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i
11 812 . Minor and Major Tths and the Octave
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17 & 18 9. Major Triads, Root Position
19 & 20 10. Minor Triads, Root Position
21 &322 ~11. Major and Minor Triads-Mixed-3 Bars Each
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_3&4 |15 Minor 7th Chords-Root Position-Random Root Movement
5&6 16. Dominant 7th Chards-Root Position-Random Root Moyement i
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19 & 20 | 23.V7b9 resolving up a Perfect 4th ta Tonic-Chord of resclution. May be Major or Minar
21 &22 |24 Whole Tane Chords and Scales over Dominant 7th Chords wﬁir.‘i resalve to Tonic
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23 & 24 25, [N
25 & 26 | 2b. Random Oualities-Z Bars Each-Final Exercise ]
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Become familiar with the Chromatic Scale first. Memorize the sound of half and whole steps. Exercises on these
recorded tracks should be played over and over until you achieve a measure of success in quickly identifying the sounds
that are played. Iencourage you to sing along with Exercise No. 7. Again, memorize the SOUND and gel so you can
mstantly identify the quality/sonority (Major, Minor, Dominant Seventh, ete. . ).

I have given answers to all exercises except No. 1 and No. 8, Use the answer sheets 1o determine how close you are
in your educated guesses. Write your guesses on a picce of paper and then compare them to the answer sheet. Don't
use the answers as acrutch. Your inner car has the ability to figure out the answers but it may take repeated listenings.
Many of the exercises may be ireated as play-a-long background tracks., pariicularly exercise numbers 13, 18 and 19
through 26. After you've sung or played with them by ear, repeat the track, only this time look at the answers as yon
play., The answers are listed for All instruments: Concert Key, pages 2-7, Bb Instruments, pages 8-13, and Eb
Instruments, pages 14-19.

Exercises 2 through 7 are numbered on each side of the page and should be useful in elassroom dictation situations.
1 highly recommend David Baker's five Ear Traming book/casseue series.



*EXERCISES #2 THRU #7

kix, w2 Fa. 3 Ex 4 ! EBxdS | Ex. &6 _ Ix, #7

Inil's Ird’s | L +A & PS5 | 6th's | Tth's & 8va | ChordiScale Qualicies
1. M - P’s - - A L.
- T I M 3 5] M =3 &
- T - I's il R L= 3,
I M M| 44 - [ L 4.
S M = | 14 - M EYTY] s,
5, =~ - 1 T i A = &,
i = 1 I +4 - M [HE s
5 M M I'5 — — Ah= H.
U7 1 | 5 S +h = - Iy = v,
W, M - s - el A 1),
1. - - +4 - M 3 1L
L, - | - <4 - » 3] 12
15 - | - Ps M N At 13,
H. M I ™ + M i 7 14,
15. M I M 1’5 M - Bhid 15,
16. M - +4 - B W] T
7. ™ 5] 1 M i N 7.
185, - - <+ - - Enild IH.
1% M M [ - i Ad I,
). = f = 1 A5 - Al 21
. M I ™ "4 - - Fid L
I M [ = = TP 33,
23, - ] i = = e 13,
3. M - 5 - - ] EN
5. = = =4 i ] E= (9] as.
% M M I M X Erdo) 36,
2. M - 15 . h ARt 27,
M - ¥ 4k A M e LTI TY
M — - ad i b Eireat?) 22
M. M M| 15 M N BY -7
L - | 44 B W ;A Al
3% M - | 43 ~ by | -7 ¥
a5 - = T | 3 ] EEN
ad, - il [EE] - N ad,
a3, M - M I's M M 35,
Ah. — - -} nl hY | .
M. M - ' M M LT A
38 W - [ M Y AL
ET - P3 - = 10,
d0. DL M ] ] - Wi,
4. M - I'= - n [ 41,
44, = l - - 44
41, = M - - 43,
44, M - 5 44,
e - - 45,
I = 3 10,
7. A H 47,
3K, - K.

“Legend: M =Major  HzODclave W= 1alf-dim. +=Raise 125wp b= Lower 152 Step
= = Miner A=Mojor Tth T=1Dom Tih = Perfa B, = Righl Band 100, = Lell 15md
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Ex. #8 '
The answars for this exercise are net given. Use the INTERWAL CHART an tha lasi page as an ajd.

Each malodic phrase i played twice. Uso your review button 1o help idenlify each phrase.

Ex. #
Major Teiads — Root Position - § Bar Eacit

3” m: | B | F | B | ¥ | B | F ] pD| we | Av | B |
e I B2 | ¢ | a | | ¥ | B | ab | € | F | B}
l ¢ G | e | & | w | 5 | & | B0 | % | an |

Ex. #10

Minor Trigds — Roal Posilion — [ Bar Each

:" c#- | B=- | F- | FEe- | €- | ab- | ®a- ) B- | A- |
| ©v- | F#= | B- | D- | ab- | a- | ¥- | F- | a- |
| - | F- §V - | - | av- | B- | Ee- 1 -]
Lx #11

Wajor and Minor Triads = Mixed = 3 Bars Each

& F-|D-|F-|Db_1A=-|C=] Ab | F E D] F=| 1) A-|C-tEh— | T#-
a1 R A E RN ER N RN
|Uh|F-lB-|Eh|DI}|E‘ A-ll]- |Bh—|F. |F-|Dh|ﬁ-]F#kE— "
3 ;
Ex. #12

Major and Minor Triads = Mixed — 1 Bar Each

q . . - . .

A ” C-{ Db lE|F.hH—| F—|E |Dh| B|G|E-|Dh-| Fu| F# |E |F=-| D =| Bh | E-|
|DI:-—| F#-|A-|H-|,&_|I E-| F|¢E!F.' iﬂh]Dh-| l::-|l:'.1F—|I!I:-—| F!h|Ah Iﬂh|

|F#—| H—l T:I—|F—l[]—l]:'..h |Dh|Hh|E1F~—| G—LF—'thEh| .-%.ll.lh' l"'#l.-t |C—||
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Ex. #13
Majar and Minor Tth and 21h - Medern Voicings - 4 Bars Each

F"-'" E-] Eb® jAd ;B | A- | F= | E= | Db | F-
4" I 4 i i 4 I 4 4 i 4 4 I
G- | Eb- l:-ﬂl Dhn Fil= | E- QB | Bo-| AD | Ab- | Fi-
| 4 1515575 ki dk

-ﬂ‘nnﬁl::—IE:-ln-ln_lah—luu-lﬁ-lahﬂlr#ﬂ|
4

Ex. #14
Major Tth = Random Major 7th Chords - Rool Position - 2 Bars Each

ag Abd p ppd | GA A ped Apd | Epd | DA | A
] R e AR A e T e e N e el el kel el el

HETR RN b

Ex. #15

Random Minor Tth Chords - Rool Position = 2 Bars Each. In Jazz, o dash (=) is used to denole Minor
and it usially implies the Tth, too, IF iriads are desired they should be indieated.

4] D= Bb- | F- | A= | C=| E- | B= | Ab=| F¥-| G- | Ab= | A=
A7 )% 2|9 % ]| ¥ 2 7] 5

l n-! Ab - | Eh—] Hh-l E:-‘ Ah-l 1-‘-| nh-l E- | ah-l D- I.'.h—“
2 2 2 2

Ex. #16

Dominant 7ih, Root Posilion - Random Rool Sequence — 2 Bars Each

4"{':T|h‘}'|l‘.r1| | rﬂh'.l'lE'?|F2w | |F#‘J'| rDbT[AI:'J
‘ l!:.lﬂ'l . l | - I Eb7 | EhTI [;T I E7 C; ;‘\;ﬂ

Ex. #17

Major Tih, Minor Tih & Dominant Tih
Rool Posilion - Random Rool Sequence - 2 Rars Each

4 A BA o G- AT D - F7 AbT F# - A- E7

|| dEE AL SR A A wE
F- AT F- | D7 | Ad | AhD | G- 1 E- | F7 Bb -

1 1 2 2 2 2 2

2

Fi7 A-| B7 ca EA En7 BA DA | Fe-| Ebv? | FR
: |29 | > | 2 |



Ex. #18

Major Tth, Minor Tth & Dominant Tth. Varied voicings in R.H.,

L.H. plays root = Z Bars Each

4 " 0 = B A- BbAd Eb7 D7 - F#— B7 Bh7 |
4 2 2 2 2 2 2 2 2 2 2
Fi- | F7 o Ab7 B7 A7 D- | Ab- Bb-| Ab7 ‘
2 2 2 2 2 2 2 2 2 2
F#— | EbT | Fd Fé- | G4 | Ap? A- | BY? C-| Dbd "
2 2 2 2 2 2 2 2 2 2
Ex. #19
Major, Minor, Dom. Tth
Wilking Bass
4 Bars Each
4 g e F - D~ Bb - AT e Ehd Ab7 ca
4 4 4 4 4 4 4 q q 4
B- Bh7 E- Bb7 Ebh- | F- Bh - EA }
4 4 4 4 4 4 4 4 4
Dbd | C- | E- Eb - G | Bpd Abd GA G-
4 4 4 4 4 4 4 4 4
Eb-| Dh-| C7 7 B7 Gh7 A- | Bb-/Eb i
4 4 4 4 4 4 4 4 4
Db-| F#-| B- F— A— | Epd A Bh— A u
4 4 4 4 4 4 4 4 4
Ex. #20
Major 7th to Minor Tth or vice-versa
2 Bars Each
4 ) | Eb- | E- | EA | F- | FA | E- | BA | F- | FA | C& | C-
4 " 2 2 | 2 | 2 2 2 2 2 2 2 2 2
Dhd | Db— | Epd ] Eb- | DA |D- |A-| Ad |C- | Cd |F#— | Fad |G— |
2 2 2 2 2 2 2 2 2 2 2 2 2
GA | EA E- | pAd | p-|BA | B=| AD | A= | BB ]mu— l Db lm-—"
2 2 2 2 2 2 2 2 2 2 2 2




@Ex.#ﬂ

Half-diminished Chords
Random Koot Sequence
2 Bars Each

4“Lul|:ﬂicﬁ|ﬁﬂ[nﬂ| |Bhﬁ|ﬂﬁ|ﬂ'ﬂ|ﬁﬂ|
PIPIPIPIEIPI2IPIE]

[ 212191221212 (22l

Ex. #22
Diminished Chords
Random Rool Sequence — 4 Bars Each

:" n“1||?#°?|F°~?[E“?|A°TID°1|C*?|Eh"'ﬁrlrﬁl

4 4 4
oy
AT A®7 n°7 F#'7 B“7 Cc*7 E™7 G"7 C°7 E"7
e ERPE B - B B B IS I
NOTE:
Ex. #23 This exercise uses the diminished scala
y7h9 resolving 1o tonie (1) {HWHWHWHW) as a substiluie scale
Random roof sequence for the dominant 7th chord/scale, This
Chord of resolution may be Major or Minor is & very popular sound! It may take
% Bar Phrases. awhile to get used lo it

A A R R R R B b o

o
s NF- b EDb-
0 1y B 1A T ey 15

Ex. #24

Whole-Tone ¥7* resolving to Tonic (either Major or Minor),
{(Whole-tone scale deprees =1 2 3 +4 45 b7 1) Whole-tone scales contain 6 fones...

u||: C‘T"'E[F-':'* ||’ Ill:-‘.|'+5|EI:|-- |” Mr+5|n-“-‘~ III: DLT+S
4. 2 2 3 |2 2

Ghd |I| Blﬂ"'ﬁlﬁhﬂ "
2 2 2

()
Il: D7+3 | G- :I|: E7+5 | A= :[ . FTHS i Bh- .|J|. G7*2 | ca lll Db7+3 ‘ Gh - ll
2 | 2 2 Il 2 | 2 l 2 |2
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Ex. #25 @
I 1 V71111 I{Two, five 7, one). 8 Bar Phrases.
:Il: A-|p7 | 64| Gt I" Ab—| Db7 | GbA | G ||| E-Im ESLE

Il: c-|m Ehf-‘-lﬂbfi ||| a—‘m |G*1

Gh m F‘—‘ Bb7 ]El}*ﬁ Epd

Il: B-| E7 | A8 | A :II: Bh—lEhT|Ah-‘5|ﬁ.b"!" :Il: G—lﬂ?lﬁf‘- FA

-
|

p7 | A | GA :Il: C-]F‘? l&hﬂ‘ﬁwﬁ :m: Eb—lhh‘? lnhﬁ Dbd

p-| g7 | ctr| o :||: m-‘sﬁlnﬂlnﬂ ||| ,u:-] Db7 |ﬂhﬂ Gpd :|
B- m| AD |.a..r!L :m: {.:-lm |Ff1 lrﬂ ||| 1-:-] A7 I pA |nf~ |

e- | w | oo | @ | & | & | R

Ex. #26

Wrap-Up Track
Eandom Qualities
Random Root Sequences
2 Bars Each

4 G | c-| g | ¢- h?hglEhﬂlF#?w‘ F#‘-"'l E~|um+5| X~ ET“‘5|
4 2 2 2 2 2 2 2 2 2 2

F—/Bb | Ab7?® | Dbd | G- | F-| ED Go | Bhi‘-l Ad AH‘ AHI
2 2 2 2 - 2 2 2 3 2 2

EﬁlF-lEbﬁln_|1mIE?hglaﬁluhﬁlEnﬁla-lnh—l
2 2 2 2 2 2 2 2 2 2 2

‘ b9 l Bb - \Amb? | D |m+5 | ch | Bb7bY imlﬂ | D7 ‘[}-IG
2 2 2 2 2 2 2 2 2 2

~
|E-lAbﬁ‘GﬂlEﬂlum\mIcﬂlmﬂla-lmﬂln-m
2 2 2 2 2 2 2 2 2 2 2

T



*EXERCISES #2 THRU #7
Ex.#2 | Ex.#3 Ex. #4 Ex.#5 |  Ex.#6 Ex. #7
Znd’s 3rd’s | P4, +4 & P5 | 6th's | Tth’s & 8va | Chord/Scale Qualities
1. M = Pa - - DM 1
N M ] M M D7 3.
3. M - [ M R D- 3
4. ™M M +4 - 3 DO 4.
3. M - P == i BT 5.
ﬁr — i F’q M M ﬁ- _EI
Y. = M +4 - M Al 7.
5. ™ M [ - - b - 5.
3. ™ M 4 = = E- 9,
M. ™M = s - M %] i,
1. - - +4 = M D5 11,
12, = - + - B [ 5] 12,
13, - = P5 M 8 pAd 13.
14. M M +4 M M F#i 14.
15. M M I's Y] - (W] 15,
16. M - +4 > ;] 1) 16.
17. M M P4 M M A7 1.
— 18, = - Pd = - Fid [5.
19. ™ M r4 = 8 BA 19,
MmN - - +4 = - [11%] 0.
21. M M P4 = = A 21.
32 - M P = - i) 22,
23 - M +4 - - (i 3.
24. M - Ps - - D7 24,
o - - 4 M ] G=19) 25,
6. M M P4 M M AN 26,
27, M w PS5 = M B 2.
28 - M 4 M M Fe-7 ) 28,
29, - = o = m ABG) 29,
0. M M rs ™ 8 c-7% 30
i, M = +4 M M AMP) 3L
2. M 5 44 - M B-719) 32
i, - M Pd - N M,
35, M ™ P M Y 35,
T - - +4 | by | 36.
37. M - Pa M M 37.
3R M = P4 M Y] 15.
W - - F5 - a 39,
a0, ™M ™ ] M - a0,
31, M = Ps - 3 ar.
dL. - M = - 42,
q3, - M - - ix
a4, M = k] 4.
45, - = 45,
0. = M 46,
47. M [ 7.
ETH - 4%,

*Legend: M = Major

8 =(Oclave @ = Hall-dim.
= =Minor A=MajorTih 7=Dom.Tth P = Perfect
8

+ = Raise 1/2 Siep
R.H. = Right lHland L.H. = Lefl Hand

b = Lower 1/2 Step



Ex. #8 @

The answers for this exercise are not given. Use the INTERVAL CHART on the |ast page as an aid.
Each melodic phrase is played twice. Use your review button to help identify each phrase.

Ex. #9
Major Triads = Root Position - 1 Bar Each

) e» 1 e#]l 6l c| Al el 6| B | c| o] c#
l m | c&l o | B | B )] ¢ | | 6| E]|
a4 | A | b | 8 | ap | "¢ | 8 | EO | vr2l| 8ol
Ex. #10

Minor Triads = Root Position = 1 Bar Each

4] o#- | -1 &-1 ab-1 p-| Be-| c-| E- | B- |
| /.~ | Ao~ | C#- | E- | BO- | B- | G- | F#-| B- |
B b Gl B | Dl Bo= 1 G-l B 1 A=
Ex. #11

Major and Minor Triads — Mixed = 3 Bars Each
4“ G- E-lﬂ-lEh-l Bul[’l—lﬂh G |F#-|Eb |G-|E |B-|D-|F-|Ab-
4 3 3 3 3 3 3 3 3 3 3 3 ll i 3 I 3 I 3 I 3

HERHHERRNHBEEREE

Ex. #12
Major and Minor Triads — Mixed - | Bar Each

:" D-| Eb |F#| F |B- |G~ |F# | Eb| C#| A|F#-| Eb~| F [Ab |F¥| G| E-|C [F#-]
| Eb-] Ab—| B—| C#~|B~|D=| G| B| F#| Eb| Eb~| F#—| F#| G| C~| F| Bb| Eb|

| Ab~| Ci#-| E~|G-| E-|C| Eb| C|F#| G-]| A-| G-| {IIF | B lElliM:'B |L'I-i[

9



Ex. #13
Major and Minor 7ik and 9th - Modern Voicings - 4 Bars Each

A= F‘l‘- Evd| GA - PO, B CA [B- |G- G- Anﬁ
lu 4 | s | 4 | r [4 4 | 4 I 4 | 4 I

A= - - Ab-| F#-jGa | DA EI- Bb - jAb=-

bakakdlalkabalaitkikak "

||r#ﬁ' E:hfil D-l F=- E-l a-l Bh-l Eh-l n—l Fi |ﬁ.h"5 Gj‘-l

Ex. #14
Major 7th - Random Major 7th Chords - Root Position -2 Bars Each

1t ele ki bdbi b il ki e aka

BO | AbD | DA | GA | BA | EA| AM | mbd | PR n-il £ mﬁl Abd
| | | | | |1|1|1 1‘: 2 2 2

Ex, #15
Random Minor Tth Chords - Root Position - 2 Bars Each. In Jazz, a dash (=) is used to denote Minor
and il usually implies the Tih, too, I iriads are desived they should be indicated,

4” E-l C- | ﬂl_l H-l u—l Fﬁ-lt:i-| nb-l Ah-l A-—] Bb-l g_l

e el e e e o e e e e e e

Ex. ¥16

Dominant 7th, Root Position = Random Koot Sequence - 2 Bars Each

‘" D7 | B7 |A|.':-'|I Eﬂl I Hb‘.l'l mlc#:-'rﬂ | n‘:‘ Mﬂl Hﬁl Eb7 le
B T R A

Ex. #17

Major Tth, Minor Tth & Dominant Tth
Rool Posilion - Random Root Sequence - 2 Bars Each

4 A-| C#¥ | D-) A-| BT | E-| GT | Bb7 | Ab- | B- | F47
78 N T O O 0 O B B

- mlr;-lmlnﬁlanﬁin-ln-lm [
]

Rk R At B TR dR IR R AL 2



Ex. #18

Major 7th, Minor 7th & Dominant 7th, Varied voicings in R.H.,
L.H. plays rool - 2 Bars Each

4" A l Fé-| B- ‘ cA F7 l Eb7 D- Ab - A7 | cer Cc7
4 2 2 2 2 2 2 2
Ab-1 G7 | F- | Bb? | C#7 I B7 B | BB~ ‘B~ | €5 | Bh7
2 2 ; 2 2 2 )
Ab-| F7 GA I Ab - AD | b7 B- C7 Cad p-! ELd I
2 2 2 2 2 2 2
Ex. #19
Major, Minor, Dom. 7th
Walking Bass
4 Bars Each
4 | D- G- B C= B7 Fé - Fd Bh7 rnd D&
4 4 4 4 4 4 4 4 4 4 4
Cé#~| C1 g~ | €7 F- | G- C- rad GA A
1 4 4 4 4 4 4 4 4 4
Epd D - F# - F- AA A BHd A pA A-
4 4 4 4 4 4 4 4 4 4
F- Eb- | D7 G7 C#? Ab7 B- | C=/F | AbD Ga
4 4 1 4 4 4 4 4 1 4
Eb=] Ab=] C¥=| G- B- FA pa C= C# - pa
4 4 4 4 4 1 4 14 4 4
Ex. #20
Major 7th to Miner 7th or vice-versa
2 Bars Each
4 FA F# - w—'ﬁ (‘é ‘# nrA GA| pd | D-
4 2 2
Ebd |Eb-| FA | F- | EA |E-| B-| BA | D- Dfil M}-! Abﬁl A ‘
2 2 2 2 2 2 2 2 2 2 2
A | Fd | Fy- | B | E- || c#-| B2 | B-| CA v | Ebd Eb— "
2 2 2 2 2 ol 2




Ex. #21

Half-diminished Chords

Random Root Sequence
2 Bars Each

HPIPIPITITITITITIP(Y

Bbd | GO | C#D Fd | AQ | DO | DBD AbD BO Eb@
e ol el B e e e o Bl I ol

Tl Ak AR AR e Rea S

Ex. #22
Diminished Chords

Random Reot Sequence — 4 Bars Each
4" E*7 | Ab®7 l G°7 I F#°7 l B*7 , E°7 | D°7 | F°7 l F#°7 I
4 4 4 4 4 4 4 4 4 4

i El::'r | B:'J' 1 E:'? l mf-:? { Cﬁ“?l D:'I ! F#:T [ A::-' |n;? |l’r‘?’?"

Ex. #23 NOTE:

V7b? resolving to tanic 1) This exercise uses the diminished scale
Random root sequence (HWHWHWHW) as a subslitute scale
Chord of resolution may be Major or Minor for the deminant 7th chord/scale. This

i5 a very popular sound! It may take
awhile to get used to il.

al E;bgl Azﬂ 2 [ Fﬂfﬂ ® "l c?z“ I Fi “l ngi Ez_ “F sz | . |

8 Bar Phrascs.

Ly

& . Bb7b? — 0l G cA g FeT? B - 4. DTV |G- . CTP? | F-.
Sk b Labe Lagls Ladbe anlba

Ex. #24

Whole-Tone V7¥ resolving to Tonie {either Major or Minor),
(Whole-tone scale degrees=1 2 3 +4 +5 b7 1) Whaole-tone scales conlain 6 lones...

A T TS A A
4 2

2

N
TATE ot LUl Eb Y el
W - 2 2 1 2 2 2 2 2 2

12



@

Ex. #25
NI I V7 | 111 U{Two, five 7, one). 8 Bar Phrases.

:I: B- | E7 | AA | Ad l|| m:-l Eb7 I AbA I AbA |I| F#-| ml EA | gA

I: p-|G7| ca ’ cA III n-lmlaﬁl A [II G—lC? | FA ‘ g :I

. c#-| Far| BA| BA ||| c-| F7 Inbﬂ-lnnﬁ "l A-Im ]6‘5 GA

£-| a7 |pA | Do II' Eb - IAb’? | C#f-‘-l Citd ||| Bh-‘ Eb7 | AbA | b {l

l: B-|R7 | A0 | A ||| D-|G7 |Cf3 l cA |II F- |ub7 |Eh‘5 EbA

. CHf— ml nﬂ‘ pA lll A-‘ D7 | Gt‘l GA ||| I-‘#-! B7| E¢| EA :I

~
Fif - | B7 | E- | A7 | ¥ - | B7 | EA

Ex. #26

Wrap-Up Track

Random Qualities

Random Root Sequences

2 Bars Each

4 " AT | D- I mwl D—l B7b? I FA |Ab7b9 | Ahﬁl F#- | C745 | B- lcm+5

4 2 2 2 2 2 2 2 2 2 2 2 2
G-/C | Bb7"?| Ebd® | A-| G-| F#O | A© cA BA B- | B®

2 2 2 2 2 2 2 2 2 2 2

lmlc-\Fﬂ E-Icmlmlﬂ BA cleﬁIB-lc-|
2 2 2 2 2 2 2 2 2 2 2

I G7b9 ‘ C- l Bb7h9| EQ |M+5| pA l c7h9 IB?W l E7 l E-ml
2 2 2 2 2 2 2 2 2 2

~
I F#-lnbdl Aﬂlmﬂl Eb:rlmlnfilcm+9 F#-l BhﬁlE-II
2 2 2 2 2 2 2 2 2 2 2

13



*EXERCISES #2 THRU #7

Ex. #2 Ex. #3 Ex. #4 Ex. #5 Ex. #6 Ex. #7

2nd’s 3rd’s | P4, +4 & P5 | Gth's | 7th's & 8va | Chord/Scale Qualilies
1L ™ - Ps - - AS L.
3, - M ) M M AT 2
3 M - '3 M % A - 3
4. M M +4 - 8 AL 4.
5|. M i Fd — M ﬁ 5-
6. = = P4 M M B- 0.
y AT M + - M (] T
8. M M Ps - - F - 8.
J.__M M + = = = T
10. M = P3 - M F#0 10,
1. = = +4 - M Al 1.
I3, - — +4 — ] DeY IZ.
13, - 2 Ps M 8 Fah 13.
14, M M + M [ Dh7 14.
15. M M PS5 M = GU 5.
16. M = i - B AD 16,
17. M M Pd M M E7 17.
5. - - P4 - - (5] [
19. M M P4 - 4 F#d 19,
20, - - +4 - - Fau) 211,
21._ M M P4 — - En 21,
22. - M P5 - - A 27,
A M +4 - . AbD 23,
24, M = P5 = - A7 74,
5. - - +4 M M D =19 25,
26. M M P4 M M EnSt) 26.
27. M s Ps - i Fapi) 27,
5 - m +d M M C#-701) 28,
29, = & + - 8 EboY 29,
0. M M Ps M 5 G-1"%p 30,
3. M - +4 M M &9 31
3z, M - 4 ~ M Fi-7% 3.
33, - - 1 M 5 33.
M - M P4 ~ 8 3.
35 M M [ M M 35.
36. - = + W M 36.
3. M - P4 A M 37,
3. M - P4 M M 38
3, - - P35 - - 39,
0. M M P4 M - 40,
4. M = rs - 8 41,
41, - M - - 41
43, - 5 = = 3.
34,0 - 8 4.
-q5p an __ dE-
46. = M 40,
47. M ] 47.
48 - 48,

*Legend: M =Major 8=0Octave O =Hall-dim. +=Raise 1/25tep b = Lower 1/2 Step

- =Minor A=Major Tth 7=Dom.7th P=Perfect R.H, = Hight [land L.H. = Left Hand
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Ex. #8 @

The answers for this exercise are not given, Use the INTERVAL CHART on the last page as an aid.
Each meledic phrase is played twice, Use your review button {o help identify each phrase.

Ex. #9

Major Triads — Rool Position - 1 Bar Each

g“ b | av] D] G| Ev| ap|] o] B| G| F | Ab |
| c# ] av] A w®) B8] ®| ¢ | F |Aa |Ip |8 |
|l e | E |8 | rFe | Eb | c# | F#l Bl c#l F |l
Ex. #10

Minar Triads = Root Position - 1 Bar Each

:” Bb- | aAb-| D= | Eb-|  A-| - | G= | B= | w- |
| c- | Eb- | Ab-| B=- | F- | Fé#- | D- | cC#- | Fi- |
| d= | D= | B | &= ] = | =] €= | &= ]
Ex. #11

Major and Minor Triads = Mixed - 3 Bars Each

4 D-| B-]| D=-| Bb=| F¥-| A-| F D | C#- BbiD—-lB |F#-|A—[C-|Eb-|
4 3 3 3 3 3 3 3 3 3 3 3 |3 3 3 3 3

Bb | D-| Ab-| G 1 BhI C#-\F‘#— Ab l G- C#I D-| Bhl F#-‘ Eb | Ah-ll
3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

Ex. #12
Major and Minor Triads — Mixed - | Bar Each

j“ A-| Bb | C# C|F#-|D-|C# | Bb| Ab| E|C# Bb~| C| Eb| C# |D-| B~| G | CH|
| Bb—| Eb—|F#-| Ab—|F#- A—| D| F#| C#| Bb| Bb~| C#-| C#| D~| G| C| F| Bb|

| Eh-l Ah—lB—'D—lB—IG |Bb |G |C#|D-|E~|D~ |G lC |F#l Bb | Eh'F#I .-\-n
15



Ex. #13
Major and Minor 7th and %th - Modern Voicings — 4 Bars Each

R Rk kRN b A A kA R kA ks
M kb b ks b a it R ke ba kA Rk
91 LS 3] &1 1IN 9 1% | %

Ex. #14

Major 7ih = Random Major 7ih Chords = Root Posilion - 2 Bars Each
4 FO y Bud | ES jad jEbd (ED pand) PO O md g AD 8y EvV BB
4 n 2 l 2 | 2 2 i 2 | 2 I 2 I 2 2 I 2 ! 2 | 2 2 | 2 |

dkikiksks bk ki ki kiks

Ex. #15
Rundom Minor Tith Chords = Root Poasition = 2 Bars Each. In Jaze, a dash (<) i psed (o denote Minor

and it usually implies the 7ih, too, 1T iriads are desired they should be indicated,
-I“ I'.l--l G- ‘ [!-‘ F‘#-—I :'l--l ﬂl-‘ ﬂh—l Fhl Eh-l E-l F- F#-l
2 2 2 2 p 2 2 2 2 2 |

VLIS SIS I

Ex. #16
Dominant Tth, Root Posilion - Random Rool Sequence - 2 Bars Each

4“ A7 FﬂlE’? | AI}T! II'?I 7 |L‘#‘T] ﬁ.h‘?l ﬂ'?!l'#"-l'l FthLH] K7 F;?l

4 2 2
C? D7 F#7 C#‘J Mﬂ' Fi? L‘T En? L7 C#7 M
15 'y |2 1 | 2 2 | 2 '
Ex. #17
Major Tih, Minor Tih & Dominani Tth
Rool Position - Random Root Sequence - 2 Bars Each
4 E- | AbA A - E- | Fw B-| D7 F7 Eb- F#-| CI¥7
o 2 | A |a @ lala 2] 9]
D= nrrl n-l n?lnlﬂl Fﬂl E-lt#-]m |r:-
2 2 2 2 2 2
Eb7 n-l an:ll Ad | Cc#d c7 Abd BA | Eb-| C7 DA
2 2 2 2 2 2 2 2 2 2 2




Ex. #18

Major 7th, Minor 7th & Dominant 7th. Varied voicings in R.H.,
L.H. plays root - 2 Bars Each

4 " B c#-| m-| GA C7 Bb7 A- Eb - E7 | Ab7 G7
4 2 2 2 2 2 2 2 2 2 2 2
| Eb-| D7 | c#-| ¥7 Ab7 F#7 R F- B ] B F7
2 2 2 2 2 2 2 2 2 2 2
’ Eb-| C7 pd | Eb- | EA F7 Fe-| G7 | Av® | A-| Bvd “
2 2 2 2 2 2 2 2 2 2 2
Ex. #19
Major, Minor, Dom. 7th
Walking Bass
4 Bars Each
4 " A D- Wi 1 F#7 c#-] cCA F7 BhA AD
1 4 4 4 4 1 4 4 4 4 4
Ab-| G | Cs- l G7 C= | b 8= C#d pA E-
4 4 4 4 4 4 4 4 4 4
Bbd | A- »-] €~ EA | GA FA EA AD E-
4 4 4 4 4 4 4 4 4 4
Cous Bh-| A7 D7 Ab7 | Eb7 F#-| G-/C | EVA pA
4 4 4 4 4 4 4 4 4
Bb-| Eb-| Ab-| D- F#-| CA F#A G Ab-| AA
4 4 4 4 4 4 4 4 4
Ex. #20

Major 7th to Minor 7th or vice-versa

2 Bars Each

4| cA c- C#-| C#¥A| D-| DA | C¥-| C#¥ | D-| DA | AD | A-
4 2 2 2 s Ll 2 1.3 - 2 2 2

BbA | Bb-| CA | C- | BA| B-| F#-| Fed| A- AAl Eb—l Ebd| E-
2 2 2 2 2 2 | 2 2 2 2 2 2
EA | c#d | c#- nﬁl B-| AbA| Ab-| F#d | R Gﬁl G-Inhﬁ Bb—l
2 2 2 2 2 2 3 b2 2 2 2 2 2




@Ex. #21

Half-diminished Chords
Random Root Sequence
2 Bars Each

4“ AﬂlC#ﬂIAﬁlF#BIB{:‘}l |GBIBBIE€)|F#B

ng}|D§}|AgﬂlCzﬂiEﬂlAﬁng‘ElEbﬂlFfﬂlI;bﬂ

RALSE IR KRN EAR R AL

Ex. #22
Diminished Chords
Random Root Sequence -4 Bars Each

:“ n:v l Eaf?ll):? |cg°7| rg'*?l 8:7 I A:'? I c:'z ]cg“':l

| F:'? IF#:? | B:? { EI::? | AE"?I .i\:? I Cf”?l E}:‘? 'A.:'J' IC;;:?'"

Ex. #23 NOTE:;

This exercise uses the diminished scale
V79 resolving to tenic (1) (HWHWHWHW) as a substitute scale
Random root sequence for the dominant 7th chord/scale. This
Chord of resolution may be Major or Minor is a very popular sound! It may take
8 Bar Phrasces. awhile to getused lo it.

. 8709 | EA . cab? qBl: G2 A g FY?  B- g CTY? | F- .
B bl R ol R IS sl R AR I

b9 b9 L b9 9 = P p- i!l'
TS Tl b Tl Ladh s Take Tl

Ex. #24

Whaole-Tone V7* resolving to Tonic {either Major or Minor}),

(Whole-tone scale degrees =1 2 3 +4 +5 b7 1) Whole-tone scales contain 6 tones...
4 || AT*S
4

2 EolY Loty Rabd Kol d
2 2 2 2 2 2 2 2

LAY Ta
2 2 2

')
2 TALT BdEE
2 2 2 2 2

o L
2




Ex. #25 ; @

0L | V7 1 111 UI(Two, five7, one). 8 Bar Phrases.
‘:ll: FI—I B7 Eﬁl ES :II: F- | BlJr'.lfll-.."l:lrﬂl lElrﬁ :m: Ef!—lli'ﬂl Bﬁluﬁ* II

I\: .\-lm GA l GA :I|: ﬁ-'ﬁ?lﬁ:ﬁltﬂ m D- Im lcﬂ I cA u

Il: Ab-| C#7| Fed| F#d :Il: G-l r::'rl Pf'-l FA ||| E-IM‘ |[vi‘i 0 II

Il: B-|E7 | A2 | A |I| uh-'llm i mﬁl Abd m F- |ﬂtnr |Etr'-"* Ebd ll

ll: Fé-| B7 | EA | EA ||| n-]m |nﬁ I GA |I] C- | F7 |Bhr-‘- BpA ||

II: Ab - ml F#ﬁl Fad :Ill:i:-l ml n-ﬂ'-l pa |I| r.:#-l le nﬁl B ’I

~
|| C# - | Fir? I B- ‘ Lo ' r:r-| F#7 | BA "

Ex. #26

Wrap-Up Track

Random Qualities

Random Root Sequences

2 Bars Each

4" mh‘?ln- E-rhﬂia—lmhﬂlcﬂ Eb7D? | EbA| C#-| G7*3 | Fi#-| ADTHS

4 2 2 2 2 2 2 2 ' 2 I 3 Iz | 2 ’ 2
|n-u; | nlﬂl Bpd |E-|D~‘Ciﬂ7ﬂ E GA F#d | Fe-| Feo

2 2 2 3 2 2 2 2 2 1 )

cml n-]cﬁ I n-luﬁl cnﬂlr'rﬁl GA | ca |F§_| e
2 2 2 2 2 2 2 2 2 2 2

mﬂl G‘I Hﬂinﬂ |E'.r+5| aﬁlmﬂlmwlmln-r!:
-9 2 2 2 2 2 2 2 2 2

~
I c#-l FA | A ‘cn&l Bb7 | E7 A | Ap7*? | co- ] F& |B-
2 2 2 2 2 2 2 2 2 2 2
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