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INTRODUCTION

CHRISTIANITY, like all other religions that
ever have been, is largely made up of sym-
bolism. It is not possible to express spiritual
things adequately in words, and therefore even
the words used for religious purposes must be
largely metaphorical and symbolical, and a cer-
tain element of the esoteric and mystical, which
so often accompanies the infancy of a religion, was
a necessary characteristic of early Christianity.
The origin of this symbolism is not to be defined.
No doubt in a great measure the conventions of
existing religions were taken over, sometimes in
their conventional meanings, sometimes invested
with slightly varied or wholly new significances.
This was as necessary as the taking over of the
spoken languages of the time, and those who
have delighted in bringing charges of Paganism
against the Catholic Church, on the ground of the
use of what was once Pagan symbolism, might
make equally weighty objections to the use of the
Latin and Greek languages.! At first, no doubt,
! Every language is a dictionary of faded metaphors.—

J. P. RICHTER.

xiii



xiv CHRISTIAN SYMBOLISM

the adoption of existing symbols was as uncon-
scious as the adoption of existing languages; but
a time came, as is shown in one of St. Gregory’s
letters to St. Augustine of Canterbury, when
such things were done deliberately, and upheld
by common-sense arguments.

There were always two classes of symbols,
fixed and arbitrary. In the one class emblems
acquired a fixed meaning, the relation of which
to the thing signified is not always traceable,
though in many cases it is fairly obvious. There
is no reason on the face of it why a Fish should
signify Christ, or a palm-branch martyrdom ; and
the application of the Four Living Creatures of
Ezekiel and the Apocalypse to the Four Evan-
gelists does not explain itself very easily. Yet
these and many others acquired the value of
Egyptian ideographs, and, explainable or not,
were generally accepted with meanings as definite
as words. This class merges by imperceptible
degrees into the class of types, metaphors and
allegories, to which every man may attach the
meaning that seems good to him, and whose
value depends upon their applicability.

The earliest Christian symbolism was for the
most part constructed so that it should be under-
stood fully by the initiated only. At the time at
which Christianity was revealed to the world
esoteric religions were common; and though
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Christianity differed from Mithraism and various
Gnostic sects in that it had received and obeyed
a command to go into all the world and preach
the Gospel to every creature, nevertheless there
were many details which were only explained to
those who had accepted the preliminary teaching.
These, as in other religions, were often repre-
sented by signs to which the uninitiated would
attach either some other, or perhaps no meaning
at all, but which would remind the initiated of
what they had learnt. As there has been an
unbroken tradition of Christianity, from those
troublous times of its beginning through the days
when it no longer needed to hide itself in caves
and catacombs until now, we know fairly well
what these symbols meant. But had Christianity
died out before the cessation of persecution, many
of them would be as great puzzles to antiquaries
as ‘'some of the Mithraic devices still remain.
Even after the Peace of the Church the tradition
of esoterism lingered on, as St. John Chrysos-
tom’s not unfrequent phrase, ‘‘The initiated will
understand,” shows us; and the same symbols
and types continued to be used, even after their
meanings had become common property. It is
not at all certain that what is known as the
disciplina arcani had any real existence, and
certainly if it had, some of the Apologists, such
as St. Justin, did not take much account of it.
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But a natural instinct of self-preservation, coupled
with an objection to casting the pearls of the new
religion before the Pagan swine, would lead to
a considerable amount of unsystematic conceal-
ment, which would result in signs and emblems
analogous to those of modern Freemasons. The
evidence of the primitive liturgies, with their
formulea for guarding the doors (cf. *‘ tiling ” the
Lodge), so that, as James of Edessa puts it, the
heathen should not hear the sacred mysteries and
parody them in the worship of their false gods,
shows us that certain things were practically kept
secret, and this would be especially the case when
discovery was a matter of life or death. Thus
the need would be felt of means of recognition.
In his Early Christian romance, Quo Vadis,
Sienkiewicz makes one of his Christian characters
draw a figure of a fish in the dust as a means of
discovering whether another character was a
Christian. Though one may take leave to sug-
gest that A.D. 64 is perhaps rather early for such
a symbol, the principle is probable enough, and
the necessity of concealment is probably answer-
able for many symbols. Figurative teaching
began with the very beginning of Christianity,
for the parables and discourses of Our Lord
Himself are full of it, and from the combination
of figurative teaching with worship arose liturgical
ceremonial. The system of types derived from
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the Old Testament or from Nature is partly
figurative teaching and partly an extension of the
idea of prophecy. The earliest Christian art was a
combination of conventional ideographs with types
and figurative teaching. Beauty was not so much
its object as instruction and reminding. And in
this it was perhaps influenced by the example of
that already existing symbolical and esoteric
religion, Gnosticism. This system, which was
curiously eclectic, in that it adopted symbolism
from Greek, Egyptian, Jewish and other sources,
wrapped up its teaching in a maze of secretive
allegory, of which the key was only known to
the initiated. Salvation was to be found only by
a mystical knowledge (gnosis) or wisdom, which
was attainable by a select few, and, if those who
have written upon it have not misrepresented it,
does not in itself appear to have been worth
much when they got it. It is perhaps that which
St. Paul, who probably knew all about it,
calls (1 Tim. vi. 20) ai BéBylot kevodoviar and
7 YevBdvupos yvaows ‘‘the profane babblings”
and ‘‘ the science falsely so-called,” which is very
much what it seems to be. The adherents of
this system or collection of systems (for there
was little unity in it) engraved mystical emblems
and words of power on various kinds of gems,
and to these magical powers were attributed,
though it may be doubted whether magic formed
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part of the original idea or was ever intended to
do more than impress the vulgar. Some of the
words were really acrostics of a number of other
words, and so either had no meaning of their
own or formed words of quite different meaning,
which thus became symbols of the acrostic sen-
tence. This play upon acrostics was a common
practice of the Cabbalistic Jewish writers, and it
gives some show of probability to the usual
interpretation of the Christian Fish emblem.
Having once adopted the principle of emblematic
teaching in its various forms, Christianity carried
it to great lengths, and not only developed many
new symbolisms, but also worked the system
backwards, so to speak, by applying mystical
meanings to existing ceremonies, objects and
ideas which were not symbolical in their origin.
This last was especially in vogue in medieval
times, and reached its highest development in the
thirteenth century in Durandus’s wonderful Razz07-
ale Divinorum Officiorum, the principles of which
have been so generally accepted that even so
prosaic a book as the ‘‘ Catholic Directory ”’ must
needs get mystical meanings of the Mass vest-
ments into an almanac for the current year. But
to include them in the present inquiry it does not
really much matter whether, for instance, the
vestments were originally only what we should
call the ‘“ Sunday clothes ” of a Roman gentleman
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or were deliberately meant to represent objects
worn by Christ during the Passion. Be their
origin what it may, they have had symbolism
attached to them, and they and many other
objects have consequent bearings on the principles
of the symbolism which pervades all Christian
art. )

The object of this book is not to furnish a
catalogue of emblems and attributes whereby visi-
tors to churches and picture galleries may identify
the saints and theological personages represented
therein. That has been done over and over again,
and sometimes excellently well. The intention
is rather to supply, in a short and quite popular
form, a guide to the general principles on which
is based the symbolism of the Christian religion.
And in this aspect of the subject it is hardly
necessary to explain that by the Christian religion
is here meant those historic forms of it which
have in these matters preserved an unbroken tra-
dition from the earliest days until now, whether in
the West or in the East. This tradition, not
only among those in communion with the See of
St. Peter, but also in the Orthodox Eastern
Church and the other separate Eastern bodies, has
no doubt developed, altered and modified itself
from time to time—it could not be otherwise
in a living church ; but there has never been any
break with the past, as in the ‘¢ Reformed”
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churches. Fashions in art, as in devotions, may
come and go, some details may be prominent at
one period and almost lost sight of at others, and
changed circumstances may bring apparent addi-
tions, but there are no subtractions, nothing is
ever lost, and the underlying principles are the
same to-day as when the infant Church, destitute,
afflicted, tormented, wandered in dens and caves
of the earth. Without attention to these princi-
ples it is not possible really to understand what
Christian artists were trying to express. Thus it
is that though this is a ¢‘ Little Book on Art,” it
seems to contain more liturgiology, ecclesiology
and theology than actual art. But the deviation
is more apparent than real, for these are all so in-
extricably blended that it is impossible to grasp
the meaning of symbolic art without knowing
something of these kindred subjects.

It was originally intended that this book should
be written by my husband. Various circumstances
interfered to prevent this ; but he has supplied me
with a great deal of information on liturgical and
ecclesiological subjects, and has given me much
help throughout the book.
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CHRISTIAN SYMBOLISM

CHAPTER I
SACRAMENTS AND SACRAMENTALS

THE most important part of the symbolical
teaching of the Christian Church is to be
found in the principles which underlie all those
religious ordinances of which the more important
are known as sacraments and those of less im-
portance as sacramentals. It is the object of this
preliminary chapter to describe, not indeed ex-
haustively, for that could not be done in the
space, the general ideas and meanings of the
various members of these two classes, with
the object of clearing the ground for the artistic
application of symbolism by an explanation of the
most symbolical part of Christianity. The line
between the two classes was originally a rather
vague one, and by the earliest writers things
are called ‘‘sacraments” which are now called
‘‘ sacramentals,” but long ago the Church, both
in the East and the West, settled down into con-
fining the name ‘‘sacrament” or ‘‘mystery” to
seven principal ordinances, which differ from the
others in producing effects ex opere operato rather-
than subjectively.

¥



2 CHRISTIAN SYMBOLISM

diyec TR ¥ . -SACRAMENTS

® cehil

L . e

. ““A-Sacram=nt ‘is an outward sign of inward
grace, ordained by Jesus Christ, by which grace is
given to our souls.” Thus defines the ‘‘Catechism
of Christian Doctrine,” in words which differ in
nothing essential from the answer to ‘¢ What
meanest thou by this word Sacrament?” in the
Catechism of the Church of England. The latter
goes on to say that there are two parts in a
sacrament, ‘‘the outward and visible sign and the
inward and spiritual grace.” These two parts,
with the necessary proviso of a valid minister and
a capable recipient, are the essentials, and it is to
the ‘‘outward and visible sign” that the symbolism
applies. The outward sign is common to all
sacraments, but it may take the form of words
only, of action and words, or of action, material
and words. Thus in the sacraments of Penance
and Matrimony words alone are sufficient, in
Holy Order action and words are needed, in
Baptism, the Eucharist, Confirmation and the
Unction of the Sick material objects are added
to action and words, and in the Holy Eucharist
the material objects actually become the ‘¢ inward
part or thing signified.” This classification, one
need hardly say, is not intended as an improve-
ment on the theological definitions of matter,
form, minister and recipient, which do not come
into the present discussion. To the absolute
essentials there have been superadded from time
to time a number of accompanying symbolical
ceremonies, many of which convey teaching in
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addition to the grace. The Orthodox Eastern
Church does not use the word sacramentum,
which before it was taken over by the Christian
Church meant an oath or solemn obligation,
usually a military one, though it had also a juridical
sense. The Eastern word is pvoijpiov, a mystery,
a term borrowed from the Pagan secret ceremonies.
But there is no difference in the present meaning
of the two words.

In the Sacrament of Baptism the only absolute
essential is that the person to be baptized should
be immersed in water or that water should be
poured over him simultaneously with the pro-
nunciation of the words ‘‘I baptize thee in the
Name of the Father and of the Son and of the
Holy Ghost,” or as the Orthodox rite, which
generally prefers a more impersonal form, has it,
‘“ The servant of God N. is baptized in the Name,”
etc. Both forms fulfil the directions of Our Lord
given in S. Matthew xxviii. 19. The symbolism
is self-evident and simple. It is the washing of
the soul from the guilt of sin, as the body is
washed by water from material foulness. The
Eastern Church, which baptizes always by immer-
sion, adds another symbolism, borrowed from St.
Paul’s words, ‘‘ We are buried with him by bap-
tism unto death.” But in all rites Eastern and
Western, there are many other ceremonies whose
symbolism is conscious and intentional. The
exorcism of Satan by blowing or breathing, the
declaration of faith, the giving of salt, ‘‘sal sapi-
entiz,” the signing of the Cross on various parts
of the body to symbolize the sanctification of the
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senses, the ¢ Ephpheta ” ceremony in imitation of
Our Lord’s healing of the deaf and dumb man,
the white robe of baptismal innocence, the lighted
taper and the two anointings, have been used in
the Latin rite from very early times, and of these
exorcisms, the white robe and the anointings are
used in’ the Eastern rite also. The Nestorian
Baptismal Office is unlike all others in being
modelled on the Eucharistic, the pro-anaphoral
part being almost identical, the Invocation of the
Holy Spirit on the oil taking the place of the
Consecration, and the Baptism itself of the Com-
munion.

\ In the Early Church Baptism had certain
regularly recognized emblems, used in paintings.
One of these is the River Jordan, represented in
Pagan fashion by a personification, or by a river
with fish in it, of which there is a fine instance in
the church of SS. Cosmas and Damian, in Rome.
Another is the Passage of the Red Sea. A good
instance of this was found on a sarcophagus in the
Catacombs. The Fish, besides being an emblem
of Our Lord, represented also both baptism and
the baptized. A fisherman catching fish is also
found as an emblem, and Noah and his ark is
another.{ Often too the Dove descends, as in
the baptism of Our Lord, upon the baptized, and
there is .a remarkable instance from Aquileia,
where the baptized is shown in a font, a shower of
water falls upon him from a starry circle in which
is a Dove, and in the picture, besides the baptizing
Bishop and a sponsor, there are two trees, the
one barren to represent Paganism, the other
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SACRAMENTS AND SACRAMENTALS 5

blossoming to represent the Christian faith. It
is supposed to portray the baptism of a Goth.
With the ceremonies of the Eucharist the
symbolic interpretation is somewhat different.
There meanings, some probable, some quite
fanciful, have been invented and adopted in com-
paratively modern times, justas a perfectly simple
and straightforward piece of Old Testament
history has often been given a mystical and
typical explanation. The essential of the Eucha-
rist according to the Western Church is the
pronunciation of Our Lord’s words, ¢ This is My
Body ”” over bread and ‘‘ This is My Blood "’ over
wine. These words alone are sufficient, though
it would be highly irregular to omit everything
else. The Orthodox Eastern Church and the
Monophysites require also the Zpiklesis or In-
vocation of the Holy Spirit, while there is reason
to suppose that the Nestorians at one time con-
sidered the Zpiklesis alone to be sufficient, though
on that point there is controversy.! But from the
earliest times the Service, the Aerovpyia par ex-
cellence,has been accompanied by much ceremonial
and considerable symbolism. Of this much is
obvious enough ; the preliminary entrances and
instructions, the declaration of a common faith in
the Creed and of fellowship in the Kiss of Peace,
the solemn offering of the elements do not need
explanation. The Consecration ceremonies are
almost entirely of divine origin, for Our Lord
L Of course in all these one presupposes ‘‘intention,”

which is a mental attitude which has no bearings on sym-
bolism, and also a qualified minister.
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said, ‘“Do this in remembrance of Me,” and the
Church in every rite has done it ever since ; but
even into so simple a ceremony as the Breaking
of the Bread more symbolism has been introduced,
for to the complicate fraction in the Celtic, Moza-
rabic, and Eastern rites has been given a wealth
of mystical meaning, and the Commixture (placing
a particle into the Chalice), or in some rites a re-
uniting of the broken halves of the Host, has been
taken to mean the re-uniting of Christ’s body and
soul in the Resurrection. In modern times a
fantastical set of mystical meanings has been
given to the whole service, which has been held
to represent in dramatic fashion the Life and
Passion of Christ.

Of course, the Consecration commemorates the
Death upon the Cross, and in many liturgies the
words of Institution are followed by words allud-
ing to being mindful (as in the Liturgy of St. John
Chrysostom) ‘‘of the Cross, the Sepulchre, the
Resurrection the third day, the Ascension into
heaven, the sitting at the right hand and the
second and glorious coming again’’; but when it
comes to making the crossing from one side to
the other at the Epistle and Gospel represent our
Lord being sent from Pilate to Herod and back
again, and the Lavabo to signify Pilate’s washing
his hands, or, as one Gherard, a sixteenth-century
Franciscan, does, taking the Entry of the Priest
between the Deacon and Subdeacon to signify
‘““how our Lord was born and laid between the
Ox and the Ass,” it is rather like making nonsense
of symbolism.
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SACRAMENTS AND SACRAMENTALS 7

The artistic emblems of the Holy Eucharist are
usually only corn and grapes, or the Chalice and
Host, which are hardly emblems so much as direct
representations. \In the catacomb of St. Callixtus
there is a representation of two baskets, the one
containing bread, the other a fish. This has been
held, probably rightly, to be intended to indicate the
period before and after consecration, the Fish
signifying Our Lord. \The sacrifices of Abel, of
Noah, of Samuel, and of Melchisedek, the Manna
in the wilderness, the ¢ pure oblation” of Malachi’s
prophecy, the Feeding of the Five Thousand, are
taken as types of the Holy Eucharist and as such
are represented in art. Lastly the Pelican, which
was fabled to feed its young with blood from its
own breast, is a comparatively modern emblem
of Christ in the Eucharist. It occurs as early as.
St. Thomas Aquinas, but is more common at the
present day (as a device on tabernacles) than it
was in the Middle Ages.

The Sacrament of Confirmation is administered
with very simple ceremonies. In the West there
is the anointing with Chrism, and there is also
a slight blow given on the cheek to signify that
the newly confirmed person, having become a
soldier of Christ, must endure blows and trials
in His service. In the East there is only the
anointing with the Mvpov, with the words ‘‘ The
seal of the gift of the Holy Ghost.” The minister
of Confirmation in the West is normally the
Bishop, though exceptionally by permission of
the Holy See, a priest, furnished with Chrism
consecrated by a Bishop, can administer it. In
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the East the normal minister is a priest, but the
Mipov must have been consecrated by a Patriarch
or Principal Metropolitan. St. Cyril of Jerusalem
in 348 has a very interesting discourse on the
Chrism, which was in use as a matter of course
in his day, and it is mentioned more than a
century earlier by Tertullian. As an emblem of
Confirmation the Dove is sometimes found in art.

In the Sacrament of Matrimony the consent of
the contracting parties, solemnly given under
conditions of bdona fides prescribed by Church
or State, is the only essential, but in both East
and West some amount of ceremonial has been
added. Some of this, no doubt, is pre-Christian.
In the West there is, besides the solemn plighting
of the troth and the nuptial benediction, the veil-
ing of the bride, the giving of the ring, perhaps
in both cases originally emblems of servitude and
exclusive possession, and the wrapping of the
priest’s stole round the hands in token of union.
In the East there is also the crowning, which,
though it is perhaps connected with veiling, is
a ceremony the meaning of which is not evident,
and the drinking of wine from the Common Cup
(70 kowdv worijpiov) as a symbol of union. This
last is also used at Jewish weddings.

The Sacrament of Penance has now no cere-
monial beyond the pronunciation of absolution,
but in olden times there were certain symbolisms
before the reconciliation of penitents, temporary
exclusion from the Mass of the Faithful, ashes
upon the head, sackcloth or the white sheet, all
of which were emblems of penitence.
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In the Sacrament of the Unction of the Sick
there is the symbolism of the healing of body and
soul with oil.

In the Sacrament of Holy Order the nucleus is
the Laying on of Hands with words relating to
receiving the Holy Ghost, but in both East and
West there has been added the ¢ Delivery of the
Instruments,” that is, of articles symbolical of
the degrees of the ministry, the vesting in the
particular vestments of each rank, and in some
cases anointing. There is also the tonsure, a
sign of the acceptance of servitude.

SACRAMENTALS

‘‘ Sacramental ”’ is a very wide term which in-
cludes a very large number of pious customs and
the use of many material objects, which though
they do not, like the sacraments, convey grace
of themselves, become grace-giving by the dis-
positions which they produce subjectively in the
soul. They are also largely symbols, reminders
and means of instruction. Prayer and its atti-
tudes, the use of the Sign of the Cross, of holy
water, bells, unctions, blessings, palms, ashes,
medals, scapulars, crowns and cords, the reading
of Holy Scripture, the saying of the Rosary, and
many other things are of this nature. They are
for the most part things that are nothing in
themselves, but only in their uses, though some
of them come very near to the borderline which
divides them from sacraments. It is true that in
some cases a superstitious use is possible, but
that is no argument against the sensible and
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right use of these things. After all, the Bible is
not infrequently used in England for purposes
of divination in the form of Sorfes Biblicae, or in
connection with a church key, but it would be
deplorable to abolish Bibles and church keys on
that account.

It would be impossible in a small space to go
fully into the endless varieties of symbolical
sacramentals. It must suffice to take a few
general classes in detail as specimens.

Oils. The use of oil for ceremonial purposes is
very ancient and widely spread. Its use in the
Christian Church is undoubtedly borrowed from
the Jewish Church, and the instances of anointing
in the Old Testament are very many. There is
always an idea of the conferring of grace,
generally that of the Holy Spirit, in Christian
anointing, which may perhaps have originated in
some confusion or play upon words between
Xdpwpa, grace, and xpiopa, unction, which in all
seriousness may be compared to a confusion of
grace and grease in English. There are three
sorts of holy oils. The Oil of Catechumens is
used in the West before Baptisms, at the Ordina-
tion of Priests, at the Consecration of a Church,
and at the Coronation of the Holy Roman Em-
peror, when there is one, and of some kings. In
the East it is used at Baptisms only. The Oil
of the Sick is used in both East and West for the
Unction of the Sick, in the West at the Blessing
of a Bell, and in the East on whole congregations
on the Wednesday of Holy Week. These two
are of pure olive oil, and are blessed in the West
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on Maundy Thursday by the Bishop, in the East
by the Priest or Priests when they are required.
The third is the Holy Chrism (Sanctum Chrisma,
70 dywv Mdpov). This is used in the West after
Baptism, at Confirmation, at the Consecration of
Bishops, at the Consecration of Churches and
Altars and at the Sacring of the Kings of
England and France. In the East it is used at
Confirmation, at the Consecration of a Church
and of an antzminsion, which is a sort of altar-
cloth used in the same way as an altar-stone in
the West, and at the Coronation of the Russian
Emperor and formerly at that of the Eastern
Emperors. It is composed in the West of oil and
balm, in the East of a very large number of in-
gredients. It is consecrated on Maundy Thursday
in the West by the Bishop, in the East by a
Patriarch or principal Metropolitan. It is treated
with the greatest reverence and saluted with
genuflections, and has at times been kept in the
Tabernacle with the Blessed Sacrament. The
words used at its Consecration suggest in
the West the Commixture, in the East the
Epiklesis or Invocation of the Holy Spirit, in the
Eucharist.

In the East normally, in the West exception-
ally, a Priest furnished with it can administer
confirmation, and from this, and many other indi-
cations in such writers as St. Cyril of Jerusalem,
it would seem as though there were an idea,
implied though never definitely expressed in words,
that the Chrism is to the Third Person of the
Trinity what the Eucharist is to the Second, though
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the manner of the Presence may be infusion, con-
substantiation or even virtualism, rather than tran-
substantiation. The Chrism is the only holy oil
retained by the Church of England, and that only
for the anointing of the sovereign. It is made
of many ingredients, and is consecrated by the
Dean of Westminster or any member of the Chap-
ter who happens to be a Bishop (at the last
Coronation it was Bishop Welldon), or failing
these by the Archbishop of Canterbury, at the
time of the service.

Water. The obvious symbolism of water is the
spiritual application of its properties of cleansing
and the quenching of thirst. The comparison
of sin to defilement is common enough, as is the
idea of spiritual washing to get rid of it. ‘¢ Wash
me throughly from my wickedness and cleanse
me from my sin”; ‘“Thou shalt purge me with
hyssop and I shall be clean, thou shalt wash me
and I shall be whiter than snow,” are instances,
to go no further than the Miserere Psalm. And
there are many allusions in Scripture to the
quenching of spiritual thirst and the drinking
of the Water of Life. But the use of hallowed
water in the Western Church has a fturther signi-
fication, and its great object is the driving out
of evil spirits and the blessing of persons and
things. Before hallowing, the water itself is
exorcised, and any evil influence is driven away.
It must not be supposed from this that the
Catholic Church holds the Manichaan doctrine
that all matter is inherently evil. It only indicates
ceremonially that evil spirits may possibly lurk in
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anything from which they have not been definitely
expelled. It is not the matfer that is evil. The
Eastern Church does not take quite the same
view. Though persons, places and things definitely
known to be possessed or haunted by evil spirits
can be exorcised by a service provided in the
Euchologion, and though an unbaptized person is
exorcised before he is baptized, there is not
thought to be any need to do away- with any
negative influence. Salt, also previously exor-
cised, is added to the water. Obviously this is
to preserve it from becoming stagnant or putrid,
but the prayers of its exorcism allude to Elisha
healing the waters of Jericho and to the general
salutary properties of salt. The holy water at the
doors of churches is perhaps connected in a way
with the agua lustralis of pagan temples, but its
more probable origin is in the laver of brass
between the tabernacle of the congregation and
the altar in Exodus xxx. 18-21. The Jewish idea
of physical ceremonial uncleanness had no place
in Christianity, but was given a spiritual meaning,
and taking the holy water at the door, with
a prayer for purity of heart, refers only to the
soul. The ‘‘Asperges” before Mass has the same
meaning. The blessing of churches, altars, bells,
vestments, houses, utensils, etc., in fact, of every-
thing that can be blessed, including in the latest
editions of the Ritual even bicycles and motor-
cars, with holy water has chiefly the notion
of protection from evil influences, though it is not
quite so definite nowadays, when faith in lurking
demons is perhaps less vivid than it used to be.
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It really stands in most people’s minds as part
of a rather undefined system of associating religion
with every action of life. It is not really super-
stitious, but prayer by action as well as words.

Bells. Probably the origin of the use of bells
for religious purposes was purely utilitarian, to
summon people to worship or for signals during
the worship. There was, no doubt, superadded
the idea of making a noise, ‘‘ cheerful ” or other-
wise, to God. Bells are not Christian only. They
are even more extensively used by various sorts
of Asiatic pagans, especially by the northern
Buddhists. With these noise seems to be the
principal object. But though at the present day
religious bell-ringing has generally only the inten-
tion of conveying information or displaying joy or
grief, there is no doubt that, like the sign of the
Cross and the sprinkling of Holy Water, the
sound of a consecrated bell was held to be effi-
cacious against the devil and his angels, as well
as against such lesser powers of air, as thunder
and lightning, storm and plague.

Laudo Deum verum, plebem voco, congrego clerum,
Defunctos ploro, pestem fugo, festa decoro.

Funera plango, fulgora frango, sabbata pango,
Excito lentos, dissipo ventos, paco cruentos.

Festa sonans mando, cum funere praelia pando ;
Meque fugit quando resono cum fulmine grando.

Defunctos ploro, vivos voco, fulgura frango,
as the inscriptions on many medieval bells express

it. It may be that the vibration of the air
caused by the ringing of large bells really does
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have an effect on storms. Probably the medieval
people never tried it with an unconsecrated bell.
The idea that devils fly from bells is early. It
may even be influenced by Exodus xxviii. 33-35,
where the golden bells were to ‘‘be upon Aaron
to minister, and his sound shall be heard when he
goeth in unto the Holy Place before the Lord, and
when he cometh out, that he die not.” There,
of course, the protection was against coming un-
announced into the presence of Yahweh, though
there is also a very fantastic rabbinical explana-
tion of the order. St. Anthony, whose experience
of evil spirits is proverbial, is represented with
a bell. He went among the ruined temples and
sanctuaries of Egyptian paganism, which were
likely enough from his point of view to be terribly
infested with devils, and he rang his bell to clear
them out as he approached. Other hermits did
the like.

The utilitarian use of bells is to call people to
church, to call the attention of the congregation
to the Sanctus, the beginning of the Consecration
(‘“ Hanc igitur oblationem ”), the Elevation, and
the Priest’s communion, to announce daily the
three times of the Angelus Prayer, and to call
the faithful to pray for a passing soul. Some-
times at the Elevation not only is the handbell
rung inside the church, but also either one of the
big bells of the church, or a little turret bell is
rung to announce the consecration to the world
at large. When the Blessed Sacrament is carried
to a sick person its coming is commonly announced
by a bell. During Septuagesima and Lent, bells
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are neither rung nor chimed but tolled, and during
Holy Week they are not used at all.

The consecration of a bell is often popularly,
though not officially, called its ‘‘ Baptism.” As
in the consecration of a church, the ceremonies
are suggested by those of Baptism. The bell is
exorcised, washed in holy water, and anointed
outside with the Oil of the Sick, inside with the
Chrism, and the Bishop says prayers over it
abounding in mystical allusions. The trumpet
destroying the walls of Jericho, the driving back
of Jordan, the calming of the waves of the Sea of
Galilee, David playing the harp before Saul, the
thunder driving back the Philistines at Samuel’s
sacrifice (1 Sam. vii. 10) are among them.

Light and Firve. The symbolism of Light and
Fire is obviously partly illumination and partly
fervour. No doubt the original use of lights in
Christian services was the purely utilitarian one
of enabling people to see. Then came, perhaps,
the idea of dignity, ornament and beauty, and
later symbolic teaching was read into the already
existing thing. But when the symbolism came
in, which was certainly fairly early, there was no
lack of it, and of course it was encouraged by
the constant allusions to the Light in the Gospels
and by the directly symbolical use of lights, lamps
and candles in the Apocalypse. The most com-
plete piece of light-symbolism is found in the
Easter Eve ceremonies. The lights have all been
extinguished in the church on Good Friday
after the Mass of the Pre-Sanctified, when they
had been lighted for a while. There is no light,
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for the Light of the World is dead upon the
Cross. On Holy Saturdays, nowadays ‘‘by
anticipation” in the morning, but originally in
the afternoon, the New Fire is struck by a flint
and steel in the porch of the church, and so
Easter begins with the rising again of the Light.
From this fire the lights of the church are lighted,
after the Paschal candle has been solemnly blessed
and kindled from it, and this Paschal candle is
used in the blessing of the Font. The wonderful
hymn, attributed to St. Augustine, ‘‘-Exultet jam
angelica turba caelorum,” which is sung by the
deacon at the blessing of the Paschal candle, is
full of allegory. As all this is mixed up with
Baptisms, there is also a symbolism of enlighten-
ment of the minds of the newly baptized. The
ceremony of the New Fire is not very early as
a Christian function. It is probably of Celtic
origin. It is mentioned in the letters of St.
Boniface and Pope Zachary as a British or Irish
ceremony, and, even earlier, there are allusions to
bonfires on Easter Eve in St. Patrick’s time. It
is not found in the Merovingian Gallican books,
and it does not seem to have been used at Rome
itself, where even the Paschal candle came rather
. late, until well after the time of Charlemagne.
Yet it is very probably pre-Christian, and in its
origin symbolizes not the Resurrection of Christ,
but the revival of Nature at the vernal equinox,
an idea which was very naturally adaptable to
Christian purposes. Lights are used on the altar
at Mass. For symbolical purposes there should
be two, to signify the two Natures of Christ who

2
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is our Light. In processions they add dignity to
the proceedings. At Baptism a lighted taper is
given to the newly baptized, with an allusion to
the parable of the Ten Virgins. At a churching
a lighted candle is held, in allusion to Simeon’s
words, ‘‘Lumen ad revelationem gentium,” at
the Churching of Our Lady, and on the Festival
of that churching, Candlemas Day, many lights
are used, as they are in the East at the Feast of
Our Lord’s Baptism, which is what is there com-
memorated -on the Epiphany. A light is given
to a dying man to symbolize the Light which
will accompany him 7z medio umbrae mortis, and
lights are carried at his burial to show that the
Light has triumphed over death. In the East
lights are used very much as in the West, but
the most notable peculiarity is the use of the 8ikzjprov
(two-taper candle) and rpucijpiov (three-tapers) with
which a Bishop blesses during the Eucharist. They
signify respectively the two Natures of Christ and
the Trinity.

Incense has a twofold purpose, smoke and a
fragrant smell. As a Christian symbol it has
directly a purely Jewish origin, though it was
common to other religions also. The date of its
introduction into Christian worship is not known,
but it was in general use in the fourth century,
and is still used by all sorts of Christians except
the ¢ Reformed ”’ churches. Primarily it signifies
prayer (Ps. cxli. 2; Rev. v. 8, viii. 3), but it is
also used in the ¢‘ censing of persons and things ”
as a mark of respect and dignity. It is not easy
to understand why those who, however unde-
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servedly, prided themselves on their adherence to
the Bible, should have rejected such an eminently
scriptural symbol. It has been reintroduced (for
there is evidence of its use in the seventeenth
century) into the Church of England during the
last sixty years, though its legality is disputed.

Palms, besides being emblems of martyrdom,
are used on Palm Sunday (Dominica in Ramis
Palmarum, Kvpiaky 7év Baiwrv) in commemoration
of Our Lord’s Entry into Jerusalem. In the
East they are simply blessed with a single prayer,
and are then distributed and are held in the hand
during the singing of the Kanon (an elaborate
sort of hymn) at"Opfpos (=nearly Lauds). In the
West, besides the blessing, distribution and hold-
ing of the palms, in this case at the Gospel, there
is a highly dramatic service representing the Entry
into Jerusalem. It is the custom to burn any
blessed palms that are left over, and to use the
powdered ashes on Ash Wednesday.

Ashes are used as an emblem of penitence.
Penitents in earlier days put ashes upon their
heads. The custom now is, on the first day of
Lent, after the Blessing of the Ashes, for the
Priest to put ashes on the foreheads of the
clergy and people with the words, ‘‘ Memento,
homo, quia pulvis es, et in pulverem reverteris ”
(Remember, O man, that dust thou art and
to dust thou shalt return). Ash Wednesday
(Feria Quarta Cinerum) only belongs to the
Roman Rite and its later derivatives, though it is
very early there. In the Ambrosian (Milan) Rite
of the present day, as in Gallican and Celtic Rites
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of old, Lent begins on the Monday after, and
though the ceremony is now found in the
Mozarabic Missal, it is there a comparatively
late Roman addition. In the Eastern Church
Lent begins on the previous Monday. Ashes
are used also to mingle with wine, salt and
water in part of the ceremonies of the consecra-
tion of churches.

Medals, Scapulars and Agnus Ders are partly of
the nature of badges of membership and partly
pious reminders or associations with some place
or event. Those who wear them associate them-
selves with the prayers of some order or pilgrimage
place, and though their use may at times have
descended to the level of that of charms and
amulets, that is not their true intention. Thus,
the Agnus Def is a piece of wax stamped with a
lamb, or a fragment of such a piece, blessed by
the Pope on Holy Saturday. It is connected
with the Baptisms of that day, and is worn as
a reminder of the purity of Baptism and as a
consent to and a desire to be a partaker in the
prayers said at its blessing. Its effect, like that
of most sacramentals, is purely subjective. Its
use, like that of blessed medals, rosaries and
scapulars, is a form of acted prayer, and tends
to show that members of the Church may have
the benefits of all spiritual things in common if
they choose, as the earlier members of it had also
those of all temporal things.



CHAPTER II
THE TRINITY

THE function of symbolism in art is to portray
to the mind, by means of visible images, con-
ceptions of the soul. Christian symbolism thus
endeavouring to elucidate the mystery of the in-
visible God, its first and greatest subject is God
Himself. G

In the beginning was God, God meditating on”
Himself engendered God the Son. From the
mutual love of the Father and the Son the Holy
Ghost proceeded. The source of the Divine
nature is God the Father. The Second Person
receives it by generation, therefore He is called
the Son. The Holy Ghost receives the Divine
nature not by generation, but by procession. All
are equally God, equal in power, wisdom and
goodness ; the only difference between them is
their mutual relation to each other, or else they _
would all be the same Person.

The idea of a Divine Trinity is by no means
confined to Christianity, and mingled with this
doctrine was the ancient mysticism of the number
three. Space forbids more than this bare allusion
to the old idea that nothing would be complete
unless divisible by three, and all nature was held

21
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to have inherently this triple mystery. St. Augus-
tine divides man into mind, consciousness and
love. Man being in the image of God there
must be the human trinity of Body, Soul and
Spirit. Apart from the inherent difficulties of
depicting pure spirit which is not clothed with
flesh, there was in the early ages of the Church a
natural reluctance to give to God a visible form
which might in any sense be compared to that of
Jupiter. The spirituality of God was so passion-
ately insisted upon by the first Christians that it
was an impossibility for them to clothe Him with
the lineaments of a man.

For four hundred years there seems to have
been no attempt to depict God the Father. If
the Almighty was to be represented in art it was
always under the form of God manifested in the
flesh, in the person of Christ. St. John of
Damascus declares that the essence of the Divine
nature ought not to be represented, for it has
never been revealed to mortal eye.

After the fourth century we get the first instance
of an attempt to portray God the Father, and this
is frankly anthropomorphic. By this time some
of the terror and prejudice against pagan idolatry
had weakened. This representation occurs on a
sarcophagus in the Lateran Museum, executed
about the year 410. The Three Persons are three
grave men, all alike. God the Father is seated
on a veiled throne emblematical of His dignity.
He is blessing the figure of Eve which Christ, her
creator, presents to Him. God the Holy Ghost
stands behind the throne.
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THE HOLY TRINITY
Frome the painting by Albert Diiver. Imperial Gallery, Vienna
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With this one very striking exception, for~
about eight hundred years men portrayed the
Trinity by certain attributes rather than by an-
- thropomorphic images. God the Father by a
Hand, Christ by a Cross, the Holy Ghost by a
Dove or a book. <

The unity and equality of the Three Persons
was so carefully expressed that up to the thirteenth
and fourteenth centuries there is little attempt to
differentiate the Three Persons in their Person-
ality, but only by attributes or by symbols
expressive of their relations. In the earliest
instance all three persons are alike. In a MS.
of the twelfth century all three are alike as grave
bearded majestic figures blessing the creation of
the world. After the thirteenth century attempts
are made to differentiate the Persons by repre-
senting the Father as older than the Son, and
very frequently the Holy Ghost is represented as
a Dove, but sometimes as a young man.

This differentiation of the Three Persons rapidly
grew, so that after this period it is almost invari-
able to find the Father as an aged man, and the
Son considerably younger, until this culminates
in the heretical monstrosity of representing the
Eternal God as a decrepit bald old man. =

One of the developments which took place i
the twelfth century was highly mystical Trinities
wherein the Father was represented as a middle-
aged man holding a cross on which was extended
Christ as dead, while the Holy Ghost as a Dove
hovered between the two. This seems to have
been for a long time the most popular personifica-
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tion of this mystery, possibly because it was so
easily understood.

Another method of expression was in repre-
senting the Father and Son as seated with the
Holy Dove between them. Instances of all Three
Persons in human form are less common than
these. All these sane and intelligible methods of
visualizing the invisible became distorted during
the mad jumble of ideas of the sixteenth and
seventeenth centuries into the ludicrous mon-
strosities of that period, when we get a single
body with three heads, or even more grotesque,
during the Renaissance, a single head with three
noses and three mouths and four eyes, recalling
the vagaries of Hindoo mythology. .

To such a point had these grotesques reached
that Urban VIII, in 1628, forbade the making of
these monstrosities of Three Persons in one body,
and from that time representations of the Trinity
either reverted to their former type, or became
crystallized in geometrical forms such as the
circle and the triangle.

The most abstract figure representing the Trinity
is the form of a triangle. Sometimes the triangle
is contained in a circle, thus expressing the Divine
Triplicity in Unity. For the most beautiful
meditation on the use of the symbol of the
circles I would refer the reader to the Paradiso,
Canto xxxiii.

Three intertwined circles was another method
of expressing the same idea, which came into use
about the thirteenth century. The triangle com-
prehending in one area three angles, all equal,






THE HOLY TRINITY, EMBLEMATICALLY REPRESENTED, WITH THE
EMBLEMS OF THE FOUR EVANGELISTS
Front a Book of Hours, printed by Simon Vostre, Paris, 1524
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was held to express the mystery of the Three
Persons in one Godhead. This use of the triangle,
with or without a circle, continued down to the
sixteenth century. Sometimes its corners were
rounded into circles, and two triangles together
are sometimes entwined and formed into geo-
metrical figures. Sometimes the Hebrew mm
(Yahweh, Jehovah) is enclosed in the triangle.

The circle from very ancient times has been’
keld to represent Eternity, without beginning and
without end. A single circle, or three circles ex-
pressed the Unity in Trinity, or the Trinity in Unity.

Sometimes nine circles, one within the other,
all supported by a figure of the Trinity, were
used to express the creation of the Heavens and
the earth, according to the Ptolemaic system of
the spheres or epicycles. There is a fourteenth-
century MS. showing the Trinity under the form
of a man holding a gigantic circle which encloses
nine circles of angels, then space, then the starry
heavens, the waters, and in the middle in the
twenty-first circle (three times seven) is the earth.

A curious seventeenth-century emblem is found
not infrequently in England. In the middle is
a circle bearing the word ‘‘ Deus” ; around it in
triangle form are three circles bearing the words
‘“Pater,” ¢ Filius,” ‘‘Spiritus Sanctus,” united
with one another by bands inscribed ‘‘non est”
and with the inner circle by similar bands in-
scribed ¢“est.”’ It reads:—

Pater non est Filius, Filius non est Spiritus Sanctus,
S;.n.rltus Sanctus non est Pater, Pater est Deus,
Filius est Deus, Spiritus Sanctus est Deus.
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There is a good example in a window in the
church of Harlow, in Essex.

God the Father. The predominant characteristic
of Almighty God in the Old Testament is power ;
consequently, when men desired to express in form
some idea of the Supreme Being they adopted
the simile used in the Old Testament of the Hand
of God, which most tersely expresses this sense of
might in human terms. Apart from speech, the
greatest differentiation of the human from the
brute creation is the hand. By his hand man
carries out all the mighty works born in his brain.
So in like manner man spoke of the ‘“ Hand of the
Lord,” which fashioned the heavens and measured
the waters in its hollow.

For eleven hundred years this ‘ Hand ” of the
Lord was almost the only expression in art of the
First Person of the Trinity. Ezekiel speaks of
the ‘“Hand of the Lord God,” and there are
numerous references in the Old Testament to the
power of God under this image. St. Eucherius,
a fifth-century Bishop of Lyons, speaks of the
power of God implied by this figure, and so does
St. Prosper of Aquitaine. This symbolical method
of representing Him whom no man hath seen
lasted all through the Middle Ages down to the
decadence of religious art.

The earliest instance occurs in a bas-relief on
the tomb of Junius Bassus in the Vatican (359).
There are other examples of an early date, and in
all these the Hand is emerging from clouds. The
next in date shows the Hand simply extended
from the clouds, and appears above the Cross in
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BAPTISM OF CHRIST, WITH THE DOVE DESCENDING
AND THE HAND OF THE FATHER ABOVE. BELOW
1S THE PERSONIFICATION OF THE RIVER JORDAN

From a North Italian sixth century ivory in the
British Museum
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a mosaic of the sixth century in the church of
S. Apollinare, Ravenna.

In the next development of this idea the Hand
holds a wreath, signifying the crown of glory,
above the head of Christ. This occurs in the sixth-
century mosaic in the Church of SS. Cosmas and
Damian, in Rome. The same idea of the Hand
of God crowning with glory the heads of His
saints occurs in the seventh-century mosaics in the
churches of St. Euphemia, S. Stefano, and S.
Agnese, in Rome. In a ninth-century mosaic
in S. Maria Nuova, in Rome, the Hand holds a
wreath over the Blessed Virgin, who holds her
child in her arms. In all these early instances the
Hand neither emits rays nor is encircled in a
nimbus ; but in an illumination of the ninth cen-
tury in the Bibliothéque Nationale, Paris, the
Hand is seen in the act of blessing, enclosed in a
nimbus over the Baptism of Christ. A still more
pronounced form of the nimbus with a cross within
it, of about the same date, occurs in a MS. ZLzber
Precum in the same library in a miniature repre-
senting the martyrdom of St. Stephen. The Hand
is giving the Latin benediction, and a little more
of the arm is shown than in the earlier instances.
A still further development takes place in the same
century, where rays of light proceed from the tips
of the fingers ; this occurs in an illuminated Bible
of Charles the Bald. From about this time the
Hand is usually giving a blessing, either in the
Greek or the Latin form.

When the Divine Hand is not actively blessing,
but is simply open, it represents the Divine benefi-
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cence shed upon the earth. From this open Hand
rays are frequently depicted as streaming forth.
There is a curious instance of this rayed Hand in
a Norman chapel in Palermo (twelfth century),
where the Holy Spirit as a Dove proceeds on the
rays of light from the Hand of God. In a Saxon
Psalter (Harl. 603) of the eleventh century the
Hand is represented as casting forth the spears
and arrows of His lightning. There is a beautiful
instance in the western gate of the cathedral at
Sens, where from the summit of the vaulting the
Hand of God blesses the army of martyrs who
ascend at the sides. At the Baptism of Christ
and at the Agony in the Garden, this blessing and
sustaining Hand of the Father is up to the Renais-
sance a distinguishing feature.

Another development of this all-blessing and all-
powerful Hand we meet with in quite a late in-
stance in a Greek convent at Salamis, where the
Hand of God is seen among the clouds holding
the souls of the righteous.

Up to the tenth century the Hand issuing from
a cloud, or surrounded by a nimbus, sometimes
emitting rays of light as a sun, is always sym-
bolical of God the Father. In certain cases the
Hand is shown as pointing upwards. There is an
instance in the cathedral of Ferrara, twelfth cen-
tury. It also appears on the seal of Hugh Capet,
and on many of the coins of the Saxon kings.

A representation of the Hand of God as
stretched out towards Christ in His Agony in
the Garden is common in MSS., but these are
all later developments when the significance of
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the symbol is obscured by the gradual introduc-
tion, first of the arm, and then of the face of
the Eternal Father. It was but a short step then
to depict the shoulders and gradually to represent
the whole figure.

Of the attributes of God the Father, the com-
monest is the Globe, symbolical of the Universe ;
but this is also one of the attributes of God the
Son as Creator. The triangular or lozenge-shaped
nimbus belongs properly to the Father only.

The triple tiara, worn by the Pope as represent-
ing the power of God on earth, is frequently
placed on the Head of God the Father in later
art. When this is done He is clothed with a
cope, and wears the Papal shoes and ring, the
whole symbolizing His Presence in the Person of
His Vice-Regent on earth.

Another attribute of God is the Book, the Word
of Life ; sometimes this is held by the Father and
the Son, while the Holy Ghost hovers over it,
symbolizing His inspiration of the Holy Scrip-
tures.

God the Son. The history of the portraits of
the Incarnate God the Son does not come into
a work on Christian symbolism. From the earliest
ages the personality of Christ has been also repre-
sented under the form of symbols. Under a sym-
bol did St. John Baptist refer to Him as ¢ The
Lamb of God.” Christ speaks of Himself as the
‘“ Good Shepherd,” ‘“ The Vine,” ‘“ The Door."”
To the Jews with their memories of the Paschal
Lamb this image of St. John was peculiarly apt.
St. Peter uses the simile in his epistle. Yet in
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early Roman art it is not in such common use as
the figure of the Good Shepherd, which may be
said to be the distinguishing characteristic of
the symbolical rendering of Christ in the Petrine
city.

By far the most popular figure of Christ in
Rome and the Western Church was the Good
Shepherd. It is essentially a Western idea, and
I believe no early instance of it occurs in the
East. It may be looked upon as coming not
only from His own application of it, ‘I am the
Good Shepherd,” but also from the emphatic
words to St. Peter, ‘‘ Feed my lambs, feed my
sheep.” For all through the catacombs and in
early sculpture in St. Peter’s city this gracious
and Divine figure of Christ as the Good Shepherd
reigns supreme. One of the first and most im-
portant frescoes in the catacombs shows a fair
and beardless youth with His pipes in His hand,
holding a lamb across His shoulders while sheep
lie at His feet. There is a sculpture of the Good
Shepherd in the Lateran Museum which has the
grace and freedom of pagan art, and is said to
be of the first century. It represents the ideal
youth, beardless, curly-haired, tunic-clad. On
His shoulders He carries the lost lamb.

There are two varieties of treatment; the most
popular shows the Good Shepherd bearing the
lost sheep upon His shoulders. Sometimes there
is a single figure, at others He is surrounded by
the faithful as sheep. A very early instance in
S. Calixtus shows the Good Shepherd bearing
the sheep, with two sheep at His feet, and alle-
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gorical representations of the seasons on each
side.

Another curious example taken from the cata-
combs shows the same figures with the sun and
moon and stars.

The other and less popular treatment repre-
sents the Good Shepherd as leaning on His staff
amidst the sheep or sitting on a hill surrounded
by them. A very curious glass from the cata-
combs shows Him lamenting over the sheep
which are galloping away from Him. Occasion-
ally goats are introduced in contradistinction to
the faithful. One of the last of the gregt mosaics
of this subject is in the church of SS. Nazario
and Celso in Ravenna, where He is seated in the
midst of the flock and bears a cross.

Christ being figured both as the Lamb and the
Shepherd may have given rise to the inscription
on a medallion of the Lamb of God on the door
of S. Pudentiana, traditionally the oldest church
in Rome, which says, ‘‘ Dead and living I am but
one; I am at once the Shepherd and the Lamb.”

There is a vital difference between the use of
the Lamb and the Fish to designate Christ. The
Lamb does not under a mere figure recall the
personality of Christ as a combination of letters
might, but it actually represents Him. ‘¢ Behold
the Lamb of God, Who taketh away the sins of
the world,” was the greeting of the Baptist. A
fish may remind the spectator of Christ, but the
Lamb is not a mere metaphor, but represents His
personality as if He had assumed that form.
Hence the custom of showing a cruciform nimbus
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round the head of the Lamb, which would not be
done with a mere ideograph.

A very early example of a lamb surmounted by
a Greek monogram, and another surmounted by a
cross, occur in the catacombs. In early sculptures
and in etchings on glass, the Lamb is frequently
represented as standing on a hill from which flows
four rivers. Frequently the apostles are intro-
duced as lambs or sheep.

The Lamb sometimes bears the cross of victory,
or a palm branch. A later development was to
enclose the Lamb in a wreath, or in a circle
adorned with stars.

In the sixth-century church of SS. Cosmas and
Damian, in Rome, the Lamb, surmounted by
a cross, is lying on the altar (cf. Rev. v. 6), and
in the church of S. Lawrence of about the same
date the Lamb bears the cup as well as the cross.

These ideas last well into the ninth century.
In the church of S. Praxede, in Rome, where the
Lamb lies on the altar, the knife of sacrifice is
also introduced. After the- tenth century the
banner is introduced, floating from the cross, and
from a wound in the breast the blood flows into
a chalice. This common device of the Lamb and
Flag was popular all through the Middle Ages,
and numberless instances of it occur in sculpture,
mosaic, wall painting and glass. It has been
commonly used in Protestant churches. As an
emblem of the Knights of St. John it has been
widely diffused, and may be seen in the Temple
in London, which belonged to that order for
a while before it was given over to the lawyers.
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To such an extent had Christ been figured under
the form of a Lamb that there almost seemed a
danger of His Humanity being lost in allegory, and
in the year 691 the Council “‘in Trullo” at Con-
stantinople decreed that in future human linea-
ments must take the place of the Lamb in repre-
senting Christ. Artists nevertheless continued
their symbolical treatment both in the East and in
the West, though after the thirteenth century
the human figure of Christ Himself was more
commonly depicted than that of the Lamb.

Out of an unduly forced symbolism arose certain
monstrosities, such as giving seven horns and

(seven eyes to the Lamb of the Apocalypse.

The Fish as a symbol of Christ is in a different
category from the Lamb and the Lion, and is
simply an esoteric symbol, and is used to represent
Christians in general as well as Christ. It is
never used in the personal, but only in the
abstract as an ideograph, and is never surrounded
by a nimbus. For instance, on an engraved gem
of the third century there is a head of Christ,
with the name engraved round it, resting on
a fish.

In what is called the Chapel of the Sacraments
in the catacombs of St. Callixtus, the Eucharistic
paten has a fish lying on it instead of bread. The
Fish and the Cross are entwined in foliage on the
wall of a subterranean crypt near Aphrodisias in
Africa. It is common, with the name of Christ
above it, on engraved stones used as amulets,
also on cameos, intaglios, on ancient glasses and
sepulchral lamps of the first ages of the Church.

3 .
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Tertullian uses this metaphor when he says,
‘“ We are little fishes in Christ our great fish."”
The images of paganism were taken and purified
by Christians, as Clement of Alexandria explains,
‘“Let the dove and the fish, the vessel flying
before the wind, the harmonious lyre . . . and
the marine anchor be signs unto you.” On the
tomb of Avercius ("ABépxios), Bishop of Hieropolis
in the end of the second century, discovered by
Sir W. Ramsay in Phrygia, there is a long and
highly mystical inscription, which evidently
alludes to Christ in the Eucharist as ‘“ The Fish
from the spring, which the spotless Virgin
caught.” ¢“'Ix6uvs is the mystical name of Christ,”
says St. Augustine, ‘‘because He descended
alive into the depths of this mortal life as into
the abyss of waters.” The image of Christ
descending into the abyss bearing the Cross
which Leviathan bites to his destruction, while
Christians cling to it as their salvation, became
the theme of many allegories. In connection
with this idea Julius Africanus calls Christ the
‘¢ great Fish taken by the fish-hook of God, and
whose flesh nourishes the whole world.” St.
Augustine speaks of the name piscina given to
the Christian font of which the water purifies us
from all sin, being derived from the Fish, symboliz-
ing Him by whom we are redeemed. The form
of the Vesica Piscis, used only for the enclosing
of the most sacred subjects, more particularly in
connection with the Immaculate Conception, was
possibly derived from the conventionalized shape
of a fish, and was used as an aureole or frame.
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Ecclesiastical seals were made in this shape. It
is also, however, an obvious architectural idea
suggested by the intersection of two circles.

While it is indisputable that in a great number
of the early monuments the Fish is used to figure
Christ, it is equally indisputable that the emblem
was used to indicate Christians as a body. It is
very frequently portrayed on sepulchral monu-
ments, apparently as an indication of the status of
the dead, for it is only used to indicate a Christian
tomb in Latin monuments. In thecatacombs there
is an early and rude drawing of two fish adoring
a cross.

The theory that the emblem originated in an
acrostic of the words ¢“’Inyoots Xpirrds Ocov “Yids
Sorip” (Jesus Christ, Son of God, Saviour), the
initials of which form the word ixfvs, fish, is
not found earlier than a mention by Optatus,
Bishop of Milesia, in Africa (cizc. 350). It may
be only an afterthought, and the true origin of
the emblem is possibly still to seek, but the
acrostic idea of symbols is common in Gnosticisr&r\

Another usual and rather obvious emblem "o
Christ is the Monogram, either of ¢‘Jesus” or
‘¢ Christus,” or of both together. At a very early
date the Holy Name was written in books in an
abbreviated form IC XC, IHC XPC, or even IX.
As early as the second century the monogram of

Xpuwrrds, in the form £ F >% is found, and

the legend of the Vision of Constantine gave it a
wide circulation. To this day the form IC XC,
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with the addition of the word NIKA (g, con-
quers) is stamped upon every altar-bread of the
Orthodox Eastern Church, and it occurs on every
eikon of Our Lord. In the West the monogram
of *‘Jesus” in its Greek form, IHCOYC, began
to be used alone about the twelfth century. First
it was written IHC, but later the minuscule form
of the Latin H took the place of the capital of the
Greek 7, and the line above, originally the sign
of abbreviation, became the horizontal bar of a

Cross, l-hs Later, after the Renaissance, the

capital was restored with often an added cross,

e.g. I , and often, the origin being for-

gotten, points were placed between the letters, and
ignorant people believed it to stand for the initials
of ‘“Jesus Hominum Salvator.” Naturally the
combinations of these three Greek letters assumed
an endless variety of ornamental shapes, not, how-
ever, of any great importance.

There was a very early symbolical representa-
tion of Christ which did not last beyond the first
ages of the Church, and that was an adaptation
of the pagan Orpheus. Orpheus tamed the wild
beasts by the sound of his lyre, and it was a
natural imagery to represent the evil passions of
men as wild beasts brought into subjection by the
voice of Christ. There are two important in-
stances of Christ as Orpheus in the catacomb of
St. Callixtus, which represent Christ as a beautiful
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youth seated amidst trees with His lyre in His
hand, surrounded by wild beasts and birds rapt
in awed attention around Him. Such an obvious
reminiscence of pagan ideas as this naturallydid not
last long after the full establishment of Christianity.

A very rare symbol of Christ is that of the
Lion. In the Revelation the expression ‘‘The
Lion of the tribe of Judah” is applied to Christ,
but it very rarely occurs in art. The old myth
that the young lion is born dead and only wakes
into life after three days by the roar of its parent
may have given rise to the use of this symbol,
which is an emblem of the resurrection. In a
Bible called Charlemagne’s (B.M., Add. MS.
10,546) a Lion and a Lamb stand on each side
of an altar. In the west porch of Notre Dame
in Paris there is a little Lion shown sleeping on
the pedestal of a statue of Our Lady, and in the
great Church of Mount Athos, Mary and angels
adore the sleeping Christ at whose feet reposes a
little sleeping Lion.

The Pelican is a comparatively modern symbol
of Christ. I believe it never occurs in early art,
and it probably arose about the twelfth century.
Curiously enough, considering that its wholly my-
thological reason is in no sense founded on fact,
a ‘“Pelican in her Piety ” is a recognized and not
uncommon symbol of Christ at the present day.

Conrad of Wurzburg in the thirteenth century
gives the legend in a German poem, and Dante
uses the image. The legend speaks of the
Pelican nourishing its young ones with its blood,
and in this sense it was used as an image of the
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Passion of Christ, and more particularly as a
symbol of the Eucharist, wherein Christians are
nourished by Christ Himself.

St. Thomas Aquinas, in his Eucharistic poem
‘“ Adoro te devote, latens Deitas,” has a well-
known verse which shows this symbolism :

Pie Pelicane, Jesu Domine,
Me immundum munda tuo sanguine,

Cujus una stilla salvum facere
Totum mundum quit ab omni scelere.

(Pelican of Pity, Jesus Lord and God,

Cleanse Thou me unclean in Thy most precious blood,
But a single drop of which doth save and free

All the universe from its iniquity.)

The Paris Breviary changed ‘‘ Pie Pelicane ” to
““O Fons pietatis” and destroyed the point of a
beautiful verse. This reading was adopted by
‘“ Hymns, Ancient and Modern.”

The Mermaid is occasionally used as an emblem
of Christ, especially in Cornwall, where mermaid
legends are many, and where this figure is found
on bench ends and over porches. The explana-
tion is found in the Cornish drama Passio Domini,
the second of the fourteenth-century trilogy known
as the Ordinalia. In this play, when two Doctors
of Law argue as to whether Our Lord can be
both God and Man, one of them brings forward
the analogy of the mermaid.

Myreughworth an morvoran, Look at the mermaid,
Hanter pysk ha hanter den, Half fish and half human,

Y vos Deu ha Denyn wlan, His being God and Man
The’n keth tra-na crygyans clearly,

ren. To that same thing credence
we give.
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The same argument occurs twice in the drama,
and it is evident that the mermaid was taken as a
type of the two Natures of Christ.

Another emblem or metaphor, which is men-
tioned in one of the Cornish miracle plays
(Beunans Meriasek), is the Sunbeam, as a symbol
of Christ’s Birth from a Virgin. This metaphor is
as old as the time of St. Ambrose, and is found
in the arguments of Joseph and Evelach in the
Grand St. Grail of Robert de Borron and in the
thirteenth-century Christmas Carol Dies est laeti-
tiee. Neale’s translation of the last says:

As the Sunbeam through the glass
Passeth but not staineth,

So the Virgin as she was

Virgin still remaineth.

The Holy Ghost. As the TV, wvelpa, ¢ Spiritus,”
‘‘ Breath,” of God is by its nature invisible and
intangible and can only be expressed by symbol,
Birds, the inhabitants of the air, are the natural
similitudes to adopt. We read in the Gospels of
the Holy Ghost under the appearance of a Dove
descending on Christ at His Baptism, and the
Dove has been since then the recognized symbol
of the Holy Ghost, and has been much more
widely adopted than His subsequent manifesta-
tion as a flame of fire, alighting upon Our Lady
and the Apostles on the Day of Pentecost.

In the fifth century the Dove is shown descend-
ing upon the Blessed Virgin at the Annunciation.
After this date the Holy Dove is commonly shown
in depicting both these subjects, as well as the
sacrament of Baptism. It appears frequently also
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over pictures of the Virgin and Child, and in
pictures of the Creation where the ¢ Spirit of
God moved on the face of the waters.” Usually
it has a nimbus, frequently cruciform.

In representations of the Holy Trinity, the Holy
Dove often hovers between the Father and the
Son, and sometimes the tip of each wing seems
to touch the mouth of each—‘‘qui ex Patre
Filioque procedit.”

The colour generally used in representing the
Holy Ghost as a Dove is the purest and most
dazzling white, the symbol of light. The beak
and claws are oftenest red, but sometimes golden.
The nimbus surrounding it is of a golden yellow,
or gold to represent rays of light, and divided
by a cross which is generall<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>