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Ta=s volumes of the HARVARD ORIENTAL
SERIES are printed at the expense of funds
given to Harvard University by Henry
Clarke Warren (1854—1899), of Cambridge,
Massachusetts. The third volume, War-
ren’s Buddhism, is a noble monument to his
courage in adversity and to his scholarship.
The Series, as a contribution to the work
of enabling the Occident to understand the
Orient, is the fruit of an enlightened liber-
ality which now seems to have been an
almost prophetic anticipation on his part
of a great political need.

A brief Memorial of Mr. Warren, as a scholar and as a man
of patriotic and practical public service, is given at the end
of volume 80 of this Series. It has been reprinted at the
end of the seventh and eighth issues of Warren’s Buddhism;
and also at the end of the Descriptive List of this Series,
issued as a separate pamphlet, to be had free upon appli-
cation to the Harvard University Press.

The Descriptive List of the volumes of this Series is

given at the end of this volume.
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NO’i‘E FOR LIBRARIANS AND CATALOGUERS

Tue Library of Congress issues printed catalogue-cards made to follow rules now
generally approved by the best experts, The cards for this work bear the serial number
23-26324, and the main entry is *Vikrama-charita.” Complete sets of these cards may
be had (at a nominal price of 12 cents for each set of 8 or less) upon application to “The
Library of Congress, Card Division, Washington, D. C.” But (to foreign librarians, at
least) the suggestion may be welcome that this work be recorded in Library Catalogues
under the following entries:

Vikrama-charita (as title of the Sanskrit text)

Vikrama’s Adventures (as equivalent English title)

Edgerton, Franklin, 1885- (as editor and translator)
Sinhasana-dvatringaka (as cross-reference to Vikrama-charita)
Harvard Oriental Series (as whole, of which this work is part)
Lanman, Charles Rockwell, 1850 (as editor of the Series)

NOTE AS TO PRONOUNCING SANSKRIT NAMES

Short a, as in organ, or like the u in but. The other vowels, as in the key-words far,
pin, pique, pull, rile, (and roughly) they, so. Pronounce ¢ like ck in church, and j s in
Jjudge. The “aspirates” are true aspirates: thus, th, dh, ph, as in hothouse, madhouse,
uphill. They are not spirants, as in thin, graphic. The underdotted ¢, d, », etc. are
pronounced (by the Hindus, at least) with the tip of the tongue turned up and drawn
back. Dotted m or % indicates nasalization of the preceding vowel.
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This is page xii. For explanation of the Table, see page opposite

Yiginal  SpcTIONS OF FRAME-STORY JSouthern  Motrical gt | unietle
Jection Here V = Vikrama SR MR BR JR
I. Invocation: announcement I I I I
II. Bhartrhari and the fruit I I I IV
(Here JR has V and Agnivetila) A\
IIa. False ascetic and vampire a IOla Ila VI
(Here JR has V’s conversion) vl
ITb. The gift of Indra’s throne IIob IIIb IIIb VIII
(Here JR has V’s brilliant court) IX
IV. V’s death: hiding of the throne Iv IV IV X
V. Finding of the throne by Bhoja v \4 v I
VI. Jealous king and bad prince, 1 VI VI out XI (in 1)
vIL. Jealous king and bad prince, 2 VII VII out XII (in1)
III. Bhoja tries to mount throne vVvih VvVIioa VI IIX
3tory STATUETTE-STORIES
1. V’s rule for giving in alms 1 1 1 1
2. Brahman’s futile sacrifice 2 2 2 2
8. Sea-god’s gift of magic jewels 8 8 3 8
4. Vikrama’s gratitude tested 4 4 4 4
5. Jewel-carrier’s dilemma 5 5 7 5
6. V gratifies a lying ascetic 6 6 6 6
7. Headless bodies revived by V 7 7 5 7
8. V causes water-tank to fill 8 8 9 8
9. Fair courtezan and demon 9 10 2 9
10. V gets charm from ascetic 10 11 10 10
11. V’s vicarious sacrifice 11 9 8 11
12. Spendthrift heir, woman, ogre 12 12 11 12
18. V shames the wise by goodness 138 13 138 13
14. Ascetic warns Vikrama 14 14 14 14
Emboxment: Fatalist king embxt embxt out embxt
15. Nymph, kettle of boiling oil 15 15 15 15
16. Festival, brahman’s daughter 16 16 16 16
17. V offers himself for rival 17 17 17 17
18. V visits the sun’s orb 18 18 18 18
19. V visits Bali in nether world 19 19 19 19
20. V visits a forest ascetic 20 20 20 20
21. V and the eight Magic Powers 21 21 21 21
22. V wins magic quicksilver 22 22 22 22
28. V’s daily life and evil dream 23 28 28 23
24. Strange inheritance: Calivihana 24 24 24 24
25. Vikrama averts evil omen 25 25 25 25
26. Vikrama and the ‘“ Wish-cow ™ 26 26 26 26
?27. Vikrama reforms a gambler 7 14 14 M
28. V abolishes a human sacrifice 28 28 28 28
29. V’s lavishness praised by bard 29 29 12  out
(Here JR has V and sign-reader) 29
80. The clever mountebank 30 80 80 30
81. Vikrama and the vampire . 31 81 31 out
Emboxment: Prince and brahman embxt embxt out out
(Here JR has The haunted house) 31
82. V’s power and magnanimity 82 out 82 out
(Here MR has Bhatti as minister) 32
(Here JR has The poverty-statue) 82

88. Conclusion: Thirty-two nymphs, curst
to be statuettes, releast from curse 83 83 38 83
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EXPLANATION OF THE TABLE ON THE OPPOSITE PAGE
This is page xiii
Sections of the Frame-story are numbered with Roman numerals, I to XI1I
Stories told by the Statuettes are numbered with Arabic numerals, 1 to 32

The numbers in the left-hand column indicate the original order of each
Section of the Frame-story or of each Statuette-story (briefly, each text-unit)
of the Vikrama-charita. That is, these numbers show the position which each
unit had in the original form of Vikrama’s Adventures as reconstructed in the
Composite Outline (Volume 26, Part VI); or, in other words, the actual se-
quence of the Sections or Stories of the Translation or Text as printed in the
present volumes, and as summarily tabulated on page xii.

The numbers of the four right-hand columns indicate the position of each
Section or Story in the MSS, of the several recensions. Thus, original number
9, Fair courtezan, stands in the mss. of MR as number 10, and in the mss. of
BR as number 29.

The order of the Southern Recension coincides with the original order. So does
that of the Jain Recension, except that it puts original V and VIIT immediately after
original I, and emboxes original VI and VII in Story 1, and adds three Sections peculiar
to itself (JR V and VII and IX of the mss.). The other recensions (Metrical, Brief)
dislocate a few of the Stories, and the dislocations are shown by dislocating the Arabic
numbers so that they stand a little to the right and out of vertical alignment. Thus
MR 10, 11, 9 (of the mss.) correspond respectively to original 9, 10, 11; and BR 7, 5,
9, 29, 8, 11, 12 (of the mss.) correspond respectively to original 5, 7, 8, 9, 11, 12, 29.

MEANING OF HEAD-LINES AND SUBORDINATE HEADINGS

of the pages containing (in volume 26) the Translation and (in volume 27) the Text

Numbers of the Sections of the Frame-story and of the Statuette-stories, as
given in the head-lines of each left-hand page, refer to the “original order,” as
explained above.

Numbers given in the subordinate headings. —In like manner, the numbers
in the left-hand part of these headings refer to the same “original order.” In
cases where a Section or Story has-sufféred dislocation in a given recension,
this fact is made clear by a statement in the right-hand part of the subordinate
heading, which tells expressly what place that Section or Story occupies in the
mss. of that recension.

TYPOGRAPHICAL DEVICES

Parentheses ( ) are used to enclose matter which seems to be a necessary part
of the English rendering.

Brackets [ ] enclose explanatory matter or an alternative rendering.

An asterisk (*) is placed immediately before an emended word, and means
that there is some element in that word which is not found in any manuscript.

Much or all of the matter that stands on this page and the next, may be found else-
where, scattered in one place or another, but so that it is likely to be overlooked.
Accordingly, it is well to have it assembled and repeated here in this conspicuous place.
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METHOD* OF CITING THE VIKRAMA-CHARITA
This is page xiv

Each Section of the Frame-story and each Statuette-story (briefly,
each “text-unit”) is cited by the abbreviated name of the recension
(SR, MR, BR, JR), followed by a number (Roman for a Section of the
Frame-story, Arabic for a Statuette-story) which indicates the place
of the unit in the “original order” (see page xiii). — Thus “SR I1”
and “JR II” (not “JR IV”) mean “Bhartrhari.” Likewise “SR 7”
and “BR 7” (not “BR 5”) mean ““Headless bodies.”

The Metrical Recension. — This consists wholly of verse-lines. The
lines (not the stanzas) are numbered starting at the beginning of each
text-unit with number 1, and are cited accordingly.

The other recensions, those in mingled prose and verse, are cited
thus:

The stanzas. — Each unit, like an act of a play, is treated as a sepa-
rate unit, and the stanzas are numbered for each unit starting every
time with number 1, and are cited accordingly. — Thus the citation
“SR V. 3” means Southern Recension, unit V (Finding of the throne),
stanza 3 (jale tailam). But “MR V. 50" means Metrical Recension of
the same unit, line 50 (jale tailam).

The prose lines between any two consecutive stanzas are numbered
from the prior stanza to the latter stanza, starting every time with
number 1. A given prose line is cited by citing the prior stanza and
placing aftér the citation the number of the line as counted from that
stanza. — Thus “SR II. 6.9” means line 9 of the prose passage im-
mediately following the stanza SR II. 6. This is the line in which
Bhartrhari’s unfaithful queen gives the fruit to the groom, and corre-
sponds to BR of II. 17. 1 and to JR of II. 9. 10. — If there be no prior
stanza, that is, if the unit begin with prose, a zero is put in place of the
stanza-number. Thus SR 2.0.36 is the line beginning devatayo ‘ktam:
bho rajan.

* Sanskrit works in mingled prose and verse (such as the dramas and story-books and the
Southern and Brief and Jain Recensions of Vikrama-charita) are numerous. This method of citing
them is simple and practical. Itis the one devised by the General Editor of the Harvard Oriental
Series, and was proposed by him in an essay printed at pages xvii to xxvii of volume 21 of that
Series, S. K. Belvalkar’s Uttara-Rama-charita.

The author of the method argues there in detail on behalf of its general adoption, and sets
forth the confusion now caused by the use of different methods for different editions of the same
play, and the great waste of time and labor and the hindrance to progress arising from the now
prevailing lack of one good and uniform system. The essay is entitled A method for citing San-

skrit dramas,” and a reprint of it may be had by any one free, on application to the Harvard
University Press, Cambridge, Massachusetts, U. 8. A.
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PREFACE

It is a pleasant duty to acknowledge the generous aid given by many
persons to the author in the course of his labors on these volumes.

In the first place, it was necessary to borrow a considerable number of
manuscripts, located in many parts of Europe and India. With scarcely
an exception, the owners or custodians of these manuscripts have shown
themselves most ready to accommodate the author and facilitate his
work. The manuscripts in the possession of the Royal Library of Berlin
were collated in that Library, and the manuscript of the University of
Tiibingen at Tiibingen. Professor Garbe of Tiibingen afforded me a
friendly service in securing to me all the facilities of the library of his
aniversity. The Royal Library of Copenhagen and the Library of the
Jniversity of Leipzig lent their manuscripts to the Royal Library of
Berlin, and it was in the last-named library that I collated them.

All the other manuscripts which I used were lent to me in America,
sither directly or thru the Library of the Johns Hopkins University,
n Baltimore. I am indebted to the Library of the University of Vienna
‘or the loan of two manuscripts, in securing which Professor von
Schroeder gave me kindly aid. I am also very grateful to Professor
Winternitz of Prague, who informed me of the existence of these manu-
scripts in Vienna. — The Department of Education of the Govern-
nent of India forwarded me several manuscripts, and made generous
‘ho unavailing efforts to secure a number of others. The Govern-
nent of Madras had copies made of several manuscripts located in its
‘urisdiction. The Government of Bombay sent to me a consignment
»f fourteen manuscripts, all of which were lost in the wreck of the
steamship TWanic, in April, 1912. This terrible disaster deprived me
f materials which would unquestionably have proved a great enrich-
ment of the sources at my disposal for the edition; yet I cannot but

v
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xvi Preface

recognize that my personal loss is small in comparison with the per-
manent loss of this large collection of manuscripts, which belonged to
one of the most enlightened and generous of the local governments of
India. I can only express my deep sorrow at having been the innocent
occasion of such a loss, which was, of course, wholly beyond the power
of any mortal to foresee or prevent. Yad bhavyarm tad bhavisyati.

The India Office Library of London entrusted to my care all of the
manuscripts of the Vikramacarita in its possession. Its librarian,
Dr. Frederick W. Thomas, did much more for me than is ordinarily
expected of a custodian of books and manuscripts. It was thru
his intercession that I obtained the loan of all the manuscripts which
came from India. With genuine and wholly disinterested courtesy,
he has spared neither time nor trouble in assisting me in my work.
My thanks are due to him in as large a measure as to anyone. I
hereby acknowledge his audaryarh paropakararh ca (to use an oft-
recurring phrase of this work) with gratitude and pleasure.

Professor Johannes Hertel has shown a very kindly interest in the
development of my work. He has furnisht me with some valuable
hints as to method, based on his own large experience in work of this
sort, and has given me several bits of useful information, which I have
incorporated in my book.

The Library of the Johns Hopkins University has helpt me by re-
ceiving for my use a large number of loaned manuscripts. Its librarian,
Dr. M. L. Raney, has assisted me in every possible way, and has
given no small amount of his time and attention to my affairs.

I have been materially assisted in * reading back copy > for the
Sanskrit text contained in the book by two associates in the Sanskrit
department of the University of Pennsylvania, Dr. William Norman
Brown and Dr. Henry S. Gehman.

The editor of this series, Professor Charles R. Lanman, has made me
his debtor in many ways, — not only by affording me the coveted op-
portunity to publish my work in the Harvard Oriental Series (thus
insuring at the start a wide hearing at least), but also by sacrificing
large amounts of his time, in spite of many other demands upon it, to
the task of increasing the usefulness of the publication. That his
suggestions have been most valuable and fruitful needs not to be told
to the world of Sanskrit scholars; for they know his sound and accurate
scholarship so well that any words of mine would seem out of place. I
shall always remain in the highest degree grateful for his self-sacrificing
interest in the success of my undertaking.
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Preface xvi

Good Hindu scholars like to begin their works with the phrase
“ Homage to my honored teacher”—¢rigurave namah. This senti-
ment must, I think, be felt with deep sincerity by anyone who has had
the privilege of working under and with Professor Maurice Bloom-
field. That privilege was mine for seven years; and it was during the
latter part of those years that I did the most of the work on this present
publication. Aside from Professor Bloomfield’s indirect influence on
this book thru his influence upon me,— he has also given me
generous help towards the interpretation of a number of difficult
passages in the text. For this, and still more for the lasting effect of
his stimulating and inspiring guidance, I am deeply grateful.

FrRaANKLIN EDGERTON

UNIVERSITY OF PENNSYLVANIA
PrILADELPHIA, PaA.

January 16, 1917
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THE HARVARD ORIENTAL SERIES FROM 1914 TO
1924 AND ITS RETARDATION BY THE WAR

A NOTE BY THE GENERAL EDITOR

Proressor EDGERTON’S PREFACE to these two volumes is dated Jan-
uary 16, 1917. Three days later he brought me the completed manu-
script. Presumably out of kind‘ regard for my feelings, he has just
deleted the date from the proof of his Preface. But I begged him to let
it stand, for it seems to me no more than bare justice to him that his
colleagues and friends should at least know of the distressing trials of
patience and courage which he, most innocently, has had to suffer by
reason of the long delay in the appearance of his books. I can only
hope that they were no harder for him to bear than they have been for
me.

In August, 1914, at the outbreak of the war, fourteen of the thirty-
two volumes of this Series ! had been actually issued, namely volumes
1 to 18 and volume 15. Of the remaining eighteen, nearly all were in
various stages of preparation: that is, they were either completed or
partly ready in manuscript; or else, the manuscripts were partly or
nearly printed.

Of these eighteen, — with the issue (now clearly in sight) of part 2 of
Belvalkar’s Rama-play (the text) and of the present work and of
Keith’s Religion of the Veda, — seventeen volumes ? will have been
finished since the war began, to wit:

Hertel’s Kashmirian Panchatantra, v. 14 Belvalkar’s Rama-play (text), v. 22

Pischel’s Cakuntala, v. 16 Bloomfield’s Rigveda Repetitions, v. 24
Woods’s Yoga, v. 17 Keith’s Rig-veda Brahmanas, v. 25
Keith’s Yajur-veda, v. 18-19 Burlingame’s Buddhist Legends, v. 28-28-30

Bloomfield’s Rig-veda Repetitions, v.20 Edgerton’s Vikrama, v. 26-27
Belvalkar’s Rima-play (translation), v.21 Keith’s Vedic Religion, v. 81-32

The date of issue for part 3 of Belvalkar’s Rima-play (the critical epi-
logue, volume 28), I am at present unable to forecast.

1 A descriptive list of them all is given at the end of this book.

2 Besides these, there were various new issues to bring out: a second issue of vol. 1,
Kern’s Jitaka; & seventh issue of vol. 3, Warren’s Buddhism (this for India and
Ceylon), and an eighth (this for America and Europe); a seventh issue of my Sanskrit
Reader; and a fifth issue of the second edition of the late Professor Whitney’s Sanskrit

Grammar.
xviii

Downloaded from https://www.holybooks.com



Note by the General Editor xix

This Series is in fact and of necessity an international undertaking.
It must seek the aid of the best Indianists wherever they may be.
About one half of its contributors are scholars of Europe and India.
And for the last thirty years, the printing has been done at presses
widely scattered: so in Germany and India (Bombay) and the United
States of America; but also, and very largely, and because of its un-
rivalled organization and equipment, at the University Press in Oxford.
Obviously, the enterprise has been peculiarly dependent upon tnter-
national codperation and peace.

The awful disaster of 1914, with its untold sequels, has often seemed
to threaten the work with ruin. To labor (printing, papermaking, bind-
ing, transportation), to the financial effectiveness of the Warren publi-
cation-fund, to the policies of commercial presses, and to the University
Presses concerned, — it has brought consequences which, for scholars,
are deplorable.

Positive results are more welcome than a rehearsal of the difficulties
of attaining them. But now the four war-gaps of the Series (Pischel’s
volume, 16; Belvalkar’s volumes, 22-23; Edgerton’s, 26-27; Keith’s,
81-82) are happily closing up. Cheerful courage is reviving, where
hope had been long deferred. And so, I trust, few will begrudge to
authors and editor the solace of recalling some of the typical obstacles
surmounted in the last decade.

With the sinking of the Arabic and Hesperian, proofs and even un-
printed manuscript (an Upanishad translation) were lost. Postal com-
munication with India and other less distant lands became uncertain or
irregular or suspended. Likewise transatlantic freight-service. The
staff of the Oxford Press was reduced to less than half its normal size.
Prices rose.

Of Hertel’s Kashmirian Panchatantra (vol. 14), Kreysing of Leipzig
had already finished printing the text in Oriental letters by August of
1914. In December, Hertel was ordered to join the colors. The printed
sheets, shipped about the middle of February, 1915, the beginning of
the great activity of the German submarines, arrived safe in Boston
about six weeks later. It remained for the General Editor to write the
indispensable preliminary matter and complete the manufacture and
issue of the book, but, alas! without the Introduction and Notes.

Pischel’s joyful “Ja,” in answer to my invitation to make a new
edition of the Cakuntala, the masterpiece of the Indian literature, was
written at Halle, February 18, 1898. His Prakrit Grammar, his call to
Berlin, his death on the threshold of his beloved India in 1908, the war
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"and its sequels, a gap of long years between pages 208 and 209 of the
beautiful finished volume, — what wonder if its appearance in 1924
(last February) is two decades and a half from the taking of the first
step? ‘

Belvalkar, a young Hindu of great promise, during his two years of
graduate study at Harvard, undertook a work for the Series (vols. 21-
22-23) upon a drama, Rama’s Later History, related to the Rama-epic
as is the Ajax of Sophocles to the Iliad. When returning to India in
1914 to begin his duties as professor of Sanskrit at Deccan College,
Poona, he shipped his manuscript-collations and other “live”” material
by the German freighter, Fangturm. In August, 1914, the Fangturm
was interned at the port of Palma, Balearic Islands. In 1919, she was
released. In May, 1920, after nearly six years, Dr. Belvalkar recovered
his papers.

Volume 21 (translation, etc.) was printed at Oxford in 1914-1915
and issued in due course. Of volume 22, the first 92 pages, containing
the text of the whole play, were printed at the Nirnaya Sagara Press
in Bombay, and were ready in January, 1915. There they awaited for
over five years the recovery of the material for the rest of the volume,
22. Meantime, in default of his Rama-papers, Belvalkar very rightly
turned, and with vigor, to his History of Indian philosophy. This
arduous undertaking, and the death of Tukaram Javaji, head of the
Nirnaya Sagara Press and worthy son of its admirable founder, Javaji
Dadajt, have made it hard to effect the completion of the latter part of
volume 22 and of volume 23.

Of Keith’s Rig-veda Brahmanas, the manuscript was ready for print-
ing in August, 1915. In August, 1916, it was delivered to the Controller
of the Oxford Press. In 1918, the Press had nigh 350 men at the war.
Of the older men who were left, many were busy with urgent war-work,
such as the Report on Trench-fever for the American Expeditionary
Force. And on this volume, Keith’s had very properly to wait. And
when, after the armistice, the printing could at last be resumed, the
author was engrossed in the work of Lord Crewe’s Committee on the
Home Administration of Indian Affairs.

But the moral set-backs of the war were the gravest disaster of all.
The spirit of international cooperation in science, as between individ-
uals and universities and learned academies, which, at the outbreak of
the war, was just blossoming into finest flower, was touched as with a
blight. A case in point is the edition, planned by the European Acad-
emies, of the Maha-Bharata. Plans of great promise for this Series also,
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elaborated with lavish expense of time and thought and work on the
part of authors and editor, were abandoned or postponed, until it is
perhaps already too late to carry them out.

Instances are: the Pali Concordance by Professor R. Otto Franke of
Koenigsberg, a pendant to Bloomfield’s Vedic Concordance; the Man-
ual of the six orthodox systems of Hindu philosophy by Professor
Hermann Jacobi of Bonn; the text and translation of the chief Indian
work upon government, the Artha-shastra of Kautilya, prime-minister
of the famous emperor Chandra-gupta, the Zavdpé-xorros of the Greeks.
Heart-breaking abortions!

The manuscript of the Religion of the Veda (vols. 31-82) was de-
livered in installments in the latter part of 1916; that of the Buddhist
Legends (28-29-30), on January 10, 1917; and that of Vikrama (26-27),
nine days later. That is, —seven large volumes, and just before
America entered the war, and when divers other volumes, all involving
outlay of money and of editorial care, were still in process. The right
of way was accorded to the Buddhist Legends. The three volumes of
that work were produced when war-prices were at the highest, and cost
more than the entire income of the publishing-fund for the four years
from the day of delivery of the manuscript (January 10, 1917) until the
day (March 25, 1921) when, the press-work having been finished, the
last truck-load of printed sheets was delivered at the bindery. Ten
days later, on Monday morning, April 4, 1921, a prolonged strike of
the binders began. The books were delivered in September, 1921, to
Harvard University, after an average stay at the bindery of almost
precisely half a year.

It may not pass unrecorded here that my fellow-Indianists who suf-
fered so severely from these exasperating delays, Messrs. Keith and
Edgerton and Belvalkar, pursued each of them precisely the same
course — a wise and courageous one: They addressed themselves to
other important problems of Indian history. In case of a scientific un-
dertaking, an editor’s responsibilities, to his science on the one hand
and to his collaborators on the other, even in normal times, are heavy.
But how much heavier since 1914! And so, it is for me no less a delight
than a duty to say that by no single word of unkindness, or even of
impatience, has any one of these three gentlemen ever added one jot to
the unescapable burden of anxieties and sorrow entailed by the events
of the last decade. 1t is not likely that they realize how much this has
meant to me. Be that as it may, I give them in public my most hearty
thanks.
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Professor Edgerton’s well-used years of waiting have meantime borne
their fruit, two stately volumes upon the Hindu story-book called
Panchatantra. That is the work which (as Hertel says) “has made a
triumphal progress from its native India over all the civilized lands of
the globe, and which for more than fifteen hundred years has delighted
young and old, rich and poor, and still delights them, and which has
exercised a greater influence than any other work of India upon the
literature of the world.” It was the Panchatantra that formed the
basis of the studies of the immortal pioneer in the field of comparative
literature, Theodor Benfey, as set forth in his volumes entitled Das
Pantschatantra (1859). Edgerton’s title reads:

The Panchatantra reconstructed: an attempt to establish the lost original Sanskrit
text of the most famous of Indian story-collections, on the basis of the principal ex-
tant versions. Text, Critical Apparatus, Introduction, Translation. By Franklin
Edgerton, Assistant Professor of Sanskrit in the University of Pennsylvania. Vol-
ume 1: Text and Critical apparatus. [Volume 2: Introduction and Translation.]

Published by the American Oriental Society, New Haven, Connecticut, U. S. A.
1924,

The subject of Edgerton’s two volumes is the same as that to which
were devoted no less than seven volumes of this Series, as planned by
the editor: namely, four volumes (11-14) actually issued and contain-
ing Hertel’s text-editions; and three volumes, still unpublished, to wit,
Paul Elmer More’s translation of volume 11, and Lanman’s of volume
14, and Hertel’s “The New Benfey.” This last is an attempt to doin a
manner adequate to the possibilities and needs of the twentieth century
what Benfey did for the nineteenth.

It was the results of Hertel’s investigations, as laid down in this
Series and elsewhere, that challenged Edgerton to a thorough-going
criticism. The outcome of that criticism is embodied in his Pancha-
tantra volumes. I should have been only too glad to have them form a
part of this Series — a thing which for many obvious reasons would
have been natural and desirable; but I did not dare at the time to make
new commitments before seeing the way clear to fulfil prior obligations.
His Panchatantra ought to appear simultaneously with his Vikrama
volumes. It bids fair to become a landmark in the history of the study
of the literature of India. To its author, my congratulations and best
wishes.

CrarLEs R. LANMAN

Harvarp UNIVERsITY
June 16, 1924
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INTRODUCTION |

Part I. Plan of the present work

Substance of the two volumes and method of procedure. — This
work includes a critical edition (with critical apparatus and a transla-
tion) of the complete text of the four main versions of the Sanskrit
story-collection known as Vikramacarita, or Sinhasanadvatringaka,
or the like (the different forms of the name are discust below, pp. xlix ff.).
It also undertakes to deal with the date and authorship of the work
and of its several versions, and with the question of the historic basis
of its hero, King Vikrama. Furthermore it attempts to reconstruct,
so far as possible, the outline of the hypothetical original of the exist-
ing versions, and to settle the relationship of those versions to that
original and to each other. This last problem is in the writer’s eyes
one of the most serious and important ones connected with the book.
I hope and believe that I have solved it correctly.! My solution is,
however, exactly opposed to that arrived at by the only two scholars
who have seriously attackt the problem before; and, especially for
this reason, I have felt it desirable and necessary to facilitate, by
every means in my power, the testing of my theory. Such testing has,
I believe, been rendered easy to a degree never before attained?in a
work of this sort, by two devices, to wit:

1. The composite outline of the story, with indication (in small-
type notes) of the details in which the several recensions vary from
one another. This is found on pp. Ixvi f.

2. The printing of the entire text and translation in horizontally par-
allel sections, that is to say, in such a way that each Section or Story of
the first version (or Southern Recension) is followed by the correspond-
ing Section or Story of the three other versions (Metrical Recension,
Brief Recension, Jainistic Recension) in immediate sequence.

1 This solution, however, is in the nature of things not a matter susceptible of being
summed up in & few lines. It must be gathered by the student from Part IT of this
Introduction and from the Composite Outline, pages lxvi ff.

2 This was written before my attempted reconstruction of the Panchatantra (see
opposite, p. xxii). Such a textual reconstruction of the Vikramacharita would not be
possible on the basis of the materials known to me.

xxiii
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With this arrangement, since the stories are all of moderate compass,
it will be very easy, especially with the guidance and help of the Com-
posite Outline, for anyone to compare for himself the several versions,
and to see for himself whether he can accept my conclusions as to the
mutual relationship of the various recensions and as to the presump-
tive original.

The original order of the component Sections and Stories of the work
coincides, in my opinion, with the order of the Sections and Stories of
the Southern Recension. The other three recensions all show more or
less dislocation of single components. To make the original order and
the dislocations all clear at a glance, a Table is given at page xii. It is
suggested that, in studying Parts I and II of this Introduction, the
reader make frequent reference to this Table. Such recourse will, it is
hoped, make very plain the following necessary comments upon the
“Divisions of the text” (p. xxv) and the “Peculiarities of the several
recensions” (p. Xxxi).

The departures of the Metrical and Brief and Jainistic recensions
from the original order have of course made necessary a few changes in
the sequence of the Sections and Stories of those versions, — but only
in cases where one version or another has demonstrably altered the
order of the original. This has been restored thruout in my text. The
number of such alterations is not great — a dozen or so. They are all
listed on p. xliii, and are obvious also in the Table.

The subordinate headings for each recension of each Section or Story
are devised in such a way as to make clear all my departures from the
order of my manuscripts. In such cases, two numbers are always given.
The first (at the left) indicates the position which the Section or Story
occupies in the original and in my translation and text. The second
number (set over near the right of the page) tells us the position which
the Section or Story occupies in the mss. These subordinate headings,
taken in connection with the head-lines of each left-hand page (which
give the original number of each Section or Story) and each right-hand
page (which give the title of the Section or Story), make wholly clear all
that we need to know, to wit, the subject of a given Section or Story,
and its place in the reconstructed original, and its place (if dislocated)
in the mss., and all without possibility of misunderstanding.

For instance: the Brief Recension transposes original Story 5 and
Story 7. All the other three versions agree with each other. There is no
doubt that it is the Brief Recension which has introduced an alteration.
(This is probably due to some accident, at least, no reason for it is ap-
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parent.) I shift these two stories back again to their original order, so
that the Brief Recension’s “Story 7”’ (which corresponds to Story 5 of
the original) is printed parallel with Story 5 of the other three versions.
And I give to it the following subordinate heading:

Brier RECENSION OF 5§ [This, in mss. of BR, is 7

There can be no uncertainty or confusion as to the meaning of this sub-
ordinate heading. The head-lines show that it is Story 5 of the original,
to wit, the “Jewel-carrier’s dilemma,” that we are dealing with. And
the subordinate heading shows that we have here the “Brief Recension
of Story 5 of the original,”” and that, in the mss. of the Brief Recension
this is placed and numbered as Story 7.

A few Sections or Stories (seven: 1 of MR, and 6 of JR) have no cor-
respondents in the parallel recensions, and are accordingly printed by
themselves: translation, pp. 247-260; text, pp. 229-240. We may be
sure that nothing corresponding to these seven parts occurred in the
original Vikramacarita. For their numbers and titles, see page xi and
page xii.

Divisions of the text. — The major part of the work is divided, in
all the versions, into thirty-two stories, each told by one of the thirty-
two statues of the magic throne. These stories are numbered with
Arabic numerals, 1 to 82, in my text and translation. After them comes
a short conclusion, which I have numbered 33. Before them there is
in all versions a long introduction or frame-story. No numbered
divisions of it are made except in the Metrical Recension, which
divides it into seven sections which are called lapanika (in one manu-
script lapinika), * talks.” One of these, the sixth, is still much too
long to be called properly one section, and I have thought best to bisect
it; otherwise I have kept approximately the divisions of the intro-
duction or frame-story as found in the Metrical Recension, and have
made corresponding ones in the other recensions. The frame-story,
therefore, is divided in my text and translation into eight sections.
These are numbered with Roman numerals to distinguish them from
the following stories, numbered with Arabic numerals. Thus 2 means
Story 2, while IT means the second section of the frame-story. — One
of the sections of the frame-story, the third, falls naturally into two
parts (which are indeed not found together in the Jainistic Recen-
sion), referred to as 111a and 11Ib respectively.
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Vikrama’s Adventures: scope and character of the work. — For a
fuller statement of what the work is and what I conceive to be the guid-
ing spirit of it, I must refer to my article ““ A Hindu Book of Tales:
the Vikramacarita,” publisht in the American Journal of Philology
for 1912 (33, pp. 249 ff.). The gist of that paper follows. As is known
to Sanskritists, the Vikramacarita is one of the most famous story-
books of India. Its hero, King Vikrama, is without doubt one of the
most noted of the semi-historical or quasi-historical heroes of medieval
India. The theme of our work is the story of how a marvelous throne
belonging to Vikrama was discovered by a much later king named
Bhoja, 1o whom were related the thirty-two stories contained in the
book, each story being told by one of the thirty-two divine statues
which supported the throne. The stories all deal with the wonderful
character and deeds of Vikrama, who is intended to serve as a kind
of Hindu King Arthur — a model for real kings to follow. The theme
most constantly harpt upon is his amazing generosity and unselfish-
ness, which knew no bounds, not stopping even at the sacrifice of his
life. 1f we occidentals are sometimes wearied by the constant reitera-
tion of this same lesson, we must remember that to the Hindus of
ancient times it seemed necessary that all stories should justify their
existence by teaching practical or moral lessons. The Hindus did
not recognize the possibility of stories as ends in themselves. Vik-
rama’s Adventures is an extreme instance of the lengths to which
this didactic principle of story-writing can be carried. Unsympathetic
critics may indeed call it a reductio ad absurdum of that principle.
And no one can deny a certain monotony and flatness in many of
these stories.! Yet the Jealous King and the Ungrateful Prince (Frame-
story, Seclions VI and VII) may be quoted as at least one instance
of a tale which is not only morally but artistically very good. And it
is by no means the only cleverly conceived story in the collection.
However, the stories speak for themselves, and I need not discuss
further this question of taste.

1 In fact, there is hardly any, if any, extensive book of Hindu fiction which does
not contain many parts that are to us monotonous and insipid. For instance, both
of the famous great epics, the Mahibhsrata and the Rimiyana, contain many long
stretches of the driest and dreariest stuff, compared with which the most insipid story
of the Vikramacarita may seem almost thrilling. I am sure that all western scholars
who have tried to plow thru any very considerable parts of the epics, without skip-
ping, will confirm me in this,
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Previous labors in this field. — In spite of the great popularity of
the Vikramacarita in India, it has been comparatively neglected by
European scholars. No westerner has ever undertaken to edit the
text of any Sanskrit version; nor has any Sanskrit version ever been
translated into any European language. The Southern Recension
has been printed a number of times in India, but always in a wholly
uncritical way, and generally, it appears, from only a single manu-
script. No half-way satisfactory text even of the Southern Recension
has ever been printed; and none of the other recensions have been
printed at all (except that Weber printed considerable extracts from
the Jainistic Recension, as will be seen in a moment).

Few Europeans have undertaken to give us information about the
Sanskrit Vikramacarita in print. The following are the only articles
which seem to me worth mentioning.

1. Wilford, Essay on Vikramaditya and Calivahana, in Asiatic
Researches, 1X, pp. 117-248 (year 1807). This long essay has now
only a historic interest.

2. Taylor, Oriental Historical Manuscripts, I, pp. 247 ff. (1835).
Contains an account of the * Ravipati-gurumiirti,”” a Telugu book
giving a digest of Sanskrit and modern versions of the Vikramacarita,
as well as other stories about Vikrama.

8. Roth. The first clear and definite information about any San-
skrit version which was offered to European scholars came from the
pen of Roth (Journal Asiatique, 1845, Sept.—Oct., pp. 278-805).
Roth’s article, however, contains practically nothing but an analysis
of the contents of the Tiibingen manuscript (Weber’s and my V), the
only one known to him. It is a manuscript of the Southern Recension
but hardly one of the best.

4. Weber. A serious and extensive study of the work was first
attempted by Weber (Indische Studien, 15, pp. 185-453: Leipzig,
1878). On this essay are based, for the most part, all opinions and
statements about the work which have appeared, from that day to
this. Like most of Weber’s work, it teems in suggestiveness, and is
enricht by the vast store of the author’s learning. Most of his atten-
tion was devoted to the Jainistic Recension; not only, he tells us
(page 208), because he believed it to be the oldest and most nearly
primary, but also, and principally, because most of the manuscripts
to which he had access belonged to it. He gives, in fact, a complete
and detailed analysis of this recension, with copious extracts from the
text in some parts, and in others what amounts to a free translation
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of it. He also quotes in full the text of all the stanzas of this recen-
sion. I regret to say that the accuracy of his textual quotations,
especially in his variant readings from the individual manuscripts,
leaves much to be desired. I have fully collated all the Jainistic
manuscripts which he used, and have discovered a very large number
of (mostly trivial) slips. This is’not surprizing when we consider the
great detail in which he undertakes to quote the manuscript readings,
even down to flagrant blunders in samdhi (an undertaking in which 1
have not imitated him in my Critical Apparatus). — Besides this,
he undertakes to describe in a briefer way the text which he found in
those non-Jainistic manuscripts to which he had access, and to dis-
cuss the relationship between the versions. In this respect his work is
now practically valueless. His materials, outside of the Jainistic
Recension, were so limited in extent that he was unable to form any
true conception of the other versions or to perceive their real inter-
relationship. He was, moreover, still under the influence of the
theories of Benfey on Hindu story-literature, which prejudist him in
advance in favor of the superior antiquity of the Jainistic Recension.
(See AJP. 38.271 ff.) — Besides all this, however, Weber’s article
contains many useful observations on linguistic peculiarities of the
text (page 2051.), and on parallel story-motives, in connexion with
various parts of the work.

5. Hertel’s article * Ueber die Jaina-Recensionen des Paficatantra,”
Ber. ii. d. Verh. d. kgl. siichs. Ges. d. Wiss., ph.-hist. Xl., vol. 54,
especially pp. 114 ff., contains so far as 1 know the most ambitious
attempt to deal with the Vikramacarita since Weber’s day. It is also, I
believe, the only treatment of the work since that time which is to any
degree independent of Weber — tho the degree even of Hertel’s inde-
pendence in this matter is limited. (In my article above quoted, p.
275, n. 1, 1 have shown how Hertel was misled into a false position by
misunderstanding a statement of Weber’s.) Hertel quotes from the
London manuscript of the Metrical Recension which I call Dv (We-
ber’y T) the text of the interpolation of the Weaver-as-Vignu story,
from Story 3 of the Metrical Recension. (The manuscript happens
to be corrupt at some important points in this story, which vitiates
Hertel’s text.) He also argues, from the presence of this story in the
Metrical Recension, and from other considerations, that the original
Vikramacarita was Jainistic. In my article, page 272 ff., 1 have
tried to show that his argument was wrong in principle and sometimes
mistaken in matters of fact.
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Part II. Relation of the recensions to the original
and to each other

Enumeration of existing recensions. — The five recensions of the
Vikramacarita known to me have been given the following names:
Southern Recension (briefly designated as SR).

Metrical Recension (MR).

Brief Recension (BR).

Jainistic Recension (JR).

. Vararuci Recension (VarR).

MR as well as SR is found generally, if not exclusively, in South
India; in fact, it is perhaps more than SR a distinctively southern
version, for at least one manuscript of SR known to me, namely Q,!
comes (immediately) from North India, whereas so far as I can dis-
cover no text of MR has been brought to light except in the south.
But since practically all known texts of SR come from the south
(where no other prose recension seems to occur), and since there is
no other convenient designation for this version, I have felt it proper
to give it this name. The Brief Recension and Jainistic Recension are
characteristic of North India; JR is much the commoner of the two.
The Vararuci Recension is characteristic of Bengal, and might prop-
erly be called the Bengal Recension; all the complete manuscripts
of it which I know are in the Bengali alphabet. But Weber called
it by the name of its reputed author Vararuci, to whom its manu-
scripts (so far as known to me) agree in attributing it; and there
seems to be no reason for abandoning this convenient designation.

The task before us now is to discuss the relationship of these ver-
sions with one another, and to determine if possible the original from
which all must have been derived.

VarR need concern us but little. It is obviously secondary to JR,
and indeed thruout most of the work its text is practically the same
as that of JR. Only in Section I and Section II (V of the other three
versions) of the frame-story do we find a really independent version
in VarR; and for this reason these two sections are all of VarR that
I have thought it worth while to print and translate. Moreover, in
these sections there is no doubt that JR, which is closer to the other
three versions, is original, and VarR secondary to it. In the rest of
the work the differences between VarR and JR are either merely

S 00

t For a list and description of all the manuscripts and printed texts used by me
in the preparation of the text, see the pages preceding the Critical Apparatus.
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verbal (and of little or no importance), or else they consist in the
omission or alteration in VarR of certain passages of JR which are
religiously tinged with Jainism. And in these passages the Jainistic
original shows thru unmistakably in VarR. Our problem then prac-
tically concerns only the first four versions, among which if there is
any closer relationship, it is at least not so obvious that it may be
discerned from a superficial reading.

It is my opinion that we do not possess the Vikramacarita in its
original form. There seem to me to be good reasons for denying that
any one of the four versions (we shall from now on ignore VarR)
formed the common ‘ Grundlage” on which the other three were
based. .

Reconstruction of the original Vikramacarita. — But, on the other
hand, it seems to me possible to reconstruct the original in consider-
able detail, and with a reasonable degree of certainty. I have at-
tempted to do this in the synopsis or Composite Outline which fol-
lows (VI, pages Ixvifl.). This synopsis is not only a summary of the
different existing versions; it is intended and believed to present an
outline of the original Vikramacarita, as deduced by me from the
existing versions. It does so, of course, only in a summary form;
nevertheless I have not omitted any detail, when there seemed to me
to be any definite reason to suppose that it was found in the original.
Of course I do not assert that all the details of the original are included,
nor even that all the details included belonged with certainty to the
original. My reasons for inserting or rejecting particular details
must be inferred from the notes to the Composite Outline, which give
the authority for every sentence and clause contained therein, and
quote all important differences. (Where any clause or detail is not
qualified in the notes, it is to be inferred that all the versions agree
at that point.) I do, however, firmly believe that the Composite
Qutline as given is what it purports to be, a fairly complete outline
of the real Vikramacarita, the lost work from which all our versions
are derived. At times even the words of the original can be quite
reasonably inferred (see for instance Section VIII, Vol 27, pp. 44 f1.).
This is of course true in a particular degree of those stanzas which occur
in all recensions (as happens sometimes, tho rarely), or in a majority
of them, at the same point in the text, so that we may conclude that
they were found in the original. As to the stanzas included in the
Composite Outline, I have thought it safest and best to adopt the
mechanical rule of including every stanza which occurs in more than
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one recension at the same point in the text, and no others. This does
not mean that I think the original contained no other stanzas; it
only means that there is no positive reason for attributing any other
particular stanza to it. Neither can it be said to be certain that all the
stanzas included on this ground were in the original; but I believe that
nearly all of them were. If not, we should have to suppose either (1)
that the same stanza was inserted independently, and accidentally,
at the same point in the text, by different redactors — a hypothesis
which is of course possible, but is not likely to cover many cases; or
(2) that the different recensions in which the particular stanza occurs
come from a common original more recent than the primary work,
and different from it (this may be barely possible as between SR and
MR, but not, I believe, as between any other versions); or (8) that
the stanza in question was directly borrowed from one recension into
another — which (tho a prior: not an unreasonable hypothesis) 1
should incline to assume only as a last resort, in view of the fact that
the evidence is overwhelmingly against any such internal interplay
between the versions of this work. There are to be sure a very few
— to be exact, three — cases known to me in which indiwidual manu-
scripts of BR seem to have borrowed from JR’s text. But the best
manuscript of BR has no such borrowings; and nowhere else have I
discovered anything of the sort in any manuseript of any version.!

Peculiarities of the several recensions. — Before rehearsing in detail
the peculiarities of the individual recensions, it is desirable to state
the following facts, which are at once obvious upon a comparison of
the different versions, and are mostly shown by the notes to the Com-
posite Outline.

1. Thruout most of the work the main thread of the narrative is
the same in all versions, altho verbally they are quite independent of
one another.

2. Tho the original order of the different sections of the work is
easily discernible, SR is the only version which has preserved it intact.
JR completely transposes the sections of the frame-story; and both
MR and BR, independently of each other, change the arrangement
of a few of the thirty-two individual stories.

! 1 do not, of course, consider the manuscript S here, since it is frankly nothing but
a composite of BR and JR; one can hardly say that it belongs to one recension rather
than to the other. The external addition of the conclusion of JR at the end of C, & ms.
of BR, is also a different sort of thing. Internslly, C presents the pure text of BR, with

no borrowings from JR. On these two mss., see the descriptions preceding the Critical
Apparatus. For the borrowings from JR in texts of BR, see Vol. 27, pp. 251 fI.
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8. BR in its extreme brevity omits entirely the long story of the
Jealous King and the Ungrateful Prince (Frame-story VI and VII),
and the emboxt stories in Stories 14 and 81; and it also shortens the

individual stories, not only by greatly condensing the narrative, but
in many cases by omitting considerable parts thereof.

4. Of all the versions JR shows the most markt individuality.
(a) It contains three sections in its frame-story which the other ver-
sions have not, and its Stories 29, 31, and 32 are wholly unrelated to
any stories found in the other versions. (b) The order of events in its
frame-story is wholly changed, as has been observed under 2 above.
(¢) As to literary form it differs from the others in adding an argumen-
tum, or brief summary of the story in verse, at the beginning or end
of nearly every story. (d) With these exceptions it will be found as a
rule to agree fairly closely, even in matters of detail, with the other
versions; but there are a considerable number of points (largely
minor ones, to be sure) in which it differs in such a striking way from
the others that we must assume deliberate and conscious changes in
one direction or the other; they cannot be matters of carelessness or
accident.

Peculiarities of the Southern Recension (SR). — Deliberate and
conscious changes from the narrative of the original appear to be
rare, and almost without exception unimportant, in SR. Such as do
appear are mostly in the nature of expansions; but here, of course,
we are treading on uncertain ground, for in any given case the longer
account of SR may be the original, and shortened in all the others.
Nevertheless I think it most probable that in some cases, at least,
the leisurely and often prolix narrative of SR has expanded the nar-
rative of the original. The passages 1 have in mind are especially
moral dissertations, characterized by sententious verses. Such are the
passages at the end of Story 2, and at the beginning of Stories 8 and
11; the praise of the virtues of the Ganges water in Story 15, the
opening of 18, the praise of Vikrama’s self-sacrifice at the end of 28,
and the list of verses on the sanctity of the brahmanhood in 831. There
are a few cases in which SR differs markedly from all the other ver-
sions. They are important enough to make it certain, in my opinion,
that we have not in SR the original Vikramacarita (tho I think also
that SR comes closer to it .than any other version). Some of them
are: in 13, the omission of the celestial car (vimana), an item of stage-
property needed in the dénouement; in 14, birds take the place of
spirits in helping King Rajacekhara (the other versions are certainly
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original, for the verse SR 14.6 agrees with them and is inconsistent
with SR’s own prose story; the point of the story requires that the same
person or persons who gave the king the kingdom should preserve it
for him later, and as the birds cannot do this, SR in a very lame
fashion invents an unnamed and quite superfluous * deity ” to do
it 1); in 20, the king tells the strangers about the ascetic Trikilanitha
. instead of vice versa, and the following account is different; in 29 the
end of the story is different, and seemingly unoriginal, in SR. There
are other petty differences between SR and the consensus of the other
versions; few of them, perhaps, would be important in themselves;
but in the aggregate they prove that SR, like the others, is not an
entirely faithful copy of the original. — The number of verses in SR,
both descriptive and (especially) sententious, is much greater than in
the others; this is in accord with its general tendency to prolixity. —
The style of the prose parts of SR is mostly very simple and easy —
tho perhaps lacking in that attractive crispness which characterizes
most of JR.

Peculiarities of the Metrical Recension (MR).— This proclaims
itself at first glance as secondary by its exclusively metrical form
(for there can be no doubt that the other versions, which are
mainly in prose with verses intersperst, represent the original). It is
almost wholly composed in the c¢loka meter; there are a very few
verses in other meters. Its metrical composition is in the main pretty
good, tho by no means perfect; for instance, it repeatedly makes the
quarter-stanza end in the middle of a word. Some of the verses of
the original have been taken over bodily and inserted in its text.
Aside from the metrical form, it seems to represent the original narra-
tive fairly well. Its divergences are greater, however, than those of
SR. In the first place, it follows the model of most Sanskrit poetry
in containing many passages of intricate and elaborate poetic descrip-
tion, in the kavya style, which have little or nothing that corresponds
to them in the other versions, and are for the most part wholly un-
original. Its author was evidently learned, and proud of his learn-
ing; he likes to introduce rare and strange grammatical forms (some
of them previously known only from grammarians), and he uses a
large number of words which are given by the Hindu lexicographers,
but which have not hitherto been discovered in the literature, and

1 Sanskritists will note that the variant goes back to a simple graphic corruption,
the original y of yaksa, * spirit,” having become a p in paksin, * bird.”
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which I suspect in many cases the author got out of the lexicons.
— It is only fair to add, however, that the bulk of MR is after all
composed in a fairly simple, lucid, and not unattractive style.

Furthermore, the narrative of MR contains some more serious
divergences from the original than any found in SR. Thus to Story
32, which in the original was merely a brief eulogy of Vikrama, MR
adds a long account of how Bhatti became Vikrama’s minister. Bhatti
is mentioned in the other versions at various times, but the con-
tents of this MR story are nowhere hinted at in them. The tale was
evidently inserted by the MR redactor to fill what he felt as a gap;
for the original “ Story ” 32 is, in fact, really no story at all. (The
redactor of JR treated it in the same way, see below.) Furthermore,
MR inserts in the opening of Story 3 the well-known story of the
Weaver as Visnu (cf. AJP. 33.273 fi.; but in MR the hero’s name —
not his occupation!—is Kaulika, = ‘Weaver’). The catch-verse of
this fable, praising resolute action, was already found in the original,
and MR’s redactor undertook to show his learning and skill by writing
out a poetic version of the whole story. Other individualities of MR,
in which it seems to me to be certainly unoriginal, are the following.
In VII Bahucruta hides Caradanandana in a cave, instead of in the
cellar of his own house. In 5 the story of the passage of the swollen
torrent is put into the mouth of the messenger, who tells it to the king
on his return. In 11 (which is MR’s 9) the dramatis personae are
somewhat different; see the Composite Outline. In the end of 13 the
story of the brahman-riksasa is differently and much more fully told.
In 18, end, the king follows the magic pillar and throne under the
water to the house of the goddess Prabha; all this is new. 1n 21 the
eight Great Magic Powers describe themselves in much detail; in the
other versions they are not even named. In 23 MR, like BR, omits
the account of the king’s daily life, which SR and JR have (certainly
with the original). In 24 the four brothers tell their story in full to
Vikrama, and it is thus that we first hear it. The end of 24 is also
changed. In 25 the king travels thru the sky and forcibly blocks the
planet Saturn.

These are perhaps the most markt cases in which MR has variations
in plot which seem clearly secondary. I have already alluded to the
change in the order of a few stories (page xxxi). Story 11 is moved to
ninth place in MR, and consequently Stories 9 and 10 appear as 10
and 11 respectively. There are no other changes in order.
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Peculiarities of the Brief Recension (BR). — The drastic manner in
which BR cuts down the text has been alluded to; by glancing over
the notes to the Composite Outline, or the text itself, abundant illus-
trations will be observed. The abbreviations are especially markt,
as Weber observed (p. 225 £.), in the introductory parts of each story;
the real object of the stories, the portrayal of Vikrama’s nobility, is
kept distinctly in mind, and only so much of the introduction is nar-
rated as is absolutely necessary in leading up to the king’s noble act.
All emboxt stories—VI and VII of the Frame-story, and the em-
boxments in 14 and 81— are omitted bodily. The style is crisp,
dry, and often harsh. Sometimes even the account of the generous
act of the king does not come out unscathed in the process of cutting-
down; in 16 the story is so reduced that it would hardly be possible to
make sense out of BR’s account at all, without reference to the fuller
versions. — On the other hand, for the very reason that BR is so in-
tent on making the story as brief as possible, it contains hardly any-
thing that may not with reason be attribuled to the original. Details
in which all other versions concur against BR (aside from total omis-
sions in BR) are hardly to be found. As instances of probably unorigi-
nal details in BR may, however, be mentioned the points to which
attention is called in the Composile Outline, Story 4, note 10, and
Story 18, note 11.

Alterations in the numbering of the stories in BR are as follows.
Stories 5 and 7 are transposed. The regular Story 8 appears as 9 in
BR, 9 as 29, 11 as 8, 12 as 11, and 29 as 12. This is unquestionably
the numbering of the true text of BR. The manuscripts L and Ob are
still more confused in their numbering, on account of accidental
omissions.

Peculiarities of the Jainistic Recension (JR).— 1. General re-
marks. — It was supposed by Weber, and is I believe still held by
Hertel (and perhaps by others), that the Vikramacarita was Jainistic
in origin. This view I combatted in AJP. 83.271 ff., where I attempted
to show that the reasons for it advanst by Weber and Hertel are un-
sound. Altho further study and somewhat fuller information have
changed my ideas on a few details (cf. below, p. xlvi, note 1), there is
very little of what I then wrote which I would now alter; and the
general line of argument presented still seems to me cogent. 1 shall not
reproduce here the purely destructive reasoning I there employed.
My present purpose is to show that whatever the original Vikrama-
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carita was, it certainly was not the Jainistic Recension which we now
have. I believe it can be shown that in most particulars in which JR
differs markedly from the other versions, it has been deliberately
changed. 1 believe further that in many if not most of these cases we
can discover the reasons for the changes, and that it is only on the
basis of this hypothesis of the posteriority of JR that we can possibly
consiruct a rational scheme of the relationship between the different
Vikramacarita versions. Moreover the original did not contain any-
thing specifically Jainistic; on the contrary, if anything at all can be
shown from the agreement of existing versions, then it can be shown
that the original was the work of a perfectly orthodox brahmanistic
writer. True, Professor Hertel finds in it a verse alluding to the
story of the Weaver as Visnu (vs 179); and those who believe with
him that this story was an antibrahmanistic satire may get what
comfort out of it they can. For myself, I am as far as ever (AJP.
33.276 f.) from accepling Hertel’s interpretation of this story. But
even if we were to grant the point for the sake of argument, it would
not affect the question now at issue; we should then have to suppose
that the brahmanistic author of the Vikramacarita failed to see the
“ satire ” in the story (as frequently happened in such cases, accord-
ing to Professor Hertel), and inserted it innocently into an otherwise
pious and orthodox work. (I can sympathize with the poor stupid
brahman, since I am as unable as he was to see the insult to Vispu
which the ingenuity of Professor Hertel discovers.) The same must
be true of whatever other similar “ satires > or attacks on the brah-
manistic gods may be read into the text by those who agree with
Hertel. A dozen such artfully concealed satires” will have no
weight whatever in determining the character of the original, as
against the plain fact that the consensus of SR, MR, and BR repeatedly
and insistently indicates that their common original must have been
orthodox in character, while the only Jainistic Recension known to us
preserves many clear traces which show that JR too was derived from
the orthodox archetype of SR, MR, and BR; and JR frequently
shows in its very Jainistic alterations themselves that they are
secondary.

In style, JR is perhaps the best of the four versions, from our point.
of view. Generally speaking it is simple and straightforward, lucid
and unrhetorical. It evidently compresses and abbreviates the nar-
rative of the original at many points. Very frequently it barely hints
at, or even omits altogether, features which SR and MR state at
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length. In short, its redactor was governed by the same general
purpose which influenst the author of BR. But he did not carry it to
such an absurd extreme as the latier. He pruned the text, but did not
mangle it (at least as a rule; there are, to be sure, here and there places
where his narrative suffers somewhat thru over-abbreviation). I am
inclined to call the author of JR the greatest literary artist of any of
the redactors. 1 need hardly add, however, that this matter has
nothing whatever to do with the question of which recension is the
closest to the original.

Let us now take up individually the particulars in which JR differs
from the orthodox versions, beginning with the more striking and
important differences.

2. Parts which JR took from sources other than the original Vik-
ramacarita. — We have already alluded to the fact that JR contains
a number of sections not found in the other versions. These are
Sections V, VII, and IX of its Frame-story, for which SR, MR, and
BR have no correspondents at all, and Stories 29, 31, and 32, which
are represented in them by wholly different stories. This is, of course,
one of the most striking divergences; and just on this point the
evidence seems to me particularly clear: the orthodox versions must be
primary, and JR secondary. JR drew these sections from a Jainistic
collection of legends, and inserted them in the Vikramacarita, for
reasons which can be clearly traced in nearly all the cases.

This seems to me to be very clearly shown by a study of certain
parts of JR, which it has in common with Merutufiga’s Prabandhacin-
tamani or ““ Wishing-stone of Narratives.” I shall present in the fol-
lowing paragraphs the results of my study of these parts of JR.

To begin with, let me show that the Jainistic Recension of the
Vikramacarita is not Merutuiiga’s original.

In the early years of the 14th century the Jain Merutufiga com-
piled his Prabandhacintamani, a collection of Jain history and legend,
drawn, apparently, from as many older works as he could lay his
hands on.! The first section of 1his work, immediately following the
announcement of the theme, is a section dealing with our hero Vik-
ramiditya. It contains various legends about him, some of which
bear no relation to the Vikramacarita. It contains nothing about
the glorious throne, the central motive of the Vikramacarita; neither

t My statements about the Prabandhacintimani are derived from Dindnatha’s
edition, Bombay, 1888, and Tawney’s English translation, Calcutta and London, 1901.
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is this legend alluded to in its history of King Bhoja, who also -is the
hero of a long section in it. It does not even contain any allusion to
Vikrama’s adventures with the false ascetic and the vetala — the
frame-story of the Vetalapaficaviniati, which also appears in the
Vikramacarita, and which is the most familiar, as well as the most
striking and interesting, of all the Vikrama legends in Hindu literature.
1f Merutufiga had found these splendid stories about Vikrama in his
original, is it likely that he would have past them over, when he re-
produced such very poor and insipid anecdotes as most of those he
relates in this section? — But furthermore: if we look more closely
we shall discover the striking fact that the Prabandhacintamani con-
tains not a single anecdote which is found in the orthodox versions
(SR, MR, BR) of the Vikramacarita; but that it does contain the
sections V, VII, 29, 31 and 32 of JR —in other words all the sec-
tions which are peculiar to JR (except IX, which contains no story-
material, being nothing but a collection of bellettristic stanzas illus-
trating the literary greatness of Vikrama’s court), and no other sec-
tions found in JR or any other version of the Vikramacarita! Now if
Merutufiga or his authority had used the Jainistic Vikramacarita as
his source, is it conceivable that he should by pure chance have pickt
out of it precisely these five anecdotes, which are peculiar to JR, and
no others? Except VII, they have no religious bearing whatever;
they are certainly neither more conspicuous nor better than the
average of the Vikramacarita stories; and there is no natural con-
necting bond of any sort between them. They are not even associated
in position in JR. So there is, to my mind at least, no conceivable
explanation for the state of affairs, if we start with the assumption
that the Prabandhacintimani, or the source which it used for its
Vikrama chapter, knew the Vikramacarita (JR), or used it as a source.

Neither is it likely that JR used Merutufiga as a source. Aside
from the fact that Merutufiga’s date is so late as to make this some-
what unlikely, the five stories in question are told somewhat more
fully, and much better and more clearly, in JR than in Merutunga.
But since some genetic relation between the two is certain, the only
remaining alternative is probably the true one; JR drew these stories
from the same Jainistic book of legends which Merutuiiga later (?)
used for his Vikrama chapter.

At any rate it seems clear that these stories were drawn from some
Jainistic prabandha (Merutuiga or more likely his source) and inserted
secondarily in the Vikramacarita by the redactor of JR, instead of
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having belonged to the original Vikramacarita and been dropt by
the redactors of SR, MR, and BR.

As a matter of fact, this only other alternative — that the orthodox
versions dropt out these sections — is in itself most improbable. In
the first place, unmistakable traces generally remain when whole
sections are left out without any substitute. Compare, in our Critical
Apparatus (following volume), the way in which the manuscripts K, Y,
and R treated the Siddhasena sections of JR. (In a lesser degree the
same is true of the mss. of VarR, only that their omissions from JR’s
text are less drastic.) But there is not the slightest sign of the omis-
sion of JR’s V, V11, and IX from SR, MR, or BR. Also, it is difficult
to conceive any reason for such changes. The omission of Section
VII of JR could indeed be explained; it deals with the Jainistic
religion, and might have been omitted just as it was omitted in the
brahmanizing mss. K etc., which are based on JR. But how about
JR section V, the excellent story of the Agnivetila or “ Fire-vampire?
Why should it be omitted altogether? And why should 29 and 32 in
their JR form have been crowded out in favor of the stories 29 and 32
of the orthodox versions? There is nothing specifically Jainistic about
any of these; and tho 29 and 32 of JR are indeed rather poor stories,
they are certainly better than the orthodox substitutes, and in fact
perhaps not worse than the average of the Vikramacarita stories. No
reason is evident for their exclusion.

From every point of view, then, it seems that the only tenable hy-
pothesis is that those sections of JR which are not found in the other
versions are secondary additions of JR, drawn from some Jainistic
work on Vikrama. We can show in the case of most of them the reasons
which prompted the change. Namely:

(a) Story 32 in the original (represented by SR, BR) was no real
story, but only a short panegyric on Vikrama. MR, as well as JR,
was offended by it, and felt the need of inserting something that
would pass better for a real story. So MR has here the long story of
Bhatti — perhaps invented for the purpose, or else derived from some
unknown source. Similarly JR chose from a Jainistic prabandha the
story of Vikrama and the Poverty Statue (see Merutunga, Tawney,
page 8 1.).

(b) Story 29; essentially the same case as the preceding. The
original (which SR, MR, and BR report alike) was extremely thin as
a story; it can hardly be called a story at all. JR preferred to sub-
stitute for it the story of Vikrama’s offer to sacrifice himself in the
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interests of the * science ” of sign-reading. This story it drew from
the same Jainistic legend-book (see Merutuiiga, Tawney, page 9).

(c) Story 81. In the orthodox versions this is the story of the
vetala or vampire. This had been previously told in the frame-story
(IIIa). JR notist the duplication, and replaced the second account
by another story from the same source (Merutuiiga, Tawney, page 7 {.).
At the same time it expanded the story in the frame-story (111a of the.
others; in JR, VI), telling it more in full; the extreme brevity of the
other versions in IIla is doubtless due to the fact that the tale is told
more at length in 31.

(d) Section VII of the Frame-story. The conversion of Vikrama to
Jainism by Siddhasena Divakara. The insertion of this section (also
from the same source, Merutuiiga, Tawney, page 10 ff.) needs no ex-
planation; it was natural that the Jainistic redactor should wish to
put in the story of how Vikrama was made into a pious Jain. This
ex post facto *‘ conversion ” of famous Hindu heroes was a familiar
trick among both Buddhists and Jains; for instance, the Buddhists
made Rama into a Buddhist (Jacobi, Das Ramayana, page 86).

(¢) Section IX of the Frame-story. This is simply an appendix to
the life of Vikrama; it contains no story-material, but merely de-
scribes the brilliancy of the cultivated life at Vikrama’s court. It
consists mainly of a collection of stanzas illustrating the literary per-
formances which were fostered by this Oriental Maecenas. One of
these stanzas (IX. 9) occurs in another connexion in the Praban-
dhacintamani (Dinanatha, p. 98, Tawney, p. 59), but the section itself
is not found therein; it is likely, however, that it was in the original
which was the source both of the Prabandhacintamani and of JR’s
interpolations. The fact that it contained not even any attempt to
tell a story made it unsuitable for Merutufiga’s purposes.

(f) Section V of the Frame-story. The Agnivetala episode. This was
taken from the same source as the others (Merutuiiga, Tawney, p. 41.),
but I can assign no reason for its insertion, except that it was a strik-
ing and good story, and probably seemed to the Jainistic redactor
worth putting in because it tells how Vikrama by his heroism ob-
tained the kingdom. (In the original, Bhartrhari, upon his own abdi-
cation, himself installed Vikrama.) Like IX, it does not displace
anything that occurred in the original, and so its addition does not
need an explanation as badly as 29, 31, and 32, where it is a question
of the substitution of one story for another.

The Jainistic Recension, then, used as a source not only the original
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Vikramacarita (or some version of it corresponding closely to the com-
mon original of SR, MR, and BR), but also a Jainistic book about
Vikrama, from which it drew six sections. - Aside from this the ma-
terials in it are at bottom the same as in the orthodox versions; but
their arrangement differs in some important respects, and it is to this
matter that we shall next turn our attention.

3. Arrangement of the parts of JR. — (a) The order of events in
the introduction or frame-story is wholly changed in JR. Instead of
beginning in chronological order with Bhartrhari, Vikrama, and then
Bhoja, we find ourselves at the very outset in Dhara, the capital of
King Bhoja. The king discovers the magic throne in essentially the
same way as in the other versions, and the story of what had gone
before (Bhartrhari and Anaifigasend, the reign of Vikrama, etc.) is
put into the mouth of the first statue, who tells it to King Bhoja when
he first attempts to mount the throne. This gives the first statue an
entirely disproportionate amount of talking; for she also has a long
story to tell (the Jealous King and the Ungrateful Prince, see below
under b), which is clearly recognized, moreover, as her ‘ number,”
her share of the 32 stories; the introduction does not take the place
thereof. The change is not successful as an artistic device, altho I am
inclined to think it was introduced for artistic reasons.

Namely: it was a habit with the Hindus to produce a certain external
unity in their works of fiction by putting them into a sort of dramati-
cally unified form. The Mahabharata, the Paficatantra, the Brhat-
katha and so on — all the great works in this department of literature
are supposed to have been fold by somebody to somebody else. The
Vikramacarita itself, in all the orthodox versions, is told by Civa to his
consort. In JR this of course had to be dropt (leaving Section I, the
opening one, in a somewhat rough state, see below, page Ixvii). This
left the work without any such uniform binding-together. But the
major part of the work was already unified by another bond of the
same sort; the 32 stories themselves, comprising perhaps four-fifths of
the work, were all told to Bhoja — if not by the same person, at least
by the same group of individuals. It seems to me not unlikely that it
was the desire to throw the matter contained in the introduction into
this same binding that prompted the change now under consideration.
As a result of it, practically the whole work (all except the first three
sections of the frame-story and the Conclusion) is told to Bhoja by
one or another of the 32 statues. I throw out this suggestion for what
it is worth. 1If it cannot stand on its own inherent probability, 1 admit
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I have no further support forit. But I am unable to conceive any other
reason for the change. At any rate, the matter is not helpt by assum-
ing with Weber that JR is original and the other recensions secondary;
in that case there appears to be no conceivable reason for the change.
Weber himself could offer none.!

(b) The long story of the Jealous King and the Ungrateful Prince,
Frame-story VI and VII, is inserted in the orthodox versions ? after
V, the story of the discovery of the throne by Bhoja. It is there told
to Bhoja by his wise minister — the same who gave him the advice,
by following which he was able to move the throne into his city. The
story illustrates the value to a king of a clever minister, and therefore
is very apt in the place where it is found in the orthodox versions.
Now the section in which Bhoja finds the throne (namely, Section V
of the original) becomes, as we have just seen, Section Il in JR; it
immediately follows the announcement of the theme (I). To insert
such a long interpolation as the Story of the Jealous King and the
Ungrateful Prince at this early point in the work may have seemed
inartistic to the redactor of JR, who seems to have had some very
decided notions about literary composition. But there was another,
and certainly a stronger, reason which led him to displace this story.
Story 1 of the orthodox versions consisted only of a single stanza de-
scribing Vikrama’s generosity in specific terms. It says that Vikrama
was wont to give so-and-so much at the mere sight of a beggar; a
larger sum if he spoke to the beggar; still more if the beggar won a
smile from him; and even yet more if he completely won the royal
favor. Now we have already seen, from the treatment accorded
Stories 29 and 32, that the Jainistic redactor felt strongly the neces-
sity of having a real story told by each of the 32 statues. It could not
but offend his sensibilities to find the first statue reciting in lieu of a

1 Weber himself rightly discards his own tentative suggestion that the Jainistie
order, beginning with Bhoja, may be a form of flattery of Bhoja himself (the version
where it appears being assumed to be the work of a writer at his court). In the first
place, JR refers to Bhoja as belonging to the past, and JR is the only version which
clearly does so. In the second place, the orthodox versions contain more fulsome
flattery of Bhoja than does JR. — It may be noted that several of the modern descend-
ants of the Vikramacarita follow JR in this respect. Not only the Bengali version,
which is directly derived from VarR (a variant of JR), has this transposition of the
frame-story, but also the Hindi and Mongolian versions. However, the Persian ver-
sion translated by Lescallier (New York, 1817) agrees with the orthodox recensions,
not with JR, in this respect.

? SR and MR; BR omits it altogether, as is its habit with all emboxt stories.
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story nothing but a stanza of purely general application. Therefore
he expanded the idea contained in the verse, and undertook at the
same time to explain the origin of the habit alleged therein. So we
find, in Story 1 of JR, an account of how the king gave the specific
amounts mentioned in the original stanza successively to a certain
specific beggar on a definite occasion; and the way in which this
particular beggar “ won the favor  of the king, and so earned the last
and greatest reward, was by the narration of the story of the Jealous
King and the Ungrateful Prince. This story (JR XI and X1II) is thus
removed from its original place in the frame-story and inserted in
Story 1. It has no point whatever here, no connexion with the con-
text (which it fitted so well in its original place), but it gives the first
statue a story to tell, and so satisfies the strict (tho rather wooden)
artistic standard adopted by the redactor of JR. That the story
belongs at the place where it is found in the orthodox versions was
felt even by Weber (page 249, note 4), in spite of his belief that JR was
in general more original; and it must, I think, be evident to every-
one. To my mind at least this is another and a very striking indication
of the secondariness of JR.

After this point the arrangement of the parts of JR is in strict accord
with SR (and undoubtedly with the original Vikramacarita). Its
departures from the original order may then be stated as follows:

Original I remains JR 1. (See the Table at p. xii.)

Original 1I becomes JR IV.

Original I11a becomes JR VI.

Original 11Ib becomes JR VIII.

Original IV becomes JR X.

Original V becomes JR 1I.

Original V1-VII (called by me JR XI-X1I) become parts of JR 1.
Original VI1I becomes JR 111.

JR V, V11, and IX have no correspondents in the original.

4. Argumenta or stanzas summarizing a story. — A noteworthy
peculiarity of JR consists in the argumenta (to keep a term adopted
by Weber) or stanzas (one or two in each case) summarizing the main
points of the story, found at the beginning of Stories 2-14 inclusive,
and at the end of Stories 17-28 inclusive. These are curious per-
formances, the exact like of which I do not know of elsewhere. In
my article, AJP. 33.266, I compared them (*“ as a rather imperfect
Hindu analogon ) to the stanzas which in the Paficatantra and other
Hindu fable collections are familiarly used to introduce each individual
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story, and then commonly repeated at the end to drive home the
moral. 1 also pointed out the differences between our argumenta and
these catchword stanzas of the fable. “ The Paficatantra verses are
skilful devices for weaving each story into its setting. Of this there
is nothing in the Vikramacarita; the stories all stand baldly by them-
selves, and are not, like the Paficatantra fables, even supposed each
to fit and illustrate a certain definite occasion or emergency. . . . It
seems not unlikely that they (the argumenta of JR) were meant to
imitate the catch-verses of the fables, and were made up and inserted
for that purpose by the redactor of the Jainistic archetype.” (L. c.)
In fact, the argumenta stand completely outside of the stories to which
they belong, and wholly detacht from them; they are rather bits of
comprest narrative, summing up the following or preceding story,
than verses intended to point the ““ moral > thereof, like the fable
catch-verses. 1 wish to emphasize what seem to me the distinctive
peculiarities of the argumenta, because I evidently failed in my article
to make my view of them clear to Professor Hertel. He writes me
under date of Jan. 1, 1918: * Derartige argumenta sind seit iltester
Zeit literarisches Herkommen in der Erzihlungsliteratur. Ihr Fehlen,
nicht ihr Vorhandensein, ist unnormal.” I think that if Professor
Hertel will examine closely the argumenta of JR, he will agree with
me that they are quite different in character from the catch-verses
of the fable, which are evidently what he refers to as “ literarisches
Herkommen in der Erzihlungsliteratur.” In fact, they are so dif-
ferent that Weber (who can scarcely be supposed to have been insuffi-
ciently familiar with the general standards of Hindu story literature!)
did not even think of comparing them, but went to Latin comedy to
find a parallel (p. 204).

But whatever one may think as to the degree of success with which
these argumenta imitate the pattern on which it seems to me (as to
Hertel) that they were modeled, I think it is hardly doubtful that
they were inserted secondarily in JR. I should be inclined to believe
this on internal evidence alone; they give distinctly the impression
of not being an organic part of the text in JR.! And since none of the
other recensions, which can be shown on other grounds to represent

1 For instance, they sometimes do not entirely agree, in details of the story, with the
prose narrative with which they are associated. This is the case with the argumenta
to Stories 4, 9, 10, and 18, which see. Some of the variations may be due to the neces-
sity of summarizing a whole story in one or two verses; as for instance, in the argu-
mentum to Story 17, where the name of King Candragekhara is abbreviated to Candra,
because the longer name would not fit in the meter. In some cases the argumentum
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the original more closely, contain such verses,! the matter becomes
nearly certain. It is especially unlikely that SR, in view of its full
and leisurely reproduction of almost every detail of the original and
its penchant for stanzas, should have dropt completely all these stanzas,
not leaving the smallest trace of them.

5. Minor peculiarities of JR. — Having now dealt with the im-
portant and far-reaching differences between JR and the other ver-
sions, we shall take up some minor matters, details in which JR ap-
pears to be secondary. Tho mostly unimportant if considered sepa-
rately, in the aggregate they amount to a good deal, and if properly
understood will I think add considerable strength to my view that JR
is secondary where it is not in accord with the consensus of the other
versions.

In the first place, it is interesting to note how JR tends to avoid
the mention of brahmanistic gods, especially Civa and Parvati. A
striking instance of this is found in the opening section, I; see below,
page xlvii. But it goes even farther than this; it rather prefers not to
mention even brehmans as a class or caste. In many cases where a
brahman appears as an actor in the narrative of the original, JR says
instead ““ a man ” or something of the sort. A large number of alter-
ations of this sort are mentioned in the notes to my Composite Outline,
pages Ixvi ff. The following is a list of the most clear instances. The
figures refer to the sections of the Composite Outline and the notes
thereto.

VI, note 9. A noteworthy instance. Slaying a brahman was of
course the worst of crimes to an orthodox Hindu. JR would not

preserves a touch of the original (as indicated by its agreement with the other ver-
sions), while the prose story departs from it.

! 1 believe that the above is a fair statement, altho three manuscripts of BR, be-
sides the composite S, do show a bare trace of them. The ms. L, in one other passage
at least, can be definitely proved to have been familiar with a text of JR (it refers to
Vikrama’s city once as Avant], tho all other manuscripts of all recensions except JR,
including even the composite S, are unanimous in calling it Ujjayini). This Jainising
ms. L contains garbled forms of two argumenta, those to Stories 8 and 6. The wretched
ms. Oa, on whose text it would be unsafe to base arguments of any sort, contains a
form of one of these (that to Story 3), and the good ms. Ob, in which I have not notist
any other signs of borrowing from JR, has a form of the other (that to Story 6). The
best ms. of BR, Z, has nothing of the sort; neither has C. At any rate these two
occurrences in individual mss. are too sporadic, and the reasons for suspecting direct
corruptions which have crept in from JR are too strong, to make it safe to base any
arguments on them. There is every reason to believe that the original and true text
of BR contained no traces of these argumenta; and SR and MR certainly did not.
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admit any peculiar sanctity of brahmans, and quite lamely sub-
stitutes “ a distinguisht man ” at this point; yet at the end of VII
(q. v.) the redactor forgot himself, for he follows the original there in
referring to * brahman-murder ” as the sin avoided!

2, notes 3 and 7. For “ a brahman ”’ JR substitutes a vidyasadhaka
or sadhaka; yet in the argumentum, and also in the conclusion of the
story, the man is called a brahman.

4, note 2. The original is changed in a markedly Jainistic way.
Virtue is said to be the only means of acquiring a son, instead of the
(original) propitiation of Civa. Nevertheless the story inconsistently
goes on and has the brahman actually obtain a son by the propitiation
of —his “family deity ”! Note that in this story too the word
brahman (vipra) has escaped the vigilance of the redactor of JR.

7, note 3. JR of course will not honor Krsna.

8, note 4. The god Visnu is not mentioned in BR any more than
in JR, but was probably in the original (as indicated by SR and MR).

See also 9, note 7; 10, note 6; 13, note 3; 14, notes 10 and 11; 15,
note 1 (““ friend ” instead of ‘“ house-priest,” the latter a characteristi-
cally brahmanical notion); 15, note 4 (brahmanical places of pilgrimage
are displaced by a Jainistic tirtha); 15, note 6; 18, notes 4 and 11;
22, note 4; 24, note 11; 26, note 7; and 33, note 5 (on this last, see
below, page xlviii).

Yet some cases of this sort eluded the vigilance of the Jain redactor.
For we find mention made not only of brahmans (see above under
V1, note 9; 2, notes 8 and 7; 4, note 2), but even of their deities, Visnu
and others. Thus in JR IV (= II) even Bhuvanecvari (=Parvati) is
retained; and in various other places brahmanistic gods mentioned
in the original are not expurgated. In Story 19, to be sure, the allu-
sion to Visnu’s being Bali’s doorkeeper (so MR as well as JR; prob-
ably in the original) may have been kept by the Jain redactor because
it seemed to him anything but complimentary to the god.

1 At the time when I wrote on this point in AJP. 88.274 f. I had as yet seen only
one manuscript of MR, namely Gr, which happens to have a lacuna at this point,
so that I did not know MR’s reading. The discovery thereof compels me to alter
my views exprest l. c. to the extent indicated above. I still believe, however, that the
passage in question was merely a matter of politeness to Bali, Vikrama’s host, and
that no real disrespect to Visnu was intended. It is a common form of flattery to
exalt the object of the praise by placing him above persons or deities whose greatness
is recognized. In the stanzas SR 29.4 and 5 King Vikrama is praised by a bard, who
says, with elaborate puns, that he is superior to Brahma, Visnu, and Civa. Does this
mean that the writer of the impeccably orthodox SR meant to attack those gods ?
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Finally, I append here a miscellaneous lot of details in which JR is
peculiar; in almost every case I regard it as practically certain that
JR has departed from the original. The references are again to the
sections and notes of my Composite Outline. Those who wish really
to understand the points must turn to the places quoted.

I, note 8. The prelude in the original was in the form of a dialog
between Civa and Parvati; the god speaks of the marvelous throne,
the goddess asks to hear the story thereof. In JR the dialog is kept,
but the speakers are dropt! It is a hypothetical interlocutor who
replaces Parvati, and the author himself answers in place of Civa.

II, note 1. The city is always called Avanti in JR, whereas all the
other versions call it Ujjayini.

II, notes 2 and 15. JR represents Vikrama as having been in exile
thruout Bhartrhari’s reign; this alteration seems intended to prepare
for the insertion of the Agnivetila episode, in which the exile returns
incognito and wins the kingdom.

IITa, note 1. Weber and Hertel saw in the use of the word digam-
bara (SR, BR) an attack on the Jain sect of that name. Tho it is
perhaps noteworthy that JR substitutes yogin, that view seems to me
untenable; see AJP. 33.275 {.

IITb. The whole episode of the dancing-contest, as a result of
which, by his wise decision, Vikrama won the throne, is offensive to
strict Jainism, which like Buddhism disapproved of dancing. The
very lame account which JR substitutes for it is obviously secondary.

IV, note 1. The shortening of the account of Vikrama’s struggle
with Calivahana in JR is perhaps due to the fact that it is told again
(tho quite differently, to be sure) in 24. JR avoids repetitions; cf. its
treatment of 31 (above, p. xl).

VII, note 7. For this variation, ape instead of bear, I can assign no
reason. The story is much better, however, in its original form; the
bear, being more ferocious, would be more apt to inspire the prince
with fear, and his kindness would be all the more impressive.

4, note 4. JR will not have its model king made a hunter, tho by
omitting this it loses the motivation for his being in the forest.

4, note 8. The reason assigned for the crime in SR and MR is more
plausible and natural.

I think hardly! Note the important fact that in MR 19 the king is not said to have
seen Vignu acting as Bali’s doorkeeper (this is an addition of JR); he merely praises
Bali’s greatness, saying that even Visnu had condescended to be his doorkeeper. SR
only says that Visnu once came to Bali *“ with a request ”’; BR has no mention of
Vignu.
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6, note 6. A characteristically Jainistic reflection. .

7, note 8. No special reason appears for this insertion.

10, note 4. There is no reason apparent for this markt change, bt
the fuller and better story in which all the other three concur is doub
less the original, rather than JR’s reduced narrative.

12, note 8. Is this curious change (which is quite in keeping witk
the general idea of karma and transmigration, especially in its Jainis.
tic form) prompted by a subtle desire to put the brahman (note that
the word is kept here in JR) in a bad light, by-turning him into a
riaksasa ?

13, note 2. The original account, in which the king merely listens
modestly to the conceited learning of the others and then sets them an
example of deeds, seems much better than JR’s modification. JR could
not quote the brahmanistic puranas.

13, notes 7 and 10. No reason appears for JR’s variant.

14, note 9. An interesting touch which makes the karma idea come
out of an originally purely fatalistic story.

16, note 8. A strictly religious moral is injected into a setting which
does not lend itself well to such use.

19, note 2. Cfi. above under 4, note 4; but here JR cannot avoid
introducing the king as engaging in a hunt, since otherwise he could
not have been drawn into the enchanted cave.

19, notes 5 and 6. Cf. above, page xlvi, note 1. Note that in the
end of this story the brahman remains a brahman in JR.

28, note 8. No reason is clear for the omission of the dream-section.

24, note 7. 'This story of the birth of Calivahana is peculiar to JR,
and I have not found its source.

25. The markt differences introduced by JR in this story have no
clear motivation. It is clear, however, that JR is secondary. Thus,
in order to get the Cow of Wishes into the story at the end, she is
dragged in by the ears, so to speak; tho she has not been mentioned
at all previously, “ this cow of wishes > is presented to the king.

27, note 7. JR’s account makes the gambler’s action a little too
“ unverschiimt,” even for one of his character.

33, note 5. The unethical, but vigorous, original was displeasing in
itself to the Jain redactor, perhaps; and anyhow, he had to eliminate
Civa and Piarvatl. Hence the change to the very pious account
of the origin of the curse found in JR. There is no doubt of JR’s
secondariness.
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Part III. Name of the work

The work is called by a great variety of names in the manuscripts.
I have arbitrarily chosen Vikramacarita because it is the simplest and
shortest that occurs. As there is no single name which can be said to
have a claim to universality, or anything like it, on the basis of the
manuscript usage, this seems a legitimate procedure.

It is not even possible with certainty to decide on the title originally
given to any of the different versions, altho we can do so with a high
degree of probability in the case of most of them. The Southern
Recension was almost certainly called Vikramarkacarita; the Metrical
Recension probably Vikramadityacarita, perhaps with the secondary
name of Sinhdsanadvatrincika; the Jainistic Recension almost cer-
tainly Sinhasanadvatringaka; the Brief Recension perhaps Sinha-
sanakathd, or Sinhasanadvitrincatkathi(h).—To show the basis for
these statements I will now give in summary form the names found
in the colophons at the end of each chapter and of the whole work in
the mss. of the several recensions.

Names found in the manuscripts of the Southern Recension. — In
SR none of the mss., except Q and occasionally E and My (with one
or two sporadic cases among other mss.), name the work in the colo-
phons at the end of the individual chapters, except in the case of the
first story.

The standard designation seems to be Vikramarkacarita (or -cari-
tra). It occurs (sometimes preceded by the honorific ¢ri-) as follows:

in all texts at the end of 1,

in Q at the end of nearly every story,

in E at the end of 13 stories (the only ones where any name occurs),
in My at the end of 2, 4, 5, 6, and 8,

in N at the end of 9 and in the final colophon,

in Nd at the end of 32 and in the final colophon,

in T at the end of 32.

V also calls the work Vikramacaritra at the beginning, and Vikrama-
dityacarita in the final colophon.

No other name occurs enough times to have any claim to recognition
in this version. But other designations are sometimes added to this
one. Thus at the end of 1 we find in all texts save Q and T the addi-
tional epithet Sinhasanopikhydna; and this is also added in My at
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the end of Stories 2, 4, 5, 6, and 8, and is My’s only name for the work
at the end of 7, while at the end of 3 My calls it Vikramarkasinh&
sanopakhyana. J adds a third epithet at the end of 1, viz. Apsariabho-
jasathvada, and this occurs alone as the name of the work at the end
of 3inJ.

The term Dvatringatputtalikakhyana occurs as one name for the
work in the final colophons of Nd, V, and (°putrika®) M (in M the
only name mentioned here). V also begins the work with * Vikra-
macaritre Dvitrincatputtalika,” and the title-page of J reads (in
Roman type) “ Dwatringshatputtalika.”” N has Puttalikopakhyana
as a second name at the end of 9 and in its final colophon, and Cri-
puttalikikhyana is one of a number in Nd’s final colophon.

T ends its first story thus: iti vikramarkacarite tatsinhasanapra-
thamasopanasthasalabhafijikaproktopakhyanam saméaptam. Practi-
cally the same long epithet occurs in T also at the end of 2 and 32.
Otherwise T does not name the work at the ends of its individual stories.
This practically exhausts the designations of the work found in SR.

Names found in the manuscripts of the Metrical Recension. —
Vikramadityacarita (rarely °caritra) is mentioned as the title of the
work at the end of nearly all the stories in Gr, and of about one-third
of them in Dv. Most of the stories in Dv and practically all in Dn do
not name the work at all in their colophons.

Sinhasanadvatringika occurs in Dv and Gr at the end of Lapanika
I of the frame-story, and at the end of Story 1; also in Gr at the end
of 3 (along with Vikramadityacaritra). At the end of II, Dv and Gr
have Vikramadityasinhasanadvatringika; and in III, Dv has Crivi-
kramidityadvatringika. At the end of I, Dn has Sinhasanadvatrin-
catsilabhaiijikia, and at the end of 1 simply Salabhafijika (!). This
is all the material afforded by MR, except the colophon of the whole
work, which is: iti vikramadityacarite (Dv omits) sinhasanadvatrin-
cikiyam (Dn °trincatsalabhafjikdyam) dvatringati (Dn °¢i) katha
samaptd. (In MR the Conclusion is regarded as part of Story 32.)
To this Dn adds: iti dvatrincatsalabhaifijika samapta. On the out-
side covers of the work, both front and back, Dn labels it by the name
Vikramadityacaritra (!) Dvatringatsalabhaiijika.

Names found in the manuscripts of the Brief Recension. — Here
there is less unanimity than in any of the other recensions. In fact,
it is impossible to determine just what BR was originally called, tho
it seems clear that the title contained the word sinhasana-.

Z ends all its stories with iti (¢ri-)sinhdsanakatha prathama (dvitiya,
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etc.). No final colophon was written for it by the original copyist; a
later hand has written in iti sinhasanabattisi (!) katha 82mi sarhpiir-

S calls the work consistently sinhasanadvitringatputtalikavartta.
(In five stories the word sinhasana is omitted.)

Ob’s final colophon is iti sinhasanadvatrincatkathanakarh samaptam.
Otherwise it gives no name except in Story 1: iti sinhasanakathasu
prathama katha.

Oa regularly has sinhasanadvatrincatikatha (often abbreviated to
sinha® or the like). Its final colophon is iti dvatringatkatha samapta.
At the end of 1 it has iti vikramacake (!) sinhdsanadvatrincatkatha-
yam prathama katha.

C does not name the work at all except at the end of its second con-
clusion, which belongs to the Jainistic Recension.

L has at the end of 1, iti sinhasanakathakhyanam prathamam; at
the end of 2, iti sinhasanadvatrincatkathayarm dvitiyam akhyanam.
At the end of 38 L reads, iti trtiyarh sinhasane kathanakam, and
similarly as a rule thruout the rest of the work. The noun Sinhéasana,
in other words, is treated as the name of the work; and it is often
modified by one or more adjectives, such as somakantamanimaya, or
vikramarkaparakrama, or the like. L’s final colophon (cf. Z above)
is iti sinhdsanabatrisi (!) samaptih (!).

Names found in the manuscripts of the Jainistic Recension. —
There is little or no doubt that the original title of this recension was
Sinhasanadvatringaka. This is the nearly or quite universal colophon
of P,G,A,B, and H; P and G, however, commonly abbreviate,
reading something like sinha®. C also has the same form in the first
half-dozen colophons. In K, also, it occurs more commonly than any
other name. :

The form Sinhasanadvatringika is regular in ¢ from the seventh
story on, and in R from the eleventh on; it is found a very few times
in other manuscripts.

O most commonly has the name Sinhasanadvatringatkatha. This
also occurs sporadically in other mss., both in the singular and in the
plural. The same epithet ending in °catikatha is also found.

A few times (e. g. at the end of Story 4 in K, and of 8 in R) the word
sinhdsana alone is treated as the title, as in the case of L (see above).

F regularly has Sinhasanadvatringatika.

The first part of the title (sinhasana) is occasionally omitted.

In the final colophon, C and R make the title Sinhasanadvatrin-
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cika; F, Crisinhasanadvatringatikatha; O, Sinhisana- (first hand. °ne)
dvatrincatikatha; C, Sinhasanadvatringatkatha; the others, Sinha-
sanadvatrincaka as above.

The title never includes the name of the hero in any ms. of JR; nor
does any word for * statue ”’ (puttalika or the l’ike) ever occur, except
in one stray occurrence in the inferior ms. Y.

Part IV. Date and authorship of the work

On these questions there is very little that can be said with an
approach to certainty of the original Vikramacarita. Except in the
case of JR and VarR, both of which we have shown to be secondary,
the manuscripts give us no consistent or reliable information as to the
names even of the redactors of the several recensions. And as to the
date, all we can say is that the original cannot have been composed
earlier than the 11th century, and that it is perhaps more probable
that it does not antedate the thirteenth.

Date of the work. — There is no doubt in my mind that the King
Bhoja who is a sort of second hero of the work, who discovered the
throne of Vikrama, and to whom the thirty-two statues told the stories
about Vikrama, is the famous Bhoja Paramara, king of Dhara, nephew
of Muiija, hero of the Bhojaprabandha and other works, and himself
reputed author of various literary and scientific treatises. (See, e. g.,
Vincent Smith, Early History of India, 3rd edition, 1914, p. 395 1.)
This Bhoja’s reputation as a cultured and enlightened monarch ac-
cords well with the part played by our Bhoja in the Vikramacarita.
Now Bhoja’s date is quite definitely known. He reigned in the first
half of the eleventh century (according to Smith’s latest estimate, about
1018 to 1060 A.p.). Apparently, then, the early part of the eleventh
century is the earliest possible date for our work. Furthermore, there
is, I think, not a little to be said for the hypothesis first suggested by
Weber (p. 191), that our work was composed by some contemporary
panegyrist in praise of Bhoja himself. For all the versions agree in
placing Bhoja very high — on a level with the unexcelled Vikrama
himself, in fact. Weber asks: “was sollte einen spdteren Dichter dazu
veranlasst haben ? ” There is reason in the question; the flattery of
Bhoja which the work contains is undoubtedly striking. Nevertheless
it might be replied that Bhoja evidently acquired, like Vikrama him-
self, a great reputation among his countrymen of later centuries, and
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came to be regarded as a typical littérateur and patron of learning. As
such it is perhaps no serious four de force to assume that the later
author of the Vikramacarita chose Bhoja as the discoverer of the throne
of Vikrama, making him in a way Vikrama’s successor.

I was at first inclined to think there was no serious obstacle in the
way of the above-mentioned theory, that the Vikramacarita was com-
posed in the time of Bhoja. But I am now inclined to attach greater
importance to an objection raised by Weber himself (p. 195). In the
7th story, a work is referred to by the name of the Danakhanda or
Gift-chapter, in JR, while SR goes further and mentions Hemadri as
the author of this work. Evidently SR, and presumably JR also,
referred to the Danakhanda of Hemadri’s Caturvargacintimani. This
would seem to make it certain that SR and JR in their present forms
were composed not earlier than the 13th century, when Hemadri
lived. It is true that neither MR nor BR contain this allusion. (BR,
as it happens, omits the entire passage where it occurs, so that nothing
can be argued from its silence.) But the agreement of SR and JR is
a very strong indication that the passage was in the original; if not,
we should have to suppose that they both inserted the same reference
at just the same place, altho there is no more reason a prior: or re-
ferring to the Danakhanda here than at any of the large number of
other places at which extensive almsgiving is mentioned. For there is
absolutely no reason to believe that SR and JR are descended from a
common archetype more recent than the original Vikramacarita itself.
Probably, then, we shall have to abandon the attractive hypothesis
that the work was a panegyric of Bhoja composed at his court (to
which I gave my adherence AJP. 33.252). The strong indication that
the writer of the original Vikramacarita knew Hemadri’s work makes
it safer to say that it dates from a time not earlier than the 13th century.

I know of no way of determining the date more accurately. The
only other literary work which we can prove to have been known to
the original author is the Vetalapaficavingati, whose frame-story is
told in all versions in ITla, and in all but JR (and VarR) in 31. But
the date of this work is quite undetermined, and at any rate it was
certainly older than the 11th century, since Somadeva (who lived
then) includes a version of it in his Kathasaritsagara. Individual
recensions of the Vikramacarita mention various other works of
Sanskrit literature, such as the Arthacastra of Canakya, the Pai-
catantra, and Kamandaki’s Nitisara. The Southern Recension quotes
the first verse of Bhavabhiiti’s Malatimadhava (SR. 26.5). But, aside
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from the fact that it is very doubtful whether any of these references
was found in the original Vikramacarita, all these works are so much
older than any date to which the Vikramacarita could possibly be
assigned, that they throw no light on our problem.

Authorship of the work. — None of the mss. of BR known to me
mention any author’s name (the statements found at the end of S and
C, see below, clearly belong to JR). Nor is any author mentioned in
the actual texts of my three mss. of MR; but the outside cover of one
of them, Dn, applies to the work the word Nandi¢varayagikrta. I
know nothing further of this Nandigvarayégi(n), who, according to
Dn’s cover, may be supposed to have been the redactor of MR. I have
not discovered the occurrence of such a name in any other place.

We are just as badly off as to SR. The only text of SR which 1 have
seen which mentions any author’s name is V, whose colophon attributes
the work to Kalidasa. This is an obvious absurdity, an instance of
the common Hindu tendency to attach great names to all sorts of
works. One ms. recorded by Biihler in his Catalog of MSS. in Gujarat,
etc. (Bombay 1871-3), 2, p. 130, likewise names Kalidasa as author;
but as Biihler gives the title of this work as Sinhasanadvatringat, a
form of the name otherwise never found among the SR mss., the
chances are that it is a ms. of another recension (presumably JR,
possibly BR), and that the two occurrences are quite independent of
each other. I have not been able to see the Biihler ms.

Coming next to VarR, we are somewhat better off. In the very
opening sentence of the text of this recension, just after the verse of
invocation, we are told that the work was composed by Vararuci. In
addition the ms. U, according to Weber, makes the same statement in
two stanzas found at its conclusion; these stanzas are a garbling of
the stanzas found at the conclusion of JR, see below. As to who this
Vararuci was, there is indeed not much to say; it seems likely that the
name was used in the same way in which V and the Biihler ms. men-
tioned above used the famous name of Kilidasa. Hindu literary tra-
dition has much to say about a personage of this name, whose works
in many departments of literature, especially grammar, are said to
have helpt to adorn and make famous the court of our Vikrama him-
self, while others say he was one of the literary men who lived under
the patronage of Bhoja Paramara. This shadowy personage, if he
really existed, can at any rate scarcely have been the redactor of VarR,
which must certainly be placed later than any date to which this
Vararuci could well be assigned. It is, however, of course possible
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that VarR was the work of another, and much later, writer who bore
this famous name, or assumed it as a title or pseudonym. At any
rate no other details are known about him..

In the case of JR, on the other hand, it appears to be possible to
name with much confidence its ‘“ author,” that is redactor, altho, very
unfortunately, I have not yet been able to date him. There is reason
to hope that his date may yet be discovered, and if it is, it should throw
some light on the date of the work as a whole, at least in a negative
way; for the original must have been composed before the time of
JR’s redactor.

Three of the best mss. of JR, namely P, G, and O, and also C (whose
second conclusion is directly copied from a ms. of JR, see my descrip-
tion of the mss. in vol. 2 of this work, before the Critical Apparatus),
contain the following two stanzas, which seem probably to belong to
the original JR. They, or statements of like meaning, also occur in some
other mss. of JR not accessible to me, as can be seen from Aufrecht’s
Catalogus Catalogorum, s. v. Sinhasanadvatringat (I, p. 717, and III,
p- 148).

crivikramadityanaregvarasya

caritram etat kavibhir nibaddham
pura maharastravaristhabhasa-

mayarmh mahagcaryakarah narinim

ksemarmkarena munind varagadyapadya-
bandhena yuktikrtasamskrtabandhurena
vigvopakaravilasadgupakirtanaya
cakre ’cirad amarapanditaharsahetuh

(Variants: C vagcista (read vi°) for varigtha; C vidusd tu sugadya®
for munina varagadya®; G hetu for hetuh.)

According to these verses, then, JR was composed in Sanskrit on
the basis of a Maharastri original by one Ksemarmkara Muni. To the
kindness of Professor Hertel I owe the further information about this
man (derived from the Jaina Granthavali, Bombay Vikramasarhvat
1965, p. 262, No. 176), that he was a Cvetimbara teacher (dcarya),
and that he also composed a work called Satpurusacaritra, besides the
“ Sinhasanadvatringcikakatha,” which is listed l.c. His date is, ap-
parently, not mentioned.

In the ms. S we have at the corresponding place only one verse, which
looks as if it were a combination of the two verses of the standard JR,
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with the elimination of their two definite statements, the name of the
author and the allegation of the Maharastri original. In S the stanza
reads:

crivikramadityanaregvarasya caritram etat kavibhir nibaddham
purd mahad gadyasupadyayuktam paramh mahagcaryakararh naranam.

According to Weber, his VarR ms. U (which I have not seen) also
contains a form of these stanzas, namely, the first stanza exactly as in
JR (barring one small variant, obviously a textual corruption), and
the second stanza changed so as to attribute the authorship to Vararuci
instead of to Ksemarhkara Muni. Stanza 2 (an udgiti) reads, accord-
ing to Weber (I St. 15.188, note 5):

dvatrincatputtalikaviracitanianiakathakathanam
vararucind punar etan nirmitam anandadayakarh vidusam.

(The ms. reads viracita® and inserts puna before punar; corr. Weber.)

I know of no reason for doubting the correctness of this well-authen-
ticated statement of authorship in JR. As to the problem of the alleged
Maharastri original, the matter is somewhat different. I do not, in-
deed, lay any weight on the omission of this statement in S. For S
omits also the statement of authorship, and its stanza has in all re-
spects the appearance of being secondary, as compared with the stanzas
of the JR mss. (S is distinctly anti-Jainistic in tendency, and this is
probably the reason for these changes; they eliminate a Jain teacher
as author and a specifically Jainistic Prakrit as the original dialect of
the work.) But it is difficult for me to conceive how this allegation
can be reconciled with other facts which seem to me certain. If JR
is directly derived from a Maharastri version, it seems that we must
suppose this Maharastri version to have intervened between JR and
the original Vikramacarita, represented by SR, BR, and MR. For,
as we have seen, these three orthodox versions represent the original
much more closely than JR, and cannot possibly be derived from it.
Moreover it seems clear that the original of all the versions we have
must have been in Sanskrit. The mere fact that a considerable num-
ber of Sanskrit stanzas can with certainty be attributed to it goes far
to establish this; for altho Sanskrit stanzas are to be sure now and then
inserted in works written mainly in Prakrit, it is scarcely likely that
so many should have been. (The number may be conservatively
stated as about 40.) But more than this, there are a number of prose
passages where the wording of JR and that of some of the orthodox
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versions, particularly SR (the best representative of the original), go
so closely together that it is difficult to believe that a Prakrit version
intervened between one of them and the common original. — But why
should the statement have been made, if it is not true ? We can only
conjecture. In the first place, there was the best literary precedent
(the Brhatkatha notably) for Prakrit story-texts serving as originals
for Sanskrit works, and this may have seemed to the Jain writer to
add a touch of distinction to his work. The Maharastri dialect was
furthermore very widely in use among the Jains; the Jaina-Mahara-
strl was their ordinary medium of literary expression. The Jainistic
redactor thruout the work shows the greatest anxiety to make it ap-
pear that the book is thoroly Jainistic, and tries to conceal all traces
of its brahmanistic origin (see pp. xlv f.). Aside from the possibility
that these stanzas are a later addition to the work (note that they do
not form part of the real text, being added, in the mss. in which they
occur at all, after the final colophon), and that the tradition they record
may therefore be incorrect; is it not at least a possibility that they may
be deliberately untrue, an invention due to the author’s desire to make
it appear that he had drawn his materials from the great stock of Jain
literary tradition — at the same time perhaps somewhat influenst by
the recollection of Sanskrit compositions such as the Kathasaritsagara
and other versions of the Prakrit Brhatkatha ? — The matter must
for the time remain unclear; but the difficulties in the direction 1
suggest seem to me certainly less than those in the other direction.
Thru his failure to appreciate the true character of some of his mss.,
Weber was misled into attaching far too much importance to these
stanzas found at the end of some JR mss. When on page 189 he states
that these stanzas occur in mss. of four different versions, and argues
from this that the statements found in them probably apply to the
original work, he fails to see (1) that two of the mss. (S and C) which
he counts as independent versions are nothing but texts of JR at this
point (see my account of these mss. in the Text-volume, just before
the Critical Apparatus), and (2) that the ms. U, the third of his
“four versions,” is a ms. of VarR, which is nothing but a variant of
JR to begin with. The true VarR text, furthermore (judging from my
own, limited, acquaintance with its mss.), does not appear to have
retained these stanzas; probably they are an individual addition in
the single ms. U, borrowed from a text of JR. At any rate, the most
that can be claimed for them is that they belong to JR and are retained
in some mss. which are directly dependent on JR (including possibly
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the Vararuci Recension as a whole); but they are not found in any
other real version of the work.

One ms., evidently of JR, which Kielhorn mentions (Report, etc.,
Bombay Presidency, 1880-81, p. 86), attributes the authorship to
Siddhasena Diviakara himself. (See JR Section VII, pp. 251 ff.) There
remains also to be mentioned the fact that two mss. are notist in
Aufrecht’s Catalogus which name Ramacandra (Siiri) as author. They
are quoted respectively from Biihler, Catalog of Private Libraries in
Gujarat, etc. (Bombay 1871-8),2, p. 130, and Bhandarkar, Report, etc.,
Bombay Presidency, 1887-91 (Bombay 1897), 1420. Not enough in-
formation is given about these mss. for me to identify the version to
which they belong. The only ms. of those I have personally examined
which has any mention of the name Ramacandra is the Copenhagen
ms. D of VarR. This to be sure declares very plainly, both at the
beginning and at the end, that Vararuci wrote the work. Nevertheless
it opens with namo ramacandraya, and on its last leaf (after the end
of the text proper) there is a rather lengthy passage in which the name
Ramacandra occurs several times. The last page is unfortunately
in such bad condition that I was unable to decipher its text, and so
cannot say what statements are made about Ramacandra here. But
it may be regarded as certain that it is used here (as in the opening
words of homage) simply as a name of the semi-divine hero Rama,
and that it has nothing to do with the authorship of the book. — Be-
sides this religious or legendary application, the name Ramacandra
occurs as the name of numerous scholars and men of letters. It is un-
likely that anything will ever be made out of the attribution of the
authorship to such a name.

To sum up: we know nothing of the authorship of the original Vi-
kramacarita, nor do we know who the redactors of the individual
versions were, except in the case of JR and (perhaps) of VarR.

Part V. Who was Vikrama?

Traditional connexion of Vikrama with the Vikrama era.—At the
end of JR VII of the Vikramacarita we are told that Vikrama, in his
pious exaltation after listening to the instruction of the Jain teacher
Siddhasena Divakara, freed the whole earth from debt, and (in so
doing) “effected a change [literally, a turning-point] in the era of
Vardhaména;” so I render, tho doubtfully, vardhaméanasamvatsara-
paravartam akarot (see the text and translation, page 254).
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It should be noted that the non-Jainistic recensions contain no allu-
sion whatsoever to any change in time-reckoning as introduced by
Vikrama or connected with him (unless indeed a passage in SR and
BR, which I take differently, be so interpreted; see Vol. 27, p. 341).
Moreover, the section of the Jainistic Recension where this statement
occurs is demonstrably a secondary intrusion into the Vikramacarita,
inserted by the redactor of this recension (p. xI).

The meaning of the passage quoted above seems to be that Vikrama
introduced a change in the way of time-reckoning which was in vogue
in his day (among Jains), namely the era dating from the nirvina of
Vardhamana Mahavira, the great prophet of Jainism, a contemporary
of Gautama Buddha — or at least that such a change in the reckoning
was made, in celebration of Vikrama’s great act of generosity. Other
sources of Jainistic tradition corroborate this statement (see below),
and almost uniformly place the date of this change in the year 470 after
Mahavira’s nirvana.!

The well-known Hindu era which is now called the Vikrama era
begins with 58 or 57 B.c., and we know from independent sources that
Mahavira must have lived about the end of the sixth or the beginning
of the fifth century B.c., so that as far as these two statements them-
selves are concerned, they harmonize with each other very well, and
there would seem to be no inherent reason for doubting them, or for
doubting that the Vikrama era took its name from this King Vikrama
of the Jain tradition, and was presumably establisht by him. We find,
moreover, that such has been the belief of the Hindus, not only Jains
but others, for many centuries. At least since A.Dp. 1200 we have
documentary evidence for the existence of this tradition, that the
Vikrama era was founded by this great king, Vikrama or Vikramaditya,
whose glorious deeds and superhuman virtues are so extensively praised
in both Jainistic and Brahmanistic literature.

! See, for some of the original sources of this tradition, Biithler, TA.2.362 f.; Klatt,
TA.11.245 ff.; Bhau Daji, JBBRAS. 1861, p. 29 and 230, and 1867, p. 147 fI.; Jacobi,
Kalpasiitra, Leipzig 1879, Introduction, 6 ff.; Jacobi, Kalakacarya-kathanaka, ZDMG
84. 47 fi., particularly 286 (cf. Konow, SBer. Berl. Akad. 1916, 812 ff., and below,
p. Ixv).—Jacobi is authority for the statement that the Digambara Jains put 605
years, instead of 470, between Vikrama and Mahavira (evidently confusing the Vik-
rama with the Caka era); but this is not universally true, cf. Hoernle, IA. 21. 70 f.,
where a Digambara source makes it 470. Jacobi’s argument that the figure 470 is too
large by 60 years, and that Mah#vira should really be put 410 before Vikrama, need

‘not concern us here; it is accepted as essentially sound by Oldenberg, ZDMG. 84.
748 fi.
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Doubts cast on the tradition by Fergusson, Kielhorn, and others. —
In the early days of Sanskrit study, all this was, quite naturally, ac-
cepted as fact. But it soon began to be notist that there were not only
many stories about Vikrama which by their own contents proclaimed
themselves as legends, but also some reports about him in quasi-
historical works which were confused and inconsistent with themselves
and each other. Even the Hindus themselves had to resort to the
expedient of declaring that there had been two or more Vikramas. So
the Rajatarargini (see Stein’s Notes on I1.6 and I11.125 ff.) mentions
at least two. And Alberuni, who lived 978-1048 according to Sachau,
says that the Caka era (78 A.p.) was founded by a King Vikramaditya
(not the same as the king of Malava who founded the Vikrama era),
in celebration of his defeat of a prince named Caka at Korur in the
Punjab. (Sachau’s Alberuni, 11.6.) Moreover, from the fourth or fifth
Christian century on, it seems to have become common for Hindu
kings to take the title of Vikramaditya, which either was then or soon
became an honorific epithet like Caesar; and the great confusion of
our stories about Vikrama, practically all of which are admittedly late,
was much increast by this fact. By the middle of the nineteenth
century all these confusions had had their effect upon the general
attitude of Indologists towards Vikrama. There arose an ever-in-
creasing scepticism on the subject. It was pointed out that there is
no epigraphic or numismatic evidence for the existence of such a king
in the first century B.c. — a thing which would hardly be conclusive
in itself, however; many personages of ancient India whose historicity
is unquestioned could not be proved to have existed on such evidence.
Other theories of the origin of the Vikrama era began to be proposed.
Among these, one which for some time enjoyed much prominence,
largely because it was accepted by Max Miiller (India, What can it
teach us? p. 286 ff.), was that of Fergusson (JRAS. 1870, p. 81 ff.).
Fergusson believed that the era was founded by a king named or en-
titled Vikramaditya who defeated the Huns in 544 A.p. (the battle to
which he referred really took place nearly twenty years earlier, and
was put later by Fergusson for the sake of the theory), and that the
beginning of the era was arbitrarily dated back 600 years from the
time of its real founding to give it a flavor of antiquity. This theory
is now rendered untenable by the simple fact that several records
dated in the Vikrama era before the time assumed for its foundation

have been discovered. .
No important positive evidence against the tradition was advanst
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until 1891, when the concluding instalment of Kielhorn’s treatise,
“ Examination of Questions connected with the Vikrama Era,” ap-
peared. (See IA. 19 and 20 passim, but especially 20.124-142.) Kiel-
horn made a careful collection and study of all known documents,
inscriptions, and manuscripts dated in the Vikrama era, and brought
out some interesting and important results. Of especial concern to us
are the following.

1. The earliest dates in the era are found in Eastern Rajputana,
and chiefly in those parts of it which border on or are included in
Malava.

2. The earliest certain date in the era is samvat 493. XKielhorn
regards as likely (tho not certain) two earlier ones, one of which, the
earliest, is samvat 428. This would be A.p. 371. (I believe that no
earlier date has yet been discovered, down to 1923.)

3. In all early datings known to Kielhorn the era is not referred to
by the name of Vikrama, but is called instead the Milava era, or the
“time of the lords of Milava.” (This name had been notist earlier
by Fleet, IA. 15.191.) As designation of an era, the word vikrama
first occurs sarhvat 898, and it is here used somewhat vaguely, in such
a way that we cannot be sure that it was a proper name (“ the time
called vikrama ). Only in sarhvat 1050 (A.p. 993) do we find distinct
mention of a prince named Vikrama in dating by this era, and words
expressly attributing to this prince the founding of the era do not
occur until still later, namely about 1200 A.n. These facts certainly
seem at first sight to support Kielhorn’s negative thesis, which is that
the “ Vikrama era ”’ (or, as it might better be called according to Kiel-
horn’s evidence, “ Malava era *’) was neither founded by, nor establisht
in memory of, any Vikrama. To be sure, the number of early inscrip-
tions in the Malava era which are known as yet is too small to make
their silence a perfectly safe guide. It might conceivably be due to an
accident that they all name the era, if they name it at all,  the Mala-
van era ” or the like,! instead of ‘ the Vikrama era.” As for the con-
structive part of Kielhorn’s argument, namely his proposition that
vikrama-kala meant “ war-time,” because the years of the era began
in the autumn when kings usually began their war-expeditions, it
seems to me unconvincing (but Fleet accepts it, IA. 30.4). For one
thing, it is not so easy for me to bridge the gap between “valor” (the

! T deem it unnecessary for my present purpose to concern myself with the discus-
sion which went on for years between various scholars, mostly in the JRAS., as to
the precise meaning of Malava-gana-sthiti; but cf. below, p. Ixiii.
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commonplace meaning of the word vikrama) and * war ” — assuming
the latter word to be applied in such a cut-and-dried, formulaic way
as Kielhorn’s hypothesis must suppose.’

Other theories of the origin of the Vikrama era. — Kielhorn did
not advance any suggestion as to the origin of the Malava, later the
Vikrama, era; but his arguments seem to have convinst most scholars
who have written on the subject since his time that there is absolutely
no basis for the traditional view; in short, that there was no Vikrama
living in the first century B.c.? The question as to how the Vikrama
era did originate, if not thru such a Vikrama, does not really concern
us; but it may be observed that no other explanation of its origin
has yet been so fortunate as to meet with anything like universal
acceptance.

The theory that the Kushan king Kanigka was the real founder of
the era was proposed long ago by Cunningham, and was vigorously
defended for many years, especially by Fleet (see, among numerous
articles by him on the subject, JRAS. 1905, p. 232 ff., and 1913, p. 95 fT);
also by O. Franke (Abh. Berl. Akad. 1904, p. 99 f.), and by J. Kennedy
(JRAS. 1912, p. 665 ff., 981 ff., and ibid. 1913, p. 369 ff., 664 ff.). It
was once held by Liiders, but was later rejected by him (SBer. Berl.
Akad. 1912, p. 824 ff.), as well as by Oldenberg (NGGW. ph.-h. KI.,,
1911, p. 427 ff.), and Thomas (JRAS. 1913, p. 627 ff.), and may now
be regarded as definitely disproved. In a symposium on this subject
in JRAS. 1913, p. 911 f., the view that Kaniska founded the Vikrama
era 58 or 57 B.c. was upheld by Fleet, Kennedy, Barnett, and Long-
worth Dames, and opposed by Rapson, Vincent Smith, Waddell, and

! Furthermore, it is by no means clear that the years of the “Vikrama era origin-
ally began in the fall. Cf. Pathak, Bhandarkar Commemoration Volume, p. 195 ff.,
especially p. 207 f.

2 In Hoernle and Stark’s History of India, 4th edition, 1909, Hoernle still expresses
the view that there really was a Vikrama who defeated the Cakas in 57 B.c., but that
he has been confused in legend with a much later  Vikramaditya,”” namely Yacodhar-
man, to whom most of the legends are to be referred. But in the same year, in JRAS,
1909, p. 89 ff., Hoernle seems to agree with the general view that there was no Vikrama
in 57 B.c. — It is not necessary to deal with such fantastic arguments for the traditional
Hindu view as those advanst JASB. 1908, p. 327 ff.

Nor can I agree with C. V. Vaidya (Indian Review, December, 1909), and Hara-
prasad Shastri (Ep. Ind. 12. 320) in finding proof for it in Hala’s Gathasaptacati 5. 64;
cf. D. R. Bhandarkar, in Bhandarkar Commemoration Volume, 187 ff. But Bhandar-
kar in turn claims too much. Having disproved the claims of his opponents to having
proved Vikrama’s historicity, he straightway asserts that he has proved Vikrama to
be legendary. Of course, a non-sequitur.
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Thomas. But since the publication of Sir John Marshall’s archeologi-
cal evidence (JRAS. 1914, p. 973 ff,, and 1915, p. 191 f£.), it has been
generally recognized that Kaniska cannot have been living in 58 B.c.
— Thomas, in JRAS. 1914, p. 413 f., suggested that the era dates from
the founding of the (oligarchical) “constitution of the Malava tribe;”
this interpretation of Malava-ganasthits is disputed, and the theory
seems to have won few adherents.

Another theory was proposed by Marshall, JRAS 1914, 978 ff., and
has been accepted by many, including Rapson in the Cambridge
History of India, Vol. 1, pp. 571, 581 f. This is that the era of 58-57
B.C. was really founded by Azes I, the Caka king of Gandhara. That
Azes ruled about 58 B.c. seems, indeed, quite well established. But
the theory that he founded an era seems to hang on a slender thread,
namely, on a disputed (and as it seems to me improbable) interpreta-
tion of the word ayasa in the Taksagila inscription publisht by Mar-
shall, l.c. If this word should turn out not to refer to an era “of
Azes,”! there would be no evidence left for the founding of an era by
King Azes, nor any certain inscriptional or numismatic evidence from
early times for the existence of any era dating from 58 B.c. Even if
Marshall’s and Rapson’s interpretation of ayasa be right, some com-
placency is needed to accept the rest of the theory. No one knows
the exact date of Azes, nor that of the inscription in question. To
bring them into relation with the era of 58 B.c. may be tempting. But
the earliest certain inscriptions dated in this era agree with the unanim-
ous Hindu tradition in localizing the era in Malava. This alone might
make us hesitate; Taksacila is some distance from Malava. And we
should feel more comfortable about accepting the Azes theory, if
other dates in this era were found in the interval between 136 (the
Taksagila inscription) and 428 (the earliest date known in the “Malava
era”). The lack of any dates in this interval makes it appear that,
on the hypothesis assumed by Marshall and Rapson, this era of Azes,
used by Kanigka’s immediate predecessor in Gandhara, was straight-
way thereafter replaced by the era of Kaniska, and apparently became
extinct in the Kushan empire, only to reappear, several centuries later,

1 A summary of various other interpretations that have been suggested is given by
Konow, Ep. Ind. 14 (1918), p. 286 f. It is only with diffidence that I venture to ex-
press an opinion on such a question; but the interpretation of Bhandarkar, hesitat-
ingly adopted by Konow l.c., seems to me the most plausible, viz., that ayasa = Skt.
ddyasya, “of the first (month Asidha).” To be sure, pirvasya would be the more
usual expression.
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Ixiv

in Eastern Rajputana, as the “Malava era.”” This does not sound
lausible.

very plausible I acospting Kiel.

Accounts of Vikrama in the Jain chronicles. : .
horn’s argument that the era was commonly called in early times the

era of Milava, not of Vikrama, we do not necessarily have to discard
the Jain tradition, altho, as has been said, most scholars seem actually
to have done so. It would be a perfectly rational hypoth(‘esis that the
era was founded by a Vikrama (or Vikramaditya, or the like), king of
Malava, in 57 (58) B.C., and that, because used only locally in Malava
by this Vikrama’s successors for a number of centuries, it was com-
monly called the Malava era.! It seems that the patt,ivali's, or lists
of Jain pontiffs (see e.g. JA. 11. 245 fI.), have the look of being in the
main as reliable, certainly, as any other native literary source of
Indian history (which, to be sure, may not be saying very much).
Moreover, they are checkt by seemingly independent calculations
based on dynastic lists (Biihler, IA. 2.362 f.), which by a wholly dif-
ferent series of numbers (namely the years of kings and dynasties)
lead to the same result — 470 years from Mahavira to Vikrama.?
These dynastic lists are certainly not wholly devoid of historic basis,
for they mention, for instance, the perfectly historic Maurya dynasty,
founded by the great Candragupta, and date it with approximate, if
not absolute, correctness. I am not aware that there is any definite
and positive reason for rejecting the Jainistic chronicles completely,
and for saying categorically that there was no such king as Vikrama
living in 57 B.c. Do we know enough about the history of that cen-
tury to be able to deny that a local king of Malava, bearing one of
the names by which Vikrama goes, may have won for himself a some-
what extensive dominion in Central India (for we do not of course
need to swallow whole the characteristic Hindu exaggerations which
would make him a universal emperor)? It does not seem to me, for the
reasons above stated, that Kielhorn has disproved such an assumption.
And I know of no other real attempt to do so. Most writers in recent
years have simply assumed the untruth of these Jainistic records.

! As a matter of fact, the total number of dates in which the era is so named is ex-
tremely small. We should of course have to suppose, on this hypothesis, that the
name of the founder of the era persisted all the time, at least in his native land.

? The Jain chroniclers must have been reasonably careful mathematicians, it would
seem, to make their two independent lists fit so perfectly together!

* For a defense of the historicity of Jainistic chronicles, see Btihler, Ueber das
Leben des Jaina-Monches Hemacandra, 4 ff.; also Tawney, Prabandhacintimani,

Introduction, p.v ff.
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Recent tendencies toward greater faith in the Jain traditions.—
There are indications that the pendulum is now swinging back.
Scholars are becoming less disdainful of the Indian traditions about
Vikrama. Konow, in SBer. Berl. Akad. 1916, p. 812 ff. (and cf.
Ep. Ind. 14 [1918], p. 293 f.), has not only protested against this
disdain, but has made a serious effort to rehabilitate some of the Jain
records, by showing their consistency with other known facts. He
refers particularly to the Jain story called Kalakacaryakathanaka
(Jacobi, ZDMG. 34. 247 ff., especially 286). This work tells how the
Cakas conquered Gardabhilla,! King of Ujjayini, but were later ex-
pelled by Gardabhilla’s successor Vikramaditya, who freed the world
from debt and in celebration of this generosity establisht a new era.
(So the story puts it, agreeing with all other Jain authorities, includ-
ing the Vikramacarita. Konow secms to assume that the real occasion
for the founding of the era was the victory over the Cakas; and, of
course, this may be true, for aught we know.) After 135 years, how-
ever, another Caka king returned and overthrew the dynasty of Vikra-
maditya, founding another new era (the Caka era of 78 a.n.). This
account Konow very ingeniously brings into relationship with certain
Chinese historical records of the doings of the Caka and Kushan
dynasties. It seems to me that he makes out at least a plausible case
for the historicity of Vikrama as King of Milava and founder of the
era of 58-57 B.c. Such seems to have been the latest opinion of Vin-
cent Smith; for in his Oxford History of India (1919), p. 151, he says
that “it is possible that such a Raja may have existed” at that time
and place. Charpentier appears to hold a similar view (Cambridge
History of India, 1922, Vol. 1, p. 167 {.).

Historic persons who may have been the basis of the legendary
Vikrama. — There have been several attempts to pick out from among
the various later kings who had the title of Vikrama or Vikramaditya
that particular one who is most likely to have been the figure around
whom the Vikrama legends grew up. It can hardly be said — and
has not been said, generally, even by the proponents of the theories —
that any one of them has succeeded in establishing a claim to anything
more than plausibility. They are based, generally speaking, on vague
resemblances between the character and incidents (by no means al-
ways certain) of the reign of some historic king, who had or is supposed

1 This name (cf. gardabka, “ass’’) certainly has something to do with the legend of

Vikrama’s birth, told in the Appendix to my book, at the end of this volume. The name
of Vikrama’s father, there given as Gandharvasena, should perhaps be Gardabhasena.
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to have had the title of Vikramaditya, and those of the legendary
hero. The most widespread at present is the theory that Vikrama is
Candragupta II of the Gupta dynasty (ruled about 375—413 A.p.,
according to Smith). The theory, if I mistake not, was first proposed
by Bhandarkar in JBBRAS. 20, p. 398 (year 1900). It has since been
accepted by Vincent Smith (Early History of India, 3rd ed., 1914, p.
290 ff.), by Fleet (JRAS. 1904, p. 166), and (as I infer) by Berriedale
Keith (JRAS. 1909, p. 433).! There seems to be no doubt, at least,
that this king actually bore the title Vikramaditya, and that his
general character and the splendor of his reign fit well enough the des-
criptions of our Vikrama. The chief rival theory was that of Hoernle
(JRAS. 1903, p. 545 ff., and 1909, p. 89 ff.). He believed that our
hero represents a certain Yagodharman, who defeated the White
Huns in the first half of the 6th century A.p. and establisht, apparently,
a considerable power. An important difficulty with this view is that
it cannot be shown with certainty that Yacodharman had the title of
Vikramaditya. Tho we have several of his inscriptions, in which he
boasts of his achievements, he does not take to himself the title.

Conclusion. — It seems on the whole at least possible, and perhaps
probable, that there really was a king named Vikramaditya who
reigned in Malava and founded the era of 58-57 B.c. It is possible
that later kings who assumed the same name, such as Candragupta
I1,2 may have been confused with the original Vikramaditya in the
popular legends that have grown up about the name. And of course
it remains true that most that is told of him is pure legend.

Part VI. Composite Outline of the original Vikrama-charita

For the significance of this Composite Outline, see the paragraph beginning ‘‘Re-
construction of the original Vikramacarita,” above, pages xxx f. In this OQutline
the stanzas are cited by the abbreviation vs or vss (verse or verses), with numbers,
which numbers refer to those given in the Alphabetic List of Verses at the end of the
text-volume, HOS. 27.

Please note! The numbers at the very beginning of each heading of this Composite
Outline are to be understood as the original numbers of the Section or Story concerned,
as they stood in the original Vikrama-charita.

1 Also by Winternitz, Gesch. d. ind. Lit., 3. 88 .

* Konow, l.c. page 812 f., suggests that Candragupta I, who conquered UjjayinI,
took the name of Vikramaditya precisely because of that fact and because the name
was so famous in the history of the distinguisht capital of Malava,
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In case a Section or Story is dislocated in any recension, or omitted from it, or
added to it, the facts in detail may be seen at a glance by referring to the Table on
page xii, above. .

I. Frame-story: First Section. Invocation, and Announcement
of Theme

Invocation.! Announcement of the theme.z— On Mount Kailasa
Parvati askt Civa for a story for her entertainment.® The god said:
There was a great throne, and supporting it were 32 statuettes, each
of which in turn told a story to King Bhoja. When the goddess * askt
about the origin and history of the throne, the god ¢ began the story
as follows.

1. Not in MR. 2. Only JR, BR; and in different terms. 3. No mention of
Parvati and Civa in JR, VarR. In JR the following prelude is not put into the mouth
of any person. In SR the god begins with the story (Section II) directly at this point,
without any of the following part of the prelude. In VarR the whole prelude, after
the invocation, consists of one brief sentence; see the text. 4. JR: ‘“someone may
ask ” — “ hear then the account of it.”

II. Frame-story: Second Section. King Bhartrhari and the Fruit that
Gave Immortality

City of Ujjayini; ! King Bhartrhari, his beloved wife Anafigasena,
his brother Vikramaditya.? A poor brahman by his devotions won
the favor of Parvati,® and chose as a boon agelessness  and immortality.
She gave him a magic fruit, by eating which he was to obtain his wish.
Before eating it he reflected © that because of his poverty he could get
no pleasure or profit out of this boon, which would leave him a pauper
for eternity. Considering that if he gave it to the king much good
would result to mankind (vs 70),® he took it to the king. But the
king loved Anafigasend so much that he did not wish to outlive her;
so he gave her the fruit. She however gave it to a groom 7 with whom
she was in love; he to a slave-girl,? she to a cowherd,® and he to a girl
who carried cowdung.®® As she was carrying the fruit on the top of
her basket of cowdung, the king saw her, and recognized the fruit.
The king in astonishment called the brahman, and was assured by
him that it certainly was the same fruit.’? So he questioned the queen,
and discovered the truth. In sorrow and disgust he recited a number
of stanzas on the faithlessness of women (vss 66, 504), abdicated his
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kingdom in favor of his brother,® and took up the life of a forest
ascetic.!®

1. JR Avantl. 2. Who was living in exile, having fallen into disgrace at the time
of the king’s coronation JR. Vikrama is not mentioned here in BR. 8. Even JR re-
tains the goddess Bhuvanegvari! 4. Not in MR, BR. 5. In MR he goes home and
is reviled by his wife for his stupidity; it is she who first suggests to him the useless-
ness of his wish. 6. So, sentiment and verse, SR, BR (both have also other vss); not
in MR, JR. 7. Perhaps “ marshall ” would better express the man’s social position,
which is however not made clear; mandurika SR, MR, JR; manduradhipati BR.
8. A harlot JR. 9. A doorkeeper BR; not in JR. 10. So SR, MR; not in JR;
‘““ another woman,” who gives it to another man, BR. 11. So in SR, MR; in JR,
BR the last recipient of the fruit (the harlot, or the unspecified man) considers the
fruit more fit for the king than for herself or himself, and takes it to him as a present.
12. Not in BR, JR. 138. In MR he finds the truth by questioning the carrier of
cowdung first; in JR not specified. 14. Vs 66 in SR, JR; 504 in JR, BR; others
in the individual recensions. MR has none. 16. In JR he does not install his brother.
16. In JR simply an ascetic.

N.B. — JR here inserts its Section V, telling how Vikrama returned to the city
unrecognized and won the throne by conquering the Agnivetila.

IITa. Frame-story: Third Section, Part 1. The treacherous Ascetic
and the Winning of the Vampire

Vikrama ruled his kingdom well, pleasing his subjects. Once a
naked ascetic! came and askt the king? to become his assistant at a
sacrifice.t The king agreed. So they two went by night to a ceme-
tery; and there the ascetic, attempting to offer up the king’s life as
a sacrifice, was himself offered up.* At this time a vetila (vampire
or demon) was made favorably disposed to the king,* promist to come
at his call,® and gave him the eight Magic Powers.”

1. Digambara SR, BR; yogin JR; siddha MR. 2. Giving him a fruit SR. 3. An
incantation JR. 4. So SR. Nothing of this in MR, BR. On the other hand JR
(which does not, like the other versions, contain this tale in Story 81) is much fuller.
It tells briefly the story of how the vetila, after telling the king 25 stories, warned
him against the ascetic and so enabled him to save himself. 6. So SR, MR, BR; in
JR the king receives the * golden man ” which the ascetic hoped to get, while the
deity presiding over the same appears and praises him. 6. So stated only in MR,
but implied by the course of the sequel in the others also. 7. So SR, MR; not in
BR, JR. :

N.B. — Here JR inserts its Section VII, telling of the conversion of Vikrama by
Siddhasena Divakara.
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IITb. Frame-story: Third Section, Part 2. The Gift of
Indra’s Throne

Indra wisht to interrupt the austerities of Vigvamitra.! For this
purpose he decided to send whichever nymph, Rambha or Urvaci,
could prove herself the better dancer. As each claimed the superiority,
it was arranged that they should both give exhibitions before the
assembly of the gods. Even then no one could decide between them;
s0, on the advice of Narada, Indra sent Matali to summon Vikrama,
as an authority, to decide the matter. Vikrama 2 gave the palm to
Urvagl. When Indra askt why, his explanation® showed such in-
sight and skill that Indra was greatly pleased, and gave him as a re-
ward a pair of garments 4 and his own beautiful throne. This throne
Vikrama took back to his city with him; there he set it up, and as-
cended it in an auspicious moment, and ruled his kingdom.

JR discards this whole section, and substitutes for it a very short account, as follows:
Indra observed the noble character of Vikrama, and as a token of his admiration
gave him his own lovely throne. Vikrama performed the coronation-ceremony for it,
and mounted it thereafter every day. 1. BR abbreviates the first part of the chapter:
At this time R. and U. danst before Indra. Those present could discern no difference
between them, and to decide which was superior Indra sent for Vikrama. 2. From
here BR agrees with SR and MR. 3. The details of his exposition differ in the several
versions, and even, in the case of BR, in the several mss. of the same version. SR puts
into his mouth several verses said to be from a nrtyacastra. 4. So MR, BR (the gar-
ments are described in both as agnidhauta); in SR ‘‘ garments and other gifts.”

N.B. — JR here inserts its Section IX, describing the cultivated and artistic life at
the court of Vikrama.

IV. Frame-story: Fourth Section. Death of Vikrama and Hiding
of the Throne

After ! a time Calivihana was born in Pratisthana 2 of a little girl,
by the serpent-prince Cesa. Evil omens were seen at Ujjayini, and
soothsayers ? foretold the king’s destruction. The king thought this
could not be, since Civa had granted him the boon that he should not
meet death except at the hands of a son of a two-and-a-half-year-old *
girl. The soothsayers * however assured him that such a one must
have been born. So the king sent forth his familiar, the vetala, to
find the boy. Coming to Pratisthana the vetala found a little boy
and girl playing together in the house of a potter, and was told by the
girl that the boy was her son. This was confirmed by the father of
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the girl, a brahman. The vetdla returned and told Vikrama. The
king set out for Pratisthana,® attackt Calivahana,® was struck down
by a blow from his staff, and fled to Ujjayini, where he died.” The
throne was thus left vacant.®! But the chief queen * opened her womb
and gave to the ministers a seven-months child which she was bear-
ing, and this child was made king under the guardianship of the min-
isters.’* But as there was no one considered fit to sit on the throne
of Indra, the ministers buried it in a pure field at the command of an
ethereal voice.

1. The first part of this section, down to note 5, is wholly omitted in BR and JR,
which do not explain why V. marcht against C. 2. In BR Pithasthana [as also in
Story 24, q. v.]; some mss. of the other versions call it Pratigthd. The name Caliva-
hana appears in various forms in the mss. of JR; see the Critical Apparatus. 3. So
SR; the minister Bhatti MR. 4. So SR; a year and a day old MR. 6. In MR
Bhatti advises against the expedition, and V. at first yields to his advice, but later
goes forth. 6. In MR the serpent-king Ananta fashions for €. a magic army (cf.
Story 24) which routs V.’s army. No battle of armies is mentioned or implied in SR.
7. So SR, MR; BR and JR simply say that V. was killed in the battle. 8. In JR the
rajyalaksmi, “ Majesty of the Kingdom,” in the form of a cow cries out “ who will
protect me ?” In SR Bhatti advises an investigation to see if any of the queens are
pregnant. 9. “ One of his wives ” SR. 10. None of this sentence in BR. In JR the
infant son is named Vikramasena.

V. Frame-story: Fifth Section. Finding of the Throne by Bhoja

Many years past, and Bhoja was king ! in Dhara, the successor of
the old Ujjayini as capital city. In his reign the field where the throne
was buried came into the possession of a brahman, who built a plat-
form on the mound in the center to keep watch over the crop of the
field, which was unusually rich. Once King Bhoja and his court past
by the field on an outing,? and the brahman, standing on the platform,
courteously called to the followers ¢ to come in and eat of the grain.
When they did so, it happened that the brahman just then came
down from the platform to drive off some birds. Straightway he began
to protest against the intrusion of the courtiers, reviling them as de-
stroyers of a brahman’s property. As they hastily left the field, he went
up again on the platform, and invited them to come back; but then
coming down again, he drove them off as before. This strange be-
havior was reported to the king,* who suspected that there was some-
thing unusual about the place, and mounted the platform himself,
whereupon he was straightway filled with the most generous desires
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and instincts. Reflecting on the wonderful power of the place (vs
238),% he purchast the field of the brahman (who bargained about it
in true oriental style),* and caused the mound to be dug up, whereupon
the beautiful throne was revealed. But it proved impossible to move
it from the spot, until on the advice of a minister offerings were made
to the genii of the place; then it moved easily. The king and the
minister converst on the advantages to a king of a wise minister
(vs 842),” and the minister discourst at length on the duties of both a
king and a minister; his point was illustrated (in SR, MR) by the
story of the Jealous King and the Ungrateful Prince (Sections VI and
VII).

1. This is the point with which JR begins its narration (after the introduction, I).
The first part of this section is merely summarized in JR; a miserly brahman became
generous whenever he mounted on this platform; he notist this fact (himself!) and
reported it (!) to the king, who had come from the city on an outing; the king mounted
the platform, ete. — For VarR, see below. 2. A hunt BR, and perhaps SR (the
word used in it, vaihall, is not certain). 3. To the king and his followers SR. 4. The
king was himself present SR. 5. This vs in all recensions, including VarR. 6. The
bargaining is not mentioned in BR, JR; and even the purchase is omitted in BR.
7. The whole conversation between the king and the minister is omitted in JR (and
VarR); in VarR the advice, even, is not given by a minister but by a divine voice.
SR and MR follow each other very closely at this point; but SR does not contain
vs 842, altho it is found in both MR and BR.

With the end of this section BR and JR pass at once to Section VIII (JR III),
omitting Sections VI and VII (which JR, however, inserts in its Story 1).

N.B. — VarR has a wholly different account of the events leading up to the finding
of the throne, which is worth noting, both because this is the only serious divergence
between VarR and JR in the whole work, and because VarR’s account shows striking
resemblances to certain non-Sanskrit versions of the story. I summarize it as follows.

Near Dhara lived -a husbandman named Yajfiadatta, who built a platform in his
field to prevent depredation by wild beasts. (The word used for platform is here
maifica, which is the word used in SR and MR, while BR and JR use milaka!) When
he went up there to protect his crop he always began acting like a king, so that his
neighbors were amazed and said: ‘ What nonsense he talks!” The king heard of
it, and (suspecting possible treason) came and caused a certain well-trusted minister
to mount the platform in his own presence; and the minister talkt in the same way.
The king was amazed, and inferred that there must be some marvelous quality about
the field. So in order to get out the superior object which he thought must be buried
there, he caused to be dug, etc. (from this point with JR, except for the difference
mentioned in note 7, above).
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VI (not in BR). Frame-story: Sixth Section. The jealous King and
the ungrateful Prince, Part 1

In the city of Vicala lived a king named Nanda, who had a son
Vijayapila,! a minister Bahugruta, and a queen Bhanumati. He was
so fond of his queen that he could not leave her for a minute, and even
brought her into the public assembly with him.? His minister remarkt
on the unseemliness of this action, prompted by too great love,® and
felt it his duty to remonstrate with the king. The king admitted the
force of his objections, but pleaded that he could not bear to have
Bhanumati out of his sight. The minister then suggested that the
king should have a painter paint her portrait and place it on the wall
in the assembly, where he could look at it. The king thought this
good advice, and had the queen sit for a painter, who painted her with
all the characteristic marks of a padmini* or perfect woman. The
king liked the portrait, and showed it to his guru, Caradanandana,’ for
his inspection. (. criticized the artist for not portraying a mole like
a sesame-seed on the left hip of the queen. When the king heard this,
after he had examined and found that she had such a mole,® he was
filled with jealous anger, thinking that C. must have had improper
relations with her. He told all to the minister, who thought it best to
seem to conform to the king’s state of mind, and did not oppose him.”
The king ordered him to kill C.; so Bahucruta took him and bound
him publicly and led him away.? But reflecting that whether the
king was right or wrong in his suspicion it would be a sin to murder a
brahman,® the minister concealed C. in the cellar of his own house,
and reported to the king that his commands were fulfilled.!!

1. Jayapila SR. 2. He set her on his lap there SR. 3. JR omits this reflection.
4. In MR he does not show her to the painter, but only tells him that she is a padmint.
JR does not mention the word padmini. 5. Or °nanda; the mss. of all versions vary.
In MR the king sends the painter to show it to C.; in SR C. happened to be present
and sawit. 6. The examination is not mentioned in JR. 7. In MR he advises caution
but is overruled. In JR he reflects that the greatness of the great is their own destruc-
tion, as in C.’s case. 8. In SR C. reflects on the unreliability of kings, but consoles
himself by thinking that good deeds are a protection in danger. 9. “A distinguisht
man ” JR; but at the end of Section VII * brahman-murder * is the phrase used
evenin JR. 10. Inacave MR. InJR he quotes a vs on hasty action. 11. Notin JR.
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VII (not in BR). Frame-story: Seventh Section. The jealous King
and the ungrateful Prince, Part 2

Once as the king’s son Vijayapala was going forth to hunt, evil
omens occurred. His friends ! tried to restrain him, but he scorned the
evil omens. His advisers! deprecated this (vs 852),2 but in vain;
the prince insisted on going out. (His loss of sense indicated his ap-
proaching destruction; vs 639.)* The prince went into the forest,
pursued a boar,* got into the jungle, and became separated from his
followers,* who returned to the city. He lost sight of the boar,* and
came to a beautiful lake. Dismounting and tying his horse® to a
tree he drank of the water and lay down under the tree to rest. A
tiger came up; the horse ¢ broke away and ran to the city, while the
prince climbed the tree; but seeing a bear? above he became still
more frightened. The bear reassured him, and the prince, acknowl-
edging himself as his suppliant,® exprest gratitude. The tiger re-
mained at the foot of the tree. At night the prince became sleepy,
and on the bear’s invitation went to sleep in his bosom. The tiger
urged the bear to throw him down to be eaten, since he was a hunter
and a natural enemy of beasts, and would return only evil for good.
The bear refused on the ground that he was his suppliant. After-
wards the prince awoke, and the bear slept while the prince watcht.
The tiger urged him to throw the bear down, as being a beast and so
unreliable (vss 343,195).° He declared that the bear was intending to
eat him himself, and promist to let the prince go in peace if he would
throw the bear down. The prince did so, but the bear caught on an
intermediate branch. The prince was greatly frightened. The bear
told him that his evil deeds must bring their own fruition, and curst
him with insanity; he was to go about constantly saying sa, se, mi,
ra.’! At dawn the tiger and the bear went away, while the prince
wandered about insane. His horse meanwhile returned to the city,
and the people 2 reported it to the king, who recollected the evil omen
of the day before,® and suspecting the worst went with his retinue
to the forest. There he found his son, mad and saying nothing but
sa, se, mi, rd,!! and brought him to the city. In spite of the greatest
efforts with amulets, charms, medicines, etc., the prince could not be
cured. The king reflected that Caradanandana, whom he had killed
_without cause, could have easily cured him. The minister replied
that fate had decided that matter once for all; but he advised * the

Downloaded from https://www.holybooks.com



Ixxiv Introduction: Part VI

king to have proclamation made, offering half his kingdom to whoso-
ever should cure the prince. This was done. The minister reported
it to Caradanandana, who was still hidden in his cellar; C. told him
to tell the king that he had at home a certain seven-year-old girl,
who would be able to cure the prince. Hearing this the king came to
the minister’s house * with his court and with the mad prince; and C.,
hidden behind a curtain, spoke successively the four vss 638, 680, 466,
and 541, each of which in the Sanskrit begins with one of the four
syllables sa, se, mi, ri.!? After each verse the prince dropt one of the
four syllables he had kept repeating, and after the fourth verse he
became perfecily normal. The prince then told the story of the bear
and the tiger. The king with vs 220 askt the supposed girl how she
knew about all this, and with vs 308 C. replied that he knew it by the
power of Sarasvati, that is Divine Wisdom personified, even as he
knew of Bhanumati’s mole. In amazement the king drew the curtain
and saw C., and bowed before him. The minister then told of what
he had done; the king complimented and rewarded him, and remarkt
on the value of having such men about a king."

1. So MR; the minister’s son Buddhisagara SR. In JR nothing is said about the
attempt to restrain him; he disregarded the omens and went. 2. In both SR and MR.
8. This reflection, with the vs, occurs in SR and one ms. of MR, but was probably
not in the true text of MR. See the passage and the Critical Apparatus. 4. Ante-
lope SR. b. No followers mentioned in JR. 6. Horse not mentioned here in JR;
but below it is mentioned in all. 7. Ape, in which the deity of the tree was incarnate
JR (which greatly abbreviates the following colloquy). 8. This acknowledgment only
in SR. 9. These vss not in MR. 10. Not in JR. 11. JR vi for sa, since vs 638 begins
withviin JR. 12. Not mentionedin JR. 18. Thisclausenotin JR. 14. The sugges-
tion is made by the king in SR. 15. Age not mentioned in SR; a seven-year-old
daughter of C., MR. 16. To the cave where C. was, MR. 17. The king’s closing
speech is very brief in JR; simply one sentence of thanks to Bahugcruta.

VIII. Frame-story: Eighth Section. Bhoja’s first Attempt to
Mount the Throne

Pleased by the minister’s tale and its moral,! King Bhoja went to
Dhara, taking the throne with him. He erected a beautiful hall of a
thousand columns, and set up the throne in it. He caused to be
brought together all the paraphernalia ? for the royal coronation;
yellow orpiment,® mustard,* turmeric,® sandalwood,® and dirva-
plants,” and water from sacred watering-places;® various kinds of
fruits,’ and other auspicious objects. He had the earth with its seven
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continents depicted on a tiger’s skin, and set up beside it a sword,
a white parasol, and chowries, as emblems of royalty. Brahmans 11
skilled in the Vedas and bards knowing genealogies sang his praises;
his virtuous wives, blest with children, waved lamps (in the nirijana-
rite) before him; instruments of music were sounded.’? Clad in his
royal splendor, at the moment prescribed by the soothsayers 3 he
advanst to mount the throne, and put his foot on the head of one of
the statues; but the statue spoke to him with a human voice and de-
clared that only one having rare magnanimity was worthy to mount
the throne.* He replied with vs 142,% saying that when pleased he
was wont to give away a lac and a quarter.’®* The statue replied
censuring his self-praise (vss 145, 98),7 whereupon Bhoja was astonisht
and ashamed,® and askt to hear of the magnanimity of him whose
throne this was.

1. By his words BR; not in JR. 2. Not in SR. The order in which the following
details are mentioned varies in the different versions. 8. Not in SR. 4. So MR, JR;
““ divine herbs ” SR. 6. MR, JR. 6. Not SR. 7. Not SR. 8. SR, JR. 9. BR,
JR. 10. Not SR. 11. Not JR, which however mentions ministers, grand viziers,
generals, and vassals besides bards. 12. MR, BR. 13. MR, BR; * in an auspicious
moment ’ JR. 14. ‘“ magnanimity worthy of this throne ” JR; ‘ magnanimity like
that of Vikramarka ” BR; “ such magnanimity > or * magnanimity such as ke had ”
(no name mentioned) SR, MR. 15. This vsin BR, JR, and a close equivalent in MR;
SR simply “I grant to all suppliants what is suitable to each occasion.” 16. So,
clearly, MR; for SR see the preceding note; for BR and JR see my note to the pas-
sage in the Critical Apparatus, at end of vol. 27. BR and JR perhaps mean “a
whole lac ” or ““more than a lac ” instead of “a lac and a quarter.” 17. Vs 145 BR,
JR; vs 98 SR, MR; other vss to like effect in SR, MR, JR. 18. So SR, JR.

1. Story of the First Statuette. Vikrama’s Rule for Giving in Alms

King Vikrama’s permanent rule of action was to give 1000 pieces
of money upon the mere sight of a beggar, 10,000 to one to whom he
spoke, 100,000 if he (the king) smiled, and a crore (a fabulously large
sum; accurately, 10,000,000) if his favor was won.

This is exprest by vs 872 in SR and MR, by vs 103 in BR and JR. In SR, MR,
and BR this constitutes the whole of the first * story ”’; it is preceded and followed
only by introductory and closing sentences. In JR this vs is the closing vs of the
story, which in its opening part undertakes to tell the origin of the custom, namely
the episode of the modest beggar who is alleged to have told to the king the story of
the Jealous King and the Ungrateful Prince. See the text, and p. xlii f.

Downloaded from https://www.holybooks.com



Ixxvi Introduction: Part VI

2. Story of the Second Statuette. The Brahman’s unsuccessful
Sacrifice

Vikrama once sent forth agents to observe the noteworthy things
of the earth and report to him.! One of them returned and told the
king of a shrine on Mount Citrakiita, where flowed a stream of holy
water; the water possest the power of showing whether one who
bathed in it was holy or wicked. If holy, the water on his body was
clear; if wicked, it appeared black.? Near by was a brahman? who had
for a long time been making sacrifice in a vow of silence; no one knew
how long, or why. The ashes of his burnt-offerings were piled up
mountain-high. The king went with his informant to the place, proved
his righteousness by bathing in the water, visited the brahman,® and
askt him how long he had been sacrificing. ‘‘ 100 years.””® The king
offered a sacrifice himself in the brahman’s 2 behalf, but in vain. The
king then started to offer his own head for the brahman; thereupon
the goddess became appeased and offered him a wish. In response to
his query why she had not granted the brahman his wish, the goddess
explained that it was because the brahman had not the right spirit
in his sacrifice (vss 8, 336, 447).¢ The king then askt as his boon that
the brahman’ receive his desires, to which the goddess agreed.s

1. No mention of this in BR; the story is told the king by a chance traveler from
foreign parts. 2. This is not specifically stated, but clearly understood, in BR. SR
is a little different; by bathing here a man became free from all guilt, but a wicked
man made the water black. 8. JR here vidyasidhaka, magician; but below vipra!
Cf. note 7. The argumentum of JR also calls him a brahman (mukhaja). 4. This is
not found in JR. 6. JR here inserts vs 61 and omits the following sentence. 6. SR
and JR have all three vss (but JR puts vs 336 into the mouth of the king); MR and
BR have vss 8 and 836 but lack 447. 7. Here vipra in JR; cf. note 3. 8. SR adds a
passage in which the goddess praises the king’s generosity.

3. Story of the Third Statuette. The Sea-God’s Gift of Four Magic
Jewels

Vikrama ! was both generous and resolute (vss 121,179 2 in praise
of resolution, with allusion in the latter to the story of the Weaver as
Visnu ®). Once he reflected that wealth and fortune were uncertain
(vs 175) ¢ and that the best use of money was to spend it on pious
objects. He accordingly instituted a great festival of sacrifice and
alms, inviting all gods and men; and he sent a brahman to summon
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the sea-god. The brahman paid his respects to the sea, and invited
him, but received no response at first, and turned back disappointed;*
.as he was returning, the sea-god met him in human form and assured
him of his friendly feeling for Vikrama (distance is no bar to friend-
ship, vss 805, 212°¢). And he sent to the king by the hand of the brah-
man four jewels, which furnisht respectively gold, an army, food, and
ornaments. When the brahman returned, the sacrifice was over, and
all the fees dispenst;? so, as a fee, the king offered the brahman his
choice of the four jewels. He askt to consult his family; but it turned
out that his son wanted the army, his wife food, his daughter-in-law
ornaments, while he himself preferred gold.* Saddened by the quarrel
which arose, the brahman brought back the jewels to the king and told

him of their inability to agree on a choice; whereupon the king gave him
all the jewels.?

1. BR has nothing of the first sentence. 2. Both vss in SR, JR, MR. 3. MR in-
terpolates the whole story of the Weaver as Vignu in a condenst form. 4. Not in SR.
6. In JR the sea-god at once appears before him and gives him the message and the
jewels; in BR apparently likewise (at least no delay is mentioned). 6. Both vss
only in SR and MR, but JR has vs 337 of like meaning. BR omits even the senti-
ment. 7. Not mentioned in BR. 8. The quarrel and the arguments used by each
are given with some detail in SR and MR; BR on the other hand is very brief, and
does not even specify which person chose which jewel. 9. SR closes with vs 228,
addrest by the narrating statue to Bhoja, apropos of the natural tendency to generosity
shown by Vikrama.

4. Story of the Fourth Statuette. Vikrama’s Gratitude Tested by
Devadatta

In Vikrama’s city ! *was a very learned brahman, who was childless.
His wife urged him to do something to procure a son.? He replied that
a man might obtain wealth by effort, and knowledge by obedience to
a teacher, but that glory and offspring may be obtained only by the
favor of Civa (vs 870 SR, MR; vs 382 MR, JR). She urged him
then to undertake to propitiate Civa, and he consented. Civa ap-
peared to him in a dream and promist him a son if he would perform
a certain rite.® So he received a son, and named him Devadatta.
After all the prescribed ceremonies had been performed for him, in
the course of time the boy became himself a householder. Then his
father, seeing him skilled in all the arts, gave him sage counsel' and
went away on a pilgrimage.* Devadatta was gathering firewood in the
forest one day when the king, hunting a boar,* lost his way there, and
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met Devadatta, who guided him to the city. The king rewarded him
duly,’ but some time afterwards was heard to remark that he could
never feel free from this service.* To try him D. stole the king’s son .
and hid him in his own house. He sent his own servant 7 with one of
the prince’s ornaments to the market to sell it, and the king’s men,
who in great distress were searching everywhere for the prince, found
the man with the ornament and arrested him. Upon his statement D.
was also arrested and brought to the king, who questioned him. D.
said that out of covetousness & he had killed the prince to obtain his
valuable ornaments.® The councillors cried out in horror and advised
various punishments; * but the king, saying that D.’s service to him
was not even yet repaid,!! set him free.!? D. then brought the prince
back and explained the purpose of his trick. The king remarkt that no
good man could forget a service done.

1. First part of the story (between the two stars) wanting in BR, which does not
name the brahman. 2. Instead of this and the following sentences JR says: his wife
askt him to try to obtain a son by a ceremony, to which he replied that only virtue
would accomplish this; nevertheless to please her he tried to propitiate his fam:ly
detty, and actually succeeded in getting a son. 3. In SR his dream is interpreted for
him by learned men. 4. Hunting not mentioned in JR. 5. With an office SR (also
in other ways) and MR; with riches BR; with honors JR. 6. “ Some one ” here
expresses ‘admiration for the king’s virtue SR. 7. He himself sells the ornament BR;
so the argumentum to JR. 8. So SR and MR; having conceived hate for the prince
JR; po reason stated BR. 9. In SR some of those present express amazement that
s0 learned a man could commit such a crime, while others explain it by the theory of
karma. 10. The king himself first orders him punisht, but then retracts the order
BR. 11. He also consoles D., saying it was all the fault of karma and so unavoid-
able SR. 12. JR here has an insertion like SR at note 6. 13. This last remark only
in SR and BR. SR closes with praise of the king by D. 14. So SR and MR, closely
parallel and at great length; not in JR.

5. Story of the Fifth Statuette. The Jewel-Carrier’s Dilemma

A jeweller came and sold (ordinary) jewels to the king,! and after-
wards showed him a jewel of very rare beauty. The king bought this
also, for a crore,? and askt if he had any others like it. The merchant
said he had ten at home. The king therefore sent a servant with him,
bidding him bring the jewels back within eight® days. He went ¢
and got the jewels, and as he was returning, near the city he came upon
a swollen torrent, which he could not cross. Asking a boatman to
take him over, he met with a refusal, on the ground that such a swollen
river was dangerous (vss 456, 229).5 The messenger said this was an
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exceptional case, which should prevail in spite of the general rule
(vs 661).¢ Being questioned he explained that the case was exceptional
because the king’s business was concerned. The boatman then offered
to take him over for five of the ten jewels; and the messenger con-
sented, so as to fulfil the king’s command. He brought the remaining
five jewels to the king at the appointed time, and explained the loss
of the other five, quoting vss 89, 907 to show the sanctity of a king’s
commands. The king was pleased and gave him the other five jewels
as a reward.

1. SR does not mention these ordinary jewels. 2. So JR; SR and MR say for
a large sum, but MR mentions ten crores as the price of the ten similar jewels, and
SR puts their price at six crores apiece. BR similarly mentions & crore and a quarter
apiece as the price of the ten jewels. In SR the king appeals to * judges of jewels ”
to fix the price of this rare jewel; and similarly in MR to fix the price of the ten others
which he sends after. This seems to be hinted at in JR also. 3. Four BR, JR. 4. All
that follows of the messenger’s adventures MR puts into the messenger’s own mouth;
he tells it to the king on his return. 5. Vs 456 only in SR, JR; 229 only in SR, MR.
6. BR omits this whole sentence, and the vs is not found in MR either. 7. Vs 89 in
all; 90 only in MR, JR, while BR has the similar vs 88.

6. Story of the Sixth Statuette. Vikrama Gratifies a lying Ascetic

Once in the spring Vikrama went into a pleasure-grove (elaborately
described) to enjoy amorous delights with his women (also described
with much detail).! Near here was a shrine of Candi,? where a certain
ascetic dwelt in celibacy. His passions were aroused by the sight of
the king’s harem, and he reflected that asceticism was foolish, and
that he might better apply to the king and obtain worldly delights.s
He did so, saying that after 50 4 years of penance the goddess had
become propitiated,’ and had sent him to King Vikrama to obtain
fulfilment of his desires, alleging that she had given the king instruc-
tions as to what to give him. The king knew this story to be false,®
but because the man was a suppliant he granted his desires, built a
city for him, and gave him untold riches and many beautiful women.’

1. BR has nothing of this. 2. JR does not mention this; simply an ascetic in the
forest. 3. This sentence not in BR. 4. So SR, BR; 100 years MR; no period named
JR. 6. In SR the goddess is represented to have commanded him directly to become
a family man (“ householder ’). 6. In JR he reflects on the difficulty of completely
conquering the passions, and the danger which the sight of women brings to a celibate.
7. Curiously, MR does not include women in the gift.
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7. Story of the Seventh Statuette. Two headless Bodies brought
to Life by Vikrama

While Vikrama! was king all people were virtuous and pure (their
virtues are enumerated in closely parallel details by SR, MR, JR).
In his city there dwelt a very rich merchant named Dhanada, who in
time became aware that worldly goods are of no permanent value,
and should be used only to perform deeds of righteousness. So he
gave away enormous sums in largess, following the orthodox prescrip-
tions? for making gifts. To fully consecrate his acts he undertook a
pilgrimage to Dvaravati to visit Krspa.* Embarking with many
worthy persons on a ship he came first to an island in the sea, where was
a shrine of the Great Goddess.* Near her statue he saw the headless
bodies of a man and a woman, with an inscription stating that they
would come back to life again if anyone offered his own head to the
goddess.* Going on! to Dvaravati he worshipt Krspa® and received
his favor, and returning! told the king about what he had seen on the
island. The king went thither with him, and beholding the marvel
offered to cut off his own head.® The goddess* stopt him however,
and granted him a boon; the king askt that life ® and a kingdom ? be
given to the pair, to which the goddess  agreed.?

1. BR has nothing of Dhanada or his adventures, nor of the first part of the story.
The story of the island and the corpses is told to the king by an unnamed wanderer.
2. “Book of gifts ” JR; ‘ Hemadri’s book on gifts ” SR. See p. liii, above. 3. JR
has nothing about Dvaravati or Krsna; it is simply a “ pilgrimage.” 4. Candi BR;
Bhuvanegvari SR; devata JR; Civa! MR. 5. In JR he reflects on the necessity of
helping others if it be in one’s power. 6. In SR and MR the couple become alive
as soon as the king puts his sword to his throat, and without his exprest wish. 7. Not
in BR. 8. In JR the goddess replies that the figures were placed there only to make
trial of great men, implying that they were a mere semblance, not a reality.

8. Story of the Eighth Statuette. Vikrama causes a Water-tank
to be Filled

King Vikrama sent out his spies! over the earth (vs 2112); some?
of them came back and told him of a water-tank dug by a certain very
rich merchant in the land of Kashmir. A shrine of Vispu Resting-on-
the-water ¢ was set up there, but in no way could water be made to
stay in the tank. A voice in the air declared that water would stay there
if only a man with the 32 superior marks should offer his life’s blood.
The merchant set up an image containing ten bharas of gold,® and
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offered it to any such man who would offer his blood. ~ Hearing of this
the king went thither, and reflecting® that life is transitory at best
and can be most profitably spent in serving others, determined to
offer his blood. The deity however checkt him and granted his desire
that the pond be filled with water; and the king left the spot without
being seen by any one,” and without taking the golden image.®

1. Not so BR, where the king himself in his wanderings comes to the place, which is
not located definitely. 2. Only SR and JR. After this vs SR inserts a dissertation
on duties of king to subjects. 3. Two MR; one JR; “ his spies ”’ SR. 4. No shrine
or god named in BR, JR. 6. So BR, JR. In MR it is seven images, fashioned of
seven crores of gold. In SR more elaborately; he erects a dining pavilion and invites
all people to come and eat, and offers to all who come a present of 100 bharas of gold,
on condition that they offer themselves. In JR also a house of refuge or hospice is
erected, where people are entertained, and the image is put in it. 6. These reflec-
tions not found in JR, BR. 7. This is alluded to only in JR and MR, in both of
which the king specially requests the deity not to tell of his coming. 8. Stated only
in JR, but implied in all.

9. Story of the Ninth Statuette. The fair Courtezan who was
Visited by a Demon

King Vikrama! had as his minister Bhatti,? as his sub-vizier
Govinda,® as his general Candragekhara,* as his house-priest Trivi-
krama.® This Trivikrama had a son Kamalakara, who was a way-
ward youth, over-indulged and lazy, and spent his time in amusements
rather than in study.® His father once remonstrated with him, saying
that tho he had obtained birth as a man and a brahman,” he was wast-
ing his opportunities and making himself no better than a beast by
not pursuing knowledge (vs 524); ¢ praise of knowledge. Kamalakara
was shamed by these words, and vowed  not to see his father’s face
again until he had acquired perfect knowledge. He went to the land
of Kashmir and sat at the feet of the teacher Candramauli; !* for thus
may knowledge be acquired (vs 215).2 From him he won at last the
charm of perfect knowledge (siddhasdrasvatamantra).’® Returning
he came to the city of Kaficl,* where he saw a courtezan® Naramo-
hini; she was so beautiful that all men were mad with love for her,
but whoever visited her by night was killed by a raksasa.’* K. re-
turned ¥ and told this to the king, who went to the city and was
amazed by the beauty of N. Going to her house he was hospitably
entertained and waited for the night, hiding in ambush for the raksasa.
The demon came at midnight,”® and seeing N. sleeping alone was
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about to depart,® when Vikrama stopt him and killed him. In deep
gratitude N. offered to do whatever the king might ask; and he gave
her to Kamalakara and returned to his city.

1. First part of the story not in BR; a servant of the king (unnamed) is sent to
Benares to worship Civa (!), and on his return sees Naramohinl. 2. Notin JR. 8. SR;
not in MR, JR. 4. Govindacandra MR (evidently an accidental combination of
the preceding name of SR with this); not in JR. 5. Tripugkara JR. 6. Much
briefer in JR, which merely says that he was & dunce. 7. No mention of brahman-
hood in JR. 8. SR, JR; in MR an equivalent, vs 591. 9. In a number of different
vss. 10. Not in JR. 11. Candraciida MR. 12. Not in MR. 18. This word used
in SR, JR; notin MR. 14. Kinti JR (but VarR Kaiici!); not named BR. The king
of the city is named Anafigasena SR, Jayasena MR. 16. King’s daughter BR; “woman”’
SR, MR. 16. Unknown how or by what means the lovers perisht, BR. 17. He is
kindly received by his family and gives an exhibition of his skill in science before the
king SR, MR. In JR, BR we are told that K. (or the “ servant ”’) fell in love with N,
when he first saw her; this is implied in the others too. 18. In the second watch SR;
time not specified JR. 19. Not in JR.

10. Story of the Tenth Statuette. Vikrama obtains a magic
Charm from an Ascetic

Once there came to Ujjayini! a very learned and far-famed ascetic.
The king sent men to test him? and summon him into his presence;
but the ascetic refused to come, having no interest in kings or any
worldly matters (vs 439).2 So the king went himself to see him, and
enjoyed his conversation on learned topics for a long time. Once he
askt him his age; ¢ but the ascetic refused to answer the question,
age being to him a matter of no moment, and it being possible thru
ascetic practice to prolong life indefinitely. The king askt how this
might be done, and the ascetic told him. The king accordingly spent
a year in continence and asceticism in the forest, reciting a charm
taught him by the ascetic, and at the end of that time performed a
sacrifice; from the sacrificial fireplace came forth a man, who gave the
king a fruit giving freedom from old age, disease, and death,’ as
promist by the ascetic. On the way to the city the king met an aged
brahman afflicted by a plague,® and gave him the fruit.

1. BR as usual practically omits the first part; the king once met a mahapurusa,
and askt him how immortality could be obtained, to which the saint replied giving
him the charm, etc. 2. In JR he bids them find out whether he really is learned, and
summon him in case he proves to be so; in MR he makes the summons itself a test
(if he had come he would have showed himself a hypocrite); in SR (in which the
house priest is the messenger) no mention is made of the test. 8. The vs only in SR,
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JR. 4. This and the following, including the manner of getting the fruit, are changed
in JR; the king quotes several vss on the blessings of asceticism, whereupon the
ascetic is pleased and gives him the fruit outright, telling him its power. Text with
SR, MR; so also BR, barring the question as to the ascetic’s age. 5. Only immor-
tality BR; only freedom from disease JR. 6. An aged brahman BR; a sick and plague-
afflicted man JR; a brahman whose body was so wasted with leprosy that he could
not perform his sacred duties SR (in some detail, with vss); an aged and deformed
and diseased brahman MR.

11. Story of the Eleventh Statuette. Vicarious Sacrifice for a Man
who was Dedicated to an Ogre

While Vikrama was wandering about the earth! he stopt once by
night under a tree where dwelt a venerable bird? named Long-lived
(Ciramhjivin). At night his bird-friends gathered together,® and he
askt them* about their doings during the day. One of them was in
great grief this night; being askt to declare the cause, he at first re-
fused, on the ground that it would do no good.* But being urged on
the ground that sorrow is relieved by the telling of it, he told a story
of a city ¢ subject to a riaksasa, where each household in turn had to
give a man a day as food for the riksasa. The turn had now come
to a brahman," a friend of the speaking bird” in a former birth, who
must sacrifice himself or his only son. Therefore the bird was grieved,
as befits a friend. The king hearing this went thither by his magic
sandals,® and took his seat upon the sacrificial rock, waiting for the
raksasa.? The riksasa came and was astonisht to see his cheerful
expression,’ and learning that he was giving himself for others offered
to grant him any desire. The king obtained from him the promise to
abstain from eating men henceforth.

1. SR explains that V. did not need to take great thought for his kingdom, because
his authority was so mighty. JR inserts a vs on the benefits of travel. 2. A bird-
king SR, MR. 8. They brought him food SR. 4. They askt each other BR, JR.
6. No mention of the hesitation in telling the story in MR, BR, nor of the grief in
MR. 6. In an island in mid-ocean BR, JR. 7. Not of the speaker, but of a heron
whom he had met during the day, and who told him the story MR. It is therefore
the heron who shows grief in MR. 8. Only BR, JR mention the sandals. 9. In
JR he sends away the man whom he found sitting there (the allotted victim). 10. The
conversation between the riksasa and the king varies in details in the different recen-
sions. BR compresses it greatly, while in SR it is very long, and contains a number of
vss (especially four which form a sermon addrest by the king to the demon on the
sin of taking life). 11. Merely & “man” (not a brahman) BR, JR.
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12. Story of the Twelfth Statuette. The spendthrift Heir, and
the Woman tormented by an Ogre

In Vikrama’s city dwelt a rich merchant named Bhadrasena,! whose
son was named Purandara.! When Bh. died, P. began to waste his
goods extravagantly. His friends ? warned him to save his money,
calling attention to the great power of wealth; but he replied that there
was no use in hoarding money, and that one should live for the present
alone, since what is to be must be (vss 208,432).2 So he spent all his
wealth; and when he had become poor his friends and kinsmen would
not have anything to do with him.¢ So reflecting on the changes that
poverty brings, and finding life at home unbearable, he left the city.
And in a distant land® as he slept by night in a house near a grove, he
heard the voice of a woman in distress calling from the grove for help.
He askt the people of the place what it meant, but they could not tell
him. He returned home, and told this story to Vikrama. V. went
thither, and hearing the cries went into the grove, and found a raksasa
beating a woman to death. He challenged the demon to fight, and
killed him.* He then askt the woman for her story, and she told him.
She had been the wife of a brahman, but had no love for him and
could not live with him;” so he curst her # at the time of his death,
saying that she should be tormented every night by a riksasa. When
she askt for mercy, he granted this much, that when some hero should
come and kill the raksasa she should obtain release.® She then gave
him as a gift of gratitude nine jars of treasure® which she had; these
the king gave to Purandara, and returned to his city.

1. Not named in BR. 2. His friend Dhanada SR. 8. The vssin all but BR, which
is very brief here. 4. This sentence and the following reflection are not in BR. 6. In
a city (named Madhurd MR) near the Himalaya SR, MR; near Mount Malaya
(evidently a secondary corruption of the other) JR. Place not specified BR. 6. The
challenge and the fight are described at great length in MR. 7. So SR, JR; in MR,
BR we are told that she was unfaithful to him. 8. So SR, MR, BR; in JR the brah-
man died of grief at his wife’s lack of affection and, becoming himself a raksasa, re-
turned to torment her every night. Of course, therefore, JR has nothing of the curse
or the promise of release from it. 9. So SR, BR, JR; in MR she tells the king where
the raksasa had stored up a great treasure. In SR and BR we are told that she was
at the point of death, and in fact in SR she dies in the king’s presence.
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13. Story of the Thirteenth Statuette. Vikrama Shames the wise
Men by an Example of Unselfishness

Wandering about the earth Vikrama once came to a town on the
bank of the Ganges;! and near a shrine by the river he found a com-
pany of people listening to readings from the puranas.? He joined
them, and heard read texts which enjoined self-sacrifice and devotion
to others. During the reading an aged brahman? and his wife,* try-
ing to cross the river, were carried away by the current,® and cried
loudly for aid. The rest of the people, in spite of the instruction they
had just heard, did not heed the cries; ¢ but V. rusht in and dragged
the brahman forth. In gratitude the brahman gave him all the reli-
gious merit he had obtained by standing for 12 years waist deep in the
Narmada river,” and also the power of going to heaven in a vimina?
or celestial car, gained by the same performance. As the king was going
away ® he was approacht by a brahman-raksasa, of frightful aspect,
who told his tale of woe: he had been a brahman in a near-by place,
and for various sins had fallen to existence as a raksasa, for a thou-
sand!! years. Upon his request the king gave him the merit he had
obtained from the brahman, thus releasing him from his evil karma,
and also gave him the heavenly car, in which the former riksasa
mounted to heaven.!?

1. Simply “a river ” SR, JR. 2. BR does not mention this incident; in JR the
people were simply showing off their would-be cleverness in discussing learned ques-
tions. Both SR and MR quote a number of stanzas, alleged to be from the puranas,
which in JR are replaced by some vss addrest by the king to the company. 8. “A
very handsome man ” (not a brahman) JR; but JR’s argumentum says a brahman
(dvija) like the others. 4. Not mentioned in BR. 5. In MR the brahman was dragged
off by an alligator, and his wife ran with cries of alarm to get aid. 6. This is not
mentioned in MR; BR, which has no mention of other people up to this time, says
“no one entered the water.” 7. SR the Godavari; otherwise SR and BR go with
text; in MR he had propitiated Visnu after bathing in the Narmada. In JR instead
of the merit and the vimana he gives the king a wish-granting herb; how he got it
is not stated. 8. Not in SR. In MR the king at first refuses the gift. 9. In MR he
meets him later in the forest. 10. None of the following occurs in JR; the king meets
a pauper (instead of the demon) who asks him for a present and receives the herb.
11. So MR; 10,000 SR; 5,000 BR. 12. So all except JR, tho in SR the car is not
mentioned; the riksasa nevertheless goes to heaven.
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14. Story of the Fourteenth Statuette. An Ascetic warns Vikrama
against Neglect of kingly Duty

Once as King Vikrama wandered abroad he met an ascetic, who
askt him who he was. V. replied that he was merely a wanderer.
But the ascetic said: ““ No, you are King Vikrama; I saw you once at
Ujjayini, and so I recognized you. Why are you so far from your
capital and alone ? ’! Hearing that V. had left his kingdom in the
care of his ministers while he traveled, the ascetic reproacht him for
such carelessness, saying that kingship ought to be carefully guarded
(vs 181).2 The king replied that all such things are in the hands of
fate, subject only to the effects of past deeds, and that human exertion
is useless. To illustrate this he told the story of the Fatalist King.?

A certain king named Rajagekhara ¢ was driven out of his kingdom
with his queen;® they slept one night in a wood under a tree. The king
heard five yaksas® (spirits) in the tree saying that the local throne was
to become vacant on the next day, and determined to make himself
king. On the morrow he went to the city, and was made king by the
state-elephant” which had been duly consecrated for the purpose
of choosing a new king. After a time the neighboring kings banded
together to overthrow him as an upstart. They besieged the city,
but he took no steps to oppose them, but sat playing dice with the
queen. When she urged him to activity he replied with vs 656, leav-
ing all in the hands of the yaksas ® which had made him king. To save
their own prestige they came to the rescue and routed his enemies.
After this he ruled without opposition.?

Hearing this story the ascetic was pleased, and gave the king a Kash-
mirian lifiga,® which granted all desires. This the king gave away to
a begging brahman!! whom he met on his way home.

1. This conversation much comprest in BR, where V. admits his identity at
once (so MR), and to a less extent in JR, which makes the ascetic address the king at
once by name, without preliminary question. 2. The vs not in JR. 8. This inserted
story is omitted in BR. 4. Jayacekhara JR. 5. And their son SR. 6. “Birds”
SR (see p. xxxii); but vs 656 even in its SR form refers to yaksas. 7. By the paficadi-
vyani JR. See Edgerton, JAOS. 83.158 fi. 8. Of the “ deity ” who had given him
the kingdom SR. 9. JR adds a characteristic touch; the five yaksas appear before
the queen and explain that their lives had been saved by the king in a former birth;
hence their protection of him. 10. Simply a liiga MR; a wishing-stone JR. 11. To
“ a certain poor man ” JR; in SR the brahman had lost a lifiga and wisht to replace it.
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15. Story of the Fifteenth Statuette. The heavenly Nymph and
the Kettle of boiling Oil

Vikrama’s housepriest,! Vasumitra? by name, was noble, beautiful,
rich, and learned. One time he set out to bathe in the Ganges? and
to visit the holy places of pilgrimage, such as Benares, Prayaga (Alla-
habad), and Gaya.t Having performed the proper rites at these
places, on his return he came to a town ruled by a divine woman or
nymph named Manmathasarjivini.’ Here in a temple of Laksmi
and Narayana ® a marriage-pavilion’ was set up, and there was placed
a pot of boiling oil; and it was promist that whoever threw himself
into it should obtain the kingdom and the hand of the divine woman.
This Vasumitra reported to Vikrama, who went thither and threw
himself into the boiling oil. His body was reduced to a mere lump of
flesh; but M. came and restored him to a form of wonderful beauty
by sprinkling him with nectar. She declared herself and her kingdom
at his disposal, and Vikrama gave both to Vasumitra.

1. Friend JR; son of his housepriest BR. 2. Sumitra JR; Sucruta MR. 3. SR
here inserts 11 vss on the virtues of the Ganges water. 4. This sentence follows SR
and MR; in BR “ some holy fords”’; in JR these brahmanical holy places are re-
placed by Cakravataratirtha, where the pilgrim paid homage to Yugidideva (the
first Jina) with praises, which are quoted. 5. Madanasamjivini JR; Kandarpajivand
MR. The forms of the name are all synonyms (*“ arouser of love ’). According to
SR and BR she was ““ subject to a curse ” (and hence living on earth ?). 6. L. and

N. are not named in BR, nor (of course) in JR. 7. Not in JR; simply a * pavilion ”
BR.

16. Story of the Sixteenth Statuette. The spring Festival and
the Brahman’s Daughter

Once the king went forth! and conquered all parts of the earth.
As he returned to his city a soothsayer warned him that for four days
there would be no favorable moment for entering the city.? So he
campt outside, and as it was the spring season he decided, at the sug-
gestion of a minister, to hold a festival in honor of spring. The festival
is described in detail, in all recensions, and in closely parallel terms,
suggesting Bhoja’s preparations as described in Section VIII, q. v.
During the festivities® a brahman came in with a little girl, his daugh-
ter, and explained his need as follows. The daughter was born as a
result of a vow to the Goddess;* he had promist ¢ to give her weight
in gold as a dowry with the girl to some Veda-learned suitor. Having
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no money, he applied to Vikrama, who gave him the girl’s weight in
gold, and in addition 8 crores of gold® for the ‘ agtavarga.’

1. Introduction wanting in BR, which begins at once with the festival. 2. This
connecting link, leading up to the spring festival, occurs only in SR, but is probably
original. 3. From here on JR is wholly at variance with the others. A preacher
lectures the king (right in the midst of the festival) on the transitoriness of worldly
things, and is rewarded by 8 crores of gold (cf. below!) and 16 grants of land. — BR
is so condenst that the story is unrecognizable; 8 crores of gold are apparently given
to a brahman who simply gave the king a blessing. 4. So SR; Civa MR. 5. Our
account summarizes SR. In MR no definite promise is mentioned, but the brahman
has no money to give as a dowry, and is advised by Civa in a dream to apply to V.
6. So SR; in MR a jeweled ornament and 8 crores of gold. Both SR and MR con-
tain the word agtavarga, © eight-series,” tho the mss. of both contain many variations,
showing that the scribes did not understand the expression. One ms. of SR has
agtamfrti-prityartham, ¢ to propitiate the Eight-formed (Civa).” But it is unlikely
that astavarga means the same as astamirti. It presumably refers to some per-
formance in connexion with the marriage ceremony.

17. Story of the Seventeenth Statuette. Vikrama offers Himself
for his Rival’s Benefit

Boundless generosity was a main characteristic of Vikrama (vs 512).1
Once a bard went to the court of an enemy ? of Vikrama’s and praised
Vikrama’s generosity. This king askt why all bards kept praising
only V., and was told that it was because no other king was so per-
fectly and permanently generous. Desiring to surpass V., this king,
on the advice of a great saint,® undertook to propitiate the witches
(yogini),* by making a sacrifice and throwing himself into the sacred
fire.5 The witches restored him to life, and when he wisht for seven
houses® to be filled with gold each day, they granted it on condition
that he should likewise offer up his body every day. This the king
did, and so gave away vast amounts to suppliants. V. heard of this,
and to save the king this pain went himself and offered up his body,’
and askt for and obtained as a boon the release of his enemy from the
necessity of the daily sacrifice.?

1. BR has nothing of this. It is stated in one sentence in JR, and in 12 lines in
MR, while SR is more lengthy, including five vss in praise of liberality, of which one
(vs 512) is found also in MR. 2. This is clearly stated in JR, which names him,
Candragekhara; the other three use ambiguous words which might mean simply
“ another king.” 8. No advice mentioned in JR; nor does BR’s much comprest and
confused account clearly allude to it, tho it seems to be based on essentially the same
text as SR, MR. 4. The word is singular in BR; in JR it is replaced by a “ goddess.”
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5. Into a pot of hot oil BR (but below BR refers to the fire, instead). JR does not
mention the manner in which he first propitiated the goddess; his daily task is the
same as in the others. 6. So MR, BR; seven kettles SR; JR more vaguely, “as
much riches as he desired.” 7. In MR the witches intervene and grant his wish with-
out the intended sacrifice. 8. JR adds several vss in praise of the king, spoken by
““ the people ” on this occasion.

18. Story of the Eighteenth Statuette. Vikrama Visits the Sun’s Orb

Once a stranger! came into the assembly, and in answer to the king’s
question told of a strange thing he had seen. Near the eastern moun-
tain 2 was a lake,® with a temple of the sun and a shrine of Civa.t In
the middle of the water there was a golden pillar, with a wondrous
throne upon it, which rose from the water every morning at sunrise,
mounted together with the sun, and at noon toucht the sun’s disk;
then descending it sank under the water at sunset. This holy ford
was called Purger from Sin.® Hearing this the king went thither,®
and stayed over night; at sunrise he mounted the throne when it
came out of the water, and was gradually carried by it up to the sun.
Tho burnt to a crisp, he addrest vss? of praise to the Sun, who was
pleased and restored him with nectar.® Tho the king declared he
desired nothing,® as a mark of his favor the Sun gave him two rings
which yielded a load of gold each day. Taking leave of the Sun the
king returned with the pillar-throne to the earth.”® On his way back
to the city he met a very poor begging brahman,!! to whom he gave
the two rings.

1. MR has a few prefatory lines in praise of Vikrama. SR prefixes a long disserta-
tion on conduct in general, & miniature niticastra, which the speaking statue claims to
have overheard a brahman Govindacarman telling to his son. 2. “On the shore of
the ocean ”! BR. 3. So BR, JR, but in SR, MR a river (the Ganges SR, the Sirya-
prabhd MR). 4. The shrine of Civa only in SR, BR. 5. This title not in BR. 6. By
his magic sandals BR, JR. 7. Not in BR. Some (but different) vss are quoted in
SR, JR. 8. So SR, JR. 9. Not mentioned in MR. 10. MR has a curious addition
here; the king does not stop at the surface of the earth as he returns, but plunges
into the river to find where the pillar comes from; he discovers the home of the god-
dess Prabha (“ Splendor ”’), the bride of the Sun, who gives him a magic amulet
(which he afterwards gives away along with the rings). 11. Simply a beggar JR; a
begging brahman and his wife MR. BR has a curious independent variant; the de-
votees of the sun’s temple at the ford pause in their service and give the king a bless-
ing, and beg for a gift; he gives them the rings.
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19. Story of the Nineteenth Statuette. Vikrama Visits Bali, King
of the Nether World

In Vikrama’s reign all people were happy and virtuous; women were
chaste, men long-lived, trees fruitful, rain plenteous, the earth fertile;
people feared evil, showed hospitality, compassion, generosity to
worthy persons, and reverence for the reverend.! One day he was
mounted on his throne, surrounded by vassal princes, when a hunter?
came in and told him of the approach of a mighty boar.? With his
whole court he went out to hunt it; it eluded them all, except V., who
pursued it alone and came to a cave in the mountain, in which the
boar disappeared.* Dismounting from his horse he entered the cave
and went along for some time in perfect darkness, but finally came into
a great light and saw a magnificent city, shining with golden palaces,
etc. He entered into this place, which was the capital of Bali, king of
Patala in the underworld.® He was ushered into Bali’s palace and
hospitably received by him; he exprest admiration for the greatness
of Bali, before whom even Visnu had humbled himself as a dwarf,
becoming his doorkeeper.® Bali prest upon Vikrama a gift, as a sign
of friendship (vs 280),7 viz. a potion and an elixir, one of which turned
the baser metals into gold, while the other gave freedom from old
age and death.8 V. took leave of Bali and left thru the same cave,’®
and mounted his horse ¥ to return to the city. On the way two
brahmans, father and son, begged of him, and he offered them their
choice of the two objects. The father wanted freedom from old age
and death, the son preferred the power of producing gold. As they
could not agree, to stop their quarrel Vikrama gave them both the
magic objects.

1. This description appears in almost the same words in SR and JR; MR sums
it up in one couplet; it is lacking in BR. 2. A keeper of the royal park JR. 3. Dif-
ferent and briefer in BR; no mention of princes or hunter. 4. So distinctly stated
only in SR, MR. 6. In JR V. recognizes the home of Bali by the fact that Krsna
(Visnu) stands there as doorkeeper. 8. Nothing of this in BR; in SR Vigpu is simply
said to have come to B. “ with a request; ” but MR is much fuller in the depiction of
Vigpu’s humiliation than is JR. 7. This vs only SR, JR. 8. Freedom from bodily
ailments JR; a new body BR. 9. In MR guided out by a servant of Bali’s, who had
taken the form of a boar to bring him in. 10. Not mentioned BR, JR.
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20, Story of the Twentieth Statuette. Vikrama Visits a Forest
Ascetic

King Vikrama was wont to conduct his government for six months
during the year, and to travel for the other six.! Once as he journeyed
about the earth he came to a city named Padmalaya,? near which was
a shrine and temple of Civa3 and a grove,® with a fair lake.* Here
the king rested. There were certain strangers there, who® were say-
ing that they had seen many great sights and places of pilgrimage, but
had never succeeded in seeing the ascetic Trikalanitha,® who dwelt
on a mountain so inaccessible that to attempt to get to see him would
be to throw away one’s life (vss 405, 44).” The king however, thinking
that nothing is impossible for a man of real courage (vs 185),8 set out
for the place; all manner of obstructions hindered him,!? and serpents
coiled themselves about him,* but he persisted until he reacht the
ascetic’s abode, whereupon the serpents left him free. The king exprest
his delight; the ascetic askt if he were weary from the journey, and
the king said his weariness had disappeared at the sight of him. Tho
the king declared he wisht nothing, the ascetic gave him a magic
piece of chalk, with which an army could be depicted,’ a wand by
which the army could be brought to life with the right hand or dismist
again with the left,” and a magic cloth to grant all desires. These
the king took, and left the ascetic. On the way back he saw a man
collecting firewood,! and upon inquiry found him to be a young king,
who, being expelled from his kingdom by his kinsmen, in despair was
constructing what he meant to be his own funeral pyre. Vikrama gave
him the three magic objects to get back his kingdom.

1. This sentence not in BR, JR. 2. Not named BR. 3. Not named SR, JR; nor
does SR mention the shrine and temple. 4. Notin JR, BR. B. The following account
goes with BR, JR; MR is only slightly different (the king asks if they have seen any
marvel, they reply no, but they have heard of one, viz., etc.). SR is markedly dif-
ferent: the strangers say they have never seenany great saint (vss 405,44, and others);
the king responds with vss urging vigor and determination, and #ells them of Trik.,
whom he is now going to visit. They attempt to go with him, and go part way, but
after some wavering are frightened by the dragon in the way, and turn back. The
king keeps on alone, ete. 6. Trikilajata MR. 7. Vs 405 not in BR; neither sentiment
nor vss in MR. 8. Neither sentiment nor vs in MR, BR. 9. So JR; for BR see
next note; in MR the use of the chalk is not made quite clear, it seems to function
together with the wand; in SR lines are drawn on the earth with the chalk, and one
can travel as many leagues a day as there are lines drawn. 10. So MR, JR; in SR
if used with the left hand it destroys an enemy’s army. In BR the power of the wand
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is not specified, but the chalk brings to life an army if a line be drawn on the ground
with it held in the right hand, and destroys a hostile army if the same be done with
the left hand. In other words, BR mixes up the wand with the chalk. 11. This and
the following are told in closely parallel terms (except for different vss quoted) in
SR, MR, JR. In BR the funeral pyre is not mentioned. 12. Not in JR, which
brings him to the place very easily by magic sandals.

21. Story of the Twenty-first Statuette. Vikrama is Entertained
by Personifications of the Eight Magic Powers

Vikrama had a minister ! named Buddhisindhu,? who had a son
named Anargala.® This son was a foolish good-for-nothing, and
would not study. His father reproacht him with vs 42¢ and other
sayings on the value of knowledge, and the uselessness to a family
of foolish and vicious sons. Stung by his father’s words, the son went
into a far country® and studied until he had acquired great learning.
As he was coming back home, he came to a certain temple,® near which
was a lake; and at one spot in the lake the water was boiling hot. He
abode here over night, and in the night there came forth from the hot
water 8 divine women, who performed ceremonies with music and
dancing before the god in the temple, and towards morning returned.
As they left, one of them saw the minister’s son and called to him to
come with them; he went as far as the bank of the pond, but when
they jumpt into the hot water he was afraid, and stayed behind.” He
went home then,? and told the king of the strange things he had seen;
and the king went to the lake with the hot water, and at night saw
the 8 women come out as before. Being invited® by them he followed
and jumpt into the water. He thus came to a beautiful city and
palace, where the 8 women entertained him with great honors, and
offered him their kingdom and themselves.’® He declined on the
ground that he already had a kingdom. They offered him any desired
boon; and when he learned that they were the eight Great Magic
Powers (mahasiddhi), he askt them for their 8 powers.” They gave
him 8 jewels conferring these powers, and he left them. On the way
back he met a brahman* who because of his extreme poverty had
been scolded by his wife until he had to leave home. The king gave

him the 8 jewels.

1. All the first part is omitted in BR, which does not mention the minister or his
son; the king hears of the 8 women from a chance traveler. 2. Buddhisagara JR.
8. So SR; Gihila MR, Buddhigekhara JR. 4. This vs not in JR. 5. Karpita MR.
6. Of (Civa) Uspegvara MR, of Katyayan! BR, of Yugidideva JR, no deity named
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SR. 7. Nothing of this entire sentence in BR, in which nothing is said of the water’s
being hot. 8. And astonisht and pleased both his family and the king with his vast
learning MR. 9. No invitation in BR. 10. Much fuller in MR; one of them names
and describes herself and the rest and their several powers. 11. So SR; in the other
three no definite request on the king’s part is mentioned. 12. Simply ‘beggar’ JR.
In SR, MR, JR this episode is told in much detail, with a number of vss (none
of which occur in more than one version); in BR we hear only of a brahman who
askt for something to eat, whereupon the king gave him the jewels.

22. Story of the Twenty-second Statuette. Vikrama Wins
Kamaksi’s Quicksilver for another Man

Once as Vikrama wandered ! about the earth he came to a certain
shrine, where he worshipt the deity ? with vss 450 and 3652 He met
there a certain brahman,* who recognized him by his bodily marks
as a great king, and askt why he was so foolish and careless as to
wander about alone, risking his kingdom. Without attempting to
argue the question (?) % the king, seeing that the brahman lookt
despondent, askt him the cause of his grief. He replied that for
twelve years he had tried, by reciting the Kamaksi¢-charm,” to get
into the cave of the goddess Kamiksi,® which contained a jar of
magic quicksilver.® But in spite of this he could not obtain it. The
king then went with him to the spot, and as he slept there at night
the goddess came and told him that the cave would be opened if a
man bearing the 82 superior marks® should sacrifice himself there.
The king accordingly started to do so, but the goddess relented and
gave him his wish without it; and the king chose as his wish that the
quicksilver should be given to the brahman.

1. First part wanting in BR; the king as he wanders about the earth sees a brah-
man on the banks of the Ganges and asks why he looks dejected —ete. 2. Vignu
SR, Yugadideva JR; in MR the shrine belongs to Katyayani, but no worship by the
king is mentioned. 3. Both vss in SR, JR (the name of the deity being changed).
4. Traveler JR. 5. SR says the king recognized the advice as sound; in MR he re-
plies * that is my mode of conduct;” in JR he replies with some vss showing that
worldly fortune is of small account compared with righteousness. Compare Story 14.
6. Kamaksa (v. 1. Kamakhya) JR. The cave is located on Mount Nila SR, on Mt.
Mabhanila JR, on a distant mountain BR, near the city of Kafict MR. 7. So SR, JR;
in MR, BR by * performing devotions > for 12 years. 8. By which the base metals
are changed into gold SR. 9. Simply ‘a man’ BR.
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23. Story of the Twenty-third Statuette. Vikrama’s daily Life:
His evil Dream

Returning once from a journey,! the king was welcomed by his
people with great joy. He entered his palace and presided over his
court for a time; then having had his body anointed, and clad in his
royal state, he performed divine service, gave rich largess to the poor
and distrest, and sat down to dine with his family and friends.? After
dinner he rested for a time (vs 438).2 In the afternoon he amused
himself with worldly pleasures,* and in the evening he performed the
required ceremonies and lay down to sleep peacefully on his state bed.
And in a dream he saw himself mounted on a buffalo and riding to the
south.®* He awoke in alarm,® and in the morning consulted authori-
ties,” and was told that it was an evil dream; here is inserted a disser-
tation 8 on good and evil dreams (including vs 101).* On the advice
of his councillors,® to ward off the evils predicted by the dream, he
opened his treasury for three days,!! and allowed all people to come
and take as much as they chose.

1. The entire account of the king’s daily routine life is lacking in MR and BR. In
JR it is even fuller than in SR (which the above account follows in the main); the
most notable addition in JR is an account of his morning activities, from his waking
up at the brahman-hour on. This necessitates the omission of the clause which opens
the story with his return from a journey — a statement which is found in MR and is
probably original. 2. In SR he causes his dependents (old men, women, etc.) to eat
first, before himself. 8. This vs in SR, JR. 4. Only JR. 6. JR says simply that
he had “an evil dream.” 6. So SR, JR; in both he calls upon God (Visnu or the
Jina). 7. Brahmans—one of whom was Sarvajfia Bhatta (‘“Doctor Know-it-all ”*)
SR; Veda-knowers and astrologers BR; his ministers MR, JR. 8. Nothing of this in
JR, but the others agree very closely. 9. This vs in SR, BR; other vss on dreams
in SR, MR. 10. On his own initiative JR. 11. So SR, JR; a day and a night BR;
seven days MR. They took 18 arbudas (1,300,000,000) of money MR.

24. Story of the Twenty-fourth Statuette. A strange Inheritance:
Calivahana and Vikrama

In the city of Purandarapura! was a rich merchant? who had four
sons. Fearing?® that they would quarrel about his property after his
death, he told them he had indicated a division of it among them, in
four vessels, placed one under each foot of his bed;* these they must
take in order, from the oldest to the youngest.? After his death ¢ they
lookt and found in the vessels earth, straw, coals, and bones respec-
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tively. They did not understand what was intended, and tho they
askt many people they could not find a solution. Traveling about
for this purpose they came to Vikrama’s assembly, but no one even
here could solve it. They came to Pratigthina’ then, and Caliva-
hana® solved the problem, saying that land, grain, gold and other
metals, and live-stock were indicated by earth, straw, coals, and bones
respectively. When Vikrama heard of this he sent ® to Pratigthina to
summon Q(alivihana. But €. would not come, and returned an
insolent answer. Then in anger V. marcht with an army against Pr.,
and besieged it. Upon appeal, Cesa, the father of C., brought to life
a toy-army (made of clay) ® which Calivahana had made in the
potter’s house where he dwelt; and this army fought the army of
Vikrama, but without success ! until, upon further prayer, Cesa sent
serpents who stung the army of Vikrama into insensibility. V. by
propitiatory rites won from the serpent-king Vasuki a jar of nectar
to revivify his army. On the way he met two brahmans!? who ob-
tained from him a promise to grant whatever they askt; thereupon
they askt for the jar of nectar. Asking who they were, he found that
they were envoys of Calivihana;® but because he had once given
his promise he nevertheless gave them the nectar.

1. Purandarapuri SR; no name in BR. 2. Named Dhanapati JR, Dhanadatta
MR. 3. In MR we first hear the story of the four vessels from the lips of the four
men themselves, who tell it to Vikrama. 4. This location not mentioned in BR, JR.
6. This order not mentioned in BR, JR; stated later in MR. 6. After a quarrel among
the sons JR, among their wives SR. T. Pithasthina BR. 8. All versions say he is the
son of a serpent-prince (Cesa, not named in JR), but the story of his birth is told
only in JR, and JR’s account is different from that found in Section IV, p. 24. JR
here says that he was the son of a beautiful widow, whose two brothers suspected each
other of being their sister’s seducer and left the country, while Calivihana was brought
up by his mother, in the house of a potter. 9. The letter is quoted in full in SR.
10. Not mentioned in BR. In SR Calivahana brings the army to life with a charm,
instead of by appeal to his father as in MR, JR. 11. The preliminary success of
Vikrama is stated in SR, JR, and omitted or only implied in MR, BR. SR describes
the battle vividly in several long verses. 12. Two men JR; a single brahman SR,
BR; in MR the two were really serpent-princes in disguise, sent by Cesa personally
to get the nectar from V. 13. Of Cega MR. 14. JR tells us that Vasuki wac so
pleased with the king’s honorable conduct that he raised up his army. In MR the king
goes to fight C. in spite of the loss of the nectar; but in SR he returns home, and
this is implied in BR also.
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25. Story of the Twenty-fifth Statuette. Vikrama Averts an
Astrological evil Omen

One time there came into Vikrama’s assembly an astrologer, who
began to tell him about astronomical signs.! When the king askt
him what the stars indicated for the immediate future, he was told
that there was to be a drought for 12 years,? because Saturn was
about to pass thru the car of Rohini (vs 437 JR, BR; cf. vs 484 SR).?
To prevent this, on the advice of the astrologer,* the king undertook
offerings to the planets® and vast gifts of benevolence, but still rain
did not come. The king was in great distress on this account. One
time a divine voice told him ¢ that rain would fall if a man bearing the
32 superior marks should be sacrificed.” Thereupon the king started
to sacrifice himself; but the deity interfered, and granted his wish
that rain should fall.?

1. In MR he first gives the king a dissertation on virtue in general, which he says
is the cause of long life and prosperity. Cf. Note 8. 2. So clearly MR, BR, JR, sup-
ported by two vss of SR, whose prose text seems to indicate that the drought was to
last only for one year. 3. In JR the king demands how this can happen, in view of
the fact that the people of his land are all righteous, and he enumerates their virtues
in a list somewhat resembling that in MR above, see Note 1. 4. Advice not men-
tioned JR. 6. To Varupa and Indra BR; to the rain-god JR. 6. MR has a curious
variation on the following; the voice tells the king that the * wish-granting goddess
whom he has propitiated will lend him her divine car and weapons, and with these
the king travels to the car of Rohipf (an asterism in the sky) and obstructs by force
the irregular course of Saturn, who is appeased and agrees that there shall be no drought
in his land. There is, then, no attempt at self-sacrifice on the part of the king in MR.
7. To the wish-granting goddess SR (cf. note 6); to the 64 witches (“the flesh of &
man ” is to be offered) BR; to Parjanya, the rain-god, JR. 8. In JR he wishes that
there shall be no more famine at all in his land; and the text adds that there is con-
sequently, even now, * generally speaking,” no famine in the land of Malava.

26. Story of the Twenty-sixth Statuette. Vikrama and the Cow
that Grants every Wish (“ Cow-of-wishes ")

Once as Indra sat in the assembly of the gods surrounded by all
his court,! the gods of all sorts, gandharvas, apsarases, etc., Narada?
spoke in praise of Vikrama in such high terms that all were astonisht.
But the Cow of Wishes declared that there was nothing particularly
remarkable about the qualities attributed to Vikrama.? Indra then
ordered her to go to earth and make trial of Vikrama’s virtues. So
she went and took the form of a feeble earthly cow, and stood stuck
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in a muddy swamp where the king was passing by, and cried piteously.
Hearing her the king went and tried to pull her out, but without suc-
cess. As the night came on it began to rain heavily,* and a tiger®
came up and attackt the cow; but the king stood there thru the night
protecting her. In the morning the cow® took her true form, and
being pleased offered the king a wish. When he declined to ask for
anything, she said she would follow along as his constant companion.
Upon the way a poor brahman 7 begged of the king, and he gave him
the Cow of Wishes.®

1. The composition of Indra’s court is described in much detail in SR, MR, which
are closely parallel at this point. 2. An unnamed person BR; Indra himself JR.
3. So SR, BR; nothing of this MR. In JR the frame of the story is different from
here on. Two gods in the company doubt the words of Indra, and decide themselves
to go to earth and make trial of Vikrama. One of them takes the form of a cow, who
plays the réle played by the Cow of Wishes, while the other becomes a lion, replacing
the tiger of the other versions. 4. Rain not mentioned in JR. 6. Lion JR (see
note 8). In MR the tiger does not appear until morning. 6. In JR the two gods
appear to Vikrama, and when he says he has no desire ihey nevertheless send along
with him * this Cow of Wishes ” (who has not been previously mentioned!). 7. A
beggar JR. In SR he describes the misery of his condition at length in two vss.
8. Who fulfils the brahman’s desires and then returns to heaven MR.

27. Story of the Twenty-seventh Statuette. Vikrama Reforms a
Gambler

As Vikrama traveled about the earth he came to a certain city,! and
entered into a temple there. As he rested, there came in a man clad
in brilliant garments and ornaments, and attended by a crowd of
revelers.? The king wondered who he was.! On the next day the
same man came back alone, clad only in rags, and presenting alto-
gether a wretched appearance. The king askt the reason for the change
in his appearance, and was told that it was due to nothing but fate and
karma.* The king askt who he was; he replied that he was a gambler,
skillful at all games; but what did that matter, since fate alone could
prevail? The king askt: “ Since you are as it seems an intelligent
man, how can you devote yourself to such a vice as gambling ? ”
The man ‘replied praising the ineffable joys of the game.®* The king
urged him to give it up; the gambler said he would do so if the king
would furnish him with some other means of livelihood.* Just then
two strangers came in, conversing;’ and the king heard them tell of
a goddess Manahsiddhi,® on a certain mountain,’ in whose shrine
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were statues of the 8 Bhairavas® (forms of Civa); if anyone offered
blood from his 8 members ! to the 8 Bhiiravas, and from his neck
to the goddess,!? he would obtain whatever desire he might wish.»s
The king then proceeded to the place, and was about to sacrifice his
own blood, but the deity checkt him and granted him a wish,
which he transferred to the gambler.1

N.B. In this story, especially in the conversation between the king and the gambler,
the versions differ much more widely than usual, and our account is therefore neces-
sarily more eclectic and synthetic than usual.

1. Named Candravat! MR, Yoginipura BR. 2. By harlots SR; by two other
men BR; no companions mentioned JR. 3. In JR he thinks ill of him, from his
over-splendid appearance. 4. See prefatory note above. The moralizing on fate
is not found in JR. 6. Not in SR. 6. So SR and (in essence) JR; in BR, MR he
refuses point-blank to give it up, in spite of which Vikrama assists him. 7. So SR, BR,
MR; in JR the gambler himself tells of the opportunity and asks the king to perform
the deed for him. 8. No goddess appears in SR; in BR it is Kalika, in whose temple
the gambler and the king are standing. 9. Only JR (Mt. Ratnasinu) and MR (Mt.
Indrakila); in SR, BR the scene is the temple where the king and the gambler were,
10. Not in JR; only (one) Bhiirava (i.e. Civa) in SR. 11. In SR simply * sprinkles
Bh. with his own blood ”’; in JR it is necessary to bathe with water the statue of the
goddess, which is within a cave whose door opens and shuts again every instant, and
then to offer one’s head to the goddess. 12. Not in SR. 13. He would receive three
jars full of dindras SR. 14. In BR apparently he actually performs the sacrifice; only
then is the goddess propitiated. 1B6. So, simply, JR; in SR the gift is the dindras
(see Note 18); in MR it is a marvelous pellet which gives good luck in gambling; in
BR it is simply good luck in gambling.

28. Story of the Twenty-eighth Statuette. Vikrama Abolishes the
Sacrificing of Men to a Bloody Goddess

As Vikrama traveled about the earth he came once to a certain
city, and entered into a grove outside of it.! There he met four
strangers,? who in conversation with him told him of a strange ex-
perience they had had. In a certain city called Vetalapura® dwelt a
bloody goddess named Conitapriya,* fond of human flesh. To obtain
their desires the people of the place were wont to offer a human sacri-
fice, either buying a man for the purpose ¢ or seizing a stranger by force.
The narrators had arrived there by chance, and had barely escaped
with their lives. Hearing this the king went to the place, entered into
the shrine of the goddess, and offered praise to her. Just then a crowd
of people arrived in a solemn and festive procession with music ete.,
bringing in a miserable, frightened wretch, deckt out with garlands as
for the sacrifice. And the king, perceiving that they meant to sacrifice

Downloaded from https://www.holybooks.com



Composite outline of the original Vikrama-carita  xcix

him, reflected that as life was transitory at best it should be spent for
others (vss 230, 28).* So he interfered and suggested that, as the
proposed victim was a poor, wretched, and unappetizing person, the
goddess would be better pleased with his own well-developt body.”
The king himself then took the place of the other man and offered
himself for slaughter. The goddess was appeased and granted the
king his life and a boon, and he requested her to abstain from human
sacrifices. To this she consented; the people praised the king,® and he
returned to his city.

1. First sentence lacking in BR. 2. The king askt a (single) chance arrival for a
story, and he told him this experience BR. 8. So JR; Conitapura BR, Vetalapurt ¢
SR, Vetilanagara MR. 4. Mansapriya BR. 6. This method of acquiring the victim
is not mentioned in SR, MR. 6. These vss only SR, MR; in JR the same thought
is exprest, and the king also expresses disapproval of the cruelty of the goddess and
of the people. BR says only that he was “ filled with compassion.” 7. The com-
parison of the bodily condition of the king and the other man is not found in the ver-
sion of MR adopted by us; in Dn’s version it appears. (See Critical Apparatus.)
JR here quotes the astonisht remarks of the people. 8. Not in BR; in SR at some

length.

29 (not in JR). Story of the Twenty-ninth Statuette. Vikrama’s
Lavishness Praised by a Bard

Once a panegyrist came into Vikrama’s presence, and recited a
blessing and praised him.! Then he told how a certain king? in the
region ® near the Himalaya¢ had given away vast amounts® to all
who came, upon the occasion of a spring festival on the seventh day
of the light half of the month Migha;® yet even in that place, said
the bard, Vikrama’s fame was not overshadowed.” Vikrama ordered
his minister to take the bard into his treasure-house and give him as
much wealth as he desired. Having loaded the bard with riches® the
minister returned and presented to the king an account of the money
which he — Vikrama —had spent at the recent spring festival on
the seventh?® day of the light half of Magha, for religious purposes
alone, not counting charitable and personal expenses. The amount
was 50 crores,’® vastly greater than that spent by the other king.!

N.B. This story is replaced in JR by the story of Vikrama and the Sign-reader;
see p. xil.

1. MR prefaces the story with a rather long description of Vikrama’s nobility.
In BR the bard praises only the foreign king, not Vikrama. 2. Named Dhanegvara
SR, Rajacekhara successor to Vijayasena MR, Virasena BR. 3. In a city named
Dacapurandama MR, in Jambira-city SR. 4. So SR, MR; not in BR. 5. A crore
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BR, 18 crores SR, no amount stated MR. 6. The date not mentioned here in BR.
7. This is not stated in BR. 8. In SR the bard then returns and expresses his gratitude
to the king in further panegyrics, and with this the story closes; the accounting which
follows is found only in MR and BR. 9. So BR; in our mss. of MR “ ninth,” doubt-
less a corruption, cf. above. 10. So BR; MR says * thrice fifty crores of {afikas,
besides 60 lacs and & hundreds (6,000,500) in fees ”’; the MR ms. Dn (see Critical
Apparatus, vol. 27) states the amount given to the bard on this date at 50 crores and
60 lacs, and mentions no other expenditures. 11. This is evidently intended to be
the point of the story, tho it is not definitely stated in words.

30. Story of the Thirtieth Statuette. The clever Mountebank

Once as the king! was in his assembly a juggler came in and askt
permission to exhibit his art. The king agreed, and set a time for him,?
and the juggler left saying he would bring his implements.? At the
time named a handsome warrior* came into the assembly with a
beautiful woman; he told the king that he was a servant of Indra
dwelling upon earth because of a curse,® that to-day a battle was to
take place in heaven between the gods and the demons, and that he
was going thither to help. Knowing Vikrama to be a respecter of
other men’s wives, he askt permission to leave his wife in V.’s care
while he was gone. Thereupon he mounted into heaven in sight of
all. Then the sounds of a battle were heard in heaven, with cries of
men and sounds of weapons; and shortly the members of the warrior’s
body fell from the sky one by one. Thereupon his wife insisted on
entering the fire, and tho the king tried to dissuade her,® she caused
herself to be burnt in sight of all, along with her husband’s body. But
as the king stood mourning the dead couple, the man himself ap-
peared,” and told the king the story of the battle; how the gods had
conquered, and how Indra, pleased with his prowess, had invited
him to live henceforth at his court. He had therefore come to get his
wife and go permanently to heaven. The king did not know what
to say. The people of the assembly told the warrior that his wife had
entered the fire;® he scornfully accused them of wilful lying. But
seeing how downcast the king was at this, he showed himself in his
true form as the juggler, and assured the king that it was all a skillful
illusion. The king was delighted, and gave him a rich reward — all
the tribute sent by the king of Pandya,® which arrived at that moment
(vs 69).1

1. MR opens with a long description of the pious activities of Vikrama. 2. In SR
he postpones it till the morrow; in BR, JR he agrees to see it at once, 8. So BR, MR.
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4. In JR the juggler remains present thru the whole performance, and the man who
comes in now is therefore not the juggler. 6. The curse is not mentioned in BR, JR.
In BR he says he has been sent to summon Vikrama to the battle. 6. In SR she
recites, in reply to the king’s remonstrance, 15 vss on the virtues and rewards of the
satl, and the distress of the widow’s state. 7. On the next day SR. 8. In BR the
king himself says this, while the people support him in it; in JR it is not said at all,
but the man asserts that his wife is in the king’s harem, and asks permission to bring
her forth, which he does, to the astonishment of all and the shame of the king. 9. The
Pandu king BR, and some mss. of the other recensions. 10. This vs, describing the
amount of the gift, occurs in all versions.

31 (not in JR). Story of the Thirty-first Statuette. Vikrama and
the Vampire or Vetala

Once an ascetic came into the king’s presence and blest him, and
askt his assistance at a magic ceremony he wisht to perform at dead
of night in a great cemetery.! The king agreed and went with him.
The ascetic sent him to take down and bring in perfect silence ? a dead
body containing a vetila (vampire or demon), which hung on the
limb of a tree.! As the king was bringing the body, the vetila pro-
posed that a story be told to while away the time; ¢ and when the king,
fearing to break the silence, would not speak, the vetdla himself told
the story of the Prince who insulted a Brahman.’

In a city® in the northern country there was a king named Suvi-
cara,” whose son Jayasena was devoted to the hunt. One day he
pursued an animal into the jungle until he lost sight of it; and he
came to a river where a brahman was performing a ceremony. The
prince ordered the brahman to hold his horse while he drank of the
water; but the brahman refused, saying: ‘ Am I then your servant? ”
The prince was angry and beat him with his whip, whereupon the brah-
man ran howling to the king and made complaint. The king in anger
ordered his son to be exiled, because he had insulted the sanctity of
a brahman, thus endangering the prosperity of the kingdom (vs 852).2
The minister protested against such punishment for one rash act of
a young man otherwise worthy to.succeed his father and rule the king-
dom; but the king insisted that he should be punisht, and ordered
that his hand should be struck off. The brahman came in then and
askt that the prince be forgiven for his sake. So the prince was saved.

The vetdla askt the king whether the brahman or the king showed
the greater virtue, and Vikrama said “The king.” As soon as he spoke
the vetdla disappeared from his shoulder and returned to the tree.
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This was repeated until the vetila had told 25 stories (the rest of
which are, however, not related in our texts). Then the vetla, per-
ceiving the king’s courage and perseverance, was appeased and gave
the king a boon; the king received from him the 8 Magic Powers,
and the promise of attendance in person® when the king should call
upon him.

N.B. JR replaces this story by a different one, the Haunted House; see p. xii.
BR simplifies the story to such an extent that there is hardly anything left of it. Our
summary follows SR and MR and does not always specify omissions in BR.

1. So SR; in a wood MR; not located BR. 2. Not mentioned in MR. 8. A caml-
tree SR, a cihgapé-tree MR. The tree is not alluded to in BR. 4. BR simply says the
vetdla devised a way to make the king speak; in it the story told by the vetala is
wholly wanting. In MR the vetala begins the narration himself without trying to
get the king to tell a story. 5. In SR he threatens that if the king knows the answer
to the question he will ask at the end, and does not tell it, his head will split. The
story is found only in SR and MR (cf. preceding note). 6. Named Vindhyavatl SR,
Vigrantd MR. 7. SR; Vicérapara MR. 8. This is the only vs found in both SR and
MR, but both expound the idea at length; SR has 12 vss on the subject. 9. This
promise is mentioned by both SR and BR, not by MR. MR and BR agree in the end-
ing of the story as given above; the full story of how the ascetic’s treachery was
revealed by the vetala to the king, and how with his aid the king outwitted and killed
the ascetic, is found here only in SR (cf. Section IIIa of the Frame-story, which also
supplies the ending missing in MR, BR at this place). SR here has the vetala bring the
ascetic back to life at the request of the forgiving king.

32 (not in MR, JR). Story of the Thirty-second Statuette.
Vikrama’s Power and Magnanimity

Such a king was Vikrama. He overcame the whole earth by his
valor, and banisht poverty from the world by his generosity; his
power was universally establisht.

A brief panegyric to the above effect is all that SR and BR have in lieu of Story 82.
They undoubtedly represent the original in this respect. JR has, as in the case of
Stories 20 and 31, another story — the Poverty Statue. MR also, after a couple of
stanzas of panegyric, puts in a story of its own, in which it is related how Bhatti
became Vikrama’s minister.
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33. Conclusion. The Cursing of the Statuettes and their Release

Again the last statue! spoke and said to Bhoja: “ Such a king was
Vikrama.? But you also are a great, glorious, and generous king, and
like him an incarnation of Vigpu.! Thru you we are releast from a
curse.” The king askt how this was, and was told that the 32 statues
(whose names are given ¢) were 32 divine women, servants of Parvati.®
Once Civa made love to them,® and they desired him in their hearts;?
perceiving this, Parvati curst them to become lifeless statues on Indra’s
throne.! When they begged for mercy,® she said that when the throne
should have been presented to Vikrama and should afterwards have
come into Bhoja’s hands, they were to tell to Bhoja the deeds of
Vikrama, and then they should be releast. Therefore they said they
were now pleased with Bhoja, and offered him a wish. He said he
needed nothing; but for the good of others he askt! that whoever
should hear or recite! the Adventures of Vikrama should be blest
with rich fortune, glory, and might.? The statues granted this wish,
and ascended into heaven.* And King Bhoja placed divine images
on the throne, and held a festival in its honor.* And he reigned long
and prosperously.!s

1. So SR, MR; the 82 statues collectively JR (and BR, as is evident from the
sequel). 2. This sentence not in BR, JR. 8. A divine incarnation BR; not in JR.
4. No names in BR. 5. This and the following are changed in JR: according to it
they were servants of Indra, and were curst by him for laughing irreverently at a
dirty ascetic whom they saw one day. 6. Notin MR. 7. Not in SR. 8. On earth
(no mention of Indra’s throne here or in the next sentence) MR, BR. 9. In JR there
is no begging for mercy, but at the time when Indra gave his throne to Vikrama
(Frame-story IIIb, JR VIII) he laid this injunction upon them, accompanying it by
the promise of release. Cf. the preceding note for MR, BR. 10. So SR, MR; in
BR, JR he makes no request, but the statues of their own accord grant this blessing.
11, Only “ hear ” MR, BR. 12. With the magic powers, MR. SR adds that they
shall be immune to all manner of natural and supernatural dangers. 18. No mention
of ascent into heaven in MR, BR; SR says they went to their own abode (which of
course means heaven). 14. So SR, BR; nothing of this in JR; in MR he himself
mounts the throne. 15. SR, remembering that the whole book was supposed to be
told to Parvat! by Civa (Frame-story I), closes with a statement of how the goddess
was pleased with the story.
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Part VII. Principles underlying text and translation; typographical
devices

Principles followed in the construction of the text and typographical
devices used therein.— I have endeavored to furnish a ““conservative”
text. I have tried to determine in every case what the archetype of
all the manuscripts read. When this could not be done with an ap-
proach to certainty, I have made it a rule at least to adhere to the
readings of some manuscript or manuscripts. I have resorted to
emendation, as a rule, only when the readings of all manuscripts seemed
impossible.

Every emendation is indicated in the printed text by an asterisk (*)
placed immediately before the emended word. The asterisk means
that there is some element of the word which follows it that is not found
in any manuscript.

The only departures from my manuseript authorities which are not
markt by this asterisk are corrections of sandhi and punctuation.
The sandhi of most of the authorities is so bad that it seemed to me
allowable and necessary to neglect it almost altogether. As a rule
I have not noted the sandhi of the manuscripts even in my Critical
Apparatus. Furthermore, I have freely punctuated the text accord-
ing to sense, largely without regard to the punctuation of the
manuscripts.

I have followed the accepted rules of sandhi in printing the text.
Before any mark of punctuation I have introduced (or kept) the form
called for by the rules of euphony in the pause, except in the metrical
portions. In these I have followed the usual practice of employing
pause-euphony at the end of each half-stanza, and nowhere else.

For the purposes of citation, each Section of the Frame-story and
each Statuette-story (briefly each “unit”) is treated as a separate unit,
and these units are numbered in the same sequence as that in which
they stand in the Translation and the Text and the Tables of Contents
of the present volumes.

The lines (not the stanzas) of each unit of the Metrical Recension are
numbered starting at the beginning of each unit with number 1.—
Similarly, with the other recensions (those in mingled prose and verse),
the stanzas of each unit are numbered starting in each unit with num-
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ber 1. And the prose lines between any two consecutive stanzas are
numbered from the prior stanza to the latter stanza, starting afresh
with number 1 after each stanza. ‘

In referring to the texts of the present volumes therefore, two num-
bers only are necessary if the reference is to a stanza, whereas in refer-
ring to a line of prose three numbers are to be used, of which the first
refers to the unit, the second to the stanza next preceding the line of
prose in question, and the third to the particular line of prose to be in-
dicated. If the line of prose comes before any stanza, the zero-sign (0)
replaces the number of the stanza.

Principles followed in the making of the translation and typographi-
cal devices used therein. — I have endeavored to translate the text
into as good literary English as possible. At the same time, I have
tried to give an accurate reproduction of the precise meaning of the
Sanskrit. I hope that my translation will satisfy the needs of two
classes of readers: first, those who wish to read the English without
reference to the Sanskrit, and secondly, those who wish to use the
English to find out my idea of just what the Sanskrit means. Most
of the Sanskrit text is, indeed, so comparatively easy that the transla-
tion will not be of very much use for this second purpose. Nevertheless,
there are quite a good many individual passages where 1, at least, have
had a good deal of trouble. There are even a few problems of interpre-
tation which I fear I have not solved entirely or with absolute
correctness.

In making the meaning clear I have had recourse to explanatory
insertions to a considerable extent. Many of these would have been
put into footnotes but for typographical difficulties. Moreover, the
metrical parts of the text abound in plays upon words, sometimes very
intricate ones, in which a whole series of words in the Sanskrit have
double meanings. It is impossible to translate these into English
except by double translations — a very ungraceful, but necessary,
procedure. .

Alternative translations of the sort just referred to, and all other
explanalory matter—in short, everything that is not meant to be a
direct reproduction of something in the Sanskrit text — is put within
either square brackets or parentheses. The distinction between the
two which I have followed may perhaps not be worth while; but it
seems to me that at least it cannot do any harm, and that it may be
useful. It is as follows:
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cvi Introduction: Part VII

Parentheses ( ) are used to enclose matter which seems to me to be
a necessary part of the English rendering, altho it is not directly
exprest in the Sanskrit, but understood — either from the context,
or from the general mental stock-in-trade of Hindus who would read
the text. This matter contained in parentheses may be read straight
along with the context, without interrupting the flow of the narrative
— just as if the parentheses were not there.

Square brackets [ ] on the other hand are used to enclose matter of
a more strictly explanatory sort, or alternative renderings — in short,
anything which interrupts the narrative, so that it cannot be read as
an integral part of the continuous story.

The stanzas of the original text of the recensions in mingled prose
and verse are made to constitute each a separate paragraph of the
translation. And these paragraphs are numbered with numbers which
correspond to the numbering of the stanzas in the original Sanskrit.
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VIKRAMA’S ADVENTURES

Translated from four different recensions (Southern, Metrical,
Brief, Jainistic) of the Sanskrit original and printed
in four horizontally parallel sections
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EXPLANATION OF HEAD-LINES AND
SUBORDINATE HEADINGS

of the pages containing the Translation and (in volume 27) the Text

Sections of the Frame-story are numbered with Roman numerals, I to
XII. :

Stories told by the Statuettes are numbered with Arabic nu-
merals, 1 to 32.

It is important to remember that a Roman or an Arabic numeral always refers in
this work to the original order of the Sections or Stories of Vikrama’s Adventures,
except in cases where the contrary is expressly stated.

Of this fact, due account is taken in the wording of the subordinate headings. Thus,
in giving the four recensions of the Story ‘‘Headless bodies revived,” the subordinate
heading for the Brief Recension is not “Brief Recension, Story 7,” but rather *‘Brief
Recension of Story 7. This, in the mss. of BR, is 5.

This “original order” appears in the actual sequence of the Sections and Stories of
the Translation or Text as printed in the present volumes, and as summarily tabulated
above, on page xii, which see.

Section-numbers and Story-numbers given in the head-lines of each
left-hand page following. — It should be borne in mind that these
numbers refer to the “original order” as just explained.

Numbers given in the subordinate headings of the pages following. —
In like manner, the numbers in the left-hand part of the subordinate
headings refer to the same ““original order.” — In cases where a Section
or Story has suffered dislocation in a given recension, this fact is made
clear by a statement in the right-hand part of the subordinate heading,
which tells what place that Section or Story occupies in the mss. of
that recension.
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TRANSLATION OF VIKRAMA’S ADVENTURES
Presented in four horizontally parallel recensions

I. Frame-story: First Section
Invocation, and announcement of theme

SourrERN RECENSION oF I
1. Homage to the Elephant-faced [Ganeca], mighty, cleaver of
the darkness of obstacles, whose eye is washt-by-billows of a
boundless flood of compassion.
2. Having done homage to the majestic Primeval Spirit [Vignu],
to the ancient Lotus-born [Brahma], to Uma’s consort [Cival,
and to blessed Sarasvati, I compose “ Vikramarka’s Adventures.”
Once on a time, when the Supreme Lord [Civa] sat on a peak of
Mount Kailasa, the Mother of the World [Parvati, Civa’s consort],
with an obeisance, said: * Look now!
3. With the delights of the Sacred Word and of books of science
the time of the wise doth pass; but of others, fools, in sleep or in
quarrels.
Accordingly, to beguile the time, let a tale be told that shall amaze
the minds of all the world.”
Then the Supreme Lord answered Parvati: ““ O mistress of my life,
listen, and I will tell a tale that will take everybody’s heart.”

MEerricAL REcENsION oF I

Once upon a time, upon the rock which is a touchstone for the bracelet of Rivana’s
arm, the daughter of Himélaya [Parvati] said to the World-Lord [Civa]: “ O god, do
thou relate some tales, beautiful, freeing from hindrances, refreshing the mind, and
charming, to me who am desirous of listening.” Then the Great God, being kindly
disposed, spoke unto Bhavan! with a voice sweet with the nectar that flowed from the
beams of the moon on his head: ““ There was a certain throne, mysterious and majestic;
and on it round about were thirty-two statuettes. Once upon a time, on a fitting
occasion, in the midst of King Bhoja’s assembly, crowded with skillful artists, they
related these tales.” The goddess said: “ Whose was this marvelous throne, O god ?
Of what sort was its appearance ! Where was its first location, in the family of what
prince ? From whom did King Bhoja obtain this wondrous throne ? This seems to
me likely to be a matter of interest; begin at the beginning and tell me.” Thus
addrest the Great God spoke, crested with the ivory loveliness of the moon (which
was on his forehead), the God who causes unforeseen prosperity.

Here ends the first section of the Thiriydwo Tales of the Throne
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4 1. Frame-story: First Section — BR, JR, VarR

Brier RecEnsioN oF 1
1. Homage to Him, the remover of ohstacles, whom the Vedanta-scholars call
Brahman, and others the supreme nature [pradhiina], the soul [purusa], the
cause of the origin of the universe [or, the cause of all production], or God.
2. I worship here the feet of Carada [Sarasvati, goddess of learning], who rescues
men from sinking in the ocean of dullness, who alone is thoro mistress of the
gift of learning, who gave to Narada his skill at the lute.
8. In our hearts we praise the Absolute [svariipa)], which consists of perfect bliss
and is entirely invisible even to the eyes of the seers; which gives luster, as a
light in a house, to the minds of the sages, and which bears the name of Rima
[= Viggu].
4. We revere ever Civa, the Highest Light, composed of pure bliss and intel-
ligence, which shines in the hearts of the righteous like the disk of the moon im-
bedded [reflected] in the water.
Now, for the purpose of delighting the hearts of the wise, there shall be told, in(mingled)
prose and verse, a story-composition, entertaining by reason of the wondrous things
told in artistic narration by the thirty-two throne-statuettes. And it is said:
5. Those who possess a store of knowledge, and no others, take pleasure in the
entertainment furnisht by the works of great poets. Thus moonstones only are
melted by the rays of the moon, and never any other stones. Moreover:
8. Enjoyment of literature, obtainable thru the sentiments (of the words) and
the emotions (produced thereby), is experienced by a skillful man thru his insight,
and by no other; the clever peacocks recognize the deep-rumbling thunder of the
clouds, but the cranes cannot. '
7. Ascending once upon Mount Kaildsa, which rejoices the gods, the Bright
Goddess [Gaurl = Parvati] askt of her lover, the Moon-bright God [Civa], the
god who dwells in bliss and who makes all people bright with his splendor:
8. “ O thou whom even the ascetics, verily, cannot grasp with their minds, tho
they perform penance with distressing austerities; as I come to thy embrace,
O god, I become pervaded with happiness, and there awakes in me the sign of
a feeling [anubhéva] of virtue [or, an auspicious outward-sign-of-inward-feeling].
9. The righteous say, O Lord of the Gods, that thou wilt fulfil a desire when ap-
proacht in prayer; so therefore, as a kindness to me, do thou, who art the Light
of Pure Knowledge, tell me stories.
10. Bent on pleasing me, Lord of the Gods, do thou tell a tale overflowing with
joy, charming, pleasant, and packt with flavor for, with rhetorical qualities;
the word, rasa, means in rhetoric the sentiment — love, pity, or what-not — to
which a composition appeals].”
11. Then the Great Lord, filled with the nectar of contentment, spoke unto his
dear one a dear [kindly, pleasing] word in accordance with her desire.
12. “There was a glorious divine throne, made of moonstones; and on it were
thirty-two statuettes studded with jewels,
18. Now each one of these was endowed with a miraculous voice, and thus each
one in turn spoke to Bhoja, O Lotus-eyed (Goddess).”
14. “ Whose now was this throne ? And how was it obtained by Bhoja ? ”
¢ All this, O Moon-faced (Goddess), I will now tell thee.”
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Invocation, and announcement of theme 5

Jamnstic REceNnsioN oF 1
1. Glory to that Supreme and Shining Light, which dispels all the darkness of
the three worlds, whose utmost bounds even devotees cannot see, tho they
understand the use of the word and concept of the Infinite,
2. I do homage to the Holy Primeval Lord, of whom the three worlds with their
many variant forms appear constantly in the one mirror of knowledge as the
visible image.
8. May the honored teachers [elders, reverend persons], to whom be paid rev-
erence with bouquets of flowers, be gracious unto me. And may the noble
poets, whose fancy ever rises to fresh flights, clarify [illumine] my words.

This is the beginning of a composition concerning the noble King Vikrama,
champion of the religion [that is, Jainism] of the noble Arhat [Sarvajfia] whose majestic
feet are revered by all the gods, the demons, and the leaders of the human multitudes.
This king’s understanding was refined by instruction imparted by the Great Teacher
Siddhasena Divikara; he was adorned with the best heroism, generosity, and supreme
magnanimity in the world, and with a host of other virtues; and he surpast even
Trivikrama [Vigpu] in courage [vikrama; a double play on the name].

Thus has this (tale) been handed down by bards of old. Namely:

Once in olden time, before the noble King Bhoja, who was the majestic dwelling-
place of superior royal splendor, the virtues of the noble Vikramaditya were praised
in thirty-two very marvelous stories by thirty-two statuettes, found on a throne that
a god had sat upon, and that was fashioned of moonstone gems. At this point some
curious persons will say: “ Whose was this throne, and given by whom to whom ?
How was it obtained by Bhoja ? What were these tales ? ” Hear then the account
of all of this. For thus it runs.

Vararuct RecensionN oF 1

1. Hail to the majestic feet of the elders [reverend persons], and likewise to our
tutelary gods, devoutly worshipt. In all affairs we undertake may constant
success attend, and in literary performance may we have brilliant skill.
Vararuci composes — let cultivated people hear! — rare and beautiful tales of the
prevention of the throne of Vikraméaditya by thirty-two attempts [that is, apparently,
tales of how King Bhoja was prevented from mounting the throne—?].

II. Frame-story: Second Section
King Bhartrhari and the fruit that gave immortality

SoutEERN RECENsION oF II

There was a city named Ujjayini, bestrewn with all good things,
and surpassing Indra’s abode [heaven] in excellence. In it was king
a man whose two majestic feet were reddened by the vermilion from
the foreheads of all his vassals’ wives, Bhartrhari by name, skilled in
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6 I1. Frame-story: Second Section — SR

all the arts and knowing all the sciences. His younger brother was
named Vikrama [Valor], for by his own valor he took away the valor
of his foes. This Bhartrhari had a wife named Anafigasend, who sur-
past the nymphs of heaven [apsarases] by her beauty, loveliness, and
other excellences.

In this city there was a certain brahman, who knew all the books
of science, and had an exceptional acquaintance with charm-text-
books; yet he was a pauper. By the performance of incantations he
propitiated the Queen of the Earth [Parvati]. She, being propitiated,
said to the brahman: ‘ Brahman, choose a wish.” The brahman
said: ‘“ O goddess, if you are pleased with me, then make me immune
to old age and death.” Then the goddess gave him a divine fruit,
and said: ‘“ My son, eat this fruit, and you shall be immune to old
age and death.”

Then the brahman took that fruit, and went back to his own house;
and when he had bathed and performed divine service, before he ate
the fruit this thought occurred to his mind: “ How now! After all 1
am a pauper; if I become immortal who will be helpt by me ? No,
even if I live a very long time I am bound to do nothing but go
a-begging. Now even a short life, if a man be a benefactor of others,
amounts to something [literally, is for the better]. Moreover, he who
lives but for a very short time, blest with intelligence and high posi-
tion and such advantages, his life it is that bears fruit. And thus it
is 'said:

1. Fruitful shall be the life of a man who lives only for a short
time, but endowed with renowned wisdom, manliness, high rank,
and such qualities, say the righteous. As for (merely) living a
long time, even a crow does that, devouring scraps of food that
are thrown to him. And so:
2. Real life is that which is lived by glorious and righteous men.
A crow may live for a long time, by gulping morsels of rotten

food. Moreover:
3. He truly lives thru whose life many (others) live; does not even
a crane fill his own belly with his beak ? Moreover:

4. A thousand times insignificant are those who merely fill their
bellies in the business of their own support; he whose own interest
is the interest of others, that man alone is a leader of the just.
Thus the underworld-fire drinks up the ocean to fill its own in-
satiable belly; but the cloud, to relieve the heat of the earth ac-
cumulated by the summer.
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5. A man who ¢ffects no useful end either by his caste, his deeds,
or his virtues, his birth serves only for a name, like an accidentally-
formed word [which makes no sense either as real or common noun,
a verb, or an adjective, and can constitute no word unless it be a
proper noun; a series of puns on the double meanings of several
Sanskrit words, whose translations are italicized here].
If with this idea in mind this fruit should be given to the king, he,
being immune to old age and death, would be a righteous benefactor
to all the four castes.” Accordingly he took the fruit and came into
the king’s presence, and first recited this blessing:
6. “May he [Civa] who wears a garland of snakes, and also he
[Visnu] who assumes a yellow-clad form — I say, may Hara and
Hari [Civa and Visnu] bless you, O king!”

And giving the fruit into the king’s hands he said: “ O king, eat
this matchless fruit, which was obtained by the favor of a goddess’s
boon, and you shall be immune to old age and death.”

So the king took that fruit, and gave him many grants of land, and
dismist him. Then he reflected: ““ Now, by eating this fruit I shall
have immortality. But I am extremely fond of Anafgasena; and
while I am still alive she will die. I cannot endure the pain of separa-
tion from her. So I will give this fruit to Anafgasena, who is as dear
as life to me.” So saying he called Anafgaseni, and gave it to her.
But this Anafigasena had a groom as lover, and she in turn, upon
meditation, gave the fruit to him. And there was a certain slave-girl,
who was best-beloved of this groom; and he gave it to her. But the
slave-girl was in love with a certain cowherd, aud gave it to him.
But he in turn had a great passion for a girl who carried cow-dung,
and gave it to her.

Now this girl was carrying cow-dung outside of the city, and had
placed the basket of it on her head and thrown that fruit on the top of
the basket; and as she was coming along the king’s highway, King
Bhartrhari was going a-hunting with the princes. And when he saw
that fruit placed on the top of the load of cow-dung on her head,
he took it, and turned about, and came back to his dwelling. Then
he called the brahman and said: ‘ Brahman, is there any other fruit
like that which you gave me?” The brahman replied: “O king, that
was a divine fruit, obtained by the favor of a goddess’s boon; there
is no (other) fruit like it in the world. Moreover, the king, surely, is
like God himself, and no falsehood must be spoken before him; he
must be regarded even as a deity. And thus it is said:
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7. The seers declare that the king partakes of the nature of all
the gods [or, is wholly of divine nature]; therefore a wise man
shall look upon him as a god and shall speak no falsehood before
him‘,’
Then the king said: “ How if a fruit of that sort makes its appear-
ance ? ”’ The brahman replied: * Was this fruit eaten or not ? ”” The
king said: ““I did not eat the fruit, but gave it to my dearly beloved
consort Anafigasend.” The brahman said: ‘‘ Then ask her whether
she ate that fruit.” Then the king called Anafigaseni, and making
her swear an oath askt of her. And she replied: “I gave that fruit
to the groom.” Then he, being summoned and questioned, said he
had given it to the slave-girl; and the slave-girl said she had given it
to the cowherd, and he to the girl who carried cow-dung. Then,
when the king became fully aware of the truth, he was plunged in the
deepest sorrow, and spoke this stanza:
8. ‘““Allin vain is the passion which men bestow upon the charms
of youth and beauty; in the hearts of arch-browed women Lord
Love does exactly what he chooses.”

And again: “ Alas, no one can divine the thoughts and actions of

women! And thus it is said:
9. The leap of a horse, God Indra’s thunder, the minds of women,
the destiny of man, lack and excess of rain—these not even a god
comprehends; how much less a man! And so:
10. One may catch a tiger in the jungle, a bird up in the sky, or
a fish swimming in the midst of the water, more easily than the
fickle heart of a woman. Furthermore:
11. It is easier to imagine royal glory adorning the son of a
barren woman, or floral beauty in the sky [these are in India
proverbial expressions for the impossible], than even the least
sign of purity in the hearts of women. Moreover:
12. Verily, the actions of women baffle even those who know
Truth, and can rightly distinguish pain and pleasure, victory and
defeat, life and death. And again:
13. Even tho they have just enjoyed a man like the God-of-Love,
they straightway desire another man; such is the nature of all
women, say the pure in heart. And so:
14. Without muttered charms, or incantations, or knowledge, or
education, women are able instantly to deceive even a man who
has riches of knowledge.
15. The suitor who is generally dear to women, I ween, is one
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who is expelled from family and caste, despised and a scoundrel,
filthy and wholly base.
16. Even tho they be in places of dignity and high position, and
among virtues of worshipful eminence, women sink of them-
selves, without any reason at all, into a mire of wickedness.
17. Women both laugh and weep for the sake of profit; they
induce a man to trust them, but themselves trust no one; there-
fore a man of good lineage and morals should always shun them,
like cakes found in a burial-ground. Furthermore:
18. There is no greater happiness than renunciation; no other
bliss than knowledge; no other savior than Visnu; no greater
enemy than the round of existence.”
Speaking this (last) stanza Bhartrhari attained to complete renun-
ciation of the world; and establishing Vikramarka in the kingship,
he himself went into the forest.

Here ends the Story of Bhartrhart’s Renunctation

MeTtrIcAL RECENSION OF I

' There was a city named Ujjayini, blest with ample wealth, an ornament to the
earth-circle, which surpast the felicity of the gods’ abode. Its king was named Bhar-
trhari; he was a charmer of the hearts of lovely women; and his younger brother, the
presumptive heir, was the young prince Vikramiaditya. Anafgasens, the august
queen, was dear to Bhartrhari; the king’s heart was devoted to her, and he had no
thought for any other thing. [6]

In this same city was a brahman, opprest with misfortune, who by the perform-
ance of long-continued austerities won the favor of Bhadrakali [Parvati]. Being
urged by the goddess to choose a wish, for some unaccountabie ieason he forgot his
real desire, and wisht for immortality. Then, giving him a divine fruit, the goddess
smiled and said: *“ Brahman, if your reverence will eat this fruit, you shall be like an
immortal. But the fruit will have no effect on two persons or more; it must be eaten
by only one.” So speaking she straightway disappeared. Then he came to his own
house, and his wife went forth to meet him joyfully, and askt after the result of his
penance: * What have you obtained, O most wise one ? ”” When he, holding the
fruit in his hand, told her what had happened, she said to him: * A priest never has
good sense; that is why you have done this now. Tho long-lived, you will be continu-
ally poverty-stricken, and always begging; so you might as well be dead.” Hearing
these his wife’s words he was for a long time filled with sad reflection: ‘ Where is the
wisdom and where the happiness of a man who is deprived of (the support of) fate ?
How can a man live bereft of relations and poor ? Therefore I will give this fruit to
the king, and he shall live.” Making this resolve, that foolish brahman quickly did
so; and having received suitable marks of respect from Bhartrhari, he departed. [26]

But then the king, having obtained the fruit, reflected: “The good brahman said
that the fruit could be used only by one. If my consort Anafigaseni, my constant
source of joy, goes to heaven, it would be a calamity! How can I endure separation
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from her ? ”* So the king gave the divine fruit to his beloved wife. And she presented
it to & groom, her lover. And he made a present of that same fruit to a girl that
cleaned the horse-stables; and she in turn to her beloved, a cowherd. But in the
morning, in the stable, as he was about to drive forth the herd of cattle, he gave that
fruit to his beloved, a girl who carried cow-dung. And she, carrying the fruit upon
a bamboo basket filled with cow-dung, started to walk slowly back to her house. At
that very moment King Bhartrhari was coming to town from the riding-course, and
saw the woman with the fruit. He remembered that fruit right well; and filled
with astonishment he summoned the good brahman who gave him the fruit, and
askt: “ Brahman, you gave me a fruit, saying that one had been given to you by the
Goddess; and here is another like it! ” So saying he showed him the fruit. Looking
at it and perceiving that it was so, the wise brahman said to the king: * You evidently
did not eat the fruit; you gave it to some one. Ask the ¢lidra-woman [the carrier of
cow-dung] particularly whence she came by it, O king. She will explain the whole
matter, and your majesty will understand it. But you, O king, are the governor of
the whole earth; how could any one speak falsely before your majesty?” Thus
addrest the king summoned that girl who carried cow-dung, and took the fruit, and
found by investigation that it was even so. And when he knew what the queen had
done, he was disgusted with life, and spoke thus: ‘° Ah, because of the enthusiasm of
my vain affection I am deceived, on account of my infatuation, by a wicked and most
shameless woman. A curse on the evil wrought by women!” After reflecting thus
for some time, he attained to complete renunciation of the world; and establishing
Vikramaiditya in his kingdom, he went into the forest.

Here ends the second section of the Thirty-two Tales of Vikramdditya’s Throne, called
How Bhartrhari’s Renunciation came about

Brier REcEnsioN oF I1
The Lord said:
There was in the south country a city named Ujjayini. And there lived a king

named Bhartrhari.
1. As a flower is made glorious by its perfume, as the sky by the sun, as a grove
by the spring, so did he make glorious his city, O goddess.
2. Endowed with virtues unspoiled by pride, skilled in all the art of conduct, O
lovely-eyed [‘partridge-eyed’] goddess, this noble king ruled his kingdom.

This King Bhartrhari had a wife named Anafigasend, who was extremely beautiful

and well-favored of fortune.
3. His life depended wholly on her, the gazelle-eyed queen; for she was a spring
yielding the elixir of nectar of loveliness, which causes the intoxication of love.
4. The queen was resplendent in the intoxication of youth, with fresh young
limbs, like a creeper with its fresh new tendrils, when it takes on the color ap-
propriate to the spring season [or: °the color it assumes at the approach of
spring ’].
6. As Moonlight [personified as the moon’s consort] is to the moon, as Sarasvat!
[goddess of poetic inspiration] to the poet, so was she the mistress of his life;
yes, dearer than life to him.

Now at this time there was in that city a certain brahman, who, tho he was well-

verst in incantations, was an entirely helpless pauper thru the power of fate.
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6. And becoming utterly desperate because of his poverty, O goddess, this brah-
man undertook to propitiate the goddess, the Queen of the Earth.
7. Then the World-mother, gratified by the manner [or, the genuineness] of his
devotions, spoke to him, saying:  Choose a wish, wise sir.”
8. Then the brahman said to the goddess: *“ Grant me immortality.” * Amen!”
said (the goddess) Candi, and gave him a divine fruit.
9. “Only eat this fruit, and immortality shall be yours.” Hearing these words
of the goddess the brahman reflected:
I can obtain immortality by means of merely eating this fruit. But if a man be poor
forever, and if his face be saddened by craving after alms from others, that sort of
immortality would bring no pleasure, but rather nothing but pain.
10. A burden to the earth is the life of a pauper, a fool, a man living in disgrace,

and also a slanderer of others.
11. Like bubbles in the water, like sparks in the fire, so beings who perform no
service are born only to die. And it is said:

12. A pauper, a sick man, a fool, an exile, and one who is always a servant of
other men; these five, tho living, are declared to be in truth dead, O Bharata!
Therefore what is the use of this length of life ? So I will give this fruit to the king;
and he, with the aid of long life, will work for the benefit of all, and all creatures [or,
all his subjects] will be made happy. For:
13. The generous man who comforts the poverty of the deserving with gifts;
he who illumines the earth-circle with ever-fresh glories; and he who makes his
approach unto the majestic feet of Narayana [Vignu]; may these all live long
and be successful in the three worlds, O Civa, Civa!
14. Those who relieve the misery of all creatures by their liberality and such
virtues; those whose bodies become worn out repeatedly with furthering the
ends of others; those who, with minds under complete control, constantly do
homage to the majestic foot of Cambhu [Civa]; happy are they! Their ends
truly are attained; they it is that have won the highest heaven.
And it is said by some:
15. A man who effects no useful end either by his casie, his deeds, or his virtues —
his birth serves only for a name, like an accidentally-formed word [cf. SR II. 5].”
Thus reflecting the brahman gave that fruit into the hands of King Bhartrhari. The
king thought: “ By this I get long life. If Anafigasena dies first, a curse on life!
Without my beloved, what care I for life ? For:
16. Like a cloud without lightning, a lamp without a w1ck without my beloved
I want not a moment of life. And some say:
17. The moon seems to have fierce-burning rays; a gently-blowing breeze is
like a thunderbolt; a garland seems like a bunch of needles, sandalwood-salve
like sparks of fire, light like darkness by the power of destiny, and the very breath
of life seems a burden; alas, alas!—the time of separation from a beloved wife
seems the time of the destruction of the world.”
Thus reflecting the king gave that fruit to Anafigasend. But she had a lover, the
head-groom, dearer than life itself to her; and so Anafigasens gave the fruit to the
head-groom. He loved a slave-girl and gave it to her; and she gave it to another
man whom she loved, a door-keeper. He gave it to another woman, his mistress, dearer
than life to him; and she gave it to another man whom she loved. And he took the
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fruit and reflected: * This wondrous fruit is worthy of the king.”” So thinking he pre-
sented it to King Bhartrhari. The king lookt the fruit over, and askt the queen:
 What did you do with the fruit ? ”” Then the queen told him the truth of the matter.
Forthwith the king made a full investigation, and found out the whole story. There-
upon the king said: “ In the words of the proverb,
18. The woman for whom I constantly sigh loves me not, but has a passion
for another man, and that man is in love with another; some other woman is
charmed (with love) on my account; fie on her and him and the Love-god and
her and me! Again:
19. One must ponder ever over learning with fixt attention; one must be sus-
picious of a prince even tho his good will has been deserved; one must look closely
after a girl even tho she be sitting on one’s lap; where is any constancy to be
found in learning, in & prince, or in a girl ?
Thus meditating the king, in disgust with the world, establisht the fortunate Vikra-
mérka in his kingdom, and went into the forest to worship the Supporter of the World,
the formless, changeless Adversary of the ocean of transmigration, the spotless
Primeval Soul [Vispu]. For:
20. I tell thee, gazelle-eyed lady, for men who have past over the road of the
unprofitable round of existence unto the supreme station of salvation, the wor-
ship of Narayana [Vignu] is the highest good.
21. Many devotees practise the three (daily) ablutions at the places of pil-
grimage, while others engage in yoga-practices, and still others take pleasure in
self-mortification [tapas]; but we worship the Majesty of Supreme Knowledge,
clearly revealed in the world, bearing the name of Rama [ = Vignu], which is at
the same time a beauteous splendor in the heart.

JamnisTic REcension or II [This, in mss. of JR, is IV
There was once an ancient city named Avantl, founded by the noble Avantiku-
méra, son of the noble Yugadideva, whose fame is told in the fifth book of the glorious
Bhigavatapuréna.
1. A city where Religion, Wealth, and Love (incarnate) had their station, all
assembled together; were it not so, how could the people there have been all
endowed (as they were) with (these,) the three objects of human desire ?
2. Where were found rich men [ibhya), like elephants [ibha], of deep insight [or,
punningly, spirited], of noble birth [or, descended from Bhadra, the world-
elephant], devoted to giving alms [or, as of elephants, abounding in rut-fluid],
and yet ever unannoyed in (the face of) hostile attacks [or, among bees, which
are said to annoy elephants by gathering the rut-fluid].
8. Whose people were wise [punningly: like the planet Mercury], with regard to
interest-bearing (capital) not inclined to hold it back [or, as of Mercury, ¢ with
regard to the moon, not in opposition (thereto) '], and averse to (having relations
with) women who were not their own; so that they attained the glory of high
position [or, as of Mercury, ¢ the bright apex of his orbit ’].
4. Where women, like the shore of the sea, were distinguisht by having offspring
[punningly, boats], excellent morals [a beautiful beach], and glittering jeweled
ornaments [gems, of which the sea is the proverbial “ mine "],
6. Whose people did not consider Amaravat! (the city of the gods) attractive;
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thinking, apparently [iva], that tho it is frequented by the gods, it is not the seat
of sensual enjoyment [punningly: it is the pleasure-seat of the sky-elephant].
6. Where the people, always free from distress, scorned the inhabitants of
Bhogavatl [a city of serpents in the lower world], because the latter, tho they
possess a plenitude of excellent delights [punningly, coils], are not free from fear
caused by the king [by charm-mongers, snake-charmers].

7. (The island of) Ceylon was firmly believed by the young men of this city
to be stained with blemish; for, said they, whereas even a single deceit [or,
peak, kii{a] ought to be abandoned, Ceylon has three [has the mountain Trikiita,
“ Three Peaks "],

8. In which city could be seen complete prostrations [punningly, waving of
clubs] in temples, wasting of oil [end of love] in lamps, serpents [false tongues]
in snake-charmers’ houses, firm handles [violent fists] on swords, meaning
[quarreling] in philosophical discussions, true measure [persistent arrogance] in
merchants’ guilds, ribbons [attachment to the world] in curling hair, but none
of these things ever in people.

In this city there ruled a king named Bhartrhari. Many kings have ruled since
olden time; but in his reign the earth was resplendent in the enjoyment of a (good)
ruler. For:

9. As by well-stationed pillars, the earth, weary with the burden of strife, is
supported by those (princes) who are compassionate to the poor, who are not
toucht even by the intoxication of prosperity, terrible tho it is, who are intent
upon doing good to others and rejoice in receiving supplications, and who re-
main self-composed even in the face of the fury of the dread ailments that
spring from youth [youthful passions].

And this king’s younger brother Vikramaditya at the time of the king’s coronation
had been sent into exile in disgrace, for some reason or other. This king’s chief queen
was named Anafigasend, and she was dearer than life to him. In this city there was
a certain brahman who was opprest with extreme poverty. He undertook to propitiate
the goddess, the Queen of the Earth. And she was propitiated aund said: * Choose a
wish.” And he wisht for agelessness and immortality. Then the goddess gave him
a fruit and said: ‘‘ You must eat this fruit, and then you shall be ageless and im-
mortal.” Then the brahman took that fruit and went to his own dwelling; and when
he had performed the midday rites and sat down to eat the fruit, he thought: ““ After
all I am a pauper and a beggar; so of what use will agelessness and immortality be
to me P With this thought he gave the fruit to the king, and described its magic
power as told by the goddess. And the king, being bound with the shackles of love,
gave the fruit to the queen. But the queen gave it to a groom whom she loved. And
he, being enamored of a harlot, gave it to her. The harlot reflected: “ I am a harlot,
& woman of low degree; what good will agelessness and immortality do me ? ” And
she gave the fruit again to the king. But when the king had lookt the fruit over,
and after he had ascertained this whole series of events, in disgust he reflected in his
heart:

10. “ The woman for whom I constantly sigh loves me not, but has a passion
for another man, and that man is in love with another; some other woman is
charmed (with love) on my account; fie on her and him and the Love-god
and her and me!
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11. What mischief do not the fair-eyed women do when they have entered into
the soft hearts of men ? They bring them to madness and to intoxication;
they mock them and they revile them; they drive them both into ecstasy and
into despair.

12. The leap of & horse, thunder in the spring [? perhaps ‘god Indra’s thunder’],
the actions of women, what the future will bring forth, lack and excess of rain
— these not even the gods comprehend, how much less men!

18. O the staleness of the round of existence! O women, the cause of this stale-
ness! Prosperity, too, is as unsteady as a swing, and the body is a house of dis-
ease and misery. For:
14. Fortune is as unsteady as a swing; the spice of sensual enjoyments loses its
savor in the end; the body is a house of calamity; even a great fortune is sub-
ject to destruction in many ways; the world is a place of great sorrow, and
woman is always the cause of much misery; and in spite of all this men take
pleasure, alas! in this path of woe, rather than in the &tman [true self or soul].|
16. A woman’s hair is the abode of lice; her face is a mass of bones tied together
with hide; mammae eius sunt massae carnis; alvus est matula plena merdae
et talium rerum; nates sunt instrumentum quod excrementum emittat, et
crura sunt duae pilae quae id sustineant; so what is there in her to give pleasure
to the noble?

16. Birds, resting fearlessly in their laps, drink the joyous tears of the happy
(ascetics) who dwell in mountain caves and reflect on the Supreme Light; but as
for others, their lives are wasted away in the enjoyment of palaces, pool-banks,
pleasure-groves, amusements, and shows, with which their passions make them
&Cquaiﬂted-”

So in disgust the noble King Bhartrhari abandoned himself to the practice of as-
ceticism, which leads to the height of intense delight by cooling the heart with that
indifference which is [which makes its possessor] own-brother to the bulb, the sprout
of a plant, and the cloud [that is, which makes one perfectly dispassionate].

IIla. Frame-story: Third Section, Part 1
The treacherous ascetic and the winning of the vampire

SoutrHERN RECENSsION oF IIla

Then when Vikramaditya had obtained the kingdom, he satisfied
the requirements of the gods and the brahmans, as well as of the poor,
the lame, the crippled, and so forth. He gave complete protection
to his subjects, made his servants contented, and won the hearts
also of his ministers and vassals and so on by keeping his word.
Thus the king ruled his kingdom, not departing from the principles
of good conduct.

Once upon a time a certain naked ascetic came into the king’s
presence, and first reciting this blessing:
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“ May Hara [Civa], who easily turns serpents into necklaces
and wears them (as such), and the Boar-god [Visnu] give you
unbounded prosperity! "’

he gave a fruit into the king’s hands and said: ““ O king, I am going
to perform a sacrifice, with a beneficent charm, in a great cemetery,
on the night before the new moon. Now do you act as my assistant
in it.”” And the king gave him his consent. So they two went to the
cemetery; and there the ascetic, attempting to offer up the king as
a sacrifice, was himself offered up instead. And on that occasion a
vetala [vampire or demon] was made well-disposed to the king, and
the king obtained the eight Great Magic Powers.

MeTricAL REcENnsiON oF Illa

Then this Vikramaditya protected the whole circle of the earth, and devotedly
revered both the gods and the human gods [brahmans]. He helpt to prosperity day
by day the poor, needy, and wretched; (for) virtues increase constantly in a virtuous
man, O (goddess) of gentle speech. Thus he prospered by his right conduct, not
separating morality from worldly success.

Now there came to the king a certain magician from foreign parts, and askt him
to be his assistant at a sacrifice for the attainment of a magic spell. On this occasion
& vetila became propitiated towards the king, and granted him a wish: * When you
appeal to me I will come as your servant; I will act under your orders; there is noth-
ing that I cannot perform. And the eight Magic Powers shall be attained by you.”
So saying he departed.

Brier Recension or IIla

Then forthwith Vikramarka ruled the kingdom. For:
1. Making the three worlds to shine brightly all around with wondrous out-
bursts of glory, which were brilliant as the water-drops thrown up by the sea
when its water was churned with a churning-stick (at the famous mythical
churning of the ocean), the noble King Vikramarka became a protector of the
righteous, the sole establisher of religion, and eager at heart to pay devotion to
the gods and the brahmans.
Now while he was governing the kingdom there arrived a certain naked ascetic, who
undertook a sacrifice. And the king became his assistant thereat. On this occasion
a vetdla [vampire] became well-disposed to King Vikramaditya.

Jamnistic Recension or ITla [This, in mss. of JR, is VI

Thus the king ruled his kingdom happily. Once upon a time a certain ascetic came
and said to the king: ““ O hero, if you are not one to refuse a request, then I will ask
a favor of you. For:

1. A thousand times insignificant are those whose attention is fixt on the busi-
ness of their own support; whose own interest is but the interest of others, that
man alone is a leader of the just. Thus the underworld-fire drinks up the ocean
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to fill its own insatiable belly; but the cloud, to relieve the heat of the summer-
parcht earth. )
2. Fortune is transitory by nature; life also is transitory; existence itself is
transitory; why hesitate to perform works of benevolence ?
Hearing the ascetic’s words the king said: “ Ascetic, if you can be helpt to success
by my fortune or by my life, you have but to speak.” Then the ascetic said: *“ O
king, the success of the noble depends ever on courage alone. For:
8. Rima had to conquer Ceylon, and to cross the ocean on foot; Révapa was
his opponent in battle, and he had only apes for allies; nevertheless he smote
the whole horde of the demons in battle. Success in the actions of the noble de-
pends on courage, not on their means of performance.”
Again he said: ““ O king, I have undertaken to perform a certain incantation; do
you act as my assistant in this.” And the king agreed. Then the ascetic went by night
along with the king to a wood. Thereupon he sent the king off to bring a corpse which
was hung upon the limb of a tree; and he himself performed the introductory rite
and recited the incantation. Then, knowing the danger to the king, the vetéla [vam-
pire or ghoulish demon, which dwelt in the corpse], after whiling away the night with
twenty-five stories, appeared to the king in the morning, and said: “O king, this
treacherous ascetic wishes to win for himself a golden man, by making an offering of
you, as a superior hero. Therefore trust him not. For:
4. One must not put trust in a treacherous man, thinking ‘I have done him a
favor’; a wicked scoundrel, like a serpent, bites even one who has fed milk to
him.” . Hearing this, the king in amazement reflected:
6. “ The evil deeds which fools perform for the sake of one life produce for them
suffering which lasts over a thousand other lives.

Ah, the deceitfulness of the soul (of man)! Well, be it so; what can he do ? [or: what

difference will it make ?] I for my part will act according to circumstances. For:
6. A virtuous man, being immerst in his good deeds, is envelopt in tranquil
security, while a rascal, by reason of his deeds of violence, must grovel at (his ?)
footstool [see Critical Apparatus]. Truly a serpent after drinking milk would
spout forth nothing but poison, but this becomes again (as mild and harmless)
as the shoot of a young lotus by the power of an efficacious drug.”

Thus reflecting, when the time came to make the sacrifice, he offered up that same
ascetic, and obtained in the sacrificial fire-place a golden man. Then the deity which
presided over the golden man made its appearance, and told the king the power that
attacht to it, and departed, praising the king. Then at dawn the king took the golden
man and went into his city with great pomp.

IIIb. Frame-story: Third Section, Part 2
The gift of Indra’s throne

SourHERN RECENsION oF IIIb
In the whole earth no king had a sway like Vikrama’s. In the three
worlds his fame flowed on uncheckt like the Ganges. At this time, in
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the heaven of the gods, Indra, purposing to interrupt the austerities of
(the famous ascetic) Vigvamitra, called (the nymphs) Rambha and
Urvagl and said: “ Whichever of you two is especially skilled in the
arts of singing and dancing, let her go to Vigvamitra’s penance-grove
to disturb his austerities. And to her who succeeds in destroying the
penance of Vigvamitra I will give a reward.”” Hearing this Rambha
said: “ O king of the gods, I am extremely skilled at dancing.” Then
Urvacl said: “Sire, I know the art of dancing as the authorities
teach it.” Thus a quarrel arose between the two, and to settle it
they appeared before the assembly of the gods. First Rambha danst,
and on the next day Urvagl also gave a dancing-exhibition. Then
the whole assembly of the gods was greatly delighted at seeing the
dancing of both of them; but no one could decide in favor of either,
and say “she is superior in. the art of dancing.” Just at this junc-
ture Narada said: “King of the gods, there is on earth a king named
Vikramaditya; he knows all the arts, and is especially well-verst in
the art of dancing to music. He will be able to decide their dispute.”
Then great Indra sent Matali [his charioteer and messenger] to Ujjayini
to summon Vikramaditya. And Vikrama, when he received the sum-
mons, went together with his attendant the vetala to Amaravati [the
heavenly city]; and having performed obeisance to Indra he was
offered a seat by him with marks of respect. Straightway the place
for dancing was decorated. And first Rambha took her place on the
stage and danst. And on the next day Urvaci yaounted upon the
stage and danst according to the authorities. Then Vikramaditysa
preferred Urvagl, and gave her the palm. Indra said: ‘O king, why
did you give her the palm ? ” And Vikrama said: ‘ Sire, in dancing
the chief thing is bodily grace. And grace is thus defined in the Text-
book of Dancing [of Vasantardja; on this and the stanzas, see vol. 27,
p. 264]:
1-2. Those who know dancing say that (natural) grace, which is
more important than practice, consists in freedom of movement
(literally, freefootedness] of the limbs, moving neither too high
nor too low; in the symmetry of hips, elbows, features of the
face, and ears; in charming repose of the countenance, and
rhythmical expansion of the breast.
Furthermore, the dancer must exhibit the special posture suited to
the beginning of the dance. And this special posture is described in
the Textbook of Dancing:
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3. Squareness in regard to the limbs, — even feet, and hands
(hanging straight down) like tendrils, — this is the universal rule
laid down for the beginning of all dances.
For thus her form should be:
4. Face of the loveliness of the autumn moon, with extended
eyes, the two arms drooping at the shoulders, small chest with
firm, outstanding breasts; flanks smooth as if polisht, waist the
size of a hand-span, hinder parts having fair buttocks, feet with
curving toes; just as if adhering closely to the ideal in the dancing-
teacher’s mind, so her form shall be.
Charming is the special posture in which she stands still at the end of
the dance:
5. Letting fall upon her hip her left hand, with a bracelet resting
motionless on the wrist, and letting the other hand drop in com-
plete relaxation like a tanvi-fern [?] or a gyama-branch, as her eyes
are dropt upon the pavement and her toe plays with the flowers
thereon, while the (upper?) half of her body is held erect at full
length — her standing-posture is even more lovely than her
dancing. In short:
6. The entire meaning is portrayed by the limbs, which contain
the words inherent within them; the footsteps keep to the time,
and the sentiments are appropriately represented; the acting is
done with the hands, delicately, and in the successive shifting of
its expressions one emotion crowds another out of the field [that
is, follows hard upon it]. This is a true series of expressions of
feeling.
I preferred Urvagl because I found her a dancer of this sort, as de-
scribed in the Textbook of Dancing.” Then Great Indra was much
pleased, and rewarded Vikramarka with garments and other gifts, and
also gave him a throne, studded with rare and precious gems. On
this throne were fixt thirty-two statuettes; the throne was mounted
by putting the foot on the heads of these statues. Taking this lovely
throne with him, by Indra’s permission, Vikramarka returned to his
own city. Thereupon, in an auspicious moment and at an auspicious
astronomical juncture, after first obtaining the blessings of the brah-
mans, he mounted that throne and ruled his kingdom.

MgerricaL Recension or IIIb

Wielding sway over the earth, pervading the three worlds with his glory, Vikra-
miditya [‘ the Sun of Valor’] shone in splendor, marching with his feet upon [or
punningly, as of the sun, ‘ mounting with his rays upon ’] the kings of the earth.
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At this time, in the assembly-hall of the gods, in Amarévati, the Lord of
[Indra], desiring to break the penance of Vigvamitra, said: ““Is fair-eyed Urvagl, or
is Rambh4, better able to overcome the strength of the mind of Vigvamitra ? We
will now examine the skill in dancing of each of these two goddesses, and determining
their relative powers will then send the better of the two.” Then Rambhéa’s jealousy
was aroused, and she said: ‘‘ Let the test be made.” And Urvagl also assented. So
Indra said to the gandharvas: “ Do you, sirs, decorate (the stage), and let the deities
all look on; let the skill in dancing of the two contestants be viewed by the gods.”
Then Rambhi danst, and Indra was much pleased, and gave her gifts of affection;
and the throngs of the gods were greatly delighted. But on the next day, upon see-
ing Urvacl’s dancing, the gods in like manner were greatly charmed, and could not
tell any difference. Then the godly seer Narada said to god Indra: * There is upon
earth one who knows dancing, Vikramaditya Sahasafika [‘ markt by courage’]; at
your request, Sire, he will come, and he is skilled in all learning; he can decide which
of these two is superior.” In accordance with the words of Narada, Indra commanded
Matali [his charioteer and messenger]: ‘ Bring King Vikramaditya hither in your
chariot.” So the charioteer went to Ujjayini and told the king the whole matter.
And he mounted the chariot in obedience to the command of the Chastiser of Pika
[Indra). Then he came to the city [Amarivati] that is full of throngs of gods, that is
to be attained by good works alone, that is adorned by the Nandana pleasure-grove
in its vicinity; he was attended on his way by the kindly and favoring breezes of
Vayu [the wind-god], the stealer of the spray of the Ganges, the younger brother of
the périjita-tree [the coral-tree of paradise]. [28]

Then he beheld the assembly of the gods, glorious and adorned with glorious rugs
[for reclining], the assembly whose enjoyments all may make themselves entitled to
gain by merely giving alms. Then dismounting from the chariot, and entering in
by Indra’s command, he made an obeisance before him and gazed with devotion upon
the king of heaven, who sat upon his jeweled throne — Cunésira [Indra] the
glorious, whose twin feet shone with the crest-gems of the lokapalas [world-protectors,
the principal gods], and who had in his retinue the gods, dinavas, gandharvas, yaksas,
rikgasas, and great serpent-genii, the countless throng of the Vigvadevas [‘ all-gods ’],
and the divine nymphs. He was attended by two goddesses with horse-tail fans in
their hands — even Indra, the sole Creator of the three worlds, who always abides
by the advice of Brhaspati. Then Great Indra took the king by the hand, as
he stood bowing deferentially, and with gentle words invited him to sit near him.
Indra toucht the sole Bridegroom-of-the-Earth upon his arm, which shone in its
deep curves like a golden pillar [the word stambha, ° pillar,” is also applied to the
arm]. And Indra and Vikramaditya, the kings of heaven and earth, sat down upon
jeweled thrones and made the assembly bright (with their glory). [44]

And when all the gods were seated in the assembly, the goddess Rambha adorned
the stage with her dancing. Also on the next day Urvagl held sway over the assembly,
and exhibited the best art of dancing, as taught by the teacher Bharata. Then the
king was delighted, and gave the victory to Urvagi. And when Indra askt why, he
explained the whole matter: - Urvacl in her exhibition made most prominent the
(chief) members (of the body), and kept subsidiary the minor and secondary members;
but Rambha gave the most prominence to the minor and subsidiary members, and
made the (chief) members secondary. That is the reason for my action. This certainly
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has been definitely laid down of old by the ancient seers, Bharata and the others, that
the (chief) members are more important than the minor and secondary members.”

Then Great Indra, the Slayer of Jambha, hearing this, gave him as a reward a pair
of garments gleaming like fire [or, purified by fire], and a great jeweled throne, with
thirty-two throne-rests, and upon them thirty-two statuettes. By putting one’s
foot on their heads one could mount upon the throne, And the king of the immortals
said: ““Mount upon this throne and protect the earth in happiness for a thousand
autumns, O king!” Having obtained the marvelous divine throne, Vikramérka bade
farewell to Cakra [Indra], noblest of the gods, and went to Ujjayinl. And then, with
the merit thus attained, and under the rule of an auspicious planet, the king mounted
upon the divine throne with the blessings of the brahmans. Establishing his fame
securely in the world, and protecting all his subjects, Vikram#ditya ruled over the
earth without a rival.

Here ends the third section, called the Winning of the Throne

Brier Recension or IIIb
Now while he was governing the kingdom, at that time in heaven Rambha and
Urvacl danst a charming dance before the Slayer of Jambha [Indra).
1. As they acted in public a piece of dancing of prime quality with god-like
(expression of) emotions, both the emotions caused by natural feeling and those
aroused by music, there was no difference discovered between the two jealous
goddesses by the god-princes, nor yet by the asura-princes, the demon-princes,
or the man-princes.
The man-princes and the others could find no difference in the charming dalliance
which those two presented before the assembly of the gods. So, to decide the ques-
tion of superiority between them, Great Indra, the elder brother of Vikrama [Vikrama
here = Trivikrama, a name of Vignu, used for the sake of the play on words], sum-
moned Vikram#rka, whose valor [vikrama] was famous thruout the three worlds.
Then going to Great Indra’s assembly upon the summons of Indra, the art-skilled
Vikramasena [= Vikrama), a repository of all the kingly arts, gave the victory to
Urvagl: “ Sire, King of the Gods, Urvagl wins.” Indra said: “ Why ?” Said the
king: * Sire, Urvacl wins by reason of her knowledge of the textbooks of dancing.”
Indra said: “O king, you are a master of all the arts and know all of Bharata [an au-
thority on dramatic art).” Then the king of the gods was delighted, and gave the king
a pair of garments gleaming like fire [or, purified in fire], and also a throne composed
of moonstone gems, and studded with rare jewels. And on this throne were thirty-two
statuettes, gleaming like unto balls of fire [masses of radiance]. The king took this
and went back to his own city. Then, at a suitable moment, the king joyously mounted
the throne and for a long time enjoyed the good-fortunes of kingship.

Jamastic Recension or IITb [This, in mss. of JR, is VIII

Once upon a time, while the king was thus engaged in the constant practice of
virtue, the noble Purandara [Indra], whose majestic feet are gilded by the rows of
beams from the crest-gems on the heads of the whole gathering of supreme gods, sat
upon his throne in the assembly of heaven, the assembly that is proud in the posses-
sion of spontaneous delights. And when Indra observed the long series of benevolent
deeds done by the noble Vikrama, who enwrapt the heavenly world with the veil of his
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glory, which was woven of the multitude of his noble-qualities [guna, also, punningly,
““threads”] that shone bright as the waves of the mllk-ocean gleaming with countless
moonbeams, Indra said:

1. “Tho possessing superior might, the selfish race of the gods generally give
no riches, exalt not the prophets of religion, relieve no plagues, and give aid in
no calamity; enough of these selfish creatures, these yugalins [? see Critical
Apparatus]! But blessed are some men, who make the world glorious with the
splendor of benevolence which pervades their whole bodies.”

Then his body was all filled [literally, budded] with great thrills of joy, produced
by his appreciation of (Vikrama’s) store of virtues, rarely found in men of this age [the
kali-yuga, the last and worst of the four ages of the universe]. And he presented him
with his own throne, made of lovely moonstone gems, and adorned with thirty-two
statuettes. And the noble Vikrama first performed the great ceremony of royal coro-
nation (in honor of the throne), and thereafter every day he mounted upon this throne,
which had been graced by the majesty of Purandara, whose heart was softened by
his appreciation of (Vikrama’s) store of virtues— virtues which succeeded in making
the face of the whole earth resound (with the praise thereof).

IV. Frame-story: Fourth Section
Death of Vikrama and hiding of the throne

SouTHERN RECENSION oF IV

When many years had gone by after this, in the city of Pratisthana
Calivahana was born of a little girl by the serpent-nrince Cesa. At
Ujjayini the king and the people observed earthquakes, shooting
stars, flaming skies, and other portents. Then Vikramaditya called
the soothsayers and askt them: ‘ Soothsayers, why do these portents
occur daily ? What is to be the result of them, and for whom does
this forebode ill ? > They said:  Sire, this earthquake occurred at
dawn, therefore it forebodes ill to the king. And thus it is written in
the book of Narada:

1. An earthquake at the morning or evening twilight brings evil

to princes, and a flaming sky, if it be of a yellow color, is a fore-

teller of great woe to kings.
And also, in the book of Narada:

2. A shooting star is declared to mean destruction to kings, and

a flaming sky, if it be yellowin color, is a cause of danger to princes.”
Hearing these words of the soothsayers the king said: * Soothsayers,
long ago the Lord [Civa] was gratified by my ascetic practices, and said
to me: ‘O king, I am pleased with you; you may ask for immortality
in return.” Then I said: ‘O god, when a two-and-a-half-year-old girl
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brings forth a son, let my death come at his hands, and in no other
way.” And the Lord said: ‘ Sobeit.’” Now how shall such a one come
to be ? ” But the soothsayers said: ‘‘ Sire, the works of destiny sur-
pass (human) thought; such a one must have been produced in some
place or other; thus it appears (from the signs).”

Then the king called the vetala and told him the whole matter, and
said: ‘‘ Spirit, you must roam about the whole earth, and find out in
what land and in what city such a one has been born, and then stop
and instantly come back to me.”” Then the vetala accepted some
betel, saying ““It is a great favor,” and went and inspected all the
continents beginning with the Kuga continent. And when he came
back again to the Jambu continent [India] he entered the city of Prati-
sthana, and there in a potter’s house he saw a little boy and girl play-
ing together, and askt them: ‘ Tell me, what relation are you to each
other ?”” Then the girl said: * This is my son.” The vetala askt:
“ Who is your father ?”” And she indicated a certain brahman. Then
he askt the brahman; and he said: “ This is my little girl, and the
boy is her son.” Hearing this the vetala in amazement askt the brah-
man again: ‘“‘ Brahman, how can this be ?”’ He replied: ‘‘ The acts
of the gods are incomprehensible. The serpent-prince Cesa was
charmed with her unusual beauty and loveliness and had intercourse
with her, and by him she bore this son, Calivihana.” Hearing this
the vetéla swiftly returned to Ujjayini and told King Vikramaditya
the whole matter. And the king rewarded him, and then took his
sword and went to the city of Pratisthana. And as he started to slay
Calivahana with his sword, Calivahana smote him with a staff; and
he fled from the city of Pratisthana to Ujjayini, where, being unable
to endure the pain of his wound, he died.

Now all the king’s wives made preparations to enter the fire. Then
the ministers took counsel: ‘ This king has no son; what is to be
done ? ” And Bhatti said: ‘‘ Let us find out whether any one of these
his wives may be with child.” Then, when they investigated, it was
found that one had a seven-months child in her womb. Then all the
ministers assembled and performed the coronation-ceremony for this
child; and the ministers themselves undertook the government of the
kingdom. That Indra-given throne stood there vacant as it was left.
Then once in the assembly an ethereal voice said: ‘“ Ministers, there
is no king such that he would be worthy to sit upon this throne; so
let the throne be buried in a goodly field.” Hearing this all the min-
isters buried that throne in a very pure field.
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MeTricaL REceNnsioN or IV

Then after a long time there was born, in the noble city of Pratigthina, Calivihana,
the destroyer of Vikramaditya. There appeared repeatedly at Ujjayini, on the earth
and in the air, evil omens which foretold great disaster. Then Vikramaditya called
his minister Bhatti and said: “ Tell me, what may be the meaning of these evil
omens ? > Thus addrest Bhatti said: “ What can be said in such a case ? It has a
dangerous look to me; fate alone must decide.” But hearing this Sahasafika [Vik-
rama] again said to his minister: ‘“Why do you say dangerous? I am never exposed
to any danger; and hear the reason for it, O Bhatti. I will tell you the whole story
from the beginning. Long ago the Great Lord [Civa] was pleased with my ascetic
practice, and appeared before me, the Black-neckt, Three-eyed God. Beholding the
Great God, and being filled with joy and bowing reverently, for a moment I knew not
at all what to do. Then I was addrest by the god: * Choose what you will.” Desiring
immortality I said to the god of gods: ‘If a son shall be born to a girl a year and a
day old, let my death be at the hands of that man, and no other.” The Lord, saying
¢ So be it,” granted the wish and went away to Mount Kiilisa. From that time I live
ever free from fear.” [21]

Hearing this the wise minister then said to the king: All this is quite consistent.
The ways of the Creator and Savior are devious; since olden time, O king, the two
Civas [Civa and his consort] have more than one head [that is, manifold intellects or
devices]. A boy was born to cause the death even of Hiranyakacipu [who could not
be killed by god, man, or beast; Visnu took a form half-man, half-lion, and killed him]
— a boy that was neither man nor animal, in accordance with the wish granted him.
Do you thru your spies search out the one from whom the danger to your majesty
arises.” Vikramaditya said ‘ Very well,” and sent forth the vetala, who instantly
appeared in response to his summons, telling him to hunt for such a boy. And he,
acknowledging the noble king’s command with a nod of kis head, went forth thru
the air, in swiftness surpassing the wind. [31]

After searching thru the seven continents, the seven mountains, and the seven
seas, he made the discovery, and came back and reported: “I have seen all that I
was sent to see. In the city called Pratisthana, in the house of a certain potter, O
king, I saw a lad, like unto the youthful sun, standing near a girl a year and a day old.
Finding there an aged brahman I eourteously askt him their connexion, and he told
me the whole story:  This is my charming daughter; a serpent-prince has enjoyed
her, and by him she has borne this son; there is divine activity concerned here.” ” [41]

Hearing this from the vetila, Vikrama, filled with amazement, ordered his army
against Pratigthana-city. At this time Bhatti, the source of happy inspirations, said:
“ It is not seasonable to go yourself against the enemy, my lord, but rather to wait
here for the course of destiny.” In accordance with the minister’s words, the king
left off his preparations; but later, at another time, for some reason or other — by
the will of fate — he went forth with his army against Pratigthina, full of ardor.
Learning that Vikramaditya was bent upon slaying his son, Ananta [Cesa] fashioned
an army to crush his enemy’s army. Then a battle took place between the two hosts,
and the army of Calivahana conquered the opposing troops. But Vikramérka, ob-
serving the overthrow of his own host, rusht forward sword in hand to kill Calivahana.
The boy Calivihana, seeing him rushing to the attack, smote him with his wooden
staff, as does the Destroyer of Creatures [Death] with his staff. Vikramérka, beaten
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back by his furious blow, fled quickly to Ujjayini; the lord of the universe fled like
a beggar! [62

ngfen Vi{n-a]mnditya’s chief queen saw him, her own husband, falling lifeless to the
ground, then she said to the minister: “ There is a seven-months child in my WOfnb.
I give him to your worship; protect him according to the best rules of protection;
if this youth is protected by you, he will in turn protect (and rule) the whole earth.”
Speaking thus the queen cut open her body and gave him her son, and then entered the
fire and rejoist in paradise together with her husband. The boy was brought up by
the minister, with the aid of nurses; and the minister, standing by the throne, ordered
the affairs of his kingdom. [71]

Once upon a time there was heard a divine voice in the air, proceeding from no per-
son: “Let the ministers of Vikraméaditya hearken to what I say. Who is able to
mount upon this divine throne ? Therefore let your worships bury it right here
under the earth.” Hearing this the ministers assembled and took counsel, and then
buried in purified ground the throne of the Releaser of the Kine [Indra].

Here ends the fourth section, called the Hiding of the Throne

Brier Recension or IV
Then the king went against Pithasthina to conquer Calivihana.

1. And when King Vikramiirka went against Pithasthiina, terrible with his un-
paralleled array of troops, elephants, horses, and chariots, then Calivahana too in
rage went forth to battle against him, making a great noise with his warriors.
For this is in general the practice of kgatriyas, and customary with their caste.
2. Between the hosts of the two kings there took place a violent battle, ob-
scuring the light of the stars with the quantity of blood that flowed from the
sword-wounds, raising a sea of dust from the earth as it was struck by the hoofs
of spirited horses rushing forth in fury, and displaying troops (glorious) as the
sun when it destroys the darkness with the morning light.
8. Hearing the usual sounds of battle, deep and terrible with the noise made by
drums, trumpets, and tabors, the apsarases [heavenly nymphs like the val-
kyrs, who become the brides of slain warriors] in heaven and the she-jackals on
earth swiftly collected and danst about in passionate longing to enjoy the men
[pdurusa, abstract or collective] that fell in the fight.

In this most fearful battle King Vikrama fell. When he had spent his life’s breath,

because of his fair renown, he went to the Sun’s abode. Then there was no one worthy

of that throne. An ethereal voice said: “ Let this throne not be left here.” So the

company of ministers took counsel, and searcht for a pure spot, and buried- it in a

certain place.

JaiNisTic REcension or IV [This, in mss. of JR, is X

At another time the king went against the city of Pratisthina, attended by his
entire army of four components. And the king of that place, Calivihana, appeared
against him. Then in a great battle between them Vikrami#ditya fell, and the throne
of Avantf was left vacant. Then the Fortune of the Kingdom there, taking the form
of a cow, cried aloud thus: *“ Who will protect me from henceforth ?” Then the
chief queen opened her body and gave to the nobles a seven-months male child which
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she was bearing, and she herself, because of the loss of her husband, entered the fire
(as & satl). And the rite of coronation was performed for the boy, Vikramasena. But
no one mounted upon that throne. Then there came a voice in the heaven, saying:
““ No one is worthy of this throne, therefore let the throne be buried somewhere in
purified ground.” So the ministers buried that throne in the earth. Thus after the
lapse of a long time this very same throne has been acquired by yourself, O fortunate
(king Bhoja)!

V. Frame-story: Fifth Section
Finding of the throne by Bhoja

SoutHErRN RECENSION OF V
After the burying of the throne many years went past, and King
Bhoja obtained the kingdom. During his reign once upon a time a
certain brahman cultivated the field where that throne was buried,
and sowed sugar-cane [yavanila, a sort of Andropogon] there, and
sowed chick-peas and other grains. The field proved very fruitful.
Then the brahman, noticing that there was an elevation at the spot
where the throne was buried, built upon it a platform for the purpose
of keeping the birds away; and he took his stand thereupon and drove
off the birds. Now once upon a time, when King Bhoja came near
that field on a hunting expedition, accompanied by all the princes,
the brahman who was standing on the platform said: “O king, this
field is in fruit; come in with your followers and eat as much as you
choose, and let chick-peas be given to your horses. Today my life
has become fruitful, since your majesty has become my guest. For
when will such an opportunity come (again) ?” Hearing this the
king and his followers entered into the field. But the brahman just
then came down from the platform to drive away birds which had
entered one corner of the field. And seeing the king standing in the
middle of the field, he said: “ O king, why do you do this wicked
thing ? You are destroying this field, which belongs to a brahman.
Now if others commit wickedness, it is reported to you; but you
yourself have begun to commit wickedness! so now who is there to
prevent it 7 And it is said:
1. What creature is there that can restrain a rum-dosed elephant,
a libertine king, or educated men who commit wickedness?
And again: your majesty knows all the books of the law, how is it
that you destroy the property of a brahman ? The property of brah-
mans is real poison. For:
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2. Poison is no poison, they say, compared with the property of
brahmans; that is declared to be real poison. For poison kills a
single individual, but the property of brahmans kills children and
children’s children.”
Hearing his words the king and his retinue were going out from the
field, when the brahman again mounted the platform, having driven
out the birds, and said: * O king, why are you going ? This field is
in excellent fruit; eat of the stalks of sugar-cane. And there are
gourd-fruits; partake of them.” Again hearing the brahman’s words
the king and his retinue entered the field; but then he came down
from the platform to drive away birds, and again spoke as before.
Then the king reflected in his heart: * Truly this is a strange thing.
When this brahman mounts the platform, a desire to be generous
arises in his mind; when he comes down, he becomes mean-minded.
Therefore 1 will go up on the platform and see.” So thinking, when
he mounted the platform, there arose in King Bhoja’s mind a dispo-
sition of this sort: ‘I would free everyone from affliction, remove the
poverty of all people, punish the wicked, protect the righteous, and
rule my subjects virtuously; in short, if anyone at this iime asks even
my life of me, I would give even that.” Then filled with joy he re-
flected again: “ What a marvelous power this field has, that it can
produce such feelings of itself! Now it is said:
3. O1l on water, a secret entrusted to a knave, even a very small
gift to a worthy person, and knowledge imparted to an intelligent
man, spread themselves out by natural power.
But how can the marvelous power of this field be discovered ?”’
Thus meditating he summoned the brahman and said: * Brahman,
how much is this field worth to you ?”” The brahman replied: “ O
king, knower of all arts, there is nothing which you do not know; let
the king do what is fitting. Moreover, the king is a veritable incar-
nation of Visnu; upon whomsoever his eyes fall, that man’s poverty
and misery disappear. The king verily is like the Tree of Wishes in
visible form. Since you have come within the range of my sight,
today my wretchedness and poverty have been brought to an end.
What matters the field 7>’ Then the king gave satisfaction to the
brahman with money and grain and the like, and took the field, and
gave orders to commence digging under the platform. And when a
hole had been made as deep as a man’s height, there came to light a
single very beautiful stone. And beneath this stone there appeared
a most lovely throne, fashioned of moonstones and other gems, studded
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with all manner of jewels, and adorned with thirty-two statuettes.
When King Bhoja saw that throne his heart overflowed with waves
of the nectar of supreme joy. But when he tried to move the throne
to take it to the city, it proved too heavy and would not move. Then
the king said to his minister: “ Minister, why does this throne not
move ? ” The minister replied: “ O king, this is a marvelous divine
throne; without the offering of oblations and sacrifices and honors to it,
it will not move, nor will it be amenable to you.” Hearing his words
the king summoned the brahmans and caused them to perform a
whole ritual service. Then that throne became light and came forth
of its own accord. Seeing this the king said to the minister: ‘‘ Min-
ister, at first this throne was not amenable to me; but now thru your
excellent wit it has become compliant. Therefore intercourse with
the wise is both pleasant and profitable.”” Then the minister said:
“ O king, listen. Whosoever is wise himself, but does not lisien to
the wisdom of others, he comes to destruction without fail. You are
not so; tho you are wise, you give heed to sound advice. Therefore
in all your undertakings you meet with no obstruction.” The king
said: “ He is a minister indeed who wards off untoward events, and
guides to the desired result a matter still pending. And thus it is said:
4. Verily, the supreme minister is he whe takes thought for the
successful completion of a matter that has halted in the perform-
ance, for the seizing of some future advantage, and for the pre-
vention of an untoward issue.”
The minister said: * O king, a minister should devote himself to the
welfare of his master. And thus it is said:
5. They are the real ministers of kings whose counsel subserves
their purposes, and whose purposes subserve the advantage of
their masters; not those who swell out their cheeks (with empty
words).
And again: all the following things, let it be realized, are vain and
fruitless: a kingdom without ministers, a fortress without a store of
grain and other provisions, good fortune without youth (to enjoy it),
ascetic renunciation without knowledge, (religious) peace of mind in
knaves, wisdom in heretics, love in harlots, friendship in scoundrels,
independence in a serf, anger in a poor man, rage in a servant, affec-
tion in a lord, the house of a beggar, conjugal devotion in a wanton
woman, honor among thieves, and successful progress of fools.
Furthermore: a king should honor the great, listen to the counsel of
the wise, cherish the gods and the brahmans, and walk in the way of
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good conduct. Moreover: all the good qualities which are recorded
as the marks of kingship are found in you, O king. You are the
supreme king of all kings.

It is also desirable that a minister should be distinguisht by such
virtues as these: he should be sprung from a family that has followed
the same profession, and should know all the textbooks of conduct
[niticastra], including Kamandaki’s (‘Nitisira’) and Cianakya’s
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