IMPRESSIONIST
ART .




is a comprehensive guide to the art and artists whose
influence made art modern:The Impressionists. The
scandal of the |9th century art world, Impressionist
art spearheaded a philosophical and cultural
revolution that changed the world forever.
Overturning the ‘establishments’ of art, theater, and
literature, the ‘isms’ of Pissaro, Ibsen, and Satre allowed
Western society to become a place of possibilities.
Impressionism heralded an era of self-expression—
of rules defined by the individual not imposed by the
establishment. Telling the history of a century-of-
change in chronological order IMPRESSIONIST ART—A
CRASH COURSE discusses the lives, works, motivations,

and contributions of a famous, and infamous, cast

of colorful characters.

IMPRESSIONIST ART—A CRASH COURSE

144 pages

5 x 7 inches
(178 x 12.5 cm)
400 illustrations

Index


















Copyright © THE VY PRESS LIMITED 2001

First published in the United States in 2001
by Watson-Guptill Pnblications. a division ol BPL
Coumnmmications. Inc.. 770 Broadway.

New York. NY 10003

www.watson-guptith.com

rrved. No part of tiis book may
be reproduced or nsed in any form or by any
means—graphic. elecironic. or mechamical. inclnding

pliotocopying. recovding. tap

. or information storage

and retvieval systenis—withont written

|

— ‘

permission of the Publisher. @ Al 1
|

Library of Congress
Control Nmnber: 200188650

ISBN 0-8230-0088-2

This book was couceived. desigued.
and produced by
FIHE VY PRESS LIMITED
I'he Old Candlemakers. West Street
Lewes, Last Sussex. B\7 2\7
Irt Director: PETER BRIDGEWATER
Lditorial Director: STEAE 10K
Desiguer: TANE LANANAY
Fditor: GRAPEVINE PUBLISTING SERVICES
DTP Designer: CHRIS TANAWAY
Picture Researeli: VANESSA FLETCHER
Hustrations: 18AN 11sSEY

Printed and bound in China by

Hong Koug Graphics and Printing Lud.

1234506789000807 000504030201

¢




Contents

Introduction

Love and Death

The Romantic Morement
Blurred Brutality
Gova

Hay-waining
Constable

Blood and lron
Delacroix and Thrner
The Peasants’ Revolt

Corot and the Barbizon School

Sing a Rainbow

The physics of light

Only If I Can Toueh It
The new naturalisn
Picnie Hampers

Vrtists do it ontside

Wateh the Birdy!

The arrival of photograply:

12

1+

16

5

20

People Who Live in Glass Houses
77[1' new ’l]'('ll]'/"('lllr"

Capital of Art

The nen Paris

Mountains Through Windows

Japanese prints

Something Like God
Pissarro

Music and Movement
Whistler

Black Rebellion

Vanet

Student Revolt

The Atelier Gleyre

The Forgotten Impressionist
Sisley

Red Trees and Brushstrokes
Cézanne

The Pleasures of the Flesh
Renoir

On the Spot

Vonet

+0

44

+0

+5

30



Refuseniks

1t the Salon des Refuses

Strange Lunch

Le Dejeuner sur l'Herbe

Coffee and Absinthe

Batignolles and the Café Guerbois
The Magie of Ankles

Degas

Petal Power

Morisot

Bathing Beauties

Monet and Renoir at La Grenowillere

Barbarians at the Gate

The Franco-Prussian War
Death of a Salesman
Durand-Ruel

First Intpressions

The ST+ exhibition

Grim Reapers

Impressionist writers

Rather Sodden People

The Absinthe Drinker
Squabbling Daubers

The next seven exhibitions
The Starving Garret
Bohemianisim and decadence
Tangled Bodies

Dancing at the Moulin de la Galette
Smoke and Mist

Gare Saint-Lazare

60

02

O+

60

0605

0

SO

The Pot of Paint
Ruskin versus WWhistler
| = q S o
[ The American Connection
l Cassatt
\ Sweaty Women
' L'Etoile
Wonky Tables
i Still-Life with Compotier

Bleary Picnic

Luncheon of the Boating Party

Join the Dots
Seurat and pointillism

Comre Back Raphael. All is Forgiven

Renoir goes to [taly
Urban Chic
Bar at the Folies-Bergere

Camille Goes Dotty

Pissarro’s Neo-limpressionist phase

Going Native
Gauguin and Synthetism

o=

S+

NG

S

90

92

9+

90

95

100



Bits of Body
Rodin

Colorful Notes

lmpressionist muste

Mad. Bad. and Dangerous to Know
Post-Twpressionisi

Indoor Impressionists

Sickert and the Camden Towa Group
Manifesto in Paint

Sewrat’s Sunday Afteraoon

Lend Me Your Ear

Fan Gogh

International Dabs
lupressionism goes worldwide
Stage Blood

Chekhor aud hapressionst drama
Bill Stickers

Tonlouse-Lautree

Looking for a Cathedral in

a Haystack

Mouet’s serial paintings

i)

10+

106

105

110

172

11+

116

120

The Second Generation

Bonaard aud Vaillacd

Fin de Siecle

Lt Nowrean aud the Aesthetes

The Movies

Liisou. Luwmicee, and motion pictures
Wet and Blue

The wateclilies

Fog. Nudes. and Lily pads

Old Inpressionists

Leaving Out the Scene
Vbsteact mpressionisin
Relative Penis Envy

Linstein. Freud. and the
lapressionst legacy

I'renzied Auetioneers

The posthnunous success of the
lupressionists

Where to See the hmpressionists
Glossary

Index

Photographic credits

122

12

1245)

128

130

130
139
140
142

14+



Introduction

“A group of five or six maladjusted painters. one of whom
is a woman. and all of whom are suffering from an insane
ambition. joined together to show their work.” wrote the
art critic of Le Figaro during the second limpressionist
exhibition in 15760, The public weren’'t very impressed
by their first impressions of Impressionism.

“They ve put their collection of vudgarities on public
display without the slightest regard to the drastic
consequences
such an exhibit
could provoke.”
continued e
Figaro. “lesterday.
ayoung man
learing the exhibit
was arrested on Le
Peletier Street after

he bit passers-by.”

Berthe Morisot, Young Girl
Powdering her Face (1877):
not all Impressionists focused

on landscapes.

8 IMPRESSIONIST ART ~ A CRASH COURSE



Timeline

More of a
contextual
chronology than a
timeline, because
artists and
movements are
constantly
overlapping.

A selected list of
major events,
inventions, and
discoveries
happening at the
time each artist was
popular, to
illuminate the type
of world they were
working in.

Pierre-Auguste Renoir,
Luncheon of the Boating
Party (1880-1): the
quintessential picnic.
Impressionist paintings were so recolutionary that

nothing was too far-fetched to accuse them of: sending the
public mad. frightening the enemy: in battle. causing women
to miscarry. Looked at from the point of view of more than a

century later, it is hard to understand. Nowadays, when we

see Monet's and Renoir’s and Degas’s pictures (; /
b
on every cookie can. (l's hard 1o imagine them | mpenmiaues
.~ . . o | Insider knowledge
as frighteningly shocking or dangerous. about the new matrials
: ) ) s . and techniques that
Yet something about the Impressionists helped Impressionist
artists to create their
determination lo paint exactly what they R s e

change the way color
saw, 1o portray ordinary modern life just s sed in paining
yiss |

as il was, and to leave their pictures .

IMPRESSIONTST ART ~ A CRASH COURSI L4
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NAMES IN THE FRAME
Other artists. writers, dramatists. or

musicians working in the same styvles or

with similar subject matter. These are

the figures in the background. but

“unfinished ™—as far as the

important nonetheless.

public was concerned—
shocked people in «way few artists had ecer managed
before. They saw Impressionism as lazy and. worse. they
saw it as outrageously amoral. It was as if the artists had
no moral attitude at all to the prostitutes they were
painting—as in many cases they didn’t.

It took more than two decades for the public to come
to understand a little of what the lnpressionist pioneers

were trying to do: but once they had

Cloude Monet, The Woterlily Pool
done so. they have never wavered (1904): an early glimpse of

Monet's fixotion with woterliles.

in their admiration since.
Now those famous pictures
—Monet’s Waterlilies,
Renoir's Umbrellas—

are part of modern
consciousness. e see
them evervichere.

How this course works

Eoch double-page spreod is devoted fo on artist or
group of artists with something in common, ond the
story proceeds more or less chronologically. On
eoch spread there ore some regulor feotures. It
won't toke you long fo figure them out but check the
boxes on poges 8-11 for more informotion.

JO IMPRESSIONIST ART ~ A GRASII COURSE



This Crash Course takes a closer look at that

extraordinary handful of contemporaries and their strange

VAR S =X 1o o i
obsessions—(from banning black and white Wikee sl

Dancer of 14 Years
(1879-81): is it Romantic
or realist? And why was

Sron their palettes to painting outside in the

wind and the rain—and at their amazing )
« he always hanging

contracictions. IWere they around ballerinas?
Balloon mail :
Further snippets Romantics or realists? lere they

providing anecdotal

osides or quotations ot ¢y {ing real things or. as Monet
gossip fo fill out the (€} <l

main story.

put id. painting the air? And what
was il that suddenly
set light to the artists of Paris in the 1500s and
I5ST0s. that changed painting forecer and
allowed art to burst forth into its bizarre
20th-century manifestations?

You may not find the definitive answers to
all these questions in the Crash Course. But
you'll find enougl information to make an

excellent first impression.

IMPRESSIONIST ART - A CRASIT COURSE 11



1776 Thomas
Jefferson writes the first

1762 Jeon-Jacques

1757 Benjomin Franklin
G Rousseau, wha first

prints the last edition of

Poor Richard's Almanac, described “the noble draft of the American
dedicated ta pithy advice savage,” declares, Declaration of

like “Early ta bed, early to “Man is born free, Independence, “intended
rise, makes a man hedlthy, and everywhere he is to be an expressian of
wealthy and wise.” in chains.” | the American mind.”

1755~1870
LLove and Death
The Romantic Movement

Imagine a sulky adolescent. some time in the second half of the 1sth
century. waking np one morning with a sense of rerulsion at his parent’s
habits. Those wigs. those sensible. reasonable. reasoned opinions. that
pretentions wit. Ugh! IWhere was their sense of mystery. of fate. of glory?
Didn’t they realize that we are all animals nnder the skin. subject to the

heights of ecstasy and passion?

hat’s how the so-called Romantic

Movement began. t came from
nowhere. but suddenly it was overthrowing
everything from conventions 1o Kings.

\ctually. of course. those Romantie
pioneers woke up and read the poetry of
the great German master Johana
Horrcane rox Goernr (1749-1832). or
the political writings of Tom Py
(1737-1809). and a strange =ense of

excitement and possibility ook shape.

12 IMPRESSIONIST ART -~ A CRASI COURSE

Johonn Wolfgong von
Goethe odopts 0 Romantic
pose ogoinst o Classicol
bockdrop for Johonn
Heinrich Wilhelm Tischbein’s
1787 portroit.

The same generation
fonnd itself storming the
Bastille in 1789 or reading
that revolutionary work of
romantic poetry. Lyrical
Ballads (1798) by William
HORDSH ORI
(1770-1850) and Samuel
Taylor CorLeriner
(1772-1834). Or reveling in the extreme
jonrneys and sexual exploits of Loed Byrox
(1788-1824). “Bliss was it that dawn 1o be
alive/But 10 be voung was very heaven.”
wrote a breathless Wordswortlt as the
I'rench Revolution took hold. That was
quintessentially Romantice.

“Romantic” was an English term firsg
coined in the late 18th century. and
referving mainly 10 medieval romances.

But it was in France where the intellectual



1798 Napoleon

1843 In Dickens's A Christmas

invades Egypt but Caral, Ebenezer Scrooge is haunted <
is swiftly kicked by the ghasts af Christmas Past, é‘
aut again by Present, and Future

British troops.

» T —
j

| NAMES IN THE FRAME
|

)’ The French Rowmantic painters latclied

shape of the Lonto Napoleon at an carly stage. inspired

Romautic Movement by works like the battle paintings of

beeame clear and it Jaeques-Louis David (7745-7525). and

their enthusiasm reactied its heiglit with a

was thaiks to the
series of pictures by Théodore Géricault
(1791-1524) showing the depths of luman

suffering. Sufferin

former engraver’s

apprentice. music

after all. as Romantic

teacher. and novelist . . o p
< ) as glory: His most famous painting. Rafi

of the Medusa (1515=19). portrays the

surrivors of the il-fated wreck in rarions

Jean Jacques

Rotsse it
(1712-78).

Ronsseau argued

stages of starving lo death.

The public lored i1.
that linman beings in A
their natural state
were far superior to the overcivilized types
vou find wandering pomponshy around the

streets of Paris. Sinee he lived in successive  painti

LLuropean capital cities. we can onhy
assume that he wasn't too concerned about
his personal popularity.

Literature and art became more
passionate and emotional. with the French

embracing

Thinking

and feeling
Rausseau declared that
we shauld honar what he
called “the nable savage,”
wha was in tauch with his
instincts and passians. It
was a deliberate clash
with the watchwards of
the old-fashianed
Classical age—"| think
therefare | am,” cained by
another Frenchman,
philasopher René
Descartes (1596-1650).
Far the Romantics, it was
the ather way around: “|
felt before | thaught,”
proclaimed Rausseau.

Napoleon
BoxapirtL
(1769-1821)—a
Iunible Corsican
army officer hefore
the Revolution—as
the archetypal
Rowantic hevo.

It all seems a long
way from the

linpressionists.

Napalean Banaparte,
Ramantic hera, fighting the
Austrians. By Antaine-Jean

Gras (1791).

2. K 1870 After nearly

twa thausand years
Rame again

- becames the capital
a of unified ltaly.

But along with all
the rest of the
Romantic baggage
came a passion for
fanddscapes. for
being in the open
air. for ordinary
simiple people
toiling away in
fields, and—above
all—a sense that
what so-called

“civilized™ people

think they see isu't the trath at all. Tt was
this ohsession with observing the truth and
o things as they really are—as
impressions—that would shake the

tmpressionist pioneers a few decades later.




| 1768-71 Coptain
James Cook sails around

| New Zedland, proving

[ thot it is an islond.

1775 The Hindu Moratha
princes from the south af
India begin the first war
with British settlers.

1784 Shrapnel shells
are invented contoining
small sphericol shots. A
time fuse causes them ta
explode near apposing
froops, raining dawn

| |

1766~1828
Blurred Brutality

Goya

high-velocity debris.

Nightmare!

Just as Manet and the
later Impressionists
wauld da, Goya
cambined wild
Ramanticism and
terrifying realism. His
famausly nightmarish
“black” paintings
represented a whole

If you start looking too far for the
roots of lmpressionism. you find
yourself going back to the origins of

art, bevond the Renaissance. all the new.appraachifalarf
he was claiming the
right to paint his
innermost thaughts.
Half a century later, the
Impressianists wauld
acknowledge that his
wark was an impartant

way to the care pamntings. Bul there

was a moment when the Romantic

Gaya's unusual

career choices. Movement and realism first seemed
to come together. in the paintings of
the Spanish artist Francisco Goya (1746—1525). He ;
! . -l farerunner ta theirs.
had a pretty wild and varied career. living through

the horrors of the Peninsular War and emerging on

the other side as a court painter in Madrid. but by

Francisca Goya, Third of
May 1808 (1814): campare
ta Manet's versian of the

the end of his life—in exile in France—you can see
the very first stirrings of Impressionism at work.
same scene an page 65.
Il wasn't so much his so-
called “black paintings.” the
nightmarish monsters, or the
powerful pictures of the
brutality of war: check out his
two paintings Second of Vay:
1505 and Third of May- 150
now in the Prado in Madrid.
Nor was it so much the strange
way in which he could paint
for both sides simubtancously:
he worked for the Bourbons as
well as the liberals. and e
painted frescos inside churelies

at the same tme as he was

prodieing vicious attacks on

14 IMPRESSIONIST ART ~ A CRASIE COURSE



1793 Louis XtV and
Marie Antainette are
guillatined in France as

US for $15 millian.

revolutianary fervar Rumar is that they

goes berserk.

<

foo ungavernable.

the excesses of the Catholie
Chureh. But there was
something abont his bright
colors and revohtionary
smudged took that made him
the forermmer of Manet hall a
century later (see page 0).

There seems 1o bhe something
ahnost imbnished abont his
work. Have a look. for example.
at the frescos on thie enpola of
S, Antonio de la Florida in
Madrid. paiirted with sponges—
a technique that involved sort
of wiping the color on. And
Gova was also one of the first
painters who tried to paint the
mnm«'nl—‘nx;u‘ll.\ as It was. not
in the way conventional art had always
portrayed it. His pictures of children
plaving have a life and immediacy about
them that has no equivalent until mucls
later. when Renoir began to paint his party
scenes (see page 78). Above all. vou can
see it in his portraits.

Why did the Bourbon royal family of

Spain carry on asking Goya to paint thenr.

when he insisted on portraying them as
they really were, warts and all? The images
that have been handed down 1o posterity
show them looking like brutal butchers.
with nnpleasant oafish expressions. And
below their faces (h»)’u just gives the
impression of glittering gold braid and
medals. rather than faithfully recording the
details of their finery. Nobody had iried

anything of the kind hefore.

1803 France sells the
state of Lauisiona fo the

wanted rid of it onyway,
because the peaple were

1821-24 Jjohn Keats dies

in Rame of tuberculasis; 1822

Shelley drawns in the Bay of

Spezia; and 1824 lord Byran

dies of fever while fighting for |27 =

Greek nationolism.

posed. Painted soon after
Marat was stabbed by
Charlotte Corday.

Jacques-Louis David, The
Death of Marat{1793):
tasteful, Romantic, and

NAMES IN THE FRAME

‘ } In Goya's day. the old guard were still
! painting i the couventional Neo-classical
mold. even if they were trying to do so in
Rowantic ways. Take Goya’s Freach
conteruporary David (see page 13). who
lad become almaost the artist by special
appoindtment to the Frencl Revolution.
His The Death of Marvat (1793) is shorn
of all other detail except the noble body:

of the revolutionary leader ving wuirdered

e liis bathe with a tasteful flecking of
blood. It was austere and about as un-

lupressionist as it was possible to be.

INPRESSIONIST ART A CRASI COE RSE 15



| 1804 William Bloke
| writes the poem

, 1815 Nopoleon is exiled ta
St. Helena after defeat at the
Battle of Waterloo; maybe he
should have listened ta his
awn advice that yau shauldn’t

“Jerusalem”; it is not until the
First World War that the
fomaus tune is added and it

becames a patriatic anthem. fight the same enemy too aften

or they learn yaur tactics.

1803~1837

Hav-waining
. <J

Constable

Flat country

Like so many members
of the Romantic
Movement in England,
Constable found the
Lake District
inspirational. He went
there in 1806, just as
his contemporary
William Wordsworth
(see page 12) was
scribbling away in

a small cottage in
Grasmere. But he was
at his best when the
landscape was
decidedly flat. “These
scenes made me o
painter,” he said of the
Suffolk countryside. It
was this, and staring
long and hard at Dutch
17th-century landscape
pictures, that set him on
the road to siardom.
His studies are even

Yonstable had
been happily
painting away across
the Channel for more

than two decades
when his famons 7he
821)

first went on show at

Hay-wain (

the Salon in Paris in
more Impressionistic:
check out his Study of
Tree Trunks (c. 1821)
at the Victoria & Albert
Museum in London.

1524, It may have
been just a picnure of
a farm worker
inexplicably choosing
to travel in his cart
along a shallow river
rather than on the road. but its bright
colors and enormons sky ook the French
art world by storm. Constable had heen
mfhienced by the Frenceh landscape artists
Nicolas Pot ssiy (159216065
Lorrune (1600-82

all evens ont in the end.

and Claude

. so maybe the eredit

16 [IMPRESSEONEST ART ~ A\ CRASIH COLURSE

| 1829 Rabert Peel

[ founds the Metropolitan
! Palice Force in London.
[ The British “bobby” is

| armed only with a top

| hat and @ truncheon.

IWhether or not you believe that the roots of
lpressionisu lie i the English countryside depends
ont the courndry of your birth. But there’s no donbt
that one of the ancestors of the whole business was
the English landscape painter John CONSTABLE
(1776—1537). whose bucolic scenes of milponds and
Iy fields can o be seerc on posters. disle towels.
and cookie tins all orer the world.



1830 The lawn

mower is invented _ - | ofPorlioment burn down
by Edwin Budding 4.~ | ond Chorles Borry wins
in Ipswich, ~" | the competition o design
Englond. the replocement

English prints and wravel books were
popular in Paris in those davs. bt
Constable provided something else. It soon
became clear that the reason his greens
were so vivid was because he didn't just
paint the grass one uniform light green
shade. He put in lots of tiny brushstrokes
in separate shades of green. right next to
cach other. That is. after all. what we see
when we look at a fiekd.

But then the real scenes we see—and this
would become the central Impressionist

idea

aren’t quite what we think we see. In

reality. they are a mass of different colors

1834 The British Houses

| 1836 Porties of Boers begin
their Greot Trek from the Cope
of Good Hope fo settle in the
South Africon interior, irked
by liberot Brifish policies
taward block Africons.

NAMES IN THE FRAME
The battle lines were drawn for the
areat ITth-century artistic debate in
the Frencl Acadeny: of Painting. knouwn
as the Quarrel of Color and Design.
The Rubenistes. followers of Flenush artist
Peter Paul Rubens (1. 1640), belicved §

color was the most important way of

reflecting reality. Constable’s idol Nicolas
Poussin (1594-1665) and lis followers.
the Pousststes. said that drawing was far
more important. The lmpressionists would
= come dowrn on the side of the Rubenistes.
but they gof their fascination witl

color from Constable.

and impressions. of light and dark.
sunlight and shadow—what the okd Iralian
Renaissance pioneers called chiaroscuro.
[t was difficult to capture on canvas. “The
Chiaroscuro of nature in the dews. hreezes.
bloom and freshness.” Constable called it.
“not one of which has vet been perfected
on the canvas by any painter in the world.”
English art isnt often in suclt vogue in
France. but Constable had raised an issne
that appealed to French thinkers and
artists. “Remember that light and shadow
never stand stitl. ™ he often said. H so. how
(l() }()“ ]l(ll'l]‘“} l]l\‘ll] ]'('Hﬁﬁli('il“.\ o1

something that by definition stands still?

John Constable, The
Hay-wain (1821): was
this the first Impressionist

IMPRESSTONIST ART

painting? It certainly
got them thinking
across the Channel.

A CRASHE COURSIL 17



1819 Sir Thamas 1825 Russian | 1836 Ralph Walda

Stamfard Raffles faunds afficers known as y Emerson writes Nature, in
the city of Singapore; a the Decembrists which he explains his
fomaus hatel will be mutiny, demanding transcendentalist philasophy
apened there in his a canstitutianal and says “There is na abject
honor in 1886. monarchy; mast sa foul that intense light will
are executed. not make it beaufiful.“
A A
319~1863 & Pl
Blood and Iron TECHNIQUES
. Delacroix banned earth shades like dull reds
. m
Delacroix and Turner and browns from his palette, preferring to use

his colors pure and unmuddied. Instead of
P
The trouble is, there was more than one S o= ko adicate shadgeg
. ) . he chose alternative colors. He also came up
/\'Ill(/ ()/ Romantic. There was the sort that with a revolutionary idea of bringing light into
watched nature and let it wash right over e ety el lors with e
€ Scems pretty obvious with hindsight.

//1(’//1. and there was a much more (/(IIIQ"(’I'()II.S'
s

kind. By the middle of the 19th century. there
were suddenly a lot more of the latter. and
they were very overexcited too. These were revolutionaries like
Giuseppe GARIBALDI (1507=52), those who hankered back to great
nationalists like Napoleon, or those that looked forward to new nations
of the future like Otto von Bismarck (1515-95; motto: “Blood and
iron’”). Being a Romantic could be a very military business.

he great French Romantie

paiuter Lugene DELACROIN
(1798-18063) was a bit of both.
He could't abide ¢he dull stndy
of ancient Romans and Greeks.
and far preferred color and
imagination to careful drawings
with sharp ontlines. Butin 1832,
searching for something more
interesting to paint than the
conventional naked poses (yawn!).
he dashed off to North Africa and
immersed limself in the color
and excitemnent of Arab life.
Delacroix’s canvases were filled

with the licat of the moment,

battling horses. whirling

Eugeéne Delacroix, Femmes of color, intrigue, and .
d'Algers (1833-4). His romance. What were dervishes. colored robes. Check ont the riot
paintings were typically full  they talking about? of color in his work at your local muscun.

18 IMPRESSIONIST ART ~ A CRASI €COURSE



1842 The new
two-wheeled
bicycle, designed
by Kirkpotrick
Macmillon, wins
o roce with a past

carriage.

The French artistic
establishiment hated
it. They were furious
at his rejection of
Classical tradition,
il”ll even nore
enraged by the
adnlacion he was
receiving from vounger
artists. For another
quarter of a century
they refused him
election to thew sacred
Institute and bactled to
keep his paintings out
of the Salon—the
pinuacle of achievement for a French
artist. Despite all the sound and fury.
Delacroix was still the artist who first
acclaimed Constable’s landscapes when
they arrived in Paris (see page 10).

All the Impressionists were influenced by
Delacroix—not so nmeh by the Arabs and
the horses. bnt by his pure bright colors.
“Itis well if the brushstrokes are not

actnally fused.”™ e wrote. “They fuse

natnrally at a certain distance by the taw of

syinpathy that has associated them. The
color thns gains in energy and freshness.”
I his painting Femmes d>Algers (1833—+)

lie prodnced the impression of gray. not by

nsing gray paint but by juxtaposing
patches of ved and green. Monet and
Bazille watched Delacroix at work in the
street below their apartment jnst before he
died in 1863, just as their fivst

npressionistic ideas were coming together.

1861 Williom Morris
founds o decorofing firm with
Rassetti ond Burne-Janes to
moke stoined gloss, corpeting,
corvings ond metolwork

1863 The world's
first subway is
opened in Londan
Whot will they think
of next?

Joseph Mallord William
Turner, Steamer in a
Snowstorm {1842):
another pioneering

impression by an artist
who was dead before the
Impressionists had picked
up their paintbrushes.

e
NAMES IN THE FRAME
Delacroix’s English equiralent was
Jo MW Turner (1T75-1551). the
son of @ Corent Garden barber. Tirner
caperimented with the idea of colored
light—or. as Constable put it. “tinted
steam. " His paintings showed machines
overwhelmed by the forces of natnre—see
his extraordinary Steamer in a Snowstorm
(1542). which was wmore impressionistic
than almost anything painted before. 1is
landscapes glowed with light. but the
- establishment didn’t like those any: more

than they liked Delacroirv: “Pictures of

| nothing, and very like. " wrote one critic,
R
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1827 New Orleans 1840 Seabird | 1849 Japanese ukiyoe painter

has its first Mardi Gras drappings are Katsushika Hakusai dies at the
celebration, and people imported inta | age af 89. He has changed his
have been celebrating England from | pen name 33 times during his

ever since. Sauth America ta career, giving the old name

fertilize the soil each fime fa a student.

1627~1875

The Peasants® Revolt
Corot and the Barbizon School

As the political sitnation overleated across Europe in
15+5—the so-called Year of Revolutions—a group of
Frenclt artists escaped to the village of Barbizon. tn
the forest of Fontainebleau. it searcl of something a
little calmer. They were all followers of Jolu Constable
(see pages 16-17) (n their owrn way and. led by Jean-
Francots MILLET (151+=75). they began to turn to

The joys of watching

others at work. the locals for their subject watter.
:[l had traditionally been a bit of a joke. doors. Soon artists like Millet. Theodore

right back 1o the time of Pieter Rotsseae (1812-607). and Charles
Brorcmr (e. 1525/30-1569). bt the Dacpiver (1817-78) were busily painting
Barbizon artists saw peasants in paintings the countryside. along with its inhabitants.
differently. They just wanted to copy real Check out Millet's The Gleaners (1857). I
life as trathfully as possible and—this is isn't Romantie in the sense that there was
what made them unusual—to do <o out of anything special or heroie about the

harvesters: it's Romantie
because they were rural.
ordinary and real.

As usual. the artistie
establishment didn’t like it
much. “This is the painting of
democrats.” said Count
Nieuwerkerke. the
Superintendent of Fine
Arts in Paris. ~of those who
don’t change their linen.”
Jean-Francois Millet, The Gleaners

{(1857): a bit too democratic for
comfort with so many revolutions

going on.
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1869 The Svez Conol
opens, shortening the

1858 Mory Ann Evons
publishes her first novel
under the pen name
George Eliot, which she
will keep for the rest of
her career.

sea route from Eurape fo
Indio by 4,000 miles
{6,440km).

Daubigny was even atiacked for his
“hmpresstons.” In a generation’s tiine. it
would be a rallying ery.

At the same time. their revolutionary
colleague Gustarve Cotrprr (1819=-77)
was paving the way for inpressionism with
his “representation of real and concrete

things"—sometimes executed with a very

real palette knife rather than a hrush. He

S —— Y~

NAMES IN THE FRAME

The other great forerunncr of ( ]
! wmpressionisim was the landscape painter
Jean-Baptiste-Camille Corot
(1796-1575). who developed the idea of
painting on the spot. in natural light.
during his visit to Rome in 1525 “Nerer
abandon it.” Corol said about an artist’s
direct impressions of a scene. See how he
deals with sunlight in 1.e Pom de Narni
(1520). le taught Pissarro (see page 36)
and Morisot (sce page 60). but by the end

of his life referred to the hnpressiouists in

| 1875 A machine is invented fo &
strip the kernels fram corn on the £

cob, leading to widespread
conning af the product

Back to the future
Renoir, Pissorro, ond
Cézonne would oll be
foscinoted by Courbet’s
work ond eoch tried to
imitote him. They even
experimented with using
the some sort of polette
knife. They olso leorned
from his determinotion to
hit bock ot the Solon
when it refused to hong
his pointings by setting up
his own privote
exhibitions in 1855 ond
1857. But they didn’t

leorn from the fote of

Gustove Courbet,
The Stonebreokers
{1849): oppolling

those who go it olone.
Courbet mode himself o
serious torget for the
critics, who were only too

poverty pointed in
the oftermoth of

revolution.
b g™ pleosed to cut orrogont

ortists down fo size.

extended the SCope Lo cover terrible
poverty in his painting 7he Stonebreakers
(1649). tater destroved during the Allied
bombing of Dresden in 1945, and he spent
his tme wandering around with easel.
painis and palette knife looking

for interesting snbjects to paint.

Conrbet destroved his caveer in 'rance
by flirting with the Commme in 1871 (see
page 65) and ending nup in prison. debt
and exile for the part he plaved destroving
the Napoleon Colnnm in the Place
Vendome. By 1873 he was foreed 1o escape
to Switzerland. where he died. still trving
to pay ofl the fine imposed on him by the
French conrts and jnst a litde 100 carly 1o
appreciate the linpressionist revolution he

had helped 1o create.
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1828 Schubert's Fantasy | 1835 Madome 1841 UK travel ogent

in F Minar far Piana Faur Tussaud's Waxwarks in Thamas Cook persuades
Hands is performed shartly Landan cantoins the railroad campanies fa sell
befare he dies af typhus, guillatine that killed inexpensive tickets so
leaving his Symphany in B 22,000 people during people can have

Maijar unfinished. the French Revaluti ians in Blackpool.

1828~18062
Sing a Rainbow
The physices of Hight

Was it really a comcidence? Just as the Impressionist pioneers were
growing up, there was a sudden breakthrough in the science of colors
and the understanding of what we see. Three centuries earlier. in 1666—
the year of the Great Fire of London—the fearsome scientist Sir Isaac
Newton (1642—1727) had discovered that white light is actually: made
up of lots of different colors. In fact. he demonstrated that it can be split
into a rainbow by shining it through a prism.

C A
i
GECHNIQUES
Renair (see page 46) lcarncd all about color whiic training
as a painter of porcelain, and as an artist he stuck rigidly to
five colors on his palette~lead white, vermilion, emerald
green, Naples yellow, and cobalt bluc. He gencrally painted
on a white hackground to bring out the ligh(, and used the
law of complementary colors to make them both scem
brighler. See, far example, the greens juxtaposed next to

the reds in Two Sisters (1881).

Il wus clear o everyone that all colors
Lwere actually based on just these three
—red. vellow. and bhie—which hecame
known as the primary colors. (This book
is printed from fonr plates—black. blue.
vellow and red—and all the color picnires
are composed from varying percentages of
these phis white.)

Then along came the chemist Eugene

20 188

Crrrrect. (17860-1889)—the ineredibly

long-lived expert in margariie. oils. and

Pierre-Auguste Renoir, Terrace) (1881). He ) ! -
Two Sisters (otherwise stuck closely fo the fats. who devoted the middle years of his
known as On the primary colors. life to the science of colors. In his book

22 IMPRESSIONIST ART - A\ € RASH COURSE



1856 The first
synthetic dye is a i S 7
mouve color; =

1860 Chorles Dorwin writes: “|
cannot believe thot a beneficent ond

1862 In the US, the
Homestead Act offers

omnipotent God would have each Mid-West citizen

Queen Victoria designedly created the Ichneumonidae 160 acres of land for a
weors o dress with the express infention of feeding small sum of money as
dyed with it. within the living bodies of coterpillars, long as they live on it

or that a cat should play with mice.” for 5 yeors

On the Larwe of Simnltaneons Contrast
of Colors (1839) he claimed that each
color has an opposite. Every color modifies
the way we see the one next to it and
colors are at their most intense when
they are seen next to their opposite or
“complementary” color. He had
discovered the phenomenon while he was
experimenting with dyeing techniques.
and realized that colors seemed brighter or
duller according to the color next to them.
The early hmpressionists would learn
from him. Three decades fater they were
jnxtaposing complementary colors in their
paintings—Ilike red with green or hhne with
orange. See, for example. Monet's Regatia
al Argenten! (1872)., where the veflections
on the lake are painted in orange 1o
pl‘mlnm' greater contrast,
Chevrenl's theorvies became the hasis
for bmpressionism and its related ideas,
Pointillisnn and Divisionisin (see page 92).

The point was that colors weren't fixed.

Claude Monet, Regatta at
Argenteuil (1872): see how
the blues and oranges are
placed next to each other to
enhance the overall effect.

They tooked different
according to the other
cotors around them. It
was a visual kind of
refativitcy—just as the
samie scene might look
completely different
at different thmes of
the day. in different
lights and in different seasons. Monet (see
page 120) would later paint lots of pictures
of the same place at different times. with
the date and time marked on the back of
the canvas. as part of his investigation into

the properties of color and light.

NAMES IN THE FRAME

Cheereal started work as a chemist at 17
and took charge of the laboratory at the
College of France just three years later. His
first job as professor was in the early years
of the century. when he was also put in
charge of the dveing departuent af the
Gobelius tapestry factory: He later became
director of the Museuns of Natural History:

and engoyed the title “le doyen des

eludiants de France.” bul frone 1525 1o

1504 colors were lus obsession. O lus
100th birthday, the nation struek a medal
| it luis honor. witle the head of the Republic.
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l

1830 The first edition 1836 The Arc
of Jomes Audubon’s de Triomphe, the
Birds of America is world's largest

published, featuring his

meticulous watercolors.

triumphol orch, is
completed in Poris.

1830~1857
Only If I Can

The new naturalism

1841 The world's first advertising
| agency is started by a Philadelphic
| businessman who sells advertising
| space in newspapers ot a
| premium price.

Touch It

It’s one ({/‘I/[('/)(’('ll[l'(ll‘l'li(’.s' of intellectual and artistic movements that

The philosopher
David Hume:
an early
“naturalist.”

s for the Impressionisis. the world was
I W rapidly changing place of fleeting
|'\|N'I'i"ll|‘l‘\ Tllv'\ had 1o be on the .~lmL
This was the artistic movement known as
“naturalism.” It was influenced by so-
called “empirical™ philosophers like Darvid
Hove (1711-760)—people who believed
the only important evidenee was what we
could see. touch. taste, smell. or hear.

It was backed up by the thinking of the
new utlitarians. like Jeremy Brxrirg

1748-1832)—given a standing ovation by

French parlement—who helieved that Life

was just about being useful.
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Just as they're settling down at the easel. their phiosophy: suddenly
looks different. This was the case with the
French Romantics in the middle of the 19th
century: What started as a determination to let
nature flow over them became a determination
(o see and paint erervthing exacty- as it was—
to stare unflinchingly at the world. even if it
was ugly, and reproduce it. impressions and
all. Or. of course. to immortalize unsuspecting
gangs of peasants who thought they were just
2oing oul for a day’s harvesting.

NAMES IN THE FRAME

The plilosopher most responsible for

‘naturalism was Auguste Comte

CITYN-IS3T). the founder of sociology—

itself a kind of Impressionist method of
looking at the world by counting evervtling,
Comte founded the “positivist™ school of
phitlosophy. which rejected God and argued A
that science and the scuses are the only
source of knowledge.
He committed all his
ideas to print in the
str-rolunte work
Counrse of Positive
Philosophy [7530—+2).

The modern world

had just arrived.




1854 There are
riats in Londan'’s
Hyde Park after pubs
are forced ta clase
on Sundays. Riaters
| break the windaws
| of passing carriages

| 1849 American
philanthrapist Gail
Borden invents a
“meat biscuit” as o
portable snack for
friends wha are gaing
an a lang jaurney.

Later on. it was French writers like Zola
see page 70) who kept the ball volling.
with novels like Thérese Raquin (1567 ).

He was determined 1o portray life as it
really was—and was soon facing
allegations of obscenity as a vesnlt. Zola's
world was=nt the same as the bucolic
dreams of painters ke Rousseau. hut the
two strands came together t inspire the
earhy hpressionisis.

It was a disappointing moment in
France. The 1848 revolution had failed.
Louis Napoleon had seized power (see
page 32). the dreams of democrats
everywhere were heing betraved. Utopias

so the

didn’t seem to work very well
itelligentsia fell back on observable facts.
And when they found themselves
defending Courbet. they realized they were
actually defending “naturalism.™ ~I am not
only a socialist.” wrote the inflammatory
Courbet. “But also a democrat and a
republican. ina word. a partisan of
revolution and. above all. a realist, that is

the sincere friend of real trnth.”

1857 Caunt Agastan Haraszthy de
| Moksa plants Takay, Zinfandel, and
| Shiras grape varieties fram his native
Hungary in Buena Vista, Califarnia,
and the grape and wine industries

are established there

The doctor’s wife

The trouble is, the public didn’t understond. They
didn't like it either, but they did consider it titillotion.
Especiolly when Gustove Floubert {1821-80) burst
onto the scene with his first ond most shocking novel
Modome Bovory (1857}, describing the trogedy of
the odulteries of the romontic wife of the locol
doctor. The chorocters were “noturolistic,” deeply
dull, ond mediocre. He ond his publishers were
immediotely prosecuted for immorolity ond,
although they were ocquitted, o cloud hung over
Floubert ond his works for the rest of his life.

Tragic but realistic: the death
bed of Madame Bovory. Pointed
by Alvert-Auguste Fourier (1857).

Whatever happened to beauty? asked the
critics? What about idealism? And
spivituality? The
idea that pictures
should be
delightful? They
aceused Conrbet
of “wallowing

in filth.”

Gustove Courbet,
French Buriol of
Ornons (1850-1}):

pointing people as
they reolly were.
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1832 The US Army 1839 Madeleine Usher

obolishes soldiers’ o is buried dlive in Edgor

doily liquor rotion. o P) Allen Poe’s Fall of the
House of Usher.

1832~1880
Picnic Hampers
Artists do it outside

1846 A portable ice
cream freezer is invented in
New Jersey. It is operoted by
cranking it by hond.

If there was one thing the Impressionists shared—as we’ll see, there

wasn't much—it was an enthusiasm for painting in the open air.

Changes in light were the key to a painting. but how could you possibly:

ainting ontdoors was nothing new. The

Romantic Movement. in which they
were all steeped. believed in nothing better
than a good immersion in nature.
Naturalism dictated that you had 1o be

there on the spot to paint the truth. and the
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capture them in a studio?
And “capturing
unpressions was the
name of the game.

(

/
TECHNIQUES
Until the 1840s, an artist who wanted to
paint out of doors in oils had to take their
little pouches of paints, made out of pigs’
bladders, prick them open with a tack and
hope they didn't dry out too quickly.
Usually they did. Then along came paints
in metal tubes that you could squeeze.
It was the kind of revolution that the
{ R ed
| | when they switched to using oil paints for
” | their frescos and could suddenly slow

¢ painters had

down because they didn't have to race to
finish before their plaster dried out.

Claude Monet, Le Déjeuner sur I'Herbe
(The Picnic) {1865). People were starting
to take pleasure out of doors. (For Manet's

famous picnic, see pages 54-5.)

Barbizon School of Millet and Ronsseau
had been hanging aronnd villages painting
peasants for decades.

But for them. the idea was to make a
rapid sketch in oils in the open air and then

take it back to the studio to work it up into



1857 Millet points
The Gleoners, one of
his genre pointings
of people working
outdoors

a finished piece. The Barbizon paiuter
Daubigny (see page 20) was one of the first
\\‘l]” [)('li('\"'ll |Ilill I]ih ()lll(l””l' 51\'"1('111‘.\
were finished works. The crities aceused
him of being “satisfied with an impression.”
There are photographs of the great
landscape artist Corot (see page 20)
painting under a big umbrella. but it was

Boudin and Jongkind (see box) who

persuaded Mouet (see page
10) 10 pack up his kit aund
paiut outside. From 1863,
Mouet lect his friends on
expeditions to the forest of
Fontaineblean—aud that’s
where Iinpressionist
landscape painting hegan
to take shape (see page 62).
But lmpressionise
I”“(l.\(';l')(‘S were (“H‘i'l'('lll.
They weven't as fussy as those
of the previons generations,

and they wsually ineluded

1864 Englishmon W.G.
Groce begins the cricketing
coreer thot will see him win
54,904 runs, 126 centuries,
ond 877 cotches.

1880 The first
British telephone
directory is issued
in London. It fists
255 nomes.

&

Edouard Manet, The Barge (1874):

his impression of Monet painting
outside in his studio boat. The
Impressionists liked painting each ofher.

people in the picture, while the
old Barbizons had just wanted
to get i touch with nature. The
Impressionists were fascinated
by nature too. but they were city
people at heart. Even so. that
didir’t stop Monet acquiring a
studio boat with a striped vellow
awning while he was hving by
the Seine River in the 18705, and mooring
it int the middle of local vachts 1o get a
wore inmmediate impression of them. By
that time. the railroads that had brought
Fontainebleau to within an hour of Paris
were speeding a new generation into the
countryside with easel and canvas and
picnic hamper. This was the generation

that discovered picnicking.

NAMES IN THE FRAME
It was the amasing skies and seascapes of two artist fricuds
of Mowet's that set the whole ball rolling. Dutch painter
Johan Barthold Jongkind (1519-91) never painted i odls

out of doors. but the effects e tried to create were similar.

He even painted a series of pictures of Notre Dame de Paris
i different lights. See lis Entrance of the Port of Honfleur

(1564). Houfleur was also the birthplace of his friend A
Eugene Boudin (1524-95). a pal of Corot s—whose skies

e

il most of the canvas. Jonghind is “quite crazy,” Mouet told

Boudit in 1560, without having et lim. But alas, his

anpression was right. Like Tauw Gogh. Jongkind died insar e{&'—//,:
. a0
.
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1838 Coal and wood are the
| warld's favarite cooking fuels
| but the Inuit use whale blubber
| ail, Arab namads use chips of
‘ camel dung, and Native
| Americans use chips of
| buffala dung.

00 000
]1)’)()’“‘]()()()

‘ 1850 The Greek
gavernment are forced ta
pay campensatian ta a very
dodgy charadter called Don
Pacifica wha claims that he
has last documents warth
$33,000 in a fire in Athens.

Watch the Birdy!

The arrival of photography

1854 The Times
reports thot in the
Battle of Balaclava,
387 British soldiers
and 520 horses are
killed, wounded, ar
reported missing

When Louis Daguerre popularized the idea of photograplyy:- with his fivst
plioto in 1539, it was bouud to change the visual arts. Its just that it

took vather a long time to filter througl to paiuating.

The Impressionists would embeace photograpliy:

wholeheartedly but. before their emergence. artists

mainly wsed photographs to keep a scene tn frout of

theut ouce theyv were back i the studio.

Cnrnl (see page 20) 1ok photos of
whatever scene hie was painting back

10 his studio. Manet based his portrait of

the poet Baudelaire (1869, see page 70} on
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a l)]l("(]“_"l'i]l\}l Uf
lim by Nadar (see
box). So much tor
Impressionist
spontancity=NMonet
owited as many as
four cameras. and
based his famous
painting Homen in

the Garden (1860-

T)—rejected by the

Salon—on a series
of photographs he

had taken in the

Flux

Reviewing Manet's
Boulevard des Capucines in
1874, ane critic wrate:
“Never has the amazing
animatian of the public
tharaughfare, the antlike
swarming aof the crawd on
the pavement and the
vehicles an the roadway,
nar the elusive, fleeting
nature and instantaneity of
mavement, been caught in
its incredible flux and fixed
as in this extraardinary
picture.” Instantaneity is nat
a ward we use much these
days, but far the
Impressianists it summed up
the navel experience af
seeing maving life stilled for
a second. For the Victorians,
photographs gave a
completely new view of life.

garden of his friend Bazille (see page 47).

Monet also made copious use of

Il]l(llllf_’l'ill)ll\ \\'ll“l] !ll‘ came (o ])ililll ]li.‘

multiple views of Rouen Cathiedval (see

page 120). despite his role as the great

prophet of outdoor painting.

Claude Manet, Wamen
in the Garden (1867):
canstructed using a series
of photographs. The

exposure time was so lang
that any mavement waould
cause a blurred result in

the phatograph.



1863 William Whiteley 1870 The bustle is coming inta
opens a department store
in London which claims ta
be able to supply anything
“fram a pin to an elephant”
at short notice.

and dresses trail up to a yard
behind the wearer.

Claude Monet, The Boulevard des
Capucines {1873): critics were
excited by the way he ccptured
the “instantaneity” of the moment.

But the real power of
photography was that it
fed into the obsession of
the Impressionist artists
with realism and wlat the
eve really saw. Unlike
your average art critic.
the camera. they say.
uever lies. It picks up the
blurred impressionistic
background in a bisy
street. If half a figure is
outside the frame. the

=00

photo shows it that way. There's none of (see page :

the careful arrangement artists were referred to it as
supposed to make. This was the stuff

of Impressionism—immediacy. Degas

NAMES IN THE FRAME

The pioneering photographer
Gaspard-Felix Tournachon. better
" know as Nadar (1520-1910).
et the lmpressiondsts at the
Café Guerbois (see page 30).
| 7/1_ 1563, he theilled the world of
photograply by going up in a

balfoon and taking the first acrial Nadar shoots Paris

views of Paris. The police weren't from the air.
keen on him. though. deseribing him as “one of those

angerous characters who spread liighly subreesive
3 1

rnes i the Latioe Quarter.”

IMPRESSIONIS|

fashion for women. Corsets squeeze
the waist into agonizing proportions

1888 George
Eastman produces
the first Kodak

camera with the

slogan, “You press
the button, we do
the rest.”

»3) used photography and
E \

“magical instantaneiry.”

When portable cameras and snapshots

started appearing on the market in 1888,

the inflnence of
photography advanced
another notch. But in the
18605 a1

acrial photographs of Paris

Q7

8705 it was the
(see box). and the blnrred
brown and white pictnres
of busy streets that fived
the imagination of the
hinpressionist artists, For
the fivst time in history.
vou conld take a scene
home. One thing was for
snre—art would never he

the same again.
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1862 Dante
Gobriel Rossetti’s
wife dies of an
overdose of the
loudonum she’s been
toking to quell the
poin of tuberculosis.

1851 The 108-ft {3-m)
high Crystol Poloce, built to
house London’s Great
Exhibition, uses one third of
Britoin’s entire gloss output
for the year.

1851~1890

1869 Hoilstones
break the gloss roof of
the orcode connecting
the Piazzo del Dvomo
ond the Piazza della
Scalo in Milon.

People Who Live in Glass llouses

The new architecture

It probably wasn’t a coincidence that just as the young lIinpressionists
were growing up. dreaming of dappled light on picnic scenes. a new
kind of building suddenly appeared that was filled with dappled light.
Can you imagine a whole building made out of glass? e can these
days. of course. but the concept of living in a greenhouse was brand
new when the Impressionists were entering their teens. Suddenly: houses
didn’t have to be dark. shadowy spaces any more.

well-known example was the Crystal

Palace. a massive 410ft- (125m-)

long strncture. buili for the Great
Exhibition in London in 1851 by the
landscape gardener Joseph Paxton (see
box). It was one of the first buildings not
built primarily of bricks or wood. hut with
massive iron girders—along the lines of the
Palm Honse at the Roval Botanic Gardens
in Kew (1845-7). The Great Exhibition
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Camille Pissarro, The Crystal Palace,
London (1871). Pissarra lived across
the road fram it during the Franca-
Prussian War, when he was in exile

fram occupied Paris.

was a hnge suecess. and the
most profitable exhibition in
history. but it was the
building—moved shorthy
alter to Sydenham. where it
was painted by Pissarro
(1871)—that was the real
wonder of the world. Tt still
would be if it hadn’t burned
down in mysterions circimstances in 1930.
It was a time when engineering and
architecture were converging. Great iron
bridges were beginming to forge their way
across rivers. the new railroads were forcing
their way through the outskirts of cities.
and great cathedrals of arches were being
built for new railroad stations on both sides
of the Channel. “Glass and iron”: a more

civilized slogan than: ~“Blood and ivon.”



1873 At o public bonquet 1881 Russian 1889 Gilbert ond
in Australio, chicken, fish, ond Jews flee the Sullivon disogree about
meat thot hove been systemotic o corpet in the Sovoy
frozen for six months pogroms ofter Theater during the run of
ore eofen. Alexonder 1l The Gondoliers, and
becomes czor they don't speok for
= mony years.
Buildings got lighter throughont the The whole process —
lifetinies of the Impressionists. and by the culminated in the GJ o
k ustave Eiffel

time they were middle-aged. electrie light
was making their homes even brighter.
I:il("l()]'iﬁ'h were ﬂ]&“ l”‘igl”"l: IN'('“”\"
electricity had banished all those vast
moving belts that used 1o operate the

machinery and obscure the light.

o - T
1 NAMES IN THE FRAME
) Sir Joseph Paxton (1507-05) was the {
areenhouse desiguer aud horticulturalist
~eploved by the Duke of Devoushire at
Chatsworth House before he turned lis
attention to building the Crystal Palace.
then the biggest prefabeicated structure in
the world. It was simple and light. but its
contents were still rather orecurcought: the
lmpressiontst couceca for simplicity hadn’t
vet filtered down. The young William
- Morris (153+4-96). futnce leader of the
Arts and Crafts movement. was so hoveified
by the Victoriau orecdecoration that he
rushed outside and threw up.

Paris Fxhibition of
1339, which
produced the world's
tallest sorneture and
the one with the
widest span. The
widest was the
Galerie des Machines:
the tallest was the
Fiffel Tower—98+ft
(300m) high. made
with 7.000 ton= of
wrought iron. and
taking glass
buildings to their
logical conclusion
by leaving out the
glass altogether.

By the time the
Impressionists were
middle-aged. it
wonld tower over
their city.

The Paris Exhibitian in
1889, as it was seen at the

time. Backgraund: the
canstructian of the Eiffel

(1832-1923) was a
man wha straddled
twa warlds. The
railraad bridge he
designed in
Bardeaux in 1858
was so successful that
he set up his awn
campany, which
helped fa cast the
Statue af Liberty—

a present fo the
Americans an the
100th anniversary af
US independance—
and designed the
Eiffel Tawer a century
after the French
Revolution. Then,
having glimpsed the
future of architecture,
he gave it all up ta
study aeradynamics.
He lived ta see the
results af his wark in
the massive grawth
af rail and air travel
in the early 20th
century.

Tawer in 1887, set fa
change the Paris skyline
and became a recagnizable

symbal of the city.




athdnad

| 1856 Frenchman
Pierre Pellier starts
California’s prune
industry when he [
plants an Agen
plum tree.

1852~101+4

Capital of Art

The new Paris

The last emperor
Nopoleon Il
(1808-1873) wos

on uncotegorizable
emperor, and in the
end rother o trogic
figure—and not just
becouse of his striking
resemblonce to Boron
Munchousen. The
nephew of Nopoleon
Bonoparte, he
managed to win
election os president of
the Second Republic
ofter the choos of
1848—then seized
power in o caup ond
procloimed himself
emperor in 1852. His
noive ond romontic
foreign policy tempted
him to declore wor on
the Prussions in 1870,
with disostrous results
(see poge 64). He died
in exile in England, and
his eldest son died
fighting for the British in
the Zulu Wors.

1861 French
illustratar Gustave
Doré produces a
woodcut fa illustrate
Dante’s Inferno.

Paris in the second half of the 19th

century may not have been the most
powerful city-on earth. or the safest.
or the most docile—but it was slowly

1872 The Brasserie Lipp
opens on the Boulevard
Saint-Germain-de Pres,
named after o famous
restaurant in Strasbourg.

Great archifecture
and chic cofés.

becoming the capital of art and one of the most

exciting and stunningly beautiful cities in the world.

Ir was one of
those issues the
Impressionists
disenssed i cafés
half the night (see
page 50): were the
new bonlevards
and squares tastefnl
ornot? Wasn't
there something
delmmanizing
about them? But
i it wasn't for

Hanssmann's new

Paris. therve probably

wonldn’t have been

so many cafés

anyway. There certainly wonldn't have

been those giant railroad stations. those

restanrants and concert halls. or the new

parks like the Bois de Bonlogne that made

Paris what it was.

When he declared himself eimnperor in

852, the rebuilding of Paris was one of

Napoleon [I's highest priorities. Only the
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Gustove Coillebotte, Poris:
A Roiny Doy (1876-7).
Despite the weather, ond
the Impressionism, the

critics roved obout this
depiction of the Ploce de
I'Europe for its subject
motter and technique.



1889 Alexandre
Gustove Eiffel’s famaus

| 1893 There are riots in the Latin

Quarter af Poris ofter o model who
tawer is completed,
cantoining mare that |

7,000 tons af iran.

ort students is arrested by
gendarmes and fined 100 froncs.

hest would do—he had his reputatiion 1o
think of. after all—so he appointed
Georges Lngene. Baron T sswian
(1809=91) as Prefect for the Seine. Soon
the remains of old medieval Paris were
being swept away and the new honlevards.
with their unosual (rmangles and wedge-
shaped buildings. were emerging from the
rubble—providing monnmental views of
the Are de Teiomphe and other Parisian
sights. The Franco-Prossian War (see page
04) held up the vebuilding work and
seriously damaged the new park ac the Bois

de Boulogue. The Paris Commuue that

followed burned dowu the center of the

| has performed a striptease far same 77, 5y

1914 The first
German air roid
roins down an Paris
2 on August 30.

llas Gustave Caillebotte (1545-94) an [ §
|

Linpressionistz His paintings of Parisian
street ife are much more finished than a
Vionet or a Renoir. but they depict real life.
and they do have figures cut off by the
Srames, Japanese style (sce page 34). See
his Paris. a Rainy Day (15STO=7). which
dominated the limpressionist exhibition in
ASTT with all those colimuns and umbretta
_ handles dividing the picture. ke a Degas.
He left his enormons collection of
Impressionist paintings to the nation when.
he died at the age of onhy-+6. on condition
they-acent to the great galleries at the
Luxembonrg and the Lonrre. This as a §
controversial more. and the state didi’t
Jinally agree 1o have the whole lot nutil

1925—at which point his iwidow decided

city. and it had to be vebuilt all over again.

The emperor was deposed after the defeat
by the Prussians. but his vision was
continued during the Third Republic.
The railroads that speeded them out of
town with their casels (see page 26). the
theaters where they painted the dancecs
(see page 58). and the parks wheve they
painted Parisians at play (see page 54).
made Hanssmann's Paris central 1o the
lives of the Impressionists. And the
Universal Exhibitions between 1855 and
1900 bronght enoruons exhibition hatls
and an appetite for art that fed into their
work—thongh the Iinpressionists weren't

allowed o exhibit in an official exhibition

show nndl 1900, hnpressionism would

have looked different withont Haussmann.
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1854 Elisha G. Otis 1858 Queen Victoria 1865 Lewis Corrall, a reclusive
| demanstrates his new sofety ond President Buchanan Oxford don, is stunned when the
elevatar to the New Yark exchange the first story he has told at a children’s picnic,
‘ transatlantic cable Alice Under the Graund, becomes

messages. Hers says “Glary | a hit bestseller when published with
ta God in the highest, peace | illustratians by political cartoonist
on earth, good will ta men.” | John Tenniel ond a slight fitle change.

| public by cutting thraugh the

| ropes while he's inside it and l

1 plummeting earthward until
the safety ratchets holt him.

1854~1870 { 7

Mountains Through Windows  Ichxaus

. One of the extraordinary
Japanese prints things about the
woodcut prints was that
the artists didn't really |

[t one of the first examples of enforcing free trade
e of the first examples of enforcing free trade mrperin They

with the threat of military force. the American naral indicated depth by
commander Commodore Matthew PLRRY (1794—155%) PRvg fighres
) overlapping cach other—
managed to push the Japanese shogun warlords into and pushed this to an
a trading treaty in 155+. 1t was the end of a period of extreme in their long
¢ 8 - AR E thin vertical pictures

216 years when Japan was officially cut off from the known as hashirakake,
rest of the world and it sparked the beginning of a B o rmeatly

v | X ¢ (<) e along the pillars in
new craze among lestern artists. Japanese houses. The

Impressionists loved

he ink was hardh B ek out, e
: example, the Degas

|

[

[

dry on the treaty painting Mary Cassatt at

the Louvre (1885), where
the figure is cut off in the
4 middle by a pillar. ]

finding their way to ! _)‘

before Japanese
artifacts hegan
Europe. A shop called e
Le Porte Chinoise opened in Paris as earhy
as 1802, selling faus and kimonos. and
everything Japanese was snddenly
immensely fashionable. Monet's wife
Camille bought a kimono and he painted a
full-length portrait of her wearing it while
waving a fan alhwingly: La Japonaise
(1875-0). The public loved it. though
Monet later deseribed it as “trash.”

But by the far the most inflnential were
the Japanese works of art. especially the
woodblock prints that flooded into Franee

dnring the 18505, They were called

Cloude Monet, Lo of the foshionable new
Joponoise (1875-6). The  Joponese kimonos ond
picture octuolly shows his ~ fluttering her fan, not the
wife Comille wearing one  Joponese girl the title implies.




1868 The Meij
Restorotion ends the

1869 Japan’s Kirin
Brewery is founded ot

Tokugawa shogunote thot Yokohama, under the

has held power in Japon name Spring Valley
since 1603. The city of Brewery.
Edo is renomed Tokyo

{meaning eastern capitol).

rekiyvo-e. which meant “images ol the
floating world.”™ and Ipressionists
started collecting them.

\rtists like Degas (see page
58) and Van Gogh (see page
114) were particularly

influenced by the bold blocks of

color they used—especially the
contemporary Japanese master
Ando Hiroshige (see box). In fact.
they were about to spawn a whole
new era of poster art. led by
Tonlouse-Lantree (see page 118).
But most of all. they loved the way
that. because they had been curt off
from Western art for more than two
centuries. the Japanese didn’t use the
conventional methods of oreanizing
perspective. or showing depth or even
arranging things neatly inside the frame. In
other words. they didu’t follow the
teclmiques or iraditions of practically auy
Western artist worth the name sinee the
davs of the Renaissance.

No. Hivoshige and his friends secined 1o
e anticipating suapshots by eutting off
fignres witli the frame. or slicing them in
ialf witl a pillar. The hupressionists
copied the idea for all it was worth.
introducing diners sliced in hall by pillars.
or featuring half a prostitnte getting up
from a table. Check out Degas” Homen on
a Cafe Terrace (1877) or his long thin
pictures of women with parasols. Like the
linpressionists. the eveators of the akivo-e
were also obsessed with theaters.

prostitutes and bathing.

’
n
\.

1870 The Yokohomo
Moinichi Shimbun
begins publication in
Jopan; the following
year it will becomes
the country’s first
daily poper.

Ando Hiroshige, The Peak of Satta near
Yui (1833): a whole new way of making art,

as fcr as Europeans were concerned.

T
NAMES IN THE FRAME
) Ando Hiroshige (1797=1555) dominated
1 Japauese art duciug the first half of the

19th ceatuey. A fire warden. and the sou of
a five warden, e ad a prodigious oulput,
clurcaiug out orer 5,400 prints by the end
of li.

as Ldo—of choleca i the great epideniic

e. e died in Tokyo—then kuowu

that swept the wocld i 1N5S. Hiroshige
was civaled by his coutenyporary

Katsushika Hokusai (1760-15+9). also

Sront Tokyvo. whose Thirty-Six Views of

Mount Fuji (. 1526-33) may- have beeu a

- wajor iuflucuce ou Monet when he began

painting the sawe riews over and oree

again (see page 120).
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1855 Gustove 1865 The French silk industry
Courbet's work is calls Louis Pasteur in to treat a
rejected by the Paris silkworm epidemic colled pébrine.
Exhibifion solhe sets He eradicates it by isoloting the

up @ show of his own infected eggs.

O
S g K55 s P) | 575,000 they hod been

1855~1903

Something Like God

Pissarro

187 2 The Jesse Jomes
gang robs its first
passenger train in lowa,
but only gets away with
$6000 instead of the

told would be on boord.

Poor old Pissarro always had a tough tiwme of it. He never quite made it
Sfinauncially. he was beset with difficulties. aud—like other fmpressionists
who had trouble with their eyvesighi—he died blind. But he kuew
evervbody: he did evervthing e could to stop the bitter battles betuween
his colleagues. he never blamed anybodv—and he never stopped painting.

he trouble is. he was always a bit
of an owtsider. Camille Piss1nro
1831-1903) was older than the other

Impressionists. He was born in the West
Indies (his father married his own aunt
and ran away to Venezuela with a Danish
painter. He arrived in Paris in 1855. just in
time 1o see the World Fair and the
independent exhibition of pictures by
Courbet (see page 21) which had been
rejected by the Salon. And he had a genius,
not just for painting. but also for making
friends. Soomn he was pals with Courbert.
Corot [see page 20). and Manet (see page

40 )—and he met Monet [see page 46) in

Going dotty

Pissarro moy have been the most intellectual of the
Impressionists, but critics have olso accused him of
being the dullest. In 1886, he come to the same
conclusion himself, and sterted painting in tiny dots
along the lines pioneered by Seurat (see page 92).
Result: his Impressionist friends shunned him ond his
wife tried to drown herself. By 1890, he had given
up dots and returned fo painting outdoors, intuitively
interpreting what he could see.
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Comille Pissarro, White of o womon, something
Frost{1873): o typical none of the Barbizon
Pissarro landscape, in painters would ever

which he included a figure have contemplated.




1888 English publisher 1894 Canon Doyle fries to
Henry Vizetelly is kill aff his fomous detective in
imprisoned for three months The Memosirs of Sherlock

on obscenity charges offer Holmes, but has to resurrect
publishing Zolo's Lo Terre. him ofter a public outcry.

1859 jnst as the whole
Impressionist idea was
heginning o come
together. “He is a man
worth consnbting.™ said
Cézanne (see page 50).
“and something hike
God himself.”

Itslowly dawned on
Pissarro’s famihky that he
wis going to be an artist
after all. despite the fact
that he could sell almost nothing and lived

in grinding poverty. At the outbreak of war

in 1870. he escaped 1o London—painting

1901 Scot Hubert Booth
invents the first electric vacuum

cleaner. It hos on electric pump
to suck dust down o tube ond
through o cloth filter.

Canmille Pissarro, Women
Hanging out the Washing
(1887): he was always
fascinated by working women.

the Crystal Pakice (see
page 30)—and caune
back to find that kis
home had been nsed as
a butcher’s by the
German invaders and
his paintings employed
as duckboards in the garden.

He was the only one of the
lmpressionists to exhibic in all eigh of the
famous exhibitions that tannched the
movement (see page 66). and in later life
he described the technique as being about

“reflecting color and heht using immixed

colors"—easy to explain. but it ook a
lifetime to perfect. In the end. he never

really felt he got there himself.

o v s
NAMES IN THE FRAME

i |
%
) Pissarro started by painting landscapes (

with the occasional figure in them. By

ISSO. it was the other way around. and
lie was clurning out pictures of peasant
wonter—described by Degas as “angels ¢o
to market.” e painted then on canras. on
"ﬁ_m.\: and on crockery. sometines in pastel
and sometimes i gonache. His eldest son
Lucien (1566-1944) went back to
landscapes. moved to England. and

l__\[nlm(/r'(/ artinfluentiol printing press im

R\ London’s Hammersmith.
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| 1857 The Indian Mutiny 8 F 1 | 1869 Philosopher John 1876 Grieg writes the

begins with a rumar that the o _~ Stuart Mill campaigns for music fo accompany a
new gun cartridges have ) = women’s rights with the stage production of
been smeared with either % publication of The | tbsen's Peer Gynt.
| pig fat, which wauld offend 3 09% Subjection of Women. |
|

‘ Muslims, or cow fat, which 0 B .

| would offend Hindus.

(1]
(1]

~1903
Jomes A. McNeill Whistler,

Music and Movement Arrongement in Grey ond Block
No. 1: The Artist's Mother (1871).

Whistler

“l ouly know of two paiuters in
the world.” said an enthusiastic
wowan who'd just been
wtroduced to Whistlee. “Yourself
auad lelazquez.” “Il Iy drag
Felazque=z?" answerved Whistler
geatly. It was au exchauge that
was typical of the wan—
uncategorizable. witty. completely
Sfull of hiwself. at a time whea he
was battling cweay e Loudon and
Pacis for wany of the ideas the

lapressionists held dear.

ames Abbott McNedl Winsrren those dayvs—to join the bohemians. There
J' 1834-1903) was actnally born in he met Degas and Convbet (see page 21
Lowell. Massachnsetts. where he failed at aud flung himself into the city's café society
West Point Military Academy. then failed and all the heated. earnest debates of the
as a naval cartographer. hefore dashing oft young hinpressionists.
1o Paris—as so many voung people did in Four vears later. Whistler moved 1o
Loudon. after his picture Au Piano (1859
Splendid isolation had been rejected by the Salon: it ended up
Impressionism wos one of the first movements in ort alougside Manet's work at the Salon des

thot wos explicitly unpopulor. The public didn't
remotely understond whot the Impressionists were
rying to do, ond in the end the ortists were rother popped backward and forward acvoss the
proud of thot. Like the other members of the Chanuel. Keeping up with the latest mrends
Aesthetic Movement, Whistler felt this wos rother o :
good thing—it mode them feel sensitive ond olone
in o seo of idiots. “There never wos on ortistic dandies—ithe fashion later pioneered by
period,” soid Whistler enigmoticolly. “There never Oscar WindE (185 1-1900) dndfwbrer
wos on orHoving notion.” :

Refusés (see page 52). Meanwhile. he

and cultivating his image as one of the fivst

Brarpsery (1872-1898) in the 18805 and

1890s—with a world-weary. urban chic.
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1886 Ferdinond Schumacher’s

| oatmeal mill in Akran, Ohio, makes a speech agreeing that sels up @ campany
| catches fire and 100,000 bushels America’s Blacks will withdrow making safety rozors
of oatmeal are destrayed. What's from palitics in return for o obove a fish store in

mare, he wasn't insured

T
NAMES IN THE FRAME

One of Wihistler's Parisian contacts,
ll‘l”l l."'//”(’llf'l'lllllllll a 2'[‘(’(” ll(’(ll, was ’Il('
Romantic Frencl painter Henri Fantin-
Latour /15360=1904). who specialized in
group portraits and still-lifes. e joied
the Salon des Refusés ~ce page 52 along

with the other Impressionists. and then
_[;'/I i love with the music n‘/'“i('llil rd
Wagner (1513-53) and ended up

somewhere completely: different.

See lus Hommage a Manet [1570).

Like Wilde. Whistler had nothing to
declare but his genius. That made him a

pioneer of the Nesthetic Movement: sharp-

witted. urbane. and full of contempt for the

countryside. in tune with the French
writers (see page 70) who were doing so
much for the Impressionist cause.

Whistler was fighting the same battles as
the Impressionists—and in London he was
doing <o almost on his owir. Like them. he
was [ascinated by the arrangements in
Japanese prints. He wasn't as interested in
light as they were. hut he was fascinated Iy
color. impressions. and the senses. To make
the point more scronghy. he indulged in
what his contemporaries thonght were
totally bizarrve titles. The famous portrait
of his mother he called \rrangement m
Crevand Black (1871): the gray and the
black referved to her hair and her dress.
Then there was his painting of Old
Battersea Bridge with fireworks in the
background. which he called Nocturme

i Blne and Gold (1865).

1895 Booker T. Washington 1901 King C. Gillette

guaronteed education. Bostan

Now the former is in the Louvre in Paris

and the latter is i the Tate in London. bt

at the time the whole snggestion of mixing
”II lll(’ SCHNes i“ 1]“” A\ il_\ "lll'ilu"ll l]“'
critics—including the great art writer John
Ruskin—and the difficult business ended

up in conrt see page 34).

James A. McNeill Whistler,  other words. He painted
Nocturne in Blue and Gold ~ a series showing London
(1865): or fireworks, in by night in the 1860s.
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‘! 1856 Gail Borden 1861 Britoin olmost | 1863 Vivekonondo is born

introduces condensed milk, enters the Americon Civil | in Colcutto. He will become o
but New Yorkers don’t Wor on the side of the | key figure in the 19th-century
oppreciote it; they're used | southern stotes, offer revivol of Hinduism, visiting
to wotered milk colored ’ Federol officers snotch Chicogo’s World Porlioment =
white with cholk ond | southern representofives of Religions in 1893. NATZ-y)
| thickened with molosses. off o British ship, the Trent. s

Best friends

1856~1883 Monet's greot friend ond
. contemporory was Degas
Black Rebellion (see page 58). Both were

dondies. Both croved
respectability in o woy the
others didn't. Degos had
studied at the Ecole des

X X Beaux-Arts—the most
poel Baudelaire (see page 70). s a respectoble Porision ort

What we desperately need. said the

school of oll—where
X Renoir and Pissarro olso
demonstrate “how greal (111(//)(/(’11(' e went to closses. They
are in our frock-coats and patent eligggroce e i @
b -, s on one occosion, Monet
The rock-caatsand Joitfier boots. ™ His greal friend Manet sliced Degos’ pointing of
-boots brigode. 7

patnter of the modern world who can

his wife in holf becouse he
o X . thought it wos unflottering.
the way. painting the world as it really was. Manet's  Butthey hod enormous

first exhibition at the Galerie Martinet in 1563 feligesf forEmstieling s
. work. Influenced by Monet,

took him at his word and shomwed him

included fonrteen of his best works—including Degos left Clossicol ort
behind ond begon
pointing whot he sow.

Music in the Tuileries (1562)—and it took the
Impressionist world by storm.

Il was a storm. 0o, The erities hated his
rebellion against artistic convention.
They hated the way he concentrated his
coloring on black. with sudden shifis
between light and davk. and hardly any
shading at all. They particnlavly hated his
spontancous bold bhrushstrokes. Ouly his
friend Zola (see page 70) defended him.
The tragedy was that. althongh Fdouard
Vaner (1832-83) was the Impressionisis’
main inspivation—a kind of older brother
—all he really wanted was aceeptance by
the establishment. Fle always claimed he
had “no ntention of overthrowing old
methods of painting. or creating new ones.”
Edauard Monet, Music in  parties and pointed

the Tuileries (1862): he the modern world os
ottended alf the best he knew it, ta na avoil.
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1866 Herman Melville
takes a job as a custams
inspectar in New York and

| gives up writing navels after
his masterpiece, Maby Dick,

fails ta make him ony maney.

Painters and writers have 1o he concise.
satd Manet. “The verbose painter hoves:
who will eet rid of all these trimnnng=7~
And then. answering the question himself.
he tried to do what he could.

It's all very well heing a great rebel if
vou don’t care what the establishment
thinks of vou. butif the one thing yon want
in the whole world is to have vonr
paintings accepted by the Salon. then you
have a hard life—and the Salon torned
Manet down over and over again. The poor
man was a complicated mixture. THe was a
typical dandy. an npper-middle-class
Manewr. He knew all the fashionable people
and went to all the best parties. “Why slop
abont in slippers?™ he told his bohemian

Impressionist friends. and refused 1o rake

187 2 Colvert Vaux
builds a massive Islamic
style building known os
Olano an the Hudson
River for painter

I Frederic E. Church.

1883 C.D Harrod
employs 100 staff ot his
Landan stare. If they ore late
far wark, they are fined a
penny-halfpenny far every

| fifteen minutes

Edouard Manet,
Morisot (1884):
during their period of
mutual support.

part in their
exhibitions. Yet
he was also a left-
wing republican,
puiuliw_"

barricade scenes

chiring the

Comnme of 1871

see page 6O1].

3v 1807, he had lost his nerve
completely. and for the next five years he
was nursed back to confidence by the
voung Impressionist Berthe Morisot (see
peage 60)—who later married his brother
Eugene. Under her influence. he gave up
black and painted the miost hipressionist
paintings of hi> carcer. Then. just as the
Salon was finally noticing him. he fell ill.
developed gangrene. had his leg ampntated.
and died. It was a tracic end for one of art’s

most brilliant revolntionaries.

NAMES IN THE FRAME

s Vuother of Manet's friends was the French |

Fartist James Tissot (1830-1902). who Jradd!

aone to England during the Franco-
Prussian war and stayved there—putting
into practice some of the sane ideas as
Manet by painting real life as he sau it
Tissol was Manet's companion on a visit 1o

Tenice at the end of [ST+. Cheek ont the

oy Impressionist result of Manet's sojouri.

The Grand Canal (1574).
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| 1860 The first 1861 In Britain, Q:;s

| madern Eisteddfad the first daily
festival is held in weather farecasts

| Wales and poets and are issued. They
musicians flack fram wan't be available
all aver the cauntry ta in the US until 1869.

| toke part. |

1860~1806+

Student Revolt

The Atelier Gleyre

1862 AT Stewart brings
several innavatians to his New  \ZUK:
York department stares: price tags >

an each item, female shap staff
and 10 percent discaunts for the
wives of clergy and teachers.

Poor old Clharles GLEYRE (1505=T4). He was a fantastic Romantic
painter iu the traditional mold. and le was kind and generons—so
generons. in fact. that his act school alnost went baukenpt aud was
Joreed to close. But lie is mainly: remembered by posterity for a sevies
of vemarks which his pupils beliered were remarkably stupid. That's
the problem when yone pupils suddealy: tren ont to be part of the

greatest art morement U_/'//w (9th ceatury.

v strange coincidence. many future
Impressionists were studying ar the
Atelier Gleyre in 1862, and most of them

for very different reasons. Pissarro had

already et Monet and Cézanne at the

Flatmates

Renoir ond Monet hod
been flot-shoring in on
aportment lent to them
Paris. where a former by a rich ortist, then
Renoir moved in with

. Bozille when he rented
penniless art stundents orstodiolimife

Académie Suisse in
model allowed

10 come and practice Batignolles district—in
the some building
. where Sisley was
his respectable living. The Botignolles
parents persuaded wos going to prove
importont in their future
development (see page
more classy. which 56). Meonwhile, Monet
took him to Gleyre's fell behind on the rent
R . ond good old Monet
in 1802 stepped in to rescue
Renoir had him from eviction.

their drawing. Bnt

him to 40 somewhere

enrolled there two

vears hefore Pissarro.

He was joined by Frédérie Bazille (see page
49). desperately trving 1o distraet himself
from his medical studies. and Alfred Sisley.
the Englishinan who had tnmed his back
on his family’s business in England to
Pierre-Auguste Renoir, The together at the Atelier

Painter Frédéric Bazille Gleyre with Sisley,
(1867). The two men were Pissorro, ond Whistler.



| 1862 Adoh Isaocs Menken | 1863 Lo Villette 1864 Gerard Adrian
oppears ot New Yark’s Bowery | slaughterhouse opens Heineken develops o
Theater in Mazeppa, an in Paris, designed by special kind of yeast with
adaptatian of Byran's 1819 Baran Haussmann which ta make the beer
poem, and causes a sensation that reaches the parts
by riding half-naked an other beers can't reach

harseback acrass the stage.

Frédéric Bozille, The
Artist's Studio (1870):
portraying Manet,
Monet, Zolo, Renoir, ond
Bozille himself.

stuedy artin Paris.
Then along came
W Listler. on his
way fronr the Us
1o London (see
page 38). It was
a fornmidable
combination

of talents.

Life with Glevre

Wads a I'('lil\"(l

business. ltmeant painting a series of Gleyre gave up in 1804, partly because of
models. anud also seems to have nvolved financial problems and partly becanse his
acting in obscene plavs and charades with evesight was failing. and the voung
extraovdinary scenery pamted by some of tmpressionists were left to serape together
the greatest artists in history—not that an income as best they conld.

they knew it at the thme. Glevre left them

0 et dth it apart fre Meonraging
to get on with it apart from enconraging B A ES TN LE FRAME

1lnju' «'nrlt_'muhli\‘ and IIl!‘Il"thhllnl for ‘ o 2 sy it was Lowis XIV (1635-1713
painting ont ef doors. he Just l’”l'["'(l (o who made Inpressionisim possible. The
once a week to inspect their paintings. Sun King had introduced a mmber of
But he didn'eveally iniderstand the ideas measures (o enconrage art in the country.
they were fumbling their way toward. as o result of whicl there were move art
“Canr't von nderstand that the hie toe of schools in Paris by the [STOs than there
Germanicus has to be more majestie than wrere i any: other ity i the workd.

the toe of the local coal-rman”* Glevre Foreigners flocked there to study. The

ceuterpiece of all this was the Leole des

exclaimed 1o Renoir. Bt Renoir never . ) -
. . e Deawr-Aets. founded in 1645 When Renoir
did—and neither did his fellow stidents. . X

took his cutvance exam there in 1502, e

When Glevre proclaimed = AWINg ¢ )
A i e laimed “ln drawing a came OS ont of SO students.

fignre. one should alwavs think of the

antique.” an enraged Monet led his friends

ont of the studio in protest.
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1862 English 1868 British navelist 1874 )T Barnum’s
explarer Jahn Wilkie Callins writes “Greatest Shaw an Earth”
Speke canfirms The Moonstane and plays ta 20,000 people
that Lake Victaria explains the secret of a day, paying

is the saurce af his success: “Make ‘em 50 cents each.

the Nile River. laugh, make “em cry,

make ‘em wait.”

302~1899
The Forgotten Impressionist
Sisley
ether Sisley was truly fascinated by the Saint-VMartin
Canal it Paris. or whetler he judged that pictures of it
wonld sell well. nobody- il ever know. Lither way. lie
painted it almost to destruction. Come rain. come shine.

Just painting
in the rain.

come misly mornings., there lie was—painting the Saint-Martin Canal
to within arcincli of its life. And. failing that. it was the Seine at Marly.
It was curiously committed belarior for an Impressionist.

N}‘(‘(/SI.\'I,I,'} (1839-99) was actually
English. He was sent to France when
lre was 18 10 learn the langnage and launch
his career in comnierce. and lie never
returned home. Instead hie joined the cole
des Beaux-Arts in 1862 and met the rest of

the Impressionist gang. and. thongh e

e
NAMES IN THE FRAME

I these days of the Chaunel Tunnel. it’s |
casy to tuagine that the English and {
Frenele necer cisited eacle other’s capitals
over a century ago. but Sislev: did. Franee
and Britain still regarded cacle other as
their wain potential enenes. yel the
artstocracy and intelligentsia traveled
-freely: between London and Paris. Wistler
(see page 35 was at fome i both. s the
Ipressionists were becoming famous.

Parts became the center of artistic life

\_llllrl a whole new influx of voung visitors
N Sflocked to see it for themselres.

44 INMPRESSIONIST ART - v CRASIT €OU RS



1879 During the Zulu
Wars, 140 British soldiers

1889 Peors Saap
spends the massive sum

1899 German researchers
Felix Haffmann and Hermann

with breech-laading rifles af $165,000 on Dreser perfect the farmula far

hald off 4,000 Zulu advertising, in the year aspirin. It will ga on ta

warriors armed with that they buy Millais’ became the warld's mast (=]
spears ot Rorke’s Drift. painting af a little boy widely used painkiller. o

blawing soap bubbles.

lived in England again briefly durving the
IFranco-Prnssian War, that was that.

Al the Impressionists were different. bt

Sisley was different in a new way. He never

stopped being an Impressionist. He always
stuck 1o the original principles and
techniques. and he stuck 1o the original

idea of painting kidscapes. e never

wandered off painting prostitntes. peasants.

or party-goers like the rest of them. He

Alfred Sis|ey, Flood at Port-
Marly (1876). He liked his

own skies, saying, “Not

only does it give the
picture depth . . . it also

gives movement.”

didi’t necessarily
chioose the most
beantiful scenes—he
preferved pannting
factories. subnrhs.
or piles of sand: see
his Secwee at Port-
Macly: Piles of Saud
(1875). Bt it
wasi't the sideways
look at nrban life
that the others stnek
0. The great art
eritie Kenneth Clark
argued that in terms
of “impression.” no
paintings were as

pure as Hiﬁ]("\"ﬁ

Flood waters

run deep

When the Seine burst
its banks in 1872, it
was an important
moment for Sisley. He
raced down and
painted the first of his
series of flood paintings
at Marly, a village
beftween St-Germain-en-
Laye and Versailles,
west of Paris. He lived
in Marly himself from
1876 to 1879, when
he moved to Sévres.
The most famous flood
painting—Flood at Port-
Marly (1876}, showing
a flooded wine
merchant's—changed
hands at 43,000 francs
in 1900, and was
given to the Louvre
eight years later. It was
a bit late for Sisley. He

died of cancer of the

vichmres of Hampuon
I oo o throat in January 1899.

Court during the
war (1870-1).

The second reason Sisley was different
was that he was quicter. He didn’t storm
aromnd in the cafés like the others. e was
always shy and unassuming. and never
really found the success that the others
enjoved. He stayed poormtil his death.
But. wnlike the rest. e never felt
dissatisfied by binpressionism.

Fhe third reason is that Sisley was
particularly fascinated by the sky. He
diddin’t dissobve his paintings completely
into hight and color. as Monet was doing by
the end. but Sisley’s mix of light aud color
are soime of the most illl})()l'(lllll clements of
his paintings. His vivers niay look still. b

IIiN hki(‘h race on (’III(‘ZI(I.
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1862 In Englond, Crasse

1870 Prussian froops

| 1885 British journalist
|

and Blackwell introduce besiege Paris and the W.T. Stead buys a gir of
the first canned soups. hungry populatian eat | 13 for $7, to prove the
cats, dogs, and even the existence af a white slave
elephants Castar and trade dealing in children
| Pallux fram the zoo | between Londan, Paris,
i and Brussels.

1862~1900

Red Trees and Brushstrokes

Cézanne

Getting the color
just right.

For sowecoue hailed as the ~fatlier of modecc act™ and the
aveatest artist of bis time. it's strauge that Cézaune was
wear despaie so much of his life. But thea le lad a lot to
thiak about. He wauted to mastec Impeessionisin but lie
also waated to transceud it. He wanted bright colors and
solid landscapes. but lie couldi’t stand mess and
disorder. And lie wauded to turn Impressionisn into

“sowething more solid and enduring. like the art of musewms.”™

Puu/ Crzivwe (1839-1900) was older
than Renoir bot he joim‘«l the other
hupressionist= at the Académie Suisse. and
argned with them i the calés along with
evervone else. [t was during a wrip with his

mentor Pissarro that he learned 10 nse just

the three primary colors and their variants.
But strictly he was more of a Posi-
[mpressionist than an Inipressionist.

[He wasn't very interested in thie rules of
composition or perspective: check ot for
example. his Srifl Life (e. 1878) in the
L.ecomte Collection.
I fact. lie probably
wouldnt have made
1S a1 artst i any
other age. hecanse
lie wasn't nmmcli good
at copying or drafting.
And while the
linpressionisis tried to
dasly their inpressions

off onto the canvas.

Paul Cézanne,
L'Estaque (1878-9): his
view of the Gulf of
Marseilles, near where

he lived from 1870.



| 1890 In News from

} Nawhere, William Marris

| describes waking o century
later to find that London
has been transformed inta
o pastaral, Arts and Crafts

| style city. Nightmare!

Cubice

Was Cézanne the first
Cubist? Certainly the
early Cubists like Pabla
Picassa (1881-1973)
were building an his
lead, trying fa
investigate the
relatianship between
farm and calar—
sametimes ignaring the
visual shape af a subject
ta paint its structure as a
whale. Cézanne had
bent perspective ta
make things laak
deeper. And he taught
that artists shauld laak
far the cane, the sphere
and the cylinder in
nature, which saunds
fairly Cubic ta me.

1894 Marshal John Selman
shoots Texas gunslinger John
Wesley Hardin in the back

of the head as he's playing
paker in the Acme Saloon.

He cloims Hardin had
insulted him.

Paul Cézanne, Paul Alexis
reading a manuscript fo
Emile Zala (1869-70):
painted befare they argued.

Cézanne worked and
worked away at
every picce. Having
vour portrait painted
by Cézanne conkd
turn into a fifetinre’s
occupation. One
portrait of

the art dealer
Ynbroise ToLLARD
(1868-1939) was
abandoned after
more than a hundred

lengthy sitings.

Cézanne suffered from a fornn of self-

disgnst and was always rather isolated. He

returned to his honse in Aix in a rage after

ihie public reception to the first

Iimpressionist exhibition in 1674, “When

one is born down there, nothing else seems

to matter,” he wrote, He was doing it all by

himscl and claimed that nothing the

crities in Paris said seenied relevant.

(:l'lﬁll]lll‘ Wils IIIII"II maore ill“'l'(‘\“‘d il]

structnre and balanee in his pictores than

the shapeless Iimpressionists. He wanted his

paintings to look permanent. He shared the

hnipressionist passion for getting ont of

doors and he also painted still-lifes and

apples over and over again i an act of

rebellion against the Salon. which tended

10 believe that still-lifes lacked moral

1903 The first “gorden city”,
Letchwarth, is built according
ta the ideos of Ebenezer
Howaord thot residents of inner
cities should be maved aut ta
green tawns surraunded by o
belt of farmlond

serionsness. In 1880 he inherited his
domineering father's fortune and could
alford to live an isolated Life i the south
of France, struggling over the great issies
of contemporary art. e strugeled and

seents to have won.

NAMES IN THE FRAME
Cézanne became fricuds with Zola
(see page T0) while he was at College
Bowrbou. and the friendship was rery
mmportant to him. He hombarded Zola
with letters and poems, most of them
obsessed with sex and death: in one he

describes o dveam i which he kissed o

< beantiful woman who immediateh: turned

into a skeletow. But when Zola published

fis novel 1.Ocnvre in 1SSO—featuring an

eutbittered artist, who is clearh: based on
awmivture of Cézanne and Manet—it

was orer betweeu thent.
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1862 General 1869 Francis Y870 Insurance market Lloyd's 2

Daniel Butterfield ‘ Galton’s book | of London is incorporated, 182
| composes the bugle | Hereditary Genius years akter its founding. Its office @

call known as | praposes arranged | contains the huge Lutine Bell ‘I i

“Taps” ta be played | marriages between | salvaged in 1859 from the frigate " )
| ot lights-out and at ‘ wealthy wamen and | FMS Lotine. 1t s rung once for

military funerals. | distinguished men. ! bad news and twice for good

1862~1910
The Pleasures of the Flesh

Renoir

You only hace to see the wass of flesh in Reuoir's
paintings of woweu. aud the sheer joie de vicee in
any of the others. to understand his wain
motivation: i was the pursuit of pleasure. “One
doesu’t paiat for cmnusewent.” said Gleyre (see page
+2) scoldingly. to which Renoir ceplied: “But if it didu’t
favarite subject. awuse we. | shouldu't paint.”

Renair researches his

hat's the first thing that makes Pierre-
luguste Rexow (16+41-1919) different
from the other Impressionists: he lived for
fn. pleasure and sensuality. The second
thing also explains
Lise why there is guite so
Renair’s mast famaus much naked flesh in

model was Lise Tréhat

(1848-1924), the Renoir paintings: he

sister of the mistress of loved the history of
his friend the architect painting. traditionally
Jules Le Caeur . %
(1832-82]. The sisters’ a fleshy business. and
father was an out-of- believed it was l'l'il“)

wark postmaster from
the small cauntry tawn
aof Ecquevilly. Lise
quickly became art. While Pissarro
Renair’s mistress and
his favarite madel,
appearing in paintings Lonvre 1o be burned
like Lise with Parasal
(1867). She married an
architect in 1872 and
destrayed her letters
fram Renair but kept the with Parasal (1867): a view
paintings until she died. af his mast famaus madel
in a blur of powdery,
feminine shades.

important to learn

from the waditions of
was calling for the

down. Renoir was

Pierre-Auguste Renair, Lise
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1886 The element germanium ok E

is discavered by a German s

physicist. Dmitri Mendeleev - 2

hadn‘t knawn about it when he -y
| published the periodic table of =

elements in 1870, but he'd
suspected its existence.

Pierre-Auguste Renoir, The
Bathers (1918-19): he really
seems to have got off on the
feistier side of painting. Now
in the Musée d'Orsay, Paris.

spending every moment
wandering around it.
gazing up at the

Watteans and Veroneses

and trying to drag the
reluctant Monet along
there with him.

The third thing was
that he wasn't much terested in theory.
and couldn’t stand thie long theoretical
arguments in the cafés lasting well into the
night: they made it hard for him 1o get up
the next morning and paint. Renoir was the
son of an impoverished tailor and he
started painting porcelain in a factory at
the age of thirteen. When the factory went
bankrupt. he turned to painting fans to
earn a living. He was alwavs practical.
managing the carly sales of Impressionist
paintiugs. desperately eking out enongh
money to buy paints nsing hand-outs from
wealthier people like Bazille (see box). He
once stole hread from his own mother's
table so that Monet conld eat.

But dlespite these differences. it was
Monet and Renoir together—more than
anyone else—who camme np with the
techique that made their wame, on a
sumumer working out of doovs by the Seine
in 1868 (see page 62). Inflnenced by
Monet. Renoir's pictures became ligher

and less finished. He wonld spend Sunday

1904 Peter Pan is
perfarmed far the first time
| in Landan and audiences
| are asked ta clap ta save
i the life af Tinkerbell

1919 The poga stick is
| patented by Gearge B.

Hansburg and will

fealure in a dance scene

! i the Ziegfeld Fallies.

afternoons and evenings in the calés and
theaters. portraying those vivid thrilting
splurges of color and life.

Renoir's nudes were eriticized in the
newspaper Le Figaro as “a mass of
decomposing flesh. with green aud purple
patches like a corpse in a state of utter
putrefaction”—but time was on his side.

e

BT

NAMES IN THE FRAME

It was theough Rewodr that Frédérie (
Bazille (/5+1-T0) wet most of the other
lapressioaists aud becawe a key rember

of the group. He was the son of a cich wine
mecchaat aeae Montpellier. and came to
Paris as a medical studeat before he joied
the Ntelier Glevre (see page 42). e was
calm aud geuerous. continually hailing ot
the othees. He told Iis pacents he was
plavming an independeat exlibition
togethee with Courbet aud Cocot

. (see page 20). but be was killed by a

- Prussian suiper al the age of 29.
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1862 It becomes 1865 John Henry | 1867 The Dominion of a

illegol to distill your Newmon writes the poem Conado is set up, comprising apuee

own olcohol without The Dream of Gerontius, Quebec, Ontorio, New P
o licence in the US, Edword Elgar will be Brunswick, ond Novo Scotio.

but “moonshiners” inspired by it fo write one However differences between =
of his most famous works, French ond English seftlers do 9

of the some nome. not go away.

{ continue regordless.

1862~1926
On the Spot

Monet

There’s nothing quite like being influenced by your

parents’ pecuniary circumstances. It was the financial

difficulties of Monet’s shopkeeper father that forced

them to move to the coast at Le Havre when Monet

was fire—and there he met Boudin (see page 27).

Discoveringpainting  Boudin persuaded him to be a landscape painter and
by the seaside. the rest. as they say. ts history.

laude MoxeT (1840-1926) was born

on exactly the same day as Rodin
(November 14. 1840). He was the central
figure of Impressionism: it was his passion
for painting out of doors that persuaded
the others to try it. and he stuck with the
techmique for longer than anyone else.
It was Monet who dragged them all off 1o

paint in the forest of Fontainebleau after

NAMES IN THE FRAME
Monet was lard to please. He didn’t like
Boudin's work at first and it was lis

descriptions of Gleyre in lis writings that
left the latter with a reputation as a bit of a
JSool (sec page 42). Monet aud Pissarro went
to.London duving the Franco-Prussian War

and visited the National Gallery: and the
" Fictoria & Albect Museun to look at the
Constables and Tiurners—but Monet didv’t
! think much of them either.

ou have to forgive that in a genius.
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1898 The First German
Navy Law is passed, laying
out plans far the canstructian
of a large navy. The British
government is alarmed
because the anly reason for
this must be ta attack Britain.

Glevre's school closed down in 160+4.

W hat's more. it was the title Monet gave
one of his pictures—lmpression: Sunrise—
that inspired the originally ironic name
given to the whole movement.

Not a bad haul for someone who lived in
such appalling poverty from 1670 1o 1830
that he was constantly being bailed ot by
Manet. Zola and others <o that he could
continue to hive in Argentewil. At one stage
Monet even considered killing himself. In
1663 he moved 10 Giverny. where he

created an extraordinary garden—

1912 Horry J.

Williams writes the
| song “If's a Long Way

ta Tipperary” with the

wards “Goodbye

Piccadilly/ Farewell
| Leicester Square.”

inclnding the famons
waterlilies (see page
128). After that. i all
hegan to come righn.
and even better than
right following his
joint exhibition with
Rodin in 1889
page 102). By the
3890, he had

become the most

see

famous hnpressionist
of them all.

It was at that ~s1age
that Monet hegan
painting the same
scene over and over
again (see page 120).
The idea wouldn’t
have interested
Classical artists. who
believed there was

one optimm way of

1926 Custams

afficers try tacharge 40

percent tox when

Brancusi’s Bird in Spoce

is imported ta the US,

because they say it is "o
| manufacture in metal.”

The garden

Manet just laved his
garden. Althaugh they
were a pretty urban bunch,
always hanging araund

in cafés ar brathels, the
Impressianists came ta
have a saft spat far
gardening. Manet led the
way, maving ta Argenteuil
and then Giverny, and yau
can see what gardening
was like far the
Impressianists by laaking at
the paintings—peaple strall
araund, wave parasals,
and paint. There’s nat
much wark with trawels
and rakes. The exceptian
was Pissarra, whase
garden paintings are full of
wamen planting peas.
Manet's hause and garden
at Giverny are still apen ta
the public, and his gigantic
paintings af them were
danated ta the natian after
his death (see page 128).

painting. but 1o Monet it was a wonderful

method of observing how the light

changed. He used to paint all day long in

the snow or rain. often accompanied by the

writer Gy de Mo pissavr (1850-93).

who described him as

trapper.” Monet was ¢

being “like a

ompletely committed

to painting what Ire saw. He was “only an

eve. as Cézanne said

God. what an eye!”

Claude Manet,
Impressian: Sunrise
{1872): the picture that
was destined ta give rise

IMPRESSIONIST AR

abont himn. "Bt iy

ta the name af a whale
mavement. It shaws the
harbar at Le Havre,
facing sauth east.
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1863 Sir Lawrence

Alma-Tadema visits

Pompeii and is inspired
| to begin painting

1863 A specially
designed jail for the
Criminally Insane,
Broadmoor Asylum, is

1863 Cottle rustling

becomes widespread g
in Texas after ane of
the worst winers an

| archeolagical subjects. established in Berkshire, recard.
{ Englond.

18623

Refuseniks
At the Salon des Refusés

limagine that a small group of elderly- conservatives was responsible for
deciding what was “good™ art and what was ~bad.” That was exactly
the situation in Paris in the middle of the 19th centiary. If you conld

persuade the Salon that your art was acceptable and so get your work
nto the annual exhibition, then you wonld make it as an artist with the
official imprimatur of approval. If you couddn’t. you probably wonddn’t.
lnd the Salon jury guarded the entrance jealonsly.

Henri Gervex, A Meeting what passes far art and
of the Salan Jury (1885): what doesn’t stand a

the old fuddy-duddies are  chance. Impressionist Art
shown vating ta decide was usually out!

he trouble was that. although the

Salon had been open 1o all artists since
the French Revolution. the Salon jury had
extraordinarily conventional tastes. They
liked beantifully finished paintings.
preferably with historic or mythological

subjects. They certainly didn’t hike the new

works emerging from the avant-garde
these apparendy half-finished pictures of
wodern landscapes and modern life. The
jnry inclinded artists. but only ones who
had already won the Salon medal. so it was

a self-perpetnating svsten.

The White Girl

Whistler's The White Girl (1862)—he had given it
the deliberately pravacative and Impressianistic title
Symphany in White No 1—had already been
rejected by the Rayal Academy in Landan. It
shawed his mistress Jaanne Hifferman in a long
white dress, with unkempt hair and a dae-eyed
expression, standing an what had clearly once been
a bear. The avantgarde critics paunced an the
painting with excitement; it was natural, real, and
madern and cauldn’t be further fram ald-style
Classical painting.
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1863 Le Petit Presse

(later Le Petit Parisien) is added fo the machines are introduced ot a
begins publicatian; by Capitol building in price of $100 each but yau can
1910 it will have the Washingtan DC. alsa buy them an a payment

highest circulatian of
any French daily

paper (1.5 million)

Matters came to a head in Aprit 1803,
when a particutarly severe jury aimonneed
their decisions on the 5.000 works of art
submitted. Renoir and Whister (see page
38) got pictnres accepted. bie Manet (see
page 10)—who had snborited three
paintings—was rejeeted. The most
conservative member of the artistie
establislient had already warned Renoir
that the shade of red he chose was too
bright. so he wasn't feeling very well-
disposed toward them.

There was a public outery abont the jury
decisions. and just twelve days later the
Emperor (see page 32) vesponded with

a decree explaining that the artists’

1863 The dome

1863 Singer sewing

plan of $5 per month.

oot
y NAMES IN THE FRAME

it
s Felix Bracquemond (1533-1914) was
L one of the exlibitors al the Salou des
" Refusés. a friend of Mauel's. and the future.
art director of the Serres porcelain factory.
He would be best remembered as an
engraver, while liis wife Marie
(I15+1=19106). the reclusive painter. {ook up
3 lupressionist techniques—unncl to the
Jealousy of her lusband. See ler painting

Young Woman in White (1550).

complaints were justified and that the
rejected paintings should he exhibited in
another part of the sanie building. the
Palais de 'lndustrie in the € :llil]llll'v-lf,l_\ sées,
Of the 3.000 or so paintings that were
shiowtt in the so-called Salon des Refusés.
two stood out for the erities. One was
Whistler's The Hlite Girl {see box) and the
other was Manet's Déjeuner sue UHerbe—

which caused a sensation (see page 55)

and established him as the leading avaut-
aarde artist of the day. The sad thing for
Manet is that he didht’t want o be a
dissident. He wanted nodhing better than
(o gain the recognition of the Salon. bu
when it came. it came oo late fov him.
The Salon des Relisés also netinded
paintings by Pissarro. Cézanme, aud
Bracquemond (see box). Other
[npressionists were too carly in their
carcers (o have made it but they
recognized the power of an independent
exhibition. When they faced the hostlicy of
the establishment a decade Later, it pointed

the way forward fov them.
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1863 American
shawpeople General
Tom Thumb, 101em
tall, marries Mercy
Bun, 81cm tall.

| 1863 The Winged
Victary of Samathrace
is found during

| 1863 Charles Kingsley
writes The Water Babies,

l about the escape of
warking children ta a life
of bliss under the sea.

excavatians in Greece.

1863

Strange Lunch
Le Déjeuner sur I'llerbe

It was a bit of a bombshell for the Freuch actistic establishueat. Theve
they were wrging youug actists to paint lustocic aud Classical sceues.
when suddenly- they-were confronted with a talented youug artist called
Manet producing what they scue as a half-finished painting of a picuic.

Bm what a pienic! A completely naked
woman is gazing out of the picture,
while two clothed men. not really looking
at anybody in particular. loll around on the
grass. According 1o the conservatives. it
was just pornographic. Worse. floating in

the background like a ghost is another

54 IMPRESSIONIST ART -~
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semiclad woman clearly washing hersell.

The painting was originally known as Le
1 { { \

Bain (The Batly).
\ctnally it was
more rooted in
artistic tradition than
abmost any other
Impressionist work.
inspired by two
paintings by
Renaissance artists:
Tinan's Le Concert
Champétre. which
Manet owned a copy
of. and the great
Mannerist artist
Giorgione's Tempesta
(see box). the result
of a vouthful attempt
1o break the grip of
Renaissance style

350 vears before.

Giargiane's Tempesta

(c. 1505): an inscrutable but
much admired forerunner
of Manet's famaus picnic.

Tempesta

Giorgia da Castelfranca,
known as Giorgiane

[c. 1476/8-1510),

was o pupil af Bellini’s,
a follower aof Leanarda’s,
ond the first Venetian ta
experiment with small ail
pointings. He died af the
plague after anly a few
years af activity and anly
five peculiar and
unintelligible paintings
still in existence ore
definitely by him.
Nabady now or at the
time could understond
whot he meant in his
mast famous painting
Tempesta [c. 1505). As
in Manet's Déjeuner,
there was a naked
waman breostfeeding,
but alsa an opparently
unconnected shepherd, a
flash of lightning aver the
city in the backgraund,
and an atmasphere af
twilight befare a storm.



1863 Ata meeting in
Geneva, the fundamental
principles are agreed far
an internatianal Red
Crass mavement that will
help waunded saldiers
and victims of war.

Edauard Manet, Le Déjeuner

sur 'Herbe (1863): first shawn at
the Salan des Refusés in 1863

ta a hastile critical reaction.

The man looking our was
one of Manet's brothers.
The other was his soon-to-
be brother-in-taw. the
senlptor Ferdinand
Leenhofl. The naked
woman was Vietorine
Meurent (see hox). who
was also immortalized in
the equally scandalous
nude Manet painted two
vears later in Ohvanpia.
The Emperor declared that her presence
nade Déjeuner immodest. but the audience
of the Salon des Refusés were completely
knocked out by it.

The crities hated it. They hated the
forcible brushstrokes. and the brieht nude
acainst the dark backeround. Above all.
they thonght it was dishonest: they didn’t
understand what it was trying to say and
thatirritated them. [ see garments
withont feching the anatomized structure
that supports them and explains their

movements. wrote critic Jules CASTAGN 1)

(1830-88). I see boneless fingers and
heads without skulls. | see side-whiskers
made of two strips of black eloth that conld
have been ghied to the cheeks, What else
do Isee? The artist's lack of convietion and
sincerity.” Bot that was Manet's techmigne:
hie wanted 1o paint what we actmatly see

not the bone stenetnre underneath.

1863 Gearges
| Bizet's apera The
‘ Pearl Fishers

premieres at the
| Thetre-Lyriques

in Paris.

| 1863 In England, the
| new Football Associatian

draws up the definitive
| set of rules for the game

of soccer.

The young hnpressionists were awed by
Manet's work. They started practicing
large compositions with figures. painted

out ol doors. Impressionism had begun.

NAMES IN THE FRAME
‘) Victorine Meurent [/ S44-c.1555) was
one of the tragic ficures of lmpressionism.
Shie was the naked model in Déjeaner sur
FHerbe (1563). and Olvinpia (1565) and
then ten years latee she appeared fully
clothed it Manet's The Railvoad (1572 ;

She lad talents in e owa vight. as a

cuitarist and as arcartist, and she

managed to get a self-portrail aceepled

Oy the Salon i 1STO. But she was fust

becomidng an alcoliolic aud died.
anfulfilled. i 4/1’.\'/1:’11/[:'I:(;l"'/‘{\‘./'l/,sl

1{/7!’1' /lr’l'ﬁu‘ll’v‘l/l l:il'l/lt/ll_l q
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1864 Matthew Brody travels
wgh the southern states with(™ |
& wogonload of photographic *#

equipment documenting the

wrought by the o
M

1864~1877

Coffee and Absinthe

1867 Nelson's
Column, with its
statue and four
ions, is unveiled

) n London’s

Trofalgar Square

1870 French lowyer
Leon Gombetta escapes
from the besieged city of
Paris by balloon

Batignolles and the Café Guerbois

R ..

. i

p ? _l L
Edgar Degos, Singer

With Glave (1878): o

Degas was fascinated by

the way light illuminated

café cancert ot full thrattle the singers’ faces

Cafe concerts

For an artistic graup who—with o few exceptians—
shawed such a foscinatian far the cauntryside and
londscopes, the Impressianists were o prefty urban bunch.
They were never more af home thon they were in a café
ond they particulorly enjoyed the new phenamenan, the
café cancert. Degas used ta hang araund with the
singers at the café concert of the Ambassadeurs.

IThenerer they-want to start

a new ntellectual morvement.
people dash to a table in a café.
Why? Parth: because of the
Impressionists. Morements

had emerged from coffeehouses
before. but the time when the
lmpressionist painters were young
coincided with the great age of
Parisian cafés. In fact there were
at least 24.000 cafés in Paris alone.
spilling out onto the new broad
pacements. with a mixture of
bowler-hatted types and
prostitutes wandering by

II wa= Manet’s fault. He moved imo
an apartment at 34 boulevard des
Batignolles_ in the suburh squeezed
hetween Montmartre and Les Ternes.
and fonnd limself the neichbor of Bazill:
see page 19 Bandelaire (see page 70).
Famtin-Latour (see page 39, Pissarro
see page 30, and Renoir [see page 43 ).
He liked 1o ~|u~m| his evenings loudly
addressing his friend= around a café wable.
By 1800. they favored the Café Guerbois
at 11 rue des Batignolles—especially on
1 |l|ll‘~t|.|_\.\ So0n llll'} were juiHNI l:\

. Zola see page 70).

Cézanne (see page 16



1872 Blackjack liquorice-

1875 The Fijian king

1877 Richard Wogner

flavored chewing gum is )‘/t\"* visits New South Wales comes to London ta conduct
introduced in New York. il is = and brings measles some concerts at the Royal
the first chewing gum to Y back to the islands with Albert Hall. While there, he
use chicle and to be sold in him, killing 40,000 meets Robert Browning,

stick form. Fijians out of c total George Eliot, Queen Victaria

| populatian of 150,000

and a range of
Sharpened wits
This is how Monet
described the evenings
ot the Café Guerbais:
“Nathing cauld have
been mare stimuloting
thon the regulor
discussions which we
used to hove there, with
their constont closhes of
opinion. They kept cur
wits shorpened, ond
supplied us with o stock
of enthusiasm which
lasted us for weeks,
and kept us gaing until
the final reclizotion of
on ideo wos
accamplished. From
them we emerged with
o stranger
determinatian and with

other artists and
erities. It was
high-octane
conversation.
angry. intellectal
and sormetimes
violent. because
Manet didn’t like
ln'ill!_' contradicied.
On onte occasion he
challeneed the
eritic Edmond
Dt ranty

1833-80] 10 a
cuel: he wounded

him. they made
our thoughts clearer )
ond mare strongly
defined.” And thot wos
just when they were
arguing aver who

should poy the bill.

friends again. then
returned to the
café. where the
regulars composed
a song in their
honor.

The outbreak of war in 1870 scattered
the Batignolles Zronp. and it was never
(uite the same again. By the late 1870+,
everything was changing. The vegulars had
shifted their allegiance to the Nouvelle-
Athénes in the Place Pigalle. where the
arcat opposition leaders of a generation
before had gone 1o meet—people like
Clemencean (see page 129 ). Nadar (see
page 28). and Gambetta [see page 547, Bin
this time the member of the gronp doing all
the shonting was Desas see page 58). and
there were 1o songs composed in anvone’s

lionor. Many of the leading hnpressionist=

and the Prince of Woles

liad dispersed to the conntryside (Monet
had gone 1o Giverny . =o they just tended
to meet at prearranged dinners when they
were all in Paris at the same time.
The lvish writer George Moont
1852-1933

Kknew it as the “Academy of Fine Art=.”

. who joined them at the café.

Other erities labeled the Batignolles group
“Les Japonais.” becanse of the
Iipressionist fascination for all things
lapanese. Either way. the idea of starting
new artistic movements i cafés as canghi
on and has become an mtegral part of the

new mythology of cities.

Louis Mortin describes the

tensian in the Porision art

Edgor Degos, Portrait of
Edmond Duranty (1879).

Duranty’s novella Le Peintre

world ot the time
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1866 British engineer

Robert Whitened develaper Williom T. | Twain lists all the foods he has missed
invents the torpedo, an 8lodgett buys three art while traveling around Europe; ¥
underwater guided callections in Paris, paying they include terrapin, possum, Ea&Y
missile with ¢ warhead $116,180 for 174 pictures, | chitterlings, ond buckwheot  Sore=
of dynamite. and gives them ta New pancakes with maple syrup.

1805~1017
The Magic of

Degas

S /: page T1) were so
Whywas Degasso  #/triolich anti-
semitic that he
alienated many of his friends. and

he always rejected any model who

keen on ballet?

tnrned ont to hare Jewish
ancestry. But the big idea of
painting exacth what yon see
aripped lim as munch as it did the
others: it’s just that it tended to
arip him at the theater or circns.

El/gm' Dicas (1834=1917) was one
of the prime organizers of the
Impressionist exhibitions and was furions
when any of the others dropped ont 1o
exhibit at the Salon. He introduced Mary
Cassatt (see page 84)—his great friend
and model—into the gronp. and his name
has been linked with those of his
lnpressionist colleagnes then and ever
afterward. But. despite all this. he always
denied that he was an lmpressionist.
There were differences. IFor one thing. he
was rich: he didn’t have 1o endire the

appalling poverty that many of the others

58 IMPRESSIONIST ART A TRASH GOURELD

1870 US property

Yark’s Metrapolitan Museum

Ankles

| 1880 In A Tramp Abroad, Mark

The tronble with Degas is that he was much angrier
than the other Impressionists. He didn’t share their
raguely rerolutionary ideas—quite the rererse. in fact.
His riews during the infamons Dreyfus scandal (see

bucksfage scenes and

Edgar Degas, Blue
Dancers (c.1893). Most of
his ballet pictures featured

were worked up from
rapid sketches.

faced. For another thing. he was
implacably imrban. Not for Degas painting
in the wind and rain: heavens no. he
wainted to be a dandy. wandering around

the Fuileries in his hest ¢lothes.




1900 In Beijing, a
cantingent of fareign
troops quells the

Baxer Rebellion. chareagrapher Michel included Carmen, Vixen ,
Fakine and the dancers and The Tiger Waman as
Vaslav Nijinsky and well as Eternal Sappha

And for another thing. e was also a
sculptor—especially toward the later part
of his career: his famons senlprare of a
litdle ballet girl wearing a real tnin (1651
was absolutely shocking. according 1o
contemporary critics. In contrast 1o the
lmpressionists. it was privnarily movement
that fascinated Degas rather than light and
color. And he really worked at his
canvases. These were no instant
impressions tossed off in the moment.
“There is nothing less spontancons than
my art.” he wrote. indignautly.

But il he was nnlike them in many ways.
it was hecause Degas Illl.\lll'(l some of their
characteristics 1o extremes. Exven more
than the other Impressionists. he was
influenced by snapshots. His figures are cut
off at the edge of the painting. or hisected
by pillars and rods like a Japanese print.
A even more than the other
Impressionists. he was fascinated by calés,
theaters and dance. Over half his pastels

and oils are of ballerinas.

Q i
TECHNIQUES

Degas wasn't very interested in sunlight; he prefereed the
artificial light in cafés. This madc him the mast experimental

of the Impressionists. He tried using far less paint, belicving
the lmpressionisls loaded 100 much on their brushes. He
tried using oil paint thinned with turps. He tried removing
the oil with bloting paper. He tried layers and layers

of pastel, as well as gavache and cgg 1empera (like the
Renaissance artists he had studied at the Ecole de
Beaux-Arts). In the end i1 was for pastels—cmployed

in increasingly broad sirokes as his cycsight failed—
that chas would become best known.

1909 Sergei Diaghilev
faunds the Ballets Russes
in Paris, alang with

Anna Pavlava

1917 Theda Bara stars in
the mavie Cleapatra. Previaus,
equally vampish rales have

NAMES IN THE FRAME
)/)vg'ux aever married: he was too difficult
Jor that. But tivo key relationships brought " §

liwe out of himself. ‘
and wade hiw a less
isoluted figuee. The
Jiest was lis loug aud
difficult fricudship
with Vanel (see page
H0). the other dandy

- of the group—though
they disagreed on
politics aud wuich
else besides. The

other was with

Mary: Cassatt
e page S4).

Edgar Degas,
The Lifile Dancer
of 14 Years
(1881): he
explained “for
me the dancer
has been the
prefext for
painting
beautiful fabrics
and rendering

movement.”



1868 In o cave near 1872 noletter to

Périgueux, France, her doughter, Queen
Cro-Magnon skeletons Victorio writes “l don't
ore found thot dote to dislike babies but | find
68,000 &C. the very young ones

rother disgusting.”

i

1864
Petal Power

Morisot

There she was sitting in the Lowrre. copyviag a painting

by Rubens like a good art student. whea Becthe
Morisot (1541-95) had hee actistic aad love lives
changed sunultaneoush: Her fricad Faatin-Latowe (see

1891 Thomos Hordy's
wife leads the storm of

| protest obout the
immorolity of his novel
Tess of the D'Urbevilles

A fateful meeting
far all cancerned.

box) (utcoduced hee to Manet (see page +0). It was «a ceitical weeting for
Y ( Het? /) g.
botle of them. and from then on she was a fully fledged Impressionist

aud the wmost promineat woman w the group.

\/“[m'iml had been the pupil of Corot
1 see page 20). but after meeting

Manet and appearing in many of his

Balloon mail
Unlike the ather
Impressianists, and
much ta the cancern af
Manet and Degas—
who were in the
artillery—Marisat
remained in Paris under
siege far the duratian of
the Franco-Prussian
War. She spent her
days writing lang letters
ta her sister, which
were despatched fram
the city by ballaan; in
them she describes the
naise af the artillery,
the carpses they found
on the streets during
their daily walks, and
haw Manet spent most
of his time changing
from one grand unifarm
into another.
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Balcony (1368-9)—

paintings

she became what one
eritic described as the
“only impressionist of
the gronp.” He was
referring to her free
brushstrokes. her
pale gravs. blues and
vellows like the
flowers that appear in
urmy of her
paintings. "She grinds
flower petals on 1o
ler [)zllt‘ll(‘." wrote
One Critic. S0 ds to
spread them later on
her canvas with airy.
witty tonches. thrown
down almost

haphazardly.”

ART - A CRASH COURSE

Edauard Manet, The
Balcany (1868-9):
includes Berthe Marisot,

his future sister-in-law and

fellow Impressianist sitting
in the foregraund.



1899 Kate Chapin is 1908 Suffrageties Emmeline

astracized by polite and Christabel Pankhurst are
society after publicatian sentenced ta jail after a

of The Awakening in sensational frial in which
which she describes o twa cabinet ministers

woman wha is stifling testify in their defense.
in her marriage.

Berthe Morisot, Young Girl the boudoir. She has been

Powdering her Face acclaimed as one of the
(1877): her impressions great forgotten women
were infimate scenes set in artists of the 19th century.

The relationship with Manet was a
frustrating business. She persnaded him to
abandon black in his pictures and 1o
experiment with more Impressionist styles,

then

after she became irritated by his
obsession with his latest pupil and admirer
Lra GoNZiLES (18453-83)—she married
Manet's brother Engene. Their house
became the mteltectual center of
fmpressiontsm in Paris. and their danghter
Julie (1879-1900) wrote a revealing
teenage diary. later published as Growing
Up with the Impressiouists. finally
translated into English in 1987,

As Manet's sister-in-law. Morisot bound
him further into the hnpressionist world.
but after 1885 she found herself
increasingly influenced by Renoir. Yet she
had her own individual style too. She
didn’t cover up her mistakes. Her oil paints
look more like sketches, and she wiped and

blotted as she went u]mlg‘.

—————— e TS ——

1924 Lotte Lenya meets
Kurt Weill far the first time
ata railraad station and by

the time they have rawed
acrass the lake to the hause
af their friends, they have
decided to get married

Unlike the other Impressionists. Morisot
never painted in theaters and calés. Her
subject matter was wealthy. elegant wornen
aetting out of bed. with their children.
looking into mivrors. all captured in

illf()l'lllé]l [Hl.\(‘,\—«'lll

T
‘u NAMES IN THE FRAME

Henry Fantin-Latour (1530-1904) specialized i romantic (
Sigures. portraits. and still-lifes. aud extibited regularly in
the Salot—Dbut lis work also appeared next to the
Tmpressionists” in the Salot des Refusés (see page 52). [le

was friendly witl Mawet and Whistler (<ce page 35). and lis
L painting Swdio in die Batignolles Quarter (1570) gives a
N glimpse of Manet. Renoir. Bazille and Mouet at work.

anazing record of

honrgeois life in Paris in

the miiddle of the 19¢h

centnry. She showed her

work very snecessfully in

most of the hinpressionist
exhibitions. and her

painting Lacdyv at her ‘
Todette (¢. 1875) wok the ‘

lifth one in 1830 by storm.
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1869 Wall Street 1869 A French noturalist brings|

| gypsy maths to Mossachusetts,

1869 Henry John Heinz goes into
business in the US selling harseradish in

‘ clear gloss bottles. Horserodish was
previausly sold in brawn ar amber
bottles ta hide the fact thot it was
filled cut with turnip. He doesn’t
market his fomaus ketchup until 1876.

1869

Friday and mony

‘ has its first Black
affer same traders

cambine ta push up
| the price of gold.

Bathing Beauties

Monet and Renoir at LLa Grenouillere

IThen tiwo young men
escape their debts on a
series of visits to a
popudar bathing place
in the summer. they
don’t usually stuumble
upon a whole new
artistic method. But
Monet and Renoir did.
By the end of the
sunner ({/' 1569, the
basic Impressionist
technique had arrived.

lie date was June 1869.

Renoir was trying to cut
costs by staving with his
parents at Voisins-
Louveciennes: Monet was
living in the first of a number
of country homes. at St-Michel
near Bougival: and the two of
them visited each other nearly
every day. Not surprisingly.
given their cult of open-air
painting. they found
themselves at La Grenonillere

("The Froggery™). a bathing

place on Croissy Island. just a short walk
away from Bougival. A local entrepreneur

had moored two barges together. and

Monet's Seine

The point obout Monet's
pointings of the Seine,
which he wos beginning to
churn out ot the end of the
1860s, is thot they were
informol. These weren't
posed pointings os you
would find them in the greot
golleries—which he insisted
ot the time should be
burned down. They were
ropid, open-air sketches in
oils thot copture a moment
in time, with everything
portroyed just os he sow it.
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| hoping to stort a silk industry,
speculotars are ruined | but they escape and decimate
nearby woodlonds over the
next fwenty years

Cloude Monet, Lla
Grenouillére (1869): o
leap forword toword
Impressionism.

people spent the simmer
dancing and dining on them.
Not Renoir and Monet. of
course. They were busy
trying to capture the
shimnnering light and color.
realizing that shadows aren’t
colored brown or black but

take on the shades aromud

themi—and limiting their
palettes to the primary
colors. By the end of the
summer they had bammed

black and brown aliogether.

Check out the resnlts: bodr Monet and
Renoir have paintings called La

Grenowllere, and at first sight they're



1869 Many Americans | 1869 in Briloin, o
are fooled by the Cardiff new law allaws the
Man, o giont stane figure police to arrest female
faund in Cardiff, New Yark. | prastitutes but they

con take na action
against their clients.

Itis claimed ta date from
biblical times but is actually
a hoox.

pretty identical—the same light on the
water. the same sketehlike finished
painting. But on closer examination the
(liff('l"']]('l'h IN'(“'(‘P“ [lll'“] are ('l('“]i .\l(ll](‘l
chose a more distant viewpoint so that he
could focns on the water—which was
always his main fascination. Renoir moved
in closer 1o focus on the people and the

long white dresses. which were his chief

interest. The differences between the two of

them were already set.

Both concentrated on the tiny island—
known as Camembert. named becanse it
was shaped like the cheese—though Monet
produced two pictures of the footbridge.

and Renoir painted one of the footbridge

1869 Louiso May
Alcatt writes Little
Wamen, describing

her childhoad in
New England.
p /
A
o i
TECHNIQUES

Renoir had a revolutionary way of going about painting.
Instead of mixing his colors on the palctte like mast artists
beforc him, he mixed them on the canvas, putting colors
next ta cach other while they were still wet. It cxplains same
of the fuzzy effect he achicves in his wark.

and two of the riverbank. It was a good
suniner’s work. It was still five vears before
the first Impressionist exhibition. but this
was probably the moment when the new
artistic school had arrived—and all from
the challenge of painting a snmmer scene

of sunlight on placid water.
Pierre-Auguste Renoir, was much more interested
Bathing in the Seine: La in people and their activities

Grenouillére (1869): he than the landscape.
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1870 French citizens
donate 40 million francs to
build the church of Sacre
Coeur as a symbol of hope
following their defeat by the
Germans at Sedan.

870~1671

1870 Williom Lyman
patents a can opener with
o wheel thot runs around

1870 Jules Vernes
writes Twenty Thousand
Leogues under the Sea,
about Captain Nemo
and his submarine

the rim of the con:

Barbarians at the Gate
The Franco-Prussian War

Every generation has its enormous and disruptire historic erent. and for

the young Impressionists it was the Franco-Prussian War—the tragic

result of the ranities of Bismarck (see page 15) and the Frencl Emperor
Napoleon H (see page 32). The war was followed swiftly by the bloody

Life in exile
Some of the bestknawn
Impressionist paintings
by Monet and Pissarro
were executed while
they were penniless
refugees in London.
Monet painted his
sprawling and
atmospheric pictures of
Hyde Park and his
famous misty picture of
Westminster Bridge.
Pissarro did his equally
famous studies of the
Norwood area near
where he was living.
Both watched the
progress of Durand-
Ruel's two exhibitions
of the Society of French
Avrtists ot his ironically
named “German
Gallery” in New Bond
Street, and both had
pictures included.
Durand-Ruel bought his
very first Pissarro, af the
Crystol Palace.

expensive: there are butcher’s shops for
dogs. cats and rats. Paris is deathly sad.
When will it all end?” He wasn't the only

one to be asking that.

aftermath of the Paris Commune in 1571. By the end of
May- 1571. the Impressionists had been scattered and

Bazille (see page +5) had been killed.

he war was the But after the armistice in January 1871.

fulfillment of the republicans in Paris wanted to fight on
Bismarck’s hopes for and they seized contwrol of the city. For two
German unification. and a half months. the Commume rnled.
and it went downhill and they appointed Conrbet (see page 21)
all the way for the 10 be in charge of the arts. He abolished the
French. with Lecole des Beaux-Arts and banned prizes at
Napoleon captured at
the Battle of Sedan—
he died in exile in
Nent—and Paris
besieged by Prussian
roops. “We're
beginning to feel the
pinch here.” wrote
Manet 10 his wife.
“Horse meat is a
delicacy. donkey is

exorbitanty

Edouard Manet, Civil War
(1871-3): o sketch of the
aoftermath of the Paris

Commune, showing the
devastation that had been
wrought on the city.
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1871 In the Arctic,
32 whaling ships are
trapped in ice ot the
end af August when
winter cames Somerset

unusually early.

Firing squad
It was in 1869 that Manet faught his bitterest battle
with the censars at the Salon, when they rejected his
revalutianary painting of the executian of the
Maximilian, Emperar af Mexico, wha had been shat
in 1867. The subject af the painting was pretty
inflammatary in itself far a
left-wing republican like
Manet—Berthe Marisat's
mather (see page 60) used
ta call him “that
cammunist.” In the end he
praduced three versians,
but the finished painting
(1868-9) shaws the
saldiers of the firing squad
in French military unifarms,
Manet’s way af making a
political paint. In 1871 the
Cammune included Manet
in its revalutionary
federation af 25 artists,

Edauard Manet,
The Executian of
Maximilian 1867
{1868-9): his
cantraversial
magnum apus.

the Salon. When French wroops arrived at
the end of May and slaughtered 20.000 of
the Connnunards. Manet was there with his
sketchbook (see box).

Meanwhile. Bazille and Renoir were
calledt up: Manet and Degas joined the
artillery—even though Degas was almost
blind in one eye. Cézanne escaped south o
avoid ('(mr.(‘riplimL Cassatt went home to
the US. Morisot stayed put in Paris. Monet
and Pissarro didn’t feel like fichting for an

mperial government they despised and

1871 The American
ambassador teaches
Queen Victaria ta play
poker at a porty in

1871 Heinrich Schliemann s ”
begins excovatians at the site A %
af the ancient city of Troy but
his amateurish methods
annoy prafessianal

archeologists.

and he was determined fo pratest against the
suppressian af the Cammunards with a majar wark
but he anly managed a handful of lithographs and
skefches. See, far example, his Civil War (1871-3)
and The Barricade (1871).

escaped to London: while there they met

the art dealer Paul Durand-Ruel (see page
60). who was destined 1o play a key role in
the hives of the hmpressionists.

When Pissarro got home. he found that
Prussian troops had stolen or destroyed
most of his work. Nobody is quite sure
what hum)vnml 1o Sisley. who wasn't
I'rench. but it seems likely that he spent
time in Paris with his dying father—
who left ine nothing in his will. The

[Ill})l‘(‘r.\‘i()lliﬂn were I(‘lll[)l)l'ill'il} scattered.
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| 1875 Boss Tweed's New York 1889 Helena Rubinstein 1891 New
Courthouse costs millions and it leaves Poland aged 19 to York's Camnegie
is found that his cranies have look for a husband in Hall opens and
been overcharging: one bill for Australio. Within three years, Tchaikovsky
aday’s work by a carpenter <& she has made $100,000 appears as a guest
comes to $361,000. selling a foce cream made conductor on the
from tree bark and almands. apening night
1870~1914

Death of a Salesman

Durand-Ruel

Never was one art dealer so
crucial to a new movement
in modern art, and never
have the artists behaved so
ungratefully towards him.
Yet without Paul DURAND-
RUEL (1531-1922), and
without Monet and
Pissarro’s crucial meeting
with him in London during
the Franco-Prussian War,
Impressionism would
probably have taken much
longer to earn its keep.
Maybe it wouldn't have
made it at all.

Durand—Ru(-l was the son of a
stationer who often accepted
paintings from impoverished

artists in return for brushes and paints.

When Paul inherited the business in 1865.

he started selling pictures by Courbet.
Delacroix. Corot. and Daubigny (see page
20). It was Daubigny who introduced him
to the Impressionist refugees in London in
1870. For the rest of his life. he devoted
his enormous energy to establishing their
movement, selling their work—and

making a great deal of money as a result.
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Pierre-Auguste Renoir, Portrait of
Paul Durand-Ruel (1910): the
dealer, painted by an artist who
was often unfaithful to him.

His techniques were excellent PR.

coverage in glossy magazines. bidding
up Impressionist work at auctions, and
sending their paintings abroad for high-
profile exhibitions all over Europe. It was
hard going at first, but it worked.

The trouble was, the Impressionists
didn’t really appreciate it. They kept
abandoning him for other dealers and,

worse, trying to sell their paintings direct



191 2 The British
explorer Captain Robeno .

@ 1914 Paul Bunyan
and a blue ox called

1898 Inthe
Spanish- American

War, mare US troops Scott reaches the Sauth Babe appear in
die from eafing Pole to find that advertisements for the
cantaminated meat Norwegian Roald Red River Lumber Ca.

than from waunds Amundsen had beaten

received in batle. him by a month

to avoid his conunission. 1 was weak

cuongh to he unfaithil 1o you on several : R NN SR RAME
occasions. bnt 1 have had enongh of ) By the tine the hupressionists were
. : S clurning out their pamtings. thece were
collectors and 1 will not let myself be ¢ : / &
mternationol railroads. relioble

persnaded again.” lied Renoir in 1901, ] : . .
X . N . international post, new techuiques for
You can’t help feeling sorry for Durand- .
Rurel—l hile ] E el : ceproducing photographs—and that

nel—but while he made the 2
: meant. for the ficst time. the modeen

Inipressionists” [ortunes. they made his as Jharomaron of iaternational art

well. He died at the age of 91, a very exhibitions. A network of dealers spread the
wealthy man who had been awarded the “lmpressionist word across Lurope. stacting

French Legion of Honor. But no matter witl a major exlibition in Belgimm in
how critical he was to the movement. his ISS3. fmpressionist artists took part iu the
name is rarely whispered alongside those controrersiol international exhibition
spousored by the Kaiser in Beclin in
1S95—much to the fury of French
nationalists. And in 1597, the first

of Monet, Renoir. or Pissarro. It wasn't
mntil 1970 that a major exhibition was
held in New York. entitled “A Hundred

B L = Dmpressionist painting reached Russia:
Years of Impressionism: A Tribute to Paul

- Tonet’s Lilac in the Sun (1573).
Durand-Ruel.” It was belated recognition 5 x|
of his central role in the movement.

Claude Monet, Lilac in the Sun
(1873): the first Impressionist
painting to reach Russia. At the
Pushkin Museum in Moscow.

To the US

In 1886 Durand-Ruel took
Impressionism to the US.
America wasn't sure.
“One of the greatest
stumbling blocks in the
Impressionist work ... was
the prevalence of violet
shadows,” wrote one of
the few good reviews

“In considering this, it
must be remembered that
there are more violets in
the shadows in many
parts of France than in
this country.”
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i 1874 Thausands
af Mennonites from

1874 At Christmas,
Mocy’s disploy their doll
collection in the shop
windows, beginning o
traditian which other
stores will follow.

Russio’s Crimea
orrive to set up
home in Konsos.

1874
First Impressions
The 1874 exhibition

1874 The gome of lawn
tennis is patented by Mojar
Wolter Wingfield, but he
gives it the extraardinory
name of “Sphairistike.”

They say a prophet is without honor in his own country and after the
Sinancial and public relations disaster of the very first Inpressionist
exhibition in 1574, the artists must have felt a bit like prophets. But the
disaster achieved something that nothing else could have done: it forged
them together as a group. and it gave them a name. The trouble was. it

was a name that started as an insult.

Le exhibition began after another

brutally conservative selection by the
Salon in 1873 and another Salon des
Refusés for rejected artists (see page 52).
But joining that kind of artistic protest just

gives your work the stamp of rejection.
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So instead. the regulars at the Café
Guerbois formed themselves into the
Société Anonyme des Artistes (a limited
company. in other words) and organized
their own exhibition.

The 165 pictires inchided works by
Monet, Morisot. Degas. Renoir. Pissarro.
Cézanne, Sisley. Boudin (see page 27) and
Guillaimin (see box). among others, and
were hung on red wallpaper by Renoir. He
was supposed to be chairing the hanging
committee. but the other committee
members never turned up. Many other
artists were included as well. most of
them recruited by Degas.

Their exhibition opened three days after
the Salon show on April 15 at 35
boulevard des Capncines. in a studio jnst
vacated by the photographer Nadar (see

page 28). It lasted a month. and remained

Berthe Morisot, The
Cradle (1872): one of

the more popu]or

pictures shown to the
Parisian public at the
1874 exhibition.



1874 The first bridge ta
spon the Mississippi at St
Lauis is tested befare it opens:
seven lacamotives chug
acrass in each direction,
weighing 700 tans altogether,
but the bridge halds up.

open until 10pm as a gesture toward the
working classes. It was a commercial
failure: 3.500 people paid one franc to
come and see it: many of them were
buvers. but many of them were also erities.
and most of then absohiely hated .
Mouet’s painting lmpression: Sunrise
(1872=3) avonsed tlie most vage of all, and
i ted to the famons article in the satirical
wmagazine Le Charirars headed “Fhe
Exhibition of the Impressionists.” fowas
the fiest time the word had been coined. The
collective heading by which the gronp went
down in history begaw thns, as a eynical
sideswipe by a eritic. Other evities didn’y

even bother with wit: they just shamed it

1874 Verdi's
Requiem premieres in
Milan. He hos written
it in memoriom far
Alessandra Manzani,
the ltalian paet and (=)
ploywright

V874 The Women's Christion
Temperance Movement

is faunded in Cleveland

ta try and stap the

traffic in liquar.

Armand Guillaumin,
Sunset at Ivry (1873)
Impressionists often
included factories in
their landscape—the
world as it really was.

Harsh words

This is how the
anonymous critic of the
newspaper La Patrie
described the exhibition:
“Looking at the first rough
works—and rough is the
right word—you simply
shrug your shoulders;
seeing the next lot, you
burst out laughing; but
with the last ones you
finally get angry. And
you are sorry you did
not give the franc you
paid to get in to some
poor beggar.”

= = 2 kR A e TR T

: NAMES IN THE FRAME
One of those who took the risk of showing

fuis work i the first exhibition—and it was | §
a risk in that artistic climate—as (o be 4
the longest-lired of all the Inpressionists.

Armand Guillaumin (/S4/-1927). a

Sormer railroad worker, met Cézanne and

Pissarro al the \cadéme Suisse. e wras

particularhy: influenced by Cézanne. and

fater in life produced pictures that were
more fike the works of the Fanres (“wild
heasts™: see page 123).a group which
included Matisse and Derain, See his
Portrait of Pissarvo Painting a Blind

(e, 156S) and Sunset at Ivey (1573).
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1875 50 millian
cigarettes are

produced in the Renaissance, establishing | inspired by President “Teddy”
the US. | himself as the leading | Roosevelf's refusal to shoota
| authority on Classicol art. bear while out hunting.

374~1941
Grim Reapers

Impressionist writers

1894 Bernard Berenson
writes The Venetian Pointers of

| 1902 Morris Michtom and his wife
| produce the warld's first “teddy bear,”

They were a miserable gang. the contemporary French writers. “You are

a happy man.” wrote Baudelaire to a friend. ~I feel sorry for you for

being happy so easily: A man must have sunk low to consider himself

happy.” Maybe they were miserable
because that was the “correct™
artistic attitude to the dull.
conservative empire of Napoleon
I and the dull. conservatice
republic that followed it. Maybe it
was because they kept being tried
Jor offending public morals. But
mavbe it was also because French
writers were miffed at being
overtaken by artists as the pre-
eminent creative force of the age.

Il'nn, that wasn't the whole story. Because
it was the poet Charles By priaine
1821-67

criticism proposed the idea of a “vealistic™

whose brilliant works of art

art to portray modern life as it really was.
\nd it was the writer Emile Zor
1340-1902

Impressionists when the whole world

who defended the

seemed against them.

Zola was among those arcuing well into

the night at the Café Guerbois. and he
championed the cause of his friends in his
CONrov l'l'.‘iil] t'()llllnll ill ‘]l(‘ new .‘[)illi('l'

L'Erenement—at least until he finally
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Charles Baudelaire: that wauld back
the central figure in @ the Impressionists just
new literary mavement before his death.

attacked Manet in print in 1879, acensing
him of being “satistied with
approximations.” “For this reason it is 1o
be feared that they are merely preparing
the path for the great artist of the future
expected by the world.™ wrote Zola. Te

may well have been right.



1917 General Edmund
Allenby leads British troops
inta Jerusalem, and Balfour
declares that he favors the

1922 Irish revolutionary Michael
Collins is assassinated by members
af Sinn Fein wha objectta a
peace treaty he’s drawn

up with the Brifish

establishment of a natianal
home for Jews in Palestine

Zola never shrank from
confrontation. His famous letter
“Jaccuse” in 1898 blew the Lid
on the Dreyfns Affair. in which
a French artillery officer had
been mmjnstly imprisoned for
treason n a burst of anti-
semitisin, Zola's series of
twenty novels, Les Rougou-
Macquart (1871-93). didn’t
shrink from social reality any
more than the Impressionist
painters did: one was about
prostitution. another about
alcoholism and much else

besides. His colleagine Gustave

Flaubert (see page 25). who

was prosecuted for Madame

Edouard Manet, Emile Zola (1868):

a portrait of his friend looking
distinguished and very literary. Painted
in the years before they argued, when
they still spoke to each other.

2 TR

NAMES IN THE FRAME

If ever there was an hnpressionist poet. il was Stephane
Mabarmé (1542-59). who founded a genre known as
Svinbolism. whicly was musical. experimental. not rery

grammalical. and completelh: obscure. Like Baudelaive, he
spend muel of his tiwe traustating the weiting of the American

-Edgar AHan Poe (1509—+9). But his pocus are trying to
—achiere iwhat Monet was doing with puini—be a completely
4 objective conmunication of flecting moments (*O the jocnd

day/Stands tiptoe on the misty monntain tops™ eleetera).

\'\1711’/'1‘ wonld be a great deal move where that came from.
~ LM ;

IMPRESSTONIST

1941 President Roosevelt
establishes the Manhattan
Project to build an atom
bomb. General LR. Groves is
putin charge and he chooses
Robert Oppenheimer ta direct
a labaratary ot Los Alamos

e

Bovary (1857). also
considered writing
lmpressionist novels with
no subject. And although
he might not have dared do
it himself. the idea was
taken up by some
enthmsiastic vonng writers
arornd hine (see box). and
spread to some highly
inportant himimaries
elsewhiere, incliding James

,ln.\«‘(' (ISS2-1941).
71
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1875 John Worner Gates,
otherwise knawn as “Bet you
a million” Gotes,
demonstrotes the sofety of

barbed wire by creating on

enclosure of cattle in the
middle of Son Antonio.

1875~1876

1875 The Great Chac-
Mool limestone figure from
the Maya-Toltec civilizotion
of the 10th to 12th centuries
AD in the Yucoton is
discovered ot the entrance to
o temple at Chichén-ltzo.

1875 As helistens to an
ossistant plucking a spring
in the aftic of his electricol
warkshop, Alexonder
Grohom Bell realizes how
he is going 1o be oble to
moke felephones work

Rather Sodden People

The Absinthe Drinker

Absinthe was de rigeur for the world-weary French bohemians and
decadents. If you drank too much of the gin-based liqueur—originally
Mavored with the herb wormuwood—you got to be a very sad person
indeed. That was one of the shocking things—though

only one

about Degas’ picture The Absinthe Drinker

(1575-6). which incurred the rage of the critics when it

was first shown in London in 1593.

II was given a range of different names,
starting with “Dans un Café.” and in
England—where it was sold—=A Sketch in

a I'rench Cafe.” lt shows a particularly
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miserable-looking
woman—iar too
miscrable o pick up
her drink—next to a
particnlarly
disreputable man.
In fact lllt')‘ were
Degas’ friends the
actress Ellen ANDREE
(1857—¢. 1915) and
the engraver
Warcellin DEsBoCTIN
(1823-1902), who
was a teetotaller. 1t
was a portrait of
urban despair.
\bsinthe had
become popular in
France during the
1830= and 405 when

Edgor Degos, The Absinthe
Drinker (1875-6). They
were especiolly shocked

by it in London.

Prices

The prices the
Impressionists were
oble to commond
hove grown steodily
since the eorly doys,
but they storted very
low indeed. When the
deoler Pére Tonguy
(1825-93) first storted
selling Cézonnes in
1875 they went for
50 froncs eoch. At the
Hatel Drouot sole in
1877 (see poge 80),
Renoir sold 15
pointings for o totol
of 2005 froncs. The
only pointing sold

ot Monet's 1880
exhibition, Flooting
Ice on the Seine
(1880), went for
1500 froncs. Ten
yeors loter Monet
collected neorly
20,000 froncs to

buy Monet's Olympio
(see poge 54) for the
notion. By 1908,
Renoir’s Bothing on
the Seine (1869)
chonged honds for o
similor omount ond
prices begon their
inexoroble rise.



e ————

1876 Thomos Lipton hos
two fot pigs pointed with

1875 Bosnia and
Herzegovino rise

ogoinst the Turks; the the words “I'm going to
sulton Abdul Aziz Lipton’s, the best shop in
promises to give in to town for Irish bocon” then
their demonds ond he porodes them oll over

poss some reforms. the streets of Glosgow.

Q A
i

TECHNIQUES

The poor woman is

dead center, but the

composition is a bit

peculiar. It's seen from the |

side, and it looks as if the
real action in the room is

it was presevibed to
troops fighting in
the Algerian War.
B\ the 18705 iis
inage was
entrenched as the
happening elsewhere. If it drink of those

has the appearance of a

Photograph, that isn't any 1 (S(’(’[lfl.‘.{(' "())

coincidence, because Degas
was fascinated by the way

photos and Japanese prints effects in his novel

cut people off at the frame. L' Assommoir, which
he was writing at
the same time as
Degas was finishing the painting. Its sale
and manufacture was made illegal in
France during the First Wortd War, though
it is now available on the Internet.

Degas found the picture difficult to
finish. He had intended it 1o be ready for
the second hurpressionist exhibition in
18706, but it wasn't. It went into the third
one, in a special room devoted to café
SCeies, il”(] Il.\ III(‘” Ilil(l IN'('II .\'lll(l (.\'(’f’
box). But its real impact was in London.
where it was shown in an exhibition i the
Grafton Galleries later that same vear.

It was a picture, said the Westminster
Gazetle. of “two rather sodden people.”
Other magaziues said it was depraved.
loathsome. revolting and boozy—and
certainly it isn’t the kind of picture where
the heart leaps with excitemnent at the jov
of life. Tn fact. it probably feels as it was
intended—a bit like an absinthe hangover.
Butit did show urban life as it really was:

that was what they intended.

bevond society. Zola

described its horrific

1876 Roderick Hudson,
the first novel by Henry
Jomes, tells of o young
mon who is transplonted
from Mossochusetts to
Rome ond finds himself
incopoble of odjustment.

a,.é’l

IWZE (}7){£7a{))? Z,

i f @ banﬂ’f":/;:""gw

that becomes cloudy
when diluted with water,

Absinthe was the great
bohemian drink of the era.

Itis a pale green color and is highly alcoholic.

=% NAMES IN THE FRAME

}l)egas sold the painting to a tailor

“in Brighton called Henry Hill and it was

" sliown for the first time in the Brighton
Musenm, then borrowed back for the
third Impressiouist extubition. When it was
sold on at Christies” in London in 1592,
the audience
actually hissed.
1t iwas eventually

_left to the Lourre
in 1911 and can
now be seen in

1he Impressionist

collection at the
- Musée d'Orsay
R ’

The audience

aren’t impressed.
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1875 German embryologist 1877 There are anti-Chinese 1880 Immigrant

Oscar Hertwig finds that the riats in San Francisca and 25 Samuel Bath Thamas

female egg is penetrated by Chinese wash-hauses burn dawn introduces English

a single male sperm cell. N O'\f but the police do nat infervene. muffins ta New Yark.
o

1875~1886 {.Q f
Squabbling Daubers TECHNIQUES

The real reason for their
The next seven exhibitions differences was that they
had very different
| techniques. The approach
1o colors discovercd by
Cherveul (see page 22)
was one thing they had in
common. So was painting
out of doors or on the

It wasn't exactly the Renaissance. After all that effort
developing a scheme. you'd have thought the
Impressionist artists would have stuck at it for a

century or so. if only because they had finally forged |
themselres together into a cohesive group to face
down the wrath of the critics. But no: the so-called ! .
period of “High linpressionism™ only really lasted

spot, but even then they
weren't strict about it.

And there was an emphasis
on immediacy.

-

seven years. from the first exhibition in 157+ until 1551.

hat went wrong? Well. partly it was

problems with developing the
technique further. It seemed to require
something more—and exactly what that
something more might be ended up
dividing them in all divections. But partly
it was also because the next seven
Impressionist exhibitions in Paris—starting
of f with nearly one a vear and then
dwindling—ended np infuriating them all
with each other.

They barely made a profit. The crities
kept np a constant barrage of ridicule.
Cartoons appeared of armies frightening
the enemy with linpressionist paintings.
“But these are the colors of a corpse.” savs
the eritic in one cartoon in Le Charivart.
quoting the words a eritic had written

about one of Renoir's nuides. The painter

replies: “Unfortunately Tean't get the

Pierre-Auguste Renoir, role in the first show - . 2
Female Nude in the Sun but refused to take part smell.” It wasn't very easy heing an
(1876). He played a key by the fifth one in 1880. lmpressionist in the 1870s.
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1883 Robert Louis
Stevenson's Treosure sfond < »
feotures the pirate song
“Fifieen men on o deod
mon's chest/ Yo-ho-ho
ond o bottle of rum.”

The inclusion of Caillehotte (see page 32)
in the seconel exhibition in 1876—his The
Floor Strippers (1875) was the hit of the
show—Dbrought the public in. but set in
motion the difficulties that woulel tear
thenr apart. It was at a dinner party hosted
by Caillebotte before the thivd exhibition in
1877 that they agreed on rules 1o tighten
the group around the exhibition—which

Reuoir promptly broke by exhibiting in the

Salon. Degas developed a stranglehold over

the organization and by the fifth exhibition
in 1860. Monet. Renoir. Sisley and
Cézanne refused to take part at all.

They flocked back for the seventh
exhibition in 1882, after Durand-Ruel (see
page 60) saved the day by organizing the
whole business himself. But the last one of
alk. four vears later. was even more
fractious than before—mainly because the

new guard was included (see page 92).

1885 Spoin's King
Alfonso Xl dies of
tuberculosis ofter
surviving two
ossossinotion oftempts.

1886 Door-to-door solesmon
Dovid McConnell sets up Avon
Products: he hos been selling
books by offering free perfume
to customers but he soon reolizes
they ore more interested in the
perfume thon the books.

NAMES IN THE FRAME
It 1STS. Monet wras at rock bottom. e
was oo poor to pay: the fee to exhibit in
the fourtl lmpressionist extibition. In
September. his wife Camille died. Iis
patron. the department store omwner Ernest
Hoschede (1535-90) had gone bankrupt.
“and bis family had mored in with the
Monets. Not surprising. perliaps. that
Vouet later married Hosclede's wife.
Meammhile e was too angry with his fellon
sstonists 1o gel mncly ont of bis

“The little clurely bas become a

banal school iwhicl opeus its doors to the

first danber.” he said scatlingly.

Gustave Caillebotte, The
Floor Strippers (1875): the
crowd p|easer at the second

1876, although Zola was
one of the dissenting voices.
Soon after, Caillebotte

Impressionist exhibition in  turned to boating scenes.




1875 The first roller

1888 Jock the Ripper 1890 Sir Jomes
skating rink opens in kills ond disembowels five Frazer produces The
London’s Belgrovio. femole victims this year in Golden Bough, o

the Eost End of London. compendium of

world mythologies.

875~1914
The Starving Garret

Bohemianism and decadence

Those weird artists—goodness knows what they get up to! Sitting up to
all hours drinking absinthe and arguing in cafes. It wasn't just their
paintings that shocked the public: the Impressionists were shocking by
their mere existence—because of their poverty. their dresscode. their
unreliabiity and their radical views.

Bllt actually. it wasn't very fair. It was Compared to them. the Impressionists were
the previous genervation. people like mild-mannered. They may have dressed
Courbet (see page 21). who had been the badly and insisted on working outdoors.
original bohemians—deliberately flying in but they weren't very interested in polities
the face of public taste. or pulling down and—generally speaking—they were
columns in Paris during the Commune. faithful to their husbands and wives.

Still. they were the first generation of
urban bohemians. far more at home in
Paris than in the wind and the rain with

people like Conrbet and Danbigiy. And

> . e 3
NAMES IN THE FRAME

%

Y

) Big divisions were beginning to emerge (
between the bolemian linpressionists and
Degas” decadent “gang™ of café society

cronies. including the realist painter Jean-
Francois Ratfaelli (/550-1924) and

the ltalian pastel artist Federico
Zandomeneghi (15+41-1917). The more
successful the gang became, the less the

Impressionists liked thent.

Federico Zondomeneghi,  cofé “gong” who
Preparing to Go Out shored his friend’s
(1894): one of Degas’ interest in women.
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1894 Edisan labarataries 1901 Britain annexes 1914 In his poem

in West Orange, New Jersey the Ashanti regian and “Mending Walls,”
capyright their film of a attaches it ta its Gald Coast | Robert Frast writes
man sneezing straight Calany. In 1957 Ashanti “Good fences make
at the camera. will became part of Ghana. | goad neighbors.”

Edouvard Manet, The Waitress
(1878-9): an implacably urban
scene. Compare her with the
barmaid at the Folies-Bergére
(see page 96).

“naturalism™ and it was a littde shocking
for the general public—ungodly even. The
artists did’t care if people couldn’t
understand it (and inereasingly people
couldnt). They were just faithfully
recording what they saw.

Take a look at Manet's painting 7he
Haitress (1878=9). Her hands are full with
beer glasses. and she is looking across o
where a customer is shouting at her. It's a
picture of distracted. separate city life.

shown exactly as it was in the moment—

the very essence of Impressionism.

Oscar Wilde as seen by Vanity Fair.

although they didn’t look down their noses
X more decadent than bahemian.

at country pe nlvlv—.ul e “l'l‘.’ \\‘I{u Were . He wrofe, “Ta lave aneself
happy—as Baudelaire and his friends did ity e
(see page 70). they knew where they lifelong romance.”
belonged. Their place was

painting in theaters or bars Decadents

jan streets. Baudelaire was the role model for

a whole new kind of world-weary,
miserable bohemianism and, by the
separated themselves from 1880s, people were calling it

and not jllhl “decadence.” It was infoxicating, self-
destructive, and refined in its taste—and it
flew in the face of the despised public. Degas
received at the hands of the and Manet adapted the dandy style, and it
also surfaced in England with Whistler and his
= friend Oscar Wilde (see page 124). Decadence
I“'l”"'“'”“"”' Wias 1o step ultimately destroyed Wilde, the author of The
back fron the scene and jnst Importance of Being Earnest: the public turned on
him after he was prosecuted for homosexuality and
sentenced to a term in jail with hard labor.

or in the Par

Like bohemians, they

ordinary life

because of the mauling they

critics. The whole idea of

record it flectingly and
mflineliingly. like Monet.

llll‘- wis \\IH” ||H’}' ('(’(”l'(l
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| 1876 Henry Wickham 1876 In Vienna, Gebruder | 1876 Wild Bill Hickak

smuggles some rubber plant Thanet designs a bentwood | is murdered while

seeds aut af Brozil and gives hardback chair, which will playing poker. He is

them ta Kew Gardens, which become the standard type | halding twa poirs, aces

danates some ta Ceylan, India, | found in restourants and eights, which will

and Malaya, thus ending and cofés for almast become knawn as the

Brazil's manapoly an rubber. a century. “Dead Man’s Hand.”
3706

Tangled Bodies
Dancing at the Moulin de la Galette

I'may not know about art. said the public—once they:
had finally been cowed into submission by modern
artists—but [ know what I like. And with the
intoxicating joie de vivre in Renoir's masterpiece
Dancing at the Moulin de la Galette (71576), the
controversial Impressionists had at last produced
something that everyone seemed to like. No matter houw

Watching Sunday . cro0 o=
afternoon of much the public (111(1'1‘/10 critics raged at Impressionism.
the Moulin. they always loved this one.

In fact. the painting was given a place
of honor in the third Impressionist
exhibition of 1876 and dominared the
comment about it. “It is like the shimmer
of a rainbow.” said Le Courrier de France.
And it is. Many of the faces are
recognizable as Renoir’s friends. and they
seem to be universally happy. There is a
great deal of red lipstick around. and
rather a lot of eveshadow.

It’s an intoxicating picture which seems
1o stretch back into the distance. and gives
a kind of movement and flow to all the
people gathered together. The dappled
sunlight—what one critic called “purplish
clouds”™—hold it together. And so does the
universal enjoyment. This may be a picture
of modern life. but it misses out the dark
bits. People weren't allowed to be
miserable in Renoir’s pictures and the

sun was usually shining.
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1876 Fail-wrapped
bananas are sold at a
fair in Philadelphia.
Mast peaple have
never tasted them

before.

Light box

The picture shows one of the Moulin’s regular
Sundoy ofternoon dances. They started ot 3pm ond
went on until midnight and when it got dork, the
white lamps shown in the picture were lit. But unlike
Degos, it wos the ploy of sunlight thot Renoir wos
interested in—not the ortificiol evening light. It's an
important distinction. Degas’ faces are often lit
powerfully from the side or from behind, giving o
moody, otmospheric melancholy. Renoir’s tend to
glow with the sort of sunlight thot filters through
trees. Renoir wos no pedlar of urbon despoir.

Pierre-Auguste Renoir, painting was sold 71 years
sketch for Dancing o the
Moulin de la Galette

(1876). The finished

after Renoir’s deoth for o
mere $78.1 million
(see page 137).

1876 American inventar
Jahn McTammany
demanstrates a player
piana that makes music
mechanically fram
perfarated paper ralls.

1876 American lydia
E. Pinkham markets a
vegetable campaund
that is said ta cure

“waman's weakness”

and all related ills.

Renoir had rented an apartment near the
Moulin

and dance hall in Montmartre—just to

a real windnill turned into a café

paint the picture. Montinartre wasn't the
trendy place it was shortly to become. so
these are mainly working men and women
taking part in the most popular Parisian
leisure activity of the late 19th century:
dancing. (In case you were wondering,
galette means “small pancake.”)

Renoir's biographer Georges Riviinr:
(1855-1943 )—who is the dappled man
with the purple spots in the foreground
(check out the woman glancing at him
from the middle of the picture)—said that
Renoir painted it on the spot in true
Impressionist style. But there are
preliminary sketches in existence and it is
pretty vast. so we can safely assume he
finished it off in the studio.

After the exhibition, the painting was
bought by Caillebotte (see page 32). and
became part of the controversial
Caillebotte Collection left to the nation
after his early death. and the object of legal
wrangling for the next two decades. It is

now shown at the Musée d’'Orsay in Paris.

( /

TECHNIQUES

One of the reasons for the red checks and lipsticks was the
firm Impressionist palicy of sticking to bright reds, blues
and yellows, Renoir chose specific shades which draw the
picture together. He wasn't very interested in form—he just
suggested it with quick brushstrokes and flashes of color.
[t was, after all, the movement he was trying to convey.

| The yellowy splodges of sunlight across the canvas help to

capture the encrgy of the scene.
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1877 Thomas Edison
demonstrates o hand-cranked
phonograph or speaking
machine. He recites “Mary
had a little lamb” and the
machine plays i back again.

1877

Smoke and Mist
Gare Saint-Lazare

1877 A Swedish 1877 Don'l
engineer invents o jump!” Anna
centrifugol cream Karenina collides
separator which will with a train in
reduce the cost of Tolstoy's epic.

producing butter.

When the Impressionists set off for a jaunt with palette and brushes to

Argentewil on the Seine—their favorite spot. and the place where Monet

had his floating studio (see page 27)—they took a 15-minute train ride

Sfrom the Gare Saint-Lazare in Paris. This was the gigantic terminus
built for the first railroad line into Paris in the 1530s. and as such a
symbol of the modern life the Impressionists wanted to portray.

‘ onet’s picture La
1 Gare Saint-Lazare
was one of a series—
ratlroad stations became
something of a theme in
the third hmpressionist
exhibition in 1877—and
scenis 1o l'“(‘l]?\ more o
the smoke coming from
the engines than
anything else.

This is no coincidence.
The painting arose
out of Monet's irritation
with the erities who
claimed that fog wasn't a
proper subject for a

painting. He decided 10

go further. He therefore dressed in his

Claude Monet, la Gare ~ whether steam was a

besi

Saint-lazare (1877): proper subject for an
clothes. and set off 1o the local station with critics questioned artist to be painting.
his easel. introducing himself 1o the
superintendent of the line as “the painter the engines to be stuffed full of coal so they

Claude Monet.” The superintendent wasn't — would give off more smoke and allowed

sure abont this but hie was taking no

Monet the run of the place. howing to him

chances. He cleared the platforms. ordered vespectfully when he finally lefi.
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1877 The Sotsuma
Rebellion erupts in

|
Jopan after samurai

are denied their

1877 The ballet
Swon Lake premieres
at Moscow's Bolshoi
Theater with music

| Y877 In Landan, Chorles

| Bradlough and Annie
Wood Besont ore tried far
republishing a book thot

|
pensions ond by Tchoikavsky but ‘ advocotes cantraceptian;
farbidden to wear the production is not | their acquittol is on
two swords. a success | importont legal precedent.

Gustave Caillebotte,
Le Pont de I'Europe,
{1876): a dog is
opparenﬂy the central
subject matter.

Two bridges
Just before Monet
completed Gare
Saintlazare, both
he and Caillebotte
{see page 32) were
painting the same
Parisian bridge—
the Pont de
I'Europe. But
Caillebotte’s Le
Pont de I'Europe
(1876) isn’t really
the result of an
immediate
impression—in fact
it is dominated by
some very un-

Al the

superintendant’s

Impressionist
perspective. What's
more, the man in
the top hat is
supposedly a self-
porirait of the artist.

bowing and seraping
certainly paid off.
the result is a steamy
masterpiece. and jnst
what the
lipressionists
claimed to do: it was
a portrait of modern life as it really was.
\ndl it certainly mrakes the most of the
smoke: Monet has even scraped away ~ome
of the paint <o vou can see the white canvas
underncath just 1o give it that extra special
impression. There are even one or two
railroad engines imelnded for good

we didi't vealize it

HICA=NTe. Just Hca

¢

was a station. “h's a pictorial svimphony.”

said one eritic.

The Impressionists loved steam engines.
and painted them over and over again.
Have a look at Monet's Train in the
Countryside (¢. 1870=1) or Pissarro’s
Lordship Lane Station. Dulnich (1871).
which he painted near where he lived in
Norwood. sonth London. diing the

Franco-Prussian War (see page 0+4).

Commuters

Argenteuil, Bougival, Marl and Pontoise—the center
of the Impressionists’ world—were all accessible
from Gare Saintlazare, near the Batignolles district
where they felt most at home in Paris. They were the
first suburban generation of artists, commuting
backward and forward between the city and
countryside that were linked together by railroad
stations. Stations were a constituent part of their
everyday lives. No wonder the Impressionists kept
painting them.
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| 1877 Anna Sewell 1877 The Washingtan 1877 The first lawn

| writes the hugely Postralls off the presses tennis champianship is

| popular Black Beauty and is read aver held ot Wimbledon and
and is paid £20 for breakfast for the very won by Englishman
her efforts; she never first time. Spencer Gore

gets any rayalies
|

077 ](l"'(l
Oi{{~100{0

The P.()l of Paint

Ruskin versus Whistler

Normally the angry clashes beticeen critics and bitter artists don’t end
up in court. And when they occasionally do. the whole embarrassing
business is usually brushed under the carpet as quickly as possible.

But suddenly, out of the blue, there was a courtroom battle that became
crucially important in the history of art. The great libel action in
London betuween Ruskin and Whistler (see page 30) also settled an
important Impressionist debate—ichether it matters how fast you create
your painting—in legal terms. at any rate.

Il all began with Whistler's controversial
and lmpressionistic painting of fireworks
on the Thames. which he insisted on
calling Nocturne in Black and Gold
(1877: also known as The Falling Rocket).
The whole idea of the painting enraged the
greatest art critic of the age. John Rt sKin

819-1900). who accused Whistler of
“flinging a pot of paint in the public’s
face.” Whistler sued him for hibel.

When the case came to conrt. and
Whistler was cross-examined. the debate
turned on how long it had taken him 1o
paint it and how much he hoped to sell it
for. Whistler turned the tables on the
barrister by asking him the sane question:
how long had he taken to prepare for the

case and what was he charging per hour?

James A. McNeill Whistler,  caused all the trouble. See
Nocturne in Black and Gold ~ pages 38-9 for earlier
(1877): the painting that examples of his painting.
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1878 The first 1878 Louis Comfort 1878 Britoin occupies

sleeping bag is Tiffony establishes o Cyprus ofter agreeing with the
mode in Fronce foctory in Queens, Turkish sultan to protect Turkey
for Scottish writer New York to moke from oftock.
Robert Lovis specialist glasswore:
Stevenson.
Ruin
The libel action was a financial disaster for both it It was exacthy the point the

Ruskin and Whistler. For Ruskin it was another twist
on the slow, downward path to insanity. For
Whistler, it all but bankrupted him—and he escaped other side of the English Channel.

to Venice to raise money by doing the only things he Instant impressions, snapshots and
knew he was a master at: a series of etchings. As in
almost all libel cases, the only people who
benefitted were the lawyers. Inrpressiomism. b might not take Mouet

Intpressionists were trving to make o the

fleeting moods were the very stuff of

long 10 105 off a canvas. but it took him a
lifetime to practice doing it until he had
enough skill to capture that extraordinary
moment. I was official: art couldn’t be
judged in the way the old conservative
Salon judges did—by the amount of time
and care that went into its production.
This was a turning point that finally
transformed artists from craftspeople into
professionals in the eves of the world. Of
course. it took a tot more than au English
court case to convinee the stubborn French

critics. but the dye was cast.

R
NAMES IN THE FRAME
The case marked a crucial midestone w the. ( ;

development of what would later become

known as the Aesthetic Movement—a kind

James A. McNeill Whistler, Venice, The Rialto
{1878): an etching he created to help pay his
legal bills. For a while, he eschewed color

of camp Jmpreessionisim gone to seed that
attracted artists as widely:-varied as
Whistler. Edward Burne-Jones
(1533-95). Frederie Leighton (1530-96),

aad Aubrey Beardsley (1572-95).

and heavy lines in favor of delicate sketches.

It would be the artistic movemeat of the

It was a neat move from the great flaneur. { y .
. . end of the ceatury: the fin de siccle.
It won him the case—thongh he was
: It was woeld-weary. ucban. decadent

awarded only a halfpenny’s damages— : ! .
: : . and completely passive. and its

and it demonstrated finally that artists interpretation of beauty: was deliberately:

were no different from other professionals: [« obscure and provocative (see page 124).

it wasn't the time they took over the

painting that mattered. it was their

experience mid the insight they bronght to
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1877 ltis seen as o landmork
in internatianal frade when the
first shipment of frozen
meat reaches Britoin

from Argentina.

1187 7~1926

1887 Louis Keller ==
publishes the first sociol ' vy
register in New York. To

getin, you must be white,

non-Jewish, not divorced,

and respectoble.

=2 | 1891 Gauguin sails
for the South Seas, living
first in Tohiti ond then in

the Morquesas Islands.

The American Connection

Cassatt

Cossoft considers
Degos’ latest likeness.

Few people really- believe that Mary Cassarr
(15+4=1926) was the mistress of Degas but they cevtainly

became lifeloug friends after they wet tn 1577 and he
cevtainly-infuriated her with his constaut shighting
vemarks. His patutings of hee iu the Lourre aven’t very
Mattering. But in one of lus notebooks there's a list of
paiutings he plaus to submit for one of the linpressionist
exhibitious. and alongside it is a list of her submissions.

which is an intimate touch if nothing else.

Drgzb was a convineed mnisogynist. so
relations with women were usually a
little fraught. Cassatt posed for him over
and over again. despite the fact that he

described one of his paintiugs of hev as a

lll’llil‘li()ll ()“ “a \\'()ll]illl'.\ l'l'll.\ll(‘(l ]'(‘5[!('('[

and absence of all feeling in the presence of

art.” But she shunned him for several years
alter he made an unpleasant retuark about

one of her paintings.

Art sales

Cossott wos olso importont to the Impressionists os a
deoler. She bought their pointings ond encouroged
other Americons to da so, even helping out Durond-
Ruel in his taugher moments (see page 66). In 1878
there wos o disostrous sale ot the Hétel Drauat,
when three Renoirs went for the knackdown price of
157 froncs, so Cossott stepped in ond bought a
Monet ond a Morisot to buoy them up. It was her
friend Louisine Woldron-Elder who lent Degos’ Bollet
Reheorsol (1876~7) to the Americon Wotercolor
Society, the first time his work wos seen in the US.

84 IMPRESSIONIST ART ~ A CRASH COURSE

one of her most

Edgor Degas, Mory
Cossatt o the Louvre

(1879-80): probobly not

flottering angles but she
didn’t seem to mind.



| 1909 In New
York Rose Cecil
O'Neill designs the
Kewpie Doll, on

| Americon cupidlike
doll, which will earn
her $1.5 million

1917 Austrian pionist Poul
Wittgenstein loses his orm while
fighting on the Russion front. It doesn't
end his coreer though. After the wor,
he will commission ond perform works
for the left hond, written by Strouss,
Prokofiev ond Britten, omong others

Sull. Degas did the hmpressionisis a good
tun by introdneing her 1o thein. She was
the diameliter of a wealthy husinessman
from Pittsbhrgh. who had been bronght np
i France. vaveled wideh and. despite her
parents  many objections. was determined
1o be an artist. She had lived in Paris.
admiring the Impressionists fronm afar. for

over iine vears when they mer.

NAMES IN THE FRAME

Cassatt’s wam influence was on a small ( ]

group of artists whose combination of
posters and hapressiowisue v the next
generation became kuown as lutiniswe,
Their subject teuded to be indoor scenes
with a narcative, Pierre Bonnard aud
“douard Vuillard (see page 122) shared a
stuchio i Paris. aud theiv paintings were
Cinstrumental i taking lupressiouisu into
the uext century. Check out Tuilfard's
Under the Trees (1594).

When she encountered Degas. all her
submissions to the Salon had just heen
rejected and he suggested she exhibit with
them instead. She did. in fonr of the
hinpressionist exhibitions. and her work
was very powerful. e was more inflnenced
by Japauese art than any of the others (see
page 34). Like Morisot's piciires (see page
60). it foensed on domestic scenes—check
ont Feeding the Ducks (1895 ) and Ju the
Onurbus (1891). Bt they were mmeh less
relaxed. more Post-lmpressionist and more

puritan than Movisot's. Despite her wealth,

1926 The Hon. Viclet Gibson
oftempts to ossossinote
Mussolini but the w2

bullet just grozes
his nose.

™

Mary Cassatt, In the
Omnibus {1891): of all the

Impressionists’, her

particularly keen on
everyday mother and
child scenes, which she
paintings most resembled portrayed in an

Japanese prints. She was unsentimental light.

shie didn’t tend 1o paint the bonreeois

wealthy women that Morvisot concentrated
on: she was muich more interested in
ordinary people with ordinary lives.

Like many of the other hnpressionists
(see page 131). Cassatt had onble with
her eves and she died blind—bne not
before the Pennsylvania Academy had

aiven hier theiv Gold Medab of Honor.
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187 8 German immigront 1878 The

| Moximilion Delphinius Berlitz Tiffany Diomond
| starts his first longuoge schoolin | found in South

| Rhode Islond ond develaps his Alfrica is the

| easy-to-learn methods, which largest ever

discavered, at
287.42 carats.

involve leaving students with
instructors who speak na English.

878
Sweaty Women
L'Etoile

Degas didn’t like nromen
much. He hung around
the Paris Opéra for
decades painting the
ballerinas. and women
were often the subjects
of his paintings. yet he
was constantly being
accused of the worst
kind of musogyny. Were
people just assuming he
hated them becanse he
painted them warts and
all? One critic eren
claimed that in Degas’
painlings women irere
“sotled by being likened
to an animal.”™

:[13 true he never married.
And itz true that his interest
in the hallerinas wasn't
because they were prety girls.
He was fascinated by seeing
shapes from unexpeeted angles. and
studying light and shade—especially in
artificial light. He would say. no doubt.
that he was just being objective. Like an
Impressionist—except that he claimed he

wasnt one of them either. He wasn't mueh
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| 1878 New York gas

| company shares plummet os

| Thomas Edison works out o

| method af cheap production

| and transmission of electricity

| for household use. ) ; ™~

Edgar Degas, L'Etoile (1878): but
this time, it isn’t a backstage scene,
but an unexpected ongle.

imterested in the girls themselves.

poor things. just their bodies: this was

pornography for the modern artist.
L'Etoile is one of the most famous

paintings Degas ever produced. and is

all of those things exeept degrading.



1878 President
Hoyes invites
Woshington
children to on

establishes Jehovoh's

orguing thot the secol
Christ was in 1874 o
ore oll living through
age” that will end in

revalutian and choos.

Eoster egg roll
on the White

House lawn.

Ihe printa N —
In 1879 Degas stole
the show at the fourth
Impressionist exhibition
with his picture of the
acrobat Miss La La
being pulled up to the
roof of the circus by her
teeth. Unlike his other
pastels, Miss La La af
the Cirque Fernando is
a finished painting and
the result of four chalk
sketches that he took
home and translated

on to canvas. It was
very un-Impressionist
behavior.

balterina is a kind
of angel
pirouetting in the
footlights. She
may have only
one leg. and one
arm is clearly
shorter than the
other. but vou can
see the swirling
moveient and
her delight in ir.

Offstage. and
revealing
themselves rather
menacingh. are
the legs of one of the powerful “lions"—the
rich men who hung around behind the
scenes at the Paris Opéra hoping to have
affairs with the dancers. The truth is that
Degas was a good deal more interested in
what went on backstage than what was
happening out front. There are far more
pastels of the dancers at relicarsal or in the
dressing rooms—check out. for example.
Lwaiting the Cue (1879)—than there are
of them performing.

L'Ltoile doesn’t look like a photograph—
it's exceuted in pastel—but the
composition is similar o many of Degas’
pictures. You don’t see whole people in this

or The Curtain (1

00
(315}

0)—another pastel of
a performance with “lions™ very mnch in
evidence. The givl is canght in a moment of
light. Caillebotte liked it so mneh he

bonght it for his collection (see page 34).

1878 Chorles T. Russell

1878 Englishman
Eadweard Muybridge
publishes his fomous
multiple exposure
phatogrophs of onimols
ond people in motion.

Witnesses,
nd coming of
nd thot they
a “millenniol
1914 with

Edgar Degos, Miss La La

unusual, upside-down
at the Cirque Fernando view, almost looking

(1879): another rather

up the acrobat's skirt.

Sases o

NAMES IN THE FRAME

Another of Degas’ most famous dancing ( ]

pietures. The Dance Class (e, 1573-0).0s |

also very far from being a quick impression
sketehed i oils on the spot. I fact. it’s a

Sfinished painting which took him years to

< complete. Critics hare aliays commented
on the fact that the dancers don’t seem

o be paying attention o the famons
chorcographer Jules Perrot. The reason is

b~ that he wras probably painted in later.
0N
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| 1879 About 90 ‘ 1879 Saccharine is

| passengers are killed discavered accidentally ot
when the Tay Bridge a laborotary in Baltimare;
collopses while the it is 300 times sweeter

| Edinburgh ta Dundee | than sugar and good

news far diabetics.

| train is crassing it
| |

1879~1880

Wonkv Tables

Still-Life with Compotier

If someone painted a still-
Ife i wlicl it looks as if
the table is sloping foruard
and the apples about 1o
roll off on to your lap. yon
wouldn’t think they: came
Srom an artistic school

that was inflienced

by impressions and
photography. Bnt then
Panl CEZANNE (1539-19006)
was different from the
others: e was holed up

i iv-en-Provence

and thinking bevond
Impressionism to the far-off
shores (g/'I/I("/hlnr(’ rg/'(//‘l.

Allmll_\' lie painted over 200 still-lifes.
and most had apples in them. lven
thinking of painting a subject like that was
a revolutionary act. becanse still-lifes had
attracted serions disapproval from the
conservatives in the Salon. They didn’t
think they had any moral content. The
Impressionists didu’t worry about thai—
they didn’t see itas their job 1o deliver
moral messages—bnt they tended 1o
avoid still-lifes becanse they werent so

casy to paint out of doors.
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| 1879 The last
| member of the

| southern bison

| herd is killed by
buffala hunters
in Texas.

Maurice Denis, Hommage &
Cézanne {1900): a tribute
not just to the man himself

but also to his still-life.

NAMES IN THE FRAME

Still Life with Compotier was actually (

Lowned by Gauguin (see page 100). 1t was

also used by one u_l'(':‘:uun(' ¥ grealest
admrers. the svinbolist artist Maurice
Denis (15ST0-1943) in lus painting
Hommage & Cézanne (1900). wiuch
. managed to be a teibute to the great
i lanself as well as to the Renaissance

actists that Denis revered. IUs miglty:

strange the way that aet just keeps

coming around full civele.



1879 France’s
e mperials
killed by a Zulu spear
when he accampanies

the British army in
Zulyland

So Cézanme plugged away alone. e was
much inore interested in shapes and colors
and their relationship 1o cach other than he
was i leeting inmpressions. So why not jnst
tilt the table a hitle so we can see what's
going on there?

In Still-Life witl Cowmpotior (1879-80)
everything is in pairs. anud the pairs arve
complicated by having pairs of colors too.
It was as il Cézanne was trying (o reinvent
art afresh from the very beginning.

If perspective wasn't nseful to him. he
chucked the whole idea ont—jnst as the
Salon rejected him in 1880, Tt was a lonely
and miserable business.

Some of the still-lifes he painted in this
period have a strange star pattern in the
backeronnd on what looks
like a yellow backgronnd.
which historians believe was
the wallpaper in his Paris
flat at 67 rue de 1'Onest:
check out. for example.
Compotier and Plate of
Biscuits (e. 1877). And it
was aronnd this time that
he started painting his
trademark apples.

The ervities came o love
the apples. Even
curnidgeonly Degas honghi

some. And the novelist and

Paul Cézanne, Still Life with Fruit
Bowl and Plate with Biscuits
{1879-80). Notice the pairing of
objects and colors in the
composition, his “apple” period.

1879 James Ritty invents a
cash register that recards
fransactians an a paper rall,
ta try and stap his bartenders
pilfering the takings from

his salaon in Daytan, Ohia.

1880 Dastayevsky
writes The Brathers
Karamazay the year

before he dies.

critic Joris-Rael Hi ysvivs (1848-1007)
said that they “initiate n= into wmysteries.”
deseribing them as: “Apples that are
brutal. rngged. bhuilt np with a trowel.
abruptly subdned with the thnmb.™ It just
took a bit of mikd concentration on a
simple fruit and saddenhy siitl-life was at

last accorded the respect of art historians.

Fruity

The other Impressionist painter who fried his hand at
still-life was Renoir, but typically, he saw these things
rather differently. His stilllifes are sumptuous,
brightly colored affairs, containing not only
ordinary fruits like apples, but also sweet exotic
vegetables. Have a look at Fruits from the Midi
{1881) and you'll see what | mean.

IMPRESSIONIST AR

A GRS (OTWRST: 89



1880 Wark begins on 1880 Offenbach dies o | 1881 President
a Channel Tunnel ot year before his Tales of | Garfield is shot and
Falkestone in Kent but Hoffmann premieres in killed in @ Washington
stops again after anly Paris; his C DC train station by
2,884f (879m). Barborelle aria is @ someone ta whom he
particular success. had refused a job.
OO 00
1 (8] ()() ] 0o l [4“ I‘".Lrp
. .
Bleary Picnic Rencir’s La Loge
. X . {1874) was another
Luncheon of the Boating Party painfing able fo

give the impression
“Mlas. I am a painter of fignres.” said Renoir sadly. of ’L’TV '"°"e|f:‘ﬂe"""
S ) . in this case little
when e heard about the amaszing progress Monet more than fluttering
eyelids. It was the

was making experunenting with landscapes. It was sl
= S only picture in the

Renoir's tragedy but also s genius. The point was first Imprassionist
that—from a gawky youth to a recered artist. half- exbibifignlieresaope
d ¢ Cud . the general mauling

paralyvzed i a wheelchair—Renoir was fascinated by by the crifics.
exactly the same thing: round-faced. buxom. joyful

women. He just loved them. If Zola wanted artists to

paint more of modern life. then as
far as Renoir was concerned. this
1was what it consisted of.

P(-rllul» that’s a littde unfair. He was
also interested in being like a kind of
camera that caprured a moment in time.
with all the passing expressions and
bharred activity. Either way. Luuwcheon of
the Boating Party- (1880-1) has become
one of Renoir’s most famons paintings. The
public liked it right from the start.

They first saw it at the seventh
Lmpressionist exhibition in 1882—the one
organized by Durand-Ruel (see page 66)—
while Renoir was away recovering from
prenmonia. He might have chosen
different pictures if he’d been there
himself. and might thus have avoided one
of the few criticisms of it from the eritie

Huysmann (see page 89): “They do not

exude the aroma of Parisians.” he
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1881 Thereis
o severe storm in
Warcesler,
Englond, with
hoilstones ond
periwinkles folling
from the sky.

complained about Renoir's puartying
womert. “They are springlike trollops fresh
of the boat from London.”

\etallv. they werenr't. The girl in the
far left. enjoving the company of her dog
on the table. was Aline Criricor
(1801-1916). whom Renoir Eiter married.
The others were frequein visitors 1o the
Restanrant Fonrnaise by the Seine. wlich
Renoir ised as a setting. Cheek out lris

portrait of the owner M. Fowrnaise (1875

with his cap and pipe. As isnal. Renoir had

inelideed his friends.

1881 In Cdlifornio, Jomes Harvey
Logon creotes the logonberry by
crassing a red rospberry with

o wild blockberry.

1881 Swiss outhar
Johonn Spyri writes the
sod tole of Heidi, o litile
girl who hos ta leove her
grondfather in the
mountoins to go to

school i the valley.

There’s a bhurred guality abot tle
painting. [t inay be partly the effects of
looking at so many half-empty bottles of
red wine. hnt it's also Renoir's attempt to
('“lll”]'l' movenent [il\" a l"”.‘. [Il' went
even further the same year with his
extremely blnrred painting The Place
Clicly (¢. 1380). of a bnstling street scene
witlt & great big space in the corner of the
canvas which is waiting for the girl to walk
into it. That was the thing abom
photography i those days. Fhe shutter
speeds were so stow that imless everybody
staved stock stll. any figures in the picture

were likely to be pretty blurred.
Pierre-Auguste Renoir, time, showing Parisians
Luncheon of the Boating enjoying themselves under
Party (1880-1): an attempt

to capture a split second in

sunny skies at the riverside
Restaurant Fournaise.

NAMES IN THE FRAME
While Renoir was experimenting with

vaiatiug photograpln-like effects. the
) <] grapi (l

Anglo-Awervicau pioneer Eadweard
Muybridge (1530-1904) was publishing

liis book of photos The Horse in Motion

(ISTS)—which showed for the fivst tiue
what a horse did witl its lees at high speed

if vou freeze-framed the pictures. Degas

was awong those fuscinated by the book. In
the year when Reaoie was paintiug his
Luvcheon. Muybridee was busy inceating
- lis zoopraviscope. the foceranuer of the
nioring pictuces. whicl shot ight on o
disk of photos giving the impeession

of morenent.
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1880 Half of New | 1883 In Britain, | 1886 The first Crufts
York's populotion is the Carrupt and dog shaw is held in
housed in tenements an lllegal Practices Act Britain. Fifi and Rover
the Lower East Side, an limits spending by are expected to be on

political parties in best behoviar.
general elections.

orea that occounts for
70 percent of the onnual
| deaths in the city.

18860~1900

Clear as mud

J (1) i nt I] ¢ D ots This is haw Seurat
o . er e explained his
Seurat and pointillism thearies in 1890:

“Harmany is the
affinity between

The point abont Seural’s pictures is that they have
: cantrasts, the

to be seen from exactly the richt distance awray: Too Pty e

close and all the little dots separate: too far amway and diiniifgs,
. . » i L 5 tanes, calars, lines.
vou don't get the full effect of the composition. It's thal e inclusion of the
kind of thing that irritated the Impressionists about L’T.c"ds,,u'h'"gs °",d

< ' . b ines” were proa
him. How could an artist be so like them and yet so I e ey
extremely different? And just when theyv wrere eta wasibaginnings

| - o Ve = The Impressianists

b(—’j_rulnulg' lo gel some’[)ub/u‘ recognition too. hadn't been much

interested in either.

: Asniéres (1883): @ new

school was emerging.

eorges SLURT (1859-91) was one Georges Seurat, Bathers at
an those revolutionary thinkers who

believe themselves to be chosen by history.
work ineredibly hard and die yvonng. Like
some of the hnpressionists. he went 1o the
Ecole des Beanx-Arts. was influenced by
Chevrenl's color theories (see page 22).
and came 1o believe it was the artist’s vole
1o paint modern life as it really was. But
that was as far as it went.

He aimed to tarn hipressionist
individhalism into a precise scientific
discipline. nsing lots of tiny colored dots.
They were all the pure primary colors of
the spectrume. and only ever mixed with
white. Like the Impressionists. Seinvat and
his “pointillist=™ banned black from the
palette. They also forced figinves into the
harmonions lines that Sewrat had mapped
out. No more hinpressionist spontaneity or

finishing ont doors. But the resnlt was

supposed to be brighter and mommental.
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1888 The
warld's first
revalving door
is installed in
a Philodelphia
office building.

&

It was also mich

Georges Seurat, The
Circus (1891): stylized
and not really
Impressianism—all

more stylized and. by
the end. pointitlisin.
divisionism. \eo- very confusing.
hpressionisni—call
it what vou like—was verging on the
abstract. witlt strange. thin. idealized
ligures dancing. playving mstriments or
waggling the ends of their cellos.

Senrat didu’t have a long career hefore
2. bt he stll

hi~ early deatliac the age of
managed to fit in three phases of work.
First. his sketchies of people bathing by the
Seine turned into the two enormons
pictures that made him famous: Bathers at

Lsnieres (1883) and Sunday Afternoon at

the Island of La Grande Jatte (see page

1891 Asa Candler buys
the Coca-Cola company far
$2,300. In a new advertising
campaign, he cloims that it is
great far curing diseases of
the vocol chards.

1900 Theodare
| Dreiser’s wife tells
| him Sister Carrie
is too sardid and
he withdraws it

from print.

110). From 1885. there were his seascapes.

And from 1888, he followed Degas into
popular entertaimnent. with works that
were niore like posters than paintings. The
inchusion of Seurat and his friend Signac in
the eighth Impressionist exhibition in
1880—even il they were contined 1o a
separate room—split the movement. It was
clear that there were alternative answers 1o

the questions the Impressionises had raised.

NAMES IN THE FRAME
Searal’s friend Paul Signac [1503-1935)
was liis wost energetic propenent. Together
they formed the Salon des ludépendants.
and after Searal’s death e meandered
down to St-Tropes to mix with the artists

\ o/ the fisture, like Matisse (see page 123).

2 \ Cheek out his Cherhourg, Forte de
leh (LY. L’)
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| 1881 Atlantic Manthly

1881 The voporetta

1881 There is a shootout at the

R
publishes an attack an is introduced in OK carral just autside Tambstane, x ) 4 7
Jahn D. Rac?e’elle'r’s Ve?ice and gandalas Ariza{\o, between Wycf' Earp - D
Standard Oil Ca. in an quickly became a and his brathers alangside the -«

article entiled “The Stary canveyance used alcahalic Doc Halliday against

af a Great Manapoly”.

1881~13862

mainly by taurists.

Ike Canton, Billy Claiborne, and
their gang. The Earps win.

Come Back Raphael. All is Forgiven

Renoir goes to ITtaly

In the early 1550s. Renoir experienced something of a thunderbolt.
He went to ltaly-to escape what he called Iis “sonr™ period. and
rediscovered Classical art. When he came back. he wanted none of
this instantaneous stuff and these fuzzy outlines: he wanted art that

could be as permanent and Classical as Raphael or Michelangelo.

ﬁ tmy age. | do not want 1o be a
revolutionary.” he wrote in an unsent

letter 1o Durand-Ruel (see page 00).

explaining why he didn’t want 1o 1ake part
in the 1884 limpressionist exhibition. He
was only in his early 40s. hut a wave of
conservatism had overtaken Renoir. He
knew what his wealthy patrons wanted.
but he could also see that Seurat’s impact
was creating a new revolution in art: the

future seemed to lie in a return to

94 IMPRESSIONIST ART ~ A\ CRASH COURSE

Pierre-Auguste Renoir, Les Grandes
Baigneuses {c. 1887): sharp outlines
and posed bodies. He liked his nudes
to be voluptuous and portrayed them
using sensual colors.

traditional Romauntic
subjects and Classical
composition. ~| have
conte to the end of
Linpressionism.”™ he wrote.
Renoir only visited laly
for three months in 1831,
accompanied by his new
mistress Aline Charigot

(see page 90). But when he came back.

the paintings of Raphael and the frescos at

s NAMES IN THE FRAME
By the end of his life. Renotr was choosing (
all liis servauts not by whether they could |
do the work. but according to whether their
skin “took the light.” Heuce the nurse
Gabrielle in so mauy paintings at the

time—see Gabrielle Reading (1590). “-:



1882 An electric
two-bloded desk fon is
invented in New York
by on employee of the
Electric Motor Co.

1882 lioly
takes over

the northern
Ethiopion town
of Assob.

Porpeii had made their mark. He started
experimenting with Classical myths,
Classieal titles and sharp ontlines. hronght
to an extreme in Les Grandes Baignenses
(e. 1887). This time he copied the
Renaissance masters by doing lots of
prefiminary sketehies. Even the leaves
changed from blurred impressions to what
one critic referred to as “cough lozenges.”
Renoir Tater went back to the fuzzy
Imipressionist outlines. but he never quite
gave up the Classical drapes: check out La
Bordangere (1904). And he stuck to nudes
through thick and thin—or in Renoir's case

decidedly plump. with wide smiling faces

and identically sized breasts. See. for
example. La Torlette (1902) or Gabrielle
with an Open Blonse (1907).

1882 lillie Longtry mokes her
US debut in o ploy called An
Unequol Motch. She is commonly
known os the “Jersey Lillie” ofter
the title of painting of her by Sir
John Everett Millois.

Grand tour

Renoir’s first stop on the Italian trip was Venice; he
was bowled over by the city and painted whatever
he saw—Tlike St. Mark’s Square, Venice {1881),
shown above. He confessed his big Impressionist
sin to Durand-Ruel: he didn't finish them in the
open air but took them back to his studio in Paris
and finished them there. Compare them with
Manet's views of Venice (see page 40} and
Whistler’s (see page 85). However revolutionary
the first Impressionists were, many of them popped
up in Venice sooner or later.

e saw this work as rooted in a clear
artistic tradition, like his Maternite (1885).
“They are a continuation of the 18th
century.” he told Durand-Ruel. sending his
latest consignient. but “not as good.”
Until the end of his life. even when he
was crippled by arthritis after 1912,
Renoir pursued the same ideal of heauty.
with ever-more escapist pictures of women.

There’s no douht where his tastes lay.

Pierre-Auguste Renoir, his tastes remained the

Maternité (1885). His
techniques changed, but

same—fleshy women
with large breasts
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| 1881 Billy the Kid escopes

| from joil but is shot dead in

| New Mexico. Within weeks,
The True Life of Billy the Kid
is o bestseller in New York

The artist provokes
his subject.

\/[mn-tl last masterpiece saw him

l emerging from his truly hnpressionist
period and going back 10 his old calling—
painting modern life as it really was. And
modern life was never as intense as it was
in the Folies-Bergere. one of the most
fameous calés in Paris and the venue for

the city's hest-known calé eoncerts.

©6 IMPRESSIONEST ART ~ A CRASH COLURSI

| 1881 The populotion
| of the US is 53 million:

i Britoin hos 29.7 million;
Germony 45.2; Fronce

37.6, ond holy 28.4.

1881 Cuban
doctor Corlos Juon
Finloy suggests thot
mosquitoes carry
yellow fever.

What can Manet possibly have said to the poor barmaid
i his last mastecpiece Bar at the Folies-Bergere (1551-2)
to make hee look quate so thoughtful aad porgnant?”
IWhaterer it was. she seems for some reasou to be
refusing to look either the artist orus in the eye.

As with Leounardo Da Vinel's Nona Lisa this is one
o./'url,s' greal wmystecies.

It's a bit ol a sad painting too. It was
accepted by the Salon in 1882, giving
Manet the recognition by the artistic
establishment he had alwavs longed for.
but the following vear hie suffered from
paralysis in his leg. then gangrene. and
died. The picture is also a homage 1o his
friend Zola. inspired by a passage in Zola's
novel Le Tentre de
Parts (1873) which
Manet owned an
autographed copy of.
(This was hefore the
publication of Zola’s
controversial
t'Ocurre: see page 70

for that story.)

Edouard Manet, Bar at the
Folies-Bergére (1881-2).
Manet and Degas were
regulars there throughout the
1880s. Shouldn't it be the
artist reflected in the mirror?
Or us, the viewers?



1882 New York Sun
city editor John Bagart
famausly explains
“When a dog bites o
man, that is nat news;
when a man bites a
dag, that is news.”

For sale

In 1884, the year after
Manet's death, Durand-
Ruel arganized a sale
af warks af art in his
studia. But three af the
mast important pictures
were withdrawn
withaut a bid because
Durand-Ruel has priced
them taa high.
Caillebotte bought The
Balcany (see page 60}
far 3000 francs and
the auctian fetched a
staggering 116,637
francs in tatal. It was
the start of a periad of
near bankruptcy far
Durand-Ruel. Many af
his Impressianist clients
suggested that he lawer
the prices.

'l.ll('l‘("n EIIN)
rather a ruystery
init. We know the
wormnan was called
Suzon and she
really was a
barmaid at the
Folies-Bergere.
but the person
who should be in
onr place—the
viewer looking in
the mirror—is=n’t
us: it's a portrait
of an artist friend
of Manet's called
Gaston Latouch.
The viewer has

disappeared

completely: and that's a kind of

Inpressionist ideal in itsell: the viewer

of the scene is so objective that they might

as well not be there at all,

But Manet was backing away from many

of the tenets of hnpressionism by now.

The pictiree wasn't painted on the spot: it

was done in his stndio. where Suzon very

kindly camne and posed for him. Butif you

took iir the mivror behind her. there lies

O

modern tife in 18805 Paris. vanged in

front of us with all its top hats and

temptation. just as it really was.

Manet died at the age of just over 50. the

rehuctant leader of the hinpressionist

movement. What wonkd he have painted if

he had lived o see the new influences in art

at the turn of the ('<'nl|n"\‘?

1882 Jumbo the
Elephant appeors of the
Madisan Square Garden
He stonds 11 6in (3.5m)
toll to the shoulders ond
weighs 6.5 fans.

Edgar Degas, The Café
Cancert af the
Ambassadeurs (1876-7):
ane af Degas’ favarite

haunts, providing just the

Café life

aof Pinacchia, a

wooden puppet whase /
nase gets langer every

time he tells a lie

1882 Italian authar
Corla Collodi writes
abaut the adventures

slice af madern life he
reveled in. The drama
and interactians are
captured as if at @ split
secand in time.

Manet and Degas were by far the mast interested
in café life af any af the Impressianists. They
painted pictures that aren’t really suppased ta tell
a stary—ijust shaw life as it was lived at the time.
Check aut, far example, Manet's The Reader (c.
1878-9) and Degas’ Café Cancert at the
Ambassadeurs {1876-7). Neither af them really
appreciated their calleagues’ fascinatian with
landscape ar painting aut daars.
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1883 The eruption of 1884 Quaker Oals are ane 1885 Amsterdam'’s
Krokatoa in Indonesia af the first foods to be sold in Rijksmuseum, which
causes spectacular cordboord packages and was founded by Louis

there is @ massive odvertising
campaign thraughaut Britain
and the US.

red sunsets all oraund
the warld.

Bonaparte in 1808,
maves inta a grand
new building.

1883~1890
Camille Goes Dotty

Pissarro’s Neo-Impressionist phase

Georges Seurat, The Eiffel
Tower (1889): the world's first
pointillist wos just gefting into

Pissarro was probably the most faithful to the
principles of Impressionism throughout his life.
Just as he was most faithful to his
Impressionist friends. He didn’t
squabble and he stuck to the
matter in hand: he just carried on
painting his impressions of the
moment, if possible out of doors.
But around 1553, something
happened to upset all that.

his stride with this imoge.

“Iam much disturbed by my unpolished

and rough execution,” he told his son
Lucien that year. Just as Renoir and the
others were having doubts about the whole
Impressionist idea. Pissarro was wondering
whether he ought somehow o make his
paintings smoother. And to this end. he
embraced the ideas of Lucien’s friends the

pointillists (see page 92).

Window on the world

The moment Pissarro went bock to painting out of
doors, he found his eyes begon to foil ond he hod to
go indoors ogoin. From then on, his hobit wos to
point scenes from behind closed windows. He wos It was Pissarro who [)t‘l‘sml(l('(] the others
obout fo enter the greotest decode of his life. to include Seurat and Signac in the 1884
Although he wos never whot you would coll o ¥
brilliont success, his bustling street scenes ond
pictures of Rouen and Paris are some of the most unity of the group by doing so. Soon he
successful he ever painted. Check out, for exomple, ;
his Ploce du Théétre Frongais (1898).

exhibition—and practically destroved the

was adopting Seurat’s new “scientific”
technique, using dots of primary colors to

create a special intensity of brightness.
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1886 Johnson's
wax is introduced
by a parquet
flooring merchant
in Wiscansin.

Camille Pissarro, lle Lacroix,
Rouen—Effect of Fog (1888):
Pissarro’s controversial leap into
Neo-Impressionism. Over the
years, his colors became lighter
and his brushwork looser.

The result was

one of his most famous
paintings ever. lle
Lacroiv. Rouen—Lffect
(/fl'-ﬂg' ( 1()(’)

the classie pictures of

3). one of

amog. There isn't much
distinction between the
sky and the water. and
both seen to quiver
with a great mpression
of space. Two lonely figures on a barge in
the foreground appear to be blowing mist
out of their mouths.

At the final Impressionist exhibition in
1886. visitors found it hard to telt the
difference between Seurat’s, Sienae’s and
Pissarro’s pictures. The transformation was
complete. Tt just didin't last. Pissarro began
1o feel the whole idea of dots was getting in
the way of liis spontaneons response to
scenes. “Having fonnd after many attempts
that it was impossible to be true 10 my
sensations and consequently o surrender
life and movement. impossible to be
faithfil of the effects, so random and so
achmirable. of nature. impossible o give
an individual chiaracter to my drawing. |
had to give it up.” he said. being rather

long-winded abont it.

1886 Alan Breck is
rescued fram a sinking
ship in Rabert Lavis
Stevenson’s Kidnapped,
published this year.

1888 American
shapkeeper William
Burraughs patents an
adding machine that

gives the right answer

every time but it is nat

yet cammercially vioble.

-
._‘- .
= g
! . \ 4
N.‘,n-“.;; ‘ {: ‘r
]N)]]lll IS wWasi t TECHNIQUES

"”I’]’“’“] 10 be Seurat’s paintillist

technique involved laying
dawn a layer of fine light

individual—it
wits supposed to ) £
. ) paint and then painting
be scientific—so if dats of pure calor next ta
cach other—for example,

Pissarro thought
like 1l o s . yellows next to blues for the
ke that. it wasin i grass—so that thcy g
sury rising he gave mixed optically rather than
el up. Wi | |on the pfletle. See
| Pissarro’s version of the

were other || technique in Woman ina
Field (1887).

reasons too: his

friend Ganguin -~

(,w'('/)ugv 100)

had turned against him when he started
dabbling with dots. aund his long-suffering
wife beeame so desperate about his new
mpopularity and his redonbled debis that

she nearly drowned herself.
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1886 Robert Louis

Stevenson writes The Boyd Dunlop develops o
Strange Case of Dr. pneumatic fire with o
Jekyll and Mr. Hyde rubber casing and an air-
in three days ond filled inner tube that can
three nights be inflated using o pump.

1863~1903
Going Native
Gauguin and Synthetism

1888 British inventor John

1891 ANew Orleans
tynch mob bursts into a
joil and kills 11 ialion

| immigrants who have
been ocquitted of
murder. It is the worst
tynching in US history.

Gauguin's poor wife claimed that when they married. she had no idea

he painted pictures. As far as she was concerned when she walked down

the aisle. she was marrving a successful former sailor turned

stockbroker—uwho mavbe tinkered with buying the occasional

Impressionist painting in his free time. Little did she know. she had just
taken vows of eternal fidelity to the pioneer ({/'])1'1'1111'11'1'{' art.

18468-1903

PYaul G

was
bronght np in Pern—so itmay be that
lie got that fatal taste of the South Sea-
from an carly age. He met Pissarro in Paris
and a slow-bnrning fuse was lit. He ook
part in the Impressionist exhibitions and.
at the age of 35, he gave np stockbroking

altogether 1o devote his life to painting.
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IMPRESSTONEST

Paul Gauguin, Portrait of
the Artist (1892-4): ten
years after his escape fram

the old stockbroking life.

At this point he had
already traveled thraugh
Latin America and lived in
Tohiti for two years.

[t was the start of a series of lonely.

heartbreaking. increasingly poverty-

stricken wanderings that would divide him

from his family and friends. There were

visits 1o South America. a disastrous

holiday with Van
Gogh [see page
11+

stay in Pont-

.and a long

\ven. Britany.
where the idea of
Svnthetism or
Svimbolism began
1o come l(hf_fl‘llll‘l'
in a whole new
~chool. soon he
and his Synthetist
colleagues were
rying to paint
cmotions and

moods with <kabs

\ picce of advice
“One piece of advice,”
wrote Gauguin. “Don’t
paint too much from
nature. Art is an
abstraction, draw it
from nature by
dreaming before
nature. Think more of
the creation that will
result. The only way to
rise toward God is to
do as our divine master
does—create.” For
Gauguin, the
Impressionist idea of
simply reproducing o
moment ar a scene was
not nearly enough



1895 Henry Irving 1899 The Boer War begins
receives the first in South Africa as President
knighthood to be Kruger acts fo stap Britain

awarded to an actor. seizing the gold mines of

the Transvaal.

ol bright color. separated by black lines. h
horrowed from Japauese prints and
primitive art. but it was all a fong wany
front lnpressionisin.

Gangnin had a dramatic effeet on Pont-
\ven. and soon a growing school of
vounger artists was gathering there 1o
learu: they held a joint exhibition during
the Paris Exhibition in 1889 (sce page
100). Synthetism was a strange mixtnre of
Celtic ornaental stvles—which would
eventually be rransfornied into Art
Nonvean (see page 124)—together with
medieval religions svibols and Ganguin's
increasing fascination with primitive art.

“There are two natures in me: a sensitive
one and a savage.” he told his wife. “The
sensitive one has disappeared. which
allows the savage 1o walk straight and
firmly.” In 1891 he set
ont lor Tahiti to “he
rid of the influence of
civilization,” and he
devoted the rest of his
life to paiuting exotic
naked wouen on
beaches. piuk skies
and red dogs.

Sadly. Gangnin's
final vears were spent
in ernshing povern

and ithl-healdh.

Paul Gauguin, The Vision
After the Sermon (1888).
The only “impressionist”
painting of Jacob
wrestling an archangel.

1903 Britain creates a
National Art Collections Fund
to try and prevent works of art
from leaving the cauntry.

NAMES IN THE FRAME
Ganguin's work had two major influcnces. (
One was the precocious poet Arthur v
Rimbaud (155491, who achicred
tmortality for the handful of poems that
he wrote between the ages of 10 and 20—
and for lus praise of our primitive nature.
e then gave up poetryto become a trader.
The other was the religions imagery of
Emile Bernard (1565—19+4 1). who
*dercloped the strong flat color teclmique
with Gauguin when thev et in Brittany.
They quarreled later becaunse Gauguin
N took all the credit for it.

combined with battles with the colonial
anthorities over his varions native causes.

He died at Atnana at the age of only 55.
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1884 Moupassant 1893 Czech 1898 Pierre
writes “The Necklace”, composer Dvarok’s ond Morie Curie
exomining hypacrisy New World Symphony discover two new
in Porision society. is inspired by Negro elements—rodium

1884~1917
Bits of Body

Rodin

Pierre-Auguste

Renoir’s drawing

of Rodin (1915). artist in France.

Ill fact. nobody took mmeh notice of the
work that made his name. The Bronze
lge (1677). ymdil it was shown in London
m 188+, and then—jnst like the
Impressionists—they weren't at all sure
whether they liked it or not.

Rodin was born in the same year as
Monet, the son of a police official. Te
began his career as a freelance stonemason
working on decorative figures for the new

Q 1

‘
TECHNIQUES

[t was a long process making a bronze statue, even after the
sculptor had finished. First the bronze caster had to produce
a mold, from which working models would be made in
bronze, and then the final casts would be taken from these.
The ltalian Albino Palazzolo was awarded the Legion of
Honor in 1921 for all the work he did casting the statues
carved by Rodin and Degas.

102 IMPRESSIONIST ART ~ A CRASH COURSE

spirituols ond Native
Americon music.

IWhern the first major work by the
greal sculplor Auguste RODIN
(1540—1917) went on show in the
1S70s. il was so accurate and
lifelike that a rumor went
around that he had taken a
cast from «a live model. It was the
public’s way of dismissing the man
who would become the most famous

ond polonium,

Auguste Rodin, The Bronze
Age (1877). This beautiful

sculture of a young boy
made him exceptionally
famous.

Stock Exchange in Brussels. You won't find
him in any of the standard works about
Impressionisim. but althongh he was much
more famons and snecessful in his Lifetime
than they were. he does in some ways
belong in the same category. It was his joint
exhibition with Mouet during the Universal
Exhibition of 1889—the show that gave
the world the Eiffel Tower (see page 30)—
that finally made Monet a financial success.

The point is that. despite his enthusiasin
for Michelamgelo. Rodin didn’t really

believe his works should be completely



1904 Ice cream canes are
sold at the St. Louis Fair. A
Syrian pastry chef ralls his
walers info cone shapes after
the neighboring icec ream
stand runs aut of dishes.

finished. Something shonld be left 1o the
imagination. Sometimes he left part of the

mworked stone in place to show his figures

emerging—or bits of figures: he specialized
i hands or studies of individual parts of
the anatomy. This teclmique exposed him
10 public rage becanse people thonght he
was being lazy. They presumed hie couldn’t
be bothered o finish the rest of the hody.

Conventional artistic opinion held that
works of art shonld take ages and look
completely finished. Rodin abways
contrived to leave enough rough stone 1o
agive his works a \Iml‘k of life.

The great thing about being a sculpror is
that there can be more than one original of
each work—bhecaunse they mav all be
taken from the original cast. There are
more than 150 originals of 7he
Bronze Age alone. But it does
mean that vou can see Rodin’s
work more easily: the best
collections are i the Musée
Rodin in Paris and the Rodin

Museun. Philadelphia.

Unfinished
The term used to describe Rodin’s
technique is the ltolion nonfinito,
meoning “unfinished.” In his
case, it meont thot he would
model only a torso or a hand
rother than the whole
coboodle. His ideas were
often executed by his studio
assistonts, and it wos
common for other sculptors
to corve parts of his work
ond cost from his designs.

| 19 V1 The Manchu dynasty

| ends when the boy emperar
P'u-| abdicates and a republic
is declared in China.

1917 Picosso meets
Russian ballerina Olga
Khokhlava at the Paris
premiére of the ballet
Parade and fallows her
campany ta Spain. They
marry the fallowing year.

NAMES IN THE FRAME

‘) Rodin was one of the unluckiest public ‘i :
" seulptors ever. s Thinker was attacked
by a randal. 1is Burghers of Calais
(155S4=6) was messed with by Calars’s town
couuctl. Iis Hugo and Balzac monuments

were meddled with by commissioning

. {'ummilh'v.s“fnr»\'r'ur.s. and his General
Lynch—the only equestrian statue he ever
made—uas destroved by a mob
- i Santiago during the

ilean revolution.

Auguste Rodin’s Thinker (c
1880): it hos possed into
the visuol longuoge of
modern culture.
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18835 Gilbert ond | 1891 Gold is discovered 1900 The almost
Sullivan’s The Mikada is a | at Cripple Creek in Calorodo child prodigy Pablo
massive success in London | and by the end of the decade, Picasso paints Moulin
with songs including “I've E the town has a population de la Galette ot the age
Gota little List” and | of 60,000 served by 139 of nineteen.

“Three Little Maids from | saloons that are open

School.” etz

1884~1937
Colorful Notes

Impressionist musie

IHhen Claude DEBUSSY (1562—1915) was admitted to the Paris
Conservatoire at //[(’.ﬁ‘[lﬂ‘/lll’ll['II\L{'/‘\' earlhy age ()fl(’n. the /)1'({/("&.»'0129
immediately realized that they had somebody unique on their hands.
Although he loved music and was clearly: going to be a briliant pranist.
he seemed to distike the instrument itself. By adulthood. he had
swapped over to composition classes. without much effect: he seemed
to dislike many of the conventions about writing musie. too.

Il was the start of what contemporaries The cover of
referred 1o as hupressionist music. trying Debussy's La Mer,
: (1904), using the

1o capture in sonnd the same fleeting .
A . : famous Hokusai
emotions that the Impressionists were

print of o wove
trying to capture in a painting. Debnssy breaking.
used layers of notes like lavers of . © LA Mgy
color. and dissonances ~
between notes that

might have a parallel in
Chevrenl's theories

about the sinmltaneons
contrast of colors (see
page 22). Crities talked
abont his somuds i tenns
of color too.

His parents ran a china
shop in St. Germain-en-lLaye
and conldn’t nnderstand

Nijinsky dancing
Debussy's Prélude &

their son. But despite their

lack of support. Debussy won Y
i "3 5 3 I'aprés-midi d'un faun,
the prestigious Prix de Rome in

which was inspired by
1884 with his canata The the Symbolist poetry
Prodigal Son. He had a of Mallarmé.
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1903 The Prix
Goncourt, France's top
literary prize, is owarded
for the first time from a

1922 Oxford bags ore
inifashion with everyone
competing lo see who's
got the widest trouser legs

1937 In Britain,
the telephone

| service known as
the speaking

fund donated by novelist
Edmond de Goncourt

| clock is introduced

Water works

Just as Monet was
struggling away trying
to depict water and
waterlilies {see page
128), and pushing
Impressionist technique
to its furthest extreme in
order to do so, Debussy
was also struggling
with the method of
portraying water in
music. He came up with
long strings of inter-
linked dissonances,
which just flow along.
You can hear them in
his piece Reflections

in the Water.

Edgar Degas, The Ballet
Robert de Diable
{1871-2): Degas also
included music in

his repertoire.

disastronsly complex
and overwronght
I(l\" ll"‘_l“ll (iil
ln'll‘il} ed haneées
and threatened
suicides—but he was
gaining increasing
recognition for his
work. Soon he was
setting poems by
some of the Impressionist poets to music:
his Prélude a lapres-uidi d'un faun
(1894) was inspired by the Symbolist poet

Stéphane Mallarmé (see page 71).

The reaction of mainstream critics was

very similar to the original reaction to

bmpressionist paintings ten years earlier: S 0 T G

they considered him to be either careles: | . . :
¥ 3 ‘ =t V Debussy has been hailed as the father of
or downright | IEUR AL modern nusic, and among his lnpressionist

While on the ron with a new mistress to Sollowers were the dreamy: English

k Delius [1562-1934);
his Freneh colleagne Mauriee Ravel

(15ST5=1937) who—Iike Debussy—ended

or the

escape the previous one in 1904, Debussy composer Freder

took refuge in the Grand Hotel.

ILastbonrne, where he finished his three
up working on ballet scor

famons orchestral sketehes known as La
Jearsome Russian impresario Sevge
Diaghiley (15T2-71929): and the

depressive Frenel composer Emmannel

Chabrier (1541-94). But Debussy didn’t

Ver. On the cover of the printed version.

he used a picture by the Japanese artist

Hoknsai (see page 35). because—yon've

anessed it—Debnssy was also a great

=2 % = so el create a school as show that nany
admirer of 'l“[’“”'"" prmts. He was also of the conventional rules of conposition
enormousty inflnenced by Fecdérie Criopin conld be changed.

(1810-49) and by the ganelan players at

the 1889 Universal Exhibition in Paris.

IMPRESSTONEST ART A GRASEH COFRSE 105



1885 Britain’s first

| e 1889 The Socialist
cremotion in modern ;;, .’I =TT sang “The Red Flog”
times takes place ot ;’ o { is written in London
a crematarium in 4 _/‘. \ fallowing o dock
Woking, Englond, .~ {_ % 37 strike.

|

1885~1914

1892 British chemists
Charles Crass, Edward
Bevan and Clayton Beale
produce viscase which
makes the manufacture
af rayan possible.

Mad. Bad. and Dangerous to Know

Post-ITmpres

sitonism

By the mid-1550s, Impressionism was in a bit of a crisis. Monet had
argued with almost everybody. Renoir was trving to become a Classical
artist. Pissarro was trving to become a pointillist. Cézanne was in exile

down in Aixv. Degas had infuriated the rest and was declaiming louder

than ever that he had never been an Iinpressionist. The movement

seemed to have reached. if not the end. at least a major crossroads.

Bnl it was at this point that the new
giants of modern art began to emerge.

They had learned the lessons of

Impressionism and wanted to move on.

Many of them had started out as

Impressionists. but they had seen the hinits

of what Impressionism conld do and they

weren't any more satisfied with it than the

Café¢ Volpini
There was anather
crucial moment in the
develapment af Post-
Impressianism in the
summer of 1889,
when Gauguin and
his fallawers held their
famous Impressianist
and Synthetist
exhibitian at the

Café Valpini in Paris,
showing paintings
that had been turned
dawn by the Universal
Exhibitian, which was
going an at the same
time acrass tawn.
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Linpressionists were. It
was as if it was
brilliant but sull
untidy. they said. It
was too fleeting to be
able 1o tackle the
depths of natre and
hiuman life. It was all
light and shadow. so it
couldn’t be passionate
or intense enough
to speak to the world.
Three artists in
particnlar would
dominate the next

generation of art—as

ART ~ A CRASH COL RSE

Cézanne's studia as it is
taday, just as he left it, in
Aix-en-Pravence. It was

preserved when he

became an accepted elder
statesman af the art warld.

shocking in their way as their Inipressionist

predecessors. They went in their own

directions and started their own trends. but

they had a munber of things in common.

Cézanue (see page 50). Vain Gogh (see



1898 Césor Ritz,
founder of the Poris Ritz,
suggests o London
liqueur-moker Mornier
Lo Postolle thot he colls

1903 Enrico Coruso
mokes his Americon debut
of the Metropoliton Opera
House singing Verdi's
Rigoletto

g
N

1911 Edith Whorton
writes Ethon Frome, o
trogic love story setin
New Englond

his oronge-flovored

liqueur Grond Mornier.

page 114) and Gangiin (see page 100)
knew cach other. They all took their
inspiration not from the streets of Paris.
but from the color and hight of the sontl of
France. They were also all driven. intense
and mildhy instable characiers.

If the Impressionists suffered hecanse
they were poor. the Post-Impressionist
niasters suffered hecanse of their
characters: Cézanne alone and compnlsive
down in Aix. Van Gogh catapnlied toward
llness and suicide. Gangnin escaped into
exile in the Sontlr Seas. They were tronbled
people. and the Tmpressionists—who didn’t

really have troubles beyond their evities

and the dealers—didn’t understand
them. Even so. the futre was with
them. This is how the art historian
Siv st Gombrich putie: “What
we call modern art grew out of these
feelings of dissatisfaction...
Cézanne’s solution nltmately fed 1o
Cubisin. which originated in Frauee:
Van Gogh's to Expressionisim. which

formd its main vesponse in

Germany: and Gauguin's 1o the

various forms of Prinitivism.”

The Impressionist moverent. in

other words. was beginning to
fragment. They hadn’t been the

avant-garde for very long.

Paul Gauguin, simplicity of the

Landscape with primitive world and
Peacocks, or Matamoe disrup'ed his fc:mi\y
(1892): Gauguin was

fascinated by the

life in pursuit of the
real thing.

NAMES IN THE FRAME
There was a crucial woment in the
derelopment of Post-lmpressionisin
when the voung painter Paul Sérusier
(1563-1927)—later one of the founders of

the Nabis (meaning “prophets”) group—

wel Gaugnin in Bratany in 1S5S and
watched him paint The Talisman o the
back of a box of cigars. “How do you see
tiis tree?” asked Gauguin as he painted.

s green dsutit? 1 se green thea, the

arecnest of vour palette, \ad this shadow.

Uit blue? Don't be afraid to paint it

as blue us possible.”
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1892 Oscar Wilde
falls in love with Lard
Alfred Douglos; three
years later he will go

1885 Germany
annexes Tanganyika
and the islond of
Zonzibar in Africa
ta jail because of it.

1885~1942

| 1904 British engineers Charles

| Ralls and Henry Rayce form
a cor menufacturing
cempany in Liverpool.

Indoor Impressionists
Sickert and the Camden Town Group

Fine: paint twpressions if vou wnst. use all the techuiques of Mouet aud

Renoir—but don't use primary colors aud don't. whatever yon do. paint

outside. That seews to harve beeu the philosoply of the leading British

Nm for Halter Richard Stcaerr
(1800-1942) the feel of the wind on

vour face as vou paint. or the sharp smells

of the comniryside. It was Degas he met
first. on a visit 10 Paris in 1885. and the
nfluence was quickly apparent. Sickert
devoted his enormous skills to painting
London musie halls and their andiences as

well as the more disreputable corners of
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lmpressionist. who took the
Freach artists” ideas back home
but tended to derelop them using
newspaper and magazine photos
cather than real views.

Walter Richard Sickert, Old
Bedford Music Hall
(1894-5): his choice of

subject followed Degas
rather than the landscape
Impressionists.

Venice and Dieppe. where he lived for some
vears. This was probably why an amatenr
slenth named lihm as one of the many
suspeets in the Jack the Ripper murders.
The vear after Sickert's erucial meeting
with Degas. the Impressionist-leaning
artists of London got together and formed
the New English Art Club. Fonuder
members inchided George Crae sex
(1852-1944). John Singer SA\RGENT
(1856-1925). and Hilson Steer (1560-
1942). The Club still exists today but at
the beginning of the 20th century it was
torn apart by fends between the main
factions within Impressionism in London—
Sickert’s Camden Town Gronp (who were
followers of Cézanne) and the London
Group led by Harold Gy (1670-1919)

(who were followers of Van Gogh).



1910 A london 1928 The Thomes 1942 On British rodio, o
doctor cloims thot if | River bursts its banks | new progromme colled
lunocy continues to i cousing widespread “Desert Islond Discs” osks
increase of the present | flooding in London, celebrities o select the
rote, the sone will be ‘ four people drown. music they would toke with

outnumbered by the
insone within forty years.

| them to o desert islond

Lo e

NAMES IN THE FRAME
The Iinpressionists had hoped that W Wilson Steer. a founder member of the | §
\\vllislll‘l' 4.\‘:’(’/}((2’1' 38) w Hll]ll llIéll\i' L New /;IIL{'IIASII Vet Club. became one l{/'l/u'
|':|l}_"|illl(l safe for |||1|)1'v~~i(mi‘m, but he most successful British Impressionist

was much oo self-obsessed to do any such painters after studving in Paris from
1552 to 15S3. 1 e was particularly:

anfluenced Dy Monet and continued the

thing and when Steer went 10 a big

retrospective exhibition abont Manet in e e ) )
3 - . rench Impressionst tradition o,

1884, he had 1o admit he'd never heard of . / f »

; ] : " . painting landscapes rather than lowlife.

him before. It was left 1o Siekert and his - oy :

( /II"'I{ oult /”3 }Zl“ll.‘ llr I;(”ll(,‘_’ll('

[riends to ]’““.‘—T the l”'[m""“l”‘l ideas N (1592) and Children Paddling.
across the English Channel. N  Walderswick (/859-94).
But what they brought owed nore 10 = 3 :

Degas than to Monet. The Bridgsh achmired

the Impressionists. but they didn’t really the founders of the New English Art Club.
like them: “One cannot help feeling that The British wanted their art rooted in
some Impressionist work is. in spite of its tradition. so the art of Degas suited their
beauty. disgusting and violent.” said one of — more conservative taste.

Sargent

Monet's friend John Singer
Sargent, the great
American-born portrait
painter (he completed two
portraits af Manet at
work), did as much as
anyone ta bring
Impressionist ideas ta
Britain. Have a lock at his
amazing Carnation, Lily,
Lily, Rose {1885-6), which
captures the sense of
twilight and was painted
during two autumns when
he worked outside in ten-
minute bursts while the
light lasted.

John Singer Sargent, Carnation,
Lily, I.r'/y, Rose (1885-6): Anglcr
American Impressionism? Now

in the Tate Gallery, London.
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1886 Daniel Hudson c@ m 1886 Steve Brodie is 1886 The
Burnham and Jahn har, found in the water under Kellogg brathers

Wellborn Root build pasiusy the Brooklyn Bridge and are developing
the Rookery building %g YANE claims ta have jumped aff it. their grain and

in Chicaga, with steel (=} New Yarkers are suspicious, Fruit diet ot Battle
beams and cast-iran ] 4 \)l since all previaus jumpers Creek Sanatorium

columns. have perished. in Michigan.

18806

Manifesto in Paint
Seurat’s Sunday Afternoon

Have the people in Seurat’s A Sunday Afternoon on the Island of La
Grande Jatte (155+6) been frozen stiff? Wy do they all stand staring
fixedly: ahead? Have they-been lobotomized? No. the answer is that this
isn't supposed to be a momentary impression of a Sunday out. in the old
Impressionist style: it's supposed to be a monumental portrait of modern
life. with no Classical mythology at all. And because it’s made up
almost entirely of tiny: spots of primary colors. it was recognized

immediately as a Neo-Impressionist mantfesto.

Georges Seurat, A
Sunday Afternoon

on the Island of La
Grande Jatte
(1884-6). It was
instrumental in sefting
the Neo-Impressionist
manifesto.

Wils TrVINg 10 start i
new kind of science.
Not evervbody
liked it: “One would
thiuk the patrons of

a café-concert had

cntered into the

house of God.™ wrote

he painting ercated a stir at the final one critic. But there was also enormons

Impressionist exhibition in 18806. The excitermment about it. Seurat wasn't even 27.
bnpressionists realized Senrat was trying to - but diseiples were already flocking 1o him
paint a portrait of modern society—every (see box). They loved the way his colors
class is represented—Dbut they also read it and shade were so powerful. and the way
as a direct challenge to their idea of that every figure was vital to the picture.
instinctive individual responses. Seurat And. most of all. they loved the way that
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1886 Britain annexes
upper Burma in the Far
East after the third
Angla-Burmese war.

1886 French novelist
Pierre Loti’s influential
novel about love and
death in Iceland, Pécheur
dslande, is published

Independence
Seurat never really
acknowledged his
followers, but most
were members of
the Société des
Artistes
Indépendants. This
grew out of the
organization
formed in 1884 to
show paintings
rejected by the
Salon, including
Seurat'’s Bathers at
Asniéres (see page
92). The opening
was marred by
fights between
members of the
executive
committee, @
number of whom
were arrested by
the police for
assault. Signac
was president until
1934, when he
was succeeded by
Maximilien Luce.

Seurat was taking art

back to strong lines
and perspective. forcing figures to fit
patterns—just as it was in the good old
days of the Renaissance.

It was a return to the ideas of
complementary color propagated by
Chevreul (see page 22). He said that
paintings should be ~a veritable abstraction
of the sum of the moments making up the
duration of the occurrence of the scene he
has chosen™—and that's exactly what
Seurat was trying to achieve. This was no

haphazard attempt 1o capture a flecting

1886 Around the warld,
maps and charts are being

redrawn fo toke account of
the Greenwich Meridian
adopted two years
previously.

Georges Seurat, a sketch
for the finished Sunday
Affernoon painting. Very
un-Impressionist behavior.

mood. Te sketched
the figures over
and over, took
them back 10 his
studio and worked
the whote thing up
laboriously.
[tmpressionism
would never be the
same again, and
the original
Impressionists
were onty oo well
aware of it. They
had always wanted
to (I(‘\'I'Il)[) their art

—but not like that.

NAMES IN THE FRAME
Led by lis faithful fricud and fellow {

. . e . \y
Neo-lpressionist Signac (see page 92)

Seurat suddenly had to contend with
whole armies of admirers who claimed him
as their leader. These included the artistic

police clief Albert Dubois-Pillet
L (1546-90), the cravon artist Charles
Angrand (1554=1926) and the anarchist
Maximilien Luce (1855-1941), who was

given to painting trainloads of refugees.
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1887 There ore severe
blizzords ocross the
Americon Great Plains

1886 British
chompion jockey
Fred Archer shoots
himself ot his house

1886 Bloomingdale’s
opens in New York
speciolizing in wholebone far
corsefs, yord goods, lodies’

| notions, and hoop skirts.

| with one storm lasting for
| 72 hours, and families

; ore found frozen to

| death inside their cobins.

near Newmorket,
Englond

1886~1890
l.end Me Your Ear
Van Gogh

It’s extraordinary that any artist could be in the forefront
of painting for less than five years. could spend a large
chunk of that tune in an asylwn. and yet still be one of the
most famous painters in history: And as well as all that. now command
ligher prices at auction than any other artist. But then it was partly
the insanity of Tincent 11N GoGi (1553-90). and his amazing ability- to
transform that inner torment into colors and brushstrokes. that makes
lim so compelling today. He is still one of art’s most romantic figures.

A special present
for a friend.

Il didn’t seem nearly as rvomantic at the
time. Van Gogh was a failed clervic. the
son of a Dutelr pastor. who plhuinged himself
into Belgian industrial 1owns as a kany
preacher hefore deciding to give itall np

and find salvarion—

» ’ for hinisel and the
TECHNIQUES P B g
—_— miners—in painting.
The techniques used in Van \ ok
Cogh's Sran;v.Vight ou couldn t

(1890} exude violence: the describe Van Gogh as

backgrounds are painted on

an lnipressionist. bt
with a trowel, with parallel

waving lines across the
whole canvas. Van Gogh
was deeply religious and
this was a deliberately
rcligious painting, trying to
communicate feclings decp
in the soul of everyone. Sece
also another of his last
paintings, Wheat Ficld
with Crows (1890), whose
bleak despair seems like a
mirror image of the artist's
mental state.
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INIPRESSTONIST

lie is part of the story
of lmpressionism.
le stndied art in
Antwerp. arrived in

880. met the

Paris in 1
lmpressionist masters

and discovered their

Vincent Van Gogh, Dance Hall
In Arles (1888): painted using
solid blocks of color, and
reintroducing black.

ART ~ A CRASI COLRSY




1888 English explarer | 1889 William 1890 American

Richard Burtan’s ) Gray patents the journalist Nellie Bly
translatians of The Arabian | cain-aperated travels araund the
Nights are extremely telephane. All Earth in 72 days, 6

local calls in the haurs, 11 minutes
US will cast 5 | and 14 secands
| cents until 1951 i

popular but his wife burns
all his manuscripts after his
death twa years later.

work for the first time. FHe spent iwo vears - eima e
P

learning everything he could fromn them— ANESTINITHECFRAME
the start of an accelerating drive throngh Tau Gogl's loug-suffering brother Theo
i 4 I (155791 —w s own destructive
every painting school he conld find. (1 J i ho had his own destructive
. beeakdown after Ticent's deati—uwas lis
He devoured Japanese prints and the ] ’ L ~ iy
.. ) X link to the lupressiouists ta Pacis. Theo
novels of Zola. and was imspired by them .
i | black { white i - bi was wavager of a brancl of avt dealees i

to reintroctuce black and white into his 1 .
€ ¢ Montmartre. who had begun dealing in

pamumngs after their exile during hix Impressionist paintings in the late 1570s

l“']”"“-‘i('“i-‘l I’I"L“‘~ Next he was despite opposition from his employers. He
assimilating pointillism. then in Provence . kept the letters he received from Tincent
sucking up Cézanne’s influence. then by _and they were publistied in 1959, shedding
1888 he was in Arles trying to found his light on Tinceut’s meutal state as well as

own community of artists and begging what he was trying to acliece in his work.

: 5 .. 5 s ~lts or crucle.” Vince o
Gauguin to come el join ey - "It sownds rather crude ncent irrote.

“but it is perfecthy true that the feeling

for reality is more tpoctant than the

Seeliug for pictires.”

He did. and it was one of the most
famously disastrous meetings in art history.
Two months after Ganguin’s arrival. on
Christmas Eve. they had a violent quarrel
that ended with Van Gogh curtting off his
own ear and giving it 1o a local prostitute.
It was downhill all the way from there. first
10 the asylum in St. Remy-de-Provence
near Artes, until he shot himself in a field
near the home of the Impressionists’

raver and

medicat adviser. the eng
peyeliatrist Or: Paal Gicnrr (1826-1909).
Bui if Van Gogh's mental state was gomg
downhilt rapidly. his artistic progress was
accelerating even faster than before ina
manic whirlwind. Fhs tortured landscapes
and brilliant colors were like nothing that

had ever been seen before,
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1886 German inventar Paul 1890 Cracker baker F.L. 1893 English
| Gotilieb Nipkav is an early Sommer’s Premium Saltines farmer’s wife Beatrix
| pianeer of televisian with his | are marketed with a parrat Patter writes The Tale
ratating sconning device | trademark and the slogan of Peter Rabbit o

“Pally wants a cracker.” entertoin a sick child.

1886~1920
International Dabs

Impressionism goes worldwide

By the end of the 1550s. the world was beating a path to the doors of the
Iinpressionists as enthusiastically as if they were the inventors of a more
efficient mousetrap. Critics and academics will argue forever about
whether linpressionism was a phenomenon that began in Parts and
spread ontiard or something that

happened by coincidence around Color bar
W f i t achi t of th
the planet. But there was no two hat wosithia mostitporiant CcbiERESEE
Impressionists worldwide2 According to some
ways about the result: as the 19th critics, it was sefting artists free to use bright colors.
) ; oApLcaltine o -
century drew to a close, artists all Accordiag to e it Chyistis Mgt I IEH
. ] . the spot whence radiated this new gospel, {from)
over the world were working out of there sprang over the face of Europe, and also in

America, countless apostles of light, who soon
. X . : changed the complexion of modern painting from
modern /{/(’ /)(l[ll[(’([fl'(’l’/l\' m black and brown to blonde, mauve and violet.”

doors on erervday pictures of

bright primary colors.

Ali~l.~ like Sargent (see
page 100). Cassatt
see page 80). and
Sickert (see page 106
had carried the news from
Paris 1o the English-
speaking world. but the
public in most other cities
didu’t really engage with
hpressionism until
Durand-Ruel started
taking exhibitions

abroad. It was his

John Singer Sargent, Monet
Painting at the Edge of a Wood
(c. 1887). The two friends spread
the movement worldwide.

174 IMPRESSIONIST ART - A CRANI COURSE



1904 The Christ of the 1910 Monlenegro
Andes is erected on the declores itself an
Chilean-Argentine independent Bolkon
border. It is more thon kingdom ond

29Ht (9m) high mode Nicholos |

from the branze of ald becomes king.

Argentinian cannons.

“hnpressionists of Paris™ exhibition in New

York in 1886 that introduced the idea to
America—and soon \merican artists like
Theodore Robinson (see box) were making
the pilgrimage to I'rance to learn all about
it for themselves.

The erities didn’t like it muoch. One
described Renoir as the “degenerated and
debased pupil of so wholesonte, onest and
well-inspired a man as Gleyre.” But
Impressionisin was there 1o stay: the
punitive Arerican tax system meant that
Durand-Ruel soon had 1o open a
permanent braneh in the US.

Swedish artists like Karl Nordstrom
(1855-1923). Norwegian artists like
Harriet Backer (1845-1932) or Christian
Krohg (1852-1925) made the sane trip.
as did Ramon Casas (1880-1932) from
Spain and Max Licbermann (1847-1935)
from Germany. And so did Seiki Kuroda
(1866-1924) from Japan.

1920 Thausands of
Bostanians lose their life savings
when they ore duped by the
“Ponzi scheme” which promises
a 50 percent return on their
investment in 45 days ond o

100 percent return in 90 days

Max Liebermann,
Terrace at the Restaurant
Jacob in Nienstedten

on the Elbe (1902-3):

German Impressionism.

In haly. the so-
called Macchiaioli
group—called
that hecause of
their dabs and
patches (macchia
nieans “patch™)—
had already
developed
something a litdle
like Impressionisin without any reference
to Monet and his friends. But generally
speaking. it was Monet’s influence in the
final years of the century that drove the
explosion of the lmpressionist idea around
the world—just at the same time as the
Post-Impressionists (.\'(‘(’I)([VL{'(’ I()“) aned
Symbolists (see page 100) were erupting
too. It was a thrilling time to be an artist.

AR e ST —
e R S e AR

NAMES IN THE FRAME

Theodore Robinson (/552-96) was
inspired to leave the US aud travel to
Frauce in 15SST. after Durand-Ruel's
exlibition. e became a close frieud of
Viouet's. staying in and around Giveciy
- for fire years o so. His most iuportant

tflucnce on Freucl hapeessionison was

iustilling iv Mouet his ow infections

catlsiasu for the camera. See
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| 1887 Sward 1888 Auguste 1896 A good year for
swallawing is a popular Rodin camplefes theater: apenings include
aftractian at fairs his famaus The Seagull by Antan
araund the warld. sculpture The Chekhav, Salamé by Oscar
Thinker. Wilde, Ubu Rai by Alfred
Jarry, and Emperor and
Sre” Galilean by Ibsen.

1887~1914
Stage Blood

Chekhov and Impressionist drama

By-the end of the 19th century. Impressionisin had become the dominant
creative idea of the age. Within a decade or so. the public had managed
to contain their rage al the first appearance of lnpressionist paintings.
They had even started to admire them: some actually bonght them.

But similar ideas had seeped into other arts. like poetry. novels (see
page 70). and drama, and these provided endless new opportunities to
be shocked. if people were so inclined.

[ artists could
decide not 1o give
their pictures the
complete fimish that
the conservative
critics demanded, if
they could junk
narrative in favor
of fleeting
mipressions and
moods. and

commmuniicate reality

August Strindberg,

avthor of The Dance % dispassionate.
of Death (1901):

was he a dramatic

objective individuals—
then so could writers.
Impressionist? Al so could
playwrights.
hnpressionist plavs arrived in Paris
thanks to the actor and producer Audeé
Ivrone (1856-1943), who linked up with
Zola (see page 70) to found Théawe Libre
(“free theater™) and to produce what they

called “naturalistic™ plays. rather than the

116 IMPRESSIONIST ART ~ A CRASH COURSE

carefully written moral extravaganzas
generally on offer at the time. That ineant
new plays by Awgust STRINDBERG
(1849-1912)—who was on his way to
Paris for a serious nervous breakdown—

and Anton Crekior (1860-1904).

NAMES IN THE FRAME
It was all the fuult of the Noruwegian
dramatist Henrvik Ibsen (1525-1900), and
“his emphasis on the duty of every individual

to himself. The heroes and heroines of his

plays Ghosts (1581) and Hedda Gabler
(1590) hare no moral obligations except to

themselves and their own creativity. Tlus

was rentiniscent of the Impressionist

- padnters. And it was the same “life-force™

that wonld soon be popularized by the
plays of George Bernard Shaw

(1556-1930). Like the Impressionists.
Ibsen put anarchic individualisi

above evervthing else.

s N b = L R &




1905 Norwoy
becomes independent

of Sweden ofter 91 music by Rimsky-

years of union Korsokov and
choreogrophy by
Diaghilev.

Chekhov's first play was produced in
Moscow the sanie vear as Théaure Libre
opened its doors in Paris. Soon plays like
The Seagull (1895). Uncle Tanya (1900).
and The Cherry: Orchard (1904) would be
putting sonme of the techuigues of Monet
and Degas into dramatic form right across
ISurope. Inst like the Impressionists.
Chekhov prefevred a series of moods and
ideas vather than a clear narrative or
climax. Just like Degas. his seenes seem 1o
he cut offin the middle like a lrame: some
of the most important action happens
uf'l'nl:lj_u-. Just as Monet's |Ji<'lm'r'~ were an
imteraction between colors rather than a
complete composition. Chekhov's plays
were subtle mteractions between

chavacters rather than plot.

effects on wildlife ond
human health

Chekhov with the ariginal
cast af The Seagull (1895),
at St. Petersburg’s

Alexandrinsky Theatre.

The narrative was so
subtle in these
modern masterpieces
that declaiming the
words like an
orator—in the way
actors were snpposed

to speak at the

1914 German scientists produce mercury

fungicide caatings for seed that will stap plonts
from succumbing to diseose; over the
next years it will hove disastrous

Critics

A “deplarably dull play
handled by a bungler,”
wrate Landan’s leading
theater critic after
watching Ibsen’s Ghosts
far the first time. “An apen
drain, a laathsame sare
unbandaged, a dirty act
dane publicly.” And it was
said aof Strindberg that he
had “searched far Gad
and faund the Devil.”

time—just made them incomprehensible.

Chekhov and Strindberg vequivedta whole

new kind ol acting. And jnst as the

Impressionists changed art forever.

however much the public might sueer at

the new dramna, time was on their side.

IMPRESSTONIST ART
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1891 In Liverpool the
| first street collection for
‘ charity takes place, in
aid of Lifeboat Day.

1889~1901

1893 A fountain called 1895 27-year- 8
Eros is erected in London’s old Irishwoman

Piccadilly Circus in Bridget Clary is

memorial to Lord burned 1o death

Shaftesbury, although the for witchcroft in

subject is ot odds with his Caunty Tipperary.

puritanical reputation.

Bill Stickers

Toulouse-L¢ rec
| lou lLautre

Toulouse-Loutrec ot

his fovorite ploce.

ake the aristocratic artist /enri Marie
Raymond de ToULOUSE-LAUTREC

Hhat was it about those Post-Impressionist artists that
drove them on so disastrously. tll they either burst forth
briefly like Tan Gogh or destroyed themselves from the
inside like Gauguin? IWhatever it was. something about
the determination to turn Impressionism tnto a whole
new way of creating art seems to have been on the
unhealtly side for its proponents.

1804-1901). for example. He broke hoth
legs as a child. stunting his growth for the

rest of his life. which was an unfortunate

beginuming. His interest ir art separated

Debauchery
Toulouse-Lautrec knew
how to shock. High ort
wosn't for him: he
illustrated restauront
menus ond he fomously
received the puritanicol
Durond-Ruel (see page
66) while surrounded
by women from the
brothel of the rue des
Moulins. He had great
sympothy for the
horshness of the
prostitutes’ lives, os con
be seen in pointings
like in Bed (1893), but
that didn’t stop him
sleeping with them
when he felt like it.
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him fronn his family

and sent him into a

ceaseless haunting of

the dance halls and
brothels of
Montmartre to
provide material for
his trademark
paintings. By 1899
he was in a clinie
recuperating from
the effects of
alcoholism. but he
never fully recovered
and died of a stroke
two vears later at the

age of just 30.

ART ~ A CRASH COURSE

study of prostitutes

Henri Toulouse-Lautrec, In

the Solon, rue des Moulins  chatting os they patiently

(1894): his sympothetic woit their turn.

He built up a stvle in that brief career that
was completely his own. starting as an
Impressionist. but assimilating everything
aronnd him: Van Gogh's paintings (see

page 114). Japanese prints (see page 34).



S —————— ————

1896 The hymn “When <&

the Saints Go Marching
In" is written by James
Black with fyrics by
Katherine Purvis.

Henri Toulouse-Lautrec,
Mademoiselle Lender
(1895): his pictures
had a wild, frenetic
energy and were
painted increasingly
freely.

Gauguin. and Bernard

(see page 100). His

ht\'l(‘ OW “1] more to

Degas than to anyone
else. but it wasn't light
that fascinated him. like
the wrae Impressionists: it
was finding the right line.

something that could sum

up the gesture and

1898 French designer
Lauis Vuittan praduces
canvas luggage with his
initials branded an them ta
try and prevent piracy.

A

4

1
&

i

i1
1
k
¥

movement of a whole scene.

’rﬂlll“llht"l .autrec was \\'l‘l('l)ll](‘

everywhere because he made people laugh.

and he would sit on the same seats or

crouch in the corner seribbling on

whatever piece of paper came to hand.

studying the scene for weeks sometimes

before actually starting a painting. The

) 4
| ‘
TECHNIQUES

The basis of lithagraphy—
the technique for printing
posters—is that grease and

water don't mix. If the
artist draws his pictures

with a greasy crayon and
the whole thing is made
wet, then the ink sticks to
the greasy part but nat to
the wet surface. If you then
press this “stone” to paper,
the ink transfers on 1o it.

finished pictures
range from the
cahm anticipation
of prostitites
waiting their turn
it i the Salon.
rue des Moulins
(1894) to the
frenetic energy of
Vademaoselle
Lender ( 1895).

It was a style

that coincided

1901
Narwgian artist
Edvard Munch
paints Girls on
the Bridge.

witle the first great age of
advertising. and
Toulonse-Lautree was
soon using his slabs of
color to ereate posters.
It was “ligh season of
- ‘ the poster i
1‘ borrowing from
,|21[mu(-.~1* prints and
the Arts and Crafts
Movement in
England and Art
Nouveau in France
: (.\‘l’l’[ill‘f_f(’ 124).
and nearly always
inchuding a great swirling woman to

draw the eve nto the heart of the pictire.

e e

NAMES IN THE FRAME

The man most respousible for the ( 1

dervelopmient of poster art was a friend
of Monet and Degas called Jules Chéret
(1536—-1932). irlio invented the polyclirome

lithograply process and whose posters

Sirst inspired Toulouse-Lautrec. After
Foulouse-Lautrec, it was the areat poster
artist and caricaturist 1.eonetto Cappiello
(1575-1942). wlose FrouFrou (1599) took

lils teclinique into the next century.

Did it count as art? People who were
looking for refined avant-garde pictares
that nobody else conld nnderstand were
trritated by the whole idea. biet Tonlonse-

Fantree elearly felt otherwise.
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1890 Milk hos to be 189 1 Basketball is invented
pasteurized by low in the inSpringfield, Mossochusetts
US but there is strong by physicol educotion teacher
opposition from peaple James Naismith to occupy

students between the football
ond boseball seasons.

who consider it unnoturol

1890~13904

Looking for a Cathedral in a Haystack

Monet's serial paintings

1892 The first omnibus
strikes cause
consternation ond bod
temper in London.

@
=

s

Monet was becoming as grumpy as Cézanne, but there was no donbt

about t—he was suddenly a success. He was also subtly changing his

stvle. Maybe it was because of a
new ideological thought: if it was
the instanianeous moment of fight
Youw were lrying lo capture. il
nught help to paint the same
scene over and over again. Of

course. the pictures were the
same but differeni—and the

public loved them anyway. I B

i

TECHNIQUES
Sitting in his suite at the Savoy Hotel in London, or

) 6ccasionally on the other side of the Thames at St.

Thomas's Hospital, Monet would surround himself with a
hundred or so unfinished canvases. Then he would scarch
through them frenctically, choose one that looked a little like
the scene in front of him, and modify it completely. When

 he had finished cvcrything that he wanted to do with a

paninllar scene, he always made sure that the remaining
unfinished works were destroyed.

|

he story goes that Monet first it on

the idea of a series of paintings as he
tried to captre the changing light on the
haystacks behind his house at Giverny in
1890. Every time the light changed. he
asked his wife to bring him out another
canvas. By the end of the following vear.
there were 25 finished paintings of the
hayvstacks. in different seasons. lights and
weather conditions. They were a kind of
manifesto of what Impressionism should be
all about. and when Durand-Rnel (see
page 60) exhibited 15 of them in May
1891, it was Monet's most siceessful
exhibition to date.

He followed it up with a series called

Poplars on the Epte (1891) and then from
1892 the famous series of paintings of the

front of Rouen Cathedral. in every kind of
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1892 Anarchist 1893 Taulause-Lautrec produces 1894 Rudyard
idealists cammit a calar poster for the Divon Kipling's Jungle
vialent autrages Japanais, a Paris café where the Book features
across Paris. waoitresses wear kimanos. Mawgli, Balloo,
and Shere Khan. N

Claude Monet, Cathedral of
Rouen; Effect of Light: End
of the Day (1892): one of

his early Rouen pictures.

light and weather—
rather close up. which
led (o eriticisins that
there was not enongh
sky or ground. This time
he painted from the

window of the shop

The next series was of
the Thames River.
begnn in 1899 when his
SO weltt to IAHI'](]II 1o
stndy English. Monet
painted front the filth
floor balcony of his
roon in the Savoy Hotel
and by 1904, he had
over 100 paitings of
the same bridges and

the sawe buitdings in

opposite so he didn’t Westminster. “Without

have to stand outside in the fog. London would

all weathers watching uot be a beantiful ciry.”

the light change. as he had with the he said. One wonders what he would have

acks. It was a little like Pissarro’s wade of the same fogless scene today.
similar move (see page 98). “lam chasing a dream.” said Mouet on
his trip to Norway in 1895, iu the middle
of working on these series. “1 want the
wnobtainable. Other artists paint a bridge.
a house. a boat.

and that's the end. The Cathedral

Thev're finished. | Durand-Ruel’s Monet

' exhibition in 1895 was
the first time the Rouen
which surronnds the Cathedral pictures
bridee. the house. the were seen together,

‘ and they were
originally priced at

want to pzlilll the air

hoat. the heauty of

the ai in which these
objeets are located.
and that is nothing

short of hmpossible.”

Claude Monet, Grain
Stacks, End of Summer
(1891): it was the effects of
light on the haystacks that
first gave Monet the idea.

IMPRESSITONIST AR

12,000 francs each. It
was another enormous
success. Monet had
“made the stones
themselves live,” said
the future French
wartime leader, his
friend Georges
Clemenceau {see

page 128).
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1895 Work begins an
| Landan’s Westminster

Cathedral, the lost great - w4 5
building in Britain fabe Ny ik,
made of brick without a!"‘ 220

steel reinforcements.

1898 The headline
screeches “J Accuse”
when Emile Zala writes
on open letter ta the
press in support of the
falsely imprisoned
Captain Dreyfus.

| 1914 General Joseph
Galliéni doesn’t have
transportatian ta get his
soldiers ta the Bottle of the
Marne so he requisitians
600 Paris taxis and pocks
fen men info each.

1890~1947

The Second Generation

Bonnard and Vuillard

IWhile the next generation were first tinkering
around with their paints. it was the thrilling and
miserable Post-Impressionists who were hogging
the limelight. The next generation of Impressionist
painters had to find their way back to
linpressionisim—and the trademark fascination
with light—rvia all the exciting new byways of
Svinbolism. primitivism and poster art.

hat was how Plerre BoOXNARD

(1867-1947) started. He cofounded
the Nabis group with Serusier and Denis
bt failed to win a major art prize. so he
settled down to life designing posters—

mntil his France-Champagne (1891)
.

e —_—

U
i NAMES IN THE FRAME

3 Other artists i the same generation took (

" a different route. After lis encounter with
Signac (see page 92) in St-Tropez in
1903 the former lawyer Henri Matisse
(1569-1954) helped transform Neo-
Impressionism into a nen: movement, based
around brilliant colors and high emotion,
which became known as Les Fanves (“the
wild beasts”™). See for example liis portrait
of lis wife, Green Stripe (1905). In this
way: Impressionism seemed to lead
3 tmexorably into the nonrealistic art

of the 20th contury.
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Pierre Bonnard,
The Dressing Gown
{1892}: more about
pattern than
impression.

suddenly got
noticed by
Toulouse-
Lautrec (see
page 118). By
1890. he was

sharing a stndio

with Denis (see
box) and his friend and collaborator
Edouard Tomrarn (1868-1940).

All three were inspired by the nsual
trio—Degas. Gauguin. and Japanese
prints—and their studio became the main
meeting place for the Nabis artists. an
musual crowd dedicated to rediscovering »
spiritnality in pictures until they all broke

up i confusion in 1899,



1919 André Bretan
callobarates with Philippe
Saupault an Les Champs
Magnétiques, an
experiment in Surrealist
autamatic writing.

Together, Bounard and
Villard concentrated on
l'\'(‘l._\'(lll'\' sCenes, .'*“”l(‘li“l('h
indoors, sometimes in the
street. 'The snbjects were
completely overwhelined not
so nmeh by light. as inan
old-fashioned Impressionist
])i<'lll|‘1‘, but l)_\ color, patteru
and texture, as if the

wallpaper had entirely taken

over the room. Check out. for

example, Vnillard's 7he

Piano (1890). Or have a look

at Bonnard's tall. thin, Japanese-style oils

The Four Seasons (1891).

While Denis stayed with the inspiration
of Renaissance religions artists like Fra
Angelico. his studio colleagues found

lll(’lllh(‘l\'l')' ll('\'('l(l}lil]f_’ a1ew killll (ll.

&

1923 Scientist
Gastan Raman
develaps a vaccine
far tetanus at France’s
Pasteur Institute

Theater

The new generation was
fascinated by the theater.
Bonnard and Sérusier (see
page 108) produced the
decor for the revolutionary
play Ubu Roi (1896) by the
Symbolist and Surrealist
Alfred Jarry {1873-1907).
The Nabis also kept a
puppet theater at the studio
of Paul Ranson
(1864-1909) in the
boulevard Montparnasse,
which they nicknamed “The
Temple.” The Académie
Ranson attracted Bonnard,
Denis and Sérusier to teach
after Ranson'’s death.

1942 french
crews scuttle mast
af their fleet at
Toulon fa prevent
it fram falling inta
the hands of the
Germans.

personal. indoor
Iimpressionist style. which
became kunown as Intimisme.
By 1900, Intimisiie was in
fnll throttle but it was a
different kind of
Impressionism from the one
pioneered by Monet and
Renoir. Tt was more Like
Sickert (m't'/mg't' 100) or
Cassatt (see page 80), with
their quiet rooms and
doniestic family scenes—a

couple of people hathing or

sunlight through the window. [t wasn't

quite as majestic as the front of Rouen

IMPRESSIONIST

Pierre Bonnard, The
Breakfast Room (date
unknown): intimate and

Cathedral. but it was still hnpressionism.

indoor narrative, but
was still judged to
be impressionistic.
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1895 The first

Venice Biennale is

1896 An expedition led
by Jeon-Baptiste Marchand
sefs aut ta cloim the
Sudon for France.

held, shawcasing
international art.

1893~1910
Fin de Siecle

| 1897 A londan toxi-driver,
George Smith, becames the
fiest Britan to be arrested for
drunk driving.

Art Nouveau and the Aesthetes

[tawwas the so-called Nanghty Nineties i England. as tired-looking
British aristocrats made the long journey: to Paris for passion, art, and
sonething enjoyably disreputable. The objectirity of the Impressionists
had dereloped among therr followers mto a whole new attitnde of
world-weary eyvnicism. a hatred of anything except urban life and a
search for truth by rejecting bonrgeors socrety.

oor old Oscar

Wilde (see page
386) was an \esthete
to the end (last words:
“This wallpaper is
killing me. One ol us
must go” ). But before
completely giving up
the ghost. Wilde and

other leading Aesthetes

found themselves

How Aubrey

doing a complete
Beardsley saw
. and unexpected volie
himself. Background:

asensual drawing  /4ce by embracing

for Salomé. the Roman
Catholie Chureh.

The key fignre was the shocking young
dandy Aubrey Bearpsiry (1872-98). who
died of tberculosis at onty 26. but whose
black-and-white prints—some of them
scandalously erotic—ereated a whole new
style of illustration. He was a major
influence on the decorative style known as

Art Nonveau—a mixture of Japanese
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Gaiety

Unsurprisingly, it was Degas who held the Aesthetes
in most contempt. In fact, he saw no difference at all’
between Aestheticism and homosexuality: if you
affected “faste,” according to Degas, it meant you
probably slept with other men. He met Wilde just
before his imprisonment. “You know how well-
known you are in England,” said Wilde, to which
Degas replied: “Fortunately, less so than you.”

prints. Celtic symbolism and Arts and
Craft foliage—through the new magazine
The Studio (1893). He went on to illustrate
Wilde's shocking Salomeé (1894). and
drove the Art Nonveau movement by
editing the magazine The Yellow Book
(1895). before he was completely shunned
by polite society after Wilde's arvest.

Art Nouveau appeared everywhere. from
the new Paris Méuro entrances
(1898-1901) to the chairs and staircases
of the Scortish architeet Charles Rennie
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