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Abstract 
May landscape description be considered an eco-critical metaphor? This paper proposes a text analysis of two 
post-apocalyptic narratives, Cormac McCarthy's The Rood, as novel and movie, and the zombie drama The 
Walking Dead, as graphic novel and television series. Neither narrative provides an explanation for its apoca
lypse, or a direct warning as regards human environmental misbehaviour. But both the barren landscape 
described in the former work, and the renaturalizing one presented in the latter second may convey an envi
ronmental meaning, albeit in o different way. Ta evaluate the way in which contemporary audiences negotiate 
this, further research would be necessary. 
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'\\/hat continues to strike me, is that the 
'environmental issue necessar11y means 
such different th 1gs to different people, that 
in aggregate it encompasses q:Jite 'iter·al;y 
everything there is."(Harvey 1993). 

Introduction 

"A few weeks ago I read what I believe is the 
most in1portant environmental book ever 
writter'. It is not Silent Spring, Small is Beau
tiful or even \!Vaiden. It contcins no graphs, 

no tables, ro facts, figures, warnings, predic
tions or even arguments. Nor does it carry 
a single dreary sentence, which, sadly, dis
tinguishes it from most environmental lit
erature. It is a novel, first published a yea~ 

ago, end it vvi:'I change the way you see the 
world". These fevv sentences open a book 
review printed in The Guardian (30 October 
2007); the author is the environmenta! activ
ist George Monbiot and "the most important 
environmental book ever 'Nritten" is Cormac 
f,lcCarthy's novel The Rood. 



Saying that ::i nove' can change the vvay 
people will see the vv·orld may sound quite 
a bold onnouncer:-ien~; also saying that a nov
el. even if re1evant li<e The Road, is "the most 
importo0t environmental book ever written" 
may seem 011 enthus:ostic deC:aration. All 
the sariie, Monbiot's stctements raise tvJO 
relevant iss:Jes, the rnatter of env:ronmen 
tal awareness and the question of the role 
of popular culture iri shaping it. 

Obviously, the avvareness that the meaning 
of 'nature' is variable and the way we 'make 
sense' of it in connection with our 'culture' 
has been widespread among geographers 
for many years, ct least since the publication 
of Clarence Glacken's renowned book Traces 
an the Rhodian Shore 1:19671;. or maybe even 
before, since Tuan, in r·evievving the soft cover 
edition of the same book, could write, quot
ing an OJthor fro-n the r1ineteenth century, 
that "Nature is a word contrived to introduce 
as many equivocations as possible into all the 
theories - pol;t1col, legal, artistic, or literary -
into which 1t enters" 11977 461). 

However, since the beginning of the 
nineties, the "production anci consumption 
of environmenta· meanings" have started 
to be scrutir'1zed under· the r·ew lenses 
of post-str'ucturaiism, in connection with mass 
media, popular· culture and other sources 
of :nformatior {Burgess 1990; 2 Bennet & 
Chalouptku 1993; Gandy 1996), end now, 
the fact tbat ~personal narratives and social 
discourses about the nature of the world 
and the environment'': are a fundamental 
issue to :::ie investigated, are also recognized 
by global scientific reseor·d1 programs. 

Cornerstone 4 of the Transformations 
to Sustoinobi:ity Program, lcunched by the 

1 "Has any boc~ ,,,.·i:ten by c ge:Jgrop-er in the 
lase th.rty yeors been so ·,v ::!ely 10vic1.ved c· as riighly 
pruiseJ?" V/1th these 'Nords, Tuon 11977: 461) co~mcrits 
on the reprintin9, in soft cover. of Gloci<en's book 

"My central p"opos1tion 1s that the media industry 
is p(J"7;cipa:'ng in o com1.:ieJ, cu·tur:JI process through 
which enviro~mentol meanrr,gs arP. produced and con 
s~rred' [Burgess 1990: 139). 

3 See soec1"1cally ''Cornerstone 4· nte:pr·etation 
one subjective sense mck1ng", n "T~ar.sformations 
~o S'Jstoi1ability Programme», ISSC 
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International Social Sciences Council (ISSC) 
in 2014, for instance, specifcally underlines 
the irnportance of investigating "the values, 
beliefs, interests, worldviews, hopes, needs 
and desires that underlie people's experienc
es of and responses (or lock thereof) to global 
change", since they"( ... ) drive people's views 
on the necessity for a transformation to global 
sustainability".' Moreover, the same resecrch 
program underlines rhat such a question has 
a very practical relevance, since it "challenges 
social scientists to make sense of the assump
tions and blind spots that underiie choices 
and priorities. These assumptions c::in block 
awareness of whet needs to change and keeo 
systems deadlocked in inaction". 

In order to "rr;ake sense of tarth's politics'' 
[Dryzek 2013), in the fieid of politico I sciences 
c discursive cpproach hos been developed'' 
aimed at understanding the transformation 
of environmental concerns (ranging from 
wilder·ness preservation to toxic wastes and 
climate change). debates, policies, and the 
role of 'writing'5 in official documents, end the 
media in the making of them:' 

A similar interest in trying to understand 
the role of 'writing' in shaping tne mean
ing of concepts like 'vvilderness', 'nature' 
or 'hurr1an' and 'not human' has been devei
aped, in a parcllel way by 'ecocr1tic1sm'. Unlike 
environmental discourse analysis in the politi
cal sciences. ecocriticisn: nos progressively 
opened its interests to other forms of exores
sion, from writing to the visual arts, cirema, 
theatre and cromas. Ecocriticisrn from this 
perspect'1ve has made acceptable the icec 
that every form of popular culture can coflvey 
the shared ensembles of ideas, concepts, and 
categorizations that we use to apprehend 

dcm 

For a com::i-ehen~ive revie·N. sec Haie- and Ver
s:eeg (7006; 

"'T-is irqu1ry rests c1 the corter1t1u·· :hut lcn
guoge mattcr·6, thut the way we co-,st"uct, nter::iret. 
d scuss, and a-,aiy.ze en,1ironmer,ta probler ·s has a I 
kinds of conseq~t:nces' :Jryzek 7013: 11 :' 

7 Frei.,.,_ a geopc1ifcal sta-,dou1r1: or1 this, see S mon 
Dclby'.s analysis of the cove-cge given by The 1\few York 
Times to the Rio Earth Sum111i~ [1996) 
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and interpr·et the r-elation bet'vveen \•vhat 
is cccepted arid co1sidered huma'.l, and vvhat 
is defined as 'nor hurncn' and/or '1atural'. 

The influence of 'r·1ec1ated' information, 
and specifically of popular culture, in the rr1ak
ing of our understanding of the vvord has a!sa 
been clarified by popular geopolitics, 'Nhich, 
to the general assumotiors of the twc theoret
ical approccres previously cuoted, has ceded 
the idea thcI meariings 11oy be negotiated 
at different sites - f~om the site of produc:ion 
to the one of consurnption and tfiat in order 
to get a rr,ore corTlplete p:ctu;e, it 1s neces
sary to go beyond text orialysis. 

So, it is now acceptable that 'nature' 
is c social construct and the: envir·onme'ltal 
discourses are very ir1portant in the making 
of 'Earth's pol:tics', but also that, along v•1th 
formal documer:s, popular cu-:ure is clso r·el
evont From this standpoint, Monb:ot's state
ments look less outrageous. 

This paper· 1s 1n five sections. It first tries 
to con1ect env1r·onmertal discoJrse analysis. 
ecocriticisrn, and popular· geopolit:cs to set 
the theoretical ground; it then atte·npts to put 
such ar anolytica' approach into practice. 
To this ourpose, it concentrates on the rheto· 
ric at :rie 'opocaiypse', a r1crTative metaphor 
popular in both non fictional env1ron'Tlento 
texts 01d popJiar culture; more spec1f1cally1 

special atteritior will be devoted to descrip
tions of post-apocalyptic lar.dscapes as envi
ronmentcl rr.etcohors. As case stucics, t\vo 
post·apocalyptic narratives 'Nill be examined· 
The Rood, both as novel 1:2006) and rnov-e 
(2009), end The Walking Dead, as graphic 
novel (2003-) and television seres (2010-1. 
The paper closes with sorne remar-ks on the 
connections between the different lanoscape 
descriptions and the environmental values 
conveyed. 

Ecocriticism, environmental 
discourse, eco-critical geopolitics 

The existence o! a connection betvveen liter
ary descriptiors and geogr·aphiccl kno~vl 

edge 'NOS made clear many decades ago, 
\Vhen Jorn K. \-Vright, then pr·esident of the 

Association of Amer-can Geographers, devo:
ed his opening lecture to the an1uol meeting 
of 1:he association to the role of imaginctiori 
1n geography (vVrigr: 1947).' In tre rcvecse 
perspective, the link betvveen 1ter·ature, geo
graphical descriptions, and sense cf piece 
is also analysed from the perspective of lit 
erary criticism, and specifical:y by Lhe f,e d 
of studies called 'ecocrit:cism'.' 

Ecocriticism 1 which rriay be defir.ed syr 
thetically as an ecological extension of post
str·Jctura criticism, ·,vas first developed ;n the 
nineties as "the araiysis of the relationship 
between lite"atur·e and ~he physical environ
ment" (Glotfelty 1996: XIX), but it quickly 
enlarged its field of i'lteresl. moving froM 

nature writings to any kind of hLmcn repre 
sertotio;i o~ notJre, or pertci1irg to the rela
t:onship bet\veen huma'.l and non-hurran, 
or to critical 01alysis of ~he len11 1 hJ111an 1 

(Garrard 2012: s:1. Beyonc l;:eratu~e. ecG

critic1sn1 now ar·alyses other-forms of popula" 
cult1..r-e, SJCh as treotre, ~he arts, ard aoove 
al!, cinema (VViiioque~-Mar1co1di 2010). 11

:' 

From a methocologico. point of vievv·, p~acti

tioners of ecocrrlicis--:--i sJggest goi1g beyond 
the c11alysis of plots and cha"acters to ver:fy 
the presence 0: 11elaplcors ana' other rre~orl
COi figures connected ~o the world of r1ul.1re, 
or to assess tre quc·ity uf landscape desc,..ip 
tio1s. From t:iis perspective, the sLoryl ne 

is just ore of the nany elerrer~s to be taken 
into occou1t. 1.vhereos the narrative strategy. 
the genre, tl-ie use of a giver lexicon, of spe
cific t'"opes, a1d o' certa n f1g~Jres of speech, 
ere equaliy s1gnif1ca1:. 

8 At thn: moment, ~e p'act1ca!ly vr-:cneci the door 
:o CJ rew sub c:1~cipli' 8, later to te cefined cs hu 
-.a .. ,i~tic ~cogr-~pl-y A sn-<'.nl.ed "l1:e·a")' gevgrcphy'" 

(Scunder.o ?(] 101 soon flcJrished, wh1c" lul,owsd c ric-, 

variety of ~'.·arics. cr-0111 the ut"e-~: to compcre ·eu 
ty u···c I le1Lff/ cesc·-i;"Jtion iUcrby 194.S; Pockuc ".981:1. 

tCJ :he a~a ys s of the geO!:J'U:Jh c i1~:-i9ir:-r-on and the 
.sense c' pace offerP.1 hy diffe."ent reAts crid outhc ·s 

1c .. ~imonc EJ99:1 

~ The te:rr·;-o 'ecocrit1<'.1sm' was 1-t·ocuc2:J by \•Vi liom 

Rue:kert i"' 19nl 

,-, O··. the role of popular ·:uitu;o: u:; u fonn ::it 's::itt 
powe"', spec ficclly in "e ci~:r.w Lo L:~ 1· ·rnck.ll·J se"se' 
of '··utu·c', :00e ~1 _<;o Costree i2Ul-1:1. 
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lhe r·ole of 1Nr-1Li1'g 1·1 the mok:rg of 'nc-cure 1 

us a cultural construct clso lies ct the core 
of 'environrr~enta d-scourse analysis', even if 
i1 t1is case the rncin :·esearch interest focuses 
er offic:al documents, s:::ieeches, ar-d news. 
In ths case, :he different elen1ents :o look 
ot ore. :he lJr:s:c ert1t1E:'s vvhose existence 
is rcc~1gni1c~ nr constructed', the 'assump
tior,s oooL: 'IOtura 1 relatio1shios', the 'agerts 
arid :heir rnot1ves', and, beycnc the sto,..yline, 
u so Lhe 'key rnetupl,ors :=ind ot",er r·hetor·cal 
uevices' iDrytek 1997, 20131. With the help 
of tf,ese elernents, il rs possrole to recognize 
c11ffe1·ent discourses 1:such as 'environmental 
prcble'T1 sclvin,;-i', 'lirriits crid sur·v1vol', 'sus
tair:abi ity' ar·J 'green :adicolism-'J, and otti
LJdes towr:rcs tie ervironrnerE 1'.like co·1ser·va
t;o1isn. b:occritr;s11 and deep eco og/1. teer 
cf-hesP c-tit1.0es and discourses not only hes 
a social 011c cultu'-DI irrpac:, ::i~1t car also 
uffect pol :res, policies, r1nri instit·Jtions. 

Cr,ticcl Jecpolit1cs foc1_.scs on the con
riecLior- :Je·.·,,;eeri r---ied,c1ted 111formation, poli
·jcs and pol1:i:::al bel,ov1cL:r. :ts f Jrda11enta· 
ossur1pt 0•1 is tho: cny form o! 1·epresentat1on1 

1.-11hetrer offered :J_y scie:itific iterati...re, tf·e 
'T,edia, or popLLn cLlture, rs "c.r1 uctive wr·it1r1g 
oft·1r. €:C1·-th' 1C) l.Jot1CJil 1996: 1'1, thot-s to c,oy

1 

Cl rl1scursive vch1r. c, procucing the system 
ct v;ilt.cs 01~ i'ltcr~·)rctative categories of our 
tuker1-~or-granted-v;or·ld (cell'Agnese 7008). 
For· this reason) cr"ticol geopol1:ics d-s:irguish 
rs br.tvvccn tor1ol gco:::icl"tics l:he re:::iresen
tctior1s cf the 'NOr d o'fered by acodemics:1, 
focr1cl geopol-t1cs -:t1ose oreserited i'1 official 
dccurner1L'.:: o·i:J Lhe speeci1es of politicians 
a1d policy-rn:.:i<.ersL arid po~ulor geopoli•.ics. 
As de'ined by Jason Di:tmer 12010: 14L "popu-
1ar geo:Jolitics refers tc the eve~ydcy geopo iti
col ciscoursc tlat ci~izcrs arc irrimersed ·n eve
ryoay". ·n other vvords 011 the represen:ations 
of the wocld 'mediated' by the nev•s ard popu 
lar cLlt'vre ir. ell its forms 1:cinem:J, cor7c::ins1 

crt, iiteratu-e1 everi music). It ·s 1...sual Tor critical 
geopolitical analyses ~o '~ighlight politicai iden
tities. the process o~ Other:ng. 01d tl-ie 01...tlining 
of ~he world political rnap as a rno;::i of bor·aer·s 
arid dangers (Power· & Crarnoton 2007). How
ever, discO'Jr·ses about erivi:-onme~1tal security 
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or climate cho1ge also rave a geopolitica1 fla
vour and ore connected vvith our 'making sense 
of r~ature' (Castree 20li1). In turn, our 'making 
sense o~ roture' is no: mediateo by e:ther 
a single text or· set of texts, bJt is negotiated 
through the different sites of produc:ion and 
consJrrptio1, and through intertextuality. 

tcocriticis1's methodological tools, 
:ogether vv·itr the ele-11ents of inve,~tigc

:ion suggested by environmentcl discourse 
ana ysis, may be :Jseful in :esea~ching the 
con1oositional elerr.ents of texts end their 
intertextualit1es. By co,..,...,bi111n9 these elements 
>vitr the t'1eorefcal assumptions of critical 
geopo11tics regcroing po\ver and popular 
cu ture1 a form of critica opprocch, labelled 
1eco-crit1cal geopolitics' 1:dell'Ag'1ese 2011), 
might be achieved. Eco-critical geopolitics v1ill 
be the theoretical ard methodo 1ogical stand
po;nt for the :ext 0~1olysis providec in this 
paper. In order to otfcr a fuller ::iicture of the 
process of meaning negotiotio:-i. c s~ep for
vvord should be token, so as a so to observe 
aua e:,ce feedbacks 1:Dinmer 7010). Giver the 
limiterl space available here, c more detailed 
onoiysis \•;ill be deve;oped 1n a furtrer pc per. 

Apocalypse (now) 

References to the environmert ere almost 
ub1cuitous 1n oopular culture, so, fro11 the 
po:1t of v:cl/'1 of cco-criticcl geopolitics

1 
any 

:ext ri'ay offe." su;table cJes. f-ovvever. some 
cu :urol products, like non-fictiori environ
mer:ol essays and dccu11entaries, ere more 
intriguirig :hon o:hers. And in :his con:ext, 
an1or'g f1cl1onal v•orks, f.iirr:s verts (Ingrain 
2000: ce !'Agnese 201101 are c reel gold~ 

rr1.ne. Sci-fi one dystopian tex:s are qu·:e inter
est'ng too. sirce, \'lhile represer;:ing 01 imagi
nJry ~uti...re. they transfT'i~ t1e concerns of the 
present\de !'Agnese 2009. 2011b, 20"2)' 

''Sc1erce-ficton perf::;rms :ts best oc i: ca serv·rce 
'Nlwn it_ p::i--::c 1>1tes n :Jc._ ltur·e ,,f ')pposi: cm c1·1d g ves 
form to an en: cip-:J:ory corsc-01~sness te s~bJect the 
present to tre'·:)·cnt cri~ que. By ~u cui11s;. it p:.:'11:,, the 
wcy t:-i ·J b.Ptter futlre f •;;e bu7 I be-cte :'.lLJi dret.ms one 

ces1"es enc charme :·1err1 n:u ··:.rd ocli: cul ~lrus;;:ile" 

:Y::H'::Fe la 2001. 14:-
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Non-fictional env:rcnn1ental te;.;ts anci 
dystopian fictional 'Nor-ks shc~e a corrmor 
penchant tor ti"'c Apocalypse and its ofte"'
moth as a rc:rral'ive strategy (Ketterer 1974; 
Kre-JLiger 1982:· "lndeec, Siieni Sprirrg (Ccr
so1 1962L the cornerstcne of conternoor·ary 

envir·onme11talisM, starts 'Nith a dystopian 
repr·eseritotion cf a ru~al \'IOrld in \'ih;ch 
no :::,i·-ds hove survivec the indiscrirnir,cte 

use of :ies:-cides. In S:/ent Spring, tie -..vorld 

hes been poisonec. In other r'·On-fiction ervi 
ronmental texts. like The Popuiation AornO 
1'.Er,-ch. 1968) and Bil ~v!cKibben's [uori/1 
1:2010_1, tr0 cpoca'ypse is used as u rne:a
phor ~or cdvancing the discourse on 'g cbal 

ri l::- or· -11 order to ' .. ndcr ·ne I'1e dangers 
of the co1-terrporory 'unsLst:Jinable' ener
gy r·egirne. In rrost recert ~exts, it is used 
as c vvor··11ng about the r"sks of clir;iate 

chur1ge (ir1deed. :JS r·emarkerl by Sv.-ynge

oouv1. the clirna:e char1ge debcte is in;useci 

by 1

'~he a:t:acticns ::.if the apocalypt1c i'11ogi 
roriesl' 2010: 216:-. 

h f1ct1ono· works, the eld of the vvodd 
m:Jy be C:JL.seci [--;ya 

1

nc:ural' discste·; ::.ir rncy 
have human caJses. i=or i1stc1nce

1 
the fore

rur1r1er·s of the ge1re, stort1·1g with ~·1:iry S1el
ley's The last 1\·1cn (1826,i, ard .}cck Londo·1's 

lhe Scarier Piog~;e 1: 1912L conrectec the cid 

1~ th.s \''.'JS' ::ir-::idJcticin u ::l ~\1·1cL1c' .- u.st 

be "':J0e ·x'1:.-,u::r1 l'..'xts h)reca.s~1ng d1s'.1ster 1n c sc·~ 

of ---,.,dlenario'I ob~_ de. :e,ts :>Fe-1 .. s c c:J~u~lrop 1c 

1·e;Jrnsen:at~:::in of d scste· :J3 ::i 5 rigle c-vLTl. '1,hd1 
c-1·:· oertc-111 its O'i.-- pe,~ .. l1ar l:::e·Juty' 1Sortug 

end texts ·,vhere c·ny the ne-,o,- we· Id, :::fter· tl-·2 rlisc1s7i"r 

s 'epresw·tec 

" "Tre c1st1nct rn llerw1uk.t discou'se :J1·a1.nd --P. 

cli·-·:.ile liu~ ~(_) P'Od ,ced a ·.0.-ide.sc:ire'.'ld conser,::;_s thct 

the '°'11·t··. ~11°:-l mnr.v c"' :ts c::im::ic-ent port~ er::; r: en 

ecolo;;i1-:al bind trot r-·::iv ~·-c·Lc11cu t h1~mcn ci~:--J ncr,_ 

l1umon ite i" the nCJt tcCJ 81s:ant futJre 11 u-gen: ur1d 

1mm"lri1nte or:t1c-n :-:; 1etrolil no\ure ~:J c mo,-e be~:c;:n 

e:::iu·libr u- s :Jost~1ocTJ kr m1_1,~h :Jnger" ,:;,,-,ynge

dc ,,v ?O 10: ) 1f1) 

14 ho kl :.::0111~1: cd by Sr:;P.n~J1c A.-::er•cor;, "Decth 

to H ,mcJnr Visi·Y'~ c~ the /\OOC:J v:ioe in ~-,1::iv·ie~ ~1 ·J 
L tercture'' i'25 Aug us: 2010- 621, the ::J fferent po,e;sible 

rcu~uns 'c>r the e1-:--J nc the 'i10r ::J O'e: cst·or:x11c::i! c:J 

tastrcPl-es, b1c calarTit es, c;euul·ysiccl ::J scsre·s, 

'Ncirs. m:Jch 11c tok2:J'/P.rs, r.nc u1spec fied cat·JS 

trnpnes. 

of the \\•arid t::.i o rnysle1·ious oondeMi~.h 

A.nt1ropogenic: cc:lJslr-ophes. 111 contras:, arc 

conseauences of environr:1entoi'y drx19erous 
beho\<curs (Katz 199L; Killlr1g::;v;orth & Palm 

er· 1996; YonorellD )001L In tic avclanche 
cf apoca.ypt1c one post-apocc:yp:ic fictional 
,.,.o~ks thct rs rio·.v sub11erging boo.::.sto--es, 
cinerr-c::;, coble telev1s:or arc gc11es,1'-' the 

cause::; of lhe e1'd of the 'Nor 1 c arc 'llOle vcr-
1ecJ. Since ti-'e oost f-iros1ima years, ti-'.e fear 
of o 'nLclear 101ccou::,:_' hos insp r·ed a prolif 
eration of texts 1Br1on 198!J, Rroc:ierick 1993; 
Perter· 1993)_; r-/ore recer1tl~·, O'.her· vvorcies 

hcve eMcrged_. liKe clirrate d1cr1::ie 1:1/,"Gter 

,yor/d, 1995; /est c·i~y Roicie 1s, 2008L Q·T-

bage 1:Vv .. oi/ E, 7008). 01, the ,;:rc·wing oo·,vi:;r 

o• the phorMoc:euticoi :ndLstry cr·d the 
deadly consequcr:ces cf genetic ·nu~lJtion [see 

72 1\4onkeys, "99.J: ,"18 Ooys Lo[cr, L003; tfce 

n·,c::;t ·ecer.~ fi:'rn adcptot or 1f ~1athesor1's 
novel. i Arn Leger•cf. 2007; and :he latest 

remake of :he Plcn!:''.-of-the-A:=ies .sogc, The 
Oowri of the Pia net u( the Apes, 2017:1 

in both ticfor· orci ncn-fict·cr·, lne c1pocc
ypse reorese1ts a very effective 1··1etor·iccd 
.strategy, sirce ~ moy oct vute "·,•iar1i1°gs, 

o:Jpecis to e:·not'or r.nrl ~ear. end d_y-stopicri 
i'llagery in orcer to attract c·1d ~;civcnize 

aJdiences to ocl 1i ~nvor of cnv1ron11en
Lcl aims'' 1-ja·11b:·ick )0'11. ~o .. t·1is reason, 
it ~as beer1 ce'1ned "the s n::ilr nos: power
ful mcster rnetopf'.or· tiat the coriter·ro~r;ry 

~v1,vs:er ::>LS olac;ues 'i.-l'''C uLu :.:ic~,d·:!I' cJftc::- the 

~',:· on,:I \!'/or rl \\/ex_ -~ee fo;· :~stcnu: (c·:J1::ic R_ )t:-",v

'.'l·:'s Earth A1Yde_;_ R1d1c1d fjcthe:c,:-i11'_<; 1 Am Le9end, 
195L, Scrn,_.d y,~--·d·s Th,o i'Jt?crh ,;,i" ()rCJss. 1956_ a··j 

Chere~ =-1· ... la.ne's T.'~f::' Or.}1,L·~l o: ,\1ightE. ~dJ) 

,,, T·,c '_c ·m 'o,,cilcw.ch;o' s a::iprnpricte, becu~~'-', 

8'if':-1 1~ thP only I st rs th~ ::me C)111pi ed by 'v\11k1p2:-J a, 

the ::iopJcr t/ ul u~-.. ~1cu:}vtic -IFtc·r1r: s made evident 

by - -P. ']1·:-•wif'";J rn .. mber of opocc:lypt1c l1Ll1cc, fur· rnc:N

IES. video gur11e~ (]llJ c'ven telev1.s1ar oc; 0 1es. See i\lmcrnc 

1:20-·31, ,,., .. (] 1•:crncr ,5 I ~.-,11s;-:Jer the ;o lc,v1f';:J c;·1" 

s7nt1.;t1-:.. i.~ ~-e 1990s. 1:.:illy·;,-u:_ic rck··Jsec )L ti•m.o 'si:h 

apccah'~-. c \licr11·:~ \\•c'·e :i: )(. nrj count1rg for: ~e 

f1·~: !·uur yccr.s <>fthis dec::ide" 

T··e rnos·_ cclcbrctec r:~ the nc.vels wr1t~er1 n Llie 

1950s ::in thi,~ tcr: c ·Jre !-'et:.bie 1n rhe )~_., 195C. ~1y l::,'JCC 

/\z1ro-J'<'; Le.-el _7, 1959, uy ~-1<~ derD1 R.osh·,v:J :.:!, T1.•e 

Ch;ysc;i,"ds ~9!)!:!, ~y Johr enc A C:1;,(icir_: 

fCJr !.e;bott·•t::, 1959, ~'Y \\/ul: 
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Tobie 1. Lancscape 

Post-cap1t1I st. Jest abundcnt 

GorbaqE::' llE;:d 

1\!tered. rutcnt ::ic so~ous 

Cctcstrnph ~ event 

Nuclecr holcccus: 

Cunsu111cr-"s111, rnach nc:i, .,.,or 

A 1en 1r·•/:JS on, nuclecr he occust. 

ca"r::clysrn·~ e';ents 

Elena defl'Agnese 

The .Read; ri1e Rc'.Jk of ~ii: lermlnri

tor So/1'at1an 

The !.Jrc~·ght; \.'lotcrworid; Lest City 
././.a.1ders: Ti-)e Dey ofter Tomorrow 

Thu l·1/oriG1, tho F1esh, end tlie Ce·vll: 
The .I ast ,1,-100 on Forth; }8 nays 

!...ater; Ti:e Rcicd; The V/a/.~ing Deed 

The l·Vor of the VVorlds: /1Jaus 1coa 
:'n rhe vaiiey of Vlinr!; Af•er f-arth 

Kenotwo 1N~c. ro.st-h .. mo~ f-'lcg ,e, V·:Jric~s disasters .ihe Last ,\1arr: Eor•h /1b10'es: 

• 

environrnent::il imaginafor hes at its dispos
al" [Buell 199ti: 28.J). 

Ge'leral y speoki1g, all post-apocalyptic 
nar~otiv·es offer a v,•ar1ing about the precari
ous nature of t:-ie preser1ce of humanity on the 
planet, aoove all ir1 the social forrns we are 
user, to. So, 1Tosc cnalysis of this kind of text 
concentrates on the osychologiccl, politico·, 
or emotio1ol exp·orations of humcn relatio1s 
1n a society vvhere ell co11teriporacy conven
:ions have bee11 stcipped away.1° From the 
standpoint cf eco-cr::iccl geopolitics1 however, 
·1ol only the ;Jlol ol post-apoca-yptic rhetoric 
::i: relevarit: other elen1e11ts deserve to be tck
en ·nto cccount. !he most re·.evont is, perhaps, 
toe landscape liob. 1 i. 

Post nuclear holocaust rorratives are 
usuclly se~ ir c blasted a1d in'losp:table 
lcnoscope, generr;lly hostile ~o humcn life 
(Spor.sler 1993). Pos:-apoca;yptic landscapes 
may also suffer frorn envirormentol a:tero
:ions, be covered by ice or flooded; they may 
be altered by n1ulanl species, tf:ei: ·.voods 

10 \Vritino:;: a::icJt oost-cpocclyi::tic post--ucleor 
n:::rv:cs, 3roJcric\ :1993) ··e,~·::i--ks, 'Tnese 7ilr:-is '1 

have C:rC'.'/n up::in pre-€X'St1~g mytholcg·es of cct::;::;iys~ 

a~.::J swvivo' in :-ei- re-de-ings of post-holocoJSt life 
-;-he .--rios: pc:e'lt r:; these myths is the recast ns of the 
Judeo-Ch-1s: an me~s1a··1c here whc bottleG or' crit 
c.hrisr one ;,is fol Jl'!ers, libe-oting o- copressed co.~

mun ty and thereby encbl.ng sacral rebi-th" 
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Ti,c 01owncu' ',Vwl'..I~ l Am Legc·nd; 
.rhe ~Val.l:.'119 [)9od 

tu-ned ilto poisonous forests and domestic 
arirnals t;·ansformed into dangerous beasts. 
Frequently, :he disappearance of humans 
does ~1ot in1ply also the vonish1'lg o; their 
belongings, so t:1e post-opocolypt1c land
scape is uninhabited but scat:ered with the 
re'.Tlnants of human presence; it :s strewn 
vvith abandonea cars and other ~echrologi
col devices made useless by the leek of ener
gy; :tis covered by rJins and by debris. Or, 
"humanity's emergence from :he ~o:-est into 
the city is u11dore" (de Bruyn 2010: 7781; tre 
bolance betvleen the transformotive presence 
o~ the hurrons and the 'force of vvilderness' 
is b:-oken and t1e landscape can go back to its 
feral appear-once, 're1atur-ali.:::ed' (Tab. 1). 

In this pa:ier, the ::--iain hypotnesis :s that 
trese various landscape descriptions may 
be cornected Vv'ith a different attitude towards 
'nature', cor·vey different environmental vvor
ries arid promote different environmental 
values. 1:-i O'"der to validate this hypothesis, 
tv.·o case studies are made, The .Road and 
The \;Va/king Dead. ~otwi~hstand;ng some 
similarities, these two post-apocalyptic nar
ratives push the representation of the post
disaster vvasteland to oppos:te extremes1 the 
first offering the b1eakest possible version 
of a pi a net vvhere there is no more biosphere, 
the ether one rep:esenting a worlc: where 
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the disappearance of humanity progressive
ly leaves space for c process of continuous 
renaturalization. 

"Looking for anything of color": 
The Road 

The Road is the title of o novel, published 
in 2006 by the celebrated American \'1riter 
Cormac ~1cCarthy, and adapted 'or the 
screen by Jann Hill coat in 2009. The plot tells 
the story of en unnamed father ano' his son 
travelling in the American v1aste1and, a fe-.v 
years after almost total annihilation of every 
form of biological life on the pla1et In the 
novel, no mentior is made of the reaso;1 
of the disaster, but a fe\v references allow the 
reader to wonder whether it rnay have been 
a nuclear deflagration (in the movie, some 
very quick flashes from an old newscast sug
gest the same hypothesis). In a vvorld vvhere 
there are virtually no animals, or plants, nor 
even colours or sun, only a fevv humans sur
vive. Father and so1 travel south in the d:m 
hope of finding c warmer climate. The jour
ney takes them through an ashen wasteland 
of torched woodland and decaying structur·es. 
Every form of human society (except for the 
love betVv'een the father and his son) has been 
destroyed, and, -.vhile they struggle to rernc1n 
'the good guys', or, to use one of McCarthy's 
metaphors, "to be the ones \vho carry the 
Fireu, nearly every other human has appcr
entiy been reduced to a scavenging cannibal 
and now represents, together ·with cold and 
hunger, an impending danger to their OV.''1 

survival. 19 

Even if defined by Winkel Holm 12009) 
as only a 'virtuoso rewriting' of the post
apocclyptic subgenre, Corman McCart1y's 

10 T~e ooposition of 'good ";::JlJ)'5° and 'buc ::J~y:,' 
s indeed typical of many oost-apoco1yotir. ":Jrrat1v·es. 

Th·s k;nd c~ ;mc:ginofon of :~,e disaster, 1n \V1rikel 
Holm's opin1or, turns t-,e old vert1ccl J v sion be~·,veen 
divine end ·"'umon into a ·1orizorta· d1v1siori oe~ween 

'humans' ord 'ncn-nu-,ans': c-e dime-,s1on of the l~u

ran explcins wry the d'~us·J:r occu··rerl, :r,e other one 
·,·ry there ore sti I -ensors fo- trust a1d rope 1:\V1nKcl 
Hal- 20091. 

novel has received nu'Tierous prizcs' 0 enc 
'a t:-ernendoL.s critical ;nterest' (tbe rnov:e 
was also vvell received oy :he er :ics, but 
orily gained a lukewarm reception at the 
box-off1ce:1.~ 1 Siner the immediate ca1..se 
of the disaster is not central to the action. 
most 1terary crit;cs focused on ti1e religious 
and moral contents of the book (Vv'ielenber·g 
2010), its symbols and ethics 1Gallivan 2010). 
its geogroph1col imagination jtdwarcs 2010·1. 
its sense of place and posi~ionality (VValsh 
2010.L and ever, o.-i the meaning of the desert 
(Graulund 20101. Some critics went so fer 
as to dismiss the 'environmental;st' reed
ing of the book. For instcnce, Luttrul (1010) 
rejects tne :naterialistic interpr·etation oppar 
ently endorsed by Mon ~iot (2007L suggesting 
that "Such o reading is 0·1ly possib 1e 1: ... l if one 
ignores the novel's main characte-s. ior tfie 
rr.an and the boy \al:hough they ore forced 
to adopt to the changing \Vorld) mcintair· 
the virt1..es associated vvit1 traditional ethcs: 
love for· family and respect for and hospital
ity tovvards strangers. Suc1 o readir:g of The 
Rood would a!so need to igr'.ore the novel'.s 
strangely uplifting ending fo1- these two virtu
ous characters i:. .. :1 and fina 1 vvords of hope 
triat seem out of step vvlth the srorvatlon 
a1d cannibal·sm the:: have foi:ov1ed [t1err1] 
throughout trie novel". Cunve~sely. wher 
concerned vvi:h the fpossib,e_] enviror1men
tol content, d1scuss1ons have focuseci mostly 
on the 1..nrnen:1011ed causes of t1lc des;:ruction 
of the planet in order to understard whether 
tf-iey are connectec with a nuclear disaster, or, 
more broadly, if a lln"- can be mode between 
the disappearance of l;fe or1 the planet and 
human activit;es. In ths context Blackmore 
(2009: 18) affirms thot '~1cCarthy's book 

''- lnclud1~g :he Pul tzer Pr· Le f::v Fiction i, 7()()/ 
11 The Rood. ,vith :J co.~e~t1c ::iro~s ot 8 million 

dolors, i~ on y nJmeier 23 n the Box Of"hce Mojo 
rank.ng oc lhc pos<:-o::icculypt1c mov;e genre 1h:lp: 
www.boxoffice - o, o.CO'll / 11ov1es ?ic,-,r o8d08. "",t(>"' 

[2L \~ay 20 1 41. T-1s 1s ··ut :ourpr"sing, 9iven the com
ment oHerec in on otherwise pos.t 11e rev1e'N by T.'me 

Out: ihe ti.cod is ce-ta n:y the bleukl'SL and po'"ent.nlly 
t"e least comrncrciol ornrluc n ecer1t Hol11,·,-ocd 
history" r~t:p wwvv.timeou:.C:.l"' 011:Jc,n-"film 'tre· 
rocd 2009 [22 k1cy 2014] 
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cpens ofter so1Te Kind ::if L.ndeterminec 
nu1T10·1-creoted global soasrr ct destruction 
1:r10: necesscrily ruciear, although ·: seen1s 
very l.kely:1 hes irjec~ed soot into t~e high 
atJicsphere one rencered the earth a bar
ren, increasingly chil·ed vvastelard of floali~1g 
osh, dirty snovv, and µ01luted r:vers"; v1hile 
lborrolo (2009 2010) says: "A:hough the 
co use ct this global discster·tr1at hos ;ii led the 
otriosp'lere vv1th soot and transfor11ed the 
earth ir'tO o greyish, barre1 desert is never
ex.pl:citly establis~1ed ir1 the text, we do krov• 
tf'.ot It IS ·1urnan-created one Jrobably relateC 
to nLcleor ·weo;_;tonry". ,. 

Generol:y speaking, 1f we cors1der 01ly the 
pot, cifferent ways ot reading the l'Ovel (arid 
watchirg :he :llO'v·c) ere proocbly ell occept
aCle: 1'Deponding on \Nl-iat one conies look:ng 
for. The Rood ca:·1 convincingly sustcin recd 
·1ngs that suggcs: vie invest our hopes eit1er 
ir, natu'e. l''I h •. rnar1ity er in Goe. As hes rope
fully been proved i'ere, ar1y r·eac!ng focus
irg so e y or· ore 1nteroretatior will hove 
tc 1gnoce cuite c few signs to tne contrary 
in a ~ovel lhot tellingly ends \lliith the word 
rnys:er_y ., [Groull.nd 7010: 76). As :en1crled 

by ecocriticism, hov;ever, the olot -s just one 
aspect of the stor_'r' end a text rna_y ~eflect 0:1 

cn,1irCJnmentc· vclue throug:1 such e:ements 
as :he description of the landscape. in the 
r.ovel. tf'e relevance of landscape is e:11cidat
crl r.ot only by :he po·Ner of the v,•riting, end 
by the prevailir·g 'aes1he·.ic cf the grey' (Den 
tc 20121, but also by the signi;iccnce of the 
act of looking. lr1deed, the reader's ottent;or 
·1s focused on the landsca:Jc frorn f'le openir':g 
pcges, \.vhe11 the fatrcr scans 1t, ~looking for 
ar1_ything of color"_.-., Scc:terec with desiccated 

'-tw:ever·, .-1s 1c:·· ci·,2:..1 by Cor.~::ic tv"cCa"thy 
h rn~clt ·n ::m 1nte1v1e'.'1, t~e evert i.~ :111T<1~ely d·_ 
~nk"O>f:n_ "A lut c~ oeopie ·JSf.. me <::1n't i-1ove un 
op1r1on.. l)ut it c:1u!d ~1e 011_yth111si vc cun c act1v1t/ 
or it coulc b0 11u~ll'u· v<cr·. It s -ot real y imoc":-ci~t. The 
whole thi~9 no·,-,. is, vr:J~ do you jc./" See Jurgensen 
1)009]. 

"" "'vVhen t wns lig'·t enousili tu Lse the bi1ccu O'S 
he glassed lh€ ,·alley be ~w. Fve-yt>-ing poling O'NCY 
imo ~"1e murk T ~e soft ush blo•ving ir, loose S'.':-r .-; over 
the b;acktop. He studied •,vhot he could see. The seg
-nent of rood down lhere among the deed three. I or)k-
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Elena dell'Agnese 

rernuir··s of a:I kinds. the scorchec landscape 
is described by Mc(or:h_y "as so utterly defo
liated ard steri ized" thct it represents "tre 
g"eutesr :::r;rpse of al( 1:crabor. 200TI. 111 this 
perspective, making a compar-:scn between 
the r,cve and the mo\.:ie is difficult, because, 
cs refllarked by one film revie•.ver, "soMe 
of the 1rrogery the legendary aL;thor evokes, 
oorticularly througi· his unique end often 
poetic prose, surpasses orything c filmmaker 
could capt·Jre on screer~.:_\ Hovvever, he goes 
on: ''Hilicoat does his best, ard tor the most 
port, he succeeds. The h:)1Tifica 1 ly desolate 
landscape and the drab g:-eys end cobalt 
blues of trie scarred sky pervade every shot". 
Indeed, cs reMarked by another r·e\/e\111er. 
the "stJnn1ng lcndscaoe photograp1y" is one 
of the most povver·fu~ elernents of the movie.> 
To make 1t look even bleaker, controsrs ore 
often mode ::::iet·.veen ~he colors of whet the 
fot:1er· reme11bers. a1d the srorc1ed, asher 
grey vision of the present.~· 

lr1 /he Road, the -01dsccpe s barren, dev
astated, a1d grey; it is also f~iled vv th the 
"debris of twenty-first century co.1su1ne1· cul
tu.-e" 1Kol1in 2011: 160). ;\ power·;ul symool 
~:ir t~~s culture and its ii-reversible crises is the 
supermcrkei:-shopping cart pushed by the 
father ord his sor1, in "vhich t:-icy carry the 
cast off ob_,ects they coilect along their jour
riey. B'Jt there a'"e thirgs of nil k:11ds 'cban
cored long ago''' and scct7cred by the side 
of the ~oad. !or :his reason, Bragord (7013:1 
includes this kind o~ lordsc:Jpe in the category 
of "vvostescapes, that is, landscapes w•1er-e 
ncture hes a·1sappeared ard is crarnrred vvith 
tf--e 'iv·aste and r,1ins of tf--e past". 

n!_; •or c1nyth ng o~ color" 11:':~· Rocid: 2-3' 
',1:1~ Uosi.cu ck~l1x.::-:im.cu 201U UI )7 P.ase

o '1-C (J'h r1-T ~ R-1-~JC d-tTviCW 

-, ii·_qJ ,,..,.,.,.,,.,,._t1meo_t ·:om onjc:-:r f lm:thc 
r::icd-2009 

lJ ... lt':J geogroph_·i of the pc1st, ci~d the col"trrJbt 
bet•.'1Eeri 9reen li'Pmorie5 arid 91'~/ ~:·eserit, see Gruoer 
GrJCl'·cy 120111. 

"Ojd r-j~,gs scottcrl'Li l:y the .siae c~ the road 
ElccL· ~ol applio1ces, fur~i~~Jrt~ lo:-ils. Thi1gs obcr1 
doned lo.~J ngo l::y pilgr1···~ e11 ·oute to their several 
o··:..l cc lect1-.·e deaths_" '.ihe i?oor.- 199-2001 
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Post-apocalypse now: Landscape and environmental values in The Road and The Walking Dead 3~ .': 

"We're all infected": The Walking 
Dead 

The vision of a post-capitalist landscape scat

tered with every sort of debris is not unique 

to The Road. On the contrary, it hes been a cli

ch8 of the post-apoca!ypl1c subgenre since 

at least the Fifties, and ~as been popularized 

again recently. The division of post-d'saster 

survivors into good people and bad people 

is also a staple (Broderick 1993, Wirkel Holm 
2009). In The Road, tee father ard son 1who 
are always moral and o:i:ruistic:1 ore ur·rnistar

ably 'good gJys', v;hi .. e the ga1gs of v1ander

ing cannibals ere :ndisputobly the other.·:~ 

Similarly, the '.""ole of the father in The Rood 

is present in many other texts, ike :he eco-Cis

oster movie The Doy after TorTror.row [2004), 

ard the post-apocalyptic video gcrnc The Lost 
of Us (2013 ). 

All three e!ements - the post-capital.st 

landscape, the d1visio1 ir:o good and had 

guys 1:even if rnore n·Janceal, and the special 

attention given to fatl-ierhooa - are equally 

present in The \!Volking Dead. ~ur·therrnore, 

the narrative of The V1/clking Dead, li.<.e tr.at 

of The Road, does 'lot revea; :he reaso.1 for 

the end of the 1.,vorld, that is, 1t ofers ro expla

nction tor the event thct has trors;o~r11ed 

most of humanity into zorrbies 

Yet, the tv.-o narratives belong to d1Herent 

reclms, s"nce The Road is legitirr1zed OS on 

artistic c'·eation, vvhile The V\i(1/king Dead, 

'R Cthe1· :ens push c··,e c1visia,, tn t~ extremes: cfte' 

the d1saste·. a few ·1u" a~,5 -c.,e to defend \hcrnsclve~ 

f;om mul:.tudes c:~ very cggress·vc pa[t-hvmans, like 
v111:pi·es, zc'T1b1es cird :"1e undec:::! (and :--iis ;:icrt1·~'~lar 

subgen·e 1s 'HJW so popl.lc:r lO be cetinec os ··c tP.na

c:ous par: c~ mrnnstn:,Jm f..rner ~on cu't1re'':1 iG shop 

2010;1. Th s kind cc re'.)rc~sentaticr fires c, for1cru1YP.f 

i" R ch.:::ird ~:1cthcs:::r,'s novel l Am Le_qend, ( 195,1), crnJ 

was later developec 1n so rncny form~ 1:such as the Bri: 

1sr movie 28 Days iotPr, 2000, :he r1:.wcl \11/on'd >-1/Cr 

Z, the Re_c;;a'Pnr Ev.'l videc-qcrnc based: Irr ~eries, criJ 

the Qt1'i:e Zo.'!!b!e ror1den1ic) th<:t i: -:Js beCC--:18 0 vC'y 

commor1 : xture of corterrporcry papu'::i,- cul:ure 

In con.seci .. ence, scho O'~h1p or-, the 'zom::iie -e-·:.i ~ 

sance' 1B1sf·op 2010~ ploenomcr1u~ is g·ov/ng, crnd 

tis nr)w pcs_sible to speaK ·::rbc-ut o si::et.fic r elc of 'zom 
::iie studies' !Oru.:rer 7011, Scuncers 2012, Plctts )()131. 

·n the forrn o~ either g~oohic :-iovc:I 01 ~elevi

sion secies, is usuo'l_y regordec as c corsumu

bie product of popular cultJre. r or th,s ri:;oson, 

notw:thstar'ding the positive cr;:iccl reaction :J 

(and despite tle fact thoT t:ie teievis 01 se1-ies 

1s one of LS coble television's rrost popular 

s1ovv·s:1,ic, The 1v·Vo.i'k;n9 Dead 1us thus fr.r 

receiveo rrucl le:,:, scho,01·1y attentior1 t1cn 

The Road, ·.vith r?1uch of tle :Jebate ·-ernoin 

ing ir_ the forr·1 of o ogs and r1evvspcpr.; 

comments. 

T/-1e ~-Va/king Dead was f1:·.~t :JLblished 

as a corn1c book ir Ociooer- 2003, and devel

oped as a telev1s-or series ri 2010. Trc sto

ryli1e, corrmon to horh fo·r1:.:its [even -f rher·e 

ere a fe·,v di.s.sirnilorit1es'1, is cbout a g1-01Jp 

of sJrvivors led by a ;0rmer Oeput_y Sbcr 

iff named Rick Gri·ncs, 'Nho. cfter· a ?om':::iie 

apocalypse. vvarder- rur-·JI Georgia 'ooking fo~ 

a safe haven :.ind ;ood.J1 Sirce b:)tf1 tJe cor11c 

'' The COiii ~ [~(J'1~ 'N(:S ,J,S:JrJe.,; '-:~ •'Rt'.'t c::-:intll-

1' y Se,·i:os' 1n :UlO; enc L11,: ·,"l,0 vi." :J' se·1es he~ <_:·s:1 

bee11 ":-;-1n·Ted f-c· rnur1y cl1i'e1-2nt CJ\1,·,Jrcs. 

-·-·e tee-.- sion seres. pr·J:J~ ~ec by the ;~Jeuc' 
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book end telev·siori series are still in produc
tior, the plot is open. This provides The Walk
ing Dead witf< its most original feature, since 
it represents "the first ongoing, serialized 
zombie nwrat1ve' (Keetley 2014) Addition· 
ally, the seria!11ed narrative offers the possi
bility of a character analysis rarely possible 
i11 zombie movies. 

Fr·om a geopolitical viewpoint, The Walking 
Dead is intriguing, since the main character 
is cast as a co'ltemporary covJboy (Young, 
2014) and the post-apocalyptic American 
landscape rnay be read as a new frontier. 
As observed by Erin Overbey, in The New 
Yorker [2011) '( .. I the series actually draws 
on the iconography and mood of the Vv'estern, 
complete ·.vith a reluctant s1eriff, a wilderness 
to be explored, and 'savages' to be fought 
If tr·e frontier of the old Vi/est represented 
a new world to be tamed, then, in The VValk
lng Dead, the world of the zombie apocalypse 
rep:·esents the latest hontier to be conquered. 
The show doesn't resemble the old-fashioned 
Vv'esterns of the John V\iayne era so much 
as the ater Clir:t t.astwood ones ( ... ). with 
their hcur:ed, damaged heroes and ambigu
O.JS story 1·nes".'; 

Tre post-traumatic creation oi" a m1ni
comrnunity is not a riovelty in .oop eo1c sagas 
1:like ~he celebrated television series Lost, 
for instcnce:1. As rerlarked by Baldwin and 
f,;lcCorthy 12013: 79), "the characters ( ... ) 
are not only pr·esented as the rnost fit to l;ve 
cnother day but also serve as the ernbodi
ment of v•h:::it counts as an ideal citizen vvithin 
a society transformed by a zombie apoca
lypse. In addirion to >-vho survives, how these 
characters win the right to survive and who 
is aeemed unfit for inclusion creoles c narTa
tive eerily sirTilar to the pre-fe111in:st O'ld pr·e
civil rights ere''. 

The ria:n focus of The 1;1/alking Dead 
is on relationships among the survivors. and 
the possible ways of reconstructing a society 
(and somehovv, a political life) while, at the 
same time, trying to survive the apocalypse 
itself, and the violence and loss. In the political 

32 Erin Overbey, The Ne,v Yorker. 14 October 2012 
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rebirth, the retention of rraintaining democ 
racy as a political system hes to be recon
siderec, and leode,..sh1p beco~es a topic for 
d;scussion among the little community of sur
vivo,--s. In this case, the remaking of the corn
munity, co!l"'.posed of a mix of the US popula
tion (a Korean guy, some black people, some 
racist rednecks, c fe 1N eaJcated city dwellers, 
etc.·I is made more intriguing by the ieadership 
of the cow·boy-police officer, and the Western 
icon ne represenrs. Gencer relations and race 
relations need to be reassessed, but the entire 
narrative is framed by the white mole suprem
acy of i::he main character, since The ~Va/king 
Dead tends to cast characters of colour and 
\VOmen 1n subordinate positions. Appcrently1 

1t is only trrough old \Vestern values that 
a rebirth of the nation is possible. Nonethe
less, tnere is constant ambiguity about the 
role of violence in this riew ·.vorld. The positive 
morel terms subsumed by the mythic image 
of the cowboy are in reed of reconsideratior. 
Other topics pertain to the crises suffered 
by OL;r contemporary \vo..-ld, a1d the zombies 
therr.selves may be interpreted as metaphors 
of avid consumers in a ccpitalist society (Yuen 
2012 & Keetley 2014) '' 

Violence is found eve~ywhere: there is the 
brute aggressiveness of the flesh-eating 'bit
ers', the utilitarian violence of the cannibals, 
tbe violence for fun of :::he gangs of loiter 
ers, the political violence of the Governor; 
there is also the apparently justified violence 
of the community of survivors. Rick Grimes 
behaves l;ke a gLnsiinger, and his son Corl 
is rcised learning ho'.•/ :o shoot (and weor
i1g h.'s father's cowboy f:at_l. But sometimes, 
t-1e justification fades ovvay: the dimension 
of loss rot only relates to pre-apocalyptic life 
end socie:y, the family members of the main 
characters, and to some of the main charac
ters, it also deals vvith t1e loss of humanity. 
rhe mini-community has TO be defended with 
every po.~sible effort even if this implies refus
:ng to give assistance to a boy, or \Nolking 
clone in the street and ask119 desoerately for 

li Zomo:cs moy ok.u bl.' ir1terr-:•eted a.:; a :-netcp'1or 
fc, globa iz ng for::es [\n11n<1ers 7011 J 
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the zombies' help, only to be killed by them 
a few sequences lcter, or torturing a boy \.Vho 
belongs to a different group of survivors. 
As Broderick says, "Disaster here does no: 
merely mean the physical destruction of tr1e 
world. It means catastrophe in the fullest Ben
jaminian sense of the te;m - a destabi1izat:on 
of the ontological and epistemological experi
ence of the wocld as well' (19931. 

Vl/ith these underlying themes, The Walk
ing Dead tackles what hos beer defined 
as the main question of the post-apoca.ypt1c 
svbgenre, which is to say, how to define "the 
human in the so-called state of nature after 
the collapse of social structures" (\iVinKel 
Holm 20091. But it does not offer an ansv.-er. 
Unlike The Road, there is no one 'corry:ng the 
Fire'. On the contrary, \ve are ali infected': not 
only because, in the narrative, each character 
already carries the v1rus1 but because even 
~he 'good guys' are not so good, cfter all. 

Another differerce is that the lanascope 
represented by The \!\.'Clk.ing Dead is differ
ent from the 'Cod. Desolcte. Birdless' war IC 
of The Road (p. 215). V1/hat used to be com
mon in tre p;-c-apocalypt:c civ"lizatior~ of the 
latter is ruptu1-ed and Jseless. Physical objects 
remain, but only as vestiges and rliins. Gar
bage is stre.,vn everywhere, together v;ith 
objects that ·vvere once useful but 1Nhose 
prirrary fu1ct1on is novv ignored 1:~hese '.'/Ork 
as rhetorical images, underlining t1e contrast 
between the post and t,...,e preser:). But, in tf--.e 
landscape of !he \!\/al.king Dead, life q1_.1ckly 
returns and 'nature' reclaims the spaces 
vacated by humans (De Bruyin 2010). The 
ongoir:g narrative st<ucture illustrates the dif
ferent stages ot the process of l\ature taking 
back the Earth: 1n each se~ies of the telev·
sion series, t1e plarts ere more vigorous, the 
bushes more luxur:ant, the gardens vvilder. 
Even the relations bet\.veen the community 
and its eco 1ogical support seem to go back
•.vards: frorr the tech1ologiccl society of the 
pre-apocalyptic civiiizat:on, they revert to the 
settled pastoral-agrarian organization of tne 
Hershel fcrm (series two,l, to a nomadic exist
ence of hunting a1d gathering (series fou(I. 
No attention is pc1d by anyone, ho"vever, to the 

landscape or its beauty. The lo,1d 1s there, 
to be used as a support for 1--urran life, and 
to be co1trolled 1 -.vher, possible. vv;th a 'coloni
alist discourse of ownership' fas hapoens vvith 
the Hershel farrn and the prisonL 

Conclusions 

The Rood end The VVaiking Dead ore post
cpocolyptic nor-ratives \.vhose storyl:nes have 
the following similarities: no reosor is offered 
for the event that caused the apocalypse; 
a post-capitalist la'ldsccipe ncar~ed by the 
constant presence of ruins and debris pr·o
vides the prevalent backdrop to t:1e rarra
tive; the moin characters ore a father and his 
son; the plot hinges on their efo~ts to survive 
in a hostile environment, vvhile facinq con" 
stant dcnger oosed 'J)' very bed 'others1

• 

Frorr1 this point on, the two narratives 
diverge. In The Rood, the oppos-:ion of good 
guys and bad guys. i.e. between the humans 
and those v1ho 1ave lost Lf-'e 1norcl quali 
ties o' human'ty, is clear-cut and constantly 
restated. Father and sor: re:nain on :r1e side 
of the 'good guys', and the chilc is the one 
'carryirg :he lire'. tho: is the flame of huma1-
1ty that still burns inside his heart. Conver·sel_v, 
in The VV'oiking Dead, the father :s sometimes 
pointlessly violent. T1e chi d is no lo'lger an 
:nnocent: he kills, too1 notvv :hstondir:g his 
age, sometimes fro-T1 necessity, but also frorr 
+ear or by mis~ake. t is net only that ''the easy 
abels of hero and vi'lair' are gone'' (Young, 
2014L fer so also hc;s t'lc possi:-ilit_yto discen1 
tnose v1ho have retained their r·1or·cl qual,ties 
from those v1ho nave survived but lost thei1-
humonity in the process; even the dis:1nct1on 
betv;een the human and the post-hu111an (i.e., 
the undead, the zombie:1 is blJrred. 

The main differe:1ce. hovve·.,1er, resides 
in the lor1dscape: ir both cases, the farrier 
equilibrium between hurnan activities and 
narurcl forces has been altered fo~ever. But 
they offer opposing ver·sions of the some 
"post-cultJral iandscape", c la1dscape where 
"tf'e formalization of space and time" is br·o
ken. In The Road, tne world 1s "cieriatured" 
and there is no return to life. In The VVC/kiny 
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Dead, the 1or:·at1ve constantly underlines 

the povler of the returning Nature, while 

the humans :iecorne fewer and fev.rer, and 

:he zombies rot progressively. Whereas the 
last su~vivors look at the environment pure

ly as c resource, the animals and plants 
increase in number and strength, uncaring 
o~ huma.1 ~railty. 

Of the four elements identified by Dryzek 

(2013.l as relevant in the maKing of a certain 
''e:1viron'llentol discourseH, ne1the.~ of the nar

ratives reflect on the "basic entities whose 

existence 1s r·ecognized or coristructed", 
"assumptioris cbout natural relatio·1ships~, 

or "agents ard their rnotives", since no rea

son is offered to e.xploin :he cause of the 

catastrophe. But the post-apocalypse in gen
ercl and :he post-apocalyptic landscape 

rr.ore spec1ficali_y car oe accepted as 'ley 
metaphors". In The Rood, the p'anet has beer' 

rnade a corpse; the contrast betweer the des 

olation at the present and the vivid colours 

of the past otters an elegiac representation 

of the la1;dscape, which may suggest a pres 
ervctionist att1L1de towards the environment. 

In fhe V\/alking Dead, on tne othe~ hcnd, 

the disappearance o~ humcnily may appear 
c cotastropre to the surviving humans, but 

it is pLre l:berafor to Nature. In consequence, 

vvhereas it 'llay be hypothesized that in The 
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