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Introduction

An allusion may be defined as the mention of the name of a real
person, historical event, or literary character which is not simply a
straightforward reference (as in ‘Hercules was an ancient Greek
hero’) but which conjures up some extra meaning, embodying some
quality or characteristic for which the word has come to stand. So,
we can describe a miser as a Scrooge, a strong man as a Hercules, a
beautiful woman as a Venus. The Oxford Dictionary of Allusions aims
to identify and explain many such allusions used in English and to
illustrate their use by quotations from a variety of literary works and
other texts. In the style of a thesaurus the entries are grouped the-
matically under such headings as Anger, Change, Dreams, Ex-
plorers, and Revenge.

Writers use allusions in a variety of ways. They can be used as a
kind of shorthand, evoking instantly a complex human experience
embedded within a story or dramatic event. For example, in this
passage from Jude the Obscure,

Arabella ascended the stairs, softly opened the door of the first bedroom, and
peeped in. Finding that her shorn Samson was asleep she entered to the
bedside and started regarding him,
Thomas Hardy’s phrase ‘shorn Samson’ succinctly expresses Ara-
bella’s quiet triumph at finally having Jude in her power. Allusions
can convey powerful visual images, as Robertson Davies does in his
reference to the tangled limbs and snakes of the classical statue of
Laocoon (described in the theme Struggle) in Leaven of Malice:
‘And seeing it's you, !l give you a hint: the way the string’s tied, you can get
loose at once if he lies down flat and you crawl right up over his head; then
the string drops off without untying the knots. Bye now' And she was off to
encourage other strugglers, who lay in Laocodn groups about the floor.
It is often possible to pack more meaning into a well-chosen allusion
than into a roughly equivalent descriptive term from the general
language either because an allusion can carry some of the conno-
tations of the whole story from which it is drawn, or because an
individual’s name can be associated with more than one character-
istic. Some authors can even use a multiplicity of allusive terms to
entertaining effect, as in this quotation from The Scold’s Bridle by
Minette Walters:

| watched Duncan clipping his hedge this afternoon and could barely remem-
ber the handsome man he was. If | had been a charitable woman, | would
have married him forty years ago and saved him from himself and Violet. She
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has turned my Romeo into a sad-eyed Billy Bunter who blinks his passions
quietly when no one's looking. Oh, that his too, too solid flesh should melt. At
twenty, he had the body of Michelangelo’s David, now he resembles an entire
family group by Henry Moore.

The majority of allusions in English derive from classical myth-
ology and the Bible, particularly the Old Testament. These ancient
stories—the Wooden Horse of Troy, the protracted return home of
Odysseus, David and Goliath, the banishment of Adam and Eve from
the Garden of Eden—remain very much alive in our collective con-
sciousness. Other fertile sources include folklore and legend (for ex-
ample, Robin Hood, Lancelot, and Faust); Shakespeare (Romeo,
Othello, and Lady Macbeth); Dickens (Micawber, Scrooge, and
Pecksniff); the visual style of great artists (Rembrandt and Modi-
gliani); and children’s stories (Cinderella, Pinocchio, and Eeyore).
The modern visual media of cinema, television and cartoons are also
represented in the book (Orphan Annie, Superman, and Jurassic
Park). Some individual works, such as Gulliver's Travels, Alice's Ad-
ventures in Wonderland, and The Pilgrim’s Progress, are particularly
rich sources of characters and situations subsequently used as al-
lusions.

The book is largely based on the evidence of the quotations col-
lected as its source material. Its thematic structure evolved during
the writing as it became clear how individual entries clustered to-
gether in concept. As a result, the themes vary in treatment and
coverage. Some strongly supported themes do not have opposing
counterparts. There are several instances of Betrayal but no ex-
amples of pure loyalty, the nearest equivalent being Friendship.
While Deserted Places are included here, busy or bustling places
are not. There are several examples of Arrogance and Pomposity
but few of Humility, and none at all of modesty. The theme Curse
accounts for unlucky individuals, but there seem to be no arche-
typal allusions for someone who is very lucky. Many themes reflect
the stereotypes entrenched in our culture over the centuries. All
three of the adulterers in the theme Adultery (Emma Bovary, Anna
Karenina, and Hester Prynne) are women; Courage is illustrated
entirely by males; while the theme Grief and Sorrow is expressed
only by female figures such as Niobe and Rachel. Some of the
themes are illustrated entirely or mainly from classical sources while
others are more modern. Entries in the theme Fertility, for example,
are mythological; in both Avarice and Despair they are biblical;
whilst in Comedy and Humour they tend to be more recent in
origin. Guilt is almost entirely exemplified by biblical characters,
with no allusions from classical sources, while Punishment includes
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Prometheus, Sisyphus, and Tantalus, as well as Adam and Eve and
Jezebel.

The themes vary considerably in length. Some are quite extensive,
usually those which deal with a broad semantic area such as Good-
ness. Others, such as Disclosure, are much shorter, often because
they deal with a relatively narrower concept, though the paucity of
entries at Cowardice is curious.

In some themes, one individual provides the most typical or
powerful instance of the concept being illustrated. Judas is by far the
most frequently cited exponent of betrayal. Narcissus stands so
strongly for excessive self-adulation that his name has given us the
term we use for this characteristic in the general language. In other
cases, allusions have changed their meaning over time. Solomon
used to represent not only wisdom but also fabulous wealth, and
Midas was remembered not only for his golden gift but also for his
ass’s ears (see the theme Disclosure, at which this story is re-
counted). Occasionally, the character who most typically represents
a characteristic changes over time. For instance, in the nineteenth
century Jack Sheppard represented the archetype of the person who
successfully escaped. In the twentieth century he was replaced by
Houdini (see the theme Escape and Survival).

Some individual characters or stories allude not just to one char-
acteristic or concept but to several, and as a consequence appear in
several different themes. Don Quixote, for example, is associated
with thinness, insanity, illusion, and idealism, and is found under
each of these themes. Other characters from Don Quixote de la
Mancha, such as Rosinante and Sancho Panza, also appear (in
Horses and Friendship respectively). For convenience, and to avoid
undue repetition, in such cases a full account of the whole story or
event has been given as a special boxed entry. Cross-references to a
special entry are given in the entries for characters or events taken
from the relevant story.

The themes and special entries appear in alphabetical order, and a
list of each is given at the beginning of the book. In addition, there
is a full index of entries at the end of the book showing under which
theme or themes a particular entry is to be found. Closely related
themes are cross-referred to each other enabling the reader to com-
pare linked or overlapping semantic areas. For example, at Abun-
dance and Plenty there are cross-references to Fertility and Idyllic
Places.

This book is based on a database of quotations gleaned from an
extensive and diverse reading programme and the authors would
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like to thank the following readers who contributed generously to
the task: Kendall Clarke, Ian Clarke, Robert Grout, Ruth Loshak,
Duncan Marshall, Camilla Sherwood, Peggy Tout, and Brigit Viney.
In particular, we would like to thank Jane McArthur for her sub-
stantial contribution. Special additional thanks are due to Mark
Grout for his support.

We would also like to thank the staff of Oxford University Press.
The book has passed through a number of hands at OUP: Rob
Scriven, Kendall Clarke, Kate Wandless, Susie Dent, Vicki Rodger,
Alysoun Owen, and Helen Cox have all been involved at different
stages. Their support and encouragement have been greatly appreci-
ated. We are particularly grateful to Elizabeth Knowles, from whose
advice and detailed attention to successive drafts of the text the book
has greatly benefited.
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ABUNDANCE AND PLENTY 1

Abundance and Plenty

The biblical allusions EDEN, GOSHEN, and the LAND OF MILK AND HONEY
represent places of plenty. While the idea of plentifulness can also be
symbolized by the classical image of the corRNUCOPIA, scarcity can be sug-
gested by MOTHER HUBBARD and her empty cupboard. This theme is closely
related to the theme Fertility. » See also Idyllic Places.

Johnny Appleseed Johnny Appleseed was the nickname of John Chapman
(1774-1847) because he planted orchards for settlers in Pennsylvania, Ohio,
Indiana, and Illinois. He was known for his woodcraft and the help that he
gave to pioneer settlers.

What about the doctor down in Hillsborough? The one with the runaway daughter
and the fistful of amphetamines he's scattering around like Johnny goddam
Appleseed?

MAX BYRD Finders Weepers, 1983

Cornucopia In Greek mythology, Amalthea was a she-goat or goat-nymph,
whose milk Zeus drank when he was first born. In gratitude, Zeus placed
Amalthea’s image among the stars as the constellation Capricorn. Zeus also
took one of Amalthea’s horns, which resembled a cow’s horns, and gave it to
the daughters of Melisseus, a Cretan king. It became the famous Cornucopia,
the Horn of Plenty which was always filled with whatever food or drink its
owner desired. It is usually represented as a goat’s horn spilling over with fruit,
flowers, and stalks of corn.

There was a cornucopia of food and drink almost forbidding in its plentitude.
FRED CHAPPELL Farewell I'm Bound to Leave You, 1997

Garden of Eden The Garden of Eden is the home of Adam and Eve in the
biblical account of the Creation. It is imagined as a place of lush beauty, in
which grows ‘every tree that is pleasant to the sight and good for food’ (Gen.
2: g). P See special entry 01 ADAM AND EVE 01 D. 5.

His eyes rested happily on the spreading green of the bread-fruit trees. ‘By George,
it's like the garden of Eden!
W. SOMERSET MAUGHAM 'Mackintosh’ in The World Over, 1951

For the first seven thousand feet it is the Garden of Eden, a luxuriance of orchids,
humming-birds, and tiny streams of delicious water that run by miracle alongside
every path.

LouIs DE BERNIERES The War of Don Emmanuel’s Nether Parts, 1990

Flowers, shrubs, saplings had been brought here with their roots and earth, and set
in baskets and makeshift cases. But many of the containers had rotted; the earth had
spilled out to create, from one container to the next, a layer of damp humus, where
the shoots of some plants were already taking root. It was like being in an Eden
sprouting from the very planks of the Daphne.

UMBERTO ECO The Island of the Day Before, 1994
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Goshen Goshen was the fertile region of Egypt inhabited by the Israelites from
the time of Joseph until the Exodus. The name Goshen can be applied to a place
of plenty and comfort. » See special entry 01 MOSES AND THE BOOK OF EXODUS 07 p.

264.

It's a bleak and barren country there, not like this land of Goshen you've been used
to.
GEORGE ELIOT Adam Bede, 1859

‘As to my clothes—simply | will not have any; replies Belinda, with a look of impera-
tive decision. 'l should have thought them the one Goshen in your desert; says Sarah,
with an annoyed laugh; ‘them and the presents!

RHODA BROUGHTON Belinda, 1883

Horn of Plenty » See cornucoria.

land of milk and honey In the Bible, God promised to Moses to deliver the
Israelites from slavery in Egypt to a land of plenty: ‘And I am come down to
deliver them out of the hand of the Egyptians, and to bring them up out of that
land unto a good land and a large, unto a land flowing with milk and honey’
(Exod. 3: 8). The term is now applied to any imagined land of plenty and
happiness.

Mother Hubbard In the nursery rhyme, Old Mother Hubbard

‘went to the cupboard,
To fetch her poor dog a bone.
But when she got there

The

cupboard was bare,

And so the poor dog had none.’

| stepped over an' looked down the other rows. They were bare as Mama Hubbard's
cubbard.

CHESTER HIMES ‘Let Me at the Enemy—an’ George Brown' (1944) in The Collected
Stories of Chester Himes, 1990

| drove back home, changed into leggings and a baggy white T-shirt and took a look
in the fridge. Mother Hubbard would have been right at home there. | dumped out
a slice of ham that had curled up to die and settled for a meal of pasta and
pesto.

SARAH LACEY File under: Arson, 1995

Pomona Pomona was the Roman goddess of fruit, married to Vortumnus, the

god

of orchards and fruit.

Down in the heart of the apple-country nearly every farmer kept a cider-making
apparatus and wring-house for his own use, building up the pomace in great straw
‘cheeses’, as they were called; but here, on the margin of Pomona's plain, was a
debatable land neither orchard nor sylvan exclusively, where the apple-produce was
hardly sufficient to warrant each proprietor in keeping a mill of his own.

THOMAS HARDY The Woodlanders, 1887
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Achilles

Achilles was one of the greatest Greek heroes of the Trojan War. Accord-
ing to legend, he was the son of the mortal Peleus and the sea-nymph
Thetis. During his infancy his mother dipped him in the waters of the
River Styx, thus making his body invulnerable except for the heel by
which she held him. This vulnerable spot would later prove fatal.

The young Achilles received his education from the wise centaur
Chiron, who taught him the arts of war and fed him on the entrails of
wild animals in order to instil courage in him. Chiron also made Achilles
practise running, and he subsequently became the swiftest of all men.
When Achilles was young the Fates offered him the choice between a
long life of ease and obscurity, or a young death and fame and glory. He
chose the latter.

Thetis knew from a prophecy that if Achilles joined the Greek cam-
paign to fight against the Trojans he would not come back alive and, in
an attempt to save his life, she disguised him as a girl on the island of
Scyros. He was discovered by Odysseus, Nestor, and Ajax, who had been
sent to find him. They arranged for a war trumpet to sound, at which
Achilles revealed himself by reaching for a shield and spear.

The Iliad relates how Achilles quarrelled with his commander,
Agamemnon, because of Agamemnon’s slight in taking from him his
war-prize, the concubine Briseis. Achilles retired in anger to his tent,
refusing to fight any longer. Later, after the death of his friend Patroclus,
clad in Achilles’ own armour, at the hand of the Trojan hero Hector, he
did emerge, filled with grief and rage. In revenge, Achilles killed Hector
and dragged his body behind the wheels of his chariot round the walls of
Troy. Achilles himself was wounded in the heel by a poisoned arrow
shot by Paris, Hector’s brother, and died of this wound.

Ajax and Odysseus vied for the armour of the dead Achilles. When
Agamemnon awarded the armour to Odysseus, Ajax went mad with
rage, slaughtered a flock of sheep, and then committed suicide in
shame.

Various aspects of the Achilles story are dealt with throughout the
book.

» See Anger, Disguise, Friendship, and Weakness.
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Actors

Below are some of the actors whose names have come to represent the
acting profession or the theatre.

David Garrick David Garrick (1717-79) was regarded as the foremost Shake-
spearean actor of 18th-century England and manager of Drury Lane Theatre
for nearly thirty years (1747-76). According to Oliver Goldsmith he was ‘an
abridgement of all that was pleasant in man’.

‘Is the play up to viewing, Mr Garrick? one or other of the gentlemen would periodic-
ally ask Ralph, and Ralph was ecstatic for this merely whimsical comparison of
himself to the great actor-manager.

THOMAS KENEALLY The Playmaker, 1987

Roscius Quintus Roscius Gallus (d. 62 Bc), known as Roscius, was the most
celebrated of Roman comic actors, who later became identified with all that
was considered best in acting. Many great actors, notably David Garrick, were
nicknamed after him. The child actor William Betty (1791-1874) was known
as ‘the young Roscius’.

The celebrated provincial amateur of Roscian renown.
CHARLES DICKENS Great Expectations, 1860

Stanislavsky Stanislavsky (1863-1938), the great Russian actor, director,
and teacher, was born Konstantin Sergeevitch Alekseev. He founded the
Moscow Art Theatre in 1898 and was known for his productions of Chekhov
and Gorky. His theories about technique, in particular in paying attention to
the characters’ backgrounds and psychology, eventually formed the basis for
the US movement known as ‘method acting’.

‘What? | didn't! That's absurd!' he protested, emoting surprise and shock in a sub-
Stanislavskian style.
REGINALD HILL Child’s Play, 1987

Thespis Thespis was a Greek dramatic poet of the 6th century Bc and generally
regarded as the founder of Greek tragedy, having introduced the role of the
actor in addition to the traditional chorus. The word ‘Thespian’, which derives
from his name, means ‘relating to drama or acting’.

If Mrs. Caesar Augustus Conquergood's name might appear, alone, at the top of an
otherwise double column of patrons of the Salterton Little Theatre then, in Nellie's
judgment, the drama had justified its existence, Thespis had not rolled his car in
vain.

ROBERTSON DAVIES Tempest-Tost, 1951
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Adam and Eve

According to the Book of Genesis, God, having created the world and
everything in it, ‘formed man from the dust of the ground, and breathed
into his nostrils the breath of life; and man became a living soul’. This
first man was Adam, and at first he lived alone in the Garden of Eden,
imagined as a place of lush beauty, in which grew ‘every tree that is
pleasant to the sight and good for food’. To give Adam a companion,
God took one of Adam’s ribs and made it into the first woman, Eve. They
lived together in innocence, knew nothing of good and evil, and were
not ashamed of their own nakedness.

The tree of the knowledge of good and evil grew in the Garden of
Eden, the only tree whose fruit Adam and Eve were expressly forbidden
by God to eat. The Serpent, which was ‘more subtil than any beast of
the field which the Lord God had made’, used cunning to persuade Eve
to eat the forbidden fruit, saying ‘in the day ye eat thereof, then your
eyes shall be opened, and ye shall be as gods, knowing good and evil’.
Thus tempted, Eve did eat the fruit and then in turn persuaded Adam to
do the same: ‘And the eyes of them both were opened, and they knew
that they were naked.” As a punishment for disobeying God’s command,
they were banished from the garden of Eden. Because Eve had eaten first
and then tempted Adam, God told her that as a punishment women
would henceforth always suffer in childbirth: ‘T will greatly multiply thy
sorrow and thy conception; in sorrow thou shalt bring forth children.’
Man for his part would be forced to toil for his livelihood: ‘In the sweat
of thy face thou shalt eat bread, till thou return unto the ground.’

Throughout this book there are references to Adam and Eve and to
the story of the Fall.

» See ADAM gt Sex and Sexuality and Solitude
ADAM AND EVE at Happiness, Innocence, Life: Generation of Life
Nakedness, Past, Punishment, and Rebellion and Disobedience
eDEN gt Abundance and Plenty and Idyllic Places
EVE at Betrayal, Evil, and Temptation
FORBIDDEN FRUIT af Temptation
PARADISE at Idyllic Places
SERPENT at Cunning and Problems
TREE OF XNOWLEDGE gt Knowledge.
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Adultery

Famous adulterers appear to be female and the two most celebrated
accounts of adultery in world literature, created by Flaubert and Tolstoy,
seem to suggest that its inevitable consequence is suicide.

Emma Bovary Emma Bovary, in Flaubert’s novel Madame Bovary (1857), is
married to a country doctor in provincial Normandy. Aspiring to a more
romantic and sophisticated life, she is drawn into first one affair and then a
second. When the second affair ends because her lover, Léon, has tired of her,
she kills herself with arsenic.

Anna Karenina In Tolstoy’s novel, Anna Karenina (1873-7), Anna is married
to a government official, Karenin. Anna has a love affair with Count Vronsky,
and when she becomes pregnant she confesses her adultery to her husband,
who insists she choose between himself and her lover. She chooses Vronsky
but, unable to tolerate the social isolation that this leads to, eventually kills
herself by throwing herself under a train.

It was one thing reading Tolstoy in class, another playing Anna and Vronsky with the
professor.
pPHILIP ROTH My Life as a Man, 1970

Hester Prynne Hester Prynne is the adulteress in Nathaniel Hawthorne’s
novel The Scarlet Letter (1850) set in 17th-century Boston. Hester is sent by her
ageing English husband to Boston, where he joins her two years later. He
arrives to find her in the pillory, with her illegitimate baby in her arms. She
refuses to name her lover and is sentenced to wear a scarlet ‘A’, for ‘adul-
teress’, on her bosom. Her husband, taking on the assumed name of Roger
Chillingworth, sets out to discover the identity of her lover and eventually
identifies him as Arthur Dimmesdale, a young and much-respected church
minister. Hester, ostracized by the community, brings up her child on the
outskirts of the town, and eventually wins back the respect of the townsfolk by
her good works.

‘You would have surely seen ... | mean, you were ... ' Tristan was finding it
difficult to meet Hannah's eyes. He glanced away from her. ‘Weren't you and Lucas
... I mean, that's what | assumed from what you—' 'That | was sleeping with Lucas,
do you mean?' A kind of cold embarrassment dropped over Hannah, as though she
were the woman taken in adultery, a latter-day Hester Prynne.

susaN mooby The Italian Garden, 1994
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Adventure

This theme comprises both writers of adventure stories (e.g. BOY'S OWN,
ARTHUR CONAN DOYLE, WALTER ScOTT) and fictional adventurers (e.g. JAMES
BOND and ALLAN QUATERMAIN). Where the main element of a story is a
quest, voyage, or other journey, it may be covered at Quest or Travellers
and Wanderers.

007 » See JAMES BOND.

Bilbo Baggins Bilbo Baggins is the main character in The Hobbit (1937) by J.
R. R. Tolkien. He is a hobbit, a small imaginary creature who lives in a bur-
row. Accompanied by a party of dwarves and the wizard Gandalf, Bilbo travels
a great distance and experiences many adventures before finally winning his
share of the dwarves’ lost treasure. He is a somewhat reluctant adventurer,
often wishing himself back in his nice, warm hobbit-hole.

James Bond James Bond is the secret agent 007 in the novels by Ian Fleming
and a series of highly successful films. His ‘double oh’ code number indicates
that he is licensed to kill. Bond is a suave and resourceful hero, with a taste for
fast cars and beautiful women, who likes his vodka dry martini to be ‘shaken
and not stirred’. Allusions to James Bond often refer to the many sophisticated
gadgets that he uses, especially in the films.

He was still lightheaded, and grew more so as he sipped his Bintang. Then he
realised, he said, that she had managed to put something in his beer: some drug. |
laughed at this. Too much James Bond, | suggested.

CHRISTOPHER J. KOCH The Year of Living Dangerously, 1978

But forget flashy cars with ejector seats, or fountain pens packed with explosives.
The real-life 007s in Robin Cook's ‘refocused’ SIS may find a bottle of mosquito
repellent more useful in their new mission: to combat Asia's ruthless drug traf-
fickers.

The Independent, 1997

Boy's Own The Boy’s Own Paper was a popular boys’ magazine sold in the late
19th and early 20th century. Founded by W. H. G. Kingston and published
from 1879 until 1967, the magazine contained exciting adventure stories with
titles such as From Powder Monkey to Admiral and How I Swam the Channel.

But Jack Keane had always been the stuff of Boy's Own Paper; fearless, handsome,
acclaimed for defending the rights of ordinary people against the big battalions of
the rich and powerful.

MICHAEL MALLOY Cat’s Paw, 1993

Pointless his journey may have been, but it is still an exhilarating Boys' Own adven-
ture story.
SEBASTIAN SHAKESPEARE in Literary Review, 1994

John Buchan John Buchan (1875-1940) was a Scottish novelist, chiefly re-
membered for his adventure stories, often featuring elaborate cross-country
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chases. Of these, the five thrillers featuring his hero Richard Hannay are per-
haps the most popular, particularly The Thirty-Nine Steps (1915).

At other times, Mary would have enjoyed the circumstances of their departure: they
had elements of romantic adventure, as if lifted from a novel by John Buchan or
Dornford Yates.

ANDREW TAYLOR Mortal Sickness, 1995

In the old days it was Salt Lake Flats, Utah, now it's the Nevada desert. If you are
British, and in the John Buchan tradition, you have to go abroad to enjoy the true
spirit of speedy adventure.

The Observer, 1997

Arthur Conan Doyle Arthur Conan Doyle (1859-1930) was a Scottish
novelist, remembered for his exciting adventure stories such as The Lost World,
and for his creation of the character of Sherlock Holmes.

| told the story well, ... | described an attack on my life on the voyage home, and
I made a really horrid affair of the Portland Place murder. "You're looking for adven-
ture; | cried; 'well, you've found it here. The devils are after me, and the police are
after them. It's a race that | mean to win! ‘By God!' he whispered, drawing his breath
in sharply, ‘it is all pure Rider Haggard and Conan Doyle!

JOHN BUCHAN The Thirty-Nine Steps, 1915

Phileas Fogg In Jules Verne’s novel Around the World in Eighty Days (1873),
the Englishman Phileas Fogg wagers other members of his London club that he
can travel around the world in eighty days. He just manages it, travelling with
his French valet Passepartout by many forms of transport including train,
boat, sledge, and elephant.

Decker thumbed through Yalom's passport—pages of stamped entries back into the
States, Yalom's residing country. Then there were many other pages of foreign ink—
Canada, Mexico, countries of Western and Eastern Europe including Russia, entries
from the Far East, Latin America, and Africa. Lots from Africa—Egypt, South Africa,
Kenya, Namibia, Liberia, Angola, Sudan, Ethiopia, Zaire, plus a host of other coun-
tries Decker didn't know existed. ... Marge said, ‘Yalom was quite the Phileas
Fogg:

FAYE KELLERMAN Sanctuary, 1994

Rider Haggard Henry Rider Haggard (1856-1925) was an English writer of
thrilling adventure novels. Many of his novels are set in Africa, drawing on the
time he spent in South Africa in the 1870s. His best-known novels are King
Solomon’s Mines (1885) and She (1889).

There is something of the contemporary ‘boys book'—or say of the spirit of Rider
Haggard.
HENRY JAMES America Writers, 1865-1912

Homeric Homer (8th century Bc) was a Greek epic poet, to whom the Odyssey
and the Iliad are traditionally attributed. The adjective ‘Homeric’ can be used
to describe an epic adventure, particularly one involving a long perilous jour-
ney or voyage, and perhaps a shipwreck.

The story of the yachtsman's rescue—with its primal Homeric resonances of ship-
wreck and mythic rebirth—delighted the world.
The Guardian, 1997

Jason In Greek mythology, Jason was the leader of the Argonauts, who set off
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on a dangerous quest to retrieve the Golden Fleece, having many adventures
along the way. » See special entry 01 1ASON AND THE ARGONAUTS 01 p. 220.

Indiana Jones Indiana Jones is the whip-cracking archaeologist-explorer hero
of the film Raiders of the Lost Ark (1981) and its sequels. The films are set in the
1930s and all feature hair-raising chase sequences.

‘What about you?' | said crossly. 'If you hadn't been behaving like some sexagenarian
indiana Jones, we wouldn't have got into this mess in the first place’
MICHELE BAILEY Haycastle’s Cricket, 1996

Allan Quatermain Allan Quatermain is a principal character in several of
Rider Haggard’s adventure stories, including King Solomon’s Mines (1885) and
Allan Quatermain (1887). In the former novel, Quatermain sets off with two
other men to find George Curtis, who has gone missing while looking for the
treasure of King Solomon’s mines in the lost land of the Kukuanas. After a
perilous journey across deserts and over freezing mountains, they find the
missing man and return safely home with enough of the lost treasure to make
them wealthy men. Their servant also turns out to be the rightful king of the
Kukuanas and, after a battle, they restore him to his throne.

Walter Scott The Scottish poet and novelist Sir Walter Scott (1771-1832) is
sometimes mentioned in connection with the romantic heroes and heroines of
many of his poems and novels. During his lifetime and for nearly a century
after his death he was a hugely popular writer.

The girl was romantic in her soul. Everywhere was a Walter Scott heroine being
loved by men with helmets or with plumes in their caps. She herself was something
of a princess turned into a swine-girl in her own imagination. And she was afraid lest
this boy, who, nevertheless, looked something like a Walter Scott hero, who could
paint and speak French, and knew what algebra meant, and who went by train to
Nottingham every day, might consider her simply as the swine-girl, unable to per-
ceive the princess beneath; so she held aloof.

D. H. LAWRENCE Sons and Lovers, 1913

The truth is, he mistook me for a knight out of Walter Scott, because 1 once fished
him out of a scrape in a gaming hell.
KATE ROSS Cut to the Quick, 1993

Sinbad Sinbad the Sailor is the hero of one of the tales in the Arabian Nights, a
rich young man who relates how he gained his wealth from his seven remark-
able voyages. He tells how on each of the voyages he was shipwrecked or
separated from his ship in some way and met with many strange adventures,
including an encounter with the Old Man of the Sea.
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Alice in Wonderland

Lewis Carroll’s children’s story Alice’s Adventures in Wonderland (1865)
is an account of a young girl’s experiences in a surreal, illogical, dream-
like world. At the beginning of the story Alice follows a white rabbit
down a rabbit-hole and finds herself apparently tumbling down a very
deep well. At the bottom she finds a little door that is too small for her to
fit through until she drinks from a bottle labelled ‘Drink me’ and imme-
diately starts to shrink, becoming ten inches high. Not long after this she
is required to eat a cake labelled ‘Eat me’, to make her grow taller.
Further strange incidents occur, with Alice greeting each development
with the words ‘Curiouser and curiouser!’. In addition to the White
Rabbit, who looks at his watch as he hurries along, muttering to himself
about how late he is, Alice encounters a succession of other outlandish
creatures. A huge Caterpillar sits on a leaf, smoking a hookah. The
Duchess nurses a pig-baby and has a Cheshire Cat, a large cat with a
broad fixed grin. Alice watches as the Cheshire Cat’s body gradually
disappears ‘beginning with the end of the tail, and ending with the grin,
which remained some time after the rest of it had gone’.

Alice attends a bizarre tea party in the company of the Hatter, the
March Hare and the Dormouse. The Hatter and the March Hare engage
in nonsensical conversation, full of non sequiturs and strange riddles.
The dormouse snoozes all through the tea party, despite attempts to
wake it by pinching it. Later the Queen of Hearts, who is given to
shouting ‘Off with her head!’, plays croquet with hedgehogs for balls
and flamingos for mallets. Many of the characters, including Alice her-
self, give evidence at the trial to establish who stole the Queen’s tarts.
Finally Alice wakes from what has apparently been a dream.

Throughout this book there are references to characters and episodes
from Alice’s Adventures in Wonderland.

» See ALICE at Ascent and Descent, Hair, Height, and Small Size
ALICE IN WONDERLAND gt Strangeness
CHESHIRE CAT gt Disappearance and Absence and Smiles
DORMOUSE ¢t Sleep
FATHER WILLIAM gt Old Age
MAD HATTER gt Insanity
MAD HATTER'S TEA PARTY gt Chaos and Disorder
MARCH HARE a! Insanity
WHITE RABBIT gt Speed and Time.
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Ambition

This theme covers ambition for power and aspiration for social status. The
myth of IcARUS can be used to symbolize the fall of one who overreaches.
> See also Success.

Mrs Bennet In Jane Austen’s Pride and Prejudice (1813), the vulgar, gossipy
Mrs Bennet is preoccupied with finding wealthy husbands for her five un-
married daughters.

So, by some mysterious transference, the children's birthday party has turned into a
battleground of social ambitions, ripe for the attention of a contemporary lane
Austen. No one considers the embarrassment of the mother who can't afford to keep
up, or the danger of turning our children into spoilt little brats. Or is it merely a
harmless indulgence in parental pride? After all, today's Mrs Bennets aren't trying to
marry off their five-year-olds, they just want the fun of dressing them up and cluck-
ing over them.

The Independent, 1996

Icarus In Greek mythology, Icarus and Daedalus flew on wings which Dae-
dalus had constructed, in an attempt to escape from Crete. However, Icarus
flew too close to the sun, the wax which held the wings in place melted, and
Icarus fell to his death in the sea. Icarus can be alluded to as someone who fails
because of excessive ambition.

He was Icarus now, and on the very verge of challenging gravity, or God, depending
how one looked at it.
JENNY DIskI Happily Ever After, 1991

Lady Macbeth In Shakespeare’s play Macbeth (1623), Lady Macbeth, am-
bitious for her husband’s advancement, spurs him on to murder King Duncan
so that Macbeth will seize the throne. Wives who appear to display a cold-
blooded ruthlessness in furthering their husband’s career are often compared
to Lady Macbeth.

‘Why don't you get her to play in the shop? A personal appearance? You've never

done one of those before. ... And you'd probably sell a few of her tapes, and
probably a couple of extra things besides. And you could get it put into the Time Out
gigs list!

‘Ooer, Lady Macbeth. Calm down and listen to the music!
NICK HORNBY High Fidelity, 1995

Lady Would-Be Lady Would-Be and her husband, Sir Politic Would-Be, are
characters in Ben Jonson’s comedy Volpone (1606), both pompous, foolish,
and, as their name suggests, socially ambitious.

And whomsoever you are to go to, will excuse you, when they are told 'tis / that
command you not to go; and you may excuse it too, young Lady Would-be, if you
recollect, that ‘tis the unexpected arrival of your late lady's daughter, and your
master's sister, that requires your attendance on her.

SAMUEL RICHARDSON Pamela, 1740
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Anger

This theme is chiefly concerned with expressions of rage on a god-like or
at least heroic scale (AGAMEMNON, AHASUERUS), but also covers ill-temper
and moodiness (HOTSPUR, ACHILLES). » See also Fierce Women, Macho Men,
Revenge.

Achilles In Greek mythology, Achilles was the greatest Greek warrior in the
Trojan War. According to Homer’s Iliad, he quarrelled with his commander,
Agamemnon, and retired in anger to his tent, refusing to participate further in
the war. After the death of his beloved friend Patroclus, Achilles did finally
emerge, killed the Trojan hero Hector, and was himself killed by Hector’s
brother, Paris. The Iliad opens with the words: ‘Sing, goddess, of the anger of
Achilles, son of Peleus, that accursed anger which brought uncounted anguish
on the Achaians.” Achilles can typify anger, and in particular angry sulkiness.
» See special entries OO ACHILLES 0n p. 3 and O TROJAN WAR 0n p. 392,

There was every temporal reason for leaving: it would be entering again into a world
which he had only quitted in a passion for isolation, induced by a fit of Achillean
moodiness after an imagined slight.

THOMAS HARDY The Woodlanders, 1887

Agamemnon In Greek mythology, Agamemnon was the King of Mycenae and
brother of Menelaus. The Iliad refers to the wrath of Agamemnon on being told
that he must return a captive Trojan girl to her father to appease the god
Apollo: ‘Then there stood up in the assembly the hero son of Atreus, wide-
ruling Agamemnon, in deep anger: fury filled his dark heart full, and his eyes
were like blazing fire.” Agamemnon agreed to return the girl, but demanded
that Achilles hand over to him his concubine Briseis to take her place, which
led to the furious quarrel between the two men. Agamemnon typically
represents terrible wrath. » See special entry 0 TRoIAN war on p. 392,

The frogs and the mice would be nothing to them, nor the angers of Agamemnon
and Achilles.
ANTHONY TROLLOPE Barchester Towers, 1857

Ahasuerus Ahasuerus was a Persian king who appears in the Old Testament
Book of Esther, and is usually identified with Xerxes (486-465 Bc). The wrath
of Ahasuerus was aroused when his first wife, Vashti, would not submit to his
commands. As a result of this, he banished Vashti, and in her place married
Esther, a Jew.

Later, Haman, one of the courtiers of Ahasuerus, angered by the refusal of
the Jew Moredecai to bow down to him, persuaded Ahasuerus to allow the
extermination of all Jews. Haman prepared a gallows fifty cubits high on which
to hang the Jews, including Mordecai, who was the former guardian of Esther.
On hearing of this, Esther went to Ahasuerus to plead for the life of Mordecai
and all the Jews: ‘And Esther spake yet again before the king, and fell down at
his feet, and besought him with tears to put away the mischief of Haman the
Agagite, and his device that he had devised against the Jews’ (Esther 8: 3).
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Ahasuerus, realizing that Haman was wicked, ordered him to be hanged on
his own gallows. Ahasuerus is alluded to as a man whose wrath is to be feared
or appeased, or a man who should be approached with trepidation.

‘Utter it, Jane: but | wish that instead of a mere inquiry into, perhaps, a secret, it was
a wish for half my estate! ‘Now, king Ahasuerus! What do | want with half your
estate?’

CHARLOTTE BRONTE Jane Eyre, 1847

Presently my mother went to my father. | know | thought of Queen Esther and King
Ahasuerus; for my mother was very pretty and delicate-looking, and my father
looked as terrible as King Ahasuerus.

ELIZABETH GASKELL Cranford, 1851-3

Capulet In Shakespeare’s Romeo and Juliet (1599), Capulet is Juliet’s quick-
tempered father. He flies into a rage when his daughter refuses to marry Count
Paris, violently berating her for her disobedience and threatening to drag her
to the church if necessary.

Basil Fawlty Basil Fawlty is the highly irascible hotelier, played by John
Cleese, in the BBC television series Fawlty Towers, which ran from 1975 until
1979. He is temperamental, rude to the guests, and loses his temper un-
controllably with the slightest provocation.

To reprise his Basil Fawlty schtick as a curmudgeonly hotel-owner.
Sunday Herald (Glasgow), 1999

Hotspur ‘Hotspur’, or ‘Harry Hotspur’, was a name given to Sir Henry Percy
(1364-1403), son of the 1st Earl of Northumberland. He is a character in
Shakespeare’s Henry IV, Part I (1598). Known for his fiery, uncontrolled tem-
per and impetuousness, he is described as a ‘wasp-stung and impatient fool’ in
the play.

| must say anger becomes you; you would make a charming Hotspur.
THOMAS LOVE PEACOCK Crotchet Castle, 1831

Juno In Roman mythology, Juno was the wife and sister of Jupiter, and Queen
of Heaven, equivalent to the Greek Hera. In many stories she is depicted as
jealously enraged by the philanderings of her husband. The Trollope quotation
below refers to the wrath of Juno, or Hera, at being slighted by Paris when he
chose Aphrodite instead of her as the fairest of three goddesses.

Not allowed to dispose of money, or call any thing their own, they learn to turn the
market penny; or, should a husband offend, by staying from home, or give rise to
some emotions of jealousy—a new gown, or any pretty bawble, smooths Juno's
angry brow.

MARY WOLLSTONECRAFT A Vindication of the Rights of Women, 1792

We know what was the wrath of Juno when her beauty was despised. We know too
what storms of passion even celestial minds can yield. As Juno may have looked at
Paris on Mount Ida, so did Mrs Proudie look on Ethelbert Stanhope when he pushed
the leg of the sofa into her lace train.

ANTHONY TROLLOPE Barchester Towers, 1857

Poseidon Poscidon was the Greek god of the sea, water, earthquakes, and
horses, often depicted with a trident in his hand. Poseidon was frequently
portrayed as both irritable and vengeful. He corresponds to the Roman god
Neptune.
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Mandras was too young to be a Poseidon, too much without malice. Was he a male
sea-nymph, then? Was there such a thing as a male Nereid or Potamid?
Louls DE BERNIERES Captain Corelli's Mandolin, 1994

Vesuvius Vesuvius is an active volcano near Naples, in southern Italy. It
erupted violently in AD 79, burying the towns of Pompeii and Herculaneum.

She also became more and more irascible and violent, something of a terror in the
neighbourhood; and visitors had to keep a safe distance. Her eruptions were
vesuvian.

ANDRE BRINK Imaginings of Sand, 1996

Animals, Love of

These allusions all express an empathy with animals, particularly reflected
in concern for their welfare and the ability to communicate with them.

Brigitte Bardot Brigitte Bardot (born Camille Javal, 1934) is a French actress
whose appearance in And God Created Woman (1956) established her repu-
tation as an international sex symbol. After retiring from acting she became an
active supporter of animal welfare and the cause of endangered animal
species.

As one might have guessed from the mountains of dogs and cats they destroy every
year (and sometimes exhibit in Benetton-style adverts), the RSPCA is no Brigitte
Bardot. No mushy rescuing of cats from burning Malibu beach houses here.

The Independent, 1993

Walt Disney Walt Disney (1901-66), the creator of Donald Duck and Mickey
Mouse, is sometimes associated with the ‘cute’ portrayal of animals, both in
such full-length animated cartoons as Snow White and Bambi and in his nature
documentaries.

There are a lot of animals slaughtered in his books. He isn't Walt Disney, no. He was
interested in cruelty, | agree.
JULIAN BARNES Flaubert's Parrot, 1984

Doctor Dolittle In Hugh Lofting’s books (1920-52), Doctor John Dolittle is
an animal-loving doctor whose human patients desert his practice because his
house resembles a menagerie. Dolittle decides that he would much prefer to
treat animals instead, and his parrot Polynesia helps him to learn all the
animal languages, starting with the ABC of birds.

St Francis of Assisi St Francis (c.1181-1226), born Giovanni di Bernar-
done, was an Italian monk who founded the Franciscan order of friars. He is
said to have had a great love for nature and an empathy with birds and
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animals. St Francis is often depicted in art, sometimes preaching to birds or
holding wild animals.

Sure he could get under your skin but so would St Francis of Assisi on a job like this.
He'd have spent all his time looking at the bloody birds in the lungle instead of
reading his cue-cards.

JULIAN BARNES A History of the World in 104 Chapters, 1989

James Herriot James Herriot, the pseudonym of James Alfred Wight
(1916-95), used his experiences working as a veterinary surgeon in north
Yorkshire as the source for a series of short stories, collected in If Only They
Could Talk (1970), All Creatures Great and Small (1972), and The Lord God Made
Them All (1981). His amusing and extremely popular stories were made into a
British TV series as well as a number o‘f films.

Jain jainism is a non-theistic religion founded in India in the 6th century Bc by
the Jina Vardhamana Mahavira. One of its central doctrines is non-injury to
any living creatures.

The total abstainer from all forms of animal product enjoys a clear, Jain-like con-
science to parade before the rest of us. He or she can claim that his presence on
earth hurts no other creature.

JEREMY PAXMAN in The Observer, 1995

In Greek mythology, Apollo was the son of Zeus and Leto and the twin
brother of Artemis. He was born on the island of Delos, the site of his
most important cult festival. The other main shrine for the worship of
Apollo was the oracle at Delphi. While a boy he had travelled to Delphi,
killed a huge snake called Python, and taken control of the oracle there.
He came to be associated with the sun and was sometimes given the
epithet Phoebus (‘the bright one’). Apollo later usurped Helios’ place as
the god of the sun who drove the sun’s chariot across the sky each day.
He had a wide range of other attributes such as music (his instrument
was a seven-stringed lyre), medicine (he was the father of Aesculapius,
or Asclepius, the god of medicine and healing), poetic inspiration, arch-
ery, prophecy, and pastoral life (he protected herdsmen). Apollo, repre-
senting order, reason, and self-discipline, is often contrasted with
Dionysus, representing creativity, sensuality, and lack of inhibition. In
art Apollo is represented as a beautiful young male. Apollo had numer-
ous affairs with nymphs, mortal women, and also young men. Among
his unsuccessful encounters were those with Daphne, who chose to be
transformed into a laurel tree rather than submit to his advances, and
Cassandra, whose rejection of Apollo he punished by causing her proph-
ecies thereafter to be disbelieved.
A number of Apollo’s attributes are dealt with in this book.

» See Beauty: Male Beauty, Inspiration, Light Medicine, and Music.
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Appearing

This theme encompasses a number of different ideas. First, there are the
allusions that suggest the sudden and unexpected materialization of some-
thing (BURNING BUSH, WITCH OF ENDOR). There is also the idea of creation or
birth (ATHENE, GALATEA). Some of the quotations below exploit the specific
image of a figure emerging from the sea (PROTEuUS, VENUS). > See also Dis-
appearance and Absence.

Aphrodite » See venus.

Athene In Greek mythology, Athene was the goddess of wisdom, also known
as Pallas or Pallas Athene, corresponding to the Roman goddess Minerva. She
is said to have sprung fully grown and fully armed from the brain of her father
Zeus. i

Darwin was a passionate anti-saltationist, and this led him to stress, over and over
again, the extreme gradualness of the evolutionary changes that he was proposing.
The reason is that saltation, to him, meant what | have called the Boeing 747
macromutation. It meant the sudden calling into existence, like Pallas Athene from
the head of Zeus, of brand-new complex organs at a single stroke of the genetic
wand.

RICHARD DAWKINS The Blind Watchmaker, 1986

And the old man replied that once he had freed himself from those underpants, he
had only to slash the hide with his knife, and he would emerge like Minerva from
Jove's head.

UMBERTO ECO The Island of the Day Before, 1994

Banquo's ghost In Shakespeare’s Macheth (1623), the victorious Scottish
generals Macbeth and Banquo meet three witches who prophesy that Macbeth
will be king and that Banquo’s heirs will sit on the throne. Macbeth murders
the king and takes his crown and then, in an attempt to defeat the prophecy,
hires three murderers to kill Banquo and his son. At the start of a banquet held
by the Macbeths, the first murderer arrives to inform Macbeth that they have
killed Banquo but that his son, Fleance, has escaped. On returning to the
banqueting table Macbeth finds his place taken by Banquo’s ghost. None of the
guests present can see the ghost, but Macbeth is so distressed that Lady
Macbeth brings the banquet to a hasty close.

One night, however, during one of our orgies—one of our high festivals, | mean—he
glided in, like the ghost in Macbeth, and seated himself, as usual, a little back from
the table, in the chair we always placed for ‘the spectre’, whether it chose to fill it or
not.

ANNE BRONTE The Tenant of Wildfell Hall, 1848

| was closeted with our Head of Chambers who rose, on my arrival, with the air of a
somewhat more heroic Macbeth who is forcing himself to invite Banquo's ghost to
take a seat, and would he care for a cigarette.

JOHN MORTIMER Rumpole’s Return, 1980
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Hovering like Banquo's ghost around the conference will be the former Chancellor
Kenneth Clarke.
The Observer, 1997

burning bush According to the story in the Bible, God appeared to Moses in
the form of a burning bush: ‘And the angel of the Lord appeared to him in a
flame of fire out of the midst of a bush; and he looked, and lo, the bush was
burning, yet it was not consumed’ (Exod. 3: 2). » See special entry 01 MOSES AND
THE BOOK OF EXODUS 0n1 p. 264.

‘She has revelations. All this stuff about Darcy's Utopia is dictated to her, she claims,
by a kind of shining cloud: I laughed. | couldn't help it. 'Like God appearing to Moses
in a burning bush, or the Archangel Gabriel to Mohammed as a shining pillar?" |
asked.

FAY WELDON Darcy’s Utopia, 1990

Gabriel In Jewish and Christian tradition, Gabriel is an archangel and messen-
ger of God. According to the Bible, he appears to Daniel, to Zacharias, and to
the Virgin Mary in the Annunciation. In Islamic tradition, Gabriel revealed the
Koran to the prophet Muhammad, becoming the angel of truth.

Galatea In Greek mythology, Galatea was the name given to the ivory statue
of a woman carved by the sculptor Pygmalion. Revolted by the imperfections
of living women, Pygamlion had resolved never to marry, but he fell in love
with his own creation. When Aphrodite brought the beautiful statue to life, he
married her.

And with a sudden motion she shook her gauzy covering from her, and stood forth in
her low kirtle and her snaky zone, in her glorious radiant beauty and her imperial
grace, rising from her wrappings, as it were, like Venus from the wave, or Galatea
from her marble.

H. RIDER HAGGARD She, 1887

Hydra In Greek mythology, the Hydra was a many-headed snake of the
marshes of Lerna in the Peloponnese, whose heads grew again as they were
cut off. One of Hercules’ labours was to kill the Hydra, and he accomplished
this by having his companion lolaus sear each neck as Hercules cut off the
head. P See special entry O HercuLes on p. 182.

The footnotes engulfed and swallowed the text. They were ugly and ungainly, but
necessary, Blackadder thought, as they sprang up like the heads of the Hydra, two to
solve in the place of one solved.
ANTONIA BYATT Possession, 1990

Yet, it had no real effect. The supplies of cocaine from Columbia remained constant,
and as one of the Hydra's heads was cut off, another dozen sprang up to replace
it.

MEL STEIN White Lines, 1997

Minerva » See ATHENE.
Moses P Sec BURNING BUSH.
Proteus In Greek mythology, Proteus was a minor sea-god who had been

given the power of prophecy by Poseidon. When consulted, he would avoid
answering questions by changing his shape at will. His name is sometimes
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used to mean a changing or inconstant person or thing. Proteus was some-
times depicted as emerging from the sea, almost like a male Venus, and resting
on the seashore.

So might |, standing on this pleasant lea,

Have glimpses that would make me less forlorn;

Have sight of Proteus rising from the sea;

Or hear old Triton blow his wreathed horn.

WILLIAM WORDSWORTH The World is too much with us, 1807

And suddenly, like a crew-cut Proteus rising from the sea, Ron Patimkin emerged
from the lower depths we'd just inhabited and his immensity was before us.
PHILIP ROTH Goodbye, Columbus, 1959

Venus Venus was the Roman goddess of love, corresponding to the Greek
Aphrodite. She is said to have been born from the sea-foam and is often por-
trayed rising from the sea in art. She is sometimes depicted (as in Botticelli’s
painting Birth of Venus) emerging from a large sea-shell.

She ducked gracefully to slip into the lacy fabric which her mother held above her
head. As she rose Venus-like above its folds there was a tap on the door, immedi-
ately followed by its tentative opening.

EDITH WHARTON The Custom of the Country, 1913

‘| mean give us a hand! snapped Cutangle, rising from the wavelets like a fat and
angry Venus.
TERRY PRATCHETT Equal Rites, 1987

Witch of Endor In the Book of Samuel, the Witch of Endor was the woman
consulted by Saul when he was threatened by the Philistine army. At his
request she summoned up the ghost of the prophet Samuel, who prophesied
the death of Saul and the destruction of his army by the Philistines (1 Sam.
28). Rudyard Kipling associates Endor with spiritualism in his poem ‘The Road
to Endor’:

‘Oh, the road to Endor is the oldest road
And the craziest road of all!

Straight it runs to the Witch’s abode

As it did in the days of Saul.’

I merely lit that fire because | was dull, and thought | would get a little excitement
by calling you up and triumphing over you as the Witch of Endor called up Samuel.
| determined you should come; and you have come!

THOMAS HARDY The Return of the Native, 1880

Arrogance and Pomposity

This theme covers feelings of arrogance or self-importance. Superiority in
rank or status is dealt with at the theme Superiority.
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Coriolanus Coriolanus is the main character in Shakespeare’s play Coriolanus
(1623). He is a proud, courageous soldier who shows in an arrogant outburst
in the Forum his contempt for the Roman rabble and resentment at having to
solicit their votes.

There was just a hint of Coriolanus going before the plebs as Lord Irvine defended
his choice of wallpaper to the select committee.
BBC Radio 4, 1998

Louis XIV Louis XIV (1638-1715), also known as the Sun King, was 5 years
old when he succeeded to the throne. He appointed himself to be his own chief
minister, and kept tight control over government and policy. He is said to have
coined the phrase ‘I’état c’est moi’ (‘I am the state’). His reign was a period of
magnificence in terms of art and literature and represented a time of great
power for the French in Europe.

Dixon was not unconscious of this awed reverence which was given to her; nor did
she dislike it; it flattered her much as Louis the Fourteenth was flattered by his
courtiers shading their eyes from the dazzling light of his presence.

ELIZABETH GASKELL North and South, 1854-5

Michael came in soaked to the skin—his taxi had broken down and he'd walked the
rest of the way—but still behaving as if he was Louis XIV making a grand entrance
at a court ball.

PETER DICKINSON The Yellow Room Conspiracy, 1995

Malvolio In Shakespeare’s Twelfth Night (1623), Malvolio is Olivia’s pompous
and puritanical steward, ‘the best persuaded of himself, so cramm’d, as he
thinks, with excellencies that it is his grounds of faith that all that look on him
love him’.

He smiled on me in quite a superior sort of way—such a smile as would have
become the face of Malvolio.
BRAM STOKER Dracula, 1897

Marie Antoinette Marie Antoinette (1755-93) was the wife of Louis XVI
and queen of France. Her extravagance combined with a much-quoted re-
sponse ‘Qu’ils mangent de la brioche’ (traditionally translated as ‘Let them eat
cake’), supposedly made on being told that the poor people of Paris were
unable to afford bread, have led to her being regarded as a figure of arro-
gance.

‘You? Fraternising with the working classes? What on earth came over you?' He
scowled. 'You talk as though I'm Marie Antoinette! 'Sometimes you behave like Marie
Antoinette. Let's face it, Claude: you are not a man of the people!

HILARY WHELAN Frightening Strikes, 1995

Podsnap Mr Podsnap is a character in Dickens’s Our Mutual Friend (1864-5)
who is self-satisfied, complacent, and has a high opinion of his own import-
ance: ‘Mr Podsnap ... stood very high in Mr. Podsnap’s opinion.’

Masochists may get their kicks from national self-denigration, but for the rest of us
there is neither much fun nor much enlightenment in such bouts of inverted Pods-
nappery.

The Independent, 1992

Pooh-Bah Pooh-Bah is the Lord-High-Everything-Else, a character in Gilbert
and Sullivan’s The Mikado (188 5). His name can be applied to a self-important
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person or to a person holding many offices at once.

None is too many, is what some Canadian government pooh-bah said about the
Jews, during the war.
MARGARET ATWOOD The Robber Bride, 1993

‘Ben, look at this ... What do you see?'

Same thing | had seen at our earlier viewing, a shot of King and four former State
Department poohbahs exiting a helicopter at a luxurious Aspen, Colorado non-profit
think-tank mountain ranch maintained by our tax dollars.

JUSTIN scoTT Frostline, 1997

Queen of Sheba In the Bible, the Queen of Sheba, having heard about the
famous Solomon, went to visit him taking with her a magnificent caravan
‘with camels that bare spices, and very much gold, and precious stones’ (1
Kgs. 10: 2). The name can be used to typify a women or girl who is conscious
of her own superiority.

Thraso Thraso is a boastful soldier in the Roman writer Terence’s comedy
Eunuchus. His name, and the related adjective ‘Thrasonical’, can be used to
denote someone who is vain and boastful.

Mr O'Rourke, surely you are not so Thrasonical as to declare yourself a genius?
TIMOTHY MO An Insular Possession, 1986

Artists

An effective way of describing the appearance of something, or indeed a
mood or situation, is to do so in terms of a famous artist’s work or even an
individual painting. In the quotations below, the reader is reminded of an
artist’s characteristic style by a BOTTICELLI or RUBENS figure, a HOPPER or
DUFY scene, a TURNER or CLAUDE landscape. Artists may also be covered
under other themes: for instance, Correggio is included under Happiness
and Rembrandt under Darkness.

Beardsley Aubrey Beardsley (1872-98) was an English artist and illustrator
who worked in the Art Nouveau style. He is chiefly known for his stylized
black-and-white illustrations for such works as Oscar Wilde’s Salome (1894)
and Pope’s The Rape of the Lock (1896) and for the periodical The Yellow Book,
of which he became artistic director in 1894. Beardsley’s work, often dealing
with grotesque or erotic subjects, epitomized the ‘decadence’ of the 1890s.

He kept a bevy of boys himself, over whom he ruled with great severity, jealous and
terrible as a Beardsleyan queen.
JOHN BANVILLE The Book of Evidence, 1989
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Blake William Blake (1757-1827) was an English artist and poet. His in-
tensely imaginative and visionary watercolours and engravings include illus-
trations for The Book of Job (1826), for works by Dante and Shakespeare, and
for his own Prophetic Books (1783-1804). His figures are usually heavily
muscled and the colours in pale pastel tones. Blake’s writings and visual work
were largely ignored during his lifetime.

And the people in the streets, it seemed to him, whether milling along Oxford Street
or sauntering from lion to lion in Trafalgar Square, formed another golden host,
beautiful in the antique cold-faced way of Blake's pastel throngs.

JOHN UPDIKE Bech: A Book, 1970

Botticelli Sandro Botticelli (1445-1510), born Alessandro di Mariano
Filipepi, was a Florentine painter of religious and mythological subjects, whose
work includes such paintings as Primavera, ‘Springtime’ (¢.1478) and Birth of
Venus (¢.1480). Botticelli is known for the delicate beauty of his Madonnas and
goddesses and for his gracefulness of line.

As Miriam sang her mouth seemed hopeless. She sang like a nun singing to heaven.
It reminded him so much of the mouth and eyes of one who sings beside a Botticelli
Madonna, so spiritual.

D. H. LAWRENCE Sons and Lovers, 1913

With great gentleness he moved towards the hospitable regions of her being, to-
wards the peaceful fields of her interior landscape, where white flowers placed
themselves against green backgrounds as in Botticelli paintings of spring.

A.s. NIN Children of the Albatross, 1947

Bruegel Pieter Bruegel (c.1525-69), known as Pieter Bruegel the Elder and
nicknamed ‘Peasant Bruegel’, was a Flemish artist. Bruegel produced land-
scapes, religious allegories, and satirical paintings of peasant life, such as Peas-
ant Wedding Feast (1566). His work displays a real interest in village customs
combined with a satirical view of folly, vice, and the sins of the flesh. His name
is sometimes spelt Breughel or Brueghel.

Daniel was without his uniform, in the fisherman’'s sweater and a vast shapeless
black duffel coat, hooded and toggled, that he had bought at an army surplus store.
It made him look, the enormous man, something like a Brueghel peasant.

A.s. BYATT 'The Human Element' in The Virgin in the Garden, 1978

Burne-Jones Edward Burne-jones (1833-98) was an English painter and de-
signer whose work was largely inspired by medieval legends and other literary
themes. His paintings, in subdued tones and peopled by pale knights and dam-
sels, evoke a romantic mythical dream world. He also produced many tapestry
and stained-glass designs for William Morris’s firm.

A silly woman would say he looked romantic. He reminded you of one of the knights
of Burne-Jones though he was on a larger scale and there was no suggestion that he
suffered from the chronic colitis that afflicted those unfortunate creatures.

W. SOMERSET MAUGHAM ‘The Human Element’ in The World Over, 1951

Claude Claude Lorraine (1600-82), originally named Claude Gellée, was a
French landscape painter, celebrated for his subtle and poetic treatment of
light. His paintings lead the eye into the expansive panoramas through vari-
ations of colour: dark greenish-brown in the foreground, light green in the
middle distance, and blue in the far distance.

The sea and the mountains floated in the steady evening sunshine. It was all peace,
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elements and void, golden air and mute blue distances, like a Claude.
JOHN FOWLES The Magus, 1966

Degas Edgar Degas (1834-1917) was a French painter and sculptor associ-
ated with Impressionism. He is best known for his drawings, paintings, and
pastels of ballet dancers, cabaret artistes, and women dressing and bathing.

She was a big, sexy brunette—as Garcia said, ‘Something straight out of Degas!
JACK KEROUAC On the Road, 1957

Dufy Raoul Dufy (1877-1953) was a French painter and textile designer,
whose chief subjects were racecourses, boating scenes, and society life. Dufy’s
style is characterized by bright colours and lively calligraphic draughtsman-
ship.

There was a bright wind, it was a Dufy day, all bustle, movement, animated
colour.
JOHN FOWLES The Magus, 1966

El Greco El Greco (1541-1614) was a Spanish painter, born in Crete as
Domenikos Theotokopoulos. His portraits and religious works are character-
ized by elongated and distorted figures, solemn facial expressions, and vibrant
use of colour (blues, lemons, livid pinks). Among his famous works are the
altarpiece The Assumption of the Virgin (1577-9) and the painting The Burial of
Count Orgaz (1586).

Mrs Overend had recently got rid of her black-and-orange striped divans, cushions
and sofas. In their place were curiously cut slabs, polygons, and three-legged
manifestations of Daisy Overend's personality, done in El Greco's colours.

MURIEL SPARK The Collected Stories, 1958

His face was as gloomy as an E| Greco; insufferably bored, decades of boredom, and
probably, | decided, insufferably boring.
JOHN FOWLES The Magus, 1977

Etty William Etty (1787-1849) was an English artist best known for his sens-
ual paintings of the nude.

She was his passive victim, her head resting on his shoulder, marble made warmth,
an Etty nude, the Pygmalion myth brought to a happy end.
JOHN FOWLES The French Lieutenant's Woman, 1969

Giotto Giotto di Bondone (c.1267-1337) was an Italian painter, generally
recognized as the founder of Florentine painting and the initiator of a more
naturalistic and dramatic style in contrast to the rather stiff, two-dimensional
design of Byzantine art. According to the story in Vasari’s Lives of the Artists
(1550), when the Pope sent for an example of Giotto’s work before commis-
sioning him to paint in St Peter’s he drew a perfect circle with one turn of his
hand.

To keep his heart high and yet out of his throat, he made a song . . .

Full Ringing Round

As the Belly of Silenus

Giotto Painter of Perfect Circles

NATHANAEL WEST The Dream Life of Balso Snell, 1931

Goya Francisco Jose de Goya y Lucientes (1746-1828) was a Spanish painter
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and etcher. He became official portrait painter to the Spanish court, producing
portraits of extraordinary, sometimes brutally frank, realism. Goya also
painted society portraits, many of women dressed in the style of a maja, in
traditional black Spanish dress with black lace mantilla. His etchings include
the series The Disasters of War, depicting the French occupation of Spain
(1808-14).

Cladys de Crey is a black-haired beauty straight off a Goya canvas, all passion and
fire.
PETER LOVESEY Bertie and the Tinman, 1987

The wounded bicycle stood in the dim light from the stable, like a victim in a Goya
engraving of a casualty of war.
FRANK PARRISH Voices from the Dark, 1993

Hogarth William Hogarth (1697-1764) was an English painter and engraver.
His series of engravings on ‘modern moral subjects’, such as A Rake’s Progress
(1735) and Marriage d la Mode (1743-5), satirized the vices of both high and
low life in 18th-century England.

[They were] dressed up in a strange old livery—long great-coats, with small capes,
coeval with the sedan, and similar to the dress of the class in Hogarth's pictures.
ELIZABETH GAskeLL Cranford, 1851-3

That evening Lord Marchmain was in good spirits; the room had a Hogarthian
aspect, with the dinner-table set for the four of us by the grotesque, chinoiserie
chimney-piece, and the old man propped among his pillows sipping champagne,
tasting, praising, and failing to eat, the succession of dishes which had been pre-
pared for his homecoming.

EVELYN WAUGH Brideshead Revisited, 1945

Hopper Edward Hopper (1882-1967) was an American realist painter. Works
such as Early Sunday Morning (1930) and Nighthawks (1942) depict scenes
from everyday American city life in which static figures appear in bleak set-
tings such as motel rooms and diners, conveying an atmosphere of loneliness
and isolation.

Childcott's balding head gleamed briefly as he turned his head to stare out of the
window at the Edward-Hopper-type starkness of suburban London after the shops
have closed.

SUSAN moopy Grand Slam, 1994

Ingres Jean Auguste Dominique Ingres (1780-1867) was a French painter
whose elegant portraits and sensuous female nudes, including La Grande
Baigneuse (1808), demonstrate his brilliant draughtsmanship.

But when | see her in dreams . . . it is not with that terrible aspect she wore the last
time | saw her, when her face could hardly be called a face at all, but with the look
of a portrait by Ingres or Goya, a full pale face, with dark, lustrous eyes, a fixed,
unchanging regard, and two or three black curls, or crescents of curls, stealing down
over her forehead.

L. P. HARTLEY The Go-Between, 1953

Klimt Gustav Klimt (1862-1918) was an Austrian painter and designer, the
greatest of Art Nouveau painters. He achieved a jewelled effect in his work
similar to mosaics, combining stylized human forms with decorative and
ornate clothing or backgrounds in elaborate patterns, often using gold leaf.
One of his most famous paintings is The Kiss (1909).
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She was pale, and looked tired and distracted. | noticed for the first time how she
had aged. The woman | knew fifteen years ago was still there, but fixed inside a
coarser outline, like one of Klimt's gem-encrusted lovers.

JOHN BANVILLE The Book of Evidence, 1989

Lautrec » Seec TOULOUSE-LAUTREC.

Leonardo Leonardo da Vinci (1452-1519) was an Italian painter, sculptor,
scientist, and engineer, generally celebrated as the supreme example of the
Renaissance genius. He painted two versions of The Virgin of the Rocks, one
(1483-5) now in the Louvre, Paris and the other (¢.1508) now in the National
Gallery, London. Both depict the Virgin Mary with the infant St John adoring
the infant Christ, grouped in front of a background of strange rocks. The
subject of the Mona Lisa (1504-5) is also positioned above a landscape of rocks
and a winding stream. These paintings demonstrate Leonardo’s careful use of
sfumato, the technique of achieving a transition from light to shadow by grad-
ually shading one into the other.

She reminded him of a Leonardo more than ever; her sunburnt features were
shadowed by fantastic rocks; at his words she had turned and stood between him
and the light with immeasurable plains behind her.

E. M. FORSTER A Room with a View, 1908

Michelangelo Michelangelo Buonarroti (1475-1564) was an Italian sculp-
tor, painter, architect, and poet. A leading figure of Renaissance art, his cele-
brated works include the sculpture Pietd (c.1497-1500) in Rome, the huge
marble David (1501-4) in Florence, the spectacular fresco that decorates the
ceiling of the Sistine Chapel in Rome (1508-12) and The Last Judgement
(1536-41) on the same chapel’s altar wall. Many of Michelangelo’s works
depict heroically muscular male nudes.

Primitive yet complex, elephantine but delicate; as full of subtle curves and volumes
as a Henry Moore or a Michelangelo.
JOHN FOWLES The French Lieutenant's Woman, 1969

Millet Jean Francois Millet (1814-75) was a French painter, etcher, and
draughtsman, known especially for his scenes of peasants at work such as The
Gleaners (1857) and The Angelus (1858-9). Such paintings express the artist’s
immense sympathy for the simplicity of the rural life.

| found myself possessed of a surprising interest in the shepherdess, who stood far
away in the hill pasture with her great flock, like a figure of Millet's, high against the
sky.

SARAH ORNE JEWETT A Dunnet Shepherdess, 1899

Picasso Pablo Picasso (1881-1973) was a Spanish painter, sculptor, and
graphic artist, one of the most versatile and influential artists of the 20th
century. His melancholy ‘blue period’ (1901-4) depicting the poor and suffer-
ing gave way to his ‘rose period’ (1904-6) depicting circus life. Among Pi-
casso’s masterpieces are Les Demoiselles d’ Avignon (1907), an important work
in the development of Cubism, and Guernica (1937), which expresses the art-
ist’s condemnation of the bombing of civilians in the Spanish Civil War. In the
early 1920s Picasso went through a classical period, in which he painted
monumental figures inspired by antique sculpture.

For all his size and shape, he looked neither strong nor fertile. He was like one of
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Picasso's great sterile athletes, who brood hopelessly on pink sand, staring at veined
marble waves.
NATHANAEL WEST The Day of the Locust, 1939

Pollock Jackson Pollock (1912-56) was a US abstract expressionist painter,
the foremost exponent of ‘action painting’ In 1947 he abandoned the use of
brushes, adopting a technique in which he vigorously dribbled or hurled the
paint straight onto the canvas. These works, sometimes referred to as his ‘drip
paintings’, are made up of complicated laceworks of swirling coloured lines.

The ENT Man treated his victims' blood like it was paint and he was Jackson
Pollock.
PAUL JOHNSTON Body Politic, 1997

Rembrandt Rembrandt Harmenszoon van Rijn (1606-69) was the greatest
Dutch painter of the 17th century, particularly celebrated for his portraits and
self-portraits and for his dramatic use of chiaroscuro (treatment of light and
shade), contrasting highlights and half-lights with deep shadows. Of all the
artists grouped here, Rembrandt is the one whose name is most often used as
shorthand for the idea of ‘a great painter’.

Now a man’s head was lit as with a light of Rembrandt.
G. K. CHESTERTON The Man Who Was Thursday, 1908

Reynolds Joshua Reynolds (1723-92) was an English painter who was
regarded as the leading portraitist of his day and became the first president of
the Royal Academy in 1768. Many of his portraits consciously borrow poses
from classical statues and Renaissance paintings.

Her youngest brother was only five. He was a frail lad, with immense brown eyes in
his quaint fragile face—one of Reynolds's ‘Choir of Angels', with a touch of elf.
D. H. LAWRENCE Sons and Lovers, 1913

Rivera Diego Rivera (1886-1957) was a Mexican painter whose monumental
murals for public buildings in the 1920s and 1930s were influenced by Aztec
art and deal with political and revolutionary subjects.

‘Ms Ochoa?" The face that looked up was out of a mural by Rivera. Reddish-brown
skin stretched tightly over sharply defined but delicately constructed bones; liguid
lips and melting black eyes gabled by full, dark brows. Her hair was long and sleek,
parted in the middle, hanging down her back. Part Aztec, part Spanish, part
unknown.

JONATHAN KELLERMAN When the Bough Breaks, 1992

Rothko Mark Rothko was a Russian-born US painter (1903-70), an abstract
expressionist. His most characteristic works are enormous canvases consisting
of rectangles or horizontal bands of subtly related colour with blurred edges.

Rousseau Henri Rousseau (1844-1910), known as °‘le Douanier’ (‘the
customs officer’), was a French naive painter. Self-taught, he is best known for
his paintings of exotic jungle landscapes and haunting dream-like scenes, in-
cluding Tiger in a Tropical Storm (1891), The Sleeping Gypsy (1897), and The
Snake Charmer (1907). These pictures are bold and colourful, and painted with
a painstakingly detailed technique.

An island with a happy name lay opposite, and on it stood a row of prim, tight
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buildings, naive as a painting by Rousseau.
DOROTHY PARKER The Custard Heart, 1944

Rubens Peter Paul Rubens (1577-1640) was the foremost Flemish painter of
the 17th century, an exuberant master of the baroque. Rubens painted por-
traits and religious works but is perhaps best known for his mythological
paintings featuring voluptuous female nudes, such as Venus and Adonis
(c.1635). These sumptuous paintings display the artist’s love of rich colour,
sensual feeling for the tactile, and sheer delight in fleshy women. Indeed, the
word ‘Rubenesque’ can be used to describe a woman’s attractively plump and
rounded figure.

Or take the blond darling of the football team with the permanent biush in his full
cheeks, the distrustful smile of someone hard of hearing and the smooth, fleshy body
and incipient beer belly resplendent with quivering health, feminine on a Rubens
scale.

EDMUND WHITE A Boy’s Own Story, 1982

She put down the paper. ‘An artist's model?" ‘Right’ ‘With your figure? ‘My figure is
simply crying out to be captured in charcoal, according to my new friend. | have a
Rubenesque form and challenging contours!

PETER LOVESEY The Summons, 1995

Steen Jan Steen (1626-79) was a Dutch painter of humorous subjects, espe-
cially crowded tavern scenes and social gatherings in middle-class households.
His prolific output includes such works as The World Upside-Down (c.1663),
Interior of a Tavern with Cardplayers and a Violin Player (1665-8), and The
Wedding Party (1667). The term ‘Jan Steen household’ is still used today by the
Dutch to describe a boisterous and chaotic family.

As | went past, a drunk stumbled out, and for a second, before the door swung shut
again, | had a glimpse inside. | walked on without pausing, carrying the scene in my
head. It was like something by Jan Steen: the smoky light, the crush of red-faced
drinkers, the old boys propping up the bar, the fat woman singing, displaying a
mouthful of broken teeth.

JOHN BANVILLE The Book of Evidence, 1989

Titian Titian (c.1488-1576), whose Italian name was Tiziano Vecellio, was a
Venetian painter and one of the greatest artists of the High Renaissance. He is
known particularly for his sumptuous mythological works, such as Bacchus
and Ariadne (1522-3) and Diana Surprised by Actaeon (1556-9), noted for their
brilliant colours, especially glowing reds and deep blues.

Miss Templeman deposited herself on the sofa in her former flexuous position, and
throwing her arm above her brow—somewhat in the pose of a well-known con-
ception of Titian's—talked up at Elizabeth-Jane invertediy across her forehead and
arm.

THOMAS HARDY The Mayor of Casterbridge, 1886

How odd that bones, reminders of old mortality, should be considered essential to
beauty in this perverse age. What of Titian and Rubens?
ALICE THOMAS ELLIS The 27th Kingdom, 1982

Toulouse-Lautrec Henri de Toulouse-Lautrec (1864-1901) was a French
painter and lithographer. His reputation largely rests on his colour lithographs
from the 1890s, depicting scenes of Parisian low life, actors, music-hall
singers, circus artists, prostitutes, and waitresses in Montmartre, The Moulin
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Rouge series of posters (1894) is particularly well known. His work is charac-
terized by strong silhouettes, large areas of flat garish colour, and theatrical
lighting. The artist broke both his legs in childhood, as a result of which he
was stunted in growth, and the appearance of Toulouse-Lautrec himself is
sometimes alluded to.

My mother arrived in the kitchen barefoot. The sight of her bunions and her big
yellow toenails annoyed me. She had wrapped herself in an impossible, shot-silk tea-
gown. She had the florid look of one of Lautrec's ruined doxies.

JOHN BANVILLE The Book of Evidence, 1989

Turner Joseph Mallord William Turner (1775-1851) was an English painter
who became interested in capturing the effects of atmospheric light in his
pictures. His best-known paintings, such as The Fighting Téméraire (1838),
depict dramatic skies using yellows, oranges, and reds in an impressionistic
style.

‘Look . . . ' Barton nodded up towards the slope and the wood, to where they could
just see Queronne in the lemon-white light. ‘It's like a Turner canvas!
SUSAN HILL Strange Meeting, 1971

Van Dyck Anthony Van Dyck (also Vandyke) (1599-1641) was a Flemish
painter chiefly famous for his portraits of the English aristocracy and royalty,
including a number of Charles I. Van Dyck’s refined and languidly elegant
portrait style determined the course of English portraiture for at least 200
years. The term Vandyke is also applied to a broad white collar which has the
edge cut into deep points and to a neat pointed beard, both of which com-
monly appear in Van Dyck’s portraits. Vandyke brown is a deep rich brown
colour.

One was a young man, in the Vandyke dress common to the time of Charles .
WALTER scOTT The Bride of Lammermoor, 1819

Well, | see this rather like a portrait by Van Dyck, with a good deal of atmosphere,
you know, and a certain gravity, and with a sort of aristocratic distinction.
W. SOMERSET MAUGHAM Cakes and Ale, 1930

Van Gogh Vincent Van Gogh (1853-90) was a Dutch Post-Impressionist
painter. The bright colours (especially the vivid yellows) and thick, frenzied,
swirling brushwork give his paintings a passionate intensity. Among his best-
known works are several studies of sunflowers and landscapes such as A Starry
Night (1889). Van Gogh suffered from depression, and after a violent quarrel
with Gauguin he cut off part of his own ear. He eventually committed suicide.
Among his portraits is Self-portrait with Bandaged Ear (1889).

| went in search of Randolph. He wore a large lint pad pressed to the left side of his
head, held in place by a rakishly angled and none-too-clean bandage. ... he bore a
striking resemblance to poor, mad Vincent in that self-portrait made after he had
disfigured himself for love.

JOHN BANVILLE The Book of Evidence, 1989

Velasquez Diego Rodriguez de Silva y Velazquez (1599-1660) was the fore-
most Spanish artist of the 17th century. In 1623 he was appointed court
painter to Philip IV in Madrid, where he painted many notable portraits of the
royal family. He produced several portraits of the king’s daughter, the doll-like
Infanta Margareta Teresa, including Las Meninas (1656), which portrays her
with her retinue of maid-servants and dwarfs, and The Infanta Margareta in
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Blue (1659). Velasquez’s works also include a number of impressive equestrian
portraits.

Style? Why, she had the style of a little princess; if you couldn't see it you had no eye.
It was not modern, it was not conscious, it would produce no impression in Broad-
way; the small, serious damsel, in her stiff little dress, only looked like an Infanta of
Velazquez.

HENRY JAMES Portrait of a Lady, 1881

He was a beautiful horse that looked as though he had come out of a painting by
Velasquez.
ERNEST HEMINGWAY For Whom the Bell Tolls, 1941

Veronese Paulo Veronese (c.1528-88) was an Italian painter, born in Verona
as Paolo Caliari and later named after his birthplace. He specialized in biblical,
allegorical, and historical subjects, and is particularly known for his richly
coloured feast and banquet scenes such as The Marriage at Cana (1562) and The
Feast in the House of Levi (1573). The latter, originally titled The Last Supper,
was the subject of a trial by the Inquisition, which objected to Veronese’s habit
of inserting profane details (dogs, soldiers, drunkards, etc.) into his sacred
pictures.

Let me set the scene. There were ten of us . . . at the back of the restaurant, at a
long table in a slight alcove—a touch Last Supper after Veronese.
JULIAN BARNES Talking It Over, 1991

Zeuxis Zeuxis (5th century Bc) was a Greek painter known for creating ex-
tremely lifelike paintings. One anecdote relates how birds flew to his painting of
a bunch of grapes, taking them to be real.

Is she pretty? More—beautiful. A subject for the pen of Nonnus, or the pencil of
Zeuxis.
THOMAS LOVE PEACOCK Crotchet Castle, 1831

Ascent and Descent

The allusions grouped here can be used to describe rising, falling, and
climbing up or down. Where some kind of metaphorical fall is being ex-
pressed, the stories of ICARUS and LucIFer are often called to mind.

Alice At the beginning of Lewis Carroll’s children’s story Alice’s Adventures in
Wonderland, Alice follows a white rabbit down a rabbit hole and finds herself
apparently tumbling down a very deep well: ‘Down, down, down. Would the
fall never come to an end? “I wonder how many miles I’ve fallen by this time?>’
she said aloud.” She eventually lands with a thump in Wonderland. » See special
entry O ALICE IN WONDERLAND 011 p. 0.

The plane was unmistakably going down, down, down, like Alice in the rabbit
hole.
F. SCOTT FITZGERALD The Last Tycoon, 1941
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Elijah Elijah (9th century Bc) was a Hebrew prophet who maintained the wor-
ship of Jehovah against that of Baal and other pagan gods. According to the
Bible, he was carried to heaven in a chariot of fire: ‘And as they still went on
and talked, behold, a chariot of fire and horses of fire separated the two of
them. And Elijah went up by a whirlwind into heaven’ (2 Kgs. 2: 11-13).

Ganymede In Greek mythology, Ganymede was a Trojan youth who was so
beautiful that he was carried off by an eagle to be cup-bearer to Zeus.

What little child ever refused to be comforted by that glorious sense of being seized
strongly and swung upwards? | don't believe Ganymede cried when the eagle carried
him away, and perhaps deposited him on Jove's shoulder at the end.

GEORGE ELIOT Adam Bede, 1859

Icarus In Greek mythology, Icarus was the son of Daedalus. He escaped from
Crete on wings made by his father but plunged to his death in the Aegean Sea
when he flew too near the sun, whose heat melted the wax which held the
feathers on his wings.

Of outside influences, Marian’s favour had been the Jacob's ladder of my ascent; had
the balance of my feelings for her been disturbed by a harsh look, | should have
fallen, like lcarus.

L. P. HARTLEY The Go-Between, 1953

The spyglass allowed him to see spindles, feathery bullets, black shudders or other
shudders of indistinct hue, who flung themselves from a taller tree aiming at the
ground with the insanity of an Icarus eager to hasten his own destruction.
UMBERTO ECO The Island of the Day Before, 1994

Jacob's ladder In the Bible, Jacob was a Hebrew patriarch, the son of Isaac
and Rebecca. At a place that he named Bethel he had a dream: ‘And he
dreamed that there was a ladder set up on the earth, and the top of it reached
to heaven; and behold, the angels of God were ascending and descending on
it!’ (Gen. 28: 12).

In our dreams we sometimes struggle from the oceans of desire up Jacob's ladder to
that orderly place. Then human voices wake us and we drown.
JEANETTE WINTERSON The Passion, 1987

Lucifer Lucifer, the Devil, was traditionally regarded as the chief of the fallen
angels, hurled out of heaven for rebelling against God: ‘How art thou fallen
from heaven, O Lucifer, son of the morning! how art thou cut down to the
ground, which didst weaken the nations!” (Isa. 14: 12). As can be seen from
the quotations below, Lucifer is closely identified with the idea of falling.

| had no exultation of triumph, still less any fear of my own fate. I stood silent, the
half-remorseful spectator of a fall like the fall of Lucifer.
JOHN BUCHAN Prester John, 1910

It was her face that did it. | didn’t know at the time. | thought | was just a bit hyper,
like everyone else. But | was gone, sunk. Unimaginable change had happened.
Fallen, like Lucifer; fallen ... like the stock market in 1929.

JULIAN BARNES Talking It Over, 1991

Up in the thin blue air Gordon was free, it was only when he came down to earth
that the problems began. Falling to earth in flames like some metal-bound Lucifer
was easier than facing the narrow future that lay ahead of him if he survived the
war.

KATE ATKINSON Human Croquet, 1997
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Avarice

This theme covers the idea of financial greed. Other aspects of materialism
are explored within the themes Miserliness and Wealth.

Mammon Mammon, deriving from the Aramaic word for ‘riches’, is the
personification of wealth, seen as greedy and selfish materialism. The saying
‘Ye cannot serve God and mammon’ comes from the New Testament (Matt. 6:
24 and Luke 16: 13). Milton used the name Mammon for a wealth-loving
fallen angel in his Paradise Lost. Someone who is said to serve Mammon puts
their desire for money and material wealth above all other things.

I said | was not one to go and serve Mammon at that rate; that | knew when I'd got
a good missus.
ELIZABETH GASKELL Cranford, 1851-3

Mr Crimsworth . .. frequented no place of worship, and owned no God but Mam-
mon.
CHARLOTTE BRONTE The Professor, 1857

Hucknall, it transpires, is no fan of out-of-town shopping: ‘invariably a planning errot.
He fears for the future of the city-centre mall—where he has interests in a bar and
a hotel. ‘A city centre is about the buzz of people and great buildings; the Trafford
Centre is about the supremacy of Mammon and bad taste] he said.

The Independent, 1998

Midas Midas was the King of Phrygia, a country in what is now part of
Turkey. In Greek legend, Midas was granted his wish that everything he
touched should be turned to gold. However, when the food in his mouth and,
according to some versions, even his beloved daughter, turned to gold, he
begged to be released from his gift, and was allowed to do so by bathing in the
River Pactolus. Midas is sometimes mentioned as someone who suffers on
account of his greed for money.

‘All | saw was the money. | just didn't want to look down that road. If | had ... It's
like some story | heard once. Some guy, Greek | think, was so greedy he begged the
gods to give him a gift—everything he touched would turn to gold. Only thing is,
these gods, they zap you: they always give you what you ask for but it turns out not
to be what you want. Well, this guy was like me: he had a daughter that he loved
more than life. But he forgot to look down the road. And when he touched her, she
turned to gold, too. That's what I've done, haven't 1?' 'King Midas, | said.

SARA PARETSKY /ndemnity Only, 1982

Naboth's vineyard The Old Testament Book of Kings (1 Kgs. 21) relates how
Ahab, King of Samaria, coveted the vineyard of Naboth a Jezreelite because it
was close to his palace. He asked Naboth to give it to him, offering him either
another vineyard or money in return. When Naboth refused, saying that the
Lord had forbidden him to give away his father’s inheritance, Ahab’s wife,
Jezebel, plotted Naboth’s death so that her husband could take over the vine-
yard. Ahab and Jezebel were both punished by God for their greed. Allusions to
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Naboth’s Vineyard are usually in the context of a possession that is coveted
and obtained by dishonest means.

Canada, where Biblical references are still understood by quite a few people, sees
itself suddenly as Naboth's Vineyard.
ROBERTSON DAVIES Merry Heart, 1998

Baldness

The image here tends to be that of a prematurely hairless (perhaps
shaved) head rather than baldness that is the result of the normal ageing
process. As with other aspects of a person’s appearance covered in this
book, cinema and television have provided us with visual icons. » See also
Hair.

Aeschylus Aeschylus (¢.525-¢.456 Bc) was a Greek dramatist, best known for
his trilogy dealing with the story of Orestes, the Oresteia (458 Bc), consisting of
Agamemnon, Choephoroe, and Eumenides. According to legend, an eagle, mis-
taking his bald head for a rock, dropped a tortoise on it (to break the shell),
thus killing him.

Yul Brynner Yul Brynner (1915-85) was a US film star whose films include
The King and I (1956) and The Magnificent Seven (1960), but he is probably
remembered chiefly for his shaved head.

A tall, cheerful man with a Yul Brynner hairstyle (he jokes of being follicley chal-
lenged'), a keen intellect and a penchant for icon-smashing, Mr. Braiden has become
the guru of a back-to-basics movement that advocates turning conventional police
culture and organization on its head.

Globe & Mail, 1994

Kojak Kojak was the bald-headed police detective played by Telly Savalas in
the American TV series Kojak (1973-77). His catchphrase was ‘Who loves ya,
baby?’

Many of the sallies were aimed at his lack of hair. He was called Kojak at first, but
this was a gross slander; Farmer's hair receded at the temples and was less than
luxuriant on the crown, that was all.
MAX MARQuIs Written in Blood, 1995

Mekon The Mekon is Dan Dare’s arch-enemy in the comic strip by Frank
Hampson which appeared in the Eagle comic between 1950 and 1967. He
originates from the planet Venus, is green-skinned, and has a small body and
an enormous bald head. A person with a large dome-like head can sometimes
be referred to as a Mekon.

Crash bade farewell to another student, a rich teenage boy with the good build and
space-ranger short-back-and-sides and Mekon cranium of the future.
MARTIN AMIs The Information, 1995
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Bargain

Literature provides various examples of bargain, pact, or agreement that
involve harsh terms or regrettable consequences. The pact between FAUST
and the Devil is probably the most resonant of these.

Esau and Jacob In the Bible, Esau and Jacob were the twin sons of Isaac and
Rebecca, Esau being the first-born. When faint with hunger one day, he
begged his brother for some of the food Jacob was preparing. Jacob gave him a
‘mess of pottage’ (lentil stew) in exchange for the sale of Esau’s birthright. This
phrase is now used to describe a material comfort gained at the expense of
something more valuable.

As for those benighted creatures who are disgracefully happy with their chains, they
must be prevented from bartering their birthrights, like female Esaus, for a mess of
pottage in the guise of a bribe to stay at home.

The Glasgow Herald, 1998

Faust Johann Faust was a 16th-century German magician and astrologer who
became associated with the legend that he sold his soul to the devil in ex-
change for knowledge and power. The legend has inspired numerous literary
works, notably the dramas Dr Faustus (1604) by Marlowe and Faust (1808,
1832) by Goethe. In Marlowe’s play, Faustus sells his soul to Mephistopheles
in exchange for 24 years during which Mephistopheles will grant him what-
ever he desires. To enter a Faustian pact is to sacrifice one’s spiritual or moral
values for material gains.

[If] | had been offered the chance to play for Liverpool as a child . . . on condition
that | agreed to die on my 30th birthday. | would have signed this Faustian contract
in a twinkling.

Radio Times, 1997

The story of how Hazar, 31, became involved with what is reputed to be one of the
deadliest terrorist organisations in the world has elements of the classic Faustian
bargain.

The Observer, 1997

Herod and Salome Salome was the daughter of Herodias, wife of King Herod
Antipas. She danced for her stepfather the king ‘whereupon he promised with
an oath to give her whatsoever she would ask.” Salome was instructed by her
mother to demand the head of John the Baptist, as a punishment for John’s
condemning her marriage. ‘And the king was sorry: nevertheless for the oath’s
sake, and them which sat with him at meat, he commanded it to be given her’
(Matt. 14: 6-9).

I remembered that he considered all this to be pleasure, as Herod thought Salome's
dance was fun until he heard what she wanted as a reward.
EDMUND WHITE A Boy's Own Story, 1982

mess of pottage » See Esau anp sacos.
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pound of flesh » See suyLock.

Shylock in Shakespeare’s The Merchant of Venice (1600), Shylock is a Jewish
moneylender who lends the sum of 3,000 ducats to the merchant Antonio on
condition that a pound of Antonio’s own flesh will be forfeited to him should
the debt not be repaid within three months. ‘A pound of flesh’ has thus come
to mean an agreed payment or penalty which is strictly due but which is harsh
or inhuman to demand.

Beauty: Female Beauty

Most of the allusions explained below denote a beautiful woman. Many
refer to goddesses or other figures from classical mythology. Some are the
names of artists associated with portraying a particular image of female
beauty. Female beauty as the trigger for disaster or tragedy is an enduring
theme—witness the stories of BATHSHEBA and HELEN.

Aglaia » See Graces.

Aphrodite In Greek mythology, Aphrodite was the goddess of beauty, fertility,
and sexual love, identified by the Romans with Venus. She was supposed to
have been born from the sea-foam on the shores of the island of Cythera, and
references to Aphrodite sometimes exploit this feature of the myth. One of the
names under which she was worshipped was Cytherea.

Ah, there is beauty! beauty in perfection. What a cloud of sable curls about the face
of a houri! What fascinating lips! What glorious black eyes! Your Byron would have
worshipped her, and you—you cold, frigid islander!-—you played the austere, the
insensible in the presence of an Aphrodite so exquisite?

CHARLOTTE BRONTE The Professor, 1857

Eighteen he remembered her, and not too tall, with almost masculine features below
short chestnut hair: brown eyes, full cheeks and proportionate lips, like Aphrodite his
inward eye had commented time and time again, only a little sweeter.

ALAN SILLITOE The Loneliness of the Long Distance Runner, 1959

Artemis » See piana.

Bathsheba In the Bible, Bathsheba was the beautiful wife of Uriah the Hittite
(2 Sam. 11) whom King David took as his mistress after he had seen her
bathing. David caused her husband to be killed in battle and subsequently
married her. Bathsheba became the mother of Solomon. W See special entry
O pavip on p. 90.

Beauty and the Beast Beauty and the Beast is the title of a fairy tale in which
a beautiful young woman, Beauty, is forced to live with the Beast, an ugly
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monster, in order to save her father’s life. Having come to pity and love the
Beast, she finally consents to marry him. Her love frees the Beast from the
enchantment he is under and he is restored to the form of a handsome prince.
Any couple of widely contrasting physical attractiveness can be described as
the Beauty and the Beast.

Therefore, she looked even younger than he was, almost like a very young girl; and
the effect of this was to make Ellis, who was so much shorter than she, look older
than he was, and more corrupt. They became an odd and unprecedented beauty and
the beast.

JAMES BALDWIN Another Country, 1963

Attorney Callender handed the writ of habeas corpus to the Lieutenant and Fats
said, ‘Come on, Katy, and took the tall mini-skirted, naked-looking, hot-skinned, cold
sex-pot by the elbow and marched her toward the door. They looked like Beauty and
the Beast.

CHESTER HIMES Blind Man with a Pistol, 1969

Botticelli Sandro Botticelli (1445-1510), the Florentine Renaissance painter,
is best known for such paintings as The Birth of Venus and Mars and Venus, in
which he endows the goddess with a serene and delicate classical beauty.
Botticelli’s women usually have pale skin and long wavy fair hair.

There was not a soul about at that time save Clea, who was on the far beach in a
blue bathing-costume, her marvellous hair swinging about her like a blonde
Botticelli.

LAWRENGE DURRELL Clea, 1960

She had, yes, | suppose a Botticelli beauty, long fair hair, grey violet eyes.
JOHN FOWLES The Magus, 1966

Anthea had a face like a Botticelli Venus, a Beauty Queen'’s body, and a dignified
manner.
ANTONIA BYATT The Virgin in the Garden, 1978

Cleopatra Cleopatra (69-30 Bc) was the Queen of Egypt 47-30 Bc. She is
usually remembered for her beauty, for her affairs with Julius Caesar and Mark
Antony, and for committing suicide by allowing herself to be bitten by an asp.
Her relationship with Antony is the subject of Shakespeare’s Antony and
Cleopatra (1623) and Dryden’s All for Love (1678), while her relationship with
Caesar is the subject of Shaw’s Caesar and Cleopatra (1907). The name
Cleopatra can be used to typify a woman of exotic beauty and allure.

In a word, all Cleopatra—fierce, voluptuous, passionate, tender . . . and full of ...
rapturous enchantment.
NATHANIEL HAWTHORNE The Marble Faun, 1860

Diana In Roman mythology, Diana was identified with the Greek goddess
Artemis and was associated with hunting, virginity, and, in later literature
and art, with the moon. She was the personification of feminine grace and
vigour.

There have been plenty of young heroes, of middle stature and feeble beards, who
have felt quite sure they could never love anything more insignificant than a Diana,
and yet have found themselves in middle life happily settled with a wife who
waddles.

GEORGE ELIOT Adam Bede, 1859

In her dress of white and silver, with a wreath of silver blossoms in her hair, the tall
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girl looked like a Diana just alighting from the chase.
EDITH WHARTON The Age of Innocence, 1920

Esther In the Old Testament book that bears her name, Esther was a woman
who was chosen on account of her beauty by King Ahasuerus of Persia to be
his queen in place of the deposed Queen Vashti. Esther used her influence with
him to save the Israelites in captivity from persecution. She is one of the most
popular Jewish heroines.

Presently my mother went to my father. | know | thought of Queen Esther and King
Ahasuerus; for my mother was very pretty and delicate-looking, and my father
looked as terrible as King Ahasuerus.

ELIZABETH GASKELL Cranford, 1951-3

Euphrosyne » See craces.

Gibson Girl Charles Dana Gibson (1867-1944) was an American artist and
illustrator whose drawings popularized the fashionable ideal of American
womanhood in the 1890s and early 1900s: well-built, wasp-waisted, and
dressed in tailored Edwardian style.

The young girl in the picture had a massed pile of light hair, and a sharp waist, and
that plump-softness of skin and slightly heavy Gibson-girl handsomeness of feature
that the age so much admired.
JOHN FowLEs The Magus, 1966

Graces In Greek mythology, the Graces were three beautiful goddesses, Aglaia,
Thalia, and Euphrosyne, daughters of Zeus, who personified charm, grace, and
beauty, which they bestowed upon the world as physical, intellectual, artistic,
and moral qualities.

How incongruous it seemed to be telephoning a woman like that. The Graces
assembling seemed to have joined hands in meadows of asphodel to compose that
face.

VIRGINIA WoOLF To the Lighthouse, 1927

Hamadryad Hamadryads were nymphs in Greek and Roman mythology,
beautiful maidens who lived in trees and died when the tree died.

I shall be sitting for my second portrait then, she said, smiling. 'Will it be larger than
the other? ‘Oh, yes, much larger. It is an oil-painting. You will look like a tall Hama-
dryad, dark and strong and noble, just issued from one of the fir-trees, when the
stems are casting their afternoon shadows on the grass!

GEORGE ELIOT The Mill on the Floss, 1860

Perhaps, too, she had at last recognized herself in the Hamadryad of the popular
sapling; the slim Hamadryad whose movements were like the swaying of a young
tree in the wind. ‘The Woman who was a Tree' was what he had called the poem.
ALDOUS HUXLEY Crome Yellow, 1921

Hebe In Greek mythology, Hebe was the daughter of Zeus and Hera and was
the goddess of youth. She was cup-bearer to the gods before she was replaced
by Ganymede.

Olivia, now about eighteen, had that luxuriancy of beauty with which painters
generally draw Hebe; open, sprightly, and commanding.
OLIVER GOLDSMITH The Vicar of Wakefield, 1766

| went to look at the pretty butter-maker, Hetty Sorrel. She's a perfect Hebe; and if
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I were an artist, | would paint her. It's amazing what pretty girls one sees among the
farmer's daughters, when the men are such clowns.
GEORGE ELIOT Adam Bede, 1859

Helen In Greek mythology, Helen was the daughter of Zeus and Leda who
grew into the most beautiful woman in the world. She married Menelaus, and
her abduction by the Trojan prince, Paris, led to the Trojan war.

Doctor Faustus, in Marlowe’s play of that title (1604), calls up the spirit of
Helen of Troy and addresses her with these well-known lines:

‘Was this the face that launch’d a thousand ships
And burnt the topless towers of Ilium?’
» See special entry O TROJAN WAR on p. 392.

I, whose loveliness is more than the loveliness of that Grecian Helen, of whom they
used to sing, and whose wisdom is wider, ay, far more wide and deep than the
wisdom of Solomon the Wise.

H. RIDER HAGGARD She, 1887

Who's love is given over-well

Shall look on Helen's face in hell,

Whilst they whose love is thin and wise

May view John Knox in paradise.

DOROTHY PARKER ‘Partial Comfort' in Sunset Gun, 1928

Madonna The Madonna (literally ‘my lady’) is a name for the Virgin Mary, the
mother of Jesus Christ, used especially when she is represented in a painting or
sculpture, usually as a woman of serene and saintly beauty.

The expression of the countenance was in the last degree gentle, soft, timid, and
feminine, and seemed rather to shrink from the most casual look of a stranger, rather
than to court his admiration. Something there was of the Madonna cast, perhaps the
result of delicate health, fiercer, more active, and energetic, than her own.

WALTER scoTT The Bride of Lammermoor, 1819

But Holly was asleep, and lay like a miniature Madonna, of that type which the old
painters could not tell from Venus, when they had completed her.
JOHN GALSWORTHY A Man of Property, 1906

Wynonna was pretty because she was twenty-something, but Naomi was something
out of a Renaissance painting, a mountain Madonna.
SHARYN McCRUMB The Hangman's Beautiful Daughter, 1996

Marilyn Monroe The American film actress Marilyn Monroe (born Norma
Jean Mortenson, later Baker, in 1926) became the definitive Hollywood sex
symbol, a breathy-voiced blonde who combined sex appeal with innocence and
vulnerability. She starred in such films as Gentlemen Prefer Blondes (1953) and
Some Like It Hot (1959) before her death from an overdose of sleeping pills in
1962.

A small, curvaceous woman with platinum blonde hair sashayed towards us across

the newsroom like some latter-day Marilyn Monroe.
ANNIE ROSS Moving Image, 1995

The people protecting you have morticians who made Boris Karloff look like Marilyn
Monroe.
TOM SHARPE Grantchester Grind, 1995

Nefertiti Nefertiti (14th century Bc) was an Egyptian queen, the wife of



BEAUTY: FEMALE BEAUTY 37

Akhenaten. She is best known from the painted limestone portrait bust of her,
now in Berlin, that depicts her as a woman of slender regal beauty.

She had a beautiful neck; the throat of a Nefertiti.
JOHN FowLES The Magus, 1966

They stayed very late, all except Mrs Max, who left directly dinner was over. |
watched as she was driven away, sitting up very straight in the back of one of the
black limousines, a ravaged Nefertiti.

JOHN BANVILLE The Book of Evidence, 1989

The girls watched mesmerised as Kate wiped the make-up off her face. And Kate
watched them in the mirror. Maisie, tall now, with pale translucent skin, narrow
limbs, and an aureole of reddish fair hair, an Arthur Rackham girl. Alison, even taller,
a Nefertiti head and an easy athletic grace. The puma and the butterfly.

MAUREEN 0'BRIEN Dead Innocent, 1999

Nymph Nymphs were mythological semi-divine spirits represented as beautiful
maidens and associated with aspects of nature, especially with rivers and
woods. The corresponding adjective is ‘Nymphean’.

Without throwing a Nymphean tissue over a milkmaid, let it be said that here
criticism checked itself as out of place, and looked at her proportions with a long
consciousness of pleasure.

THOMAS HARDY Far from the Madding Crowd, 1874

Nymph? Goddess? Vampire? Yes, she was all of these and none of them. She was, like
every woman, everything that the mind of a man . . . wished to imagine.
LAWRENCE DURRELL Clea, 1960

Pocahontas Pocahontas (c.1595-1617) was a beautiful American Indian
princess who is alleged to have saved the life of the English colonist John Smith
when he was captured by her father Powhatan.

Then go to America, and drown your sorrows on the bosom of some charming
Pocahontas.
JOHN FowLEs The French Lieutenant’s Woman, 1969

Rubens Peter Paul Rubens (1577-1640) was a Flemish painter perhaps best
known for his mythological and biblical paintings featuring female nudes with
voluptuously rounded figures.

She had none of that dazzling brilliancy, of that voluptuous Rubens beauty.
ANTHONY TROLLOPE Barchester Towers, 1857

Snow White The heroine of the traditional fairy tale Snow White and the Seven
Dwarfs is ‘as white as snow, as red as blood and had hair as black as ebony’,
and her name can be applied to a beautiful girl or woman with pale skin, black
hair, and red lips.

Thalia » See Graces.

Venus Venus was the Roman goddess identified with the Greek Aphrodite, the
goddess of beauty, fertility, and sexual love. She was supposed to have been
born from the sea-foam, though she is sometimes depicted (as in Botticelli’s
painting The Birth of Venus) emerging from a large sea-shell.
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With that glow in her pale face, her breast heaving, her eyes so large and dark and
soft, she looked like Venus come to life!
JOHN GALSWORTHY A Man of Property, 1906

Here was beauty. It silenced all comment except that of eager praise. A generation
that had admired piquante women, boyish women, ugly, smart, and fascinating
women was now confronted by simple beauty, pure and undeniable as that of the
young Venus whom the Greeks loved to carve.

STELLA GIBBONS Cold Comfort Farm, 1932

Beauty: Male Beauty

Writers have traditionally turned to classical myth or art for archetypes of
(often youthful) male beauty, with ApoNis serving as probably the most
durable representative of masculine attractiveness. »See also Beauty:
Female Beauty and Youth.

Adonis In Greek mythology, Adonis was a beautiful youth who was loved by
both Aphrodite and Persephone. He was killed by a wild boar, but Aphrodite
begged Zeus to restore him to life. Zeus decreed that Adonis should spend the
winter months of each year in the underworld with Persephone and the sum-
mer months with Aphrodite. As the quotations below suggest, a man described
as an Adonis usually has not only a handsome face but also a gorgeous
body.

| really can't see any resemblance between you, with your rugged strong face and
your coal-black hair, and this young Adonis, who looks as if he was made out of ivory
and rose-leaves.

0SCAR WILDE The Picture of Dorian Gray, 1891

| suppose a very calculating man would keep his shirt on to the last, getting rid of
his socks and shorts as fast as possible, and then cast off the shirt, revealing himself
as an Adonis. But | was a schoolboy undresser, and had never stripped to enchant.
ROBERTSON DAVIES The Manticore, 1972

The funny thing about David was that though he was absolutely not an Adonis and
pretty wet in most ways, he was rather good in bed—fairly simple, but enjoying
himself a lot and seeing that you did too.

PETER DICKINSON The Yellow Room, 1995

Apollo Apollo was a Greek god, the son of Zeus and Leto and the twin brother
of Artemis. He was sometimes given the epithet Phoebus (‘the bright one’),
and in later poetry is associated with the sun. In art Apollo is represented as an
ideal type of male beauty, for example in the famous statue the Apollo
Belvedere, now in the Vatican. » See special entry O apowLo on p. 15.

Your words have delineated very prettily a graceful Apollo; he is present to your
imagination,—tall, fair, blue-eyed, and with a Grecian profile.
CHARLOTTE BRONTE Jane Eyre, 1847
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The little priest was not an interesting man to look at, having stubbly brown hair
and a round and stolid face. But if he had been as splendid as Apollo no one would
have looked at him at that moment.

G. K. CHESTERTON ‘The Hammer of God' in The Innocence of Father Brown, 1911

He was the finest young man that ever trod this planet: beautiful, like young
Apollo.
JOHN MASEFIELD The Box of Delights, 1935

Endymion Endymion was a beautiful young man in Greek mythology who
was loved by the moon goddess Selene. According to one version of his story,
Zeus caused him to sleep forever so that he would remain eternally young and
handsome.

Ganymede In Greek mythology, Ganymede (or Ganymedes) was a Trojan
youth who was so beautiful that he was carried off by an eagle to be Zeus’s
cup-bearer. He is the archetype of a youth of extraordinary beauty.

Her chair being a far more comfortable one than his she still slept on inside his
great-coat, looking warm as a new bun and boyish as Ganymedes.
THOMAS HARDY Jude the Obscure, 1895

Now listen: were it by any chance the case that Oliver's radiant sexuality occasion-
ally put aside the workaday, and were his heliotropic gaze to turn towards Stoke
Newington's unlikely Ganymede, then, to enlist a vernacular which my accuser her-
self will be able to grasp, / wouldn't have any trouble there, mate.

JULIAN BARNES Talking It Over, 1991

Heathcliff Heathcliff is the passionate gipsy hero of Emily Bronté’s romantic
novel Wuthering Heights (1847). He has long dark hair and a rugged, wild
attractiveness.

She had grown agreeably used to breakfast with Ken Cracknell, who looked this
morning, with his dark hair and smouldering eyes, like a young Heathcliff of the
legal aid system.

JOHN MORTIMER Rumpole’s Return, 1980

Dominic, as always, had positioned himself slightly back from the family group, his
black suit and darkly brooding eyes giving him a touch of Heathcliff.
LAUREN HENDERSON The Black Rubber Dress, 1997

Michelangelo Michelangelo (1475-1564, full name Michelangelo Buonar-
roti) was an Italian sculptor, painter, architect, and poet. A leading figure
during the High Renaissance, he established his reputation in Rome with
sculptures such as the Pietd (¢.1497-1500) and then in Florence with his
marble David (1501-4). In his portrayal of the nude, Michelangelo depicted the
beauty and strength of the human body. He is probably best known for paint-
ing the ceiling of the Sistine Chapel in Rome {1508-12).

| have seldom seen a more splendid young fellow. He was naked to the waist and of
a build that one day might be over-corpulent. But now he could stand as a model to
Michelangelo!

WILLIAM GOLDING Rites of Passage, 1980

At twenty, he had the body of Michelangelo's David, now he resembles an entire
family group by Henry Moore.
MINETTE WALTERS The Scold’s Bridle, 1994

Narcissus In Greek mythology, Narcissus was a youth of extraordinary beauty
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who cruelly spurned many admirers, including the nymph Echo. On bending
down to a pool one day to drink, he fell in love with his own reflection.
Narcissus is alluded to as an example of excessive physical vanity, and his
name has given us the word ‘narcissism’.

Betrayal

By far the most frequently used archetype of treachery is subas. Other
figures commonly mentioned in this context are BrRuTus (betrayer of a
friend), pELILAH (betrayer of a lover), and BENEDICT ARNOLD (betrayer of
one’s country). Of the allusions covered below, only URIAH is a victim
rather than a perpetrator of treachery.

Benedict Arnold Benedict Arnold (1741-1801) was an American general in
the American Revolution, chiefly remembered as a traitor who in 1780 plot-
ted, with the British army major John André, to betray the American post at
West Point to the British. When the plot was discovered, Arnold escaped and
later fought on the side of the British.

He had carried Mark O'Meara’s clubs in the 1997 matches before switching to the
young Spaniard. On an alcoholic high after his country's win, a burly American fan
no doubt saw him as a golfing Benedict Arnold.

The Guardian, 1999

| hold the glass for Beth, bending the straw to her lips. 'You were lucky Lyle was
there. To explain!

‘That Benedict Arnold? She takes a couple of sips. 'He told them. Betrayed my
confidence!

SUSAN SUSSMAN With SARAJANE AVIDON Audition for Murder, 1999

Ascalaphus In Greek mythology, Ascalaphus, the son of Acheron, was an
inhabitant of the underworld. After Persephone had been abducted by Hades
to be his queen in the underworld, she was granted the opportunity to return
to the earth on condition that she had eaten nothing in the underworld.
However, she had eaten some pomegranate seeds from a tree, and this fact was
revealed by Ascalaphus. Persephone was ordered by Zeus to remain six
months with Hades and to spend the rest of the year on the earth with her
mother Demeter. Persephone turned Ascalaphus into an owl for his act of
betrayal.

Brutus Marcus Junius Brutus (85-42 Bc) was a Roman senator who, with
Cassius, was a leader of the conspirators who assassinated Julius Caesar in AD
44. Caesar’s dying words as he was stabbed by his friend Brutus are supposed
to have been: ‘Et tu, Brute?” (‘You too, Brutus?’). Brutus subsequently
committed suicide after being defeated by Antony and Octavian at Philippi.

| rose to my feet with some of the emotions of a man who has just taken the Cornish
Express in the small of the back. She was standing looking at me with her hands on
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her hips, grinding her teeth quietly, and | gazed back with reproach and amazement,
like Julius Caesar at Brutus.
P. G. WODEHOUSE Laughing Gas, 1936

| heard the woman yell, ‘Gaston! Get out here!" and then a man appeared and
engulfed them both with bearlike arms. | had a sinking feeling as | watched them,
like Brutus might've felt just before he stabbed Caesar.

JOHN DUNNING The Bookman's Wake, 1995

Caesar » See Brutus.

Delilah In the Bible, Delilah betrayed her lover Samson to the Philistines by
revealing to them the secret of his prodigious strength. ‘And the lords of the
Philistines came to her and said to her, “Entice him, and see wherein his great
strength lies, and by what means we may overpower him, that we may bind
him to subdue him; and we will each give you eleven hundred pieces of sil-
ver”’ (Judg. 16: 5). Delilah discovered that Samson’s strength lay in his long
hair and had it cut off while he slept, after which she delivered him up to the
Philistines. Any treacherous woman can consequently be described as a De-
lilah. » See special entry O samsoN on p. 336.

Ay, and | fancy I've baited the hook right. Our little Delilah will bring our Samson.
ANTHONY HOPE The Prisoner of Zenda, 1894

‘Lassiter!” Jane whispered, as she gazed from him to the black, cold guns. Without
them he appeared shorn of strength, defenseless, a smaller man. Was she Delilah?
Swiftly, conscious of only one motive—refusal to see this man called craven by his
enemies—she rose, and with blundering fingers buckled the belt round his waist
where it belonged.

ZANE GREY Riders of the Purple Sage, 1912

Eve In the Bible, Eve was the first woman, wife of Adam. Eve first ate the
forbidden fruit from the Tree of Knowledge, tempted to do so by the serpent,
and then persuaded Adam to eat the fruit too, thus ensuring their expulsion
from Eden. » See special entry O ADAM AND EVE 0N p. 5.

You are welcome to all my confidence that is worth having, Jane: but for God's sake,
don't desire a useless burden! Don't long for poison—don't turn out a downright Eve
on my hands!

CHARLOTTE BRONTE Jane Eyre, 1847

Joanna the faithless, the betrayer: Joanna who mocked him, whispered about him
behind his back, trapped and tortured him. Joanna Eve.
FAY WELDON The Cloning of Joanna May, 1989

Judas Judas Iscariot was the disciple who, in return for thirty pieces of silver,
betrayed Jesus to the Jewish authorities with a kiss of identification: ‘Now the
betrayer had given them a sign, saying, ‘““The one I shall kiss is the man; seize
him.” And he came up to Jesus at once and said, ‘‘Hail, Master!”> And he
kissed him. Jesus said to him, ‘Friend, why are you here?’’ Then they came up
and laid hands on Jesus and seized him’ (Matthew 26: 48-50). Overcome with
remorse, judas later hanged himself. The term ‘Judas’ can be used to refer to a
person who treacherously betrays a friend. A ‘Judas kiss’ is an act of betrayal.
» See special entry O Jesus on p. 223.

Was not Stephen Guest right in his decided opinion that this slim maid of eighteen
was quite the sort of wife a man would not be likely to repent of marrying?—a
woman who was loving and thoughtful for other women, not giving them Judas-
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kisses with eyes askance on their welcome defects, but with real care and vision for
their half-hidden pains and mortifications, with long ruminating enjoyment of little
pleasures prepared for them?

GEORGE ELIOT The Mill on the Floss, 1860

Everybody, when he spoke, listened attentively to him as if he was addressing them
in church. He wondered where the inevitable Judas was sitting now, but he wasn't
aware of Judas as he had been in the forest hut.

GRAHAM GREENE The Power and the Glory, 1940

Are we to watch our words and stick out our necks to the knives of potential traitors
here in this place where we meet to put our minds and hearts in the struggle ...
are we to sit with Judas in our midst?
NADINE GORDIMER My Son’s Story, 1990

Lady in Red The mysterious ‘Lady in Red’ was the mistress of the bank robber
and murderer John Dillinger (named the FBI’s ‘public enemy number one’ in
1933). She betrayed Dillinger’s whereabouts to the FBI, whose agents shot
him dead in Chicago in 1934.

'‘But what about the money? she asked. China hooted. ‘She's makin' like she's the
Lady in Red that told on Dillinger. Dillinger wouldn't have come near you lessen he
was going hunting in Africa and shoot you for a hippo!

TONI MORRISON The Bluest Eye, 1970

Thirty Pieces of Silver » See supas.

Uncle Tom Uncle Tom is a loyal and ever-patient black slave, the main char-
acter of Harriet Beecher Stowe’s anti-slavery novel Uncle Tom’s Cabin (1852).
The term can be applied to a black man whose behaviour to white people is
regarded as submissively servile, and by extension can refer to anyone
regarded as betraying his or her cultural or social allegiance.

‘Ignore his lying tongue, Ras shouted. ‘Hang him up to teach the black people a
lesson, and theer be no more traitors. No more Uncle Toms. Hang him up theer with
them blahsted dummies!’

RALPH ELLISON /nvisible Man, 1952

Uriah Uriah the Hittite was an officer in David’s army, the husband of
Bathsheba. David sent Uriah to his death in the front line of battle so that he
could marry Bathsheba. Uriah was given a letter to carry to his commanding
officer, Joab, which was in fact Uriah’s own death-warrant: ‘Set Uriah in the
forefront of the hardest fighting, and then draw back from him, that he may be
struck, and die’ (2 Sam. 11: 15). > See special entry O pavip on p. 90.

Blindness

In a number of the stories in this theme, blindness is inflicted as a punish-
ment for a crime or offence.
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Blind Pew In R. L. Stevenson’s Treasure Island (1883), Blind Pew is the sinister
blind pirate, the ‘horrible, soft-spoken, eyeless creature’, whose approach is
signalled by the tapping of his stick along the road. It is Pew who delivers the
dreaded ‘Black Spot’ to the old captain at the Admiral Benbow inn, and who
leads the pirates’ attack on the inn. He is abandoned by his companions,
however, and is trampled to death by a horse.

Gloucester In Shakespeare’s King Lear (1623), the Earl of Gloucester, whose
pity for Lear has led him to assist the old king’s escape to Dover, has his eyes
put out by the Duke of Cornwall. The blinding of Gloucester is one of the most
gruesome scenes in Shakespeare.

Homer Homer (8th century Bc) was a Greek epic poet, held to be the author of
the Iliad and the Odyssey, though it is probable that these were based on much
older stories which had been passed on orally. He is traditionally supposed to
have been blind, sometimes referred to as ‘the Blind Bard’.

Nelson Admiral Horatio Nelson (1758-1805), lost his right eye at Calvi in
Corsica in 1794. According to tradition, at the battle of Copenhagen in 1801
Nelson put his telescope to his blind eye to look at the approaching Danish
fleet, and, with the words ‘I see no ships’, ignored the order to withdraw the
English navy. To ‘turn the eye of Nelson’ to something is the same as ‘turn a
blind eye’ to it, in other words to pretend not to notice.

No longer will a cumshaw ensure that the captains of the revenue cruisers turn the
blind eye of Lord Nelson to the nefarious trade.
TIMOTHY Mo An Insular Possession, 1986

Oedipus In Greek mythology, Oedipus was the son of Jocasta and of Laius,
king of Thebes. Growing up in ignorance of his parentage, Oedipus unwittingly
quarrelled with and killed his father and then married his mother. On discover-
ing the truth, Oedipus put out his own eyes in a fit of madness. The image of
the blinded Oedipus is a familiar one from the plays of Sophocles.

I hit him where | wanted, plug in his right eye . .. Demetriades stood like a parody
of Oedipus with his hands over his eyes.
JOHN FowLEs The Magus, 1977

Peeping Tom According to legend, Tom the tailor was said to have peeped at
Lady Godiva when she rode naked through the streets of Coventry, as a result
of which he was struck blind. He was thereafter known as ‘Peeping Tom’.

Samson As a result of his betrayal by Delilah, the Israelite leader Samson was
captured by the Philistines who ‘put out his eyes, and brought him down to
Gaza, and bound him with fetters of brass’ (Judg. 16: 21). The phrase ‘eyeless
in Gaza’, the title of a novel by Aldous Huxley, comes originally from Milton’s
Samson Agonistes (1671):

‘Ask for this great deliverer now, and find him
Eyeless in Gaza, at the mill with slaves.’
» See special entry O sAMsoN on p. 336.

The door opened; Miss Nellie and her music-master stood behind it, but blind
Samson, ... did not know they were there.
WILLA CATHER My Antonia, 1918
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Tiresias In Greek mythology, Tiresias was a soothsayer from Thebes who was
renowned for his wisdom. In his youth, he was blinded by Athene as a punish-
ment for seeing her bathing naked. Later, relenting somewhat, she gave him
the gift of prophecy in compensation.

The eyes of Lucian Freud's sitters as they stare out from his pictures suggest that,
like the blind Tiresias, they ‘have foresuffered all:
New York Review of Books, 1993

In the Book of Genesis, Cain was the first-born son of Adam and Eve
who murdered his younger brother Abel. Cain was a tiller of the ground
and Abel a keeper of sheep. When they brought their offerings to God,
Abel’s lamb was accepted but Cain’s offering from his harvest was not.
In jealous anger Cain killed his brother. God demanded an explanation
for Abel’s absence, to which Cain responded ‘Am I my brother’s
keeper?’ Once his crime was revealed, Cain was cursed by God for ever.
He was cast out from his homeland and forced to live a life of vagrancy
as an outcast for the rest of his life. God branded him with a mark, to
indicate that no one should kill him and shorten his nomadic punish-
ment.

Various aspects of the Cain story are dealt with throughout the
book.

» See Curse, Guilt, Murder, Solitude, and Travellers and Wanderers.

Captives

Most of the figures in this theme are either historical or fictional victims of
incarceration. ANDROMEDA, GULLIVER, and to some extent SAMSON, focus
more on the idea of physical restraint. » See also Prisons.

Andromeda In Greek mythology, Andromeda was the daughter of Cepheus
and Cassiopeia, King and Queen of Ethiopia. Cassiopeia boasted that her
daughter was more beautiful even than the Nereids, or sea nymphs, which
angered Poseidon. As a punishment, Poseidon sent a sea monster to destroy
the land and agreed to end the punishment only if Andromeda was sacrificed
to the sea monster. Andromeda was therefore chained to a rock and left to her
fate. She was rescued by Perseus, who flew to her rescue on the winged horse,
Pegasus, and slew the sea monster.

| mean, it's bad enough being forced to appear on a television programme in the
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first place, let alone chained to a series like Andromeda to a rock.
JOHN MALCOLM Into the Vortex, 1996

Gulliver In a famous episode at the beginning of Jonathan Swift’s Gulliver’s
Travels (1726), the shipwrecked Gulliver wakes on the shore of Lilliput to find
himself unable to move: ‘I found my arms and legs were strongly fastened on
each side to the ground; and my hair, which was long and thick, tied down in
the same manner. I likewise felt several slender ligatures across my body, from
my armpits to my thighs.’

Having stabbed one leader in the back, he felt he could not do it again. Besides, he
owed Margaret Thatcher no loyalty—and he feels genuine loyalty to Major. Bound
by Lilliputian cords, the great Gulliver could do nothing but hope.

The Observer, 1995

Man in the Iron Mask During the reign of Louis XIV (1643-1715), ‘the
Man in the Iron Mask’ was the name given to a mysterious state prisoner held
for over forty years in various prisons until he died in the Bastille in November
1703. Whenever he travelled between different prisons he wore a black mask,
made not in fact of iron, but of velvet. Although his identity was never
revealed, he was buried under the name of ‘M. de Marchiel’. It has been
suggested that he was an illegitimate son or an illegitimate elder brother of
Louis XIV.

At all times the privileged prisoner's cell was in semi-darkness. . . . The other pris-
oners nicknamed him ‘The Man in the Iron Mask’ . . . No one knew his real name.
M. GUYBON tr. ALEXANDER SOLZHENITSYN First Circle, 1968

Count of Monte Cristo The Count of Monte Cristo is the hero of a novel of
the same name by Alexandre Dumas published in 1844. The novel relates how
Edmond Dantés is betrayed by enemies and incarcerated in the Chateau d’If.
After fourteen years he finally manages to escape, having been told by a fellow
prisoner of buried treasure on the island of Monte Cristo. Danteés finds the
treasure, assumes the title of Count of Monte Cristo, and sets about taking
revenge on those who had brought about his imprisonment.

Digween held his breath, suddenly fearful that his world might be about to dissolve

beneath his feet.
But what Wield had said was, 'He's not going back there. He escaped

Hiding his relief, Digween exclaimed, 'He .. . it . . . is a monkey, not the Count of
bloody Monte Cristo. All right, we can't send him .. . it . .. back to that place, but the
proper place for him .. . it...is a zoo!

REGINALD HILL On Beulah Height, 1998

Princes in the Tower The Princes in the Tower were Edward, Prince of
Wales (born 1470) and Richard, Duke of York (born 1472), the two young
sons of Edward IV. When Edward IV died in 1483, the young Edward reigned
briefly as Edward V, but soon afterwards he and his brother were sent to the
Tower of London by their uncle, the future Richard III. It is generally assumed
that they were murdered in the tower at the instigation of Richard, although
some argue that the culprit was his successor, Henry VII. Two skeletons dis-
covered in the Tower in 1674 are thought to be theirs.

Prisoner of Chillon The Prisoner of Chillon is the title of a poem by Byron,
published in 1816, which describes the imprisonment of Frangois de
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Bonnivard (1496-1570) in the castle of Chillon, on Lake Geneva.

Prisoner of Zenda The Prisoner of Zenda is the title of a book by Anthony
Hope, published in 1894. The novel follows the adventures of Rudolf
Rassendyll, an Englishman who bears a striking resemblance to the King of
Ruritania. When the King is kidnapped, Rassendyll impersonates him, helps to
rescue him from his imprisonment in the castle of Zenda, and thwarts a plot to
usurp him.

Edna: Oh, I'm dead chokka! Cook, wash, clean—that's all | do—I never go anywhere.
I'm like the bleeding Prisoner of Zenda.
TERENCE DAVIES A Modest Pageant, 1992

Samson In the Old Testament, the Book of Judges relates how Samson, known
for his great strength, was betrayed by his lover, Delilah, who discovered that
the secret of his strength lay in his hair and had it cut off while he slept. As a
result of this betrayal, Samson was captured by the Philistines, blinded, and
taken to Gaza. During his captivity, his hair grew back and, being brought out
to make sport for the Philistines during a religious celebration, he called on
God for strength and pulled down the pillars of the Philistines’ temple, destroy-
ing himself and a large number of Philistines. » See special entry 0 samson on p.
336.

Like imprisoned Samson, | would rather remain all my life in the mill-house, grinding
for my very bread, than be brought forth to make sport for the Philistine lords and
ladies

WALTER scoTT The Bride of Lammermoor, 1819

| fell to plotting ways of short-circuiting the machine. Perhaps if | shifted my body
about so that the two nodes would come together—No, not only was there no room,
but it might electrocute me. | shuddered. Whoever else | was, | was no Samson. | had
no desire to destroy myself even if it destroyed the machine; | wanted freedom, not
destruction.

RALPH ELLISON /nvisible Man, 1952

Oscar Wilde The Irish writer Oscar Wilde (1854-1900) was imprisoned for
two years in Reading gaol (1895-7) for homosexual offences. His poem The
Ballad of Reading Gaol (1898), concerning the trial and execution of the mur-
derer Charles Thomas Wooldridge, is based on his experiences there and criti-
cizes the prison’s harsh conditions.

Should | extend the week's grace to a fortnight? Convince myself that the poor
woman would need more than a week to prepare for the biggest culture-shock since
Oscar Wilde had gone inside?

RICHARD HALEY Thoroughfare of Stones, 1995

Change

Classical mythology is rich in tales of physical transformation, many of
which were retold by Ovid in his Metamorphoses. This theme is illustrated
mainly by such shape-changers, both voluntary and involuntary, but also
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by transformations of status or circumstances. » See also Duality, Lack of
Change.

Arachne Arachne was a weaver who lived in Lydia in ancient Greece. She
challenged the goddess Athene to a weaving contest and wove a piece of cloth
representing the loves of the gods. When Athene could find no flaw in the cloth
she refused to admit that Arachne had won the contest, destroying the cloth
and changing Arachne into a spider.

Cinderella In the fairy story, Cinderella’s life is made miserable by her step-
mother and stepsisters. She is dressed in rags and is forced to do menial tasks.
When her stepsisters go off to a royal ball leaving Cinderella behind, she is
found weeping by her fairy godmother, who waves her wand, turning a pump-
kin into a coach, six mice into horses to pull it, and a rat into a coachman.
Cinderella’s rags are turned into beautiful clothes and glass slippers appear on
her feet. The name Cinderella can be used to describe a transformation from
poverty or plainness to prosperity or glamour, while the fairy godmother can
represent the agent of transformation. » See special entry O ciNDERELLA 0on p. 56.

She had acquired such wonderful arts, that the woman and girl who formed the staff
of domestics regarded her as quite a Sorceress, or Cinderella’s Godmother: who
would send out for a fowl, a rabbit, a vegetable or two from the garden, and change
them into anything she pleased.

CHARLES DICKENS A Tale of Two Cities, 1859

Damascus (the road to) The road to Damascus was the site for the sudden
and dramatic conversion to Christianity undergone by Saul of Tarsus. With a
reputation as a committed persecutor of Christians, he had set out planning to
take prisoner any Christians he found in Damascus. On the way he suddenly
found himself the centre of a blinding light and, falling to the ground, heard
God’s voice crying ‘Saul, Saul, why persecutest thou me?* (Acts 9: 4). Saul,
later known as Paul, became a powerful and influential Christian. References
to the road to Damascus are usually in the context of a sudden conversion to
a belief, opinion, or cause.

Richard underwent some sort of religious conversion—the full road-to-Damascus
number, so | heard. When he came out of gaol, he couldn’t cope with the real world.
He didn't have any support, | suppose that was the problem: no job to go back to, no
family—he wasn't married and in all the years | knew him | never heard him men-
tion any relatives. Jesus was probably all he had.

HILARY WHELAN frightening Strikes, 1995

Daphne In Greek mythology, Daphne was a nymph, daughter of Peneus, with
whom the god Apollo fell in love. In attempting to escape his pursuit, Daphne
called upon the gods for help and was turned into a laurel tree.

fairy godmother » Sce cinpERELLA.

frog prince In the fairy story The Frog Prince, a princess, playing with a
golden ball, inadvertently drops it into a fountain. A frog offers to retrieve the
ball if she will, in return, love him and let him be her companion. The princess
promises without any intention of keeping her word but her father, the King,
insists that the promise be honoured, and she reluctantly complies. However,
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when the frog demands to sleep in her bed, she throws it against the wall. As
the frog falls, he turns into a handsome prince. By later fairy tale convention,
a frog is transformed into a prince after being kissed by a princess.

The princess had started to kiss the frog, and chickened out. The transformation was
only half complete. The man's wide, lipless mouth was Batrachian, and so were his
eyes—small and protuberant, set back in a sloping forehead. His sleek shining black
hair looked like a satin skullcap. His figure was upright but frog-shaped; even the
skillful tailoring of his navy blazer and gray slacks could not conceal a barrel-shaped
torso and short, stubby limbs.

ELIZABETH PETERS Naked Once More, 1989

| don't mean I've done a sudden transformation. I'm not a frog that's been kissed by
a princess or whatever the fairy tale is.
JULIAN BARNES Talking It Over, 1991

lo In Greek mythology, Io was a mortal woman and priestess of Hera with
whom Zeus fell in love. In order to protect Io from the jealousy of his wife,
Hera, Zeus turned her into a heifer. Hera was not deceived, and sent a stinging
insect to goad the heifer, which fled to Egypt where Zeus returned her to
human form.

Jekyll and Hyde In Robert Louis Stevenson’s The Strange Case of Dr Jekyll and
Mr Hyde (1886), Dr Jekyll discovers a drug that allows him to create a separate
personality, Mr Hyde, through which he can express the evil side of his char-
acter. Periodically, he changes from the worthy physician into the evil Hyde,
and eventually Hyde gains the upper hand over Jekyll. The term ‘Jekyll and
Hyde’ can thus be used to refer to someone whose personality appears to
undergo an abrupt transformation, particularly from gentleness to aggressive-
ness or violence.

| just said a double thing. | said | would rob a bank. And then | said | hate cor-
ruption. Hmmm. Jekyll and Hyde.
sTUDS TERKEL American Dreams: Lost and Found, 1980

| told her that she had had a lucky escape from my father, but she defended him,
saying, 'He is another person when he is on his own with me. He is so sweet and
kind! Yes, and so was Dr Jekyll.

SUE TOWNSEND The Growing Pains of Adrian Mole, 1984

Under normal circumstances Bruce was a happy drinker, not one of those sad Jekyll
and Hyde characters who turn into social psychopaths with their third glass.
BEN ELTON Popcorn, 1996

Clark Kent and Superman Clark Kent appears to be a shy bespectacled re-
porter for the Daily Planet newspaper. However, when trouble threatens he
transforms himself into Superman, a superhero from the planet Krypton who
is able to fly and has superhuman strength. Originally a US comic book char-
acter, Superman has also appeared in a series of successful films. Clark Kent’s
transformation takes place out of sight and typically in a telephone box, from
which he emerges fully garbed in cape and tights as Superman.

‘Fire away, he said, all business. We might just have met. | was impressed by this
Clark Kent-like transformation: from admirer to news hound in half a minute, and no
need to pop into a telephone booth.

LAUREN HENDERSON The Black Rubber Dress, 1997

Lot's wife According to Gen. 19: 24, God destroyed the towns of Sodom and



CHANGE 49

Gomorrah by fire and brimstone as a punishment for the depravity and
wickedness of their inhabitants. Lot, the nephew of Abraham, was allowed to
escape from the destruction of Sodom with his family. His wife disobeyed God’s
order not to look back at the burning city and she was turned into a pillar of
salt.

Don't ever look back, kid. . . . You turn into some old cow's salt lick.
WILLIAM BURROUGHS The Naked Lunch, 1959

Pokler, billeted at a fisherman's cottage, came in from his evening walks behind a
fine mask of salt. Lot's wife. What disaster had he dared to look back on?
THOMAS PYNCHON Gravity's Rainbow, 1973

| tell you, if you look back, you will get turned, like Lot's wife, to a pillar of salt; Lot's
wife, nostalgic for the past.
FAY WELDON Darcy’s Utopia, 1990

Pauline Paul’s conversion to Christianity on the road to Damascus can be
referred to as the Pauline conversion. > See DAMASCUS (THE ROAD T0).

| appreciate your feelings. But | felt | must come to tell your wife that | now believe
her to be innocent and want to do what | can to put the record straight’ He did not
unbend. ‘It would certainly have been welcome if you had experienced this Pauline
conversion at the time. Now, when my wife is trying to put it all behind her, | cannot
see that disinterring the past will serve any useful purpose!

ALINE TEMPLETON Last Act of All, 1995

Proteus In Greek mythology, Proteus, the son of Oceanus and Tethys, was
given by Poseidon the power to prophesy the future. He also had the power to
change his shape, which he would exploit in order to escape those seeking his
predictions. In an episode recounted in the Odyssey, Proteus changes himself in
rapid succession into a lion, a serpent, a panther, a wild boar, a torrent of
water, and a tree. The name Proteus has come to refer to changeability, along
with the adjective ‘protean’.

Donald appeared not to see her at all, and answered her wise little remarks with
curtly indifferent monosyllables, his looks and faculties hanging on the woman who
could boast of a more Protean variety in her phases, moods, opinions, and also
principles, than could Elizabeth.

THOMAS HARDY The Mayor of Casterbridge, 1886

Compared with Molloy's Protean performance hers was the merest shadow, but it
was far beyond anything that she had ever dreamed she might achieve.
ROBERTSON DAVIES A Mixture of Frailties, 1951

Well, it was a virtuoso performance, and obscured for those few hours all shadows of
the other Lennys, the cold, the cruel, the distant ones. And so | learnt a lesson for
times to come. That my battle was not so much with a dragon breathing fire, as with
Proteus changing shapes, and that whatever magic was woven around me, | should
always be on my guard.

SARAH DUNANT Snow Storms in a Hot Climate, 1988

Rubicon In 49 B¢, Julius Caesar, having defeated the Gauls in the Gallic Wars,
brought his troops south to fight a civil war against Pompey and the Roman
Senate. When he crossed the Rubicon, a stream marking the boundary be-
tween Italy and Gaul, he was committed to war, having violated the law that
forbade him to take his troops out of his province. To ‘cross the Rubicon’ is to
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commit oneself to changing to a new course, leaving no possibility of turning
back.

He had crossed his Rubicon—not perhaps very heroically or dramatically, but then it
is only in dramas that people act dramatically.
SAMUEL BUTLER The Way of All Flesh, 1903

Another depressing development for Laurence is that his children know about the
split now. | think that's a kind of Rubicon as far as he's concerned. As long as they
didn't know, there was always the possibility that he and Sally might get back
together again with no serious damage done, no embarrassment, no loss of face.
DAVID LODGE Therapy, 1995

Rumpelstiltskin In the Grimms’ fairy story, a miller claims that his daughter
can spin straw into gold. The king locks the girl into a room with a pile of
straw and a spinning wheel, promising to marry her if she can accomplish the
task. Rumpelstiltskin appears and spins the straw into gold, asking for her
necklace in payment. He performs this feat for the girl twice more, requiring in
payment first her ring and then, when she has no more jewellery, her first
child.

If his father had been a demonstrative man, if he had been able to show the
affection for Sonny that he almost certainly felt, it would have been easier. But for
Alex, affection was swamped, always, by the apprehension that something Sonny did
might diminish the standing of his father in the eyes of the school. Like Rumpelstilt-
skin, Sonny spun gold out of straw. He developed a charm and an assurance—not to
mention a talent for cricket—that eventually won the other boys' respect.
MICHELLE SPRING Running for Shelter, 1994

He always arrived fifteen minutes ahead of the agreed time because he knew she'd
be early. It didn't matter which time he'd chosen, she'd turn up ahead of schedule
because she was convinced he was Rumpelstiltskin, the man who could spin twenty-
four-carat gold out of the dry straw of her life.

VAL MCDERMID The Wire in the Blood, 1997

Saul/Paul Saul of Tarsus, a persecutor of the Christians, became known as
Paul after his conversion to Christianity on the road to Damascus. » See DAMAS-
cus (THE ROAD TO).

‘You start Saul, and end up Paul; my grandfather had often said. ‘When you're a
youngun, you Saul, but let life whup your head a bit and you starts to trying to be
Paul—though you still Sauls around on the side!

RALPH ELLISON /nvisible Man, 1952

| remember a dramatic scene. | was Paul on the road to Damascus . . . | was walking
towards the museum along Fifth Avenue, thirty blocks, because there was a victory
parade . . . | kept walking, and there was a long-haired kid, nearer the bleachers,
being assailed by this guy. The guy was yelling from the top of the bleachers: ‘You
guys ought to be eliminated. In a democracy like this, you're not fit! | stopped and
thought: If this is what Vietnam is doing to us, it's time it was over. | was anti-war
from that day on.

sTUDS TERKEL American Dreams: Lost and Found, 1980

Superman » See CLARK KENT.

Ugly Duckling In Hans Christian Andersen’s fairy story The Ugly Duckling
(1846), a cygnet in a brood of ducklings is mocked by the other ducks and
hens for his drab appearance. He runs away, struggles through the winter,
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and in the spring meets three swans. Looking at his reflection in the water, he
discovers that he too has turned into a beautiful swan. The term ‘ugly duck-
ling’ can be applied to a person, initially thought ugly, who turns out to be
extremely beautiful.

She was a fairy princess who had taken a fancy to a little boy, clothed him, petted
him, turned him from a laughing stock into an accepted member of her society, from
an ugly duckling into a swan.

L. P. HARTLEY The Go-Between, 1953

Vicar of Bray The Vicar of Bray is the subject of an anonymous 18th-century
song in which he boasts that he has been able to adapt to the differing religious
regimes of, successively, Charles, James, William, Anne, and George. ‘The
Vicar of Bray’ stands for someone who will change their opinions in order to
retain power.

The Ashleys have always had a talent for retaining just what they wanted to retain,
while adapting immediately and without effort to the winning side. The Vicar of
Bray must have been a close relation. We were Catholics right up to Henry VIII, then
when the Great Whore got him we built a priest's hole and kept it tenanted until we
saw which side the wafer was buttered, and then somehow there we were under
Elizabeth, staunch Protestants and bricking up the priest's hole, and learning the
Thirty-nine Articles off by heart, probably aloud.

MARY STEWART Touch Not the Cat, 1976

Inevitably, his success had encouraged sniping and his detractors claimed that,
amongst political turncoats, he made the Vicar of Bray look like a model of con-
stancy.

MARTIN EDWARDS Yesterday's Papers, 1994

Zeus Zeus, the supreme ruler of the Olympian gods in Greek mythology, had
many amorous liaisons with goddesses, nymphs, and mortal women. He often
disguised himself to accomplish seductions, encountering Danae in the form of
a shower of gold, Leda as a swan, and Europa as a bull.

"You never slept with Oupa?' | repeat, inanely. "Yet you had six children!
‘Nine. Three died'

'So the Holy Ghost got going on you too?' | say sarcastically.

‘Like Zeus, the Holy Ghost has been known to assume many shapes!
ANDRE BRINK /maginings of Sand, 1996

Chaos and Disorder

This theme encompasses both the idea of confusion or chaos and that of
disorder or lawlessness. Most of the quotations below express the idea of
noisy confusion.

Babel According to the Book of Genesis in the Bible, the descendants of Noah
moved to the plain of Shinar where they settled and decided to build a city and
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a tower, the tower of Babel, ‘whose top may reach unto heaven’ (Gen. 11: 4).
On seeing the tower, God was concerned that man was becoming too powerful
and so decided to thwart him by introducing different languages: ‘Go to, let us
go down, and there confound their language, that they may not understand
one another’s speech’ (Gen. 4: 6-7). Having caused them to be mutually
incomprehensible, God then dispersed and scattered them. The Tower of Babel
has come to symbolize a noisy confusion of voices or a chaotic mixture of
languages.

Everyone seemed eager to talk at once, and the result was Babel.
H. G. WELLS The Invisible Man, 1897

The crew's mess on board the Kronos is a Tower of Babel of English, French, Filipino,
Danish, and German.
PETER HOEG Miss Smilla’s Feeling for Snow, 1992

Bacchante In Greek mythology, the Bacchantes or Maenads were the female
devotees of the cult of Dionysus, also known as Bacchus. They took part in
frenzied, orgiastic, and ecstatic celebrations at the festivals of Dionysus.

Bedlam Bedlam was the popular name of the Hospital of St Mary of Bethlehem
in London, founded as a priory in 1247 at Bishopsgate and by the 14th cen-
tury a mental hospital. In 1675 a new hospital was built in Moorfields, and
this in turn was replaced by a building in the Lambeth Road in 1815 (now the
Imperial War Museum) and transferred to Beckenham in Kent in 1931. The
word ‘Bedlam’ now denotes a state of wild disorder or noisy uproar.

There was a muleteer to every donkey and a dozen volunteers beside, and they
banged the donkeys with their goad-sticks, and pricked them with their spikes, and
shouted something that sounded like ‘Sekki-yah!" and kept up a din and a racket that
was worse than Bedlam itself.

MARK TWAIN The [nnocents Abroad, 1869

Their usual scene of operations, Meridian’s billiard-room, is tonight rowdy beyond all
previous nights, and it has been a Bedlam in the past.
TIMOTHY MO An Insular Possession, 1986

Dionysus In Greek mythology, Dionysus (also called Bacchus) was the son of
Zeus and Semele and the god of wine. His cult was celebrated at various
festivals throughout the year, some of which included orgies and ecstatic rites.
Dionysus, representing creativity, sensuality, and lack of inhibition, is often
contrasted with Apollo, representing order, reason, and self-discipline. » See
special entry O pioNyYsus on p. 117.

Wilkie told Marina Yeo that he would create a true Apollonian order from a
Dionysiac cacophony.
A.s. BYATT The Virgin in the Garden, 1978

Dodge City Dodge City, in Kansas, USA, had a reputation as a rowdy frontier
town until Wyatt Earp became chief deputy marshal in 1876 and introduced
order. Dodge City can be alluded to as a place characterized by lawless or
unregulated conflict, particularly involving gun fights.

An ‘off-duty’ gun. it was the first thing they all did twenty-two years ago, those slick-
sleeved, scrubbed, and hard-muscled rookies with their big eyes and crewcuts and
bags full of hope. They ran out and bought ‘off-duty’ guns. Dodge City. The John
Wayne syndrome.

JOSEPH WAMBAUGH The Glitter Dome, 1981
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Sometimes | don't feel like a very nice person anymore. We grow up with these little,
safe notions about the lives we want to lead, the people we want to love, the work
we want to do, and how we'll be rewarded for our hard work. Then we get out there
in twentieth century urban America and it's Dodge City all over again. The spoils go
to the ones with the best aim, the quickest draw, the biggest guns.

STEVEN woMAck Dead Folks’ Blues, 1992

Sally handed me the translation of the coded message and looked around. 'l thought
there'd be wanted posters on the walls and gun racks filled with shotguns!

‘This isn't Dodge City, Lula said, ‘We got some class here. We keep the guns in the
back room with the pervert!

JANET EVANOVICH four to Score, 1998

wreck of the Hesperus ‘The Wreck of the Hesperus’ is the title of a poem by
H. W. Longfellow (1840), which tells of the destruction of a schooner, the
Hesperus, which was caught in a storm and wrecked on the reef of Norman’s
Woe, off the coast of Massachusetts, in 1839.

When he went back to the room it was filled with the slight but offensive smell of
face powder and there were clothes everywhere. Miserably, he dressed. The wreck of
the blasted Hesperus, he said.

V. s. NAIPAUL A House for Mr Biswas, 1961

And he would certainly have said I looked like the Wreck of the Hesperus; it was one
of his few literary allusions.
ROBERTSON DAVIES The Manticore, 1972

Mad Hatter's Tea Party The Mad Hatter is a character in Lewis Carroll’s
Alice’s Adventures in Wonderland (1865) and one of the participants at a
strange tea party where the Hatter and the March Hare talk nonsense and the
Dormouse falls asleep. ™ See special entry 0 ALicE IN woNDERLAND 011 p. 10.

Staff meetings at Rummidge had been bad enough under Master's whimsically des-
potic regime. Since his departure they made the Mad Hatter's Tea Party seem like a
paradigm of positive decision-making.

pAviD LoDGE Changing Places, 1975

Maenad » See BACCHANTEsS.

Pan In Greek mythology, Pan was a god of nature, fecundity, flocks, and herds,
usually represented with the horns, ears, and legs of a goat on a man’s body.
He lived in Arcadia and was said to be responsible for sudden, irrational fears
{the origin of our word ‘panic’). His name can also denote general commotion
and disorder. News of Pan’s death is said to have been brought by a divine
voice shouting across the sea to a sailor, Thamus: ‘When you reach Palodes,
take care to proclaim that the great god Pan is dead!’

Mr Beebe . . . was bidden to collect the factions for the return home. There was a
general sense of groping and bewilderment. Pan had been amongst them - not the
great god Pan, who has been buried these two thousand years, but the little god
Pan, who presides over social contretemps and unsuccessful picnics.

E. M. FORSTER A Room with a View, 1908

She sank down on to her knees, on to the carpet of golden leaves and Gordon ran off
through the trees, wildly, like a mad disciple of the great god Pan.
KATE ATKINSON Human Croquet, 1997

Pandemonium Pandemonium, meaning ‘all the demons’, was the name
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given by John Milton to the capital of Hell in his poem Paradise Lost (1667).
The word ‘pandemonium’ is usually now applied to a place of utter confusion
and uproar.
It was dreadful to be thus dissevered from his dryad, and sent howling back to a
Barchester pandemonium just as the nectar and ambrosia were about to descend on
the fields of asphodel.
ANTHONY TROLLOPE Barchester Towers, 1857

Chastity and Virginity

The biblical stories of DAVID, JEPHTHAH'S DAUGHTER, and JOSEPH are cach
colourful variations on the theme of sexual abstinence.

St Agnes St Agnes (d. ¢.304) was a Roman martyr and is the patron saint of
virgins. Said to have been a Christian virgin who refused to marry, she was
martyred during the reign of Diocletian. Her emblem is a lamb.

Artemis In Greek mythology, Artemis was the twin sister of Apollo and the
virgin goddess of chastity, the hunt, and the moon. She was believed to protect
virgins and women in childbirth. Diana is her Roman name.

The purity of his nature, his freedom from the grosser passions, his scrupulous deli-
cacy, had never been fully understood by Grace till this strange self-sacrifice in lonely
juxtaposition to her own person was revealed. The perception of it added something
that was little short of reverence to the deep affection for him of a woman who,
herself, had more of Artemis than of Aphrodite in her constitution.

THOMAS HARDY The Woodlanders, 1887

Britomart » See sPENSER.

Daphne Daphne in Greek mythology was a nymph who chose to be turned
into a laurel tree to save herself from the amorous pursuit of Apollo. She is
often represented in art, for example in Bernini’s marble sculpture Apollo and
Daphne (1622-25).

A spasm passed through Grace. A Daphnean instinct, exceptionally strong in her as
a girl, had been revived by her widowed seclusion; and it was not lessened by her
affronted sentiments towards the comer, and her regard for another man.

THOMAS HARDY The Woodlanders, 1887

David In an episode described in the Old Testament, the elderly King David
chastely shared his bed with a young woman called Abishag in order that she
could warm his body with hers: ‘So they . . . found Abishag the Shunammite,
and brought her to the king. The damsel was very fair and cherished the king;
but the king knew her not’ (1 Kgs. 1: 1-4). P See special entry O pavip on p.
90.

Poor man, he's so sad. His wife dead. | only stayed to comfort him, and he couldn't
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anyway. He said he was like King David, and could | just warm him all night.
FAY WELDON Life Force, 1992

Jephthah's daughter In the Bible, Jephthah was a judge of Israel who sacri-
ficed his daughter to fulfil a rash vow he had made that if victorious in battle
he would sacrifice the first living thing that he met on his return home. He
consented to her request to go into the mountains to bewail the fact that she
was dying a virgin. At the end of two months, ‘she returned to her father, who
did with her according to his vow which he had vowed: and she knew no
man’ (Judg. 11).

‘Well; said he, 'l will not be too urgent; but the sooner you fix, the more obliging |
shall think you. Mr Andrews, we must leave something to these Jeptha's daughters,
in these cases. | suppose, the little bashful folly, which, in the happiest circumstances,
may give a kind of regret to a thoughtful mind, on quitting the maiden state, is a
reason with Pamela; and so she shall name her day:

SAMUEL RICHARDSON Pamela, 1740

Joseph In the Bible, Joseph was a Hebrew patriarch, son of Jacob. A famous
episode took place while he was overseer in the house of Potiphar, an Egyptian
officer. Potiphar’s wife tried to seduce him but Joseph repeatedly refused her
advances because of his loyalty to his master. Finally when she found herself
alone in the house with Joseph, she siezed hold of him, saying ‘Lie with me’.
Joseph fled from the house, leaving a piece of his clothing in her hand.
Potiphar’s wife subsequently made a false accusation that he had attempted to
rape her (Gen. 39). » See special entry 0 j0sepn on p. 224.

t don't believe you ever knew what a sore touch it was with Boy that you were such
a Joseph about women. He felt it put him in the wrong. He always felt that the best
possible favour you could do a woman was to push her into bed.

ROBERTSON DAVIES The Manticore, 1972

Lysistrata Lysistrata is the heroine of a comic play of the same name by
Aristophanes, first produced in 411 Bc. The play was both written and set
during the Peloponnesian War between Athens and her empire and Sparta
and the Peloponnesian states. Lysistrata decides that the men are not serious
about negotiating for peace, so she assembles women from both sides of the
conflict and persuades them to refuse to have sex with their husbands until
there is peace. The play ends with Lysistrata and the women triumphant and
a banquet for both sides in the Acropolis.

Although she declined an offer to live in a glass coffin in a shark-filled pool, she
made regular headlines by stunts such as offering sex to striking car workers whose
wives had adopted Lysistrata tactics to get them back to work.

The Guardian, 1998

Spenser Edmund Spenser (¢.1552-99) was an English poet, best known for
his allegorical romance The Faerie Queene (1590; 1596). In Book III of this
work, Spenser celebrates the courtly virtue of chastity, ‘that fairest virtue, far
above the rest’, as embodied in the character of Britomart, the female knight of
chastity.

| get the impression that Trevor believes in a version of Mediaeval Chastitie, sort of
Spenserian you know.
MARGARET ATWOOD The Edible Woman, 1969
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Cinderella
In the fairy story, Cinderella’s life is made miserable after her father’s
remarriage by her stepmother and stepsisters. She is kept in poverty,
dressed in rags, and forced to do menial tasks. When her stepsisters go
off to a royal ball leaving Cinderella behind, she is found weeping by her
fairy godmother, who waves her wand, turning a pumpkin into a
coach, six mice into horses to pull it, and a rat into a coachman.
Cinderella’s rags are turned into beautiful clothes and glass slippers ap-
pear on her feet. She is instructed by her fairy godmother to leave the
ball by midnight, because on the stroke of midnight her beautiful clothes
and coach and horses will revert to their normal forms. At the ball she
meets the prince. Rushing away from the ball at the stroke of midnight,
she leaves behind a glass slipper. The prince announces that he will
marry whoever can wear the slipper, and he eventually discovers that it
fits only Cinderella.

Various aspects of the Cinderella story are dealt with throughout the
book.

» See cINDERELLA at Change, Conformity, Poverty, and Success
CINDERELLA AND THE PRINCE gt Lovers
ucLy sisTeRs gt Ugliness and Vanity.

Comedy and Humour

Most of the entries below epitomize a particular style of comedy or hu-
mour, for example bawdy, surreal, or slapstick. Humourlessness is re-
presented here by QUEEN vicToriA, famously ‘not amused’. »See also
Smiles.

Carry On films The Carry On films were a series of British films, the first of
which, Carry On, Sergeant, was made in 1958 and the last in 1974. Starring
comedians such as Sid James, Kenneth Williams, Barbara Windsor, and Hattie
Jacques, the films were characterized by a combination of bawdy humour, bad
puns, and slapstick comedy.

Chaucer The poet Geoffrey Chaucer (c.1343-1400) is best known for his
Canterbury Tales (c.1387), in which twenty-nine pilgrims who have met at the
Tabard inn in Southwark agree to each tell a story to pass the time. The
collection’s reputation for coarse or ribald humour is based on some of the
better-known stories, such as “The Miller’s Tale’.
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He could also break wind at will, with a prolonged whining note of complaint, and
when he did so in class and then looked around with an angry face, whispering, ‘'Who
done that? our mirth was Chaucerian, and the teacher was reduced to making a
refined face, as if she were too good for a world in which such things were
possible.

ROBERTSON DAVIES Fifth Business, 1970

Goons The Goon Show was an extremely popular BBC radio comedy series
which ran from 1952 to 1960. The Goons were originally Peter Sellers, Harry
Secombe, Spike Milligan, and Michael Bentine, and the off-beat humour was
expressed through a set of regular characters, including Eccles and Bluebottle,
who spoke in silly voices and were involved in absurd plots.

Keystone Kops The Keystone Kops were a troupe of film comedians led by
Ford Sterling who, between 1912 and 1920, made a number of silent com-
edies at the Keystone Studios in Hollywood. Dressed in oversized police uni-
forms, the bumbling Keystone Kops took part in chaotic chase scenes involving
daring comic stunts.

Once the Keystone Kops-like operation was in the air, another failing of the
Canadian device was noted: it did not adjust well to altitude-induced air pressure
differences.

LAURIE GARRETT Coming Plague, 1995

Laurel and Hardy Arthur Stanley Jefferson (1890-1965), known as Stan
Laurel, and Norvell Hardy Junior (1892-1957), known as Oliver Hardy, be-
came one of the most famous comic film duos of all time. The thin Stan, often
looking confused, scratching his head, and bursting into tears, and the fat,
blustering, bossy Ollie appeared in many films together from the 1920s until
the 1940s, and their simple slapstick humour and disaster-prone adventures
have enjoyed enduring popularity.

Marx Brothers The Marx Brothers were a family of American film co-
medians, consisting of the brothers Chico (Leonard 1886-1961), Harpo
(Adolph 1888-1964), Groucho (Julius Henry 1890-1977) and Zeppo
(Herbert 1901-79). Their films are characterized by an anarchic humour and
madcap zaniness, and include Duck Soup (1933) and A Night at the Opera
(1935).

Monty Python Monty Python’s Flying Circus was a British TV comedy series
which was first broadcast between 1969 and 1974 and is remembered for its
combination of satire, bad taste, and surrealist sense of the absurd. Sketches
tended either to end abruptly or to run illogically into the next one.

She had only, after all, meant the thing as a sort of English—as a sort of Monty
Python-esque—joke.
REBECCA GOLDSTEIN Strange Attractors, 1993

Rabelais The French writer Frangois Rabelais (c.x494-1553) is chiefly known
for his two satires Pantagruel and Gargantua which, through their larger-than-
life characters, express an exuberantly bawdy humour combined with a biting
satirical wit and a philosophy of enjoying life to the full.

Married or not, | could fancy Paula, were | prepared to wave goodbye to a modestly
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successful career. Early thirties, unmarried, generous curves and a sense of humour
that could have stopped Rabelais in his tracks.
RAYMOND FLYNN A Public Body, 1996

What disturbs us is ageing women having children. There's something ribald, Rabe-
laisian, about old fathers—'a man is as old as the woman he feels, as Groucho Marx
put it—while old mothers are seen as selfish and unnatural.

The Observer, 1997

Thalia Thalia was the Muse of comedy in Greek mythology.

Queen Victoria The famous line ‘We are not amused’ is attributed to Queen
Victoria (1819-1901) in Caroline Holland’s Notebooks of a Spinster Lady
(1919), though whether she actually uttered these words is not at all certain.
The quotation is so well known, though, that Queen Victoria can be alluded to
in the context of a lack of a sense of humour or an inability to see the funny
side of a situation.

His smile was wide, about three-quarters of an inch. 'l don't amuse easy, he said. ‘Just
like Queen Victoria, | said.
RAYMOND CHANDLER The High Window, 1943

Communication

This theme covers various aspects of communication, from the ability to
interpret messages from the gods to the inability to communicate en-
capsulated in the story of the TOWER OF BABEL. > See also Messengers,
Oratory.

Babel » See TOWER OF BABEL.

Delphic Oracle Delphi was one of the most important religious sites in the
ancient Greek world. It was the seat of the Delphic Oracle, which was con-
sulted on a wide range of religious, political, and moral questions and whose
answers, delivered in a state of ecstasy by the priestess known as the Pythia,
were often ambiguous and riddle-like.

She could utter oracles of Delphian ambiguity when she did not choose to be dir-
ect.
THOMAS HARDY The Return of the Native, 1880

She had a turn for improvising and phrasing ambiguous but startling messages that
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would have done credit to the Oracle at Delphi.
ROBERTSON DAVIES Fifth Business, 1970

This really is very pleasant—to escape. I'm not sure why it is, but | find that a
roomful of ‘scholars' tends to bring on an attack of mental indigestion. That Delphic
tone they love to take. And something chilly and unhelpful about them too.

cARoL sHIELDs Mary Swann, 1990

Doctor Dolittle Doctor Dolittle is the hero of a series of children’s books writ-
ten by Hugh Lofting, the first of which, The Story of Doctor Dolittle, was pub-
lished in 1920. An animal-lover who changes from being a doctor of people to
a doctor of animals, John Dolittle is taught the language of animals by his
parrot, Polynesia, and learns to communicate with all animals.

McLuhan Marshall McLuhan (1911-80) was a Canadian writer and thinker
who was particularly interested in the ways in which different communication
media affect societies. He claimed that electronic forms of communication had
turned the world into a ‘global village’. McLuhanite openness is thus complete
openness and good communication.

Sibyl The Sibyls were prophetesses in ancient Greece. They included the
Cumaean Sibyl who guided Aeneas through the underworld. Sibyls gave their
prophecies in an ecstatic state, when they were believed to be possessed by a
god, and their utterances were often ambiguous and riddle-like.

When Ken Cracknell asked me about our strategy, | would utter such Sibylline
phrases as ‘| propose to play it largely by ear, or ‘Sufficient unto the day, my dear
fellow/, or ‘Let's just deny everything and then see where we go from there'

JOHN MORTIMER Rumpole’s Return, 1980

Tower of Babel According to the Book of Genesis in the Bible, the descend-
ants of Noah decided to build a city and a tower, the tower of Babel, ‘whose
top may reach unto heaven’ (Gen. 11: 4). On seeing the tower, God was
concerned that man was becoming too powerful and so decided to thwart him
by introducing different languages: ‘Go to, let us go down, and there confound
their language, that they may not understand one another’s speech’ (Gen.
4:6-7). Having caused the people to be mutually incomprehensible, God then
dispersed and scattered them. The story can be mentioned in the context of
linguistic diversity, particularly when this severely hampers communication.

‘This is the original Tower of Babel, Harris said. ‘West Indians, Africans, real Indians,
Syrians, Englishmen, Scotsmen in the office of Works, Irish priests, French priests,
Alsatian priests

GRAHAM GREENE The Heart of the Matter, 1948

writing on the wall Belshazzar, King of Babylon, gave a great banquet for
1,000 of his lords (Dan. 5: 1-28). During the banquet they drank from goblets
taken from the temple and praised the gods of gold, silver, bronze, iron, wood,
and stone. Suddenly the fingers of a human hand appeared and wrote on the
wall the words ‘Mene, Mene, Tekel, Upharsin’. Daniel translated the words,
explaining to Belshazzar that his reign was over, that he had been weighed in
the balance and found wanting, and that his kingdom would be divided and
given to the Medes and the Persians. » See special entry 0 pANIEL on p. 86.
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Complexity

The idea of complexity illustrated within this theme is generally a some-
what negative one, viewed as either unnecessary (RUBE GOLDBERG, HEATH
ROBINSON) Or sinister (BYZANTINE, LABYRINTH). The entry for sBAch demon-
strates a more admiring view.

Ariadne In Greek mythology, Ariadne was the daughter of King Minos of
Crete and Pasiphae. She fell in love with Theseus and helped him escape from
the labyrinth of the Minotaur by giving him a ball of thread, which he un-
ravelled as he went in and followed back to find his way out again after killing
the Minotaur. Such a ball of thread used to be called a clew, and it is from this
idea of its being used to trace a path through a maze (and by extension being
applied to anything that guides through perplexity, a difficult investigation,
etc.) that we derive the modern word ‘clue’. » See also LABYRINTH.

Her body muffled in furs, her heart muffled like her steps, and the pain of living
muffled as by the deepest rich carpets, while the thread of Ariadne which led
everywhere, right and left, like scattered footsteps in the snow, tugged and pulled
within her memory and she began to pull upon this thread . . . as one pulls upon a
spool, and she heard the empty wooden spool knock against the floor of different
houses.

ANATS NIN Children of the Albatross, 1947

Bach Johann Sebastian Bach (1685-1750) was a German composer and
organist, the outstanding representative of German baroque music. Bach was
a master of counterpoint and developed the fugue form (in which a succession
of parts or voices are interwoven) to a high art.

The music of our Lord's skin sliding over His flesh!l—more exact than the fugues of
Bach.
NATHANAEL WEST The Dream Life of Balso Snell, 1931

Byzantine The Byzantine Empire between the 4th and 15th centuries was
characterized by highly ritualized politics and complex bureaucratic structures.
The word ‘Byzantine’ has therefore come to be used to mean extremely con-
voluted and devious.

Now they saw each other a dozen times a month, if that. Their schedules created
Byzantine complications of timing.
BARBARA PARKER Suspicion of Guilt, 1995

[They are] trying to cut ‘bureaucracy’ and claw power away from the Byzantine
layers of local education administration.
The Observer, 1997

Escher M. C. Escher (1902-72) was a Dutch graphic artist, whose prints often
exploit puzzling visual paradoxes and illusions. Many of his works play with
perspective to create examples of impossible architecture. One of his most
famous images is the lithograph Ascending and Descending (1960), in which
hooded figures endlessly walk up (or down) a staircase.
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The house was taking on the appearance of an Escher drawing—Ilots of steps lead-
ing nowhere.
FAYE KELLERMAN Sanctuary, 1994

Rube Goldberg Reuben Goldberg (1883-1970) was a US comic strip artist
known for his drawings of ludicrously complex machinery designed to perform
simple everyday tasks. His name has become a byword for any unnecessarily
complicated and inefficient machine, structure, or system.

Orchids are Rube Goldberg machines; a perfect engineer would certainly have come
up with something better.
STEPHEN JAY GOULD Ever Since Darwin, 1978

Gordian knot Gordius was a peasant who was chosen King of Phrygia,
whereupon he tied the pole of his wagon to the yoke with an intricate knot. An
oracle prophesied that whoever undid it would become the ruler of all Asia.
Alexander the Great is said to have simply cut through the knot with his
sword. Hence a ‘Gordian knot’ is a complex problem or task.

One can only guess at the purposes of our Creator, in fashioning of Humanity such
a complex and Gordian knot.
MARGARET ATWoOD Alias Grace, 1996

Heath Robinson William Heath Robinson (1872-1944) was an English car-
toonist who drew humorous cartoons of absurdly ingenious and complicated
machines which performed simple everyday tasks. Like that of Rube Goldberg,
his name has become synonymous with any device or system that seems
unnecessarily complicated.

You remember that kid's game, Mousetrap? That ludicrous Heath Robinson machine
you had to build, where silver balls went down chutes, and little men went up
ladders, and one thing knocked into another to set off something else, until in the
end the cage fell on to the mouse and trapped it?

NICK HORNBY High Fidelity, 1995

Labyrinth In Greek legend, the Labyrinth was a huge maze constructed by
Daedalus at Knossus (also Cnossos or Cnossus) in Crete for King Minos. It was
designed as a home for the Minotaur, a creature with a man’s body and a
bull’s head. The Labyrinth was such a complex network of passages and cham-
bers that it was thought no one could escape from it. The term can be applied
to any intricate or complicated arrangement. » See a/so ARIADNE.

Such an elaborately developed, perplexing, exciting dream was certainly never
dreamed by a girl in Eustacia's situation before. It had as many ramifications as the
Cretan labyrinth, as many fluctuations as the Northern Lights, as much colour as a
parterre in June, and was as crowded with figures as a coronation.

HERMAN MELVILLE Moby Dick, 1851

The pattern of His veinsl—more intricate than the Maze at Cnossos.
NATHANAEL WEST The Dream Life of Balso Snell, 1931

She remembered the sadness she had earlier noticed in his eyes. He was a man who
had known both good and evil. She was sure of it now. His mind was a dark laby-
rinth, intricate and convoluted, with a Minotaur of some kind crouching at the core.
There was something frightening as well as fascinating about him.

JOHN SPENCER HILL The Last Castrato, 1995
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Concealment

This theme addresses the notion of concealing one’s presence, identity, or
intentions. It includes a trio of famously masked men, the LONE RANGER,
the MAN IN THE IRON MASK, and zoRro. P See also Disclosure, Disguise
Mystery.

Ali Baba In the story of Ali Baba and the Forty Thieves (one of the stories in the
Arabian Nights), the captain of the forty thieves conceals his men in leather oil
jars outside the house of Ali Baba, intending to kill him during the night.

Blue Ali Baba oil jars were dotted around, big enough to keep tigers.
RAYMOND CHANDLER The Lady in the Lake, 1943

Black Hander The name Black Hand has been used by a number of secret
societies, most notably a group of terrorists and blackmailers, composed
mainly of Sicilians active in the United States in the late T9th and early 20th
centuries. The name was also used for a secret society which aimed at the
unification of the southern Slavs at the beginning of the 2oth century.

He became the Black Hander once more. He looked this way and he looked that. He
peeped hither and peered thither. Then he lowered his voice to such a whisper that
I couldn't hear a damn word.

P. G. WODEHOUSE Laughing Gas, 1936

Arthur Dimmesdale The Reverend Arthur Dimmesdale is a character in
Nathaniel Hawthorne’s The Scarlet Letter (1850). A young and much-respected
church minister, he keeps secret the fact that he is the father of Hester
Prynne’s illegitimate baby while she is ostracized by the community and con-
demned to wear a scarlet ‘A’, for ‘adulteress’, on her bosom. Hester’s husband,
under the assumed name of Roger Chillingworth, discovers his secret and
tortures him mentally with it until he finally confesses publicly and dies in
Hester’s arms.

In all, the doctor he reminded me of most was Dr. Roger Chillingworth in
Hawthorne's Scarlet Letter. Appropriate enough, because | sat facing him as full of
shameful secrets as the Reverend Arthur Dimmesdale.

PHILIP ROTH My Life as a Man, 1970

Lone Ranger The Lone Ranger is a masked law-enforcer in the American
West, created in 1933 by George W. Trendle and Fran Striker for a radio series
and popularized in a later TV series (1956-62). His true identity remains
concealed and he is known only as the ‘masked man’ or ‘masked rider’.

Polonius In Shakespeare’s play Hamlet (1604), Polonius is the court chamber-
lain who hides behind an arras (a tapestry screen) in Gertrude’s bedchamber
to eavesdrop on Hamlet’s conversation with the queen. Hamlet, believing it is
the King, Claudius, he can hear behind the arras, runs his sword through it
and mistakenly stabs Polonius to death.
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Mrs Rochester During the course of Charlotte Bronté’s Jane Eyre (1847), it is
revealed that the existence of the ‘insane’ wife of Edward Rochester has been
kept secret and that she has been kept in seclusion in an upper room at
Thornfield Hall. The early life of Bertha Rochester is imagined by Jean Rhys in
her novel Wide Sargasso Sea (1966).

‘You saw her once, didn't you?' said Nancy. ‘That's right. | just happened to look up
and caught her peering at me from an upper window, like the first Mrs Rochester or
something, though she kept well back from the window!

susaN moopy The Italian Garden, 1994

Zorro Zorro is the masked hero of Hollywood films of the 1930s to 1960s, who
first appeared in a comic strip in 1919. In reality he is Don Diego de la Vega,
a member of a wealthy Spanish family, but his true identity remains a secret
and in his disguise as Zorro (The Fox) he rights wrongs and protects the weak,
leaving as his calling-card a letter Z cut into the clothing or body of his
enemies.

Milo knocked softly just before midnight. He was carrying a hard-shell case the size
of an attaché and had on a polo shirt, twill pants, and windbreaker. All in black.
Regular-guy parody of the L.A. hipster ensemble. | said, Trying to fade into the night,
Zorro?

JONATHAN KELLERMAN Devil’s Waltz, 1993

Conflict

Disagreement or conflict is often suggested in terms of a feud (Borcias,
MONTAGUES AND CAPULETS) or a quarrel (APPLE OF DISCORD, PUNCH AND
JubY) » See a/so Enemy, Hatred.

Apple of Discord The Apple of Discord was a golden apple marked with the
words ‘for the fairest’ that Eris, the Greek goddess of discord, threw among the
guests at the wedding of Peleus and Thetis, causing disagreement between
three goddesses, Hera, Athene, and Aphrodite. The goddesses asked Paris to
judge which of them was the fairest and Aphrodite won the contest by offering
him Helen of Troy as a bribe. Paris’s abduction of Helen led to the Trojan War.
» See special entry 01 TROJAN WAR 0n p. 392.

Macedonia . . . became the apple of discord between the newly forming nation-
states that were destined to replace the Ottoman Empire.
New York Review of Books, 1995

Big-Endians and Little-Endians In Jonathan Swift’s Gulliver’s Travels
(1726) the Big-Endians are a group of people in Lilliput who believe that eggs
should be broken at the big end rather than at the little end, as commanded by
the Emperor of Lilliput. The Big-Endians have taken refuge in the neighbouring
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land of Blefuscu, and as a result of this disagreement Lilliput and Blefuscu have
‘been engaged in a most obstinate war for six and thirty moons past’.

Borgias The Borgias were a Neapolitan family with Spanish origins. Alfonso de
Borgia (1378-1458) became Pope as Calixtus III in 1455 and his nephew,
Rodrigo, succeeded him as Alexander VI in 1492. Cesare and Lucrezia (or
Lucretia) Borgia were two of Alexander’s children, born before he became
Pope. Cesare was suspected of murdering his brother and killed his sister’s
second husband, Alfonso of Aragon. The Borgias have acquired a popular
reputation for treachery, incest, and using poison to dispose of enemies.

All cabinets are riddled with frictions, but this lot seem to be consumed with more
feuds than the Borgias, and to have a similar penchant for poisoning as the pre-
ferred method of bumping off rivals.

The Observer, 1997

Eris Eris was the Greek goddess of discord. > See APPLE OF DISCORD.

Montagues and Capulets The Montagues and the Capulets are warring
Veronese families in Shakespeare’s Romeo and Juliet (1599). Juliet is a Capulet
and Romeo a Montague, and their love and secret marriage are doomed when
Romeo reluctantly becomes embroiled in the bitter hatred and fighting be-
tween the families.

And they were freighted, apparently, with an internal feud of Montague and Capulet
proportions.
Post (Denver), 1994

| told them 1 liked it when things were vast and made of iron. And | described a
courtyard | went into where there was an iron girder strung between two houses. It
seemed to be holding the two buildings apart, as if one was the Capulet house and
the other was the house of the Montagues.

ROSE TREMAIN The Way | Found Her, 1998

Punch and Judy Punch and Judy are characters in a traditional English sea-
side puppet show presented to children on a stage in a collapsible booth. Punch
strangles his baby, is beaten by his wife whom he then beats to death, and has
various violent encounters with other characters including a doctor and a
policeman.

That was how they came to find themselves together on a journey which threw up
a sort of ludicrous shadow-image of a love-relationship, like a clever magic-lantern
picture of a landscape, created by, strangely—not Justine at all—but a worse
mischief-maker—the novelist himself. ‘it was Punch and Judy all right!" said
Pursewarden ruefully afterwards.

LAWRENCE DURRELL Balthazar, 1958

Edie Iden ... was built on the same substantial lines as her husband. She came
through from the shut public bar to take up position leaning on the bar beside
Charlie, and rest her bosom on her forearms. Jonathan Cade, drinking his coffee a
yard away in the empty lounge, pictured Mr Punch bobbing up beside them to crack
a cudgel across their heads. Edie even sounded, with her breathy squeak, like some-
one in a puppet show.

STAYNES AND sTOREY Dead Serious, 1995
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Conformity

Different aspects of conformity are expressed here, from the unquestioning
obedience of the sTePFORD WIVES to the strict compliance with rules, in-
structions, or standards suggested by CINDERELLA’s clock striking midnight
or PROCRUSTES’ bed. P See also Rebellion and Disobedience Non-
conformity.

Cinderella In the traditional fairy story, Cinderella is instructed by her fairy
godmother to leave the royal ball by midnight, because on the stroke of mid-
night her beautiful clothes and coach and horses that the fairy godmother has
magically transformed for her will revert to their normal forms. This aspect of
the story is sometimes mentioned in the context of an instruction that must be
followed precisely, or more specifically when referring to a late-night deadline
that must be adhered to. » See special entry O ciNDERELLA on p. 56.

Quarter of an hour to midnight. Poor Cinderella. | must get my father home before
the clock strikes or he'll lose his beauty-sleep.
LAWRENCE DURRELL Balthazar, 1958

[The house] had a triple garage and hard-standing for half a dozen cars, but tonight
was clearly party night. Richard's hot pink Volkswagen Beetle convertible looked as
out of place as Cinderella at a minute past midnight.

vAL McDERMID Clean Break, 1995

Gradgrind Thomas Gradgrind is the chief character in Dickens’s Hard Times
(1854). He believes in ‘facts and calculations’, thinking he is following the
precepts of utilitarianism. He brings these principles to the task of raising his
five children, ruling out their imagination and creativity. A ‘Gradgrind’ is thus
someone who adheres too strictly to a set of rules or principles.

Obviously the ideal of education for its own sake, which is at the heart of every
civilised society, will suffer as businesses demand a utilitarian curriculum. No busi-
ness believes poets are more important than accountants. The loss would matter less
if the new Gradgrinds were providing Britain with coherent and demanding vo-
cational education to replace the widely ridiculed NVQs.

The Observer, 1997

Women and children—especially in one-parent families—haven't had a lot to cheer
about since the Government began its Gradgrind benefits review.
The Big Issue, 1998

Pavlov Ivan Petrovich Pavlov (1849-1936) was a Russian physiologist and
director of the Institute of Experimental Medicine in St Petersburg, winning a
Nobel prize for work on digestion in 1904. He is best known for his later work
on conditioned reflexes using dogs. He showed that, by linking food with the
sound of a bell over a period of time, the salivation response associated with
food could become a conditioned response to the sound of the bell alone.
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Pavlov’s dogs have come to stand for automatic or unconscious obedience to a
signal, while a Pavlovian response is any automatic unthinking response.

The shop-bell rang and, behaving exactly like a Pavlov dog, Stamp got up and
began, elaborately, to put on his coat.
KEITH WATERHOUSE Billy Liar, 1959

Obviously continual response to the music had developed within them an almost
Pavlovian response to the noise, a response which they believed was pleasure.
JOHN KENNEDY ToOLE A Confederacy of Dunces, 1980

I've obviously got some sort of Pavlov reflex to men. ... If a bloke asks me the time
of day often enough, after a while I only have to look at my watch to imagine myseif
saying 'l do' and driving a Volvo estate filled with children dressed in Baby Gap
clothes.

ARABELLA WEIR Does My Bum Look Big in This, 1997

Procrustes In Greek mythology, Procrustes was a brigand who forced travel-
lers who fell into his hands to lie on an iron bed. If they were longer than the
bed, he cut off the overhanging length of leg; if they were shorter than the bed,
he stretched them until they fitted it. He was eventually killed by Theseus, who
attached him to his own bed and then, as he was too long for it, cut off his
head. References to Procrustes usually suggest someone who attempts to en-
force uniformity or conformity by forceful or ruthless methods. The adjective
‘Procrustean’ comes from his name.

| do not say that people don't judge their neighbours' conduct, sometimes, doubt-
lessly, unfairly. But 1 do say that there is no unvarying conventional set of rules by
which people are judged; no bed of Procrustes to stretch or cramp their minds and
lives.

WILLIAM MORRIS News From Nowhere, 1886

Procrustes in modern dress, the nuclear scientist will prepare the bed on which
mankind must lie.
ALDOUS HUXLEY Brave New World, 1946

Stepford Wives The Stepford Wives is the title of a film made in 1974, based
on a book by Ira Levin, which tells the story of a young couple who move into
the commuter village of Stepford, near New York. The wife is shocked that the
other wives she meets are interested only in trivial domestic issues and in
serving their husbands’ needs, to the point that they seem incapable of even
thinking about anything else. It gradually emerges that the men of the village,
in their chauvinistic search for ideal wives, have in fact killed their real wives
and replaced them with androids programmed to behave in this way. A ‘Step-
ford wife’ is therefore a dutiful wife who is mindlessly devoted to the minutiae
of domestic life and blindly obeys her husband, seeming to have no mind or
wishes of her own. More generally, the term can be applied to anyone who
unthinkingly supports another person or behaves according to a set pattern.

She went off without a word, as obedient and unquestioning as a Stepford wife.
RICHARD HALEY Thoroughfare of Stones, 1995

He leaned over and kissed me. ‘Mmmmmm, you smell nice; then offered me a cigar-
ette. ‘No thank you, | have found inner poise and given up smoking, | said, in a pre-
programmed, Stepford Wife sort of way, wishing Daniel wasn't quite so attractive
when you found yourself alone with him.
HELEN FIELDING Bridget Jones's Diary, 1996
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Courage

There are two main groupings within this theme: individuals who cour-
ageously face a dangerous situation (DANIEL, HORATIUS) and examples of
valiant defences (ALAMO, THERMOPYLAE), especially against overwhelming
odds. » See also Cowardice, Danger.

Alamo The Alamo was a fort (formerly a Christian mission) in San Antonio,
Texas, which in 1836 was besieged by the Mexican army during the war
between Texas and Mexico. It was defended by a small group of soldiers and
civilians all of whom (including the frontiersman and politician Davy Crockett)
died. The phrase ‘Remember the Alamo’ was later used as a rallying-cry by the
Texan army.

Bunker Hill Bunker Hill in Boston was the site of the first pitched battle of the
American Revolution in 1775, where the American colonists were forced to
retreat by superior British weaponry. Although the victory was British, the
colonists’ tenacity and the losses they inflicted on the British boosted the
Americans’ morale.

Gary Cooper The American film actor Gary Cooper (1901-61) is often associ-
ated with his role as the small-town marshal Will Kane in the film High Noon
(1952). In an iconic scene at the climax of the film, Cooper walks alone down
the street to confront several outlaws single-handedly.

As | passed along the bar the men on the stools eyed me narrowly, then fidgeted
uneasily in their seats. | felt like Gary Cooper making that solitary walk down Main
Street.

SARA PARETSKY Tunnel Vision, 1994

Custer's last stand George Armstrong Custer (1839-76) was an American
cavalry general who was sent to Dakota to protect gold miners and railway
surveyors against the Sioux after gold had been found in what had been Sioux
tribal lands. In 1876, while scouting, his regiment, the 7th cavalry, came
upon a large encampment of Sioux and Cheyenne in the Little Bighorn valley
in southern Montana. Custer and his men were surrounded and killed by the
Sioux under their leader, Sitting Bull, in a battle subsequently known as
‘Custer’s last stand’.

If | sneak out of here before the debt is paid off, | won't be worth a goddamned
thing to myself’ ‘Custer's last stand’ ‘That's it. The old put-up-or-shut-up routine!
PAUL AUsTER Music of Chance, 1990

Daniel In the Bible, Daniel was a Hebrew prophet and interpreter of dreams
and visions who spent his life in captivity with the Jewish people in Babylon.
When, after a successful career, he was appointed sole administrator over
various princes and other administrators, they plotted to have him thrown
into the lions’ den. Daniel was sealed into the den and left for the night but in
the morning was discovered by the King, unscathed. Daniel explained ‘My God
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hath sent his angel, and hath shut the lions’ mouths, that they have not hurt
me’ (Dan. 6: 22). Daniel has come to represent the courage of someone who
faces great danger alone without any material protection. ™ See special entry
O pANIEL 071 p. 86.

Don't you feel like Daniel setting off for the lion’s den, going back there? If you really
think one of the Fontclairs is a murderer, how can you sit down to dinner with them,
sleep under their roof?

KATE ROSS Cut to the Quick, 1993

He watched her walk firmly towards the Incident Room, where all lights were on. At
the entrance, she turned and waved. She wouldn't be welcome in that room, as she
well knew. Daniel into the lion’s den.

JENNIE MELVILLE Baby Drop, 1994

Dunkirk Dunkirk (Dunkerque) is a port on the north French coast from where
over 335,000 Allied soldiers were evacuated under German fire during the
Second World War by a mixture of naval and ordinary civilian vessels. Al-
though from a military point of view this represented a defeat, the soldiers
having been forced to retreat to the shore, Dunkirk is remembered by the
British as something of a triumph and the ‘Dunkirk spirit’ has come to refer to
a stubborn refusal to admit defeat no matter how dangerous or difficult the
circumstances.

Technical lighting and electronic glitches reduced Glyndebourne's new smash hit to
a concert performance, in costume, against plain black drapes, relying on music, text
and everybody's Dunkirk spirit.

The Oxford Times, 1994

The Metro was crowded but a Dunkirk spirit reigned. On personal observation, pas-
sengers were unusually polite to one another and almost chatty.
The Independent, 1997

Greatheart Greatheart, a character in Part 2 of Pilgrim’s Progress by John
Bunyan (1684), escorts and guards Christiana and her children on their
pilgrimage. He slays Giant Despair and overcomes various other monsters.

He may be stern; he may be exacting; he may be ambitious yet; but his is the
sternness of the warrior Greatheart, who guards his pilgrim convoy from the on-
slaught of Apollyon.

CHARLOTTE BRONTE Jane Eyre, 1847

Horatius Horatius Cocles (530-500 Bc) was a Roman hero who volunteered
to be one of the last three defenders of a bridge over the Tiber river against an
Etruscan army under Lars Porsena intent on invading Rome. Initally, he and
two others, Herminius and Lartius, fought on the bank while the Roman army
crossed back to Rome and prepared to destroy the bridge. His companions
darted across to Rome just before the bridge fell but Horatius swam back across
the Tiber in full armour. The story of Horatius’ defence of the bridge is retold in
the poem ‘Horatius at the Bridge’ in Lays of Ancient Rome (1842) by
Macaulay.

To the abuse in front and the coaxing behind she was equally indifferent. How long
she would have stood like a glorified Horatius, keeping the staircase at both ends,
was never to be known. For the young lady whose sleep they were disturbing awoke,
and opened her bedroom door, and came out onto the landing.

E. M. FORSTER Where Angels Fear to Tread, 1905
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Perhaps | would have taken the easy way. | am only a man, but Carlo was like one
of those heroes in our old stories, like Horatius Cocles, or whoever it was who held
the bridge of Porsenna [sic] against a whole army.
Louls DE BERNIERES Captain Corelli's Mandolin, 1994

But who will be the brave Horatio in the House of Commons and move the Bill and
seek the support and withstand the hounding that could well come from the press,
and the scolding that might proceed from Their Lordships and Their Ladyships and
the full gale force 10 of the Brits in a high puff of morality?

The Independent, 1996

Little Dutch boy The tale of the little Dutch boy is recounted as a story en-
titled ‘The Hero of Haarlem’ in Mary Mapes Dodge’s children’s classic Hans
Brinker or the Silver Skates (1865). The boy is returning from a visit when he
hears the sound of trickling water and sees a small hole in the dyke. He climbs
up the dyke and plugs the hole with his finger in order to stop it becoming
enlarged and leading to flooding. The boy undergoes a terrible ordeal alone all
night and unable to move before being rescued and relieved at daybreak the
fol