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THE SWASTIKA, 
THE EARLIEST KNOWN SYMBOL, AND ITS MIQRATIONS; WITH OBSERVATIONS ON THE 

MIGRATION OF CERTAIN INDUSTRIES IN PREHISTORIC TIMES. 

By THOMAS WILSON, 

Curator, Department of Prell,iBtoric Anthropolof/1/, U. S. Natiofaal Museum.. 

PREFACE. 

An English gentleman, versed in prehistoric archruology, v!sited me 
in the summer of 1894, aud during our cOllversation asked if we had 
the Swastika in America. I answered, " Yes," and showed him two 
or three specimens of it. He demanded if we had allY literature on t.he 
snbject. I cited him De Mortillet, De Morgan, 'tnd Zmigrodzki, and 
he said, " No, I mean English or American." I 'began a search which 
proved almost futile, as eve~ the word Swastika did not appear in such 
works as Worcester's or Webster's dictionaries, the Encyclopredic Dic
tionary, the Encyclopredia Britannica, Johnsou's Universal Oyclo
predia, the People's Oyclopredia, nor Smith's Dictionary of Greek and 
Roman Antiquities, his Greek and Roman Biography and Mythology, 
or his Olassical Dictionary.' I also searched, with the same results, 
Mollett's Dictionary of Art and Archreology, Fairholt's Dictionary of 
Terms in Art, "L' Art Gothique," by Gonza, Perrot and Ohipiez's exten
sive histories of Art in Egypt, in Ohaldea and Assyria, and in Phe
nicia; also "The Oross, Ancient aud Modern," by W. W. Blake, "The 
History of the Cross," by J ohu Ashtou; and a reprint of a Dntch work 
by Wildener. In the American Encyclopredia the description is erroue
ous, while all the Oentury Dictionary says is, "Same as fylfot," and 
" Oompare Orux .A.n8ata and Gatnmadion." I thereupon concluded that 
this would be a good subject for presentation to the Smithsonian Insti
tution for" diffusion of knowledge among men." 

The vrincipal object of this paper has been to gather and put in a 
compact form such information as is obtainable concerning the Swas
tika, leaving to others the task of adjustment of these facts and their 
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arrangement into an harmonious theory. The only conclusion sought 
to be deduced from tho facts stated is as to the possible migration ill 
prehistoric times of the Swastika. and similar objects. 

No conclusion is attempted as to the time or place of origin, or the 
primitive meaning of the Swastika, because these are considered to be 
lost in antiquity. The straight line, tho circle, the cross, the triangle, 
are simple forms, easily made, and might have been invented and 
re-invented ill every age of primitive man and in every quarter of the 
globe, each time being an independent invention, meaning much or 
little, meaning different things among different peoples or at different 
times among the same people; or they may have had no settled or 
definite meaning. But the Swastika was probably the first to be made 
with a definite intention and a continuous or COnsecutive meaning, the 
knowledge of which passed from person to person, from tribe to tribe, 
from people to people, and born nation to nation, uutil, with possibly 
changed meaniiigs, it has finally circled the globe. 

There are many disputable questions broached in this paper. The 
author is aware of the differences of opinion thereon among learned 
men, and he has not attempted to dispose of these questions in the 
few sentences employed in their announcement. He has been con
servative and bas sought to avoid dogmatic decisions of controverted 
questions. The antiquity of mall, the locality of his origin, the time 
of his dispersion ood the course of his migration, the origin of bronze 
and the course of its migration, all of which may be more or less 
involved in a di~cussion of the Swastika, are questions not to be 
settled by the dogmatic assertions of any individual. 

Much of the information in this paper is original, and relates to pre
historic more than to modern times, and extends to nearly all the coun
tries of the globe. It is evident that the author must depend on other 
discoverers; therefore, all books, travels, writers, and students have 
been laid under contribution without scruple. Due. acknowledgment 
is hereby made for all quotations of text or figures wherever they occur. 

Quotations have been freely made, illstead of sifting the evidence and 
giving the substance. The justification is that there lIas never been 
any sufficient marshaling of the evidence on the su~ject, and that the 
former deductions have been inconclusive; therefore, quotations of 
anthors are given in their own words, to the end that the philosophers 
who propose to deal with the origin, meaning, and cause of migration of 
the Swastika will have all the evidence before them. 

Assumptions may appear as to autiquity, origin, and migration of 
the Swastika, but it is explained that JIIany times these only refiect 
the opinion of t.he writers who are quoted, or are put forth as working 
hypotheses. 

The iudulgence of the rea(ler is asked, and it is hoped that he will 
endeavor to harmonize conflict.ing statements upon these disputed 
questions rather than antagonize them. 
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I.-DEFINITIONS, DESCRIPTION, AND ORIGIN. 

DIFFERENT FORMS OF THE CROSS. 

The simple cross made with two sticks or marks belongs to prehistoric 
times. Its first appearance among men is lost in antiqnity. One may 
theorize as to its origin, but there is no historIcal identification of it 
either in epoch or by country or people. The sign is itself so I:!imple that 
it might have originated among any people, however primitive, and in 
any age, however remote. The meaning given to th~ earliest cross is 
equally nnknown. Everything concerning its beginning is in the realm 
of speculation. But a difl'erentiation grew up in early times among 
nations by which certain forms of the cross have been known nnder cer
tain names and with specific significations. Some of these, such as the 
Maltese cross, are historic and can be well identified. 

The principal forms of the cross, known as symbols or ornaments, can 
be reduced to a few classes, though when combined with heraldry its us~ 
extends to 385 varieties.' 

Fig.!. Fig. 2. Fig.a. 

LATIN CROSS (OI'W: ("'''''''a). GREEK CROBB. ST. ANDREW'S CBOI:I8 (0""" duwBGtG.) 

It is not the purpose of this paper to give a history of the cross, but 
the principal forms are shown by way of introduction to a study of the 
Swastika. 

The Latin cross, Orux immissa, (fig .. 1) is found on coins, medals, and 
ornaments anterior to the Ohristian era. It was on this cross that 
Ohrist is said to have been crucified, and thus it became accepted as 
the Christian cross. 

The Greek cross (fig. 2) with arms of equal length crossing at right 
angles, is found on Assyrian and Persian monuments and tablets, 
Greek coins and statues. 

The St. Andrew's cross, Orux decussata, (fig. 3) is the same as the 
Grt'ek cross, but turned to stand on two legs. 

---
~ William Berry, ~Jl.cyclopwdia Heraldica, 1828-1840. 
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The Oru:c ansata (fig. 4) according to Egyptian mythology, was 
Ankh, the emblem of Ka, the spiritual double of man. It was also said 
to indi9ate a union of Osiris and Isis. and was regarded as a symbol of 
tbe generative principle of nature. 

The Tau cross (fig. 5), so called from its resemblance to the Greek 

Flg.f. 

BGYPTL\1f CB088 

(0nAa: amaM). 

The Xeyof Life. 

letter of that name, is of uncertain, though anCIent, origin. 
In Scandinavian mythology it passed under the name 
of "Thor's hammer," being therein confounded with the 
Swastika. It was also called St. Anthony's cross for the 
Egyptian hermit of that name, and was always colored 
blue. Clarkson says this mark was received by the Mith
racists on their foreheads at the time of their initiation. 
O. W. King, in his work entitled" Early Christian Numis
matics" (p. 214), expresses the opinion that the 'fau cross 
was placed on the foreheads of men who cry after abomi
nations. (Ezekiel ix, 4.) It is spoken of as a phallic 
emblem. 

Another variety of the cross appeared about the second century, 
composed of a union of the St. Andrew's cross and the letter P (fig. 6), 
being the first two letters of the Greek word XPI~T()~ (Christus). 
ThiS, with another variety containing all the foregoing letters, passed 
as the monogram of Christ (fig .• 6). 

As an instrument of execution, the cross, besides being the inter
section of two beams with four projecting arms, was frequently of 
compound forms as y,. on which the convicted person was fastened by 
the feet and hung head downward. Another form n, whereon he was. 

FIg. 5. 

TAU CROSS, THOR'S IIA1II1II8B, 

OR ST. ANTHONY'S CROSS. 

Fig. 6. 

1II0NOORA!Il OF CHRIST. 

Labarwu of Constantine. 

}'ig.7. 

MALTESE CROSS. 

fastened by one foot and one hand at each upper corner; still another 
form T, whereon his body was suspended on the central upright with 
his arms outstretched upon the cross beams • 

. Fig. 7 represents the sign of the military order of the Knights of 
Malta. It is of medieval origin. 

Fig. 8 (a and b) represents two styles of Celtic crosses. These belong 
chiefly to Ireland and Scotland, are usually of stone, and frequently 
set up at marked places on the road side. 
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Higgins, in his "Anacalypsis," a rare and costly work, almost an ency
clopedia of knowledge,' says, concerning the origin of the cross, that 
the official name of the governor of Tibet, Lama, comes from the ancient 
Tibetan word for the cross. The original spelling was L-a-m-h. This 
is cited with approval in Davenport's 
"Aphrodisiacs" (p. 13). 

Of the many forms of the cross, 
the Swastika is the most ancient. 
Despite the theories and specnlations 
of students, its origin is unknown. It 
began before history, and is properly 
classed as prehistoric. Its descrip
tion is as follows: The bars of the 
normal Swastika (frontispiece and 
fig. 9) are straight, of equal thickness 
throughout, and cross each other at 

b 
Flg.S. 

CBLTIC CR08888. 

right angles, making four arms of equal size, length, and st.yle. Their 
peculiarity is that all the ends are bent at right angles and in the same 

Fig.9. Flg.lO. 

NORMAL 8WA8TIKA. 8tJAV ABTIKA. 

direction, right or left. Prof. Max 
Miiller makes the symbol differeut 
according as the arms are bent to the 
right or to the left. That bent to the 
right he denominates the true Swas
tika, that bent to the left he calls 
Suavastika (fig. 10), but he gives no 
authority for the state· 
ment, and the author has 
been una·ble to find, ex

cept in BUl'llouf, any justification for a difference of names. 
Professor Goodyear gives the title of "Meander" to·that . Flg. U. 
form of Swastika which bends two or more times (fig. 11). 8WASTIKA. 

The Swastika is sometimes represented with dots or Meander. 

points in the corners of the intersections (fig. 12a), and oecasionally 
the same when without bent ends (fig. 12b), to which Zmigrodzki gives 

a 

.1. 
T 

b 

Fig. 12. 

CROIX 8WASTICALE (ZMIOIIODZKIt . 

'LF" . J. .-

the name of Croix Swasticale. Some Swastikas have three dots placed 
equidistant around each of the four ends (fig. 12c). 

1 Higgius, "Anacalypsis," London, 1836, I, p. 230. 
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There are several varieties possibly related to the Swastika which have 
been found in almost every part of the globe, and though the relation 
may appear slight, and at first sight difficult to trace, yet it will 
appear more or less mtimate as the examination is pursued through 
its ramifications. As this paper is an investigation into and report 
upon facts rather than conclusions to be drawn from them, it is deemed 
wise to give those forms bearing even possible relations to the Swas
tika. Certain of them have been 8.(',cepted by the author as related 
to the Swastika, while others have been rejected; but this rejection 

Flg.I3IJ. 

onRE AND EPIIlAL S';VASTIKAS. 

Tetraskellon (four·armed). 

** Fig.I3e. 
SPIRAL AND VOI.tJTE. 

(Five or manr armed.) 

PECULIAR FORKS OF SWASTIKA. 

Flg.I3b. 

SPIRAL ANn VOLl'TK. 

Triak .. lion (three·armed). 

Fig.13d. 
nOKE SWASTIKA. WITII 

CIRCI.£. 

has been confined to cases where the known facts scemed to justify 
another origin for the symbol. Speculation has been avoided. 

NAMES AND DEFINITIONS OF THE SWASTIKA. 

The Swastika has. been called by different names in different coun
tries, though nearly all countries have in later years accepted the ancient 
Sanskrit name of Swastika; and this name is recommended as the most 
definite and certain, being now the most general and, indeed, almost 
universal. It was formerly spelled s-v-a-s-t-j-e-a and s-u-a-s-t-i-k-a, bnt 
the later spelling, both English and French, is s-w-a-s-t-i·k-a. The 
definition and etymology of the word is thus given in Littre's French 
Dictionary: 

SVaBtika, or Swartika, a mystic figure used by several (East) Indian sects. It was 
equally well known to the BrahmInS as to the Buddhists. Most of the rock 
l1lscriptions in the Buddhist caverns in t.he west of India arc preceded or followed by 
the holy (sacralllmtelle) sign of the Swastika. (Eug. Burnouf, "Le Lotus de la bonne 
101." Paris, 1852, p. 625.) It was seen on the vases and pottery of Rhodes (Cyprus) 
and Etruria. (F. Delaunay, Jour. Off., Nov. IS, 1873, p. 7024,3d Col.) 

Etymology: A Sanskrit word signifying happiness, pleasure, good luck. It is com
posed of s .. (equivalent of Greek EV), "good," aDd aBti, "being," "good being," with 
the suffix kll (Greek X<1, Latin co). 
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In the "Revne d'Ethnographie" (IV, 1885, p. 329), Mr. Dumoutier 
gives the following analysis of the Sanskrit 8wastika: 

Su, radical, signifying good, IDIl", ezCllllent, or '''vadas, prosperity. 
~.ti, third persou, singular, indicative present of the verI, as, to be, which is ,u", 

in Latin. 
Ka, suffix forming the substantive. 

Professor Whitney in the Century Dictionary says, SwaRtika-[San
skrit, lit., "of good fortune." Svasti (811" well, + asti, being), welfare.] 
Same as fylfot. Compa.re Orux ansata and gammadion. 

In "Ilios" (p. 347), Max Muller says: 

Ethuologically, BVa.tika is derived from 81'asti. and 8vaBti from 8U, Ii well," and as, 
"to be." Sva.ti occurs frequently iu the Veda, both aSaLGUn in aseuse of happiness, 
ud as an adverb in the senS6 of "well" or "hall!" It corresponds to the Greek 
eVE6roo. The derivation Svasti-ka is of later date, aud it 1101 ways means an auspicious 
sign, such as are found most frequently among Buddhists and Jainas. 

M. Eugene Burnouf l defines the mark Swastika. as follows: 
A monogrammatic sign of fonr I,rauches, of which the ends are curved at right 

augles, the name signifying, literally, the sign of I,enediction or good augury. 

The foregoing explanations relate only to the present accepted name 
"Swastika." The 8ign Swastika must have existed long before the 
name was given to it. It must have been in existence long before the 
Buddhist religion or the Sanskrit language. 

In Great Britain the common namQ given to the Swastika from Anglo
Saxon times by those who apparently had no knowledge whence it came, 
or that it came from any other than their own country, was Fylfot, said 
to have been derived from the Anglo-Saxon fower fot, meaning fonr
footed, or many-footed.' 

George Waring, in his work entitled "Ceramic Art in Remote AgeR" 
(p. 10), says: 

The word [Fylfot] is SC!l.ndinavian and is compounlle_ of Old Norsefliil, cquivalent 
to the Anglo·Saxon fela, German !'jel, many, and Jotl', foot, the many-footed Iigure. 
• • .. It is desirable to have some settletl llamo hy whi.Jh to descrihe it· wo will 
take the simplest and most (lescriptive, the "Fylfot." 

He thus transgresses one of the oldest and soundest rules of Rcien
tific nomenclatnre, and ignores the fact that the llaDle Swastika liaS been 
employ(>.ci for this sign in the Sanskrit language (the etymology of the 
word naturally gave it the name Svastika,8v-good or well, asti-to 
be or being, or it is) and that two thousand and more years of use ill 
Asia and Europe had sanctioned and sanctified that as its name. The 
use of Fylfot is confined to comparatively few persons in Great Britain 

1 "Des Sciences et Religion," p.256. 
"R. P. Greg, "The Fylfot and Swastika," Arehmologia, XLVIII, part 2, 1885, p.298; 

Goblet (1' Alviella, "Migration des Sym boles," p. 50. 

H. Mis. 90, pt. 2--49 
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and, possibly, Scandinavia. Outside of these countries it is scarcely 
known, used, or understood. 

The Swastika was occasionally called ill the French language, in 
earlier times, Oroix gammee or Gammadion, from its rescmblance to a 
combination of four of the Greek letters of that name, and it is so 
named by Count Goblet d' Alviella in his late work, "La Migration des 
Symboles." It was also called Oroix rramponnh', Oroix pattee, Oroix it 
crochet. But the consensus even of French etymologists favors the 
name Swastika. 

Some foreign authors have called it Thor's hammer, or Thor's hammer
mark, but the correctness of tllis has been disputed. l Waring, in his 
elaborate work, "Ceramic Art in Hemote Ages,"Z says: 

The rJ:I used to 1,e vulgarly called in Scandinavia the hammer of Thor, and Thor's 

hammer-mark, or the hamm,er-mark, but this name properly belongs to the mark y. 
Ludwig Muller gives it as his opinion that the Swastika has no connec

tion with the Thor hammer. The best Scandinavian authors report the 
"Thor hammer" to be the same as the Greek tau (fig. 5), the same form 
as the Roman and English capital T. The Scandinavian name is MiOl
ner or Mjolner. the crusher or mallet. 

The Greek, Latin, and Tau crosses are represented in Egyptian hiero
glyphics by a hammer or mallet., giving the idea of cruslling, pouDlling, 
or striking, and so an instrument of justice, an avenger of wrong,3 
hence standing for Horus and other gods.' Similar symbolic meanings 
have beeu given to these crosses in ancient classic countries of the 
Orient.5 

SYMBOLISM AND INTERPRETATION. 

Many theories have been presented concerning the symbolism of the 
Swastika, its relation to ancient deities and its representation of certain 
qnalities. In the estimation of certain writers it has been respectively 
the emblem of Zeus, of Baal, of the sun, of the sun-god, of the sun
chariot of Agni the fire-god, of Indra the rain-god, of the sky, the sky
god, and finally the deity of all deities, the great God, the Maker and 
Ruler of the Universe. It bas also been held to symbolize light or the 
god of light, of the forked lightuing, and of water. It is believed by 
some to have been the oldest Aryan symbol. In the estimation of 
other8 it represents Brahma, Vishnu,' and Siva, Creator, Preserver, 
Destroyer. It appears in the footprints of Buddha, engraved upon. the 

'Stepbens, "Old Northern Runic Monuments," part II, p. 509; Ludwig Miiller, 
quoted on p. 778 of this paper; Goblet d' Alviella, "La Migration des Symboles," 
p. 45; Haddon, "Evolution in Art," p. 288. 

2Page 12. 
3uLa Migration des Symboles," pp. 21, 22. 
4"Le Culte de 180 Croix avant JeHus-Christ," in the Correspondant, October 25, 1889, 

and ill Science Catholique, }<'ebrnary 15, 1890, p. 163. 
• Same authorities. 
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solid rock on the mountains of India (fig. 32). It stood for the Jupiter 
Tonans and Pluvius of the Latins, and the Thor of the Scandinavians. 
In the latter case it has been considered-erroneously, however-a vari
ety of the Thor hammer. In the opinion of at least one author it had 
an intimate relation to the Lotus sign of Egypt and Persia. Some 
authors have attributed a phallic meaning to it. Others have recog
nized it as representing the generative principle of mankind, making 
it the symbol of the female. Its appearance on the person of certain 
goddesses, Artemis, Hera, Demeter, Astarte, and the Chaldean Nana, 
the leaden goddess from Hi8sarlik (fig. 125), has caused it to be claimed 
as a sign of fecundity. 

In forming the foregoing theories their authors have been largely 
controlled by the alleged fact of the sU~8titution and permntation 
of the Swa8tika 8ign on variou8 objects with recognized symbols of 
these different deities. The claims of the8e theorIsts are somewhat 
clouded in obscurity and lost in the antiquity of the subject. What 
seems to have been at all timcs an attribute of the Swastika is its 
character as a charm or amulet, as a sigu of benediction, blessing, long 
life, good fortune, good luck. This character has continued into mod
ern times, and while the Swastika is recognized as a holy and sacred 
symbol by at least oue Buddhistic religious sect, it is still used by the 
common people of India" Ohina, and Japan as a sign of long life, good 
wishes, and good fortune. 

Whatever else the sign Swastika lllay have stood for, and however 
many meanings it may have had, it was always ornamental. It may 
have been used with any or all the above significations, but it was 
always ornamental as well. , 

The Swastika sign had great extension and spread itself practically 
over the world, largely, if not entirely, in prehistoric times, though its 
use in some countries has continued into modern times. 

The elaboration of the meanings of the Swastika indicated above 
and its dispersion or migrations form the subject of this paper. 

Dr. Schliemann found many 8pecimens of Swastika in his excava
tions at the site of ancient Troy on the hill of Hissarlik. They were 
mostly on spindle whorls, and will be described in due cour8e. He 
appealed to Prof. Max Miiller for an explanation, who, in reply, wrote 
an elaborate description, which Dr. Schliemann published in "Ilios.1n ' 

He commences with a protest against the word Swastik~t being 
applied generally to the 8ign Swa8tika, because it may prejudice the 
reader or the public in favor of its Indian origin. He 8ays: 

I (10 not' like the use of the tVOI'd Bvastika outside of India. It is a word of 
Inllian origin and has its history and definite meaning in India. * • • The occur
rence of such crosses in different parts of the world mayor may not point to a com
mon origin, but if they are once called SvaBtika tho VUlg·UB prOfanUlIl will at once 

1 r~ge 346, at seq. 
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jump to the conclusiou that they all come from India, and it will take some time to 
wee(l out such prejudice. 

Very little is known of Inrlian art before the third century B. C., the period when 
the Buddhist sovereigns began their public buildings. l 

The name Svastika, however, can be traced (iu India) a little farther back. It 
occurs as the name of a particular sign in the 01«1 grammar of Panani, about a cen
turyearlier. Certain compouuds are mentioned there in which the last word is 
kaNIa, "ear." * * * One pf the signs for marking cattle was the SV8stika [fig. 
U], and what Pilnani teaches in his grammar is that when the compound is formcd, 
st·a8tika-karna, i. e., "having thc ear marked with the sign of a Svastika," the final 
a of Svastika is not to be lengthened, while it is lengthened in other compounds, 
such as datra-kaNla, i. e., "having the ear marked with the sign of a sickle." 

D' .Alviella 2 reinforces Max Miiller's statement thatPanini lived during 
the middle of the fourth century, B. C. Thus it is shown that the word 
Swastika had been in nse at that early period long enough to form an 
integral part of the Sanskrit language and that it was employed to 
illustrate the particular sounds of the letter a in its grammar. 

Max Muller continues his explanation: 3 

It [the Swastika] occurs ~ften at the beginning of the Buddhist inscriptions, on 
Buddhist coins, and in Buddhist manuscripts. Historically, the Svastika is first 
attested on a coin of Krananda, supposing Krananda to be the samo king as Xan
drames, tho predecessor of Sandrokyptos, whose reign came to an end in 315 B. C. 
(See Tbomas 011 the Identity of Xandrames and Krananda.) Tbe llllioographio ovi
dence, however, seems rather against so early a date. In the footprints of Bnddha 
the Buddhists reeognize 110 less that sixty-five ausI!icious sihrns, the first of them being 
the SvaBtika [see fig. 32], (Eugcne Burnouf, "Lotus de 10. bonne loi," 1). 625); tho 
fourth is the Suavastlka, or that with the arms turned to the left [see fig. 10]; tho 
third, the Nand!Juvarta [see fig. 14], is a mere development of the Sva8tika. Among 
the Jainas the St'aBtika was the sign of their seventh Jina, Sup:trsva (Colebrooko 
"Miscellaneous EBBays," II, p. 188; Indian Antiquary, vol. 2, p. 135). 

In the later Sanskrit literature, Sva8tika retains the meaning of an ausllicious 
mark; tbus we S66 in the R:1ml\yaua (ed. Gorresio, II, p. 3(8) that Bharata selects 
a ship marked with the sign of the Svastika. Varilhamibira in the Brihat-samhit:1. 
(1\Ied. RIllC., VI, II. Cb.) mentions certain buildings called Svastika and Nandyilvarta 
(53.34, seq.), but their outline does not correspond very exactly with the form of 
the signs. Some Sthilpas, however, are said to have becn built on the pIau of the 
Svastika. * * * Originally, 8vastika may have been inten(led for 110 more thl1n 
two lines crossing each other, or a cross. Thus we find it used in later times refcr
rmg to a womau covering ll('r hreast with cr08sed arms (Billar:'Lm, 75.16), 8vullasta8-
vUBtika.,tani, and likewise with reference to persons sitting crol!sleggeu. 

Dr. Max Ohnefalsch-Uichter 4 Rpeaking of the Swastika position, 
either of crossed legs or arms, among the Hilldus,5 suggests as a pos
sible explanation that these women bore the Swastikas upon their 

I The nath'e Buddhist monarchs rnled froUl ahout B. C. 500 to the conquest of 
Alexander, B. C. 330. See" The Swastika on ancient coins," Chapter II of tbis paper, 
MU Waring, "Ceramic Art in Remote Ages," p. 83. 

2 "La Migration des symboles," p.l04. 
""Hios," pp. 347, 348. 
• Bulletins de la Societe d' Anthropologie, 1888, p. 678. 
6 Mr. Gandhi makes the same remark lU his letter on tbe Buddha shell statue shown 

in pl. 10 of this paper. 
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arms as did the goddess Aphrodite, in fig. 8 of his writings, (see fig. 180 
in the present paller), and when they assumed the position of arms 
crossed over their breaRt, the Swastikas being brought into prominent 
view, possibly gave the name to the position as being a representative 
of the sign. 

Max Miiller continues1 : 

Quite another question is, why the sign ~ shonld have had an auspicious mean
ing, and why ill Sanskrit it should have beon callc(l Svastika. The similarity be
tween the group of letters '" ill the ancient Indian alphabet aud the sign of Svastika 
is not very striking, aud sooms pnrely accidental. 

A remark ofyonfs [Schliemann] (Troy, p. 38) that the Svastika resembles a whllel 
in motion, the direction of the motion being indicated by the crampons, contains a 
useful hint, which has been confirmed by some important observatiolls of 1\Ir. Thom8.ll, 
the distingnished Oriental numismatist, who ]Ias called attention to the fact that in 
the long list of the recognized devices of the twenty-four .Jaina Tirthankarus the 
sun is absent, but that while t.be eighth Tirtbankara bas tbe sign of the half-moon, 
the seventh Tirthankara is ma,rked with the Svastika, i. e., the SItu. Here, tben, 
we have clear indications that the Svastika, with the hand's pointing in the right 
direction, was originally,. symbol of the sun, perhaps of the vernal sun as opposed 
to the autumnal sun, the Suaralltika, and, therefore, a natuml symbol of light, liie, 
health, aud wealth. 

But, while from these indications we are justified in supposing that among the 
Aryan nations the Svastika may ha\"e been an oM emblem of the SIlU, there are other 
indications to show that in other parts of the worhl the same or a similar eUlblem 
was used to indicate the earth. Mr. Deal * * * hus shown • * * that the 
simple cross (+) occurs as a sign for eart,1I in certain ideographie groups. It was 
probably intended to indicate the fonr qnarterll-north, soutb, east, west-or, it Ulay 
be, more generally, extension in length and hreadth. 

That tbe cross is used us a sign for" four" in the Baetro-PaH inscriptions (Max 
Miiller, "Chips froUl a German Workshop," Vol. II, p. 298) is well knowll; bnt the fact 
that the same sign has tho same power elsewhere, as, fOf instance, in the Hieratic 
numerals, does not prove by any means that the one figure was derive(l from the 
other. We forget too easily thnt what was possible iu one place was possible a]so 
ill other places; aud the more we extend our researches, tho mOfe we shall learn that 
the chapter of accidents is larger than we imagine. 

The "Suavastika" which Max Miiller names and believes was applied 
to the Swastika; sign, with the ends bent to thc left (fig. 10), seems not 
to be reported with that meaning by any other author except Burnouf.2 

Therefore the normal Swastika wonld seem to be that with the ends 
bent to the right. Burnouf says the word Suavastika may be a deriva
tive or development of the Svastikaya, and ought to signify "he who, 
or, that which, bears or carries the Swastika or a species of Swastika." 
Greg,3 under the title Sovastikaya, gives it as his opinion that there is 
no difference between it and the Swastika. Colonel Low 4 mentions the 
word Sawattheko, which, according to Burnouf~ is only a variation of 

1 "Ilios," p. 348. 
II "Lotus de Is Bonne Loi," App. VIII, p. 626, note 4. 
3 Archreologia, p. 36. 
• Transac1ri.ona of the Royal Asiatic Society of Great Britain, 111, p. 120.' 
6 "Lotus de 10. Bonne Loi," App. VIII, p. 625, note 2. 
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the Pali word Sotthika or Suvatthika, the PaH translation of the Sau
skrit Swastika. Burnouf translates it as Svastikaya. 

M. Eugene Burnoufl speaks of a third sigu of'the footprint of 9akya, 
called Nandavartaya, a good augury, the meaning being the "circle of 
fortune,~' which is the Swastika inclosed within a square with avenues 
radiating from the corners (fig. 14). Burnouf says the above sign has 
many significations. It is a sacred temple or edifice, a species of laby
rinth, a garden of diamonds, a chain, a golden waist or shoulder belt, 
and a conique with spires turning to the right. 

Colonel Sykes' concludes that, according to the Chinese authorities 
Fa-hian, Soung Young, Hiuan thsang, the "Doctors of reason,"Tao-sse, 
or followers of the mystic cross Ij; were diffused in China and India 
before the advent of Sakya in the sixth century B. C. (accordi~g to 
Chinese,J apanese, and Buddhist authorities, the eleventh century B. C.), 

Fig. 1'-

continuing until Fa-hian's time; and that they 
were professors of a qualified Buddhism, which, 
it is stated, was the universal religion of Tibet 
before Sakya's advent,3 and continued until the 
introduction of orthodox Buddhism in the ninth 
century A. D.t 

Klaproth5 calls attentiou to the frequeut men
tiou by Fa-hian~ of the Tao-sse, sectaries of the 
mystic cross i:ft (Sanskrit Swastika), aud to their 

NAIID.lVAllTAYA, A THIRD 
SIGN OF THE FOOTPRINT OJ' existence in Central Asia and India; while he 
BUDDHA. says they were diffused over the countries to the 

B.r .... f, "Lotus d. I. Bonn. Lnl," west and southwest of China, and came annuaUy 
Par., 18.~2, p. 826. 

from an kingdoms and countries to adore Kassapo, 
Buddha's predecessor.6 Mr. James Burgess' mentions the Tirthanka
ras or Jainas as being sectarians of the Mystic Cross, the Swastika. 

The Cyclopredia of India (title Swastika), coinciding with Prof. Max 
Miiller, says: 

The Swalltika symbol is not to be confounded with the Swastika soot in Tibet 
which took the symbol for its name as typical of the belief of its members. They 
render the Sanskrit Swastika as composed of su "well" and asti "it is," meaning, 
as Professor Wilson expresses it, "so be it," and implying complete resignation under 
all circumstances. They claimed the Swastika of Sanskrit as the Buti of Pali, and 
that tbe Swastika crOllS was a combination of the two symbols Btttti-.uti. They are 
rationalists, bolding that contentment and peaco of mind should be the only objects 
of life. The sect has preserved its existence ill different localities and under different 
names, Thirtbaukara, Ter, Musteg, Pon, the last name meaning purity, underwhicb 
a remnant are still in the farthest parts of the most eastern province of Tibet. 

----- ---_._-----_. 
"'Lotus de 10. Bonne Loi," p. 626. 
2 "Notes on the Religious, Moral, and Political state of Imlia," JOllrn. Asiatic Soc. 

Great Britain, VI, pp. 310-334. 
3 Low, Traus.Roy.Asiatic Soc. of Great Britain III, pp. 334, :no. 
4 Ibid., p. 299. 
6 Ibid., p. 299. 
6 Low, Trans. Royal Asiatic Soc. of Great Rritain, III, p. 310. 
7 Indian Antiquary, II, May, 1873, p. 135. 
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General Cunningham I adds his assertion of the Swastika being tbe 
symbol used by the Buddhist sect of that name. He says in a note: 

The founder of this sect flourished about the year 604 to 523 B. C., and that the mystic 
cr08ll is a symbol formed by the combination of the two Sanskrit syllables BU and li-Buti. 

Waring 2 proceeds to demolish these statements of a sect named 
Swastika as pure inventions, and" consulting Professor Wilson's inval
uable work" on the Hindoo religious sects in the 'Asiatic Researches,' 
we find no account of any sect named Swastika." 

Mr. V. R. Gandhi, a learned legal gentleman of Bombay, a repre
sentative of the Jain sect of Buddhists to the World's Parliament of 
Religions at Chicago, 1893, denies that there is in either India or Tibet 
a sect of Buddhists named "Swastika." He suggests that these gen
tlemen probably mean the sects of Jains (of which Mr. Gandhi is a 
member), because this sect uses the Swastika as a sign of benediction 
and blessing. This will be treated further on. (See p. 804.) 

Zmigrodzki, commenting on the frequency of the Swastika on the 
objects found by Dr. Schliemaun at Hissarlik, gives it as bis opinion3 

that these representations of the Swastika have relation to a. human 
cult indicating a supreme being filled with goodness toward man. The 
sun, stars, etc., indicate him as a god of light. This, in connection 
with the idol of Venus, with its triangular shield engraved with a 
Swastika (fig. 125), and the growing trees and palms, with their increas
ing and multiplying branches and leaves, represent to him the idea of 
fecundity, multiplication, increase, and bence the god of life as well as 
of light. The Swastika sign on funeral vases indicates to him a belief 
in a. divine spirit in man which lives after death, and hence he COll

cludes that the people of IIissurlik, in the" ilurnt City" (the third of 
Schliemann), adored a supreme being, the god of light and of life, and 
believed in the immortality of the sonl. 

R. P. Greg says:4 

Originally it [the Swastika] would appear to haye been an early Aryan atmos
pheric device or symbol indicative of both rain allillightning, phcnomena appertain
ing to the god Indra, subsequently or collaterally developing, possibly, into the 
Sll8stika, or sacred fire churn in India, and at a still later period in Greece, adopted 
rather sa a Bolar symbol, or converte!l about n. V. 650 into the meander or key 
pattern. 

Waring, while he testifies to the extensic:H1 of the Swastika both in 
time and area., says: 5 

But neither in the hideous jumble of Pantheism-the wild speculativc thought, 
mystic fables, and Ilervertell llhilosophy of life among the Buddhists-nor in the 
equally wild and false theosophy of the Brahmins, to whom this symbol, as distinc-

1" BilBa Topes," p. 17. 
2" Ceramic Art in Remote Ages," p. 12. 
3Tentb Congress International d' Anthropologie at d' Archruologie Prohistoriques, 

Paris, 1889, p. 'U. 
4 Archmologia, XLVII, pt. 1, p. 159. 
6" Ceramie Art in Remote Ages," p. 11. 
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tive of the Vishnavas, sectarian devotees of Vishnu, is ascribed by Moor in his 
.. Indian Pantheon," nor yet ill the tenets of tho J ains, I do we fiud any decisive 
explanation of the meaning attached to this symbol, althongh its allegorical inten
tion is indubitable. 

He mentions the Swastika of the Buddhists, the cross, the circle, 
their combination, the three-foot Y and adds: "They exhibit forms of 
those olden and widely spread l)agan symbols of Deity and sanctity, 
eternal life and blessing." 

Professor Sayce says: ~ 
The Cyprian vase figured in Di Cesnola's "Cyprus," pl. XLV, fig. 36 [1100 fig. 156]. 

wbil'h associates the Swastika with tholigure of au animal, is a striking analogne 
of the TroJan whorls on which it is Ilssociated with the lignresofstags. The fact that 
it is llrawn within the vulva of the leaden image of the Asiatic goddess [see fig. 125] 
seems to show that it was a symbol of generation. r believe that it is identical 

with the Cyprian character !Ii or 1\1 (ne), which has the form )~ in the inscription 

of Golgi, and also with the Hittite .f. or 1\' which Dr. Hyde Clarke once suggested 

to me was intended to represent the organs of generation. 

Mr. Waller, in his work entitled" Monumental Crosses," describes 
the Swastika as having been known in India as a sacred symbol mallY 
centuries before our Lord, ancl used as the distillguishing badge of a. 
religious sect calling themselves "Followers of the Mystic Cross." 
Subsequently, he says, it was adopted by the followers of Buddha. 
and was still later used by Christiau!'! at a very early period, being 
first introduced on Christian monuments in the sixth century. But 
Mr. Waring says that in this he is not correct, as it was found in some 
of the early pa.intings in the Roman catacombs, pa.rticularly on the 
habit of a F088or, or gravedigger, given by D'Agincourt. 

Pugin, in his" Glossary of Ornament," under the title" Fylfot," says 
that in Tibet the Swastika was used as a representation of God cruci
fied for the human race, citillg as his authority F. Augustini Antonii 
Georgii.3 He remarks: 

From these a\lcounts it would appear that the fy1fot is 0. mystical ornament, not 
only adopted among Christians from primitive times, but used, as if prophetically, 
for centuries before the coming of our Lord. To descend to later times, we find it 
constantly introduced in ecclesiastical vestmeuts, * * .. till the en(l of the fif
teenth century, a period marked by great departure from traditional symbolism. 

Us use was continued ill Tibet into modern times, tllOugh its meaning 
is 110t given.4 (See p. 802.) 

'The Rev. G. Cox, in his "Aryan Mythology," says: 
We reco/:,rnize the male and the female symbol in the trident of Poseidon, and in 

the fylfot or hammer of Thor, which assumes the form of a cross-pattee in the vari
ouslegends which turn on the rings of Freya, Holda, Venus, or Aphrodite. 

--------------------

'See explanation of the Swastika by Mr. Gandhi according to the·Jsin tenets, 
p.804 . 
. sunios," p. 358. 

3 "Alphabetum Tibetarium," Rome, 1762, pp. 211, 460, 725. 
4Rockhi11, "Diary of a Journey through Mongolia and Tibet'" Smithsonian I1V4ti

tution, Washin~on, 1894, :po 67. 
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Hue again we find the fylfot aud cross-pattee spoken of as tlle same 
symbol, and as being emblematic of the reprodnctive principles, in 
which view of its meaning Dr. Inman, in his "Ancient Faiths 
Embodied in Ancient Names," concurs. 

Burnout'l recounts the myth of Agni (from which comes, through 
the Latin ignis, the English word igneous), the god of ~acred }~ire, as 
told ill the Veda: 2 

The young queen, the mother of }'ire, carried the royal infaut mysteriously con
cealetl in her bosom. Sho was a woman of the people, whose commou naDle was 
"Araui"-that is, the instrument of wood (the Swastika) froul which firo WUIl made 
or brought by rubbing. * • * The origiu of the sign [Swalltika] ill now eUIlY to 
r(lcognizo_ It represents the two pieces of wood which compose l'aratti, of which 
the extremities were beut to be retained by the fOllr muill. At tho junction of the 
two pieces of wood Wall a fossette or cup-like hole, amI there they plat·tltl a l.iece of 
wood upright, in form of a lance (the Pramantha), violent rutation of which, by 
whipping (after the fallhion of top-whipping), produccd fire, as did Prometllt'llH, the 
portellr d" f/lU, in Greece. 

And this myth was made, as ha.ve been others, probably by the 
priests a.nd poets of succeeding times, to do duty for different philoso
phies. The Swastika. was made to represent Arani (the female prin
ciple); the Pramantha or upright fire stake representing Agni, the fire 
god (the male); and so the myth served its part to account for the birth 
of fire. Burnouf hiuts that the myth grew out of the productlOn of 
holy fire for the sacred altars by the use of the Prarnalltha and Swas
tika, ltfter the manner of savages iu all timeK. Zmigrodzki accepts 
this myth, and claims all specimens with dots or poiuts-sUPl)()Sed nail 
holes-as Swastikas. 

The Count Goblet d'Alviella 3 argues ill opposition to the theory 
announced by Burnout' and by Zmigrodzki, that the Swastika or croix 
swasticale, when presenting dots or points, had relation to fire making. 
He denies that the points represent nails, or that nails were made or 
necessary either for the Swastiklt or the Arani, and concludes that 
there is no evidence to support the theory, and nothing to show the 
Swastika to have been used as a fire-making apparatus, whether with 
or without the dots or points. 

Mr. Greg 4 opposes this entire theory, saying: 

The difficulty about the Swastika aud its supposed connection with fire appears 
to me to lie in not knowing precisely what the old fire drill aud chark were like. 
.. • .. I mnch doubt whether the SWa8tika had originally any cODnection eith6l' 
with the fire-chark or with the sun. .. .. .. The best authorities consider Bur
nouf 111 In error as to the earlier 11116 of' the two lower cross pieces of wood and the four 
nails said to have been used to fix or steady the framework. 

He quotes from Tylor's description 5 of the old fire drill used ill India 

I "Dea ScieDces et Religion," pp. 252, 257. 
• Vol. XI. 
I" La Migration d'3s Symboles," pp. 61~3. 
4Archreologia, XI.VIlI, pt. 2, pp. 32'l, 323. 
~"Early History of Mankind," ll. 257, note C. 
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for kindling the sacrificial fire by the process called" churning," as it 
resembles that in India by which butter is separated from milk. It 
consists in drilling one piece of Arani wood by pulling a cord with 
one hand while the other is slackened, and so, alternately (the strap 
drill), till the wood take!!l fire. lIr. Greg states that the Eskimos use 
similar means, and the ancient Greeks used tIle drill and cord, and he 
adds his conclusions: "There is nothing of the Swastika and four nails 
in connection with the fire-churn." 

Burton 1 also criticises Burnouf's theory: 

If used on sacrificia.1 altars to reproduce the holy fire, the practice i8 peculiar and 
not derived from everyday life; for as early as Pliny they knew that the 8avages 
used two, and never three, fire sticks. 

Burnouf continues his discussion of myths concerning the origin of 
fire: 

According to Bymnes, the di8coverer of fire was Atharan, whose name signifies 
fire, but Bhrigon it was who made the sacred fire, producing resplendent flames on 
the earthen a.1tar. In theory of physics, Agni, who was the fire residing within the 
"onction," (f) came from the milk of the cow, which, in its turn, came from the 
plants that had nourishe(l her; and these plants in their tum grew by receiving and 
appropriating the beat or fire of the 8un. Therefore, the virtue of the" onction" 
came from the god. 

One of the Vedas says of Agni, the god of fire: 2 

Agni, thou art a sage, a prif\st, a king, 
Protector, father of the sacrifice; 
CommiBBioned by our men thou dost ascend 
A me8senger, conveying to the sky 
Our hymns and offerings, though thy origin 
Be thrce fald, now from air and now from water, 
Now from the mystic double Arani." 

Oount Goblet d' Alviella combats the hypotheSIS of Burnouf that the 
Swastika when turned to right or left, passed, the one for the male and 
the other for the female principle, and declares, on the authority of Sir 
George Birdwood, that it is, iu modern India, a popular custom to name 
objects which appear in couples as having different sexes, so that to say 
"the male Swastika" and the "female Swastika," indicating them by 
the pronouns "he" or "she," would be expressed in the same manner 
when speaking of the hammer and the auvil or of any other objects 
used in palrs.4 

Ludwig Miiller, iu his elaborate treatise, gives it as his opinion that the 
Swastika had 110 connection with the Tau cross or with the Crux ansata, 
or with the fire wheel, or with arani, or agni, or with the mystic or alpha
betic ietters, nor with the so-called spokes of the solar wheel, nor the 
forked lightning, nor the hammer of Thor. He considers that the tris-

\ "The Book of the Sword," p. 202, note 2. 
"Burnouf, "Des Sciences et Religion," p. 18. 
3The two l)ieces of wood of Hau8 religio8a, lI0!6d for kindling fire. 
'''La Migration des Symboles," p. 63. 

Digitized by Google 



• 

THE SWASTIKA. 779 

kelion might throw light on its origin, as indicating perpetual whirling 
or circular movement, which, in certain parts of southern Asia as the 
emblem of Zeus, was assimilated to that of Baal, an inference which he 
draws from certain Asiatic coins of 400 B. G. 

Mr. R. P. Greg l opposes this t.heory and expresses the opinion that 
the .Swastika is far older and willer spread as a symbol than the tris
kelion, as well as being a more purely Aryan symbol. Greg says that 
Ludwig Miiller attaches quite too much importance to the sun in con
nection WIth .the early Aryans, and lays too great stress npon the snp· 
posed relation of the Swastika as a solar symbol. The Aryans, he says, 
were a race not given to snn worship; and, while he may agree with 
Miiller that the Swastika is an emblem of Zens amI Jupiter merely as 
the Supreme God, yet he believes that the origiu of the Swastika had 
DO reference to a movement of the sun throngh the heavens; and he 
prefers his own theory that it was a device snggested by the forked 
lightning as the chief weapon of the air god. 

Mr. Greg's paper is of great elaboration, and highly complicated. 
He devotes an entire page or plate (21) to a chart showing the older 
Aryan fire, water, and snn gods, according to the Brahmin or Buddhist 
system. The earliest was Dyaus, the bright sky or the air god; Adyti, 
the infinite expanse, mother of bright gods; Varuna, the covering of 
the shining firmament. Out of this trinity came another, Zeus, being 
the descendant of Dyaus, the sky god; Agni, the fire; Sulya, the sun, 
and lndra, the rain god. These in their turn formed the great Hindu 
trinity, Brahma, Vishnu, and Siva-creator, preserver, and destroyer; 
and, in his opinion, the Swastika was the symbol or ordinary device of 
lndra as well as of Zeus. He continues h is table of descent from these 
gods, with their accompanying devices, to the sun, lightning, fire, and 
water, and makes almost a complete scheme of the mythology of that 
periOll, into which it is not possible to follow him. However, he declines 
to accept the theory of Max Miiller of any difference of form or mean
ing between the Suavastika and the Swastika because the ends or 
arms turned to the right or to the left, and he thinks the two symbols to 
be substantially the same. He considers it to have been, in the first 
instance, exclusively of early Aryan origin and use, and that down to 
about 600 B. O. it was the emblem or symbol of the supreme Aryan 
god; that it so continued down through the various steps of descent 
(according to the chart mentioned) until it became the device and sym
bol of Brahma, and finally of Buddha. He thinks that it may have 
\)l'en the origin of the Greek fret or meander pattern. Later still it 
was adopted even by the early Ohristians as a suitable variety of their 
cross, and became variously modified in form and was used as a charm. 

D'Alviella2 expresses his doubts concerning the theory advanced by 
Greg 3 to the effect that the Swastika IS to be interpreted as a symbol 

._--- -.-----.-------------
1 Archreologia, XLIII, pt. 2, pp. 324, 325. 
~ "La Migration des Symboles," p. 64. 
3" Fylfot and Swastika," Arcbroologia, 11l85, p. 293. 
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of the air or of the god who dwells in the air, operating sometimes to 
produce light, other times rain, then water, and so on, as is represented 
by the god Indra among the Hindus, Thor among the Germans and 
Scandinavians, Perkun among the Slavs, Zeus among the Pelasgi and 
Greeks, Jupiter Tonans, and Pluvius among the Latins. He disputes 
the theory that t.he association of the Swastika sign with various 
others OIl the smne object proves its relationship with that obj<'ct or 
sign. Tbat it appears on vases or similar objects associated with what 
is evidpntly a Rolar disk is no evidence to him that the Swastika 
belongs to the sun, or when associated with the zigzags of lightning 
that it represents the god of lightning, nor the same with the god of 
heaven. The fact' of its appearing either above or below anyone of 
these is, in his opinion, of 110 importance and has no signification, either 
general or special. 

D' Alviella says I that the only example known to him of a Swastika 
upon a monument consecrated to Zeus or Jupiter is on a Oelto-Uomall 
altar, erected, according to all appearances, by the Daci during the time 
they were garrisoned at Ambloganna, in Britain. The altar bears the 
letters I. O. M., which have been thought to stand for Jupiter Optimus 
Maximns. The Swastika thereon is flanked by two disks or ronelles, 
with tour mys, a sign which M. Gaidoz helieves to have been a 
representative of the sun among the Gaulois.2 

Dr. Brinton 3 considers the Swastika as being related to the cross and 
not to the circle, amI asserts that the Ta Ki or Triskeles, the SwaRt.ika 
and the Oross, were originnUy of tIle same signification, or at least 
closely allied in meaning. 

Waring,· after citing his authorities, suml'! np his opinion thus: 

We luwe given remarks of the various writers on this symhol, Itntl it will he seen 
that, though they arc more or le88 vague, uncertain, and confusetl in their IYe.'1crip
tion of it, still, with one exception, they all agree that it is a mystic symhol, peeul
iI~r to some Ileity or other, hearing a special signification, aOlI generally believell to 
have some CQnnection with one of the elements-water. 

Burton says: 5 

The Svastika is apparently the simplest form of the Guilloche [scroll pattl'rn or 
spiral}. According to Wilkinson (11, Chap. IX), the most complicated form of the 
Guilloche covered an Egyptian ceiling upward of a thousand ycars older than the 
objects found at Nineveh. The Svastika spread far and WIde, everywhere assuming 
some fresh mythological and mysterious significance. In the north of Europe it 
became the Fylfot or Crntched cross. 

Oount Goblet d'Alviella is of the opinion (p. 57) that the Swastika 
was" above all an amulet, talisman, or pllylactere," while (p. 56) "it is 
incontestable that a great nnmber of the Swastikas were simply motifs 

I "La Migration des Symboles," p. 65 . 
• " Le Dieu gauJois du Soleil et Ie symbolisme de la. roue," Pari8, 18R6. 
3Proc. Amer. Philosoph. Soc., 1889, pp. 177-187. 
• "Ceramic Art in Remoto Ages." 
6" The Book of the Sword," p. 202. 
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of ornamentation, of coin marks, and marks of fabrics," but he agrees 
(p. 57) that there is no symbol that has given rise to so many interpre· 
tations, not even the tricula of the Buddhists, and "this is a great deal 
to say." Ludwig Muller believes the Swastika. to have been used as an 
ornament and as a charm and amulet, as well as a sacred symbol. 

Dr. H. Colley March, in his learned paper 011 the "Fylfot and the 
Futhorc Til'," 1 thinks the Swastika had no relation to fire or fire making 
or the fire god. His theory is that it symbolized axial motion and not 
merely gyration; that it represented the celestial pole, the axis of the 
heavens around which revolve the stars of the firmament. This appear· 
ance of rotation is most impressive in the constellation of the Great 
Bear. About four thousand years ago the apparent pivot of rotation 
was at a Draconis, much nearer the Great Bear than now, and at that 
time the rapid circular sweep must have been far more striking than at 
present. In addition to the name Ursa Major the Latins called this 
constellation Septentrioncs, "the seven plowing oxen," that dragged 
the stars around the pole, and the Greeks called it tAm", from its vast 
spiral lIlovement.2 In the opinion of Dr. March all these are repre· 
sented or symbolized" by the Swastika. 

Prof. W. H. Goodyear, of New York, has lately (1891) published an 
ela90rate quarto work entitled "The Grammar of the Lotus: A New 
History of Classic Ornament as a Development of Sun Worship."3 It 
comprises 408 pages, with 76 plates, and nearly a thonsand figures. His 
theory develops the sun symbol from the lotus by a series of ingenious 
and complicated evolutions passing through the Ionic style of archi· 
tecture, the volutes and spirals forming meanders or Greek frets, and 
from this to the Swastika. The result is attained by the following line 
of argument and illustrations: 

The lotus was a "fetish of immemorial antiquity 8011(1 has been wor· 
shiped iu many countries from Japan to the Straits of Gibraltar;" it 
was a symbol of "fecundity," "life," "immortality," and of "resurrec· 
tion," and has a mortuary significance and use. But its elemeutary 
and most importaut si~nification was as a solar symbo1.4 

He describes the "'~gyptian lotus and traces it through an innumer· 
• able number of specimens and with great yariety of form. He men· 

tions many of the sacred animals of Egypt and seeks to maintain their 
relationship by or throngh the lotus, not only with each other but with 
solar circles and the sun worship.5 Direct association of the solar disk 
aud lotus are, according to him, common on the monuments and on 
Phenician and Assyrian seals; while the lotus and the sacred animals, 
as in cases cited of the goose representing Seb (solar god, and father 
of Osiris), also Osiris himself and Horus, the hawk and lotus, bull and 
---------------- ----- -- - - --------

1 Trans. Lancaster and Clteshire Antiq. Soc., 1886. 
g Haddon, "Evolution in Art," London, 1895, p 288. 
3 Sampson, Low, Marston & Co., London. 
• Goo(lyear, "The GraIIlI1lar of the Lotus," pp. 4, 5, 
5 Ibid., p. 6, 
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lotus, the aSIl and lotus, the lion and lotus, the sphinx and lotus, the 
gryphon and lotus, the sel'pent and lotus, the ram and lotus-all of 
which animals, and with them the lotns, have, in his opinion, some 
related signification to the sun 01' some of his deities. l He is of the 
opinion that the lotus motif was the foundation of the Egyptian style 
of architecture, and that it appeared at an carly date, say, the four
teenth eentnry B. C. By intercommuuication with the Greeks it formed 
the foundation of the Greek Jonic capital, which, he says,' "oft'ers no 

Fig. 15. 

1"Yl'It:AL LOTUN ON cn'KIAN 

VASIIB. 

.'11(.16. 

TY1"U'AL LuTe!'> o!'( JUlcllHAX 

VASES. 

Fig. 17. 

TYI'ICAL !.uTL"S ON IlKLlAN 

YABEtoL 

dated example of the earlier time than the sixth century B. C." He 
supports this contention by authodty, argument, and illustmtion. 

He shows 3 the transfer of the lotus motif to Greece, and its use as 
an ornament on the painted vases and on those from Cyprus, l{'hodes, 
and 1\lelos (figs. 15,16,17). 

ehantre 4 notes the presence of spirals similar to those of fig. 17, in 
the terramares of northern Italy and up 
and down the Danube, and his fig. 186 
(fig. 17) he says represents the decorat
ing motif, the most frequent in all that 
part of prehistoric Europe. He cites 
"Notes sur les tor(lneS ou ornaments 
spirals."~ 

Fig. IS. That the lotus had a foundation deep 
DBTAIL 0 ... CYPRIAN V ABE SHOWiNO dE' b I . 

LOTUSES WITH CURLING !lEI'ALS. and wi e ill gyptIall myt 0 ogy IS not 
Mel,opolltan M .... un. uf MI. N.w Yo,k. to be denied; that it was allied to and 

Goudy .. ' ... G, ...... , of lb. Lo .... ," pl. 41, fig. I. associated on the monuments and other • 

objects with many sacred and mythologic characters in Egypt and after
wards in Greece is accepted. How far it extends in the direction con
teuded for by Professor Goodyear, is no part of this investigation. It 
appears well estabiished that in both couutries it became highly con
ventionalized, and it is quite sufficient for the purpose of this argument 
that it became thus associated with the Swastika. Figs. 18 and 19 
------------ -- - _ . - - - -~ ---------- -- --- --

'Goodyear, "Tho Grammar of tho J,otus," I'p. 7, 8, 
'Ibid., 1'. 71. 
'Ibid., pp. 74.77. 
• "Age du BronztJ," Deuxieme partio; 1'. 301. 
~ M"t~ri!l-"x pour l'Histoiftl Prhuitivll ct NaturllUe dlll'Homme,3d SOI'., VUI, p.ll. 
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represent deta.ils of Cypria.n vases and amphora belonging to the Ces
nola collection in the New York Metropolitan Museum of Art, showing 

Fig. 19_ 
BETAIL Oil' CYPRU,X AMPHORA IN )(ETROJ>nIJ:TAN JilUSEUJi OF ART, NEW YORK CITY. 

LOtllH with curling Impala and (liiforcnt Sw&."Uk&M. 
f;OOoIYf':U," Grammar of tht·l.otUl',"' r1. 47, tip. 2.::1. 

tIle lotus with curling sepals muong which are interspersed Swastikas 
of dift'eren t forms. 

According to Professor Goodyear, I these bent sepals of the lot.us were 
exaggerated and finally became spir
als,2 which, being projected at a 
tangent, made volutes, and, contiuu
ing one after the other, as shown in Fig. 20. 

THBORY OF TRR EVOLUTION OF THB ~U·]RAL 

fig. 20, formed bands of ornament; 8r.ROLL FROM WTt:S. 

or,3 being connected to right and left, 
spread the ornament over an extended 

Ono volute. 
HflOrlyt'ar," Grammar of the Lotu"," fig. 51. 

surface as in fig. 21. One of his paths of evolution closed these volutes 
and dropped the connecting tangent, when they formed the concentric 

rings of which we see so much. Several 
forms of I~gyptian scarabrei, showing the evo
lution of concentric rings, are shown in figs. 
22,23, and 24 . 

. By another path of the evolution of his the
ory, one has only to square the spiral volutes, 
and the rel"\ult is the Greek fret shown in fig. 
25.4 The Greek fret has only to be doubled, 
when it produces the Swastika shown in fig. 
26.~ Thus we have, according to him, the origin 

Fig. 21. of the Swastika, as shown in figs. 27 and 28.6 

THEORY OF LOTU~ RUDIMENTS IS Professor Good"'ear is authority for the state-
SPIRAL. " 

'1'omlt:!3. Abd·el KOllrneh, Theoo •. ment that the earliest dated instances of the 
'''''''Iy ... ,'' Uramm .. of ,b. Lot"'," p. '''. isolated scroll is in the fifth dynasty of Egypt, 
and of the lotus and spiral is in the eleventh dynasty. The spiral of 
fig. 19 (above). belongs to the twelfth dynasty.' 

I "Grammar of the LotuB," pI. 8, p. 81. 
• Ibid., pp. 82-94. 
3 Ibid., p. 96. 
<Ibid., pI. x, figs. 7-9, p. 97. 

• Ibid., p. 354. 
"Ibid., p. 353. 
7 Ibid, p.354, fig. 174. 
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Professor Goodyear devotes an eutire chapter to the Swastika. On 
pages 352, 353 he says: 

There is no proposition in archleology which can be so easily demonstrated as the 
assertion that the Swastika wu.:I originally a fragment of the Egyptian meander, 
provided Greek geometric vases are called in evidence. The connection between 

y'(lYI'TIAX ilCAItAILEI ;!1I0WING . : VOL1JTIOX (II' eONC.:Sl'(([C lUNG;!. 

Fig. 22. 

CONCENTRIO RIHOR (,ON· 

NECTKO BY TANGBNTS. 

FroUl .. ftgure In Peb'It!'1I " Hiatory 

(lf~r.""." 

Fig. 23. 
CONCBNTRIC RINGS WITH DIS· 

CONNBCTED TANGENTS. 

Rarrlngt'f (X)llectlon, Metropolitan Mo
.. urn of Art, New York City. 

(;ooc)year, " Grammar of the l.otu-." III 
8. ft~. t3. 

Fig. 24. 
CONCENTRIC RINGS WITHOUT 

OONKBCTION. 

Farman collection, Mdropolltan Mu· 
""urn of Art, New York Cu.y • 

GoodYdor, "Grammar of tbt!l LotWl," pl. 
8,lIg.25. 

the meander and the Swastika bas been long since snggested by Prof. A. R. Murray.' 
. Hindu specialists have suggested that the Swastika produced the meander. 
BirdwoOlI" says : "I believe the Swastika to be the origin of the key pattern orna
ment of Greek aJl(1 Chinese decorative l,rt." Zmil,rrodzki, in a recent publication,' 
has not only reproposed this derivation of the meander, bn't has oven connected the 

Fig. 25. 

APECIAI. KOYPTIAK MEANDER. 

Mycenlll spirals with this supposed developmeut, 
and has proposed to chan),(e the naDle of the spiral 
ornament accordingly. The eqnivalence 
of the Swastika with the meandor pattern is sug
gested, in the first instance, hy its appearanee in 
the shape of th" mean(ler on the Hho<1ian (pI. 28, 
fig. 7), Melian (pI. 1'.0, Ii),(. 8), archmic Greek (I)\. 
1'.0, fig. 9, and pI. 61, fig_ 12), anfl Grlll'k geometric 
vllses (p\. 56). Tho appearance in shape of the 
meander may be verified in the HritiRh Museum 011 

one geometric vase of the oldest type, and it also 
occurs ill the Louvre. 

On page 354, G'oodyear says : 

All ilIuotration Hf the theory .. r do. The solar significance of the Swastika is proven 
ri\'ation frolll the Hpiral. by the Himln coins of the Jains. Its generative 

Ooodyea, . .. O,,",mo, of 'he Ln'u .... pl. HI. fl •. ' . signi ficance is proven by a leaden statuette from 
Troy. It is an equivalent of the lotus (pI. 47, figs. 

1,2,3), of the solar diagram (pI. 57, fig. 12, and pI. 50, fig. 8), of tho rosette (pI. 20, 
fig. 8), of concentric rings (pl. 47, fig. 11), of the spiral scroll (pI. 3!, fig . 8, and pI. 

, Cesnola. "Cyprus, its Ancient Cities, Tombs, and Temples," p. 410 • 
• "Industrial Arts of India," p. 107. 
3 " Znr GesehlChte <ler Swastika." 
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39, fig. 2), of the £eometric bos8 (pI. 48, fig. 12), of the triangle (pl. 46, fig. 5), and of 
the anthemion (pI. 28, fig. 7, and pI. 30, fig. 4). It appear8 with the 801ar deer (pI. 60, 
fig8. 1 and 2), with the 80lar antelope (pI. 37, fig. 9), with the 8ymbolie fish (pI. 42, 
fig. 1), with the ibex (pl. 37, fig. 4), with the solar sphinx (pl. 34, fig. 8), with the 
8Olarlion (pI. 30, fig. 4), the BOlar ram (pI. 28, fig. 7), and the solar horse (pI. 61, fige. 
1, 4, 5, and 12). Its most emphatic and 
con8tant association is with the solar bird 
(pI. 60, fig. 15; fig. 173). 

Count Goblet d'Alviella, foHowing 
Ludwig Miiller, Percy Gardner, S. 
Beal, Edward Thomas, Max Miil
ler, n. Gaidoz, and other authors, 
accepts their theory that the Swas· Fig. 26. 

tika was a symbolic representation DBTAII. 01' (ORRICK VARI:. 

of the sun or of a sun god, and argues Meander "nd SWIW\tlkn. 

it fully. J He starts with the propo- r.....ty .... "",ammo, of ,h. I ....... " fl •• " •• 

sition that most of the nations of the eartl. Im·wI represented the Run 
by a circle, although some of them, notably the ARsyrians, Hindus, 

~ .. 
~. 

Greeks, and Celts, have repre
!'len ted it by signs more or less 
cruciform. Examining his fig. 2, 
wherein signs of the various peo
ple are set forth, it is to be reo 
marked tllat there is no simila.rity 

Fig. ?:I. 
DETAil. or ORBEK OBOIlETRIC VASB IN THB BRITISH or apparent relationship between 

JroSKUII. the six symbols given, either with 
Swutlka, right, with Kolar geese. themselves or with the sun. Only 

Goodyear. ··Gr .... mAr.! 'b ........... 1'·11. ... '. ft,."'. one of them, that of Assyria, pre. 

tends to be a circle; and it mayor may not stand for the sun. It has 
no exterior rays. All the rest are crosses of different kinds. Bach of 
the six symbols is represent.ed as 
being from a single nation of peo· 
pIe. They are prehistoric or of 
high antiquity, and most of them 
appear to have no other evidence 
of their representation of the sun 
than is contained in the sign 
itself, so that the first o~jection 
is to the premises, to wit, that 
while his symbols may have some· 
times represented the sun, it is 
far from certain that they are 

Fig. 28. 

GRBSK GSOJ(ETRIC V ASS. 

Swutika with 801ar geese. 

nsed constantly or steadily as such. An objection is made to the 
theory or hypothesis presented by Count d'Alviella 2 that it is not 

'" La Migration des Symboles," chap. 2, pt;. 3, p.66. 
"Ibid., p.67. 

H. Mis. 90, pt. 2-00 

Digitized by Goog I e 



786 REPORT OF NATIONAL MUSEUM, 189(. 

the cross part of the Swastika which represents the sun, bnt its bent 
arms, which show the revolving motion, by wllich he says is evolved. 
the tetraskelion or what ill this paper is named the "Ogee Swastika." 
The author is more in aecord with Dr. Brinton and others that the 
Swastika is derived from the cross and not from the wheel, that the bent 
arms do not represent rotary or gyratory motion, and tbat it had no 
association with, or relation to, the circle. Tbis, if true, relieves tbe 
Swastika from all relation with the circle as a symbol of the snn. 
Besides, it is not believed that the symbol of the sun is one which 
required rotary or gyratory motion 01' was represented by it, but, as 
will be explaiued, in speaking of the Assyrian sun-god Shamash (p. 789), 
it is rather by a circle with pointed rays extendiug outward. 

D' Alviella 1 preseuts several figures in support of his contention. 
The first (a) is on a fibula from Etruria (fig. 190 of tbis paper). His 
explanation is that the small circle of rays, bent at rigbt angles, on the 
broad sbield of the piu, represents graphically the rotary movement of 
the sun, and that the bent arms in the Swastikas on the same object 
are taken from them. It seems curious that so momentous a subject as 
the existence of a symbol of a great god, the god of light, heat, and thus 
of life, should be made to depend upon an object of so small importance. 
This specimen (fig. 190) is a fibula or pin, one of the commonest objects 
of Etruscan, Greek, or Roman dress. The decorations invoked. are on 
the broad end, which has been flattened to protect the point of the 
pin, where appears a semicircle of so-called rays, the two Swastikas 
and two possible crosses. There is nothing about this pin, nor indeed 
any of the other objects, to indicate any holy or sacred character, nor 
that any of them were used in any ceremony having relation to the sun, 
to any god, or to anything holy or sacred. His fig. b is fig. 88 in this 
paper. It shows a quadrant of the sphere found by Schliemann at His
sarlik. There is a slightly indefinite circle with rays from the outside, 
which are bent and crooked in many direction!;!. The sphere is of terra 
cotta; the minks that have been made on it are rough and ill formed. 
They were made by incision while t~e clay was soft and were done in 
the rudest manner. There are dozetls more marks upon the sam~ 
sphere, none of which seem to have received allY consideration in this 
regard. There is a Swastika upon the sphere, and it is the only mark 
or sign upon the entire object that seems to have been ma4e with care 
orpl'eCisIOn. His third figure (c) is taken from a reliquaire of the thir
teenth century A. D. It has a greater resemblance to the acanthus. 
plant than it has to any solar disk imaginable. The other two figures 
(d and e) are tetraskelions or ogee Swastikas from ancient coins. 

D' Alviella's next argument 2 is that the triskelion, formed by the same 
process as the tetraskellon, is an "incontestable" representatIOn of solar 

I "La Migration des Symboles," p.69. 
!lIbid., p. 71. 
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movement. No evidence is snbmitted in support of this assertion, and 
the investigator of the present day is required,. as in prehistoric objects, 
to depend entirely upon the object itself. The bent arms contain no 
innate evidence (even though they should be held to represent rotary 
or gyratory motion) representing the sun or sun gods •. It is respect
fully suggested that in times of antiquity, as in modern times, the sun 
is not represented as having a rotary motion, but is rather represented 
by a circle with diminishing rays projecting from the center or exteriOl·. 
It seems unjustifiable, almost ridiculous, to transform the three flexed 
human legs, first appearing ou the coins of Lycia, into a sun symbol, 
to make it the reliable evidence of suu worship, and give it a holy or 
sacred character as representing a god. It is surely pUl.;hing the argu
ment too far to say that this is an "incontestable" representation of 
the solar movement. The illustrations by d' Alviella on his page 71 
are practically the same as figs. 224 to 226 of this paper. 

Count d' Alvlella's further argument 1 is that symbols of the sun god 
being frequently associated, alternated with, and sometimes replaced 
by, the Swastika, proves it to have been a sun symbol. But this is 
doubted, and evidence to sustain the proposition is wanting. Undoubt
edly the Swastika was a symbol, was intentional, had a meaning and a 
degree of importance, and, while it may have been intended to repre
sent the sun and have a higher and holier character, yet these mere 
associations are not evidence of the fact. 

D' Alviella's plate 2, page 80, while divided into sections a and b, is 
1illed only' WIth illustrations of Swastika associated with circles, dots, 
etc., introduced for the purpose of showing the association of the 
Swastika therewith, and that the permntation and replacing of these 
signs by the Swastika is evidence that the Swastika represented the 
sun. Most of the same illustrations are presented lU thIS paper, and it 
is respectfully submitted that the evidence does not bear out his con
clusion. If it be established that these other symbols are representa
tives of the sun, how does that prove that the Swastika was itself a 
representative of the sun or the sun god f D'Alviella himself arguesZ 

against the proposition of equivalence of meaning because of associ
ation when applied to the OrWl ansata, the circle, the crescent, the 
triskelion, the lightning sign, and other symbolic figures. He denies 
that because the Swastika is found on objects associated with these 
signs therefore they became interchangeable in meaning, or that the 
Swastika stood for any of them. The Count 2 says that more likely the 
engraver added the Swastika t!> these in the character of a talisman or 
phylactery. On page 56 he argues in the same line, that because it IS 
found on an object of sacred character does not necessarIly give it the 
signification of a sacred or holy symbol. He regards the Swastika as 

1" La. Migra.tion des Symboles," pp.72, 75, 77. 
'Ibid., p.61. 

Digitized by Google 



788 REPOHT 0J.t' NATIONAL MUSEUM, 1894. 

a symbol of good. fortune, and SOO8 no reason why it may not be em· 
ployed as an invocation to a god. of any name or killd on the principle, 
"Good lJOrd, good devil," quoting t.he Neapolitan proverb, that it will 
do no harm, and possibly may do good. 

Prof. Max Miiller I refers to the discovery by Prof. Percy Gardner of 
one of the coins of Mesembria, whereon the SwaHtika replaces the last 
two syllables of the word, and he regards this ItS decisive that ill 
Greece the meltnillg of the Swastika was e(luivalcnt to the SUll. This 
word, Mesembria, being tramdated '1)ille (ie midi, means toWlI or city 
of the sou tIl, or the snn. IIe cites from Mr. Thomas's paper on the 
"Indian Swastika and Its Western (Jounterparts"2 what he considers 
an equally decisive discovery made some years ago, wherein it was 
shown tllat the wheel, the emblem of the sun in motion, was replaOO(I 
by the Swastika Oil certain coins; likewise on some of the Andhra 
coins and some punched gold coins noted by Sir Walter Elliott.3 In 
these cal:.4es the circle or wheel alleged to symbolize the snn was re
placed by the Swastika. The Swastika has been sometimes inscribed 
within the rings or normal circles representing what IS said to be the 
four suns on Ujain patterns or coins (fig. 230). Other authorities have 
adopted the same view, and have extended it to include the lightning, 
the storm, the fire wheel, the sun chariot, etc. (See Ohnefalsch-Richter, 
p.790.) This appears to be a non sequitur. All these speculations may be 
correct, and all these meanings may have been given to the Swastika, 
but the evidence submitted does not prove the fact. There is in the 
case of the foregoing coins no evidence yet presented as to which sign, 
the wheel or the Swastika, preceded and which followed in point of 
time. The Swastika may have appeared first instead of last, and may 
not have been a subst.itution for the disk, but an original design. The 
disk employed, while possibly representing the sun in some places, may 
not have done so always 1101' in this particular ease. It assumes too 
much to say that every time a small circle appears on an ancient object 
it represented the sun, and the same observation can be made with 
regard to symbols of the other elements. Until it shall have been 
satisfactorily established that the symbols represented t.hese elements 
with practical unanimity, and that the Swastika actually and iJlt,en
tionally replaced it as such, the theory remains un demonstrated, the 
burden rests on those who take the affirmative side; and until these 
points shall have been settled with some degree of probability the con
clusion is not wan·anted. 

As an illustration of the various significations possible, one has but 
to turn to Chapter IV, on tlJe various meanings given to the cross among 
American Indians, where it is shown that among these Indians the 
cross represented tlJe four winds, the sun, stars, dwellIngs, the dragon 

1 Athenlllum, August 20, 1892, p. 266. 
~ Numismatic Chronicle, 1880, xx, pp. 18-48. 
3 Madras Journ. of Lit. and ScL, Ill, pl. 9. 
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fly, mide' society, flocks of birds, human form, maidenhood, evil spirit, 
and divers others. 

Mr. Edward Thomas, in his work entitled" The Indian Swastika and 
its Western Oounterparts," 1 says: 

As far as I have been able to trace or connect tho variQns manifll8tations of tltis 
emblem [the Swastika], they one and aU resolvo thomselves into tho primitive 
conception of solar motion, which :was intnitivoly associated with tho rolling or 
wheel-like projection of tho sun through tho I1pper or visible are of the 11ca\'ens, 1\8 

understoOlI autl accepted in the crl1!le astronomy of the :mcieuts. Tho earliest ph3lle 
of astronomical science we are at present in pOflition to refcr to, with the stiJ1extant 
aid of indigenous diagrams, is the Chaldean. The reprosentation of tho suu in this 
system commences with a simple ring or outline circle, which is speedily advanced 
toward the impression of onward revolving motion by the insertion of a cross or 
fonr wheel-like spokes within the circumference of the normal ring. As the original 
Ch~ldean emblem of the sun was typified by a single ring, so tllO Indian mind 
adopted a similar definition, which remains to this day as the ostensible device or 
cast-mark of the modern Sanras or snn worathipers .. 

The same remarks are 'made in "Ilios" (pp. 353, 354). 
The author will not presume to question, much leQs deny, the facts 

stated by this learned gentleman, but it is to be remarked that, on the 
theory of presumption, the circle might represent many other things 
than the sun, and unless the evidence in favor of tbe foregoing state
ment is susceptible of verification, the theory can hardly be accepted 
as conciusive. Why Khould not the circle represent other things than 
the sun' In modern astronomy the full muon is represented by the 
plain circle, while the sun, at lea·st ill heraldry, is always represented 
as a circle with rays. It is believed that the "cross or four wheel
like spokes" in the Ohaldean emblem of the sun will be found to be 
rays rather that cross or spokes. A cast is in the U. S. National 
Museum (Cat. No. 154766) of an original specimen from Niffer, now in 
the Royal Museum, Berlin, of Sham ash, the Assyrian god of the sun. 
He is represented on this monnment by a solar disk, 4 inches in diam
eter, with eigllt rays similar to those of stars, their bases on a faint 
ell'cIe at the center, and tapering outwards to a point, the whole sur
rounded by another faint circle. This is evidence that the sun symbol 
of Assyria required rays as well as a circle. A similar representation 
of the sun god is fonml on a tablet discovered in the temple of the 
Sun God at Abu-Habba.' 

Perrot and Ohipiez 3 show a tablet from Sippara, of a king, Nabu
abal-iddin, 900 B. 0., doing homage to the sun god (identified by the 
inscription), who is represented by bas-reJief of a small circle in the 
center, with rays and lightning zigzags extending to au outer circle. 

In view of these authorities and others which might be ci~d, it is 

I London, 1880. 
~Rawlinsou, "Cuneiform Inscriptions of Western Asia," v, pI. 60; Trans. Soc. 

Biblical Archreology, VIII, p. 165. 
a" History of Art in Chaldea and Assyria," I, p. 200, fig. 71. 
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questionable whether the plain circle was continuously a representa:tion 
of the sun in the Chaldean or Assyrian astronomy. It is also doubtful 
whether, if the eirclc did represent the snn, the insertion of the cro~s 
or the four wheel·like spokes necessarily gave the impression of " onward 
re.volving motion;" or whetller any or all of the foregoing afford a 
satisfactory basis for the origin of the Swastika or for its relation to, 
or representation of, the sun or the sun god. 

Dr. Max Ohnefalsch-Richter I announces as 11is opinion that the 
Swastika in Cyprus had nearly always a signification more or less 
religious and sacred, though it may have been used as an ornament to 
fill empty spaces. He attributes to tIle Croix 8wa8ticale-or, as he calls 
it, CroUe canton~the equivalence of tbe solar disk, zigzag lightning, 
and double hatchet; while to the Swastika proper he attributes the 
signification of rain, storm, ligbtning, sun, light, seasons, and also that 
it lends itself easily to the solar disk, the fire wbeel, and the sun chariot. 

Greg 2 says: 

Considered finally, it may be asked if the fylfot or gammadion WII.II an early sym
bolof the sun, or, if only an emblem of the solar revolutions or m ovementB across 
the heavens, why it was drawn square rather than curved: The~, even if used in 
a solar sense, must have implied something more thau, or something distinct from, 
the SUD, whose proper and almost universal symbol was the circle. It was I'vidently 
more connected with the cross + than with the circle 0 or solar disk. 

Dr. Brinton 3 considers the Swastika as derived from the cross 
rather than from the circle, and the author agrees that this is probable, 
althongh it may be impossible of demonstration either way. 

Several authors, among the rest d' Alviella., Greg, and Thomas, bave 
announced tbe theory of the evolution of tbe Swastika, beginning 
with the triskelion, thence to the tetraskelion, and so to the Swastika.. 
A slight examination is sufficient to overturn this hypothesis. In the 
first place, tIle triskelion, which is the foundation of this hypothesis, 
made its first appearance on the coins of Lycia. But this appearance 
was wit.bin what is called the first period of coinage, to wit, between 
700 and 480 B. 0., and it did not become settled until the second, and 
even the third period, 280 to 240 B. C., when it migrated to Sicily. 
But the Swastika had already appeared in Armenia, on the hill of 
Hissarlik, in the terramares of northern Italy, and on the hut·tirns of 
southern Italy many hundred, possibly a thousand or more, years prior 
to that time. Count d'Alviella, in his plate 3 (see Ohart I, p. 794), 
assigns it to a period of the fourteenth or thirteenth century B. 0., with 
an unknown and indefinite past behind it •. It is impossible that a sym. 
bol which first appeared in 480 B. C. could have been the ancestor of 
one which appeared in 1400 or 1300 B. C., nearly a thousand y(>.a.rs before. 

I Bull. Soc. d'Anthrop., Paris, 1888, pp. 6U,675 . 
• Archll'oIogia, XLVIII, pt. 2, p. 326. 
3 Proc. Amer. Philosoph. Soc., 1889, XXIX, p. 180. 
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William Simpson 1 makes observations upon the latest discoveries 
regarding the Swastika and gives his conclusion: 

" " .. The finding of the Swastika in America gives a very wide geographioal 
spaoe that is inoluded by the problem oonneoted with it, but it is wider still, for the 
Swastika is found over the most of the habitable world, almost literally "from 
China to Peru," and it oan be traoed back to a very early period. The latest idea 
formed regarding the Swastika is that it may be a form of the old wheel symbolism 
and that it represents a solar movement, or perhaps, in a wider sense, the whole 
celestial movement of the stars. The Dharmaohakra, or Buddhist wheel, of which 
the so-oalled "praying wheel" of the Lamas of Thibet is only a variant, oan now be 
shown to have represented the solar motion. It did not originate with the Bud
dhists; they borrowed it from the BrahininioalsYlltem to the Veda, where it is called 
., the wheel of the sun." I have lately oolleoted IL large amount of evidence on thiH 
subjeot, being engaged in writing upon it, and the numerous passages from the old 
Brahminical authorIties leave no doubt in the matter. The late Mr. Edward Thomas 
.. .. .. and Prof. Peroy Gardner .. .. " declared t11at on some Andhra gold ooins 
.,nd one from Mesembria, Greece, the part of the word which means day, or when 
the sun shines, is represented by the Swastika. These details will be found in a 
letter published in the "Athenreum" of August 20, 1892, written by Prof. Max Muller, 
who affirms that it "is decisive" as to the meaning of the symbol in Greeoe. This 
evidenoe may be "decisive" for India and Greeoe, but it does not make us quite cer
tain about other parts of the world. Still it raises a stroug presumption that its 
meaning is likely to be somewhat similar wherever the symbol is found. 

It is now assumed that the Triskelion or Three Legs of the Isle of Man is only 
a variant of the Swastika. .. .. .. There are many variants besides this in which 
the legs, or limbs, differ in number, and they may all be classed as whorls, and were 
possibly all, more or less, forms intendecl originally to express circular motion. Asthe 
subject is too extensive to be fully treated here, and many illustrations would be_nec
essary, to those wishing for further details I would recommend a work just published 
entitled "The Migration of Symbols," by Count Goblet d'Alviella, with an intro
duction by Sir George Birdwood. The frontispiece of the book is a representation 
of Apollo, from a vase in the Kunsthistorisohes Museum of Vienna, and on the mid
dle of Apollo's breast there is a large and prominent Swastika. In this we have 
another instance going far to show its solar significanoe. While acoepting these new 
interpretations of the symbol, I am still inclined to the notion that the Swastika 
may, at the same time, have been looked upon in some cascs 815 a oross-that is, a 
pre-Christian oross, whioh now finds acceptance by some authorities as representing 
the four cardinal points. The importance of the cardinal points in primitive sym
bolism appears to ine to have been very great, and has not as yet been fully realized. 
Thill is too large a matter to deal with here. All loan state is, that the whecl in 
India was oonnected with the title of a Chakrat'artin-from Cl!akra, IL Wheel-the 
title meaning a supreme ruler, or a universal monarch, who ruled the four quarters 
of the world, and on his ooronation he had to drive his ohariot, or wheel, to the four 
oardinal points to signify his conquest of them. Evidence of other ceremonies of 
the same kind in Europe can be produced. . From instances such as these, I am 
inclined to assume that the Swastika, as a cross, represented tho four quarters over 
which the solar power by itBrevolving motion carried its influence . 

. ORIGIN AND HABITAT. 

Prehistoric archreologists have found in Europe many specimens of 
ornamental sculpture and engraving belonging to the Paleolithic age, 

1 Quarterly Statement of the Palestine Exploration Fund, January, 1895, pp. 84, 85. 
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but the cross is not known in any form, Swastika or other. In the Neo
lithic age, which spread itself over nearly the entire world, with many 
geometric forms of decoration, no form of the cross appears in times 
of high autiquity as a symbol or as indicating any other than an orna
mental purpose. Iu the age of bronze, however, the Swastika appears, 
intentionally used, as a symbol a·s well as au ornament. Whether its 
first appearance was in the Orient, and its spread thence throughout 
prehistoric Europe, or whether the reverse was true, may not now be 
determined with certainty. It is believed by some to be involved III 

that other warmly disputed and much-discussed question as to the local
ity of origin and the mode and routes of dispersion of Aryan peoples. 
There is evidence to show that it belongs to an earlier epoch than this, 
and relates to the similar problem concerning the locality of origin and 
the mode and routes of the dispersion of bronze. Was bronze discov
ered in eastern Asia aud was its migration westward through Europe, 
or was it discovered on the Mediterranean, and its spread thence' The 
Swastika spread through the same countries as did the bronze, and 
there is every reason to believe them to have proceeded contempora
neously-whether at their beginning or not, is undeterminable. 

The first appearance of the Swastika was apI)arently in the Orient, 
precisely in what country it is impossible to say, but probably in central 
and southeastern Asia among the forerunners or predecessors of the 
Bramins and Buddhists. At all events, a religious and symbolic sig
nification was attributed to it by the earliest known peoples of these 
localities. 

M. MIchael Zmigrodzki, a Polish scholar, public librarian at Sucha, 
near Craoow, prepared and sent to the World's Columbian Exposition 
at Chicago a manuscript chart in French, showing his opinion of the 
migration of the Swastika, which wa·s displayed in the Woman's 
Building. It was arrangetl in groups: The prehistoric (or Pagan) aud 
Christian. These were divided geographically and with nn attempt at 
chronology, as follows: 

I. Prehistoric: 
1. India antI Bactria. 
2. Cyprus, Rhodes. 
3. North Europe. 
4. Central Europe. 
5. South Europe. 
6. Asia Minor. 
7. Greek and Homan ul'0ch-Nulllillluuticli. 

II. Christian: 
8. Gaul-Numillmutic>!. 
9. Byzantine. 

10. Merovingian and Carlovingian. 
11. Germany. 
12. Poland amI Sweden. 
13. Great Britain. 

Lastly he introduces a group of the Swal'ltika in tlle nineteenth cen
tury. He presented figures of Swastilias fro~ these locallties ~nd. 
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representing these epochs. He had a similar display at the Paris Expo
sition of 1889, which at its close was deposited in the St. Germain Pre
historic Museum. I met M. Zmigrodzki at the Tenth Internt\tional 
Oongress of Anthropology and Prehistoric Archreology in Paris, and 
heald him present the results of his investigations on the Swastika. 
I have since corresponded with him, and he has kindly sent me sepa
rates of his paper published in the Archives fiir Ethnographie, with 
266 illustrations of the Swastika; but on asking his permission to use 
some of the information in the chart at Ohicago, he informed me he had 
already given the manuscript chart and the right to reproduce it to the 
Ohicago Folk-Lore Society. The secretary of this society declined to 
permit it to pass out of its possession, though proffering inspection of 
it in Ohicago. 

In his elaborate dissertation Count Goblet d'Alviella l shows an ear
lier and prehistoric existence of the Swastika before its appearance on 
the hill of Hissarlik. From this earlier place of origin it, according to 
him, spread to the Bronze age terramares of northern Italy. All this 
was prior to the thirteenth century B. O. From the hill of Hissarlik it 
spread east and west; to the east into Lycaonia and Oaucasus, to the 
west into Mycenre aud Greece; first on the pottery and then on the 
coins. From Greece it also spread east and west; east to Asia Minor 
and west to Thrace and l!acedonia. From the terramares he follows it 
through the Villanova epoch, through .Ktrnria and Grand Greece, to 
Sicily, Ganl, Britain, Germany, Scandinavia., to a.ll of which migra.tion 
he assigns various dates down to the second century B. O. It devel
oped westward from Asia Minor to northern Africa and to Rome, with 
evidence in the Oatacombs; on the eastward it goes into Iudia, Persia, 
Ohina, Tibet, and Japan. All this can be made apparent upon exami
nation of the plate itself. It is introduced as Ohart I, p. 794. 

The author euters into no discussion with Oount d' Alviella over the 
correctness or completeness of the migrations set forth in his chart. 
It will be conceded, even by its author, to be largely theoretical and 
impossible to verify by positive proof. He will only contend that there 
is a probability of its correctness. It is doubted whether he can main
tain his proposition of the constant presence or continued appearance 
of the Swastika on altars, idols, priestly vestments, and sepulchral 
urns, and that this demollstrates the Swastika to have always possessed 
the attributes of a religious symbol. It appears to have been used 
more frequently upon the smaller and more insignificant things of every
day life-the household utensils, the arms, weapons, the dress, the fibulu), 
and the pottery; and while this may be consonant with the attl'ibutes 
of the talisman or amulet or charm, it is still compatible with the theory 
of the Swastika being a sign or symbol for benediction, blessing, good 
fortune, or good luck; and that it was rather this than a religious 
symbol. 
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Oount Goblet d' Alviella, in the fourth section of the second chapter I 
relating to the eountry of it.'4 origin, argues that the Swastika sign was 
employed by all the Aryans exeept the Persians. This omission he 
explains by showing that the Swastika in a11 other lands stood for the 
snn or for the sun-god, while the Aryans of Persia had other signs for 
the same thing-the OrWl: a'TUJata and the winged globe. His conclusion 
is2 that there were two zones occupied with different symbols, the fron
tier between them being from Persia, throngh Oyprus, Rhodes, and Asia 
Minor, to Libya; that the first belonged to the Greek civilization, which 
employed the Swastika as a sun symbol; the second to the Egypto
Babylonian, which employed. the Oro,z a'TUJata and the winged globe as 
sun symbols. 

Professor Sayee, in his preface to "Troja," says: 3 

The same symbol [the Swastika], 8S is well known, occurs on the Archaic pottery 
of Cyprus * * • as well as upon the prehistoric autiquities of Athens aud 
Mykllnre [same, "Ilios," p. 353], but it was entirely unknown to Babylonia, to 
Assyria, to Phrenicia, and to Egypt. It must therefore either have originated in 
Europe and spread !lastward through Asia Minor or have been disseminated west
ward from the primitive home of the Hittites. The latter alternative is the more 
probable; but whether it is so or not, the presence of the symbol in the lan<1 of the 
..Egean indicates a particular epoch and the influence of a pre-PhmniCian culture. 

Dr. Schliemann 4 reports that" Rev. W. Brown Keer observed the 
Swastika innumerable times in the most ancient Hindu temples, espe
cially those of the Jainas." 

Max Miiller cites the following paragraph by Professor Sayee: 5 

It is evident to me that the sign found at Hissarlik is identical with that found 
at Mycenm and Athens, as well as on the prehistoric pottery of Cyprns (Di Cesnola, 
Cyprus, pls.« and (7), since the general artistic character of the objects with which 
this sign is associated in Cyprus and Greece agrees with that of the objects <1is
covered in Troy. The Cyprian vase [fig. 156, this paper] fignre<1 in Di Cesnola's 
"Cyprus," pl. 45, which associates the Swastika with the figure of an ammal, is a 
striking analogne of the Trojan whorls, on which it is associated with the figure of 
the stags. The fact that it is drawn within the vulva of the leaden image on the 
AsiatIC god<1688 shown in fig. 226 (" Ilios," fig. 125 t.his papl'r) seems to show that it 
was a symbol of generation. 

Oount Goblet d' Alviella,6 citing Albert Dnmont' and Perrot and 
Ohipiez,8 says: 

The Swastika appears in Greece, as well as iu Cyprus and Rhodes, first on the pot
tery, with geometric decorations, which form the second period in Greek ceramics. 
From that it passes to !llater period, where the docol'atlOn is more artistic and the 
appearance of which coincides with thtl development of the Phmnician influences on 
the coasts of Greece. 

Dr.Ohnefalsch-Richter, in n. paper devoted to the consideration of 

J "La Migration des Symboll's," p. 93. 
~ Ibid., p. 107. 
3 "Ilios.," p. XXI." 

• Ibid, p.352. 
5 Ibid, p. 353. 
6" La Migration des Symbole!!," p. 43. 
7 "Peintnres c6ramiqncs <1e In. Grece propre," I, pl. xv, fig.17. 
8 "Histoire de rart dans l'n.ntiquiM," III, figs. 513, 515, 518. 
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the Swastika in Cyprus, I expresses the opinion that the emigrant or 
commercial Phenicians traveling in far eastern countries brought 
the Swastika by the sea route of the Persian Gulf to Asia Minor ami 
Cyprus, while, possibly, other people brought it by the overland route 
from central Asia, Asia Minor, and Hissarlik, and afterwards by migra
tion to Cyprus, Carthage, and the north of Africa. 

Professor Goodyear says: 2 

The true home of the Swaetika is the Greek geometric stylfl, ae will be immediately 
obvious to every eXJlert who examines the qnclltion through the study of that style. 
In seeking the home of a symbol, wc shoulll conlli(}flr where it appears in the largest 
dimension "and whcre it appears in the most formal amI prominent way. The Greek 
geometric Valles nre thc only monnmeJlts on which the Swastika systematically 
appears in panels exclusively assigned to it (pl. 60, fig. 13; aud pI. 56, fig. 4). There 
are no other monuments on which the Swastika can be fouml in a dimension taking 
up one-half the height of the entire object (pI. 56, fig. 4). Tho ordinary size of the 
Swastika, in very primItive times, is nnder a third of an inch in c\Jameter. They are 
found in Greek geometric pottery 2 or 3 inches in (liameter, bllt they also appear in 
the informal scattering way (pl. 61, fig. 4) which characterizes the Swastika ill other 
styles. 

* .. .. .. .. .. 
The Swaetika dates from the earliest diffusion of the Egyptian meander in the 

baein of the Mediterranean, and it ill 0. profound remark of De Morgan (Mi!l8ion 
Scientifiqne au Caucaee) that the area of tho Swastika appears to be coextensive 
with the area of bronze. In northern prehistoric Europe, where the Swastika has 
attracted considerable attention, it is distinctly connected with the bronte cultnre 
derived from the south. When found on prehistoric pottery of the north, the 
sonthern home of its beginnings is equally clear. 

In seeking the home of a symbol, we should consider not only the nature of its 
appearance, but also where it is found in the largest amonnt, for this shows the 
center of vogue and power-that is to say, the center of diffusion. The vogue of the 
Swastika at Troy is not as great as its vogue in Cyprian Greek pottery (pl. 60, fig. 15) 
and Rhodian pottery (pl. 60, fig. 2). .. .. .. It is well known to Melian vases (pI. 
60, fig.8) and to archmc Greek vases (pI. 61, fig. 12), but its greatest prominence is 
on the pottery of the Greek geometric style (pI. 60, fig. 13; pI. 56, fig.4; pl. 61, figs. 
1 and4; and figs. 173 and 174) ....... 

Aside from the Greek geometric style, our earliest reference for the Swastika, and 
very possibly an earlier reference than the first, is its appearance on the "hut urns" 
of Italy. On such it appears rather as a fragment of the more complicated meander 
patterns, from which it is derived. My precise view is that the earliest and, con lie
quently, imperfect, forms of the Swastika are on the hut urns of Italy, but that, as 
an independent and definitely shaped pattern, it first belongs to the Greek geometric 
style. I do not assert that the Swastika is very common on hut urns, which are 
often undecorated. .. .. .. Our present intermediate link with India for the 
Swastika lies in the Caucasus and in the adjacent territory of Koban. 'fhis last 
ancieut center of the arts in metal has lately attracted attention through thepubli
cation of VIrchow (Das Griiberfeld yon Koban). In the original Coban bronzes of 
the Prehistoric Museum of St. Germain there is abundant matter for Itudy (p. 851). 

Mr. R. P.Greg, in" Fret or Key Ornamentation in Mexico and Peru," 3 

says: 
Both the Greek fret and the fylfot appear to havebeell unknown to the Semitic 

nations as an ornament or as a symbol. 
------- - ------

1 Bull. Soc. d' Anthrop., Paris, December 6, 1888, pp. 669, 679, 680. 
• "Grammar of the Lotns," p. 348 et seq. 
3 Arclllilologia, XI.VII, pt. 1, p. 159. 
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In Egypt the fyIfot does not occur. It is, I bt>lieve, ge.erallyadmitted or supposed 
that-the fylfot ill of early Aryan origin. ElHltward toward India, Tibet, antI China 
it was adopWd, in all probability, as a sacred symbol of Buddha; westward it may 
have SPlead in one- form or another to Greece, Asia Minor, and even to North German~. 

Oartailhac says: 1 

Modern Christian archmologistll have obstinately ooutended that the Swastika was 
composed of four gamma, and 80 have oalled it the Croix Gammeo. But the Ram~
yana placetl it on the boat of the Rama long before they hall auy knowledge of 
Greek. It is found on a number of Buddhist edifi668; the Sectarians of Vishnu 
placed it as a sign upon their foreheads. Burnouof says it is the Aryan sign par 
exoellence. It was surely a religious emblem in use ill India fifteen oenturies before 
the Christian era, and thence it spread to every part. In Europe it appeared about 
the middle of the civilization of the bronze age, and we find it, pure or transformed 
into Ilo orollS, on a m8118 of objects in metal or pottery during the first age of iron, 
Sometimes its lines were rounded and given Ilo graceful ourve instead of straight and 
square at its ends and angles. [See letter by Gaudhi, IIp, 803, 805.] 

M. Oartailhac notes 2 several facts concerning the associations of the 
Swastika fonnd by him in Spain and Portugal and belonging to the 
first (prehistoric) age of iron: (1) The Swastika was associated with 
the silhouettes of the duck or bird, similar to those in Greece, noted 
hyGoodyear; (:!) the association (ill his fig. 41) on a slab from the lake 
dwellings, of tIle Maltese cross and reproduction of the triskelion; 
(3) a tetraskelion, which be calls a Swastika" flamboyant," being the 
triskelion, but with four arms, the same shown on Lycian coins as 
being ancest9rs of the true triskelion (his fig. 412); (4) those objects 
were principally found in the ancient lake dwellings of Sambroso and 
Brlteiros, supposedly dating from the eighth and ninth centuries B. O. 
With them were found ma.ny orna.ments, borders representing cords, 
~pirals, meanders, etc., which had the sa.me appearance as those found 
by Schliemann at Mycenre. Oartailhac says: 3 

Without doubt Asiatio in1l.11enoes are evident in both 08868; first appearing ill the 
Troad, then in Greece, they were spread through Iberia and, pOlISibly, who oan tell, 
finally planWd in a far-away Ocoident. 

A writer in the Edinburgh Review, in an extended discussion on 
"The pre·Ohristian cross," treats of the Swastika under the local name 
of " 1!'ylfot," but in such all enigmatical and uncertain manner that it is 
difficult to distinguish it from other and commoner forms of the cross. 
Mr. Waring' criticises him somewhat severely for his errors: 

He states that it is fonnd " .. " in the soulptured stones of Scotland (but 
after oareful searoh we oan find only one or two imperfeot l'epresentatioDS of it, 
putting aside tbe Newton stone inscription, where it ill probably a letter or numeral 
only); that it is oarvell on the temples and other edifioes of Mexioo and Central 
Amerioa (where again we have sought for it in vain); that it is found on the cinerary 
urns of the terramare of Parma. and Vioenza, the date of which has been 8118igned 
by Italian antiquaries to 1000 B. C. (but there again we have found only the plain 

------------------ ----
• "Ages Prehistorique de I'Espagne et du Portugal," pp. 285-293. 
IIbid., p. 286. 
3 Ibid., p. 293. 
• " Ceramie Art in Remote Ages," p, 13. 
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cross, and not the fylfot), and, finally, he a88erts that" it was the emblem of Libitina 
or Persephone, the awful Queen of tho Shades, and is therefore commonly found 
on the dress of tho tumulorum fossor in the Roman catacombs," bnt we havo only 
fonnd ono such example. "It is notewortb.v, too," he continues, "in reference to 
its extreme popularity, or the superstitious veneration in which it has been also 
universally held, that the cross pattee, or crucifol'm hammer (but we shall show 
these are different symbols), was among the very last of purely pagan symbols 
which was religiously preserved in Eurlolpe long after the establishment of Christi
anity (not in Europe, but iu Scandinavia and wherever the Scandinavians had pene
trated). * * * It may bo seen upon the bells of many of our parish churehes, as 
at Appleby, Mexborough; Haythersaye, Waddington, Bishop'tI Norton, West Bark
with, and other 1,laces, where it was Illaced as a magicalsigu to subdue tho vicious 
spirit of the tempest;" and he subsequently poiuts out its oonstant use In relation 
to water or rain. 

Mr. Waring Continues: 

The Rev. C. Boutell, in "Notes and Queries," points out that it is to be found on 
many Illedilllval monuments and bells, and oeCUl's-e. go, at Appleby iu Llllcoinshire 
(peopled by Northmen)-as an iuitial cross to tho formula on the bell" Sta. \laris, 
o. p. n. and c." In these cases it has clearly been adopted as a Christian symbol. 
In the same author's" Heraldry," he merely describes it as a mystic cross. 

Mr. Waring makes one statement which, being within his jurisdic
tion, should be given fnII credit. He says, on page 15: 

It [tho Swastika] .appears in Scotland and England only in those parts where 
Scandinavians penetrated and settled, but is not once found in any works of purely 
Irish or Franco-Ce)t.ic art. 

He qualifies this, however, by a note: 

I believe it occurs twice on an "Ogam" stone in the Museum of the Royal Irish 
Academy, figured in Wilde's Catalogue (p. 136), but the fyIfots are omitted in the 
wood cut. [See fig. 215.] 

Dr. Brinton,' describing the normal Swastika, "with four arms of 
equal length, the hook usually pointing from left to right," says: "In 
this form it occurs in India. and on very early (Neolithic) Greciau, 
Italic, and Iberian remains." Dr. Brinton is the only author who, 
writing at length or in a critical manner, attributes the Swastika to the 
Neolithic period in Europe, and in this, more than likely, he is correct. 
Professor Virchow's opinion as to the antiquity of the bill of Hissarlik, 
wherein Dr. Schliemann found so many Swastikas, should be c<)Usid
ered in this connection. (See p. 832, 833 of this paper.) Of course, 
its appearance among the aborigines of America, we can imagine, 
must have been within the Neolithic period. 
-------_._------ --

1 Proc. Amer. Philosoph. Soc., 1889, XXIX, p. 179. 
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n.-DISPERSION OF THE SWASTIKA. 

EXTREME ORIENT. 

JAPAN. 

The Swastika was in nse in Japan in ancient as well as modern times. 
Fig. 29 represents a bronze statue of Buddha, one· fifteenth natural size, 
from Japan, in the collection of M. Cernuschi, Paris. It has eight 
Swastikas on the pedestal, the ends all 
turned at right angles to the right. This 
specimen is shown by De Mortillet 1 because 
it relates to prehistoric man. The image or 
statue holds a cane in the form of a "tintin· 
nabnlum," with movable rings arranged to 
make a jingling noise, and De Mortillet in· 
serted it in his volume to show the likeness 
of this work in Japan with a numberofsim
Hal' objects found iu the Swiss lake dwell
ings in the prehistoric age of bronze (p. 806). 

The Swastika mark was employed by the 
Japanese on their porcelain. Sir Augustus 
W. Franks 2 shows one of these marks, a 
small Swastika turned to the left mid in
closed in a circle (fig. 30). Fig. 9 also repre
sents a. mark on Ja.panese bronzes.3 

KOREA. 

The U. S. National Museum has a ladies' 
sedan or carrying chair from Korea. It bears 
eight Swastika marks, cut by stencil in the 
brass-bound corners, two on each corner, one 

Fig. 30. 

looking each way. The Swas
tika is normal, with arms cross
ing at right angles, the ends bent 
at right angles and to the right. 
It is quite plain; the lines are all 

Fig. 29. 

BRONZE STATl'B OJ!' BUDDHA. 

Japan. 

Eight SW8I!j.ika. on pedostal. Cane 
tintinnabnlum with Mix mO":lblo 
rings or bells. 

One fifteenth nalursl Idzt'. 

JAPANBSB POT· straight, heavy, of equal thicklleRs, and the angles all at 90 
• TBB'SJolARKON degrees. In anpearance it resembles t!le Swastika in fig. 9. 

POBCBLAIN. L' 

CHINA . 
De MortllM, If MII
.eePrehWoriqae," 
fig. 124 •• 

In the Chinese language the sign of the Swastika is pro· 
nounced wan (p. 801), and stands for" many," "a great number," "ten 
thoufland," "infinity," and by a synecdocbe is construed to mean "long 

I" Mus6e Pr6historiquo," fig. 1230 ; Bull. Soo. d' Anthrop., Paris., 1886, pp. 299,313, 
314 • 

• " Catalogue of Oriental Porcelain and Pottery," pI. 11, fig. 139. 
3 De Morgan, " Au Caucase," fig. 180. 
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life, a multitude of blessings, great happiness," etc.; as is said in French, 
"mille pardons,"" mille remerciments," a thousand thanks, etc. During 
a visit to the Chinese legation iu the city of Washington, while this paper 
was in progress, the author met ~ne of the attaches, Mr. Chung, dressed 
in his robes of state; his outer garment was of moire silk. The pattern 
woven in the fabric consisted of a large circle with certain marks therein, 
prominent among which were two Swastikas, one turned to the right, 
the other to the left. The name given to the sign was as reported above, 
wltn, and the signification was " longovity," " long life," "many years." 
Thus was shown that in far as well as near countries, in modern as 
wen as ancient times, this sign stood for blessing, good wishes, and, by 
n slight extension, for good IU(lk. 

The author conferred with the Chinese minister, Yang Yu, with the 
request that he should furnish any appropriate information concerning 
the Swastika in China. In due course the author reCeived the follow
ing letter and accompanying notes with drawings: 

* ~ * I have tho pleasuro to submit abRtractB from historical and literary 
works on the origin of tbo SW88tika in China and the circnmstances conuected with 
it in Chinese ancient history. I have llad this paper translated into English and 
illustrated by india-ink drawings. The Chinese copy is mado by Mr. Ho Yen-Shing, 
the first secretary of the legation, translation by Mr. Chung, and (lrawings by Mr. Li. 

With l188urance of my high esteem, I am, 
Very cordially, YANG Yu. 

Buddhist philosophers cousider simple characters 8S half or incomplete characters 

and compound characters as complete characters, while the Swastika~ is regarded 

as a natnral formation. A BUlldhist priest of the Tang Dyn88ty, Tao Shih by name, 
iu a chal.ter of his work entitled 1<'a Yuen Chu Lin, on the original Buddha, describes 

him as haviug this rt' mark on his breast and sitting on a high lily of innumerable 

petals. [Pl. 1.] 
Empress Wu (684-704A. D.), of the Tang Dynasty, invented a number of new forma 

for characters already in existence, amongst which ~ was the word for sun, ® 
for moon, 0 for star, aud 80 on. These characters were onee very extensively 

used in ornamental writing, and even uow the word @ sun may be found in many 

of the famous stone inscriptions of that age, which have been preserved to us up to 
the present day. [PI. 2.] 

The history of the Tang Dynasty (620-906 A. D.), by Lui Hsu and others of the 
Tsin Dynasty, records a decree issued by Emperor Tai TSllng (763-779 A. D.) forbid- . 
diug the use of the Swastika on silk fabrics manufactured for any purpose. [PI. 3.] 

Fung Tse, of the Taug Dynasty. records a practice amoug the people of Loh-yang 
to endeavor, ou the 7th of the 7th month of each year, to obtain spiders to weave 
the Swastika on their web. Kung Ping-Chung, of the Sung Dynasty, says that the 
people of Loh-yang believe it to be good luck to find the Swastika woven by spiders 
over fruits or melons. [Pl. 4.] 

Sung Pai, of the Sung Dynasty, records an offeriug made to the Emperor by Li 
Yuen-su, & high official of the Tang Dynasty, of a. buffalo with a Swastika on the 
forehead, in return for which offering he W8S given e. horse by the Emperor; [Pl. 5.] 

The Ts'ing-I-Luh, by Tao Kuh, of the Sung Dynasty, records that an Empl"toss m 
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SWASTIKA IN SPIDER WEB OVER FRUIT. 

(A good omen in China., 

PLATE 4. 

From a drawing by nlr. Li, presented to the U. S. National Museum by !\Ir. Yang YU, Chinese 
. !\Iinister, Washington, D. C. 
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the time of the South TaJ\g Dynasty had an incense burner the external (lecoration 
of which had the Swastika design on it. I PI. 6.] 

Chu I-Tsu, in his work entitled lUng Shih Tsung, 83YS Wu Tsuug-Chih, 0. learned 
man of Sin Shui, built 0. residence outside of the north gate of that town, which he 
n:mled "Wan-Chai," from the Swastika decoration of the railings abont the exterior 
of thIS house. [PI. 7.] 

An anonymons work, entitled the Tung Hsi Yang K'ao, (lescribed a fruit called 
sban-tsoo-tse (mountain or wild date), wh086leaves resemble those of the plnm. The 
seotl resembles the lichee, and the fruit, which ripens in the ninth month of tho year, 
suggests a resemblance to the Swastika. [PI. 8.] 

The Swastika is one of the symbolic marks of the Ohinese porcelain. 
Prime I shows what he calls a "tablet of honor," which represents a 
Swastika inclosed in a lozenge with loops at the corners (fig. 31). This 
mark on a piece of porcelain signifies that it is an imperial gift. 

Major-General Gordon, controller of the Royal Arsenal at Woolwich, 
England, writes to Dr. Schliemann: 2 "The 
Swastika is Ohinese. On the breech chasing 
of a large gnn lying outside my office, captured 
in the Taku fort, you will find this same sign." 
But Dumontier3 says this sign is nothing else 
than the ancient Ohinese character 0 h c, which, 
according to D'Alviella,4 carries the idea of Fig. 31. 

perfection or excellence, and signifies the POTTBR'S X.t.RK ON PORCELAIN. 

renewal and perpetuity of life. And again,2 China. 
Tablot of honor, with Swaatika. 

"Dr. Lockyer, formerly medical missionary to Prlm@, U Pottery and Poreel&tn," p. 2M. 

Ohina, says the sign r1: is thoroughly Ohinese." 
The Swastika is found on Ohinese musical instruments. The U. S. 

National Museum possesses a Hu-Oh'in, a violin with four strings, the 
body of which is a section of bamboo about 3~ inches in (liameter. 
The septum of the joint has been cnt away so as to leave a Swastika of 
normal form, the fonr arms of which are connected with the outer walls 
of the bamboo. Another, a Ti-Oh'in, a two· stringed violin, with a body 
of cocoanut, has a carving which .is believed to have been a Swastika; 
but the central part has been broken out, so that the actual form is 
undetermined. 

Prof. George Frederick Wright, in an article entitled "Swastika,"5 
quotes Rev. F. H. Ohalfont, missionary at Ohanting,Ohina, as saying: 
"Same symbol in Ohinese characters 'ouan,' or 'wan,' and is a favorite 
ornament with the Ohinese." 

1 "Pottery and Porcelain," p. 254. 
II "nios," p. 352. 
3 "Le Swastika et 180 rone solaire en Chine," Revue d'Ethnographie, IV, pp. 

319,350. ' 
• "La Migration des Symboles," p. 55. 
5 New Yorl( Independent, November 16, 1893; Science, March 23, 1894, p. 162. 

H. Mis. 90, pt. 2-51 

Digitized by Google 

\ 
~ 



802 REPORT OJ.' NATIONAL MUSEUM, 1894. 

TmET. 

Mr. Wil1iam Woodvil1e Rockhill,1 speaking of the fair at Knmbum, 
says: 

Ilound there a number of Lh'88& Tibetans (they call them Gopa here) seJling 
pulo, beads 01 various colora, salfron, medicines, peacock feathers, inccnse sticks, 
otc. I ha<l a talk with these traders, several of whom I had met here before in 
1889. .. • • One of them had a Swastika (yung.drung) tattooed on his hand, and 
I learned from this mim that this is not an uncommon modo of ornamentation in his 
country. 

Count D'Alviella says that the Swastika is continued alllong the 
Buddhists of Tibet; that the women ornament their petticoats with it, 

Fig. 32. 

FOOTPRINT OF BUDDHA WITH SWASTIKA. FROM AIURAVATI 

TOPS. 

From • • ~,. by FerguIIOb aad SchllemabD. 

and that it is also placed upon 
the breasts of their dead.2 

He also reports 3 a Buddhist 
statue at the Musee Guimet 
with Swastikas about the base. 
Be does lIot state to what 
country it belongs, so the au· 
thor has no means of deter· 
mining ifit is the same statue 
as is represented in fig. 29. 

INDIA. 

Bnrnonf· says approvingly 
of the Swastika: 

Christian nrchreologists belieyo 
this wos tho moat ancient sign of 
the cross. .. .. .. I t was used 
among the Brahmins from all an· 
tiquity. (Voyoz mot "Swastika" 
dans notre dictionnaire sanskrit.) 
Swastika, or Swasta, in India cor· 
responds to "benediction" among 
Christians. 

The same author, in his translation of the" Lotus de la Bonue Loi," 
one of the nine Dharmas or Canonical books of the Buddhists of the 
North, of 280 pages, adds an appendix of his own writing of 583 pa~es; 
and in one (No.8) devoted to an enumeration and description of the 
sixty-five figures traced on the footprint of 9akya (fig. 32) commences 
as follows: 

1. S"a8tikaY4: This is the familiar mystic figure of many Indian socts, represented 

1 "Diary of a Journey thrQugh Mongolia and Tibet in 1891-92,"p. 67. 

• I 

I 

~ . " La Migration des Symboles," p. 55, citing note I, Jonrn. Asiatiqno, 2" s6rie, IV, • ' 

p.245, and Panas, "Sammlungen historischer Nachrichten liber die mongolischoll 
"VOlkerachaeten," 1, p. 277. 

IIbid., p. 55. 
4 "Des Sciences et Religion," p. 256. 
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thus, ':fi, and whose name signifies, li~rally, "sign of benediction or of good 

angury." (Rgya tch'er rol pa, Vol. 11, p. 110.) 
.. .. .. The sign of the Swastika was not 16811 known to the Brahmins than to 

the Buddhists: "Ramayana," Vol. II, p. 348, ed. Gor •• Chap. XCVII, st. 17, tells of 
vessels on the aea bearing tbis sign of fortune. This mark, of which the name and 
usage are certainly ancient, becauae it is found on tho oldest Buddhist medals, may 
have boen uaed as frequently among the Brahmins as among tho Buddhists. Most of 
the inscriptions on the Buddhist cavems in westem India are either preceded or fol
lowed by the holy (.acramenteZle) sign of the Swastika. It appears 16811 commOD on 
the Brahmin monuments. 

Mr. W.Orooke (BengalOivil Service, director of Eth. Survey, North
west Provinces and Oudh), says: 1 

The mystical emblem of the Swastika, which appears to repreaent the sun in his 
journey through the heavens, is of constant occurrence. The trader paints it on the 
flyleaf of his ledger, he who has yonng children or animals liable to the evil eye 
makes a repreaentation of it on the wall beside his doorpost. It .holds first place 
among the lucky marks of the Jainas. It is drawn on the shaven heads of children 
on the marriage day in Gnjarat. A red circle with Swastika in the center is depicted 
on the place where the family gods are kept (Campbell; Notes. p. 70). In the Meerut 
division the worsbiper of the village god Bhumiya constructs a rude model of it in 
the shrine by fixing up two crossed straws with a daub of plaster. It often occurs 
in folklore. In the drama of the Toy Cart the thief hesitates whether he shall 
make a hole in tbe wall of Charudatta's honae in the form of a Swastika or of iii 
water jar (Manning, Ancient India, 11, 160). 

Village .hritlfll.-The outside (of the shrines) ill often covered with rude repreaenta
tions of the mystical Swastika. 

On page 250 he continues thus: 

Charru.-The bazar merchant writes the words "Ram Ram" over his door, or 
makes an image of Genesa, the god of luck, or draws the mystical Swastika. The 
jand tree is reverenced as sacred by Khattris and Brahmins to avoid the evil eye in 
children. The child is brought at 3 years of age before a jand tree; a bough is cut 
with a sickle and planted at the toot of the tree. A Swastika lIymbol is made before 
it with the rioe flour and sugar brought as an offering to tho tree. Threads of string, 
used by women to tie up their hQoi.r, are cuil in lengths and lIome deposited on the 
Swastika. 

Mr. Virchand R. Gandhi, a Hindu and Jain disciple from Bomba.y, 
India, a delegate to the W orId's Parliament of Religions at Ohicago in 
1893, remained for sometime in Washington, D.O., proselyting among 
the Ohristians. He is a cultivated gentleman, devoted to the spread 
of his religion. I asked his advice and assistance, which he kindly 
gave, supervising my manuscript for the Swastika in the extreme 
Orient, and furnishing me the following additional information relative 
to the Swastika in India, and especially among the J ains : 

The Swastika is misinterpreted by so-called Westem expounders of our ancient 
Jain philosopby. The original idea was very high, but later on some persons thought 
the crosa represented only the combination of the male and the female principles. 
While we are on the pbysical plane and our propensities on the material line, we 
think it necessary to uni~ theae (sexllal) principfea for our spiritual growth. On 
---_._-_. ----- -------------------

I "Introduction to Popular Religion and Folk Lore of North India," p. 58. 
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tile higher plaDe tbe soul is sexless, and those who wish to rise bigher than the 
physical plane JUnst eliminate the illea of sex. 

I explain the Jain Swastika by tbe following illustration [fig. 33]: The horizoDtal 
and vertical lines crolSiDg each other at right angles form tbe Greek cr088. They 

~ 
• • 

rel,resent spirit and matter. We add fonr ot·her lines by 
beDding to the right each arm of the Cro88, then three circles 
lind the crescent, aDd a circle withiD the crescent. 'rhe idea 
thu8 symholized is that there are four grades of existeDce 
of sonll! in the material universe. The first is the lowest 
st·ate-Arcbaic or protoplasmic life. The soul evolves from 
that state to the next-the earth with its plaDt and aDimal 
life. TheD follows the third I!tage-the humaD; theD the 
fourth stage-the celestial. The word "celestial" is here 
held to mean life in other worlds than onr own. All these 
graduatioDs are combiDatioDs of matter aDd soul on durer
ent scales. The spiritnal pla~e is that iD which the 80nl is 
entirely freed from the bODd8 of matter. In order to reach 

EXPLANATION OF THE JAIN that plane, one must strive to po88ess the three jewels 
8W A8TlKA, ACCORDING TO 

GANDHI. 
(1) Arcbalo or protoplas. 

mio life : (2) Plant and 
animal Ufe; (3) Human 
life; (') Celestial life. 

(represented by t·he three circles), right belief, right knowl
edge, right conduct. When a person has these, he will 
certainly go higher until he reaches the state of liberation, 
which is represented by the crescent. 'rhe cre8cent has the 
form of the rising mOOD and is always growiDg larger. The 
circle iD the crescent represeDts the omDiscieDt state of the 

soul when it has attaiDed full cODscieusne88, is liberat.ed, and Ji\'es apart from matter. 
The iDterpretation, according to the Jain view of the cross, has Dothing to do with 

the combinatioD of tho male aud female priDciple. Worship of the male aDd female 
priDciples, ideas based upon sex, lowest even of the emotioDal plaDe, caD Dever rise 
higher thaD the male and female: 

Fig. Ma. ~'ig. 34b. 

TUB I'OBKATION or TUB JAIN 8WABTIKA-FIB8T THB FORMATION or THB JAIN SWABTlKA-S&oOHD 
STAGB. STAGB. 

Handful of rice or meal, in circular form, thinner RICO or meal, &8 8hown in preceding figure, with 
in center. finger marke, indiceted at 1,2, 3, ,. 

The .JaiDs make the Swastika sign when we eDter our temple of worship. This 
sigD reminds us of the great principlell repr_ntell by tho throo jewels and by which 
we are to reach the ultima.te good. ThO!l6 symbols inteDsify our thoughtll and make 
them more permaneDt. 
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Mr. Gandhi says the Jains make the sign of the Swastika as fre
quently and deftly as the Roman Catholics make the sign of the cross . 

. It is not confined to the temple nor to the priests or monks. Whenever 
or wherever a benediction or blessing is given, the Swastika is used. 
Figs. 34 a, h, c form a series showing how it is made. A handful of 
rice, meal, flour, sugar, salt, or any similar substance, is spread over a 
circular space, say,3 inches in diameter and on~-eighth of an inch deep 
(fig. 34a), then commence at the outside of the circle. (fig. 34h), on its 
upper or farther left-hand corner, and draw the finger through the meal 
just to the left of the center, halfway or more to the opposite or near 
edge of the circle (1), then again to the right (2), then upward (3), finally 

Fig.34c. 

THE PORMATION OP THE JAIN SWASTIKA-THIRD STAGE. 

EudR t.nrned onto typifying animal, human, and celestial life, aR shown in fig. 3.1. 

to the left where it joins with the first mark (4). The ends are swept 
outward, the dots and crescent put in above, ann the sign is complete 
(fig. 34e). 

The sign of the Swastika is reported in great numbers, by hundreds 
it not by thousands, ill the inscriptions o'n the rock walls of the Bud
dhist caves in India. It is needless to copy them, but is enough to say 
that they are the same size as the letters forming the inscription; that 
they all have four arms and the euds turn at right angles, or nearly so, 
indifferently to the right or to the left. The following list of inscrip. 
tions, containing the Swastikas, is taken from the first book coming to 
hand-the" Report of Dr. James Burgess on the Buddhist Cave Tem
ples and their Inscriptions, Being a Part of the Result of the Fourth, 
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Fifth, and Sixth Seasons' Operations of the Arcbreological Survey of 
W 68tm'n India, 1876, 1877, 1878, 1879:" I 

Pia ..... 
I In8crlp. Dil'Nltlon 
I tlon In whl<'b .. ndB 
nnmber. are bont. 

1------;-------'---
Dhaja •••••••••••• XLIV ............ I 
Kulla •••••••••••• XLVI............ 26 

2 

Do ••••••••••. XLVI ........•••. 1 27 
Ko}. ••.•••••••••• XL'"I............ 5 
Karle ............ , XLVII .....••.•.. 1 

Do .•••••••••. XLVII .......... . 3 
Junnar ••••••.... XLIX .........•.. 5 

Do .••.•••••.. XI,IX .•.••....... 
Do ••••••..•.• XLIX ........... . 
Do .••..•••••• XLIX ........... . 
Do ..•..••••.. XLIX •.•.....••.. 

8 

7 

8 
9 

Do .••..•••••. XLIX............ 10 

Do. ••. .•••••. YLIX............ 11 (" 
Do .•.•..•••.. XLIX ...•..•..••. 12 
Do........... XLIX .•...• ...... 13 (I) 

Do...... . . . •. XLIX............ 13 If, 

Do .•••••••••. XLIX .....••..... U 
Do .•...•••... L................. 17 
Do .••..•••... L................. 19 

N .. lk ..•.•••••.. LII............... 5 
Do •••..••••.. LVIN .. ik21).... 61') 
Do .•..•..•••. LV (Naaik 24) •••. 8 I" 

Chantre'says: 

----
Torlgbt. 

Do. 
Toleft. 
To right. 

Do. 

Do. 
Do. 

To left. 
To right. 
To left. 
To right. 

Do. 
Do. 
Do. 
Do. 

To left. 
Do. 

To right. 
Do. 
Do. 
Do. 
Do. 

• 

I remind you that the (East) Indiana, Chinese, and Japanese employ the Swastika, 
not only as 0. religious emblem but as ... simple ornament in painting on pottery· and 
elsewhere, the same as we employ the Greek fret, lozenges, and similar motifs in oilr 
ornamentation. SiBt"" [the staff with jingling beIls, lleld in the hand of Buddha, 
on whose base is engraved a row of Swastikas, fig. 29 of present paper] of similar 
form and style have been fonnd in preh!storio Swi88 lake dwellings of the bronze age. 
Thus the 8illtr68 and the Swastika are bronght into relation with each other. 
The BiBtr68 p088ibly relate to an anoient religion, as they did in the Orient; the 
Swastika may have had a similar distinotion. . 

De Mortillet and others hold the sa1l1e opinion.3 

CLASSICAL ORIENT. 

BABYLONIA, ASSYRIA, OHALDEA, AND PERSIA. 

Waring 4 says, "In Babylonian and Assyrian remains we search for 
it [the Swastika] in vain." Max Miiller and Oount Goblet d'Alviella • 
are of the same opinion.~ 

ITrnbner & Co., London, 1883, pp.140, pl. 60. 
"'Age du Bronze," pt. I, p. 206. 
3"Mns~e Pr6historiqne," pI. 98; "NotN! de l'Origine Orientale de 10. M6tallnrgie," 

Lyon, 1879; ULlAge de 10. Pierre et do Bronze dana l'Asie Occidentale," Boll. Soc. 
d'Anthrop., Lyon, I, faso. 2,1882; Bull. Soc. d'Anthrop. de Paris, 1886, pp. 299, 313, 
and 314. 

"'Ceramio Art io Remote Ages." 
6"La Migration des Symboles," pp. 51, 52. 

GJigitized by Google 



THE SWASTIKA. 807 

Of Persia, D'Alviella (11. 51), citing Luelwig MUller,l says that the 
Swastika is mauifestecl only by its presence on certain coins of the 
Arsacieles anel the Sassanides. 

PHENICIA. 

It is reported by various authors that the Swastika has never been 
found in Phenicia, e. g. Max Milller, J. B. Waring, Oount Goblet d' Alvi-
ella.1 • 

Ohnefalsch-Richter3 says that the Swastika is not found in Phenicia., 
yet he is of the opinion that their emigrant anel commercial travelers 
brought it from the far aast and introduced it into Oyprus, Carthage, 
and the north of Africa. (See p. 796.) 

• 
LYOAONIA. 

Lempriere, in his Classical Dictionary, uneler the above title, gives the 
following: 

A district of Asia Minor forming the sonthwestern quarter of Phrygia. The origin 
of ita name and inhabitants, the Lycaones, is lost in obscurity. ~ .. .. Our tlrst 
acquaintance with this region is in the relation of the expedition of the younger 
Cy~rus. Its limits varied at different times. At tlrst it extended eastward from 
Iconium 23 geographical miles, and was separated from Cilicia on the south by the 
range of Mount TaurU8, comprehending a large portion of what in later times was 
termed Cataonia. 

Count Goblet d'Alviella,' quoting Perrot and Ohipiez,· states that 
the Hittites introduceel the Swastika on a bas-relief of Ibriz, Lycaonia., 
where it forms a boreler of the robe of a. king or priest offering a 
sacrifice to a god. 

ARlIENIA. 

M. J. de Morgan (the present director of the Gizeh Museum at Cairo), 
under the clirection of the French Government, 
made extensive excavations and studies into the 
prehistoric antiquities and archmology of Russian 
Armenia. His report is entitled "Le Premier 
Age de Metaux dans I'Armenie Russe.'" He ex
cavated a number of prehistoric cemeteries, anel 
found therein various forms of crosses engraveel 
on ceintures, vases, anel medallions. The Swas
tika, though present, was more rare. He founel Fig. 35. 
it on the heads of two large bronze pins (figs. BBONZB PIN.BBAD noll 

35 anel 36) and on one piece of pottery (fig. 37) CIIBITJWr·TBA.OH. 

from the prehistoric tombs. The bent arms are n. MOI'pII," Au Caucue," Ie. In. 

all turneel to the left, and would be the Suavastika of Prof. Max Milller. 

1 "Det Saakaldte Hagebors," Copenhagen, 1877. 
• "La Migration des Symboles," pp. 51, 52. 
3 Bull. de la SOOt d'Anthrop., December 6, 1888, XI, p. 671. 
4 "La Migration des Symboles," p. 51. 
5" Histoire de PArt dansl'Antiquit6," IV. 

e "Mi88ion ScientiJiq ue au Caucase." 
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CAUCASUS. 

In Caucasus, M. E. Chantre I found the Swastika in great purity of 
form. Fig. 38 represents portions of a bronze plat'lue from that coun· 

try, used on a ceinture or belt. Another of slightly 
different style, but with square cross and arms bent 
at right angles, is repre
seuted in his pI. 8, fig. 5. 
These belonged to the 
first age of iron, and 
much of the art was in· 

Fig. as. tricate.2 It represented 
BRONZE PIN·BBAD FBOII animals as well as all gee 

AKTBAU. 
DeM ....... "Au c ........ ti«. ometric forms, crosses, 

118. circles (conceutric and 
otherwise), spirals, meanders, chevrons, 
herring boue, lozenges, etc. These were 
sometimes cast iu the metal, at other times Fig. 37. 

d · ed d 8WASTIKA IlARK ON BLACK PO'ITBRY. repousse, an agam were engrav ,au 
occasionally these methods were employed 
together. Fig. 39 shows another form, 

Cheltban·tbagb. 

frequently employed and suggested as a possible evolution of the 
Swastika, from the same locality and same plate. Fig. 40 represents 

·Fig.38. 

FBAUlIIENT OF BRONZE CEINTURR. 

Swastika ropouII86. 

Necropolla of Koban. Cancasus. 
Chaotre, " Le Caucue," pl. 11, flg. 3. 

signs reported by Waring 3 as from Asia Minor, which he credits, with· 
out explanation, to Ellis's "Antiquities of Heraldry." 

• "Recherches Anthropologiques dans Ie CauclWle," tome deuxieme, perioue proto. 
historique, Atlas, pI. 11, fig. 3. 

iCouut Goblet d'AlvielIa, "La Migration des Symboles," p. 51. 
3 "Ceramic Art in Remote Ages," pI. 41, figs. 5 and 6. 
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The specimen shown in fig. H is reported by Waring,' qnoting 
Rzewusky,2 as one of the sen'ral branding marks nsed on Circassian 
horses for identification. 

Mr. Frederick Rem
ing ton, the celebrated 
artist and literateur, has 
an article, "Cracker Cow
boy in Florida," 3 wherein 
he discourses of t.he for
gery of brands on cattle 
in that country. One of 
his genuine brands is a 
circle with a small cross 
in the center. The for
gery consists ill elongat
ing each arm of the cross 
and turning it with a 
scroll, forming an ogee 
Swastika(fig.13d), which, 
curiously enough, is prac
tically the same brand 

Fig. 39. 

BBOSZK AURAJ'£ OR mU~T l ·LAl'K. 

Triskelion ill .)llral. 

Koban. CnUC8SUH. 

used Oil CircasRian horses (fig. 41). Max 0I111efalsch-Hichtcr 4 Rays that 

~'lg.40. 

instruments of ·copper (audumbarQasih) are rec
ommended ill the Atharva- Veda to make the Swas
tika, which represents the figure 8; and thus he 
attempts to account for the nse of that mark 
branded Oil the cows in Imlia (snpra, p. 772), on the 
horses ill Circassia (fig. 41), and 

8WAtrrlKA HIONS FROM ASIA said to have been used in Arabia. 
HL"{OIl. 

\\·.rlll~. Ie rA'ramie Art In IUluote 

Ai'll," III. 41, ftp.5antiU. ASIA MINOH-TltOY (IIIStlAltLIK). 

Many specimens of the Swastika were found by Dr. 
Schliemann ill the rnins of Troy, principally on spindle 
whorls, vases, and bijoux of precious metal. Zmig
rodzkP made from Dr. Schliemann's great atlas the 
following classification of the objects found at Troy, 
ornamented with the Swastika and its related forms: 

Fig.4!. 
URAND FOR nUMBS 

IN eIRCASMIA. 

()gt~ Swastika, tot,.. 
r .... kclioll . 

\\'.ring, "C~r.mlc Art In 

IWmnl.e Ages," 1,1. 4j, 

11K. \tOt' . 

Fifty-five of pure form; Ill: crosses witit the four dots, points or 
" alleged nail holes (Oruix slC'asticalc); 1O~ witit three branches or arms 

(triskelion); 86 with five brunches or arms; G3 with six branches or 
arms; total, 420. 

Zmigrodzki continnes his classification by adding- those which have 
- ---- -- -- - - - - -------

I "Ceramic Art in Remote Ages," pI. 42, fig. 2Oc. 
• "Mines de l'Orient," v. 
3 Harper's Magazine, August, 1895. 
• Dulletins de la Soc. d' Anthrop., 1888, H, p. 678. 
, Dixie-me Congrct! International (l'Allthropologio ot d'Archcologio l'r6histori'l'te, 

Pari8, 1889, p. 474. 
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relation to the Swastika thus: Eighty-two representing stars; 70 rep
resenting suns; 42 re}lresenting branches of trees or palms; 15 animals 
non-ferocious, deer, antelope, hare, swan, etc.; total, 209 objects. Many 
of these were spindle whorls. 

Dr. Schliemann, in his works, "Troja" Itud "Ilios," describes at length 
his excavations of these cities anc.I his discoveries of the Swastika on 
many objects. ilis reports are grouped under titles of the various 
cities, first, second, third, etc., up to the seventh city, counting always 
from the bottom, the first being deepest and oldest. The same system 
will be here pursued. The fi~st and second cities were 4{5 to 52 feet (13 
to 16 meters) deep; the third, 23 to 33 feet (7 to 10 meters) deep; the 
fourth city,13 to 17.6 feet (4 to 51 meters) deep; the fifth city, 7 to 13 
feet (2 to 4 mcters) deep; the sixth was the Lydian city of Troy, and 
the seventh city, the Greek Ilium, approached the surface. 

Pirst and Seoond Oities.-Bnt few whorls were found in the first and 
second cities I aud none of these bore the .Swastika 
mark, while thousands were fonnd in the third, 
fourth, and fifth cities, many of which bore the 
Swastika mark. Those of the first city, if unoma
mented, have a uniform lustrous black color and are 
the shape of a cone (fig. 55) or of two cones joined 
at the base (figs. 52 and 71). Both kinds were 
found at 33 feet and deeper. Others from the same 

Fig. 42. • city were ornamented by incised lines rubbed in 
B'IlAGJlKNTOnUSTROUB with white chalk, in which case they were flat.2 In 

BLACK POTTBRY. the second city the whorls were smaller than in 
SWWltika, right. the first. They were all of a black color and their 
Depth. 23 loot. incised ornamentation was practically the same as 

ScbUttIWLDD, co IU~," fig. 241a those from the upper cities.3 
Zmigrodzki congratulated himself on having discovered among 

Schliemann's finds what he believed to be the oldest representation of 
the Swastika of which we had reliable knowledge. It was a frag
ment of a vase (fig. 42) of. the lustrous black pottery peculiar to the 
whorls of the first and second cities. But Zmigrodzki was compelled 
to recede, which he did regretfully, when Schliemann, in a later edi
tion, inserted the footnote (p .. 3.50) saying, that while he had found 
this (with a companion piece) at a great depth in his excavations, and 
had attributed them to the first city, yet, on subsequent examination, 
he had become convinced that they belonged to the third city. 

The Swastika, turned both ways ':Ii and~, was frequent in the third, 
fourth, and fifth cities. 

The following specimens bearing the Swastika mark are chosen, out 
of the many specimens in Schliemann's great album, in order to make 
a fair representation of the various kinds, both of whorls and of Swas-

1 " Ilios," pp. 229, 350, note 1. 
2 Ibid, figs. 63-70, p. 229. 
3 Ibid, p. 303. 
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tikas. They are arranged in the order of cities, the depth heing indi
cated in feet. 

The Tltird, or Burnt, City (23 to 33 feet deep).-The spindle-whorl 
shown in fig. 43 contains two Swastikas and two crosses.) Of the one 

Fig. 43. 
SPINDLE·WHORI. WITH TWO SWASTIKAS ANJl TWO 

CROSSES. 

Depth, 23 feet. 
N-hllemann, u 111011," 11M" 1".~ . 

Fig.«. 

SPISnI.E·WHORL WITH TWO !otWASTIKAS. 

:Depth, 23 feet. 

N'hllemann, II IIIC1B," fig. lR1-l, 

Swastika, two arms are bent to the right at right angle!'!, while the 
ot.her two are bent to the right in curves. The other Swastika has but 
two bends, one 11.t right angles, the 
other curved, both to the right. The 
specimen shown in flg. 44 has two' 
Swastikas, in one of which the four 
arms are bent at right angles to the 
left. The entire figure is tra.ced in 

double lines, oTle 
heavy and one 
light, as though 
to rep res e n t 
edge", or shad

}'ig.45. 

SP1SDI.E·WHORL WITH TWO RWAPTIKAS. 

Depth, 23 C""t .. 
~"hlit'mann, H Jl lna," li~, 1:11!I, 

ows. The second Swastika lilts its ends hent at an 
obtuse angle to the left, a11(1 at the extremities the 

Fig. 46. lines taper to a point. 
SPINDJ.B·WHORI. WITH TWO The whorl shown in 

SWASTIKAS. 

Depth, 28 Ceet. 
Schll.lllann, " 111011," flg. 1101'!t:' 

fig. 45 is nearly spher
ical, with two Swas-
tikasin the upper part. 

The ends of the four arms in both are bent 
at right angle!'!, olle to the right, the other 
to the left,. Fif".46 represeuts a spindle· 

" Fig. 47. 
whorl with two irregular Swastikas; ' but ""NDI.Jt.wnORLW'TIITllnKESWARTIKAS. 

one arm is bent at right angles and all the Doplh, 2:1 r.'Ct .. 
arms and points are uneertain and of un. Schli.",ann, "iii""," Ii". ",I. 
equal lengths. The rest of the field is co\'ered with indefinite and inex
plicable marks, of which the on1y ones noteworthy are points or dots, 
seven in Dumber. In fig.4i the top is surrounded hyaline of zigzag 
------- ._- --- ~-~ - -~ ..... - - ~---. 

I All spindle-whorls from tho hill of Hissarlik aro represent"a ollo-llalf natural 
size. 
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or d()g-tooth ornaments. -Within thi~ field, on the npper part and 
equidistant from the central hole, are three Swastikas, the ends of all 
of which turn to the left, awl but one at right angles. All three have 

Fig_48. 

8P1NOLIt·WIIORL WITH to'WAMTIKAI"<. 

Depth, 23 f.'<'t. 

St·hll .. mann, .. llio., .. Ii):. 1!1"''.!. 

one or more ends 
bent, not at any an
gle, but in a curve 
or hook, making an 
og('e. Fig. 48 show8 
a large whorl with 
t\\'o or three Swas
tikas on its upper 
surface in connection 
with several indefi
nite marks appar
ently without mean
ing. The dots nre 

intersper!'lC41 over the field, the Swastikas all bent to the right, but 
with uncertain lilies and at indefinite angles. In olle of them the main 
line forming the cross i!'l curved toward the central 
hole; in another, the ends are both bent ill the 
same direction-that is, pointing to the periphery 
of the whorl. l"ig. 49 shows a. sphere or globe (see 
figs. 7;"'), H8) divided by longitlldinallines into foul' 
segments, which are again divided by an equa
torialline. These segments cOlltain marks or dots 
and circles, while one segment contaills a normal 
Swastika turned to the left. This terra-cotta ball 
has figured in a peculiar .degree in the symbolic 
repre!'lentation of the Swastika. <treg !'lays of it: I 

Fig. 4.9. 

'"WHERE D1VIHED INTO KIOJIT 

SEOMEl\"TS, ONE 0(1' w.ncll 

('ONTAINS A SWASTIKA. 

Wo soo on one hlllnisphere the rI: standing for Zons "'-hl;'m.nn," III ..... fig. 1 .... 

(=Illdra) tho sky god, and 011 tho other side a rude rOI,resolltation of a sacred 
(801ll1lla) tree; a very interesting allli cnriOlu! wostern perpetuation .,f the original 
illea and- a tltrong intlir<lct proof of the rJ:I Kta1l4ling for the emhlem of tho sky god. 

Fig. 50. 
IUCONICA(~ RPINDLE·WHORL WITH 8WARTIKA. 

Fig. 50 represents 
one of the biconical 
spindle-whorls with 
various decorations 
on the two sides, 
longitudinal lines 
interspersed with 
dots, arcs of con
centric circles ar· 
ranged in three 

parallels, etc. On olle of these sides is a normal Swastika, the 
arms crossing at right angles, the ends bent at right angles to the left. 

I Archmologia, X LYIII. pt. 2, p. 322. 
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THE S W AI'ITlKA. 813 

The specimen shown in fig. 51 contains fOllr perfect Swa8tikas and two 
inchoate and uncertain. Both of tbe latter ·haNo been damaged by 
breaking the surface. The four Swastikas a.ll have their arms bent to 
the right; some are greater than at right angles; and one arm is curved. 
Several el1(ls are tapered to a point. Fig. 52 shows It whorl of biconical 
form. It contains two Swastikas, the main arms of which are ogee 

Fig. 51. 

HICONICAL 81)lNDLE-WHORL WITH SIX SWASTIKAS. 

Depth, 33 Coot. 

&:hll~mann, " 1II0f1," iiI(. 1H!,!!I, 

Fig. 52. 
UlCONIUAL SPINDLE·WHORL WITH TWU OORE 

SWASTIKAS. 

Depth, 33 feet. 
:-:.chli~malln, "mOR," lig. 11'1711. 

forms, crossing each othel' at the center at nearly right angles, the 
ogee ends curving to the right. In fig. 5:3 the entire field of tbe upper 
surface is filled witb, or occupied by, a Greek' cross, in the center of 
which is the central hole of the whorl, while on each of the four arms 
is represented a Swastika, the main arms all crossing at right angles, 
the ends all bent to the right at a ",lightly ()htlll~e angle. Each of these 
bent ends tapers to a point, some 
with slight curves and a small flour
isb. (See figs. :33 and 34 for refer
ellceto thisflourish.) The specimen 
shown in fig. 54 has a center field ill 
its upper part, of which the decora
tion consists ofillcised paraUellines 
forming segments of circles, re-
peated in each one of the four quar-
ters of the field. The center hole 

Fi~.5a. Fig. 54. 

to'l'INlJI4E·WHOHL WITH BP]NUI.E-WHUIlL WITH 

YOFU SWASTIKAS. ONE SWA~TIKA . 

Dopth,33 feot. Depth, 33 toct. 

is surrounded by two concentric }le !\lurtillct, "~lus6t! Pr~hilj· l>c l\lortilld, II :M1I~t! l'rf-
torl~lUC." lij,{. l~.ao. hilltori'lue," fig". 12·n. 

rings of incised lines. In one of 
these spaces is a single Swastika; its main arlllS crossing at right 
angles, two of its ends bent to the left at" right angles, the other two 
in the same direction and curved. 

The Fourth City (13.2 to 17.6 feet deep }.-Schliemann says: 1 

We find among the suooessors of the burut ci ty the same triangular idols; the sallie 
primitive bronze battle-axes; the same terra-cotta vases, with or without triporl teet; 
the same double-handled goblets (15i1ra a,u'Pl"V1l'EAAa); the same battle-axes of 
jade, porphyry, and diorite; the same rude stoue hammers, aud saddle qucrIls of 
trachyte. * * * The uumber of rude stoue hammers and politlhed stone axes are 
fully thrioe all large as in the third city, while the matlses of shells amI cocklcs ' 

I "Ilios," pp. 518, 571. 
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acoumulated in tho debris of the housell are so stuIJt:lUdou8 that they baftlo all 
de8cription. The pottery ill coarser and of a ruder fabric than in the third city. 

There were also fouud ill the fourth city wauy needlell of bone for female 

Fig. 55. 

hauHiwork, bear tU8ks, spit rest!! of mica 
IIchist, whetstones of slate, porphyry, etc., 
of the usual form, hundreds of small lIilex 
lIaws, and somo knivell of obsidiu. Stone 
whorls, which are so abundant at Myoenw, 
are but rarely found here j all of those which 
occur are, according to Mr. Davis, oCsteatite. 
Ou the other haud, terro,.cotta whorls, with 
or without illcilleu ornnmentation, are found 
hy thousands; their forms hardly vary from 
those in the thiru (the burnt) city, anu the 
sarno Illay be generaliy said of their incised 

CONICAL BPIBDL8·WHORL WITH THREE OOE8 ornamentation. • • • The same repre-
SWASTIKAS. selltation of 8peciIUen8 of whorls are given 

nepth, 136 foot. as in the third city, and the saIUe obsorva
Sddit!runuu, II IIII!tI," fig . 11'1!l(1. tion!! apply. 

Fig. 55 show8 It simple cone, the upper surface being flat and without 
other decoration than three SWltstiku8 el)uidistant from the hole and 
from each other, all made by 
the two crossed ogee lines 
with ends curved to the right. 
This speCimen is much like 
that of fig. 71 (Madam Schlie
malin collection in the U. S. 
National Museum, Cat. No. 
14!)704). Fig. 56 shows a re
markable spindle·whorl. Its 
marks greatly excited the in
terest of Dr. Schliemanll, and 
he devoted much sp:we to the 
di8cussion of these and simi
lar characters. The whorl is 

Fig. 56. 

GONlCAL SPINDLE·WHORL WITH FOUR SWASTIKAS OF VARI

OUS KINDS. 

Depth, 13i feet. 
Scbll~mIlDD, u IHOII," fig. I"'~. 

in the form of a cone. It bears upon its conical surface four Swastikas, 
the end8 of' three of which beud to the right and one to the left. There 

]<'lg.57. 

CONICAL SPINDLE· WHORL WITH SWASTIKAS. 

Depth, 13i fect. 
St:blltlmaDD, " IlIOB," fig. lS91. 

are but two of these ends whioh 
beud at right angles. Most of 
them are at an obtuse angle, while 
the ends of two are curved. Some 
taper to a point and finish with a 
slight flourish. The other marks 
which so interested Dr. Schlie· 
mann were the chevron ornament 
(zigzag), drawn in paraUellines, 
which, he strongly argued, and 
fortified with many authorities, 

represented lightning. The second series of marks he called a " burn
ing altar." This assertion he also fortified with anthorities and with 

• 
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illustrations of a similar sign from different countries. (See fig. 101.) 
The third series 01' marks represented an animal, name and character 

unknown, with a. llead or tusks 
with two large branching horns 
or ears, a straight back, a stiff but 
drooping tail, four legs, and two ( 
rows of the remarkable dots
seven ill one, six in the other
placed over the back of theanima1. 
(See figs. 99 and 100.) Fig. 57 

Fig. 58. represents another cone-shaped 
BICONICAL SPINDLB·WHORL WITH ONE SWASTIKA. whorl, the flat surface of which is 

Depth. Ilt feet. engraved with one perfect Swas-
SchUem ••• ," 1I",","IIg. ,.... • tika, the two arms crossing each 

other at right angles and the two ends bending at right angles to 
the right; the other two are curved, also to the right. Two of the 
other figures Dr. 
Schliemann calls 
Swastikas, al
though they are 
uncertain in some 
of their arms 
and angles. The 
fourth character 
he imagined to 
be an inchoate or 
attempted Swas
tika. Fig. 58 

]'ig. 59. 

BICONICAL SPINDLE· WHORL WITH THREE OOEE SWASTIKAS. 

Depth, 13t feet. 
Scbltemano, II JllOI," fig. 1990. 

shows a biconical whorl with curious and inexplicable characters. One 
of them forms a crude Swastika, which, while tIle main arms cross at 

BICOKlOAL SPINDLE· WHORL WITH TWO SWASTIEAS. 

Depth, 16i feet. 
SchlltmaDo," 11101," fig. 1863. 

right angles tho ends are bent 
at uncertain angles, three to 
the left and one to the right. 
These characters are so unde
termined that it is doubtful 
if they could have had any sig
nification, either ornamental 
or otherwise. Fig. 59 is almost 
conical, the flat surface thereof 
being only slightly raised at 
the center. Itismuchthesame 
form as the whorls shown in 
figs. 55 and 71. The nearly flat 
surface is the top, and on it, 
equidistant from the center 

hole and from each other, are three ogee Swastikas of double lines, 
with their' 'ends all curved to the right. In the alternate spaces al'e 
smaH incised circles, with dots in the centers. In fig. 60 a bicollical 
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whorl is shown. It bas three of the circle segments marked in equi
lateral position8, with three or four parallel liues, after the style shown 
in fig. 54. In the spaces are two Swastikas, in both of which the two 

Jo'ij(.61. 

BICONJCAL 81'lNDLE·WIIOKL WITII Yl\'''~ ofiKIo: 

xWASTIKAK. 

Depth. 18 fet·t . 

main arms cross at right angles. Some 
of the ends bend at a right, and others 
at au obtuse, angle. In one of the 
Swastikas the bent ends turu toward 
each other, forming a rude figure 8. 
The specimen shown in fig. 61 is bicon
ical, but lI1uch flattened; it contains 
five ogee Swastikas, of which the ends 
of four bend to the right and one to 
the left. In an interval between them 
is one of the burning altars. Fig. 62 
shows three Swastikas with double 

parallel lines. The main arms cross eaeh other at right an~des; the ends 
are bent at nearly right angles, one to the left, one to the right, and 
the other both ways. Fig. 63 represents 
a spindle·whorl 
with a cup
shaped depres
sion around the 
central hole, 
which is sur· 
rounded by three Fig. 82. Fig. 63. 

lines in concen- SPINDLE· WHORl. WITH TIIREK SI'INDLB·WHORL IIAVING FOUROOEB SWAS· 

triccircles, while 
on the field, at 
90 degrees from 

SWARTIKAS. 

Depth. 19.8 feet. 

TIKAS WITH Sr'[RAL VOLUTES. 

Deptll, 18 feet. 

8c·hllt.'mann, <I IliM," fl,ll. 1~68. 

each other, are four ogee Swastikas (tetraskelions), the arms all turn
ing to the left and spirally each upon itselt: The specimen shown in 

Fig. 54. 

BlCONICAL SPINDLE· WHORL WITH ONE SWASTIKA. 

Depth. 19.8 f~et. 

Schhemann, " IIi/lIM," fiK. 1:-.1.5 . 

fig. 64 is biconieal, 
though, as usual, 
the upper cone 
iH the smallest. 
There are parallel 
I ines, three in a set, 
forming the seg
ments of three eir
cIes, in one space 
of which appears 
a Swastika of a 
curious and unique 
form, similar to 
that shown in fig. 

60. The two main arms cross each other at very nearly right angles and 
the ends also bend at right angles toward and approaching each other, 80 
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that if continued slightly farther they would close and form a decora
tive figure 8. The specimen shown in fig. 65 is decorated with parallel 
lines, three in number, arranged in 
segments of three circles, the periphery 
of which is toward the center, as in 
figs. GO and 64. In one of the spaces 
is a Swastika of curious form; the main 
arms cross each other at right angles, 
but the four ends represent different 
styles-two are bent square to the left, 
one square to the right, and the fourth Fig. os. 
curves to the left at no angle. Fig. 66 BICONIC~L 8PINDLE:;;~~~L WITH ONE SWAB· 

shows a bieonical whorl, and itR top is Depth,lO.8 feet. 

decorated to represent three Swastikas Schlie., •• n, " iii .. ," fig. '811G. 

and three burning altars. The ends of the arms of the Swastikas all 
bend to the left, some are at right angles and some at obtuse angles, 

while two or three are curved; two 
of them show corrections, the marks 
at the ends having been changed in 
one case at a different angle and in 
another from a straight line to a 
curve. Fig. 67 shows four speci
mens of Swastika, the main arms 
of all of which cross at right angles. 
The ends an bend to the right, at 

Fig. 66. nearly right angles, tapering to a 
BICON~~~~SS::~E~::EO:~;:~~ :~:~!s~WAR' point andllnishing with the slight 

Dopth,t9 .8 feet. flourish noted in the Jain Swastika 
Schllemann, " iii .. ," fig. 'm. (fig. 34c). They are alternated with 

a chevron decorati(\n. Fig. 68 shows three Swastikas, the ends of the 
arms of which are all bent to the left. One Swastika is composed of 

Fig. 67. Fig. 68. 
BICONICAL SPINDLE· WHORL WITH FOUR SWAB· BICONICAL SPINDLE·WHORL WITH THREE BW~S· 

TIKAS. TIK~8 OF DIFFEREN~' STl·LES. 

Depth, 19.8 feet. Depth, t9.~ feet. 
Sebhemaun, .. llloe," fig. lti13. SchlimlaDD," 1li0ll," fig. 1911. 

two ogee lines. Two arms of another are curved, but all others are 
bent at right angles, some of them tapering to points, finishing with a 

H. Mis. 90, pt. 2--52 
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little flourish (figs. 67 and 34('). One of these ends, like that in fig. 66, 
has been corrected hy the maker. Fig. 69 represents one Swastika. in 
which the main arms cross at near1y right angles. Both ends of one 

Fig. 69. 
BICONICAL ~PISDU;·WHORI. WITII OSII l<WASTIKA 01" THE 

F10t:RE·8 HTYI.E . 

Depth, 19.8 fcct . 
N:hll~m"nn, 04 111,,"," fig. 1)061. 

arm turntotheleftand those 
of the other arm turn to the 
right in figure 8 style. One 
of the ends IS eurved, the 
others bent at different 
angl('s. Fig. 70 shows the 
parallel lines representing 
segments of a circ1e similar 
to figs. GO, 64, 65, and 69, 
except that it bas four in· 
stead of three. It bas one 
Swastika ; themainarms(of 
,louble lines) cross at right 
angles, the ends all curving 
to the left with a slight ogee. 

The U. S. Nationa1 Museum was, during 1893, the fortunate recipient 
of a collection of Objcctii from Madame Schliemann, which ber husband, 
before his death, had signi
fied should be given to the 
United States as a token 
ofbis remembrance of and 
regard for his adopted 
country. He never forgot 
that he was an American 
citizen, and, preparing for 
death, made his acknowl-

]<'jg. 70. 
edgments in t11e manner JllCONICAI.SPINDlJt.WHORI. WITIIONE MWASTIKA, ~I.IOIITLYOOEE . 
meutioned. The collection Depth, 19.8 foot . 

consisted of 178 objects, all 
~'hllt'mann) " tJlost" fig. 181W. 

from ancient Troy, and they made a fair representation of llis general 
finds. This collection is in the Department of PreItistoric Antlnopol

Fig. 71. 

CONICAL SPINDLE· WHORL WITII THREE OOEE SWASTIKAS. 

Depth, 13.5 foot. 

Glfl. of M",lameS.'hhl.'manb. C.t. No. 149j't~. v. f'. N.)1. 

I" llios," fig. 1852. 

ogy. In this co11ection is a spin
d1e·whor1, found at 13z feet (4 
meters) depth and belonging to 
tbe fourtIt city. It had three 
Swastikas upon its face, and is 
here shown as fig. 71.' 

The Fifth Oify.-Schliemann 
says: 2 

The rude stone hammers found in 
enormons quantities in the fourth city 
are no longer found in tbisstratum, nor 
did the stone axes, which are so very 
abundant there, occur again here. In-

• Ibicl, 1). 573. 
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stead of the hundreds of axes I gathereu in the fonrth city, I collected ill nil only two 
here. * * * The forms of the terra-cotto. whorls, too, are in innumerable instances 

. different here. The8e object8 are of a much inferior fabric, and become elongated 
and pointed. Form8 of whorl8 like Nos. 1801, 1802, and 1803 [8ee figs. 72, 73, and 74], 
which were never four..d before, are here plentiful. 

The Sixth and Seventh Oities.-The sixth city is described in "Ilios," 
page 587, and the seventh on pages 608 and 618. Both cities contained 
occasional whorls of clay, all thoroughly baked, without incised or 

painted ornamentation, and shed no fur
ther light on the Swastika. 

Fig. 75 represents the opposite hemis-
pheres of a teru-cotta ball, found at a e depth of 26 feet, divided by i~

cised lines into fifteen zones, of 
which two are ornamented with 
points aJl(1 the middle zone, the Figs. 72, 73, 74. 

I'ORMS 01' WHORLS nOM THE Firm BURIKD CITY OF largest of all, with thirteen spec
HI8IIARLIK, FOR COMPARISON. imens of if; and rt'. 

Schliemaoa, U lliOl," figs. 1801, 1802, llS03. 
Zmigrodzki says 1 that there 

were found by Schliemann, at Hissa.rlik, fifty-five specimens of the Swas
tika "pure and simple" (pp. 809, 826). It will be perceived by exami
nation that the Swastika" pure and simple" comprised Swastikas of 
several forms; those in which the four arms of the cross were at other 
angles besides right angles, those in which the ends bent at square 
alld other angles to the right; then those to the left (Burnouf and Max 

. Muller's Suavastika); those in which the bends were, some to the right 
and some to the left, in the same design; where the points tapered off 
and turned outward with a 
flourish; _ where the arms 
bent at no angle, but were 
in spirals each upon itself, 
and turned, some to the 
right, some to the left. 
We shall see other related 
forms, as where the arms 
turn spirally upon each 
other instead of upon them
selves. These will some
times have three, five, six, 
or more arms, instead of 
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. Fig. 75. 

TKRRA.(JOTTA SPI/EIIE WITH THIRTEEN SWASTIKAS. 

1'hird city. Depth,!!6 foot. 
St~hlieUianfl, U lllos," figs. 245, 246. 

foul' (p. 768). The cross and the circle will also appear in connection 
wjth the Swastika; and other designs, as zigzags (lightning), burning 
altars, men, animals, and similar represcntations will be found associ
ated with the Swastika, and are only related to it by the associatiou 
of similar objects from the same locality. A description of their pat
terns will include those already figured, together with Schliemann's 

I Tenth COllgr. Iij.ter. d'Anthrop. et d'Archmol. Prehist., Paris, 1889, p.474. 
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comments as to signification and frequeney. They become more impor
tant because these related forms wiII be found in distant countries and 
among distant peoples, notahly among the prehistoric peoples of Amer
ica. Possiblythesedesignshave 
a signification, possibly not. 
Dr. Schliemann thougllt that in 
many cases they had. Professor 
Sayce supported him, strongly 
inclining toward an alphabetic 
or linguistic, perhaps ideo
graphic, signification. No opin
ion is advanced by the author 
on these theories, but the de
signs are given in considerable 
numbers, to the end that the Fig. 76. 

evidence may be fully reported, TERRA·COTTA DISK WITH OXE SWASTIKA, 

and future investigators, radi- Schllemann, "Ilioo," fig. 1849. 

cal and conservative, imaginative and unimaginative, theorists and 
agnostics, may have a fair knowledge of this mysterious sign, and 

Fig. 77. 
SPINDLE-WHORL WITH oaEE 

an opportunity to indulge their respective talents 
at length. Possibly these associated designs may 
throw some light upon the origin or history of the 
Swastika or of some of its related forms. 

The specimen represented in fig. 76 is not a 
spindle-whorl, as shown by the number and loca
tion of the holes. It beitrs a good representation 
of a Swastika the form of which has been noticed 

SWASTIKA. several times. The two main arms cross each other 
Third city_ Depth,23feet. at nearly right angles. The ends of the arms all 

Schll.mann," Ilioo," fig. 1m beud to the right at a slightly obtuse angle and tU1'n 
outward with a flourish somewhat after the style of the Jain Swastika 
(fig. 340). Fig.'7 represents 11 spindle-whorl with a Swastika of the ogee 
style curved to the right. The center hole of the whorl forms the cen-

Fig. 78. 

BICONICAL BPINDLE-WHOIlL WITH IBIlEGULAR SWAB· 

TIKAS AND CROSSES. 

Fourth cit~. Depth,n.6 feet. 
Schliemann, ,4 Ilioe," fig. 1811. 

. 
BICONICAL BPINDLE·WHOIlL WITH UNCERTAIN 

AND MALFORMED SWASTIKAS. 

Third city. Depth, 33 feet. 
Scbli~maDn, " 11105," lig. 1870. 

ter of the sign. The figure is of double lines, and in the interspaces are 
four dots, similar to those in figs. 96-\)8, and others which Dr. Schliemaun 
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reports as common, and to which he attrilmtes some special but unknown 
meaning. Swastikas and crosses of irregnlar shape and style are shown 
in the field of fig. 78. Two fairly 
well formed Swastikas appear, both 
of the ogee style, with the ends 
curved to the right. One is of the 
style resembling the figure 8 (soo 
figs. GO and G4). Two others are 
crudely and ilTegularly formed, and 
wonld scarcely be recognized as 
Swastikas except for their associ-
ation. Fig. 79 represents uncertain 
and malformed Swastikas. The 
arms are bent in different directions 
in the same line. Two of the main 

Fig. SO. 

BICONICAL SPINDLE-WHOEL WITH IEREGULAR AND 

PARTLY FORMED SWASTIKAS RAVING l.ARGE DOT 

IN CENTER. 

Fourth city. Depth, 23 feet. 

arms are not bent. The inexplicable dots are present, and the field 
is more or less covered with unmeaning Of, at least, unexplained 

marks. Fig. 80 also illustrates 
the indefinite and inchoate style 
of decoration. One unfinished 
Swastika appears which, unlike 
anything we have yet seen, has 
a circle with a dot in the center 
for the body of the Swastika. at 
the crossing of the main arms. 
Fig. 81 shows two Swastikas, 
both crossing their main arms 

Fig.Sl. 
BICONICAL SPINDLE· WHORL, FLA-rI'ENED, WITH TWO at right angles and the cnds 

SWASTIKAS ANU INDEFINIT.: DECORATION. bending also at right angles-one 
&bUemann, "lIklo," fig. I .... '. to the right, the other to the 

left. This Rpecimen is inserted here because of the numerous decora
tions of apparently unmeaning, or, at least, unexplained, lines. Fig. 82 
l'Ihows four segmented cir
cles with an indefinite Swas
tika in one of the spaces. 
The ends are not well turned, 
only one being well attached 
to t.he main arms. One of 
the ends is not joined, one 
overruns and forms a sort 
of cross j the other has no Fig.S2. 

bend. Fig. 83 contains an mCONlCAL SPINDI.E·WRORI. W11'1I ONE SWASTIKA AND FOoR 

unmIstakable Swastika, the 
main arms of which cross at 

SEOMKSTR OF CIRCLES. 

Thinl city. Depth, 33 feet . 

right angles, turning to the 
Schllemano, u 11101," flg . 1989. 

left with an ogee curve. The peculiarity of thil'l specimen is that th(\ 
center of the sign is inclosed in a circle, thus showing the iudifierence 
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of t.he ~wastika sign to other signs, whether cross or circle. The outer 
parts of the field are occupied with the parallel lines of the circle 

Fig. sa. 
BICONICAL SPINDLE· WHORL, FLATTItN1tI>. 

Ogee SWWltika with central circle. 
Third city. Depth. 2~ feet. 

~'hlit'llIllnn," IltOff," fig. 1!.lij7 , 

segment, as shown in many other 
Rpecimens. The specimen shown in 
fig. 84 is similar in style to the last. 
The bodies of six Swastikas are 
formed by a circle and dot, while the 
arms of the cross start from the out
side of the circle, extending them
selves in curves, all of them to the 
right. (See fig. 13d.) It has no other 
ornamentation. The same remark is 
to he made abont the indifferent use 
of the Swastika in association with 

cross or circle. 'Ve llave Reen many Swastikas composed of the crossed 
ogee lines or curves. Figs. 85 and 86 show the same ogee lines and 
curves not crossed; and thus, while it may be that neither of them are 

Fig. 114. 
BIOONICAL SPINnLE-WHOIlL WITH ~IX O(lEE SWART'KAS 

HAVISO CKNTRAL CIRCLE ANT) UOT. 

Third city . Depth. 23 fMf. 
Rchliemnnn, " Jlloe, " fig. lK62. 

Swastikas, yet they show a 
relationship of form from 
which the derivation of a 
Swastika would be easy. 

Fig. 85. 
SPHERICAL SPINnLE· WHORL WITH 

FLATTENED TOP AXD OGEE LlXE8 

WHICH DO NOT l'OIUl SW ASTIKAS. 

Scbll~ml\oD • •• IIt08," fig. 1890. 

Attention has been called to decorations compriRing segments of the 
circles incised in these whorls, the peripllCry of which is toward their 
centers (figs. GO, 64, 65, 69,70,82 
and 83). Also to the mysterious 
dots (figs. 46, 56,75,76,77,79,84, 
92, 96 and 97). Fig. 87 shows a 
combination of the segments of 
three circles, the dots within eadl, 
and two Swastikas. Of tile Swas-
tikas, one is normal, turning to 

Fii· lI6. 
the rigllt; the other turns to the mCONlCALFPIND[.E·WHORL WITH OGRE CURVES WHICH 

right, bnt at an obtuse angle, 
with one end straight and the 

ARE NOT CROSSED TO .'OR!II SWASTIKAS. 

~hltemann, H 1li000," fig. lAA9. 

other irregularly curved. Fig. 88 represents two sections of a term.
cotta sphere divided similar to fig. 49. Each of these sections contains 
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a figure like unto a Swastika and which may be related to it. It is a 
circle with arms springing from the periphery, which arlUs turn all to 
the left, as they do in the ogee Swastika. One has seven, the other 
nine, arms. ORe has regular, 
the other irregular, lines and 
intervals. Fig. 89 represents a 
ilpindle·whorl of terra cotta 
nearly spherical, with decora· 
tion of a large central dot and 
lines springing thereout, almost 
like the spoke!;! of a wheel, then 
all turning to the left as volutes. 
In some countries this has been 
called the sun symbol, but tllere 
is nothing t.o indicate that it had 
any significat.ion at Hissarlik. 

Fig. 8i. 

8pnERIC.AI~ SPISDLE·WHORL, FLATTENED. 

Two Swatikas combined witl. segments and <luts. 
St·hliema .11," 111011," fig. 19SR. 

One of tile marks resembles the long-backed, four-legged animal (figs. 
99 and 100).1 Figs. 90, 91, 92, alHI93 !'lhow a further adaptation oftbe 

ogee curve developed into a 
Swastika, in which many arms 
start from the center circle 
around the central hole in the 
whorl, finally taking a spiral 
form. The relation of this to a 
sun symbol is only mentioned and 

Central circle. with extended arlUS tnrning to tho not specified or declared. The 

Fig. 88. 

SECTIONS OF TERRA-CO'ITA SPHERE.'l 

left,ogoo allll zigzag. inexplicable and constantly re-
&.:hliemann," lIiOB/' fig. 199:1. 

curring dots are seen in fig. 90. 
It is not con tended that these are necessarily evolutions of the Swas

tika. We will see farther on many lines and forms of decoration oy 
incised lines on these Trojan 
whorls, which may have had no 
relation to the Swastika, but 
are inserted here because per-. 
sons rich in tbeories amI bri)-: 
lial1t in imagination have de-: 
dared that they could see a 
resemblance, a relation, in tbis 
or some other decoration. .As 
objects belonging to the same 
culture, from the same locality, 
and intimately associated with 
unmistakable Swastikas, they 

Fig. 89. 

SPHERICAL SPINDLE· WHORL. 

J.nrge c('lltral dot with twelvo anus, similHr in form to 
the ogee Swastika. 

Sl'hliemann, "11I0s," fig. 1!146. 

were part of the res gestre, allli as such entitled to admil:!sioll as evi
dence in the case. The effect of their evidence is a legitimate subject 
for discussion and argument.. To refuse t.hese figures admission would 

I "Ilios" p. 41~. 'Sec p. 786 
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be to decide the case against this contention without giving the oppos
ing party an opportunity to see the evidence or to be heard in argu
ment. Therefore the objects are inserted. 

Specimens of other crosses are presented because the 

Fig. 00. 
SPINDLE· WHORL. 

Central dot with ogce arms 
radiating therefrom in 
different ,lirection •• hut 
in the fonn of a Swastika. 

Third city. Depth. 29 feet. 

Swastika is considered to be a 
form of the cross. There may 
have been no evolution or rela
tionship between them; but no 
person is compt'ltent to decide 

Fig. 91. 
SI'[NDLE.WHORL WI1"H from a mere inspection or by rea-

CKNTRAL HOLK AND son of dissimilarity that there 
was not. We have to plead ig

Thlnl city. Depth. 
23 feet. noramus as to the growth and 

RADIATING ARMS. 

SChll ......... 111 ..... ftr· evolution of both cross and Swas-
1842. Schllemann, H lIiOll," fig. 1830. 

tika, because the origin of both 
is lost in antiquity. But all are fair subjects for discussion. There 
certainly is nothing improbable in the relationship and evolution 
between the Swastika and the cross. It may be almost assumed. 

Evidence leading to conviction 
may be found in associated con tem
poraneouRspecimens. M. Montelius, 
an archreologist of repute in the 
National Museum at Stockholm, 
discovered eight stages of culture 
iu the bronze age of that country, 
which discovery was based solely 
upon the foregoing principle applied 
to the fibulre found in prehistoric 
graves. In assorting his st.ock of 

Fig. 92. 
SPINDLE·WHORL WITH CE.l'ITRAL CIRCLE AND MANY 

ARMS. 

Fourth city. Depth. 19.8 foot. 
Schliemaon," 11101," fig. 1837. 

fibulre, he was enabled to layout a series of eight styles, each different, 
but with many presentations. He arranged them seriatim, according 
to certa.in differences in size, style, elegance of workmanship, etc., 

Fig. 93. 

No.1 being the smallest, and No.8 the largest 
and most elaborate. They were then classified 
according to loca.lity and association, and he dis
covered that Nos. 1 and 2 belonged together, on 
the same body or in the same grave, and the same 
with Nos. 2 and 3,3 and 4, and so on to No.8, but 
that there was no general or indefinite intermix· 

SPINDLE·WHORL WITH CEN-
TRALHOLE. LARGE CIRCLE. ture; Nos. 1 and 3 or 2 and 4 were not found 
AND MANY CURVED ARMS. together and were not associated, and so on. Nos. 

Third city. Depth. 29 feet. 7 and 8 were associated, but not 6 and 8, nor 5 
Scbllemann, H Ilioa," fig. 1833. 

and 7, nor was there any association beyond ad-
joining numbers in the series. Thus Montelius was able to deter
mine that each one or each two of the series formed a stage in the 
culture of these peoples. While the numbers of the series separated 
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from each other, as 1, 5, 8, were never found associated, yet it was 
conclusively shown that they were related, were the same object, all 
served a similar purpose, and together formed .Rn evolutionary series 
showing their common origin, derivative growth and continuous im
provement in art, 
always by com
munication be
tween their 
makers or oWllers. 

Thus it may be 
with the other 
forms of crosses, 
and thus it ap
pears to be with 
the circle and 
spiral Swastikas 
and those with 
ends bent in op
posite and differ
ent directions. 
Just what their 

Fig.9C. 

LAROE BICONICAL SPINDLE· WHORL. 

Four CI'088e8 with bifurcated arDIS. 

Third city. Thlpth, 23 feet. 
SchUemann, u 11IOB," 6g. Ifl56. 

relations are and at which end of the series the evolution begall, is 
not argued. This 'is left for the t.heorists and imagillists, protesting. 
however, that they must not run wild nor push their theories beyond 
bounds. Fig. 94 represents four crosses, the main arms of which are 
at ri~ht angles, and each and all ends, inst(lad of being turncd at an 
angle which would make them 'Swastikas, are bifurcated and turn both 

l'1g. 95. 

SPINDLE· WHORL. 

Hole anrllarge circle in center 
with broad arms of Grook 
CroS8. 

Tbinl city. Depth, 26.' feet. 
&hliemann, 4' 11101, " 8g. ISY(l. 

Fig. 96. 

SPINDLE· WHORL. 

Hole and largecirclo in center. 
EextendeclJ.arallelarms with 
dote, fonlling a Grook cross . 

Third city. Depth, 23 foot. 
ScbUemann," IIIOB," flg. 1817. 

Fig. 97. 

SPINIJLg· WHORI •. 

Greek cross. Tapering arms 
with dots. 

Third city. Depth, 23 feet. 

Schliemann," Ill ... " flg. 1818. 

ways, thus forming a foliated cross similar to the Maya cross, the" Tree 
of life." Figs. 95, 96, and 97 show Greek crosses. The centers of the 
crosses are occupied by the central hole of the whorl, while the arms 
extend to the periphery. In the centers of the respective arms are the 
ubiquitous dots. The question might here be asked whether these holes, 
which represented circles, stood for the SUll symbol or solar disk. The 
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que8tion carries its own answer aud is a refutation of those who fancy 
they can see mythology in everything. Fig. 98 is the same style of 
figul'e with the same dots, save that it has three instead of four arms. 

Figs. 99 and 100 each show four of the curious 
auimals heretofore represented (fig. 50) in connec· 
tion with the Swastika. They are here inserted 
for comparison. They are all of the same form, and 
one description will 

Fig. 98. tail drooping, four . 
~~~~ . serve. Back straight, (§) 

Velltral hole and three ~egs, round head Sh?dw, ' _' ' __ ",,_"._.-_.'- _" . 
arms with dots. lUg eye on one Sl e, 

Thirclcity. Del.th, 23f",·t. and long ears resern· 
~khl;em."n, " IH""," fig. ,.1.. bling those of a rabbit Fig. 911. 

or hare, which, in fig. 50, are called homs. BICONICAL SPINULE-WHORL. 
Jo'uur animals are shown similar to those 

The general 'remarks in respect to the foun.1 associated with the Sw .... tika. 
propriety of inserting crOS8es and burn· Third city. Depth,33 feet. 
ing altars (p. 824) apply with equal perti- &-bfiemann, "11\ .. ," fig. , •• 1. 

nency to these animals and to the unexplained dots seen on so many 

Fig. 100. 

BICONICAL 8PlSI>LK-WIIORL. 

~'our animals are shown similar to thos" 
found associated with tho Swastika. 

Fourth city. Depth, 19.6 foot. 
SchllelD.nn, H Jli(Jll," fig. 11161. 

specimens. Fig. 101 shows both ends 
of a spindle·whorl, and is here ill, 
serted because it represents one of 
the "burning altars" of Dr. SchUe· 
mann, associated with a Swastika, 
as in figs. 61, 66, and 68, and even 
those of figure-8 style (figs. G4 and 
6U). 

Dr. Schliemalln found, during his ex_· 
cavations 011 the hill of Rissarlik, no 
less than 1,800 spindle· whorls. A few 
were from the first and second cities; 

they were of somewhat peculiar form (figs. nand 74), but the greatest 
number were from the third city, thence upward in decreasing numbers. 
The Swastika pure and simple was 
found on 55 specimens, while its 
related 01' suggested forms were on 
420 (pp. 809, 819). Many of the other 
whorls were decorated with almost 
every imaginable form of dot, dash, 
circle, st.ar, lozenge, zigzag, with 
many indefinite and undescribable }'ig.lOI. 

Sf'INOL>;'WHORI, WITfI I'IOURI£·8 SWASTIKA(l, AND 
forms. In presenting the claims of SIX "nUIININO ALTARS." 

the Swastika as an intentional sign, Jo'uurth dty. Depth, 19.6 feet. 
with intentional, though perhapM Scb);em.nn. "III .. ," fig.lll3iI. 

different, meaniugs, it might be unsatisfactory to the student to omit 
descriptions of these associated decorative forms. This description is 
impossible in words; therefore the author has deemed it wiser to insert 
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figures of these decorations as they appeared on th~ spindle· whorls 
found at Troy, and associated with those heretofore given with the 
Swastika. It is not decided, llOwever, that these have any relation to 
the Swastika, or that they had any connection with its manufacture or 
existence, either by evolution or otherwise, but they are here iuserted to 
Hie end that the student amI reader may take due account of the associa· 
tion and make such comparison as will satisfy him. (Figs. 102 to 124.) 

102. 103. 

106. •• 105. 107. 

•• • ® .. 
. :-;-

I~. 
109. 

110. 

112. 
Ill. 113. 

}'lg •. 102-113. 

TRO.JAII 8PIIIDLE·WHORLS. 

S<-bUemaoll, H m •. " 

.. 
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115. 
11 .. 11ti. 

all. 
118. 

117 •• 

120. 121. 
122. 

123. 124. 
Figs. lU-124. 

TROJAN SPINDLE·WHORLS. 
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Leatkn idol of Hissarlik.-Dr. Sehliemann, in his explorations on 
the hill of Hissarlik, at a depth of 23 feet, in the third, the burnt 
city, fonnd a metal idol (fig. 125), which was determined 011 an analysis 

.. to be lead.1 It was snbmitted to Professor Sayee who made the follow
ing report: 2 

It is the Artemis Nana of Chaldea, wh(J became the chief deity of Carchemish. the 
Hittite capital, and pa88ed through Asia Miuol' to the shores and islands of the 
£gean Sea. Characteristic figures of the goddOl!s have 
been discovered at Mycenrn as well as in Cyprus. 

In "Troja" Professor Sayee says: 

Precisely the same figure, with ringlets on either side 
of the head, hut with a different ornament (Jots instead 
of Swastika) sculptured ou a piece of serpentine was 
recently found in Mreonia, and puhlished hy M. Salmon 
Reinach in Revne ArcLrnologique. By tbe side of the 
goddess stands t.he Bahylonian Bel, and among the Baby
lonian symhols that surround them is the representation 
of one of the terra-cotta whorls, of which Dr. Schlie
mann found such multitudes at Troy. 

'l'he chief interest to us of Dr. Schliemaou's 
description of the idol lies in the last paragraph:3 

The v,ulva is represented by a large triangle, in the 
upper side of which we see three globular dots; we also 
see two lines of dot'" to the right and left of the vulva. 
The most cnrious ornament of the figure is a Swastika, 
wbich we see iu the middle of the vulva. .. .. .. So 
far as we know, the only figures to which the idol before 
us has any resemblance are the femllle figures of white 
marble found in tombs in Attica and in the Cyclades. 
Six of them, which are in the museum at Athens, ...... 
represent naked women. .. .. .. The vnlva is repre
sented 011 the six figures by a large triangle. .. .. .. 
Similar white Pari an marble figures, found ill the Cy
clades, whereon the vulva is represented by a decorated 
triangle, are preserved in the British Museum. Lenor
ment, in "Les Antiquites de la Troade" (p.46), says: 

Fi,:.l25. 
"The statuettes of the Cyclades, in the form of a naked LEADEN IDOL OF ARTKIlIS !'lANA 

woman, appear to be rude copies made by the natives, at 0.' CHALDEA, wrrH SWASTIKA.

the dawn of their civilization, from the image!! of the Third city. Depth,23 feet. 
A!!iatic goddess which had been hrought hy Phrenician 
merchants. They were found in the most ancient sepul
chers of the Cyclades, in company with stone weapons, 

SchUemano, U JUoe." flg. 126 

1 S:J naturalal&e. 

principally arrowheads of obsidian from Milo, and with polished pottery without 
paintings. We recognize ill them the figures of the Asiatic Venus fOUDd in such 
large nnmbers from the banks of the Tigris to the i!!lall(1 of Cyprus, through the 
whole extent of the Chaldeo-Assyrian, Aramrnan, and Phmniciau world. Their pro
totype is the Babylouian Zarpanit, or Zirbanit, so frequently represented on the 
cylinders and. by terra-cotta idol!!, the fabrication of which begins in the most 
primitive time of Chaldea aud continues among the Assyrians. 

I" Ilios," fig. 226, p. 337. 
• Ibid, p.69-1. 
3 Ibid, p . 338. 
'See p. 795. 
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It is to be remarked that this mark is not on the vulva, as declared 
by Schliemalln, but rathel' on a triangle shield which covers the mons 
lleneris. 

Professor Sayee is of the opinion, from the evidence of this leaden idol, 
that the Swastika was, among tllO Trojans, a symbol of the generative 
power of man. 

An added interest centers in these specimens from the fact that terra· 
cotta shields of similar triangular form, fitted to the curvature of the 
body, were worn in the same way in prehistoric times by the aboriginal 
women of Brazil. These pieces have small holes at the angles, appar
ently for suspension by cords. The U. S. National Museum has some 
of these, and they will be figured in the chapter relating to Brazil. 
The similarity hetween these distant objects is remarkable, whether 
they were related or not, and whether the knowledge or cnstom came 
over by migration 01' not. 

Owl-shaped vases.-It is also remarkable to note in tlJis connec
tion the series of owl-shaped terra· cotta vases of the ruined cities of 

Flg. 126. 
TERRA·COTI·A VASE WITH MAMELON. 

Fourth rity. Dcpth, 16.5 fcet. 
Cat. No. 1496i6, U. S. !Ii . M. 

!j natural size. 

Fig. 127. 
TERIIA·COT!'A VASE WITH CIRCLE 

OR RING . 

Fourth city. Depth, 20 fcot. 
Schliem:Llln, " Woe," fig. 988. 

!;i uatural glze. 

Hissarlik and their 
relation to the Swas· 
tika asa possiblesym · 
bol of the geperati vc 
power. These vases 
have rounded bot· 
toms, wide bellies, 
high shoulders (the 
height of which is 
emphasized by the 
form and position of 
the handles), the 
mouth narrow and 
somewhat bottle· 
shaped, but not en
tirely so. What would 
be the neck is much 

larger than usual for a bottle, and more like the neck of a human figure, 
which the object ill its entirety represents iu a rude, but, nevertheless, 
definite, manuel'. At the top of the vase are the eyes, eyebrows, aud 
the nose. It is true that the round eyes, the arched eyebrows, aild the 
pointed nose give it somewllat an owlish face, but if we look at fig. 127, 
the human appearance of which is emphasized by the cover of the vase. 
which serves as a cap for the head aud has the effect of enlarging. it to 
respectable dimensions, we will see how nearly it represents a human 
being. The U. S. Kational Museum possesses olle of these vases in the 
Schliemaun collection (fig. 126). It has the face as described, while 
tllc ot.her human organs are only indicated by small knobs. It and the 
three figures, 1:!7, 128, and l:!n, form a series of which the olle in 
the Museum would he the first, the others following in the order named. 
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No.2 in the series has the female attrihutes indefinitely and rudely 
indicated, the lower organ being represented by a concentrie ring. In 
No.3 the mammre are well shown, while the other organ has the con
centric ring, the center of which is fined with a. Greek cross with four 
dots, on~ in each angle, the Crow' sirasficaie of Zmigrodzki (fig. 12). 
No.4 of the series is more perfect as a human, for the mouth is repl'e
sen ted by a circle, the mammre are present, while in the other locality 
appears a well-defined Swastika. Thfl til'st three of these were found 
in the fourth city at 20 to 22 feet depth, respectively; the last was 
found in the fifth city at a depth of 10 feet. The leaden idol (fig. 125), 
with its Swastika mark on the triangle covering the private parts, may 
properly be considered as part of the series. 'Vhen to this series is 
added the folium 1,itus of Brazil (pI. 18), the similarity becomes signifi
cant, if 1I0t mysterious. But, with all this significance and mystery, it 

1''ig.128. 

TERRA·COTTA YASE WITH CIRCLE OR RINO 

AND CROIX SWASTICALE. 

Schllemann, u 11108," flg. 9xt\. 

A Datun} "Ize. 

Fig. 129. 

TERRA-COTTA VARK WITH CIRCLR OR 

RING INCWSINO SWASTIKA. 

& .. hllemanu, "Trojll," flK. 101. 

I natur.l81.ze. 

appears to the author that this sign, in its peculiar position, has an 
equal claim as a symbol of blessing, happiness, good fortune, as that it 
represents the generative power. 

}<'rom the earliest time of which we have knowledge of the thonghts 
or desires of man we know that tllO raising np "heirs of llis body" 
constituted his greatest blessing and happiness, and their failure his 
greatest misery. The first and greatest command of Go(l to man, as 
set forth in the Holy Bible, is to "Be fruitful; and multiply, awl replen 
ish the earth." I This was repeated after the Delnge/ and when lIe 
pronounced the cnrse in the Garden, that upon the woman ~ was, "In 
sorrow thou shalt bring forth children." God's greatest hlessing to 
Abraham, when He gave to him and his seed the lallli as far as lIe could 
see, was that his seed should be ail the dust of the earth, "so that if a 

I Genesis i, 28. 
2 Genesis viii. 17; ix, 7. 
3 Gellesis iii, 16. 
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man can number the dust of the earth, then shall thy seed also be 
numbered."l "Tell the stars, if thou be able to number them • • • 
so shall thy seed be. • • • As the father of many nations," etc. 
We all know the story of Sarai, how, when she and Abraham had all 
riches and power on earth, it was as naught while they were childless, 
and how their greatest blessing was the Diviue promise of an heir, and 
that their greatest happiness was over the birth of Isaac. This may 
be no proof of the symbolism of the Swastika, but it shows how, in 
high antiquity, man's happiness in his children was such as makes the 
Swastika mark, in the position indicated, equally a symbol of good 
fortune and blessing as it was when put on the spindle-whorls of 
Hissarlik, the vases of Greece, or the fibulre of Etruria. 

The age of the Trojan cities.-It may be well to consider for a moment 
the age or epoch of these prehistoric Trojan cities on the hill of His
sarlik. Professor Virchow was appealed to by Schliemann for his 
opinion. He says: 2 

Other seholars have been inclined to ascribe the oldest cities of HissarIik to the 
Neolithic age, because remarkable weapons and utensils of polished stone are found 
in them. " " " This conceptiou is unjustified and inadmissible. To the third 
century A. D. belongs the surface of the fortress hill of HissarIik, which still lies 
above the Macedonian wall j and the oldest "cities "-although not only polished 
stones but also chipped flakes of chalcedony and obsidian occur in them-neverthe
less fall within the age of metals, for even in the first city utensils of copper, gold, 
and even sih'er were dug up. No stone people, properly so called, dwelt upon the 
fortress hill of Hissarlik, so far as it has been uncovered. 

Virchow's opinion that none of the cities of Hissarlik were in the 
stone age may be correet, but the reason he gav" is certainly doubtful. 
He says they come within the age of metalR, for, or because, "uttmSils 
of copper, gold, and even silver were dug up among the ruins of the first 
city." That the metals, gold, silver, or copper, were used by the abo
rigines, is no evidence that they were in a metal age, as it has been 
assigned and understood by prehistoric archreologists.- The great prin
ciple upon which the names of the respective prehistoric ages-stone, 
bronze, and iron-were given, was that these materials were used for 
cutting and similar implements. The use of gol<l and silver or any 
metal for ornamental purposes has never been considered by archreol
ogists as synchronous with a metal age. Indeed, in the United States 
there are great numbers of aboriginal cutting implements of copper, of 
which the U. S. National Museum possesses a collection of five or six 
hundred; yet they were not in sufficient number to, and they did 
not, supersede the use of stone as the principal material for cutting 
implements, and so do not establish a copper age in America. In 
Paleolithic times bone was largely used as material for utensils and 
ornaments. Bone was habitually in use for one purpose or another, 
yet no one ever pretended that this establishes a bone age. In coun
tries and localities where stone is scarce and shell abundant, cutting 

1 Genesis xi ii, 16 j xv, 5. 
g "IIi os," preface, p. xi. 
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implements were, in 'prehistoric times, made of shell; and chisels or 
hatchets of shell, corresponding to the polished stono hatchet, were 
prevalent wherever tho conditions were favorable, yet nobody ever 
called it an age of shell. So, in the ruined cities of IIissarlik, the first 
five of them abounded in stone implements peculiar to the Neolithic 
age, and while there may have been large numbers of implements and 
utensils of other materials, yet this <lid not change it from the polished 
stone age. In any event, the reason given by Virchow-i. e., that 
the use, undisputed, of copper, gold, and silver by the inhabitants of 
these cities-is not evidence to change their culture status from that 
denominated as the polished stone age or period. 

Professor Virchow subsequently does sufficient justice to the antiquity 
of Schliemann's discoveries and saysl while "it is impossible to assign 
these strata to the stone age, yet they are iudications of what is the 
oldest known settlement in Asia .Minor of a. people of prehistoric times 
of some advance in civiliza.tion," and 2 that "no place iu Europe is known 
which ('.ould be put in direct connection with anyone of the six lower 
cities of Hissarlik." 

Professor Sayee also gives his opinion on the age of these ruins: 3 

The antiquities, therefore, unearthed by Dr. Schliemann at Troy, acquire for us a 
double interest. They carry us back to the later stone ages of the Aryan race. 

AFRICA. 

EGYPT. 

A consensus of the opinions of antiquarians is that the Swastika had 
no foothold among the Egyptians. Prof. Max Muller is of this opinion, 
as is also Count Goblet d'Alviella.4 

Waring5 says: 
The only sign approaching the fylfot in Egyptian hieroglyphics that we have met 

is shown in fig.lI,.pl. 41, where it forms one of the hieroglyphs of IRis, but is not 
very similar to our fylfot. 

Mr. Greg says:6 "In Egypt the fylfot does not occur." Many other 
authors say the same. Yet many specimens of the Swastika have been 
found in Egypt (figs. 130 to 136). Professor Goodyear,7 says: 

The earliest dated Swastikas are of the thirel millenium B. C., and occur on the for
eign Cyprian and Carian (t) pottery fragments of the time of the twelfth dynasty 
(in Egypt). discovered by Mr. Flinders Petrie in 1889. (Kahun, Gurob, and Hawara. 
pI. 27, Nos. 162 and 173.) 

1 "Dios," app. 1, p. 685. 
""Ibid.," app. 6, p. 379. 
3 "Troja," p. xii. 
• "La Migration des Symboles," pp. 51, 52. 
• "Ceramic Art in Remote Ages," p. 82. 
6 Archreologia, XLVII, pt. 1, p. 159. 
7 "Grammar of the Lotus," pl. 30, figs. 2 anellO, p. 356. 

H. Mis. 90, pt. ~-53 
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Naukratis.-Figs. 130 to 135, made after 
illustrations in lIr. W. Flinders Petrie's 
Third Memoir of the Egypt Exploration Fund 
(Pt. 1), found by him in Naukratis, all show 

Fig. 130. 

unmistakable Swas
tikas. It should be 
explained that these 
are said to be Greek 
vases which have 
been" imported ihto 
Egypt. Sothat,while 
found in Egypt and 
so classed geograph
ically, they are not 

GREEK VASE SROWING DEER, OEESK, 

AND SWASTIKAS. Egyptian, but Greek. 
Naukratis. Ancient Egypt. Sixth 

and fifth centuries. B. C. 
Ooptos (Acltmim

PanopoliB). - Within 
Petrie, Third Memoir, Egypt Exploration Fund, 

partJ. pJ. 4. fig. 3,.nd Goody .... r ... Gr.mm.r the past few years 
of the LotuA/' pl. 60, fig. 2. 

great discoveries 
have beeu made in Upper Egypt, in Sakkarah, 
Fayum, and Achmim, the last ·of which was 
the ancient city of Panopolis. The in habit
ants of Coptos and the surro11nding or neigh
boring cities were Christian Greeks, who mi
"grated from their country during the first 
centuries of our era and settled in this land of 
Egypt. Strabo mentions these people aud 
their ability as weavers and embroiderers. 
Discoveries have been made of their cemeteries, 
winding sheets, and gra,-e clothes. These 
clothes have been subjected to analytic in
vestigation, and it is the conclusion of M. 
Uerspach, the administrator of the national 
manufactory of the Gobelin tapestry, Paris,l 
that they were woven in the same way as the 
Gobelins, and that, except being smaller, they 
did not differ essentially from them. He 
adds: 

These Egyptian tapestries amI those of the Gobelins 
are the resnlt of work which is identical except in some 
secondary details, so that I have been able, without 
difficulty, to reproduce these Coptic tapestries in the 
Gobelin manufactory. 

On one of these Coptic cloths, made of linen, 
reproduced in "Die Graber- und Textilfunde 
von Achmim-Panopolis," by R. Forrer, occurs 

DETAIL OF VASE SHOWN IN 

1"HE PRECEDING FIGURB. 

I "Les Tapissories Copt.('s," flec. 4, pp. 5, 6. 
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a normal Swastikl~ embroidered or woven, tapestry fashion, with 
woolen thread (fig. 136). It belongs to t.he first epoch, which includes 

Fig. 131. 

P<1rTEKY FRAUMKNTS WITU TWO MEANDER MWASTIKAR. 

Naukrati., Ancient Egypt. 
l'~t.rle, Third Memoir of t.hlil EKYl,i Kaploratlon to"uod, rart.., 1'1. 5, figt'o 1!t, Y.a. 

portions of the first and second centurics A. D. There were on these 
cloths an enormons amount of decoration, representing many figures, 

Fig. 132. 

FRAGMBNT 01' ORBEK YASt: WITIl LION ANI> TIlRBt: MJ:ANI>EII SWA~"'IKA.8. 

Naukratis, Ancient Egypt. 
Pe&rte, Sb:t.h Memoir of the )~YJlt Exploration Fund, pfLrt 2, flg. 7, and Goo.lyt'ar," Hrammtt.r of the l.ottUI," },l. 30, Ii" i . 

both natural and geometrie. Amollg them was the Swastika variously 
applied and in differellt sizeR, sometimes inserted in borclers, and 
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Fig. 133. 

FRAGMENT OF GREEK VASE DECORATED WITH }o'IGURES OF SACRa) ANIMALS AND SWASTIKAS, ASSOCIATED 

wrfn GREEK f'RET . 

Naukratis, Ancient Egypt. 
Petrie, Sbth MeUlQIr of the EgYlit EXllioration Fund, pArt :If pl. 6, fig . 1. 

Fig. 134. 

FRAGMENT OF GREEK VAS!!: WITH YIGURES OF ANIMALS, TWO MEANDER SWASTIKAS, AND GREEK FH.ET. 

Naukratis, Ancient Egypt. 
Petrie, Slxlh Mernolr of the "~gYl't E.J:l'loratioD Fund, part 2, pI. 8. fig. I, nnd Goodyear, .. (~rawUlar of the LotUII," 111.30, fig. 10. 
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Fig.13S. 

GRBEK VASE WITH DEER, AND MEANDER AND FIGURE-8 SWASTIKAS. 

Nankrat.is, Ancient Egypt. 

Fig. 136. 

GREEK TAPESTRY. 

Coptos, Egypt. First nnfl. 8ocoml centurieR, A.. D. 
Forrer," Ole Grii.~r- un,1 Tt'xtilfunde von Acbmln-PsnolJOlIs." 
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sometimes adorning the corners of the tunics ami togas as a large 
medallion, as shown in the fignr(,.1 

ALGERIA. 

Waring, in his "Ceramil~ Art ill Remote Ages," discoursing upon the 
Swastika, which he calls fylfot, shows in pI. 4:J, fig. 2 (quotiug fl'om Dela

Fig. 137. 

TORUR OF COLUMN WITH 8W ASTIKAS. 

Romall ruins, Algeria. 

mare), the base of a col
umn from a ruined Ro-· 
mall building in Algeria 
(fig. 13.), on the torus of 
which are engraved two 
Swastikas, the arms 
crossing at right angles, 
all ends bent at right 
angles to the len. There 
are other figures (five 
and six on the same 
plate) of Swastikas from 
a Roman mosaic pave
mentinAlgeria. Instead 
ofheingsquare,howevcr, 
or at right angles, as 
might ordinarily be ex

pected from mosaic, they are ogee. In one of the specimens the ogee 
ends finish'in a point; in the other they finish in a spiral volute turning 
upon itself. 'fhe Swastika has been fount! on a tombstone in Algeria.2 

ASHANTEE. 

Mr. R. B . ..Eneas McLeod, of Illvergordon Castle, H.oRs-shire, Scotland, 
reported:! that, on looking over some curious bronze ingots captured at 
Coomassee in 1874, during the late AKhantee war, hy Captain Eden, 
in whose possession they were 
at Inverness, he had found 
some marked with the Swas
tika sign (fig. 138). These 
specimens were claimed to he 
aboriginal, but whether the 
marks were cast or stamped 
in the ingot is not stated. 

Flg.l3S. 
nRONZE I.NGOT8 BEARINO fiWAS1'IKAS. 

Coma,S8ef', Ashanh>:c. 

1 Forrer, "Die Griiber- und Textilfllnde von Achmim-Panopulis," 1'.20. 
• Bull. Soc. }'ran~aise de numism. et d'archcol., II, pI. 3, p. 3. 
3" IliOR," p. 353. 
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CLASSICAL OCCIDENT-MEDITERRANEAN. 

GREECE AND THE ISLANDS 01<' CYPR"L"S, RHODES, MEL OS, AND THERA. 

The Swastika has been discovered in Greece and in the islands of the 
Archipelago on objects of bronze and gold, but the principal vehicle 
was pottery; and of these the greatest number were the painted vases. 
It is remarkable that the vases on which the Swastika aPl)ears in the 

Fig. 139. 

VABIATIOS 0)0' TilE ORB.OK FRET. 

Continuoos lines cros8ing: etl('h otht>r at right 
angle. forming IIgure. r68embling the Swas· 
tikas . 

Fig. 140. 
ORUK OBOlllllTB.C VASE IN TIIB LEYDBN 1\IIJSBUM. WITH 

PIOVBBS OF OBBBB AND SWASTIKA 1:< PAl"ELoI 

Smyrna. 
('''nZl', " Anfugtl/' t'k. , VIt>JlI1:\, 1~1U, and Hoodyt'at," t,ramllllu lOf the 

l.otuM,"I'I .M,fl" .... 

largest proportion should be the oldest, those belonging to the Archaic 
period. Those already shown as having been found at Naukratis, in 
Egypt, are assigned by Mr. Flinders Petrie to the sixth and fifth cen
turies B. C., and their presence is 'accounted for by migratiol1s from 
Greece. 

The Greek fret and Egyptilt1l mean der not the same as the Su;astika.-Pro
fessor Goodyear says: 2 "There is no proposition in archreology which 
can be so easily demon
strated as the assertion 
that the Swastika is 
originally a fragment of 
the Egyptian meander, 
provided Greek geo
metric vases are called 
ill evidence." 

Egyptian meander 
here means the Greek 
fret. Despite the ease 
with which he says it 
can be demonstrated 
that the Swastika was 
original1y a fragment of 
the Egyptian meander, 

Fig. 141. 

<lI!EI<K VASB wlTn I"IUVIlKS OF 

1I0KSEA, OKOMto;TRIC ORN.£.MENT'S 

AND SWASTIKAS IS PANELS. 

athens. 

FIg. 142. 

OHto;to:K VASto; WITH SWASTJKAS 

IN PANELS. 

" (~rlf,lInmt.r of the Lolwa/' pl. 50, 

and with all respect fol' the opinion of so protouml a student of classic 
ornament, doubts must arise as to the existence of the evidence neces
sary to prove his proposition. 

• Reo p . 845 • 
• " Grammar of t.he Lotus," p.3fi2. 
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Professor Go()uyear, anu possibly others, ascribe the origm of the 
Swastika to the Greek fret; but this is doubtful and surely has not been 

proved. It is difficult, if not impos· 
sible, to procure dirt'.ct evidence on 
the proposition. Comparisons may 
be made between the two signs; but 
this is secondary or indirect evidence, 
and depends largely on argument. 
No man is so poor ill expedients 
that he- may not argue. Go]dsmith's 
schoolmaster "e'en tho' vanquished, 
]Ie coultl argue still." The Greek 

1'11(.143. fret, once established, might easily 
DETAIL OF ABCIIAIC "REEK VAsK WITH FIUI'R>: be doubled or crossed in some of its 

OF SOUR HOOSE AND SWASTIKAS JX PASELS. 

llritish llu8Cllm. 
\ V.rlbg, " (."~r.UlIe Art In IL-mnk A~:' 1'1. -II, Ii;.:. It •. 

members, tlms forming a figure simi· 
lar to the Swastika (fig. 13t1), which 
would serve as an ornament, but is 

without any of the clmracteristics of the Swastika as a symbol. The 
crossed lineR in the 
Greek fret 8eem to 
have been altogether 
fortuitous. They gave 
it no symbolic charac· 
tel'. It was simply a 
variation of the fret, 
and at best was rarely 
usett, and like it, was 
employed only for or· 
nament and not with 

Fig. 144. 
CYPRIAN POTTERY PLAQUE WITH SWASTIKA IN PANEL. 

any signification-not Metropolitan MuoeulII of Art, New York City. 
a t:iign of' bellediction, ('~nol:t. " ( 'yt,rUII, Illt Alld"lIl Clth ... , Tombs, and T~mpl.," pI. .n, fig . .ro. 

blessing, or good luck, as was the Swastika. The foundation principle 
of the Greek fret, so far as we can see its nse, 
is its adaptability to form an extendeu orna· 
mental band, consisting 
of doubled, bent, and 
sometimes crossed or iu· 
ter]aced lines, always con-

Fig. 145. tinuous and never ending, 
DETAIL OF CYPRIAN "ASE WITJI and running between two 

SWASTIKAS IN TEIANGLER. ] mrallel border] i nes. Two 
Goody .... "n •• mmaruf'h, J.n'n'."I'I. l . fi •. l1. inter]acillg lines can be IJETAIL OF ATTIC YASE 

WITH FIGURE 0.' ANTE· 

used, crossing each other at certain places, both LOPE( ?) ANI>8WASTIKA. 

making continuous meanders and together forming British Muoeum. 
d fi I h G k fi Uoblau, Jahrbuch, 1SSS, p. 50, 

the ornamental ban ( g. 139). n t e ree ret and Goody .... "G .. mmat of 

the two lines meandered between the two borders ,h. Lo'u .... pI. 31. fig. 9. 

back and forth, up and down, bnt always forming a continuous line. 
This seems to be the foundation principle of the Greek fret. In all this 
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requiremeut or fouudation principle the Swastika. fails. A row or ba.ud 
of Swastikas can not be made by continuous lines; each one is and 
must be separated from its 
fellows. The Swastika has 
four arms, each made by a 
single line which comes to 
an end in each quarter. 
This is more imperative 
with the meander Swastika 
than with the normal. If 
the lines be doubled 0 n 

each other 
to be car
ried along 
to form 
another 
Swastika 
adjoin i n g, 
in the aJ;
tempt to 
make a 
band, it 

Fig.a7. 

CYPRIAN YASK WITH 8WASTIKAS. 

('t!:Knol"." CYI)ru., I~ Ancient CIties, Tombs, and T~mplt'S," appendix by 

Murray, p. 404, flg. 15. 

Fig.l4S. 

will be found impossible. The four lines from each of 
the four arms can be projected, but each will be in a 
different direction, and no band can be made. It is 
somewhat difficult to deseribe this, and possibly llotof 

TERRA COTTA FIUUIIINIl great need. An attempt to carry out the project of 
WITH SWASTIKAS IN making a band of Swastikas, to 
PANIlUl. be connected with each other, 

Cf'IIboJ .. , ,. Cyprus, Ita Ancient 

Cili ... TOlDbo. and TempI .. ," or to make them travel in any 
II. 300, and Ohnefalach-Rlt·h-
'''. Bull. Soc. d·Anlh,op .• given direction with continuous 
P ..... 1888. p. 681. lines, will be found impossible. 

Professor Goodyear attempts to show how this 
is done by llis figure on page 96, in connection 
with pI. 10, fig. 9, al~o figs. 173 and 174 (pp. 353 

and 354). These fig
ures are given in this 
paper and are, respec
tively, Nos. 21,25,26, 
and 27. Exception is 
taken to the pretended Fig. 149. 

line of evolution in TERRA COTTA VASil WITH SWAS-

these figures: (1) There 
TIK.A. AND FIGURE OF HORSE) 

Fig. 150. 
BRONZIIFIBULA WITH SWASTIKA AND is nothing to show any actual relationship 

RIIPRESENTATIONS m' AOOOSEAND between them. There is no evidence that 
... FISH . Bwotla, Greece. they agreed either in locality or time, or that 

De Mo,III1 ..... Mu'" "',h) ... ';.) ..... fiK. ".5. there was any unity of thought or design in 
: Goodyear, "Grammur of the Lotus," pI. 61, fig. 1. 
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the minds of their respective artists. (2) Single specimens are uo 
evidence of cllstom. This is a principle of the commOll law which has 

Fig. 151. 
ltKTAIJ4 OF' GRBEK VASK WITH SWASTIKAS ANU FIGURES Ofl' HlIlDS. 

\'Varilll(." ('narule Art h .. Rellluk AKt"," I,I. :tt, fig. !I, and (;toOolyt'a" ·' .;rammar of lh~ tululI,· ' .,I. 4ti, fig. 5. 

still a good fouudation, and was as applica1>le in those days as it is 
now. The transition from the spiral to the Greek fret and froUl the 

Fig. 152. 
IJI!:TAIL 01./' CYl'RIAN VASE. 

Sunhawk, lotu8, Bolar disk, nod Swastikas. 
HOhlau, Jahthuch, 1~.1,1. R j Rdbac:h Revue Ardul'ologlqtlt", l :i%, H, p. 360; P~rro' and Chlplt's, 'f Hbi&ury of Art In 

Phenlcia and CyptU8," J I j Goodyear J .. tirammar of the LolUll," pl. 45, fig. 3. 

Greek fret to the Swastika can 1>e shown only by the existence of the 
custom or habit of' tile artist to make them 1>Otll in the same or adjoin. 

Fig. 153. 
DKTAIL 0 .. (JREEK (lKO)fF.TRIC VASB WITH SWASTIKAS ASD .. mUltll;! 0 .. HORSES. 

Thera. 
Leyden lI(useum. 

ing epochs of' time, and this is not proved by showiug a single speci. 
men. (3) If' a greater llum1>er (If l'pecilllens were produced, the chain of 
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evidence would still be incomplete, for the meander oftbe Greek fret will, 
as hasjust been said, be found impossible of transition into the mean· 
der Swastika. It (the Swastika) does not extend itself into a band, but 
if spread at all, it spreads in each of the fonr directions (figs. 21 and 
25). The transition will be found much easier from the Greek meander 
fret. to the normal Swastika and from til at to the 
meander Swastika than to proceed in the oppO' 
site direction. Anyone who doubts this has 

}Olg.lM. 

JiRONZB "'IRUI.A WITH I .. ARUK SWASTIKA ON RIIIKLH, 

Greece. 
Muslie St. Germain. 

. J~ MorUlh·t," ~'"~ PrehiMtorl'IUe," fig_ 1~.,",. 

~ natural .IR. 

Fig. 155. 

GREEK VASE, OtNOCnO~!, WIT .. 

"TWO PAUITED SWASTIKAS. 

He Mortillt't, "Muae. P,:'hb4orlflut:," 
R~. 124-1, 

~ n.tut.laille. 

hnt to try to make the Swastika ill a continuons or extended band or 
line (fig. 26), similar to the Greek fret. 

Figs. 133 and 134, from Naukratis, afford palpable evidence of the 
different origin of the Swa8tika and the Greek fret. Evidently Gre· 
cian vases, though found in Egypt, these Rpecimens bear side by side 
examples of the fret and the Swastika lU'Ied contemporaneously, and 

Fig. 156. 

CYPRIAN VASE. WITH SWAS1."KAR AND FIGUltK 

OF ANIMAJ.. ' 
('t'1IllQta, .. ("yrrI1R. Ita Ancienl. (,ltietI, THlllh,., nontl Teml,leM," 

1'1. 45, til'. 36, 

Fig. 157. 

ARCHAIC GRERK POTTERY FRAGMENT. 

Snntorin, Ancient Trwrn. 
\\'arlnl, H \t'ramic Arlin H.t'lIIote AgeR," 1'1. 42, 

Rg. 2. 

huth of them complete and perfect. If one had been pa.rent of the 
otl .. ~r, they would have belonged to different generations and would 
not have appeared simultaneously on the same specimen. Another 
illustration of !1imultaneous use is ill fig. 194~ which represents an 
Etruscan vase 2 ornamentc>d with bronze nail heads in the form of 
- - - - - ---- - - - - - - - - ---

I See p. 795. 
• Materianx pour l'Histoire Primitive et Naturelle de l'Homme, XVIII, p. 14. 
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Swastikas, but associated with it is the design of the Greek fret, show
ing them to be of contemporaneous use, and therefore not, as Professor 

Fi"g. 158. 

CYPRIAN VASE WITH LOTUS AND SWASTIKAS AND FIOURE OF BIRD. 

Metropolitan Museum of Art, New York City. 
Goodyear, .. Grammar (,f the l.otUl'. pl. &n, IIg. 15. 

Goodyear believes, an evolution of one from the other. The specimen 
is in the Museum at Este, Italy. 

Fil(. 159. 

CYPRIAN VASE WITH TWO SWASTIKAS. 

Ceonola Collection, Metropolitan Museum of Art, New York City. 
Goodyear," Grammar or tbe Low," OK. 1~1. 

The Greek fret has boon in common use in all ages and all countries 
adopting the Grecian civilization'. Equally in all ages and countries has 
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appeared the crossed lines which have been employed by every architect 
and decorator, most or many of whom had no know ledge of the Swastika, 
either as an ornament or as a symbol.· 

Swastika in panels.-Professor Goodyear, in 
anotherplace,2 argues in a mannerwhich tacitly 
admits the foregoing proposition, where, in his 
endeavor to establish the true horne of the 
Swastika to be in the Greek geometric stylI', 

he says we should 
seek it where it ap
pears in "the largest 
dimension" and in 
"the most prominent 
way_" In verification 
of this declaration, 
he says that in this 

Fig. 100. 
style the Swastika I'lI.AGXENT Of' TERRA COTTA VASE 

systematica II yap- WITH SWASTIKAS, FROlll RUINS Of' 

pears in panels ex- TEMPLE AT I'ALEO·PAPHOS. 
Depth, 40 feet. 

clusively assigned to C ... ola, "CYP'.', ito Ande •• CltI .. , ToonLo, 

it. Buthegivesollly .ndTempl"'''I,·tIO. 

Fig. 161. two illustrations of the Swastika in panels. 
WOODEN BUTTON,CLASP, OR FIBULA 'rhese have been copied, and are shown in figs. 
COVERED WITH PLATES 0" GOLI). 

Ogce Swastika, teLraskelioll ill 140 and 142. '.rheanthorhasaddedotherspeci-
center. mens, figs. 141 to 148, from Dennis's "Etru-

ScblieUlsun, If Mycenltl," fig. 3lS5. " d fi ria," from Waring's "Oeramic Art, an rom 
Cesnola and Ohnefalsch-Richter. It might be too much to say that 
these are the only Swastikas ill Greece appearing in panels, but it 
is certain that the great 
majority of them do not 
thus ·appear. There
fore, Professor Good
year's theory is not sus
tained, for no une will 
pretend that four speci
mens found in panels 
will forlll a rule for the 
great number which did 
not thus appear. This 
argument of Professor 
Goodyear is destructive 

Fig. 162. 
UE"I'AIL Oil' GREEK VASE WITH FIGURE OF OOOSE, HONEYSUCKLE 

(ANTHEMION), AND SPIRAL SWASTIKA. 

Thera. 
of his other propositioll "Monuhlent.llnediw," LXV, p. 2, And Goodyear, H Urammar of the Lotue," pI. 46, ftg. 1. 

that the Swastika sign originated by evolution from the meander or 
Greek fret, lor we have seen that the latter was always used in a band 

IAthenic vases painte<l by Andokides, about 525 B. C., represent the dress of the 
goddess, ornamented with Swastika antI Croix 8wa8ticale. Am. Journ. Archmol., 
Jannary-March, 1896, XI, No.1, figs. 9, 11. 

2" Grammar of the Lotus," IlP. 348, 353, 
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and never ill panels. Although the Swastika and the Greek fret have 
a certain similarity of appearance in that they consist of straight lines 
bent at right angles, and this (!ontillued many times, yet the similarity 

Fig. 163. 
DETAIL 01' GItEEK VARI<. 

Sphlux with 8piral 8croll., allll t,.o IIWUlltlt'r 
Swa8t1ka8 (right). 

1I0:08. 
Jl.\ihlftu,Jl\hrl .... "h, ."i, :\11, an.1 t;..-IYt'lu,·j t:rn.lIIl1l;lr ,.r 

tbe L .. IIIII, · ' 1'1. :~, IIg-. 101. 

Fig. 164. 

H~TAIL of OHKRK VASKo 

Ih~x, "oroll, alld moun.ler Swastlk .. (right). 

lleloM. 
I~;hl!"" Jahrl.ut·h , I~-: , :II: II, I'. lZ1, au,1 (;Ot"lp·:tr, .1 ('rau,lIIar 

of lIle l.otll"," Jil. :$9, fig. t . 

is more apparent than real; for all analysis of the 1II0tif.'i of both show 
them to have been essentially different ill their use, and so in their 
foundation and origin. 

Fig. 165. 

DETAIL OF A GREEK VASE IN TilE URITISII J\IUSIl:UlII. 

Ram, lIleander Swastika (Iort), circles, dots, and crosses. 

S3lslnaon, u S~:,opole Ite Camire," Lt, anti UooJyea" "Hramm:ar of the LotW4," 1,1. 21i, fig. 1. 

Swastikas toitk jour (f,rms, crossing at right angles, toitk ends bent to 
tlte right.-The author has called this the normal Swastika. He has 
beeu at som'3 trouble to gather I;uch Swastikas from Greek vases as was 
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possible, and has divide(l them according to forms aud peculiarities. 
The first group (figs. 140, 143, 146, 147, 148, and 150) shows the normal 
Swastika with four arms, all bent at right angles and to the right. In 
the aforesaid division no distinction has been made between specimens 
from different parts of Greece an·t the islands of the G-recian Archi-

Fig. 100. 

CYPRIAN VASE WITH SWASTIKAS AND FIUURES 011' BIRDS. 

Pt!rrot alld Chlples, U J-I18tory of Art in Phenida alHI enmlN," II, p. 3(10, fig'. i':{,'; Goodyear, 1/ Grsmmar of th~ ]..otUII," 1,1 • .a~, fil..'S.li, 1-:-; 
C'Cfmola," Cyprus, its Anel .. nt Citi~, Tomll", an,l TtelUl)le8," Appendix by Murray, po 41'1, ],1. 44, fig. :\..1. 

pelago, and these, with such specimens as have been found in Smyrna, 
have for this purpm,e all been treated as Greek. 

Swast-ikas with jour arms crossing a.t right angles, enrZs bent to the left.
Figs. 141, 142, 144, 149, 151, 15~, 153, 154, 156, and 157 represent the 
normal Swastika with four arms, all bending at right angles, hut to the 
left. The vases on which they 
have been found are not de
scribed as to color or form. J t 
would be difficult to do so cor
rectly; besides, these descrip
tions are not important in onr 
study of the Swastika. Fig. 
155 represents a vase or pitcher 
(oiuochoe, Greek-olvo;, wine, 
and xEe .. ), to pour) with painted 
Swastika, ends turned to the 
left.. It is in the Museulll of 
St. Germain, and is figured by 
:M. De l\Iortillet in "Musee Pre-

Fig. 167. 
('\'PRIAN VARE, WITH LOTC~. BOSSES, nUDS, SEPALS, AND 

DIFFERENT SW ASTIKAS. 

Ce~nola CullectioD, Metropolitan Museum of Art, New 
historique." Fig.156represents York Vity. 

a Cypl'ian vase from Ormidia, """"Y."," G"mm .. of tho T..,t",," 1'1.4", fig.". 

ill the New York Museum. It is described by Cesnola 1 and by 
Perrot and Chipiez.2 Fig. 157 is taken from a fragment of archaic 
Greek pottl~ry found ill Santoriu (Ancient Thera), an island ill the 

- --- - - - -----
,,, Cyprus, its Ancient Cities, Tombs, and Temples," pI. 45, fig. 36. 
2" History of Art ill Phenieia and Cyprus," II, p. 302, fig. 239. 
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Greek Archipelago. This island was first inhabited by the Pheni
cians, afterwards by the Greeks, a colony of whom founded Cyrene 
in Africa. This specimen is cited by Rochette and figured by 
Waring.1 

Swastikas with four arms crossing at other thu,n right angles, the endll 
ogee and to the Ie ft.-Figs. 158, 159, and 160 show Swastikas with four 

arms (~rossing at other than 
right angles, many of them 
ogee, but turned to the left. 
Fig. 161 is a representation 
of a wooden button or elasp, 
much resembling thf\ later 
gold brooch of Sweden, class
ified by Montelius (p. 867), 
eovered with plateR of gold, 
from Sepulcher IV, Mycenre 
(Schliemann, Mycenm, fig. 385, 

Fig. 168. p. 259). The ornament in its 
CYPRIAN VARl< WITH BORSKS. LOTt'" BunR, AND mrVERBNT center is oTle of tlle ogeo 

8WAST1K.AS. Swastikas with four arms 
Ce8no\ .. Collection, Metropolitan M.uwnrn of Art, New 

York City. (tetraRkelion) curved to the 
(;oooy"', "" .. mmar .!th. loo.wo ... ,., .... ft~. J5. lE'ft. It shows a dot in each 

of the four angles of the cross similar to the Sllavastika of Max: 
Muller and the Croix '<I1Nlsticale of Zmigrodzki, which Burnouf attrib
uted to the four nails which fastene<l the cross Ara.ni (t,he female 
principle), while the PrQ,mantha (the male), pro(luet'd, by rotation, 
the holy fire fl'om the sacred cross. An almost exact reproduction 
of this Swastika will be foulld on 
the Rhield of the Pima Indians of 
New Mexico (fig. 258). 

Dr. Schliemanll reports that the 
Swastika in its spiral form is rep
resented innumerable times in the 
sculptured ceiling of the Thalamos 
in the treasury at Orchomenos. 
(See figs. 21 and 25.) 

He also reports2 that Swastikas 
(turned both ways) may be seen ill 
the Royal Museum at Berlin incised 
on a balustrade relief of the hall 

" 

Fig. 169. 

nlCTAIL OF EARLY D<EOTIAN '''ASE. 

}'i~nre of h\tr8(~t Rolar diagram, ArtemiM with 
gBCSft, and Swastika!i (nonoal and m."ander, 
riglot and left). 

Good)'t!.ar, U Grammar of th~ J..otUA," pl. 61, fig. 12. 

which surrounded the temple of Athene at Pergamos. Fig. 162 repre
sents a spiral Swastika with four arms crosRing at right angles, the euds 
all turned to the left and each one forming a. 8piraI. 
----------------- - -- -

,,, Ceramic Art in Remot,e Ages," pl. 42, fig. 2. 
• "Troja," p. 123. 

Digitized by Goog I e 



THE SWASTIKA. 849 

Waring l fignres and describes a Grecian oinochoe from Camirns, 
Rhodes, dating, as he says, from 700 to noo n. 0., on which is a band 
of decoration similar to fig. 130. It is about 10 inches high, of cream 
color, with ornamentation of dark brown. Two ibexes follow each other 
with an ogee spiral Swastika between tIle forelegs of one. 

Meander pattern, 1l'ith ends bent to right a,nd left.-Figs. 1(')3, 164, aQd 
165 show the Swastika in meander pattern. Fig. 163 shows two Swas· 
tikas, the arms of both 
bent to the right, one 
six, the other ni ne times. 
The Swastika shown in 
fig. 164 is bent to the 
right eight times. That 
shown in fig. 165 bends 
to the left eight times. 

Bwastika$ of different 
kinds on the same object.- Fig. 170. 

The next group (figs. 167 DBUIL OF RHODIAN VASil. 

to t 76) is of importance Figures of g.-e, eirdes and doto, and Swastikas (rightnJl(llef't), 
British Museum. 

in that it represents ob· W .. lng,"(' ... mlcA,'ln RomofA Ageo,"pl •• ' , fig, 9, 

jects which, bearing the 
normal Swastika, also show on the same o~ject other styles of Swas· 
tika, those turned to the left at right angles, those at other than right 
angles, and those which are spiral or meander. The presence on a 
single object of different forms of Swastika is considered as evidence of 
their chronologic identity and their consequent relation to £ach other, 
,howing them to be all the same sign-that is, they were all Swastikas, 

Fig, 171. 

DETAIL OF RHODIAN VASE, 

G_, lotus eirel ... , and two SWlUItikas (right RUllleft), 
Goodyear, " Grammar of thi:! Lotus," It. 9'71 , fig. 145. 

whether the arms were bent to the right or to the left, ogeeor in curves, 
at right angles or at other than right angles, in spirals or meanders. 

Many examples of vases similar to fig. 172 are shown in the London, 
Paris, and New York museums, and in other collections. (See figs. 
149, 159.) Fig. 174 shows an Attic painted vase (Lebes) of the 
Archaic period, from At.hens. It i8 a pale yellowish ground, probably the 

I "Ceramic Art in Remote Ages," frontispiece, fig. 3, and p. 115. 
H. Mis. 90, pt. 2--54 

Digitized by Goog I e 



850 REPORT O}<' NATIONAL MU~EUM, 1894. 

natural color, with fignre~ in maroon. It belongs to the British Museum. 
It bearK on the front ~ide five Swastikas, all of different styles; three 
turn to the right, two to the 1eft. The main arms cross at right angles, 
but the eJl(ls of four are bent at right angles, while one is curved 
(ogee). Three have the ends bent (at right allg1es) four times, making 
a meander form, while two make on1y one bend. They seem not to be 
plact'd with any reference to t'ach other, or to any other objed., and are 

Fig. 172. 

GREEK VASE OF TYPICAL RHODIAN STYLE. 

Ib~x, lotus, geese, mHl six Rwastikas (normal, lIIf'ao(ler , nnd ogC6, all left). 

GOOoly('s r, "(:rammar of lht' r.ottu~, ·' I'. ~51, pl. 38.1 

scattered over the field as chance or luck might determine. A speci
men of Swastika interesting to prehistoric archreologists is that on a 
vase from Cyprus (Must-e St. Germain, No. 21557), on which is repre
sented an arrowhead, stemmed, barbed, and suspended by its points 
between the Swastika.2 

Dr. Max Ohnefalsch-Richter presented a paper before the SocieM 
- '";A~oth~;:-Rhodian vase, similRr in style, with Swastikas, is shown ill the "Gramma; 
of the I,otns," pI. 37, fig. 4. 

2 MattSriaux pour I'Histoire Primitive et NatureJle de l'HowlIle, 1881, XVI, p. 416 
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d' .A.nthropologie in Paris, December G, 1888, reported ill the Bulletin of 
that year (pp. 668-681). It was entitled "IJa Croix gammee et la Croix 
cantonnee en Chypre." (The Oroix gammee is the Swastika, while 
the Oroix cantonnee h~ the 
cross with dots, the Oroix 
8U'asticale of Zmigrodzki.) In 
this }>aper the author describes 
his finding the Swastika duro 
ing his excavations into pre· 
historic Cyprus. On the first 
page of his paper the follow· 
ing statement appears: 

The Swastika comes from India 
as an ornamcnt in form of a cone 
(cOftique) of metal, gold, silver,or 
bronze gilt, worn on the ea1'S (sce 
G. Perrot : "Histoire de l' Art," JII, 

p. 562 etfig. 384), antlnose-rings (see 
S. Reinach: "Cbronique d'Orient," 

l1ETAIL OF GREEK V A~E. 

Door, 80lar diagram., 80,1 three SWll8tikud (Biogle, 
double, an,l Dlcamlcr, right). 

MeloB. 

('UUZot', U Melit.lIIClIt' ThoIlKt'f~." and GQo..tyt'ar, H ( ' raluwar of lhe l ...... lU~, .. 
III. GO, fig. 8. 

3" s~rie, t. IV, 1886). I was the first to make knowu tlw nose· ring worn by the god
delis Aphrodite-Astarte, even at Cyprus. In the Indies the women still wear these 
ornaments in tht'ir nostrils and ears. The fellahin of Egypt also wear similar 
jewelry; bllt as }~gyptian art gives us no example of the usage of those ornaruentsin 

Fig. 174. 

ARCHAIC UREEK VASE WITII FIVE SWASTIKAS 010' FOCR IJlftYERENT YORMS. 

AtheoB. 

Birch," Ht.~ry of Abelent Pottery," quol.t!d"y Warlog 10 H Ceramic Art. In RelDote AK"","I'I. 41 , fig. 15 j ~uuI8, "Tbe ('llIeI! s.ud 
Cemekrles of Et.rurls.," I, 1" 91. 

antiquity, it is only from ths Indies that the Phenicians could have borrowed the.m. 
The nose·ring is unknown in the antiquity "f all conntries which surrounded the 
island of Cyprus. 

The first pages of hill memoir are employed ill demoustratiu~ that 
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the specimens of the Swastika fouud in Oyprus, the most of which are 
set forth in t.his paper (figs. 177-182), show 1\ Phenician influence; and 

according to his theory demonstrate their mi
gration or importation. He does not specify 
the evidence on which he bases his assertion 
of Phenician intluence in Oyprus, except in 
olle or two par
ticulars. Speak
ing of the spec
imen l!hown in 
fig. 177 of the 
present paper, 
he says: 

It represents the 
sacred palm nnder 
which Apollo, the 
god of light, was 

Fig. 175. born. • • • At 
DETAIL OF ARCIIAIC B<EOTIAN Cyprus the palm 

VASB. did not appear 
Serpent., croo.ee, and Swastikae only with the Phe

(normal, right, left, and mean' nicians; it was 
der). 

Goodyear," Gram.mar of the LoLUA," 1'1.60. not known prior to 
ftg.9. that time (p.674). 

The design shown in fig. 178 he de
scribes as representing two birds ill the 
attitude of adoration before a Swastika, 
all being figured 011 a Greek cup of the 
style Dipylon.J 

Fig. 176. 
ATTIC v ASK FOR PBRFUME, WITH CROIX SW AS

T1CALB AND TWO FORMS OF SWASTIKAS. 
Ohnefalecb-Rlchter, Bull. Soc. d' Aolihrop., Paris, 1888, 

p. 673, fig. 4. Dr. Ohnefalsch-Richter adds: 
On the "U8es of Dipylon the Swastikas are generally transformed into other orna

Fig. 177. 
DETAIL OF CYPRIAN VASE. 

Swastikas with palm treo, sacred to Apollo. 
Citlnm, Cyprus. 

OhQef.l.ach-Rt~hkr, Bull. Soc. d'Anthrol'., Paris, HIHS. p. 
673, fig. 3. 

ments, mostly meanders. But this is not the 
rule in Cyprus. The Swastika disappeared 
from there as it came, in its sacred form, with 
the Phcnician influence, with the Phenician 
inscriptions on the vases, with the concentric 
circles without central points or tangents. 

He says 2 that the Swastika as well 
as the "Croix cantonnee" (with points 
or dots), while possibly not always the 
equivalent of the solar disk, zigzag 
lightning, or the double hatchet, yet 
are employed together and are given 
the same signification, and frequently 
replace each other. It is his opinio1l 3 

that the Swastika in Cyprus had nearly 

IG. Hirschfield, "Vasi archaici Ateniesi," Anuali dell'lnstituto di corrispondenza 
archlCologica, 1872, 'fay. lI'Ag. K. 6,52 . 

• Bull. Soc. 11' Anthrop., Paris, 18R8, pp. 674-675. 
3 Ibid., p. 675. 
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always a signification more or less religions, although it may have been 
used as an ornament to fill empty spaces. His interpretation of the 
Swastika in Cyprus is that it will signify tour a tour the storm, the light

ning, the sun, the light, the seasons
sometimes one, sometimes another of 
these significations-and that its form 
lends itself easily (facilement) to the solar 
disk, to the fire wheel, and to the sun 

Fig. 178. h . tIt f 
CYPRIAN VASK WITH FIGURES OF BIRDS carlo. n suppor 0 

AND SWAHTIKA IN PANEl.. this, lle cites a figure 
:M U8('8 St. Germain. 

Obn.r.I_·h.Rlcht ... Bull. Soc. d·Antb.op. , r..... (fig. 170) taken from 
1S8'!,p.614, flg.6. Cesoola,1 in which the 

wheels of the chariot are decorated with fOl{r Swas
tikas displayed in each of the four 
quarters. The chief per.sonage on 
the car he identifies as tho god of 
Apollo·Resef, aod the decoration 
on his shield represents the solar 
diMk. He is at once the god of 
war and also the god of light, 
which identifies him with HeHos. 
The other personage is Herakles
Mecquars, therighthand of Apollo, 
both of them heroes of the sun. 

Fig. 179. 
CHARIOT OF APOLLO·RKSU. 

The su-
Sun .ymbol( 1) on shield lind four Swaetikas (two 
right lind two left) on quadralOts of chariot wheels. 

premegod
dessofthe 

Cftmola, "Salamlnia,H p. 240, 8g.926, aud OhDefa1acb.Rt.·hter, 
Dull. Soc. d'Aathrop •• Pari., lRAA, p. 61'6, fig. '7. 

Isle of Cyprus was Aphrodite-Astarte,2 whose 
presence with a prepon
derating Phenician ill
fluence can be traced 
back to the period of the 
age of iron, her images 
bearing signs of the 
Swastika, beillg, accord· 
ing to Dr. Ohnefalsch-

Fig. 180. Richter, found in Cyprus. 
TERRA·COTTA STATUR OF TIIR In fig. 180 the statue of 
~o:~~S:~:~~~~~:::~ARTR this goddess is SlIOWII, 

Curium. Cypru.. which he says was found Fig. 181. 
Ohnof.loob.Rlcbler, Ball. Soc. d·Anthrol' .• by himself in 1884 at CYPRIAN CENTAUR WITII ONE 

raria,l8R8,p.676,ftg.8. Curium. It bears four SWASTIKA. 

C~no1a, H Salamlnla," p. 24.1, fig. 230; 
Swastikas, two on the Rhoulders and two on Obnef.lacb·Rlcbler. Bull. Soc. d' A.· 

the forearms. Fig. 181 represents a centaur tbrop., Pa"', 188>', p. 616, fig ••• 

found by him at tlie same time, on tIle right arm of which is a Swastika 
painted in black, as in the foregoing statue. 
- ---- - - - - -- --- - ._---- - ---

I" Salaminia," p. !t40, lig. 226. 
• Apbrodite=Pbenidan Ashtoretb, Astarte = Babylonioll IBhtar. 
3 See p. 773. 
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We have found, in the course of this paper, lUany statues of human 
fignres bearing the mark of the Swastika on some portion of their gar
ments. M. Ohllefulsch-Richter, on page 677, gives the following expla.
nation thereof: 

It appears to me that the priests amI priestesses, also the boys who performed the 
services in the sacred places, were in the habit of burning or tattooing Swastikns 
upon their arms. • • • In 1885, among th .. votive offerings found in one of the 
sacred places dedicated to Aphrodite-Astoret, near Idalium, was a stone statuette, 
represeuting the young A'\onill Kinyrus in a squatting posture, with the Swastika 
tattooed or paint-eel in red color npou his naked arm. 

Fig. 182. 
GREEK STATUE OF APR

RODITE-ARIADYE. 

Six 8,.,8Ktik8S (fonr 
right and two left). 
PoJi.tis Chrysokon. 

AtHl, says H.ichter, when, later on, the custom of 
tattooing had disappeared, they l)laced the Swastika 
011 the sacerdotal garments. lie has found in a 
Greek tomb in 1885, near Polistis Chrysokon, two 
statuettes representing female dancers in the service 
of Aphrodite-Ariadne, one of which (fig. 182) bore 
six or more Swa.stikas. In other cases, says he 
(p. 678), the Croix cantonnee (the Croix 8wasticale 
of Zmigrodzki) replaced tIle Swastika on the gar
ments, and he cites the statue of Hercules strangling 
the liou ill the presence of Athena, whose robe is 
ornamented with the Croix cantonnee. IJe repeats 
that the two signs of the cross represent the idea 
of light, sun, Racl'ifiee, rain, storm, and the seasons. 

EUROPE. 

BRONZE AGE. 

Prehistoric arclueologists claim that bronze was 
introduced into Europe ill prehistoric times -from the 

Ohnefal&ch-Rlchkt, Boll. Soc. 

d·An.h,.p., 1'."', '''''', p. extreme Orient. The tin mines of the peninsula of 
li77, flg. 10. 

Burma and Siam, with their extension into China 
on the north, Malacca and the islands of the archipelago on the 
south, are known to have been worked in extremely ancient times and 
are believed to have furnished the tin for the first making of bronze. 
The latter may not be susceptible of proof, but everything is consistellt 
therewith. After it became known that copper and tin would make 
bronze, the discovery of tin would be greatly extended, and in the 
course of time the tiu mines of Spain, Britain, and Germany might be 
opened. A hundred and more prehistoric bronze foundries have been 
discovered in western Europe and tens of thousands of prehistoric 
bronze implements. If bronze came originally from the extreme 
Orient, and the Swastika belonged there also, and as objects of bronze 
belonging to prehistoric times and showing connection with the Orient, 
like the tintinnabulum (fig. 29) have been found ill the Swiss lake 
dwellings of prehistoric times, it is a fa.ir inference that the Swastika 
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mark found on the same objects came also from the Orient. This 
inference is strengthened by the manufacture and continuous use of 
the Swastika on both bronze and pottery, until it practically covered, 
and is to be found over, all Europe wherever the culture of bronze pre
vailed. Nearly all varieties of the Swastika came iuto use during the 
Bronze Age. 'The objects on which it was placed may have been 
difterent in difterent localities, and so also another variety of form 
lllay have prevailed ill a given locality; bnt, subject to these exceptions, 
the Swastika came into general use throughout the countries wherein 
tlJe Bronze Age prevailed. As we have seen, on the hill of Hissarlik 
the Swastika is found principally on the spindle-whorl; in Greece and 
Oyprus, on the pottery vases; in Germany, on the ceintnres of bronze; 
iIi. Scandinavia, on weapons and on toilet and dress ornaments. In 
Scotland amI Ireland it was mostly on sculptured stones, which are 
many times themselves ancient Celtic crosses. In England, France, 
aLd Etruria, the Swastika appears on small bronze ornaments, princi
pally fibulre. Different forms of the Swastika, i. e., those to the right, 
left, square, ogee, curved, spiral and meander, triskelion and tetraske
lion, have been fonnd on the same object, thereby showing their inter
relationship. No distinction is apparent between the arms bent to the 
right or. to the left. This difference, noted by Prof. Max MiHler, seems 
to fail altogether. 

Greg says: 1 

About 500 to 600 B. C., the fylfot, (Swa8tika) curiously enough begin8 to (lis
appear as a favorite device of early Greek ari, and is rarely, if ever, seen on the 
regular Etrll8can vase. 

This indicatet!l that the period of the use of the Swastika during the 
Bronze Age in EurC'Jpe lay back of the period of its disappearance in 
the time of early Greek art, and tlUl.t it was of higher antiqnity than 
would otherwise be suspected. 

Dr. Max Ohnefalsch-Richter says:2 

The Swastika makes absolute default in Cyprull during all the age of bronze aud 
in all its lIeparate division8 according as the vases were decorated with intaglio or 
relief, or were painted. 

Etruria ani/, Italy.-The Etruscans were a prehistoric people. The 
country was occupied during the two ages of stone, Paleolithic and 
Neolithic, and during the Bronze Age. The Etruscans were probably 
the descendants of the Bronze Age people. The longest continued 
geographical discussion the world has heard was as to who toere the 
Etruscans, and whence or by what route did they come to their country, 
It was opened by Herodotus and Dionysius Halicarnassus in the fourth 
century B. 0.; while Dr. Brinton and the late President Welling have 
made the latest contributions thereto. The culture of the Etruscans 

I Archlllologia, XLVIII, pt. 2, p. 305. 
2 Bull. Soc. d' Allthrop., Paris, 1888, p. 679. 

Digitized by Google 



856 REPORT O}' NATIONAL MUSEUM, 1894. 

was somewhat similar to that of the Bronze Age peoples, and many of 
the implements had great resemblance, but with sufficient divergence 
to mark the diflerence between them. There were different stu-ges of 
culture among the Etruscans, as can be easily and certainly determined 
from their tombs, modes of burial, pottery, etc. 

The Swastika appears to have been employed in all these epochM or 
stages. It was undoubtedly used during the Bronze Age, and in Italy 
itcontiuue<i throughout the Etruscan and into the Roman and Christian 
periods. 

While it may be doubtful if any Hpecimen of Swastika can be identi· 
fied as having belonged to the Neolithic Age in Europe, there can be 
no doubt that it was in common nse during the Bronze Age. Professor 
Goodyear gives it as his opinion, and in this he may be correct, that 
the earliest specimens of Swastika of which identification can be made 
are on the. hut urns of central Italy. These have been considered as 

Fig. 183. 

HUT URN IN THE VATICAN MUSEUM. 

"Durning altar" mark fl88ociate(1 with SWaHtikaR. 

J<:truria (Brooz" Age). 

belonging definitely to the 
Bronze Age in that country. 
Fig. 183 is a representation of 
one of these hut urns. It 
shows upon its roof several 
specimens of Swastika, as will 
be apparent from examina
tion. There are other figures, 
incised and iu relief. One of 
them is the celebrated "burn
ing altar~' mark of Dr. Schlie
mauu. This specimen wa~ 
found in .the Via Appia near 
Rome, and is exhibited in 
tIle VaticauMuseum.· Similar 
specimens have been found in 
other parts of Etruria. The 
author saw ill the Municipal 
Museum at Corneto many of 
them, which had been exca
vated from the neighboring 
cemetery of the prehistoric 

city of Cometo-Tarquiuii. They were of pottery, but made as if to 
represent rude huts of skin, stretched Oil cross poles, iu general appear
ance not unlike the cane and rush conical cabins used to this day by the 
peasants around Rome. They belonged to the Brouze Age, and ante
dated the Etruscan civilization. This was demonstrated by the finds 
at Corneto-Tarquinii. Tombs to the number of about 300, containing 
them, were found, mostly ill 1880-81, at a lower level than, and were 
superseded by, the Etruscan tombs. They contained the weapons, 
tools, and ornaments peculiar to the Bronze Age-sword!>, hatchets, 
pins, fibulru, bronze and pottel'y vases, etc., the characteristics of which 
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were different from Etruscan objects of similar purpose, so they could 
be satisfactorily identified and segregated. The hut urns were recep
tacles for the ashes of the cremated dead, which, undisturbed, are to 
be seen in the museum. The vases forming part of this grave furni
ture bore the Swastika mark; three have two Swastikas, one three, one 
four, and another no less than eight. 

Dennis figures a hut urn from Alba Longa,l and another from the 
Alban Mount.2 He says (note 1): 

These remarkable urns wel'e first found in 1817 at Monteouooo, near Marino, and at 
Monte Cresoenzio, near the Lago de Castello, beneath a stratum of peperiftO (tufa) 
18 inohes thick. They were embedded ill a yellowish volca.nic IU!h and rested on a 
lower and earlier stratum of peperino.3 

Curiously enough, the three or four pronged mark, called" burning 
altar" by Dr. Schliemann, is on both hut urns in Dennis's "Cities 
and Cemeteries of Etruria." Dr. Schliemann argues strongly in favor 
of the relationship between Swastika and the "burning altar" sign, 
but assigns no other reason than the similarity of the marks on the two 
objects. He ltppears unable, in "Ilios," to cite any instance of the 
Swastika being found on the hut urns in connection with the" burning 
altar" sign, but he mentions the Swastika five times repeated on one 
of the hut urus in the Etruscan collection in the museum of the Vati-

. can at Rome.4 The photograph of the hut urn from tho Vatican (fig. 
183) supplies the missing link in Schliemann's evidence. The roof of 
the hut urn bears the" burning altar" mark (if it be a burning altar, 
as claimed), which is ill high relief (as it is in the Dennis specimens), 
and was wrought in the clay by the molder when the hut was made. 
Such of the other portions of the roof as are in sight show sundry 
incised Jines which, being decipllered, are found to be Swastikas or 
parts of them. The parallelogram ill the front contains a cross and has 
the appearance of a labyrinth, but it is not. The other signs or marks, 
however, represent Swastikas, either ill whole or in part. This speci
men completes the proof cited by Schliemann, and associates the 
Swastika with the" burning altar" sign ill the Etruscan country, as 
well as on the hill of IIissarlik and in other localities. 

Dennis supposes the earliest Etruscan vases, called by many different 
names, to dato from the twelfth century B. C. to 540 B. C., ~ the latter 
being the epoch of Theodoros of Samoa, whose improvements marked 
an epoch in the culture of the country. He says: 

These vases were adorued with annular bands, zigzag, waves, meanders, con
centrio circles, hatched lines, Swastikas, and other geometric patterns. 

H< Cities and Cemeteries of Etruria," I, p. 69. 
·Ibid., II, p. 457. 
3Annali dell' Instituto, Rome, 1871, pp. 239-279; llulletino Instituto, Rome, 1871, 

pp. 34-52; Pigorini aud Sir John Lubbock, "Notes 011 Hnt Urns and other objects 
from Marino," London, 1869; Virchow, "Die Huttenllrnen von Marino," Berlin, 1883. 

4 "Troja," p. 122. 
6 "Cities and Cemeteries of Etrllria," I, 1). lxxxix. 
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A fragment of Archaic Greek pottery is reported by Rochette from 
the necropolis of CumlP, in the campagna of Italy, and is shown iu fig. 

184. Rochette reports it as an exam
ple of a very early period, believed by 
him to have been Phenician. When 
we consider the rarity of Phellician 
pottery in Italy compared with the 
great amount ot Greek pottery found 
there, and that the Phenicians are not 
known to have employed the Swas
tika, this, combined with the difficulty 
of determining the place of origin of 
such a fragment, renders it more likely 

Fig. 1M. to have been Greek than Phenician. 
FRAOMENT or ARCBAIC GREEK 1'0Tn:Rr WITH A reason apparently moving Rochette 

THHEESWABTIKAS. to this decision was the zigzag orna-
CIW ... •• Italy. mentation, which he translated to baa 

W.dng ... l' ...... I< A'lln Re", ... A.~,"I·I. 41. fiK. I. Phenician sign for water; but this 

pattern was used lJIany tiDIes amI in many places without having any 
such meaning, and is no proof of his 
proposition. 

Figs. 185 and 186 represent the one
handled cinerary urns peculiar to the 
Bronze Age ill Italy. They are be
lieved to have been contemporaneous 
with or immediately succeeding the 

hut urns just 
shown. The 
cinerary urn 
shown in fig. 
185 was found 
at Marino, 
near Albano, 
in tlle same lo
cality and un
der the same 
condition as 
the hut urns. 

Flg. IS5. 
ClNBRARY UllN WJTIIISWA8TIKAS IN ]'ANEUI. 

San Marino, near Albano. Italy. 

Vatican Museum. 

The original is ill the Vatican Museum and was 
CINERARY URN wITa SWASTIKA" 

Fig.IS6. 

INCLOSED BY INCISED LINES IN 

INTAGLIO. 

Cervetri. Italy. 
HCoQt1IJtabUe due Dlachl In lJrollw," 1'1. 5, 

fig. Il. 
1 natural.be. 

fignred by Pigorini in "Archroologia," 1869. 
Fig. 186 shows a one-handled urn of pottery 
with Swastika (left) ill intaglio, l)laced in a 
band of incifled squares around the body of the 
vessel below the shoulder. A small though 

good example of Etl'Uscan work is shown in the gold fibula (fig. 187). 
It is ornamented on the outside with the fine gold filigree work peculiar 
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to the best Etruscan art. On the inside are two Swastikas. It is in 
the Vatican Museum of Etruscan antiquities. Fig. 188 represents 
another specimen of Etruscau gold filigree work with a circle and 

Swastika. It is a "uulla," an ornament 
said to indicate the rank of the wearer 
among the Etruscan people. It is deeo
rated with a circle and Swastika illside. 

---
Fig. 187. 

The figure is taken from 
"L'Art pour Tous," 
and is reproduced by 

GOW FIBULA WITH SWASTIKAS (I_IIWT)_ Waring. 
An ornam en tal 

C.laloguoofth.EtrWlC •• M ... um .... rll •• 'I. ... 6._._ Swastika (fig. 189) is · 
l;\ •• tural.l&o. found on a silver bowl 

Etruscan Museum. Vatican. 

Fig. 188. 

from Cervetri (Crere), Etruria. It is fumished by .:TBUSCAN GOLD nULLA 
WITH SWASTIKA ON 

Grifi, and. reproduced uy Waring. This specimeu is BOTI'OM_ 

to be remarked as having a small outward flourish Waring. "Ceram;c Art I. Re-
mote Ag"/' pl. 4'1, til-:" .a 4. 

from the extreme end of each arm, somewhat similar 
to that made by the Jains (fig. 33), or on the "Tablet of honor" of 
Chinese porcelain (fig. 31). Fig. 190 shows an Etruscan bronze fibula 

with two Swastikas and two Maltese crosses in 
the pin shield. I t is in the Museum of Copen

Fig. 189. 

hagen, and is taken from 
the report of theCongres 
Internationale d' Anthropo
logie et d' Archreologie Pre
historique, Copenhagen, 

ORNAMIINT AL 8WASTIKA ON 
ETRUSCAN SII-VEB BOWl.. 1875, page 486. This speci-

Cervetri (C,ere). Etruria. men, by its rays or crotch
Waring. "C ... m1c Art I. R<mok ets around the junction of 

Ages," pl. 41, Ag. 13. 
the pin with the shield, fur-

nishes the basis of the argument by Goblet d'AI
viella 1 that the Swastika was evolved from the 
circle and was a symbol of the sun or sUIl-god. 
(See p. 785.) 

Bologna wasthesiteofthe Roman city Bononia, Fig. 100. 
and is supposed to have been that of Etruscan BRONZB FIBULA WITH TWO 

Felsina. Its Etruscan cemetery is extensive. 
Different names have been given to the excava
tions, sometimes from the owner of the land and 

SWASTIKAS AND SUPPOSED 

RAYS OF SUN.! 

Etruria. 

Copenhagen Museum. 
at other times from the names of exca v·ators. The Goblet d' Alvl.lla. fig. 190, I>e Morlm.t. 

first cemetery opened was called Villanova. The "M .... Pr.bI.tor;qu .... Hg. 1963. 

la nat.uraillhe. 
culture was different from that of the other parts 
of Etruria. By some it is believed to be older, by others younger, than 
the rest of Etruria. The Swastika. is found throughout the entire 

I "La Migration lIes Symboles," p. 67. 
"See p. 786. 
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ViJlanova epoch. Fig'. 191 shows a pottery vase from the excavation 
Arnoaldi. It is pecnliar in shape and decoration, but is typical of that 
epoch. The clecoration was by stamps in the clay (intaglio) of a given 
suhject repeated in the narrow bands around the body of the vase. Two 
of these bands were of small Swa!ltika!l with the ends all turned to the 

~'ig. 191. 

POTTERY URN ORNAMESTKD WITII RUC· 

CE!<SIVB BAND8 IN 1"'TAGLlO, TWO 

0'" Wiliell ARE COMPOSKH OF SWAS· 

TIKAS. 

Necropoli. Arnoaltli. Dologna. 

Museum of DologlIll. 

Gonadlnl, II ~·."I Ar~h(("Olotrld:' ........ I.I • .t, RK. ~. 

right. Fig. 192 shows 110 fragment ofpottel'Y 
from the Felsina necropolis, Bologna, orna· 
mented with a row of Swastikas stamped 
into the clay in a manner peculiar to the 
locality. 

Fig. 193 shows the end view of one of the 
bobbins from Bologna, Italy, in the posses· 
sion of Count Gozzadini by whom it was 
collected. The clecoration on the end, as 
shown by the figure, is the Swastika. The 
main arms are made up of three parallel 
lines, which intersect each other at right 
angles, and which all turn to the right at 
right angles. The lines are not incised, 
as is nsual, but, 
like much of the 
decoration belong· 
ing to this culture, 
are made by little 

points cOllseeutively placed, so as to give the 
appearance of a continuous line. 

Swastikas turning both ways are on olle 
or both extremities of many terra·cotta r,yl. 

Fig. 192. 
inders found in the terramare at Coazze, FRAOMBNT OF P01TERY WITH ROW 

province of Verona, de· 
posited in the National 
(Kireheriano) ~I useum at 
Rome. (See figs. 380 and 
381 for similar bobbins.) 

OF 8W ASTIKAS IN INTAGLIO. 

N ecropolo FelslD6a, Italy. 

Museo Dologoa. 
OnzUAllul," Due Sepolcrl," ek-., p. 7. 

~ nat.ural abe. 

The museum at Este, Italy, contain!l an elegant 
pottery vase of large dimen!lioD!'I, represented in 

RWA"TIK~i~;~:3'{)N CI.AY fig. 19-1-, the decoration of which is the Greek fl'et 
BOBRIN. aronnd the neck and the Swastika around the body, 

1'YJlO YilllmoYII, Bolo!:n". done with small 11 ail heads or similar disks inserted 
0. Mo,t1l1et, "M .... p,m..... in the day in the forms indicated. This association 

,1'Jut'," tiK. 12~9. 

of the Swastika and the Greek fret on the Rame 
object is satisfactory evidence of their contempora.neolls existence, alld 
is thus far evidence that the one was not derived from the other, espe· 
cially as the authorities who claim this derivation are at variance as to 
wbicll was parent and which, child. (S('e fig. 13.'l.) 

A Swastika of the curious half·spiral form turned to the left, such 

Digitized by Goog I e 

J 



• 

.. 

THE SWASTIKA. 861 

as has been found in Scandinavia and also among the Pueblo Indians 
of the United States, is in the museum at Este. 

When in the early centuries of the Christian era the Huns made 
their irruption into Europe, they apparently possessed a knowledge of 
the Swastika. They settled in certain towns of northern Italy, drove 
oft· tIle inhabitants, aud occupied the territory 
for themselves. On the death of Attila and 
the repulse of the Huns and their general 
return to their native couutry, many small 
tribes remained and gradually became assim· 
ilated with the popUlation. They have re
mained in northern Italy under the title of 
Longobards. In this Longobardian civiliza
tion or barbarism, whichever we may call it, 
and in their style of architecture and orna
ment, the Swastika found a prominent place, 
and is spoken of as Longobardian. Fig. 19'. 

POTTERY VASE ORNAMENTED WITH 

Itisneedless to multiply citations of the Swas- DRONZE NAILHEADS IN FORM 01' 

tika in Roman and Christian times. It would SWASTIKA. 
Eote, Italy. 

would appear as though the sign had descended M'''rlauz pour I'HIAIoI .. Prhninvee' N .. 

from the Etruscans and Salllnites along the ,ur.n. d.l·Ho ...... l884. p. 14-

Fig.19S. 

coast and had continued in use during Roman times. 
Schliemann says I that it is found frequently in the 
wall paintings at Pompeii; even more than a hun
dred times ill a house in the recently excavated 
street of Vesuvius. It may have contested with 
the Latin cross for the honor of being the Christian 

I'RAOMENT OF POTTERY WITH cross, for we know that the St. Andrew's cross in 
SWASTIKA STAMPED IN RE· connection with the Greek letter P (fig. 6) did so, 
LIEI'. and for a 1'lUg time stood as the monogram of 

Christ and was the Labarum of Constantine. 
All three of these are on the base of the Archi
episcopal chair in the cathedral at Milan.2 

Swiss lake dwellings.-Figs. 195 and 196 are 
interesting as giving an insight into the method STAMP I'OR F~:.:=~ SWASTIKA 

of making the sign of the Swastika.· Fig. 195 
shows a fragment of pottery bearing a stamped 
intaglio Swastika (right)', while fig. 196 repre-

SIGN ON POTTERY. 

Swi •• lake (Iwelliugof Bourget, 
Savoy. 

MUBee de Chambery. 
sents the stamp, also iu pottery, with which the Chan"e."Ago du Dron ..... figs. 53."" • 

imprint was made. They are figured by Keller,3 and K.II". "Lake DweUlngs of Eu· 
rope," pI. 161, fig. 3.. 

aud are described on page 339, and by Chantre.4 

They were found in the Swiss lake dwelling of Bourget (Savoy) by the 
Duc de Chaulnes, and are credited to his Museum of ChamMry. 

l"IIios," p. 352_ 
'There are bronze hatchets from Italy, with Swastikas in inta.glio and in relief, ill 

Musce St. Germain. De Mortillet, "MuBce Prchibtorique," figll. 1153, 11M. 
3" Lake Dwellings," pI. 161, figs. 3,4 . 
• " Age du Bronze," pt. 2, figs. 53-5;;, p. 195. 
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Germany aml Austria.-Fig. 197 represents a fragment of a cein· 
ture of thin bronze of the Halstattien epoch of the Bronze Age from a 
tumulus in Alsace. It 
is made after the style 
common to that period; 
the work is repousRe and 
the design is laid off by 
diagonal lines which 
divide the field into loz· Fig. 197. 

enges, wherein the Swas- FRAGIIENT OF CEINTURE FROII ... TUIIULUS IN ALliACE. 
Thin bronze repo\l8s6 with SWllI!tikas of various kinds. 

tika is represented in va,. Bronze A!(e, Halstattien epoch. 
rious forms, som~ turned 1>0 )lortlll.,." 14 ..... Pr.bl_lq ..... fig . U66. 

square to the right, others to t.he left, while one is in spiral and is turned 

Fig. 19S. 
FRAGMENT OF A CEINTURE FROII THB TUMU· 

L,'~ OF METZSTETTEN, WORTEIIBERO . 

Thin bronze open work with intricate Swa.· 
tlkM. 

Hal.tat-tien epoch. 
Dc ).(ortllld, .. Muse" Pr~hltltorltJuc," fig. 1'.157, and 

to the left. Other forms of the cross 
also appear with dots in or about the 
corners, wbich Burnouf associates with 
the myth of Agni and tire making, and 
whicb Zmigrodzki calls the CrQix 8WM

ticale. This specimen is in the collec
tion Nessel at Haguenau. Another 
ceillture was found at the same place 
and is displayed with it. 
It bears representations 
of the cross of different 
forins, one of which might 
be a Swastika with dotted 

C ..... " •• " I.e C •• , ...... ".1'· 60. fig. '5. cross lines, with the arms j,'ig.l99. 

turned spirally to the left. Fig. 198 represents another BROSZE FlIIULA. 

f h d THK BODY OF 
fragment of a brollze ceinture rom t e same country an WHlen FOIIMS 

belonging to the same epoch. It is from the tumulus of A SWASTIKA • 

. __ ._._._ .... _ .. _...... Metzstetten, Wiirtemberg, MU88um of May-

and is in the Museum of ence. 
De Mortillcl.. U MuM 

Stuttgart. It is not re- Pr'h .... 'lq ..... fig. 

pousse, but is cut in open-
1966. 

work of intricate pattern in whidl the 
Swastika is the principal motif. A 
bronze fibula {fig. H19) is in the museum 
at Mayeuce, the body of which has the 
form of the normal Swastika. The arms 
are turned to the right and the lower 
one is broken off. The hinge for the 
pin was attached at one side or arm of 

SEPULCHRAL !~~ :~II SWASTIKA. the Swastika and the retaining clasp 
North Germany. for the point at the other. Fig. 200 

W .. log. "C ... omlc .... ' 10 Remote A ....... VI. '. fig. 94. represents a prehistoric sepulchral urn 
with a large Swastika, the arms being indicated by three parallel 
lines, after the same manner as the Swastika on the clay bobbin from 
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Bologna (fig. 193). It is reported by Lisch and Schriiter, though tbe 
locality is not given. It. hI figured by Waring. The form, appearance, 
and decoration are of tbe type Villanova, thus 
identifying it with northern Italy. 

The Swastika sign is on one of the tbree 
pottery vases fonnd on Bishops Island, near 
Ki)lligswalde, on the right bank of the Oder, 
and on a vase from Reichersdorf, near Gnben; 1 

on a vase ill tile county of IJipto, Hungary,! 
and on pottery from the Oavern of Barathegy. 
Hungary.3 Fig. 201 represents a spearhead of 
iron from Brandenburg, Nortll Germany. It 
bears the mark of the Swastika with the ends 
turned to the left, all being at right angles, 
the ends ornamented with three dots recalling 
Zmigrodzki's Croix swasticale (figs. 12 and 13). 
By the side of this Swa·stika is a triskelion, or 
three-armed ogee sign, with its ends also dec
orated with the same tlnee dots. 

Wh:.tt relation there is between all these 
marks or signs aud others similar to them, but 
separated by great distances of both time and 
space, it would be mere speculatiou to divine. 

M. E. Cbantre reports his investigations 
in certain Halstattien cemeteries in Italy 
and Austria.4 At San Margarethen, on the 
road between RudoIfswerth and Kronau, Ba
varia, he Pllcountered a group of tumuli. 
Many objects of the "bel age du bronze" 

were found; 
among others, 
a bronze· pin 
(fig. 202) with a 
short stem, but 

Fig. 201. 

SPEARHEAD WITH SWASTIKA (CROIX 

SW ASTICALE) AND TRISKELION. 

Brandenburg. Germany. 

large, square, Waring, " CeraUllc Art in Remote ApR," pl. 

ft t h d 44, fig. ~I, and" Ylklng Age,' I, Ag. 336 • 
a eu, was 

found, with a normal Swastika engraved 
BRONZE PIN WITH SWASTIKA, POINTIr.U~:, 

Fig_ 202. 

FaoM lIIOUND IN BAVARIA. with small dots, poilltille, sllch as has 
naDle.. Mateda .. pour I'Hi>tolr. Prlml" •••• Nat- been seen in Italy, Anstria, and Armenia. 

IIrl!lIedeI'Homme,1884,pp.14,J90. Belgium.-'The Museum of Namur, 

BelJ1;ium, possesses a small object of bOliO, both points of which have 
-- - ---- -- - -- ----- --

1 Zeitschrift f"tir Ethnographie, Berlin, 1871 and 1876. 
!I Coil. Majl~th Bela; Hampel, "AntiquiMs Prehistoriques de la JIongrie;" Erzter

gom, 1877, pI. 20, No.3. 
3 Humpel, "Catalogue tle l'Exposition des Muspes des Provinces," BlHlapcRt, 1876, 

p. 17; S<!hliemann, "Bios," p. 352 . 
• MaUriaux pour l'Histoire Primitive (It Kntllrelle de l'HoIIlme, 1884, pp.14, 120. 
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been broken; its use is somewhat indeterminable, but it is believed 1?y 
the curator of that museum and others to have been an arrowhead or 
spearhead. In form it belongfl to Class A of stemmed implements, is 
lozenge-shaped, without shoulder or barb. It is a little more than two 
inclles long, five-eigllths of an incl, wide, is flat and thin. On one side 
it bears two oblique or St. Andrew's crosses scratehed in the bone; on 
the other, a figure resembling the Swastika. It is not the normal Swas
tika, but a variation therefrom. It is a cross about three-eighths of 
an inch square. The main stem Jines cross eaell other at right angles; 
the ellds of each of these arms are joint'd by two incised lines, which 
gives it the appearance of two turns to the right. but tIle junction is 
1Iot well made, for t11e lines of the cross extend in every caRe slightly 
farther than the bent end. The variation from the normal Swastika 
consists of the variation produced by this second line. This objE'ct was 
lately found by M. Dupont, of Brussels, in the prehistoric cavern of 
Sinsin, near Namur. Most, or many, of these caverns belong to Paleo
lithic times, and one, the Grotte de Spy, has furnished the most cele
brated specimens of the skeletons of Paleolithic man. But the cavern 
of Sinsin was determined, from t.lle objects found therein, to belong to 
the Bronze Age. 

8candinavia.-The evidences of prehistoric culture 11ave great re
semblance throughout Denmark, Sweden, and Norway; so it is believ(>d 
that during the prehistoric ages their peoples had the same culture, and 
the countries have been classed together as Scandinavia. 

A bronze sword is reported by Mr. George Stephens I as having been 
found at Srebo, Norway, with runes and a Swastika inlaid with !'Iilver. 
This specimen (fig. 203) was the subject of discussion before the Inter· 

TH U ·M THOR H o 

Fig. 203. 

RUNIC INBCRlPTJON CONTAINING A SWASTIKA. 

InlaId with 8ilver on a bronze 8word. 

Saebo. Norway. 

national Congress of Anthropology and Prehistoric Archreologyl at 
Budapest, 1876. Its runes were translated by Stel)hens, and being 
read from right· to left, "OH THURMUTH," or "owns me Thurmuth." 
But on the same page lie gives another sign for Thu and renders :Ji as 
Odill or (W)oden. In the discussion before the congress it seems to 
have been agreed that the sign :fi stood for "blessing," "good luck," 
or some beneficent charm or benediction. A spearhead has been for 

I "OM Northern Runic Monuments," pt. 3, p. 407. 
• Proceedings of the Eighth Session, I, pp. 457-460. 
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years displayed ill the museum at T()I'cello, near V(mice, Ita.ly, with a 
Swastik~\ sign (fig. 204a) promillellt a~ an engraved sign. l Associated 
with it, but not a part of it, wal! an illscription (fig. 204 b), which lias 
always been attrib· 
uted to tlte Etrus
cans. Mr. J. Undset, 
an archreologist in 
the museum of ChI' ill-
tiania, made an ex-

. . 

~ 
... 

' . . . . 19firo 
AS ING N K Til o 

Fig. 204 ... 
tended visit through SWASTIKA WITH DOTS. 

]o' jg. 204b . 
RUNIC INSCRIP'I'IOli ON RJ>KAltJlRA)). 

Italy in 1883, and on 
seeing this spearhead 

TorceUo. Ilaly. 'l·orc,,1I0. Italy . 

recognized the inscription all runic and belonging to Scandinavia. The 
arms of the Swastika turned to the left" and the ends were finished 
with three dots of the sa~e style as those uescribCll employed in the 

Fig. 205. 

RROlJlNU rOMR WITH AWARTfIi:A. 

Scaoflinavia. 

CrQix swasticaIe (fig. I:!). Figs. 20;', :l1Id206 
represent articles of dress or toilet, and 
bear the Swastika. The first showR a reu
ding comb, the Swastika on whieh turn!'! to 
t.he right. 1t was probably of bone or 
horn, as arc those of modern times. I·'i~. 

20H shows a brooch, the interior decOl'a
tion of which is a combination of Swas
tikas more or less interla.cCl1. It is of 

bronze and was nsed as a dress ornament. Fig. 207 show!'! a large 
brooch, the bodies alld bar of which are almost covered with the 
tctraskelion style of Swastika. There are six of the fonrarmed Swag· 

. tikas, four of which tU1'll to the left and two to the right. Another is 
a triskelion, the al'lllS of wlJich turn to the right. 

Fig. 206. 

BRONZE BROOCH OR YIBULA WITH COMBINATION OF SWASTIKAS. 

Scandinavia. 

In Scandinavia more than in other countries the Swastika took the 
form of a rectangular body with arms pr~jeeting from ('ach corner and 
bending in a spiral form , somet.imes to the right, sometimes to the left. 

I Dn Chaillll , "Viking Age," I, fig. 335. 

H. Mis. 90, pt. 2--;"i!i 
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These are found 
and scabbards. 

Fi!(.207. 

more fl'equelltly 011 fibula\ 01' brooches and on swords 
In fig. 208 i~ shown a phl.CC)lle lOr :t ceinture or belt, 

with a buckle to recf·ive the thoug. It contains 
two ogee Swastikas (tetraskelions). In this and 
fig. 207 the border and accessory decoration con
sist largely of ogee curves, which, here repre
sellted separate, would, if placed together as a 
cross, form the same style of Swastika as those 
mentioned. Figs. 209 and 210 show sword 
scabbards, with Swastikas tnrned both ways. 
Fig. 211 t;hows two triskelions. Fig. 212 repre
sellts a gold brooch from a grave at Fyen, re
ported by W orsaae and figured by "T aring.1 

The brooch with ogee 
Swastika bears inter
nal evidence of Scan
dinavian workman
ship. There are other 
Swastikas of the same 
general form and style 
ill distant localities, 

BRONZE BR~:~\'rH PWAR- and this specimen 

'l'etraskelions (right an,lleft). serves to emphasize 
triskelion (Iefl). the extent of possible 

Scandinavia. 
communication be- Fig. 208. 

tween distant peoples in prehistoric times. PLACQUE FOR CEINTURE, WITH 

Fig. 213 represents :t piece of horse-gear of BUCKLE. 
'!'woogee Swastika.. (tetraskeIiOlls/ . . 

bronze, silver plated and ornamented with 
Swastikas. Two of these are normal, the ends bent at right angles to 
the left, while the other is fancifully made, the only specimen yet found 

}'ig. 209. Fig. 210. 

SC~DINAVIAN SWORD SCAD· SCANDINAVIAN 

DARD. SWORD SCAD · 

• DARD. 

Fig. 2l1. 

SCANDINAVIA I< RWORD 

SCABD.'RO . 

of that pattern. ~ 
It is not seen that 
these fanciful ad
ditions serve any 
purpose other than 
decoration. They 
do not appear to 
have chauged the 
symbolic meaning 
of the Swastika. Two ogee Swastikas (tetra· 

ekelione), right amI left. Fig. 214representl:! 
a sword Rcabbard belonging to the Vimose find, with a normal Swas
tika. Ludwig MUlier reproduces a Swastika cross from a runic stolle 

Two triskelions, rlgbt 
and left. Ogee Swastika. 

I" Ceramic Art in Remote Ages," pI. 43, fig. 11; "Viking Age," II, fig. 1311; Engle
hardt, "11 Ancien Age de Fer," fig. 28. 

~ Du Chaillu, "Viking Age," I, fig, 379. 
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in Sweden. In an ancient church in Denmark~ the baptismal font is 
decorated with Swastikas, showing its use in early Chri8tiall times. 
(See p. 878 for continuation of Swastika on 
Scaudinavian or Danish gold bracteates.) 

Mr. Paul du Chaillu, in his I' Viking Age," 
mentions many specimens of Seandinavian 
and Norse antiquities bearing Swastika 
marks of (livers styles: Bronze ves8els (vol. 
1, p. 100, note 1); iron spear point with runes 
and Swastika inlaid with silver, discovered 
in a tumulus with burnt bones, Muncheburg, 
fig. 336; another of the same, Volbynia, 
Russia, fig. 337; pottery vessel containing Fig. 212. 

burnt bones, pointed iron knife, bronze GOLD BROOCH WITII OGKE SWASTIKA. 

noodle, and melted gla.ss beads, Bornholm, Island of Fyoll. 

fig. 210; iron spearhead, Vimose bog fiud, Wa.tog, "c..amlc Mlln Ikmo"A'~;'I,U3, 
flg. 11. 

(p. 207); border of finely woveu silk cloth 
with gold and silver threads, from a mound (vol. 2, p. 289, fig. 1150). 

Fig. 213. 

8CANDINAVIAN HORSE·GEAR. 

Sil ver plated on bronze. 

Scotland and Ireland.-Sllecimens of 
the Swastika have been found on the 
Ogam stones in Scotland and Ireland 
(p. 797). 11\ the churchyard of Aglisb, 
county Kerry, Ireland, stand two stones 
bearing Ogam inscriptions. At the top 
of one is an ancient Celtic eros;; inclosed 
in a circle similar to tig. 7; immediately 
nnder it are two Swastika marks of four 
arms crossing at right angles, each arm 
bent to the right also at right angles. 
On two corners of the stone are inscrip' 
tions of the usual Ogam ('haracters. The 

WarIDg,"C ... mlcArIIDlkmo .. A,....,"pl .... ,ft • • l.; translation nlay be given, but seems to 
Du CbaUlu, U Viking Age," I, fig. 319. • 

be unimportant and without apparent 
bearing upon this question. They are somewhat ohliterated and their 
reading difficult .. So far as made out, they are as follows: Maqimaqa 
and Apiloggo. 

(~.=%=m='&=J=\J=, .. i=.=,=,=\ .. ='===~=~=\,===Jr-{:========~==::J~I~ __ == __ ----:::> 
Fig. 214. 

SCANlJINAVIAN 8wORD SCABBARD WITH NORMAL SWA8TIKA. 

Vimose bog find. 

In Scotland, the Newtou stone, in the grounds of the ~ewton Honse, 
bears an Ogam inscription, the meaning of which bas no bearing' upon 
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the subject. But 011 the uppel' part of one of its faces appears an 
inscription, boldly alld deeply incised, of forty· four characters arranged 
horizontally ill six lines. These are of so remarkable a type as to have 

l"ig.215. 

SCCLPTURED tlTONE. 

Greek cro ... in circle. normal Swa8tika in sqnare. and 0,66 

Swastika in fJuatrefoil. 

puzzled every philologist 
and paleographer who has 
attempted their decipher· 
ment. The late Alexander 
Thomson, esq., of Banchol·.v, 
Scotland, circulated a pho· 
tograph and descriptiou 
of this mouumellt amollg 
antiquarians with are· 

Ireland. 
quest for their decipher· 

ment of it. Various readings have been given by the learned gentle· 
men, who have reported it to be Hebrew, Phenician, Greek, Latiu, 
Aryan, Irish, and Anglo Saxon respectively. Brash I 
gives his opinioll that the inscription is in debased 
Roman letters of a type frequently found in ancient 

}'ig.217. 

1'IU.GUENT OF TIltN BRONZE. 

Tri.keliou. 

Ireland. 

inscriptions, its peculiarities 
being much influenced by the 
hardness of the stone at the 
time of cutting and of the snb· 
sequent weather wear of ages. 
The interest of this monument 
to us is that the third character 
in the fourth line i'3 a Swastika. 

Fig. 216. 

FRAGMBNT OF THIN 

BRONZB REPOU.SF.. 

Ireland. 
M UDtO, " Lak., Dwtllllop of 

It is indiflerently made, the !';r. ... pl. "4. tip. 

lines do not cross at right an· 
gles, two of'the ends are curved, and the two 
others bent at a wider than right angle. 
There are four characters ill the line closely 

M •• ,o ... I .... DwdUogs of E.,opo." p. following each oth~r. ($ee p. 797.) 
38-1, pI. 124, figs. W-1'1. 

The Logie stone, in Aberdecnshire, Scot· 
land, bearing Ogam characters, contains a figure or mark reported 
by George M. Atkinson 
as a Swastika.2 

On the Celtic crosses 
of Scotland certain 
marks appear which are 
elsewhere found asso· 
ciated WIth Swastika, 

.",!£k-¥¥C£PkW QQ#& 
Fig. 218. 

BRONZE PIN WITH SMALL NORMAL SWASTIKA ON HEAD. 

Cranllog of Lochl"". Tarbolton. Scotlaud. 
ltluoro," Lake DwelliogB of Etlro~," p. 411 . 

and consequently have some relation therewith. The" Annam Stone" 
bears the mark of It Swastika (left) within tLtree eonceutl'ic circles, 
around the outside of which is a circle of dots.3 

-------------- - ------- -- ---- -- ------
'" Ogam Inscribed Monumonts," p. 359, Ill. xlix. 
"Ibid., p . 358, Ill. xlviii. 
"Greg, Arehwologia, XLVllI. pt. 2, pI. 19, fig. 27. 
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Ludwig MUller reports the Swastika in Scotland and Ireland on 
Christian tombs, associated with Latin crosses.' 

A sculptured stone in Ireland (fig. 215) shows on the face three 
varieties of the cross, a Greek cross in a circle, a Swastika with square 
ends turned to the right, within a rectangle, 
and an ogee (tetraskelion) turned to the 
right, inclosed in a quatrefoil.2 

All Irish bowl showed a Swastika thus +. 
Dr. R. Muuro3 reports from the Crallnog of 
LesnacrogllCra country, Antrim, Ireland, 
two pieces or disl.s of thin brollze, r(>pousses 
(fig. 216), bearing the sign of the Swastika 
and having the fOllr arms of the spirals 
turned to tbe left. The lSimilariiy of this 
figure with those shown on t110 sllields of 
the Pima Indians of New Mexico and Ari· 

Fig. 220. 

STONE ALTAR WITH SWASTIKA ON 

7.Ona (figs. 257 and Fig. 219. 

258) is to be re- CARVRD TRISKELION FOUND ON FRAG· 
MENT OF A~JI w( 100. 

marked. Fig. 217 
Crannog of Lochtoo, TarLolton, Scot· 

shows a triskelion land. 

of RYlnmetric Apia MunrfO , II 1.&\\", DWt·lllnj,.."M of Eurol't!," II. 4lf •• 

rals turned to the right. In the Crmlllog of 
I,oehlee, lIear 'fnrholton, a hronze pin was found 
(fig. 218), thc head of which was inclosed in a 
ring. On one "'ide of the head was engraved a 
Greek cross, on tIle other was a normal Swas· 
tika turned to the right. . Tile same cranllog 
furnislled a piece of ash wood five inches sqnare, 
which had been preserved, as were all the other 
objects, by the peat, on which was carved a 
triskt'lion (fig. 219) after the form and style of 
those on the Missouri mound pottery. 

GALLO· ROMAN PEltIOD. 

PEDESTAl •• 

France. 
Museum of Tou101180. 

France.-The employmel1tof the Swastika in 
FralJ('e did not eea~e with the Brollze or Iron 

I>. Mortlll.,." Muoh rr~hl''''rlq" •• '' fl.. ages, but continued into tile occupation of Gaul 
1261. by the Romans. 

Fig. 220 represents a Atone a]t,ar erected in tllc south of Francc 
amOllg the Pyrenees about the time of the advent of the Romans. It 
has a Swastika engraved on its pedestal. The upper arm lias been 
carried beyond tIle body of the sign, whether by intention is not 

1 ·'La. Migration des Symbolcs," p. 49. 
• Zmigrodzki "Znr Geschicbt.e der Rultstika," taf. 6, fig. 248. 
3" Lake Dwellings of Europe, " p. 38-1, pI. 124, figs . 20-22. 
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apparent. Fig. !!21 represents a pottery bot.tle with another specimen 
of Swastika belonging to the same (Gallo-Roman) epoch, but coming 
from the extreme north of Gaul, the neighborhood of Rouen. It is to 
be remarked that the ends of thiet Swastika give the outward curve or 
flourish similar to that lIoticed by Dr. Schlie
mann on the spindle-whorl of Troy, and is yet 
employed in making the Jain Swastika (fig. 33). 

M. Alexander Bertrand l speaks of the dis
covery at Velaux, in the department of Bouches
du-Rhone, of the headless statue of a crouching 
or squatting guard which lIas a row of Swas
tikas across his breast, while beneath is a range 
of crosses, Greek or Latin. The newest exam
ples of the Swastika belonging to this epoch 
have been found at Estinnes, Hainaut, and at 
Anthee, ~ amur, Belgium, on pieces of Roman 
ti Ie; also on atom bstone iu the Roman or Belgo·· 
Roman cemetery of J uslenville near Pepinster.2 

This is a Pagan tomb, as evidenced by the in- Fig. 221. 

POTI'ERY B01TLE OF DARK GRAY 
scription!! commenced" D. M." (Diis Ma.nibus).3 WITH SWASTIKA AND DECORA. 

rlON IN WHITE RAR1IOTINE. 

A.NGLO-SA.XON PERlOD. Gallo·Roman Epoch. 

MU8eum of Rouen . 

B'yitain.-Greg reports· a silver disk 1~ inches D, MorllUet, ")I .... Pr.hillWrlqu.," fig. 

in diameter, with a. triskelion made by punched' 
1246. 

dots, in the same style as the pin heads from Armenia (figs. 35 and 36). 
,This was from grave 95 in an Anglo-Saxon ceme
teryat Sleafors, England, excavated by George W. 
Thomas and sold at Boston; bought by A. V\T. 
Franks a.nd given. to the British Museum. Grave 
143 had a large cruciform fibula of bronze, partly 
gilt, similar to those from Scandinavia, with a 
:::lwastika on the central ornament thus~. The 
slight curve or flourisll on the outt>r end of the 

Fig, 222. bent arm of this specimen resembles the Jain Swas· 
ANGLO.SAXON BRONZE CHLT tika (fig. 33), though this bends to t.he left, while 

FIBULA.- the Jaiu Swastikas bend to the right. Fig. 222 
Simulation of Swastika. sllows an Anglo·Saxon bronze gilt fibula with a 

Long Wittenham, llerk- peculiar form of Swastika' leaving a square with 
shire, England. 

dot and circle in its center. It was found ill L<?ng 
Witteuham, Berkshire, was reported in Archreologia,6 and is figored 

1 "L' Antel de Saintes et les triades gallioisell," Revne ArchrooI., 1880, XXXIX, p. 343. 
'Institut Archroologiqlle Liegeois, x, 1870, p. 106, pI. 13. 
2"La Migration des Symboles," p. (7, fig. 13. 
4Archreologia., L, ·pt,. 2, p. (06, pI. 23, fig. 7. 
6See fig. 23R. 
6 Archroologio., XXXI. 
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by Waring. 1 A figure having great similarity to this, twen ill its pe· 
culiarities and called a Swastika, was found on a shell in Toco Mound, 
Tennessee (fig. 238). Fig. 223 represents an Anglo·Saxon urn from 
Shropham, Norfolk. Its decorations consist of isolated figures like 
crosses, etc., arranged ill horizoutal bands around tIle vessel, and 
separated by moldings. The lower row consists of Swastikas of small 
size stamped into the clay and arranged 
in isolated E:quares. There are twenty 
Swastikas in the band; though they aU 
turn to the right, they are not repetitions. 
They were made by hand and not with 
the stamp. They are white on a blackish 
ground. The original, which is in the 
British Museum, is cited by Kemble and' 
figured by Waring.2 

THE SWASTIKA ON ANCIENT COINS. 

Fig. 223. 
POTl'KRY URN. 

There has been much ink and imagination 
used, most of which has been wasted, in the 
discussion of this branch of this subject. 
The opinion has oeen expressed by many 
persons that the triskelion which formed 
the armorial emblem of the island of' Sicily, 

Uan.luf twenty hat"l·mud"Swastlkaa. 
whito, on hlacki8h ground. 

Fiji:. 224.-
LYCIA~ COIN. 

Shropham, Norfolk, Englan.L 
British Mnsoum. 

and also of the Isle of 
Man, is but an evolu· 

"".rlnK, " C~r.lllic Art In Rellwt.e AKt""," )ll.3, 
fig. 50, 

tion from or modification of the Swastika. In 
the judgment of the author this is based rather 
upon the similarity of the designs than upon any 
likeness in their origin and history. The accept
ance by modern writers 
of this theory as a fact 

Tri8kelion with three amt8 is only justified from its 
representingcock8' bead8 long-continued repetition. 
aud necks. 

Triskelion, Lycia.-The 
triskelion on ancient coins first appears on the 
coins of Lycia, in Asia Minor, about B. C.480. 
It was adopted for Sicily by Agathocles. B. C. 

Figs. 225 and 226.' 
LYCIAN COINS. 

Tri.kelions with cpntraldot8and 
'circles. 

317 to 307. The coins of Lycia were first three Waring," C ... mlc A" In R,mot. Ag>8," 
pl . 42, figi'. 12, I:'. 

cocks' heads and necks joined together equidis-
tant in the center of the field, as shown in fig. 2:!4, while figs. :!25 and 
226 bear a centel' dot and circle. This forms a huh and axle. Out 
of this hub spring three arms or rays, practically equidistant, the outer 
ends being bent to the left.. They increase in Rize as they progress 

I" Ceramic Art ill Remote Ages," pI. 43, fig. 10. 
OJbid ., )II. 3, fig. 50. 
3 See 1'. 787. 
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outward and are largest at the outer ends. In fig. 226 there is a mint 
mark or ('ounter mark of the Hame design as the triskelion, except that 
it has but two arms or rays (diskelion). 

Perrot and Chipiez, I speaking of Lycia, say: 
The device of many of her coins ill tho" triskelis" orso-called "triquetra" (liter

ally, three-cornered, triangular), a name derived from three serpents' healls, which 
usuully figm'o in the fieM, mUI'h after the fUi!hion of those supporting t.he famous 
tripOlI lit Delphi,' consecrated by the Greeks to Apollo after the battle of Platreu. 
Tho number of heads ill not eou!ltant,8ome coins having as many as four, "tetras
kelis," whilo others have but two, "tliskoli8,'" 

The Greeks connected the symbol with the cult of Apollo, which 
they rl.'presented as very popular and of hoary antiquity ill Lycia. 
The three· rayed design appears to have gainerl the victory over the 
others, and came into commoner use. It is found on Assyrian coins, 
aud also as a countermark on coins of Alexander, B. C. 333 to 3!?3. .A. 
comparison of these designs with the Swastika will, it is believed, show 
their dissimilarity, and the nOll· existence of relationship. In the 
Lycian designs, whether with two, three, or four rays, there is a central 
hub out of which the spokes Hpring. In the center of the hub is the 
small circle and dot which might represent the axle on which the 
macllille revolved. In fact, the Lycian design is a fail' representation 
of the modern screw propelJer, and gives the idea of a whirling motion. 

Compare these peculiarities with the Swastika. The Swastika is 
almost always square, is alway!! a cross at right angles or near it, and 
whatever lIlay become of the ends or arms of the cross, whetheL' they 
be left I-ltraight, bent at right angles, or in a curve, it still gh'es the idea 
of a cross. There is no center except such liS is made by the crossing 
of the two arms. There is not, as in these triskelions, a centrnl hub. 
There is no dot or point around which the design or machine could be 
made to revolve, as in these Lycian triskelions; nothing of the central 
bos8, cup, or nave, which forms what the Germans call the "Rad
Krenz," wheel cross, as distinguished fr'om the square cr08S. 

In this regar(l Greg says: 
If H. Brown'sIlInur and Sellliticor Asiatic origin of the triquetra, however, shonltl be 

estahlishotl, thcn the cntire argument of the tritluetra heing 4erived from the fylfot, 
or vice versa, falls to the grountl. • • • That the tievice Ilrose ont of the triskele 
and tritl'letra ld.o llOt think can be provell. It is clear the I:fJ wa1 a far ol<1er and 
more widely spread symbol than the triskele, as well as a more purely Aryan one. 

Waring, explaiuing the tetraskelioll (four-armed), declares it to have 
preceded tIle triskelion (three-armed), amI he explaius its meaning,4 
citing Sir Charles Fellow8, as being a harpago, a grappling iron, a cant
ing sign for JIarpagus, who conquered Lycia for Cyrus, circa, 564 B. C. 
----------------------- ------- ---------

1 "History of Art in Phrygia, Lytlia, Caria, and Lycia," p.391. 
• An unique cast of this tripod is iu the U. S. National Musenm, Department of . 

Oriental AntiquitieH. 
"The number of heatlslllay have been rel{uiutetl by the size of tho coins in ques

tion, probably answering to tlifferont \,:11I1e8. 
• "Ceramio Art in Hemoto Ages," I"~' 
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This, with the statement of Perrot and Chipiez (p. 872 of this paper), 
is a step in explanation of' the adoption of the triskelion, and toget.her 
they suggest strongly that it had no relation to the Swastika. At the 
date of the appearance of the triskelion on the Lyciau coins the Swas
tika was well known throughout the Trojan peninsula and the ~gean 
Sea, and tbe difference be
tween them was so well rec
ognized that one could not 
possibly have been mistakt>n 
for tllO otber. 

Triskelion, Sicily.-N 0 w 
we pass to the consideration 
of the triskelion of Sicily. 
Fig. 227 represents a coin of 
Sicily. On the obverse the 
head of Pt>rsephone, on Hie 

Fig. 227. 

SICILIAN COIN WITH QUADBIOA AND TKISKKLIOl'l. 

British Museum. 

reverse the quadl'iga, and above, tbe triskelion. Otber specimens of 
the same kind, hearing the same triskelion, are st'en in Barclay Head's 
work 011 tbe "Coinage of Syracuse" nnd his" Guide to the AncientCoillS 
in the British Museum." They belong to t,he eal'ly part of the reign of 
AgathoclAS, B. C. 317 to 310. In these specimens the triskelion is quite 
small; but as tbe coins belong to tbe pI riod of the finest eugraviJlg and 
die-sinking of Greece, the representation, however minute, is capable of 

Fig. 228. 

W AKKIOK'S SHIBLD. 

Jo'rom a Greek vase, repreaen t· 
ing Achilles Rnd Heesor. 

Agrlgentom, Sicily. 

decipherment. Fig. 228 is taken from the shield 
of a warrior on a Greek vase representing Achilles 
and Hector, in which the armorial emblem of 
Sicily, tbe triskelion, occupies the entire field,. 
and represents plainly that it is three human legs, 
conjoined at the thigh, bent sharply at the knee, 
with the foot and to('s tnrned out. Some of tbese 
bave heen represelltell covered with mail armor 
and the foot and leg bootell and spnrred. It is 
evident that these al'e hnman Jegs, and so were 
not taken from the screw propeller of Lycia, while 
they have no possible relation to the crossed arms 
of the Swastika, and all this despite their simi-

Warln •• " Co .... I. Ar<l. Rem... larity of appearance. Tbis is rendered clearer 
A,.,.,. ' pl . 42, tlg. Y4. I by Waring,Z where tbe armorial emb em on a 

warrior'H sbield is a single hnman leg, bent in the same manner, 
instead of tbree. Apropos of Swastikas Oil warriors' sbields, refer
('nce is made to figs. 257 and 258, wbich represent two sbields of Pima 
Indians, New Mexico, both of which have been in battle and both 
bave tbe fonr-armed Swastika or tetraskelion. There is not in the 
Swastika, )lor was tbere ever, any central part, any bub, any axis, any 
revolution. It is asserted that ol'igiJlalIy the triskelion of Sicily, pos-

I " Ceramic Art in HellIote Ages," pI. 13, fig. 24. 
Ibid., pI. 13, lig. 21. 
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sibly of Lycia, was a symbol of the sun, morning, midday, and afternoon, 
respectively. But this was purely theoretical and without other foun
dation than the imagination of roan, and it accordingly gave way in due 
conrse. Pliny denies this theory and attributes the origin of tho tris· 
kelion of Sicily to the triangular form of the island, ancient Trinooria, 
which consisted of three large capes equidistant from each other, 
pointing in their respective directions, the names of which were Pelorul'l, 
PachYllul", and Lilybreum. This statement, dating to so early a periotl, 
accounting for the triskelion emblem of Sicily, is much more reasonable 
and ought to receive greater credit than that of its devolntion from the 
Swastika, which theory is of later date and has none of these COITObo
rations in its favor. We should not forget in this argument that the 
Swastika in its normal form had been for a ~ong time known in Greece 
and in the jl"lands and countries about Sicily. 

Among hundreds of patterns of the Swastika belonging to both 
hemispheres and to all ages, none of thero have sought to represent 
anything else than just what they appeal' to be, plain marks or lines. 
There is no likeness between the plain lines of the Swastika and the 
beut form of the human leg, with the foot turn ell outward, incased in 
chain armor and armed with spurs. 

Whenever or however the triskelion occurred, by whom it was in· 
vented, what it represented, how it comes to have been perpetuated, it! 
aU lost in antiquity amI may never be known; bnt there does not seem 
to be any reason for believing it to have been an evolution from tho 
Swastika. 
. Triskelion, Isle oj Man.-The triskelion of Sicily is also the armorial 
emblem of the ]sle of Man, and the same contention has been made 
for it, i. e., that it was a modification of the Swastika. But its niigra
tion direct from Sicily to the 1I"le of Man can be tracell through the 
pages of history, and Mr. John Newton,1 citing the Manx Note Book 
for January, 1886, has given this llistory at length, of which the foJIow
ing is a resume: 

Prior to the thirteenth century the Isle of Man was under dominion 
of the Norse Vikings, and its armorial emblems were theirs; usually flo 

ship under full sail. Two charters of Harold, King of Man (1245,1246 
in the Cotton MSS.), bear seals with this device. Twenty years later, 
after the conquest of the islanll by, and its cession to, Alexander III of 
Scotland, A. D. 1266, the Norse emblems disappeared entirely, and are 
replacell by the symbol of the three legs (~overed with chain armor and 
witllOut spurs. "It appears then," says Newton, "almost certain, 
thongh we possess no literary document recording the fact, that to 
Alexander III of Scotland is due the introduction of the' Tre Cassyn' 
as the distinguishing armR of the Isle of Man." He then explains llOw 
this probably came about: Frederick II (A. D.1197-1250), the Norman 
King of Sicily, married Isabella, the daughter of' Henry III of England. 

---- - --------'-

I Atbcnrenm, No. 3385, September 10, 1892, p.353. 
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A quarrel between the King of Sicily and the Pope led the latter to 
offer the crown to Henry III of England, who accepted it for his son 
Edmund (the Hunchback), who thereupon took the title of King of 
Sicily and quartered the Siciliau arms with the Royal arms of England . 
The negotiations between Henry and the Pope progressed for several 
years (1255 to 1259), when Henry, finding tllat he could no longer 
make it an excuse for raising money, allowed it to pass into the limbo 
of forgotten objects. 

Alexander III of 8cotland had married Margaret, the youngest 
daughter of Henry III, and thus was brother-in-law to Edmund as well 
as to Frederick. In 1256, and while these negotiations between HCl\ry 
and the Pope concerning Sicily w~re ill progress, Alexander visited, at 
London, his royal father-in-law, the King of Englaud, and his royal 
brother-iu-Iaw, the King of Sicily, and was received with great honors. 
About that time Ha.co, the Norse king of the Isle of Man, was defeated 
by Alexander III of Scotland, and killed, soon after which event (1266) 
t~e Isle of Man was ceded to the latter. The Norse coat of arms disap
peared from the escutcheon of the Isle of Man, and, being replaced by 
the three legs of Sicily, Mr. Newton inquires: 

What more likely than that the King (Alexander III), when he struck the Norwe
gian flag, should replace it hy one bearing the picturesque and striking device of 
Sicily, an island having so many points of resemblance with that of Man, and over 
which his sister ruled as Queen and her brother hall heen appointed as Kingt 

However little we may know concerning the method of' transfer of 
the coat of arms from Sicily to the Isle of Mau, we are not left at all in 
doubt as to the fact of its accomplishment; and the triskelion of Sicily 
became then and has beeu ever since, and is now, the armorial emblem 
of the Isle of Man. • 

The Duke of Athol, the last proprietary of the Isle of Man, and who, 
in 1765, sold his rights to the Crown of England, still bears the arms of 
Man as the fifth quartering, "The three human legs in armor, con
joined at the upper part of the thigh aud flexed in triaugle, proper 
garnished," being a perpetuation of the triskelion or triquetrum of 
Sicily. 1 

The arms of the Isle of Man afford an excellent illustration of tIle 
migration of symbols as maintained ill the work of Count Goblet 
d'Alviella; bnt the attempt made by others to show it to be an evolu
tion from and migration of the Swastika is a failure. 

Punch m,ark-s on Oorinthian coins mistaken for 8LOastikas.-But is the 
Swastika really found 011 ancient coins' The use of precious metals as 
money dates to an unknown time in antiquity. Gold was used in early 
Bible times (1.500 B. C.) among nearly every people as money, hut it 
was by weight as a talent, and not as minted coin. The coinage of 
money began about 700 B. C. ill Lydia. Lydia was It province on the 
western side of the peninsula of Asia. Minor looking ont tow:ard Greece, 

------ -------- - - ---- - -- --- -

I Debrett's "Complete Peerage of the Unite!l Kingdom of Great Britain and Ireland." 
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while Lycia, its neighhor, was 1\ province 011 the soutlwrn side looking 
toward the island of RhodeR. TlJe Lydians began coinage by stamping 
with a punch each ingot or nugget of gold or silver, or a mixture of 
tlJem called" Electrnm." In the beginning these ingots were marked 
npon but one side, the revel'se showing plaillly the tiber of tlJe allvil 
on whieh the ingot was laid when strock with the punch. But in a 
short time, it may have been two llUndred years, thii'l system was 
clJallged so as to use a die wlJicb wouM be reproduced on the coin when 
it was struck with a punch. The lion, bull, boar, dolphin, and many 
other figures were employed as designs fur these dies. Athens used 
an owl; CorintlJ, PegaRU!'i; Metapontille, a sheaf of wheat; Naples, a 
human· headed bulJ. The head nnd, occasionally, the entire form of 
the gods were employed. During almost the entire first perlOd of nigh 
three hundred years the punch was used, and the pundt marks show 
011 the re\-erse side of the coins. These punch marks were as various 
IlS tlJe dies for the obverse of the coins, hot most of them took a 
variety of the sf]uare, as it would present the greatest surface of 

Fig. 229. 

CORINTHIAN COINS. 

ObV6rt!6 anel rov".....,. 

J'nnch mark resembling SwaRtikA. 

resistance to the punch. Even 
the triskelion of the Lycian 
eoins is within an indented 
square (figs. 225 and 226). A 
series of tllese punch marks is 
given for demonstration on pI. 9. 
A favorite design was a square 
punch with a cros!'! of two arllls 
passing through t.he center, di· 
viding tIle field illto four quar
ters. }lost of tile punch marks 

on the coills of that period were of this killd. These punch marks alld 
the method and machinery with which they were made are described 
in standard numismatic works.' 

It is believed by the anthol' t.lJat tlJe assertions as to the presence uf 
the Swastika on these ancient coins is based upon an erroneous inter· 
pretation of these punch marks. Fig. 229 shows the obverse and 
reverse of a coin from Corinth. It helonged to the first half of tlJe 
sixth century B. C. The ohverse represents a Pegasus standing, wllile 
the reverse il\ a puuch mark, said to have been a Swastika; bot, exam· 
ining closely, we will find there is no Swastika in this puncb mark. 
TlJe arms of the normal Swastika consist of straight lines crossing each 
other. I It this case they do not cross. The design consists of four gam· 
mas, and each gamma is separated from its fellows, all forming together 
very nearly the same desigu as hundreds of other PUllclJ marks of 
the same period. If each outer arm of this mal'k is made slightly 
longer, the Swastika form disappears and t.he entire de~ign resolves 

I Snowden, "Mint Manual of Coins of all Nations," Introduction, I'p. ix-xiv; Ack. 
erman, "Roman Coins," pI. 14. 
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EXPLANATION OF PLATE 9. 
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PUNCH MARKS ON REVERSE OF ANCIENT COINS. 

Fig. 1. COIN OF LYDIA. Electrum. Oblong sinking between two squares. 
Babylonian stater. The earliest known coinage. Circa 700 B. C. 

2. PHENICIAN HALF STATER. Electrum. Incuse squar~ with cruciform 
ornament. 

3. SILVER COIN OF TEO!!. Incuse square. Circa 544 B. C. 

4. SILVER COIN OF ACANTHUR. IncUBe square. 

5. SILVER COIN OF MENDE. Incuse triangles. 

6. SILVER COIN OF TERONE. Incuse square. 

7. COIN OF BISALTJE. 1 !neuse square. Octadrachm. 

8. SILVER COIN OF ORRESCII. 1 Incuse square. Octadrachm. 

9. CORINTHIAN SILVER COIN. !neuse square divided into eight triangular 
compartments. The earliest coin of Corinth, dating B. C. 625 to 585. 

10. SILVER COIN OF ABDERA. Incuse square. 

11. SII.VER COIN OF BYZANTIUlII. Incuse square, granulated. 

12. SILVER COIN OF THRASOS (THRA.CE). Incuse square. 

1 '.L'he Bisaltre and Orrescii were Thracian tribes who dwelt in the valleys of the Strymon and 
the Angites, to the north of the Pangman Range. 
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PUNCH MARKS ON REVERSE OF ANCIENT COINS. 

Digitized by Goog Ie 



Digitized by Google 



THE SWASTIKA. 877 

itself into the square habitually employed for that purpose. If the 
punch mark on this Corinthian coin be a Swastika, it depends upon the 
failure to make the extreme end of the bent arm au eighth of an inch 
longer. This is too fine a point to be relied upou. It' this punch mark 
had these arms lengthened an eighth of an inch, it 
would confessedly become a square. 

8wa~tika on ancient Hindu coins.-It is not to be 
inferred from this opposition that the SwalStika never 
appeared on ancient coins. It did appear, but seems 
to have been of a later date and to have belongell • Fig. 230. 

ANCIENT I1I!'1DU COIN I!'I 

farther east among the Hindus. Fig. 230 shows an THE ~'Oll!ol OF A CROSS 

ancient (Hindu!) coin reported by Warillg. wllO cites WITH A SWASTIKA O!'l 
THE EXTHEMITY O.ll' 

Cunningham as authority for its having been fonnll EACH AR:>!.' 

at Ujain. The design consists of a cross with inde· W .. h'g, "C • .amle Mt Ia It.

penllent circles on the outer end of each of the four mote Ap," pI. '1, flg. I". 

arms, the circles being large enough to intersect each other. The fielll 
of each of these circles bears a Swastika of normal form. Other coins 
are cited of the .same style, with ISmaIl center dots and concentric circles 
in the stead of the Swastika. What meaning the Swastika. has here, 
beyond the possible one of being a lucky penny, is not suggested. 

Other ancient Hindu coins bearing the Swastika (figs. 231-234) are 
attributed to Cunningham by )Varing.2 These are said by Waring to 
be Buddhist coins founll at llehat near Scltaraupur. Mr. E. Thomas, 
in his article on the" Earliest Indian 00iuage,"3 ascribes them to the 

Fig. 231. Fig. 232. Fig. 2~3 . Fig. 234. 

ANCIENT HINlJU COINS WITH SWASTIKAS, N01UIAI~ ANlJ OOER. 

\"o.rlug," C~rlibllc Art In l~Ulow Agt:K," l't. "1, til('! . :l1J-... .&. 

reign of Kranaulla, lL Bulldhist Indiau king contemporary with or prior 
to Alexanller, about 330 B. C. 

The coius of . Krauallda,' contemporary of Alexanller the Oreat,~ 
bear the Swastika mark, associated with the principal Buddhist mark8, 
the trisula, the stupha, hac red tree, sacred COile, etc. Waring sa.ysG 
t.hat according to Prinsep's" Engravings of Hindu Ooius," the I:;wustiku 
seems to disappear from them about 200 B. 0., nor is it fouud on the 

I See p. 788. 
• "Ceramic Art in Remote Ages," 1'1. 41, figM. 20-23. 
3 Numismatic Chron.(new series), IV. 

• • "La Migration des Symboles," figs. 17, 123. 
• Edward Thomas, Journ. Royal Asiatic Soc.(UtlW ijerieK), I, p . 4.75. 
6" Ceramic Art in Remottl Aglltl," 1" 83. 
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Iudo·Bactrian, the Indo-Sa.ssanian, or the Jater Hindu or subsequent 
Mohammedan, and he gives in a note the approximate dates of these 
dynasties: Early native Buddhist monarchs from about 500 B. C. to the 
conquest of Alexander, about 330 B. C.; the Indo-Bactrian or Greek 
successors of Alexander from about 300 to 126 B. C.; the Indo-Parthian 
or Scythic from about 126 B. C.; the second Hindu dynasty from about 

Fig. 235. 

56 B. C.; the Indo-Sassanian from A. D. 200 to 636, 
and subseqnent to that the Indo-Mohammedan from 
the eleventh to the close of the thirteenth century; 
the Afghan dynasty from A. D. 1290 to 1526, and the 
Mongol dynasty to the eighteenth century, when it was 
destroyed by Nadir Shah. (See p. 772.) 

ANCIENT COIN WITH 
Swastika on coins in Mesembria and Gaza.-Mr. Percy 

BWASTIKA. Gardner, in Ius article, "Arp.8 as a Sun-god," 1 finds the 
Swastika on a coin of Mesembria in Thrace. He ex

Warlog, "C .. amle Arl In plaius that "Mesembria is simply the Greek word 
Remote Agt'Il," pI. 42, fig. 6. 

Gaza, Palestiull. 

for noon, midday (J.lEt11lJ.l/Jpia)." The coins of this city 
bear tile inscription ME~':fi, which Greg' believes refers bya kind of 
pun to the name of the city, amI so to noon, or the sun or solar light. 
The answer to this is tIle same giveu throughout 
this paper, that it may be true, but there is 110 evi
dence in support of it. Max MUller 3 argues that 
this specimen is decisive of the meaning of the 
sign Swastika. Both these gentlemen place great 
stress upon the position which the 8wastika held 
in the field relative to other objects, and so deter
mine it to have represented the sun or sunlight; 
but all this seems non sequitur. A coin from Gaza, 
Palestine, ancient, but <late not given, is attrib-

Ft".238. 
uted to R. Rochette, amI by him to Munter (fig. GOLDBB.6.C'1'BATEWITHIAIN 

235). The Swastika sign is not perfect, only two BWAlITII(A. 

arms of the cross being turned, and not all four. Denmark. 

Swastika on Danish gold bracteates.-Fig. 236 Waring, "Ceramic Arlin Rem .... 
A,-," pl. 1 J fig ••• 

represents a Danil.'lh gold bracteate with a portrait 
head, two serpents, and a Swastika with the outer euus finished with a 
curve or flourish similar to that of the Jains (fig. 33). 

There are other bracteates with the Swastika mark, which belong 
to the Scandinavian countries.· SOUle of them bear signs referring tu 
Christian civilization, such as raising hands in prayer; and from a 
determination of the dates afforded by the coins an<l other objects tho 
Swastika can be identified as having continued into the Christian era. 

The coinage of the ancient world is not a. prolific field for the dis-
------------------- ------------

1 "Nnmhllnatic ebron.," pt. I, 1880. See p. 788 of thiB paper. 
oArchmologia, XI,VIII, l,t. II, 1885, p. 300. 
3 Athcllll'nlll, AngnHt 20, 1892. , 
• " Viking Age," II, figB.1307, 1309. 
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covery of the Swastika.. Other specimens may possibly he found than 
those here given. This search is not intended to he exhaustive. Their 
neltative information is, however, valuable. It shows, first, that some 
of the en.rly stamps or designs on cOins which Iiave been claimed as 
Swastikas were nanght but the usual punch marks; second, it shows 
a limited use of the Swastika on the coinage and that it came to an end 
ill very early times. Numismatics afford great aid to archreology from 
the facility and certainty with which it fixes dates. Using the dates 
furnished by the coinage of antiquity, it is gravely to be questioned 
whether the prolific use of the Swastika in Asia Minor (of which we 
have such notable examples 011 specimens of pottery from the hill of His· 
sarlik, ill Greece) did not terminate before coinage began, or before 
480 B. 0., when the period of fin£'r engraving hegan, and it beeame the 
custom to employ on coins the figures of gods, of tutelary deities, and of 
sacred auimals. Thus the use of the Swastika became relegated to 
objects of commoner use, or those having greater relation to supersti. 
tion and folklore wherein the possible value of the Swastika as an 
amulet or sign with llower to bring good luck could be better employed; 
or, as suggested by Mr. Greg, that the great gods which, accordi~g to 
him, had the Swastika for a symbol, fell into disrepute and it became 
changed to represent something else. 

UNITED STATES OF AMERICA. 

PRE·COLUMBIAN i'IMEtl. 

Fain8 I8land and Toco Mounds, Tenne88ee.-That the Swastika found 
its way to the Western Hemisphere in prehistoric times can not he 
doubted. A specimen (fig. 237) was taken by Dr. Edward Palmer in 
the year 1881 from an ancient mound opened by him Oil Fains Island, 
:3 miles from Bainbridge, Jefferson Oounty, Tenn. It is figured and 
described in the Third Annual Report of the Bureau of Etlmology,1 as 
follows: 

A shell ornament, on the convex surface of which a "ery curious ornamental design 
bas been engraved. The design, inclosed by a. circle, represents a cross such as 
would be formed by two rectangular tablets or Blips Rlit longitudinally and inter· 
laced at right angles to each other. The lines aro neatly and deeply incised. The 
edge of the ornament bRl! been broken away nearly all around. 

The incised lines of -tbis design (fig. 237) represent the Swastika 
turned to the left (though the description does not recognize it as such). 
It has small circles with dots in the center, a style of work that may 
uecome of peculiar value on further invcstigatiou, but IIOt to be con· 
founded with the dots or points in what M. Zmigrodzki calls t;le Oroix 
8u:asticale. The mound from wbich this specimen came, and the objects 
associated with it, show its antiquity and its manufacture by tIle abo· 
rigines untainted by contact with the whites. The mound is on the 

1 Pago 4::6, fig. 140. 
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east end of Faills Island. It was 10 feet ill height and about 100 feet 
in cirmullference at the base. In the bed of clay 4 feet beneath tlle 
surface were found tlle remains of 33 human skeletons; of these, only 

Fig. 237. 

17 skulls could be preserved. 
There had been 110 regularity in 
placing the bodies. 

The peculiar form of thh~ Swas
tika is duplicated by a l{unic 
Swastika in Sweden, cited by 
Ludwig Milller and by Oount 
d' Alviella. 1 

Thefollowillg objects were found 
in the mound on Fains Island as
sociated with the Swastika shell 
(fig. 237) amI described, and many 
of them figured: 2 A gorget of the 
same Fulgur flheH (fig. 239); a 
second gorget of Fulgur shell witll 

8H8LLOOROET WITH ENORAVEO ~WASTIKA. CIRCLBS, an engraved spider (fig.278); a 
AXD DOTS. 

Fains Island, Tennes8ee. 
Cat. No.G~ V.!'. N. M. 

pottery vase with a figure of a 
frog; three rude axes from four to 
seven inches ill length, of diorite 

and quartzite; a pierced tablet of slate; a disk of translucent quartz Ii 
inches in diameter and three-quarters of an inch in tllickness; a mass 
of pottery, much of it in 1ragments, and a number of bone implements, 
including needles and paddle-shaped ob
jects. The shell o~jects (in addition to 
the <lisks am) gorgets mentioned) were 
pins made froUl I he columellre of Fulgur 
(Busycon perrm'sum') of the usual form 
amI about four inches ill length. There 
were also fOl1ud shell beads, c)'lindrical 
in form, an inch in length and upward of 
an inch in diameter, with other beads 
of various sizes and shapes made from 
marine shells, and natural specimens of 
Io spinosa, Unio pro!Jatu8. 

........................... 

Fig. 238. 
The specimen represented in fig. 238 is ENORAVED 8HELLWITH HWASTIKA, CIRCLES, 

a small shell frolll the Big Toco mound, AND DOTS. 

l\-Ionroe County, Tenn., found by Mr. '.fooo Mound, Monroo County, TODD . 

E t 'th 1 ] t N 4" d' fi Cat. No. 115624, U. S. N. M. • mmcr WI S ;:e e 011 O. ., an IS g. 
262, Twelfth Annual Report of the Bureau of Ethnology, 1890-91, page 
383, although it is Ilotdescribed. Thi" is a circular disk of Fulgur 

I Proc. Royal Danbh Acad. Sci., 5t.h ser., III, p.94, fig. a; "La Migration (\es Sym
boles," 1'. 50, fig. 16. 

"Third Ann. Rep. Bureau of Ethnology, 1881-82, 1'. 464 et seq., figs. 139-141. 
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ENGRAVED FULGUR (1) SHELL, RESEMBLING STATUE OF BUDDHA. 

Toeo Mound, Tennessee. 

Cat. No. 1lD560, U. S. N. M. 
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shell, much damagecl around the edge, I! inches in diameter, on which 
has been engraved a Swastika. It has a smaH circle and a dot in 
the center, around which circle the arms of the Swastika are inter
laced. There are also circles and central dots at each turn «f the 
four arms. The hatch work in the arc identifies this work with that 
of other crosses and a triskelion from the same general locality
figs. 302, 305, and 306, th~ former being part of the same find by Mr. 
Emmert. Fig. 222, a bronze gilt fibula from Berkshire, England, bears 
a Swastika of the same style as fig. 238 from Tennessee. The circles 
and central dots of fig. 238 have a similarity to Peruvian ornamenta
tion. The form and style, the broad arms, the circles and central dots, 
the lines of engravings, show such similarity of form and work as mark 
this specimen as a congener of the Swastika from Fains Island (fig. 
237).' The other objects found in the mound associated with this Swas
tika will be described farther on. 

There can be no douut of these figures being the genuine Swastika, 
and that they were of" aboriginal workmanship. Their discovery 
immediately suggests investigation as to evidences of communication 
with the Eastern Hemisphere, and naturally the first qnestion would 
be, Are there any evidences of Buddhism in the Western Hemisphere' 
When I found, a few days ago, the two before-described representa
tions of Swastikas, it was my belief that no reliable trace of Bnddha or 
lhe Buddhist religion had ever been found among the aboriginal or 
prehistoric Americans. This statement was made, as almost all other 
statements concerning prehistoric man should be, with reserve, and 
subject to future discoveries, but without idea that a discovery of evi
dence on the subject was so near. In searching the U. S. National 
Museum for the objects described in the Second Annual Report of the 
Bureau of Ethnology under the title of "Art in Shell among the Ancient 
Americans," the writer discovered a neglected specimen of a mutilated 
and damaged shell (pI. 10), marked as shown on the back, found by 
Mr. Emmert, an employe of the Bureau of Ethnology, in the year 1882. 
Its original field number was 267, Professor Thomas's 6542, the Museum 
number 115562, and it was found in the Big Toco mound, Monroe County, 
Tenn. It is not figured nor mentioned in any of the Bureau reports. 
It is greatly to be regretted that this shell is so mutilated. In its 
present condition no one can say positi vely what it is, whether a statue 
of Buddha or not; but to all appearances it represents one of the 
Buddhist diviniti(ls. Its material, similar to the hundred others found 
ill the neighborhood, shows it to have been indigenous, yet parts of its 
style are different from other aboriginal N orthAmerican images. Atten
tiOll is called to the slim waist, the winged arms, the crossed legs, the 
long feet, breadth of toes, the many dots and circles shown over the 
body, with triple lines of garters or anklets. All these show a different 
.dr('ss from the ancient North American. The girdle about the waist, 
and the triangular dress which, with its decorations and arrangement 

H. Mis. 90, pt. 2---56 
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of dots and circles, cover the lower l)art of the body, are to be remarked. 
While there are several specimens of aboriginal art from this part of tile 
country which bear these peculiarities of costumes, positions, appear
ance, and manner of work, showing them to have been in use among 
a portion of the people, yet they are not part of the usual art products. 
There is a manifest difference between this lutd the ordinary statue of 
the Indian or of the mound builder of that neighborhood or epoch. 

It is not claimed that this shell proves the migration of Buddhism 
from Asia, nor its presence among North American Indians. "Oue 
swallow does not make a summer." But this figure, taken ill connec
tion with the Swastika, l)resellts a set of circumstances corresponding 
with that possibility which goes a long distance in forming circum-
stantial evidence in its favor. . 

M. Gustave d'Eichthal wrote a series of essays in the Revue Archm
ologique, 18{,14-65, in which he collated the evidence and favored the 
tlleory o( Buddhist influence in ancient America. . Other writers have 
taken the same or similar views aud bave attributed all manner of 
foreign influence, like the Lost Tribes of Israel, etc., to the North 
American Indian,1 but all these theories have properly bad but slight 
influence in turning public opinion in their direction. Mr. V. R. 
Gandhi, in a recent letter to the author, says of this specimen (pl. lO): 

While Swastika technically means the cross with the arms bent to the right, later 
on it came to signify anything which had the form of a cross; for instance, the 
posture in which a persons sits with his legs crossed is called the Swastika posture;' 
also when a person keeps his arms crosswise over his chest, or a woman covers ber 
breast with ber arms crossed, that particular attitude is called the Swastika atti
tude, which has no connection, howevcr, with tho symbolic meaning of the Swastika 
with four arms. The figure [pl. 10], Q photograph of which you gave me the other 
day, has the same Swastika posture. In matters of concentration and meditation, 
SwastikQ posture is oftentimes prescribed, which is also called Sukhll.8ana, mean
ing a posture of oase and comfort. In higher forms of concentration, the posture is 
changed from Sukhasana to Padmasana, the posture which is generally found in 
Jain and Buddhist images. The band around the waist, which goes from the navel 
lower on till it roaches the back part, has a pecnliar significance in the Jain phi
losophy. The Shvetamber division of the Jain community have always this kind 
of band in their images. The object is twofold: The first is that the generative 
parts ought not to be visible; the second is that this band is considered a symbol 
of perfect chastity. 

There can be no doubt of the authenticity of these objects, nor any 
suspicion against their having been found as stated in tbe labels 
attached. They are in the Museum collection, as are other specimens. 
They come unheralded and with tbeir peculiar character unknown. 
Tbey were obtained by excavations made by a eompetent and reliable 
investigator who bad been engaged in mound exploration, a regular 
employe of the Bureau of Ethnology, under the direction of Prof. 

1 This theory was first announced by Antonio de Montezinos and pnblished by 
MANASSEH ben ISRAEL in Amsterdam,I636. In Leser Library, Phil., and Cohen 
Lihrary, Balto. Catalogued by Dr. Cyrus Adler. First English Ed. by Mosea Wall,· 
London: 1651, republisbed by Dr. Grossmann, Am. Jews' Annual, 1889, p.83. 

g Max MUller and Ohnefalsch-Richter agree with this. See pp. 772, 773 of this paper. 
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Cyrus Thomas during several years, and always of good reputation and 
unblemished integrity. They come with «1ther objects, labeled in the 
same way and forming one of a series of numbers among thousands. 
Its resemblance to Buddhist statues was apparently undiscovered or 
unrecognized, at least unmentioned, by all those having charge of it, 
aud in its mutilated condition it was laid away among a score of other 
specimeus of insufficient value to justify notice or publication, and 
is now brought to light through accident, no one having charge of it 
recognizing it as being different from any other of the half hundred 
engraved shells theretofore described. The excavation of Toco mound 
is describoo. by Professor Thomas in the Twelfth Annual Report of the 
Bureau of Ethnology, pages 379-384. 

We can now be governed only by the record as to the objects asso
ciated with this shell (pI. 10), which shows it to have been found with 
skeleton No.8, in Big Toco mound, Monroe County, Tenn., while the 
Swastika of figure 238 was found with skeleton No. 49. Toco mound 
contained fifty-two skeletons, or, rather, it contained buried objects 
reported as from that many skeletons. Those reported as with skele
ton No.8 were, iu addition to this gorget: One polished stone hatchet, 
one stone pipe, and one bowl with scalloped rim. Toco mound seems 
to have been exceedingly rich, having furnished 198 objects of consid
erable importance. Association of discovered objects· is one of the 
important means of furnishing evidence iu prehistoric archreology. It 
is deemed of sufficient importance in the present case to note objects 
from Toco mound associated with the Buddha statue. They are given 
in list form, segregated by skeletons: . 

Skeleton No. 

4. Two polished stone hatchets, ODe discoidal stone. 
5. One polished stoDe hatchet. 
7. Two large seashells. 
8. Oue stone pipe, one polished stone hatchet, ODe orDameDted shell gorget (the 

Buddha statue, pI. 10), one ornamented bowl, with scallope!l rim. 
9. Two polished stone hatchets. 

12. A lot of small shell beads. 
13. ~'our bone implements (one ornameDted), one stone pipe, two shell gorgets 

(one ornamented), one bear tooth. 
17. One polished stone hatchet. 
18. Two polished stone hatchets, ODe stone pipe, one boat-shaped bowl (orna

mented), one shell gorget (ornamented). one shell mask, olle shell pin, ont:. 
shell gorget, one bear tooth, lot of shell beads. 

22. Two polished stone chisels, one stone disk. 
24. One polished stone hatchet. 
26. Two polished stone hatchets, ODe waterworn stone, two hammer stones. 
27. One polished stone hatchet. 
28. Two polished stone hatchets, one ornamented bowl. 
31. One polished stone hatchet, one polished stoDe chisel. 
33. Two polished stone hatchets, onc liwo-eared pot, one small shell gorget. three 

shell pins, fragments of pottery. 
34. Three polished stone hat.chets. 
36. One diseoidal stone. 
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Skeleton No. 

37. One polished stone chisel, one stone pipe, one shell mask (ornamented). 
41. One polished stone hatchet, one stone pipe, pottery vase with ears (orna

mented), one shell mask, nne shell pin, four arrowhea4s (two with serrated 
edges), two stone perforators. 

43. Lot of shell beads. 
49. One polished stone hatchet, one spade-shaped stone ornament (perforated), one 

spear-head, one stone pipe, one pottery bowl with two handles, two shell 
masks (ornamented), twent.y-se,·en bone needles, two beaver teeth, one bone 
implement (raccoon), piece of mica, lot of red paint, two shell gorgets (one 
ornamented with Swastika, fig. 238), thirty-six arrow-heads. lot of dint 
chips, fragment of animal jaw and bones, lot of large shells, one image pot. 

51. One shell pin, one shell mask, one arrow-head, two small shell beads. 
52. One shell mask, one shell gorget, one shell ornament. 

These objects are now in the U. S. National Museum and in my 
department. The list is taken from the official catalogue, and they 
number from 115505 to 115684. I have had the opportunity of compar
ing the objects with this description and find their general agreement. 
Dr. Palmer, the finder, was an employe of the Bureau of Ethnology, is 
a man of the highest character, of great zeal as an archreologist and 
naturalist, and has been for many years, and is now, in the employ of 
the Bureau or Museum, always with satisfaction and confidence. Mr. 
Emmert was also an employe of the Bureau for many years, and 
eqnally reliable. 

The specimens of shell in this and several other mounds, some of 
which are herein figured, were in an advanced stage of decay, pittpJi, 
discolored, and crumbling, requiring to be handled with the utmost care 
to prevent disintegration. They were dried by the collector, immersed 
in a weak solution of glue, and forwarded immediately (in 1885), with 
other relics from the neighborhood, to the Bureau of Ethnology and 
National Museum at Washington, where they have remained ever since. 
There is not the slightest suspicion concerning the genuineness or 
antiquity of this specimen or of those bearing the Swastika as belong
ing to the mound-building epoch in the valley of the Tennessee. 

Other figures of sufficient similarity to the Swastika 11 ave been found 
among the aborigines of North America to show that these do not 
stand alone; and there are also other human figures which show a style 
of work so similar and such resemblance in detail of design as to estab
lish the practical identity of their art. One of these was a remarkable 
specimen of engraved shell found in the same mound, Faills Island, 
which contained the first Swastika (fig. 237). It is described in the 
Second .Annual Report of the Bureau of Ethuology, page 301, under 
the name of McMahon's mound. It is a large polished Fulgur shell 
disk which, when entire, has been nearly 5 inches in diameter (fig. 239). 
A little more than one-third has crumbled away, and the remaining 
portion has been preserved only by careful handling and immediate 
immersion in a solution of glue. It had been engraved on the concave 
side; The design represents two human figures plumed and winged, 
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armed with eagles' talons and engaged in mortal combat. The design 
apparently covered the entire shell, leaving no space for en~ircling 
lines. Tbe two figures are in profile and face each other in a fierce onset. 
Of the right·hand figure, only the body, one arm, and one leg remain. 
The left· hand figure is almost complete. The ontline of the face, one 
arm, and one foot is aH that is affected. The right hand is raised above 
the head ill the act of brandishing a long knife pointed at both ends. 
The other ("ombatant. clutching in his right band a savage·looking 

Fig. 239. 

SHELL GORGET. 

Xwo fighting figures with triangular breech·clont, garte .... and anklets, and dot. alld circlcs. 

Faln8 Island, Tennessee. 
Thirll Annual Report of th. Bureau of EthDolog)'t p. 452, 81('. us. 

Cat. No. 62930, U. S. N. M. 

blade with its point curved, seems delivering a. blow in the face of his 
antagonist. Of the visible portions of the figures, the hands are vigor. 
ously drawn, the thumbs press down upon the outside of the forefingers 
in a natural effort to tighten the grasp. The body, arms, and legs are 
well defined and in proper proportion: the joints are correctly placed, 
tbe left knee is bent forward, and the foot planted firmly on the ground, 
while the rigbt is thrown gracefully back against the rim at the left, 
and the legs terminate in weH·drawn eagles' feet armed with curved 
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talons. The head is decorated with a Kingle plume which springs from 
a circular ornament placed over the ear; an angular figure extends 
forward from the base of this plume, and probably represents what is 
left of the headdress proper. In front of this-on the very edge of the 

Fig. 240. 

C()PPER PLATE. 

Entowah Monnd, Georgia. 
Ftftb Annual Reporl of the Bureau of Ethnology, fig. 42. 

e.t. No. 91113, l'. S. N.lt, 

crumbling shell-is one-half 
of the lozenge-shaped. eye, 
the dot representing the pu
pil being almost obliterated.. 
The ankles and legs just be
low the knee and the wrists 
each have three lines repre
senting bracelets or anklets. 
It is uncertain whether the 
leg is covered or naked; but 
between the waistband and 
the leggings, over the abdo
men, is represented on both 
figures a highly decorated 
triangular garment, or, pos
sibly coat of mail, to which 
particular attention is called.' 
In the center, at the top, just 
under thewaistband, are four 
circles with dots in the ce11-
u-rarrangedin a square; out
side of this, still at the top, 
are two triangular pieces, 
and outside of them are two 
more circles and dots; while 
the lower part of the trian
gle, with cl)rtain decorations 
of iIlcised lines, completes 
the garment. This decOra
tion is the same on both fig-. 
ures, and corresponds exactly 
with the Buddha figure. An 
ornament is suspended on 
the breast which shows three 
more of the circles and dots. 
The eluring is still another. 
The right-hand figure, so far 
asitcanbe soon, is a duplicate 
of the left, and in the drawing 

it lias, where destroyed, been indicated by dotted lines. It is remarkable 
that the peculiar clothing or decoration of these two figures should be 
almost an exact reproduction of the Buddha fignre (pl. 10). Another 

- -- - --- ------,---
1 Cf. Ghandi, p. AA2, of thi8 paper. 
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interesting feature of the design is the highly conventionalized wing 
which fills the space beneath tIle uplifted arm. This wing is unlike 
the usual specimens of aboriginal art which have been found in such 
profusion in that neighborhood. But it is again remarkable that this 
conventionalized wing and the braeelets, anklets, and garters should 
correspond in all their peculiarities of construction and design with the 

Fig. 241. 

COPPBU. PLATE. 

I!.el1OU886 work. 

Entownh ::Mound, Georgia.. 

Cat. So. 9111'J, U.~. N. M. 

wings on the copper and shell figures from the Etowah mound, Georgia 
(figs. 240, 241, and 242)1. Behind the left-hand figure is an ornament 
resembling the spreading tail of an eagle which, with its feather arrange
ment and the detail of their mechanism, correspond to a high degree 
with the eagle effigies in repoussc eopper (fig. 243) from the mound in 

I Fifth Ann. Rep. Burea.u of Ethnology, 1883-M, pp. 96-106, fil,>'8. 42,43,45. 
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Union County, Ill., shown in the Fifth Annual Report of the Bureau 
of Ethnology (p. 105) and in the Twelfth Annual Report (p. 309). 

Hopewell j[ound, Ohillicothe, Ross Oounty, Ohio.-A later discovery 
of the Swastika belongin~ to the same period and the same general 
locality-that is, to the Ohio Valley-was that of Prof. Warren K.l\Ioore
head, in tIle fall and winter of 1891-92, in his excavations of the Hope
well mound, seven miles northwest of Chillicothe, Ross County, Ohio.} 
The locality of this mound is well shown in Squier and Davis's work on 
the" MOlluments of the Mississippi Valley" (pI. 10, p. 26), under the name 
of "Clark's Works," here reprolluced as pI. 11. It is the large irregular 

Fig. 242. 

ENORAVED SHBLL. 

Triangular breech·clout with dots and circles. 

Entowah Mound. Georgia. 
Cat. No. tH443, U. ~. N. M. 

unnumbered triple mound 
jnst within the arc of the 
circle shown in the center 
of the plan. The excava
tion contemplated the de
struction of the moiu!d by 
cutting it down to the sur
rounding level and scat
tering the earth of which 
it was made over the sur
face; and this was done. 
Preparatory to this, a sur
vey and ground plan was 
made (pI. 12). I assisted 
at this survey and can 
vouch for the general cor
rectness. The mound was 
surrounded by parallel 
lines laid out at right an
gles and marked by stakes 
50 feet apart. The mound 
was found to be 530 feet 
long and 250 feet wide. 
Squier and Davis reported 

its height at 32 feet, but the excavation of the trenches required but 18 
and 16 feet to the original surface on which the mound was built. It was 
too large to "be cut down as a whole, and for convenience it was decided 
by Mr. Moorehead to cut it down in trenches, commencing on the north
east. Nothing was found until, in opening trench 3, about five feet 
above the base of the mound, they struck a mass of thin worked copper 
objects, laid flat one atop the other, in a rectangular space, say three 
by four feet square. These objects are uniqne in American prehistoric 
archreology. Some of them bore a resemblance in form to the scalloped 
mica pieces found by Squier and Davis, and described by them in 

1 Thebe explorations were made for the Department of Ethnology at the World'8 
Columbian Exposition, Chicago, 1893. 
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PLAN OF HOPEWELL MOUND, IN WHICH ABORIGINAL COPPER SWASTIKAS WERE FOUND. 

Ross County, Ohio. 

Moorehead, .. Primitive Man in Ohio, " PI. XXXIV. 
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their "Ancient Monuments of the Mississippi Valley" (p. 240), and 
also those of the same material found by Professor Putnam ill the 
Turner group of mounds in the valley 
of the Little Miami. They had been 
apparently laid between two layers of 
bark, whether for preservation or mere 
convenience of deposit, can ollly be 
guessed. 

The following list of ohjects is givfln, 
to the end that the reader may Ree what 

was associated with 
these newly found 
copper Swastikas: 
Five Swastika 
crosses (fig. 244); a 
long mass of copper 
covered with wood 
on one side and 

Fig. 2.~. with squares and 
SWASTIKA CROSS 01' THIN five similar designs 

COPPER. traceable on the re-
Hopewell Mouud, }{o.~ verse; smaller mass 

Fig. 243. 
CO .... KH. )"LA'rR 8HOWINn FIOURK Oll' KAOLB. 

nepOU886 work . 
Union Coonty, Ill. 

Cat.. No. 91501, U. S. N. M. 

County, Ohio. f . o copper; eighteen single copper rings; a lIum-
J.;i nat.ural lIizt!. 

ber of double copper rings, one set of three and 
one set of two; five pan lids or hat·shaped rings; ten circular tUsks 
with holes in center, represented in fig. 245, orig
inally placed in a pile and now oxidized together; 

Fig. 246. 
STENCIL ORNA!4I!!\"T OF THIN COPPEIt. 

IIopewel\ Mound, Ross County, Ohio. 

also large circular, 
stencil-like orna
ments, one (fig . 
.246) 7 Z inches in 
diameter; another 
(fig. 247) somewhat 
in the shape of a Fig. 245. 

St.Andrew's cross, I'LAT Rum 01' THIN COPPElL 

theextremelength Hopewell Mound, noss 
COUllty, Ohio. 

over th e arm s ! natural size. 

being sg inches. 
About five feet below the deposit of 

sheet copper and 10 or 12 feet to the 
west, two skeletons lay together. They 
were covered with copper plates and 

~ naturallli2.c. 
fragments, copper hatchets, and pearl 

beads, shown in the list below, laid in rectangular form about seven 
feet in length and five feet in width, and so close as to frequently 
overlap. 
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There were also found sixty·six copper hatchets, ranging from Ii 
to 2~~ inchel'l ill length; twenty-three copper plates and fragments; 

one copper eagle; eleven semicircles, bars, etc.; 
two spool-shaped objects; four comb-shaped effigies; 
one wheel with peculiar circles and bars of copper; 
three long plates of copper; pearl and shell beads 
and teeth; a lot of extra fine pearls; a lot of wood, 
beads, and an unknown metal; a lot of bones; a hu
man jaw, very large; a 
fragmentary fish resem-

Fig. 247. bling a sucker (fig. 248); 
II'I'KNCIL ORNAMBNT Hl' 

THIN COPPBR. one stool of copper with 
Hopewell Mound, Roe. two legs; broken copper 

County, Ohio. plates; one broken shell; 
Jo ...... 1 m.. bear and panther tusks; FiA.248. 

mica plates; forty fragmentary and entire I'ISH ORN.UIB:>o"T 01' THIN COPPER. 

copper stencils of squares, circles, diamolldK, llOI",W"ll Moun.t, R088County. Ohio. 
b natur.l alae. 

hearts, etc.; copper objects, saw.shaped; 
twenty ceremonial objects, l'uKted or oxidizell copper; two diamond

sllRped stencils, copper (fig. 
249); four peculiar spool
shaped copper ornaments, 
perforated, showing re
pousse work (fig. 250). 

1 made sketcbes of two or 
three of the bone carvings, 
for the purpose of showing 
the art of the people who 
constructed this monument, 
so that by comparison with 
that of other known peoples 
some knowledge may be ob
tained, or theory adva.nced, 
concerning the race or tribe 
to which they belonged and 
the epoch in which they 
lived. Fig. 251 shows an 
exquisite bone carving of a 
pa.roq uet which belongs 
much farther south and not Fig. 249. 

LOZBNGS·8HAI'SD STENCIL 01' THIN ("UPPRR._ found . in that locality in , 
Ro!"'well Mound, RoBS County. Ohio. modern times. The design 

.. Doturolobo. shown in fig. 252 suggests 
a Mississippi Kite, but the zoologistK of the Museum, while unable to 
determine with exactitude its illteJl(le<l representation, chiefly from the 
mutilated condition of the fragment, report it more likely to he the 
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HUMAN SKULL WITH COPPER-COVERED HORNS. 

Hopewell Mound. Ross County. Ohio. 

Moorehead ... Primitive Man in Ohio ... tront"pi""~. 
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Moorehead, .. Primitive Man In Ohio ", Fig. XXXVII . Cat. No. 148662, U. S. N. M. 

'" i 
~ 

2. 
z 
!!: o 
~ 

!!. 
~ 
c :: 
c 
~ 

j 
k 
t 

"tJ 
~ 
-I 

'" 
~ 



Digitized by Google 



t 
t 

~ 
I~ 

'I 
1/ 

~ 
I , 
I 
I 
I 
I , 

II 
r ~ 

I 
I 
I 

THE ~WASTIKA . 891 

head .of the "leather· back" turtle. Fig. 253 probably represents an 
otter with a fish in his mouth. 

In trench No.3, 15 skeletons (numbered 264 to 278, inclusive), were 
found on the base line, all extended. Objects of coal, bone, shell, or 
stone, had. been placed with nearly all of them. Nos. 265 and 266 were 
laid on blocks of burnt earth 3 inches higher than the base of the 
mound. Olle of the Rkeletons in this mound (No. 248) is shown in pl. 
13. It was a most remarkable Rpecimen, and forms the frontispiece of 
Prof. W. K. Moorehead's volume "Primitive Man in Ohio," where it is 
described (p. 195) as follows: 

At his head were imit.ation elk horns, neatly made of woot! and coverell with 8heet 
copper rolled into cylindrical form8 over the prongs. The antlers were 22 inches 

Fig. 250. 

8I'OOL'8HAI'ED OB.IECT OF COPPBR. 

Re"OU"SI' anti intaglio decoration. 

1I0peWt'l1 Mound, Ros8 County. Ohio. 
Xllf,ural aise. 

high lind 19 inches across from prong t·o prong. They fitted into a crown of copper 
bent to tit the head from occipital to upper jaw. Copper plate8 were upon the breast 
and stomach, al80 on the back. The copper prescrvell the bone8 and a few of the 
SineW8. It also pre8ervet! traces of cloth similar to coffee sacking in texture, inter
woven among the threads of which were 900 beautiful pellrl beads, bear teeth split 
and cut, lind hnndreds of other bends, both pellrl and Khell. Copper spool-shaped 
object8 lind other implements covered the rcmains. A pipe of granite and a flpear
heat! of agate were near the right shoulder, The pipe was of very fine workman
ship and highly polished. 

While digging out skeletons 280 to 284, Professor Moorehead. says 
they touched the edge of all altar (pI. 14). It was on the base line and 
15 feet north of the copper find before described. On the 5th of Janu
ary, 1892, the altar was uncovered, and the earth, charcoal, and objects 
within it put into five soap boxeR and transported to headquarters, 
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where the material was assorted in my presence and with my aid. The 
mass on the altar had been charred thronghout. It contained, in part, 
mica ornaments, beads, spool-shaped objects, whale, bear, aud panther 
teeth, flint knives, carved effigies of bone and stone, some of which were 
broken, while others were whole. There were stone tablets, slate orna

Fig. 251. 

F'RAGIOIENT OF ENGRAVED RONE REPRESENTum A PAROQUET. 

Hopewell Mound, R08sConnty, Ohio. 
Natural tize. 

ments) copper balls, frag
ments of cloth, rings of 
chlorite, quartz crystals 
perforated and grooved, 
and a few pieces of flint 
and obsidian, with several 
thousand pearls drilled for 
suspension. Theseobjects 
were heaped in the cavity 
of the altar without any 
regularity. All were af
fected by heat, the copper 
being fused in many cases. 
The teeth 'and tusks were 
charred, split, and cal
cined. There were no 
ashes. All the fuel was 
charcoal, and from the ap
pearance of the debris, es

pecially the wood, earth, and bone, one might suppose that after the fire 
had started it had not been allowed to burn to ashes as if in the open 
air, but had been covered with earth, and so had smoldered out as in a 
charcoal pit. 

Evidence was found of an extended commerce with dista.nt localities, 
so that if the Swastika existed ill America it might be expected Dere. 
The principal objects were as follows: A number of large seashells 
(Fulgur) native to the southern Atlan
tic Coast 600 miles distant, many of 
them carved; several t.honsand pieces 
of mica from the mountains of Virginia 
or North Carolina, 200 or more miles 
distant; a thousand large blades of 
beautifully chipped objects in obsid
ian, which could not have been found Fig. 252. 

I' MGMENT OF ENGRAVED BONE PROBARLY REp· 

nearer than tIle Rocky Mountains, 1,000 RESENTING A MISSISSIPPI KITE OR LEATHER-

or 1,200 miles distant; four hundred RACK TURTJ.E. 

pieces of wrought copper, believed to Hopewell Monnd, Uoss Connty. Ohio. 
N at.ural size. 

be from the Lake Superior region, 150 
miles distant; fifty-three skeletons, the copper headdress (pI. 13) made 
in semblance of elk horns, 16 inches high, and other wonderful things. 
Those not described have no relation to the Swastika. 
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These objects were all prehistoric. None of them bore the slightest 
evidence of contact with white civilization. The commoner objects 
would compare favorably with those found in other mounds by the same 
and other investigators. 
Much of it may be undeter
mined. It is strange to find 
SO many objects brought such 
long distances, and we may not 
be able to explain the problem 
presented; but there is no Fig. 25.1. 
authority for injecting any l'BAGMKNT OF ENGRAVED BONK PROBABLY REPRESENTING 

modflrn or European influ
ence into it. By what people 

AN OTTER WIlH A FISH IN ITS MOUTH. 

Natural size. 

were these made' In what epoch 1 For what purpose' What did 
they represent' How did this ancient, curious, and widespread sign, 
a. recognized symbol of religion of the Orient, find its way to the bot-

Fig. 254. 
WATER JUG WITH FIGURE OF SWASTIKA. 

Decoration, r~-d on yellow ground. 
Poinsett County, A.rk . 

Cat. No. 91 230, U. S. N. M. 

tom of one of the mounds of antiquity in the Scioto Valley f These 
are questions easy to ask but difficult to answer. They form some of 
the riddles of the science of prehistoric anthropology. 

Mounds in Arkansa.~.-A water jug in the collection of the U. S. 
National 1'thseuUl (fig. ~54) was obtained ill 1883 by P. W. Norris, of 
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the Bureau of Ethnology, from a mound in Poinsett County, Ark. It 
is of yellow gronnd, natural color of clay, and decorated with Jigllt 
red paint. The paint is represented in the cut by the darkened sur
faces. The four quarters of the jug are decorated alike, one side of 
which is shown in the cut. The center of the design is the Swastika 
with the arm crossing at right angles, the ends turned to the right, the 
effect being produced by all enlargement on the right side of each arm 
until they all join the circle. A similar water jug with a Swastika 
mark of the same type as the foregoing decorates Major Powell's desk 
in the Bureau of Ethnology. 

Marquis Nadailla.c 1 describes and figures a grooved ax from Pember
ton, N. J., on which some persons have recognized a Swastika, but 
which the Marquis doubts, while Dr. Abbott 2 denounces the inscrip
tion as a fraud. 

NORTH AMERIC:A.!'r INDIANS. 

The Kansas.-The Rev. J. Owen Dorsey 3 describes the mourning 
customs of the Kansas Indians. J n the course of his description he 
tells of a council of ceremony held among these Indians to decide if 
they. should go on the warpath. Certain sacred songs were sung which 
had been arranged according.to a chart, which Mr. Dorsey introdnces 
as pI. 20, page 676. The outside edge of this chart bore twenty-seven 

ideographs, which suggest or determine the 
song or speech required. No.1 was the sacred 
pipe ; No.2, the maker of all songs j No.3, song 
of another old man who gives success to the 
bunters; No. 4, (fig. 255 in the present paper) 
is the Swastika sign, consisting of two ogee 
lines intersecting each other, the ends curved 
to the left. Of it, Mr. Dorsey says only the 
following: 

Fig. 255. Fig. 4. Tadje wayun, wind songs. The winds are dei-
KANSAINDIANWABCBABT. ties; they are llazanta (at the pines), the east wind; 

Swastika sign for winds aOll Ak'a, the south wind; A'k'ajiiiga. or A'k'uya, the west 
wind songs. wind; and Hnia (toward the coid), the north wind. 

J. Owen Donoey, American N.lurallst, The warriors used to remove the hearts of slain foes, 
July, 1885, p. 670. putting them in the fire as a sacrifice to the winds. 

In the Eleventh Annual Report of the Bureau of Ethnology (p. 525) 
Mr. Dorsey repeats this statement concerning the names of the winds, 
and shows how, in their invocations, the Kansas began with the east 
wind and went around to the right in the order here given. His fig. 195 
illustrates this, but the cross has straight arms. In response to my 
personal inquiry, Mr. Dorsey says the war chart 4 was drawn for him, 
with the Swastika as represented, by Pahanle-gaqle, the war captain, 

1 "Prehistoric America," p. 22, note 24, fig. 9. 
~ "Primitive Industry," p. 32. 
3 American Naturalist, XIX, July, 18&'), }>.670. 
• Ibid., pI. 20. 
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CEREMONIAL BEAD NECKLACE WITH SWASTIKA ORNAMENTATION. 

Sac Indians, Cook County (Kansas) Reservation. 
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who had official charge of it and who copied it from one he had. inher
ited from his father and his "father's fathers"; and Mr. Dorsey assured 
me that there can be no mistake or misapprehension about this Indian's 
intention to make the sign as there represented. Asked if the sign 
was common and to be 8een in other cases or places, Mr. DorRey replied 
that the Osage have a similar chart with the same and many other 
signs or pictograph~ver a hundred-but except these, he knows of 
no similar signs. They are not in common use, but the chart and all 
it contains are sacred objects, the property of the two Kansas gentes, 
Black Eagle and Chicken Hawk, and not to be talked of nor shown 
outside of the gentes of the council lodge. 1 

The &J,c Indians.-Miss Mary A. Owen, of St. Joseph, Mo., sending 
some specimens of beadwork of the Indians (pI. 15) from the Kansas 
Reservation, two of which were garters and the third a necklace 13 
inches long and 1 inch wide, in which the Swastikas represented are 
ap inch square, writes, February 2, 1895, as follows: 

The Indians call it [the Swastika] the "lnck," or "good luck." It is nsed in 
necklaces and garters by the sun worshippers among the Kickapoos, Sacs, Pottawat
omies, Iow3s, and (I have beeu told) by the Winnebagoes. I have never seen it on 
a Winnebago. The women use the real Swastika and the Greek key pattern, in the 
silk patchwork of which they make sashes and skirt trimmings. As for their think
ing it an emblem of fire or deity, I do not believe they entertain any such ideas, as 
some Swastika hunters have suggeste(l to me. They call it "luck," and say it is the 
same thing as two other patterns which I send in the mail with this. They say they 
"always" made that pattern. They must have made it for a long time, for you can 
not get such beads as compose it, in the stores of a city or ill the supplies of the 
traders who import French beads for the red folk. Another thing. Beadwork is 
very strong, and this is beginning to look tattered, a sure .sign that it has seen long 
service. 

These sun worshippers-or, if you ple'ase, Swastika wearers-believe in the Great 
Spirit, who lives in the sun, who creatcs all things, lind is the source of all power 
and beneficence. The ancestors are a 80rt of company of animal saints, who inter
cede for the people. There are mallY malicious little demons who thwart the ances
tors and lead away the people at times and fiU them with diseases, but no head 
devil. Black Wolf and certain ghosts of the unburied are the worst. Everybody 
has a secret fetish or "medicine," besides such general" lucks" as Swastikas, bear 
skins, and otter and squirrel tails. 

Of the other cult of the peoples I have mentioned, those who worship the sun as 
the deity and not the habitation, I know nothing. They are secret, suspicions, and 
gloomy, and do not wear the "luck." I have never seell old people wear the "luck." 

Now, I have told you all I know, except that it [tho Swastika] used in ancient 
times to be made in quill embroidery on herb IJags. 

Miss Owen spoke of other garters with Swastikas on them, but 
she said they were sacred, were used only during certain ceremonies, 
and she knew not if she could be able to get or even see them. Dur
ing the prolongation of the preparation of this paper she wrote two or 
three times, telling of the promises made to her by the two Sac women 
who were the owners of these sacred garters, and how each time they 

1 This was the last time I cver saw Mr. Dorsey. He died within a month, beloved 
and regretted by all who kuew him. 
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had failed. Yet she did Dot give up hope. Accordingly, in the winter 
of 1896, the little box containing the sacred garters arrived. Miss 
Owen says the husbands of these two Sac women are Pottawatomies 
on the Oook Oounty (Kans.) Reservation. They are sun worshippers. 
These garters have been sketched and figured in pI. 16. 

The Pueblo8.-The Pueblo country in Oolorado, Utah, New Mexico, 
and Arizona, as is well known, is inhabited by various tribes of Indians 
speaking different languages, separated from one another and from all 
other tribes by differences of language, customs, and babit, but some
what akin to each other in culture, and many things different from 
other tribes are peculiar to them. These have been called the "Pueblo 
Indians" because they live in pueblos or towns. Their present country 
includes the regions of the ancient cliff dwellers, of whom they are 
supposed to be the descendants_ [n those manifestations of culture 

wllCrein they are peculiar and different from other 
tribes they have come to be considered something 
superior. Any search for the Swastika in America 
which omitted these Indians would be fatally 
defective, and so here it is found. Without spec
ulating how the knowledge of the Swastika came 
to them, whether by independent invention or 
brought from distant lands, it will be enough to 
show its knowledge among and its use by the 
peoples of this country. 

In the Annual Report of the Bureau of Eth
nology for the year 1880-81 (p. 394, fig. 562) is 

Fig. 256. described a dance rattle made from a small gourd, 
DANCE RATTLE MADE OF' A ornamented in black, white, and red (fig. 256). 

SMALL GOURD DECORATED 

IN BLACK, WHITE, AND RED. The gourd has a Swastika on each side, with the 
Ogee S ... astikB on each side. euds beut, not square, but ogee (the tetraskelion). 
Second Annual Report of tht! Rureau 

ofElbDology,ftg.6'6. The U. S. National Museum possesses a large 
Cal. 1'0. 420'_, V. S. N. M. number of these dance rattles with Swastikas on 

their sides, obtained from the Pueblo Indians of New Mexico and Ari· 
zona. Some of them have the natural neck for a handle, as shown in 
the cut; others are without neck, and have a wooden stick iuserted 
and passed through for a handle. Beans, pebbles, or similar objects 
are inside, and the sbaking of the machine makes a rattling noise which 
marks time for the dance. 

The Museum possesses a large series of pottery from the various 
pueblos of the Southwest; these are of the painted and decorated 
kind common to that civilization and country. Some of these pieces 
bear the Swastika mark; occasionally it is found outside, occasion
ally inside. It is more frequently of the ogee form, similar to that on 
tlle rattle from the same country (fig. 256). The larger proportion of 
tlle8e specimens comes from the pueblos of Santa Olara alld St. Ilde· 
fonso. 
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Dr. Schliemalln reports: l 

We also see a Swastika (turned to the left) scratched on two terra·cotta bowls 
of the Pueblo Indians of New Mexico, preserved in the ethnological section of the 
Royal Museum at Berlin. 

U. NordenskiOld,:I in the report of his excavations among th~ ruined 
pueblos of the Mesa Verde, made in southwestern Colorado. during 
the summer of 1891, tells of the finding of numerous specimens of the 
Swastika. In pI. 23, fig. 1, be represents a large, shallow bowl in the 
refuse heap at the" Step House." It was 50 centimeters in diameter, 
of rough execution, gray in color, and different in form and design 
from other vessels from the cliff houses. The Swastika sign (to the 
right) was in its center, and made by lines of small dots. His pl. 27, 
fig. 6, represents a bowl found in a grave (g on the plan) at "Step 
House." Its <lecoration inside was of the usual type, but the only 
decoration on the outside consisted of a Swastika, with arms crossing 
at right angles and ends bent at the right, similar to fig. 9. His pl. 
18, fig. 1, represented a large bowl found in Mug House. Its decora
tion consisted in part of a Swastika similar in form and style to the 
Etruscan gold "bulla," fig. 188 in this paper. Certain specimens of 
pottery from the pueblos of Santa Clara and St. IIdefonso, deposited 
in the U. S. National Museum (Department of Ethnology), bear Swas
tika marks, chiefly of theogee form.3 

The Na,vajoes.-Dr. Washington Matthews, U. S. A., than whom no 
one has done better,more original, nor more accurate anthropologic work 
in Americn., whether historic or prehistoric, has kindly referred me to 
his memoir in the Fifth Annual Report of the Bureau of Ethnology, 
comprising 82 pages, with 9 plates and 9 figures, entitled "The Moun
tain Chant; a Navajo ceremony." It is descriptive of one of a number 
of ceremonies practiced by the shamans or medicine men oft.he Navajo 
Indians, New Mexico. The ceremony is public, although it takes place 
during the night. It lasts for nine days and is called by the Indians 
"dsilyUlje qayal"-literally, "chant toward (a place) within the moun
tains." The word "dsilyi" may allude to mountains in general, to the 
Carrizo Mountains in particular, to the place in the mountains where 
the prophet (originator of these ceremonies) dwelt, or to his name, 01' to 
all of these combined. "Qa9al" means a sacred song or a collection of 
sacred songs. Dr. Matthews describes at length the myth which is the 
foundation of this ceremony, which must be read to be appreciated, 
but may be summarized thus: An Indian family, consisting of father, 
mother, two sons, and two daughters, dwelt in ancient times near the 
Carrizo Mountains. They lived by hunting aud trapping; but the 

1 "Troja," p. 123. 
2"The Cliff Dwellers of the Mesa Verde, Southwestern Colorado," P. A. Norstedt 

& Son, Chicago, 1893. 
S From letter of Mr. Walter Hough, Winslow, Ariz. "I send you two pieCf.'s of 

pottery [bearing many ogee Swastikus] from the rllins near here formerly inhabited 
by the Moki. Many of the bowls which we have found ill this ruin had the Swastika 
as a major motif ill the decoration." 

See also The Archreologist, III, No.7, p. 248. 

H. Mis. 90, pt. 2--57 
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place was desert, game scarce, and they moved up the river farther 
into the mountains. The father made incantations to enable his two 
sons to capture and kill game; he sent them hunting each day, direct
ing them to go to the east, west, or north, but with the injunction 110t 
to the south. The elder son disobeyed this injunction, went to the 
south, was captured by a war party of Utes and taken to their home 
far to the south. He escaped by the aid of Ya/gbichy (Qastcee~i) and 
divers supernatural beings. His adventures in returning home form 
the body of the ceremony wherein these adventures are, in some degree, 
repl·oduced. Extensive preparations are madt~ for the performance of 
the ceremony. Lodges are built and corrals made for the use of the 
performers and the convenience of their audience. The tete being 
organized, stories are told, speecheM made, and sacred songs are sung· 
(the latter are given by Dr. Matthews as "songs of sequence," because 
they must be sung in a progressive series on four certain days of the 
ceremony). Mythological charts of dry sand of divers colors are made 
on the earth within the corrals after the manner of the Navajo and 
Pueblo Indians. These dry sand paintings are made after a given 
formula and intended to be repeated from year to year, although no 
copy is preserved, the artists depending only upon the memory of their 
shaman. One of these pictures or charts represents the fugitive's 
escape from the Utes, his captors, down a precipice into a den or cave 
in which burnt a fire "on which was no wood." Four pebbles lay on 
the ground together-a black pebble in the east, a blue oue in the 
south, a yellow one in the we·st, and a white one in the north. From 
these flames issued. Around the fire lay four bears, colored and placed 
to correspond with the pebbles. When the strangers (Qastceel~i and 
the Navajo) approached the fire the bears asked tllem for tobacco, and 
when they replied they had none, the bears became angry and thrice 
more demanded it. When the Navajo fled from the Ute camp, he had 
furtively helped himself froUl one of the four bags of tobacco which the 
council was using. These, with a pipe, he had tied up in his skin robe; 
so when the fourth demand was made he filled the pipe and lighted it 
at the fire. He handed the pipe to the black bear, who, taking but one 
whiff, passed it to the blue bear and immediately fell senseless. The 
blue bear took two whiffs and passed the pipe, when he too fell ovel' 
unconscious. The yellow bear succumbed after the third whiff, and 
the white bear in the north after the fourth whiff. Now the Navajo 
knocked the ashes .and tobacco out of his pipe and rubbed the latter 
on the feet, legs, abdomen, chest, shoulders, forehead, and mouth of 
each of the bears in turn, and they were at once resuscitated. He 
replaced the pipe in the corner of his robe. When the bears recove~, 
they assigned to the Navajo a place on the east side of the fire Where 
he might lie all night, and they brought out their stores of corn meal, 
tciltcin, and ot.her berries, offering tliem to him to eat; but Qastceelfti 
warned him 1Iot to touch the food, and disappeared. So, hungry as he 
was, t1,e Indian lay down supperless to sleep. When he awoke in the 
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morning, the bears again oft'ered food, which he again declined, saying 
he was not hungry. Then they showed him how to make the bear 
kethaw'ns, or sticks, to be sacrificed to the bear gods, and they drew 
from one corner of the cave a great sheet of cloud, which they unrolled, 
and on it were painted the forms of the" yays" of the cultivated plants. 

In Dr. Matthews's memoir (marked third, but described on p. 447 
as the second picture), is a representation of the painting which the 
prophet was believed to have seen at the home of the bears in the 
Carrizo Mountains. This is here reproduced as pl.17. In the center 
of the figure is a bowl of water covered with black powder; the edge of 
the bowl is garnished with sunbeams, while outside of it and forming a 
rectangle are the fonr ca'bitlol of sunbeam rafts 011 which seem to stand 
four gods, or "yays," with the plants under their special protection, 
which are painted the same color as the gods to which they belong. 
These plants are represented ou their left hand, the hand being open 
and extended toward them. The body of the eastern god is white, SO 

is the stalk of corn at his left in the southeast; the body of the southern 
god is blue, so is the beanstalk beside him in the southwest; the body 
of the western god is yellow, so is his pumpkin VIDe in the northwest; 
the body of the north god is black, so is the tobacco plant in the north
east. Each of the sacred plants grows from five white roots in the cen
tral waters and spreads outward to the periphery of the picture. The 
figures of the gods form a cross, the arms of which are directed to the 
four cardinal poiuts; tlie plants form another cross, having a common 
center with the first, the arms extending to the intermediate points of 
the compass. The gods are shaped alike, but colored differently; they 
lie with their feet to the center and heads extended outward, one to 
each of the four cardinal points of the compass, the faces look forward, 
the arms half extended on either side, the hands raised to a level with 
the shoulders. They wear around their loins skirts of red sunlight 
adorned with sunbeams. They have ear pendants, braceletH, and arm
lets, blue and red, representing turquoise and coral, the prehistoric and 
emblematic jewels of the NavaJo Indians. Their forearms and legs are . 
black, showing in each a zigzag mark representing lightning on the 
black rain clouds. In the north god these colors are, for artistic rea
sons, reversed. The gods have, respectively, a rattle, a charm, and a 
basket, each attached to his right hand by strings. This basket, repre
sented by concentric Jines with a Greek cross in the center, all of the 
proper color corresponding with the god to whom each belongs, has 
extending from each of its quarters, arranged perpendicularly at right 
angles to each other, in the form of a cross, four white plumes of equal 
length, which at equal distances from the center are bent, all to the 
left, and all of the same length. Thus are formed in this chart four 
specimens of the Swastika, with the cross and circle at the intersection 
of the arms. The plumes have a small black spot at the tip end of each. 

Dr. Matthews informs me that he has no knowledge of any pecnliar 
meaning attributed by these Indians to this Swastika symbol, and we 
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WAR ~tllKLlJ USt:O BY THE PIMA INlHANS. 

01:00 Sw .... tik .. (tet ...... kelion) ill th"", colors: (1) bill<', (2) red, (3) white. 
Cat. No. :l18:l9, C. S. 1'\ . M. 

Fig. 258. 

WAR SIIIELD WITH OGEE SWASTIKA. IN CBNTEB. 

Pima In<1iano. 
Tho hole ncar the lower arm of the Sw .... tika was made by an arroW, 

Properly of !tlr. F. W. Hodgt!. 
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know not whether it is intended as a religious symbol, a charm of bless
ing, or good luck, or whether it is only an ornament. W () do not know 
whether it has any hidden, mysterious, or symbolic meaning; bnt there 
it is, a prehistoric or Oriental Swastika in aU its purity and simplicity, 
appearing in one of the mystic ceremonies of the aborigines in the great 
American desert in the interior of the North American Continent. 

The Pitnas.-The U. S. National Museum possesses a shield (Cat. No. 
27829) of bull hide, made by the Pima Indians. It is about 20 inches in 
diameter, and bears upon its face an ogee Swastika (tetraskeliorr), the 
ends bent to the right. The body and each arm is divided longitudi
nally into three stripes or bands indicated by colors, blue, red, and white, 
arranged alternately. The exterior part of the shield has a white 
ground, while the interior or center has a blue ground. This shiehl 
(fig. 257) is almost an exact reproduction of the Swastika from Myeenre 
(fig. 161), from Ireland (fig. 216), and from Scandinavia (figs. 209 and 
210). Fig. 258 shows another Pima shield of the same type. Its 
Swastika is, however, painted with a single color or possibly a mixture 
of two, red and white. It is ogee, and the ends bend to the left. This 
shield is the property of Mr. }'. W. Hodge,of the Burean of Ethnology. 
He obtained it from a Pima Indian in Arizona, who assured him that 
the hole at the end of the lower arm of the Swastika was made by an 
arrow shot at him by an Indian enemy. 

COLONIAL PATCHWORK. 

In Scribner's Magazine for September, 1894, uuder the title of "Tap
estry in the New World," one of our popular writers has described, with 
many illustrations, the bedquilt patterns of our grandmothers' time. 
One of these she interprets as the Swastika. This is, however, believed 
to be forced. 'The pattern in question is made of patches in the form 
of rhomboids and right-angled 
triangles sewed and grouped 
somewhat in the form of the 
Swastika (fig. 259). It is an in
vented combination of patch
work which formed a new pat
tern, and while it bears a slight 
resemblance to the Swastika, 
lacks its essential elements. Fig. 259. 

It was not a symbol, and rep- COLONIAL PATCHWORK WITH FIGURBS RE8EMBLING 

resents no idea beyond that 
of a pretty pattern. It stood 

SW A.8T1KAS. 

Scrlbner'. Magutne, September, 1894. 

for not.hing sacred, nor for benediction, blessing, nor good luck. It 
was but an ornamental pattern which fortuitously had the resem
blance of Swastika. It was not even in the form of a cross. The 
difference between it aud the Swastika is about the same there wonld 
be between the idle and thoughtless boy who sporadically draws the 
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cross on his slate, lIIeauillg nothillg by it, or at most only to make 
an ornament, and the devout Christian who makes tlle same sign on 
entering the church, or the Indian who thu!! represents the four winds 
of heaven. He who made the Swastika recognizes an occult power for 
good and against evil, and he thereby invokes the power to seCUrt' 
prosperity. She who made the quilt pattern apparently knew nothing 
of the old-time Swastika, and was not endeavoring to reproduce it or 
anything like it. She only sought to make such an arrangement of 
rhomboidal and triangular qui1t patches as would produce a new orna
mental pattern. 

CENTRAL AMERICA. 

NICARAGUA. 

The specimeu shown in fig. 260 (Cat. No. 23726, U.S.N.M.) is a frag-' 
ment, the foot of a large stolle lIIetate from Zapatero, Granada, Nica
ragua. The metate was chiseled or pecked out of the solid. A sunken 
panel is surrounded by moldings, in the center of which appears, from 
its outline, also by raised moldings, a figure, the outline of which is a 
Greek cross, but whose exterior is a Swastika. Its form as such is 

Fig. 260. 

FUGMHN1' OF THE FOOT OF A STONE METATE WITH 

~'IGURE OF SWASTIKA. 

Nicaragua. 

perfect, except that one bent 
arm is separated from its stem 
by a shallow groove. 

"TheCross,Ancientand Mod
ern," by W. W. Blake, shows, 
in its fig. 57, a Swastika pure 
alld simple, and is cited by its 
author as representing a cross 
found by Squier in Central 
America. The Mexican enthu
siast, Orozco y Perra, claims 
at first glance that it shows 
Buddhist origin, but I have not 
been able as yet to verify the 
quotation. 

YUCATAN. 

Dr. Schliemann reports, ill 
Cat. No. 231'~6, {T. S. N.)(. 

the Ethnological Museum nt 
Berlin, a pottery bowl from Yucatan ornamented with a Swastika, the 
two main arms crossing at right angles, and he adds,t citing Le Plon
geon, "Fouilles au Yucatan," that "during the last excavations in 
Yucatan this sign was found several times on ancient pottery." 

Le Plongeon discovered a fragment of a stone slab in the ancient 
Maya city of Mayapan, of which he published a description in the Pro· 

I " Troja," p. 122. 
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ceedings of the American Antiquarian Society. It contains an ogee 
Swastika (tetraskelion), with ends curved to the left and an inverted 
U with a wheel (fig. 261). Le Plongeon believed it to be an Egyptian 
inscription, which he translated thus: The character, inverted U, stood 
for 011, or Xj the wheel for the sun, Aa or Ra, and the Swastika for Oh 
or X, making .the whole to be Ohach or 
Xak, which, he says, is the word fire in 
the Maya language.1 

COS'l'A RICA. 

A fragment of a metate (Oat. No. 9693, 
U.S.N.M.) found 011 Lempa River, Oosta 
Rica, by Capt. J. M. Dow, has on its bot· 
tom a Swastika similar to that on the 
metate from Nicaragua. Specimen No. 
59182, U. S. M. N., is a, fragment of a pot· 

Fig. 261. 

I'HAOMENT 01' STONE SLAB 1'"0111 THE 

ASCIE~~ MAYA CITY OF MAYAPAN. 

Ogee Swastika (tetraskelioo). 

tery vase from Las Huacas, Costa Rica, 1·".· ..... 11 ..... 1 the Am,"ea. A.t1quulau S •• ·I •• y. 
'''l'rIl21.J~1. 

collected by Dr. J. F. Bransford. It is 
natural maroon body color, decorated with black paint. A band two 
inches wide is around the belly of the vase divided into panels of solid 
black alternated with fanciful geometric figures, crosses, circles, etc. 
One of these panels contains a partial Swastika figure. The two main 
arms cross at right angles in Greek form. It is a partial Swastika in 
that, while the two perpendicular arms bend at right angles, turning 
six times to the right; the two horizontal arlllS are solid black ill color, 
as though the liues and spaces had run t.ogether. 

SOUTH AMERICA. 

BRAZIL. 

The leaden idol (fig. 125) (Artemis N ana 2 of Chaldea, Sayce; statuettes 
of the Cyclades, Lenormant) found by Dr. Schliemann ill the third, the 
burnt city of Hissarlik, Troy, was described (p. 829) with its Swastika 
on the triangular shield covering the pudendum, with the statement 
that it would be recalled in the chapter on Brazil. 

The aboribrinal women of Brazil wore a triangular shield or plaque 
over their private parts. These shields are made of terra cotta, quite 
thin, the edges rounded, and the whole piece rubbed smooth and pol. 
ished. It is supported in place by cords around the body, which are 
attached by small holes in each angle of the triangle. The U. S. 
National Museum possesses several of these plaques from Brazil, and 
several were shown at the Chicago Exposition. 

ITlle presence of the SwaRtika is the only purpose of this citation . The cnrrect
ness nf tho translation is not invoh"ccl and is not youched for . 

'Equivalent to )!!tar of Assyria :lIIcl Bahylon, Astarte of Phenicia, to the (; .. "ek 
Aphrodite, ancl the Roman Venus. 
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The consideration of the leaden idol of IIis!,arlik, witll a Swastika, 
as thongh for good luck, recalled to the author similar plaques in 
his department from Brazil. Some are of common yellow ware, others 
were finer, were colored red and rubbed smooth and hard, but were 
without decoration. The specimen shown in pl. IS (upper figure) was 
from Marajo, Brazil, collected by Mr. E. 1tf. Brigham. It is of light 
gray, slip washed, and decorated with pale red or yellow paint in bands, 
lines, parallels, geometric figures. The specimen shown in the lower 
figure of the same plate, from the Caneotires River, Brazil, was col
lected by Prof. J. B. S.teere. The body color, clay, and the decoration 
paint are much the same as the former. The ornamentation is princi
pally by two light lines laid parallel and close so as to form a single 
line, and is of the same geometric character as the incised decoration 
ornament on other pieces from Marajo Island. Midway from top to 
bottom, near the outside edges, are two Swastikas. They are about 
five-eighths of an inch in size, are turned at right angles, one to the right 
and the other to the left. These may have been a charm signifying 
good fortune in bearing children. (See pp. 830-832.) 

These specimens were submitted by the author to the Brazilian min
ister, Senor Mendon~a, himself an archreologist and pllilologist of no 
small capacity, who recognized these objects as in use in ancient times 
among the aborigines of his country~ The llame by which they are 
known in the abolliginal language is Tambeao or Tamatiatang, accord
ing to the dialects of different pl"Ovinces. The later dialect name for 
apron is reported as tunga, and the minister makes two remarks hav
ing a possible bearing on the migration of the race: (1) The similarity 
of tunga with the last syllable of the longer word, atang, and (2) that 
tunga is essentially an: African word from the west coast. Whether 
this piece of dress 80 thoroughly savage, with a possible ceremonial 
meaning relating to sex or condition, with its wonderful similarity of 
names, might not have migrated in time of antiquity from the west 
coast of Africa to the promontory of Brazil on the east coast of America 
where the passage is narrowest, is one of those conundrums which the 
prehistoric anthropologist is constantly enconntering and which be is 
usually unable to solve. 

The pnrpose of these objects, beyond covering the private parts of 
the female sex, is not known. They may llave been eeremonial, relat
ing, uuder certain circumstances, to particular conditions of the sex, or 
they may have becn only variations of the somewhat similar covers 
used by the male aborigine. They bear some resemblance to the Vein
tures de Ohastete, specimens of which are privately shown at the l\fusee 
de Cluny at Paris. These are said to have been invented by Fran~oise 
de Carara, viguier imperial (provost) of Padua, Italy, near the end of 
the fourteenth century. He applied it to all the women of his seraglio. 
He was beheaded A. D. 1405, hy a decree of the Senate of Venice, . 
for his many acts of cruelty. The palace of St. Mark contained 
for III long time a box or case of these ceinturee with their locks 
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THE SWASTIKA. 905 

attached, which were represented as des pieces de con·viction of this 
monster.l Voltaire describes hisllero "qui tient soua la clef, lafJertude 
sa femme." 

PARAGUAY. 

Dr. Schliemanll reports that a traveler of the Berlin Ethnological 
Museum obtained a pumpkin bottle from the tribe of Lenguas in Para· 
guay which bore the imprint of the Swastika scra:tched upon its sur· 
fdCe, and that he had recently sent it to the Royal Museum at Berlin. 

IlL-FORMS ALLIED TO THE SWASTIKA.. 

MEANDERS, OGEES, AND SPIRALS, BENT TO THE LEFT AS WELL 
AS TO THE RIGHT. 

There are certain forms related to the normal Swastika and greatly 
resembling it-meanders, ogees, the triskelion, tetraskelion, and five 
and six armed spirals or vo11l1les. This has been mentioned above (page 
768), and some of the varieties are shown in fig. 13. These related forms 
have been found in considerable numbers in America, and this investi.
gation would be incomplete if they were omitted. It has been argued 
(p. 839) that the Swastika was not evolved from the meander, and this 
need not be reargued. 

The cross with the arms bent or twisted in a spiral is one of these 
related forms. It is certain that in ancient, if not prehistoric, times tbe 
cross with extended spiral arms was frequently employed. This form 
appeared in intimate asso
ciation with the square 
Swastikas which were 
turned indifferently to the 
right and left. This asso
ciation of different yet 
related forms was so inti

Fig. 282. 

DD'FEREIIT FORKS OF SWASTIKA rOB COJlPABIBON. 

mate, and they were used so indiscriminately as to justify the contention 
that the maker or designer recognized or admitted no perceptible or 
substantial difference between the square and spiral forms, whether 
tbey turned to the right or left, or whether they made a single or many 
turns, and that be classed them as the same s~gn or its equivalent. A 
Greek vase (fig.I74) shows five Swastikas, four of which are of dif
ferent form (fig. 262). Curiously enough, the design of this Greek vase 
is painted maroon on a yellow gronnd, the style generally adopted in 
the vases from the mounds of Missouri and Arkansas, which mostly 
represent the spiral Swastika. 

In Ireland a standing stone (fig. 215) has two forms of Swastika side 
by sille. In one the arms are bent square at the corners, the other has 
curved or spiral arms, both turned to the right. These examples are 
so numerous that they would seem convincing in the absence of any 
other evidence (figs.166 to 176). 

'Cited in "Misson Voyage d'Italie," tome 1, p. 217; Dlllanre, "Histoire des Dif· 
foreusCultes," II i Brant6ne, "Dames Galantes" j Rabelais, "Pantagruel," 3, chap. 35. 
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ABORIGINAL AMERICAN ENGRAVINGS AND PAINTINGS. 

These allied forms of Swastika appear on prehistoric objects from 
monnds and Indian graves in different parts of the country and in 
times of high antiquity as well as among modern tribes. This paper 
contains the results of the investigations in this direction. 

DKSIGNS ON flHKJ.I •. 

The Department of Prehiil1toric Anthropology in the U. S. National 
Museum, contains a considerable number of large shells of aboriginal 

Fig. 263. 

SHELL GORGET. 

ern.s, circle, 8\1n'S rays( 1), 8n(1 heads of fonrlvory·billed woo<lpeckers(1) arranged 1.0 forma Swastika. 

Mlftslsslppi. 

workmanship. The shell most employed was that of the genus Fulgur, 
a marine shell found 011 the coast from Florida to the capes. The Unio 
was employed, as well as others. These marine shells were transported 
long distances inland. They have been found ill mounds and Indian 
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THE RWA8TIKA. 907 

graves a thousand miles from their original habitat. They served as 
utensils as well 3S ornaments. III many specimens the whorl was cut 

Figs. 264. 

out, the shells otherwise 
left entire, and th ey 
served as vessels for hold
ing or carrying liquids. 
When intended for or
naments, they were cut 
into the desired form 
and engraved with the 
design; if to be used 
as gorgets, holes were 
drilled for suspension. 
Frequently they were 
smoothed on the outside 
and the design engraved 
thereon. The prefer· 
ence of the aborigines 
for the Fulgur shell may 
have been by reason of 
its larger size. Among 
the patterns employed 
for the decoration of 

SHELL GORGET FROM TENNESSEE. 

Rquare figure with ornamental corners and head. of hoory· 
billed woodpecker arranged to fonn .. figure resembling the 
Swastika. 

these shells, the Swastika., ill the form of spirals, volutes, or otherwise, 
appeared, although many others, such as the rattlesnake, birds, spiders, 

Fig. 265. 
SHELL OORGET f ROll TENNESlIRE. 

and human masks w(>re em
ployed. No detaile<l descrip
tion of the patterns of this 
shell work will be attempted, 

. because figures will be re
quired to give the needed in
formation for the interpreta
tion of the Swastika. Many 
of the cuts and some of the 
descriptions are taken from 
the annnal reports of the 
Bureau of Ethnology and, so 
far as relates to shell, mostly 
from Mr. Holmes's paper on 
"Art in Shell of the Ancient 
Americaus." I desire to ex
press my thauks for all cuts 
obtained from the Bureau pub
lication s. 

Square figure with ornamental corners and bead. of 
h·ory·bllled woodpecker arranged to form a figure 
resembling the Swastika. 

Ivory-billed woodpecker.-A 
series of gorgets ill shell have been found ornamented with designs 
resemblillg the Swastika., which sllould be noticed. They combine 
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the square and the cross, while the head and bill of tllO bird form 
the gamma indicative of the Swastika. Fig. 263, taken from the Sec· 
ond Annual Report of the Bureau of Ethnology, 1880-81 (pl. 58), 
shows olle of tllese shell gorgets from Mississippi, which "was, in all 
probability, obtained from one of the multitude of ancient sepulchres 
that abound in the State of Missisl'lippi." The design is engraved on 
the convex side, the perforations are placed near the margin, and show 
much wear by the cord of suspension. In the center is a nearly sym
metrical Greek cross inclosed in a circle of It inches. The spaces 
between the arms are emblazoned with radiating lines. Outside this 
circle are twelve small pointed or pyramidal rays. A square framework 
of four continuous parallel lines looped at the corners incloses this sym

Flg. 268. 

SHELL GORGET PRO" TENNI!88EE. 

bol; projecting from the center 
of each side of this square, 
opposite the arms of the cross, 
are four heads of birds repre
senting the ivory. billed wood
pecker, the heron, or the swan. 
The long, slender, and straight 
mandibles give the Swastika 
form to the object. Mr. Holmes 
says (p. 282) that he has been 
able to find six of these speci
mells, all of the type described, 
varying only in detail, work
mansllip, and finish. 

Figs. 264, 265, and 266,1 rep· 
resent three of these she]] gor
gets. The first was obtained by 
Professor Putnam from a stone 

Square figure with ornamental corner. an,l heads oC 
Ivory.hille,l woodpecker arranged to form a figure 
resemblill& the Swastika. 

grave, Cumberland River, Ten
nessee. It is about 2~ inches in diameter and, like the former, it has 
a Greek cross in the center. The second was obtained by Mr. Cross 
from a stone grave Ilear Nashville, Tenn. · The third is from a stone 
grave near Oldtown, Tenn. An these have been drilled for suspension 
and are much worn. 

The triskele, triskelion, or triquetrum.-These are Greek and Latin 
terms for the spiral volute with three branches or arms. The coins of 
Lycia were in this form, made originally by the jUllction of three cocks' 
heads and necks. The armorial bearings of the island of Sicily, in 
ancient times, consisted of three human legs joined at the thigh and 
flexed, sometimes booted and spurred (p. 873). 

Aboriginal she]] gorgets have been found in the mounds of Tennes
see and the adjoining country, which were engraved with this design, 
though always in spiral form. There seems to have been ]10 distinction 

1 Second Ann. Rep. Bureau of Ethnology, p. i>9. 
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in the direction of the volutes, they turning indifierently to the right 
or to the left. Because of their possible relation to the Swastika it has 
been deemed proper to introduce them. 

Fig. 267 1 shows a Fulgur shell specimen obtained by Major Powell 
from a mou1ld near Nashville, Tenn. It was found near the head of a 
skeleton. Its substanco is well preserved; the surface was once highly 
polished, but now is pitted by erosion and discolored by age. The 
design is engraved 011 the concave surface as usual. and the lines are 

Fig. 267. 

SCALLOPED SHELL UIdK (FULGUR) .'ROM A MOUND NKAR NASHVILLK, TENN. 

Three spiral volutes (triskelion) . 

accurately drawn and clearly cut. The central circle is three-eighths of 
an inch in diameter and is surrounded by a zone one-half an inch in 
width, which contains a triskelion or triqu",trum of three voluted lines 
beginning lIear the center of the shell on the circumference of the inner 
circle of three small equidistant perforations, and sweeping outward spi
rally to the left as shown ill the figure, making upward of ha.lf a revolu
tion. These lines are somewhat wider and more deeply engraved than 
- - - - - -----._ --------------------

1 Second Ann. Rep. Bureau of Ethnology, 1880-81, p. 273, pl. 54. 
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the other lines of the design. In some specimens they are 80 deeply cut 
as to penetrate the disk, producing crescent· shaped perforations. Two 
medium·sized perforations for suspension have been made near the 
inner margin of one of the bosses next the dotted zone; these show 
abrasion by the cord of suspension. These perforations, as well as the 
three near the center, have been bored mainly from the convex side of 
the disk. 

Fig. 268 1 represents a well·preserved disk with fonr volute arms form· 
ing the tetraskelion, and thus allied to the Swastika. The volutes (to 

Fig. 268, 

SCALLOP"!> SHELL !>I~K FROM A. MOUND NBAIl NA!lH,V1LLB 'I'ENN, 

Cil'cle. and dots and four spiral ,"oluoos (tetraskelion) , 

the right) are deeply cut and for about one· third their length pene· 
trate the shell, producing four crescent· shaped perforations which show 
on the opposite side. This specimen is from a stone grave near Nash· 
ville, Tenn., and the original is in the Peabody Museum. Fig. 26!)t 
shows a specimen from the Brakebill mound, near Knoxville, Tenn. It 
has a dot in the center, with a circle five·eighths of an inch in diame· 
ter. There are four volute arms which Rtart from the opposite sides of 

I Seeollli AIIII , Rep, Bureau of Ethnology, 188~1, pI. 55, fig. 1. 
• Ibill., pI. ij:;, fig. ~. 
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Fig. 269. 

SHBLL J)1I5K FROM lJ.l:l..AKBBILL MOUNIJ, NEAR KNOXVILLE, 1'SNN. 

Dot alld .·irc\ .. ill cellt"r 8IUI 01("" Hwastika (tetraskelion) marked "lit not completed. 

Figs. 270 and 271. 

BNGRA VBD SHBLL DISK. 

Ob,.erse and reverse. 
Three·anned vulute (triskelion). 
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this circle, and in their spiral form exteml to the right across the field, 
increasing in size as they approach the periphery. This is an inter
esting specimen of the tetraskelion or spiral Swastika, in that it is 

Fig. 272. 

ENGRAVED SHELL ))l8K. 

Tonnessee. 

Three-armed yolute (triskelion). 

unfinished, the outline having 
been cut iu the shell sufficient 
to indicate the form, but not per
fecte(l. Figs. 270 and 271 show 
obverse and reverse sides of the 
same shell. It comes from one of 
the stone gra.ves of Tennessee, and 
is thus described by Dr. Joseph 
Jones, of New Orleans, I as a spec
imen of the deposit and original 
eondition of these objects: 

In a carefully constructed stone sar
cophagus in which the face of the skel
eton was looking toward the setting 
sun, a beautiful shell ornament was 
found rNiting upon the breastbone of 
the skeletou. This shell ornament is 
4.4 inches in diameter, and it is orna
mented on its concaye surface with a 

small circle in the center and four concentric bands, differently figured, in relief. 
The first band is filled up by a triple volute; the second is plain, while the third is 
dotted and has nine small round bosses carved at uneqnal distances upon it. The 
outer band is made up of fourteen 
small elliptical bosses, the outer 
edges of which give to the object a 
scalloped rim. This ornament, on 
its concave figured surface, has been 
covered with red paint, much of 
which is still visible. The convex 
smooth surface is highly polished 
and plain, with t.he exception of the 
three concentrio marks. The mate
rial out of whioh it is formed was 
evideutly derived from a large flat 
seashell. ... if if The forul of the 
oircles or "suns" carvell upon the 
conoave surface is similar to that of 
the paintings on the high rooky cliffs 
on the banks of the Cumberland anll 
Harpeth rivers. if .. .. This or-
nament when found lay upon the Fig. 273. 

breastbone with the ooncave surface ENGRAVED SHIiLL DISK. 

uppermost, as if it had been worn in Tennessoe. 

this position suspended around the Three-anne<l volute (tri.k"Uon). 
neck, as the two holes for the thong 
or string were ill that portion of the horder which pointed directly to the chin or cen
tral portion of the jaw of the skeleton. The marks of the thong by which .it WIIB 

suspended are manifest upon both the anterior and posterior surfaces, and, in addition 
to thill, tbe paint is worn off from the circular space bounded below by the two holes. 

J Second Ann. Rep. Bureau of Ethnology, 1880-81, p. 276, pl. 56, figs. 1, 2. 
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Fig. 271 represents the back or convex side of the disk shown in 
fig. 270. The long curved lines indicate the laminations of the shell, 
and the three crescent-shaped figures near the ('.-enter are perforations 

Fig. 274. 

ENClRAVEH 8HKLL DISK . 

Tennes8ee. 

Tbree-armed ,"olute (triskelion). 

resulting from the deep en
graving of the thrt'e lines of 
the volute on the concave side. 
The stone grave in which this 
ornament was found occupied 
the summit of a mound on the 
ban ks of the Cumberland Ri ver, 
opposite Nashville, Tenu. 

Figs. 272, 273, and 274 are 
other representations of shell 
carved ill spirals, and may 
have greater or less relation 
to the Swastika.' They are 
inserted for comparison and 
without any expression of opin
ion. They are drawn in out
line, and the spiral form is thus 
more easily seen. 

Mr. Holmes 2 makes some ob-
servations upon these designs 

and gives his theory concerning their use: 
I do not assume to interpret these designs; they are not to he interpreted. All I 

desire is to elevate these works from the category of trinkets to what I believe i8 
their rightful place-the serious art 
of a people with great capacity for 
loftier works. What the gorgets 
themselves were, or of what partic
ular value to tlH'ir possessor, asillo 
from siml.lo OnIllWf'nts, must bc, in 
a measure, a. mattel' of conjecturc. 
They were harllly less than the to
tems of clans, tho insignia. of rulers, or 
the potent chal'ms of the priesthooti. 

Fig. 275. 

ENGRAVED SHELL GORGET. 

The spider.-The spider was 
represented 011 the shell gor
gets. Figs. 275 to 278 :; present 
tour of these gorgets, of whidl 
figs. 275 to 277 display tlJe 
Greek cross ill the center, sur
rounded by two concentric in
cised linpsformingacirclewhich 
is the body of a spider. Fig. 276 

]<'ignre repre.enting a .pitler; circles nnd Greek crosses. 

shows the same spider and circle, and inside of it a cross milch resem-

lOp. cit., p. 276, 1'1. 56, figs. 3, 5, 6. 
201'. cit., p. 281. 
'Seconll Ann. Rep. Bureau of Ethnology, 1880-81,1'1. 61. 

H. Mis. no, pt. 2--!i8 
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bling t.he Swastika, in that the arJll8 are turned at their extremities to 
the right and form, in an inchoate manner, the gamma. Fig. 278 rep

}'ig. ~76. 

RSORAVEIJ RHY.L1. (JOROE1' . 

resents the shell with 
the spider, and, though 
it contains no cross nor 
semblauce of the Swas
tika, derives its value 
from having been taken 
from the sam~ mound 
on Fains Island, Ten
nessee, as was the true 
Swastika. (Seefig.237.) 

The rattlesnake.-The 
rattlel'lnake was a fa
vorite design on these 
gorgets, affording, as it 
did, an opportunity for 
the aborigines to make 
a display of elegance of 
design: and of accuracy 
and fineness in execu
tion. Fig. 279 is a spec

imen in which the snake is represented (~oiled, the head in the center, 
the mouth V-shaped ill strong lilies, the body in volute fashion; on the 
outside of the circle 
the tail is shown by 
its rattle. This sped
men is represented 
three-fourths size, and 
comes from McMahon 
mound, Tennessee. 
Four others of similar 
design are also from 
Tennessee and the ad
joining States, but the 
locality is more re
stricted than is the 
case with other shell 
disk ornaments. . 

The ltu'man face and 
form.-These were 
also carved and 
wrought upon shells 
in the same general 
locality. Theengrav
iug is always on the 

Fig. 277. 

KNGRAVElJ SHELL GORGET. 

convex side of the shell which has been reduced to a pear-shaped form.1 

1 SeCODU AnD. Hep. Bnrl'all tit' Ethnology, pIH.69-73. 
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Fig. 278. 

ENGRAVED SHELL (iOKfiET. 

}'ainR Islau(l, T(·Ull(H~Mt\(~ • 

Fig. 279. 

ENClRAV":U SHELL GORGET RKl'RF.SENTJNG A KA1'TLKSNAKE. 

McHahon MOUDtl, 'l'01l11688oo. 

~''''''II,1 :\nnllal ~porL uf LL~ BUrL'''u uf Ethnology, 1'1. LXIII, 

915 
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These human faces and forms (figs. 280-288), as well as the others, 
belong to the mounu builuers, anu are found with their remains ill the 
mounds. The figures are inserted, as is the rattlesnake, for compari-

Figs. 280 and 28l. 

ENGRAVED ~HELLM WITH REPRESENTATIONS OF' 'l'HE HUMAN FACE. 

McMahon Mound, Tennessee. 

Second AnDual &port of thtl Dureau of Etbnology, pl. LXIX, 

Figs. 282 and 283. 

E1HHlAVED SHI:LLS WITH UKPRESKNTATIQN8 OF THE HUMAN FACE. 

Tennessee. 
Second Annual Report of the Burtlau of Ethnology, pI. 1.:lUX. 

son with the shell uesigns and work showll ill the Buduha figure 
(pI. 10) and its associates. Slight inspection will sllOw two styles, 
differing materially. To ueciue which was foreign anu which uomestic, 
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'r1I~ SWASl'IlU. 

Flga. 284 onel 285. 

EN'GRAVEH RHKLLS WITH REPRESENTATION'S OIP THE Hl'MAN FACE. 

Virginia 
fift°Olul Annual Reporl.of tbe BureauofE&hDology, pl. LXIX. 

Fig. 286. 

&NGRAVEH 8HRLL WITH RKPRE8&NTATION OF A HUMAN FIOURE 

McMahon Mound, Tennessee. 
SecoQtl A.uDual ~rt.of tbe Dursu of EUlDolOl[),. pl. LXX'. 
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whi(~h waK imported and whit'll il\(ligenous, wonld be to decide the cntiI'e 
question of migration, and if done off.hand, would be presumptuous. 
To make a satisfactory decision will require a marshaling and consid· 
eration .of evidence 'yhich belongs to the future. The specimeus Hhown 

Fig. 287, 
n:NGRAVRO AHEI.t. WITH REPIlBSE:ttATION Of/' A HOMAN FlnURK. 

Tenu6ssee . 
~'()nll Allnll"llkportot the Bure:\u of Jo:tbnology , III. ' .:lXII . 

in figs. 280 to 28;') are from Tennessee and Virginia. They are all masks, 
bearing representations of the human face .. The first two .are from the 
McMahon mound, Tennessee; that in fig. 282 from Brakebill mound, 
Tennessee, and that represented in fig. 283 from Lick Creek mound, 
Tennessee. 'rhe shell shown ill fig. 284 is frum Aqnia Creek, Virginia, 
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and that in fig. 285 is from a mound in my County, Va. The work
manship on these has no resemblance to that on the Buddha figure 
(pI. 10), nor does its sty1e compare in any manner therewith. 

On the contrary, figs. 286 to 288, representing sketches (nnfinished) of 
the human figure, from mounds in Tennessee and Missouri, have some 
resemblance in style of work, though not in design, to that of the 
Buddha and Swastika figures. The first step in execution, after the 
drawing by incised lines, seems to have been to drill holes through 

Fig. 288. 

KNUkAVEl> SUELL UORUK'l' WITH REPRESIL''"TATIQN OF A HUMAN lfIUURK. 

Missoari. 
~Dd AODual Rerort of tbtl ltureau of Ethnoioa,:r.l'l . LXXIII. 

: the shell at each corner and intersection. The work on the specimen 
shoWll in fig. 286 has progressed further than that on the specimens 
shown in figs. 287 and 288. It has twenty-eight holes dri1led, all at 
corners or intersections. This is similar to the procedure in the Buddha 
statue (pI. 10). In fig. 287 the holes have not been drilled, but each 
member of the figure has been marked out and indicated by dots in the 
center, and circles or half circles incised around them in precisely the 
same manner as in both Swastikas (figs. 237 and 238), while fig. 288 
continues the resem blance in style of drawing. It has the same peculiar 
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garters or bracelets as tIle Buddha, the lland is the same as in the 
fighting figures (fig. 239), and the implement he holds resembleil closely 
those in the copper figures (figs. 240 and 2(1). 

DJI!8IGN8 OY POTTERY. 

Spiral-volute designs resembling the Swast.ika in general effect are 
found on aboriginal mound pottery from the Mississippi Valley. The 
Fourth Annual Report of the Bureau of Ethnology, 1882-8.'3,l shows 

Fig. 2811. 
POTTERY V888EL. 

Four·anned "olute, ogee SWll8tika (tet1'88ke· 
Iioo). 

Arkao""". 
J:1 Dal.unlllSt>. 

Fig. 200. 

POTTERY VRssEL. 

Four Yoiuu,. r"semb'ing Swa8tika. 

Pecao Polot, Ark. 
~ nAl.uralaik. 

many of theRe. Fig. 289 reprel\ents a teapot-shaped vessel from Ar. 
kansas, on the side of which, in incised lines, is shown the small 
circle which we saw on the shell disks, and springing from the four 

opposite sides are three incised lines, twisting spi

"FIg. 291. 

rally to the right, 
forming the four 
volutes of the Swas
tika (tetraskelion) 
alld coveringtheen
tire side of the ves
Kel. Thesamespiral 
form of the Swas
tika is given in fig. 
~90, a vessel of cc
eeutric shape from 
Pecan Point, Ark. 
The decoration is in 
the form of two lines 

.. . 

0. 

POTI'BRY VB88SE~ M,ADE,INtcsTHEI FORM OF AN ANIMAL. crossing each othel' 
pJr8 YO u ,0 ne arms. • ) 

Pec"n Point, Ark. and each arm then 
~jn.lura"I... twisting to the 

right, forming volutes, the incised lines of which, though drawn close 

I Figs. 402, 413, 415, 416. 
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together and at equal distances, gradually expand until the ornament 
cov~rs the entire side of the vase. It is queMtiouable whether this or 
any of its kindred were ever intended to represent either the Swastika 
or any other specific form of the cross. 
One evidence of this is that these orna
ments shade off indefinitely until they ar
rive at a form which was surely not intended 
to represent any form of t.he cross! whether 
Swastika or not. The line of separation 
is not now suggested by the author. An 
elaboration Of t1le preceding forms, both of 
the vessel and its ornamentation, is s1l0wn 
by the vessel represented in fig. 291, which Fig. 2112 • 

.is fas1lioned to represent some grotesque I'OTI'BRY BOWL OBNAKENT£D WITH 

b('ast with horns, expanding nostrils, and 
grinning mouth, yet which might serve as 
a teapot as well as the former two vessels. 

MANY·ARM£D VOLUTES. 

Arkansas. 
~-j natural .tu. 

The decoration upon its side has six incised lines erossing each other 
in the center and expanding in volutes until they cover the entire side 
of the vessel, as in the other specimens. Fig. 292 shows a pot from 

Fig. 293. 

POTTBRV Y A8£ ORNAMENTED WITH VOLUTES. 

Arkan8RA. 

Arkansas. Its bf'<ly is 
decorated with incised 
lines arranged in much 
the same form as fig. 
291, except that the 
lines make no attempt 
to form a. cross. There 
are niue arms which 
spring from the central 
point and twist spi
rally about as volutes 
until they cover the 
field, which is 0 n e
third t he body of the 
bowl. Two other de
signs of the same kind 
complete the cireuit of 
the pot and form the 
decoration all around. 
Fig. 293 1 represents 
these volutes in incised' 
lines of considerable 
fi 11 e n e s s, close to
gether, and in great 

numbers, formicg a decoration 011 eaeh of the sides of the vase, sepa
rated by three nearly perpendicular lines. 

I Thirll AUlI. Rep. Bureau of Ethnology, fig. 157. 
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The spiral Swastika form appears painted upon the pottery from 
Arkansas. The specimen shown in fig. 294 1 is a tripod bottle. The 
llecoration upon the side of the body consists of two lines forming the 
cross, and the four arms expand in volutes until the ornament covers 
one-thil'd of the vessel, which, with the other two similar ornaments, 
extend around the circumfel'ence. This decoration is paiuted in reel 
anll white colors on a gray or yellowish ground. Fig. 295 shows a bowl 
from mound No.2, Thorn's fa.rm, Taylor Shanty group, Ma.rk Tree, 

"'ig. 29~. 

TIUPOi> POTTEIf:Y VAtsK. 

Fuur·ar'tIf\Cl yoluteK making spiral Swastika. 

Arkau888. 
1:1 natural.iSt'. 

Poinsett County, Ark. It is ten inches wide and six inches high. The 
clay of which it is made forms the body color-light gray. It has been 
painted red or maroon on the outside without any decoration, while 011 

the inside is painted with the same color a five-armed cross, spirally 
arranged in volutes turning to the right. The center of the cross is at 
the bottom of the bowl, and the painted spiral lines extend over the 
bottom anf! up the sides to the rim of the bowl, the interior being 

I }'Oluth Ann. Rep. Bureau of Ethnology, 1882-83, fig. 442. 
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entirely covered with the design. Another example of the same style 
of decoration is seeu on the upper surface of an ancient vase from the 
province of Cibola.1 

The specimen shown in fig. 296 is from the mound at Arkansas Post, 
in the county and Htate of Arkansas.2 It represents a vase of black 
ware, painted a yellowish ground, with a red spiral scroll. Its diam-

Fig. 295. 

POTTERY ROWL WITH FIVE·ARMED SPIRAL SWASTIKA ON THE ROTTOM. 

Poinsett County. Ark . 
eft'. No. 11403."i, tr.~.~. !IT. 

eter is 51 inches. These spiral figures are not uncommon in the 
localities heretofore indicated as showing the normal Swastika. Figs. 
297 and 298 3 show parallel incised lines of the ~ame style as those 

, Fourth Ann. Rep. Burean of Ethnology, 1882-83, p. 343, fig. 3.''11. 
'Third Ann . Rep. Burllan of Ethnology, 1881-82, fig. 165. 
, Ibid.,PP. 502, 503, figs. 1136, 189. 
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forming the Rquare in the bird gorgets already noted (figs. 263-267). 
Fig. 297 shows a howl 
nine inches in diameter; 
its rim is ornamented 
with the head and tail 
of a conventional bird, 
which probably served 
as handles. On the ou~· 
side, just below the rim, 
are tho four incised par
allel lines mentioned. 
In the center of the side 
is represented a rolling 
under or twisting of the 
lines, as though it repre
sented a ribbon. There 
are three on each quar
ter of the bow 1, that next 
the head being plain. 
Fig. 298 represents a 
bottle 6~ inches in di· 
ameter, with parallel 
incised lines, three in 
nuruber, with the same 
twisting or folding of 
the ribbonlike decora

Fig_ 296. 

VESSEL OF' BLACK WASF-. 

Arkansaa. 

tion. This twists to the left, while that of fig. 297 twists in the oppo
site direction. Both specimens are from the viciuity of Oharleston, Mo. 

DESIGNS ON llASKETHY. 

The volute form is particularly adapted to the 
decoration of basketry, of which fig. 299 is a 

Fig. 297. 
BIRD·SHAPED POTTBltY BOWL. 

Three paranel inci8c<llines wit·h ribbon fo1<1. 
Charle8ton, 'Mo. . 

specimen. These motifs were favorites with the Pueblo Indians of 
New Mexico antI Arizona. 
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Fig. 298. 
POTTERY BOWL. 

Throe paralJulillciKccllillC8 with ribbon fol<l. 
Charleston, Mo • 

Fig. 299. 

BASKETWORK WITH MANY·ARMED VOLUTES. 
Fow1.h ADIUl.l Reror& uf .. h~ DlUeauof ELhnology, 6g . <l8S. 
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IV.-THB CROHS A:\IONG THE AMERICAN INDIANS. 

DIFFERENT FORMS. 

The foregoing specimens are sufficient evidence of the existence of 
the Swastika among the aboriginal North Americans during the mound
building period, and although there may be other specimens of tire 
Swastika to be reported, yet we might properly continue this investi· 
gation for the purpose of determining if there be any related forms of 
the cross among the same peoples. This is done without any a.rgument 

• 

Fig. 300. 

ENGRAVED SHELL GORGET. 

Gret)k crOK8 with InciRcdlineR resembliD~ &. SWaMtika. 

Union Connty. Ill. 

as to the use of these designs beyond that attributed to them. The 
illustrations and descriptions are mainly collected from objects in a.nd 
reports of the l.J. S. National Museum and the Bureau of Ethnology. 

THE CROSS ON OBJECTS OF SHELL AND COPPER. 

The shell gorget presented in fig. 300 belongs to the collection of Mr. 
F. M. Perrine, and was obtained from a mound in Union County, 
Ill. It is a little more than three inches in diameter and has been 
ground to a uniform thickness of about ope-twelfth of an inch. The 
surfaces are smooth and the margiu carefully rounded and polished. 
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Near the upper edge are two perfora.tions, both well worn with cord· 
marks indicating suspensiOli. The cross in the center of the concave 
face of the disk is quite simple and is made by four triangular perfora· 
tions which separate the arms. The face of tlie cross is ornamented 
with six carelessly drawn incised lines interlacing iu the center as 
shown in the figure, three extending along the arm to the right and 
three passiug down the lower arm to the inclosing line. Nothing has 
boou learned of the character of the interments with which this speci . 

.... 

......... ......... , 

..... 

/ 
/ 

........... .... 

Fig. ao1. 
ENGRAVED SHELL GOltORT. 

Greek er08". 
Charleston, Mo. 

'. 

.' 
....•........... / ... 

' . 

..... \\ .. \ 

Soooud Annual RelMlttof tht! nur~"u j lf Ethnolngy, 1"1.1.(, fig. 2. 

men was associated. t The incised lines of the specimell iudicate 1 hI' 
-possible intention of the artist to make the Swastika. The desigJ., i" 
evidently a cross and apparently unfinished. 

The National Museum possesseR a large shell cross (fig. 301) which, 
whi1e quite plain as a cross, has been much damaged, the rim that 
formerly eneireled it, as in the foregoing figure, having been broken 
away and lost. The perforations are still in evidence. The specimen 

I Second Ann. Rep. Bureau of Ethnology, 1880-81,1). 271, pI. 51, fig. 1. 
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VARIOUS FORMS OF CROSSES IN USE AMONG NORTH AMERICAN INDIANS, FROM GREEK CROSS 
TO SWASTIKA. . . 

Fig. L GREEK CROSS. Fig. 8. GREEK CROSS. 

2. GREEK CROSS. 9. LATIN CROSS (Copper). 

3. CROSS ON COPPER. 10. SWASTIKA ON SHELL. 

4. CROSS ON SHELL. 1L SWASTIKA ON SHELL •• 

5. GREEK CROSS. 12. SWASTIKA ON POTTERY. 

6. GREEK CROSS. 13. SWASTIKA ON POTTERY. 

7. LATIN CROSS (Copper). 

.: 
I 
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VARIOUS FORMS OF CROSSES IN USE AMONG NORTH AMERICAN INDIANS, FROM GREEK CROSS 
TO SWASTIKA. 

Second Annual Report of the Bureau of ~:thnology, 1~f:IO.-1l1, PI. LIn. 
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THE SWASTIKA. . 929 

and four are executed upon copper. With two exceptions, they are 
inclosed in circles, nnd hence are symmetrical Greek crosses, the 
ends being rounded to con
form to a circle.))) Figs. 7 
and 9 of pI. 19 represent forms 
of the Latin cross, amI are 
modern, having doubtless 
been introduced by European 
priests. Figs. 10 to 13 are 
representatives of the Swas
t.ika in some of its forms. 

The U. S. National Museum 
possesses a small shell orna
ment (fig. 305) in the form of 
a cross, from Lenoir's burial 
place, Fort, Defiance, Cald
well Oounty, N. C., collected 
by Dr. Spainhour and Mr. 
Rogan, the latter being an 
employe of the Bureau of 
Ethnology. It is in t.he form 
of a G reek cross, the four 
arms crossing at right angles 
and being of equal lellgth. 

Fig. 304. 

ENGRAVED SHEI.L DISK OOEGET. 

Rude cross with llIany dots. 

Lick Creek, Tenn. 
Second Annutlllk.,or~ of the Bureau of Ethnology, 111. 52, fig. i. 

The arms are of the plaiu shell, while they are brought to view by the 

Fig. 305. 

field being cross-hatched. The speci
men has, unfortunately, been broken, 
and being fragile has bE'eu secured in 
a bed of plaster. 

This and the foregoing specimens 
have been introduced into this paper 
that the facts of 
their exist~nce 

may be pre
sented for con
sideration, and 
to aid ill the 
determination 
whether the 

ENGRAVED SHEI.L WITH YJ(lUEE O~ GREBK cross llad any 
CROSS. peculiar or par-

Caldwell County, N. c. ticular meaning. 
('at. No. 3:111\9, n. s. N. !tI. 

The questions 
involuntari1y arise, Was it a symbol with a hid
dell meaning, religious or otherwise; was it the 

Flg. 306. 

BNORA VED SIIBI.L WITH THREE

ARJlBD CROSS (TRISKBLlON). 

Lick Creek, Tenn. 

CIll. No. 83170, U. S. N. M. 

I Secontl Ann. Rep. Bureau of Ethnology, 1880-81, pp. 272,273. 
H. Mis. 90, l)t. 2-59 
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totem of a clan, the insignia of a ruler, the charm of a. priesthood, or did 
it, with all the associated shell engravings, belong to the category of 
trinkets' These questions maybe partially answered in the section on 
the meanings given to the cross by the North American Indians (p. 933). 

Fig. 307. 

There is also introduced, as bearing on the 
question, another shell ornament (fig. 306), 
the style, design, and workmanship of which 
has such resemblance to the foregoing that 
if they had not been (as they were) found 
together we would be compelled to admit their 
identity of origin, yet the latter specimen hal!! 
but three arms 
instead of four. 
This might take 
it out of the cat-

DBILLED AND ENGRAn:D SHIELL 01< egory of crosses 
"HUNTER." 

Dotted «reck eros. 011(1 cird". 

Arizotul . 

as a symbol of 
any religion of 
which we have 

knowledge. Many of the art objects in 
shell heretofore dted were more or less 
closely associated; they came from t.he 
same neighborhood and were the results 
of the same excavations, conducted by 

~·ig. 308. 

VIUI.LED AND KNGRAVED ~HBLL OR 

URU1\'"TEE." 

Fig. 309. 

the same 
excava· 
tors. In 

Dots awl rings forming circlt'J and 
Greek cro.". 

Ohio . 

determining the culture status of their 
makers, they must be taken together·. 

When we consider the variety of the 
designs which were apparently without 
meaning except for ornamentation, like 
the circles, meanders, zigzags, chev
ront-l, herringbones, ogees, frets, etc., 
and the representations of animals 
such as were used to decorate the pipes 
of' the aborigines, not alone the bear, 
wolf, eagle, and others which might be 

DBILLEV AND ENGRAVED SHELL OR " I<UNTEE. " a totem and represent a given clan, 
!.iota aud rings forming circle Itllli Greek but others which, according to our 

knowledge and imagination, have never 
served for such a purpose, as the man

atee, beaver, wildcat, heron, finch, sparrow, crow, raven, cormorant, 
duck, toucan, goose, turkey, buzzard, cardinal, parroquet, conies, 
lizard; when we further consider that the cross, whether Greek, Latin, 
or Swastika form, is utterly unlike any known or possible totem of clan, 
insignia of ruler, or potent charm of priesthood; when we consider 

cross. 

New York. 
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these things, why should we feel ourselves compe11ed to accept these 
signs as symbols of a hidden meaning, simply because religious sects in 
different parts of the world and at different epochs of history have 
chosen them or some of them to represent their peculiar religious ideas' 
This question covers much space in geography and in time, as well as 
011 paper. It is not answerf'd here, because no answer can be given 
which would be accepted as satisfactory, but it may serve as a track 
or indication along which students and thinkers might pursue their 
investigations. 

The U. S. National Mnseum possesses a necklace consisting of three 
shell ornaments, interspersed at regular intervals with about fiftysmaU 
porcelain beads (fig. 307).1 It was obtained by Capt. George M. Whipple 
from the T ndians of New Mexico. These she11 ornaments are similar to 
objects described' by Beverly in his work on the" History of Virginia," 
page 145, as "runtees" and "made of the conch shell; only the shape 
is fiat as a cheese and drilled edgewise." It is to be remarked that on 
its face as we11 as on figs. 308 and 309 1 appears a cross of the Greek 
form indicated by these peculiar indentatiolls or drillings inclosed in a 

small circle. The specimen shown 
in fig. 308 is from an ancient grave 
in Upper Sandusky, Ohio, and that 
shown in fig. 309 from an Iudian 
cemetery at Onondaga, N.Y. Similar 
specimens have been found in the 
same localities. 

'l'HE CROSS ON POTTERY. 

. . 
FIg. 310 shows a small globular 

cup of dark ware from the vicinity of 
Charleston, Mo.; height, 2~ inches; 

PO'ITERY JAR WITH OR088I18, BNCIBCUNO RAYS width, 3~ inches. It has four large 
Fig. 310. 

nodes or projections, and between 
Third Annual &IHlrt or thl<' Btlrt"llu of Ethnol'ltfy, til(. 1:0;", 

them, painted red, are four orna· 

A.'1\) SCALLOPS. 

mental circles, the outside one of which is scalloped 01' rayed, while the 
inside oue bears the figure of a Greek cross. The specimen shown in 
fig. 311 (Cat. No. 47197, U.S.N.M.) is a medium·sized decorated oUa with 
scalloped margin, from ~ew Mexico, coUected by Colonel Stevenson. 
It has two crosses-one Greek, the other Maltese-both inclosed in 
circles and formillg centers of an elaborate, fanciful, shield-like decora
tion. In fig. 312 (Cat. No. 39518, U.S.N.M.) is shown a Cochiti painted 
water vessel, same collection, showing ll. Maltese cross. 

Dozens of other specimens are in the co11ections of the t:". S. National 
Museum which would serve to i1lustrate the extended and extensive 

I Schoolcraft, "lIistor~' of the Indian Trihes," lU, pI. 2!'i; SecOIHl Aun. Rep. Bureau 
of Ethnology, 1880-81,1'1. 36. 
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Fig.3ll. 

OLLA DECORATED WITH GREEK AND MALTESE CROSSES. 

Seooo.d AnDual Report. ot the Bureau of Ethnology, fig. 108. 

Fig. 312. 

POTl'ERY WATER VESSEL. 

Maltese ero.s. 
Set.'Ond Annual Report of t.be Bureliu of Ethuology, 'fig. b4'1. 
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PALENQUE CROSS, FOLIATED. 

Smithsonian Contributions to Knowledge, Vol. XXII, fig. 7. 
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use of the cross in great variety of forms, so that no argument as to 
either the meaning or the extent of the cross can be based on the sup· 
positiou that these are the only specimens. Fig. 313 (Cat. No. 132975, 
U.S.N.M.) shows a vase from Mexico, about 8 inches high, of fine red 
ware, highly polished, with an elaborate decoration. Its interest here 
is the Maltese cross represented on each side, with a point and concen· 
tric circles, from the outside of which are projecting rays. This may be 
the flymbol of the sun, anll if so, is shown in connection with the cross. 
This style of cross, with or without the sun symbol, is found in great 
numbers in Mexico--as, for example, the 
great cross, pI. 20, from the temple at 
Paleuque.1 

SYMBOLIC MEANINGS OF THE CROSS· 

It would be an excellent thing to dissect 
and analyze the Swastika material we 
have found; to generalize and deduce from 
it a possible theory as to the origin, spread, 
and meaning of the Swastika. and its reo 
lated forms, and endeavor, by examination 
of its associated works, to discover if these 
were religious symbols or charms or mere 
decorations; and, following this, determine 
if possible wllether the spread of these 
objects, whatever their meaning, was the 
result of migration, contact, or communi· 
cation. Were they the result of similar, 
but independent, operations of the human 
mind, or were they but duplicate inven· 
tions, the result of parallelism in human 
thoug. ht' This investigation must ne(les· Fi ·g.313. 

sa,lily be theoretical and speculative. The POTrKRY YASK FINELY DECORATED IIf 

most that the author proposes is to sng· RED AND WII\TE GLAZE. 

gest . probabilities and point the way for, Maltese cross with sun 8ymbol (1) . 
Cat. No. 132975, u.~. N . M. 

further investigation. He may theorize 
and speculate, b~t recognizes what many persons seem not able to 
do-that speculation and theory are Hot to be substituted for cold facts. 

r He may do no more tllan propound questions from which other men, 
by study, experience, philosophy, or psychology, may possibly evolve 
some generalluinciple, or a theory pointing to a general principle, con· 
cerning the mode of extension and spread of culture among separate 
and independent peoples. When the facts shall have been gathered, 
marshaled, arranged side by side, amI each aggregation of facts shall 
have boon weighed, pro and con, and its fair value given "without 

I Smithsonian Contributions to Knowledge. p. 33, pI. 14, fig. 7. 
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prejudice or llreconceived opinion," then will be time enough to an
nounce the final conclusion, and even then not dogmatically, but tf'nta
tively and subject to future discoveries. 

Throughout this paper the author has sought but little more than to 
prepare material on the Swastika which can be ntilized by those who 
come after him in the determination of the difficult and abstruse probe 
lems presented. 

It is rare in the study of archreology and, indeed, in any scieuce, that 
a person is able to assert a negative and say what does not exist. The 
present investigations are rendered much more comprehensive by the 
appearance of the extensive· and valuable work of 001. Garrick Mallery 
in the Tenth Annual Report of the Bnrean of Ethnology, on the subject 

oft' Picture Writing of the American Indians." It 
is a work of about 800 pages, with 1,300 illustra
tions, and is the result of ma.ny years of laborious 
study. It purports to be a history, more or less 
complete, of the picture writing, signs, symbols, 
totems, marks, and messages of the American In
dian, whether pictographs or petroglyphs. A large 
portion of his work is devoted to ideography, con

GRBBK CR:::':~!~BNTING ventional signs, syllabaries and alphabets, homo-
WINDS FROM CARDINAL rophs and symmorophs, and their respective means 
POINTS. of interpretation. Among these he deals, not spe· 

Dakota Indians. 
Tenth Annual ft.·port of tho Bureau cifically with the Swastika, but in general terms 

of Ethnology, fig. 1~66. with the cross. Therefore, by looking at Oolonel 
Mallery's work upon this chapter (p. 724), one is able to say negatively 
what has not been found. 

Apropos of the meanings of the cross among the North American 
Indians Oount Goblet d' Alviella sayEl: 1 

It is nevertheless incontestable that the pre-Colnmbian cross of America. is a 
"rOllIJ des vllnts," representing the four directions whence comes the rain, or the cardi· 
Ilal points of the compass, etc., etc. 

Oolonel Mallery's volume shows that it meant many other things as 
well. 

The jour winds.-The Greek cross is the form found by Oolonel 
Mallery to be most common among the North American aborigines, 
possibly because it is the simplest. In this the four arms are equal in 
length, and the sign placed upright so that it stands OIl one foot and 
not on two, as does the St. Andrew's cross. The Greek cross (fig. 314) 
represen.ts, among the Dakotas, the four winds issuing out of the 
four caverns in which souls of men existed before the incarnation of 
the human body. All the medicine men--'-that is, conjurors and magi
cians-recollect their previous dreamy life in these places, and the 
instructions then received from the gods, demons, and sages; they recol
lect and describe th{'ir preexistent life, but only dream and speculate 
as to the future life beyond the grave. The top of the cross is the cold, 

-~ ~---------

'" La Migration .Ies Symboles," p.1S. 
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all·conquering giant, the North Wind, most }lowerful of al1. It is worn 
on the body nearest the head, the seat of intelligence and conquering 
devices. The left arm covers the ht'artj it is the East Wind, coming 
from the seat of life and love. The foot is the melting, burning South 

+ 
a If, 

+ f 9 
}o'ig. a15. 

TJlK CkOSS IN ( 'ONNECTIOX WITH THE CIRCLE. 

SUD symbols( !). 

Tt'ulh Annual I:t'pnrt .. t the Rurt>tloU u( Ethnology, 11" ... IllS, 11'JO, tlttl. 

Wind, indicating, as it is worn, the seat of fiery passion. The right 
arm is the gentle West Wind, blowing from the spirit land, covering 
the lungs, from which t.he breath at last goes out gently, but into 
unknown night. The center of the cross is the earth and man, moved 
by the conflicting illfluences of gods anti willds. 

e 0 '* - -
" 0 

-
\J 

a d 

0 ~ I • f g h 

Fig. 316. 

FIGURBS 0 .. CIRCLES AND RAYS PROBABLY REPRESENTING SUN SVMBOLS. 

Tenth Annu,,) Rt:rott (.f the Rtlr .. a,u of Ethnology, filC!'. 1111i- 1121 , 11!a. 

Rev. John McLain, in his work on the" Blackfoot SUIl-clallce," :says: 
On the sacred pole of the SIIU lodge of the Blood Indian is a ulln(l1o of sllmll 

bl"U8hwood taken from tbo l,irch tree, whh·h is placed in the form of a. cross. This 
was an ancient symbol evideutly refcrring to the fonr winds. 
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Sun and star symboZs.-Great speculatiou has been made, both in 
Europe and America, over the relation betweeu the Swastika and the 
snn, because the two Rigns have been associated by primitive peoples. 

:0-+ +x+ 
/I b I g 

Fig. 317. 

FI<JURBB 011' CROSfo.B8 AND e.BeLKS RICPRBSBNTINH STAR SYMBOLS. 

Oakley Springs, Ariz. 

TtI'lIt.h Annual Report of th. Bureau of E&hnolOlY, fig_ 11~. 

Colonel Mallery gives the Indian signs for the sun, stars, and light. l 

These have been segregated, and it will be seen tllat the cross and 
circle are used indiscriminately for one and the other, 
and the fact of the two being found associated is no evi
dence of relationship in religious ideas (figs. 315-319). 

Dwellings.-Among the Hidatsa, tbe cross and the circle 
STAR SYMBOL. represent neither the sun nor any religious ideas, but 

Ci .... l" and rayR d d 

Fig. 318. 

without ero.s. merely 10 ges, bouses, or wellings. The crosses in fig. 
Oakley Springs, 319 represent Dakota lodges; tbe small circles signify 

Ariz. earth lodges, tbe points representing the supporting 
Tenth Annual Report. 

oIlhe u ••••• 01 Eth· poles. Buildings erected by civilizetl people were rep-
notOfO', ••• 1I!9. 

resented by small rectangnlar figures, while the circles 
with (lots in a square represent earth lodges, the home of the Hidatsa . 

. Dragon fly (Susbeca ).-Among some of the Indian tribes, the Dakotas 
among otbers, the Latin cross is found, i. e., upright with three members 
of equallengtb, and the fourth, the foot, 
much long~r. The use of tbis sym-
bol antedates tbe discovery of Amer- X " 

ica, and is carried 

<D 

~ . 

c 

back in tradition 

~'-' \::::J '\:::) 
Fig. 319. 

and myth. 'fhis r({lURK!! or CROSSBS, SIltCLBS, AND SQUARES 

sign signifies the 
mosquito hawk or 
the dragon fly (fig. 

KBPR~ElITING LOooES 

Dakota Indiaus. 
Tenth Annual Report. of the Bureau of Et.huology, fig" li03. 

320). It is called in that lauguage tbe "Susbeca," 
aud is a sl1pernatural being gifted with spf'ech, 

Fig. 320. 
LATIN CROSSES REPBB8BN'·· warning man of danger, approaching his ear silent-

INn THE DRAGoN rLY. ly and at right angles, saying, "Tci," "tci," "tei," 
Dakota I0£1Ian8. an iuterjection equivalent to "Look out!" "You 

are surely going to (lestructIon!" "Look out!" 
"Tci," "tci," "tci!" The adoption of the dragon fly as a mysterious and 

I Tenth Ann. Rep. Bureau of I<~thnology, 1888-89, figs. 1118-1129. 
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supernaturnal being is on account of its sudden appearance in numbers. 
In the still of the evening, when the shades of darkness come, then is 
h~ard in the meadows a sound as of crickets or frogs, but indistinct 
and prolonged; on the morrow the Susbooa will be hovering over it. 
It is the sound of their coming, but whence no one knows. 
The cross not only represents the shape of the insect, but 
also the angle of its approach. It is variously drawn, but 
usually as in fig. 320 a or b, and, in painting or embroidery. 
c, and sometimes d. 

Fig. 321 is described in Kearn's MS. as follows : 

f ·· .. 
i 

.; 

Fig. 321. 

This is a conventional design of dragon · flies , and is often fOllud I>OUBL~ ,;!toss 
among rock etchings thronghout the plateau [Arizona]. The dragon OF SIX ARllS 

dies have always been held ill great veneration by the Mokis and REPRESENTING 

their ancestors, as they have been often Beut by ;:~:. DRAGON 

Oman to reollen sprlllgs which MUlllgwa had de- Moki Imliane, 
stroyed and to confer other benefits upon the people. .Arizona. 

+ 
This form of the figure, with little vertical lines T.n,h A •• u.1 Re. 

added to the transverse line~, connects the Batol- PO" of ,h. n ..... 
atci With the Ho-bo-bo emblems. The youth who ~:6~.'hnology, fig. 

was sacrificed and translated by Ho-bo-bo reap-

Fig. 3'l2 

FIGURES OF CROSSES 

peared a long time afterwards, during a season of great drought, 
in the form ora gigantic dragon fly, who led the rain clouds over 
the lands of Ho-pi-tn, bringing plenteouH rains. 

AS USIID BY THE Mide' or Shamans.-Colonel Mallery (or Dr. Hoffman) 
:~:oF:'::PR:.: tells us (p. 726) that among the Ojibways of northern 
BIRDS . Minnesota the cross is one of the sacred symbols of the 

To.th AnD.al R' I"'" of Society of Mide' or Shamans and has special reference 
tb~ Bul't'au of Ethnology, 
fig. 1228 . to the fourth degree. The building in which the initia.-

c.1. N ,~;.~.,~,,~;~4''''U. tion is carried on has its open· 
ing toward the four cardinal 

points. The cross is made of saplings, the 
upright poles approaching the height of four 
to six feet, the transverse arms being some
what shorter, each being of the same length 
as the top; the 11 pper parts are painted white 
or besmeared with white clay, over which are 
spread small spots of red, the latter suggest
ing the sacred shell of .i\1idC', the symbol of 
the order. The lower arm of the pole is Fig. 323. 
square, the side toward the east being painted P>:TROOLYPH ~'ROM TULARE VAL-

white to denote the source of light and LEY, CALIFORNIA . 

warmth; the face on the south is green, de- Largo whit.> O .... ok cru •• . 

noting the sonree of the thunder bird which T. u,h Au"",,1 ,,~;:;: ~';.':~.,.~",," .... f Eth· 

brings the rains and vegetation; the surface 
toward the west is covered with vermilion, relating to the land of the 
setting sun, the abode of the dead; the north is painted bhwk, as the 
direction from which comes affiietion, eolll, and hunger. 

Flocks of birds.-Groups of small crosses 011 the sides of Eskimo bow 
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drills represent flocks of birds (Cat. Nos. 45020 and' 44211, U.S.N.M.). 
They are reproduced ill fig. 322. Colonel l\laJIery's fig. 28, page 67, 
represents a cross copied from the Najowe Valley group of colort'd pic-
tographs, 40 miles west of Santa Barbara., Santa. Barbara County, Cal. • ' 

o • 
c 

Fig. 324. 

PBTBOGLYPHB FROM OWEIIS VALLEY, CALIFORNIA. 

(G, b) Gret\k cr0888S, (e) double Latin cr08a, (d-/) Latin 
croaees repreeenting human ftgoree. 

Tenth ADonal Report of the Bur~au of F. hoology, fig. l~I. 

The c l' 0 S s .measured 20 
inches in length, the inte
rior being painted black 
while the border is of a dark 
red tint. This design, as 
well as others in close con
nection, is painted on the 
walls of a shallow cave or 
rock shelter in the lime
stone formation. Fourteen 
miles west of Santa Bar
bara, on the summit of the 
Santa Ynez Mountains, is a 
cavern having a large open
ingwestand north,in which 
are crosses of the Greek 
type, the interior portion 
being painted a dull earthy 

red, while the outside line is a faded-black tint. The cross measures 
nearly a foot in extent. At the Tulare Indian Agency, Oal., is an 
immense bowlder of granite. It has been split, and one of the lower 
quarters has been moved sufficiently to leave a passageway six feet 
wide and nearly ten feet high. The interior walls are well covered with 
large painted figures, while upon. the ceilings are numerous forms of 
animals, birds, and insects. Among this latter group is 
a white cross about 18 inches in length (fig. 323), present
ing a unique appearance, for the reason that it is the only 
petroglyph in that r(>gion to which the white coloring 
matter has been applied. 

An interesting example of rock sculpturing in groups 
is in Owens Valley, south of Benton, Cal. Among them 
are various forms of crosses, and circles containing crosses 
of simple and complex types; The most interesting in 

1 
T 

Fig. 325. 

CROSS III 7.IGZAG 
this connection .are the groups in fig. 324, a and b. The LINES REPRESENT. 

larger one, a, occurs upon a large bowlder of tracite 16 INa THE HUMA1I 

miles sonth of Benton, at the "Chalk grave." The circle FORM. 
Navajo Indiana. 

is a depression about one inch in depth, tIle cross being 
in high relief. The small cross b, found three miles north from tl1,is is 
almost identical, the arms of the cross, however, extending to the rim 
of the circle. In this locality occurs also t.he cross, c, same fignre, and 
some examples having more than two cross arllls. 

Human jorms.-Other simple crosses represent the llUmml form. 
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Some of these are engraved or cut on the rocks of Owens Valley and 
are similar to those a·bove described (fig. 324), but they have been 
eroded, so that beyond the mere cross they show slight relation to the 
human body (fig. 324, d, e, f). Col. James Stevenson, describing the 
Hasjelti ceremony of the Navajoes,1 shows the form of a lDan drawn in 
the sand (fig. 325). Describing the character sho~1l in 
fig. 326, Keam says: "The figure represents a woman. 

* 
The breath is displayed in the interior."2 

Maidenhood.-ConcerniIig fig. 327 Kearn, in his manu
script, says the Malteso cross was the emblem of a virgin, 
and is still so 'recognized by the Moki. It is a conven-

Fig.S26. 
tional development of the common emblem of maiden- IlALTESECIlO88(Il 

hood, wherein the maidens wear their hair an'anged as REPRESENTING A 

in a disk three or four inches in diameter on each side WOMAN. 
The figure in the 

of the head (fig. 327 b). This discoidal arrangement of center i8 in. 

the hair is typical of the emblem of fructification worn by tended to indio 
cate the breath. . 

the virgin in the Muingwa festival. Sometimes the hair, 
instead of being worn in the complete discoidal form, is dressed upon 
two curving twigs, and presents the form of two semicircles npon each 
side of the head. The partition of these is sometimes horizontal, 
sometimes vertical. The combination of these styles (fig. 327a and b) 
present the forms from which the Maltese cross was conventionalized.3 

b 
Fig. 327. 

MALTESE AND SAINT ANDREW'H 

CROSSES. 

Emblems of ma\.lenilo",l. 

Moki In.li.ns. 

Shaman's spirit.-Among the Kiatexamut 
and Innuit tribes, a cross placed on the 
head, 80S in fig. 328, signified a shaman's 
evil spirit or demon. This is an imaginary. 
being under the control of the 
shaman to execute his wishes. ' 

Divers 8igni.ficationB.-The fig
ure of the cross among the North 
American Indians, says Colonel 
Mallery,s has many differing sig- Fig. 328. 

CROSS WITH 

nifications. It appears "as the tribal sign for Cheyenne" BlFUIlCATBD 

(p. 383); "as Dakota lodges" (p. 582); "as a symbol for FOOT. 

trade or exchange" (p. 613); "as a conveutional sign for ~:~oi~ t~ 
prisoners" (p. 227); "for personal exploits while elsewhere represent a 

it is used in simple enumeration" (p. 348). Although this shaman or 
enl spirit. 

device is used for a vamety of meanings when it is employed 
ceremonial1yor in elaborate pictographs of the Indians both of North 
and South America, it represents the four winds. This view long ago was 
suggested as being the signification of many Mexican crosses, and it is 

I Eighth Ann. Rep. Bureau of Ethnology, p. 283. 
• Tenth Ann. Rep. Bureau of Ethnology, 1888-89, fig. 1165. 
3 Ibid., fig. 1232. 
4 Ibid., fig. 1231. 
6 Ibid., p. 729. 
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sustained by Ilrof. Cyrus Thoma.'J in his" Notes on Mayan Mexican 
Manuscript,"l where strong confirmatory evidence is produced by the 
arms of the crosses llaving the appearance of conventionalized wings 
similar to !'lome representations of the thunder bird of the northern 
tribes; yet the same author, in his paper on tbe study of the" Troano 
~Ianuscript,"2 gives fig. 329 as a !'Iymbol for wood, thus further showing 
tbe manifoltl concepts attached to the general form of Ule cross. Ban
delier think!'l that the cross so frequently used by the aborigines of 
Mexico and Central America were merely ornaments and not oQjects of 
worship, while the so-called crucifixes, like that on the Palen que tablet, 
were only tile symbol of the "new fire," or tbe close of the period of 
fifty-two years. He believes them to be representation!'! of the fire drills 
more or less ornamented. Zamacois3 says tbat the cross was used ill the 

)( 

Fig. 329. 

ST. ANDREW'S 

religion of various tribes of the peninsula of Yucatan, and 
that it represented the god of rain. 

It is a favorite theory with Major Powell, Director of the 
Bureau of Ethnology, that tbe cross was an original inven
tion of the North American Indian, postlibly a sign com
mon to all savages; that it represented, first, the tour 
cardinal points, north, 8Outll, east, amI west; and after
wards by accretion, seven points, north, south, east, west, 
zenith, nadir, and here. 

Capt. John G. Bourke, in his paper on the "Medicine 
CROSSES, l'SED 

AS A SYMBOL Men of the A paehe" 4 discourses on their symbolism of tIle 
FORWOOD. cross. He sa.ys it is related to the cardinal points, to the 

Tt'lith Annual ~. • 
"",loflh.On, •• n four wiuds, and is pamted by warriors on their moccasins 
~!:'lhnOI"l(Y, fig. when going through a strange district to keep them from 

getting on a wrong trail. He notes how he saw, in October, 
1884, a procession of Apache men and women bearing two crosses, 4 
feet 10 inches long, appropriately decorated "in honor of (iuzanutH to 
induce her to send rain." 

Dr. Brinton 5 tells of the rain . maker of the Lenni Lenape who first 
drew on Ule earth the figure of a cross. Captain Bourke quotes from 
Father Le Clerq 6 as to the veneration in which the cross was held by 
the Gaspesian Indians, also from Herrara to t.he same effect. Profes
sor Holmes 7 makes some pertinent observations with regard to the 
meanings of the cross given by the American Indians: 

Some very ingeniollK theories have been elahoratel1 in attempting to accollnt for 
the crOSB among American Rymbols. Brinton believeR that the great importanl'll 
attached to the points of the cnmpass-t.he fourqnarters of the heavens-by savage 

1 Second Ann. Rep, Bureau of EtlllJology, p. 61. 
·Contrib. North American Ethnolog)', v, p. 144. 
3" Historia (Ie Mexico," I, p. 23R. 
4Ninth Ann. Rep. Burean of Ethnology, 1887-88, p. 479. 
"" Myths of the New World," p.96, 
• "Gltflpesi," London, 16m, pp.170, 172, 199. 
7 t-\e('outl Ann. Rep. Bureau of Ethnology, 1880-81, p. 270. 
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peoples, has given rise to the sign of the crORS. With others, the cross is a phallic 
sYlllhol derived, hy some obscure process of cvolutiou, from tho vencration accorded 
to the procreative principle in nature. It is also fref\Ulmtly associated with sun wor
shill, and is recognizetl as a symbol of the sun-the four arllls heing relllaining rays 
after a gradual process of elimination. Whatever is Hllally deterlllinetl in reforence 
to the origin of the cross as a religioull symbol ill America will probably re!lult 
from exhaustive study of 
the history, langnage, and 
art of the ancient peoples, 
combined with a thornugh 
knowledge of the religious 
conceptions of mo(lern 
tribes, and when these 
sources of lllformation are 
all exhausted it is prohahle 
that the writer who asserts 
more than a probability 
will overreach his proofs. 

• A IItudy of the de

Fig, 330. 

GRAPHIC DELL~EATIO~ OF ALLIOATOR. 

Froru .. yuse of the lost color group. 

Chiriqui. 
SllI:lh Annual Rl!loOrt of lhe Uurt'au of F.lhtwlugy, fig. ~67. 

signs u8socmted with the Cf088 ill these gorgets [figll. 302-304] is instrllctb'e, bllt 
does not 16ad to any definite rellultj in ono caso the cross is inscrihe(l 011 thc hack of 
a great spider [figs. 275-278] j in another it i8 surrounded hy U rectangular frame
work of lines, looped at the comers and gnarded by four mysterious bird>! [figs. 263-
266], while in others it is without attendant characters, but the workmanship is 
purely aboriginal. I have lIot seen IL single example of eugraving upon the shell 
that suggesto" a foreign han(l, or a design, with the excoptioll of this one [a ('ross], 
that could claim a European derivation, • • • ~ueh dclineatiulls of the crOS8 as 
we find embodied in ancient aboriginal I!-rt, represent only the final stages of its 
evolution, and it is not to bo expected that its origin ('an he tm(,etl through them. 

Continuing in his" Anctent Art in Chiriqui," 1 presenting his" Series 
showing stages in t4e simplification of animal characters," aud "deri
vation of the alligator," Professor Holmes elaborates the theory how 
the alligator was the original, and out of it, by evolution, grew the cross. 
His language and accompanying figures are quoted: 

Fig. 331. 
GRAPHIC DRLINEA110S 0'" ALLIGATOR, 

From a vase of tho IOEt. color group. 
Chirit}ui. 

Of all the animal 
forms utilized by the 
Chiriqllians, the alli
gator is the best 
.mite(l to the purpose 
of this study, liS it is 
prescnted most fre
(Jllcntly an.l in the 
lIlost varie(l formR. 
III figs. 257 an(l 2:;8 
[figs, 330 an (1 3'{ i iu 
the present papel'] I 

SlJ:lh Allnnsl Ikpurt of the Dur~:lU of Etbnology, fi...: . 'Jrl .... 
re\,rOdUe6 drawiu).tli 

from the ollter surface of a tripo(l howl of the lost color group. Simplo all.1 
formal as these figures al'e, the characteristic features of the croature-the sinuous 
botly, the 8trong jaws, the uptnrned soout, the feet, and the scales-are forcibly 
expressed. It is not to he assumed t.Ilat theRe examples represent the best flelinea
tive skill of the Chiriquian artist. The native paiuter llIust have execute(l vcry 

1 Sixth Aon. Hep. Bllreau of EthnH\og~' , 1'. 173 et seq., tigs. 257-278. 
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Uluch superior work upon the Ulore IIsual delineating 8urfaces, Buch' as hark and 
skins. The examples hel'e shown have already experienced decided changes throngh 
the constraints of the ceramic art, but are the most graphic delineations preserved 
to liS. They are free·hand products, executed by lIlere decorators, perhaps by women, 
who were servile copyists of the forms employed by those skilled in sacred art. 

Fig. 332. 

CONVENTIONAL FIGt:RE OF ALLIO.A.TOB. 

From" \,0 ••• 1 of tho lost color group. 

Chiriqui. 
Sill:th Annual Report. of the BUTeau of Ethnology, tlg. ~611. 

A third illustra-
tion from the same 
group of ware, 
given in fig. 259 
[fig. 332 of the 
present paper] 
shows, in somere
spects, a higher 
degree of conven-
tion. * 

I shall now call 
attention to some 
iwportantindivid
ualized or we11-
defined agencies 
of convention. 

First, and most potent, may be mentioned the enforced limits of the spaces to be 
decorated, which spaces take shape independently of the subject to he inserted. 
'When the fignres must occupy a narrow zone, they are elongated; when they mnst 
occupy a sqnare, they are restricted longitudinally, and when they occnpy a circle, 
they are of necessity coiled up. }'ig. 265 [fig. 333 of the present paper] illustrates 
the effect produced by crowding the oblong fig
ure into a short rcctangular space. The head is 
turned back over the body and the tail is thrown 
down along the side of the space. In fig. 266 
[fig. 334 of the present paper] the figure occupies 
a circle and is, in consequence, closely coiled lip, 
giting the effect of a serpent rather than an alli
gator. 

Fig. 333. I present five series of figures designed to illus-
trate the stages through CO;R:E:~O:~;'I:~:~:E~~~~~~~~ 
which life forms pass in de
scending from the realistic to 

FIGURE. 
Chiriqui. 

highly specialized conven- Slxt.h Annual lkvott of t::5~ureau of Jo:thnology, rtf(. 

tional shapes. In the first 
series (fig. 277) [fig. 335 of the llresent paper] we begin with a, 
a meager but graphic sketch of the alligator; the second figure, 
b, is hardly less characteristic, but is much simplified; in the 

CONVENTIONAL FIGURE third, c, we have still three leading features of the creature-
OF ALL I G A l' 0 R the body line, the spots, and the stroke at the back of t;he head; 
~~~~DEDINTOACIR' and in the fourth, d, J)othing remains but a compound yoke-like 

Chiriqui. curve, standing for the body of the creature, and a siugle dot. 
~ix'h Annual Repo" uf tu. The figures of the second series (fig. 278) [fig. 336 of the 

8u, .. u of Ethnology, fig. l)resent paper] are nearly all painted upon low, round nodes 
:,,1)6. placed about the body of the alligator vMes, and hence are 

inclosed in circles. The animal figure in the first example is coiled up like a 
serpent lfig. 334], but still preserves some of the well-known characters of t.he 
alligator. In the second example [fig. 336b] we have a double hook near the center of 
the space which takes the place of the body, but the dotted triangles :11'e placed sepa
rately against the encircling line. In the next figure the l.otly symbol is omitted and 
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the t bree triangles remain to represent the animal. In the fonrth there are four trian
gles, and tho body dovice being restored in red takes tho form of a cross. In the fifth 
two of the inclosing triangles aro omitted an(l tbe hlea is preserved by the simpI~/IA"1) I' ~{. 
flots. III tho sixth the dots are placed within the bars of the cross, the triangles ~'-.. . '. r 
ulwoming were interspaees, R.nd in the seventh the dots fonn a line between the two ,: 
encircling lines. This series could be filled up by other examples, thus showing by 

.Fig. 335. 

SERIES OF FIGURES OF ALLIGATORS SlIOWING STAGES OF SIMPLIFlCATlIm. 

Chiriqui. 
Sldh AnDual Report of the BUl'MQ of Et.bnolo,o·, fig. 271'. 

what infinitesimal steps the transformations take place. * * * 
We learn by the series of steps illustrateil ill tho nnnexed Cllts that the alligator 

radical, under peculiar restraints and influences, _umes conventional fOnDS that 
merge imperceptibly into these classic devices. 

Professor Holmes's theory of the evolution of the cross from the alli
gator and its location in Chiriqui is opposed to that of Professor Good-

b 

€i/W. • • 
• • 

I 
Fig. 336. 

c 

g 

"ERIES 8HOWING STAGES IN THE SIMPLIFICATION OF ANIMAL CHARACTERS, BEGINNING WITH THB ALL!· 

GATOR AND ENDING WITH THE GREEK CR08S. 

Chiriqui. 

Sixth Annual Report of th~ Bureau of Ethnology, "g. 21R. 

year, who, in his "Grammar of the Lotus," ascribes the origin of the' 
cross to the lotus and locates it in Egypt, I file what in law would be 
an "interpleader"-I admit my want of knowledge of the subject 
under discussion, and leave the question to these gentlemen. 
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INTRODUCTION OF THE CROSS INTO AMERICA. 

Professor Holmes is, in the judgment of the author, correct when he 
insists upon the aborigiual character of the cross in America. We all 
understand how it is stated that the Spanish missionaries sought to 
deny this and to conneet the apparition of St. Thomas with tIle appear
ance of the cross. Professor Holmes I says: 

The first explorers wl'ro accompnniecl by Chrilltian zealots who spar('ll no effort to 
root ont the nath·e superstition and introduce a foreign religion of which the cross 
was the all-important symbol. This emblem wall geuerally.accepte!l by the savages 
as tbe only tangible feature of a new system of belief that was filled with subtleties 
too profonnrl fUI· their comprehension. As a result, the cross was at once introducefl 
into the rl'gnlia of the Dlttives, at first probably in a European form anll material, 
attached to a string of beads iu precillely the manner they bad been accustomed to 
suspen.l their uwn trinkets and gorgets; bnt soon, no Iloubt, delineatell or carved by 
their own hands upon tablets of stone aUlI copper anllshell in the plal'e of their own 
pecnliar conceptions. 

There is sufficient evidence, and to spare, of the aboriginal nse of the 
cross ill some of its forms, without resorting to the uneertain and forced 
explanation of its introduction by Christian missionaries. It is possi
ble that the prie&ts and explorers were, like Colonel Mallery's mission
ary, mistaken as to the interpretation given to the cross by tIle Indians. 
Dr. Hoffman, in lIIs paper on the" Mide'wiwin or Grand Medicine 
Society of tile Ojibwa," 2 states the myth of the re·creation of the world 
"as thrown together in a mangled form by Hennepin." Dr. Hoffman 
observes: 

It is evi.lent that the narrator has sufficiently distorted the tra<litiuns to make 
tbem conform as much as l)racticable to the Biblical story of the birth of Chl"ist. 

And on the same page lie quotes from Pere Marquette, who says: 
"I was very glad to see a great cross set up in the middle of the village, alloruell 

with several white skins, red girdles, bows, and arrows, which that gooll people 
offered to the Great Manitou to return him their thanks for the care be had taken of 
them during the winter, and that he bad granted them a prosperous hnnting." 

Marquette [comments Dr. Hoffman] was, without doubt, ignorant of the fact that 
the cross is tbe sacred post, and the symbol of the fourth Ilegree of the Midij'wiwin, 
as is fully explained ill connection with that grade of society. The erroueous concln
sion that the cross was crected as au evidence of the adoption of Christiauity and, 
pOKsibl~' as a compliment to the visitor was a natural one on the part of the priest, 
bnt thilj Sltme Rymbol of the MiMI' society had probably been erectell anll bedecked 
with barbaric emblems amI weapons months before anything was knowu of him. 

MORt aboriginal objects bearing crosseR are from localities along tIle 
Ohio River and through Kentucky and Tennessee, a locality which 
the early Christian missionaries never visited, and where the cross 
of Christ was rarely, if ever, displayed uutil after that territory 
became part of the United States. Per contra, the localities among 
the Indians in which the ea.rly missionaries most conducted their 
laborR-tha.t is to say, along the Great Lakes and thronghout northern 

I 8econd Ann. Rep. Bureau of Ethnology, p. 269. 
'Se\'enth Ann. Rep. Bureau of Ethnology, p. 155. 
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Illinois-produce the fewest number of' aboriginal crosses. This was 
the country explored by Fathers Marquette, Lasalle, nnel Hennepin, 
and it was the scene of most of the Oatholic missionary labors. Pro· 
fessor H'Olmes seems to have recognized this fact, for he says: I 

The Cl'Oll8 was undoubtedly u86!1 as n. symbol by the prehistoric nations of the 
"--_ South, and, consequently, that it was probably also known in the North. A great 

mt\iority of the relics associated with it in tho ancient mounds and burial plooes 
are undoubtedly aboriginal. Iu the C8se of the shell gorgets, the tablets them
selves belong to an American type, aud are highly characteristic of the art of the 
Missiasippi Valley. A majority of the designs engraved upon them are also cllal'ao
teristic of the same 11istrict. 

, , 

The author agrees lleartily with ProfeRsor Holmes'!! argument ill this 
matter, and his conclUidon, when he Rays of these objectR (p. 270) : 

The workmanship is purely ahoriginal. I have not seen a single examI,I" of 
engraving upon shell that suggested a foreign han!l or a ilesigll, with t.he exception 
of one (cross), that couJll claim n. J~l1ropeau derh'ation. 

There have been nmuerOUR l<Juropean or Catholic crclRRes, as well as 
mallY other objects of European manufacture or ol~jectl'l of dviliz('d 
types, found nmong the Indians. There have been silver crosses found 
with images of the Virgin thereon, with Lntin inscriptions, or of Homan 
letters; there have heen glass beadR, iron arrowh('ads, and divers other 
objects found ill Indian graves wllich bore indubitable evidence of con· 
tact with the whiteR, and no one with 'any archmological experienee 
lleed be deceived iuto tIle belief that these were aboriginal or pre
Columbian manufactu·re. AR a gf'ueral rule, the line of demarkation 
between objects of Indian mannfa,cture and those made hy tho Wllites 
is definite, and no practieed eye will mistake the one for the other. 
There may be exceptions, as where the Indian has lived with the 
whites or a white man witli the IlHlianR, or where all o~ject iR made 
with intent to deeeive. In sneh cases one may lmve more trouble in 
det('rmining the origin of the ohjeet. 

There were many Indians who flied !lnfl were buried witIlin a f'entury 
past, whose graves might contain many objects of white man's work. 
Black Hawk and Hed Ja.eket are exam pIeR, and, posl-libly, King Philip. 
Indian graves have been opened in New Bngla.nd and New York (!on
taining the gun or tirelo~k of the occnpant of the grave buried with 
him, and that this was evidence of European contnct t.here ca.n be 110 

doubt. So there have been IIlUldreds, pmulibly thousandR. of Indians 
buried since the Columbian discovery down to within the last decade 
whose graves coniain white man's tools or implements. But no person 
wit.h any amhreological experience need be deceived by tlJese tllings. 
The theory tlJat the Latin or Greek crORses or SwastikaR shown on 
tllese gorgets, disks, and pottery furnish evidence of contact by the 
aborigines with Europeans in post-Columbian timeR is witllOUt foun· 
dation and inadmissible. 

1 Second Ann. Rep. Bnreau of Ethnology, p.269. 

H. Mis. 90, pt. 2--60 
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DECORATIVE FORMS NOT OF THE CROSS, BUT ALLIED TO THE 
SWASTIKA. 

OOLOR STAMPS FROM :MEXICO AND VENEZUELA. 

The aborigines of Mexico and Central and Sonth America employed 
terra-cotta color stamps, which, being made into the proper pattern in 

Fig. 337. Fig. 338. 

Fig. 339. Fig. 340. 

Fig. 341. Fig. 342. 

TRRRA·COTTA COLOR STAMP8 WITH DBBION8 8DIILAR TO 'IRK 8WASTIKA. 

Mexico. 
Cat. Nos. 99194, 99121, "AA1, 99116, 99118, 991\'1, l1. S. N. M. 

the soft clay, were bnrned hard; then, being first coated with color, the 
stamp was pressed upon the object to be decorated, and so transferred 
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its color, as in the mechanical operation of printing, thus giving the 
intended decoratiou. Patterns of these stamps are inserted in this 
paper in conne~tion with the Swastika because of the resemblance-not 
in form, ~ut in style. 'fhey are of geometric form, crossesa dots, circles 
(concentric and otherwise), lozenges, chevrons, fret, and labyrinth or 
meander. The style of this decoration lends itself easily to the Swas
tika; and yet, with the variety of patterns contained in the series of 
stamps belonging to the U. S. National Museum, shown in figs. 337 to 
342, no Swastika appears; nor in the similar stamps belonging to other 
collections, notably that of Mr. A. E. Douglass,in the Metropolitan 
Museum of Natural History, Oentral Park, New York, are any Swas
tikas shown. Of the 
foregoing figures, all 
are from Tlaltelolco, 
Mexico (Blake collec
tion), except fig. 339, 
which is from the Val
ley of Mexico, and was 
received from the Mu
seo N acionalofMexioo. 

Marcano says: 1 

The pr6116nt Piaroae 0 f 
Venezuela are in the habit 
of painting their bodies by 
a process different from 
that of the North American 
Indian. Theymakestamps 
of wood, which, being col
ored (as types are with in k), 
they apply to their bodies. 
Jo'ig. 982 shows examples (.f 

Fig. 343. 

TERRA·COTTA COLOR STAMPS WITH DESIGNS SIMILAR TO THE 

SWASTIKA. 

Plaroa Indians, Venezuela. 

Tenth AnDual Report of the Dureau of Ethnology, fig. 982. 

these stamps. [See fig. 343 of the present paper.] The designs are substantially 
the same as 80me petroglyphs. They either copied the models they found carved 
on the rocks fly peoples who preceded them, or thcy knew the meaning and preserved 
the tradition. The former is the only tenable hypothe~is. Painting is to the Piaroas 
both ornamentation and necessity. It serve8, not only a8 a garnient to proteet them 
against insects, but becomes a fancy costume to grace their feasts and meetings. 

These designs are llot presented as Swastikas nor of any evolution 
or derivation from one. They show a style common enough to Oentral 
and South America, to the Antilles and the Oanary Islands,2 which 
might easily produce a Swastika. The aboriginal designer of these 
might, if we depend upon the theory of psychological similarity of cul
ture among all peoples, at his next attempt make a Swastika. Yet, 
with the hundreds of similar patterns made during the centuries of 
aboriginal occupation and extending throughout the countries named, 
none of these seem ever to have produced a Swastika. 

---------------------
IMem. Soc. d'Anthrop., Paris, 1890, p. 200. 
'De Quatrefages, "Ui!ltgire Generale du Races Hllmaines," Introduction, p. 239, 

figs. 185-191, 193-1~, 
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V.-SIGNIFICANCE OF' THE SWASTIKA. 

The origin and early history of the Swastika are lost in antiquity. 
AU the author has beeu able to find on these subjects is set fod;h in the 
l'l'eceding chapters. 

It is proposed to examine the possible U8e1S of the Swastika ill an 
endeavor to discover something of its significance. The Swastika 
might have served: 

I. .As a 8ywbol-
I, of a religion, 
2, of a nation or people, 
S, of a sect with peculiar tenets; 

II. A8 an amulet or charw-
I, of g()()(lluck, or fortune, or long Hie, 
2, of benediction, or bl_mg, 
3, agaiu8t the evil eye; 

III . .As an oruament or decoration. 

It may have been (1) originally discovered. or invented by a given 
people in a given country, and transmitted from one generation to the 
next, passing by migration from one country to another, and it may 
have been transmitted by communication to widely separated countries 
and among differelltly cultured peoples; or (2) it may have appeared 
in these latter COUll tries by duplicate invention or by accident, and 
without contact or communication. 

Positive. evidence (~ncerning itl!! origin and earliest migration is not 
obtainable, and in its absence we are driven to secondary and circum
stantial evidence. This will consist (1) of comparison of known facts 
directly concerning the subject; (2) of facts indirectly concerning it, and 
(3) reason, induced by argument, applied to these facts, presenting 
each truly, aud giving to each its proper weight. 

The possible migrations of the 8wastika, and its appearance in widely 
separnted countries and among differently cultured peoples, afford the 
principal interest in thil~ subject to archrnolo~,,.ists and anthropologists. 
The l>rel!!ent or modern t>cientific interest ill and investigation of the 
8wustika as a symbol or a charm alone are suhsidiary to the greater 
question of the cause aud manner of its appearance in difterent coun
tries, whether it was by migration and contact or by hulependellt' inven
tion. In arguing this question, we must keep coutinually in mind the 
rules of real!!on and of logic, and neither force the facts nor seek to 
explain them by unknown, imaginary, or impossible methods. There 
must be no dogmatic asl!!ertions 1101' fanciful theories. If we assnme 
certain migrations of' the Swastika, we must consider those things 
which might have (or must have) migrated with it; and we must admit 
the means necessary to the assumed end. 

The history of the beginning and first appearance of any of the 
fOlms of the cross is 80180 IONt ill antiquity, und it would be hazardous 
for a.ny person to annouuce positively their origin, either as to locality 
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or ~ime. The Swastika was certainly prehist.oric in its origin. It was 
in extensive use during the existence of the third, fourth, and fifth 
cities of the site of ancient Troy, of the hill of Hissarlik; 80 also in 
the Bronze Age, apparently during its entire existence, throughout 
western Europe from the Meditel'ranenn Sea to the Arctic Ocean. It 
continued in use in Europe during the Iron Age, and also among the 
EtnlS(~anR, GreekR, nnd Trojans. The Ilame " Swastika," by which it is 

. r€:!ognizf>d to-dlty in all literatnl't', is a Sanserit word, and was· in ('.om
mon use among tIle Sanscrit lleoples so long ago that it had n peculiar 
or individual pronunciation in Panini's grammar prior to the fourth 
century B. O. Some authorities are of the opinion that. it was an 
Aryan symbol and used by the Aryan peoples before their dispersion 
through Asia and Europe. This is a fair sn~iect for inquiry and might 
serve as an explanation llOW, either as a Rltered symbol or charm, an amu
let, or token of good wishes or good fortune, the Swastika might have 
been carried to the different peoples and countries in which we now 
find it by the flplitting up of the Aryan peoples and their migrations 
and establishment in the various parts of Europe. Professor Sayce is 
of the opinion that tlle Swastika was a IIittite symbol and passed by 
communication tQ the AryanR or some of their important branches 
before their final dispersion took place, but he agrees that it was unknown 
in Assyria, Babylonia, Phenicia, or among the ngyptians. 

Whether the Swastika was in nse among tIle Ohaldeans, Hittites, or 
the Aryans before or during their dispersion, or whether it was used by 
the Brahmins before the Buddhists came to India is, aftier all, bllt a 
matter of detail of its migrations; for it may be fairly contended that 
the Swastika was ill use, more or less common among the people of the 
Bronze Age anterior to either the Cha.ldeans, Hittites, or the Aryans. 
The additional facts in this regar(] have been set f()rth in the chapter 
on this su~iect, and need not be repeated here. 

The question should, so far as possible, be diveste(l of speculation, 
and the evidence accepted in its ordinary meaning" witllOut prejudice 
or preconcehred opinion." 

A consideration of the subject in the light of the material here col
lected develops the following questions: 

(1) Was the Swastika, in any of its forms, the symbol of an ancient 
religion or pllilosophy, or was it only tlle sign of a particular sect, 
tenet, faith, or idea; or was it both' 

(2) Was it a cllarm or amulet to be used by anyone which derived 
its value from the signification given to it 'f 

(3) What lesson can be gathered from it concerning the early migra
tions of the races of man' 

Examples illustrating these questions are to be found in history as 
well as in everyday Ufe. The Scarabreus of Egypt and Etruria was 
a symbol of eternity. The golden hoop on t:te lady's finger represent
ing a Rnake swallowing its tail, is als? a. symbol of eternity. These 
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represent a sentiment, and are symbols of that sentiment withont 
regard to sect or organized body. 

On the other hand, the Maltese cross was the symbol of the Knights 
of Malta, and has become, in later years, that of the Masonic fraternity; 
while the three links is the symbol of the Order of Odd Fellows. The 
Latin cross is a symbol of the Christian religion and, to a cert.'tin extent, 
of a Christian denominat.ion. . 

Upon the evidence submitted, we must accept the Swastika first as 
a symbol of that sect of Jains within the Buddhist Church originaJIy 
in Tibet, which spread itself in the Asiatic country under the names 
of Tao-sse, Tirthankara, Ter, Musteg, and Pon or Pon.po, the last 
signifying purity (ante, p. 774). This sect, or these sects, adopted the 
Swastika as their sym bol, giving it the translation 811. ., well," asti, "i tis," 
the whole word meaning "it is well," or "so be it," implying resignation 
nnder all circumstances, the sect holding, in accordance with the mean
ing given to their symbol, that contentment and peace of mind were 
the chief objects of human life. In so far as it concerns this sect, the 
Swastika was a symbol of both kinds. It represented a religious or 
at least a moral and philosophic idea, and also the sect which held to 
this idea. 

Among the Buddhists proper, the Swastika seems to have been 
employed as a holy or sacred symbol; its occurrence as one of the signs 
in the footprint of Buddha, their founller, with some relation either to 
the mystery of his appearance as a leader, It missionary, or of the holy 
and sacred object of his mission, causes this to be inferred. Their use 
of it on the bronze statues of Buddha, and associating it with solemn 
inscriptions in the caves of India, leaves no doubt as to its use as a 
symbol more or less of this character. 

Again, the use in the early Christian times of difterent forms of the 
cross, coupled with the extensive use by the Christians of the "mono
gram of Christ" (fig. 6), shows how naturally there may have been a 
conflict of opinion in the selection of a cross which should be a repre· 
sentative, while we know from history that there was such discussion, 
and that different forms of the cross were suggested. Among other 
forms was the Swastika, but to what extent or with what idea the 
author is not informed. The Swastika was used, Bnrnouf says, a 
thousand times on Christians' tombs in the catacombs at Rome. This 
is evidence of its use to a certain extent in a sacred or solemn and 
fnnereal character, which would signify its use as the symbol of a 
religious idea. 

Beyond these instances the author is unable to find evidence of the 
Swastika having served as a symbol of any religious or philosophic 
idea or of any sect or organization. 

Whether among the Bronze Age people of western Europe-among 
the Trojans, Greeks, or Etruscans-whether among the semicivilized 
peoples of Sonth or Central America, or among the savages (mound. 
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builders) of North America, there is apparently no instance of the 
Swastika .having been regarded as holy or used on a sacred object
that is, holy and sacred in the light of godliness, piety, or morality. 
It may have been or may yet be discovered that some of these wild 
men used the Swastika upon objects serving at ceremonies or festivals 
of their religion, or which had, in their eyes, a semi-sacred character. 
But it does not seem that it was used as a representative of a holy 
idea or of any god or supernatural being who stood for such an idea. 
The meal used. in the Zuni ceremony may have been regarded as sacred, 
and it may, indeed must, have been made on a stone metate, yet 
neither the metate nor the stone thereby obtained a~y holy or sacred 
character. So, also, it may have been decorated with a fret, chevron, 
herringbone, or any of the numerous styles, none of which would 
receive any sacred character from such use. So it is believed to have 
been with the Swastika found on these objects; it was not holy or 
sacred because of this use. 

The author declines to discuss the possible relation of the Swastika 
to the sun or sun god, to the rain or rain god, the lightning, to Dyaus, 
.Zeus or Agni, to Phebus or Apollo, or other of the mythological dei
ties.' This question would be interesting if it could be determined with 
certainty, or if the determination would be accepted by any considera
ble number of persons. But this is left for some one more competent 
and more interested than the author. 

The most probable use of the Swastika among prehistoric peoples, or 
among Orientals other than the Buddhists, was as a charm or amulet 
signifying good fortune, good luck, long lite, or benediction and bless
ing.I (See p. 780.) 

Looking over the entire prehistoric world, we find the Swastika 
used on small and comparatively insignificant objects, those in com
mon use, such as vases, pots, jugs, implements, tools, household goods 
and utensils, objects of the toilet~ ornaments, etc., and infrequently on 
statues, altars, and the like. In Armenia it was found on bronze pins 
and buttons; in the Trojan cities on spindle-whorls; in Greece on pot
tery, on gold and bronze ornaments, and fibulre. In the Bronze Age in 
western Europe, including Etruria, it is found on the -common objects 
of life, such as pottery, the bronze fibulre, ceintures, spindle-whorls, etc. 

In addition to the foregoing, there were peculiar uses of the Swastika 
in certaiu localities: In Italy on the hut urns in which the ashes of the 
deacl are buried; in the Swiss lakes stamped in the pottery; in Scandi
navia on the weapons, swords, etc., and in Scotland ancl Ireland on the 
brooches and pins; in America on the metates for grinding corn; the 
Brazilian women wore it on the pottery fig leaf; the Pueblo Indian 
painted it on his dance rattle, while the North American Indian, at the 
epoch of' the mound building in Arkansas and Missouri, painted it in 
spiral form on his pottery; in Tennessee he engraved it on the shell, and 

I Goblet d'Alviello., "La. Migration des Symboles," pp. 56, 57. 
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in Ohio cut it in its plainest normal form out of sheets of copper. So 
al:>o among the modern Indians we find it employed on occasions of 
ceremony, as in tIle mountain chant by the Navlljoes, and the war chant 
of the Kansas, on the necklace and ceremonial garters of the Sac 
woman, amI on the war shields of the Pimas. 

As we do not find it represented in America 011 aboriginal religious 
monuments, on ancient gods, idols, or other sacred 01' holy objects, we 
are justified in claiming that it was not here used as a religious symbol; 
while, as it is found only Oil trinkets, shells, copper plaques, spindle· 
whorls, metates, pottery bowls, jugs, bottles, or vases; as we fiud it 
sometimes square, sOUltltimes spiral, now outside, now inside, of bowls 
and jars, etc.; ut one time a small rectangula.r figure and at another of 
extensive convolutions covering the side of the vase; as we find it on 
the tools of the workmen, the oQjects in everyday usc, whether in thc 
hOIl:>e or the shop, used imliscl'iminutely by men and women, or on 
gaming implements or dance rattles, the coutention seems justifiable 
thut it was used us an ornament or as a ell arm for good luck amI not 
as a religious symbol. Yet we know it Wu.s used on certain ceremonial 
occusions which may themselves lmve had more or less a sacred char· 
acter. 

Thus, after the fullest examination, we find the Swastika was confined 
to the commoner uscs, implements, household utensils, amI objects for 
the toilet and personal decoration. 'l'he specimens of this kind number 
a hundred to one of u sacred kind. With this l)reponderance in favor 
of tIle common use, it would seem that, except among the Buddhists 
and ea,rly Christians, and the more or less sacred ceremonies of the 
NOl,th Americllll Indians, nll}JI'etense of the holy or sacred character 
of the Swastika should be given up, aJl(I it should (still with these 
exceptions) be considered 1IS a charm, ulllulet, token of good luck 01' 

good fortune, or as an oruament and for decoration. 

VI.-THE l\lIGltA'I'ION OF ~YM:B()LS. 

MIGRATION OF THE SWASTIKA. 

The question of the migration of the ~wa,stika and of the objects on· 
which it was lllarked, which furnished its only means of trallsportation, 
remains to be considered. It is proposed to examine, ill a cursory 
manuel' perIlaps, not only the migration of the Swastika itself, but 
some of these objects, spindle whOl'ls especially, with a view to dis
cover by similarity or peculiarity of form or decoration any relationship 
they may have had with each other wIlen found ill distant couutries 
and used by dift"erent peoples. Thus, we may be able to open the way 
.to a consideration of the question whether this similarity of Swastikas 
01' otIler decorations, or of the objects on which they were placed, 
resulted from the migmtioll of 01' ~Ollt&!ct or CQmmullication between 
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distant peoples, or was it uccidentnl and the result of independent dis. 
coveries aud duplicate inventions-an evidence of the parallelit~m of 
human thougllU 

Dr. Brinton, in a communicution before the American PhilOimphicul 
Society,l sturts out with a polemical discussiou upon the subject of' the 
migration of the Swastika and its possible American migration, as 
follows: 

My intention is to combat tbe opinion of those writel"s who, liko Dr. Hamy, M. 
noanvois, nnclmany others, assert that because certain well·known Orientul sym
bols, aIt the Til. Ki, the Triskeles, the Svastikl', Ilnd the croslI, are fouuel lunollg the 
American aborigine!!, they are evidence of Mongolian, Buddhistic, Christian, or 
Aryan immi!,rrations previous to the discovery lJY Columbus, and I shall also try to 
show that the position ill erroneOUi of those who, like William H. Holm~, of the 
Bureau of Ethnology, maintain "that it is impossible to give a satisfu.etory expla
nation of the religiou8 significance of the orOSIl all a religious SYIlI bol in "-merica/' 

In opposition to both these "iews, I propose to show that the primary significance 
of all these widely extentIed symbols is quite clear, and that they can be shown to 
have arisen from certain fixed relation!! of llIan to his environment, the same every
where, ancl hence suggestin:.\' the sallIo graphic representations among tribes most 
divergent in location amI race, nntI, therefore, that such symbols are of little value 
in tracing ethnic affiniti611 or the currents of civilization. 

I um sorry to be compelled to differ with Dr. Brinton in these views. 
I may not attempt much argument upon this branch of the subject, but 
whatever argument is presented will be in oPlIosltion to this view, as 
not being borne out by tIle evidence. Of course, the largest portion 
of tIle dh.cussion of this subject must consist of theory and argu
ment, but such facts as are known, when subject~d to an analysis of 
reason, seem to produce a result contrary to that announced by Dr. 
Brinton. 

It is conceded that the duplication of the cross by different or distant 
peoples is no evidence of migrations of or contact between these 
l)coples, llOwever close their relutions might have beeu. The sign of 
the cross itself was so simple, consisting of only two marks or pieces 
intersectiug each other at a right or other angle, that we muy easily 
suppose it to have beeu the result of independent invention. TIle same 
conclusion has been argued with regard to the Swastika. But this is 
a non sequitur. 

First, I dispute the proposition of fact that the Swastika is, like the 
cross, a. simple dt'sign-one which would come to the mind of any person 
and would be easy to make. For evidence of this, I cite the fact that it 
is not in common use, tha.t it is ullllost unknown among Christian 
peoples, tllat it is not included in any of the designs for, nor mentioned 
in any of the moaern European or A merican works on, decoration, nor 
is it known to or practiced hy artists 01' decorators of either country.2 
For the truth of thiS, I appeal to the experience of artists amI decora-

I Proc. Am. Philosoph. Soc., xxvi, p. 177. 
"For genera,llack of knowletlgo of Swastika in modern times, see Preface, p. 763. 
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tors, and would put the question whether, of their own kuowledge, by 
their own invention~, they have ever discovered or made Swastikas, or 
whether their brother artists have done so, and if they answer in the 
affirmative, I would ask whether those cases were not rare. It may be 
granted that when the Swastika has been seen by an artist or decorator 
it is easily understood and not difficult to execute, but, nevertheless, I 
in8ist that its invention and use among artists aud decorators during 
the centuries since the Rennaissance is rare. 

It is argued by Zmigrodzki that the Swastika on so many specimens, 
especially the Trojan spindle-whorls, having been made regularly, some
times turning one way, sometimes another, sometimes square, other 
times curved, goes to show the rapidity with which the sign was made, 
that it did not require an artist, that its use was so common that it had 
become a habit and was executed in a rapid and sketchy manner, as evi
denced by the appearance of the marks themselves upon the whorls. 
He likens this to the easy and unconsidered way which men have of 
signing their uames, which they are able to do without attention. He 
likens it also to the sign of the cross made by Roman Catholics so 
rapidly as to be unnoticed by those who are unaware of its significance. 
With this line of argument, Zmigrodzki reasons that the Swastika was 
in its time confined to common use and tbus he accounts for the num
ber of ill-formed specimens. This only a.ccounts for the comparatively 
few ill-formed specimens, but not for the great number, the mass of 
those well formed and well drawn. Instead of the Swastika. being a 
sign easily malle, the experience of the writer is the contrary. A 
simple cross like the Latin, Greek, St. Andrew's, and other common 
forms may be very easy to make, but a really good specimen of the 
S\vastika is difficult to make. Anyone who doubts this has only to 
make the experiment for himself, and make correctly such a specimen 
a~ fig. 9. While it may be easy enougn to Illake the Greek cross with 
two lines of equal length intersecting each other at right angles, 
and while this forms a large proportion of the Swastikas, it is at its 
conclusion that the trouble of making a perfect Swastika begins. It 
will be found difficult, requiring care and attention, to make the pro
jecting arms of equal length, to see that they are all at the same angle; 
and if it is bent again and again, two or three turns upon each other, 
the difficulty increases. If a person thinks that tho Swastika, either 
in the square or the ogee curves or the spiral volutes, is easy to make, 
he has but to try it with paper and pencil, and, if that is his first 
attempt, he will soon be cQllvinced of his error. The artist who drew 
the spirals for this paper pronounces them to be the most difficult of 
all; the curves are parabolic, no two portions of anyone are in the 
same circle, the circle continually widens, and no two circles nor any 
two portions of the same circle have the same centt'r. To keep these 
liues true and parallel, the curve regular, the distances the same, and at 
the same time sweeping outward in the /Spiral form, the artist pro-
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nounces a most difficult work, requiring care, time, and attention" (fig. 
295). Even the square and meander Swastikas (figs. 10, 11) require a. 
rule and angle to make them exact. All this goes to show the intention 
of the artist to have been more or less deliberate; and that the object 
he made was for a special purpose, with a particular idea, either as a 
sYJ.Ilbol, charm, or ornament, and not a meaningless figure to fill a vaeant 
space. 

Yet it is practic~lly this difficult form of the cross which appears to 
have S1)read itself through the widest culture areas, extending almost 
to the uttermost parts of the earth. All this is foundation for the 
suggestion that the Swastika was not the result of duplicate invention 
or independent discovery, that it iR not an illustration of parallelislU 
in human thought, but that it was transmitted from person to person, 
or passed from one country to anotber, either by the migration of its 
people, by their contact or commnnication, or by the migration and 
transmission of the symbol and the sign itl:lelf. Pushing the argument 
of the difficulty of its making, to account for the rarity of the design, 
it is alleged that in modern times the Swastika is practically unknown 
among Ohristian peoples. It passed out of use among them nigh a 
thousand years ago and has been supplanted by every other imaginable 
geometric form. Tbe fret, chevron, herringbone, crosses, and circles 
of every kind, spirals, volutes, ogees, moldings, etc., have all remained 
in use since neolithic times, but no Swastika. The latest use men
tioned in the literature upon this subject appears to have been in the 
arch-Episcopal chair in the cathedral at Milan, which bears the three 
ancient Ohristian crosses, the Latin cross, the monogram of Ohrist, alld 
the Swastika, of which the first and last are carved in alternates around 
tbe pedestal of the chair. Yet t.be knowledge of tbe Swastika has 
been perpetuated in some countries and its use has not died out all 
over the world; tberefore, examples of its use in modern times should 
be noted in order to prevent misapprehension and contradiction. TIle 
double Greek fret made with two continuous lines (fig. 139) forms a 
psuedo Swastika at each intersection, although we have seen that this 
is not a real but only an apparent Swastika (p. 783). This is used in 
modern times by carpet and linen weavers as borders for carpets alld 
tablecloths, and by tile makerR in similar decoration. The Swastika 
mark has continued in use among the Orientals; tbe Theosophists have 
adopted it as a seal or insignia.; the Japanese (fig. 30), the Korea.ns 
(p. 799), the Chinese (fig. 31), tbe Jains (figs. 33,34), and, among tbe 
North American Indians, the Navajo (pI. 17), and those of the Kansas 
Reserva.tion (pIs. 15 and 16). It is not used by European peoples in 
modern times, except in Lapland and Finland. The National Museum 
has lately received a collection of modern bousehold and domestic 
uteusils from Lapland, some of which bear the marks of tbe cross and 
one a churn, the lid of which bears a possible Swastika mark. Through 
tbe kindness of Professor Mason and Mr. Oushing, I have received a 
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drawing of this (fig. 344). Theodor Schvilldt, in "Suomalaisia korls
teita,'" a book of standard national Fiunish patterns for the embroid
eries of the country, gives the Swa!'ltika among others; but it is classed 
among "ohlique designs" and no mention is made of it as a Swastika 
or ot' any character corresponding to it. Its lines are always at angles 
of 45 degreeR, and are continnally referred to as "oblique df.>signs." 

The SWl\8tika ornaments Danish haptismal fonts, and according to Mr .• J. A, Hjal
talin it "was I1sed [in leeland] n. few years since 8S a ma.gic sign, but with au 
ohSCl1refl or eorruptfld meauing." It arrh'ecl in that island' in the ninth eentnry 
A. D.i 

The Swastika rpark appears both in its normal and ogee form in the 
Persian carpets Hnd rngs.3 While writing this memoir, I have found 
in the Pf.>.rsian rug in my own bedchamber sixteen figures of the Swas· 
tika. In tIle Jarge rug in the chief clerk's office of the National Museum 
there are no leRs than twenty-seven fignres of the Swastika. On a 
piece of' imitation Persian carpet, with a heavy pile, made probably in 

lJOndon, I found also figures of the Swastika. 
All the foregoing figures have been of the normal 
Swastika, the arms crossing each other and the 
euds turning at right angles, the lines being of' 
equal t.hickness throughout. Some of them were 
bent to the right and Rome to the left. At the 
entrance of the Orand Opera House ill Washing. 
ton I Raw a large India rug containing a nnmber 
of ogee Swastikas; wlliIe the arms crossed each 

Fig, 344, other at right Itllgles, they curved, some to the 
MODERN CHlmN 1.10 WITH DII' rigllt and some to the left, but all the lines in-

SION RESI!1MDLINO RWAS'rrKA. creased in size, swelling in the middle of the 
Lapland. curve, but finishing in a point. The modern 

... s. S .. 'onol ~" ... "m. ,Tapanese wisteria workbaskets for ladies have 
one or more Swastikas woven ill their si(les or covers. 

Thns, it appears that the URe of the Swastika in modern times is con
fiued principally to Oriental and Scandinavian countries,' countries 
which hold close relations to antiquity; that, in western Europe, where 
in ancient times the Swastika was most frequent, it has, during the 
last one or two thousand years, become extinct. And this ill the coun
tries which have led the world in culture. 

If the Swastikn was a symbol of a religion in India and migrated as 
such in times of antiquity to America, it was necessarily by human aid. 
The individuals who carried and taught it should have carried with it 
the religious idea it represented. To do this required a certain usc of 
language, at least the name of the symbol. If the sign bore among the 

'Finnische Ornamente. 1. Stichornamente. Heft 14. Sonmala.isen Kirjallis· -
uuden Senra Helsingissii, 1894. 

'Karl Blind, "Discovery of Oclinic Mongs in Shetland," Nineteenth Century, Jnne, 
1879. p_ 1098, cited hy Alfred C. Ha.cMon in "Evolution in Art," London,I895, p. 285. 

aMiss Fanny D. Bergen, in Scribner's Ma.ga.zine, September, 1894. 
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aborigines in America the lIame it bore in India., Swastika, the evidence 
of contact and communication would be greatly strengthened. If the 
religion it represented in India should be found in America, the chain 
of evidence might be considered complete. But in order to make it so 
it will be necessary to show the existence of these names and this religion 
in the same locality or among the same people or their descendants as 
IS found the sign. To find traces of the Buddhist religion associated 
with the sign of the Swastika aIIJ.ong the Eskimo in Alaska might be 
no evidence of its prehistoric migration, for this might have occurred 
in modern t.imes, as we know has happened with the Russian religion 
and the Christian cross. While to find the Buddhist religion and the 
Swastika symbol together in America, at a locality beyond the possi. 
bility of modern European or Asiatic contact, would be evidence of pre· 
historic migration yet it would seem to fix it at a period when, and from 
a country where, the two had beeu used together. If thc Swastika and 
Buddhism migrated to America together it must have been since the 
establishment of the Buddhist religion, whioh is approximately fixed in 
the sixth century B. O. But there has not been as yet ill America, 
certainly not in the localities where the Swastika. has been found, any 
trace discovered of the Buddhist religion, nor of its concomitants of 
language, art, or custom. Adopting the theory of migration of the 
Swastika, we may therefore conclude that if the Swastika came from 
India or Eastern Asia, it came earlier than the sixth century B. C. 

If a given religion with a given symbol, both belonging to the Old 
World, should both be found associated in the New World, it would be 
strong evidence in favor of Old W orl<lmigration-certainly of contact 
and communication. Is it not 6(}ually strong evidence of contact to 
find the same sign used ill both countries as a charm, with the salUe 
significance in both countries' 

The argument has been made, and it has proved satisfactory, at least 
_ to the anthor, that throughout Asia and Europe, with the exception of 
the Buddhists and early Christians, the Swastika was used babitually 
as n sign or mark or charm, implying good luck, good fortune, long life, 
much pleasure, great success, or something similar. The makers and 
users of the Swastika in South and Central America, and among the 
mound builders of the savages of North America, having all passed 
away before the advent of history, it is not now; and never has been, 
possible for us to obtaill from them a description of the meaning, use, 
or purpose for which the Swastika was employed by them. But, by the 
same line of reasoning that the proposition has been treated in the pre· 
historic countries of Europe and Asia, and which brought us to the 
(lollclusion that the Swastika was there used as a charm or token of 
good luck, or good fortune, or against the evil eye, we may surmise 
that the Swastika sign was used iu America for much the same purpose. 
It was placed UpOIl the same stylo of object in America as in Europe 
and Asia.. It is not found ou any of the ancient gods of America, nor 
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on any of the statues, monuments, or altars, nor upon any sacred place 
or object, but rather upon such objects 8S indicate the common and 
everyday use, and on which the Swastika, as a charm for good luck, 
would be most appropriate, while for a sacred character it would be 
singularly inappropriate. 

The theory of independent invention has been invoked to account 
for the appearance of the Swastika in widely separated countries, but 
the author is more inclined to rely upon migration and imitation as the 
explanation. • 

When signs.or symbols, myths or fables, habits or customs, utensils, 
implements or weapons, industries, tools or machinery, have been 
found in countries widely separated from each other, both in countries 
bearing characteristics so much alike as to make them practically the 
same objoots or industries, and which are made in the 8ame way, they 
present a question to which there are only two possible solutions: 
Either they are independent discoveries or inventions which, though 
analogous, have been separately conceived, or else they have been 
invented or discovered in one of the countries, and passed to the other 
by migration of the object or communication of the knowledge neces
sary to form it, or by contact between the two peoples. Of these 
inventions or discoveries said to have been made in duplicate, each of 
which is alleged to have sprung up in its own country as a character
istic of humanity and by virtue of a law of phYbics or psychology, it 
is but fair to say that in the opinion of the author the presumption is 
all against this. Duplicate inventions have been made and will be 
made again, bnt they are uncommon. They are not the rule, but 
rather the exception. The human intellect is formed on such unknown 
bases, is so uncertain in its methods, is swayed by snch slight consid
erations, and arrives at so many different conclusions, that, with the 
manifold diversities of human needs and desires, the chances of dupli
cate invention by difterent persons in distant countries, without con
tact or communication between them, are almost as one to infinity. 

The old adage or proverb says, "Many men of many minds," and it 
only emphasizes the differences between men in regard to the various 
phenomena mentioned. There are some things sure to happen, yet it 
is entirely uncertain as to the way they will happen. Nothing is more 
uncertain than the sex of a child yet to be born, yet every person has 
one chance out of two to foretell the result correctly. But of certain 
other premises, the chances of producing the same result are as one to 
infinity. Not only does the human intellect not produce the same con
clusion from the same premises in different persons, but it does not in 
the same person at different times. It is unnecessary to multiply 
words over this, but illustrations can be given that are satisfactory. A 
battle, a street fight, any event happening in the presence of many 
witnesses, will never be seen in the same way by all of them; it will 
be reported differently by each one; each witness will have a different 
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story. The jurors in our country are chosen because of the absence 
of prejudice or bias. Their intellect or reason are intended to be 
subjected to precisely the same evidence and argument, and yet how 
many jurors disagree as to their verdict! We have but to consider 
the dissensions and differences developed in the jury room which are 
settled, sometimes by argument, by change of conviction, or by com
promise. What would be the resources of obtaining justice if we 
were to insist upon unanimity of decision of the jury upon their first 
ballot or the first expression of their opinion and without opportUnIty 
of change' Yet these jurors have been charged, tried, aud sworn a 
true verdict to render according to the law and evidence as submitted 
to them. "There is no doubt but that they are endeavoring to fulfill 
their duty in this regard, and while the same evidence as to fact, and 
charge as to law, are presented to all of them at the same time, what 
different impressions are made and what different conclusions are pro
duced in the minds of. the different jurors. Illustrations of this exist 
in the decisions of our Supreme Court, wherein, after full argument 
and fair investigation, with ample opportunity for comparison of views, 
explanations, and arguments, all based upon the same state of facts, 
the same witnesses; yet, in how many cases do we find differences of 
opinion among the members of the court, and questions of the gravest 
import and of the most vital character settled for the whole nation by 
votes of 8 to 7 and 5 to 4' The author has examined, and in other 
places shown, the fallacy of the rn]e that like produces like. Like 
causes produce like effects is a law of nature, but when the decision 
rests upon the judgment of man and depends upon his reason and his 
intellect, our common knowledge testifies that this law has no applica
tion. When the proposition to be determined has to be submitted to 
individnals of widely separated and distinct countries between whom 
there has been neither communIcation nor contact, and who have 
received no suggestion as to their respective ideas or needs, or the 
means of satisfying them, it seems to the author that no rule can be 
predicated npon the Aimilarity of human condition, of human reason, or 
of human intellect, certainly none which can be depended on to produce 
the same conclusion. 

Consideration of the facility with which symbols, sigus, myths, 
fables, stoJ:ies, history, etc., are transmitted from one people to another 
and from one country to another, should not be omitted in this discus
sion. It may have slight relation to the Swastika to mention the 
migrations of the present time, but it will give an idea of the possibil
ity of past times. In this regard we have but to consider the immense 
nnmber of articles or objects in museums and collections, public and 

'- private, representing almost every country and people. We there find 
objects from all quarters of the globe, from the five continents, and all 
the islands of the sea. Some of them are of great antiquity, and it is 
a matter of wonderment how they should have made such long pas· 
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sages and have been preserved from destruction by the vicissitudes of 
time and space. We have but to conMider how money passes from hand 
to hand and is always preserve(1 to be passed on to tIle next. Every 
collection of importance througllOut the world possesses a greater or 
less number of Greek and Roman coins antedating the Ohristian era. 
We have an excellent illustration of these possibilities in the word 
'llalloo," commonly rendered as" hello." A few years ago this word, 
was peculiar to the English language, yet an incident lately occurred in 
the city of Washington, within sight of my own residence, by which 
this word, ., hello," has traveled the world around, has spread itself 
over land and sea, has attached itself to and become part of most every 
spoken language of civilization, and without mudl consideration as to 
its meaning; but being on tIle procrustean bed of imitation, there are 
peoplf, foreigners, who believe that the telephone can be only made to 
respond when the demand is made "hello!" 

MIGRATION OF CLASSIC SYMBOLS . 

. Count Goblet d' Alviella, in "La Migration des Symboles," traces 
many ancient symbols from what he believes to be their place of origin 
to their modern II abi tat. The idea be elucidates in bis hook is indi
cated in its ti tIe. 

The sacred tree of tlte Assyrians.-This be bolds to be one of the 0111-
est historic symbols; that it had its origin ill Mesopotamia, one of the 
earliest civilized centers of tbe world. Beginning with its simplest 
form, the sacred tree grew into an ornate and higbly complex pattern, 
iIwariably associated with religions subjects. Two living creatures 
always stand on either side, facing it anfl each other. First they were 
monsters, like winged bulls or griffins, amI atWr became human or 
semihOlnan personages-priests or kings, usually in the attitude of 
de,-otion. The Connt says the migration of both these types can he 
readi1y traced. The tree between tlle two monsters or animals passed 
from Mesopotamia to Inclia, where it was employed by tIle Buddhists 
and Brahmins, and has continued in ul'le in that country to the IlreSent 
time. It passed to the Phenicians, and from Asia. Minor to Greece. 
l!'rom the Persians it was introduced to tlle Byza.ntines, n.nd during 
the ea.rly ages, into Christian symbolism in Sicily a.nd Italy, 31)(1 e,Oe]} 
penetrated to the west of France. The other type-that is, tIle tree 
between two semi·human personages-folJo.wed the same route into 
India, China, and eastern Asia, and, being foulld in the ancient Mexi
can and Maya codices, it forms part of the evidence cited by the Count 
as a. pre-Columbian communication between the Old WorM and the 
New. He argues this ont by similarity of the detailfl of attitude and 
expression of the human figure, the arrangement of the branches of 
the sacred tree, etc. 

: The sacred cone of J{esopota.mia .. -This WitS worshipped by the western 
Semite.s as their great gocldcl'Is, under the image of a. eonical stone. 
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Its figurative representation is found alike on monuments, amulets, 
and coins. On some Phenician monuments there is to be seen, super
added to the cone, a horizontal crossbar on the middle of which rests a 
handle. This shape bears a striking resemblance to the Or'U{l! ansata 
(fig. 4), and, like it, was a symbol of life in its widest and most abstract 
meaning. The resemblance between them is snpposed to have caused 
them to have been mistaken and emilloyed one for the other in the same 
character of symbol and talisman. It is alleged that the Ephesian 
Artemis was but the sacred cone of Mesopotamia anthropomorphized, 
although, with the halo added to Artemis, the allegation of relationship 
has been made in respect of the Or'U{J! ansata,. 

Tlte Orux ansata, the key of life.-This is probably more widely known 
in modern times than any other Egyptian symbol. Its hieroglyphic 
name is Ankh, and its signification is "to live." As an embh~m of life, 
representing the male and female principle united, it is always borne in 
the hands of the gods, it is poured from a jar over the head of the king 
in a species of baptism, and it is laid symbolically on the lips of the 
mummy to revive it. From Egypt the Ot·'U{J! anSQ,ta spread first among 
the Phenieians, and then thronghout the whole Semitic world, from 
Sardinia to Susiana. 

The winged globe.-Tkis was a widely spread and highly venerated 
Egyptian symbol. From Egypt it spread, under various modifica
tions, throughout the Old World. It'is formed by a combination of 
the repl'esentatioJls of the sun that have prevailed in different locali
ties in Egypt, the mythology of which ended by becoming a solar 
drama. Two urreus snakes or asps, with heads erect, are twisted 
round a globe-shaped disk, behind which are the outstretched wings 
of a hawk, and Oil its top the horns of a goat. It commemorates the 
victory of the principle of light and good over that of darkness BIUi 

evil. It spread readily among the Phenicians, wllere it is found sus
pended over the sacred tree and the sacred cone, and was carded 
wheresoever their art was introduced-westward to Oarthage, Sicily, 
Sardinia, and Oyprus, eastward to Western Asia. Very early it pene
trated on the north to tile Hittites, and when it reached Mesopotamia, 
in tlle time of Sargonidlll, the winged circle assumed the shape of the 
wheel or rosette, surmounted by a scroll with upcl1rled extremities and 
with a feathered tail opening out like a fan, or a human figure in an 
attitude sometimes of benediction, sometimes warlike, was inscribed 
within the disk. Then it was no longer exclusively a solar emblem, but 
served to express the general idea of' divinity. From Mesopotamia it 
passel! to Persia, principal1y in the anthropoid type. It was, however, 
never adopted by Greece, and it is nowhere met with in Europe, except, 

• <~ as before stated, in the Mediterranean islands. When Greece took 
over from Asia symbolic combinat.ions in which it was originally repre
sented, she replaced it by the thunderbolt. But the aureole, or halo, 

H. Mis. 90, pt. 2--61 
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which encircles the heads of her divinities, and which Christian art 
has borrowed from the classic, was directly derived from it. 

Tlte caduceus.-Tbis is one of the interesting symbols of antiquity. 
It appears in many phases and is an excellent ilIllstration of the migra· 
tion of symbols. Its classic type beld in the band of Mercury and used 
to-day as a symbol of the bealing art-a winged rod round which two 
serpents are symmetrically entwined-is due to the mythographers of 
later times, and is very remote from its primitive form. In the Homeric 
bymn it is called "the golden rod, three-petaled. of happiness and 
wt>alth," which Phrebus gave to the youthful Hermes, but on early 
Greek monuments tbe three leaves are represented by a disk sur· 
mounted by an incomplete circle. In this shape it constantly appears 
on Phenician monuments; and at Oarthage, where it seems to have 
been essentially a solar emblem, it is nearly always associated. with the 
sacred cone. It is found on Hittite monuments, where it assumes tbe 
form of a globe surmounted by borns. Numerous origins and manifold 
antecedents have been attributed to it, such as an equivalent of the 
thunderbolt, a form of the sacred tree, or a combinatiou of the solar 
globe with the lunar crescent. Some examples seem to indicate a 
transition from the sacred tree surmounted. by tbe solar disk, to the 
form of the caduceus of the Hittites. Our ft,utbor believes it was 
employed. originally as a religious or military standard or flag, and tllat 
it was gradually modified by coming in contact with other symbols. 
Some Assyria.u bas-reliefs display a military standard, sometimes con
sisting of a large ring placed upon a staff with two loose bandelets 
attached, sometimes of a winged globe similarly disposed. This Assyr
ian military standard may be the prototype of the labarnm, which 
Constantine, after his conversion to Christianity, chose for his own 
standard, and which might equally well have been claimed by the sun 
worshipers. Under its latest transformation in Greece, a winged rod 
with two serpents twined. round it, it has come down to our own times 
representing two of the functions of Hermes, more tban ever in vogue 
among men, industry and commerce. It has survived in India under 
the form of two serpents entwined, probably introduced in the track of 
Alexander the Great. It was also met with in that country in earlier 
times in its simpler form, a disk surmounted by a crescent, resembling 
our astronomical sign for the planet Mercury. This earliest type of 
the caduceus, a disk surmounted by a crescent. appears at a remote 
date in India, and seems to have been confounded with the trisula. 

The tri8ula.-This form of the trid~nt peculiar to the Buddhists was 
of great importance in the symbolism of the Hindus; but whether it was 
an imitation of the type of thunderbolt seen on Assyrian sculptures, or 
was devised by them spontaneously, is uncertain. Its simplest form, 
which is, however, rarely met with, is an omicron (0) surmounted by an 
omega (00). Nearly always the upper portion is flanked by two small 
circles, or by two horizontal strokes which often take the appearance of 
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leaves small of the are generaIIy changed 
into smull circles, or itself ik! on a 
pedestal. From its lower arc there faU two spires like serpents' tails 
with the ends curving, sometimes up and sometimes down. This is a 
very complex symbol. None of the Buddhist texts give any positive 
information in to its or meaning, and few have 

rise to more varied explanations. The upper part the figure 
is frequently found separated from the lower; sometimes this is plainly 
a trident superposed upon a disk-shaped nucleus. The trident may 
possibly have symboli~ed the flash of lightning, as did Neptune's trident 
among the Greeks, but more it is image of the radia-
tion. Among the northern Buddhists it the heaven of pure 
flame superposed the heaven of' the sun, Though a 
Hindu emblem, its primitive shape seems to have early felt the influence 
of the caduceus, while its more complex forms exhibit a likeness to 
certain types of winged Still later trisula converted 
by Brahmanism au figure, image of 

The vegetable was also under contribution, 
and the trisula came into a resemblance of the tree of knowledge. 
Although we have learned the probable signification of its factors in the 
creeds that preceded Buddhism, we know very little about its meaning 
in religion used it but it is symbol before which mil-
lions huve bowed reverence. plastic Ilevelopment trisula 
shows with what facility emblems of the most dissimilar origin may 
merge into each other when the opportunity of propinquity is given, 
and there is sufficient similarity in form and meaning. 

double-headed eagle on escutcheon Austria Russia.-
Count D' AlvieUu the of the of symbol of 
the double-headed eagle on the escutcheon of Anstria and Russia. It 
was originally the type of the Garuda bird of southern India, found on 
temple sculptures, in carved wood, on embroideries, printed and woven 

and on It firk!t appears on so-oalled sculp· 
tures Eyuk, ItIlcient Pteria Phrygia, In 1217 it nppeared on 
the coins and standards of the 'fnrkomall conquerors of Minor. 

III 1227-28 the Emperor Frederick II undertook the si.xth crusade, 
landing at Acre ill the latter year, and being crowned King of Jerusa-
lem 1229. Within thirty yefu's from these the appeared 
on coins of Flemish princes, 1345 it the 
single-beaded the armorial bearing holy Roman Empire:). 
Thus, the historic evidence of the migration of this symbol, from the far 
east to the nations of the west by direct contact, would seem complete. 

The lion rampant oj Belgium.-This lion was incorporated into the 
Northumberland escutcheon by nuuriage Joceline of 
the second son of the Duke Brabant, Agnes, the 

sister and heir of all the Percys. The Counts of Flanders, Brabant, and 
Louvain bore as their coat of arms the lion rampant facing to the left, 
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which is the present coat of arms of the King of Btllgiulll. The story 
is thus told iu Burke's" Peerage" (1895): Agnes tIe Percy married Joce
line of Louvain, brother of Queen Adtlliza, second wife of Henry I, and 
SOil of Godfrey Barbalus, Duke of Lower Brabant and Count of-Brabant, 
who was descended from the li}mperor Charlemagne. Her ladyship, it 
is stated, would only consent, however, to this great alliance upon con
ditiou that Joceline should adopt either the surname or arms of Percy, 
the former of which, says the old family tradition, he accordingly 
assumed, and retained his owu paternal coat iu order to perpetuate 
his claim to the principality of his father, should the elder line of the 
reigning duke become extinct. The matter is thus stated in the old 
pedigree at Sion House: "The ancient arms of Hainault this Lord 
Jocelyn retained, and gave his children the surname of Percy." 

·.rhe migration of this lion rampant is interesting. It was in the 
twelfth century the coat of arms of the King of Albania. Phillippe 
d'Alsace, the eldest son of Thierry d'Alsace, was Count of Flanders, 
sixteenth in succession, tracing his ancestry back to 621 A. D. The 
original and ancient coat of arms of the Counts of Flanders consisted 
of a small shield ill the center of a larger one, with a sunburst of six 
rays. Phillippe d' Alsace reigned as Count of Flanders and Brabant 
from 1168 to 1190 A. D. He held an important command in two cru
sades to the Holy Land. During ll, battle in one of these crusades, he 
killed the King of Albania ill a hand-to-hand conflict, and carried oft' 
his shield with its escutcheon of the lion rampant, which Phillippe 
transferred to his own shield, took as his own coat of arms, and it has 
been since that time the coat of arms of t.he Counts of Flanders and 
Brabant, and is now that of Belgium. The lioll in the escutcheon 
can thus be traced by direct historic evidence through Northumberland, 
Flanders and Louvain back to its original owner, the King of Albania, 
in the twelfth century. Thus is the migration of the symbol traced by 
commuuication and contact, and thus are shown the possibilities in this 
regard which go far toward invalidatiug, if they do not destroy, the 
presumption of separate inveution iu those cases wherein, because of 
our ignorance of the facts, we have invoked the rule of separate 
iuvention. 

Greek art and arckitecture.-It haa come to be almost a proverb in sci
entific investigation that we argue from the known to the unknown. 
We might argue from this proverb in favor of the migration of the 
Swastika symbol and its passage from one people to another by the 
i1lustl'ation of' the Greek fret, which is in appearance closely related to 
the Swastika; and, indeed, we might extend the illustration to all 
Greek architecture. It is a well-known fact, established by number
less historic evidences, that the Greek architecture of ancient times 
migrated-that is, passed by communication and contact of peoples, 
and by transfer of knowledge from one man to another, and from one 
generation to the succeeding gtlneration, until it became known through-
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out all western countrIes. The architects of Rome, Vicenza, Paris, 
London, Philadelphia, Washington, Ohicago, and San Francisco derive 
their knowledge of Grecian architecture in its details of Doric, Ionic, 
and Corinthian styles by direct commun~cation, eithcr spoken, written 
or gra,phic, from the Greek architects WllO practiced, jf they did not 
invent, these styles. 

'The Greek fret.-This has migrated in the same manner. As to its 
invention or origin, we lIave little to do in the present argument. 
Whether the fret wa~ the ancestor or the descendant of the Swastika 
is of no moment to onr present question. It has been demonstrated in 
the early part of this paper that both it and tbe Swastika had a com
mon existence in early if not prehistoric Greeee, and that both were 
employed in perfected form on the same specimen of Archaic Greek 
pottery. Figs. 133 and 134 demonstrate that these two signs migrated 
together from Greece to Egypt, for the particular Rpecimen mentioned 
was found at Nallkratis, Egypt. From this high a.ntiquity the Greek 
fret has migrated to practically every country in the world, and has 
been employed during all historic time by the peoples of every civiliza
tion. The fret is known historically to have passed by means of teachers, 
either throngh speaking, writing, or drawing, and never yet a sugges
tion that its existence or appearance in distant countries depended 
upon separate invention or independent discovery. 

Why strain at the gnat of independent invention of the SWAAtika 
wIlen we are compelled to Rwallow the c&.mel of migration when applied 
to tIle Greek fret and architecture' The same proposition of migra
tion applies to Greek art, whether of sculpture, engraving, or gem 
carving. These ancient Grecian arts are as well known in all quarters 
of tIle civilized globe at the present day as they were in their own 
conntry, a.nd this was all done hy communication between peoples either 
through speaking, writing, or drawing. So far from being separate 
inventions, the modern sculptor or engraver,with full historic knowl
edge of the origin or, at least, antiquity of theRe arts, and with an 
opportunity for inspection Hnd study of the specimens, is still unable to 
reproduce tllem or to invent original works of so high an order. The 
imaginary and newly invented theory that culture is the result of the 
psychologic nature of man manifesting itself ill all epochs and coun
tries, and among all peoples, by the evolution of some new discovery 
ma<Ie to fit a human need-that as all human needs in a given stage are 
the same, therefore an human culture must, per se, pass through the 
same phases or stageR-is a theory to which I refuse adhesion. It 
receives a hard blow when we take down the bars to the modern sculp
tor, requiring of him neither original invention 110r independent discov
ery, but permitting him to use, study, adapt, and even servilely copy 
the great Greek art works, and we know tl1at with all tllese opportuni
ties and advantages he can not attain to tlleir excellenee, nor reach 
their stage of art culture. 
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VII.-PREHISTORIC OB.TEeTS ASSOCIATED WITH THE SWASTIKA, 

FOUND IN BOTH HEMISPHERES, .AND BELIEVED TO HAVE PASSED 

BY MIGRATION. 
SPINDLE-WHORLS. 

Spindle-wborls are first to be considered. These are essentially pre
historic utensils, and are to be fouud in every part of the world where 
tbe inhabitants were sufficiently cultured to make twisted threads or 
cords, whet.her for hunting or fisbing, games, textile fabrics, or cover
ings, either for themselves, their tents, or otber purposes. Iu western 
Asia, all of Europe, in the pueblos of Nortb America, and among the 
aborigines-by whatever name they are called-of Mexico, Central 
America, and the north and west coast of South America, wherever 
the aborigines employed cord, cloth, or fiber, the spindle-whorl is found. 
Where they used. skins for tbe coverings of themselves or their tents, 
the spindle-whorl may not be found. Thus, in the Eskimo land, and 
among certaiu of the North American savages, spindle-whorls are rarely 
if ever found. 

The spindle-whorl was equally in use in Europe and Asia during the 
Neolithic Age as in the Bronze Age. It continued in use among tbe 
peasants in remote and outlying districts into modern times. During· 
the Neolithic Age its materials were stone and terra cotta.; during tbe 
Bronze Age they were almost exclusively rerra cotta. They are found 
of both materials. Recently a Ga.llo-Roman tomb was opened at Cler
mont-Ferrand and found to contain the skeleton of a young woman, 
and with it her spindles and whorls.l 

The existence of spindle-whorls in distant and widely fleparated 
countries affords a certain amount of presumptive evidence of migra
tions of peoples from one country to another, or of contact or com
munication between them, If the people did not themselves migrate 
and settle the new country, taking the spindle-wl1orls and other objects 
with them, then the spindle-whorl itself, or the knowledge of how to 
make and use it, mnst in some ot.her way have gotten over to the new 
country. 

This argument of migration, contact, or communication does not 
rest solely on the similarity of the whorls in the distant countries, 
but equally on the fact of spinning thread from the fiber; and this 
argument is reenforced by the similarity of the operation and of the 
tool or machine with which it was done. It has been said elsewhere 
that the probability of communication between widely separated 
peoples by migration or contact depended for its value as evidence, in 
some degree, upon the correspondence or similarity of the object con
sidered, and that this value increased with the number of items of corre
spondence, the closeness of similarity, the extent of the occurrence, 
and the difficulty of its performance. So we pass to the similarity in 
size, appearance, mode of manufacture, and, finally, the use of the 
whorls of the two continents. 

I Bull. Soc. d'Anthrop., Paris, October, 1893, p. 600. 
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EUROPE. 

Switzerland-Lake dwellings.-Figs. 345 and 346 show stone spindle
whorls from prehistoric Swiss lake dwellings. These are in the U. S. 
National Museum, and with them are dozens of others of the same kind 

J<'igs. 345 and 346. 

SToNE SPINDLE·WHORLS. 

Neolithic. 

Swiss lake dwellings. 

U. S. N atiooal MUIftlul1l. 

and style from all other parts of Europe. Fig. 347 shows a stone spindle
whorl from Lund, Sweden. It is in the U. S. National Museum and 
was contributed by Professor Jillson. :Figs. 348, 349, and 350 represent 
terra-cotta spindle-whorls from the Swiss lakes. These specimens were 

Fig. 347 • 

STONE 8PINDLK·WHOItL. 

Neolithic. 

Lund, Swedell. 

Cat.. Nu. 52tSl, U. S. ~. M. 

Fig. a48. 

TBkRA'COTTA SPINDLE·WHO}U •. 

Neolithic or llronzo Age. 

Swiss lake dweJlillgs. 
Cat. Nu. 10Q6.I~, U. S. N. M . 

selected to show the different patter~s, to illustrate their unlikeness 
instead of their likeness, to give an uuderstanding of the various kinds 
of whorls rather than that they were all one kind, a fad which should be 
kept in mind during t.his argument. 
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Ita1.I/.-Figs. 351, 352, 1~lId 353 show terra· cotta. spindle-whorls from 
Orvieto, Italy, 78 miles north from H.ome. !<'igs. 35·1 and 35.3 represent 

Jo°il(.349. 
TKKRA·COTfA 8PI:04ULE·WHOltL. 

Neolltbic or llronzu Age. 

SWISS lake dwelling •. 
Cat. Ko. )fM)G.I'/, I'.~. S . M. 

}'ig. 350. 

Swi •• lako dwelling •. 

Cat. No, Itlllfi47, LS. r-t . M. 

spindle~whorls from U01'lleto, Italy, 63 miles Ilorth from H.ome. As 
remarked above, they have ueeu chosen to represent t.he diflerellt kiuds. 

Jo·ig •. 3M, 352, lind 353. 

l'RKHI8'l'ORIC TEIlRA·COTTA BPINUU:·WIIOHLK. 

Orvieto, Italy. 
Cat. NO&. 101671,101&12, U. S. N. M. 

There are thou-

~';: .• i ~:~, ;~~':~T: 
Archmological 

.. Expositioll at 
Turin, 1884, the number was so 
great that they werctwillec1 about 
the columns, thereby providing 
a place of storage as well as a 
place of display. 

Wurtentburg.-Dr. Oharles H.au 
procured for, and there is now in, 
the U. S. National Museum a 
spindle (fig. 356) with its whorl 
which had been ill use for Spill
ning from 1860 to 1870, and which 

he outained in Wnrtemburg, Gerlllany, from the woman who had Ilsed it. 
France.-The author has seen the French peasants in Brittany spin-

Fig •. 354 nnd 355: 
PREHISTORIC SNNIlLE·WHORLS. 

Corneto, Italy. 
('3t. No. 101773, P. S. S. M. 

ning their thread in the same way, and once took a. photograph of one 
in the hamlet of Pout-Aven, Morbihall, but it failed in develovment. 
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SPINDLE-WHORLS OF MODERN PORCELAIN FROM SOUTHERN FRANCE. 

Cat. No. 169598. U. S. N. 111. 
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In 1893 Mr. Harle purchased at St. Gerons, Ardeche, a merchant's 
entire stock of modern porcelain spiudle-whorl!ol. 'fhe nlltllufactory was 
loeated at J\lartres-Tolosane, and the trade extended througbout the 
Pyrenees. lIe presented a series to the Societe d' An
thropologie at Paris, July, 1893.1 

Tho U. S. National Musenm bas lately received, 
througb tho kindness of the Ecole d'Anthropologie, a 
series of nine of these porcelain whorls (pI. 21). The 
wlleel and modern machines fur spinning havo Ilene
trated this corner of the world, and these whorls are 
the Jast emblem of an industry dating slightly ufter 
the advent of man on earth and already oM ill that 
locality when Roland crossed the monntain pass 
near there and sonnded his "Oliphant," calling for 
help from Charlemagne. These are the death chant 
of the industry of hand spinning ill that country. 

NORTH AMERICA-PRE-COLUMBIAN TIMES. 

The North American Indians employed rushes aud 
animal skins as the llrincipal coverings for them
selves and their tents. They used sinews and thollgs 
for thread and cord, and thus aVOided largely the 
necessity for spinning fiber or making textiles; for 
these or possibly other reasons, we find few spindle
whorls among them compared with the uumber 
fonnd in Europe. Yet the North Americau Indians 
made all(l used textile fabrics, and there are pieces 
of woven cloth from mounds in Ohio now in 
the Department of Prehistoric Anthropology, U. S. 
National Musenm. The Pueblo Indians spun thread 
and wove cloth in pre-Columbian times, and those 
within th(~ States of Colorado amI Utah and the 
adjoining Territories of Arizona and New Mexico, 
particularly tile Navajoes, have been 19n9 Jloted 
for their excellence in producing textile fabrics. 
Specimens of their looms and thread are on dis· 
pla.y in the National Museum and have been pub. Flg.35H 

lished in the reports. Special attention is called MODI<RN SPINDLK AND 

to that by Dr. Washington Matthews in the Third WHORL I:8ED [lOR SPIN· 
NING 1·HREAD. 

Annual Report of the Bureau of Ethnology, 1881-82. 
Dr. Matthews is of the opinion that the work of the 

Wurtemburg. Germany. 

Pueblo Indians antedated that of the Navajoes, that the latter learned 
the art from the former since the advent of the Spaniards; aud he re
marks that the pupil~ now excel their masters in the beauty and quality 
of their work. He declares that the art of weaving has been carried 
to greater perfection among the Navajoes than among any native 
tribe in ~t\..merica north of the Mexican boundary; while with none in the 
entire continent has it ueen less influenced by contact with Europeans. 

1 ann. Goc. r1' Anthrnp., Paris, Pll. 461-462, 
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The superiority of the Navajo to the Pueblo work results not only from 
. a constant advance of the weavers' art among the former, but from a 
deterioration of it among the latter. This deterioration among the 
Pueblo Indians he attributes to their contact with the whites, their 
inclination being to purchase rather than to make woven fabrics, while 
these influences seem not to have aflected the Navajoet!. He repre· 

Fig. 357. 

sents a Navajo woman spinning (see 
pl. 22 of the present paper). She is 
seated, and apparently whorls the 
spindle by rubbing it on her leg. 
The spindle is of wood, as are all other 
spindles, but the whorl is also of 
wood. In this these people are'pecul. 
iar and perhaps unique. The whorl, 
among most other savage or prehis
toric peoples, as we have already seen, 
was of stone or clay. These wooden 
whorls are thinner and larger, but 
otherwise they are the same. An 

inspection of the 
plate will show that 
with it the spinning 
apparatus forms the 
same machine, ac
complishes the same 
purpose, and does 
it in the same way. 
The sole difference 
is in the size and ma
terial of the whorl. 
The difference in 
material accounts 
for the difference in 
size. It is not im

T£RRA-CU'ITA SPINDLE·WHORL WITH DK!;IGN SJallLAR TO SWASTIKA. probable that the 
Indian discovered 
that the wooden 

Valley of Mexie.o. 

Cat. No. 21815, U. S. N. M. 

whorl would serve as well as a stone or pottery one, and that it was 
easier made. The machine in the hands of the woman, as shown in 
the figure, is larger than usual, which may be accounted for by the 
thread of wool fiber used by the Navajo being thicker and occupying 
more space than the flaxen thread of prehistoric times; so it may have 
been discovered that a large whorl of wood served their purpose better 
than a small ouo of stone. Stone whorls of large size might be too 
11eavy. Thus may be explained the change from small stone or pottery 
whorls to large wooden ones. ' 

Mexico.-Fig. 357 represents the two sides and edge of a poUit\ry terra
cotta spindle· whorl. It is the largest of a series of six (Cat. Nos. 
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NAVAJO WOMAN USING SPINDLE AND WHORL. 

Dr. Washington Matthews, Third Annual Report of the Bureau of Ethnology, 1881-82,PL XXXIV • ... 
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27875-27880) from the valley of Mexico, sent to the U. S. National 
Museum by the Mexican National Museum in 1877. Fig. 358 alRo rep
resents one of a series from Mexico, obtained by W. W. Blake, Jnly, 
1886 (Cat. Nos. 99051-99059). 'fhe National Museum possesses hnn
dreds of these from Mexico, as well as the small ones from Peru. 

Fig. 358. 

MRxrCAN TERRA-COTTA SPINDLE-WIIORL WITH DR. "nON SIMILAR TO SWASTIKA. 

These specimens are chosen because they are the largest and most 
elaborately decorated. It will be perceived at a glance how the style 
of decoration lends itself to the Swastika. It consists mostly of geo· 
metric figures, chief of wbich is the Greek fret, the labyrinth, the 
circle, and the volute, but as in the color stamps (pp. 946-947) there is 
no SWAstika. 

CEN'l'RAL AMERICA. 

Nicaragua.-The specimen shown in fig. 359, from Omotepe Island, 
Lake Nicaragua, is one of a series of pottery spindle· whorls, bearing, 

Fig •. 359 and 300. 

1"ERRA·COTT A SPINDLK· WHORLS • 

Omotepe Island, Nicaragua. 
Cat. NOR. 2AA98, 28899, U.~. N. M. 

however, great resemblance to those of stone. Fig. 360 shows a Mpeci
men from the same locality. It is of pottery and bears much resem-
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blance in form to the earliest whorls found by Schliemann on the site 
of Troy Oil the hill of Hissarlik. Both these were collectec] by Dr. J. 
F. Bransford, and are ill the U. S. National Museum. Fig. a61 shows 
a specimen from Hl'l\uada, Nicaragua. It is of the common shape of 
the European prehi~toric spindle·whorl. Its tlat surface is decorated 

]<'11(.361. Fig. ~62. 

TKRRA·nl1'TA MPINDLB·WHORL 

Grantu1", Ni(·.a.ragn&. 

TRRRA·COTIA KPINDLB· WRORI4. 

Malnc&w, Nlo&r&go&. 

eat. Nn, 't94Nl9, n. s. N. M. ('"t. No. :l:I~.,.r.J {T. f.. N . M. 

with a (}reek cross ill incised lines, two quarters of whidt are filled 
with hatch mllrks. Fig. 362 ShOWN It terra.·cottlt Npindle·whorl from 
MlIlacate, Nicaragua. It is cOlle·~haped. Bflth these specimens were 
collt'ctec] by Dr. Earl Flint. 

ROUTH AMERICA. 

Ohiriqtti.-FigR. 3G \ 3M, and 3(;5 show terra-eotta spindle-whorls 
from' Ohiriqui, the most northern territory in South America and 
adjoining the Isthmus of Panama. They are engraved natural size, 
with ornamentation similar to that (Ill the pottery of that country. 

(Jo[o1llbilf,.-Fig. 3GG sh()ws a cone-shape(] tena-cotta whorl from 
Maniza]es, Oolombia, South America. It has 
It star-shaped design on the face and a. three· 
line zigzag or chevron pattern. 

Pm·u.-Plate 23 represents a series of spin
dles and whorls from P~rl1. They WCl'e fur· 
nisllecl to the U. S. National Museum by I. V. 
Norton, ()f Plainville, N. Y. The wborls were 

Fig. 3~. originally cOllsidered to be bello(lR, alld w('re 
8PINDL":·WHORI, MADE 0'" GKAY without further description. The spindleR were 

CLAY AND DECORA1'ED WITII 

ANNULAR NODES. not inserted in them as at present. The spin-
Chiriqui dleR, as well aR whorls, are exeecdillgly small. 

SI,," An"".1 R.ro"of Ih. 11",,·,,·, "f F.'h- Some of the whorll-l are decorated by incised 
nology, ftl{. ~IS. 

lineR in the day, and many of the spindles are 
deeoratecl in the midclle with paint in different colors, in lines, Rcrolls, and 
~hevronR. These are the only whorlR from Peril which the U. S. National 
Museum haR, though it possessel'l lUI exrensive series of the "piJl(UeR, 
se\'eral (If which still have the spun t.hreacl wrapPN] npon them. 

There are certai .. distingujshil1~ l)eculiarities to be remarked when 
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SERIES OF ABORIGINAL SPINDLES AND WHORLS FROM PERU. 

Cat. No. 17610, U. S. N. M. 
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compariug the Rpin<Ue-whorls from the Wester'lI Hemisphere with those 
from the Eastern Hemisphere. There is greater diversity in size, form, 
and decoration in the Ameri('an than in the Europea.n wl.orls. .A series 
of European whorls from any given locality will a60rd a. fair represen-

Flg.~. Fig. lie.. 
8PINDI.B·WBORL 01' ORA Y (:1.& Y WITH 

"OURRS OF ANIIUoLll. 

8I'lNDLB·WHORI. 01' DARK CLAY WITH I· .... · 

1'0llATIONS AND ISCISEU ORNAAIEI<TS. 

Cblri<lul. Chiriqui. 

!"Ixtb Anntl:.1 H."IIOrt. of t.he Hur-.u of Ktbuolot(y, 
flK. Y19. 

~lxl.h Annual ReJ.urt. ~.f tile "ur.-u of ";t.h"olu·,:~·. 

"g.91tl. 

tation of thos(\ from almo!it every other locality. But it is different 
with the Americall ~pecilIIells. Bach section in America has a diflp.r
eut style, lIot only different from the European specimens, but different 
frolll those of neighborillg sections. Among the eighteen thous8.1J(1 
whorls found by Dr. Schliemanll on the hill of Hissarlik, there is 

~'ig . aoo. 
l.'KllRA·CO'l'TA SPINUI .. K·\VlIOJU ... 

Maniza)(~8, CtlIOinbia.. 

Cat. No. 161ot1X, U. S . N. M. 

scarcely olle so large as those here shown from Mexico, while, on the 
other hand, t.here were only a few as Rmall as the largest of the series 
from Peru. The difference ill size anll matel'ial ill the Pueblo whorls 
has already beeu noticed. 'fhe ornament.atIOn is al:o;o peculia.r in that 
it adopts, not a particular style COlllmon to the utenlSil, but that it 
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adopts the styles of the respective countries. The Mexican whorl has 
a Mexican style of ornamentation, etc. The Nicaragua specimens 
resemble the European more than any other from America in their 
forms and the almost entire absence of decoration. 

The foregoing are the differences; but with all the number and extent" 
of these differences the fact remains that the whorls of the two hemi
spheres are practically the same, and the differences are insignificant. 
In style, shape, and manner of use they are so similar in the two hemi
spheres as to be the same invention. The whorls, when put upon their 
spindles, form the same machine in both countries. They were intended 
for and they accomplish the same purpose, and the method of their 
performance is practically the same. While the similarity of the art of 
spinning and the mechanism (i. e., the spindle and whorl) by which it is 
accomplished may not prove conclusively that it migrated from the 
Eastern Hemisphere, nor yet show positive connection or communica
tion between the two peoples, it goes a long way toward establishing 
such migration or communication. The similarity in the art and its 
mechanism appears to the author to show such resemblance with the 
like culture in the Eastern Hemisphere, and is so harmonious with 
the theory of migration or contact or communication, that If there shall 
be other objects found. which either by their number or condition would 
prove to be a well-authenticated instance of migration from or contact 
or communication between the countries, the evidence of the similarity 
of the spindle-wnorls would form a valuable addition to and largely 
increase the tlvidence to establish the main fact. Until that piece of 
well-authenticated evidence has been obtained, the question must, so 
far as concerns spindle-whorls, remain only a probability. The differ
ences between them are of manner, and not of matter; in size and 
degree, but not in kind, and are not other or greater than might easily 
arise from local adaptation of an imported invention. Compare the 
NavaJo spindle (pI. 22) with that from Wurtemburg, Germany (fig. 356), 
aud these with the spindles and whorls from Peru (pI. 23). These facts 
are entirely in harmony with the possibility that the spindle and whorl, 
as a machine for spinning, was a single invention, and that its slight 
difl'erentiations resulted from its employmeut by different peoples-the 
l"tlsult of its intertribal migrations. For purposes of comparison, and 
to show the similarity of these objects in Europe, the author hal; intro
duced a series of spindle-whorls from Troy, Hissarlik (pIs. 24 and 25). 
'fhese belong to the U. S. National Museum, and forlll part of the valu
able cOl1ectiOll from Mme. Schliemann, the gift by her talented husband 
to the people of the United States as a token of his remembrance and 
grateful feelings toward them. 
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BOBBINS. 

EUROPE. 

We have already seen how an increase in the number of correspond
ences between objects from distant countries increases the weight 
of their evidence in favor of contact. or communication between the 
peoples. If it should be found upon comparison that the bobbins 
on which thread 
is to be wound, 
as well as the 
spindle-who rls 
with which it is 
made, had been in 
use during prehis
toric times in the 
two hemispherf>s, 
it would add to 
the evidence of 
contact or commu
nication. 'fhe U. 

Fig. 367. 

BOBBIN OR SPOOl. I"OR WINDING THREAD (1) . 

Type Villanova. 

Cometo, Italy . 
U. S. Nat-Inn,,) MWleUm. 

S. National Museum pOl'lsesscs a series of these bobbins, as they 
are believt>d to have been, running from large to small, (,,omprising 
about one dozen specimens from Italy, one from Corneto and the 

Fig. 368. 

TBRRA·CO'M'A BOBBIN OR SPOOL 1I'OR WINDING 

others from Bologna, in which 
places many prehistoric spindle 
whorls have been found (figs. 
367 and 368). These are of the 
type Villanova. The end as 
well as the side view is rep
resented. 'The former is one 

THREAD(I) . of the largest, the latter of 
Type Villanova. middle size, with others smaller 
Bologna, Italy. forming a graduating series. ' 

CaL No. 101171, U. R. N. M. The latter is engraved on the 
end by dotted incisions in three parallel Jines arranged in the form 
of a Greek cross. A similar bobbin from Bologna bears the sign 
of the Swastika on its end (fig. 193}.1 It was found by Count Gozzadini 
and forms part of his col1ection ill Bologna. 

UNITED STATES. 

The three following figures represent clay and stone bobbins, all 
from the State of Kentucky. Fig. 369 shows a bobbin elaborately dec
orated, from a mound near MaYl'lville, Ky. It has a hole drilled longi-

1 De Mortillet, "Musee Pr6historique," fig. 1239, 
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tudinally through the center. 'fhe end shows a cross of the Greek 
form with this hole, ill the center of the cross. Fig. 370 shows a sim
ilar object from Lexington, Ky., sent hy the Kentueky University. It 

Fig. 369. 

BOBBIN (1) FROM A MOUNU NEAR MAYSVIJ.LE, KENTUCKY. 

is of tine-g-rained sand
stone, is driJIed longi
tudinal1y through tIle 
center and decorated as 
shown. The end view 
shows a serics of con
centrie circles with rows 
of dots in the intervals. 
Fig. 371 shows a. simi
lar object of fine-grained 
sandstone from Lewis 

County, Ky. It is also dril1ed longitudillal1y, and is decorated with 
rows of zigzag Jines as shown. The end view represents four con
secutive pentagons laid olle on top of the other, which increase in 
size as they go outward, tIle 
hole through the bobbin 
being in the center of 
these pentagons, while the 
outside line is decorated 
with ~pikes or ra,ys ex
tending to tlJe periphery 
of the bobbin, all of which 
is said to represent the 
sun. The specimen shown 
in fig. 37~, of fine-grained 

Fig. 370. 

DOBRIN (?) FROM LEltINOTON, KENTI' ('KY. 

('"t. ;<\ 0 . 16691, V. S. N. M. 

sandstone, is from Maysville, Ky. The two ends are here represented 
beeauseof the peculiarity of the (lecoratiou. In the center is the hole, 
next to it is a rude form of Greek cross which 011 one end is repeated 

Fig. 371. 

DonDlN (1) OF FllIE·ORAINED SANDSTONE. 

Lmvis County, Kontucky. 
( ' I\t. No, 5~~ 1 . t T. S. N. M. 

been la.tely discovered in Florilla 
by Professor IIolll1es. 

as it goes farther . from the 
center; on the other, the dec
oration consists of three con
centric circles, oue interval of 
which is divided by radiat
ing lines at regular interval!:;, 
each forming a rectangle. Be
tween the outer lines and the 
periphery are four radiating
rays whicll, if completed all 
around, might form a SUIl 

Kym boI. Bobbi ns of clay have 
by Mr Clarence R. Moore and noted 

Thus we dnd some of the same o~jects which ill Europe were made 
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aml used by prehistoric man and which bore the Swastika mark have 
migrated to America, also in prehistoric times, wllere they were put to 
the same use and served the same purpose. This is certainly no incon
siderable testimony ill favor of the migration of the sign. 

vnL-SIMILAR I>REHISTORIC AR'l'S, INDUSTRIES, AND IMPLEMENTS 

IN EUROPE AND AMERICA AS EVIDENCE OF 'I'HE MIGRA'l'ION OF 

CULTURE. 

The prehistoric objects described in the foregoing chapter are not 
the only ones common to both Europe :tnd America. Related to the 
spindle-whorls and bobbins i$ the art of weaving, and it is perfectly 
susc{'ptible of demonstration that this art was practiced in the two 
hemispheres in prehistoric times. Woven frabrics llave been found 

Fig. 372_ 

VIIlW SHOWING BOTH ENIlS OF A DOBB1N(l) OF I"INR-ORAINRD RAND8TONE. 

\faysville. KADtucky. 
Cat.. No. 16'41, U. S. N. M. 

in the Swiss lake dwellings, in Scandinavia, and in nearly all parts of 
Europe. They belonged to the Neolithic and Bronze ages. 

Figs. 373 and 374 i11ustrate textile fabrics in the Bronze Age. Both 
specimens are from Denmark, and the National Museum possesses 
another specimen (Cat. No. 13661 i) in al1 respects similar. While pre
historic looms may not have been found in Europe to be compared 
with the looms of modern f;avages in America., yet these specimens of 
cloth, with the hundreds of others found in the Swil'ls lake dwellings, 
aitorfl the most indubitable proof of the use of the looms in both 
coUlitries during prehistoric times. 

Complementary to this, textile fabrics have beeu found in America, 
from the Pueblo country of Utah and Colorado, south through Mexico, 
Central and South America, and of necessity the looms with which they 
were made wero there also. It is not meant to be said that the looms 
of the two hemispheres Ilaye beeu found, or that they or tbe textile 
fabrics are identical. The prehistoric looms llave not been fonnd in 
Enrope, and those in America lllay llave been affected by contact with 
the wbite man. Nor is it meant to be said that the textile fabrics of 

H. Mis. 90, pt. 2-62 
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tlle two hemispheres are alike in tllread, stitch, or pattern. But these 
at best are only detailH. The great fact remains that the prehistoric 
man of the two lIemispheres had the knowledge to spin fiber into 

Fig. 373. 

WOM.\N' A WOOLEN DRESS FOUND IN AN OAK COFFIN 

AT BORUM· ESHOI. DENMARK. 

Bronze Age. 

thread, to wind it on bobbins, and 
to weave it into fabrics; and what· 
ever differences there may lIave 
beeu in pattern, tll read , or cloth, 
they were finally and substantially 
the same art, and so are likeJy to 
have been tlle product of the same 
invention. 

While it is not the intention to 
continue this examination among 
the prehistoric o~iects of the two 
hemispheres in order to show their 
similarity and tllus prove migra
tion, contact, or communication, yet 
it may be well to mention some of 
them, leaving the argument or proof 
to a future occasion. 

The po1ished stone hatchets of 
the two lIemispheres are substan· 
tially the same. There are differ· 
ences of material, of course, for in 
eacll country tlle workman was 
obliged to use such material as was 
obtainable. There are differences 
in form between the polished stone 
lIatchets of the two hemispheres, 
but so there are difterences between 
different localities In the same hem· 
isphere. Some hatchets are long, 
others short, some round, others 
fiat, some have a pointed end, others 
a square or nearly square or unfin· 
ished end; (lome are large, others 
small. But all these differences 
are to be found equally well pro· 
nounced within each hemisphere. 

Scrapers have also been found in 
both hemispheres and in all ages. 
There are the same differences in IWport of th .. SmlthAnnlan loRtitutloli (V. R. National MII.·OIn), 

lR92, rl. CI , fil(. 'l. 
material, . form, and appearance as 

in the polished stone hatchet. TlIere is one difference to be mentioned 
of this utensil-i. e., in America the scraper has been sometimes made 
with a stem and with notches uear the base, after the manner of arrow· 
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and spear-heads, evidently intended to aid, as in the arrow- and spear- , 
head, in fastening the tool in its handle. This peculiarity is not found 
in Europe, or, if found, is extremely rare. It is considered that this 
may have been caused by the nse of a broken arrow- or spear-head, 
which seems not to have been done in Europe. But this is still only a 
difference in detail, a difference slight and insignificant, one which 
occurs seldom and apparently growing out of peculiar and fortuitous 
conditions. 

The art of drilling in stoue was known over an extended area in 
prehistoric times, and we find innumerable examples which must have 
been performed in both hemispheres substan
tially in the same manner and with the same 
machine. 

The art of sawing stone was alike practiced 
during prehistoric times in the two hemispheres. 
Many spe.cimens have been found in the prehis
toric deposits of both. 

The aboriginal art of making pottery was also 
carried on in the same or a similar manner in 
both hemispheres. The examples of this art 
are as numerous as the leaves on the trees. 
There were differences in the manipulation and 
treatment, but the principal fact remains that 
the art was the same in both countries. Not 
only were the products greatly similar, but the 
same style of geometric decoration by incised 
lines is common to both. Greater progress in 
making pottery was made in theW estern than 
in the Eastern Hemisphere during prehistoric 
times. 

The wheel was unknown in both hemispheres, Fig. 374. 

and in both the manipulation of clay was uy DETAIL 01' DRESS SHOWN IN THE 
PRECEDING I'IGURE. 

hand. True, in the Western Hemisphere there 
was greater dexterity and a greater uumber of methods employed. 
For example, the vase might be uuilt up wit.h clay iuside a basket, 
which served to give both form and decoratiou; it was coiled, the 
damp clay being made in a string and so built up by a circular move
ment, drawing the .side in or out as the string of clay was laid thert'.on, 
until it reached the top; it may have been decorated by the pressure 
of a textile fabric, real or simulated, into the damp clay. A few years 
ago it would have been true to have said that pottery-decorated in this 
manuer was peculiar to the Western Hemisphere, and that it had never 
been found in the Eastern llemisphere, but Prince Poutjatine has 
lately found 011 his property, Bologoje, in the province of Novgorod, 
midway between Moscow alld St. Petersburg, many pieces of prehis
toric pottery which bear evidence of having been made iu this manner, 
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and while it may be rare in the Eastern Hemisphere, it is similar in 
these respects to thonsands of pieces of prehistoric pottery in North 
America. 

One of the great puzzles for archreologists has been the prehistorio 
jade implements found in both countries. The raw material of which 
these were made has never been found in sufficient quantities to justify 
anyone in saying that it is indigenous to one hemisphere and not to the 
other. It may have been found in either hemisphere and exported to 
the other. But of this we have no evidence except the discovery in 
both of implements made of the same material. This material is dense 
and hard. It is extremely difficult to work, yet the operations of saw
ing, drilling, carving, and polishing appear to have been conducted in 
both hemispheres with such similarity as that the result is practically 
the same. 

Prehistoric flint·chipping was also carried on in both hemispheres with 
snch similarity of results, even when performing the most difficult and 
delicate operations, as to convince one that there must have been some 
communication between the two peoples who performed them. 

The bow and arrow is fairly good evidence of prehistoric migration, 
because of the singularities of the form and the intricacies of the 
machinery, and because it ie. probably the earliest specimen of a 
machine of two separate parts, by the use of which a missile could be 
sent at a greater distance and with greater force than if thrown by 
hand. It is possible that the sling was invented as early as the bow 
and arrow, although both were prehistoric and their origin unknown. 

The bow and arrow was the {,,'Teatest of all human inventions-greatest 
in that it marked man's first step in mechanics, greatest in adaptation 
of means to the end, and as all invented machine it manifested in the 
most practical and marked manner the intellectual and reasoning 
power of man and his superiority over the brute creation. It, more 
than any other weapon, demonstrated the triumph of mall over the 
brute, recognizing the limitations of human physical capacity in con
tests with the brute. With this machine, man first successfnlly made 
up for his deficiency in his contests with his enemies and the capture 
of his game. It is useless to ask anything of history about the begin
nings of the bow and arrow; wherever history appears it records the 
prior existence, the almost universal presence, and the perfected l~.se 
of the bow and arrow as a weapon. Yet this machine, so strange and 
cnriouil, of such intricacy of manufacture and difficult.y of successful 
performance, had with all its similarities and likenesses extended in 
prehi8toric times almost throughout the then inhabited globe. It is 
nseless to specify the time, for the bow and arrow existed earlier than 
any time of which we know; it is useless for us to specify places, for 
it was in use throughout t he world wherever the world was occupied 
by neolithic man. 

Imitative creature as was man, and slow and painful as were his 
steps in progress and in invention during his infancy on earth, when 
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he knew nothing and had everything yet to learn, jt is sufficiently won
derful that he should have invented the bow and arrow as a projectile 
machine for his weapons; but it becomes doubly and trebly improba
ble that he should have made duplicate and independent inv~ntions 
thereof in the different llemispheres. If we are to suppose this, why 
should we be restricted to a separate invention for each hemisphere, 
and why may we lIot suppose tllat he made a separate invention for 
each country or ea{\h distant tribe within the hemisphere' Yet we are 
met with the astonishing but, nevertheless, true proposition that 
t.hroughout the entire world the bow and arrow existed in the early 
times mentioned, and was substantially the same machine, made in the 
same way, and serving the same purpose. 

CONCLUSION. 

The argument in this paper on the migration of art!~ or symbols, and 
with them of peoples in prehistoric times, is not intended to be exhaust
ive. At best it is only suggestive. 

There is no direct evidence available by which the migration of sym
bols, arts. or peoples in prehistoric times call be proved, because the 
events are beyond the pa.le of history. Therefore we are, everybody is, 
driven to the secondary evidence of the similarity of conditions and 
products, and we can only subject them to our reason and at last deter
mine the truth from the probabilities. In proportion as the probabili
ties of migration increase, it more nearly becomes a demonstrated fact. 
It appears to the author that the probabilities of the migration of the 
Swastika to America from the Old World is infinitely greater than that 
it was an independent invention. 

The Swastika is found in America in such widely separated places, 
among such different civilizations, as much separated by time as by 
space, that if we have to depend on the theory of separate inventions 
to explain its introdnction into America we must also depend upon the 
same theory for its introduction into the widely separated parts of 
America. The Swastika of' the ancient mound builders of Ohio and 
Tennessee is similar in every respect, except material, to that of the 
modern Navajo and Pueblo Indian. Yet the "Swastikas of Mississippi 
and Tennessee belong t-o the oldest civilization we know in America, 
while the Navajo and Pueblo Swastikas were made by men still living, 
A consideration of the conditions bring out these two curious facts: (1) 
That the Swastika had an existence in America priOl' to any historic 
knowlecIge we have of communication between the two hemispheres; 
but (2) we find it continued in America and used at the present day, 
while the knowledge of it has long since died out in Europe. 

The author is not unaware of the new theories concerning the paral
lelism of' human development by which it is contended that absolnte 
uniformity of man's thoughts and actions, aims and methods, is pro
duced when lIe is ill the same degree of development, no matter in 
what country or in what epoch be lives. This theory has been pushed 
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until it has been said, nothing but geographical environment seems to 
modify the monotonous sameness of man's creations. Tbe author does 
not accept this tbcory, yet he does not here controvert it. It may be 
true to a certain extent, bnt it surely has its limitations, and it is only 
applicable under special conditions. As a general proposition, it might 
apply to races and pcoples but not to individuals. If it builds on the 
llereditary human instincts, it does not take into account the will, 
energy, and reasoning powers of mall. Most of 8011, it leaves out the 
egoism of man and his selfish dAsire for power, improvement, and happi
ness, amI all their eftoots, through the individual, on human progress. 
In the author's opinion the progress of peoples through consecntive 
stages of civilization is entirely compatible with his belief that knowl
edge of specific objects, the uses of material things, the performance 
of certain rites, the playing of certain games, the possession of cer
tain myths and traditions, and the carrying ou of certain industries, 
passed from one country to another by migration of their peoples, or by 
contact or communication between tbem; and that the knowledge, by 
separate peoples, of the same things, within reasonable bounds of simi
ilarity of action and purpose, and with corresponding difficulty of per
formance, may well be treated as evidence of such migration, oontact, or 
communication. Sir John Lubbock expresses the author's belief when 
he says,l "There can be no doubt but that man originally crept over 
the earth's surface, little by little, year by year, just, for instance, as the 
weeds of Europe are now gradually but surely creeping over the surface 
of Australia." The word migration has been used by the author in 
any sense tbat permitted the people, or any number thereof, to pass 
from one country to another country, or from one section of a COUlltry 

to another section of the sam~ (,,ountry, by any means or in any num· 
bers as they pleased or could. 

The theory (in opposition to the foregoing) is growing in the United 
States that any similarity of culture between the two hemispheres is 
held to be proof of migration of peoples. It appears to the author that 
these schools both run to excess in propagating their respective theories, 
and that the true condition of aft·airs lies midway between them. That 
is to say, there was certain communication between the two hemi
spheres, as indicated by the similarities in culture and industry, the 
objects of which could scarcely have been the result of indepeudent 
invention; "while there are too many dissimilar arts, habits, customs, 
and modes of life belonging t.o one hemisphere only, not common to 
botb, topermit us to say there was continuous communication between 
them. These dissimilarities were inventions of "each hemisphere inde
pendent of the other. 

An illustration of t]le migration to America is the culture of Greece. 
We know that Greek art and architecture enter into and form au 
important part of the culture of Americans of the present day; yet 

1" Prehistorio Man," p. 601. 
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the people of America are not Greek, nor do they possess any consid
erable share of Greek culture or civilization. Thcy have none of the 
blood of the Greeks, nor their physical traits, lIor their manners, habits, 
customs, dress, religion, nor, indeed, anything except their sculpture and 
architecture. Now, there was undoubtedly communication between the 
two countries in so far as pertains to art and architecture; but it is 
equally true that there has been no migration of the other elements of 
civilization mentioned. 

The same thing may be trne with regard to the migrations of pre
historic civilization. There may have been commnnication between the 
countries by which such objects as the polished stone hatchet, the bow 
and arrow, the leaf-shaped implement, chipped arrow- and spear-heads, 
scrapers, spindle-whorls, the arts of pottery making, of weaving, of 
drilling and sawing stone, etc., passed from ona to the other, and the 
same of the Swastika; yet these may all have been brought over in spo
radic and isolated cases, importing simply the germ of their knowledge, 
leaving the industry to be independently worked out on this side. Oer
tain manifestations of culture, dissimilar to those of the Old World, 
are found in America; we have the rude notched ax, the grooved ax, 
stemmed scraper, perforator, mortar and pestle, pipes, tubes, the cere
monial objects which are found here in such infinite varieties of shape 
and fQ1'Dl, the metate, the painted pottery, etc., all of which belong to 
the American Indian civilization, but have no prototype in the prehis
toric Old World. These things were never brought over by migration 
or otherwise. They are indigenous to America. 

Objects common to both hemispheres exist in such numbers, of such 
infinite detail and difficulty of manufacture, that the probabilities of 
their migration or passage from one country to another is infinitely 
greater than that they were the result of independent invention. These 
common objects are not restricted to isolated cases. They are great in 
number and extensive in area. They have been the common tools and 
utensils such as might have belonged to every mall, and no reason is 
know:tl. why they might not have been used by, and so represent, the 
millions of prehistoric individnals in either hemisphere. This grea.t 
nnmber of correspondences between the two hemispheres, and their 
similarity as to means and results is good evidence of migration, con
tact, or communication between the peoples; while the extent to which 
the common industries were carried in the two continents, their delicacy 
and difficnlty of operation, completes the proof and forces conviction. 

It is not to be understood in the few foregoing illustrations that the 
nnmber is thereby exhansted, or that all have been noted which are 
within the knowledge of the anthor. These have been cited as illustra
tive of the proposition and indicating possibilities of the argument. If a 
completed argument in favor of prehistoric commnnication shonld be pre
pared, it would present many other illnstrations. These could be found, 
not only among the objects of industry, ntensils, etc., but in the modes 
of manufactnre and of use which, owing to their number and the extent 
of territory which they cover, and the difficulty of accomplishment, 
would add force to the argument. 
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and of the Hist.ory of Fine Arts. 

Vol. XI, No.1, Jan.-Marcb.1800, p.ll, fig. 10. 
Andokides. a Greek vase painter (525 B. C.), 

depicted Athena on nn amphora with her dress 
d~orated with mnny ogee and meander Swas· 
tikas. The specimen i. in tho Berlin Museum. 

ANDERSON, JOSEPH. Scotland in Early 
Christian Times. 

The Swastika, though of Pagan origin, became 
a ChriRtlan symbol from the fourth to the four· 
toenth century, A. D. Vo\. II, p. 218. 

Cited in .. Munro's Ancient Scottish Lake 
Dwellings," note, p. 132. 

BALFOUR, EDWARD. Cycloilledia of 
India 1 and of I Eastern and Southern 
Asia, I Commercial, Industrial, and 
SCientific:'1 Products of the 1 Mineral, 
Vegetahle and Animal Kingdoms, 1 
Useful Arts and Manufactures; 1 edited 
11Y 1 Edward Balfour, L. R. C. S. E., I 
Inspector General of Hospitals, Madras 
Medical Department, 1 }'ellow oftha 
University of Madras, 1 COl'l1l8ponding 
Member of the Imperial Geologic Insti
tute, Vienna. 1 Secoucl Edition. I Vol. 
V. I Madras: 1 Printed at the Law
rence and Adelphi Pre88eS, 1 1873. 1 
Copyright. 

8°, pp.1-95G. 
Title, Swastika, p. 856. 

BARING-GOULD, S. Curions Myths 1 
of 1 the Mi!ldle Ages. I By I S. Baring
Gould, M. A., 1 New York: I Hurst & 
Co., Publishers, 1 No. 122 Nassau street. 

12°, pp. 1-272. 
Title, .. Legends of tho Cross," pp. 159-185. 

BERLIN SOCIETY for Anthropology, 
Ethnology, and Prehistoric Researches, 
Se88ional report of-. 

111,1871; VIII, Jnly 15,1876, p.9. 

BLAKE, WILLSON W. The Cross, I An
cient and MOllern. 1 By I Willson W. 
Blake. 1 (Desi,!tn) 1 New York: I Anfton 
D. F. Raudolph and Company. 11888. 

8°, PPlI-52. 

BRASH, RICllAIU> ROLT. The I Ogam 
Inscribecl Mouuments I of tho I Gaecl
hil I in the 1 British Islands 1 with a 
di88ertation on the Ogam character, 
&c. 1 Illustrated with fifty Photo
lithographic plates 1 by th.e late I 
Richarcl Rolt Brash, M. R. 1. A., I'. S. A. 
Scot. 1 Fellow of the Royal Socletyof 1 
Ireland; and author of "The Ecclesi
astical I Architeoture of Irelancl." 1 
Edited by George M. Atkinson 1 Lon
don: I Georgo Bell & SOilS, York street, 
Covent Garden 1 1879. 

4,0, pp. i-xvl,l-425. 
Swastikas on Ogam stone atA-gUsh (Ireland), 

pI. XXIV, pp.187-189; on Newton stone Aber· 
deenshil't', (Scot.), pI. XLIX, p. 359; Logie stone, 
(Scot.), pI. XLVIII, p. 358; Br68say, (Scot.), pl. 
XLVII. 
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BRINTON, DANIEL G. The Ta Ki; the 
Swastika, and the Cross in America. 

ProcM4i"i/4 A.....-ieaft PAiloHpAfotM SotMtr/, 
XXVI, 1880, pp. 177-187. 

-The 1 Myths of the New World: 1 A 
treatise Ion the 1 Symbolism and My
thology 1 olthe 1 Red Race of America. 
1 By 1 Daniel G. Brinton, A. M., M. D., 
1 Memb~r of the Historical Society of 

Pennsylvania, olthe Numismatic 1 and 
Antiquarian Society of Philadelphia; 
Corresponding Member 1 of the Ameri
can Ethnological Society; Author of 
"Notes I on the Floridian Peninsula," 
etc. 1 (Design) 1 New York: 1 Leypoldt 
& Hoit. 1 1868. 

so, pp.l-vili,I407. 
The croaa of Mexioo, pp. 1IIi-II7, 183-188. 

-- American 1 Hero-Myths. 1 A study of 
the Native Religions 1 of tho Western 
Continent. 1 By 1 Daniel G. Brinton, 
M.D., 1 Member of the American Philo
sophical Society; the American 1 Anti
quarian Society; the Numismatic and 
Antiquarian 1 Society of Phila., etc.; 
Author of "Tho Myths (If 1 the New 
\Vorld;" "The Religious Senti- Iment," 
etc. 1 Philadelphia: 1 H. C. Watts & 
Co., 1506 Minor Street, 1 188:? 

80, pp.l-xvl, 1-251. 
Symbol of tho croaaln Mexico. The rain god, 

tbe treo of life, anll the god of atrellgtb, p. 122; 
In Palellque, tho four rain go<ls, p. 155; tbe 
Muacayas, light, allll, p.222. 

BROWNE, G. }'. Basket-work figures 
of men on sculptured stones. Trique
tra. 

ArcAt.eologiG,.Vol. L, 1887, pt. 2, p. 291, pl. 
XXIII, tlg. 7. 

BURGESS, JAMES. Archreological Sur
vey of Western India. Vol. IV. 1 Re
port 1 on the 1 Buddhist Cave Tem
ples 1 and 1 Their Inscriptions I Being 
Part of 1 The Results of the Fourth, 
}'ifth, and Sixth Seasons' Operat!olls I 
of the Archreological Survey of West
ern India, r 1876-77, 187'7-78, 1878-79. I 
Supp~ementary to the Volume on "Cave 
Temples of India!' 1 By 1 Jas. Burgess, 
LL. D., F. R. G. S., 1 Member of the 
Royal Asiatic Society, of the Soci~t~ 
Asiatique, &c. 1 Archreological Sur
,'eyor anll Reporter to Governmen t , 
t'or W (lstefn and. Sou ther1l India. 1 Lon-

BURGESS, JAMEs-continued. 
don: 1 Trlibner & Co., Ludgate Hill. I 
1883. 1 (All rights reserved.) 

FoUo, pp. 140. 
ID8Clription8 with Swastika, vol. IV, pIa. XLIV, 

XLVI, XLVII, XLIX, L, LIl, LV; voL v, pI. LL 

-- The 1 Indian Antiquary, 1 A Journal 
of Oriental Research 1 in 1 Archreology, 
History, Literature, Languages, Folk
Lore, &c., &c., 1 Edited by 1 Jas. Bur
gess, M. R. A. S., F. R. G. S. I 3 vols., 
1872-74, 1 Bombay: 1 Printed at the 
"Times of India" Office. 1 London: 
Trlibner & Co. ·Paris: E. Leroux. 
Berlin: Asher & Co. Leipzig: F. A. 
Brockhaus. 1 New York: Westermann 
& Co. Bombay: Thacker, Vining & Co. 

40 , V 018. I-III. 
Twenty·lour Jain Sainte, S"" ... _, _ of 

Pratlahtba by Pritbol, ono of which algna was 
the Swastika. Vol. n, p.135. 

BURNOUF, EMILE. Le 1 Lotus de la 
Boone Loi, 1 Traduit du Sanscrit, I 
Accompagn6 <1'un COlDmentaire I et 
de Vingt et nn MelDoires Relatifs au 
Buddhisme, 1 par M. E. Burnouf, 1 
Secretaire Perpetuel de l' Academie des 
Inscript.ions et Delles Lettres. 1 (Pic
ture) 1 Paris. 1 Imprim6 par Autoris3-
tion du Gouvernement 1 0. l'Imprimerie 
Nationalc. 1 MDCCCLII. 

Folio, pp. 1-897. 
Svastikayn, Append. VIII, p. 625. 

Nandavartaya, p. 626. 

-- Tbe 1 Science of Religions 1 by Emile 
Burnouf 1 Transla.ted by Julie Liebe 1 
with a preface by 1 E. J. Rapson, 
M. A., M.R. A. S. 1 Fellow of St. John's 
College, Cambridge 1 London 1 Swan, 
Sonnenschein, Lowrey & Co., I Pater
noster Square. 11888. 

SwastIka, its relation to the mytb of A.gnl, the 
god of fire, and ita allegod Identity with tbe lire· 
croM, pp. 165, 2~, 257. 

BURTON,RICIIARDF. The 1 Book of the 
Sword 1 by 1 Richar<l F. Burton 1 MaI
tre d'Armes (Brevetite) 1 (Design) 1 
With Numerous Illustrations 1 Lon
don I Chatto and Windu8, Piccadilly 1 
1884 1 (All rights reser.ved). 

4.0, pp. 2911. 
Swastika aect, p. 202, note 2. 

CARNAC, H. RIVETT, Memorandum on 
Clay Disks called "Spindlc-whorls" 
and votivl) Seals found at Sankisa, 
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CARNAC, H. RIvETT-Continued. 
Behar, and other Buddhist rnins in 
the Northwestern provinces of India. 
(With three plates). 

J .... rnal .Ariatic SaNty 01 Bengal, Vol. XLIX, 

pt. 1, 1880, pp. 127-137. 

CARTAILHAC, fMILE. R6suitats d'Une 
Misaion Scientifique 1 du I Ministere 
de l'Instrnction Publique 1 Leslll.ges 
Pr6historiques I de II'Espagne et dll 
Portugal I par 1 M. fmile Cartailhac, 1 
Directeur des MaMriaux pour I'Histoire 
primitive de I'homme 1 Pr6faoe par M. 
A. De Quatrefages, de l'Institut 1 Avec 
Quatre Cent Cinquallte Gravures et 
Quatre Plauches 1 Paris 1 Ch. Rein
wald, Libraire 115, Rue des Saints 
Peres, 15 1886 1 Tous droits r6serv68. 

'0, pp. i-xxxv, I-M7. 
Swastika, p. 286. 
Triskelion, p. 286. 
Tetraskelion, p. 286. 
Swastika in Mycenw and Sabraso.-Are they 

of the same antiquity!, p. 293. 

CENTURY DICTIONARY. 
Title&, Swastika, Fylfut. 

CESNOLA, LOU18 PALMA DI. Cyprus: 1 

CHAILLU, PAUL B. Du-continued. 
and 'l'r/akelion. Torcello, Venice, fig. 336, p. 191. 
Tetraakelion on silver fibula, Vol. I, fig. 567, p. 
257, and Vol. II, fig. 1311, p.:I42. Bracteatea with 
a,oia; ItI1A1tU:aU, VoL II, p. 337, fig. 1292. 

CHANTRE, ERNEST. ftudes PaIeoeth
~ologiques 1 dans Ie BaBllin du RhlIne 1 
Age dll Bronze I Recherches 1 sur l'Ori
gine de la M6tallurgie en 1<'ranee 1 
Par 1 Ernest Chautre 1 Premiere Par
tie 1 Industrie de I' Age du Bronze 1 
Paris, 1 Librairie Poly technique de J. 
Baudry 115, Rue Des Saints-Peres, 15 1 
MDCCCLXXV. 

Folio, pp. 1-2Ii8. 

-- Deuxieme Partie. Gisements de 
I' Age du Bronze. pp. 321. 

-- Troisieme Partie. Statistique. pp. 
245. 

Swastika migration, p. 206. Ori6llL.I oriain 
of the prehistorio bvtru or U"tin1UJbu1a found 
in Swiss lake dwellings, Vol. I, p. 206. 

Spirals, Vol. II, fig. 186, p. 301. 

-- Notes AnthropologiqueB: De l'Ori
gine Orientale de la M6tallurgie. 1n-8, 
avec planches. Lyon, 1879. 

Its Ancient Cities, Tombs, and Tem- -- Notes Anthropo]ogiques. Relations 
pIes. 1 A Narrative of Researches and entre les Sistres Bouddhiques et eer
Excavations During 1 Ten Years' Resi. I tains Objets Lacustres de l' Age du 
dence in that Island. 1 By 1 General Bronze. In-8. Lyon, 1879. 
Louis Palma Di Cesnola I· * * 1 * * 1 L' • d' • W'th M dIll' -- Age e la PIerre et l'Age du Bronze 

I aps an Ilstrations.·" 1 en Troade et en Greoe. In-8. L on 
New York: 1 Harper Brothers, PUb-I 1874. Y , 
Hshers, 1 Franklin S~uare. 11877. . 

80, pp. 1-456. -- L' A~e ~e la Pierre et l' Age du Bronze 
Swastika on Cyprian pottery, pp. 210, 300, dans I ABle Occidentale. (Bull. Soc. 

404, pIs. XLIV, XLV, XLVU. Anth., Lyon, t. I, fasc. 2, 1882.) 

CHAILLU, PAUL B. Du. The Viking 
. Age 1 The Early History 1 Manners and 
Customs of the Ancestors 1 of the En
glish-Speaking Nations 1 Illustrated 
from 1 The Antiquities Discovered 
in Mounds, Cairns, and Bogs, 1 As Well 
all from the Ancient Sagas and Eddas. 1 
By 1 ~aul B. Du Chaillu 1 Author of 
"Explorations in Equatorial Africa," 
"Land of the Midnight Sun," etc. I 
With 1366 lllustrations and Map. 1 In 
Two Volumes .. * 1 New York: 1 
Charles Scrilmer's Sons. I 1889. 

80, I, pp. i-xx, 1-591; II, pp. i-viii. 1-562. 
Swastika in Scandinavia. Swastika and tris· 

kelion, Vol. I, p. 100, anll note 1; Vol. II, p. 343. 
Swastika, Cinerary urn, Bornholm, Vol. I, fig. 
210, p. 138. Spearheads with run"'!, Swastika 

-- Prehistoric Cemeteries in Cauoasus. 
(N6cropoles pr6historiques du Caucase, 
renferment des crll.nes macroc6phales.) 

Matd ......... , seiziilme annee (16), 2- serie, 
XII. 1881. 

Swastika, p. 166. 

CHAVERO, D. AL1<'REDO. Mexico I A 
Trav6s de los Siglos I Historia General 
y Completa del Desenvolvimiento So
cial, I Politico, Religioso, Militar, Artis
tieo, Cientifico, y Literario de M6xico . 
desde 1110 Antigiiedad 1 Ml1s Remota 
hasta la fpoca Aetual I * * I Publicada 
bajo la Direcci6n del General I D. Vi
oente Ri v a Palacio I " I * I * I .. 1 .. I 
Tomo Primero I Historia Antigua y de 
laConquista 1 EscritaporelLicenciado 
I D. Alfredo Chavero. 1 M6xico I Bal-
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CHA VERO, D. ALIo'REDO-continued. 
lesca y Comp.-, Editort',s I 4, Amor de 
Dioe,4. 

Folio, pp. i-Ix. 1-926. 

Oiolo tl<o 52 aAo.. (Atlas del P. DieltO Duran, 
p. 386.) Swastika worked on shell (Fains 
Island), "!abrado c .... lo8 cuatro punro. tl<ol 
Nahui OIl'n." p.676. 

CLAVIOERO, C. F. Steria Antica del 
Mp..88ico. Cesena, 1780. 

Swastika, II, p. ]92. fig. A. Cited in Hamy'. 
De4atl<o. AmWicanm. Premiere Livraison, 18M, 
p.67. 

CONDER, Maj. C. R. Notes on Herr 
Schick's paper on the Jerusalem Cr088. 

Plllutim E"'Plora&n Fund. Quarterly Statl!
ma&t, London, July, ]894, pp. 205,206. 

D' ALVIELLA,LE COIlTEOoBLlCT-cont'd. 
Favorably eritielaed In Reliquary Illnstrated 

Archeologi8t (Lond.), Vol. I, No.2, Apr. 18115. 
p. ]07. 

DAVENPORT.-.-Aphrodisiacs. 
TI,e author approves Higgins' views of the 

Cross and Its Relation to the Lama of Tibet. 

DENNIS, G. The I Cities and Cemeter
ies I of I Etrnria. I Parva Tyrrhenum 
per aequor vela darem. Horat. I (Pie
ture) I By George DenniA. I Third 
Edition. I In two volumes I * * * I 
With maps, plans, and illustrationA. I 
London: I John Mnn'ay, Albemarle 
Street. I 1883. 

so, two vols.: (1), pp. i-cxxvili, 1-501; (2) 
pp. i-x,', 1-579. 

CROOKE, W. An Introduction I to Archaic Greek vase, British Mnseum. Fonr 
the I Popular Religion and Folk.lore I dUferent styles of Swastikas together on one 
of I Northern India I By W. Crooke, specimen. Vol. I, p. xci. 

Swastika, ~.ommon form of decoration, p 
B. A. I Bengal Civil Service. I Honor- Ixxxix. . 
ary Director of the Ethnographical Primitive Greek Lebes, with Swastika In 
Survey, Northwestern I Provinces and panel, left, p. cxlli. fig. 31. 
Oudh I Allahabad I G"vernment Swastika on bronze objects In Bologna loun· 
Press 11894. dry. Vol. II, p. 5."17. 

80, pp. i-1I.1-42O. D'EICHTAL, G. Etudes sur les origines 
Swastika, pp. 7, 58,104,250. bouddhiques de la civilization am6ri-

CROSS, The. The Masculine Cross, or eaine, Ire partie. Paris, Didier, 1862. 
History of Ancient and Modem Cro8888 Swastika, p. 38 et suiv. Cited in HaDly'8 
and their Connection with the Mys~' IhM.59dU America ...... Premiere Livraison. ]8M, 

p .• 
teries of Sex Worship; also a.n aceount I 
of the Kindred Phases of Phallic Faiths , DICTIONNAIRE DES SCIENCES AN-
and Practices. THROPOLOGlQUEB. Anatomie, CrA.niolo-

In Cat. 105 of Ed. Howell, Church street. gie, Arch6010gie Pr/!historique, Ethno-
Liverpool. ·graphie (Mmura, Arts, Industrie), D6-

D'ALVIELLA, LE COIllTE GOBLET. La I mographie, Langues, Religions. Paris, 
Octave Doin, ~diteur, 8, Place de 

Migration des Symboles I par I Le 
Comte Goblet d' Alviella, I Professeur l'Od60n, Marpon et Flammarion, Li-
d'Histoire des Religions a. l'UniversiM I brairesl i\, 7, Galeries de l'Od/!on. 
de Brnxelles, I Membre de l' Acad6mie ' ,0. pp. 1-1128. 

Title, Swastika, Philippe Salmon, p. 1032. 
Royale de Belgique, I Pr6sident de la 
Soci6M d'Archeologie de Bruxellesl DORSEY, J. OWEN. Swastika, Ogee 
(Design, Footprint of Buddha} I Paris I (tetraskelion), symbol for wind-song ou 
Ernest Leroux, Editeur I Rue Bona- Sacred Chart of Kansa Indians. 
parte, 28 11891. Am. Naturalwe, XIX (1886). p. 676, pl. xx, 

fig .•• so, pp. 1-343. 
Cross, pp. 16, 110, 113,164,250,264,330, 332. 
Crux an8at&, pp. 22, 106,107, 114, 186, 221, 229, 

250, 265, 332. 
Cross of St. Andrew, p. 125. 
Swastika cross, Cap. II, passim. pp. 41-108, 

110, 111,225,271, 339. 
TetraRkelion. Same references. 
Trlakele, triskelion, or triqnetrum, pp. :!7,28, 

81, 71,72.8.1.9<1,100.221-225.271,339. 
Reviewed in Athmmum, No. 33R1, Aug. 13, 

189'.1, p. 217. 

DULAURE, J. A. Histoire Abreg/!e I de 
I Dilf6rens Cultes. I Des Cultes I qui 

ont preood6 et amen/! l'Idolatrie I ou I 
l' Adoration des figures hmpaines I pa.r 
.J. A. Dula.ure; seconde 6dition I revue, 
corrig6e et augmenMe I Paris I Guil
laume, Lihraire-Editeur I rue Haute
feuille 14. 11825. 

Two vols.: (1), pp. i-x, 11-558; (2), pp. i-xvi, 
17-484.. 
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DULAURE, .J. A.-continued. 
Origin of symboJR, works of art and not nat

ural things, Vol. I, pp. 25, 26. Another result 
of a eomblDBtlon of 111888, p.41i. 

'l'he er08. represents the phallus, VoL II, pp. 
58,' 59, 167, 1118. 

DUMOUTIER, GUKTAVE LE. Swastika 
et la roue Solaire en Chine. 

ROVtU d'EIAflOfI1't1opAw, Paris, 1\', 188!i, PP. 
827-329. 

Review by G. De Mortl11et, Matilrlaux pour 
, I'Hl8tolre I'rImitivectNaturelled" L'Homme, 

lI,p.730. 
EMERRON, ELLEN RUSSELL. Indian 

Myths I or I Legends, Traditions, ao(1 
Symbols of the I Aborigines of Amer
ica I Compared with tl108e of other 
Countries, inchuling Hinclostan, Egypt, 
Persia I Assyria and China I by Ellen 
RnBBell Emer80n I Member of tIle Soci
tSte Americaino de France I illnstratetI 
I Secon(l Edition I London I TrUbner 

& Company I Lu~gate Hill I Printed 
in tIle U. S. A. 

SO, pp. I-x, 1-425. 
·ENCYCLOP £DIC DICTIONARY. 

Titles, Aneated Cro88 (Crux aneata), p.23O, 
Vol. I; Cross, p. 1362, Vol. II, Crux, p. 1378, 
Vol. II; Fylfot, p. 2'JCO, Vol. II, Gammadlon, 
p. 2256, Vol. II. 

ENCYCLOPEDIA BRITANNICA. 
Title, Cros8. 40, pp. 539-542. 

ENGLEHARDT, C. Influence Classiquc 
sur I Ie Nord Pendant l'Antiquite I par 
I C. Englehardt. I TrOOuit par I E. 

Beauvois. I Copenhague, I Imprimerie 
de Thiele. I 1876. 

so, pp. 199-318. 
Solar disks, fig. (4, p. 240. Cros .... , figs. 84, 

85, p. 252. 

ETHNOLOGY, Reports of the Bureau of. 
Second Annual Report, 1880-81. 

,Art in Shell of the Ancient Americans, by 
W. H. Holme8. pp. 1;"11-305, pl •. XXI-LXXVII. 

Collectlon8 made in New Mexico aud Arizona 
In 1879. by James SteveD80n. pp. 307-422, figs. 
347..a7. 

Third Annual Report, 1881-82. 
Catalogue of Collectlous made In 1881, by 

W. H. Holmes. pp. 427-510, flg8. 116-200. 

Fourth Auuual Report, 1882-83. 
Ancient Pottery of the Mississippi Vaney, by 

W. H. Holmes. pp.361-436, 1I1t8.361-463. 
Fifth Annual Report, 1883-84. 

Burial Mound. of Nortbem Sections of tbe 
United States, by Cyru8 Thomas. pp. 3-119, p18. 
I-VI, flg8. 1-49. 

The Mountain Chant. by Washington Mat. 
tllew.. pp. 379-467, p18. X-XVIII, lIgs. 50-59. 

ETHNOLOGY, Reports of the Bureau 
of -continued. 
Sixth Anunnl Report, 1~. 

Ancient Art In tl.e Province of Chiriqui, by 
W. H. Holm.... pp.3-187, pl. I, figa.I-285. 

Tenth Annnal Report, 1888-89. 
Picture writing of the American IndiaDs. by 

Garrick Mallery. pp. ~7, pl •. 1-L1V, llga. 
1-1290. 

Twelfth Annnal Report, 1890-91. 
:&lou",l ExploratlonR, by Cyn •• ThomBA. pp. 

3-730, pis. I-XLII, figs. 1-3«. 

}~VANS, JOHN. The Ancient I Bronze 
Implements, I 'Veapons, and Orna
ments, I of I Great Britain I and I 
Ireland. I By I John Evans, D. C. L., 
LL. D., }'. R. S., I F. S. A., F. G. S., 
Pres. Num. Soc., &c., I London: I 
Longmans, Greeu & Co. I 1881. I (All 
rights reserved.) 

8°, pp. i-xix. 1-509. 

-- The Ancient I Stone Implementa, I 
Weapons, autI Ornaments, I of I Great 
Britain, I by I John Evans, 1''. R. S., 
F. S. A. I lIonorary Secretary of the 
Geological nnd Numismatic Societies 
ofl London,etc., etc., etc. I London: I 
Longm3Ds, Green, Reader, and Dyer. I 
1872. I (All rights reserved.) 

so, pp. I-xvi, 1-640. 

FAIRHOLT, ~'. W. A Dictionary I of I 
Terms in Art. I J.:dited and Illostrated 
by I F. W. FairhoU, }'. S. A. I with I 
Five Hundred Engravings I On Wood 
I (Design) I Dnhly, Isbister & Co. I 

56, Ludgato Hill, London. 
120 pp. I-vi, 1-474. 

TltI .... Cros8, Fret. Fylfot, Symboll8m. 

FERGUSSON, .JAMES. Rude Stone Mon
uments I in I All Countries; I Their 
Ages and Uses. I By James Fergu8S0n, 
D. C. L., F. R. S, I V. P. R. A. S., F. R. I. 
B. A., &c. I (Picture.) I With Two 
Hundred and Thirty-four Illust~tions. 
I London: I John Murray, Albemarle 

Street. I 1872. I The Right of transla
tion is reserved. 

SO, pp. i-xix. 1-569. 
Crosse8, Celtic aud Scottish, pp. 270-273. 

~'ORRER, R. Die I Graeber- und Textil
funde I von I Achmim-Panopolis I 
von I R. Forrer I mit 16 Tafeln: 250 
Abbilullngen I in Photograph ie, Auto
gt'8phie, Farbendruck und theilweisem 
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}'ORRER, R.-continued. 
Handcolorit, nebst Clinche-Abbildun
gen I im Text; Text uni! Tafeln auf 
Cartonpapier. I Nur in wenigen num
merirtenExemplarenhergestellt. I (De
sign.) I Strassburg, 1891 I Druck von 
EmilBirkhiiuser, Basel. I Photographie 
von Mathias Gerschcl, StraBBburg. I Au
tographie und Farbendrllck 'von R. 
Fretz, Ziirich. I Nicht im Buchhandel. 

Folio, pp. 1-27. 
Swastika, ornament at Achmln.Panopolis, 

Egypt, p. 20, pl. XI, fig. 3. 

}'RANKLIN, Colonel. [Swastika an em
blem used in the worship of !!pecified 
sect!! in India.] 

Tk6 .Toyr_ .nd BoodA;..u, p. ~, cited in 
.. O~ Monuments," by Brash, p. 189. 

}'RANKS, AUGUSTUS W. Horre ferales. 
Pl. 30, fig. 19. 

GARDNER, ERNEST A. Naukratis. 
Part II. I By I Ernest A. Gardner, 
M. A., I Fellow of Gonville and Caius 
College, Craven student and formerly 
Worts student of the University of 
Cambridge; I Director of the British 
Sc11901 of Archreology at Athens. I With 
an Appendix I by I F. L.L. Griffith, B. 
A., I of the British Museum, formerly 
student of the Egyptian Exploration 
Fund. I Sixth Memoir of I the Egypt 
Exploration Fund. I Published by or
der of the committee. I London: etc. 

Folio, pis. 1-24, pp. 1-92. Swutika in Egypt, 
Pottery, Apbrodite. PI. v, figs. I, 7; pl. VI, 

fig. 1; pI. VIII. fig. 1. 

GREG, P. R. }'ret or Key Ornamenta· 
tion ill Mexico and Peru. 

AreMologia, Vol. XLVII, 18112, pt. 1, pp. 157-
180, pl. VI. 

-- Meaning and Origin of Fylfot and 
Swastika. 

.AreMologill, Vol. XLVlII,1885, pt. 2, pp.293. 
326, pIs. XIX, XX, XXI. 

GOODYEAR, WILLIAM H, The Gram
mar of I the Lotus I A new History of 
ClaBBic Ornament I as a I development 
of Sun Worship I with Observations on 
the Bronze Culture (If Prehistoric 
Europe as derived I from Egypt; based 
on the study of Patterns I by I Will. 
H. Goodyear, M. A. (Yale, 1867) I 
Curator Department of Fine Arts ill 
the' Brooklyn Institute of Arts and 

GOODYEAR, WILLIAM H.-continued. 
Sciences I * • • I London: I ~amp
son, Low, Marston & Company I Lim
ited I St. Dunstan's House, Fitter Lane, 
Fleet Street, E. C., 11891. 

Chapte1'8 on Lotus and Swastlka. 

GOULD, S. C. The Master's Mallet or 
the Hammer of 'rhor. 

Nota ."d QIUlMu, (llancheater, N. H.), 
Vol. III (1886), pp.93-108. 

HADDON, ALFRED C. Evolution in 
Art: I As Illustrated by the I Life-His
tories of Designs. I By I Alfred C.Had
don, I Profesaor of Zoology, RoyalCol
lege of Science, Corresponding I Mem
ber of the Italian Society of Anthro
pology, etc. I With 8 Plates, and 130 
Figures in the Text. I London: I Wal
ter Scott, Ltd., Patern08ter Square. 1 
Charles Scribner's Sons, 1153-157 Fifth 
Avenue, New York. 11895. 

The meaning and distribution of the Fylfot, 
pp. 282-399. 

HAMPEL, JOSEPH. Antiquites prehis
toriques de la Hongrie; Erstegom, 1877. 
No.3, pl. xx. 

-- Catalogue de l'Exposition prehis
torique des Mus4!es de Province; Buda
peat, 1876, p. 17. 

HAMY, Dr. E. T. Decades Am6ricanre I 
Memoires 1 d' Archeologie et d'Ethno
graphie I Amerieaines I par lIe Dr. E.
T. Hamy 1 Conservateur du Musec 
d'Ethllographie du Trocadero. I Pre
miere Livraitlon I (Picture) I Paris 1 
Ernest Leroux, Editeur I Libraire de la 
Societe Asiatique I lie l'~cole des Lan
gnes Orientalea Vivantes, ete. 1 28, Rue 
Bonaparte, 28 11884.. 

8°, pp. 1-67. 
Le Svastlk" et la rone solaire en Amerique, 

pp.59-117 • 

HEAD, BARCLAY V. Synopsis of the 
Contents 1 of the I British MuseuUl. I 
Department of I Coins and Medals. 1 
A Guide 1 to the principal gold and sil
Yer 1 Coins of the Ancit'nts, I from circa 
B. C. 700 to A. D. 1. I With 70 Plates. 1 
By 1 Barclay V. Head, Assistant Keeper 
of Coins. I Second Edition. I London: 1 
Printed by order of the Trustees. 1 
Longmans & Co., Paternoster Row; B. 
Quaritch, 15, Piccadilly; 1 A. Asher & 
Co., 13, Bedford Street, Convent Gar-
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HEAD, BAReLA Y V.-eontinued. 
den, and at Berlin; I Trlibner & Co., 
57 and 59, Ludgate Hill. I C. Rollin & 
l!'euardent, 61, Great Rnssell Street, and 
4, Rue de Louvois, Paris. 11881. 

8°, pp.l-vlIi,l-l28, pI. 70. 
Triake1ioD, (Lyc1aD coina), threecooka' headII, 

pi. 3, IIg. 35. 
PDDoh.marks OD anoieDt coiDs repreaeDting 

squares, etc., and Dot Swastika. Pl. I, 11gB. 1, 3; 
pl. 4, IIg. 2t; pl. 4, IIga. 7, R, 10; pI. 5, IIg. 16; pi. 8, 
IIga. 30, 31, pI. 12, Ilga. I, 3, 6. 

HIGGJNS, GODFREY. Anacalypsis I or I 
attempts to draw aside the veil I of I 
the Saitic Isis lor, I an inqniry into the 
origin I of, Languages, Nations, and 
Religions , by I Godfrey Higgins, 
Esq. I}'. S. A., }'. R •• Aliat. Soc., l!'. R. 
Alt. S. I of Skellow Grange, near 
Doncaster. , London , Longman, &c., 
&c., Paternoster Row , 1836. 

Vola.I,n. 
Origin of the Croea, Lambh or Lama; ollleial 

Dame for Governor is AncleDt Tibetan for 
Croaa. Vol. I, p. 230. 

HIRSCH}'ELD, G. Vasi arcaici Ateniesi. 
Roma,I872. Tav. XXXIX and XL. 

HOLMES, W. H. Art in Shell of the 
Ancient Americans. 

S..,rmd A"". Rep. Buf'elJU of EfAlIOlI>gy 1880-81. 
The orosa, pia. XXXVI, LIl, LlIl. Splrala, pis. 

L1V, LV, LVI. Swaatika, (shell gorget, the bird,) 
pia. LVIII, LlX. Spider, pI. LXi. SerpeDt, pia. 
LXIII, LXIV. Human face, pl. LXIX. Human 
IIgure, pia. LXXI, LXXII, LXXIII. FightiDg 1Ig. 
urea, pl. LXXIV. 

-- Catalogl~e of Bureau Collections 
made in 1881. 

Third A"". Rep. Bureau of EfA"oloD1/, 1881-82. 
Fighting figures, 1Ig. 128, p. 452. 
Swaatika in abell, from Faius Island, fig. 140, 

p.466 .. 
Spider, 88me, IIg. 141. 
Spirals on pottery VIUlC, 1Ig. 165, p.484. 

-- Ancient Pottery of the Mississippi 
Valley. 

FourfA.A"".Rep.BuroGuof EfA"o!ogy,1882-83. 
Spirala on pottery, IIgs. 402, p. 396; 413, p. 403; 

415, 416, p. 404; 435, p. 416; 442, p. 421; in 
baaketry, 1Ig. 485, p. 462. 

Malteao cross,1Ig. 458, p. 430. 

-- Ancient Art in the Province of 
Chiriqui. 

8i«fA A"". Rq. Bureau of EfA"o!ogy, 1884-85. 
ConveDtional alligator, aeries of derivations 

showiDg stagea of slmplifieatioD of animal 
obaracters, 11gB. 257 to 528, pp. 173-181. 

Spindle-wborls, Chiriqui, 11gB. 218-220, p. 140. 

HOLMES, W. H.-eontinued. 

-- The Croll used as a Symbol by the 
Ancient Americans. 

Tra .... AnfA"'JI. Soc., Waah\ngtoo, D. C., II, 
1883. 

HUMPHREYS, H. NOEL. The I Coin 
Collector's Manual, I or guide to the 
nwnismatic student in the formation 
of, A Cabinet of Coins : , Comprising I 
An Historical and Critical Account of 
the Origin and Progr6118 , of Coinage 
from the Earliest Period to the I Fall 
of the Roman Empire; I with I Some 
Account of the Coinages of Modem 
Europe, I More especially of Great 
Britain. I By H. Noel Humphreys, I 
Author of "The Coins of England," 
"Ancient Coins and Medals," I etc., 
etc. I With above one hnndred and fifty 
illustrations I on Wood and Steel. I 
In two volumes. I London: I H. G. 
Bohn, York Street, Convent Garden. I 
1853. 

12°, (I), pp. i-mv, 1-352; (2), pp. 353-718. 
PUDob·marks OD anoient oolna, Vol. I, pia. 2, 

8, ,. Triquetrum, tr1akele or trlskeUoD OD 
coiDs of Sioily, Vol. I, p.57, and note. 

KELLER, FERDINAND. The' La k e 
Dwellings, of I Switzerland and Other 
Parts of Europe. , By I Dr. Ferdinand 
Kelle~ I President of the Antiquarian 
Association of ZUrich I Second Edition, 
Greatly Enlarged' Translated and 
Arranged I by , John Edward Lee, l!'. 
S. A., F. G. S. ,Authorofl8caSilnrum 
etc. I In Two Volumes' Vol. I. (Vol. 
II) , London' Longmans, Green and 
Co. '1878 I All rights reserved. 

8°, Vol. I, text, pp. I-xv, l-l196; Vol. II, 
pis. CCVI. 

Swaatika, Lake Bonrget, pattern·stamp and 
pottery imprint, p. 339. Dote I, pI. CLXI, 1118. 
a,4. 

LANGDON, ARTHUU G. Ornaments of 
Early CroBles of Corn wall. 

Royal Institute of Cornwall, Vol. X. pt. 1. 
May, 1890, pp. 33-96. 

LE PLONGEON, AUGUSTUS. SacredMYII
teries , Among I the Mayas and the 
Quiches, , 11,500 Years Ago. I Their 
Relation to the Sacred Mysteries I of 
Egypt, Greece, Chaldea and India. I 
}'ree Masonry , In 'rimes Anterior to 
The Temple of Solomon. , Illustrated. I 
By Augustus La Plongeon, I Author 
of "Essay ou I tho Callses of Earth
quakes;" "Religion of Jesus Compared 
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LE PLONGEON, AUGUSTus-continued. 
with the I Teachings of the Church;" 
" The Monuments of Mayas amI I their 
Historical Teachings.?' I New York: 1 
Robert Macoy, 4, Barclay Street. 11886. 

so, pp.I63. 
CrotIS and Crux an8ata, p. 128. 

-- Mayapan and Maya Inscriptions. 
PrtH:. Am. Antiq. 8oc., Worcester, Mass., 

April 21, 1881. 
Alao printed 8ft a 8eparate. Roo pp.15, 17, and 

figs. 7, 13, and fronti8plece. 

LITTR~'S FRENCH DICTIONARY. 
Title, Svoatika. 

McADAMS, WILLIAM. Reeor(ls 1 of 1 
Ancient Races I in the 1 Miasi88ippi 
Valley; I Being an acconnt of some of 
the Pictographs, sculptured 1 hicro-I 
glyphics, symbolic devices, emblems, , 
and tra- I ditions of the prehistoric 
races of America, with I some sugges
tions as to their origin. I With cuts and 
views illustrating over three bundred 
objects I and symbolic devices. I By 
Wm. McAllams, I Author of * I * I .. I 
If I If I St. Louis: 1 C. R. Barns Pub
lishing Co. 11887. 

4.0 , pp. i-xii, 1-120. 
Monnd vcssels with palnted 8ymbols, 8un 

8ymbol8, cro8S 8ymbols, cros8 with bent arms 
(Swastika), ete., Chap. xv, pp.~. 

Cites Lord Xinsborongh, "Antiqnitie8 of 
Mexico," for certain forms of the Crotl8, of which 
the first 18 the Swastika and tho third the 
Nandavartaya Chap. xvii, pp. 62-88. 

MACRICHIE, DAVID. Ancient 1 and 1 

Modem Britons: 1 A Retrospect. 1 
London: 1 Kegan Paul, Trench & 
Co., 11 Paternoster Square, 11884. 

Two vols., so. (I), pp. I-viii, 1-401; (2), 
i-viii, 1-4.4.9. 

Sculptured 8tones of Scotland (p. 116), the 
Ncwton stone, a compound of Orlentai and 
western languages (pp.117-l1S). Ethnologic reo 
semblances between old and new world poopl"" 
considered. Vol. II (app.). 

MALLERY, GARRICK. Pictnre writing 
of tho American Iu(lians. 

Tenth Ann. Rep. Bureau of Ethnology, 
1888-89, pp. 1-807, pis. I-L1V, IIgs. 1-129P. 

Sun and star symbols, figs. 1118-ll29, pp. 694-
8111. Human form (CroBS) symbols, IIgs. 1164-
ll73, pp. 705-709. Cross symbols, IIgs. 1225-
1234., pp. 724-730. Piaroa color stamps, fret 
pattern, IIg. 982, p. 621. 

MARCH, H. COLLEY. The I!'ylfot and 
the Futhorc Tir. 

Cited in Pran,aetions oJ IhlJ La_hirlJ and 
OhuhirlJ Antiquarian 80tJi0ty,lSS6. 

MASSON, --. [Tho Swastika found on 
large rock near Karachi.l 

BalochiBtan, Vol. IV, p. S, dted In Ogam Mon
uments, by Brash, p. IS9. 

MAT~RIAUX ponr 1'lIIstoire Primitive 
ot Naturelle do I'Homme, ReVile men
sllelle illustr6e. (Fond6e par M. G. De 
MortiIlet, 1865 a 1868.) Dirig6e par M. 
~mi1o Cartailhac, * • If 

Swastika, Vol. XVI, 1881. 
Prehistoric Cemetsries In Cauea8ua, by E. 

Chantre, pp. 154-166. 
Excavations at Cyprus, by General di Cea· 

nola, p.416. 
Signification of the Swastika, by M. Girard 

de Reale, p. 54S. 
Swastikn, Vol. XVIII, 1884. 
:gtude Bur quelques N6cropolea Halatattl· 

enncs de l' Autrlche et de l'Itaiie. By Ernest 
Chantre, Swastika on Archalo Vase, IIg. 5,p.S. 
Croix Gammlie, IIgs. 12 and 13, p. 14. Crosa, p. 
122. Sw8fttlka, pp. 137-139. SW3lltika scnlpt6 
sur pierre, Briteroa, Portugal, IIg.133, p. 294.. 

Necropolis of Hnlstatt, Jlp. 13,14; p. 139, fig. 
84; p. 280, Report of spearhe .. l with Swastika 
and runic In.erlption, found nt Torcello, near 
Venice, by Un(lset. 

Swastika, Vol. XX,l886. 
Frontiapiece of Jnnnary num1l<'r. Swastika 

from Museum, Mayenee. 

MATTHEWS, WASHINGTON. Tbe lloun
tain Chant. 

Fifth Ann. ]Up. Burellu of ElAnology, 1883-84, 
pp.379-4.67, pia. X-XVIII, figs. 60-59. 

Swastika in Nnhjo Mountain Chant. Sec· 
ond (f) Dry Paintlng, pI. xvn, pp. 4.50,451. 

MONTELIUS, OSCAR. The 1 Civilization 
of Sweden 1 in Heathen Times 1 by I 
Oscar Montelius, Ph. D. 1 Professor at 
the National Historical Museum, Stock
holm. 1 Tran8lated from the Second 
Swedish Edition I Revised and en
larged for the author 1 by 1 Rev. F. H. 
Woods, B. D. 1 Vicar of Chalfont St. 
Peter. I With Map and Two Hundred 
and Five Illustrations. I London I Mac
millan anll Co. I and New York. 11888. 

pp. I-xvi. 1-214. 
The whcel with cross on many monuments of 

the Bronze Age became almost nnknown dur
ing the Age of Iron (In Scandinavia). It was 
the contrary with the Sw ... tlka. Compte· 
Rendu, Congo Inter. d' Antbrop. et d'Arch. Prll· 
historique. 7- 8Osslon, lSU, t, pp. 439,4.61' 
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MOOREHEAD, WARREN K. l'rimitive 
Man I In Ohio I by I Warren K. Moore
head 1 Fellow of the American Associa
tion for the Advancement of Science I 
Author of "}'ort Ancient, the Great 
Prehistoric I EarthworkofOhio,"eto. I 
G. P. Putnam's Sons I The Knicker
bocker Press, 11892. 

pp. i-xU, 1-248. 
Diacoveriesln Hopewell Monnd, ChlllIcotbe, 

Ruse Connty, Obio, pp. 184-1f16. 
Swaatlka, p. 193. 

MORGAN, J. DE. Mi88ion Scientillque 1 
all Canease I Etudes I Archlllologiqnes 
et HistoriqntlS I par I J. De Morgau I 
Tome Premier I Les Premiers Ages Des 
Metallx I Dans l'Armenie Rus86 I 
Paris I Ernest Leroux, 6ditellr I 28, Rile 
Bonaparte, 28 I 1889. 

80 , (I), pp. I-iii, 1-231; (2), pp. I-iv, 1-305. 
Swaatika.. on bronze pin· beads from prellia· 

toric Armenian graves. Vol. f. p. 160, figs. 177, 
178,179. 

MORTILLET, GABRIEL et ADRIEN DE. 
Musee I Prehistoriqlle I par I Gabrie1et 
Adrien de Mortillet I Photogravures 
llichelet! Parisi C. Reinwald, Li
braire-Editeur 115, Rile des Saints
Peres, 15 11881 I Tous Droits R6aervos. 

40 • Planobes C, figs. 1289. 
Tintinnabulum and Buddba with Swaatlka, 

pI. xcvnr, fig. 1230. Swiss Lake pottery, fig. 
1231. Swaatlka, many representations, pl. XCIX, 
figs. 1233, 1234, 1235, 1239, 12-10, 1241, 12-&4, 1246, 
1247, 1248, 1249; pI. c, figs. 12M, 1258, 1257, 1261, 
1263, 126', 1265, 1286, 1267. Croase........tlvers, pl. 
xClx,etc. 

lIORTILLET, GABRIEL DE. I.e Pr6his
toriqne I AntiquitC de l'Homme I par 
Gabriel de Mortillet I Professenr d'an
thropologie pr6historiq ue I u. l'~cole 
<l'anthropologie de Paris. 1 &i figures 
intercalees daus Ie texte. I Paris I C. 
Ueinwald, Libraire-~diteur I 15, Rue 
<les Saints-Peres, 15 I 1883 I Tous 
(lroits reserves. 

120, pp.l-642. 
Communications between Europe and A mer

lea, pp.l86, 187. 

. -- Le Signe I de 1110 Croix I Avant 1 Ie 
Christianisme I par I Gabriel de Mortil
let I Directeur des MaMriaux pour 
I'Histoiro positive et philosophiqlle I 
<1e l'homme I avec 117 gravures sur 
bois. I Paris I C. Reinwald, Libraire-

MORTILLET, GABRIEL DE-continned. 
£ditenr 115, rue des Saints·pere, 15 1 
1866 I Tous droits r~servM. 

Seep. 182. 

MULLER, F. MAX. Chips I from I A Ger
man Workship. I By Max Mliller, M. 
A., I }'ellow of All Sonls College, Ox
ford. I E88ayson * * I New York: I 
Scribner, Armstrong & Co. I SncCe&801'8 
to Charles Scribner & Co. 

E88aya on Mythology, Traditions, Rnd C08-
toms. Svastl, SanBCrit. lIleanlng joy or happi
neea. Vol. II, p. 2-1. 

Swaatlka. Letter to Dr. Schllemann, .. Ilios," 
IIp. 348-349. 

Swaatika, Review uf, At.helllllUm (Lon<I.), No. 
3332, A III[. 20, 1892, p. 200. 

MULLER, LUDWIG. [Swastika.] 
Proc. Royal Danu" Acathmy 0/ 8tlUnu, Filth 

series, Section oC History and Phll080pby, Vol. 
m,p.93 •. 

MUNRO, ROBERT. Ancient I Scottish 
Lake Dwellings I or Cro.nnogs I with a 
Supplementary Chapter on I Remains 
of Lake Dwellings in England I by I 
l~obert Mnnro, ],f. A. I M. D .. F. S. A. 
Scot. I (Design) I Edinburgh: David 
DOllglas 11881 I All rights reserved. 

80 , pp.l-xx, 1-326. 
Swaatika on pin and triskelion on plank, CI'IIIl' 

nog of Loohlee, IIgs. 144 and 149, lIP. 130-134. 
Note by MODtellus, figs. 11 and 12, p. 131. 

- The I Lake Dwelliugs I of I Eu
rope: I Ileing the I Rhind Lectnres In 
ArchlllOlogy I for 1888. I Dy I Uobert 
Munro, M. A., M. D., I Secretary of tile 
Society of Autiquarics of Scotland; 
Author of I .t Ancient Scottish Lake 
Dwellings or Crannogs." I C&88611 & 
Company, Limited: I London, Paris & 
Melbourne. I 1890 I (All rights re
served). 

40 , pp. I-xl, 1-800. 
Swaatika lu Lake Donrl.",t (Savoy), fig. 196, 

Nos. 11 and 12, pp. 632 and 538; in LisD&Crogbera 
(Ireland), filr. 124, No.20; trlskele, fig. 1~ No. 
22, pp. 383, 585. 

NADAILLAC, Marquis de. Prehistoric 
AlDerica I by the 1 Marquis de Nadail
lac I Translated by N. D'Anversl Ed
ited by W. H. Dalll (Desii,'"ll of Vase) I 
with 219 illustrations I New York and 
London I G. P. Putnam's Sonsl'rhe 
Knickerbocker Press 11884. 

80 , liP. i-vH, 1-006. 
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NADAILLAC, Marquis de-eontinuod. 

Swastika (I) alleged to be on the Pemberton 
hammer from New Jersey, Pl'. 22, note I, citIng 
Professor Haldeman, Sept. 27, 1877, Rep. Pea: 
body Museum, 1878, p. 255. Dr. Abbott de· 
nounces this iosoription as a fraud. Primitive 
Indu8try, p. 82. 

NEWTON, JOHN .. History of Migration 
of the Triskelion from Sicily to the 
Isle of Man, through Henry III of 
Eugland and Alexander III of Scotland. 

AtIomaoum, No. 3385, Sept. 10, 1892, Pl'. 353, 
354. 

NICHOLSON, CORNELIUS. Report of 
Swastika found iu recently explored 
Mosaic pavement in Isle of Wight, 
Mnnro's "Ancient Scottish Lake Dwell
ings," note, p. 132. 

PETRIE, W. M. FLtNDERS. Naukratis 
(Greek inscription). I Part I, 1884-85 ) 
by I w. M. Flinders Pctrie. I With 
Chapters by I Cecil Smith; Ernest 
Gardner, B. A.; I and Barclay V.Head . 

• I (Design, two sides of coin.) I Third 
Memoir of I The Egypt Exploration 
}<'und. I Published by Order of tI..e 
Committee. I London: I TrUbner&Co., 
57 & 59, Lndgate Hill. /1886. 

Folio, Pl'. 1-100, pia. 1-28. 
Swastika in Egypt, fourth and fifth centu

ries B. C., pl. IV, fig. 3. Meander Swastikas, 
pl. v, flitS. 15. 24. 

PRAHISTORISCHE BLATTER. I Von 
I Dr. Jnlius Nan, in Mllnchell. I VI. 

Jabrg., 1894. Mllnchen. Nr. 5. Mit 
Taf. XI-XV. 

SOderberg, Sven. Die Thierornamentik der 
Viilkerwanderungszeit. I Mit Tertabildungen 
nnd Tafel XI-XV. I Lund, Sweden. Figa.12,13, 
1'.78. 

PRIME; WILLIAM C. Pottery and Porce
lain I Of All Times And Nations I With 
1'ables of Factory and Artists' Marks I 
For the Use of Collectors I by William 
C. Prime, LL.D. I (Design) I New York 
I Harper & BrotlIers, Publishers I 

Franklin Square 11878. 
so, pp.I-581. 

Symbolic marks on Chinese porcelain. Tab
let of honor inclosing Swastika. Fig. 155, p. 
254; fig. 33, 1'.61. 

QUEEN LACE BOOK, The. A I Histor
ical and Descriptivo Account of tho 
Hand·Made I Antique Laces of All 
Countries. I" "I with I Thirty IlIus
tratious of Lace Specimens, and soven 

H. Mis. 90, pt. 2-63 

QUEEN LACE BOOK, The-continued. 
Diagrams of I Lace Stitches. I London: 
I "Tho Queen" Office, 346, Strand, W. 

C. 11874. I All rights reserved. 
Pl'. i-viii, 1-38. 

Swastika design illilneu embroidery aud cut
work (Sixteenth Century. Geometrio Style). 
1'1.1, fig. 2. 

RAWLINSON, GEORGE. The Religions / 
of I the Ancient WorM. I By I George 
Rawlinson, M. A. I Author of "The 
Seven Great Monarchies of the Ancient 
I Eastern World," etc. I New York: I 

Hurst & Co., Publishers, 1122 Nassau 
Street. 

120, pp. I-ISO. 
Religion of the Ancient Sansorit IndianR. 

Agoi, tho god of Fire, ,1escribed pp. 87, 89. 
SUD, WiDfl, Dyaus (Heayeu), and Prithid 
(Earth). Nothing said about Swastika or Solar 
circle. 

RICHTER, MAX OHNEFALSCH. Exca.va
tions in Cyprus. 
Bull. Soe. d'Amh .. op., Paris, Vol. XI (ser.IU), 

pp. 660-682. 

ROBINSON, DAVID. A Tour I throngh 
I Tbe Isle of Man: I To whicb is sub

joined I A Review of tbe Manx His
tory. I By David Robertson, Esq. I 
London: I Printed for the Author, I by 
E. Hodson, Bell-Yard, Temple-Bar. I 
So1<1 by Mr. Payne, Mews-Gate; Messrs. 
Egertons, Whitehall; I Whites, Fleet 
Street; and Deighton, Holborn. 11794. 

40 narrow, 1'1'.235. 
Triskelion-Coat of arms of Isle of Man. 

ROCKHILL, WILI.IAM WOODVILLE. 
Diary of a Journey I through I Mongo
lia and Tibet I in I 189lalld 1892 I by I 
William Woodville Rockhill I Gold 
Medalist of the Royal Geographical 
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40, Pl'- i-xx, 1-413. 
Swastika (yung-drung) tattooed on hand of 

native at Kumbum, p. 67. 
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don: I Printed for J. Hartley, next the . and" La Chine etIe J apon." I The Pref
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19, Berlin, 1879) I New York I Harper& 
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SYKES, Lieut. Col. Notes on the reli
gious, mora.l, and political state of India 
before the Mohammedan invasion, 
chiefly founded on the travels of the 
Chinese Buddhist priest, Fa.-Hian, in 

-India, A. D. 399, and on the commen-
taries of MeBBr8. Klaproth, Bumouf, I 
and LandreBBe. 
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andlrtland, Vol. VI, pp.~, 298,310,334. 
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Exoavatlons in Little Etowah Moud •. 
Human figures on copper plates, repouss6 
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-- Report on the Mound Explorations 
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Eagle Mound in lllinois, fig. 1112, p. 309. 
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THOMAS, G. W. Excavations in Anglo
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ArcAaIologia, Vol. L, 1887, pt. 2, p. 88e, pl. 
XXIV, fig. 3. 

TYLOR, EDWARD B. Anthropology: I 
An Introduction to the Study of I Man 
and Civilization. I By I EdwardB. Tay
lor, D. C. L., F. R. S. I With Illustra
tions. I New York: I D. Appleton and 
Company, 11,3, and 5 Bond Street. I 
1881. 

120 , pp. 1-448. 
Spinning and spindle whorls, pp. 247, 248-

-- Primi1iive Culture I Researches into 
the Development of I Mythology, Phi
losophy, Religion, I Language, Art and 
Custom I by I Edward E. Tylor, LL. D., 
F. R. S., I Author of "Researches into 
the Early History of Mankind," etc. I 
(Quotation in French) I First Ameri
can, from the Second English Edition I 
In Two Volumes I (Design) I Boston I 
Estes & Lauriat I 143 Washington 
Street 11874. 

80, (1), pp. i-xii, 1-502; (2), pp. i-viii, 1-470. 
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Symbols. 

Am. Aneiquarian, 181K, Vol. XVI, p. 413. 
'.rho writer oites Prof. Aloia Raimond Heln, 

Meander, etc., Worbelornamentc iu Amerlka. 
Vienna, 189l. 

WARING, J. B. Ceramic Art I in I Re
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2, 3, 7, 27, 33, 41-44. I 
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WOOD, J. G. The I Natural I History of 
Man j I Being I an Account of the Man
ners and Customs of the I Uncivilized 
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2 vola., 8°, pp. 774., 8M. 
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apron; Vol. II, p. 620, but the WaraDa wear 
only a triangular bit of bark, p. 623. 

Recit de Voyage I suivi 1 d'ftlules WRIGHT, T. F. Notes on the Swastika. 
Archeologiques et Ethnographiques I Palutine EzplMGtiotr. Fund, Qua .. terly 8eau. 
et de Notes I Sur l'~criture et les Lan- menC, London. October, 1~ p. 300. 
gues des Populations ludienues I par 1 ZMIGRODZKI, MICHAEL V. Zur I Ge
Charles Wiener 1 Ouvrage Contellallt I schichte der Suastika I von I Michael 
100 Gravures, 27 <.artlls et 18 plans 1 (De- I V. Zmigrodzki 1 Mit Vier Figuren im 
sign) I Paris 1 Lihrairie Hachette et i Text und Vier Tafeln. I Brann
Cie. I 79, Boulevard Saint· Germain, 79 I I schweig, 1 Druck lInd Verlag von l!'rie-
1~ 1 Droits de Propriet6 at de traduc- I derich Vieweg lIud Sohn. 11890. 

tlOn reserves. 1 __ Histoire dlI SURstika. 
8°, pp. i-xi, 1-796. Oongrir I .. ternational d'Anthrop. tt AreMol. 

Christian oros. in AlUtlrica.-Moon8 us...t to PrBhisC. Compte R~ndu do la dixi~mo se88ion 
implant it. Chap. VII, pp. 716-730. ~ P..ria, 18811 pp.473-490. 
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tika. Prime, Pottery ana Poroelai", p. 2M.... .... . ...• .... . . . . . . . 801 

32. }<'ootprint of Buddha with Swastika, from Amaravati Tope. From 
a figure by Fergusson and Schliemann . .... .... •••. .•.. •••••. .... 802 

33. Explanation of Jain Swastika, according to Gandhi .•.. .... •••. •••• 804 
(1) Archaio or protoplasmic life; (2) plant and animal life; (3) 

human life; (4) celestial life. 
Ma. The formation of the Jain Swastika.-}<'irst stage .•.• .•••••.•.• .•.• 804 
Mb. The formation of the Jain Swastika.-Second stage.... • ••••. ••• ••• 804 
Me. The forma.tion of the Jain Swastika.-Third stage .... ..• .•.. .•••.. 805 
35. Bronze pin·head from Cheithan·thagh. De Morgan, Au CaUCI.UIII, fig. 

177 .••••••..•.••••...••.•.......•.•.•••.•....••••...•...••. _..... 807 
36. Bronze pin·head from Akthala. De Morgan Au, CalJ.ca8l1, fig. 178. ... 808 
37. Swastika mark on black pOttery. Cheithan.thagh. De Morgan, Au 

Ca"cuIIII, fig. 179. • .••. •••• ...• .••. .... .... ••.• •••• ..•. •••• •..• .... 808 
38. Fragment of bronze ceinture. Necropolis of Koban, Caucasus. 

Swastika repoU8B6. Natural size. Chantre, Le Ca"06,e, pl. XI, 

fig. 3 •. ...•.. ...... ..•. .••• .•.. ••.••• .••••• ...••. .••••. .•.. .•.••. 808 
39. Bronze agrafe or belt plate. Triskelion in spiral. Koban, Cauoasus, 

Chantre, Le CatIM811, pl. XI, fig. 4, •••• _ ••••• _ ••• _..... •••••• •••••• 809 
40. Swastika signs from Asia Minor. Waring, CllI-al"io Art ill ilemote 

Age8, pl. XLI, figs. 5 and 6 ...• .•.•.. .•.•.. .••... ..•. .••• •••• .... . 809 
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Fig. 41. Brand for horses in Circaasia. Ogee Swastika, tetraskelion. Waring, 

Ceramic Art, etc., pl. XLII, fig. 2Oc...... ....... ...... ........ ...... 809 
42. Fragment of lustrous black pottery. Swastika, right. Schliemanll, 

Ilw8, fig. 247 ....................... ,............ .... ............. 810 
43. Spindle·whorl with two Swastikas and two ero88e8; 23 feet d(·pth. 

Sehliemann, llioB, fig. 1858. .... .... •••••• .......... .... .... ...... 811 
44. Spindle·whorl, two Swastikas; 23 feet depth. Sehliemann, llwl/, 

fig. 1874 .... ••.. .... ...... ...... . ...... ...... .... .... .. ...... .... 811 
45. Spindle.whorl, two Swastikas; 23 feet depth. Schliemanu, lIt08. 

fig. 1919 ...... ...... .... ...... ...... .... .... .. .... ...... ... ... .. . 811 
46. Spindle-whorl, two Swastikas j 23 feet depth. Sehliemann, liioB, 

fig. 1826.... ...... .... ...... .... .... ...... .... .... ...... .... .... . 811 
47. Spindle·whorl, three Swastikas; 23 feet depth. Schliemann, Ilt08, 

· fig. 1851...... ...... ...... ...... ...... .................. ......... '811 
· 48. Spindle·whorl, Swastikas; 23 feet depth. Sehliemann, lli08, fig. 
· 1982............................................................. IH2 

49. Sphere, eight segments, one containing Swastika. Sehliemann, llios, 
fig. 1999 .... ...... . .... ...... .................................... 812 

50. BieonicalspilJ(lle.whorl, Swastika. Schliemann, IlioB, fig. 1949...... 812 
51. Bioonicalspindle·whorl, six Swastikas; 33 feet depth. 8chliemann, 

llios, fig. 1859.... .... .. ...... .... .... ...... .... .... .... .... ...... 813 
52. Biconical spindle. whorl, two ogee Swastikas; 33 feet depth. Sehlie

mann, Ilw8, fig. 1876.... .... .... .... .... .... .... .... .... .... .... . 813 
53. Spindle-whorl, four Swastikas; 33 feet depth. De Mortillet, MII8Be 

PrehiBtorique, fig. 1240 ...... ......... ........ ........ ...... ...... 81a 
54. Spindle-whorl, one Swastika; 33 feet depth. De Mortillet, MII8Be 

PrehiBwrique, fig. 1241 . .... .... .... ...... .... ...... .. ...... ...... 813 
55. Conical spindle. whorl, three ogee Swastikas; 13+ feet depth. Schlie-

mann, /li08, fig. 1850......... ...... ...... .................. ...... 814 
56. Conical spindle· whorl, fonr Swastikas, varions kinds; lSi feet <lepth. 

Sehliemann, Iliol, fig. 1879...... ...... .... ............ ....... .... 814 
57. Conical spindle·whorl, SW&lltikas; lSi feet depth: Sehliemann, 

11108, fig. 1894 ...... ...... ...... .... . ... ... .... ...... ...... ...... 814 
58. Dieonieal spindle.whorl, one Swastika; 13+ feet deIlth. Sehliemann, 

lIioB, fig. 1983 .......... .... ...... ...... ...... .... . .... .... ...... 815 
59. Bieonieal spindle.whorl, three ogee Swastikas; 13+ feet depth. 

Sehliemann, lIioB, fig. 1990.... .......... ....... ........ .......... 815 
60. Hiconieal spindle·whorl, two SwastikaS; 16+ feet depth. Schlie· 

mann, Ili08, fig. 1863. .... .... ...... .... .... .... ...... .... .... .... 815 
61. Bieoniealspindle·whorl, fiveogee 8'Wastika8; 18 feet depth. Schlie

mann, Ili08, fig. 1905...... ......... ...... ...... ...... ...... ...... 816 
62. Spindle· whorl, three Swastikas; 19.8 feet depth. Sehliemann, l1io8, 

fig. 1855 ...... .... ...... ...... ...... ...... .... ...... ...... ...... . 816 
63. Spindle. whorl, four ogee Swastikas, with spiral volntes; 18 feet depth. 

Schliomann, Ili08, fig. 1868...... ...... ...... ...... ...... .... .... . t<16 
64. IUeQnienlspindle·whorl, one Swastika; 19.8 feet depth. Sehliemann, 

/lio., fig. 1865...... .... ...... ...... .... ...... ...... .... .... ...... 816 
65. Bieonicalspindle·whorl, one Swastika; 19.8 feet depth. Sehliemann, 

IlW8, fig. 1866...... .... ...... ...... ...... ...... ...... ...... ...... 817 
66. Bieonieal spindle-whorl, three Swastikas and three "burning 

altars;" 19.8 feet depth. Sehliemann, IlW8, fig. 1872....... ..••.. 817 
67. Bioonieal spindle-whorl, four Swastikll8 of the Jain style; 19.8 feet 

depth. Sehliemann, Ilio8, fig. 1873...... .... .... ...... .... ...... . 817 
68. Bieoniealspindle-whorl, three Swastikas of different styleR; 19.8 feet 

depth. Schliemanu, 1li08, fig. 1912....... ...... .... ...... ...... . 817 
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}'ig. 69. Biconical spindle·whorl, one Swastika of the figure-8 style; ·19.8 feet 

depth. Schliemann,IliOll,tig.I861............................... 818 
70. Biconical spindle-whorl, one Swastika slightly ogee; 19.8 feet depth. 

Schliemann, I1ioB, fig. 1864 .................... __ .... .... .... .... . 818 
71. Conical spindle·whorl, threeogee Swastikas; 13ifeetdepth. Schlie

mann, llioB, fig. 1852. Gift of Mme. Schliemann. Cat. No. 149704, 
U.S.N.M........ ...... ...... ............ .......... .............. 818· 

72,73,74. Forms of whorls from fifth buried city of HiBBarlik, for com· 
parison. Schliemann, Ilia., figs. lS01, 1802, amI 1803.... .... ...... 819 

75. ·rerra·cotta sphere, thirteen Swastikas. Third eity; 26 feet depth. 
Schliemann, IlioB, figs. 245,246...... .......... .................... 819 

76. Terra·cotta disk, one Swastika. Schliemann, liiOll, fig. 1849........ 820 
77. Spindle. whorl, ogeo Swastika. Third city; 23 feet depth. Schlie-

mann, IlioB, fig. 1822 ........................................ __ .. .. 820 
78. Biconlcal spindle.whorl, irregular Swastikas and crosses. Fonrth 

city; 13.6 fcct deptb. Schllemann, Ili08, fig. 1871............ .... 820 
79. Biconical spindle.wborl, uneertain and malformed S,vastikos. Third 

city; 33 feet depth. Scbliemann, llioB, fig. 1870.... .............. 820 
SO. Bicollicalspindle.whorl, irregular aud partly formed Swastika with 

large dot in center. Fourth city; 23 feet depth. Scbliemann, IlioB, 
fig. 1875 .................. ...................................... 821 

81. Biconical spindle·wborl, fiattened, two Swastikas with indefinite 
d6Cora~ion. Scllliemann, IlioB, fig. 1947.... . .••. ...... ...... .... .. 821 

82. Biconical spindle·wllorl, one Swastika and fOUl' segments of circles. 
Third city; 33 feet depth. Schliemann, IlioB, fig. 1989.... ........ 821 

83. Biconical spindle·whorl, flattened, ogee Swastika with center circle. 
Tbirll city; 23 feet depth. Schliemann, llioB, fig. 1987...... •••.•. 822 

84. Biconical spindle· whorl, six ogee Swastikas, with center circle anll 
dot. Thirrl city; 23 feet depth. Schliemann, IlioB, fig. 1862.. .... 822 

85. Spherical spindle.whorl, flattened top, ogee lincs which do not form 
Swastikas. Schliemann, IliaB, fig. 1890.......................... 822 

86. Biconical spindle.whorl, ogco curvcs not crossed to form Swastikas. 
}'onrth city; 10.6 feet depth. Schliemann, llioB, fig. 1889.... ..•.. 822 

87. Spherical "pindle·whorl flattened, with two Swastikas combined with 
segments and dots. Schliemann, Iliai, fig. 1988.. .... ............. 823 

88. Two sections of terra·cotta spllere, central circle and many extellded 
arllls, ogeo an.l zigzag to the Jeft. Schliemalln, IlioB, fig. 1993. .. ... . H!?3 

89. Spberical spindle·whorl, large central dot with 12 arms, ill same form 
as ogee Swastika. Schliemann, IlioB, fig. 1946...... .............. H23 

90. Spinllle.whorl, central dot with ogee arms radiating tberefrom, turo· 
ing in ditTerent directions, but in form of Swastika. Third city; 29 
feet depth. Schliemann, IliaB, fig. 1830 .......... .......... ...... 824 

91. Spindle·whorl, central hole with radiating arms. Third city; 23 feet 
depth. ~chliemann, IlioB, fig. 1842. .. . .. ....... .. .. . .... ... ...... 824 

92. Spindle·whorl, large central circle with mnny arms. }'ourth city; 
19.8 feet Ilepth. Schliemann, IlioB, fig. 1837 .......... ............ 824 

93. Spintlle·whorl, central hole and large circle with many curvell arms. 
Third city; 29 feet depth. Schliemann, Ili08, fig. 1833 ........... _ ll'M 

94. Large biconical spindle· whorl with fOllr large crOSS68 with bifur· 
cated arms. Third city; 23 feet depth. SchliellIann, Ili08, fig. 
1856 .................................. 00.... ...... ............... H2O 

95. Spindle. whorl, hole and large circle in center with broad arms of 
Greek crOBB. Third city; 26.4 feet depth. Schliemann, IliDs, fig. 
1820 ................. __ ..... .......... ...... ...... ........... .... 825 

96. Spindle·whorl, hole nnrllarge circle in center, extendell parallel arms 
of Greek cross, with dots. Thirll city; 23 feet depth. Schliemann, 
IliDs, fig. 1817 .............................. ., ...... ., .......... , 825 
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Fig. 97. Spindle-whorl, arms of Greek cross tapering, with dotll. Third city i 

23 feet depth. SchliemanD, Ili08, fig. 1818...... ••••.. •••• •••• .... 825 
98. Spindle-whorl, oentral hole, three arms ornamented with dots. Third 

oity i 23 feet depth. Schliemann, Ilioll, fig. 1819 •••... .•. • .. .••••. 826 
99. Biconicalspindle-whorl, with four animals associated with the Swas· 

tika. Third. city; 33 feet; depth. Schliemann, Ilio" fig. 1877. ••.. . 826 
1(1(). Biconicalspindle·whorl, with four animals 1WII<00iated with the Swas· 

tika. Fourth city; 19.6 feet depth. Schliemann, Ilio8, fig. 1867.. 826 
101. Spindle·whorl, figure-8 Swastika (t) with six "burning altars." 

}'ourth city; 19.6 feet depth. Sohliemann, IlioB, fig. 1838.... • .•.• 826 
102 to 113. Trojan spindle·whorls. SchUemann, Ilio, ..••••••••••. """ 827 
114 to 124. Trojan Spindle·whorls. Sohliemann, Ilio. ...••. ••••••. •.•••• 828 
125. Leaden idol, Artemis Nana of Chaldea, with Swastika. Hissarlik, 

23 feet depth, It natural size. Sohliemann, llio" fig. 226.... ••••. 829 
126. Terra-ootta vase with mamelon. Fourth city; 16l feet depth. One-

third natural size. Cat. No. 149676, U.S.N.M..... .... ...... ...... 830 
127. Terra-cotta vase with circle or ring. Fourth city; 20 feet depth. One-

third natural size. Schliemann, Ilio8, fig. 988..... ............ .... 830 
128. Terra·ootta vase, with circl~ or ring with Croi;e 8lDaBticale. }'ourth 

city; 20 feet depth. Oue·sixth natural sizo. Schliemann, Ilio., 
fig. 986 ..... ..... ...... ...... ...... ...... ...... ...... ...... ...... 831 

129. Terra-cotta vase, with circle or ring inolosing Swastika. Fifth oity; 
10 feet depth. Two-fifths natural size. SohliemanD, Troja, fig. 
101 ......... , .............................. '''''' ...... .......... 831 

130. Greek vase showing deer, geel'e, and three Swastikas. Naukratis, 
ancient Egypt, .sixth and fifth centuries B. C. Flinders Petrie, 
Third Mem. Egypt Expl. Fund, pt. 1, pl. IV, fig. 3; and Goodyear, 
Grammar, eto., pI. LX, fig. 2...... ........ .... .... .... ...... ...... 834 

13Oa. Detail of vlIoBe shown in the preoeding figure " ....•••••.•.••• """ 834 
131. Pottery fragments with two meander Swastikas. Naukratis, an· 

cient Egypt. Petrio, Third Mem. Egypt Ezpl. Fund, pt. 1, pl. v, 
figs. 24 and 15...... ...... ....... ...... ...... .............. ...... 835 

132. }'ragments of Greek vlIoBe with lion and three meander Swastikas. 
Naukratis, ancient Egypt. Petrie, Si;eth. Mem. Egypt Ezpl. Fund, 
pt. 2, pl. v, fig. 7; and Goodyear, Gramn,ar, etc., pI. xxx, fig. 2 .. 835 

133. Fragment of Greek vase with figures of sacred animals and Swastikas 
associated with Greek fret. Naukratis, ancient Egypt. Petrie, 
Biztl. Mem., Egypt Ezpl.l!'und, pt. 2, pl. VI, fig. 1 . .••••.. •••. ..•••. 836 

134. Fragment of Greek vlIoBe with figures at' animals, two meander 
SWlloBtikas, and Greek fret. Nallkratis, ancient Egypt. Petrie, Si;eth. 
Mem. Egypt Ezpl. Fund, pt. 2, pl. VIll, fig. 1; and Goodyear, Gram· 
mal', etc., pI. xxx, fig. 10...................... ...... ...... ...... 836 

135. Greek vase with deer and meander and figure·8 SWlloBtikas. Nau. 
kratis, ancient Egypt. Sizth. Men •• Egypt Expl . .Elund, pI. v, fig.!. 837 

136. Greek tapestry. Coptos, Egypt. First and second centnries A. D. 
Forrer, Aolullim·Panopoli8, pI. IX, fig. 3 . . . .•.. .•••.. .. ....•. ..•••. 837 

137. Torus of colnmn with Swastikas. Roman ruins, Algeria. Dela· 
mare. Waring, Cltramio Art, eto., pI. XLIII, fig. 2.................. 8as 

138. Bronze ingots captured at Coomassee during Ashantee war. Swastika 
oneach.......................................................... 838 

139. Variations of the Greek fret. The two continuous lines croil8ing 
each other give the appearance of SWlloBtikas ...... .. • ... .... .... 839 

140. Greek geometric vlIoBe with goose and Swastika (panel). Smyrna. 
Leyden MU8eum. Conze. An/ange, etc., Vienna, 1870; and Good-
year, Gt'ammar, etc.,pl.LVI,fig.4................................. 839 
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Fig. 141. Greek vase, geometric ornament, Athens. Horses, Swastika- (panels). 

Dennis, Etr,,~a, vol. 1, p. cxiii ...•.. ..••.. •••••• •. .. •..• ••• • • . • • •. 839 
142. Greek vase with Swastikas (panels). Conze, Anfii.ngt', etc., vol. 4; 

and Goodyear, Gramtl&l1r, etc., pl. LX, fig. 13...... ...•.. .•.... •••••. 839 
143. Detail of Archaio Greek vase with solar goose and Swastika (panel). 

British Museum. Wariug, Ceramic Art, etc., pl. XLI, fig. 15.... •••• 840 
1«. Cyprian pottery plaque with Swastika (panel). Met. Mus. of Art, 

N. Y. Ceanola, Cyprus, Its Anoi.eat Cities, 10mb" and Templu, pI. 
XL VII, fig. 40. . • • • • • •• • • •• •• • • . . . . • • • . •• • • •. • . . • •• .• • • •• •••••• • • • • 840 

145. Detail from Cyprian vase, Swastikas in triangles. Goodyear, Gram· 
tI&I1r, eto., pl. I, fig. 11 . •••. •••••. ..•..• •••••. ..•.•. .••••. .••••. •..• 840 

146. Detail of Attio vase with antelope (t) and Swastika. British 
Museum. Boblau, Jalwbvch, 1885, p. 50; and Goodyear, Grammar, 
eto., pl. XXXVII, fl.g. 9............ •••••. ....•. •••. •••••• ••••.• •••• 840 

147. Cypriau vase with Swastikas. Ce8Dola, Cypu, etc., appeudix by 
Murray, p. 404, fig. 15... •••••• ••• ••• .•.••• .•..•. ....•. .•• ••• •••••• 841 

148. Terra-cotta fignrine with Swastikas (panels). Cesnola, CYPIU, p. 
300. Ohnefalsch·Richter, Bull. 800. tl'Aatlrop, Paris, 1888, p. 681, 
fl.g. 11................................................ ••••.. .••. . 841 

149. Terra-cotta vase, Swastika, and fignre of horse . .••• ..•• •••. •••• ••.. 841 
150. Bronze fibula with Swastika, goose, and fish, BOlotia .• Greece, one-half 

natural size. Ludwig MUller. De Mortillet, Mule PreliBtorique, 
fig. 1265......................................................... 841 

151. Details of Greek vaso with birds and Swastikas. Waring, Ceramic 
Art, eto., pl. XXXIII, fl.g. 24; and Goodyear, Grammar, etc., pI. XLVI, 

fl.g.5 ..•••.••••••••••.••••. ..••.• .•••.. •••••• ..•••• .•••.• •••• •••• 842 
152. Detail of Cyprian vase, sun llawk, lotus, solar disk, Swastikas. BOlau, 

Jalrb"ch, 1886, pI. VIII; Relnach, B_e ArcMologique, 1885, II, p. 
360; Chipiez & Perrot, BiBt. of Art ttl Antig., IV, p. 564; Goodyear, 
Grammar, etc., pl. XLV, fig. 3... •.. .•.• ...• •••• •••• ••.. •••••. ••• ••• 842 

153. Detail of Greek geometrio vase with horses aud Swastika. Thera. 
Leyden Museum. Goodyear, Grammar, etc., pl. LXI, fl.g.4 ••••• ••• 842 

154. Bronze fibula with large Swastika on shield. Greece. Mus6e St. 
Germaiu. De Mortillet, Mus6e Pr6historique, fig. 1264. One·half 
natural size..................................................... 843 

155. Greek vase, oinochoe, with two painted Swastikas. De Mortillot, 
M",ee l't'elistoriq"e, fig. 12«. One·quarter natural lIize .......... 843 

156. Cyprian vase with animal and Swastikas. Cesnola, CyprIU, eto., pl. 
XLV, fl.g. 36 .•••••••••••••••••••••••••••••••••• ~.. •••• •••••• •••••• 843 

157. Archaie Greek pottery fragment. Santorin, ancient Thera. War· 
ing, Ceramic Art., etc., pl. XLII, fl.g. 2.... .•••.••. •••••• ••••...••... 843 

158. Cyprian vase with bird, lotus, and Swastikas. Met. Mus. of Art, 
N. Y. Goodyear, Grammar, etc., pl. LX, fig. 15.... ..•. ••••.. .•••.. 844 

159. Cyprian vase with two Swastikas. Ceanola Coll., Met. MUll. of Art, 
N. Y. Goodyear, Grammar, etc., fig. 151. ..••••....••. .••••• .•.••• 844 

160. Fragment of terra-ootta vase wit.h Swastikas, from ruins of t.emple 
at Paleo·Paphos; 40 feet depth. Cesuola, CypruB, etc., p. 210...... 845 

161. Wooden butto.n, olasp, or fibula, covered with plates of gold, ogee 
Swastika (tetraskelion) in center. Schliemann, M1I06fIm, fig. 385, 
p.259 .••••. .•••••.•.... •••• •.•• ••.•.••••.•.•.•. .•••.. ..•. ••.••••• 845 

162. Detail of Greek vase with goose, honeysuckle (Anthemion), spiral 
Swastika. Thera. MOfI"mmdi Inedite, LXV, 2. Goodyear, Gram· 
mar, etc., pl. XLVI, fig. 7. .•.• ..•• .••. •... .••••. .... .••.•• •..• •••• 845 

163. Detail of Greek vase, Sphynx with spiral scrolls, two meander Swas· 
tikas (right). Melos. Buh]au, Jalt'bucl, 1887, XII; GoO(lyear, 
Grammat·, etc., pl. XXXIV, fig. 8 ............... : •• • •• • • •• •••••• . .• . 846 
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Fig. 164. Detail of Greek vase, ibex and Bcroll, meander Swastika (right). 

Melos. BohJau, Jahrbllch, 1887, p. 121; and Goodyear, Grammar, 
etc., pl. XXXIX, fig. 2. .••.. •.•••. ••.•..•. ••• .•. •.. .... •••. ..•. .•.• 846 

161S. Detail of Greek vase with ram, meander Swastika (left), circles, 
dots, and croBBes. Rbodiall style. British Museom. Salzmann, 
Necropole de Camire, LI; and Goodyear, Grammar, etc., pI. XXVIII, 
fig. 7 ...•...... .... ...• .•.•.• .... .... •••• .... ..•• .... ..•••. .••. .. 846 

166. Cyprian vase and details with birds and Swa8tikas. Perrot & Chi
piez, Chypre, ctc., p. 702; Goodyear, Grammar, etc., pl. XLVIII, figs. 
6 aUlI 12; Ce8001a, Cyprm, etc., appendix by Murray, pl. XLIV, 
fig. 34, p. 412...... •••••• . •••••. .•.••. .... .••••. .••••. .•.. •••. .•.. 847 

167. Cyprian vase with lotus, b08868, bod8, and sepal8, and different Swas· 
tikas. Cesnola CoIl., Met. Mos. of Art., N. Y. Goodyear, Gram· 
mar, etc., pl. XLVIII, fig. 3...... .... •... ..• .•• ..•. .•. ••• .••• .•••.. 847 

168. Cyprian vase with boBBes, 10tu8 buds, and different Swastikas. Ces
nola CoIl., Met. Mos. of Art., N. Y. Goodyear, Grammal', etc., pl. 
XLVIII, fig. 15.... •..••. .••... .... .... •.•• ••••.. .••••. ..•••• .•• ••. 848 

169. Detail of early Breotian VAse with horse, 801ar diagram, Artemis with 
geese, anll Swastikas (oonnal and meander, right and left). Good· 
year, Grammar, etc., pI. L..,{I, fig. 12 ........•.•.•..•••....•..•• _... 848 

170. Detail of Rbodian vase with geese, circles, and dots, Swastikas (right 
and left). British Museum. Waring, Cet'antio AI·t, etc., pI. XXVII, 
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