E Teach Yourself Books

E Kinchin Smith
T.W. Melluish



TEACH YOURSELF BOOKS

GREEK

Many pecple whe would welcome an oppor-
tunity to get on nodding terms with Greek are
repelled by the austerity of the traditional
Greek Course. They want to be able to read,
not to write, Greek. The long apprenticeship
of translating sentences from English into Greek
is for them a tedidus irrelevance that stands
between them and their limited objective.
Many, it is to be feared, turn away sorrowfully
from the prospect, and are the poorer in con-

_ sequence.

It is primarily for this class that the authors
of this book have endeavoured to cater. They
believe that it is possible to introduce simple
pieces of actual Greek from the very beginning.
They provide no translation from English into
Greek. They expect no previous know-
ledge of Latin or any other inflacted lan-
guage.
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PREFACE

MANY people who would welcome an opportunity to
get on nodding terms with Greek are repelled by the
austerity of the traditional Greek Course. They
want to be able to read, not to write, Greek. The
long apprenticeship of translating sentences from
English into Greek is for them a tedious irrelevance
that stands between them and their limited objective.
Many, it is to be feared, turn away sorrowfully from
the prospect, and are the poorer in consequence,

It i1s primarily for this class that the authors of
this book have endeavoured to cater. They believe
that it is possible to introduce simple pieces of
actual Greek from the very beginning. They pro-
vide no translation from English into Greek. They
expect no previous knowledge of Latin or any other
inflected language. On the other hand, ne attempt
has been made to include the whole of the grammar;
the Dual, for instance, is omitted; the syntax is but
sketchily outlined. It is not, indeed, a book for the
scholar or the specialist.

One of the most familiar experniences of the teacher
of Greek is the delight and surprise of pupils upon
discovering that they have actually been using Greek
words in the English language without being aware
of it. M. Jourdain’s pleasure on learning that he
had been talking prose all his life without knowing it
is only faintly comparable. The authors have tried

IX



x PREFACE

to make capital out of this attraction by stressing
from the outset the close connection between Greek
and English. In fact, for the first few chapters
Greek i1s taught through English, and a systematic
attempt is made to build up a vocabulary in this
way.

The original intention in writing this book was to
admit no made-up Greek. Unfortunately it proved
impossible to adhere strictly to this resolution.
To give practice in the verb, “ synthetic "’ Greek was
employed in the chapters on the Middle and Passive.
With the greatest reluctance it was then decided to
give further practice in the fresh points of Grammar
made by inserting exercises, which should have the
extra function of preparing the reader for each piece
of translation. It has not been possible to include
extracts from all the great writers such as Homer,
Zschylus, and Thucydides, but less-known writers
such as Strabo, Menander, Plutarch, and Euclid
have been drawn upon, and easy passages included
from Euripides and the New Testament. Simple
lines from the tragedians are given with the object
of facilitating the approach to Greek Drama.
Occasionally the text has been slightly adapted or
simplified. Here and there a phrase from modern
Greek has been included where it resembles the
ancient usage. Greek is a living language, and has
changed less in two thousand years than any other
spoken tongue,

The translations in the Key are, for the most part,
literal, it being assumed that this is what the reader
wants rather than an elegant or polished rendering.
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Accents have been omitted. If Ancient Greek is
pronounced as Modern Greek there is a case for their
retention. Otherwise there is no case for them
whatever, They were not written originally in
Greek. Greek is always intelligible without them.
They were introduced by an Alexandrian grammar-
1an to guide foreigners in a pronunciation which to us
now must be largely a matter of conjecture. If Plato
and Euripides did not need them, why should we?

The price which must be paid for variety of reading
matter is a large vocabulary. An ad hoc vocabulary
of new words has been added to most chapters, and
there 1s a general vocabulary at the end of the book.
The difficulty of Greek to most beginners is not the

script (which 1s a fascination if thoroughly mastered
at the beginning by practice in reading and writing)
or the syntax (which is simpler than that of Latin
and more like English), but the large variety of the
verb forms and the number of irregular verbs.
The commonest of these have been listed in Chapter
XXV, and the student 1s advised to read them over
and over again, until he can recognise any part of
them in a passage of Greek.

Finally, it is hoped that for his interest and en-
lightenment the reader will study the notes given
on the texts. They contain a good deal of informa-
tion more or less relevant, and are meant to interest
the student of literature at large no less than one
whose interest is directed in particular to the social
life and history of the Greeks. And if, as the result
of this book, here and there a casual reader may be
tempted to struggle on yet further towards the
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treasure he has glimpsed from afar, the authors of
this volume will feel that their labours have not
been wholly in vain. ‘‘ Greek is a door that opens
straight to Paradise.”

F.K.S.
T. W. M.

PREFACE TO SECOND EDITION

Mr. Francis Kinchin Smith died on October 16th
1958, but his bright spirit, I am sure, lives on in these
pages.

Experience has shown that the omission of English
meanings to the Greek words of the Vocabulary
proves a hindrance to the rapid reading of the book.
I have therefore decided, though fully aware of the
weaknesses of an “° Ad hoc ”’ vocabulary of this kind,
to insert the English meanings, in order to help the
reader as much as possible.

T. W. M.




HOW TO USE THIS BOOK

I. I suggest that you make a resolution at the start
(and stick to it !) that you will not use the Key at the
back until you have done all in your power to manage
without. If you constantly have one eye on the Greek
in front and the other on the English at the back, you
will no more make progress than if you tried to learn to
swim always keeping one foot on the bottom of the bath.
Making the Greek fit the English merely retards progress.

2. Make sure you have thoroughly mastered the
grammatical explanation. Then attempt the exercise,
where there is one, placing a piece of paper over the Key
underneath, and jotting down on it your attempt. If
you come across a word you don’t know, look for it in the
vocabulary at the end of the next piece of connected
Greek. If it 1s not there, you have had it before; turn
to the general vocabulary at the end of the book, which
will indicate the meaning and where it first occurs. Then
look it up. Never be slack about looking things up.
Do not remove the paper which covers the Key until you
have made a full attempt on that piece of paper.

3. When you have mastered the grammar, learnt what
you have been told to learn, and done the preliminary
exercise, you will be in a fitter state to tackle the piece
of actual Greek.. Read it through two or three times
before beginning the translation. You will find 1t
comes easier that way. Use the notes. They will give

you much assistance. Again we insist, when you are
X111



Xiv HOW TO USE THIS BOOK

given a cross reference, look it up. When you think
you understand the Greek, write down the translation
on a piece of paper. Then compare it with the Key.
Have it in writing. Don’t look at the Key and say to
yourself, ** Well, that’s roughly the idea that I had in my
mind.”” Lay not that flattering unction to your soul.

4. If any piece of Greek seizes your fancy, leam it by
heart.. It's good to have Greek inside you, Recite it
constantly to yourself, letting your mind linger on its
meaning and getting its full flavour. Repeat it to your
friends, wife, children, mother, or long-suffering landlady.
You will be surprised how extraordinarily fond of Greek
you will grow in the process.

5. Don’t bite off more than you can chew. Work
slowly through the book section by section, never passing
on to new work till you have thoroughly mastered the old.
Constantly revise.

6. This book does not require you to write much
Greek. It is obvious, however, that the alphabet must
be learnt, and the best way to do this is to practise
writing a number of Greek words. This has the addi-
tional advantage that it enables you to remember them.,

7. Try to acquire a vocabulary as you go along. The
most important words have been underlined for you.
Whenever you come across a word that is new to you
in your reading—Ilet us say ‘‘ allergic ”’ or ** padiatrician *
—try to think of it in terms of its Greek components.
It will pay you to look it up in an English etymological
dictionary. You will find thus that English will become
for you a language richer and lovelier far than it was
before,
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INTRODUCTION

IsorLAaTiOoNISM we hope is dead and buried for ever.
No one believes now that it is possible or proper to
withdraw from the world of his fellow human-beings,
confining his interest to his country-men, his habits
of thought and his own language. Suppose that
this view is denied. We will return with another
question. Does it pay to be an Isolationist in time?
Is it possible, in other words, to believe that the
achievements of the age in which we happen to live
alone merit our attention? Is it right to allow
greatness to the twentieth century only? Unless
this insular view 1s taken, one must concede that
humanity has had its great moments before today,
and that these are as well worth our study as we
hope our own will be worth posterity’s.

The Greeks.—The truth 1s that, boast as we may
of our technicolour talkies or our atomic bombs,
many centuries ago there lived in the Mediterranean
a people whose achievements were no less remark-
able. They were the Ancient Greeks. History
tells us that half way through the thirteenth century
B.C. a tall fair-haired race came down from the
North to settle in the Greek peninsula and on the

coasts of Asia Minor. They had much to learn from
v



xvi INTRODUCTION

the inhabitants they met, much too, perhaps, to
give. Their coming caused a ferment in Greece,
and an age followed of expansion, adventure and
colonisation, in token of the restless activity which
always characterised the Greeks. By the eighth
or ninth century there had already appeared one
who seems to mark the culmination of a bnlliant, 1f
forgotten, epoch. The two poems of Homer, the
Iliad and the Odyssey, long epics telling of the
fortunes of the Greeks before Troy, and of the
adventures of Odysseus on his way home from Troy,
have deservedly won for their reputed author the
title of *‘ the father of poetry . Not only have
these poems provided for the delight of succeeding
ages a rich store-house of fireside yarns and bed-
time stories, but they are acknowledged by all to be
literary masterpieces.

Greek Ancient and Modern.—Many are under the
impression Greek is a dead language. But it is
spoken today by millions round the shores of the
Eastern Mediterranean. Every week there is
printed in London a newspaper in Greek which
Plato would have had no difficulty in reading.
Notices in trains in Greece, such as “ Don’t lean out
of the window " or ** Don’t spit "’ are written in good
classical Greek. An ancient and a modern Greek
greeting each other with a “ Good day” (kalé
[h]éméra) would use exactly the same words,
although the ancient might be a little surprised at
the modern’s pronunciation. Of course new words
have been added to the language, and many gram-
matical forms have been changed, but the language
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has changed less in 2000 years than any other spoken
tongue. Modern Greek is nearer to the Greek of
Homer than modern English is to Chaucer. The
alphabet and the script are the same.

Greek Words in the English Language.—More-
over every Englishman uses every day, possibly
without knowing 1t, many words i1n * broken
Greek ''—e.g. telephone, cinema, theatre, gyroscope,
atomic, and hundreds of others. We are going
more and more to Greek for new words. ‘“At no
other time in our history have there been so many
words of Greek origin on the lips of the English-
speaking peoples,” says Mr. Bodmer in the Loom
of Language. Greek is by no means ‘“dead’ in
English.

Pronunciation.—The biggest change wrought by
the years has been in the pronunciation of Greek.
The modern Greek pronounces according to the
accents on his words, and there has been some change
in the value of the vowels. A guide to the modern
Greek pronunciation is provided in Chapter II. At
one time schoolboys were taught to pronounce Greek
exactly as if it were English, and to this day many
retain the English pronunciation they learnt in their
schools. Since the beginning of this century, how-
ever, a committee of experts has given guidance in
the pronunciation of Greek, which, as far as is
known, will enable those who use it to pronounce
Greek at least approximately as it was spoken by
the Greeks of Classical times. This is called the
Revised Pronunciation, and it is given here, At the
same time, it is admitted that much of it i1s uncertain,
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and if you should decide to pronounce Greek as if it
were English, you will not find your enjoyment
greatly hampered.

Accents.—If you have seen Greek written else-
where, you will be surprised at this book, because
Greek is here written without accents, This has
been done deliberately. The writing of accents on
Greek i1s a conservative tradition from which we
might with advantage break away. The ancient
Greeks themselves never wrote them, They are said
to be the invention of a grammarian named Aristo-
phanes of Byzantium (260 B.c.) who wanted to guide
his readers in the reading of Homer. Accents do not
appear in manuscripts before the seventh century
A.D. The Greek language, however, is quite in-
telligible without accents. Sappho and Plato did
not need them. We may well be rid of an unneces-
sary burden.
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Letter,

Alpha
Beta
Gamma
Delta
Epsilon
Zeta
Eta
Theta
Iota
Kappa
La(m)bda
Mu

Nu

r Xl

Omikron
Pi

Rho
Sigma
Tau
Upsilon
Phi

Chi

Psi
Omega

English.

CHAPTER |
THE ALPHABET

(short)

HU o KB g =R

BREBE "

o
5

=
aa
S

[ ]
=]

Greek small,

E€XH9 CAQD oM TE PR~ DIW M o~ TR
=
W

Capital.

CE€XO<-MUTOONZII>ATOINMPD1Tm >

or (1
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Names of the Letters.—Here is a jingle to help
you remember the names of the Greek letters, and
the order in which they come :(—

““This 1s Greek, and how they spelt her—
Alpha, Beta, Gamma, Delta,
Epsilon, Zeta,
Eta, Theta,
Then Iota, Kappa too,
Followed up by Lambda, Mu,
Nu, Xi,
Omikron, Pi,
After that, Rho, Sigma, Tau,
Upsilon, Phi, and still three more,
Chi, Psi, and Omega's twenty-four."

How to Write Greek.—Draw a double line across
the paper, and practise writing the letters thus :(—

It is best to begin making the letter at the point
indicated by the asterisk. Nearly all the letters
can be made without lifting the pen from the paper,
and should be so made. Do not attempt to join
one letter to another. Keep the letters close to-
gether, however, with good spaces between the
words. Greek small letters are really a develop-
ment of hastily written Greek capitals, which was
the only form of writing the Greeks themselves
knew before the seventh century A.p. You will
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notice that the letters p 6 3 8 A € 0 and w protrude
above the top line, and Py 3 n 1 p ¢ x and y below.
Greek is usually written with a very slight slope.
Be careful not to give too large a tail to 3 and §
and ¢; distinguish between the rounded and
pointed bottoms of v and v; and don’t give omikron
a peaked cap, or he will look like sigma.

Capitals.—Don’t worry too much about the
capitals at first. You will find that you can pick
them up as you go along. You need only use
capital letters to begin proper names with, as in
English, but it is not necessary to begin a sentence
with a capital. Many of them are identical, of
course, with the English forms, but beware of H
P X and Y. What sounds do they represent in
Greek? How would you write in Greek the English
letters P and X?

Breathings.—As a matter ot fact in the wvery
earliest times H represented the aitch sound.
But you must remember that the Greek language
travelled both East and West. The Ionians to the
East had no use for aspirates, and transferred the
symbol H to another sound, the long E (as in pére).
The Greeks of Italy, however, liked to distinguish
between an aspirated and an unaspirated vowel,
took the old symbol H and chopped it in half, using
I in front of a vowel which was preceded by the
aitch sound, and - before a vowel with no aitch
sound. It was not long before these signs were
being written thus— ' and ' before the vowel.
In the standardised script they are written like
commas ° and ’ over the vowel, or just in front
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if they are used with capital letters. Thus the
Greek for a horse, hippos, is written immos, and
Hector is written ‘Extwp. This sign is called a
‘ rough breathing ’. If a word begins with a vowel,
it must have either a ‘rough breathing’ or a
‘smooth breathing’. A smooth breathing is the
> sign placed over a vowel not preceded by the aitch
sound. Thus ‘ alpha’ is written &Aga, and Agamem-
non ’Ayapepvewv. The Greek p at the beginning of
a word always has a rough breathing—e.g. pnTopixn
(rthetoric). That is why so many English words
begin with rh-.

Vowels.—Greek not only has the same vowels as
English (o € 1 o v), but two of the vowels have
separate letters for the short and long sounds, viz.
e (short e) and n (long e), also o (short 0) and w
(long 0). The letter 1, never dotted in Greek (so
sensible !), when it follows a long vowel at the end of
a word is written in miniature underneath the vowel,
and is called ‘ fofa subscript’. In capitals it must
be written on the line—e.g. to Daphne, Aagvn or
AA®ONHI. Tota subscript also occurs in the middle
of one or two words—e.g. ¢ov, an egg; ’(NiBeiov,
the Odeon. _

The letter s is written as s when it is the last letter
of a word, but in all other positions it is written
as 0. E.g. stasis—a revolt—is written in Greek

oTaagls.

Notes on the Alphabet.

apP, AB Now you know why the alphabet is so
called.
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Gammadion 1s another name for a
swastika, formed by four I's. There
was an ancient letter in Greek called
Digamma, 4, formed by placing one
gamma on another. It had the sound
of W, but dropped out of Greek, al-
though it frequently shows up again
in Latin words beginning with v:
e.g. fowos, wine; Latin, vinum.

Its Hebrew counterpart, Daleth, meant
the ‘tent-door’. Upside-down it is
the shape of the island at the mouth
of the Nile, the Delta.

éyidov—"simple ' e, so called to dis-
tinguish 1t from a diphthong which
had the same sound in later Greek.

English zed.

Don’t confuse with the English ‘n’—
it’s easily done l-—nor its capital H
with the English aspirate. The
counterpart of H in Russian is H,
‘ee’.

An ominous letter—the initial letter of
favatos (death). Scratched on a pot-
sherd, it was the juror’s vote for the
death-penalty.

So insignificant was the iota subscript
that in English the word is ‘jot’ or
‘particle’. The above four Iletters
3n61 mean “ Live ! "’ in Greek.

Always hard in Greek.

The Chinese are prone to lambdacism !
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Written in earliest times thus—m.

Don’t confuse with the English * v’, and
don’t write carelessly, or it will be
confused with ‘v ’.

This difficult letter needs practice.

o-mikron means little (short) ‘o ’.

An old friend of geometry students !

Don’t confuse it with its predecessor.

Another common form of the capital was
C, which survives in Russian. ¢ only
at the end of the word.

St. Anthony’s cross was a tau-cross.

u-psilon. ‘“Simple ' u, to distinguish it
from a similar sound in late Greek,
represented by a diphthong (see Epsi-
lon). Y 1s called the Pythagorean
Jetter, as it was used by Pythagoras to
teach the divergent paths of Good and
Evil.

Phi Beta Kappa—an American College
Society—Iirom OrAoccopia Biou KuPep-
vntns—Philosophy (1s) of Life the
Governour,

Do not confuse with the English ‘x’.
Chiasmus 1s a parallelism which has
become crossed like a chi (y)—e.g.
Do not live to eat, but eat to live.

Survives in English in words such as
psalm, psychology, etc.

o-mega. Big ‘o’. The w shape was
formed by running two o’s together,
thus oo.
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The first two letters of the name of Christ
(XPIZTOZX) are sometimes seen in churches as a
monogram, £; sometimes also the first three letters
of the name Jesus, 'IHX (ous) or THS.

The Christians frequently used the sign of a fish
as a mark of their faith. The Greek for a fish is
'IXOYZ, said to be the initial letters of ’incous
XpioTos ©eov Yios ZwTnp, Jesus Christ, Son of God
(and) Saviour.

An illiterate rustic in Euripides’ play * Theseus ”
tries to describe a word of six capital letters that he
has seen in lines that might be translated like this—

“ O1 baint no scholard in my chriss-cross-row,
The shapes Oi'll tell thee, an’ thee’ll know for sure.
A ring, marked out, as 'twere, wi’ pin and string,
Slap in 'er middle wur a mark to see.
The second it wur first a brace o’ stroaks,
Kept wonn from t’other by a bar midmoast.
The third were curly as a twist o’ hair.
The fourth wur straight an’ uproight as a poast,
Three traverse beams a-jointed to it athwart.
The fifth to tell aroight be moighty hard,
A pair o' stroaks that start from East and West
Run plumb together to a single foot.
The last, the selfsame letter as the third."”

What word did the rustic see?
A short invitation to lunch—n B !



CHAPTER Il
PRONUNCIATION

HERE is a guide to help you with the pronunciation
of Greek. The pronunciation is the Revised Pro-
nunciation, as recommended some years ago by a
Committee of the Classical Association. For your
interest the modern Greek pronunciation is added.

YOWELS
Ancient Greek. Modern Greek.

a (i) Long as in father. a As in father, but shorter,

(11) Short as in aha.
E As in fret. e As in fret.
1t (i) Long as in feed. 1 As in feed.

(ii) Short as in pit.
o As in not. o As in not.

v (i) Long asin French rue. v As in feed.
(11) Short as in French du

aln.
n As in French pére. n Asin feed.
W As in home. w As in fortune,
DIPHTHONGS

Ancient Greek. Modern GreeR.
a1 As in Isaiah. ot As in fret.
ot As in bozl. ot As in feed,
vi As in French lut. wi As in feed.

Before vowels and Before

_ YPS3Auvp KTrTX9Bo Sy
av As in gown, ou = av. av = af.
ev As in few. U = ev, ev = ef,
nv As in few. v = iv. nv = if, some-

times iv.

ov As in moon. ov As in put.
g1 As in grey. et As in feed.

28




senting the sound ° ee

1II. PRONUNCIATION

It will be noticed that there are six ways of repre-
" in Modern Greek. There

29

are no real diphthongs in Modern Greek, and no
distinction between long and short vowels.

QOO A E ¥ X pw

CONSONANTS

Ancient Greek.
As in bad.
As in get,
When y precedes an-
other it is pro-
nounced as ‘ng’ 1n

“anger’, before k, as
‘ngk’ in Chungking,
before ¥, as ‘nkh’ in
monkhood ', before &,
as ‘nx’in ‘lynx ',

As in does.

As ‘zd '’ in Mazda.
As ‘th’ in thin.
As in king.

As in lyre.

As in muse.

As in now.

As in wax,

As in push.

As in rich (trilled).
As in rhombus.
As in mouse.

Before p y & or p as
English ‘s’ in has
been, has gone, has
made.

P As v in vase.

Modern Greek.

The Eng-
lish ' b’ sound is repre-
sented by pmw. Thus
‘“bar’ is spelt in
Modern Greek pmap.

Y Asin get,

&

e T oA D

Also y and y1 some-
times represent the
‘y ' sound, as in Eng-
lish * yes’. yy is pro-
nounced as ‘ng’ 1n
“anger ',

As ‘“th’ in father. The
English “d’ sound 1s
represented by vr. A
Greek official may
write the name Dodd
thus—NTovtvT!

As in zeal.

As in Zhin.

As in king.

As in lyre.

As In muse,

As in now.

As in wax.

™ As 1n push.

p

As in rich (trilled).

os As in mouse,

Before py S por v
pronounced as English
L z |‘.
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Ancient Greek. Modern Greek.
T Asin fap. T Asin fap.
¢ Asin fish, ¢ As in fish.
X Asin loch. ¥ As in loch; also soft as
in the German ‘ich ’,
‘recht ’.
¢ As in lapse. y Asin lapse.

Note.—In giving the Revised Pronunciation, considera-
tion has been given to the convenience of the student as
well as to strict accuracy. It is probable, for instance, that
® and ¢ were pmnounced by the ancient Greeks themselves
as the ‘th’ in ‘pothook ' and the ‘ph’ in ‘ haphazard "

In view of the difficulty of English readers in pronouncing
an aspirated consonant, it has been thought wiser to retain

the modern Greek prnnunmatmn of those letters.

Pronunciation Exercise.—Read the Greek of the
Lord’s Prayer, keeping the English pronunciation
covered up: then test your pronunciation by
reference to the next line.

¢ =¢éasinpére; 1 =1asin mine; 6 = o0 asin
home; 4 = a as in father.

THE LORD’S PRAYER

ITcl:"ré'}p Audv & &v Tols oUpavals, &YlécBnTm TO

Pater hémon ho en tois ooranois, hagiasthétd to
dvopax ocov, 'EABeTw 1) Pacideix cou. yevnfnTw
onoma soo. Eltheté hé basilaya soo. genéthéto
To feAnua oou, @S év oUpavw Kal EmMl yng Tov
to theléma soo, hos en ocorandé ki epl gés; ton
&pTov fluwv Tov Emiougiov  Bos Tjuv  omuepov.
arton hémon ton epioosion dos hémeen sémeron;
kou &@es MMV TQ  OPEIAMHATa flHWV  @§ Kol
ki aphes hémeen ta ophaylémata hémon hos ki
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NUELS QPNKOPEV TOls  OQEIAETAIS TjHGOV. KAl HN
hémace aphékamen tois ophayletice hémén. Ki mé
eloeveykns fijpas eis melpaocpov, dAAa pucon  Tjpas
ace-enengkés hémas ace payrazmon, alla rhoosi hémas
&mo Tou Tovnpou., OTI cou E0Tiv 1) PaociAsix
apo too ponéroo. Hotli soo estin hé basilaya
Kar 1) OSuvapls koa 7| 8ofa els Tous aicovas.
ki hé dewnamis ki hé doxa ace toos  ionas.
aunv.

ameén.

Exercise 2.—Pronounce the following words—cover
up the key until you have made your attempt.

I. vios. 2. VOUTOU. 3. aAays€.
4. oTOYYOS. 5. Ppoyyic. 6. "Apozowv,
7. aoPeoTos. 8. nUupnka. 9. Yooua.

I0. EUTIEYICL. II. YXOPOKTNP. I2. EQICYOV.

KEY

1. Hweeos. 2. Now-too. 3. Phalanx.
4. Spon-gos. 5. Bronchia. 6. Amazdone.
7. Azbestos, 8. Heuréka. g. Chasma.
10. Eupepsia. 11. Charactér. 12. Emizgon.



CHAPTER Il
READING PRACTICE

Exercise |

THis story contains every letter of the alphabet in
words that are 1dentical with English words. Read
it, transliterating the Greek letters. Then correct
your solution from the key at end of book.

KATAZTPO®H

‘Extwp and Aagvn were exploring the unTpo-
mohs. They dined at the Kpitnpiov on &uPpooia,

unTpomoAls from pnTnp (mother) and ToMs (city).

kprtnplov  See kpiois. ‘A means of judging, standard,
test.’

&uppocia  a heavenly food, the food of the immortals.
&u- or & at the beginning of a word negatives
the rest of the word (cf. ‘un-' in Engl.),
PpoTos (a mortal).

32
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drank a delicious vektep and listened to the dpynorpa.
After that their {8eax was to go to a xwnua to see a
Spapa. But before they got there things reached a
horrid k\pa§ for poor Aagun, who was overcome
with xwpa accompanied by strange convulsions of
the 8wpaf. She collapsed in the arms of the faithful
‘Extwp, who exclaiming “‘ @ev, pev,”’ called a physician,
whose Biayvwols, after a careful &vaAuois of the
symptoms, was that the yeveows of her trouble was
not her yuyn but duomeyia contracted from a long

originally the circular dance-floor in front of
the stage, where the chorus danced.

“form* a favourite word of Plato.
famous for his ‘ theory of ideas’.

“a thing moved ’ (hence a ‘ moving picture’
in mod. Gk.).

‘a thing done or acted’. The termination
-pa regularly has this sense at end of a Gk.
root. &pa—the root of the verb Spav, ‘ to
do .

originally * a ladder’, later ‘' a gradual ascent
to a climax "

‘deep sleep, slumber’—a word as old as
Homer.

PEV Phew, but in Gk. the exclamation for grief or
anger. gev= ‘oh!’ "ahl”’,

Sia—preposition meaning ‘ through’. yvwois—
‘ the process of investigating’, ‘ knowing ’.
So Six-yvwaois, ‘ distinguishing ’ or * looking
richt through ' something. An agnostic is
‘one who does not know'. The termina-
tion -o15 denotes the ‘ active ' process of a
verb.

‘taking to pieces’. dva, prep. ‘up’, ‘from
bottom to top’. Avois, ‘a setting free’,
“loosing °, ‘ unravelling ’,

SpXNoTP
1Beax He is
KIVT) o

Spapa

kAo

KCOpQ

Srayvawais

&vaAuoig

YEVETTS
yuxn

‘ origin, source, manner of birth ",
a very common Gk, word for which Engl. has
no equivalent—neither exactly °breath’,
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sojourn in the tropic 3wvn. Daphne’s &oPeoTos
digestion had not been proof against the vexTap.
She reached and passed the kpiois three days later,
although the affair nearly ended in a koracTpoen.
Fate, however, was determined to punish her, in spite
of the fact that &uPpoocia was dvafepa to her after-
wards ; for it was soon found that she was suffering

‘ life ’, * spirit ’, nor ‘ soul’, yet something of
each. In Homer it is ‘ the life or spirit of
man which survives death ’, almost ‘ ghost ’.
In Gk. philosophy * the vital principle, the
animating spirit (e.g. of the Universe)’.
In Gk. art frequently represented as a butter-
fly. Cf. the lovely story of Cupid (or rather
Eros) and Psyche (YYXH) in the Golden Ass
of Apuleius.

Suomeyra  ‘indigestion’. Buo-memTos, adj. ‘ hard to digest’.
The prefix Buo- common in Gk. has the
notion of ' hard, bad, unlucky, etc.". Cf.
our un- or mis- (e.g. in unrest, mischance,
etc.).

VT In Gk. a ‘ belt or girdle’. So ‘ zone’ in Eng.
‘a girdle of the earth, or the part which the
girdle encloses .

aoPeoros  ‘ inextinguishable ’, and so * incombustible

Kp1o1S originally the process of separating, distinguish-
ing. Its translation °judgment’ iIn the
N.T. disguises the true meaning of the word,
which contains no idea of condemnation,
but means ‘separating’ (e.g. sheep from
goats). So ‘ crisis ’, frequently wrongly used
in English, should be kept for °turning-
points that necessitate a parting of the
ways .

kaTaoTpogn kara (down) orpogn (turning). ‘ Overturning,
sudden end ’.

avadepo an interesting word. Originally ‘anything
offered up or dedicated ’. In the N{ ‘an
accursed thing’ because pagan votive offerings
were regarded as such.
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from &gaoix brought on by the vektap, which left
its oTiypa upon her for the rest of her life. The
fixw of her hollow groans used to scare the passers-
by, who wondered what strange yapoxtnp dwelt
there. At last vepeois overtook her, and she faded
away, the sad oxnvn reaching the dxun of abos.

dopaoia ‘ speechlessness '.  « (not) gaois (the process of
speaking, speech).

VEKTQD Homer’s word for the ‘ drink of the gods’, as
&uppooia was their food.

OTIY X “a thing pricked, tattooed’, so ‘a tattoo
mark’, ‘a brand’. From root omiy—' to
brand *. Cf. St. Francis and his stigmata.

N} the Greeks personified Echo. ‘ Lost Echo sits
amid the wvoiceless mountains’, Shelley,
Adonais.

¥apoktne a mark engraved, impress, stamp’. So 'a
distinctive mark ’, ‘ the peculiar nature of
someone .

VEUETIS ‘ righteous indignation of the gods’, * divine

vengeance '—one of the many words for
which we have no exact equivalent. Others
are UPpis, Nfos, dpeTn, cwepoouv.

oxnvn originally the hut or dressing-room at the back
of the Gk. stage, which was painted to
represent a ‘ scene ’ or ‘ scenery .

G ‘ highest or culminating point * of anything.
Trafios ‘ experience ’, gen. calamitous experience, SO
‘ suffering .
Exercise 2

Here are some more actual Greek words that are
the same in English, to give you practice in reading.
Look up any that you don’t know in an English
dictionary. It is good to transliterate them into
English, and then back again into Greek without

looking at the Greek words.
B
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KwAov Kovooy For practice in
Hiopa Bepuos capitals.
&vtifeois OTOAN 'EANAZ
Pafos TIVEULOVIX IMTHNEAOITTH
paAay§ dofpa AWPOGEA
ip1s pbais ZWH

ENQaais ¥ Q05 ACAGA
QUTOPXTOV dmrofewais XAOH

doypa SiTTAwpa AHOH

fifos PAVTATIX KYKAWY
uPpis CUYKOTIT QOINIZ

KOO LOS OEATO 2EIPHN

ovug KuUdos *AKPOTTOAIZ
utrofeoig

The following table of equivalents should be
carefully studied : —

Greek. English. Example,

U y e.g. Yuxn = Psyche.
ait ae Alywa = /AFEgina,
El i Eipnvn = Irene.

{ ®oipn = Phoebe
o1 oe or sometimes e but

olkovopia = economy.
ov u Oidimous = (Edipus.
YY ng dyyehos = Angelus.
yE nx 2p1yE = Sphinx.
YK ne '‘Aykupa = Ancyra.
Exercise 3

The following story contains more words which
were originally Greek, and which we have introduced
into our language. Try to read them, and where
you can’t, write the letters in English and they will
become clear.
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Daphne's Mishap

Early one morning, taking her d&rAas,! Aagun
wandered down to the Paois? of the kparnp? to
write the ouvoyis 4 of her 6ecis ® on the “Ydpa & of
the MopOevawv. The ipis and &vepcovn 7 and &ornp 8
were in bloom, and she thought of all the fjpowes?®
who had trod this 3covn before. With this {8sx In.
her vous, 1% she heard from over the water a yopos 11 as
if from the papTupes.i? Suddenly to her great
Sidnupa 13 near the épizwv 14 what should she see but
a Trubwv, a ravbnp, a Auy€ and a Piowv making their
¢€oBog 1% from ‘Aidng ! 18 In her screams she burst
her Aopuy§ and was taken with acute Tapaivois 17

1. Called after the Titan whr.} held up the sk}r

2, Ongma.ll}r a steppmg or :-.-tep then * what you step

on’, a pedestal or ‘ base’,

3. ’Dngma.llj,r a ‘ mixing-bowl ’, or large ‘ cup .

- th a seeing together' or ‘ general view '. Ci. the

ptlr: GﬂsPels

5. th a ‘ placing ' or ‘ arranging ’.

6. ‘ Watersnake’, der. from Udwp, ‘ water’ (why is hydrogen
so named ?].

7. Lit. ‘wind-flower ' (&vepos, * wind '), Olympia is carpeted
with them (red and blue) in April.

8. Lit. “star’.

g. Nom, plur. of fipws (3rd decl.).

10. ‘ Mind ’.

11. Dngmally dance’, then those whn made up the dance’.
12, Nom. plur, nf pc:p*rug ‘a witness’. In Eng. there is of
course no ‘e’. Very common word in the N.T.

13. Lit. * double pmp-nmtmn

14. Participle from épizewv, to ‘ bound ’,

15. 66os ‘way’, ¢ ‘out’ (prep.). At the exit of the
Underground Station in Athens today is a notice
EZOAOQLZ.

16. Eng. has dropped the ‘i’ in this word.

17. Lit. ‘ a loosening by the side of ’, so * a disabling of the
nerves in the limbs of one side ’.
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of the orAnv. Hearing her cries, ®oipn hastened to
offer her a TnAepwvn,?8 but found she had succumbed
already to the PoxTnpiax 1? of yoAepa, leaving only an
loooxeAses 20 agkeAeTov behind.

18. Lit. TnAe ‘ from afar’ (adv.), gwvn ‘ voice’. A mod.
Gk. compound from two classical Gk. words.

19. Lit. ‘ little sticks ’, as microbes appear to be when seen
through a microscope. Latin ‘ bacilli’.

20. loos, ‘ equal ’; oxeAos, ‘ leg ’.




CHAPTER IV

INFLECTIONS: FIRST AND SECOND
DECLENSION NOUNS AND ADJECTIVES

1. &yaff kdpn Aevooe kaxkdv  &vBpeov.
(A) good girl sees (a) bad man.

2. & &yabn xopm, PUAagoou !
O good girl, be careful!

3. O KoKos &uﬁpmwng &pTrazEl TNV drycrﬁﬁu KOPTV.
The bad  man seizes the good girl.

4. “ & xoe dvBpwte,”  Aeysr | Kopn TR KOKe

“O bad man,” says the girl to the bad
&vbpwtrey, “ &mb .
man, ‘‘goaway!”

5. 6 dvlpwtros xAemwTer Tov Tns &yadns kopns
. The man steals the {ﬂf the good gu"l}
y good girl’s
doxov
bag

6. k1 Aeyer T &yafin xopn xokov *héyuu.
And says to the good girl (a) bad word.

7. 1) &yafin xopn TutrTEl TO Tou Kakou dvBpowTrou

: of the bad man
JThe good girl smacks the{ bad an’s }
TTPOCWTIOV. |

face.

Let us follow the fortunes of the good girl in this
human drama. You will observe that she undergoes
some surprising transformations. In the first sen-

39
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tence she is just &yafin xopn. In the second she
is much the same, except that we try to attract her
attention by prefacing with the word & (0). In the
third sentence she has become, however, Tnv &yafinv
kopnv, although the English still seems to regard
her as the same good girl. Omit for a moment the
fourth. In the fifth sentence she has become Tng
&yafns xopns. Well, but hasn’t ‘girl’ become
“girl's’? True, but ‘ good ’, we notice, has changed
in the Greek as well. In the sixth the good girl has
broken out into a rash of iotas subscript, as Tq
&Gyadn xop.

What is the explanation of all this?

You cannot have failed to notice that in each of
these sentences, although she is the same girl, she
plays a different part.

For instance, in sentence 1 she does the seeing.
She is the doer of the action implied in the verb.
The word or words representing the doer is called
the subject.

In sentence 2 she is the person addressed.

In sentence 3 she is the person immediately affected
by the action of the doer. A person or thing suffer-
ing the action of the doer 1s said to be the object.

In sentence 5 she is simply the owner of the bag.

In sentence 6 she is the person indirectly affected
by the doer’s action. The doer is ‘the man’.
What he does is “says’. The thing immediately
suffering his action is ‘a bad word’ (it gets said).
The good girl is indirectly affected by his saying
the bad word, because he says it fo her. She is
therefore called the indirect object.

N R
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In English we have two ways (or even three) of
showing the part played by a word in a sentence,
We usually find the subject or object of a verb by
the order of the words; the subject usually pre-
cedes, the object usually succeeds the verb. The
way to get at this is to ask Who? or What? in
front of the verb to get the subject, and Whom ?
or What? after the verb. Try it. *° My mother
bids me bind my hair.”” Who bids me bind my
hair? Subject. Bids whom or what bind my
hair? Object. If we deviate from the natural.
order of the words, as we often do, we have to rely
on the sense of the passage to tell us which is the
subject, and which the object. It may be obvious
(““ Hell | ” said the Countess), less obvious (" Hands
that the rod of empire might have swayed "), or not
obvious at all (* And all the air a sudden stillness
holds ).

Secondly, prepositions like ‘to’ or ‘of’ may
denote the indirect object or the owner, respectively.

*““The ploughman . . . leaves the world fo darkness
and fo me.” ‘‘ The bosom of his Father and his
G’Od“‘

Thirdly, the actual form of the word may, in one
or two words, change In accordance with the part
played by the word: e.g., subject, °girl —pos-
sessor, ‘girl's’; subject, ‘he ’—object, ‘ him '—
possessor, ‘ his’,

Inflections.—It is on this third method that Greek
relies. Greek indicates the part that a word plays
in the sentence by having a fixed part of the word
(called the stem) into which a number of different
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tailpieces can be slotted as the word is required to
do one job or another. These endings are called
case-endings. The cases are five.

Cases.—NOMINATIVE to represent the SUBJECT.
VOCATIVE to represent the PERSON AD-
DRESSED.
ACCUSATIVE to represent the OBJECT.
GENITIVE to represent the POSSESSOR.*

DATIVE to represent the INDIRECT OBJECT.

d'ai v of
There is a different set of endings for the plural.

The Importance of Endings.—Remember that it
is not the order of the words, as in English, that
decides the meaning of the sentence in Greek. If
sentence 3 ran: Tnv &ayafnv xopnv &pmazel O KAKOS
&vbpwmos (as it well might), the meaning would be
almost the same. It follows that the exact form of
the word-ending is of paramount importance. Small
boys who have learnt the difference between the
doer and the sufferer of an action soon become
sensitive as to their endings.

Prepositions are sometimes used in Greek in
addition to case-endings of nouns, but they only
serve to define with a little more exactness the case
already shown by the ending. There are a good
many other meanings of the five cases besides those
given. You will meet them later.

Adjectival Agreement.—You will have already

noticed that &yafn changes in the same way as

* Note the curious order of Sentence 7. Frequently in
Greek a genitive comes in between the article and the noun
on which it depends.
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Kopn. kopn is a noun, but &yafn (good) an
adjective describing the noun. An adjective always

adopts a similar case-ending to the noun which it
describes. It i1s then said to agree with the noun.
Although at first the noun endings and the adjective
endings are similar in sound, it will not always be
so—but where an adjective qualifies a noun it will
always be in the same case, number, and gender.
Thus, when ° girl * becomes ‘ girl’'s’ kopmn becomes
kopns, and when ‘ good girl * becomes  good girl's’
&yafn kopn becomes dyabng xopns.

Number.—What do we mean by number? Num-
ber is the quality of being one (singular) or more
(plural). In English we add ‘s’ on to the noun to
show the plural number—e.g. boy, boys; or it may
be -en, e.g. ox, oxen. Greek has various plural
endings which you will learn later.

Gender.—Let us turn to the villain of the bag-
snatching episode. You will observe that he under-
goes even more transformations than his fair victim.
See if you can identify the cases of the xokos
&vlpwtros from what you already know of their
functions.

In sentence 1 he is the object of her gaze. Case?

In sentence 3 he does the seizing. Case?

In sentence 4 he is first addressed by her. Case?

In sentence 4 she says “ Go away!” fo him.
Case?

In sentence 7 he owns a smacked face. Case?

One thing you cannot fail to have noticed : that the
man possesses an entirely different set of tail-pieces
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from the girl. Why is this? The answer is to be
found in the difference between the man and the
gir. The man possesses masculine endings (-o5 -¢
-ov -ov -w), the girl feminine (-n -n -nv -ns-n). There
is a further category that is neither masculine nor
feminine, which is called neuter. Its endings (-ov -ov
-ov -ov -w), differ only in the nominative and vocative
singular, and nominative, vocative and accusative
plural. All nouns come into one or another of these
three classes. Sometimes the meaning, as in man
and girl, will enable you to at once determine what
gender the noun i1s. But more often you will not
know whether the word is masculine, feminine, or
neuter until you have seen the actual Greek word.
What, for instance, 1s the difference between a man's
face and a bag? (We are speaking grammatically.)
Yet Greek has it that the man’s face is neufer (to
mpocwTrov), and the girl’s bag is masculine (6 &oxos).
It is mainly the form of the word itself which will
enable you to determine whether the word is
masculine, feminine, or neuter.

Ist and 2nd Declension.—It is time now to
tabulate the endings met so far. As it happens,
the feminine, masculine, and neuter endings of the
adjective kakos (bad) exactly correspond with the
feminine nouns of the 1st declension and the mascu-
line and neuter nouns of the 2nd declension. If,
therefore, you learn the word across (koxos, koxn,
kaxov), you will have an adjective at your finger-
tips, and if you also learn it downwards (koxos,
KOKE, KOKOV . . . KOKT, KoKm, kokny), you will have
three nouns.



IV. FIRST AND SECOND DECLENSIONS 45
Koxkos—Bad

Sing. Mas., Fem. Neuter.
Nom. KOK-05, KOK-T). KOK-OV.
Voc. KOK-E. KOK-T]. KOK-OV.,
Acc. KOK-OV., KOaK-V. KOK-0V.
Gen. KQK-OV. KOK-T)S. KOK-OV.
Dat. KOK-. KOK-T). KOK-.

Plur,
Nom. KOK-O1, KOK-Cxl., KOK-CX.
Voc. KOK-O1., KaK-21. KOK-CX.
Acc, KOK-OUS, KOK-Qs. KOIK=CX.,
Gen, KOK-COV. KOK-V, KOK-GOV.
Dat. KOK-O01. KOK-CXIS. KOK-OLS.

Note.—(1) It is always true of the neuter that the nomina-
tive, vocative, and accusative are always the same, whether
in the singular or the plural.

(z) The dative case always has an iota. It is subscript
in the singular of the 1st and 2nd declension.

(3) The plural of the adjective, if used alone, or with the
article, often means that the word ‘' men ' has to be supplied
for the masculine, * women ' for the feminine, and ‘ things’
for the neuter, e.g. xoxa, evil things—i.e. troubles, evils. ol
koot, the wicked; bad men.



CHAPTER V
SECOND DECLENSION (continued)

THE Greeks to-day still use cases. In the Under-
ground in Athens you can read the notice KINAYNOZ
©OANATOY near the electrified rail. It means
‘danger of death’. In the railway carriages you
will see MH TITYETE—i.e. “* do not spit’, and :—

feoeis kabnpevov 16,
Becers dpbicov 40,
i.e. ‘ sitters’ places 16, standing-room for 40 °.

In the following story are a number of znd declen-
sion Greek nouns and some adjectives in wvarious
cases., Look carefully at the ends of the words,
referring, if necessary, to the declension of xakog
for the case and its meaning, Use the notes and
an English dictionary to translate the story. Most
of the words have derivatives in English.

Stephan’s Secret Weapon

(N.B.—The words ttalicised should, of course,
be in Greek.)

STepavos fjv (was) veos {aTpos o5 (who) ltved povos

English derivatives, which will help you to discover the
meaning of the Gk. words. Where there is no derivative,

the meaning is given.

Greek. Derivative.
VEOS a. neo-Gk., neophyte, neo-Platonist.
{orrpos 8, a psychiatrist is a mind-doctor.
HOVOS a. monologue, monogamy, monoplane,
s. = substantive. a. = adjective.

46
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&v (in) moAonew olke év peon Tn vnow. [ewpyos 6
&Behpos fiv Tupavvos ko saf ém (on) “OAuptikou
8povou, dAAa TavTes (all) oi &pioTor Tou Snpou thought
2Tepavov ioov Bew ko &Eiov yAwpou oTepavoy. eiye
(he had) xputrtov (secret) 6mAov, pappoKoV KPUTITOV
(hidden) apa (against) Tov vopov év ToTapw, EEl

(zreek.
TrOACIOS

olkos
HECOS

vroos

Mewopyos
&Behgos

TUpOVVOS
Bpovos
&M\ Aa
&p1oToS

Snuos
&ios
CTEQOVOS
XAwpos
KPUTTTOS
&TrAov
PapUOKOV

VOLOS

5.

g, = substantive.

Derivative.

palzography, pal=®olithic (AMfos,
stone).

economy (management of the house),

Mesopotamia (oTapos, river).

Note that in Greek the order is
‘middle the island’.

Dodecanese (12

}.  Polynesia

(many ). Peloponnese (
of Pelops).

George (yn—land, épyov—work. So
‘ farmer ).

Adelphi (called after the Adam
brothers), Philadelphia, Christa-
delphians.

tyrannical.

means ‘ throne’,

means ° but .

aristocratic, aristocracy (government
by the best).

democracy.
worthy (takes gen.).
means ‘a crown'. Green olive

crowns were the prizes at the
Olympic games,

chlorine (so called from its yellow-
gréeen colour).

cryptic, crypt.

panoply, hoplite. Vaptsm

pharmacist (because he sells drugs
or poison).

Deuteronomy (second

)- h%
a. = adjective. :
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(when) 6 &BeAgos fiv &v poxpw UTve ZTepavos said
T kafapg kot kaAn Acevn o (that) ke would give
her Shov wov €l (if) she would be his &yyehos kon run
duora Tw Guepw kol get Tov Bnoaupov &5 v KpumTTOS
Utro (under) Aeuked MBw. Aagvn began épyov at once,
&M\\a what should she see but Trohewov Taupov having
TPOTWTIOV OpoloV HioavBpwTTe oTpaTnyw. G&AAa TO
eldwAov Tou xaxou zwou frightened Tnv &yafnv
vupenv so much that she could not utter Aoyov, dA\Aa

Greeh. Derivative,

HaKpOS a. macrometer, macrocosm.

UTTvos s. hypnotic (because causing sleep).

kafapos a. Katharine, cathartic. (For this end-
ing of dat. fem. v. next chapter.)

KaAos a. kaleidoscope (beautiful—patterns—
see).,

dAos a. holocaust (because the whole is burnt).

catholic (over (kata) the whole).

wowv s. oval, ovum (originally written &Fov
v. ¢ch. 1 under vy, notes on
Alphabet).

Gy yehos s. an angel is a messenger of God.

duotos a. homeceopathic (because such drugs
excite symptoms like the disease).

Bnoaupos S, a thesaurus is a freasury of know-
ledge. So= treasure.

Asukos a. leucocyte (white corpuscle of blood.)

Aibos 5. lithograph.

tpyov 5. erg (unit of work), energy (something
that works in you).

TTOAELIOS a. polemical.

TAUPOS 5. Minotaur, Taurus.

moavBpwmos a. misanthropic (poos = hate).

OTPOTTYOS S. strategic, strategy. So one who
leads a orpatos (army).

elSwotov S. idol, originally ‘representation, like-
ness, image .

3wov . what is kept in the Zoo?

VULON § nymph.

s. = substantive. a. = adjective.
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held up her Piphov elboryyehikwy Upvwv peTewpov O
(which) To 3wov swallowed thinking &T1 éomi Swpov
o1TOV,
A Limerick
An author with fancy aiobnTik(os)
Once developed ambitions xoopnTik(0s).
After agonies ypovik(os)
And results éuppuovik(os)
His exit was truly mafnrix(os).

In the following exercise the missing words are
English words derived from Greek words listed below.
Can youdiscover them? E.g. the first is ‘ plutocrat’,
derived from mAouTos (wealth) and kporev (to have
power over), and the third is an animal derived from
two Greek words. Some letters are given as a help.

The missing English words are each derived from
two Greek words, except those marked with a ’,
which are derived from one. The dots represent
the number of letters contained in the English
words. Read the Greek words below the exercise
and their meanings several times before attempting

to fill in the missing words.

Greek. Derivative.

B1pAov s. Bible, hlblmgraph}r, bibliomania.

EUCrY YEAIKOS a. for €0 see eulogy, euthanasia,
eurhythmics. Why 1s wmehuu
the Gk. for gospel ?

UHvOS s. hymnal,

HETEWPOS a. a meteor is a star that shoots in mid
ay.

Scopov s. Dorothy, Theodore—a gift from God.

o1TOS S, parasite (one who is at hand to pick

up the food).
s. = substantive. a. = adjective.
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Hector’s Misadventure

‘Extewp was a pl....... who grew prize
ch.......... ... He kept a pet h....p......
and owned the H......... Beatpov. As if this

wasn’t enough for one man, he studied o....d..
th..l..., and what with walking among the

fee.......... brandishing a s'...... , declaiming
e'..... .. before the m......... , and
calling upon the h...a.... to e.orc... his
BaxTnpia, it was all too much for the poor creature,
and he became an a’...... and interested in
p..-g.... But after that it became worse, for he
used to ride a ¢’.... round the c...t..., studying
B e nann e and b..l... aloud and declaring that
he was a m’'....... M .yeinin t. Then he tried
C e and s'...... ., contracted o'.........
andch’..... h....ph....and turnedad’........]
h....t.... colour.
dvbos Bpouos racecourse.
—_ }ﬂﬂwer. : ¢
&vBepov ; out of,
number., TITaPIOS Iit. on a tomb.
di:%kﬁ {tu do with fAlos Sun.
ap1funTiKos numbers. Beos trod
apxn beginning, — :
o first place lepos sacred,
ﬂflpii‘_wﬂl'- rrmos horse,
&beos nn;zn- ;E {:3? er e eripty.
P1os life. order, adorn-
—_— — . (elegilely ment.
Yauos _Jmarrage. KOO UM TIKO things that
Gevbpov tree. adorn
SiaPohos devil, lit, KPOTEIV to have power
slanderer. over,

Soa opinion. KUKAOS circle, wheel.



Aoyos
peftodos

HIKPOS
HUOTIKOS
dpfos

TTOTONOS
Sov
OKTTTTpOV

V. SECOND

word, reason.
scientific en-

quiry.
small.

a mystic.
right, straight.
oath.

eye.

wealth.

‘much.

ﬁVEl’.

rose.

sceptre.

DECLENSION 51
oTpaTnyos a general.
Tagos tomb.

TOTrOS { lace.

to do with a
s place, local.
TpOTroS turning.
USwp water.
poPos fear.
PV voice.
Y pUCos _gold.

time.

oVvos _

s {tn do with
APHYESS time.



CHAPTER VI
THE DEFINITE ARTICLE

GREEK has a word for ‘the’, but not for “a’,
unless there is special need to express ‘a’ as
meaning ‘ a particular or certain (person or thing) ’,
when T is used following the noun (see c. 24).
This is one of the many examples where the Greek
language avoids ambiguity and makes for definite-
ness. O, 1), 1o, called the definite article, is declined
like koxos in all cases except the nominative and
accusative singular and the nominative plural. It
is well worth learning its declension by heart. Learn
it across.

DEFINITE ARTICLE— THE’

Sing. Mas. Fem. Neuter,
Nom. o n TO
Acc. TOV TNV TO
Gen. Tou ™S Tou
Dat. TR T T
Plur.

Nom. ol ol T
Acc. TOUS Tos T
Gen. TWV TWV TWV
Dat. TOIS Tals TOIS

As a general rule use the definite article in Greek
whenever you have the definite article in English,
Note, however, the following :—
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I. Abstract Nouns. Abstract nouns (those like
wisdom, faith, courage, honour, etc.) usually have
the definite article, e.g. wisdom—) cogia, courage—
1) &peTn.

2. Whole Classes. When a plural noun denotes
all members of a class, use the definite article, e.g.
Horses are noble animals; i.e. all horses; translate
ol itrTrot.

3. Proper Names. The definite article is often
used with proper names, e.g. Greece—1] ‘EAAas,
Hector—o “ExTtowp.

A FLOWER SONG

Here are two lines of an ancient Flower Song,
which Greek children used to sing—like our ‘ Nuts
in May ' :—

(Leader) mov pot Ta poda; OV pot Ta iox;
where for me the roses ? violets ?
— where are my roses . . . .
TTOU POl TO KA TEAIVA ;
beautiful parsley ?

(Chorus) Tabe Ta poda, Tade Ta ia, Tade Ta koAx
(1.e. here) these are the roses, etc., ogAva.

Parsley was admired by the Greeks because of
its feathery leaves, and used to make the victors’
crowns at the Isthmian games. A town in Sicily
was called after this word.

Greek Punctuation.

Comma (,) and full-stop (.) are the same as in
English.
The sign (;) is used as a question mark.
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A point above a line () is used for the semi-colon
or colon.

ORIGINAL GREEK

You should now be able to translate some original
Greek. #om (is) is understood in 1, 2, 3, 5 and 7.

1. peya PipAiov, peya kakov.—Callimachus.

2. & &vetetaoTos (unexamined) Pios oU PiwTos
(livable) &vbpowme.—Plato.
. &vBpoworos ToAiTIKoV 3wov.—Aristotle.
& ¢iAos éoTiv &NAos (another) alrros (self).
&Bhiog (wretched) 6 Pros Twv &becov.
xpovos Traibeuel (educates) Tous cogous.
& Utrvos {aTpos vooou,
. &v &pyn Nv (was) 6 Aoyos, kat & Aoyos fjv Trpos
Tov Otov, ka1 ©eos fiv & Aoyos.—S. John L. 1.

9. ¢yw eim (am) To AAgax ko To ‘Wpeyx, &pyn
Kol TEAOS, O TTPWTOS KAl O E0YOTOS.

PN S b

I. peya, ‘big’ (megaphone). It is neuter of peyas, a 2nd
declension adj.

pipAov, ‘ book’ (hence bible).

2. Said by Socrates at his trial.

Pios. What does * biology ' mean ?
o = "not’ (oUx before a vowel, oy before an aspirate).

4. ¢1hos. What does ‘philanthropist’ mean? Here &
@1Aos is the generic use of the definite article, and = * friends’.
Gk. says ‘ the friend,” when we say * friends’ (generally) ’.

5. d&feos, ‘ not godly’, so * godless’ (atheist).

6. gogos, adj. ‘ wise ' (philosophy).

7. vooos (f.) “disease’. In Gk. the article goes with the
subject (not with the complement as in Eng.). See next
section.

8. &pyn, subs. ‘ beginning ’.

1wpos, prep., ' towards, near, relating to’.

g. TeAos, 3rd decl. neuter subs, = ‘ end.’

mwpwTos, * first ' (prototype).
goyatos, ‘ last ' (eschatology).
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Three Lines from Greek Plays

Read these aloud, and you will notice a similarity
of rhythm. They are in the tambic metre, the usnal
metre of dialogue in Greek drama.

I. KaKOV QEPOVTT KapTrov of kakol @idor.—Menander.
2. TTAVTWV {XTPOS TWV QVXYKAIWY KAKWY

Xpovos éoTiv.—Menander.
3. Ta PapPapwyv yap dovAa TavTa ANV éw::u;

Euripides.
THE VERB ‘TO BE'’
¢om1 (he, she, it) is. eio1 (they) are.
v . was. floav ,, Were.

The verb ‘ to be’ is unlike most verbs, inasmuch as
it does not expressaction. Itschief use in statements
is to tell us, in conjunction with other words, some-
thing about the state, condition, or character of the
person or thing indicated in the subject: e.g. The
man #s bad; Stephan was a doctor. The words
bad and a doctor therefore do not stand for a person
or thing affected by an action; they are nof objects

1. gepouat, ‘ they bring’, or ‘ bear’.
kapTtov, acc. of kaptos, subs,, frult :
2. mavtwv, gen. plur. of adj., Tras, *all *.
averyxkaoios, adj., ! necessary
3. Ta BapPapwv, lit. ‘ the tl‘ungs of barbarians’.
yap conj. = for (usually placed second word in a
sentence—never ﬁrst}
Bouhos, adj., ‘enslaved’, as a noun, ‘a slave’.
mavra, neut. plur. of Trus (*all’).
TAnv évos, ‘except one man’, wAnv, prep., ‘except
(takes gen.).
tvos, gen. of els, ‘ one’,
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(see ¢. 4); and consequently their equivalents in
Greek are nof put in the accusative case. They
merely complete the meaning of ¢s and was; they
constitute what is called the complement; and in
Greek statements their equivalents are put in the
same case as the word to which they refer in the
subject—namely, the nominative.

1. The complement, whether noun or adjective,
cannot be in the accusative case after the verb ‘ to
be’. ‘To be’ takes the same case after it as
before it.

e.g. & &vBpwTros 0TI KAKoS.
The man (nom.) is bad (nom.).
o 2Tepavos fv laTpos.
Stephan was a doctor.

2. The complement never has a definite article,
even though there is one in the corresponding

English.

e.g. 6 [ewpyos v &BeAgos Tov ZTepavov.
George was the brother of Stephan.




CHAPTER VII
THE FIRST DECLENSION

You have learnt kaxos, kakn, kaxov, and in
doing so you have learnt not only an adjective, but
also the case endings of a masculine noun of the
znd declension (koxos); a feminine noun of the 1st
declension (kaxn); and a neuter noun of the 2nd
declension (kaxov). |

(Although the nouns ending in -os in the 2znd
declension are mostly masculine, there are a few
ending in -og, declined in exactly the same way,
which are feminine—e.g. vnoos (island), 68os (way),
vooos (disease).)

The First Declension.

I. Nouns declined like waxn are many; here are
some examples; Texvn (art), Aumn (grief), dpyn
(anger), yn (earth), wuyn (soul), oryn (silence),
peAeTn (practice).

Texvn is declined thus :(—

Sing. Flur,
N.V. TEYVT) TEX VXL
A. TEX VTV TEY VS
£ TEY VTS TEY VOV
D. TEXVT) TEX VIS

2. Nouns ending in . There is also, however, a
large number of 1st declension nouns that end in «.
These fall into two classes :—

(1) -o after p or @ vowel. 1If the final o follows the

57
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letter p or a vowel, the word is declined like Texvn,
except that n is everywhere replaced by a. Ex-
amples of this kind are merpa (a rock). (Do you
remember St. Peter— On this rock I will build
my Church ”?) and eihiax (friendship). Only the
singular is given below; the plural of 4/l 1st declen-
sion nouns 1s always the same.

N.V. merpax N.V. oqia

A. TeTpav A, othiav

G. TmeTpos G. oihias

D. TeTpg D. g
Further nouns of this kind are :(—
Noun. Meaning. Derivative.
X wpa country —
fupax door —
wpa hour hour
T|Hepx day ephemeral
oKIQ shadow skiagraphy
E0TTEP evening Hesperus
aiTix cause —

Adjectives with p or a vowel preceding the ending
are similarly declined—e.g. wixpos (small).

Mas. Fem. Neuter.
N. HIKPOS HIKpOL HIKpOV
Y. HIKPE HiKpa HIKpOV
A. HIKpOV HiKpQV UIKPOV
G. HIKpOU HIKPOS BIKpOU
D. HIKP W HIKpQ WIKPG)
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Other adjectives of this kind are :(—

Adjective. Meaning. Derivative.

Spotos like homeeopathic (suffering
the like)

&Eios worthy —

P1A10§ friendly philanthropic (loving
mankind)

VEOS young neolithic (new stone)

TTOACOS ancient paleolithic (old stone)

BeuTepos second Deuteronomy  (second
law)

iepos sacred hieroglyph (sacred carv-
Ing)

£TEPOS other heterodox (other opinion)

kafapos pure Catharine

(ii) Nouns ending in o after a consonant (not p).
All nouns of this declension in which the final « is
not preceded by a vowel or p, but by a consonant,
decline in the nominative, vocative, and accusative
like merpa, but in the genitive and dative like
Teyvn, e.g8. Bochaoox (sea).

N.V. Bohaoox
A. Sahaocoov

G. Sahaoons
D. faAaoon

Other examples are :(—

Noun, Meaning. Derivative,
YAwooo tongue glossary
Sota opinion orthodox

Houoo muse music
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3. Masculine nouns of the first declension. The
1st declension should really have been a purely
feminine affair, and would have been but for the
unwarranted intrusion of a few male characters,
ending in -ns, and a few in -ag. These males are
a mixed lot, and may remind you of the English
jingle :—

“ Tinker, tailor, soldier, sailor.”

Here are a few examples :—

utrokpitns, &OAnTns, OTPaTIWTNS, VOUTTS,
actor, athlete, soldier, sailor,
TOINTNS,  TPOPNTNS, Ao, KAETTTT]S,
poet, prophet, pirate, thief,
KPITTS, SeoTTOTTS, TTOAITT]S,

judge, master, citizen,

TOULOS, VEQVIXS, Nikias.

steward, young man, Nicias.

The singular of the two kinds is thus declined;
the plural, of course, is like all other 1st declension
nouns.

N. Tohitns VEQVIOS
V. TohiTa VEQVIX
A. TohiTnv VEQVIQY
G.  ToArTov VEQVIOU
D. 1oty VEQVLQY

Notice three things :(—

(1) To show that they were masculine, these
nouns had to import from the 2nd declen-
sion the genitive in -ov.

(2) The vocative is rather odd.
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(3) In veaviag the o, following a vowel, replaces
n all the way through.

Utrokpitns has an interesting history. It origin-
ally meant ‘ the answerer’, and was the title of the
person ‘who replied’ to the song and dance of the
Chorus in the beginnings of Greek drama. Later it
came to mean ‘actor’, and later still, ‘one who
pretends to be what he isn’t’, “ a hypocrite ".

Now you should be able to translate the following
sentences from actual Greek writers:

From Greek Literature

I. 1) YAwoooa TOAAwY 0TIV QiTi KAKWV.

2. 6 Pios Bpayus, 1 Texvn paxpa.—Hippocrates.

3. Autrns iaTpos éoTiv & xpnoTos grhos.—Menander.
4. TOAN’ ExE1 o1yT KoAa.

Sentence 1. v is added to fom for euphony, i.e. to sound
better. The Greeks dislike a short open -1 at the end of a
word when followed by another word beginning with a
vowel. The same is true, you will find later, of -¢ in the
verb 3rd person singular.

Sentence 2. Ppayvs, a 3rd declension adjective. See
‘ brachycephalic ’. The Latin ‘ Ars longa, vita brevis ' is
well-known.

Sentence 3. ypnovos, good, useful. What is ‘ chresto-
mathy '? When the Romans first heard the name of Christ
they did not understand its meaning (the Anointed One);
they thought the name must be Chrestus, i.e. the Useful,
a name that might well be given to slaves.

Sentence 4. Poetry and late Gk. frequently omit the
article with abstract nouns. woAA’' for moAAa. When a
vowel at the end of one word is followed by a vowel at the
beginning of the next, in certain cases it is dropped, and
an apostrophe is substituted. The vowel is then said to be
‘elided’. Elision of a and e is frequent, especially in

poetry.
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5. & Beog &ryamrm éoTiv, ko & peveov (he that remains)
v T &y pever év Tw Bewd, xau 6 Beos év alrtw (him).

6. Bnoaupos £0T1 TwWV KAKWY KAKN YUv).

7. gUdCIpoVIa E0TIV EVEPYEIX TTS WUYTS KT &PETTV
év Tw TeAelw Piw.—Aristotle’s Ethics,

8. loov toTv Opyn kan fodaooo Kot yuvn.

Proper Names

Many English proper names are derived from Greek
words of the 1st and 2nd declensions, e.g. :(—

Nawme. From. Meaning.
Margaret HOPYapITnS a pearl
Eunice eu (well) vikn (victory)

Dorothy Bwpov (gift) Beov (of God)
Pheebe ®o1pn (bright) the moon

Christopher XpioTos (Christ) gepow (I carry)
Can you discover the meanings of :—

Agatha, Zoe, Daphne, Cora, Irene, Iris, Penelope,
Philip, and Timothy—by looking in an English
dictionary ?

Sentence 5. d&yarmn. See the word ‘ Agape’ in the
dictionary, which is used of a ' love-feast’ of the Earl
Christians, at which contributions for the poor were col-
lected, and also of * Love ’, as in I Corinthians xiii.

Sentence 6. For the word yuvn see ‘ gynzcology’,
* misogyny ’.

Sentence 7. e0Bapovia, the state of having a good spirit
(demon) in you, and so ‘ happiness’. «xot’ apernv, ‘ ac-
cording to right functioning ’. There is no exact equal of
dpetn in English. ‘ Fitness for purpose’ comes nearest to
its meaning. The &pern of a soldier is * bravery’. The
&pern of a knife is * sharpness . TeAesios, complete,

Sentence 8. The neuter ending of adjective may surprise
you, but the adjective is here being used almost as a noun,
1.e. an equal thing’. &pyn = in anger.




Vil. THE FIRST DECLENSION 63

The Story of the Archbishop

Fill in the missing English words, as in the
Exercise in Chapter V.

‘O *APXIEMZKOTMOZ
To tllustrate first declension nouns.

(Some of the Greek words below would be in
other cases if the whole was in Greek.)

It was the fault Tou dpyiemiokomou. If he
hadn’t started running a c..... , ol Trondes would
never have developed a povia for yswpeTpial 1
Aagun was listening to a Sicrpipn fiv 6 Oihirrros
é mointns was delivering at a late ®pa Tep
{oTtopias, in the course of which he said that &
&pyiemiokomos £0Tiv OpoloTeEpOS (comp.) pnyovn 1
(than) &vBpwTw EKKANCIXOTIK®.

Of course lewpyos & Tupavves, &5 Tv vuv (now)
uoAAov (more) BecmoTns than ever, and becoming
something of a k.....m....c, added his remarks
wept Tns Tpoywdias.? He said that & dpylem-

I. yewperpra. Lit.: ‘earth measuring’ (yn = earth,
peTpeiv = to measure). At the entrance to Plato’'s Academy
was written up, pnbeis dqfsml-lﬁ'rpn"mg glo1tw, * let none who
cannot do geometry enter’

2. Tpaywdia, Kwhedia The de:nvatmn of both these
words is uncerl:am TPayos means a goat’. If Ttpaywdia
originally meant ‘ goat-song’, it may be because at early
tragedies a goat was the prize, or because the actors dressed

in goat skins.
Kwpos means ‘ revel ',
KOOUN ,, | wvillage’

Aristotle prefers the ° vﬂlage-snng ' theory.
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okomros had c.....c trouble through bringing
n......l expressions into his sermons in the
C..voss..l. There had been an awful oxnvn one
Sunday, when, forgetting his usual p... of manner,
he had produced a Avpa and discoursed on it in a
very t........» way; and even then, he made no
&mohoyirx for his lapse. He then quarrelled with
the TroinTns, 65 fiv somewhat of an a...... , and
had written quite a &yafnv @dnv mept Sicatns

which really wasn’t in his s..... at all. This
keopwdia fiv too much for Aagvn, 1) being e....... 1,
K&l O.vww.. x had an i{8ex xon married a c....c
pidocoqias and finally took to h...... and
tl & W & B 8 @ }Iii
&GOAnTNS athlete, bmoxomos  one who waiches
BionTa way of life, (oxotros) over
SeoroTNs a despot., (¢}, so over-
Sofa opinion. S?ﬂ;“};ﬂf‘ d_e-
kefeBpa seat, 5 riv. * bishop ).
ol heart. oTpipn @ wearing away
mﬂi a'h;é]mf‘ EKkKAnoI assembly ' (of
AW ¢ d ith bed citizens at
KOS o do with beds. Athens). The
KpLTne decider, judge. Christians
KpITIKOS able to discern., took over the
fiuepa {dﬁy. word for
fpnuepos  |living but a day. ‘ church ’.
3. Texvn.  Craftsmanship’, the skill or “art’ of making

anything from a pot to a poem. Art with a capital * A ' has
no equivalent in Greek.
4. ™Aspewovia. A modern Greek word, derived from the
:}Jf:-ieﬂt nAe = far off. ¢@uwvn = voice. So ‘a voice from
ar .



loTopiax

poovig

VauUTTS
VOUTIKOS

poAhov
dpbos
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learning by en-
quiry (" his-
tory ° to the
Gks. means
' inding out’
things).
madness,
a sailor,
{tn do” with a
sailor,
rather, here =
" “more of a’.
straight,correct.

TEPL preposition
ut’ (takes

gen).

TTOTIT mission, escort,
‘pomp.

copIx wisdom.

opxIpa a ball, globe.

TEXVT) craftsmanship,
skill, art.,

TNAE adv. far off.

UyEia ‘health.

PV voice.

b1 ode.



CHAPTER VIII
THE VERB—PRESENT AND FUTURE

Just as nouns and adjectives in Greek alter their
endings to express cases (although in English we
do not now do this to any great extent, but put
‘of ’, “by’, “to’, etc., in front of a word), so the
Greeks alter the ends of the words that express
actions (called wverdbs) when they denote who does
anything, or when anyone does it. Sometimes we
do this in English—e.g. we say “ I dance”, * you
dance ”’, “ they dance ”, but we do not say “ he
dance . Nevertheless, there is not much differ-
ence in the endings in English, and ‘ dance ’ would
remain exactly the same whether “1I°, " you’, " we’,
or ‘they  preceded it. This is not so in Greek.
Each person, 1st, 2nd, or 3rd, singular and plural,
in the present and future, at any rate, has an entirely
distinct ending. These endings speak so much for
themselves that it is not necessary to have a pronoun
in front of them, as in English. In English, the
meaning of the word ‘dance’ would probably be
incomplete until ‘I’ or “you’ had been put in
front. In Greek, yopeuw means ‘I dance ' because
of the termination -w. It would be possible to say
¢yw yopeuw, but it is not necessary to use the pro-
nouns, and, in fact, they are not used unless a special
emphasis is intended, as if we were to say, “ It is [
who am dancing.” Look carefully at the endings of

the following six words, which make up what is
66
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called the present tense of the verb in -w. Learn it
thoroughly.

Termination of—

Sing.
1st person -w Y OPEVW I dance.
2nd person -eig Y OPEVEIS you dance (referring
to a single person;
we used to say
‘* thou dancest ".)
jrd person -gi Y OPEVEI he (or she) dances.
Plur.
1st person  -opev YOPEVOUEV we dance.
2nd person -eTE Y OPEVETE you dance (two more

people).
jrd person -ouoi(v)  Yopesvouai(v) they dance.

N.B.—v is added for euphony (e, well; ¢wvn, voice;
pleasant sound) if the following word begins with a vowel—
e.g. yopevouoiv &Ppws, they dance delicately.

The present tense in Greek describes action going
on at the time of the speaker, and in English is
equivalent to ‘I dance’, ‘I do dance’, or ‘I am
dancing ’.

You should now be able to read an actual Greek
poem, or at any rate the first five lines of it. Tt is
an ancient drinking song, and we do not know who
wrote it. Look for the verb in the first two lines.

‘H yn pehawa t mver, 2
miver 8¢ 3 Bevdpe’ ¢ alrnv.® "

I. peAawva, ‘black’. It is the nominative feminine
singular of an irregular adj., pehas, peAciva, pedav. Why
are the Melanesian Islands in the S. Pacific so called ?

2. miveo means ‘' I drink’. So what does ' miver’ mean ?

3. 8¢ means ‘and’ or ‘ but’, whichever is appropriate.
It must be second word in the sentence. If a vowel follows

C
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mivel fahaooa xpouvous, 8
6 & fAos Dohaooay,
Tov & TjAov oeAnvn.”?
T1 8 por poyect,” ? Eranpot,
kUt 1 BehovTi mvew ; 11

If you would like to learn this poem by heart,
you will find that the metre will help you. It is
interesting to compare this song with Shelley’s
poem, ‘“ The fountains mingle with the river,” and
to notice his characteristically less bibulous ending,

it, as in lines 4 and 5, it loses its final vowel, and an apos-
trophe is put instead. This is called ® elision'. See lines 2
and 6

4. Loses an a by elision. In Attic Gk, the plural of
BevBpov would be Bevbpa. OGevbpeax is an Jonic and older
form.

5. oUTtos can be used in two ways. It can mean -self in
all cases, * myself ’, * himself ’, etc., in accordance with the
pronoun expressed or implied with which it is used (see
line 6), or in the accusative, genitive, and dative, it can
mean ‘ him, her, it, them, etc.’. Our word ‘ it ’ in English
suggests a neuter gender, but in Gk. ‘it ’ must be in the
gender of the noun to which it refers; here® earth’, feminine.

6. kpouvos, ' spring ',

7. What drinks (i.e. takes the light from) the sun?

8. * Why with me do you fight, comrades, when I too
wish to drink? " (Lit. with me myself also wishing to
drink]).

g. This is the 2nd person pl. of the Middle verb (see
C. 14) porKopcn in the present, * you fight ’.

10, koute 1s what is called crasis {Kpt:mg, mixing’). The
vowel of kan is mixed with the first syllable of alre. When
this happens, the smooth breathmg is retained, although
the word now starts with a kappa.

11. Notice the ending -etv, which is the form of the
present infinitive.




Vi'l. THE YVERB—PRESENT AND FUTURE 69

NEUTER PLURAL SUBJECT AND SINGULAR
VERB

One thing should have puzzled you if you trans-
lated the drinking song properly. SevBpex 1is
plural, ‘trees’, but mver is singular., Why not
mivouot? This is due to a very curious rule in
Greek. If the subject is neuter plural, the verb is
singular. This seems a very puzzling habit, hard
to explain, easy to forget. The explanation may
be something like this. Neuter plurals usually
stand for things, and things in the plural are likely
to be thought of as quantity or mass, like the
Gadarene swine, and not as individuals. If the
neuter plural subject does refer to people, the verb
sometimes is plural.

kaxou yap &vBpos Swp’ dvnow oUk Eyet.
For the gifts (Swpa) of a bad man do not bring
(singular) blessing.

FUTURE TENSE

You have now had the whole of the present tense.

If you can recognise the six personal endings of

this tense, you should have no difficulty in recog-

nising any of the future tense, as the terminations

are the same, with merely the insertion of the letter

o between the stem (e.g. yopev-) and the termina-

tion (-w -eis -e1, etc.). Thus yopevoels; means

~ “Will you dance? ’ (; is the Greek form of a question
l mark) and yopevoopev = * We will dance ’.
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If the stem of the verb ends in a short vowel, as in
moie-w, ‘ I do’ or ‘ make’, Tipa-w, ‘I honour’, Av-w,
‘T loose’, it is replaced by the corresponding longer
vowel in the future, n being considered a longer
form of both a and g, e.g. oin-ow TIPN-cw, Av-ow.

If the stem ends in a consonant, the effect of adding
o will necessarily change the consonant :—

m7LPB,e+0 = y, eg xiemrw, fut. ey,
‘steal ’.
KY X +0 = §, eg. Tmpartw, fut. wpatw,

‘do’ (stem Trpory-).
o, e.g. melfw, fut. maow,
‘ persuade’.

forz +o

Here is the Septuagint Version of the 2oth chapter
of Exodus, containing the Ten Commandments.
You are probably familiar with the English already.
So much the better, It will enable you to see the
parts of some of the tenses you have already learned
in action. You will also get a foretaste of some you
have not yet learned. In particular, notice the
2nd person of the future indicative in verbs with
vowel stems and consonantal stems.

Note.—The Septuagint is the name given to a translation
from Hebrew into Greek of the Old Testament and the
Apocrypha. The translation of the first five books at least
was made, according to tradition, for Ptolemy Philadelphus
in the third century B.C. by seventy Jews on the island of
Pharos. Hence came the name, Septuaginta, being Latin
for 70; it is often referred to as LXX. There are other
traditions, one being that the work was completed in seventy
days, another that each translator was kept in solitary
confinement while the work was in progress, but that upon
emerging the translators all produced versions that were
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word for word identical! One or two very unimportant
changes have been made here for the sake of clarity.

Exodus XX. 2.

2. * Eyw el Kupios 1 6 Oeos cou; dois 2 EEnyayov
(led) oe* & yns AlyutrTou, &€ oikou SovAeics.

3. Oux éoovtan ® oor ? Beor ETepor TTANV épou 5.

4. OU moinoels oeautew ¢ eidwAoy, olUde 7 mravTog &
dporwpa, ¥ doax1® fv T oUpave ! dvw, 12 ke boa
v T yn Kotw, ko o év Tois UBaoiv (waters)
UTTOKOTed TS YT1S-

5. O0 Tpooxuvnoeis ¥ alrolg, oUbs AaTpeuosis 14
aUutols” &yw Yyap eim Kupiog & Oeos oou, Oeog

1. Kupios. Catholics will recognise the vocative of this
word in the Kyrie Eleison. The ‘ Kupiexn oilkia’, ‘ the
Lord’s House’, survives more obviously in the Scot.
“kirk’ than in the Eng. ‘church’'. K. before modern
Gk. names is an abbreviation for Kupios, equivalent to
‘Mr.". 2. doms, an emphatic form of &;, see lesson s,
3. toovtan, 3rd person plural of the future of el. 4. oo,
dative of ov, which goes N. ou, Acc. og, Gen. govu, D. oo
This dative indicates possession—e.g. olkix fomt oco1, lit.
‘ a house is to you ', which is another way of saying, ** You
have a house . 5. fpovu, gen. of &yw, which goes thus,
N. tyw, A. (B)pe, G. (Jpov, D. (§)por. wAnv (6) is alwa
followed by gen. 6. oe + alrov became one word, with tg:
gen. osavtov, dat. ceaute. 7. oU + 8 = oUde. 8. mavTos
here means ‘of anything’. Lit. ‘of everything’. The
former meaning occurs several times in this passage, but it
is late Gk., and would not be allowed in Classical Gk., which
in a case like this regularly uses a double negative, and says
‘of nothing’, oUBevos. 9. dporwpx, the noun from dpoios
€. 5). 1I10. éoa, n. pl. “as many things as’. Supply éom
are). Why not elov? 11. What planet was named the
old god who symbolised ‘ Heaven ', oUpavos? 12. &vw, Korew,
adverbs from the prepositions &va, kara (up, down), meaning
‘above, below’. The form UmokaTw, ‘ underneath ', is rare.
13. mpookuvew, “~bow down’, ‘make obeisance’. 14.
Aatpeve, ‘ worship’. Idolatry has become corrupted through
the French. It should have been Idololatry = &lSwhov +
AcrTpeuco.
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INAwTnS, ¥ &woBibous  (referring)  dpopTiog 18
marepwv 17 Em Tekva, 18 fws  (until) TpiTns ko
TeTapTns yeveas 20 Tois pigouot 2! (for those hating)
HE, —

6. Ko mroicov éAeos 22 elg yihiadas 2 toig &yarwa 24
HE Kol TOls PUATTOoUol 2° Ta TTpooTaypaTa 28 pou,

7. O0 Anyer®* (2nd pers. sing. fut. middle
AcpuPaver—take : see c. 14) To dvoua Kupiou Tou Oeou
oou &m paTaiw 27 ol yop kabapiel 28 Kupiog & ©eos
oou Tov AapPavovTa 2! To dvopa afTou &l porTaic.

15. 3nAwTns, * jealous’, 1s derived from 3nios, ' rivalry ',
‘zealous’. 16. &Guopma, ‘a miss’, ‘error’, ‘sin’. 17.
marepwy, gen. pl. of mwarnp. See first word of your
Pronunciation Exercise., 18. Texvov, ‘child . Caesar did
not say, ** Et tu, Brute” when he was murdered. He spoke
in Gk., as many cultured Romans often did, and said to
Brutus, “ ke ov, Texkvov ' (“ You too, son!”)., 20. For
Tp1TOoS, TETapTos, see Numerals. vyevea, ‘generation’; cf
genealogy, a study of the family. 21. The article and the
participle, 6 miowv, means ‘ The man hating’, i.e. ‘ He who
hates ’, or, in the plural, ‘* Those who hate’. This con-
struction is very common in Gk. It occurs twice in the
next verse. For the meaning cf. miso-gynist, pow-yuvn,
‘ woman-hater ’, 22. This is the noun (mercy), which is to
be seen in the verb Eleison of the Kyrie Eleison. It isclose
to the Gk. word £ienpoouvn, which became shortened in
Eng. to "alms’ (a singular word). 23. yihadBes, ‘ thou-
sands ’. 24. 'Ayoamwol. You have seen the noun before
(c. 7). The verb has an « in the stem, and in the dat. pl.
of the participle might have been &yama-ovo, like picovon
and guAaooovagi, but the vowels run togather to form -w.
25. puAaogoouot, ‘guard '. The imperative middle ‘ guard
yourself | ° was used in the second sentence of c. 4. 26.
TpooTayHaTa, - commands . 27. paTtoos, “vain’, useless’.
¢m poTaie, ‘for a vain (purpose) . 28, kafBopre, ' will
make xofapos’ (c. 5), ‘ unstained with guilt’. This verb
is future, although it has no ‘o’. Though other verbs
whose stem ends in 3 have o in the future, all verbs ending
in -13w have the following endings in the future: -ww, -1,
-1€1, -IOVHEV, ~1EITE, -10UTL,

i IR
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8. Mvnofnmi  (remember) Tnv fuepav TV
guPPaTtwy, 22 dyroagzev 30 airny.

9. ‘E€3' fjuepas Epyaocea®? (middle) wkon Troinoes
TAVTA T EPYX OOU

10. Tn 8e fiuepy 1 EPSoun 3, caPPara Kupie Tw
Bew ocou ol TroinoEls v alUTy Tav ® épyov, ou kot O
vios oou, kot 1) Buyarnpe 3 ocou, & Tous 3® oou, kan 1
maidiokn cou, 6 Pous 3 oou kat To Urozuyitov #? gov,
kan Trav ktnvos?® cou, kot & TrpoonAiutng® o6
mapoikwy 2! év got

II. "Ev yop €63 fjuepaus émoinoe (made) Kupios
TOV oUpavov Kal TNy ynv kot Ty Solaocoav ko ravTa
T tv aUTolg, ko Katemmauoe (paused, rested ¥) T
fiuepx Tn ERSoun’ Six TouTo 40 edAoynoe ! Kupiog Tnv
fijuepav Tnv EPSopnv kot fyrxosv (made holy) adrnv.

29. ZaPPara. The word is usually pluralin Gk. In Hebrew
it means ‘rest’. 30. &yws, " holy’'. Look up Hagiology.
&yixzo, “ to make holy ’; notice the Infinitive ending in -ev.
31. 6. See Numerals. Extent of time over which something
happens is shown by the accusative case in Gk. 32. fpyaosl.
Do one’s épya. Be careful of this 2nd pers. fut. mid.—it looks
like 3rd sing. fut. active (see c. 14). 33. See Numerals—
how often does the French journal ‘ Hebdomadaire ' ap-
pear? 34. fuyarnp. Ger. tochter, Scot. dochter, Eng.
daughter. 35. Teous, means a servant in the house, as well
as a ‘'boy’'. We sometimes refer to natives as ‘' boys’.
The next noun is its feminine counterpart. 36. Pous.
The digamma reappears in the Lat. bos, bovis. Cif. Eng.
‘bovine’. 37. Umozvyiov Umro, ‘under’, and zuyov, ‘ yoke'
= a beast of burden. 38. ktnvos, neuter, ‘ possession’,
nearly always of cattle. 39. mpoonAutns, lit. one who
comes to you. Look up ® proselyte’. He has his house
alongside 1n your land. 4o0. &1 TouTo, lit. ' on account of
this ’, i.e. therefore. 41. eUAoynoe, eulogy is a ‘ speaking
well of someone '— blessed ".

N N

* This Intransitive meanin g to an Active form is late Gk.; ip
Classical Gk. it would more likely be Middle (see c. 14).
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12. Tipa?® (imperative) Tov TOTEPX OOU KAl TNV
unTepa oov iva (in order that) & oo yevnTan
(subjunctive, see c. 28 : it may become, or be) kai
iva paxpoypovios ¥ yevn (2nd pers. ysvnTan) ém TS
yns tns &yafns fjv Kuplos 6 Oeos oou 818wat (gives)
ool.

13. OU poryeuaosig. 44

14. OU kheyers.

15. OU goveuoseis. 45

16. OU weuSopapTupnosts 48 kara 4?7 Tou 48 TANCI0V
oou popTuptav 48 weudn (acc. fer.). ‘.

17. OUk &mbupnoeig®® Tnv yuveuka Tou TATOIOV
oou, oUx &mbuunoelg Tnv OiKiav TOU TIATOIOV GOV,
oUte Tov &ypov 0 arrou, oUte Tov TTouda aUrou, oUTE
Tnv Treudiokny aUToy, oUTe Tov PBouv aTou, OUTE TO
UTTOguUyIov aUTOU, OUTE TV KTTvos QUTou, OUTE O0d
TG TTAT|OIOV OOV ECTIV.

Exercise

Translate into English :(—

I. ol PBapPapor Aarpeuouot TR elbwAw. 2. O
*Ayapepvewov o Bedsl goveuelv TO Tekvov. 3. T

42. The imperative is used when one gives a command
—" honour’. 43. You have had both poxpos and }{puung
before. Thls adjective is a combination of both.
HOTXEVOELS, ‘commit adultery’. 45. ¢ovevoes, ‘ shed blﬂﬂd
—i.e. ‘do murder’. 46. yeuBopapTupnoes. See Eng. words
beginning pseudo-. You have had paptus (c. 3). What does
this mean? (For yeubn, see c. 12.) 47. korx, ‘against .
The prepositions have many meanings, and need very care-
ful learning (see c. 22). 48 é mwAnoiov, lit. ‘the one near’
—i.e. neighbour. TAnoiov is an adverb, and therefore does
not change its ending. 40. émﬂuunﬂag SBupos, ‘ heart’,
‘soul’'—&m, ‘on’, ‘to set one’s heart on’, ‘covet’. 50
&ypos, Lat. ager—cf. ‘ agriculture—tilling of the field °.

{lb_- -

i Lh g
oy,
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UTrO3UYIX TIIVEL TOV KPOUVOV. 4. TI OU YOPEVETE, G
ETaupol ; 5. QUAxgoopey Ta Sevdpa év Tois dypois.
6. oU kAswels To BiPAov pou. 7. ol TTPOCKUVT|GOUEV
Tw A, @ PapPapol. 8. &Ppws yopevoouotv ai
yuvaikes TepL To Bevdpov. Q. O TaTNp OV TIPMOoEl TX
TEKVQ, T Ot TEKVQ WIOTNOEL TOV TOTEPX. I0. OU
mpafw TO Eépyov TN EPGoun fjpepg. II. TIS TEICEL
TOV TOINTNY KAeTTeEw TO Tou ETaipou  dyabov
ovopa ;  12. Travtes (all) moinosTe To TOV oTpaTNYOU
gpyov. I3. O OTPATTNYOS TIVEL TOV TWV OTPATIWTWV
olvov. 14. povevouotv oi &vlpwTtol Ta Umozuyia.
I5. TEICOMEV TNV TXBIoKNV TrolElv To épyov. I6.
ayafax fo1i Ta Tou Kuplou Epya. I7. T £PSopun
TjHepq, w PapPapol, Khewer 6 Kuplos Tnv oeAnvnv. I8.
aUTos Auow TO uUmoyuylov. IQ. Oedopev Yopeuewv
TOVTES £V KUKAG. 20. TUTTTEL TA TEKVA TNV KOPMV.

KEY

1. The barbarians serve the idol. 2. Agamemnon does
not wish to slay the child. 3. The beasts of burden are
drinking the stream. 4. Why do you not dance, comrades ?
5. We guard the trees in the fields. 6. You shall not steal
my book, 7. We shall not bow down to the sun, barbarians,
8. The women will dance delicately round the tree. 9. The
father will not honour the children, and the children will
hate the father. 10. I shall not do the task on the seventh
day. 11. Who will persuade the poet to steal the good
name of the {i.e. his) comrade? 12. You will all do the
general’s task. 13. The general is drinking the soldiers’
wine. 14. The men are slaying the beasts. 15. We shall
persuade the maid to do the task. 16. Good are the works
of the Lord. 17. On the seventh day, barbarians, the Lord
will steal the moon. 18. I myself shall loose the beast.
19. We all wish to dance in a ring., 20. The children are

striking the girl.



CHAPTER IX
THIRD DECLENSION. CONSONANT STEM

Tue 3rd declension is a portmanteau one, and
includes all nouns not belonging to the 1st and 2nd.
It is consequently a large one, and far commoner
in Greek than either of the first two. One standard
Greek Grammar (Abbott and Mansfield) gives no
fewer than forty-five different forms, another
(Rutherford) sixty, and if you wanted to write
Greek correctly or get full marks on a senseless
grammar paper, you would have to know all these,
including the declension of the Greek words for
‘mustard ’, ‘ fore-arm’, and ‘liver’! But if you
want to read Greek, all that matters is that you
recognise a 3rd declension word when you see it in
all the cases, and be able to find the word in a
dictionary if you do not know its meaning. The
first of these two things is comparatively simple,
since as far as the termination of the cases goes, the
many apparent forms can be reduced fo fwo main

types \—
I. So-called Consonantal stems (this chapter

will deal only with these).
2. Vowel or Diphthong stems.

But because the 3rd declension has so many
variations for the termination of the nominative
singular, and dictionaries list words by the nomin-

ative singular and not by the stem, therefore a
76
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nodding acquaintance at least must be made with the
commonest of the forms, in the nominative, if you
want to acquire any facility in reading Greek.

|. THE CONSONANTAL STEMS

These can be reduced to five masculine and
feminine types and one neuter, though each type in
all cases, except the nominative singular, ends in the
same letter (or letters), thus :—

Masc. or Fem. | Neuter. Masc. or Fem. Neuter.
Nouns,
Sing. Plur,

Nom. many Nom. stem. + &S -porTa
forms - e Acc, »  + as S leg g
Acc, stem + o | -px Gen. s v | -paTav
Gen. ,, - os | -poTos Dat. ,, + o1(v)| -pceoi(v)

Dat, ,, +1 -parTl

How to Find the Stem.—The stem is that part of
the word to which the case-endings are added. It
cannot always be found from the nominative singu-
lar, but it can by dropping the -os of the genitive.
E.g. 8Amis, “ hope '—genitive eAmbos. ", stem éAmiS-;
ypnue, ‘ thing® —genitive ypnuaTos. .. xpnuoT-.

How to Find the Nominative

Singular Nominative. The numerous forms are
best learnt by practice, but it is sometimes formed
by adding ‘s’ to the stem after dropping the conso-
nant—e.g. éAms—and sometimes by adding ‘¢’ and
making the necessary euphonic changes—
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e.g. stem yum-: nom. yuy (for yutrs), * vulture ’,

» QAEP-: ,, o@Aey (for QAePs), * vein’
(phlebitis).
, WukT-: ,, wu (for vukTs), ‘ night ’.

Masculine and feminine stems in v, p and g
lengthen the final vowel of the stem if it is short, but
keep it if it is long.

e.g. stem Baapov-: nom. Saipwv—" divinity ' (demon),
gen. dalpovos.
stem Mpev-: nom. Miunv—" harbour’, gen. Aipevos.

but sfem Aeipwv-: mom. Aeipwv— meadow ', gen.
AELPCOVOS.
stem Onp-: nom. Bnp-—" beast ’, gen. Onpos.
Dative Plural. N.B.—When -o1 is added to the

stem, euphonic change must frequently be made
thus :—

EAis ¢ EAmiol(v) instead of EAmi-o1(v).
YUY yuyp(v).
wu€ @ wigi(v).
We can now take examples of the five commonest
Consonantal (M. & F.) types.

I, Stem in -vT,
Agwv, ‘ lion ’ (leonine),
Sing, Pluy.

AEWV AgovTeg

AsovTOo AgovTog

AEOVTOS AsOVTWV

. AsovTi Aecovot (note this carefully—
euphonic change
for Asovr-o1).

CoOp»Z
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CONSONANT STEM g

Simalarly,

Nom.| Stem. | Gen. sing. | Dat. plur. Eng. Eng. Deriv.
YEpov | yepovr- | yepovros yepouai old man | gerontocratic
Bpoxwv | Spaxowvr- | Bpoxovros | Bpoxoust | snake dragon
Ehepors | Ehepavr- | Ehepovros | Ehepam elephant | elephantine
yiyas | yiyavr- | yiyoavros yiyam giant gigantic

R R Y P

N.B.—In the following examples practise declin-
ing aloud the words, and try to discover for yourself

the English derivative.

In each of the five types,
nouns that you have already met are placed first.
Incidentally in Chapter III, out of fifty-one words
thirty-eight are 3rd declension—which all goes to
show how common this declension is !

2. Stems in Guiturals (-y, -k, -¥).

Nom. Stem. |Gen. sing.|Dat. plur.| Eng. Deriv.
q;?mE pAoY- pAOYOS phobl flame phlox
wlm- pahayyos | eohayf | phalanx —

YS lupwﬁ} Aapuyy- | Aepuyyos |Aapuyft | larynx —
oupryE J | oupryy- | oupiyyos | oupryf pipe syringe
LtrrepuE | wrrepuy- | mrrepuyos | mrepubt | wing pterodactyl
_aif aly- alyos al goat —

KhpaE KApoKk- | KApoKos kApabl ladder |climax

" dvipat | &vipax- | dvBpoaxos davipat ashes anthracite
oapk oapK- oUpKos - flesh sarcophagus
Louhaf | puAax- | guAaxos puAal guard |prophylactic

X owg Sy - Sy os Gt nail onyx

3. Stems in Dentals (-5, -1,-9). N.B.—A few nouns

ending in -1 make the accusative singular in -v.
Ace. Gen. Dat, s
Nom. | Sitem. sing. sing. plur. Eng. Deriv,
1 dpis ¢mb- toty ¢p1Bos — | strife —
< yapis X opiT- Yapiv XapiTos Xapiol | grace or —
favour
- Spwis Spwib- Spviv Spvibos dpvion | bird ornith-
ology
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Acc. Gen. Dat. .
Nom. | Stem. sing. sing. | plur. Eng. Deriv.
tAms BAmb- eamba tAmbos | EAmaon | hope -
Goms domb- | domba | dombes | domon | shield |aspidistra
rog Tond- maba mafos | wano child or | peda-
boy gogue
"‘EAhas ‘EAAab- ‘Exhaba | "ErAabos — Greece | Helladic
Aapmas | Acurrad- | Aapmraba | Aapmabdos| Aautract| torch lamp
Epeos tpeoT- fpwTa tpwros | tpwor | love erotic
yehws | yeAwT- | yeAwTa | yehwTos — | laughter e
mous Tob- moSa rofios oo foot octopus,
chiropodist

4. Stems ending in p. Most lengthen the final
vowel to form the nom. A few are irregular in the
cases underlined, though the longer forms (morepos,
&vepos * etc.) are sometimes found in poetry.

L. Dat. :
Nom. Ace. Gen. ﬁ: 2. p Iﬁ v Eng. Deriv,
‘ aerial
&np QEP aepos Gept — air { aeroplane
alfnp alfepa alfepos alfept — upper ether,
air ethereal
YEIP YEIPO XEIPOS KEIPI YEPT hand chiro-
- (poet.) podist
XEpa Xepos Xept
marTnp moTepa | maTpos * | woTpl | maTpam father | patriarch
My als pnTEp pnTPoS pnTPl pnTRPOOl mother | metro-
polis
fuyomp | Buycarepa | Buyetpes | Buyarpr | Buyarpaot (daughter -
yaommp | yacTepa | yaoTtpes | yaoTp — stomach | gastritis
but &wnp omits ¢ throughout, and inserts §, thus :—

- dvBpa dvBpos * | &vBpt | dvBpaci | man philander
&onp dotepa | doTepos | doTep | doTpad star aster
fip.tap(n.) fip fipos fip - spring —
np Bnpa fnpos fnpt fnpot beast —
kpaTnp | XKpanpa | kpaTnpos | kpatnpl | kpaTnpal | bowl crater

PYyTEX,
wvp (0.) | Tup TTUpOS TTUp! — fire pyro-
technics
pnTwp | pnropa | gnropos | pnTop | pnTopor | speaker | rhetoric
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Translate :—

I. ol pev dvlpwTtrol éxouot yelpas kot odas, of Be
fnpes povov Tobas,

2. TOIS Pev Opvioiv slol TTepuyes, Tw Be AsovTi oV,

3. al Aapmrades Aaptmrouoiv év Tais Twv - EAAnvov
XEPOLV.

4. ol G&ubpes £&Aeufiepouot Tas YUvaIKog KX TOUS
Taidas €k TwvV ToOU TTUPOS PAOYWV.

5. TX TOU YEPOVTO§ OpuaTa EACUTTE TTOAAT) EATISL.

6. dvo (two) avBpwtor Trapekuyav (looked out) éx
SecpwTnpiov (prison) & pev eis TTnAov EPAewe (looked),
6 Be &oTepas.

KEY

1. Men have hands and feet, but wild beasts only feet.

2. Birds have wings (lit. to birds there are wings), but the
lion has not.

3. The torches shine in the hands of the Greeks.

4. The men free the women and children from the flames
of the fire.

5. The old man’s eyes were shining with much hope.

6. Two men looked out from a prison; one saw mud,
the other stars.

Passages from Greek Literature

I. oU TravTos &vBpos els Kopivlov 08’ & mious.

2. "ENAnves &er moudes, yepwwv OS¢ " EAANV ouk
éoTiv. Plato.

3. O15 rondes ol yepovTes.

4. EAEQQVTX K UVIQS TTOIEL.

1. Proverb. ‘ Non cuivis homini contingit adire Corin-
thum '—* We can’t all go to New York.” &om with gen. often
means, ‘ it is the characteristic, duty, fate, etc., of "—as if
that ‘ belongs to him .

2. Said by an Egyptian priest to Solon. Keats understood
this quality of the Greeks—' for ever panting and for ever

oung .
d 3. Sc. eloi. How can you tell which word is the subject ?

4. Proverb. Cf. our ‘ he makes a mountain out of a
molehill ’,
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&NN’ elol unTpl Troudes dyxupan Prov.—Soph.
&vdpwv émeavwy TTaca yn Tagos.— Lhuc,
KOl YOp XEPOS XEIP KAl TTOBOS Trovs eVvOENs.

w Trondes “EAANvwv iTe,
éheubBepouTs TarTp1d’, EAeubepouTs B¢
Trandas, yuvaikas, Becov Te TaTpwwv edpas,
Onkas B¢ Tpoyovwy* vuv UTIEp TTAVTWY &YWV,

Asch.

9. @ PapPap’ E€eupovTes ‘EAANVES kaka.—Eur.

ol e

Epigrams
On a Boy of Twelve

10. AcwBexetn Tov Trauda matnpe &mebnke GrAirros
tvBaBe Tnv TToAANV EAmda, NikoTeAnv.
Callimachus.

6. From the famous Funeral Oration of Pericles. These
words are inscribed over the War Memorial in front of the
Palace in Athens. Sc. éom, as frequently.

8. The war-cry of the Gk. sailors at the battle of Salamis
(from the play celebrating the victory—the * Persians ’ of
Aschylus). wuv Umep mavrwv &ywy, * the fight now is for
your all ’. Metaxas, the Prime Minister of Greece, quoted
these words 1n his proclamation to the Gk. people in Oct.,
1940, when Italy invaded Greece, and Greece refused to
give in, yuvaikas, C. 7, ¢, 13,

9. é€eupovTes, aor. part. from £feupriokw—find out, devise.
A line from ' The Trojan Women ’, by Euripides.

10—12. Three * Epigrams’, the first by Callimachus (an
epitaph on a boy of twelve), the next two by Plato. They
come from a collection of over 6000 short elegiac poems,
known as the Palatine Anthology, because it was discovered
in the Palatine Library at Heidelberg by a young scholar of
nineteen in 1606, Over 300 writers are included, ranging
from about 700 B.C, to A.p. goo. The collection consists of
epitaphs, dedications, love-poems, reflections on life and
death and other subjects—thus giving us a glimpse into the
Gk. mind through seventeen centuries, The word ‘ epigram’
is misleading. In Gk., émypapua means only a ‘thing
written—on (something)’, and has none of the straining
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Star-gazing

IT. "AoTepas eloabpeis, "AcTnp €pos €ife yevoiuny
oupavos, ws TTOAACIS dppaaty eis e PAeTTw.
Plato.

Aster

12. "AocTnp Tpv pev EAapTres fvi 3wotaiv "Eog
vuv B¢ Bavewv Aapmers ‘Eomepos év gbipevos.
Plato.

after cleverness, sting-in-the-tail aim of Eng. epigrams.
These three little gems are good examples of the directness
and simple charm of the Gk. which is so difficult to reproduce
in Eng. When you have puzzled them out, you might like
to compare the well-known renderings by Shelley of the two
from Plato with a more literal translation.

11. ** Sweet child, thou star of love and beauty bright,
Alone thou lookest on the midnight skies;
Oh, that my spirit were yon heaven of light,
To gaze upon thee with a thousand eyes.”
—SHELLEY,

This is at least twice as long as the Gk., which contains, for
instance, nothing of ‘love and beauty bright’. S, misses
the play upon the words in Gk., dorepas, dotnp, and his last
two lines have less simplicity and restraint. ’AcTnp is a
boy’s name, as well as meaning ‘a star’. ‘Stella’is perhaps
the nearest IEng. equivalent. Try to make your own trans-
lation. Criticise the following attempt :—

““ Gazing at stars, my Stella? Might T be
The sky with many eyes tu gaze on thee.”—F. K. S,

12, “ Thou wert the morning star among the living,
Ere thy fair light had fled;
Now having died thou art as Hesperus giving
New splendour to the dead.”—SHELLEY.

S. misses tAapmes, Aapmes, * fair light ’, * new splendour’, not
in the Gk. Try to improve on—

*“ Aster, once our Morning Star,
What light on men you shed ;
Now having died, an Evening Star
You shine among the dead.”—F, K. S.
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VOCABULARY

mAous, voyage.

‘EAANv, a Greek (v. ¢. 10).

de1, adv. always.

815, twice,

Ui, -as, fly.

ik, prep. with gen., out of
(written &€ before vowel).

&ykupa, -as, anchor,

¢mpovns, adj. appearing
manifest, conspicuous
(epiphany), famous.

tvBems, adj. (with gen.) lack-
ing, in need (of).

{te, go (ye), imper. of el (1bo).

EheulepouTe, free (ye).

TaTpis, -160s5, country.

TaTpwos, paternal, ancestral.

6pa, -as, seat, so (of the gods)
temples,

fnkn, -ns, chest, tomb,

rpoyovos, -ov, ancestor (born
before).

vuv, adv., now,

Umep, prep. with gen. ‘on
behalf of ’.

&ycwv, contest, c. 10,

Swbexetns, twelve years old
(why the Dodecanese ?).

gvBabe, adv., here.

amednke, laid by (v. c. 16}.
moAAnv, acc. fem. sing. of

moAvs, much. Here =
great.

eloabpew, I gaze on.

Enos, my,

gife yevowunv, would I were |
(elfe, a particle expressing
a wish.)

s, conj. that
purpose),

oppa, eye.

PAemreo, I see, look.

mwpwv, adv. formerly,

pev, particle pointing the way
to a following &g, * On the
one hand’ but better
omitted in Eng.

EAaptres, you were shining.
Impfi. tense (v. c. 11).

Aaptred, I shine (lamp).

évi, poet. for év.

'E¢pos, adj. of Dawn.,

amofvnokw (see c. 15).

Bavwv, having (both

died :
p irregular
Pouevats,  the | verbs).

(expressing

the



CHAPTER X

THIRD DECLENSION NOUNS (continued)

5. Stems tn Nasal v.

There is a large number of

nouns ending in v (mostly -nv or -wv) which are not
declined like Ascov (see previous chapter), but thus :—

Sing. Plur, Sing. FPlur.
N. Awpme (harbour) ApEVES pnv (month, deriv.  upnves
moon)
A.  Jpeva ATpEVaS PNy pnvag
G.  Mpevos Apgveoy | pmvos LT Ve
D. Apent Alpeal unvi pnal
Like Mpnyv are declined— Like pmqv—
Meaning.  Deriv, Meaning,  Deriv.
woipny, shepherd (Philo- ‘EdMdnv, a Greek (Hellenic)
poemen)
¢pryv, mind (phreno- Zelpnv, & Siren (siren)
logy)
Sing. Pluy, Sing. Pilur.
N. 2Jeapwv (meadow)  Aswwwves | &ndwv (nightingale) d&mSoves
A, Aapcove Astpcovas | dnBova anGovag
G. Asipoovos Aewpcoveov | éanBovos dnSoveov
D, Aeipeown Aepeoen | &nBown dndom
Like dempeov are declined— Like énBov—
Meaning,  Deriv, Meaning,  Deriv,
contest texrwv, crafts- (architect)
dpaw, {struggle (agony) man
Yeuwv, winter, ¥8wv, earth  (chthonian
storm fiyepwv, general (hegemony
yitwv, tunic chiton) Sapeov, divinity (demon)
midwy, gateway (pylon) elkwv, image (iconoclast)
Xiov,  SOOW
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Can you now translate this lovely fragment of
Sappho?

fpos &yyehos ipepoguvos &ndwv

lpepos, ‘ yearning ’. ipcspogwvos ad). ‘ of lovely voice "—the
voice of desire.

6. Neuler nouns with termination tn -pa. There
are hundreds of these—we had twelve in the early
chapters. How many of them can you remember,
and what does the ending -pa usually denote? (See
c. 3.) They all have stem -por- and decline like (7o)
xpnue, ‘ thing ’ (in plur. often * money ’).

Sing. Plur.

N.V.A. ypnua ¥ PTHOT
G. xpnuoTos XPTHOTCOV

D. ypnuaT XpNHaol

Note that the final consonant of stem drops out before the
termination -o1 of the dative plural.

Here are some common examples with English
derivatives. Cover up all but the first column, and
try to discover their meanings. The first four you
have had already.

Meaning, Deriv, Notes.
Sporpor — —
Kupa o kymograph
oTiyHa — -
Boyua - -
mparypo | deed, matter, | pragmatic AVETTPAPT] YUP VT WUV
affair Ta wpaypara.—alladas,
" All the world is now
upside down."
ypappa | writing grammar,
telegram
oXTH figure scheme, show
pafnua | lesson, learn- | mathematics | T pafnuara, ‘ mathe-
ing matics .
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Meaning. ! Deriv. Notes,
wafnua | suffering sympathy Gk. proverb—mafnuara
pofnuara—experientia
docet.
TP body chromosome
ypwpa | colour panchro-
matic
oTBa sign, tomb semantics To owpa onua, ‘ the body
1s a tomb ’, because it
imprisons the spirit.
dvopa name anonymous
onomato-
preia
aiviypa | riddle enigma
Yoo a yawning | chasm
hollow
Pevpa stream, flow | rheum 9
oTOUa mouth stomata
alux blood he&morrhage | tand many  medical
mevpa | breath pneumatic terms.
Beppa skin dermatitis )
omepia | seed sperm
TepUO boundary | term
7. Neuter nouns with terminations in -os. Also a

very common type, but must be carefully dis-

tinguished from 2nd declension masculine nouns
ending in -os. You have had the following six

already. What do they mean?

TeAos, rabos, yoos,

Pabfos, oeyyos, fepos, and f)fos. They all decline
like pepos, ‘ share’ or ‘ part ’.

Sing. Pluy.
N.V.A. uepos N.V.A. pepn (contracted
G. pepous (contract- from pepe-c)
ed from G. pepwv (contract-
LEPE-OS). ed from
D. peper  (contract- MEPE-OV).
ed from D. pepeon.

£-1).
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dative plural.

TEACH YOURSELF GREEK
Learn this carefully by heart, and notice the

Similarly are declined :—

Gen. sing. | N. & A, plur. Eng.
(to) Eres Erous £T1) year.
kepBosg kepbovs kepbn gain,
KAEOS xhea (irreg.) glory.
Agyes Ay ous AEYN bed.
HEVOS pEVOUS might, strength,
TEIYOS TEIYNOUS TEIYN city wall,
OKEUOS oKeu) implement (pl. gear).

And man}; other words with English derivatives,

e.8.—
Engl. Deriv.
(10) &Nyos grief, pain | neuralgia
anthology
dvbos | flower {pﬂij;anthuﬂ
tivos nation, ethnology
race
YEVOS family genealogy
Eros word epic Ta f1m = epic poetry.
uehos song melic . Ta pedn = lyric poetry.
Hos custom “ethics’ is derived
from %o = moral
character. Latin.
mores.
mwanfos | crowd, plethora
multitude
eiBog form kaleidoscope
Papos weight barometer
&ycs pain ache
dog cure panacea cures all.
woos hate misogyny
mafios suffering sympathy
weubos falsehood pseudonym
&pos mountain | an Oread
kporos | might, rule | democracy.
xaAkos | beauty : ,
ABias strength }calhsthemc.s
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Translate :—
I. TravTwy XpnuoaTwy &vlpwTros psTpov é0Tiv.

2. | Zg1y§ eixe! mpoowTtov pev yuvaikos,? ornbos
Be xan oUpav Aeovtos,? kou Trrepuyas * dpvifos.®

3. HOW TO CATCH A CROCODILE
(adapted from Herodotus)

'Ev T Nethw kpokoBeador moAAor elov ol yap
AlyutrTiol oUk &TOKTelvOUGIY QUTOUS, IEpOUS VOI-
30vTEs. Tou Oe Kpokodethou 1) Quois & EoTi TolaBe.?
TOus Tou Yelpowvos pnvas 8 Eéobiel oUBev: TikTel 8¢ D
Ev TT YT, KOt EKAeTEl, Kou TO TOAV Tns fjuepas ?
Siarpifer v T yn, TV 8 vwukta ! Tacav év T
ToTape' BeppoTepov M yaop toTi To UBwp 12 Tou TE
aifepog 13 kon Tng Spocov.

Exer Be & xpokoBeihog Splahpous Uos, peyaious 14
Be dBovras kata Aoyov 1% Tou cwpaTos.1®  yAwooav
Be povov Bnpwv oUk Exet, oUde Kivel TNV KaTw yvabov.1?
éxer B kon Svuyas ¥ kapTepous wkon Beppa 19 raryu.
TupAov Bt &v To UdaTl, Ev Be Tw dep1*® OEu PAerrel.
ko oi pev &AAor Spvifies kan Bnpes peuyouov artov, &
8e Tpoyihog eipnvaios alTw EoTir & yap KpokoBeihog

(Numbers refer to chapter and section.)

1. Impf. of &xw, "1 have'. 2, v. 12. 5. 3. v. 9. I.
4. V. 9. 2. 5.V. 0.3 6.v, 13. 1. % Of such a kind
(referring to what follows). wv. 24. Correlatives. 8,
v. 10, 5, acc, of duration of time, v. 22. 1, 9. Large part
of the day. 10.v.0.1. 11, Comparative of feppos, hotter.
12, v. 12, 5. I3. V. 9Q. 4, ‘' than the air’, v. 19, 14. Acc.
plur. of peyas, great. 15. In proportion to, lit. according
to the reckoning of, v. 22 B. 16. v.10.6. 1%. The lower
jaw (lit. the below jaw). Gk. uses an adv. in between the
article and a noun as equivalent to an adj. 18. v. g. 2.
19. V. 10. 6. 20.V.0. 4.
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WV v Tw ToTapw To oTopa *! éyel peoTov PSeAAwv,
ExPas 22 8¢ els 2 Ty ynv éx Tou UBaTOS, ETTEITA X XOKEL'
gvtaufax & TpoyiAos sigbuvwv &l To oTopa aUTou
kaTamivel Tas PdeAlas, O Be kpokodeldos ou PAXTTTEL
aUTov. TwvV Pev KpOokOSEIAwY &ypa 24 elgl TToAAcn ko
TQVTOIX, TOUTNV 2® 8 povny ypagw. VWTOV Uos &
Onpeutns ?¢ BeAeazel 27 TEpL dykioTpov, Kal PITTTEL Elg
pegov Tov ToTapov,?® altog?? B¢ &m?? Tou yelAoug
Tou TroTapou éxwv M Uy zwnv 3? TauTtny TUuTrTEl. & BE
KPOKODEIAOS GKOUEL TTV QVTV KXI Qooel els auTtny,
EvTUYYoavewy Bt Tw vwTw KaTamivel® © 8e Onpeutng
EAKel aUToV €l TNV YTV,

tvTavfa O TpwToV TTMAG TAXTTEL Tous OpOoApous
auTou: TouTo 8¢ Tromaas 33 padiws alTov &TOoKTEIVEL.

VOCABULARY

&yxioTpov, a hook. SiatpifPw, I spend.
&ypa, hunting. dpoocs, -ov, dew.
AlyutrTios, -ov, an Egyptian. elpnvenos, adj. of peace,
dxouw, I hear. peaceful (Irene).
&moxkTaivw, T kill, elobuvw, I enter,

oow, L dart or rush forward., &hemo, I hatch.

Aotrte, I hurt, ¢Akw, I drag.
pBeAAa, -ns, leech, évrtaufa, then.
ypogw, I write, gvtuyyavew, I meet (dat.).

21.v.10.6. 22. ékpPas, aor. partic. of Baww, * getting out’,
23. els, prep. (with acc.) “into’, ‘on to’. 24. &ypau, here =
ways of catching. 25. TavTny, sc. drypr:w. TOUTNV is acc. fem,
sing, of the demonstrative adj. oUroes, ‘ this’, v, 24. 26,
fnpevrns, the man whD hunts Onpes—i.e. a * hunter’. 27.
Sedeap is a bait. . Eaﬁac{gm = ° use as a bait’. 28. Gk.
says, ''middle the river’; we say ' middle of the niver’.
2g. oUutos, ‘ he himself’, v. prons. 24. 30. ¢m with the gen.
means ‘on’, v, preps. 22 D. 31. &xwv, pres. partic. ‘ hav-
ing’. 32. Adj., “alive’, ‘living’. 33. Toinoas, aor. partic.
of Trolieco—* having done ’.
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emerTa, adv. next, there-
upon.
tobico, I eat

kaTamvw, I drink down, or
swallow.

KapTepos, adj. strong.

Kivewn, I move.

kpokoBethos, -ou, crocodile.

weoTos, adj. full (gen.).

METPOV, -0U, IMeasure,

NeiAos, -ouv, River Nile,

vouizew, I think.

vwTov, -ou, back, chine.

68ovus, d8ovTos, tooth.

6Eus, &fmia, &E&v, adj. sharp,
keen.

&-Ems, -18os, bird.

oUpa, -as, tail.

oUBEls, oUbepia, oUbev, No one,

nothing.

DECLENSION NOUNS 91

oude, Nor.

mavTtoios, adj. of all sorts.

TaYVS, TOYEIX, Toyxy, adj.
thick.

TrnAcs, -ov, mud,

mhatTw, I mould (plastic),
smear.

pabiews, easily, aduv.

prrTe, I throw,

ornfos, -ous, breast (stetho-
scope).

TikTew, I bring forth.

Tpng‘{lllﬁus, sand-piper or wag-

TUQAOS, adj. blind.

Us, vos, pig {an-:::rther form of
ous), acc. is Uv.

gevyw, I flee from (ace.).

yaokw, I gape.

Xethos, -ous, lip.




CHAPTER Xl

THE VERB ; IST AND 2ZND AORIST AND
IMPERFECT ACTIVE, INFINITIVES AND
PARTICIPLES

A woRrRKING knowledge of the Ten Commandments
should enable you to recognise your future at once.
This may sound ambiguous, but you have seen
AaTpeu-w become AoTpeuc-w, and kAemTw become
KAeww (KAerT-o-w), and épyagopcn (Middle; see c.
14) épyaocoucn. It i1s but a step from the future
to the past. The tense by which the Greeks
indicated that someone did something in the past is
called the AorisT. The same process of adding o
to the stem must be followed. There is also a
different set of terminations in which the letter «
predominates. But this time it is not merely a
question of pinning a tail on the donkey. We have
also to tie something on in front. This something
is called the AUGMENT, a sign of the past tense in
Greek, consisting usually of the letter ¢ attached as
a prefix to the front of the verb. Thus yopeuw, ‘I
dance ’; yopeuow, future, ‘ I shall dance’; &-yopevoq,
aorist, ‘I danced’. Here is the tense with its
endings :—

¢yopevoa, I danced.
éyopeuoas, you danced (referring to a single
person).
éxopevoe(v), he (or she) danced.
g2
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éxopevoauey, we danced.

éxopevoaTe, you danced (referring to two or
more).

éxopevoav, they danced.

If, however, the verb begins with a vowel, the effect
of the augment is to lengthen the vowel, in the same
way that you saw a vowel in the stem lengthen when
the verb became future—i.e. a and & become n;
o, 1 and v become w, i, U respectively. Thus &yiazw
in ¢. 8 became fyyicoa, and épi3w, c. 3, would be
wpioa. (N.B.—This means that if you have a past
tense beginning with 1, you may have to look up a
word beginning either with o or with ¢.)

Sometimes a verb is a compound verb—i.e., it
consists of a main verb and a preposition (see c. 21).
In that case the augment comes in between the
preposition and the verb, replacing the final vowel
if the preposition has two syllables—e.g. ‘T rest " (see
note * on c. 8), kaTa-Tovw, ‘ he rested, kaT-emavoE.
This is of the utmost importance to remember; if
you have a word in a past tense, you must take away
the augment in looking for the present tense, the
form in which the verb will be found in a word list.

IMPERFECT TENSE

When the Greeks wished to express a confinuous
action in the past, they used a tense called the
imperfect, implying something begun, but not
finished, in the past. This tense was formed from
the present with the augment prefixed. Here are
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its forms—you will notice that the 1st person singular
is identical with the 3rd person plural.

¢xopevov, I was dancing.

éyopeues, you (sing.) were dancing.
éxopeve(v), he (or she) was dancing.
éxopevopev, we were dancing.
éxopeveTe, you (plur.) were dancing.
éxopevov, they were dancing.

It is important to grasp the distinction between
the aorist and the imperfect, especially as there are
many translations of the latter. The aorist narrates
a fact that is instantaneous, single, and finished;
the imperfect describes an action that is prolonged,
sustained, and repeated, or any one of these. Thus
¢yopevov may mean ‘I was dancing’, ‘I used to
dance’, ‘I began to dance’, ‘I was for dancing’,
and so on. Here is a sentence which well illustrates
the difference between the imperfect and aorist
tenses. The Persian aristocrat, Orontas, who had
been considered friendly