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PREFACE

The Aga Khan Award for Architecture marks its triennial award programme with this
book. The vision of His Highness the Aga Khan, and the spirit of excitement that the
programme engendered when it was founded are described here in an essay by Renata
Holod, wha was the first Convenor of the Award, a position later titled Secretary Gen-
eral. Over the years, many steering committees have guided the Award and have shaped
its growth and development, probing the various challenges for architecture in Mushim
societies through seminars and publications. The present Secretary General Suha
Ozkan and his predecessor Said Zulficar (1981-90), guided an important intellectual
and outreach journey for the Award during these years. They also honed and improved
the methodology of the Award through their unwavering commitment to quality in the
process of nomination, screening and documentation. To all of the Secretariat, espe-
cially Suha Ozkan and his colleagues Jack Kennedy and Farrokh Derakhshani, we all
owe a debt of gratitude,

But despite these efforts of the steering committees and Secretariat, the world has
tended to sce the Award mostly through the projects premiated by the successive master
juries. Suha Ozkan describes here the process and contributions of the juries, from the
time the first jury startled the architectural world by expanding the scope of the Award
to include slum vupgrading and water towers, to the jury that honoured the work of
masons and clients as well as architects, to the decisions reported on in this book, But
the intellectual underpinnings of the jury decisions, and the debate that preceded these
decisions, was seldom appreciated by the public.

It is here that the 1995 Master Jury takes its departure from previous years, This jury
recognised that the Award has suecessfully promoted a message of pluralism in a world
that badly needed . It felt, however, that the critical dimension was missing from the
discourse associated with the awards and its winners. It set out o vigorously introduce
this critical dimension and to try 1o set forth the rationale for its decisions = their
relevance to the Muslim societies of today and to the critical architectural discourse
of the world. In so doing, for the first time the jury willingly shares with the public,
portions of its internal debates. This is intended to open up the reading of the 1995
awards, to invite questions and to challenge current thinking. While the Master Jury
was unanimous in its decisions, it is the debate about these choices that we believe will
engender the real contribution that we will have made. Jemail Serageldin



INTRODUCTION

ARCHITECTURE BEYOND REGION
Cynthia C Dauvidson

This book on the sixth cycle of the Aga Khan Award for Architecture attempts a new
way of looking at these awards. In a broader sense, it also means looking at architecture
in a new way, Indeed, to use this book effectively, one must cast off learned definitions of
architecture and be open 1o new ways of interpretation as well as revising old ones. At
the same time, the mandate of the Award to honour and encourage architectural
achievement in lslamic cultures itsell prompts questions, not only for readers of this
book, but also for the jury members who premiated the projects represented here,

For example, is it possible today, in the late twentieth century, to define western and
Muslim in terms of architecture? First World and Third World; fundamentalism and
modernisation; critical and mediated? Just how much influence does the West — which
in many eyes also includes Japan — have in Muslim socicties today, and in particular, on
architecture in those societies? Do satellite dishes in a below-poverty community in Pa-
kistan constitute influence from the West? Does a High Tech tower in Kuala Lumpur
mean that modernisation has a foothold in Malaysia that is not indigenous to that part
of the world? Is a brick hospital in Mauritania that struggles to keep the lights on with
stand-by generators only a regional project with no greater message for architecture? Is
a re-forestation project in Ankara even architecture at all?

Questions such as these are addressed in the essays, selected transeripts of the jury
discussions and the projects found in the following pages. But before turning to these it
is useful to consider both the projects and the questions that they pose in terms of the
idea of region, precisely because the Award itself is aimed at the “place’ of architecture
in Islamic societies. It is problematic o characterise the Muslim world as a region be-
cause Islam is a religion that transcends both race and place. But there is a way of secing
the many societies that follow Islam as comprising a new idea of region that is defined
both by religion and by means of communication, rather than by geography alone. In
this particular context, one can theoretically conflate the terms religion and region,
for the religion of Islam also creates enclaves, defines limits or boundaries, through its
practices which, though they may not be limited to geographic place, can be scen o
represent the idea of a place; that is, a place of Islam. While the bringing together of
religion and region is casy to understand, the intreduction of means of communication,
specifically media, creates a more problematic mix. It questions the former notions of
region as tied to geographic place, and thus the role of architecture in place-making,

In architecture, which is the primary focus of the Award, the idea of region as
bounded place was clearly elaborated by the eritic Kenneth Frampton. His concept of
‘Regionalism’, which he first delined in his 1980 book, Modern Architecture: A Critical Fis-
fory, was further elaborated in his introduction 1o Medern Arelittectiore and the Critical Presen!



ARCHITECTURE BEYOND ARCHITECTURE

(19821, a volume Frampton edited in response to reactions o the earlier hook. In his
mtroduction w the laver Frampton writes about Regionalism, Architecture and build-
ing . .. have always been bound up with place ereation, whereas praduction — which is justi-
fiably associated in our minds with industry - is largely indifferent 1o place and tends, in
the long run, to be destructive of rooted culture.” He defines the s

nt cultural precept
of Regionalism as ““place” ereation; its general model is enclave - the bounded urhban

fragment against which the inundation of the place-less consumerist environment will
find itsell momentarily checked,” At the same time, he writes, a common characteristic
of Regionalism is its indifference — even hostility — 10 the media.” While hostility 1w
media might have been possible in 1982, woday in 1995 it is no longer possible 1o sustain
such a position. In fact, I would argue that Frampron's concept of’ Regionalism becomes
problematic today because media, like religion, has altered the notion of what const-
tutes place or region. This change is central to the issues raised in this book.

Is it possible to view a project such as the Hafsia Quarier reconstruction (page 48) as
more than a ‘bounded urban fragment” responding to the pressures of urbanisation in
Tunis? And given its primarily Muslim population and the ability of religion to create

place, is it also possible 1w see the Hafiia Quarter as something other than an “enclave’,

another component of Frampton's idea of Regionalism? The answer today must be yes,

The power of media over place and over architecture can be seen in Mostar, Bosnia-
Herzegovina. The Conservation of Mostar Old Town received an Aga Khan Award for
Architecture in 1986 for its ‘remarkably conceived and realised conservation of the en-
tire sixteenth century centre of this historic town.” Perhaps the most significant picce
was the restoration of the Stari Most bridge, first built in 1566 by Khairuddin, a pupil of
the great Ouoman architect Sinan. Spanning the Neretva River, the bridge had even
survived World War 11, when the German Army drove its tanks across it. But modern
culture is ultimately indifferent w architecture; as the Serbs fired on Mostar in 1993
without regard for the symbolic monuments, the ultimate symbolism of Old Mostar
became the images of destroved structures, including the bridge, which were Rashed
around the world by the international media. The reality of this place and the symbolism
of its architecture became secondary 1o an image of destruction. Even in such limited
disputes, the old symbols of a society are no longer sacred. Thus an entirely new level of
understanding must be brought to bear on the symbolic development of architecture.

Many socicties in the Muslim world are becoming increasingly industrialised and
increasingly financially viable. But more than industry, more than oil or finances, the
factor that equalises or homogenises western and Muslim societies is the global media,
Boundaries formerly made by geography or tradition, by state or religion, by race or
tribe, or even politics are today rendered problematic by the reception of a satellite
signal that has the capability of relaying the same information to New York and Tehran,
Tokvo and Jakarta, Paris and Istanbul. Though one could argue that the origination of
that information — such as CNN's American coverage of the 1991 war in Kuwait
represents the view of a particular region, it is the reception of thart signal and the infor-
mation that it carries that crosses previously impenetrable barriers. Given this crossover
of global information, how can one identify a truly regional architecrure? This is one of
the problems presented by the Award projects seen here.

Like religion, media today also transcends race and place; but unlike religion, which
demarcates limits by virtue of its practices, media neither finds nor ereates boundaries;
its power of transcendence is as great as the power of its satellite signal — received every-
where or nowhere, but no longer limited to place. In the post-industrial age now being
experienced in much of the West, this media and its flow of information are spanning
the globe ahead of, or in tandem with, the industrialisation of Third World countries,
which in many instances are also Islamic cultures. It is this industrialisation which
Frampton argues breaks down the idea of bounded place,

Recognition of media’s ability to reach all places, and thereby neutralise all places,
can be seen in almost any international news broadeast. When the same two minutes (or

less) of airtime are accorded to the shelling of historic Mostar as to the war an



of Somalia and the race riots in Los Angeles, each “place” is reduced to images and
information that remove that place from its context and put it in a global low of media
that is scemingly without hierarchies, The danger in this for architecture is, as Frampuon
points out, that building’s traditional rele, which has been one of place creation,

becomes compromised. Because the delinition of place is changing, what constitutes
architeeture must also be rethought. Must region still be defined as bounded place, and
is architecture’s role still imited by this definition?

Clearly Frampton himsell fele the need w rethink his concept of regionalism, for in
his cssay “Towards a Critical Regionalism; Six Points for an Architecture of Resistance’,
published in 19835, he introduces the term entical (a deli
portant o the work in this book). Frampton scts up the idea of "Critical Regionalism” in
opposition to ‘the phenomenon of universalisation,” He writes, “TUhe fundamental steat-

on of the critical is also im-

egy of Critical Regionalism is 1o mediate th ilisation with ele-
ments derived indirectly from the peculiaritics of a particular place,” Today the idea of
the universal could be imterpreted as media, although Frampron continues w think of
the universal in the more general term of production. But more important to his argu-
ment s his msistence on “the absolute precondition of a bounded domain in order o
create an architecture of resistance,” that is, a critical architecture. Thus, for Frampron,
while the critical implics resistance to many forms of absorption - including westernisa-
tion, universalisation and consumption -~ he continues to locate this idea in a bounded
place. But it must be possible o expand on Frampton's definition of the critical in light
of the conditions in Islamic cultures today.

While the idea of *hounded domain® has been changed by the transcendent capability
of media, and in the casc of the Award, by a universal religion, the notion of resistance

impact of universal ¢

in architecture - resistance 1o kitsch, 1o nostalgia, w a lost vernacular or 1o populism
is an important condition of the eritical, especially as the critical is framed in the Award
projects presented here,

But how is that resistance possible il place is no longer bounded? What factors make
atower in Kuoala Lumpur or a hospital in Mauritania examples of a critical architee-
ture? [s an architeccture of resistance still possible in an age of media?

Indeed, I would argue that recognition of and resistence to media, rather than the
indifference or hostility that Frampuon suggests, is one way wo redefine place and therchy
a possible eritical architecture, This could be an architecture that “mediates’ the univer-
sal with the particular in an attempt, through architeciure, to redeline both place and
the place of architecture, This would be an architecture that both resists westernisation
as well as the superficial imagery of a nostalgia for an unrecoverable past. A critical
architccture is important tocay in the Muslim world because it can redefine the neces-
sary symbaolism that architecture must still provide,

Regionalism Mowurishes in the cultural Gssures, Framplon writes, which are “charae-
terized, after Abraham Moles, as the “interstices of freedom™, These interstices, which
can be found even in a globalised and placeless society, also ofler a ‘place” for architee-
ture, This concept is parallel to the Aga Khan Award for Architceture’s own amibtion
o provide a ‘space lor freedon
ates and transcends kitsch and nostalgia, wradition and modernisation, is encouraged.
In Architecture Beyond Architecture, the questions that the idea of a critical architecture raises
and their possible answers begin to emerge.

in which an architecture of resistance, one that medi-
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WATERING THE GARDEN

Ismail Serageldin

10

Consider the paradox of our times. We live in a world of
plenty, of daxzling scientific advances and technological
breakthroughs. The end of the Cold War has offered the
hope of global stability, yet our times are marred by conflict,
violence, debilitating economic uncertainties and ragic
poverty. Many of the rich seem o want to turn their backs
on the poor, and selfish interests seem to displace enlight-
ened concern, even though we are all neighbours, down-
stream or downwind of each other.

Now more than ever is a time for a united front of caring:
* one billion people live on less than a dollar a day,

* one billion people do not have access to clean water,

* 1.7 billion people have no access to sanitation,

* water and sanitation problems result in two to three
million avoidable infant deaths a year,

+ 1.3 hillion people, mostly in cities in developing countries,
are breathing air below standards considered acceptable
by the World Health Organisation,

= 700 million people, mostly women and children, suffer
from indoor air pollution caused by biomass burning
stoves = the equivalent of smoking three packs of
cigarettes a day,

+  hundreds of millions of poor farmers have difficulty
maintaining the fertility of the soils from which they cke
out a meagre living.

To this stock of problems we are adding a constant flow of

new challenges. Ninety million people are born each year,

ninety-five per cent in poor, developing countries. But there
are poor people in rich countries and vice versa.

All these contradictions are intensified in the Muslim
world, from Morocco to Indonesia, from the mountains of
central Asia to the deserts of Arabia, and there are also
significant and growing Muslim communities in the West.
The Muslim world exhibits extremes of wealth and poverty,
of climate and terrain, of solidarity and strife; all held
together by one common thread, a profession of faith in
[slam. But that thread, like everything else, is overwhelmed
by the global contradictions of our time.

Global Contradictions
The world is in the grip of profoundly contradictory tenden-
cies. In the face of globalisation and homogenisation, the



asscrtion of specificity — ethnic, religious, or cultural - is also
powerfully present.

Globalisation is driven by the growing interdependence of
national economies and the increasing integration of
financial markets and telecommunications. The political
boundaries that once divided sovereign states and nations
are now permeable to the ethereal and ever-present com-
merce of ideas, as well as funds.

Another force in the increasing global consciousness is the
environmental movement. A third force, and one signifi-
cantly strengthened by the end of the Cold War, is the
universal drive for the respect of human rights. A related and
powerful aspect of this is the risc of gender consciousness.

Diespite these global issues, local forces in nearly every
socicty are asserting themsclves, secking greater voice and
power. A negative aspect of this phenomenaon is the emer-
genee of a hateful and petty sense of nationalism that
transforms the legitimate call for identity into one of hatred,
and uliimately even ‘ethnic cleansing’.

Inequality between nations and within societies is increas-
ing; poverty and disempowerment are spreading throughout
the world. Insccurity, fuelled by structural unemployment
and rising birth rates, is the lot of the poor everywhere. As
pollution, poverty and urban chaos ravage the environment,
the ensuing loss of a heritage and sense of place robs a new
generation of the opportunities to create a better world, a
world that provides more than sheler. The citizens of the
world, and the Muslim world specifically, face the new and
the unknown with profound insecurity and none of the
optimism and unbounded confidence once placed in
technology. There is very real cynicism about the ability to
create utopia, and there is a growing sense of unpredict-
ability about the future. When the future cannot be clearly
conceived as a goal, one lives for the present, and if’ the
present is troublesome and disconcerting, there is a tendency
to regress to the past, to ethnic, religious, cultural or national
roots; to the concept of tribe and clan.

The confrontation of these competing forces is focused
upon today'’s Muslim societies, societics that seek definition
in terms of the present and the future, and also o retain
their heritage without becoming captives of the past. In so
doing, they must confront the hegemony of the images and

discourse of hyper-mediated western societies that set the
global agenda, from world rade 1o architectural siyles,

Many in the developing world fear the spread of “west-
ernisation’ and seek refuge in an idealised view of their own
past, but they are incapable of articulating a cultural frame-
work that responds to the needs of today's Muslim societies.
Paradoxically, this is taking place while western societies
themselves question their own value systems and fear the
‘browning of the West'.

Society and Architecture

In the West, architecture is seen as an expendable commaodity.
A triumphant capitalism does not feel it needs architecture
to symhbolise its state of being. In the Muslim world, the élite
and intelligentsia are more aware of the role that architec-
ture can play in the process of forging a contemporary
identity, both positively and negatively.

The crisis of values in contemporary society poses a
profound challenge 1o all thinking people and to the societies
that they aspire 1o create and be part of. To rise to that
challenge, they will have to reafTirm our common humanity,
and it 15 here that architecture - as a social construct, a
critical, symbolising discourse that both affirms and tran-
scends identity — has a major role to play and is relevant not
only to Muslim societies, with all of today’s innate tensions,
but also to the evolving discourse on architecture in the rest
of the world. To the extent that this architecture successfully
addresses the human condition and the built environment,
and relates thoze concerns 1o a natural and culwral context,
it becomes a universal message.

Given the physical environment of our biosphere and the
multiplicity of species with which we share this planet, a new
environmental consciousness must permeate all our decisions
and commit us to redress the excesses of the past, not merely
to avoid repeating the same mistakes. Only thus will our
actions truly promote sustainable development.

The Challenge for Architecture

In this context of global social and economic challenges,
architecture cannot remain confined in the conventional
funections of designing an individual good building here and
there. Architecture must go bevond architecture and rewrite

11
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its definition 1o embrace the challenges of sociery, responding

with a new eritical discourse on social and technical levels,

Muslim identity provides a subtle thread of unity through
a rich diversity of cultural expression, yet despite this
diversity, architccture in the Muslim world is scen as either
‘western” or ‘authentic”. The debate about architectural form
is most forcefully joined in ideclogical terms. Architecture is
seen both functionally to affect behaviour (eg, segregation of
sexes in the access of space) and as symbolising a state of
being, This strongly-argued double dichotomy of society/
built environment and behaviour/architecture carries
ideological connotations that it does not deserve, and
prevents the exploration and fruition of critical discourse,

The current culwral space of the Muslim world 15 the
arcna for contesting ideological positions, but it is uniquely
suited 10 become the progenitor of a new and constructive
discourse pertaining to architecture and society. Character-
ised by flexible formalism, the architecture of Muslim
socicties has always had strong links with nature and is
surroundings. The rules of building were never governed by
the equivalent of the rigorous ‘norms’ of Vitruvius or the
formal idea of urban form dominant in many western
socicties, It has the ability to let individualism express iself]
sometimes idiosyneratically, while retaining a sense of
helonging to an organic whaole, and is very different from the
notion of a mechanistic, straitjacketed geometric ensemble.
The sense of place that such architecture generates is
challenging to both residents and visitors. It reflects a sense
of boundarics, physical and psychological, between the
public and the private.

The flexible formalizm of the architecture of Muslim
societies is also reflected in ornamentation. Calligraphy and
arabesques, dazzling displays of geometric virtuosity,
celebrate life and provide for contemplation. This important
component of the Muslim building tradition is being dest-
roved by the drab slab blocks of today, yet the continuation
of vernacular decoration recapturcs this spirit,

The Muslim culwral space, however, is the locus of
much intercourse between cultures and media. It is no
longer, i it ever was, the coherent expression of an harmoni-
ous socio-cultural reality. Architects therefore need 1o avoid
romanticising the past, accept the reality of today and seck

Mosque of the Grand Mational
Assembly, looking along passage to
staircase and library



to build a better tomorrow, Thus they will do more than
solve local problems; they will contribute 1o the architectural
and social discourse of the world,

The Award’s Response

The Aga Khan Award for Architecture has traditionally
made its contribution to this task by bringing to the atention
of the world examples of architectural excellence from within
the Muslim world, broadly defined in a culiural sense. But 1o
do justice to the challenges described here, the Master Jury
secks out examples of projects that speak o one or another
facet of the social and architectural problematique in a way that
is critical and projective rather than retrospective; examples
that are innovative and open new doors 1o unexplored
avenues that hold promise, even il they lack the polish
usually associated with architectural excellence. For by
recognising such efforts, the Awards would be *watering the
garden’, so to speak, hoping that we would reap a harvest of
magnificent blooms in the future, We decided to group these
projects into three themes: social discourse, architectural
dizcourse, and innovation,

The global and local dynamics have been described in all
their fearsome autributes. To respond 1o this negative
dynamic, the architcctural and urbanistic professions must
be raised 1o a new and more effective level of eritical social
discourse. A discourse that is new because it rejects the
incvitability of such negative trends. Critical, because it goes
to the roots of the causes and brings analytical rigour to bear
on the issucs. Social, in that it tackles the social reality of the
changing urban condition, not just the clegance of an
individual building or a group of buildings. This discourse is
intended o engage society as a whole and effectively create
the positive dynamics needed 1o respond 1o the challenges.
Because we can create the new dynamics; we can create a
better urban future. Five projects have been selected to
illustrate this new critical social discourse,

The second group of projects addresscs the challenges of
a new critical architectural discourse. These three projects
recognise that architecture has not only to respond to the
needs of its users, but must also symbaolise a state of being
and create the physical manifestation of a society’s cultural
identity. The need to assert identity in the face of the forces

Reconstruction of Hafsia Quarter |l
ovearall view of site, 1981

WATERING THE GARDEN
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of anomie and globalisation has never been greater. The
challenge for architecture, liberated by technology bur sill
shackled by budget and site, is to transcend the conventional
and create the new. This is not a search for innovation for its
own sake, but a scarch for a language that responds to new
needs and aspirations, and is sufficiently authentic to allow
the users to identfy with it today and cherish it tomorrow.
This is the stull of great architecture.

Finally, in the third group we identified innovators. Four
projects were selected, projects that recognise that changing
times require new solutions, not just to old problems but to
new problems that are not vet fully posed. Problems that the
insightful sense and hall perceive. The new requires leaps of
the imagination that break with the conventional and define
possibilities not perceived by others, This is the task of the
innovators, the risk takers. By breaking new ground they
expand the scope of the possible for all those who follow,
refine, and improve,

This group of Awards, recognising innovative concepls, is
explicitly geared to encourage risk taking by future aspirants
to the Award. Only thus will imaginations be unleashed to
generate new ideas, and through ideas, even now, we are
inventing the future,

Watering the Garden

No man is an island, and no society can remain isolated
from the world. What do the twelve projects selected to
receive the 1995 Aga Khan Award lor Architecture and
framed in the critical, analytical matter we have developed,
say to the Muslim world or to the world at large? Are these
Awards indeed going to ‘water the garden’ and let a thou-
sand flowers bloom? Will these flowers truly take ‘Architec-
ture Beyond Architecture’? These are our intentions. Let
others, many others, join us in this step forward to take on
the many challenges of our times.

In the forty-seven ‘least developed” countries of the world,
ten per cent of the world’s population subsists on less than
0.5 per cent of the world's income. Some 40,000 people die
from hunger-related causes every day. Many of the poor who
survive lack access 1o the basic requirements for a decent
existence, More than one sixth of the world's population lives

a margimalised existence.
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Urban poverty has reached unprecedented levels, and
architectural heritage will be under threat as the urban
populations of the developing countries will treble over the
coming generation. OQutside the city the forests are being cut
down, The soils are rapidly eroding, and water is becoming
more scarce. Desertification, climate change, and loss of
biodiversity are global concerns.

Therein lies the challenge before us. Will we accept such
human and ecological degradation as inevitable? Or will we
strive to help - in Franz Fanon's evocative phrase - “the
wretched of the earth’? Will we accept that we are no longer
responsible for future generations, or will we try 1o act as
true stewards of the earth? Will we accept the anomie and
loss of identity that accompany urban sprawl and environ-
mental degradation, or will we seek through a baold, yer
sensitive architecture and urbanism to revitalise the cities,
restore the heritage and symbolise a beter state of being for
the future? Together, let us think of the unborn, remember
the forgotien, give hope to the forlorn, and reach out 1o the
unreached. With bold and thoughtful actions today, we can
lay the foundation for better tomorrows,

WATERING THE GARDEN

Restaration of Bukhara Oid City,
Chashma-Ayub mausaoleum
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SPIRITUALITY AND
ARCHITECTURE

Mohammed Arkoun

Areheiteciure tv “built” meaning. ft fatefully expresses who we are,
Charles Jencks

[Harmonious proporiions| avouse, deefr withiin us and beyond our sense,
a resonance, a sorl of sounding board which beging to vibrate. An
indefinable trace of the Absolute which lies in the depith af our being,
This sounding board which vibrates in s &5 our eriterion of harmony.
This is indeed the axis on which man iy organised in perfect accord
with nature and probably with the universe. Le Corbusier

They will ask you concerning the Spirit. Say to them, the Spirit (rith)
is_from the Command of wry Lord and of knowledge you have been
vowchsafed but litfe. Koran 17, 85

The concept of spirituality is loaded with complex and
different meanings; it is used loosely in contexts as differem
as religion, architecture, music, painting, literature, philoso-
phy and alchemy, as well as in spiritualism, astrology, esoteric
knowledge, et cetera. The quotations above refer to three
different levels of conceprualisation. The first level is art and
architectural criticism, which is supposed to make cxplicit, in
a rational, analytical discourse, the “harmonic proportions’
inherent in the work of artists and architects, which emerges
in the form of a poem, a picture, a symphony or a building,
T'he second level is the lyrical-romantic expression of that
which the artist=creator feels and projects into words whose
connotations are more complex, abstract and speculative
than those the work of art can actually convey 1o the obser-
ver or receiver ([or example, a building of Le Corbusier does
not necessarily possess all the resonance expressed in the
above quotation). The third level s religious discourse, which
has been transformed by generations of believers into a
foumtainhead, a source of spiritual experience projected on
o the “revealed word of God'.

In this article, I shall not consider the visions, concep-
tions, practices and discourses generated in spiritism,
esoterism, astrology, theosophy and animism, although these
psycho-cultural spheres of human manifestation interact in
many ways with the undelined ficld of spirituality, which 15
more related w creative imagination, acsthene works in
different ficlds of the ans, and religious and transcendental
vitlues. Beeanse these overlapping [orees, notions, concepts,



Behruz Cinici, conceptual sketch for
the Mosgue of the Grand National
Assembly, Ankara

spheres and ficlds converge in the meaning of the word
spirttuality, the efforts of art critics, philosophers, theologians,
historians, anthropologists and psychoanalysts are cssenuial
to achieve precision and coherence in a matter which, unuil
now, has been continuously confused.

As an historian of Islamic thought, | agree with the archi-
tectural critic who raises such problems as “the power of a
reigning paradigm’ (although [ would qualify reigning para-
digms to those in a given language and for each language in
successive periods). There is also a problem of words, such as
‘the creative use of new languages” stemming from ‘the
developing storv of cosmogenesis’. | These issucs demonstrate
the profound cultural gap and historical discrepancies that
exist between Islamic and western contexts as regards the
eritical confrontation of spirituality and architecure,

I shall begin with basic assumptions about spirituality in
Islamic wadition, and then identify a number of unperceived
and therefore unthought of issues which are raised by so-
called religious architecture and spiritual expressions in
contemporary ‘lslamic’ contexts,

Glimpses into Spirituality in Islamic Tradition

In the serics World Spirttuality, Scyyed H Nasr edited two
volumes devoted to Islamic spirituality: Volume 1, Foundations
(1987} and Volume 11, Manifestations (1991), In these works,
spirituality is presented as a purely religious quest originating
with the Koran and the Prophetic Tradition (Hadith); rites
are deseribed in their ‘inner meaning’, and Sufism is named
‘the inner dimension of Islam’. Reality itsell” is reinterpreted
in the framework of this constructed spiritualivy; literawre,
thought, architecture and the arts are also annexed o this
spirituality, which is actually a complex combination of
subjective desires, hopes, and representations embaodiced in
rites and words, and projected on 1o spaces, places, 1ime,
cultural works and so forth.

God, the angels, the cosmos and eschatological expecta-
tions are simultancously both sources and objects of *spiritual”
contemplation, the initiators and ultimate references of the
systems of values and beliefs transmitted and reproduced
with devotion in cach spiritual tradition. All individuals born
and trained in such a tradition spontancously share the
inherited “values’ and psychological mechanisms of

spiritualisation, sacralisation, transcendentalisation of the
profane, and the modest realitics of their own environments.
[t 1s crucial to make a clear distinction here between spiritu-
ality, sacredness and ranscendence as substantive values used
in theology and classical metaphysics, and spiritualisation,
sacralisation and ranscendentalisation as the products of the
agents of social, cultural and historical activities, This
difference will become clear with the following example of
the “wrong’ mosque.

This means that spiritualivy in all culvural wraditions has
not yet been analysed and reinterpreted with the new
conceptual tools that were elaborated in the neuresciences 1o
‘map’ the spiritual functions of the brain, Thus, the history of
spirituality has to be (rejwritten in light of this neuro-
scientific approach. Fundamentalist believers from all
religions will immediately reject such a *positivist” explana-
tion. [t is true that intelleciual modernity has generated two
competitive psychological postures of mind: the spiritualist
attitude sticks to the mythical, metaphorical, lyrical cognitive
system taught by traditional religions (as described in the
Warld Spirituality serics); the empirical scientific attitude does
not negate spirituality and its various manifestations but aims
to clucidate, as 1 have said, and 1o differentiate between
spirituality, spiritualism, phantasmagoria, subjective arbitrary
representations, theosophic constructions, ot cetera,

This critical approach to spirituality is particularly absent
in Islamic contexts today; political scientists and sociologists
speak of the ‘return of religion’, the ‘awakening of Islam’, the
struggle of an emotional, unthought spirituality opposed o
‘western materialism and positvism’, Within these confusing
weological discourses, which are disguised with religious
claims and vocabulary, great architects are commissioned 1o
revitalise, restore and preserve ‘lslamic” cities; 1o design
‘Islamic’ urban paverns, not only with select, often sterco-
typical *lslamic’ features, but also with mosques juxtaposed
1o - or inserted in - airports, universities, banks, hospitals,
justice palaces, parliaments, factorics, and so forth. Whether
the architects themselves do or do not have an Islamic
hackground is not a priority issuc; what matters more is the
content and the functions they give to spirituality in the
present cognitive, anthropological mutations that are im-
posed upon the human condition. It is a well-documented
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fact that many leading architects who endeavour to build
mosques in “the spirit of I[slam® have neither a eritical
historical understanding of this difficult concept (i, the spirit
of lslam), nor an anthropological approach to what I have
called the metamorphosis of the sacred.? Are the main
componcents of the mosque - mihrab, minbar, minaret,
courtyard, ablutions - intrinsically Islamic and therefore
unchangeable through time and culture, or are they arbitrary
forms and signs made orthodox by theological definitions,
made sacred by collective riwal functions established over
centuries? Islamic thought itsell” has not changed - intellectu-
ally, concepuually, politically, culiurally - 1o any significam
degree since the thirteenth or fourteenth centuries. On this
issue, let us consider two striking verses from the Koran:
And those who ook a place of worship [magid] out of
opposition and disheliel, in order to generate dissent
among the believers and to provide a place of ambush for
those who warred against God and His messenger
aforetime, they will surely swear: we purposed naught
save good. God bears witness that they verily arc liars,
MNever stand there [for prayer|! A place for worship
founded for picty from the first day is more worthy that
you stand in it. Therein are men who love 1o purify
themselves; God loves the purifiers, (8, T07-108)
These two verses clearly show how spiritual values, sacred
places and religious truths which are considered 10 be
absolute, intangible and ultimate references, are historically
contingent and dictated by a violent confrontation between
social and political groups of *believers’ still struggling for
survival; the opposing group, called the *warriors against
God', founded a place lor worship 1o compete with the same
semiological wols used by the “belicvers”. Potentially, ar this
point in the competition, either of the two groups could have
won the confrontation and imposed its own semiological
code as the transcendental, sacred, unalterable model for
pious reproduction,

A Reappraisal of Religious Architecture

The 1995 Master Jury had long and fruitful deliberations on
two mosques: the Great Mosque of Rivadh and Redevelop-

ment of the Old Ciy Centre of Rivadh, and the Mosque of
the Grand National Assembly in Ankara. Rather than

proposing any kind of model to be followed, the Award has
always aimed to encourage rich and much-needed debate on
innovative solutions to changing situations and new chall-
enges. The Jury felt that neither of the two considered
mosques deserved an award purely for architectural merit;
but both raised important problems related 1o religious
architecture in two very different ideological contexts, The
solutions proposed in cach are clearly dictated by two polar
stances toward Islam and secularism (laicié in French).

In Rivadh, the mosque conforms strictly to wraditional
constraining models with all of the usual components; as in
all heavily-financed mosques throughout the world, includ-
ing Europe, religion is celebrated in architecture with large
volumes, ostentatious luxury and sumptuous spaces, which
suggest the will to power, material wealth and physical
comfort, rather than a concern for aesthetic emotions,
feelings of harmony and intimate peace, or the compulsion
for spiritual contemplation. The architect of the Rivadh
maosque is Muslim; he is certainly familiar with the ancient
and recurrent opposition between fagfid (the strict reproduc-
tion of orthodox teachings in one of the recognised theologi-
cal-juridical schools) and gishdd (the personal intelleciual
endeavour to seek new, original solutions for new manifesta-
tions). Facing the task of building a mosque in an urban
sewting largely shaped by modern city planning and pompous
modern buildings, is exacily the same as searching for a new
definition of the ‘personal stawus’ (af ahiwdl al-shakhsiyva) or
expression of ‘orthodox” forms, features and components of
maoscues; similarly, no theologian-jurist can introduce any
change in the *personal status” which is fixed by divine law.

How did the Turkish architect handle the same problem?
Turkey 1s a secular ({aigue) republic; the Grand National
Assembly was created by Atavirk in 1923, Similar to the
French Republican maodel, religious heliefs are private
alfairs, and control of’ public space is the monopoly of the
state; these factors are why the commission for a mosque on
the parliament premises could not be made by the Turkish
deputics until 1984, The challenge is unique in the contem-
porary Muslim world, and we can easily imagine the enor-
mous difficultics that the architect had to confront in order
to build a mosque which looks more like a modest chapel,
scaled down and hidden underground. The trivmphant



Behruz Cinici, conceptual sketches for
the Mosgue of the Grand National
Assembly, Ankara

minaret is suppressed, the mihrah opens on o a beautiful
green garden; the main mosqgue components usually ex-
pected and demanded in a mosque are avoided or modified.
Whether this gitthad is a success or failure in architectural
terms remains to be considered, but the posture of mind
adopted by the architect to interpret — in a modern context -
an old, venerable, semiclogical legacy descrves 1o be brought
to attention and considered as an exceptional debate within
the Aga Khan Award for Architecture, which, as an organi-
sation, is a unique space for freedom: for free thinking, free
expression, and free and constructive criticism which starts
from and relies upon architecture, artistic creativity and
spirituality, not on abstract, dogmatic, militant idcologics. It
is obvious that the mosque in Rivadh aims to rranslate into
an architectural vocabulary the orthodox theological
statement that God’s sovercignty supersedes any human
claim to sovereignty, although the neo-traditional design ol
the mosque, its conservative style and the lavish materials fail
1o deliver an authentic spiritual message, The mosque ol the
Grand National Assembly does the opposite: it affirms the
priority - but not necessarily the primacy - of peaple’s
sovereignty in a secular, democratic republic, and the
privatisation of religious beliel or God's sovereigny.

The 1995 Master Jury does not favour any one of these
competing statements, but there is an urgent need o provide
more examples, more potential solutions that can enhance
eriticism and culwiral debate in the sill poorly-exploved ficld
of architecture and the urban fabric. The contention is that
architects, more efficiently than intellectuals and schaolars,
can resist the devastating violenee generated by the confron-
tation of religion, state and socicty (£in, Dunyd, Dawla — the
three major concepts developed in classical Arabic thought)
at a greater scale than all socicties and cultures in history
have achieved thus far. This means that all importam
architectural achicvements contribute either to strengthening
the dominant ideology in any given historical tradition and
political order, or to creating a hreakithrough in the inherited,
imposed svstem ol values and belicls. In comemporary

sstill meets with many

Islamic contexts, the second possibili
obstacles; the historical, intellectual and culwral gap
between these contexts and those of western socicties, where
‘the jumping universe” is explored, thought about and

SPIRITUALITY AND ARCHITECTURE

expressed simultaneously in all ficlds of human existence.
This gap is widening, and is likely 1o increase even maore in
the next few years,

If. like other artistic cxpressions, architecture translates
the main trends of the dominating cognitive system and
cultural representations in a given tradition, we must
recognise that the built environment in contemporary so-
called Muslim societies is under the influence of a general-
ised ideological fricolage, which can also be described as a
semantic disorder. High Tech images such as the Hajj
airport terminal in Jeddah, the IBM tower in Kuala Lumpur
or many other public buildings emerge among the more or
less stercotypical ‘traditional” city centres with their conven-
tional mosques in redundant, populist or ostentatious styles
and their monotonous social housing complexes and slums.
The rift that has developed between the hard and the social
sciences: between high wechnology and the quest for authen-

ticity and identity; between the demands for modern,
ellicient economics and the dogmatic rigidity in ‘maoral’,
religious and juridical authorities that delay the emergence
of citizens, individuals, civil sociery and patriarchal political
syslems perpetuating, in many cases, predatory states, must
be analysed in order o explain why the quest for meaning
has such a long way to go in combatting the wills 1o power.
My contention is that the field of *spirituality and architec-
ture’ is the richest, the more promising and most rewarding,
where human desire for bewer life and affective, acsthetic
cnvironments can best achieve pluralist manifestations and
optimal satisfaction.

Notes

] f:|'|:|.t‘|.1'.\__ln|'ti|.'k\. The Areltecture af W Jumping Universe, Aeademy
Falitinns, Londan, 1945, pl 53,

2w The Mosgre, edited by Martin Frishmam and Hasan=Uddin Khan,
Thames and Hudson, London, 198, pp26-72.
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CRITICAL DISCOURSE FOR
CREATIVE TRANSFORMATIONS

Report of the 1995 Award Master Jury

The Master Jury for the Aga Khan Award for Architecture met three times,
October 3-5, 1994; January 25-27, 1995; and June 5-9, 1995, We reviewed 442
projects, twenty-two of which were reviewead in situ by technical reviewers.
The jury deliberations led to a consensus that we should bring a more critical
dimension to the message of the Awards. We became convinced that the
Award, having well established its pluralistic message, must move to a sharper
critique of the architectural and social problematic confronting the Muslim
wiorld. Such a critique, we believe, will have relevance beyond the Muslim waorld
and will make a contribution to the international architectural and social dis-
course on the eve of the third millennium,

From the 442 nominations, we selected twelve projects and grouped them in
relation to three themes:

. projects that address a critical social discourse
. projects that address a critical architectural and urbanistic discourse
. projects that introduce innovative concepts worthy of attention

The emphasis on the word critical is intentional. The Award is uniquely placed
to engender a critical discourse on architecture and society, more so now than
ever before. Today, the virtues of pluralism are overshadowed by intolerance,
and ideological pressures restrict the space of freedom so necessary for criti-
cal discourse.

It is our belief that these projects illustrate an important message for the
Muslim societies of today. More importantly, we feel that these messages are
of universal relevance and constitute an important contribution that the archi-
tecture of the Muslim societies of today can make to the architectural and so-
cial discourse of the world. The jury wants to highlight not only the specificity
of the solutions, but also their generic contributions and replicability.

We see the role of a new critical discourse as being projective rather than
retrospective and so have introduced the category “innovative concepts’, ex-
plicitly geared to encourage risk taking by future aspirants to the Award. Only
thus will imaginations be unleashed to generate new ideas; and through ideas,
even now, we are inventing the future.

Professor Mohammed Arkoun
Nayyar Ali Dada

Darmawan Prawirohardjo
Peter Eisenman

Prafessor Charles Jencks
Mehmet Konuralp

Luis Monreal

Dr Ismail Serageldin
Professor Alvaro Siza

Geneva, 9 June 19935



RECIPIENTS OF THE 1995
AGA KHAN AWARD FOR ARCHITECTURE

Critical Social Discourse

Restoration of Bukhara Old City, Uzbekistan

Conservation of Old Sana’a, Yemen

Reconstruction of Hafsia Quarter 11, Tunis, Tunisia

Khuda-ki-Basti Incremental Development Scheme, Hyderabad, Pakistan
Aranya Community Housing, Indore, India

Critical Architectural and Urbanistic Discourse

Great Mosque of Rivadh and Redevelopment of the Old City Centre,
Riyadh, Saudi Arabia

Menara Mesiniaga, Kuala Lurmmpur, Malaysia

Kaedi Regional Hospital, Kaedi, Mauritania

Innovative Concepts

Mosque of the Grand National Assembly, Ankara, Turkey

Alliance Franco-Sénégalaise, Kaolack, Senegal

Re-Forestation Programme of the Middle East Technical University,

Ankara, Turkey

Landscaping Integration of the Soekarno-Hatta Airport, Cengkareng, Indonesia
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A CRITICAL SOCIAL DISCOURSE

The rapidly urbanising Muslim world faces many social challenges. Population
growth, influx of rural migrants and an evolving economic base all challenge
the ability of cities to provide jobs and livelihoods. Crumbling infrastructure,
poor and overstretched social services, rampant real estate speculation and weak
governments put tremendous pressure on the central cities, often the loci of an
invaluable architectural and urban heritage, while the degradation of the urban
environment limits the abilities of a growing homeless population to take root
and establish communities with even a minimum standard of housing, Such
pressures stoke animosities between economic and ethnic groups, and tensions
within the cities fray the social fabric as much as economic speculation trans-
forms the urban tissue. The inner historic cities are increasingly ghettoised,
with the middle class fleeing the historic core and economic activities actively
destroying its very fabric.

In light of these spiralling difficulties, the Master Jury has selected five
projects, each of which exemplifies one facet of a solution to these problems.
Together they not only speak to the Muslim world, but also contribute to the
international debate about the problems of rapid urbanisation, historic cities
and the growing urban underclass.

The Bukhara and Sana'a projects represent valiant efforts to cope with the
preservation of the character of a historic urban core, not just that of single
monuments. In addition, there is a significant involvement of the local commun-
ities in reclaiming their heritage. The rejuvenation of the economic base of the
historic centre and its links with the rest of the city is clearly recognised as a goal
in both projects, although here Bukhara is more advanced than Sana’a, where
problems of vehicular access and solid waste management remain.

Hafsia is exemplary in its revitalisation of the economic base and diversifica-
tion of the inhabitants of the old medina. It is a financial, economic and institu-
tional success. Cross-subsidies made the project financially viable as a whole,



and the rates of return on investment have been high. The reduction of popula-
tion density in the old wekalas has been successfully accompanied by a sensitive
resettlement scheme, and the removal of the previous rent-control law has eff-
ectively lifted the obstacle to commercially financed rehabilitation of rental
units. All of these changes have been accompanied by a sensitive treatment of
the urban fabric, including the integration of the old city with the surrounding
metropolis.

The Khuda-ki-Basti Incremental Housing Scheme at Hyderabad, Pakistan,
successfully addresses the problem of accommodating large numbers of very
poor people. Through a sensitive participatory process, the scheme succeeds in
giving the homeless poor access to land tenure, and assists them in incremen-
tally establishing homes as their means allow. The emergence of a community
where once only destitute and homeless people eked out an existence is an in-
spiring social transformation that speaks volumes about the improvement of the
urban condition, even if’ the external appearance of the structures and the layout
of the streets are not exemplary urban design.

The Aranya housing project in Indore, India, is a unique case of a distin-
guished architect intervening in support of a sites and services scheme to create
a coherent urban design and sensitive housing models around core service
units that can be built incrementally. By consciously reflecting the mix of
Muslim, Hindu and other communities among the poor beneficiaries, and
arranging for shared common facilities and social spaces, the project success-
fully sets a precedent for pluralistic tolerance and co-operation. By including
a mix of income levels, the project is financially viable, an essential ingredient
for sustainability.

Each project exhibits the successful treatment of one important facet of the
problems facing urban society today. Together they make an important contri-
bution to the international discourse on these urban and architectural issues.
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SHELTER AND
CONSERVATION IN AN

URBANISING ISLAMIC WORLD
Anf Hasan
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Almost the entire Muslim world is part of the Third World
and, like the rest, is rapidly becoming urbanised. Most of its
major cities have an annual growth rate of four w six per
cent. Together, the populations of Istanbul, Cairo, Tehran,
Karachi, Dhaka and Jakarta grow by an average of nearly
400,000 every year, and this figure will continue to increase
in the foresceable future, Most Islamic cities do not have the
infrastructure to accommaodate such large increases in
population, which for the most part are poor, nor do most
Islamic governments have the financial and technical
capability to tackle the repercussions of rapid urbanisation
through conventional approaches. Radical or innovative
approaches or ‘models’ are rare, and seldom scaled up
because conservative planners, bureaucrats and uninformed
politicians who dominate the professional and political scenc
in most lslamic countries find them difficult o comprehend
or support. In addition, the institutions and manpower
necessary to scale up these models do not yer exist. Their
creation requires not only dedication and love, but also
consistent lobbying of politicians, burcaucrats, professional
organisations and academic institutions.

The Islamic cities have not only expanded, they have also
developed into modern industrial and trading centres that
accommodate contemporary facilities such as airports,
railways, road wransport systems for people and cargo, and
the enormous support and scrvice systems sector that accom-
pany these activities. In the majority of cases, much of this
development has been partly ad foe and has taken place in or
close 1o the historic city centres. It has been accompanied by



massive environmental degradation and changes in land use,
This has destroyed the scale and characier of the old city
centres and endangered, il not yet destroved, the architec-
tural and cultural heritage of Islam,

Apart from economic activity and the development of
related infrastructure, the two major requirements of today’s
Islamic cities are the delivery of housing 1o low-income
communities and the protection of the historic city from
physical degradation and destruction.

Almost seventy per cent of the housing demand in the
major Islamic cities is for the poor — a problem nearly every
government has tried 1o tackle. They have built subsidised
housing units and large sites and services projects. They have
created housing banks and taken loans from hilateral
international agencies for funding their shelter programmes.
Technical assistance has been sought rom the developed
world for framing their housing policies, and some have even
politicised the housing issue. In spite of these efforts, the
supply and demand gap for shelter in the formal sector is
increasing in actual numbers, even when it is declining in
terms of percentages,

There is a number of reasons for this. The scale of the
housing programmes is too small when compared 1o the
demand. The cost of development is far too high for the
targel groups to afford. The procedures for acquiring a plot
of land are cumbersome and involve complex bureaucratic
procedures in societies where the relationship between
officials and the poor is, in most cases, one of mutual
hostility and suspicion. For people who still manage 1o

acquire a plot, there is no technical advice available for
house building, which often must conform to by-laws and
building codes that are inappropriate and expensive for poor
and sometimes illiterate Families, In short, housing strategy
in the formal sector is not compatible with the culwre,
sociology and economics of low-income communities,

Then there is the issue of house-building loans for low-
income groups. Rules and regulations of the housing banks
find the very poor not loan-worthy. In addition, almost all
loan programmes are for building houses, not for the
purchase of land, whereas the major requirement of low-
income groups in the Third World is the acquisition of land
on which they can incrementally build their own shelter,
Research has also shown that small loans with a short-term
repayment schedule of two o three years can be recovered
from the poor, whereas larger loans with a lfieen- 1o twenty-
vear repayment period have to be written off since defaulr is
common and a ‘loance’ oftcn disappears after sclling his plot
or house, All loans in the formal banking sector of Islamic
societies arc fairly large and are repayable in twelve- 1o
IWEnLy-year [erms.

In the larger Islamic cities there has been a real estate
boom in recent years. This has increased the cost of land
considerably and made it difficult for housing projects for
low-income groups to be appropriately located. It has also
meant that much of the land reserved for, or allotted o,

low-income families has been purchased by speculators, a
fate that an increasing number of housing projects is meeting,

The failure of the formal sector to provide housing for
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low-income groups has led to the development of an infor-
mal sector that caters to the needs of the poor, and its
strategy is compatible with their culture, sociology and eco-
nomics. Many Islamic countries have initiated programmes
of regularisation and upgrading of the settlements that have
been created by the informal sector. However, much of this
development, once regularised, is also subject 1o speculation,
uncontrolled densification and commercialisation, in violation
of building by-laws and zoning regulations.

The Incremental Development Scheme of the Hyderabad
Development Authority in Pakistan, which has received an
Aga Khan Award for Architecture in this cycle, has tried 1o
follow the strategy of the informal sector in delivering land
and services to low-income communities. It has also tried to
overcome the other administrative and social constraints that
governments face in dealing with the issue of shelter for the
poor. So far, however, there are no projects that have dealt
with the problems of densification and degradation of
regularised informal settlements,

Low-income communities are now increasingly living in
the degraded centres of historic Islamic cities. These city
centres, often called ‘old town® or *walled town’ by the
inhabitants, are of two categories. The first occurs when
most contemporary city functions move to the new areas of
the city, of which the old town is not made an integral part.
In this case, the old town is abandoned. Its raditional system
of providing urban services and their maintenance and
operation falls apart due to the social and economic changes
that have taken place in all Islamic societies over the last
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century. When the élite also leave for the new city, the old
town loses its political power. Consequently, modern urban
services are not developed properly; over time, marginalised
groups and activities move in, and the ancient town decays.

In this case, conservation of the old town involves not
only the restoration and re-use of historic buildings, but also
the provision of contemporary infrastructure; a return to
political importance; the creation of awareness and respect
among the community regarding the historic nature of the
town and a sense of belonging to its history; and the creation
of institutions, regulations and by-laws 1o make this possible
and to sustain it over time. These conditions have been met
in Old Sana’a and Bukhara.

In the case of cities where contemporary development
and city functions have developed in the old town, this has
led to considerable environmental degradation due to
densification; the development of a services sector for
transportation; development of manufacturing, storage and
warchousing; as well as the departure of the élite, commu-
nity institutions and administrative functions to the new city.
In such cases, the old town is an integral part of the contem-
porary city. lts conservation is part and parcel of a larger city
planning exercise involving the development of transport
systemns and relocation of important manufacturing and
commercial functions. In the Islamic world, no successful
project of this nature has been developed.

In this context, the decision to conserve and the develop-
ment of related legislation is — irrespective of opinions to the
contrary = a political act. Its success depends on the political



strength of the lobbies pressing for it and the receptiveness of

the administrative and legislative agencies. Their receptive-
ness is related to the development prioritics of these agencices,
the educational and class backgrounds of the decision
makers, and, more recently, on the pressure that can be
exerted on these agencies by international loan organisations
who play an increasingly important role in development-
related decisions in Third World countries. The development
of criteria for conservation work itsclf, on the other hand, is
a local technical exercise. Given political will, adequate
training and experience, professionals and local bodies can,
over time, master it. However, relating the conservation plan
to larger economic and social realitics and their physical
repercussions, and developing relevant and institutional
support for it, is a far more complex affair, and it is here that
almost all conservation efforts collapse. This failure is more
often than not the inability to see conservation as a smaller
part of a larger regional and city planning exercise that
involves and empowers people in the process.

Sheler and conservation issues are becoming increasingly
important in an urbanising Muslim world. The technical
aspects of these two issues are far less important than the
social and institutional aspects. One can even say that when
shelter and conservation programmes cducate and empower
communitics — build new institutions that are compatible
with the reality of Third World societies; change the percep-
tion of and involve politicians in the programmes; and bring
about change in university curricula in order to produce
professionals to replicate the programmes — these issucs are

SHELTER AND CONSERVATION IN AM URBANISING ISLAMIC WORLD

far more important than technically perfect projects that do
not accomplish such programmes,

It is not out of context here to mention that, by and large,
Islamic societics today belong increasingly to the contempo-
rary world and have contemporary values and aspirations,
the so-called debate between ‘liberalism’ and ‘fundamental-
ism’ notwithstanding, Communities demand and struggle for
education (especially education for girls), water, sanitation,
social services and the benefits of modern civilisation, such
as satellite television and mechanised transportation. When
someone falls ill, one will still pray at a mosque, but the
patient will be taken to a doctor and not to a rraditional
hakim. When a child is sent to school, it is preferred that he
learns English so that he may do better in his future life,
even if’ the parents are strongly religious or nationalistic, It is
this pragmatism of contemporary Islamic societies on which
a new world and its theoretical paramerers can be con-
structed. But this can only be done if’ it is acknowledged that
liberalism and fundamentalism in the Muslim world are
‘Siamese twing' and not entirely separate entities.
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RESTORATION OF BUKHARA OLD CITY

Buknara, UZBEKISTAN




B The restoration programme of Bukhara Old City, a legendary city of learn-
ing and culture, and a jewel of medicval Muslim urbanism, sends a strong mes-
sage to the rest of the Islamic world of the importance to restore and reinvest
old towns with new ways of life. Given the economic weakness ol the newly
independent republic in an increasingly competitive international economy, the
local community has taken the primary responsibility 1o reclaim the old city as
its own. The ensuing integration of the remaining elements of the old city into
the modern city fabric has been sensitively achieved. The restoration work is of
acceptable quality, and the sense of place has been enhanced. The re-use of the
historic spaces and buildings has been an economic, social and architectural
success, The surroundings have also been revitalised, galvanising new construc-
tion that is sensitive in scale and materials, and new economic activities.

The versatile and everyday uses that have been integrated into the old city
have given it a new lease of life. The upgrading ol utilities, paving of streets and
restoration of the old town centre have virtually transformed Old Bukhara from
a derelict slum into a viable, functioning, living urban space with a cultural and
acsthetic focus that is attractive to local visitors and foreign tourists alike. The
historic monuments are no longer isolated, like objects on show in a museum,
but are once again in context, restored and knit into a thriving and bustling city
in harmony with the surrounding modern areas of new Bukhara,

The combination of community effort and technical expertise represented in
this project deserves high praise. The civic pride and enhanced cultural identity
that are the outgrowth of this work demonsirate that a legacy can be more than
a museum or a tourist destination, It can become an important part of the living
present, to be used and enjoyed by residents and visitors alike; a continuing

inspiration for new architecture and urbanism.
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B Bukhara was first settled in the
middle of the first millennium BC, but
became an impaortant commercial,
artistic and intelleciual centre particu-
larly afier the beginning of the eighth
century AD. [is influence continued
until the city was almost levelled by the
Mongol hordes under Genghis Khan L el
in 1226, When it was revived, Bukhara's & 'I‘;:.‘k”"'

La;;a

position on Central Asian trade routes

Ty Bl

generated enormous wealth which the
Timurids and Uzbeks used to commis-
sion architectural masterpieces, making
Bukhara one of the most splendid cities
in the Islamic world. In 17533, Bukhara
became an independent khanate,
continuing as such until 1868, when it

was incorporated into Tsarist Russia, F B O o (DO I‘_.';‘_.:- r_‘[" :
0 » - = L=l=1 ':'I.'r_::'[::._.l
Following World War [ it was taken ] =Hp Ao & S

the Bolsheviks, and a number of
monuments sulfered from bombard-
ment during the conflict. Uzbekistan
became an independent republic with
the collapse of the USSR in 1990, with
Bukhara as the capital of one province,
The old city of Bukhara has 501
standing monuwments within its ram-
parts, including wwenty-four madrasas,
forty-eight mosques, fourteen caravan-
serais, nine mausoleums, four trading
domes, the Ark Citadel, and many
hammams, old houses, and canals, as
well as sections of the city ramparts
and gates. The primary aim has been
o conserve the major monuments and
architectural landmarks in the centre of
the old town and to integrate them
with the life of the surrounding city.

ABQOVE: Reconstructed plan of the
sevanteenth-century oity centre, after
Kiaus Hardeg; BELOW: The Ark
Citade! was the seat of the Emir of
Bukhara until 1917, and today houses
a8 museum which displays the history
of the city
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The few monuments that survived the
Mongol invasions of 1226 - the
Samanid mausoleum, the Magak-i
Attar Mosque and the Kalyan Minaret

and the Kalyan Mosque (1514}, the
trading domes of the sixteenth and
seventeenth centuries — the Tag-i
Sarrafan, Gaukushan and Zargaran -
and the madrasas of Ulugh Beg (1417),
Kalyan (1313), Mir-i Arab (1536),
Divan Begi (1619) and Abdul Aziz
Khan (1652}, were among the many
studied and restored, Modern eyesores
built in the 1950s were removed, which
improved the articulation of spaces and
opened up the old centre, enhancing
the lines and masses of Bukhara's
distinctive architecture. Electricity
supphes were upgraded and a sewage
system was installed, although the
latter has not yet been connected to the
whaole town. Streets were paved with
asphalt or concrete slabs, and the
spaces around the monuments were
paved with baked bricks, reducing the
level of dust and making the old city a
maore attractive place in which to live,
shop and walk.

Buildings were restored 1o their
arigimal forms using traditional
decorative features and motifs: no new
additions were allowed. Baked brick,
the basic building material in Bukhara,
was uscd throughout the restoration.
State regulations require that all build-
ings use reinforced concrete for load-
bearing walls and portals as a necessary
precaution against carthquakes, and so

RESTORATION OF BUKHARA QLD CITY

FROM ABOVE: The Poi-Kalyan, built
benween the twelfth and sixteenth
centurias; Samamnid mausoleum, built
in the ninth and tenth centuries
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OPPOSITE, FROM ABOVE: The
Kalyan Mosque complex; New Bazaar
in front of the Kalyan ensemble;
courtvard of the mosque; ABOVE:
View of the courtyard and surround-
ings; LEFT: Datail of tile work in the
mosque
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OFPOSITE: The Mir-i Arab madrasa
and surrounding city fabric; FROM
ABOVE: Mir+ Arab before and after
restoration

RESTORATION OF BUKHARA OLD CITY

the structural members of the monu-
ments were rebuilt with that marterial.
Traditional materials such as gany
mortar {a mix of lime, crushed alabas-
ter and ash) are used wherever possible,
Locally manufactured glazed tiles are
commissioned and designed for each
particular monument. The labour force
15 also local, and the master craltsmen
are descended from a long line of
crafismen — their fathers and grandfa-
thers also worked on preserving the
monuments of Bukhara.

Bukhara was one of the major
intellectual and learning centres of
medieval Islam, but under Soviet rule
the numerous macdrasas could not be
used for teaching purposes. Today only
Mir-i Arab is used for teaching Islamic
studies that include Arabic, the Koran
and Hadith. More than 200 pupils
from all over Uzbekisian are currently
registered at the Mir-i Arab, where
they stay lor two years beflore going 1o
Egvpt or Saudi Arabia for further
study. Other madrasas have been
turned into craft centres, ateliers and
galleries, thus providing venues for the
craftsmen and women of Bukhara:
coppersmiths, embroiderers on velvet
and silk, felt-makers, enamellers,
potters and ironmongers work side by
side in the restored Divan Begi
madrasa. The Abdul Aziz Khan is now
the headquarters of the Bukhara
Restoration Office, while Ulugh Beg
will become an institute [or training

restoration workers, The Tim Abdullah
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ABOVE: Divan Begi madrasa today
houses many craftsmen’s ateliers and
shops; RIGHT: The popular tea houses
around the Lab-i Hauz, opposite the
Madir Divan Begi Khanagah




FROM ABOVE: Interior of the Abdul
Aziz Khan madrasa ceiling; UWugh Beg
madrasa

RESTORATION OF BUEHARA OLD CITY

Khan has reverted to its original
function as a silk and cloth warchouse,

The restored trading domes of the
Taq-i Sarrafan, Zargaran and Tilpak
Furushan now provide space for all
sorts of retailers — astrakhan hats,
embroidered caps, antiques, dry goods,
china, food stuffs and ready-made
clothes are again being sold in these
domes. New shopping arcades have
been built near the Ark Citadel and by
the Kalyan madrasa, and have brought
more business into the old town,
especially during the Sunday bazaars.

The quality of restoration is ade-
quate and, more importantly, is
improving as a result of the Uzbeks’
commitment to their heritage. On the
whole, the brickwork is good, although
the New Bazaar and most facades
show rising damp and salt, a result of
the high water table, which remains a
serious problem for both old and new
Bukhara,

The current revitalisation is a
reoriented and expanded programme,
begun in the late 1960s with a serics of
restorations. Today, as much anention
is paid to the activities in the monu-
ments and surrounding urban fabric as
to the physical fabric itself. The
Restoration Institute of Uzbekistan in
Tashkent was created with the sole
mission to revitalise the historic centres
of old towns. The architects and
restorers of the Tashkent Institute have
worked with their counterparts in
Bukhara to plan and carry out the
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restoration of Bukhara Old City. Since
gaining independence in 1990,
Uzhekistan has sought to define its
national image, and the preservation
and re-use of its architectural heritage

are important components of this cffort.

The restoration of Old Bukhara is
an immense undertaking that will
continue for years to come. For
example, only some fifieen per cent of
the monuments of Bukhara have heen
conserved to date. This mammoth task
is being tackled practically and
rationally, with imagination and fore-
sight, by the stall’ of the restoration
institutes in Tashkent and Bukhara. In
spite of all the difficultics Uzbekistan
faces, the government, talented
specialists and the general populace
display a commitment to protect the
architectural heritage of their city in an
extraordinary expression of cultural
identity. Sefma Al-Radi

Completed 1975 and ongoing
Restoration: Restaration Institute of

L zbekistan

Restoration Office of the Municipality of
Bulhara

Client: Municipality of Bukhara
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FROM ABOVE: The Tag-i Tilpak
Furushan before restoration; many
kinds of retailers have opened shops
aftar restoration
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CONSERVATION OF OLD SANA’A

YEmEN




B Old Sana’a is a unique jewel of Arab Muslim architecture and urbanism.
Closed to foreign influence for more than 200 vears, the city entered the twen-
tieth century in the late 1960s at the end ol a civil war. The opening of the
country to the outside world in the 19705, and the growth accompanying the
huge influx of dollars from the oil boom in neighbouring Saudi Arabia, com-
bined with a rapidly growing population, placed considerable stress on the old
city and its inadequate infrastructure and historic buildings.

The conservation project successlully addresses most ol these problems, set-
ting in motion a positive dynamic to counter them through some outstanding
restorations of individual buildings, street repaving, the reclamation of gardens
and the involvement of the local population. The project has also demonstrated
an excellent capacity to co-ordinate the efforts of many parties, public and private,
national and international, to implement the parts of a common plan, guided
by a common vision. While some issues remain unresolved, the effort has already
achieved the critical mass necessary 1o maintain its momentum o success,

Old Sana’a illustrates that a positive response 1o the challenges ol old cities is
possible, even under difficult conditions. That it both protects the urban con-
text — or sense of place — and revitalises the old city is indicative that an historic
district can be kept alive, its economic base rejuvenated, and its links to the
surrounding modern city reinforced. Much more than a restoration project,

Old Sana’a is a worthy attempt at urban revitalisation,
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B For ncarly two millennia the city of
Sana'a has been an imporiant political,
economic and rading centre for
southwestern Arabia. Iis architectural
heritage of multi-storey buildings
decorated with geometric shapes and
horizontal bands rendered in gyvpsum,
of narrow streets, urban gardens,
elegant minarcts and imposing monu-
ments has left an unforgettable impres-
sion on every visitor. For more than
200 years Sana’a was closed o foreign
visitors, isolated and protected behind
its rud walls, but with the end of the
civil war in 1969, Yemen entered the
maodern world. The urban expansion
of the 1970s and 1980s, a direct result
of making Sana'a the capital of this
new republic, began to threaten the
fabric of the old city, and measures had
to be taken during the oil-driven
economic boom that aflected the entire
Arabian peninsula to protect it

In 1984, the General Organisation
for the Prescrvation of Old Sana’a was
created. By 1987, the scope of its
responsibilities was enlarged to include
all of Yemen and its tide changed 1o
the General Organisation for the
Preservation of the Historic Cities off
Yemen (GOPHCY). Plans for conserv-
ing Sana’a were mace with the
assistance of UNESCO and UNDF,
and technical assistance and funding
provided by the Yemeni government
and by laly, The Netherlands, North
Korea, Norway, South Korea, Switzer-
land and the United States. Technical
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BELOW Aarial view of the central
souk; plan of the old cily area
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ABOVE: Panorama of Old 5ana‘a;
LEFT: Bab al-Yemean is the main
antrance fo the busy souks of the old
city
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studies of the infrastructure of the old
city led to the water supply and
drainage systems being upgraded by
the Yemeni government, and the
streets being paved in pleasing,
patterned bands of black basalt and
white limestone. About fifty per cent of
the old city’s stireets and alleys has now
been paved, and the work continues.
These basic and essential improvements
have already transformed the lives of
the inhabitants of the old city.

Numerous buildings have also
undergone restoration. The first to be
completed, the seventeenth-century
Dar al-Jadid, became the headquarters
of GOPHCY, and others were restored
and given new functions: Bayt
Mutahhar (1600, with later additions)
was turned into a women's technical
school; Samsarat al-Mansurriyah
(¢1850) was opened as an art gallery;
Samsarat al-Nuhas (¢1800) became a
craft centre; and Bayt al-"Umari
(¢1600) now serves as a guest house.
Bayt Sari’ (1300, with later additions)
reverted to its original owners after
restoration by the Italians. Throughout
the city, local owners were encouraged
to renovate their houses under the
guidance of GOPHCY.

The work continues: the Swiss
government is in the process of
restoring Bayt al-"Anbasah, and Bayt
"Attiyah has just been completed by
GOPHCY. Renovations undertaken by
the private sector include four hotels
and numerous private residences.

FROM ABOVE: Elavation; restoration
work is carried out by the craftsmen
using traditional techniques



CONSERVATION OF OLD SAMA'A

LEFT: Section and plans of Bayt
‘Attivah, showing representativa
building typology of the Sana’a
houses; BELOW: Restoration work
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Preservation work on the mud walls of
the old city commenced in 1987 and is
continuing, as is the reconstruction of
the Nood walls of Wadi Sailah, which
will protect the old town from heavy
monsoons. Outside the walls of the old
city, in the nineteenth-century exten-
sions of Sana’a and in Rawdah,
another group of buildings has been
restored by the private sector for use as
private houses or hotels.

Both the public and private restora-
tions have shown considerable sensitivity
to the architectural features of Sana’a,
incorporating traditional matcrials and
construction technigues in the restora-
tion process. Foreign architects and
conservators, working closcly with local
craftsmen and unskilled workers, have
created a pool of competent local
restorers who can continue the work,

This project has saved Old Sana’a,
which in the late 19705 was in the
process of being deserted by its
inhabitants and falling into decay.
Paving the streets has revitalised the
walled town, and improvements to the
infrastructure have made the residential
areas more desirable. Markets, of
which there are several, are now more
accessible 1o vehicular traffic, thus
boosting business and revitalising the
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arca’s once sagging economy. Cultural
life in the old city is also improved with
the addition of galleries and craft
centres, which have encouraged the
arts and provided emplovment for
craftsmen.

GOPHCY sull has many problems
to solve. Chiel among them are traffic
congestion, pollution and the remaoval
and effective disposal of garbage; these
need careful thought and planning,
Nevertheless, GOPHCY s success in
directing the efforts of governmental,
bilateral and multilateral projects has

improved the quality of life in Old
Sana'a, thus earning the good will of
the inhabitants, which has begun to
maobilise them in the process of
continuing rehabilitation, S4-f

Campleted 1987 and ongaing
Conservation: General Organisation for the
Preservation of the Historic Cities of Yemen

FROM ABOVE, L TO R: Rastaration
of the mud walls surrounding the city
is only partially complete; repaving
approximately half of the old city
streets has dramatically improved
the araa; Dar al-Hammam in Rawdah
is an example of private sector
conservation work



BELOW: Courtyard: RIGHT, FROM
ABQOVE: Bayt San” (built 1300-1950)
was restored in 1892, sponsored by
the ltalian governmaent,; the old streets
have difficulty in accommodating
traffic; numerous vegelable gardens
and archards punctuate the dense
urban fabric

CONSERVATION OF OLD SANA'A
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RECONSTRUCTION OF HAFSIA QUARTER II

Tunis, TunisiA




B The historic cores of the cities of the Muslim world are under assault, These
treasures of architecture and urban heritage are the viciims ol crumbling infra-
structure and real-estate speculation. The middle-class flight from the historic
core, together with their economic activity, was actively destroying its very
fabric. The historic inner cities are increasingly becoming repositories of the
poor in overcrowded and unsanitary conditions.

The Hafsia reconstruction programmes represent exemplary success in re-
vitalising the economic base and diversifying the inhabitants of the old medina

ol Tunis. Middle-class residents have returned, making the medina once more

the locus of social and economic integration. This project is a unique reversal of

the negative trends seen in urban centres throughout the Muslim world.

Phase | of this project received widespread atention because of its ability 1o
contain the damage of earlier misguided efforts at large-scale development in
the area, in part by creating the covered souk which organically links the two
parts of the old city, and by inserting housing that sensitively emulates the historic
fabric. The key questions raised then were whether a second phase would ac-
complish more than simply developing a few new houses. The response over the
past decade has been spectacular, and thus this second phase is recognised today.

In an amazing amalgam of public and private co-operation, the Municipality
of Tunis, the Association de Sauvegarde de la Médina (ASM) and the Agence
de Réhabilitation et Rénovation Urbaine (ARRU) have succeeded in reducing
the enormous population densities in the old wekalas and helped the displaced
with a sensitive resettlement scheme. Rehabilitation of the structures through
credit schemes has worked extremely well, and removal of the rent-conurol law
in 1993 effectively lifted the remaining obstacle 1o commercially financed rehab-
ilitation of rental units,

Hafsia II is a financial, economic and institutional success. Cross-subsidies
have made the project financially viable as a whole, and the rates of return on
investment have been high. All of this has been accompanicd by a sensitive
treatment of the urban texture and an integration of the old city with its sur-

rounding metropolis. It is a project worthy of study and emulation.
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B The Hafsia Quarter, located in the
eastern part of the medina or old city
of Tunis, was traditionally the Jewish
Quarter. Alter the establishment of the
French protectorate, wealthy Jewish
families abandoned the medina for the
new ‘European’ city. The poorest
families who remained were unable o
maintain their homes, and the build-
ings fell into such a state of disrepair
that the protectorate declared the area
a health hazard in 1933, Municipal
slum clearance and reconstruction
projects were carried out in the 1930s
and 1940s; the area again began to
grow in importance in the 1950s
because of its proximity to the develop-
ing modern quarters of Tunis. Despite
the provision of new housing blocks in
the area, a poor population continued
to settle in the derelict houses of the
Hafsia Quarter, and living conditions
continued to deteriorate,

After Tunisia’s independence from
France in 1956, the Municipality of
Tunis devised grandiose projects to up-
grade the medina. In 1967, bulldozers
moved into the populous quarter of
Sidi El Bechir and almost incited a
popular uprising. The grandiose projects
were quickly abandoned, and the
Association de Sauvegarde de la Médina
(ASM) was established, with the aim of
studying and rchabilitating the urban
fabric of the old city, and of improving
the living conditions of its inhabitants.

The medina is characterised by a
dense fabric of courtyard houses served
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Plan of Hafsia Quarter, showing
phases | and il




ABOVE: Overall view of reconstruc-
tion in 1980; LEFT: Demalition of
buildings in 1883
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by a web of narrow alleys and streets,
The first phasc of the Hafsia Quarter
reconstruction, at the northeastern
edge of the medina, was begun in 1972
and completed in 1980 - it received an
Aga Khan Award in 1983, Souk el-
Hout was reconstructed, and new
office buildings and 95 housing units

were built, the later o provide suitable
accommodation for the poor. Particular
anention was paid to maintaining an
harmonious relationship with the
existing morphology of the old city.

Despite the successes of the first
phase, the deterioration of the medina
continued, and a Phase 11 reconstruction
programme was launched, co-financed
by the World Bank and the Tunisian
government. The general objectives of
the second phase were similar to those
of the first, but with important addi-
tional components: the installation and
improvement of utilities and street
networks; the upgrading and restora-
tion of existing structures; and the
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building of new housing units, com-
mercial and office spaces, underground
car parks and public facilitics on vacant
land and sites cleared by demolition.
User requirements were determined by
physical and socio-economic surveys,
and new building designs based on the
traditional architectural vocabulary of
the town, Plain white walls with
projecting or recessed blocks comrast
with deep openings and dark windows,
while arcades and arched entrances 1o
buildings and alleyways articulate the
urban spaces. The roads are narrow
and certain paths are restricted to
pedestrian traffic. There are few
outdoor spaces or landscaped areas for
public use, but most housing units have
internal courts or private balconies
where families can create their own
gardens.

The materials used to restore and
rehabilitate the old buildings depend
on their original structural system, but
maost required reinforcement with new

FROM ABOVE: Street facade; the
new structure respects the urban
fabric of the old medina of Tunis;
narrow streats provide shade for
pedestrians
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concrete members. New buildings are
constructed with reinforced concrete
columns and beams, and with hollow
concrete or cored terracotta brick
walls. The external finish is stucco,
with wide frames of glazed ceramic
tiles around doorways. The technology,
materials and labour force are all local.
Low-technology construction methods
were used throughout the project, and
most of the labour force was unskilled
— only the restoration work required

skilled artisans, The municipality and

utilities companies were responsible for

FROM ABOVE: Street facade, interior

T courtyard of the dispensary, BELOW.

facilities. The upper floors of some houses
Most of the functional requirements bridge the alleys

of the Hafsia Il project have been

achieved, Phase 11 also imroduced

ellective inancial arrangements 1o

the mfrastructure networks and service

achieve social amelioration. Residents
were encouraged to own and rehabili-
tate their housing units through
arrangements with the National
Savings Fund for Housing, Vacant plots
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were sold, with the proceeds going o
the housing fund to provide subsidised
loans for the necdy. Private ownership
of property i the Hafsia Quarter has
now reached 80 per cent, But the
complete success of the rehabilitation
component had been partly blocked by
rent-control laws which did not allow
for any increase of rent for improved
propertics. Thus, a reform of the
legislation between landlords and
tenants was necessary, and was finally
mtroduced in late 1993,

The reconstruction of Hafsia

Quarter 11 has succeeded in improving
the local character of the arca, both
physically and culturally. The tradi-
tional fabric of the old town has been
rehabilitated or recreated, and the
infrastructure upgraded. The arca has

seen signilicant improvements in living
o [
R R

conditions and s enhanced image has
H L& g i i ...-,-fm,wgl-u'ﬂ“‘w

attracted more business, At the same i
time, this growth has strewched the
capacity of the quarter, and traflic
congestion is becoming a real problem.
As property values have increased,

developers have bought some of the
residential arcas, with the intention of
creating commercial sites. 54-8

Ciomfrleted 198G and ongoing
FPlanners f Architects: Association de
Sauvegarde de lo Médma de Tunis
Clremt: Mumepaltty of Tunis
Developer: Asence de Réhabiltiation ef
Rénovation Urbaine (ARRL)

FROM ABOVE: Open urban spaces

provide facilities for commercial

activities; most houses have court-

yards or balconies, decorative

elements emphasise the exterior of -_——_—-———;'*—_'
houses in the long whitewashed m ATLB AL, w
facades: OPPOSITE, FROM ABOVE; = '

The infill construction, along with the
rehabilitated structures, integrate well
into the old medina of Turis; street
facades
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KHUDA-KI-BASTI INCREMENTAL
DEVELOPMENT SCHEME

HYDERABAD, PAKISTAN




B Homelessness that accompanics extreme urban poverty is on the rise every-
where. This will continue to be a major challenge in the cities of the Muslim
waorld, which are expected to treble in size within a generation. The Incremental
Development Scheme in Hyderabad shows that it is possible to reach the home-
less and give them the opportunity to create communities of their own.

The key is access to land that cannot be appropriated by the middle classes.
The project is based on a sensitive participatory process that identifies the truly
poor and homeless through a sereening process that involves a two-week waiting
period ata reception site. It gives the participants a sense of dignity by providing
access to ownership and involves them, through payments, in the selection of
the improvements to be provided.

The actual housing is built incrementally as individual incomes allow; the
social transformation is profound and inspiring. A non-governmental support
group (NGO, created by the initiators of the project, is now working with the
community to provide technical and moral support, with the continuing goal of
sustainability. This project, which has successfully reached the apparently
unreachable, is linancially sustainable and economically viable, and deserves

widespread recognition and emulation,

57



ARCHITECTURE BEYOND ARCHITECTURE

Processes of housing delivery
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B The 5,500-acre Gulshan-e-Shahbaz
housing scheme is located in
Hyderabad, an historic city and once
the capital of Sindh. One section was
renamed Khuda-ki-Basti or ‘Allah’s
settlement’, by its residents, The
project lies in a flat area near the
highway between Karachi and

Hyderabad, close to the town and
industrial area of Kotri. In Pakistan,
land from sites and services schemes is
IIHI.I.'!“'_\' ':H'If,ll,l]lrl"ﬂ,l l‘}"- I'['Illflf“l"lllli'[rr“l'
families. In an attempt 1o reach the
lowest income groups, the Hyderabad
Development Authority (HDA)
launched an incremental development
scheme based on the idea that mehajirs
[immigrants) be given the chance to
settle on land before building a house
or acquiring infrastructure. The idea
developed after studying the growth
and dynamics of illegal subdivisions,
where occupiers first settle on vacant

land, then construct a shelier, and later

incorporate the infrastructure, The
HDA has followed that approach.
Alongside resolving the problem of
housing for the urban poor and
reducing the unplanned growth of
slumis, was a second, social objective to
upgrade the living standards of the
needier sections of the population by
making land accessible for permanent
ownership in a planned housing
scheme, therehy i

egrating the urban
poor into the mainstream of soc

On arrival at Hyderabad, a poor
family is required to stay in a reception
area for 15 days. After being screened
by the HDA and making a down
payment of 1,000 rupecs, the family 1s
allocated an unserviced plot of land,
The entire cost of a developed plot
(9,600 rupces, or 50 US dollars) s borne
by the owner in monthly instalments
spread over eight years. As the repay-
ments proceed, infrastructure develop-
ments are implemented and residents
select the priority of utilities for their
houses. The incremental development

scheme is entirely sell-linancing with-



ABOVE: Large streets are designed
for infrastructure, to be provided by
the government in later stages; LEFT:
General view of the Khuda-ki-Basti
seftlemeant
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FROM ABOVE, L TO R: Typical sector
plan; provisional shelter erected o
secure the plot; woman and children
constructing shelter
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out any subsidy, formal or informal.

Within two weeks of receiving a plot,
a family must begin to construct a house
or else the allotment is cancelled. They
can design and construct the house
themselves in any material or style they
can afford. The first structure is usually
a_fhugg, a makeshift shelter of reeds,
wond, cardboard or whatever materials
are available, which provides privacy
and protection. Slowly, a more perma-
nent house of brick or cement block 1s
erected, many with roofs of ashestos
tiles or corrugated tin sheets. The
majority of the houses are single-storey,
but ten per cent of the owners add a
second floor. Facades are brightly
decorated, and some have cantilevered
verandas with iron railings. Floors are
of cement, and maximum use is made
of the space of the houses and rear
courtyards, as they frequently function
as shops or centres for home crafis,
industries and livestock breeding,
therehy bringing a secondary source of
income into the family colfers.

For every four houses there is one
sepuic tank that is linked 1o a pumping
station — the recyeled water is used for
agriculture. More than 70 per cent of
the houses have individual water
connections, and the others collect
water from conveniently located pipes;
electricity is also supplicd to the area.
Residents apply for individual connec-
tions to all utilities after they have paid
the charges; monthly instalments
eventually repay the actual cost.

KHUDA-KI-BAST| INCREMENTAL DEVELOPMENT SCHEME

FROM ABOVE: Signposts act as an
infarmation medium between the NGO
and the population; construction
matenal is prepared on site for building
permanent structures after the plots
hawve baen allocated
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Khuda-ki-Basti is also provided with
education and health facilities as well
as an affordable transport service.

The difference between this seule-
ment and the slum growths of Karachi
and Hyderabad is its planned layoun,
conditions that permit permanent
ownership and serviced utlities, The
scene 15 one of constant development
a basic principle of incremental
development. Houses are always being
buily, enlarged or repaired. Although
the sell-designed houses display an
array of facade treatments and decora-
tive elements, a uniformity of scale and
proportion is evident throughout the
site. The programme targets the urban
poor (20 per cent) and the lower-
middle classes (40 per cent) whose
monthly income ranges [vom 500-
1,000 rupees. A majority are mofagirs
who were in a constamt state of flux

before these plots were made available.
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FROM ABOVE, L TO R: Public
buildings are built by peopls, for
example, the cinema theatre; weav-
er's workshop, courtvard of a house;
shoe repair shop



Linguistic groups are presently 70 per
cent Sindhi and 30 per cent Urdu
speakers, 85 per cent are Sunni
Muslims, and the rest Shi'a. In cach
sector block, the residents choose
community leaders, who liaise between
the community and the authorities.

The Khuda-ki-Basti concept is
centred around the home, the implica-
tion being that a better home leads to
an improved life. It has stimulated and
generated interest in many professional
groups who deal with housing, especially
hecause affordability is the basic
concept. S4-R

Completed 1989 and ongoing
Clients and Planners: Hyderabad Develop-
ment Authorely, Tasneem A Siddigui

KHUDA-KI-BASTI INCREMENTAL DEVELOPMENT SCHEME

FROM ABOVE, L TO R: Floor plans
and axenometrics of typical utility-wall
housing, courtyard of 8 house; greenery
adds life to the established houses
craating settled neighbourhoods



ARANYA COMMUNITY HOUSING

Inporg, INDIA




B This project brings the attention and talents of a signature architect 1o bear
on the problems of housing the poor and improving social harmony at a time of
rising social sirife,

Aranya replaces the insensitive grid plan so frequently associated with sites
and services projects with a more suitable urban design, and attempts to provide
an architectural vocabulary suitable to both the socio-ecconomic circumstances
and the climate. With the architectural vocabulary developed by the architect
and a small wility core, opportunities are provided to build incrementally and
affordably. The architect’s demonstration units, while following standardised
requirements for utilities and foundations, can be varied endlessly and provide
a rich and provocative statement about low-cost housing,

But perhaps more important than the design goals this project has achieved
are the social goals that it promotes, by creating commaon spaces where Muslims,
Hindus, Jains and others in these neighbourhoods can mix, the project promotes
co-operation, neighbourliness, tolerance and cohesive social relationships. In
addition, it actively provides a socio-economic mix that allows for cross-subsidies
and linancial viability.

This is an unusually sophisticated scheme that should be widely studied. In a
world of intolerance and strife, it is a beacon of enlightened and socially respon-

sible architecture,
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B Indore is a commercial city with an

acute housing shortage. Its many slum
settlements are unplanned and
crowded, consisting of clusters of huts
forming neighbourhoods with small
shops and streets that accommaodate
various social, economic and domestic
activities. There are usually no utility
services and virtually no infrastructure
i these settlements, which adversely
affects the health and environment of
the inhabitants. In 1983, the Vastu-
Shilpa Foundation was entrusted with
preparing a master plan for the
development of a new township in
Aranva, situated on the Delhi-Bombay
highway, six kilometres from the centre
of Indore,

Aranya township, with a net
planning arca of 85 hectares, was
designed as a site and services project
laid out in six sectors that converge on
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a central spine, known as the Central
Business District. The plan was
informal, imitating that of the slum
settlements: the town centre consists of
four clusters of shopping, residential
and office complexes, and at the end of
the central spine, two mixed-use
clusters. Residential clusters that open
on 1o a street are comprised of ten
houses, each with a rear courtyard for
use as a play and service area. Open
spaces and pedestrian pathways
intersect and connect the clusters to
the central spine. Internal streets and
squares are paved, and the major roads
and arteries that link the town centre
to other parts of Aranya are tarred,

The Vastu-Shilpa Foundation used a
computer-aided design program to
create the most efficient, cost effective,
and low-maintenance technology for
the utilities. Every 20 houses are

Streats provide active ouldoor spaces
for the residential clusters



ABOVE: Over ime, residents decorate
and alter the demonstration houses,
BELOW. L TO R: Darnonstration
houses were buill as the first phase of
the project; sector plan
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Ga

LEFT: Sketches by Balkrishna Doshi of
Aranya floor plans and socio-economic
culture; FROM ABOVE: Layout of
foundations, service cores containing
different sanitary elements are
provided for each plot, cutdoor spaces



connected to one septic tank. Three
reservoirs, cach serving two scctors,
were built at the high points of each
and interconnected to provide water
for the entire arca. Overhead electricity
distribution was installed for the higher-
and middle-income groups, and an
underground network was installed for
the lower-income arcas,

The site plan integrates a varicty of
income groups. The poorest groups are
located in the middle of each sector;
higher income plots are along the
periphery and the central spine of the
settlement. A hierarchy of payment
schemes reflects the income levels of
the various groups, and makes avail-
able a variety of site and service
options that can accommodate the
financial resources of such a mixed
community. The demonstration houses,
designed by Balkrishna Doshi, illustrate
the array of available options, from
one-room shelters to more spacious
houses, and emphasise a sense of
family and neighbourhood while
striving to encourage adaptation and
personalisation according to individual
necds and resources.

For most of the income groups, only
a house plot was sold. The lower-
income groups were provided with
various options, including a site and
plinth, a service core and one room,
depending on how much they could
afford. Owners were free to use any
material for their house construction
and decoration; brick, stone and

BELOW: Streetthouse interface;

public spaces provide a place for
social gatherings in each cluster

ARANYA COMMUNITY HOUSING
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cement are all available locally. The
down payment was bascd on the
average income of the family, and the
loan balance paid in monthly instal-
ments, A monthly maintenance charge
ol two rupees was lixed for all plos
owned by the lower-income groups.
The potential population of cach of
Aranya’s six sectors ranges [rom 7,000
to 12,000, All of the plots have been
sold, and commercial and institutional
groups have begun to build in the twwn
centre, The 80 houses designed by
Dashi and the streets that define those
houses are noteworthy, The remaining
plots have been developed by their
owners, built and embellished in a
personal manner that does not follow
Daoshi’s models. A number of the
original owners have either sold their
plots or are oflering them lor sale
through a broker. The resale price of a
33-square-metre plot is currently 700
dollars, ten times its original price,
Nevertheless, the impact of Aranva
is one of wlerance between income
and ethnic groups. [t appears o be a
th
family can live in their own house, in a

ing and vital community where a

friendly atmosphere - conditions that
arc not typical in slum settlements, 54-8

Completed T98Y and ongoing
Architect: Vastu-Shelpa Foundation,
Ballvishna V Dashi

Client: fudore Development Authortty

FROM ABOVE: Larger public spaces
are used for outdoor activities, new
buldings are decorated according to
owners’ tastes; spaces designed
betweean houses provide areas for
social inferacton
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ABOVE: Tarraces and balconies act as
intermediary spaces between the
house and street; LEFT: House interior
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The following conversation is excerpted from the Master
Jury's five days of debate in June 1995,

Luis Monreal: What is positive and unique about the
Sana’a conservation is two things: good planning and the
capacity to encompass the efforts of governmental, inter-
governmental, private, multilateral and bilateral organisa-
tions through UNESCO and through the co-operation
between various countries and Yemen. In that respect it is
a model approach. The local people have undertaken, from
the very beginning, the direction and management of the
project, and this is essential for its success: the utilities
problem, water, paving the streets, and giving a new look
to the urban face that results in a change of behaviour of
the inhabitants. The restoration of a critical mass of build-
ings is the core of energy that will spread this good exam-
ple throughout the city. So | think the strategy of the
project is excellent. There are, of course, problems that
remain to be solved. One has to recognise that the number
of buildings restored is limited; one would like to see more
private housing restored by the inhabitants. There are
questions of traffic and garbage which are difficult to
solve, They do not reguire infrastructural measures, they
require a change of mentality, an education of the popula-
tion, but | think this process is in motion. | think we have
to take some risk, because the message to be sent
through awarding a project like this is very important. |
think that for many issues the Sana'a project is a lot more
relevant than the two Uzbekistan projects. Sana‘a has
mare methodology and more elements that would help to
spread a message of good urban conservation and reha-
bilitation throughout the world.

Ismail Serageldin: Everything you said about Sana’a app-
lies to Bukhara. It is a community-driven exercise, not a
bunch of foreigners who are doing it. Some of the prob-
lems that Sana’a hasn't been able to tackle yet have been
successfully tackled in Bukhara. | am trying to see your
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judgement as to the differences between Sana‘a and
Bukhara. Would it be fair to say that some of the problems
that Sana‘a has not yet successfully tackled have been
successfully tackled in Bukhara?

Monreal: One of the major differences in context batween
Bukhara and Sana’'a is that Sana'a has a problem of over-
population which is probably not the same in Bukhara.
Secondly, the amount of resources obtained from external
sources in Sana'a seems far superior to that in Bukhara.

Peter Eisenman: | thought that Hafsia, if anything, was
the maintenance of an historic infrastructure: even though
it may have been added to, it was trying to maintain the
infrastructure. It is really a matter of rejuvenation of the
historic city, not the restoration of a city. What you see in
Hafsia isn't a single historic monument. [t is a kind of urban
development scheme. | would like to talk about Hafsia in
relationship to these other two projects, because if we are
going back to the notion of trying to find an alternative to
western influence or architectural fundamentalism, resto-
ration would play into the hands of traditional discourse.
Hafsia seems to be an alternative that doesn’t merely
stabilise the old but transforms an existing texture into a
contemporary condition.

Serageldin: What is at risk in Hafsia is the encroachment
of the modern city into the old city — the medina - and
destroying it. The result of successive efforts has been
to bring back a different pattern of people and economic
activities with a mixture of low-, middle- and high-income
groups and, ultimately, architectural expression. Hafsia is
also dealing with the link between contemporary eco-
nomic activities and a traditional city core, which in most
of these cities has been under attack.

Eisenman: The issue is precisely that. The reason more of
these towns are not being saved is because, in one sense,



people who are interested in restoration are seen to be
standing in the way of progress. The Hafsia model is far
more interesting than the restoration model because it is
an attempt to be progressive while holding on to the exist-
ing fabric. The fabric, | think, is what we are after, as opp-
osed to the ‘monument’,

Serageldin: Except that in most of the Muslim world to-
day, the patrimony of the heritage that we have, in terms
of monuments, is under tremendous assault. This is one
of the biggest concerns. Qur patrimony is being destroyed.
In Caira, for example, we had 522 listed monuments in
1948, and more than 140 have disappeared over the last
forty years because conservation efforts are not suffi-
ciently recognised. The people who struggle for them are
not seen as doing something worthwhile. The Aga Khan
Award has done a tremendous amount throughout the
Muslim world in raising consciousness about restoration.

Mohammed Arkoun: In discussing Hafsia, it is interest-
ing for conceptualising how tradition or conservation can
be used today, but | remind you that Hafsia has already
received an award.

Serageldin: The incremental scheme in Pakistan is the
only scheme that has convincingly reached the poorest
segments of society, that has successfully been able to
help the homeless - of whom there are millions through-
out the Muslim world - and given them property and the
right to shelter. The very nice Aranya scheme may have
rmore architectural merit, but the ability of the incremental
scheme to screen the homeless in a reception area and
then bring them in - in a way that keeps speculators out -
actually empowers the poorest people. It is unigue.

Charles Jencks: Quality in architecture also has to do with
the design of a good programme. You can't have good ar-
chitecture without a good programme. That is why the

Sevageldin

Eizgnrman
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METU programme for re-forestation is also important. Ar-
chitectural policy is as important as quality.

Monreal: Here we are not talking purely about iconic ar-
chitecture but about conceptual architecture. The merit of
the incremental scheme is the concept that works; not
architectural guality, but conceptual guality. This is a situa-
tion in which architecture goes beyond architects. This is
a new situation. The architectural profession has a hard
time understanding it, which we should recognisea.

Eisenman: The conceptual level we are talking about is
beyond the aesthetic or the iconic. The guestion is
whether you premiate something because it has a con-
cept without achieving any other goals. | was on a jury at
Princeton and one student put together a cemetery and a
shopping centre, and the ideologues said, ‘Oh that's fan-
tastic,’ this new concept of commerce. | said, "What about
the architecture?’ And the argument in this academic cir-
cle was, ‘It's not important what the architecture is if they
get the concept right.” We have to be very careful not to
go overboard and say, "Yes, the concept is right and the
architecture doesn’t matter’.

Serageldin: Can we go back to the two low-income hous-
ing schemes? Aranya is very interesting in its wilful efforts
to deal with low-income community building, integrated
with other groups to create an architectural language and
to give it an infrastructural context. But | am not convinced
it does guite the same thing as the incremental scheme.
Although it has a physical incrementalism, it has not been
able really to reach the bottom layer, which is the biggest
problem that we are seeing and are going to see. We know
that population growth over the next twenty-five years will
be two billion, almost ninety per cent of which will be in
the urban areas of the developing countries. Most of them
are in Africa and Asia, and a very large number of these
pecple will be homeless, traditionally the most difficult
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groups to include and to reach. The incremental scheme is
unique because it has actually reached the homeless, not
those who have a shelter and a shack. And it has reached
them in a way that from all accounts is financially viable,
which is important. Many of the earlier awards on social
schemes turned out to be totally dependent on subsidies,
so the model was not viable and could not be replicated.
The incremental scheme is capable of replication on a large
scale, and it reverses authority from government to the
people. In that sense, it deserves recognition. On the other
hand, | see the added architectural value in the case of the
Doshi scheme at Aranya, but | see them as two separate
schemes, in the same way as Sana'a and Bukhara are two
separate schemes, each of which brings something differ-
ent to the table.

Eisenman: If we want to have a category of ‘the poor’,
some of the other projects that addressed the poor found
a better architectural solution. | am worried about the mes-
sage in terms of, ‘|s this a project of excellence?’ or, 'Is it
only excellent in the sense that it reached the poor?’ which
is a social message. | am not against that message, but |
am curious about it.

Serageldin: Providing shelter for the masses, the tens of
millions who are going to overrun the cities, is a major chal-
lenge. | think that of all the projects we have seen, in terms
of ability to reach the poorest, the incremental one is best.
Hafsia is doing something very different. Hafsia is creating
the dynamics which bring in a mix of enough middle- and
high-income people into the old medina and therefore gen-
erate the subsidies that enable the whole thing to function.

Jencks: |f we reward policy things, we must make it clear
that we are not rewarding the architecture. We must make

that clear.

Mehmet Konuralp: The incremental scheme is a far



better choice, in my opinion, because it covers most of
the aspects that we are concerned with, and it is a very
successful scheme, addressing a far broader communal
periphery than Aranya does. | have doubts about the archi-
tecture of Aranya, because the end result isn't really any-
thing we can speak of.

Monreal: Aranya, besides having some architecture, also
has successfully created a social fabric between different
religions and the trans-social structure. We don't have to
choose between the two, because it is no less superior.

Konuralp: When people are poor, they have far fewer
choices of living in their own ghettos than do the rich.
Whether Muslim, Christian or Buddhist, their primary con-
cern is shelter. Does the Aranya project really blend these
different religions in one scheme, or did it just happen
because everybody is poor and everybody is looking for
shelter? Religion or clan always comes after the need for
shelter. It is like hunger; people are hungry before they
subscribe to any group identity.

Mayyar Ali Dada: The incremental scheme delivers the
social programme; Aranya gives guidance beyond that in
trying to provide aesthetic quality, but in poor societies the
life-saving part of shelter is more important than aesthetics.

Konuralp: The incremental scheme is a far better proto-
type, or at least is bound to be a better example in various
aspects of covering the problem. It has more to communi-
cate to similar programmes in Turkey and other parts of
the world where we are facing this kind of problem.
Doshi's is a limited exercisa, with more architectural merit
than social and organisational aspects, which | think are
more impaortant.

Darmawan Prawirohardjo: They are guite different prob-
lems, and each has its own merit.

Konuraip
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A CRITICAL ARCHITECTURAL AND
URBANISTIC DISCOURSE

The language of architecture is more than form and aesthetics. It evokes the
past, prefigures the future and articulates the present for all people. The lang-
uage of architecture is an integral part of manifesting a society’s image of itself,
and architects are both the custodians of our heritage of architectural and
urbanistic forms and spaces, as well as the creators of tomorrow’s heritage.

Architecture is the most localised of the arts. It is rooted to site - to the extent
that location dictates context, and user needs dictate the lunctional
requirements, architecture is specific to a particular society and locale. But 1o
the extent that architecture responds to universal values and to the challenges
of evolving globalisation, it must transcend the limits of its locale and in effect
symhbolise a state of being,

In the Muslim world, the crisis of identity is manifest in the choice of archi-
tectural vocabularies. These tend either to reject contemporary models and
repeat the iconic forms of the past, a position ideologically charged by a kind
of traditionalist architectural fundamentalism, or attempt to break out of the
confines of site by importing western modernism as an expression of ‘progress’.
Both approaches tend to be heavy-handed and devoid of a sensibility to either
time or space. They fail to achieve a critical discourse about contemporary ar-
chitectural language and expression.

The 1995 Master Jury selected three projects that exemplify three facets of
the contemporary challenges in the Muslim world. In the quality of their solu-
tions they also contribute to an architecture of humanism that transcends the
boundaries of place.

Rasem Badran rearticulates the central urban core of Riyvadh with a series of



well-proportioned open spaces that connect the Great Mosque of Riyadh to its
surroundings. The project is a success in its response to a harsh climate that
requires special attention to both human needs and the circulation requirements
of a modern metropolis. The architect’s effort to reinterpret the language of
Najdi architecture goes beyond copying past details or sounding the occasional
echo. It is an effort to incorporate and interpret the past in contemporary terms.
The space of the mosque is inviting, and the technological solutions are skilfully
unobtrusive.

The Menara Mesiniaga in Kuala Lumpur, Malaysia, is a bold attempt
to give meaning to tall buildings in tropical climates. Eschewing the box-like
curtain-walled structures so common in corporate office buildings, it promotes
a new language that punches out parts of the structure and wraps a series of
interactive open gardens in a spiral around the building’s core. It raises the kind
ol architectural debate in which the corporate world generally, and the Muslim
world more specifically, can fruitfully engage.

The Kaedi Regional Hospital in Mauritania demonstrates remarkable
sophistication in the manipulation of architectural forms, spaces and vol-
umes. The domed brick structures are not only functionally successful, but
also pleasing to the eye and sensitive to social needs in providing spaces for
the families of patients. It is innovative in the creation of oval, ribbed and
doughnut-shaped structures that add new wealth to the vocabulary of forms
for these construction methods. The elegant winding and petal-like plan
contrasts sharply with the banal, rectilinear buildings of the earlier, main
hospital complex.
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CRITICAL ARCHITECTURE IN
A GEOPOLITICAL WORLD

FPeler Eisenman

g

There is a new condition of ideological politics today, one
which no longer deals with the class struggle of communism
versus capitalism, of First World versus Third World, but
with an ideological condition based on geopaolitics. Geopoli-
tics involves two conditions: one, that despite the increasing
mediation of the globe as a single entity, location has become
an important political factor; and two, since western capital
finds itself unable 1o continue to provide for the economic,
social and political infrastructure that evolved in the nine-
teenth century, the emerging Pacific Rim and Muslim world
countries, and their geopolitical positions, are no longer
necessarily dependent on the western world for capital,

The idea of western capital evolved gradually over 200
years; it grew out of the revolutionary and ideological
palitics of the class siruggle against the ancien régime, Most
manilestations of western colonialism were grounded in this
idealogy. When colonialism is no longer a dominant ideol-
ogy, class politics is replaced by a politics of location.
Indonesia, Malaysia, Singapore and Hong Kong are exam-
ples where a politics of place is evident. An aspect of this
concerns the survival of a secularism which is no longer
dependent on a western colonial condition. Since western
capital is no longer able in its cconomic framework to pro-
vide for its own infrastructure, it can hardly support an iconic
structure, that is, a critical structure for architecture. In such
a context, architecture is no longer scen as relevant. Instead,
information-age capital is being invested in an infrastructure
necessary to maintain a high level of services that has
nothing to do with architecture and iconic symbaolism.

In Jakarta, Kuala Lumpur and Singapore, the idea of a
critical architecture has little relevance because there is no
enabling mechanism to support such an idea. This gap in
socicty’s sensibility as to what would even constitute a critical
architecture and its purposes, leads to a fracturing of
architecture away from its social, ideological and iconic
purposes. And since the ideological mechanisms which
sustained a eritical architecture in the West for 200 years are
no longer in place, the questions that must be asked are,
what is the nature of a critical architecture in the context of
the geopolitical, and il such an idea of the critical could be
formulated, what would be its relevance today?

The idea of a eritical architccture began in the late



cighteenth century, and was always related in the western
world to an ideological politics. Two figures, Immanuel Kam
and GB Piranesi, are important. Kant formulated the critical
as that condition of being which speaks of the possibility *in
being” of knowledge, The idea of the possible deals with both
the present and the future, In succession, therefore, the ideas
of the future, the avant-garde and the modern became linked
with the eritical. In the late nincteenth century, the rise of an
avant-garde was an attempt not only to protect art from
capital, but also to protect the system of the critical from
erosion by capital. For while the critical evolved in tandem
with the ideology of capital, the critical as it concerns the
possibility of knowledge was always against any accommoda-
tion with the status guo. Thus, for a time the critical and the
avant-garde were synonymous.

Also in the late eighteenth century, Piranesi translated
Kant’s discourse into a manifestation in architecture. In his
drawing of the Campo Marzio, Pirancsi presented, in the
forms of both ancient and invented building types, a city
plan that stood as a critique of the existing hierarchical
structure of centralised axial citics that symbolised the
central authority of the ancten régine. In Piranesi’s drawing,
buildings were jammed one next to the other, creating urban
spaces that had never before been conceptualised. His
drawing was not merely a new iconic representation of city,
but also contained the possibility of city in its critique of the
existing order. Succeeding generations of architects, from
Ledoux and KF Schinkel 1o Le Corbusier and Mies van der
Rohe, conceptualised architecture in a similar critical
manner, always in relationship t an ideological politics,

Throughout the eighteenth and nincteenth centuries,
critical architecture has always been seen as part of the
idealogical struggle of the emerging classes, whether in the
form of new countries or in new building types, against the
established order of things. It was transgressive of the
existing politics and embodicd that transgression, however,
in order to be so, a critical architecture needs an enabling
mechanism. When there is no longer an ideological class
struggle, what is there for architecture to symbolise? And i
architecture is no longer symbaolic of any ideology, capital
asks, for what reason is architecture necessary? The present
condition of capital does not seem 1o provide the enabling

mechanism for the critical, but its rradition remains. At
present, there is no tradition in the emerging geopolitical
politics of such an enabling mechanism. Rather, the reverse
seems to be true, that is, to build in the emerging countries
requires accommodation rather than transgression. In the
face of geopolitical reality, critical architecture becomes
accommodating, Whether the populations of these countries
understand this or that style, Post-Modernism from Modern-
ism, High Tech from Low Tech, deconstruction from no
construction, is not the issue. What is at issue, is that they
intuitively know the dilference between an architecture of an
ideological politics and an architecture without one. The
critic Walter Benjamin said that the perception of architec-
ture for most people is a casual phenomenon; they do not see
architecture in the same way that they see art. In one sense it
is true that people absorb architecture casually, withow
study. However, this does not mean that they are casual
about it. Any power structure finds critical or transgressive
architecture clearly problematic; they do not like to confront
the destabilising idea of architecture as a critical discourse,
The relevance of the critical for emerging nations is that it
is the one aspect of knowledge that examines the conditions
of its own possibility. This is parallel to the self-examination
necessary to the development of the geopolitical in emergent
nations. In architecture this examination is not merely the
possibility of knowledge itsell, but the possibility of self-
representation. The critical deals not just with meaning and
symbaolism, but with the possibility of symbaols and their
capacity to act critically. In other words, not what knowledge
is, but rather the conditions for representing its possibility.
Therefore, the eritical in architecture has always been the
possibility of both the self-representation of the possibility of
architecture’s being, and of its being something other than
merely being. This sclf-reflexivity is important 1o the philo-
sophical or theoretical condition of the idea of the critical;
that is, architecture is always understood to be concerned
with being understood as the metaphysics of process, Its
being always incorporates function, iconography, et cetera,
whereas the critical in architecture examines the conditions
of the pessibality of being. It was this examination that sus-
tained the ideological framework of architecture as a critical
discourse from 1760 o 1960, Clearly the issue today is,
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whether there is any need for architecture 1o examine the

possibility of being, when in fact it has a dilficult time merely

sustaining being iselll In other words, when 250,000 housing

units need 1o be built in eighteen months, does one need 1o
examine the question of the possibility of meaning? Is there
the time, encrgy or support system for such an examination?
And il so, does it need 1o be manifest in the architecture?
The aspect of the discourse of the critical that becomes
important in the context of the geopolitical is the wdea of the
self-referential. This idea concerns not how one reflects
being or the possibilitics of being, but how one deals with the
possibility of this being in architecture. That self-referentiality
has been the fundamental condition of modernism. Accord-
ing to the writer Umberto Eco, modernism stands as the
single operating principle of an ideological politics against
what he calls an ‘ur-fascism’. What distinguishes modernism

fromm any classical western discourse s, fivst, the notion of

turning back on one’s sell’ 1o ask internally about one’s own
possibility of being, and second, the idea of the reconciliation
ol opposites and their reinscription into being of the concept
of the oppaosite or the other in the thing iself.

The problem that modernism confronts wday is that of s
own success. The notions of standardisation, reproduction,
replication and repetition were ideological constructs in
modernism. Today they have lost their eritical content
hecause they have become absorbed by consumption. The
success of modernism has been lost, and with i, its critical
idealogical function, because it became consumed by capital.
Eather than transforming capital, capital has cransformed
the modern. Today the modern has no capacity o support a
critical architecture, rather, a self-reflexive alternative wo
modernism must be found. This is media.

In the latter part of the twentieth century, another (third)
political discourse has emerged, focusing on the condition of
mechia. Media today has become a self-generating body
rather than a condition related to eritical thought. It has
been disconnected from a critical attitude and thercfore
forms its own generating mechanism. Media gencrates
media. Media, because it is allied with a consumer society
and the politics of the new, has taken the idea of the new
away from the critical. Media is against the notion of any
kind of enabling mechanism within an architectural
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phenomenon, since media continues to consume anc
regurgitate anything that is auempting to remain. And yet it
is precisely media which contains the possibility of a critical
architecture versus an architecture of accommaodation.

From the tme of the Gothic cathedral, architecture was
strong media. People understood the Latin liwurgy by
comprehending the sculpiure and artefacts on the walls and
facades of the buildings. With the advent of the printing
press, media itsell became more dominant, and architecture
became less important as media. While architecture in one
sense will always mean, today it has become a form of weak
media. Because the stronger other media hecomes, the less
important the mediating influence of the iconic structure
of architecture becomes. Most people gain their idea of
social and political structures today not from architectural
iconography but from media. If’ architecture is to sustain
ideas today, and if ideas in some way reflect knowledge in
architecture, then these ideas must concern architecture’s
possibility to be media. In order to understand the relation-
ship of architecture as media 1o knowledge, one must
examine the possibilities of the conditions of knowledge in a
mediated architecture. How does knowledge mamtain insell
in presence? In opposition to all other forms of media,
architecture maintains a presence through an affective
relationship o the physical experience of the body, Where
conventional media has trivialised the body, eritical architec-
ture restores the relationship between the mind and the body.

Media formerly generated a critical architecture. It
sustained isell’ through eritical architecture. One has only 1o
look at the importance of manifestos and contemporary
journals to the development of modern architecture in 1920s
Europe o demonstrate this point. Today, media has become
disassociated from the idea of critical architecture and
merely generates mediated architecture, The postcard view
of architecture has nothing to do with the critical discourse
of a building,

Internationalisation has heen brought about by media. To
maost of us, this would mean the resolution of seeming
difference, but in fact, internationalisation and media are
creating new differences. Media has provided a new means
for coalescing fundamemalist activity in both the West and
the East. There is paranoia among white fundamentalists in

CRITICAL ARCHITECTURE IN & GEQPOLITICAL WORLD

the United States that the “world” is trying to take over their
government, while the paranoia in the rest of the world is
just the reverse. This double paranoia creates difference that
is not between West and East, but a difference over the
discourse of the international. This directly affects the idea
of western capital in relation to the East, because western
capital as we have known it is no longer able to support
infrastructure, health services, education, science, rescarch
and capitalisation in the United States and other western
countrics. The idea of architecture as a critical discourse
based on ideological politics — as it was in modernism — is no
longer sustainahle. What we begin to sce in Seoul, Bangkok,
Kuala Lumpur, Jakarta, Singapore and Shanghai is the
recolonisation through economic capital of the influence of
westernity. But this recolonisation is no longer in the spirit of
confrontation between old and new, as modern architecture
first was, but rather concerns an architecture of accommeoda-
tion. An architecwure that allows anvthing to he read by
anybody; a “Teflon" architecture, Itis a new conservatism
dressed up 1o look modern, without the sustaining ideology
of politics, and with the ideology of capital accommaodation,

It is possible today 1o make signature architecture without
being avant-garde, new or critical, but simply by being a
product of media. This creates a public confusion regarding
bath the relevance of architecture as well as its relevance o
any kind of critical thought. This issue is important. In the
production/ consumption world, i’ capital can no longer
sustain the infrastructure necessary to maintain a critical
discourse, and if, traditionally, part of the capital production
and consumption cycle was about the production of an
ideological discourse, then the critical becomes an even more
important concept today.

Kant talked about knowledge as the critical examination
of the conditions of its own possibility, that is, the possibility
of the being of knowledge, A critical architecture which
attempts 1o transcend accommodation can only do so
through a critical examimation of its own conditions of being,
its own possibility of existence. This condition of the eritical
examination of the possibility of an architectural knowledge
can only be done through the diseipline of architecture to
enable or empower the discipline to become again a relevant
ideological instrument in an emerging world.
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UNKEPT PROMISES

Way Isn°t Goob ARCHITECTURE
BeiNne Buir?

Alr Shuaib
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A Bedouin goes to the market in the city. Salesmen ask him
what he wants. ‘T don’t know,” he says, ‘show me everything
you have, IT T see i, T will know it.” Criticism in architecture
today doesn't seem any different. Mainstream architectural
criticism seems to be content with the stylistic aspects of
form in architecture, International architectural magazines
agree on a ‘new’ direction or style and its heroes, and a few
years later they conspicuously agree, again, that the direction
was wrong, Practising architects and students, in poor and
rich nations alike, rush to imitate what they see in the media
with various degrees of failure, The direction keeps changing,
but the aim is not clear,

The majority of architects are fascinated with industrialis-
ation; they prefer metal cladding, wbe structures and shiny
glass buildings 10 humble stone and earth buildings. Progress
is associated with manufaciuring and automation,

Industrialisation of buildings is often promoted and
taught in schools as the means for lowering cost, controlling
quality and reducing the time of construction. However,
countries that attempt wo build manufactured precast
housing projects, often achieve exactly the opposite; expen-
sive, monotonous projects that are sometimes catastrophic
failures. There is something in building that defies industri-
alisation which is so successful in the automotive and
electronics industries. This attitude probably emphasises the
view that architecture is more of a process than a product,
which is exemplified by the sheer success in the manufactur-
ing of primary matcrials and small components — such as
cement, reinforcing bars, electrical cables, metal profiles,
light bulbs, door knobs and similar components,

Recently 1 designed a government building 1o be made
with locally abundant porous lava stone, which seemed o be
the perfect material for the project. The bids came in high
for the stone, and a reinforced concrete post and beam
system was chosen. The contractors had no previous cost
records or experience with stone, thus they preferved the
‘conventional’ system. We could have used stone only i we
hired the labour directly and provided the minimal necessary
on-site training. But government procurement procedures do
not permit such processes, and we lost the opportunity 1o use
an inexpensive material that both has excellent thermal
propertics and requires very little energy to produce,



Another material lost to modern building methods is
adobe, recently shown to possess the potential to solve most
of the cost, climatic and environmental problems ol low-rise
buildings in urban and rural areas of most arid countries — as
Hassan Fathy claimed decades ago. This strategic material is
either discouraged or ignored by schools of architecture and
engincering, which favour concrete and steel. There are no
professors who specialise in adobe, and illiterate masons
cannot scrve as professors. In the municipalities of many
countries adobe is not permitted in new construction,
because of the absence of building codes to check its use,

Today’s modern systems are slow to react to problems or
seize opportunitics. New subdivision plans in citics may take
decades to be approved, built and then their successes or
problems evaluated. It takes years to bring a building from
inception to completion, due to a long chain of specialised
clients, officials and professionals who must become invol-
ved at various approval levels, et those who face the
problems or see the opportunities in a project do not have
responsibility o correct them or the authority 1o seize them.
Is there really room for good architeciure under these
conditions?

An architect friend recently complained 1o me about what
a client did 1o one of his designs: *First he changed the
structure from clay bricks to concrete block, then he changed
my picture windows to standard small ones, and in the end
he changed my beautiful white and black interior to
Technicolor in every room,” he said, *and all because he
wanted to take advantage of materials available at a discount
in his locality” I was amazed by the flexibility and creativity
of his client, given that our rigid modern institutions harass
individual initiative. It is the liberal attivude of the waditional
system that gave individuals the opportunitics o collectively
contribute to the quality that we still find in traditional
environments — a quality that used 1o be the most cherished
modern value,

When the first cyvcle of the Aga Khan Award for Architee-
ture was announced in 1980, [, among many others, was
disappointed to see that elevated water tanks and a kampung
improvement programme were not only called architecture,
but also premiated as excellent examples of architecture,
Later, as a member of the Award Master Jury and then the

Steering Committee, [ watched the same initial disappoint-
ment of other leading international figures turn into admira-
tion and commitment o the pursuit of good architecture.
The vision of the Aga Khan Award concerns the social
mission of architecture and the role it plays in improving the
quality of the environment at large, from the significance of
humble masons to institutions never before recognised.

In the search for replicable qualities in projects, in the
ability to see architecture beyond styles, in the search for
excellence in projects as small as the Corniche Mosque, as
invisible as the improvement programmes, in technologics as
varied as earth in a mosque in Niono, Mali, and tension
cables in the Hajj Terminal in Jeddah, there is space for
frecdom, the essence of quality and a multiplicity of attitudes
demonstrating that there is still room for good architecture,
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GREAT MOSQUE OF RIYADH AND OLD
CITY CENTRE REDEVELOPMENT

RivapH, SAaupr ARABIA




B The project addresses the problem of urban space in the centre of a modern
metropolis, and is acknowledged more for its role in urban development than
for its architectural quality. Intended to revitalise the centre of Riyadh, the
programme consists of a variety of functions around a mosque, a typical pattern
in Muslim societies.

The architect has met the complex demands of a new programme on an old
site with a solution that responds to the local lifestyle, climate and physical
surroundings. The spatial character and iconography of the project provide a
sense of continuity with the historical context, and the reinterpretation of the
language of traditional Najdi architecture demonstrates a mastery of building
techniques and a deep understanding of the culture of the area.

The use of modern materials and technology, such as air conditioning, is
unobtrusive and does not detract from the quiet sense of spirituality inside
the mosque.

The sequence of open courtyards is skilful and sensitive. The architect’s
success in creating a modern urban complex while still retaining the essence of
its traditional frame is a remarkable achievement. The sustained efforts and
commitment of the clients, the Arriyadh Development Authority, are especially
noteworthy, and point towards the essential role that informed clients can play

in the creation of architecture and urban environments.
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B Rivadh, one of the fastest growing
cities in the world today, was only a
village in the Arabian province of Najd
when it became the capital of the Saud
in 1810, Unul the 1940s it

remained a small fortress town, but

famil

since then its arca has expanded 100-
fold and its population grown from
25,000 to over three million. The

trachitional Najdi siyle of architeciure is

characterised by simple adobe or mud
houses designed 1o provide insulation
against the fierce heat of summers and

bitter winds of winter. Decorative

elements are limited 1o crenellations,
mouldings, and claborate finials
rendered in mud and then plastered or
whitewashed. Roofs are flat and consist
of tamarisk trec trunks plastered with
mud. This traditional style of building
was virtually wiped out by the growth
of the new city, which features a
panoply of new stecl and concrete
structures built in a ubiquitous interna-
tional style.

The Qasr al-Hokm District Develop-
ment Programme was conceived to
revitalise the central core of the old city
ol Rivadh. This programme was
carried out by the Arrivadh Develop-
ment Authority (ADA), which set out to
balance new construction and the
preservation of traditional elements,
This project was conceived in two
distinet phases. In Phase [, the Rivadh
Governorate Complex and buildings
for the municipality and police were
built. Phase 11, completed in 1992,

BELOW: Courtyard between mosgue
and Justice FPalace; entrance 1o
mosque as seen from courtyard
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ABOVE: The exterior walls of the
prayer hall contain arcades, shops and
offices, integrating the mosque with
its urban setting; LEFT, Entrance to al-
Adl, a main public square in the Qasr
al-Hokm district
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ABOVE: Worshippers in the main
prayer hall; BELOW: The colonnaded
courtyard of the mosque accommao-
dates the overflow of worshippers
from the main hall

included the construction of the Great
Mosque and the Justice Palace, as well
as public squares, gates, towers, parts of
the old wall, public streets and some
office and commercial facilities. This
network of buildings, squares and arc-
ades forms an urban complex in an
indigenous environment.

Jordanian architect Rasem Badran,
who designed the mosque, Justice
Palace and the open area and enclo-
sures that form Midan al-Safah,
analysed the environmental, climatic
and cultural factors, as well as local
traditions and social patwerns of
hehaviour, in order to re-create the
spatial character of the Najdi architec-
tural idiom without copying it. The
mosque, set within public areas, re-
creates the traditional place of worship
as part of the urban fabric. Traditional
components, such as courtyards,
arcades and the prayer hall, are empha-
sised, and two square minarets indicate
the gibla direction on the skyline.
There are no domes over the prayer
hall; columns on a nine-by-nine-metre
grid evoke earlier palm trunk construc-
tions and support a flat roof, Openings
for natural light and ventilation are
provided above cach column head, and
columnar structures and beams contain
the ventilation ducts of the air-condi-
tioning units on the roof. Each unit can
be controlled individually 1o adjust
cooling needs according o the occu-
pancy of the mosque, resulting in
reduced operating costs.
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FROM ABOVE: Architect’s sketch
studying the prayer patterns, which
reflect the local spatial tradition and
the place of the mosque within the
city fabric; section
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GREAT MOSQUE OF RIYADH

LEFT TO RIGHT: Internal courtyard of
mosgque; the north arcade is used by
streat vendors,; the courtyard fountain,
BELOW: Al-Ad! square is dominated
by the two minarets of the mosque
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The exterior walls of the mosque
are clad in local limestone, and the
restrained use of small triangular
openings organised in patterns both
resembles traditional building practices
and helps to diminish the harsh glare
of the sun in the interior spaces.

Courtyards and open squares are
aligned rowards the gibla so that they
can be used as additonal prayer areas

during feast days and Fridays, when the

size of the congregation exceeds the
capacity of the main prayer hall and
courtyard. Granite seats and henches,
as well as drinking-water fountains,
have been provided for the general
public, and the area is landscaped with
palm trees to provide shade. Itisa

popular place for families and children.

The massing of the buildings and
the articulation of spaces and court-
vards cvoke a traditional character,
even though the construction materials
and the design of the buildings are
completely modern. The project has
elicited interest from the intellectual
and academic communities, and ns
underlying methodology is likely to
impress professionals, S4-R

Completed 1992

Architect: Rasem Badran
Client: Arrivadh Decelopment Authortty
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ABOVE: Aerial view of the mosgque
fleft) and the Justice Palace (right] in
the core of the Qasr al-Hokm district;
BELOW: The sahn of the mosque
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FROM ABOVE: Site plan; elevation
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MENARA MESINIAGA

Kuara Lumpur, MALAYSIA




B This striking interpretation of the corporate landmark” skyscraper explores a
new direction for an ofien pompous building type. Instead of a typically authori-
tarian and introveried statement of a multi-national corporation, the IBM tower
is a robust, informal and open expression ol an emerging technology. The ar-
chitect calls this new type the *bioclimaric tall building” and provides it with sen-
sible, energy-saving climatic controls. Most notable are the two spirals of green
‘sky gardens” that twist up the building and provide shade and visual contrast
with the steel and aluminium surfaces. The reinforced concrete frame is further
punciuated by two types of sun-screens and a glass and sieel curtain wall, which,
along with the sloping base and metal crown, make the essentially High Tech
image much more organic; one of the jurors termed the building ‘organitech’.
Further ecological sensitivity includes the placement of the core functions on
the hottest (east) side of the tower and the extensive use of nawral light, ventila-
tion and greenery.

Kenneth Yeang's ‘bioclimatic architecture’ recalls the climatic architecture
of the 1950s and Frank Lloyd Wright's skyscraper projects, in a move towards a
new architecture for the 1990s. The result is an alternative 1o the reigning mode
of corporate towers and a new synthesis for contemporary architecture that is
responsive to the climate of a particular place and finds inspiration for a new

architectural language from forces that are ulimately cosmic.
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W Menara Mesiniaga is the headguar-
ters building of an IBM franchise in
Subang Jaya near Kuala Lumpur 15
storeys tall with a Moor arca of 12,345
square metres, the tower was designed
by the architect Kenneth Yeang and his
firm, TR Hamzah and Yeang Sdn

Bhd. The client commussioned Yeang

to build a High Tech corporate
showease that would also provide a
suitable and comfortable atmosphere
for emplovees. A convenient corner site
with high visibility was selected, and
the building design was approved in
1989, Construction was completed in
August 1992,

Local architectural styles in Kuala
Lumpur are mixed: British colonial,
Chinese influences and various
European and Malaysian styles are all
found in the city, but the overall look is
contemporary, The arca immediately
around the Menara Mesiniaga 15 an
unplanned mix of residential quarters,
town houses, office buildings and a
mascue. A large shopping centre is
located nearby, as well as a large oflice
block and two hotels,

Menara Mesiniaga brings 1o (ruition

the architect’s decade-long rescarch
into hioclimatic principles for the
design of tall buildings in wropical
climates, It feawures strong spatial
organisation with a specific hierarchy.
The building has a wripartite structiure
that consists ol a raised ‘green’ base, a
spiralling body with horizontal,

terraced garden baleonies and external

FROM ABOVE: Twelfth-floor pool;
axonometric



MENARA MESINIAGA

ABOVE AND BELOW: Sunshade

architect’s bioclimatic principles;
details

CENTRE: Axonometrics showing the
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MENARA MESINIAGA

QFPOSITE: Main approach 1o the
building from the north; LEFT: Upper
and lower twelflth floor plans; roof
plan; floor plan in relation to the sun
path; ABOVE: The services and stairs
are grouped on the southeast side of
the tower
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lowvres that shade the offices, and an
uppermost floor that houses recrea-
tional facilities, a swimming pool and
sunrool. The reinforced concrete and
steel-frame structure of the building is
completely exposed; the tower is
cooled by both natural ventilation and
air conditioning. The distinctive
tubular composition that crowns the
tower will provide for the future
installation of solar panels 1o further
reduce energy consumption. But,
despite its many achievements, Menara
Mesiniaga is not problem lree. Due to
the high levels of humidity, some
leakage and rusting of materials can be
observed, especially on the {lat roofs.
Yeang's interest in experimenting
with ecologically and environmentally
sound tall towers — the bioclimatic
skyscraper - is to reduce the costs of a
building by lowering its energy con-
sumption and to develop benefits for
the users by emphasising ecological
values, that is, designing with the
climate in mind. Yeang believes that a
climatically responsive building is a
successful building, and both client and

users of Menara Mesinaga attest 1o the

success of his approach,

The design leatures of the wower are
bold, and are not intended 1o blend
with the immediate physical environ-
ment, even though its climatic adapta-
tion is a priority. The tower has also
become a landmark, and has increased
the value of the land around it. $4-R

Comfleted 1992

Architect: TR Hamzal and Yeang Sdn Bhd
Cilrent: Mestniaga Sdn Bled
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BELOW: Entrance drop off; main
lobby; office floor partitioning;
OFPOSITE, L TO R: East elevation;
architect’s studies for ‘vertical
landscaping” inte the facades and the
‘sky court”
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KAEDI REGIONAL HOSPITAL

Kaepr, MAURITANIA




B The Kaedi Hospital annex is an inventive project that enriches the vocabu-
lary of brick-vaulted and domed building without using timber or reinforced
concrete. After two vears of experimentation with local materials and building
forms and techniques, the architects created ribbed structures, pointed vaulis
and new shapes to match the needs of the various parts of the building,
The doughnut, ovoid and other shapes are all new to this type of construction;
they demonstrate a mastery of technique together with a development of
architectural form.

The learned informality of the design is remarkable. The unfolding petals of
the organic plan are not only beautiful but functional, serving to isolate the
dilferent wards and thereby reduce the risk of contamination. To ensure sterility,
the operating theatre is the only fully closed and air-conditioned part af the
building. The rest of the project depends an natural ventilation and generally
shows sensitivity to climate and social custom by providing shaded areas for the
familics of the patients.

The response of users is unreservedly positive: they refer to the extension
with pride, knowing it was built by local people. The concept of introducing
innovative construction techniques, forms and spaces in a public building in
Kaedi was isell’ of some significance.

The overall effect is memorable, far removed from the projects that imitate
the vaulted and domed structures made famous by the late Hassan Fathy, This
is not a copy but an outstanding original, a lasting contribution to the art of

building with brick structures.
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B Kacdi is a frontier town located 250
kilometres southeast of’ Nouvakchott,
the capital of Mauritania. The Kaedi
Regional Hospital serves the popula-
tion of the remote Gorgol province.
The recent extension to the existing
hospital was designed by the Associa-
tion pour le Développement naturel
d’une Architecture et d’un Urbanisme
Africain (ADAUA) 1o add 120 beds to
the existing facilities. It was built to the
woest of a range of conventional
concrete-frame buildings which now
provide outpatient services,

The architcet’s brief was to build an
alfordable extension that would house
facilitics for preventive medicine, It was
also 1o serve as a new form of public
building which could be replicated in
the future, Thus, the briel included
developing ‘low-cost” echniques of
construction that would be of economic
and practical benefit for the population
and use local materials and skills.

With on-site experiments, the
architects of the ADAUA, principally
Fabrizio Carola, assisted by Birahim
Niang, developed a structural vocaba-
lary that would make effective use of
brick, even though it is not generally
wsed as a local buillding material, A
number of experimental domes and
vaults were built 1o explore their
potential for the building. The struc-
tural repertoire that emerged included
the following forms: ogives (simple
domes) built withowt formwork on a
circular plan; complex domes (with
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FROM ABOVE: Overview of the
hospital extension; the connection of
the new extension to the onginal
hospital buitding in the background,
MAIN PICTURE: Site plan
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multiple radii), including oves, or tear-
shaped spaces, made up of conven-
tional half-domes combined with two
flatter sections; lenfilles, or pod-shaped
spaces, made up of wo sections of
part-domes; a repetition of slender, seli-
supporting pointed arches that cover
corridors in a variety of confligurations;
a series of radiating pointed arches,
built with formwork and then filled
with shallow brickwork to form a
‘doughnut’ plan; and a series of
smaller, niche-like forms that radiate
from a simple central dome. The
evolution of this structural repertoire
led to the development of the overall
plan for the hospital extension.

The bricks were made from locally
available soils and fired in kilns built
necarby. Forty brick-makers made 2.5
million bricks by hand for this project,
Locally fired lime was used as an
internal finish where special hygienic
conditions were required, such as in
the operating theatres and sterilisation
rooms. Cement plaster was used for
external rendering of the inhabited
spaces 1o improve the thermal per-
formance, but brickwork over the
circulation arcas was left untreated. All
cement was imported and used as a
mortar and in the foundations. Floors
were finished with mosaic-type tiles
laid on cement screed. The local
labour force was trained on site for the
skilled work and innovative techniques
used in the project. Professionals who
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BELOW: Firing kilns produce the brick
for the hospital; storage areas and
workshops were the first structures to
experiment with new forms
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A

ABOVE, L TO R: Plan of a lentille,
masons conslructing a dome with
bricks, using a rotating guide;
CENTRE: Lentille elevation and
section, LEFT: Guardian’s house
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took part in the development of the
new construction solutions were both
African and expatriate; architects,
engineers and other consultants came
from Mauritania, Sencgal, Italy,
France, Spain and Switzerland.

The hospital extension comprises a
number of units reached through two
principal entrances. These units are
grouped along a main circulation route,
which in turn leads to secondary
systems within each department, among
them an operating theatre complex,
paediatric, surgical and ophthalmic
departments, and a maternity and
general medical unit, as well as a
laundry, kitchens, stores, garage and a
workshop. The innovative design of
these spaces seems well-suited 1w the
hospital’s functional requirerments; for
example, the doughnut-shaped, 12-bed
wards enjoy cross-ventilation. The plan
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FROM ABOVE, L TO R: Connecting
ribbed corridors; twelve-bed ward in a
‘doughnut’ plan; chief medical
officer’s residence; satellite housing
for patignts’ families
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FROM ABOVE: Partial plan and
section of gperalting theatra, patients
and visitors in the ward: cornidor
leading to surgery block

effective monitoring of patients by the
medical stafl. The spaces berween the
units serve as isolation zones, reducing
the risk of infection. Interior lighting
comes almost entirely through glass
brick set into the masonry and inten-
tional gaps between the brick arches,
The use of natural light eases the strain
on the expensive electricity generators
that supply air canditioning to the
operating theatres. Minor cracks in the
domes, the need to replace sections of
flooring, and shght deterioration of
brickwork have posed some problems,
but to date, maimntenance has been
relatively minimal. 84-R

Completed 1989

Architect: Association pour le Développement
nafurel d’une Architechure ef d’un Urbanisme
Africamn, Fabrizio Carola

Client: Mintstry of Health

.l\;fll.';lﬂ s Er.rmfnmn D.r.l,:.:.l’nllf.lmeni Fund
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Connecting ribbed cornidors
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Circulation hub, with corridors to
paediatrics and radialogy




THE QUESTION OF SYMBOLISM

The following conversation is excerpted from the Master
Jury's five-day meeting in June 1995,

Mehmet Konuralp: It is impossible to consider the
mosque, the tower and the hospital only on the basis of
architecture, because each has a different function. If we
are going to consider the contextual and the thematic
sides of each project, | would say that architecture is a
part of it, but not all of it.

Peter Eisenman: Clearly, these projects have different
functions. They are linked together because we are talk-
ing about architecture’s symbolic value to the contempo-
rary discourse and not whether it functions as a hospital ar
a school. We don't care whether the Franco-5énégalaise
project functions. Is the auditorium there good? Do the
offices work? Are the bathrooms convenient? We don't
care about the functional discourse, we are talking about
an iconic role that these buildings play both in Muslim
society and in the greater discourse of architecture. | disa-
gree that we need to make these functional distinctions.

Luis Monreal: | disagree. | think that the notion or the cri-
teria of public function is also to be taken into account, not
to be forgotten. You architects too often tend to view build-
ings just as un geste.

Charles Jencks: Obviously, these have different qualities.
We are defending the mosqgue, in so far as we are not att-
acking it, because it is a conceptual breakthrough. We like
it because it is conceptually rigorous and interesting, but
no one likes its historicism. Kaedi is a functionally good
hospital, but | wouldn't defend it for functionalism.

Darmawan Prawirohardjo: |5 Kaedi not contextual as
well, functionally contextual?

Eisenman: If we premiate Kaedi Hospital because it
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functions well as a hospital, that is a patronising gesture.
It will be seen as such, because people in the hospital
world will say, "What are they talking about?’ It is the sym-
bolism of Kaedi in the community that is important, not
whether it functions well as a hospital.

Konuralp: | was trying to ask whether given a budget
and a problem and the situation of available materials, the
hospital meets these various parts of the problem
adequately and, in addition, is an acceptable piece of
architecture.

Monreal: Kaedi Hospital is not a substandard solution at
all. First of all, you have to see where this hospital is located.
You cannot expect modern ward conditions because,
among other things, electricity is sometimes unavailable;
the safest way to run that hospital is to work within the
local conditions. This architecture is effective in meeting
these conditions. In terms of architectural form, it is inter-
esting not only because of the use of local materials, but
because in some respects, this is a very successful reinter-
pretation of forms that exist in that area. | see echoes of
Islam and echoes of Maghreb architecture. It is a remark-
able project in all respects, both iconically and functionally.

Nayyar Ali Dada: | would like to point out that guests are
accommodated here. This too shows the quality of the
project. It is not based on a European model but is looking
after the local problems.

Jencks: Kaedi was admirable because it tested a new, in-
novative brick technology in an area which has a shortage
of timber. In that sense, it is functionally progressive and
innovative. The language of architecture which stems from
this use of brick is introduced in these lens forms, para-
bolic dome forms, various rib forms, and what | would call
‘petal’ architectural language, which makes it cutting edge.
It was most innovative in using brick because it invented



new forms. It has alse had a very enthusiastic public re-
sponse. But in spite of being an absolutely key building, it
hasn't yet been sustainable because the local population
hasn't copied it.

Konuralp: If it is an ingenious piece of architecture it can-
not be defended on those sentimental values. | am very
interested in the hygienic side of Kaedi, so we can defend
it on the bases of what it is doing in the given community,
given the standards, money and materials available.

Eisenman: The Kaedi Hospital is not an examination of
the sentimental and the nostalgic. | want to suggest the
possibility of the critical nature of the award and using that
as a standard. In his first critique Kant says that the critical
is an examination of the conditions of the possibility for
knowledge. Kant also suggests that since the ‘ideal’ is
unrealisable in the present, the critical becomes the heu-
ristic, to insinuate those negative characteristics that dispel
the possibility of an idealised present back into the culture
in a positive way. The ideal of utopia today is an impossi-
bility. What we need is this critical view, which is the re-
interpretation of the negative within a positive framewaork.

Mohammed Arkoun: With the premises of Kant how can
| disagree?

Eisenman: Kaedi contains a critical dimension. Kaedi is far
different from other projects we've seen in its critical
dimension of existing discourses, in ways of forming.
Kaedi transforms the existing discourse.

Arkoun: What would happen if Kaedi is imitated?

Eisenman: | do not believe a project like Kaedi is
generalisable because it is 50 unique.

Ismail Serageldin: If Kaedi transforms a critical discourse,
then Menara does much more so for me. It has a capacity
for a much further reach than the hospital and, as such, all
the arguments that we used for Kaedi would apply to
Menara.

Eisenman: The tower says something about the poss-
ibility of a tall building in a tropical climate. We have to
construct high-rise buildings. This one is provocative, it
talks about something that | could defend architecturally
anywhere in the world. It is not about the Muslim world or
the western world or the Oriental world; rather, it says
something about architectural quality.

Konuralp: Menara is a unigue piece of architecture, but it
is made with very expensive materials and a lot of money
and big patronage. Itis a sculpture, not an office block that
we could see as a feasible, reasonable, inventive type of
its kind.

Eisenman: | want to disagree with that for the basis of
future discussion. First of all, no place else in the world
has IBM occupied a building this radical. It is a unigue
building for IBM, which may be brought on by its unique
situation. Mumber two, all of the corporate buildings in
Malaysia are nightmares of colonial capital implanted in a
society that shouldn’t be doing that kind of thing. For ex-
ample, the West is destroying Shanghai as we speak. But
here we have an example of a replicable corporate high-
rise building that is environmentally sensitive, that has
sculptural features, is sensitive to local discourse, and is
also forward-looking. As a model it is much more replicable
than Kaedi, even in places like Phoenix, Arizona and
Albuguerque, New Mexico.

Monreal: Because of the region where this building has

been erected, and because the economy of that region
(Malaysia, Thailand, Indonesia and so on) has a very good
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prospect of growth, Menara would be a very good prec-
edent for architectural quality in corporate architecture.

Jencks: It is important how we perceive and classify
things. When | lock at this mosque in Riyadh, | see the
thousands of references in the ‘ears’, the flat roofs, the
mud bricks, the little triangles; all of those signs. There
may be ten signs that are quoted in a slightly new form,
but not so new that they are not highly recognisable. |
smell heavy symbaolism here, but | support symbaolic archi-
tecture. To decide what kind of architecture this is, | have
to ask, who is it for? What is it? And what does it legiti-
mise? To me this is an accommodating building; it is
traditionalesque and Post-Modern. The common person
on the street would say this is Post-Modern, and | would
say it's PO-MO, which means a Post-Modernism that is
corrupt. Maybe I'm wrong, but | don’t see the slightest
evidence that this isn't an accommeodating building.

Monreal: It is a good idea for the buildings and spaces
around the mosque to be reviewed together, because
when we look at the plan, we realise they were planned
together, as an urban ensemble in an area that needed re-
development, What | consider positive is a good general
concept of the space, the urban spacing of the palace and
a good job of integrating and healing a scar in the city. This
is positive. Second, this kind of architectural language is
not a nuanced sensitivity to the traditional Majdi style, and
it would be absurd to try to show a direct connection with
a Najdi style. The materials, volumes, dimensions and re-
quirements are all different. The old buildings worked with
natural climate. This building is hermetic, to allow air con-
ditioning. Mevertheless, there are interesting echoes of
some Majdi elements which are nicely blended. In a city
like Riyadh, what is the value of this type of architecture?
The alternative is cheap corporate architecture for
mosques or palaces or banks or whatever. Isn't this type
of architectural solution and language preferable to that?
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Arkoun: My feeling is that we should avoid awarding the
mosque for the following reasons. Since the beginning,
the Award has been given to several mosgues. For me,
we have to be very careful not to give any more awards to
a mosque except if it brings a really modern, new approach
to religious architecture as a whole. This is, for me, a very
big point. This is one message that the Award could give
on this matter, and that separates religious architecture
from all other categories in architecture, because there is
something to be achieved, to be said, in that category,
which does not yet exist throughout the Muslim world.
That is why | regret that the mosque in Ankara doesn’t
raise enthusiasm so that we can support it and give it an
award. Riyadh doesn't express new symbolic language
about the expression of religious spirituality through archi-
tecture today. | would say this even for Christian architec-
ture. | don't see any achievernent in Christian architecture
which | would consider as raising new issues. So we are
building a series of mosques, more or less reproducing
what you call the stereotype of heavy symbaolism, which is
absolutely true. | would never award again any mosque if
it doesn’t bring this new language to new things in reli-
gious architecture. This is a very strong point. Creativity
seems to be repressed in Muslim societies by structural
reasons, not only by the political power, which is there and
watching and imposing, but also by structure, deep struc-
ture in which we are trapped, unable to express ourselves.
That is why we get so few projects which raise enthusiasm.

Serageldin: This poses the issue of architects working for
authority structures all around the world and the freedom
they have wis-a-vis clients. The question of the creativity
of the architect and wheather or not it has been suppressed
i5 an issue that should not be assumed. In this particular
case, the architect was not suppressed in terms of what
he did for the mosque. He represents a clear line of think-
ing in that part of the world. What you have seen is one
manifestation of that line of thinking, in the same way that



Arkoun

El-Wakil represents a different kind of thinking. Both have
been able to express their ways of building mosques in
Saudi Arabia. | don't think we should overlook this particu-
lar project. Rasem Badran is building the same way, with
his own language of reinterpretation and so on, whether
he is building in Jordan or Saudi Arabia or elsewhere.

Jencks: | applaud your point. However, there is a problem
here of self-imposed conventions which presuppose certain
things. When | read that architecture, | see stereotypes
and | see politenesses; it doesn’t mean that Badran has
censored himself consciously. It is unconscious self-censor-
ship and politeness, and that's the danger for architecture.

Serageldin: Let's defeat or support this project on its ar-
chitectural merits. It may lack creativity, you may not agree
with the style it is trying to express, but | don’t think you
should overload it with ideological content. The Saudi gov-
ernment has sponsored the E-Wakil mosques; it has spon-
sored the Bin Ladin mosques and the mosques done by
Badran. They are all different languages.

Eisenman: | still think yvou have to hear Arkoun’s state-
ment about the generic creative problem.

Serageldin: You find that generic creative problem all over
the Muslim world. It has more to do with identity than with
power.

Arkoun: Yes. Mine is a general statement, because we
have disregarded religious culture as a whole, We are un-
able to have an architectural vocabulary to adapt the ex-
pression of religious experience today.

Konuralp: | want to try to analyse the architecture of the
project. We must also be concerned with what the build-
ing is about, how it works, and what it brings to the city as
a physical piece of architecture. In my opinion, this is a

THE QUESTION OF SYMBOLISM

good example of the ordinary. It is not making any break-
throughs in the evolution of the mosque concept, which
we need in almost all Muslim communities. The architect's
thesis of basing his initial concept on the historically exist-
ing mosque is a very good beginning to a project like this,
but the previous structure looked far more ingenious and
interesting. Yet, it is a good example of structurally adapting
to quite advanced technigues. He is using column heads,
but he doesn’t hesitate to use them as outlets for the air-
conditioning ducts. There also is this duality of trying to fit
in the historical stuff, and yet putting up these prefabri-
cated walls which look like the Damascus mosque, like
something borrowed from somewhere else. Technology
also has a language, or many ways to express itself, that
precludes the need to go back in history and try to imitate
an ornamental piece. It is like creating Gothic architecture
in reinforced concrete, which | am very much against. This
masque has not been able to contribute anything like the
breakthrough messages we are looking for.

Serageldin: The mosque is an expression of a serious ar-
chitect trying to do a particular type of architecture.
Whether we want to premiate that part of architecture is
what | think the debate should be about. | think it does do
certain things better than many other examples I've seen,
but if | have to choose on the basis of an architectural
breakthrough, | give my vote to the Ankara mosque, even
if its architectural quality is not as moving as this one.
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INNOVATIVE CONCEPTS

Progress is hostage to innovation. Incremental improvements on past forms or
solutions seldom respond to the needs of tomorrow. They do not possess the
liberating contribution that innovative concepts can make in rethinking the con-
tent of our evolving world. Innovation requires breaks with convention that are
seldom born in perfection. In their enactment, new concepts often fall short of
their ambition precisely because they are untried. But this in no way under-
mines the value of innovative concepts in themselves, for through the risk of
implementing a new idea, a better world might be possible. Innovators are risk
takers who challenge us to rethink what we have long taken for granted. They
must be recognised for their contributions, which are arguably far more impor-
tant than just another well-functioning building,

To this end, the Master Jury identified four projects whose innovations des-
erve to be recognised with an award, even if their execution is frequently far
from perfect. For the Muslim world today, indeed the entire world, the creative
leaps of imagination, the daring to think what is unthinkable within the confines
of conventional wisdom, provide us with avenues of possibility to reinterpret
past experience in the creation of future environmenits.

The Mosque of the Grand National Assembly in Ankara is a direct chal-
lenge to the iconography and siting of mosques in Turkey. The mosque is
modestly integrated with the parliament complex rather than aggrandised,
and the minaret is simply abstracted from two squat balconies and echoed
by a tree. The gibla wall is open to a meditative garden, reminding us that
Muslims can pray anywhere. This challenge to the inherited conventional
iconography of the mosque opens an important door for architects to pro-
vide new symbolism in the built expression of mosques.



The Alliance Franco-Sénégalaise in Kaolack, Senegal, raises important
questions about the role of ornament in the age of media. It reintroduces orna-
ment as ‘text’, which users of the building endow with their own references and
connotations. Rather than imitating or illustrating traditional symbolic forms,
this project attempts to transform these signs into a new kind of architectural
text that is at once aesthetic, ornamental and symbolic. Here architecture is
transformed from a background and receptacle for ornament and imagery to
being the figural ornament itsell’ at a time when we are being bombarded by
images in the all pervasive media.

The re-forestation of the Middle East Technical University campus in
Ankara is innovative in the scale and boldness of vision required to redress the
impact of urbanism on ecology and nature. The vast scope of the project — the
planting of 33 million trees over several decades, patient restoration of more
than 250 species of fauna and 150 species of flora and the reintegration of
wilderness into the fibre of a growing metropolis — pioneers new relationships
between cities and nature in this era of growing urbanisation.

As a counterpoint to the macro-scale of the Middle East Technical University
re-forestation project, the landscaping of the Jakarta airport shows the potential
of new relations with nature in even the most functional High Tech spaces. By
landscaping the air side of the terminal, as well as the land side, the project
challenges architects to search for a proper balance between landscaping,
nature and built form.

Each of these four innovative projects opens avenues for further research
and essential service to the community concerned with the built form and our
evolving environment.



THE THIRD WAY

BETWEEN FUNDAMENTALISM AND
WESTERNISATION

Charles Jencks
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The Aga Khan Award for Architecture is unique among
architectural awards for the seriousness and depth with
which it examines architecture and for having built up an
extensive archive of contemporary architecture in the
Muslim world. But in one quite unexpected way it can be
seen as part of a much wider, shared pursuit: the search for a
new path between fundamentalism and westernisation (or
tradition and modernisation), the construction of an alterna-
tive tradition, the ‘space for freedom’, or the growth of a new
kind of Islamic plant.

The West hears most often about Muslim societies in
terms of the Arab-Israeli dispute; it fears terrorism (and, to
note an architectural context, associates it with such things
as the bombing of New York’s World “Trade Center); today
the West often demonises Islamic culture as ‘Islamism’ and
acts without principle in Bosnia. For their part, Muslim
cultures have suffered economic exploitation by the West, or
the more subliminal Coca-Cola culture: that is, all the types
of modernisation that can be summarised as ‘westernisation’,
But they have also benefited from western medicine, technol-
ogy and Enlightenment ideas,

So much is known and probably granted by all sides of
the cultural divides, north/south and east/west, Sociologists
are now beginning 1o understand the paradoxical way
seeming opposites can actually create each other. For
instance, a modernising process which is 1oo fast and
unbalanced can acwally lead 1o its supposed antagonist,
fundamentalism. Successful modernisation — at least in its
own erms — occurs in a few traditional cultures which are
not completely colonialised or uprooted by forcigners: Japan
and Singapore are examples, with Hong Kong as an unusual
middle case of permissive neo-colonialism [which allowed
the traditional Chinese culture some autonomy and power).
Where traditional values and customs are not lost faster than
economic and cultural opportunities open up, as [smail
Serageldin has pointed out, modernisation does not lead w
reaction. But where there are great inequities and no
Faustian trade-off is possible, lundamentalism finds a fertile
territory. Masses of the poor will find solace in absolutist
restatements of traditional myths and religions. They can be
retribalised, as we have seen with so many recent neo-
nationalisms. In fact, psecudo-religion and natonalism were



typical by-products of modernisation and cultural Modern-
ism in the 1930s (remember the use of Nictzsche and
Darwin), and sociologists now refer 1o National Socialism as
a form of *Reactionary Modernism™.! Such a conjunction
was impaossible to think about twenty years ago when
Modernism was thought antithetical to fascism.

Inadequate Words

Such interesting conceptual dilemmas constitute the back-
ground as 1, a westerner, think about the architecture of
Muslim societics; but, in an important sensc, they are
severely limited by the words in which they are expressed.
Consider the title, “T'he Third Way": are there only two other
ways? Absurd; there are probably twenty or, some would say,
as many ways as there are cultures, Furthermore, the
overtones of my title are equally negative and positive: “The
Third Way” was used occasionally in the 19305 1o refer o the
fascist alternative 1o liberalism and socialism, and “The Way?
refers to ‘the true path of life” thar many indigenous cultures
follow (including the Tao). In any case, is it a ‘way’ or “path’
between the Seylla of fundamentalism and the Charybdis of
westernisation? Would not the image of a *bridge’ be better,
because — elearly — what is needed is some kind of conjunc-
tion, tension, opposition or, should we say, learning, between
these alternative poles.

Metaphors and words marter, just as much as architec-
tural expression; if they are tired and imprecise, or distorting
and reductive, better ones need to be found. So, should my
title be “Walking the Tightrope Between X and Y72 This has
several advantages over the other metaphors, because it
suggests that the path s precipitous. [t must include Islam
and the West
no going back from development, just as there is no future
without ethnicity and religion. Therefore there is nothing
baun danger, and a tightrope stretched between antagonistic

even lundamentalism and commerce. There is

but sometimes positive forces.

Yer neither path nor tightrope brings out a most impor-
tant point, that it is a process, search, debate or new con-
struction that is wanted — indeed something that is a growing
tradition. What metaphor or word will encompass all these
necessary points? None, Language fails o provide the
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lexicon which will do the job. Single words and traditional
concepts are simply inadequate to describe what is needed
which is mof to say the reality is not emerging.

Challenge and Confusion

It is apparent in the award-winning projects presented in this
book and my analysis of twelve different approaches o
architecture (sce table, overleaf) that there are many valid
paths on the Third Way
There are also many international civil institutions which,

a veritable multi-laned highway.

similar to the Aga Khan Award for Architecture, are opening
up the Third Way, Characieristically, these support wrans-
national values while, at the same time, upholding regional,
local and traditional values, Oxfam, the World Wide Fund
for Nature, Amnesty International or, on a more activist
level, Greenpeace, are engaged in this double activity - or
the double-coding 1 find essential w the post-modern agenda.

On the one hand, there is respect for the Enlightenment
project, universal history, liberation, technological and social
development and, on the other, defence of local culture,
traditional patterns of society, and ecology. These opposites
constitute the post-modern double vision and lead to its dual
coding, hybrid style and ironic politics {that accommodares
and subverts at the same time). The new institutions, which
have emerged since 1945, the non-governmental organisa-
tioms and post-modern movements, are giving birth to a new
world culture and 1o a new type of person who owes allegiance
to global and local issues equally. Thirty years ago the “world
citizen” was a pious hope or a joke; today he is produced
inevitably by world trade and new transnational civil bodies.

There is also a parallel growth within the Islamic world,
challenging stereotypes and extending traditions. Abdol
Karim Soroush, the Iranian scholar, is called ‘the Martin
Luther of Islam’ because he shows that the faith must be
based on two pillars: freedom to believe what one is per-
suaded is the truth, and the idea that the interpretation of
religious texts is always in flux, never fixed.?

Freedom and reinterpretation are here to be understood
as essential to Islamic faith. The great eritical legacy of the
first hall” of this century, the legacy of Muhammad Abdu,
lgbal, and Taha Hussain does not constitute a strict school,
but it has kept alive the debate with the past and the right 1o

(RE:]



ARCHITECTURE BEYOND ARCHITECTURE

gtihéd, 1o reinterpret the text and wradition in the light of
present needs. Many scholars and thinkers in different
countries keep this tradition of free exploration alive, among
them Mohamed Abed Al-Jabri in Morocco, Syed Hossein
Nasr from Iran, Mohamed Salim Al-"Awa in Egvpt, Nurcholis
Majid in Indonesia, Azim Nanji from Kenva, Hisham Gait
in Tunis, Fatima Mernissi in Moroceo and Leila Ahmed in
the United States. The new growth i Islamic thinking
spreads across all national boundaries and specialisations,
The Laos Angeles Times anticle *Lslamist’s Theory of Relativity'
argues for an emergent radition which is both ‘authemically

Islamic without being fundamentalist and authemically

modern’, Again, of course, the words are inadequate since
the terms autfentie and madern hide so much and contain too
much, but an Islamic reformation may be underway, carried
Tumnisia's Rashid

Ghannouchi, Egyvpt’s Hassad Hanafi and Algeria’s Moham-

forward by those whom the article cites

med Arkoun. Democracy, freedom, equality and the empow-
erment of ordinary helievers, “a sced wo grow” are the phrascs
used. The space of freedom, of choice, of error has to be
opened and protected as a precondition for religious belief,
Omn this point so many in the Third Way agree, even when
they have different specific beliefs, Shifting back to architec-
ture, the Award has developed a growing tradition by
stressing different examples, giving different precedents,
writing different rules for action and building laws. Pluralism
of example is the rule,

The confusion that results from using labels, rather than
examples, as standards can be shown in many ways. All the
“isms’ show this problem, from Modernism 1o Post-Maodern-
ism, just as do all the ‘ologics’, from deology 1o theology,
Many peaple, particularly intellectuals, sometimes helieve
they have reached the bottom of a problem when they have
formulaed some connection between labels, and this leads
to the kinds of oversimplifications which become habitoal
and then are turned into government policy. We find this in
the West today in the tendency 1o conflate fundamentalism
with the followers of Islamic religion, Journalists, govern-

ment advisers and The New Yark Tomes sometimes use the two
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interchangeably, as if they were synonyms. Thus, recent
formulations of United States” policy have had recourse o
the concept of ‘Islamism’. As Michael Field, the respected
author of fuside the Arab World and consultant on Middle East
Aflairs wrote in the fnternational Herald Tribune,

The West, some tell us, should resign itsell 1o living with a

region that is increasingly Islamist and unfriendly, and

even learn to do business with it, The werm ‘Islamism’ is

gaining currency because, more than *‘fundamentalism’, it

conveys the meaning of Islam as a political movement3
Field (a typical expert?) is guilty of a double reduction here
which is not unique: first, he reduces Islamic societies 1o
Araly ones (when there are more than forey-four Muslim
countries, and the largest is non-Arab) and he tacitly accepts
the theologically questionable view that God belongs to a
political party.

Such is the power of words and linguistic associations and
the inadequacy of labels. If, as Field and other experts are
now suggesting, we are stuck with calling political, revolu-
tionary and populist movements in Muslim societies
Islamism’, then we might as well stop thinking, | am not, to
underline the point, anacking Field's ideas and values, many

of which are worthy, but again showing the commaon lingu
tic confusion within which we frame the debate on culture,
and therefore on architecture. To return to my title, we have
to fashion a third way betiween labels, between Islam and the
Waest, while at the same time using them, accepting them,
changing them. This is what is at stake in the metaphor of
process and growth which constantly recurs in the debate
the growth of a third path.

Put another way it is to look at the positive, creative sides
of the ‘fundamentalism and westernisation” of my title, 10
take the energy invested here and deflect it 1o another
purpose, a third alternative, an enigmatic ‘other’, This is best
illustrated with one of the award-winners, the Kaedi Hospi-
tal extension in Mauritania. Here is the architectural
equivalent of Tundamentalism - a brick dome construction
reminiscent of several traditional techmques, some ol which

are commaon in Muslim cultures — and modern hospital
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technology, western planning and Expressionist acsthetics;
but all of these antithetical traditions are extended, distorted
and combined in a unique post-modern hybrid. The
innovative language of architecture includes hemispherical
domes, parabolic domes, doughnut-plan domes, oves or tear-
shaped spaces, pod-spaces, and an overall petal morphology
organised roughly on a curved, branching plan.

Ome could commend this as a fractal architecture, a scli-
similar building which avoids the banality of a self-same
Modernism; one could see in this both an ecologically
sensitive response 1o the climate and local materials and a
new version of the cooling, ‘stack effect”; one can admire the
village planning which does not slip into neo-irad, the stvle
of Club-Med primitivism so dangerous in this sort of scheme,
That the surgeons who operate here like it as much as the
patients reflects the multiple-coding of the form language.
Because of its innovative use of appropriate technologics in
an ‘other’ acsthetic, one can say it fulfils the primary role of
a spiritual architecture, that is, creativity, freshness, freedom
from cliché. A hospital certainly is not a mosque and has no
explicit religious purpose (although birth and death occur
here) but the quality of this building has implications for a
renewed Islamic tradition of spiritality
shall return,

a point to which I

Desiring Heterogeneity

If the Kaedi Hospital is a good example of ‘inbetween archi-
tecture’ — both Islamic and modern and neither explicidy
then it constitutes one type, one example and style from
which to learn. A basic heuristic of the Award is to create a
sct of different exemplars and over the years it has done so,
sctting standards through the caschook method, showing
principles through specific buildings. The decision to award
not one but several buildings and directions, a goal from the
start in 1977, aflirmed pluralism, but did so in a way that
was less apparent than real. The image of the Award, as
purveyed in books and magazines, has gravitated toward
seamless conservation, or what [ would call *Tnvisible Mend’,
because new and old are blended and mended in a way

i FOSTITE VERRICH . NEGATVE VERSIIN
1 iwisitla Mand (LATa-madkes! conservalion) Counerlai-Trad 15
2 M- Traditional (Redovmist, in-koapang) Cub-Mod 15
3 Post-Madanh [Doubie-cocad, symbale) PO-MOr 7
4 Mecem jMinmeks. Kahnian Figh Tech) Duty 1
5 Meo-Macern (Sophabeated revear | e 45
i Emergert (Cosmepenic craatve) “Cosmic’ 28
T Sosa-Poblical [AStwel lvninal Sguathive) “‘Poiticalty Comect 3
"B Sovaly Wonhy (Reloemit) “Oppotuniss 5
& Urban-Worfy (Contexhunl, mconsbncrvial) | "Boy Scoul” 45
10 Eco-Werlhy (Sustanatie, re-fonesfing) GriScout 4
11 Prot-Ciorrenescisl {Surmea) snagutic, humorous vulgar) “Hitseh' 5
12 Centl-Weethy (Egucatve, arch i trganing “Amatiur |
ToTAL | BE |

which minimises dilference. Other awarded approaches tha
have dominated the image of the Award [il’ not the reality)
arc neo-traditional, modern abstract and socially worthy self-
building, or architecture for the poor.

Throughout T will refer to all of these identifiabile *schools
at first in positive terms because [ presume a benign inten-
tionality and quality; but there is also a corresponding
negative usage associated with cach of them, since they can
be debased for commaodification and entropy. So, again, it is
necessary to steer a course between what can only be relative
markers, plural guides on the road, not end poines.

It 15 essential for Muslim architectures (to insist on the
plural subtitle 1o this volume) to broaden the heterogencity
of value systems as they increase the range of building types,
The development of Muslioy cultures in a global framework
will inevitably lead 1o a pirlhnra of 5!)’1{:5, functional types
and urban morphologies, whatever anyone might say abou
it. The question is: can one develop a radical pluralism or
differential scale of judgement or discantinuons valuation
without slipping into absolute relativism?

The Award has been notable for developing different
criteria for judging conservation and rehabilitation projects,
and exceptional for promoting standards of housing for the
poor; but it has not been very lucky ar supporting the third
of its three stated goals - the discovery of new architectural
vocabularies — because not enough such work has been
submitted (or perhaps exists?). With Ken Yeang's work, and
others shown in this year’s awards, that lacunae may be
somewhat filled; but it strikes me that the whole question of
the three privileged categories - a kind of Trinitarian unity -
might be expanded 10 a more radical heterogeneity.

At the sccond meeting of the Master Jury the inital 433
submissions had been cut 1o cighty-six and, o gauge the
existing plurality of these, I made a quick classification of
cach scheme in terms of its major themata. My analysis
resulted in twelve distinet approaches and siyles, a good
measure of the existing heterogeneity in the architecture of
Muslim societies, even il’ one disputes the rather superficial
categorisation and the limited sample. The main types, listed
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in positive and negative versions to show that each tradition
may degencrate into a caricature of itself, show that each
approach demands the sime gua ron of quality. [ do not expect
everyone to agrec with the twelve, or fully understand them.
The list is made to suggest existing varicty and the categories
that may still be missing, or under-represented.

As one might expect, these eightv-six projects show a
majority of traditional, Modern and Post-Modern approaches,
the kind ol spread one might find in any large civilisation
today. So far so plural. Bur under-represented by my stand-
ards are schemes which are ecological (category 10), feminist
(7). cosmogenic (6), pop-commercial (11}, industrial High
Tech (4) and pluralist/heterogeneous (category 3, but not
made explicit in my characterisation). Why do [ say these are
under-represented?

Take the pop-commercial category, with only half’ or part
of a building. In Muslim societies, facing rampant commer-
cialisation by both multinationals and small traders, it is
absolutely necessary that architects forge a set of aesthetic
and constructional rules which deal with this emergent
reality and not simply give up and shout “kitsch’, as do so
many critics in the West. Commodification may be ugly and
venal, but there are stll unique standards and opportunities
for expression, ways of wrning commercial forces in an
inventive direction, as the work of SITE and, occasionally,
Robert Venturi and Archigram have shown in the West, The
closest the Award could come to a submitted example in this
genre was the Acroplane Mosque — a first essay in *IslamoPop’.

Many will find this building and my label questionable,
and it raises all sors of ssues from secularization 1o a
fundamentalism that is ironic, but it also clarifics the issue of
discontinuous valuation very clearly. One values pop-
commercial for its surreal inappropriateness, vitality, incon-
gruity, amplification and distortion of scales, juxtaposition,
clash of references - all values which are counter 1o culwural
integration, traditional harmony and mainstream acsthetics,
There is no possible vardstick by which one can judge the
Acroplane Mosque along with Incremental Housing and, for

i.l'l.‘ﬁl.-'l.l'll;'i.!1 |I'Il,'. .'a'l'lﬂl'ﬂl'l:ll!ﬂ l.ihru.r\.' H.II(I Ir:ﬂrrnuuinn (:(‘Htﬂ' iTl
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Nukeet, Aeroplane Mosque, Dhaka,
Bangladesh, 1980, Surreal juxtaposi-
tion or adverlisement, ironic commeant
or whimsical bricolage = the framing
of the incongruity is uncertain and
therafore not a true example of pop-
commercial; but the standards for
judgung such work is cormpletely
different from evaluating customary
buldings

[stanbul, a feminist project whose architectural values are
mostly invalved with rehabilitation, but whose invisible
values are clearly involved with activism, empowerment, a
historical movement. One way forward for the Award and
the architecture of Muslim societics is frankly to admit this
radical heterogeneity and discontinuous valuation - to desire
and reward difference,

Spirituality and Cosmogenesis
Such values of pluralism have been supported in the West,
particularly since the 19605 and the rise of Post-Modernism,
but they are clearly not enough to sustain either an urbanism
or a coherent culture, While [ would support the slow
movement toward greater heterogeneity which is underway
in lslamic societies, | also think that the basic waditions of
equality before divinity and fraternity (or communal spirit)
which are so palpable within these societies have much o
contribute to the Third Way. It is true, and a cause for pro-
test, that women are excluded from the public realm in most
Muslim societics, but it is also true that Islamic communities
are a lot less atomised than corresponding ones in the West,
There is an older tradition of Islamic culture which was
universalist in the direct sense that it was oriented to the
universe, the cosmos, the scientfic and mathematical laws as
revealed by researchers {and even architects), That tradition
may be as attenuated in Muslim cultures as it is in western
ones today, but it is nonetheless a possible source and
inspiration for a public architecture. I have set out such
arguments in The drchitecture of the Jumping Universe subtitled
‘How Complexity Science is Changing Architecture and
Culwre’, and | will not rehearse them here.t Suffice it o say
that contemporary cosmology and complexity science are
giving us a new view of the universe as a single, creative
unfolding event with the primary message that the universe
is a lot more creative - jumping 1o new levels of organisation
than anyone suspected even twenty years ago,

Sell-organising svstems are found everywhere, even in
non-living matter such as clouds or the Red Spot of _Jupiter,

and they are forever reorganising on higher (and lower)



levels through phase transitions, leaps, catastrophic falls,
smooth slides and jumps. The story of the universe, from its
beginning some ten to fifteen billion years ago, constitutes a
new meta-narrative which can unite all cultures, all religions,
if it 1s recounted as a single creative, still unfolding event.
The implications are clearly spiritual, even for atheists,
because they show we are fundamentally built into the laws
of naturc. The universe must = given enough time - produce
sentient beings, It must produce culture, aesthetic feeling,
cthical beings, discrimination, ever more sensitive levels of
fecling, and a host of other values,

In the Award debates, Mohammed Arkoun raised the
question ol spirituality and architecture, as he does in an
essay in this volume, and pointed out two necessary condi-
tions for an authentic spiritual building; it must embody
aesthetic feclings, perhaps of harmony and ranscendence,
and it must be creative. The fact that so much Islamic
religious building fails on both these scores — as does Christian

has to be admitted from the start. The historic religions
today are more concerned with the numbers game, doctrinal
conformity and stereotype than they are with spirituality, so
one has to look outside these traditional institutions o find
it. ("The lewer killeth, but the spirit giveth life’, as Corinthians
2 insists.) One recurrent, i intermittent, source is the avani-
garde, especially that which has developed from Vassily Kand-
insky and his writings, such as The Spertval in Art. Another is
the scientific community, or at least a small pare of i,
particularly those concerned with path-breaking discoveries
in genetics, astrophysics, and chaos and complexity theories.

I would argue that 1o Arkoun's two criteria of spirituality
i architecture — acsthetics and creativity — a third should be
added: the presentation and representation of contemporary
scientific laws as they unfold. As we discover the new laws,
the new form languages, and ways of conceiving the universe,
we discover basic, transcendent truths that are provocative,
stimulating, creative and acsthetic; we discover more of our
basic connection to the single, ereative unfolding event, In
short we discover the unity of the universe, a counterpart 1o

the necessary heterogeneity of societics.

THE THIRD WaY

By this measure the most spiritual architecture the Award
recognises in 1993 is, again, the Kacdi Hospital: harmonious
without being clichéd, new without fetishising originality,
scientific in being based on new techniques, and acsthetic in
being consistently self-similar — petal-like. There is some-
thing transcendent in the handling of internal space and
light ~ perhaps it is the use of simple means in an entirely
fresh way, The strange ovoid/ petal forms of the nurses’
house and courtvard also have this quality: their enigmartic
and suggestive forms provoke an empathetic response
because they are both primary and new: Their organic
qualities suggest growth, and this metaphor is a natral
analogue of the creative growth of the scheme as a whaole,
not o mention the jumping universe.

My inadequate metaphor of the Third Way is, as [ have
said, also meant to suggest growth, creativity, the construe-
tion of a new tradition across barriers and between cultures,
The difficulty, and it has been a theme of Post-Modernism
now for twenty years, is to keep the autonomy of the parts
while the links are being constructed. | can imagine that as
lslamic thinkers and architects come to terms with the new
sciences and cosmogenesis, something quite new and
beautiful will emerge,
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I Jelrey Herl, Reactionary Moderaiim, Technology, Culture and Polities fn
Weimar and the Thind Reich, Cambridge University Press, 1984, David
Harvey, The Condilion of Postmoderaily, pp33, 209, Basil Blackwell,
Ohsford, 1989,

2 Robert Wright, ‘Islamist’s Theory of Relavivity’, Los Augefes Times,
ppl, AlO-11, January 27, 1995,

3 Michael Field, A Serious Democratic Alernative in the [slamic
Wanld®, futeruationad Hevald Tribune, pi, July 5, 1993,

4 Charles Jencks, The drhatecluee of the Junpang Universe — *How
Complexity Science is Changing Architecture and Culoere’,
Academy Editions, London/ New York, 1995,

123



MOSQUE OF THE GRAND NATIONAL ASSEMBLY

ANKARA, TURKEY




B This is a remarkably important building — its very location in a parliament
raises questions about symbolism and the state of being. The boldness of vision
of the project concept is not fully realised in the architecture and detailing, but
this in no way diminishes its power and innovation. The project courageously
challenges the conventional vocabulary of mosque architecture, and de fines new
directions in urban layout and design.

As urban design, the building introduces an intense dialogue between the
mosque and the National Assembly, that is, between the sacred and secular,
between the *house of God” and the *house of the peaple’.

How is the dialogue between the sacred and the profane articulated in an
architectural language? This is the central question that charges the discourse
of the Muslim world with passion, and is at the root of so many of the conlron-
tations, the current ‘revolutions’, that are taking place in so many parts of the
contemporary Muslim world.

The layout of the Grand National Assembly mosque is remarkably modest,
sensitively embedded in the landscape. Architecturally, it presents a new icon-
ography for mosque architecture: the minaret is flattened into two squat balco-
nies, losing its function as a vertical marker within the urban environment; the
dome has disappeared completely, and the mihrab opens on to views of water
and nature - elements that have always accompanied religious expression
in Islam, but that have been supplanted by centuries of a building tradition
employing a niche form for the mihrab.

By boldly challenging all the conventional coneceptions of layout and archi-
tectural vocabulary, while remaining totally respectful al the requirements for
prayer, this remarkable building opens the door for others to invent a new
architectural language for the mosques of tomorrow, rather than mechanically

copying the achievements of the past.
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B Ankara has been the capital city of
Turkey since 1923, when it was a small
town, and is now a metropaolis of over
three million people. Its expansion was
designed o reflect its new status as
capital of the new sccular Republic of
Turkey. Today, wide tree-lined boule-
vards, massive public buildings and
bland, international-style architecture
give the city its characteristic look. The
Grand National Asscmbly complex
occupics over 475,000 square metres in
the centre of the city. In theory, the
asscmbly grounds are open to the
public, but entry is controlled and the
complex is heavily guarded, Members
of parliament and ministerial and
administrative stalls voiced their desire
for a mosque in which 1o pray. Accord-
ingly, the architects Behruz and Can
Clinici were asked to design a prayer
hall that would not be an official or

congregational mosque, but would only

FROM LEFT: The prayer hall with the
open qibla wall covered by a stepped
pyramid, computer-generated drawing
showing the stairs to the fruncated
minarel, mosque sunken into the
surrounding landscape
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be used by approximately 450 people
during oflice hours,

The mosque complex has three
components; a triangular forecourt, a
rectangular praver hall and a wiangu-
lar garden. The building is oricnted
along a north-south axis; porticocs
bovder the three sides of the forecourt.
The western portico leads into a library
and the southern one leads o the
moscue, The prayer hall is covered by
a stepped pyramid, the central part of
which steps up higher and replaces the
usual Islamic dome. Indirect highting
liliers through openings hetween the
raliers that create the pyramid, and in
the interior, large ceramic inscriptions
contain the names of Allah, the
prophet Muhammad, and the four
Orthodox Caliphs, Abu Bakr, "Umar,
"Uthman, and "Ali. The entire qibla
wall is made of glass; a contrally
positioned, rectangular glass projection

acts as the mihraly The view s of a
serene, sunken terraced garden with a
central cascading waterlall that cmpries
into a large pool. This visual contact
with nature alleviates the harshness of
the architectural space crcated by the
angles of the pyramid raltcrs over the
prayer hall. A narrow clevated section
along the north wall of the mosque acts
as the women’s praver area; therefore,
the separation between the prayer
arcas of men and women is simply one
of elevation. A wooden minbar is
lecated o the right of the mihrab,
There s no true minaret, Tnstead, the
architects placed two superimposed
balconies that barely rise above ground
level at the southwest corner of the
forecourt where, along with a all pine

Plan of the prayer hall {left), con-
nected through an epen arcade to the
library (right)
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FROM ABOVE, L TO R: The parlia-
ment building in the background,
designed by Holstmeister, 15 sepa-
rated from the sunken mosque by the
MPs' offices building, designed by
Cinici; the mosque is the pinnacle of
the axial site plan of the Ankara
government complex, section
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planted nearby, they abstractly subst-
tute the traditional vertical elements of
a minarct,

The technology and materials used
throughout this project are common to
Turkey today. The primary construc-
tion material is reinforced concrete,
and hoth precast and cast-in-place
elements were used. Exposed concrete
is the dominant finishing material.
Marble is used for the door and
window frames, as well as for the
floors. Ceramic tiles cover the library
floor, and ceramic pancls decorate the
walls of the praver hall.

The most interesting aspect of the
mosque design is the manner in which
elements from tracitional slamic
architecture have been abstracted and
fragmented. Instead of a full courtyard
with porticoes, the architects have cut
the courtyard in hall along a diagonal
line connecting the south and north
corners; columns have been removed
from the porticoes — only bases
indicate their presence. These con-
sciously incomplete references to the
past are also found in other parts of the
maosque, such as the truncated minaret,
the dome replaced by a stepped
pyramid (a pre-Islamic reference), and
the opening of the qibla wall on 1o a
sunken garden. Such features are not
found in traditional mosques. These
totally different visual and symbolic
experiences remind worshippers that
there is a separation between the
raditional past and woday’s present,

MOSCQUE OF THE GRAND MATIOMAL ASSEMBLY

FROM ABOVE: The rmain approach to
the mosque is through the triangular
forecourt, where a tree and double
balconies symbolise the minaret; the
gibla wall opens on to a sunken
garden, entirely covered by a pool
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and invite them 1o see the mosque as a BELOW: The giass mihrab projects

inta the sunken garden from the open
qibla wall; wew of the prayer hall from
serenity, not as a symbol of the tempo- the sunken courtyard

place of inner peace, praver anc

ral power of the state.

The Mosque of the Grand National
Assembly is a modern mosque in which
the architects chose to abstract past
forms and modify the spatial arrange-
ments that have become fixtures of
traditional mosque architeciure. Their
most interesting innovation is the
transparent glass of the entire gibla
wall to permit views 1o the garden and
pool. This new arrangement com-

pletely transforms the act of prayver.

The customary alignment of the gibla e

wall and mihrab towards the direction

of Mecca is maintained, but by con-

ceiving these elements in glass, with a

landscaped garden beyond, worship- R o =

pers are brought closer to nature, The - | -

structure of the mosque emphasises the : ' g

secular enwvironment to which it belongs mEk S [ =

while enhancing the acts of prayer and
devotion that are central 1o Islam. The
]'.I'I'I:I:it"l:'t ]'I'Ii’l.kl"!ﬂ An 'ir'l'l]'.lilll"i'l'l'“ ['f]'l]||'ihll-
tion to the development of a suitable
architcctural vocabulary for the design

of contemporary mosques. S4-R

Campleted 1989
Architects: Belirnz and Can Cimict
Client: Turkish Grand Nattonal Assembly
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ABOVE: The partico in front of the
library and prayer hall 15 puncluated
by columnless bases; LEFT: The
mosqgue forecourt seen through the
fragmented wall
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KAOLACK, SENEGAL
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B This cultural complex in Kaolack raises important questions about the role
of ornament and ideas in the age of media. [t integrates ornament with archi-
tectural design as a “text’ for users to interact with, o endow with their own
references and connotations at a time when we are being bombarded by images
from an all-pervasive media.

The project attempts to explore new ways ol producing iconography, using
ornamentation and imagery in a way not dissimilar to the means used in Gothic
cathedrals to communicate visually with their communities. It recalls a time
when architecture was seen as strong media, and suggests the possibility for
architecture to confront the hegemony of media. Rather than imitating or illus-
trating traditional symbeolic forms, this project attempts to translform these signs
into a new kind of architectural text that is at once aesthetic (colourful and
playlul}, ornamental and symbolic. Here architecture is rransformed from a
ground for ornament and imagery to being the figural ornament itself.

The project is neither colonial nor patronising in its imagery; rather, i is
critical of kitsch imagery and nostalgia, It proposes a provocative new language
that transcends the traditional confines of place or Muslim identification, and
confronts the present practices and theories of western architecture and thought.

The only discourse that can come out of Africa today which is not patronising
is ane which is critical, that is, one which questions the possibility of knowledge
in its own traditions. Architecture such as that displaved by the Alliance Franco-
Sénégalaise can join in the struggle against accommodation both within and
without the Muslim world. As a critical wext, it also can elicit an affective and
emotional response from users, who respond viscerally and immediately to the
colour and form, as well as 1o the more complex wonic and symbolic messages

that the building represents,
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FROM ABOVE: Interior view of the
library; the external shaded study
area is an axtension of the kbrary
periodicals room

B The Alliance Franco-Sénégalaise
is located in Kaolack, a medium-
sized provincial wwn about 160
kilomewres southeast of Senegal’s
capital city of Dakar. Tt was commis-
stoned 1o house the Alliance Frangaise
and o provide a much-needed
community centre with such public
facilities as a library, meeting and
classrooms, performance and enter-
tainment areas, The briel was wo
design and construct a complex that

would house the range of culuural

activities envisioned [or a centre

whose mission is 1o promote knowl-

edge and understanding of the

French language and culiure. The
French architect Patrick Dujarric,
whao is an anthropologist, has lived
for many years in Senegal. He
decided 1o separate the dillerent

functions of the building and 1o

group them on dilfering levels in an
outdoor-like space, in keeping with
the traditional style of grouping
public structures in local villages,
The site is 3,212 square metres,
but the built area takes up only 750
SO UAre MeLres, or one {l_"q"l'l'l.‘.'l' ”EI lh*'
site, thereby giving emphasis to the
external spaces. The principal wing
of the three-part complex houses the
exhibition space, study rooms, an
audio-visual room, a press room,
administrative oflices and stores
and vwo attached courtyvards, one of

which was converted into a shaded

study arca, The next block contains



ALLIANCE FRANCO-SEMEGALAISE

LEFT: View of the palaver hut, which
provides a sitting area in the middie of
the complex; BELOW: Pathway
leading to the main enfrance
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lour classrooms arranged around a
small planted arca that provides a
cool atmosphere for the students.
Finally, there is the outdoor theatre.
The architectural plan is simple
and ingenious in its positioning on
the rectangular site — the garden
courts and pavilions it neatly into
the built sections. Having set the
scene for the structure of the com-
plex, the architect then exploited its
surfaces for an exploration of
painted iconography and maotifs
present in regional traditional crafis.
He also adapted motifs from indig-
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enous surface decorations (including
calabashes) and reinterpreted them
o suit a modern architectural context.
The building makes use of a
contemporary technology thart is
familiar in the region. Load-bearing
cement block walls support struc-
wural cement roofing, under which
suspended ceilings are hung, The
architect’s unorthodox methods of
using familiar components in innov-
ative ways appear in his use of plastic
(PVC) pipes, which are [illed with
concrete when they are used as
structural members in the external
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OPPOSITE, FROM ABOVE: Plan
showing the open air theatre flanked
by the classroom block to the west
and by the lbrary and exhibition space
to the north; all walls are painted with
motifs inspired by regional decorative
elements; FROM ABOVE: Floor
finishes in terrazzo, with decorative
patterns, cover all interior and exterior
surfaces; plastic PVC pipes prior to
painting with characteristically bright
colours
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pavilions, and in the way the loor
finishes are made of decorative
terrazzo, with the additon of lime-
stone, laterite and basalt as colouring
agents, Cross-ventilation, louvred
windows and ceiling fans help 1o
cool the building, creating a comfore-

able e

dronment in all the public
spaces, even at midday. Artilicial
lighting is provided in the buildings,
but the public spaces use natural
light. There seem to be almost no

maintenance problems.
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The most striking aspect ol this
centre 15 1its decorative designs, which
synthesise traditional patterns in a
totally new way. This 15 not pastiche,
nar 1% i an imitative re-creation ol
motils it is the mtegration of art
imao the very structure of architecture.

SA-R

Completed 1904

Arehitect: Palvick Dujarri

Client: Mission Frangaise de Coafiévation ef
d etion Chultuwrelle

ABOVE: The central courtyard with
the palaver hut, the ceilings are
painted with geomelric patterns,
OPPOSITE, FROM ABOVE: PVC pipe
colonnade in front of the classrooms,
palaver hut roof; approach to the main
antrance leading to the exhibition area
and the library
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RE-FORESTATION PROGRAMME OF THE
MIDDLE EAST TECHNICAL UNIVERSITY

ANKARA, TURKEY




B T'wo of the greatest erises facing civilisation at the end of the second millen-

nium are the disappearance ol wilderness and the mass extinction ol species,

both indirectly caused by the great success ol the human species, The scale of

the problem overwhelms the imagination: we are losing biodiversity, and hu-
mans have colonised every corner of the globe. Wilderness recedes daily, and
the negative aspects of urbanisation on the environment will continue to colour
all architecture and morality for the next hundred vears. Very few governments,
institutions and individuals will want to face the magnitude of the situation:
maost may deny the negative impacts of current trends as less inviting, sprawling
cities accompany the ‘end of wilderness’, as it has come to be known. The
Middle East Technical University 1s virtually unique among institutions in deal-
ing with these two issues directly. Over the last thirty years, it has instituted a
programme of re-forestation that has planted some B.8 million conifers and
22.5 million deciduous rees — mostly with non-irrigational species. As a result,
once-indigenous flora has returned to this dry area as well as 150 different
animal species. Thus wilderness is returning, albeit *man-made wilderness’, the
only kind that may exist in forty years. This innovative concept and its realisa-
tion have not only benelited the overcrowded city of Ankara, but the life of the
students who are so directly involved with recreating nature.

Above all, the scale of the programme challenges conventional thinking about
‘greening the city” with a few small neighbourhood parks, or even large public
open spaces, that are anything but wilderness, The boldness of the vision and
tenacity with which it has been pursued over the decades invites us all to rethink

our views on the relationships between nature and what humans have wrought.
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ARCHITECTURE BEYOND ARCHITECTURE

B The Middle East Technical Univer-
sity (METU) in Ankara was established
in 1956 on land donated by the
Turkish government. Surrouncded by

hills, the Turkish capital of Ankara

sulfers from heavy air pollution; green
areas were considered the most
effective means of ameliorating the
situation. Between [958 and 1960, a
classification map of the campus land
was preparcd which indicated that 75
per cent of university land should be
cultivated by general landscaping 1o
prevent erosion, Another strong
ncentive for creating a green zone
flU"l{' [ (%] .:"i.]l]i-'!r;l Was lllt' 1]]'(“'i5i.['n IJ:\
Turkish law that forest land could net
be expropriated, therehy precluding
future urban sprawl. By 1960, the
university’s department of landscaping
had tested tree species that would be
appropriate and, in 1961, the re-
forestation programme of 4,500
hectares of barren hills commenced,
Between 1961 and 1992, nearly
nine million coniflers and over 22
million deciduous trees were planted.
The re-forestation of non-irigational
plantings covers 53,100 hectares, As
rainfall is scarce in the arca, terraces
following the contours of the hills were

Built to |1:~||'.| preserve surlace water,

Plants that require irnigation cover only

800 hectares of the vast site and
basically consist of a landscaped
pedestrian network within the grounds
of the university, The remaining 500

hectares comprise lakes and ponds.
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FROM ABOVE: Looking east to the
METLU campus with the city of Ankara
on the horizon; view o the south-
WESL, OVEr 8 main motorway, aarial
wiew over Lake Evrmir; OPPOSITE
Flan showing re-forestation pro-
gramme; D - deciduous trees; P -
poplar grove, C - cherry orchard; F -
grain fields; G = aimond groves, inset
images - details of flora and fauna



RE-FORESTATION PROGRAMME OF THE METU
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ARCHITECTURE BEYOND ARCHITECTURE

Since the first plantation campaign in
1961, every year the facully members,
planted. students and university employees

The re-forestation programme pariicipate in the re-forestation
programme

Every year, a million more trees are

consisted of compulsory transplanta-
tion, general re-forestation and
cultivation, periodical plant care,
cultivation and propagation facilities.
To facilitate the process, two land-
5{.4|)i11g CeNIres wienre l."l"i":ll."'il.| O
near Yahneak and the second 1o the
northwest, Seedlings are planted in
plastic bags filled with earth and
remain at the first centre for three
years; they are then transferred to the
second centre, where the healthiest

specimens are selected and tended for
another three years, when they are
considered ready for permancnt
plantation, Every spring this centre
preparcs 40,000 trees for planting,
The Ministry of Forestry also provides
the university with more than 40,000
trees a vear at no cost. The major wree
species include pine, cedar, oak,
poplar, almond and prune; reed beds

have been planted along Lake Eymir.

There 15 also an orchard where 4,500
cherry, pear and apple trees have
been planted, The varied habitats
created by the forests and lakeside
arcas provide excellent conditions for
avaricty of mammals and repriles;
waolves, foxes, rabbits, snakes and
turtles abound, as do birds (over 140
species) and fish in the lake and
ponds. The flora is equally rich and
consists of more than 250 species,
some of which are native, others
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introduced from different regions of
Turkey.

Today the METU campus is the
largest green area in Ankara. The re-
forestation programme has changed
the climate of the city, helping o
temper the dry summers and severe
winters. Ankara is now less dry, less
polluted, and less humid - a better
place to live. The problems that stll
need to be solved are the culling and
rarcfyving of mature trees, rubbish
collection, and the control and extin-
guishing of forest fires that ocour every
summer. Initially the policy of the
university was to open the arca to the
public, but this policy had to be
madificd. The heavy use of the arca,
especially the shores of Lake Eymir,
made it difficult to maintain and
protect. Entry to the recreational arcas
is now carclully regulated.

This re-forestation programme is
Turkey’s, il not the world's, largest
man-madc forest ecosystem in an
urban arca, Other universities in the
arca have emulated the project and
begun their own forestation pro-
grammes, Indecd, the whole of Ankara
is now involved in ‘greening’ the city.
The development of this project,
designed as a policy of the university,
has had the full support and dedication
of the staff and students. This has
made it casier for the administration to
face the encroachment and viclations
that are being attempted by new
projects. S4-8

Comprleted 1960 and ongoing
Cilrent and Planmers: Middle East Technical
Universily

RE-FORESTATION PROGRAMME OF THE METU

The barren land around Lake Eymir
was prepared for plantation in 1961
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LANDSCAPING INTEGRATION OF
SOEKARNO-HATTA AIRPORT

CENGKARENG., INDONESIA




B We live in a time when the built environment is increasingly composed of
hard surfaces. Designers generally provide only token reminders of nawre. It is
therefore rare and remarkable for an architect to successfully integrate land-
scaping into one of the most functional and technelogical buildings — an airport.

The design introduces landscaping on the air side of the terminal as well as
the land side. The departure gates are connected by links that then separate
courtyards and patio spaces. This also allows the architect to produce smaller
spans yielding a more human scale of building, and designs reminiscent of the
local architectural vocabulary. But it is the introduction of landscaping through-
out the airport that is most notable. The green areas are instrumental in creating
a meaningful relationship between interior and exterior spaces, and providing a
human scale and visual relief in a complex facility.

This is a noteworthy innovation in that its introduction into an airport sug-
gests that landscaping can be more cffectively included in the designs of other

building types, from housing to offices to shopping malls.
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ARCHITECTURE BEYOND ARCHITECTURE

W In 1977 the Government of Indone-
sia acquired 1,800 hectares of paddy
ficlds at “langerang, about 20 kilome-
tres west of Jakarta, for the construe-
tion of a new airport, It commissioned
Aéroports de Paris o produce a master
plan that could be developed in phases
and that would serve the needs of the
city into the twenty-first century. The
first phase was completed in 1985 and
the second in 1992, raising the air-
port’s capacity to 18 million passengers
a year. Both terminals were planned by
the French architect Paul Andreu, who
based his design on the premise that an
airport should reflect the culture and
traditions of its place. He proposed 1o
build low-cost terminals that would
visually reflect the building and social
tracitions of Java, which are clusters of
small, shingled houses with inclined
roofs scattered among expanses of fa
fieldds.

sct's research into local

The archi
building waditions yielded a keen
understanding of the adaptation of
architecture and social customs to the
intensce conditions of a tropical climate,
His integration of traditional values
and approaches is a radical departure
from typical design solutions for
CONEMPOrary airports,

The architect determined that
visitors arriving at_Jakarta would
immediately gain a sense of the place
by experiencing — even at the airport
the integration of building, nature, and

climate that is unique to Indonesia.
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Terrminal 2, entrance above land-
scaped garden; architect's skelch




ABOVE: The road access I1s situated
betweean the two crescent-shaped
terminals; LEFT: Car parks
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ARCHITECTURE BEYOND ARCHITECTURE

Thus the buildings, set in a lush green
environment, arc open pavilions that
provide shade, shelter and ventilation,
Exven while mecting both the techno-
logical demands of a sophisticated
airport, with its complex administrative
and functional services, and the needs
ol arriving and departing wravellers, the
architeet conceived ol the werminals as
a unique introduction o the open
landscape. His approach was not
limited 10 the environment, but
encompassed the social and culwural

dime

ons of central Java. Thus, the
airport provides passengers with a
variety ol Tacilitics, or pavilions, lor
gathering and comemplation, alone or
in groups, which are completely
unexpected and different from most
airports, where the ellicient movement

of large numbers of people is the

principal concern, This functional
aljective is successlully achieved in

Sockarno-Hata Airport, but in an

mnovative manner, The co

vares

IIIJ]'[:III“'I |}\ ||'I.[‘ ]':Ii!\'i.l'i{]ll.‘i are Iil[:l{l.‘it":l]]l‘(i
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and plamed with a variety of wopical
plants, shrubs and wrees.

Andreu’s original idea to keep the
pavilions and circulation spaces beyvond
the check-in areas completely open o
the exterior landscape was fully
realised in Terminal I, but in Terminal
11 the airport authorities requested that
he provide air conditioning, necessitat-
ing the installation of windows
throughout the pavilions and circulation
corricdors, and causing a separation
between cultivation and construction.
This was offset by providing larger
windows (visual openings) that increase
the views of the landscaped arcas. The
lush courtyard gardens portray to the
visitors an enchanting interpretation of
the natural landscape of central Java,
S-R

Completed 1985 (phase [); 1992 {phase I1)
Arcluiteet: Aéraporls de Paris, Pand Andreu
Clvennt: Mumistry of Communications




OPPOSITE: Architect's skatchas,
showing perspective of the boarding
area; ABOVE, Large windows an both
sides of the corridors provide visual
access to the lush gardens; RIGHT.
Architect's skelches

SOEKARNO-HATTA AIRPORT

" fn walioag
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NEW WAYS OF THINKING

The following conversation is excerpted from the Master
Jury’s five-day meeting in June 1995,

Charles Jencks: The three categories that the Aga Khan
Award traditionally settles around, like conservation, new
architectural expression and social concerns, should be
opened to include some kind of urbanism/ecology cat-
egory that encompasses new ways of looking at problems.
We know that all the global cities, and Ankara is one, are
suffering the same or similar kinds of problems of pollu-
tion and of diminishing wilderness. In other words, the
wilderness doesn't exist anymore, and that is one of the
maost important things, culturally, that we can support.
Therefore, for categorical reasons | refuse to give this one
up. | am just going to keep on lobbying until you all give in.

Nayyar Ali Dada: | agree with Charles. The emerging eco-
projects are now becoming more important than the con-
servation ones because those are established. But if the
project is not supported by design excellence, you will
have a flood of horticulture projects that will expect a prize
as well. It has to include some design excellence, which is
unfortunately lacking in this project.

Mehmet Konuralp: In that case we should add a category
for pioneering, because when you are pioneering some-
thing you don't necessarily reach the point of excellence.
But one has to begin somewhere. The selection should
really contain a pluralistic approach and as many topics as
possible, regardless of this question of excellence.

Jencks: METU has very big implications on a global scale.
Here is the first example that | know of man-made wilder-
ness on this level next to a city. The architectural implica-
tions are that they have provided the lungs for the city.
This is very architectural. | agree that the landscaping it-
self is not done well, but it's a question of whether we can
defend thirty million trees as a strategy for the city. In other
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words, it is eco-city or ‘urban lawning'.

Luis Menreal: It would be extremely important to send
this kind of message, but let me tell you my reservations.
| don't see a technical assessment of the long-term viability
of this space or any criticism of the ecological validity of
this approach. How are these species going to survive in
the long term if the varieties introduced do not create new
ecosystemns? The short-term impact is very good, both in
terms of the community, in terms of some micro-climatic
effects. But can this project be judged in just twenty-five
years?

Konuralp: If we drop it, we would not be able to send a
message, which | think it is time to do.

Jencks: It must be self-sustaining, because it has survived
for the last thirty years in this position. It would encourage
further efforts if we give it an award.

Monreal: \We don't know how the long-term survival of
this very vital and courageous effort will be affected by
the population and the exhaust fumes that both industry
and vehicular traffic produce in an urban context like this.
This is what | am concerned about.

Peter Eisenman: |s it an experiment in design? Is it an
urban design project?

Konuralp: It is an urban intervention against the negative
intervention of these modern villas encroaching on the
other side of the road.

Ismail Serageldin: The Jakarta airport landscaping is a
perfect counterpoint to the METU project. It challenges
the conventional architectural methods of landscaping
at the scale of the building. It is most innovative in land-
scaping the air side of the terminal, where we normally



see nothing but tarmac. The architect broke open the gate
areas to allow for landscaped courtyards that are effec-
tively introduced between the gates. If an architect can do
so much more in terms of integrating nature into the most
high tech of buildings, an airport, this sends a message
too, to architects who are doing buildings as ordinary as
office blocks and shopping malls. This complements the
message of METU on a completely different scale.

Jencks: In order to defend Franco-Sénégalaise to the hilt,
| would need to know from all of you whether you think
that what Peter has been saying about the critical is impor-
tant, because | would defend it as a critical intervention on
a world level, as a hyper information-loaded building in
an information world. This building is not imitative, it is
illustrative, and that is the difference between pop and
popular. The pop artists in the 1960s made a big thing
about the difference between illustrative and imitative —
they were not trying to make a marriage of tradition and
the present, they were trying to use tradition in a way that
is conternporary. This thing clearly uses PVC pipes and
acrylic day-glo paints that are really of our time. Any anthro-
pologist could date it within a ten-year period. There is no
guestion that this is not traditionalesque, because it is
uncompromised hyper-trad, which is important for the
Post-Modern movement. It sends a double message that
says not only is it possible to speak about the past, be-
cause the past is part of our memory and culture, we also
have to speak about the past as over. It has to be said in a
new way. You do that through quotation marks or through
the manipulation of the sign, which in this case is clearly
something that would stimulate the indigenous African
population to see their traditions in a new light. | think this
is all of a piece. This is very good pop or hyper architecture.

Eisenman: This building is neither imitative nor illustrative.
It is not dealing with the polarity of pop or popular. This
building is what Arkoun would understand to be textual, in

the sense that it presents a simulacrum in a media world
in three dimensions. In other words, it is a text about reality,
rather than presenting reality itself. At this level it is a
unique project, because it is not talking in traditional archi-
tectural terms; it is talking in ways that architecture can
respond to media. If there is one project that speaks to
the Muslim weorld and contributes a cultural perspective to
an international cultural debate, it is this project. This
project is significant because it is text in a media age. Text
in the pre-media and mechanical age was something very
different. The Post-Modern texts were illustrative texts.
This is something new and different that has no precedent
in what | would consider to be ‘westernity’. This is not
something from past art forms, but something new and
ariginal that springs from a unigue set of circumstances in
the late twentieth century. It's not a Muslim circumstance,
nor an African circumstance; rather, it is a unigue circum-
stance for architecture that happens to be Muslim.

Dada: If the building has no root in the vernacular, in his-
tory or in socio-economic circumstances of the place, then
it is an expression of art for art’s sake, and not the more
seripus pursuit of architecture in an economy such as the
one in which it is built.

Serageldin: This three-dimensional simulacrum of text is
in many ways an interesting point. | would argue against
what Charles said, but | have a harder time with Peter's
point. Hyper-pop and so on may well be appropriate on the
jaded world architectural stage. But if that were the only
dimension, | would be vehemently against it. Senegal to-
day doesn’t know whether it is African or French, and is
debating its identity in a number of forms. | am not con-
vinced that the Franco-Sénégalaise centre is that appropri-
ate voice. It may contribute to finding a voice, but it is not
there yet. In that sense, | am not even sure it is providing
an architectural language per se, but it may well be saying
something very different from the mediation of ornament
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to the role of expression in society. Peter raises a different
dimension. It may well be making a contribution that is
different from that of architectural language. But if we con-
sider the ability to express oneself in society, the ability to
create a new language and not be a slave to the past, then
| see a different kind of messaging.

Jencks: | think that hyper and illustrative are versions of
taking the traditional and amplifying it or distorting it to
recreate a language on a different level. It is setting the
double sign, and that is the point of it.

Monreal: When | first saw this project | was strongly
against it. After the technical review, | understood the posi-
tive aspects of the Franco-Sénégalaise centre. The Afri-
cans understand it as a sort of ceremonial gathering centre.
In that region, for that kind of community, it is something
which fulfils a very important role. It is interesting to have
this paradox of a pictographic text transformed into an art
installation. We are talking perhaps about a building that
works like a contemporary work of art, made by a westerner
in an African country. In spite of its pop aspect, this is a
highly intellectualised and falsely vernacular creation of
somebody who knows the country well. My concern is that
by awarding something to this, we will appear as frivolous,
fashion-influenced people. Having said that, this centre in-
deed fulfils a very important role in that community. But it is
not something that can be or should be replicated because
it is the sensitive intuition of this Frenchman.

Darmawan Prawirchardjo: This project has been repost-
ulated as a critical discourse. That is where | have problems,
because it could be perceived as being paternalistic and
colonialistic in handling these issues, and thus we could be
sending a wrong message to the population of Africa.

Konuralp: Would the building have been as popular without
this colour application, or does this basically very personal
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painting of the building add something for the users? For
me, this is a crucial point. It is not a pastiche application of
local figures, but a personal selection of motifs from the
architect's research. This is not to be taken as an exercise
in the vernacular of the country in Senegal. It is full of Afri-
can messages but it is not African.

Mohammed Arkoun: There is in this project a great sense
of freedom of expression to approach a level of cultural
expression in African societies. | like the fact that it is
made by someone who is an anthropologist. Anthropolo-
gists are the only ones who have addressed this specific
issue of cultures that have been reprassed by colonialists
who came later, which is a big struggle in Africa. This build-
ing enables these cultures to be expressed. This being
said, | feel reservations, also divided, precisely because it
is made by a Frenchman who has been living there. He is
an anthropologist, but his may be a subjective interpreta-
tion of all these issues, which are important issues, but
expressed by someone who comes from outside. We
need sociological information here. How people really use
and see it. Would it have been successful if it were built in
Dakar? It may have been successful here because this
small village needs this centre for meetings and cultural
activities, not necessarily because they feel the message
delivered by this kind of centre.

Serageldin: On the whole, the people like the ornament.
That is clear, above and beyond the fact that the centre 15
used extensively.

Arkoun: Did they like the space to meet in, or did they like
the building because it raises issues we are discussing?

Serageldin: That's not the issue. The population's emo-
tional response to the building was positive. Secondly, |
want to clarify the ‘hyper’ issue. There is a big difference
between how people dress and how they decorate their



buildings. The bright colours you have seen are mostly the
colours that people wear. But if you look at the decora-
tions they have done on buildings, as opposed to the cala-
bashes and the objects they are making, there is no such
decoration. This is an innovative interpretation.

Prawirohardjo: We have to ask ourselves whether these
people really like those colours on their building, or
whether we are thrilled that the colour is being used by a
French architect on their building.

Eisenman: Luis said that this was a highly intellectualised
process. | agree, but this is precisely what this world
needs, and rather than be frightened of it, we should en-
courage such intellectualised processes, because it is the
only way in an information and highly technical society that
these societies are going to get past being patronised; in
other words, to develop their own internal, arganic, intel-
lectualised processes. Mayvyar said this was art for art's
sake. | do not believe this is art for art’s sake, any more
than art in a cathedral was art for art's sake. The art in
cathedrals was for the people attending mass in the mid-
dle ages who couldn't speak Latin. The only way they
could be communicated to was through art - the sculp-
tures, the frescos, etec. In those days, architecture was
strong media, used carefully and skilfully by the church to
convey its message to society. | believe that is what this
building is doing, using media in a dimension to reach its
constituency. Their only response to this kind of discourse
is an emaotional response, but that emotional response
may, in fact, be something much deeper than they can
express in words. If they were rejecting it, | would say it is
too intellectualised. But it is clear that these people are
not rejecting it. It has achieved a double level, both the
grass roots level and the highly intellectualised level. Now
Darmawan says we would be sending the wrong message
if we gave an award, The only message we can bring to
these awards that is not patronising is a critical message.

Prawaroharaho

MNayyar Al Dada

NEW WAYS OF THINKING
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If we bring @ message of iconography, technology or of
culture, we bring those messages from our experience to
the subject. The only experience that we can bring to Af-
rica is in fact a critical message. This can never be a wrong
message. | believe it is the only message we can bring.

We must remember that the origins of Modernism came
out of African sculpture; the energies that Picasso and Le
Corbusier and others saw in native expression were a
strong part of the expression of Modernism. Is this project
in fact a critical discourse or not? Is it a critical manifesta-
tion of the use of ornament in a particular time and place?
Finally, Arkoun, the idea of 'place’ today is different.
Whether it has the same meaning in Dakar or Senegal or
Mauritania or Mali is irrelevant, because we are all con-
nected in some sense. | believe it is going to have as much
impact in New York as it would have in Dakar, and that is a
good thing, because though it comes from one original
place, clearly its message is more universal. Therefore, |
think we have to consider this in terms other than: ‘Is it
regional? Are the colours local? Would it play in Dakar?’
Those things are formal terms that architects once used
to judge things. To judge things today on those terms, we
would be missing an opportunity to bring something of
critical importance to this discussion.

Jencks: This is not an authentic return to tradition. We are
not trying to form direct links. This is a meta-jump, and it is
partly made because of media today. We exist in a media
waorld in which it seems the Muslim world is just as much
a part as we are in the West. If the Muslim world is going
to be truly pluralist, truly industrial, it has to come to terms
with vulgarity of the ‘hyper” or the ‘media-fied’ world.

Konuralp: This is only one aspect of the problem. The
application of this decoration and how genuine it is in
relation to the community that is using it, and whether it
could be copied badly in certain places was a question the
Award considered in the early 1980s with another project.
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This current project is a very personal message made by
an anthropologist, and he has used this technigue to make
an otherwise so-so building more popular. If it is an or-
ganic part of the whole design, then the elements are
there, and they could do without all this ornamentation.

Eisenman: We are talking about the ornament, not the
structure. We are talking about precisely the new way of
communicating through architecture.

Konuralp: This is a very particular decoration in a very par-
ticular place. Pictures tell everything, and this is what wor-
ries me. As a piece of a building, | like the painting, but
when | read between the lines, | see things that scare me.
If we have to include this project, we have to be very care-
ful that it is not seen as African decoration applied to a
building by an anthropologist because bright colours come
with buildings in Africa. In fact, African dwellings are usu-
ally simple. To me, this is an interpretation of a westerner
who might be making a folly in New York using mixed icons
and maotifs from all over Africa to present something that is
‘high art’, which would be welcomed in a city like New York
or Paris, where an African mask goes for about $100,000.

Monreal: My concern is that this project is inexplicable,
and that the problem is how to explain the inexplicable.
The project is intriguing because it also returns architec-
ture to the arts, to the insoluble integration of art and ar-
chitecture. | would argue that we must see this as a truly
innovative condition that transcends ethnicity. At the same
time, it is totally African. You couldn't replicate it in New
York or Los Angeles. You couldn’t say this comes out of
Phoenix, Arizona. It is totally of its place. It is nothing to do
with exotica. | believe it is talking about a response to a
media age — an indigenous, in a sense unique and hurmble
response that would reverberate in the use of ornament
and decoration, or the integration of art and architecture,
today. | think it has an enormous range of possible impacts



beyond the particular, specific, decorative motifs that we
are talking about.

Arkoun: That this project has generated among us this
very interesting exchange is, by itself, an indication that it
is very worthy of consideration. Second, if this kind of de-
bate is going to be generated by an award given to this
project it would be wonderful, because a public debate
going on in New York, in Paris, in Africa, everywhere, is
one of the major functions of the Award.

Prawirohardjo: There are two things that | find very inter-
esting about the mosque. First, the new concept of
mosque design. Second, it fits well with the whole master
plan of the complex, and it tries to be very low key, where
traditional mosques have always tried to overload them-
selves. There are some weaknesses regarding the detail-
ing, they are over-detailed, but the new concept outweighs
the negative aspects.

Eisenman: | don’t think in terms of pure architecture that
it's done very well. There are many more examples of
twisted axes and classical design and, since we are deal-
ing with a classical parti, | am very problematised by the
site plan. | am also problematised by the external architec-
ture, which | find banal in its "zigguratting”. | find the interior
anything but spiritual. A glass wall at the gibla as opposed
to a solid wall may be a radical gesture, but if you made a
solid wall there, the architecture wouldn't get any better
or any worse. I'm not the person to judge radical innova-
tions of mosque typology, but architecturally it is at the
low end. It doesn’t come close to this other mosque. It
doesn’t even come close to the other projects we have
looked at. It is architecturally very weak and that's why,
even if it makes a departure from mosgue typology, | find
it very problematic to give it an architectural award.

MEW WAYS OF THINKING

Arkoun: There is a convergence between what an archi-
tect says about a piece of architecture and what a non-
architect, just somebody entering a mosque, feels. When
| see the pictures, | don’t learn anything from the point of
view of aesthetics. It doesn’t appeal to anything and it
doesn't raise any possibility for associating the forms | see
outside, or that | discover when | enter, with my spiritual
mood. | say this because religious architecture is some-
thing extremely important. It is not easy to make a break-
through with architecture in the field of religious life,
because it is not a matter of shocking the believers with
something they are not used to. It is a matter of appealing
to believers, to attract them, to send a message, to pro-
vide something which moves them on an aesthetic level,
and, through aesthetics, they come to their beliefs and to
their spiritual expression. That is why | am so disap-
pointed. It is an attempt, but it is not a success. | am
against the reproduction au sens sociologigue de Baudieu,
against any reproduction of ancient stereotypes and per-
ceptions. This is what is done by so many architects, in-
cluding our friends. | am not criticising their ability to be
creative, but they didn't really make any breakthrough in
this field of architecture, which we so badly need.
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1980

Titus Burkhards
Sherban Cantacuzing
Giancarlo de Carlo
Mahbuls ul-Hag
Muzharul Islam
Apaullah Kuran
Mona Serageldin
Socdjmmoks

Kenzo Tange

Architectural Training Cantra, Maning,
Senagal

The story of the initial idea for the Aga Khan Award for
Architeciure has olten been told. Tt bears retelling here
because it lies at the core of the results of the sixth Award
cyele which are presented in this volume. The promise of an
award for architecture came in a speech made by His
Highness the Aga Khan in 1976. [is establishment was a
rallying cry to all those engaged in architecture, both
architects and clients, to strive for an architecture more
sensitive 1o its users than had been the case in the modernist
scene from the 1950s through to the 1970s, The idea of good
design for Muslims came directly out of the Aga Khan's own
frustration as a client and patron during the process of
building a new hospital at Karachi, frustration with the toal
H}'J\H!"ll.i't" ['I-r il l'"l'llt"II'IF}f]Till'l'fr' prngr'rlmml' HI'I[l. f]r il H:Ir]'l'l.';l]
vocabulary best suited to that particular society, How one
could begin to address these contemporary issues in architec-
ture and sustain a dialogue with the best Islamic architectural
achievements of the past became an ambition of an award
programme. Thus, out of the exercise of preparing to build a
hnsp'llﬂ| Came 1w il'l!ili.“][llﬂl'l.ﬂ., A New [:I'Il'{l'i{'ill. .‘i['i]m':l] ':I.rl(] a
wriennial award for architecture.

Major transformations in the built environment were
already waking place in all countries of the Islamic world. I
was past the time to call for a thoughtful approach o
building, whether on the part of state burcaucracies, private

|
Mouadical Cantre, Mopti, Mali Courtyard houses, Agady. Morecco



Seah Bou Said, Turws, Tumnisea Halawa Housea, Agamy,

Egven

clients or architects. In the previous decades, the newly
independent, post-colonial states planned new capitals, new
state buildings, including mosques, and new buildings for
educational and social institutions; all emblems of statehood
and the perceived necessities of modern life. The oil boom of
the 19705 heated this building activity into a frenzy of mega-
projects that engaged architects and labour forces from all
over the world.

The era was also characterised by more far-reaching and
turbulent change. At the same time that every state struggled
to achieve stability, demographic shifis became a growing
problem. Rural populations which had been bound 1o the
land were both freed and dislocated by land reform, and

lured to cities by hopes of employment and a better life, T
surge of newcomers destroyed forever the old relationship
and, more correctly perhaps, the perception of the relationship
between urban enclaves and the countryside, [t overwhelmed
the historic fabric and strained the inadequate services, The
new, massive, ruralised cities became, and continue 1o be, the

loci of contemporary life and its fragmented social fabric, s
surface display, 1s chaos and it opportunity, its poverty and
its slivers of hope,

Within these dynamic and turbulent changes, there never-
theless lay a basic belief in the will and talent of individuals

to shape the built environment. It was hoped that actual

Ertegin House, Bodrum, Turkey

Rusiem Fasa caravansarai, Erdine,
Turkey

examples would emerge from within the expanse of the
Islamic world that would successfully resolve this struggle for
contemporaneity, examples which at the same time creatively
drew upon their own cultural roots and addressed the future,
and examples which would serve as important models.

The process of organising the Award brought into its orbit
key personalities who shaped the scope of s concerns and
nature of its procedures. Hassan Fathy, who for vears had
struggled to be heard in his own country, was a tireless

advocate of the poor and (as importantly) of architectural

expression rooted in the soil and traditions of place. Nader
Ardalan had just completed an investigation into the
wellsprings of his own architectural past as a preparation for
major new buildings. Charles Correa had assumed the vastly
varied roles an architect was called upon o play in India,

from the development of a new master plan o the creation

of symbaolic architecture for national purposes, Oleg Grabar

0 view

brought the notion of the historic/monumenta
both as a model and as a caution against facile imitation,
Dogan Kuban pressed for the recognition of the impact of
cultural hegemony of the West as well as of the nawre of
cultural response. William Porter and Hugh Casson were
voices of experience, particularly when it came 10 the
question of competitions, procedures and the formulation of
policies. The group coalesced into an electric ensemble

Inter-Conntinental Hotel and
Conference Cantra, Mecca

Turkish Histoncal Sociaty, Ankara

National Museum, Doha, Qatar

Warar Tower, Kuwarr City
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Mughal Hotel, Agra, India Kampung Improvement Frogramme.

Jakarra, indonasia

willing to give of itsell and of its time and talents o lay the
groundwork for an institution of cultural and social import,
a space where no particular ideology reigned but where all
apinions and solutions could be challenged and discussed.
With Hasan-Uddin Khan, [ was given the task 1o bring
the Award into existence. A survey of building activitics
generated information on the state of architecture and helped
to lay the beginnings of a network of archivects, planners and
clients throughout the Islamic world. Key issues pertaining
to the nature and meaning of the buill environment were
investigated in seminars dealing with the symbolising power
ol architecture, the meaning of the past for cultural survival,

and the problems of and strategies for housing. What emer-

ged was that no one, from minister to beginning architect,
was clear about the nature of an architecture that would hest
fit their respective societies. Few, if any, had realised the over-
whelming scope of the projects and the scale of the problems
which were coming to the fore, from a growing awareness
that there was no readily established continuity with past
acsthetic traditions, to the massive issues stemming from the
oncoming tide of population growth, No operating hypoth-
eses or temporary criteria could be articulated that would
describe, a prior, what nature of architecture would best fit

the Muslim societies, It was completed and nominated

buildings or projects that formed the matrix out of which

1983

Turgut Cansever
Rilar Chadirji
Hahils Ficka-Ali
Mubsecorl Kiray
Charles Mosre
lsmail Serageldin
Raland Simounet

Chariman’s Award - Hassan Fathy

Jamies Stirling
Paricd Wardi in Sudin
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Al Qapu Chehel Sutun and Hashi
Bahashr, Isfahan, fran

FPondok Pesantren Pabelan, Cenfral
Java, Indonesia

such qualities could be deduced. And, indeed, the first
Master Jury, left totally free 1o make its selection, declared
that there were fifteen completed projects which were
representative of a search for excellence in architecture and
which were still in the process of achieving their goals. And
s0 the nature of the Award, forever mutable, has been deter-
mined and redetermined through the exemplars chosen by
succeeding Master Juries.

It is now almost twenty years later. The Award has heen
up and running for six cycles. More than 1,600 projects have
been nominated and documented by their architects and

clients, and of these, sixty-nine have been awarded, The

creators of these projects include scores of local, regional and
national offices, specially organised associations and offices,
commercial companics, communities and private individuals
as clients, while architects have shared the stage with
niasons, restorers, conservation specialists, development and
housing teams, urban planners and landscape architects.
The scope of the Award remains inclusive of all efforts and

its message polyvalent and many voiced.

In a real sense, we also continue to see concepts and ideas
which were in the air at the inception of the Award, and
which have now borne fruit for several cycles. Even in the

currently awarded projects, there are several in which the

ition of the client’s programme and the inception of the

i

Sherefudin’'s White Mosgus, Visoko,
Bosnia-Herzegaovina

i

Dark Qirrmiz Quarter, Cairo, Egypt
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Résidence Andalous, Sousse, Tunisia Hayj Tarminal, King Abdul Anz

Inrernational Arport, Jeddah,
Saudi Arabwa

architect’s design came as early as the 1970s, Here in
particular, one should look at the landscaping and the
housing projects. Also, the success of projects such as those
built by Rasem Badran could not have come about without a
similar amount of lead time. Not only were there costly
lessons learned by clients about the relatively unsuccessful
results of the first massive building campaigns undertaken
with the rush of resources available from oil revenues, there
was also the prolonged formal and programmatic search by
the architect for a coherent vocabulary for a new urban
centre and mosque. Contemporaneity can thus be measured
at different rates.

Finally, the tone, though not the nature, of the Award is
about to change. The cadres of architects, planners and
clients which were formed in a post-colonial climate have
matured into a crucial group of actors fully aware of the
nature of their roles. This maturing has meant that not every
effort at design performance, not every restoration or
planning exercise can be recognised merely because it exists
or because it has been put into motion. A tougher, more
critical stance has been emerging. In the previous cycle, the
1992 Master Jury narrowed its categories to two, those which
contributed to the enhancement of the urban environment
and those which contributed to the development of architec-
tural vocabularies. It also narrowed its final choices to nine.

Rt {fi4,

A - s 13

Aram Falace, Damascus, Syria Tomb of Shah Rukn--"Alam, Muwltam,
Pakistan

=XgLE,

S T |

Ramses Wissa Wassefl Arts Centra,

Tanjong Jara Hotel and Rantau Abang
Giza, Egypt

Viarrors® Centre, Kuala Trenggam,
Malaysia

In a radical departure, this cycle’s Master Jury has moved
1o publish critiques of all the projects it has premiated and 1o
open its deliberations through this volume. It has crossed the
threshold from a sequestered body whose choices were only
displayed, to an active generator of architectural discourse.
Such a decision begins to generate a critical language about
the winning projects, activating their lessons in a wider space
of inguiry about architecture and society in the Islamic world.
It dignifies all efforts and incorporates the chosen projects
into the global discourse about the past and the future,
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Graal Mosgue of Mono, Miono, Mal Hafsia Quarter I, Tunis,
Tuniga

Architectural discourse has established exclusivity in many
domains of the built environment. The essence of this
exclusivity is drawn from the profession’s commitment and
concern for quality and its preoccupation with aesthetics,
Since it is a fine art, architecture can permit itself” the
privilege of exclusivity, as it has for centuries, but time has
changed and is changing continuously. The realities which
governed the ‘classical’ world of architects and architecture
have become such a complex set of pressures and forces that
it is often casier to deny their relevance to architecture than
to struggle to accommaodate them within the profession. Yet
the profession comprises such strong ethics that many archi-
tects, even at the risk of being marginalised, have committed
themselves to grappling with the vast problems of societal
transformations. However, the boundaries of the profession
have never been wide enough to encompass new approaches,
and now, towards the end of the second millennium, the
blind denial of pressing problems has led the profession itsell
to become marginal,

Even as the concerns to broaden the focus of the profes-
sion became evident, concern and unease with the present
continued to mount. In 1980, when the winning projects for
the first eycle of the Aga Khan Award for Architecture were
announced, the architectural community worldwide reacted
with surprise. It was not the quality of the winning projects
but the Award's definition of ‘excellence in architecture’ that
was communicated and that became the key expression of

the Award’s mission.

SRR
Nail Cakirhan rasidence, Akyaka
Viliage, Turkey



1986

Mahdi Elmandjara
Hans Hollein

Zahir Ud-din Khwaja
HRonald Lewcock
Fumihiko Maki
Doruk Pamir
Soedjatmoka

Robert Venturi
Alsdelwahed el-Wakil

Social Secunty Complax,

Istanbul, Turkey

Among the 1980 winners, the improvement of de facts
housing projects in Jakarta and the development of building
and training skills in Central Java could hardly be placed in
the dominating central discourse of the architectural
profession; nor could they easily be accommodated within
the traditional confines of excellence in architecture. Never-
theless, the 1980 Master Jury counted pioneers of social
development among its members, and it courageously placed
the world’s newest and biggest architectural award on a new
footing, with an expansive scope and committed mission,

Ower the triennial cyeles of the Award, each jury has
continued to address issucs that highlight new aspects of
architecture, aspects which otherwise would not be included
in the acknowledged scope of the architectural profession,
In 1983, the jury recognised the living vernacular with the
selection of a monumental mud mosque in a rural setting in
sub-Saharan Alfrica, strengthening this attitude by also
selecting the reinterpretation of an indigenous house on the
Aegean Sea.

While maintaining a central core of architectural excel-
lence, the Award has developed and sustained two major
themes. First, every cycle has selected examples of cither new
expressions in or new contexts for architecture; second, the
jurics insisted on expanding the scope of architecture to
embrace new solutions for the changing realities of both
urban and rural existence, Il not addressed by the Award,
such issues today would not be included in the scope of

‘architecture’, not to mention within the scope of prestigious

Al-agsa Mosque, al-Haram al-Sharif,
Jarusatem

Yapma Mosgue, Yaama, Tahouwa,
Niger

Dar Lamane Housing Community,
Casablanca, Morocco

Muostar Ofd Town, Bosnia-Herzegoving

ernational prizewinning achievements. The decisions of

the juries define the Award as an institution that advocates
new and changing priorities for the profession, and that
informs the profession, clients, users and decision makers

in short, all those who are active in the formation of our built
environment. In the process, sensitising the general public
has also always been a focus. From the very beginning, when
the Aga Khan announced the first set of awards, he demon-
strated his commitment by defining them as an ongoing
mission, a ‘long journey’, a growing process of validation
and exploration.

There always arc arcas in architecture that elude the
Award and its successive juries, but each evele contributes to
the growing scope of concerns. The 1986 jury highlighted
the contribution of the popular expression of independent
builders to the discourse, with the example of a mosque in
Pakistan, and though the jury was challenged by some of s
own members, it also refined examples of vernacular build-
ing and indicated a strong concern for contextual architecture,

The 1989 jury offered a selection of projects, ranging
from a high-technology prestige building in Paris to rudi-
mentary, secure mass housing in rural Bangladesh. The set
of awards was an array of noted achievements in which
world class monuments such as the Parliament in Dhaka
were featured alongside a small classicist mosque in Jeddah.
The message of plurality was clear, and again the jury
constructed its discourse on the initial premise of excellence
in architecture,

Shushtar Mew Town, fran Kampung improvement, Surabaya,

tndonasia
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Said Nawrn Mosque, Jakarta,
Indonesia

Izmailyya Develapment Projecrs,
Ismatliyya, Egypt

The 1992 jury, for the first time, provided an integrated
thematic throughout their discourse, and the central concern
of the Award - the social responsibilitics of architecture -
became the binding substance of their argument. In this
evele, no project devoid of social content was premiated, and
the integrated message marked a new era for the Award,
Umil 1992, masterfully designed small or single buildings,
seen as examples of excellence with the potential wo influence
larger applications elsewhere, had been the continuous
thread running between cycles; the 1992 jury loudly declared
social concerns to be the central concern of the Award.

The 1995 jury brought a novel and rigorous approach by
introducing a new perspective on the priorities of the buil
environment. It conceived a social discourse that makes no
distinction between contemporary problems and the histori-
cal built heritage; by doing so, the social dimension was not
only brought into an holistic reality, but also a temporal
continuity. Thematic categories so often used previously to
illustrate differences were avoided in order o confirm the
continuity of space and time. The message of the jury by
inclusion is unprecedented in its strength and meaning,

In this cycle, while bringing an holistic approach to the
theme of social projects, the jury was particularly meticulous
in expressing an equivalent discourse in architecture, The
three projects it selected to exemplify current architectural
discourse all take part in the cutting edge of contemporary
debate. Aspects such as structural expression and formal
integrity (Kaedi Hospital), relevance in terms of history,

1989

Esin Al

Rasem Badran
Greolfrey Bawa
Charles Correa
Kamran Diba

Oleg Grabar

Saad Eddin Ikrahim
Hasan Foerbo
William Porter

Chariman s Award - Rifar Chadinf
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Bhong Mosque, Bhang, FPakistan

Histaric Sites Davelapment, istanbw,
Turkey

architectural heritage and urban context (Riyadh Great
Mosque and Old City Centre), and environmental comfort
and advanced technology (Menara Mesiniaga) all received
the jury's encouragement and admiration.

The jury also placed great importance on the need o
encourage innovative efforts as the seeds for future develop-
ments in architecture, among them urban ecology, the
importance of ornament as meaning, which had more or less
been pushed into oblivion by Modernism, new interpreta-
tions of the mosque through new concepts and forms 1o
enhance the qualities and messages of Islam, and finally, for
an approach that brings not only a new form to airport
design but also incorporates nature.

Even though the message of each Award cvele is conveved
by the winning projects, the messages expressed by exclusion
are also significant. "The juries of the past five cycles, some-
times expressly, did not consider a number of building
categories, regardless of their architectural value, and the
present set of awards also does not represent certain building
types: for example, tourist destinations, individual houses
and monuments. At the same time, even though they reflect
the social commitment of the 1995 jury, the absence of
industrial buildings, schools and mass housing is due to the
insufficient number and quality of projects nominated in
these categories. The Award has honoured the Courtyard
Housing (1980) and Dar Lamane Housing {1986 projects in
Moroceo, and Shushtar New Town (1986) in Iran as exam-
ples of architect-designed housing in a contemporary design

Graat Oman Mosque, Sudon,
Lebanon; AIGHT: Asitah, Morocco
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Crrea Nipga Urban Develapmant,
Samarinda, East Kalimanian,
Indonasia

Grarnaan Bank Housing Frogrammae,
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language. But as the number of architects and housing co-
operatives, as well as construction technology, increases, it
remains frustrating for the Award to be unable to identify
more good examples of housing. There are increasing signs
that good architectural design is being incorporated into the
housing industry; but, since the industry is dominated by
technology, land speculation and the desire for quick
economic return at nearly every level, the field needs o
identify and encourage good examples in this very important
sector of building, the sector which would permit architects
and society to interact most fully.

In all of the past awards, regionalism has implicitly been a
discourse that juries have focused upon as the most relevan
approach to embracing socio-environmental needs and
contexts with contemporaneity. With the exception of Rasem
Badran’s mosque in Rivadh and the respect of local wradi-
tions that is a feature of the Hafsia Quarter project, regional-
ist solutions were not a focus of the 1995 jury. Instead, they
signalled two polar references and concentrated their
message on cultural relevance and uncompromising quality
of architecture and design. This demonstrates how two
architectural extremes — the Mesiniaga tower and Kaedi
Hospital — were premiated alongside each other, both on the
basis of quality as well as forthrighiness of approach.

The absence of industrial buildings among the winning
projects has been a continuing concern of the Award and,
with the exception of the Ministry of Foreign Affairs, Rivadh
(1989 Award), work spaces did not figure in the Award’s first

LEFT Corniche Mosque, Jeddah,
Saudi Aratwa; ABOVE: Ministry of

Foraign Affairs, Rivadh, Sauak Aratva
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five cycles. But this time, in 1995, even though we still lack
industrial buildings, for the first time the jury has selected a
work space. The tropical high-rise discourse of Kenneth
Yeang is the first example of a public workplace 1o be
awarded; it is also the first time the Award has been pre-
sented to a high-rise building. Not only the quality of the
architecture, but also the novelty of the approach, offers the
Award a new opportunity to engage in a discourse on a
building type that has distorted the expression of the Modern
Movement in architecture probably more than any other.

The Award has also continuously sought examples of
landscape efforts but, with the exception of the Diplomaric
Cuarter Landscaping, Rivadh (1989) and Children's Park,
Cairo [1992), few projects have displaved the concern and
care which Islam traditionally accords to the natural environ-
ment. This area still remains unaddressed; however, with the
Middle East lechnical University re-forestation in Ankara
(1995), the jury has sent a message to makers and planners
to consider urban ecology and the regeneration of flora and
fauna as a means of enhancing air quality and life in urban
areas, The massive scale of the intervention, with thirty-
three million trees planted over 5,000 hectares, may be
regarded as beyond the scope of “architecture’, but the jury’s
decision to view it as a major design initiative was courageous
and has tackled one of woday’s most important environmental
problems,

Past awards have exhibited a pluralist antitude towards the
design of mosques. The Niono Mosque in Mali (1983) and

Insntul du Mondg Arabe, Pans,
France

Natonal Assambly Building, Sher-g-
Bangla Nagar, Chaka, Bangladash
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1992
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Adhi Moersid
Azim Nanji

Al Shuails
Dhosgan Tekeli
Said Zullicar

Hayy Assafarar; landscaping and Al
Kindi Plaza, Rivadh, Saudi Arabia

the Yaama Mosque at Tahaua (1986) recognised the living
vernacular, and the Corniche Mosque in Jeddah (1989)
blended the vernacular with classicism; the Said Naum
Mosque, Jakarta (1986) allowed the reinterpretation of the
vernacular in a regionalist approach, while the Great
Mosque of Riyvadh (1995) blends regionalism with the best
contempaorary building technology and bases its forms on
the Najdi architectural heritage of the region - it is a
conservative interpretation of the mosque form, executed
with talent and care. With Sherefudin’s White Mosque,
Visoko, Herzegovina (14983}, the Award was given to prob-
ably the most atypical example of contemporary mosque
design, as the usual configuration, axis, symmetry and light
of traditional mosques are all reinterpreted in a new expres-
sion. The Mosque of the Grand National Assembly in
Ankara (1993) main

tional mosques, such as symmetry, a central space and

uins all of the configurations of conven-

access, but innovates new definitions for other components.
The architects bring a new spatial experience o the act of
praver in an important mosque located within the precinet
of the national parliament of a modern democratic and
secular country. Innovations, this cycle, are further pursued
in the Alliance Franco-Sénégalaise, Kaolack (1995), where
architect-anthropologist Patrick Dujarric creatively reinvents
ornament, based upon his anthropological research,

The strength of the 1995 Award lies in expanding the
architectural and urban discourse. New priorities and direc-
tions for the Award are being suggested to accommodate all

Cultural Park for Childran, Cavo,
Egypt
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East Wahdar Upgrading Pragramme,
Armman, Jordan

Kairowran, Tunisia

Palace Parks Programme, Istanbui,
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of the innovative forces to relate buildings 1o their contexts
and their times, and the urgent need and primary impor-
tance of community involvement has received attention.
During the late 1970s when the Award was established, the
climate was careless towards architectural heritage and, in
this dreary context, even the smallest-scale restoration was
regarded as exemplary. Now, however, the scope has expan-
ded; contributions at the small scale, and individual restored
buildings, though important, cannot resolve the massive
extinction which threatens large portions of the urban
heritage, not only as physical entities but also as vital, living
communities. The Restoration of Bukhara Old City in
Uzbekistan (1993) is an example of pionecers in Islamic
scholarship who continue to care for their historic buildings,
regardless of the political or economic restraints of their
condition. This project, undertaken over long periods, was
sustained by local resources and with an increasing degree of
expertise o attain international standards of restoration. As
a complement, the Conservation of Old Sana’a in Yemen
(1995) also reveals an international campaign 1o which many
governments and non-governmental organisations have
participated and encouraged the commitment of local
governments and residents. The third aspect of urban heritage
discussed this cyele is an infill project in the Medina of
Tunis: Hafsia Quarter 11 (1993) is the continuation of a
project which had moved towards indecision and disbelief
but which, following the stimulus provided when the first
phase of the project received an Aga Khan Award for
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Architecture in 1983, gained the political support necessary
for its continuation. In the second phase, the rebuilding has
atiracted residents of higher income groups, including
intelleciuals and professionals, that revitalise urban life. The
success of these three projects has the potential of indicating
three different alternatives for many other communities in
the Muslim world which confront similar problems.

The Award juries have always sought alternative solutions
for helping inhabitants of growing cities during the process
of rapid urbanisation. The Kampung Improvement Projects,
Jakarta (1980}, Surabaya (1986), Yogyakarta (1992) and the
East Wahdat Upgrading Programme in Amman, Jordan
(1992} are several examples. The 1995 cyele has vielded two
new approaches. The Khuda-ki-Basti Incremental Develop-
ment Scheme at Hyderabad in Pakistan (1995} is different
from previously awarded schemes, either posi facts as im-
provement, or prior to settlement as sites and services. It
offers hope and security for urban life through land tenure.
The inhabitants demonstrate their commitment to urban life
by moving in with their families and their belongings, and
are given a plot of land on which to build, starting with the
most rudimentary shelters and developing them incremen-
tally as means allow. The priority is to provide economic
opportunities for shelter - the most essential asset and
privilege of people’s urban life. Under stringent economic
conditions, in a self-built environment, with the cheapest
building materials and no architectural or design input, the
settlement does not yet display any physical expression that
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can be considered architecturally significant, but the model
of adapting immigrant populations to urban life responds 1o
one of the key problems which plague many of our cities.

The ‘sites and services’ model of infrastructure-based self-
help housing is an alternative applied all over the world with
differing degrees of success. Balkrishna Doshi and the Vastu-
Shilpa Foundation’s Aranya Community Housing at Indore
in India (1995) is a pro facts cffort to prepare residents for
urban life, as opposed to post facts improvement-based
projects. This approach, enhanced by the commitment and
design expertise of a world-class signature architect such as
Dioshi, brings the discourse of low-income housing into the
mainstream of the architectural profession, so that even the
maost deprived urban dweller may have access to the disting-
uished talents of this world.

The 1992 jury committed itsell to indicating a direction
for the Award by basing its priorities on social concern. The
present jury has taken up this commitment and elaborated it
into an integrated discourse. The societal definition of
architecture will open new avenues for the Award 1o interact
with similar concerns, This discourse also has the potential
to address many of the problems of the contemporary built
environment in Muslim countries in social, economic and
cultural realms. By expanding the scope, the jury brings a
sharper edge and finer focus to the issues that the Award
must tackle. There is no doubt that it places the Award in
the larger network of concerns, making possible new associa-
tions and collaborations for the Award.
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RELEVANCE, EXCELLENCE

AND OTHER CRITERIA

In January 1995, the Master Jury deliberations included
lengthy discussions of possible ways to frame the awards,
and ways to situate the types of projects that the Jury was
reviewing. Excerpts from that discussion are presented
here to open up the debate to a broader community.

Peter Eisenman: We need a clear strategy for the Award,
Menara Mesiniaga is one of the few projects that contrib-
utes new thinking to the general culture of architecture.
Whether | like it or not, whether | agree with its symbaolism
or not, it would be provocative in any context. That provo-
cation is particularly contextual, because it couldn’t have
come out of Morecco, Australia or Canada. It came out of
a particular set of cultural intersections in Malaysia which
promote this kind of activity. | don't think you could say
that about some of the other projects, which recast west-
ern ideas or Islamic motifs without breaking out of a tradi-
tion and showing an alternative strategy. I'm looking for
five or six projects that allow us to make that discourse.

Ismail Serageldin: We can find among these works
projects that are truly unigue in terms of their contribution
to an international architecture discourse, while recognis-
ing that part of their uniqueness is also their context,
whether physical, psychological, cultural or intellectual.
Architecture is the most rooted and social of all the arts.
Good architecture should fit and function well in its society,
but also transcend it and make a statement of relevance.
If it also contributes to the international architectural dis-
course, we eliminate two extremes: the extreme of the
transplanted western idea that you have seen in the Guif
architecture, and the reverse extreme, the implantation
symbolised by the Washington Islamic centre, a Mamluk
cum Moaorish architecture in the middle of Washington DC,
as a form of expression of authenticity.

Eisenman: We need to define the Award’s contribution to
the international architectural discourse. This is what has
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been lacking, for me, in the way the awards have been
previously frarmed. Although architectural excellence alone
is not enough, we must be careful not to choose projects
that would eliminate mere architectural excellence.

Mohammed Arkoun: Excellence alone is not a criteria.
But we are going to face double opposition to your catego-
ries. The academic establishment will be opposed when
we say we're not interested in your way of presenting
things that originate from the Islamic world, which is in a
state of total social disintegration. Then, if we give the
tower the importance you want to give it, we will have
strong opposition from the fundamentalists, because they
will perceive it as typical western aggression. How can
we have a breakthrough against these two extremes?

Eisenman: Do we truly believe that there is an alternative
to westernity, either as an option to fundamentalism, or
fundamentalism as an option to westernity? Let's say
there is a third road. That's a very difficult discourse to
find. If we can encourage young people to search in their
own cultures, in their discourses, not to regurgitate the
past or copy the West but to use their own conditions to
find a new architecture, that would be an amazingly won-
derful result. That is what | call radical, which means ‘to
the root’; a radical expression that would not merely rely
on the past but transform it, because no society grows by
merely imitating the past. The transformative power of ar-
chitecture, the way architecture lasts, | would argue, is its
capacity to sustain non-absorption into the culture. In other
waords, good architecture has always been attacked by the
cultural normative as being something "outside’. Le
Corbusier's Ronchamp and La Tourette are two examples.
La Tourette still stands as an enormous symbol of the
capacity of the Catholic church to reform itself in its own
discourse, and to take a risk. We're asking the young archi-
tect in Jakarta, in Penang, in Kuala Lumpur, to take those
kinds of risks from within their own cultures, to be neithar



traditionalists nor western. | think we fail if we don't at
least atternpt that message, and arm ourselves against the
critique.

Serageldin: Let's assume we have an agreed set of
projects in which we are satisfied that we read a meaning
that is relevant to the discourse you are talking about. How
are we going to convey that message? You have one audi-
ence at Princeton, or the Sorbonne, and another in Tehran,
We hope to have an intellectual impact where people
yearn for this kind of discourse, but you cannot ignore the
social, political and cultural impacts on the discourse.

Luis Monreal: Within the dynamics of this jury, we have
reached a basic consensus on conservation projects, on
social housing projects and so on; but when it comes to
architecture, we don't have enough examples of architec-
tural design.

Eisenman: Charles made a very poignant statement to
me, and we ought to consider it. He does not believe that
the contemporary Islamic tradition contains a ‘high art’ that
is conditioned, that is high architecture, or that is in the
tradition of the avant-garde., What we are trying to pro-
mote, | believe, is, among other things, a high art, avant-
gardist, risk taking tradition. | cannot vote for projects that
are neither high art nor risk taking.

Serageldin: How are you going to promote high art? | take
your point very seriously. But if you do not find the risk
taking, do you take something and say, ‘This is half right,
but it went wrong in the following way'?

Charles Jencks: That's mid-cult imiddie art). Saying some-
thing is ‘on the way' will never produce high art. You've
got to hit mid-cult because everybody can do it. It is pro-
duced naturally by our system, so we have to attack it. It
erodes high culture. We cannot award mid-cult.

Eisenman: The Menara Mesiniaga is one of the few ex-
amples of the possibility of high art culture, of an avant-
gardist, risk taking culture. The only way you are going to
raise the bottom is to have a top. If the top is always seen
to be mid-cult we're never going to get to the top. This
jury should in some way take this as a mandate. The rea-
son we don't have any great architects in the tradition of
the 1920s and 1930s, is because the attitude today is
much maore conservative toward taking risks in art. At this
moment in history, it is important to suggest that what
Islamic culture needs to promote is the possibility of a high
art, avant-garde culture. This could be the third way, as
opposed to westernity, of approaching fundamentalism.

Jencks: In considering these awards one also has to be
more particular about what pluralism means. Deeper
pluralism means a lot of different things. It means self-
consciously choosing categories which are oppositional.
And dealing with oppositions and, therefore, with juries
like this one of nine men who don't necessarily like things
like eco-feminism. In other words, there is inevitably a
built-in set of prejudices in this room. To support Islam as
an emergent world civilisation means that we have to con-
sciously go out of our way to look for things to come in the
future. For example, | have noted that under-represented
here, by my standards, are ecology, feminism, pop-com-
mercialism and industrial High Tech. We do lack 'other-
ness’ within the Islamic world.

We can rule out completely any mid-cult architecture, or
say we are not going to award anything unless it has a
social programme. Or we can award programmes which
are ‘great’ building; we can say this is a "great’ scheme,
but not good architecture. It's an old distinction, philo-
sophically. This is part of pluralism, part of admitting that
judgements are conflicted and even oppositional. The
result of this approach would be that the muddiness
and fuzziness of the Award, which | think has been a nec-
essary problem, would continue.

171



ARCHITECTURE BEYOND ARCHITECTURE

Arkoun: Another point, which we and all other juries al-
ways face, is the reference to Islam. We have not yet
mastered the way we actually use this referance. We keep
thinking that we want to support Islam as a civilisation,
but this is not the mission of the Award. Rather, we want
to identify what is happening in societies where the major-
ity of people are Muslims. But we look to these societies,
with their history, their problems, etc.; we do not look pri-
marily to Islam. The expression ‘Islamic architecture’
should never be used because it is misleading. It is mis-
leading for us in our own evaluation and for the people to
whom we are addressing ourselves.

Another point is the impact and overwhelming impor-
tance of western architecture, western conceptions, and
western problematics about architecture which are domi-
nating our discussions in this special jury. We have not
addressed what | call "'disintegrating societies’. You dream
of ‘integrated and integrating societies’, but architects in
the Muslim world are obliged to look to disintegrating
societies for a vocabulary and for categories which are in-
tellectually and technically irrelevant to our discussions
here. We have not mastered these two dangers.

Jencks: Do you think western societies are (a) integrated
and (b) integrating?

Arkoun: Western societies have a history, functioning cul-
tures and political regimes that are supporting, enabling,
commanding, commissioning, et cetera. In the societies
in which we are working, none of this is a given. This his-
tory about which we are speaking doesn't exist, even in
the mind of the élite.

Eisenman: Mot only do Muslim societies not have the ena-
bling mechanisms of western societies which allow for a
discussion to take place, but at prasent_they have a disin-
tegrating force which is counter to any possible integrat-
ing mechanisms.
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Arkoun: Exactly. There are terribly disintegrating forces at
work. It is extremely difficult to provide a language that
would satisfy the architects struggling in their way to do
something, yet these societies are awaiting something.
They need to be helped, in a way. But this is difficult to do.

Serageldin: There are large numbers associated with a
search for solutions that would be replicable at a large
scale and would empower people while providing both a
necessary diversity and a sense of identity. In parallel you
have a search for the identity of the individual. These prob-
lems are fairly commaon acrass the Third World, whether
Muslim or non-Muslim societies. We are superimposing
on these cultures a double element of universalism. One
i5 the nature of the discourse and the value that you attach
to it in terms of a search for excellence — qualitative stand-
ards we want to apply and that contribute to a universal
discourse. The other is that, today, the definition of a cer-
tain society can no longer simply be isclationist, but is also
part of a larger universal. And in the universal, there is a
very strong predominance from western societies.

Jencks: Basically, what | call the post-Islamic society is
Islam in hybrid societies and the problems it is facing, in
both continuing the traditions of Islam as well as hybridising
itself as part of world civilisation. It is post-Islamic in the
sanse that it grants that the religious basis for its society
is no longer an adequate basis on which to move forward.
Yet that basis is a defining part of its identity. Therefore, it
is post-Islamic in as strong a sense as the world is post-
Christian and Post-Modern. Where we come from is an
important part of our identity which we will not give up.
We are really looking at the Islamic now because by defini-
tion it is the departure point of this Award. But it is not the
end point.

Monreal: | suspect that we are trying to find a message
that we all can agree with. | completely disagree with what



you said. Yes, we are in a post-Christian society, but his-
tory tells us that cultural evolution is not a cliché that you
can apply to all societies at the same chronological mo-
ment. For many reasons we are far from seeing a post-
Islamic society. We are in a post-Judaeo-Christian society
in the West, but the West is also in the position of becom-
ing a basically secular society. Even political ideologies are
becoming obsolete. Whereas Islam, for at least centuries
to come, will have a meaning. Even lack of beliefs in the
industrialised western societies will somehow be a further
stimulus, a bouillon de culture for a strong Islamic culture.

Serageldin: One could say that the evolution of identity in
Muslim societies translates some elements and tran-
scends others. We are no longer just repeating or trying to
return to the past, so there is some process of transfor-
mation. Another issue is one’s choice of language. Mo-
hammed has more than once chastised us for not using
words precisely enough. But more impaortant is how a lan-
guage is expressed and how it is received. The moment
you say ‘post-lslamic’ it means that Islam is passé, and
that's when most Muslims stop listening to whatever you
have to say, regardless of your meaning.

Eisenman: If we look at the post-western condition or he-
gemony of architecture, | believe we find ourselves in the
‘post-mechanical” age. That is, we are in an age of media
technology, which in fact threatens the whole fundamen-
tal iconic structure of architecture, itself the condition of
stability and enclosure, the sine gua non of the mechani-
cal paradigm. Faced with this, consider Singapore, which
is a ‘post-technological’ society where neither land nor
race nor technology, in a sense, is the informing essence.
The informing essence of Singapore as a power, as the
second most powerful nation in the Pacific Rim, is infor-
mation. All societies — western, eastern, Muslim, Christian
— are going to have to deal with this information tech-
nology as it mediates our society. To exclude this from our
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discourse would be a mistake. This jury has an obligaticn
to at least say, ‘Look, we have not seen the effects of this
post-mechanical, post-industrial condition.” We are begin-
ning to see it in the Islamic world in the break-up of the
political societies that sustained the mechanical era, ie,
Yugoslavia, Czechoslovakia, the USSR. In other words,
with the demise of the western solution for a political con-
dition to contain the rising proletariat, we are faced with a
new political condition in the world that is pre-French revo-
lutionary without any pre-French revolutionary models. For
example, the Bosnias, the Chechnyas, the Slovakias, et
cetera, are searching for models of political, economic, and
social viability. This struggle, which is predominantly in the
Muslim world, seems to me to be an architectural prob-
lem as well as a societal one. All of these post-revolution-
ary conditions were political attempts to sustain the de-
velopment of mechanical societies, the development of
a proletariat. In other words how do you define polis and
state in a pre-French revolutionary society, without going
back to the models of the ancien régime? The western
models, the colonial models, seem to be collapsed. And
the twentieth century has witnessed this collapse. We can
point this out, in our document, as a hopeful condition.
This disintegration that you talk about, Mohammed, is also
an enormous disintegration in the West. | do not believe
the world can look to westernity any longer for these
models. Islam could play an international role in the propo-
sition of models that are nothing to do with the French
Rewvolution at all,

Arkoun: The Award, since its creation, has established
that Muslim societies are striving to complete new
achievements. What they have achieved until now has
been done with western technology, western vocabulary
and western architects, which means that your criticism
of western societies applies to what is done, is being done
still, and will be done in the Third World. Muslim societies
cannot yet produce any kind of answer.

173



THE 1995 AWARD STEERING COMMITTEE

His Highness The Aga Khan, Chairman

Sir Bernard Feilden, Briich architect, has over
forty years of architectural experience covering a wide
range of buildings. He built up an award-winning pro-
vincial practice based on a philosophy of design in
context and respect for the emdronment, believing
that architecture s a social artand shoubd be humane.
The successlul conscrvation of Norwich Cathedral
spire led to major works preventing the collapse of the
central tower of York Minster and more invalvement
with the conservation of hisvoric buildings. From 1977
1 1981, he was Directior of the International Centre
for the Study of the Preservation and Restoration of
Culueral Property in Rome (ICCROM), when he ini-
tiated the restoration of the dome of the Al-Agsa
Mosque in Jerusalem, which received an Aga Khan
Award for Architecture in 1986, Subsequently, he has
made several missions on behall of UNESCO, which
included work an Taj Mahal, Recently, he has trained
architects in conservation methods, giving courses in
Chinga, India, Iran, Irag, Pakistan and Sri Lanka, as
well as lecwwring in Rome,

Frank O Gehry, Canadian architect, ks the principal
in charge of Frank O Gehry and Associaves, Ineorpo-
rated, which he established in 1962 in Los Angeles,
Grehry received his Bachelor of Architecture degree
from the University of Southern California and siud-
el city planning ar Harvard University Graduace
School of Design. His architcctural career spans three
decades and has produced public and private build-
ings in America, Japan and, most recently, Enrope,
Creliry’s work has been leatured in major professional
publications and national and international trade jour-
nals. In 1986, an exhibition entithed The Architectore of
Framk (3 Ceebry wravelled throughou Norh America
from Minneapalis to Ailanta, Houston, Teronto and
Los Angeles, ending at the Whitney Museum of Mod-
ern Art in New York Gy In 1989, he was awarded
the Pritzker Architecture Prize and was named a trus-
tee of the American Academy in Rome, In 1992, he
recenved the Woll' Prize in Art and the Japan Ant Aso-
ciatbon's Pracmium Imperiale Award in Architeeiare,
Giehry was a member of the 1992 Award Maser Jury,

Arif Hasan, Pakistant architect and planner, social
rescarcher and writer, studied archivecture an the Ox-
ford Polytechnic, UK, from 1960 1w 1965, and estah-
lished an independent architecture practice in
Karachs in 1968, A consultant o the World Bank, the
Asian Development Bank, various Unived Nations
agencies and the Aga Khan Foundation, Hasan is re-
nowned for his imvelvement with losw-income settles
ment programmes and is the architect of a large
number of important residential, commercial and
educational faciliies in Pakistan, The Orangi Filog
Presject to which he is consultant has attracted inter-
national attention and in 1990 the Japanese govern-
ment presented Hasan with s International Year lor
the Shelierless Memaorial Award.

Professor Renata Holod, Canadian specialist in
the: history of Islamic ar and architecure, is professor
and chair of the History of Arn Deparmment ar the
Unmversity of Pennsyhania, She has worked on a vari-
ety of topics, from archacological investigations of
Limayyad Syria and historical surveys of lsfahan, Yazd
and other sites in Iran, 1o problems of contemporary
architecture in the lslamic world, She was convenor
af the Aga Khan Award for Architeeture from 1978
o 1980, member of the 1983 Seeering Commirtee,
and chair of the 1992 Master_Jury. Professor Holod is
currently at work on The Isfahan City Project, and
Architecture in Creater Tran in the Fifteenth Gm'l.r;.
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Professor Nurcholish Madjid, lndoncsian hiso-
rian of Islamic thought, is a lecwrer in the posigrac-
ate programme at the Institute of [slamic Studies in
Jakarta, and a member of the Indonesian Tnstinue of
Science, ln addition, he is the chairman and Founder
of the Paramading Foundation, an organisation that
is part of an effort to baild an Islamic inellectual tra-
dition in Indoncsia and w link the country more
chosely 1o the rest of the Tslamic world,

Ali Shuaibd, Saudi Arabian architect and planner, is
the co-founder of Beeah Planners, Architects and En-
gineers, based in Rivadh, with projects in Saudi Ara-
bia, Oman, Yemen, Pakistan and Djibouti. He ieaches
design an King Saud Universiny and is co-editor of the
Urban Heritage Encyclopaedia. Several of his projects
have received national and international awards, in-
cluding the al-Kindi Plaza s Hayy Assafarar, the dip-
lomatic quarier in Rivadh, which received an Aga
Khan Award for Architecture in 1989 and the Archi-
tectural Project Award of the Organisation of Arals
Towns in 1990, With his office, Beeal, he is curremly
at work on the National Museum in Rivadh, the Insti-
tute of Pubilic Adminisiration in Jeddah, and the Em-
bassy of Saudi Arabia in Tumis, Tunisia. Shuaibi was
a member of the 1992 Award Master Jury.

Dogan Tekeli, Turkish architecs, has been in private
practice with his partner, Sami Sisa, since 1952, when
they graduated from Istanbul Technical University.
Tekeli lectured in architectural design an the Magka
Selwool of Architeciure and Enginecring of Istanbul
Technical University, and was president of the Cham-
ber of Turkish Architects in 1937, “Tekeli and his pant-
ner have won maore than twenty design competitions
in Turkey, and most of them have been built, Among
their works are the environmental design for the For-
tress of Rumelia, a market complex in Istanbul
(Manifaturacilar carsisi), Lassa Tyre Factory in Lemit
and the Halkbank Headoguarters in Ankara) they
are presently working on an international passenger
terminal for the Antalya Airport. Tekeli was a con-
sultane 1o the Municipality of Tsuanbul from 1985
to 1988, and is a member of the board of the Turk-
ish Association of Consulting Engineers and Archi-
tects, He served as a member of the 1992 Award
Master Jury,

THE 1995 AWARD MASTER JURY

Professor Mohamed Arkoun, French academi-
cian of Algerian orgin, is professer of the History of
Islamic Thought ar the Sorbonne (Paris I, and vis-
iing professor at universities in the Unived States,
Europe and the Muslim world, Profesor Arkoun con-
centrates on classical Islam and contemporary issucs
of lslam facing modernity. He is associated with sev-
eral European initimives to rethink and reshape the
relationship between Furope, Islam, and the Mediter-
ranean world. Professor Arkoun served as a membeer

ol the Award Sweering Committee from 1983 1w 1992,

Nayyar Ali Dada is a Pakistani architect whose nu-
merous works have been recognised both at home and
abroad. He has also pioneered the cawse of conserva-
tioay in Pakistan and i a founding member of the La-
hore Conservation Society, Mr Dada is devoted 1o the
edwcation of young architects, and has been a becturer
at Lahores National College of Arts since 1965, he
was named a Fellow of the College in 1976, Dada is
actively invedved in the creative ans in Pakistan, both
as an artist working in the medium of watercolour and
as the director of a private gallery, as well as board
member and advisor 1o many culral instinations, In
1992, he was presented with the President’s Pride of
Performance Award for his services 1o Pakistan.

Darmawan Prawirehardjo is an lndonesian ar-
chitect who received his training at the Bandung In-
stitute of Technology. He is the president of Atelier 6
Architects and Planners, amd responsible for the de-
sign of a number of the firm's important completed
baildings. Prawirahardjo is dedicated 1o the architec-
wural profession in Indomnesia and South East Asia, and
served as the president of the Indonesian Institoe of
Architects and deputy chairman of the Regional
Council of Asian Architects (ARCASIAL He regularly
serves a5 a member of competition juries in Indonesia
and, as a participating architect, has himsell won a
number of important architeciural competitions.

Peter Eisenman is an American architeet and edu-
cator. He is the Irwin § Chanin Distinguished Profes-
sor at the Cooper Union and the principal of
Eiscaiman Architects in New York City. Among his
built projects are the Wexner Centre for the Arts and
Fine Ars Library an the Ohio State University in
Caolumbas, completed in 1989, and a project for so-
cial housing an Checkpoint Charlie in Berlin, He has
banilt twn office buildings in Tokyo, a comnvention cen-
wre in Columbus, Ohio and construction has begun
on the Aronoll Centre lfor Design and Am in
Cincinnati, Ohio, Esenman was the founder and di-
rector af the Institue for Architecture and Urban
Studies, an imernational think-tank for architeciural
ideas, from 1967 o 1980,

Professor Charles Jencks, American architees and
archiveciural historian residing in London, is well-
known as the critic who actively defined Post-Mod-
ernsm in architecture, an event which led o its sub-
secquent delinition in many lelds. A visiting professon
at the University of California a1 Los Angeles, he is
the author of many books on architecture and culture,
including The Language of Post-Modern Archilecture, What
o Poid=Modernsim?® and The Post-Modern Beader. His work
o eosmogenic architectiure and rnrnrllrxit:,' Ihmr}.
wias recently published in his book The Architectare of
the Jumping Cnreerse. He lectures widely in the Unived
Sranes, Japan, and Europe, has made o numbser ol ele-
viskon programmes on architecture, and has designed
bauibdings, furniture and landscape gardens,

Mehmet Konuralp, Turkich architece, received his
wraining in architeciure and city pla.nnill.g at the Ar-
chitectural Association in London. He began his pro-
feasional practice in 1965 in London with Richard
Sheppard, Robson and Partners, and established a
private practice in [stanbul upon his return o Turkey
in 1969, During this same period he was a lecturer
and design tutor an schools of architeciure in Istanbal,
where he still maintains ties as o guest lecourer and
mpor. Konuralp's completed work has focused on pub-
lic and administrative buildings, art facilities and cul-
wural eentres, and housing,

Luis Monreal, Spanish historian, is currently
director gemeral of the Caixa Foundation in Barce-
lona. From 1985 1o 1990, he was the director of the
Greny Conservation Institute, and oversaw conserva-
tion of such projects as the Tomb of Nefertar in Up-
per Egvpa, the Sphinx in Giea and Buddhist Temples
in Mogas (Dawong, China), as well as other major
projecta in Cyprus, Jordan, Cambodia and Spain,
Maonreal was the secretary general of the Interna-
tonal Council of Museums (ICOM) rom 1974 10
1985, and responsible For the establishment or con-
servation of nine museums throughout the world, He
has alan served as the curator of the Marés Museum
in Barcelona, and was a professor of the history of an
and museology at the Autonomaus University of Bar-
celona, Monreal has participated in numerous
archarslogical expeditions 1o the High Atlas Moun-
tains (Morocco), Nubia, Abkanard [Sudan) and
Masmas (Egypt).



Dir Ismail Serageldin isan Egypian architecs and
planner. He i a viee president of the Wordd Bank in
Washingron, 1M, respaansible for the depamment for

Enviranmenially Sastaimhle Development and [or o
wice array of special programmes dealing with pos-
cry, cnviroament, and sece-ceonomic development
He sl ansthior of sumicrous |m'h|i| atbons in English,
French and Arahie on the subjects o poventy, devel-
opment, architecture and Muslim socienies, incloding
N far Eived ikl Saioration and . Ludlemi T e i
chitecturr of Muslon Sorgetie, He was o member of the
T9R3 Avward ."ul.l-1-='rllun_ and of the Award Sieening
Committee for the 1P, 1989 and 1992 eveles.

Professor Alvare Siza. Poriuguese architecn, come-
pleted his lirst bailt project in 1954, He has gl at
the Schoanl of Architecture at the University of Parto
sanee 19066, and las been a visiting professar an the
Eewle Palviechnigue of Lausanne, the University of
]’l"'l\lh!.lhlﬁ'iil. Laos Anades l,'lliwrnllg. of Bogeaa aned the
Graduate School of Design ot Harvard Unaversity
The Poruguese Depariment of the International
Associptien of An i
Architecture in V982 and he received the Poriwguese
Aszociation of Archivects” Award in 1987, In 13588, he
wirs awarded the Gold hMedal of the Spanish 'Caolegio
de Archivecros”, tlwe Gold Medal of the Alvar Aalio
Foundation, Harvard Universite's Frince of Wales'

s awiirded him is Priee of

Priwe in urlsan design, and the Eoropean Awared of
Architecture Iy the Evuropean Economic Community
which the Mies van der Bohe Foundatson (Barcelona),
I 1992, he received the Priteker Priee for the corpas
o It vk, aned 1 19E3 le received the Posrogeese
Associatioan of Archivees” National Prize of Avchinee-

e, He was made Doctor Honeris Causa by the Unis

versity of Valencia (19%2) and by the

Falw erlmiqur ol Davsanme | 19553,
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Dr Mohammad Al-Asad i faculiy member of the

Depariment of Architeciore an the University of

Jordan, and an associae of the Arab Architeos,
an Amman=based archin al lirm with ollices in
Howston and Dallas

Dr Selma Al-Radi is an Iragi archacologise and
reseanch associate an New York University, She has ex-
ated in Iraq, Egypt, Kuwait, C

T prus and Syria,

andd {5 a cansultan v the National Museum in Sana'a,
Dr Shukur Askarowv is the former head of the Thes
partment for Town Planning and Building ar the

Uzbekistan Toswn Flanning Instive. He s a prof-

wwsor of wwn planning amd architecwral theory and
lsistary st the Institwe for Architectiore and Boilding
and head of the r|i.'|1.|r||1a|'||l ol architecture at the
Klamza Fine Arts listivune, both in Tashkenn

Lailua Nahur Ekram 1= the |1ri|:r:||1:|| architect and
managing director ol Engineers and Consulians
Banglacesh Limited, an architeciural and consulting
lirm with numerous imporiant projects throughout
Bangladesh and the region

Dr Rawia Fadel i professor of plasming and archis
wecture an Tania (Egypa) Uiniversity, She has practised

anvil tanght architecture |':E'\.]:||. the United States

and in Saudi Arabda, where she founded and directed
the first architectural programme for women at King
Faisial Universaty in Damman ( 1982-84) and a1 King
Sand University in Riyadh (1984-86).

Mukhtar Husain is the chiel architect ol the
Karachi lirm NESPAK. He is also active in urban
design and airport plansing, and has worked in the
LUAL and in “lTurkey as well as in Pakistan

Jolyon Leslie has worked extensively in post-disas-
ter and post-war construction in e Middle Easy and
b Asia, His present p-eni.limt with UNDF involves the
management of a national resettlement programmse
For Alghanistan which promoes the wse of iraditional
vernacular wehnigues for howsing

Kamran Safamanesh is an architect and professor
of architeciure, urbian design and hiswory an the
Tehran University of Science and Technology and an
Azad University of Tehran, He is also a visiting fellow
and becturer at Oxlord Universitg, Englad.

Dr Guaawan Tjahjonoe s a scnior lecurer in
architeciure and .||11I|m|'|n!n|:-. ai the |..'|1iw'r~i11_.' ol
Indbonesia, and a research fellow an the Cenire for
Research in Social Sciconces and Humanities, as well
as an architect in private practice,

Professor Yildirim Yavaz i« profesor of archinee-
wure at the Middle Eau Technical University in
Ankara. He has also taught an King Faisal University,
Damman, Sawdi Arabia and at Bilkent University,
Ankara.

LEFT TO RIGHT, FIRST ROW: Princess Zahra Aga
Khan, His Highress The Aga Khan, Nuschalish Madjid,
Arif Hasan, Sir Bernard Fealden, ©
SECOND BROW: Ali Shsaita, lsmail 5
Eisenman, Dogan Tekeli; THIRD ROW: Maohammed
Arkoun, Mehmet Konuralp, Luis Monreal, Diarmawan
Prawirohardjo, Frank Gehry; FOUKTH ROW: John de
Manchaux, Nayyar Al Dada, Suha Ozkan; (nog
pictured: Renata Holod and Alvaro Siea)

les Jrncksg
ageldin, Peter
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TECHNICAL DATA

Restoration of Bukhara Old City, Bukhara,
Uzbekistan

Client; Municipality of Bukhara, Karim Kamaloy,
mavor; Shurat Sharipov and Kamal Ajilov, assistan
TMAVTS,

Restoration: Restoration Institute of Uzbekistan, Batir
Usmanoy, director; Firue Ashrafl, A Bogodukhos, V
Filimonoy, Z Shelekbn, WV Shvane, K Tokhayey, T
Babacy and | Zhukova, collaborating architects.
Restoration (hfice of the Mumicspalety of Bubhara: Nassim
Sharipay, chiel architect of the provinee of Bukhara;
Tuvgun Babayey, assistant chicl architect; Mahmud
Ahmedoy, chief archivect for Bukhara city; Sa“adullah
Khojayey, administrator and lnancial manager;
Mahmoed Rashidos, chiel engineer; Bakhuiar Parsayes,
sile SupeTvisor,

Inspeciorate of Restoratean for Monwments: Khairallah
Salamov Aminogle, direcior; Barne Mansurova,
assistant director,

Crafismen; Mubin Mu'uminov, mosaics; Jurakul
Fatahow, master builder; Ahmed Bobomurados,
PRASET PERLOTer,

Kesearch and Design: late 19605 restoration: 1970 and
ongaing; completion: 1975 and ongoing.

Conservation of Old Sana’a, Yemen
Canserpation: General Organisation for the Preserva-
tion ol the Histaric Cities of Yemen (GOPHOCY), "Abd
al-Rahman al-Haddad, former dirccwor; Ahmed al-
Thabi, Abdullah Hadrami, architects; Ali Oshish, Jamal
Mobarak, civil engineers.

Crafiemen: Mohammed al-Rawodi, Mohammed Zatra,
Abdullah al-Rawoddi, Ahmed al-Hamme-dani, Ali al-
Emad, and Mohammed Saleh, masonry and stone
works; Mohammad Joila and Abdullah al-Tabali,
earth construction; Hassin al-Namrani, Ahmed al-
Namrani and Salah Ahmed, plasier; Ahmed al-
Tiayri, stained glass windows; Ahmed al-Mini, Aziz
al-Driam, Ahmed al-Arasi, Avg Asad, Ahmed al-
Hemi, al-Taib al-Arasi and Yahi Ahmed Salah, qadad
works; Mohammed al-Siri and Ahmed al-Asta, wood-
wark.,

Spomeprs: UNESCO, UNDE and the governments of
ltaly, The Metherlands, France, Morth Korea, Japan,
Norway, Switzerland, the United States of America
and Ciermany,

Diestgn: 1984 and ongoing; construction: 1986 and
ongoing eccupancy: T and ongoing,

Reconstruction of Hafsia Quarter II, Tunis,
Tunisia

Clteni: Municipality of Tunis

FPlarners { Architects; Association de Sauvegarde de la
Midina de Tunis (ASM], M'Hamed Ali Boulaymian,
Mayor of Tunis, president; Abdelaziz Daoulatli,
Tormer vice-president; Samia Akrowt-Yaiche, direcs
tor; Achral Bahri-Meddeb and Amor Jazir, bead ar-
chivecis; Zoubair Mouhli, Falka Bejooui, Abdelkerim
Gaezah and Amor Bouz-guenda, associate archivecns;
Khaled Ben Abdallah, Khaled Bouzid and Loifi
Bowzouit, architects; Denis Lesage, research co-ordi-
1nticHn,

Develpper: Agence de Réhabilitation er Rénovarion
Urhaine (ARRU, Ali Chaouch, former direcior gen-
eral; Chadli Karoui, director general; Mohamed Al
Gabgi and Tahar Ben Amara, management; Inchirah
Hababou, architect; Habib Abichou and Kacem Ben
Halima, administration and finance,

Conswltants; Sowieter ot Team and Cover Entreprise,
infrastructure studies; Taoulic Ben Hadid and
Mounir Hakim, architects,

Contracter: Maghreh Erudes, infrasireciure; Sandid et
F.ng'chaqrap, CEOMBATIC LR,

Phasc I 1972-B0; phase 11 1982-93 and ongoang; pre-
liminary studies: June 1982; design: June 1983; con-
struction of infraswructure: Mow 1984; consiruction of
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new structures: April 1O85-May 19846 (first phase, 40
hamusingg units amd one hotel), Chen 1986 fuly 1988 (sec-
ond phiase, 36 howsing units, 31 shops], June 19845 Jan
1942 fthird phase, 68 howsing units, 26 shops), Dec
1Rb-July 1995 (fourth phase, 54 housing units, 37
shopsl; rehabilivation programme: commenced 1906;
W) per cent completed in 1995,

Ehuda-ki-Basti Incremental Development
Scheme, Hyderabad, Pakistan

tiliemts and  Flasmers: Hyderabad Developmem
Anthority, Tasneem Ahmed Siddigui, former
director general; Mohammed Azhar Khan, director
of planning and design; Mohammed Akhtar Khan,
land officer. Sindh Kawhi Abadis Auithority, Amir
Jamal, planning officer. Saiban, NGO; Shahid
Hessain, project officer; Akhtar Ali Khan, community
organiser; Saghir Khanzada, oflice assistang; Alhal
Huszain, suls engineer,

Conswliants: Behman Architects, Jamilur Behman,
directar,

Commionon: 1986; plor occupation and comsiruction:
1987 and ongoing

Aranya Community Housing, Indore, India
Archetecr: Vasi-Shilpa Foundation for Studies and Re-
search in Environmental Design, Balkrishna ¥ Dashi,
director; Yatin Pandaya, deputy director; Himanshu
H Parikh, project co-ordinator; Uipal Sharma,
project manager; Smrut Bhagwat and Kajri Mishra
Rajendra Puri, team members; Muktiraj Sinhji
Chauhan, research asoociate.

Consultants: Deepak Kamawala, infrastruciare cons
sultani; Vishu Joshi, engineer.

Client; Indore Development Authority, Ashok Das,
chiel executive officer; Mohan Lal Bhan, chicl city
planner, CM Dagaonkar, executive engineer,
Commission: 1983; design: 1983586 construction:
1985-8%; occupancy: |99 and angoing.

Great Mosque of Riyadh and Redevelopment
of the 01d City Centre, Riyadh, Saudi Arabia
Aot Sha Architect Rasem Badran, Consultants,
Rasem Badran, principal-in-charge.

Cominltants: Bure Happold Consulianis, engineers;
BBEW Wagenicld & W Bocdecker, landscaping: Saud:
Consulting Services, infrastruciure.

Contracior: Keang Nam, main contracior; Maboo, pre-
fabricated concrete,

Client: Arriyadh Develogment Authority, HRH Prince
Salman Bin Abdul-Aziz, Governor of Rivadh, chair-
min; Mubammad bin Abdul-Aziz Al-Shaikh, former
president; Abdel-Latif Al-Shaikh, president; Zahir
Oihman, director of planning,

Commisston: 1985; design: 1985-86; construction: Feb
1987-Crcn 19915 occupancy: Feb 192,

Menara Mesiniaga, Kuala Lumpur, Malaysia
Arckitect: TR Hamezah and Yeang Sdn Bhd, Kenneth
Yeang, partner-in-charge; Too Kah Hoe, project ar-
chiteet; Seow Ji Nee, design development; Heng Jec
Seng, design architect.

Coamsultants: Reka Perunding Sdn Bhel, civil and sirue-
wral engineering: Morman Disney & Young Sdn Bhd,
mechanical and elecirical engineering; Baharuddin,
Ali & Low Sedn, quantity surveyors; TR Hameah and
Yeang Sdn Bhd, interior design; Lap Consuliancy,
landscape archivects.

Camteactars: Siah Brothers, 3dn Bhd, general contrac-
tors; Sedinbena, steclwork,

Cliend: Mesiniaga Sdn Bhd, lsmail Sulgiman,
director,

Cwmmpsraon; 1989; design: 19R9-90; construction; Dec
190 Ay 1952 occupancy: August 1992,

Kaedi Regional Hospital, Kaedi, Mauritania
Architecr; Association pour le Développement naturel
d"une Archiieciure et d'un Urbamisme Africains

(ADAUAY, Jak Vauthrin, former scoreiary general;
Fabrizio Carola, principal architect; Birahim Niang,
assistant architect; Shamsoddin N'Dow, engineer.
Serge Thewnyncek, archivect and Luc Dilferdange, en-
ginees, completed the praject, Alhassan Samba Niang,
Emile Cissokho and Amadou Leye, technicians,
Craflimen: Konate Bocar, Sow Moussa, Demba
Soumare, Sow Samba Ould Ahmed, Samba Baidy
N'Maye, Diallo Mika, Sow Mamadou Abdoul, Sow
Elhadj Samba and Sow Mamadou Yero, brick pro-
duction; Lamine Samb and Rougui Ba, ceramics;
Dinw Bocar, Ahmadna Ould Mara, Hamet Fall, Abou
NMaye, Oumar, Mamadouw Dialbe, and Malick Fall,
[RITETTE

Client: Ministry of Health through Sociéié de Con-
struction et de Gestion Immobilitre en Mauretanie
[SOCOGIN.

Sponigr: Eurogean Develogment Fund,

Lommuinon: 19385, drsipl 1981 construction of mast
structures: | 982-B4 under the supervision of the prin-
cipal architect. Work recommenced in 1987 and was
completed in 19B%; eccupancy 11002,

Mosque of the Grand National Assembly,
Ankara, Turkey

Arckatects: Behrue and Can Cinici,

Consultamte: A Kutay, civil engineer.

Camtracior: Molin and Vakiflar AS.

Client: Tirkive Boyik Millet Meclisi (Turkish Grand
National Assemhily).

Commieston: March 1885 design: May | 985-86;
Cometraction: July 1987-89; occupancy: April 1989,

Allinnce Franco-Sénégalaise, Kaolack, Senegal
Arckaiect: Farrick Dujarric,

Camuultants: Veritas, quality contrel,

{smtractor; Batisahell,

Clrent: Alliance Franco-Sénégalaise, Parrick Mandrilly,
delegate for Senegal; Louwis Maclow, dirccwor of
Kaolack branch, Local commitiee of the Alliance
Franco-Sénégalaise a4 Kaolack: Mathar Barro, presi-
dent; Fugene Haroun, Makhone Diaw, lssa Ndove,
Amary Fall, Mamadou Baidy eng, Momar Fave,
Armand Diaop and Sega Toure, members,

Spomsor: Mission de Coopération et d"Action
Culturelle, Government of Franoe,

Cepmminiion: May 1991; design: June 1991<June 15952;
comstruction: March 1993-May 1994, occapancy:
April 1994,

Re-Forestation Programme of the Middle East
Technical University, Ankara, Turkey

Client: Middle East Technical University (METLU,
Kemal Kurdas, fermer president; Siha Sevilk, presi-
dent.

Lamdscaping: OnTC Agaclandirma Mudurligi
(METU Re-Forestation Directorate), Alaatin Egeman,
director.

Flaniaiion: Volunteer students, Tculty members, uni-
versity employees, and citizens of Ankara

Conception; 1958; irst planting campaign: 1960; plan-
Lation: ongoing.

Landscaping Integration of the Soekarno-
Hatta Airport, Cenghareng, Indonesia

Cliewt! Minkstry of Communications through the 1i-
rectorate General of Air Communications, Zainuddin
Sikada, director; Sectomo Adisasmito, project man-
AR,

Architecs: Aéropons de Paris, Paul Andreu, principal
designer,

Conmitonti; I Konavi, PT Cakar Bumi, PT Dacres
Avia; T Waryantan, landscape architect.
Commetision: 1977, master plan design: 1977-79; first
phase construction Dec 1980-Dee 1984; eccupancy
March 1985, Phase two: design: 1986-87; construc-
tion: March 1987-June 1991; occupancy: June 1981,
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