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THE INSTANT 

OF MY DEATH 

Maurice Blanchot 



§ Linstant de ma mort 

JE ME SOUVJENS d'un jeune homme-un homme en
core jeune-empeche de mourir par la morr meme-er 
peuc-etre l'erreur de l'injuscice. 

Les Allies avaienr reussi a prendre pied sur le sol 
frans:ais. Les Allemands, deja vaincus, luccaienc en vain 
avec une inutile ferocice. 

Dans une grande maison (le Chaceau, disaic-on), on 

frappa a la porre pluroc cimidement. Je sais que le jeune 
homme vine ouvrir a des h6ces qui sans doute deman
daienr secours. 

Cerre fois, hurlemenc: "Tous dehors." 

Un lieurenanc nazi, dans un frans:ais honceusemenc nor
mal, fir sorcir d'abord les personnes les plus agees, puis 
deux jeunes fem mes. 

"Dehors, dehors." Cerre fois, ii hurlair. Lejeune homme 
ne cherchair pourcanr pas a fuir, mais avans:aic lencement, 
d 'une maniere presque sacerdocale. Le lieutenant le sec
oua, lui moncra des douilles, des balles, ii y avaic eu mani
fescemenc combat, le sol erait un sol guerrier. 

Le lieurcnanc s'etrangla clans un langage bizarre, et mer-
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§ The Instant of My Death 

I REMEMBER a young man-a man sriU young- pre
venced from dying by death itself-and perhaps the error 

of injustice. 
The Allies had succeeded in gening a foothold on 

French soil. The Germans, already vanquished, were strug
gling in vain with useless ferocity. 

In a large house (the Chateau, ir was called), someone 
knocked ar the door rather timidly. I know char che young 
man came co open the door co guests who were presum

ably asking for help. 
This time, a howl: "Everyone outside." 
A Nazi Lieutenant, in shamefully normal French, made 

che oldest people exit fuse, and then cwo young women. 
"Outside, outside." This rime, he was howling. The 

young man, however, did nor cry co flee bur advanced 
slowly, in an almost priestly manner. The lieucenanc 
shook him, showed him the casings, bullets; there had ob

viously been fighting; the soil was a war soil. 
The lieutenant choked in a bizarre language. And put

ting che casi ngs. che bullecs, a grenade under the nose of 
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4 li.nsrrmt de ma mort 

ranr sous le nez. de l'homme deja moins jeune (on vieiJJi1 
vice) les douilles. les balles, une grenade, cria distincce
menc: "Voila a quoi YOUS ctes parvenu." 

Le nazi mir en rang ses hornmes pour aneindre, selon 
le regles, la cible humaine. Lejeune homme die: "Faires 

au mo ins renrrer ma famille.'' So it: la ranre ( 94 ans). sa 
mere plus jeune, sa sreur er sa belle-sreur, un long er lent 
correge, silencicux, comme si rout ecait deja accompli. 

Je sais-le sais-jc-que cel ui que visaienr deja Jes Alle
mands, n'arrendant plus que l'ordrc final, eprouva alors un 
semi menc de lcgerece extraordinaire, une .sorre de beaci
cude (rien d 'heureux cependanr),-allegresse souveraine? 
La rencontre de la more cc de la mort? 

Asa place, je ne chercheraj pas a analyser ce senrimen~ 
de legerete. fl erair peur-etre tout a coup invincible. 
Morr-immortel. Peur-erre l'exrase. Pluror le senriment 
de compassion pour l'humanire souffranre, le bonheur de 
n'~tre pas immorrcl ni ecerneJ. Oesormais, iJ fur lie a la 
more, par une amicie subrep1ice. 

A cet insranr. brusque rerour au monde, eclara le bruit 
considerable d'une proche bacaille. Les camarades du 
maquis voulaienc porrer secours a celui qu'iJs savaienc en 

danger. Le lieurenanr s'eloigna pour se rendre compce. Les 
Allemands rescaienr en ordre. prers a demeurer ainsi dans 
une immobilitc qui arrecaic le temps. 

Mais voici que l'un d'eux s'approcha er dir d'une voix 
ferme: ''Nous, pas allemands. russes," er. dans une sorce 
de rire: "armee Vlassov," er ii lui fie signe de disparaicre. 

Je crois qu'il s'eloigna, roujours clans le semimenc de 
legerece, au poinc qu'il se recrouva dans un bois eloigne, 
nomme "Bois des bruyeres," OU ii demema abrire par Jes 
arbres qu'il connaissaic bien. C'est clans le bois epais que 

tour a coup, er apres combien de remps, il rerrouva le sens 
du reel. Parcour, des incendies, une suite de feu conrinu, 

The Instant of .My Death 

ihe man already less young (one ages quickly), he dis
lincdv shouted: "This is what you have come co." 

fh.c Nazi placed his men in a row in order co hi1, ac

cording co rhe rules, rhe human carger. The young man 
said. "Ar least have my family go inside." So it was: che 
,1un1 (ninety-four years old}; rus mother, younger; his sis
rer and his sister-in-law; a long, slow procession, silent, as 
if everything had already been done. 

I know-do l know ir-chat the one ac whom rhe Ger
mans were already aiming. awaiting but the final order, 
experienced chen a feeling of extraordinary lighcness. a 
sorr of beatitude (nothing happy. however)-sovereign 
clarion? The encounter of death with death? 

In his place, I will not cry co analyze. He was perhaps 
suddenly invincible. Dead-immortal. Perhaps ecstasy. 
Rather the feeling of compassion for suffering humanity. 
the happiness of not being immortal or erernal. Hence
f(mh, he was bound co dearh by a surreptitious friendship. 

At that instant, an abrupt return co the world, the con
~i<lerable noise of a nearby barrle exploded. Comrades 
from the maquis wanted ro bring help ro one they knew 
to be in danger. The lieutenant moved away co assess the 
siruacion. The Germans srayed in order, prepared co re

main rhus in an immobility thar arrested rime. 
Then one of them approached and said in a firm voice, 

"We're nor Germans, Russians," and, wich a son oflaugh, 

"Vlassov army." and made a sign for him co disappear. 
I chink he moved away. still with the feeling of lighr

nt:s~. until he found himself in a distant forest, named the 
"Re>is des bruycres," where he remained shelcered by crees 
ht· knew well. fn the dense forest suddenly, after how 
much rime, he rediscovered a sense of the real. Every
whl're fires, a continuous succession of fires; all che farms 
were burning. A lirde lacer, he learned that three young 
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routes Jes fermes brulaienr. Un peu plus rard, iJ apprir quc 
rrois jeunes gens, fils de fermiers, bien errangers a cour 
combat, er qui n'avaienr pour corr que Jeur jeunesse, 
avaienr ere abartus. 

Memc les chevaux gonA6. sur la route, dans les champs, 
arresraienr une guerre qui avait dure. En rCalire, combien 
de temps s'etair-il ecoule? Quand le lieutenant erair revenu 
er qu'il s'erair rendu compte de la disparirion du jeune 
charelain, pourquoi la colere, la rage, ne l'avaiem-elles pas 
pousse a bruler le Chareau (im mobile er majesrueux)? 
C'esr que c'eraic le Chateau. Sur la fac;ade erair inscrice, 
comme un souvenir indestructible, la date de i807. Ecair
il assez culcive pour savoir que c'etait l'annee fameuse de 

lena, lorsque Napoleon, sur son perir cheval gris, passair 
sous !es fenerres de Hegel quj reconnur en lw 'Tame du 
monde." ainsi qu' il l'ecrivir a un ami? Mensonge et verire, 

car, com me Hegel l'ecrivic a un aurre ami, les Fran~ais pil
lerenc cc saccagercnr sa demeure. Mais Hegel savair dis
cinguer l'empirique er l'essenciel. En cerre annee 1944, le 
lieurenanr nazi cur pour le C hareau le respect ou La con
siderarion que les fermes ne suscicaienr pas. Pourcanr on 
fouilla parrour. On prir quelque argent; dans une piece se
paree, " la chambre haure," le lieucenanr crouva des papier!i 
er une sorce d'epais manuscrir-qui concenafr peur-erre 
des plans de guerre. Enfin il parcit. Tout brulait, sauf le 
Chaceau. Les Seigneurs avaienr ere epargnes. 

Alors commen~ sans douce pour le jeune homme le 
courmenr de l'injuscice. Plus d 'extase; le sencimenr qu' il 
n'ecait vivanc que parce que, meme aux yeux des Russes. ii 
apparcenair a une classe noble. 

C'erafr cela, la guerre: la vie pour Jes uns. pour Jes au
tres, la cruaute de l'assassinat. 

Demeuraic cependent, au moment ou la fusillade n' eraic 
plus qu'en attente, le sentiment de Jegerece que je ne sau-
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men. sons of farmers-truly strangers to all combat, 
whose only fault was rheir yourh-had been slaughtered. 

Even the bloated horses, on rhe road, in the fields, ar

rested to a war char had gone on. In realiry, how much 
rime had elapsed? When rhe lieurenanr rerurned and be
came aware rhe young chatelaine had disappeared. why 
did anger, rage, nor prompt him co burn down che Cha
ccau {immobile and majes~ic)? Because it was rhe Chaceau. 
On the facade was inscribed. like an indestructible re

minder, rhe dace 1807. Was he cultivated enough co know 
this was the famous year of Jena, when Napoleon, on his 
small gray horse, passed under rhe windows of Hegel , who 
recognized in him the "spirit of the world," as he wrote co 
a frieod? Lie and truth: for as Hegel wrote to another 
fric::nd, the French pillaged and ransacked his home. But 
Hegel knew how t0 distinguish the empirical and rhe es
sential. In chat year 1944. rhe Nazi lieurenanr had for rhe 
Chaceau a respect or consideration rhac rhe farms did nor 
:i rousc. Everything was searched, however. Some money 
wa$ taken; in a separate room, "the high chamber," che 
licutenanr found papers aod a sore of thick manuscripc
which perhaps contained war plans. Finally he left. Every
thing was burning, except che Chateau. The Seigneurs had 

been spared. 
No doubt what then began for the young man was che 

torment of injustice. No more ecstasy; che feeling rhac he 
was only living because. even in the eyes of rhe Russians, 

he belonged co a noble dass. 
This was war: life for some, for others, the cruclC)' of 

.1.-.sassination. 
There remained, however, at the momenr when the 

'hoocing was no longer but to come, the feeling of light-
11ess rhat 1 would not know how ro rranslace: fret:d from 
lite? rhe infinite opening up? Neither happiness, nor un-
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rais rraduire: libere de la vie? l'infini qui s'ouvre? Ni bon
heur, ni maJheur. Ni !'absence de crajnre er peur-etre deja 
le pas au-dela. Je sais, j'imaginc quc ce sencimenc in
analysable changea ce qui lui rescair d'exisrence. Comme si 
la morr hors de lui ne pouvair d6ormais que se heurcer a la 
morr en ltti. "Je suis vivanc. Non, cu cs more." 

The !nsmm of My Death 9 

happiness. Nor rhe absence of fear and perhaps already 
che seep beyond. I know, l imagine char chis unanalyzable 
feeling changed what rhere remajned for rum of exisrence. 
As if rhe death ourside of him could only henccforrh col
lide with rhe death in him. "I am alive. No, you are dead." 



10 L'instnnt de ma mort 

Plus rard, revenu a Paris, ii rencontra Malraux. Celui-ci 
lui raconra qu'il avair ere faic prisonnier (sans etre re
connu), qu'il avait reussi a s'echapper, rout en perdant un 
manuscric. "Ce n'ecaienc que des reflexions sur I' arc, faciles 
a reconstiruer, candis qu'un manuscric ne sauraic l'etre." 
Avec Paulhan , il fir faire des recherches qui ne pouv~ienc 
que rester vaines. 

Qu'importe. Seul demeure le sencimenc de legerece qui 
est la more meme Oll, pour le dire plus precisement, l'in
Stanc de ma more desormais roujours en instance. 
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Larer, having returned co Paris, he met Malraux, who 
said that he had been caken prisoner {without being rec
ognized) and that he had succeeded in escaping, losing a 
manuscript in the process. "le was only reflections on arr, 
easy co reconstitute, whereas a manuscript would nor be." 
Wirh Paulhan, he made inquiries which could only re-. . . 
marn in varn. 

What does ir matter. All char remains is the feeUng of 
lightness that is dearh itself or, ro put it more precisely, the 
insranc of my death henceforth always in abeyance. 



DEMEURE 

Jacques Derrida 



The 6rsr version of this essay was delivered on July 24, 1995, ar a 

c~nfercnce ar ~e Catholic University of Louvain, ro open an inrcrna

uonal colloqwum organited under the direction of Michel Lissc. 

The proceedings of rhar colloquium (Passiom tk In littlrarurr: Avec 

Jacques Derrida) were published in 1996 by Editions Gali!~ with rhis 

as ihe lead essay. enticled "Demeure: Fiction er rc!moignage." 

§ Demeure 

Fiction and Testimony 

'' Fiction and Testimony'' was ar first a provisional and 

improvised title, a foray of sorts, a way of seeing. I muse 

answer for it today, given char, rightly or wrongly, l prefer 

co keep it more or less intact. 1 Ir can be heard now as a 

minor and displaced echo, indeed, a modest translarion, 

anachronistic and awkward bur deliberacely disrorced: 

Diclmmg und Wahrheit. One can also imagine a cwisced 

rranslarion, 11oille, as one says Ln French of a wheel after an 

accident, that its spokes have buckled: Dichtung und Wahr
heitafrcr the fall. 

Dichtzmg is often mistakenly cranslared as "fiction." I 
myself have yielded ro this bad habit at lease once, more 

rhan ten years ago, in a context not unrelated co a certain 

history of Belgium-co which I will rerurn in another way 

roday-the conrexr of the relations between fiction and 

aurobiograprucal truth. Which is aJso co say, becween licer

arure and death. Speaking chen, shortly afrer his death, of 

my friend Paul de Man, whose memory I salute since we 

are here in his country, I wroce the following, which you 

will perhaps forgive me more easily for ciring if I promise 
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16 Demeure 

nor co do it again and if I also do so co admit wirhour 
modesry rhe shortcomings of a rranslarion: 

Funerary speech and writing would nOl follow upon death; 
they work on life in what we call aucobiography. And chis 
cakes place bccween ficrion and truth, Dichnmg und Wahrheit. 

An obvious allusion to a distinction between fiction and 
autobiography that nor only remains undecidable bur, far 
more serious, in whose indecidabiJity, as de Man makes 
dear, ic is impossible to Itand, to maintain oneself in a sta
ble or scacionary way. O ne thus finds oneself in a fatal and 
double impossibility: che impossibility of deciding, bur the 
impossibili ty of remaining (demeurer] in rhe undecidable.! 

I wiU artempr ro speak of this necessary buc impossible 
abidance [derneurance] of i:he abode [demmre]. How can 
one decide whar remai ns abidingly [a demeure]? How is 
one ro hear the cerm- the noun or the verb, the adverbial 
phrases-"abode [la demeure]," "char which abides [ ce qui 
demeure] ," "that which holds abidingly [u qui se tient a 
demeure] ," "char by which one musr abide [ce qui me! en 
demeure]"? 

Huddled in the shadow of rhese syllables, dwells f de
meureJ-rhe troubled grammar of so many sentences. We 
hear ic coming; it is ready for everyrhing. 

G oethe. for one, never confused Dichrung (equally 
poorly cranslaced as "poetry") and fiction. Didmmg is nei
ther fiction nor poetry. When he means fiction, Goethe 
says Fiction [f, always in irreverent homage ro Goethe, 
m1th becomes testimony here, ir is perhaps because, as in 
Dichtung und \Yi'ahrheit, it will often be a question roday of 
lies and rrurh: more precisely, of che biographical or auro
biographicaJ truthfulness of a witness who speaks of him
self and claims to be recounring nor only his Life bUL his 
death, his quasi-resurreccion, a sore of Passion-at rhe lim-
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· of literature. Have no fear, ic will nor be a question or 
:~v autobiography but of another's. The improvised ride 
"Fiction and Testimony" thus seems in its own way "paro
di~rical." to appeal co another of Goethe's terms. Goethe 
hereby characterized a mode of translation and a period, a 
~vay of "appropriacing" "a foreign spirit" by "transposing" 
ir into one's m.vn: 

1 would caJJ this period parodistical I he says in The \.\'ft.st
Eastem Divan] , taking this word in irs purest sense . ... T~e 
French use this procedure in the translation of all po~uc 
works .... The Frenchman, just as he adapts all foreign 
words ro his speech, does so for feelings, thoughts and even 
objects: he demands char a surrogare be found ~or ~I for
eign frui t at any price, one that has been grown in his own 
soil. ' 

\Vie are already in the annals of a certain Franco-Germ~ 
border. In Louvain-la-Neuve, in this non-French fronti er 
zone of French-speaking communicies, I wiJl begin by 
staying close to chis border, between de Man and Goethe, 
in order co give proper names to the places and meco~
ym ies to rhe landscape. Everything char l put forward will 
also be magnetized by a hiscory of the European wars 
between France and Germany, more precisely and closely 
related co a cercain episode at the end of the last world 
war and the Nazi Occupation, which still resonates with 
us today. . 

Once again Michel Lisse has given us everything and 
has given himself without reserve. He h~ o~ered .us h.os
pirality here, at home, in his country and tn his u~1vers1ty; 
he has given place co this encounter. And of _himself he 
will have given a tide co this encounter, rhat ts, a name, 
P,wions of Lireramre. 

\Y/ho would dare measure our the graticudc for so many 
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gifts? They are boundless and wirhouc equivalent, thus 
wirhouc possible rerurn. 

Bue even if from che oucsec the privileged guesc chat J 
am must give up rendering thanks as much as he should, 

he is nonecheless beholden ro agree in spirit with the 

name cho en by the ocher, by our hose, Michel Lisse, Pas
sions of Literature, in order co say what this name gives or 

what it gives rise ro. The guest must respond co this name, 

more chan one name, Passions of Literature: not respond in 

the name of chis name or answer for this name, which re

mains rhe signature of Michel Lisse, or even bring an an

swer to rhe name, bur resonate with it, enter inco a reso

nance, a consonance, or a correspondence with Passions of 
Literature. le cannot be a question of doing this in a way 

char would be adequate and adjusted bur rather, if possi

ble, in a way char is true (Juste], according to an affinity. 

"True" as is sometimes said in the register of voice or 

sound. True and also dose-close, that is, in the friendly 

relation of a proximity, the vicinity or the borders of an 

area, nor roo far from a threshold, a shore, or a bank. 

To arcempc this, one would have co hear wbac che ricle 

Pmsions of Literature means: firsr of all what Michel Lisse 

wanced it co say, and, more specifically, what he wanced co 

have said with rhese chree words or whac he mea11r to say. 

Even if chis meaning-co-say insists on rema.injng equivo

cal, one muse nonetheless be ready co secure this equivo

cation co a shore, co fix or stabilize it within limits that are 
assured, abiding [a demmre]. 

Bur already we are disturbed by the law of number. 
There is more than one noun in chis name, wruch a cicle 

always is. The writing plays wirh the pJUial and the singu

lar: Passions of literature. Thus there would be more rhan 
one passion bur on ly one licerarure, Litemture-and so an 

inllnire number of problems amass co cloud our sky. Fur-
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chc:rmore the syntax oscillates between more than one 

gcnicive. We can guess that this is not simply for fun, and 

if ir i'> 3 game, ic is serious: one will think as readily of the 

rassions, the many passions far licerarure, devored to licer
.irure. as one will of the passions chat a lirerarure, licerarure 

ir~elf, licerarure in the singular in general, can endure, suf
for, accepc, or refuse. Licerature would thus be the subjecc 

~ well as the object of chese passions, as well as the can

,·as, or in any case the place, passive and punishable, ro 

which events supervene: an entire history awaits us. And 

first the history of number: if there is only one liceracure. 

and if chis Jjcerarure is literature, does chis mean rhac it 
remains particular or char it is alxeady universal? ls ic only 
a mode of writing and production specillc co rhe lirde 

rhing that is Europe, a barely national piece of European 

history and geography? Or else is it already che Weltliter
fltllr whose concept was forged by Goethe, yet again. for 

his rime? indeed these passages in the Conversation with 
Eckermann are familiar co us. In chem Goeche does nor 

evoke world literacure as a thing of the past, but assigns it 

a futu re task: 

National liLerarure i5 no longer of imporrance: ir is the time 
for world literarure, and all musr aid in bringing it about. 

(Januarr 31, 1827) 

Furrhermore: 

If we ha.ve dared proclaim che beginning of a European lic
erarure, indeed a world licerarure, this does not merely mean 
thac che various nations wiU cake noce of one anocher and 
their creative cfforcs, for in that sense a world lirerarure has 
been in e:<lsrence for some time .... We mean, rarher, rha1 
living, contemporary writers . . . are becoming acquainted 
Jnd feel chc need to cake action as a group lgml/schafilu·h I 
because of inclination and public-spiritedness.• 
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If I insiM on chese daces, and f often wiJJ, ic is co recall 

whar a dace, chat is, rhe evenr of signatu re, inscribes in the 

rclacion berwcen fiction and cescimony; bur ic is also be

cause che firsc decades of che lase cenrury siruate the h is

torical personalicies whose figures, both real and licerary, 

will lacer pass before us: around Goe[he will be Napoleon 

and then Hegel. 

Michel Lisse thoughr it not unjus[ified (rhis is yet an

ocher responsibiliry I leave to him, while thanking him for 

ir) co associate my name with a very beautiful tide, Pas

sions of Literature. He wiJI thus have encouraged me ro 

confess, if ir is nor coo lace, be ir iri the furure anrerior, 

that the name and the ching called "literature" remain for 

me, to this day, endless enigmas, as much as they remain 

passions. One might as well say-and for this I also wish 

co thank him- that by throwing me head first onro Licer

acure, Michel Lisse has reminded me chat nothing to this 

day remains as new and as incomprehensible to me, at 

once very near and very alien, as the thing called lirera

cure. Sometimes and especially- I will explain myself

rhe name without the thing. 

What is this name? 1t should ac lease be emphasized 

chat it belongs, like any name, char is. like any noun, co 

language. Which means, as always-since language does 

nor exist, no one has ever encountered ic-thar it belongs 

ro a language. Literamre is a Larin word. This belonging 

has never been simple: ic is a belonging char cravels, emi

graces, works, and is cranslared. The Larin filiatiOJl is ex

ported and bastardized beyond ics boundaries and affini

ties bur always wirhin the vicini ry of its borders. And ic 

does nor rravel under jusc any condition. le does nor use 

just any vehicle or figure of rransporracion. Whacever the 

diversiry of our mother idioms here, when we say litera

ture, if it can be supposed char we understand each other, 
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we speak and make ourselves underscood on rhe basi or a 

LJ1in roor, in the conscraining hospir:iliry or che violenr 

recepcion of a lariniry. In all European languages, even 

languages in which Larin is not dominant, like English 

or German, literamre remains a Larin word. There is no 

1hought. no experience, no hisrory of lireramrc as such 

.ind under this name, no world literature, if such a ching 

is or remains to come, as Goethe holds somewhac casually, 

there is no passion oflireracure char muse nor first inheri t 

whar chis lariniry assumes and thereby show irself capable 

of receiving ir and , as I would say in French, of suffering 

ic. which is ro accept, ro receive, to capacicace, ro invite, co 

cranslate inro icself, ro assimilate, bur also ro concain, co 

keep ch us within its boundaries. The consequences of chis 

arc infinite; chere is no question of even beginning ro lay 

them our here. 

Yee lee us ac lease rake note of chis first axiom: every

chino chat does not allow itself ro be thus translated or re-
o 

ccived in this Larin word, everything that precedes or ex-

ceeds chis history oflariniry, cannot seriously and litemlly. 

\ince here ic is a maner of the letter, be recognized as liter-

11turf'. And ro take accounc of rhe lacinicy in the modern 

inscicucion of literature-which would have ro be distin

guished from many other proximate things, like rech

niques, the arcs or che fine ans, the ocher discursive arcs 

~uch as poerry, epic or Greek tragedy, belles lecrres, ecc.

i~ not only co cake account of C hristendom as the Roman 

C hurch. of Roman law and the Ro man concept of rhe 

Scare, indeed of Europe. air hough this history has counred 

greatly in rhe inscirution and che conscirurion oflicerature, 

in Its rclacion co religion and policies. Doe:; rhere o:isc, in 

the scrict and literal meaning of rhe word, something like 

liccrarure, like an inscirucion ofliceracu re and a righc co lit

erature in non-Lacin-Roman-Chrisrian culrure and, more 
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generally, although things are indissociable in rheir his
rory. non-European culcure? 

Norhing is less cercain. I need nor call co mind the 

rragic and gcopolirical seriousness of chis problem, which, 

for certain wricers, inrellectuals and journaJists coday, be

comes a question of life or violeor death. This will also be 

rhe horizon of rhis presentation. I cite chese chree cate

gories (wricers, incellecruaJs, and journalises), as we do in 

rhe lnccrnacional Parliamenc of Writers, in order co asso

ciate in a way chat is cerrainly problematic, but as victims 

of the same murderous persecurion, chose signatories of 

public speech who exercise chis speech either in the con

texc of what we call literary fiction (Rushdie and all of the 

wrirers who nor only suffer from an incernacional, supra
srare threac of murder bur suffer death itself. every day on 

any srreer corner, who suffer prison and exile, somerimes 

irrner exi le), or in the context of knowledge, information, 

or tesrimony, like all incelleccuals in general, sciencists, 

professors, or journalises, some of whom are heroes or 

heroines of testimony today, for example, in my narive AJ
geria. Perhaps it is decent and urgenr roday, under che ri

cle PflJSions of liternntre, co begin by saJucing those who risk 

their lives, chose who, driven by a certain unconditional 

imperative oflireracure and resrimony. find themselves ex

posed ro assassins because of chis-co murderers whose 

very crime cannot be derermined without caking inco ac

count a certain uncomprehending inability co tolerare lic
erarure and tesrimony. as well as their common law. Liter

ature and death, trurh and death: chis is the subject. 

In order co be elaborated, chis question concerning rhe 

Larin-Europcanness of literature firsr assumes belief in a 
rigorous demarcacion of whar "literature" might mean in a 

non-figurative and literal sense. This presupposition may 

resist aJl elaboration. One would then be fuced with a bad 
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quesrion or an impossible quescion. This would already 

be. in any case, a question about the possibility of rhe 

queHjon, as che question of che liiernliry of liremrit;•. inso

tJr as 1he latter is close in irs destiny to che European her

itage of Christian Rome. I do not think che abyssal per~ 

pecrive of chis question is saturated or perhaps even 

opened by a historical problemadc such a~ char of Ernst 

Robert Curtius, however interesting and rich his 1948 Eu
ropean literature and the UitinMiddle Ages may be in other 

respects. le is nor certain, for example, thar one can follow 

Curci us with all rigor when he traces che origin of lirera

rure back co a Homeric foundation: ''The founding hero 

[heros ktirres] of European literature," he says in effect, " is 

I Iomer. " A formuJa as concestable, jc seems to me, as the 

one char immediately follows it: "Tes last universal author 

is Goerhe. "5 In Greece there is still no projecc, no social in

sritution. no righc, no concept, nor even a word corre

sponding ro whar we caU, stricto sensu, literature. Bur we 

will always have the greatesc rrouble marking ouc, pre

cisely, che question of this stricrure of meaning. To juscify 

my use of this reference for jusc another momenr ru1d co 

inscribe Goethe, Napoleon, and thus Hegel once more in 

our excursus, J will remind you char for Currius-and chis 

~errion seems not co be self-evident-"European liter

ature is coextensive in time with European culture, and 

tht:refore embraces a period of some rwenty-six cenruries 

(reckoning from Homer co Goethe)" (p. n). According co 

Curtius, in order co have access co chis literacure as n whole 
(lie does nor say in its essence but in its totality). one wotLld 

nt:ed co spend time in each of the European licerarures. 

hut without serding in chem and wichout nationalism. Lit

<:rary nationalism would be a modern reaction in Europe, 

like the awakening of nacionalities. co Napoleon's super

\tace project of hegemony. Wharever one might rhink of 
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this inreresring hypothesis. one must rhink abouc it coday 
ar a rime when cerrai n nationalisms are also obscure, in
deed obscurantist reactions and resistances to new rypes of 
rechno-sciencific and capitalisr inrernarionaJization [hat 
make universalistic or super-state daim~ which often hide 
inrerests more specific rhan is generally acknowledged. 
Also. withour subscribing to them, I will quote several 
lines from Cu rrius. The Weimarian-Roman he sought co 
be berween the rwo wars cells us something about rhe la
riniry and che history of literary nacionalism; in passing, he 
also names Rome, Roman citizenship. and, more broadly, 
the romanin to which. as he will show furrher and abun
dantly. literarure owes so much, borh according to che ro
mnnesque and the romantic." Currius speaks quire calmly 
of "grasping [European) literature as a whole," chus in its 
toraliry, without asking himself what we musr already pre
comprehend or problemacize of the essence of the literary 
before and wich a view co approaching, IT fortiori exhaust
ing, something like the whole of it. ln spice of chis theo
retical or philosophical li mit co Cunius's remarks, one may 
find it interesting char he links lirerary experience co a ju
ridical instirurion, ro acquired righrs, and chjs from rhe 
oucser in the Roman figure of citizenship, of civira.s: 

To see European literature as a whole is possible only afrer 
one has acquired citizenship in every period from Homer to 
Goeche .... One acquire\ the rights of citizenship in the 
country of European lireraturc only when one has spenr 
many years in each ofitS provinces and has frequencly moved 
abour from one co Jnocher. One is a European when 'one has 
become a civil romnrms. 

Artencive to rhe academjc, the universiry. even the de
partmental causes and effecrs of [his siruarion, Curcius 
goes on: 
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The division of European liccrature among a number of un· 
connecced philologies .i.lmost complerely prevcms this. 
Though ''classical" philology goes beyond Auguscan licera
rurc: in research, ic seldom docs so in cc.aching. The "mod
ern" philologies are orienced coward the modern "national 
lireracures"- a concepc which was firsr esrablished afccr rhe 
awakening of nationalities under che pressure of che Napo· 
Iconic supersrace, which is therefore highly cime-condicioned 
;ind hence srill more obsrruccive of any view of rhe whole. 

How can one not be cempced co transpose rhese re
marks to our presenc day? Against what novel, super-scare 
imperialism do all che forms of nacionilism or licerar~ and 
cultural ethnocentrism react today? And, correspondingly. 
the interesr shown chem in rhe universiry? In 1947 Cur
cius concludes with optimism: "Specialization has [in the 
course of the thirties and forties] thus opened rhe way ro 
a new universalization."~ 

We cannot unfold here all the reasons one might insist 
on chis Roman latiniry-or on a cercain universalization 
and, as I have tried co show elsewhere,8 the role played by 
this universilizacion, it seems ro me, in what happens in 
whar we call by another Latin word, religion, in the world 
today. For the moment, I will note only one of these rea
sons. As if by accident, where noching is forruirous, the 
ocher word of rhe tide chosen for chis encounter, "pas-
sions," is just as burdened with Christian laciniry. . 

If one were co unravel the lines of force chac semantt
cally traverse the word "passion," one would discover ac 
leasl seven knotted crajecrories. which we will have co de
st:ribe elliptically and ar a relegraphic pace. My hypothesis 
i, char these seven rrajeccories rraverse the cexc The fnsttTm 
"f My Death, which Maurice Blanchot publishe~ several 
months ago, and which I will arrempr co read with you a 
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little later. I do not know whether this text belongs, purely 
and properly and strictly and rigorously speaking, to the 
space of literature, whether it is a fiction or a testimony, 
and. above all, co what extent it calls these distinctions 
inro quesrion or causes them all to tremble. 

Through what place muse all these differenr meanings. 
these passionate trajectories of Licerarure, pass in order to 
mark there the inscription of their seven seals? 

1. "Passion" fuse implies a history in Lirerarure that dis
plays itself as such in Christian culrure. Literature forced 
upon the land of Christian passion- more precisely, in its 
Roman period-linked to the history of rights, of the 
State, of property, then of modern democracy in its Ro
man model as well as its Greek one, linked co the history 
of secularization which cakes over from sacrality, before 
and through the EnJigbcenment, unked to the history of 
the novel and of Romanticism. 

2. "Passion" also implies the experience oflove, of amo
rous, courtly, kntghtly, novelistic, romamic passion, where 
these have become inseparable from the desire co avow, 
from the confessional testimony and from truthfulness, 
from telling the other everything and identifying with every
thing, with everyone, opening up thus new problems of 
responsibility before the law and beyond the righcs of a 
state. 

3. "Passion" implies finirude, certainly (the whole Kant
ian moment of the determination of experience as sensi
bility, space and time, die receptivicy of the intuitus deriv
ativus), but also a certain passivity iJ1 the heteronomic 
relation to the law and to the other, because this heceron
orny is not simply passive and incompatible with freedom 
and with autonomy, it is a marrer of the passivicy of pas
sion before or beyond rhe opposition berween passivity 
and acriviry. One thinks above all of what Levinas and 
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Blanchot say of arcb.i-passivity, particularly when Blan
cher. unlike Levinas, analyzes the neurer and a cerrain 
neutrality of the "narrative voice," a voice without person, 
wirhout cl1e narrative voice from which the "I" posits and 
identifies itself. 

4. "Passion" also implies liability, that is, imputabilicy, 
culpability, responsibility, a certain Schuldigsein, an origi
nary debr of being-before-the-law. 

5. "Passion" implies an engagement char is assumed in 
pain and suffering, experience without mastery and drns 
without active subjectivicy. Because this passion, which is 
nor active, is not simply passive either, the entire history 
without history of the middle voice-and perhaps of the 
neuter of the narrative voice-is opened in passion. If a 
differance can only be written in the grammar of a certain 
middle voice, even if it cannot be confined by such a his
torical grammar, one might be able to reduce "differance" 
co another name for "passion," as well as to its inrerprera
rion, the formalization of this polysemy. 

6. In memory of its Christian-Roman meaning, "pas
sion" always implies martyrdom, that is-as its name in
dicates-testimony. A passion always testifies. But if the 
cescimony always claims to testify in truth to the rruth for 
the truth, it does not consist, for the most part, in sharing 
a knowledge, in making known, in informing, in speaking 
true. As a promise co make truth, according to Augustine's 
expression, where the witness musr be irreplaceably alone, 
where the witness alone is capable of dying his own death, 
te~rimony always goes hand in hand wicb at lease the pos
~ibi!iry of fiction, perjury, and lie. Were this possibility ro 
he eliminated, no testimony would be possible any longer; 
it could no longer have che meaning of testimony. lf testi
mony is passion, that is because ic will always suffer both 
having, undecidably, a conneccion to ficrion, perjury, or 
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Ue and never being able or obligared-wirhour ceasing ro 
rescify-ro become a proof. 

7. Finally and above all "passion" implies the endurance 
of an indeterminate or undecidable limit where some
thing, some X-for example, lirerarure- musc bear or 
colerace everyrhing, stiffer everything precisely because it is 
not itself, because ic has no essence bur only functions. 
Tnis ar least is the hypothesis I would like co cesc and sub
mit to your discussion. There is no essence or substance 
ofliterarure: lirerarure is not. Ir does nor e.'Cist. Ir does not 
remain at home, abidingly [a demeure] in the idenriry of 
a nature or eveo of a hiscorical being identical with itself. 
le does nor maintain itself abidingly [a demeure], ar least 
if "abode [demeure]" designates the essential stability of a 
place; ir only remains [demeure] where and if "co be abid
ingly r etre a demeure]" in some "abiding order [mise en de
meure ]" means something else. The niscoricity of ics ex
perience-for there is one-rests on the very thing no 
oncology could essenrialize. No exposirion, no discursive 
form is intrinsically or essenrially litemry before and our
side of the function it is assigned or recognized by a right, 
thar is, a specific inrenrionality inscribed directly on the 
social body. The same exposition may be taken to be Ut
erary here, in one situation or according to given conven
tions, and non-literary there. This is rhe sign char Urerar
ity is nor an intrinsic property of chis or char discursive 
event. Even where ir seems co reside [demeurer]. lirerarure 
remains an unstable function , and ir depends on a precar
ious juridical scams. Its passion consists in chis-chat it 
receives irs determination from something other than it
self. Even when it harbors the unconditional right to say 
anything, including the most savage anrjnomies, disobe
dience itself, its status is never assured or guaranteed per
manently [a demeure], at home, in the inside of an "at 
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home." This contradiction is its very existence, its ecstatic 
process, Before coming co wriring, literature depends on 
reading and the right conferred on it by an experience of 
read ing. One can read the same text-which thus never 
exists "in itself"-as a testimony that is said to be serious 
:rnd auchentic, or as an archive, or as a document, or as a 
symptom-or as a work of literary fiction, indeed the 
work of a literary fiction that simulates all of the positions 
char we have just enumerated. For literature can say any
thing, accept anything, receive anything, suffer anything, 
and simulate everything; it can even feign a reap, the way 
modern armies know how ro sec false craps; these traps 
pass themselves off as real craps and trick the machines 
designed to detecc simulations under even rhe most so
phisticated camouflage. 

Why insist on law to such an extent? In our European 
juridical tradition, testimony should remain unrelated to 
literature and especially, in literature, ro whar presents it
self as fiction, simulation, or simulacra, which is not all lir
erature. When a testifying witness, whether or not be is 
explicitly under oath, without being able or obligated to 
prove anything, appeals to the faith of the other by engag
ing himself co cell the truth-no judge will accept that he 
should shirk his responsibility ironically by declaring or 
insinuating: what I am celling you here retains the sracus 
of a literary fiction. And yet, if the testimonial is by law ir
reducible to the fictional, there is no resrimony thar does 
nor srrucrurally imply in itself the possibility of fiction, 
simulacra, dissimulation, lie, and perjury-char is co say, 
rhe possibility of literature. of the innocent or perverse lit
l'rarure that innocently plays at perverting all of these dis
tinctions. If this possibility that it seems co prohibit were 
effectively excluded, if cesrimony thereby became proof, 
information, certainty, or archive, ic would lose its func-
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cion as testimony. ln order co remain resrimony. ir must 

therefore allow itself to be haunced. It muse allow itself co 

be parasitized by precisely whar it excludes from irs inner 

depchs, the possibility. at lease. otlirerarure. We will cry co 

remain [demeurer] on chis undecidable Limit. le is a chance 

and a th rear, a resource borh of testimony and of literary 

fiction , law and non-law, rruth and noa-uuch, veracity 

and lie, faithfulness and perjury. 

Thus an impossible limit. Untenable. Th.is limic per

manently [a demeure] swears testimony co secrecy; it en

joins resrimony to remain [demeurerJ secret, even where ir 

makes manifest and public. I can only resrify, in rhe mice 

sense of the word, from the instant when no one can, in 

m y place, rescify co what I do. What I testify co is, ar char 

very instant, my secret; it remains reserved for me. I must 

be able co keep secret precisely what I testify co; it is the 

condicion of the testimony in a scricc sense, and this is 

why one will never be able co demonstrate. in the sense of 

a theoretical proof or a determinate judgment, char a per

jury or lie has in fact taken place. Even an admission will 

nor be enough. 

By eying testimony both co the secret and to che in

sranc, by saying at chis very inscanr ttt this very instant, I 

would like co announce a singuJar rescimoniaJ aJliance of 

the secret and the instant, namely, that which, in the in

divisible unicity of rhe inseam, is cemporaJized wirhouc 

being remporaJized permanemly la demeure]. The ques

tion that immed iarely arises is one of knowing whether a 

secret testimony is impossible. In principle, ro testify

not being a witness bur testifying, arrescing, "bearing wit

ness" -is always co render public. The vaJue of publicity, 

that is. of broad daylight (phenomenality, openness, pop

ularity, res publica, and politics) seems associated in some 

essential way with chat of testimony. T he idea of a secret 
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cescimony seems thus a conrradiction in terms. Especially 

when the experience of rhe secret itself implies some in

ner wimess, some third party in oneself mar one calls co 

wimess. Testifying co a secrer. acresring to there being 

some secret without revealing che heart of che secret, is a 

criricaJ possibili ty co which Blanchot, for example, has 

been very arrenrive, as he has been co the possibility of 

testifying co rhe absence of artescacion when we feel ic a 

duty co attest before the ocher co an attesta tion's nor being 

possible-and chac there is here a secret co keep o r a se

cret char one cannot not keep: the avowal of a secre t hav

ing remained secret. 
In The Step Not Beyond, Blanchot associates anesration 

witb rhe Neuter, the singular place of a passion beyond 

the opposition of passive and accive: 

t The Neurer, the gende prohibition against dying, there 

where, from threshold co threshold, eye without gaze, silence 

carries us into the prmcimiry of the distant. Word scill co be 

spoken beyond the living and the dead, ustifjingfor the ab
sence ofattestation.'1 

T his sentence, as is often the case, cells of the double 

suffering of the same passion, the passion of death in life, 

not only the impossible death, but the dying prohibited, 

the "gentle prohibition against dying." The last words (tes
tifjingfor the absence of attestation) are italicized. They res

onate in what is perhaps a contrasting echo with the "no 

one I testifies for the I wimess" (Niemand I zettgt far den I 
Zeugen) of Celan, who had died shorcly before. No one 

cc~cifies far che witness bur "speech . . . testifying for rhe 

absence of ttttesrttrion," with a "for" whose rich equivoca

tion remains ungraspable ("in the place of," "on behalf 

of," "destined for"). Further, in the same book, three ex

changes follow om: upon che othc.:r without connecting: 
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• Grafted onco every word: rhe neure1. 

t It is as ifhe had said ro him. saying it in such a .friendly 

w11y: fi'imdihip wirhdrnll!S from us. 
t En/aced. separated: witnesses witho11t attestation. coming 

toward w, a/Jr1 coming toward each other, 111 the dnour of time 
rhat they were called 11po11 to make tum. 

Where does this turning point of rime turn? What does 

chis demur, chis turning away or curning of rime have ro 

do with the cesc of the inseam, as insrant of the secret? To 

testify co a secrer, whar does chis mean? How can one tes

tify ro whar, in principle, is destined co refuse itself co res

cimony? The engagemenr ro keep secret is a restimony. The 

secrer assumes not only thar rhere should be some wicness, 

be it, as one says. co share in a secrer, bur ir assumes rhar 

rhe restimony will not simply consisr in knowing or mak

ing known a secret, in sharing ir, bur in engaging oneself. 

in an implicit or explicir manner, ro keeping the secrer. In 

orher words, the experience of the secrer is, however con

tradictory rhis may seem, a testimonial experience. And 

consequemly the question of number arises: the question 

of rhe one, the rwo, rhe rhree, and the immense question 

of rhe rhird, of rhe wicness as third parry (testis, terstis). 

What is the third parry co a secrer? Whar is rhe place of the 

wicness? ls the witness the one who rake pan in a secret 

duaJ, or is the wicness not already a rhird in the secrec? 

Tesrimony seems co presuppose the instance of che 

insranc char, ac char very inseam , however, it descroys. Jr 

destroys ir as if ic were descroying irs own condicion of 

possibiliry. 

For co resrify is always on the one hand to do it at pres

ent- the wicness muse be present ac the stand himself. 

without technical in terposition. In che law, rhe tesrimo

nial rends, without being able to succeed in this alco

gcrher, co exclude all rechnical agency. One cannot send a 
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cassetre to resrify in one's place. One must oneself be prcs

enc. raise one's hand, speak in rhe nr c person and in che 

presenc, and one muse do rhis in order co testify ro a pres

l'llt, co an indivisible moment, char is, ac a certain poinr co 

.t momenc assembled ac rhe rip of an inscanraneousness 

which must resist division. If rhac ro which I tescify is di

visible, if the moment in which I cestify is divisible, if my 

arcestarion is divisible. at that momenc iris no longer reli

able, ir no longer has che value of truth, reliabiliry, or ve

raciry char it claims absolurely. Consequencly. for resri

mony there mtt.rt be rhe inscanc. 

And yer, on the other hand, chis condition of possibiliry 

is descroyed by the restimony itself. Ocular, auditory, tac

tile. any sensory perception of rhe wicness muse be an ex

perience. As such, a consritucing synthesis encails time 

and thus does not limit irself to the instant. The momenc 

one is a wicness and che moment one arcescs, bears wit11ess. 

rhe insranr one gives cescimony, rhere muse also be a rem

poral sequence-sentences, for example- and, above all, 

rhese sencences musr promise cheir own repecicion and 

thus rheir own quasi-cechnical reproducibiliry. When J 

commit myself to speaking the rruth, I comm ie myself co 

repcaring che same rhing, an inscanc lacer, two inseams 

lace r, che nexr day, and for ecerniry. in a cercain way. Bue 

chis reperition carries rhe inscanc oucside of itself. Conse

quendy chc inscanc is instantaneously. at this very instant, 

divided, de!lrroyed by what it none theless makes possi

ble-restimony. How is it char rhe instant makes cesci

rnony both possible and impossible at the same rime? Jc is 

these questions, thus scared in a formal, elliptical or 

'hrouded way, char we will slowly rry to bring our. 
,....._. 

This insranc, ac chis very instanc. I am speaking French. 

we are speaking French. T his is a testimony. And chis in-
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scant, as I am saying cJ1is, 1 pass and I have already passed 

from I co you. I am speaking French, we are speaking 

French. I can only say I am speaking French if ic is as

sumed, as soon as I speak, chis instant, in chis very inseam, 

char someone here, now, at lease someone is able co un

derstand this language rhac I ca.II and is called French, and 

is able to form from rhe oursec a we with the one who is 

speaking here this inseam , with me, consequently. Thus: 

we are immediately more than one, as soon as I or an I 
speaks, of course, but in any case from the instant I am 

speaking French and say thar I am speaking French. [ 

am noc on.ly speaking French, I am saying char I am speak
ing French. I am saying it in French. Even if- hypotheti

cal.ly-no one here this inseam spoke French, no one but 
me, well even then, my speech ace in French would none

theless continue ro assume someone, however indecermi

nace or distant he mighr be, someone who could under

stand what I am saying and who would form a we wich 

me, someone who commies himself to forming a we with 

me-even ifl were alone in speaking French here or even 

if I were simply speaking alone. This "we" without which 

there would be no testimony, chis indecerminace "we" does 

noc necessarily presuppose any agreement with whar Jam 

saying, any sympathy, any community, any consensus of 

any kind, excepc a minimal way of being, lee us say. of an 

undersranding with che ocher, with me here in the lan

guage, the inseam ic is being spoken, was being spoken, 

and che instant I say. "This insranc I am speaking French, 

we are speaking French," and the insranr I use-and I 

will already make noce of ic in order co return co ic lacer ac 

greater length-a very idiomatic expression, almosc un
cranslacable. namely tl l'insftlm. Just as the noun, verb, or 

adverbial phrases la demeure. demetm:r, a demeure, en de

mmre will remain unrranslacable in cheir usage. This id-
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iom can no longer be erased; we will experience this, in 

rhe cesc of cescimooy. of the secrer and of responsibiliry. 

A priori or originary in the play of enunciacion. as one 

says. where ic is on.ly or ac che very least a question of an 

llndersranding of che language, such an implicacion of the 

"we"-che "we" as a sharing of me idiom and co-responsi

biliry for linguiscic compecence, so co speak- testifies ro 

an essence of tescimony. There could be no attestacion 

wirhour ic. There could be no witness- nor on.ly no wir

ness who is presenc and one who perceives as witness bur 

no wimess who anescs, who bean zuil7U'Js- without speech 

ace, of course, buc above all without someone who can be 

assumed co have ar least a sufficienc masrery of the lan

guage. This is an end.less problem, a dramaric problem 

whose critical, poli tical and juridical dimensions it is not 

necessary co underline. To what extent can this compe

tence be shared? How and on the basis of what metalin

guistic criteria can ic be evaluated? The analysis of chis 

mastery would ca.I.I for infinite refinemencs. In any case, 

che juridical concepc of artescacion implies a sufficient 

mastery of the language, however problematic this concept 

may remain. The same concept muse ac che same time as

sume an addressee capable of rhe same mascery, thac is. of 

hearing and translating in univocal fashion. without mis

understanding, in the same proporcion- buc what does 

"proportion" mean here, where it is a question of under

standing rhe language-and of saying or inferring "we," 

even if the addressee in question should contest, deny, sus

pecc, disbelieve the content of whac is said. Furthermore, 

he would have co begin by undemanding in order co be

gin concesci ng the acrescacion. And, above all, he would 

have co be certain of the discinccion berwcen a tescimony 

anc.l a fiction of cescimony: for example, becween a dis

cou rse chat is puc fo rward seriously. in good faith, under 
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oarh, and a rexr that lies, pretends co reU rhe crurh, or goes 
so fur as co simulace the oarh itself, either with a view to 
deceiving or with a view to producing a literary work, or. 
further, by confusing the limit berween the rwo in order co 
dissolve che crireria of responsibility. Ir is this possibiliry, a 
possibiliry that is always open-and which must remain 
open for better and for worse-that we are going co dis
cuss. This is where a passion ofllteracure would rake place, 
this is where it would have one of irs places, if not ics 
proper place. 

Even perjury, in the case of False rescimony-false testi
mony is perjury-even a lie presupposes rhe structure "I 
am speaking," "we are speaking the same language. " There 
would be no lie otherwise, and this sharing of competence 
even reveals rhe condirion of rhe lie. One must speak che 
same language ro the point of rhe worst misunderscanding 
and in view of che interruption of the we, in view of che 
mosc radical, war-like rupmre, dissociacive of rhe "we"-in 
the lie, in perjury. in deception , in false tescimony, which 
is nor. l will remind you, testimony rhar is false. A testi
mony can be false, chac is, mistaken, without being false 
testimony-thar is, without implicating perjury, lie, a de
liberate incenrion co deceive. False cescimony assumes this 
agreement in language. l could nor lie if I did noc presup
pose that the other understands whac J am saying ro him 
ns I am saying ir ro him, ns J want to say ic co him. There 
is no lie otherwise. J reU you this, you believe ic, you un
derstand what I mean, and you muse understand exactly 
what I mean for me co be able ro lie or perjure myself. 
Thus I can only lie co someone who hears me, who under
stands me, who undersrands me in my language rhe in
seam I am speaking to him or co someone of whom ic is 
assumed that his competence rigorously equals, indeed 
marches my own: linguistic, rhetorical, l would even say 
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pragmatic competence, for it is not only a matter of words 
and discourse-one can lie wordlessly-it is a marrer of 
all rhe codes involved in a pragmatics, of the gestures of 
the body char accompany, surround, and determine a 
speech act, i.ndeed any given speech. k may be a marrer of 
the gaze, the hand, any silenr movement in rhe space of the 
so-called body proper. But also, above all, rhe pragmatic 
conventions that surround a discursive act. Let us cake the 
example of two perfectly identical discourses, identical 
down to their commas: the one can be lying if it presents 
irself as a serious and non-fictitious address to the other, 
but tile other (the same in its conrem) is no longer lying if 
ic surrounds itself with the distinctive signs of literary fic
tion, for example, by being published in a collection that 
clearly says: this is licerarure, the narrator is not the author, 
nu one has com mitred himself here to celling the truth be
fo re the law, thus no one can be accused of lyi ng. Bue is 
this limit ever so clear and can it remain that way? 

T his very complex statement ("thjs instant, ac rhis very 
instant l am speaking French, we are speaking French") 
constiruces a testimony whose layered srruccure would re
quire lengthy analyses. lc is an exemplary testimony for 
many reasons. First, like any resrimony, it says something, 
it describes something, ir makes known, it brings co 
knowledge, it informs; one could almost say that ic re
..:ounrs, it gives account: here it is, I am telling you that I 
am speaking French. I testi fy char I am speaking French 
and I inform the addressees who understand the language 
I am speaking of this. Bur che fact that they understand 
rhe language I am speaking does nor prevent one from 
Jissociacing the instant and rhe instance of tl1is starernenc 
into rwo heterogeneous functions: on the one hand, they 
learn that I am speaking French, and tht:y understand 
Lhis simply insofar as rhey understand french. Bur on 
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the other hand, ar the same rime, they understand the 
content, namely, that I am celling them I am speaking 
French. L could say co chem in French: I am speaking En
glish, and dlere would also be a contenc, it would be a 
false testimony, but ic would be a concenr distinguishable 
from the ace of cesrifying. In the stacement with which I 
say "lam speaking French" there are thus these two het

erogeneous scraca, even if they come together in a single 
occurrence rhac has become in some sense ics own hom

onym. Thus l testify chat I am speaking French, and I 
inform che addressees who understand the language I 
am speaking of chis. This is che first condition of testi
mony. Next, the statement does this, as all testimony 
must, in the fuse person. A testimony is always given in 
the firsc person. And bere it is given twice in che first per
son, because I said: Tam speaking French, we are speaking 
French-first person singular, firsc person plural. Finally, 
and this is what is most important co me here and what 
wiU bring us back ro che bifid structure in some sense of 
all testimony: chis statement is not merely recounting, 
celling, informing, describing, remarking-it does this as 
well-it does what it says at this very instant; it cannot es

sencially be reduced to a relationship, to a narrative or de
scriptive relation; ir is an acc. The essence of testimony 
cannot necessarlly be reduced to narration, thac is, to de
scriptive, informative relations, co knowledge or co narra
tive; it is first a preseor act. When he testifies the martyr 
does not tell a story, he offers himself. H e rescifies ro his 
faith by offering himself or offering his life or his body, 
and this act of rescimony is nor only an engagemenr, but 
his passion does nor refer to anyching other than its pres
ent momenr. 

The Discourse on Method provides a tesr of chis linguis
tic sicuation. In ic Descarres gives the reasons why he 
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wrices in French, one being his desire to be understood by 
women and not only by those "more subtle" ("l wan red it 
such chat even women would be able co underscand some
rbing, and yet for chose more subtle sell! to find matter 
enough ro occupy their minds"). A cunning scraregy, char 
of Descartes, at a rime when the hospitality offered acer
rain French community was nor limjted to the official 
francophone. countries, like this country today, bur rather 
elCtended ro more than one European court. Yet when the 
Discours de la rnethode was later rranslated into Latin, the 

rranslator simply skipped over chis passage. By that time 
he judged it to be useless or unintelligible, French having 

disappeared and with it the performative "I am writing in 
French," the theoretical explanation chat, in the same lan

guage, formed one body with it also had to be passed over 
in silence. 

Let us move on now. This instant, in saying that in this 
instant I am speaking French and that we are speaking 
French, I am not only testifying in French to the face that 
I am testifying in French. I am signing it untranslatably 
or, in any case, in such a way that irs translation without 
remainder seems difficult if not impossjble. And here we 
rediscover our initial worry: not only "What is the in
seam?" bur "Whar does instant mean in French?" And 
what does instance-from which it is inseparable-mean, 

in the same language? 
It is already difficulc to say what these words mean in 

French, or in a language with a Latin filiation. This diffi
culty is increased the instant one rakes into account that 
in English, for example, "instant" and " instance" have very 
different meanings. The apparenr homonyms have very 
difTerenr meanings. One knows chis, one recognizes chis; 

rven so, one has to be cultivated enough, informed , com
perenc, sufficiently educated co do so and co cescify to ir. 
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This is the whole problem of the relation between a sup

posed cuhure, a competence wiLhour criteria, and the apci

rude co bear witness. For the witness must both conform co 

given criteria and at the same rime invent, in quasi-poetic 

fashion, the norms of his attestation. The stakes are enor

mous for the social, political, or juridical order of educa

tion. as for the exercise of ciriz.enship. And one must know 

how ro make oneself heard. Must one know how co write? 

This is yet another problem. If one cakes the examples of 

religious testimony, of revelation or sacred anesracion, che 

dissociation between speech and writing may become quite 

acute. Mahomet did not know how co write, supposedly, 

which did nor prevent him from speaking and testifying 

through his speech. T his said, what is indispensable, even 

for a wimess who does not know how ro write, in the com

mon and trivial sense of che word, is char he be capable of 

inscribing, uacing, repeating. remembering, performing 

the acts of synthesis char writing is. Thus he needs some 

writing power, at tbe very least, some possibility of tracing 

or imprinring in a given d emenr. The difficuf cy increases 

when one notices-the example of English seems simpler 

because there are many anglophones among us-that " in

stance" leads us more in the direction of exemplari ty: " in

scance" is an example, and exemplaricy names a concept es

sential co the problematic of testimony. 'A wimess and a 

testimony must always be exemplary. They must first be 

singular, whence the necessity of the instant: I am the only 

one co have seen tbjs unique thing, the only one co have 

heard or co have been put in 1he presence of this or char, ac 

a determinate. indivisible instant; and you must believe me 

because you muse believe me-chis is the difference, es

sential co testimony, between belief and proof--:you muse 

believe me because I am irreplaceable. When l cesrify, lam 

unique and irreplaceable. And ac rhe very tip of this irre-
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placeabilicy, chis unicity, once again, there is the insranr. 

l::.ven if we have been several co participate in an evcnc, ro 

ha"e been presenr ar a scene, the wimess can only testify 

when he assercs that he was in a unique place and where he 

c.:ould cesrify co this and chat in a here-now, thar is, in a 

pointed instant that precisely supporrs this exemplarity. 

The example is not substitutable; bur at the same time the 

~ame aporia always remains: this irreplaceabilicy must be 

exemplary, char is, replaceable. The irreplaceable must al

low irself co be replaced on the spor. In saying: I swear co 

cell the truth. where I have been the only one ro see or hear 

and where I am che only one who can arrest co it, chis is 

true to the extent chac anyone who in my pince, at that in

seam. would have seen or heard or couched che same thing 

and could repear exemplarily, universally, the rruch of my 

testimony. The exemplarity of the "instant," char which 

makes it an " instance," if you like, is that it is singular, like 

:tny exemplariry, singular and universal, singular and uni

versaliz.able. The singular muse be universaliz.able; chis is 

the testimonial condirion. Simultaneously, at che same in

~i:anr, in rhe "l swear. you muse believe me," l am claiming, 

I am demanding, I am postulating the possible and neces

sary universaliz.ation of this singularity: anyone who in my 
pftlce, ere .. would confirm my testimony, which is thus 

both infinitely secrer and inti.nicely public; and chis is why 

I commit myself in advance co repeating, and I begin by 

repeating. What I say for the first time. if iris a testimony. 

i~ already a repetition, at least a repearabi licy; ir is already 

.ln iterability, more than once at once, more than an instant 

in one inseam, ac the same rime; and that being the case. 

1he instant is always divided ar its very poinr. at the point 

of its writing. le is always on the verge r en in.rtance] of be

ing divided, whence rhe problem of idealization. To the ex

tent char it is repeatable. che singufar inseam become~ an 
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ideal inseam. T he root of che rescimonial problem of teclmi 

is co be found here. The rechnical reproducibilicy is ex

cluded from tesrimony. which always calls for che presence 

of che live voice in rhe first person. But from che moment 

rhac a cescimony muse be able co be repeated, techne is ad

mim:d; iris inrroduced where iris excluded. For this. one 

need not waic for cameras, videos, rypewrirers, and com

puters. As soon as rhe sentence is repeatable, char is, from 

ics origin. rhe instant ic is pronounced and becomes inrel

ligible, thus idealizable, iris already insrrumentalizahle and 

affecred by rechnology. And virrualiry. le is chus che very 

instance of rhe inseam char seems co become exemplary: 

exemplary in che very place where it seems unique and ir

replaceable. under che seal of uniciry. And it is perhaps 

here, with che cechnological boch as ideal icy and proschecic 

iterabilicy. that che possibilicy of fi ction and lie, simu

lacrum and lirerarure, chat of rhe righr co licerarure insinu

ates irself, ac the very origin of cruchfuJ cescimony, autobi

ography in good faich, sincere confession, as cheir essential 

compossibilicy. 

Insofar as ic rakes on the responsibilicy of saying whar is 

crue, testimony is thus always a marter of insranc and in

stance or exemplary "inscance." Jn more chan one lan

guage. In more chan one language, noc only because I said 

insranr and " instance" ( I could have said fnstiindigkeitand 
engaged in a lengchy reading of Heidegger; chis will be for 

an(lcher time) bur in more ch an one language because if it 

is already audible ar rhc threshold of rhe mosr idiomatic, 

rhe mosr untranslatable singularity, chis appeal co univer

saJization is an appeal to cranslacion. As idiomatic as it 

muse remain, a rescimony claims co be translatable. " f am 

speaking French,'' rhis inseam. as untranslacable as ic may 

be, can only be a resrimony purveyor of rruth if its trans

larabilicy is also promised. One must be able ro translate 
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chis lienrcnce. This appeal ro insranraneousness as stigme. 
:is singular poinr of time, thus conveys che aporia of resci

mony. Besides its juridicaJ-adminisrrarive meaning. in 

f rench instance also means, among other things, '' immi

m:nce." We are now standing in this imminence- we will 

experience ic in an insrant. 

To resc this exemplaricy of the instance and the disturb

ing complicity berween ficrion and testimony, I wiU appeal 

co che e,xample of an enormous rexr by Maurice Blanchor. 

Ir cakes up just a few pages and appeared less chan a year 

ago. The Instant of My Death will not simply illusrrate what 

we are saying. I wane co follow ir ro the point where, rak
ing us beyond all che categories upon which we coo easily 

rely, ic helps us co render them problematic, fragile, uneasy. 

1r will be a question of aucobiography. Is chis onJy be

cause a cerrain ''I'' speaks of ic:self. recounts icself or con

fesses itself as another? We will analyze rhe strange posi

tion of the narraring ego in chis narrative. No, ic will be a 

question of aucobiograpby to the exrent char it presenc:s it

self as rcsrimony. In essence a testimony is always aurobi

ographical: it cells, in the first person. the sha.rable and un

sharable secrcr of what happened co me. to me, to me 

alone, the absolute secret of what I was in a posicion to 

live, see. hear, couch, sense, and feel. Bue the classical con

cept of arrestarion, like chat of autobiography, seems by 

law co excl ude both 6crion and arc, as soon as che truth, 

all the truch and nothing but che trurh, is owing: By law, 

J cesrimony musr not be a work of arr or a fiction. ln tes

rimony. Wnhrheit excludes Dichnmg. I will recall in pass

ing chat che subcicle or surride of Dichtung 1md Wnhrheit 
i~ Aus meinen Leben: "of my l ife," "drawn from my life." 

"based on my life," "from my li fe"-of as from. One often 

translates rhis as "Rccollecrions of My Life. " 
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As an epigraph w this reading, one could inscribe a 
thousand earlier rexes of Blanchor char seem always ro 
have announced The lnsmnt of My Death. I will choose 
only one. IL gives the condirion under which aurobio
graphical resrimony prescnrs irsclf "in the manner of a 
work of arr," in parricular (rhis is why I am choosing it in 
honor of my ho!. ts I hOres]. of you yoursdves, of our hosts 
or of rhe guesrs lhotes] char we are for one anorher here in 
different senses), chis fragment names a certain hospitality, 
rhe place of rhe reader as another and of the other as a 
guest/hose [haul ro whom this aurobiographical wimess 
and anise confesses nothing-in shore, gives nothing. 
norhing to be known except his dearh, his inexisrence, ad
dressing himself co another in whom he cruses the instant 
char he confides everything flS nothing ro him. 

The hospitaliry of death itself. This is a definition in The 
Writing of the DisflSter. Here, in rhe book char bears this 
name, one of the diamonded sraremenrs, scamped with a 
black di~tmond like a musical note (in plainsong, the dia
mond is half a breve. ic says che other as gum/host [hate] 
for an aurobiography. a ho;tobiography which, under cer
tain conditions (the surviving in suicide) advances in rhe 
manner of a work of arr. Nor as a work of art. but rarher
which is not alcogerher the same thing-in the manner of 
a work of art, perhaps by pretending to be a ficrion and 
rhus as the ficrion of a fiction, as if ir were a maner of rak
ing responsibiliry by no longer answering for ic and of 
manifesting rhe rrurh by leaving one rhe responsibiliry of 
receiving ic through lie or ficrion. 

t To wrirc one's :unobiography. in order eirher ro confess 
or ro engage in self-analysis or in order to expose oneself to 
the gaze of all, in th1• ma1111er 0/11 UJ(lrk of arr, is perhaps to 
seek co surviw. but through a pcrperual suicide-totnl i11so
fi,,. m frng111entnry death. 
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To wrire (of) oneself is ro cease co be. in order co confide 
in a guesc/hosr lhote}-che ocher, a reader-who will hence
forch have as d1arge and as life norhing buc your inexistcncc.10 

This allusion ro the ·'coca! insofar as fragmentary death" 
,ilready places us in literature. le recalls what Goecbe, 
Jgain. al read}' said of literarure, even if it be \'(/e/tfiteratur. 
namely, thac ir was "che fragment of fragments." . 

Ac rhis inseam The lnstnnt of My Death thus promises us 
.i. narrative or a cestimony-signed by someone who cdls 
us in many ways and according co every possible rense: I 
11111 dead, or ! will be dead in an instant, or an inscanr ago 
/ was going co be dead. Someone intend~ to spe~k, co 
,peak co us, not only of his death, bur of his.death m the 
sense of the Latin de, in the sense of from his deach: noc 
nus meinen Leben as in Dicht:rmg zmd Wahrheit, of my life 
from my life, bur on the contrary, one might say, from my 
dcarh, from the place and from the caking-place, better yet, 
from rhe having-taken-place, already, of my death. 

Allow me ro call co mind an essential kind of generaliry: 
i:. rhe wirness nor always a survivor? This belongs to the 
\truccure of testimony. One resrifies only when one has 
livt'.d longer chan what has come co pass. One can cake ex
amples as tragic or full of pathos as the surviv~rs of the 
<leach camps. Bue what ties cesrimony ro survwance re
nuin~ a universal suuccure and covers the whole elemen
tary field of experience. The witness is a survivor, the t~ird 
parry, the tmtis as testis and superstes, the one who survives. 
·r hi; ~urviving speech muse be as exemplarily Lrreplacea~le 
,I\ the instance of the instant from which ir speaks, the 111-

'l,t tH of death as irreplaceable, as "my death," on rhe sub
ICLt of which no one other rhan the dying person can tes
tily. I am che only one who can cescify co my death- on 
lhe condition thar 1 su rvive ir. 

Fhn ar chis instant, the same instant, good com mon 
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sense reminds us: from rhe viewpoint of common sense, 
I cerrainly cannoc cescify co mr deach- by definicion. I 
cannot say, according 10 common sense, I should nor be 
able co say: I died or I am dead. Much has been wrircen, 
I too have wrircen on occasion, about the impossible pos
sibilicy of rhc scacemenc "I am dead," on the expression 
of Valdemar. who wakes up ro say "J am dead," chis "I 
am" of the "I am dead~ chat is boch presem and pare of a 
past perfect. If there is a place or an instance in whkh 
there is no witness for the wirness or where no one is wit
ness for the witness, it would be dearh. One cannot res
cify for the wirness who resrifies to his death, bur, in
versely, I can not, I should nor be able to, resrify to my 
own dearh , only ro rhe imminence of my death, to its in
stance as deferred hmninence. l can testify to the immi
nence of my dearh. And in Face, we recalled earlier that 
instance (where the French word seems untranslarable, 
like rhe rescimony of my death) could signify more rhan 
one thing: not only, in rhe language of the law, the place 
of adminisrracive or juridical authoricy, rhe place of aver
dict, such as a magistrates' courc or the proceedings of a 
court of jusrice, buc also imminence and deferral, the 
added delay preced ing the "thing" that is pending [en in
;ranceJ because it cannot be long in coming, co the point 
of being on the point of arriving. One also says of a lercer 
that is being held in general delivery char ir is "on hold 
kn instance)" awaicing delivery, and this sufferance of che 
letter is also che passion of rhe being in abeyance [de Letre 
Gii instance]. Bue what can an instant in abeyance [ tm in
stanr en insta1tce] be rhen? Yer here is the lasc word of che 
text before us: 

The instant of my death henceforth always in abeyance (er1 
insta11re J. 
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Whoever is even a bit familiar with the work of Blan
chor knows well char the themes of testimony and Lhe ab
~encc of artesrarion, the impossible dyLng, the imminence 
of an impossible dying, the impossible necessary death 
have nor lain in wair for The lmtantof My Death. "An im
pl)SSible necessary death" is already The Writing of.the Dis-
11srer. Death is nor impossible but necessary, nor 1s death 
impossible and necessary, no. the impossible and the 
necessary are neither connected by an "and" nor discon
nccceJ by a "buc." Death is, in a single stroke, che "im
possible necessary," where impossibilicy and necessicy 
boch reciprocally refer co and co-implicate each ocher, 
borh subjecc and acrribuce each co the ocher abidingly [d 
clemeureJ . Following a colon, Blancboc wonders about 
rhese cwo words that form without forming an odd 
phrase. There is nothing forcuicous in the fact chac chis 
questioning mentions "fiction" and rhe ficcion specific co 
an author: 

•an Impossible necessary death: why do these words [im
pos.~ible necessary death. chus]-and the unt!Xperimced expe
rimce co which they refer-escape comprehension? Why 
chis collision. this refusal? Why erase them by ma!Ung them 
inro a firrion specific to an aurhor?' 1 

What runs ch rough this cestimony of fiction is thus the 
~ingular concept of an "unexperienced experience." Noth
ing seems more absurd to common sense, in effect, than 
an unexperienced experience. But whoever does noc cry 
rn chink and read che pare of fiction and thus oflireracure 
thac is ushered in by such a phrase in even che mosc au
thenric testimony wiU not have begun to read or hear 
Blanchot. This holds for rhe majority of his poliricaJ pros
ct ucors, among ochers. They are cerrainly not wrong to he 
11Hcrcsred in Blanchoc's policies, on tbe contrary, bur they 
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should at leasr begin by reading him and learning to read 
him-in particular, where fiction plays such a dangerous 
and disconcerting game with the seriousness or veraciry 
of testimony. If a witness came 10 rhe stand, swore ro reU 
the rruth , and then broke inro a discourse about the ''un
experienced" in his "experience"-well, one could ber 

thar rhe judge would no longer rake him seriously. would 
either accuse him of perjury and tum him over to the po
lice or dismiss him as irresponsible and oot knowing or 
believing what he says and have nim examined by a psy
chiatrist righr away: in this way one could bring in all rhe 
characters, the "police commissioner" and the docrors 
(the oculist or the "specialises in mental illness .. ) whose 
aurhoriry [instllnces] is mentioned at the end of The Mad

ness of the Day, a narrative which is close in many regards 
to The lnstrmt of My Dellth and which, after all, perhaps 
recounts rhe same rhing. T he literary critic or the univer
siry professor who would be Blanchot's political prosecu
ror and who does not cake ir upon himself to begin by 
reading and chinking, with Blanchor, about these strange 
things in rhe entanglement of resr:imony and ficr:ion, 
would in the best-case scenario (the hypothesis of the 
greatest digniry and the lease "good conscience") be in the 
position of rhe police commissioner who is on the side of 
the doctor-borh of whom are already staged in the lir
erature about which they claim ro reach a diagnosis or to 

pass judgment. Police commissioners and specialisrs in 
mental illness are needed; but they are defined, in their 
authority [instance], their position, tbeir right, their Sta
tus, as the very ones who rely on a naive concept of testi
mony, requiring a narrative of common sense when irs 
madness is pur ro rhe tesr of rhe impossible. locompetenc 
in their supposed competence, precisely. They confess, in 
short, wirhour knowing it, or rather they reveal a symp-
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rom: chey neither read nor think about what they judge 

,ind diagnose. 

In France, in French, in a community of French speak
er,-for ic is of this and from here that we are speaking, 
jusr as we are speaking of a war at this border when the 
line of demarcation also passes through occupied France, 
in France and in French , from the insranc there is instan
caneiry and also the instance, the juridical instance and the 
i1hrance as imminence, the instance of "on the point of." 
lnscanraneicy is only the last iosrance wheo it is a marter of 
"dying." The foUowing is also wrirren in The Writing of the 
Disnster: 

• Dying is, speaking absolucdy. r.he inccssanr imminence 
whereby life nonetheless endures by desiring. The immi
nence of what bas always already taken placc.1? 

.. The imminence of whac has always already taken 
place": this is an unbelievable tense. Tr seems co deporr 
what has always, from all rime, already taken place toward 

rhe coming of the co-come. indeed one must say unbe-
lievab/e, for insofar as all rescimony essentially appeals to a 
cerrain system of belief. co faith without proof. to the ace 
of faith summoned by a kind of transcendental oath, well, 
faich in a temporal order, in a cerrain commonsense or
dering of time, is what guarantees the everyday concept, 
especia.lly the juridical concept and the dominant concept 
of accesration in European culture, that in which literature 
has been established, thus confirming or disturbing the 
very order char conveys it. Imminence, che instance of 
whar will already have taken place, will be in question in 
Fhc Instant of My Death. De<ith will come, there is a sus
pension. a last suspensive delay, an incerruption of che 
death senrence. Bur whar will come, what is coming at 

• 
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me, rhis is whar will already have ca.ken place: death has 

already taken place. I can cesrify ro it, because it has al

ready raken place. Yet rhis past, ro which I tescify, namely, 

my death irself, has never been presenr. 

Another sencence of The Writing of the Disaster says the 

same-in short, rhe same thing otherwise. If I quote once 

again, but less often rhan I might, these texrs prior ro The 
Instant of My Death, it is ro mark-although it is alto
gether new, novel, singular and disturbing-that chis last 

narrative also marks rhe repecicion of whac will have al
ways already been said in Blanchor's earlier texts, giving 

them co us co be read again, confirming and thereby re

launching the singular anachrony of time of which we are 

speaking, and of which the text speaks in tbe first place: 

I die before being born 

says anorher sentence in The ~'Y'riting of the Disaster. As 

impossible as it may be to attest to this, as it would be co 
a present char should normally have presenred itself. death 

has already ca.ken place. and I can testify to ir. Blanchoc 
atcesced roan earlier death, long before The hzsrant of My 
Death; he did so in an informal address that is almost 

monological or soliloquized, addressed to itself: "you are 

dead" are the lasr words before rhe epilogue of The lnstam 
of My Death, a uyou are dead" (" I am alive. No, you are 

dead") which reporcs (the constarive of a death reporc), 

judges or pcrformarively chrearens, accuses. judges (you 

are condemned co dearh, die: a death sentence, a sentenc

ing, a verdicr of the judge or doctor) and threatens as one 

apostrophes an enemy by celling bim, "Put your hands 

up, you are dead. " Yee these last words. these next co lase 

words of The Instant of My Death, "you are dead," were al
ready ro be fou nd, more than ten years earlier, in The 
Writing o.f the Disttster as the very definition of disaster, or 
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r.11her, of the writing-of-disaster, as an undecomposable 

phrase that destines weiring for disaster and disaster for 

wrici ng. 

+ Dying means: you are dead already. in an immemorial 
pasr. by a death thar was not your own, which you h:we chus 
neither known nor lived, bur under the rhreac of which you 
believe you arc called co Live; you await it henceforth in the 
fumre, constructing a furure co make ic possible ac lase, pos
sible as something char will cake place and will belong co che 
realm of experience. 

To wricc is no longer co puc io che future a death always 
already pasc. bur co accept char one muse endure ic without 
making it present and wichouc making oneself present co ic; 
ir is co know thac deach has taken place even chough it has 
nor been experienced, and co recognize it io the forgetting 
that it leaves, whose traces, which can be erased, call upon 
one to exempt oneself from the cosmic ortkr, where disaster 
makes chc real impossible and desire undesirable. 

This uncertain death, aJways anterior, rhe acrestacion ro a 
pasc without present, is never individual, jusr as ic overflows 
the whole. 11 

By speaking of a death that, in order co be irreplaceable 

and because it is unique, is not even individual-''never 

individual," he says-Blanchoc puts forward a scacemenc 

char would appear troublesome even ro the Jemeinigkeit, 
che "mine every time," which according co Heidegger es

\cncially characterizes a Da.rein that announces irself co ir

'df in i rs own being-for-death. 

Lee us come now co The Instant of My Dettth. l n ir 

Blanchoc recounts otherwise how ac the end of the war

.ind we know chis precisely from rescimonies, different 

.1nJ varied testimonies-during an episode recounted co 

us by che rexc, che author himself was sropped by rhe Ger-
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mans. H e was placed before a wall ro be executed. He was 

goiog co be execuced and <leach had already arrived, had 

already been decided, decreed; <leach was imminenr and 

inescapable in a cerrain way, jusr as it was for Dosto

yevsky-we will return co the spccrer of Doscoyevsky lacer 

~n, for chere is a Russian dimension co chis scory. Ac chis 

instant, he escapes execution. He slowly gets away, witb

our Aeeing, under cond itions that are barely believable. 

H e is celling rhe story, and ic happened. Ac che risk once 

again of being violenr toward Blanchot-who is discre

tion itself-I will dare co do whac l think I have never 

done before in my life, but what I judge co be necessary 

here for rhe read ing I would like co attempt, in order co 

place an allegedly non-literary and non-fictional testi

mony in relation to a testim ony presented in a lirerary 

mode. I will cherefore quoce che fragment of a lcner J re

ceived from Blanchot last swnm er, just a year ago, almost 

co rhe day, as if roday were the anniversary of the day on 

which I received chis lercer. a~er July 20. H ere are ics first 

cwo lines; they speak of rhe anniversary of a dearh char 

rook place wichour raking place. Blanchor wrore me chus, 

on July 20, first making note of che anniversary dace: 

July 20. foifry years ago, r knew rhe happiness of nearly being 

shor ro death. 

Like chis sentence, this letter does nor belong co what 

we call lirerarure . Ir testifies, as I am cesri fy ing here, in a 

space supposedly unrelated to 6ccion in general and che 

inscirurion of lirerarure in particular. Bue ic says chc same 

thi ng. Ir testifies ro the reality of rhe event char seems co 

form the referent of chis lirerary narrative enticled The fn

sr~nr of My Death and published as lirerary fi ction. As we 

will see, rhe rext testifies to chis srrange event in a way chat 

Demeure 53 

i~ abyssal, elliptical, paradoxical. and , for rhar matter (ntt 

1/eml'mm1t], undecidable. 

We have only discussed rhe tide. The lnsrnnt of My 

/)cmh. The entire narrative is bur a gloss, a juscificacio.n 

and expansion of a ride rhar speaks of irself and for itself. 

The first words, incipit: "JF. ME SOUVlEN d ' un jeune 

hom me; I RF.MEMBER a young man." The "je'' char says " je 

me" is nor che real author. of course, bur a narrator: we 

know chat as soon as we approach this book as a lirerary 

thing with fi ctional sracus. T he self-reference of che 'T' 

thar does nor speak in Blanchor's voice presents a narrator. 

T his narrator is engaging in an act of memory. H e attests 

10 remembering someone, someone else, a young man . 

Al ready from che incipit chere is a division of rhe subject. 

And more chao one age. Aside from the presumed author, 

there are two, and number, cwo instances: rhe narraror de

claring rhac he remembers anocher, and the other; until 

Lhe end, the srory announces itself as the narracive of what 

happened co a rhird person, as whar happens to him , "he," 

the third parry. Until rhe end, until the "I" rerurns ac che 

end . and the "you. " This passage to a "he," in the third 

person, the young man, of course signifies che discrecion 

of the lirerary process, che ellipsis of someone who is noc 

going to put himself forward and expose himself indis

crccrly. This is cbe d ifference berween che letter l received 

lase July and this literary fiction. But the third also marks 

a division introduced inro the idenriry of Maurice Blan

choc, as into che identiries of che narrator and of rhe 

young man of whom the narraror speaks. Such a division 

dis~ociaces chem wirhin rhcmselves scarring from che 

l!venr, char is, the evenr of death char happened co him , 

char happened co both of chem-for in a cerrain way borh 

die-bur also, if I can say this. ro borh of chem plus one, 

lo all rhree of them: Blanchot, rhe narrator, and che young 
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man . Dearh happened co him-chem, it arrived to divide 
rhe subjecr of chis scory in some sense: ic arrived at this di
vision, bur ir did nor arrive except insofar as ir arrived 
(managed) rhus ro divide the ubject. 

I REMr MBER a young man- a man srill young-prevenred 
from dying by death itsdf.14 

By chis we undersrand tbar what happens co rum is not 
the dying, it is nor dying. Ir is nor dying bur following a 
verdicr chat is an order co die: die, you are dead, you are 
going to die. The order co die comes co prevenc him from 
dying ("prcvenced from dying by death itself"), and the 
cescimony will in some sense recounc chis division, in its 
dividend and its divisor. From dying, he is prevented by 
death itself. This singular division is the true cheme of a 
restimony char will testify, in sum, ro an "unexperienced 
experience": being "prevented from dying by death ir
self-and perhaps rhe error of injustice." 

One could spend years on chis sencence. On rhe per
haps, firsc of all, whose modaliry will render fictional and 
fragile everything thac foUows, che entire narrative and the 

inrerprecation ir brings inro play. One does nor cescify in 
courr and before the law wirh "perhaps." Furthermore, in 
principle, an error and an injustice are nor the same rhing. 
They are even incompatible: ro do wrong by mistake is 
nor an injustice. Here, injustice would have been a mis
cake, would have been done by miscake; in other words, it 
would have been just for him co die-perhaps. An error 
was made, thanks to which an injustice was committed, 
and we will see lacer how che randomness of the error 
com mirced che injustice, the injustice as error. Two or
ders- the ethical and , lee us say, rhe rheorecical or episce

mologicaJ- inrersecr here, even though chey remain in
compatible: an error and an injustice. 
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My gestures are of a great vio lence~ I know chis, I con
fess ir. le is obvious char Blanchoc is publishing chis. I 
would nor dare say at the end of his life, for he is describ
ing co us the instance of his death from the momenc he 
was sciU chis young man. Bur he is publishing ic very lace 
in his life. This suspension has lasced fifty years; his letter 
:.ays so. Bue at a moment when his testimony and his ac
Lcscarion have become more cescamentary than ever, like 
all of his cexts and aU of bis letters, he can always be sus

pected of making public this cescimony in a political space 
in wh ich for some time, as we know, crials, accusations, 

and even verdicts on rhe subject of his political past have 
been muJtiplying. Ac chis moment, he could be suspecced 
of the abuse of a fiction, char is, of a rype of text whose au
chor is not responsible, nor responsible for what happens 
co the narrator or the characters of the narrative, not an
swerable before the law for the truthfulness of whar he 
<tays. One might insinuate char he is exploiting a cenain ir
responsibiliry of licerary fi crion in order co pass off. like 
contraband, an allegedly real cescimony, chis time noc fic
rional, coming co justify or exculpate in a historical realicy 
the political behavior of an aurhor ic is easy co identify 
wich both the narrator and the central character. In this 
space. one can put forward the hypothesis that Blanchot 
intends finally co mark, by means of a fiction so obviously 
testimonial and autobiographical in appearance (auto
thanacographical in cruth), that he is someone the Ger
mans wanted co shoot in a situation where he would visi
bly have been on the side of the Resistance fighcers. One 

LJJ1 always call into question the pL1riry of chis cesrimony 
Jnd sense calculacion in it. 1 am convinced that calculation 
i, nor simply absenr. How could it be? And in the name of 

whaL would one wane co require that ic be absent, forcing 
on~self elms co deprive it of any justification or explana-
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rion of itself? le is rherefore probably nor unjustified, bur 
there is chis calculacion and we muse rake ir inro account 
in our reading. Such a calcularion may be exrremely com
plex and differenriatcd. On che one hand, non-licerary ces
timony is no more a proof than is testimony in the form 
of a literary fiction. On the orher hand, the author of the 
cwo, always the sole witness co char of which he speaks, 
may speak truly or falsely, speak truly here and falsely 
there, interweave a senes of interpretations, implications, 
reflections, unverifiable effects a round a woof or a warp 
objectively recognized and beyond suspicion. We will 
scudy the meshes of che nee formed by the limits between 
fiction and testimony, which are also interior each co the 
ocher. The net's texture remains loose, Lrnstable, perme
able. Historical through and through, this texture is the 
texture of literature and all of the passions it suffers and 
sustains, co which it resrifies as irs truth without truth, all 
of che passions with which ic is swollen or which catch 
themselves in ic. 

The following paragraph recalls a date in cwo short sen
tences, with a precision whose economy is admirable, as is 
the parsimony [principe d'tpnrgne] of chis entire narrative. 
As in che beginning of Death Sentence, the narrator estab
lishes indubitable reference co an objective date (1944) 
and historical sicuacion known to all: 

The Allies had succeeded in gming a foothold on French 
soil. The Germans, already vanquished, were srruggling in 
vain wirh useless ferocity. 

This notation insralls us in the indubitable landscape of 
historical reality. le scamps a seal of historical realism on 
everyching chat fo llows. The cescimony chac follows would 
rhus involve a reality. 
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In a IJrgc house (the Chaceau, it was called), someone 
knocked at the door rather timidly. 

le is of the utmost importance chat ic be a casclc here. or, 
more precisely. whac bears the name Castle, of which one 
,ays. in society: char is the Chaceau. \Vie evoked Dos
roycvsky earlier. Kafka also always remains dose ro Blan
chot, as we know. Visibly the young man, the orher, che 
one who will die wirhour dying. resides in a Castle co 
which someone wanes access, at whose door "someone 
knocked," and "he" probably owes his life co che face thar 
chis house bears the name Chflteau. The Germans or those 
who. as we will see, are not Germans bur Russians, will 
pause, will show a certain restrainr before the Ch~ceau, ar 
che encrance to the residence [demmre]. To chis name, 
"che Chaceau," a name rhougbc co incorporace into scone 
a name, a family, a Lineage-to chis name the young man 
will owe his respects, about which he will speak furcher. 
There would be a sbare of injuscice here; and a sore of im
plicit social or social-historical critique, as will become 
dear larer on. The name "the C haceau." che fact char ir 
jo; an ennobled bourgeois residence [demeure] in some 
,cnse and as such respected by all of Europe. even posr
revolucionary Europe. chis will play a determining role in 
rhe scory, char is, in a death wichouc deach. which was per
haps "che error of injuscice.n 

In a large hou~e (che Chaceau, ir was called). someone 
knocked ac 1he door rather timidly. I know chat the young 
man . . . 

One immediarcly sees thac the " l," rhe narrator of the 
tcxr. rhe inner signatory, is the one 11.1ho accompanies rhe 
>'oung man, we mighr say, thus displacing another of 
Blanchor's cicles. He knows in advance: he has an absoluce 
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knowledge in advance;: of everything char happens ro rhe 

young man; for he is the same, he is the one of whom rhe 

young man could say: he is the one who accompanies me. 
He knows in advance: 

I know char the young nun ... 

Everything cakes place as if rhc narrator were shadow

ing this man of anorher age, as if he were following this 

young man ar every instant, srcp by srep, ia order co tes

tify co what happens or docs nor happen co him. As if 

there were, in the end, only a difference in age becween 

chem, marked by rhe expression "the young man." (One 

can imagine someone showing a photograph: look ar me 

ac chis age, when I was a young man; I still remember ir, 

the young man I will have been.) 

I know chat the young man came to open the door co guesrs 
[hates] who were presumably asking for hdp. 

Whar the narrator knows, describes, arrests co is what 

rakes place in rhe young man's head: I know char chis 

young man went co open che door because he choughr, 

mistakenly. char rhose who were knocking on che door 

were asking for help: hotes, again. 

This cime, a howl: "Everyone outside." 

The troop forces the occupants our of rheir home. A 
classic scene and siruarion under the occupation by the 

Germans, as under any foreign occupation. The violence 

consists in expelling or dragging the occupants from che 
residence [demeureJ: 

"Everyone outside.'' 
A Nazi lieutenant ... 
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Until chis point, the narrator has said "the Germans." 

Now he is specific, and this precision sounds like a polici

t:al srance. already an accusing objeccivarion char opposes 

che narrator co the "Nazi" of whom he speaks: 

A Nazi lieucenanr, in shamefully normal French, made the 
oldesc people exit firsc, and then rwo young women. 

"Omside, outside:· 

"This instanc, I am speaking French," rhe Naz.i could 

say, as we were saying earlier. Ir is a Nazi who spoke 

''shamefully normal French." Shameful for whom? Shame

fu l at least for a certain French Nazism, a Nazism whose 

language is French, a Nazism that has been naturalized 
French or a French that has been naturalized Nazi. An

other accusation, thus, discreetly but clearly aimed ac an 

implicit concaminacion where ic is essencial, internal, and 

fu tal-rhe concaminarion through language, rhe complic

iry in language. The Nazi speaks the same language we do, 

the language of my attestation itself: chis is what is irreme

diably shamefuJ and what any artescacion muse begin by 

avowing, becoming thus a confession, a political confes

sion, before any determinable faulr. 

This cime, he was howling. 

An attestation that is punctuated by instantaneous 

seizures, a discontinuous series of instantaneous seizures. A 
little further up rhe page, it was "This rime, a howl," which 

is echoed a few lines larer: "This rime, he was howling." 

The young man, however. did not cry co Aee but advanced 
slowly. in an almost priestly manner. 

The young man is recognized, if he is seen. Here, ro the 

furious impatience of the officer-or of anyone who still 
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howls roday in a position of power, in good conscience, 

for the victim, the hostage. or the scapegoat-the young 

man opposes a slowness which can but exasperate rhe 

Nazi in whatever language he is speaki ng. We must take 
this slowness into accounc. 

The lieucenanc shook him, showe<l him rhe casings, bullecs; 
there had ohviously been fighting; chc soil was a war soil. 

Although rhc narrative remains very elliprical, one cakes 

ir char if the "Naz.is" have invaded, it is because che lieu

tenant suspects Resistance fighters in the area. He wanes 

to rake hostages, no doubt, to shoot Resistance fighters or 

their accomplices. By showing the young man the bullets 

and casings, che lieutenant accuses him of belonging to 

rhe Resistance, or of being rhe enemy. He is an enemy; he 

is created as an enemy, as an enemy of che Naz.is. This is 

essential ro the resrimonfal message char passes into the 

blood of real icy through the epidermis of fiction. 

The lieucenanr choked in a bizarre language .... 

Earlier rhe Nazi spoke ''shamefully normal French." 

Any Nazi, wharever his narionalicy. can speak shamefully 

normal French. H e can speak whatever language from 

whatever continent. Herc, he is choking. Earlier he was 

howling; now, he is choking "in a bizarre language,'' as if 

he were changing languages or rediscovering the rrurh of 
his own, rhc Nazi language which is noc a language. 

And putcing chc casings, che bullers, a grenade under the 
nose of chc man already less young (one ages quickly), he 
disrincdy shouced . .. 

The munitions exposed are rhus exhibits, evidence in a 

tr ial, clues rhar can dispense wich testimony. T he noca-
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tion in parentheses, "(one ages quicl<ly)," marks a sorr of 

parenchesis of time chat recalls the parenthesis: namely, 

1har rimes passes wirhour passing. like a parenrhesis. in 
p<trcntheses, rhc measure of rime remaining here an ab

solutely hecerogeneous measure. The rime char separates 
the moment chac a NaLi shoves casings in one's face from 

rhe moment he chreacens one with deach is borh much 

~honer and much longer: ic is an entire lifetime in an in

stant, an ecerniry. A change of age. What will happen will 

have opened anocher cime. Absolure anachrony of a rime 

out of joint. The noracions concerning age chus have a 

great importance. The narrative, we will remember, be

gins with "a man scill young," here "already less young 

(one ages quickly)," whereas, according co che objective 

and realistic chronology of the narrative, barely a few 

~econds have elapsed. These two rimes, char of objecciv

icy and char of phantasm or fictional sim ulacrum, which 

i, al.so that of testimonial experience, remain absolutely 

incommensurable: 

fhe licurenam ... disrincdy sbouced: "This i~ what you 

have come to." 

Accusation and crial. What becomes of the witness, or 

rather the narrator, who is here the wimess for rhe witness? 

No one ccscifies for the wimess, says Celan. Here the nar

racor rescifies for the witness, char is, for the young man. 
·1 he wicness for the witness, the narrator, resrifies first for 
an accused. The lacter will be condemned ro death, but 

first he is an accused. The narrator muse ccstify co a fun

Jamental accusation, already co a verdicr char leads co 

Jeath. "This is what you have come co." 

rl1e Nazi placed his men in a row in order ro hit, according 
co rhe rules, the human target. 
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This is whar is called a "firing squad." The men are 

there, ready wirh rheir guns, and ir wiU be a question of 
shooting. 

The young man said, "Ar lease have my family go inside." So 
it was: the aunr (ninery-four years old): his mother, younger; 
his siscer and sister-in-law; a long, slow procession, silenr. as 
if everything had already been done. 

There are no men around him, only women. He is the 

only man and thus the last man, chis man already less 

young. The last Ma11 is not only the ticle of another of 

Blanchot's books. Tbe escharology of rhe last man is 

marked in the phrase char scares in the mode of fiction ("as 

if") chat che end has already taken place before the end: 

"as if everything had already been done. " Death has al

ready taken place, however unexperienced irs experience 

may remain in the absolute acceleration of a time infi

nitely contracted inro the point of an instant. The screen

play is so clear, and it describes the action so explicitly in 

nvo lines, char the program is exhausted in advance. We 

know everything with an absolute knowledge. Everything, 

all of it, has already happened because we know what is 

going co happen. We know the screenplay; we know what 

is going ro happen. It is over; ic is already over from the 

insranr of rhe credits. le begins with the end; as in The 
Madness of the Day, ic begins wich the end. We know ic 

happened. "As if everything were already done," ir already 
happene<l. The end of time. 

What will happen now will rhus sink inco whac was 
done, as it were backward, into what had already arrived, 

inco what has already arrived, that is co say, death. The 

women who leave know, as does rhe young man , as does 

the last man and his shadow, witness co a wirness, cl1at 

death has already arrived, because ic is inescapable. One is 
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nor resusciraced from this experience of inescapable death , 

\!Ven if one survives it. One can only survive ic wichouc 
Hirviving ic. If one wanted ro speak here of resurrection 

1hrough che experience of a Christlike passion (the Ger

m.ins would be the Romans, thjs rime), there would be no 

Chriscology, no speculative Good Friday, no rruch of reli

gion in the absolute knowledge of Hegel, whose specrral 

shadow will nor be long in passing. But all of chis-the 

Passion, the Resurrection, absolute Knowledge- is mim

icked, repeated, and displaced. Already in the Life withouc 
life of this survivance, henceforth, as ir were, fictional, all 

knowledge will tremble, and with ir all testimonial state

ment in che form of knowledge: "I know- do r know 

ic-," without question marks. The paragraph cl1ac begins 

rhus ceUs of the knowledge and che indecision regarding 

knowledge that the narrator-witness continues to invoke 

on the subject of the other, the old young man, the lase 

man char he is, the last man by name, che last co remain 

ldemeurer] from the C haceau: 

I know- do l know ic-thac the one ar whom the Germans 
were already aiming, awaiting bur the fin al order, experi
enced then a feeling of extraordinary lightness, a sorr of beac
irude (nothing happy. however)-sovereign elation? The en

counter of d~th with death? 

Ir is nor enough co pay careful attention co rhe lercer 

and rhe economy of these words. For the eye and the 

b reath, firsc, one muse give way in silence co the punctua

tion: che absence of question marks afrer " I know- do I 
know-," followed by multiple question marks where the 

verb remains omicced ("sovereign elation? The encounter 

of death with death?"), and in both cases a principle of 

uncercaincy, a perhaps that modalizes, "epochalizes," and 

~uspends all assertions of the narrator-witness. He never 
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affirms anyrhing, never commirs himself ro any assertion. 
One should also nore rhe substitution of ubearirude" for 
"happiness" in a sort of negarive approach of whar re
mains ro be said, as sovereignry irsclf. perhaps. The ques
rion marks suspend everyching in an epokhe of judgment 
such as I underlined ac the beginning of rhe narrative on 
che subject of the "perhaps." The sovereignty of "sovereign 
beatitude" perhaps prevails, in death icself, over the mas
tery of power rhar brings death , over the mastery of Lhe 
Nazi occupier. 

Many other of Blanchoc's rexes, in particular the double 
"A Primitive Scene," name a furcive moment, a scene where 
hardly anything at all is recounted, where perhaps nothing 
arrives. A child, perhaps the same as chis "young man," 
experiences through rears, following something char re
sembles an unspoken trauma, a feding oflighrness or bea
titude. "Sovereign elation?" Another question: "The en
counter of death with death?" With a question mark, chis 
lase quesrion may appear caurologicaJ, redundant, or hol
low, un less it is saying the essential, namely, death itself. 
for once, at the rip of rhe inseam of imminence, at gun 
point, 11! the moment whm and from the moment that 
dearh was going ro arrive-because he has nor been shoe 
yet. Perhaps ic is the encounter of death. which is only 
ever an imminence, only ever an instance, only ever a sus
pension, an anticipation, the encounter of dearh as antic
ipation with death itself, with a death rhar has already ar
rived according to the inescapable: an encounrer berween 
what is going to arrive and whar has already arrived. Be
rween whac is on the poinc of arriving and what has just 
arrived, berween what is going ro come [va venir] and 
what just finished coming [vimt de venirJ, berween whar 
goes and comes. But as the same. Boch virtual and real, 
real as virrual. What has arrived has arrived insofar as it 
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,1nnounccs irself as whar muse inescapably arrive. Death 
has just come from che insrant ic is going co come. le has 
come co pass insofar as it comes; it has come as soon as it 
is going co come. ft has just finished coming. Death en
counters irself. T he moment death encounters itself, going 
ro the encounrer wich itself, ac chis moment both ines
capable and improbable, rhe arrival of dearh ar irself, chis 
arrival of a death rhar never arrives and never happens ro 
me-at rhis inseam lightness, elation, beadrude remain 
rhe only affecrs that can rake measure of chis event as "an 
unexperienced experience." What can an unexperienced 
feeling signify? How would one experience it? Dying will 
finally become possible-as prohibition. AU living beings 
have an impossible relation co death; ar rhe insrant deach, 
rhe impossible, will become possible as impossible. This is 
whar, by defying analysis, also gives lighcness and sover
eign elation: 

In his place [in the place of the young man), I will not try ro 
analyte. 

ln the future. thm now, I will nor try co analyz.e in rhe 
place of rhe young man whom I could no longer replace 
roday even if he were rhe san1e as me. The self itself. ls 
rhere a witness who would dare say chis? And yet is there a 
witness who must noc say chis. in all conscience, namely: 
"Ar the moment of my anesrarion I am no longer che same 
.is rhe witness who lived rhar and who remains irreplace
able"? The signature of rhe narracor is ch us dated. This is 
the difference both null and uncrossable, real and fi ctional, 
accual and virrual, berween the one who says "I" and che 
T ' of rhe young man of whom he speaks and who is him
o;elf. whom he srill remembers according ro the synchesis of 
which we spoke earlier. The one who says and undersigns 
" !" todav, now, can nor replace rhe ocher; he can no longer, 



66 Demeure 

rherefore, replace himself, char is, the young man be bas 
been. He can no longer replace him, substirute himself for 
him, a condition char is nonetheless stipulated for any nor
mal and non-ficcionaJ cestimony. He can no longer relive 
what has been lived. And thus. in a cercain way, he no 
longer knows. he has a memory of whac he no longer 
knows (" I know- do I know it-," do I know; do I know 
whac I know, me, [, me the I ... ). In other words, he res
rifies for a witness, in a different sense rhis rime, in the 
place of the witness he cannot be for this orher witness that 
the young man was. and who is yet himself. The you ng 
man was a witness co the death that came at him [ vmait 
sur lui]. The witness to chis wimess, who is rhe same, fifty 
years later, cannot replace the witness for whom he cesri
fies. Consequen rly. he cannot analyze what he himself felr, 
this other himself, at chat moment. An odd experience, 
bur at the same time very banal. Every one of us can say at 
every instant: really, I don't remember whar I felr; I can't 
describe whar I felt at rhar moment; it's impossible, and I 
can't analyze it in any case. Whac was me is no longer me, 
the ego cogito, the " I think char accompanies all of my rep
resentations" is hue an empty form in which I do nor rec
ognize anything; chis universal 'T' was nor me. the me that 
is speaking co you; I can no longer (and do nor ask me ro, 
ir would be violence) answer for what this other me
more other than any other-did, or even rhoughc or felt 
because of the troubling vcrtiginousness that calls into Lhe 
chasm of that insranr and especially because whar sepa
rates the two egological identities is nothing less rhan 
death itself, that is co say, everything, an infinite world. 
The cwo die bur he is dead, I survive, he survived, I am 
dead. If both die, which one remains to survive co say it? 

He was perhaps suddenly invincible. 
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Totally exposed, vulnerable. disarmed, offered umo 
dc.:arh, a being for death, the young man seems co repre
~enc rhe very opposire of invincibility. of course. Bue "per
haps"! ("perhaps ... invincible"). And yet the inexorabil
irv of whar was coming ar him, of whar was imminent, 
b~t which had rhus already arrived, "perhaps" made him 
invincible. Invincible because coraUy vanquished, rorally 

exposed, totally losr. 

Dead-immorral. 

The syntax of this sentence withour sentence, of rhis 
dcarh without sencence of which Blanchor also speaks 
elsewhere. sums up everything in a single stroke. No verb. 
A hyphen, a line of union and separation, a disjunctive 
link wordlessly marks the place of all logical modalicies: 
dead and yet immorc.al , dead because immorcal, dead inso
j:zr tts immortal (an immorral does nor live), immortal 
from the moment that and insofar as dead, although and for 
as long as dead; for once 9ead one no longer di~s and, ac
c.'-Ording ro all possible modes, one has become 1mmorca1, 
rhus accustoming oneself co-nothing. H e is already 
dead, since there has been a verdicr, bur an immorral is 
\Omeone who is dead. When one is dead, it does nor hap
pen rwice. chere are not rwo deaths even if rwo die. Con
'equenrly, only someone who is dead is immorral-in 
other words. rhe immorrals are dead. What happens co 
him is immortality. with death and as death, ar the same 
111scanc. Nor a Plaronic or Ch ristian immorcaliry in rhe 
moment of death or of the Passion when the soul finally 
gathers together as ir leaves the body. having already been 
a1 work Lhere in philosophy according ro the epimelein ro1t 
rhn11ntou of a prc-Chrisrian Phaedo. No, iris in dearh that 
1mmorcaliry yields roan "unexperienced experience, '' in 
rhc insranc of death, when dearh arrives, where one is not 
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yet dead in order co be alre1idy dead, ar the same inscanc. 
At the same inscanr, bur rhe rip of che instanr is divided 
here: I am not dead arid l am dead. Ar that iJ1Scant, I am 

immortal because I am dead: death can no longer happen 
ro me. Jr is prohibited. Hence an experience of immorral

iry-che happiness of nearly being shot ro death, said the 
lerrer, che lener which spoke of "happiness" where che 

published cext refuses the word, ac least refuses ir ac this 
momenr, for che word "happiness" wilJ appear in an in
scanc, which allows for chis terrible murmur also ro be
come a testimony to happiness. 

Dead-immorcal. Perhaps ecstasy. 

A vocabulary withmysrical resonances is elicited by the 
secret and by che singularity of an unexperienced e.xperi
ence: going outside of oneself, beatirude. elation, lightness, 
ecscasy. An ecstatic wrenching from common cemporal ex
istence, an immense orgiascic jouissance-co translate chjs 
ecstaric beatirude into a language wruch is nor Blanchoc's. 
le is jouissance and one can play ac rerranslacing whar we 
are rold here inro all die experiences of sensuous pleasure 
that have extraordinary ecstasy, invincibiliry, lighmess to of
fe r. l t is jouissaJice insofar as it does nor go wirhour death: 
"Perhaps ecsrasy," says the witness to himself as another. 

Declaring chat he will not cry co analyze in the place of 
rhc young man, he nonetheless proposes descriptive 

ds d h " h "" h " "1-l h wor an sc emas: per aps, rar er - e was per aps 
suddenly invincible"-"Perhaps ecstasy." I underline che 
"perhaps," the modality of his entire djscourse; a licde ear
lier. when he w rites: " I know-do 1 know ic-" wirhom 
question mark, rhe "do I know ic-" means "perhaps"
and unleashes a rrembling in rhe assercion. in rhe cer
tainty, a trembling rhac leaves irs mark and its e.ssenrial 
modality on the encire djscourse of rhe possible perhaps. 
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That of rhe thinkers of die future. said N ietzsche. Noth
ing is certain in this cescimony, nocrung is described, 
nothing is observable: everything only may be. A random 
virrualicy that is less than ever opposed ro rhe acruality of 
rhe act or presence. 

Rather the feeling of compassion for suffering humanity, the 
happiness of noc being immortal or eternal 

This "neither immortal nor eternal" might resemble the 
reversal of the earlier. sentenceless ellipsis: "dead-immor
ral." Bur chis is not the case at all. The "dead-immortal" 
did not in the least signify eternity. The immorcaliry of 
death is anything save the eternity of the presenr. The abid
ance [demeurance] that we will discuss does not remain like 
che permanence of an eternity. It is time irself. This oon

philosophical and non-religious experience of immortality 
/IS death gives wirhour rupturing solitude, in the ecstasy it

self: it gives compassion for aIJ mortals. for all humans who 
suffer; and rhe happiness, thjs c.ime, of nor being im.mor
ral-or eternal. At this instant there can be elation, light

ness in the immortality of death, happiness in compassion, 
a sharing of fioitude, a friendsrup with finite beings, in the 
happiness of noc being immorral-or eternal. 

Hencefurth, he was bound co death by a surreptitious friend
ship. 

The compassion for suffering humaniry, rhus for a pas
sion of death, is a bond without bond, d1e disjointing, the 

disadjuscing of a social bond that binds only, in truth, co 
death and on condition of death: on condition of morral 

being. 
,__, 

Bland1ot's Friendship- not only the book rhar bears this 
title and nor only rhe friendship he speaks of in this book. 
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and not only for Baraille-is here allied with a passion of 
death, as co irs elemenr and irs condirion . A friendship for 

death. Friendship assumes che experience of death; ir is a 

matter of the friendshjp with deach. He comes ro love this 

death. There is an aJliance-.. bound co death," he says

a conrracc, a familiarity, a coJlusion wirh death and for al

ways. The crypr of a secrer friendship. unpublishable, un

avowable, "surreptitious." Every senrence of rhis mer gives 

us, lee us nor say a key, but ac lease a prescripcion for read

ing Blanchoc's entire work, as if the "unexperienced expe

rience" of the evenr he was recounting had. in advance. 

given its law, irs grammar and its desciny co everything he 

has since written. 

At char insranr .. . 

So begins the foUowing paragraph. 

This is why we had co begin with the instant today. "At 

that instant" the scene will turn or topple over into the rev

olution of a single inseam. There has aJready been an in

stant in which dearh happened co him. Everything was 

preprogrammed; ir was inevitable and fatal, ir has thus al

ready arrived-death. And yec, in this very "it has ar

rived," another imtantwill, in some sense, cause rhe world, 

existence, and ecstasy itself ro be overturned. 

To this inseam he will testify. 

Ar chat instanc, an abrupt return to che world ... 

Death had already taken place. Ir had arrived from the 

momenr the young man began co wafr for ''the final or

der," the "Fire" of rhe lieurenanr. He had rhus left rhe 

world, dying before dying, nor for another world, bur for 

a non-world beyond life, nor for a cranscendem beyond or 

the beyond rhac religions and meraphysics rell us abour, 

bur for a here-below withour world, a beyond here-below, 

Dnneurt' 7 l 

a without-world from which he who is already dead al

ready recurns, like a ghost, the moment gunfire suddenly 

explodes in the vicinity. Another ''fire," a councerfire. 

At that instanc, an abrupt recurn ro the world. che consid

erable noise of a nearby banle exploded. Comrades from 

lhe maquis wanied co bri11g help to one rhey knew to be in 

danger. 

Here things seem very clear and the reality of the refer

ent appears co be named deliberarely beyond the perfo

rated veil, the net or mesh of ficrion. Lirerarure serves as 

real cesrimony. Literature pretends, through an excess of 

fiction-others would say lie-ro pass itself off as a real 

and responsible testimony abour a hisrorical reality

withour, however, signing chis resrimony because ir is 

literature and the narraror is nor the auchor of an auto

biography. We are clearly given co understand that the Re
sistance fighrers, rhe friends of the young man, the ac

complices of the fictional cnaraccer, are also the allies of 

the narrator, who is "rhe same" as che characrer, chc 

"young man,'' and by contagion the allies of Maurice 

Blancl10t, whom one also suspects of being the same as 

che narraror, who is none ocher than the "young man." the 

friend of the "comrades from the maquis. " Conclusion, 

Dichttmg und W'ahrheit, the Resistance fighters, the "com

rades from the maquis," who were rhe friends of chc 

young man, are rhe allies and friends of rhe narrator, who 

in rrurh is none other than Maurice Blanchot. A way of 

saying ro all the prosecurors of the world and elsewhere, of 

this concinenr and che other concinenrs, thac the people of 

rhe maquis were comrades and his comrades. The author 

could counr himself among the Resisrance fighters. He 

was in rhe war against the Nazis as he was against rhc 

genocidal anci-Semires. 
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Comrades from rhe maquis wanre<l co bring help ro one 
rhey knew ro be in danger. 

In orher words-let us always say " in other words," for 

ic is always a m:mer here of saying otherwise said and acer

tain slippage of che that is to say-"bring help." in other 

words, "help" and salvarion of me, of me, that is UJ say, of 

che young man, of che young man, that is to say, of che 

narrator, che fi r c and lase wimess, the inrimace wirness of 

the young man, of the narraror wimess, that is to say, of 

the auchor who slips in behind the I of the narrator. The 

slippage of these three meronymic "that is to say's," the 

play of chese rhree f's, is a passion of literature as passion 

of death and compassion among these three instances (au

thor, narrator, character); ir is che passion in Lirerarure, 

whac rhe perverse limit berween Dichttmg u11d VV'tzhrheit 
suffers, endures, tolerates, and cultivates. The that is tn my 
never signs. No one will dare assume the right, because no 

one will ever have it, co say thac these three f's are the 

same; no one will ever answer for this idenricy of compas

sion. lt is a ficcion of testimony more than a cestimony in 

which the wimess 1iwears co tell the truth, the whole truth, 

and noching but rhe truth. Bue allow me, for lack of rime, 

to say this coo quickly: wichouc the possibility of this fic

tion. wichour the speccral virrualicy of chis simulacrum 

and as a resulc of this lie or chis fragmenracion of the true, 

no truthful testimony would be possible. Consequently, 

the possibilicy ofliterary fiction haunrs so-called truthful, 

responsible, serious, real cestimony as irs proper possibil

icy. This haunting is perhaps che passion itself, che pas

sionarc place of licerary writing, as che project co say every

thing-and wherever iris auto-biographical. rhat is ro say. 

everywhere, and everywhere autobio-thanacographical. 

The lic.:urcn:im moved away [seloigna] co assess che siruarion. 
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rhe scene of imminence becomes dear in che discreec 
,cries of chese instantaneous seizures, everything is ready: 

rhe firing squad is ready co fire, waiting, like the young 

man, for "the final order"; the lieucenanc is ready co give 

ii. this order. Everything is in order. the order of absoluce 

im minence. when suddenly, from one inscant co che next, 

.in absolute interruption of absolute imminence, che lieu

tenant hears a noise in che discance, he moves away for an 

inseam. He does not leave, he moves away. The movement 

away, rhc "moving away" is one of the mosc discreetly ef

fective and recurrent words of the narrative; we will rerurn 

ro this more than once. No one leaves or escapes, espe

cially nor rhe young man, the lase man, buc everyone 

111 o ves a way. 

The Germans stayed in order . . . 

In ocher words, rhe soldiers remain " in order" waiting 

for the "final order" (the same word, "order" in rwo ab

~olucely different senses). The second-class soldiers, im

mobile. remain ready to fire while che lieurenanr cakes a 

few seep~ to see what is happening, because of the detona

tions rhac, ar chat inscanc, come co dismrb the scenario, co 
interrupt the fatal progress of the execucion. As if che sud

<len interruption of an order were nothing less than che 

interruption of time icsclf. Revolution. The testimony ces

tifics co nothing less chan the instant of an inccrrupcion of 

time and hiscory, a second of interruption in which fiction 

.md cesdmony find their common resource. 

l"he Germans srayc<l in order. prepared co rm111m [demeun:r] 
rhus in an immobilicy rhac arresce<l rime. [My emphasis! 

~uch an inscant does not follow in che temporal se

quence of insranrs; this instant is another eternity. che 

' tJnce or station of anorher present. Suddenly, rhe pro-
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gram of execurion is fixed, prepared co remain [demeurerJ 

for ecerniry. The soldiers are there, rhey will nor move so 

long as they do nor receive the order co do somerhing else. 

This instantaneous seizure resembles a painting (iris exe

cured like an execurion by Goya or Manet, May Third, 

1808(1814) or chc Execurion of Maximilian (1867-69), rwo 

more evenrs wirh obliquely Napoleonic references). 

Freeze-frame in rhe unfolding of a film in a movie camera: 

rhe soldiers are rhere, rhey no longer move. neirher does 

the young man, an eternal instant, another eternal instani. 

Then one of rhem approached and said in a firm voice, 

"We're nor Germans, Russians," and, wirh a sorr of laugh, 

''Vlassov army," and made a sign for him ro disappear. 

Jn ocher words, one soldier moves, a single one among 

rhem. Everything wiU depend on rhis unique initiative, 

singular and solitary, in trurh unique and unexpecred on 

rhe pan of a soldier: an original who separates himself 

from the group ro which he belongs. Everything will 

hinge on rhis separation, which incensifies the dispariry in 
narionaliry. The Vlassov army is another ineffaceable ref

erenr anchoring li terature co a confirmed historical realiry; 

ir was a Russian army that put itself in the service of the 

Nazis. Vlassov was a Russian general who-ro summarize 

in a word the very complex process in its premises and fi

nal cvolurion-wenc over co the enemy, ro the German 

side, with his army. He figures as a sort of collaborator, 

bur the analogy is superficial. Some of the soldiers who 

held the young man, his wirness, and rhe aurhor ar gun

point were thus Russian soldiers and nor German soldiers. 

Salvation came from the Russians and noc the Nazis. T he 

allusion co Dostoyevsky is even more rempcing: he also es

caped execurion at rhe last instant through what was a 

pardon, rhe clemency [grnte] of an emperor who thought 
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1har he could possess lireracure by playing with rhe life of 

.1 great writer. Ir is by (he Russians rhac rhe French writer 

was al mosr exccureJ and thanks ro whom mtraculously 

hur wirhour grace [gracel he escapes death. 

(I intentionally say "miraculously" co suggest some

rhing I will not have the time co develop further, namely, 

1har any testimony resrifies in essence ro the miraculous 

and the extraordinary from the moment ic muse, by defi

nition, appeal ro an act of faich beyond any proof. When 

one cestifies, even on the subject of the mosr ordinary and 

the most "normal" event, one asks che ocher ro believe one 

at one's word as if ir were a matter of a miracle. Where it 

~hares its condirion with lirerary fiction, restimonialiry be

longs a priori ro rhe order of the miraculous. This is why 

reflection on resrimony has always historically privileged 

rhe example of miracles. The miracle is the essential line 

of union berween restimony and fiction. And rhe passion 

we are discussing goes hand in hand with the miraculous, 

rhe fanrascic, rhe phanrasmaric, rhe spectral, vision, ap

parition. the couch of the untouchable, the experience of 

rhe extraordi nary, history without nature. the anomalous. 

This is also why ic is a canonical passion, canonizable, in 

the European-Christian-Roman sense.) 

Thus an interruption of dying is at issue, a alvarion by 

the Resistance and by a Russian. An ace of the French Re
sistance has incerrupred the process of execution and the 

Resistance has been taken over by a Russian who, in ab

normal and borrowed French, has betrayed his comman

Jc::r and betrayed che berrayal of Vlassov. 

"We're nor Germans, Russians," and, wirh a son of laugh, 

"Vlassov army," and made a sign for him co disappear. 

The quesrion of language i) certainly imporranr. The 

"German" licurenanr is a "Nazi" who apparently "spoke 
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shamefully normaJ French," buc one of lhe soldiers, who is 
Russian and not German, speaks normal French: "'We're 
noc Germans, Ru!>sians. '" 

,-..._. 

ln other words, che Russian betrays the German ro save 
"Blanchoc" (you know why I am putring chis proper noun 
in quocacion marks, henct:forch}. He saves "Blanchoc," he 
assures his salvarion by telling him, in short, "Go, save 
yourself." The passion of chis inseam of my death is a 
story of saJvarion, a passion as salvation, bur of a salvacion 
chac has come from someone who saJuces the ocher and 
saves him by saying, "Save yourself." Wichour apparent 
Chrisrian soceriology. 

Nacurally, "Blanchoc" does nor run off; this would be 
unworrhy. le is noc said rhac he took ro his heels at rop 
speed, out of fear, but rhac ht! moved away ("I think he 
moved away"), no doubt wich rhe same slowness, "almost 
priesrly,'' as rhe young man ar the beginning of the narra
tive shorrly before. of whom it was already said, let us re
member- and the arc of composition is as aJways ad
mirable- chat he did not Aee ("The young man ... did 
nor try ro Aee bur advanced slowly, in an almost priestly 
manner"). Now again he saves himself lse snuve] withour 
Aeeing, or racher, he assures his salvation withour running 
away [without saving himself: sans se smwerJ. Bue one al
ready knows rhat rhis very salvation will nor have saved 
him from death, which wiU already have taken place in 
any evem. Ir is a salvation wirhouc salvacion. And cwice 
more, for che third rime ar least, che vocabuJary of dis
tance insists at very close inccrvals: "he moved away" 
... in the direccion of"a distant foresc": 

I think he moved away, srill wirh tht: feding oflighrness, un
ril he found himself in a disranr fo rest, named rhe "Bois Jes 
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bruyeres," where he remained [demeura] sheltered by crecs 
he knew well. 

"He remained [demeura] sheltered .... " If we had rhe 
time, we mighc have been able and we wouJd have had co 
follow che specificalJy lingering insistence of che abode and 
chc abiding (/'in..sistance proprement demeurante de la de
me11re et du demeurer] in The Instant of My Death. And 
rhe word "abode, abiding [demeure, demeurer]" often re
curns in the text, which thus remains [derneure] unrrans
lacable (someone who is presenr bere has had a firsrhand 
experience of chis),1~ where the signifying form demeure 
plays on what dies, with the "unexperienced experience" 
of the one who dies, where cwo die, do not die, or remain 
ldrmmrentJ or un-die [de-meurent] in the moment in 
which chey die, but also with what stays on and maintains 
itself rhrough cime in an abode [demmre], a house, che 
rooms, and a Chateau whose premises form the constant 
foyer of rhe descriptions and references. As if the abode 
[demeure]-irs abidance [sa demeurance]-were the true 
central character, ar che same time being the scene, the 
place, and the raking place of the narrative. Everything 
that happens, in the instant, happens because of and in 
thl' proximiry of che Chaceau; everytl1ing happens with
out happening to the Chateau, ro the abode (/11 demertre] 
in which the one who was "prevented from dying by 
Jcath itself" resides ldemf!11re]: "In a large house (rhe Cha
tc~au, it was called)." 

The abiding of the abode [le demeurer de In demeureJ is 
\pccifically named ac least five rimes. Before listing chem, 
I will call ro mind, among aJI of those that are imporrant 
to us here, several of the semantic features of chis rare 
word, en igmaric and srricrly unrranslarnble. le is a word 
with a Larin roor. again, which, chrough Provem;al, Span-
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ish (demorar), or Italian (tkmomri ). leads one back co the 
Lacin dmwrari, de and mo11rari, which signifies to wait 
and to delay. There is always the idea of a waic, a con
crecemps, a delay, or a reprieve in a demeureas there is in a 
moracoriurn . In greac-French-liceracure, the demcttreas rhe 
waiting or the appeal [instance] was made to rhyme with 
che word mcurt. Corneille: "Oui, sans plus de demeure, 
Pour l'incerer des dieux je consens qu'elle meure [Yes, 
withour further delay, In rhe inceresr of the Gods I con
sent co her death]." Etre en demeure is to be lare, and met

tre en demeure, in juridical language, is ro summon some
one co fuJfiU an obligation wichin an allorced rjme. The 
extension co a home, a lodging, a residence, a house first 
stems from che rime given for che occupation of a space 
and goes as far as the "final resting place [derniere de
meure]" where the dead reside. There would be no end co 
the mortuary and moratory avenues of this vocabulary 
char we could visir. Old French also had chis word chat I 
have already used, in an approitimate way. I think: la de
meurance, which was also written-more suilcingJy and 
very appropriately for our cexc, la demourance. 

Here, then, are rhe five reminders of such a demoumnce 
in The Instant of My Death. Each cime the grammacical 
form is different, hence each occurrence is unique, wichour 

the least weakness of discracced repetition (demeurer, de
meurtJ, demeure [the noun], demeure [the verb], demeurait). 

1. "The Germans scayed in order, prepared co remain 
(demeurer] thus in an immobilicy rhac arrested rime." 

2. Lower, on rhe same page: "he found himself in a dis
canc forest, named the 'Bois des bruyeres,' where he re
mained [demeuraJ sheltered by trees he knew well." 

3. Further, rhe home [/a demeure] is none orher chan 
Hegel's, ::md we are nor rhrough with chis analogy or chis 
concrasr: "Lie and crurh: for as Hegel wrote ro anorher 
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friend. the French pillaged and ransacked his home [sn de
meurel.'' We will return to chis, and to this ULie and 
cruth" that resonates like an echo of the concemporary 
Dichtung tmd Wn.hrheit of someone who also had dealings 

with Napoleon. 
4. The lasr sentence of the narrative, which brings to

gether the essential, describes "all char remains ldemeure]"; 
and "all that remains" is the very death of the one who 
dies: ''All rhac remains is the feeling of lighrness, which is 
death itself or, to put ir more precisely. the insranc of my 

death henceforth always in abeyance." 
5. This last sentence repeats another sentence a licde 

further up, which begins in an even more striking way 
with the verb demeumit, placed at the head and origin of 
the statement in order to characterize whar is called by the 
same words and thus gives the mosr abiding [tkmeurante] 
note, the demourance of rhe eorire narrative, affecting it 
with irs most essential affect, "the feeling of lightness": 

There mnainedhowever lDemeurait ceperuumt), ar the mo

ment when the shooting was no longer bur ro come. the feel
ing of lighrness char I would not know how co translate .... 

This demeurait is in keeping with the sense of demeu-
rance, namely, as the same sentence says, of being "to 

come. 
,, 

Lee us go back a liccle further: 

In the dense forest, suddenly. after how much rime, he redis

covered a sense of rhe real. 

Chronological notations, indications of time abound. 
"Blanchor" or the narrator is consranrly underlining rhe 
duration, the non-duration, the impossibility of measur
ing the duration or the demourance. This chronometry re-
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mains paradoxical and removed from objecrive knowl
edge: "after how much time" is another quesrion without 
question mark- he does nor know "after how much time, 
he rediscovered a sense of rhc real." And rhus, perhaps, if 
he ever rediscovered it. 

A time of return. There is a rerurn ro the world when 
the shooring explodes. In this return ro che world, he 
moves away withour running away. On ly once he has es
caped wirhouc escaping rs'est sauve sans se sattver] does he 
return co the real. This implies that unril t his instant, in 
this unbelievable scenario, be had, in some sense, left the 
real. All of this was not real in a certain manner-co par
ody by inversion the sentence from The Madness of the 
Day. Here "h e rediscovered a sense of the real." Both fic
tional and real, this testimony could not put itself forward 
as fiction if it did nor lay claim co reality. 

Everywhere fires. a continuous succession of fires; all the farms 
were burning. A little later, he learned that three young men, 
sons of furmers-truly srrangers to all combac, whose oaJy 
Fault was their yourh- had been slaughtered. [My emphasis] 

Not only is it a macrer of a chronomerry without mea
sure, bur it is also a question of the impossible measure of 
time according ro age and generarion; whence the quick ag
ing of those who are young ("three young men ... whose 
only fault was their yourh"). Something he "learned" 1'a lit
tle later." 

Even chc bloated horses, on the road, in rhe fields, attested co 
a war rhat had gone on. [My emphasis] 

T he verb "attested," which I underUne, is the only word 
rhar explic irly signals the tesrimoniaJ dimension of the 
narrative. le is employed, furthermore, in a diverted and 
derivative sense: a thing or an animal, a fortiori, a body 
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could never arrest co anything, even if it does arrest, in che 
loose sense of being a clue or evidence. In the humanist 
logic of what we call resrimony in our European cul cure, a 
horse does nor restify. Nor does a body. The death of a 
horse does not testify to the fact char rhere has been war 
unless one is using rhe word attest in a rather vague sense, 
in rhe sense of an exhibit, of a document or an archive. 

Even rbe bloated horses, on rhe road, in the fields, arrested co 
a war rbar had gone on. 

T he war "had gone on." Th.is new chronomerric nota
tion again plays on the paradox. le is first, in appearance, 
commensurate this rime with the hostilities whose se
quence is still unfinished, alrhough rhe state of war re
mains [demeure] : the bodies of the horses are bloated be
cause they have long since been abandoned. Bur tbe 
following question repeats the "how much time" on the 
same page; ir seems co concern-with a question mark 
this time-the time of the present scene: "ln reality, how 
much time had elapsed?" Again, above on the same page, 
rhe witness in eflecr asked: "after how much rime," and 
here, ar the borrom of che page, "how much c:ime had 
elapsed ?" A disturbance in the measure of time and a para
doxy of rhese insranrs, which are so many heterogeneous 
limes. Neither synchrony nor diachrony, an anachrony of 
all inseams. Demourance as anachrony. There is not a sin
gle time, and since there is nor a single rime, since one in
\tanr has no common measure with any other because of 
dearh, by reason of death interposed, in rhe incerruprion 
by reason of death, so co speak, because of the cause of the 
<leach Lhere can be no chronology or chronomerry. One 
can nor, even when one has recovered a sense of the real, 
measure rime. And thus the question returns, how many 
times: how much rime? how much time? how much time? 
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Whar Blanchor's lext attesrs ro, what ir wanes co res

rify to, is, basically, that for che lase fifty years, in spice of 

the anniversary he cells me about, July 20, 1994, rime has 

not been measurable. Blanchoc has remained the one 

who remained back there, undying ldemournnrJ in the 

same restance-who died 1bac day, who died without dy

ing, who escaped witbour escaping [qui fl ete sauve sans 

se sauver]; bur for bow much time? Fifty years? Fifcy 

thousand years? No rime. The rime of demourance is 

incommensurable. 

When che lieucenanr recurned and became aware the young 

chacelaine had disappeared, why did anger, rage, nor prompc 
him to burn down che Ch:iceau (immobile and majesric)? 

Because ir was the Ch5.teau. 

From the beginning of the cexc, we are reminded char 

chis residence [demeure] is calJed "the Chaceau," not only 

on account of rhe monumental nobili ty of the notation, of 

the reference co all cascles in the world, especially Kafka's 

castle, but also because chis castle is an authority [ in

stance], a socio-political figure char will play a role in the 

unfolding and in the macro-historical. ideological-polici

cal and socio-juridical inrerprerarion of the resti monial 

thing. Several sentences bring together everything that 

this cascle or rhis reference co che casde mobilizes in re rms 

of hiscorical memory, coincidences, crossings, anniver

saries. hypermnesic superimpositions. This Chaceau be

comes a palimpsest for the encire hisrory of Europe. T his 

residence [demeureJ harbors the essential archive of 

modernity. In rhe genial and genealogical economy of an 

elliptical narrative chat occupies no more space rhan a 

missive, in the absolute brevity of an event char did nor ar

rive. so co speak, in what arrived without arriving, che en

tire memory of European modernity comes to be mccon~ 
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ym ized. There is here che genius of rhe wimess who re

minds us char the testimonial ace is poetic or ir is nor, 

from the momenr ir muse invent its language and form ir

~elf in an incommensurable performarive. 

On che fucade was inscribed. like an indestructible reminder, 

che date 1807. 

An unflagging interest in the dace, che anniversary, the 

return cakes hold of the witness ac chis point. As at the be

ginning of the letter outside liceracure that 1 can attest to 

having received a year ago. "July 20. Fifty years ago, I 
knew the happiness of nearly being shoe ro death. " 

... like an indescrucrible reminder, the date 1807. Was he 

cultivared enough [rhc lieutenant] to know this was che fa
mous year of Jena, 16 when Napoleon, on his small gray horse, 

passed under tbe windows of Hegel, who recognized in him 
che "spirit of che world,~ as he wrote ro a friend? Lie and 

cruch: as Hegel wrore ro another friend ... (There is always 
more 1han one muh because there arr m1eral friends. Hegel had 
more than one frimd, tmd he did not tmifj 10 1he same thing 
before each of them. They all spoke German, the srime language. 
hut, perhaps. withour lying, Hegel told this 10 one and that to 
the other about the historical truth ofwh11t w1U happening; and 
the difference is not nothing, as you wili .ree.] Lie and crurh. for, 

as Hegel wrote co another friend , che French pillaged and 
ransacked his home [sa demeure]. [My emphasis] 

Just and unjust rerurn of things between France and her 

neighbors: what happened co the Hegd residence [de
lllt'flre] is, in shorr, a lirrle like what happened, much lacer, 

in the C haceau, co "Blanchoc's" residence [demettreJ . Ex
cept what the French did was worse, in nor respecting the 

home [demeureJ of rhe thinker of the end of hiscory and 

absolme knowledge. If we had co save rime, save oa time 

or bear rime co ic, we would insert here. in a big book, an 
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immense chapter on Hegel and Blanchot via Malla.rme 
and a few others. 

H ere, the Chareau was spared-it might have been pil
laged-but the scene was much rhe same. The Ger
mans-or their German Russians, the Nazi Russians of 
Vlassov-had come to do, let us not forger, something 
like what the French of rhe French Revolution bad gone 

to do in Germany, in the days following the French Rev
olution and under the pretext of exporting the revolution 
to Eurnpe: 

... che French pillaged and ransacked his home [dnneure]. 
Bur Hegel knew how ro distinguish the empirical and the es
sencial. 

There are friends to whom one abandons rhe empirical 
and friends ro whom one confides the essential. Friend
ship is this as well. 1 .. If anyone insisrs on this dist inction, 
it is Hegel. We have famous examples of some of his 
replies on the sub;ect. When he did nor want to hear 
something discussed, something he wanted ro be rid of
for example. a natural child-he said that ir was an em

pirical accident. 

ln thac year 1944, the Nazi lieucenanc had for che Chaceau 
a respect or consideration that the farms did not arouse. 
Everything was searched, however. Some money was raken 
[thus they pillaged, these Germans or these Russians-as 
the French pillaged in 1806]; in a separare room, "the high 
chamber." 

"[T]he high chamber" is contained within quotation 
marks. The wimess-author, the wimess of the witness
narrator who knows everything, who has an absolute 
knowledge of what he speaks of, he knows in particular 
rhar rhe re was in the residence [demeure] a room called 
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the "high chamber." Ir was probably his own room, he 
rt=sided [demeurait] rhere, he wroce lhere, since: 

. .. che lieucenanr found papers and a sort of chick manu
scripc-which perhaps contained war plans. 

Between "manuscript" and "which," the dash indicates 
a change of person. The young man or the wimess of the 
young man knows lhar this manuscript had nothing to do 
with war plans. Yer the lieutenant rakes them because he 
thinks char they are war plans. They were probably wrir
ren work of Blanchot's-buc che lieutenanr rakes chem, 
saying ro himself: perhaps these are war documents, a war 
plan. Thus "which perhaps conrained war plans" is the hy
porhesis formed by the lieutenant. The witness of rhe wit
ness has passed surreptitiously into rhe head of the lieu
tenanc and conjectures about a hyporhesis that may have 
been formed there. 

finally he left. Everything was burning, excepc rhe Chaceau. 
T he Seigneurs had been spared. 

All of this forms an apocalyptic scene of Last Judgment. 
This narrative-testimony is also a complainr and an accu
~arion. Blanchor, or at least rhe narrator, is in some sense 
complaining about. bringing an accusarion-in;uscice, er
ror and injustice-against his having been saved and his 
re~idence's having been save<l for an impure, unavowable, 
socially suspect reason, shameful thus for a reason rhar 
calls aU the more for an urgent confession; and this narra

rive of self-jusrification is also, inversely. rhe confession of 
th<:: unavowable. But through the sclf-juscificarion, rhrough 
the confession, another accusation, another complainr can 

he: heard at rhe same rime: char everything was saved exctpt 
the manuscript. We will return ro chis loss of a manuscript. 
hut. as we noted a momenr ago, ler us also recall Hegel 's 
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worry over his manuscripr in the middle of rhe Napoleonic 
invasion. 

Everything was saved, without bis ever having saved 
himself, because he was taken for a Seigneur. The resi
dence [demeure] was saved because it was taken for a Cas
tle that belonged to the seigniorial race. When one knows 
what Seigneur signified at that moment in the Nazi code, 
this complainr or chis accusation can only be inspired by a 
registered anri-Nazism. ''The Seigneurs had been spared," 
bur not the farms or the farmers. A feudal scene. The 
farms are burned; the young farmers, who had nothing co 
do with the whole thing, have been executed. But one 
respects the Seigneur or the residence [demeure] of the 

Seigneur. 

No doubt whac rben began for che young man was rbe tor
ment of injustice. 

The initial allusion to injustice is here made clear. at 
least in parr. Second occurrence of the word "injustice." 
The fnstant of My Death is also a medication on justice
"and perhaps the error of injustice." It may also be a the
sis on the error chac is perhaps found at the root of all in
justice. This mighc serve, incidenrally-insofar as no one 

is voluncarily unjust but only unjust due to error-to ex
culpate or attenuate any breach of justice, including, al
though noc only, any breach of the law: for example, io 

testimony. 
Through his own personal salvation, the saving of his 

life, but also the saving of bis home f demeurej, a young 
man experiences social and political injustice. a revolu
tionary experience. This torment has never ceased, just as 
rhe suffering born of chis de.arh which was nor one has 
never ceased. Which was nor even one, but several, in in
calculable number. 
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No more ecstasy; rbe feeling thac he was only living because, 
even in rhe eyes of the Russians, he belonged co a noble class. 

"Even in rhe eyes of rhe Russians," nor only for the 
N:izis, for the Germans, bur for these Russians, whom one 
can associate, at leasr vaguely, with rhe Revolurion: even 
fo r them, a castle is invulnerable. This abode [demeure] 
must be "respected" or prorecred. He who withour dying 
dies abidingly [a demeure] will have benefited from an in
justice. he and his home, his home, rhac is co say, his fam
ily. He has benefited from an injustice, and he wiU not 
cease ro suffer from rhis privilege. This torment will be the 
wrmem of an entire Life, life as the rormenr of an injustice, 
as an inexpiable fauk, inexpiable because it was hjs without 

being his. Everything happens as if he had to attempt the 
impossible redemption of a sin or a temptation which was 
also thar of others, yes, the suffering of a sort of Passion. A 
non-redeeming passion, a passion that would nor only suf

fe r for salvation, forgiveness, or redemption, bur fusr a pas
~ion as transgression of a prohibition. The Step Not Beyond 
says ic in orher words, in a sentence rhac could acrend to 

our encounter: "Transgression transgresses out of passion, 
patience, passivity." Transgression is thus not a decision, 
cerrainly nor a decision as acriviry of the ego or voluntary 
calculation of the subject. 

No more ecstasy: che feeling rhar he was only living because, 
even in the eyes of rbe Russians, he belonged ro a noble class. 

This was war: life for some, for ochers, the cruelcy of 
.1ssassination. 

Execution here is a marrer of assassination. Would one 
h1: going too far if one were ro understand this suggestion 
a~ conresring the distincr:ion between war and assassina-
1 ion, rJ1e disrincrions berween the right of war, rhe law of 
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peoples, rhe rules of war, war crime, and rhen murder pure 
and simple? The distinction berween milicary and civilian 
loses irs perrinence. The Resiscance and rhe wars of Resis
tance-as Schmitt says in his Tlu-orie des Pttrtiumen- chal
lenge rhe very concept of war in European law, abolishing 
the disrincrion between milirary and civilian , violaring the 
laws of war and the law of peoples. I am jumping here ro 
another big chapter (Hegel, Marx, Schmin. and Blanchor). 

There remained [Demeurait], however, ac the moment when 
rhe shooring was no longer bur rn come. rhe feeling of light
ness that l would nor know how co translate ... . 

Demeurail'at chc beginning: rhrough all the mutations, 
the changes of world, the conversions that have abounded 
since we began, the memory already remained [demeurait 
deja]: rhe insisrcnce and persisrence of che instant, abid
ingly [a demeure] it waited and delayed, the memory of 
this lightness, from rhe moment of lighmess. from the 
feeling of lighmess; it already remained as it remains co
day srill. Remaining [ Demeurer]. ir was already doing rhis 
through the entire cransformacion, which he is in the 
process of describing in himself or in any case in rhe 
young man. There is a memory of ecstasy. or rather che 
memory oflighrness, the memory ofbeatirude, the mem
ory of sovereignry, which was due ro che imminence of 
death, to the imminence withouc imminence, co the im
minence of a <leach that has already arrived. le remained 
[demeurair], in the imperfect past of incomplerion. chis 
lighrness char has never left him, and it is tliHiculr for him 
to rranslare chis feeling otherwise than with quesrions: 
"freed from life?" 

He lives. bur he is no longer living. Because he is al
ready deaJ , it is a li fe wirhouc life. AU of the phrases rhac 
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Blanchor rirelessly forms according the model "X without 
x·· ("to )jve without living [ vivre sans vivttnt]." "co die 
wichour death [mourir sans mort]," "death without death ," 
"name wichour name," "unhappiness without unhappi
ness," "being without being," etc.) 18 have thei.r possibiliry, 
which is nor only a formal possibiliry bur an event of pos
sibilization in what happened there, that day, ac that ac
rual instant, rbat is, char henceforth, starting from that 
stigmaric point, from rhe stigma of a verdicr that con
demned him to death without deach being what ensued, 
there will be for him, for the young man. for nis witness 
and for rhe author, a death without death and thus a life 
withouc life. Life has freed itself from life; one mighc just 
as well say that life has been relieved of life. A life rhat 
s imply srops is neither weighty nor light. Nor is it a life 
char simply continues. Life can only be light from the 
moment that ir stays dead-living while being freed, thar is 
ro say, released from irself. A life without life, an experi
ence of lightness, an instance of "without," a logic with
out logic of rhe ''X withour X," or of the "noc" or of the 
"except," of the "being wirhour being," ere. In "A Primi
cive Scene," we could read: "To live without living, like 
dying without death: writing returns us to these enig
matic propositions." 

The proof thar we have here, with rhis testimony and 
reference to an evenr, rhe logical and textual marrix of 
Blanchot's entire corpus, so co speak, is char rhis lightness 
of"withouc," the chinking of the "X without X" comes to 

sign. consign or countersign che experience of rhe neuter 
as ne ttter, neither-nor by bringing it together. This experi
ence draws to itself and endures. in its very passion, the 
thinking as well as the writing of Blanchoc, berween licer
a rure and rhe right ro death. Neither . .. nor: in rhis way 
the wirness translates the untranslatable demoumnce: 
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There remained, however, at rhe momenc when the shoocing 
was no longer but to come, rhe feeling of lighrness that r 
would not know how co translate: freed from life? the infi
nite opening up? 

These cwo questions might lead one ro chink char che 
translations are inadequate. Thjs lightness neither frees 
nor relieves of anythlng; it is neither a salvation through 
freedom nor an opening to the infinite because this pas
sion is without freedom and thls death without death is a 
confirmation of finicude. Yee here is a more affirmative re
sponse, if not a more positive and more assured one. Bur 
ic is still a response according to the grammar of the nei
ther . .. nor: 

Neither happiness. nor unhappiness. Nor rhe absence of fear 
and perhaps [again the perhaps] alre.idy the step beyond. 

We could appeal co all of Blanchoc's texts on the neuter 
here-che neither-nor char is beyond all dialectic, of 
course, but also beyond the negative grammar that the 
word neuter, ne urer, seems to indicate. The neuter is the 
experience or passion of a thinking that cannot stop at ei
ther opposite without also overcoming the opposition
neither this nor thac, neither happiness nor unhappiness. 
The word "happiness" occurs for the second time here. He 
had spoken of being happy earlier: "beatitude (nothi ng 
happy, however) ." "Nor the absence of fear and perhaps 
already the seep beyond." No it.aJjcs, no quocacion marks, 
no allusion to a literary tide in these words. Bue the logic 
of the book called The Step Not Beyond is here in some 
sense potentialized in this instant of deach without death 
char signals co, without signaling, the literature of Blan
choc. What is difficult to chink, co analyze, ro dialectize in 
the logic of the seep beyond is not- noc only-the phi lo-
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sophical or speculative logic char is deployed without there 
being anything that arrives, without chere being anything 
thac has arrived. On the contrary, it is the event, thus a 
passion-for the experience of what arrives muse be pas
sion, exposure co what one does not see coming and could 
noc predict, mascer, cakulace or program. Ir is this passion, 
as it is described in the inscanc of my death chat upholds 
philosophy and makes possible speculative logic. 

This does noc mean thac whoever has not almost been 
shoe co death by the Germans cannot write, understand, 
or chink che seep beyond. What chis means, and I recurn 
co the instance, co the exemplarity of the "instance," is 
rhac the logic of the step beyond assumes a singular in
scant of my death in general. Singular in general If chis 
text is readable, at least hypochetically, and problemati
cally to the extent that ir would be readable through and 
through, it would be so insofar as it is exemplary. It reJer1, -
ic has a unique, factual, and undeniable referenr-and an 
irreplaceable signature. 

Perhaps we should insist on this difficult and no doubt 
decisive point, in this place of the passive and passionate 
decision. For in the hypochecicaJ case of a false testimony, 
even one that was false ch rough and through. and still in 
the hypothetical case of a lie or a phancasmacic hallucina
tion. or indeed a literary fiction pure and sim ple-well 
then, the event described, the event of reference, will have 
raken place, even in ics structure of "unexperienced" expe
rience, as death without death, which one could neither 
say nor understand ocherwise, that is, through a phancas
maricity, according ro a spectraliry (phantasma is specter 
in Greek) chat is ics very law. This spectral law both con
stitutes and structures che abiding [demmrant] reference 
in chis narrative; it exceeds the opposition berween real 
and unreal, actual and virtual. factual and fictional. The 
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death and the demourance of which the narrative speaks 
have caken place even if they did nor rake place in whar is 
commonly called reality. The "wirhour" in the "X wichout 
X'' signifies this speccraJ necessity, which overflows the op
position between reality and fiction. This spectral neces
sity-under certain conditions, the condirions of the 
phantasma-allows what does nor arrive co arrive, what 
one believes does not arrive co succeed in arriving [arriver 
a arriver]. Virrually, with a virruality rhar can no longer be 
opposed co actual factuality. Ir is here chat false testimony 
and literary fi ction can in rruch still cescify, at least as 
symptom, from the moment rhar rhe possibility of fiction 
has structured-but with a fracrure-whar is called real 
experience. This consciruring srrucrure is a desrrucruring 
fracrure. lt is the condi cion that is common to literature 
and non-liceracure, co the passion of literarure as well as co 
this passion tot~t court to which a lirerarure can nor not re
fer. Herc, in any case, che border between licerarure and its 
ocher becomes undecidable. The literary institution has 
imposed itself; ic has also imposed the rigor of irs right co 
calculate, master, neutralize chis undecidability, co make 
flJ if-another ficcion-liceracure, in irs possibility, had 
nor begun before lirerarure, in che very abidance [demett
rnnce] of life. Bur ir nonetheless remafos [demeureJ; one 
muse be able to say chis just as firmly, that this undecid
ability, like the abyssal co-implications it engenders, does 
nor in the lease invalidate the exigency of rrurhfulness, 
sincerity. or objectivity. any more than it authorizes a con
fusion berween good faith and false testimony. Bue the 
chaos remains !demeure]. from which alone a right [Juste] 
reference co cruch emerges or arises. 

le is on this condicion char we understand something of 
this narrative, ro the excenr rhac we undersrand anything at 
all abour it. This narrative restifies co whar happened only 

Demettre 93 

nnce, dared, occurred, arrived, even if it did noc arrive, at 
a dare and in a place thar are irreplaceable, co someone 
who is, in short, the only one able ro rescify co it, even if he 
inscribes his artescacion in a nerwork of facts largely if ooc 
cotally probable. public, accessible co proof. Bur this attes
tation both secrec and public, fictional and real, literary 
and non-literary-we only judge it co be readable, if it is, 
insofar as a reader can understand ic, even if no such thing 
has ever "reaJly" happened to him, ro the reader. We can 
speak, we can read this because chis experience. in the sin
gularity of ics secret. as "experience of the unexperienced," 
beyond the distinction between the real and the phantas
maric, remains [demeure] universal and exemplary. We, 
chose ro whom. I am assuming, chis very thing it would 
seem has never happened, and who speak French, we un
dersrand che meaning of this rexr up to a cercain poinr. We 
know perfectly weU, however, that because this never hap
pened co us in this way, although we understand French, 
there is more than one thing char we do not understand, 
char we undersc:and without understanding. Conversely, 
this thing here, chis sequence of events-having almost 
been shot co death, having escaped it, etc.- ic is no r 
enough for chis to have happened for the one to whom it 
almost happened ro underscand, to be able to read this 
cexr. and co undersrand and think it in the absolute secret 
of its singularity. Ooscoyevsky would have described the 
sttme survival, and he would have done ir alcogether other
wise. He would have wrinen, he will have wrircen anocher, 
very different rexr. Doscoyevsky is another story entirely. 
What we have here is an example of this limit thac trem
bles becween understanding I not understanding. speaking 
French I not speaking French. speaking I not speaking. 
One understands. everyone here underscands th.is narrative 
in his own way, there are as many readings as there are 
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readers, and yer there remains a certain manner of being in 
agreement with che rexr, if one speaks irs language, pro
vided certain conditions are met. This is testimoniaJ e.xem
plarity. This text bears wirness to a universalizable singu

larity. Because this singularity is universalizable, ic is able 
ro give rise-for example, in Blanchoc-co a work rhar de
pends without dependjng on chis very evenr, a readable 
and translatable work, a work that is more and more 
widely cranslaced inco all me languages of che world, more 
or less weU, etc., more or less well read in France, which 
does not mean chat Blanchot is read better in French than 
he is in English. 

"Neither the absence of fear and perhaps aJready ... ": 
perhaps-let us count the "perhaps's" in this little book. 
" ... and perhaps already che step beyond. I know ... "
correction: "l imagine." Earlier he said: "I know-do I 
know." Every time he says "I know," he moderates or ilis
turbs the knowledge: ~ 1 know- do I know .... " 

I know, l imagine that this unanalyzable feeling changed 
whar there remained for him of existence. 

"What chere remained for him of existence" is here de
scribed as a sore of tomorrow, a sort of posrscripc-fifty 
years-this remainder char remains [demeure], rhe de
mourance of chis remainder wiU have been bur a shore se
quel of sorts, a fallout, a consequence. Noching has truly 
begun, moreover lnu demeurant] for fifty years, afrer chis 
experience. 

As if the death outside of him could only henceforth collide 
with the death in him. 

''As if the deach outside of him": rhe death chat came at 
him r venait mr lui] waics for Blanchot, who is still living 
in the same demouraricc. This death char will happen to 
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him could only encounrer a death-so mud1 more an
cient-already at work in him, from the instant it has al
ready happened to him . As if one only had co wait now for 
the encounter, in him, like him, of chese two deaths. Lee 
us recall what the narrator said earlier about chis en
counter, before a question mark: "The encounter of death 
with death?" H e does nor know whether death is encoun
cering death ar rhis moment. What he knows, whac he 
imagines, is char, henceforth, he is still waiting for chis en~ 
counrer, it remains in abeyance [demeure en instance] . As 
for him. he remains in chis encounter in the moratorium 
of an encounrer of the death oucside of him with the death 
that is already dying in him. There are cwo deaths, and the 
two ilie as much as they make or lee die. Just as there are 

b. "f " "I" -L aks f rwo su Jeers-two s, an war spe o a young 
man, an 'T' char is divided by what happened mere-so 
rhere are two, concurrent deaths. One ahead of the ocher, 
in councercime, one making an advance co the other, an 
advance chat it demands be returned by recurning itself 
[qu'efLe met en demeure de rendre en se rendant]. They run 
coward one another, into one another, one running co en
counrer the other. And what he knows. what he imagines 
is rhac one death runs after the other: runs down, pursues 
and chases, hunts the ocher. From the moment ic chases 

rhe ocher, pursues the other in order co catch up with it, 
one can hypothesize char it pushes away and excludes the 
death thar it chases in chis way, chat it also proteccs icself in 
the passion of chis pennanent differance [differance a de

meure]. of this undying as diffbance [demourance comme 
differance]. What remains for him of existence, more than 

rhis race to death, is chis race of death in view of deach in 
01-der nor ro see death coming. 

ln order not to see it coming means three things in one: 
so as not to see it coming, because one allows it co come, 
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and because one does not see ir coming, which is death it
self. To sec something coming is ro anricipate, co foresee, 
rmdco allow to come without waiting, witbouc preparing 
oneself, without seeing and knowing what comes. 

Two deaths. one outside, rhe other inside. Which call 
each other back co one another. 

"I am alive. No, you are dead." 

The "I am alive" could be undersrood as the triumph of 
life. A fanatical jubilation. That he should have escaped 
death, whether or nor he should have succeeded in the 
work of infinite mourning tbac should follow his own 
death. rhe survivor would be crying our in this rriumphal 
sentence of libidinal exultation "I am alive," in the un
conscious of the "unanalyzable feeling." Like rhe spirit 
that always says no, the ocher immediately recalls him, 
without delay, quick as a Aash, to rhe reality of the murder 
that will have taken place and cruelly repears the verdict: 
"No. you are dead." \Vie have already heard chis "you are 
dead" in other texts by Blanchor. 

Bur who is speaking here? Who dares proclaim, " I am 

alive"? Who dares reply "No, you are dead"? Up uncil rhis 
poim, as we noced, an " I" speaks of another, of a third: ''I'' 
speaks of him. " I" is me, speaks of tbe young man he was, 
and this is srill me. This is called a narration. Bur for the 
firsr rime, berween the two instances of rhe narraror and 
characrer. who are rhe same witbour being the same, there 
are quorarion marks, chere is speech char is being direccJy 
quoted. Someone is speaking to someone, a wimess is 
speaking co rhc ocher for rhe first rime, in a dialogue chat 
is both an inner dialogue and, if [ can put ir this way, 

cl " I '' b " " dd . If rranscen enc. ecomes you or a resses 1rse co 
"you," bur we do nor know whether rhe "T" is the one who 
says " I" ar rhc beginning of the text: "J REMEMBER," or if ir 
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is rhe other, rhe young man. We do not know who "you" 
is. who says "you," nor do we know whar is left out [ ce qui 
est ml of these rwo instances. Like each of these semences. 
Lhis conclusion is singularly, chac is co say, properly genial. 
One of the two, One of the Two. says co the Other, "I am 
alive," and would rhus be the one who has survived. Bue 
i c is the other, rhe one who has survived, who responds ro 
him: "No, you are dead." And rhis is the colloquium, this 
is rhe dialogue between the rwo witnesses, who are, more
over [au demeurant], the same, alive and dead, living-dead, 
and borh of whom in abidance [en dnnourance] claim or 
allege that one is alive, the other dead, as if life went only 
co an I and death ro a you. Always according to the same 
compassion of passion. 

There is a postscript. A sort of parergonal hors-d'reuvre. 
After the word "deacl1," after the death sentence of "you 
are dead." one turns rhe page. As if there were a blank
Lhus an infinite time irnmediarely prior to rhe epilogue. 

"Lacer": this is the first word of the epilogue. "Later" 
nor only recalls the abidance [demormmce] and che abode 
[demeure] of tbe moratorium. One would have ro reread 
ocher of Blaochoc's remarkable "lacer's." I will cire only 
one. which opens one of the rwo versions of "A Primitive 

cene?,''1" a tide bearing a question mark in The Writing 
<if the Disaster. And perhaps The lmtrmr of My Death re
counrs anorher primitive scene wirh a qucsrion mark. The 
firi.c words of ''A Primitive Scene?" conjugace, so to speak, 
rht later in rhe present indicative, addressing rhemselves 
to the future, lacer, of those-rhe readers, rhe address
ees-who will rhen live or believe they live and remember 
in rhe presenr. A logic, an insane chrono-logic confides 
chis grammar ro rhe law of a disjointed present, ro rhe law 
or an unlocatable presenr of the indic.arivc, an anachronis-
1 ic sirnultaneii:y, if you will, between rhe prescnr of chc 
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one who speaks and says " lacer" and the presenr of those 

who, one day, lacer, will read ic, who are already reading ic, 

who are put on notice [mis en demeure] or under house ar

resc [assignes a dcmeure] in rhis moratorium of writing. 

Thus: "You who live lacer, close to a heart that no longer 

bears, suppose, supposing chis: rhe child-is he seven, 

perhaps eighr years old? ... " As in The Instant of My 
Death, this "primicive scene" will have begun wirb an al

lusion to the youth of che ocher who is none other than 

the ghosc of the signacory, here the child, chere the young 

man. Perhaps the cliild: "perhaps eight years old ... " 

In The Instant of My Death, the "lacer" seems simpler, 

one more normally arcached to the passe simple. ls chis so 

certain? 

Lacer, having rerwned to Paris, he met [rmconrra) Malraux. 

A return to literature and a return co the world, co the 

literary world, chis time co the world of small literary 

passions. A witness has just cold us a srory thac cook 

place during the war, on July 20, x944, fifty-one years 

and four days ago. We are lacer. The epilogue already 

refers co an anterior later, a later immediacely following 

the war: "Lacer, having returned to Paris ... " ( Was be 

chus nor in Paris during rhe war?) Behind chis firsc epilo

gal sentence an encire film passes by: the end of che war, 

liberarion, the purges, etc. Gallimard, N RF, Paulhan, 

Drieu La Rochelle, ere. The whole enranglemenr of a 

very questionable hisrory-abour which we have more 

knowledge, bur a knowledge rhat is also waicing for an 

acknowledgment, for which we have been kept waiting 

longer, lacer, rhan che official avowal, last week, of the re

sponsibili ty of the French Stare in rhe aforementioned 

history. thac is ro say, in whac since Nuremberg arc called 
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crimes againsc humanity. "Lacer, having recurned to Paris, 

he encountered Malraux." Malraux, another " hero-of

che-Resiscance" who came to the Resistance lacer, rather 

late: he, 100, as did many, as did Sartre, as did so many 

"heroes-of-the-Resiscance"-later, very lace. There was a 

greac morarorium of the Resistance for many writers dur

ing a very productive period of French literature. Lacer, 

finally, almost all of them meer up agajn ar GaJlimard, 

Blanchot and Malraux in any evenc: we can assume this 

given rhe reference co Paulhan, rhe eminence grise of the 

rue Sebastien-Bonin. whose figure, destiny. role, chink

ing, and wricing during and after che war, earlier and 

lacer, bring cogether a good deal of the political cangle 

under discussion: 

Lacer, having recwned to Paris, he met Malraux, who cold 

him chat he had been taken prisoner (without being recog

nized) and that he bad succeeded in escaping, losing a man
uscript in the process. 

When rwo great French writers survive the war and the 

Occupacion and meet up ac GaJlimard, what do they say 

ro each ocher? Whac kind of news do they exchange? 

"Whac did you wrire during che war? And your manu

script?" For Malraux coo lose a manuscript. Like "Blan

choc, " whose manuscript, we will remember or assume, 

was seized by the Nazi lieutenant. 

" It was only rcAecrions on arc, ea.~y co reconstitute, whereas 

a manuscript would noc be." 

Subtle and inreresring disrincrion- as if reflections o n 

arc were noc a manuscripc. Could never be confused with 

che writing of a manuscript. No indeed, Malraux seems co 

be saying, unless ir is the author-narrator. The quocadon 

marks do nor make ir clear, but this reAection, obligatory 
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courresy. would be more decent coming from one who 
has losr a book on arc rhan from someone who has lose a 
h • u manuscript. 

This assumes another difference. \Vhac is a manuscript 
if it cannot be recomrirured? Ir is a morcaJ rexr, a rexr in
sofar as ir is exposed co a dearh without survivance. One 
can rewrite non-manuscriprs, one can rewrire Malraux's 
books, rhcy arc but reAecrions on arr whose content is nor 
bound to the unique event and rhe uace of writing. Ir is 
not very serious; one can even say chat rhese rhings are im
morral, like a cercain type of rrurh. Bue a manuscript
and this would be its definition, a definition via the end
is something whose end cannot be repeated and co wnich 
one can only cesrify where the resrimony only cesrifics to 

rhe absence of arcesracion, namely, where nothing can res
rify any longer, with supporting evidence, to what has 
been. Pure resrimony as impossible resrimony. UnJike rhe 
wimess-narracor. rhe manuscript has djsappeared wirhour 
remainder; ir does not even have speech to recall an in
scanr of dearh; ir can no longer say "my death." This is 
whar is suggesred by the last sentence of this episode of 
literary life and rhe "Whar does it matter" char opens the 
final paragraph. These are perhaps-in the somewhat fu
rile guise of an episode from literary quarters-the most 
simply tragic words of the narrative: 

Wirh Paulhan, he made inquiries which could only remain 
in vain. 

Unlike everyrhing we have been ruscussing, the manu
script seems to have been lose wirhour remainder. Nod1-
ing of ir remains ldemeure]. Unless one could say: wirhouc 
remainder other than The lnsrmu of My Death, rhan rhe 
narrarive enrirled J'he Instant of /lily Death, ics lase wimess, 
a supplementary substitute which, by recalling ics disap-
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pearance, replaces it wirhouc replacing ic. The absolute 
loss, perrucion without salvation and wichouc repetition, 
would have been thar of a piece of wricing. To which one 
can bur testify, beyond all present anesracion, however. 

Lee us lisren now co what will be said in order co end 
"more precisely." Lee us listen "more precisely": 

What does ir matter. All char remains is the feeling of lighr
ness chat is death irself or, to pm ir more precisely, the in
seam of my death henceforrh always in abeyance. 

This final, added precision, this precision more, chis 
"more precisely" bears rhe final signature of chis remark
able narrative. It must rherefore nor remain inaudjbJe or 
weakly perceptible. The "more precisely" admirs char it is 
nor a question of "death itself," char ic has never been a 
quesrion of cescifying co ''dearh itself" This litcle word "ir
self [meme]" is crossed our by rhe compunction of che wit
ness, as if he were saying: Whar remajns in rhe abidance 
[demourrmce], rhat of which rhe feeling of lighcnes~.io is a 
symptom or a cruth, is nor death itself. rhe being or che 
essence or what belongs to dearh, co che event itself, rhe it
self or rhe Selbst of death properly speaking. There is nor 
dearh properly speiling. Ir is nor "deach itself"; death it
self is properly prohibited. 

Permanently even [A demeure meme). 
Whar chere is is only, "more precisely," rhe instance of 

rhe instant of my death, rhe insrance of my dearh always 
in abeyance-in every sense, according co all che in
srances of rhe word imtrmre rhat we have seen condensed, 
displaced, su:.pt:nded, chat we have seen as they rhem
:.dves remain in abeyance, wairing co be handed over, de
livered, judged. According co a rerm abour which ir is dif
ficult co say rhac ir remains co come. 

The association of "always" wich "henceforth" ("hence-
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forth always in abeyance [disormais tou.jours en imtanceJ") 
countersigns the abidance [la demourance]. The persis
tence of always, as instance of the aion, chis Greek word 
meaning cime, che duration of a Life, a generacion, all of 
life, boch the present rime and endJess eterniry. is here 
combined wich "henceforth," which signifies "from now 
on and in the furure," thus "lacer": always later, the furure 
always later, the permanent future [L'avmir it demeure]. 

Permanencly even [A demeure menu]. With the word ®rt
navant, wh ich means almost the same thing as d!sormais, 
without having exactly the same grammatical relation to 

time, the adverb dtsonnais is for me one of the mosc beau

tiful. and one of the most untranslatable, words, in a 
word, in the French language. 

In order to ask your pardon for having made things go 
on so long, in order co end without ending in great hasce, 
and since I have only spoken, in French, of the French 
language and French literature, here are several dlsonnais's 
with which both the French language and French litera
ture have distinguished themselves. 

These desormais's all say-and ic is cerrainly nor in
significam-something about the compassion and rhe 
"complaining" to which, as with remainders, as with a 
talk, one muse know how ro puc an end. 

Corneille, first, in Cinna: "On porcera le joug dhonnais 
sans se plaindre [We will bear the yoke henceforth without 

complaining]." 
La Fontaine, next, whose memory is being celebrated 

these days: 

Desonnais que ma muse. aussi bien que mes jours, 
Touche de son declin l'inevicable cours, 
Ee quc de ma raison le Rambeau va s'cceindre, 
lrai-je en consumer les resces a me plaindre? 

Dnnettre 

Hmceforth given chat my muse, as wclJ as my days, 
Draw co their inevitable dose, 
And that the Same of my reason will soon be 

extinguished, 
ShaJI I consume what remains of chem by 

complaining? 
(Pohits milies) 

l03 

Amyor finally, the French patron of cranslacion, the 
translator of Parallel Lives and the Lives of Plutarch. He 
knew co write this: "C'est dtsonnais assez discouru sur ce 
poinc [HencefOrth, enough has been said on this point) ." 
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beginning"; or, On the 

Venom in Letters 

Postscript and "Literary Supplement" 

Curtius. ch us. A brief allusion co Currius. too brief, of 

course, gives me the opporrunity co cake up an instdt. Se

rious, comic, and symptomatic at once. A venomous "Let

ter co rhe Editor" (J. Drake, Times literary Suppkment 

[ llS], May i., 1997) has jusr been published, which takes 

as its prerexr another allusion ro Currius, even more brief, 

chat I made more than thirty years ago in De la gramma

tologie {Minuit, 1967, p. 27). l devoted several lines men 

to "The symbolism of the book. this beauciftLI chapter in 

European litemmrc an£L the Ltttin Middle Ages." 

Should one respond to a correspondenr who first con

fuses several of Placo's dialogues with each otber and then 

the discussion with the injury? When one is nor oneself 

discouraged by such arracks, showd they be encouraged 

by being taken seriously? 
Should one respond, raking the risk of legitimating 

methods so harmful ro discussion, co research. and. finally. 

to chc public and academic space? 

Should one respond to hate-61led gesticularions when 

rhey proceeJ with such worrisome signs of ignorance or 

ob~curanrism? 
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Should one respond in a journal that seems to make 

chese rantings against me a sort of specialty, a genre in ir

elf-from the time, I am told, [was awarded an honorary 

<locrorate by Cambridge University? This great and presti

gious university would thus have committed, by usurpa

tion as ic were, a no doubt unforgivable mistake in the eyes 

of cernun discinguished incellecruals, English or noc, the 

very ones who are made fun of-another inadmissible out

rage-by a recenc book (Derrid11 for Beginners), one of 

chose comic-suip volumes that che venerable TLS bas 

never reviewed, except, thac is, on this occasion, as if co 

launch che offensive I am calking about (cf. R. Harris, 

"Fiddle, fiddle, fiddle," TLS. March 21, 1997). Mr. Harris's 

article begins, furthermore, with a protest in nationalistic 

style on the subject of this honorary doctorace. Anacking 

clrns, he concludes with a strange word of advice ("above all 

do not read!") given ro the "beginners" (in the name of the 

Lumiercs or the Enlighrenmenr, I suppose): they are not co 

be cempred co venture beyond che beginning in cheir read

ing, in the reading of a book rhar concerns me. of course. I 

quore: " The wom fate in store for beginners here tuould be 

that they might be ternpted to venture beyond the beginning." 

I suppose ir is chis excellent advice, this enlightened rec

ommendation for reading that seduced a French journal 

from Montpelier, which I discovered on this occasion; it 

rranslares chis luminous article under a magnificent cide, in 

which friends will recogn ize me: "The Nero of Philoso

phy." (Thar's me. Ah, the Enlightenment! Always more 

lighc! As for the ride of the journal char thus advises one 

not to rend. ic is equally Aamboyanc: The Readt•r!) 
To return co TLS: this lasr injurious lerrer. char of Mr. 

Drake, belongs thus ro a series of analogous and equally 

furious missives. They cice one anorher. They pass each 

other che rorch and chey all rerurn. one afrer rhe other, ro 
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the code and to che words of those who, ar Cambridge 
and elsewhere. loudly declared war on che occasion of this 
doctorate: on my work, on my person, and on those who 
refer co chem. 

Should one respond, finally, above all. in a journal chat 
does nor respect the mosr elemencary standard of profes
sional ethics, a standard that would consist in asking in 
advance the person under artack or slandered if he or she 
wishes to respond in the same issue? (For I admir I am not 
a regular reader, to say rhc least, of this strange journal 
rhac TLS is or is becoming. When I do not happen upon 
these attacks in an airport, I am only informed of them 
long after, indireccly, thanks ro worried or indignant 
friends.) What is more, co respond in a journal, even after 
the face, to a series of abuses published by the same jour
nal, one must, as far as che handling of the response is 
concerned, have confidence, something, alas, I have on 
more than one occasion learned to lose. 

This is why, henceforth, I take my precautions: when ar 
least 1 believe I muse respond, I do so without haste, on a 
date, in a form, and in a siruarion char are appropriate co 
the seriousness of whar I wanr co say. 

Here the following, very simply: after an arrenrivc re
reading of a ll rhe texrs evoked and incriminated, I have 
fo und nothing ro change in what l wrote (which was, 
moreover, very laudatory) about Curcius in 1967. I would 
give the exacr same response to earlier artacks in che same 
style, in rhe same journal (B. Vickers, "Leners to the Edi
ror." May 9, 1997) on the subject of what [ wrore (which 
was, moreover. very laudatory) abour Peirce and Saussure 
in De la gmmmatologie (p. 7ff forrhe former; Pare I. chap
ter 2. for rhe laaer). If I have undersrood rhe arcacks ( I am 
not cercain about this, since, so far as clari ty and the abil
iry to demonsrrare are concerned. rhe argumentation of 
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the lesson-givers is nor a model of the gen re), and if I pu r 
them face co face with the mets incriminated, I scill see no 
infamy co expose. no lapse ro dececc or ro regrec in che 
logic of what I wrote chirty years ago and about which my 
censors seem co know norhing. This may seem presump
ruous, bur I will nor precend co own up to mistakes ouc of 
politeness, in order co appear modest or simply co make 
che signarories oflercers thac are so spiteful feel good. I re
ally think- if chey want ro understand- char they musr 
"venture beyond the beginning." 

l can only insist here, in conclusion. on chis point, one 
that is, in my eyes, vital co the pursuit of chis debate: by 
giving, as I have just done, all of the necessary references 
(something which the scholarly correspondents of TLS do 
nor do), l mean co help the interested reader and invite 
diis reader to come ro his or her own opinion, that is, co 
reread and patiently analyze all of the documents in chis 
case. Bue for chis, yes, che reader will indeed have to "ven
ture beyond the beginning." 

In order ro reconscicuce a context and arrive at some 
idea of the way in which my censors have engaged che 
polemic and launched the assault, I would advise begin
ning, of course, wirh the lener of someone who, quoring 
che previous issues of TLS, suspecrs me of "incelleccual 
charlacanism" at che very same moment rhac, on two sepa
rate occasions-which cannot be accidental- he confuses 
Phaedru.s with Phaedo. Nothing less. Is chis not worrisome 
on the pare of a guardian who is so jealously preoccupied 
with reserving for himself che right to incerprer a philolo
gist and hisrorian of gre:ic repute? Whac would the gre~r 
C urtius have rhoughc of a "scholar" wbo. coming co has 
rescue, does not see the difference between rwo of Plato's 
dialogues. jusc because the two titles both begin with Ph? 
Ph, as in pharmakon, chis poison-remedy to whkh lecters 
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are compared: and this in Phaedru.s, not Phrt.edo. If Mr. 
Drake would like to read Plato one day, he would see a dif
ference, this difference at least to begin with. 

And later-I hope for bim and his allies in this cam
paign-perhaps he will also discern the dangers of confu
sion. When one begins to read one should not, above all, 
foUow the advice of the author of "The Nero of Philoso
phy." In order to escape obscurantism, one must, on the 
contrary, I repeat my advice, always, always "venture be
yond the begi.nning." 

Notes 



Notes 

1. The only citle J submitted before the conference was "Fic
tion and Testimony." 

2. Cf. Jacques Derrida, Memoires-pour Paul de Man 
(Paris: Galilee, 1988), p. 44; Jacques Derrida, Memoires for Paul 
de Man, crans. Cecile Lindsay, Jonathan CuJJer, Eduardo Ca
dava, and Peggy Kamuf (New York: Columbia University 
Press, r989), p. 22. 

3. Ciced in A. Berman. L'!preuvre de li!tranger, (Paris: Galli
mard, i984), pp. 95-96. 

4. Ciced in ibid., p. 91. 
5. E. R. Curcius, European Literature and the Latin Middle 

Ages, trans. Willard Trask (Princeron: Princecon Universiry 

Press, r953), p. t6. 
6. Ibid., p. 12. 

7. Ibid., p. 13. Concerning Currius, see che Posrscript, 
"Reading ' beyond che beginning."' 

8. "Foi er savoir: Les deux sources de la religion aux limices 
de la raison," in Jacques Derrida and Gianni Vaccimo, eds., Re
ligion: S!minaire de Capri (Paris: Seuil, 1995); "Faith and Knowl
edge: The Two Sources of 'Rdigion' ar the Limit of Reason 
Alone," crans. Samuel Weber, in Jacques Derrida and Gianni 
V::mimo, eds., Religion (Stanford: Stanford Universiry Press, 

1998), pp. 1-78. 

III 



112. Notes 

9. M. Blanchor, le pas tt11-de!ti ( Paris: Gallimard, 1973), 

p. 107; M. Blanchor, The Step Not &yond, rrans. Lynerre Nel

son (Albany: Stare University of New York Press, 1992). p. 76. 

[Throughour, I have at rimes silently altered published transla

tions where need be co better reflect aspecrs of che original rcxr 

under discussion.-T rans.] 

10. M. BlanchQr. lerriwre du des11Jrre (Paris: Gallimard, 

1980), p. 10s (my emphasis); M. Blanchor. The Writing of the 
Disaster, rrans. Ann. Smock (Lincoln; University of Nebraska 

Press, 1986), p. 64. Mallarme also speaks of"/'Hou," "regarding 

the book." [In fo llowing notes. rhe English page number of a 

cirarion follows che French page number. separated by a soli

dus.-Traru.j 

11. Ibid., p. 110/67 (my emphasis). 

12. Ibid., p. 70/ 41. 
13. Ibid., pp. 108-9/65-66. 

14. The quorations from The lnJtrwt of My Dcnth will 

henceforth follow on from one anorhcr wirhouc che least de

parture from Blanchoc's car-which we will artempc co follow 

word by word. 

15. Peggy Kamuf is the author of an admirable and as yer 

unpublished cranslacion of L'instam de mt1 mart. 
16. In fucc or in rruth {buc here again is somerhing which 

signs the difference between fiction and rescimony) rhe dace 

1807 is slightly erroneous. Jena was occupied by rhc French on 

Monday, Ocrober 13, 1806. As Michel Lissc has since reminded 

me, on chis dace Hegel writes at lengrh co Niechammer-con

cerning one of these manuscript stories, about which we will 

speak furcher: " I have such worries about sending off rhe man

uscript last Wednesday and Frid:iy, as you can sec by che 

date.-Last night at uound sunset I saw che gunshots fired by 

the French .... I saw rhe Emperor-this spirir of the world

lcave che city co go on reconnaissance: ic is indeed a wonderful 

sensacion ro see such an individual who, concentrated in a sin

gle poinr. sining on a horse. excend.s over the world and domi

narcs ic .... given what is happening, I :im forced to ask myself 

if my manu~cripr, which was sent off Wednesday and friday 
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has arrived; my loss would indeed be coo greac; the people rhac 

I know have suffered nochjng; musr I be che only one?" 

Hegel musr, like his landlord. have left his house ro rhe 

French soldiers. Several days lacer, co the same Niechammer, 

he specifies: "Your house at Leicergasse (where I srayed several 

hours) was, ir is true. in danger of fire .... As I ha\'e been pil

laged here ... l fin che end one of the packets of che manuscript 

is losr, my presence wiH be altogerher necessary; ic is true chat 

these people have put my papers in such disorder'' (O ctober 18, 

1806). Several days lacer, co rhe same: "[ H Jow lucky for che 

French and for us chat we have chis weather! lf che wind had 

been blowing. the entire city would have been reduced to ashes!" 
(Ocrober 22, 1806). 

Dichtung rmd \17ahrheit: salvation for anocher castle, before 

ocher troops of occuparion. Goethe co his friends in Jena on 

October 18 of che same year: "In my house, noching has been 

damaged, J have lost norhing .... T he castle is inracc." (Cf. 

Hegel. Correspondnncc r. 178r-1812, trans. J. Carrere [Paris: 

Gallimard. 1962], pp. 11 5-19). 
And aJways in rhe name of che salvation of the crace, here of 

che manuscript co be saved, at the instant of deach, during che 

Second World War, che following, which Michel Lisse has also 

brought ro my arcention: "Wharever happens, the manuscript 

must be saved. Ir is more imporcanc than my own person" 

( Walter Benjamin co Lisa Fictko, ciced by Bernd Wirre, Walter 
Benjnmin: Une biographie. trans. Andre.' Bernold [Paris: Le 

Cerf, 1988]. p. 153). 

17. Hegel ro Nierhammer, on the same Occober n, 1806: 

"In this general misery. your friendship brings me such conso

lation ;rnd help! Wirhour this help. I do not know what srare I 

would be in!" (Hegel. Correspo11da111:e r. p. 118). 
18. I ha,•c rried co analyz.e chese elsewhere. Cf. Pamges (Paris: 

Galilee, i986). p. 91 and passim. 
19. Blanchor, l'lcrit11re du dlsasm, p. 117; Blanchoc, The 

Writing of the Dis11Jter, p. 72. 
20. The insrance of che insranc, che inseam of dearh prom

ised by verdict or condemnaiion. an ecsraric feel ing of libera-
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rion and lightness. does all this nor impose a movemenc or a 

moment of"grace," of"rrue grace" on chis "passion"? Like a ~-al

vation? A forgiveness suddenly indifferenr co salvation? Ar the 

instant of rereading these pages one lase time, l remember a 

passage from ThomtJS the Obscure. l had already forgotten it ac 

the momenr 1 quoted ic in Ln carte posttde on August 17, 1979. 
Allow me co cice che citarion of rhis forgecring: "[ H]e [Pierre, 

my son] rarely leaves his room (guitar, records, his rype-wricer 

noisier and more regular than mine, I'm downstairs), yesterday 

it was co show me this passage from Thomas the Obsmrr (l'U 
tell you bow he fell upon it) char I bad cocally forgotten, al
though cwo or three years ago I had commenced on it at length: 

' ... I was even the only possible dead man, I was the only man 

who did nor give the impression of dying by chance. All of my 

strength, che feeling that I had of being, when caking the hem

lock, not Socrates dying, bur Socrates augrnenring himself with 

Placo, chat certainty of not being able to disappear possessed 

only by chose who are struck with a fatal illness, chat serenity 

before the scaffold which gives co the condemned their true 

grace, made each inscanr of my life che instant when I was go

ing co quit life"' (Jacques Derrida, The Post Card: From Socralt!S 
to Freud and Bryand, trans. Alan Bass [Chicago: University of 

C hicago Press, 1987}, p. 243). 
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