satyrs, Tragic Ac-
iors or Freed-men, Hermit, Muses, Initiate, Lady Grass-

Cutters, Satyrs.

ii The most noteworthy of these are Epicharmus,
Magnes, Cratinus, Crates, Pherecrates, Phrynichus, Eu-
olis, and Aristophanes.
Phrynichus the son of <Poly>phradmon died in Sicily.!

1 This is likely not the comic poet, but Phrynichus the early
tragic poet, whose father was named Polyphradmon (2, Birds 749
=TrGF 3T 10g). It would be no surprise if a dramatist of his repu-
tation became part of the cultural entourage at the court of Syra-
cuse, or there may be a confusion with Aeschylus who did die in

Sicily.
Eupolis of Athens produced in the archonship of Apol-
lodorus [430/29], the same year as Phrynichus,
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iti The Names and Plays of the Poets of Old Comedy {

ichus ten plays.
{Koster VIIL.7) i Of Phrynichu play

Dpuviyov Spduara o
iv §
tv Suda m 1708 jv Platon: of Athens, comic poet, lived at the time of Aris-
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@pﬁ[wxog Phry[nichus
i IC i
vi IGii% 2325.124 . vi [from the list of victors at the Lenaea, early 420s]
Dpdreyos 1T ' Phrynichus 2
vii Hypothesis II Birds : ' vii The play [Birds] was produced in the archonship of
é8:8exfn éml Xapiov St Koahorrpdrov év dore, dg . Charias [415/4] through Callistratus at the Dionysia. He
A Bedrepos rois YO o B , ’ [Aristophanes] was second with Birds, Ameipslas was first
oeuTep s Opwear, mpaitos Apenfias Kopa- ith Revellers, and Phrynichus third with Hermit
aras, Tpitos Pplriyos Movorpimy, " , - |
viii Hypothesis I Frogs viii The play [Frogs] was produced in the archonship of
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ix First that wretched Eupolis dragged his wretched
Maricas on stage, turning our Knights inside out, tacking
onto it a drunken crone for the sake of a vulgar dance, the
game old woman that Phrynichus portrayed once, the one
whom the sca monster was devouring.

x (XANTHIAS) Why then did I have to carry all this stuff,
if I am not going to do any of the jokes that Phrynichus is
used to doing, and Lycis and Ameipsias as well? They have
baggage-carrying in every comedy.

i “Phrynichus”™ Didymus says that he is talking about
Phrynichus the comic poet at this point, for making crude
jokes in each of his comedies. His father was Funomides.
He is made fun of as a foreigner, for the poor quality of his
plays, for using other people’s material, and for faulty met-
ries. There are three other men named Phrynichus. In his
surviving works, Phrynichus the comic poet does none of
these things. It is likely that there was something like this

in his lost plays.

xii “Whom Phrynichus™: Phrynichus seems . . . Perhaps
he brought her on stage making fun of an old woman set
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xiv “Marius Victorinus” (Aphthonius) Avt of Gremmar
2.6

heptametrum catalecticum choriambicum purum, quod

Phrynichum comicum, auctorem eius artis, tradidisse et

sui nominis appellatione signasse dicunt.

xv “Marius Victorinus” (Aphthonius) Art of Grammar 2.9

tetrametrum . . . catalecticum copiosum est apud Phryni-
chum, auctorem comoediae veteris.

46

i

PHRYNICHUS

out for a sea monster, or perhaps he himself was speaking
in exaggeration, “the sea monster was devouring,”
“whom Phrynichus™: Phrynichus brought on stage an
oldwoman being devoured by a sea monster in the manmer
of Andromeda for the amusement of the spectators. He
was a comic poet.

it There were four men named Phrynichus. The first is
the one he mentions here, the son of Polyphradmon, a

oet of sweet choral songs. The next is the son of Cho-
rocles, an actor. There is a third Phrynichus, the comic
poet whom Hermippus mentiong in Basket-Bearers [F 64]
as passing other people’s work off as his own. The fourth
is the Athenian, who served as general in the campaign
at Samos, associated with Astyochus, and attempted to
bring down the democracy. About these men we have said

enough in Frogs.

xiv Pure choriambic heptameter catalectic, which they
say that Phrynichus the comic poet, the creator of this
metre, passed along and indicated that by calling it by his
name.

xv [on the ionic meter] The tetrameter catalectic is fre-
quent in Phrynichus, a writer of Old Comedy.

47



THE POETS OF OLD COMEDY

xvi “Marius Victorinus” (Aphthonius} Aré of Grammar §

2.10

trimetrum autem . . . quos phynichion vocatur.

xvii Marius Plotius Sacerdos Art of Grammar 3.7

choriambicum dimetrum acatalectum, quod phrynichinm
muncupatur, incipit a dispondeo et desinit in choriambum

vel in hippium, id est epitritum.

EGIAATHS,

Boththe actual title and especially #ts meaning are obscure,
The play is cited six times, four times as “Ephialtes” and
twice es “Epialtes.” Eustathius (On the lliad p. 561.16)
ottes the orators for the distinction in Attic Greek between
“Epialtes” (a supernatural being such as a nightmare or in-
cubus, or o nighttime fever) and “Ephialtes” (a proper
name). PAA bears this out, recording seven instances of
Ephialtes as a proper name (the most famous being the
democratic leader assassinated in 461), and none for Epi-
altes. F 1 has a character announce his identity (in the pro-
logueP—cf. F 18 for Monotrapos), the text of which is cor-
rupt but seems to turn on ¢ pun between FEphialies and
epialas (furn one’s hand to). Suggestions include a person-
tfied Nightmare tntroducing the comedy, the shade of the
murdered demoorat, and the ideal of the “beautiful youth”
of F 3.

Another possibility is that we have an intertextual ref-
erence here. First “Ephialtes” is the name of the fellow
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; ¢There is> also a <paconic> trimeter . . . which they
call a “phrynichean.”

il The choriambic dimeter acatalectic, which is called a
aphrynichean,” begins with a double spondee and ends in
a choriamb or in a hippius, that is an epitrite.

xviii On a vase by the Cleophon painter (V 1), dated to
the mid-420s, we see two singers on each side, and in the
middle an aulos player {Amphilochus) and a figure (the
poet) labelled “Phrynichus.” Harvey argues strongly that
this is the comic poet.

EPHIALTES (NIGHTMARE?)

save of Eupolis (T 11), who attempted to steal some of
Fupolis’ plays but was deterred by Fupolis’ watchful dog.
This might reflect some borrowing by one poet from an-
other (see T 11, 13)—did Phrynichus and Eupolis collabo-
rate with {or plagiarise) one another at an early point in
their careers? Or is Phrynichus’ comedy the source of this
story? Then at Wasps 1038 Aristophanes claims that in a
presious comedy (probably at 1-423) he “took on the chills
and fevers, who would choke their fathers by night and
smother their grandfathers, get into the beds of those of
you who were uninvolved, cobble together affidavits and
summonses and depositions, so that many people woke up
in fear and headed straight for the polemarch.” This is usu-
dlly taken to be an attack by Aristophanes (in his Mer-
chant-Ships?) on informers, but a comedy by Phrynichus
called Nightmare, perhaps competing with Aristophanes
at L-423, would be an alternative explanasion for “taking
on the chills and fevers.”

49



THE POETS OF OLD COMEDY

Fragments
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Fragments

1 Thiswas...Dame. .. letit be “Ephialtes” because of his
courage - - - I perished.

2 But didr’t you teach this man here to play the lyre and
the aulos?

3 Toprotect ourselves from them is the most difficult task
of all today. For they possess a sort of sting in their fingers,
this hostile flower of youth. Then they walk around the
marketplace, always speaking pleasantly to everyone, but
when they’re in the seats, there they inflict deep scratches
and huddling all together laugh at those to whom they talk
so pleasantly. :
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4

(a) X Aristophanes Birds 1297

k6Bahds Te éhéyero elvar kol mrayehalov, ds Dpdu. 5§

xos év "Emudry.

it s

(b) 3 Lucian Tragic Zeus 48

i
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xos xai MMidrov SwafBdilovow.

KONNOZ

Fragment

G Photius ¢ 889

s s, Y £ rd
7t Sot; 7oV evepypdy;

KPONOZ

The title suggests a burlesque of myth, and we may clie
the appearance of the Titans as the chorus in Cratinus
Wealth-Gods and presumably having some role in Myr
#ilus” Titan-Pans, also Aristonymus’ The Sun is Cald, and
Ocean in Prometheus. A comedy called “Cronus™ might fo-
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4

(a) He [Meidias] is said to be a scoundrel and a preten-
tious beggar, so Phrynichus in Epigltes.

(b) Phrynichus and Platen [F 116] accuse him of being a
wicked man and a scoundrel and a stealer of public funds.

prief fragment: (F 5) “coinen”

CONNUS

The play title is the same as that of Ameipsias’ comedy of D-
423, of which four fragments remain. These two plays may
be the same comedy, with Phrynichus perhaps acting as

roducer. Or (more likely) “Connus” may be a misreading
of “Cronus” (see below).

Fragment
8 What now? The Iyre peg?

Brief fragments: (F 7) “until,” (F 8) “unlearned.”

CRONUS

cus on his association with the Golden Age (Cratinus F
176), and here the presence of Dionysus (F 10) might be
natural in a utopian comedy. Alternatively, could a comic
poet have staged the forced regurgitation of the brothers
and sisters of Zeus? Birth comedies of gods and heroes are
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a cormmon theme of both satyr plays and comedy, and if §
comedies can present the birth of Helen from an egg (Nem.
esis) and the birth of Athena from the forehead of Zeus,

Fragments

9 I Aristophanes Birds 988

& A L4 ~ ~ ~ -~ 4
arp xopeve kal 76 Tot feol kald.

Bovher Avomeifiy perabpdpe xal répmave,;

10 Hesychius o 324

£ ~ rd < Is
@y, Awovt, gov grépares, ©s TeréA ol
T kexoppéve molhdkis,

11 FErotianus v 18

trelprny peprnofo pe EVhov Dmoreraydst

KOMAZTAI

A play of this title by Ameipsias won first prize at the
Dionysia of 414, but as no fragments are cited from it, it is
often thought that Phrynichus’ Revellers and that of
Ameipsias are the seme comedy. It must be admitted, how-
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why not the rebirth of the Olympians? PCC VIIT 1062
osents a papyrus from a comedy in which Rhea com-
jains abott her husband’s behaviour in swallowing their

ﬂgwbom children.

Fragments

g The fellow is dancing and all is well with the gods. Do
you want me to run after Diopeithes and some tambou-
rines?t

1 Comedy makes fun of Diopeithes {PAA 363095) for being
ohsessed with oracles (Knights 1085, Birds 988, Teleclides F 7,
Ameipsias F 10). He was also active in politics—see Pericles Plu-
sarch 32.1 for his decree against “those who do not believe in the

gods.”

10 T do admire your way of speaking, Dionysus, how you
Pretend and boast (?) so often.

11 ...apiece of wood placed beneath.

Brief fragmenis: (F 12) “leek,” (F 13) “cock-seller’s shop.”

REVELLERS

ever, that a title of “Revellers” would not have been an un-
common one in comedy. Early critics regarded the play’s
subject as the drunken parody of the Mysteries at the house
of Poulytion in 415, but that could have been too dangerous
4 topic even for comedy.
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Fragments
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Fragments

14 And I shall hum a winnowing song for the pair of us.

15 Then Chaerestratus the potter working soberly at
home would . . . a hundred cups of wine a day.

16 You [sing.], graciously send up good things for us who
pold this city. !

17 Thucydides in Book 8 [86.9] says that this Laispodias
was also a general. Phrynichus mentions him in Revellers
as being a man of war.

18 Suck-up—thieving—clides.*
1 A comic coinage based on kolax (suckup) + phoroe {rob) +
clides. According to Hesychius it refers to a certain Hieroclides,

put Chronopoulos (Eikasmos 17 [2006] 139-43) argues that a
phereclides (PAA 820100) is meant. See also Hermippus F 309.

HEBRMIT

There seems 1o have been a vogue of comedies in the 410s
ghout the flight from life in the city. Pherecrates produced
his Wild-Men with e chorus of uncivilised men in 420,
Birds is about two Athenians escaping o the birds for a life
without the worries (malnly legal) of the city, and a figure
of folklore, Timon of Athens, is mentioned here (F 19), at
Birds 1549 (of Prometheus who hates the gods as “a Timon,
pure and simple”), and again by the women in Lysistrata
(805-20), as “abodeless among trackless thorns.” Some
sources treat him as a historical figure (PAA 890660),
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Testimonia

i See T 7 above.

il X Aristophanes Birds 997
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PHRYNICHUS

The main character of this comedy calls himself “Mono-
tropos” ( of solitary ways) and is certainly the literary ante-
cedent of Cnemon in Menander’s Bad-Tempered Man. If
the later comedy is any guide, Phrynichus™ play would
have involved an encounter with this unapproachable fig-
are. F 29 would suggest an incident of violence, F 19-20
pgrkaps a theme of mm‘ag{g.

Recent bibliography: F. Cecearelli, in Rivals 461-63.
Testimonia
i See T 7 above.

ii Hermit was produced in the same year(?) [as Birds],
cas s it is said.

Fragments

19 My name is “Hermit,” and I am living a life of Timon,
without a wife, without a slave (), sharp-tempered, don’t
come near me, I don'’t laugh, I don’t talk, I know my own
mind.

20 An old man of my generation, childless, wifeless.

21 (A) I know certain other great baboons to mention:
Lyceas, Teleas, Peisander, Fxecestides.
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(B) You have mentioned a strange variety of baboons
... one is a coward, another a sponger, one a bastard.

1 Tt is not certain how many “baboons” were mentioned or
which deseription belongs to which figure. Regarding Auvxéar as
dittography from Méyew reduces the “baboons” to three and thus
matches 1. 4.

22 (A) Who is the next man who has good ideas?
{B) Meton, of Leuconoe.Li

(A) I know him, the man who is responsible for the

springs.

1 A deme of the tribe Leontis.

23 But he has far surpassed Nicias in the wealth (?) of his
generalship and in his schemes.

24 What is the light-feeding Heracles doing over there?

25 Then whenever he puts the light to bed.

26 And to munch on a small cucumber.
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27 3 Aristophanes Birds 1297
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31 Photius p. 397.7

mapBévor “Tarxwlides

MOTIAT

This comedy was produced along with Frogs at 1-405,
winning the second prize. The title plus F 32 suggests a
comedy with a literary theme and raises the question of
whether poets were aware of or influenced by what others
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97 He [Syracosius] seems also to have passed a decree
that 0o 0ne be made fun of by name, as Phrynichus says in

Hermit:
Mange, get Syracosius. May he get a lot of it and

very visible too. For he has taken away those whom I
[they?] wanted to make fun of !

That's why they attack him even more bitterly.

1 One of the most disputed I;assages in the study of Old Com-
edy. The decree is clearly a deduction from the comic text, but
how much of the actual citation belongs to Phrynichus? Does the
Jast sentence belong rather to the commentator? If so, how did the
commentator draw his conclusion about the “decree”? If there
was such a decree, the plays of 414 show no sign of it. Was it re-
stricted in its scope, 1.e., no mention of those involved in the scan-
dals of 4157 Or is the whole thing a scholiast’s fiction? Syracosius
(PAA 8534535) was politically active in the late 420s and 410s
{Birds 1297; Eupalis F 220).

31 [of the daughters of Erechtheus, sacrificed for the
cityl
Maidens of Hyacinthus™ Hill,

Brigf fragments: (F 28) “to bake bread,” (F 29) “he hits on
the jaw,” (F 30) “gives the breast.”

MUSES

were proposing. F 33 reveals a trial, but since the “you” is
singular, it cannot be the Muses who judge the issue, A poet
is very likelyy the one on tridl, possibly another comic poet
(Aristophanes?) or Euripides, for mistreating the Muses. If
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the latter; the Muses could be the chorus, pursuing Euripi.

des in the manner of the Furies after Orestes. The Muses '}

were canonically nine in number, but there should be ngy §
problem in seeing their number raised to twenty-four for §§
a comic chorus. Harvey makes the attractive suggestion 3

Fragments

32 Hypothesis to Sophocles Oedipus at Colonus
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that 45 Euripides has “his” Muse at Frogs 1306, other po-
ots could have had “their” Muses to increase the number.
He wonders also if Apollo is the fudge in F 33, pointing out
o possible wordplay on “acquit” (apolyson), “condemn”
(apollys), and the name “Apollo.”

Fragments

32 Sophocles was a man blessed. He lived a long life, and
died a happy and accomplished man. He came to a fine
end, after writing many fine tragedies, never suffering

anything bad.

33 Here, you [sing.] take the pebble for voting, You see,
this is the jar that acquits, and this the one that condemns.

34 You she—goat, you streetwa]ker, you cruiser.
35 Andto...two orthree pecks of white mealin a saucer.

Brief fragment: (F 36) “young tunny.”

INITIATES

The title “Initiates” might suggest a number of approaches.
Frogs also hed a chorus of initiates, called mystai at lines
336, 370, but we have no way of knowing whether Phryni-
chus’ comedy was earlier or later than Frogs or whether it
had any connection with it at all. Bergk would date the
play in the wake of the successful celebration of the Mys-
teries in 407, the first time in several years, while an trond-
cal interpretation of the title might place the comedy in the
mid-410s at the time of the scandal of 415,
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Fragments
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Fragmenis
37 With whip in hand get busy ().

38 1would be wishing for us just as in the past.

LADY GRASS-CUTTERS

A poastria was @ woman cutting grass or herbs or labour-
ing in the fields. The plural title presumably denotes a cho-
rus of such working women—compare Heﬁm:ppus’,}% read-
Women. Archippus F 46 mentions “grass cutters” along
with gardeners and donkey drivers as examples of manual
labourers. Henderson (Rivals 141) wonders if this is the
play with “the drunken old woman . . . whom the sea mon-
sterwas eating,” but that would have to be an early play by
Phrynichus, and Meidias (F 43) is a komdidoumenos of the
410s.

Fragments

39 You [fem.], go inside, dress yourself up as a slave, and
start sweeping up indoors.

40 With loaves of whole wheat bread and glistening olive
paste.

41 Just as my very own <sonr'>,
42 A ladle cup.
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43 3 Aristophanes Birds 1297
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3 The same one [Phrynichus] says in his Lady Grass-
é‘u sters that he [Meidias] was very keen on fighting-cocks.

Bﬂefﬁ’agﬂwﬂt‘g’ (F 44) “eviction,” (F 45) “pigpen.”

SATYRS

Satyrs are not unknown in Old Comedy and can be at-
Lested in as many as five comedies of the 4305 and 420s, thi
best-known being Cratinus’ Dionysalexander. If “the god
of F 46 is Dionysus, this is one more comedy which brought
him on stage as a character. The mention of the Council
(boul®) and of “whips from Coreyra” would suggest that
the comedy is not a burlesque of myth, but had a contempo-
rary setting. If Dionysus is a character, then the cr')ﬁ:wdy
will have resembled Babylonians, Frogs, or Eupolis® Of-
ficers, where Dionysus finds himself in present-day .Ath-
ens. Sophocles’ Peleus is parodied at F 48 an.d again at
Clouds 1154 (D-423), while Philoxenus (F 49) is a komoi-
doumenos of the late 420s (Clouds 686, Wasps 81-84,
Fupolis F 249). Thus a date in the late 420s for Satyrs seems
reasonable.

Fragments

46 Because he should have gone first to the Council, an-
nounced the news, and then have come back to the god.
But T got away from him . . .

47 Whips from Corcyra do not inflict.

48 So then I shall give out a shout exceeding lond.!
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49 3 Aristophanes Wasps 82b
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Testimonia
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49 Philoxenus is made fun of as a male prostitute . . .
phrynichus in Satyrs.

Brief fragments: (F 50} “the owner” [of a slave], (F 51)

“conch.

TRAGIC ACTORS or FREEDMEN

In goﬂwdy tragﬁidos means: iragic poet, tragic actor, or
member of the tragic chorus. The title suggests another
comedy with aliterary theme. If “craft” in F 56 is the poet’s
craft, then someone was being portrayed as “bad” or
«pretched at it.” It does not have to be Euripides; it could
easily be a rival comic poet. F 58 mentions the “arrange-
ment of verses,” again supporting a criticism of a poet as
part of the play. Were the tragic actors and the freedmen of
the titles the same group and thus the chorus, or were the
tragic actors perhaps competing characters against a cho-
rus of freedmen?

Testimonia

i When somecne said that there was also a play by Phryni-
chus titled “Freedmen.”

ii “Freedman™ a Greek term, and there are some plays

with this title,

Fragments
52 O anchovies from the sea, with golden heads.

71



TIE POETS OF OLD COMEDY
53 Athenaeus 654b

- N s
meprTépior & adrd v M€ TpiwSéhov,

54 Pollux 7.195

ot 8¢ mypuomdlys s v Ayihieds otidé els,

55 Athenaeus 389

Tov KheduBpordv e Tob
11épdikos vidw,

56 Priscian Institutes of Grammar 18.274

>/ 3
alriay éxe
wornpos elvar ™Y Téximp.

37 Photius (b, ) &« 1609
dovros, dmoros, dvamdvimros
58 Harpocration p. 91.18

) Scabéoer 76y émiw

59 Photius (z) a 3188

b z 3 e
KoL TEUAYOS C(.‘UbeOS

60 Athenaeus 229a

700 8 dmornyavilew dvev cupBoliv.

72

PHRYNICHUS

53 Buya little dove for him for three obols.

54 You ask a great price, as much as Achilles.?

1 The point seems to be that Achilles asked for and received a
eat ransom for the body of Hector, but in Homer Hiad 24 the
nsom is assembled by Priam hefore he goes to Achilles, and

o hilles’ reaction at 24.559 is anger, although at 24.578-75 he
3;35 accept the gifts. The comparison must depend on a later
version where Achilles demanded a hefty ransom.

55 Cleombrotus the son of Perdix.!

I Perdix also means “partridge.” As a partridge was a prover-
bial deceiver (Thompson Birds 235-36), this should be the for(':e
of calling Cleombrotus “son of a partridge.” The name is known in
aprominent family of Acharnae in the 4th c. (PAA 577035).

56 He is accused of being bad at his craft.
57 Without food, without drink, with hands unwashed.
58 In the arrangement of his lines.

59 And a slice of young bonito.

60 [tis pleasant to eat straight from the pan without mak-
ing any contribution,
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AAHAON APAMATON

61 Plutarch Aleibiades 20.6
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64 Athenaeus 53a
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UNASSIGNED FRAGMENTS

6l (A)My dear Hermes, do watch out that you don't fall
over and break something off, and so provide a scandal for
some other Dioclides who wants to cause trouble.
(HERMES) I shall indeed watch out, for I do not wish
to Provide any reward money for that murderous foreigner
Teucrus.t [Hermit, Revellers?]
1 Dioclides (PAA 831775) and Teucrus {PAA 581010} were two in-
formers involved in the affair of the Herms in 415.

g2 Forhewasagood citizen, as I well know, and he didn’t
walk around with a hangdog look like Nicias.
[Hermit?]

63 For [to?] someone honouring and dishonouring their
betters.

64 Almond is a good remedy for a cough.

65 A little bit of barley cake and a small cucumber,

66 Insert the probe and vomit, because you're full of
phlegm.
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6'7 % Aristophanes Pegce 344a
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g7 There was a great racket from the aulos players.
[Revellerst]

68 Notsweet wine, nor adulterated wine, but Pramnian.
[Muses, Tragic Actors?]

69 There was a splendid rpom with space for seven
couches, and another room with nine. [Revellers?]

70 Three obols, what I get for jury duty.

71 There were also young women.

72 You [sing.] be mindful,

73 He has knocked out all my molars, and now [ won't be
able to crack a Naxian almond.:

1 At Eupolis F 271 (Officers), a character (very probably Dio-
nysus} asks, “Allow me to munch some Naxian almonds.” If the
speaker here is Dionysus, then we might assign this fragment to
Cronus {cf. F 10) and see it as another instance of the comie ill-
treatment of Dionysus. At Frogs 54648 Dionysus imagines that
Xanthias might knack his teeth out, and at Frogs 571-72 the en-
raged innkeeper threatens to strike the molars of the figure they
think is Heracles.
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74 Athenaeus 44d
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74 <They say> the seagulls sang the lament, in whose
resence Lamprus passed away, a teetotaller, whinger, and
too clever by half, mummifier of the Muses, a nightingales’
aightroare, a song of Death.! [Muses, Tragic Actors?]
1 Lamprus (PAA 601847) was a celebrated musician and was
said to have been the music teacher of the young Sophocles. This
would date him to the 470s, but Phrynichus, the tragic poet of the
same era, could still be mentioned by the comic poets in the 4205
and later. i

75 In the cranky moods of old men with withered lives,

76 We shall explain what the priests must purify.
UInitiates?)

77 A drunken woman. [See T 9, 12]

78 “Pallas the terrible, sacker of cities™: the beginning
of a song by Stesichorus, as Eratosthenes [F 101] says.
Phrynichus mentions that this song is by Lamprocles
[PMG T35b; Campbell GL IV 320-21].

Brief fregments: (F 79) “human means,” (F 80) “fixed
gaze,” (F 81) “you are filthy,” (F 82) “sunken eyes,” (F 83)
“groom-to-be,” (F 84) “female tenants,” (F 85) “toothless,”
{F 86) “to be in heat.”
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of a topical, free-spirited, personally abusive genre)
later comedy, Eusebius (T 5) places him with Cratinus iy
m:ﬁ;%ﬁis is far too early and may be the result of ¢ 3

IMAATON .
3

\%zﬁn,_like Aristophanes, spans the transition betweey, %
ld Cogwm%zfsﬂ‘te:he stereotypical picture 1e hav :gf

and g

confusion of archon names. We can trace his career from ;
the mid-420s (see T 7) until the 380s, a career roughly the |
same as that of Aristophanes. The two secure dates are L. |
405 (Cleophon) and 391 (Phaon), but we can assign roug), -§
dates to other comedies: to the late 420s, Pesiander, on ¢
date of L-421, Victories; to the 410s, Sophists, Festivals,
Hyperbolus (419 or 418), The Man in Great Pain; to 410-
405, Costumes, Greece or Islands; to the 390s, Envoys,
Laius; and to the early 380s, Women from the Festival, He -
is credited (T 1, 3) with twenty-eight comedies. The Sudy
gives thirty titles, to which we may add the previously un.
known comedy Rhabdouchoi, translated here as “Secu-
rity.” Daedalus and To are doubiful entries, and Security
may be an alternative title (for Poet or Victories?).

T 8 presents some interesting information about Plg-
ton’s career as a comic poet. If Aristophanes is a useful
parallel (three years between first production and first
production in his own name), and if only three comedies
were being performed between 425 and 421, then Security -
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belongs in the early 410s. Thgt Platon, like Aristophanes,
used other men as producers is confirmed by his own state-
ment at F 106 that he was “imitating the Arcadians” when
“pecause of poverty” he had others put on his plays. It
might explain also the debate over the authorship of Alli-
ance, attributed to both Platon and Cantharus, if Can-
tharus was one of those “others.”

For some anctent writers (T 16-17) Platon was seen
as either the founder or the main exponent of what would
be called Second or Middle Comedy, the latter perhaps
most usefullys dhironological term to cover the pe-
riod from Aristophanes to Menander (385-325). Platon
did write various sorts of comedy: politically themed, bur-
lesques of iths; plays about love and romance, comedies
about poetry and the theatre. Are these chronological?
Did Platon begin by writing the comedy that we see as
“typically” Old and then move onto the burlesques of myth
and romantic themes, or did he write a variety of come-
dies throughout his career?P If the former, should he be
regarded as the “founder” of Middle Comedy?

Political plays include his three demagogue comedies
(Peisander, Hyperbolus, Cleophon), where we note that,

unlike Aristophanes and Eupolis, Platon did not disguise

his targets under suggestive nicknames (Cleon~Paphlagon

omsson
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in Knights, Hyperbolus~Maricas in Maricas), but both i,
W@'dﬂgﬂ?’(‘m@ used the aciual Tameg
Contises the stereotype of the doMagogie T com
edy: dubious citizenship (F 182, 185), dishonest and se If.
seeking in politics (F 58), homosexual prostitute in hi
youth (F 60, 202), unpleasant and foretgn manner of
speaking (F 61, 183). The comedies Greece or Islands, Ex.
voys, and Alliance may also have had political themes, If
Envoys does indeed have a topical relevance, its date in the
late 390s shows that Platon was still writing political com.
edy in the latter part of his career. At F 115 he claims '}
“have been the first to wage war on Cleon.” %
Burlesques of myth include Adonis, Europa, Zeus |
Badly Treated (Heracles was a speaking characterin F 46), '}
A Long Night (the original of Plautus’ Amphitryo?), Laius, 4
Menelaus, Wool-Carders or Cercopes, Daedalus and Io 3
(if these two are in fact by Platon), and Phaon. F is no |
clear whether these plays remained in the world of myth,
throughout (like Cratinus’ Dionysalexander) or the char.
acters from myth were brought into the contemporary
world (like Dionysus in Frogs or W F 46
shows Herd?ﬁ&%u%ould seem A Athenian din-
ner party, while Phaon gives us Aphrodite describing the
offerings needed for the women “to see Phaon” (F 188) and
a character reading the latest cookbook by Philoxenus of
Leucas (F 187).
One final group of plays was concerned with poet
the theatre. Here the titles are suggestive: Laconians or
OEES (F 69270, 72), Poet, Costumes (see F 136, 138, 140,
142), Security, Sophists (F 143, 149, 151), and Victories (F |
86 refers intertextually to Aristophanes” Peace). In two

o

e

e

F it i T i o e
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sgments from Peisander (F 106-7), Platon calls attention
i the practice of producing comedies through other men.
Riff- Raff (F 175) mentions the tragic actor Mynniscus as
being fond of fish. ¥ 179 of the same comedy enjoins peo-
1o to “drink much water,” and we recall the theme of
Zriﬂk that dominates Cratinys” Wine-Flask. F 29 from
Festivals thanks someone for “saving us from the sigma of
Furipides.”
Platon does seem to have been in the vanguard of the
change that came over comedy i the early fourth century,
but he did not abandon completely political themes (En-

yoys) orpersonal jokes in the 390s and 380s (F 14, 65, 127,

130, 133, 200-201, 238). The burlesques of myth and social
comedies that we can date do belong to the last part of
his career, buf it must vematn a cautious assumption that
he began his career in the manner of Aristophanes and
Fupolis, and moved with (or led) the times to what would
e called “Second” or “Middle” Comedy.

Recent bibliography: R. Rosen, ZPE 76 (1988) 223-28, in
Dobrov (BA) 119-37; W. Luppe, Nikephoros I (1988}
185-89, Nikephoros 2 (1989) 121-24; 7. Biles, ZPF. (1999}
182-88; J. L. Sanchez Llopis, in CGA 329-37; S. Pirotta,
Plato Comicus: die fragmentarischen Komédien (2009),
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Testimonic
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Testimonia

i

(a) Platon: of Athens, comic poet, who lived around the
time of Aristophanes and Phrynichus, Eupolis and Phere-
crates. His plays are twenty-eight in number: Adonis,
Women from the Festival, Griffins, Daedalus, Feasts,
Creece ot Islands, Europa, Zeus Badly Treated, Io,
nggp}wn, Laius, Laconians or Poets, Metics, Ants, Dolt,
Menelaus, Victories, A Long Night, Wool-Carders or
Cercopes, The Man in Great Pain, Poet, Peisander, En-
voys, The Little Kid, Sophists, Alllance, Costumes, Riff-
Reff, Hyperbolus, Phaon. His style of writing was quite
brilliant.

_1'W. Luppe (Nikephoros 1 [1988] 185-89) argues that these
five poets all competed together at the Lenaea of 420, finishing in
the order given.

(b) Middle <comedy> was something allusively insulting,
of which the best known was Platon, very brilliant in his
style. He was not the philosopher, but another man, also
an Athenian. These are said to be his plays: Griffins,
Cleophon, Envoys, The Little Kid, Sophists, Alliance, Cos-
tumes, Adonis, Women from the Festival, Daedalus,
Greece, Feasts, Europa, Zeus Badly Treated, To, Laius, La-
condans, Ants, Metics, Dolt, Wool-Carders, Victories, A
Long Night, Petsander, The Man in Great Pain, Poet, Riff-

Baff, Hyperbolus.
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ii Canons of the Comic Poets
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(Koster V.5)
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iv Marcellinus Life of Thueydides 29

auvexpdvure &, ds ¢mor Hpafupdrns év 7§ mepl |
e r ’ ~ . ~ 3 4 P
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v Eusebius (Jerome) p. 111.26 (Helm)

Cratinus et Plato comoediarum scriptores clari habentur,

Eusebius (Armenian) p. 183 (Karst)

Kratinos und Platon, die Komiker, gingen um diese Zeit
auf. o

vi Syncellus Chronography p. 287.3 Mosshammer

Kparivos xai [Thdrov of xwprol frpalov.
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;i There were seven poets of Old Comedy: Epicharmus,
Cratinus, FEupolis, Aristophanes, Pherecrates, Crates,

Platon.

jii The plays of Platon, 28.

iv As Praxiphanes says in his On History [F' 18], he [Thu-
cydides] lived at the same time as Platon the comic poet,
Agathon the tragedian, Niceratus who wrote epic, and as
Choerilus and Melanippides.

v [for the year 454/3] Cratinus and Platon, writers of com-
edy, were well known.

[for the year 453/2] Cratinus and Platon, the comic
writers, belong to this period.!

1 This is far too early for Platon, Luppe (Philologus 114 [1870]
4) argues that the ancients confused the archonship of Ariston
(454/3) with that of Aristion (421/0).

vi The comic poets Cratinus and Platon were at their

height.

87



THE POETS OF OLD COMEDY
vii Cyril of Alexandria Against Julian 1.13 :
dyBonrooTy) dydiy "ONvumdde 70V kwuedov Apiorre-
Pdvne, Ebmoriv te kol Mhdrova yevéobu paaiv.
viii P. Oxy. 2737.44-51
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xii Dien of Prusa 16.9
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vii In the 88th Olympiad [428/7-425/4] they say that
Aristophanes the comic poet was active, also Eupolis and

Platon.

viii Eratosthenes says about Platon that as long as he gave

his comedies to others, he was successful, but when he
roduced Security in his own name for the first time and

finished fourth, he was shunted back to the Lenaea.

ix [from the list of victors at the Dionysia, in the 410s]
Pla[ton

x It [Frogs] was produced in the archonship of Callias
[406/5], who came after Antigenes, through Philonides at
the Lenaea. He [Aristophanes] was first, Phrynichus sec-
ond with Muses, and Platon third with Cleophon.

xi What was the purpose of packing Platon along with
Menander, of bringing along such companions as Eupolis
or Archilochus?!

1Tt is uncertain whether “Platona” refers to Plato the philoso-
pher or Platon the comic poet.

xii The Athenians were accustomed to hearing bad things
about themselves and by Zeus they went to the theatre for
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this very purpose to be insulted. They established a com-

otition and awarded a prize to the one who did this best.
This was not their own doing, but rather on the advice of a
god, they would listen to Aristophanes and Platon and
Cratinus and would take no action against them.

«iii We would need a learned scholar beside each guest
10 explain each reference, e.g., who Laispodias was in Eu-
polis [F 107], and Cinesias in Platon [¥ 200], and Lampon
in Cratinus [F 62, 125].

£lv [on varicus men named “Platon™] There is also the
poet of Old Comedy.

XV

(a) Indirectinsult was characteristic of second <comedy>,
of which there were Cratinus, Eupolis, Pherecrates, Aris-
tophanes, Hermippus, and Platon.

{b) First comedy had personal jokes that were open and
direct, and this direct humour was accepted until the
time of Eupolis . . . but when Alcibiades passed a law to
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make fur of people indirectly and not plainly, Eupolis and
Cratinus and Pherecrates and Platon {not the philosopher)
and Aristophanes with the rest fashioned their jokes allu-
sively and so second comedy was at its height.

(c) The comic poets that are studied are those such as
Aristophanes, Cratinus, Platon, Eupolis, Pherecrates, and
the others.

xvi Of “first comedy” the best writer was Aristophanes,
and also Eupolis, of “second” Platon, and of “third” Me-
nander.

xvii Comedy has three forms. What is called “Old Com-
edy” is comedy that which from the start attacks openly,
“Middle” that <which attacks> allusively, and “New” that
which does not do this at all except for slaves and foreign-
ers. There were many poets of Old Comedy, especially
Cratinus, who is still studied. For a while Eupolis and
Aristophanes were part of Old Comedy. Of Middle Com-
edy there were also many poets, especially preeminent is
Platon, not the philosopher, but another writer. But his
plays also are not extant.
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sii Out of these [the encomiologic and the iambelegus]
comes the tripenthemimer called the “Platonicum,” in
which the two <metra> on either side are dactylic pen-
themimers and the <metron> in the middle is an iambic.
This bas been used by Platon in his Wool-Carders [cites

F 96].

<ix [on the base of a statue found at Qstia, first century
BC] '
Platon the Old/Comic poet./Sculpted by Lysicles.

ADONIS

Adonis seems to have been a favourite subject of fourth-
century comedy—ithis title is known for other poets, in-
cluding Nicophon in 388, and we may add Women at the
Adenia by Philippides; 3. Lysistrata 389 cites Women at the
Adonia as en alternative title for that comedy. The epic
poet Panyassis (F 28) relates a story of the birth of Adonis
from a myrrh tree and a contest between Aphrodite and
Persephone over his guardianship. This could have been a
good subject for a comedy. Or it may have had to do with
his female followers and the celebration of his festival (see
Lysistrata 367-96 and Menander’s Samian Woman 35—46).

Fragments

1 Won't that just be the grinding of the pestle for me?

2 You have no concermn for your [my?] ribs.
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3 Cinyras, king of the Cypriots, men with hairy butts, a
son has been born to you, the fairest and most amazing of
all men, but two deities will destray him, the goddess who
s driven on secret oars and the god who does the driving!

1 These three lines are in dactylic hexameter, the metre of
¢, but used in comedy for oracles and prophecies. Athenaeus

i

zlgjms that the “two deities” are Aphrodite and Dionysus, each
of whom was allegedly in love with Adonis, but the presence of
Dicnysus in the story of Adonisids not attested elsewhere. Photius
(Library 151b 5-7) describes Adonis as androgynos and makes

him a lover of Aphrodite and Apollo.

Brief fragments: (F 4) “Adonis,” (F 5) “to excrete,” (F 6)
“heap,” (F 7) “desertion,” (F 8) “cheese grater.”

WOMEN FROM THE FESTIVAL

Not much can be said about this comedy. The title reveals a
chorus of women in the context of a festival—cf. Aris-
tophanes’ two plays called Thesmophoriazusae and his
Women Pitching Tents. The mention of Pamphilus embez-
aling funds should date this comedy to the early 380s.
Pirrotta (76-77) includes this play with Adonis and Phaon
as having a women’s chorus and a religious parody,.

Fragmenis
9 Nor is there a man who will drink up all her money.
10 Let someone from inside give <me?> a lyre and the

formal robe.
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11 Where is my rod and fishing line?
12 He is thrashing with a rough <whip.
13 Cloaks lined with wool.

14 Yes, by Zeus, as if you were to say that Pamphilus em-
pezzles public money and also acts as an informant.!

1 Pamiphilus (PAA 762665) twas a wealthy general of the 390s
and early 380s, convicted of mishandling public money in 389 or
388. See Wealth 174. The Aristophanic scholiast cites the frag-
ment from Plato’s Amphiareus {otherwise unknown), emended by
Meineke to hai eph’ hieran (women from the festival).

GRIFFINS

Griffins were fabled birds of the east, “animals like lions,
but with wings and the beak of an eagle” (Pausanias
1.94.6). At Prometheus 803 they are “the sharp-beaked
volceless hounds of Zeus.” Herodotus (4.13.1) relates their
appearance in Greek lore to the journeys of Aristeas of
Proconnesus. If they are the chorus of this comedy (see
Rothwell on antmal choruses in comedy), they would have
provided an arresting spectacle. Does F 15 suggest griffins
behaving like Harples?

Fragmenis
15 They have carried off everything basket and all.

16 Oh, I have been aware of <his? their?> laughter for a
long time.
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All the fragments are cited as “Platon in Greece”; only the
Suda (T 1) records the comedy as having a double titls,
Photius, citing F 25, says “Platon in Islands.” Aristophanes
(or Archippus—authorship was disputed in antiquity)
wrote an Islands and perhaps, as with Dacdalus and also
at I 14, Arisiophanes and Platon were confused with one
another.

The title(s) suggest a comedy with a contemporary sef-
ting and theme. F 20 presents 2 woman representing her-
self in tragiclanguage as “sightless and feeble,”who naty be
Greece herself. F 21 mentions “our laws,” while F 23 has
someone chain up a proxenos, that is the local representa-
tive of a foreign state. But the most interesting Sfragment i
F 23, where the speaker s possibly Poseidon threatening
someone to give back control of the sea. But is he speaking
to another god (Zeus?), or to a Spartan, an Athenian, or ¢
fictional character in the play, and in what circumstances?
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17 Fish, ham bones, sausages,
Brief fragment: (F 18) “having raised the price.”

DAEDALUS

Daedalus by Platon is attested by the Suda (T 1). The
scholiast t0 Clouds 663a assigns to a Daedalus by Platon
three lines, the first two of which are more commonly at-
¢ributed to Daedalus by Aristophanes (F 174), a comedy
cited over a dozen times. Thus while an Aristophanic
Daedalus is not in doubt, that Platon wrote one ts consider-
ably more so. The third line in the Aristophanic scholiast
appears as Platon F 293 (dubium),

GREECE or ISLANDS

Pirrotta (98-99) makes a good case that the speaker of F 23
is o demagogue, revelling in his power, and engaged in an

ofi.
* The comedy is generally dated to the crucial years of
naval fighting during the War, 410405, although Dover
would identify the background to F 23 as that following the
victory of Conon at Cnidus in 394. The combative tone of
F 21 and the meire (iambic tetrameter catalectic) might
suggest an agon as the context.

Some have classed this comedy with Eupolis’ Cities
and Aristophanes” Babylonians as comedies taking an anti-
imperialistic theme, but such an attitude on the part of the
comic poet does not stand up to close scrutiny. It is possible
that we have an individuated chorus, with some or all of
the chorus of islands named and perhaps visually iden-
tfied.
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Fragments
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Fragmenis

19 Doyou [sing.] want me to let down this rope and then
haul you Up here?

20 (WOMAN) For myself I was becoming obscure and
feeb]e.

g1 Our laws are like the thin cobwebs which the spider
spins along the walls.

92 So take the representative’s chain and tie him up.!

1 Meineke argued that “representative” (proxenos) should in
fact be a proper name. Pirrotta (87) identifies four men of this
name in the late 5th and early 4th .

23 ... if you [masc. sing ] will willingly yield up the sea;
patif not, I shall strike with my trident and destroy all this.

Brief fragments: (F 24) “sea swell,” (F 25) “to reckon the
palue of,” (F 26) “sacrificial gear.”

FESTIVALS

If a plural title denotes the chorus, we may have had a
group of personified Athenian festivals, but equally well
the play might have featured some characters making the
rounds of the various festivals. In Old Comedy we get par-
odies of the Rural Dionysia and Anthesteria in Acharnians,
the Thesmophoria, and either the Lenaea or the Mysteries
in Frogs. Lysistrata also bore the alternative title of Women
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Fragments
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¢ the Adonia. F 27 seems to imply some bustness about di-
oty regulations. '
Dieitrephes (F 30—PAA 323750) was a comic target of
tho 420 and 410 (Birds 798-800, Cratinus F 251), wha is
o heard from after Thracian mercenaries under his com-
ﬂmand committed a massacre at Mycalessus in 412/1, Thus
this comedy probably belongs to the 410s.

Fragnients

97 Infuture we ought to kill no four-footed beasts, except
for pigs, because they provide the most delicious meat,
and we have nothing left from a pig except the bristle, the
mud, and the squeal.

28 As I'was going out, a fisherman met me carrying some
mullets, fish that don't eat, inferior in my opinion.

29 <May things go> well for you, since you saved us from
the sigma of Euripides.!

1 A reference to Medea 476 (esfsa s his isasin—I saved you as
¢all Gregks> know).

30 [of Dieitrephes] That crazy man, the Cretan, hardly an
Athenian.

31 Relax your [pl.] eyebrows and that sour-grape look.

32 From where a barley cake and some side dishes might
come.
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33 Nesta two-headed couch made of boxwood.

34 We would have immediately been chopped to bits and

eaten up-

35 You [pl] were making the seams,

36 Guess how large they say Mount Etna is, where the
story goes that the beetles raised there are as big as men.!

1 Ftna was famous for its beetles. In comedy see Epicharmus
¥ 65 and the opening scene of Peace, where the giant dung beetle
on which Tyrgaeus flies to Olympus is from Etna (73).

37 And another man took up a bit of brain and gulped it
down.

Brief fragments: (F 38) “to ride on a mule,” (F 39) “coward-
jce,” (F 40) “goads,” (F 41) “wicker basket,” (F 42) “stylo-
bate.”

EUROPA

The best-known ancient versions of the story of Europa,
sister of Cadmus, who was abducted by Zeus disguised as a
white bull, are the poem by Moschus (2nd c. BC) and the
amusing sketch in Lucian’s Dialogues of the Sea-Gods
{15). The story is as old as Homer (1liad 14.321-22), and in
drama Europa was the principal character in Aeschylus’
Fates or Europa, in which she is worried about the fate of
her son Sarpedon at Troy. Hermippus also wrote a comedy
with this title. The comic poets are much more likely to
have fastened on her encounter with the bull, which was
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Fragments

43 Athenaeus 367¢
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ZETZ KAKOTMENOZ

Athenaeus, citing F 47, records that Heracles was a charae-
ter in the comedy, and it is a natural assumption that he is -
the second speaker also in F 46. The scene is perhaps a -

brothel, where Heracles is invited to pass the time before
dinner playing cottabus with a female, likely a hetaera.

How Zeus was worked into this comedy is not immediately *
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sher the agent of Zeus or Zeus himself disguised. F 43 im-
‘ lies that Europa was asleep at some point in the comedy,
P yile someone (Zeus or just some chance passer-by?) be-
w;m a list of sexual double entendres on paropsides (“side

Sishes™ or hors d'oeuvres”),

Fragments

43 (A) A sleeping woman i§ an inactive thing, {B) 1
agree, . y " .
(A) But when she is awake, her “hors d'oeuvres” are a
much better route to pleasure than the main course.

(B} Then my question to you is, are there “hors
doeuvres” of sexP!

1The text, especially of 1. 4,is in some dispute, and all of 11, 2-5
may belong to A.

44 Once while fishing I caught one along with some little
tunny fish using some purslane, and then I threw it back
pecause it was a grunt fish.

Brief fragment: (F 45} “1 [theyP] did not know what to do.”

ZEUS BADLY TREATED

dear, but the particple kakoumenos may be related to the
legal charge of kakosis, or parental abuse. A scene in Birds
shows that Zeus has not had his son Heracles admitted to a
phratry; thus comedy could explore the less than satisfac-
tory relationship between father and son. Some of the frag-
ments (F 3152, 54) have to do with words and cleverness,
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Fragments
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and wemay have a comic opposition of the theme of brawn
Heracles) and brain (who?), as in Sophocles’ Philoctetes
and Furipides” Antiope. Lucian’s two later sketches Tragic
Zeus and Zeus under Fire may owe something fo com-
edy’s presentatiOH of the king of the Olympians. Oellacher
and Coppiola date the play to 429 or 428 and regard it, not
g5 amythological burlesque, but as an attack on the person
and family of Pericles (“Zeus™ at Cratinus F 73, 118, 258).
47 remings one of the teaching scene in Wasps, where the

father s instructed in elegant behaviour. Is the boorish

Heracles the pupil here?

Fragments

46 (A) To play at cottabus, while I go inside and get din-
aer ready for the two of you.

(HERACLES) Excellent idea, but is there a basin!

{A) You'll have to play using a mortar.

(HERACLES) Bring [sing.| the mortar, draw [sing.]
somewater, put out [pl.] some cups. Let us play for kisses.

(A) <Kisses? > Twill not let you play for such low stakes.
As the stakes in cottabus I propose the boots which she is
wearing and this drinking cup of yours.

(HERACLES) Bloody hell, that's a more serious con-
test than the Isthmian Games.

1 Or “that’s my game.”

47 You must bend your wrist all the way back and then
fling the cottabus smoothly.

48 You win the drinking cup [or “he brings™].
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49 Andsol will waste all that I have on salted fish.

50 Hehada curved baggage pole made of horn.

51 What’s more, you wear a tongue in your shoes; when-
ever you go drinking, you wear a crown with tongue wort;
and if your sacrifice is auspicious, you “give good tongue.”

52 There is nothing better than a good tongue.

The tongue possesses power by its words; from words
you get what you desire.

53 It’s going the way of Mandrobulus.
1 Of things that get progressively worse.

54 The two of them similar in cleverness.

55 A tale of sex.
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KAEODON

Aristophanes is constdered to have pioneered the demg.
gogue comedy with his Knights in 424, with Kleon dis.
guised (slightly} as “Paphlagon.” In this he was followed by -

Eupolis, who caricatured Hyperbolus under the name of

Maricas (L-421). But Platon seems not to have concealed
his target under a false name, but openly titled his com. -
edy and the lead character in it with the victim’s actual .
name (Peisander, Hyperbolus, Cleophon). The hypothesis .

to Frogs (T 10) shotos that this comedy finished third at the
Lenaea of 405,
Cleophon (PAA 578250), by profession a lyre maker, -

was the leading demagogue during the last years of the

War and would be put to death by the Thirty in 405/4. He

was cerialnly active by 416, as ostraka bearing his nameat- -

test, He is made fun of at Thesmophoriazusae 805 (411),

and he has been identified by some as the unnamed dema-

gogue at Eupolis Demes F 99.23-34 (417). Frogs 674-85,
the ode from the parabasis, describes him as having “a
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sannyrion also wrote an Old Comedy with this title, while
[o appears 45 G characterin Prometheus with horns denot-
g the heifer into which she has been transformed. But we
cannot determine what aspect of the myth was the subject

of Platon’s play.
Fragment

56 So bring here the head of the sow.

CLEOPHON

Thracian swallow perched on his lips,” and it has been sug-
csted that his mother was Thracian and that he had a
distinctive accent in his speech. As we know his father to
have been Cleippides, a general of the 420s, the accusations
of foreign birth and trregular citizenship must be comic
ctions, one of which is reported as “fact” by Aeschines
(2.76), An attractive explanation is that Cleophon (and his
brother Philinus) were the children of Cletppides and a
Thracian women, born shortly before Pericles law of 451
that both of one’s parents must be Athenian to qualify one
for citizenship. Anyone of that age with a non-Athenian
mother would have been suspect and thus available for car-
icature. Aristotle’s statement that he came into the assem-
bly after the battle of Arginusae (405) drunk and wearing a
breastplate is likely derived from comedy.
The fragmenis of Platon’s comedy are not greatly in-
formative. F 58-59 very probably refer to Cleophon—for
his abuse of public funds see Lysias 19. If F 60 is spoken
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Testimonia

i See Platon T 10.
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o Cleophon, it continues comedy’s recurrent portrayal of
the demagogues as having been homosexual prostitutes in

their youth. F 61 suggests strongly that Cleophon’s mother,

Jike Hyperbols® in Eupolis” Maricas and Hermippus’ Bak-

ory-Women, twas a character in the comedy. If so, she may

glso be the old woman addressed in F 57. Is the “he” of that

ment Cleophon, accused of ill-treating his mother in
her old age?

§

Testimonia

i See Platon T 10.

#i Cleophon was an Athenian general. An entire play has
been written against this demagogue by Platon and titled
“Cleophon” after him.

Fragmenis

57 For he has placed you there, old woman, as rotting
food to sea perch and sharks and bream.!

1 In Archippus’ Fishes (F 28) the gourmand Melanthius is
handed over to the fishes as food. Was Kleophon's mother a fish
seller in the agora?

58 So that we may be rid of a most thieving fellow.

59 Justthe opposite, you [masc. sing.] will go away taking
other people’s property.

60 When he was beardless he would excite himself,
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g1 “Thracian swallow”: so that he might attack him as a
foreigner. He is made fun for being the son of a Thracian
woman. Thisis the man called “Cleophon,” the lyre maker.
Platon in his play Cleophon depicts his mother talking to

pim in 8 foreign tongue. She was said to be a Thracian.

g2 Seleucus in his Glossary [F 45 Miiller] says that there
is a flower called “peony” which looks very much like a fig,
4nd which women avoid eating because it gives them gas,
a5 Platon the comic poet says in Cleophon.

Brief fragments: (F 63) “money,” (F 64) “whip.”

LAIUS

The story of Lalus, the ill-fated father of Oedipus, would
certainly have been part of the lost Theban epics of the
seventh/sixth centuries BC. Aeschylus wrote a play called
“Laius,” the first of his “Theban plays” of 467, while Mele-
tus composed a trilogy “The Oedipus Story” and Euripides
¢ Chrysippus, about Laius” affair with the attractive son of
Pelops. Thus comedy could have used any one of a number
of plotlines: the affairwith Chrysippus, his disobedience of
the oracle not to have children (the verb “be strong™ in F 66
is used of women in labour), or the fateful encounter with
Oedipus. The mention of Leagrus and Philonides (F 65)
should put the play in the late 390s or early 380s.

Fragments

65 Do you [sing.] not see that Leagrus, from the great
house of Glaucon, walks about, the silly foolish cuckoo,
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The double title is found only in the Suda (T 1); alf other i

tations are to Platon’s Laconians only. Pirrotta describes’

this play as a Literaturenkomddie, since the second 6ty
“Poets” fits well with the mention of the tragic poet Sthene-
lus (F 72) and with the search for an “engular phrase” (F
69) . F 70 reveals an unidentified character returned from
the dead. It is an attractive speculation, but still only ¢
speculation, that this is agein Aeschylus, a character in
Frogs and in Pherecrates’ Tiddlers. He could be the “this

one” of F 69, the quarry used by an inferior artist (Sthene-’

lusF). Aristophanes mentions both Aeschylus and Sthen-

elus in two fragments of his Gerytades (F 138, 161). At

Clouds 1399 Aeschylus is “a mover and prier of new
verses.”
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ith shins like a seedless cucumhber? And did not Phi-
Jonides’ mother give birth to that ass from Melite, and
quffer 10 ill effects?!

1 Leagrus (PAA 602660) is very likely the rival litigant men-
tioned at Andocides 1.117-21, of a wealthy and distinguished
family (APF 90-91). Philonides (PAA 957480), son of Onetor,
hence his nickname Onos (ass), was a large, awlward, not very
bright, but rich Athenian, said to be the lover of the hetaera Nais.
oo Wealth 179, 303; Platen F 65; Nicochares F 4; Theopompus
F 5 and the comedy Philonides by the Middle Comic poet Aris-

tophon.
66 Be strong and do not give up on yourself [fem.].

Brief fragments: (F 67) “cloudy,” (F 68) “yes!”.

LACONIANS or POETS

The date is difficult to determine. F 71 is very much in
the spirit of Middle Comedy and lacks any of the vigour
aend punch of an Old Comic dialogue. However, Sthenelus
isapoet of the fifth century, active between 422 and c. 408.
Pirrotta (164) is content with the decade 410—400. Cobet
proposed an ingenious theory that when Aristophanes
{Peace T00-701) says that Cratinus “died when the Laco-
nlans invaded,” he is referring not to the Spartan invasion
of 431 etc., but to the performance of Platon’s Laconians,
thus dating the comedy to 424422,

How do we harmonise the two titles, and which (if ei-
ther) denotes the chorusP Laconians seem more likely to
have provided a chorus, especially so the poet could exploit
anumber of stereotypes: the military lifestyle, the personal
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Fragments
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habits of the Spartans (Birds 1280-83), or the sexual impli-
cations of laconizein.

Fragments

69 Whenever 1 need an angular phrase, I stand beside
this one (?) and pry out the stones.

70 (A) Well then swear to me that you are not dead.
(B) I am in body, but I have brought my soul back up like
that of Aesop.

71 (A) Have the men already had their dinner?

{B) Nearly all.

(A} Good. Why don’t you run inside and take the tables
away? I will go and pour out water for washing.

(B) And I to sweep up.

(A) Then when I have poured out the drink for libation,
I shall put out the cottabus. The slave girl should have had
her auloi out by now and started tuning up already. Now 1
shall go and pour out some scent from Egypt and then that
made from iris root. Next I shall bring and give a garland to
each one of the guests. Someone, get some new wine
ready.

(B) It’s already mixed.

{A) Put out the incense and tell . . .

They have already done the libation and are well on
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with the drinking. A drinking song has been sung, and the
sottabus has been taken away. A young girl is playing a
Carian melody on the eulof for the guests, and T saw an-
other one with a spindle harp, and she was singing an
[onian tune along with it.
73 Sthenelus a tragic poet is found in the production re-
cords. The author of Platon’s Laconians made fun of him
for plagiarising other people’s material.!

1 A tragic poet {TrGF 1 32), whose postry is described by Aris-
totle as “clear and uninspired” {Poetics 1458a), he is also made fun -
of at F 136, and at Aristophanes Wasps 1313 and F 158.

73 Let <someone> hand out all <the cups>.

Brief fragments: (F 74) “column heads,” (F 75) “locusis.”

DOLTS

There is considerable doubt whether there is in fact a com-
ady so called by Platon. Hesychius (T 2) attributes it to
Platon, while the Aristophanic scholiast (T 1) comments
that “some say” it is a play by Platon. Athenaeus (571h)
quotes Metagenes F 4 from “the Breezes of Metagenes or
the Dolt by Aristagoras,” and at 335z cites an iambic line
“from the Dolt or Breezes of Metagenes.” It is not immedi-
ately clear whether we have two different plays by two
different poets or a single play with alternative titles, and
whether this comedy has anything to with the Dolts attrib-
uted to FPlaton.
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Testimonia

{ “Dolts” Aristarchus says that it is a made-up name. How
then, 58y’ Demetrius, unless the term was familiar to them
; Athenians]? There is an entire play so titled, Dolts, which
some say is by Platon.

ii “Dolt™: a stupid person. There is also a play written by
Platon. |

MENELAUS

A comedy about Menelaus could have dealt with anything
from his courting of Helen to Paris’ “ebduction” of his wife
1o incidents at Troy, or adventures on his return home (cf.
proteus, the satyr play with the Oresteia in 458). It is im-
possible to say who “the goddamned fellow” might be, or
what the connection (if any)) with Thebes might be. V 20
shows a comic scene with a female figure on shipboard, ac-
companied by a male figure, looking back at another male.
The scene has been identified by some as Helen, flecing
with Paris as Menelaus looks on. Platon’s Menelaus might
be the comedy depicted here.

Fragments

76 {A) Tell me, because there’s so little left of the dessert
table.
(B) That goddamned fellow has wolfed it down.

77 Why don't you just hang yourself so that you may be-
come 2 hero at Thebes?

127



ey e T

THE POETS OF OLD COMEDY

78 Athenaeus 110d

3 4 L4
dryehotovs dprovs

METOIKOI

Fragmenis
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48 Ordinary bread loaves.

Brief fragment: (F 79) “blamelessly.”

METICS

Crates and Pherecrates are each credited with a Metics, to
which one fragment only is assigned (Crates F 26). In the
case of Pherecrates, the source s Apollonius Dyscolus, who
cites Pherecrates’ Metics for the unusual use of emautos
in the nominative (113.17), but who earlier (69.18) cited
Metcs by Platon (F 83) for the same peculiarity. The safest
solution is to recognise one comedy, & Meties by Platon.
Metics (metoikoi) were the formally registered non-Athe-
nian restdents of Athens, and they were seen as part of
the community (see Acharnians 508). They could certainly
have formed an appropriate comic chorus.

Fragments

80 I did not realise that I was getting a deposit of really
bad things.

81 Fake seals, a false key.

82 The pair of you, stained with the red-ochre rope, and
unashamed.

Brief fragment: (F 83) “myself.”
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ANTS

An Ants by Platon is otherwise unknown. Cantharus wrote
o comedy with this title, and Pherecrates an Ant-Men.

VICTORIES

wWe may consider several possibilities io explain the title,
which should refer to the chorus of the comedy: person-
ifications of victory in war (Nike), the sculptured victories
on the balustrade on the Acropolis, or victories in the thea-
tre. The last would fit well with the theatrical themes im-
lied by titles such as Laconians or Poets, Poet, Stage
Properties, Security. The mention of Meidias (F 85) and of
the statue of Peace (F 86) suggests a date in the early 410s.

Fragments
84 <YouP> must get up and over this hill.

85 He [Meidias] is attacked also for wickedness, so
Platon in Victories.

86 He [Aristophanes] is also made fun of because he set
tp a huge statue of Peace. Fupolis in Autolycus [F 62].
Platon in Victories.

87 Water used for cleaning fish.

Brief fragment: (F 88) “for the temples.”
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NTE MAKPA

It is often assumed that the title refers io the conceptigy,

of Heracles during a “long night,” when the Sun at Zey;

request did not take out his horses for three days ang -
thus provided Zeus more fime with Amphitryon’s wif, =
Alcmena. See Luctan Dialogues of the Gods 14, where gh,
phrase “long night” occurs at the end of the sketch. Som,

have seen tn Platon’s A Long Night the original for Plauy
Amphitryo and thus identified Alcmena as the speaker of p

89 and related the business about hanging a lamp on some.

one’s forehead (F 90) to Mercury’s warning at Amphitryg

14245 that the spectators can tell the real Jupiter by a golg

brim on his hat. On the same reasoning the angry coupls
Fragments

89 Photius {b, z) o 988

dMN of yéhotor dvdpa pov un dpovricas
undéy

90 Athenaeus 700f

évratd én’ dxpor vdv kpordday €€l Niyvov
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ECovow of woparels hwyrolyous dnhadii.
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A LONG NIGHT

poming to @ reconciliation in F 93 are Amphitryon and
Alemena. But all of this depends on seeing the “long night”
of the title as the night during which Heracles was con-
ceived. In F 91 we get a mention of “those in procession”; it
i a reasonable conclusion that these formed the chorus.

Archippus wrote a comic Amphitryon, and for tragedy,
both Aeschylus and Ion of Ghios composed an Alemena,
put we have only the title of each. Furipides wrote an
Alemena, of which we do have some remains, enough totell
us that the plot dealt with the consequences of that night,
put in @ more serious fashion. See the account in Apollo-
dorus (2.4.6-8) and Euripides VII, 10013,

Fragments

89 (WOMAN) But then again it is ridiculous that my hus-
band took no thought at all for me,

" 90 Here on the side of his forehead he will hang a lamp

with two wicks,

91 Those in procession will certainly be carrying lamp
holders.

133



THE POETS OF OLD COMEDY

92 Athenaeus 110d

. «Gf Arer dprovs mpiudperog
pn 7ov kabapUAheor, dAAG peydiovs Kikiriovs.

93 Photius (%) a 2712

Wew dmodpheyutravras els Stdhha’ydq

ZEANTAI H KEPKQIEX

Fragmenis
95 Photius p. 583.17
B 8% B6puBos revraldvron.

134

PLATON

g2 And then he arrived after buying some loaves of

pread, not some of the dainty white ones, but some large
Cilician ones.

g3 Forthem to cease being angry and to come to a recon-
ciliation.

Brief fragment: (F 94) “improvisation.”
i

WQOL-CARDERS or CERCOPES

This comedy is cited three, perhaps four, times in addition
1o its inclusion in the list given in the Suda (T 1). Of the four
simes when Platon is named as the author, three call the
play Xantal or “Wool-carders” [masc.], and one, Hephaes-
tion citing F 96, Xantriai or “Women carding wool.” A
second title, Cercopes, is given only in the Suda (T 1),
but if “men carding wool” refers to Heracles’ servitude to
Omphale, then an allusion to the Cercopes is not out of
place. In some versions the Cercopes are located not in
central Greece (see Hermippus® Cercopes), but in Asi Mi-
nor and form part of the story of Heracles and Omphale
{Diodorus of Sicily 4.31.5-8). Lucian (Dialogue of the
Gods 15) describes how Heracles wore women’s clothes
and carded wool for Omphale. Both Achaeus and Ion of
Chios wrote satyr plays called Omphale. Cercopes were
traditionally two in number, but this could have easily been
increased to provide a chorus.

Fragments
95 There was indeed a hubbub of people bustling about.
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Fragments
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g Greetings, gathering of ancient-born spectators, cle-
ver in every way.

Brief fragment: (F 97} “in a musical fashion.”

THE LITTLE KID

The title might imply that a young child had something to
do with the plot, and F 98 might be put in the mouth of
an exasperated parent or minder dealing with a domestic
situation. F 99 comes very probably from the opening of
the parabasis and reminds one of the knights’ reluctance
10 sing the praises of any other poet but Aristophanes
(Knights 507-9). We can only guess at the identity of the
chorus. Pirrotta (213) dates the comedy to 420—410.

Fragments

98 Bring this basket here to me, show it to me. Where is
there a knife in it?

99 Gentlemen, if T were not being so <forcefully?> com-

pelled to turn in this direction, I would not have come
forward [parabainein] to deliver these lines.!

1 The metre is eupolideans and the context the delivery of the
parabasis by the chorus.

100 Firstof all . .. you [sing.] as octopuses,

101 To make fun of the audience.
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IIEIZANAPOZ

Peisander {PAA 771270) was a political figure of consider.
able tmportance in the 420s and 410s. He originally posi.
tioned himself as a demagogue, especially so during the
scandals of 415, when he was appointed as one of the inves.
tigating commissioners into what he described as “a pre.
lude to the overthrow of the democracy” (Andocides 1, 27,
36, 43). In 411 he changed his loyalties and became one of
the leading members of the oligarchic coup that we knowgs
the Revolution of the 400 (Thucydides 8.49-56, 63-68).
After the collapse of that oligarchic regime, he fled to De.
celeia, which was under Spartan control, and thereafter
vanishes from history. _

Comedy makes fun of him for a number of reasons: (1)
political malpractice (Aristophanes Lysistrata 489-91, F
84); (2) his alleged cowardice in military service (Birds -
1556-58, Eupolis F 35, Phrynichus F 21, and Xenophon
Symposium 2.14 which probably depends on comedy); (3)
his corpulence and repulsive appearance (Eupolis F 195,
Hermippus I 7, Phrynichus F 21); and (4) a gluttonous
appetite (Eupolis F 99.1—4; PCG VIII F 119).

This comedy was one of Platon’s three demagogue com-
edies, all titled with the name of their target, unlike Knights

Fragments

102 Athenaeus 385d
{A.} %8 daydy v wémolf, ola yiyverar,

Siidprov Exaues, kal mpooéary Tobré ooy
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PEISANDER

where Cleon was “disguised” as Paphlagon and Eupolis’
Marioss, which “hid” Hyperbolus. The fragments do not
pontribute to seeing how the comedy made fun of Pei-
sander, unless Peisander is debating another glutton about
od in F 102, or embezaling money from the statein F 103,
or displatying his cowerdice in war (F 112), “Ares’ _ﬂedg—
ling” being used ironically of him. The mentions of Anti-

hon (F 110), the principal figure in the coup of 411, af,d
Eyathlus (F 109), and the technical verb in F 111, “fo
launch a countersuit,” fit nicely with a play with a strong

olitical theme. Sommerstein suggests that F 105 is spoken
metaphorically of the relationship between Athens and her
allies (cf. Eupolis™ Cities).

Jokes at Peisander are found in comedy from 426 t0 411,
and this play is usually deted to the mid-410s, when Pei-
sander was most prominent as a political figure of the dem-

ogic sort. Sommerstein has made a strong case, however,

for dating the comedy to the Dionysia of 422 or the Lenaea

of 421; in that case it would have been produced with
Fupolis’ Maricas, another demagogue comedy, this one
agatnst Hyperbolus.

Recent bibliography: A, H. Sommerstein, in Rivals 437-51
[439—40].

Fragmenis

102 (A) Have you ever eaten some fish, and (as often hap-

. pens) become ill, when it disagreed with you?

(B) I have, last year after eating crawfish.
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103 We would not live very easily in Byzantium, where
<they use> iron as money.

104 A man stuffed full of foam and feathers.

105 For if you are always beating a woman [your wife?],
she is the best of all your possessions, but if you let her
have her own way, she is an arrogant and undisciplined
creature.

106 “Copying the Arcadians”™: Platon in Peisander uses
this proverb of those who toil on behalf of others. For
although the Arcadians were very warlike and were re-
sponsible for the victories of many others, they never won
a victory of their own. That is why Platon says that he
is “copying the Arcadians” when he writes the comedies
himself but because of his poor financial situation hands
them over to others,

107 Born on the fourth,!

1 A proverb meaning someone who labours at someone else’s
command. Originally applied to Heracles, whose Labours were
performed for Eurystheus, it was used of Aristophanes, who
had his plays produced through other men {(Aristonymus F 3,
Ameipsias F 27).
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08 There are two men named Peisander, as Eupolis says
_ln Maricas [F 1951 . . . and Platon in Peisander speaks
]aboﬂt hoth men.

109 Euathlus was a politician and an informer, whom he
Aristophanes] mentions in Acharnians [710] and in Mer-
chant-Ships [F 424] . .. Platon mentions him in Peisander
and Kratinus in Thracian Women [F 82]1

1 Euathlus (PAA 425665) wias a pupil of Protagoras, about

whom Aulus Gellius {5.10) tells an anecdote, in which the clever
P“Pﬂ outwits his master.

110

(a) Antiphon has been made fun of for his love of money
by Platon in Peisander.

(b) Comedy seized on Antiphon for being clever in foren-
sic matters and for selling at a large price speeches that
were against the interests of justice, especially to those
who were in legal trouble.!

L If Peisander is as early as Sommerstein maintains, then (a}
and (b) probably refer to different Antiphons: (b) to the cele-
brated orator from Rhamnous {PAA 138625), and (a) to the man
made fun of at Wasps 1301-2 (PAA 138825), Antiphon the son of
Lysonides.

Brief fragments: (F 111) “launch a countersuit,” (F 112)
“Ares” fledgling,” (F 113) “beat one’s fellow citizens.”
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IIEPIAATHZ

We can say very little for certain about this comedy. Th,
title clearly refers to the sttuation of the central charg,,
ter, and we can cite Phrynichus’ Hermit, Menander’s Bad.

Tempered Man, Theopompus™ Lovejoy, or Pherecratey -

Forgetful Manfor other examples of a play so named. Ifth,
book by Orbilius (a first-century BC scholar at Rome, wh,
taught Horace) has anything to do with Platon’s play, ther,

we might conjecture that its central character was @ may,
Jfond of complaining about his lot and about the wrongs
that he had suffered. The term perialgss and its cognates
are most commonly found in the prose writers of later an.

tiquity and the Byzantine period o express dramatically

Testimonia

i Photius p. 414,17

mepualyis t6 omeripnst @ tove Kal rob Spduaros
Tov IMAoTwvikov.

ii Suetonius On Grammarians 9

librum etiam cui est titulus Perialgos edidit continentem
querelas de iniuriis quas professores neglegentia aut am-
bitione parentum acciperent.
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THE ONE IN GREAT PAIN

motional or physical suffering, We do, however, find ex-

gmples twice in Thucydides (4.14.2 of the Spartan reaction
to Pylos, 6. 54.3 of Aristogeiton’s outrage), but Platon’s use
of the term is unique in classical poetry.

The play is an earlier comedy by Platon. Leogoras,
Morychus, and Glaucetes (F 114) are all made fun of in
Aristophanes’ plays of 422 and 421. Morychus is found as
early as Acharnians (887—4n 425) and Glaucetes as late as
411 (Thesmophoriazusae 1037). Meidias (F 116) is a comic
target of the 410s. The claim to have been the first to attack
Cleon {F 115) can certainly have been made after Cleon’s
death (cf. Clouds 549, around 418). A date between 420
and 415 would not be far out of place.

Testimonia

i “In great pain™: . , , in accent and of the Platonic play.

ii He [Orbilius] produced a book with the title “those in
great pain” containing the complaints about the injuries
which teachers had suffered by the negligence or ambi-
tions of parents.
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Fragmenis

114 3 Aristophanes Clouds 109d

@ Oeie Mépuye mds yap ov dalpwy Edus;
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115 Priscian Institutes of Grammar 18,221

s mpéra uev Khéwvr méhepor fpdump

116 = Aristophanes Birds 1297

Xpnotov w1 kord Medioy dprvyoxdmov

117 Priscian Institutes of Grammar 18,275
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Fragments

114 O divine Morychus—for you must have been born a
od—and Glaucetes the flatfish, and Leogoras, who live
very pleasantly without a care in the world.!

1 Comedy made fun of all these as gluttons and epicures. For

Morychus see PAA 658855, for Glaucetes PAA 274620, and Leo-
goras {the father of Andocides) PAA 605075.
|

115 I was the one who first declared war on Cleon.

116 An honest man, not like Meidias the quail tapper.

117 We are well and truly in the lead, way ahead of every-
one else.l

1 The metre is anapaestic tetrameter catalectic, used in the
agon and in the parabasis proper of Old Comedy. The “we” could
be the poet speaking through his chorus about the relative merits
of his comedy.

POET

We can say virtually nothing about this comedy. The title
suggests a literary or dramatic subject, for which we may
find parallels in other comedies by Platon. The most inter-
esting of the few remaining fragments is F 121, where it has
been attractively suggested that the speaker is Death—
compare Frogs 1392 ( = Aeschylus F 161).
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Fragments

118 Athenaeus 375b

7or 8é\daica

amiye ovyl.
119 Athenaeus 657a
Séhdara 8¢ fydrarov

pabraror A, dpaidraror Casaubon.

120 = Aristophanes Frogs 1159
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121 Athenacus 644a
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122 Pollux 10.190

tavpdle rov Ty Sambdamy
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123 The Antiatticist p. 116.21
Yridiopa Ednrer
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Fragmenis

118 He led the suckling pig away in silence.

119 A suckling pig in the prime of life.

120 Do you people see the upper foor?

121 The only one who never gets a taste, I go through the
whole year without entrails, or any flat-cakes, or incense.

122 I wonder about the man who . . . whether holding a
pot or abook . ..

123 He proposed a decree.
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125 Z Aristophanes Frogs 427

s =~ -~
rai Zefivos lows wapa 6 Bweiv. o 8 xal ZeBivg
2 I ~
wvopaopévos mapa Mhdrove Homry.

IIPEZBEI3

Leucon produced o comedy of this title at the Lengeg of ‘

422, and one recalls the memorable opening scenes i,

Acharnians, where Athenian ambassadors return firg

Jfrom Persia (61-125) and then from Thrace (134-72). Also
at the end of Lysistrata (1072-75) envoys from Sparta are

presented in a somewhat derogatory and stereotypicg] -

Jashion. Ambassadors were usually sent out in groups of
three, five, or ten, but the humour may consist of a large
number enjoying the benefits of a cushy position.

It is often assumed that the title refers to Epicrates’ ac-
tivities as an ambassador (F 27), certainly with Andocides
to Persia in 392/1, and perhaps on earlier occasions. The
comedy would thus have had a strongly poltical theme,
However, we should not assume that the title refers to an
actual historical embassy; it could have easily featured

Fragments

127 Athenaeus 229f

5 3
k1" éhafov ‘Emkpdims e kal Toppioios

hY ~ ’ -~ rd
wopd 700 Bacgihéws mheiora Swpodoriuare,
2 g -
6EBBada xpvod ral mwaxiorovs dpyupols.
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125 Sebinus perhaps from binein (to fuck), There is also
a Sebinus mentioned in Platon’s Poet.

Brigf fragments: (F 124) “chamber pot,” (F 126) “crum-
bling.”

ENVOYS

rional and appropriately comic envoys, The Spartan al-
lusions in F 132 and 134 could veryy well suggest a chorus of
stereotypically dressed Sparians coming to Athens. If there
is any truth to the story in Plutarch (Pelopidas 30.7) and
Hegesander {ap. Athenaeus 251b) about Epicrates’ face-
tious proposal that instead of nine archons chosen annu-
ally by lot the Athenians should choose nine poor men to be
envoys to Persia, this might have seemed a suitable theme
fora comedy.

Epicrates and Phormisius are kombidoumenoi of the
late 400s and 390s. Phormisius is known as early as Frogs
965-66, while Epicrates disappears after the courts con-
demned him and Andocides (F 133) for the faillure of their
embassy to Persia in 392/1. Thus a date in the late 390s
seems very likely.

Fragments

127 Then Epicrates and Phormisius received a very great
many bribes from: the King, golden vinegar bowls and sil-
ver trays.!

1 Epicrates (PAA 393945), honoured as a hero of the demo-

cratic restoration in 403 {Demosthenes 19,280), was said to have
been involved in {(and profited from) several embassies of the 390s
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128 Athenaeus 424a
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132 Anonymous On Aristotle’s Nicomachean Ethics 4.13

xaipes, oluat, peramertedoas abrov Sekhiparicas
7€,
b L 4 ’ 3 e
TO¥ DTEOSioy orapTIoxaiTRY puToRérSUloy
é\kerpiSova,

133 Harpocration p. 144.15

s 3 I 3 4 h A

Lymyris dpxt T Afjrmor kard kapods kabiora-
pévn, el mote Tovs ddwkodvrds T Snuooiy Séou (mreiv-
Anpootiévms év 7@ rard Teypokpdrovs rai "AvBortdns
3 ~ A e ko N ¢ 7 b Id
& 1§ mepl évdeifews. oliros 8¢ 6 pritwp ral {nTyris
woTe éyévero, Gs dnoe Avaias kel Tookpdrns kai
MAdrowr 6 keupwds MpéoBecr,

152

PLATON

Persia and to Sparta. The latter (in 392/1) led to his condemna-
t%n in absentia and exile. Both he and Phormisius (PAA 662695)
:,ere notorious for their long, dark beards (Eeclesiazusae 71, 97).

128 All the ladles that you [pl.] stole on every occasion.

129 He stole the dinner things, carried them off and put
them up for sale. '

i
130 Epicrates, lord of the moustache, beard bearer.
131 Heracles, the anchovies!

132 You quite enjoy, I expect, putting him in check and
knocking him down, that man who with a life-long beard,
with hair like rope, filthy knuckles, and a tunic that drags
in the dirt.!

1 These qualities seem stereotypically Spartan (see Birds
1281-82, Lysistrata 279-80), and given Epicrates’ Spartan con-
pections and distinctive beard, he may be the man meant here.
Note especially “with hair like rope” (spartiochaitén),

133 “Investigator”: an official position set up at Athens
on certain occasions, whenever it was necessary to seek
out criminals publicly, so Demosthenes in his Agafnst
Timocrates [24.11] and Andocides in his speech about his

deposition [1.14, 36, 65]. This man [Andocides] had once

been a politician and an inspector, as Lysias tells us [F 431
Carey] and Isccrates and the comic poet Platon in Envoys.

Brief fragments: (F 134) “regulators,” (F 135) “he opened a
vein.”
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PABAOTXOI

The existence of this comedy was revealed by the publicq.
tion in 1968 of P. Oxy. 2737 ( = Aristophanes F 591). Lineg
44-51 (T 8) record that Platon had had early successes
with comedies produced through others, but wheén he pro.
duced for the first time on his own, he finished fourt,
and “was shunted back to the Lenaea.” The Greek title 44
Rhabdouchoi, literally “staff bearers,” the term for officials
whose job it was to enforce the rules and keep order g

SKETAIT

Skeud is clothing, something one puts.on or wears, and is
usually translated as “costume” in aplay, although Pirrottq
(272) argues for “stage properties.” At Frogs 108 Dionysus
tells Heracles that he is wearing this get-up “to look like
you,” end at Knights 232 and Aristotle Poetics 1450520 we
hear of the costume maker (skeuopoios), among whose jobs
was the making of the masks. In view of the theatrical ref-
erences in F 136, 138, 140, and 142, we may safely regard
this comedy as another play with a theatrical theme. But

does the plural title denote the chorus, and what sort of

chorus would o collection of “costumes™ be? Both F 136

154

PLATON

SECURITY

ames and in the theatre. It was also the Greek translation
of the formal Roman term, lictor. Aristophanes af Peace
734-35 has his chorus say that “any comic poet who comes
rward in the anapaests to praise himself should be beaten
by the seourity people.” The comedy probably belongs to
the early 420s, when the number of comedies produced
would have returned to five ufter the Peace of Nicias. It
may be an alternative title for a known comedy. I would
suggest Poet or possibly Victories or Costumes.

COSTUMES

and 138 suggest a debate over merits of performers. The
anapaestic tetrameters of the latter may indicate an agon.
The play can be dated to the last decade of the fifth cen-
tury. Sthenelus (F 136) is known in comedy from 422 to
¢ 408, Morsimus from 424 to 405, Melanihius (F 140)

from 421 to . 400. But Agyrrhius and Archinus (F 141) be-

long to the 400s and 390s, and although they are men-
tloned as possible candidates for the unnamed politician at
Frogs 367, there is no reason why the jokes against them
by Platon and Sannyrion (F 9) must be later than Frogs.
Pirrotta (272) prefers 407—404.
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Fragmenis
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Fragments

136 Touch Morsimus just once with even the tip <of
our finger>, and 1 will trample right back all over your
gthenelus.!

1 A pair of uninspiring tragedians. Morsimus in particular
(PAA 658818; TrGF 29) is remembered as “frigid” and “inferior.”
For Sthenelus (PAA 819075; TrGF 32) see Platon F 72.

i
137 And suited to his style like <a shoe> on a foot.

138 And so if someone danced well, it was a sight worth
watching. But now they don’t do anything, but they stand
gtock still, as if they were paralysed, and howl.

139 To recover from illness.

140 Platon makes fun of him [Melanthius| in Stage-Prop-
erties as a mouthy sort.

141 This <is directed> against Archinus, or perhaps also
at Agyrrhius, Platon mentions them in Costumes and San-
nyrion in Danae [F 9]. When they were in charge of the
public treasury, they reduced the payments to the comic
poets because they had been made fun of.
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142 Herodian On Universal Vocabulary F 31
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Sophist means more than just a philosopher or an intellec.
tual; it can include musicians or poets as well. “Intellectuq]
specialist” might cover it best. For such a chorus we can
cite Amepisias” Connus (D-423), where we etther had an

individuated chorus or, more likely, various members of

the chorus were named at some point. Something similar
may have happened with Eupolis® Spongers and Cratinus’
All-Seers. F 149 suggests that Platon gave names of real
persons to members of his chorus of “experts,” in this case
Bacchylides the aulos player and Xenocles (F 143).

As for the date, Xenocles is made fun of from 422 unsil
405, but the association with his father, Carcinus, might

158
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142 «Since/if> Eurlpides again portrayed her [Electra?]
carrying water, but <when she serves > for me why is it <too
clever> and innovative, if she were to have a clay dish of
hot coals?!

1 The text of this fragment is corrupt, especially the second
line. I have adopted the interpretation of West (Maiz 20 [1968]
902) and Hunger (JEEByzG 16 [1967] 1-33) that Platon is re-
ferring to Furipides’ portrayal of Electra carrying water at

Electra 55. i

SOPHISTS

suggest a production closer to the earlier date, since his
ather is mentioned with him in both Wasps (1508-15) and
Poace (782-95). The same adjective “of the sea” is used of
Garcinus in F 143 and at Wasps 1519, Sporgilus is men-
tioned at Birds 299, while Dracontides is made fun of at
Wasps 157, Even if he is the same as the Dracontides of the
Thirty, Platon’s mention of him is not automatically tied to
the last years of the century. If Apolexis (F 150) is one of the
ten (or thirty) commissioners active in 411—the text of
Harpocration reads “fifty™—then o date in the late 410s is
indicated.

Recent bibliography: C. Carey, in Rivals 425-26,
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Fragments

143 = Aristophanes Peace 792a
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Fragments

143 Twelve-trick Xenocles, son of Carcinus the sea-

(ggd).

144 The barbershop of Spolrgilus, most hateful edifice.

145 For men the mind is something Promethean.

146 Even if it be a sturgeon, or a skate, or an eel.

147 In three strokes the beak was eaten off,

148 This man [Dracontides] was a wicked man and the
subject of numerous lawsuits, as Platon says in Sophists.
Callistratus says he was one of the Thirty, unless that is
another man with the same name.1

10f the several men named Dracontides in the 5th c., the best
candidates for the kéméidoumenos are the member of the Thirty
(PAA 374040, from Aphidna), the accuser of Pericles in the 430s
(374100, of Thorae), or the father of Lysicles (374060, of Bate),
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STMMAXIA

There was some debate over the authorship of this comedy,
Seven fragments are attributed to an Alliance by Platon
(F 162-63, 16768, 171, 173-74), while five others are
cited as “Platon or Cantharus” (F 164-66, 169, 172). F 170
is cited only as “Cantharus in Aliance.” The questionis (1)
whether we have two plays with similar titles: Alliance by
Platon, and Alliance(s) by Cantharus, (2) a single play
about whose authorship there was some confusion, or (3)
Cantharus perhaps acting as producer of this play for
Platon. '

162
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149 Atany rate the comic poet Platon in Sophists has in-
Juded the aulos player Bacchylides the Opuntian under

{he designation “sophist.”

150 Apolexis: one of the fifty commissioners, whom
Platon makes fun of in Sophists.

151 Linen mask,

Brief fragments: (F 152) “to recover,” (F 153) “tolerable,”
(F 134) I weloome gladly,” (F 155) “recently,” (F 156)
sunfiltered” (F), (F 157) “to have had dinner,” (F 158)
Guils,” (F 159) “red stone,” (F 160) “square” (military for-
mation), (F 161) “oracular nonsense.”

ALLIANCE

Was the “alliance” of the title an allusion to anything in
real life, e.g., the four-way alliance of 420 against Sparta,
or (fancifully) the collaboration between Nicias and Alcibi-
ades to effect the ostracism of Hyperbolus in 4167 The date
must remain a mystery despite attempts to place it in the
mid-410s on the grounds that the analogy of the “pot
sherd” of F 168.4 refers to the ostracism of Hyperbolus. F
167-68 show that there was an agon, in which one speaker
is urged on by the chorus in metaphorical terms (boxing)
and employs the analogy of a boys” game of ostrakinda
(sherds).
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Fragments

162 Pollux 2.183
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163 Pollux 6.17
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Fragments

162 Taking an ear pick she is cleaning out her ears.

163 You didn’t notice me [masc.] tasting your boiled wine
and then gulping it down.

164 Boiled stingray makes a very pleasant dish.

165 Forif I tell you [pl].

166 In addition there is both a flatfish and a moray eel.

167 Well then . . . and bravely wipe off your [sing.] sweat
like a boxer, swing away at the whole speech, and bring
down the house.

1 This couplet sounds very much like an encouragement of a
competitor in the agon by the chorus.

185



R

e

THE POETS OF OLD COMEDY

168 Hermias On Plato’s Phaedrus 241b
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168 For they compared them to these little boys, who all
the time draw a line in the streets and divide themselves
into EwO groups, some standing on this side, the others on
the other. One boy stands between the two groups and
'throws a pot sherd, and if the white side falls face up, one
group must run away, while the others chase them.

169 Or some very spicy marjoram {rom Arcadia.
170 A flute-gir] from the rank and file.

Brief fragments: (F 171) “empty vessel” [hunger], (F 172)
“hird catcher,” (F 173) “deposit,” (F 174) “to keep a
brothel.”

RIFF-RAFF

Syrphax means “sweepings” or “rubbish™ and is used at
Wasps 673 to describe how the allies look at the average
Athenians, “you and the rest of the riffraff, living off the
jury box and dining on nothing.” It is possible, however,
that i could here be a comic proper name—cf. ploutax at
Eupolis F 172.9 and Labrax the pimp in Plautus” Rope. F
180 suggests a scene of aggression between two characters.
The anapaestic tetrameter is suitable for an agon.
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Fragments
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Fragments
175 (A) This is a sea perch from Anagyrus.
(8) I know, of whom Mynniscus of Chalchis is very

d.
fon( A) You're quite right.!

1 Mynniscus {(PAA 661940} was a tragic actor, who won a vic-
ory at D-428 (IG ii2 2325.24), and who is said to have acted_as
second actor for Aeschylus (Life of Aeschylus 15}, This would give
him a career of at least 465420,

176 He [Teleas] is thinking one thing, while he says an-
other.!

1Teleas (PAA 878910) was a secretary of the board of stewards
of Athena in 415/4. He is made fun of as a glutton at Peace 1008, as
apithékos at Phrynichus F 21, and at Birds 167-68. 3 Birds 167
adds other comic insults.
177 Let someone get us a bread tray from inside.
178 This <happens> rarely, about a million times a day.
179 And you [pl.] will drink a lot of water,

180 You wretch, I will lay you out right here after giving
you a proper pounding,

Brief fragment: (F 181) “cavalry subsidy.”
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TIIEPBOAOZ,

This was probably the first of Platon’s demagogue comedieg
(but see Sommerstein’s dating of Peisander fo 421), o

of which did not disguise their target under anothey -

name (Kleon-Paphlagon in Aristophanes’ Knights, Fy,.

polis” Hyperbolus-Maricas). If “everyone else” of Clouds

858 (T 1) tncludes Platon’s Hyperbolus, then the comedy

belongs to 420 or 419, since the uncompleted revision of

Clouds belongs to c. 418. It was thus performed before the

ostracism of Hyperbolus in 416, and F 203, which refers to

his ostracism in the past tense, cannot belong to this play.
Testimonia

i Aristophanes Clouds 558-59

dhhot 7 By mdvres dpelBovor eis TwépBohov,

TaS eikovs T@Y éyyéhemy Tas éuds wynodueror.

ii = Aristophanes Clouds 558-59

xai yap IINdrov Shov Spdua éyporper eis “TmépBoon,

iii Plutarch Alcibiades 13.4

W 3¢ Tis “TwépBohos Heptfotdns, off péurmrar uév de
dvBpdmov wornpod kai Bovkvdidns, Tois 8¢ kwuixois
ool 7 wior SwrmfBir del orwwrpevos & Tols
Pedrpois mapeiyev.
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HYPERBOLUS

The few fragments that we possess tells us little about
how the play unfolded. F 182 reveals that the stereotypes
of the demagogue’s questionable citizenship and less than
pure Attic Greek were employed. For the latter see F 61
and Frogs 674-85 (of Cleophon) and Eupolis F 99.23-34
of Hyperbolus?). Whereas Cleophon’s foreign associa-
sions lie in the North (Thrace), those of Hyperbolus seem to
be with the East (the Persian theme in Maricas, Phrygia at
Polyzelus F 5, Lydia here at F 185, Syria at X Peace 692).

Testimonia

i Thén everyone else starts in on Hyperbolus, copying my
metaphor of the eels,

it For Platon wrote an entire play against Hyperbolus.

iii. There was a certain Hyperbolus of the deme Perithoi-
dae, whom Thucydides mentions as a base man [8.73.3];
he provided constant material for all the comic poets to

make fun of him in the theatre.

171



THE POETS OF OLD COMEDY
Fragments

182 X Aristophanes Thesmophoriazusae 808

A} edruyels, & Béomora.
(B.} 7i & &ori; (A} Bovhedew ohbyov ‘Aaxes wdoy,
&T&p ot hayov Guws Elayes, fv vov é’x'y‘;.
(B.} wéis 1w Exw voby; {A.) 8r mornpd xal féve
éméhaxes dvdpt, toudéma yapt éhevBépp.

[B.) dmepp™ éyd & duiv 70 mwpiyua 87} Ppdow
“TaepBihy PBovdis vdp, dvdpes, éréhayov.
183 Herodian On Singular Vocabulary 11 p. 926.3

6 8 ob yap Hrricler, & Molpar didas,

3 e Iy hY s L3 7 23 s
GAN émire pév ypeln “Buprduny” Méyew,
E :18 s w2 I ) 4
€baore “Onrauny,” dwite & elmely Béos

43

dhbyor,” <“dAhior”> Ereyer.

184 3 Aristophanes Birds 121

KCLE
tocolitor edepias dmoléhavy’ dore <viv>
avyudrarés éore.

185 3 Lucian Timon 30

Iohv{nos 8¢ év Anuorvvddpey Ppive adrdv elvai
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182 (A) Congratulations, master.
(B) For what?
(A) You were selected to serve on the Council, well
gmost. Though you weren't selected, you were, if yon
anderstand.

(B) What do you mean, if I understand?

(A) Because you were chosen as an alternate to a nasty
foreign person, not yet a free citizen.

(B) You, get out of here. Gentlemen, I will in fact ex-

lain the situation to you people: I am an alternate on the

Council to Hyperbolus,

183 O dear Fates, the man [Hyperbohis] just couldn’t
speak Attic Greek. But when he ought to be saying “T used
to live,” he would come out with “T use to live,” and when
he should be saying “just a bit,” he would say <“jus’ a
bit™ >

1 Colvin (Rivals 285-98) argues that Hyperbolus’ dialect was
“gw-urban” rather than “barbarian.”

184 Also he has enjoyed the cushy life to such an extent
that he is <now> very squalid.

185 Polyzelus in his Demo-Tynadareus, joking at his for-
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dmow els 70 BdpBapor ardmrov, Mhdrov 8¢ § Kiogu.
kos év "TmepBiélg Avddr adréy dmow elvau Migq
yévos,

186 Athenaeus 56f

¢OMov 9 padaridior

BAON

The tale of Phaon occurs variously in Palaephaius, Aeligy,
(Historical Miscellany 12.18) and Servius (On the Aeneid
3.279), but the basic story is that Phaon was a boatman,
(usually on Leshos, but Luclan locates him on Chios), who
unknowingly ferried the disguised goddess Aphrodite for
free and thus earned her gratitude and a reward, which
was either to be rejuvenated and thus become the object
of all women’s sexual advances, or to receive an ungtient
which, when applied, produced the same results, By the
end of the fourth century (Menander Leucadia 10-14),
Phaon was connected romantically with Sappho, the greas
poetess of Lesbos, but when and how that story was devel-
oped is unknown. The earliest connection of Phaon with
Aphrodite appears to be in Cratinus’ comedy Seasons (F
3700

F 188 is spoken by a goddess who calls herself Kouro-
trophos, “Nurse of Youths™ (7), a title applied to (among
others) Hecate, Artemis, Earth, and Aphrodite, as well
as to the islands of Ithaca and Delos. Thesmophoriazusae
300 lists “Kourotrophos” as a goddess associated with the
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1on nature, says that he [Hyperbolus! is a Phrygian [F 5],
;1gaton the comic poet in Hyperbolus says that he is “a
1ydian, of the race of Midas.”

186 A little leaf or a small radish.

Brief fragment: (F 187) “to eat bread.”

PHAON

Mother and Daughter, who seems to be a separate entity in
her own right. Thus at F 188.7 it could be Aphrodite ask-
ing for a sacrifice “in my capacity as Nurse of Youths,” or
it could be this independent deity speaking in her own
name here. We are told that in Aristophanes’ lost Thes-
mophoriazusae the prologue was spoken by “Fair Birth”
(Kalligenez’a), herself mentioned with Nurse of Youths at
Thesmephoriazusae 299. '

Whoever the speaker of F 188, it is clear that Phaon in
this play exercised his attractive sexual power over women
(see IL. 5, 20-21 ). Is he then the speaker of F 188, who is
consulting the newly published Cook-book by Philoxenus
of Leucas to find foods that will aid his sexual prowessF Or
could the speaker be the old man of F 195, who is finding it
difficult to perform sexually or to attract women? Did a
scene in the comedy turn on his attempts to emulate, imi-
tate, or steal the magic ornament from Phaon?

Recent bibliography: E. Degani, Eikasmos 9 (1998) 81-96;

E Casolari, in Festchrift T1.-D. Blume (2000) 91-102; M.
Pellegrino (Utopie) 237—61; Olson 336-39.
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Testimontum

i 3 Aristophanes Wealth 179

M\drwr év 76 Ddor émraxadecdry re YoTepoy .
SibaxBévre émi Dehoxhéovs

Fragments

188 Athenaeus d41e

elev yuvalikes <— v> @5 Duly wdlow
olvor yevéoBar i dvowr elfyopar

vuiv yop oddéy, kabdmep 7 mapowula,

év 7§ ramihg vois éveivai por Soxel.

€l yop Pdwve Selol idelv, mporéhewn Sel
vpds moufoal moAha wpdrepor Towadi,

-~ b > by Ay I'e *
mplite. puev éuol yap Kovporpide wpolbiera
mhakovs évdpyms, duvhos éyriduwr, kixhay
€ r's LI ’ rs I
érncaibey’ Shorhnpor péhire pepvypévar,
Aoyda 8dber’ émaéhgra. TéAha B¢
3 -~ X Is i 7
7o tradr’ ebreéorarat. drove 84,
BolBav pev *Opfavey tpt fHuekréa,
Kowodhy 8¢ kai mapaordraw dvoly
poprav mwartokos xept Taparert\uévar:
AUxvwr yap dopds ob duhodor Saiporves.

1 This passage is riddled with sexual double meanings. As sac-
rifices of animals were often specified to be “with testicles at-
tached” (uncastrated) or “pregnant,” hers the sacrifical cakes take
on these characteristics. The verb “mingled” (with honey} is one
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Testimonium

. platon in his Phaon which was performed seventeen
;'ea.rs later in the archonship of Philocles [392/11,

Fragments
i

188 Well then, women, since I have been hoping for a
Jong time that your foolishness would turn into wine. For
a5 the old saying goes, your mind doesn’t seem to me to be
in the tavern at all. Now if you want to see Phaon, you have
to provide the following advance payment:! first to me as
Tender of Youths an initial sacrifice is to be made, a cake
with testicles still attached, a pregnant scone of the finest
meal, sixteen immaculate thrushes mingled with honey,
swelve hares marked with the moon (). The rest will not
cost much—so listen, For Orthanes three pecks of bulbs,
and for Conisalus and his two sidekicks a little dish of myx-
ile berries plucked by hand, since the gods don’t like the
stench from lamps.2 For the Hounds and Hunters a back-

often used of getting together in the sexual sense, while for the
twelve hares episelzna might mean “with a crescent marking” or
“pleces of hare meat shaped into crescents,” but the point is a joke
on seléna as the female genitalia,

2 Orthanes (from orthos—"“erect”) and Conisalus (an ithyphal-
lic fertility figure—ILysistrata 982) are both mentioned at Aris-
tophanes F 325 as minor sexual deities. Conisalus’ “sidekicks” are
the testicles. Bulbs were a known aphrodisiac {(see F 189.9, also
Athenaeus 64b) and “myrtle” was a colloquial term for the female
pubic region. “Stench of lamps” refers to pubic depilation using
lamps (see Ecclesiazusae 12-13).
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tripyns rerdprnst Kvoi re xal Kvimpyéraus,
AbpBwve Spaxui, KuBddoe 7pudBolov,
npw Kéknr 8éppa ral Bufuara.
Tadr éori Tavadduar. € pv obe Tdde

r 3 3 Fa LA '3 3 N e 7
wpooaioer, eioéhfowr dv el 8¢ A, pdryy
EfeoTiv uiv 8io, kevfis Bummidp.

189 Athenaeus 5b
éyar & éBd8 év mf omuly
Tovrl Btehleiy Bovhopar 70 By BAiov
mwpos éuavrér. {B.} éomi &, drriBoré e, tovro 4
(A} Dehofévov ko Tis dpaprucia.
{B.} éntBerfor avriw fris ot (A.} drove .
dpfopar éx BorBolo, rehevrioe & ém Bdvvon.
{B.} émi Bvvov; otwoity trijs Tehewtt wold
kpaTiotor évtavfi Terdyxfus rdfews.
[A.} BoABovs uév omodid Sapdoas katayvouar:
SEU,O—Q-S‘
< ’ ’ 3 \ ’ s g 3 -~
ws whelorovs Sidrpwye 70 yip Séuas avépos oplol,
by /8 b h ~ 4 3 3 s L
xal rdbe uév &) radra: fardoons & és réxr” dveyu

3 b Y rd L] 3 \ A ' 3 ’
08¢ Nowds rkaxdy o drdp 1o Téynrov dpewo,
ot

1 Two poets of the 4th c. were named Philoxenus, one from
Cythera, author of the Cyelops, and the other from T.eucas, whom
Athenaeus argues is the author of the Dinner: At 146f Athenaeus
has another speaker wonder if the author is not in fact the post
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arter of rump (7), a drachma for Bend-over-Backwards,
f_[;lree obols for Crouch-Forward, and for the hero UprigI.lt
fider leather hide and barley cakes.® This Is what it v;{ﬂl
cost you. If you were to provide all this, you would get in.
put if not, you can be horny all you want, but to no avail.

3 “Hound and Hunters” are probahly the penis plus testi-
Jles again; the nature of their offering is lost in a corrupt text. Th'e
oxt three names are comic consiructions based on sexual posi-
ggns. “T eather” (lit. “skin,” “hide”™) may refer to leather dildos

(Lysistrata 110).

189 (A) Here in solitude I want to read this book to my-
self. o

(B) Please tell me, what is it?

(A) It's a brand-new cookbook by Philoxenus.!

(B) Give me a sample of what it’s like.

(A) Listen here. “I shall begin with bulb and conclude

ith tunny fish,”2

Mﬂ(lB} Wi?crh a tunny fish? In that case . . . it’s by far the best
thing to be posted here in the last ranks. .

(A} “Subdue the bulbs with hot ash, soak them with
sauce, and munch down as many as you can, for then a
man’s body stands straight up. So much for that. I shall now
pass on to the children of the sea.”

“Not that a stewing dish is bad, but the frying pan is
better, in my opinion.”

from Cythera. The metre of Il 6 and 9-22 is the epic dactylic hex-
ameter. 2 Bulbs were served first as an appetiser and the
fish as the main course. These were reputed to be an aphrodisiac
(see F 188), and the speaker is reading the cookbook with a view to
improving his sexual prowess.
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3 7 k] rd I'd ra I
dpey aiohiar cuvédorrd Te rupyapiav Te
w1y Téuvew, pj oou véueos fedfer karamvedoy

AN Bhov dmriioos wapdfes moAMIY yip dpewoy,
movAdmodos tmhexrs) §, Gv émhiyt kard Ketepdy,

£ M ~ 5 -~ L . r hY ?
épOn s dmrijs, fv 7 peilov, mohd wpsirrov:
b)) 3 ) h /3 7 3 |4 ~ s 3 rd
v dmral 8e 6 Ao, €l rhatew dydpevew.

7 8: 3 LYY 4 3 4 ke
Tpiyhn & odk éféhe velpuwr émujparos elvar

2z 2 ’ 3 M » b - ~

maplévor Aprépubos yop Edv kel oripare o,
oxopios ab {B.} maiveé vé oov tov mporroy

vmerfdv,

190 Athenaeus 367d

76, 8 dANdTpl €0l Spota tals mapoyior
Bpoxv ydp <ni> Hphort’ éfarhoTar Taxy.

191 Orus On Orthography fol. 2837

oV dhexTpudva Tov dov dmovifacd wov
192 Athenaeus 424a

& orépoare 7ov ibalov &8 elhnpires
193 Photius (b, z) o 1507

kal T Mipas drvards Eyew

194 Photius p. 400.1

as kol viv €xouer wapovoios
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«And do not slice up the sea perch or the speckle fish or
sea bream or shark, lest Nemesis from the gods breathe
gpon you, but roast and serve them whole. They're much
petter that way. Ifyou.. . of an octopus in the right season,
it is much better boiled than roasted, if it’s a large one. But
if there are two roasted ones, then 1 say to the boiled one
‘get lost.” The red mullet does not tend to be helpful to the

enis, for she belongs to the maiden Artemis and hates
erections.? Now the scorpion fish .. .~

(B} I hope, will creep up and sting you in the ass.

3 Pirroita (365) suggests that triglé (red mullet”) was also the
name of a prostitute,

190 Love affairs are like side dishes, a short sweet taste
and over quickly.

191 The woman who wrung my rooster’s neck.

182 Having taken [pl.] the ladle in their mouth like so.

193 To be careful of the door.

194 As even now we have wealth,
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195 Photius v 148

& ypvooby o’wdsmm

2 3 A - - d

@ Totow éuols Tpudepolat Tpdmors < > 6 yhvkdg
ayrav,

196 3 Aristophanes Wealth 179

éudaiver 8¢ xal Thdrov év 7§ Pdow énraraderdr,
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AAHAQN APAMATON

199 Plutarch Themistocles 32.5

¢ A 8\ L4 3 ~ s

0 005 0¢ TopBos €y kald kexwouévos

TOts dumdpois wpbopnois EoTou mavTayod,
~ 3 s / L] > rs s LR

TOUS éxmhéovTds T elomhéovrds T drerau,

xemoray G\’ 7dv vedv fedoerar.

200 Galen On the Aphorisms of Hippocrates 18.1

N - b
perd Tadra 8é
1t Edaydpov 6 wals ék mhevpindos Kumoias +
I s rd a4 fal
TreNETOS, dmvyos, kehdpve akéhn dopdv,
dbdns mpodrirns, éoxdpas kexavuévos

5 wheloras vn’ Edpuvdduros &v 7o adpar,
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195 “Sweet troasure in the arm”: . . . The comic poet
platon has used this in his Phaon. He has an old man on
stage in love with an aulos girl: .

{OLD MAN) My precious crown, . . . to my luxurious
ways, sweet treasure in my arm.

196 Platon also implies in Phaon, produced sixteen years
Jater in the archonship of Philocles [392/1], that she [Lais]
was no longer alive, although this could have been said
while she was still living.

Brief fragments: (F 197) “to say no,” (F 198) “misfortune.”

UNASSIGNED FRAGMENTS

199 Your [Themistokles’] tomb, a mound set in a fair
place, will be hailed by travellers from everywhere, will
behold those sailing in and those sailing out, and will be
watching whenever the warships race.!

1 A tomb for Themistocles was set on a spur of land along the
entry to the Peiraeus.

200 And next <there was> Cinesias the son of Euagoras
{?) by Pleurisy, thin as a rake, no butt to speak of, walking
on legs like reeds, an advertisement for Consumption,
with Euryphron’s cautery scars all over his body.!

1 On Cinesias see the notes to Stratts’ Cinestes. “Euagoras”
probably hides a “father” for Cinesias equivalent to Pleurisy as his
mother. Euryphon is a doctor from Cnidus.
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201 Plutarch Precepts of Statecraft 801a
MAdror 6 kopkds Tov Afuor adréy Myovra mow.
{AHMOZ.} haBoD \afoll Ths xetpds bs rdxuorrd
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202 Stobaeuns 2.3.3

A A 3 2
fiv yap dmofdvy
i 7 23 12 L34
eis Tis wormpds, &Y dvéduoar priropes:
2 0 Y © -~ LL e 2 ~ Id
otdels yap Nuly Idkews év 1 wéhe,
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203 Plutarch Nicias 11.6
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g01 Platon the comic poet makes Demos himself declare:

(DEMOS) Take my hand, take it quickly. [ am about to
olect Agyrrhius as general.!

and again asking for a basin and a feather
Mantias is standing beside my rostrum 2

i

Itis nourishing foul-smelling Cephalus, that loathsome
plague .3

1 Agyrrhius (PAA 107660) was an important political figure
fyom the late 5th c. into the 380s, He may be the politician alluded
1o at Frogs 367, who proposed a reduction in the comic poets’
misthos. He was elected general in 389/8. 2 Mantias (PAA
$32545) was the treasurer of the naval yards in 377/6, and the sub-
ject of Demosthenes 39—40. 8 Cephalus (PAA 566630) was a
major figure in the first third of the 4th c., regarded with consid-
erable respect by the later orators (Demosthenes 18.219, 251;
Aeschines 3.194, Deinarchus 1.38-39).

202 If one wicked person dies, two politicians grow back
in his place, for there is no Yolaus in the city who will cau-
terise the heads of the politicians. You've been buggered,
that means you're going to be a politician.

203 What's happened to him [Hyperbolus] suits his char-
acter, but not his brand-marks, for it was not for men such
as he that ostracism was instituted.

[Hyperbolus, The Man in Great Pain, Alliance?)
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204 3 Euripides Hecuba 838
(A} ofiros, 7is €l Aéye Taxd Tl ovyds; oik pels,
(B.} ‘Epufis Eywye Aaddrov dporiy Exwr
Evhvos Badilwr adréparos énirufa.

205 Athenaeus 783d

Aoas 188 dpynwt orduvor edédovs morod
L 3 Y s E] - L4

tnow €0fds kUhikos els xothov kiTos:
€mar dkparor kol reTapyavwpévor

émwe wdfnpiomioen,

206 Pollux 6.103

Peibearfe Todhaiov apidp’ é€ dyopis & éya
avicopar oriNSny T, Fris uy woris.

207 Plutarch Pericles 4.1
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208 Photius (z, 5%) o 3399
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209 Pollux 4.56
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904 (A) Hey you, who are you? Speak quickly. Why are
ou silent? Aren’t you going to say anything?
Y (B) T am a wooden Hermes by Daedalus. I can talk and
[ have come here walking on my own.
[Daedalus, Long Night?]

905 Then opening . . . a jar of sweet-smelling drink, he
Poul’ed it into the hollow of an empty cup. Then he put it
to his lips and chugged it down unmixed and unadulter-
ated. [Phaon?]

306 Be very sparing [pl.] of the oil. T shall be buying a
lamp from the agora which isn’t a drunkard.

207 [to Damon] First tell me, please, For they say that
you, like Chiron, brought Pericles up.!

1 Damon (PAA 301540) was remembered as the music teacher
and advisor of Pericles.

208 Oh no, you'll be the death of me. Sweetest, dearest

Aphrodite, T beg you, don’t let me . ..
(Zeus Badly Treated, Phaon?]

209 That the woman herding swine might not be good.. ...
she seems to me to have the fingers of an aulos player.
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210 Michael of Italy Letters 24
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210 No friend is more sympathetic than a kinsman, even
if. .. adistant relationship. [Phaon?]

211 As I was making my way around, I bought some
scaled salt fish for my servants.

g12 He has come from Delphi with a bad and unspeak-
able <responser>.

213 Stranger, I am ashamed to let you go without an an-
swer from the oracle, when you have come such a long
way. TAdonis?]

214 It is better to have <a woman> in your house <than
the magic rings> of Eudemus.

215 They will drown me by dipping me in putrid fish

sauce.
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216 Etymologicum Genuinum AB
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216 Where swift-footed Achilles is and Minos.

217 My homeland is Athens of the golden diadems.

218 Bringing out the account books and sheets of papy-
rus.

219 Next there is no man more gluttonous.
[Peisander?]

220 I shall prepare something quite unpleasant as a
gargle.
221 Since this suits metoa T,

222 Boys, old men, young men, teenagers.

223 Ishallleave < ... ing> myself to certain doom.
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924 Mate, T have done myself in by running so fast.

225 Take the wooden spits and put the pieces of meat on.

226 Shout out a reechoing cty for me,

227

(a} [Describing customs in Persia] When the eldest son is
born, first everyone in the palace celebrates . . . and then
on that day all of Asia makes sacrifice and observes the
birthday of the prince. But when we are born, to quote the
comic poet, not even the neighbours notice anything very
much,

(b) Platon the comic poet makes this observation.

228 Lend me your cloak.
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929 1did not do away with myself.

230 Then they lie down on couches with ivory feet and
rugs dyed purple, dressing themselves in the crimson-red
of Sardis. [Envoys?]

931 A crowing cock is summoning you.

232 A ram with an unbelievable horn . .. awooden horse.

234 But to the house of the Meliteans.

235 Platon mentions him [Hegelochus] as having an un-
pleasant voice,

236 The comic poet Platon called him [Cleon] “Cerber-

us.
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937 Timon was an Athenian, who lived right around the
time of the Peloponnesian War, as one can infer from the
plays of Aristophanes [Birds 1549, Lysistrata S8091f.] and
Platon. He is made fun in these as a fierce misanthropist.

238 Philepsius [PAA 924570j was a poor man, who made
a living by telling stories. He is accused of being strange-
Jooking and talkative, as Platon the comic poet <says>.

239 Now rhetaric has made its way to the fore to the det-
riment of the laws. A compelling proof <of this> is that
among foreigners, where rhetorle is nonexistent or very
rare, laws remain unchanged, but ameng those who admit
it laws change daily, for example at Athens as Plator, the
poet of Old Comedy, maintains when he says:

“If someone goes away for three months, he longer rec-
ognizes his city, but like those who travel at night, like
mounted couriers, pass by the walls, and as far as its laws go
itis justnot the same city.” [Greece?)
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Brief fragments:

(F 233) “the feast of Aletis,” (F 240) “an unfulled clogk > (F .

241) “warps unspun,” (F 242) “passage with a harboys at

each end,” (F 243) “bellies stuffed with dung,” (F 244) <7 .

cut the cackle,” (F 245) [corrupt], (F 246) “stop beating
down the price,” (F 247) “face,” “of milk,” (F 248 ) “wag the
tail,” (F 249) “in an unseemly way,” (F 250) “auditory.”

(F 251) “untrained,” (F 252) “more absurd, most absurd »
(¥ 253) “wrongful,” (F 254) “darkened,” (F 255) “a tunig
with two sleeves,” (F 256) “earflaps,” (F 257) “to limber
up,” (F 258) filled full of” [negative sense], (F 259) “he
withered away,” (F 260) “you [sing.] will run off.”
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PLATON

1) “vaks,” (F 262) “training,” (F 263) “r‘solng, singing,
(Fffg?mf), *(F 264) “fast as lightning,” (F 265) “with asqufflzd
;;g » (F 266) “they released,” (F 267) “leather cw;tam, (F
216é) “I desired,” (F 269) “carefully combed out,” (F 270)

«h m_;ing six fegt. >

“one-fifth,” (F 272) “to get up early, to be awake in
5532;13)111@, ”f(iﬁg273 ) “kites,” (F 274 ) “‘Sﬂwky” [of wine]; { g
975) “to comb dotwn wool,” (F 276) “to tf)oric the woo{, [(,
977) “cake cuiter,” (F 278) “ﬁramnNew City,” (F279) “to be
« boy lover,” (F 280) “little feet.

(F 281} “stocks,” (F 282) “loafers” [type of wae]’ (F %83)
ot the spine,” (F 284) “scarce,” (F 2§5) tomido, (F
286) “to tickle,” (F 287) “actors’ outfits,” (F 288) you”tell
marvellous stories,” (F 289) “three-quarters of an fbol, (F
290) “fond of life,” (F 281) “crumbling,” (F 292) “to swal-
low cold wine.”
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POLIOCHUS

The name is rare at Athens, with only three documented
gxamples in PAA, two from the early fourth century. Thus
it is tempting to identifyy the comic poet with the prosecutor
of Lysias’ speech (T 2). Poliochus’ name is restored on the
list of victors at the Lenaea (T 1) before the names of
Metagenes, Theopompus, and a poet for whom we have
part of his name Pol{ s with four victories. The only
other Old Comic poet whose name begins in Pol— is
Polyzelus, for whom five plays are attested as opposed
to one for Poliochus. Thus Polyzelus is more likely to be
the latter poet and this earlier one on the list should be re-
siored as Poltochus, whose only victory at the Lenaea came
around 400.

Testimonia

i [On the list of victors at the Lenaea, ¢. 400]
Po[liochus] 1

i Men of the jury, 1 am well aware that Poliochus would
consider it a matter of the greatest importance to win this
case, believing it to be a fine demonstration both to his fel-
low citizens and to foreigners, that he has so much power
at Athens that he can make you vote to do the opposite of
the oaths that you yourselves have sworn.
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Fragment

WHORE-MASTER

The actudl title is Korinthiastes, but as the verb kor.in—
thiazesthai can mean “be a cowrtesan,” the best of which
came from Corinth (Wealth 148, Plaio Republic 404d, as
well as the most famous of all fzetaeme, Lais), the title sug-
gests @ brothel kegper or pimp. The Middle Comic poet
Philetaerus also wrote a comedy with this title.

1 <Be careful> by the gods, if ever you go there, that no
one persuades you to call grunt fish white-sprats.

UNASSIGNED FRAGMENT

2 Twice a day each of us had a tiny dark bran meal bun,
and a few figs, and occasionally someone would roast a
mushroom or catch a snail when it rained a little. There
were vegetables that grew wild and'a bruised olive, and to
drink there was a “wine” of doubtful quality.
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The list of victors at the Lenaea contains two partial names
a few places apart, firsta Pof ] with one victory, ang
three places later a Polf Js with four victories. The
names of the intervening poets, Metagenes and Theoporm.
pus, make it clear that we have reached the end of the  fifth
century at this poini on the list. Two comic poets beginning
with Po- are known for this period of comedy, Poliochys
and Polyzelus. As the latter is known for five plays angd
rather more fragments (thirteen as opposed to two), it
would seem logical to identifyy the second poet as Polyzelus,

Testimonia

i Sudaw 1961

Hoehv{nhos, kouuwds. Spduara adrod Nizrpa, Anpo-
Tvrddpens, Movody yoval, Awricov yovai, Adpodi.
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POLYZELUS

Apart from Demos-Tyndarpus, which could be a politi-
cal comedy and belong around 410-406, Polyzelus™ plays
appear to have been burlesques of myth. He seems to have
been especially fond of the “birth comedies,” which were in
pogue from 405-380, and of which much of the humour
probably turned on the placing of divine or heroic births in
the mundene context of the “real” world. This is the tech-
nique that Lucian would adopt brilliantly in his humorous
sketches in the second century AD.

Recent bibliography: H. Heftner, ZPE 128 (1999) 3343,

Testimonia

{ Polyzelus: comic poet, His plays are Bath-Scene,
Demos-Tyndareus, Birth of the Muses, Birth of Dionysus,
Birth of Aphrodite.

ii [From the list of victors at the Lenaea, ¢. 400]
Poliyzeluls 4 '
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Fragmenis

ADPPOAITHS TONAI

Two very different ancient myths recounted the birth, of

the goddess of love and beauty. In one she is the daughte,
of Zeus and the minor goddess Dione, born as one of the
second generation of Olympians (Tliad 370-430), bur in
Hesiod (Theogony 190ff.) she is born of the sea from the
blood that dripped from the genitals of castrated Uranus—

AHMOTTNAAPEQS,

The title of this comedy has curious implications. We dp
know of other compound titles tn Old Comedy, Dionys.
alexander by Cratinus, Aristophanes’ Aeolosicon, Phere.
crates’ Heracles the Mortal, which suggest that the com-
edy lay in the fusion of two incongruous personalities. Byt
the point is not that easy to see here. Demos is presumably
the Athenian people—we get a character of that name in,
Knights and very probably in Eupolis’ Maricas, also the
speaker of Platon F 201—but what is the force of Tyn-
dareus? An obscure entry in the Suda (a 1806) records
that Aesop was so well loved by the gods that he came back
to life, “just like Tyndareus in fact.” Scholars have thus con-
cluded that a Demos, “brought back to life” like Tyndareus,
altudes to the restoration either after 411 or after the fall of
the Thirty (403). But this is a great deal to place on an ob-
scure reference. What sort of story would one naturally
associate with Tyndareus? That his wife Leda was se-
duced by Zeus? That Leda incubated the egg of Nemesis
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Fragments

BIRTH OF APHRODITE

Aphrodite means “foam spun.” Plato at Symposium
180c1-185¢3 has Pausanias expound on the philosophical
implications of the two Aphrodites (“celestial” and “com-
mon”). We might expect that more dramatic and comic
alue was to be had from the second version of her birth.
Nothing remains of the play except the title.

DEMOS-TYNDAREUS

that produced Helen—cf. Craiinus’ lost comedy Nemesis,
and Tyndareus appearing on vases that display the scone?
That he arranged the formal courtship of his daughter
Helen by the foremost eligible males of the Greeks? That he
gtiempted to secure the condemnation of his grandchildren
for the murder of their mother?

Much depends on F 3 and 5 which mention Theramenes
and Hyperbolus. The former was mentioned in comedy as
early as Eupolis® Cities (F 251, usually dated to 422) and
was executed by the Thirty in 404. Hyperbolus was killed
in 411 but is mentioned as late as Frogs 570 (in 405). What
exactly are Theramenes™ “three things™ of F 37 There was
an anctent tradition about “the three ways to die”: the
sword, hanging, or hemlock (poison). But we seem to be
getting here imprisonment, poison, and flight. At Thucyd-
ides 8.70.2 we learn that the democracy after the restora-
tion in 411/10 dealt with those involved in the Revolution
of 411 by imprisoning some, executing some, and exiling
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some. The scholiast te Frogs 541 takes a similar line: “He
[Themmenes] seams to have legislated three punishments:
10 be imprisoned in the stocks, to drink hemlock, or to go
into exile,” although his use of “seems” may give one cause
to pause. In that case a date around 410 would sutt both
this explanation and the mention of Hyperbolus in F 5.

1 For . . . homemade wine for all was (?} of the god of
strangers.! ‘
1The text, cited for the rare word autités (homemade wine), is

heavily corrupt.

2 You [sing.] will come to Nine Fountains, a well-watered
Pla.ce.1

1 Nine Fountains was a spring on the River Ilissus in Athens,
where water was drawn for the ritual baths for brides.

3 At any rate his only possibility was to choose from three
unpleasant options: (1) to drag a wooden beam about, (2)
to drink hemlock, and (3} to-give up the ship and get away
from all his troubles as quickly as possible. These are the
“three alternatives of Theramenes,” which you [sing]
must watch out for.

4 First you will wash in a basin, be sick in a basin, clean up
in a basin, dye (?) <clothes> blue in a basin.!

1 Reading évamofBdsets for éramoBdaes.

5 Polyzelus in Demos-Tyndareus pokes fun at his [Hyper-
bohus’} foreign birth by saying that he is a Phrygian,
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BIRTH OF DIONYSUS

The parodos to Euripides’ Bacchae gives a brief account of
the strange birth of Dionysus (89-104), while Lucian (Dia-
logue of the Gods 9) shows how the story can be treated
pumorously. It is also possible that comedy did something
with the story of the eiddlon that Zeus gave to Hera as a
ahostage” (Bacchae 202-94), or the tending of the infant
by Silenus and the satyrs—Sophocles’ satyr drama, Little
Dionysus, seems to have proceeded along these lines.

6 Where the pots hang and the grain roaster as well.

7 Words to {it in wagons.

BIRTH OF THE MUSES

The birth of the Muses, canonically nine but sometimes
seven or fewer in early texts (Epicharmus F 39), would
have been the archetypal multiple birth, and clearly would
have made good comedy, although one wonders how an
entire play would have been sustained. Perhaps the story
included Zeus™ pursuit of Memory or some scenes where
some or all of the Muses operated intheir own specific area.
In F 9 the “us” is very likely Zeus and “the woman™ Mem-
ory. Zeus is expressing his wonder for the number of chil-
dren that she is producing.

8 For you have chanced upon the temple of Zeus of the
High Places.
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g She has borne children for us like a woman from
Chalkis.!

i The point of “a woman {rom Chalkis” was lost on the com-
mentators who struggle to find an allusion that fits the reference.

10 Lots of high-leafed cabbages.
Brief fragment: (F 11) “fond Of' women.”

BATH-SCENE

This term is used twice by Aristotle (Poetics 1454bh, 1460a)
t0 denote the scene in Odyssey 19 where Odysseus is recog-
nized by his old nurse while she is bathing him. Comedy
did treat episodes from the Odyssey—Cratinus” Odysseus
and Company (the Cyclops scene), Philyllius Nausicaa,
presumably Theopompus’ Penclope—and If is a reason-
uble assumption, though not proven, that Polyzelus made a
comic drama out of this moment from the Odyssey. Apart
from the title, nothing remains of the play.

UNASSIGNED FRAGMENTS

12 And crazy Dionysius over there in the perfume mar-
ket, wearing a golden bracelet and his finery, courts ad-
vances from the Athenians.!

1 This is probably Dionysius of Syracuse, whose support the
Athenians had been seeking during the 390s and 380s. The splen-
dour would be that appropriate for a tyrant.

13 Not full of dregs in their words, nor too sweet.
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SANNYRION

A minor comic poet from the end of the fifth century, San-
nyrion is best known for his intertextual activity. He was
made fun of twice by Strattis (T 4) for a thin and emaciated
appearance and once in splendid fashion by Aristophanes
(T 8), and he himself pointed out Hegelochus™ slip of the
tongue in Euripides’ Orestes (F 8). Since the title Cool-
Seekers, recorded by the Suda (T 1), is attested for Strattis
with six fragments, # should probably be removed from
Sannyrion’s list of plays. Confusion arising from the cita-
tion at Athenaeus 551c (Strattis F 57), which mentions
both Sannyrion and Strattis, may be the source of the
misattribution. The only comedy about which we have any
hints is Danae. F 8 reveals that it handled the story of Zeus’
seduction of Acristus’ daughter, Zeus himself appearing as
a character in the play.

Testimonia

i Sannyrion: of Athens, comic poet. These are his plays:
Laughter, Danae, Io, Cool-Seekers, so Athenaeus in The
Learned Banqueters (F 2.3, 11),

ii Diocles: . . . poet of Old Comedy, a contemporary of
Sannyrion and Philyllius.
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SANNYRION

iii Among those made fun of for being thin are Sannyrion
the comic poet etc.

iv

(a) The wooden core around which model makers mould
their clay is called a “skeletorn.” For this reason Strattis in
his Cinesias calls Sannyrion “a skeleton” because of his
leanness.

(b} Sannyrion’s leather helper.

v (A) And who has dared descend into the halls of the
dead and the gates of darkness?

(B) At a general meeting of the assembly we chose one
man from each poetic genre, men whom we knew to be
“Death-Trippers,” devotees of things on the other side.

(A) You actually have “Death-Trippers” among you?

(B) Yes indeed.

{A} Like “Thrace-Trippers™?

{B) Exactly.

{A) Who would these men be?

(B) Well, first from the comic poets Sannyrion, from
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SANNYRION

the tragedians Meletus, and from the dithyrambists Cine-
sias.

(A) You are certainly riding on slender hopes, since if
the River Diarrhoea rises in full flood, it will snatch these
men and carry them away.

vi There is also a story that Sannyrion was like this too
[foolish], “who kept locking for the tempest in the teapot.”
They say that Coroebus and Melitides were stupid as
well !

1 In the Greek, the phrase “tempest in a teapot” is actually
“ladder in a lecythus,” both words being terms of rhetoric flour-
ish-see Calder, Philologus 117 (1973) 141f. There is no guarantee
that this is the comic poet.

Fragments

LAUGHTER (LAUGHING-STOCK?)

The tiile might also mean “laughing stock” or “funny
story.” Can we magine a personified figure of Laughter,
such as Comedy in Cratinus’ Wine-Flask or Dialogue in
Lucian’s Twice Accused? In F 1 someone is addressing
“you mortals”; this implies a divine or semidivine figure.
Or could it denote a central character who was the butt of
people’s jokes? Compare Platon’s Blockhead.

1 “Pelanon” . . . which you mortals sclemnly call “barley
meal.”
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AANAH

The dramatists found the story of Danae a popular one.
Euripides” Danae deglt with the pregnancy of Danae and
the reaction by her father, Acrisius, so too Sophocles’
Acristus and Danae (the two may be the same play).
Aeschylus’ satyr play Net-Haulers showed the discovery
on Seriphus of the floating chest in which Danae and her
baby son, Perseus, were imprisoned, while Euripides’
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2 Meletus, that corpse from the Lenaeum.!

1A tragic poet of the late 5th and early 4th ¢. (TFGF 47). On the
yarious men named Meletus at this time, see D, MacDowell,
Andokides. On the Mysteries (Oxford 1962) 208-10.

3 O skates, O heads of dogfish.
4 Turning the potter’s earth.

5 Aristonymus in his The Sun is Cold [F 4] and Sannyrion
in his Laughter says that he [Aristophanes] was “born
on the fourth,” because he had spent his life toiling for
others.!

1 “Toiling for othexs” refers to the fact that Aristophanes had

many of his plays produced through others, such as Callistratus
and Philonides.

Brief fragments: (F 6) “ship owner,” (F 7) “playing to the
citizens.”

DANAE

Dictys handled the later threat from the king of Seriphus to
Danae. As F 8 must be Zeus contemplating how to pene-
trate the tower in which Danae has been put away, this
comedy dealt with the actual seduction of Danae by Zeus
(in the form of a golden shower of rain—see Menander
Samian Woman 589-91), although subsequent events may
have also been part of the action.
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SANNYRION

§ What should I turn myself into and sneak in through the
chimney? Let me think, Suppose I became a fexret? But
Hegelochus the tragic actor would <immediately> give me
away, When he saw me, he’d shout in a loud voice, “For
now after the storm I see it’s ferret again.™

1 Hegelochus was the actor who at Euripides’ Orestes 279 mis-

pronounced galén’ {{air out) as galén (ferret). His faux pas was also
made fun of twice by Strattis (F 1, 63) and at Frogs 3034,

9 This <is directed > against Archinus, and perhaps also at
Agyrrhius. Platon mentions them in Costumes [F 141] and
Sannyrion in Danae. They were in charge of the public

finances and reduced the pay for the comic poets because
they had been made fun of. '

10 Sparkling beauty.

10

Platon also wrote an Old Comedy with this title, while Io
appears as a character in Prometheus with horns denoting
the heifer into which she has been transformed.

11 Get lost, you damned bread spongers.

UNASSIGNED FRAGMENTS

Brief fragments: (F 12} “to have come back to life,” (F 13}
“without sleep.”
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STPATTIE,

No reference in the surviving fragmenis of Strattis needs to
be earlier than 410, and as certain of the plays parodied by
him belong around 410 (Philoctetes, Orestes, Phoenician
Women, Chrysippus, Hypsipyle), we should set the begin-
ning of his career around that time. His career certainly
lasted into the 380s. The latest reference would appear to
be that in F 3, to Isocrates and his mistress Lagisce.
While the other poets of Old Comedy do mention, cite
from, and paredy the tragedians, Strattis and Aristoph-
anes are the principal poets to engage in a major way with
tragedy, especially with Euripides. The first attested in-
stance of the verb paratragbiden oceurs at F 50. In F 1 the
speaker is referring to the archon or the chorégos who
hired Hegelochus as the lead actor in Orestes—and thus
“ruined Euripides’ most clever play.” Several of hls come-
dies suggest a direct parody of well-known tragedies of
the late fifth century: Troilus of Sophocles’ Troilus (4187);
Philoctetes of Sophocles extant play of 409; Medea proba-
bly of Euripides’ play of 431; Chrysippus of Euripides’ late
tragedy, Lemnomeda, a combination of Andromeda and
Hypsipyle; and Phoeenician Women, with two direct ellu-
sions to Euripides’ play (F 47—48) but with opening lines
taken from Hypsipyle. The mysteriously titled Orestes the
Mortal end Atelantos (z male Atelanta?) may depend to
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some extent on Euripides late plays Orestes and Meleager.
Callippides must be about the popular tragic actor of
the time, and while Cinesias is about a dithyrambic poet,
and not a dramatist, both continue Strattis” (and his audi-
ence’s) interest in the public entertainment of Athens in the
Late fifth century. F 71, an ode to leek bugs, is a parody of a
tragic lyric rather like Aristophanes” parody of a Euripi-
dean monody at Frogs 1309-22,

There are allusions also to comic poets, to Philyilius at F
38 and to Sannyrion (F 21, 57), end Strattis does make
jokes about various prominent figures of the day: Isocrates
(F 3), Epicrates (F 10), Laispodias (F 19), and perhaps
Thrasybulus (F 20). But none of these jokes is political;
rather, they are atmed more at their personal lives. This is
very much in the spirit of later comedy. There are also ref-
erences to Lais the famous hetaera (F 27), Megallus and
Deinias the perfume sellers (F 34), and an unknown Phor-
mion (F 6).

Recent bibliography: F. Cannata, QS 24 (1998) 195-210;
Storey & Allan 208; 8. Miles, Strattis, Tragedy, and Com-
edy {diss. Nottingham 2009); C. Orth, Strattis. Die Frag-
mente (Berlin 2009),
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STRATTIS

Testimonia

i Strattis: of Athens, comic poet. These are his plays:
Orestes the Mortal, Atalanta, Good Men or The Money
Vanishes, Iphigeron, Callippides, Cinesias, Limnomedon,
Macedonians, Medea, Troilus, Phoenicien Women, Philoc-
tetes, Chrysippus, Pausanias, Ghill-Seekers, as Athenaeus
says in Book 2 of The Learned Banqueters.

ii The plays of Strattis, 16.

iii Callias the Athenian . .. who was a hit earlier in time
than Strattis.

iv [From the list of victors at the Lenaea, after 400]
Stratti]s 1

GOOD MEN or THE MONEY
VANISHES

The comedy is cited five times as “Good Men,” three times
by Athenaeus as the work of “Pherecrates or Strattis,” and
twice by Pollux as the work of Pherecrates (¢.v.). The alter-
native title “The Money Vanishes™ is provided only by the
Suda (T 1), but may give us a clue to the plot: good men be-
coming rich (in the manner of Aristophanes’ Wealth—see
1. 495) and then quickly going through their newly ac-
quired wealth. The title “The Money Vanishes™ is found
three times in Middle Comedy,
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ANGPOITOPEETHE

There are a number of compound titles in Old Comedy:
Aristophanes’ Aeolosicon, Polyzelus’ Demos-Tyndareus,
and closest to this title, Pherecrates’ Heracles the Mortal,
But assuming that the Orestes of the title is the son of Aga-
memnon, supported by the reference to Euripides’ play of
408 of that title, what is the point of his being “mortal”?
Orth (44) suggests that the sense is “Orestes as an ordinary
mortal.” Some have adopted the variant reading in the
scholiast, Anthroporaistes, “Man-Destroyer,” with no ref-
erence to the son of Agamemnon. Another possibility is to

Fragments

1 = Furipides Orestes 279
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ORESTES THE MORTAL

- take Anthropos as a proper name, or to consider Orestes as

the Athenian clothes thief of that name (Acharnians 1166
70, Birds 712, 1490-93). There is some dispute in F 1
whether in line 3 the elided verb form is first or third per-
son. If third, then the speaker could be Tragedy or Poetry
ora Muse; if first, either the archon in charge of the festival
or the chorégus. )

Recent bibliography: A. Meriani, in Scritti I, Gallo (2002)
405-28.

Fragments

1 Now I didn’t care about the other songg, but he ruined
Orestes, Euripides’ most clever play, by hiring Hegelo-
chus, the son of Artichoke (P), to play the leading role.!

1 The reading of the schalion, Kvurdpou, is not a known Athe-
nian name. I suspect that we have a false patronymie {cf. “Amynias
the son Sellus” at Wasps 1267, to denote a hoaster, or “Antimachus
the son of Spit” at Acharnians 1251). Bentley's reading relates the
patronymic to the kinare (artichoke), which Borthwick (CQ 1067)
151-52 shows was considered injurious to the voice. See Platon F
235 for the “unpleasant voice™ of Hegelochus.

2 From the twin offspring of the fine flour.
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ATAAANTOZ

Testimonium

i 3 Aristophanes Frogs 146
7oA yop Dorepor v Barpdywy 8ebidaktal 6 ‘Ard-

\avros Zrpdrridos.

Fragments

3 Zosimus Life of Isocrates p. 102.19 Dindorf
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1L “Plucking figs” (sykazousan) should bear a sexual connota-
tion, Can me be construed as the object of sykazousen and thus
turn the speaker’s dream into an erotic fantasy?
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ATALANTUS

Ancient sources were not cerfain whether the title of
Strattis’ comedy was Atalanta (T 1) or Atalantus (T 2) or
even Atalantai (Photius 6 672). If it were Atalantus, we
may compare Aristophanes” Dramata or Niobus, where F
294 shows that the comedy at some point mentioned the

- story of the children of Niobe. Thus Atalantus may have

been a male version of the famous huntress. Tragic influ-
ences might be Aeschylus’ Atalanta or Euripides’ Meleager
{for the latter see Frogs 864, 1240--41, 1402). This was
a popular subject in Old and Middle Comedy—of Old
Comic poets we may cite en Atalanta by Callias, Euthycles,
and Philyllius, :

F 3 refers to Lagisce, a hetaera who was at one point
in her life the mistress of Isocrates “as he grew older”
(Plutarch Moralia 839b). This would date her ligison with
Isocrates and thus Stratiis’ comedy to the fourth century.
Athenaeus (586¢) cites Lysias” lost Against Lais for the
inclusion of Lagisce among a list of known hetaerge.

Testimonium
i For Strattis® Atalantus was produced much later than
Frogs [L-405].

Fragments

3 And <I dreamt> I found Isocrates’ mistress, Lagisce,
still in bed, plucking figs,! and then the flute maker himself
came in quickly.
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ZOIITPOE MMEPIKAIOMENOS

Zopyrus is a common name in Athens at all periods, but the
most prominent fifth-century holder of the name was an el-
derly Thracian slave whom Pericles made the paedagogus
of Alcibiades (PAA 465118). This is possibly the same man
as the physiognomist known from Plato (Alcibiades  122q)
and the subject of a lost work by Phaedo of Elis. Comedy
could make fun of Connus, the music teacher of Socrates,
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4 Let the crane man get me down from the branch as
quickly as possible, for I am turning into a fig already.!
1This is one of a number of comic instances where a character

on the méchané calls attention to his situation (Aristophanes Peace
174, F 160; Strattis F 46).

5 An under slice of tunny fish and a drachma’s worth of
Pjgs’ trotters.

6 The second <Phormion> was deaf. Strattis mentions
him. The third was an adulterer——Cratinus in Atalenta.
The fourth was a man of ancient times from Croton—
Cratinus in Trophonius.

1 Since Cratinus did not write an Ataelonta, there seems to be
some confusion in the scholion.

Brief fragments: (F 7) “couch bearers,” (F 8) “dung,”

THE BURNING OF ZOPYRUS

and Damon the music teacher of Pericles (Platon F 201).
Since the tragedian Spintharus (TrGF I 40) wrote a play
The Burning of Heracles, Meineke and others have consid-
ered Strattis” comedy as aparody of that tragedy. Cratinus
(F 187) mentions “the talents of Zopyrus,” a reference to a
Persian known from Herodotus (3.153-60). The meaning
of the title and the theme of the comedy remain mysterious.
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Fragmenis
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Fragments

g But if you are going to sear yowrself manfully like you
would a moustache.

10 Ofthese I have not considered Epicrates worth a pip.

MIGHTY OLD MAN

The schollast to Peace 542 assigns a fragment to a play of
this title by Apollophanes (F 3), while Harpocration attrib-
utes the verb “to treat like a brother” to the Mighty Old
Man by “Strattis or Apollophanes™ (F 4). We have either
one play of disputed authorship or two comedies with this
unusual title. The compound title (cf. Orestes the Mortal,
Lemnomeda) might favour an authorship by Strattis. The
first part “Iphi” might suggest a connection with the story
of Agamemnon’s daughter (variously called Iphigenia,
Iphimede, and Iphianassa), but that seems a lot to build on
a single prefix. An old man named “Iphis,” for instance, ap-
pears in Euripides” Suppliant Women., Might we not look
there for a link to tragedy? Or as one of the leading po-
litical and military figures from the late 390s on, was
Iphicrates the son of Timotheus (PAA 542925), perhaps a
comedy whose title began with Iphi— might have brought
his name to mind, especially as he was a young man in the
late 390s, hence a play on gerdn?
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KAAAITTIIIAHE

The subject of this comedy should be the well-known tragic
actor of the late fifth and early fourth centuries (PAA
558950) who was victorious in the actors’ competition at
L-418 {1G 12 2319) and the subject of several anecdotes
preserved by Athenaeus and Plutarch. Xenophon and Aris-
totle describe Callippides” highly emotional style of perfor-
mance, the latter adding that Mynniscus, an actor of an
earlier period (see Platon F 175), called Callippides “an
ape,” for his lack of restraint in playing dramatic roles. If
we take “in Callippides” (T 1) as meaning “in <Straitis’
play > Callippides, a reasonable inference since “at Cal-

Testimonium

i Aristophanes F 490 (Women Claiming Tent-Sites)

dormep év Kelhiarmidy
émi rof kopriparos kafélopar xapat.

Fragments
11 Photius (b, 57) a 1285
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CALLIPFIDES

lippides” <house>” would be en Kallippidou, then there
was ¢ scene in which a character was depicted sitting
among the rubbish, perhaps that left after the party im-
plied by the extant fragments. Aristophanes’ comedy,
Women Claiming Tent-Sites, befongs to the later part of
his career but gives no real help in dating Strattis” play.
Orth (93) prefers around 399.

The three fragments we have all concern food. F 12
implies that Heracles was a character in the comedy. For
this we can compare Platon F 46, where Heracles appears
in the context of a dinner party at a brothel.

Recent bibliography: D. Braund, in Rivals 151-61; E.
Csapo, in Easterling & Hall 12747,

Testimonium,

i Just as in Callippides 1 am sitting on the ground in rub-
bish,

Fragmenis

11 Now first give him this fine-flour cake.

12 Straightaway he [Heracles] seized slices and hot boar
steaks and chomped them all down together.

Brief fragment: (F 13) “small tunny fish.”
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KINHZIAS

Cinesias (PAA 569985) is the dithyrambic poet, best
known from his scene in Aristophanes’ Birds (1372-1409)
and the complaint made against him and other musicians
by Music at Pherecrates F 155.8-12. He served in politics
as o houleut@s in 394/3 (1G ii# 18) and was the object of two
speeches by Lysias (F 85-86 Carey). Comedy made fun of

his thin and emaciated appearance, an embarrassing pub-

lic attack of diarrhoea, his alleged impiety, and his new
style of music, F 15-17 suggest that the comedy may have
been a parody of the story of Achilles’ withdrawal from the
war at Troy. Some have seen Strattis’ Cinesias and his Myr-

Testimonia

i Athenacus 551d

6 Kamoias, els v xail 6hov Spapa yéypader Zrpdr-
LS.

ii Harpocration p. 178.2

odros 6 SiflupapBorowds, ob péuryurar molhdeis of
kwuikol ki Srpdrres Shov Spaua morjoas els abrév,
dmep émeypddm Kumoios.
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CINESIAS

midons as the same play. The vocative “Achilles of Phthia”
(F 17) has been seen by some as a pun on phthisis (wasting
away), alluding to Cinesias’ poor physical condition.

The comedy could be dated anywhere after 410—
Laispodias (F 19) vanishes from history after his involve-
ment with the coup in 411, but he is made fun of by Theo-
pompus (F 40) and Philyllius (F 8), who belong rather
later. Sommerstein argues for a date of 411-408; the opinio
communis favours shortly after the democratic restoration
in 403.

Recent bibliography: A. Meriani, in 1. Gallo (ed.), Seconda
miscellanea filologica (1993) 21—45.

Testimonia

i Cinesias, against whom Strattis even wrote an entire

play.

fi This would be the dithyrambic poet, whom the comic
poets mention many times; Strattis wrote an entire play
against him, which is titled “Cinesias.”
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Fragments
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Fragmenis

14 (A} How did they [the Boeotians] sell grain to you?
{B) Usually a basket for four drachmas.
{A) What are you saying? They used a basket as a mea-

surement? :
{B}. .. just the same, that a basket of wine holds three
choes, and in the same amount for baskets of wheat.

15 Salt water, and another thing finely pounded out in a
salt grinder.

16 <This is> the tent of the chorus-killing Cinesias.

17 Achilles of Phthia.

18 Cinesias: there are two speeches of Lysias against
Cinesias, in which he mentions the man many times, alleg-
ing that he was a very impious and lawless person, and that
the comic poets wrote about him every year. This would
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be the dithyrambic poet, whom the comic poets mention
many times; Strattis wrote an entire play against him,
which is entitled “Cinesias,” in which he also makes fun of
his impiety.

19 He[Laespodias] also had some problems with his legs,
as Strattis says in Cinesias.

20 [Thrasybulus]: Perhaps “self-important” or “daring,”
ag Strattis in Cinesias.

21 The wooden core around which image makers mould
their clay is called a “skeleton.” For this reason Strattis in
his Cinesias calls Sannyrion “a skeleton” because of his
leanness.

Brief fragment: (F 22) “with aconite.”

LEMNOMEDA

The title of this comedy is variously given as “Limnome-
don” (T 1), “Limnopedai” (Arethas on Plato Lysis 206e, cit-
ing F 24), and “Lemnomeda” {Athenaeus, citing F 23 and
25; and Harpocration, citing ¥ 26). It is generally agreed
that the name is a comic compound derived from two
plays by Euripides, his Hypsipyle (about the best-known
“woman of Lemnos”) and his Andromeda (D-412).
Dramas about the encounter between Jason and the Argo-
nauts and the women of Lemnos are frequent in Greek
drama: a possible Lemnos trilogy by Aeschylus, his satyric
Rowers or Argonauts, Sophocles” Lemnian Women, and
comedies of that title by Nicochares and Aristophanes. Two
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tragedies about Andromeda are known, an earlier one by
Sophacles (before 4507) and the celebrated version of 413
by Euripides that inspired the brilliant parody in Thes-
mophoriazuse. Phrynichus had also written a comedy
“with an old woman set out to be devoured by the sea mon-
sten,” a parody of the story of Andromeda. Given Strattis’
fondness for paratragedy, a comic merging of the two
themes is certainly a possibility. Both stories depict a
woman who falls in love with a hero from abroad. The few
fragments that we have tell us nothing about the plot. It
has been suggested that a comedy about Lemnos coupled
with the mention of Chios and Cos (F 24) may allude to
Athenlan activities in the Aegean in the mid-390s and thus
imply a date for the comedy around 392. But the usual

ractice is o date the comedy in the 410s, close in time
after the Euripidean oviginals.

Fragments

23 The Hermes-drink, which some men take from the
jug, and others from the cup, mixed in equal parts.

24 A Chian stands by and shuts the Coan up.

1 The metaphor is one from dice: the “Chian” is a one and the
“Coan” a six, but together they produce only an average score,
wasting or “shutting up” the Coan.

25 To buy some of the sandals with a single sole.

26 After he gobbled up many large sea bream.
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MACEDONIANS or PAUSANIAS

Do we have one or two comedies here? The Suda (T 1) lists
them separately, although Pausanias is alphabetically out
of place at the end of the list. Athenaeus twice cites a "Mac-
edondans” (citing F 29, 32}, once a “Pausanias™ (F 28), once
a “Macedonians or Pausanias” (F 27), and once a “Macedo-
nians or Cinesias” (F 30)—"Cinesias™ is probably an error
or “Pausanias.” Harpocration, citing F 31, and the Anti-
‘Atticist (on F 33) record a “Macedonians” by Strattis, Orth
(144) argues that Macedonians is the original title, with
Pausanias the name of a character in the play.

Pausanias has been identified with the lover of Agathon
and a character in Plato’s Symposium, who according to
Aclian (Historical Miscellany 2.21} went with Agathon to
Macedon. But he seems an unlikely person on which o
build & whole play, and there are other possibilities: the
king of Macedon in the mid-390s, or the man from Thessaly
known to have been a lover of Lais (see F 27).

Fragments

27 (A)Who are these girls and where do they come from?
(B) They have come just now from Megara, but they are
Corinthian. In fact this one is Lais, of great renown (%).

28 Worth all that silly nonsense and the peacocks which
you people raise because of their tail feathers.

29 (ATHENITAN) And what’s a pike fish?
{B) You Attic folk call it a spet.
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1 Megallus was a Sicilian reputed to have invented a perfume
called the “Megallion” (Athenaeus 680f). He is mentioned by
late 5th and 4th e. comedy (Aristophanes F 549, Pherecrates F
149), Athenaeus (552f-53a) mentions Deinias as a perfume seller,
whose indulgence in scent led to disaster.
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30 May you [sing.] have some smothered meat like this,
an(_‘l lots of it.

31 It takes countless men to hoist this robe to the top,
hauling on ropes like sails on a mast.!

1 This refers to the new peplos, prepared every four years at
the Panathenaia, for the statue of Athena in the Parthenon.

32 And a delicious undercut of tunny fish.

Brief fragmeni: (F 33) “the woman from Macedon.”

MEDEA

The most famous dramatic representation of Medea is Eu-
ripides’ great tragedy of 431, but we know also of ver-
sions by Neophron and Melanthius (the latter parodied at
Peace 1013-14), and of a comedy by Cantharus (D-422P).
Epicharmus’ earlier Medea is known only for its title. F 34
must be from Medea’s instructions to a servant carrying
not a poisoned robe, but a poisoned ointment. F 35 shows
that, as in Euripides’ play, Creon was e character, but the
speakers are likely a pair of cheeky servants, rather than

Medea herself.

Fragmendts

34 And say that you [sing.] are bringing her a scented
ointment, better than anything Megallus ever made, or
Deinias of Egypt ever saw or owned.!
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35 (A) Do you know, Creon, what the front of your head
looks like?
{B) I know, like a dinos jar turned upside down.!

1 K.-A. assign the fragment to one speaker only. I follow
Meineke and Kaibel in giving the second line to a bomolochos

figure.

36 A raid by the Mysians.

MYRMIDONS

The Myrmidons were the soldiers who accompanied Achil-
les to Troy. In legend they came from a race of “ant-men,”
created by Zeus to repopulate a plague-stricken Aegina
(Hesiod F 205, Ovid Metamorphoses 7.615-60; ¢f. Phere-
crates’ Ant-Men). Aeschylus wrote a celebrated tragedy
with this name, recalled by Aristophanes at Frogs 911-13,
1964, and Strattls’ penchant for comedy with literary
themes might suggest a paratragedy with this theme. Orth
(175-76) reargues Breitenbach’s conjecture (1908} that
Myrmidons is an alternative title for Cinesias.

Ingenious but unconvincing is Kock's argument that be-
cause Alcibiades’ victorious troops in 410 kept themselves
arrogantly apart from other forces in the Hellespont (Plu-
tarch Alcibiades 29.1), they were called “Myrmidons™
after Achilles’ troops who had withdrawn from the Trojan
conflict. Since F 37 refers to the iron coinage of Byzan-
thum, successfully captured by Alcibiades in 410, the
comedy would, on this explanation, have had a contempo-
rary theme, Alcibiades” “Myrmidons™ being the chorus of
Strattis” comedy.
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37 Pollux 9.78

év Tols Balavelows wpoix’ éobf Gomuépor
dmafdmaca t v orpatial oBapémy.

HHOTAMIOI

Testimonium

i 3 Aristophanes Wealth 1194

dhhd vap Zrpdrres mpd dudorépwr tolrev tovs Tlo-
raplovs Subdakawr.

Fragments

38 X Aristophanes Wealth 1194

Vuels T€ marTES gEur émt 70 Ildfov
o s 5 ’ /8
door mdpeote, un haSdvres hapmddas
pmd’ dAho undév éyduevor PilviMiov.

252

STRATTIS

Fragment

37 Every day the entire army would get washed in the
pathhouses freely . . . with the payment of iron coins.

POTAMIANS

There were two Athenian demes with this name, the Up-

er gnd Lower Potamians. A plural title should designate
the chorus, and if so, this would have been a deme com-
ady with a distinctive group as the chorus—cf. Acharnians
and Eupolis’ Prospaltians. Harpocration (p. 255.7) and
Hesychius (8 2415) record that the Potamians “were made
fun of as readily accepting illegally registered men.” The
scholiast to Wealth 1194 (quoting F 38) dates the play be-
fore Assembly-Women and Wealth. A date in the 390s
seems indicated.

Testimonium

i But Strattis, producing his Potamians before both of
these plays [Assembly-Women, Wealth].

Fragments

38 All of you here present, go away, off to the shrine of
Pythian Apollo, taking no lamps or anything else that be-
longs to Philyllius.!

1'the shrine of Pythian Apollo was located to the southeast of
the Acropolis, between the Temple of Olympian Zeus and the

{lissus River. It was one of the building projects of the tyrants
(Thucydides 6.54).
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39 You [sing.] don’t tie linen thread to linen thread.!

1*To tie linen thread to linen thread” was a proverb for always
doing the same thing.

40 First cousin to the eels.

PYTISUS (?)

The scholiast to Wasps 1346, cormmenting on the use of
lesbiazein (‘%o suck off™), cites the mention of the people of
Lesbos at Theopompus F 36 and Strattis F 42 and contin-
ues “and in Pytisos™—F 41 follows. None of the known
titles for Strattis suggests tiself as a convenient emenda-
tion—Dindorf proposed Cinesias and Pausanias. Options
are 10 posit an otherwise unknown play title by Strattis,
emend the title to a known play by Strattis, assume that the
scholiast has omitted the real name of the poet (from Cra-
tinus” Pytine?), or take “in Pytisos” as part of the quotation
(reading Hv 8é wurioe “and if I spit out”™), thus continuing
the citation from Strattis’ Troilus.

Fragment

41 “Tknow” ... he said in anger. “I will do with my mouth
what <the people of Leshos do> (F).”

TROILUS

At Thiad 24.257 Priam mentions Troilus “who delighted in
horses™ as one more son whom “War has destroyed.” In the
art and literature of the Archaie period, Achilles is shown
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on vases pursuing and killing a boy, rather than a young
warrior. Achilles is said to have embushed Troilus at o
fountain house, while the latter was riding with his sister
Polyxena outside the city. Plautus (Bacchides 953-54) tells
of an oracular prediction that Troy would not fall if Troilus
reached the age of manhood. If an anclent tradition, 4
would explain Achilles” brutal attack on e young boy. An-

Fragments
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other tradition relates Achilles anger and the brutality of
his treatment of Troilus to his unreciprocated passion for
the young Trojan prince. If Strattis knew and parodied
this version, we may compare his treatment of a simi-
lar theme in Chrysippus. The most obvious influence on
Strattis’ comedy would be Sophocles’ tragedy Troilus,
probably produced in 418

Fragments

42 May you never get together with her, O son of Zeus,
but hand <her> over to the men of Lesbos and say good
riddance.

1 Is the son of Zeus Apoilo, and the woman Cassandra?

43 Have you ever noticed a wild fig tree close to it?

PHILOCTETES

Dion of Prusa 52 and 59 gives us details of the three ver-
sions of the story of Philoctetes by each of the great tragic
poets, but plays with this title are known also for Philocles
and Achaeus in the fifth century. Sophocles’ play (409)
would have been the most recent and perhaps the most
suitable for parody by Strattis. The treasure of F 44 aban-
doned on a dung heap could be made to suit the case of
Philoctetes.

Fragmenis

44 Nor a treasure thrown away on a dung heap.
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1 “Perfume on lentils” was a proverbial expression for an in-
congruous pairing,
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45 And then they come into the marketplace and buy
large juicy sea bream and slices of tender round-sided
Copaic eels.

PHOENICIAN WOMEN

The tragic original of this comedy was clearly Euripides’
extant tragedy, dated to 410—408. F 47.1 corresponds word

for word with Euripides” Phoenician Women 460, for

which Athenaeus (160b) confirms that the comic speaker
was also Jocasta. Here Strattis replaces her serious appeal
to her two sons to resolve their differences with a ptece of
comic culinary advice. In F 48 Strattis turns Jocasta’s anal-
ogy {PW 546) of Night and Day to an anecdote about a
child’s game. But Strattis does considerably more with his
Euripidean original. F 46 is spoken by Dionysus, who has
no role in PW, but who enters metatheatrically on the
méchané, parodying the opening of Euripides’ Hypsipyle
(F 752). F 49 has an Athenian criticising Thebans for their
linguistic peculiarities. Even if spoken in the mythological
context, # does have the effect of ferking the play into the
modern world

Fragments

46 I am Dionysus, involved with thyrsuses, aulos players,
and revelries (?). Here I am, trapped by the wickedness of
others, hanging on a branch like a fig.

47 {JOCASTE] I wish to give the pair of you sound ad-
vice: when you are boiling lentil soup, don’t pour in any
perfume.!
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48 And so the sun listens to the little children when they
say, “Come out, dear Sun.”

49 You the entire city of Thebes, understand nothing,
nothing at all. First, as they tell me, you call the cuttlefish a
“rear-squirter,” the rooster a “chicken,” the doctor a “bag-
man”; for “bridge” you say “gridge, " and

e “t[gS” for «ﬁgs’;
for swallows “twitterers.” You call a morsel of food “a bite,”
and for to laugh you say “to screech.” If something is newly

stitched, it is “new-leathered.”
50 For I <asked?> him to do some paratragedy for me.
51 They are not ropes or binding cords.

Brief fragments: (F 52) “snake’s slough,” (F 53) “torch.”

CHRYSIPFUS

Strattis very likely based his comedy on Buripides® late
play, Chrysippus, which dramatised the ill-fated passion of
Laius for Chrysippus, the young son of Pelops. In myth
Chrysippus, abducted by Laius, kills himself (or is killed)
because of the shame incurred. Both fragments below
could be applied to the young Chrysippus, the first por-
traying the boy as heavily overprotected by his father and
the latter as ayoung colt. In myth Laius abducted Chrysip-
pus (“golden horse”) in a horse-drawn chariot, and in early
poetry the image of the young beloved as a colt or filly is
well documented (Anacreon F 72, Theognis 1249-52,
1267-70, Hippolytus 545).
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Fragments

54 If he won't even have the time to take a shit or visita
house of a man free with money or to even have a conver-
sation with anyone he should meet.

55 Lead the colt gently, taking a shorter halter. Don’t you
{sing.] see that he <still> has his first teeth.

Brief fragment: (F 56) “butt cheeks.”

CHILL-SEEKERS

The title suggests that the chorus was composed of men
who spent their time avoiding the heat of the day by seek-
ing a shady and breezy environment. For such unusual
occupations we may compare the Dyers of Eupolis, the
Brailers of Aristophanes, or the Poofters of Cratinus. Orth
(937) speculates that Strattis may be exaggerating some
current theory in medicine or natural history. The only
clue to dating the comedy is the mention of Sannyrion (F
57), who is a comic poet of the very late fifth century. F 62
may well describe a symposium where guests steal from
their host—cf. Eupolis F 395 and Hermippus F 38. Are the
chill-seekers professional spongers of the same sort as the
kolakes in Eupolis?

Testimonium

i “To relax in the shade and to cocl off"; also “chill-seek-
ers,” a play by Strattis, meaning “those who cool off.”
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Fragments

57 Sannyrion’s leather helper.

58 How might someone provide forme . .. a pan so full of

_burning charcoal?

59 A fan or a parasol.

60 No one would accept warmed wine to drink, but just
the opposite, cooled in the well and mixed with snow.

61 All the hens and piglets are dead, and the little chicks

as well,
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62 One person stealing a wine cooler, another a bronze
bowl and is left there with no idea of what to do, while the
cup kneads by the choinix.!

1 The sense is obscure, especially the third line which Olson
thinks may be a proverb. Capps’ proposed werpet certainly helps,

UNASSIGNED FRAGMENTS

63 (A) I see a ferret.
(B) Where, by the gods, a ferret, where?
(A) It’s fair out.
(B) I thought you said “I see a ferret.”

64 Dark wine from Sciathus gushes out for travellers to

drink, mixed in equal parts.

63 All his little daughters squatting round the basin.

66 Ammon with the hide and horns of a ram.
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67 Just as the runners in the stadium beat the start.

68 A useless man and hated by the gods.

69 Take my cares away.

70 Where is she? Will someone please bring out the ab-
sent (?) mother of the twins ... P [Cinesias?]

71 Leek bugs, who make your way through leafy gardens
on tracks of fifty feet, clamping your feet onto little orchids
with long stalks, winding your dances among the leaves of
basil and lettuce and sweet-smelling celery.!

1In L 4 satyridia might mean “little satyrs with long tails,”
either actual revellers or garden statues.

72 May a large ox tread upon.
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74 Zenobius 5.35
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75 Zenobius 3.139
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73 Strattis makes it clear that it [the robe of Athena] was
purple and yellow and embroidered with Giants.

74 The flea stays still

75 Ferret and a short cloak.

Brief fragments: (F 76) “fishing net,” (F 77) “lack of
money,” (F 78) “North Wind,” (F 79) “you made a good
defence,” (F 80} “to play knuckle-bones,” (F 81) “single-
footedly,” (F 82) “tmproviser,” (F 83) “laughable,” (F 84)
“with her crotch exposed,” (F 85) “dissimilar,” (F 86) “to
take out,” (F 87) “baked,” (F 88} “of the same plumage,”
(F 89) “stepdaughter,” (F 90) “weevils.”
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When Aristotle begins his account of the history of comedy
at Poetics 1448a34, he names Chionides and Magnes as the
earliest comic poets. Similarly the Suda reports that “they
say Chionides was the first comic poet” (Chionides T 1),
But @ more anecdotal tradition claims Susarion as “the in-
ventor of comedy,” and an easy distinction could be made
between Chionides the first poet to win at a staie-sanc-
tioned festival and Susarion, who wrote in the period when
comedy was performed by “volunteers.” This is certainly
the line taken in the Glossary of Ansileubus (T 6), and by
Norwood who sees Susarion as a “literary forerunner of
comedy.” Others have not been so sure of his existence at
all—Kirte, Pickard-Cambridge, and Breitholz all dismiss

Testimonia

i Marmor Parium 239 A 39

ad’ of & Afldrlas kappddv xolplos érléfn,
[orrylode]rey mpo]roy ‘Ikapiéwy, evpdvros Zovoo-
piwvos, kai &0Nov éréfhn mpirov ioxddulv] dpaixols]
kel otvov pelrlpyris.
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the anclent testimony as a fiction made up to connect Athe-
nian comic drama from that shadowy entity known as
Megarian comedy (see Wasps 54ff., Ecphantides F 3, Eu-
polis F 261, and Myrtilus F 1).

The one alleged fragment (¥ 1) has been suspected for
its second line, which seems to have been inserted to con-
firm & Megarian origin for its author, for its good Attic
Greek with none of the Doricisms we would expect from a
Megarian, and for its use of the démotai (townsfolk). Aris-
totle (Poetics 1448a36-37) cites those who see the etymol-
ogy of comedy from komé (the Dorian word for “village,”
as opposed to the Attic démos). Women as a proverbial evil
was a commonplace of early Greek poetry; see especlally
Semonides 1. It will recur as the underlying theme of Thes-
mophoriazusae 786-99.,

Testimonia

i From the time when a chorus of comic players was insti-
tuted at Athens, the people of Icaria being first to do so,
the inventor being Susarion, and a prize was established
at first a basket of figs and a quantity of wine, ’
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ii Clement of Alexandria Miscellanies 1.79.1

{auBov pév émevdnoev ‘Apxihoxos o Tldpios, xwhop
8¢ {apBov Trmiva & "Edéoros, kal Tpaypdlay udy
Oéomes 6 Almratos, koupdiov 8¢ Zovoapiuv o Tka-
prevs.

iii Anonymous On Comedy (Koster TT11)

A ’ z -~ s M by '
My kopedior pefolal dacw vwo Fovoaptwros,

iv Anonymous On Comedy (Koster V)

~ s s\ ) > - 5 [ Lo
s kopedtas T pév éorw dpxalov, 0 8¢ véov, T Be

’ [T S N e - z .
péoov . . . kai adr) 8¢ 1 malaud éavrijs Sradéper. kal
vép of év Arrich) mpdrov ovoTodperor To émrdey-
wo. s kappdias—ioar 8¢ ol mepl Larvvplovel—kal
76, mpbowma eofiyor drdkres, kal pbvos v yélws

70 rarTackevaldpevor.

L Zaawuptova is cleatly an error for Zovoapiova.

v Diomedes Art of Grammar (Koster XXIV 2.46)

poetae primi comici fuerunt Susarion, Multus et Magnes.
hi veteris disciplinae iocularia quaedam minus scite ac
venuste pronuntiabant.

vi The Glossary of Ansileubus (Koster XXVI1.3.8-13)

sed prior ac vetus comoedia ridicularis extitit; postea civi-
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ji Archilochus of Paros developed the iambus, Hipponax
of Ephesus the limping iamb, Thespis of Athens tragedy,

Susarion of Icaria comedy.

jii They say that comedy was invented by Susarion.

iv There is Old Comedy, New Comedy, and Middle Com-
edy . . . Old Comedy has differences within itself. For
those at Athens who first put together the business of com-
edy—these were Susarion and his people—would bring
characters on haphazardly and the humour lay in the per-
formance,

v The first comic poets were Susarion, Myllus, and
Magnes. They were of the old style and delivered their
jokes rather less skilfully and elegantly,

vi But Old Comedy first began as something silly, but
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les vel privates adgressa materias in dictis atque gestu
universorum delicta corripiens in scacnam proferebat,
nec vetabatur poetae pessimum quemque describere vel
cuiuslibet peccata moresque reprehendere. auctor eius
Susarion traditur; sed in fabulas primi eam contulerunt
Magnes =% jta ut non excederent in singulis versus ire-

centos.

vii John the Deacon on Hermogenes On the Method of .

Force {Koster XIXa.3-18)
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Tolg dravoUCL.

276

SUSARION

later moved on to public and private themes in w

deed, an(.i seizing upon the shortcomings of eve?;(l:i)c?crlld
Wou?d bring them on stage as his subjects, A poet was n());:
forb1ddf3n to portray anyone in a very bad light or to find
fault with the misdeeds or character of anybody he
wanted. The founder of this is said to be Susarionybut
Magnes <and . . . > were the first <to put it> into drarilatic

,such i |
ioéflll es.uc that they did not exceed three hundred lines at

vii At any rate after a life of savagery a

better took place and men abandofedya lji(ffle1 Z?g;aéfgr?;e
anc! turned to farming, They began to dedicate a portion 0%‘
their hz?rvests to the gods, determining certain occasions
as all—lmght festivals and celebrations for them. On these
occasions some clever individuals, finding fault with the ir-
rational abandon and wanting the festivals to possess some
ordered fun, invented comedy. The story is that the first
person ‘to put this into a metrical form was Susarion, The
Dionysia was happening at its usual time, and at that time
Susarion’s wife had died, and when the spectators were ex-
pecting him because he was clever at such performances
an_d he came forward and explained the circumstances and
said the following as an explanation [F 1]. . . and when he
had said this, he was well received by the audience.
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(313

vi

(a) Tzetzes Proem (Koster XIa 1.78)

s oy koupdins s kaovpérms TpeTNs TpHTOS Kal
edperiis yéyover & Meyapeds Sovoapiwr 6 Tpuro-
Starkos, vids Hr Birivwov, bs pavhy yuveiki Cvrowdy
drohsmotiay adrdv Awvvaior fypéver eoelfov els
75 Béarpov 16 réaaapa iapPeia Tavti dvepféyfaro, §,
ubve, iy éxelvov auyypauudrov ébebprrrar Tiv dh-
A\op dmdvrer fdovouéror

(b} Tzetzes Distinctions among Poets (Koster XXIa 80)

mpins pév fv Buor dudaris Poyos,
Hs B xardpas ebperns Sovoapiov.

ix 3 Tzetzes Distinctions among Poets 81,

Sovoaplor obros & kemwkds Gadlns Tis YUPELKDS
rovrov paveloms xal rolror dmohemotons eioehfloy
& 16 Oedrpe Epléytaro Tadl- . . . ioTéov 8¢, ds Ty
Sovoapiovos ToUroy mompdrev péva TabTe Kat-
eAelpn i réooapa lapfBeia B 3¢ Mébis § Myovoa
“Tpurodiokos” Tob, ¢moty, dmd moNews Tpumodlorns,
s 7@y Meyapikdv méhewy.
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vill

{a) The man who first practised and invented what is
called “First Comedy” was a Megarian, Susarion of Tripo-
disce, the son of Philinnus, He was living with a worthless
woman who had left him, and at the time that the Dionysia
was being held, so he went into the theatre and uttered
these four iambic lines, which are the only extant lines of
his, all the rest having disappeared [F 1].

(b) Direct insult was characteristic of First «Comedy;
the man who originated it was its inventor Susarion.

ix The wife of this Susarion, the comic poet, was known to
be a worthless woman who left him, so he went into the
theatre and uttered the following [F 1] . . . It must be
understood that these four iambic lines are all that is left of
Susarion’s works, The reference to being a Tripodiscian is
from the town of Tripodisce, one of the communities of
Megara.
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X

(a) 3 Dionysius Thrax (Koster XVIIIa 19-25)

~ # ’ ~ 3 ’ ’
mpéros oby Sovaaplov Tis Ths éupérpov keuedios
3 .\ 3 P A Y 8 ’ )’y ,8 z‘\
dpxnyds éyévero, ob Ta pev SpduoTa A koréhafe,
Svo 8¢ % rpels tapBoi Tob mpdrou Bpdparos avrol ém
priuy dépovrar eloi 8¢ obirol

(b} ¥ Dionysius Thrax (Koster XVIIib 3.12--14)

Kkai €5péln % uév Tpaypdia vmd Oéomdds Twos Aby-

vatov, 1 8¢ koppdia vmd Emyxdppov év Sikehig, kol 6

tapBos dmd Sovoaptwvos.

(c) = Dionysius Thrax GrGr 13 p. 306.9

dptacfas 88 avrijs "Apuorroréhns Sovrapiovd dno,

xi Anonymous commentator on Aristotle’s Nicomachean
Ethics 4.6

SwaodporTar yap of Meyapels év koupdly, émel xal
duTimrowtrTar adrijs ds map’ adrols wpdrov evpelei-
ons, € e xal Sovoaplev & kardpfes xwuqdias
Meyapeis.

xii Marius Plotius Sacerdos Ars of Grammar 11.11

compositum susarionium fit quattuor pedibus trochaicis
praepositis et suniuncto penthemimero dactylico.
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X

(a) A certain Susarion was the first creator of comedy in
verse form. Iis plays are lost in oblivion, but two or three
jambic lines from his first play are preserved, which are

[F 1].

(b) Tragedy was invented by a certain Thespis of Athens,
comedy by Epicharmus in Sicily and iambic by Susarion.

{e) Aristotle says that it [tragedy] was created by Su-
sarion.

xi The Megarians are made fun of in comedy, since they
claim that it was first invented among their peaple, be-
cause Susarion, the man who invented comedy, was from
Megara.,

xii The Susarionian is made up of four trochaic feet and a
dactylic penthemimer.
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xiii Libanius Letters 355 (Courtonne)

wdrep, obr édidafas "Oumpos otros drnp, dANG TIhd-
rwy, GAN Apororédns, dAAA Sovoapiov 6 1d wditg
EMOoTAMEVOS,

Fragment

1 Stobaeus 4.22¢.68-68 [11, 1, 3-5], John the Deacon [T 7,
1, 1-4]
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«ii “Father, you never taught me <this>. That man over
there, it's Homer; 50 too for Plato, for Aristotle, for Su-
sarion who understands everything,”

Fragment

1 Listen, people, Susarion has this to say, the son of
Philinus, from Tripodisce in Megara: women are a bad
thing, but nevertheless, my townsfolk, you cannot have a
home without a bad thing. Both to marry and not to marry
is a bad thing,
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We are particularly poorly informed about Teleclides. Ath-
enaeus (T 1) names only three comedies, although he does
cite from Hesiods elsewhere, while the Roman inscription
(T 5) gives two new titles, one beginning in Symp— and the
other ending in —iGtai, for which Stratidtai (Soldiers) or
Nesiotai (Islanders) or Sikelittai (Men of Sicily ) have been
suggested. T 2 gives him a total of seven plays, but the lists
(T 3, 4) record the impressive total of eight victories, sug-
gesiing a rather higher number of comedies for him. That
his authorship was doubted in some cases {see F 12, 58)
and that the Roman inscription (T 5) includes the descrip-
ton “extant” shows that the ancients had lost considerable
knowledge about Teleclides” works.

Teleclides, with his eight victories, was a part of that
successful generation of comic poets immediately preced-
ing the advent of Aristophanes and Eupolis. His career
probably dates back to the late 440s and runs into the early
490s, since F 44 mentions Nicias, whose political career
seems to have begun after the death of Pericles (see Flu-
tarch Nicias 2). If Nicias” four minas (F 44} have anything
to do with his passing of the generalship on to Cleon in 425,
then Teleclides’ play belongs in the late 420s. But Plutarch,
who cites the fragment, is not reporting it in the context of
Pylos. Some have seen the man coming from Aegina “with a
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face like a boil” (F 46) as Aristophanes; if so, this too would
indicate a date for a play after 427. On the Roman inscrip-
tion (T 5) epa— in line 1 might indicate the archonship
of Epameinon (429/8) and in line 3 “—pi Eud—* has been
restored as “epi Eucthy>demou” (in the archonship of
Euthydemus [431/0]). If in line 5 “an—"1s correctly supple-
mented as “anedidaxe” (re-performed), then Rigid Ones
was staged on a second occasion. F 44 refers also to
Charicles, a politician of the 410s and 400s, and might
suggest at least one comedy by him in the 410s.

The fragments show a poet very much in the style and
manner of Aristophanes. Of the seventy-three fragments
nearly twenty contain personal jokes, some in the famil-
tar political style. F 45 and 47 made fun of Pericles, the lat-
ter fastening on his distinctive head. Like Aristophanes,
Teleclides found other dramatists a source of humour. F
4142 turn on the alleged link between Euripides and Soc-
rates (cf. Aristophanes F 392), and if the chervil reference
in F 40 s to Euripides and his mother, Aristophanes may
not have been the one to have pioneered that joke. The text
of F 154s corrupt but enough survives to show that a female
speaker has a fault to find with Philocles, the tragic poet
and nephew of Aeschylus. Other poets who caught Te-
leclides’ attention were Nothippus (F 17) and Gnesippus
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Testimonia
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(Koster VIII)
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(F 36), and we should not miss the implications of the title
Hesiods. He does not seem to have written the mythologi-
cal burlesque popular with Cratinus and Hermippus, and
while F 1 is a striking expression of the ideal existence, the
setting seems to be the modern world, the speaker describ-
ing the “life I used to provide.”

Recens bibliography: R. Pietro, GFF 12 (1989) 23-26.

Testimonia

i Teleclides: of Athens, comic poet. His plays are Am-
phictyons and Magistrates and Rigid Ones, as Athenaeus
says in The Learned Banqgueters.

ii Plays of Teleclides, 6.

fii {From the list of victors at the Dionysia, from the late
440s or early 430s]

Teleclildes 3

iv [From the list of victors at the Lenaea, c. 440]
Teleclides 5
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v IG Urb. Rom. 215

—————— Jaw Afpenal- - - - - -

- « - - ¥relppovs av[edtdafe - - -
—————— Jrérapros [- - - - - -

- - - - "Ho)bbois ogle- - - -
—————— |ecdros

Fragments

AM®IETTONEZ,

In the dlassical period “amphictyons” was a technical term
for delegates to a league of neighbouring states, most nota-
bly that based at Delphi in central Greece, but i can in po-
etry mean “neighbours,” although geitones would be the
usual word in Atiic comedy. It is possible that the title de-
notes a group of such league delegates. More likely 4 is an
allusion to an early king of Attica, Amphictyon son of Deu-
calion who survived the Flood and was e character in
Pherecrates’ Ant-Men. Thus the title might mean "Am-
phictyon and his followers.” He has been suggested as the
speaker of F 1, although he is a shadowy figure in myth and
why he should have been the one to provide an ideal life is
not clear: Others have suggested Deucalion himself, Dio-
nysus whom Philochorus (FGrHist 328 F ) records as hav-

288

TELECLIDES

v [From a Roman inscription listing the results for a
comic poet]

] in the archonship of A[!

1 Symp|

1 in the archonship of Eud[

| at the Lenaea [

1 he re-performed (?) the Rigid Ones [

1 fourth place [

1 with Hesiods, extant [

lwith ... —ers |

1 Or “in the archonship of] Epa[meinon,” that is 429/8.

Fragments

AMPHICTYONS

ing come to Attica and taught Amphictyon how to mix
wine), or Cronus. There was perhaps some connection
with Cratinus’ Wealth-Gods, where figures from the myth-
tcal past come to Athens in the present day.

Diopeithes, mentioned as a “crazy” political figure in F
7, is known to have been active from the late 430s until
390s, but particularly for a decree aimed at “those who do
believe in the divine or who teach about celestial objects™
(Plutarch Pericles 32.2). As this was an attack on Pericles
through his friend Anaxagoras, the decree (and the com-
edy) should be dated to the late 430s.

Recent bibliography: 1. Ruffell, in Rivals 473-506; M.
Pellegrino (Utopie) 71-84; Olson 75-76, 101-3, 427-28.
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1 So then I shall describe the sort of life that I provided
for mankind in the days of old. First of all, there was peace,
as ready to hand as water for washing, The earth produced
nothing fearful, no diseases, and everything you needed
came of its own accord. Every creek bed flowed with wine,
barley loaves would fight with wheat breads about the lips
of men begging them to gulp down the whitest loaves, if
you please. Fish would come into your house, grill them-
selves, and then lie down on your tables. A river of broth
flowed by the couches, carrying pieces of hot meat, while
channels of sauces were there for those who wanted any—
and no one would object when you dipped your morsel *til
it was soft and gulped it down. On side plates there were
.. . (P) sprinkled with seasonings.! Roasted thrushes with
pastry would fly down your gullet, while about your jaws
the jostling flat-buns made quite a din. Boys would

1 The reading in A, dvdmarora (anapaests), makes no sense.
Suggestions include Dindorf’s drdSpeore (roasted), Meineke'’s
8y Jatora (honey cakes), and Casaubon’s dhimacra (salt-

dusted),
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be playing knuckle-bones with slices of sow’s womb and
scraps of meat. Men of that time were fat, the stuff of
giants.

2 O best of all citizens at shakedowns and lawsnits, stop
your legal actions that devour one anocther.

3 Slave-poor, filthy, shabby.

4 You people so clever in some things, and in others in-
ferior to crab apples.

5 Ishall give out a great shout and wail of lamentation.

6 How fine and Phibalean,

7 Symmachus ¢says> that Diopeithes the politician was
crazy, as Teleclides makes clear in Amphictyons.
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8 Athenaeus 619a
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§ There was also a song of the hired men going off to the
fields, as Teleclides says in Amphictyons.

Brief fragments: (F 9) “Ichthyon” [pmﬁer name], (F 10)

“homemade wine.”

TRUTH-TELLERS

The scholiast who cites F 12 seems not to know the author-
ship of Truth-Tellers {not mentioned by Athenaeus [T 1]),
but Pollux appears to have had no problem with assigning
it to Teleclides. As the word apseudes is usually applied
to oracles and seers, we might imagine a chorus of ever-
acourate seers. At Euripides Suppliant Women 869, how-
ever, it is applied to the “ever-truthful character” of one of
the Seven. The comedy would then turn on men who were
never wrong or could not tell a lie.

11 Your frying pans are getting stained with boiling,

12 “To live the good life <like Morychus>™: against those
who wrote Truth-Tellers because he has made Morychus
<take part> in politics, not realizing that he is made fun of

as & luxurious lover of the sweet life. Or in irony.

Brief fragments: (F 13) “mouth to mouth” [type of kiss],
(F 14) “plucked” [type of kiss].
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HZ10AOI

Cratinus’ Archilochuses, if in fact the earlier play, may
have been the model for Teleclides” Hesiods. The title could
mean “Hesiod and his friends or followers™ or “poets like
Hesiod.” Three of the fragments contain allusions to other

poets (F 15—Philocles; F 17—Nothippus; F 18—Ion of

Chios), suggesting that if was a comedy with a literary or
poetic theme, perhaps with a contest between rival poets.

15 3 Aristophanes Thesmophoriazusae 168

AN 9 rdhewva Dihorhén T SEAM
& & éoriv Aloydlov ppdrmp’ Exov.

______ obler obv +
16 3 Aristophanes Wasps 1187a
‘AvBpoxhéa 8¢ Kparivos Sepupiows ¢dmot Solhor xal

s a N o L3 Id 3 > h 3 ’
mTwxov, év 0¢ “Qpais Hroipmidra, <el> dpo Tov adrdy
Tryhexheidns 8¢ év "‘Howbdows kai “Exdarridns Bah-
AavTioTduor.

17 Athenaeus 344d

o b 2 rd 3 < ) -~ s
o7e 8¢ ofros éoTw 6 womTRs cadds maptoTot Ty
Aercheidns év "Hoédocs.
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HESIODS

Is the speaker of F 15 @ Muse or Poetry or Tragedy? F 18
mentions Pericles” love for Chrysilla of Corinth, imply-
ing (but not conclusively so) that the comedy was writ-
ten during the lifetime of Pericles. Other kdmoideumenoi
(Philocles, Nothippus, Androcles) would belong easily in a
comedy of the 430s. Only Proxenides (F 19) seems to be &
later comic target, mentioned at Wasps 325-26 and Birds
1126,

15 Oh I [fem.] am wretched, Philocles males me sick {?),
even if he does have the mind of Aeschylus.

16 Androcles: Cratinus in Men of Seriphus [F 223] says
that be was a slave and a beggar, and in Seasons [F 281]
that he was a sexual pervert, if in fact ¢he means> the same
man. Teleclides in Hestods and Ecphantides [F 5] <call
him> a pickpocket.

17 Teleclides in Hesiods shows clearly that this man
[Nothippus] was a poet.1

L A tragic poet (TrGF 26).
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TIPTTANEIS

The Athenian boulé (Council) consisted of fifty members
from each of the ten tribes of Athens. Each group was in
charge of the Council for one month; when in office these
were the prytaneis (magistrates). They are mentioned sev-
eral times in the parody of the assembly in the opening
scene of Acharnians, perhaps as o visible entity, but Aris-
tophanes probably had his actor vefer to the actual magis-
trates seated separately in the theatron. At Knights 62482
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18 Baton of Sinope says in his work on the poet Ion [F 6]
that Ton was fond of drinking and a very amorous man.
He himself in his elegiac poems [F 31 West] admnits that
he was in love with Chrysilla of Corinth, the daughter of
Teleas, with whom Teleclides in Hesiods says that Pericles
the Olympian was in love,

19 Teleclides makes fun of him [Proxenides] in his
Hesiods as neglectful of his body.

20 To break open a mussel shell,

Brief fragments: (F 21) “a pair of amphoras,” (F 22) “to
contend with,” (F 23) “infrequent,” (F 24) “nowhere.”

ISLAND]ERS

Apossible restoration of the partially preserved title on the
Roman inscription (T 5, 1. §).

MAGISTRATES

ameeting of the Council is described, including the roles of
the magistrates and the “archers” (the “police”). At Thes-
mophoriazusae 929 @ prytanis appears to inquire into the
case against Kuripides” kinsman. On occasion a charac-
ter calls upon or threatens another with “the magistrates”
(Thesmophoriazasae 654, 1084). It would seem, then, o
have been a comedy with a political theme.
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25 Teleclides in Magistrates describes the life in the time
of Themistocles as “soft.”

26 “Labes” seems just to be a comic coinage, like Daces
[“Biter”] in Teleclides’ Magistrates:
There is a Biter, whom yOou see armong men.

27 And to draw honey-sweet wine from a fragrant limpet
cup, while eating a bit of cheese.

28 To look well, go bird hunting, to be wise.

Brief fragments: (F 29) “yes, by the cabbages,” (F 30) “all
day long,” (F 31) “spear-slaying,” (F 32) “violent.”

MEN [OF SICILY]

Apossible restoration of the partially preserved title on the
Roman inscription (T 5,1 8).

RIGID ONES

In fifth-century poetry the adjective storros can mean
“hard” (of a spear), or “stiff with age” (of an old man’s leg—
Acharnians 218), or “obstinate (of one’s soul—Clouds 420),
or “unbending” (of Necessity or Justice). The mention of
Hermes (F 35) could tmply a divine context. We would
seem to have a chorus of men (delties?) with a rigid or un-
bending temperament.

33 Of course I have a breast—I'm a woman,
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34 Ido like a warm flat-bun, T don't like wild pears, I do
enjoy hare’s meat resting on. a fine meal cake.

35 Lord Hermes, gobble up the sacrificial offerings.

36 Teleclides in Rigid Ones says that he [Gnesippus] was
given to adultery.

SOLDI]ERS

Apossible restoration of the partially preserved title on the
Roman inscription (T 5,1. 8). Hermippus wrote a play with
this title.

SYMP[

The Roman inscription (1. 2) preserves this beginning of a
comic title. Perhaps vestore as Sympotai (Perty-Goers) or
Sympaizontes (Revellers)?

UNASSIGNED FRAGMENTS

37 What means this uproar and thronging about the
house?

38 All the servants are bustling about,
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39 You, being yourself a completely knowledgeable man
about this craft, '

40 Let him beg me (?) in time to get together with tree-
ripened barley cakes and to munch chervil {?).1

1 The reference to chervil may be another of the jokes at Eu-
ripides for his mother’s alleged occupation as a vegetable seller.

41 Mnesilochus is the man ¢who> is roasting [phrygei] a
new play for Euripides, and Socrates is laying down the
kindling [phrygena].l

1 Mnesilochus, according to The Life of Euripides, was Euripi-
des’ father-inlaw and the name given to Euripides’ kinsman
in Thesmophoriazusae. Diogenes Laertius (2.18) finds a third play
onwords, naming the “new play” as Phrygians, a title not attested,
however, for Euripides.

42 Euripides bolted together with Socrates.
43 The oak tree of the far North.

44 [against an informer] Did Charicles not pay a mina,
so that he [the informer] wouldn’t say of him that he was
bis mother’s firstborn child, from her money purse? And
Niclas, the son of Niceratus, paid up four minas. Now al-
though I know very well for what reason he gave this
money, I won't say, because he is a friend of mine and
seems a sensible man to me.!

! The most prominent Charicles of the late 5th c. {PAA
882980) was active from 415, when he was a commissioner invest-
gating the scandal over the Herms, to 404, when he was one of the

Thirty.
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45 Teleclides says that the Athenians have handed over to
him [Pericles]:

the tribute from the cities, and the cities themselves, to
bind some and destroy others, to build up walls of stone
and again to pull them down, treaties, power, the military,
peace, wealth, and prosperity. [Hesiods ?|

46 He comes from the island of Aegina with a face like a
boil.

47 Teleclides once said that confounded by events he
[Pericles] sat on the Acropolis with heavy head, and again
that alone he caused a great uproar to spring from a head
that could fit eleven couches.!

1Tt is possible that Pericles “with heavy head” is meant to al-
lude to Zeus’ head pregnant with Athena. Some would regard the
“uproar” as the War.

48 An army, shield-gleaming tempest, lightning bolt in
hand.
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49 Command something that is feasible—cwe're> not
among the Centaurs.!

! Being “among the Centaurs” seems to have been proverbial
for an impossible situation.

50 “This son of Tharreleides”: Symmachus <identifies
him as> Asopedorus, because this man was made fun of by
Teleclides for his small stature,

51 Boiled pig's trotters.
52 Paedophile . . . Zeus the kid-lover.
53 The swell of the neck [Doric dialect].

58 "It teems,” instead of “it rains.” This is found in a cor-
tain Old Comedy attributed to Teleclides the comic poet,
which, if the play is authentic, we would avoid as a hapasx
Iegomenon.

73 Teleclides mentions this man as a clothes thief.
[ef. Eupolis F 268]

Brief fragments: (F 54) “of shopping,” (F 55) “he would
ask a question,” (F 56) “he will cheat,” (F 57) “stoppered,”
(F 59) “frights,” (F 60} “Bromius,” (F 61) “altar thieves,”
(F 62} “contractors,” (F 63) “people of Eutresis,” (F 64)
“loudly,” (F 65) “I shall sit down,” (F 66) “have o heavy
head” [= F 47], (F 67) “lamp-lighting,” (F 68) “blame™
[mempheiran], (F 69) “blame” [momphin], (F 70) “Sfemale
genitalia,” (F 71) “sonny,” (F 72) “crotch-delight.”
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Testimonia

i Suda T 265
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TELESTES

At first glance the testimony of the Suda (T 1) and the jok-
ing aside at Telestes by Theopompus (T 3) might suggest
one comic poet making fun of another. But the other refer-
ences to Telestes (T 4-5; Athenaeus 616f, 637a; PMG F
929) assoclate him with the dithyramb, and in porticu-
lar with the “new poets™ of the late fifth and early fourth
centuries. The fragments we have from his Argo and his
Asclepius (PMG F 805-6) are Doricised lyric rather than
Attie comedy. Athenaeus (637a) cites four lines from a
dithyramb called Hymenaeus (F 808}, and Philodemus a
work which seems to be Birth of Zeus. The last recalls the
birth comedies of the early fourth century (cf. Folyzelus),
and the story of Argo does turn up in comedy and satyr
play. This may explain the Suda’s misidentification of
Telestes as a comic poet. See Camphell GL V 122-33.

Testimonia

i Telestes: comic poet. His plays include Argo and
Asclepius, as Athenaeus says in Book 14 of The Learned
Bangueters [616f-17h].

ii From the time when Telestes of Selinus won a victory
at Athens, 139 years—the archon at Athens was Micon
[402/1].
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jii She took a full golden navel cup—Telestes used to eall
it a “schooner.”

iv. When he was running out of books while in the back
country, he [Alexander] ordered Harpalus to send some.
Harpalus sent him the works of Philistus, many of the trag-
edies of Euripides and Sophocles, and the dithyrambs of
Telestes and Philoxenus.

v In the matter of rhythm they continued to employ great
freedom, I mean the poets such as Philoxenus and
Timotheus and Telestes, for among the older poets the
dithyramb also had been a very ordered form.
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With seventeen or twenty-four plays attributed to him (T 1,
3), Theopompus is more than a minor player in the latter
years of Old Comedy. On the victors™ lists his name ap-
pears among poets of the late fifth or early fourth century,
Some of the references to people and events show him ac-
tive as early as the late 410s (F 25—Leotrophides, F 40—
Laespodias, F 61-—Acestor), while the allusions to Peron
(F 1, 17) and Callistratus (F 31) belong after 380, and in
the case of Callistratus perhaps later. We should be safe
with dates of ¢. 410 to c. 380. His father’s name is variously
given as Theodectas or Theodorus (T 1) and Teisamenus
{T 2).

The titles suggest first of all a poet of mythological bur-
lesque. We may cite Admetus, Althaea, Aphrodite, The-
seus (where F 18 suggests a journey to Persia), Odysseus,
Penelope (one of which may have dramatised their meet-
ing at the end of the Odyssey—see F 34), Sirens, Phineus,
But in most cases we have no way of knowing what as-
pect of a particular myth was stressed. Some titles suggest
comedies about women, Batyle, Barmaids, Pamphile and
Nemea (or Nemeas), perhaps also Aphrodite. In the frag-
ments we hear of a woman with a full golden cup (F 4), eat-
ing seafood (F 6), having a lover “Attis” (F 28), flirting with
a fellow slave (F 33), drinking and misbehaving (F 4243,
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80), learning something from her great-grandmother (F
44), playing old tunes (F 51), twisting her neck to drink

from a misshapen vessel (F 55), serving in the army (F 56—

57, 82), and being described as ripe as a melon (F 786).

But personal jokes are not absent from his comedy. Of
the ninety or so fragments, at least fifteen contain allu-
stons to real persons, some of them casual (F 1, 17 to Peron
the perfumer; F 4 to Telestes the poet), but others more
overtly political, such as Callistratus bribing “the sons of
the Achacans” (F 31) and the mentions of Philonides (F 5),
Isaeus (F 19), Anytus (F 58), and Laespodias (F 40). We get
allusions o the tragic poets Euripides (F 35) and Acestor
(F 61), and perhaps the first mention of Plato in comedy (F
16). Thetitle, Callaeschrus, might refer to one of the known
men of that name, but could equally well be a made-up
compound (“fine” + “disgusting”), while Teisamenos might
refer to the legal commissioner of the late fifth century, in
which case we might have a political comedy named after
its target, or to the son of Orestes in myth. But Peace and
She-Soldiers seem like comedies of the fomiliar Aristo-
phanic sort—see F 8 (Peace) in particular, and F 57 for a
woman in command. Unfortunately we cannot daie either
comedy, nor do we know what “peace” the former comedy
may have referred to, if in fact to any specific event,
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Recent bibliography: |. L. Sanchis Llopis, in Homenaje a
P. A, Gainzirdin (2002) 115-25.

Testimonia

i Theopompus: son of Theodectus or of Theodorus, of
Athens, comic poet. He produced twenty-four plays. He
belongs to Old Comedy along with Aristophanes. His play
are . . . and many others.

ii Asclepius was also concerned for those involved in the
arts. At any rate he did cure Theopompus who was sick
and wasting away with consumption and encouraged him
to put on plays again, by making him hale and hearty and
whole again. Even now can be seen beneath the stone (?) a
likeness of Theopompus in Parian marble, the inscription
confirming his patronymic, for he was the son of Teisame-
nus. The representation of his ailment is quite clear: a bed,
itself also in marble, on it lies the image of the sick man
made with a master’s skill. The god stands by and extends a
healing hand to him, and there is a young child smiling as
well. What is the significance of the child? I take it as
showing that the poet is fond of fun,

iii The plays of Theopompus, 17.
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jv [From the list of victors at the Dionysia, from the late
fifth century]

Theopomp|us

v [From the list of victors at the Lenaea, from the early
fourth century]

Theo[pomplus 2

vi Some of the poets manage to employ the so-called first

paconics, except for the last foot where they use a cretic

in the same manner in which we said that they em-

ploy continuously for the tetrameter (that is, three first

paeonics followed by a cretic), Theopompus the comic

oet uses this for the pentameter also, for which reason it
is called the Theopompean [F 39 follows].

Fragments

ADMETUS

Aristomenes produced an Admetus in 388, and the refer-
ence to Peron, made fun of by the Middle Comic poet
Antiphanes (F 37), suggests a late date for this comedy.
Why a play called “Adempus™ and not “Alcestis,” the titles
of plays by Phrynichus (tragedian) and Euripides, unless
the comedy concerned another aspect of the myth of Adme-
tusP We might consider his presence on the Argo, Apollo’s
year of servitude to Admetus, the wooing of Alcestis, or
possibly the account of Apollo’s romantic relationship with
Admetus (Callimachus 2.47-49),
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1 Athenaeus 690a
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AABATA

3 Pollux 10.180
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ADGPOAITH

This is a particularly mysterious comedy. We know of sev-
eral comedies from Old and Middle Comedy called “Birth
of Aphrodite,” but what aspect of the many myths of Aph-
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1 Theopompus also mentions this perfume seller, Peron,
in Admetus and in his Lovejoy [F 17].

Brief fragmeni: (F 2) “funerary vessel.”

ALTHAEA

Althaea is the wife of Oeneus and mother of Meleager and a
major character in the myth of Atelanta and the boar of
Calydon. Details vary in the early tradition, but essentially
she brings about her son’s death to avenge hertwo brothers
whom Meleager has killed in a dispute bettween two neigh-
bouring cities over the hide of the boar. In one version
(Bacchylides 5.93ff., Aeschylus Libation-Bearers 602-11),
Althaea kills her son through sympathetic magic, by
thrusting into the fire the piece of wood to which her son’s
life is attached. In the fragments we may notice a house
that looks like a pharmacist’s shop (F 3) end a woman who
takes a cup full (of what?P) in F 4,

3 When I [masc.] went into the house, I found it had be-
come one whole medicine chest belonging to a pharmacist
from Megara.

4 She took a full navel cup, made of gold—Telestes used
to call it a “schooner.”

APHRODITE

rodite would have made for comedy is uncertain. One of
the sowrces for F 4, the Aldine, reads Aphrodisia (“feast of
Aphrodite” or “pleasures of Love”) for Aphrodite,
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Aristophanes’ extant comedy (D-421) was named for the
goddess Peace, whose mute statue serves as @ symbol for
the larger theme, the end of the Archidamian War. If a veal
occasion lies behind the play, then the end of the War in
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5 Ome of whom a brayer, Philonides from Melite, was
porn on the Acropolis after his mother had sex with a don-
key.t

1 Philonides (PAA 957480), son of Onetor, hence his nickname
Onos (ass), was a large, awkward, not very bright, but rich Athe-
nian, said to be the lover of the hetaera Nais. See Wealth 179, 303,
Nicochares F 4, Theopompus F 5, and the comedy Philonides by
the Middle Comic poet Aristophon.

6 But take [fem. sing.] and eat this cuttlefish and this little
hit of octopus,

BATYLE

This comedy is known only from the scholion to Wealth
1011, where the Aristophanic text itself 1s in some doubt.
The scholiast, followed by the Suda (v 430), comments on
what he finds as Sdriov in thetext: “They call small females
batylal,” and there is a play by Theopompus, Batyle.” It is
not sure what the “small females™ are. The word batis can
mean both “skate” and “songbird.” Kaibel made the atirac-
tive suggestion that Batyle was the name of a hetaera, an
appropriate name in the sense of “bird.” Batyllis ocours as
a woman’s name at Herodas 5.70.

PEACE

405/4 or the Peace of Antalcidas in 386 might be consid-
ered. But the comedy may just be a bit of wish fulfilment in
the unstable atmosphere of the early fourth century, F 8
does recall passages in Acharnians and Peace, where the
freedom from the implements of war is celebrated.
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7 Then at Delphi the inscription may be set up: “The
good farmer is always the one who first flees hunger. . . ”1

! There seems to have been a proverb: “Though newly
wealthy, he is always a farmer.”

8 Us, thanks to luck, now freed from the candle spit and
the hateful dagger-sword.

9 Bread is a delicious thing, but deceit added is a very
nasty dip for bread.

10 I[mase.] am cross that [ have lost a hen that lays very
fine egps.

11 T [masc.] shall take a thick Laconian cloak and put it
around you.

12 Barley buns, flat-cakes, Teithrasian figs.

Brief fragment: {F 13) “stepfather.”

LOVEJOY

Theopompus seems to have created this compound name,
probably for the main character of his comedy (cf. Phryni-
chus’ Hermit or Menander’s Bad-Tempered Man or Plg-
ton’s The Man in Great Pain). The mention of “Plato” in F
16 has led some to identify Plato as the “lovejoy” of the title,
an ironlc usage based on what Diogenes Laertius says of
him (3.26). As Peron the perfume man (F 17) was made fun
of in Middle Comedy (Antiphanes F 37), this ploy should
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be dated later in Theopompus’ career (after 380). The busi-
ness in F 16 about “one not being one” is generally agreed
to refer to Platon Phaedo 96¢ (dated in the late 380s).

14 Stand in a row, you starving chorus of mullets, feasted
on greens like geese,

15 (A) Here, quickly pour the nuts over the bride and
groom.

(B) What a good idea!

16 For there is no one thing that is one, and two is barely
one, or so says Flato.

17 This perfume seller, Peron, is mentioned by Theo-
pompus in Admetus [F 1] and in his Lovejoy.

THESEUS

Theseus, as one would expect, was an extremely popular
subject in Athenian drama. Tragedies with this title are
known for Sophocles, Euripides, and Achaeus, a comedy
by Aristonymos, and he appears in two odes by Bacchyli-
des (17, 18), Sophocles’ Oedipus at Colonus, Euripides’
Suppliant Women, his lost Aegeus, and the Pirithous af-
tributed to Critias. As the career of Isaeus (F 19) is usually
put ¢. 390-345, this comedy belongs to Theopompus’ later
period. In F 18 someone (Theseus?) is being given direc-
tions, which include the land of the Medes.

18 You [sing.] will come to the land of the Medes, where
they make a sour sauce of many cardamon seeds and leeks.
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19 Theopompus the comic peet mentions him [Tsaeus] in
Theseus.

Brief fragments: (F 20) “crab apples,” (F 21) “self-harmer”

CALLAESCHRUS

Callaeschrus is a well-documented Athenian name, with
forty entries in PAA, including a member of the coup tn 411
{552220), a man for whom Lysias wrote a speech (555195),
and the father of the tyrant Critias (552225). Pherecrates
(F 46) mentions a Callaeschrus “sitting in the temple of
Theseus.” Thus it is possible that Theopompus has written
e comedy named after a real person, of. the demagogue
plays of Platon and Archippus’ Rhinon. An alternative ex-
planation of the title is that Theopompus has created a cen-
tral character who @s both kalos (attractive} and aischros
(disgusting). All three fragments are concerned with an
entertainment {girls, food, talk).

22 Where he says there are girls of the second rank who
charge a stater.

23 We have had our meal; now we must begin the discus-
sion.

24 Undercuts of fish, indeed, O Demeter.!
1 The dialect of “Demeter” is Doric.
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BARMAIDS

As Leotrophides seems to be a kdmaidoumenos of the 410s
and 400s (see Birds 1406, Hermippus F 36), Barmaids is
probably one of Theopompus® earliest plays. Such women
would have made for a naturel comic chorus. At Thes-
mophoriazusae 34748 and Wealth 435-36, the local bar-
mald serves short measures, and at Wealth 1120 Hermes
used to receive dainties from the barmaids. F 28 could have
been spoken by a woman angry at another with a hand-
some young lover—cf. the scenes with the old women in
Assembly-Women and Wealih,

25 Leotrophides the triple . . . as an attractive and pleas-
ant corpse for Leontius {?) to lock at.!

1 Leotrophides {PAA 607070} is made fun of in comedy (Birds
1406, Hermippus F 36) as a lean and emaciated looking man. As
the name s rare, he is probably the same as a general in 409
(607065). The text of the first line is corrupt and numerous at-
tempts have heen made to make sense of trimetros and leontinos.
At Republic 439 Plato tells of a Leontius who was attracted by the
sight of dead bodies (nekroi).

26 Dagger-swords with ivory hilts and spears.

27 Either give me a share or make a loan to me or take
payment.

28 I shall punish you and your Attis.

29 You are sacrificing to Hestia,
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NEMEA

Nemes was the title of a play by Aeschylus, sometimes
regarded as the satyr play of a trilogy about the Seven
against Thebes, but nothing has survived from the play.
Nemea could be the mother of Archemorus, the child in
whose memory the Nemean Games were founded (Simo-
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THE MEDE

The reference to Callistratus “seeking an alliance”(F 31)
has been identified with the alliance negotiated by Cal-
listratus in 378 (IG? i 43), but the identity of Lysander
(Rhadamanthus) is unknown. The significance of the title
also remains a mystery. For Mount Lycabettus as a speak-
ing character [F 30], compare the appearance of Cyllene in
Sophocles” Trackers, :

30 “To do favours” really means “to have sex with,” as
Theopompus in The Mede brings on Lycabettus saying;

My place is where the very youthful youths do favours
for their friends.

31 As omnce Callistratus charmed “the sons of the
Achaeans” by handing out some very welcome cash, when
he was seeking an alliance. But one alone he did not charm
with only a canteen, Lysander, that Rhadamanthus of slen-
der build, until he gave him a limpet cup.

Brief fragment: (F 32) “cup without handles.”

NEMEA (NEMEAS?)

nides F 553, Bacchylides 9.10-20), and the play thus a
mythically based comedy. But Athenaeus (587c) cites Hy-
pereides (F 142) for the existence of a well-known hetaera
named Nemeas. If Nemea(s) is a well-off hetaera, F 33 may
be set in her household, featuring a couple of her slaves.
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33 (SPINTHER) Come here now, trusty child of Theri-
cles’. of noble aspect. What name shall I give you® Are you
“the mirror of nature,” if handed over full? That’s certainly
the case. Now then, I shall &1l you up, Old woman, Theo-
Iyte, old woman.

(THEOLYTE) Why are you calling me?

(SPINTHER) So I may kiss you, my dear. Come here
beside me, beside your new fellow slave. That's right.

(THEOLYTE) Spinther, you wretch, are you trying to
seduce me?

(SPINTHER) Yes, something like that. I shall drink
this toast to you, Here take it, and when you have drunk as
much as your heart desires, hand it right back.

1 Athenaeus tells us that Thericles was a Corinthian potter
responsible for a certain type of kylix.

ODYSSEUS

Comic and satyric drama were very fond of themes and
characters from the Odyssey. Epicharmus wrote several
comedies about Odysseus, Cratinus parodied the encoun-
ter with the Cyclops in Odysseus and Company, which Eu-
ripides would turn into the subject of his Cyclops. Diocles
and Calllas wrote Cyclopes, and we find Theopompus
writing an Odysseus, ¢ Penelope, and a Sirens. See the in-
troduction to Cratinus’ Odysseus and Company for Som-
wmerstein’s theory that Platonius (AOC 3) econfused that
comedy with Theopompus’ Odysseus in his history of
Greek Comedy.
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34 You have brought and given to me a marvellous tunic,
which Homer likened very aptly to the skin of an onion.!

1 Eustathius tells us that the speaker was Odysseus. The com-
parison of a cloak to an onionskin is taken from Odyssey 19.239—
33 (the cloak that Penelope had given Odysseus). Since Eusta-
thius does not indicate which play by Theopompus, it is possible
that this fragment might belong to his Penelope.

35 That excellent line of Euripides, very well put, that the
truly happy man dines off someone else.

36 So that I may not mention that celebrated old trick of
our lips, which they say the girls of Lesbos invented.

37 Having put on a woollen cloth.

BOYS (SLAVES?)

F 39 claims that an association with the speaker has re-
sulted in “all good things for men.” From this we might
infer a comedy about the education of the young, and com-
pare the extant version of Clonds and Cratinus’ Chirons. It
is possible that the title could mean “slaves,” however.

38 Throw this bathing cloth about yourself, wrap it round

you to cover your privates.
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39 In fact all good things have come to men from associ-
ating with me.

40 He [Laispodias]| had some problems with his legs . . .
which is why he wore a cloak down to his ankles, as Theo-
pompus says in Boys.

PAMPHILE

Athenaeus (591d) records that Pamphile (love-all) was the
name of a hetaera who supported the actor Satyrus. As
Satyrus belongs to the middle of the fourth century, she is
unlikely to have been the subject of this comedy, but there
could easily have been tore than one Pamphile in the
fourth century. As F 41 and 42 sound very much alike, it
has been suggested that the comedy was presented in a
revised version or that Athenaeus {or his sources) has
turned one citation into fwo.

41 A sponge, a basin, a feather, a very sturdy limpet cup,
from which she drinks unmixed wine in honour of the God
of Good Luck and chirps like a cicada.

42 A very sturdy limpet cup, from which she drinks un-
mixed wine in honour of the God of Good Luck, and with
her bawling gathers the village round her.

43 She herselfl learned well in the past from her great-
grandmother.
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44 Demophon, the boaster about all these things.!
! Promineat Demophons of the early 4th ¢. include a general
in 379/8 (PAA 321635), the guardian of the young Demosthenes

{321715), and a poet (dramatic?) mentioned at Ephippus F 16
(321650).

Brief fragment: (¥ 45) “sandals.”

PANTALEON

Athenaeus (20b) mentions planei (wandering entertain-
ers), including a Pantaleon (PAA 764430), and elsewhere
(616a) cites the comic poet Theognetos (F 2) for Pantaleon’s
peculiar verbal delivery and the philosopher Chrysippus
Jor e Pantaleon who on his deathbed deceived his sons
about the location of his buried treasure. This may, of
cotrse, have nothing to do with the subject of this comedy, -
but a distinctive popular entertainer would have made an
excellent target. The name is not rare in the fourth century,
perhaps a dozen examples, the best known of which is a
man accused by the speaker of Lysias 10.5 of defrauding
his brother (PAA 764495).

46 Wanting to buy the skin of the beast
To stitch and stuff all of the pillow.

Brief fragment: (F 47) “little cave.”
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PENELOFE

Penelope was the subject of tragedies of that name by Aes-
chylus and Philocles. Of the latter only the title is known,
of the former one fragment (F 187) survives, in which a
character claims that he is “of an ancient race, a Cretan™—-
compare Odyssey 19.165ff. where the disguised Odysseus
tells Penelope a story in which he clatms to be a Cretan, Itis
possible that Theopompus® Odysseus and Penelope could
be the same play. If there are two different comedies, it is
possible that F 34 belongs to Penelope.

48 On the day of the new moon we shall always honour
you [sing,] with images and laurel branches.

49 They are slaughtering our sacred piglet.
Brief fragment: (F 50} “spindle harp.”

SIRENS.

Nicophon wrole a Sirens at roughly the same time as
Theopompus. Three fragments of that comedy survive, all
having to do with food and none apart possibly from F 21
having any real connection with the story of Odysseus and
the Sirens. This is yet another comic drama to exploit
the adventures of Odysseus from Homer. Traditionally the
Sirens are two or three in rumber. Could comedy have
expanded that number to create a chorus?

51 She is playing some stale melodies like those from the
time of Charixena.
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52 White under-slices of tunny fish from Sicily.

53 Take and put on these shoes [women’s] of yours.

54 Roasting pan, mortar, oil flask.

SHE-SOLDIERS

The title, as well as the woman in command at F 57, sug-
gests strongly a comedy of the sort as Lysistrata and Assem-
bly-Women. F 55 s spoken by a woman faced with drink-
ing from a military canteen (kothén), a nice mixture of the
bibulous nature of women and the hardships of the mili-
tary life (of. Eupolis’ Officers). F 56 does sound rather close
to the spirit of Assembly-Women, where the implications
of the new order are worked out for the household. In F 57
“Thrasymachus” is probably not the sophist familiar from
Republic I, but @ made-up name (“bold fighter”) in the
same way that the women’s names at Thesmophoriazusae
802-10 are chosen for their etymology. The iambic tetram-
eters of F 56-37 indicate a formal contest (agon), where
one speaker is arguing in favour of having women join the
armiy.

Recent bibliography: A K Graviloo, MH 53 (1946) 100—
105.

55 I [fem.] would twist my neck off by drinking from a
twisted-throated canteen?

56 And furthermore what household would not fare well
on four obols a day, if a man now keeps a wife while making
two obols?
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1 Acestor (nicknamed Sacas—FPAA 116683) was a tragic poet
{(TrGF I 25), whom the comic poets made fun of for allegedly not
being a proper Athenian citizen (Wasps 1221, Birds 31; Cratinus
F 92; Eupolis F 172.14-16; Metagenes F 14).
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57 The wife of Thrasymachus will command you well.

58 Theopompus in She-Soldiers calls him [Anytus] “slip-
er” on account of his slippers, since Archippus in Fishes
[F 31] makes fun of him as a shoemaker.

Brief fragment. (F 59) “slender.”

TEISAMENTUS

Does Teisamenus refer to an actual Athenian, tn which case
the comedy would have a strong topical and political theme
(¢f. the demagogue comedies of Platon), or is he a figure
from myth (e.g., the son of Orestes), or is there some other
significance? The matter is further complicated by Aelian’s
(T 2) report that Teisamenus was the name of Theopompus’
father. The name is not rare at Athens, the best-Enown con-
temporary being PAA 877610, the son of Mechanion, who
proposed a decree after the fall of the Thirty to reestablish
the laws of Solon (Andocides 1.83, Lysias 30.28). Lysias’
dismissal of Teisaments and his fellow “undersecretaries™
as men vastly inferior to their predecessors tmplies a noto-
riety that a comic poet could exploit. Others of the time in-
chude PAA 877720 (a tamias of Athena in 414/3), o man
made fun of at Acharnians 603 (PAA 877645), and the
father of the tragic poet Agathon (PAA 877635).

60 But Eileithuia will be forgiven by the women for being
reticent about her craft,

61 He has persuaded Acestor the Mysian to go along as
well.t
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Brief fragment: (F 62) “superstitious.”

PHINEUS

Phineus is the blind prophet associated with the Harpies
and the Argonauts and is the subject of a tragedy by Aes-
chylus and two by Sophocles.

63 Stop playing dice, kid, and in the future start eating
blite. Your bowels are constipated. Stay away from rock-
fish. Wine-lees are best of all for clear thinking. If you do
this, you will be healthier in your . . . wallet.

UNASSIGNED FRAGMENTS

64 With the result that this foreporch seems to you to be a
torture chamber and the house itself a place of punish-
ment or something really bad.

65 After that we started drinking, reclining very comfort-
ably in a room with three eouches, moaning the songs of
Telamon to one ancther.

66 IHaving given the Greeks the sweetest taste of free-
dom they [the Spartans] served them up vinegar.
[Barmaids?]
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67 He became silent, and then, however, came back to
Lis senses.,

68 They are munching myrtle and ripe arbutus berries.

69 And then seeing asparagus on a bush.

70 That saying is right: old men are children for the sec-
ond time.

71 (A} Run inside and ask. (B) But nothing’s being
given out. [Barmaids?)

72 Without breath, without nerve, without strength,
without exertion.

73 Who knew how to lay walls very well.

74 Here is the bull being led beside the temple.
[Phineus?]
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75 You people are driving [him, them, her] out after
shamefully dishonouring [him, etc.].

76 She [it] has come to me, softer than a ripe cucumber.

77 Well, il that's what you think, that’s what must be done.
Farewell, I am off,

78 The wrinkled councillors of a serf turned master.

79 1shall stone (?) the booksellers.

80 An elderly woman, fond of wine, drunk, full of wine
lust, bottams up,

Brief fragments: (F 81) “an aggressive person,” (F 82)
“navy women,” (F 83) “a dish of litle birds,” (F 84) “prone
to tears,” (F 85) “hold up,” (F 86) “will be purchased,” (F
87) “bag,” (F 88) “with one’s own hand,” (F 89) “ritual
branches,” (F 90) “Galena” [name of hetaera].

(F 91) “servile demeanour,” (F 92) “centatr” [ of the female
genitalia], (F 93) “puppy dog,” (F 94) “drunken woman,”
{F 95) “first-timer” [of a virgin being married], (F 96)
“quivering necklaces,”(F 97) “take account of.”
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THUGENIDES

As one might expect, the name of this shedowy comic poet
was confused in the tradition with Thucydides, but Pollux
(citing F' 1, 3) and the Antiatticist (citing F 2) do know of a
poet called Thugenides, for whom one title (Turors) was at-
tested. If his name is rightly restored on the victors’ lst for
the Dionysia (T 1)—although Xenophilus is a better candi-
date—then he twon one victory around 440, probably with
Jurors, before vanishing from the scene.

Testimonium

i [From the list of victors at the Dionysia, from the late
440s or 430s]

Thougenide]s 1
Fragments

JURORS

Perhaps an inevitable title for an Old Comedy, especially
in view of the theme of jury service in Wasps and the con-
stant jokes in Aristophanes about the Athenians’ fondness
for litigation. If Jurors is as early as the 4305, then it shows
that the dicastic stereotype in comedy predates Aristoph-
anes by at least ten years.
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1 Why do we go back and forth at law, my friend?

2 To be beaten three times,

UNASSIGNED FRAGMENTS
3 He [she] asked for three obols as a salary.

4 Don’t think,

5 More foolish than the people of Leibethra,!
1 A city in Macedon, at the foot of Mount Olympus.
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XENOPHILUS

Given his first-place finish at the first Lenaca competition
(c. 440-T 2), Xenophilus is rather more kikely than Thu-
genides or Menecrates to be the name ending in sigma on
the list of victors at the Dionysta (T 1). On the Lenaea list
his name comes right before that of Teleclides, on the Dio-
nysia list it would come right after. We have definite proof,
then, of a minor comic poet named Xenophilus active
around 440. His work was clearly an early casualty, as we
have no recorded titles or fragments extant.

Testimonia

i [From the list of victors at the Dionysia, from the late
440s or 430s)

Xenophilu]s 1

ii [Firstname on the list of victors at the Lenaea, c. 440]
Xlenophilus 1

iii [From a Roman inscription listing comic poets and
their plays, grouped in order of their placings]

Xenophilus . . . as regards third- and <fourth-place » re-
sults . . .
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XENOPHON

Diogenes Laertius (T 1) records a poet of Old Comedy as
the seventh known Xenophon. His existence is confirmed
by the presence of that name on the list of victors at the
Lenaea (T 2). At this point the list is presenting winners a
that festival in the 390s. Xenophon was thus a very minor
poet of the last phase of Old Comedy, whose plays had
ceased to be remembered,

Testimonia

i There have been seven men named Xenophon . . . the
seventh is a poet of Old Comedy.

ii [From the list of victors at the Lenaea, from the 390s)
Xeno[phjon 1
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The readerwill find nearly a thousand “book” fragments in
PCG VIII. Sometimes we are told quite firmly that a frag.
ment is found “in Old Comedy” (F 242, 806), but in many
tnstances the attribution to comedy is uncertain and the re-
sult of judgements made by the nineteenth-century editors
of the comic fragments. Several fragments (e.p., F 154, 221,
461, 729) are attributed to “the comic poet,” which often
means Aristophanes or Menander, but on occasion can
mean another comedian.

Personal humour provides an important criterion,
While keeping tn mind that personal jokes may certainly be
Jound in Middle and even New Comedy, one may certainly
claim for Old Comedy jokes at Alcibindes (F 123} or Cleon
(F 461, 846) or Euripides (F 421, 860), and very probably
the reference to the clean-shaven man on whom a horrible
fate is invoked (F 154). Then there are fragments very
muech tn the spirit of Old Comedy, with its fondness for
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bold and inventive compound forms (as at F 176, 514), vul-
gar language and reference to bodily functions (F 173,
474), and plays on words (F 83). On some occasions an un-
usual metre will suggest possibly a parabatic context, as at
F 209, 24546, where a metatheatrical tone seems to be
present. Parody of Euripides has been detected in a couple
af places (F 421, 445), and while Middle and New Comedy
certainly knew and cited their Euripides, I have chosen to
include these here. Then there are places where a comic
fragment recalls in word or spirit a passage that we know
Jor certain belongs to Old Comedy, as F 100 immediately
brings Eupolis F 316.1 to mind, and the description “oak
Acharnae” (F 498) recalls Aristophanes’ first extant com-
edy. I have included also those fragments for which schol-
ars have reasonably suggested an attribution to a particu-
lar author or lost play from Old Comedy. Finally, many
fragmenis are often lexical notes about an unusual Sform; I
have generally included these as “brief fragments.”
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8 The Acharnians were made fun of in comedy as fierce
and truculent, Potamians as easily admitting illegal aliens,
and the Thymoetidae and Prospaltians as fond of Litiga-
tion.!

1 Acharnians, Potamians, and Prospaltians are all demes of
Attica and the titles of comedies by Aristophanes, Strattis, and
Eupolis. We do not know of any comedy called “Thymoetidae.”

43 Celsus continues with something along these lines,
“Furthermore if God, like Zeus in the comic poet, waking
up from a deep sleep, wanted to protect the human race
from evil, why did he send that spirit you speak of ta just
one corner of the world? He should have breathed it into
many bodies in the same way and sent them out through-
out the whole civilised world. The comic poet wanting to
get alaugh in the theatre wrote that Zeus woke up and sent
Hermes to the Athenians and the Spartans. But do younot
find it more ridiculous to have the son of God sent to the
Jews?” Notice here in particular the lack of respect from
Celsus, enlisting in a very unphilosophical manner a
laughter-loving comic poet and comparing our God, the
creator of all, with a Zeus who wakes up and sends Hermes
-+ The comic poet, keen on laughter, has created a sleep-
ing Zeus waking up and sending Hermes to the Greeks.!
! Clearly the summary of the “great idea” of a comic play, it
could belong to a mythological burlesque of the 4th c., but the

mention of "Athenjans and Spartans” suggests the latter half of
the 5th c.
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47 If T were producing a comedy, T would bring on each
of them [Night and Day] in the form of a woman, Just like
one of the comic poets <did with > Night, and I'd make Day
having words with Night.1

1 Platon’s Long Night has been suggested as the play in ques-
tion.

72 The comic poets say that there was a certain Poly-
dorus, who had an impenetrable skin, very dense in intel-
lect, and so also another man named Coecylion, who was
so crazy that he kept trying to count the waves. There is
also a story that Sannyrion was like this too, “who kept
looking for the tempest in the teapot.” They say that
Coroebus and Melitides were stupid as well,!

tInthe Greek the phrase “tempestin a teapot” is actually “lad-
der in a lZeythus,” both words being terms of rhetoric Aourish- -
see Calder, Philologus 117 (1973) 141, Sannyrion could be the
comic poet, and the reference to something in a comedy by him,

or it may be a nom parlant from sunnas (crazy—see Cratinus
F 489).

80 But add some juniper berries to the sacrificial flame.

83 The sixth <source of verbal humours lies in wordplay,
such as “O Lord Juice” for “O Lord Zeus.”!

! In Greek the wordplay is on “Zeus” and “Bdeus™ (farter).
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100 . .. the most glorious city of all those that Zeus illu-
mines.l

I Compare “O fairest city of all that Cleon oversees” (Eupolis
F 316.1}.

102 [Athenaeus’ speakers are describing the benefits of
wine)

<From dry sustinence> no jokes would come nor im-
provised poems.!

1 From Cratinus’ Wine-Flask?

112 We are celebrating the middle day of the Thes-
mophoria, because we are fasting like mullets.1

1 Another instance of comedy’s use of néstis (hungry) to de-
seribe grey mullets (kestreis). The fish was caught with no food in
its stomach, hence “bungry.”

116 Thinker and reckoner.

119 Archilochus in his tetrameters [F 167 West] has at-
tacked Charilas in the same way [for gluttony, just as the
comic poets do to Cleonymus and Peisander.!

! Cleonymus is made fun of for his appetite at Knights 956-58,
129099, and Birds 289; Peisander at Eupolis F 99.14.

123 Earth and gods, pretty boy Aleibiades whom Sparta
lusts to have as her lover.
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145 {A) “Pluto, black-winged Lord.”
(B) That's awful. Make him “with wings of fiery red.”

154 Then they started shaving right down to the cheeks.
Now this wasn't so terrible, but still the comic poet or-
dered that even such a man be burned “on sixteen phalll
made of fig wood.”

1'This reminds one of the jokes against such clean-shaven men
(hence “women”™) as Agathon, Cleisthenes, and Epigonus. From
Eupolis’ Demes or Aristophanes” Triphales?

173 “Slack balls,” Having large testicles. Aristocrates is
attacked in this way.!

1 More than a hundred holders of this name are known, the
most prominent in comedy being the son of Scellias (PAA
171045), a right-wing politician of the 410s.

196 You are reluctant to speak? You are such a mama’s
boy.

209 [to the Athenians] You peaple, the only gulls in
Greece.!
! In Greek the short-eared owl (5tos) s used of people casily

taken in, hence “gulls.” The line can be scanned as anapaestic
dimeter and has been assigned to the opening of a parabasis.

221 More galling than this is to be called “centaur”

lkentauros] as a joke, who in comedy “pricks the butt”
[kentet + orros].
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233 There is another Alcibiades, whom Antiphon men-
tions in his Defence against the Law-suit of Demosthenes
[F 8 Blass]. Certain of the orators mention him, also the
comic poets, He was Phegusius by deme, a cousin (P) of
Alcibiades.

I This Aleibiades (PAA 121652) is known from Andocides
1.65-66 and Xenophon Hellenica 1.2.13, and the sale of his prop-
erty is recorded on IG i8 428,

237 “Intens™ Eratosthenes in On Old Comedy [F 89] ex-
plains where the term comes from as follows: “Lycus is a
hero, in the form of an animal, by the law courts in Athens,
where those willing to be bribed would hang out in groups
of ten, hence the phrase “Lycus’ tens.”!

! Lyeus (wolf) was an Athenian hero, likely identified with the
son of Pandion. A statue of Lycus was located beside one of the
Athenian law courts (Wasps 387, 819).

238 That certain <Herms> were called “Hipparchus’
Herms” after the son of Pisistratus is stated in Old Com-
edy and in Plato’s Hipparchus [228d-229a].

244 Andyou people don’t even notice a beggar Ameipsias
among us [you?].!

1 Meineke, followed by X.-A., read the name as “Amynias,” the

pseudaploutos at Wasps 1267-74, instead of Amepisias the comic
poet.
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245 1shall demonstrate to you that . . . are the fashioners
of citizens.!

11t has been suggested that it is comic poets who are “fashion-
ers of citizens.” Compare Acharnians 641-42,

246 He would send us away happy, some this way, some
that.!

1 This line is cited by Hephaestion asa gupolidean, strongly in-
dicative of a parabasts. Tt sounds very like Aristophanes’ descrip-
tion of the comedy of Crates at Knights 538. It is likely that “he” is
another comic poet.

278 Androkles from the poplars.

283 The comic poets call the arsehole “Aristodemus” and
“Theodorus” and “Timesianax,” from homosexual per-
verts. They call the female genitalia “Phormisius” and
“Basileides” and “Lachares.”

! Aristodemus is so called at Cratinus F 151 and Aristophanes
F 242 (Banqueters—427), and Phormisius at Ecclesiozusqe 97,
Theodorus is a very common name, while the other three are
found at Athens only in later centuries.

288 <Whenever> it [he?] lightens through the Poyx1

! The description of Pericles as Zeus casting lightning- and
thunder-bolts at Acharnians 531 suggests that he might be the
subject here,

297 Leather-cappus: Cleon.!

! [byrsoknapheus (leather dresser) or byrsokapélos (leather
seller) have been suggested for the unknown form byrsocappus. ]
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310 Democallias: those who upset public affairs.!

! Compare the similar form demopithécus (People + monkey)
at Frogs 1085, used of “big-talkers who deceive the people,” and
the notice in the Suda (x 215) that a monkey could be called a
“Callias,” which suggest that Callias, the infamous son of Hipponi-
cus, was likened toa monkey {an unpleasant comparison) in Athe-
nian politics.

311 Democlidae: forcigners and adulterers, from a cer-
tain such Democlides, just as they would call homosexual
perverts “Timarchuses” [cf. Aischines 1.157], wicked men
“Eurybatuses” [Aristophanes F 242], and traitors “Cilli-
cons” [Peace 363].

I 337 Execestus: homosexual pervert, for which reason

they give the name “Execestus” to the arseholes.

338 Execestidalcidae: from the lyre players Execestides
and Alcides.

363 “Lash of the pot™: they mean ostracism, “lash” be-
cause they are “testing” and “punishing” those who are up
for ostracism, and “of the pot” because the ostraca were
potsherds.!

1 As the last ostracism was that of Hyperbolus in 416, it conld
be argued that this fragment predates that event. But a character
in a later comedy could be recalling the defunct use of the “lash of
the pot.”
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380 Laespodias: proper name. Some thought that Ale-
maeon was meant, others that he had crooked legs.!

! Lasspodias, a general and political figure in the 410s (PAA
600730), was made fun of for having deformed legs (Birds 1594,
Eupolis F 107, Theopompus F 40).

396 Oeonichus’ music house.l
1 For Oeonichus {PAA T41555) spe Knights 1287,

399 “Hemp-donkey.” Insulting the mill through the don-
key, and through hemp, because he sold hemp.!

I There are several jokes in Aristophanes (Knights 129, 253
54, F 149, T 716) aimed at a politician of the 4205 named Eucrates
{PAA 437755), who owned a mill and sold hemp and bran.

421 “Parsley”: a wild herb, for which reason they call Eu-
ripides a parsley seller since they say he was the son of a
woman who sold herbs.

461 Cleon is a Prometheus . . . after the fact.,

473 The poets of Old Comedy wrote in fun, “Proteus
married Bellerophon and Pegasus came from Arcadia.™

1 Compare Trimalchios mangling of the Trojan story at
Satyricon 59.
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474 For according to comedy, Time looking at such long
beards takes a shit.

498 “Oak-Acharnian™ Acharnian, thick as oak, stupid,
since the Acharmians were made fun of as hard and uncul-
tivated people.

511 “Laconian arse-bandit™ Clinias, who had anal sex
like a Laconian. They call having sex with a boyfriend “love
Laconian style,” This is how Theseus did it with Helen,
according to Aristarchus,

514 Cistern-arsed.

536 The comic poets call the female genitalia serabus
and “bag” and “shaving ground” and “garden” and “bull”
and many other things.
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572 Adoleschein: means to talk in a philosophic manner
about nature and everything else. The poets of Old Com-
edy, however, would say leschainein for having a conversa-
tion. Leschai are places where people would get together
and spend the day in gossip.

692 So that we are not forced to adopt that vulgar prac-
tice of the comic poets of replying “back at you.”

695 That he [Alcibiades] was a powerful spoaker is at-
tested by the comic poets and the most accomplished of
the orators [Demosthenes 21.145].

696 Callias the Torch-Bearer: [at the battle of Marathon]

‘one of the Persians, as it happened, fell down before

him, supposing him to be a king because of his long hair
and his breast-band, Prostrating himself, he took Callias’
right hand and showed him a great deal of gold that had
been buried in a cistern. Callias, who was a very cruel and
wicked man, took the gold and killed the man so that he
would not tell anyone else. They say that's why people
from that family are called “cistern-rich” by the comic
poets.
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697 Plutarch Crassus 36

KOTH, TOV KOULKOY, “Grmp ApuorTos elvat TAAAG mANy &
dowide”

700 Plutarch Pericles 7.8

U’ s domep trmov évBploavra rov fuor ol kwugp.

b3 ’
Somotol Aéyovat

évBpioas mellapxely oUkéTs ToAug,
El e
AN 1 Bdever t v BbBoter kol Tals micow
émanba.

701 Plutarch Pericles 8.4

I
Servorv 8¢ kepovwvor év yhdooy dépew

702 Plutarch Pericles 13.14

Sefduevor 8¢ ov Mdyor of xapixol molhny doéhyeiar
- ’ "
adrot kareorébacar, €s e ™y Mevirmov yvraika
SeBdAhovres, dvdpds ¢ilov kal vwoorTparnyobvros,
34 A ~
ets e Tas Mupthdumovus dpriflorpodiasg, ds éralpos dv
- g o ~ ¢ Jd - .
Tlepichéovs airtav elye Tadvas vdévar Tols yovailiy
als 6 Tepuchijs émhnoiale.

384

COMIC ADESPOTA

697 According to the comic poet, “an excellent man in all
respects, except in his shield.”

1 Nicias and Cleonymus have been suggested as the person
meant.

700 As a result of which [this freedom] the comic poets
say that the people are like a violent horse:

in its violence it no Ionger dares to do what it’s told, but
snaps at Euboea and lunges at the islands.!

1 Eupolis F 246 describes Chios as a “horse that never needs
the whip.” Clouds 211-13 records an expedition against Euboea,
while Cleon’s concern with the islands (i.e., with the arché) is
noted at Knights 170, 1034. Also see Aristophanes’ {or Archip-
pus’?) Islands and Eupolis” Cities.

701 [of Pericles| Wielding a terrible thunderbolt on his

tongue.*

1 For the celebrated oratorical abilities of Pericles see
Acharnians 531, Eupolis F 102, and perhaps PCG VIII F 288,

702 When the comic poets got hold of the story, they
heaped all sorts of indecency on him, making charges
about the wife of Menippus, his friend and subordinate
commander, and about Pyrilampes and his pet birds.
Pyrilampes was a friend of Pericles and was accused of
using peacocks to entice the women whom Pericles was
seducing.i

1 Menippos (PAA 646185) may be the man called “swallow” at
Birds 1293, Pyrilampes {PAA 795695) had been an ambassador to

Persia, where he presumably acquired the peacocks, See Anti-
phon F 57 and Acharnians 6263,
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703 Thucydides describes Pericles’ power clearly, while
the comic poets make the point maliciously, calling those
around him “the new Pisistratids” and telling him to take
an cath “not to be a tyrant,” since his preeminent position
was rather harsh and inconsistent with democracy.

704 In comedy she [Aspasia] is called “a new Omphale”
and “Deianeira” and also “Hera.”

729 [Seriphus] where the comic poet says that figs are
gathered in slings and the island has all it needs.

741 Metiochus is gemeral, Metiochus <minds> the
streets, Metiochus inspects the bread, Metiochus <super-
vises> the grain, Metiochus does everything (?), Metio-
chus will be sorry.!

L The name Metiochus is very rare at Athens, one instance
being a son of Miltiades (PAA 650615), who was captured by the
Persians, the other a friend of Pericles (PAA 650600}, who is very
likely the man meant here, : :

747 And the other comic poets shown the absurdity of

those who have minced up music even more.
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771 And if someone seemed to be a citizen who wasn’t
<he was termed> “illegally enrolled” or “illegally regis-
tered.” The poets of New Comedy would call such a man
“counterfeit,” while the older poets <would call> a false
citizen “doctored” or “an intruder” or as “tribeless,” for
having no tribe.

809 A hubbub at the Pnyx,

827 “Uglier than Corydeus”: this man was made fun of
for his ill features, and his sons as well, one of whom they
say was Archestratus.!

! The name Corydeus is not known at Athens, although an
Archestratus (PAA 211047) is made fun of at ERupolis F 298.4 for
having a squint.

831 What is this compact between a shield and a drinking
cuprt

! This is based partly on a line supposedly describing Socrates’
military service, “What is this compact hetween a shield and a
staff?” (Athenaeus 215e) and the confrontation between Lycurgus
and Dionysus in Aeschylus’ Edonians [F 61], parodied at Thes-
mophoriazusae 136-45. As the drinking cup (karchesios) is associ-
ated with Dionysus at Cratinus F 40, I suspect that this comes
from Eupolis’ Officers, where Dionysus embarks on military
training,

832 My tongue it was that read, my mind . . . doesn’t un-

derstand,!

I Euripides Hippolyius 612, “It was my tongue that swore, my
mind remains unpledged,” was parodied three times by Aristoph-
anes {Thesmophoriazusae 275-78, Frogs 101-2, 1471).
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Brief fragments: (F 176} “work the tongue™ [sens.obsc.],
(F 184) “stingy,” (F 213) “boastful tongue-charmer”
(F 242) “complete feast,” (F 270, “pound up in a pestle” fof
Cleon?], (F 505) “success,” (F 551} “whoremonger,”
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842 Philocles is a tragic poet, the son of Philopeithes and
of the sister of Aeschylus. Those who call him “son of
Brine” are speaking metaphorically because he was bitter
and brine is bitter.1

! Philokles was the nephew of Aeschylus and a tragic poethim-
self (PrGF 24). He was a frequent target in comedy: Cratinus F
323, Teleclides F 15, Aristophanes Wasps 460-61 (relevant to this
fragment), Birds 27083, 1245, Thesmophoriazusae 167.

860 And without your mother, Euripides, you filth.

940 There he lics the wretch with the twisted lips that de-
stroyed the multiform Socrates.!
1 Photius claims that this is a parody of Euripides’ Meleager (F

531a). If Meletus the accuser of Socrates was also the tragic poet
(TrGF 48), he would be a good candidate for the “he.”

951 In times of dissension even Androcles can take com-
mand.

In a time of uncertainty even Carcinus has a share of
honour.

957 Phormion said that he would set up three silver tri-
pods, then put up one . . . of lead.

(F 560) “get one’s prick up,” (F 638) “donkey-paunch,”
(F 688} “like Phrynondas,” (F 758) “female spectator;”
(F 766) “erection,” (F 803) “porters,” (F 806) “stagehands,”
(F 847) “city of Coesyra.”
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PCG VIII presents over 150 fragments on papyrus, which
in their view may reasonably be assigned to comedy. Many
are too fragmentary to yield any clues as to which period
they might belong, most of the rest seem characteristic of
the later Greek comedy of romance and errors. But some

1005 Pap. Lit. Lond. 86 = CGFP 226
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are very much in the spirit of Old Comedy, etther because
they contain personal jokes (not by itself an indication of
Old Comedy) or obscene or colloquial language, or because
they seem “political” in tone or subject. Some engage with
tragedy (especially Furipides), something not ruled out for
later comedy, but more common to Old Comedy.

1005 In the original publication this was described as a
“fragment of a tragic text with scholia,” but was later re-
garded as comedy referring to tragedy. Aristophanes’
Gerytades and second Thesmophoriazusae have been sug-
gested, but Strattis should not be ruled out, and Eupolis
does cite Euripides” Melanippe the Wise in Demes (F
99.78). The first seven lines are in iambics, the eighth is
perhaps the beginning of a lyric response.

(A} These chattering women | , . they wear <usP> out
with all their advice (P) . . . for to women in distress . , . by
both stepmothers and by . . . he did not come to bring sup-

port, but . . . now then in recompense . . . according to
Melanippe . . .
(B) But of polished . , .
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1024 This comes from Satyrus’ Tife of Furipides (F 39
col. # 1), constructed as a dialogue through which the in-
formation about and citations from Euripides (and from
other authors} is provided.

(A)“...notin this way, but do we not take advantage of
someone else’s wickedness, when we put our trust com-
pletely in the man who speaks, not saying wicked things
ourselves, but certainly taking advantage® Then each one
of us criticises the assembly of which each one of us was a

art.”
P {DIODORUS) Many other things, it would seem, are
spoken by the comic poets in this vigorous and political
manner.

(A) Yes indeed.

1033 “And now you see us, two in number, and the
judges four,” thus making it clear that there were four, but
Lysippus in Bacchae [F 7] says five, and Cratinus in
Wealth-Gods [F 177] the same.

1062 Some have assigned this to Middle Comedy, and if
the “line from Sophocles™ refers to Oedipus at Colonus
892, it would dute this comedy afier 401. But it is very
much in the Old Comic manner that Rhea can swear “by
Zeus™ (L 12) and mention a prophecy by Apollo (Il 9-13),
when neither has yet been born. This will have come from
the prologue, when Rhea informs the spectators of the
play’s subject (cf. “you” of the spectators at Wasps 65;
Peace 20, 55). Phrynichus wrote g Cronus and Philiscus a
Birth of Zeus, the latter of which Austin {(CGFP 215) and
others have suggested as the source of the fragment.

{RHEA) “Why should T care about your problems?”,
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one of you people might say. I will reply with that line
from Sophocles, “I have suffered terrible things,” For old
Cronus has gulped down and eaten up all my kids, and
doesn’t let me have even one of them. But he just waves
his hand at me, goes straight off to Megara, sells the child
that T have borne, and gobbles up the money. He's afraid,
you see, of the prophecy, as ¢a hare fears> a dog (), for
Apollo onee loaned Cronus a drachma and then didn’t get
it back. So with anger seething in his heart Apollo <would
no longer> Joan him anything valuable? nor household
goods, no by Zeus, nor any property, but that he would be
deposed from his throne by a child of his. He’s afraid of
this, and that’s why he gulps down all <his children.

1 This is the only use in extant Sophocles, but the phrase oc-
curs four times in Euripides and twice in Aristophanes. It could
easily have been used in an earlier play by Sophocles.  2There
is an untranslatable pun in the Greek on the verb xpéy, which can
mean “to lend” and “to give a prophecy,”

1088 The similarity between “last year he asked forajar®
and Thesmophoriazusae 627-33 (“last year . . . Xenylla
asked for a basin, for there wasn’t a Jar”) has led most
scholars to consider this as Old Comedy. Austin suggests
that the sleeping man might be Endymion (see Alcaeus’
comedy with that title), but the speaker sounds more like o
slave blessed with an irascible master,

And he did not raise his head up during <that> time, ex-
cept last year he asked for a jar . . . this man now asleep, I
think, . . . matters aro upset from top to bottom. But T will
go and wake him up, even if I get a beating for it, <so that>
.- - any more happen . . . snores in his sleep.
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1095 PSI 1388 = CFGF 232
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1095 The metre is anapaestic tetrameter catalectic, a
meter favoured by Old Comedy for the agon, parabasis
proper, and elsewhere. As this is a dialogue (note the
changes of speaker at ll. 4,5 8) and as there are hints of ar-
gument in 6-8, an agon seems perhaps the most likely. The
business about property and poor men in ll. 9-12 might
suggest something like the debate with Poverty in Wealth,
but the passage goes on to describe the actions of a plural
group (the “poor men” in 127 ) who invade and plunder the
home of a wealthy man who does nothing to protect his
property. This does sound rather like what seems to have
happened to Callias in Eupolis” Spongers (see F 16162,
169). If this fragment does come from that play, then the
oath “by Demeter” acquires an ironic tone in view o
Callias’ role as dadouchos of the Mysteries.

{A).. . he knowing the activity , . . for why . .. of una-
nimify . .. they want, yes by(7)... (B)And you desire the
same . .. in positions of authority. (A} At that time . . . con-
sider then this wicked act . . . but this just act, (B} A neigh-
bour’s goods tend to . . . quickly just as . . . they recognise
the earth. .. of olden .. . poor men do not desire the goods
. . gathering together they burst into the courtyards, their
faces painted red, and then they pick up couches, carpets
... and he says not a word against them while they take this
stuff and does not even know what to do as they carry it
away, but the fellow keeps silent and utters not a peep, by
Demeter . . . good men,
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1104 P. Oxy. 2742 = CFGP 74 [the text below is that i
CFGP 74]
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1 Or reading Tlepoel with the original editors, “So then,
Perseus, with your jokes.. . . *, thereby making Perseus a character
in the comedy.
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1104 This comes from a commentary to an Old Comedy,
the first part of which (1-19) is concerned with the appear-
ance of a character on the machans calling attention to his
situation. The author cites Straftis’ Atalantus (F 4), Phoe-
nician Women (F 46), and Aristophanes’ Gerytades (F
160), where the méchané 1s called a “branch” (kradg). The
metre of the lemma at . 19-92 seems to be paroemiacs, for
which compare Crantinus F 151. The mention of both
Polydeuctes and Perseus and the tmplied presence of a
character on the méchang have led scholars to conclude
that the comedy in question was Cratinus® Men of
Seriphus. But Aristophanes in Thesmophoriazusae paro-
dies an aerial scene from Euripides’ Andromeda, and we
know also of that early comedy by Phrynichus parodying
the story of Andromeda (and presumably Perseus). The
fragment is an odd mix of an address by a character on the
méchang and a metatheatrical allusion to a less than en-
thusiastic chorus member,

that krads from krade. That's what <the comic poets>
used to call the large <méechana > from which above . .. peo-
ple fastened, of which Strattis in his Azalentus (F 4), “Let
the crane man get me down from the branch s quickly as
possible, for I am turning into a fig already,” and also in his
Phoenician Women (F 46), “I am Dionysus, involved with
thyrsuses, aulos players and revelries (?); here 1 am,
trapped by the wickedness of others, hanging like 2 fig
upon a branch.” Aristophanes in his Gerytades (F 160),
“The crane operator should have moved the branch about
as quickly as possible.” “So then with your jokes you [sing, ]
pelt Polydeuctes like Perseus! and you drag the sheet cor-
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ner and the brace to release the ends.” “You drag the
sheet” like putting the foot?in a rhythmical fashion, as if he
said “straightforwardly.” You drag the rhythm and then
“brace” <goes> coldly with “foot.” “You [sing,] will realise,
however, down to the heels.” You will let down over the
legs as far as the heels. “The chorus member always the last
to arrive, except for dinner,” since they would arrive at re-

hearsals with difficulty and badly . . .

2 There i3 2 pun here on pous as “foot” (both anatomically and
metrically) and as “lower rope of a sheet or sail.”

1105 Over 30 fragments combine to produce parts of
more than 250 lines of this comedy, but most in very poor
shape and ylelding little sense or continuity. Line 7 cites a
proverb, which is found ar Strattis F 24 {Lemnomeda), but
proverbs can be found in more than one comedy. Luppe
suggested Eupolis” Demes, pointing out that a character is

called “just” at 129-30 and comparing the meagre rematns
at 59-60 with F 99.32-33; certainly the political tone of
63ff. and 1013 would not be out of place in that comedy.

Austin and Perusino argue for Cratinus’ Runaways on the

basis of the joke at Lampon (cf. F 62), but Lampon is a fre-

quent target of the comic poets. Tammaro (MCr 10/12

[1975/77] 101-2) has proposed Cratinus’ Thracian

Women. If the address to Wealth (1. 104) has any connec-

tion with the larger plotline, then we might consider

Aristophanes” first version of Wealth (408), Cratinus’

Wealth-Gods, or Archippus® Wealth.

(a) A Chian stands by and shuts the Coan up. (7)
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{b) ... Using violence . . . justice . . . he indeed had good
sense . .. clear to all and intricate and well-planned to he-
hold . . . having nothing extra . . . has been something sim-
ple for mortals . . . with their tasks completed . . . they do
not know nor do they see . . . but look at the city . . . to have
but nothing at all correctly . . . they pass a law that there be
... for those having. And putting everyone on equal terms
... black bile he has sent forth . . . I mean the man. (63-78)

405



—_—

COMIC PAFPYRI

(e) 94-106

kel pny dpa ¢pvArov dmd pimov wddog [ 1vi
95 ov & obr t Swayy 1 éml Tale wrélplvaoy @ | [
Tepptv dakvooosahetor THO - éuol Sal]

parpos yap dyav mwepl mdprys piblos vyyolpedfy:

Adymwva 8¢ tov kdparos fedd @l ] k|
Tis odk dv Spdv maparilawr év kaxotow [
100 maidor v paTar perd Tupmdvev Tera [
wohes B¢ Bapy orevdyovot yprpad &
iaBovs Evvenéfaro mol\dv pricem(y
wor oikoBouely mdpa kal walbwy [
- molvarvue [hodire xal av 3y
105 Eemnds yopols, . ][ lrvpe [
oMyor [ ] [ lemaorag]

(d) 124-35

Ivap nuév mv mpo |
125 ] s edwyod ydpw §[
wlévedv, ds éyGpeu, miulepov
AiJdrvoor Tob Tpdyou Tovr|
Jeovs oxdAnres el Avrou[
100w oe yip dikawov & mpel
130 Juxets kaher. :: wpemorTaco|
1.y kixhwe dépav 6 iy [
Jov xpn 1d8e wdvra pe [
lev kaupde
los mpdioov eoreu]
135 1evpu[

406

COMIC PAPYRI

{¢) And furthermore then a leaf from a filthy . . . but you
[sing.] walking on your heels () [waddling like a goose?]
swing your butt arrogantly for her. Enough for me. For too
much talk has been uttered about a whore. Look at Lam-
pon, the son of a crow . . . who would not tear their hair out
onseeing . ., in troubles? He lusts after boys with tambou-
rines.! Cities deeply resent the money which | . . has col-
lected as payment for his many utterances, and so he can
construct also . . . of boys . . .

Wealth, god of many names and you. .. foreign chorus
... alittle bit . . . (94-106)

! Possibly “he loves to . . . hoys with tambourines.”

(d) (A)...Forour...{east sumptuously for the sake of . ..
however, in my opinion, today Dionysus of the goat . . .
worms if grieved . . . I entertain, since <I think> you just,
old man (?) .. . calls.!

(B) Ina fitmanner. ., carrying in a circle . . . it is neces-
sary for me <to do> this. . . at the proper time . . . push for-
ward . . . this way.

L 1f the fragment does come from Demes, then the “old man”
could be Aristides (one of the Four) or, pethaps more likely,
Pyronides, being hailed as “just” by the archetype of Justice him-

self,
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1109 P. Oxy. 2806.1-11 = CFGF 76
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1109 Line 4 is an tambic dimeter, followed by seven tro-
chaic tetrameters catalectic, the metre often found in the
epirrhematic sections of an Aristophanic parabasis. We get
the same combination in Eupolis F 99.1-34, a choral song
followed by an epirrhema. As the first section describes
an acoelerated process of the production of children, the
speaker should be a divine being or hero. Handley argued
that this is part of a parabasis from Cratinus’ Dionys-
alexander, which had o chorus of satyrs, and where on one
reading of the hypothests the chorus “talked to the specta-
tors on the creation of children.”

E. W. Handley, BICS 29(1982) 109-17; W, Luppe, ZPE
72 (1988) 37-38.

(A)...that they may divert you from your present ways.

(B) But listen [sing.] to what else is in store—it’s worth
it for you. Your wives will bear children for all of you, five-
month ones and three-month ones and ones of just thirty
days, in number as many as they may desire, both boys and
girls. They will come to maturity within fifteen days, grow
their beards within the next fifteen days, and they’ll be
screwing before another fifteen days have passed.!

1 A note in the margin attests that in some ancient texts . 11
preceded]. 10. Line 10 could be the interjection of a bamolochos.

1110 Line 17 contains the word éparlopevol (being in
one’s prime), which is found in comedy at Eupolis F 393, of
a woman playing coy, and at Cratinus F 298, from his Sea-
sons (Horai). As it is followed here three times by the word
“seasons” (bpéwvidpas), it has been argued that this frag-
ment comes from that comedy by Cratinus. The inserted
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colon in the first line indicates a change of speaker. The
metre seems to be tambic in lines 1-8, but anapaestic there-
after. In lines 8-10 someone addresses the goddess Shame,
offering a prayer of some kind. The genitives bpéwv in
lines 18-19 for some reason are Iondc.

(A} ... (B) Someone came , . . 4 person came . ., goes
away . .. and kept saying these things . . . great awesome
lady . .. queen of men and women, lady Shame . . . is com-
pletely . .. tobe broken and pounded. . . you pray for many
-+ - to come in his [itsP] prime for seasons to come upon
seasons . . . upon seasons . . . taking courage [masc.].

1146 This piece in trochaic tetrameters catalectic is a
hymn of praise (1-19) to the silouros (sheatfish), a very
large catfish, found in the Black Sea and in the Nile, fol-
lowed by a treatise (20-50) on how to cook and eat this del-
icacy. The latter is couched in the language of a religious
tnitiation. It was suggested by Willis, the initial editor, and
strongly argued by Csapo, that this is a scene from Archip-
pus” Fishes and that speaker A, the expert, was in fact
Melanthius, the gourmand handed over to the fishes in the
course of the comedy. This would date the comedy to the
390s, too early in the eyes of some for the reference to
Isocrates” Praise of Helen {18-19), but must every work by
Isocrates be dated after he founded his school in 3927 Aus-
tin found the Egyptian references troubling (Nile fishes in
I 1, @ nondlassical form in 1. 15, the technical term “trea-
sury official” in l. 38, the mention of Isis in 39, and the
comparison to the Horus child in 44) and postulated an Al-
exandrian poet writing in the manner of earlier comedy.
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W. A. Willis, GRBS 32 (1993) 331-53; W. Luppe, ZPF,
98 (1993) 3941; E. Csapo, ZPE 100 (1994) 39—44: Roth.
well 128-30, 194-97.

(B) What are you saying? Have you concluded that the
sheatfish is superior to the dogfish?

(A} T say that the sheatfish is the cleverest of all the
fishes, the king of the fishes, their leader, their monarch,.
their ruler. All the rest, just foot soldiers, not worthy to
cairy a spear before the sheatfish.

(B) Have you undertaken to compose a hymn of praise
to the sheatfish?

(A) Indeed, the sheatfish does have quite the reputa-
tion, a veritable Adoenis of the rivers. For if the sheatfish
were not willing to gamble and make love, ten talents’
worth of seasonings wouldn't be surrounding him now, and
he wouldn't be now wearing a wide-brimmed &d and be
broiling among the cadets. And what's more, there is a fish
that stands before the sheatfish’s door, bright and early, de-
cree in hand, and says, “Now that the sheatfish has finished
his hath, .. .. .. going in. Did the maeots get all they were
asking for? The sea bass from the Rocky Quarter have had
their audience, so too the catch of pigfish from the Nets.”

(B) Isocrates has never composed such a hymn of
praise about Helen as you have over the sheatfish. But
what's this discourse? It is certainly worth wondering
about.

{A) You poor fellow, a voyage to the sheatfish is not for
everybody. You must first be enrolled and initiated into the
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ranks of the children of Silouro-thrace, and learn how it
shall be boiled. You must undertake the washing, and you
must do it with musical accompaniment, and you will do
the washing, according to the recipe, with light sprinklings
of salt, fledging lightly with the dark blood of a razor clam
in five five-dammed streams from a five-times victorious
fountain. Just as when by polishing you make . . . like the
wing of a swan or a gleaming bald head reflecting the sun,
so then the aspect of the gills becomes so lovely that it
seems to be more appealing than . . . of a maiden with
white thighs.

{B) By the gods, get on with the rest about the white-
ness, The prize is yours. :

(A) Let the cooking dish now be brought in the arms of
five cadets. Make it as round as a house steward’s girth and
as deep as a diver can dive, with the addition of a fresh fig
leaf and all sorts of seasonings, many-layered onions, gar-
lic, and branches of marjoram, the salty stream of Nereus,
and dark water from a spring, Take vinegar, sharp and sub-
tle, like the mind of a treasury official. Froma deep jarwith
the image of the bull-faced maiden pour out a generous
stream with a steady hand; lift the jar right out of its legs
and turn it upside down. When you think it is cooked and
you remove the lid, stir it and draw to your nostrils the ex-

23 xerarafely oe 3l 8¢ v Thvow Seexros pOUTLCOD
Pap. I have printed the conjecture of Austin and Handley.
26 mevrevikov mevrexpivns Pap., mevreviros TEPTERPIIOLS
Austin, wévte kpipms mevrevivou Luppe. 34 adiyrod
Pap., adhijrov Luppe.
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pensive savour, and do so while sucking your finger like
Harpochrates.!

{B) Father Zeus, as I listen I shiver and I fear that my
cooking dish will hereafter reject the envious eel of
Boeotia.

(A) Before you have a taste, close the bars on your mar-
bled doors, and bid the people inside to eat, and those un-
der arms to patrol outside so that our penniless neighbours
will not invade or that Zeus turn himself into a swan and
secretly crash our party.

1'The child of Isis and Osiris frequently depicted in Egyptian
art, especially in the Hellenistic and Roman periods. His charac-
teristic pose was with a finger to his lips.

1148 The link with Old Comedy depends on reading the
untisual form fu in line 2, found at Phrynichus F 38, and
on seeing “Archias rules among us” as an allusion to the
archon of that name in 419/18. We seem to have the ends of
lines in tambic trimier. Is the combination of “judgement”
(3, 9), “thrice,” and “poddesses” (6), and “multicoloured”
(10) enough to suggest an allusion to the Judgement of
Paris?

... king ... Archias rules among us . . . he takes care in
accordance with judgement . . . encourages another . . .
three times for goddesses they will save you [sing.] . . .
merely existing . . . of the gods [goddesses?] . . . trusty, se-
cure. .. me judgement for others . . . and multicoloured.. . .
and that you might not catch the plague . . . they are of life.
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1151 The mention of the familiar comic target Cleony-
mus in line 5, together with “indictments” in the next, the
fact that one speaker calls another “you idiot” in line 9, and
the possibility that we read “wide-arsed” in line 10 suggest
we have Old Comedy here. The paragraphoi in the mar-
gin make it clear that this is dialogue, the metre probably
iambic trimeter. The hand of the copyist is very much like
that of PST 1213 ( = Eupolis F 260 [Prospaltians]), and
we should consider Eupolis as the first candidate Jor the
source of this battered fragment,
W. Luppe and 1. C. Storey in Rivals 163-71.

« . . (A) he (she) will want . . . (B) But for a fact you
[sing.] ... roquested a companion . . . (A} But Cleonymus

. with indictments, and he might get . . . (B} but
Demaratus would not . . . to betray. .. (A) Youidiot. . . for
whom wide-arsed . | .

F Oxy. 2738 = CGFP 237. This comes Jrom a commen-
tary on Old Comedy, which seems to be concerned with the
epithets and associations of Athena. The author cites Eu-
polis F 18 (Nanny-Goats) for an Athena dance, Aristoph-
anes Clouds 989 for the epithet “Triton-born,” and Cra-
tinus F 433 for a marvellous coinage “mwaiting the Gorgon
dragon.” Borthwick (Hermes 98 | 19707 318-31) wonders
if the epithets refer to poses or stances within the Athena
dance, which may have reenacted her slaying of the Gor-
gon (cf. Euripides Ton 1478),

. . . doing the Pyrrhic dance, and in Nenny-Goats by
Eupolis there is the instruction to perform the Athena
dance in a fluid manner, When the farmer performs the
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Athena dance very awkwardly, the teacher ordered him to
do it in a fluid manner. So then Aristophanes was eontent
with the epithet “Iriton-born” on its own and so too Cra-
tinus with his “awaiting the Gorgon dragon,” which shows
the same thing that the form of the dance . . , nodding with
the head.

TrGGF 11 646a = P, Fackelmamn 5 + P. K6ln 249 = TrGEV,
pp- 1135-37. The publication of the second fragment
showed that the speaker was Silenus, the tutor and com-
panton of Dienysus, who in lines 1-18 recounts his service
to and for his god, in @ manner rather like the opening of
Cyclops. But in the last nine lines the dramatic illusion is
broken by a mention of “the great bard of Salamis,” an ad-
dress to “goddesses,” who must be the Muses, the phrase
“the present labour of tragic songs,” and what appears
to be a request to avoid a third-place finish “in the con-
test” (agon—v. 27). The possibilities are: (1) to regard the
source as a satyr drama and accept the rupture of the dra-
matic lusion, (2) to regard the play as an Old Comedy
with a Dionysian theme, in which case the breaking of
the illusion presents no problem, and (3) to consider the
plece as a Hellenistic pastiche. We have the last two-thirds
of twenty-seven anapaestic tetrameters catalectic, o metre
found in the agon and parabasis of Old Comedy, and at
Eupolis F 205 in an address to the spectators “at the be-
ginning of the play.” Unless the play had a chorus of satyrs
{for which see Cratinus’ Dionysalexander, and Satyrs by
Ecphantides, Callias, Cratinus, and Phrynichus) of which
Silenus could act as chorus leader, it is unlikely that this
comes from a parabasis.
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A. Bierl, GRBS 31 (1990) 353-91; M. di Marco, in M,
Martina (ed.), Seritti di filologia classica e storia antica
(Trieste 2004) 41-74; L. Battezzato, in KOMQIAOTPA-
T'QMATA 19-68.

... he slipped offinto the surge . . . a hymn to (?) the son
of Semele . . . the Arcadian god!. . . observing . . . handed
over ... after getting away I played as a youth in caves . ., a
simple . . . -worker untouched by any vice . . . picking the
harvest on the mountain-side . . . so long untouched by the
attacks of wild beasts . . . I educated and watched over the
youthful prime <of Dionysus»?. . . Tlifted the fruit of har-
vest time into the deep vats . . . I displayed to mortals the
drink of Dionysus . . . the initiate never ceasing on my
Bacchic . . . and the first maenad of the god bound up <her
locks > with bands of wool . . . forgetfulness gleamed forth
in those delights . . . thiasos. I was taught to boast of such
things.®. .. says the great bard of Salamis? . . . the steward,
and now I'am rolled into deceits . . . an insignificant person
serving those women who lie . . . will wake and escort this
one from a foreign land . . . show mercy [you know?], god-
desses. This present labour of tragic songs . . . puts a limit
on...donot... whatis rightly attractive with toil . , . with
difficulty winning the third prize of such trash. . . Dionysus
with just (decision?) . . . having served as the judge in the
contest,

1 Hermes or Pan. ? Bier! takes this as referring to the
young vine. 3The verb “Twas tau ght” is didaskein, used of a
poet putting on a play. There could well be a metatheatrical play
here, “This is the speech written for me by the poet.” 4 Euripi-
des or Homer, “bard” (goidos) is more easily used of the latter, un-
less the actual dramatic poet himself is meant (cf, Aristophanes
and Aegina at Acharnians 652-54).
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Athenian red-figure vases often show scenes based on
tragedy, although what we see is not a representation of an
actual tragic performance. While the story line may de-
pend on a tragic original, the characters are not shown in
dramatic dress, but in the heroic mode, males naked or
nearly so, and often with various scenes from a play de-
picted together. They resemble more the collage advertis-
ing a modern film than an accurate reproduction of a dra-
matic moment. But only a few Athenian vases appear to
show scenes from Attic Comedy. V 2 (c. 420) shows two
men watching a dancer. Some have supposed this to be a
performance of a contemporary comedy, but other expla-
nations are possible. V 1 may show Phrynichus the comic
poet with four singers and an aulos player (indicating that
the scene is a musical performance, and not a comedy). If
V 3 does show a comic actor, it would be the eariiest such
representation that we possess. V 26 presents two very
atypical Athenjan vases, which may depict aggressive birds
from a comic play.

There is, however, a wealth of fourth-century vases
from South Iialy that show grotesquely costumed actors
(wearing a wrinkled body suit, distorted mask, padded
paunches and buttocks, and dangling phalli) in all sorts of
bizarre scenes. These were usually assumed to be depic-
tions of a crude Italian farce known as phlyakes and attrib-
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uted to Rhinthon of Tarentum (late 4th/early 3rd c.). But
since the late 1980s it has become apparent that some, if
not most, of these vases represent scenes from Atheniay
Old and early Middle Comedy and that, contrary to what
we had been taught, Old Comedy did travel from Atheng
to the West and was re-performed there. Often the arijsy
has drawm a stage with steps leading up (V 10), a marke;
that this is a dramatic production, while some vases have y
pair of inward-opening doors that represent the dramatic
central doors of the skzné building. In other cases a camie
mask hangs about the scene. _

Trendall (PRV?) includes more than two hundred such
vases in his collection, and it is tempting to look at one of
these and imagine how it might fit 3 known scene from
Aristophanes or another poet of Old Comedy. For in-
stance, Bieber Theater fig. 514 shows an old man before a
teacher and a female scribe—perhaps the old farmer in
Eupolis’ Geats? Or fig. 517, where an old man leads 5
drunken younger man—the father and the wayward son in
Aristophanes’ Banqueters? 'The problem is complicated
because for the ancients there was no break between what
we call “Old” and “Middle Comedy,” Green speaks well of
a continuum here. This is especially problematic when
dealing with the burlesques of myth that come into their
own during the last phase of Old Comedy and last well into
the Middle Comedy. A vase from 375-350 showing a bur-
lesque of myth or of tragedy might be inspired by an Old
Comedy, or equally well by one from the Middle period.

I have included below about thirty vases, choosing
those that with reasonable justification may {or have been)
seen as depicting scenes from Old Comedy. In some cases
a particular comedy has been suggested.
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The principal studies are M. Bieber, The History of the
Greek and Roman Theater, 2nd ed. (Princeton 1961) 129—
46; A. D. Trendall and T. B. L. Webster, Hllustrations of
Greek Drama (London 1971); and O. Taplin, Comic An-
gels (Oxford 1993), to which should be added D. Walsh,
Distorted Ideals in Creek Vase-Painting: The World of
the Mythological Burlesque (Cambridge 2009) and J. R.
Green, “Greek Theatre Production: 1996-2006,” Lustrum
50 (2008) 185-218; “The Material Evidence,” in Compan-
ion 71-102.

ARV2=. D. Beazley, Attic Red-Figure Vase-Painters, 2nd
ed. (Oxford 1963)

PhV2 = A, D. Trendall, Phlyax Vases, 2nd ed. (London
1967) [BICS Supp. 19] |

RVAp = A. D. Trendall and A. Cambitoglou, The Red-
Figured Vases of Apulia {Oxford 1978, 1982)

RVP = A. D. Trendall, The Red-Fipured Vases of Paestum
(British School at Rome 1987)

Kassel and Austin (PCG VIII 56-68) list only the vases
with written text, usually the names of the characters (but
see V 5).

V1  Attic red-figure bell krater by the Cleophon painter,
c. 425. ARV? 1145 no. 35.

Harvey, in Rivals 91-134, with full bibliography at 116 1. 1;
Green “Production” 196.

The vase shows two singers (labelled “peinikos” and
“Pleistias”) + “Phrynichus” (wreathed with ivy and wearing
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a headband) + “Amphilochus” the atelos player + two sing:.
ers (“Theomedes” and “Chremes”). This in all likelihoog
shows the victorious poet at a dithyrambic contest, wih
aulos player and four of the singers. Harvey argues that
this is Phrynichus the comic poet, who (it would appear)
also wrote dithyrambs. :

V2  Atticred-figure chous, c. 420, ARV2 1215, (“Perseng
Dance Vase” or the “Anavyssos Perseus”).

llustrations 1V.1; Bieber Theater nr. 202; Hughes, Oxford
Journal of Archaeology 25 (2006) 413-33; Green “Prodne.-
tion” 200; Csape, Actors and Icons of the Ancient Theater
(Oxford 2010) 25-27.

This vase shows two spectators seated on elegant chairs, an
older man with a beard, the other younger and beardless—
the gender is not certain. Before them on a platform with 5
ladder cavorts a naked man, his right arm raised, a robe
over his left shoulder, and in his left hand a bag and what
looks like a siclde. Since on early vases Perseus is shown
wielding the sickle with which he slew the Gorgon, the
scene here has often been identified as a comic burlesque
of the story of Perseus. Beside him is a mysterious curved
object with lines suggesting panels or sections, variously
identified as a curtain, the side of a ship, or a stage build-
ing. If this is a comic performance, then this performer
lacks the usual body suit, padded costume, mask, and ex-
aggerated phallus, characteristic of the comic performer:
Csapo wonders if the two seated figures represent judges,
or the chorggus and poet, or Dionysus and Ariadne as the
ideal spectators {as on the Pronomus Vase).
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V3  Attic red-figure cup, 450-430.

Webster, in Hesperia 29 (1960) 261 (B 1, pl. 67B); Moore,
The Athenian Agora, Volume XXX, Attic Red-figured and
White-ground Pottery (Princeton 1997) 326 (nr. 1449, Pl
136); Green “Production” 199-200.

Only pieces of this cup survive, showing what seems to be a
kamos of young revellers and the right arm and torso of a
male figure wearing a bodysnit, a long-sleeved garment,
and padding. Green 212-13 dates the cup closer to 430
than to 450,

V4 Apulian bell krater, c. 370s. (“Wilrzburg Telephus™).
RVAp 65, 4/4a.

Taplin Comic Angels 11.4 {pp. 3641, 112); PCPhS 33
(1987) 92-104; Csapo, Phoenix 40 (1986) 370-992; Kossatz-
Deismann, in Cahn and Simon (eds.), Tainia: Festschrift
fiir R. Hampe (Mainz 1980) 281-90; Walsh Distorted
Ideals 74-79, 102-3; Green in Companion 77-78,

The vase shows on the right a figure dressed as a woman,
with one knee on an altar and holding a short sword in the
right hand and a wineskin with baby boots in the other.

" Careful examination of the face shows the remnant of

stubble. On the left a woman moves forward holding a
large bowl. Higher up between the figures is a mirror.
Csapo and Taplin argued independently that this was not
just a comic parody of Telephus taking refuge at an altar
and threatening the baby Orestes, but a snapshot of a
scene from Aristophanes’ Thesmophoriazusae (687-764),
where Euripides’ kinsman seizes a baby and discovers it to
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be a wineskin, complete with Persian booties (734). Thig
was the vase that “broke the logjam” in the reassessment
of the so-called phlyax vases and led to the conclusion
that these vases in fact represented scenes from Atheniay
comedy.

V 5 Apulian kalyx krater, c. 400. ("New York Goose
Play™). RVAp 46 3/7, PhV2nr. 84, PCG VIIL57.

Taplin Comic Angels 10.2 (pp. 29-30, 62, 111}; Hlustra-
tions IV.13; Beazley, AJA 56 (1952) 193-95; Gigante,
Rintone e il teatro in Magna Grecia (Naples 1971) 71-74,
Marshall, Theatre Journal 33 (2001) 53-71; Green in Com-
panion T6-77.

The early date of this vase and the Attic dialect of the quo-
tations ensure that the original was a scene from Old Com-
edy. In the centre an old man, with all the accoutrements
of the comic character, stands on tiptoe with his hands
clasped above his head. He is glancing apprehensively at
the figure on the left, younger and dark-haired, and hold-
ing along rod. At the right on a platform before a structure
of some sort sits an old woman beside a basket containing
two kids and a dead goose. A comic mask hangs in the up-
per centre-left. Words like the balloon-speech in a modern
comic book are provided for each character: the old man,
“He (she?) has tied my hands above me,” or possibly “she
has bewitched my hands up”; the old woman, “T will pro-
vide <the evidence>”; and the man on the left the appar-
ently meaningless “noraretteblo.” This last figure is usually
considered to be a barbarian policeman like the one in
Thesmophoriazusae, whose Attic Greek is less than ade-
quate, The old man appears to have gotten himself into

430

OLD COMEDY ON VASES

trouble, perhaps involving the goose and the kids, and the
authorities have been summoned.

Complicating the matter is the final figure on the up-
per left, clearly not meant to be on the same leve] as the
comic participants. He is youthful, a boy even, naked with
a robe over his shoulder, without a mask, and is labelled
tragdidos, which should mean “tragic actor” or “wragic
singer.” Why a boy? Why is he naked? In what way is he a
spectator—see note at V 97 Is he an indicator of para-
tragedy? Some engagement between the dramatic genres
is clearly going on, but his role in the scene remains a mys-
tery.

V6  Apulian bell krater; c. 370. (“Boston Goose Play”).
RVAp 100, 4/251.

Taplin Comic Angels 11.3 {p. 32).

On a raised platform are two comie figures, a white-haired
old man pouring liquid from an aryballus into his hand,
and a dark-haired younger male in a threatening pose, his
left arm outstretched and resting on a long rod. On the far
left is a Herm with a cloak placed on top, and on the right
are two baskets, each containing a kid, and between them
a live goose. The two figures correspond well with the
male figures in V 5, while the baskst, kids, and goose make
it certain that-this vase is representing a scene from the
same play as on that vase. That the goose is alive and well
shows that this comes from an earlier point in that play. Tt is
instructive that two different vase painters, thirty years
apart, chose to represent scenes from this comedy with
such similar iconography.
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V7  Paestan bell krater by Assteas, mid-4th ¢. RVP 65 9/
19, PAV? or. 58, PCG VII1.64.

Taplin Comic Angels 16.18 (p. 42). Ilustrations IV.3],
Sestieri, ArchClass 12 (1960) 156-59; Gigante Rintone e 4
teatro 74-76; Goulaki Voutari, Apollo 15 (1999} 13-15,
Storey, Eupolis. Poet of Old Comedy (Oxford 2003) 117,
169-70; Teld, Philolopus 147 (2003) 13-25; Piqueux,
Apollo 22 (2006) 3-10; Green “Production” 212-13,

On the left a wreathed lyre player, labelled “Phrynis” and
leaning backward, is being dragged in an aggressive fash-
ion by an old man, holding a walking stick. He is labelled
“Pyronides.” Phrynis should be the well-known dithyram-
bic poet, made fun of at Clouds 969-72 for his musical in-
novations and at Pherecrates F 155 as the third of those
to assault Music. He may also be speaker A at Eupolis F
326. Since Pyronides is the name of the main character in
Eupolis Demes, 1 have suggested that we have here an in-
truder scene from that play (compare Cinesias at Birds
1372-1409), where the unwelcome poet is removed force-
fully by Pyronides. Teld suggests rather a scene in the
Underworld, where Pyronides encounters the ghost of
Phrynis, equally unwelcome. Both Goulald Voutari and
Piqueux reject any link with Eupolis’ play and see Phrynis
as a reluctant young pupil dragged unwillingly to school by
an older authority figure. But since “Phrynis” is holding a
kithara, the formal instrument of a professional musician
and not the chelys lyre that a schoolboy would hold, this
figure should be the poet, familiar from comedy.

V8 Apulian bell krater; 375-350. (“Berlin Heracles”),
PhV2 nr, 22,
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Bieber Theater 133 (fig, 487); Taplin Comic Angels 13.7
{pp. 45-47); Walsh Distorted Images 234-6; Panofka,
Archdologische Zeitung 7 (1849) 17-20; Rieber, Die Denk-
mdler zum Theaterwesen im Altertum (Berlin/Leipzig
1920) pl. 80; Gigante Rintone e il teatro 37. Farlier bibliog-
raphy at PhV2 nr, 22.

As this vase was lost during World War IT, we are depen-
dent on earlier photographs and on a drawing made by
Panofka, On the left a Heracles figure, stage naked, stands
at a door, holding a raised club in his right hand and trail-
ing a robe from his left. He does wear the padding, body-
suit, and grotesque mask of comic actors, although the
phallus is rather smaller than usual. Behind him on the
right a figure with baggage on his back rides a donkey, Is
this the opening scene of Frogs? Although we do not im-
mediately see Dionysus disguised as Heracles (no krokatos
or soft boots), the parallels do outweigh the difficulties,
How many ancient comedies would have a scene with a
“Heracles™ beating at a door and a donkey in the back-
ground carrying both a slave and baggage?

V9 Apulian bell krater; c. 380. (“Chiron Vase™). RVAp
100 4/52, PRV2 nr. 37. PCG VIIL.60,

Bieber Theater 135 (fig. 491); Taplin Comic Angels 12.6
(pp. 61-62); Walsh Distorted Images 216-17. Mlustrations
IV.35.

An old man {“Chiron”) with a walking stick is being pushed
up a short set of stairs to a platform by an unnamed slave
while another (*Xanthias”) pulls from above. The combi-
nation of the old man with the lower slave does with imagj-
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nation make the figure resemble a centaur to some degreo,
In a separate panel above and to the right are .two female
figures in comic masks labelled “Nymphs.” .It is generally
thought that the play turned on a visit by Chirontoa Place
of healing presided over by the Nymphs, who may have
formed the chorus. But Marshall (see V 5) points out that
nymphai could alse mean “brides.” Aristophanes wrote
Plays or Centaur, Nicochares a Centaur, and Apollophanes
a Centaurs, while Cratinus’ Chirons and Pherecrates’
Chiron were well-known comedies.

On the lower right stands a perplexing figure, a youth
dressed modestly in a cloak, but without a mask. Is he
character in the play, perhaps the young Achilles, Chiran’s
best-known pupil? Did youths and children in comedy,
then, not wear the comic costume? Is he a spectator, like
(perhaps) the tragdidos on the New York Gopse Play? Or
perhaps a representative of tragedy, like Aegisthus on the
Choragoi vase (V 10)? Or an indication that the scene is a
parody of a tragic original?

V 10 Apulian bell krater, 400-380. (“Chorggoi vase”).
RVAp supp. ii, 7-8, 1/124; PCG VIII 59,

Taplin Comic Angels 9.1 (pp. 55-66); Gilula, ZPE 109
(1995) 5-10; Robertson, in M. Joyal (ed.), In Altum: Sen-
enty-Five Years of Classical Studies in Newfoundland (St.
John’s NL 2001) 273-87; Green “Production™ 208-9.

This splendid vase shows a group of figures ona pla}‘tform
with steps in the centre leading down. On a raised s0ap-
box” stands a figure (“Pyrrhias™) with right arm raised,
clearly in full oratorical flood. On either side are two fig-

434

OLD COMEDY ON VASES

ures, each with a crooked stick and each labelled
“Chorégos,” an older man with white hair on the left and
younger one with dark hair and beard on the right. The
older chorggos has his right arm raised, either to greet or
dismiss a fourth figure, who has just entered through the
open double doors on the extreme left. But this figure is
wearing tragic dress, a splendid long robe, and holds two
javelins. He is labelled “Aegisthus™ and is clearly meant io
be part of the ensemble, He is not watching like the boy on
the Chiron Vase or the tragsidos on the New York Goose
Flay.

)'faplin argued that chorégos (note the Attic spelling
on an Italian vase) had its Athenian meaning, the officially
appointed sponsor of a play, and supposed that the two
chorggoi were members or leaders of two oppasing sub-
choruses, with one leaning toward tragedy (for him Aegis-
thus is symbolic of tragedy) and the other toward Pyrrhias,
who symbolises comedy. Gilula is less certain that these
are chorus members and identifies the figures with the
choragot known from Plautus Trinummus 858 and Persa
160), “equipment managers.” In her view the vase shows
preparations for a performance, and she wonders if the
Aegisthus actor has dressed for a tragic role by mistake.

1 agree that we have a scene from a comic drama about
drama itself. Aristophanes wrote two comedies called
Plays (with the secondary titles of Centaur and Niobus),
but neither seems relevant to Aegisthus. Other possibili-
ties are Platon’s Costumes, Phrynichus’ Muses or Tragic
Actors, Alcacus’ Tragicomedy, Cratinus’ Dramatic Re-
hearsals, and Aristophanes’ Proagon. Taplin entertaing,
but ultimately rejects this last possibility, but with Robert-
son I would give it more serious consideration. But the
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who {along with Aristophanes) displays the greatest
Eﬁ;;,gem(;rgt bet%veen tragedy and comedy is Strattis, and ]
might suggest his Orestes the Mortal, where F 1 describes
the selection of Hegelochus as the lead actor for Orestes,
Compare Aristotle’s complaint at Poetics 1453a26 about
comedies in which Aegisthus and Orestes leave the stage
together as friends.

V11 TFive unglazed Attic oinochoai, late 5th c.

in 24 (1955) 76-84.; Webster, Hesperia 29
8133;(1;))/,221’3];;?13 2—5( pl 6)5); Bieber Theater nrr. 209-10
(pp. 49-50); Green and Handley, Images o_f the Greek
Theatre {London 1995) 50-51; Storey, Eupolis 248, 260,
Csapo Actors and Icons 28-29.

Four of these pots were found in an ancient well in the
Agora in 1954, a fifth very similar pot was already kl.lOWn
in the British Museum, The pictures are crudely pamfed
onto the unglazed surface and in Croshy’s jucigement al-
most certainly come from the same workshop.” The scencs
all seem to have to do with public performances at a festi-
val of Dionysus, and Crosby wonders if they were meant to
be sold at one of these festivals. Webster argues fora smglle
winning comedy behind all five vases, but i.t would be dif-
ficult to imagine a play that combined Dionysus, a man
rowing a fish, a solo dancer, two obeliaphoroi, and a par-
ody of the myth of Tyro and her sons. We know that the
chorégol would dispense food and drink befc.)re {and dur-
ing?) the performance. Were these ine'xpensw_e vases part
of that largesse, a souvenir decorated with a scene from the
play? Green and Handley suggest “a set of wine-jugs made
for a party to celebrate a particular production.
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(a) Only the top part of this vases survives, showing the
head of a male figure and the names, Peliafs, Tyro, and
Neleus. Sophocles wrote two versions of a tragedy about
Tyro and her sons. Aristophanes alludes to the myth at
Lysistrata 1.39 and parodies F 654 at Birds 275. We do not
have enough of the scene to know whether we have 4 tragic
scene or (more probably) a comic parody. There is no obvi-
ous candidate among the extant titles of Old Comedy.

{b) A crudely rendered single performer {ills the scene on
this vase, which shows a male dancer, cither executing a
schma or resting on one knee. There are hints of padding
and the exaggerated features of a comic mask, A scarf is
draped over his right arm, his left holds a small wine jar,
and he wears a white band around his head and elaborate
boots with wide cuffs and turned-up points. He could be
justa reveller with no dramatic context, but the comic fea.
tures of his costume would suggest a memorable perfor-
mance in a comedy {cf. the dancers at the end of Wasps).

{c) The scene on this vase remarkably resembles that on V
12. Two male figures are running whils carrying a white
objectona spit. There are hints of padding, certainly there
are grotesque masks, and a long phallus seems to be visible
for the figure on the left. This man wears a white cap and
boots like those of the preceding vase, Both figures seem
to be wearing short white chitons. The object they carry
has been seen as a roast on a spit, but it is more likely an
obeligs loaf (see Athenaeus 111b, Pollux 6.75). These were
carried in processions at festivals at Dionysus, but the fact
that two vases with comic performers seem to show the
same scene suggests that the original was a memorable
scene in comedy. Both Aristophanes’ Farmers (F 103) and

437



OLD COMEDY ON VASES

Pherecrates’ Forgetful Man (F 61) mention the obeliay
loaf, but this is not sufficient evidence that either was the
play in question.

(d) Two well-padded figures face each other on this vase,
The one on the left (“ . . . Jonysus”) is reaching out to the
figure on the right, who seems to be retreating somewhat,
He is labelled “Phor . . . * It is very likely that these are the
two principal characters from Eupolis’ Officers, Dionysus
and Phormion, although Webster does not comment on
the paossibility, and Crosby remains hesitant. Csapo is quite
confident that this vase depicts two characters from
Officers.

{e) This vase, in the British Museum, shows a well-padded
figure, with hints of the grotesque mask, but with no visible
phallus, seated backward on a large fish and rowing with
two very long oars. His head is turned round so that he
may see where he is going. T suggest that this represents
another scene from Eupolis’ Officers, where Dionysus
returns in triumph at the end of the comedy. It might
have been related in a brilliant messenger speech, but if
Aristophanes can mount Trygaeus in Peace on a giant dung
beetle or have Dionysus row a boat across the orchestrain
Frogs, which scene seems to have its original in Officers (F
268 51-52, 54-55), could Enpolis not have actually staged
this scene as represented here?

V 12 Apulian bell krater; 375-350. (“St. Petersburg
Obeliaphoroi”). RVAp 148, 6/97, PhV? 34.

Taplin Comic Angels 14.12 (pp. 73, 76); Crosby, Hesperia
24 (1955) 80-81.
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As the scene on this vase is so close to that on the oinochog
V 11 (¢}, we may legitimately consider whether the two
vases, perhaps {orty years apart, represent a scene from the
same Old Comedy. On a platform are two male comic
figures (with bodysuit, grotesque mask, padding, and phal-
lus) carrying on a spit either a large roast of meat or an
obelias loaf. They are led by a female aulos player. Taplin
considers that they might be two members of the chorus,
but the difference in masks suggests that they are actors,
slaves or domestic servants.

V 13 Apulian bell krater, 400-380. (*Milan Cake-eat-
ers”). RVAp supp. i 7, 1/123, PhV? 45; PCG VIII 58,

Taplin Comic Angels 12.5 {pp, 42, 53); Hlustrations IV.18.

The early date of the vase suggests that the original of this
scene belonged to the last period of Old Comedy. While
the names Xanthias and Charis belong to the everyday
world of later comedy, Philotimides {note the Attic spell-
ing) is a rare name at Athens, only one instance docu-
mented (PAA 950285, c. 380), and could qualify as a nom
parlant of the sort common to 0ld Comedy (“Son of Ambi-
tion”}, Three characters stand on a platform, with a pair of
in-swinging double doors partly open on the left. In the
middle stands a woman (“Charis”) taking a bun or a cake
from a tray held by the white-haired old man (“Philotim-
ides”) to the left. He himself is examining what appears to
be a sausage or salami, while on the right the third figure
{“Xanthias”} is slipping a flat-cake into his clothing. Both
Xanthias and Philotimides wear the familiar outfit of the
comic performer, while Charis wears an unflattering mask.
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Between Charis and Philotimides a low table rests on the
platform and above hangs a wine jug.

V 14 Tucanian kalyx krater, late 5th c. by the Amykos
Painter. PAV2 nr. 75.

Mustrations TV.15.

On the left a figure crouches down, awaiting a beaﬁng
from the standing figure on the right. Both are bearded
with dark hair and both wear the usual outfit of the comic
performer. The man on the right raises a crooked staff in
his right hand, while his left hand holds a rope tied to the
neck of the offender. At the top is the head of another
male, apparently thumbing his nose at the scene be%ow.
Aristophanes complains at Peace 743-77 about the tired
comic business of slaves being beaten but in Frogs does
give us a scene (616ff.) where Dionysus and Xanthias are
beaten by Aeacus. In view of the early date, if this scene
does reflect Athenian comedy and not alocal Italian farce,
then its source will have been an Old Comedy.

V15 Apulian bell krater, 400-375. PAV? nr. 24.

Hlustrations IV.16, Bromberg, HSCPh 64 (1959) 23745,
Hoffmann, Grabritual und Gesellschaft (Rahden 2002)
170-77; Green “Production” 209.

A floor can be seen, but without supports or stairs, a col-
umn on the left and the double door, opening inwards
on the right. From the left approaches a white—haired. C.Ild
man carrying a crooked staff and wearing the. famtahar
comic costume (mask, phallus, padding, body suit) with a
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short cloak on top and a decorated headband. He is being
greeted by an old woman with arms stretched out toward
him, Above in the middie hangs a male comic mask, fitted
with a white headband. Bromberg, Hoffmann, and Green
favour a domestic scene, and the man’s backward posture
and her aggressive advance might suggest that she is in
control of the situation. But a scene from myth is not
out of the question: Odysseus and Penelope, or (better)
Odysseus encountering Circe. Theopompus did write an
Odysseus, while from Middle Comedy we know of a Girce
by Ephippus and Anaxilas.

V16 Apulian bell krater, c. 380,

Green, in Csapo and Miller (eds,), Poetry, Theory, Praxis.
The Social Life of Myth, Word and Image in Ancient
Greece (Oxford 2003) 179-85,

The figures on the vase possess the normal costume of
comedy, and they perform on a platform supported by
three posts. The figure on the left is that of an old man,
stage naked, dancing and holding a rope stretched out in
both hands. In the middle stands a slave figure, his arms
held out straight to the person on the right. With his right
hand he is tipping over a small vessel, while his left holds a
sprig with three branches. The figure on the right is also a
slave, seated on what looks like clothing or bedding, with
his hands on his knees. On his forehead are tattooed the
letters 3 © E (S TH E),

Green argues that these letters form the stigma of a
wayward slave and that they stand for the name Sthenelus,
a tragic poet of the late fifth century {T+GF 1 32), who is
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made fun of in comedy by Aristophanes (Wasps 1313 and
¥ 158 [Gerytades]) and by Platon (F 136 [Cositimes]). The
reference in Wasps is to “Sthenelus shorn of his gear”; in
Green’s opinion he is the stage-naked figure on the left,
and the scene depicts a wayward slave who has stolen from
his master {Sthenelus), while Sthenelus dances for joy at
the situation. As Gerytades had to do with a journey to the
Underworld, it might be a less likely candidate, but Cos-
twmes remains a contender.

V 17 Paestan bell krater, by Assteas, 350-340. PhV2 nr,
65.

IMustrations IV.19; Gigante Rintone e il teatro 86.

On the left a white-haired old man, wearing a small crown,
carries a ladder up to a window, through which the head
and upper body of a woman may be seen. That his head
pokes through the rungs of the ladder implies that he is not
an expert at this sort of thing. On the right stands Hermes,
recognisable by his caduceus (left hand) along with a trav-
eller’s hat and cloak. In his right hand he holds out a very
small lamp. The classic tale of seduction involving Zeus,
Hermes, and a woman is of course that of Zeus and Ale-
mena, of which Heracles will be the result. Although this
vase belongs later in the fourth century, Assteas did paint
a scene from Eupolis” Demes some sixty years after its
Athenian performance (V 7), and although the heyday of
mythological burlesque lies in Middle Comedy, Platon’s
Long Night and Archippus’ Amphitryon do belong to Old
Comedy.
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V 18  Apulian kalyx krater by the Varrese Painter, c. 350,
PRVE nr, 81; PCG VIII 67.

Iiustrations IV.21; Gigante Rintone ¢ il teatro 95,

On a stage resting on posts and with a substantial set of
steps sits a female figure (“Hera”) on a throne, a long seep-
tre in her righthand. On either side two male figures, iden-
tified as “Daedalus” and “Enyalius” are engaged in armed
combat, the stances showing that the former is prevatling,
Each is armed with a shield and spear, Enyalius wearing a
splendidly plumed helmet, reminding one of Lamachus in
Acharnians, and Daedalus a cap resembling a wicker has-
ket. “Enyalius” is another epithet for War (“Ares”) and
“Daedalus” {“skilled” of craftsmen} is used of Hephaestus
at Euripides Heracles 471 and Pindar Nemean 4.59, The
familiar comic costume is especially clear for the figure of
Daedalus. :

The myth is that represented on the Francois Vase
and other sixth-century vases and recounted by Alcaeus
(T 349) and Pindar (F 283), and more fully at Pausanias
1.20.3, Hyginus 166 and [ Libanius] Narrations 6, how He-
phaestus trapped his mother Hera in a chair from which
she could not extricate herself, how Ares attempted with-
out success to compel Hophaestus to release their mother
(the scene represented here), and how finally Dicnysus
accomplished the freeing of Hera and the return of He-
phaestus. Epicharmus dramatised the story in his Revel-
lers or Hephaestus, and Aristophanes and Platon each
wrote a Daedalus (so too Eubulus for Middle Comedy),
but Aristophanes’ comedy does seem to have more to do
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with Zeus enlisting the services of the legendary crafts-
man, Daedalus.

V 19 Apulian bell krater, 375-350. (“Birth of Helen™),
PhV?or. 18.

Taplin Comic Angels 19.20 (pp. 82-83); Hlusirations TV.26,
Bicber Theater 135 (nr. 492).

A platform on supporting posts and the open double door
on the left show that a dramatic scene is being repre-
sented. On the far left a woman (LedaP) is shown in the
doorway peering out. She is watching a white-haired old
man, in the standard comic costume, with a double axe
raised high above his head. Beneath him in the centre a fe-
male figure (Helen) is emerging from an egg, which has
already been cracked open. She raises her arm to ward
off another swing of the axe. On the right a younger male
figure (dark hair and beard), also in the comie costume,
stands with his right hand raised, presumably in astonish-
ment or possibly to halt a second stroke. A window fills the
- space above the egg. The scene is thus outdoors.

The identity of the female figures is straightforward:
Leda and Helen, but the male figures present more of a
problem. The figure wielding the axe might be Hephaes-
tus, who engineers the birth of Athena, but can the figure
on the right, who resembles the traditional comic slave
on vases, then be Tyndareus? Or is the axe-wielder more
likely to be Tyndareus? In that case the figure on the right
is a domestic servant, and why is he in the scene? We know
that Leda was a character in Cratinus’ Nemests and that the
ege was visible in that comedy.

444

OLD COMEDY ON VASES

V 20 Apulian bell krater, 375-350. PRV2 17.

Hustrations IV.2T; Taplin Comic Angels 93-94; Walsh Dis-
torted Images 14049,

Apart from the comic costumes the only indication of a
dramatic setting is a simple stage raised on three posts. On
the leftis an older man with a stick; in the centre and domi-
nating the scene is a woman with right hand raised and a
fillet in her left. On the right is a younger male with bulging
eyes, holding a wreath in his right hand and a thyrsus in
his left. Some conclude that the woman is waving farewell
to the male on the left and thus this vase shows a scene
associated with Cratinus’ Dionysalexander, the departure
of Helen with Paris-Dionysus, Menelaus then being the
figure of the left, But no such scene is implied by the hy-
pothesis to that comedy, and we would have to conclude
that either the author of the hypothesis omitted this scene
from his summary (unlikely since it would involve a double
shift of location: Ida to Sparta and back to Ida), or that the
vase painter portrayed a scene that was not in the play,
or (most likely) that the scene has no conmection with
Cratinus’ play or even with the story of Helen. While the
body language of the scene conld suggest that the female
figure is being led away by the man on the right, it could
also be the case that she is introducing a suppliant or a visi-
tor (Dionysus on one of his comic adventures?) to the
authority figure on the left.

V21 Apulian bell krater, 380-370. PAV2 61,

Taplin Comic Angels 18.19 (pp. 82, 115); Hiustrations
IV.28; Gigante Rinione e il teatro 126fF,
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Only the costumes of the two figures imply that this scene
comes from a comic drama—there is no stage. double
door, or comic mask. On the left an old man with a Phrygi-
an cap is sitting on an altar and raising his left hand in what
seems to be a gesture of protection from a younger male on
the right, drawn sword in hand. The old man seems to be in
the middle of a serious speech—the raised hand may then
be a rhetorical fiourish. To the extreme left stands a laurel
tree. The most natural conclusion is that this is Priam
under threat from Necptolemus during the fall of Troy,
but while the early date of the vase might suggest an Old
Comedy as its inspiration, none of the titles that we possess
suggests a comedy set during the fall of Troy. Strattis’ Myr-
midons, Troilus, and Philoctetes are parodies of tragedies
with a Trojan setting,

V 22 Apulian bell krater by the Raimone Painter, 380--370,
(“Santa Agata Antigone™), PRVZ 59,

Panotka, Anndales de Ulnstitut archéologique 19 (1847)
216-21; Taplin Comic Angels 21.22 (pp. 83-88, 115); Hlus-
trations IV.33; Bieber Theater 134 (nr. 490); Walsh Dis-
torted Images 221-22.

Only the costumes indicate a comic drama as the source of
this scene, and while the masks, bodysuits, and phalli are
suitably comic {that of the figure in the middle can be seen
through the see-through gown that he is wearing), the pad-
ding is minimal. Dominating the scene is the old man in
the centre, wearing along peplos, holding a female mask in
his right hand and clasping a hydria in his left close to his
body. On the right holding a pair of spears and firmly lead-
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ing the old man is a younger male dressed in an animal skin
and wearing a cap. They are moving in the direction of a
third figure on the left, who holds a staff or sceptre and
wears a Phrygian cap. He wears a mask that resembles that
of the old man in the centre,

Panofka was the first to suggest that this was a parody of
the scene in Antigone where the guard brings the appre-
hended Antigone before Creon. The hydria would contain
either the ashes of Polynices or something for the funeral,
and the female mask would imply that an old man has
usurped the role of Antigone in the same way that Euripi-
des” in-law has disguised himself as a woman, and later in
the play parodied both Helen and Andromeda. Taplin ar-
gues (implausibly to my mind) that this is an inversion
of the myth, that Creon is sending out an old man to do
the job of Antigone. He calls attention also to Eupolis’
Prospaltians, where ¥ 260 paraphrases Antigone 712-17,
but Eupolis does not seem to have indulged in paratragedy
to the extent that Strattis and Aristophanes do. I prefer the
sceptical attitude of Walsh and Marshall (G&R [1999] 201
n. 49) that this has nothing to do with Antigone.

V23 Apulian bell krater, 375-350. PhV2 31,

Hustrations IV.22; Bieber Theater 132 (nr. 482): Walsh
Distorted Images 8990, 255.

The floor at the bottom of the scene may represent a stage
floor, butit could just be the floor of the temple of Zeus. On
the left seated on a throne is a bearded small {almost
dwarfish) figure, whose feet cannot reach the floor beneath
the throne, brandishing a thunderbolt in one hand and
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holding an eagle sceptre in the other—it is a very small ea-
gle. In the centre is a stage-naked figure in full comic Tega-
lia (especially the padding), with a lion's-head cap and
wolling down a dainty from a shallow bowl. On the right,
with his back turned to the action, is an old man, with 3
generously endowed phallus and a cloak over his shoul-
ders, pouring a libation to a pillar altar.

The scene seems to show Heracles in the presence of
his father, Zeus, eating the sacrificial offerings, while a tiny
and impotent Zeus looks on in rage. This could come from
one of the numerous comedies which featured Heracles,
of which Pherecrates’ Heracles the Mortal or False Herg-
cles might be candidates, but I would suggest Platon’s Zeus
Badly Treated.

V24 Apulian cenochoe, 375-350. PhV? 122,

Hustrations 1V.23; Hoffmann Grabritual und Gesellschaft
170-77; Green “Production” 209; Walsh Distorted Images
29495,

This vase depicts three characters dressed in the conven-
tional comic costume. In the centre stands a well-padded
figure wearing a lion skin with a club and a bow at his feet.
This must be Heracles. In his hands he holds a love-wheel
(fynx). On the right an older male with a walking stick
points to the ground with some concern, while on the left
in some agitation stands a crowned figure on crutches,
while Heracles’ club rests on his foot. The other two fig-
ures are sometimes identified as Iolaus (right) and Eurys-
theus (left), but see the comments of Hoffmann and
Green, Whoever these other character are, the sense is
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that Heracles is abandoning his labours for the pursuit of
love. A lame Eurystheus (or whoever) might indicate a
comic parody of a tragedy by Euripides, who was (in)fa-
mous for his dramatic portrayal of beggars and cripples.
This could be a scene from any comedy (the beginning
perhaps) involving Heracles’ amorous adventures, but I
might suggest The Marriage of Heracles by Archippus or
Heracles Gets Married by Nicochares, or Wool-Carders
or Cercopes by Platon, which seems to have dramatised
Heracles™ service to Omphale.

V25 Apulian bell krater, c. 370, by the Lecce Painter.

Trendall, in Cambitoglou and Robinson, Classical Art in
the Nicholson Museum, Sydney (Mainz am Rhein 1995)
125-31; Green et al,, Ancient Voices Modern Echoes.
Theatre in the Greek World {Sydney 2003) 49-50; Storey,
in Phillips and Pritchard (eds.), Sport and Festival in the
Ancient Greek World (Swansea 2003) 281-92; Walsh Dis-
torted Images 230; Green “Production” 198.

The costuming of the two figures suggests a scene from
comedy. On the left a stage-naked figure, wearing a white
wreath, is running away with a flat-cake in each hand,
while looking over his shoulder at his pursuer. This other
figure advances aggressively, holding a raised club in his
right hand, his left arm draped with an animal skin (fawn?,
certainly not that of a lion). Storey identified the scene
as an example of the sort of comedy rejected by Aristopha-
nes at Wasps 60 (“Heracles tricked out of his dinner”} and
suggested that one such play might be Leucon’s Envoys
{L-422), Trendall, Green, and Walsh call attention to the
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mask, which is that of a slave and not that of Heracles, and
to the fawn skin in place of the lion skin, and suggest that
this is a “pretend” Heracles (Pherecrates’ False Heracles?)
and the scene a parody of the familiar motif of Heracles
robbed by thieves, whom he then pursues.

V26

{a) Attic red-figure kalyx krater, 425—400. (“Getty Birds™).

Taplin Comic Angels 24.28 (pp. 101-4); Green, J. F. Getty
Museum. Greek Vases 2 (1985) 95-118; Taplin, PCPhS 33
(1987) 92-104; Csapo Phoenix 47 {1993), 1-28, 115-24.
Actors and Icons 9-12; Rothwell 54.

An unusual and perplexing vase, “with poor quality glaze
.. . [and] distinetly crude technique” (Taplin Comic Angels
101). An eulos player in a richly patterned robe stands in
the centre between two figures costumed as birds. They
wear hird masks with crests and impressive beaks and
wattles, leotards with dot-filled circles, wings and shoes
with spurs at their anldes. Each wears a pair of shorts, like
the furry shorts worn by satyrs, to which are attached tail
feathers and an erect phallus. Each figure has its arms
raised as if making a point or threatening the opponent.
Five interpretations have been proposed: (1} that these
are two members of the chorus of Birds (Green, who
points out that the closest parallel in Attic vases are earlier
vases with an qulos player accompanying dancers), (2) that
these are the two logoi of Clouds, who according to 3
Clouds 8889c were brought on stage as fighting birds, per-
haps in the lost original of 423 (Taplin 1987), (3) that as the

450

OLD COMEDY ON VASES

shorts with phallus and tail attached are reminiscent of the
costume In satyr drama, the vase depicts a chorus of satyrs
as fighting-cocks, (4) that the vase depicts members of a
comic chorus, from a play that we cannot identify {Csapo),
and (5) that it is not even a dramatic performance at all
(Taplin Comic Angels, Rothwell). The third is ruled out
since there is no evidence for anything other than satyrs in
asatyr play, and Csapo’s preferred date for the vase (c. 425)
eliminates Bérds and perhaps also first Clouds. Twould find
{2) or less likely (4) as the most reasonable explanation.

(b) Athenian r/f pelike, c. 425

Gaunt, in Companion xi; Csapo Actors and Icons 9-12.

By the same painter as 26a, this vase, now at Emory Uni-
versity, was not known until 2008. On one side there is a
bearded aulos player, wearing a long formal chiton and a
fillet on his head, and on the other a single dancing figure,
very similar to the two “Getty birds,” even to the details of
the mask, spurs, and patterned shorts. This does show that
the “Getty Birds” was not a one-off effort and that it does
represent some sort of public performance at Athens.
Csapo dates both vases around 425.
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Cratinus 223, 281,
Ecphantides 5; Telelcides 16

Anteia: Eunicus Anteia;
Philyllius Antetn

Antimachus: Eupolis 134

Antiphon: Cratinus 212; Platon
110

Anytus: Archippus 31;
Theopompus 58

Apolexis: Platon 150

Archedemus: Eupolis 80

Archestratus: CA 827 Eupolis
208

Archinus: Platon 141; Sannyrion
9

Aristarchus: Enpolis 49

Aristides: Eupolis Demes, 99,
105, 127

453



s

INDEXES

Aristoerates: CA 173

Aristodemus: CA 283; Cratinus
160

Aristophanes: Ameipsias 27;
Aristonymus 3; Cratinus 213,
342; Eupolis 62, 65, 89;
Platon 86, 107; Sannyrion 5

Aristophon: Callias 40

Artag: Demetrius 1

Asopodorus: Eupolis 255;
Teleclides 50

Aspasia: Callias 21; CA 704;
Cratinus 259; Eupolis
192.166-69, 267, 204

Autolycus: Cratinus 214;
Eupolis Autolycus, 63-64

Bacchylides: Platon 149
Basileides: CA 283
Batalus: Fupolis 92
Bathippus: Cratinus 11
Batrachus: Archippus 27

Callaeschrus: Pherecrates 46;
Theopompus Celleeschrus

Callias: CA 310, 696; Cratinus
12, 81, 361 (?); Eupolis 99,
Spongers, 179-80; Lysippus
6; Metagenes 14

Callippides: Strattis Callippides

Callistratus: Theopompus 31

Carcinus: CA 851; Pherecrates
15; Platon 143

Ceceides: Cratinus 168

Cephalus: Platon 201

Chaireas: Cratinus 126; Eupolis
g0

Chairephon: Cratinus 215;
Eupolis 180, 253

454

Chairestratus: Phrynichus 15

Chairis: Pherecrates 6

Charicles: Teleclides 44

Choerilus: Cratinus 502

Cillicon: CA 311

Cimon: Cratinus 1, 160; Eupolis
221

Cinesias; Pherecrates 155;
Platon 200; Strattis Cinesias,_
16, 18

Cleisthenes: Cratinus 208;
Pherecrates 143

Cleocritus: Eupolis 136, 177

Cleombrotus: Phrynichus 55

Cleomenes: Chionides 4

Cleon: CA 287, 461; Cratinus
228; Eupolis 192, 211, 316,
331; Hermippus 47; Platon
115, 236

Cleonymus: CA 119; CP 1151,
Eupolis 352

Cleophon: Platon Cleophon, 58
(¥), 60 (P), 61

Clinias; CA 511

Coecylion: CA 72

Connas/Connus: Ameipsias
Connus; Cratinus 349

Coroebus: CA 72 i

Daisias: Archippus 21
Damasias: Eupolis 107
Damasistratus: Eupolis 444
Damon: Platon 207

Deinias: Strattis 34
Demaratus: CP 1151
Democlides: CA 311
Democritus: Eupolis 91
Demophon: Theopompus 44
Demostratus: Eupolis 103, 113

KOMOIDOUMENOI

Demus: Eupolis 227
Diagoras: Hermippus 43
Digitrephes: Cratinus 251;
Platon 30
Diacles: Eupolis 192,170-71
Dioclides: Phrynichus 61
Diognetus: Eupolis 99
Dionysius: Callias 3; Polyzelus
12
Diopeithes: Ameipsias 10;
Phrynichus 9; Teleclides 7
Dracon: Cratinus 300
Dracontides: Platon 148

Ecphantides: Cratinus 361, 462,
502

Elpinice: Eupolis 221

Epierates: Platon 127, 130,
Strattis 10

Euathlus: Cratinus 82; Platon
109

Euclides: Archippus 27

Eudamus: Ameipsias 26;
Eupolis 96

Eudemus: Cratinus 302

Euripides: CA 421, 860;
Cratinus 34%; Platon 20, 142;
Strattis 1; Teleclides 41-42;
Theopompus 35

Eurybatus: CA 311

Euryphron: Platon 200

Execestides: CA 338,
Phrynichus 21

Execestus: CA 337; Eupolis
259

Glaucetes: Platon 114
Glaucon; Platon 65
Gnesippus: Chionides 4;

Cratinus 17, 104, 276,
Eupolis 148; Teleclides 36
Gorgias: Alcaeus 11

Hagnon: Cratinus 171
Hegelochus: Platon 235;
Sannyrion 8; Strattis 1, 63
Hermaeus: Archippus 23
Hierocles: Fupolis 231
Hieroclides: Hermippus 39 (P);
Phrynichus 18 (?)
Hipparchus: CA 238
Hippeclides: Hermippus 16
Hippocrates’ sons: Eupolis
112
Hippon: Cratinus 167
Hipponicus: Cratinus 402;
Eupolis 20, 156
Hyperbolus: Cratinus 209, 283,
Eupolis Marieas, 193-94,
23, 207-9, 252; Hermippus
Bread-Wives; Leucon 1;
Platon Hyperbolus, 182-83
185, 203

»

Ton of Chios: Teleclides 18
Isaeus; Theopompus 19
Ischomachus: Cratinus 365
Isocrates: CP 1146 Strattis 3

Lachares: CA 283

Laespodias: CA 380; Eupolis
107; Philyllius 8; Phrynichus
17; Strattis 19; Theopompus
40

Lagisce: Strattis 3

Lais: Cephisodarus Rival of
Lais; Strattis 27

Lampon: Callias 20; CP 1105;
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Cratinus 62, 66, 125; Fupolis
319; Lysippus 6

Lamprus: Phrynichus 74

Leagrus: Platon 65

Leogoras: Eupolis 50; Platon
114

Leotrophides: Hermippus 36;
Theopompus 25

Lyceas: Phrynichus 21

Lycon: Cratinus 214; Enpolis
Autolycus, 81, 232, 295;
Metagenes 10

Lycurgus: Cratinus 32;
Pherecrates 11

Lysander: Theopompus 31

Mantias: Platon 201

Marpsias: Eupolis 179

Megabyzus: Crates 37

Megacles: Leucon 1

Megallus: Pherecrates 149;
Strattis 34

Meidias: Metagenes 12;
Phrynichus 4, 43; Platon 85,
116

Melanippides: Pherecrates 155

Melanthius: Archippus 28;
Callias 14; Eupolis 43, 178;
Leucon 3; Pherecrates 148;
Platon 140

Meles: Pherecrates 6

Meletus: Sannyrion 2

Melitides: CA 72

Menippus: CA 702

Metichus: Cratinus 74 (P)

Metiochus: CA 741

Meton: Phrynichus 22

Miltiades: Eupolis Demes, 104,
106, 130, 233
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Mnesilochus: Teleclides 41

Morsimus: Platon 136

Morychus: Platon 114;
Teleclides 12

Myllus: Cratinus 96

Mynniscus: Platon 175

Niceratus: Eupolis 99
Nicias: Cratinus 171; Fupolis
183; Phrynichus 23, 62;

Teleclides 44
Nothippus: Hermippus 46;
Teleclides 17

Oeonichus: CA 396

Opuntius: Callias 4; Eupolis 282
Orestes: Eupolis 179

Osphyion: Cratinus 251

Oulios: Cratinus 484

Paapis; Leueon 1

Pamphilus: Platon 14

Pandeletus: Cratinus 260

Pantacles: Eupolis 318

Pauson: Eupolis 99

Peisander: CA 119; Eupolis 35,
99, 195; Hermippus 7;
Phrynichus 21; Platon
Peisander, 108

Peisias’ son: Cratinus 185, 251,

~ 289; Pherecrates 6

Peisistratus: CA 238, 703;
Eupolis 137

Peithias: Cratinus 171

Perdiceas: Hermippus 63

Pericles: CA 288 (7), 701-3;
Callias 21; Cratinus
Dionysalexander hypothesis,
73, 118, 258-59, 324, 326;

KOMGOIDOUMENOI

Eupolis Demes, 102, 104,
110, 115; Hermippus 47;
Platon 207; Teleclides 18, 45,
47
Peron: Theopompus 1, 17
Phaeax: Eupolis 2, 116
Phereclides: Phrynichus 18 (P)
Pheron: Myrtilus 4
Philepsius: Platon 238
Philinus: Eupolis 223
Philocles: CA 842; Cratinus
323; Teleclides 15
Philonides: Nicochares 4;
Philyllius 22; Platon 65;
Theopompus 5
Philoxenus: Eupolis 24%;
Pherecrates 155 (?);
Phrynichus 49; Platon 189
Philyllius: Strattis 38
Phocus: Cratinus 81
Phormion: CA 957; Cratinus
238; Eupolis 44, 138,
Officers; Strattis 6; V 11d
Phormisius: CA 283; Platon 127
Phrynichus: Hermippus 64
Phrynis: Pherecrates 155; V 7
Phrynondas: CA 688; Eupolis
45, 139
Polydorus: CA 72
Polymnestus: Cratinus 338
Poulytion: Pherecrates 64
Prodamus: Eupolis 17
Protagoras: Eupolis 157-58
Proxenides: Teleclides 19
Pyrilampes: CA 702; Eupolis
227

Rhinon: Archippus Rhinon
Rhodia: Eupolis 58, 61, 205

Sannyrion: CA 72; Strattis 21,
a7

Sciton: Pherecrates 266

Sebinus: Platon 125

Simon: Eupolis 235

Sitalces: Hermippus 63

Saocrates: Ameipsias 9; CA 940;
Callias 15; Fupolis 386, 395;
Teleclides 4142

Solon: Cratinus 246, 300;
Eupolis Demes

Sophaocles: Cratinus 17,
Phrynichus 32

Sporgilus: Platon 144

Sthenelus: Platon 72, 136;
Vie

Stilbides: Eupolis 225

Syracosius: Eupolis 220, 259
{P); Phrynichus 27

Teisamenus: Theopompus ;
Telsamenus
Teleas: Phrynichus 21
Teles: Hermippus 47
Telestes: Theopompus 4
Teuerus: Phrynichus 61
Themistocles: Eupolis 126,
Platon 199; Teleclides 25
Theedorus: CA 283
Theogenes: Eupolis 99, 135
Theramenes: Eupolis 251;
Philonides 6; Polyzelus 3
Thericles: Theopompus 33
Thoumantis: Hermippus 36
Thrasybulus: Strattis 20
Timarchus: CA 311
Timesianax; CA 283
Timon: Phrynichus 19; Platon
237
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Timotheus: Pherecrates 155

Xenias: Cratinus 361
Xenocles: Platon 143

Xenophon: Cratinus 58

Zopyrus: Strattis The Burning of

Zopyrus

GEOGRAPHICAL NAMES

Abydos: Hermippus 57

Acharnae: CA 8, 498; Eupolis
99

Adramyttium: Eupolis 421

Aegina: Cratinus 176; Teleclides

45

Aexone: Cratinus 236

Apra: Pherecrates 40

Amyclae: Epilycus 4

Anagyrus: Archippus 27

Antron: Pherecrates 16

Arabia: Cantharns }

Arcadia: CA 473; TrGF 11 64Ga
(CP); Hermippus 63; Platon
106, 169

Argos: Cratinus 359; Eupolis
287; Pherecrates 22;
Philonides 11

Assyria: Chionides Assyrians

Athens: Archippus 27; CA 45;
Cantharus 5; Cratinus 61;
Eupolis 99, 218, 254;
Philonides 4; Platon 217

Academy: Eupolis 36

Acropolis: Eupolis 196;
Teleclides 47; Theopompus 5

Agora: Eupolis 193

Llissus: Cratinus 198

Lenaeum: Sannyrion 2

Long Walls: Eupolis 89
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Nine Fountains: Polyze.-
Tus 2

Odeion: Cratinus 73

Pnyx: CA 288, 809

DPythian Apollo (temple):
Strattis 38

Sacred Way: Cratinus 65

Theseum: Pherecrates 46

Atrax; Eupolis 383

Bocaotia: CP 1146; Cratinus 13,
77, 235; Pherecrates 171;
Strattis 14

Brea: Cratinus 426

Byblos: Philylling 23

Byzantium: Platon 103

Caria: Cratinus 18; Platon 71

Carthage: Hermippus 63

Cephisia: Crates 30

Chaleis: Platon 175; Polyzelus 9

Chalybes: Cratinus 2635

Chaonia: Eupolis 241

Chios: Aristomenes 11; CP
1105; Crates 32; Epilycus 7;
Eupolis 91, 246, 288, 296,
444; Hermippus 35, 77;
Philyllius 23; Strattis 24

Cilicia: Platon 92

Cisthene: Cratinus 343

GEOGRAPHICAL NAMES

Colonus: Cratinus 281;
Pherecrates 142

Copaic Lake: Strattis 45

Corcyra: Hermippus 63;
Phrynichus 47

Corinth: Cratinus 269; Eupolis
03; Strattis 27; Teleclides 18

Cos: CP 1105; Nicochares 15;
Strattis 24

Crathis River; Metagenes 6

Crete: Eupolis 334; Hermippus
63; Leucon 3; Nicochares
Cretans; Platon 30

Croton: Cratinus 238 Cantharus 10

Cydonia: Cantharus 6 Ttaly: Demetrius 1; Hermippus

Cyprus: Pherecrates 143; Platon 63 (P
3 Ithaca: Cratinus 151, 264

Gadeira: Eupolis 199
Galepsus: Eupolis 439
Gortyn: Leucon 5

Hellespont: Hermippus 63
Heracleia: Eupolis 235
Hyerboreans: Cratinus 24

Iberia: Cratinus 108

Ida {Mount): Cratinus
Dlonysalexander hypothesis

Ionia: Callias 8; Eupolis 272

Isthmus {of Corinth):

Cyrene: Eupolis 202;
Hermippus 63

Cythera: Archippus 18;
Pherecrates 143

Cyzicus: Eupolis 247

Laconia: CA 511; Cratinus Men
of Laconia; Nicochares Men
of Laconia; Platon Men of
Laconda; Theopompus 11

Lebadeia: Cratinus 235

Leibethra: Thugenides 5

Lemnos: Nicochares Lemnign
Women; Strattis Lemnomeda

Lerna: Cratinus 392

Lesbos: Cratinns 263;
Pherecrates 159, Philyllius

Delphi: Platon 212;
Theopompus 7
Dodona: Cratinus 5

Egypt: Archippus 23, 26; Callias
Egyptian; CP 1146; Cratinus

32, 76, 406; Hermippus 63; 23, Strattis 41-42;
Pherecrates 11; Platon 71; Theopompus 36
Strattis 34 Leuconoe: Phrynichus 22

Fpidaurus: Eupolis 99

Erembi: Cratinus 223

Etna: Platon 38

Etruscans: Cratinus 139;
Pherecrates 80

Euboea: CA 700; Hermippus 63

Eutresis: Eupolis 64

Libya: Hermippus 63

Lydia: Cratinus 276; Magnes
Lydians; Pherecrates 195;
Platon 185

Macedon: Strattis 33
Magnesia: Hermippus 77
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Mantineia: Eupolis 99

Marathon: CA 696; Eupolis
106, 233

Mardonians: Eupolis 241

Mariandynia: Eupolis 302;
Pherecrates 74

Medes: Theepompus 18, The
Mede

Medon; Cratinus 105

Megara: Callias 28; CP 1062;
Ecphantides 3; Eupolis 261;
Philonides 5; Strattis 27;
Susarion 1; Theopompus 3

Melite: Cratinus 12; Nicochares
4; Platon 65; Theopompus 5

Mende: Cratinus 195;
Hermippus 77; Philyllius 23

Messapians: Demetrius 1

Miletus: Pherecrates 155

Minoa: Alcaeus 28; Eupolis 38

Myconos: Cratinus 365

Mysia: Magnes 5; Metagenes
14; Strattis 36; Theopompus
61

Mytilene: Philyllius 12

Naupactus: Metagenes 10
Naxos: Eupolis 271; Phrynichus
73

Olympus: Hermippus 63
Oreos: Archippus 27

Pactolus: Eupolis 35
Paeonia: Eupolis 241
Pagasae; Hermippus 63
Paphlagonia: Hermippus 63
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Paros: Cratinus 147

Peloponnese: Eupolis 303;
Hermippus 46

Persia: Chionides Persians;
Cratinus 279; Eupolis
Maricas; Metagenes Thurio-
Persians: Pherecrates Per-
signs; Platon 227

Phigens: Cratinus 93

Phifbalean: Apollophanes 5;
Hermippus 53; Pherecrates
85; Teleclides 6

Phoenicia: Hermippus 63

Phrygia: Eupelis 199;
Hermippus 63; Polyzelus 5

Phthia: Strattis 17

Plataea: Ameipsias 16

Potamioi: CA 8

Pramnos: Phrynichus 68

Preparethus: Hermippus 77

Prospalta: CA 8; Eupolis Men of
Praspalta, 259-60

Psyra: Cratinus 119, 347

Rhodes: Eupalis 58, 61;
Hermippus 63

Sabae: Cratinus 223

Salarnis: Archippus 27; TrGF 11
G46a (CP); Cratinus 246

Samos: Crates Semians;
Cratinus 14; Eupolis 156

Sardis: Platon 230

Seciathus: Strattis 64

Seythia: Cratinus 492

Seriphus: CA 729; Cratinus
Men of Seriphus, 225

MYTHOLOGICAL NAMES AND SUBJECTS

Sicily: Aristonymus 2;
Demetrius Sicily; Eupolis
303; Pherecrates 149; Stratiis
52

Sidon: Cratinus 223

Sparta: CA 45, 123; Cratinus
Dionysalexander hypothesis,
117, 119, 493; Demetrius 2;
Eupolis 192, 221, 383, 394;
Hermippus 63; Theopompus
66

Steria: Cratinus 171

Sybaris: Metagenes 6

Syracuse: Hermippus 63

Syria: Cratinus 222; Hermippus
a3

Taenarum: Hermippus 32
Teithras: Theopompus 12
Tenos: Eupolis 245
Teos: Eupolis 157
Thasos: Cratinus 6; Epilycus 7;
Hermippus 77; Philyllius
23

Thebes: Platon 77; Stratts 49

Thessaly: Crates 21; Eupolis 66;
Hermippus 42, 63 (P);
Lysippus 2

Thrace: Archippus 27; Eupolis
262, 390; Platon 61

Trageae: Eupolis 487

Thurii: Metagenes Thurio-Per-
signs

Thymoetidae: C4 8

MYTHOLOGICAL NAMES
AND SUBJECTS

Achilles: Pherecrates 137, 165,
Phrynichus 54; Platon 216;
Strattis 17, Mysmidons; V 9
43

Admetus: Aristomenes
Admetus; Theopormpus
Admetus

Adonis: Cratinus 404; Nicophon
Adonis; Pherecrates 181, 213,
Platon Adonis, 34

Aegeus: Philyllius Algeus

Aegisthus: V 10 (T 9, 12)

Agamemnon: Hermippus Aga-

memnon; Nicochares Aga-
memnon

Ajax: Cratinus 246

Alemena: Platon A Long Night,
89; V17

Althaea: Theopompus Althaes

Amazons: Cephisodorus Ama-
zons

Amphitryon: Archippus
Amphitryon; Platon A Long
Night

Amymone: Nicochares
Amymone or Pelops

461



INDEXES

Andromeda: Phrynichus (T 8,
12); Strattis Lemnomeda

Antigone: V 22 (7)

Aphrodite: Archippus 18;
Cratinus 370, 386; Nicophon
Birth of Aphrodite; Platon 3;
Polyzelus Birth of Aphrodite;
Theopompus Aphrodite

Apollo: CP 1062; Cratinus 72;
Epilycus 4; Pherecrates 43;
Platon 3; Stratts 38

Ares: V18

Artemis: Autocrates 1;
Metagenes 1; Flaton 18%

Atalanta: Callias Atalanta;
Philyllius Atalanta; Strattis
Atalantus

Athena: B. Oxy, 2738 (CP);
Cratinus 433; Eupolis 18;
Hermippus Bérth of Athena,
2, 5; Phrynichus 78; Strattis 73

Attis: Theopompus 28

Auge: Philyllins Auge

Bacchae: Diocles Bacchae;
Lysippus Bacchae
Busiris: Cratinus Busiris

Callisto: Alcaeus Callisto
Cecrops: Eupolis 158
Centaurs: Apollophanes Cen-
taurs; Nicochares Centaur
Cerberus: Platon 236
Cercopes: Cratinus 13;
Hermippus Cercopes
Cercyon: Cratinus 53
Chiron: Cratinus Chirons;
Pherecrates Chiron; Platon
207, V9
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Chrysippus: Strattis
Chrysippus, 54-55

Cinyras: Platon 3

Cotyto: Eupolis Baptae, 93

Creon: Strattis 35; V 22 (%)

Cronus: CP 1062; Cratinus 171,
176; Nicophon 23; Philonides
17; Phrynichus Cronus

Cyclopes: Callias Cyclopes;
Cratinus Odysseus and Com-
pany, 147, 150; Diocles
Cyclopes

Daedalus: Cratinus 75; Platon
Daedalus, 204

Danae: Apollophanes Danae;
Sannyrion Danae

Deianeira: CA 704

Deucalion: Pherecrates Ant-
Men, 125

Dionysus: Ameipsias 4;
Arxistomenes Dionysus in
Training; CP 1104, 1105d;
TrGF 11 648a (CP); Cratinus
Dionysalexander, Dionysuses,
347, 361; Demetrius Diony-
sus’; Ecphantides 4; Eupolis
6, 20, Officers, 269-78;
Hermippus 36, 43, 63, 7T:
Magnes Dionysus;
Nicochares 2 (?); Phrynichus
10, 73 (?); Platon 3 {?);
Polyzelus Birth of Dionysus;
Strattis 46; Teleclides 60; V
11d, 11e {?}

Eileithuia: Theopompus 60
Endymion: Alcaeus Endymion,
10

MYTHOLOGICAL NAMES AND SUBJECTS

Eumenides: Cratinus
Eumenides

Euneus: Cratinus Sons of
Euneus

Europa: Hermippus Europa;
Platon Eyropa

Galatea: Nicochares Galatea

Ganymede: Alcaeus Gangmede

Graces: Fupolis 16; Pherecrates
205

Helen: CA 511; Cratinus
Dionysalexander, Nemesis;
Philyllius Helen; V 19

Helios: Aristonymus The Sun is
Cold

Hephaestus: V 18

Hera: CA 704; Cratinus 259;
V18

Heracles: Archippus Amphi-
iryon, Heracles” Marriage;
Nicochares Marriage of
Heracles, Heracles the Pro-
ducer; Pherecrates Heracles
the Mortal, False-Heracles,
166-67 (P); Philyllius
Heracles; Phrynichus 24;
Platon 46, A Long Night;
Strattis 12; V 8, 23, 24

Hermes: CA 45; Cratinus
Dionysalexander; Phrynichus
61; Flaton 204; Strattis 23;
Teleclides 35; V 17

Hestia: Crates 44; Theopompus
29

Hyacinthus: Eupolis 230

Hypsipyle: Nicochares Lemnian
Women

Io: Platon Io; Sannyrion fo
Jocasta: Strattis 47

Laertes: Cratinus 147

Laius: Platon Ladus; Strattis
Chrysippus

Lamia: Crates Lamia, 20

Leda: Cratinus 115; V 19

Medea: Cantharus Medeq;
Strattis Medea

Melanippe: CP 1005

Menelaus: Platon Menelaus

Minos: Platon 216

Muses: Phrynichus Muses, 74;
Polyzelus Birth of the Muses

Myrmidons: Strattis Myrmidons

Nausicaa: Philyllius Washer-
Women or Nausicaa

Neleus: V I1a

Nemea: Theopompus Nemea

Nemesis: Cratinus Nemesis

Neoptolemus: ¥ 21

Nereids: Alcaeus 5

Nereus: CP 1146

Nymphs: ¥ 9

Odysseus: Cratinus Odysseus
and Company, 145, 147, 151;
Philyllius Washer-Women or
Nausicaa; Polyzelus Bath-
Scene; Theopompus Odys-
seus, Penelope

Oenomaus: Nicochares 2

Omphale: CA 704

Orestes: Strattis Orestes the
Mortal
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Pan; Cratinus 75, 359; Myrtilus
Titan-Pans

Pandion: Cratinus 61

Pandora: Nicophon Pandora

Paris: Cratinus
Dionysalexander; Eupolis
101

Pasiphae: Alcaeus Pasiphae

Pelops: Nicochares Amymone
or Pelops

Penelope: Theopempus
Penelope

Fersephone: Eupolis 41

Perseus: CP 1104; Cratinus
Men of Seriphos; V 2 (7}

Phaon: Cratinus 370; Platon
Phaon, 188

Philoctetes: Strattis Philoctetes

Phineus: Theopompus Phineus

Pluto: CA 145

Polydeunctes: CP 1104

Poseidon: Eupolis 149

Priam: V 21

Procne:; Cantharus 5 (7)

Prometheus: Apollophanes 9,
CA 461; Cratinus 171 (P}
Platon 145

Pyrrha: Pherecrates Ant-Men,
125

Rhea: CP 1062

Satyrs: Callias Satyrs; Cratinus
Dionysalexander, Satyrs;
Ecphantides Sesyrs;
Hermippus 47; Phrynichus
Satyrs

Semele: TrGF 11 6464 (CP)
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Silenus: TrGF 11 646a (CP);
Hermippus 45 ()

Sinis: Cratinus 328

Sirens: Nicophon Sirens;
Theopompus Sirens

Sphinx: Callias 28; Nicachares
23

Tereus: Cantharus Tereus

Theseus: Aristonymus Theseus;
CA 511; Cratinus 53, 61, 328;
Theopompus Theseus

Thyestes: Diocles Thyestes

Titans: Cratinus Wealth-Gods;
Myrtilus Titan-Pans

Tithonus: Nicophon 23;
Philonides 17

Troilus: Strattis Trodlus

Trophonius: Cephisodorus
Trophonius; Cratinus
Trophonius

Tyndareus: Polyzelus Demos-
Tyndareus; V 19 (¥)

Tyro: V 11a

Wealth (Plutus): Archippus
Wealth; Pherecrates 113

Zeus: Apollophanes 9; CA 45;
CP 1146; Cratinus 7, 58 (P),
73, Nemesis, 114, 116 (),
118, 131, 258-58; Eupolis
312; Hermippus 2, 42;
Pherecrates 24 (7), 137, 150,
166; Platon 43 (?), Zeus
Badly Treated, A Long Night;
Polyzelus 8-8 (?); Sannyrion
8; Teleclides 52; V 17, 23



