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PREFACE AND ACKNOWLEDGMENTS

[n recent years two admirable books of translations of Egyptian religious po-
etry have been published, ]J. Assmann’s Agyptische Hymnen und Gebete, and A.
Barucq and F. Daumas, Hymmnes et prieres de ’Egypte ancienne. Both include a
large selection of hymns and prayers to various gods and goddesses, and both are
presented to specialized and nonspecialized readers in a practical and attrac-
tive format.

At first glance, it is surprising to see that, among the 242 hymns and prayers
translated by Assmann, there i1s none addressed to Isis, and that, among the 158
included in the Barucq and Daumas anthology, only two hymns to Isis appear
(nos. 139 and 140). The reason given for this scarcity by the two latter translators
i1s that there are only a few hieroglyphic hymns devoted to Isis (p. 434, n. f), an un-
doubtedly correct statement if one takes into consideration the extent of our
knowledge of such hymns at the time of the publication of their book. The two
included are from Philae, one from the Mammisi, and the other, which occurs
also at Kalabsha, from the First Pylon, both considerably later than the hymns
translated here.

The translation with commentary and the photographs of the hymns to Isis in
her temple at Philae, dating to the time of Ptolemy Il Philadelphus (284246 B.C.),
are part of my Studia Philensia, on which I have been working for some years;
they are part of my photographic documentation and collation of the texts made
during several seasons, especially during the time of the dismantling of the monu-
ments of Philae in 1975—77. They are discussed here in order to place the study
of some of the most important and the earliest hymns to Isis in a proper chrono-
logical and theological perspective, and to indicate briefly the character of the
fundamental ideas of the Isiac theology at Philae. The time has come to take a
deeper look at the inscriptions and reliefs of Philae, and to try to evaluate their
content with respect to the older as well as later references to Isis in Egyptian
texts.

Six of these hymns to Isis are engraved on the north and south walls of the
Sanctuary of her temple (Room X). By their content as well as their architectural
setting, they represent a unit. The first four hymns and the accompanying reliefs
are engraved in the middle and lower registers of the north wall. As can be seen
on plate 3, there are, in all, six reliefs and six texts symmetrically arranged on
this wall. Two of them, those of the uppermost register, which I have published in
JEA 66 (1980), 127—36, are not discussed here in detail, although some refer-
ences are made to them in the discussion of other hymns; they represent a com-
bination of ritual offering texts and shorter hymns. The remaining four texts of
the north wall, which I translated and discussed in JEA 69 (1983), 115—37 and
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which, with some modifications, appear here as Hymns [-1V, are hymns of ado-
ration proper, without offering texts. Hymns V and VI are recorded on the jambs
of the inner doorway of the south wall of Room X (see pl. 4); they too are hymns
of adoration proper, without ritual texts. So are Hymns VII and VIII, which are
engraved in the lowest registers of the west and east walls respectively of Room
VII (see pls. 21 and 22). Two additional hymns of a considerably later date, en-
eraved on the First Pylon and the walls of the Hypostyle Hall, are not discussed
separately but are included in the commentary to Hymn V.

Throughout this study, the Berlin Philae Photographs have been consulted; in
some 1nstances they show better-preserved signs. On the whole, however, my
photographs, especially the close-ups and those of the entire walls taken when
the heavy slabs of the roof were removed, have proved to be more useful for study
purposes. The comparison between the Berlin photographs and mine also shows
the extent of damage that the reliefs and inscriptions have suffered from the sub-
mersion of the temple, and sometimes also from human carelessness, in the more
than sixty years that have passed since the Berlin photographs were taken.

Since in several instances, especially in the first four hymns, the signs have been
damaged and are not fully legible, the entire text of all eight hymns proper has
been provided to make the reading easier. These have been copied by hand on
the basis of my photographs, notes, and records made i situ before the temple
was dismantled. When the signs of the hymns were found to be neither identical
nor very similar to those of A. H. Gardiner’s Catalogue of Egyptian Hieroglyphic
Printing Type (Oxford, 1928) or to those of the Catalogue de la fonte hiéro-
glyphique de I'lmprimerie de 'l.F.A.O. (Cairo, 1983), an effort has been made
to approximate the orthography of the Philae texts. I am grateful to Dr. Lynn
Holden, who expertly drew figures 2—9 on the basis of my photographs and my
collation of texts made at Philae.

[ have tried as far as possible to place each of the hymns in its spatial context
and in relation to other hymns and reliefs of the Sanctuary and Room VII. For
this purpose some photographs of entire walls have been included, in the hope
that they may be useful for further study of the sequence of the recitation of the
hymns and the performance of the ritual of the Temple of Isis at Philae.

[ wish to thank Dr. Ahmed Kadry, President of the Organization of Egyptian
Antiquities, Dr. Gamal Mokhtar, his predecessor, and Sami Farag, Adel Farid,
and Gamal Wahbah, former resident archaeologists at Philae, for their coopera-
tion and assistance in my work and for permitting me to take the photographs
reproduced here in plates 3—15, 20—23.

I am much indebted to the staff of the Condotte Mazzi Estero, who so compe-
tently and efficiently transferred the temples of Philae from their original site to
the island of Agilkia. Dr. Massimo Grappelli, general manager of the Condotte
Mazzi Estero, Professor Giovanni loppolo of the University of Rome, who was
chiet architect and archaeological consultant at Philae, and Antonio Giamma-
rusti, architect, gave me their wholehearted assistance.

I am also indebted to the National Endowment for the Humanities for the Se-
nior Fellowship awarded me in 1968—69 for my work at Philae, to the Smithso-
nian Institution for a grant in 1977 for work on the excavation of the founda-
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tions of some of the monuments of Philae, as well as study of the reused blocks
found in the dismantling of the temples, and to the Mazer Fund of Brandeis Uni-
versity for a grant for work on collation of texts at Philae in 1984.

[ am very grateful to Dr. Abram L. Sachar, Chancellor of Brandeis University,
for his financial assistance for the reproduction of plates, some of which appear
in this book. I wish to thank the Director of the Egyptian Museum of the Staat-
liche Museen Preussischer Kulturbesitz in West Berlin for allowing me to publish
Berlin Philae Photographs 103 §—38, the text of which, in a combined form, ap-
pears here in plates 17 and 19, and the UNESCO office in Paris for sending me
and permitting me to publish Mariani’s photograph of the Second Pylon, which
appears here as plate 2.

[ express my great appreciation to the readers of the manuscript for the Uni-
versity Press of New England, J. Gwyn Griffiths, Professor Emeritus of Classics
and Egyptology at the University College of Swansea, Wales; Edward F. Wente,
Professor of Egyptology at the Oriental Institute; and Leonard H. Lesko, Wil-
bour Professor of Egyptology at Brown University, all of whom made valuable
suggestions, some of which have been incorporated and acknowledged in the
manuscript.

[ am gratetul to Professor Jean Leclant of the College de France for allowing
me to use the library of the Collége in the summer of 1984 and for his interest in
this work. [ am also thankful to Professor William Kelly Simpson of Yale Univer-
sity for his kind permission to use the library of the Egyptian Department of the
Boston Museum of Fine Arts while he was Curator there.

The personnel of the Widener Library of Harvard University gave me unlim-
ited access to the books I needed, and Mr. Michael Nedzweski of the Photo-
eraphic Department of the Fogg Museum of Harvard University took great care in
developing the plates reproduced in this book. For all this I am most appreciative.

[ am grateful to George R. Hughes, Professor Emeritus of Egyptology at the
Oriental Institute, Ronald J. Williams, Professor Emeritus of Egyptology at the
University of Toronto, and to Richard A. Parker, Professor Emeritus of Egyp-
tology at Brown University, who supported my project by recommending me for
the Sentor Fellowship of the National Endowment for the Humanities for my
work at Philae.

To the Reverend James F. McGuire, S.]., then President of Loyola University in
Chicago, the Reverend Robert W. Mulligan, S.]., Vice-president, and Dr. Paul
Lietz, Chairman of the Department of History, who always fully supported an-
cient studies at the university and who greatly facilitated my work in Egypt and
the Sudan, I express my deep gratitude.

[ wish to thank Deans of Faculty of Brandeis University, Dr. Jack Goldstein
and Dr. Anne Carter, who on two occasions freed me from teaching duties, al-
lowing me to complete my work at Philae.

| express my deep thanks to Dr. Evelyn Simha, Governor, Brandeis University
Press, and Professor Bernard Wasserstein, who showed great enthusiasm for my
first translations of the hymns to Isis, and who effectively supported the plan for
this publication.

It 1s with a feeling of sincere appreciation that [ remember my friends in As-



XViil Preface and Acknowledgments

suan, Mr. Fawzi Saad and Mr. George Kyriak, who on many occasions showed
my wife and me much kindness and generously helped us with the problems of
daily life and the organization of our work at Philae.

I will always gratetully remember the foremen and workers at Philae, both
Egyptian and Nubian, some of whom were with me on several expeditions in
Egypt and the Sudan and who selflessly and silently bore the burden of strenuous
physical work.

| am indebted to Charles Backus, acquisitions editor of the University Press of
New England, for accepting my book in the series of Egyptological publications
of the Press, and to Mary Crittendon, managing editor of the Press, for her coop-
eration in all the stages of the preparation of this work for publication and for
her special attention to its aesthetic appearance.

This book 1s dedicated to my wite, Joan, who assisted me throughout the prepa-
ration of this work. On her first visit to the Temple of Isis, she perceived the un-
usual arrangement of the texts and the beauty of the decorations in the Sanctu-
ary. She worked at my side at Philae and even amidst the hardships of Assuan
summers made our dwelling a place of peace and serenity.

i

Rockport, Massachusetts LV
May 1987



Hymns to Isis

in Her Temple
at Philae






INTRODUCTION

In sharp contrast to the gloomy and barren mountainous islands by which it
was once surrounded, the island of Philae, with its luxuriant vegetation of palm
and acacia trees, must have appeared to ancient pharaonic travelers as an oasis
of peace and beauty, a “paradise in the midst of desolation,” as David Roberts
put it.’

Nile mud had accumulated above the mass of crystalline rock, but at two points
the granite rose high above the surface, one at the southeast corner and the other
in the central part of the island. These massive granite rocks projected against the
skyline of tall palm trees—a rare sight today in the region ot the First Cataract—
must have attracted the attention of the early builders, who saw in such an inter-
play of contrast and harmony an appropriate background for their shrines and
temples. It is perhaps too much to say that these rocks were regarded as sacred,
but the fact is that the presence of the huge rock in the central part of the island
played a decisive role in the planning and orientation of all the structures erected
in that area, and that the pre-Ptolemaic and Ptolemaic architects went to great
lengths to adapt their structures to this prominent feature. In the course of cen-
turies, shrines and temples were built west, southwest, and north of it, until, some
five hundred years after the first shrine was built in its proximity, it was enclosed
in the east tower of the Second Pylon (see pl. 1), its southern side trimmed to the
shape of a stela, on which a text was engraved recording the donation of the
territory of Dodecaschoinos (c. 8o miles) by Ptolemy VI Philometor to Isis, the
sovereign deity of Philae.

I do not intend to discuss here in any detail the history of the temples and
other monuments of Philae. That is the subject matter of another manuscript, in
which | deal with the pre-Ptolemaic as well as Ptolemaic sanctuaries there. It suf-
fices here to say that, although some blocks of the Ramesside Period have been
found on the island,’ they do not seem to have belonged to a temple or shrine of
that period, and that the architectural history of Philae began with Taharqga of
the Twenty-fifth Dynasty. Though only eighteen blocks were found that could be
attributed with a high degree of certainty to this king, their shape and decoration
seem to suggest that, together with the well-known altar ot Taharqga (see hg. 1),
they were part of a small shrine dedicated probably to Amun, a shrine that may
never have been completed.® It was in the Saitic Twenty-sixth Dynasty that Philae
began to play a more significant role in the religious life of southern Egypt, and
that Isis became a prominent deity of the i1sland. In addition to a “kiosk” built in
the reign of Psammetichus Il (see fig. 1, PSM), the dismantling of the Second
Pylon and the Hypostyle Hall revealed the ground plan of the first temple proper



PLATE 1. Temple of Isis built by Ptolemy II Philadelphus after removal of the Second
Pylon and the Hypostyle Hall



Introduction 3

at Philae built by Amasis.” About 310 blocks of this temple were found reused in
the construction of the Second Pylon and the Hypostyle Hall (see fig. 1, AM—
AMYV). Nectanebo I of the Thirtieth and last native Egyptian Dynasty, during
whose reign Isis gained a preeminent position at Philae, built to her and other
First Cataract deities a small temple of which, in the process of dismantling, about
21 blocks have been recovered;® to this the Kiosk, or Porch of Nectanebo, was
attached, both structures having been originally located in a different place—
very probably in the central part of the island—to which indirect access was
gained through the Portal of Nectanebo (see fig. 1, PN).

With the advent of Ptolemy II Philadelphus, a new epoch of the history of Phi-
lae began. It appears that in the time of this king a new spatial concept of archi-
tectural planning was adopted at Philae and a new building program initiated,
which surpassed by far the work of the builders of the Twenty-sixth and Thir-
tieth dynasties, who erected their sanctuaries in the central part of the island.
The building program of Ptolemy II was envisaged on a large scale, extending
from the elevated plattorm on which his temple to Isis was built, beyond the Por-
tal of Nectanebo to the southern part of the island. Whatever other temples
might have been included in his building project, it was this temple to Isis that
became the focal point of the worship of the goddess on the island and remained
for about five hundred years one of the most important religious centers of Egypt
and the entire eastern Mediterranean.

[n contradistinction to the Temple of Isis at Behbeit El-Hagar (Iseum, Isidis
oppidum), west of Mansourah, in the Delta, where the preexisting temple of
Nectanebo Il was expanded by Ptolemy Il and completed by Ptolemy IlI, the
temple that Ptolemy II built for Isis at Philae was a new, well-planned and well-
executed architectural unit. As can be seen from plate 1, when isolated from the
Hypostyle Hall and the Second Pylon, structures that were later attached to it
(see pl. 2 and fig. 1), the Temple of Isis resembled more a shrine than a large
temple (see pl. 1 and fig. 1); and yet it comprised all the main divisions of a
Ptolemaic temple. It was divided into twelve rooms, which included the Hall of
the King’s Purification, Coronation, and Induction (Room I), the Hall of Offer-
ings (Room V), the Hall of the Ennead (Room VII), and the Holy of Holies, or
Sanctuary (Room X), with two adjoining lateral sanctuaries (Rooms XI and
XII). Besides these larger rooms, there were smaller lateral rooms (Rooms II, 1,

IV, VI, VIII, and IX), and the so-called Court, a lateral self-subsisting shrine
within the shrine.

In the commentaries to the hymns, references are made to a number of impor-
tant reliefs in various rooms of the temple. Here, as a general observation, [ would
like to say that the composition of the larger tableaux (see pls. 3—5), as well as
the execution of individual relief figures (see pls. 6—8 and the frontispiece); the
special function attributed to the procession of the “Nile-gods™ and the harmo-
nious relationship of their legends to the images that they complement and illus-
trate; the new features in the decoration and interpretation of the texts in Room
X—all these characterize the well-preserved Temple of Isis as one of the most
significant of the entire Ptolemaic Period. Its most distinguished feature, the
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FIGURE 1.
Philae, plan of monuments in the central part of the i1sland

Philae, plan of monuments in the central part of the island. Drawing by Prof. G. loppolo;
courtesy of Condotte Mazzi Estero, Dr. Massimo Grappelli, General Manager. Their num-
bers of the rooms of the Temple of Isis built by Ptolemy Il have been here replaced by the
traditional numbers (see PM VI, p. 230, without, however, the hypothetical outhines of
Rooms III and IV; on the latter see Haeny, BIFAO 85, figs. 2—5).

KEY
GP Gate of Ptolemy Il SPE Second Pylon, cast tower
PN Portal of Nectanebo I SPW Second Pylon, west tower
PE First Pylon, east tower AM-AMV Temple of Amasts
PW First Pylon, west tower PSM Kiosk of Psammetichus 1
AL Altar of Taharqa H Hypostyle Hall

M Mammisi (Birth-House)
SP Second Pylon [-XI1I Temple of Isis



Introduction

PLATE 2. Second Pylon and the doorway to the Hypostyle Hall

hymns, especially those of Rooms X and VII, are the earliest examples of the
Ptolemaic hymnology. As can be seen from the commentaries, these hymns were
copied and reused in a modified form, and often for a different cultic purpose, by
the theologians of later sanctuaries at Philae, as well as those of some other
temples. The hymns are genuinely Egyptian; they are part of a religious literary
tradition, that, at this late period of Egyptian history, notwithstanding a foreign
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PLATE 3. Temple of Isis, Room X, the entire north wall
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PLATE 7. Temple of Isis, Room XII, north wall
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political domination and a new culture that it brought to Egypt, was still remark-
ably vital. Not only the continuity of this tradition, but also a progressive devel-
opment of theological ideas and their application to the needs of the cult and
ritual of a new universal deity, are distinguishing marks of the priestly literary
activity of the early Ptolemaic Period at Philae.

One of the new features introduced in the decoration of the Temple of Isis was
an unusually strong prominence given to the representation of the deification of
Arsinoé Il, the sister-wife of Ptolemy II Philadelphus. Arsinoé appears in the re-
liefs of the temple five times, either alone, as in Room V (see pl. 9), or together
with Isis, as in Rooms [ and VII (see pl. 10) and twice in Room X; in each case
she receives divine honors or ofterings presented to her by her brother-husband,
Ptolemy. This deification of Arsinoé, to the discussion of which I shall return in
the commentary to Hymn VI, was undoubtedly achieved through a cooperation,
or at least a compromise, of the Alexandrian court with the high priestly circles
of Philae.

[t is true that there exist in Egyptian history some well-known examples of the
deification and cult of the queen; such names as Teti-Sheri, grandmother of Ah-
mose, Ahmes-Nefertari, his wife, and Nefertari, chief wife of Ramesses II, imme-
diately come to mind. The fact remains, however, that the divine status of Arsinoé
as a co-templar, or temple-sharing goddess, or synnaos theos, closely associated
with or assimilated to Isis, was emphasized and displayed at Philae in an un-
precedented manner. She is represented not only in the Temple of Isis, but also in
the two scenes of the north and south jambs of the Gate of Philadelphus, where
her husband offers to Nephthys and Arsinoé two bouquets of flowers (north
jamb), and to Isis and Arsinoé “the field.”” Was the deification of Arsinoé one of
the principal motives that induced Ptolemy Il to lavish so much attention on Phi-
lae? The deification of the queen also meant a posthumous legitimation of the
marriage of Ptolemy to his sister, a type of marriage that, though famihar to the
Egyptians, must have appeared to some of his Greek subjects an unacceptable
aberration.® It was probably the latter that the court poet Theocritus had in mind
when, in his [dyl XVII—after praising Ptolemy II for having established shrines
and sacrifices for his father Ptolemy I and his mother Berenice—he justifies Phil-
adelphus’ marriage to his sister by referring to Zeus and Hera: “Thus was ac-
complished the sacred marriage of the immortals also, they whom Queen Rhea
bore to be the rulers of Olympus, and Iris, still a virgin, with hands made pure
with perfume, strews a single bed for the sleep of Zeus and Hera.”’ Ptolemy I
may well have thought that the comparison of his union with Arsinoé to that of
Zeus and Hera would find a receptive ground at Philae. Although Isis ruled as
the sovereign deity of the island, there, too, she was inseparable from her brother-
husband, Osiris, who occupies a very special position in the texts and reliefs of
the Temple of Isis, and who shares in the royal prerogatives of and expressions of
devotion to his sister-wife, Isis. The story of Isis and Osiris was known not only
to many Egyptians, but also undoubtedly to many of Ptolemy’s Greek subjects,
and to have introduced the images and cult of Arsinoé into the Temple of Isis
meant to have evoked in their minds yet another divine prototype of the mar-



PLATE 9. Temple of Isis, Room V, south wall, right jamb



PLATE 10. Temple of Isis, Room VII, scene on the right, lowest register
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riage of Philadelphus and Arsinoé. Philae, which was fast becoming the most im-
portant center of the worship of Isis and Osiris, was very appropriately chosen as
a place where the deification of Arsinoé,'® as well as some very special functions
posthumously attributed to her, could be effectively represented.

As to the anonymous poet of the hymns translated here-—oblivious, as it were,
of the compromise of the Philae hierarchy and the Alexandrian court by which
Arsino€ was exalted to the rank of a co-templar goddess and represented in some
prominent places of the Temple of Isis; and oblivious of what the true intentions
and purposes of Ptolemy Il might have been—he adamantly clung to old tradi-
tions. The diction and the spirit of the hymns he composed reveal that for him
there was only one goddess whom he recognized as the supreme and universal
deity, Isis, who in her temple, her earthly royal residence, was surrounded by an-
cient gods and goddesses and in the constant company of her brother-husband,
Osiris, and their son Horus. To this company of gods and goddesses Arsinoé was
admitted, yet there could never have been any doubt in the poet’s mind that, in
spite of her close association with and assimilation to Isis, which some of the re-
liets of the temple clearly convey, Arsinoé was there only to share, and in a re-
duced measure, in the divine honors rendered primarily to Isis. It was for Isis, the
queen of Heaven, earth, and the Netherworld, that he composed his hymns. It
could not be otherwise; he belonged to his own world, and he sang praises to his
goddess, just as his predecessors of old had done to other gods and goddesses. In
his hymns there is not a single mention of Arsinoé.

With Ptolemy I, the situation was quite different. Following a well-established
pattern, Ptolemy, like other foreign rulers before and after him, is represented in
the reliefs of the temple in the traditional Egyptian attire and attitudes; adorned
with the insignia of the native pharaohs, he worships Egyptian gods and god-
desses, presents them various offerings, recites all the hymns to Isis, and receives
In return assurances of personal and political privileges. The priesthood of Phi-
lae, like that of other Egyptian temples, accepted the foreign ruler as their own
king and endowed him with the honors and duties of the old pharaohs in rela-
tion to the gods, the temple, and the land, which the new king, by divine order,
had to protect. Ptolemy Il showed his benevolence and largess toward the temples,
and that, in the eyes of the priesthood, rendered him fit to be accepted as a new
pharaoh, endowed with all the spiritual authority and benefits that the temple
could confer upon him. Thus the prayers for Ptolemy at the end of several hymns
were part of a protocol, an adaptation and continuation of the old tradition.

As to the merit of the hymns, it is to be remembered that the long tradition
that the poet had to tollow also imposed some restrictions upon him. The liter-
ary models, phraseology, and style of the older hymns were all known to him;
some specimens, written on papyrus, were probably deposited in the temple li-
brary at Philae. He drew on this ancient lore, and, inspired by his devotion to the
goddess and his belief in her supreme power as well as her providential care, and
guided by his poetical insight, he chose a structural form and a phraseology ap-
propriate to the ideas he wanted to express. His hymns are rich in mythological
allusions and theological subtleties; their analysis makes it possible to compre-
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hend the fundamental ideas of the Isis theology at Philae. Some of the hymns ex-
cel in poetical diction and vivid imagery. The restrictions of a long tradition im-
posed upon the poet did not hamper his creative mind: on the contrary, he turned
them to advantage. It is no exaggeration to say that, considering their theological
significance and poetical merit, his are the finest hymns that have been written,
in Egyptian or Greek, for Isis, the goddess of his predilection.



Chapter 1

HYMN I

Philae, Temple of Isis, Room X, north wall (see pls. r1—12 and

fig. 2; G. Bénédite, Le temple de Philae, Textes, pp. 61t., tabl.
[I; Berlin Philae Photograph 1031).

The hymn is arranged in five vertical lines of text, each containing a strophe.
The horizontal line, surmounting the five vertical lines, is very probably a re-
frain,’ which was to be repeated after each strophe. In the following translitera-
tion it 1s indicated only once, at the beginning; in the translation it i1s repeated
after each strophe.

The vertical inscription behind the king reads: “The Son of Re, Ptolemy, has

come before you, O Isis, the Great, God’s mother, kissing the ground before
your beautiful face; give him your love forever.”
The king recites the hymn:

17
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Hymn |

2.1

Bw n.t3st Hwt-Hr’ Ntt mwt-ntr n Hr

Muwt-ntr nbt pt* Hnsw-nht nhn-nsw'’ n nb"' dt

Hwnwt °Bt-wbt ityt ntrw’ Nb T3-5ti hk3 hswt

Ntt muwt-ntr n Hr Ntt mwt-ntr n Hr'-

G nht ndty nit.f K> nbt smn gsw-prw psdt'’

Di.f shr sbiw*® ’Ir nn nb

Ntt mwt-ntr n Hr Ntt mwt-ntr n Hr

Mnw-Hr’ pr- hw bfty.f* > nht hw Bkt

’[r ns n-im” Nb spit dt

Before giving the translation of this hymn, I would like to discuss a point that
pertains to the translation of all of the hymns. I have made no attempt to follow a
strict metric system. I feel that, at least in some instances, such an approach to
Egyptian poetry may distort the meaning intended by the poet, as it certainly
would impede the free flow of thought, diction, and imagery—essential charac-
teristics of any good poetry. What I have tried to do is to divide the hymns freely
into “strophes” and “verses” according to rhythmical and semantic criteria, men-
tioned by Barucq and Daumas, or “cadences as rhythmical units of phrasing,” as
discussed by J. L. Foster, although [ feel that, following the same criteria, as far
as the structure of the poems is concerned, in addition to Foster’s “thought coup-
lets,” other structural forms, especially triplets and quatrains and various com-
binations of forms, can more frequently be usetully applied, as G. Fecht has also
demonstrated in an admirable article.' It is in such a broader sense that the
words strophe and verse are used in this study.

The translation of Hymn [ depends on the explanation of some of its unusual
orthographic features. Each of the vertically written strophes begins with a dif-
ferent spelling of the second person feminine independent pronoun ntt (see pl.
12). The forms at the beginning of the second and fifth strophe are the more
usual Ptolemaic spellings of that pronoun, although they are not identically writ-
ten here. The spelling at the beginning of the first strophe differs from that of the
second and fifth in having a m-sign before the first ¢, nmtt, which represents a
late Egyptian spelling of that pronoun, mmntt, with a metathesis of the first two
consonants, nmtt for mntt, the pronunciation of which brings it close to the
Coptic N10." The spelling of the pronoun at the beginning of the third vertical
line shows an #-sign written within the “island”-sign, and it is a variation of the
spelling of the pronoun at the beginning of the first vertical line. The spelling of
the pronoun at the beginning of the fourth line is the most unusual; it starts with
a “crocodile”-sign to be read msh, the first letter of which, #, standing for #,
according to the consonantal principle, constitutes the first letter of the pronoun,
mtt for ntt; unless, more simply, one reads the sign of the crocodile as nty,' of
which the first letter # is part of ntt.'” The seated female figure at the beginning of
the first and third lines is part of the spelling of #tt and at the same time serves as
an ideogram for muwt, in muwt-ntr. The same female figure at the beginning of the
second line 1s part of the spelling ot ntt, and the hand holding an oftering is the
well-known sign for muwt, just as the star is for ntr. At the beginning of the fourth
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line, the seated female figure 1s again part of the spelling ot »tt, while the mi-sign
has the value of muwt."® After the beginning of line five, mwt-ntr appears in its
conventional form."

TRANSLATION

Praise to you Isis-Hathor,*
God’s mother, Lady of Heaven,
Mistress of Abaton, Queen of the gods.

You are the divine mother of Horus,?
The Mighty Bull, protector of his father,
Wha causes ?* the rebels to fall.

Praise to you Isis-Hathor,
God’s mother, Lady of Heaven,
Mistress of Abaton, Queen of the gods.

You are the divine mother of Horus,
Min-Horus, the hero who smites his enemy,
And makes a massacre thereby.

Praise to you Isis-Hathor,
God’s mother, Lady of Heaven,
Mistress of Abaton, Queen of the gods.

You are the divine mother of Horus,

Khonsu-the-powertul, the royal child of the Lord of Eternity,
Lord of Nubia,” ruler of the foreign lands.

Praise to you Isis-Hathor,
God’s mother, Lady of Heaven,
Mistress of Abaton, Queen of the gods.

You are the divine mother of Horus,

The Mighty Bull, who establishes the temples of the Ennead,
And fashions every divine image.

Praise to you Isis-Hathor,
God’s mother, Lady of Heaven,
Mistress of Abaton, Queen of the gods.

You are the divine mother of Horus,
The Mighty Bull who protects Egypt,
Lord of the Nome,** forever.
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Praise to you Isis-Hathor,
God’s mother, Lady of Heaven,
Mistress of Abaton, Queen of the gods.

[n the legend engraved above the hymn, Isis “the Great, God’s mother, Lady of
Philae, Lady of Heaven, Mistress of the gods, Lady of the Southern Lands,” speaks

to Ptolemy: “I have given you the life span of Re in heaven; I have given you
Heaven (itself) with what is in it; I have given you victory over the south.”* In
the vertical inscription behind the enthroned Isis, the goddess again speaks to
Ptolemy: “O my beloved son, Son of Re, Ptolemy, | have given you the south as
far as Kenset; Ta-Seti, bent down forever, belongs to you.” ** These last words,
which reiterate the giving of dominion over the south to Ptolemy II by Isis, paral-
lel those of the adjacent vertical inscription, which belongs to the left scene of the
same middle register, in which Ptolemy’s dominion over the northern lands is
stressed. This well-structured parallelism is also enhanced by the same number of
phrases in the two median vertical inscriptions; “I have given you the south as far
as Kenset; Ta-Seti, bent down forever, belongs to you,” corresponds exactly to “I
have given you the north as far as Heaven; the Great Green, bowing head for-
ever, belongs to you,” (see chap. 2, n. 9). As to Ta-Seti in the above inscription,
although it may seem to be unconventionally written (a “bow” on a “standard”),
it 1s indeed to be so read; it can hardly be a second determinative to Knst. T3, in
13-Sti, can sometimes be omitted,”” Sz retaining its full value as a designation for
“Nubia.” Thus, pace Winter,” both words are to be read in the above phrase,
Knst and T3-Sti, or Knst and Sti. Besides, the perfect parallelism of the same
number of phrases also requires another word after Knst. As to nn.k, translated
here as “belongs to you,” its explanation 1s more problematic. Sethe translated it
as “dir” (“das Bogenland sich dir beugt,” “das Meer dir tributpflichtig ist”),*
and Winter as “dir(?)” ** (“dir [?] in Verneigung”; Winter translated only the first
inscription); no explanation is offered for the spelling of nn.k by either scholar. Is
it possible to see in this spelling a remnant of a rare Old Egyptian spelling of the
preposition # as nn before a noun?’' Since, however, no examples of such a writ-
ing with a suffix are known, this suggestion remains questionable. Be that as it

may, it seems certain that »n#n.k in this legend is used predicatively, and with some
emphasis on the possessor.

COMMENTARY

The theme that this hymn emphasizes in the first line of each strophe is the di-
vine motherhood of Isis. Her son Horus, described as performing a number of
significant roles characteristic of a god-king, is associated with her in her exalted
position as “Lady of Heaven, and Queen of the gods.” As son of Isis, he i1s “the
royal child of Osiris,” the latter referred to as “Lord of Eternity (nb dt)’; as such,
Horus is “Lord of Nubia and ruler of foreign lands”; that is, he is the king of
southern and northern lands. In his role as a “Mighty Bull,” Horus pertorms a
triple function: he is avenger of his father, the protector of Egypt, and, in a spe-
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cial way, of the first Upper Egyptian nome, in which Philae is situated; he is also
the builder of temples and fashioner of divine images. As a fighting hero, Horus
1s also called Min-Horus, and Khonsu-Nakht (Khonsu-the-powertful). These epi-
thets and identifications of Horus with other deities complement each other.
Horus as Khonsu-Nakht 1s not identified here with Khonsu as the moon-god,
oracle-god, benevolent healer, and so on, but with one of Khonsu’s ancient roles
as a violent, aggressive, killer god, a Wsb-bull and *“a raging lion, great of roar-
ing.” ** Such a characterization complements that of “the Mighty Bull,” and that
of Min-Horus; in each of these roles Horus is described destroying his own and
his father’s enemies. Horus identified with Min does not appear here so much 1n
the capacity of a god of fertility and procreation as in the role of Min as a re-
doubtable god, conqueror of hostile forces, as he 1s described in some Middle
Kingdom hymns, which reter to him as “Min-Horus, the powertul . .. who
overthrows his enemies, who avenges his father, and strikes the disaffected of
heart” **—phrases almost identical with those occurring in our first hymn. Having
been incorporated into the Osirian cycle, Min became son of Isis and Osiris, an-
other Horus, Min-Horus, and as such he could appropriately be addressed as
protector and avenger of his father. The role of Horus as “Mighty Bull who es-
tablishes the temples of the Ennead and fashions every divine image” is signifi-
cant in itself, and also as a point of special relationship between Horus and the
living king, Ptolemy II Philadelphus. The idea of a god as a builder, craftsman, or
sculptor occurs in references to Ptah, Amun, and other deities. It probably origi-
nated in the assumption that a creator-god who brought into being other deities
could also produce the images of those deities, as stated in the document of Mem-
phite Theology of Ptah, who “had created the gods, . . . . had set the gods in
their cult places, . . . had founded their shrines, had perfected their bodies ac-
cording as they desired; then the gods entered into their bodies made of all kinds
of wood, all kinds of stone, all kinds of clay . . . in which they manifested them-
selves.” ** Such an association of ideas—that 1s, reference to the creation of gods
and of their images—occurs elsewhere, for example, in a hymn to Amun-Re in
the temple of Hibis, in which this god is addressed as “the Eldest of the Primacval
Ones, who created the gods, the builder of builders, the nurse of nurses, the tash-
oner who created fashioners, . . . who magnifies his cult-statue in order to extol
his perfection; it is according to his desire that he has built his image; it is through
his (own) graciousness that he has rendered himselt gracious.” ** Shorter refer-
ences to a god as a fashioner or builder are found frequently in the hymns; thus,
Amun-Re in the well-known Leiden Papyrus [ 350 is referred to as “one who
tashioned his (own) images (or: statues),”** and in a text at Edfu, Ptah 1s said to
be “fashioner of fashioners, builder of builders, Ta-tenen, creator of the gods.” */
Thus, 1n a general way, a creator-god can be said to have created all other gods,
to have fashioned their images, and to have founded the temples and shrines in
which their images dwell. In this Hymn I, the role of the creator-god as builder
and sculptor is attributed to Horus, son of Isis.

A turther observation to be made about this role of Horus concerns the rela-
tionship between him and the living king, Ptolemy II. In the middle scene of the
lowest register of the west wall of the same Room X, the king, offering to Osiris
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and the winged Isis the linen (mnht) placed on the hieroglyph of an antelope
lying on her back,™ is referred to as “the perfect god who keeps safe the shores
(of Egypt), who builds the temples as (it happened) on the First Occasion, who
provides them with sustenance of the land (ntr nfr swd3 idbw ir gsw-prw mi sp
tpy htm sn m dfsw nw 13).”” *° The idea 1s certainly well known from older texts;*
it is to be noticed, however, that in this inscription the words #r gsw-prw, “who
builds the temples,” correspond to smn gsw-prw, “who establishes the temples,”
attributed in Hymn I to Horus, with the further qualification that Horus “estab-
lishes the temples of the Ennead.” It may not be purely coincidental that in the
temple built by Ptolemy II, the Hall of the Ennead (wsht psdt) is adjacent to
Room X, in which this hymn is recorded. In the middle scene of the middle regis-
ter of the same west wall of Room X, the king, shown offering to Osiris and Isis
the unguent from Punt, is said to be “the perfect god, the living image of Re and
the heir of Osiris-Onnophris (ntr nfr snn ‘nh n R iwn Wnn-nfr).”*' Thus the
king not only pertorms the same function of a builder of temples as Horus does,
but, as the living image of Re, he is also identified with Horus, son of Osiris; as
the hymn to Osiris in Room V clearly puts it, the king i1s Horus himself.** In this
Hymn [, Horus is said to be “Lord of Nubia and ruler of foreign lands” that is,
southern and northern lands, the same lands over which Ptolemy Il claimed his
dominion, as is clear from the two vertical inscriptions separating Hymn | and
Hymn I, discussed earlier. It is hardly necessary to point out that the epithet
“the Mighty Bull,” or “Horus, the Mighty Bull (Hr k3 nht),”* is frequently at-
tributed to the Egyptian king, and although it is not given to Ptolemy Il in the
inscriptions of Room X, it is found elsewhere associated with his name.** Thus
[sis, mother of Horus, is also mother of the king, not only because she addresses
him as “my beloved son,” or “my son, Horus, my beloved,”* but because his
royal function and character are coextensive with those of Horus, her son, who
long ago had become the mythical prototype of the Egyptian king, with whom
the Ptolemies tended to identify themselves. At the very summit of this com-
plex theological edifice—graphically represented very simply by five columns of
praises surmounted by a “lintel” of invocation—stands Isis, in her preeminent
position as the mother of her son Horus and of her adopted son King-Horus.
The latter is emphatically stated by the goddess in a legend in Room XII (see
pl. 7): “To you I have given the inheritance of Horus of Pe.” * The inheritance,
imy(t)-pr (lit.: what is in the house), a term derived from the civil law, is deter-
mined by the tie of a papyrus roll, indicating the juridical character of a written
document by means of which the transfer of property, in this case the royal inheri-
tance, 1s legally effected from Horus, the god of the predynastic center of Pe-
Buto, to the king Ptolemy II.

Osiris plays a very subordinate role in this hymn; it is the Mother and Son
who rule.






Chapter 2

HYMN II

Philae, Temple of Isis, Room X, north wall (see pl. 13 and fig. 3;
G. Bénédite, Le temple de Philae, Textes, p. 62, tabl. II’; Berlin
Philae Photograph 1032).

As in the case of Hymn I, Hymn II is arranged in five vertical lines, each com-
prising a strophe. The horizontal line surmounting all five vertical lines 1s prob-
ably a refrain to be repeated after each strophe (see chap. 1, n. 1). Here, too, in
the transliteration it is indicated only once; in the translation it is repeated after
each strophe in an attempt to show the effect this repetition may have had on the
recitation of the whole hymn.

The vertical inscription behind the king announces: “The King of Upper and
Lower Egypt, Usikare-meramun, has come before you, that he may adore your
beautiful face, O Isis; give him Upper and Lower Egypt (in) peace, without any
disturbance, forever.” ' The king recites the hymn:

27



Temple of Isis, Room X, north wall, middle register, scene on the left, Hymn 11
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’Dw n.t 3st wrt Ntt stpt tpt n Wnn-nfr
Muwt-ntr nb(t) pt Hwn nfr ir ‘dt m h3kw-ib n t3wy*
Hnwt ityt ntrw*

Ntt bmt-nsw tpt n Wan-nfr’ Ntt bmt-nsw tpt n Wnn-nfr
Imy-r imyw-r nbyw m gsw-prw Hw sn.s ir dsr hr wrd-ib°®
S5 smsw tpy n Gb

Ntt hmt-nsw tpt n Wnn-nfr Ntt hmt-nsw tpt n Wan-nfr

K3 m3i shr sbiw.f nb Hb rnpy wts nhh

Nb hk3 dt Tw(t) r-bn.f m Snmuwt*
TRANSLATION

Praise to you, Isis, the Great One,
God’s mother, Lady of Heaven,
Mistress and Queen of the gods.

You are the First Royal Spouse of Onnophris,

The supreme overseer of the Golden Ones in the temples,
The eldest son, first(born) of Geb.

Praise to you, Isis, the Great One,
God’s mother, Lady of Heaven,
Mistress and Queen of the gods.

You are the First Royal Spouse of Onnophris,
The Bull, the Lion who overthrows all his enemies,
The Lord and ruler of Eternity.

Praise to you, Isis, the Great One,
God’s mother, Lady of Heaven,
Mistress and Queen of the gods.

You are the First Elect One of Onnophris,

The perfect youth who performs slaughter among the disaftected
of the Two Lands.

Praise to you, Isis, the Great One,
God’s mother, Lady of Heaven,
Mistress and Queen of the gods.

You are the First Royal Spouse ot Onnophris,
One who protects her brother and watches over the weary-of-heart.
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Praise to you, Isis, the Great One,
God’s mother, Lady of Heaven,
Mistress and Queen of the gods.

You are the First Royal Spouse of Onnophris,

The Eternal One rejuvenating himself, who raised up Eternity:
You are with him at Biggeh.

Praise to you, Isis, the Great One,
God’s mother, Lady of Heaven,
Mistress and Queen of the gods.

Here, too, in the legend above the hymn, Isis, “Giver of Life, Lady of divine
praise, the Living One, L.ady of Philae, Mistress of Biggeh, Lady of Heaven, Mis-
tress of all the gods,”” says to Ptolemy: “I have given you the kingship of Atum
on earth; I have given you the land with what is in it; I have given you victory
over the north” *—statements that balance Isis’ assurances given to the king in
the adjacent right scene (see chap. 1, Translation, nn. 25, 26). The vertical in-
scription behind Isis complements her reassurances to the king in the legend: “O
my beloved son, King of Upper and Lower Egypt, Usikare-meramun, I have given
you the north as far as Heaven, the Great Green, bowing (its) head forever, be-
longs to you.”” “The victory over the south” of the right scene corresponds to
“the victory over the north” of the left scene; “Heaven with what is in it” of the
right scene corresponds to “the land with what is in it” of the left scene. Thus
the two legends above the hymns and the two vertical inscriptions that separate
the two scenes of the middle register complement each other. This has been seen
to be the case with the two vertical inscriptions of the upper register;'” there, as
well as here, the scribe and the artist showed the remarkable feel for good com-
position that is observed throughout the north wall, where, as will also be seen
in the discussion of the lower two reliets, the vertical median inscriptions that

separate three pairs of reliefs meaningfully complement each other and unite all
of the six reliefs in a harmonious tableau.

COMMENTARY

Theologically no less complex, and just as rich in content and imagery as
Hymn I, this hymn extols another prominent role of Isis, that of the First Royal
Spouse of Osiris. In the invocation-refrain she is again referred to as God’s mother,
that 1s the mother of Horus, but the entire hymn stresses her role as the spouse of
Osiris, the god whose eminent position at Philae is described with a series of
epithets attributed to him in hymns of earhier periods, and here enriched by the

addition of some new ones. | wish briefly to discuss four points that will illus-
trate this statement.
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1. The reterence to Osiris as “the supreme overseer of the Golden Ones in
the temples” 1s unusual and of some special interest for Philae. Such a function is
attributed to him as “the eldest son, first(born) of Geb.” Although in this hymn
Osiris himself i1s not explicitly called “the Golden One,” or “the Gold,” it would
seem that he too, as “the supreme overseer of the Golden Ones”—that is, of the
gods and goddesses represented as golden images in the temples—is to be thought
of as embodied in a golden image; sometimes he seems indeed to be so de-
scribed.'" It i1s well known that Egyptian gods and goddesses, and especially
Hathor, are often referred to as “the Gold,” or “the Golden Ones,” "> and Isis,
too, 1s called “the Golden One” or “the Gold” at Philae." It is only proper that
Ostris, who played the eminent role of the overseer of the deities, be represented
as a golden 1image, a living golden image, supreme among the living golden im-
ages of other deities—this precious metal, out of which the flesh of the gods was
believed to have been made, indicating the splendor, perfection, and incorrup-
tibility of their divine nature. As will be discussed further in the Commentary to
Hymn VI, it appears that, as in some other temples, so at Philae, too, “the Gold”
referring to deities was not always a mere metaphor, but that 1t indicated the
reality of their presence in their golden images.

2. It 1s well known from the Osirian hymns of the Middle and New king-
doms,'* that Osiris, in his various aspects, 1s often referred to as “the Bull.” In
Hymn 1, it is Horus who is repeatedly called “the Mighty Bull,” and he can also
appear in the form of a lion."” The double epithet of Osiris, “the Bull and the
Lion,” however, does not occur, to my knowledge, in older Osirian hymns. It
seems plausible to see in this double epithet an influence of the Theban theology
of Amun, to whom both epithets are attributed in chapter so of the Leiden Pa-
pyrus | 350, in which this god is described as an overpowering deity in the form
of “the divine falcon with outstretched wings, swooping down and capturing his
assailant in the completion of an instant, mysterious lion great of roaring, grip-
ping firm those who come beneath his claws, a bull tor his town, a lion for his
people, lashing with his tail against him who attacks him.”'* In chapter soo of
the same papyrus, Amun is said to be “raging lion with turious claws, . . . bull
strong of back and heavy of hoofs, . . . crocodile that surges, seizing him who
attacks him.”"” [t appears from the texts of the early Ptolemaic period at Philac
that the ancient literary traditions, preserved in the texts of the temple hbrarices,
were fully alive, and that the priests and scribes drew upon them whenever the
need arose to adapt ancient texts to the cultic requirements of the new temples
and their deities. In this particular case, the reference to Osiris as “the Bull and
the Lion” is an early Ptolemaic example of the traditional hymnic phraseology
borrowed by the Philae scribes from the Theban theology of Amun; it 1s also a
link between the earlier and later literary traditions, some important aspects of
which have been studied recently by A. Gutbub.'® It is instructive to note that the
model-type of what Gutbub aptly calls le dieu combattant of the texts of Kom
Ombo 1s most prominently represented as falcon, bull, lion, and crocodile—
forms ascribed to Amun in the Leiden hymns; as to the fourth form of the dieu
combattant, 1t 1s interesting to notice that the aggressive and ferocious but also
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benevolent crocodile-god Sobek 1s in the Ramesseum hymns assimilated to Horus,
savior of his father Osiris, and that he too is given the epithets of “the Bull” and
“the Lion.” "

L.. Kakosy, 1n his recent article on Osiris as a bellicose god,* quoted two perti-
nent texts from the Shrines of Tutankhamun in which Osiris is referred to as one
whose heart “inflicts all carnage (ir $t nbt)”*' on his enemies, “who cannot be
saved from his arm”; when Osiris comes forth against them, “they are fallen,
forever and ever (hrw dt dt).” ** Already in hymns of the Middle Kingdom, Osiris
s called “Lord of fear (nb snd)” and “great of terror (3 nrw).”*’ In the hymns of
the New Kingdom, more pungent references to Osiris as an aggressive warlike
deity are found in the great hymn of stela C 286 at the Louvre, in which he 1s
described as “great of might when he overthrows the Enemy (3 phty shr.f sby),”
“strong of arm when he kills his adversary (shm-< smi3.f hfty.f),” “steadfast when
he treads (upon) the rebels (mn-ib rdwy.f [br] rswt),” “one who instills terror
into his enemy (rdi snd.f m hrw.f),” “one who attains the distant limits of the
Evil One (in drw w3w dwt),” ** and, in a hymn in the tomb of Nebounenef, where
it is said of Osiris that “his enemies have been placed under him on his behalt, he
having slaughtered his foe (rdiw n.f bftyw.f br.f pg3.n.f hrw.f).” *° Similar epithets
occur in Ptolemaic references to Osiris. Here, in Hymn I, he is referred to as
“the perfect youth who performs a massacre (ir ‘dt) among the disaffected of the
Two Lands,” just as in Hymn [ it 1s Horus “who causes the rebels to tall, who
smites his enemy and makes a massacre (ir ns) thereby.” At Kom Ombo,
Haroeris-Shu, le dieu combattant, is called nb st, “Lord of carnage,” and ir s,
who performs carnage”;* the same action is attributed to Amun at Medamoud;*’
at Edfu, it is Horus the Behdetite “who performs great massacre (ir b3yt 3t).” ** It
seems that each of the famous temples had its own dieu combattant. At Philae 1t
1s not only Osiris and Horus who are given such bellicose epithets; as will be
seen in Hymn V, Isis, too, 1s said to be wr(t) st, “great of carnage,” who annihi-
lates her enemies, in a mythological context. At Philae, a crucial trontier site, this
bellicose characteristic of Isis later took on a historical connotation. It would
seem, therefore, that the bellicose role of Osiris was not peripheral to his basi-
cally benevolent character, as Kakosy seems to be inclined to think,* but that it
was and remained one of his prominent attributes. Its occurrence in the hymns of
the early Ptolemaic Period at Philae again indicates the important part Philae

played in the process of the preservation and transmission of ancient literary
traditions.

3. Osiris not only appears in Hymn Il as a dieu combattant, but is also de-
scribed as a god of royal character, as a living, terrestrial ruler, and an organizer
of the social and ethical order. In hymns of the Middle and New kingdoms, he 1s
frequently referred to as “the heir of Geb,” and as such he is “King of the gods”
and “King of the north and south,”?° “the heir of Geb in the kingship of the Two
Lands,” “one who gloriously appears on the throne of his father.” ' He 1s, to be
sure, “Great God, Lord of the West”—that 1s, the god of the Netherworld—and
a solar deity who “traverses (the sky) in the divine barque, Lord of the Ennead,”
but he is also “Lord of all men, and Chief of the Two Lands in their entirety,” as
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stated on a stela of the Twelfth Dynasty.’* More precisely, as a Nineteenth Dy-
nasty hymn says, he is “the tather and mother of mankind, it is through his [text:
your] breath that they live, it 1s of the flesh of his [text: your] body that they
eat”;* he 1s the grain-god “Nepri (Neper) giving all his vegetation and all the
food of the soil,”?* he is “Hu (authoritative Utterance or creative Word) who
brings food into existence;> he is also one “who establishes Maat throughout
the Two Shores” **—that is, he establishes order, justice, harmony in the land—
while constantly repelling the enemies, personified by Seth and his “associates”;
as a hymn in the Tomb of Kheruef says, he is “great in terror, Master of Eternity,
Lord of Maat, rejoicing over her majesty while (he) is upon his great throne.” *’ It
1s true that Osiris as the king of the Netherworld can be said to be “Lord of
Maat,” and that Maat was worshipped as “Lady of the West,” closely associated
with Osiris in the Netherworld,’ but, in the present context, Maat can be under-
stood to be associated with Osiris in his terrestrial reign as well. Born as a king, ™
Osiris retains his royal prerogatives and titles in all eternity, of which he is the
Lord and Ruler. Now, the idea of the royal condition of Osiris is expressed in the
first line of every strophe of Hymn II, which thus stresses the idea of his kingship:
[sis 1s his royal spouse, he 1s the king. The other attributes of Osiris known from
older hymns briefly discussed above, are expressed in Hymn Il by a single but
concise phrase: Osiris is said to be “the Eternal One rejuvenating himself, who
raised up Eternity.” In the context of other references to him, especially of that in
the hymn of Room V, the first part of this phrase would seem to indicate that he
1s closely associated with nature and life as a beneficent provider; “eternally youth-
ful,” or “the Eternal One rejuvenating himself,” as he is referred to in the hymn
in Room V, and here in Hymn I, he 1s also, as stated in the same hymn of Room V,
“oleaming Child, the inundating water,” * bringing to the land all its benefits, an
idea further developed in Hymn IV as well as in some later texts at Philae. The
enigmatic phrase “who raised up Eternity” may be somewhat elucidated by the
following two verses of the Hymn to Osiris in Room V*': “who raised up Eter-
nity, when he encircled the lands with his arms; who fashioned Truth (Maat) and
abolished Falsehood, when he assumed the throne of Atum” **—if it 1s assumed
that the last two verses stand in complementary parallelism with the first two. To
show how these ideas may be correlated in a wider context, and to add some
remarks, I quote in extenso the hymn to Osiris in Room V,*" which I translated
and discussed in ZAS 108, pp. 141ff.

A. Hail to you, Osiris, Lord of Eternity,
King of the Two Lands, chief of the River-Lands;
Pertect ruler, (well beloved),
Great of sweetness in the body of Nut, beloved of (his father, when he
appeared);
Kingly Youth who wore the White Crown,
Who came forth from the womb with uraei on his head.

Who created hight in the body of his mother,
When he illumined his brothers in the womb;
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The eternally youthful who raised up Eternity,
When he encircled the lands with his arms;
Who fashioned Truth and abolished Falsehood,

When he assumed the throne of Atum.

B. The august (god) who naugurated offerings,
(Beautiful of) tace (with long beard),

(The golden one), with lapis-lazuli colored (head):
What he loves (is) that (all) might behold (him).

The eldest, first born (son) of Geb (was he)

When he took possession of the lands in triumph;

King of Heaven, ruler of the lands, great sovereign in the Underworld.
Lord of life who repelled his Enemy,

When his Bas took possession of all men.

Gleaming child, he is inundating water,

Being born on the First of the Year.

Come, truly great, joyful and rejoicing,

Be gracious to the King of Upper and Lower Egypt, Ptolemy;
He 1s Horus,

Repel all evil from him.

In the same year in which this translation appeared, E. Graefe published an
admirable work * that contains yet another version of this hymn to Osiris dating
to the first part of the Twenty-sixth Dynasty; this version is engraved on a statue
of Osiris in the Louvre, and it comprises almost the entire first part of the hymn
quoted above.* Graefe’s translation is virtually the same as mine, with the ex-
ception of the last lines with which the hymn ends; these he translates:

Der (schon) leuchtete 1im Leibe seiner Mutter,

als er sein Heiligtum erhellte am Leibe der Ewigkeit,
Sich-Verjliingender, der die Ewigkeit hochhebt mit . . .
. . . 1n Frieden.

(Here the parallelism with the Philae, as well as other versions, ends.)* While
Graete’s reading snwt, “Heiligtum,” instead of snw, “brothers” (here in the mean-
ing “Geschwister”), as the Philae and the other versions have it, may be defen-
sible, the occurrence of the phrase hh rnpy wts nbbh as an inseparable unit in the
last strophe of Hymn II suggests that in the hymn to Osiris, too, these words are
to be taken as a verse unit and translated “The eternally youthful (or: the Eternal
One Rejuvenating himself), who raised up Eternity.” * As to the phrase wts nhb,
“who raised up Eternity,” given the context of the hymn in Room V, it 1s possible
that the theologian-poet intended to elucidate the meaning of this phrase by the
following verses “who fashioned Truth (Maat) and abolished Falsehood (#2s m3<t
shtm is), when he assumed the throne of Atum,” another accomplishment of Os-



36 Hymmns to Isis in Her Temple at Philae

iris as a terrestrial ruler. If so, ms m13t would here stand in complementary paral-
lelism with wts nhb. In the Coffin Texts Spell 8o, the goddess Tefenet 1s inter-
changeably referred to as dt-Eternity (her brother Shu being nhbh-Eternity) and
as Maat. It is also possible that the theologian-poet may have considered wts nhh
to be somewhat analogous to wits m3¢.* This 1s an epithet of a king or a god
(Wb. 1, 383, 14—15) who by “raising up Maat” guarantees that the harmony of
the universe and social order has been maintained. One has to admit, however,
that the precise meaning of wits nhh remains unknown. Graefe thinks that the
damaged text of the Louvre statuette which he discussed might have read wts
nhh [m cwy.t], “who raised up Eternity with his arms,” and equates Etermity
with Heaven.” This is theoretically possible. But even if his restoration 1s ac-
cepted, his translation could not apply to the other, well-preserved versions of this
hymn, like that of Philae, in which the text is arranged difterently; it would also
disturb the poetical structure of this strophe of the hymn.

The reference to Osiris in Hymn Il and in the hymn in Room V complement
each other; among other things, they both stress the royal character of Osiris, his
victory over his enemies, his roles as a beneficent provider of the land and as an
organizer of the temple ritual, as one who established Maat throughout the Two
Lands.

In view of the universal character of Osiris’ dominion, it i1s questionable
whether the reference to him as “the ruler of the living (hk3 n ‘nhw)” which occurs
in some hymns,’® including the hymn of Sobekiri, is to be explained as pertaining
to his rule of the dead, here euphemistically called “the living.” Although in some
instances that may be the case, especially when that expression i1s more closely
defined, or when the context demands such an explanation,’' it seems that in the
hymn of Sobekiri the same tripartite division of the universe is observed; Osiris 1s
said to be “Sovereign of the gods, great Power of Heaven, ruler of the living, king
of those-who-are-beyond.” One could arrange these epithets as a “couplet”: ity
ntrw shm 3 n pt, bk3 ‘nhw nsw ntyw-im and argue that the first line refers to the
celestial power of Osiris, and is paralleled by the second which describes Osiris’
rule of the Netherworld. It is to be mentioned, however, that some New King-
dom variants do not support such an interpretation;’? but, more importantly, it
seems that the context that stresses the universal power of Osiris over a tripartite
universe does not favor the meaning of ‘nhw as “the dead.” Certainly, the paral-
lelism of the two verses would not represent an objection to the meaning of ‘nhw
as the terrestrial inhabitants. Similar references are found in the hymn to Osiris
in Room V of the Temple of Isis, in which the god is said to be “King of Heaven,
ruler of the lands, great sovereign in the Netherworld,”** in which the word “the
lands™ is substituted for “the living.” J. Assmann sees in the epithet “ruler of the
living” a reterence to Osiris’ power over the living, since all of them must come to
him.** This 1s certainly true, and it is clearly stated in the hymn of Sobekiri as well
as in other Osirian hymns. I would like to add that Osiris is “ruler of the living”
not only because all have to come to him, “men, gods, akhu, and the dead,”
“all that exists and that does not exist,”*’ but because the universal dominion
of Osiris necessarily includes the living on earth as well.>* After all, the fully
osirianized dead aspires to the same ideal: “Grant that I may be an Akh in
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heaven, powerful on earth, justified like the Lords of the Netherworld.” " In this
respect the words of the great hymn of the Louvre stela C 286 seem to me
unequivocal; if the verses of the strophe are properly grouped, as they are in
Assmann’s translation,’® there seems to be no doubt that they refer to Osiris’ ce-

lestial and terrestrial dominion, and not to that of Horus mentioned in the pre-
ceding lines, as Moret thought.”

4. As emerges from Hymn II, as well as the older hymns, Osiris 1s hardly a
passive deity, and he is much more than the god of the Netherworld. He is a kingly
figure, a dieu combattant, a beneficent deity, associated in a very special way, if
not even identified, with the inundation waters and the benefits that they bring
to the land. And yet, in this same Hymn II, he is also a quiescent deity; he 1s said
to be at Biggeh, the place where his tomb is situated, the Abaton, and Isis 1s there
with him as “one who protects her brother and watches over the weary-of-heart,”
where, as the later texts explain, she visits him every ten days to ofter libations to
him.*" In a similarly static role as a beneficent deity, Osiris, as a temple-dwelling
numinous power, is said to be “the supreme overseer of the Golden Ones,” that
s, of the golden images of the deities resting in the temples. It indeed looks as if
the poet was envisioning the god as manifesting himself in his many aspects in a
tripartite universe, fluid, without any strongly marked demarcation lines: the
living figure of the god imperceptibly passing trom the world of the dead into the
world of the living and into the celestial sphere. With this peculiar concept of
the universe a no less peculiar concept of time is associated: Osiris, the primeval
god and mythical god-king, is acting in the now-existing time; a living deity, he is
the spouse of Isis and the father of his mythical son Horus, but, at the same time,
he 1s also the father of the living king, the living Horus; independent of nature,
ruler of the land, he is closely associated with the phenomena of nature and may
even be identified with them; lord of eternity and of the universe, he 1s resting in
his tomb, and 1s numinously present in the temples of the land. Without ¢lab-
orating in any way, L. Kakosy seems to have had a felicitous though inchoate
idea when he said that Osiris from his realm in the Netherworld “greift zuweilen
auch in die irdischen Ereignisse ein.” *!

[t is indeed a hard task to try to gain a deeper insight into this multitariousness
of Osirian functions and the concept of the universe and time against which they
are projected. The actions of the god-king and ruler of Heaven, earth, and the
Netherworld are eftectively realized and perpetuated in time conceived as a ho-
mogeneous whole, in which past, present, and future, infused with mythical re-
lations, are inseparably connected, and thus, from the creation of the world to its
end, merged with and within eternity. Such a concept of time was experienced by
the theologian-poet as an eternal present. What may be thought to have occurred
in the past 1s perpetuated in the present and will be so in the future, which thus
has already been completed. And this is not a mere literary or theological or
philosophical fiction without any serious impact on the people and their land:
the order and harmony, and the very existence of the world, depends on the con-
tinued action of the god in the present time and the assurance that he will be act-
ing in the future. Osiris continues and will continue destroying his enemies and
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maintaining the social and moral order that he once established. This energizing
role of the god manifests itselt in various forms and places, but it also emanates,
in a lesser degree of intensity, from his tomb and from the temples in which he
presides over other deities.®* Ritual and festivals, hymns and prayers continually
drew him back into present time, close to human beings, to their experiences,
and to their aspirations for salvation. Even if he had once lived among men—
which i1s impossible to prove—he no longer belonged to history but had become
a living myth; consequently those who narrated his actions paid little attention
to chronology. No wonder, then, that frequently, in translating his hymns, one
finds it difficult to decide whether a participial form, which describes some of his
actions or attributes, is to be translated as referring to a past or present action of
the god—*“one who established Maat,” or “one who establishes Maat.” For the
uninitiated of limited horizons, that may present a problem; for an Egyptian
theologian-poet, with his peculiar concept of time and the universe, the problem
never existed.



Chapter 3

HYMN III

Philae, Temple of Isis, Room X, north wall (see pl. 14 and fig. 4;
G. Bénédite, Le temple de Philae, Textes, pp. 62t., tabl. 11I; Ber-
lin Philae Photograph 1033).

In this and the following Hymn IV, the king is reciting the hymn before a stand-
ing Isis; in the middle and upper registers, the goddess is seated on a throne. Unlike
Hymns [ and II, in Hymns III and IV each strophe is not tully contained within a
vertical column of inscription, but continues from one column to the next.

The vertical inscription behind the king reads: “Son of Re, Ptolemy, has come
before you, O Isis, giver of life, that he may see your beautiful face; give him all
the lands in obeisance, forever.”!

The king recites:

59



PLATE 14. Temple of Isis, Room X, north wall, lower register, scene on the right, Hymn III
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3st wrt mwt-ntr nb(t) *lw-rk Iep(t) wrh bt m shd.s

Hmt-ntr dwst-ntr drt-nir? Srit bnr(t) mrwt hnwt n(t) Smw mhw
Muwt-ntr bmt-nsw wrt ’Ir(t) mdw m-bnw Psdt

Skrt nb(t) bkrw “ht SSm.tw? br st-r.s

Nb(t) 3bw 3bbt Iryt-pt wrt-bswt nb(t) i3mt

Imty mb ‘bt m nfrw.s Hnms(t) bnt.s tftf m ‘ntyw wid

’Idt ht® bnwt rswi(?)*
’[ty(t) gst m st-ntry(t)

TRANSLATION

O Isis, the Great, God’s mother, Lady of Philae,

God’s Wife, God’s Adorer, and God’s Hand,*

God’s mother and Great Royal Spouse,

Adornment’ and Lady of the Ornaments of the Palace.

[Lady and desire of the green fields,’

Nursling who fills the palace with her beauty,
Fragrance of the palace, mistress of joy,’

Who completes her course in the Divine Place."

Rain-cloud that makes green the fields when it descends,"’
Maiden, sweet of love, L.ady of Upper and Lower Egypt,
Who issues orders among the divine Ennead,

According to whose command one rules. "

Princess, great of praise, lady of charm,"
Whose face enjoys the trickling of fresh myrrh.

In the legend above the hymn, Isis “the Great, God’s mother, Lady of Philae,
residing at Hwt-hnt,'* giver of life, like Re, forever,” speaks to Ptolemy: “I instill
the fear of you throughout the land; I have given you all the lands in peace; |
instill the fear of you among the foreign countries.” ' In the legend below her left
hand, Isis says: “I have given you the ‘Meret’ in peace.” '* In the vertical column
of inscription behind her figure, the goddess rewards the king’s devotion to her
with the words: “How beautiful is this which you have done for me, my son,

Horus, my beloved, Lord of Diadems, Ptolemy; I have given you this land, joy to
your ‘Bas’ forever.” "’

COMMENTARY

Hymn 1II, like Hymns V and VI, is fully centered on Isis. The emphasis, how-
ever, is no longer on her familiar role as the sister and wife of Osiris and the
mother of the child Horus, as in Hymns I and II, but on her particular relation to
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the royal palace and temple. A beloved princess, the first among the gods, she 1s
also a beneficent goddess of nature.

As has already been observed in the notes to the translation, her role in the
palace and the temple is described with terms derived from the well-known aulic
phraseology and that of the priestly functions of the “Divine Adorers.” In the
palace and temple, two symbols of power and unity, Isis reigns supreme. It is
possible that the phrase “according to whose command one (that is, the king)
rules,” may even have served as a model phrase for a variety of similar expres-
sions that are recorded at Philae and elsewhere and that occur from the ecarly
Ptolemaic to the Roman Period; while some of them are also attributed to other
deities, they are associated more frequently with Isis.'"® As E. Otto stated," the
basic idea of the complete dependence of the royal election and office upon the
will of the god can be traced back to the oracular texts of the Eighteenth Dy-
nasty; the frequency of occurrence and the variety of application of such phrases
in the Ptolemaic-Roman inscriptions *° reveal a particular aspect of the complex
idea of kingship, the various components of which G. Posener was able to distin-
guish in his study De la divinité du pharaon (Paris, 1960), a study that Otto has
carried further into the Ptolemaic-Roman Period in his work Gott und Mensch
(Heidelberg, 1964).

One of the pleasantly surprising features of this hymn (see n. 9) is the way in
which the theologian-poet succeeded in playing with the double meaning of the
word ht, “the palace,” which, either by itself or with qualifying adjectives, can
also mean “the temple.” There 1s no doubt that the context of the whole hymn
demands that the word ‘bt be taken in its first meaning ot “the palace”; Isis 1s
closely associated with the kingship and the royal palace, of which she 1s “the
adornment” and “the fragrance.” It is significant that the epithets of Isis in Hymn
[II (“Great Royal Spouse, sweet of love, Lady of Upper and Lower Egypt, Prin-
cess, Lady of charm”) and Hymn VII (“Mistress of women”) are all titles of the
queens, well attested in the Middle and, especially, the New kingdoms.*! Yet refer-
ences to her as “God’s Wite, God’s Hand, God’s Adorer, Princess, Lady of Upper
and Lower Egypt,” together with those of “the adornment,” “the fragrance,”
“mistress of joy,” and “Lady of charm,” remind us of the epithets of the Divine
Spouses of Amun in their priestly function (see nn. 9 and 13), and the meaning of
‘ht as “the temple” corresponds well to such phrases, which glority Isis as God’s
Wife and High Priestess. This interweaving of the two meanings of “ht, the har-
monious fusion of the two main functions of Isis in relation to the palace and the
temple, which permeates the entire hymn, distinguishes 1t as good poetry.

But there 1s even more to the poetic character of this hymn. Isis is not only the
princess among gods and men, adorned with the epithets of the High Priestess;
she is also the goddess of nature, and here the poet used some fine imagery rarely
found in the temple inscriptions of the Ptolemaic-Roman Period; she 1s “lady and
desire of the green fields,” and “the rain-cloud that makes green the fields when it
descends.” Some similar phrases expressing the vivifying power of a deity over
nature can be found in older texts. Griffiths has recently discussed such a text,
quoting from Pyr. §965 a—b: “It is Sothis, thy (Osiris) daughter whom thou lov-
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est, who has made thy fresh plants (rnpwt.k) in this her name of Year (rnpt).” *
More examples of such phraseology can be found in the hymns of the New King-
dom; thus, for example, in the Berlin hymn to Ptah, it is said that this god 1s
“one who founded the Two Lands, mountains and deserts, and who makes them
ereen with the water that comes from heaven” #—an idea of the rain as the celes-
tial Nile that occurs in the Amarna and other hymns to the sun-god to which
Assmann has recently referred.** A reference to the same idea, perhaps even
closer to the text of Hymn IIl, is found in the great hymn to the Nile. There a
glossator, as Barucq and Daumas suggested,” or perhaps the poet himself in-
serted, after the words “who satisfies desert upland, and pathway, and water’s
edge,” a parenthetical reference addressed to the Nile: “The very rain, it falls
from heaven on account of him.”* Otto discussed similar phrases®’” from the
Ptolemaic-Roman Period attributing a vivitying power over nature to various
gods, to which further examples can be added; thus, for example, in a hymn at
Esna, Khnum is referred to as the “Lord of fields, who makes his domain in the
meadow. . . . He made plants in the field, he dotted the shores with flowers, he
made fruit trees bear their truit, to fill the needs of men and gods.” ** References
to the vivitying power of Isis over nature occur not only here in Hymn IlI, where
they are expressed in a more poetical form than anywhere else, but also in the
following Hymn 1V; they are the oldest such references to Isis in the Ptolemaic
temple inscriptions. As will also emerge from the following pages, the hymnic
phraseology of the temple of Isis constitutes the closest link between Ptolemaic
hymnology and that of dynastic times.

With regard to the last line of the hymn, it 1s well known that the verb tftf
occurs in similar phrases in other Ptolemaic temples,”” where it always indicates
“the dripping” or “the trickling” of myrrh and other unguents from the hair of
deities.” Although its occurrences in Hymn III at Philae 1s, to my knowledge, the
earliest of the Ptolemaic Period, it is probable that, as Derchain pointed out,"
this phrase, too, was known to the poet from some older texts. The word hnt
(written hntt), translated as “the face,” has a hair determinative, and appropri-
ately so, since there i1s no doubt that this ritual usage of tftf originated in the
Egyptian practice of placing upon the head, on special occasions, cones of myrrh
and other aromatic substances, which, slowly melting, trickled down in the hair
and face spreading a fragrant odor among assembled guests.’? This phrase of
Hymn III applies well to the scene of the offering of myrrh represented in the left
uppermost register of the same north wall of the Sanctuary, in which it 1s said
that Osiris 1s in joy “when Ptolemy covers for you [Isis] your head with the
unguent [myrrh| which comes from Punt.” >’ The role that myrrh, incense, un-
guents, and various aromatic substances played in the cult and ritual was of great
significance.’® Much more than just creating a pleasant atmosphere for gods and
men, such substances had the effect of propitiating the deities, of purifying them,
of repelling evil influences from them, and of bestowing new vitality upon them,
as exemplified by a text from Edfu, referred to by D. Meeks.?’ The text bears the
title Sms ‘ntyw, “oftering the myrrh,” and is tollowed by a recitation addressed to
Hathor: “Myrrh belongs to your hair, hekenu-oil to your head, fresh and pre-
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cious tjehenu-oil to your tresses: the richer you are in myrrh, the more repelled
are your enemies; your face rejoices in unguents.” ** As Meeks observed,’” these
beneficent effects extended also to the deceased, “who live on myrrh and incense
on which the gods live,” * or, as a priest and musician of Hathor at Deir El-Bahri

put it on his statue: “Place unguents on my brow and sermet-beverage to my
mouth.” *’






Chapter 4

HYMN IV

Philae, Temple of Isis, Room X, north wall (see pls. 3, 15—16
and fig. 5; G. Bénédite, Le temple de Philae, Textes, p. 63, tabl.
[II’; Berlin Philae Photograph 1034).

As in Hymn IIlI, the king is reciting the hymn before a standing Isis; while
doing so, he is pouring water from a jar in accordance with the border inscrip-
tion behind him, which reads: “The Son of Re, Ptolemy, has come before you, O
[sis, bringing to you this pure water, which comes forth from Biggeh, and which
gives life forever.” ' The text of the hymn begins with the first long vertical line in
front of Isis:
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st di(t) ‘nh hr(yt)-ib ’Bt-w bt Stt hnwt Snmuwt?

Nts sti Hpy Hr-nty nts nb(t) pt

’Iri ‘nh brw-nb shpr widw3d’ 13y.s m nb Dw3t

Rdit htpw-ntr (n) ntrw S3.s m nb t3

Prt-m-hrw (n) shw 13y.s m wb rupi.f m Snmuwt r tr.f

Nts nb(t) pt t3 Dw:t

Hr shpr.sn n km3(t).n ib.s m ir(t.n)* ‘wy.s
B3’ pw nty m niwt nb(t)

Wp-br.s bn s3.s Hr sn.s Wsir

TRANSLATION

Isis, giver of life, residing in the Sacred Mound, Satis, Lady of Biggeh:
She is the one who pours out the Inundation®

That makes all people live and green plants grow,’

Who provides divine offerings for the gods,

And invocation-offerings for the Transfigured Ones.”

Because she is the Lady of Heaven,
Her man i1s the Lord of the Netherworld,
Her son is the Lord of the Land;’

Her man 1s the pure water,'® rejuvenating himselt at Biggeh at his time."

(Indeed), She is the Lady of Heaven, Earth, and the Netherworld, '

Having brought them into existence "’ through what her heart conceived and
her hands created,"

She 1s the “Bai1” "’ that is in every city,
Watching '® over her son Horus and her brother Osiris.

In the legend above the hymn, Isis “the Great, God’s mother, Lady of Philae,
Lady of Heaven, Mistress of all the gods, the beloved, giving life like Re,” "7 speaks
to Ptolemy: “I have given you to smite him-who-plans-(evil?); [ have given you all
flat lands and all foreign lands; I have given you victory to the four corners of the
earth.” " In the legend below her right hand holding the scepter, Isis says: “I
place your name amongst those of the famous kings; there is no lack of what you
have conquered.” ' In the vertical border inscription behind her figure, Isis grate-
fully acknowledges what Ptolemy has done for her and reciprocates his devotion
to her with the words: “How beautiful is this that you have done for me, my son,
Horus, my beloved, Lord of the Two Lands, Usikare-meramun, I have given you
the land as serfdom of your Ka, forever.” ** Here, too, the two median inscrip-
tions that separate the two scenes complement each other. In the one that refers
to the scene on the right (Hymn III), Isis 1s said to have given to the king “this
land (as) joy to your Bas, forever,” the Bas indicating here the manifestation of
the full personality of the king, not only his might, power, glory, or punitive power.
The other inscription, which refers to the scene on the left (Hymn [V), speaks of
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[sis, who has given to the king “the land as sertdom of your Ka, forever,” the Ka
of the king indicating his other self, his living image represented in the reliefs of
the Sanctuary. Thus the references to the Bas and the Ka of the king, both refer-
ring to the living king, complement each other and enhance the idea of the pres-
ence and mutual relationship of the king and the goddess in the Sanctuary.

A feature that distinguishes this hymn from the preceding ones is that, with
the exception of the first line, in which Isis is addressed in the second person, the
entire hymn is written in the third person. Such a stylistic form i1s known from
older hymns; thus, in the Leiden hymns to Amun, in some chapters the god is
addressed in the second person, in others, in the third, and in still others, in both
the second and the third.*' The hymns to Mut on a Ramesside stela in the British
Museum refer to the goddess almost entirely in the third person.?* In his study of
the hymns to the sun-god, Assmann has pointed out that, depending on the pur-
pose for which it is being used, one and the same hymn can be expressed in the
second or third person. Thus a hymn in the Ritual of Amenophis [*’ is, according
to Assmann, a choral song (Chorlied) expressed in the third person, while the
same hymn used in the Theban tombs for a funerary purpose is expressed in the
second person. [ shall discuss further this diversity of stylistic forms in the Com-
mentary to Hymn V. As far as Hymn IV is concerned, it seems that it was in-
tended to be a choral hymn. Having addressed Isis with the antiphon-like first
verse of the hymn, the officiating priest representing the king joins the chorus of
his assistants in the recitation of the preeminent titles and highest functions of
the goddess. As [ mentioned at the beginning of Hymns I and II, it 1s probable
that the horizontal line surmounting five vertical lines of each of those hymns is a
refrain that was to be repeated by the chorus atfter each strophe recited by the of-
ficiating priest. In contradistinction to that, Hymn IV is a choral hymn recited in
unison by the officiant soloist and the chorus of his assistants; it is the highest
point of the eulogy of Isis, and tor that reason—contrary to the now generally
accepted opinion that the texts of the lower registers are to be read first—was
probably recited as the last of the four hymns of the north wall.

COMMENTARY

If, in the preceding hymns, Isis was extolled as the divine mother and spouse,
the lady of the palace, and the goddess of nature, here she appears as a universal
supreme deity: she is the creator of the universe and providential sustainer of all
life. A few briet comments will further elucidate what has already emerged from
the reading of the hymn.

[t 1s interesting to observe how the theologian-poet always found new ways to
confirm Isis in her role of supreme deity. As elsewhere at Philae, her spouse, Osi-
ris, and her son Horus are intimately associated with her and in their many ca-
pacities share in her power and prerogatives. In this hymn too, Isis, “Lady of
Heaven,” shares her dominion with her spouse, her “man,” Osiris, to whom the
rule of the Netherworld is ascribed, a rule that extends also over the annual inun-
dation of the Nile; she shares her sovereignty with her son Horus, who rules the



Hymn IV 53

land of Egypt. Thus the whole tripartite universe is ruled by the divine triad Isis-
Osiris-Horus. And yet at no time did the theologian-poet forget that it was Isis
whom he wanted to extol above all other deities. To show her preeminent role
and her unique position in her Sanctuary at Philae, he resorted to two theologi-
cal associations, and he succeeded admirably in his speculative effort. True, Isis
shares the rule of the universe with her spouse and her son; yet, in her Sanctuary,
she 1s truly the “Lady of Heaven, Earth, and the Netherworld,” because she cre-
ated them. As if to make absolutely clear what he meant, the theologian-poct
applied to Isis the well-known, centuries-old terminology associated with the
creator-god Ptah and with other creator-gods: she brought the world into exis-
tence “through what her heart conceived and her hands created.” ** It is true that
in other instances at Philae, and in the very same Temple of Isis, in Room VII,
Osiris too is said to be the “Lord of Heaven, Earth, and the Netherworld”; that is
in agreement with what was said in the Commentary to Hymn Il about Osiris’
universal power. One should not forget, however, that Hymn IV represents the
climactic point of the eulogy of Isis, a moment when she alone, the only creator
and sustainer of the universe, reigns supreme in her Sanctuary. Thus what may
appear to be a contradiction in the application of the same terms to more than
one deity is simply an emphatic and culminating point of the ritual recitation
inspired by the devotion to the goddess.

This supreme creative deity is also the providential mother; she 1s responsible
for the annual inundation of the Nile, and she maintains in existence the world
that she has created. In her association with the Nile, Isis has assumed the role of
“pouring out” the life-giving inundation; she is the one who nourishes gods,
men, and the glorified dead, a function attributed otherwise at Philae, and elsc-
where, to Osiris, and sometimes to other gods (see chap. 3, n. 28), and in the
Book of the Dead, at least partly, also to some semidivine or personified beings
(see n. 8).

In concluding this hymn to Isis, the poet did not forget her ancient and most
familiar role as a mother and wife, who protects her son Horus but is apparently
even more anxious about her brother and spouse, Osiris—the latter being a motif
that, independently of the former, recurs in Hymns II, V, and VI. This double func-
tion Isis exercises as a b3, which here, even in its singular form, connotes a poten-
tially punitive power of the goddess; in this rare meaning, like the plural b3w
discussed in note 5, it may be derived from or associated with its homonym, b3,
“leopard, panther,” with the sign of which it is indeed written: Isis’ protection
of her son and brother-husband is rendered more effective by her capability to
manifest her power as a vengetul goddess.

With the exception of the two legends of the base (soubassement), which
complete the procession of the “Niles,” and which I will discuss at the end of
the Commentary to Hymn VI, Hymn IV completes the texts of the north wall of
the Sanctuary of the Temple of Isis. I wish to end this discussion of the first four
hymns with a brief appreciation of the remarkable richness and significance of
the entire north wall. It is a masterpiece of composition and execution, in which
six scenes, organized in three pairs of complementary and parallel reliets, torm,
in all their variety of detail, a harmonious whole. In spite of the injuries inflicted
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by time and man, there is an aura of tranquil dignity and beauty about these
figures rendered alive by the power of the written word. It 1s not just an aid to
ritual recitation that a learned or curious visitor to the Sanctuary sees engraved
on this wall, but an expression of sincere piety, hidden and almost lost under the
unavoidable conventional formulas; a glimpse into the religious psyche of a very
ancient culture, which, in its last centuries, could still assert itself with amazingly
genuine vitality. To be sure, as the discussion has shown, much of what is said in
these hymns had been repeatedly said before, but not in quite the same manner,
nor with the same poetical insight. What also seems to emerge from them 1s an
expression of trust in the great goddess, who alone could allay political and so-
cial uncertainties still lingering in the native mind, even after the Ptolemies had
been adopted into the Egyptian theological doctrine of the divine kingship; it 1s
also a vivid picture of a particular moment of the ritual of the Sanctuary of the
Lady of Heaven, a moment caught, as it were, and arrested in stone for all eternity.



Chapter 3

HYMN V

Philae, Temple of Isis, Room X, south wall (see pls. 17 and 4
and fig. 6; G. Bénédite, Le temple de Philae, Textes, p. 58, tabl.
[1I; Berlin Philae Photographs 1037—38).

The hymn 1s arranged in six vertical lines of text on the right, west jamb of the
inner doorway. The beginning of the hymn introduces the king “adoring his
mother [sis”:

)



south wall,
Hymn V

’

Room X

west jamb of the inner doorway,

PLATE 17. Temple of Isis,
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