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Foreword

They tell me that time has not speeded up, and that there are exactly as many
minutes in an hour, hours in a day, days in a week, and weeks in a year as
there were when the first edition of Ted White’s fine how-to-do-it book on
broadcast news was published. I don’t believe it though. It seems to me that
the world must be spinning faster and time must have accelerated for so
many events to have unfolded and so much to have changed so much. News
has been called the first draft of history, but the pace of change both in the
wide world we cover and inside the smaller universe of broadcast news,
has been such that the first draft of anything these days requires constant
revision.

Few things are as they were before the attacks of 9/11. “The occasion,”
to quote Abraham Lincoln, “is piled high with difficulty, and we must rise to
the occasion.” And although the technological and structural changes in radio
and television have not been as profound, they have been equally dramatic.
They certainly have affected my own life and work at CBS where I’'ve worked
(if you can call it work) for nearly four decades now in radio where I still do
The Osgood File and in television, where I’'ve anchored SUNDAY Morning
since 1984.

Some things do not change, however. The fundamentals don’t. Report-
ing and writing are still at the heart of broadcast news, both in radio and tele-
vision. You can have the greatest studio in the world, the latest equipment,
the hottest signal, the catchiest news theme music, and the coolest news set
ever designed, but if your reporting and writing aren’t good, nothing is going
to happen. You still have to find out what’s going on, talk with the principals
and witnesses, gather your information, assemble your facts into a coherent
story, and then tell it. The writing part is easy. As Terence Smith’s father, the
great sportswriter, Red Smith, once said, “All a writer has to do is open a vein
and bleed all over the page. Nothing to it.”

That’s true, but not very helpful, P'm afraid. Ted White’s approach is
easier, both on your health and on the carpet.

Ted and I worked together at CBS in New York. Our colleagues were
wonderful people like Walter Cronkite, Douglas Edwards, Eric Severeid,
Lowell Thomas, Hughes Rudd, Dallas Townsend, and Richard C. Hottelet.
We had great editors like Hal Terkel and Marian Glick who had learned
from the masters, Edward R. Murrow himself, and Murrow’s own radio
editor and writer, Ed Bliss. Our bosses were Joe Dembo and Emerson Stone,
and their bosses were people like Richard Salent, Bill Leonard, and Fred W.
Friendly.
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Foreword

So, when Mr. White tells students about radio and television news, he
knows whereof he speaks. And when he writes in this book about the nuts
and bolts of how to gather news and organize it so that it makes sense, he
knows whereof he writes. You may decide after reading this book that broad-
cast news writing, reporting, and producing are not for you. This would be
a sensible decision nobody could argue with. But if you do pursue this field
anyway, you won’t find anybody better to show you the ropes than Ted White.

Charles Osgood



Preface

Broadcast News Writing, Reporting, and Producing examines the skills, tech-
niques, and challenges of working in broadcast news. Along with complete
coverage of the fundamentals, the text presents up-to-date examples and issues
through actual scripts and interviews with the people who bring us the news.

As you read the book, you may notice the extensive coverage of report-
ing. Eight of the book’s 25 chapters focus on everything from basic skills and
specialty reporting to research techniques and ethics. As in previous editions,
the text is accompanied by scripts written by working journalists, including
some in Iraq who often discuss the stories they are covering and the tech-
niques they use. This edition covers in great detail the embedded journalist
policy established by the Pentagon, and we have expanded the report on how
broadcast journalists performed on 9/11. The earlier edition of this book had
only a brief report on that terrorist attack because it took place only days
before the scheduled printing of that book. The editors and I faced a similar
dilemma with this new edition when, only a few weeks before the publica-
tion date, the world was shocked by what many are describing as the great-
est catastrophe in history, an earthquake and Indian Ocean tsunami on
December 26, 2004, that, as of this writing a month later, is estimated to have
killed over 210,000 people. We will have more on the tsunami disaster later
in the book.

The new edition takes hard looks at two major issues facing the profes-
sion—the disastrous incidents of plagiarism, deceit, and lying by journalists
at two major national newspapers; and the growing debate over whether
there is a liberal or conservative bias in the media. On the eve of another
presidential election, we examine the nightmare media coverage of the last
one in 2000 when everyone got the results wrong. We also examine, in more
depth, the unfortunate increase in the amount of excessive reporting of high-
profile stories such as the Washington, D.C.-area sniper killings, the Lacy
Peterson and Chandra Levy murder cases, and the sexual assault case involv-
ing NBA star Kobe Bryant.

I believe this is the most complete assemblage of reporting techniques
and scripts by outstanding correspondents available in a broadcast news text.
Journalists such as Betsy Aaron, Bob Dotson, the late Charles Kuralt, Charles
Osgood, Susan Stamberg, and Richard Threlkeld not only provided scripts for
the book but also discussed how they write and report. The work of such
distinguished reporters as the late Edward R. Murrow and the late Pauline
Frederick is also examined and analyzed closely. I also spoke with numerous
producers about their philosophies and techniques and what it takes to get
good newscasts on the air every day and night.
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Supplementing this is the emphasis throughout on real-life situations.
The problems that reporters, writers, assignment editors, and producers face
every day are discussed in detail. You’ll find entire chapters devoted to inter-
viewing, covering breaking stories, delivering the news, and finding a job.
Two chapters are devoted to ethics. We also have expanded the chapter on
technology, with a detailed report on the most dramatic change in news
gathering equipment, the satellite phone, more commonly referred to as the
“videophone.”

Whenever possible, I've relied on the voices of the experts—through inter-
views and transcripts of professional seminars and conferences—to teach
future professionals how it’s done.

Instructors may want to assign the writing, review, and discussion exer-
cises at the end of each chapter. These exercises ask students to apply what
they’ve read, not just to summarize it. You’ll find answers to the exercises in
the Instructor’s Manual, along with sample syllabi and my suggestions for
organizing the course, whether it be a reporting, writing, or all-in-one course.
The Instructor’s Manual is available at www.focalpress.com.

One of the most important aspects of this new edition is that it literally
will not get old. That’s because between editions, we will update every
subject in the book as it becomes necessary.

You will note as you go through the book that there will be author notes
along the way, pointing out that certain subjects and stories are still devel-
oping and will be updated periodically on the publisher’s homepage.

Among the reasons we are so proud of this book is that we had the assis-
tance and input of so many professional journalists. It would have been
impossible to write without the assistance of a great number of people. Much
of this help came from colleagues in the broadcast news industry with whom
I worked over the years. Significant contributions also came from journalism
professors, research assistants, editors, and a variety of administrative as-
sistants and public relations personnel throughout the country. I will try to
thank by name all who have helped produce this book, but there have been
so many of you that I am likely to miss a few. Please forgive me if one of
them is you.

At the top of the “thank you” list is Ben Silver. Our relationship goes back
more than 30 years to when we both worked for CBS News. Ben, now pro-
fessor emeritus of the Walter Cronkite School of Journalism at Arizona State
University, was a gold mine of information. I thank him for his research and
for locating and interviewing knowledgeable practitioners whom we quote
throughout the book. His examination of the vigorous news operations going
on in Phoenix, where he lives, was particularly useful.

Charlie Osgood, too, has been a friend and colleague over the years, and
the foreword he wrote for the book is greatly appreciated, as are the scripts
that he has permitted me to reproduce, and the wisdom he has shared with
us. We all miss Charles Kuralt who graciously allowed me to use two of his
famous “On the Road” scripts and then described how he produced such
gems. I also appreciate the help I received from Karen Beckers, Kuralt’s won-
derful secretary who has had the good fortune to end up with the same job
in Charlie Osgood’s office.

The list of other correspondents who assisted me is extensive. Betsy Aaron
and Richard Threlkeld allowed me to share their scripts and insights with
you. I thank them also for providing photos from their private collections.
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My thanks to Roger Welsch for sending me one of his “Postcard from
Nebraska” stories. And thanks also to Bob Faw and David Culhane for all
their help over the years.

60 Minutes correspondent Ed Bradley gave me new insight into, among
other things, the hopes and problems of African Americans in broadcast jour-
nalism. I thank Dateline NBC correspondent Robert McKeown (formerly of
CBS News) for sharing with us, as so many others did, what it was like to
report during the Gulf and Iraqi wars.

The ABC News team also provided me with many pages of copy. Special
thanks to all who took time to speak with me, including Barry Serafin and former
correspondent Morton Dean. News commentator Paul Harvey contributed a
sample of his unique writing style; thanks also to his secretary, June Westgard.

Friend and former colleague Rob Sunde, who was among the veteran
journalists who passed away in 2003, provided lots of useful information for
young people trying to get started in broadcast news.

NBC News correspondent Bob Dotson was more than generous, giving me
not only a sample of his splendid writing but very detailed notes on how he
thinks and works when he’s putting a story together. NBC’s Roger O’Neil is not
only an excellent journalist, but also refreshingly frank in describing the short-
comings of many of those working in broadcast news. Thanks to Chris Vanocur
of KTVX-TV in Salt Lake City for sharing his Olympic scandal exposé with us.

The news staft at CNN was very cooperative. Former anchor Bernard
Shaw, in particular, gave his views on a variety of subjects, including the Gulf
War and the problems associated with reporting live and covering politics. We
also thank CNN correspondent Walter Rodgers for his report from Iraq, along
with Kawain McClarin who assisted us in obtaining scripts and photos. We
appreciate the help of NBC, for providing a photo of David Bloom and one
of his reports from Iraq before his tragic death. Thanks also to Brian Williams’
assistant, Melanie Ludlum, Howard Kurtz of The Washington Post, and the
gang at The Poynter Institute: Kelly McBride, Jill Geisler, Chip Scanlan, Jan
Schaffer, Bob Steele, and Keith Woods for allowing us to use so much of their
research and writings on a variety of ethical issues and other subjects.

CNN investigative reporter Jim Polk provided a lot of good advice about
an investigative beat he has covered for many decades. Thanks also to friend
and former CNN colleague Don Shoultz, an editor-producer for Headline
News; and to my former CNN boss, Ed Turner.

Many thanks also to the people at NPR, where, as Susan Stamberg
reminds us, women journalists have made tremendous progress. I thank
Susan and Cokie Roberts for their scripts and input on a variety of subjects
and issues in broadcast news. I also appreciate the time that Nina Totenberg
spent with me discussing her involvement in the leak of sexual harassment
charges made by Anita Hill against Judge Clarence Thomas. Lots of thanks
to Brant Houston, who provided the chapter on computer-assisted reporting,.
We very much appreciate the help of John Stoltz, an executive with Global
Communications, for telling us all about how the new satellite phone systems
(videophones) work.

Ireceived a great deal of assistance from colleagues at radio and TV sta-
tions throughout the country. Much of that help was provided by stations in
Baton Rouge, my home base. Special thanks to friend and colleague John
Spain, former station manager of WBRZ-TV, who has provided extraordinary
information about a variety of aspects of broadcast news.
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Management and staff at WAFB-TV, the other major station in Baton
Rouge, were equally cooperative. My thanks to Station Manager Nick
Simonette and WAFB-TV anchor-reporter Paul Gates, who provided excellent
examples of his work.

Thanks also to former 60 Minutes producer Chris Szechenyi and Mark
Lagerkvist of News 12 Long Island for providing details on how they wrote
and produced their excellent investigative reports.

Many thanks to John Stoltz for his excellent explanation of how the video
phone works.

My appreciation to Will Wright, former news director of WWOR-TV
in New York, for recalling how he rose from desk assistant at CBS to become
one of only a handful of African American news directors at major TV
stations. Wright and African American journalist Sheila Stainback provided
valuable information and advice for minorities who hope to succeed in broad-
cast news.

Others at local stations who provided information and scripts include:
Jack Atherton; Jerry Bell, news director of KOA-TV, Denver; news director
Chris Berry and reporter Kris Kridel of WBBM Radio, Chicago; Tom Bier, news
director of WISC-TV, Madison; Jerry Brown, weathercaster for KUTV, Salt
Lake City; Christine Devine, anchor for KITV-TV, Los Angeles; Ed Godfrey,
news director of WAVE-TV, Louisville; Gordon Peterson of WUSA-TV in
Washington; anchor Jerry Turner of WJZ-TV in Baltimore; and John Bobel,
president of Talentbank.

Many thanks to the crowd at KPNX-TV, Phoenix including producer Mary
Morse-Lay; and my appreciation also to those at KTSP-TV in Phoenix includ-
ing investigative reporter Steve Kraft. Thanks also to News Director Dennis
O’Neil, and Producer Lisa Hudson and Kathy Matz of KTVK-TV, Phoenix.

I received a lot of help from the late Marty Haag, former vice president
of News and current consultant for the A. H. Belo Corporation, which owns
several stations, including KHOU-TV in Houston and WFAA-TV in Dallas.
Penny Scott and reporter Don Wall of WFAA-TV were a great help, as was
Bill Bauman, news director at KCRA-TV, Sacramento.

Special thanks and a hug for friend and colleague Nan Siemer, who pro-
vided students with information on how to survive in our business. We
remember another friend, John Lynker, who passed away in 2003.

Thanks also to the many journalism professors who shared information
with me, including several at the University of Missouri: Rod Gelatt, John
Ullmann, and Vernon Stone, former research director for the Radio and Tele-
vision News Director’s Association (RTNDA).

Another colleague and giant among us who will be deeply missed is Ed
Bliss, a Professor Emeritus at American University and another transplanted
CBS News writer and editor. He left us a marvelous book about the profes-
sion he loved, Now the News.

Other professors who made contributions to the book include: Robert
Mulholland, former chair of Broadcast News at the Medill School of
Journalism at Northwestern University and former president of the NBC
network; Lou Prato, who heads Northwestern’s program in Washington, D.C.
And, of course, we’ll all miss the smiling face of Travis Linn of the University
of Nevada at Reno, and a former CBS News bureau chief in Dallas, who also
passed away in 2003.
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Thanks also to Bill Small, a former senior vice president of CBS News;
Paul Thaler, author of The Watchful Eye; and Stephen Doig of Arizona State
University; we also appreciate the assistance and photo from Charlie Bose
and assistant, Sharon Tounley; thanks also to Ken Mellgren of Associated
Press.

Special thanks also to my good friend and former student, Lennie Tierney,
who has learned so much about TV news photography that he can teach his
old mentor a few tricks, which he explains in chapter 24 (Using the
Hardware). Thanks also to all the other students, too many to name, who
have made me proud by becoming successful in news.

Lots of people shot photos for us, and many others dug pictures and
scripts out of files and archives. These people include Kathy Ozatko of
Madison, Wisconsin, and Marty Silverstein of CBS. The shooters included
James Terry and Christopher Rogers of Baton Rouge and Mike Coscia of
WEFAA-TV, Dallas; thanks also to former CBS colleague Mike LUDLUM, now
a professor at N.Y.U.

Special thanks to Carol Lichtenberg, curator at the Historical Photograph
Collection at Washington State University, for finding photos of Edward R.
Murrow. Thanks to Catherine Heinz, director of the Broadcast Pioneers
Library, for telling me where to look for things I needed.

Help also came from Richard Lobo, president and general manager of
WTV]J-TV in Miami, and from Carmen Perez, PR director for that station; and
we thank Jeff Burnside for his environmental report.

My appreciation also to Mata Goodwyn and Margery Sly, archivists at
Smith College, for locating a script written by the late Pauline Frederick.

I am indebted to voice coaches Carol Dearing, Mary Berger, and Jeff
Puffer for providing excellent information on voice control and other aspects
of anchoring and reporting for radio and TV; and thanks also to NPR’s Loren
Jenkins, and Jeff Hoffman of WAVE-TV.

During the several years of writing and research for this new edition, I
attended many conferences and meetings of broadcast groups (particularly
those held by the Radio and Television News Director’s Association and the
Association for Education in Journalism and Mass Communication) and
reviewed many journals and magazines such as The Communicator and
Broadcasting and Cable TV so that I could include the comments and obser-
vations of many whom I was unable to interview. A special word of thanks
at RTNDA for their assistance, especially Noreen Wille.

Here’s a list of those I have quoted, in one way or another, throughout
the book: investigative reporters David Anderson, Jack Anderson and Peter
Benjaminson; ABC News correspondents Sam Donaldson and Judy Muller;
NBC News commentator John Chancellor; Bob Engleman of Scripps-Howard;
former CBS News Vice President Peter Herford; CBS News anchor Dan Rather
and correspondent Leslie Stahl; Wall Street Journal reporter Robert Goldberg;
Craig Le May, editor of the Freedom Forum Journal; Robert Logan, director
of the Science Journalism Center at the University of Missouri; former CNN
environmental reporter Deborah Potter who is now executive director of the
RTNDA Foundation; Bill Kovach, chairman, and Tom Rosensteil, vice chair-
man, of the Committee of Concerned Journalists; Walter R. Mears, vice pres-
ident and Washington bureau chief of the Associated Press; Professor William
Metz, University of Nevada; attorney and former reporter Bruce Sanford;
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Penny Parrish, news director of KMSP in Minneapolis; Doug Ramsey of the
Foundation for America Communications; network news veterans Liz Trotta
and Ed Fouhy; the staff at Brill’s Content magazine, which we miss; Christo-
pher Dickey of Newsweek; George C. Wilson of The National Journal; Mark
Fisher and Michael Getler of The Washington Post; Alicia C. Shepard and
Mark Lehorn; weathercaster Jerry Brown of KVVU in Las Vegas; photogra-
pher Eric Foerch; professor Robert Logan of the University of Missouri; pro-
fessor Hubert Brown of Syracuse University; Mark Lisheron and sports
commentator Bob Costas; NBC News president Andrew Lack; Hendrick
Smith, PBS producer and former New York Times correspondent; Karen Foss
of KSDK; and Seymour Topping, former managing editor of The New York
Times, now an administrator of the Pulitzer Prize.

I also received help from Tom Goodman, director of media relations for
CBS, and PR associate Eldra Gillman; Lynn Ross of AARP in Washington;
Charlie Folds, PR director for WSVN-TV in Miami; the Gallup and Roper
research and polling organizations; Magid Associates talent coach, Jeff Puffer;
and Marvin Kalb, former network news correspondent and director of
Harvard’s Shorenstein Center on the Press, Politics, and Public Policy.

A number of people were helpful in the report on the Oklahoma City
bombing, including Bill Perry, who was working for the Oklahoma PBS
network when the blast occurred; his colleague, reporter Charles Newcomb;
Joyce Reed, the news director of KWTV; news director Jim Palmer and
reporter Billy Rodely of WKY radio; Susan Kelley, news director of KOCO;
Melissa Klinzing, news director at KFOR-TV; and KTOK-TV news director
Jerry Bohnen. We also received lots of help in our coverage of school violence
from the Freedom Forum and, in particular, Robert H. Giles, a senior vice
president of the Forum, and Bob Haiman, a Freedom Forum fellow. Assis-
tance was also provided by KUSA-TV’s Ginger Delgado.

I also thank Stephen Gorelick of the City University of New York; Nell
Hancock, an assistant professor at the Columbia University Graduate School
of Journalism; James Garbino of Cornell University; Richard Wald, senior vice
president of ABC News; James Glassman, a fellow of the American Enterprise
Institute; Sig Bedingfield, vice president of CNN; and the American Journal-
ism Review writer Sherry Richiardi. Also contributing thoughts to our news
coverage of violence were Chris Cramer, president of CNN’s international
division; psychiatrist Frank Ochberg; Roger Simpson of the University of
Washington at Seattle; and Michael Sorkin of the St. Louis Post Dispatch.

Thanks to Bob Papper of Ball State University for his research on minori-
ties and women in broadcasting.

Helping us to try to sort through the events of the Waco, Texas, conflict
were Anson Shupe and Jeffrey K. Hadden, authors of Armageddon in Waco;
James T. Richardson, an expert in new religions; Shelly Katz, a Time Life pho-
tographer; attorney Dick de Guerin; and James Wood, editor of the Journal
of Church and State.

Sharing information with us on a variety of subjects were Michelle
Kosinski of WSOC-TV in Charlotte; Peter Landis, director at NY1; Barbara
Cochran, president of RTNDA; Chuck Peters of the Gazette Company of Cedar
Rapids; Rick Ragola, president of WFLA-TV; Tampa Tribune reporter Lisa
Greene; Greta Van Susteren, legal correspondent for CNN; James Rosen, a
Washington correspondent for Fox News; Steve Sweitzer, news operations



Preface xxv

manager at WISG-TV in Indianapolis; Jim Disch, director of news and pro-
gramming for CLTV in suburban Chicago; Jack La Duke of WCAX-TV in
Burlington, Vermont; CBS spokesman Kevin Tedesco; New York Times media
critic Caryn James; New Yorker writer Jeffrey Toobin; attorney Raoul Felder;
The New York Times’ Jim Rutenberg; John Moody, vice president of Fox TV
channel; Steve Capus of MSNBC; reporter Edna Buchanan of The New York
Times; Karen Foss of KSDK-TV; Christopher Dickey of Newsweek; news
directors Andy Ludlum of KFWB, Ed Pyle of KNX, Tom Shield of WCBS; Ben
Mavorach of WINS and Cliff Williams of WFAA-TV.

Thanks also to Brian Bull of KSUD; Don Dillon of KFDI/KFTI; WATD
owner Ed Perry and disc jockey Ted McGaw.

Thanks also to colleagues Frank Coakley, Dr. Howard Jacobson, and to
the late Dr. William Turpin, Professors George Crutchfield and Bill Giles, and
attorney Dan Schaneville for their friendship and support over the years.

Finally, thanks to Marie Lee, Amy Jollymore, Cara Anderson, and Dan Stone
at Focal Press. Without their assistance, this book would not have been possible.
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Introduction

Much of the earlier edition of this book was written during the conflict in the
Persian Gulf and its aftermath. The timing offered a variety of opportunities
to observe the broadcast media as they moved into a new role: the live report-
ing of a war on television. For the first time, the American people, along with
most of the world, thanks to CNN, watched a war much as they would a
Super Bowl. The instant coverage of rockets falling on Israel and Saudi Arabia
brought the war into living rooms as never before. This coverage of the war
showed us how dramatically electronic journalism had matured technically.
Yet it also showed us many other things that were not as positive and were,
in the minds of many, controversial. For, unlike the Super Bowl, the “replays”
that Americans were seeing on their screens were censored and controlled
by the military while frustrated journalists were often restricted to the
“bench” or forced to take part in orchestrated pool coverage. As we men-
tioned in the Preface of this book, on the eve of the publication of the earlier
edition of the book, terrorists attacked the World Trade Center buildings and
the Pentagon. Because that earlier edition was already at the printers when
the attack occurred, the author was limited in writing about how journalists
covered the biggest story of their lives. But, in this new edition, the author
was able to revisit that awful day on September 11, 2001, and research in
more depth how broadcast journalists performed. This new edition also gave
the author an opportunity to observe and report in great detail on a new land-
mark in American history, a preemptive attack on Iraq that included a dra-
matic new relationship between the military and the media, the so-called
embedding of journalists. The author examines all the ramifications of this
new policy, including the impact it had on the media coverage of the war and
the effectiveness of the reporting for the American people. As in the earlier
edition of the book, the invasion of Iraq provided an opportunity to examine
some of the positive and negative aspects of electronic journalism, including
the new technical advances, such as the videophone, which brought the war
into American homes on an even more personal basis than the previous Gulf
War. Another interesting development is how the new technology has pro-
vided a growing amount of independent TV stations and network affiliates to
provide on-the-scene reports from their own reporters in Iraq. Because of the
printing deadline problem mentioned earlier, the author was limited on what
he could write about the December 2004 Indian Ocean tsunami, but, that
report in Chapter 11 (Reporting Assignments) will be updated continuously
on our web site (http://www.broadcastnewsbook.com).

Unfortunately, the author also found it necessary to continue his exami-
nation of the media excesses in the coverage of high profile crime cases,
including the Washington, D.C.-area sniper killings, and a variety of other
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murder cases, that continued the alarming drift toward increased tabloid
journalism among certain segments of the media, particularly cable TV. In
the past two years, there also has been an increase in convergence in the
media, the practice of combining broadcast, print, and online news coverage,
with an accompanying move toward using the same reporting staffs to
provide the products for these combined operations. We’ll look at the impact
all this is having on the employment picture.

This new edition also required that we examine a frightening increase in
journalism plagiarism, fraud, and deceit. We also looked at the disastrous
media coverage of the 2000 presidential election and the problems with exit
polling that occurred in 2004. And since our last edition, we also have added
information on a story that has been demanding more attention, new gay
and lesbian demands for more equal rights, particularly the right to same-
sex marriage, and how the news media are adjusting to the coverage and
assignment of reporters to these stories.

A Changing Industry

Long before the war, many TV stations had expanded their newscasts from
30 minutes to an hour or more in the evening, and some added an additional
hour at noon and an other hour of news in the late evening. So, as we said
earlier, it was not unusual, especially in the larger markets, to see local
reporters competing with network journalists during the war in Iraq.

The significance of this trend for journalism students is that as more local
TV stations begin to rely on their staffs to cover events outside their listening
areas, more jobs will become available for people breaking into the field.

One of the most significant developments in broadcasting in the last few
years has been the growing influence of Rupert Murdoch’s Fox Network and its
all-news operation. Also adding to the problems for CNN, which had a lock on
the all-news business, was the emergence of NBC’s all-news channel, MSNBC.

The expansion of all-news networks is good news for students coming
out of J-schools. It means more jobs.

Another positive factor is the growing profitability of local TV news.
But unfortunately less than 40 percent of radio stations are showing a profit.
Competition from a variety of new sources has cut deeply into audiences
for traditional broadcast stations and networks.

The explosion in cable and satellite dish programming has taken a heavy
toll on broadcasters. Another threat is interactive news services, which make
it possible for viewers to watch programs, news stories, and background
reports whenever they want. Broadcasters fear that the saturation of infor-
mation and news added to other programming could have a negative impact
on both the networks and local stations. (There will be more on the chang-
ing industry later in the book.)

For now, at least, the job market shows signs of expansion. But also
remember that competition for jobs in broadcast news is keen, and that is
not likely to change. The field is crowded because the profession is a dynamic
one. It’s exciting, colorful, mostly rewarding, and often glamorous, attracting
many people who want to be part of the action. But do not be overly alarmed.
There always is room for the achievers. If you are determined to be among
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those broadcast journalism students who “make it,” you will need plenty of
determination, motivation, and hustle.

You do not have to be a born genius to become a good broadcast jour-
nalist. It never hurts, of course, but it’s certainly not a requirement. As in
all professional fields, you must be intelligent. However, there are other
characteristics and skills that you must have or develop as well. These
include: (1) an insatiable curiosity about the world around you; (2) a desire
to change those things and circumstances that you perceive to be unfair,
improper, or unlawful; and (3) persistence and aggressiveness in discovering
the truth.

Is Journalism for You?

The late Frank Graham, a sports columnist, once observed that journalism
will kill you, but it will keep you alive in the meantime. An exaggeration,
perhaps, but the lifestyle does not encourage a healthy or emotionally stable
way of life. As one broadcast reporter puts it, “You have to be a little crazy
to want to spend your life working lousy hours, eating bad food, probably
drinking too much, and fighting with your wife or girlfriend because you had
to miss dinner for the 99th time or had to break a date.”

ABC News correspondent Barry Serafin says the broadcast news business
is “just awful” on family and married life. “You must have a very under-
standing, tolerant wife or husband. They must be very supportive.” He adds,
“It is not the glamorous life that most people think. Last night I had a hotdog
at an airport. After 25 years in the business, you wouldn’t think it would be
that way, but it is—that’s the nature of the business.” Serafin recalls that
earlier in the week he stayed up all night working on a complicated story.
“We spent most of the next day on the story just to get it on the air,” Serafin
adds, repeating, “That’s just the way the business is.”

The late veteran broadcaster and commentator John Chancellor noted
that journalism is difficult work. “It’s often frustrating, frequently exhaust-
ing, not the way to get rich.” He said, “Every slip is out there in print or public
view, to draw scorn, wrath or lawsuits.” In The News Business (which
Chancellor co-authored with Pulitzer Prize-winner Walter R. Mears of
the Associated Press), the authors also wrote that journalism is “exciting,
fascinating, constantly challenging and changing work.”

What Role to Play?

Do you hope to be in front of the cameras or behind them? Most journalism
students want to be on camera as TV anchors. The odds are not quite as bad
as for college quarterbacks making it to the NFL, but the competition is still
formidable. Fortunately, there are more TV stations—and an even greater
number of radio stations—than there are pro football teams

If you are determined to be an anchor, keep in mind that it takes more
than a college degree or time spent as an intern. Most anchors earn their spot
in front of the cameras by putting in their time as reporters. In time, and with
appropriate skills, a reporter may be given a shot at anchoring on weekends
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and/or holidays when the “stars” have a day off. If you are intent on being
an anchor, then work hard at developing your reporting skills. If your goal is
to be a broadcast reporter, sharpen your writing skills because they are the
essence of good reporting.

Many of you will say, “I don’t want to write or report, I want to be a pro-
ducer.” But when asked what kind of producer, most responders show an
interest in The Tonight Show or some other area of entertainment. There are
some talented people producing those shows, but their work is far removed
from producing TV news, a more serious aspect of broadcasting.

TV news producers also pay their dues. They frequently start out as writers
and associate producers, sometimes as researchers and even as desk assistants.
Like the other people in broadcast news, producers get their jobs because they
demonstrate many different skills. News judgment (i.e., the ability to sort out
what should and should not go into a newscast, and what should be high-
lighted and what downplayed) is one of the most crucial skills. If the producer’s
news judgment is not sound, the program will not be successful.

One concern for producers is ratings. A news manager whose newscasts
are constantly running third in the ratings in a three-station market will prob-
ably be looking for a new producer. If that doesn’t help, the news manager,
too, will be looking for a new job. Reaching the top of the ratings chart is only
part of the challenge in broadcast news. Staying there is even harder. A good
producer knows how to attract and hold a large audience by keeping news
programs interesting.

Whatever role you hope to play, this book will help you achieve your goals.
It concentrates on three areas—writing, reporting, and producing—which are
the cornerstones of broadcast journalism. If you are successful in finding a
place in the broadcast news industry, you will probably find yourself using
these skills daily. Before you start work on developing these skills, however,
let’s examine some other fundamentals that will help prepare you for a career
in broadcast journalism.

Your College Education

There is a continuing debate among news executives over the value of a jour-
nalism degree. Many professional journalists argue that a liberal arts educa-
tion is more important than a program in journalism. “Give me young people
with a well-rounded liberal arts education,” say many news executives, “and
I'll teach them how to be journalists.”

It is a strong argument, which is why a great many college broadcast
journalism programs require students to take most of their credits in liberal
arts.

While you may want to focus solely on your journalism courses, keep in
mind that all the history, economics, political science, and language courses
you are required to take will inform you as a journalist and will enrich your
life as well.

An increasing number of job advertisements placed by news directors
seek journalists who have some strong interest or background in such areas
as health, business, or law. Almost any concentration in a secondary area,
including political science or sociology, may improve your chances of finding
a position in broadcast news.
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Another advantage for those entering the broadcast news market is a
second language. Spanish is particularly useful for journalists working in
markets in the Southeast, Southwest, and West and also in major northern
cities, such as New York and Chicago, which have large Spanish-speaking
populations.

Internships

Never pass up a chance to work as an intern for a radio or TV station while
you are in school. Such work can be a tremendous advantage because it gives
you an opportunity to observe firsthand what you are learning in your classes.
Interns are often asked to write and work at the assignment desk or to help
the producer. Yes, there will probably be a lot of coffee runs, and you will
take many calls from complaining listeners, but anything you do that gets you
inside a radio or TV station is well worth it even if you do not get paid.
However, interns sometimes do receive minimum wagge, if not more.

One of the greatest advantages of an internship is that you meet the
people who do the hiring. Many students, after graduation, remain with the
stations where they worked as interns. Many become reporters, producers,
and assignment editors. Even if there is no job waiting for you at the station
after your internship, you have something substantial to put on your resume.
If you performed well, you have some good references too.

An internship also allows you to see what broadcast news is really like.
You may discover that it is not what you want to pursue as a career. Some
students discover during an internship that it’s not for them. If you are not
“pushy” by nature and are not comfortable with pressures and deadlines, it
is better to discover that as quickly as possible.

Your First Job

Like entry-level positions in many fields, your first job will not pay much.
One disadvantage of working in broadcast news is that a lot of other
people want to do it. News directors know that and pay accordingly. They
also know that if you have what it takes you will not be staying with the station
for long,.

There is not much union representation except in larger markets, and
you are unlikely to begin in one of those. However, for most people who end
up in broadcast news, money is secondary. There is always the hope of ending
up in New York, Chicago, or Los Angeles, where salaries are substantial, but
you cannot depend on that happening. So, most people work in broadcast-
ing for the very reasons that they got involved in the first place: it’s fun, excit-
ing, and yes, sometimes glamorous. There also is the satisfaction of knowing
that you are doing your part to keep people informed, sometimes making
things better in your community and correcting injustices.

Responsibility and Accuracy

The two most important words in your vocabulary, starting right now, are
responsibility and accuracy—the cornerstones of ethical journalism. To be a
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successful journalist, you need to learn to be responsible and accurate in
everything you write or report. There is a well-worn phrase known to every
journalist: “Getting it fast is no good unless it’s right.”

The responsibility and accuracy of the news media became serious prob-
lems during the murder trial of O. J. Simpson. Many news organizations were
guilty of a variety of inaccuracies during the trial and in the months before
the case came to trial. The need to be first, and the frequent manipulation of
the media by the prosecution, defense, and police, all played a part in erro-
neous reporting. The media was guilty of another serious blunder when they
all got the results of the 2000 presidential election wrong. Again, their mis-
takes were caused by an overwhelming desire to be first instead of right. We
will discuss these matters in detail in other chapters of the book.

Responsibility is not just limited to checking information to ensure accu-
racy. It also means being fair. Journalists must learn to write and report
without prejudice, despite their own personal views on a subject or an issue.
To do otherwise is to betray the trust that is placed in them by the public.
There will be much more on ethics throughout the book.

This introduction is designed to give you a brief overview of some of the
important requirements and rewards of a career in broadcast journalism.
The remaining chapters focus on the process of developing the writing,
reporting, and producing skills and techniques necessary to succeed in broad-
cast journalism.

At the end of each chapter, there are exercises to help you and your
instructor determine how well you are absorbing all this new information. If
you find that you are having trouble, go back and review the material. Much
of the information you need to complete the assignments successfully is
detailed in the chapter itself, but at times you will also have to use other
resources. Locating outside information is the first step in a research process
that will become a part of your everyday life if you become a broadcast
journalist.



1 Broadcast News Writing
Mechanics

Before you can get a driver’s license, you have to learn how to drive a car.
Before you write broadcast news, you must learn good grammar and know
how to use a computer. You also must understand what news is and how
writing broadcast news copy differs from other types of writing. As noted in
the Introduction, you must quickly learn about accuracy and responsibility.
You also need to learn the vocabulary of broadcast journalism, terms such as
wrap, voice-over, standup, and cutaway.

Before you have finished working with this book, you will have learned
about all these things and many more. This chapter starts with the
mechanics of broadcast news writing, the small but essential details of
preparing a script correctly. Learning these mechanics is like learning how
to use the controls on a dashboard.

Some Basics

Computers have replaced typewriters in newsrooms and classrooms, but the
formats for typing scripts still closely resemble those used for typewriters.
Your computer-produced scripts will still be printed on 8 1/2 by 11-inch
paper; so for radio scripts you should set your margins so that you have
approximately an inch on each side of the page that will remain blank.
(Television newswriters work with what is called the split page, which will be
discussed later in this chapter.)

You also should type your copy double- or triple-spaced to make it easier
to read on the air and also to allow room between the lines for last minute
corrections. (Ask your instructor about this setting.)

Correcting Copy

Before computers, corrections on a typewritten script had to be made with
great care. The words being changed had to be completely crossed-out, and
the words being substituted were written clearly just above the crossed-out
words. If the required corrections were too elaborate, the script became dif-
ficult to read and had to be retyped. Now, of course, on computers, correc-
tions are made electronically but there is still a frequent need to make
additional changes by hand once anchors are on the set, or are about to do
so, which is why we need the double or triple line spacing, mentioned
previously.
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Slugs

By the way, standard newspaper copyediting symbols are not permis-
sible in broadcast copy. Here are two examples of corrected copy. The first is
edited for print, the second for broadcast.

M
The mayor says he’s b’:;.nging the two sides in the newspaper

A o
stﬁlke to the bargaining taMa today and is hxpeful that an

e
agreement can be reacl'xi before the end of the week. The

NG

A
strike is now in its 3rd wee*k. The major iss/ueA are job
o

N
security and the newspaper’s dem.fand that the union accept

c

a 20% reduction in wages.

pmnging

The mayor says he’s Jbimeging, the two sides in the newspa-

strk e teble Wope¥ul
per s/ta'd(e to the bargaining &aHee today and is hupefwrl that
reached
an agreement can be zeaehd before the end of the week. The
Yhird week. 195veS
strike is now in its 3xd—weeek. The major issiwe are job
demand
security and L\be newspaper’s demmand that the union accept
penc ent

a 20?\ reduction in wages.

Poorly corrected copy increases the possibility that an anchor will make
a mistake. As might be expected, anchors are particularly sensitive about
stumbling over a word or sentence, and if the mishap is the writer’s fault, you
can be certain that the newscaster will let someone know about it as soon as
the newscast is over or, more likely, during a commercial break.

Every page of the news script must be identified. These identifications are
called slugs, and they are placed in the upper left-hand corner of the page.
The slug includes a one- or two-word description of the story, such as Fire,
Newspaper Strike, or Missing Boy. The slug also includes the date, the time
of the newscast and the writer’s initials. Here’s an example:
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Fire
2/10/04
9 a.m.
™

Slugs are important because they allow the writer, producers, anchors,
director, and a variety of other people involved in putting a newscast together
to quickly locate a particular story in the script. This can be vital when, for
example, the position of the story in the script must be changed or the story
must be dropped just as the newscast begins or when it is already on the air.

The Split Page

Preparing a TV script is somewhat more complicated than preparing a radio
script. A TV script is divided into two vertical sections and is known as the
split page. All technical instructions and identification of video and graphics
appear in the left portion of the split page, and the script to be read by the
anchor or reporter appears in the right column along with sound bite outcues
and times. There will be a number of examples of split pages, and how they
are used, throughout this book.

As you examine those scripts, you will notice that each station has its own
way of using the split page. Experienced broadcast journalists adjust easily to
the slight variations as they move from station to station.

Avoiding Abbreviations

All words in broadcast news copy, with a few exceptions, must be spelled out.
Abbreviations are not permitted because they would force anchors to inter-
pret their meaning, thus inviting confusion and mistakes.

Wrong Right

Lt. General Lieutenant General

Ass’t. Sec. of State Assistant Secretary of State
Union Pres. Felix Jones Union President Felix Jones
John St. and Norfolk Ave. John Street and Norfolk Avenue

Abbreviations are used if the names of organizations are better known by
their initials than by their full names—for example, FBI, NBC, and CIA.
However, to make it easier for anchors to read, place hyphens between the
letters.

F-B-I
N-B-C
C-I-A

Avoiding Split Words and Sentences

If there is not enough room on a line of copy to complete a word, the
entire word must be carried over to the next line. Words should not be
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hyphenated because splitting words at the end of a line could confuse the
anchor.

The same is true with sentences that cannot fit on one page. Part of a
sentence should not be carried over from one page to another. Forcing
anchors to jump from the bottom of one page to the top of the next when
they are in the middle of a sentence invites trouble. It cannot be stressed too
often that writers must avoid anything that increases the chance that anchors
will stumble over copy.

If a sentence cannot be completed on a page, it should begin on the top
of the next page. Type the word MORE at the bottom of the page so the
anchors know that there is more to the story on the next page. Otherwise,
they may pause unnecessarily, believing a new story starts on the following
page. Some newsrooms prefer to use an arrow at the end of the page to
indicate more copy is coming,.

Punctuation

While the opening of this chapter stressed the importance of using correct
grammar in broadcast copy, be aware that there are certain exceptions to stan-
dard grammatical rules. For example, use commas to indicate a
pause, not simply for grammatical reasons. Some writers use a dash instead of
a comma to indicate a pause, but dashes should be used sparingly,
usually to indicate longer pauses. Unless you are writing for yourself (when you
can do whatever is comfortable for you), you should not use an ellipsis (three
dots) to indicate a pause or as a signal that you have eliminated part of a quo-
tation because those dots could confuse anchors. Never use a semicolon.

Capitalize certain words, like Not and other words you think the anchors
should emphasize. This is especially helpful when the anchors might not have
an opportunity to go over the copy before they read it on the air. Keep such
emphasis to a minimum, however, for the anchor is usually the best judge of
which words to stress.

Names and Titles

Titles are always used before a person’s name in broadcast copy; never after
it. For example, Secretary of Defense John Smith should be used rather than,
as newspapers write, John Smith, Secretary of Defense. Using the title first
alerts the listener to the name that will follow, and it also reflects conversa-
tional style.

It is acceptable to break up the name and the title. For example:

The secretary of the Navy said today that joint maneuvers would begin in
the Atlantic next week. John Smith told reporters that Canadian and
British vessels would join part of the Atlantic fleet in the maneuvers.

If you use names in your copy, make sure you double-check their spelling and
pronunciation. If you are reporting an accident or a fire in which there are
injuries or deaths, ask the police officer or fire chief to confirm any names
you’re unsure about. Wire services are a good source for checking names and
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Figure 1-1 David Nussbaum, meteorologist; Sylvia Weatherspoon, co-anchor; and
Todd Ross, co-anchor, WBRZ, Baton Rouge, LA. (Photo by James Terry)

pronunciations. (More discussion regarding that in Chapter 8, “Delivering the
News.”)

Names are not always essential to a story. Scripts written at a small-town
radio or TV station should certainly include the names of those who were
killed or injured in a fire at the local paper plant. However, the names of three
people from another state who were injured on the freeway would be of little
interest to the local audience. It would be sufficient to say:

Three Florida residents suffered minor injuries after their car spun out of
control on the freeway and hit a guardrail.

If those three people live in a small town in the station’s listening area,
however, then the names and addresses should be mentioned. The story
might read:

Three Centerville people are recovering from minor injuries suffered this
afternoon when their car went out of control on the freeway and hit the
guardrail. Police identified the injured as Pam and John Rose of the 300
block of Blackwell Avenue and Peter Noyes, who lives at 177 Sunshine
Road.

Some news directors prefer to omit the house numbers, limiting the address
to the street. In many cases, the determining factor is the size of the
community. A radio station in a community of 5,000 will give more details
about the injured than a station in a city of 100,000. A newscast in a larger
city might merely identify the neighborhoods in which the injured people
lived.
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But in that community of 5,000, the second paragraph of the story might
give more details:

The injured were on their way home from a P-T-A meeting. The Roses
both teach at Johnson High School. They were giving Noyes a ride home
when the accident took place.

The added details are of interest because in a small community the chances
are that many of those listening to the newscast know the three people. If
they do not, they may still be interested for other reasons: most of the audi-
ence will be familiar with Johnson High School, they may be members of the
PTA, and some may have attended the PTA meeting,.

Middle Names and Initials

Do not use middle names or initials unless they are part of the name a person
is known by or they are needed in a story to identify people with similar
names. For example, some politicians and celebrities, like the following,
always used their middle initials, so you would be correct to use them in the
story:

Edward R. Murrow
The late President John F. Kennedy
Dr. Martin Luther King

Foreign Names

It was sometimes amusing, but more often embarrassing, to hear radio
and TV anchors trying to pronounce all the foreign names during the Gulf
and Iraqi Wars. Everyone quickly learned the name and pronunciation of
the president of Iraq, Saddam Hussein. The king of Jordan was easy:
King Hussein. But anchors used a variety of pronunciations for the president
of Syria, Hafeez Assad, and the emir of Kuwait, whose full name is Sheik
Jabiral-Ahmadal-Sabah. Most of the time the emir was referred to simply
as Sheik al-Sabah, and the Saudi Arabian monarch was usually called just
King Fahd.

There will be more discussion on pronunciation in Chapter 8, “Deliver-
ing the News,” but for now remember that foreign names are used in broad-
cast copy only if they are essential. The names of foreign heads of state,
ambassadors, and foreign ministers who are frequently in the news must be
mentioned, but secondary foreign officials can usually be identified by title
alone.

When a foreign name is used, it must be used according to custom.
In some foreign countries, such as China, the first name is the surname
and important one, not the last. For example, the late Chinese leader Mao
Tse-tung is referred to as Chairman Mao.
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Ages

A person’s age should be used in a news story only if it is significant for some
reason. Most of the time it is irrelevant. There certainly would be no need to
give the ages of Pam and John Rose or Peter Noyes, who were involved in the
earlier accident example. However, if the Roses’ 5-year-old daughter had
been involved in the accident, her age would be worth mentioning because
she is so young; likewise, if Noyes’ 87-year-old mother was in the back seat,
her age should also be given.

Sometimes it is also acceptable to give ages in crime stories. If two teenage
boys were involved in a hit-and-run accident, their ages should be reported.
If an 80-year-old man tried to hold up a bank, his age is the most interest-
ing part of the story because it’s unusual to hear of a senior citizen commit-
ting such a crime.

If a 75-year-old woman’s vehicle crossed a divider and collided head-on
with another car, give her age. It could have been a factor in the accident.
Perhaps not, but until police determine the cause of the accident, the woman’s
age should be included. It also should be noted if, for example, police said
one of the tires on the woman’s car had blown out and possibly caused the
accident.

Other reasons for giving ages include exceptional accomplishments or
unlikely occurrences. For example:

A 16-year-old graduates at the top of her law school class.
A 60-year-old Hollywood actor marries a 22-year-old woman.
A 44-year-old woman gives birth to quadruplets.

Marital Status

Race

It is not necessary to specify whether someone is married, divorced, or single
unless the information directly relates to the story in some way. There would
be no reason to say whether someone who was arrested for driving while
intoxicated is single or married. However, when a candidate is running for
mayor most people want to know whether he or she is single or married. It
may influence how some people vote.

During the Iraqi War, a soldier usually was identified as a married
woman when the reporter discovered that her husband was also in the
service, or, perhaps, was home looking after the children. For the most part,
however, reporters were more concerned with servicewomen’s role in the
war, not their marital status, and that was appropriate.

As with marital status, race should be noted only if it is relevant to the story.
For example, you would mention race or ethnicity if a city elected its first His-
panic member of the city council or if an African American graduated at the
top of the class in a predominantly white college. But a person’s race should
be mentioned in a crime story only if it is necessary for identification
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Figure 1-2 An anchor reviews copy.

purposes while police are still looking for a suspect. If a person has already
been arrested for a crime, there is no reason to indicate the person’s racial
or ethnic background.

Numbers

The fundamental rule regarding the use of numbers in broadcast copy is that
they should be rounded off and spelled out when there is any chance for con-
fusion. For example, a budget figure of $60,342,960,000 should be rounded
off to “more than 60 billion dollars.” Such a figure is spelled out because it
would be virtually impossible for a newscaster to deal with all those numbers
in the middle of the copy.

The convention is to spell out single-digit numbers, and eleven, and to
use figures for 10 and for 12 through 999. For larger figures, use words or
word-figure combinations. Here are some examples:

There are only eleven days left until Christmas.
There were 45 students in the class.

There were three people at the table.

There were 600 prisoners of war.

There were 75-thousand people in the stadium and another 15-thousand were
turned away.

Single-digit numbers with million, billion, and so on are expressed in words,
such as: It will take another three million dollars to complete work on the
project.
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Some figures reaching the news desk are expressed in decimals.
The stock market was up 6.88 points.

Unemployment was down .01 percent for the month.

The Navy asked for an additional 5.5 billion dollars.

Some newscasters will say the stock market was up “six point 88,” but most
prefer to eliminate the decimal and round off the figure to “almost seven
points.” As for the other examples: recast them for broadcast copy to read,
“Unemployment was down one tenth of one percent for the month,” and
“The Navy asked for an additional five and one-half billion dollars.”

Timing Stories

It is essential to know how to time copy. If you are writing for yourself, use
a stopwatch as you read each page of copy aloud, and then write the time
on the page. Be sure to read the copy aloud because the timing would be
different if you read it silently.

If you are writing the copy for someone else, it is more difficult to esti-
mate time because everyone reads copy at a different pace. On average, news-
casters read at a speed of about 15 or 16 standard lines of copy per minute.

For television, because of the split page and the use of bold type for the
teleprompter, most newscasters take about one second to read each line of
copy. When computers are used to write TV scripts, the timing may be dif-
ferent. (Some computers will time each story.) As you become familiar with
the equipment you use to write scripts, you’ll learn how best to time the mate-
rial. You must know this information so that you will be able to estimate how
many lines of copy you need to write for a given story. You may often be told
by a producer, “Give me about 20 seconds.”

Review Questions

1. Why can’t you use standard newspaper copyediting techniques when you are
correcting mistakes in broadcast copy?

2. What is a slug, and where does it go on your copy?

3. Most abbreviations are not permitted in broadcast copy. Give examples of

some exceptions.

What should you do if you cannot complete a sentence on one page?

Do titles go before or after a name in broadcast copy?

6. Explain when you should and should not give the street address of someone
involved in a car accident.

U

7. Should you ever give a person’s middle name or initial in broadcast copy?
Explain.
When is it proper to give a person’s age in broadcast copy?
9. When should you mention a person’s racial or ethnic background?
10. How would you express the following sentence in broadcast copy?

®

The Centerville School Board approved a budget of 1.5 million dollars.
11. How would you express the figure in the following sentence?

There were 49,883 people at the game.
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Exercises

Photocopy the following broadcast copy or retype it exactly as it appears and
then, with a pen or pencil, correct the errors.

The President said the United States would continue its course in Iraq until that
nation is secure but he refused to predict just how long American troops would
have to remain in that country.

Donald Rumsfeld, Secretary of Defense, said he was impressed by all the
dramatic improvements in Iraq since he last visited the war-torn nation and he
repeated his belief that there were enough American troops in that nation.

Rewrite the following to reflect good broadcast style:

Ted Kennedy, the Democratic senator from Massachusetts, said he would vote
against the Supreme Court nomination.

Colin Powell, Secretary of State and former Chairman of the Joint Chiefs of
Staff, was scheduled to address the U.N. Security Council tomorrow.

Read through your local newspaper until you find three stories that use
numbers that would have to be changed for broadcast. Type the material so
that it reflects proper broadcast style.

Using the same newspaper, find three examples of names and titles that would
have to be rewritten for broadcast. Type the material in broadcast style.
Rewrite a one-page story from a newspaper and, after you have corrected the
copy, time it and note the time on the page.
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Chapter 1 helped acquaint you with some of the rather tedious but necessary
basics of broadcast news writing. The next step is to learn broadcast news
writing style. Broadcast style is very different from other styles of writing,
principally because, unlike most other writing, broadcast copy is written for
the ear, not the eye.

Much of the news “writing” heard on radio and television is actually
“rewriting.” Although broadcast news reporters write original copy when they
are covering a story, a considerable portion of the news on radio and televi-
sion is gathered from the news wires and rewritten in broadcast style or taken
off the broadcast wire and read on the air without a rewrite. This chapter
focuses on rewriting the wire.

Rewriting Wire Copy

One semester, a student stopped me at the end of a class and said, “Profes-
sor White, I need some help. I have an internship and an opportunity to write
some broadcast copy. Can you give me some tips?”

I was puzzled and amused. He was carrying a copy of my textbook under
his arm. “It’s all in the book,” I told him. “Everything I've learned about
writing is there. I have no secret, no ‘quick fix.’ It’s all important.”

He looked at me, nodding his head in agreement. “I know,” he said, “I've
read it all, but isn’t there something special, something particularly impor-
tant that I should remember when the editor gives me a piece of wire copy
and says, ‘rewrite this’?”

I was still amused by his question and his apparent panic at the idea of
having to write a story from a piece of wire copy in an actual broadcast news-
room, rather than in the classroom. Then suddenly I remembered being in
a similar situation before this young man was even born. There was, indeed,
one essential point to learn about rewriting wire copy.

“Look,” I said, “there actually is one thing that you can do when you are
given that wire copy, that you must learn above all else. Get rid of it as fast
as possible. Read it, digest it, and then discard it. After that,” I said, “write
what you remember and don’t look at the wire copy again until it’s time to
check your facts.”

You may find it difficult to surrender the wire copy and rely only on
memory, but that is the only way to be certain that you rewrite what is basi-
cally newspaper-style wire copy into conversational broadcast copy. The wire

11
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Figure 2-1 Newsroom at WAFB-TV, Baton Rouge. (Photo by Christopher J.
Rogers)

services do offer a broadcast wire written in a conversational style, but we
are not concerned with that wire. This book prepares you to do what the
broadcast news service writer does with the service’s newspaper wire copy.

Getting accustomed to reading and absorbing material and then express-
ing it in your own words takes practice. Once you have conquered the temp-
tation to refer to the original wire or newspaper copy as you write, you will
discover that your broadcast copy will be easy and natural for you, or anyone
else, to read on the air.

Conversational Style

Writing in conversational style means writing for the ear. Newspapers, obvi-
ously, are written for the eye, which means that if readers do not understand
something, they can return to the paragraph or sentence and read it a second
time. In broadcast news, however, the audience has no such luxury; they hear
the copy just once. So, broadcast copy must be written clearly and simply.
Thoughts must be expressed quickly with brief, crisp, declarative sentences.
They must be aimed at ordinary people, which means the words must be
understood immediately, without second thought. If the audience does not
understand the copy, nothing else matters.

Contractions

Broadcast newswriters must write the way most people speak. When we have
a discussion with another person, we automatically do a number of things of
which we usually are not aware. For example, we almost always use con-
tractions. We are more likely to say “I'm going to work now, Frank,” than “I
am going to work now, Frank.” And we might add, “Let’s get together for
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lunch again soon,” instead of “Let us get together again soon.” In other words,
if we contract our words in conversation, we should do the same in broad-
cast copy. Here are some other examples:

Good Morning, 'm Jack Jones with the late news.
Here’s a rundown of the top stories we’re covering,.

We’ve just received word that teachers are walking out of classrooms at Willow
Street High School. . . .

If you’re driving to work, expect serious delays on the freeway because of an
accident at the James Street exit. . . .

There’s no word from the mayor yet on rumors he’ll resign. . . .

Those are the headlines. Now here are the details. . . .

In the above copy, most pronoun-verb combinations have been contracted.
However, sometimes—for emphasis—it is better not to contract words. For
example:

The mayor says he will seek reelection.

Because the word will is key to this particular sentence, it would be better to
avoid the contraction he’ll. The newscaster would want to emphasize the
word will.

Reading Your Copy Aloud

Reading copy aloud helps you determine when words should be contracted,
which words should be emphasized, how clear the sentences are, and how well
the copy flows from sentence to sentence. Writers should not be embarrassed
about reading copy aloud in the newsroom. The ear, not the eye, is the best
judge of well-written broadcast copy. It is almost impossible to catch some
poorly written phrases or sentences without testing them on the ear. In partic-
ular, you may not realize how complicated a sentence is until you read it aloud.

Avoiding Information Overload

Often, copy that is difficult to understand contains too much information in
any one sentence, a situation known as information overload. Some of the
nation’s finest newspapers are guilty of overloading sentences, but, as men-
tioned earlier, readers can always reread complicated passages. Here’s an
example of some copy from a major city newspaper and how it could be
simplified for broadcast:

Two weeks into the Congressional debate on taxes, and with at least two
more weeks to go, it is clear that Congress will eventually approve a big
tax cut, smaller than the $726 billion, 10 year reduction President Bush
proposed but still the third largest in history, on top of the largest, enacted
just two years ago this month.

Quite a mouthful. It is not well written even for a newspaper, but in its present
form, it would be outrageous to read on the air. For broadcast, we must chop
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that unmanageable paragraph into separate new short sentences that can be
easily understood by the listener.

Our first sentence could start out this way: “Two weeks into the Con-
gressional debate on taxes, it is clear that Congress will eventually approve a
big tax cut.” Next we could point out that the debate will go on for at least
two more weeks. Our third sentence could deal with the amounts of the pro-
posed tax cuts: “The amount approved by Congress is expected to be smaller
than the $726 billion, 10-year reduction proposed by President Bush.” The
next and final sentence would give these additional details: “The final tax cut
is expected to be the third largest in history, on top of the largest, enacted just
two years ago this month.”

This copy, rewritten for broadcast, can now be easily understood. It
would have been virtually impossible to understand the original newspaper
copy if it had been read on the air as it appeared in print.

Here’s another newspaper lead that needs revising for broadcast:

The Energy Department proposes to spend $2.4 billion next year and up
to 53.7 billion in each of the following four years to bring the nation’s
paralyzed nuclear weapon production plants into compliance with
environmental and safety laws, according to Energy Secretary James D.
Watkins.

If you read that sentence to some friends, and then ask them to tell you what
it says, you would probably find that unless they have unusual abilities of con-
centration and recall, they would be unable to repeat all the details. That
lengthy, involved sentence could be turned into good broadcast copy:

The Energy Department wants to spend almost two and one-half billion
dollars next year to improve the nation’s nuclear production plants. The
funds would be used to bring the paralyzed plants into compliance with
environmental and safety laws. Energy Secretary James Watkins says the
government is willing to spend almost 15 billion dollars over the next four
years to continue the cleanup and safety checks at the nuclear weapon
production plants.

If you read the new sentences to your friends, they would probably remem-
ber more about the story than they did when you read the newspaper version.
Let’s examine how the newspaper copy was rewritten.

First, it was broken into three parts to reduce the number of details in
one sentence. It is easier for listeners to understand the information if they
hear it in small doses. The newspaper version mentions two large figures,
$2.4 billion and $3.7 billion. In the broadcast version, the first figure was
explained in the first sentence, and the second figure was mentioned in the
third sentence.

The first figure, $2.4 billion, was rounded off to “almost two and one-
half billion dollars,” It is best to round off figures and to eliminate use of the
decimal in broadcast copy because the result is easier for most people to
understand. The second figure, “up to $3.7 billion in each of the following
four years,” was totaled and rounded off. The result, “the government is
willing to spend almost 15 billion dollars over the next four years,” is easier
for listeners to grasp because they don’t need to do the math in their heads.
Notice, too, that dollars is spelled out in broadcast copy.
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No attempt was made in the first sentence to discuss exactly how the
Energy Department plans to spend the money. It was enough to tell the
audience that the department wants to spend this money to improve
the plants. Now that the audience has digested that information, it is told
how the money is going to be used, “to bring the paralyzed plants into
compliance with environmental and safety laws.” And then, in the third sen-
tence, the audience learns that the energy secretary wants even more money
in the coming years to complete the job. Just in case the audience was
not paying complete attention, how the money is to be used was mentioned
again in the closing words “to continue the cleanup and safety checks” at the
plants.

Last, the middle initial D was dropped from Secretary Watkins’ name
because the secretary does not use the initial consistently.

Avoiding Relative Clauses

Other sentences that produce information overload are those that contain rel-
ative clauses. Relative clauses are introduced by the relative pronouns who,
which, that, what, whoever, whichever, and whatever and add information
to simple sentences. Newspapers often use relative clauses to stress one point
about a person or thing over another in a particular sentence. Because rela-
tive pronouns refer to nouns that precede them, TV and radio audiences may
have trouble identifying the noun and pronoun as the same person or thing,.
Take this example found in a newspaper:

The comments from the State Department spokesman came in response to
a report in the English-language Tehran Times, which quoted a source as
saying Iran would definitely intercede to gain the release of the hostages if
Washington gave assurances it would release frozen Iranian assets.

Whereas newspaper readers would immediately know that which refers to
Tehran Times because the words are next to each other, a broadcast audi-
ence might have to stop and think about what which refers to. When this copy
was rewritten for broadcast, the relative pronoun which was removed and
the sentence was cut in two. The noun newspaper was used again instead of
the pronoun:

The State Department spokesman made the comments after a report
appeared in the English-language newspaper The Tehran Times. The
newspaper quoted a source as saying Iran would definitely help win
release of the hostages if Washington promised to release frozen Iranian
assets.

Other changes included recasting the passive construction in the first sen-
tence as active and replacing the phrase intercede to gain with the single word
help. Likewise, gave assurances was simplified to promised. The second
version is better for a broadcast audience because it does not use pronouns
or wordy phrases that could cause misunderstanding,.

Which, when used as part of a clause that adds descriptive detail about
a noun, also presents unnecessary problems for broadcast writers. Take this

print copy:
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Two people were killed today when a small plane, which was on a flight
from Key West to Miami, crashed into the ocean off the coast of Key Largo.

All these details will be simpler for your audience to digest if you give the
number of dead and where the crash took place in the first sentence and
explain the departure and destination of the plane in the second sentence.
Here’s a broadcast version:

Two people died today when a small plane crashed into the ocean off the
coast of Key Largo. The plane was on a flight from Key West to Miami.

Relative clauses introduced by that contain information important to the
meaning of a sentence, not just additional details. For example:

The truck that jackknifed on the freeway today was carrying flammable

liquid.
The that clause identifies which particular truck was carrying flammable
liquid.

In some sentences, that can be omitted because the sentence sounds
more natural and is clear without it. For example:

The governor says that he’ll leave the capital by plane this evening,.

Dropping that makes the sentence more conversational:

The governor says he’ll leave the capital by plane this evening,.

Eliminating Long Words

Short words are usually easier to understand than long ones and, crucially
for broadcast news, where time is precious, they take less time to deliver. For
example:

Police abandoned the search.
is more difficult to say than
Police gave up the search.

Here are examples of long words and some shorter ones that could replace
them in broadcast copy:

AVOID USE
extraordinary unusual
acknowledge admit
initiate start, begin
transform change

Certain words should be avoided because they are difficult to pronounce on
the air. Here are some examples:
AVOID USE

burst into broke into
coaxing tempting
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recrimination countercharge
autonomy independence
deteriorate grow worse

allegations charges

intermediaries go-betweens; negotiators

If you are unsure about other words you find yourself using, remember that
reading them aloud is the best way to decide whether they are appropriate
broadcast words. If a word is difficult to say or sounds strange or confusing
to the ear, don’t use it.

Conjunctions

Coupling pins such as but and and are often helpful in connecting sentences
or parts of sentences. Using conjunctions to link ideas to one another
can often help broadcast copy sound more conversational. However, do
not overuse conjunctions. Remember also that some conjunctions that
work in print, such as the however in the previous sentence, do not
always work as well in broadcast copy. Use but instead of however in broad-
cast copy.

Prepositions

Prepositions can also help make copy more conversational, particularly
when used to eliminate the possessive, which tends to make listeners
work harder to follow the meaning. Here are some examples; the first uses
the possessive:

The Senate Armed Services Committee’s spokesman announced a series of
new hearings on budget cuts.

Here is a preposition used in the same sentence:

A spokesman for the Senate Armed Services Committee announced a
series of new hearings on budget cuts.

See how much easier it is to read the version with the preposition. It is more
natural. The preposition is more likely to be used than the possessive in
conversation.

Pronouns

We use a lot of pronouns during conversation, and they serve a useful purpose
in broadcast copy. They eliminate the need to repeat a person’s name. Some
difficulty arises, however, when pronouns are used too far from the person’s
name or when more than one name is mentioned in the sentence or para-
graph. Examine this troublesome use of a pronoun:

The Boy Scout of the Year award was given to Frank Jones by Mayor
Harris. Immediately after the presentation he slipped and fell on the stage.
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Who slipped and fell on the stage, the mayor or the Boy Scout? The pronoun
he does not work here because two males are mentioned in the sentence. The
person who fell should be identified by name.

Modifying Phrases

Some wrriters, in their eagerness to tell the story, often get the details right but
put the words in the wrong order, thus changing the meaning of the sentence.
Look at the following example:

Russian officials said political prisoners arrested by the KGB during former
communist regimes have been released at a news conference today.

Because of the placement of the modifying phrase at a news conference, this
sentence implies that the prisoners were released at the time of the news con-
ference. What the writer meant to say is:

Russian officials said at a news conference today that political prisoners
arrested by the KGB have been released.

When you use modifying phrases, be sure to place them as close as possible
to the word(s) they describe or identify. Here’s another example:

The two cars collided in heavy rain on Interstate 95 during the rush hour.

It’s true that the “heavy rain” did fall on the highway, but it also fell else-
where. When recast to be less ambiguous, the sentence would read this way:

The two cars collided on Interstate 95 in heavy rain during the rush hour.

Avoiding Clichés

In preparation for writing this book, I watched television news in a variety of
major cities. The reporting was often good, but the writing was just as often
horrible. When you watch and listen to news for hours at a time, you realize
how badly broadcast copy can be written, not only on local stations but on
the networks as well.

Newspaper writers, including those working for such distinguished pub-
lications as The New York Times, Washington Post, and Los Angeles Times,
turn out a lot of long, cumbersome copy that sometimes takes several read-
ings to digest. But, to these newspaper writers’ credit, their writing is rarely
as cliché-filled as the copy produced by broadcast writers and reporters.

Broadcast news managers often argue that their writers do not have as
much time as newspaper writers to produce copy, which is often true. They
also point out that some of the cliché-filled copy I complain about is not very
different from the way people talk. “We’re writing conversational copy, aren’t
we?” asked one news director, “so what’s wrong with a few clichés? We use
them all the time in conversation.”

Some people might find that argument persuasive, but writing in a con-
versational style does not mean adopting all the bad habits of conversation.
Many people hold conversations without using clichés.
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The American College Dictionary defines a cliché as “a trite, stereotyped
expression.” In his book Newswriting, William Metz says a cliché is “a phrase
that has been used so often that it has no zip, has outlived its usefulness. A
cliché is a worn-out phrase.” He adds, “These barren, impotent word com-
binations are used by careless and lazy writers.”

We all use clichés from time to time, but you should avoid using clichés
in broadcast copy as much as possible, even though some clichés are heard
every night on news programs. For example, killers are often “cold-blooded”;
“slaughter” is always “bloody”; and events “come on the heels of” other
events. Broadcasts during political campaigns in particular inundate listeners
with clichés, such as “hats in the political ring,” “campaign trails,” “political
hay,” and “political footballs.”

Here are some more clichés that should be (if you will excuse the cliché)
“deep sixed”:

Airliners that become “ill-fated planes” after they crash

Politicians and others who “take to the airwaves”

Lobby groups and others who “are up in arms”

People who end up “in the driver’s seat”

Facts that are “difficult to swallow”

Plans brought to a “screeching halt”

Comments or actions that add “fuel to the storm” (a mixed metaphor)

Troublesome situations that are a “can of worms” or a “Pandora’s box”

Why are so many things “put on the back burner”? What is wrong with
“delaying action” or referring to something as having “a low priority”? Say
simply that people are “delaying” or “avoiding” something, rather than “drag-
ging their feet.” Police should be “searching for” or “looking for” or even
“hunting for” a missing person, not “combing the woods” for him or her.

Broadcast writers who use “cooling their heels,” “tight-lipped,” and
“Mother Nature” should be “tarred and feathered.” Although some news
makers insist on referring to something as being “miraculous,” do not use
the word to describe some spectacular escape from death or injury unless
you are quoting the newsmaker. Use instead “unbelievable,” “amazing,” or
“incredible.”

“Rampage” is another “worn-out” word that will never go away. Instead
of using the cliché to tell a prison riot story, describe what’s actually going on
inside the prison. For example:

Prisoners at Center City jail this afternoon took five guards hostage, burned
cellblocks, and demanded that Governor Wilson come to the jail to hear
their demands.

A Miami TV station, in its story about the arrest of a suspect in the Florida
State University serial killings, reported the following:

People are breathing easier tonight because a suspected serial killer is
behind bars.

As it turned out, the suspect was then released for lack of evidence,
so we can assume that the breathing in the community became heavier
again.
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A network sportscaster reporting about a series of injuries in the NBA
wrote this sentence:

Officials are scratching their heads for an explanation.

All of the above are examples of “lazy” writing. Whenever you are tempted
to use a cliché, make the extra effort to think of a fresh way to express your
point.

Writing What You Mean

During the Gulf War, the English language also came under attack. It was not
an Iraqi boat that was sunk in the gulf, it was a ship. A boat is something you
paddle or sail. If you are referring to anything larger, use ship.

In writing broadcast copy, be precise. Use the right word. If you do not,
your credibility, a key factor in building a career, comes into question.

Here are a few words and phrases commonly used incorrectly on the air:

The consensus of opinion is that the war will be over within a few months. [Of
opinion is redundant; consensus means “general agreement.”]

There was bad weather over the gulf due to a fast-moving storm front. [Due
to means “owing to”; use because of.]

The fighting is different than last week’s. [Different here takes the preposi-
tion from. However, it is correct to say: The fighting is different than he
expected.]

The number of people injured was over a dozen. [Over implies a spatial rela-
tionship; use more than.]

The house is further down the road. [Further means “in addition to”; use
farther to refer to distance.]

Since you are going downtown, please get me a newspaper. [Since refers to
a relationship of time; use because to indicate a causal connection. ]

These are just a few examples of improper word usage. A good back-
ground in English grammar is important. Most college journalism programs
insist that you take one to two years of English, but it is not always easy to
find classes that focus on grammar. Ask your adviser to recommend a pro-
fessor who teaches courses on grammar.

Good Grammar and Some Exceptions

The same rules of grammar apply to both print and broadcast copy, most of
the time. Writers do take a few liberties in broadcast copy because of its con-
versational nature. You’ll recall that commas can be omitted from broadcast
copy unless they indicate a pause and that subordinate clauses should be
avoided in broadcast writing. Another exception: verbs can be dropped from
some sentences, as is frequently done in conversation.

For example, if you are talking to your letter carrier and say, “Looks like
snow today, Helen,” no one is going to object because you did not say, “It
appears as if we are going to get snow today, Helen.” Therefore, it would be
natural for a newscaster to say, “Three injuries tonight on the turnpike, that
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story when we return.” Few people will take offense because the newscaster
did not say “There were three injuries tonight on the turnpike.” Verbs will be
discussed further in Chapter 3, “More Style Rules.”

Summary

This chapter suggests that you use conversational style in writing broadcast
copy. The material in the chapter is meant to help you learn to write as you
speak. Most of us use brief sentences, with few subordinate clauses, and
choose easy-to-understand words in everyday conversation. Communicating
information to a radio or TV audience is best done in everyday language,
simply and with sincerity.

Keep in mind that reading your copy aloud is the best way to test how
well you are using conversational style. Your ears, not your eyes, will tell you
if your copy is good.

Review Questions

1. Where would you use contractions in the following sentences?

The governor says he will leave on vacation tomorrow.
There will be a dozen people at the reception.

The workers say they will walk off the job at noon.

Here is the latest word from the Weather Bureau.

Now let us take a look at what happened in baseball tonight.

2. Would you use a contraction in the following sentence? Explain.
The president says he will sign the bill.

3. What’s wrong with the following sentence, and how could it be improved for
broadcast?

Two years after the crash of a helicopter into the Washington channel, the D.C.
Fire Department has not provided scuba equipment and training for its fireboat
personnel, despite an order from Congress to do so accompanied by an
appropriation to pay for it.

4. Here is another complex sentence. How could you improve it for broadcast?
Higher rates for electricity could be one result of the miners’ strike against the
Pittston Coal Company, which has forced some utilities to curtail sales of power

to neighboring companies and to buy more expensive types of fuel, according to
an industry spokesman.

5. Here is a list of words that are not particularly good for broadcast. Think of an
appropriate substitute for each.

emblazoned facilitate
ascent perquisites
capitulation stupefied
exodus disperse

6. Keeping in mind the suggestions for using prepositions and conjunctions, how
could the following sentence be improved for broadcast?
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The circus’ chief lion trainer did not take part in the show because he was sick.
However, the apprentice trainer took over and his performance was loudly
applauded.
There’s a pronoun problem in the following sentence. Identify it, and explain
how the sentence should read.
The governor accused his opponent, Frank Smith, of mudslinging. After the
exchange, he predicted he would win the election.
What words and phrases might you use to replace the clichés in the following
sentences?
The prisoners rampaged for more than an hour.
The White House announcement came on the heels of Iraq’s invasion of
Kuwait.
The Republican candidate said he had no doubt that the tax issue would
become a political football.
The gun lobby was up in arms because of congressional approval of the Brady
bill.

Exercises

Correct any misused words and phrases in the following sentences:

The consensus of opinion was that the Republicans would gain control of the
House.

Due to the bad weather, we decided not to go boating.

There were over a thousand people in the ballroom.

The car rides like an expensive one should.

Rewrite the following wire-service sentence for broadcast.

Thunderstorms that raged through the South, and bad weather elsewhere, have
been blamed for at least 23 deaths and the presumed drowning of a North
Carolina man swept away by a swollen creek the night before he was to be
married.

Take a story from the wires or a newspaper. Read it carefully, and then put it
aside. Now rewrite the story in broadcast style without looking at the copy
again. When you have finished, look at your copy, and make a note of anything
important that you forgot or any information that you wrote incorrectly.

Watch a program of any kind on television, and then write a story about it,
describing it as you would to a friend.

Read over your story from exercise 3 or 4, and make any changes you think will
improve the copy. Then read the copy aloud, and note any changes you would
make that you did not notice when you read the copy to yourself.

Find a newspaper story that has at least one subordinate clause in the lead, and
rewrite it in broadcast style.

Look through your newspaper for words that you feel are too long or might be
difficult for a broadcast audience to understand. Look them up in a dictionary
or thesaurus to find synonyms that would be more appropriate for broadcast

copy.
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More Style Rules

Like Chapter 2, this chapter focuses on broadcast style rules. Much of this
chapter is devoted to the use of verbs, adjectives, and other parts of speech.
It also examines the various ways broadcast writers express time, quote
people, and attribute information.

Present Tense

Broadcast news must always present an image of immediacy. Without
deceiving an audience by treating an old story as if it were fresh, the
broadcast news writer’s job is to tell the news as though it is in progress or
has just recently happened. If a story is still developing or has just cleared
the wires, a newswriter should make it sound as new and exciting as
possible because most of the audience will be hearing the story for the first
time. Use of present-tense verbs, particularly present-progressive verbs,
which suggest ongoing action, adds to that immediacy. For example, in cov-
ering a meeting at the White House that is still in progress, a writer would
best say:

The president is meeting with his cabinet this morning to discuss the
budget.

Only if the meeting had ended by the time of the newscast would the writer
use the past tense:

The President met today with his cabinet to discuss the budget.

When writers use the past tense, they tell the audience that the event has
already taken place, even though some aspect of it may actually still be in
progress. Look at the following examples to see how the use of present-tense
verbs focus on the continuing action:

Poor: Members of Congress ended their session today and headed for home.

Good: Members of Congress are on their way home today after ending their
session.

Poor: A hurricane warning was issued tonight for Florida and Georgia.

Good: A hurricane warning is in effect tonight for Florida and Georgia.

23
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Present Perfect Tense

Another verb tense that gives a sense of immediacy is the present perfect,
which suggests that an action started in the past and is continuing into the
present. For example:

The president has left Camp David for Andrews Air Force Base.

The present perfect tense is useful when the status of the story is not certain.
In this case, it may be known that the president left Camp David, but it may
not be clear when he is going to arrive at Andrews Air Force Base.

Mixing Tenses

Because a news story may mention events that happened at different times
or may report a statement that still holds true but was made earlier, it is
acceptable to mix tenses in broadcast copy. For example, a story may begin
with the present tense and then change to the past tense in later sentences so
that the story makes sense. Here’s an example of changing tenses:

Mayor Jones says he hopes to keep property taxes at their present level.
He made the comment during a speech earlier today before a meeting of
the Chamber of Commerce. The mayor told the group he expects an
improving economy and a reduction in city expenses will eliminate the
need for higher property taxes.

The first sentence uses the present-tense verb says, but the rest of the para-
graph uses past-tense verbs because it would sound strange to continue the
present tense once it is established that the mayor made the comments earlier
in the day.

But suppose the mayor has not yet delivered the speech. The story might
be handled this way:

Mayor Jones says he hopes to keep property taxes at their present level.
Jones will say this tonight in a speech to the Chamber of Commerce. The
mayor says he believes that an improving economy and a reduction in city
expenses will eliminate the need for higher property taxes.

In this case, the present tense is used to describe opinions the mayor holds
now, and the future tense is used to describe when he will express those opin-
ions. The fourth and fifth sentences might continue with the future tense:

The mayor will also tell his audience that he expects to attract new
business to the city. He’ll say he has a promise from Governor Williams for
extra state funds to take care of the city’s needy.

Active Verbs

Good broadcast copy also uses active verbs, not passive ones. Active verbs
speed up copy and give it more punch because they focus on the action rather
than the receiver of the action.
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Poor: Three buildings were destroyed by the fire.
Good: The fire destroyed three buildings.

Poor: The Dow Jones was pushed up 30 points today after buyers took over on
Wall Street.

Good: Buyers took over today on Wall Street, sending the Dow Jones up 30 points.

Says Is a Good Verb

Don’t be afraid to use says. Many writers think they have to find different
ways to avoid using a form of say because they think it is a boring verb. As
a result, they will use forms of exclaim, declare, assert, announce, and other
words that they believe mean the same thing as sap. The problem is that these
other words are not synonyms for say; each has a different connotation.

Strong Verbs

Although these verbs should not be used in place of say, sometimes they do
accurately describe the situation. For example:

The United Nations Security Council declared today . . .

The White House announced that Peter Grant would become the new
Secretary of the Interior.

“We’ll walk this picket line till hell freezes over!” exclaimed union leader
Frank Chilton.

As for assert, it is difficult to think of an occasion when it would be appro-
priate to use that word in broadcast copy.

In writing broadcast copy, look for strong verbs that vividly describe the
action:

smother, rather than put down, an uprising
snuff out, rather than defeat, a rebellion
echo, rather than repeat, an opinion

clash, rather than disagree, over strategy
lash out at, rather than attack, opponents

muster, rather than collect, enough votes

When choosing verbs, think about the image you want to create. For example,
a tornado roars, but it also can sweep through a neighborhood. A hurricane
can destroy a beachfront, but demolish gives a stronger picture. A high-school
student might be expelled, but a deposed leader would be exiled. Battalions
can move through the desert, but if they are doing it quickly, as they were in
the war in Iraq, they might be said to race through.

Limiting Use of Adverbs and Adjectives

Like good verbs, adjectives and adverbs sometimes add color to broadcast
copy; but for the most part they should be avoided. Many adjectives add
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unnecessary detail, and rather than enliven the copy, they weigh it down.
Here’s an example of a sentence with too many adjectives and adverbs:

The diesel-powered train was quickly moving around the very sharp curve
when suddenly there was a loud, screeching noise and the cars near the
very front of the train rapidly started to leave the track.

The sentence would be more effective without most of these adjectives and
adverbs because they add little meaning. It is not important to know that the
train is diesel-powered, because most are. Quickly moving could be replaced
by the strong verb racing, and the adverb very could be omitted because
intensifiers are “filler” words that rarely add meaning. Rapidly could be elim-
inated because it is a given that the cars would leave the tracks quickly if the
train was racing around the curve. Finally, started to leave could be replaced
by the more vivid jumped. The cleaned-up sentence would read:

The train was racing around the sharp curve when suddenly there was a
screeching noise as the cars near the front of the train jumped the track.

Screeching was left in the sentence because it is a strong, colorful adjective
that describes the noise. Loud, however, was eliminated because a screech-
ing noise is, by definition, loud.

Attribution

Proper attribution is one of the basic requirements of good news writing and
reporting, whether for newspapers or broadcasts. The chapters on reporting
will deal with the various types and methods of attributing information. For
now, let’s examine the proper style of attribution used in broadcast scripts,
which differs from the style used in newspapers and newspaper wire copy.

For the most part, newspapers use attribution at the end of a sentence,
what is called dangling attribution. For example:

Hundreds of people have been killed in Russian army attacks, according to
The Associated Press.

Attribution in broadcast copy, if used in the lead sentence, is always at the
top of the sentence. For example:

The Associated Press reports hundreds of people have been killed in
Russian army attacks.

The attribution can also be delayed; that is, it can be mentioned in the second
sentence. For example:

Hundreds of people reportedly have been killed in Yugoslav army attacks
on Croatia. The report comes from The Associated Press.

Using Quotes

Most of the time, quotes are paraphrased in broadcast copy. Newspapers have
the luxury of providing long, detailed quotes of politicians, government
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officials, and other newsmakers. But broadcasting time restrictions require a
distillation of such information. There will be times, because of the impor-
tance of statements, when direct quotes can be used. Even then, however, the
writer must keep them to a minimum.

Here is a sample of a quote that appeared in a newspaper:

“This is an example of the worst brutality I have ever come across,” was
the way the judge described the beating of a man arrested by police.

The broadcast version would read:

The judge said the beating of a man arrested by police was—in his
words—*“the worst brutality I have ever come across.”

The quote also could have been paraphrased:

The judge described the beating of the arrested man as the worst brutality
he had ever come across.

If a quote is too important to paraphrase, the actual words must be used.
Most writers and broadcasters avoid using the terms quote and unquote at
the beginning and end of a direct quote, but you will occasionally hear them
on the air. There are better ways to handle a direct quote.

Here’s one way:

The Senator said the Republican sponsored welfare reform bill would—
and this is a direct quote—"“take food out of the mouths of poor children.”

Some newecasters will use a direct quote after saying “and these are the
president’s exact words.” Other anchors will simply pause a second
before a direct quote and change the inflection of their voices, but not
all newscasters do this effectively. If you are writing the script, be explicit
and use an introductory phrase to indicate you will be quoting someone
directly.

Expressing Time

Because broadcast news usually reports or describes events that are currently
happening; it is not always necessary to use the word today in broadcast copy.
If events are not current, point that out quickly.

If a story says that 18 people have been injured in a train crash in Center
City, listeners are going to assume that the accident occurred today unless
the broadcaster explains that it happened last night or at some other
time. Repeating the word today throughout a newscast, then, would become
tiresome.

Those writing or reporting for an evening or late-night newscast should
be specific. If the story is about something that is happening while the news-
cast is on the air or took place a short time earlier, the copy should stress the
word tonight or use a phrase such as at this very moment, a short time ago,
within the past hour, or earlier this evening to alert the audience that this is
fresh news.

A story should never lead with the word pesterday. If a story happened
the day before, something new must be found to freshen the story and
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Figure 3-1

60 Minutes correspondent
Ed Bradley. (Courtesy of CBS
News)

eliminate yesterday from the lead. There will be details on the subject of
updating leads in Chapter 4, “Writing Broadcast Copy.”

Looking Ahead

Some newscasts alert the audience to events that are expected to happen in
the future. The information should be as specific as possible. An example:

The president is expected to leave the White House in the next 15 minutes
or so for Andrews Air Force Base, where he’ll board Air Force One for the
trip to London.

Another example:

At any moment now, members of the United Nations Security Council will
be considering new proposals on the crisis in the Middle East. We were
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told a few minutes ago that members were already beginning to arrive at
the Security Council chamber.

This sort of specific time reference adds immediacy and drama. It’s much
better than saying;:

The Security Council meets today to consider new proposals on the Middle
East.

One final note: Whenever you use a specific time reference, such as tonight
or a few minutes ago, place the reference as close as possible to the verb
whose action it describes.

Transitions

Transitions are phrases and words that signal relationships between sen-
tences. Some broadcast news writers use transitions to carry listeners from
one story to another; but in a newscast, transitions should be used with care
and in moderation. If a transition is natural, it can be effective, but most tran-
sitions tend to sound contrived.

Here’s an example of good use of a transition:

Centerville Mayor Frank Jones is flying to New York City at this hour to
take part in talks with other mayors on how to deal with Washington’s cut
in funds for American cities.

Also traveling today is Centerville Police Chief Robert Potter. He’s on his way
to Chicago to meet with officials in that city to discuss the fight on drugs.

The transition also traveling today works here because it links stories about
similar events of equal importance. But here’s a bad example:

Centerville Mayor Frank Jones is flying to New York City at this hour to
take part in talks with other mayors on how to deal with Washington’s cut
in funds for American cities.

Also traveling tonight, Hurricane Dorothy. It’s headed our way at about 10
miles an hour and could slam into the mainland in the morning,.

In this example, the transition is forced. Unlike the natural connection of two
city officials who are traveling on government business, there is nothing
logical about connecting the movement of the mayor and that of a hurricane.
That example was not made up. The names have been changed, but the tran-
sition tying together the movement of an official and a hurricane was actu-
ally broadcast.

Here is another example of an effective transition:

The Justice Department wants to know if there are patterns of police
brutality anywhere in the country. The Department has ordered a review
of all police brutality complaints filed with its civil rights division during
the last six years. The order comes amid an outcry over the police beating
of motorist Rodney King in Los Angeles—an attack videotaped by a witness
and aired across the country.

Los Angeles isn’t the only place where authorities are investigating
allegations of police brutality. In Georgia, witnesses say more than a dozen
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police officers pounced on a suspected prowler they caught after a chase
from Atlanta to Stockbridge. The Atlanta and Clayton County police
departments are conducting internal investigations. (AP Radio)

The transitional sentence Los Angeles isn’t the only place where authorities
are investigating allegations of police brutality is quite logical.
The prize for bad transitions must go to a Miami TV station:

The pope wasn’t the only one celebrating a birthday today. Five years ago
today, Mount St. Helens volcano erupted.

People, Not Persons

Our final style note concerns the use of the term people as opposed to persons.
When more than one person is involved in a story, it is more conversational
to refer to them as people, even though some style books continue to insist
that a small group should be referred to as persons. For example, in conver-
sation we are more likely to say that “five people” are going to join us for
dinner than we are to say that “five persons” will be joining us.

Summary

Verbs play a vital role in broadcast newswriting. One of the most important
messages of this chapter is to use present-tense verbs in broadcast copy as
much as possible. People turn to radio and television because they want to
know what is happening now. When you write broadcast copy, try to make
the news sound fresh without being dishonest or misleading.

Using the right verb is also crucial. Remember that you don’t always need
to look for ways to replace saps. It’s a good verb. Look for strong verbs that
vividly describe the action, but make sure they don’t send the wrong message.

This chapter also discusses attributing information in broadcast copy. If
you need to include an attribution, always place it at the beginning of your
sentence.

Review Questions

1. How could the verb tenses in these sentences be improved for broadcast?

The President said he would veto the tax bill unless Congress made some major
changes.

He spoke to reporters at the White House a short time ago.

Rescuers went through the wreckage looking for more bodies. They said they
expect to work all day and night.

The hurricane slammed into Hollywood, Florida, a few minutes ago, and our
reporter had this report from the beach area.

2. What’s wrong with the verbs in these sentences?

There was applause when the birthday cake was brought out by the
chef.
The robber was grabbed by the sheriff as he tried to run from the bank.
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Exercises

How could the verbs in these sentences be improved for broadcast?

The teacher declared that the student outing was postponed because of rain.
The mayor asserted that she would seek another term.
The president exclaimed that he would go to Camp David for the weekend.

What’s wrong with the attributions in the following sentences?

The nation’s economy is going to get worse before it gets better, according to a
leading economist.

Hundreds of people were injured in rioting in Los Angeles, according to the
police.

What’s wrong with the transition used to link the following sentences?

Forest fires swept through a number of states on the West Coast today,
destroying hundreds of thousands of acres of trees. Also under fire is our town’s
police chief, who is accused of failing to control some of his officers.

Using stronger verbs, rewrite the following copy.

An earthquake has hit San Francisco. Police say several people may have been
killed. There is no report on injuries. But rescue workers looked through several
wrecked buildings for possible victims. Hundreds of frightened residents left
their homes. It was the strongest quake to hit the city in several years.

Power lines were down in some areas. Police say they fell when cracks
developed in the pavement.

Utility company officials are in the area to examine damage. They said some
power lines were broken during the quake and present a danger.

The following remarks were made by President Bush. Write a story showing
how you would use them in broadcast copy:

WASHINGTON-President Bush said yesterday that “now may be the time
to revamp and reform our intelligence services,” opening the way for
consideration of changes at the C.L.A., the F.B.L,, and other agencies.

The Bush administration has not acted on a number of far-reaching proposals
to reorganize the government’s intelligence organizations, including
recommendations made last year by a Congressional inquiry into the attacks
of September 11, and other independent intelligence panels.

Expanding the powers of the director of central intelligence and establishing a
domestic intelligence agency like Britain’s M15 are among ideas circulating in
Washington as the independent commission looking into the attacks holds
hearings and prepares to make its own recommendations.

Find two related stories on the wires or in the newspaper. Rewrite them in
broadcast style, and use a transition to tie them together.

Using wire copy or newspaper stories, find three sentences that use the passive
voice, and rewrite the sentences in broadcast style.

Find as many verbs as you can on the front page of your local newspaper that
you feel could be stronger or more colorful. Replace them.
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Writing Broadcast Copy

The hardest part of writing broadcast copy is getting started. There are times
when you will have difficulty moving your fingers. Your brain will seem dead.
You may feel hypnotized by the white paper in your typewriter or the glow
from your computer screen. Break the spell! Type the first thing that comes
into your mind. Don’t worry whether it is good, just write. Get started. It will
get easier.

You may find that the first sentence you write works as an opening for
your story, or you may need to write a few sentences before you come up
with one that you like. This chapter focuses on writing an effective opening
sentence, or lead, for a news story.

The lead is the most important part of a news story because it sets the tone
for all that follows. The lead must grab or “hook” the audience’s attention in
as few words as possible. The hook can be an exciting or dramatic sentence,
a clever phrase, an intriguing fact, or a provocative quote.

The “Five W’s and H Rule”

Unless the story is a feature, the lead must include an element of news. It
must begin to address the traditional journalistic concept of discovering infor-
mation. To guarantee that all of the important news elements are reported
in a story, journalists have devised a rule that requires newswriters to answer
six basic questions: who, what, where, when, why, and how. This rule is
referred to as the “five W’s and H rule.”

At one time, most newspaper editors expected every lead to answer all
of these questions. But few newspaper editors still require this, and broad-
casters never follow the rule. However, at least one or more of the questions
must be answered in the lead of the story for it to be news. By the end of the
story, most—if not all—of the questions should be answered.

An opening sentence that contains no news is referred to as a non-news
lead, and such leads are unacceptable in a news story. Here’s an example
from the Gulf War:

The chairman of the Joint Chiefs of Staff Colin Powell has met with
reporters.
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This lead could become news by answering some of the journalistic ques-
tions. Why did the chairman meet with reporters? What did he tell them? For
example:

The chairman of the Joint Chiefs of Staff Colin Powell, told reporters this
morning that the United States would probably continue to keep troops in
Iraq for a number of months.

This revised lead does not deal with all five W’s and the H, but it is a start.
The who is the chairman of the Joint Chiefs of Staff. The what is the issue of
maintaining troops in Iraq. The where is Iraq. The when is for a number of
months. Still unanswered are the why and the how. These questions would
be answered in the balance of the story—if the answers are available. This
revised lead is an example of a hard lead. Such leads address the most impor-
tant aspect of a story immediately. There are a variety of ways to lead your
story, and all of them will be examined in the following sections. The deci-
sion about which kind of lead to use depends on a number of factors; the
most important is the nature of the story. Is it a feature or breaking news? Is
the story sad or upbeat? Is it about people or an event? Is the story about pol-
itics, a war, a medical development, or the kidnapping of a child? Is the story
brand new or a continuing one? The lead is like the foundation of a house.
How the foundation is built determines how the rest of the house
will look. The lead sentence determines how the rest of the story should be
constructed.

Hard and Soft Leads

In choosing a lead, decide first whether it will be hard or soft. As you saw in
the previous example, a hard lead tells the audience the vital details of the
story immediately. Hard leads are usually used for breaking news:

At least 30 people were injured in the collapse of the building.
More than a dozen people were arrested in the drug bust.

The government announced today that 150 thousand more Americans
were employed in November.

A soft lead takes a more subtle approach; it alerts the audience to the news
that is to follow. This approach is sometimes called “warming up” the audi-
ence. The following soft leads could be used for the above stories:

A building collapses in Center City. At least 30 people have been injured.

A major drug bust in New York City. More than a dozen people are under
arrest.

Improvement in the unemployment figures. The government announced
that 150 thousand more Americans were employed in November.

The soft leads may not sound as exciting or dramatic as the hard leads, but
they do invite the audience to keep listening. Notice that two of the example
soft leads are not full sentences but phrases that serve the same purpose as
headlines in a print story. Soft leads can be helpful to listeners carrying out
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Figure 4-1 An anchor and producers go over a script at WTVJ-TV, Miami.
(Courtesy of WIVJ-TV, Miami)

other tasks or fighting traffic on the way to the office, by giving them time to
shift their attention to the news.

Many editors discourage soft leads because they tend to slow down a
newscast, particularly if used too often. But used in moderation, soft leads
add variety to broadcast copy. Experienced editors tend to be flexible in
dealing with a writer’s style, including the kinds of leads writers choose. Good
editors recognize that there is not just one way to write a story. They might
say, “Well, it’s not the way I would have written it, but it’s not bad.”

The “Right” Emotion

One challenge in writing a lead is deciding on the appropriate emotion, or
tone, to express in the story. The tone depends mainly on the kind of story
you are going to tell. For example, if the story is about something amusing,
you would establish a lighthearted tone in the lead. Let’s look at an example:

A Center City schoolteacher got enough kisses today to last—well, maybe
not a lifetime, but a few weeks, anyway. Kathy Long kissed 110 men at the
annual fund-raiser for the local zoo. At ten bucks a kiss, Long raised
eleven hundred dollars for the zoo, and when she turned the money over
to zoo officials she joked that all the animals were not behind bars.

Even stories about accidents can sometimes be treated lightly:

“Tll never drink hot coffee in the car again.” That’s what Tony Nieves said
when he left the Center City hospital. This morning, his car struck a fire
hydrant, bounced off a tree and smashed into the window of a flower
shop.
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Nieves said he had bought a container of coffee at a McDonald’s drive-
through, and as he tried to add sugar and cream he lost control of the car
when the hot coffee fell between his legs.

Stories about tragedies, as you would expect, require a more serious, straight-
forward approach:

It’s now believed that the death toll in the earthquake in Mexico has
reached more than 50.

or

At least three people are reported dead in the collision this morning of a
half-dozen cars on the freeway.

For these leads, the writers chose to give just the facts; a decision that creates
a quiet tone that underscores the loss of life described in the stories.

While every story requires the writer to choose a certain tone, features
and nonbreaking news stories allow more flexibility than does breaking news.
Some writers are very effective at evoking joy, pathos, and other emotions
from an audience through the tone they create. Look, for example, at these
leads written by former CNN anchor Reid Collins. His story about the inva-
sion of Kuwait began: “A rich little country died at dawn today.” On the rioting
at the Viennese Opera Ball, Collins wrote: “A night at the opera in Vienna was
a Marxist nightmare—part Karl, part Groucho.” And his lead on a story about
Mikhail Gorbachev’s busy day was: “Like a juggler with too many plates in
the air, Mikhail Gorbachev was stage right, stage left, and stage center today.
So far, no breakage.”

Notice that Collins creates an air of sadness in his Kuwait lead, whereas
he suggests the chaos and confusion of the riot in his lead about the Vienna
Opera. Similarly, his image of Gorbachev as a juggler effectively elicits a
picture of Gorbachev frantically rushing around trying to hold his country
together. These leads tell the audience not only what the stories are about,
but how the writer wants the audience to feel about them.

The Quote Lead

Sometimes a quote, like the “hot coffee” example used earlier, can provide
an excellent hook for a story:

“Life is short and life is sweet. So take time to enjoy what you have.”
Marine Captain Russell Sanborn says that’s one of the lessons he learned
as a prisoner of war in Iraq. He and some other former P-O-W’s told their
stories today at news conferences in the Washington area. (AP Broadcast
Wire)

Here is another example:

“The first thing 'm going to do is quit my job and take a trip around the
world.” That’s what lottery winner Bill Turpin said when he redeemed his
ten million dollar winning lottery ticket.

Quote leads should be used sparingly, however. Unless the quote is compar-
atively short, the listener may miss its connection with the rest of the story.
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The Shotgun Lead

The shotgun, or umbrella, lead can be effective for combining two or more
related stories:

Forest fires continue to roar out of control in California, Oregon, and
Washington State. The drought that has plagued the three states is now in
its second month. Fires have scorched more than a million acres of
timberland in California and another half million acres in Oregon and
Washington.

The advantage of the shotgun lead is that it allows the writer to eliminate the
boring alternative of reporting the fires in three separate, back-to-back
stories.

Here is another example:

Congress today is looking at administration proposals that would increase
the number of crimes punishable by the death penalty and make it easier
for police to collect evidence.

The writer would then devote a few sentences to each of the White House
recommendations.

The Suspense Lead

The object of the suspense lead is to delay telling the key information until
the end of the story.

National Public Radio’s Susan Stamberg used an effective suspense lead
in her story about a famous photographer:

STAMBERG: Edith Shane had run over to Times Square from her
job at Doctors Hospital. She wanted to be part of the
celebration. Off duty, she wasn’t supposed to be in her
uniform, but she was. The sailor, Bill Schwhitzgood—all
these names popped up years later, by the way, and
the two never did meet formally—the sailor grabbed
the nurse in glee just as he had grabbed all those
other women, but this was different. The nurse is
caught gracefully in the sailor’s arms. Her body twists
a bit in his embrace. They look as if they could be
dancing. It’s the Eisenstaedt moment.

EISENSTAEDT: If this nurse in white would have been in a dark
uniform, wouldn’t have been a nurse, wouldn’t have
been a picture or vice versa. If the, if the nurse was
in white and he would be in white, wouldn’t be a
picture either. It was just a coincidence that he was in
navy blue and she was in white and she was thin. If
she would have been fat, it wouldn’t have been a good
picture either.

STAMBERG: Alfred Eisenstaedt was one of the original staff
photographers for Life magazine, not a person to snap
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EISENSTAEDT:

STAMBERG:

EISENSTAEDT:

STAMBERG:

Figure 4-2

V-J Day Times
Square, New York
City, August 14, 1945,
by Alfred Eisenstaedt.
(Alfred Eisenstaedt/
Life Magazine © Time
Inc.)

five rolls of film to get the single perfect shot. He has
been seen standing absolutely motionless for an hour
or more, waiting for a sailboat to move to exactly the
right spot before he released the shutter. That August
day in 1945, the day of the Eisenstaedt moment, he
took more pictures than usual and knew he had
something.

I know this was the best picture I took on that day. I
knew that.

What Alfred Eisenstaedt didn’t know then is that of
all the thousands of images in his long career, this one
of the sailor and the nurse would be the one he’s
known for.

When I someday go to heaven and I'm not living
anymore, maybe probably everybody will say, “Oh, this
is the photographer who took that picture,” and
everybody remembers that picture.

Photographer Alfred Eisenstaedt just celebrated his
92nd birthday. He lives in New York, still goes into the
Life magazine offices every day and still takes
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photographs, Eisenstaedt moments. U.S. troops
continue coming back from the Persian Gulf, and it is
possible one of the homecoming photographs will
capture the end of Operation Desert Storm, but in this
age of the moving image, it’s unlikely that the picture
will mean to future generations what V-J Day Times
Square has come to mean in the past nearly half
century. In Washington, I’m Susan Stamberg.

Stamberg does not tell her audience until the final paragraph that Eisenstaedt
has just celebrated his 92nd birthday and that this is why she is talking about
him and his work on this particular day. She decides to grab her audience
with a story about a sailor and a nurse. The listeners have no idea why she
is telling them the story, but it is bound to get the audience’s attention. And
the picture Stamberg paints is a colorful one:

.. . the sailor grabbed the nurse in glee just as he had grabbed all those
other women, but this was different. The nurse is caught gracefully in the
sailor’s arms. Her body twists a bit in his embrace. They look as if they
could be dancing. It’s the Eisenstaedt moment.

The last sentence of Stamberg’s opening introduces Eisenstaedt for the first
time, but listeners still do not know who Eisenstaedt is unless they guess he
is the famous photographer. Then, Stamberg intrigues listeners some more
by letting Eisenstaedt speak for himself. At that point, the audience realizes
that the story is about Eisenstaedt the photographer and about a famous
picture he took more than 45 years earlier.

Stamberg doesn’t fill up her script with a lot of details about the career
of the famous photographer. She decides to remind listeners of the man by
telling about his most famous picture—one that captured a moment in history
at the end of World War II.

The Delayed Lead

Instead of saving the most important information until the end of the story,
as in the case of the suspense lead, the delayed lead just withholds the most
important details for a few sentences.

The scene in the locker room of the Center City Rockets was quieter than
usual last night although the team won by three goals. There also was a
lot less swearing than usual and no nudity. Also new in the locker room
last night was Heather Tierney.

The sports reporter for the Center City Times is the first woman to be
allowed in the team’s locker room. Club officials broke the female ban
after Tierney threatened to go to court to win the right to enter the locker
room after games.

If the delayed lead had not been used, the story probably would have started
out this way:

For the first time, last night a woman reporter was allowed in the locker
room of the Center City Rockets.



Updating and Reworking the Lead 39

The delayed lead gives writers another option for adding variety to a script,
but, like some other leads mentioned earlier, it should not be overused.

Negative Leads

Negative leads, which include the word not, should be avoided. A positive
lead can easily achieve the same result. There is always the chance someone
in the audience might miss the word not and reach the wrong conclusion
about what is happening. Here are some examples:

Avoid: Striking newspaper workers say they will not return to work.
Use: Striking newspaper workers say they will continue their walkout.
Avoid: The mayor says he will not raise the city sales tax.

Use: The mayor says he will keep the city sales tax at its present rate.

Updating and Reworking the Lead

One of the most effective ways to attract and hold listeners is to convince them
that the news is fresh. There will be days when news is plentiful, but on slow
days newswriters need certain skills to make the news sound exciting and
timely. One skill is the ability to update leads, which means finding some-
thing new to say in stories used in an earlier newscast. Another is the ability
to rework the original lead to include new developments. For example, take
a story about the arrest of a dozen men on narcotics charges. Police say the
men were found in a cocaine “factory” where they were “cutting” more than
one hundred million dollars’ worth of cocaine.
Here’s the first version of the lead:

Police have arrested a dozen men during a raid on a cocaine factory in
Center City. They say the men were cutting more than 100 million dollars’
worth of cocaine.

An hour later, the lead might say:

A dozen men are under arrest after police raided a building in Center City.
Police say the men were cutting more than 100 million dollars in cocaine.

Still later, the lead might read:

Police are guarding an estimated 100 million dollars in cocaine that they
scooped up in a raid on a Center City building. A dozen men are behind
bars in connection with the raid. Police say the men were cutting the
cocaine when the raid took place.

Another possible updated lead might say:

A dozen men are being held for arraignment on narcotics charges
following a raid on a Center City building. Police say they found about 100
million dollars’ worth of cocaine in the building. Police say the men were
in the process of cutting the cocaine when the officers broke into the
building.
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As new developments occur in the story, there will be added opportunities to
rework the lead. Within a few hours, detectives may reveal details about how
they found out about the cocaine factory. They also may give more details
about the raid. For example:

Center City police now say that their raid on a cocaine factory that resulted
in the arrest of a dozen men came after two months of surveillance by
detectives.

A skilled writer will be able to tell the story many times without making it
sound stale.

Constructing the Rest of the Story

Once you have the lead of a story, its foundation, you are ready to construct
the rest of the story by building on the lead. The audience has been prepared
for what is to come. Now you must provide the details in a clear and logical
manner.

In broadcast news, you can use more than just words to accomplish your
goal. You can employ sound on radio and use both sound and pictures to help
tell the story on television. Those techniques will be examined later. For now,
let’s just deal with words, returning to the story on General Colin Powell men-
tioned earlier in the chapter. We’ll start with a hard lead:

The chairman of the Joint Chiefs of Staff, General Colin Powell, says U.S.
troops will stay in Iraq for a number of months.

The listeners now know part of the story. It’s not much, but it is sufficient to
grab interest. A general whom they have come to know over the months is
telling them something important: that their sons, daughters, husbands,
wives, and other relatives and friends—at least some of them—are not
coming home right away. The audience will want to hear the general’s
explanation:

General Powell says American forces will stay in Iraq to enforce provisions
of a pending U.N. cease-fire agreement. He says the troops would also
prevent Iraq from using chemicals and air strikes to defeat rebels trying to
overthrow President Saddam Hussein.

Now the audience knows why troops will remain in Iraq. What it does not
know yet is how the troops are going to prevent Iraq from using chemical
weapons and air attacks against the rebels. The next sentence addresses the
question:

General Powell did not explain how U.S. forces would prevent Iraq from
using chemicals and air attacks against the rebels.

Once the general made reference to the chemicals and air attacks, the state-
ment had to be explained to the audience even if the general did not elabo-
rate. Otherwise, the audience might have been asking the question and
accusing the newscaster of withholding the information. What next? Because
the third sentence mentions the rebels, that aspect of the story could be
expanded:
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General Powell also said he was surprised by the strength of the revolt
against the Saddam regime. He also denied that the U.S. forces are trying
to play a role in influencing the outcome of the rebellion.

The general had much more to say to reporters, and newspapers carried the
story in greater detail. But the broadcast newswriter, who had eight other
stories to cover in a three-minute newscast, told the Powell story in just 20
seconds. The essential details were given; nothing vital was left out. This is
key to broadcast newswriting: condense the important material and elimi-
nate the unimportant without distorting the story or the facts.

Summary

Writing broadcast copy is like building a house. This chapter focuses on the
foundation—the lead. You now know many different ways to open your story.
Some leads may be more appropriate than others, depending on the nature
of the story, but remember that there is always more than one way to lead
your story.

In the first four chapters, the emphasis has been on the basics of broad-
cast newswriting. Now that you know how to construct a news story and
include all the important details in your story in a logical manner, you are
ready to learn about what many believe is the most important aspect of
newswriting: color, the subject of Chapter 5.

Review Questions

Exercises

1. Many writers have problems writing the first sentence of a story. How can they
overcome this block?

2. What is the most important part of a news story? Why?

3. Although the five W’s and H rule is basically a print journalism concept, it does

have application for broadcast journalism. What are the five W’s and H, and

what is the major difference in the way they apply to print and broadcast

journalism?

What is the difference between hard and soft leads?

How does emotion play a role in determining the lead sentence and how the

rest of the story is written?

Do quote leads work for broadcast? Explain.

What is a shotgun lead?

What is a delayed lead?

How do you update a lead?

o

© 2N

1. Using the following information, write both hard and soft leads:

A tanker registered to the Zabo Oil Company of Panama has run aground. This
happened off the coast of Charleston, South Carolina. One half million gallons
of oil already have spilled into the Atlantic. It is believed that another half
million gallons are still on the ship.
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2. Write a quote lead based on the following information:

A man on welfare, Bill Nelson, found a purse on the street. When he opened it
there was $5,000 inside. Nelson counted it a dozen times. After two hours, he
went to the police station and turned over the money to the officer at the desk.
When questioned about his honesty, Nelson said, “I may be poor but I am
honest.”

3. Using the information from Exercise 2, write a delayed lead.
4. Write a shotgun lead using the following information:

Forest fires in Oregon have burned more than 10,000 acres of timberland and
the flames are threatening thousands of additional acres. In California,
firefighters are battling flames that already have destroyed 15,000 acres of
woodland.

5. Use your imagination to figure out ways to update these leads:

The president is scheduled to leave this afternoon for a vacation in Florida,
where he will work on a new budget.

The hurricane is off the coast of Jacksonville, Florida, and could hit the
mainland within the next three hours.

Striking autoworkers are meeting at this hour to decide whether to accept the
auto industry’s latest contract offer.

The countdown has begun at Cape Canaveral for the launching of the space
shuttle Atlantis.

6. Using any of the types of leads discussed in this chapter, write a story from the
following information:

Lori and Kevin were married today. It was exactly 30 years ago to the day that
they met. When they were teenagers the two had dated for about a year after
meeting on a blind date in 1963. “I remember the date, of course, because it
was my birthday,” said Lori Scott. Lori and Kevin Rowce broke up following a
fight. They both married and had children and had not seen each other for 29
years. Kevin contacted Lori when he heard from a friend that her husband had
died. Kevin had been divorced a number of years ago. They decided to marry
after dating for the past year. They were married on New York’s Staten Island
ferry. “That’s what we did on our first date,” Kevin said.
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The last few chapters stressed that broadcast news writing should be con-
versational—written the way we would speak with a friend at a restaurant
or on a street corner. What makes such conversations memorable? An
element known as color.

Who are the people who most hold our attention in social conversations?
Interesting people, of course; people who can tell a yarn with a flair; people
who make us laugh; people who sometimes shock us and on occasion make
us cry. They may be people who fascinate us because of the way they use the
language or the way they dress or because they just act differently. The people
we like to meet are colorful people. They may not know it; that’s just the way
they are. Their style comes naturally. Color in broadcast copy should be just
as natural.

Color Should Be Natural

Color should not be forced or achieved with clichés or hype. Strong verbs,
and adjectives used in moderation add color, but they must be selected care-
fully. Poorly chosen verbs and adjectives can destroy copy. “Colorful” words
do not always produce colorful copy.

The people involved in a story, and what they have to say, are likely to
add color. Broadcast writing should honestly reflect the feelings and emotions
of those people. Sound bites and pictures of the newsmakers themselves often
provide the humor, pathos, and other emotions that make the story a success.
But using the voices and pictures of colorful people to provide the color for
the story is almost a given. The real challenge is bringing color to the script
through words, much as a good painter adds the proper strokes to a canvas
to bring it to life.

Color is provided by observing and paying close attention to details, and
using those details in your copy. Listen to and watch carefully people engaged in
conversation. Does John use his hands like an orchestra leader to make his point?
Does Mary whisper and look away in embarrassment when she tells her story,
as though she’s afraid someone will hear her? Is there a hole in the sole of Frank’s
shoe? Does Ann look directly into Pat’s eyes as she speaks? Do Paul’s hands
shake? These are the things that good writers look and listen for if they hope to
let the audience know and understand Paul and Ann and John and Mary.

Ernest Hemingway’s name often comes up during a discussion of good
newswriting. Hemingway was one of America’s best storytellers, and as one
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of his biographers noted, Hemingway’s work as a journalist taught him
“certain lessons in verbal economy” that he carried over to his novels. It was
Hemingway’s short, crisp, uncluttered, journalist-like sentences that marked
his career as a novelist—skills he learned as a newspaperman for the Kansas
City Star.

Here’s a sample of Hemingway’s writing from “The Old Man and the

».

Sea”:

He was an old man who fished alone in a skiff in the Gulf Stream and he
had gone eighty-four days now without taking a fish. In the first forty days
a boy had been with him. But after forty days without a fish the boy’s
parents had told him that the old man was now definitely and finally
salao, which is the worst form of unlucky, and the boy had gone at their
orders in another boat which caught three good fish the first week.

Consider what Hemingway tells us in only three sentences. We know that the
fisherman is old and that he fishes in the Gulf Stream and that he certainly
is very unlucky. We also know that he had a young companion in his boat
until the boy’s parents also reached the conclusion that the old man was
unlucky. The old man is now fishing alone.

Hemingway tells us more about the character of the boy in the next
sentence:

It made the boy sad to see the old man come in each day with his skiff’
empty and he always went down to help him carry either the coiled lines
or the gaff and harpoon and the sail that was furled around the mast.

And we quickly learn about the condition of the boat:

The sail was patched with flour sacks and, furled, it looked like the flag of
permanent defeat.

Hemingway’s description of the old man is next:

The old man was thin and gaunt with deep wrinkles in the back of his
neck. The brown blotches of the benevolent skin cancer the sun brings
from its reflection on the tropic sea were on his cheeks. The blotches ran
well down the sides of his face and his hands had the deep-creased scars
from handling heavy fish on the cords. But none of these scars were fresh.
They were as old as erosions in a fishless desert.

In only two paragraphs we already have a clear picture of this fisherman and
his young friend. We can see them together by the sea, the young boy sad
with worry about the old man and the fisherman weary and broken by age
and bad luck.

Consider Hemingway’s detail—the kind of detail mentioned earlier that
is so important in the development of colorful copy:

The old man was thin and gaunt with deep wrinkles in the back of his
neck.

The brown blotches of the benevolent skin cancer. . .

The blotches ran well down the sides of his face.

... his hands had the deep-creased scars . . .

But none of these scars were fresh. They were as old as erosions in a fishless
desert.
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We know more about this old man in just two paragraphs than most writers
could tell us in two pages.

Emulate the Best

A good way to learn how to use color in a story is to look to the masters of
the craft. Read E. B. White, James Thurber, and other good essayists and
examine closely the words of such distinguished broadcast journalists as the
late Charles Kuralt of CBS News, and other outstanding broadcast writers
such as Bill Moyers, Cokie Roberts, Diane Sawyer, and Susan Stamberg.
Examine the writing of the late Pauline Frederick of NBC News and the late
Edward R. Murrow of CBS News—the most distinguished of all broadcast
journalists. One of the best ways to practice good techniques is to adopt the
styles of successful writers.

Kuralt, a master of colorful writing, suggested that you also look in style
manuals and usage guides—“browse through Fowler or Eric Partridge
or Bergen Evans from time to time.” He wondered how many people keep
Otto Jesperson’s seven-volume Modern English Grammar on a shelf in the
bathroom.

CBS News correspondent Charles Osgood, also known for his colorful
writing, is “fascinated by the writings of people like John McPhee and Loren
Eiseley, both wonderful craftsmen and artisans in their use of the language,
who like to deal with subjects that have to do with science.” He also says,
“You can get a lot out of reading novels simply because we refer to every news
story that we do as a story.”

Osgood notes that all stories, whether they are novels or news, have to
be constructed “according to some kind of logical plan with a beginning, a
middle, and an end.” He comments that if there has to be development and
character and other elements in a novel, writers “should at least pay some
homage to it in doing a news story.”

Interestingly, both Osgood and Kuralt spoke of rhythm and music when
they talked about writing. Osgood says language starts with the ear: “A child
learns the language by hearing people speak it. He hears words. He learns to
say words long before he learns to read them. There’s music in language.”
Osgood says that, like music, language has rhythm: “There’s a shape, form
and character to it. It’s language, it’s music, it’s a noise.” Kuralt said, “I know
that I hear the rhythms of writers I have read and admired in my head. Some-
times,” he added, “I can even remember which writer’s rhythm I am feeling.
I think good writers hear the music of good writing they’ve read. The great
writers compose new music for the rest of us to hear when we sit down
to type.”

Kuralt also said that good writing “takes patience.” He added, “it’s worth
sitting there until you remember the right word,” recalling that Mark Twain
once said that “the difference between the right word and the nearly right
word is the difference between lightning and a lightning bug.”
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Kuralt On the Road

Many of Charles Kuralt’s colleagues would say that his name should be added
to the list of great writers. Kuralt was by everyone’s definition a “writer’s
writer.” Many successful network correspondents acknowledge that they have
learned from him.

Kuralt’s On the Road TV series brought joy to millions. In 1975, he did a
special series called “On the Road to ’76” to mark the upcoming 200th
anniversary of the nation’s independence. Kuralt did a historical story from

each of the 50 states, and one of his stops was Little Bighorn, Montana.

MONTANA

Kuralt-Bleckman-Colby-Quinlan

September 4, 1975
Kuralt on camera SOF

SOF pull back from
sparkle on river

Saddle gap in mountains,
pull back to wide
grassy plains

Looking down at river

grassy valley

pan down from hill. ..

.. .to broad plain below
(right after slate in roll
)

zoom back from river

view of hills. ..

This is about a place where the wind
blows, the grass grows, and a river
flows below a hill. There is nothing here
but the wind and the grass and the
river. But of all places in America, this
is the saddest place I know.

The Indians called the river the
Greasy Grass. The white men called it
the Little Bighorn.

From that gap in the mountains
to the east, Brevet Major General
George A. Custer’s proud 7th Cavalry
came riding early in the morning of
June 25th, 1876, toward the Little
Bighorn.

Custer sent one battalion, under
Major Marcus Reno, across the river to
attack what he thought might be a
small village of hostile Sioux. His own
battalion he galloped behind the ridges
to ride down on the village from the
rear.

When at last Custer brought his 231
troops to the top of a hill and looked
down toward the river, what he saw was
an encampment of 15-thousand Indians
stretching for two and a half miles—the
largest assembly of Indians the plains
had ever known—and a thousand
mounted warriors coming straight for
him.

Reno’s men, meantime, had been
turned, routed, chased across the river,
joined by the rest of the regiment,
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... pull back to Meador’s
grave on hill
pan from grass. ..

...to post with cross on it

shallow rifle trench. ..

.. .and peer over gide
Kuralt on camera

camera tilts down
to gravestone
view from hilltop

wide shot showing
white stones in distance

one you can read
montage of grass and
and stones first one or
two, then—

Another bunch of stones,
larger group

Then a big group

Zoom through grass. ..

...to stone that has
Custer’s name on it.

WS battlefield, stones in
distance

surrounded, and now were dying,
defending a nameless brown hill.

In a low protected swale in the
middle of their narrowing circle, the one
surviving doctor improvised a field red
hospital and did what he could for the
wounded. The grass covers the place
now, and grows in the shallow rifle
trenches above which were dug that
day by knives and tin cups and
fingernails.

Two friends in H Company, Private
Charles Windolph and Private Julian
Jones, fought up here, side by side, all
that day, and that night stayed awake,
talking, both of them scared.

Charles Windolph said, “The next
morning, when the firing commenced, I
said to Julian, ‘We better get our coats
off’ He didn’t move. I looked at him. He
was shot through the heart.”

Charles Windolph won the
Congressional Medal of Honor up here,
survived, lived to be 98—he didn’t die
until 1950—and never a day passed in
all those years that he didn’t think of
Julian Jones.

And Custer’s men, four miles
away? There are stones in the
grass that tell the story of Custer’s men.

The stones all say the same
thing. “U.S. Soldier, 7th Cavalry, fell
here, June 25th, 1876.”

The warriors of Sitting Bull
under the great Chief Gall struck
Custer first and divided his troops.

Two Moon and the Northern Cheyenne
struck him next. And when he tried to
gain a hilltop with the last remnants

of his command, Crazy Horse rode over
that hill with hundreds of warriors,
and right through his battalion. The
Indians who were there later agreed on
two things—that Custer and his men
fought with exceeding bravery, and that
after half an hour, not one of them was
left alive.

The Army came back that winter.
Of course, the Army came back—and
broke the Sioux and the Cheyenne,
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More grass and stones

Kuralt on camera

Saddest shot of battlefield,
maybe backlit stone with

grass

Maybe one last zoom to
river.

and forced them back to the starvation
of the reservations, and in time
murdered more old warriors and women
and children on the Pine Ridge
Reservation than Custer lost in battle
here.

That is why this is the saddest
place. For Custer and the 7th Cavalry,
courage only led to defeat. For Crazy
Horse and the Sioux, victory only led to
Wounded Knee.

Come here sometime, and you
will see. There is melancholy in the
wind, and sorrow in the grass. And the
river weeps.

Charles Kuralt, CBS News, on
the road to 76 in Montana.

Kuralt once commented that the Little Bighorn story was a challenge: “There
was really nobody to interview there. There’s nothing there but grass, water,
and gravestones, but I wanted to do a story anyway. We were not in a hurry
to do this one; we had a whole day to walk around the battlefield and think.

We didn’t shoot anything.”

Figure 5-1

CBS News correspondent
Charles Kuralt and his camera
crew work on one of his On the
Road reports. (Courtesy of CBS
News)
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Kuralt said he had been reading about the battle and had several
books about the Little Bighorn battlefield. After the daylong tour of the
battlefield, he said, “I went back to the bus and wrote the story, and after-
wards we went out and shot it.” Kuralt admitted, “We broke my rule and
reversed the order, but I was writing to pictures I knew we were going to
shoot.” Kuralt said it was one of the few times that he worked “almost like a
movie script writer.”

Kuralt said that when the story went on the air, “it was beautiful . . . all
mood, all writing and some beautiful photography.” He added, “You can fill
the story with words and not do any interviews at all if you have a good story
to tell and a skillful photographer at work.”

Kuralt stressed how important it is to write to the picture. “Write some-
thing that will add to the experience of the viewer in seeing the picture,” he
said, “but when you can, have the courage to remain silent and let the picture
tell the story. Give people time to feel something.”

There is another Kuralt script in Chapter 14, “Putting the Television Story
Together,” in which he discussed the importance of pictures.

“A Postcard from Nebraska”

Colorful writing and good pictures make good TV news. CBS News special
correspondent Roger Welsch’s success in marrying the two elements has
made him a frequent contributor to the Sunday Morning program. Here is
the script of one Welsch story, with Kuralt’s introduction:

Kuralt 0/C To prepare us for Thanksgiving,
the great harvest festival we celebrate
this Thursday, Roger Welsch has
sent us another postcard from
Nebraska. This one is reverent.
Between the lines you can hear Roger
giving thanks.

Vv/C (Welsch)

Video of corn fields It won’t be long before these fields
are empty. The corn picked, the
squash tucked away in the cellar.
Well, we managed to get some sweet
corn into the freezer. It’ll be a long
time before we taste the sweetness of
corn dripping with butter right off the

Video of melons and cob. As for the melons, there’s no

Placke’s Market saving them. They’re here...and
then they’re gone. But it wasn’t long
ago back in Dannebrog, when Dan or
Eric, maybe it was Harriet, said, “Hey,
Roger, Placke’s has sweet corn and
melons for sale, let’s go.” It doesn’t
take me long to respond to an
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Video of people at Placke’s

Video of highway and
produce places

Video of people at market

Video of produce picking

SOT

V/0

Market footage

Video of watermelons and
watermelon eating

V/0

SOT

invitation like that. It’s a special time
of the year. An ephemeral moment
that has to be grasped right now
before it’s gone and the fields are
empty and cold.

(SOT Unidentified Person)
“That ought to do it.”

V/0

Highway 281 near Saint Libory is
peppered with produce stands.

Some little more than rustic sheds,
some fairly fancy—markets where
local farmers sell their squash,
tomatoes, peppers, onions, and sweet
corn. This is my idea of a
supermarket.

There’s no question that the
merchandise here is fresh. It was
picked this morning from fields within
walking distance of where we’re
standing right now.

(SOT Unidentified person)
“Those have got a high sound to
them. You’ve got to have a low
sound.”

V/0

Personal service? Well, the family
that’s selling me my groceries this
morning picked it and planted it,
watered it and weeded it. In every
sense of the word this watermelon
is the Plackes’ watermelon, until I
pay for it. Then in every sense, it’s
mine.

(SOT Unidentified person)
“You guys going to eat that?”

V/0
And taste? Nothing beats the
taste of melon straight out of the
field.

(SOT Unidentified person)
“That’s good, waited all summer for
that.”
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V/0
Video of Welsch at market

SoT
V/0
Video of market

SOT

V/0

SOT

V/0
Video of people picking
produce

Welsch 0/C at market

V/0
Spaghetti squash?

(SOT Unidentified person)
“Yes, they’re very good.”

V/0
Well, I'm going to try some of those.

(SOT Unidentified person)
“OK'”

Sure, part of the attraction of
buying produce like this is the price.
It’s not expensive and the Plackes
usually consider 13 ears of corn a
dozen and round off the total of your
bill from $9.37 to $9 even.

I don’t know what I'm going to do
with these red peppers, but they’re
too pretty to pass up.

(SOT Salesperson)
“OK...a dollar, 78, 40.”

V/0

But, do you know what I think
makes this food taste especially good?
Handing over my money to the very
folks who grew the sweet corn and
who picked the watermelon and
know the peppers by name. Sure
the food is cheaper. But frankly I'd
pay more knowing that the money
goes to the farmers. And, of course,
it’s better tasting, but I attribute part
of that to the fact that the folks who
sell it to me want it to taste better.

0/C

They have to look me in the eye when
they sell it to me and when I come
back the next week and next year.

I’ve been buying produce at the
Placke stand now for 15 years. One of
the Plackes’ nephews was a classmate
of mine at the University of Nebraska
10 or 20 years ago or so.

Thanks a lot, Marilyn. I
appreciate it.
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SOT (SOT Unidentified person)
“Yeah.”

V/0 V/0

Video at market These folks are not just
businessmen, they’re friends and
neighbors. There are a lot of reasons
to complain about the weather out
here on the plains. Sometimes it
seems as if complaining is our
favorite of all season sports. But
when the heat of summer is gone and
before the winter’s blizzards sweep
across these fields . . . at that short
and lovely moment when the sweet
coolness of autumn is evident, it’s
then that the Saint Libory produce
stands remind us how good things out
here can be. How rich and how full
and how tasty.

Welsch’s story relies heavily on words as well as pictures. Welsch had only a

few short sound bites to punctuate the narration, which meant the narration

had to be longer, particularly because the stories on Sunday Morning usually

run at least twice as long as the two-minute stories on most other news

programs.

The story succeeds only because the script is so well written. Normally,
without interviews it is difficult to sustain so much copy. But the combina-
tion of excellent pictures and colorful words allowed this story to run as long
as it did. In the hands of a less talented writer, the story most certainly would
have been shorter.

Crisp and Clear

Welsch’s writing style is crisp and clear. He picks short sentences and phrases
and makes each word work for him. His sentences are conversational and
often incomplete.

It won’t be long before these fields are empty. The corn picked, the squash
tucked away in the cellar.

The squash could have been stored in the cellar, but tucked away is so much
more colorful.

The first section of this chapter discussed the importance of using your
senses in writing broadcast copy. Welsch uses his senses well:

It’ll be a long time before we taste the sweetness of corn dripping with
butter right off the cob.

Welsch also involves the audience. He brings the viewers into the story with
lines such as:
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I don’t know what I'm going to do with these red peppers, but they’re too

pretty to pass up.
Most of us have said the same thing at one time or another as we shopped
and spotted food that we just could not resist buying. We identify with
Welsch’s feelings, and that makes his writing effective.

He involves the audience again later in the script:

But, do you know what I think makes this food taste especially good?
Handing over my money to the very folks who grew the sweet corn and
who picked the watermelon and know the peppers by name.

Welsch speaks with us, not to us. It’s conversation, not narration. His script
effectively mixes strong and tender thoughts:

But when the heat of summer is gone and before the winter’s blizzards
sweep across these fields . . . at that short and lovely moment when the
sweet coolness of autumn is evident, it’s then that the Saint Libory produce
stands remind us of how good things out here can be.

And then he reinforces the thought with the final line of the script:
How rich and how full and how tasty.

If you spot some similarity between the writing styles of Roger Welsch and
Charles Kuralt, you may see why so many Welsch stories wound up on Sunday
Morning.

Use Your Senses

The novelist William Burroughs once observed that if a writer “can’t see it,
hear it, feel it, and smell it he can’t write it.” You will not be able to use all
of your senses every time you sit down at a typewn'ter or computer. But on
most occasions, you should be able to draw on the two senses most useful to
a journalist—seeing and hearing,.

Here’s an excellent example of how a writer used those senses, a script
written by NBC News Correspondent Bob Dotson about a cave rescue in Carls-
bad, New Mexico. The actual script is produced in its entirety because it shows
an unusual technique employed by Dotson. In the left-hand column, among
the video notes, Dotson tells in great detail what he is seeing and hearing,.

SLUG SHOW WRITER DATE TIMING LC
Cave =NN/DD = dotson Thu May 16 HOLD 2:11 260
Rescue = 10:48 1991

“NN CAVE” 4/4/91
W/BOB DOTSON
CARLSBAD, NEW MEXICO
SPOT RUNS: 2:31
SUPERS: BOB DOTSON
CARLSBAD, NEW MEXICO
Ci——)

[LEAD INFORMATION]
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Imagine slithering through a
block of swiss cheese a mile
and a half long. Climbing up a
thousand foot maze dragging a
broken leg. That’s what it was
like for Emily Mobley. She
clawed her way beneath the
earth for 4 days, after an 80
pound boulder slipped and
crushed her in a cave. It took
60 people to rescue her.
Emily’s ordeal ended at 3:15
EDT this morning.

ANCIENT INVASIONS OF
ICE HAVE CREATED AN
ENORMOUS UNDERGROUND
CATHEDRAL. ONE LONE
CLIMBER—HIGH ABOVE—
CLINGS TO ITS SPIRE. THE
LIGHT FROM HIS HELMET
LAMP DABS THE CAVERN
WITH COLOR.

OTHER RESCUERS APPEAR IN
THE BEAM OF LIGHT. THERE
IS A SQUEAKING OF PULLIES
AND ROPES. RESCUER IS
RAPPELLING DOWN.

ONE RESCUER SLITHERS IN
AND OUT, MOMENTARILY
LOSES CONTROL. TUMBLES,
BUT RIGHTS HIMSELF.

A THIN LINE OF RESCUERS,
CARRYING EMILY, HUFF
THEIR WAY THROUGH A
TIGHT OPENING, THEN PICK
CAUTIOUSLY ALONG LOOSE
GRAVEL.

NAT SOT: (RESCUER)
“IS THE WHOLE TEAM READY?”

V/0
Shadows chase shadows. Now
and then a whisper of sliding rope.

NATSOT: (RESCUER)
“OKAY, EASY, EASY!”
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MOBLEY IS LASHED TO A
MAKESHIFT STRETCHER.
ONLY THE RESCUERS’
WITS AND A LENGTH OF
ROPE KEEP HER FROM
PLUNGING INTO ETERNAL
FREE FALL.

A RESCUER SQUINTS ACROSS
THE BLANK STONE, TRYING
TO SEE THE CRACKS HE
HAD MEMORIZED THE
NIGHT BEFORE, THEN
COMMENCES AGAIN THE
STEADY ROUTINE OF THE
CLIMB.

RESCUERS MUST BE MORE
THAN BRAVE. THEY MUST BE
METICULOUS AND ABOVE ALL
ORDERLY. EACH STEP MUST
BE THE SAME. EXACTLY THE
SAME. AGAIN AND AGAIN.

V/0
The anxious, uneven breathing
of 60 people lugging one of their
OWTL.

NATSOT: (RESCUER)
“I GOT IT!”

V/0
Emily Mobley was at the bottom of
the deepest cave this country has
ever seen. In a cavern so big there
are explorers at the opposite end that
don’t even know the 4-day rescue
took place.

NATSOT: (RESCUER)
“MUCH BETTER! MUCH
BETTER!”
V/0
The darkness would have been total
without her friends.

NATSOT: (RESCUER)
“LOOKING GOOD!” “MOVE A
LITTLE FASTER.” “KEEP HER

COMING!”
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EMILY IS BREATHING OUT
THE PAIN.

THE RESCUERS LIE ON THEIR
BACKS AND PASS THE
STRETCHER OVER THEIR
HEADS.

EMILY’S SMILE SHOWS
THROUGH THE DUST AND
GRIME ON HER FACE

SHE IS HOOKED TO
ROPES THAT WILL LIFT
HER INTO DARKNESS.
SHE SPINS UP AND AWAY.

CUT TO DOTSON ON CAMERA
WITH RESCUE TEAM NEAR
MOUTH OF CAVE. SUPER: BOB
DOTSON CARLSBAD, NEW
MEXICO

V/0
They tugged her to the top an inch at
a time. One-and-a-half miles.

NATSOT: (RESCUER)
“KEEP ON MOVING.”

(MOBLEY)
“YEAH, I'M FINE. JUST KEEP
MOVING ME.”

V/0
In places they cushioned her weight
with their own bodies. And always
kept a light for her to see above.

NATSOT: (RESCUER)
“REAL SLOW AND EASY GUYS.”

V/0
Emily showed her appreciation with
a grin ... lit from inside.

SOT: (MOBLEY)

“UM, IF I HAVE TO BREAK MY LEG, I
CAN'T THINK OF BETTER PEOPLE I'D
RATHER BE AROUND.”

NATSOT: (RESCUER)
“ON THREE...ONE, TWO...”
NATSOT:
[THE CLANKING AND HUFFING
BELOW CONTINUES UNDER
DOTSON’s STANDUP]
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[Standup] The ordeal below did not
build character, but it revealed it.
What matters down there are energy,
muscle and will. Qualities her friends
had in abundance. Otherwise she
would not have survived.

TEAM STRUGGLES FOR

FOOTING AT THE BOTTOM OF

A TALL STACK OF LOOSE

ROCKS.

NATSOT: (RESCUER)

“OKAY, WE CAN CARRY HER ON
ouT”

EMILY’S WORDS ARE

BRAVER THAN SHE

LOOKS. SOT: (MOBLEY)
“AS LONG AS I DON'T STEP ON MY
LEG, ’'M FINE.”

THEY FACE THIS LAST

CHALLENGE WITH HOPE AND

A CERTAIN HORROR. RISK IS

AS MUCH A CLIMBER’S TOOL

AS A ROPE.

V/0
They are all expert climbers. So is
Emily. She was mapping this new
cave when a loose rock started this
test of friendship.

NATSOT: (RESCUER)

“ALL RIGHT. ...
EACH CLIMBER STEADIES
THE NEXT. HAND HOLDING
HAND, THEY LIFT EMILY OUT
OF THE DARKNESS.
V/0

Pals came from all around the
country. A cry of need seems to carry
further in darkness. Or perhaps we
listen closer.

THEY SCRABBLE UP, HUNGRY
NOW TO REACH THE TOP.
NATSOT: (RESCUER)
“HOLD ON!”

THE COMMONPLACE
HORIZONTAL WORLD OF
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MORTGAGES, GIRLFRIENDS
AND FAMILY SEEM FAR
AWAY. THEY HAVE FORGED
AN INTENSE RELATIONSHIP
WITH EACH OTHER AND THE
ROCK.

NATSOT: (EMILY)
“AM I EXCITED! YOU BET I AM!”

AT LAST! THEY ARE OUT.
UNDER A FULL MOON, HUGS,
HANDSHAKES, CONQUEST!

V/0
Finally, the light above did not need
batteries.

NATSOT: (RESCUER)
“CHEERS FOR EVERY BODY!”
NATSOT: (CROWD WHISTLES

AND APPLAUSE)
Emily’s friends felt as old as thick
mud. Nearly 100 hours in that pewter
world.

RESCUER ON CAMERA

TURNS AND SPEAKS FOR

ALL WHO LABORED SO

LONG.

SOT: (RESCUER)

“WE'RE REAL PLEASED TO GET
HER OUT ALIVE. AND GET HER
OUT IN ONE PIECE. IT WAS REAL
SPECIAL TO ALL OF US”

EMILY’S FRIENDS GENTLY

SLIDE HER INTO A

WAITING AMBULANCE. SHE

GIVES THEM A THUMBS UP

THROUGH THE WINDOW AS

IT DRIVES OFF INTO THE

NIGHT.
Deep within themselves they had
discovered the people they wanted to
be. Bob Dotson, NBC News, Carlsbad,
New Mexico.

If you go back to the Welsch script, you will note that there is limited infor-
mation in the video column. The Dotson notes, in contrast, are so literary,
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Figure 5-2 NBC News correspondent Bob Dotson. (Courtesy of NBC News)

and include such detail, that they could have easily provided a second script
for the story.

Dotson’s broadcast script is lean by comparison with the notes. You
may find yourself wondering why Dotson did not use more of the well-written
notes in the actual script. One very important reason is time. The story that
was broadcast ran 2 minutes and 11 seconds. Dotson did not really have the
option of adding more narration because of the time constraints placed on
him by his producers. And second, although Dotson is a splendid writer, he
is primarily a “picture person.” He selects his pictures first and then writes
his script to the pictures. Some reporters believe that the script should be
written first and then the pictures selected to support the words. That long-
standing debate will be discussed later in detail, in the reporting section. For
now, let’s examine Dotson’s writing style.

Dotson gives his script a lean, almost poetic quality. He captures emotion
and color by selecting his words carefully:

Shadows chase shadows. Now and then a whisper of a sliding rope. . . .
The anxious, uneven breathing of 60 people lugging one of their own. . ..
The darkness would have been total without her friends. . . .

In places they cushioned her weight with their own bodies. . . .

Emily showed her appreciation with a grin . . . lit from inside. . . .

Pals came from all around the country. A cry of need seems to carry further in
darkness. Or perhaps we listen closer.

Dotson’s words—like Emily’s rescuers—are strong, caring, and proficient.
Both got the job done.

Now examine the words that did not get into the script. They tell us that
their author, although a “picture person,” has mastered the skill and art of
good writing;:

Ancient invasions of ice have created an enormous underground cathedral.

One lone climber—high above—clings to its spire. The light from his helmet
lamp dabs the cavern with color. . ..
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Only the rescuers’ wits and a length of rope keep her from plunging into
eternal free fall.

A rescuer squints across the blank stone, trying to see the cracks he had
memorized the night before, then commences again the steady routine of the
climb. ...

They face this last challenge with hope and a certain horror. Risk is as much a
climber’s tool as a rope.

Remember that these words are not written for a broadcast audience but for
Dotson’s and the editor’s reference. He and his co-workers are the only people
who will read the video notes. We will examine Dotson’s work in more detail
in Chapter 14.

Color Comes in Many Shades

You have read some examples of outstanding, colorful writing by top broad-
cast journalists. All of the scripts display an element of entertainment, humor,
and enlightenment. They may have brought a smile to your face and, perhaps,
even a tear or two. But color comes in many shades; it is not just humorous
or entertaining,

Color can be expressed in writing about dramatic or frightening
situations:

The man held his gun to the side of the woman’s head and you could
see that both of them were scared. Her eyes were bulging. So were the
veins on her neck as she looked down at the grey steel barrel moving
down to the side of her neck. The gunman’s hand shook nervously and
menacingly.

Color can appear in the middle of a report on a congressional debate:

The senator’s face was beginning to turn red. His fists were tight and you
could see he was about to give in to the anger that was swelling within
him. I don’t think I have ever seen the senator from Oregon as angry as he
was at that moment.

Color can be used to describe an FCC hearing;:

Neither side was happy about the decision. The networks warned they
could go broke and the Hollywood producers said the decision could mean
the public would see fewer creative programs. Someone said it was a
battle between the rich and the wealthy.

In discussing color in broadcast copy, NBC News correspondent Roger O’Neil
says, “If I am successful it’s because I take a great deal of pride in telling
a story rather than giving people facts and figures, most of which no
one remembers anyhow. It seems to me,” he continues, “the great failing of
local reporters that I watch across the country is that they are not good
storytellers.”

For a story to be successful, O’Neil says, an audience “must be provoked”
by the story or “moved by it, or be happy or sad about it.” He adds that he
is talking about a human interest story, not a news story from the White
House.
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Colorful Obituaries

Just about any event or situation that is worth news coverage has potential
for colorful writing—writing that influences and affects an audience in a
dozen different ways. This is true even of obituaries. Former CBS News cor-
respondent Richard Threlkeld has written many obituaries over the years.
Here is an example that displays his special talents.

V/0

Montage of Dr. Seuss
characters

Clips from various Seuss
videos

Seuss video clips and kids
reading books

SOT of kids reading books
and commenting on them.
Video of Cat in Hat

PIX of Cat in Hat book

PIX of Horton Hatches the
Egg

Seuss movie

SOT

V/0
Seuss video

Threlkeld

Dr. Seuss wasn’t a real Seuss doctor,
but he was at least as instrumental in
the upbringing of a couple of
generations of kids as Dr. Spock.

And not just American kids.
Everywhere, in 18 languages, they
know about ziffs and zuffs and
nerkles and nerds.

They called his books “children’s
books,” but the children knew better.
“Children like my books,” said Dr.
Seuss, “because I treat them as
equals.”

(SOT . . . kids)

V/0

And the books are about grownup
things, after all. About taking
responsibility.

“I know it is wet and the sun is
not sunny, but we can have lots of
good fun that is funny.”

About loyalty. “I meant what I
said and I said what I meant. An
elephant’s faithful, one hundred
percent.”

About prejudice.

S0
“Ronald, remember when you are out
walking, you walk past a sneetch of
that type without talking.”

V/0
So, Dr. Seuss wasn’t all stuff and
nonsense, even though creatures in
his world were pretty weird and
called each other funny names. When
you grew up, you were always
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amazed at how many people in

the real world reminded you of
somebody you met in Dr. Seuss.
Somebody asked him once, who was
his favorite?

SOT T. S. Geisel S0

“I think the Grinch, maybe.”
SOT Grinch video “I’ll be coming back someday.”
V/0 Grinch movie V/0

The Grinch has been coming back
to our living rooms every holiday
season for 25 years now, trying and
failing to steal Christmas.

SOT END of Grinch Xmas S0
movie, sad kids in window Dr. Seuss never had any children
and cat walks by of his own. But he is survived by

millions of children, past and present,
all over the world. Richard Threlkeld,
CBS News, New York.

Threlkeld says that he tried, in his obituaries, to capture the “essence” of the
particular person. He says that because of time limits in broadcasting, “You
aren’t able to include all the nuances as you would in a newspaper obit. But,”
he adds, “the advantage in broadcasting is that the nuances, quite often, come
in the pictures and sound.”

For the Dr. Seuss (T. S. Geisel) obit, Threlkeld said, “I got every piece of
information in print that I could find and culled through it looking for
particular things that would lead me to the essence of the person and his
work.” Threlkeld said that he was fortunate to have the Dr. Seuss TV special
that is broadcast every Christmas, and he bought all the Dr. Seuss books
available.

Threlkeld said that he had the advantage of living through two genera-
tions of Dr. Seuss—as a child himself and as a parent reading the stories to
his children. “As I'looked at all the visual material,” he said, “I thought of the
things that affected me when I was a kid. I realize now, of course, that Dr.
Seuss was not only entertaining but also teaching children things. I asked
myself what was he trying to teach and, in the case of Horton the Elephant—
‘an elephant’s faithful one hundred percent’—he was teaching loyalty to chil-
dren.” Threlkeld said that in the Dr. Seuss books he was able to find three or
four examples to demonstrate “these principles of good, decent living that
[Dr. Seuss] was trying to teach.”

Threlkeld said that it was not easy finding sound bites because Geisel was
something of a recluse. But he was able to find one bite that worked. As for
the readings from Dr. Seuss’ books, Threlkeld said he decided he was the
right one to read them because he had “read them out loud” to his children.
“I tried to let the viewer look at the life’s work of this man,” he said, “that’s
what you do in an obituary.”
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Figure 5-3

Former CBS News correspondent
Richard Threlkeld prepares to do a
report. (Courtesy of CBS News)

Dr. Seuss was special—and an inspiration—to another CBS News corre-
spondent, Charles Osgood, who likes to use rhyme in many of the stories he
writes for the Osgood File on CBS Radio. The title of Osgood’s first book is
Nothing Could Be Finer Than a Crisis That Is Finer in the Morning, and he
dedicated the book to Dr. Seuss, who, he said, “gave me a new way to look
at the neuss.” Dr. Seuss sent Osgood a note in reply saying, “Nothing could
be finer than to be an Osgood inspiriner.”

In his script about Dr. Seuss’ death, Osgood used his marvelous flair
for rhyme to express some “personal thoughts about inspiration. .. and
immortality.”

And now the news . .. what can I say? My inspiriner passed away?
That he just died and went to heaven . . . at the age of 87?
I do not like that . ..sad I am

For in his books . . . Green Eggs and Ham . . .
The Cat, the Grinch, and Lorax too. ..
There’s something that keeps coming through.
It’s there, if anybody looks

In 47 of his books.

The ones that kids enjoy so much.. ..

His play with words, his special touch.

And yet in just that way he told

Of war and peace . . . and growing old . . .
From the sublime to the absurd . ..

He always picked the perfect word.

And if no perfect words were known . . .

He made up new ones of his own.

You read his stuff. .. ’'m sure you did

And as you read it to your kid

You smiled because you really knew

That it was also meant . . . for you.

Your kids will read those books again
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As grown-up women . . . grown-up men.
And their kids also will enjoy . . .
Reading to THEIR girl and boy.
Although it’s true the MAN is gone . ..
His genius will go on and on.

A spark that was much more than clever
Dr. Seuss will live forever.

So tell the kids they shouldn’t cry.
Inspiriners never die.

Osgood says that one of the nice things about radio is “you don’t have the
problem of fighting pictures, because there you’re creating a picture from the
very beginning.” He adds, “I think radio is a superior visual medium because
the picture is not literal.”

Osgood recalls that when the late Rod Serling made the move from
radio to television he wrote a line for a drama that said, “‘Once there was a
castle on a hill’ and he was asked ‘What kind of a castle do you want? Do
you want ramparts? Is this a medieval castle? What kind of castle is it?’ Serling
answered, ‘T don’t know. Let each person build his own castle.””

Osgood says, “That’s what you do in radio. The listener fills in. But you
have to help him, you have to give him enough information so that he can
build his castle. You give him materials to build with.”

Frederick, Ellerbee, and Aaron

No discussion of good writing would be complete without examining the
writing of one of the nation’s best journalists, the late Pauline Frederick, who
was the United Nations correspondent for NBC News for many years. Fol-
lowing is the script of a broadcast from December 5, 1963, two weeks after
the assassination of President Kennedy.

FREDERICK: This is Pauline Frederick, NBC News, New York, with United
Nations. The rifle shots that were heard around the world, reverberated
through the halls of the United Nations.

Then came a time to weep, a time to mourn and a time to be silent.
Slowly the tempo of living resumed—the carrying out of assigned duties—
the pleading for and against causes—the passing and defeating of
resolutions.

Even though it could be assumed that all was the same, it was not. An
accustomed underpinning was gone, a certainty that permitted assault on
the accepted, a questioning of the unquestioned. There is a new subdued
quality about business here.

One important Western Delegate says that Africans who were once talking
freely about drastic measures have lost their fire. They seem frightened,
not because they fear the tangible but because suddenly where there was
the known there is the unknown. As when a father drops the hand of his
child in the dark. This feeling has been particularly evident in the Security
Council.

The Africans had demanded an urgent meeting of the Council to take new
steps to force South Africa to free all of its people or be read out of the
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community of nations. The Council was called for Monday morning,
November 25.

Instead, this became a time to be silent.

When the Council did convene a week ago, President Sir Patrick Dean gave
voice to the sudden realization of members of a change that affected them
all, afflicted them with a sense of uncertainty because there was change.
Sir Patrick said: “Inevitably, and rightly, the United States assumes a large
share of our total responsibility under the Charter of the United Nations
for the continuing peace of the world. President Kennedy was second to
none in his recognition of that fact and in the steadfast support he gave, in
word and deed, to the purposes of the United States and to the authority
of the Council.”

After all the urgency for Council action, only two visiting African foreign
ministers were ready to speak. After their words, the Council adjourned
until Friday.

The debate since then has repeated most of the words that have been said
many times on the subject—there have even been suggestions that South
Africa should be deprived of its privileges in the General Assembly. But
they were spoken with less zeal than has marked the African demands
heretofore. And when Norway’s Sievert Nielsen proposed a compromise to
bridge the demands of the Africans for sanctions and the more moderate
views of the western industrial powers, he succeeded in gaining African
support.

The resolution would deny materials for arms-making to South Africa, and
the Secretary-General is asked to set up a group of experts to work with
South Africa in peacefully according human rights to all of its people.

Not that the Africans have given up thoughts of extreme pressure against
South Africa eventually, if necessary.

But the moment appears to be a time to heal.
This is Pauline Frederick, NBC News, United Nations.

Frederick began her career with ABC, where she became the first
woman correspondent with the networks. She went on to spend 22 years
with NBC. She retired at 65. She continued to work for National Public
Radio and was the first woman to moderate a presidential debate. She died
in 1990.

Another respected woman journalist is Linda Ellerbee, who also spent
many years with NBC before moving to ABC. Here is one of her stories, written
for NBC News Overnight:

Doing something just because you really want to do it can make trouble.
Especially if you’re about the only one who does it. Consider the case of
Roy Warren and Elizabeth Sargeant of Massachusetts.

They got married on June 12. Mr. Warren has six brothers. Miss Sargeant
has none. For that reason, Roy Warren took her surname and became Roy
Sargeant. The priest, said Mr. Sargeant, freaked out. The Department of
Motor Vehicles told the ex-Marine it was illegal to change his name on his
license. It wasn’t. The Social Security office considered the name change
for three days.
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Figure 5-4 The late NBC correspondent Pauline Frederick files her report from
the United Nations. (Sophia Smith Collection, Smith College)

Mr. Sargeant is still carrying his marriage certificate to prove he is not Mr.
Warren. Perhaps we ought to be more easy about something that is really
a simple thing, but we’re not.

On the other hand, we may take pride in being somewhat more advanced
in our notion of equality than the Irish government. The European
Economic Community, or Common Market, pointed out to the Irish
government that it had not yet implemented the agreed sex-equality
legislation. The Dublin government immediately advertised for an equal-
pay enforcement officer to correct the situation. The advertisement offered
different salary scales for men and women. And so it goes.

Another woman who managed to break through the “women need not apply”
attitude at the networks in the 1940s and 1950s was Betsy Aaron. She had
too much talent to be ignored. Before moving to CBS, Aaron worked for ABC.
Here’s one of her reports from Lebanon:

Marines in Lebanon

9/14/83

Aaron/Irving

NATL SOT: POEM What Lebanon Means To Me: I lay on
the ground with my face in the dirt
and wonder what I'm doing here. The
bullets go by, the mortars explode, the
rockets scream in my ear.

V/0 Corporal Thom Stephenson.
Hometown Cherry Hill, New Jersey. In
Beirut since May . . . and now much
older than his 23 years.
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NATL SOT: STEPHENSON

V/0

SOT

V/0

SOT

V/0

SOT

V/0
SOoT

V/0

: POEM

: SGT FOSTER HILL

: SGT HILL

: LT ARTHUR HARRIS

How has this changed you?

I think about what’s going on in
the world now.

The Americans occupy three
positions protecting Beirut’s airport.
Alpha ... hugging the runway . . . the
company with four men killed in
action.

Bravo . . . overlooking the airport.
The company taking the most
shelling.

And Charley ... way out at the
end of the runway. The company
closest to the Lebanese Army troops.
The company hit with the heaviest
artillery.

I wait for a minute and I run for
my hole and dive for the comfort
inside. Sand in my tee shirt, sand in
my socks, and the temperature’s at
least 105.

He’s not kidding. It’s just plain
hot here ... all the time. Hot and
dirty.

Most everybody is used to the
luxuries of home and it’s hard when
it’s taken away from you.

Just over a week ago it rained
shrapnel all over Charley Company
... for most of a day and a night.
There’s only one way to handle
shrapnel.

We got an old saying here in the
first platoon. If you want to hide
behind the wall you must dig behind
the wall.

So that’s what they do. ..

The deeper the better. And we’re
trying to make it a little more
comfortable in our bunkers because
it looks like we’ll be there for a
while.

And when they’re not digging,
they’re filling sandbags . . . more bags
than they’d ever dreamed they’d fill.
Walls of sandbags lining bunkers dug
deeper since the Marines began
taking casualties.
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NATL SOUND SEQUENCE

WITH GUNFIRE =

OBSERVERS IN BUNKERS
ON BINOCULARS AT MAP

...ON PHONE
V/0

CONTINUE NAT SOT:
V/0

SOT: POEM

NAT SOT: PROMOTION
CEREMONY
V/0

CONTINUE CEREMONY
V/0

CONTINUE SLAPPING
SEQUENCE

V/0

ATL SOT:

V/0

NAT SOT: W/ SOT HILL

V/0

SOT: SGT HILL

It’s a front row orchestra seat to
a, show where the plot unfolds daily.

The Marines call them men. They
are very young men.

As I sit here melting, sweating
away, I'll remember her voice on the
phone . . . She said keep your head
low, don’t be a hero, we all want you
home in one piece.

A month ago all 165 men in
Charley Company would have turned
out for this promotion ceremony. But
it’s dusk now, and the fighting in the
mountains is picking up. It always
does . .. in the evening.

There is a tradition in a Corps
long on tradition. For officers above
the rank of those promoted to pin the
stripes on. .. so they’ll stick.

And at sunset. ..

Lowering of the colors.
So far just another day in Lebanon. ..
a place where Marines are glad to get
eggs and pancakes for dinner...when
it’s the first hot meal they’ve had in
9 days.

Oh goody—¢give me the one with
the big bug.

Meals and mail-pretty big items in
a Marine’s day. Time to try and forget
the fighting. But then there is news of
shelling at company headquarters.
There are casualties . . .but no details.

We haven’t done anything to hurt
anybody. We just trying to keep the
peace and somebody just wants to
hurt us and provoke us into violence
against whoever is doing this to us.
EDIT What’s going through your
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V/0

SOT: TAPE 8 5:00

SOT: TAPE 8§ 4:30

V/0

NATL SOT GUNFIRE IN
DARK

V/0

NAT SCENES OF UP AND
AT ‘EM. END SEQUENCE
WITH NAIL SOT:

V/0

NATL SOT:
SOT: POEM

STANDUP

mind? Just praying we get through
the night.

Charley Company is now
operating under Condition One. No
lights . . . everyone under cover. The
men in headquarters sit in the dark
and talk.

I wanted to see what it would be
like in a hostile environment. This
was the most hostile you can get.

There was so much incoming and
they dropped boom, boom, boom. All
you could see of the three of us was
the tops of our boots. I just dove for
my life.

And finally with the Druze and
the Lebanese Army still going at each
other. .. Charley Company goes to
sleep.

Reveille is 4:30 a.m. An ungodly
hour to get up save for one thing: It
is clear. .. and cool.

First shot of the morning.”

The monotony of the routine can get
to you ...

g little breakfast. ..

g little work. ..

write a letter. ..

chase your dog. ..

blow off steam.

There is no more jogging . . .

no more basketball.

listening post . .. gunfire.

I can’t help but wonder why these
people fight. I guess diplomacy isn’t
their style. Bombs and grenades,
death and destruction. We’ll keep our
heads low for awhile.

Despite the casualties . . . despite
the sitting duck conditions, despite the
debate in Washington . . . the Marines
who are here say they should be here
and they’re convinced that, no matter
how bad things get here, they’d be
worse without the Marines. Now the
Marines are supposed to say that.
But they say it as if they really
believe it.
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NATL SOT: PVT MICHAEL “...we have a job to do.”
MCCARTY
V/0 And yet both enlisted men and

officers freely talk about the problems
of this peacekeeping mission,
especially the problem of staying on
the defense when you’re being

attacked.
CAPT CHRIS COWDREY We are not out here banging
CHARLEY COMPANY away at the drum and trying to
COMMANDER start something up, or trying to

take lives unnecessarily. We are here
really taking more licks than we
really deserve, or are justified in
receiving.

SOT: MCCARTY If they would let us get out and
fight and move around or if they
would take us out of here. The choice
doesn’t really matter. But it’s just a
fact sitting here in this particular
area it’s like we’re trapped down.

SOT TO STEPHENSON Should you and the Marines be in
Lebanon? I don’t know . .. that’s a
tough one I think about all the time.

V/0 Betsy Aaron for Nightline with
Charley Company in Beirut.

Aaron said the package was designed to accomplish several goals: to show
the American people what it was like in Lebanon for Marines and to reveal
that the Marines didn’t understand why they were there and what they were
supposed to accomplish. “They had a little boy attitude,” she said, “they
thought that they were there to do some good.” Aaron said that some of the
Marines in her story were later seriously wounded in the bomb attack on the
barracks that killed 220 Marines.

“We were the first reporting team to spend the night with the Marines,”
she said, “and we wanted to know how they felt because we were convinced
it was an ill-fated mission. You could look at the mountains and the sea that
surrounded them,” Aaron said, “and you knew they were sitting ducks. That
was important for Americans to see, to let them know what we had stepped
into.”

Aaron said that wasn’t the first war she covered. She reported on the
Six Day War in the Middle East and the war on Cyprus between the
Greeks and Turks, which she said was the worst “slaughter” she had ever
covered.

Murrow and His “Boys”

You have read scripts written by some of America’s top broadcast journal-
ists—communicators effectively using language in a colorful, eloquent,
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Figure 5-5 Former CBS News correspondent Betsy Aaron reporting from Lebanon
while she was still with ABC.

and sometimes classic manner. The best of these men and women point to
one individual who set the standard on a rooftop in London more than
50 years ago.

Shortly before World War 1II, the head of CBS, William S. Paley, decided
that he wanted the nation’s top broadcast news operation. Edward R. Murrow
would get it for him.

Murrow was already on the payroll, working in London for CBS, when
he was told by his New York office to start hiring the best reporters he could
find to work in the key capitals of Europe. He did, and “Murrow’s Boys,” as
they came to be known, did give Paley the best broadcast news team in the
nation. It also established a dynasty that would allow CBS to dominate broad-
cast news for more than 40 years.

Among the “boys” were Bill Downs, Charles Collingwood, Richard C.
Hottelet, Alexander Kendrick, Larry Le Sueur, David Schoenbrun, Eric
Sevareid, William L. Shirer, and Howard K. Smith. The team was to broad-
casting what the Babe Ruth Yankees were to baseball. CBS would continue
its successful recruiting, adding to its roster the talented Winston Burdett,
Walter Cronkite, Douglas Edwards, Robert Pierpoint, Harry Reasoner, Daniel
Schorr, and Robert Trout.

“This Is London”

In the 1940s, Murrow quickly established a reputation as the most notable
broadcast journalist covering the war in Europe. His nightly reports from
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London rooftops—with sounds of bombs and anti-aircraft and sirens in the
background—became a ritual for millions of Americans.

It was Murrow’s skill with words that set him apart from other broad-
cast journalists. Here are some excerpts from some of Murrow’s reports:

There are no words to describe the thing that is happening. [But he found
them.] A row of automobiles, with stretchers racked on the roofs like skis,
standing outside of bombed buildings. A man pinned under wreckage
where a broken gas main sears his arms and face . . . the courage of the
people; the flash and roar of guns rolling down streets . . . the stench of
air-raid shelters in the poor districts.

The fires up the river had turned the moon blood red. . . . Huge
pearshaped bursts of flame would rise up into the smoke and disappear.
The world was upside down.

This rooftop report was delivered as anti-aircraft fire lighted the sky:

Out of one window there waves something that looks like a white
bedsheet, a . .. curtain swinging free in this night breeze. It looks as if it
were being shaken by a ghost. . . . The searchlights straightaway, miles in
front of me, are still scratching that sky. There’s a three-quarter moon
riding high. There was one burst of shellfire almost straight in the Little
Dipper.

One of the best examples of Murrow’s writing is a report he made after flying
on a combat mission to Berlin aboard a British bomber called “D for
Dog.” Here are excerpts from Murrow’s script that display his extraordinary
use of words to capture the mood and drama of everything that passed before
him:

Figure 5-6

The late CBS News correspondent
Edward R. Murrow risked his life to
go on a bombing raid over Germany
during World War II. (Historical
Photograph Collections, Washington
State University Libraries)
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We went out and stood around a big, black four-motored Lancaster, D for
Dog. A small station wagon delivered a thermos bottle of coffee, chewing
gum, an orange and a bit of chocolate for each man. Up in that part of
England the air hums and throbs with the sound of aircraft motors all day.
But for half an hour before takeoft, the skies are dead, silent and
expectant. A lone hawk hovered over the airfield, absolutely still as he
faced into the wind. Jack, the tail gunner, said, “It would be nice if we
could fly like that....”

The take-off was smooth as silk. The wheels came up, and D-Dog started
the long climb. As we came up through the clouds, I looked right and left
and counted fourteen black Lancasters climbing for the place where men
must burn oxygen to live. The sun was going down, and its red glow made
rivers and lakes of fire on the tops of the clouds. Down to the southward,
the clouds piled up to form castles, battlements and whole cities, all tinged
with red.

We were approaching the enemy coast. The flak looked like a cigarette
lighter in a dark room—one that won’t light. Sparks but no flame. The
sparks crackling just above the level of the cloud tops.

The blue-green jet of the exhausts licked back along the leading edge, and
there were other aircraft all around us. The whole great armada was
hurtling towards Berlin.

We were still over the clouds. But suddenly those dirty gray clouds turned
white. We were over the outer searchlight defenses. The clouds below us
were white, and we were black. D-Dog seemed like a black bug on a white
sheet.

The same moment the sky ahead was lit up by bright yellow flares. Off to
starboard, another kite [plane] went down in flames. The flares were
sprouting all over the sky—reds and greens and yellows—and we were
flying straight for the center of the fireworks.

Suddenly a tremendous big blob of yellow light appeared dead ahead,
another to the right and another to the left. We were flying straight for
them.

And then with no warning at all, D-Dog was filled with an unhealthy
white light. T was standing just behind Jack and could see all the
seams on the wings. His quiet Boots voice beat into my ears. “Steady,
lads, we’ve been coned.” His slender body lifted half out of his seat as
he jammed the control column forward and to the left. We were going
down.

Jack was wearing woolen gloves with the fingers cut off. I could see his
fingernails turn white as he gripped the wheel. And then I was on my
knees, flat on the deck, for he had whipped the Dog back into a climbing
turn. ...

The small incendiaries were going down like a fistful of white rice thrown
on a piece of black velvet. . . .

The cookies—the four thousand pound high explosives—were bursting
below like great sunflowers gone mad. . ..

I looked down, and the white fires had turned red. They were beginning to
merge and spread, just like butter does on a hot plate. . . .
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We flew level then. I looked on the port beam at the target area. There
was a sullen, obscene glare. The fires seemed to have found each other—
and we were heading home. . ..

Two other journalists, on other Lancasters in that raid over Berlin, did not
return home. Murrow had the incredible ability—and it was the reason he
was so effective—to use words to transport the listener onto a plane or a
London rooftop or into an air-raid shelter.

Listen also for the rhythm of Murrow’s words in the “D for Dog” report:

... the skies are dead, silent and expectant. A lone hawk hovered over the
airfield, absolutely still as he faced into the wind. . ..

The sun was going down, and its red glow made rivers and lakes of fire on the
tops of the clouds.

. .. clouds piled up to form castles, battlements and whole cities, all tinged with
red. ...

The flak looked like a cigarette lighter in a dark room—one that won’t light.
Sparks but no flame. The sparks crackling just above the level of the cloud
tops.

The blue-green jet of the exhausts licked back along the leading edge. . . .

It was no wonder that Murrow won great respect from his audiences and
peers. Traveling on a near-death ride through hell, Murrow captured and
held pictures of everything that was going on, including details like Jack’s
“woolen gloves with the fingers cut off.” Then, like a composer, he put a score
to the word pictures he brought back to the studio: he added the dozens of
different sounds and sights that were exploding around him, the “fistful of
white rice thrown on a piece of black velvet” and the fires that were “begin-
ning to merge and spread, just like butter does on a hot plate.” The broad-
cast became known as “Orchestrated Hell.”

“Permit Me to Tell You”

One of Murrow’s most moving reports from Europe came from his visit
to the infamous Buchenwald concentration camp after the fighting was
over.

Permit me to tell you what you would have seen, and heard, had you been
with me on Thursday. It will not be pleasant listening,. If you are at lunch,
or if you have no appetite to hear what Germans have done, now is a good
time to switch off the radio, for I propose to tell you of Buchenwald. It is
on a small hill about four miles outside Weimar, and it was one of the
largest concentration camps in Germany, and it was built to last.

There surged around me an evil-smelling horde. Men and boys reached
out to touch me, and they were in rags and the remnants of uniforms.
Death had already marked many of them, but they were smiling with their
eyes. I looked out over that mass of men to the green fields beyond where
well-fed Germans were ploughing,.

A German, Fritz Kersheimer, came up and said, “May I show you around
the camp? I’'ve been here ten years. . .. I asked to see one of the barracks.
... I'was told that this building had once stabled eighty horses. There were
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twelve hundred men in it, five to a bunk. The stink was beyond all
description.

When I reached the center of the barracks, a man came up and said,
“Remember me? I’'m Peter Zenkl, one-time mayor of Prague.” I remember
him, but did not recognize him. He asked about Benes and Jan Masaryk. I
asked how many men had died in that building during the last month.
They called the doctor; we inspected his records. There were only names
in the little black book, nothing more—nothing of who these men were,
what they had done, or hoped. Behind the names of those who had died
there was a cross. I counted them. They totalled 242. Two hundred and
forty two out of twelve hundred in one month. ...

As we walked out in the courtyard, a man fell dead. Two others—they
must have been over sixty—were crawling toward the latrine. I saw it but
will not describe it.

In another part of the camp they showed me the children, hundreds of
them. Some were only six. One rolled up his sleeve, showed me his
number. It was tattooed on his arm. D-6030, it was. The others showed
me their numbers; they will carry them till they die.

An elderly man standing beside me said, “The children, enemies of the
state.” I could see their ribs through their thin shirts. The old man said, “I
am professor Charles Richer of the Sorbonne.” The children clung to my
hands and stared. We crossed to the courtyard. Men kept coming up to
speak to me and to touch me, professors from Poland, doctors from
Vienna, men from all Europe. Men from the countries that made America.

We went to the hospital; it was full. The doctor told me that two hundred
had died the day before. I asked the cause of death; he shrugged and said,
“Tuberculosis, starvation, fatigue, and there are many who have no desire
to live. It is very difficult. . ..”

We went again into the courtyard, and as we walked we talked. The

two doctors, the Frenchman and the Czech, agreed that about six
thousand had died during March. Kersheimer, the German, added that
back in the winter of 1939, when the Poles began to arrive without winter
clothing, they died in Germany; they had had some experience of the
others. ...

There were two rows of bodies stacked up like cordwood. They were thin
and very white. Some of the bodies were terribly bruised, though there
seemed to be little flesh to bruise. Some had been shot through the head,
but they bled but little. All except two were naked. I tried to count them as
best I could and arrived at the conclusion that all that was mortal of more
than five hundred men and boys lay there in two neat piles.

I pray you to believe what I have said about Buchenwald. I have reported
what I saw and heard, but only part of it. For most of it I have no words.
Dead men are plentiful in war, but the living dead, more than twenty
thousand of them in one camp. And the country round about was
pleasing to the eye, and the Germans were well fed and well dressed.
American trucks were rolling toward the rear filled with prisoners. Soon
they would be eating American rations, as much for a meal as the men at
Buchenwald received in four days.

If Pve offended you by this rather mild account of Buchenwald, 'm not in
the least sorry.
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“The Fault, Dear Brutus”

One of Murrow’s programs was See It Now, a weekly 30-minute examina-
tion of often-controversial subjects. The most memorable episode was the one
in which Murrow took on Senator Joseph McCarthy, who had established
a national reputation with his anticommunist witch-hunt. McCarthy had
charged that the State Department and Pentagon were riddled with commu-
nists. Murrow challenged McCarthy’s tactics. At the end of the program,
Murrow concluded with a biting attack on the senator:

This is no time for men who oppose Senator McCarthy’s methods to keep
silent, or for those who approve. We can deny our heritage and our
history, but we cannot escape responsibility for the result. As a nation we
have come into our full inheritance at a tender age. We proclaim ourselves,
as indeed we are, the defenders of freedom—what’s left of it—but we
cannot defend freedom abroad by deserting it at home. The actions of the
Jjunior senator from Wisconsin have caused alarm and dismay amongst
our allies abroad and given considerable comfort to our enemies. And
whose fault is that? Not really his; he didn’t create this situation of fear, he
merely exploited it and rather successfully.

No one familiar with the history of this country can deny that
congressional committees are useful. It is necessary to investigate before
legislating. But the line between investigation and persecution is a very fine
one, and the junior senator from Wisconsin has stepped over it repeatedly.
His primary achievement has been in confusing the public mind as
between the internal and external threat of Communism. We must not
confuse dissent with disloyalty. We must remember always that accusation
is not proof and that conviction depends upon evidence and due process of
law. We will not walk in fear, one of another. We will not be driven by fear
into an age of unreason if we dig deep in our history and our doctrine and
remember that we are not descended from fearful men, not from men
who feared to write, to speak, to associate and to defend causes which
were for the moment unpopular.

Cassius was right. “The fault, dear Brutus, is not in our stars but in
ourselves.”

Because of Murrow’s great popularity with the American people, his criticism
of McCarthy is considered by many to be an important factor in the eventual
downfall of the senator.

Murrow’s influence on broadcast journalism was overwhelming.
Eric Sevareid, one of the first “boys” to be hired by Murrow, was impressed
by his boss from the beginning, and the admiration never ended: “He
could absorb and reflect the thought and emotions of day laborers, airplane
pilots, or cabinet ministers and report with exact truth what they were. . ..
One can read his broadcasts now, years later, in the printed form for
which they were never intended and find London all around—its sights and
sounds, its very smells and feeling through the changing hours, all brought
back.”

Murrow, who died in 1965, would have liked that tribute. He probably
would have replied that Sevareid was no “slouch” either.
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Figure 5-7

The late CBS News correspondent
Edward R. Murrow on the set of an
early TV show, See It Now. (Historical
Photograph Collections, Washington
State University Libraries)

Eric Sevareid: Writing with Class

Many adjectives have been used over the years to describe the splendid
writing of the late Eric Sevareid during his almost 40 years with CBS
News. His writings have been described as “majestic,” “magnificent,” and
“elegant.” His colleague Walter Cronkite spoke of Sevareid’s “beautifully
chosen words of wisdom,” which made him “one of the finest essayists of the
century.”

There is no doubt that Sevareid’s reports and commentaries stood a
notch above most of the writing heard on the air. What he had to say
was always important. Sometimes he expressed his strong feelings about
the responsibilities of journalists, as he did in a commentary on the
CBS Evening News on the night of his retirement. Here is part of that
commentary:

Mine has been here an unelected, unlicensed, uncodified office and
function. The rules are self-imposed. These were a few: Not to
underestimate the intelligence of the audience and not to overestimate its
information. To elucidate, when one can, more than to advocate. To
remember always that the public is only people, and people only persons,
no two alike. To retain the courage of one’s doubts as well as one’s
convictions, in this world of dangerously passionate certainties. To comfort
oneself, in times of error, with the knowledge that the saving grace of the
press—print or broadcast—is its self-correcting nature. And to remember
that ignorant or biased reporting has its counterpart in ignorant and
biased reading and listening. We do not speak into an intellectual or
emotional void.

In another commentary, speaking specifically of electronic journalism,
Sevareid wrote:
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It is a marvelous and frightening instrument, broadcasting, as part of this
marvelous and frightening century. But ordinary men must use it as
ordinary men have made this century what it is. Bad men can use it to
their advantage, but in free societies, only for a time—and a shorter time, I
think, than in previous eras. The camera’s unblinking eye sees through
character faster than the printed word.

And on the subject of democracy, Sevareid wrote:

Democracy is not a free ride. It demands more of each of us than any
other arrangement. There can be no rights and privileges without
responsibilities. My forebears here were at ease with the word “duty.” They
knew that self-denial was not just a puritanical test of character, but a
social necessity, so that others, too, might have elbow room in which to
live. They believed, as I do, that civilized life cannot hold together without
these old and now sometimes derided values. The reason is simple: only
people with a sense of personal responsibility can help others or, for that
matter, be helped. There can be no final solutions. From solutions arise
new problems, of lessened severity, we are entitled to hope. Time is life. If
one uses it to ameliorate the problems, he has lived successfully.

No other people have that chance more than do Americans. The world still
looks to this country as the critical experiment in the relations of man to
man. This is a fabulous assignment history has given us. From what I have
read of the past, and from what I remember of my own generation’s
beginnings, I believe we are not failing in this assignment, and will not.

At Sevareid’s retirement, the late NBC correspondent, John Chancellor
said, “With his colleague Edward R. Murrow, he [Sevareid] brought a level
of excellence and distinction to broadcast journalism it had not enjoyed
before.”

The late Charles Kuralt said that Sevareid “was one of the better writers
who ever worked around here, one I always admired and whose work I used
to read.” Kuralt added, “When I got to know him I discovered that he was
never entirely comfortable with the lights and the cameras and the makeup
and all of the things you have to put up with in television. He said working
in television is ‘like being nibbled to death by ducks.””

Kuralt also said that once when Sevareid was “feeling particularly grumpy
about television [Kuralt] heard him murmur, ‘One good word is worth a
thousand pictures.’”

Good Things from Local Stations

All of the scripts that you have read so far have been by network journalists.
Usually, they have more time to tell their stories than do their counterparts
at local radio and TV stations. As a beginning journalist, you can also benefit
from examining the work of fine local broadcast writers, who are working
within the time constraints you will probably face in the early part of your
career.

Well-written scripts do not have to be long. The challenge will be to tell
your stories quickly without sacrificing quality. Here are examples of good
writing from local journalists.
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SLUG: GRANDMA 2
DATE: Wed Oct 30, 1991
REPORTER: NP
NEWSCAST: 8P

ON CAMERA

Opening shot of Paul and
grandmother walking into
prison

V/0

Nat sound up

Dissolve to Paul’s mother
entering the room and nat
sound of Dotty Hill saying
“Paul” and hugging him

PARENTS OFTEN FIND THEMSELVES
SHOULDERING THE BURDENS OF
THEIR CHILDREN LONG AFTER
THOSE CHILDREN BECOME ADULTS
... AND WHEN PARENTS BECOME
GRANDPARENTS . . . THE EMOTIONAL
LOAD CAN BE EVEN HEAVIER...IN
OUR SERIES GRANDMA’S HANDS. ..
WAFB’S NANCY PARKER REPORTS
ON A GRANDMOTHER WHO’S
TAKEN HER GRANDSON INTO HER
HOME. ..

WHILE HIS PARENTS ARE BEHIND
BARS.

(SOT PKG)

V/0)
It’s visiting day at Saint Gabriel
Prison. Judy Hill and her 9-year-old
grandson Paul come here a couple
times a month.

S0
Door slams shut as Paul and his
grandmother sign prison visitors’
book.

V/0)
This is where Paul’s mother, Dotty
Hill, is serving time.
(mat sound)

V/0)
The reunions are always sweet for
Dotty and her son. For three years
now Paul has been in his
grandmother’s care. His
mother watches him grow, visit by
visit.
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SOT Dotty

Mug shot of mother full
screen

SOT

Fade to Dotty bite, music
up softly (love theme
from “Dying Young”)

Full Screen

Font: 530 INMATES
397 HAVE CHILDREN
12% OF CHILDREN IN
FOSTER CARE 88%
WITH FRIENDS AND
FAMILY

Fade music out

SOT

Dissolve to grandmother
bite

Fade to Dotty bite

Fade to Parker asking
question and Paul
responding

0/C standup

S0
“Let me see how big you’'ve
gotten . . .»

V/0)

Dotty Hill and her son were separated
in May of 1989 when she was
brought to Saint Gabriel on a drug
distribution conviction, facing an
eight-year sentence.

S0
“I was arrested and they brought
me to jail and I took it hard. The
first thing that came to mind was
where I was going to put my son. I'm
going to be in prison the rest of
my life.”

v/0
But she’s not alone. St. Gabriel
officials say of the 530 inmates at
the prison, 397 have children.
Twelve percent of these are
in foster care, 88 percent are with
friends and family.

(80T

“I pray a lot. I tell her to pray a lot,
that she’s gonna get out. I want him
to be with his mother. He needs to be
with her”

“She is the mother to him instead
of me. Even when I was out she was
a mother to him. I loved him and
gave him material things. I didn’t give
him the mother’s love, but she did.”

Parker: “What’s the worst part
about not having your mom
around?”

Paul: “I missed her”

/0
Paul’s grandmother not only has to
raise him but she has to deal with his
emotions as well. Not only is his
mother in prison here at Saint Gabriel
but his father is also behind bars.
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SOoT S0

Fade to bite of “I try to explain to him that
grandmother they did something wrong and when
Music up you do something wrong you have to
Nat sound of woman pay for it. But as long as she needs
guard slamming jail door. me, I’'ll be there. Even when she gets
Dissolve and freeze out, I'll be there for both of them.”

and then slo mo of Paul
and mother hugging
and saying goodbye.

V/0 v/0
Nancy Parker, Channel 9 News, Baton
Rouge.

The 50th anniversary of Pearl Harbor was a special occasion, so Executive
Producer Rod Haberer of station KPNX-TV in Phoenix was given more air
time than usual for this story, which he wrote and produced for anchor Kent
Dana. (Note that Haberer’s script format is somewhat different from the
earlier one by Parker.) He identifies, by number, the tapes he is using and at
what time on the tape the sound bites are located. As is the case in many
newsrooms, Haberer also uses the symbol VG (video graphic) instead of Font.

PEARL HARBOR

ANCHOR LEAD-IN:

50 YEARS AGO TONIGHT ... MUCH OF THE WORLD WAS AT WAR. BUT
AMERICA WAS SITTING THIS ONE OUT. THAT IS, UNTIL THE
FOLLOWING MORNING. AMERICA’S ILLUSION OF PEACE WAS
SHATTERED ALONG WITH THE HULL OF THE BATTLESHIP ARIZONA.
MORE THAN A THOUSAND MEN WERE KILLED WHEN A JAPANESE
BOMB EXPLODED ABOARD THE SHIP...DURING THE AIR RAID ON
PEARL HARBOR. KENT DANA REPORTS.

(SOT FULL RP)

(ALL GRAPHICS PRE-PRODUCED)

END TAPE 5:42 OUT: CALLED A MAN (FADES TO BLACK)

TOMORROW MORNING, AT 7-85 A-M ... PRESIDENT BUSH WILL BE
ABOARD THE USS ARIZONA MEMORIAL...TO LAY A WREATH
OVER THE SHIPWRECK THAT STILL HOLDS AN ESTIMATED 900
MEN ENTOMBED SINCE DECEMBER 7TH, 1941.

TAPE 29A 20:07 (WAT SOT EXPLOSIONS)
VG: LORRAINE MARKS IN: On that day, 1177 men were
USS ARIZONA killed, the largest single naval
HISTORIAN disaster in United States history.

LORRAINE MARKS LIVES IN
PHOENIX, AND IS THE OFFICIAL
HISTORIAN FOR THE USS
ARIZONA REUNION ASSOCIATION.
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TAPE 29A 3:80
MARKS

TAPE 29B 3:07
MARKS

TAPE 28A 5:40
STRATTON

STILL STRATTON
TAPE 28b 26:30

TAPE 28A 3:850
STRATTON

VG: DONALD STRATTON
USS ARIZONA BB39

TAPE 28A 4:44
STRATTON

TAPE 28A 5:26
STRATTON

HER HUSBAND, WHO DIED FIVE
YEARS AGO, SERVED ON THE
ARIZONA. A SURVIVOR, ED
MARKS WAS ASHORE WHEN THE
ARIZONA WAS ATTACKED.

(SOT FULL)
IN: In 1985 he went back to the last
reunion that he could attend. And a
television reporter asked him why,
after all these years do you attend
these reunions? And for the first
time, I saw him cry ... because he
said we can’t forget those guys.

(SOT FULL)
IN: I know my husband suffered all
those years, he wouldn’t talk about it.
There’s a lot of women I know who
say their husbands just won’t talk
about it.

(SOT FULL)
IN: Kind of a tough day.

DONALD STRATTON, WHO NOW
LIVES IN YUMA, WAS ABOARD THE
ARIZONA ON DECEMBER 7th, 1941,
AT HIS BATTLESTATION ON THE
ANTI-ATRCRAFT DIRECTOR ABOVE
THE BRIDGE.

(SOT FULL)
IN: General quarters sounded and
everyone was on their battlestations
as far as I knew.

(SOT FULL)
IN: When the bomb hit, it shook that
33-ton ship like you’d shake a piece
of paper.

(SOT FULL)
IN: The people in the number one and
number two turrets and those
manning stations to bring ammo
from up below and all that, that was
in the forward part, never had a
chance.
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TAPE 29B 1:00
MARKS

TAPE 29B 1:30
MARKS

STILL USS VESTAL
TAPE 26 16:12 & 17:00

TAPE 28A 7:53
STRATTON

TAPE 29A 16:12
MARKS POINTING TO
PAINTING

TAPE 28A 8:10
STRATTON

TAPE 28A 8:54
STRATTON

TAPE 29C 4:50
MARKS

(SOT FULL)
IN: The Japanese planes came,
battlestations sounded, the band
threw down all their instruments and
went to their battlestations.

(SOT FULL)
IN: And their battlestations were in
the bowels of the ship, passing
ammunition, and everyone in the
band that day was killed.

WHEN THE ARIZONA EXPLODED,
THE U-S-S VESTAL WAS STILL TIED
UP ALONGSIDE, AND THE VESTAL
WAS THE ONLY WAY OFF THE
ARIZONA FOR STRATTON AND
OTHERS STILL STRANDED.

(SOT FULL)
IN: I would say 50 to 60 manned that
station, but there was only six of us
went across this. .. as you know, the
Vestal was tied up alongside.

(SOT FULL)
IN: This is the Vestal tied up alongside
... the repair ship...and this is the
ship that threw a line over the aft
section of the mainmast where Don
Stratton was.

(SOT FULL)
IN: We pulled over the heavier
messenger line, and tied if off to the
Arizona, and we crawled across to the
Vestal.

(SOT FULL)
IN: I was burned over 60 percent of

my body.

STRATTON SURVIVED. . .BUT SO
MANY OTHER YOUNG MEN DIDN’T.
LIKE JAMES RANDOLF VAN HORNE.

(SOT FULL)
IN: He was a sophomore in Tucson
High School and he heard Admiral
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TAPE 29C 5:18
MARKS

TAPE #1 17:43
VG: PAUL STILLWELL
AUTHOR/BATTLESHIP

STILL ROBERTS
TAPE 29D 47:30

TAPE 29B 14:03
MARKS

STILL BRITTON

TAPE 290 14:08
MARKS

Kidd, rear Admiral Kidd, talk about
the navy.

(SOT FULL)
IN: He quit school, and he joined the
navy, both he and the admiral died
just a few months later.

(SOT FULL)
IN: I talked to the son of the ARIZONA
admiral who was on board, and in
1942 his mother got a package from
Hawaii that had in it her husband’s
naval academy ring, and that had
been found fused to the conning tower
right in front of the bridge, and
apparently that was all that was left
of Admiral Kidd.
ANOTHER 17-YEAR-OLD KILLED
THAT DAY ... WAS WALTER SCOTT
ROBERTS.

(SOT FULL)
IN: The navy department deeply
regrets to inform you that your son,
Walter Scott Roberts, Junior
Radioman First Class US Navy, is
missing following performance of his
duty and in the service of his
country.

AND 17-YEAR-OLD CHARLES
EDWARD BRITTON OFTEN WROTE
HOME . ..ON JULY 19TH, 1941, THIS
NOTE TO HIS MOTHER.

(SOT FULL)
IN: I was not able to send you the
five dollars I got off you...a 17-year-
old boy borrowing money from his
mom.

PHOTOGRAPHS OF HER SON AND HIS
LETTERS HOME ARE ALL THAT
CHARLES EDWARD BRITTON’S
MOTHER HAD TO REMEMBER HER
BOY. BUT SHE WOULD BE PROUD,
AND MOST LIKELY MOVED TO
TEARS, TO HEAR THE WORDS
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LORRAINE MARKS HAS WRITTEN
INTO THE HISTORY BOOKS OF THE
USS ARIZONA.

TAPE 290 12:48 (SOT FULL)

MARKS IN: Where his remains are now are
uncertain, but the soul of this 17-
year-old departed that day, December
7th, 1941, from the starboard side of
the quarterdeck of the burning and
sinking battleship USS Arizona BB39.
His name is engraved in stone along
with 1176 of his shipmates on the
wall of the USS Arizona memorial
that spans the sunken hull in Pearl
Harbor, Hawaii. His service to his
country and ultimate sacrifice earned
him the right at the tender age of 17
to be called a man.

Haberer was asked how he felt about doing all the work on the Pearl Harbor
story, while Dana simply anchored the story. His reply: “It’s the way TV has
evolved. It’s much more anchor driven than it used to be. People like the
anchors and they want to see and hear more of them. It’s our job to make
the anchors look as knowledgeable and as strong as we can make them look.”
He said he accepts that the anchors are going to get credit for the work he
does; “it’s just part of the job.” More discussion on this in Chapter 18, “Ethics
and the Law.”

Figure 5-8 Kris Kridel of radio station WBBM in Chicago. (Courtesy of WBBM,
Chicago)
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The following story was written by Kris Kridel of radio station WBBM in
Chicago.

David Chereck Murder/Kris Kridel
[neighborhood traffic sounds]

In the three weeks since the murder of their son, Alan and Esther
Chereck’s brick home in Skokie has been filled with people: investigators
and reporters, family friends, and . . . most important to David’s
mother . .. his friends.

AUDIO: His friends came. They just kept coming and they keep
coming and, uh, and it just shows how much he was loved.

KRIDEL: Esther Chereck says David’s friends sit in his room and talk
about him.

AUDIO: More kids than I realized really knew and cared about David.
The cards that we’ve gotten tell us memories of David and
they fill in those blank spots that you don’t share with your
teenager.

KRIDEL: The Cherecks have learned, for instance, how David once
helped a grammar school classmate.

AUDIO: One year she wouldn’t have made her math class, if he hadn’t
helped her through it, she wouldn’t have passed. He never
boasted. We never knew these things about him.

KRIDEL: On the piano and in the nearby etagere in the Cherecks’ living
room are David’s academic awards, his artwork, and pictures
of him at all ages.

AUDIO: In fact, I put more of them up. Having him around, especially
when I was sitting shiva, was a comfort. As you see, he has a
bright smile and, uh, he’s there with me. I don’t think he’ll
ever leave us.

KRIDEL: It is a great comfort to the Cherecks that David’s classmates at
Niles West High School are organizing an art scholarship fund
in his honor.

AUDIO: We just love them for what they want to do for David.

KRIDEL: David’s parents are appealing to people who may have any
information about his murder to step forward and help.

Kris Kridel, WBBM Newsradio 78

[neighborhood traffic sounds fadel

Summary

No one expects you to turn out copy of the quality shown in this chapter right
away. Working color into your stories effectively will not come easily or
quickly. At the outset, the real challenge will be to write respectable broad-
cast news copy with speed. You will not have days (unless you are working
on a documentary or special report) to write your story. Often you will be
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dealing in minutes and, at best, an hour or so if you are working on a TV
script. But there will be enough time for you to write clearly and accurately
while you are developing the skill of writing colorfully.

Don’t wait until you are covering a story to develop your observation
skills. Start to watch people and take notes about their appearance, how they
talk and look, and anything unusual or different about them. Observe people
the next time you go to the cafeteria or a ball game. Also start to develop your
other senses. If you are in a crowded, smoke-filled room, think about how
you feel. There are special smells just about everywhere: in a gym, in the cor-
ridors of a high school and a hospital, in a church, How many times have you
entered someone’s home and said, “Something really smells good . . . what’s
cooking?” Let all your senses work for you full-time, and put what they tell
you into your copy.

Review Questions

1. List the various ways you can bring color to your copy.

2. Why do so many broadcast news professionals recommend that aspiring
Jjournalists read the works of Ernest Hemingway?

3. Give the names of other well-known nonbroadcast writers who might help
develop your writing style.

4. Why is the writing of Charles Kuralt so admired? Give some examples of
sentences or phrases in his On the Road script that you particularly like, and
tell why you like them.

5. What is it about the stories of CBS News Correspondent Roger Welsch that
makes them so successful? Give some examples.

6. Give some examples of color in the writing of NBC’s Bob Dotson. How would

you describe Dotson’s style?

Is color restricted to feature stories? Discuss.

8. Why is Edward R. Murrow’s writing so well respected? Give some examples of
the style that made him famous.

N

Exercises

1. Examine one of the biographies of Edward R. Murrow, and summarize some of
the statements made about his writing.

2. Listen to NPR’s All Things Considered, and make notes on stories that you think
are colorfully written.

3. Watch a network newscast and the local newscast that precedes or follows it.
Keep notes on the stories that you believe are well written, and why.

4. Sunday Morning on CBS is considered by many to be the best news program on
the air. Watch it, and report on the stories that you like most. Explain why.

5. Describe, in as much detail as possible, your closest friend. Include the
individual’s physical appearance and any habits or mannerisms he or she might
have. Tell what you like and/or dislike about the person and why you consider
him or her to be your closest friend.
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Radio News

It is difficult to generalize about radio news operations and news programs
because they seem to be constantly changing. One statement that can be
made, however, is that newscasts on most local radio stations are getting
shorter and less frequent. The demise of the significant role that radio had
traditionally played in covering the news began with the unfortunate decision
by the Federal Communications Commission that radio stations did not have
to provide news as a public service. So, hundreds of radio stations decided
they could save a lot of money by ending their news operations, and they did.
The majority of those stations are either playing music or are in the “talk”
business, and that business is, for the most part, conservative. The easing of
ownership restrictions over the years also played a large role in destroying
the close relationship that radio stations traditionally had with their listeners
because those landmark stations stressed public service and took pride in
serving the community and keeping it well informed. People turned to their
radio sets to find out about disasters such as tornadoes and hurricanes, and
routine matters such as school closings and traffic conditions. The short-
sightedness of the FCC and the power of the broadcast industry’s lobbyists to
influence Congress have put a great number of the nation’s radio stations in
the hands of a small group of media giants such as Clear Channel which owns
more than 1,200 radio stations. It dominates the audience share in 100 of 112
major markets. Another giant, Infinity Broadcasting, operates 185 radio sta-
tions, mostly in the nation’s top 50 markets. It reaches more than 76 million
listeners a week in 40 markets in 22 states. The most positive thing to be said
about Clear Channel is that it has become a darling of Wall Street because of
its ability to make lots of money from entertainment and conservative talk
while providing little in the way of pubic service. By eliminating many of the
news jobs that once existed at the acquired radio stations and replacing
the local talent with syndicated sound-alike package programming, Clear
Channel has been able to keep its costs to a minimum. Quite frequently, there
is no journalist working full-time at the radio stations during the day, and
this is even more likely to be true at night.

Clear Channel came under fire in January of 2002 in Minot, North
Dakota, when authorities tried without success to reach someone at six of the
seven radio stations Clear Channel owns in the town, to warn residents that
a train carrying 10,000 gallons of anhydrous ammonia derailed in the area,
causing a toxic cloud. When authorities called the six stations, no one
answered the phones.
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Senator Byron Dorgan of North Dakota used the incident to warn FCC
Chairman Michael Powell that as large media companies like Clear Channel
buy up the last remaining independent media outlets, the public suffers. As
previously noted, the FCC has shown a bias toward helping the broadcast
industry while frequently forgetting the interests of the public. The Center for
Public Information (CPI) hints that this FCC bias in favor of the broadcast
industry and its lobbyists is a result of the very cozy relationship that has
developed between them. The organization’s Chuck Lewis noted, for
example, that FCC Commissioners made 1,400 trips—all expenses paid by
broadcasters. Lewis asked, “how can the FCC judge and discuss media own-
ership if they’re taking trips from these guys?” As for the impact of all this on
local news, in a research survey conducted by the Radio and Television News
Directors Association and Ball State University, Professor Bob Papper noted
that radio consolidation makes it almost impossible to compare news oper-
ations over time. He said more than 95 percent of radio news departments
handle the news for more than one station. In fact, he said, the average news
department runs news on three stations in the same market. He added that
more than four in ten radio news departments say they do news for one or
more stations outside their own market.

Papper says there are now four places where you still hear radio news:
real all-news stations in major markets; some news/talk stations in some
major and large markets; some public stations in a wide variety of market
sizes; and finally, in some small and medium stations where news has
remained a key part of their programming. Papper adds that the typical radio
newsroom has one person. As for Clear Channel, its penetration into the
national radio market is overwhelming, with eleven stations in Los Angeles,
nine each in San Diego and Jacksonville, seven in Cincinnati, five in Little
Rock, and four in Poughkeepsie, New York, a city of less than 30,000 people.
In Wheeling, West Virginia, another relatively small city of about 30,000 where
Clear Channel owns six radio stations, it made major cuts in its local news
programming and personnel at WWVA, a 50,000-watt station with a strong
history of news coverage. It fired the news director and a reporter with the
station, Dave Demerest, resigned on the air in disgust because of the cutbacks,
which he described as the elimination of seven-and-a-half hours of local pro-
gramming. Demerest said the changes have left the public with practically no
forum for discussion of local interest.

He also said that Clear Channel demonstrated no concern for the station’s
listeners when it decided to try to move the station to a suburb of Ohio. The
host of one of the eliminated talk shows, George Kellas, called the cutbacks
“a prime example of corporate greed. Demerest said that among the devices
used by Clear Channel to save money is to have one ofits disc jockeys do a
program on one of the stations and then later in the day do another program
on another of its stations, using a different name.

You Need A Scorecard

The old cliché about needing a score card to keep up with the players is def-
initely true when it comes to understanding what’s been happening in broad-
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Chapter 6 Radio News

cast ownership for the past two decades. Even with a scorecard, which we’ll
try to provide, the situation is, at best, very complicated.

For those of you who have not taken a course in the history of broad-
casting, the story pretty much started in 1920, when the Westinghouse
Corpora