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	Escriva Quote of the day:

Wladimir Felzmann, an ex-opus dei member tells about a talk with Escriva: after he (Escriva) insisted that with Hitler's help the Franco government has saved Christianity from the communism he added: ``Hitler against the Jews, Hitler against the Slavs, this means Hitler against communism'' 
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Opus Dei headquarters
243 Lexington Av.
New York
17 story building
costs: US$ 42 million. NY daily news about the building 


	Pope front-runner 

	Why Italian, 71, may get top job 

	By HELEN KENNEDY
DAILY NEWS STAFF WRITER   http://www.nydailynews.com/news/special/story/298416p-255366c.html
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Oddsmakers have Dionigi Cardinal Tettamanzi of Milan, a favorite of John Paul II, as favorite to succeed the late pontiff. Some say the charming moral theologian is campaigning too hard. 
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Dionigi Cardinal Tettamanzi kisses the hand of Pope John Paul II. 
Dionigi Cardinal Tettamanzi of Milan is the odds-on favorite of every bookmaker taking wagers on the next Pope. He would just hate that. 

A moral theologian who looks like Pope John XXIII and thinks like Pope John Paul II, Tettamanzi has fulminated against gambling, which he says is immoral because it enslaves people. 
"Man is not made for games; games are made for man," he said. 

On the other hand, the popular cardinal might be pleased that he's in the lead at 3-to-1, given that one of the biggest knocks against him is that he's campaigning too hard for the job. 

Tettamanzi is little known abroad but ubiquitous in Milan, where he appears on TV, writes newspaper articles and publishes opinions about everything from gay marriage to bioethics to the wiles of Satan. 

Avuncular and charming, Tettamanzi has been able to bridge political chasms within the Vatican without making important enemies. He is popular with both conservatives and progressives. 

At 71, he's old enough to make another 26-year papacy unlikely. He's the leading Italian in a year when many foresee the job returning to Italian hands. 

And most importantly, he was a favorite of John Paul, is believed to have ghostwritten some of his encyclicals and would represent a smooth continuation of the late Pope's policies. 

Tettamanzi is short and round and jokes about it. He didn't take offense when a Scottish cardinal famously suggested in 1999 that he wasn't dignified enough to be Pope by saying, "Who's the wee fat guy?" 

He bears a resemblance to the widely beloved Pope John XXIII and has a similar populist style: He loves to wade into crowds to shake hands. 

In 2003 he visited the Formula One race track at Monza, chatted with the drivers, mechanics and fans and even took a few zippy turns around the track in driver Ivan Capelli's red Mercedes. He joked afterward that he has been known to go even faster on a regular road. 

He recently published a chatty letter to children with references to Bill Gates, Italian pop stars and the rainbow peace flags hanging from so many apartment balconies. He signed it "Dionigi." 

The Italian magazine L'espresso dubbed his activities "Tettamanzi's frantic campaign for the papacy." 

Born near Milan, Tettamanzi wanted to be a priest since he was 5 and entered the seminary at 11. He spent much of his career as a seminary rector before becoming an archbishop in 1989 and then secretary of the bishops conference in Rome two years later. 

He became a favorite of John Paul and in 2002, when he received an unusual promotion from archbishop of Genoa to Milan - Italy's largest diocese - some saw it as the subtle anointing of a successor. 

Politically, Tettamanzi is hard to characterize. 

Like John Paul, he is very conservative about church doctrine - taking strong positions against homosexuality, stem cell research and abortion - but liberal when it comes to issues of social justice. 

Some Vatican watchers contend he's a lock because of his courting of the politically powerful Opus Dei. 

Like all but one of the voting cardinals, Tettamanzi is not a member of the secretive archtraditionalist group, but he has allied himself with them. 

He once compared Opus Dei founder José Maria Escriva to St. Francis of Assisi and has published fundamentalist papers such as one warning that the devil is real - "very intelligent, astute and charming" - and walking the Earth. Tettamanzi listed 10 practical ways to resist Satan and, in an echo of the famous "usual suspects" movie line, wrote: 

"He is a liar, and his greatest lie is that he does not exist." 

Tettamanzi has also been at the forefront of the church's opposition to what he called "gay culture" - especially same-sex unions. 

"In this cultural situation the church must exercise the greatest vigilance," he wrote. 

But Tettamanzi is also popular with the liberal lay Community of St. Egidio, and other Vatican observers say Opus Dei has cooled on Tettamanzi because of it. 

As archbishop of Genoa in 2001, Tettamanzi backed the anti-globalization protesters who laid siege to the G8 summit of world leaders there. 

"One African child sick with AIDS counts more than the entire universe," he said, urging rich countries to take more care of the Third World. 

In Milan, the cardinal has been outspoken about social problems including unemployment, poverty and the treatment of illegal immigrants. 

He called for "placing in common the welfare and the goods of all, material and immaterial, physical and spiritual" - prompting a blistering editorial last year from the newspaper Il Foglio blasting "the Communism of Tettamanzi." 

Tettamanzi both embraces modernity and worries about it. 

Though Microsoft published digital editions of his 2000 book on bioethics, he is strongly critical of 21st century Western culture as being too materialistic. 

"We seek to satisfy ourselves with consumer goods. We pursue economic well-being as the lone guarantee of true quality of life," he said. "We try to build a paradise on Earth, because we no longer believe in paradise in Heaven." 

When it comes to the reforms so many American and European Catholics are pushing for, Tettamanzi is unlikely to deliver if elected. 

Like John Paul, he sees the church's problems as external, not internal. 

In his view, pressure to ordain women or let priests marry is due to a crisis of faith among Catholic worshipers, not a structural problem in the church or a failure to adapt to modernity. 

"The first and fundamental problem concerns us Christians and our faith: To what point are we Christians?" he has said. "In Europe today, the priority does not lie in 'baptizing the converted' but in 'converting the baptized.'" 

If he becomes Pope, he'll be the rare one with a nudgy mom. 

In 2002, Giuditta Tettamanzi, now 94, was asked if she was pleased her son was moving to Milan and therefore could visit her more. 

"I have no demands. When he calls me and asks me how I am, I simply answer: Alleluia!" she said. "My son must do the will of God, not mine." 

She said she had one mantra when her son was made a priest and then a cardinal: "I repeated to him: Only with humility will you be able to take souls to God." 

Originally published on April 9, 2005 
===================================================================================

New York Daily News - http://www.nydailynews.com
'Code' hot, critics hotter 
By CELIA McGEE
DAILY NEWS FEATURE WRITER 
Thursday, September 4th, 2003 

Summer's over, but Dan Brown's big beach read "The Da Vinci Code" - still a best seller six months after its publication - has just hit the 2 million mark. 

Not all readers are fans of the Holy Grail murder mystery anymore. 

Detractors are popping up. They find fault with the book's research, accusing it of intellectual dishonesty and calling it anti-Catholic. 

Brown refuses to defend or even speak about his work, though he'll be here Sept.21 for New York Is Book Country. 

The idea in the novel that the church conspired to conceal a lineage created by Jesus marrying Mary Magdalene and a celebration of "the sacred feminine" is criticized by Rev. James Martin, editor of America, a national Catholic weekly. 

"Historically, the church has downplayed the contribution of women in early Christianity," he says. "But this book could give people the false notion that the church is sitting on secret gospels and whatnot, while all of it is out in the open." 

The novel, which begins with a murder in Paris' Louvre museum, also implies there are still those willing to kill to keep church's secret. 

Brown's editor, Jason Kaufman, says: "It's always been in the interest of certain organizations to portray themselves in a better light." But the critics include people with no organizational stake. 

The novel "misdates the development of the doctrine of Christ's divinity" making it "an invention of the Roman emperor Constantine," says Sandra Miesel, a medievalist. 

Also, she says, "though I can't address legal plagiarism, he borrows heavily" from two earlier works of amateur research, "The Templar Revelation: Secret Guardians of the True Identity of Christ" and "Holy Blood, Holy Grail," a speculative look into Jesus' bloodline. Both have been discredited by most scholars. 

Similarities between "The Templar Revelation" and "The Da Vinci Code" include an interpretation of Leonardo da Vinci's "Last Supper" as depicting the figure to Jesus' right as Mary Magdalene rather than an effeminate John the Baptist, who is otherwise nowhere to be found. 

Brown also incorrectly attributes the commission for "The Madonna of the Rocks" to a convent, and has da Vinci bombarded with Vatican commissions, while there was only one. 

The book's hero cites the absence of a chalice from "The Last Supper" as proof da Vinci knew none was involved with the Grail. But, Miesel says, the painting is based on a line from the Gospel of St. John, which has "nothing about the institution of the Holy Eucharist." 

For those up on papal history, a Pope tossing the ashes of the Knights Templars he has exterminated into the Tiber also defies logic, since that pontiff was then in exile in Avignon. 

Such mistakes may not jump out at the lay reader. But the contention that the church burned 5 million witches at the stake does - and runs counter to contemporary scholarship, which places the number at closer to 50,000. 

The Opus Dei monk who murders to protect the church, is said to operate out of a "$42 million, 133,000-square-foot World Headquarters on Lexington Avenue in New York City." 

Opus Dei has no monks, no monks' robes. The building is "our American headquarters," says press contact Brian Finnerty. 

Kaufman, though, stands by his author. 

"Nothing is made up in Dan's research," he says. "He's a student of this stuff. 

"This is a contemporary story, completely fictitious, but woven around a vast amount of research into buried history." 

'Code' hot, critics hotter 

By CELIA McGEE
DAILY NEWS FEATURE WRITER   http://www.nydailynews.com/entertainment/story/114463p-103285c.html
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Originally published on September 4, 2003 




	Vatican's dilemma 


	The church may resist attacking the movie
as strongly as it did the book 


	By BILL BELL   http://www.nydailynews.com/entertainment/story/324362p-277252c.html
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Bertone 
It was enough to make a cardinal kick a hole in a stained glass window: There they were, stacks of copies of "The Da Vinci Code" displayed as bold as sin in the windows of Catholic bookstores along the avenue leading into St. Peter's Square. 

For months, Vatican bureaucrats fumed at the sight. Then, Cardinal Tarcisio Bertone lashed out. 
"I think," he said, "that I have a responsibility to clear things up, to unmask the cheap lies contained in a book like that." 

Bertone was not just another cultural sorehead offended by a best-selling novel that, in effect, says the scriptural version of Christianity is fiction - and dangerous fiction at that. 

In his blistering attack, broadcast internationally by Vatican Radio three months ago, Bertone spoke as the Archbishop of Genoa, and, more important, as the former No. 2 in the Vatican office that interprets and enforces official Catholic dogma. His boss was Cardinal Joseph Ratzinger, who was elected Pope Benedict XVI just one month after Bertone fired his anti-"Code" broadside. 

With the attack came a specific call to the world's 1.1 billion Catholics. "My appeal," Bertone said, "is as follows: Do not read and do not buy 'The Da Vinci Code.'" 

This demand for a literary exorcism came a little late - sales of the book passed 25 million long ago. Some Vatican insiders think Bertone launched his attack to bolster his chances of succeeding Pope John Paul II. Some suspect he acted on orders of church higherups who had fumed at the novel's success for months. 

But most insiders agree the attack was inspired by two recent developments. One was the start of preproduction on the Hollywood version of the book, starring Tom Hanks as Robert Langdon, the Harvard religious symbolism expert trying to decipher the clues hiding a sensational, centuries-old mystery. Second was the growing popularity of "Da Vinci Code" tours in Paris and Rome, with tourists following the book's clues. 

"There is a very real risk that many people who read [the book] will believe the fables it contains are real," Bertone said. 

What outraged Bertone and people who agreed with him, including many Protestants, is the punch line to author Dan Brown's plot - that Jesus married Mary Magdalene and fathered a child who established a lineage that exists to this day, and that Jesus wanted Mary to lead the church. 

The novel, filled with murders, hectic chases and secret Catholic societies engaged in mind-boggling coverups, also angered some Catholics because of its depiction of the Opus Dei organization as malignant. In real life, the ultraconservative Opus Dei movement has close ties to the Vatican. 

Bertone was not the only church official to denounce the book for what he called its myths and anti-Catholic malice, but he was the highest ranking. And he was the one who spoke most forcefully. 

"The book is a perversion," he said at an anti-"Code" symposium organized in Genoa. "It is a sack of lies against the church, against the real history of Christianity, and against Christ himself." 

So far, Bertone has scored one small but significant victory - bookstores along the boulevard Conciliazione, which leads into St. Peter's Square, have stopped selling the novel. As for the rest of Italy, "Code" is still selling briskly, at a cost equivalent to $33 per copy. 

It remains to be seen if Bertone will continue his campaign when the "Da Vinci Code" movie opens next May 19, or if the new Pope will weigh in. Neither seems likely. The Vatican knows that anything negative it says about the film is likely to have the effect of giving credence to its ideas and boosting - rather than blocking - its box-office success. 

Originally published on July 3, 2005


	

	


	The Da Vinci gamble 

	'Code' flick poses big risk for Sony 

	By JOE NEUMAIER
DAILY NEWS FEATURE WRITER   http://www.nydailynews.com/entertainment/story/336876p-287743c.html
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Director Ron Howard is making a film of the wildly popular ... 

... 'Da Vinci Code,' but risk offending both book fans and devout Christians. 

Leonardo is key in novel's take on religious history. 
Take a best-selling novel, throw in Tom Hanks and director Ron Howard and you have a Hollywood blockbuster, right? 

Probably. 
But because the novel is "The Da Vinci Code," the path to box-office success is far more complicated. 

In May 2006, Sony Pictures will release the big-screen version of Dan Brown's mega-best-seller. Since it was published in 2003, "Da Vinci" has captivated readers - and exasperated Christians - with its core contention: That Jesus had a child with Mary Magdalene, and the Church conspired to keep women out of power. 

The movie, now being filmed by Howard, could alienate some audiences if it sticks to that plot. So the studio reportedly has been conferring with Catholic experts on how to soften the story - a tactic that could backfire with both secular and devout moviegoers. 

"From the time they announced this movie, the obvious question was, 'What are they gonna do?'" said conservative critic and talk-show host Michael Medved, author of "Hollywood vs. America." 

"If the filmmakers depart too much from Brown's novel, they'll be slammed by fans," Medved added. "And if they adhere to it, they run the risk of offending Christians, who are wary of the movie. 

"And there will certainly be a backlash if it's not addressed at all." 

Msgr. Francis Maniscalco of the U.S. Catholic Bishops' office said the book's image of the Church and of Opus Dei - a Catholic fundamentalist sect - are a distortion, and a film showing them as villains is unwelcome. 

"There is content in the book that we find offensive and does not deserve further popularization in a movie," Maniscalco said. 

Representatives from Sony Pictures did not return calls for comment, but reports say the movie could include a disclaimer stating it's a work of fiction. 

"They would need to do that, at a minimum," Maniscalco said. 

All of this hue and cry, however, may only make audiences more curious, says box-office analyst Paul Degarabedian. 

"Obviously, this film is in good hands with Ron Howard and Tom Hanks," says Degarabedian. "But anytime a movie delves into religious-based subjects, it risks alienating part of the audience. 

"But controversy often results in big box office. People may want to see what the fuss is about. All this talk that's gone on already may translate into buzz." 

Originally published on August 12, 2005 


	Holy horror show 

	When murder and scandal hit the Vatican 

	By BILL BELL
DAILY NEWS FEATURE WRITER 
http://www.nydailynews.com/entertainment/story/50434p-47335c.html


	The natural, national and often justified instinct of Italians on learning of any scandal or piece of especially bloody business is to assume that the official explanation is a lie. This applies in spades when death, sex and religion converge, as they did so spectacularly May 4, 1998, in the Vatican barracks of the security force assigned to guard the Pope. 

The story shocked the world — the commander of the Swiss Guard, a young Guardsman and the commander's wife, a former model, were found dead in the commander's apartment. All had been shot. 
It was the most gruesome violence in the Vatican since the Middle Ages. Within four hours, the Vatican explained what had happened. In a "fit of madness," its official statement read, the enlisted man, Lance-Corporal Cedric Tornay, 23, shot Col. Alois Estermann and his Venezuelan wife, Gladys Meza Romero, and then committed suicide. 

The motive? Estermann had refused to award Tornay a medal for three years' service in the Guard, a force of Swiss men who are Catholic, single and younger than 25. Commanding officers are exempt from the rules on age and marital status. 

The rumors raced around Rome and took hold far beyond. It was a crime of passion, went one story. No, it was a gay affair turned sour. No, it was a plot involving Opus Dei, the mysterious, powerful religious order. There was even said to be a connection with East German secret police. 

Doubts about the Vatican version, expressed in screaming headlines, began almost as soon as the ink dried on the official report, and John Follain, who once covered the Vatican for Reuters, began his own investigation. 

It took him more than three years, trips to a half-dozen countries and enough cloak-and-dagger stuff to fill a spy novel. The result is not a surprise solution but an indictment: It's a little like Perry Mason, with his last-minute bombshells, giving way to Columbo, plodding doggedly along, digging up secrets and fitting them together. 

In the end, "Secrets" is an account of the way an institution closed to outside scrutiny, obsessed with secrecy and hostile to contradiction, protects itself in times of crisis. 

It starts with information itself, a currency that is tightly controlled and spent very carefully in the smallest nation in the world. Rivalries, jealousies, fears and egos collide and collude, and, as Follain discovered, collaborate when under fire. 

He did manage to talk to some interesting characters at the Vatican, some with limited access to the Pope and other people who really count. 

Out of these conversations, Follain put together a picture of a demoralized, unprepared Swiss Guard, a Pope weakened and isolated and a bureaucracy driven by self-interest and ambition. 

The Vatican's version of events was a piece of hasty business. Follain's judgment, reached more leisurely and painstakingly, is damning, but not in the dark and devious ways that conspiracy buffs expected. 

Originally published on January 10, 2003 
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