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The 31 works represented here range from the Kim House of 1987 to
projects that were in progress in spring of 2000. No particular criterion was
used in selecting the works. Diverse projects are juxtaposed, from
buildings that were completed years ago to unsuccessful entries in
competitions and projects that were unfortunately halted before realization,
from extremely small houses to enormous office complexes. They involved
different design processes. They include projects of K.Associates/
Architects that were carefully considered in detail as well as collaborative
projects undertaken with graduate school students that were deliberately
conceived only in diagrammatic form.

| believe that differences of background and context will disappear when
these projects of diverse origin are examined solely through the medium of
drawings and models. What will be made manifest is the “distance” that lies
between architecture and reality. | believe that confirming that “distance” is a

necessary first step before the next stage can begin. Waro Kishi
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KIM HOUSE

The small house is located in one of Osaka's downtown areas, where row houses with pre-war
plottages line the streets, interspersed with factories and warehouses. For the building, part of a row
house was removed. In the site thus created, a double-deck steel construction (with a frontage of one
bay of 2.58 m and a depth of three bays of 5.4 m ) was erecled with a small courtyard at its center.
The floors of both the courtyard and the dining room are covered with white tiles, so that both areas
form a single space without distinction between indoors and outdoors, when the doors between them
are fully opened.

To achieve the highest possible degree of factory production, a special method (similar to
prefabrication) was devised, reducing on-site work to a minimum. First, four wide-flange steel
frames were erected at equal intervals along the length of the plot rectangle. Then, the floor of the
upper story and the concrete foundation were completed. With this, the frame was finished. All that
was required afterwards was to attach molded cement panels and aluminum windows and doors 1o
the frame, using curtain-wall techniques.

The project was carried out under extremely difficult conditions, as both the plot and the budget were
limited. However, this did not negatively affect the building's design; instead, it taught me that
such difficulties can actually stimulate the imagination.
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This house is located in north Kyoto, in a residential area that was mainly developed after World
War 2. Extending over the whole 5.6m-front of the site, the building measures 18.8m in depth and
5.95m in height. Inserted in the house's concrete box is a 2X3 span steelirame construction,
with outdoor elements such as a central court, a terrace, and a piloti. The whole plan, one might
say, is minimized: a concrete and steel framework with the least possible number of vertical
planes (glass screens and walls as partitions) and only absolutely necessary horizontal planes
(roof and floor). As a result of this deliberate frugality, the interior space, encapsulated in glass,
gives the impression of floating in a transparent exterior space. In this work, | intended to build
into a box with clearly defined dimensions (by the size of the plot) a landscape as deep as
possible. At the same time, the building provided a first opportunity for me to think about such
typical elements of traditional urban housing architecture in Japan as foori-niwa and fsubo-niwa
(two types of small garden).
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This building is located in the center of a new business park in Kansai Science City, which is
being established in the hills of the Kyoto-Osa-ka-Nara area. Research conducted in this building
centers on the development of restoration and reconstruction techniques for Buddhist statues
andexcwatedcdturaltream.]‘hesiteisanakmslperlectiyﬂairectanglemmaimgnam—
south axis. There is a 3 m difference in ground level between the north and south ends of the site.
| first considered how these natural features might be best used and integrated into my design
concept. Eventually, | amived at the solution that can be seen today, in which the main approach
tomeinsﬁn.rteismmemmweaﬂﬁgivesawesstombuﬂdmgssmdﬂomaseomdaw
(service and delivery) entrance is provided on the ground floor on the north side.

The ground floor—which can also be considered the basement, depending on the observer's
point of view—is organized by means of only concrete walls running east to west and north to
south, as well as the natural difference in ground level. The building was completed by adding a
steel-frame construction on top of this ground floor.
Theaﬂdoorfeatur&cﬁtheappmaoh,ﬂ'leterracemmupper—ﬂoorle\.'el,ﬁ'negfemsbpeofthe
front garden, the terraced concrete structure of the outdoor exhibition space, and the central
courtyard in the north— are seif-sufficient yet at the same time related to one ancther. On the
whole, | placed mutually independent research offices into the expanse and sequence of a varied
outdoor space. | chose this concept as | imagined that contact with nature and the seasons
would be particularly meaningful to technical specialists whose work on centuries-old Buddhist
slatuescmﬁnuot.lsi‘ymakeslrmawareofmegapintimesepafaﬁngmemfromthecarversm
created the siatues.
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#BZE Flat TsuzUKI Flac
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1— £ “general view
2— TR interior space
3— PV /A w7 axonomelric

The flat is located on the third floor of a nine-storied office building in Kojimachi, one of Tokyo's
central wards, which faces Shinjuku-dori, a street with very heavy traffic. The floor measures 6.8m
in width and 17.5m in depth. At the end of the floor — close to the elevator and the staircase — |
constructed a lavatory, bathroom and kitchen. The remaining streetside part (6.8m wide, 10.8m
deep and 3.4m high) forms a plaster white rectangular space. In this space, | created a new
second-floor level (grating) with a guatripartite metallic-grey frame of H-section steel beams,
supported by low walls made of concrete blocks.

Further installations include large canvas sliding doors, set along the steel frame in three places.
In fact, despite the H-section steel beams and the wallsconcrete blocks that structure the room, it
is these canvas doors that feature most prominently in the large studio-type space, as they make
it possible to divide the room if and as required. Interestingly enough, this feature has a certain
feedback effect on permanent elements such as the concrete-block walls and the steel frame,
which in turn become room installations.
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BODBEB  vunokabashi Bridge
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Yunoura in Ashikita-cho, Kumamoto Prefecture, used to be a popular spa thriving with people
who came from Amakusa by ship. Designed as a symbol of the spa’s revival, the Yunokabashi
bridge was constructed to replace a wooden red taiko-type bridge that had spanned the river of
old. In keeping with its function as a bridge for pedestrians only, the bridge was to make crossing
the river a delightful experience for its users.

To realize this objective, | used a number of technical means in designing the bridge. First, |
decided to provide the bridge with a terrace which would allow people to descend to the water
surface to refish the immediate sensation of water. Then | employed semitransparent materials for
the balustrade. With the sun rays reflected and refracted by the balustrade, the silhouettes of
pedestrians crossing the bridge, | reckoned, would resemble those seen through shoji (paper
sliding doors). Third, from the very beginning | included illumination effects in my planning, as |
also wanted the bridge to be used for pleasurable strolls after nightfall. Lastly, | based my design
on human, not civi-engineering scale, paying particular attention to the architecturally precise
detailing of the handrail, an element directly touched by people's hands. These four basic ideas
guided me throughout designing the bridge.

Since the bridge was realized, local residents have expressed their enthusiastic approval, to a far
greater degree than | had hoped for. This has made me realize — very late, | must admit — an
obvious truth: that thinking about bridges also means thinking about people and cities.
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AUTO LAB
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Standing in a plot along a major road in one of Kyoto's suburbs, this building was designed as a
showroom for automobiles. Covered by a 9m X 18m roof supported by a steel frame (2 X 4
spans), the showroom forms a single undivided space with a core of sanitary installations. To the
east of the building, a front garden approximatsly the same size is located. Customers approach
the showroom through the garden, coming from a deck raised by 1200m/m over ground level.
Intending to create a diversity of sceneries inside the building's simple box and in its
surroundings, | used a variety of means to obstruct and, occasionally, blur the view. Examples are
the transparent and semitransparent glass panes fixed directly to the frame with gaskets, the
central core which has a certain independence as wall, the 1200m/m difference in elevation, the
approach which changes direction by 90 degrees several times, and the curved roof which
seems to be suspended over the steel frame. At the same time, | attempted to produce a building
that is quietly and serenely there — to counterbalance the noise and restiessness which are not
uncommen in today's suburbia.
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E*E‘Dﬁ House in Nipponbashi
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building, 2.5 m in width, fills the entire front of the site. The house is 13 m deep, and the lower
three floors were kept aslow as possible. This construction is topped by the topmost floor, where
the dining room is located. With a 6 m high ceiling, the dining room occupies as much as two-
thirds of the entire building; the remaining third of the depth is filled by an open-air terrace. As a
result, the siructure not only emphasizes the vertical direction but takes full advantage of the
depth of the namow site. The building has two main themes. One is the verticality of urban life. The

other is the creation of a floating living space (the top floor) that is cut off from the noise of the
space and just 30 sqm of building space, including the generous dining room. What | tried to do

in designing this house was to give new meaning to the concept of a roof garden.
modem architecture. However, | am convinced that there is one thing we need to avoid, and that

| do not know whether this house with its tiny terrace and dining room can be called a work of
is o be biind to what our age has wrought.

The house was built on an extremely small piot of fand in downtown Osaka. The facade of the
street and isclose to Nature. Achieving this required nothing more than a few square m of terrace
In other words, the building creates in the observer both the sensation of a privileged view and a
unique feeling of being afloat. That, | think, is the precious quality that was made possible by the
modemn concept of space, or more specifically: the roof garden.
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Weekend house in Tateshina
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This weekend house was planned for a site on Tateshina pla uéig;smagsaitgﬁnd
Japan Alps. | thought of the significance of a pitched roof on this Ieoiet .uin‘i%t\ iding |
have designed without a fiat roof. The project began with the thought Mt the primitive
hut, to provide a roof is to create the concept of “place.” The space, more or less homogeneous,
created by a wall oriented in the north-south direction and a wood sfructure, begins to be
distorted when it is partially roofed. | thought that perhaps a “place” might be generated as a
result. This project is an expression of a will to introduce order on a site within a rambling thicket of
trees in Tateshina plateau.

3— 28 “general view

4— B85~ stucture
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N Resort Project
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This project for resort lodging facilities is located in hilly terrain in Hakone. The site is on a thickly
wooded slope encompassed by a natural park. The west-facing slope is above a valley and
enjoys views of Owakudani Valley and Mount Fuji.

The building is composed of a main volume, extending from the relatively level frontal road
towards the steep slope, and east of this, a secondary volume bounded by roads on three sides.
To avoid disturbing the natural surroundings and to harmonize the building's presence with the
landscape of Hakone, | have terraced both volumes with the slope so that they appear
submerged in nature. Each unit of the main element | have opened fully towards the valley and
provided with a terrace, allowing it continuity from interior to exterior spaces as well as contact
with views from exterior spaces and with encompassing greenery. While the main volume is open
mtteemiw.ﬂesemndawmn.inmast,aﬂoptsacematmunomﬁgwaﬁminm
manner of a traditional Kyoto townhouse, and is basically closed in attitude. In these two volumes,
guests of the facilities can enjoy two contrasting types of exterior space.

A pond is placed before the entrance hall, in the courtyard of the main volume. Visitors arriving
here will become aware of the sound of water within the tranquil surroundings. The path of
movement also leads mainly through exterior spaces; even when moving through the building,
guests will be outside, in communion with a rich natural environment unlike anything they might
encounter in the city.

To be far removed from the incoherent city, at times, and reawakened to the sound of water, the
scent of the wind, the personalities of the seasons— architecture placed in rich natural
surroundings should become a catalyst for this kind of revitalization. This thought has guided the
development of this project.
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'EB SD Offlce Sonobe SD Office
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This office building is situated in Sonobe, Kyoto Prefecture, a city with a long and rich history. The
center of the city is still pervaded by a nostalgic atmosphere, and it takes no more than a 15
minute walk to be among fields and paddies, interspersed with farm houses. The site for the SD
office is located in the outskirts of Sonobe, where the city environment merges into this typically
Japanese rural landscape. In planning this project, | had to decide how to interpret the
relationship between the surrounding area and the urban context. In other words, what was
required of me was an architectural solution to the complex situation of unspoiled nature on the
one hand, and the waves of urban erosion on the other.

This means, of course, that particular attention needed to be paid to the planning of the extemnal
space. The most appropriate solution, was to stress the spatial continuity of the site and its
surroundings, and to dramatize the relationship between internal and external space of the
building. The building has three stories — one under ground level, and two above — with most of
the total space taken up by an office on ground level with a 7.3m high ceiling. The dominant sides
of the building are the north and south facades, running parallel to the streets in front of them.
Both sides have glass walls, and a clear-cut north-south axis established between them.
Basically, the flow runs paralle! to this axis, but occasionally, it intersects it. The overall approach
leads from an entirely open space featuring nature to a semi-closed space, and from there, to the
interior space of the building. This sequence of sceneries mirrors the continuous transition from
the center of the city to its outskirts. By extending the sequence of sceneries to the very interior of
the site, the building is firmly positioned in the context of urban and natural environment.
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3— K& “'site plan
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House in Nakagyo stands in the middle of a typical Kyoto district with mixed-use commercial and
residential buildings to the south. The namow site is oriented north-south and fronts streets on the
south and west sides. It is designed for a dealer of antiques and the first floor provides a place to
receive visitors, while the second and third fioors provide residential quarters. The house is
enclosed two-story-high concrete box whose 4.2-meter-wide facade takes up almost the entire
width of the site; the northernmost 3.5 meters of the box's 13.4 meters length is reserved for
courtyard. The third level is steel-frame construction.

The first-level guest area is accessed from the southwest via a traditional doma or earthen fioor
area. The residential portion is accessed separately via exterior stairs at the courtyard that lead to
the second-level bedrooms and third-level dining room. Third level spaces and their sequence
toward the courtyard—open at the top on the west side—is a closed and quiet space at ground
level while being open and connected to the terrace at the upper-most level. While only five
meters separate the lower and upper portions of the courtyard, the upper level presents the city as
if it were a landscape, crealing a distance from the city rather than allowing one to feel a part of it.

4— FHIIIHL~ west elevation

5— thE# R . looking to courtyard

6— F 7 /AU w2 axonometric
5 7— [HiiE.~ section
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-FECDK House in Shimogamo
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This two-storied house is located in an urban area at the foot of the Kitayama mountains in the
northern part of Kyoto. Covering aimost the entire site, the house is two bays of 3.2 m in width and
three bays of 4.0 m in depth. At the core of the steelframe structure, | created an inner court
measuring one bay by two bays in pian. The rest of the house consists of a steel frame with
exterior walls made of formed cement plates, steel window frames, and gate doors. Designing
this house, | was fully aware that contemporary urban houses seem real only to the extent that
they are unique solutions to a number of fixed preconditions. Nevertheless, | made an attempt to
devel-op, not just a specific solution, but a prototype of the urban house of the kind that has been
a dream of 20th-century Modernism. | therefore concentrated on incorporating new ideas into the
planning and structure, which had been the most important aspects of moderm architecture.

In designing the house, privacy was not my main concem. Instead, | focused on the relationship
between the exterior space— that is, the inner coutt— and the rooms facing it. The result is a
large three-dimensional living space, with individual rooms that are independent yet interrelated.
Nor was | concemed too much with the structure. Instead, | treated it as merely one of the basic
elements from which the whole is assembled, in order to create the effect of a single functional
unit. It seems to me that, several decades having passed since the heroic age of modem
architecture, the time has come to reconsider the implications of the machine age for
architecture.
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4— ZRESER/ 2F plan
5— 1REFFEEL/ 1F plan
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7— 77PY— K facade
8— 28 general view
9— Efi* SR 3.~ looking from court




ﬁﬁmﬂﬁ Murasakino Wakuden
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lunch boxes. It is a three-storey structure. The first floor is the reception and sales area, where the

take-out lunch boxes are soid. The second fioor is themain dining hall, and the kitchen and
service area are on the third fioor. The site has an area of less than 60 sqm. It is bounded on the
south side by Kitaoji Avenue, a major thoroughfare that is very noisy. On the west side is a 6 m
wide road, and further west is the Daitokuji temple complex. In this design, a small garden
serving as the entrance court was created on the north side. The first floor has an earthen finish
and is aquiet space with a closed character. It is in marked contrast to the second floor space
which is open to the west. Louvers are used to directthe eye, not to the ground or the sky, but to
the greenery of the sprawling Daitokuji complex on the other side of the street. The second floor
spaceis open in character and faces a garden court to the north and the Daitokuji complex to the
west. In the first floor, light filters in only through the north court, but the second floor space is full
of light. This court is key to the spatial transition in this work. It was a major theme of the design.

A second theme was the question of Wafu. How is a Japanese sense or style to be expressed in
a reinforced concrete structure? To put it anotherway, how is the powerful presence of the
Daitokuji complex to be acknowiedged? The garden court to the north was my solution to these
questions.
humddesammsdbumwigﬁevetdaﬁscamdDMtenpbwmiexaﬂmeaHng
cmﬁuﬁybebweenhmnplexaﬂﬂesﬁe.wmamadkﬂavenhgbetweenmﬂemﬂw
complex, it was important to maintain a continu-ity of greenery. The roof is another way in which a
Japanese style has been evoked. Instead of adopting the usual gabled roof, | have shown only
the floating edge of the roof. This gives more importance to the wall andserves to emphasize the
mposedomuaewalmmhmzmtalchesmmmndsﬂesewereﬁenmmpbyedm
suggest a Japanese style and to acknowledge the presence of the Daitokuji temple complex.
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3— 1 elevation
4— FEF L DER section through Daitoku-fi Temple
5— iR~ section
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2— POV AR 94 Saxonometic
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What special qualities of a site can serve as a starting point or a source of inspiration for design?
That is the question | asked myself as | began this project. The site is a lot in a terraced
subdivision, typical of the vast suburban developments being constructed in the hills of north
Osaka. It is on the west edge of the development and faces a very deep valley. On the outer
edge is a road. The valley retains its original topography and a natural environment characteristic
of north Osaka. This led me to consider the relationship between the house and the valley. In the
end, | opened up the west side of the house and exposed the form. The interior spaces of the
house relate to the valley, not directly, but through the mediation of private outdoor spaces, such
as balconies and terraces.

The house has a courthouse plan. The first floor accommodates the private areas and the service
facilities. The living room and dining room are on the second floor. They are glass boxes
surrounded by a terrace and balcony. As a result of this organization, the first floor is an intimate
and enclosed space while the second floor is an open space. The roof is of steel frame
construction, | tried to make it appear as thin and as light as possible and to give it a floating form.
A part of the roof over the living room is translucent. A spatial connection is thus achieved
between the exterior and interior. Continuity between the exterior space of the valley and the
interior space of the living room is a very important aspect of this house.

Although this is just a two storey house, rising only a few meter above the ground, it is nearly 100
m in height if measured from the bottom of the valley. A floating roof garden in a natural setting
was an ideathat interested me in this work. The house can be likened to a ship aboutto embark
on a voyage down the valley.




INOXFEZEPEITISOFEITZRER Morial Hall inYamaguchi
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This building is for the medical faculty of Yamaguchi University. It commemorates the 50th
anniversary of the institution and was donated by the alumni association.

Although it is an alumni hall, it is a place not just for alumnireunions but also for the discussion of
cutting-edge themes in the field of medicine. It houses facilities for conferences, meetings,
research seminarsand lectures. Students, faculty and employees of the university can also come
here to relax.

The hall is located in a garden that was donated earlier by supporters of the university and that
has long been frequented by students and the university staff. Thus, the place already possessed
a significant reality and was associated with many fond memories. The new building was an
attempt to reinforce rather than to erase that reality or those memories. The design is intended to
integrate the architecture and the garden and to produce a new place in the campus. The old
memories have not been erased but woven into a new landscape. The layering of old memories
and a new structure creates a sense of place and ultimately a sense of history within the campus.
The main approach to the hall is over a pond in the Japanese garden. The path then tums 90
degrees to the right. The western third of the building is an outdoor terrace that leads to the first-
floor entrance hall and a ramp. Most of the spaces, with the exception of the top-floor conference
room, face the garden or the abundant greenery in the campus. For a brief moment, people can
forget the stresses of being in a medical school.
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M5 R3.~looking from Japanese garden

4— EREEHEE ~ sectional detail
5— FIILEL~ east elevation

6— 2| “general view
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The complex consists of 5 blocks of office buildings and 3 blocks of common facilities. The site
areaisatxxﬂﬁﬂ.ﬂ[l)sqn,wﬂﬂ‘ebﬂdngamaisabod&.ﬂtﬂm.H?Milmmennst
appropriate solution to the programmatic requirements and the site conditions was to tum the
entire site into a park and to freat the building blocks as pavilions. This work provided an
opportunity to consider the relationship between the extensive exterior space of the site and the
interior spaces of buildings. It also gave me a chance fo reflect on the relationship between
architecture and nature. These became the themes of the design.

In Japanese traditional architecture, nature and man exist in harmony. Man is enveloped by
nature. In this design, exterior space is linked to the interior space of buildings by means of tran-
siﬁumlspae&s.ﬂeaﬁeﬂshasapaﬂkad‘aaﬁa.aﬁﬂet&rsiﬁm&unemhspamb
interior space is achieved architecturally through the use of interior courts and terraces.

The concept of light is also inspired by traditional Japanese residential architecture. This is
evident in the placement of green areas and interior courts on the north side, and the use of
louvers on the southside to cut down glare.

All the structures are a mixture of steel post-and-beam construction and reinforced concrete load-
bearkgwﬂsvwmhﬂestadkme.mamlbmenﬂdedmmwuoduwdpremmm
materials such as precast cement panels and steel panels. The reinforced concrete walls are
myedhmmmmmmwmsmusedinmnwmmwm
serve as an orienting device on the first floor. Since brick is usually handcrafted, it has something
of the warmth of the hand that made it. It is not a uniform material. The brick walls on the first fioor
can be touched and endow the architecture with a human scale.

A work of architecture is created from the representative materials ofthe age. It is also affected by
the conditions of the site and aiso deeply connected to cultural traditions and heritage. Steel,
glass and cement are materials of the twentieth century, whereas brick is a traditional material,
These materials and technologies coexist in the structures of this project. The presence of tra-
ditional and modern materials is emphasized. These materials effect a continuity between past,
present and future. This design reflects certain aspects of the 20th century, the cultural tradition
and milieu of northem Italy, and the spatial concepts of Japanese architecture.
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This house is not a heroic expression of contemporary technology and industrial products.
instead,ﬁhasbeenmnsﬂw&dbycbddmgasmmxa!steelﬁammmmdedcaﬂmtpaneis
and installing steel window frames. The theme that | explored in the design was the potential of
mainstream industrial vemacular. The house, therefore, is the complete antithesis of a monolithic,
one-of-a-kind building made of reinforced concrete. It is a type of structure that anyone can build
anywheremmewoﬂd.TaldrgmesameapproachasitmkinmerbusemNipmrbas&\i‘Iused
commonly available methods to arrive at a solution that is unique to this site, situation, and
environment.

The building stands in a suburb of Osaka, in a monotonous residential district sliced by private
railway lines. The site, located close to abustiing shopping street that leads 1o a railway station, is
surrounded by condominiums and has only two elevations, one facing another house and the
other facing the street. These are conditions typical of a Japanese metropolitan suburb.

The main structure has a frontage of two 3.6 m bays and a depth of three 3.4 m bays. A staircase
and terrace occupy an area one bay square on the side facing the street. Behind the main
structure, another area one-bay square is given over to a court with a stairway. This court is open
onthe south side at the top, and that is the only opening on the south side in the entire building.
The court gives access to the third-foor living/dining room, which has a 40 m high ceiling. Part of
the roofis ranslucent, and this serves to orchestrate the transition from thecourt to the interior
space.

The main fioor is only a few m above ground, yet this slight difference in elevation produces a
character of space that is at once removed from the city and opento it.
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Hﬁa)ﬁ House in Higashinada
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The clients, a mother and her daughter, wanted living accommodations that would allow each
one to enjoy a measure of independence while still having a sense of togethemess. The site
condiions were severe: 70 sgm of land with a 4.2 m frontage. Across the road on the north side,
however, was a park, a precious pocket of greenery in the heavily built-up area. The task | set for
myself in developing the design was to create a relationship with this park.

The building is a concrete box, 3.3 m wide and 16 m deep, occupying the entire site. The
southwest comer, representing a quarter of the plan, is given over o a courtyard. The remaining
structure has three levels and a skip-floor system. | created a three-dimensional spatial
composition, using the voids of the staircase and the courtyard to provide vertical connections.
As a result, the building is, in character, one large room, where the residents can sense each
other's presence yet not see each other. Lowering the heights of the first and second levels, |
raised the ceiling of the third-floor dining room, where the residents gather, as high as possible, to
3.9 m. To the south, this space with its lofty ceiling faces the terrace and court, which are
connected by a staircase with low risers. The north side of this space is completely glazed so that
the occupants can look down at the park. Being on the third floor, with its view of the park and the
air freely passing from south to north, is almost like being outdoors.

The residents are now able to maintain con-tact with nature in the heart of the city. It all began
when | asked myself if some way could not be found to create a connection between the third
floor and the greenery of the park.
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relation between park, courtyard and interior space 1

relation between park, courtyard and interior space 2
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The program called for rebuilding a bridge serving a provincial city. The new bridge would be of
substantial scale to accommodate four traffic lanes with pedestrian walkways. In my design, | was
concemed with creating a bridge that would be pleasant to walk across, yet simply hiding the
presence of cars behind a partition wall, | felt, would not produce the desired ressuit. Henoe, | attempted
a more open manner of separation between the road and walkways, employing wood louvers and
plantings, that would maintain views for car passengers. Terraces, provided midway across the bridge
by extending the wood flooring of the walkways, function as plazas for enjoying the prospect from the
bridge. Their wood louver roofs shelter them from the sun’s rays and the wind, making them
pleasurable places. Then, by means of benches and handrails that respond wamly to physical
contact, | sought to impart a human-scale to the walkway areas, rather than a civikengineering scale.
In my approach to the overall design, | considered how the bridge would look when viewed from the
river embankment and used very thin PC slabs having an appearance of lightness lo reduce its
massive civil-engineering scale. | also placed lighting units under frosted glass at the foot of the
balustrade, giving the bridge a scenic night ime presence quite different from its appearance by day.
The design reaffims that a bridge is both an important element in the formation of an urban
landscape and also a device for experiencing river views that we set in motion by crossing over it

1— 28~ general view
2— FSARHER S ~ aerial view of terrace section
3— A& wF . skeiches
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The site is quite special. It is on the southem side of a slope facing a valiey. The main road is3m
higher than the highest part of the slope. From the main road there is a panoramic view of the
green valley below. Because of these unigue conditions, | tried to limit the volume of the house as
much as possible in order to blend the facade into the scenery.

The highest level of the house is on the same level as the main road is the most public space.
From there, one descends a stairway to the semi-public area, that is, the living and dining room,
and below that are the private areas, that is, the bedrooms. Each leve! of the house is a distinctive
space. All the rooms face and are connected to exterior terraces and gardens, and this creates a
feeling of being afloat in the natural environment of the house. There is a hierarchical sequence of
spaces, from the living and dining room and the half-enclosed space of the terrace to the open
valley below. One is made immediately aware of the changing seasons and the movement of the

sun. The house provides a rare opportunity for a city-dweller to immerse himself in nature.

1— 2R “general view
2— 28 “general view
3— K31~ north elevation
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When we think of a book we are faced with a paradox. A book is essentially information—and
information is without form— yet that information is inscribed on sheets of paper bound together.
And perhaps, because of this paradox, books are more than just information. Their material
existence sustains fields such as culture and history. The modem library reflects the book's
paradoxical character. The program of a library is not so easy to define. In this competition for the
National Library in Kansai, the required function too is paradoxical. It is to siore books and to
trans-mit formless information. We thus must deal with both visible books and invisible
information. We must also deal with the people involved in the library. It was our task to discover
how the movements of books, information and people might intersect and to translate our
discovery into architecture.

In our proposal, we have a closed mass for the storage and protection of books, and an open
volume for the information center. These are both 162 m long. In between the two volumes is the
reading/circulation space, which has a 30 m high ceiling. This space has. on one side, aview of
the bookshelves floating in the shadows within the storage/preservation block, and on the other
side, a view of the information center floating in the north light. The movements of books, people
and information crisscross and are made manifest in the enormous atrium in the
reading/circulation space. The storage block on the south side is completely closed. By contrast,
the information center on the north side is open to nature; it has a roof garden and three-
dimensionally arranged greenery inside its outer membrane of glass and wood louvers. The
reading/circulation room not only mediates between these two contrasting spaces but is a space
flooded with light introduced through the translucent glass on the walls and the roof. This light is
an abstract form of nature, and it illuminates by contrast the artificial character of the movements
of books, information and people.

The new city in which this site is located has as yet no clear identity. The proposal is a simple form
that is intended to be in marked contrast to the sprawling landscape. The building is situated in
the southern part of the site so that an observer looking north from the information center is
provided with a sense of depth, that is, foreground, middle ground and background, Water has
been arranged around the building as a metaphor for nature and suggests to the visitor
approaching the facillty the contrast between nature and information that is a basic concept of

this design.
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1— BB~ section
2— 2. general view
3— MEDT « T—/. slevation detail
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A house in a newly developed residential area in the outskirts of Nara. The basic elements are two ; i ‘ } :
separate 9 by 5.4 meters volumes staggered in height and connected by a slope. The [ T |
compoasition is that one volume in the east would contain the public areas : iving, dining and the 'D ; i
roof garden; while one volume in the west would contain the private areas: bedrooms and a tea %l E 0
ceremony room. In between these volumes is the courtyard which provides green nature and — L
which prevents direct sight from one volume to the other because of the staggered height of the :'D} —
volumes. The house is an courtyard type, but is not intended to refuse the city, rather have a i QJ = [
This is done through the wood louver walls, glass surface layering of the awning window louvers. ;
These give depth to the outside space in relation to the townscape. With these the garden . ! ) ‘ I 7

assumes two faces: a semi-closed one in relation to the townscape and an open liberating one
for the interior space of the house while reinforcing the character of the private spaces.
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The two basic considerations for this project are: a new headquarters in the same site as the
existing headquarters, and the function as a wellspring of the regional culture.

The site is of iregular form bounded on the east and west side by two roads. | decided the
composition of the site plan based on three points: the access of the employees and visitors and
how to resolve the circulation pattemn of the automobile and the parking area, the relation of this
issue to the expansion area on the north side of the site, and then the preservation and renewal
of the Japanese garden on the southeast side. And so, | resolved to have the building in two
blocks; the west block is the private office block with the west roadside facade in frosted glass to
let in a half closed light, while on the east side of the office block a terrace opening towards the
interior court allows an open feeling where nature is felt while working.

The difference between the first and second proposals is the relation of the west office block to
that of the gallery and hall open to the general public, east block. In the first proposal the office
block and the additional functions are integrated organically by a siope. While in the second
proposal they are separated by the enclosed outdoor terrace and approach. Basically, these two
proposals are products wanting to create an vest pocket park open to the public, and wanting
the office to be a diffuser of regional information and cuiture .
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1= P2 /A w2/ axonometric
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The site is a special one in the Hanshin area, a sloping residential area facing the sea, and the
form rises from the road by 7 m with an ascending slope of around 30 degrees. From this site
there is a view of the entire residential area, the sprawling cityscape of the suburbs of Osaka, and
the Bay. It is possible to view the entire scene in one sweep. And so, the first issue in this
proposal is how to deal with the special landscape. Hence, | created two blocks of floating steel
reinforced structure. On the left is the private rooms zone, while on the right are the public living -
dining zone, and both are joined by a sloping ramp. The roof of the topmost floor on the left side
individulal room block is made to appear as thin as possible. Together with the adjoining terrace,
to dramatise living in the air, the continous horizontal windows are used. For the two storey high
living - dining block the usual move would be to have huge two storey openings, but | opted for
the opposite. Instead, | decided to use small openings exploring how to frame the view. | feel that
it is an effective approach to somehow reverse the general thinking. And so, in the private rooms
the view is wide open, while in contrast, in the living and dining area the view is framed.
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This scheme was submitted to a design competition commemorating the centennial of the birth of
Alvar Aalto. The program called for a music and arts center of some 8,300 square melers, sited
on a comer lot across from a park with a church in central Jyvaskyla, Finland. The new building
was 10 renew and incorporate Aalto's Defense Corps Building, an existing building on the same
site.

The Defense Corps Building is an important work in understanding Aalto's architecture. My
proposal sets out to preserve this building with minimal disturbance to its exterior. The new
building would be set in confrontation with the old by means of an atrium, 54 meters deep and
from 20 to 30 meters high, that utilizes the exterior wall of the existing building. The old and new
buildings would interact within this afrium space, opening a dialogue between the present and
the past.

Within this afrium space—defined by the gray exterior wall of the Defense Corps Building and,
opposite, the frosted glass wall of the music and arts center— | placed a ramp that climbs to the
concert hall and a broad staircase descending to the art museum. In order to articulate this
space, | inserted a reinforced concrete partition inside the spiral of the ramp. In contrast, the roof
and southem wall of the atrium are of transparent glass, and open this space to the park and its
church. '
The exterior wall of the new building employs & 3-layer plane structure, combining non-
transparent walls of concrete, transparent or semi-transparent walls of glass, and wood louvers.
Using this 3-layer plane structure, | sought to govem the building’s relationship with its urban
context by responding to that context through each interior function. In this way, | hoped to
provide each part of the interior with space of suitable quality.

5— BRI~ section 1
6— EEnE2."section 2
7— 2BETREE - 2F plan
8— 1REFEEL/1F plan
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This scheme, a design competition entry, is our proposal for a tourist hotel in Roswell, New
Mexico. The site is on Main Street, across from the city hall and a park, a little north of where Main
Street intersects with Route 380 in the heart of the city.

The main element— a volume 9 meters wide and 125 meters long—is placed along Main Street
like an immense wall. It stands 40 meters high, its skyline on a level with that of the building north
of it, a city landmark. The south portion of this volume curves dramatically to the west, so that
guests inside the hotel will readily grasp its configuration and their position in it. The east elevation
of the main volume is covered with inorganic-looking aluminum louvers, and its west elevation
with frosted glass louvers, giving it an overall monotone expression. This expression we have
deliberately interrupted by cutting a large hole into the volume.

In locating the interior functions, the entrance and shops are placed on the ground level, and
other public functions, such as the convention center and information center, underground. The
public spaces for guests are established on the second and third levels, and the guest room units
on the fourth level and up. The top level contains a restaurant-bar and an observation space with
views of downtown Roswell,
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This antique gallery is located southeast of Kyoto's Imperial Palace on Teramachi-dori, an avenue
lined with venerable shrines and antique shops. The site is deep with a narrow frontage, a
manner of building site that is typical of Kyoto. On this site, | placed a three-level volume.

Pivotal to the design are two voids inserted vertically in the center of the volume—a court and a
skylight. The court, where light spills silently from above on a composition of water and stone, is
almost a light court. The skylight, in contrast, is an interior space with a staircase that rises within
uniform light filtered by shoji screens.The court with its abstract composition and concrete
materials, and the skylight with its tranquil light and the movement implied by its stairs— by
placing these elements in confrontation in the center of the building, | sought to orchestrate the
transition of spaces from the ground-evel gallery to the second level. | was pursuing a building
which, despite the blank expression of its facade, would contain a quality of interior space that
was somehow excessive. This gallery is the resuit.
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Iﬁa)ﬁ House in Bunkyo
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This one-story wood house, located in a residential district of central Tokyo, accommodates a
couple and their single parent in separate living quarters. The house is composed of a residence
for the mother, who has continually lived on the site, a residence for her daughter and son-in-law,
and the exterior space with courts, terraces, and a garden belween these elements.

This design emerged from my wondering if | could revive the spirit of the traditional Japanese
domicile we knew until recently, whose interior and exterior spaces enjoyed mutual permeation.
Avoiding the usual solution to designing for a metropolitan setting—the high-rise residence
encased in non-combustible materials—| adopted what has become an anachronism in today's
urban environment: a one-story wood house with a court. In doing so, | was pursuing an
inheritance of the site's character and history, which meant the ambiance of closely built
townhouses that has always characterized the Japanese city. | was also attempting to realize an
environment for ground-level dwelling within a high-density city.

To these ends, | gave special care to the relationship of the interior spaces to the yard, filling the
distance between interior and exterior with a gradual transition of spaces from court fo terrace to
plantings. | sought to preserve as much as possible existing things in which the residents’
memories reside—trees and shrubs, a garden lantern or washbasin—wanting to give care to the
continuity of memory a city place holds for the people who live there.
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House in Fukaya

CORERETSEANICAET 3. ABTCHIEROMS. LHvedtassT 7 Icsmm

15, SEEAEESICRBEDCHEES U RARD LI BEH CHd. TCIABIHLT [
FEAUISEESS. NEICO— MEDORRDESERE L. BURREES LIEDRC0
HISOERES(CETHIPNE. [EE] SLSSEDEIA X—IDSRERN SRR ES
URh'STHD. 35 UASHSIEUE. U UBRICASBICH L Tidd— TV isems
HOREC FHC DEFHCIERDSNTNBEBURED S TS,

LHKHTE 6m. B2 AMDIEOTETHD. 2BHABRICEHL—YEBESDTS ‘
AR— METUTPE, FNELANUDEFI I A 5 SR THHFHEA 5D ;
ey - 4= - TUPERL. ZLTENSORRICET—IOSBEI— Midd. & '
WS =HEFREE TS, O— MEIEEFNHAE BRI PEOEEEHSEBIC
ST RRAEA, LUV - FA-U - TUFPE—EREBESHET B ETH i
BOUE Y - —hELTOBESE TS, I-hEUEYT-I4 200 TUFPEOE |
FEEOL OIS, I— MCEUCSSHEOTAEERE IS LELEER. BEO il
HEERS AT ESBE BB T & To—ME LSS OETEEE0mm X 100mme L. %
DRICHSAEEERH DT & TREY v 1 & BIBEES HONEE S HEESHE Ui,
TENSTIEOL SR, SEBEDYNET « T—ILEBLBTIETRENEMHTTT I
BT E, ZNE—EEBHIICEC I 2D B LNELA, ABICDE LLSEHICES2ms L
FBLDE, CLAZOEROBICRRN TR CEERENICRRI s, 2592 N

1— ST~ east elevation
2—hEFERD looking lo courtyard
3— AT yF . skelches

ZETUN T OMRIERREISHRUEEVDTIIELD. EEATLS.
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This house is located in Fukaya, Saitama Prefeciure on the north Kanto plain. Despite its proximity
to megalopolitan Tokyo, the site is encompassed by monotonous, semi-urban surmoundings,
typical of north Kanto—a setiing that discourages description as a ‘city suburb.” For this
location | proposed a house having a closed attitude towards its surroundings and an interior
court. | chose a closed configuration because | felt in these surroundings a stark atmosphere far
removed from the images usually associated with a domicile. What was needed, | thought, was a
building closed to such surroundings while yet open in its interior space.

The house has a rectangular plan— measuring 9.6 meters east to west and 23.4 meters north to
south— that is tripartite in function. The south part contains the private elements—the garage and
bedrooms—on two levels. The north part, which is a halfdevel higher in elevation, contains the
living/dining area—a large space with a ceiling height of 4.5 meters. A court with a podl is placed
between them in the center of the building.

The court serves to connect the south and north parts, which are staggered in elevation, while yet
separating them. The court also funcions as an exterior living room, for it is designed to form a
unity with the living/dining area. To give this court continuity with the living/dining area, | sought to
minimize the dimensions of the intervening structure. By placing the horizontal force on the
exterior wall structure, | could provide freestanding 60mm-by-100mm posts. The glazing is
attached directly to these posts, so that they are free from window sash as well as from wall
structure. By using factory materials and leaving visible the stark structural details, the building
obtains architectural character. Which may sound paradoxical. Yet, the way to confront those
stark surroundings, | felt, was by presenting not a space replete with the warmth of congenial
materials but rather an aggressive deployment of materials and structures that proliferate in the
surroundings.

4— @ POV/ARISD /S
elevation, axonomeinc

5— Wi, &L section, plan
6— 2REYEE./2F plan

7— 1RHER/1F plan

8— P/ A U WS axonometric
9— EREYsite plan
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—LIFBRICEDB TS FAT—JITRS K SR THIF SN, BFICS > TRCICELY
BPINTREDL DT T THRMIES L TOSRTBEEICHN T 3L 3108 AT
EEOEECHIADBVCEL TR, IXTZATRBETHEVSTETIIES. BR
HEADCHRVBERD SO EFALTLS. LDL. ADEELEIBETATHERL
T. BIC—EROXEHERTESSLSICERL. FBELAIIL - I— FEICHSADER
EOACESICOVE 21— — B S 08RO —/ R, ASAORBICERHE
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DIREERIDTET, FOHTETEUVANZRITEL L DISGELTLS.

This is our design competition scheme for an art museum sited within Aomori Prefectural General
Art Park, adjacent to the Sannai-Maruyama Archeological Site. Aomori Prefectural General Art
Park is oriented in concept to the large-scale Neolithic village under excavation at the Sannai-
Maruyama Site. | chose to reflect this theme of Neolithic culture in the art museum's design.
Taking example from the predominant building type of the Neolithic age—the pit-dwelling—we
proposed an art museum that is partially inset in its sloping site. Our proposal seeks to merge the
building with the landscape by terracing it with the slope while respecting the contour line, so that
the floor level changes as the slope progresses. The roof, which foliows the stepped landform
produced by the floor, is divided in three sections in the direction of the contour line. The three
volumes bend to embrace the landscape as they climb the slope, generating variations in their
interior and exterior spaces, which are applied 1o housing the multiple functions of the art museurn.
Lighting is a critical issue for an art museum. Our design, which values natural lighting instead of
relying entirely on artificial light sources, employs daylight entering through the roof. Because the
galleries contain objects vulnerable to damage by light, however, it was necessary to continually
maintain a fixed volume of illumination. For this. the building is roofed with multilayered, metal-
coated glass. Computer-controfled movable louvers are added outside the glass, while inside is a
ceiling of semi-transparent fabric. The roof having three layers for diffusing light—Ilouvers, metal-
coated glass of multiple layers, and fabric—a stable light softly permeates the interior.

1— PRl aerial view  2— JBSTEE -3F plan  3— 28FVEE 2F plan  4— 1BEFFEEL1F plan
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HEZDS. TOPRECHU TIEERNETEES T 5000, AROEREIETTIOR
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A2 - T EEBLTVSH. TNOONE, BEOYT—UEEF T THBORERIS
RBEATHEBEREDA /5— T 1A AEUTRET DL S ICEZBDTHS.

This house is planned for a bucolic setting, encompassed by farmland under distant mountain
views, in a rural area of north Kyoto. The site’s pastoral scenery may not remain indefinitely,
however, for a major road has recently opened to traffic here, and an industrial park is scheduled
for construction nearby.

The house—a one-slory rectangular volume, 20 meters by 22 meters—has four inner courts
and a fioor plan that opens to these courts. All extemal walls are of frosted glass. When viewed
from inside, these walls will reduce the exterior landscape—the greenery and distant
mountains,as well as the urban sprawl that may encroach in the future— to an abstract presence
at play on their surface. The only apertures in these walls are glase— louvered ventilation
openings and two transparent glass openings. Reflecting pools are arranged around the volume,
which is cantilevered above the ground. These external walls, apertures, and pools are devised
to function as an interface between the pastoral environment and the artificial interior space.

202




%‘.’;‘-._

manliiiiy Iﬁ“ﬂﬂli T

Wt i —F O0—F R R
4— BB 3/ aeralview3 ° Yook K 7—H B “general view  8—7 -F ./ approach iving




Date of Works
fEmT—%

KIM HOUSE

SRS 1986.03—1986.08

TEEM 1986.12—1987.03

SOtEE 69 14sgm.

BNER  38.08sgm.

E~E#¥ 69.07sgm.

et AR

g WBgE

e - RR BEE-mioR

Design Term  1986.03-1986.08

Building Tern  1986.12-1987.03

Site Area  69.14sgm.

Building Area  38.03sgm.

Total Floor Area  69.07sgm.

Location lkuno-ku, Osaka

Function one-family house (6 persons)

Structure  two-storied steel-frame
construction

BIEOR House in Rakuhoku

BEtERS  1987.08—1988.05

THRERS  1988.07—1989.02

BOEEE  121.28sgm.

BYGE 50.92sgm.

EEE 90.11sgm.

it RETERE

g WEGE

WE-RE 8HO7U—BE | &R

B - EoRE

Design Term  1987.08-1988.05

Buiiding Term  1988.07-1989.02

Site Area 121.28sqm.

Building Area  59.92sqm.

Total Floor Area 90.11sgm.

Location Sakyo-u, Kyoto

Function one-family house (4 persons)

Structure  two-storied reinforced
concrete/steel-frame
construction

RENF ARt Y-

Kyoto-Kagaku Research Institute

EEtHER  1987.11—1989.06

TSR 1989.11—1990.08

BUGERR 4654 .96sgm.

TR 588.00sgm.

G 945.00sqm.

PR SRERRTR]

PR WA

WS- BR BHIV2U— B | BE
i - it OB

Design Term  1967.11-1989.06

296

Building Term  1989.11-1990.08

Site Area 4654 96sgm.

Building Area 588 .00sgm.

Total Floor Area  945.00sgm.

Location  Kizu-cho, Kyoto

Function research office

Structure  two-storied steet-frame
construction with reinforced
concrete walls

ZBEE Flat TSUZUKI Flat
EETH  1988.03—1980.04
T99E 1989.03—1989.11
E~ERR  105.13sgm.

i SRETREE

g gE+3742

B|E-EE FTUF-FHY
Design Term  1988.03-1989.04
Buiiding Term  989.03-1989.11
Total Floor Area 105.13sgm.
Location Chiyoda-ku, Tokyo
Function home and working space

BOER® Yunokabashi Bridge
EEtHER  1989.12—1990.08
TR 1990.11—1991.04
B 4080m
& 350m
miEE BFRSIE
B S8
- me AAbkFryavesR
T EEERTrEANE
Design Term  1989.12-1990.08
Building Term  1990.11-1991.04
Lenght 40.80m
Width 3.50m
Structure  pre-siressed concrete beam
with one center column

AUTO LAB
EETHE 1980.01—1989.06
1989.08—1989.11

i 1890.00sgm.
ESEEMR 220 50sgm.
EE~EAR  220.50sgm.
Mt FEMERE
Bt S8¥I3-L—L
W5 - "M HEE-mEwE
Design Term  1989.01-1989.06
Building Term  1989.08-1989.11

HEROR

House in Nipponbashi

St 1990.03—1991.04

TS 1991.07-199203

BUBER 4274sgm.

RO 3250sqm.

E~EE 11260sgm.

FtE AERmREX

Bk wBaE

WS- BR 5% M

Design Term  1990.03-1991.04

Building Term  1991.07-1992.03

Site Area  42.74sgm.

Building Area 32 50sqm.

Total Floor Area  112.80sgm.

Function one-family house (3 persons)

Swucture four-sioried steel-rame
construction

Weekend house in Tateshina

(EHEBR / project, unbuilt)

ERETERR  1991.04—199206

BUBEE 874.74sqm.

aum  147.73sgm.

E~ER  147.73sgm.

ittt REFRFEM

A Exas

WS- Em s M

Design Term  1991.04-1992.06

Site Area  874.74sqm.

Building Area  147.73sgm.

Total Floor Area  147.73sqm.

Location Tateshina, Nagano Pref.

Function weekend house (1 persons)

Structure  one-storied wood-frame
construction

N Resort Project
(327 / project, competition entry)
HEHERE  1996.12—1997.02
BUMER 7843 34sqm.

B 1900.00sqm.
E~E® 3063.45sgm.

SN

i ®5 | IRSRE]

EE FahE

#E-RE BHOIU—ME B8
5 - b EaRE

Design Term  1996.12-1997.02

Site Area 7843 34sgm.

Building Area  1900.00sgm.

Total Floor Area  3063.45sgm.

Function heaith resort

Structure  four-storied reinforced
concrete/steel-rame
construction

E#8 SD Office

Sonobe SD Office

BEIHER  1991.08—1992.12

TEERRE  1993.02-1993.11

SEE  1887.99sqm.

S 192.08sgm.

E~ER 541.69sgm.

Hitehh EBNERSRET

g AT74R

wE-AE o oU—hE 88
i - i FORE

Design Tern  1991.08-1992.12

Building Tern  1093.02-1983.11

Site Area  1887.99sgm.

Building Area  182.03sgm.

Total Floor Area 541.69sgm.

Location Sonobe-cho, Kyoto Pref.

Function office

Structure  two-storied and one basement
stee-frame and reinforced
concrete construction

AR MOR House in Nakagyo
BMEHER 1992.11—1993.08
TE=HE 1993.04-1993.10
WIGFER®  66.60sgm.

ST 44.89sgm.

E~ER 12457sgm.

FiEth FESmRE

BE EEES

SRR BB0oU— NS - HEaR
DesignTern  1992.11-1993.03
Building Term  1993.04-1993.10
Building Area  44.89sgm.

Total Floor Area  124.57sgm.
Location  Nakagyo-ku, Kyoto

Structure  three-storied reinforced
concrete construction

TEOR House in Shimogamo

EGEtHAR  1992.12—1994.04

TS 1994.05—1994.09

BULERE  104.42sgm.

BSSERE  99.40sgm.

EE~F# 80.52sgm.

it WEMERE

B SBaT

S RN PR - PR

Design Term  1992.12-1994.04

Building Term ~ 1994.05-1994.09

Site Area  104.42sgm.

Building Area 99.40sgqm.

Total Floor Area  80.52sgm.

oo S . Kyolo

Function one-family house (4 persons)

Structure  two-storied sieel-frame
consfruction

BHHAME Murasakino Wakuden

EETER  1994.02—1994.12

TR 1995.01—1995.08

BUHGER  55.17sgm.

BSEEE  35.87sgm.

E~E® 103.98sgm.

et FEBE

B B

B -E|E BEHmOYoU—NE B
i& - # B3R

Design Term  1994.02-1994.12

Building Term  1995.01-1995.08

Site Area  55.17sgm.

Building Area  35.87sgm.

Total Floor Area  103.98sgm.

Location  Kita-ku, Kyoto

Function Japanese restaurant

Structure  hree-storied reinforced
concrete construction

SFHOR House in Takarazuka

FREHERS  1994.02—1985.02

TERE 1995.03—1985.09

SER  209.37sgm.

ESER  00.71sgm.

E~EW 148 40sqm.

FitEth REREET

it SAEE

wmE el #soyoU—hE B
i - b FORE

Design Tern  1994.02-1995.02
Building Term  195.03-1995.09

Site Area  200.37sam.

Building Area  90.71sgm.

Total Floor Area  148.40sgm,

Location Takarazuka, Hyogo Pref.
Function one-family house (3 persons)
Structure  two-storied steel-frame

Memorial Hall in Yamaguchi

HEIEE  1994.03-1996.03

TS 1996.08—1997.04

SHHEE  02631.18sqm.

R 32953sgm.

E~ER 626.77sgm.

e LLOERFEE

HiE £2aE

HE-BE smOVoU—NE /88
i - 1 EaRE

Design Term  1994.03-1996.03

Building Term  1996.08-1997.04

Site Area  92631.18sgm.

Building Area  329.53sgm.

Total Floor Area  626.77sgm.

Location Ube, Yamaguchi Pref.

Function memorial hall

Structure  three-storied steel-frame
construction with reinforced
concrete construction

M Office Complex

(343 | project, competition entry)

AR 1994.12—-1995.05

WUGERR  310000.00sgm.

e  28091.00sgm.

E~ERR  36084.00sgm.

el LwdaISUP, AFUP

& @W&ATAR

s RE sEoYoU—NE ) Be
& - i FORE AiEteR

DesignTerm  1994.12-1995.05

Site Area 310000.00sgm.

Building Area  28091.00sgm.

Total Floor Area 36084.00sgm.

Location Reggio nel I"Emilia, Haly

Function office complex

Structure  steeHframe/reinforced
concrete construction, 8
buildings
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RAROR

House in Higashi-Osaka

SETHEE  1995.05—1996.04

TR 1996.07—1997.04

LIS 115.71sgm.

E= 69.32sgm.

® 186.68sqm.

ATt AR

M BEOE

S - Bl PEE -t R

Design Tem  1995.05-1996.04

Building Tern  1996.07-1997.04

Site Area  115.71sqm.

Building Area  69.32sgm.

Total Floor Area  186.68sgm.

Location Higashi-Osaka, Osaka Pref.

Function one-family house (5 persons)

Structure three-storied steel-frame
construction

=EH

W#MOXE House in Higashi-nada

EETERR  1995.08—1996.06

THHE 1996.07—1997.04

SUHERR 71.62sqm.

BT 40.16sgm.

E~ERE 117.25sqm.

Pl SEmEEEE

R BEEE

e - RBE SHOoU—NE - T
#h H3RE

Design Term  1995.08-1996.06

Building Term  1996.07-1997.04

Site Area  71.62sqm.

Building Area  40.16sqm.

Total Floor Area 117.25sgm.

Location  Higashinada-ku, Kobe

Function one-family house (2 persons)

Structure  three-storied and one
basement reinforced
cconcrete construction

H Bridge

EEEE 1095.12-1996.03
THNE  1999.04—2002.03 (FE)
&< 97.00m

® 2580m

FhE E

|E RS =EREEPC - PRER
Design Term  1995.12-1996.08
Building Term  1999.04-2002.03
Lehgth 97.00m

Width  25.80m

298

Function automobile and pedestrian
bridge

Structure  pre-siressed concrete beam
with two columns

EXEEORI

House in Kurakuen |

SEtEE 1996.01—1997.02

TEEEE 1997.03—1998.04

SOtEE  36501sgm.

BIEE  14233sqm.

E~<E® 21485sgm

ATt RREREEET

g WECE

S - B S0 oU—NE - TR
bt ]

Design Term  1996.01-1997.02

Building Term  1997.03-1998.04

Site Area  365.01sgm.

Building Area  142.33sgm.

Total Floor Area 214 65sgm.

Function one-family house

Structure  two-storied and one
basement reinforced
concrete construction

EUESHEE HEE

National Library Kansai Division

(32758 | project, competition entry)

St 1996.03-1996.06

SUHEIR  37600.00sqm.

EEEM  11018.00sgm.

EEE 59032.00sgm.

R RERATRER]

AR EEe

®/E - B BEBSHOVIU—RE -1
TRE o ESRE

Design Term  1996.03-1996.06

Building Area  11018.00sqm.

Total Floor Area 59032 00sgm.

Function library

Structure  five-storied and one
basement steel-frame
construction and reinforced
concrete construction

REDR House in Suzaku

AR 1996.06—1997.06
T=HER 1997.10—1998.10

BT 126.70sqm.

E~ER  178.32sgm.

Fifte TREFERT

HE BBCE

L B m B ]

Design Term  1996.06-1397 06

Building Term  1997.10-1998.10

Site Area  303.93sgm.

Building Area  126.70sqm.

Total Floor Area 178.32sgm.

Location Nara, Nara Pref.

Function  one-family house (3 persons)

Svucture  two-storied and one
basement reinforced
concrete construction

FAEIAL -1

Araki gumi new headquarters | -1l

(FHEER | project, unbuilt)

ERETHEE  1996.10—1998.04

BOohES  3200.00sgm.

REGom [ :1331.80sqm.

I:1227 .00sgm.

E~mm# [:3547 55sqm.
11:3388.00sqm.

FER BUSELm

g A7

e AR SOV NS - TR

A

Design Term 1996.10-1998.04

Site Area  3200.00sgm.

Building Area | :1331.80sqm.

[I:1227.00sgm.
Total Floor Area 1 :3547.55sgm.
11:3388.00sgm.

Location Okayama, Okayama Pref.

Function office

Structure  four-storied and one
basement reinforced
concrete construction

EEEOXR I

House in Kurakuen Il

HEtEE  1996.11—1997.10

TEEE 2000.03—2001.02

BiER 618.32sgm.

SSER 241.63sgm.

268.46sgm.

Attt RERWEET

2 WEEE

- RE BSOS NE BEE

- OBk
Design Term  1996.11-1997.10
Building Term  2000.03-2001.02
Site Area  618.32sgm.
Building Area  241.63sgm.
Total Floor Area 268 46sgm.
Function  one-family house
Structure  two-storied steel-
frame/reinforced concrete
construction

Jyvaskyla Music and Arts Center

(327<%/ project, competition entry)

EEETRIR  1997.06—1997.08

IR 4780.00sqm.

ESNE# 3300.00sqm.

A 1450.00sgm.

Fiteth CA¥aS, J4 50K

g BX-EaEvY—

e - B8 SEREIVIU—NE i
2R tth bARS

Design Term  1997.06-1997.08

Site Area  4780.00sgm.

Building Area  3300.00sgm.

Total Floor Area 1450.00sqm.

Location  Jyvaskyla, Finland

Function Music and Arts Center

Structure  four-storied and two
basement stee-frame and
reinforced concrete
construction

Roswell Hotel Project
(37538 | project, competition entry)
WEtHR)  1999.07—1999.09

6320.00sgm.
18840.00sgm.
FiEt OXDTib, Za—XF23
g R
e - RE BV oU—RE - TR
#h I 14F&

Design Term  1999.07-1999.09

Site Area  7200.00sgm.

Building Area  £320.00sqm.

Total Floor Area  18840.00sgm.

Location Roswel, New Mexico

Function hotel

Structure  fourteen-storied and one
basement + reinforced
concrete construction

IS5 - FH
Antique Gallery Kazurasei
IOEHAE  1908.08—1999.02
TSR 1999.04—2000.02
BOHER  176.80sqm.

121.10sgm

i 335.72sgm.
it FERmPRESERED
BE 15

BE-RE s oU—NE - R

Design Term  1998.08-1999.02

Building Term  1999.04-2000.02

Site Area  176.80sgm.

Building Area  121.10sgm.

Total Floor Area  335.72sqm.

Location Nakagyo-ku, Kyoto

Function antique gallery building

Structure  three-storied reinforced
concrete construction

NHOR House in Bunkyo

EEHERY  1990.03—1999.08

TERE 200001200008

SRS 497 56sqm.

EESER  277.55sqm.

JENERR  214.16sgm.

FifElh SRERSCRRE

A BREE

wE-RE RE-mEE

Design Term  1999.03-1999.08

Building Tern  2000.01-2000.08

Site Area 497 56sgm.

Building Area  277.55sgm.

Total Floor Area  214.16sgm.

Location Bunkyo-ku, Tokyo

Function two-family house (5 persons)

Structure  one-storied wood-frame
congtruction

ZFHEOR House in Fukaya

EREtRERY  1099.08—2000.02

TEHEERE  2000.08—2001.04 (FE)

WHEFE  343.89sgm.

EBRER  146.87sgm

-~ 186.72sgm.

et WERFET

B WEEE

wE-Am BEovY -8 88
i - Hb FoRE

Design Term  1999.08-2000.02

Building Term  2000.08-2001.04

Site Area  343.89sqm.

Building Area  146.87sqm.

Total Floor Area  186.72sgm.

Location Fukaya, Saitama Pref.

Function  one-family house (3 persons)
concrete construction

ERRIEER

Aomori Museum Project

(3728 | project, competition entry)

EETRIE  1999.10—2000.01

BEERE 10656 84sqm.

E~E#®  14776.40sqm.

il SSEREmT

B# e

W5 - RR BHEOOU— NS S
W10 L E3RE

Design Term  1999.10-2000.01

Building Area 10856 84sqm.

Total Floor Area 14776.40sqm.

Location Aomoni, Aomori Pref.

Funcfion museum

Structure  three-storied and one
basement reinforced
concretepwood roof frame
construction

20X22 House

HETHE  1999.11—2000.05
BOHEE  1273.28sqm.
EBEEE  322.00sgm.

E~E® 32200sgm.

Attt RER

R HEOE

s B uEe - vE
DesignTerm  1999.11-2000.05
Site Area  1273.28sgrm.
Building Area  322.00sqm.
Total Floor Area 322.00sgm.
Location Kyoto

Function two-family house (5 persons)
Structure  one-storide steel-frame
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