.
The Ogdoadic Journal

of the Western Mysteries

Vol. 1 No. 2:

Symbalism of the Ogdoadic Tradition

ORDO ASTRUM SOPHIA



The Ogdoadic Journal

of the Western Mysteries

Vol. 1 No. 2:
Symbolism of the Ogdoadic Tradition

EDITED BY
DERIK RICHARDS & KERRY WISNER

TEMPUS SEMENTIS 2008

©2008 by Sun Lion Publications
ORDO ASTRUM SOPHIA
All rights reserved.



THE OGDOADIC JOURNAL, VoL. 1 No. 2 2

CONTENTS
ACKNOWLEDGMENTS.....coe ettt st e e s snb e sar e e e e sabe e e s snae e e s snneeeaanes 4
INTRODUGCTION ...ttt etiee et ettt ettt be e st e e e s saseeeasseaassaseesaanbeeessmseeaeanseeesasseesannneeesnnes 5
The Star and Regenerationy William StOItZ..........coociieiiiiiciii e 7
Meditations 0N the ClavisS MYSHCA........ccciveiiee i 19
The Ogdoadic House of Sacrifice & the Egyptian Mggesby Kerry Wisner ........ccccccueeeeee. 22
Magical Implements of the Ogdoadic Temenard by Robert Hathaway...........ccccccccvvenenne 25
Exploring the House of Sacrificdly SUZannNe Savage.........ccccvveveerieeeieeese s 30
The Symbol of the Quintessenbg Derik Richards........ccccccvevciviiiie v, 35
Florence: A City with a Heart of Eighby John Graham............cccccoeeviiiii e 40
The Mysteries of Eighby Jennifer Wolfe........cooii e 44
A Vision of the Secret Hymnodlgy Mar CUSKatzZ ........ccceecevevieeinieiiee e 53
[T aTo] 0 T gl o) A N LT T N @a ] = RS 54
[ oTe =T o] o)V =T 1 YA AT/ 1= RS 55

Biography: WillIam STORZ..........oeiiiiiiicee ettt 56



To all Companions and Contributors
with special acknowledgment and thanks
to the Chiefs of the House of Thoth
for their dedication to the Ogdoadic Tradition
and excellence in the Great Work.

o0ééat Aoykac Ovoiac ayvacg
amo Pvxne xail kapdiac,
TPOG 0& AvaTeTauévne, avekAaAnte,
appnte, OLWT) PWVOVUEVE.

Receive the spiritual sacrifices
consecrated by the soul and the heart
that are uplifted toward thee,
O thou Unnamed, Unspoken one,
Thou who art addressed by silence alone.

Corpus Hermeticum I, 31



ACKNOWLEDGMENTS

WE WOULD LIKE to express our appreciation to all the contributdrghis second edition
of The Ogdoadic JournalParticular thanks and dedication go to John Gralamd
Suzanne Savage, the Chiefs of the House of Thotgtdd in the West Midlands
England. With deep insight and dedication they hastblished, and perpetuate, the
Great Work of the Glorious Star in the UK. Speclanks also go to our friends and
magical companions Nina Cooper, Robert HathawayMawtus Katz for their excellent
and inspiring artwork.

In the Light of the Glorious Star,

The College of Thrones
House of the Winged Serpent
Ordo Astrum Sophiae




INTRODUCTION

THE OGDOADIC JOURNAL of the Western MysterieSun Lion Publications, will be
published biannually by the Ordo Astrum SophiadsTa cooperative hon-commercial
venture of the Order, intended to broaden the sob@gdoadic material available to the
Western Esoteric Tradition. The journal will presarticles and material on topics such
as Defining the Ogdoadic Tradition, Historical lehces of the Tradition, The
Constellation of the Worshipped, The Regenerativgstities, The Holy Guardian
Angel: Its Quest and Fulfillment, Ogdoadic Rituaadic, etc.

The majority of material will be taken from the @rt internal journal.The
Messengerbut we also welcome other authors wishing to nralevant contributions to
future editions.

ORDO ASTRUM SOPHIAE

Founded in 2002, the Astrum Sophia is a fully cot#d, non-commercial initiatory
Order dedicated to continuing and fostering the @agit Tradition of the Western
Mysteries. The Order’s mission is to provide a akehicle for the advancement of its
members in an ambience of living Alchemy and an awering devotion to raise its
initiates to true Adepthood within the regeneratimgsteries of the Ogdoadic Tradition.
The Order is also dedicated to the ideal of fratecooperation, both within its own body
of initiates and in its relations to other Ordeiighim the Western Mystery Tradition. It is
a Hermetic and magical Order, based on 19th-20ttucg Aurum Solis teachings and on
evolving esoteric research.

Ordo Astrum Sophiae derives its Charter
Succession and initiatory lineage from the Aurumlis§ (
Order of the Sacred Word, which was founded in laona =
1897 by George Stanton (pictured right) and Chaflagold.
Though proud as the Order is of its Aurum Solisthge, i
must be emphasized that the Astrum Sophia doesrat)
way represent or claim to be the Aurum Solis. Thelo
Astrum Sophiae (O.A.S.) is simply the latest mastd&on o
that great tradition dedicated to the pursuit obitedge an
Regeneration as well as the advancement of theaketnc
practical studies within the greater Ogdoadic Tiradiof the Western Mysteries. The
O.A.S. is thus devoted, as both servants and quasdio a living and radiant spiritual
tradition that expresses itself through beautyeity, and resilience.

\

! Individuals interested in making submissions cantact astrum.sophia@gmail.com in care of Sun Lion
Publications. Articles will be accepted at the dision of the publication team and may be editeith w
permission, to better fit the style or format of journal.
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Membership and initiation in the Order, without egtion, must proceed through
the traditional grade structure. Inquiries to thed€ should be submitted to the
Administrator-General of the Astrum Sophia adtrum.sophia@gmail.cqnor to the
Master of a Commandery.

THE OGDOADIC TRADITION

So what is the Ogdoadic Tradition? Essentialig iHermetic, embracing the archetype
of and literature attributed to Hermes Trismegisitse Hermeticais the root source of
inspiration and magic in the Ogdoadic Traditionisldistinct from its Rosicrucian and
Thelemic counterparts because of its unique symigliits initiatory structure, the
emphasis on the number eight, and the principRleafeneration.

To understand the Ogdoadic Tradition it is impartenunderstand the various
elements that contributed to its makeup, for itngraipon many traditions and historical
influences including Egyptian magic, Greek phildspp the Mystery religions,
Gnosticism, Neo-Platonism, Alchemy, the Qabalal, ldarmetic literature.

The principal, archetypal symbols of the Ogdoabiadition appear in cultures
throughout the world. One of the Tradition’s maymbols is the House of Sacrifice.
You need look no further than the Holy of HoliesEatfu
(perhaps the oldest intact remnant of the Housgacfifice)
or the Basilica of St. Peter in Rome to see theeah@nd
unmistakable design of this House. You can alsotkee
design in certain Mithraic artifacts: these cleathpw three
steps leading up to the House, wherein dwells dnslic
youth holding the orb of sovereignty, the Sun.
triangular superstructure above contains symbolgovier
and initiation evidencing divine presence withire tholy
dwelling.

The Star of Regeneration, also a central symbo
our Tradition, has held a high place in art as aliafe as
Islam, the Greek Mediterranean, and Christian igoajohy.
Likewise the Tessera, used in both the Astrum Sophd
the Aurum Solis as a symbol of the Great Work, gsa|
numerous sites of antiquity, including the Orphe
pavement at Gloucestershire, England.

2 http://www.bbc.co.uk/gloucestershiref/interactivediactive _map/stroud/orpheus_pavement.shtml




The Star and Regeneration

WIiLLIAM STOLTZ, MA

CENTRAL TO THE OGDOADIC or Regenerative Myster
Tradition lie the eight-fold Star and the principhé
Regeneration. This striking symbol and its undedyi
significance are intimately fused in a brilliantst
that functions as a high symbol denoting a padic

v—

current within the Western Mystery Tradition. T l

Star, the number eight, and their relationshipghi ﬁ I
_

principle of Regeneration appear in many times 3
guises, including the ancient drama and descetiteof
Great Goddesses through the underworld to res@usg
Son; the ancient solar calendar depicting its meare
as a terrestrial regenerative process driven lstestal
power; the Hermetic writings, including the consept the seven celestial spheres and
the One, the Ogdoad; the seven sacred musical aotkghe octave, or eighth from
which the scale is reborn; the number eight symbuai the Christos, or the
Agathodaimon, with the power of rebirth; and thenibwer eight linked to the ancient and
universal sacrament of baptism, a symbolic vehimierebirth within regenerative
movements. This is only a partial list, as the egbinted Star is an important motif in
literature and architecture throughout histbry.

The Regenerative Mysteries

The star is one of the oldest and most universdllems of spirit. In one sense it is
emblematic of the pre-existing masculine and intla@oof the heavenly field emblematic
of the pre-existing feminine. In Qabalistic termimgy it represents the unified brilliance
of Kether and the principle of pure Being or Godhe8ince the number eight is the
numerical representation of infinity and renewdle toctagram (or eight-pointed star)
combines these symbols as the ensign of the regg@reepower of spirit and of perpetual
renewal. This “Star of Regeneration” dates backisaods of years to cultures that also
used it to symbolize the mysteries of spiritualintBbknown as thepalingenesispr the
“new birth.”

! See the introduction fBhe Magical Philosophy, Volume 1
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In the early Mediterranea
myths, the eight-rayed star displaye
its prominence as a symbol of the S
personification of the transcendental, i
divine and eternal, in that it was alsﬁ @L
the terrestrial and human connection to
the celestial powers. The cuneiforry
script (dated from around 3000 BCE
on the right side of the relief above
contains a figure of eight points that if T i
repeated three times. This charact R i
called “DINGIR,” translates as Ishtar & Tammuz with multlple octagrams
“Goddess” or the Divine. Ishtar, the
Babylonian Queen of Heaven, was one such bear¢hi®fsymbol, and her story is
characteristic of myths repeated in numerous tiamescivilizations. Although names and
style may differ from one culture to another, tlayays maintain the same potent story
and message: nature is transformed through the ofclife, death and rebirth brought
about by the virtue of divine providence. Ishtaseparated from her beloved Tammuz,
her brother/husband/son, so she descends throegbetlen gates of the underworld to
resurrect him from the forces of death and darkn€amymuz marks the decent of the
solar light and its eventual rebirth as the newlsam. So lasting and potent is this legend
that we find it as a central theme in the mythshef Sumerian Inanna and Damuzi; the
immortal Egyptian drama of Isis ang
Osiris; and the stories of the Christi
mysteries.

The Celtic story of Madron (the
Great Mother) and Mabon (a Wels
God signifying “Great Son” or diving
son of light) is especially analogous 3
the story of Ishtar and Tammuz. Likg "
Tammuz, Mabon (the divine child) wal
saved from the underworld by hi
mother so that his light could OnNCEEE . e -
again rekindle the fertility cycle of the Ishtar holding her emblem before the moon god, Sin
earth. Mabon is also the Welsh
equivalent of Cernunnos, a fertility god sharing #rchetypal nature of the Celtic Hern,
the Templar Baphomet, the Roman Pan, and the Egypgtgathodaimon Khnoum. In
another chapter we will touch on the importancéhed archetype as the embodiment of
the union of heaven and earth and thus a modeth®ralchemical agent of the lapis
philosophorum.

As we examine Ishtar's myth more directly, we ase the specific symbolism of
the eight-rayed star mentioned during her jourméy the underworld thus:

1. At the first gate her splendid crown is removeagaber crown is a star of eight
rays).
2. At the second gate her necklace with the eightdayar is removed.
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At the third gate her bracelets of gold and lapmuli are removed.
At the fourth gate her shoes are removed.

At the fifth gate her veil is removed.

At the sixth gate her outer robe is removed.

At the seventh gate her garment is removed.

Noo,s®

Then finally, naked in her power and beauty, shectmthe great transformation resulting
in the resurrection of Tammuz, the winter sun. Aside note, this event is also
reminiscent of the enigmatic mystery of the “sumight.”

It is not difficult to see similarities in otherosies within the great regenerative
movements, as well as with the mysteries of Isid@ @siris, the initiatory system of
Mithras, the Eleusinian mysteries of Demeter angéi#one, and the extensive process
of regeneration cultivated in Orphism: all these ianportant threads running through the
Ogdoadic traditiorf. Besides the symbolism of eight, these mystetiasesthe archetype
of the Divine Feminine without whom the Mystery thle Regeneration could not be
realized. Repeatedly we see the prototype of thnBiFeminine rescuing the dying sun
from the underworld to bring forth the divine chitdthe light reborri. In the ancient
Greek city of Eleusis, the site of the most famaifisthese rites, the Regeneration
symbolically took place in the depths of the Tedesh, the embodiment of Demeter the
Great Mother. Additionally, the Star linked to lahtis a motif commonly found on
images and icons of Mary during the Annunciationl @m the garment of the Greek
Theotokos.

The Underlying Pur pose

Through keen initiatory insight the adepts of thesgstery schools discovered
ways to replicate and transmit this rebirth to ah&lot by artificial means did this take
place, but through innate qualities and procesk#éifudy mastered through education
and training in the Mysteries. For the mystery @janeration — or renewal — is in the
deepest sense the rebirth of the human psycheowgth the experience of initiation
provides a vital link and impetus for rebirth, reageation is not so much an event as it is
a conscious process of living, of dying and — tgrowransformation — of rebirth. This
process is at the very heart of the divine alchenhgre the Great Work brings initiates
to identify and surrender their lower elementsuiires) to a Higher Presence and to the
energies of the higher self. As they surrender tedves to a higher level of reality (to
the heavenly Ogdoad or to Sophia, the Divine Wisdaro is the archetype of the
Ogdoad), old blocks and structures dissolve, argatew patterns of change. The famous
alchemical imperative “Solve et Coagula,” meaniogdissolve and reunite, was a
medieval alchemical formula for the Great Work amdneans for realizing the vital
dynamic of self-transformation. The conscious exation of the self (or to “Know
Thyself,” as declared on the Pronaos before Apsitemple at Delphi) makes it possible

2 SeeThe Magical Philosophy, Vol. 2, The Sword and t&nt Chapter VI for more on these mysteries

% It was, and remains in some places, a custom @er for three women to attend upon a new birth and
three women to attend to the newly deceased. Bhisriemnant of the power in the triple nature @f th
Divine Feminine.
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to purposely rearrange and change patterns andceeterwithin the psyche that are no
longer of use. Thus the force of death drives théh pf rebirth within the limits
determined by the initiate’s inherent destiny. Fhugnan condition naturally resists this
change, but the mystery schools, both ancient andem? provided an elegant and
deliberate structure to assist individuals in ugdarg this transformation. Genuine
initiation thus helps guide and accelerate theiatats divine alchemy and eventual
rebirth. This mysterious process is precisely whaneant by transmuting base metals
into gold through the medium of the Philosophertsn®: the Lapis Philosophorum. As
these words suggest, the Lapis (or Stone) is o gast as Philosophorum is of Wisdom
(or heaven). By the onset of the Great Work, thigate’s goal and dedication needs to be
soundly established in line with the aim of Ademtiand the consequent knowledge of
his or her Holy Genius.

The Solar Calendar and Regeneration: The Blazing Whesl

The ancient solar calendar, depicting
the sun’s movement as a celestial pow.
driving the terrestrial regenerative proces =~ .
was also part of early religious symbolisr.
It is noteworthy that the image of th 't
Sumerian sun god Shamash, the sun in .
totality, is paired with the eight-rayed star ‘.-
demonstrate his full power. In the eigh ~
rayed star we can see the sun exerting it {\
in the eight ancient festivals: the equinoxe
solstices and what have come to be cal .
the pagan fire festivals, which mark th&==*=
approximate midpoints in the seasonal tides.

This calendar, defining the movement of the suntkei¢ghe eight tides that are
intrinsic to the celestial cycle of regeneratiord aebirth, being the interplay between
celestial and terrestrial activity. Even though ¢aéendar is a continuous cycle having no
real beginning or end, special significance wasntg@ to the Autumnal Equinox
(Mabon), the Winter Solstice (Yule) and the midpobetween them (Samhain) by
mystery schools and orthodox religion alike. As dedve deeper into the regenerative
myths and the mysteries of the Palingenesis, werebsthat the heart of rebirth as a
cosmic drama centers around the movement fromuhermal equinox (the descent of
light into the underworld) to the winter solsti¢kd rebirth of light). Central to this drama
is Samhain (during Tempus Consilii), in which thee@& Goddess, lamenting the loss of
her beloved, the solar god, traverses the undedwarlrestore him and thereby to
regenerate the world.

* By degrees, all ancient schools remain ancieniewail modern schools remain contemporary. All
lineages have been broken, and restored, at omediranother. It is through a tradition’s archetygyairit
and inner plane forces that, as the snake shedkiitsa tradition is reborn. This author seetelitalue in
the smoke, mirrors and claims of ancient lineagepdpular usage. Verily the Church cannot prove
“unbroken” transmission let alone our own tradiSor be they Pagan, Rosicrucian or Hermetic. An
exception may be the Buddhist lineages that maintaimplete records of terrestrial and inner plane
transmission.
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The Eight Sacred Festivals

While the equinoxes and solstices mark the fouromsgasonal AR
events or solar tides in the northern hemispheeefdstivals at the mid- Qv,‘},%?
points represent the dynamic balance between tGérser examination: == )
of the solar symbol from the Shamash relief abolé® ahows four ".";{: el
distinct points and four alternating waves, sugggsthe four major %Jﬁ
solar events and their transitional periods. Thearggr points o
(equinoxes and solstices) are considered mascsoiiae events, which are complemented
by the feminine mid-quarter points. This polarigyan important archetypal dynamic in
the natural regenerative models that
were based on natural fertility. In
__ Soletiee some respects these “mid-points” were
€ 7 I just as important to our pagan
: & ancestors as were the equinoxes and
% G solstices. In fact, they were and are
- celebrated as major festivals, for at
these moments time and tide stand still
and the gates to the inner planes, or
underworld, stand open. Modern
Halloween (All Hallow's Eve) is an
_ INTE example of the enduring celebration of
g{p\*' T a Samhain — even the Catholic Church
N i V&, retains little more than a thin veneer
¢ = i over this pagan legacy, incorporating
T Samhain into All Souls’ or All Saints’
Day.

As shown in the diagram
above, the solar calendar consists of eight fdstitreat make up the regenerative cycle.
The primary solar events usher in the four tideth whe fire festivals at the heart of each,
as described ifthe Magical Philosophy

20021 JUNE

d35 TTET

E1EZ DEC

Festival Name® | Date Solar Event Seasonal Tide

Yule Around 2% December | Winter Solstice -
- Tempus Eversionis

Imbolc T February

Ostara Around Z1March Vernal Equinox .
T Tempus Sementis

Beltane 1 May

Litha Around 2% June Summer Solstice| -\ ocdic

Lughnasadh 4 August P

Mabon Around 21 September| Autumnal Equindx -

. T Tempus Consilii
Samhain 1 November

® See Volume 2, pp. 201-205.
® See Appendix A for a pronunciation guide to th€séic names.
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Finally, the Ogdoadic design from the Florentingtsery, from which the Ogdoadic
Palindrome is extracted, gives a brilliant sumnratb our current subject and inspiration

of the Blazing Wheel:

EN GIRO TORTE SOL CICLOS ET ROTOR IGNE
The Spiritual Sun has turned the Ages in a Circlé & their Mover with Fire!

" See Appendix B.
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Her meticism

Hermeticism has been a guiding influence throughmatt only the Ogdoadic
Tradition, but the Western Mystery Tradition aslzole. Hermeticism traces its influence
to the Greek God Hermes, who was considered toybenymous with the early
Egyptian God Djehuti, of which Thoth is a Greekdenng. One source of the Ogdoad
arose from the creation myth of Hermopolis, thg ot Thoth and the ancient god for
which it is named. Th€orpus Hermeticuns a body of texts with elements dating from
the £ century AD; it is still being researched for linkspre-Christian Egypt. During the
Renaissance, this text was widely, but mistakdodyieved to be received from the very
hand of Thoth himself; realistically it appears e the work of numerous authors
devoted to the Hermetic mysteries. Regardless af #uthorship, they have been very
influential throughout the Western Mystery Traditio The important theme of
regeneration stands out in chapters 12 and 13edH#rmeticum, particularly the “Secret
Hymnody,” or hymn of rebirth, often referred totas Hymnodia Krypt&. This piece is
of particular and direct interest to the Ogdoadiadttion, for it is a hymn of the powers
of the Ogdoad and a hymn of rebirth and regenerabivEnglish, the Hymnodia is:

O powers within me,

Hymn the One and the All.

Chant in harmony with my will,

All ye Powers within me!

Holy Gnosis, illuminated by thee,
Through thee | hymn the light of thought,
| rejoice in the joy of the mind.

All ye Powers, chant with nfe!

This subject of rebirth or regeneration is the @nnystery of “The Secret Sermon on
the Mount.” It clearly identifies the mystery oéibg “born from above” as receiving the
Regeneration from the mind of Hermes — the Ogddads Regeneration is the same as
that conferred in the Third Hall Rite of the Pakngsis used by the Astrum Sophia and
the Aurum Solis. The chief initiating officer ofighrite is called Hermes, the mediator of
the Great Agathodaimon: the Grand Hermetic AndregyNo doubt “The Secret Sermon
on the Mount” was a rich source of material fromichhthe architects of the Ogdoadic
Tradition drew inspiration for some of its most ionfant studies.
The central philosophy of the Hymnodia is also ewidin the ) century AD

work of theEnneadsy Plotinus, the father of Neoplatonisthlts praise of the One (the
Ogdoad) was entirely in accord with Plotinus’ phdphy on monotheism and

8 The Hymnodia Krypte comes from the Corpus HernuetiéIll sections 17-20

® G.R.S. Mead's translation from ti@orpus Hermeticunis “Ye powers that are within me, hymn the One
and All; sing with my Will, Powers all that are wih me! O blessed Gnosis, by thee illumined, hyrgnin
through thee the Light that mind alone can seeylip Joy of Mind. Sing with me praises, all ye
Powers! Sing praise, my Self-control; sing thouottyh me, my Righteousness, the praises of the
Righteous; sing thou, my Sharing-all, the praisethe All; through me sing, Truth, Truth's prais&shg
thou, O Good, the Good! O Life and Light, from asybu our praises flow!”

19 See th&Ennead=2.9.2 Mackenna 1952
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polytheism: the One engenders the multiple forghiee of its own expression, which is
the act of creation. According to Plotinus, as t&ritin theEnneads

We must recognize that other men have attainetig¢lghts of goodness; we must
admit the goodness of the celestial spirits, anolvalall of the gods — those whose
presence is here but their contemplation in ther&upe, and loftiest of them, the
lord of this All, the most blessed Soul. Risinl lstgher, we hymn the divinities of
the Intellectual Sphere, and, above all these,nhghty King of that dominion,
whose majesty is made patent in the very multitdidiee gods.

Further he states:

It is not by crushing the divine unto a unity bytdisplaying its exuberance — as
the Supreme himself has displayed — that we showl&dge of the might of God,
who, abidingly what He is, yet creates that muitéu all dependent on Him,
existing by Him and from Him.

This philosophy was widely adhered to in many ef iost influential mystery schools.

In the Ordo Astrum Sophiee, a series of high astaakings called “Star Rituals,”
or alternately “The Pillars of Creation,” are basedcertain formulae found in ti&har.
In the latent and deeper structures of this seeaseh rite is associated with one of the
Pillars of the World, which in th&€ohar pertain to the seven divine emanations. In
Proverbs 9:1, we read thaWisdom hath built her house, she hath hewn outdesren
pillars.” ** These pillars are the seven lower Emanations¢péay forces) or Sephiroth
of the Tree of Life, having their source in Binair, Sophia (Wisdom), the Supernal
Mother. Binah, here representing the Ogdoad, begm&manation of Spheres at Chesed
and ends in Malkuth, the Lower Mother. Malkuth,the seventh and last Emanation,
ultimately receives the divine influences of theo&ual Binah: the Great Sea from which
flows the seven watercourses, or lower Sephirotte @verall architecture of the series
logically follows the planetary decent from the 8upal Saturnine principle of Binah to
engender Jupiter, Mars, Sol, Venus, Mercury, Lumé then Earth as a lower Saturnine
presence. Finally, throughout Gnostic cosmology likewise find the eighth heaven, or
Divine Ogdoad, ruling over the seven heavens agit torresponding luminaries. The
varying cosmologies of the different Gnostic secen at odds with one another,
present a dizzying array of structures and philbgegp However, one integrative element
within Gnosticism is the concept of a heavenly CGgtoor transcendent source of its
emanations.

The Octave as a Regenerative Principle

We have already determined that in the Ogdoadictdigs the emphasis is on the
number eight and the concept of Regeneration. thigme shows itself in many ways.

Think of a musical octave of eight notes: the dighbte is the same as the first, yet it is
also different, as if it were transformed by sonmegioal means. From the eighth note, the

1 Referring here to Binah and the Divine Feminin&#&sdom or Sophia.
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scale begins again and is thus regenerated afeaedif and higher resonance. Needless to
say, this phenomenon was not lost to mystics, neaggcand philosophers, who forged
correspondences between the heavens, the clagticadts, the notes of the musical

scale, the vowels of Greek alphabet, and variousocisted deities. These
correspondences are as follows:
Heaven Emanator / Planet Sephiroth Modern Greek
Creator Note Vowel
8 Supernal Kether /
Ogdoad Nous / Triangle / | Chokmah C Q Omega
(consisting of 77 The ONE Saturn
Heavens)
7" Saturn Binah C | Q Omega
6" Jupiter Chesed B | Y Upsilon
50 Mars Geburah Ab O Omicron
4" Sun Tiphareth G |I lota
3 Venus Netzach F |H Eta
2" Mercury Hod Eb E Epsilon
1% Moon Yesod D A Alpha
8 Hebdomad Manifest
(consistingof 7 Nous/ Universe / Malkuth C Q Omega
visible Demiurge Lower
heavens) Saturn

In these systems the Eight always implies bothtti#)origin of the series and (2) the
regenerative step operating beyond the seven. Bégdoad is thédebdomada word
meaning a period of seven consecutive days. Thaddiedd consists of the visible
heavens (i.e., the physical planets) and culminatethe earth. It was created by the
Demiurge, laldabaoth, Zeus, Yahweh or Nous, demgndn the sect. (Thus the Judeo-
Christian God created the world in several day$ipse Gnostic sects that believed the
physical universe to be evil also considered theiDege to be evil, but most did not.

The termOgdoadrefers to the highest Heaven as well as to theseai seven
Heavens. In order to achieve Gnosis, or knowlexfgbe Divine, the initiate had first to
pass through the seven lower degrees before rageivie Palingenesis or supreme
initiation. Here the Ogdoad is the Nous on a higitene: the Divine mind of Hermes.

TheNumber Eight in Baptism

Even Christianity associates the number eight \W#generation and New Life. This
concept was defined as thetava diesor the mythical “Eighth Day.” On one level this
can be seen as the time of the Risen and Regeté&atéstos, a time beyond mundane
human time measured in units of seven days. Theicalagacrament of Baptism
celebrated by Christians symbolized the passintpetongregation from “Death in Sin”
to a “New Life of Christ,” in an “Eighth Day” witha end or beginning, a state outside
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physical time and space. This symbology seems tmabed largely upon the idea that the
seven days of the week (representative of timejai@ved by the eighth day (a symbol
of eternity). Note that this is just another waysa§ing that the Hebdomad (7 consecutive
days) is followed by the Ogdoad (th& ®ay”). The Sabbath (which was originally on
Saturday) is both the beginning and ending of #rees, thus it is honored as a holy day;
Saturday is associated with Saturn and thus withctimpleted physical universe (God
rested on the"7day, after creation was complete), tieHeaven, and that aspect of the
ONE that we can aspire to comprehéhd.

In Joseph Campbell’s collection of essalise MysteriesHugo Rahner describes
the significance of the archetypal 8 and the bapisfont in the Christian mysteries
“The baptismal font is the grave of transitory liéamd the womb of the new life of the
heavenly Ogdoad...."The font, nearly without exception, is designedseband bowl, in
the shape of an octagon. If we look at what is geshthe most famous building in the
Ogdoadic Tradition, the Baptistery in Florence ds@ be built in theearly part of the
twelfth century from a much older temple of Mar)has octagonal designs that are
repeated down to the numerous Tessera and Ogdealiticirome on its floor.

Latin writers also knew the symbol of teacramentum ogdoadi octavi, of
which Augustine so frequently speaks:

The number eight is the symbol of rebirth througiptism, and at the same time
of the eternal life that finds its mystical begimgiin the water and its fulfillment
in the bliss and eternal peace of the divine vi&idn

Although this brief look at baptism has centerasuad the Christian mysteries, we must
remember that the Christos is an archetypal readjpyesented not only by Christ, but by
Mithras, by Osiris, by Damuzi, by Tammuz and by thgalaimon. These themes are of
vital import and prevalence across the regeneratadstions.

Conclusion

The Glorious Star of Regeneration embodies therakem@ind universal ideal of the

Mysteries in an elegantly adaptable design. Eacgieanf the Star traces the individual
celestial influences, while as a whole it represemtranscendent unity and integration
with the personal. Here is the showing forth of theéiance of New Life and the ideal of
divine aspiration. As a token of enduring life, Itk by the all-pervasive Light of the

Divine Mind, it is a glyph of ultimate attainmerbeing both the summation of the

journey and its fulfillment. It is to our traditiowhat the Cross and Triangle are to the
Golden Dawn, the Compass and Square are to Frearngasmd the Rose and Cross are
to Rosicrucianism: it is the central ensign of thgdoadic Tradition of the Western

Mysteries.

12 see the table above.
13 Hugo Rahner, “The Christian Mystery and the Palfysteries,” inThe Mysteriesedited by Joseph
Campbell.
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Appendix A: Celtic Pronunciation

(by Companion Aster Thalassa)

Yule —is pronounced ool as in “pool”

Imbolc (also Imbolg) — is pronounceam-boll-g (short vowels, emphasis on the first
syllable, soft “g” sound)

Ostara — is pronounced osg-ruh (short “o” like in “toss”, longer “a” as in &t”,
second “a@” is like “u” in “huh”, emphasis on theddle syllable)
Beltane (also Bealtaine) — is pronountetl-tay-n (short “e’ as in “tell”,
emphasis on the first syllable)

a” asin “ray”,

Litha — is pronouncefli-thuh (short “i” as in “kiss”, short “a” like theu” in “huh”,
emphasis on the first syllable)

Lughnasadh — is pronounckm-nusserh (long “u” as in “fool”, short “a” as inrta”,
emphasis on the first syllable)

Mabon — is pronounced “a” as in “baboon”, “0” as‘am”, emphasis on the first syllable

Sambhain — is pronouncedm-'ay-n (short “a”, “m” is lightly pronounced andreewhat
nasal, “h” is aspirated not fully pronounced, “&"as the “ay” in “hay,” “n” is lightly
pronounced and somewhat nasal. Emphasis on gheyitable.) Some people try to
describe the pronunciation as “sawayn,” which isreally correct, but gives an idea how
the “m” and “h” run together.
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Appendix B: Notes on the Palindrome
EN = Behold, see.
GIRO = Circle, ring, circuit, course; circular cearf turn/wheel around/in a circle.

TORTE = Turn, twist, bend, distort; from the e&tberspective the sun does not move
in straight line but rather, on its annual cyclep@ars serpentine or twisted.

SOL = Sun.

CICLOS = Cycle, circle.

ET = And, and even, also.

ROTOR = Whirl round; return, revolve, rotate.

IGNE = Fire, brightness, passion, glow of passion.

EN GIRO TORTE SOL CICLOS ET ROTOR IGNE



Meditations on the Clavis Mystica

EXCERPTS FROM THECORPUSHERMETICUM
translated by Salaman, van Oyen & Whartoffire Way of Herme's
with art by Robert Hathaway & Derik Richards

The Spiritual Sun has turned the Ages in a Circlé s their Mover with Fire.

I 11. “Nous the Creator, together with the Word, encompassiegspheres
and spinning them round with a rushing motion, eduthose things he had made to
revolve and he allowed them to revolve from nodideginning to an end without limit,
for it begins where it ends. ”

. 2. “All beings were undefined and unwrougtite light elements were then
separated off and raised on high, and the heavg feemded firmly upon the watery
sand. All was distinguished by fire, all was raisgadto be supported by the breath of life.
The vault of heaven appeared in seven circlestlagods appeared in the form of stars
with all their constellations, and heaven with gogls was complete in every detail. The
universe was encompassed by air and sustained omatilar course by divine spirit.”

! The Way of Herme£000. (Clement Salaman, Dorine van Oyen, Willltharton, Trans.). Rochester,
VT: Inner Traditions.
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V. 3. “The sun is the greatest god of the godsaaven, for whom all heavenly
gods give way as to a king and master. He, who great, greater than the earth and the
sea, supports the turning stars.”

V. 5. “O that you could grow wings and fly up intbe air, and that, poised
between earth and heaven, you might see the figsnoksarth, the liquidity of the sea,
the course of the rivers and the free flow of thliethe piercing fire, the revolution of the
stars, the swiftness of the heavenly movement @imgr all these things. What most
blessed vision, O son, to behold all that in onenmat; the unmoving being moved, the
unmanifest being made manifest through what ittesarhis is the very order of the
universe and this is the beauty of the order.

XI. 15. “Eternity is the image of God; the cosmos$,eternity; the sun, of the
cosmos; and man, of the sun. People call transtosmaleath, because the body is
dissolved, but in fact life withdraws into the unmfast.

| shall tell you, as you are listening with suelverence, my beloved Hermes, that
all these things that have been thus dissolvedirahekd the cosmos, are transformed.
Each day a part of the cosmos withdraws into thmamfest, but the cosmos is never
dissolved. This is what happens to the cosmosetassits cycles and its mysteries. The
cycles are a continual rotation and the mystetlgasenewal.”

XVI. 4-9. “See how in the central parts of the batiere are many springs of water
and sources of fire rising up; and in one place gan see the three natures: fire, water
and earth, dependent on one single root. Hence thdrelieved to be a storehouse of all
matter, which gives forth its own abundance anceiv@s in return the substance from
above.

“Even so the Creator, that is to say the Sun, lwks heaven to earth, sending his
substance down from above, and raising up matten foelow. He draws everything
around himself and into himself, and from himseifeg all to all, bestowing his light in
abundance. For it is he whose beneficent poweronigt pervade the heavens and the
air, but reach down to the lowest depth in theheanid abyss of the sea.

“If there is a spiritual substance then it is thedy of the Sun, which his light
contains. The Sun alone being near to himself aceland nature knows of what his
substance is made and whence it flows. We canmohise, but by systematic efforts we
can understand him.

“The vision of the Sun, however, does not invadrt, for the brilliance of his
countenance shines throughout the entire cosmdb, dimve and below. Wearing the
cosmos as a crown he sits at the centre. Likeledkdriver he safely guides the chariot
of the cosmos binding the reins to himself, so thdbes not run amok. His reins are life,
soul, breath, immortality and generation. He slaskifie reins so that the chariot can run
freely, but not too far from himself; in fact itagts with him.

“In this way everything is created. The Sun bestam the immortals their
everlasting life and he nourishes the eternal regiof the cosmos with the ascending
light sent forth from the side that faces heaveith wthe descending light that illumines
the entire hollow realm of water, earth and air,enévens and sets in motion birth and
death.
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“The creatures in this region of the cosmos heatexa and reshapes in a cyclical
movement, exchanging one for another, kind for kiedm for form. In so creating he
acts just as he does with the celestial bodiesn@has constant for all bodies: for
immortals without dissolution, for mortals with didution. Thus the immortal differs
from the mortal and the mortal from the immortal.”

XVI. 17-19. “Thus the spiritual world depends updad and the physical world on the
spiritual, and through the spiritual and physicall the Sun receives from God a flow
of consciousness, that is of creative poweu [agatholt Around the Sun are the eight
spheres, who depend on it; the first is the spbérhe fixed stars, then the six of the
planets and the one that encircles the earth. pingusl powers depend on the spheres,
and men upon the spiritual powers. Thus all thengs all men are dependent upon God.

“Wherefore the Father of all is God, the Creasothie Sun, and the cosmos is the
instrument of his creative power. His spiritual stamce governs the heavens, the
heavens govern the gods, and the powers, whichpgreinted by the gods, govern men.
This is the host of gods and powers.

“Through these instruments God by Himself createthis, and all things partake
of God; since this is so, they are God. Thereforereating all things, he creates Himself;
and He can never cease to create, for He Himsedrreeases to be. As God has no end,
so His handiwork has neither beginning nor end.”

ENGSIROFORFESOLAILOSZHFROTFORISNE



The Ogdoadic House of Sacrifice & the Egyptian elyss

KERRY WISNER

Deep wWITHIN THEmMost secluded recesses of the Ancient Egyptiapleeaf Edfu stands a
remarkable structure which | feel may have a dinegationship to the Ogdoadic
tradition. For within the Inner Sanctuary, whicle tBgyptians termed the “Great Seat” or
as later generations would term this “the Holy afliels,” stands a solid granite shrine.
While the temple itself dates from the Ptolemaidqzk (construction beginning in 237
BC and completion of the existing temple endin§TBC) the granite shrine that will be
discussed in this paper dates to a slightly egoegrod. The inscriptions show that it was
originally dedicated to a temple completed by Pblar&lectanebo Il in approximately
350 BC and then later was moved to Edfu. Nectankl@s the last reigning Pharaoh
before the conquest of Alexander the Great. Thesgsificant as it shows the antiquity of
this important relic which may give clue to a possilink between the Ogdoadic
tradition and this ancient culture. In this papemolld like to draw a comparison between
this sacred artifact and the Ogdoadic House ofifgaer

[ |
[ |

The House of Sacrifice of the Ogdoadic Mysteries
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The granite structure within the Great Seat or “Malf Holies” of the Ancient Egyptian Temple of Edfu

Notice the Ogdoadic depiction of the House of S@meriin comparison to the structure
from the temple of Edfu. The granite Egyptian stuoe has pillars carved into corners of
this. Clearly these are symbolic in nature as, framengineering point of view, the
structure does not ‘need’ these. The columns assupport a pyramid/triangular super
structure, as can be seen in the Ogdoadic HouSaaffice. In Egyptian cosmology the
pillars represent the supports of the sky, risiramf the marshy wet lands and fertile
fields of the earth and extending upward toward ris@dm of the divine. The pyramid
itself was seen as the ‘Ben-Ben’ or sacred mounidhwtose from the creative waters of
the unmanifest, the Nun. It was upon this mound Atam first appeared. Atum was
considered as the divine principle manifest asStie and was seen as the “Great He —
She,” a combination of both masculine and femirdigne force. It was from this first
divine principle that the Egyptians saw all elseneointo being. Thus, in principle, the
symbolism shown is similar to the Ogdoadic HouseSatrifice with its pillars rising
from the mundane toward the spiritual, culminataighe apex upon which the divine
spark first came forth.

In the Edfu structure, above the opening, the Wihdgolar Disc with two
Serpents/Cobras is engraved. This is very remintsackethe image of Agathodaimon as
the Winged Serpent rising between the pillars ef@gdoadic House of Sacrifice. It may
be significant to this discussion to realize thatddUr, Horus the Elder, took form as the
great winged solar disc with Cobras to either sifas he an earlier form of the Gnostic
Agathodaimon? Heru-Ur appears in Egyptian sacretings as far back as the Pyramid
texts, which are the oldest known religious wrisng the world to date.

It may also be important to note that the Ogdoéttiase of Sacrifice is emblazed
with the Tau Cross upon the upper triangular fofihis is a symbol which has been
shown to have roots in Ancient Egypt as a represient of the creative force of Nun, the
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cosmic waters from which all arose. Thus this magywvell reinforce the probable link
in symbolism between the Ogdoadic triangular stmgctand the “Ben-Ben” of the
Egyptians.

Finally note that in the photograph on the lefts@id rock cubed altar sets
directly in front of the Edfu structure. This actad a working altar on which sacred
objects would be placed. To show the sacrednesséltar it may be important to note
that during the ceremony of the mating of Hathad &forus statues of these two great
Neteru (Gods) were placed upon this altar thustergatheir union. In other cases this
was used for the placing of replicas of the sas@dr boat. The point is that this was a
working altar before which magical and religiougsiwere performed. This cubed altar
is situated in the normal position and in a form@ttis extremely reminiscent of the bomos
of the Ogdoadic tradition which rests before thaistoof Sacrifice.

The inner sanctuary of any Egyptian temple wasoanrthat was restricted to only
the high priesthood and upper royalty. For it washis room that the image of the Neter
(God) worshipped in that particular temple was kdjptis image would have taken the
form of a gold statue which would rest in a Naagc(ed cabinet) or, in the case of the
temple of Edfu, the granite structure shown. Thél ggdatue was seen as a type of
talismanic image or link between the temporal wafildorm and the non-temporal world
of the divine. In each temple the divine was seemanifesting in the form of the Neter
to whom the temple was dedicated. The temple ofi Edfs dedicated to Heru-Ur, Horus
the Elder, also known as Horus the Behdety. Helisother of Ausir, whom the Greeks
knew as Osiris, and as shown above, is mated teHH#wi the Goddess Hathor.

In my opinion the similarities between the Ogdcaedbuse of Sacrifice and the
granite shrine from the temple of Edfu seem to & d¢lose to be coincidence. The
implications of this, for initiates in the Ogdoadiadition today, are important. For it
would appear that either the founders of the Ogdotaiddition as we know it today
somehow had access to knowledge of this ancienttate and then patterned their
teaching upon thispr there had been a direct transmission of teachiraya the most
sacred aspects of Ancient Egyptian temple praetncethe Ogdoadic tradition. This later
suggestion is not as impossible as it would fiegtrs. Edfu was one of the last remaining
temples to practice the ancient teachings of Egyptthe Christian era. It was under the
rule of Byzantine Emperor Justinian (527 — 565 Ayt ‘pagan worship’ in Egypt was
ultimately outlawed and with this, the final assauh the destruction of the Egyptian
priesthood at the hands of zealot Christians oedurSeeing the inevitable it is highly
probable that the few remaining priesthood of Egyptlld have been scattered, perhaps
helping to create, develop or be absorbed into sainttee mystery schools of the time. It
is possible that some of these schools evolved timse which exist today. This is
something which we may never know with certaintgvirtheless the granite naos from
Edfu offers a tantalizing clue to the Ogdoadic st points to the clear possibility that
Ancient Egypt serves as one of the great systeams ¥which the Ogdoadic tradition has
drawn inspiration and knowledge.



Magical Implements of the Ogdoadic Temenos

lllustrations byROBERT HATHAWAY
with text byWILLIAM STOLTZ & KERRY WISNER

IN THIS ARTICLE important magical implements, as used by the AstiSophia and
Aurum Solis, are illustrated. The designs of thesplements, described in Vol. 3 of
Denning and PhillipsThe Magical Philosophyare widely accepted throughout the
Ogdoadic Tradition and form both the working regalnd vital symbolism, of a living
Temenos. Additional First Hall regalia, along willastrations for the Second and Third
Halls will be forthcoming in Journal No. 4Ptaxis of the Ogdoadic TraditiohThis will
also include more thorough details on the properedisions and construction of a wider
range of symbols, regalia and implements.

As a general rule the work of the First Hall utz as implements of art magic, the
following:

1) The Tessera or symbol of the Great Work
2) The lamp.

3) The Bomos or Altar

4) The Lamen or Holy Pentacles

THE MYSTICALTESSERA

"As She is the Form in all things, so He is inthihgs the Breath of Life. Hail, entwined
emblem of that unity, and symbol of the Work! ‘Ohe whose coming forth is as the
Phoenix and whose rising is like unto the Mornitar'Shall be thy name*"

! Mysteria Magicap. 256, 2004 edition
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THE PENTACLE OF THEQUINTESSENCE THE GREATPENTACLE

Native to the Second Hall and its workings are:

1) The Elemental Weapons:
a) The Fire Wand: a design adapted by the HoutleeofVinged Serpeht
b) The Water Cup
c) The Air Dagger or Burin and
d) The Earth Disc
2) The Great Wand
3) lubar — the Magic Swotd

THE WAND

I 8

“l, Incorporeal Flame, in the veins of the univeldsein as living blood. My spirit is

mighty, my energies animate the spheres . . . Ehenmoliest ground do I, the golden

one, the brilliant-robed, soar heavenward. My g&pg joyous, joyous! My laughter
challenges the void®

2 All implements shown are illustrations of the GBAGrand Commandery’s regalia. In this instance the
design of the Fire Wand was found to be a potemtbs} and tool for its archetype and element. Nexdle
to say the design, as described in “TMP,” remaialdvwithin the Order. Additionally, peculiar toeh
0O.A.S., each implement carries its correspondirgsigillum in the elements’ complementary color. On
each implement also rests the seal of the Tememmskhown).

% The design of the Order’s Sword, remaining sularéssubstituted here by a design commonly ateibu

to the Knights of the Temple.

* Mysteria Magica pp. 321-322, 2004 edition
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THE CupP

“I am the Soul of Water, pellucid, inexorable. Mp$ant is my aspect;
but upon the vast rocks of justice and of destaneH graven my imprint forever,
so unalterable is my regenerative wilP.”

THE BURIN

“Without limitation am I, the winged and shininglfBeod of Air.
My ever-splendid breath is the breath of all thaes$ . . .
They who breathe deeply of my vigour shall attath we to the inscrutable azure®”

® |bid., p. 313
® Ibid., p. 308
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THEDIsC

r
\

“l, the essential nature of Earth, beyond rockygiand in sheltered valley
| guard the hidden things of future time. | guéindm, and give them of myself . . .
The shadowy cavern, or the stone circle upon tampl
they who seek me through either shall pass beyen@na thus shall they find mé.”

\J

THE SPEAR

“We hymn thee, invisible mystical Spear, livingi8grof the seed of existence;
Then let there descend from thy terrible splendgeatle reflection in blessing while
praises are raised to thee, ancient yet agelessatg¥ature's all-radiant creator.”

THE SWORD

-
l
oy
== =
L] | — e e —
-

“Mine is all Magick, Mine is all Mystery: Searchef Secrets, Friend of the fearless -
Victor invincible, Sunbeam of Steeft”

’ Ibid., p. 300
8 Ibid., p. 265
° Ibid., p. 285
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Essential to the Third Hall, that is regalia foe fhelesterion of the Adepti, include, but
are by no means limited to:

1) The Grail
2) The Rose of Concealment

THE GRAIL THE ROSE OFCONCEALMENT

“I who am a daughter of the Voice, mine is the dwapystery: Mother am | of the Logoi

and Mother of Life Undying. Myrrha am |, and Maram |, and Mem the Great Ocean.

Within me mingle Time and Eternity: |1 am the MotbiAll Living, and | am the Womb
of Rebirth.°

9 1bid., p. 291



Exploring the House of Sacrifice:
Part 2. The Steps of the Foundation

SUZANNE SAVAGE

IN PART ONE of “Exploring the House of Sacrificé,'we examined the Five Principles
that comprise the structure of the House of Saexifl his exploration was done primarily
through correspondences to the Qabalistic Tredfef Because the vast majority of the
Western Mystery Tradition involves Qabalistic stuthe symbolism of the Qabalah has
become thdingua francaof many Western esotericists. Therefore it issuwprising that
most magical students view new systems throughlghe of the Qabalah they have
already learned. But “Exploring the House of Saweif demonstrated an important point:
the core of the Ogdoadic system is no mere Qalwalglyph. Instead, it is an
independent, potent system that cannot be appretetttrough simple one-to-one
correspondences with individual Sephira. Thus Kuda®t merely Kether: aspects of it
can also be found in Tiphareth; and Pneuma corneispoot only to the Pillar of Mercy
but also to the M path, as well as to Hod.

While little has been written about the FivefoldtBan of the House of Sacrifice,
even less has been written about the Steps, deigcteferred to as the “Foundation” of
the House of Sacrifice. You can see them in thgrdia here
to the right: the first Step is black, the middbel rand the third P
is white. They lead the Seeker to experience thst®y that is - T
the House of Sacrifice. —

When approaching a new symbol like this, we ¢
begin by looking for basic correspondences. It igraefold
system, so we can look for other sets of symbolgaioing
three. Note, however, that as we progress through
discussion, some of the correspondences appearntoadict
each other. In this we shall again see the richthdep the
Ogdoadic symbolism. What becomes apparent is thleaSteps
are primarily an analogy for progression through phath of the A
Mysteries to Self-Realisation. —.

Three Degreesof Initiation

Historically, many esoteric societies have conférteee principle degrees of initiation.
Certainly a three-degree structure was found imtledieval guilds with the Apprentice,
Journeyman and Master, although the idea may weldpte that. The Masons drew
upon the guilds in creating their own degree stmg;tand other traditions such as Wicca
and many off-shoots of the Society of the Inneriigll utilise a system of three degrees
as well.

If one analyses these three degrees across diffeaglitions, they are all broadly
similar in their overall aims. The First Degreethe beginning of direct work with the

! SeeThe Ogdoadic Journal of the Western Mystefiés, 1 Nol , p.34
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Order through initiation (although many groups, Astrum Sophia included, have some
form of Outer Court or Probationer period precedihig). The First Degree is about
getting used to the tools of the trade, the basiling blocks of the Order’'s symbolism

and initial contact with the inner plane forcesisliabout learning the key practices and
concepts, and the beginning of alchemical workh@personality. Often there is a study
of the elements as well.

The Second Degree is where one begins to useealbtis, gaining real skill as a
magician. Contact with your Higher Self is begun ou begin to master the specific
techniques of ritual magic. You become fluent ie 8ymbolism and practices of the
tradition you are operating in. The Third Degreevisen you are working in harmony
with your Higher Self. It often involves some kinfldeath and rebirth. The tools of the
magician’s trade have been mastered and integr@mupletion of the Third Degree is
the entrance into the Greater Mysteries.

Broadly speaking, each magical system thus condhetseeker through a series
of rites and practices to reach Adepthood. Somepractices may differ from degree
to degree (i.e. one Order may do more psychologvcek in the second degree than the
first) but they all end up in a similar place. Ag whall see, the Steps demonstrate that
journey for us.

Initial Correspondences

Now that we have an overall idea of the spiritialrpey the initiate takes (often as a
three-fold process) lets try to apprehend the Stgpsorresponding them to other sets of
three. As we have seen, the First Step is the cdilaek, the Second red and the Third
white. This colour scheme clearly invokes the sglisin
| of Alchemy, with the Body as black, Soul as red &mifit
as white? As we saw in Part 1 of this article, these same
alchemical principles relate to the Qabalistic edats of the
Psyche, and we can therefore conclude there iscaace
between the Black Step and the Nephesh, the RegdaGte
the Ruach, and the White Step and the Neshamalali§ab
will also be keen to note there is a strong retetiop to the
Middle Pillar, the Three Steps representing Malkitesod,
and Tiphareth respectively.

We can learn more about the Steps by relating them
to the Principles of the House of Sacrifice its&lfth the
Black Step being Sarx, Pneuma the Red, and thendriu
Superstructure the White Step.

Further correspondences to the House of Sacrifice
are given in the 2 Hall Rite of Induction when the Candidate is brought forward to
ascend the Three Steps through a potent magic&ivgorin this rite, the Steps relate to
the individual Principles of the Triune Superstuwmet when the First Step is ascended,
the Magus declares “Thus the Purification, founitedustice® (Dike); upon the Second

£
J

e yuged 1cbiss o B
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2 Initiates of the Astrum Sophia are referred teacellent article irMessenger V{the Order’s internal
newsletter) which explores the relationship of $eps to alchemical symbolism.

® Phillips, OsborneAurum Solis, Initiation Ceremonies and Inner MagjitachniquesLeicestershire:
Thoth Publications. 2001. p. 90
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Step “Thus the Ensealment, founded in Mefd§Eleos); and, upon the Third Step, “Thus
the Dedication, founded in Glorj{Kudos).

More use of the Three Steps can be found in thedTHall Rite of Palingenesis,
where the Steps are connected to the three Vetlseohner mysteries, which are parted
for the ascension of the Candid&té prefer not to say very much on this point, eeilig
quite strongly that initiation ceremonies should be studied before one experiences
them. Nevertheless, there is a beautiful pieceoefry from the Palingenesis which gives
us many clues to the Steps-- without revealingrtaech of the nature of the initiation
itself:

The Body had been concealed, hidden away in tHendas of the tomb.

But the Spirit perceived its glorious light and tesed to greet it.

For the Body had been divinised, transformed bgoeaf its correspondence to
the noble and radiant Spirit that now united with i

Darkness fled from the Body that had put on thént.af Divinity.

Body, Soul and Spirit were one in the Flame of Love

This is the deeper mystery, but in the triple rearthe mystery is accomplished.

The House is sealed in silence!

The figure of perfected human nature is here astadal.

The Shining One arise$!

To conclude, we may also liken the Three Stepshéthree degrees offered in the
Ogdoadic system, namely the Neophyte, the Seraitdrthe Adeptus.

We can now build a table of the information we hakas far gathered. Be
prepared for some surprises as you read down thenos:

System Black Step Red Step White Step

Alchemy Body Soul Spirit

Qabalah Malkuth Yesod Tiphareth

Psyche Nephesh Ruach Neshamah

House of Sacrifice Sarx Pneuma Triune Superstructure
Superstructure of House of Sacrifice | Dike Eleos Kudos

Ogdoadic Degrees Neophyte (1stHall)  Servitor (21 Hall)  Adeptus (31 Hall)

If you study the above table carefully, within eaaidividual system (reading
horizontally) the correspondences are clear. Beretlare some apparent contradictions if
you read vertically down each column. Some fit tbgewell: the First Step, being black,
corresponds nicely to idea of the Neophyte, as aglto Malkuth. These are places
where we begin our journey; the relationship to heawther is fairly obvious.
Nevertheless, | suspect many Qabalists would atfgei®ephesh is more closely related

* Ibid, p.93

® Ibid, p. 102

® Ibid, pp.187-190.
’ Ibid p.190

8 Ibid, p.10
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to Yesod than to Malkuth, and would thus questitsn position in this table. Other
Qabalistic concepts appear equally misplaced.

A further conundrum relates to the symbolism &f fouse of Sacrifice itself. We
have seen earlier in this article that the BlaakpSs associated with Sarx while the Red
Step is associated with Pneuma. And we have se¢i®dborne Philips himself says that
the Black Step relates to the Neophyte degreel@&eéd Step to Servitor. However, we
would do well to remember that in the Initiationctey the First Hall corresponds to
Pneuma rather than to San@ whole paper could be written on this concephal these
are topics that bear further meditation to reviealgotency of the ritual formula.

Again we encounter the same concept we encounter®art 1 of this article,
namely thathe House of Sacrifice is a rich, living and pdteragical system of its own
Correspondences will help illuminate the symbolidmt it must be studied as its own
system with its own internal logic. We can look @mre-to-one correspondences between
systems, but this usually reveals only part of #tery. More often than not, it
oversimplifies immensely complex symbolism.

To give an example, think of the god Horus. If yeare doing a comparative
study between the Egyptian Pantheon and the Grasth&on, you would try to find a
Greek equivalent of Horus. Now, Horus has a Waragpect that would certainly make
us think of Ares and the planetary energy of MBrg. Horus also has a very strong Solar
aspect, and has a role as King and ruler that gimplt found in Ares. To confuse things
further, the Greek role of King is fulfilled moreybJupiter than by the Sun. The
discussion quickly becomes muddled. Does that rieanit is wrong to associate Horus
with Ares? No, it simply means that particular espondence doesn'’t tell the whole
story. Each system is different and, while can we other systems as a comparison, we
must see the complexities and nuances which giek #eeir individual character and
flavour.

A Metaphor for Spiritual Progression

Returning to the Steps, what can we conclude frbe
correspondences we have explored? Above all ¢fee,
Steps are an analogy for the path we tread towa
enlightenmentWhether you are an Alchemist and you ¢
from Body to Soul to Spirit, or you are a Qabadist you

go from Malkuth to Yesod to Tiphareth, you a
nevertheless advancing onward. Each threefold rsyste

described above sees the path in a slightly difteveay,

but no matter which one you chose to tread, youredch

enlightenment if you persevere. The Steps are dhigcplar

analogy utilised within the Ogdoadic Tradition.

What hopefully has become apparent wh BES=__—
examining the Steps is that they are something difgrent to the Flvefold Pnnuples of
the House of Sacrifice. The Steps encompass atyodéltheir own. In the Principles of
the House of Sacrifice, we find a concrete magdieahula mirroring both the structure
of the macrocosm as well as the microcosm of oyclps The Steps, on the other hand,
are a map, a metaphor for our spiritual progredbenMysteries. As you progress along

° Ibid, p. 52 and p.84
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the path, you work on different aspects of yourssdfch Step bringing you closer to your
goal of Self-Realisation, which is the House ofi8@e. One of the definitions for step

is “a stage in a progression towards some goarget,” and this is most appropriate in
our discussion of the Steps of the Foundation.

Many students do not like apparent contradictides the ones presented in our
table of correspondences. They want things to fagstforward and linear. But we are
discussing the Mysteries, which were taught to smésamething that cannot be entirely
explained, only experienced.” This paper set famhintellectual comparison of systems
in order to reach an intellectual understandingtred Foundation of the House of
Sacrifice. But it is only deep inner work which Wwikeveal the Mysteries contained

therein.



The Symbol of the Quintessence

DERIK RICHARDS

“Remember, as the power of our soul is always a&gplio the
members through spirit, so the power of the Wodd| & diffused in
all things through the quintessence, which flougsteverywhere as
spirit within the World Body. It is contained inoke things which
have the most spirit. We could absorb this quirgiess more if we
knew how to separate it, pure, from other elemeénts.

- Marsilio Ficind

LITTLE SEEMS TO BEknown about the origins of this mysterious symhdijch plays so
integral a role in the modern Ogdoadic Tradition.appears on the reverse of the
Mystical Tessera and on the Pentacle of the Quiate, the “general Lamen of the
Adeptus Minor, worn by him for works which do naquire the high authority of the
Topaz and which do not directly relate to the nogdtidevelopment of the wearér.”
Regarding this symbol in relation to the Lamen dbsd in Planetary Magickthe
authors write, “The Quintessence is a concept afieval philosophy which signifies at
once the light of the heavenly bodies as their guedd distillate, and the singular
resplendence of the ‘personal Star of Destiny,t #pecial ‘nucleus’ in the Divine Mind
which is both one’s origin and godl.”

Order research has traced this specific symbdk bac
the 1701 Lexicon Pharmaceutico-chymicunby J. C.

Sommerhoff where it is cataloged from some ead@irrce. A
similar symbol (pictured right) appears in the ous grimoire
Praxis Magica Faustia text which claims the date of 15%1.
Unfortunately neither of these documents sheds nligbh on

the interpretation of this important symbol, yeerth is much "%
that bears further consideration and meditatiortHermagician

who would employ it.

A cursory glance at the emblem reveals a similddtyhe Arabic numeral 4, and
thus also to the symbol of Jupiter both on accaofimts Qabalistic number as well as the
design of its astrological glyph. We are also infed that, at least with regard to the
Pentacle and the Tessera, the symbol is to bdrdlesl in black — in indigo. Taking
another Qabalistic cue from this color, we begiruteover the subtle combination of
Jovial and Saturnine symbolism that comprises auint®ssence. Just as the square and
lozenge of the Tessera represent for us the intanvwe of the principles of Breath and
Body, so do Saturn and Jupiter symbolize the wodbtisNoumena and Phenomena.
Ficino reflects that Plato “placed the higher mdrthe soul under the authority of Saturn,
that is, in the realm of mind and divine providenaed the lower part under Jupiter, in

! Quoted in Moore, Thomas. 198khe Planets WithinGreat Barrington, MA: Lindisfarne Books, 73.
2 Denning, Melita & Osborne Phillips. 200Mlysteria Magica St. Paul: Llewellyn, 249.

% Denning, Melita & Osborne Phillips. 199Rlanetary MagickSt. Paul: Llewellyn, 142.

* Waite, A. E. 1970The Book of Ceremonial Magickew York: University Books, 112. Image from
http://athenaeum.asiya.org/Praxis_Magica_Fausti.pdf
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the realm of life and fate>"We will return to Ficino’s thoughts on this dugliif the soul
and its relation to our symbol presently.

Also worthy of consideration are the geometricaplications arising from the
Symbol of the Quintessence. The triangle within #yebol is clearly scalene. As
Denning and Phillips point oytscalene means “limping” and is thus symbolic uf t
figure of the Sacred King whose lameness, whileresqed in many ways in many
traditions, is always a part of his sacrifice aadaneration. Along with this triangle, the
other two components of the symbol are the crodstlaa crescent. These three then can
be taken as Sulphur, Salt and Mercury respectiaaty thus the symbol as a whole is a
dynamic synthesis of these potent principles.

Acknowledging the foregoing, we must also allowt thiae frequently encounters
the concept of Quintessence being identified whle principle of Mercury alone.
Certainly this leads to some important reflectiswgh as the often cited correspondence
of Mercury to the Soul in the Spirit-Soul-Body sofee But the vast corpus of alchemical
literature, as anyone who has delved into it ebenstightest bit will be aware, is full of
concepts whose meanings seem at times distincotad times seem to blur together.
As is often the case, these apparent contradigtifamsfrom frustrating our purposes,
provide some of the most fertile ground for our itetbns. Thus we should not be too
surprised to find that the inner significance of &ymbol of the Quintessence
draws some very deep parallels with alchemical (8ulp Perhaps furthem%r
hinting at this, one of many symbols for Sulphuctired right) resembles the
glyph which we are considering.

There is undoubtedly a great solar significanceouin symbol, that “perfected
distillate” of the planetary forces. Jung makes ¢banection between Sol and Sulphur
frequently in his works. He identifies the “Paraaal triad” in which Sulphur represents
the Sun and Salt the Modrelsewhere he writes “It cannot have escaped tteerlists
that their Sol had something to do with man. ThasnDsays: ‘From the beginning man
was sulphur.” Sulphur is a destructive fire ‘enkediby the invisible sun, and this sun is
the Sol Philosophorum, which is the much sougtdradind highly praised philosophic
gold, indeed the goal of the whole worK.”

So we see sulphur described as the fire ignitedti®y Spiritual Sun, the
illumination of the heart in the descent of theafid Intelligence: the opening of the true
Intuitive faculty, the Knowledge and Conversatiof tbe Holy Guardian Angel.
Considered in this light it is a fitting emblem fiie Great Work, especially as suspended
before the Orbis Solis in the form of the geneaatén of the Minor Adept.

But why not use one of the more directly familigmbols of solar attainment in
this context? Why not the traditional circular bigf Sol, the presigillum of the Sun, a
hexagram or an octagram? Perhaps the answer ignth@ferencing the alchemical
concept of sulphur we illustrate not only the dgoatl the journey, the process of obtaining
the Gold of the Sun. It contains in itself theiatic story of the Adept’'s achievement of
the New Life.

® Ficino, Marsilio. 1997Meditations on the SouRochester, VT: Inner Traditions, 41.

® Denning, Melita & Osborne Phillips. 197Bhe Magical Philosophy Book II: The Apparel of High
Magick St. Paul: Llewellyn, 57.

" Jung, C.G. 198%Alchemical StudiesPrinceton: Princeton University Press, 277.

8 Jung, C.G. 198Mysterium ConiunctionisPrinceton: Princeton University Press, 106.
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Let us return to the concept of the fiery, degtmecnature of Sulphur. Jung
writes:

“In his ‘De tenebris contra naturam’ Dorn says: ‘Wave said before that the life of the
world is the light of nature and the celestial suip whose substratsybiecturhis the
aetheric moisture and the heat of the firmamenmtata Sol and Luna.’ ... But this light
does not shine unhindered, says Dorn. It is obdchyethe darkness of the elements in
the human body. For him, therefore, sulphur is iais), heavenly being. Though this
sulphur is a ‘son who comes from imperfect bodibs,is ‘ready to put on the white and
purple garments.” In Ripley he is a ‘spirit of gestéve power, who works in the
moisture.’ In the treatise ‘De sulphire’ he is thitue of all things’ and the source of
illumination and of all knowledge. He knows, intfagverything.

“In view of the significance of sulphur it is worthur while to take a look at its
effects as described by the alchemists. Aboveitathurns and consumes: ‘The little
power of this sulphur is sufficient to consume @re) body.” The ‘strong body’ is the
sun, as is clear from the saying: ‘Sulphur blackéiies sun and consumes it.” Then, it
causes or signifies the putrefactio .... A third adjyais that of coagulating, and a fourth
and fifth those of tincturingtihgere, colorarg¢ and maturingrfaturare. Its ‘putrefying’
effect is also understood as its ability to ‘cotriBulphur is the ‘cause of imperfection
in all metals,’ the ‘corrupter of perfection,’ ‘csing the blackness in every operation’...

“These unfavourable accounts evidently impressesl ainthe adepts so much
that, in a marginal note, he added ‘diabolus’ t® ¢dhusae corruptionisThis remark is
illuminating: it forms the counterpoint to the lumius role of sulphur, for sulphur is
‘Lucifer’ or ‘Phosphorus’ (light-bringer) .. ¥

The inner “light of nature and the celestial sulihare obscured by the imbalance and
confusion within the Ruach and the Nephesh. Therelds be free from external
circumstances provides the impetus for the corfenttioning and ordering of the
psyche, with the Ruach benevolently guiding theidsp. Thus is the Ruach — even still
unenlightened with respect to its native World ofaB — “a spirit of generative power,
who works in the moisture”, i.e., the watery Neghd3ut the Ruach is not yet the “King
of Intellectual Fire,” the light-bringing Luciferrahe luminous Agathodaimon.

The power of sulphur to consume, to “putrefy” e tsymbolic death of the
initiate. The corruption which it implies is a redace to the “tragic flaw” of the hero /
initiate: the influence of the Neshamah on the Nsphthat causes it to seek its own
death that it might arise in New Life. This is theeviously mentioned “limp” of the
Sacred King, whose death is the consumption ofstine by the darkness and whose
rebirth is the revelation of the sun shining at mgtht, as Apuleius dared to phrase it.

Now is the Palingenesis, the regeneration of thepAdRipley confirms the role
of Sulphur in this regard:

“Our Sulphur is likened to the holy Ghost,
For he is quick, called the Spirit of Slyfe,
In his working of might he is most.

He raiseth our Body from death to lyfe 22"

° Jung, C.G. 198Mysterium ConiunctionisPrinceton: Princeton University Press, 113-115.
19°sSir George RipleyThe Mistery of Alchymistghttp://www.alchemywebsite.com/tcbmstry.hjml
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Some treatises of the spagyric art further idertifg different varieties of sulphur: the
white and the red. Th€abala mineralismanuscript' presents an interesting picture of
this:

i

“The white sulphur.

Our sun having been changed into a green colowsses
into white sulphur, which is the body animated gy t
incorruptible soul.”

“The red sulphur. :% 3
By this the dawn gradually vanishes, our sun riges
beautiful and most red grains, and our red sulpbyithe (/
wise so desired, which however is not the endeof th
work.” = &

Jung discusses this “psychic double nature of sulfdulphur dupleX and identifies the
red sulphur with Sol and the white with Luna. Hates “When the gold (Sol) and his
bride (Luna) are united, ‘the coagulating sulpinjch in the corporal gold was turned
outwards @xtraversurf) is turned inwards’ (i.e., introverted}® This phrasing of the
matter is strikingly similar to what we find in thdagical Philosophy? Initially the
“gaze” of the Ruach is turned outwards throughNlephesh. Thus, when the Ruach and
the Nephesh are brought into harmony, the Ruacturised inwards to receive the
illumination of the Neshamah. Denning and Phillipgte that “The soul being now
confirmed in its upward gaze, the downward glamw®lves no peril.** This is Ficino’s
soul, balanced between the influences of Jupiter &aturn “like Janus having two
faces.” This is the Minor Adept who has steppedhférom the Vault: he who Plotinus
describes as having turned from the images in therdemple to the awareness of the
Divine within, though the fulfillment of that Queistyet to come.

These considerations amplify Denning and Phillgxguiation of the Quintessence
with that Divine Spark that is both our origin andr goal. Further, Jung states that
“Altogether, sulphur is one of the innumerable syros for the prima materia in its dual
aspect, i.e., as both the initial material andghd-product. At the beginning it is ‘crude’

1 Cabala mineralis manuscripthttp://www.alchemywebsite.com/cab_min1.hxml

2 Jung, C.G. 198Mysterium ConiunctionisPrinceton: Princeton University Press, 111.

13 Denning, Melita & Osborne Phillips. 200Bhe Sword & The Serpetwoodbury: Llewellyn, 288-289.

4 Denning, Melita & Osborne Phillips. 200Dhe Foundations of High Magicklew Jersey: Castle Books,
XXVi




THE OGDOADIC JOURNAL, VOL. 1 No. 2 39

or ‘common’ sulphur, at the end it is a sublimatjpoduct of the process..>Essential
for our consideration in this matter is also thiattenship between the Quintessence and
the identity of the One who is both the Source tredChild of our Constellation of the
Worshipped. Jung goes on to write that sulphur, tduiégs chthonic nature, “has close
affinities with the dragon, which is called ‘ourcset sulphur.” In that form it is also the
aqua divina, symbolized by the urobord$This “secret sulphur” is our scintillant solar
serpent — Knouphis-Agathodaimon, arisen from thes®f the body that once was, the
skin that was sloughed. This association of theoBomos with sulphur as both the
beginning and end of the work is deepened in megaifirve reflect that the self-
consuming snake often appears in alchemical anddter works alongside the phrase
1o mav, Which is of course our Atziluthic Formula for thiemitable Kether.

Jung provides us with an excellent conclusion andpringboard for further
personal meditation:

“The circle described by the sun is the ‘line thais back on itself, like the snake that
with its head bites its own tail, wherein God maydiscerned.’ Maier calls it the ‘shining
clay moulded by the wheetdta] and the hand of the Most High and Almighty Pdtter
into that earthly substance wherein the sun’'s rages collected and caught. This
substance is the gold. In ‘Introitus apertus,’ &eihes elaborates Maier’s views: there is
in ‘our’ mercury, he says, a fiery sulphur or s@pbus fire. This fire is the ‘spiritual
seed’ which our Virgin has gathered in herself,duse unspotted virginity can admit of
‘spiritual love,” according to the author of the iametic mystery and as experience itself
shows. It is to be noted that this virgin, who loefanspotted’ intemerata is obviously
analogous to the Virgin Mary, is made pregnant tseed deriving not from any Holy
Ghost’ but from a ‘sulpherous fire,’ i.e., agnis gehennalisThe virgin is Mercurius...,
who, owing to the presence of sulphur, the actigsauline principle, is hermaphroditic.
Sulphur is theaurum volatile.., a ‘spiritual’ gold, theaurum non vulgiof the Rosarium
and at the same time the ‘primum movens, quod rotartit axemque vertit in gyrunm’
(prime mover that turns wheel and axle in a cirttd)

And this noble view of Sulphur as the Spiritual Sigtokens our own “understanding of
[our] aspiration and magical authority,” for asligs upon our heart or underlies our
work, it is ever the ensign of our attainment:

EN GIRO TORTE SOL CICLOS ET ROTOR IGNE

15 Jung, C.G. 198WMysterium ConiunctionisPrinceton: Princeton University Press, 111.
16 H
Ibid., 112.
7 Ct. Ripley’s identification of Sulphur with the HoGhost, quoted earlier.
18 Jung, C.G. 199Fsychology and AlchemRrinceton: Princeton University Press, 382-385.



Florence: A City with a Heart of Eight

JOHN GRAHAM

ONE OF THE PRIMEaims of the esoteric initiatory system worked bstrAm Sophia is
spiritual Regeneration. While this is predominaritigused on personal regeneration, the
Work can lead to regeneration of communities, coesitand the planet. The general
premise of Regeneration can be symbolised in madiffgreht forms depending on the
context. Perhaps one of the best-known forms farpamions of the Order is the symbol
of the eight-pointed Star of Regeneration as digggabut not limited to, on the Banner
of New Life.

As a basic geometric shape, the eight-poinggr
star is found in the ritual symbology of variol
magical groups. However, it was arguably the Aur
Solis, our parent Order, that has most highlighted!
public writing the use of the eight-pointed stathii §
a magical context during the 1970s and 80s.

During a recent discussion with a compani¢
about the origin of the Star, | started wonderif
whether there were any possible links with its tsg
earlier aspects of the Order in its various forifgs |
train of thought led me to Tuscany in Italy. —

Out of all the cities on Earth, one particularthe Star of Regeneration still shines
place radiates the Heart of Eight most strongl)fmm the altar of the Baptistery of San

ovanni (the Christian cross is a much
Florence, the birthplace of the Renaissance, abzour]g,{er addition)
in countless architectural and artistic depictiaris
octagons and eight-pointed stars. Indeed, it istjmally impossible to walk for more
than a few moments through this great city’'s cothblgtreets without finding
representations of this symbol in churches, catiedcivic buildings and palaces.

Key characters from the city’s lively and
creative history also figure in the “history of the
Order” which is outlined inThe Robe and The
Ring Among these are Dante Alighieri, Guido
Cavalcanti, Cosimo, Lorenzo and Guiliano de
Medici, Marsilio Ficino, Pico della Mirandola,
| Angelo Poliziano and Michelangelo Buonarotti.
All of them potent and enduring names from the
. past. All of them trail-blazers. All of them part o
a regenerative bursting forth of consciousness, the
effects of which ripple down through to the®21
Century. Without the chemistry of Florence and
its citizens, the Renaissance as we know it would

G AP 9 s - |

Tessera at San Miniato Church in Florence NEVEr have happened.
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At the heart of their Florence rose, as it doesypthe magnificent Baptistery of
San Giovanni. For over 1700 years, the plaza upleichwthe building stands has been
the center of Florence’s spiritual life. Accorditaywritten records, a baptistery building
has been on this site since at least 897 A.D.,oaffh baptismal sacraments were
celebrated here as early as 394 A.D. Dante, hategn outcast from the city,
surprisingly still referred to the Baptistery amy lovely San Giovanni.” Anyone who
has visited this spiritual powerhouse will fullympciate his sentiments.

For many centuries the Baptistery was believedatetbeen an Augustan Temple
to Mars converted at a later date to Christian @holars in the 19 and early 28
Centuries scoffed at this idea, but perhaps thiselief is not so far from the truth.
During the 28 Century it was found to have been built upshtd 3 Century Roman
remains.

Like a number of other buildings in Florence, itsusture is octagonal and
contains a plethora of stylised eight-pointed st8mme striking examples of the Tessera
which surround the inner octagonal dome are shaiowb

Close to the Baptistery’s inner heart lies the iRbme (shown right). Here we are
amazed to see a central Sun surrounded by thegga2 sf the Zodiac and the wortsn
Giro Torte Sol Ciclos Et Rotor Igne.” This was quiteps
heretical for the time. Let us recall the Inquiiti which %
condemned Galileo as a heretic in 1633 and plataduhder &
house arrest in his native Florence during theylaats of his
life when he suggested the Earth moved around @ateSun.
Yet the palindrome predates Galileo’s discoverieg
hundreds of years, having been laid in the Baptiste the
early 13" century.

The palindrome and Zodiac in turn are surroundec hyrther Latin |nscr|pt|on
which is now only partially legible. Enough of thrding remains to be able to translate
this roughly asLet all those who wish to behold marvelous thirmgsne here. Let them
behold that which once seen is indeed capabletffgiaag...the higher things of the sky
encircle the lower part of the templeWhat a wonderful expression of the Hermetic
maxim,“As above, so below.”

In turn this again is encircled by four creatugasssibly griffins. Further flooring
symbolises a collection of other animals. Thuseeng) through the main door, people
who came to Baptism would first have to physicatlpss this world of beasts and
elemental things. Next they would experience tlaergtwisdom of the Zodiac, finding
the Spiritual Sun at the center. Only then coulgytteach the octagonal font of Baptism.
It's a magical glyph that repays meditation.
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For many seekers over the centuries, the
Baptistery was built in an octagonal shape to
symbolise théoctava dies” or the mythical'Eighth
Day” of Christian spirituality.

On one level this can be seen as the time of
the Risen and Regenerated Christos, a time beyond
the mundane human time measured in units of seven
days. The magical sacrament of Baptism celebrated
here symbolised seekers passing frbeath in
Sin” to the“New Life of Christ,” an“Eighth Day”
without end or beginning, a state outside usuag tim
and space.

This particular expression of “Ogdoadia” may
not be everyone’s cup of tea. However, viewed

Another eigF-pointec staradorningthe Baptisten ~ Within the broader range of symbolism centred
around the number eight and the concept of
Regeneration it provides a valuable additional gitxr our understanding of the overall
jigsaw.

On the same square and almost overshadowing thiéstayp rises the Cathedral
of Santa Maria del Fiore. This spectacular buildamptains many more examples of
eight-pointed stars and shapes inside and outBiglaps the most striking is that lying
at the center of the Cathedral’s largest front wimdshown below). Inside the centre of
the Cathedral lies a vast high altar and choir@neke. This enclosure, octagonal in shape
like Brunelleschi's awe inspiring dome above isakxpresses much of the symbolism
of the Baptistry. The emphasis is again on therRa® Regenerated Christos.
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Within the Cathedral you will also find a
wonderful bust of Marsilio Ficino, prime adept,
inspiring genius of the Careggi Circle and initiate
the Fideli d’Amore (shown left). Ficino played ade
role in translating the works of Plato, Porphyry,

— Synesius, lamblichus, Psellus, and Theon of Smyrna.
Without his work it is also doubtful the world wall
have had the breadth of access to the Mysteries
concealed in the Corpus Hermeticum.

There are many other fine examples of
symbolism focused on eight throughout Florence.
There are octagonal sacristies in some churches, as
well as an entirely octagonal building designed by
- Brunelleschi himself. My last two particularly
beautiful examples of Ogdoadlc symbolism are framBargello and are shown below.
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Florence is indeed a “City with a Heart of Eigh®lay it continue to shine its
Regenerative Light down through the Ages:

“En Giro Torte Sol Ciclos Et Rotor Igne.”
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The Mysteries of Eight

JENNIFERWOLFE

NUMBERS HAVE ALWAYS had mystical significance in esoteric traditiofsis is certainly
true of the number eight, which is so central ® @gdoadic Tradition. IA Dictionary
of SymbolsCirlot summarizes some of the themes of the nuraiggt:

The octonary, related to two squares or the octaigdhe intermediate form between the
square (or the terrestrial order) and the cirdie @ternal order) and is, in consequence, a
symbol of regeneration. By virtue of its shape ttumeral is associated with the two
interlacing serpents of the caduceus, signifying alancing out of opposing forces or
the equivalence of the spiritual power to the redtutt also symbolizes — again because
of its shape — the eternally spiraling movemerthefheavens (shown also by the double
sigmoid line — the sign of the infinite). Becaudéts implications of regeneration, eight
was in the Middle Ages an emblem of the watersamitism. Furthermore, it corresponds
in mediaeval mystic cosmogony to the fixed starghef firmament, denoting that the
planetary influences have been overcdme.

The number eight is represented in the Jung=-
archetype of the mandala. This mandala,
symbol of differentiated wholeness (e
opposed to the wholeness of tf
undifferentiated ONE), consists of a circ
divided into four by an equal-armed cros
The Circled Cross of the Ogdoadic Traditic «
is such a shape (Leukothea being the Ii_g ]
across, Melanotheos the line down, a#
Agathodaimon the circle encompassing ther
The mandala can represent either the self
the cosmos - the microcosm or tt
macrocosm. The points on the circle acrc
from each other are opposites. A comps
showing the four cardinal directions is
simple example.

A mandala can also represent a double quateroargn ogdoad. A familiar
example is the cross of the four elements, intéegeby the qualitieheat-coldand
moist-dry According to Jung, “The double quaternio or caigtands for a totality, for
something that is at once heavenly and earthlyitsgi or corporeal ®

An archetypal example (possibly even the prototypk this mandala is the
division of the solar cycle into four: the two dates crossing the two equinoxes. The
pagan tradition of eight annual festivals (at tloéstices, the equinoxes, and the four
points midway) form a cycle of eight that gave stuwe to rural life and the natural

caeleste

STMENDTINE
speaodios

lermesine

! J.E. Cirlot,A Dictionary of Symbolgp. 233-34.
2 Carl JungMysterium Coniunctionjsp. 11.
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rhythms of birth, growth, death and rebirth. Heréhe theme of cyclical regeneration, as
the crops die in the winter and are reborn everygp

Eight is also a powerful image of a different kiofl regeneration: that of a spiral, in

which every turn of the circle brings transformatim a new level of being. This is the

pattern of seven natural divisions, the eighth peinmanifestation of the first on a new
plane, transcending the natural order. This divisnto seven appears, astonishingly, in
the color spectrum, the notes of the musical seaid, the days of the week — in sight,
sound, and time.

This pattern is mirrored in the classical planet$ie sequence of seven planets
culminates in Saturn, which is the manifestation Ed#rth on a higher plane, the
transcendence of the material in the Supernal @iean It is not surprising that the
lemniscate symbol of infinity looks like the numieegght laid on its side.

00

The Sacred Geometry of Eight

Both of these ideas of regeneration are expressejit’s
geometric properties. As Mead explains, the idéa
completion is expressed in the symbol of two istesd
squares (which is, of course, the central imagethef
Ogdoadic Tradition) and the idea of transcenderse i
expressed in the surrounding of seven spheresdry on

Theogdoadis a term connoting the operations of the livimggesses behind the symbol
of two interpenetrated tetrahedra, and therefoctudtes all the permutations of their
complementary progeny (the cube and octahedrohls The ogdoad was divided into a
higher and lower tetrad, and in various other wiagduding the one and the seven as
described above; the one and the seven can beegped by the curious geometrical fact
that if seven equal circles be taken, and six umggd round the central one, each
circumference respectively will be found to exadtyich two adjacent circles and the
one in the middle, while the greater circle cambscribed round all sevén.

In the following passage, Paul Foster Case desctlixeintrinsic geometric properties of
eight:

Every cube contains a concealed octahedron. The
corners of this hidden octahedron touch the exact
centers of the six inner faces of the cube. ... the
Pythagoreans used the cube as a symbol for eanth.

octahedron was the solid they made a symbol for air
or spirit. Thus the fact that every cube contavithin
itself a perfect octahedron became a geometrica
representation of the idea that within the outemfo

¥ G.R.S. Mead (1900Fragments of a Faith Forgottep. 324.
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of all things resides the spiritual power whichraltes of men have called the life-breath,
of Spirit.*

At its most basic, eight is the cube of two (2 x 2), thus the first number that is truly
three dimensional.

The following Egyptian inscription from Dar Al-Batiadating back to the 22
dynasty, combines this idea of the completion aadstcendence of a cycle that returns to
its original unity with that of eight as the first
mathematic cube: "I am the ONE who becomes TW(
am the TWO who becomes FOUR; | am the FOL
who becomes EIGHT; | am ONE after that.”

The Christian Mysteries of Eight

Christianity associates the number eight wi
regeneration and New Life. This seems to be ba
largely upon the idea that the seven days of thekw
(representative of time) are followed by the eigi#ly
(a symbol of eternity). In Joseph Campbell’s aziiten
of essays,The MysteriesHugo Rahner describes th
significance of eight in the Christian mysteries:

To express this gift of grace ...“in familiar images
and to signify what he believed, in common with ¢
Paul, about this approximation to the transfigur
life of the resurrected Savior, the ancient Claisti
took from his religious environment a symbol ....

the “mystery of the Ogdoad,” the symbol of the nemight.

Christ arose from the dead on the eighth dayd#yeof Helios; this had been the
first day of the Creation and for the Christiansbécame again the first day.
According to an ancient Pythagorean conception,niimaber eight was the symbol of
perfection, of eternal, absolute repose. Eigthésnumber of the cube (eight corners and
"2x2x2"), the figure that presents the same arealbsides; eight is the number of the
spheres moving around the earth. ... on the litatgigghth day, the Christian received
baptism; and this is the day on which the “Spiritved upon the face of the waters.”
Eight persons rode the ark over the waters ... Tlamidm is rebirth to eternal life, so
that eternal peace which is symbolized in the ddarsage of the Ogdoad, the antithesis
of earthly birth. ... The baptismal font is the geanf transitory life and the womb of the
new life of the heavenly Ogdoad ...

The Latin writers also knew this symbol, the “sagentum ogdoadis,” ... the
“sacramentum octavi” of which Augustine so freqlespeaks; the number eight is the
symbol of rebirth through baptism, and at the séime of the eternal life that finds its

* Paul Foster Case (198F)agical Language
5 .
Ibid.
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mystical beginning in the water and its fulfilmeintthe bliss and eternal peace of the
divine vision.®

Basil the GreatThe HexaemerqrPG 29.52 A) wrote,

The day of the Lord is without evening, without segsion, and without end. It is not
unknown to scripture, and it is the day that thalist calls the eighth because it is
outside this time of weeks. Thus whether you dallaly, or whether you call it eternity,
you express the same idea.

i S

Another Church Father, John Chrysostom (On
Compunction, PG 47.415D-16A), wrote

What is the octave? It is that great and glorioag d
of the Lord, a bright furnace at whose sight the
Virtues tremble and which manifests the hastening o
the King. The octave calls him, declaring him toahe
change of condition and a renewal of the future.liv
For the present life is none other than seven days
which commences from the first day and is perfected
in the seventh day.

The Monastery of Chrysostom (N.B. the
octagonal towers)

Finally, | quote Jung describing d%2century
Christian document call thelementine Homiliegn which Adam is the first of a series of
eight incarnations of the “true prophet,” the lasing Christ: “The eighth prophet is not
merely the last in the series; he corresponds eofitst and is at the same time the
fulfillment of the seven, and signifies the entmyai a new order”

The Gnostic Ogdoad

The idea of the Ogdoad was very important in Godbltbught. Mead writes, "Before the
Gospel was preached, and the Gnosis came, the ®uwat of the Ogdoad was
considered even by the most spiritual among mebetdthe only God, nevertheless no
name was given to him, because he was ineffdbl&Hie termOgdoadalso referred to
the highest heaven. In order to achieve gnosesjritiate had first to pass through the
seven material heavens. Here the Ogdoad is ttethigorld: “the divinity, the celestial
kingdom, also called by the Gnostics the heaveslyshlem.”

The Ogdoad as a spiritual realm transcending thédiions of the material is
described in the following excerpt frofhe Secret Books of the Egyptian Gnostins
Jean Doresse:

® Hugo Rahner, “The Christian Mystery and the Pddgsteries,” inThe Mysteriesedited by Joseph
Campbell.

" Carl JungMysterium Coniunctionjg. 401.

8 G.R.S. Mead (1900Fragments of a Faith Forgottep. 266.
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In the Philosophumena, Basilides explains hc
after being created, the god of the lower wol
lifted himself up into the firmament, which ir
his ignorance he took to be the upper limit
everything in existence. Here he behav
without perversity, even with goodnes
Element by element he built up and organiz
this lower world, beginning with begetting a Sc
still better and wiser than himself. This Son |
seated beside him in the Ogdoad, that is, in
eighth heaven, which is that of the fixed ste
above all the seven heavens of the planets,
nevertheless lower than the highest world, frc
which it is separated. The name of the gr
Creator-Archon was Abraxas, whose gematric
365, equal to the number of the heavens o
which he reigned.

The number 365 also, of course, refers to the nurabelays in the year, and is thus
comparable to the seven days of the weeks transeddmylthe regeneration of the eighth
day. In both cases, the Ogdoad refers to thedesuence of the material cycle of time.
According to the Ophite story of the Ogdd&dSophia, the dew of light, falls and gets
caught in matter. Through the power of her ligite rises again and her body becomes
the starry sky. She herself rises above her badg, dwells in the eighth heaven, the
Ogdoad. She gives birth to laldaboath, who in gives birth to six other sons: these are
the Hebdomad, and presumably the seven planetswldanaterial creation below her.
Above her are the First Man (the Father of allg 8on of Man and the First Woman
(Mother of the Living), as well as some other AeonShe Son of Man (the Christ)
descended to abide in the Hebdomad at the rightt bhlaldabaoth. Working as a sort of
secret agent, he enables the descendents of Satitend to the Ogdoad. The Ogdoad,
where abides the spirit (but not the body) of Sapls the goal to which the initiate
aspires. Once again, we have the idea of the Qttaascending the material world,
represented by the number seven.

Similar themes appear in the writings of Valentinasprominent % century
Gnostic who used the ter@gdoadto describe the eight emanations — grouped irs [dir
male/female, active/passive principles — by whichafion was effected.

First is the perfect Aeon, the masculine Bytho® tito-Father, the boundless and
unqualified Abyss or Depth. Co-existent with hismthe feminine Silence, Grace or
Thought. From the primordial union of the pro-Fatkvith Thought emanates Mind (or
Intelligence) and Truth (the Only Son, but somelieminine). These four principles are
the root of everything, bringing forth the Word @as, masculine) and Life (feminine),
who together create primordial Man (masculine) #rel Church (feminine). Together,
this group of eight principles formed the Ogdoadich in turn produced further Aeons.

® Jean Doresse (1959he Secret Books of the Egyptian Gnostics: An dhiction to the Gnostic Coptic
manuscripts discovered at Chenoboskipr23.
19 bid., pp. 37-40.
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The Logos and the Life emanate ten mc -
Aeons; primordial Man and the Church eman:
another twelve. Thus is produced, together with
first eight, a total of 30 Aeons: the Pleroma,
plenitude.

The 303" and last of the Aeons — Sophia,
Wisdom — tries to imitate the pro-Father by givi
birth exactly as he did, that is, without a partn&he
does not know that this is a privilege reserveditfigr
one unbegotten being, the root of the All. S
therefore produces, not another perfect being, ablg
deformed substance, an abortion, at which she
seized with disgust and remorse. Thereupon
Aeons pray to the pro-Father on behalf of Sophid, :
he commands Intelligence and Truth to engende
new couple: the Christ and the Holy Spirit. At tt
same time he himself emanates a new pair: the C
(Stauros) and the Limit (Hort3. He thus strengthens
the Pleroma and separates it from the imperfectirfedior Creation of Sophia. When
the Pleroma is thus consolidated, the Aeons joisinging hymns to the pro-Father and
of one accord emanate the Perfect Fruit: JesuSatier.

Being responsible for the imperfect creation, thiention of Sophia (itself a
Wisdom, called Achamoth) has been excluded fromhtpker world and whirls about in
dark and empty places. But the Christ has pitynupoand gives form to its substance.
This Lower Sophia, Achamoth, having thus becomescionis of her suffering, springs
up in search of the light she has lost, but Hotlos Limit) prevents her from reaching the
Pleroma. Sophia, in her fear, sadness and anxigtys to him who has abandoned her.
Out of this supplication and these emotions theraes the matter from which our world
is formed.

The Christ and the Aeons have pity upon Sophiasemd her the Savior so that
he may be her spouse and allay the passions sheuffased. It is by Gnosis that the
Savior corrects these passions and drives thenofolier. Thus espoused, the Lower
Sophia gives birth to angéfs.

From this creation proceeds the three principlaesititerweave to make the lower world:
the spiritual, the psychic, and the material:

1. The spiritual plane is the Ogdoad. This is theelimediate" plane because it lies
immediately below the world of light. It is the diing of the Mother who
generates the spiritual substance.

2. Below the Ogdoad is the psychic plane. This is Heddomad — the seventh
heaven — inhabited by the Demiurge, creator okikible heavens and the earth.

3. Sitill lower, in the material world, is the Cosmadonra the devil, created by the
Demiurge. This is the world of the four elements.

In this story, there seem to be two Ogdoads: (@)folir primordial pairs from which all
else emanates and (2) the plane above the mateild but below the world of light,

™ Horos is of different etymology than Horus.
2 Doresse, pp. 27-29.



THE OGDOADIC JOURNAL, VoL. 1 No. 2 50

wherein dwells “the Mother who generates spiritsiabstance. Achamoth (the Lower
Sophia) purposefully made the second Ogdoad inran fim mirror the first. The
following is an account of Valentinus’ mythologwgn by a Christian:

[The Demiurge] was constituted the Father and GaVerything outside of the Pleroma,
being the creator of all animal and material sutzsta. For he it was that discriminated
these two kinds of existence hitherto confused, @xadie corporeal from incorporeal
substances, fashioned things heavenly and eaahtybecame the Framer (Demiurge) of
things material and animal, of those on the rigid ehose on the left, of the light and of
the heavy, and of those tending upwards as wetifahose tending downwards. He
created also seven heavens, above which they aahdéhthe Demiurge, exists. And on
this account they term him Hebdomas, and his moffelramoth Ogdoads, preserving
the number of the first-begotten and primary Ogdaadthe Pleroma. They affirm,
moreover, that these seven heavens are intelligewit,speak of them as being angels,
while they refer to the Demiurge himself as beingaagel bearing a likeness to God; and
in the same strain, they declare that Paradisatei above the third heaven, is a fourth

angel possessed of power, from whom Adam derivedioggualities while he conversed
with him 2

Sophia is herself, then, called the Ogdoad, amslshe who actually created the material
world:

... the Demiurge imagined that he created all thesgy$ of himself, while he in reality
made them in conjunction with the productive powérAchamoth. He formed the
heavens, yet was ignorant of the heavens; he fasthionan, yet knew not man; he
brought to light the earth, yet had no acquaintawmitke the earth; and, in like manner.
they declare that he was ignorant of the formslidhat he made, and knew not even of
the existence of his own mother, but imagined Hehimself was all things. ... This
mother they also call Ogdoad, Sophia; Terra, JengsaHoly Spirit, and, with a
masculine reference, Lord. Her place of habitai®mn intermediate one, above the
Demiurge indeed, but below and outside of the Rierceven to the erfd.

The Ogdoad is also the “place” where Sophia dwells:

The dwelling of Sophia, as the World-Soul, accagdio our Gnostics, was in the Midst,
in the Ogdoad, between the upper or purely spiritaalds, and the lower psychic and
material worlds. Below the Ogdoad was the Hebdoma&even spheres of psychic
substance. Truly hath “Wisdom built for herselflause, and rested it on Seven Pillars”
(Proverbs 9:1}°

Mead writes, “The Valentinian Pleroma is said tgéhbeen an ogdoad, or group of eight,
which was sometimes considered as a dual tetrad living symbols, the system of
equilibrium behind two equally interpenetrated dbedra.*® This is, of course, the
shape of the eight-pointed star on the Tessera.

13 hitp://www.newadvent.org/fathers/0103105.htm
¥ 1bid.

15 Mead, p. 333.

16 bid., pp. 322-323.
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The Her metic Ogdoad

Hermetic sources echo ideas very similar to thds&nmsticism and Christianity. As
Mahe writes, “Soaring up to the Ogdoad means &fstll getting rid of the influence on

the seven planets and having access to the supesitat, the abode of Divinity®”

In Treatise #23 of th€orpus HermeticumHermes Trismegistus explains to his son the
mysteries of the Hebdomad (7), of the Ogdoad (&), @ the Ennead (9). The passage
ends with a hymn: “Lord give to us a wisdom drawonf thy power which reaches even
unto us, that we may show forth the teaching of@geoad and the Ennead.” As Mead
explains, the Ennead seems to refer to the Kingdbhighest entities established above
the Ogdoad, which itself surrounds and dominatesséven material heavefis He also
refers to “the ogdoadic nature of the Corpus Heiouet, in which the name Ogdoas
(=eight) designates the Almighty.” He continueag¢cording to the medieval mystical

tradition Adam returned to the state before orig@ia on the eighth day®

The Hermetic texPoimandresalso discusses the Ogdoad:

The Poimandres begins... with this fantastic
apparition of the Intellect — the Nous — reveali
to the anonymous narrator (the names of Her S - __j X
and his disciples appear nowhere in the textjatsseiis
vision of the Light on high and the L"r‘{ﬁ
below, the latter being coiled into spirals like '*"":’" H‘
serpent. From this frightful darkness, which is ..- R

nature, whilst from below the fire flames up ov§
the waters. HE
Then the Nous explains the meaning s
this vision of the two primordial principles and df g%
the confusion taking place between them: out E£< .
the Light, out of the supreme Nous, there caik. #&3&
forth the Logos his Son. Nous the Fathfp®— =¥
(androgyne Life and Light) then created a secondsNethe Demlurge god of fire and
of wind.

This Demiurge formed the seven rulers of the pkawecircles, the masters of
Fate. Through the association of the Logos with Blemiurge, the seven circles were
made to revolve, producing the lower elements amgkiog the birth of the various
animals.

The first Nous then creates a primordial man sxdwn image. This Anthropos
sees his own reflection in the water and on earthifills him with admiration, so he
descends into matter, which ensnares him. Thertbefioan is a duality: mortal in his
body, immortal in his soul.

17 Jean Pierre Mahe, “A Reading of The Ogdoad aedttinead,” irGnosis and Hermeticisnp. 81.
18 Doresse, p. 243
19 Mahe, p. 202.
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At death, the material body is abandoned by méhe soul re-ascends through
the planetary circles, restoring at each of thesewnes, like the taking-off of garments,
the accidents and passions it had taken on dusrdescent to the body it was to animate
at birth. At the end of this ascension the sotdia$ to the Ogdoad, merging with God
and becoming itself one of the powers: it entets Bod, and — this is the goal to which
the Hermetic Gnosis aspires — becomes merged with“

In his bookThe Egyptian Herme&arth Fowden writes,

According to the Poimandres the soul, “denuded bbatwthe planetary spheres had
wrought in it, enters with its own strength int@ tBgdoadic nature, and with the Beings
sings hymns to the Father ... [and] hears certainepgvabove the Ogdoadic nature
hymning God with a sweet voice.” In “The Ogdoadv&as the Ennead,” we find a
similar but more extended account of the soul'®rigs it enters the divine spheres of
the Ogdoad and Ennead alluded to in the title.ir@iypower manifests itself in the form
of light, at first to Hermes alone, who in shodsttic phrases describes for his pupil the
noetic vision that the power brings. Becoming hlhaous Hermes beholds the origin
of the divine powers, and sees the primordial spoiflife.**

In these ancient sources we thus have an amazmgigence of symbolic weight placed
upon the Ogdoad: the primordial differentiated $euthe true creator of the world, who
descended into matter to create man and who platitedmeans for his eventual

liberation from matter; the plane of existence abour own, closer to the Light; the

spiritual city of Jerusalem; and the Holy Spir&ll of these are symbols of that to which

we, as gnostics, aspire. They are all symbolsanistending the mundane and Knowing
the Divine, Regeneration and the New Life.

2 Doresse, p. 276-77.
% Garth FowdenThe Egyptian Hermeg. 110.
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A Vision of the Secret Hymnody

MARCUSKATZ

HYMNODIA KRYPTE

O powers within me,
Hymn the One and the All.
Chant in harmony with my will,
All ye Powers within me!

Holy Gnosis, illuminated by thee,
Through thee | hymn the light of thought,
| rejoice in the joy of the mind.

All ye Powers, chant with me!

For more information about Marcus Katz and his warikit www.farawaycentre.com
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Biography: Kerry Wisner

KERRY WISNER WAS first introduced to a number of esoteric concegstsa child by his
father who, himself, had been a member of the Resigns (AMORC). In his teens and
early twenties Kerry studied Astrology under thstiaction of the Theosophical Society
and Sybil Leek. Through the years since then,Kkas continued to receive additional
personal instruction from a number of prominentrédlsigers both on the west and east
coasts of the United States.

In 1980 Kerry was initiated into Wicca through La8&wbrina of Our Lady of
Enchantment, a federally recognized religious omgion. She, herself, had been
initiated by Robert Moser, the founder of the Anadbased research organization known
as Fountainhead. Mr. Moser was also High Priesh®fChurch of Thebes, an Egyptian
based Ceremonial/Wiccan order, and author of tlok BAstral and Mental Projection.”
From 1981 through 1990 Kerry held the position afjiH Priest of Our Lady of
Enchantment, during which time he also served aspitimary teacher for this very
public Wiccan/Ceremonial organization; conductingsses, workshops, and leading
rituals. However on a personal level, it was ia 1980's that Mr. Wisner first became
actively involved in the study and practice of Aerdi Egyptian religion. It was during
this time that he began to amass a considerableryilof ancient texts, academically
accepted Egyptological resources, as well as cquuesry occult literature.

In 1990 Kerry resigned his position with Our LadyEmchantment. This allowed
him the time to focus exclusively on the developtr&md reconstruction of the actual
practices of Ancient Egyptian religion and magiogé&ther with his wife Linda, Kerry
began to form the organization that would evolvéo ikhet Hwt-Hrw; a school
dedicated to the research, practice and teachinoient Egyptian religion. From the
beginning a strong emphasis was placed on thetibasliassociated with the Goddess
Hathor, particularly the rituals associated withttda's temple of Dendera. In addition,
the teachings and rituals of all the Egyptian Goalse to form a part of Akhet Hwt-Hrw.

Today, Mr. Wisner is the author of five books, temrespondence courses, as
well as many published articles on the subject n€iént Egyptian religion. The books
and courses are currently available via the Akhet-Hrw website at:
www. hwt-hrw.com/

In 2005 Kerry was initiated into Ordo Astrum SophiaFor Kerry the Ogdoadic
tradition and its current expression found in thdd@Astrum Sophiae, dovetail very well
with Ancient Egyptian teachings. In fact, Mr. Wesnhas been struck by the many
parallels between Ancient Egyptian ritual practiaed those of the order. As a result, in
recent years, he has been researching possibleecdoms between ancient and late
period Egyptian teachings, early Hermeticism andiewval Alchemy.

In addition Kerry is a certified Hypnotherapist dhgh the National Guild of
Hypnotists. He is also trained through the Calliounty Law Enforcement Academy of
Mckinney Texas (an accredited law enforcement aogileas a forensic/investigative
Hypnotist specializing in memory retrieval techreagu With a keen interest in
philosophy, particularly Taoism, Mr. Wisner is alaa avid Martial Artist holding a
Black Belt in Kempo Karate and Red Sash in Shagling Fu.

Kerry currently resides in New Hampshire, USA, witis wife. There they run
Fauna Rescue, Inc., a non-profit animal rescue avitkebsite atwww.faunarescue.org
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Biography: William Stoltz

WiLLIAM StoLTz IS the current Grand Master of the Ordo Astrum Soghéa premier
Order within the Ogdoadic Western Mystery Traditid#is first contact with Melita
Denning and Osborne Phillips was in 1980 in MinmdigfSt. Paul, Minnesota. In 1984
he was made an associate member (Sodalis) of tharA8olis College of Thrones and
was ordained Magus of the House of the Winged $¢tpe Melita Denning. In 1985 he
was elected to full Sodalis in the College of Tle®m@and made Administrator-General of
the Aurum Solis. In 1999, after a hiatus, he resurhis Third Hall work and was
Ratified as Adeptus Plenus in 2002. He receivedart€r of Succession from Osborne
Phillips, the past Grand Master of the Aurum Sadisypowering him to establish and
govern an autonomous and contacted Order of theo&tyd Mystery Tradition.

William also has an extensive background in thenkégic Order of the Golden Dawn
and the R.R. et A.C. He began work with Israel Reigain 1979 as a serious student of
the GD system of magic. During the period of AurBalis inactivity in the 1990’s he
joined the Regardie lineage of the Golden Dawn lzechme the Imperator of a Golden
Dawn temple in the Midwest. He attained the graidéAiM in 1996 and functioned as a
temple chief until his resignation from formal dagtiin 1999. He continues to hold high
esteem for the Golden Dawn and continues to maiffitaiernal relations with the Order.

Academically he holds a Master's Degree in Psyapoknd Human Development from
St. Mary’s University in Minnesota. With a backgnolin transpersonal psychology he
incorporated training in Ericksonian hypnosis asgighotherapy into his degree work. In
addition to his study and service to the Westerrstigly Tradition he has a background
in Eastern systems which include Taoist alchemy iitthtion into two braches of
Tibetan Buddhism.
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