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PREFACE
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supervisor, Professor Ineke Sluiter, was an invaluable help and
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members of my thesis committee, Dr Douglas Cairns, Professor
Albert Rijksbaron, Dr Johannes van Ophuijsen, Professor Frans
de Haas en Professor Henk Versnel, and Dr Marlein van Raalte
all made valuable suggestions and corrected some major errors.
Drs Susannah Herman did a very good job in correcting most of
my obdurate sins against the rules of English syntax and style.
The many remaining weaknesses and errors, both in style and
content, are all mine.

Then, there are my teachers, friends and colleagues at Leiden. I
feel a special word of thanks is due to Dr Marlein van Raalte,
who was a great and beneficial influence on the choice of subject
of my thesis, and Dr Peter Stork, for his teaching and support
throughout a long education in Greek.

In its conception, however, this book owes perhaps most to the
research interests of my original supervisor, the late Professor
Sicking. His interest in literary texts that reflect the values of the
ancient Greek moAic, and, above all, his insistence on the vitality
of a direct interaction between semantics, linguistics and the
interpretation of texts, were a formative influence on my view of
the classicist's profession. His deep interest in, and knowledge of
classical music, was another great source of inspiration. I am
aware that in many aspects the present text is different from
what I would have envisaged in the years I have been studying
and doing research under his supervision, but I hope he would
still be in sympathy with its aims, and perhaps even with some of
its results.






CHAPTER ONE

INTRODUCTION

1. Aims of the Investigation: cwppocvvn in Plato and in non-
philosophical Greek

This study aims to address two related topics. First, it aims to give
a synchronic semantic description of the uses of cwdppwv,
cwppocvrn, cwdpoveiv and cognates in non-philosophical classi-
cal Greek up to the time of Plato, which is in the first half of the
fourth century BC. Second, it investigates Plato’s use of these
terms from the viewpoint of ordinary, non-philosophical lan-
guage usage.

To start with the second aim, cwgppocvrn is unmistakably a cen-
tral concept in Plato’s ethical-political thought. But whatever its
prominence, Plato’s treatment of cwdpocvrn is by no means
straightforward, and indeed often positively puzzling. A brief
comparison between Gorgias and Charmides would serve to illus-
trate this point. In Charmides, Socrates and his interlocutors dis-
cuss a wealth of what seem to be familiar and traditional notions
associated with the concept of cwdppocvyn, and dismiss most of
them, without arriving at an acceptable alternative definition of
the virtue. Strikingly, Charmides only hints at what may well be
the most common use of cwdppocvrn of all: ‘self-control’ or ‘con-
trol of desires’. This notion, seemingly so central to the concept,
is hinted at in the dramatic setting of the dialogue, but then
completely ignored in the discussion proper. (For an overview of
the treatment of cwdppocvvn in Chrm., see section 2 below; a fuller
discussion follows in chapter 10.8.) In Gorgias (491D-E), by con-
trast, this notion of ‘self-control’ is introduced into the dis-
cussion by Socrates in just about the most emphatic way imagi-
nable. Here, this other-regarding type of cwdppocvvn is firmly re-
jected by Callicles, champion of self-assertive avdpeia and detrac-
tor of otherregarding dtkatocvvn. Later on in the discussion,
however, Callicles is forced to accept cwppocvvn after all, if in a
rather different sense, that of a ‘sensible’ or ‘rational’ order of
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the soul (raic, 504A). This acceptance seems to be a crucial
move, for Callicles is now made to concede that the ‘ordered’
soul has all the main virtues, including the dtkatocvvn rejected
earlier on. Thus, Callicles’ acceptance of cwdppocvvn seems to be
fatal to the consistency of his position in the dialectical dis-
cussion. (For cwgppocvn in Gorgias, see chapter 10.5.)

What are we to make of such proceedings? In the final chapter
of this study, I will try to show that the two dialogues represent
two characteristic but very different ways in which Plato deals
with codppocvvn. In Gorgias, it would seem that Plato exploits the
polysemy of the term for persuasive effect. Callicles unsurpris-
ingly rejects cwppocrn in one of its typical uses, but Socrates
forces him to accept it in another. Because the dialogue invokes
these different uses of the term without in any way drawing atten-
tion to the fact that they are indeed different uses, it then seems
that Callicles is caught in contradiction. By contrast, in Char-
mides, Plato apparently aims to reduce this polysemy. He gives an
overview of a large number of traditional uses of cwppocvvn,
dismisses virtually all of them, and leaves what remains
(cwppocvvn in the sense of ‘control of desire’) to be ultimately
incorporated in his own unified philosophical interpretation of
cwppocvrn as given in Republic.

So if it would seem that Plato both exploits and reduces the
polysemy of cwdpocvvn in ordinary language use, this raises the
question how contemporary readers would feel about Plato’s
treatment of the concept. Would they agree that he is giving a
fair representation of what cwdpocvrn ‘really’ means, or would
they rather feel that Plato distorts the virtue to fit it into his own
conception of apern? Might it be that in establishing his techni-
cal, ‘philosophical’ interpretation of the virtue in terms of a
‘concord’ or ‘harmony’ between the various parts of the soul,
Plato has given a significant ‘twist’ to the cwdppocvvn of ordinary
language use? This idea was a working hypothesis for this study
for some time, but one that, I think, has been falsified by my
data. On the contrary, I think my study will show that Plato’s
technical conception of cwdpocvrn as given in Republic sticks as
closely as possible to what is the most central (‘prototypical’) in-
terpretation of cwdpocvrn for the most ‘central’ members of an-
cient Greek society, adult male citizens.
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In order to get a clear view of whether Plato conforms to tradi-
tional ideas, however, we need to have an exact view of which tra-
ditional uses of cwgppocvn were available to him. Here we come
to the first aim of this study mentioned above. What we need is a
full synchronic description of the meaning of cwppwr and cog-
nate terms in the early fourth century BC. As will be argued in
section 3, a fully adequate synchronic description has not been
given so far. Most of the existing descriptions provide a limited
number of basic ‘meanings’ and standard translations, and thus
fail to do full justice to the polysemy of the terms. Others, nota-
bly the study by North (1966), are sensitive to this polysemy but
do not sufficiently account for the similarities and differences
between the various uses of our terms, and thus fail to show, so
to speak, whatever ‘unity’ there may be behind the surface vari-
ety. It is the preliminary aim of this study, then, to give this full
synchronic semantic description of cwdppwr and cognates in
Plato’s time. In sections 4-6, the requirements a semantic de-
scription has to meet will be investigated more fully, and I will
argue that modern cognitive linguistics, in particular the net-
work model developed in its fullest form by Ronald Langacker
(1987, 1991), can provide us with adequate tools for the seman-
tic description of lexical items in classical Greek, and that such a
model helps to establish an adequate and illuminating descrip-
tion of cwppwr and cognates.

2. The Meanings of cwdppocvvn: An Overview provided by Plato’s
Charmides

A quick glance at the treatment of cwdppocvrn in Chrm. serves to
suggest that its author is fully aware of the astounding variety of
ways in which the word can be used. Here, it would seem, is a
philosophical writer intent on giving a full account of the rich
and complicated concept under consideration. It seems equally
clear that Plato not only leaves no stone unturned, but also in-
tends to take nothing for granted; Charmides seems to address
virtually all traditional ideas concerning cwdpocvrn, and to show
that most of these are problematic.
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Four definitions are offered by Socrates’ interlocutors, and all
are rejected, two (offered by Charmides) almost immediately,
and two (attributed to, or offered by, Critias) after extensive dis-
cussion and modification. They are the following:

1. (Charmides) 70 kocpiwc mavTa wparTew kai ncvyit, ‘doing eve-
rything in an orderly manner and quietly’ (Pl. Chrm. 159B).

2. (Charmides) dokel ... aicyvvecfar moielv n cwdpocvrn kal
alcxurTnAov 1oV dvfpwmov, kal elvar 6mep aidwc N cwppochvn, ‘it
seems ... that cwdppocvvn causes a feeling of shame and makes a
man liable to feel shame, and that it is in fact the same as atdwc.’
(Pl. Chrm. 160E).

3. (attributed to Critias) 70 Ta €avTod mparTew, ‘doing one’s own
things’ (P1. Chrm. 161B).
3a. T 7OV ayabdv mpaéw, ‘doing good things’ (163E10).

4. (Critias) 70 yiyvwckew €avrov, ‘knowing oneself’ (Pl. Chrm.
164D).

4a. émicTnun ... €avtod, ‘knowledge of oneself’ (165C5-7).

4b. TOV Te AAAWY EMLCTNURY EMLCTNMY ... Kal aDTY €avThic, ‘knowl-
edge of other fields of knowledge and of knowledge itself' (166C2-
3).

4c.70 €ldévai & Te 0idev kal & M oldev, ‘to know what one does and
does not know’ (167A6-7).

4d. eidévai ... 6TL 0idew kal OTL 0VK 0idev, ‘to know that one does
and does not know’ (170D2-3).

The drift of the discussion would seem to suggest that the initial
definitions, and especially those proposed by Charmides, offer
superficial examples of cwdppocvrn, and that the movement of
the discussion is toward ever greater sophistication.!

Yet whatever their lack of sophistication, the initial definitions,
quite unlike some of their modifications in the sophisticated dis-
cussion between Socrates and Critias, are convincing enough at
first sight.?2 All seem to address notions commonly associated

I Thus, e.g., North (1966) 155, writes: “The serious search for a definition
now begins, following a symmetrical pattern which moves from the outer to the
inner and from a lower level of popular morality and instinctive response to a
higher one of intellectual analysis.’

2 Cf. Heitsch (2000) 9 on Charmides’ first definition: ‘Als erster Versuch ist
das eigentlich gar nicht so schlecht.” Stalley (2000) 267 moreover notes that
‘the first part of the dialogue provides all the materials for a Platonic account
of cwppocvrn as a condition of order and harmony in the soul.’
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with the concept of cwdppocvrn. And those that are given rela-
tively short shrift, Charmides' definitions, even more obviously
reflect typical uses of the term than Critias'. The latter's defini-
tions rather seem to reflect his elitist political bias, and in some
of their modifications (4c and 4d in particular) define
cwppocvyn in terms of Socrates’ own characteristic brand of self-
knowledge. Here, Greek readers may well be more likely to feel
surprise rather than agree instantaneously.

The initial definitions, then, are, if anything, incomplete
rather than incorrect (or in any meaningful sense ‘superficial’)
and, in combination, they go some way towards a fuller under-
standing of the concept. (This is comparable to the procedure of
Laches, where the definitions of avdpeia — ‘remaining at one’s
post’, ‘kapTepia’ and some kind of ‘wisdom’ — are insufficient in
isolation, but are effective in suggesting the range of the concept
in combination.?) They do not by any means offer a full under-
standing of cwdpocvyn: for instance, any so-called ‘intellectual’,
non-moral senses of the word (‘soundness of mind’, ‘prudence’)
are entirely ignored apart from some hints near the end of the
discussion that the benefit of cwppocvvn should consist of proper
management of the household and the state (171E). Even more
remarkable is the fact that ‘control of desires and pleasures’, or
‘self-control’ — perhaps tke most common interpretation of
cwppocvvn, and prominent in other dialogues like Gorgias and
Republic — is likewise left out of the discussion. It is unmistakably
invoked, however, in the dramatic setting of the dialogue: Socra-
tes’ hard-won mastery of his excitement caused by a glance in-
side Charmides’ himation (1556D3-4).* The dramatic setting offers
more glimpses of the non-verbal symptoms of cwppocvrn, most
notably Charmides’ modesty, expressed when he blushes before
answering the question whether he himself is coppwr (158C5).
This points to an important link between the theme of the dia-
logue and the characters of its protagonists: while Charmides
offers signs of youthful cwgppocvvn, both Critias and he are asso-

3 See, e.g., O’Brien (1963) 131-47.
* See Tuckey (1951) 19, North (1966) 154, Santas (1973) 106, Irwin (1995)
39, Kahn (1997) 187-8, Stalley (2000) 265-6.
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ciated with cwdpocvrn in its political use as a slogan of the aristo-
cratic/oligarchic movement that culminated in what was later
seen as the ‘tyranny of the Thirty’.? In retrospect, fourth century
readers of Plato of all persuasions are bound to agree that the
Thirty did not truly possess the virtue so important to them —
whether their intention to bring cwdpocvrn into Athenian politics
is to be taken seriously or not. By contrast, the dialogue suggests,
as we will see, that Socrates is truly coppwv, by virtue of his self-
control as well as in his characteristic activity of questioning the
experts.%

So the dialogue points to at least five uses of cwppocvvn (‘qui-
etness’, ‘shame’, ‘doing one’s own things’, ‘self-knowledge’ and
‘control of desires’) that are familiar from common Greek usage,
and these five uses are, at first sight, semantically quite unre-
lated. The definitions essentially consist of terms that are associ-
ated with cwdpocvrn, but would seem to belong to quite differ-
ent contexts: thus, Charmides’ kocuiwc mavra mparTew and
ncvyia and aidwc characterise behaviour applauded in boys; it is
questionable in principle whether any of these terms are at all
relevant to the behaviour of adult males (though Socrates shows
himself to be kocuioc in a quite different sense of the word when
he masters his excitement). ‘Doing one’s own things’, and
‘knowing oneself’, on the other hand, evoke the domain of poli-
tics, and the ideals of citizenship in Critias’ favoured aristo-
cratic/oligarchic society. (‘Knowing oneself’ is, in a quite differ-
ent way, also characteristic of Socratic self-knowledge, this is one
of the ways in which Socrates is established as the true cwppwy in
the course of the dialogue.)

My claim will be that what we have here is a number of quite
distinct uses of the word that are connected by what is called, af-
ter Wittgenstein, family resemblance. In terms of cognitive se-
mantics, these uses are ‘nodes’, so to speak, of a network of re-
lated, if clearly distinct, uses. And, as the wealth of associated
terms that come up in the course of the dialogue shows, these

5 For this use as a political slogan, see especially chapters 7.3 (Thucydides)
and 9.8 (Plato).

6 On the connections of Socrates with Critias and Charmides, see Stone
(1980), Krentz (1992), esp. 82-3, and Notomi (2000).
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uses interact with other terms within the realm of what we may
call the ‘valuation of human behaviour’. The uses of cwdppocvvn
form a network in themselves, but within a larger network of
terms used in the (positive or negative) evaluation of human be-
haviour. At some points within the smaller network, there are
clear connections with other terms within the larger whole, not
only with those just mentioned, but also with more cognitive
terms like codia, and even, as any reader of Plato will be aware,
with the concept of avdpeia, different though this may seem at
first sight.

A full description of the larger network would, in a sense,
amount to a description in semantic terms of what Plato himself
designed with ontological aims: a full account of the uses of vir-
tue terms in classical Greek and the connection between them, a
description, that is, of what Plato perceives as the ‘unity’ behind
the proliferation of individual ‘virtues’. That would go beyond
the scope of this study. But a full semantic description of the use
of cwppwr and cognates in non-philosophical Greek texts is a
preliminary to an answer to the question to what extent Plato’s
treatment of cwdpocvvn conforms to, or as the case may be, sub-
tly differs from, common Greek usage: it is the aim of the pre-
sent study to give such a description, and to assess on its basis
how Plato deals with the term in Charmides and later dialogues.

3. Problems with Traditional Semantic Descriptions of codppocvvn

The existing descriptions of the meaning of cwgppwr and cog-
nates all basically distinguish between two main senses of the
words, commonly described as an ‘intellectual’ and a ‘moral’
sense. For the intellectual sense, the translations commonly
given include ‘of sound mind’, ‘discreet’, ‘prudent’ and (when
used of non-animate entities) ‘reasonable’; the moral sense
prompts translations like ‘having control of the sensual desires’,
‘temperate’, self-controlled’, ‘chaste’ and (when used of non-
animate entities) ‘moderate’.”

7 These are the translations given by LSJ s.v. covdppwv. Apart from this, the
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The description of this distinction in terms of a contrast be-
tween an ‘intellectual’, ‘non-moral’, sense and a moral one has
to be challenged. When — to take just one of the early instances
of the noun that easily translate as prudence — Eurycleia claims
that Telemachus caoppocvvnict vonuata marpoc €kevfe (Od.
23.30), ‘out of cwdppocvrn kept his father’s plans hidden’ (as well
as his father’s presence), it is not the young man’s intellectual
acumen that she praises, but rather his sense of responsibility,
responsibility for Odysseus’ revenge and ultimately for the fate of
his otkos. This ‘prudence’ is essentially the ability to take good
care of the household, and thus, very probably, to live up to one
of the main moral demands on the ‘man about the house’. Eury-
cleia is in fact suggesting that Telemachus is successfully growing
into his role of responsible adult male.® Therefore, it is mislead-

lemma discusses the use of 70 c@dppov as a periphrasis for the quality of
cwdpoctvn (sub I1.3), and some instances of the adverb (sub III).

For cw¢ppovéw, LS] give the following: 1. ‘to be sound of mind’, 2. ‘to be
temperate, moderate, show self-control’, 3. ‘come to one’s senses’, ‘learn mod-
eration’, 4. T& cecwdpovnuéva év 7L Biwe pot, ‘things I had done with discre-
tion’ (Aeschin. 2.4). These last two are not separate meanings of the lexical
item cwpoveiv as such, but concern (3) the use of the present and aorist stems
in contexts where they require ‘inchoative’ or ‘ingressive’ interpretation, and
(4) arare use of the perfect participle of the middle voice.

For cwgppocvrn, LS give: 1. ‘soundness of mind’, ‘prudence’, ‘discretion’, 2.
‘moderation in sensual desires’, ‘temperance’, ‘self-control’, 3. (in a political
sense) ‘a moderate form of government’. This third sense, that from its transla-
tion would seem to be the application of the ‘moral’ sense of cwdpocivy to the
context of politics, reflects the adaptation of cwppocivn as a political slogan of
the oligarchic movement in Athens, which is also ultimately behind the defini-
tion Ta €avrod mparTew, as given by Critias in Chrm. The translation ‘a moder-
ate form of government’ is rather too innocuous for the sarcastic use of the
word at Th. 8.64 that LS]J cite. (See ch. 7.2.3).

The basic bi-partition that LS] give turns up in all other descriptions. Thus,
De Vries (1943) 99 states that ‘cwppocvvn est santé d’esprit, soit intellectuelle,
soit éthique’, before adding the significant modification: ‘Bien que ces deux
moments divergent, ils ne sont pas séparés dans la conscience grecque.’

North (1966) is generally more sensitive to the polysemy of the words, but
starts from the same basic distinction. Thus, on p. 3, she notes that ‘cwdppocivy
is basically ‘soundness of mind” — that is, the state of having one’s intellect un-
impaired’ [my italics], and suggests that at what she calls the earliest stage of its
history [i.e. in the Homeric poems], cwppocvrn is ‘devoid of moral and relig-
ious implications’ (ibidem).

8 Unlike Penelope, Homer’s public is probably aware that it was Odysseus
himself who told Telemachus to keep quiet. Thus, they may also regard Tele-
machus as performing a different kind of moral behaviour associated with
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ing to suggest that the use of caoppocvrnict is here ‘unencum-
bered by moral or religious accretions’.” Rather, the distinction
between this ‘prudential sense’ and other more conspicuously
moral senses would seem to be that in the first use, presence or
absence of cw¢pocvrn primarily affects the self-interest of the
agent and his dependants, whereas in the second, cwgppocvvn
primarily regards the agent’s conduct vis-a-vis ‘others’.

Things are rather similar with another allegedly non-moral
sense of cwdppocvrn, ‘soundness of mind’. When Herodotus re-
lates how Cambyses, after protracted madness, écwdpovnce,
‘came to his senses’, or ‘was in a normal state of mind again’
(Hdt. 3.64), the use of the verb does indeed focus on Cambyses’
state of mind (though again, there is no hint of exceptional intel-
lectual ability, rather of mental normality restored). But notions
of morality are by no means absent, for it was clear throughout
the preceding narrative that Cambyses’ madness was the source
of his many crimes, and Herodotus’ public now knows that
Cambyses can be expected to behave rather differently during
the short remainder of his life. Again, this is not strictly speaking
a non-moral use of the word; rather, the use of the word draws
attention primarily to Cambyses’ state of mind, and only indi-
rectly to the moral behaviour that results from it. In the ‘pruden-
tial’ sense of the word, encountered in the example from Od. 23
above, this was the other way round: Penelope is hardly invited
to reflect on the state of Telemachus’ mind, rather she is to note
that the young man acted responsibly, and then quickly to follow
Eurycleia downstairs.

The distinction between ‘soundness of mind’, ‘prudence’ and
the more conspicuously moral uses of the word, then, is not a
clear-cut distinction between ‘non-moral’ and ‘moral’ uses of the
word: rather, one should say that when cwgpocvvn translates as
‘soundness of mind’, the focus is primarily on a person’s state of
mind, and only indirectly on his behaviour versus others. When
cwppocvrn translates as ‘prudence’, the focus is primarily on a

cwdpocvyn, that of the obedient son rather than the brave young man.
7 North (1966), 4.
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person’s responsibility for his self-interest, rather than on his ob-
ligations with regard to others.

If so, there is a priori little to support the idea that the suppos-
edly non-moral senses represent the ‘original’ meanings of the
words, as etymology!® might be taken to suggest, and that the
‘moral’ ones all result from later developments. The strongest
adherent of this theory is North (1966), and the problems con-
nected with such an approach are particularly conspicuous in
the earlier chapters of her generally most valuable book. Even
regarding the four instances in the Homeric poems, North sug-
gests that there are two that are ‘closest to its original signifi-
cance’ and two others that are ‘more suggestive of later semantic
developments’.!! If so, one must simply conclude that the Ho-
meric data do not warrant the isolation of ‘soundness of mind’
or ‘prudence’ as an ‘original significance’. North is over-
emphasising the diachronic perspective here.

For similar reasons, North’s contention that the quality of
cwppocvrn is ‘of minor importance to the heroic age’ (p. 2) must
at least be modified. The use of cadodppwr and caoppocvrn in
Homer is indeed remarkably limited when compared to later
writers. However, as the chapter on the Homeric poems will
show, many types of behaviour that are evaluated elsewhere in
terms of cwgppocvrn are valued highly indeed, even if the epics
use different value terms. Here, the richness of epic diction is a
part of the explanation. For some of the later senses of
cwppwr/cwppoctvn, the epic poems have separate words that are
not current in prose or other forms of poetry. North does not
note this, which is surprising in view of the fact that she is usually
always prepared ‘to take into account the existence of the concept
of sophrosyne, even when expressed in other terms’.!?

10 There is no doubt that cwppwy is a compound of cdoc/cc (‘safe, sound’)
and the lengthened o-grade of the root -ppev- (‘mind’). See Frisk, s.v., Chan-
traine s.v., and North (1966) 3n.10.

' North (1966) 3-4.

12 North (1966), ix. This tendency is of course fully justified in principle
(there is no doubt, for instance, that Socrates in Chrm. hints that he is coxppwv
in the sense of ‘in control of his desires’ even without using the word, and that
readers are expected to be fully aware of the point), but it involves some risks
of its own.
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Over-emphasis of the diachronic perspective is indeed a recur-
rent feature of North’s study, which approaches the theme of
cwppocvrn very much from the perspective of Ideengeschichte. And
while North shows considerable sensitivity to the rich variety of
ideas connected with the concept, a full synchronic conspectus
of the uses of the words, and a systematic semantic account of
the resemblance and differences between them, is not on her
agenda. This is regrettable, for it seems useful with many
authors, and perhaps never more so than in the case of Plato, to
have a precise account of the uses of the word that were available
to them, and to see which of these uses they exploited, or ig-
nored. The central chapters of the present study aim to gather,
period by period and genre by genre (in order not to lose sight
of possible generic differences or even diachronic developments
altogether), the building-blocks for a synchronic conspectus of
the uses of cwdppocvrn available to Plato. After taking stock of
them, it will be possible to see how Plato uses them, to which ex-
tent he follows traditional ideas, and in which respects, as the

In some contexts, it is not necessarily very significant that cwgpocivn is not
mentioned. On Hesiod, North writes: ‘Although Hesiod nowhere uses the word
cvppwr, which may not yet be current in mainland Greece, his view of life and
of the relations between god and man is thoroughly imbued with sophrosyne in
one of its later aspects: as the spirit of Méden agan (‘Nothing in excess.”).” (p. 9)
Does this imply that Hesiod wished to express the concept of cwppocivn but
did not have the word available? Or did the poet did not feel the need to back
up his appeal to 8ikn in Works and Days with a subsidiary appeal to cwppocivn,
when it seems already sufficiently clear what he meant? In this case, I do not see
how such matters can be decided.

Elsewhere, it may well be significant that cwdpocvvn is not explicitly men-
tioned. Herodotus and Aeschylus’ Persians, offer clear examples here: ‘Al-
though Herodotus is the most fertile source in Greek prose of stories illustrat-
ing traditional ideas of sophrosyne, he applies the word to none of the typical
situations, and indeed he never uses the noun.’ (p. 28). ‘Among the antitheses
of the Persians the fundamental contrast, and the one that includes all the oth-
ers, is that between vBpic and cwdpocvvn.” (p. 34). Indeed, Herodotus leaves no
doubt that some oriental kings, notably the mad Cambyses and the rash Xerxes
lack cwépocvrn at crucial stages of their careers, and Darius in Aeschylus’ play
confirms this for Xerxes. But both authors carefully avoid reducing the central
conflicts of their works to a simplified clash between ‘oriental’ ¥B8pic and
‘Greek’ cwppocvn. In both authors, the characters who are portrayed as
cwppovec are the king’s counsellors (Otanes, Artabanus, Demaratus, the elders
of the chorus) rather than his opponents.
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case may be, he extends or reduces the concept to suit his own
purposes.

Let us now return to our survey of the traditional descriptions
of cwdppocvvn. When we turn from the so-called ‘intellectual’ uses
(the uses that focus on the agent’s mental state or sense of re-
sponsibility) to the second main category of so-called ‘moral’
uses (the uses that focus on the agent’s conduct vis-a-vis others),
a quick glance at the definitions in Charmides suffices to see that
there is a greater variety of uses in this last group than the con-
cise treatment of cwpocvn in lexica suggests. In fact, the stan-
dard translations that the dictionaries offer (such as ‘temper-
ance’, ‘self-control’, ‘chastity’, ‘moderation’) do not quite fit any
of the four basic definitions given in the dialogue. Charmides’
first definition suggests that cwdppocvvn also applies to orderly
behaviour and obedience; his second definition (aidwc) is
probably best exemplified by his timid hesitation (visible by
blushing, and described by Socrates the narrator as ‘his liability
to feel shame’, 70 alcyvvTnAov avrod, 158C5-6) to answer the
question whether he is coppwr himself. Charmides here shows
two types of ‘modesty’ at the same time: he is ashamed to claim
cwppocvvn for himself, but also to contradict his uncle and oth-
ers who are lavish in their praise of him on this particular point.
Critias’ 7o €avTod mparTew on the other hand places cwdppocvvn
in the political sphere and commends a line of non-interference
and restraint, for which ‘moderation’ is a rather too general
translation. By contrast, his second definition, 70 yiyvwcke
€auTov, aims less clearly at any specific type of behaviour. Rather,
it would seem to suggest that cwgpocvvn is a type of self-
awareness (including undoubtedly, in Critias’ case, ‘class aware-
ness’) and that this self-awareness is bound to prevent a man
from doing things that do not accord with his class and status,
and his general position in life.!?

13 Socrates of course almost immediately diverts attention from the social
implications of the definition to its ‘epistemological’ complications. But he also
states that the benefit of cwppocivn should be that one is able to prevent one-
self and others from doing things without the necessary expertise (171D-172A);
this seems to imply a ‘division of labour’ between classes of citizens that implic-
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So we are confronted here with a variety of uses that is consid-
erably greater than a concise list of standard translations from
the dictionaries would suggest. North’s study (1966) is useful in
identifying most of these as they turn up in her traversal of
Greek literature. What has been less well established is, in which
respects these uses resemble, and differ from, each other. One
obvious but problematic resemblance between these other-
regarding uses is that cwppocvvn here always seems to be, in a
way, negatively defined: it seems to provide, essentially, a check
for socially unacceptable behaviour. This is not so obviously the
case for the ‘prudential’ use of cwdpocvvn, where it would seem
entirely conceivable that good care of the interests of oneself
and one’s dependants can on occasion function as a spur to ac-
tion rather than a summons to caution. North indeed strongly
argues that ‘both in its essence and in its most typical manifesta-
tions [cwdppocvrn] is neither negative nor merely cautious.
Rather it is the harmonious product of intense passion under
perfect control...’.!* But remarks like these regard the apprecia-
tion of cwdpocvyn rather than its semantics: even if cwppocvvn
itself is greatly valued (as it always seems to be throughout Greek
culture), that does not at all preclude the possibility that in many
cases it typically manifests itself in the repression of some types of
behaviour, and that it is, in this sense, indeed negatively defined.

So it seems likely that these so-called moral senses show sig-
nificant resemblance to one another on a certain level of ab-
straction, but one must never underestimate the fact that there
are appreciable and very real differences between the particular
uses on the surface level of language use. This is even the case
with senses that seem strongly related. To give an obvious in-
stance, it is not difficult to see that there is a correspondence be-
tween ‘control of one’s desires’ in males, and the ‘chastity’ ap-
plauded in women. But in real life, they commend very different
types of behaviour. When a Greek woman is called codppwr, we
are not so much invited to conclude that she can control her
impulses, but simply that she is faithful and loyal to her husband.

itly acknowledges Critias’ class awareness.
4 North (1966), ix-x.
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Again, this type of marital fidelity differs significantly from the
total virginity required from unmarried girls. In the case of boys,
cwppocvrn in sexual matters manifests itself differently again, in
a circumspect dealing with épacral for instance. Thus, age and
gender roles and social setting provide for very different uses of
the word even where, on a certain level of abstraction, these uses
would seem closely related.

4. Contrasting Theories of Language And Meaning: Structuralist Versus
Cognitive Approaches

In this study, I am going to use a model of semantic description
taken from the field of cognitive grammar, the so-called ‘net-
work’ model developed to its fullest degree by Langacker.!®
Cognitive grammar is designed to cover the description of more
or less the whole range of linguistic phenomena, including pho-
nology,'® morphology,!” lexical semantics,'® and syntactic catego-
ries.! Some features of cognitive linguistics have typically been
designed for the description of ‘living’ languages. Prototype ef-
fects, especially, are relatively easily identified if a control group
of native speakers is at hand, and may not be always as readily
identifiable in a corpus of texts from a dead language. In section
7 below, I will briefly deal with the identification of prototype
effects in texts from a dead language.

15 The standard texts are Langacker (1987) and (1991), supplemented by
Langacker (1990) and (1999). Accessible introductions to the field are offered
by Langacker (1988), Taylor (1995), (1996). An excellent textbook on cogni-
tive grammar is now offered by Taylor (2002).

15" On phonology in cognitive grammar, see Langacker (1987), esp. 328-48
and 388-401. Introductory discussions in Taylor (1995) 222-38, Taylor (2002)
7895 (references for further reading on p. 95).

17 Qee many places in Langacker (1987), also (1999) 131-42, and Taylor
(2002) 265-80.

18 Arguably, cognitive grammar’s successful treatment of polysemy in lexical
semantics is its greatest source of popularity. A seminal study is Brugman (1988,
1981) on ower, discussed in Lakoff (1987) and elsewhere. For an overview of
recent approaches see Ravin and Leacock (2000).

19 See, e.g., Langacker (1991) 240-81 on tense, ibid. 249-81 on modality.
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In the field of classics, the model has proven its value in the
description of a complex grammatical category, the middle voice
of the Greek verb, by RJ. Allan (2003). This study hopes to show
that it may also be applied successfully in the field of lexical se-
mantics.

However, the theory may not yet be universally familiar to,
and accepted by, classical philologists,. Studies of — culturally
significant — words and concepts in the field of Ancient Greek,
that naturally belong to the field of lexical semantics, are often
remarkably reticent on the semantic models they use, and in
practice work on the assumptions of ‘classical’ notions of catego-
risation that can ultimately be traced back to Aristotle. North
(1966) is a good example, but in the case of many more recent
studies, similar things can be said. Thus, Cairns (1993) on aidwc,
offers an excellent introduction focusing in particular on aidwc
as an emotion, and on the roles of ‘shame’ and ‘guilt’ with re-
spect to atdwc (including a substantial reappraisal of the — in its
original application — over-simplified opposition of ‘shame cul-
tures’ versus ‘guilt cultures’). On the level of semantics, he ar-
gues that aidwc-terms are used in different senses that native
speakers would have recognised as such, but warns that his aim is
to describe the concept of aidwc as a whole, and avoid ‘the dan-
gers of dividing the inseparable that are inherent in the ‘sepa-
rate meanings’ approach’.? He then proceeds, in the main body
of the work, to offer a very thorough and illuminating discussion
of the material, mostly by means of solidly traditional ‘close read-
ing’.

So far, I have nothing to disagree with. On the contrary, as far
as the manner of approaching the material by means of close
reading is concerned, I can only hope that this study will not fall
conspicuously short of the standards upheld by Cairns’ study.
But I do think that it is worth taking a further step, and describ-
ing the data from our texts in terms of the semantic model of-
fered by cognitive linguistics. (I will mainly take this extra step in
chapter 9, which gives a semantic description of cwdppwr and
cognates on the basis of the texts discussed in chapters 2-8.). The

20" Cairns (1993) 1.
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asset of the semantic model offered by cognitive grammar is that
it is eminently sensitive to both the concept as a whole, and the
various typical and rather less typical individual uses of our terms
that invoke this concept, and that the model offers some good
tools to describe how the ‘parts’ relate to the ‘whole’ (notably by
means of the notions ‘family resemblance’ and ‘prototypicality’).
In the case of cwppocvyn, at any rate, the description helps us to
see at a higher level of abstraction which uses of cwppwr and
cognates Plato uses and which he ignores, and it will, I think,
show that this ‘selection’ is far from arbitrary. Thus, my claim is
that the application of this semantic model to my material in-
creases the explanatory force of my description, and to this ex-
tent it may be considered useful on a practical level, even to
those who are not naturally in sympathy with its theoretical as-
sumptions.

Traditional theories of lexical semantics have often been ex-
plicitly or implicitly influenced by structuralism in its insistence
that meaning is a language-immanent phenomenon: the mean-
ing of a linguistic form is determined by the language system it-
self, rather than by any relation between the linguistic form and
the ‘world’ outside.?! A natural concomitant of this language-
immanent approach is that the lexical meaning of an item in the
lexicon has been traditionally conceived as a fixed, isolated en-
tity, defined in terms of the so-called classical category (itself a
distant, and arguably somewhat simplified,?* derivative of Aris-
totle’s theory of categorisation).

Now the classical category is remarkably successful as a tool for
finding similarities between its members, and thus for establish-
ing similarities between two uses of a lexical item. If, for in-
stance, all uses of cwppwy share the characteristic that someone
who is ccbq’)pwv is, somehow, ‘of sound mind’, a description of

21 For one example among many, see Lyons (1968). A telling remark is ibid.
427: ‘Since sense is to be defined in terms of relationships which hold between
vocabulary-items, it carries with it no presuppositions about the existence of
objects and properties outside the vocabulary of the language in question.” For
a discussion, see Taylor (1995) 34-6. Lyons (1995) incorporates some recent
developments, notably prototype theory, without giving up the conception of
‘sense’ as a language-imminent phenomenon.

22 Cf. Taylor (1995) 24n.1.
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coppwy in terms of a classical category will readily identify ‘of
sound mind’ as a necessary feature of all members of the cate-
gory codppwr. The classical category is also useful for detecting
sense relations between one item and a number of related terms
(such as synonyms, hyponyms, antonyms etc.). For instance, for
those uses of cwppwr that commend abstention from violence
and are contrasted to terms from the lexeme vBpic, categorisa-
tion along classical lines will easily identify presence versus ab-
sence of ‘violence’ as the critical feature determining the sense
relation of antonymy between the two terms.

The classical category has been less successful, however, in
dealing with polysemy, that is in accounting for dissimilarities
between various uses of a term. This we will see more fully in our
discussion, in the next section, of the contrast between the ‘clas-
sical’ and the ‘cognitive’ conception of categories, here I will just
mention some of the key issues.

Usually, there are many salient surface differences between
various uses of a term. In the classical approach, there are basi-
cally two options for dealing with these surface differences. One
is to relegate them from the realm of (language-immanent) lin-
guistic meaning proper to the realm of ‘reference’, where lin-
guistic terms are applied to certain entities and contextual situa-
tions in the world outside. The other is to break up the category,
and to assume that a lexical item has two or more distinct lexical
meanings.

Both procedures have their disadvantages when applied in iso-
lation. If all surface differences in use are regarded as a matter of
reference, the lexical meaning itself runs the risk of becoming
highly abstract and under-descriptive. On the other hand, if one
lexical item is assumed to have a very large number of lexical
meanings, the difference between ‘sense’ and ‘reference’ ulti-
mately breaks down.? Consider the case of cwppwr. Let us as-
sume we are confronted with a man who ‘prudently’ manages his
own affairs, a woman who is loyal to her husband, a boy who is

23 It is such an approach, not — as far as I can see — especially popular in
the field of lexical semantics in classics that really runs the risk of ‘dividing the
inseparable’ (Cairns (1993) 1, quoted above).
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well-behaved, and a madman who has come to his senses. All
four can reasonably be called cwppovec. How to deal with the
phenomenon? Are we to suppose that codppwr means something
like ‘of sound mind’, and that the considerable differences be-
tween our four examples of cwgpovec are the result of the appli-
cation of this general term to four quite different individuals in
quite different settings? Or are we to take it that ‘sane’, ‘pru-
dent’, ‘loyal’ and ‘orderly’ are four separate, and in principle
quite unrelated ‘meanings’ of the word? It would seem that the
truth is somewhere in between. The language user will have a
separate use of cwppwy as applied to loyal women available in his
mind, and will be able to use the term this way without going
through the laborious process of establishing again and again
what exactly cwppwr in the case of married women may mean.
On the other hand, he will at least be dimly aware that this use is
not an entirely separate meaning of the term, but one that re-
sembles other uses of cwdppwr to commend types of ‘decent’ be-
haviour.

Most traditional semantic lexical descriptions are, in fact, a
kind of compromise between the two approaches to polysemy.
Entries in the lexicon, for example, will typically identify a rela-
tively limited number of separate ‘senses’ of a term, which turn
out to acquire a different flavour according to context. In a
Greek-English lexicon, an entry will define a relatively limited
number of ‘meanings’, but will often offer a considerably larger
number of translations for each of these ‘meanings’. In case of
cwppwy, we have seen how the lexica distinguish between a non-
moral and a moral sense of the word, but offer several transla-
tions for each of these main groups, see section 3 above. How-
ever, it is usually quite implicit by means of which criteria these
distinctions are made, and much is to be gained if they can be
made explicit.

There was every reason, then, to give up the definition of
meaning as an abstract linguistic phenomenon, irrespective of its
relation to human cognition and the world out there. The first
general attempt to tie language more firmly to human cognition
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was Chomsky’s generative-transformational paradigm.?* Chomsky
took the step of regarding language as a product of the human
mind, rather than an abstract system of its own. However, most
of Chomsky’s followers have focused on the mind as a faculty for
generating grammatically correct sentences, and have tried to
establish the rules which govern this generating of languages.
The effect is a focus on ‘grammar’ to the detriment of ‘seman-
tics’, which in fact all but dropped out of the field of linguistics
proper.?

The second cognitive revolution occurred when linguists
started to regard not only the grammar of language as a product
of the human mind, but also its contents. Cognitive linguistics, of
which the theory of cognitive grammar that I use here is a dis-
tinct branch, treats all linguistic meaning in terms of concepts
within the human mind. They have abandoned the treatment of
language as an autonomous system, and this has opened the way
for a much more open, inclusive, and flexible approach to se-
mantic ‘categories’. For our purpose, the contrast between the
‘classical” and the ‘cognitive’ conception of categories is the most
relevant theoretical issue, and I will focus on this contrast in
more detail in the next section.?

5. Contrasting Conceptions of Categorisation: The ‘Classical’ Approach
Versus Cognitive Linguistics

(1) As we have seen in section 4 above, the ‘classical’ approach
to categories defines a category as a conjunction of necessary and
sufficient binary features. If, for example, ‘man’ (in its use of ‘hu-
man being’ rather than ‘male human being’) is defined as a
‘“TWO-FOOTED’ and ‘ANIMATE’ being,?” all two-footed (as opposed

24 gee, for instance, Chomsky (1980).

25 These remarks are entirely to be taken from a historical perspective; I am
fully aware that I am ignoring later developments in generative grammar that
try to do fuller justice to the level of semantics.

26 A classic discussion of categorisation is Lakoff (1987); good remarks also
in Taylor (1995).

27 The example is taken from Arist. Metaph. 4.4.8.
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to non-two-footed, e.g. four-footed or six-footed) animate beings
will classify as members of the category ‘man’, and all beings that
are not two-footed or inanimate will automatically be excluded.
As we have seen, the advantages of these binary features are ob-
vious: they will allow for easy classification of two-footed animates
as instances of the class of ‘man’, and for easy identification of
the sense relation between ‘man’ and ‘dog’ (‘TWO-FOOTED’ ver-
sus ‘NON-TWO-FOOTED’) or ‘man’ and ‘thing’ (‘ANIMATE’ versus
‘INANIMATE’). Herein lies the appeal of the classical category to
theories treating meaning as an intra-lingual system of sense re-
lations.

(2) Another thing to be noted about classical categories is that
categories have clear boundaries: membership of a classical catego-
ries is matter of ‘yes’ or ‘no’; the theory does not allow for am-
biguous cases, for entities which ‘up to a point’ or ‘in some way’
belong to the category, but which in other ways do not. Biologi-
cal kinds and species, like ‘bird’ and ‘mammal’ seem to offer ex-
amples of categories where such clear-cut divisions work per-
fectly well, yet one only has to think of a penguin, or an ostrich,
to realise that even in the field of biology, for the layman at least,
the boundaries may not be so clear after all.

(3) Thirdly, and finally, in a classical category, there are no
differences of degree of membership: all members of a category have
equal status. A member of any category will only belong to the
category if it exhibits all the defining features of the category;
otherwise, it will be excluded. All animals are equal, so to speak,
and none are more equal than others.

All three properties of classical categories have been chal-
lenged in the course of the past century, and with good reason.

(1) It is more often than not impossible to define a set of suffi-
cient and necessary conditions that apply to all members of a
category. The classical example here is Wittgenstein’s treatment
of the word Spiel (‘game’).?® As Wittgenstein shows, there is an
immense range of things and activities that are rightly called
‘games’ (including Olympic games, card games, ball games,
mind games, and now — of course — computer games), yet

28 Wittgenstein (1967) 48-9 = (1978) 31-3.
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none of the attributes that seems characteristic of most games
apply to all members of the category. ‘Amusement’ seems to be
an important attribute of many games, but games that are prac-
tised on a professional level, such as football or chess, are not
necessarily done for amusement; ‘amusement’ is certainly not an
attribute of the German term ‘Spiel’ in expressions like ‘auf dem
Spiel stehen’ (to be at stake) or ‘lal mich aus dem Spiel’ (‘do
not involve me in this’). Many games involve competition, but
solitaire does not, and is still a game. Many games involve a play-
ing field and instruments (even if very different ones), such as
football and chess; but ‘hints’ or riddles do not.

Rather than sharing a complete set of essential features, then,
games are connected to each other by sharing some attributes
with some games, and others with others. There may even be
games which have very little in common. (Think of football ver-
sus a mind game.) Wittgenstein describes these relations of simi-
larity and dissimilarity in terms of the family resemblance be-
tween various individual members of a family.

Now ‘game’ is a word that in many of its typical explications
describes a genus with many different species, and it might seem to
represent a case where the classical approach is very likely to run
into trouble (‘man’ as a species-term was not) and the Wittgen-
steinian approach might seem to be especially designed for such
abstract, complex and inclusive categories. But let’s turn from
‘game’ to one of the basic-level entities constituting a game,
football. We have the game played according to the official rules,
exercised on various levels of professionalism, but also more
loosely organised games of football as played on the streets or in
the park on a summer evening. The ball itself is also called foot-
ball. And in the expression ‘in football’, the word often describes
football as a professional trade. Does this use of ‘football’ have
anything in common with the physical object?

Even with names, which would seem to represent clear-cut
one-member-categories (in principle at least), things may turn
out not to be so simple. The name Mahler is used to designate
the man Mahler, but also to designate his music, as it may be
played in Amsterdam or Vienna or wherever, or as it may be
played back from compact discs in your living room. Do the man
and his music have any attributes in common? Many people
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would like to think so, but it may not be easy to say which charac-
teristics exactly. And in ‘stored under Mahler’, the name proba-
bly designates a specific area of a shop, where scores or discs of
Mahler’s music may be found (or alternatively, a group of entries
in a database).

How would this turn out in the case of an abstract ‘quality’ like
cwppwr? It may still turn out to be the case that all uses of the
word do indeed share one or two characteristics, e.g. that they
imply a positive evaluation or that they have something to do
with a mind that functions properly. But how much does this say
about the individual uses? Let’s consider the case of the Greek
male who calls his wife coppwr (Lysias” Euphiletus, say, at a cer-
tain stage in his married life.) What such a man means, first and
foremost, is that his wife is loyal to him. Does this entail that she
must also be ‘of sound mind’? Maybe it does, but that does not
seem to be what is on the speaker’s mind. Is it conceivable that a
wife is called cwppwr who is eminently faithful, yet obviously de-
ranged? There does not seem to be a reason a priori why it
should not be conceivable. The problem with a dead language
here is that you cannot always check, but such a use of the term
may well be paradoxical rather than impossible.?’ (As we will see
in chapter 6, Euripides seems especially fond of formulating
paradoxes of this type.) The point is, probably, that ‘soundness
of mind’ is usually not a very marked, or relevant, characteristic
of the cwppwr wife. If asked, the Greek man would probably
have been likely to answer that a coppwr wife will also be men-
tally sane, but sanity does not go far to explain what her fidelity is
all about.

That is to say, even if it turns out to be possible to identify a
single characteristic shared by all uses of cwppwr, overemphasis
of this characteristic is likely to give a distorted view of the actual
use of the word. Surface meanings like ‘faithful’, ‘loyal’ are

29 A similar paradox is formulated in Pl. Prt. 333B8-9, where it is said that
many people hold that it is possible to be cwppwy while committing injustice
(adik@v ... cwppoveiv). Protagoras himself is reluctant to admit this possbility,
and in view of that the fact that there is often a close connexion between the
two virtues, his reluctance seems quite reasonable. See chapter 10.3.
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much more salient than any context-independent abstract at-
tributes shared by one use and its distant cousin.

(2) Categories have no clear boundaries. Seminal work in this
field was done by the experiments of W. Labov.*’ Labov studied
the categorisation of household utensils like cups, bowls and
vases (which share the attribute of being receptacles). He found
that drawings of receptacles with a maximum width equal to its
depth and with a handle, were unanimously called ‘cups’. As the
objects’ width increases as compared to their depth, more and
more subjects called the objects ‘bowls’ rather than ‘cups’, but
there was no clear boundary between the two categories. Similar,
with increasing depth, the objects gradually came to be classified
as ‘vases’ rather than ‘cups’. Again there were no clear bounda-
ries. Classifications were influenced by such factors as presence
and prominence of a handle, and also by the imagined uses for
the receptacles in question, but in all these cases, people did not
agree on the categorisation of the objects in a ‘borderline’ area.

This means that in a category, there are clear examples as op-
posed to borderline cases where one can doubt if they qualify for
inclusion in the category. A medium-sized receptacle with a han-
dle will be a cup, but a shallow receptacle without a handle will
arguably be more of a bowl, even if perhaps someone dislikes hot
coffee and drinks his coffee from such a receptacle. One may
compare the layman’s response ‘that is not music’ to many types
of twentieth-century music. Here, for many, too many attributes
characteristic of most types of classical western music (major-
minor tonality, thematic development, harmonic progression,
expectations with regard to form) are missing or not readily dis-
cernible: as a result, the piece in question does not qualify for
whole-hearted inclusion in the category of ‘music’.

In dealing with cwgppocvvn, we may expect to encounter similar
‘borderline cases’ in the case of individual examples. Among
women, Andromache and Penelope seem to be indubitably
cwppwy, and Helena evidently is not. But Medea may well be
only a borderline case at best, even though she may reasonably
be said to exhibit some typical characteristics of the cwppwr wife,

30 Labov (1973).
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notably — up to the start of Euripides’ play, at least — undeni-
able loyalty to Jason. Alcestis is a cwppwy wife whose loyalty is
carried to the extreme of self-sacrifice. (Again, Euripides seems
especially fond of such ‘extreme’ examples.)

(3) It would seem, then, that not all members of a category
have equal status: ‘borderline’ cases are bad examples of a cate-
gory, and conversely, very ‘central’ cases are rather better ones.
Here, we come to a phenomenon that complements the fuzzi-
ness of the category at its boundaries: the so-called prototype ef-
fects, first described in detail by Eleanor Rosch. In one of her
classic studies,® Rosch asked her subjects to rate various objects
of household items, and say to what extent they constituted good
examples of furniture. It turned out that chairs, couches and ta-
bles were significantly better examples of furniture than pianos
or cushions; ashtrays, fans and telephones were among the worst
examples. In another experiment, Rosch found that for North-
ern Americans, a ‘robin’ is a better example of a bird than a
‘duck’; consequently, the ‘robin’ was more often named as an
example of a bird, and it took less time for a robin to be cor-
rectly identified as a bird than it did for a duck.??

Categories are structured, then, around prototypes: central
cases that form ‘normal’ good examples of its category.?® In the
examples given above, prototypicality will in part be an effect of
physical size and shape as well as of function. An ashtray is very
probably less of a piece of furniture than a couch because it does
not fill a room in the way that a couch may do, and because it
will also be used outside, in a way that a couch will normally not.
Cultural aspects may well play a role too: for some, a television
set may well be more of a piece of furniture than for others.

31 Rosch (1975a) 199-233.

32 Rosch (1973) 111-44.

33 A related phenomenon that I will not discuss extensively here is that of
stereotypicality. Stereotype effects occur when it is suggested that all members of
a certain group or category evince the typical characteristics. Thus, the notion
of stereotypicality is vital to the description of markers such as ‘each’, ‘every’,
‘all’ and similia. In our study of cwgppocivn, we will meet some stereotype ef-
fects, in cases when it is suggested, e.g., that women are generally unfaithful, that
the young are generally rash and violent, etcetera. On stereotypes in cognitive
semantics, see, e.g., Verkuyl (2000).
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(Rosch’s subjects were college students.) And where for North
Americans, a robin was a better bird than a duck, the same does
not necessary hold for inhabitants of Amsterdam with its many
canals (and with its Dam square crowded by pigeons). Signifi-
cantly, the structure of the category depends on the minds of the
language users, and this is one reason why a study of semantics
will always also be a study of culture.

In the classical examples referred to above, prototype effects
were identified in the use of generic nouns, where the various
members of the categories are also designated by nouns. But it
has been shown that prototype effects also show up in more ab-
stract categories, e.g. ‘telling a lie’,3* verbs such as ‘look’, ‘kill’,
‘speak’ and ‘walk’,% and a highly abstract category like ‘tall-
ness’.%

And prototype effects do not only occur between sub-groups
of the larger class, but also of course between various members
of one sub-group. Thus, if a television set is a less than typical
piece of furniture, a laptop transmitting, via the internet, the
programme of a television channel, is a far more unusual exam-
ple of a television set than the piece of furniture in the corner of
one’s living room, and to that extent, probably, also an even
more peripheral instance of a piece of furniture.

On the basis of cognitive grammar’s view of categories, then,
one would describe the meaning of lexical item in terms of an
‘open’ category in the following terms:

- The meaning of a lexical item is a cognitive concept that is
structured as an open category, consisting of various groups of
uses of the lexical item in question. These groups of uses are
connected with each other in a network by family resemblance:
some uses share some attributes with some other uses, and oth-
ers with others. There may be uses of the term which have little
or nothing in common at all. (E.g. the cwdppwr loyal wife vs. the
cwppwy sane person.)

34 Coleman & Kay (1981),
35 Pulman (1983)
36 Dirven & Talor (1988) 379-402.
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- The category is centred around one or more prototypes: one
or more central uses of the lexical items that exhibit a significant
number of characteristic attributes and count as ‘best’ examples
of the use of the item; more to the periphery are uses that ex-
hibit fewer of the characteristic attributes. (For instance, it may
well turn out that ‘moral’ uses of cwdppwr such as ‘in control of
one’s desires’ or ‘faithful’ exhibit more of the characteristic at-
tributes, and are more central uses of the word than cwppwr in
the sense of ‘sane’.)

- Since each group of uses consists of a (high) number of indi-
vidual expressions in which the terms are used in roughly similar
way, each use is a sub-category in itself and is likely to exhibit the
phenomena of prototypicality and borderline cases. As we have
seen, within the sub-category of loyal women, Penelope is a typi-
cal example, and Medea probably a borderline case. Alcestis is
probably atypical in that she exhibits ‘extreme values’ for the
required attributes.

6. Requirements for a Semantic Description of coppwv and Cognales

On the basis of the theory of categorisation discussed above, we
can now define the most important requirements that a semantic
description of the lexical items cwdppwr, cwppocvrn and
cwpovely would have to meet.

(1) The description should be able to accommodate, without
embarrassment, a large number of uses, always giving prece-
dence to the peculiarities of particular uses as they occur, and
resisting any tendency to reduce their number beforehand by
abstracting generalisations from them. I regard polysemy as the
normal case even in lexical items of limited complexity, let alone
in the case of abstract value terms. A concept does not exist inde-
pendently of the cognitive perception of the world outside, and
shares its complexity with the perceived reality.

Above (section 3), it has been suggested that a translation like
‘self-controlled’ may well reflect an abstraction from at least four
different particular senses, and that it is misleading to substitute
the abstraction for the particulars without paying attention to
what is lost in the process.
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A very clear example of what happens in this type of abstrac-
tion is provided by the discussion of Laches’ definition of avdpeia
in the dialogue of that name. Laches first gives the prototypical
example of the hoplite, whose bravery can be analysed as (i) re-
sisting (ii) dangerous enemies (iii) by fighting (iv) without flee-
ing from his post (190E5-6).%7 In reply, Socrates produces many
very different examples of avdpeia: he first cites fighting tech-
niques that may include temporary retreat — such as fighting
from horseback — so that condition (iv) no longer applies
(191A-C). His next examples include dangerous and scary situa-
tions such as storms at sea, poverty, illness and politics (191D3-
6), where resistance no longer even takes the form of fighting
(iii); and finally he includes avdpeia against pleasures and desires
(touching on the one area where cwdpocvvn and avdpeia would
seem to overlap), where resistance is not even against things that
are really dangerous or scary (191D6-E2), except perhaps in a
metaphorical way. When asked what all these have in common,
Laches duly provides the answer kaprepia (‘resistance’ or ‘en-
durance’, 192B9-C1). This is indeed the only attribute that all
these examples have in common, but misses three important
characteristics of the ‘good example’ of avdpeia provided by
Laches at the start. (It will also turn out to be too inclusive: as the
continuation of the discussion shows, not every instance of xap-
Tepia qualifies as avdpeia.)

Reduction of four or more senses of cwdppocvvn to the more
general sense of ‘control of desires’ would seem to constitute a
similar type of reduction through abstraction, though this is not
to preclude the possibility that ‘control of desires’” would be a
fairly adequate description for one of these senses, the variety of
cwppocvvn as ‘self-control’ in adult males. If so, this possibly ex-
plains why this definition is readily accepted by Socrates’ male
interlocutors in Gorgias and Republic.>

37 For an analysis of Laches definition in terms of prototype theory, see
Sluiter & Rosen (2003), 5-8.

38 1 use the term ‘self-control’ in the limited sense of ‘control of desires’; in
modern usage it covers, of course, an astounding variety of uses. Klausner
(1965), 15 lists four classes of objects of control: (i) performance (including
posturing, sphincter and breath control and task performance); (ii) drive (diet
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(2) The description should take into account relevant similari-
ties between various uses. The search is not necessarily for one
attribute that is shared by all uses of the words, though it is al-
ways conceivable that such an attribute can indeed be found. In
the example from Laches above, ‘resistance’ or ‘endurance’ was
an attribute shared by all given instances of ‘courage’. From that
example it is clear that identifying such an attribute — however
useful for one’s understanding of the inner structure of a net-
work of related meanings — is unlikely to tell us very much
about the characteristics of most particular uses. In the case of
cwppocvrm, it may well turn out that some attribute like ‘having a
mind that functions properly’ is shared by all uses of the word,
but this attribute is likely to be highly descriptive of only one use
of the words (the ‘sanity’ or ‘soundness of mind’ that was re-
stored to Cambyses in Hdt.) but highly under-descriptive of
many others.

Normally, however, many attributes will be shared by some
uses but not by others: the concept of ‘family resemblance’ as
introduced by Wittgenstein (see section 5 above) here provides a
useful tool of description. Among the examples of andreia from
Laches, ‘remaining at one’s post’ was very important to the hop-
lite’s courage as well as, probably, to that of the helmsman of a
ship. But it is of course totally irrelevant to ‘fighting’ poverty or
disease, or indeed to most other instances.

and sex control); (iii) intellect (intellectual acumen under stress) and (iv) con-
trol of affects. Of these, classical cwgppocvrn typically includes control of sexual
drives, and also control of affects such as anger and fear, but probably less typi-
cally so: the ever-systematic Aristotle (EN 1103b19), for instance, contrasts
cwpovec and mpdot to akdractor and opyidot, qualifying the first members of
these pairs as mepi Tac embupiac and the second as mepi Tac opyac. (Incidentally,
the treatment of these types of affect in classical literature show strong stereo-
type effects. With men showing fear — Eteocles in Septem, for instance — or
women showing anger — Sophocles’ Electra — there is often an uncomfort-
able sense that they are somehow transgressing the boundaries of their gender
roles.)

Classical cwdpocivn has little to do, in popular usage, with control of per-
formance or intellect, nor with control of health and addictions, so important
to modern understandings of self-control (see Stearns (1999) 253-320). Still, it
can, perhaps, be argued that Plato’s interpretation of cwppocvvn as Ta €avrod
mpaTTew, is an early attempt to define cwppocivn as a type of control of per-
formance.
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Above, little has yet been said about how to account for simi-
larities (family resemblance) between various uses of a word. For
that, I refer to number (2) in section 7 below, on Langacker’s
abstract schema.

(3) Furthermore, the description should allow for the possibil-
ity that the category as a whole and its sub-categories within the
network have no clear boundaries and allow for borderline cases.
Some individual instances will be clear examples of a particular
use, others will be highly peripheral. An example of peripheral
use is Chremes in Ecclesiazusae, who claims cwgppocvvn on account
of his obedience to the law that prescribes the abolition of pri-
vate property (Ar. Ec. 767); here, the law to which he conforms is
so patently absurd, that his obedience turns him into a very pe-
culiar example of a law-abiding citizen, one that is likely to be
regarded as an incurable fool rather than as a man who is truly
coppw.

And whereas some individual instances will be highly untypical
examples of the group of uses, others may well activate more
than one use at a time. A clear example is the lament (E. Tr.
645) in which Andromache claims that she used to do all the
things that are cwgpova for a woman to do: here the context
makes it clear that the word covers female cwppocvvn in both its
typical senses: fidelity and obedience.

(4) Finally, to complement the phenomenon of the border-
line cases, the description should take into account gradations of
membership, both between the various groups of uses within the
category of the lexical item as a whole, as well as between indi-
vidual instances of each type of use. To draw on our example
from Laches once again, the hoplite fighting the enemy is proba-
bly a very typical general example of courage, and the man
‘fighting’ his desires is probably a rather less typical one. These
effects are also discernible among individual manifestations of a
single type: for instance, Laches may well be a better example of
the martial variety of courage than Nicias. In the case of
cwdppocvrn too, there are some typical types of cwdppocvvn, and
mythological or real life persons who are very good examples of
the quality at hand. Thus, for women, marital loyalty will proba-
bly be the central sense of cwppocvn, and Penelope will be its
most famous embodiment. Similarly, Charmides’ prominence in
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the dialogue of that name is a pointer that he is a very good ex-
ample of a cwppwr boy; the introduction to the dialogue makes
this clear. And one of the functions of the dialogue as a whole
would seem to be to suggest that Socrates is in fact an even better
(though at first sight atypical) example than either Charmides or
Critias, though contemporary readers may have needed some
help to recognise the typical cwppwr in him.

These prototypical uses also on occasion give rise to stereotype
effects, when it is supposed that all members of a certain social
group share, or lack, as the case may be, the typical attributes. A
clear example of this is found in the agén of Aristophanes’
Clouds, where it is suggested by the ‘Stronger Argument’ that in
the old days all boys were trained to be orderly, obedient and
liable to feel shame. Similar stereotype effects occur when it is
supposed that cwdppocvrn is the distinguishing characteristic of
the old, or when it is feared that women are by nature more in-
clined to infidelity than to cwgpocvvn.

7. Theoretical Apparatus for Addressing these Requirements

As I tried to show in section 5, modern cognitive linguistics offer
tools for meeting all of these requirements. These tools will be
described at somewhat greater length here.

(1) The claim of pervasive polysemy translates into the assump-
tion that the meaning of a lexical item can be described as a
network of related uses. Ever since Wittgenstein’s Philosophical
Investigations (cf. section 5 above), cognitive linguistics have
worked on the basis of the assumption that linguistic categories,
both on the level of the lexicon (single lexemes, clusters of se-
mantically related expressions) and on the level of grammatical
categories, are typically complex: a category ‘is not defined by
any single unit, but comprises a constellation of units that may
be quite diverse despite an overall family resemblance’.?® These
diverse units (in our case, the various ‘senses’ of lexical items)

% Langacker (1991) 2. On categorisation, see also, among many others
Lakoff (1987) and Lucy (1992).
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form a ‘network’ whose sub-units (conceptualised as ‘vertices’ or
‘nodes’) are ‘semantic, phonological or symbolic units of any
kind or size. Usually clustered around a prototype, these units
are linked by categorising relationships of elaboration and ex-
tension, each unit and each relationship having some degree of
cognitive salience’.*

In the description of lexical items, this means that precedence
is given to the diversity of senses of a word as they occur, without
the need a priori to reduce this plurality of uses to a single, or
minimally complex ‘lexical meaning’, as in classical semantic
theory.

(2) In accounting for family resemblance, a useful tool is of-
fered by Langacker’s abstract schema. The ability to account for
similarity between related uses was always one of the strong
points of the classical theory of classification. Langacker’s
schema is in fact a means to accommodate these successes with
the gain of being more able to account for differences between
uses.

In accounting for the inner structure of the semantic network,
one tries to identify common attributes that any individual uses
may have in common. This procedure of abstracting similarities
from a plurality of foreground phenomena is what Langacker
calls the construction of a schema.*! What he means by this be-
comes clear from Langacker’s account of how a language user
may acquire the concept ‘TREE’. Suppose a language learner
learns the meaning of tree from large, leafed examples such as
oaks and elms. On the basis of the similarities between these
trees, he will form a schematic representation of what trees have
in common. This schema, TREE' will now, according to Lan-
gacker, be the new prototype of a tree. Confrontation with a

40 Langacker (1991), ibidem.

41 Langacker (1987) 871. A prototype is a typical instance of a category, and
other elements are assimilated to the category on the basis of their perceived
resemblance to the prototype; there are degrees of membership based on de-
grees of similarity. A schema, by contrast, is an abstract characterisation that is
fully compatible with all the members of the category it defines (so member-
ship is not a matter of degree); it is an integrated structure that embodies the
commonality of its members, which are conceptions of greater specifity and
detail that elaborate the schema in contrasting ways.
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pine tree will then lead to the formation of a schema TREE® that
represents what pines and TREE' have in common. Similarly, after
a visit to warmer regions, the incorporation of palm trees into
the concept of trees will lead to an even more inclusive schema
TREE’, and so one may ultimately arrive at a schema TREE" that
includes all the trees one knows.

On the level of lexical semantics, one will note, for instance,
that cowdppwv is used many times of women who are loyal to their
husbands, and can be described as ‘faithful’. This will then be a
first schema for a group of uses of the adjective, and provide us
with a prototypical use of cwppwr that normally requires no fur-
ther detailed surface investigation. (They are the oaks among
our trees, say.) When confronted with a very different group of
uses (say coppwr as used of self-controlled men) we can develop
a second, more abstract schema that defines the similarities be-
tween the two uses. Ultimately, we may thus arrive at a schematic
representation of what many, maybe even most, or all, uses of
the word have in common.

This then is a way to account for a large variety of uses, without
breaking up the indivisible, or losing sight of the ‘concept’ as a
whole.

On the highest level of abstraction, the schema cw¢pwr”
closely resembles what classical theory would conceive of as the
(or a) context-independent ‘lexical meaning’ of a word. Here
one regains, so to speak, what was the main advantage of the
classical concept of the abstract conception of the lexical mean-
ing: its potential to explain what different uses of a term have in
common, and why one term can be meaningfully applied to
various entities or states of affairs. For Langacker, however, the
priority remains with the surface phenomenon, and the schema
very much remains a secondary phenomenon: a useful tool for
analysis, but insufficient for the description of a concept at the
level of its surface manifestations.

(3) By means of the network theory, one can easily accommo-
date borderline cases of category membership, or instances that
belong to more than one group of uses. Here, two or more
nodes of the network are activated by the context at the same
time. Thus, after the stories connected with Cambyses’ madness,
Herodotus’ public will draw at least {wo units of information
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from the verb écwdpovnce: (i) the king is now sane, and (ii) he
will presumably change his brutal ways.

(4) Otherwise, degrees of membership within one category
can be described by means of the notion of prototypicality. Proto-
typicality*? is a vital organisational principle of the structure of a
semantic network. Clusters of uses of a word centre around pro-
totypical uses, and individual instances will be closer to, or fur-
ther removed from, the prototype. (Thus, if ‘abiding the law’ is a
typical attribute of cwgppocvrn in one sense, Chremes’ handing
over his property in Ec. is an atypical example of this law-abiding
conduct.) Prototypical examples do not only concern character-
istic lines of behaviour (good examples of how one behaves
when cogppwr) but frequently there is also a number of people
or mythological figures who characteristically embody the typical
ways of behaviour. Thus, Penelope’s waiting for Odysseus’ return
is a very salient example of fidelity in women, and Penelope be-
comes one of the paragons of (female) cwppocvvn (e.g. E. Tr.
422).

But prototype effects are also at work between various groups of
senses. Some senses are more ‘salient’ (more easily activated)
than others; they tend to jump to mind immediately, whereas
others may come up only on reflection. This phenomenon can
be observed particularly clearly in discussions of cwgppocvvn in
Plato. In continuous discourse, the context usually activates the
required sense (Cambyses’ madness triggering the right inter-
pretation of écwppovnce in Hdt. 3.64.5). But when Socrates asks
‘what is cowdppocvvn?’, strictly speaking there is no preceding con-
text, and then it is no surprise to see Charmides coming up with
what for him as a boy must indeed be a very salient use of the
word. Here Charmides activates, so to speak, what is probably the
prototypical sense of cwgppocvrn in the context of his own life.
Similarly, the discussion of the virtue between adult males in
Gorgias and Republic starts with another presumably salient sense
of the word, ‘control of desires’. These, then, are contexts that
tell us something about the relative salience of individual groups

42 Apart from the works by Rosch noted above, see also Lakoff (1987) 39ff,
Kleiber (1990).
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of uses, and they provide us with a means to establish prototype
effects even in the absence of living native speakers of ancient
Greek.

A specific problem connected with prototypes is, indeed, that
it is not always clear how prototypes arise in the mind of the lan-
guage user, and, even more pertinently to our purposes, how
they can be retrospectively detected by the student of language.
Rosch considers a number of possible answers to this category.®

Some prototype effects seem to have a physiological basis. An
example of this is the prototypicality of focal colours, for which
there seems to be a clear neurological basis.* In our case, such a
physiological basis is obviously irrelevant.

In other cases, some members of a category may have proto-
type status because they are more frequently encountered. But
Rosch (op. cit.) warns that frequency of perception may well be a
symptom of prototypicality rather than its cause. Even if mirrors
and clocks are less typical pieces of furniture than tables and
chairs, that does not necessarily mean that we encounter them
less often. Rosch calls this the ‘good old days’ effect, by which
people remember (some parts of) their past as invariably ‘good’,
even if in reality it has been rather more mixed.*> The conse-
quence for our study is that it does not make much sense to try
to start counting occurences of individual senses in order to es-
tablish the prototypicality of a use on the basis of its frequency
(especially when we often would not be sure whether we were
measuring characteristics of the lexical items themselves, or
genre characteristics of the texts in our data base.)

Another possibility that has been suggested is the order of
learning. As we have seen above, the order of learning played a
role in Langacker’s description of concept formation, and in his
account of prototypes and schema’s. In the case of a dead lan-
guage, however, we have no means to see in which order various

43 Rosch (1975b) 177-206.

# See also Heider (1971) 447-55.

 cr. Taylor (1995) 53n.6, who draws attention to the fact that children al-
most invariably draw green grass and blue skies, even in regions where for large
parts of the year the grass is brown, and the sky grey.
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uses of language items are acquired; therefore, this is no possible
tool.

A fourth option that has been suggested, is that mean values of
variable attributes are more typical than extreme ones. A gull,
with its medium size may well be a more ‘normal’ bird than an
eagle. Mean values may play some role in the distinction between
the notso-very cwdppwr Medea, the fully cwppwr Penelope and
the unusually cwdppwv Alcestis.

And finally, it has been suggested that certain attributes may
be particularly salient, because they are especially important in a
society. This seems the most promising approach for our value
terms.

Therefore, I will work on the assumption that a use of a word
may well be prototypical if it is easily activated, without a great
deal of contextual preparations (consider the first answers to the
‘what is x?’-questions in Socratic dialogues, or the designation of
Penelope as a cwppwr woman tout court in E. Tr. 422). A double-
check for my findings would be that supposedly prototypical uses
should be likely to reflect current and relevant norms of every-
day life, rather than the constructs of high literature or philoso-
phical discourse. For ordinary Athenian citizens, say, cwdpocvrn
in the use of ‘control of desires’ will probably more relevant to
their daily lives than the special type of cwppocivn (‘submission’)
demanded from Ajax by Athena and the Atreids in Sophocles’
play. If I found reason to assume that the former represents a
prototypical use of cwppwr, I would happily do so; in the second
case, I would hesitate rather longer.

8. The Disposition of this Study: Theory Versus Practice

Before turning to the main body of this study, it may be good to
summarise which questions have to be addressed in the course of
the investigation, and to indicate briefly how I will proceed in
addressing them.

(1) As stated above, the peculiarities of the use of cwppwr and
cognates in Plato raise the question how exactly the terms are
traditionally used in non-philosophical texts. In order to answer
this first question, the use of cw¢pwr and cognates in non-
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philosophical Greek texts up to Plato’s time will be investigated,
resulting in a full synchronic description of the use of the words
in the fourth century BC. It has been argued above (section 4)
that the use of the so-called network model from cognitive lin-
guistics developed by Langacker provides the most suitable tool
of analysis of our data. The particular strength of this model is
that, while it accommodates all the advantages of the classical
semantic model, it is also able to deal with some residual prob-
lems of the classical models (as argued above in sections 4-7).

(2) After that, this study will turn to Plato, and will try to estab-
lish how exactly Plato’s conception of cwppocvrn relates to the
traditional uses of the terms.

In the central chapters (2-8) of this study, I will investigate the
material from the pre-Platonic texts. In these chapters, 1 will
mainly be concerned with detailed analyses of individual text
passages, and with identifying various groups of uses within the
network. After the theoretical apparatus sketched above, my method
of approaching the text will perhaps strike the reader as reassur-
ingly, or — as the case may be — depressingly traditional: it will
involve such familiar procedures as close reading and analysis of
relevant text passages, listing and analysing of related and op-
posed terms, and seeing how and by what means the concept of
cwppocvyn is activated in contexts where the terms are not ex-
plicitly used.

The reason for this is that in these chapters, I am basically
concerned with gathering and inspecting the material. I have
deliberately delayed the attempt to synthesise my data in a full
semantic description. (Any reader who is interested only in that
can happily jump to chapter 9. Conversely, any reader interested
in a specific author can either decide not to burden himself with
theoretical issues and read only the relevant chapter, or in addi-
tion consult the relevant table for the use of the term in specific
genres and authors in chapter 9.) After that, my theoretical
model comes into full play in my attempt, in chapter 9, to give
an integrated semantic description of the concept of cwgppocvvn
as a whole. The test for my theoretical framework will be to see if
it succeeds in integrating the data gathered in the central chap-
ters into a description of some explanatory power.
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In the central chapters (2-8), I have chosen to present the ma-
terial genre by genre, and even, in the case of the tragedians,
author by author, in a roughly chronological order.

This is not primarily in order to trace diachronic develop-

ments of the concept under investigation. It is of course quite
true that from time to time, we will meet uses that are ‘new’ in
the sense that we have not been confronted with them in previ-
ous chapters. But, especially for the earlier ages, our data are
scattered, and it may not always be possible to decide whether we
are dealing with the vagaries of our tradition, issues of genre, or
with genuine diachronic developments. This is a question that
does not fall within the scope of the present study.
My reasons for a quasi-chronological presentation of the material
are, rather, one of convenience and one of content. First, this
presentation seems convenient for readers who wish to consult
the book for reference to a specific author. More importantly,
however, we are confronted with considerable differences be-
tween genres and authors. The texts differ widely in subject mat-
ter and in their styles of presentation, and this is reflected in the
fact that the use of our terms varies from genre to genre. Thus,
each chapter brings its own particular contribution, so to speak,
to the synopsis of uses available to Plato.

Chapter 2 will deal with the Homeric poems. The most signifi-
cant use of cadppwy there is connected with younger males vis-a-
vis their elders, notably Telemachus, who in a sense offers the
first literary model for the cw¢ppwr youth in the manner of
Plato’s Charmides. This chapter will also investigate some related
terms and expressions from epic diction. This is because epic
diction uses other words for some of the typical uses of cwdppwy
found elsewhere.

The next chapter turns to archaic poetry. Here we meet the
cwppocvvn of the male citizen in the archaic city-state. cwdppocivn
is here most typically related to conduct that avoids injustice to
others (and so, it is closely related to dikatocvrn), and specifically
with the orderly civic conduct that avoids internal conflicts.
These are the first manifestations of cw¢ppocvvn as a political vir-
tue, and on that account obviously relevant to Plato’s treatment
of the concept.
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In Aeschylus (chapter 4) we are confronted with the
cwppocvrn of inferiors dealing with higher authorities, both that
of mortals versus the gods (P., Th., Ag.) and of subjects vis-a-vis
their superiors (Ag., PV). On account of its subject matter, Sup-
plices offers a lot of information on the cwdpocvrn of unmarried
girls.

In Sophocles (chapter 5), the main text is Ajax. Issues of
authority are important here again: the play exploits the tensions
that can arise between the heroic temperament of the strong in-
dividual, and the restraint demanded by the community. For
Plato, one of the issues of his conception of virtue seems to have
been the troublesome reconciliation of avdpeia and cwppocvvn,
and in Ajax we observe many of the tensions that give rise to such
a concern in the concentrated context of a dramatic setting.

Euripides (chapter 6) seems typically concerned with the psy-
chology of rather less-than-heroic mortals, and in his works we
see protagonists struggling with €pwc and various other affects.
Some of his plays thus offer a dramatisation of cwdpocvrn as con-
trol of the desires. Euripides is of course also notable for his fe-
male protagonists, thus providing us with the richest source of
information on female cw¢ppocvrn. Besides, Euripides is a rich
source on persuasive and manipulative uses of the terms with
which we concern ourselves. In the plays, we observe how charac-
ters use moral terminology to suit their own purposes, offering
examples of ‘transvaluation’ on a smaller scale, where some of
Socrates’ interlocutors tend to do the same on a rather larger
scale.

With the historians (chapter 7), we return to a world entirely
dominated by male protagonists. Herodotus contrasts the mad-
ness of Cambyses and the rashness of Xerxes with the cwgppocivn
of some counsellor figures, and thus provides some literary pen-
dants to Callicles’ and Thrasymachus’ strong men-without-
restraint. Thucydides by contrast focuses on the Greek moAuc as a
collective. He is very informative on the use of cwdppocvvn as a
political value term, and especially as a slogan of the Spartans
and the elitist pro-Spartan Athenians. The use of evaluative ter-
minology in Thucydides is largely confined to the speeches, and
— like Euripides — the Histories are a rich source on persuasive
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uses of our terms, and on the issues confronting Plato in his at-
tempt to construct a theory of political aper.

Chapter 8 finally deals with two genres that show rather more
of what cwgppocvvn means to the ordinary ‘decent’ citizen: Aris-
tophanic comedy and the speeches of the orators. Here we meet
the cwppwr moAiTnc, who refrains from injustice and violence,
avoids mpaypata, and is keen to be considered by his fellow-
citizens as generally ‘decent’. The orators here offer compara-
tively straightforward uses of our terms that are likely to be ac-
cepted by the majority of their audience (though of course these
familiar notions are often employed for persuasive effect),
whereas Aristophanes is naturally prone to comic exaggeration
and inversion. Aristophanes’ Clouds is important for its comic
caricature of traditional education, offering a ludicrous counter-
part to the serious portrayal of Charmides. And the orators are
important for featuring some fourth-century political uses of
cwdppocvrn that are markedly different from those from before
the turn of the century.

After this, I will take stock of my findings, and provide — as
an answer to my first research question, about the semantics of
cwppwr and cognates — a synchronic description, in terms of
the semantic model advocated above, of the uses of cwppwr and
cognates available to Plato (Chapter 9). This chapter discusses
the various uses encountered in our text corpora, and places
them in a network, centring around what I take to be the proto-
typical use of the word, the use to commend control of desire in
adult males.

When these preliminary conclusions have been reached, we
can turn to Plato (chapter 10). In that chapter, I will argue that
Plato uses traditional notions of cwdpocvrn in two rather differ-
ent ways. On the one hand, a dialogue as Gorgias exploits the
polysemy of the term for persuasive goals. In such texts, the
polysemy of cw¢pocvrn is used to establish links between such
seemingly incompatible qualities as dikatocvvn and avdpeia. On
the other hand, in Charmides the goal seems to be one of reduc-
tion: in the dialogue, a considerable number of traditional uses
of coppocvwvn are discussed and dismissed. This procedure seems
to pave the way for Plato’s attempt to get to the ‘core’ of the mat-
ter. At the final stage of this process of reduction, we will see that
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the definition of cwdpocvvn in Republic ultimately rests on only
two very central uses of our terms, and these include the proto-
typical use of ‘control of desire’.



CHAPTER TWO

HOMER

1. Introduction

This chapter will deal with the theme of cwdppocvrn and some
related expressions in the Homeric poems. Its section 2 will dis-
cuss the use of cadppwy and caoppocvrn in the Iliad and Odyssey.
The terms are used only four times in Homer, three times of
younger males dealing with men of superior status (Apollo ver-
sus Poseidon, Telemachus both versus Menelaus and with an eye
on Odysseus’ plans for revenge) and once of the servant woman
Eurycleia vis-a-vis her mistress Penelope. In two out of the four
instances, the concept of aidwc is directly present in, or unmis-
takably relevant to, the context, and section 3 will deal briefly
with aidwc in order to establish in which types of context
cwppocivn and atdwc can be associated, and how the terms dif-
fer.

If instances of caddppwy and caodppocvvn are exceedingly rare
in the Homeric poems, this is not to be taken to mean that the
behaviour associated elsewhere with cwgpocvyn is in any sense un-
dervalued, and the remaining two sections of this chapter will
deal briefly with some aspects of the description of the relevant
types of behaviour.

First, the Iliad, especially, is full of heroic characters who mo-
mentarily lose their good sense and indulge in inexplicably irre-
sponsible behaviour, often with disastrous consequences for both
themselves and their subordinates. Epic diction describes such
incidents as a momentary ‘loss of ¢pévec’, and these situations
provide a kind of ‘negative’ scenario, and show what happens if
mental checks are lost temporarily. They will be briefly consid-
ered in section 4.

Even more importantly perhaps (section 5), the Odyssey fea-
tures three protagonists, Odysseus, Penelope and Telemachus,
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who are regarded by later authors as models of cwppocvvn.! Of
the three, only Telemachus in his role of the ‘decent young man’
and ‘good son’ is credited with caoppocvyvn in the Homeric
poem, but this seems due to the richness of the epic vocabulary
of the Odyssey. Each of the protagonists in fact has his or her own
specific set of epithets, and through their use in quite specific
contexts in the epics, these epithets invoke specific associations
relevant to the character at hand. Thus, the theme of the loyalty
of Penelope is invoked not by the adjective cadppwr, as one
might expect on the basis of later Greek usage, but rather by the
adjectives mepippwr and éxéppwy. Similarly, Telemachus in his
role of the ‘responsible young man’ rather than ‘the obedient
son’ is called memvvpévoc rather than cadppwr. Odysseus is nota-
ble for his control of anger in some particularly insulting situa-
tions, but elsewhere, he is more typically wily and enduring, and
so perhaps a less typically codppwr figure. He has his own epithets
that invoke these characteristic qualities.

2. caodppocvvn and the Rationalisation of Restraint in Homer

In the Homeric poems, the adjective caoppwr and the noun
caoppocvvn are each used twice (caodppwy Il. 21.462, Od. 4.158;
caoppocvrn Od. 23.13, 23.30). In view of this small number of
occurrences, the range of uses we find here is inevitably limited
as compared to what one finds in later authors, yet the four uses
are by no means uniform, and it appears impossible even here to
identify a single ‘original’ sense of the words.?

1 Penelope is probably the paragon of the cwdpwy woman: see E. Tr. 422, Ar.
Th. 547, AP. 9.166.4. Odysseus’ renown for cwépocivn, on the other hand, rests
for a large part on Sophocles’ Ajax, where Odysseus is generally regarded as a
‘foil’ to the eponymous hero (and most other characters in the play) in that he
is the only one able to heed Athena’s summons to cwppocivn (Aj. 132), cf.
chapter 5 below. For Odysseus, see otherwise X. Mem. 1.3.7 (abstinence), Pl
Phd. 94d (endurance). Elsewhere, Odysseus’ talent for speech and deceit is
both admired and criticised (for the latter see S. Phil. passim and Aristotle’s
comments on this play, EN 1146a21, 1150b20); he is also unequivocally blamed
for the death of Palamedes (X. Ap. 26).

2 North (1966), 3, 4, suggests that Od. 23.13 and 23.30 are "closest to [the]
original significance", and that /. 21.462 and Od. 4.158 are "more suggestive of
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Three of the four relevant passages, Il. 21.462, Od. 4.158 and
Od. 23.30, are connected in the sense that in all of them
cwppocvrn is used to commend some kind of well-considered
restraint on part of a younger man (Apollo, Telemachus) out of
deference to a ‘father’ figure of higher status (Poseidon, Mene-
laus, Odysseus). Yet the three instances differ considerably in
tone. In Od. 4.158, the reticence of Telemachus before Menelaus
is commended by Pisistratus in a relatively straightforward man-
ner in terms of modesty and respect for a grand old man. In Od.
23.30, on the other hand, Telemachus keeps silent again, this
time about his father’s return and in obedience to his father’s
explicit instructions, but here the caoppocvrn ascribed to him is
presented by Eurycleia to Penelope as a very ‘adult’ kind of pru-
dence for the sake of the master plan of vengeance. Similarly,
though Apollo in Il 21.472 clearly shrinks from the idea of ac-
cepting his uncle’s challenge to a fight, his reply (“You would not
call me cadppwy if I did’) downplays his shyness and emphasises
that it would not make sense for him to say yes. Thus, in these
last two passages, two uses of cadppwy are activated at the same
time: in both passages, caoppocvrn implies both careful consid-
eration of what is at stake for the agent himself (prudential ‘self-
interest’) and respect for others; no clear-cut distinction can
here be made between these two types of motivation.

Od. 23.13 stands somewhat apart in that the noun is used
there simply to indicate a ‘sensible state of mind’ without focus-
ing on the restraint characteristic of such a state. Yet here as well,
the context centres on the theme of respect for persons of supe-
rior status: Penelope rebukes the servant woman Eurycleia for
waking her up, but in mitigation of her rebuke states that her
servant’s uncharacteristically inconsiderate behaviour must be
due to the gods, who can suddenly and completely change a per-
son’s state of mind.

later semantic developments". She generally assumes that the ostensibly ‘intel-
lectual’ uses of the word precede the more unequivocally ‘moral’ ones. The
Homeric data do not confirm this assumption: as we shall see, even in those
Homeric passages where the terms are used in a primarily ‘prudential’ sense
(1l. 21.462, Od. 23.30), moral considerations are relevant to the context as well.
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Relatively speaking, the most straightforward case is Od. 4.158.
Telemachus has been received by Menelaus in Sparta. His host
guesses the young man’s identity, and Helen openly notes the
resemblance to Odysseus. Nestor’s son Pisistratus explains Tele-
machus’ hesitation to speak up and make himself known:

ATPEL877 Meve)\ae 8L0'rpeqbec opxap.e Aadv,
Kelwov ;xev TOL 08 vLoc €TT]T‘U[.LOZ/ wc ayopevetc
aAAa cao¢pwv €cTi, vepeccaTar & évi vawt
w8 €NBwv 10 7pr'rou 67Tec,80}\tac avadaivew
avta cébev, Tob vdL Beod dc TepToued” avdfL."
(Od. 4.156-160)

Son of Atreus, Menelaus protected by Zeus, lord of hosts, this is
really a son of his, just as you say. But he is caodppwr, and heartily
disapproves, having only just arrived for the first time, of exhibit-
ing rash speech in front of you, in whose voice we take delight as
in that of a god.

Telemachus refrains from speaking up, even when Odysseus is
mentioned by both Menelaus and Helen (107, 143). Pisistratus
explains that there is a good reason for the young man’s re-
markable reticence: it is due to the fact that he has the ‘good
sense’ to refrain from rash speech in front of a host of consid-
erably higher status, ‘for he considers it wrong’ (vepeccatat,
158%) for a newly arrived young guest to speak rashly in front of a
grand old, even god-like, man such as Menelaus. Peisitratos thus
suggests that Telemachus’ reticence is well-considered and suits
his position.

3 véuecic and vepecdw/vepeci{opar typically point to ‘disapproval’, ‘indigna-

tion’ or ‘anger’ at transgressions of social norms by others (Hesych. v 287
vepec® pépdopat). See, for instance, 1. 3.156-7 0v vépecic Tpdac kal évkvmudac
"Ayatodc | Toifid” aupl yvvaiki moAvy ypdvov dAhyea macyew, ‘it’s no cause for
disapproval (i.e. quite understandable) that the Trojans and the Achaioi suffer
pains on behalf of such a woman for a very long time.’; Od. 1.128 vepeccrioaiTo
kev avip | aicyea mOAN' 6pdww, ¢ Tic mwTC Ye peTéAbor, ‘A man would feel
indignation at the sight of so many disgraces [the suitors feasting], if a sensible
man came along.” But one can also experience véuecic at the thought of doing
wrong oneself: see, for instance, the use of the adj. verbale vepeccnTow, ‘it is li-
able to vépecic (to do x)’, Il. 3.410, 9.523, 14.336, 19.182, 24.463, Od. 22.59,
22.489. véuecic then becomes an inhibitory force similar in effect to aiwc. Cf.
Von Erffa (1933) 30-35, Scott (1980) 13-35, Cairns (1993), 51-4.
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That Telemachus’ commendable quietness might well be con-
sidered over-inhibited for his age and situation, is suggested,
however, by the conversation between Athene/Mentor and
Telemachus at the start of book three. There, Athene tells him
that he should no longer feel aidwc now, not even a little, but go
and confront Nestor in order to ask after his father.* The young
man’s reply shows that, though he was presented from Od. 1.230
onwards as a memvvpevoc speaker, he himself has no confidence
in his own eloquence, and does indeed feel aidwc at the thought
of interrogating Nestor.®> So there is no doubt that Telemachus
also feels atdwc here, but by attributing this to his being caodppwv
and explicitly stating the norm that one should not speak rashly
in front of a host like Menelaus, Pisistratus suggests that there is
a very good reason for this feeling of inhibition.5

Telemachus is credited with caodppocvrn in Od. 23.30 as well,
and here, too, the term is used to suggest that there is a reason-
able explanation for surprising reticence on his part; this time, it
is his silence about his father’s homecoming. Eurycleia has an-
nounced Odysseus’ return to Penelope, who is angry to have
been woken up, and disinclined to believe the good news. Eury-
cleia insists that it is really true:

0¥ 7( ce AwBedw, Tékvov pidov, AAN ETVuOY ToL
NAG" "Odvcevc Kal 0LKOV IKaveTal, WC ayopevw,

6 Eelvoc, TOV TAVTEC ATipWY €V peydpoLct.
TnAépayoc 8 dpa v makar Mdeev €vdov éovra,
aAAa caodpocvnict vonpata maTpoc ékevlev,
0p’ avdpdy TeicarTo Biny VTEpMYOPEOVTWY.
(Od. 23.26-31)

"I do notat all mock you, my dear child. No, it is really true that
Odysseus has come and returned to his home, as I tell you: he is
the stranger, whom all men did insult in the megaron. Telemachus

*0d. 3.14 ToAépay’, ob uév ce ypn ér’ aidodc 008’ HBady.

5 3.22-4 Mévrop, mdc 7’ Gp’ lw, wdc 7" dp mpocmTilopar avTév: | 0vdé T T
pibouct memelpnuar mukiwolaw: | aidioc 8 av véov dvdpa yepaitepov é€epéecha.
‘Mentor, how shall I go to him; how shall I greet him? I am not yet experienced
in well-crafted words. And besides, it is a cause for aidwc for a young man to
address an older man.’

6 This implies that aidwc, unlike caoppoctvn, is more like a ‘feeling’ or
‘emotion’ than like a ‘deliberation’ in that it occurs spontaneously. See section
3 below.
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seems to have known for quite some time that he was in the
house, but he prudently concealed his father’s plans, until he
might take revenge for the forcible deeds of overbearing men.’

To corroborate her assertion that the beggar who has been
mocked by all is indeed Odysseus, Eurycleia says that Telema-
chus seems to have known for quite some time that his father was
back;” she then adds that in view of Odysseus’ plans for revenge,
it was quite sensible that he did not tell the good news, appar-
ently to counter the suggestion that the boy’s silence does not
exactly confirm her account. Telemachus’ silence is thus ex-
plained as prudent restraint for the sake of the revenge — very
appropriate and responsible behaviour in view of the need to
save Odysseus’ 0ikos.’
But the hearer may well remember that at Od. 16.299-307, Odys-
seus has explicitly ordered his son to keep silent about his return
even to Penelope (and Eurycleia may be well aware of this be-
cause at Od. 19.482-90, he has given her the same instruction in
quite forcible terms). So the hearer is likely to take Telemachus’
silence as a sign of obedience to his father’s commands, and this
hints at a use of the noun caodppocvrn not explicitly activated in
the context.

There is another passage in which the ‘prudent’ restraint of a
younger male has a great deal to do with respect for an older

7 At Od. 21.381-5, it is Telemachus who, in preparation of the murder of the
suitors, tells Eurycleia to shut the doors of the megaron and pay no attention to
the noises inside. Then, at Od. 22.395-7, immediately before the killing of the
disloyal servant women, Telemachus tells her that his father wants to have a
word with her.

The — exceptional — plural caodpocivnict might simply be due to metri-
cal considerations, but more probably it may be taken to imply that Telema-
chus’ discretion was tested for a prolonged period and on several occasions. As
we know from the context, Telemachus held his position of ‘keeping quiet un-
til/for the sake of the revenge’ for two whole densely packed days of narrated
time. Cf. . 1.205 muc vmepomAinict Tay’ dv wore Gupov oAéccme, where it is cer-
tainly implied that Agamemnon’s ‘arrogance’ has been evident many times
before, and aracfalinic in Od. 1.7 (the almost proverbial ‘stupidity’ of Odys-
seus’ crew). North (1966), 4 translates caodppoctrnict as ‘acts of prudence’, and
comments: ‘The use of the substantive in the plural, almost unparalleled in
later Greek, suggests that the focus is here on the behaviour characteristic of
cwpocvrn rather than on the mentality that produces it.” Focus on behaviour,
however, is entirely common for the singular as well. Besides, ‘acts of prudence’
is puzzling rendition for what was in fact a remarkable suppression of action.
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relative. This is the battle of the gods in the Iliad, in which
Apollo declines his uncle Poseidon’s challenge to a fight:

évvociyar’, vk G pe cadppova pvbricaio
€upeva, € &1 col ye BpoTv vexa WTerpugw
deth@v, ol pvANoLcy €OLKOTEC GANOTE pév Te
CapAeyéec TehéBovaw apovpnc kapmov €dovTec,
aAhote 8¢ pOwvhovciw aknpiot. alha Tayicra
mavwpecha paync ot 8 avrol dnpiaacbwy.
(¢ apa pwvncac TaAw ETPATET " aldeTo Yap pa
TATPOKACLYVTITOLO [LYTIMEVAL €V TIANGUTILCL.

(TL. 21.462-9)

‘Earth-shaker, you cannot maintain that I am caodpwv, if I really
am to wage war with you on behalf of mortals, the wretched ones,
who, like leaves, now flourish fierily, feeding themselves on the
fruits of the land, but then lose their lives and whither away. No,
let us immediately stop this battle. Let them fight for themselves.’
Thus he spoke, and turned away. For he had ai8wc to engage in a
battle of fists with his uncle.

Apollo motivates his refusal to accept his uncle’s challenge by
pointing out that it would not make sense for him to fight with
his uncle (cot ye) on behalf of mere mortals. His emphasis on
man’s mortality explains why their claims to his loyalty do not
outweigh those of his uncle: it would make no sense to let these
— mnecessarily temporary — claims prevail. The expla-natory
comment of the narrator in 468-9 (aidero yap ...),° however,
while by no means contradicting Apollo’s own words, make ex-
plicit what Apollo’s own words coi ye seem to imply: it is not so
much the good sense to avoid engaging in a senseless enterprise,
but aidwc in front of an elderly relative, that inhibits his accep-
tance of his uncle’s challenge, and triggers his subsequent sud-
den departure (462 maAw érpamero).'? This suggests that Apollo
feels that he could not possibly accept his uncle’s challenge, but

9 For the verb aidéouat in combination with an infinitive expressing a line of
action from which the subject is deterred, see Cairns (1993), 48-9. For ai8dc in
connection with inhibition amongst relatives, see especially ibid., 90-2.

10 De Jong (1987), 113-4, 269n.38, compares this passage to four others in
which the narrator expresses a motive that is not voiced by the character itself:
Il. 1.536-8, 2.3-4, 5.563-4, 15.728. Of these, our passage is the only one where
the words of the narrator state the implications of the motivation given by the
character itself.
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comes up with a rationalisation of this feeling that allows him (as
well as his uncle) to save face. Again, this inhibition of a younger
male versus an older one who, except for his age, is not intrinsi-
cally of a higher status, is a somewhat ambiguous affair. Indeed,
the following lines show that Apollo’s behaviour is not uniformly
appreciated among the gods: Artemis rebukes her brother’s ‘de-
sertion’ (¢pevyeic, 472) and tells him never again to boast that he
can compete with Poseidon (475-7).

Thus, aidwc and cwppocvvn are clearly related in this passage,
if in a somewhat oblique manner. If aidwc inhibits the ‘shameful’
act of fighting with an older relative, the phrase ‘You will cer-
tainly not say that I am caoppwr if I did ..." offers the rationalisa-
tion that it would indeed not make sense to accept the chal-
lenge, presenting the involuntary inhibition in terms of a well-
considered and purposeful rejection.!! Again, a second use of
caodpwy is activated in retrospect: while Apollo suggests that he
is ‘sensible’ or ‘prudent’ enough not to engage in a useless en-
terprise, the hearer is bound to reinterpret this ‘prudence’ in
terms of youthful reluctance to offend his uncle.

The last Homeric passage to be considered here is Od. 23.13,
again from the passage in which Odysseus’ return is announced
to Penelope. Penelope is irritated to have been disturbed by Eu-
rycleia with patently false messages:

pLaLa piAn, papyny ce Beol Bécav, ol Te 5vvav7a¢

a<1)poya mouficat kal €midpova mep HaX’ éovra,

KaL Te Xa}\td)poyeovra caoqbpocvvnc ewe,@ncav

ot cé mep EBAapav mpiv B¢ ppévac aiciun ncba.
(0d. 23.11-4)

My dear woman, the gods have made you raging mad, the gods
who are both able to make mindless even someone who is very at-
tentive, and bring someone whose ¢ppévec are weak to caodppocvvn.
As for you, they have harmed you; before, you were quite right-
minded.

Penelope is very angry indeed, and she rebukes the good old
woman in the strongest of terms: she must be ‘raging mad’,

11 For the emotion-like nature of aidwc, cf. section 4 below.
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papynp.'? In mitigation of this fierce criticism, she suggests that
this behaviour is so much ‘out of character’ that it can only have
been caused by gods, who are able to make ‘mindless’ someone
who normally is very attentive.!®> Besides, they also bring some-
one who is normally ‘weak-minded’'* to caodppocvvn.

The noun caocl)pocz?vn, then, is used here to describe a ‘sensi-
ble’ state of mind rather than the behaviour characteristic of it.
But again there are unmistakably ‘moral’ implications in the
background. Eurycleia fails in her usual obedience and loyalty to
her mistress, and it seems implied that if she were cadppwr, she
would act otherwise. Here again, then, a secondary use of

12 Penelope also uses the word pdpye when she strongly rebukes Antinous
for plotting to kill Telemachus (Od. 16.421). Otherwise, the adjective is used at
Od. 18.2 to describe the insatiably raging stomach of the beggar Iros. In Ii.
5.882, the indignant Ares uses the verb papyaivew to describe the fighting of
Diomedes, who with the help of Pallas Athene has wounded the war-god.

13 ¢nidppova is not to be taken as an equivalent of caéppova. In Od. 5.347, it
is said that Odysseus would have died in the storm before his time if Athene
had not paid attention and saved him (el un émippocivny ddke yAavkdmic
*AbBnvm). Similarly, in Od. 19.22, Eurycleia prays that Telemachus will take on
the attentiveness which is necessary for taking care of his house and belongings
(at yap &1 moTe, Tékvow, Emippocivac dvé)\oto% oikov kndecbar kal KTpATO TAVTA
PvAaccew). At Od. 19.385, Odysseus-the-beggar praises Eurycleia for attentively
commenting (émippovéovc’ ayopeveic) on the resemblance between himself and
Odysseus. Accordingly, the adjective is otherwise used in combination with
nouns such as BovAn (Od. 3.128, 16.242) or uiric (Od. 19.326), and may then
as well be taken to mean attentive or clever. In the LfrE,, HW. Nordheider trans-
lates émidppwy as umsichtig; émippocvvn as Umsicht or Geistesgegenwart. The point
of the association of the two terms here seems to be that Eurycleia’s behaviour
is both inconsiderate and offensive to her mistress.

4 yalippwy seems to mean weak of ppévec (Schol. Q. in Od. 23.13 yahi-
ppovéovTa: kexalacuévac kal mapeipévac exovra Tac ppevac). The adjective
¥aAidppwy twice occurs in connection with vnmioc to describe either the sup-
posed ‘weak-mindedness’ of Menelaus who lingers on the isle of Pharus in ap-
parent oblivion of his homeland (Od. 4. 371-2) or the ‘weak-mindedness’ of
Telemachus as a little child not yet able to take care of the deserted oikos of his
father (Od. 19.530). At Od. 16.310, Telemachus encourages his father to be
prudent in dealing with the suitors, and goes on to make the apology that his
warning is not the result of ‘weak-mindedness’, but rather of a concern for the
best strategy, képdoc: & maTep, N ToL Euov Guuov kai émaTd ¥, dlw, | yrocear o
pev yap 1L yahippoctvar yé ' éxovciy. | aAN’ ol Tou T68€ képdoc €y EccecBal olw
| iy duporépoct: & 8¢ ppalecfar dvwya. (Od. 16.309-12). All three passages
imply a contrast to Odysseus, whose mind is set on returning home and taking
charge of the affairs in his oikos. Thus, the use of yaAidppwy in other contexts
suggest that it is not an exact antonym of caodppocvrn: it points to ‘slackness’
and even ‘cowardice’ rather than ‘imprudent’ (or ‘impudent’) behaviour.
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caoppocvyn is activated, and again this has to do with the reluc-
tance to offend a social superior, but this time it is the ‘quiet
obedience’ of a servant woman versus her mistress.

Thus, the noun caogppocvrn is used twice in the Odyssey, once
to indicate soundness of mind (Od. 23.13), but with a hint at an-
other use, ‘obedience’ to one’s masters, and once to indicate
‘prudence’ (Od. 23.30), but again, a second use is here hinted at:
that of youthful obedience to an older relative. The adjective
caoppwr is used in the Homeric poems in two ways: it is used to
commend ‘prudence’ (/l. 21.462), and youthful ‘quietness’ (Od.
4.158).

So if we assume that the adjective and the substantive belong
to a single lexeme, which is to say that their use invokes the same
concept (and so far, I do not see anything that speaks against
this assumption), we have four basic uses in all: soundness of
mind, ‘prudence’ in one’s own self-interest, and quiet-
ness/obedience of young men versus adults, and of servants ver-
sus their masters. On the basis of these four passages, not much
can be said yet about the inner structure of the network that
connects these senses, though it may well be significant that no-
tions relating to the two ‘other-regarding’ uses are activated in
all four passages. This may well be a pointer to their greater cen-
trality. (For a diagram that tries to visualise our results, see Fig. 3
in Chapter 9.3.)

It is noteworthy that, on the level of behaviour, cwdppocvvn in
all these cases invariably acts as a kind of restraint: it inhibits be-
haviour that either harms oneself (fighting with a god, giving
away the plot of revenge) or infringes on social decorum.

3. Restraint and Concern for Others: Aidwc

In two of the four passages considered above, aidwc was seen to
be actually present in the context (/l. 21.468), or directly rele-
vant to the situation (Telemachus in Od. 4). In Homer, indeed,
restraint is frequently appraised in terms of aidwc; and the claim
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that atdwc is the ‘cement of Homeric society’ is no exaggera-
tion.!?

Aidwc has been extensively treated by Cairns (1993); for this
reason, there is no need to discuss the subject extensively here,
but I will briefly indicate (i) in which type of context atdwc can
be expected to figure as an associated term with cwgppocvvn, and
(i) how these terms differ essentially in meaning.

The first thing to note is that atdwc is quite exclusively con-
cerned with the regulation of proper conduct vis-a-vis others. It
has been rightly described by Cairns as connected with the ‘in-
clusive concept of honour as a concern for one’s own honour ...
and for that of others’;'¢ as such, aidwc typically inhibits!” actions
that (i) bring disgrace on the agent himself and (ii) detract from
the status of the persons affected by them.'® Aidwc thus charac-

15 Cairns (1993), 87.

16 Cairns (1993), 140.

7 That aidwc typically inhibits improper action is uncontroversial, but of
course it may also take the form of ‘apprehension’ when some impropriety has
already been committed and then preclude the continuation of this behaviour.
A typical example is the battle cry aidwc, "Apyelor (Il 5.787, 8.228, 13.95,
15.502, cf. 16.422), which precludes the continuation of the army’s present
inertia in battle (8etAia) and spurs the combatants on. Here, then, aiduc is not
just an inhibition, but a performative incentive to a better performance at the
same time. Aidwc is likewise invoked as a stimulus to better fighting at II. 4.402,
5.530-1, 13.122, 15.561-4, 15.661, and Hector’s aidwc for the Trojans at 1.
22.105 prepares the ground for his decision to stand up and confront Achilles.
Outside the context of war, aidwc forbids Hephaistos to refuse Thetis’ requests
and induces him to make new weapons for Achilles (/. 18.425). For very similar
reasons, it seems potentially misleading to say that aiwc is ‘exclusively prospec-
tive’ (Cairns (1993), 145) in Homer. While the cry ai8wc will definitely raise the
prospect of the charge of cowardice, especially if the appeal is reinforced by a
reference to what others will say about the present performance, it also consti-
tutes such a charge in itself: the ‘shame’ connected with i8¢ will be ‘acute’ as
much as ‘prospective’ in such instances. It is important here to note that in
Homer, at8dc exhibits a far wider range of uses than in later Greek, cf. n. 42
below.

18 The two usually go together. If, for instance, in 1. 1.23 most of the Greek
heroes are in favour of aideicOat iepfia, it is implied that refusing Chryses’ sup-
plication is disgraceful to the Greeks just because it ignores Chryses’ status as a
priest and a suppliant. Similarly, when the heralds in /I. 1.331 do not immedi-
ately address Achilles aidopévw BactAfia, it is implied that speaking out immedi-
ately is disgraceful because it ignores Achilles’ higher status. Of course, this is
not always the case. When Hector in II. 22.105 feels aidwc for the Trojans who
will criticise him, this is primarily because he has failed to fulfil his responsibili-
ties as a chief commander. Conversely, if a defeated warrior supplicates his en-
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teristically involves two parties: a subject who experiences aidwc
as well as some ‘other’ whose claims on the subject are the main
source of this experience.!” As such, it is invariably rooted in so-
cial interaction, and this means that atdwc, like cwdppocvvn, en-
courages behaviour that observes social decorum, but not pru-
dence in one’s own interest. In other words, atdwc is close to two
of our basic uses of cadppwr/caodpocivn, but not to the other
two.

The second important thing to be noted about atdwc is that,
unlike cwgppocvrn, it can be conceived as a more or less sponta-
neous occurrence; in this respect it is more like a ‘feeling’ or
‘emotion’ than a ‘rational’ response.?’ For this reason, aldwc can
be a part of a dilemma rather than a means to its solution: at /L
7.93, when Hector has challenged the Greek leaders to single
combat, they do not know how to react because of two opposite
feelings: ‘for they had atdwc to say no, but feared to accept’
(atdecOev pev avnvachar, deicav & vmodéxbai). The ‘spontaneous’,
emotion-like character of aidwc is brought out even more clearly
by the fact that it occasionally occurs in a situation where it is
regarded as inappropriate, or fails to occur when it is called for.
The Iliadic battle-cry aidwc, indicating that warriors should feel
‘ashamed’ at their present performance and attempt to do better

emy and appeals to aibwc, the victor may ignore this appeal without disgrace
(1. 21.74, 22.124); he is then free to ignore the supplication and treat the de-
feated simply as an enemy (cf. Il. 22.419 and 24.208, where Achilles is expected
not to have aidwc for the suppliant Priam).

19 The distinction between the two roles seems important, for there is no
suggestion in Homer that one may have ai8wc for oneself in the way one has
atdwc for others; indeed, Democritus’ injunction to ‘have aidwc for oneself
above all’ (B 264, €wvTov paAicta aibeicfar) is a deliberate oxymoron, stressing
the importance of internal rather than external checks on wrong-doing (cf.
Cairns, op. cit. 363-70). This is not to say, of course, that aidwc may not spring
from one’s own consciousness as well: a good example is /I. 22.104-107 (viv &
émel  Aeca Aaov aracBalinicy éufiaw | aidéopar Tpdac kal Tpwiadac
ékeamémhove, | pnj moré Tic el kakwTepoc dANoc épelor | "ExTwp e Binde
mlncac  Aece Aadv.), where Hector’s reluctance to face the Trojans who will
rightly criticise him for endangering the army is triggered by his own con-
science on the prospect of facing popular disapproval. On the ‘internalisation’ of
external standards, see Cairns (1993) 27-47.

20 For the classification of aiddc as an emotion, see Cairns (1993), 5-14, who
does not use the term ‘emotion’ in strict opposition to ‘rational’ cognition: ‘No
approach to emotion can ignore [its] cognitive aspect’.
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(see n. 17 above), is an example of the latter, as is of course the
charge of avaidein levelled at both Agamemnon (/L 1.149 etc.)
and at the suitors (Od. 1.254 etc.); by contrast, aidwc is seen to
occur at the wrong occasion when Athena tells Telemachus that
he should not have aidwc for Nestor (Od. 8.14) in view of his
need for information, or when Telemachus remarks that aidwc is
‘not good’ for a beggar in need of food (Od. 17.347, cf. 17.352,
atdwc &8 ovk ayaldn kexpnuévwr avdpi mapeivar,? cf. 17.578
(Penelope:) kakoc & aidoloc aAnrnc). Similarly, though Odysseus’
need has forced him to appear naked before Nausicaa and her
companions,? he still asks them to get out of the way while he
washes himself, ‘for I have aidwc to appear naked among young
girls’ (0d. 6.221-2, aibéopar yap yvpvodchar | kovpmiciy
evmhokapoict peteAdwy). A strong personal need, then, may over-
rule aidwc and one’s sense of decorum, but it is a testimony to
the strength of the feeling of aidwc that it is not easily cast aside.

If aidwc, then, is indeed more like an emotion or a feeling
than like a rational consideration in that it occurs ‘spontane-
ously’? and takes some effort to overcome, this characteristic
clearly distinguishes it from cao¢ppocvrn, which is rather more
like an ability for careful consideration, and which is, in this re-
spect, a rather more ‘cognitive’ or ‘rational” quality. Accordingly,

2l Incidentally, this is the passage that Socrates uses to defeat Charmides’
claim that cwdpocvvn is ‘the same as aidwc’ (Pl. Chrm. 161a). This means, pace
Heitsch (2000) 9-11, that Socrates’ refutation is not as inane as it might seem,
but points to a significant distinction: whereas aidwc is a spontaneous occur-
rence that can arise at an inappropriate moment, cwgppocvrn has to do with
controlled response, and does not apply to spontaneous responses occurring at
the ‘wrong’ time.

22 0d. 6.135-6, &c "Odvccevc kovpmicty évmAokduorcty Euerde | uifecha,
yUpvoc mep €wy Xpeiw yap tkave. Xpeiw and xpéw can also be used to name a
need that arises out of social obligations. Clear examples are II. 11.409-10, 6¢ 8¢
K’ dpicTedmuict pdxmu vt Tov 8¢ udAa xpew | éctduevar kpatepdc, # T EBANT H T
éBaX’ dAAov; 18.406-7 Th pe para xpew | mdvta Ot kaAlimhokdumwe {widypia
tivew (Hephaestus owes Thetis a favour). But in the case of Odysseus, the need
is unmistakably personal, and this is underlined by the simile, comparing him
to a lion spurred by his stomach (133 kékeTar 8¢ € yactnp) to go for prey into a
built-up area.

23 Tt is precisely for this reason that Aristotle (EN 1128b10-15) distinguishes
aidwc from the apeTal: according to him, it is more like a wdfoc than an é£uc,
absence vs. presence of mpoaipecic being among the distinguishing features
between these two (1106a3-4).
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we have seen how, at both /. 21.462 and Od. 4.158, the appeal to
caodppocvn offers a rationalisation of a feeling of aidwc in situa-
tions where it can be doubted that restraint is, indeed, the ap-
propriate response. If atdwc inhibits improper behaviour, the
cadppwy will be able to decide whether aidwc should prevail in a
given situation.

4. Loss or Destruction of ppévec:
the Critique of Unaccountable Behaviour

An interpretation of the semantics of a lexical item should never
rely too heavily on the etymology of the word in question, but it
seems useful to note here that the interpretation of caodppocvvn
and caoppwy at which I arrived in section 2, seems fully compati-
ble with the sense of the words that etymology would suggest,
‘having the ¢ppévec intact’ or ‘having sound ¢ppévec’,?* though
strictly speaking only the sense ‘soundness of mind’ could have
been predicted on the basis of etymology.

In order to see better what ‘having sound ¢pévec’® may be
taken to suggest, it will be useful to examine briefly a number of

24 The etymology from cdoc/c&c is generally accepted, see Chantraine
(1978) and Frisk s.v.

25 1 take for granted here that the term ¢pévec is used both for an organ or
location in the chest (commonly identified as the diaphragm or pericardium,
but as the lungs by Onians (1951), 23ff., and more recently by Clarke (1999)
77; see Ireland and Steel, (1975), Sullivan (1988) 21-31 for a fuller discussion)
and to describe the source, faculty and products of a wide range of mental
processes, including especially (Sullivan (1988) 220-35, (1995) 36-53) ‘ponder-
ing, deliberation and reflection’, and the behaviour that is the result of such
deliberation. The debate on Homeric ‘psychology’ and its terminology of men-
tal life (relating ¢ppévec to vooc, Guudc, mpamdec, kp, kpadin and nTop) shows
little sign of abating. Apart from Jahn (1987), who also offers extensive discus-
sion of earlier literature, important recent contributions in this field include
Sullivan (1988 and 1995, the last including references to earlier studies by the
same author on p. 15n.3), Caswell (1990), Schmitt (1990), and now Clarke
(1999), especially 61-126. By and large, the upshot of these recent studies has
been that, while these terms tend to overlap considerably in that they are all
used to refer to mental activity in a general sense (and thus are more or less
interchangeable in many contexts, see Jahn (1987) for a full assessment of the
metrical implications of this), some types of mental activity are typically, though
not exclusively associated with specific psychic ‘entities’, notably passionate
emotion and anger with Guuoc (Caswell (1990), 49-50), deliberation with ¢ppévec
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contrasted expressions that interpret unexpectedly irresponsible
behaviour?® in terms of a (temporary) ‘loss’ or ‘destruction’ of
the ¢ppévec. While there is a priori no reason to assume that these
expressions are antonyms of cadppwr and caodppocvrn in the
strict sense of the word, they still invoke the faded memory of a
concept that provides us with what might be called an ‘anti-
scenario’ to that of cw¢pocvrn, in that they show what happens
when a person does not have ‘sound ¢pévec’. In the Iliad espe-
cially, it is said quite frequently that a god (or the gods) must
have ‘taken away’, ‘destroyed’ or ‘damaged’ someone’s ppévec.?’
A similar comment, but without reference to divine agency, is
made when the ¢ppévec are said to be ‘gone’, ‘unstable’, ‘not ac-
cording to what is due' or ‘lacking completely’.?® Or one may
comment that one ‘finds fault with’ someone’s ¢ppévec, or call
him ‘crazed of ¢pévec’.? Of course, these expressions are highly
standardised and metaphorical, and are probably to be taken as
proverbial excuses for otherwise unaccountable behaviour rather

(v. supra) and the ‘products of thought’ such as plans, intentions etc. with véoc
(see Claus (1981) chapter I, and Clarke (1999), 119-26). In fact, there may well
be room for yet another semantic study in this field taking full advantage of the
models provided by cognitive linguistics, especially prototype theory, cf. Clarke
(1999) 109 n.122.

26 1 say ‘unexpectedly irresponsible’ because this type of assessment is not ap-
plied to incorrigible ‘bad guys’ like Penelope’s suitors, but rather to persons
who might be expected to know better but occasionally fail to live up to this
expectatlon and act ‘out of character’.

7 For ¢ppévec affected by outside agents, cf. Sullivan (1988) 144-62. Several
expresswns are used. In the singular, it is said that a god has taken away the
ppévec (Pppévac efe)\ero or é£ ... é\ero: Il 6.234, 9..8377, 18..311, 19.137), or
damaged them (BAamTe Pppévac: Il. 15.724; Od. 14.178, cf. 23.14.). In the plural,
it is said that the gods have destroyed the ppévec (Il 7.360 = 12.234 é£ dpa 81 Tou
émeita Oeol ppévac  Aecav avrol).

These expressions seem semantically equivalent; metrical considerations
may well be partly responsible for the choice of one rather than the other. On
the other hand, when a specific deity is said to be the perpetrator, the choice of
the deity does of course seem quite significant: Thus, e.g., it is Zeus who is said
to have taken away the ¢ppévec of Agamemnon at the occasion of the quarrel
with Achilles (1. 9.377, 19.137), whereas it is Pallas Athene, the indefatigable
partisan of the Achaeans, who is said to cause the Trojans’ misguided decision
to stay outside the city-walls. (//. 18.311).

qbpeve( OLXOVG (11. 24.201); 00(k) ... ppévec é';ureﬁot (1. 6.352; Od. 18.215);
0v(k) ... Pppévec evaicipor (Il. 24.40, Od. 18 220); ov ot évt Pppévec ovd’ NPBaal (Il
14.141, cf. Od. 17.454, 21.288). cf. Sullivan (1988) 186-8.

29 Svocduny qbpéva(, 1. 14.95, 17.173), dppévac nA(e)é (I1. 15.724; Od. 2.243).
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than as serious explanations of that behaviour. But while cwgppwr
and cognates mostly occur in less proverbial and stereotyped sur-
roundings, the concept of ‘sound ¢pévec’ that the terms invoke is
equally metaphorical.

A famous example of a man who loses his ppévec is Glaucus,
who changes armour with Diomedes, and receives weapons of
bronze in exchange for golden ones (Il 6.234-6 &0 avTe
IAadkwe Kpovidne ¢ppévac é€éhero Zeve, | oc mpoc Tvdeldny
Avopndea Tevye dueBe | ypicea yalkelwy, éxarépBor’
évveaBoiwy, ‘Then Kronos' son Zeus took away the ¢ppévec of
Glaukon, who exchanged armour with Tydeus’ son Diomedes,
and gave armour of gold in exchange for bronze, a hundred
cows’ worth in exchange for nine’). That is an unprofitable deal
indeed, so it must be assumed that no one who is in his right
mind will be willing to make it.

Equally fruitless (cf. vnkepdéa BovAny), but also positively dan-
gerous, is Automedon’s attempt to act as charioteer and fighter
at the same time (I 17.470, Avropedov, Tic yap Toi edv vnrepdéa
BovAny év crnfecciy €0nke kai e€éeto ppévac écOAdc; "Autome-
don, who of the gods put this unprofitable plan in your mind
and took away your good ¢pévec?’). Serious risks are also at stake
when Priam goes to supplicate Achilles, and Hecabe asks him
‘where have your ¢ppévec gone?’ (Il. 24.201, 7wh 01 1oL Ppévec
oiyovd’), or when Ares ignores the will of Zeus and is called ‘mad
and crazed of ¢ppévec’ (Il 15.128, pawwoueve, Pppévac nAé) by
Athena. In such cases, individuals endanger their own safety, and
their behaviour is the exact opposite of Telemachus’ prudence
in keeping the secret of his father’s homecoming. Collective dis-
regard of serious danger is exhibited by the Trojans, who ignore
the warnings of Polydamas and acclaim Hector’s decision to stay
outside in the plain, ‘for Athena had taken away their ¢ppévec’ (L.
18.311 €k yap chewr ppévac ethero [TaArac *Abnwn).>0

30 In this case, it is not one of the poem’s characters, but the narrator who
makes the comment, and thus foreshadows disaster, cf. Schadewaldt (1966 ),
106.
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In the case of the leaders of the army, self-interest and one’s
own safety converge with the interests of the army as a collective,
and ‘bad’ advice in council from the leaders is liable to be re-
jected in very similar terms. ‘Now I wholly find fault with your
¢ppévec’, says Odysseus in reaction to Agamemnon’s suggestion to
return home (1. 14.95, viv 8¢ cev wvocapny mayyv ¢pévac). In a
similar tone of indignation, Poseidon suggests that Achilles may
well take delight in the defeat of the Achaean host, as he ‘com-
pletely lacks even the slightest ¢ppévec’ (11 14.141 ov ot €vt ppévec,
008’ MBaiai). In the opposing camp, Hector is unable to accept
Polydamas’ warning that they should not break into the camp of
the Greek fleet, and supposes that ‘If you, Polydamas, really and
seriously mean this, the gods themselves must then have taken
away your understanding’ (/. 12.233-4 et 8" éreov &7 TobTOV ATO
cmovdfic ayopeveic, | €€ dpa 81 Tou émeita Oeol ppévac  Aecav
av7ot). Obviously deluded by his temporary successes, Hector
later even claims that the caution of the Trojan elders was due to
Zeus’ damaging their ¢ppévec, for the god now spurs the Trojans
to action (I 15.724f. aAX’ €l 07 pa 70T BAamTe ppévac evpvoTa
Zevc | Nuetépac, viv avToc emoTpvvel kal avdyet..., ‘but if far-
sighted Zeus then damaged our ¢pévec, now he spurs us on him-
self and encourages us...”). Here, caution is decried as ‘madness’
by a man of obviously deluded judgement.

If a loss or lack of ¢ppévec frequently leads to disregard for the
safety of oneself and one’s dependants, it also leads to disregard
for social norms and standards of behaviour. A notable offender
is Paris, who does not give his best in battle, and Helen exclaims
that she should have been the wife of a ‘better’ husband, who
knew about the causes for popular disapproval and public re-
proaches, ‘for this one does not have stable ¢ppévec now, nor will
he ever after.” (Il 6. 352ff. TovTwt 8" 0UT ap vdv Pppévec eumedou
oUT’ dp’ omiccw | €ccovrat). Similarly offensive, but this time to
the gods who favour the Trojans, is Achilles’ maltreatment of
Hector’s corpse, and Apollo claims that Achilles’ ¢ppévec are not
'according to what is due' and that he lacks both €é\eoc and aidwc
(I1. 24.40 i 0T &p Pppévec eiciv évaicipor ... 24.44F. &oc "AxiANedc
éNeov uév amwAecev, ovdé ol aidwc | yiyverar), and suggests that
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‘good as he may be, we gods may well disapprove of him’ (/I
24.53 un ayabie wep €0vTL vepeccnBéwpéy ol Mpweic). !

Personal insults are likewise offensive, and thus Hector ‘finds
fault’ with Glaucus’ ¢ppévec (11 17.173 viv 8¢ cev wvocauny mayyv
¢ppévac), when the latter outrageously (vmépomAov, 170) hints
that Hector is unable to compete with Ajax. The most blatantly
offensive act in the Iliad is of course Agamemnon’s assault on
Achilles’ yépac Briseis, and at II. 9.377, after an elaborate rejec-
tion of the embassy’s offers of compensation, Achilles wishes that
Agamemnon may come to grief, ‘for Zeus has taken away his
Ppévec’ (éx yap eb Ppévac €lheto unTieta Zevc). And this assess-
ment is echoed by Agamemnon himself in his apology: aacauny
kal pev Pppévac é€éheto Zeve, ‘1 was blinded and my ¢ppévec were
taken away by Zeus’ (/1. 19.137).

Thus, we see that several types of unaccountably illjudged be-
haviour are assessed in terms of a proverbial loss of ¢ppévec, from
neglect of one’s self-interest, one’s own safety and that of one’s
dependants to serious transgressions against social norms.??

31 The expression dyadd mep vt is wrongly taken by Adkins (1960), 38,
to imply that ‘the gods do not approve of Achilles’ action: but clearly the fact
that he is agathos gives him a strong claim against gods and men to be allowed
to do it.”. This view is untenable: on the one hand, Apollo clearly does not think
that Achilles has a right to mutilate Hector’s corpse, on the other hand, as
Hera’s reaction (24.56-63) shows, not all the gods disapprove of Achilles’ be-
haviour. See Long (1970) 128, and Dover (1983), 37-8. The phrase ayafd. mep
6w is in fact a scalar-concessive expression, and implies that Achilles, being
ayaBoc as he is, is in general the person least likely to incur the nemesis of the
gods, but now incidentally does something that should incur their disapproval.
See Bakker (1988) 120-4. By prefacing his present disapproval of Achilles with a
general recognition of his merits, Apollo makes his criticism more palatable for
Hera, who is not likely to agree.

32 Only the Iliad has been discussed in the above. In the Odyssey, expressions
of this type are used less often, but the range of their application is not dissimi-
lar. Neglect of one’s personal safety is at stake when Eumaeus tells the beggar
Odysseus that some god or man must have harmed the mind of Telemachus,
who has gone to Pylos in spite of the danger of the suitors’ ambush (Od. 14.178-
82, Tov &8¢ Tic dfavaTwy BAae dppévac Evdov éicac | Hé Tic avbpwTwr 6 & €Bn
pere maTpoc akovny | éc [TdAov nyabény: Tov 8¢ uvmcrhipec dyavol | oikad’ iévTa
Aox@daw, omwc amd ¢pdrov SAnTar | vovupor €€ “10aknc "Apkeiciov avtibéoto.
‘Some god damaged his well-built ¢ppévec inside, or some human being. He
went for news of his father to holy Pylos. But the proud suitors plan an assault
on his return, that the race of godlike Arkeisios may perish out of Ithaka, and
its name be forgotten.’). Offensive behaviour is at stake in Penelope’s irritation
with Eurycleia (Od. 23.13ff.), when the suitor Leocritus takes offence at Men-
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Though, in Homer, the scope for this type of expression is
markedly wide compared with the smaller range of situations to
which the terms caddppwr and caoppocvvn are applied, it is inter-
esting to note that these expressions criticise many types of adult
male behaviour that later texts typically assess in terms of (a lack
of) cwdpocvvn: as cwppocvry is a type of controlled response, the
expressions that we have considered provide an excuse for vari-
ous types of behaviour that can not be accounted for unless it is
assumed that this type of ‘control’ is temporarily lost: hence the
idea of divine intervention that uncontrollably impairs one’s
normal cognitive faculties. As such, these expressions do indeed
offer an anti-scenario for cwdppocvrn: the blunders committed by
men who lose their ¢ppévec are remarkably like the misdemean-
ours that the cowgpwr man of later Greek literature will character-
istically avoid.

Close to this type of expressions are two adjectives (and their
cognate substantives): aecippwr and dppwr. The former, signify-
ing ‘bewilderment of ¢ppévec’® is used to describe social offences,
from a breach of fair play** to the rather more serious misde-
meanour of the Centaur who wreaks havoc in the house of
Pirithous.? But similarly, one may be induced to harm one’s own
interest. Thus, it is only out of aectppocvvn (Od. 15.470) that
Eumaeus follows the woman who will have him sold as a slave.
Conversely, Achilles says that Priam will never give a special yépac

tor’s warnings (Od. 2.243, ppévac nAée), and when Penelope criticises Telema-
chus for allowing the beggar Odysseus to be treated disgracefully (Od. 18.215
TrAépay’, ovkéTL To ppévec éumedol 0vd¢ vomua, ‘Telemachus, you do not have
stable ¢pévec any longer’, cf. 18.220 o0kéTt Tor Pppévec elciv évaicipuor 0vdE
Vén#a).

93 On the doubtful etymology of decidpwy (from dnpe or, as dacippwy, from
adw/dn), cf. Lfgrk s.v. aacippwy, Chantraine s.v. ddw, Clarke (1999) 82n.52.

3 11, 23.602-4 " Avriloye vdv pév Tou éywy dmoeifopar adtoc | ywduevoc, émel
ot T mapriopoc 008’ decippwy | Ncba mdpoc viv adre vdov viknce veoin. (‘Antilo-
chos, now I will give way to you spontaneously, because before you were not at
all li§ht—hearted nor aesiphron, but now your youth has conquered your mind.’)

357 0d. 21.301-2 6 8¢ Pppeciv Mucww dacheic| Fiev My drny dyéwy decippovt upde.
(‘He, blinded in his ¢ppevec, went about bearing his blindness in an aesiphron
heart.”)
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to Aeneas, since he has children of his own and a mind that is
still ‘stable’ rather than bewildered.3°

Even wider in range (and frequent as a very general antonym
of coppwr in later literature) is the adjective dppwy with its cog-
nate agppocvrn. These terms likewise decry both ‘foolish’ acts that
are dangerous and probably harmful to their agents®”, and ‘so-
cial’ offences like disregard for a suppliant or breeches of the
rules of hospitality.*® Such ‘social’ considerations are also relevant
when Telemachus suggests to the suitors that he is d$ppwr to sit
and eat in the hall while his mother intends to leave the house.
And when Pandarus is d$pwr to let himself be persuaded by
Athena to break the truce,* the term no doubt conveys both that
it is not ‘done’ to do so, and the ‘folly’ of breaking a truce with,
ultimately, very bad consequences for one’s own party.

But d¢pwv is also used when people make the impression of
being ‘incapable of sensible speech’;*! here, the term stands in

36 11 20.182-3 off Tou Tobvekd ye [plapoc yépac év yepi Orcer | eiciv ydp ol
maidec, 6 8" éumedoc 0V’ aecippwr. (‘For that, Priam will not give you a geras. He
has children, and his mind is stable, not aesiphron.”)

37 See II. 7.109-110 agpaiveic Mevéhae duotpedpéc, ovdé 1i ce xpn | Tavrnc
agppocvvne (‘You are mad, Menelaus, and you do not need such madness.” Me-
nelaus proposes to accept Hector’s challenge to single combat); /1. 15.104
vrmioL ol Znui pevealvoper appovéovrec. (‘We fools, who in our folly fight with
Zeus.’)

3 Achilles’ treatment of a suppliant: II. 24.157-8 oiiTe yap écr’ dppwy olr’
dckomoc oUT’ aNTTpwY, | AN paN évdukéwc ikéTew medidnceTar avdpdc. (‘He is
not mindless, not careless, nor insensitive to litigation: he will take care to spare
a suppliant.”’) Offences against the rules of hospitality: Od. 8.209 &¢pwv o1 Kkelvoc
ye kal 00Tdavoc méXer avnp, | 6c Tic ewwoddkwe €pida mpodépnTar acbAwy. (‘Fool-
ish and useless is the man who starts a quarrel with a host because of games.’);
16.278 aAX’ 7 Tov mavechar avwyépney adpocvvawr (‘But really, do encourage
them to stop their folly’); Od. 24.456-7 0 yap éuol meibecd’, ov Mévropt woiuen
Aadv, | vperépovc maidac karamavéper appocvrawy. (‘You do not listen to me,
nor to Mentor, herdsman of the people, and stop your sons from their folly.”)

39 0d. 21.102-5 & womor, N paa we Zeve dppova Oike Kpoviwy: | prirnp uév
poi ¢pnct Pidn, mwvry wep éodea, | dANw du’ Epecar vociccapévn T6de ddpar |
avTap €yw yeAow kal Tépmopat dppovt Bupdi. (‘O dear, Zeus, son of Kronos, did
make me mindless indeed. My dear mother says, sensible as she is, that she will
go with another man and leave this house. And yet, I laugh and entertain my
foolish heart.”)

10 17.4.104 761 8¢ ppévac dppovt meifev. (‘He persuaded his foolish heart.”)

41 See 1. 8.220 painc ke (dkoréy Té Tw’ Eupevar dppovd T alitwe. (‘You
would say that he was a sullen and downright mindless person.’); Od. 6.187 otTe
Kak®t 00T’ ddppovt pwti €owkac (‘You do not look like a bad man, nor like a
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opposition to memvvpévoc, which commends the ability to speak
‘wisely’ (see section 5 below). And it has already been noted that
the term is used in contrast with émi¢ppwr by Penelope to mean
'inattentive' at Od. 23.12. The ‘absence of ¢ppévec’ that ddppwy de-
cries, then, has many different manifestations; accordingly,
dppwy functions as a very general opposite to several terms de-
scribing good sense and proper behaviour.

Thus, the present section has shown that someone who is
tempted to do something that is either unaccountably harmful
to himself, or unacceptable to his peers, is charged with a loss of
control, and excused with the metaphorical explanation that this
is due to a divine intervention and a (temporary) ‘loss’ of ¢ppévec.
This is what one may call the ‘anti-scenario’ to that of
caoppocvvn, which commends the ability to refrain from such
behaviour. Whereas a ‘loss of ¢ppevec’ is usually regarded as a
temporary (often indeed highly uncharacteristic) ‘lapse’ of a
normally sensible person, d$pwr and adpocirn may on occasion
suggest a more permanent ‘inadequate’ mentality.

5. Models of Good Sense and Control:
Penelope, Telemachus and Odysseus

As we have seen in section 3, the considerable role of aidwc in
social interaction in Homer is probably one factor in the expla-
nation of the comparative rarity of cadppwr and cognates.*> An-
other important factor is the fact that epic diction has a number
of other (poetic) adjectives that describe aspects of good sense
that are elsewhere associated with cwgppocvvn.

This is especially clear from the case of the three protagonists
of the Odyssey, who manage to deal with considerable hardship

mindless one.’) cf. 20.227); 17.586 ovk dppwv 6 Eeivoc letar (‘the stranger does
not seem to be mindless.”).

42 There is probably a correlation here between the relative frequencies of
the two terms: when cwpocdvn grows in importance, aidwc would seem to go
somewhat in decline. Cf. Cairns (1993), 48: ‘In Homer the range over which
aidoc is employed is at its widest, and to a great extent the subsequent history
of the concept is one of refinement of its uses and diminution of its promi-
nence.’
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thanks to their good sense and intelligence, and thus manifest a
sustained character of ‘good sense’. Odysseus employs great
cunning and endurance not only during his voyage, but espe-
cially in his strategy in regaining his house and possessions;
meanwhile, Penelope remains the loyal wife and carefully man-
ages to put off responding to her suitors, whereas Telemachus
grows up to deal sensibly with the less-than-welcome guests in his
house. In connection with all three, there is a remarkably rich
vocabulary for praise of the various aspects of their ‘good sense’.

All three, then, are models of ‘good sense’ in their various
ways, and all three have at some time been regarded as a model
of cwppocvvn.®® The present section will consider some terms
that are used specifically to describe these cwdppwv-like character-
1stics.

5.1. Penelope

Penelope’s main characteristic is of course her loyalty to Odys-
seus and his oikoc. On the basis of non-epic usage, one would
expect her to be the cwodppwr figure in epic poetry par excellence.
Penelope is not called caéd)pwv in Homer, however. Instead,
there are specific poetic epithets that seem to be associated with
this main feature of her character, notably mepi¢ppwr and
éxéppwy. Of these, the former is the most common;* éyéppwr is
used in its stead for metrical reasons, either to effect correptio
epica after a diphthong, or to avoid the positional lengthening of
a short syllable ending in a consonant.** Most occurrences of

43 See p. 42n1.

4 Ppenelope: Od. 1.329, 4.787, 4.808, 4.830, 5.216, 11.446, 14.373, 15.41,
15.314, 16.329, 16.409, 16.435, 17.36, 17.100, 17.162, 17.492, 17.498, 17.528,
17.533, 17.562, 17.585, 18.159, 18.177, 18.245, 18.250, 18.285, 19.53, 19.59,
19.89, 19.103, 19.123, 19.308, 19.349, 19.375, 19.508, 19.559, 19.588, 20.388,
21.2, 21.311, 21.321, 21.330, 23.10, 23.58, 23.80, 23.104, 23.173, 23.256, 23.285,
24.404. Other women: Eurycleia: Od. 19.357, 19.491, 20.134, 21.381. Adrestine:
1. 5.412. Arete Od. 11.345.

45 &yéppwy after a diphthong shortened through correptio epica: Il. 9.341
ayafoc kai éxéppwr (a man like Achilles); Od. 13.332 kai éxéppwr (Odysseus);
Od. 4.11, 13.406, 16.458 kai éxéppwv/-ovi/-ova l‘[nvekéﬂaaﬁ}—m/—av; 0Od. 17.390
€iéc pou éxéppwr Inverdmea | {dei; after a consonant: Od. 16.130, 24.198,
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these adjectives, mepippwy especially, are in formulaic utterances
like speech introductions; in such cases, of course, it is not always
easy to see what kind of ‘good sense’ exactly the adjectives com-
mend, nor if there are any elements in the context that makes
their occurrence especially appropriate. But both 7epi¢ppwr and
éxéppwy are also used in less stereotyped surroundings (occa-
sionally also with reference to other persons) and these passages
provide us with a clue for the interpretation of the words: in all
of them, an association with the theme of ‘loyalty’ is established
in these contexts.

In the single Iliadic occurrence of éyéppwr, for a start, Achil-
les compares his care for Briseis with the great pains that the
sons of Atreus take to recover Helen:

7 1 podvor ¢L/\éovc d)\éxovc HEPOTTWY dyepdmwv
ATP€L6(1L €7T€L OCTL( CLIJT[p aya@oc Kat exed)pwv
TT[I/ avTod ¢L)\eeL Kal kndeTat, wc KaL eyw ™My

€k Bupod piheow, SovpikTNTNY TEP €0DCav.
(11. 9.340-3)

Or are the only ones among men to be attached to their women
the sons of Atreus? No: every man who is aya8oc and éxéppwv is
loyal to, and cares for his own wife, just like I as well was fondly at-
tached to this one, even though she was indeed captured in war.

In these lines, Achilles explains his anger at the loss of Briseis
explicitly in terms of marital loyalty (expressed by the verb
¢ptXéew): according to him, this loyalty is shared by any man who
is ayafoc and éxéppwy, as can be seen from the care that Mene-
laus takes to recover Helen.*® Loyalty, this time between goddess

24.294 éxédppwv/-ovt Inverdmeia/-nu. Echephron is also the name of a ‘good’
son of Nestor (Od. 3.413, 3.439).

6 The passage has puzzled critics because of its, for Homer, exceptional use
of ciya@éc in a ‘non-competitive’ context, and Adkins (1960), 40, calls this a
persuasive definition. He comments ‘no successful agathos is likely to agree.’

The use of ayaféc in such a non-competitive context is indeed remarkable.
(Pace Cairns (1993), 127, Od. 18.383, ovveka 8m mavpoict kai ovk ayaBoic
omAeic, ‘because you converse with few men of no outstanding character’, is
not a non-competitive context, because the suggestion there is that the other
men in the palace cannot compete with Eurymachos, just like Eurymachos
himself could never compete with Odysseus ) But it must be noted that it is
exactly the function of the addition Kkal éxéppwr to trigger the unusual inter-
pretation of ayaféc; and Achilles presents the notion of loyalty as a common-
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and man, is also relevant to the context of Od. 13.331-2, where
Athena tells Odysseus that ske could not let him down because he
is ‘a clever speaker, sharp-witted and echephron’.*” More impor-
tantly, éxéppwr is used with reference to Penelope’s loyalty when
Agamemnon’s ghost praises the apern of the wife of ‘fortunate
Odysseus’:

O)\,BLE AaepTao mat, Wohvunxau OSvcc&v
77 dpa cov pteya)\m aperm €KTT](w aKoLTLY:
wc aya@at qbpeuec r/cav ap.v;xom [Tnvelomeint,
kovpme "Tkapiov, wc €v [.L€[.LI/T]T OSvcnoc
av6poc KovpLBLov T® ol KA€oc 00 ToT’ OAelTaL
Nc apethc, TEU.fOUCL & emx@ommcw aowdny
a@avaTOL xapieccay execﬁpow I—[nve)\owetm
0vY WC TvySapeov KO‘UpT[ Kake pmca‘ro epya
KovpL8Lou KkTelvaca mociy, c‘rvyepn ST aot5n
€ccer’ €m’ avBpwmouc, Xa)\ewnu oé Te ¢me OTaCCEL
OnAvTépmuct yuvalki, kal 1 k' €Depydc éniciy.
(Od. 24.192-202)

Fortunate son of Laertes, resourceful Odysseus: you have really
acquired a woman with great apern. How good have the ¢ppévec
turned out to be of the irreproachable Penelope, daughter of
Icarius, how well did she remember Odysseus, her one-and-only
husband. Therefore her fame will never perish, the reputation of
her apern, and the gods will give mortals a pleasing song in hon-
our of éyéppwv Penelope, quite unlike the way the daughter of
Tyndareus conceived bad deeds, killing the man to whom she was
given first. This will be an awful song among men, and she brings
an ill reputation on women, even on those who work well.

The passage is important, for it shows both that it is indeed
Penelope’s loyalty to Odysseus, strongly contrasted to the behav-
iour of Clytemnestra, which is highlighted by the epithet. It
seems significant that in line 192, where Agamemnon is only ex-

place applicable to every sensible man (6c7ic ...), and exemplified very clearly
by the very competitive Atreids themselves. Thus, he clearly does not expect his
fellow-agathoi to disagree.

If there is a ring of special pleading to the passage, it is rather that Achilles
wishes to prevent any feeling that his reaction is disproportionate by claiming
that every sensible man would feel the same.

47 Od 13. %31 2 TR ce KaL ov 8vva;uu TpoNTTELY SdcTnyov édvra, | ovvek’
emnTNC €ccL kal ayyivooc kal exédppwy. (‘Therefore, I can never let you down in
your misery, because you are a speaker, sharp-witted and éyéppwp.’)
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pressing Penelope’s general suitability as a marriage partner,
apvpove (‘irreproachable’) and not éxéppovt is used. Here, the
reasoning goes that auvpwy Penelope turned out to have good
¢ppévec, for she remained loyal to Odysseus. ‘Loyal Penelope re-
mained loyal’ would make no sense in this context, and auvuwy
here seems to draw attention to Penelope’s general suitability as
a wedding partner rather than to her tried-and-tested marital
fidelity.* When Penelope’s loyalty has been established, apvuovt
is duly replaced by éxépport in line 198.

The passage also shows that it is loyalty of this kind that pro-
vides a woman with a claim to apern fout court. In many texts of
the classical period, cwppocvrn in the sense of ‘being a faithful
wife’ is regarded as the female virtue par excellence; one must con-
clude that the ideology has remained unchanged even if the la-
bels have not.

The passage from Od. 24 echoes a similar, but less elaborate
praise of Penelope by the ghost of Agamemnon in Od. 11, when
he predicts that, unlike himself, Odysseus will not be killed by his
wife: ‘For the daughter of Icarius, periphron Penelope, is very
much pinuté and has good thoughts in her mind.” (Od. 11.445-6
Ay yap mwutn Te kal €b ¢peci pndea oide | kovpn lkapioto
mepippwr [Inveromern.) Here, mepippwr is used in an exactly
similar context; once again, it appears that it must indeed be
Penelope’s loyalty that is suggested by the epitheton.

If, on the basis of these examples, it seems probable that the
use of the adiectives mepippwr and éyxéppwr (‘sensible’) is espe-
cially associated with Penelope’s main characteristic of loyalty to
Odysseus, this hypothesis seems to be confirmed by the use of
the epithets elsewhere: both adjectives typically occur in the
many contexts where Penelope’s attachment to Odysseus (and
his oikos) is exemplified.*

48 For quipwy with reference to girls about to be married, cf. Od. 4.4 (the
daughter of Menelaus), and 7.303 (Nausikaa).

4 Thus, mepippwr is first used in the description of Penelope’s agonised
reaction to the aowdoc singing about the vécroc of the Achaean heroes (Od.
1.329), and in Od. 4.111, Menelaus supposes that exéppwr [Tnveromeia must
grieve for her absent husband. When Telemachus has gone to Pylus and
Sparta, the worry for his safety becomes an additional source of grief, and her
care for both Telemachus and Odysseus is a dominant theme of Penelope’s
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Elsewhere, Penelope is called mwvrn. Here, a specific associa-
tion with her characteristic loyalty is not so firmly activated;
rather, a more general and inclusive sense of social decorum
seems to be invoked by the word, which seems to relate to the
general good sense that runs in the family. The adjective mwvTdc

exchange with Athena (mepippwr at the start of the episode in 4.787, and in
speech introductions in 4.808, 830). Consequently, it is to wepicppovt/éxéppovt
[Tnveromeint that both Eumaeus and a messenger bring the message of the
young man’s safe return (Od. 15.41, 16.130, 16.329; at 15.314, Odysseus-the-
beggar offers to bring the message to her himself), even though Eumaeus is
instructed not to tell her yet about the homecoming of Odysseus himself
(16.458). Penelope is mepidppwy when she comes out of her rooms to welcome
her son back (17.36). Earlier in the poem, Odysseus himself uses the word
mepidpwy to praise his wife’s loyal character when he tells Calypso that he wants
to go home to his own wife, even though she is but a mortal woman (5.216). In
the second part of the poem, mepippwr is used when the good connections
between Penelope and faithful Eumaeus are mentioned (13.406, 14.373,
17.390). Penelope is called mepidppwr when she goes out to tell the suitors that
they should not plan further actions against Telemachus (16.409); in reaction
to this she is addressed as mwepippov by Eurymachos, who responds with a false
declaration of loyalty to Telemachus (16.435; a harsher response to Penelope’s
feelings of loyalty to Odysseus is given by Antinous in 18.285); similarly, she is
mepidppwr when she takes offence at the way the suitors treat guests (20.388).

But Penelope’s main concern remains with Odysseus himself. She decides to
address the suitors in order to acquire greater Ttu1 in the eyes of her son and
husband (18.159) but refuses to dry her tears after weeping for Odysseus
(18.177), and when Eumaeus addresses her (18.245) to praise her beauty, stat-
ure and good sense (etdoc Te péyedoc Te (B¢ Pppévac, 18. 249), she claims that her
apeTn, etboc and déuac have been destroyed by the gods on the day Odysseus
left. Her concern even extends to Odysseus-in-disguise: she is mepippwr when
worried about the beggar who is injured by Antinous (17.492, 498). Unsurpris-
ingly, Penelope is called mepippwr whenever it is suggested that someone may
have some information about his fate (Telemachus in 17.100, Theoclymenus in
17.162, Odysseus-the-beggar in 17.528, 17.553, 17.562, 17.585). Therefore, the
adjective occurs frequently in the episode when Penelope comes out of her
rooms to speak to Odysseus-the-beggar (19.53, 59, 89, 103, 123,308, 349, 375,
508, 559, 588). When the beggar is washed by the faithful (kedva idvia, 19.346)
Eurycleia, the old woman momentarily takes her place, and she is now credited
with the very same loyalty as her mistress (19.357, 491, 20.134). In book 21,
when the scene is set in preparation for Odysseus’ revenge, Penelope is called
mepidppwr when she decides to organise the contest of the bow (21.2) and insists
that Odysseus-the-beggar should also be given his chance (21.311, 321, 330), as
is Eurycleia when she is instructed to close the doors of the hall (21.381). Fi-
nally, the adjective highlights crucial stages in the recognition scenes:
Penelope’s disinclination to believe that Odysseus has really returned for fear
that the stranger might be an impostor (23.10, 58, 80), her instruction to move
the bed that triggers the recognition (23.104, 173, 256), and Odysseus’ narra-
tion of Tiresias’ prophecies about his future toils and age.
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is used by Athena to express that any sensible man would feel
véuecic at the way the suitors are feasting in the house of Odys-
seus, and the good sons of Nestor are called mwvrovc by Mene-
laus.®® The adjective is applied to Penelope herself not only at
Od. 11.445, where Agamemnon does indeed stress her loyalty to
Odysseus, but also at 20.131, where Telemachus uses the phrase
mwuTn mep €obca in mitigation of his criticism of Penelope’s sup-
posed neglect of Odysseus-the-beggar (in fact, she has taken
good care of her disguised husband) and 21.103, where mwvvTy
mep €obca underlines the incongruity of Penelope’s feigned plans
to leave the house.’! In Od. 23.361, when Odysseus commands
his wife to stay inside while he goes to see Laértes, in view of the
grudge that many will bear against the house in which the suitors
were killed, he mitigates his command by suggesting that she
herself is sensible enough to see what is due.5?

So the conclusion must be that the epithets éxéppwr and
mepidppwr are especially associated with Penelope’s main charac-
teristic of the loyal ‘good wife’.5® In commending the ‘female’
apern of marital fidelity, they express what in later texts will be
very central uses of cw¢ppwr. If it is puzzling at first sight that
cadppwr and caodpocvvn are rare in Homer, part of the answer is
that Homeric diction uses specific poetic words (not normally

50 0d. 1.229 vepeccricaité kev dvmp | alcyea mOAN dpdwy, G¢ Tic MwYTOC e
peTérfor. (‘A man would feel anger to see these many disgraces, if someone
pinutos came along.’); Od. 4.211 vi€ac ad TWYTOUC Te Kal €yYeCLy €lval apicTovC.
(‘may my sons be pinutoi and excellent with the sword.”).

51 0d. 20.131, TowadTn yap éun pniTnpe, mwury mep éodca. (‘that is what my
mother does, pinuté though she is.”); 21.103f. unrnp pév poi pnct PiAn, mwvTy
mep €odca, | EANwt ap’ Ereclar vocdiccapévn 1768e ddua ("My dear mother says,
sensible as she is, that she will go with another man and leave this house.’).

The substantive miwvrn occurs I1. 7.289, Od. 20.71, 20.228.

52 93.361 coi 8¢, yivar, 748" émTéAAw mwuTi mep éovenu. (‘This, my wife, is
what I tell you to do, pinuté though you be.’)

53 Scholars have not failed to note that, for a long time during the poem,
some (residual) uncertainty remains whether Penelope will in fact manage to
remain the faithful wife and will not submit herself to a scenario similar to that
of her ‘foils’, Clytemnestra and Helen. If so, the epithets stress an ideal that will
not prove itself true until very late in the poem. The uncertainty concerning
Penelope’s role has been stated strongly in terms of ‘character’ by Marquardt
(1985), Murnaghan (1987); Felson-Rubin (1988) and Katz (1991), stress the
functional importance to the plot of this ‘indeterminacy’ (see especially Katz
(1991) 94-112).
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found in common usage) in contexts where later authors would
have used cwdpwv or cwppocvvn.

5.2. Telemachus

Telemachus’ good sense, praised in terms of caoppocvrn in con-
nection with his youthful respect for Menelaus and for the com-
mands of his father, is otherwise evident on many occasions
when the young man acts more like an adult, especially in his
many sensible speeches. There is also here an epithet that marks
this particular quality of speaking sensibly and diplomatically,
memvupévoc.” The term is used most often in speech introduc-
tions (Od. 1.213 etc.) but a connection with speech is clear in the
majority of passages: the term typically applies to professional
speakers such as counsellors (Il. 3.148 etc.) and heralds (/I. 7.276
etc.), to Odyssean ‘wise old men’ such as Nestor (Od. 3.20 etc.),
Menelaus (Od. 4.190 etc.), Odysseus (Il 8.388 etc.) and Laertes
(Od. 24.375), and to the various young men who imitate these
role models, Diomedes (/l. 9.58), Antilochus (/. 23.440), Her-
mes (Il. 24.377), Pisistratus (Od. 3.52 etc.) and of course Tele-
machus himself. In the underworld, the shade of Tiresias is the
only one equipped with vooc and ¢ppévec; consequently, he is the
only one capable of mémvvchar (Od. 10.495) and making a speech
that makes sense even without drinking blood from the liba-
tion.% So it seems to be Telemachus’ capability to speak sensibly

54 For memvvpévoc and its connection with speech and wise and diplomatic
speakers, see Austin (1975), 74-8, Vivante (1982), 108, and M.P. Cuypers in LfiE
s.v. memvupévoc. Cf. also J. Heath (2001) 133: ‘memvupévoc and the other perfect
forms related to it refer to a wisdom that comes through experience and age,
and is very closely connected with speech.” Heath offers some good observa-
tions on Telemachus’ maturation during the Odyssey, his ‘growing into’ the
epithet memvupuevoc.

5 0d. 10. 492 5 @n,@atov T€Lp€Cl.(lO | pwdvrioc a)\aov 10D Te Ppévec éumedoi
elce | 7@ kal TeBumdTL véov Tope Tepcepovera | oiwt memvichar. (‘The Theban
Tiresias, the blind seer, whose ¢ppévec are stable: to him alone Persephone
granted the intelligence to pepnusthai even after death.’) See also Rijksbaron
(1997), 203. LSJ s.v. wéwvlem treat {o be conscious as a meaning separate from
the more frequent to bp wise, but they cite only the present instance and Call.
Lav. Pall.. 129-30 xal Movoc €lTe Gavm TeTVVUEVOC €v vekdecc | potTacel in its
favour. In both cases it is the ‘status’ of Tiresias that is special, rather than the
meaning of the verb.



HOMER 69

in the manner of an adult, quite distinct from his youthful re-
spect vis-a-vis Menelaus and Odysseus, with which the use of the
epithet is especially associated. Interestingly, when the speech
introduction 7oict 8¢ kai / Toic & avfic meréerd’ iepn Us
TrnAepayoto is chosen in preference to one containing me-
vupevoc, the reference is to the assertive character of the young
man’s speech rather than his good sense.%

The sensible words and assertive deeds of the near-adult
Telemachus strongly contrast with his helplessness, shyness and
lack of perception as a child. This child-like state still largely sub-
sists at the beginning of the poem, but after the encouragement
of Athena (Od. 1.296-7), it is increasingly shed, even if both
Telemachus himself and Penelope remain well aware of it
throughout the poem. It is expressed by means of the adjective
vnmioc and the cognate substantive vnmién, and these terms indi-
cate his (former) speechlessness,” lack of perception (Od.
20.8309-10 701 yap voéw kai 0ida €kacta, | éOAG Te kal Ta Yépeia:
mdpoc & €ri vrmioc Na.) and his helplessness against the suitors
(Od. 1.296-7 0vd¢€ 71 ce Ypn | vnmaac oxéew, (but kill the suitors)
€mel ovkeTL TNAwkoc €cci).5® The ‘child-like’ helplessness of the
vnmoc is brought out by the fact that the adjective is frequently
applied to children who are in need of protection® as well as to
men who unwittingly make grave mistakes, especially mistakes
that bring about their own deaths.® At 1l. 22.445, vnmin is said of

5 0d. 2.409 (the command to go on board), 18.60 (encourages Odysseus-
the-beggar to fight with Iros), 18.405 (a reproach against the suitors), cf.
21.101, 21.130.

57 The semantic opposition between vimioc and memrvupévoc is confirmed by
etymology, if vnmioc is indeed a hypocoristically shortened form of vnmvrioc
vamvTioc deriving from amdw ‘speaking loud and clear’. The meaning sug-
gested by etymology for vimioc would then be ‘not speaking clearly (as adults
do). Cf. the remarks of Ruijgh, quoted by J. Heath (2001) 133n.1, where see
also for further references.

58 For Telemachus as vrimioc see also Od. 2.313, 4.818 (his misguided deci-
sion to sail to Pylos), 11.449, 18.229, 19.19, 19.530, 20.310.

59 Cf. the Iliadic formula ¢Aoyot/-ovc kai vijma Tékva, Il 2.136 etc., and see
1l. 6.366, 22.484, 24.726 (Astyanax), Il. 9.440, 9.491 (Achilles as a child).

60 See 71 12.118, 12.127 (Hyrtacides and his men), 16.46, 16.686, 16.833
(Patroclus), 20. 411 (Polydorus), 20.466 (Troas), 21.99 (Lycaon), 22.333 (Hec-
tor), Od. 1.8, 9.44 (Odysseus’ men), 22.32, 22.370 (the suitors) and 24.469
(Eupeithes). Errors of great consequence are also discussed in /. 2.38 (Aga-
memnon thinks that he will win the war), 5.406 (Diomedes fights the gods),
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Andromache, and seems to draw attention to both her ignorance
of Hector’s death and her helplessness now that her protector
has died.

5.3. Odysseus

Odysseus is perhaps primarily known as the cunning, ingenuous
schemer. These qualities are, of course, highlighted by epithets
such as roAvun7ic (Il 1.311 etc., Od. 2.173 etc., aptly used in the
introductions to Odysseus’ autobiographical speeches, in which
invention flows freely:®! Od. 9.1, 14.191, 19.165), Wo)\vpn'xavoc
(Il. 2.173 etc., Od. 1.205 etc.),"? morkidountnc (1l 11.482, Od.
3.163; the most significant use is at 13.293, where Athena ad-
dresses his insatiable habit of ‘cheating’),% moAvTpomoc (Od. 1.1,
10.330)%* and moAvppwy (Od. 1.83 etc., an epithet he shares with
the clever craftsman Hephaestus: 1l. 21.367, Od. 8.297, 327).6°

8.177 (the Greeks build a wall around their camp), 15.104 (the gods vs. Zeus),
17.236 (the Trojans), 17.497 (Hector and others hope to catch the horses of
Achilles), 18.295 (Polydamas’ advice is misguided according to Hector), 18.311
(the Trojans ignore the warning of Polydamas); 20.296 (Aeneas in great dan-
ger), 23.88 (Patroklos commenting on his youthful manslaughter), and Od.
3.146 (Agamemnon thinks he can appease Athena), 4.371 (Menelaus lingering
on Pharos), 4.818 (Telemachus has gone to Pylus), (Odysseus’ men), 9.442
(the Cyclops). Lack of knowledge or perception is described at II. 20.264
(Achilles does not yet know how to handle his new weapons), Od. 9.273, 9.419
(Odysseus lacks knowledge about the Cyclops), 13.237 (Odysseus seems not to
know Ithaka), 21.85 (Eumaeus’ ‘inconsiderate’ weeping decried by Antinous).

61 On the rhetorical functions of the various typed of fiction deployed by
Odysseus, see Emlyn Jones (1998) 144-54, Pucci (1987) 98-109, and Pratt
(1993) 55-94.

52 In the Odyssey especially, moAvpnyavoc is used when Odysseus has con-
trived or is about to contrive the well-nigh impossible. Cf. Austin (1975) 52-3.

63 Sacks (1987) 1489 suggests that the formula 'Odvccfia Saippova
motkidoun Ty replaces the Iliadic Au pATw araravrov (Il 2.169 etc.) at Il
11.482 (where Odysseus has been wounded) and in the Odyssey, just because
Odysseus, in these misfortunes, seems to be ‘forsaken’ by Zeus. His parallel
argument, ibid., that (vocrfjcar) 'Odvcfia ToAippova (6vde Souovde), significantly
stands instead of the Tliadic "OdvcAia Ail pidov (Il 11.419, 11.473), is flawed in
as much as Au pidov would be long by position before (£)dvde.

64 Tt is likely that moAdTpomoc addresses both Odysseus’ many wanderings
and his mental versatility, cf. Keil (1998) 110-4 and Pucci (1987) 24.

65 Sacks (1987), 13-5, draws attention to the parallel between the cuckolded
god of Od. 8, and Odysseus, who may yet find himself cuckolded as well on his
return to Ithaca.
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But Odysseus is also, on some occasions, a model of ‘good
sense’. Most relevant here is his endurance, signalled by the ad-
jectives moAvTAac (1. 8.97 etc., Od. 5.171 etc.), Talacippwy (IL.
11.466, Od. 1.87 etc.; the meaning ‘with enduring ¢pévec’ is con-
firmed in II. 4.421 076 kev Talacippovd mwep déoc eihev. (‘Even a
man with enduring ¢pévec would be seized by fear.’), and
(roAv)TANpwy (I 5.670 etc., Od. 18.319).5 It is this ‘kapTepia’
that philosophical texts of a later period regard as Odysseus’
most unequivocally positive quality (Pl. R. 390d, X. Mem. 1.3.7)
and that is linked to cwdpocvrn by philosophical writers who
conceive of cwppocvvn in terms of ‘self-control’ (Pl. Grg. 507b, X.
Mem. 1.2.1, Arist. EN 1145b14-15).

On two occasions, in fact, Odysseus shows unmistakable self-
control, or at least control of his anger, in his reactions to the
insults of Melanthius and Irus. To the provocations of the for-
mer, Odysseus does not react at all, even though he has clearly
been angered by the goatherd’s insults (the narrator mentions
his emotion at 17.216 opwe 8¢ kfjp "Odvcoc):

. 08¢ ptep;mpLgev Oﬁvccevc
ne pe'ratgac powa}\wt €k Qupov e)\on’o
N 7rpoc yr/v €AdceLe Kapn apui)ov&c aeipac
aAX’ émeToAunce, ppeci 8 Ecyero.
(Od. 17.235-8)

And he considered, Odysseus, whether he should run after him
and kill him with a club, or lift him up at both ears and throw him
to the ground. He endured, and with his ¢pévec stopped himself.

Total self-control is not required in the confrontation with Irus,
because the two beggars have in fact been encouraged to a fight
by Antinous. But a measure of restraint turns out to be impor-
tant for Odysseus here as well, lest he should show his excep-
tional power and give away his disguise:

o TOTE p.eppmptfe moAvTAac dtoc O&vccevc
77 e/\acet wc pav \bvxn }\mm av@t wecovm
né ww MK’ ENdcere Tavicceéy T i yaint.

66 Critics have not failed to point out that the Iliadic instances of epithets
like moAvTAac and TAMuwy point predominantly to ‘daring’ and ‘endurance’ in
battle, the Odyssean to ‘endurance’ of sufferings. See Heitsch (1964) 257-64,
Marzullo (1952), esp. 241f and 64-5, and Pucci (1987) 44-9.
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wBe 8¢ ol ppovéorTt doaccaTo képdiov elvad,
MK’ €Nacat, wa pn ww emppaccaiar’ "Axatol.
(0d. 18.90-4)

Then, naturally, enduring noble Odysseus considered whether he
should beat him so that his soul would leave him at his fall, or
whether he should beat him less vehemently and stretch him to
the ground. While he was thinking the following seemed to be
more advantageous to him: to beat the man less vehemently, lest
the Achaeans might recognise him.

Now the expressions pepurpiée and wde 3¢ oi ppovéortt Sodccaro
képdiov elvar show that Odysseus’ control of anger amounts to a
calculation of pros and cons in view of the issues at stake (and
therewith, it would seem, a rather good example of cwdppocvvn),
a calculation that is decided by the choice for the ‘more profit-
able’ option.5” But that should not be taken to imply that Odys-
seus’ anger is less in evidence here: it certainly was in the de-
scription of the quarrel itself (see 18.14 vmwodpa dwy and Odys-
seus’ warning un pe yohwcnic, 18.20), and both the presence
here of the adjective moAvTAac, signalling his endurance of un-
pleasant experiences, and the very violence of the attack he re-

67 The formula @3¢ 8¢ / & dpa oi / pot dppovéovtt dodccato képdiov elvar is
used three more times to describe the outcome of successful deliberation by
Odysseus: Od. 5.474 (whether to stay on the river or sleep in the woods?), 6.145
(whether to take Nausicaa by the knee or keep at a distance?), 10.153 (whether
go the house of Circe or back to the ships?), 24.239 (whether to tell Laertes all
or try him first). Invariably, in dilemma’s considering the most profitable line
of action, the second alternative seems the more prudent. For the formula in
connection with other persons, cf. Il. 13.458, 14.23, 16.652, Od. 15.204, 22.338.
Elsewhere, at Od. 6.148, Od. speaks a kepdahéov ubfov to Nausicaa, ‘a speech
that is designed to bring him advantage’: clothes and food (cf. Ameis-Hentze ad
loc.). At Od. 11.358, he considers it képdiov to bring possessions with him to
Ithaca, as this will make him seem more worthy of aidwc and thus further his
safety (cf. Cairns (1993), 90, 113). At Od. 13.255, his cherishing a ‘profitable
plan’ (véov kepdaréov) induces him to hide his identity to Athena, who cheer-
fully acknowledges his cunning deceit (13. 291f. kepdaAéoc K €in kal €mikAoTroc,
8¢ ce mapéXou | ev mavTecct B6Aoict, kal €l Bedc dvTidcete. ‘Intent on profit and a
cunning cheat is the man who would surpass you in schemes of all kind, even if
a god comes your way.’). Athena goes on to explain that they are both espe-
cially renowned for knowing képdea (Od. 13.295, 13.297). It is only in his narra-
tion of the confrontation with the Cyclops, that Odysseus has to admit that it
would have been képdiov (Od. 9.228) to leave immediately, as his comrades
wished. Cf. Pucci (1987) 59n.13.
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jects, suggest that it has not abated. Moreover, the passage ech-
oes the even greater anger of Achilles at Agamemnon’s insults.
Achilles is in fact on the brink of losing his self-control when
Athena intervenes:

&c paror Tnhelwwr § dyoc yéver’, év 8¢ oi qrop

cm@eccw Aacioict 6LCLV6LXCL Meplmptfev

T] O Y€ ¢ac7avov ofv EPUCCQMGVOC 7Tapa [J.T]pO'U

TOU( Mev avacrncaey 0 5 ATpeL8ny evapifot,

€ XO)\OV ﬂ'av(ELGZ/ EPT]T'UCGLE TE ev[.LOI/
10C 0 Tav9 WppaLve KaTa Ppéva kal kata Buuov,
éNkero & ék koheoto péya Eidpoc, TAOe & " Abrvn

ovpavofev:
(1L 1.188-95)

Thus he spoke. But the son of Peleus felt pain, and in his hairy
chest his heart considered two possibilities, whether he should
draw his sharp sword from his thigh and scatter the other men
and kill Agamemnon, or stop his anger and restrain his fvuodc.
While he was considering this in his ¢pévec and Gupoc, and already
drew his big sword from its sheath, down came Athena from
heaven.

In this passage, Achilles is about to be overcome by his anger,
and it is only Athena who eventually manages to stop him and
convince him that it is ‘better’ to listen to the gods and refrain
from the killing (/L. 1.217). No doubt the hearer is invited to
compare the two scenes, and to conclude that Odysseus has a
different way of dealing with anger at insults than Achilles, and
that he has a very good reason to do so.

What this discussion of the ‘good sense’ of the protagonists of
the Odyssey has shown, I think, is that the comparative rarity of
caoppwr and caodppocvrn in Homer cannot be taken to imply that
the behaviour associated with the concept elsewhere is in any
sense undervalued in Homeric ‘morality’. Rather, the very rich
epic diction has specific poetic terms that are used in association
with some aspects of what in the classical period would be called
cwppocvrn. The clearest example of this is Penelope, who ap-
pears as the very model of feminine aper7, a superlative quality
commended in the epic poems by mepidppwr and éxéppwr rather
than caodppwy. Telemachus, on the other hand, is called caodppwv
when exhibiting the proper behaviour for a young man, and
memvvpévoc when showing an ‘adult’ kind of wisdom. Odysseus,
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finally, shows great cunning and ingenuity (in later terminology
copia or de£iéTnc rather than cwdpocivn), but also endurance
and control of anger, which are related to cwdppocvrn in fourth
century philosophical writings. Besides, he has a marked and
characteristic capacity for deliberation.

6. Conclusion

The present chapter has shown that in Homer, cadppwr and
caoppocvvn are used in four ways: to describe a ‘sound’ state of
mind, responsibility for one’s self-interest and quiet/submissive
respect of young men versus their elders, and of servants versus
their masters. (For an overview, see Iig. 3 in chapter 9.3.) Thus,
in Homer, the terms occur only in a limited number of situa-
tions, but in all these situations the ‘other-regarding’ notions of
quiet and obedient behaviour versus a superior are, directly or
indirectly, activated in the context, and this may point to a com-
parative centrality of these uses.

But though cw¢pocvvn is clearly not the typical heroic quality,
this does not mean that the types of behaviour elsewhere com-
mended by cwppocivn are generally under-valued in Homer: the
epic diction is rich in expressions that criticise unacceptable be-
haviour in terms of a loss of ¢ppévec, and besides, there is a large
number of terms that commend qualities rather similar to
caoppocvyn, including a range of epithets that describe aspects
of ‘good sense’, some of which will be seen to be typically ap-
praised in terms of cwdpocvrn in later Greek. Furthermore, epic
diction frequently employs aidwc and cognates, terms that desig-
nate an emotion-like inhibition. In view of all this, it is suggested
that it is the very richness of Homeric vocabulary above all that
accounts for the rarity of cadppwr and caodppocivn.

The next chapter, focusing on the late archaic poetry of the
Corpus Theognideum, will offer a radically different picture. Here
we meet the cwppocvrn of men as citizens of the archaic moAuc.
And where the words are used to apply to agents who have a far
more central position in society than boys and slaves, the terms
will be seen to be applied in a wider variety of ways, and to a far
larger number of situations and types of social interaction.
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ARCHAIC POETRY
1. Introduction: cwppocvvn and the Male Citizen

After Homer, we meet cowodpwr and cognates again in late archaic
poetry.! Here, we are confronted with a strikingly different range
of uses. Most archaic poetry is of course firmly embedded in the
life of the city state, hence we now meet cwdpocvrn as a quality of
the free male citizen, who refrains from injustice against his fel-
low citizens, and tries to avoid civil strife (cTacic). (Section 2). A
firm link between cwdpocvrn and dikatocvvn emerges from the
moral prescriptions of the Corpus Theognideum (379, 754, 756);
and cwdpocvrn as a safeguard for evvouia and an antidote to
cracic is prominent both in one of the political poems of the
Corpus (39-52) and in poems of Pindar (Pae. 1.10) and Bac-
chylides (13.182-9). All these poems betray a strongly elitist, aris-
tocratic bias, and indeed from now on till the end of the fifth
century, cwdpocvvn as a political quality seems to be a stock fea-
ture of aristocratic/oligarchic propaganda. (As far as we can see,
it takes long, in fact until well after the political turmoils of the
late fifth century for cwdpocvvn to gain comparable significance
in the self-representation of democratic Athens: the orators, es-
pecially Isocrates, are our main witnesses here. In Thucydides
and Aristophanes, by contrast, the terms often carry outspokenly
elitist overtones.)

Apart from these political uses, archaic poetry also offers some
glimpses of cwdppocvvn in private life (section 3). In the sympo-
sium poetry of the Corpus Theognideum, cwdppocvvn figures as the
mental control which is lost in drunkenness (7Thgn. 483, 497)
and the untroubled state of mind of a man who is free from €pwc
(ibid. 1326). Elsewhere, we first meet cwdpocvvn as the quality par
excellence of the ‘good wife’ (Semonides 7.108), and as the ‘pru-
dence’ of the man who saves his house by making sure that he
gets such a wife (Hipponax fr. 182.1). And Pindar uses coppwv

1" On the absence of the term cwdpoctvy in Hesiod, see p. 7 n.12.
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in a consolatory poem for Hiero to praise Chiron, who taught
men to accept the limits of mortality (P. 3.63). This thought,
though apparently a standard phrase of consolation, is interest-
ing because it is linked to an idea prominent in tragedy (Aeschy-
lus, especially: see chapter 4) that cwdppocvrn enables man to ac-
cept the constraints of mortality and the superiority of the gods.

2. Political Uses of cwodppocvvn: Theognidea, Pindar, Bacchylides

The poems of the so-called Corpus Theognideum — which stand
together not on account of their authorship strictly speaking,?
but because they belong to the context of the aristocratic sym-
posion, express essentially similar and distinctly ‘aristocratic’ val-
ues, and date from roughly the same epoch® — address a wide
range of themes proper to the aristocratic symposion, from love
and wine (and the proper ways to deal with these) to the various
moral prescriptions pertaining to the thoroughly aristocratic no-
tion of being a noble citizen. As such, they share the aim of im-
parting the political concerns and general values of the Me-

2 Much of the discussion on the authorship has focused on the
interpretation of the poet’s claim that there should be a seal (c¢ppfytc) on his
poetry (19-20). Some, e.g. Jacoby (1931), followed by West, have taken this to
refer to the name of the boy Cyrnus, and regard the poems where the vocatives
Kvpve or [ToAvmaidn occur as genuine. Jaeger (1945), 1.251-9, regards the
poet’s own name (22-3) as the seal, and roughly regards the first part of the
collection (up to 237-54) and some later verses as genuine Theognis. For a
succinct and witty discussion of this view, see Van Groningen (1966), 446-9.
Apart from the identification of the cppfyic, the interpretation of the word
itself has been disputed. Many take it as an expression of authorship;
Woodbury (1952), 20-41, has taken it as indicating ownership rather than
authorship, but fails to make the difference entirely clear. Ford (1985), 86,
takes it as connected with the codification and publication of a corpus of
aristocratic gnomological poetry; the seal then guarantees not the origin of the
verses, but their ‘homogeneous political character and their aristocratic
provenience’.

3 West (1974), 65-71, takes 39-52 to be among the genuine works of
Theognis, and dates the lines to the time immediately before the rise of the
tyrant Theagenes., i.e. 640/630. Ancient chronographers, on the other hand,
give Olympiad 59 (i.e. ca. 544-541) as Theognis’ floruit, probably in an attempt
to link Theognis to Phocylides. Their date is accepted by Podlecki (1984).
Lines 773ff. are almost certainly linked to the Persian invasion of 480. Nothing
in the Corpus is demonstrably later. On the general chronology of Megara, see
Figueira (1985).
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garian aristocracy to younger members of their group.* This is
apparent almost from the outset, when after three introductory
invocations (1-10, 11-14, 15-18), the poet tells his addressee, the
boy Cyrnus, that he will kindly give him advice such as he himself
has learned from the ayafoi, the nobles, in his youth (19-30).°
What makes the poems important for our purposes is that many
of them endorse cwdppocvvn as a full-fledged aristocratic value, a
virtue relevant not only to the ways in which the individual citi-
zen deals with the symposion-related phenomena of drink and
love, but also as a civic virtue that keeps truly ‘good’ citizens
from harming their peers.

Inextricably linked as it is with the life and views of the aris-
tocracy, much of the poetry centres on the question what it
means to have apern and be truly ayafoc and écOAdc,5 qualities
that optimally involve descent from noble parents, a good educa-
tion and the acceptance of a number of ‘aristocratic’ values. The
values and qualities that the poems emphasise particularly in-
clude aversion to iﬁ,@ptc, adherence to 8ik7, sense of measure,
endurance, codppocvrn. Of course it is generally impossible to
relate the poems to specific historic events on account of both

4 See West (1974) 11 2 and Patzer (1981), 20% 7.

5 27.8: (OL & eyw €0 (i)povewv vmofrcopar, oid mep avréc, | Kopy’, amo téw
ayaBdv maic €7’ éwv éuadov. ‘T will klndly tell you what I myself, Cyrnus, learned
from the agathoi when T was still a boy.”

6 For an excellent study of dyaféc, écOAdc and its opposites kakéc and detAdc
in Theognis (and some parallels with Pindar), see Cerri (1968), 7-32. The
outcome of Cerri’s discussion is that, in the Theognidea, the terms dya@éc and
€cOoc are reserved for those who combine high status with the appropriate
aristocratic moral education; kakoc and 8etAéc are those who fall short in one of
these respects: ‘Dunque ayafoc-échrdc & colui che, appartenendo alla classe
aristocratica per yévoc e mhodroc, ne ha compiutamente assimilato la yraum;
Kkakoc-detdoc € chiunque sia privo di tale yvwun, o perché, non appartenendo
alla classe aristocratica, non abbia ricevuto la mwaitbeia, o perché, pur
appartenendo alla classe aristocratica per yévoc e mAoH7oc, non abbia tratto
giovamento, per intrinseca sordita morale, dall’educazione ricevuta.” (p. 24).
For a shorter discussion with essentially the same conclusions, see Von der Lahr
(1992), 19-22. Even in those poems where ayafoc and écOAdc overtly refer to
social classes (27-38, 39-52, 53-68, 183-6, 667-682, 891-4), it is nearly always
implied that ayafoi also differ from kakoi on account of their ‘moral
excellence’ as well. The terms are used in a purely ‘social’ sense only in 57-8.
Here the context states that social roles are fully reversed: the present ayafoi
are virtually savages who do not have any moral excellence, unlike the former
€cOoi (ot wpiv écOAoi) who are now reduced to dethoi, status-wise.
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the scarcity of data on the history of Megara’” and the essentially
gnomic nature (and uncertain provenance) of the majority of
the poems themselves. Yet they unmistakably suggest a defensive
attitude on the part of the elite, and their ideology seems to be
that of a privileged group that feels threatened by significant so-
cial and economical changes, changes which meant that high
birth and traditional education did no longer automatically go
together with the wealth and influence that was felt to accord
with it. In this respect, the ‘promotion’ of cwppocirn to a central
‘aristocratic’ excellence must be due to the need to redefine tra-
ditional standards of excellence in order to re-substantiate an
elite’s weakening claims to social superiority.®

The social pressure felt by the poets is clearly in evidence in
lines 429-38, where the poet (whom we perhaps may identify as
Theognis on the testimony of Plato’) addresses the problem of
the ‘bad’ son of a ‘good’ father:

pdcar kal Gpéyrar patov ,Bporov 0] ¢peuac echhac
eyeep.ev ovdeic Tw TOUTO Y eweqbpacaro

WL TiC cappov’ €dnke Tov ad)pova Kkak kakoD ecOAO.
€t 8" "AckAnmadaic 70970 y* €dwke feoc,

lacha KaKéTnTa Kai dTnpdc ¢pévac dvﬁp&)v
Wo}\}\ovc av mc@ovc KaL peyahovc eqbepov

& 7TOL7]TOV Te Kal ev@erov avﬁpL vonua
obmor’ av €€ ayafod maTpoc Eyevto Kakdc,

7T€L96].LEVOC pvboict ca6¢pocw aAAa dibackwy
ovmoTe mouncerc!? Tov kakov avdp’ ayabov.

(429-38)

To beget and feed a human being is easier than to put noble
¢ppévec in him. No one has yet found the device by which he has

7 For the putative historical background of the poems, see especially the
‘Chronological Table Archaic Megara, 800-500 BC’ by T.J. Figueira in: Figueira
and Nagy (1985), 261-303.

8 Adkins (1960), 75-9, gives a good account of the various ways in which this
can be done, though he seems to be one-sided in his account of the old
Values stressing competitive excellence at the cost of anything else.

9 In Men 95¢9-96a2.

0 7rouricerc o Plato: -nc P. Berol. 12310 (ostr.): mourcet A. The reading of A is
difficult, as it lacks a subject, unless it is to be supplied from ovdeic (430) and
Tic (431). Van Groningen’s suggestion to take it as a second person middle is
implausible. The v.l. mounceic is supported by Pl. Men. 95e (and the third
century Berlin ostrakon, which, however, seems to depend on the text of Plato
rather than that of Theognis).
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made codpwr whoever is ddppwv, or noble whoever is bad. If only
the sons of Asclepius had been given this ability by the god, to
cure badness and the blinded minds of men, they would have
made large sums on many occasions. If thought were a thing that
could be formed and put into a man, never would the son of a
good father be bad: he would listen to cadppociy words. But by
teaching you will never make the bad man good.

The poet expresses his concern that sometimes people, though
from noble birth, do not live up to the standards of their class,
and thus are not properly cwppwr and écfréc. Thus, noble birth
is not a guarantee for aper7, and is not a sufficient condition for
excellence. And, in the poet’s sombre view, education is unable
to provide qualities that are not given by birth: it is unable to in-
still qualities that were not at least potentially given by nature.!!

The gulf between the right mentality and the wrong one, is
similarly immense in 453-6:

cfw@pum’ €l yywpmc e}\axec p,epoc wcwep avoinc
Kal cwd)pwv 0UTwC wc7rep dppwy €yévov,

Wo}\}\OLc av {nl\wmc edpaiveo T(UI/8€ TOMTOY
obTwc Gemep viv 0vdevoc d€ioc el

(453-6)

Sir, if only you had a share of sense, which you now completely
lack, and were as cwppwv as in fact you are d¢pwv, you would
seem enviable to many of the citizens of this town, as much as now
you are utterly worthless.

Here is an addressee who apparently has some substantial assets
(wealth or power, probably) that would make him truly enviable
if only he had the right understanding (if only he had yvoun
and were codppwr) he now conspicuously lacks. And the poet
downplays these advantages by stressing the importance of this
type of mentality and insisting that one is worth nothing without
1t.

' The expression pvfoict cadppoct in 437 (and, again, uifwe cwppove in
756) predicates what is properly speaking the quality of the agent to the agent’s
utterances. This is of course a natural extension of the use of the adjective,
given that the quality of cwdpocvvn typically manifests itself in the agent’s words
and deeds.
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What does this mentality of cwdppocvvn entail, then? The gno-
mic poems quoted above tell us little about it, but there are oth-
ers which say a little more. In 753-6, one learns that a ‘just’ way of
acquiring goods is a sign of cwppocvvn:

TabTa pabwy, ¢L')\’ éraipe dikaiwc YpripaTa mwoLod,
cw¢poya va.ov €y eKToc a‘rac@a}\mc

ael Twy3 €méwy p.epwr/p.evoc €lc 8¢ TehevTNY
atvnceic pvbwe coppovt Teldopevoc.

(753-6)

Understand this, dear friend, and acquire goods in a just way,
keeping a cwdppwr Quuoc free from recklessness, always keeping
these utterances in mind; and in the end, you will say it is a good
thing to give heed to coppwy advise.

The thought that one should not acquire wealth ‘unjustly’, what-
ever that may mean exactly,'? recurs throughout the corpus. In
29-30, the poet tells his addressee Cyrnus that he should not ac-
quire honour, excellence and affluence through ugly and unjust
deeds.!? In a famous double couplet that is probably the most
radical statement of the idea, poverty is said to be preferable to
‘unjust’ wealth, and dukatocvrn is claimed to be the single neces-
sary and sufficient condition for virtue.!* And in 197-208, wealth
that comes from Zeus in a rightful manner and in a ‘pure’ way
(kabapic, 198), is contrasted with unjust riches acquired by
someone who has his mind set on képdoc (PptAokepdeéi Guude,
199): the former will last, whereas the latter will not.!> Justice can

12 None of the poems is very explicit about this, though it is not
infrequently (e.g. 200, 745, 1139, 1147) suggested that such injustice is
accompanled by perjury and deceit.

3 29-80, mémvuco, und’ aicxpoicw ém Epypact und ddikotcw | Tepdc pnd’
dperac €Akeo und’ ddevoc. (‘Be sensible, and do not employ disgraceful and
unJust deeds to seize honour and perlleges or wealth ).

14 1458 ,BOU)\EO & 61)((,85(4)1/ o)\tyotc Qv Xpnuacw OLKELZJ | 7 r/ TAoVTElY adikwc
Xpmm.'ra wacauevoc | év 8¢ &Kaw(vvm CUANBONY mac apern *cri, | mac 8¢ 7
avnp ayaboc, Kvpve, Sikatoc éwv. (‘You should rather show respect and live with
little property, than to be rich if you have earned your possessions in an unjust
manner. In justice resides the whole of apern taken together, and every man is
aya@ot prOVIded he 1SJust ")

5 1971f. Xpnp.a. & 0 uev Audfev kal cvv 5LKT/L avﬁpt yévnrau | kal Ka@apwc alel
Wapuowuov TE)\59€L | €0 8" adikwc 7mpa Kcupov avnp prhokepdés Boudde | KT77(€TaL
3 opKwL map TO SLKaLov €AWy, | adTika pév TL Pépew képdoc dokel, éc 8¢ Te)\ev'rnv
| adfuc & €yevTo Kkakéy. (‘A property that comes from Zeus and with justice, in a
pure manner, is something that will stay forever. But if a man will get it
unjustly, at the wrong time, with a heart set on profit, or takes it by means of an
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be pushed aside by desire for profit (képdoc)'® as it can by
avawdein and vBpic.!”

We have, then, roughly, two contrasted types of citizens: one
type shows concern for 8ikn, has aidwc and is cppwy, the other
practices adika, is given to vBpic and lusts for képdoc. In real life,
of course, it is not always clear that the former is better off. But
in 197-108, the conviction is expressed that the gods will make
unjust men pay for their trespasses in the end, though some may
die before receiving their due (207-8). Other poems are less op-
timistic: in 373ff., Zeus is scolded for giving unjust and just men
the same share, even though he is supposed to know the minds
of all:

Zed pike, Bavpalw ce L yap TAVTECCLY AVACCELC
LY aVUTOC Exwy Kal peyaAny Svauww:

avbpwnwy & €v oicha voov kal Oupuov ekacTov:
cov 8¢ kpatoc TavTwy €’ vmarov, BactAed.
NN , LT . ,

wic 81 cev, Kpovidn, ToAud véoc avdpac alitpovc
€v TaVTHL poipmu TOw Te Sikaiov Exely,

M T €ml coppocivmy TpepBfiL véoc Ty Te Tpoc VBpw
avbpwwy adikoic’ épypact melbopcvwy;

(373-80)

Dear Zeus, you astonish me: you reign over all, having honour
yourself as well as great power. Concerning men, you well know
the mind and Bvudc of each of them, and your power is the very
highest, my king. How then, son of Cronus, can your véoc dare to
hold villains and the just man in the same esteem, whether the
mind of men is set on cwdpocvvn or turns to vBpic, succumbing to
unjust deeds.

Once again, then, we have cwdpocvrn in a socio-political context,
associated with being 8ikatoc, and contrasted to vBpic. In these
contexts, as we have seen, cwqbpoct'wn commends the ability to
practise restraint in civic life, especially to refrain from making

oath contrary to justice, it will seem to bring some gain at first, but turns out to
be bad in the end.’)

16 465-6 dud> aperfin TpiBov kal Tor Ta dikaia GIN ETw, | undé ce vikdTw
képdoc, 6 7" atcypov eni. (‘Stick to apern and consider what is just to be yours.
Never let profit that is ugly get the better of you.”)

17.991-2 aidoc pev yap oAwAev, dvaidein 8¢ kal vBpic | vikrcaca dikny yiv
kata macav €xe. (‘Aidwc is lost, shamelessness and v8pic have the whole world
in their grip.’)
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profit in unjust ways. It is thus the expression of an unmistakably
‘conservative’, ‘elitist’ ideology.

Now this combination of cwppocvvn and justice clearly is the
ideal, but it is equally clear that these qualities are by no means
always rewarded, and that the ideal is by no means shared by all.
In 701, the ‘cwgppocvyvn of Rhadamanthys’® is included among
those virtues that most people value less highly than wealth
(mhovTeiy, 700). Elsewhere, in 665f., it is said that the cd)(i)pwy
fails to achieve his ends (665, kai coppwr MuapTe) whereas many
times an dgpwy has gained a good reputation (86€a). Bleakest of
all is the picture of the very Hesiodean lines 1135ff., where Elpis
is said to be the only goddess left on earth now that Pistis, Séphro-
syne, and the Charites have all gone, with the result that people do
not respect oaths anymore, and have no reverence for the gods.!?

Occasionally, the ideology sketched above is applied more di-
rectly to the political situation in the poet’s moAic. Near the be-
ginning of the collection, there are two poems that explicitly ad-
dress political topics. The first of these, lines 39-52,%0 deplores

18 Once again, it is impossible to decide from the context which quality
exactly the expression commends, though it will very likely be Rhadamanthys’
righteousness and integrity as a judge in the netherworld. Pi. P. 2.73-4 praises
h1m for his 1rreproachable qbpevec and 1ntegr1ty, 0 8¢ PaSa;m.vevc ) 7re7‘rpayev
071 Pppevidy | Elaye kapmov apwpnTov, 008 amdraict Gupov Tépmetar évdobev.
Ibycus (fr. 28 Page) speaks of Paﬁauav@voc 70D Sukaiov. Cf. also Pl. Ap. 41a-b,
and see the remarks of Cobb- Stevens in Flguelra and Nagy (1985) 173.

19 "EAmric év av@pwﬂota uovn Bedc €cON évectiv, | dANot & OTAvumov(s’)
éKﬂ'po)\movre( éBav: | LXETO uev [TicTic, peyaln 050( LXETO 3 avﬁpwv \
Cwqbpotvvn Xapitée 7', w (i)t)\e fv Emov: | OpKOL 8" ovKkéTL mMicTOL €V
av@prrOLct dikatot, | 0vd¢ Beovc OU5€L( aCETaL a@ava‘rovc ledceBéwr 8 avdpdv
yévoc épOiTo, 008¢ BéuicTac | ovkéTt ywhckovc’ 0v8¢ pév evceBlac. (1135-42)
‘Elpis is the only noble goddess among people, the others have left us and gone
to Olympos. Gone is Pistis, the great goddess, gone is men’s cwppocvrn, and the
Graces, my dear boy, have left the earth. Rightful oaths are no longer to be
trusted amongst men, and nobody has any reverence for the immortal gods.
The race of respectful men has gone, and they do not know anything about
rights and respect anymore.’

20 Following Carriere (1948), Garzya (1955), Young (1961) a.o., I take
verses 39-62 to be a single, continuous poem. Some commentators, among
them Kroll (1936) and Van Groningen (1966), take line 43 to be the start of a
new poem, but the thought of these lines seems to be entirely consistent, and
the elements of Ringkomposition between lines 39-40 and 51-2 (wdAic 8¢ — ToAer
T8, dvdpa evBurThpa — povvapyor) seems decisive in favour of the unitarian
view. For a full discussion of the matter, see Von der Lahr (1992) 11-17.
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the vBpic of some of the present ‘leaders’, and addresses the
imminent dangers of cracic:

Kvpre, kvew molic 8¢, 8édoika 8¢ pm Téxme dvdpa
evBurTipa kakfic VBpLoc MueTEPTC.

acrol pev yap €9’ oide caddppovec, Nyeuovec dé
TeTpadaTal TOANNY €lc KAKOTNTA TeCELD.

ovdepiar mw, Kvpy', ayaboi molw  Aecav avdpec,
aAX’ otav vBpilew TolcL kakolciw admu

dfipov e pOeipovct Sikac T adikoict didodcu
olkelwy kepdéwy €lveka kal kpaTeoc:

€ATreo um dmpov keivmy TOAw aTpepcecha,

778’ €l vdv kelTal TOAAAL év ‘r'ycv)([m

€vT’ av TolCL kaxoict piN avﬁpaa Tabra yévnTa,
képdea dnpociwt cbv kakdL épxopeva.

€k TOV yap cmaec Te Kcu €upuAot povor avdpdv
povvapyol 7€ mTONEL pnmoTe THde adot.

(89-52)2!

! 1 generally follow the text printed by West, but in line 45 prefer ¢p0eipovce
and 8dodcy (the reading of the oldest ms. A) to the subjunctives read by the
recentiores, which look distinctly like a misguided attempt at syntactic
‘normalisation’. However, pace Van Groningen (1966) 29 and Von der Lahr
(1992), 14, I do not think that ¢feipovct and Sidodct can be taken as participles
here, for two reasons:

(1) It is inconceivable that the present participles, connected with Toict
kakolcw, expand the dynamic infinitive vBpilewy, expressing what the kakoi plan
or intend to do, rather than what they are doing already.

(2) The interpretation of ¢pOeipovct and 8tdobct requires a strained
interpretation of aAX’ 67av. As far as I have been able to establish, aAX’ oTav is
used in contrasted expressions in two types of contexts:

- (D) Now/normally/often x, but when , then somethmg else’: e.g. Pi. P. 8.
95 7 ckidc Svap | av@pwﬂ'oc a)\)\ oTay aLy)\a d16cdoToc ENON, | )\a;urpov péyyoc
émecTiw avdpdv kai peihiyoc aicov. Cf. S. El 487, E. Hel. 296, Or. 773, Ar. Ra. 753
&c. Expressions with aAX’ 6Tav at the beginning of oracles that hint at an
unexpected change of fortune/situation belong also to this type: Hdt. 1.55,
3.57,6.77,8.77.

(II) Not now/normally X, but when y, (then lndeed x)’: e. 8- Ar. V. 482-3 a}\)\&

vy pév ovdév a)\yELc aAN’ Srav Evviyopoc | TadTd TabTd Cov KaTavTM]L Kkal
Evvwpdrac kA, ‘Right now, you do not feel pain, but (you will) when ...". Cf.
Ar. Pa 338, Av. 967, Lys. 1019, Th. 2.11.6, X. Mem. 1.4.14, Smp. 6.2 &c.

Here, the gnomic line 43 indicates that this is an example of construction (I);
Von der Lahr’s translation, ‘das geschieht aber immer, wenn es den
Verkommenen zu freveln beliebt, indem sie das einfache Volk korrumpieren
und den Ungerechten Recht sprechen’ [my italics], tries to convert it into one
of type (II).

After the subordinate clause 67av vBpilew ... adnt, one expects either a main
clause expressing what happens when the kako( decide to commit 98pic, or a
continuation of the subordinate clause. ¢pfeipovct and 8it8odce, if taken as
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Cyrnus, this city is pregnant, and I am afraid that she may beget a
man to correct our bad vBptc. For these citizens here are still
saophrones, but the leaders are about to lapse into great kakoTnc.
Never yet, Cyrnus, have good men ruined any city, but when it
pleases the bad to commit acts of vBptc, they ruin the people and
pass judgement in favour of the unjust for the sake of their own
profit and power. Do not imagine such a city to be peaceful for
long — not even if it is now in a state of utter tranquillity — when
its bad men decide that they are pleased with such things: profits
coming along at the people’s expense. For this leads to strife, civil
manslaughter and monarchs: may this city of ours never be at-
tracted to such things.

In the first couplet, the poet tells his addressee, Cyrnus, that the
city is ‘pregnant’, and that it is to be expected that it will produce
a man to ‘set straight’ ‘our’ bad vBptc, which apparently means a
tyrant.?? This vBptc of the elite is contrasted to the behaviour of
the common citizens, who still remain cadéppovec.? It is not im-

indicatives, provide us with the former: ‘but when the kakoi wish to commit
v8ptc, they ruin the people and pass sentence in favour of the unjust’.

Two possible objections to this interpretation are not decisive:

(1) 7e.. . Te at the start of the main clause is no serious difficulty: cf. II. 17.128-9
AAN 87€ 81 p év Tolaw éNifeTar aAki memoduc, | dy T aveydpncav Sid T
€Tpecav dAAvdic dANoc.

(2) Nor is the asyndeton at 47 impossibly harsh, especially in view of the
imperative éAmeo. Cf. line 29 wémvuco.

At line 47, I revert to the mss.” atpepéecOat, see Van Groningen ad loc.

22 The v.l. Duerépnc, which appear in the later mss. OXDUTI is to be
discarded. As Van Groningen (1966) ad loc. states, this would implausibly
suggest that the poet excludes himself from these hybristic circles, but includes
young Cyrnus. Such a distance between poet and addressee seems unlikely.

23°Cf. Kroll (1986), 115; Van Groningen (1966), 27. The qualification
cadppovec should not be taken to imply that Theognis in any sense identifies
with these common citizens (pace Nagy, who claims for the poet ‘a more even-
handed, ‘Solonian’ stance’, see Figueira and Nagy (1985), 46). The poet simply
notes, with evident relief, that the commons still know their place and do not
(yet) revolt.

Von der Lahr (1992), 26-31 argues that acroi here refers to a select number
of uncorrupted leaders. (A similar interpretation of acroi was offered by Hasler
(1959), 35-8.)

But in the two key passages for his argument, acrol refers either to parvenus
(61 undéva T@OVde Pirov mored TloAvmaidn dcTdy, where the term refers to
farmers who are now influential inhabitants of the city) or to the population of
the city proper in general (191, where the yévoc act@v is said to ‘become dim’
(navpodcbar) by intermarriage with ‘bad’ citizens). In fact, acréc is a common
word for an ordinary citizen living in the city itself, cf. Thuc. 6.54.2 on
Aristogeiton (avmp T@v acT®v), where the author shows an unmistakable sense
of superiority over his ‘common’ subject.



ARCHAIC POETRY 85

mediately stated what this means exactly, because the poet first
dwells on the transgressions of the ‘leaders’,?* who commit all
the typical transgressions decried throughout the corpus: unlike
real ayafot, these depraved leaders ruin® the démos and pass un-
just sentences for the sake of their own profit and power. The
danger of such a situation is that such a city is not undisturbed
(atpepcechar, 47) for long, even if it now ‘lies in great calm’
(keiTar ToAAfL €év mcvyime, 48). Clearly, the actol who are
wronged are likely to revolt, and the present state of ncvyia will
last only as long as they are still (43) cadppovec. The cwppocvvn
of the acroi, then, means that they refrain from revolt and
cracic. This is confirmed after a restatement of the v8pic of the
leaders (49-50)2%: such injustice leads to strife (51, craciec), civil
manslaughter (€udpviot Ppovor avdpwr) and, finally, the rise of a
tyrant (p,oﬁvapxm) (b1-2). As it turns out, the citizens’
cwppocvvn, which is still there but under considerable pressure,
shows that they still commendably refrain from revolting against
the ‘bad’ leaders, and thus give some hope that the dreaded tyr-
anny may still be avoided.

In this poem, then, we grasp the full dimension of cowppocivn
in the oligarchic moAuc: in the ideal situation, the cwdpocvrn of
influential citizens who refrain from injustice is balanced by the
‘quietness’ of the common citizens, who have no need to revolt
against such injustice. The preservation of this balance will guar-

24 West (1974), 689 takes fyéuovec as referring exclusively to ‘popular
leaders’ or champions of democracy. This view is not supported by Solon 4.7W,
where d1uov 6" nyeudévwy equally refers in general terms to those in power.
Moreover, if the poet specifically addresses the kakotés of a group from which
he tends to dissociate himself most strongly, it would be almost inevitable to
adopt the v.l. vpeTépnc in line 40, which effects an unwanted distance to his
addressee. See Fisher (1992), 208-9, Nagy (1985), 43 and Von der Lahr (1992),
23-4. For the passage of Solon, see Donlan (1970), 388-90.

25 pOeipovct must mean ‘ruin’ rather than ‘corrupt’ (Van Groningen (1966)
29: ‘la plebe est ameutée, excitée par des promesses illicites’; cf. Von der Lahr
(1992) 49-50). See, eg. Hes. Th. 876 (vaitac), Hdt. 2.133 (amoxkAnicavtec Ta ipa
Kkal Oedv o0 mepvmpévor aAda kai Tovc avfpwmovc pbeipovrec), Sem. lamb. fr.
1.12-3 (10Vc &¢ dvcTnyor Bpotdv | dpbeipovct vodco); A. P. 244 etc. (Ppheipat
o7paréy), Th. 1.24.6 (deouevor un cplc mepiopby Phetpopévovc) etc. In this
context, the ‘ruin’ seems to be of a material nature.

26 As Van Groningen points out, 49-50 repeats the thought of 44-6 in
somewhat different terms. There are more elements of Ringkomposition in the
poem as a whole: poﬁvap ot (52) echoes dvdpa | €vBvvriipa (39-40) and wéAe
1Hde (52) echoes wéAic 110€ (39).
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antee the stability of the city as a whole, and thus to prevent the
disasters of civil strife and, eventually, tyranny.?’

The adaptation of lines 39-42 at 1081-1082b does not show
much that is essentially different. Again, it is political instability
(ctacic) that the poet fears most, and lines 1081-2 state the poet’s
fear that the méAic may produce a leader of a revolt, dvépa |
vBpLcTNY, Yaemfic nyéuova cTacioc, ‘a man given to vBpuc, leader
of unbearable strife’.

This praise of cwdppocvvn as a safeguard for the stability of the
city is paralleled in a number of passages from Pindar and Bac-
chylides. Evvopia caodppwr is addressed in Ba. 13.186, near the
end of a poem celebrating the Aeginetan Pytheas’ pankration
victory in Nemea:

Kal pav pepekvdéa vlacov]

Alaxod Tipar, cvv EdkAel-
at 8¢ prhocTedplavew] mo-
A kvBepvad,

Evvopia Te caodpwy,

a OaXiac Te NéNoyyev

dcTed T’ €VceBéwy av-
dpdw év etlplvar dpviaccer.

(Ba. 13.182-9)

And she (Areta) does really honour the renowned island of Aea-
cus, and together with violet-crowned EvkAeia she governs the
city, both she and cw¢ppwv Edvouia, who is in charge of festivals,
and guards the cities of respectful men in peace.

27 1 do not engage in the discussion on the date and provenance of this
poem. West (1974), 68, dates these lines to the period immediately before the
rise of the tyrant Theagenes., i..e. 640/630, on the argument that the poem
could not have been written in this form if it had been composed after Megara
had itself experienced tyranny. This early date is incompatible, however, with
the poem’s supposed dependency on Solon fr. 4W. Hence Von der Lahr
(1992), 10, opts for a later date, and denies a Megarian origin. By contrast,
Campbell (1976) 289-90 argues that nothing in the poem excludes a previous
tyranny in Megara, and relates the poem to the period of the ‘unbridled
democracy’ that, according to Plutarch (Mor. 295 C-D) and Aristotle (Pol.
1302b) the Megarians established soon after expelling Theagenes: ‘It seems to
me that all of Theognis makes sense if it is regarded as written during the
Megarian democracy.” But see n. 24 above.
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The passage seems to suggest that there was a serious threat of
internal discord at the time in Aegina, and this is likely to reflect
considerable tension between the aristocratic rulers of the island
and a pro-Athenian, democratically oriented faction among the
population: the poem must have been performed not long after
the all-out war between Aegina and Athens described by Herodo-
tus (6.73, 85-93), during which some Aeginetans defected to the
enemy.” We cannot be sure whether the chronological connec-
tion between the two events is very close, but the poem itself
suggests that both the internal instability and the anti-Athenian
sentiments among the majority of the Aeginetans are still strong:
the very defensive tone of the poet’s praise of the youth’s Athe-
nian trainer, 13.190-209, is a strong piece of internal evidence
for an anti-Athenian stance, and this is confirmed by the curt
and grudging praise of the trainer in Pi. N. 5.48-9, composed for
the same occasion.

If the combined problems of external hostility from Athens
and internal conflicts are indeed the poem’s historical back-
ground, the long second myth of the poem (13. 100-169) is
highly relevant indeed: it focuses on the mighty figure of Ajax,
son of Telamon, who stands his ground protecting the Greek
ships from the Trojan invaders, while the other great grand-son
of Aeacus, Achilles, is absent from the battle due to his conflict
with Agamemnon. Thus, the myth seems to function as a care-
fully crafted piece of propaganda in two ways: on the one hand,
the pernicious consequences of Achilles’ absence illustrate the
dangers of internal discord, and thus subtly dissuade from cracic,
while the figure of Ajax, standing as a mighty bulwark against the
furious onslaught of the Trojans, seems to reflect on the role of

28 For the date of the fighting described by Herodotus, see Figueira (1988),
49-89. According to him, the ambush on the Athenian fewpic must have taken
place in the spring of 489 or 488 BC, the hostilities that followed a considerable
number of months later, in the summer season of 489, 488 or 487. The most
commonly proposed date for Ba. 13 and Pi. N. 5 is 485 BC. For references see
Pfeijffer (1995) 318-332, who arrives at 485 as the earliest possible date for both
poems on the internal evidence of references in Pindar and Bacchylides to
Aeginetan victories prior to Phylacidas’ Isthmian victory of 478 (I 5). Pfeijffer
prefers 487 as a date for Ba. 13 and N. 5, in which case the poems may have
been performed during the war, but even if 485 is correct, it is only self-evident
that the impact of the hostilities is still strong.
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his historical descendants, the oligarchic leaders who defend the
island against the strong Athenian neighbours.

In accordance with this two-fold message of the myth, the
praise of Aegina that stands at its close, suggests that the island is
honoured by both “Virtue’, "Apera, 176 (paralleling the martial
prowess of Ajax), and cadppwr Edvopia (186), the state of inter-
nal political stability that is the opposite of the internal discord
decried in the myth. So the poem makes very good sense if read
against the background of (recent or imminent) war and civil
strife in Aegina.

As in Theognis 41, then, cadppwr commends the good sense
of those common citizens who acquiesce in the status quo, and
refrain from civil strife and cracic. An unmistakable ‘aristocratic’
bias is common to both poems: while Theognis’ poems suggest
that all is well as long as the power is in the hands of those who
are really ayafo¢, Bacchylides subtly dissuades his public from
cracic (and apparently from pro-Athenian ‘democratic’ senti-
ments), and seems to suggest that they should come to terms
with their traditional ‘aristocratic’ governors again.

So Bacchylides 13 suggests that cw$ppocvvn was an important
catch-word used by the Aeginetan elite to advertise the ‘stabilis-
ing’ effects of their regime. Two Aeginetan poems by Pindar of-
fer support for this assumption, by claiming caoppocvvn as a
quality of the mythical ancestors of the Aeginetan leaders, Aea-
cus and his grandsons. In Pi. 1. 8, the poet stresses the Aegi-
netans’ grief at the losses of the recent Persian wars.?? Accord-
ingly, the quality of cwgppocvrn is not directly connected to the
political theme of edvopia here; rather, it applies to the mythical
ancestors of the Aeginetans, the offspring of Aeacus, of whom it
is said that

_Tod ey dI{JI'LIGGO'L
APLCTEVOV VLEEC VI~

€wv 7" apnictrot maldec avopéat,
XaAkeov cTovoevt’ aupémew opadov

cwpovéc T’ €yévovTo mwuTol T€ QUUOD.
(Pi. 1. 8. 24-26)

29 See for a discussion of the date Carey (1981) 184.
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His godlike sons and warrior-grandsons excelled on account of
their manliness, in going about the bronze groaning din of war,
and they were cwdpovec and intelligent in spirit.

It seems reasonable to suppose that it is Peleus who is the best
example of a cwppwr descendant of Aeacus, not only on account
of the general tradition but also because he is called
evceBéctaTov at line 40. By contrast, the most notable example of
a descendant excelling in avopéa is of course Achilles (not for
nothing, it is the grandsons rather than the sons of Aeacus who
are distinguished with the epithet apnigtdot in line 24): his aperd
is mentioned and described in 48ff. Ajax is of course another
grandson of Aeacus, but he does not play a further role in the
ode.%

It is not stated here how Peleus’ cwppocirn manifested itself,
but it seems quite likely that the terms alludes to his resistance to
the amorous attempts of Hippolyta, wife of Acastus, an episode
treated by the poet at some length in Pi. N. 5.26-37. Aristophanes
alludes to the same story when he makes his Stronger Argument
claim that Peleus got his knife on account of his cwppocvvn (Nu.
1067) .31

Does Peleus’ cwdppocvvn reflect in any sense on his historical
descendants? Achilles’ apera certainly does: it is explicitly con-
nected in the final strophe with the athletic prowess of Nicocles
(61-65) and his nephew Cleandrus, who does his uncle’s
memory*? proud (65a-70). And since the historical Aeginetans
obviously take after their mythical ancestors in physical excel-
lence, there may be a subliminal suggestion that they have got a
share of the race’s quieter qualities as well, which suggests that
they are ‘good’ and ‘moderate’ rulers who further the political
and social stability of Aegina. But it is the athletic excellence of
the family that is emphasised here, and this emphasis on physical
manliness is perhaps not surprising in a poem that clearly be-
longs to the immediate aftermath of the Persian wars.

30 Cf. Carey (1981) 206.

31 Another allusion to Peleus’ surpassing cwdpoctvn is PL. R. 391c2.

32 Kohnken (1975) has suggested that Nicocles may well have been a victim
in the Persian wars. But Pindar does not tell us so, and it is strange that, if the
similarity between Nicocles and Achilleus is actually even greater than it now
seems, the poet should have failed to exploit this. See Carey (1981) 186-7.



90 CHAPTER THREE

Something similar seems to be the case with Paean VI
(Maehler), once again a poem that shows a link to Aegina.? In
line 144, another member of the house of Aeacus is called
cwppolvéctarov. This time, it is most likely to be Aeacus himself,
and it may well be his capacity for settling disputes that is envis-
aged here, especially in view of the reference to the cTvyoc opkiov
(155) and the verb dikacat (156). The lacunae in this context do
not allow us to infer more, but taken together the two poems
seem to suggest that, if the poet repeatedly addressed the
coppocvrn of the Aeacids, the term must have been important
for the members of the historical Aeginetan elite.

Where Bacchylides stresses the importance of cadppwr Evvouia
for the Aeginetans, Pindar does the same in connection with the
Thebans, at the close of the fragmentary first Paean:

..... ploAetv,
mpiv Tis evBupial ckaléTw
VO’ GKOTOV €Tl METpa., 1OWY
[—189va oikoBeTov.
{In i1, viv 6 mavTeAnc 'Eviavroc
*Qpalil e Oepiyovor
mAalirmov dcrv OnBac émfrbov
"AmoNAwvt SalTa PprAncicTédavor dyovTec
[Mawaly 8¢ Aadv yeveav dapov épémrro
cwlppovoc dvbeciy evvouiac.
(Pi. Pa. 1.5-10)

Before the painful .. of old age come near, let a man first put in
the shadow of happiness his mind, free of anger, in due measure,
if he sees the supply stored in his home.

Ié, I¢, now the completed Year and the Seasons, born of Themis,
have come to the horse-driving city of Thebes, bringing a garland-
accompanied meal to Apollo. Long may Paian crown the offspring
of its people with the flowers of cwdpwr evvouia.

33 This is explicitly the case for the third triad, subtitled Aiylwiralic | eilc
Alalkély | lmpoclldiov. It is not clear how this section relates exactly to the first
two triads (partly lost), which are said to be composed ‘for the Delphinians in
honour of Pytho’ (AeAgoic eic [Tvfw). The second of these seems relevant to
Aegina as well, since it recounts the deeds and death of two great Aeacids,
Achilles and Neoptolemus. For a full discussion of this problem, see now
Rutherford (2001) 298-338.
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The context here suggests an annual (éviavToc, &)p(u) festival
connected with the time of harvest (4, 8vvauww oikéfeTov) and
the image of the ‘flowers’ of evvopuia stresses the idea of fertility
and productivity. The context suggests peace and serenity rather
than discord and danger; there are no dark shadows here, ex-
cept for the happiness that eases the mind like a protecting
shadow.

Unfortunately, we do not have a date for the poem, but here
again, we seem to have a reflection of the cares of an aristocratic
regime under pressure both on account of inner-political ten-
sions and the threat of a strong democratic neighbour, Athens.3*
Something of the same tension is felt in Paian IX Maehler, again
composed for Thebes, where the poet addresses the sun and asks
for the reason of its recent eclipse (the date may be that of the
partial eclipse of 17 February 478, or perhaps more probably the
complete eclipse of 30 April 463%), and includes war (moAépoto

. Twoc, 13) and civil strife (15, cracty ovAouévav) among the
catastrophes that such an eclipse may portend for the city. Later
on, in the mythological part of the same poem, we are told that
Thebes was entrusted by Apollo to the care of Tenerus, avopéac

. €kaTi caoppovoc (9.52), on account of his saophron manliness.
Tenerus is thus a mythological model ruler of Thebes, and seems
to be the paradigm for the oligarchs of the present, just as the
sons of Aeacus were for the Aeginetans. Moreover, he exhibits
much the same qualities as the Aeacids did, combining the
avopéa of the heroic warrior with the caoppocvvn characteristic of
the self-presentation of a conservative and ‘moderate’ aristo-
cratic regime.

The theme of cTacic threatening the stability of the good aris-
tocratic hegemony is relevant to yet another fragment of a The-
ban poem, Partheneion fr. 94, where the family of Aeoladas is
said to have incurred ‘hateful strife’ (éxfpav [€lpw) on account of
their cwppwy care for the city (62, evelkely pepipvac codpovoc).

34 For a description of the fragmentary evidence on the history of Thebes
after the Persian Wars, and on the conflict with Athens leading up to a decade
of Athenian hegemony in Boiotia after the battle of Oinophyta in 457 BC, see
Demand (1982), 27-35.

% See Boll (1909), 2354-5, Rutherford (2001), 192.
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Thus, the fragmentary evidence from Pindar and Bacchylides
offers essentially the same picture of political cwppocvvn as the
poems of the Corpus Theognideum: cwdppocvvn is a quality both of
the ‘good’ aristocratic leaders who refrain from injustice against
their subjects, and of those citizens who acquiesce in the status
quo and refrain from cracic. This political use of cwgppocvvn
clearly reflects the interests of an elite under pressure, intent on
preserving the existing social order. All of these poems do in-
deed betray a distinctly ‘aristocratic’ bias. It can hardly be a coin-
cidence that the rhetoric of caodppwr evvopuia figures prominently
in poems composed for aristocratic regimes, and plays no role,
for instance, in Pindar’s extensive and very different propaganda
for the tyrants of Syracuse. cwppocvvn thus emerges as a slogan
in praise of moderate oligarchy. As we will see in chapter 7
(Thucydides), it is still used in this way near the end of the fifth
century, although Thucydides’ treatment suggests that this use of
the terms as a political slogan has become increasingly problem-
atic.

3. cwppocvvn in Private Life

The emergence of cwppocvvn as an oligarchic value in the poems
of Theognis, Pindar and Bacchylides, is perhaps the most strik-
ing use of the term in archaic poetry. In other poems, however,
we also have some glimpses of cwppocvvn in the private life of
the individual citizen. Here, we meet important early occur-
rences of a number of uses that will be much more prominent in
the literature of the classical period.®

In the sympotic love poetry from the Corpus Theognideum,
cwgppocvrn is invoked a single time, in a prayer to Aphrodite for

36 1 do not take account of the amusing poem Archilochos 328 West, in
which a decent life (8iov caddppovoc, 17) is contrasted to the wanton minds of
the whore and the man who plays the passive role in sex (kaTamdywv). This has
been shown to be a falsification, probably from the early sixteenth century, by
someone who had made thorough enquiries into the obscene vocabulary of
both Aristophanes and Hesychius; see Tarditi (1961), 311-6. Finally, in
Hipponax fr. 63.2, the sage Muson (see Diog. Laert. 1.106-108) is said to be
proclaimed by Apollo to be an dvdpa cwdpovécTaron.
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relief from pains and woes of love, and the restoration of the
happiness that belongs to the symposium:

Kumpoyevéc®, madcov pe movwy, ckédacov 8¢ pepipvac
va.o,Bopovc crpex]/oy 8 aduc & evd)pocvvac
uepunpac & amomave KaKac doc &’ evd)pom Ouuion
UETP” MBMC TeENécavT’ EpypaTa cwdpocvvnc.
(1323-6)

Cyprus-born, stop me from my woes, dispel the worries that eat
away my thymos, and restore me to cheerfulness again; put an end
to my bad troubles, and kind-heartedly®® grant me, when I have
reached the full measure of maturity, the deeds of cwppocvvn.

Here, cwgppocvvn is the ‘quiet’ or ‘untroubled’ state of mind that
results from the absence of over-powering desire. This ap-
proaches the standard conception of cwgppocvvn as ‘control of
desires’, though unlike most later occurrences, the present pas-
sage adopts the lover’s point of view rather than that of those
around him, and love is conceived as a source of distress rather
than as a potential source of unacceptable behaviour: it is a
source of distress and deflects from the joys of the symposium
(evppocvvac, 1324). There is a connection here between
cwgppocvvn and maturity that is a standard phraes of popular mo-
rality: while cw¢pocivn is consistently demanded from the
young,* it is a commonplace observation that it is often only
achieved with old age.

As is to be expected in a collection of poetry related to the
symposion, drinking too is an important theme in the Corpus
Theognideum, and there is a number of poems that warn us about
the liabilities of excessive drinking. A good example is the poem

37 The mss. read Kvmpoyévn, an aeolic vocative that elsewhere occurs only
in Alcaeus fr. 269b.1. Bekker was undoubtedly right to make the change here.

38 elippove Guude here refers to the kindness (‘a mind thinking good
thoughts’) with which the god grants her gifts, not to the cheerfulness with
which the worshiper accepts the gift, cf. AP Epigr. Dedic. 229.5 aAX’ Daoc, wval,
Zwobc yévoc ebippovt Guude | cdle.

39 After the examples of Telemachus and Apollo in chapter 2, cwpocvvn as
a special virtue of the good son is mentioned in an epigram by Simonides (fr.
513.4), where a dying son tells his father that the latter will never forget to long
for his son’s apern and cwdpociv.
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467-496,% where the speaker, after announcing his departure,
dwells extensively on the improprieties of excessive drinking:

0c 8" dv vmepBarAnt woctoc pETpov, ovKETL kelvoc
THc avTOD yAWCCNC KapTEePOC 0VSE VOOV

pvbeital 8 amalapva, Ta vidoct yiveTal alcypd,
ai5eirat & ’e'pﬁwv of;5év oTay Me@zﬁm

70 7rpw €wy cwqbpwu TOTE vnmoc. aAAa v Tadra
ywdckwy un miv' olvov UepBorddny.

(479-487)

But whoever exceeds the measure of drinking is no longer in con-
trol of his own tongue and mind. He speaks inconsiderate things*!
that to sober men are disgraceful, and he does not feel shame at
doing anything when he is drunk, being cwdpwr before, but now a
fool. You must recognise this and not drink wine to excess.

The point here is not that excessive drinking is unhealthy per se,
or that ‘a cwppwr man’ will always be a moderate drinker, but
rather that a man who normally is codppwr will temporarily lose
that quality when drunk: the drunkard will say disgraceful things
(aicxpa) and do anything without feeling aidwc. In short, he will
not be cwdppwr anymore, but a fool, vnmioc. Apparently that is
why the poet argues against compulsive drinking (mav yap
avaykaiov xpfip’ avinpov €pv, ‘for any sort of compulsion is dis-
agreeable’, 472), which seems to have been the norm at the
symposion.*
The same thought is stated more crudely in the couplet 497-8:

a<1>poyoc au5poc OUAC Kal cwdpovoc owoc orav &1
VML VTEP UETPOY, koDpov €bnke voov.
(497-8)

Of a man who is d¢pwr and one who is cwppwy alike, wine makes
the mind light, when he drinks to excess.

10 Line 472, mav yap dvaykaiov ypfip dvinpov €pu, closely resembles
citations from Euenus by Aristotle (Met. 1015a28, EE 1223a31, Rhet. 1370210,
with mpdyu’ instead of ypfiu’) and Plutarchus (Non posse suaviter vivi, 1102c, way
yap dvaykaiov mpiyp 6ovvnpov épv). This of course does not amount to proof
that the present poem is by Euenus; see Van Groningen (1966), 198.

For awahauva see Van Groningen ad v. 281.

42 Thus, in PL. Smp. 176a5-e6, many words are spent to establish that at that
particular party, the day after a heavy night, there should be 7o compulsion to
drink more than one wants. Evidently, absence of compulsion was hardly the
norm.
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Here again the point is not that the coppwr will always refrain
from excessive drinking, but that excessive drinking leads to a
‘light mind’, and thus apparently to unacceptable behaviour,
both from one who normally is cwppwr and does know how to
behave, and from his dppwr foil who does not how to behave
anyway.*

Ifcwodppocvvn emerges as control of desire, and as a check on
unacceptable behaviour, in songs from the symposium, it can
also manifest itself on occasion as a control of fear. In the sev-
enth of the so-called Homeric Hymns (7o Dionysus), the pilot of
the pirates’ ship is credited with a caoppwv thymos (h.Bacch. 49
kvBnpynTNY ... cadppova Quuov €xovra) on the ground that he
remains calm and unperturbed when the god reveals himself,
while the rest of the crew flees around him in panic. It is sug-
gested that he also shows cwdpocvvn in another respect, for he
alone recognises the divine status of Dionysus (15 voncac) and
tries to keep his fellow pirates from taking him captive. Thus, the
use of the term cadppwr reflects both his lack of fear and his re-
spect for the god.

The Homeric hymn 7o Dionysus, then, hints that the codppwr
will refrain, and dissuade others, from offending the gods. The
thought is expressed more directly by Pindar (P. 3.63) in a con-
solatory poem for the ailing Hiero of Syracuse.* The poet here
expresses the wish that cwodppwr ... Xipwr might be still alive to
produce a second healer, and one who — unlike his predecessor
Asclepius — would refrain from breaking into the realm of the
divine by bringing back the dead from Hades. Here, then, the
‘wisdom’ of master Chiron is contrasted with his pupil’s desire to
achieve the impossible and ignore the limits of mortality (and, as
it seems, Hiero is subtly persuaded to accept the inevitable).

These clashes between the humane and the divine are, of
course, the stuff of mythology, and the link between cwdpocvvn
and the idea that one should not offend the gods is especially

43 Similar standards of propriety apply in a poetic sententia by Phocylides,
who states that ‘many men seem to be cw¢povec if they walk in an orderly
fashion (cvv kécuwi cTelyovTec), whereas they are really light-minded
(éhadpdvioloil mep éovTec). This seems close to the ‘boyish’ good manners
extolled by the ‘Stronger’ Adyoc from Clouds, and offered as a first attempt at
the definition of cwdpocvvn by Charmides in the dialogue of the same name.

# See Burton (1962), 78.
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prominent in Attic drama, notably Aeschylus. It is hardly, on the
other hand, a typical manifestation of cwppocvvn in every day
private life. To return to this sphere, then, the cw(l)pocévn of the
ordinary male citizen does not only manifest itself negatively, in
the control — or absence — of affects and undesirable types of
behaviour. It also manifests itself more positively in prudent ad-
ministration of one’s oikos. One of the main problems connected
with this issue is of course finding a suitable wife; accordingly, a
fragment of Hipponax (182) states that for a cwdpwr man, it is
best to find a wife of good character (7pémov yvvaikoc xpncrov) ,
‘for this is the only dowry that saves his house’ (avtn yap 1 mpoié&
otkiav cwilel wovn, fr. 182.1-3).

From the male point of view, the main concern about a wife
seems to be how she deals with her husband and his estate. In
this connection, cwdpocvrn is the virtue par excellence of the ‘good
wife’. In a diatribe against women, the poet Semonides (fr. 7 W.)
offers a seemingly exhausting list of all that can go wrong. The
poem starts with a catalogue of ten different types of women,
each taking after an animal or a natural phenomenon and in-
cluding only a single ‘good’ type. The catalogue includes the
dirty swine, the cunning fox, the curious and insolent dog, the
greedy earth, the changeable sea, the stubborn and sexually insa-
tiable donkey, the thievish weasel, the vain horse, the ugly and
shameless monkey, and — at the end of this rather depressing
list — the bee who takes good care of one’s estate (85 OaAAet &
o7 adThic kamaéferar Bioc), begets a decent and respected off-
spring (Texodca kalov kawvopakAvTov yévoc, 87) and does not en-
joy sitting with other women and talking about sex (91). The
poet then reverts to the observation that all other women are the
biggest evil wrought by Zeus, and adds that if a woman seemingly
fails to exhibit the bad ways summed up in the first part of the
poem, this is hardly a sign of her excellence, but rather of the
blindness of men to the faults of their own wives:

ﬁﬂc 8¢ 7oL paicra coppoveiy dokel,
avTn [.LG}/LCT(Z TUyXaVEL Aw,@wp.evn
Kexnvoroc yap ay8poc oi i 8¢ yetrovec
Xatpovc opwyTec kai TOV wc apnap‘rauet
TNV MY 8’ €KaCTOC alvécel puepuvnueroc
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yvvaika, TnY 8¢ TOVTEPOV pwpunceTaL
(Semonides fr. 7 W., 108-9)

And she whom you may think is utterly sophron, she happens to act
most outrageously. The man gapes in admiration, but the neigh-
bours are happy to see that he as well is mistaken. Everyone will
praise his own wife when mentioning her, and he will blame the
other’s.

The catalogue at the beginning of the poem is one of the most
extensive enumerations of female ‘sins’ and gives the fullest pic-
ture of what the truly cwdppwr wife will not do.*> As in many pas-
sages in classical literature, loyalty and inconspicuous behaviour
are indeed the most salient features of the cwdppwr wife. But
there are also a few hints that being a c¢ppwr woman does not
just entail the avoidance of a myriad of vices, but also includes a
few more positive aspects: the bee-like type of woman turns out
to be a good house-keeper, under whose influence a man’s estate
flourishes, and who bears him a decent number of good chil-
dren.

4 Conclusion

In what we have of archaic poetry, codppwr and cognates are not
exactly frequent, but some occurrences of the terms are highly
informative and very significant. (For a diagram that tries to
visualise the network connections between these uses, see Fig. 4
in Chapter 9.3.) Most important of all, no doubt, is the use of the
terms in political contexts in Theognis, Pindar and Bacchylides.
cwppocvrn here belongs to the language of an aristocratic elite
who wish to maintain the existing social order. In this context,
cwppocvrn is something of a two-sided affair: on the one hand, it
is the quality of the citizens who refrain from revolt and avoid
cracic, on the other hand, it is recognised, especially in the po-
ems of the Theognidea, that those in power must also be cwdpovec

45 According to Verdenius (1968), 154 cwdpoveiv here is used ‘besonders in
erotischer Hinsicht’; he cites A. Cho. 182, S. Fr. 682.2, E. Ba 314, IA 1159, Arist.
Pol. 1263b9. But here the context does not allow us to narrow down the
reference of cw¢poveiv. It signals the wife’s avoidance of, or rather the
husband’s inability to perceive, the typical vices of all nine types of bad women.
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and refrain from injustice against their fellow citizens: thus, we
see how our terms are used to commend ‘restraint of injustice’,
and evvouia or ‘restraint of civil strife’.

This association of cwdpocvrn and aristocratic politics is firmly
established by the end of the archaic period. In Attic drama
(chapters 4-6), it is criticised from a democratic point of view. By
contrast, we will see that in Thucydides (chapter 7), cwdppocvvn is
frequently used as a positive characterisation not only of types of
government that distinguish themselves from Athens’s radical
democracy, notably Sparta, but also of the politics of the oligar-
chic coup of 411 in Athens itself. Plato’s Charmides (chapter 10)
similarly addresses these oligarchic connotations of cwdpocvvn by
confronting Socrates with two representatives of the oligarchic
movement of the Thirty.

Otherwise, archaic poetry offers some comparatively early en-
counters with various types of cw¢povec that are familiar figures
from classical literature. Thus, cwppocvrn is used to commend
‘control of desire’ (and of shameful behaviour) and as well as
‘quietness’ and control of fear, and also the ‘prudence’ of the
man who takes good care of his estate. Besides, cwdppocvvn is the
quality of the (really or supposedly) ‘good wife’, who is not
found guilty of those many vices to which Greek women were
always believed to be incurably inclined.



CHAPTER FOUR

AESCHYLUS
1. Introduction

In the last chapter on archaic poetry, we have seen how
cwppocvrn was used to commend ‘justice’ and ‘evvouia’ and
functioned as a slogan of political elites intent on the preserva-
tion of the status quo and the avoidance of civil strife. The trage-
dies of Aeschylus also focus to a large extent on war and vio-
lence, but they address these topics in an entirely different set-
ting and from a markedly different point of view. Tragedy gener-
ally does not leave much room for overt political propaganda,
but Eumenides provides one notable exception, and the play sug-
gests that the solution to the sequence of murder and retribu-
tion witnessed in Agamemnon and Choephori lies with the courts of
democratic Athens, whose citizens are cwdpovodvrec év Ypovwe,
‘for a long time to come’ (A. Eum. 1000).

Given the prominence of the themes of war and violence,
cwppocvrn is frequently invoked in praise of those who refrain
from undue aggression (section 2). In Seven Against Thebes, which
focuses on the civil war between the sons of Oedipus, the The-
bans use the term cwdpocvrvn in praise of Amphiaraus, who tries
to temper the aggression of his six fellow-warriors. cwgpocvrn
also plays a role in the propaganda on the shield of Polynices,
who of course claims to have justice on his side and denies that
he is an aggressor. Violence on a more intimate, but no less
threatening, scale, the sequence of killings in the house of
Atreus, is the main theme of the Oresteia. Throughout the trilogy,
cwppocvrn is invoked in connection with the thought that such
violence should be stopped (Ag. 181, 351, Cho. 140, Eum. 521; by
contrast, at Eum. 136 Clytemnestra’s ghost strikingly, but charac-
teristically, appeals to the ‘good sense’ of the Erinyes when she
incites them to continue the pursuit of Orestes). The impact of
this ‘lesson to mankind’ is finally learned only by the Athenians.

In all these plays, there are strong religious overtones, and
Aeschylus is a main source for the idea that the cwdppwr will re-
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frain from offending the gods. Thus, in Seven Against Thebes, the
lack of ostentation of the cwppwr Amphiaraus is contrasted to
the boastful and impious claims of most of his fellow warriors,
and the killings in Oresteia are said to ignore Zeus’ lesson to
mankind.

On the side of the victims of aggression (section 3),
cwpocvrn consists in an appropriate response to the distress of
imminent warfare, and takes the character of a quiet and con-
trolled response to fear. Women especially are urged to keep
quiet in distressful situations, and show cwqbpocﬁvn. Thus,
cwppocvrn is invoked in condemnation of the fearful cries of the
Theban women (7h. 186) by Eteocles, who at that stage of the
play still manages to keep up his calm resolve. The case of the
Danaids in Supplices is more complicated. Danaus keeps trying to
temper his daughters’ excitable responses to the various distress-
ful situations in which they find themselves (Supp. 198, 710, 724,
992), but there are clear hints that the girls are likely to turn
from victims into aggressors themselves, and that their father’s
injunctions will not meet with enduring success.

Finally, some Aeschylean characters who refer to codppocvvn
show a strongly developed sense of hierarchy (section 4); to
them, cwdpoveiv is the prerequisite of the socially inferior, who
should avoid offending their superiors by obeying and shutting
up. Authoritarian figures like Clytemnestra and Aegisthus in
Agamemnon, and Hermes in PV, do not accept being contradicted
by their supposed inferiors (the chorus of Argives, Prometheus).
From their mouths, the injunction to be cwdppwr amounts to an
order to obey and keep quiet (Ag. 1425, 1620, 1664, PV 982).
The passages in Agamemnon are especially telling, because there
is an implicit but unmistakable contrast between this cwdppocvvn
of submissive acquiescence as demanded by the authorities in
Argos (the old men of Argos are not allowed to speak out against
the crimes committed by Clytemnestra and Aegisthus) and the
rather more ‘democratic’ cwgppocvrn of the Athenian citizens
(Eum. 1000), who, by acquitting Orestes, put an end to violence
and reinstate peace and stability. Thus, Fumenides provides a rare
but striking use of cwppocvrn in an unequivocal piece of democ-
ratic, pro-Athenian propaganda.
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In what follows, no account is taken of Persians, a play that is of-
ten regarded as the illustration par excellence of the Aeschylean
conflict between vBpic and cwdpocvyn, but in which the terms
are not used except in a single corrupt passage in the speech of
the ghost of Darius. Of course, there is no doubt, at least in the
view of Darius, that Xerxes’ decision to yoke the Bosporos and

" A. Pers. 829-31, mpoc 1adr ékelvov Tcwdpoveiv keypmuévort | mwibcker’
evAdyoict vovlerripacy, |Afiéar BeoBraBotvl’ vmepkdumwt Opdcer. (‘In view of
this, .... you must make him sensible by means of well-considered advice, to stop
from doing harm to the gods with over-boastful audacity.”) Commentators have
despaired over the phrase cwdppovelv keypnuévor from the author of the
Byzantine paraphrase (P in West) onwards: mpoc Tadra vueic ol kexpmuevor TH
cwppocvvme, 1 oi ypmuovTec kal ol GédovTec cwppovely, TwickeTe Kal cuveTi(eTe
Kkal cwppovilere ekelvov, TOV Eépény, év cuveroic vovBerrpacw, dote AMifar kai
mavcaclar OeoBraBodrra kai TNV ék TV Bedv BAaBny wacyovta dia THc
kevodoiac. 7 kexpnuévov avti Tod Ypelav Exovra kai déiov 6vTa cwdpoveiv. (‘In
view of this, you, who make use of your séphrosuné, or who are willing and
prepared to be sdphrones, should make him, Xerxes, sensible, shrewd and
cvppwy, by means of perceptive advice, in order that he may stop harming the
gods and suffering harm from the gods on account of his idle opinions. Or
else, read kexpnuévov, which means ‘to be in need of being cwdpwr’ and ‘to be
expected to be cappwr’.’)

Kexpmpévor can mean ‘making use of’, ‘having at one’s disposal’ (as in Od.
3.266, 14.421, 16.398 ¢peci yap kéxpnt ayabfict); in this sense, the verb
requires a complement in the dative. Stewart’s conjecture 7@t ¢poveiv
kexpnuévor (CRN.S. 11 (1961), 107), ‘making use of your good sense’, meets
this requirement, and yields acceptable sense. (It corresponds to the first
paraphrase in @.) For a parallel for 70 ¢ppovelv without any specification, see E.
Ba. 389ff. 6 8¢ Tac Ncvyiac | Blotoc kal TO ppovelv | dcdAevTov Te péver kal |
Evvéyer dwpaTa. As Diggle’s apparatus signals, at Chr. Pat. 1803, the expression
is ‘normalised’: 76 Te Pppovelv b cwppovely 7' év T Blwe | TNpel Ta TAVO’, e
GCANEVTA TPOCUEVELD.

The participle can of course also mean ‘being in need of’. It then requires a
complement in the genitive. One should then both adopt the varia lectio
Kkexpmpévov (it is not the chorus but Xerxes who is ‘in need of good sense’) and
introduce a genitive of some kind (e.g. Broadhead’s wc ¢ppevidv kexpmuévor or
Butler’s Tod ¢poveiv kexpnuevov). This is less likely altogether.

There is no parallel to support the Byzantine commentator’s suggestion that
cwpovelv kexpnuévor may mean ypnlovTec ... cwdpoveiv, or West's suggestion
that éxefvov cwpoveiv kexpmuévor may mean ‘beseeching him to be sensible’.

Others take the phrase cwdpovelv kexpmuévor to mean ‘it having been
declared that one should be sensible’ (Broadhead), citing Ag. 1620 cw¢povetv
elpnuévov (‘while it has been said that you should be caxppovec’) in support. The
source of the declaration is then supposed to be the oracle mentioned by
Darius at 739f. and 801. This, however, is an unusual interpretation of
kexpnuévov, and the verb would have to be followed either by a declaration of
what was about to happen, or a rather more practical instruction as to what to
do: cwppovety will hardly fit as the content of the instruction of an oracle.

So on balance, one should either adopt Stewart’s 7@t ¢ppovelv keypnuévor, or
obelise the phrase.
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burn the temples of the gods on his way to conquering Hellas,
was taken rashly (744, véwt Gpacet) and ill-consideredly (749, ovk
evBovAiai), and that the king was not in his right mind to offend
the gods in this way. In this sense, Xerxes is the historical coun-
terpart to the mythical aggressors of Seven Against Thebes. But the
words cwdppwr and cognates are not used except perhaps in that
single corrupt passage where Darius tells the chorus to teach
Xerxes some good sense, *and in fact most of the action of the
play tends to focus on the misery of the Persians rather than the
mentality of their king.

2. Restraint of Violence and Respect for the Gods:
Seven Against Thebes, Oresteia

Seven Against Thebes deals with the prospect of imminent civil war
from the perspective of the besieged city. Much attention is fo-
cused on the aggression of the attackers. Perhaps one should
assume that Polynices has a claim of his own and that Eteoc}es 1s
at least partly responsible for the conflict with his brother, but

* Cf. 795 Gcre un ppoveiv kadic, 750 748’ 00 vococ bpevir, 782 véoc €wv véa
¢pova 808 a@ewv ppovnuaTwy, 820 ovy vmépdev BumTov ovTa Ypn Ppovely, 827L.
T@Y VTepropTWY dyav | qbpovnua‘rwv

Similarly, the opposition between Persian vBpic and Greek cwdpocvyn that
many read in the text of Persians (e.g. North (1966) 33, ‘Aeschylus draws in
Xerxes a paradigm of v8pic and makes an unequivocal contrast between the
barbarians whom he represents and the Greeks whose triumph at Salamis and
Plataea is due to their possession of the virtues that their enemies lack.”)
remains largely implicit. Of course it is true that Xerxes is a hybristic figure, but
the play contains little comment on the Greeks. When these are praised by
some of the Persian speakers in the play, it is not for their cwqbpocvvn, but
rather for their courage (e.g. 1024f. "lavwy Aaoc o0 ¢pvyaiyuac. - ayav apeLoc cf.
349) and their martial skills which the Persians find very surprising in view of
the, ‘democratic’ organisation of the Greek forces (241-4).

This is difficult to decide on the basis of the text of Septem, in which the
events are seen through the eyes of the besieged Thebans alone. As for
Polynices, it appears that he thinks he has 8ikn on his side (cf. 644-8), though
the seer Amphiaraus warns him that no 8ik7 is strong enough to warrant an
attack against one’s native city (cf. 584). Eteocles’ position and responsibility
are not discussed at all. It seems probable that in the lost earlier plays in the
trilogy, the poet gave more information on how the conflict between the two
brothers is to be assessed; in any case, one should not accept Eteocles’ views on
these matters uncritically, cf. Gagarin (1976) 120-5. Therefore, it is puzzling to
read that North (1966), 39, judges Eteocles ‘completely sophron’, at least until
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the exclusively Theban characters in the play do not acknowl-
edge any such claim. By contrast, much is made of the boastful-
ness and violence of most of the warriors around Polynices, no-
where more so than in the long scene where the scout describes
each of them, and the excessive signs and claims on their shields,
to Eteocles.

The first five Argive warriors are, all in a roughly similar fash-
ion, described as a god-defying bunch of hooligans. First and
foremost among them is Tydeus, conspicuous for his animal-like
(391) aggression, his madly raging thirst for blood (380, 391,
aAVwr) and the ‘over-bold sign’ (387, vmépdppov cfju’) on his
shield. Even worse, if possible, is Capaneus, who defies the gods
by his claim that he will sack the city whether the god accepts it
or not (427f., Oeod Te yap OéXovroc éxmépceww WONw Kal p7
BérovToc pncwr) and has a picture on his shield accompanied by
the text ‘I will set fire to the city’ (mpncw woAw, 434). The third
man, Eteocles, adds to all this the impious claim that not even
Ares can throw him off the city-walls (469). Hippomedon carries
an image of Typhon on his shield (493). With Parthenopaeus,
finally, the insulting behaviour of these five reaches a climax: he
claims that he will sack the city of Cadmus against Zeus’ will
(531f. 9 unv Aamaew derv Kaduelwr Blar | Aiwdc) and, to insult
the Thebans, carries the image of the sphinx (541) on his shield.

The seer Amphiaraus makes for the greatest possible contrast
to the excessive violence and boastfulness of these five fellow-
warriors, and the scout introduces him by calling him an avdpa
cwppovéctaTov (568) and mentioning that he really is a good
warrior (569, dAkny dpicTov pavtiw, 'Apduapew Biav) rather than
a mere aggressor. Unlike his fellows, Amphiaraus has the cour-
age to speak up against Tydeus (570-5), and he warns Polynices
that the expedition will bring him neither philia from the gods
(580), nor good fame with posterity (581), nor, even if he will be
successful, co-operation from the present citizens of Thebes
(585-6): whatever Polynices’ claims may be, no right (8tkn, 584)
will ever justify an expedition against one’s native city. On top of

the Erinys strikes him and he becomes possessed by the frenzy of war. His harsh
treatment of the Theban women (7h. 186) shows that he is not blameless. He
may be rational and calm, but he is irascible and authoritarian as well.
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all this, and in contrast to the ostentation of his colleagues, Am-
phiaraus has no sign on his shield, and the scout explains this by
pointing out that the seer does not want to seem the best, but be
the best (591-2).

The scout’s positive evaluation of Amphiaraus’ restraint is
echoed by Eteocles, who laments the fact that good men have to
suffer for the crimes of their fellows, and that Amphiaraus, a
coppwr dikatoc ayaboc evceBnc avnp (610), will, because of his
association with unscrupulous men (avocioict cvppiyelc
OpacvcToporcty avdpacy, 611-2), be ‘dragged down’ (Evy-
kaBerkvcOncerar, 614) with them.

The enumeration cwdppwr Sikatoc ayaboc evceBnc has often
been taken as an allusion (the second in extant Greek after Pi.
N. 74-75) to a canon of four ‘cardinal’ virtues. In fact there is no
good evidence that anything like a fixed canon of virtues did ex-
ist before, or even in Plato, but in any case the point of the pre-
sent enumeration is not so much that Amphiaraus possesses all
possible virtues, but rather that he fails to exhibit the specific
vices for which his colleagues are conspicuous, and the adjectives
are a pointed summary of his behaviour as narrated by the scout.
His opposition to the unrestrained violence of Tydeus
(cweppocvrn), his admonition that no claim is strong enough to
justify an expedition against one’s native city (dtkatocvvn), his
status as a truly brave warrior who wants be rather than to seem
best (apern), and his refusal to make any boastful, god-defying
claims (evcéBea), all this sets him apart from his colleagues, and
the enumeration serves to drive home the differences.

In contrast to both the boundless aggression pictured on the
shields of the five Argive hooligans and the emphatic lack of os-
tentation on Amphiaraus’ part, the emblem on the shield of
Polynices is a careful piece of propaganda:

Xpvcniatov yap dvdpa Tevyectiw ideiv
ayEL yvvn TiC cw¢poywc nyovp.ezm

ALKT] & ap ELIJCLL (;[)T]CLV U.)C Ta ypap.uara
Aéyer kaTaw & dvdpa Tovde, Kkal mOAw

; So North (1966), 41n.18; cf. Bowra (1964), 181.
For a full and perceptive discussion of the matter see Pfeijffer (1999), 639-
42 on Pi. N. 3.74-5.
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éfeL matTpwiav dwpatwy T’ émicTpoddc.
(A. Th. 644-8)

A man of beaten gold, looking like a warrior, is led on séphronds by
a woman. She claims to be Dike, as the inscription says: ‘And I will
bring this man back home, and he will have control over the city
of his fathers and the affairs of his house’.

Polynices’ claim is that the expedition against Thebes is not a
matter of aggression: instead, he claims to have Dike on his side.
The calm restraint of the figure of the goddess on his shield,
conveyed by the adverb cwgppovwc nyovpérn, ‘leading him on in a
restrained manner’ (i.e. calmly), contrasts sharply with the vio-
lent giants and monsters on the shields of some of his associates,
and serves to underline his claim that he only comes to take what
belongs to him anyway. From his point of view, this claim may be
understandable enough, but as the passage on Amphiaraus has
shown, the spectators are invited to regard any such claim as too
weak to justify an attack on one’s native city. From the perspec-
tive of Eteocles and the Thebans, Polynices is palpably wrong:
according to Eteocles, the Dike on the shield of his brother is ‘by
all rights misnamed’ (670 mavdikwc Yevdwrvpoc), and the chorus
says that he makes ‘very bad claims’ (678 7@ kakicT’ avdwuévwt).

The Oresteia deals with violence on a different scale: a sequence
of killing and retribution within the house of Atreus, beginning
in the distant past with the killings of the children of Thyestes,
and of Iphigenia, and continuing in the course of the trilogy
with the killings of Agamemnon and Cassandra, and of Clytemn-
estra and her lover Aegisthus. Throughout the trilogy, cwgppoveiv
is invoked more than once in connection with the idea that it is
good to abstain from (further) violence, and thus to put an end
to this sequence of violence and retribution.

This complex of ideas is voiced for the first time by the chorus
in the parodos of Agamemnon, in a passage fraught with worries
about the fate that awaits Agamemnon. As they dwell on the be-
ginnings of the expedition to Troy, they soon reach Kalchas’
prophecy at Aulis (104-59). Calchas predicts Artemis’ demand
for the sacrifice of Iphigenia (147-50) as well as Clytemnestra’s
revenge for the death of her daughter (151-5), which he con-
nects with a pfvic (155) that ‘waits’ in the house of Atreus: ap-
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parently, the seer refers in general terms to retribution for the
killing of the children of Thyestes. They then break off their
narration and state that if they really are to dispel their worries,
they can find no other authority for doing so than Zeus:

Zevc, 0cTic TOT' €CTiy, €L 70O av-

P ,
TWL GLAOY KEKATEVWL,
70070 Vv TpocevvETTW.
0VK €Xw TPOCELKACAL

TaVT’ EMLCTABUWILEVOC

TAMw Aldc, € TO patav amo ppovtidoc dyboc
Xpn Bakely ernTiuwc.
(A. Ag. 160-6)

Zeus, whoever he may be, if this is the name by which hg wishes to
be called, this is how I address him. I cannot identify anything,
throwing everything into the balance, save Zeus, if I must really
cast away the fruitless anguish from my thoughts.

Zeus, they claim, if ‘Zeus’ is indeed the appropriate name for the
supreme divine power, is the only possible source of relief, if the
burden which troubles their mind, their concern for Agamem-
non, is indeed vain, and if they are really to cast it off. ~ For

! Following Furley (1986) 109-21 and, in part, Lloyd-Jones (1962), 187-99,
Képpel (1997) 86-92 convincingly argues for the meal of Thyestes as the ‘cause’
of Artemis’ demand for the sacrifice of Iphigenia, which is otherwise not clearly
motivated in the text of the parodos of Ag. (see ibid. 106-9 for illuminating
schematic representations of the main interpretative positions). On Kippel’s
interpretation, Iphigenia’s sacrifice, ‘caused’ by the meal of Thyestes, has in
itself the double function of enabling the Greeks to conquer Troy and, more
importantly for the plot of the trilogy, being a cause for the killing of
Aggmemnon (see ibid. 133).

As Smith (1980) 8-12 has shown, mpocewkacar (Twa Tiwe) in classical times
does not mean ‘compare x to y’, but rather ‘identify an unknown x on the basis
of its likeness to y’. Cf. Bollack (1981), 216 ‘Quant a ’acte désigné par
mpocetkalew, il semble qu’il ne désigne pas une simple comparaison, mais une
mise en rapport devant aboutir a une identification.’

To the passages discussed by Smith, one may add A. Th. 431 7ac 8" acTpamdc
Te kal kepavviove Boac | pecnuBpivoict Barmeciy mpoanikacey, ‘he [Kapaneus]
claims that the lightning and thunder [of Zeus] are merely like the midday
heat’; E. El 559 1 mpoceikaler pé Twi;, ‘does he [the old servant] identify me
[the as yet unrecognised Orestes] as someone?’, Rh. 696 Tivt mpoceikdcw; ‘With
whem am I to identify [this man]?.

I here concur with Denniston-Page ad 160ff.: “The Chorus has in mind
(153ff.) the danger which impends over Agamemnon on his return.” Fraenkel
ad loc. credits the chorus with theological concerns which seem very irrelevant
to the dramatic context: ‘Thus 70 parav dyfoc is the burden of the folly which
induces men to believe that Zeus is not the almighty ruler, who directs all that
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Zeus, they state in the antistrophe, has done away with his violent
predecessors, Uranus, ‘swollen with all-fighting boldness’ (mau.-
paywt Opacer Bpvwy, 168), and Cronus, and has instituted a new
and (it is taken) permanent regime. By putting an end to vio-
lence and strife, he has now a ‘lesson’ to impart to mankind:

TOV ppoveiv BpoTovc 0dw-
cavta, TOl) 7ra9€L paboc

Oévra kvpimwc Exew.

cradel 8" avd varvov 7pr Kap8[ac

MUY TOVOC Kal Tap’ d-
KkovTac NAGe cwqbpoyew

datpovwy 8¢ mov yapic Biatoc
CEAJA CEUVOV TUEVWD.

(A. Ag. 176-83).

is done among mankind.” Smith (1980) 17-8, takes the lines to mean that ‘they
have tried to explain to themselves Iphigenia’s death, but they have found no
ready way to make sense of it.” But in view of the reference to Clytemnestra’s
revgnge in 151-5, their worries are likely to be rather more specific.

I take it that €l ... ypn Badelv érnTopwc signals that they very much doubt
whether there is indeed a good reason to do away with their fear. The point of
patav would then be that their fear is of no avail (cf. LSJ s.v.) rather than that
there is no good reason for being afraid. (Both Friankel and Denniston-Page
take éTnTUuwc here in opposition to uaTny to mean ‘truly to cast off the vain
burden of anxiety’.)

Unlike € yp7 + inf. praes., which implies that there can be no doubt that the
act described by the infinitive is indeed the thing to do (‘if one is to do x, as is
clear by now’), el xp7 + inf. aor. is used when it is still open to debate whether
the action described by the infinitive is indeed to be done (‘if one is to do x,
and not something else’).

For the inf. praes., cf. E. Held. 491 (A girl has to be sacrificed) €L YP7) JEV
nuac Xpm 0¢ TnVS elvat 7TO)\LZ/ ‘if we, and 1f this at must remaln (as of course
1s deswable) E. Ba. 2079 ov ap Bmtpn)( 0 Bedc, O'UTE TOV véov | €l ypm yopevew
olTe TOV yepaiTepov, | aAN’ €€ amdvTwy Bovietar Tiuac éyew. ‘For the god has
singled out no-one, nelther young nor old, if (as is the case) one has to dance,
no, he wants to be honoured by all.’

For the inf. aor., cf. S. Tr. 749 el yp7 pabelv ce, mavra 87 Ppwveiv Xpewv ‘If
you must know, I obV10usly have to say everythmg E. Ale. 110 Ko;.LLCeT €l Xp7
T1vde 8é€acBar dduouc, ‘bring her in, if I must receive her in my house.’

In Ag. 165-6, the inf. aor. in combination with €TNTUMwC conveys that they
very much doubt whether they really are to forget their cares. For érn'rvp.wc in
expressions implying disbelief, cf. A. Ag. 1296-8, € & e'rn'rvac \ uopov TOV
avTiic oicfa, i BenAdTov | Booc dikny 7rpoc Bwpov evTéApwc mateic; ‘If you
really know your own death, why do you, in the manner of a cow driven by a
god, walk to the altar unperturbedly?’; S. £l 1452 7 kal Bavévr’ nyyet)\av wc
ernTupwc ‘Did they indeed bring the message that he really died?’; E. Alk. 1154
yvvaika Aevccw TIw éumy ernTupwc; ‘My wife, is it really her I see?’
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(Zeus), who puts men on the path of having sense, who has laid
down the rule that ‘understanding through experience’ holds
good. But instead of sleep, a pain that is mindful of misery drips
in the heart; even to those who do not want it good sense wi]]
come. And as to the gods, their favour may, it seems, be forceful,
as they sit on their august seats.

By means of his victory over Cronus, Zeus has put an end to a
cycle of strife and violence between the gods. The new ‘law’
which he has now laid down for all men is indicated here in very
general terms: ¢ppovelv ‘to have sense’, and mafer paboc, ‘learn-
ing/understanding through explg:rience’. In this context, this
much-discussed proverbial phrase is best taken to mean that he
who commits a grave error shall experience (‘suffer’) its conse-
quences and thereby recognise his error. This may amount to no
more than that the wrongdoer will be punished and suffer in re-
turn: this is what eventually happens to both Agamemnon and
Clytemnestra, and this is the meaning of the more ‘nihilistic’
variations of the maxim encountered at Ag. 1564 wafelv Tov
épbavra and Cho. 313, dpacavta mabelv. But it is at least implied
here that man may learn from the mafn of others and refrain
from doing wrong to others before suffering himself.  This must
be what is meant by ¢poveiv and it must be this on which the

"1 follow Page and others in accepting Turnebus’ conjecture Biatoc for
Buaiwc at 182. For a radically different interpretation see Pope (1984) 100-13,
and,its rejection by Conacher (1976) 328-36.

See especially the extensive discussions of Smith (1980) 21-6 and Bollack
(1981) 223-8.

This interpretation of mafet paboc is closer to that of Conacher (1987), 11-
2 and 83-5, than to Fraenkel (1950) 113 and Denniston-Page (1957) 85, who
both offer a more restricted view of Zeus’ lesson and more or less equate 7afe
paboc to ‘the doer shall suffer’ (Ag. 1564 mafeiv Tov Spacavra, Cho. 313
dpacavta mabeiv). But if Zeus’ lesson of mafer paboc does indeed allow of a
relatively ‘optimistic’ interpretation (Conacher (1987) 83), it seems clear that
the chorus is not very optimistic about the chances for their masters.

Others, including Gagarin (1976) 139-50, Smith (1980), 26-30, Thiel (1993)
104-110 and Kippel 94n.131, relate mafet padoc to the punishment of Paris for
the rape of Helen, and regard the hymn as an expression of hope for an
auspicious end to the Trojan war, and therewith as essentially unrelated to the
theme of violence and retribution in the house of Atreus. To my mind the
main arguments against this view are (i) its dramatic inappropriateness in this
part of the chorus’ narration: after Calchas’ prophecy, a prayer for a good end
to the Trojan War seems impossibly evasive, and (ii) the unmistakable
relevance of the violence of Zeus’ ancestors (168-72), stopped only by Zeus’
himself, to the events in the house of Atreus, stopped only by Orestes’ acquittal.
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chorus found their tenuous hope: Agamemnon may not suffer
after all, if Clytemnestra is prepared to take Zeus’ lesson to heart
and refrain from violence herself, as her present offerings of
thanksgiving may seem to imply.

But the chorus’ hopes do not last: their ‘pain that is mindful of
misery’ (uvncmmuwy wovoc, 180) takes over. Not all are prepared
to take Zeus’ lesson to heart without more ado. Those who are
not (dkovtac, 180-1) will have to learn to cwppoveiv (181) the
hard way. To them, the ‘favour’ of the gods (the lesson they will
have to learn) will rather be a ‘forceful’ one, a yapic Biatoc.
Though the Argive elders do not yet fully accept this as an ines-
capable certainty (note the force of 7ov, diminishing the asser-
tive value of the statement ), they evidently fear that their mas-
ters are among those who will learn Zeus’ lesson the hard way,
on the principle of mafe. padoc.

cwppovely, then, here commends the sensible restraint of those
who wisely do away with the use of violence and retribution as a
means to solve internal conflicts, whether they do so willingly, or
have to ‘learn’ this good sense through suffering. The members
of the house of Atreus exemplify the latter, and the theme of
their learning a hard lesson runs through the trilogy.

By contrast, the Athenian dfjpoc in Eumenides, where the
theme of strife in the house of Atreus is elevated to a more uni-
versal political dimension, constitutes an example of a body of
men who willingly do away with this kind of violence. The institu-
tion of the Areopagus as a court to settle matters of murder and
manslaughter in a ‘proto-democratic’ fashion, by vote, puts an
end to the concatenation of killing and revenge that we have
been witnessing through the course of the trilogy. It is the en-
during good sense of the Athenians that the Erinyes acknowl-
edge when they hail the Athenian people as cwdppovodvrec év
xpovwe (Eu. 1000), l‘ghowing good sense in the course of time’,
i.e. for a long time. Earlier on, they believed that stronger de-

" On this interpretation, mov qualifies the assertive value of datuovwy yapic
Biatoc, ‘from the gods, there may well be a favour that is forceful’. Fraenkel,
reading Buaiwc (qualifying céApa nuévwr), takes mov as qualifying the assertion
that the ‘hard lesson’ from the gods is indeed a yapic; ‘there is, I think, a
blegsing’.

cwppovodvTec év xpovwe is usually taken as ‘becoming cwpovec in time’
(e.g. Goldhill (1984) 277) and has puzzled critics who note that the Athenians
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terrents (i.e. they themselves in their original function) were
necessary to keep people from violence; they thought that ‘it is
good to show restraint under constraint’, {vupéper cwdpoveiv
Vo créver (ibid. 520-1); now Athena has persuaded them that the
law and the court of the Areopagus will actually be more effec-
tive.

If the gods themselves take their time to understand the im-
plications of Zeus’ new order — in Choephori, it is Apollo himself
who urges Orestes to kill his mother — it is not surprising that
most of the human protagonists utterly fail to do so. For Aga-
memnon himself it is all too late. Naturally enough, he is unwill-
ing at first to sacrifice his daughter, but then he sees that the sac-
rifice is inescapable if the expedition to Troy is to come about
and he proceeds to ‘put on the yoke of the inescapable’ (218).

Clytemnestra is even more single-mindedly determined. The
first time we meet her, she claims to be worried about the safe
return of the victorious army. She tells the chorus that the army
may not keep from sacking the temples of the gods, that the spir-

(unlike the Eumenides) have not gone through a perceptible change, and can
hardly be described as ‘becoming cwdpovec’. Sommerstein ad loc. proposes to
take év Ypovw: as meaning in due lime, i.e. before suffering anything untoward’,
or to take the whole phrase as meaning ‘At last do we meet with a body of men
endowed with cwppocvrn.’

But the inceptive interpretation of the phrase cwdpovodvrec év xpovwe is
unwarranted. It is true that év )g)éva, ‘in the course of time’, when connected
with a verb indicating a punctual or a terminative action, means ‘(x
happens/comes about) in the course of time’, i.e. ‘in the long run, after a long
time.” See e.g. Pi. P. 8.15 Bia 8¢ kai ;xsya)\avxov E(qba)\ev v xpovwe, and cf. A.
Supp. 138, 938, A. 857 etc. But when év ypovw: is connected with a verb
descrlblng a state, a position, or a durative and/or repeated action, this means
that “x is the case in the course of time’, i.e. “for a long time’. Cf. A. Eum. 498,
Wo)\)\a & eTvp.a muSorpwm \ wa@ea wpocuevet Toked-|cw év ypovar.; E. Or. 980,
€TEp(l ) e'repoc auet,@eraL \ m'ma'r v Xpoth p.aprL Pl. Phdr. 278d9 TOV ;m
EXOVTA TLMWTEPA wv crvyeGnKev 7 €yparyev dvw KATW OTPéPwy €V XPovw, TPos
GAATAG KOAAQY T€ kal apatpdy.

Groeneboom follows Weil’s cwppovodvrec Eudpovoc, sensible pidot of a sensible
goddess, thus creatmg an unnecessary and rather mannered parallelism to
magfévov pilac ¢L)\0L

The phrase avaykac €dv Aémadvor seems to point to a conscious decision
on Agamemnon’s part to do what he had to do anyway (double
determination). Thus, it seems wrong to assume that, since dvdyl(n ‘forced’ him
to kill Iphigenia, he himself was not responsible. See Conacher (1987) 85-92
for a full discussion of this issue. Kippel (1997) 123-126 argues that avaykac €dv
Aémadvov relates only to Agamemnon’s acceptance of his present ‘ Zwangslage ,
not of his future ‘fate’ and death.
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its of the dead may be turned against them, or that something
altogether unexpected may happen to endanger their home-
coming. For these sensible words, she is duly praised by the cho-
‘Madam, you are speaking sensibly like a man of sensible
restraint’ (yvvat, kat’ avdpa cwppov’ evppovwe Aéyeic, 351). The
‘good sense’ which Clytemnestra appears to be showing here is
in fact exactly the kind of good sense that, in Persians, Xerxes
lacked, and close kin to the good sense of Amphiaraus in Seven
Against Thebes: she seems to be aware that one should not offend
the gods. But of course there is a touch of dramatic irony in this
assessment: the spectators know only too well that, on account of
her liaison with Aegisthus, Clytemnestra is in fact a prototypical
example of a woman who is not cwppwr. And on the basis of their
knowledge of the myth, the spectators also have a very good rea-
son to assume that she will indeed act ‘like a man’ (cf. the refer-
ence early in the play to her avdpoBovAov kéap, line 11), not in
the sense of showing anything like the good sense that is associ-
ated here with the male gender, but in the sense of assisting
Aegisthus in killing her husband.
Thus, it is no surprise that near the start of Choephori, we over-
hear Electra praying to the ghost of Agamemnon that she may
become much more cwppwr than her mother:

e}\QeLv & Opeca’nv 8evpo OV TOYML Tl
KaTE‘UXO[.LaL cot, kai b kKADOL pov, mdTep:
avTL T€ pot 80¢ cwdpovecTépav TONY
unTpoc yevéchar xelpa 7’ evceBecTépav.
(A. Cho. 138-41)

Let Orestes come back by some stroke of good fortune, I pray
thee, and I ask you to listen to me, father; and for me myself I ask
you to grant me that I may become more prudent by far than my
mother and more reverent in deeds.

Most commentators take cwppovectépav (140) as a reference to
Clytemnestra’s liaison with Aegisthus, 311171d evceBecTépar as a ref-
erence to the murder on Agamemnon. This does indeed seem

" See e.g. Garvie ad loc.: ‘Electra is evidently thinking mainly of chastity,
contrasted with Clytaemestra’s adultery, while in yelpa evceBectépav it is the
murder of Ag. that she has in mind. There is no need to suppose
(Ammendola) [=ed. 1948] that it is the thought of bloodshed that terrifies
her.’; Groeneboom: ‘cwe. wijst op het overspel, evc. op den moord’.
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to be what Electra has in mind, though Bowen is surely right to
note that, apart from some passing references in Ag. 856-7, 1204,
1439, 1441, and Cho. 916-17, 1Asueschylus makes ‘virtually no use of
sexual relations as a theme’. But for a spectator who has kept
the hymn to Zeus of Agamemnon in mind, there is now something
more to being cwdpwr than mere conformity to the conventional
view that a wife should be faithful to her husband: it requires a
fundamental change in the way one deals with conflicts within
the family and the state. Clytemnestra also lacked cwdpocivn in
that sense, because she insisted on revenge for Iphigenia. And
Electra herself is as unprepared to accept this type of cwgppocvvn
as were Agamemnon and Clytemnestra. While she will indeed
keep her hands clean, she is only too eager for Orestes to come
to do all the dirty work.

Orestes, then, is the only human individual in the trilogy who
is ultimately able to benefit from Zel_glg’ new law, if perhaps with-
out himself embodying its ideology. When he eventually gets
his acquittal in Athens, Orestes swears allegiance to Athens and
returns safely home.

Thus, in both Seven Against Thebes and Oresteia, cwoppocvvn func-
tions as the restraint of unacceptable forms of violence. On the
human level, this restraint should prevent civil wars and murder
within the oikoc, and if the ‘offenders’ of these plays (Polynices,
Agamemnon, Clytemnestra) all have their own reasons for acting
as they do, it is invariably clear that these ends never justify their
drastic means. On the divine level, violence within the family or
against one’s community offends the gods. To this extent, there
is also a religious dimension to this restraint of violence, and

 Bowen (1986), 51.

While Electra’s ‘innocent tones’ (Conacher (1987), 105) avoid an
unequivocal reference to the vengeance she has in mind, the audience will not
fail to see through the double entendre. Lebeck (1971), 103, bluntly states that
‘on the lips of Electra the traditional piety of this ... prayer [for vengeance] is
sacgjlege.’

At Eum. 44, the priestess in Delphi finds him at the altar, sitting cwppovac.
The adverb however means ‘quietly’ here, as it usually would, and does not
imply that Orestes, at this stage at least, embodies the ideal of non-violence
(Eum. 44).
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cwppocvrn is used in a second way to commend the avoidance of
religious offences.

3. Quiet behaviour and Control of Emotion: Seven Against Thebes,
Suppliant Women

Whereas in the case of potential aggressors, there is a contrast
between the control of violence of some and the aggression of
the others, victims of an attack are torn between fear and dismay
and composure. Women especially are represented as especially
prone to extravagant displays of distress, but in such crises, an
open show of emotion is unacceptable. When the Theban
women unequivocally show their panic in the parodos of Seven
Against Thebes, Eteocles calls them fpéuuara avacyera, ‘unbear-
able creatures’ (182), and cw%pévwv picnpata, ‘creatures hated
by any sensible person’ (186). Of course, Eteocles here poses as
the reliable, calm leader of the city, intent on keeping up deco-
rum even in a state of crisis, even though the very vehemence of
his rebuke raises the question whether he is as codppwr as he pre-
tends. Later on in the play, Eteocles indeed loses his calm: he is
now seized not by fear, but by anger (opynv, 678) and he lusts for
war (Sopiuapyoc ara, 687). The tables are now turned, and it is
now the chorus who try to calm down their king. The chorus,
however, avoid the suggestion that the king’s anger is unaccept-
able (the term cwppocvvn does not occur); rather, they fear that
it is dangerous to go war in such a rage.

Suppliant Women is another play in which an imminent battle,
and the strong fears it provokes, plays an important role, but
here the situation is very different. The Danaids are a group of
victims who conspicuously lack cwdpocvrn in the sense that they
have great difficulty in controlling their emotions: they react in a
forceful and potentially even violent manner to their precarious

21 . , . .

Once again, one should not accept Eteocles’ view of the chorus without
questioning. For the conflict between Eteocles and the chorus as a conflict of
‘male’, militaristic and female values, see Gagarin (1976), 151-62.
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situation, and thus constantly threaten to become aggressors
themselves.

Thus, when towards the end of the parodos the girls have
threatened to hang themselves and commit themselves to the
Zeus of the underworld if the Olympian Zeus fails to take note of
their plight (154-61), thereby involving the Argives in a piacua,
Danaus enters with a summons to their good sense (maidec,
¢ppoveiv ypn, 176) and urges his daughters to calm down and as-
sume the proper modesty of suppliants:

¢90yym & ewec@w mpdTa ey 70 um Bpact
TO b [.LaTaLOI/ 5 €K merwmo cwqbpoku
L'rw wpocwmov oppaToc Tap’ ncv)(ov

KaL 1% Wpo}\ecxoc m]S €poAkoc €v )\owa
yevm 70 T77L6€ Kapt’ e7n¢60uov yeuoc
pépvnco 8’ eu<ew Xpetoc €l fevr/ ¢vyac
OpacvcToueiv yap ov mpémet TOVC Tccovac.
(A. Supp. 197-203)

And let your speech be accompanied by an air of not-boldness,
and let no idle threat spring forth from ... your calm faces and
quiet eyes. And do not be over-eager or tedious in your speech:
the people over here strongly disapprove of that. Take care to
yield: you are a banished stranger in need. To speak boldly does
not befit the weaker ones.

The transmitted text of the second half of line 198, ek peTwmw
cwppov@y, is corrupt: peTwmw can hardly be right in view of
mpocwmwy in the next line, especially since there can be little
doubt that mpocwmwr (‘faces’) rather than petwmwy (‘fore-
heads’) is the more appropriate word here. Good sense is ob-
tained if we accept Dindorf’s cecwdppovicuévmwy: cecwoppovicuévwy
. mpocwmwy would mean ‘faces that have been made cobqbpovecg’é
i.e. that have adopted the modest demeanour of young women.
This introduces a by no means unwelcome signal for what was
implicitly clear from the context, that their faces are far from
calm at present. The comparatively rare middle perfect partici-
ple presents no dlfflculty it is paralleled by the adverb
cecoppovicuévwe at line 724. Otherwise, one should accept that

“ For the sense, cf. Hesych. 7 1474 memvvpévov cropa cecwppovicpévor.
cyphov.

The perfect cecwdppovicfar is used in classical times at Pl. Phd. 69a4 (in the

deliberately paradoxical phrase @&t Tpomov Twa 8! akohaciav avToVC
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peTwTw is corrupt and r%tain cwppovwy, accented as an adjective
rather than a participle.  Either way, the general sense is clear:
Danaus urges his daughters to drop their fierce emotional atti-
tude: they should refrain from uttering bold (8pacv) and vain
(mataiov) ’ threats, and beware of irritating the notoriously reti-
cent Argives by a profusion of speech; instead, they should as-
sume the quiet and modest attitude that befits a suppliant.

The association between cw¢ppocvrn and ncvyia as an appro-
priate response to distressful situations is again in evidence when
the Egyptians arrive, and Danaus tells them not to panic, but to
consider their situation in a calm and restrained manner:

aAA MCVXDC YXPT KAl CECWPPOVLCUEVWC
mpoc Tpayu’ opdcac TOVde umn apelely Gedv.
(A. Supp. 724-5)

But you must in a quiet and becalmed manner keep an eye on the
situation, and never ignore the gods over here.

The Danaids do in fact intermittently manage to be calm during
the play. This is when Danaus brings the news that the king’s
plea on their behalf at the assembly has been successful. They
now drop the harsh and threatening tones they had used before
and exhort each other to utter ‘good prayers in reward for good
things’ on behalf of the Argives (625f. dye &n Aéwpev ém’
"Apyeioic | evyac ayabac ayabdv mowac). The choral song that
follows is indeed a prayer for the welfare of Argos, and when it is
finished, Danaus re-enters to tell them that such a prayer was in-
deed in order: evyac uev awd Tacde cwdpovac, ¢pilat, ‘these sen-
sible prayers I heartily approve of, my daughters’ (710). The
point of the adjective cwgpovac here is that these prayers dis-

cecwppovichar, ‘that in a way they have acquired restraint because of their
licentiousness’, quoted by Stob. 3.4.122 and Iamb. Protr. 66) and X. Cyr. 3.1.19.
Otherwise, it is found at schol. E. Or. 129; schol. Il. 2.212; Phalar. Ep. 129.1;
Hist. Alex. Magn. 3.33.7; Cassius Dio 45.27.3; 53.4.1; Plt. Pomp. 31.6; Hesych.
1474; Gregorius Nazianzenus, Orat. 42, 36.485.43; Michael Psellus Or. 1.2749;
anq4C0nstantinus Porphyrogenitus De virtutibus 1.356.22.

, Cf. Friis Johanson and Whittle ad loc.

” When used of thoughts or utterances, }La'ratoc commonly translated
‘vain’ or ‘idle’, means ‘unjustified, haVlng no basis in the situation’ rather than
empty Cf. PV 329 y)\wcrcrm }.L(lTaLaL Cnpia ﬂpooTpLﬁETaL Th. 438f. Tdv ToOU
uamw)v avdpacw qbpovnua‘rwv | 7 n y)\wct aAnbnc yiyverar karmyopoc, Ag. 1662
aAAa Tovcde pot pataiav yAdccav wd’' amavficar .
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pense with the violent threats they had used before in favour of a
benevolent calm.

If the Danaids are prone to both fear and violence, they do
possess cwppocvrn in a different sense, in that they are prepared
to defend their virginity at all costs. When the girls are finally
allowed to enter their new city, Danaus sends them on their way
with yet another ‘admonition’ or ‘summons to good sense’
(cwppovicuaciy, 992). These cwppovicuara come down to the
suggestion that the girls should guard their chastity no matter
what: he realises that they are young and beautiful, and that this
could get them into trouble in their new-found refuge much as it
did back in Egypt. Their long and arduous escape would then
have been in vain, and that would make them a disgrace to their
father and a laughing-stock for their father’s enemies (1006-9).
Therefore, Danaus tells his daughters to value 70 cwdpoveiv, here
meaning their chastity, above all other things.

povov PO alal Tacd’ émcTolac 7ranoc
70 cwpovely Tipdca Tob Blov mAov.
(A. Supp. 1012-13)

Only do keep these injunctions of your father’s in mind, valuing
cwppocvvn more highly than life.

This passage is commonly regarded as one of the earliest of
many 1nstances where cwppocvrn in women includes restraint in
sexual matters.” But it is important to note that the cwdppocivn
of the Danaids is not that of the married woman who is supposed
to shy away from intimate contacts with other men; the Danaids
are unmarried girls who, as long as this status is to prevail, are
supposed to keep their virginity at any cost. There is a hint in
Danaus’ words, and elsewhere in the vehement terms in which
the girls express their abhorrence of marriage with the Egyp-
tians, that the girls should and will go to extremes to preserve

® Friis Johanson and Whittle ad loc. cite Cho. 140, S. Fr. 682.2, and E. Andr.
596, EI. 923, Hipp. 80, 399, 494, 1365, IA 544, fr. 446.2, 503.2. None of the
instances from the complete extant dramas is exactly parallel to Supp. 1013. Of
the four instances from Hipp., 80 and 1365 refer to the ritual chastity that
Hippolytus values so highly, 399 and 494 to the good sense that Phaedra cannot
exhibit due to her love. Cho. 140 and EI 923 refer to Clytemnestra’s lack of
faithfulness, Andr. 596 and IA 544 (indirectly) to that of Helen.
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this ‘chastity’.g7 Here again, the ‘victims’ are likely to turn into
aggressors themselves, as of course they will in the lost plays of
the trilogy. That the theme of virginity preserved at a high price
is indeed important to the remainder of the trilogy, is confirmed
by the song of exit, in which the Danaids once more invoke the
help of Artemis to escape marriage (1018-33), whereas theigsser—
vant maidens warn that one cannot completely ignore Cypris.

Thus, we see that in the violent conflicts of these plays, the
women, who in principle are victims rather than aggressors, are
required to keep their emotions in check, and react calmly in
situations of danger and distress. The Theban women from Seven
Against Thebes initially simply conform to the stereotype of
women who fail to keep calm in distress; the Danaids are rather
more complex: they are not only fearful but also assertive and
even prone to aggression, and they constantly have to be re-
minded of the ‘script’ of appropriate behaviour: as suppliants,
they have to assume an air of quiet modesty before their protec-
tors without showing undue emotion or aggression; as unmar-
ried girls, they are also to guard their prized virginity.

4. Subjects And Authorities: Obedience

Apart from the cwdppocvvn, or the lack of it, of ‘aggressors’ and
‘victims’, the plays of Aeschylus also offer some examples of how,
in the interaction between superiors and subjects, a summons to

“ This is not necessarily to say that the Danaids have ‘a horror of male
contact of any form’. (Winnington-Ingram (1961), 144.) Psycho-sexual
interpretations of the play which relate the Danaids’ repulsion of the marriage
to their cousins to a horror of men in general (notably Fritz (1936),
Winnington-Ingram (1961), Lesky (1964), 70 and Kraus (1984) 105) or to a
special intimacy with their fathers (a.o. Caldwell (1974) and Zeitlin (1988) 231-
259) are probably anachronistic in method. The point is, simply, that they have
had to go to great lengths to avoid this particular marriage, and now cannot
and will not do away lightly with the virginity they have tried so hard to
preserve.

For a critique of the various ‘psychosexual’ interpretations, see Rohweder
(1998) 102-105 and 154-5.

The sentiment expressed in 1034-52 is quite incompatible with 1018-33;
therefore, it seems reasonable to suppose that Kirchhoff was right to attribute
these verses to a chorus of servant women.
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cwppocvrn amounts to the injunction to ‘shut up and obey’. This
attitude is adoptg:d by Hermes in dealing with the captive Prome-
theus (PV982),  but rather more telling instances are found in
the Oresteia. There, the peaceful, ‘proto-democratic’ spirit at
Athens as represented in Eumenides, contrasts sharply with the
authoritarian leadership of Clytemnestra and Aegisthus as shown
at the end of Agamemnon. As soon as Clytemnestra emerges from
the Palace boasting that she rightfully killed her husband (1372-
98), the chorus comment adversely on her ‘boldness of speech’
(1399-1400), but Clytemnestra does not care whether they ap-
prove of her deeds or not. The old men then proceed to
threaten her with banishment from the city, but Clytemnestra
tells them to shut up in words that suggest that, to her, might is
right:

.. Néyw 8¢ cou

To1ad7’ 'dwgu\eiv, wc Wap,ECKGI{aE}LéI:n(

€K TWV OMOLWY, XELPL VIKTCAVT €OV

apyew: éav 8¢ Tovpmalw kpaivn Bedc,

yvwent didaydelc 0\ré yodv 10 cwppoveiv.

(A. Ag. 1421-5).

I tell you to utter these threats in the conviction that I am pre-

pared to confront you under equal conditions: if by force you beat

me, you’ll rule. But if the god brings about the opposite, you will,
though belatedly, learn to recognise what good sense means.

To Clytemnestra, 70 cwdpoveiv means quite simply that inferiors
refrain from contradicting and opposing their superiors and
keep quiet, unless they have the means to enforce their views
upon their masters. Otherwise, they will be forced to learn
(yvwen 8daybeic) to have the good sense to shut up: a particu-
larly nasty variation, this, on the theme of wafet pafoc.

* This is no doubt a deliberate humiliation of the great hero, who is here
treated like an ‘ordinary’ subordinate. On cwdpocdrn as a quality not
parficularly appropriate to the hero, see especially chapter 5.2 (Ajax).

Conacher (1987) 49-53, draws attention to the ‘double determination’ of
Clytemnestra’s deed. In her first speech, especially 13791f., she asserts her own
responsibility in the strongest possible terms, yet at 1501 she claims that it was
not she but the ahactwp of Atreus. At 1505f., the chorus reject the apparent
consequence of this second claim (bc¢ uév dvaitioc € | Tobde Gévov Tic 6
papTupncwy; "who will witness that you are innocent of this murder?").
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Aegisthus is, if possible, even worse: when the chorus accuse
him of ¥Bpic (Ag. 1612) in response to his claim that he planned
the murder and committed it voluntarily, he tells them even
more bluntly to keep their peace:

cb TadTa puveic vep‘repat mpocrjuevoc

KWL, KPaTOVVTWY TQV €l (vydi dopdc;

vacm yepwu WY ¢ 6L8aCK€C9aL ,Bapv

TOL TYAKOVTWL, Cwppoveiv elpnuévov.
(A. Ag. 1617-20)

Do you dare say such things, sitting at the lower bench, while the
masters are those at the steersman’s seat of the ship? You will
learn, old as you are, that to be taught a lesson is a difficult thing
for a man of your age, when it has been proclaimed that you
should show good sense.

Again here, cwdppoveiv amounts to ‘having the good sense to
keep quiet’, and it is striking that Aegisthus simply tries to force
this submission on his supposed inferiors by order. A few lines
later, things threaten to get really out of hand. Now it is
Clytemnestra who intervenes and prevents further bloodshed,
but Aegisthus continues to assert his disregarded authority:

aAAa Tovcde pot patalay yAdccay @ amavicar

kakBahely €mn Towadra daipovoc weLpwuivovc,

cwpovoc yvwunc 6 apaptely, Tov kpatodrTa (—o—).
(A. Ag. 1662-4)

But that these men should pluck the flowers of ill-founded words
against me in such a way, and throw up such words putting their
good fortune to the test, and that they lack [?] a cd)d)pwu mind
<and> ... the ruler.

The text of the manuscripts is more than usually corrupt near
the end of the play, and line 1664 is seriously damaged but the
sense is quite clear: once again, Aegisthus claims that the old
men, as inferiors, should show the good sense to keep their
mouths shut.

" For the mss.’ apapTfiTov, Casaubon’s auapteiv TOv seems a sensible
emendation. If one accepts his suggestion, it is probably best to follow Stanley
and read 0’ rather than the manuscripts’ ’: the statement of 1664 seems
exactly parallel to those in 1662-3. The lacuna at the end of the verse then
should in all probability contain a connecting particle and another inf.: 8
vBpicat (Blomfield) is a make-shift supplement that gives a hint of what one
might expect.
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After one brief appearance in Choephori, Aegisthus is killed
and is not seen again on stage. The shade of Clytemnestra, on
the other hand, reappears at the beginning of Eumenides to incite
the Erinyes, who had been enjoying a break in Delphi, to go on
haunting Orestes on his way to Athens. She reproaches the terri-
ble creatures for slacking off, and suggests that her just re-
proaches should sting their hearts: ‘for to people of good sense
these words are sharp as prickles’ (7olc cwdpocv yap avtikevTpa
yiyvetai, A. Eum. 136). In what is surely the most strikingly para-
doxical use of the word cwgppwr in the entire trilogy, Clytemnes-
tra treats the Eumenides as if they were a bunch of servants who
fail to do as they are told by their master: the thought that peo-
ple who have their good sense intact, will have the sense of hon-
our to be touched by ‘justified’ reproaches (135 évdikoic
oveideciv) and will be stirred to action in order to avoid such
criticism in future, is put to the service of Clytemnestra’s desire
for revenge which is the very opposite of Zeus’ lesson. Not even
in death, then, does she learn the central ‘message’ of the tril-
ogy: mafe yes, padoc hardly.

5. Conclusion

In Aeschylus, cwdpocvrn is mainly the prerequisite of men, and is
primarily connected with abstention from unjustified violence,
especially that against one’s city or one’s family. (For a diagram
that tries to visualise the network connections between the uses
of the terms in Aeschylus, see Fig. 5 in Chapter 9.3.) In both
Seven Against Thebes and Oresteia it is clear that unjustified vio-
lence also offends the gods, and cwdpoveiv is used in a second
way in connection with the idea that man should avoid offending
the gods. In Oresteia, the unremitting sequence of killings is fi-
nally stopped by the court of the Areiopagos at Athens, who are
the only mortals in the trilogy to learn Zeus’ ‘lesson to mankind’.
Seven Against Thebes and Suppliant Women show some women who
lose their calm, and their cwgppocvvn, when they can not control
their emotions under extreme conditions. In Suppliant Women
Aeschylus offers a fairly complex picture of the ideology of
cwgppocvrn in connection with the excitable temperaments of the



AESCHYLUS 121

Danaids. The daughters of Danaus are expected to control their
emotions and to keep calm in spite of their distressful situation
— apparently a quite difficult task for these irascible young
women. But, being the unmarried girls they are, they have also
gone to great lengths to preserve their virginity, and are now ex-
pected to guard it above all. There are strong hints that these
two requirements do not, in this particular situation, fit very well,
and that the girls will in fact go to extremes to satisfy them. Thus,
the girls have difficulties to live up to the ‘script’ of cwdpocvrn in
two ways.

Meanwhile, a more overtly authoritarian view of cwdpocirn is
presented by both Clytemnestra and Aegisthus in dealing with
the Argive elders in Agamemnon, and by Hermes vis-a-vis Prome-
theus in PV. To these authoritarian figures, cwppocvrn means
that inferiors should have the good sense to shut up and obey.
(In Oresteia, this ‘authoritarian’ view of cwppocvvn is implicitly
contrasted with the more ‘democratic’ application of cwgppocvvn
found at Athens in Fumenides). The complications connected
with this cwppocvvn of submission are treated in a more intricate
manner in a key text that will take up a large part of the next
chapter, Sophocles’ Ajax.






CHAPTER FIVE

SOPHOCLES
1. Introduction

As we have seen in the last chapter, there is a strongly hierarchi-
cal aspect to cwppocvvn in Aeschylus, where the term and its
cognates are used a number of times when someone of superior
status demands acquiescence and obedience from his inferiors.
The problematic nature of this ‘authoritarian’ view of cwgpocvvn
is an important theme in the earliest extant play of Sophocles,
Ajax (see section 2). Its protagonist is a strong and heroic figure
who, on account of this heroic temperament, is unable to adapt
to the hierarchical organisation of the Greek army, and is unwill-
ing to bend to the demands of his ‘superiors’. Ajax refuses to ac-
cept the authority of the commanders of the Greek army, Mene-
laus and Agamemnon (Aj. 677), who both state their claims to
obedience in strong and unequivocal terms (Aj. 1057, 1259), and
he even fails to acknowledge the superiority of the gods (Aj.
132). But if Ajax is unable to ‘give in’! and be a cwdppwy subject
to anyone, even the highest authorities, this is simply because he
himself has strong claims to superiority on the basis of his aper,
and not because he questions the legitimacy of hierarchical rela-
tionships in principle: in fact we hear him demanding cwgpocvvn
from Tecmessa (Aj. 586) in much the same tone as it is de-
manded from him by Athena and the sons of Atreus.

Thus, Sophocles’ treatment of the figure of Ajax suggests that
the cwdpocvrn of obedience, while a valid social value, is hardly
compatible with the ethos and status of the ‘hero’. To Ajax,
cwppocvrn as understood by both himself and those around him,
is a limitation of which he himself is utterly incapable given his
heroic qualities. Here we note a strong clash between the
strength of the individual and the restraint demanded by those
around him, between apern/avdpeia and cwppocvvn. In later

! The refusal to yield (elkewv) seems to be a central characteristic of the
Sophoclean hero in general, cf. Knox (1964) 15-17.



124 CHAPTER FIVE

chapters we will see that, on the more mundane level of life in
the moAuc as well, it often seemed difficult to reconcile these very
different qualities: the tension between avdpeia and cwdpocvrn is
very apparent, for instance, in Thucydides’ famous chapter on
cracic (3.82, see chapter 7.3) and in some of the assertive but
‘immoral’ characters in the plays of Aristophanes (chapter 8.2).
It will be Plato’s tour de force to try to balance and reconcile the
two qualities in his education of the guardians in Republic (chap-
ter 10.6).

Ajax is a radically uncompromising character,? who is asked to
restrain himself but cannot do so. Most Sophoclean heroes are
similarly headstrong, ‘larger-than-life’ characters,® and perhaps it
is no surprise to see that the self-restraint expected from ordi-
nary mortals is not on their repertoire, and that cwgppocvvn is not
normally much of an issue for them.* It is an issue, however, for
Electra: first, after voicing her grief and her desire for revenge,
she excuses herself for her emotional and even violent reactions
(El. 307), but then she appropriates the virtue when she tells
Chrysothemis that the latter’s acquiescence is not, in these par-
ticular circumstances, the commendable girlish virtuousness that
it normally undoubtedly is (El 365, see also 465). Here Electra
bends the language of conventional morality to fit a highly un-
usual situation, and we meet with one of the earliest ‘persuasive
definitions’ of the term.? (On Electra, see section 3.)

Elsewhere, the appeal to cwdpocvvn is made only in connec-
tion with secondary and/or distinctly less heroic characters:
apart from Chrysothemis, these are Creon (OT 589), Odysseus
(in Ph. 1259, and, implicitly, in Aj.) and Lichas (7r. 435). (See
section 4 for these male characters.) Here we meet, for the first
time in our survey, quite a substantial number of instances of

2 Cf. Knox (1964) 8, on the tendency of Sophoclean heroes to choose
disaster in preference to a compromise that would betray the hero’s
conception of himself.

3 For an extensive discussion of the type, see Knox (1964) 1-61.

4 As it seems, cwppoctirn was never a particularly heroic quality. See Chapter
2.6, and cf. Winnington-Ingram (1980) 9.

5 This is not deny, of course, that virtually all uses of cwdppocdvn serve a
persuasive goal (influencing the response of their addressees), save perhaps in
some theoretical discussions. But here, the term is applied to a line of
behaviour to which, under normal conditions, it would almost certainly not

apply.
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what is commonly called the ‘prudential’ sense of cw¢pocvrn
(‘having the good sense to avoid behaviour that is harmful to
oneself’). This ‘prudence’ is a characteristic of any man who has
the good sense and the responsibility to manage his own affairs
and avoid anything that could only harm him. But if this type of
cwgppocvyn is not a grandly heroic feature, this does not mean
that it is in any sense a less than admirable quality. It clearly is
most desirable for Creon, who claims to be ‘sensibly’ enjoying
the benefits of belonging to the royal family without aspiring to
the supreme power of the monarch and its attending hassles.
Here we also get a first glimpse of the cwdpocivn of the
ampayuwr male citizen who quietly manages his own affairs, and
keeps out of affairs that may only harm his own interests.

2. Ajax

The Ajax is the only play among the extant tragedies of Sopho-
cles in which cw¢pocvrn is in any sense central to the main
theme of the drama. It concerns a notably ‘strong’ hero, uéyac
Ajax, who on account of this very strength spurns divine help
and proves unable to submit himself to the hierarchy of the
Greek army. In his inability to submit to authority, Ajax lacks
cwppocvrn, and much is made throughout the play of cwdppocvvn
in the sense, familiar from Aeschylus, of obedience to one’s su-
periors.

The first relevant passage occurs towards the end of the pro-
logue, where Athena shows Odysseus the sight of Ajax smitten
with madness, a powerful demonstration of the power of the
gods (118) and the instability of human affairs (125-6). The
goddess then proceeds to tell Odysseus what he should ‘learn’
from this terrible example:

TowadTa Tolvuy elcop®dy vTEPKOTOY
undév moT’ elmnic avToC €lc Beovc €moc
und’ oykov dpmu undév’, €l Tiwoc TAéoy
71 Xetpt Bpibetc N pakpod mAovTov Babe.
wC Mépa KALVEL Te KavayeL TaAw
amavta Tavfpwmeia: Tovc 8¢ cwppovac
Beol pihodct kai cTvyodct TovC Kakovc.
(S. Aj. 127-133)
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In view of such things, you must never yourself speak any word of
arrogance against the gods, nor assume any kind of pomp, if you
pull more weight than another man, either by your deeds or by
the depth of great wealth. See how a day brings down and brings
back up again all human affairs; those who are cwdpovec win loy-
alty from the gods, but they detest those who are bad.

According to Athena’s words, there are two things which Odys-
seus must avoid if he is to be cwdppwr and to get the help of the
gods: (a) he should not speak insolent words to the gods and (b)
he should not assume pompous airs (6ykov, 129) on account of
any superiority over others in prowess or resources.

This anti-scenario of cwgppocvrn clearly applies to Ajax. As to
his lack of deference for the gods, he has already been heard
speaking ‘insolent words’ against Athena (notably his rejection
of her plea on behalf of Odysseus at 112-13, and his instruction
to her to remain his loyal ally at 116-17);% the spectator must at
this point assume that an earlier, similar, insult to the goddess is
the cause for his punishment. Uncertainty on this point will be
removed later in the play in the messenger speech that recounts
the words of Calchas: according to the seer, Ajax had claimed on
two occasions that he could do without the help of the gods: first
when he haughtily and foolishly (766, v\rikopmwc kappovwc) re-
jected his father’s advice before sailing to Troy (766-9), and a
second time in battle, when he told Athena to help some other
Greeks who did really need her (774-5). So Ajax fails to show the
type of cwdppocvvn demanded by Athena: the goddess wants him
to submit to divinity, but Ajax flatly refuses to do so.”

As to his pride and arrogance in dealing with his fellow men,
we have seen him gloating over the fate of enemies and revelling
in his martial superiority (96 kopmoc mapecri). Here, however, it
is not only Ajax who falls short. A very similar kind of ‘arrogance’
is displayed in the second half of the play by both Menelaus and
Agamemnon in their authoritarian dismissal of Teucer and their
refusal to let Ajax be buried. Again, Agamemnon and Menelaus

5 Winnington-Ingram (1980) 14: ‘His tone is dismissive and almost
patronizing.” Kirkwood (1958) 102 speaks of ‘bluff familiarity’.

7 On the authoritarian nature of Athena in this play, see Garvie (1998) 136,
Flashar (2000) 49: ‘Der athenische Zuschauer, der Athene auch als
Schutzgottin Athens versteht, diirfte irritiert gewesen sein.’
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demand submission, Teucer refuses to submit. When Odysseus
finally prevails upon Agamemnon, we see that he alone is capa-
ble of avoiding the arrogance of which most characters in the
play are all too guilty. On this level, Odysseus is indeed seen to
take Athena’s summons to cwdpocvvn to heart, if probably in a
rather more ‘humane’ way than intended by his authoritarian
patron deity.

Thus, Athena’s final words are meant to ring in the minds of
the spectators and accordingly, they are strikingly phrased. The
thought that arrogance can be brought down in a single day, but
that the gods look kindly upon those who refrain from insubor-
dination, is familiar enough after, say, Seven Against Thebes or Per-
sians. But what is striking indeed is that the ‘bad guys’ who fail to
take Athena’s lesson to heart are called kakovc (133). Kaxoc is
not a term that applies easily to Ajax or any of the heroes from
the Trojan war, and it is surely significant that Athena effectively
denies his apern.®

If Athena insists on the respect that humans should show for
the gods, most human characters in Ajax do not fail to make
clear that they also demand respect and obedience from their
alleged inferiors. The point is driven home to Teucer by Mene-
laus, who uses quasi-political terms reminiscent of the arguments
of the Erinyes in FEumenides:

0V yap moT’ 0UT’ Av €V TONEL VOUOL KAARDC
pépowwt’ dv, €vba pm kabectnrm déoc,
0UT’ AV CTPATOC Y€ CwppovwC dpxoLT’ €TL
undeév p6Bov mpoBAnua und’ aidodc exwy.
(S. Aj. 1073-6)

For it could never happen either that in a polis the laws are duly
respected, if there is no fear, or that an army lets itself still be
commanded cwppovwc without a sense of fear or atdwc thrown in.

Just as in a polis the laws will not be respected if people have
nothing to fear, likewise, Menelaus claims, it is not conceivable
that the soldiers of an army will respect the authority of their
commanders any longer (¢7¢ in 1075 seems to betray a real fear
for the loss of authority on part of Menelaus), and let themselves
be ruled in an orderly, quiet, sensible manner (cwqbpévwc, 1075),

8 Cf. Adkins (1960) 172ff., Winnington-Ingram (1980) 55.
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unless there is fear and aidwc (1076);° otherwise, men will feel
free to infringe on the rights of others and act as they like (1081,
omov & vBpilew dpdv 6" a BovAetar mapfi), and this is an immedi-
ate threat to the stability of a society or a collective enterprise. To
Menelaus, Ajax was a mere subordinate, who by refusing to ac-
cept the verdict of the sons of Atreus threatened the order of the
Greek army, and his insubordination constitutes vGptc, an as-
sault on the authority of the commanders, which is to be pun-
ished by letting his corpse lie unburied.!’

Menelaus’ brother Agamemnon is even more unpleasantly
authoritarian when he bluntly denies Teucer the right to plead
on Ajax’ behalf:

Kai ol TPOCEPTroY TODT" €yw TO Papuakoy
0p® Tay’, €L un vodv kaTakTNCL TWA:

0c avdpoc 0VkET’ OvToC, AAN’ TN cKibc,
fapciv v,BpLg"etc Kage}\eveepocmptetc

) cwcj)povncac 00 pabowv oc €L pvciw
dA\ov T’ d€euc dudpa Sebp’ éNevBepov,
ocTLC 7prc NLac dm’i cod }\éfet TQ Cd;

cod yap }\eyozrroc OVKET” av pdboy’ Eyw
v BapBapov yap yAdccay ovk émaiw.

(S. Aj. 1255-64)

For you as well I see this remedy [sc. the whip] coming up soon,
unless you acquire some sense; you who, while the man is no
longer there but is a shade already, have the nerve to insult and
speak up freely. Will you not be cwdpwr? Will you not realise who

9 The analogy of méAic and army is presented in reverse by Creon in Ant.
663ff. Cf. Winnington-Ingram (1980), 63, who has good commends on parallel
between the vindictive Menelaus’ appeal to fear and that of the equally
vindictive Erinyes at A. Fum. 516ff., 696ff.

10 Throughout the play, both parties use ¥8ptc-words to characterise the
behaviour of their adversaries. For Ajax and his partisans, there are three
insults to the hero’s honour that constitute v8puc: first, Odysseus’ victory in the
contest for the arms of Achilles, for which the Atreids and, especially, Odysseus,
are to be blamed (153, 196, 304, 955, 971); second, the disgraceful situation of
the hero attacking the cattle instead of his enemies (304 v8picfnv); and finally,
the order of the Greek commanders that Ajax be denied burial (1092, 1151,
1385). At 560, Ajax utters the hope that Teucer will protect Eurysakes from
vBpic. For the sons of Atreus, it is Ajax’ refusal to accept the judgement
concerning Achilles’ weapons (1061, 1081, 1088) that constitutes 98pic, as well
as Teucer’s insolence (1258). Thus, the use of vBpic-terms is restricted to the
conflicts on the human level; they are not applied to Ajax’ insults to Athena.
On vBpic in Ajax, cf. Fisher (1992) 312-22, Cairns (1993) 229-30, 236-9, Cairns
(1996) 11-13.
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you are by birth, and bring some other man hither, a free man,
who will in your stead plead your case in front of us? For when you
speak, I cannot even understand; because I do not know your for-
eign tongue.

For Agamemnon, it is Teucer’s status as the son of a Greek (Te-
lamon) and a slave woman that denies him the right to speak
freely (€£eXevfepocTopeic, 1258) in front of the Greek chief
commander,!! and Agamemnon underlines the point by insult-
ingly and extravagantly suggesting that he cannot even under-
stand his opponent’s foreign tongue. What Teucer does, is to
ignore the inequality between the two of them, and thus, Aga-
memnon thinks, to detract from Agamemnon’s superior status.
Just like Ajax’ insubordination as decried by Menelaus, this ‘inso-
lent’ behaviour constitutes vBpic (1258).

But Agamemnon’s disparagement of Teucer may easily be re-
garded as hybristic too, and the chorus hint at this when they
cautiously suggest that his words are not a model of cwdppocvvn
either:

eL9 VY auqbow votic yeyorro cwcj)povew
TOUTOV yap ovdev cpdiw €xw Adiov ppacad.
(S. Aj. 1264-5)

Would that the two of you had the intelligence to be capovec. 1
have nothing better than this to say to you both.

Treating the son of a Greek hero, even if he is technically a
voboc, as a foreign slave is to detract seriously from his status, and
such treatment is not at all dissimilar from Ajax’ (and Teucer’s)
refusal to take the hierarchy in the Greek army for granted.

If Ajax himself is unable to accept the precedence of Agamem-
non, Menelaus and Odysseus, that does not prevent him from
treating Ais subordinates in a similarly authoritarian manner.!?
When Tecmessa notes that Ajax hints at his imminent suicide,
and asks her master what he intends to do, Ajax gruffly points
out that she should show the good sense to shut up:

11" As Flashar (2000) 52, the Periclean law of 451, according to which
citizenship is restricted to offspring of two Athenian citizens, may be relevant to
this J)assage.

For the parallel between Ajax and Menelaus, cf. Kirkwood (1958) 107.
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Te. @ décmor’ Alac, 7i moTe Spaceieic ppevi;

Av. pm kpive, umEérale cwdpoveiv kaldv.

(S. Aj. 585-6)

— Master Ajax, what do you intend to do? — Do not examine, do
not question me; it is good to be cappwy.

Of course, the status difference between the male warrior Ajax
and the captive woman Tecmessa is indisputable in a way that
the hierarchy among the Greek heroes is not, and Ajax’ dismissal
of her questioning is by no means as questionable as the authori-
tarian posturing of Menelaus and Agamemnon; it is simply a
rather blunt expression of the conventional view that a woman
should shut up if her man wishes her to do so.!® But the parallel
with the authoritarian behaviour of Agamemnon and Menelaus
cannot be overlooked either, and the scene underlines the deso-
lation of Ajax, who feels treated as an inferior by his equals, and
can not himself accept the sympathy and concern of his inferi-
ors.!

In fact, Ajax of course feels that he has no choice but to kill
himself. His first hints at this, in his exchange with Tecmessa,
provoke considerable distress from the chorus; later on, there-
fore, he restates his intentions in far more subtle terms, that may
even be mistaken (as they are by the chorus) to suggest that he is
now prepared to give in to the Atreids.

Totydp 70 Aovrov elcopecho. pév Geoic
€lkeLy, Ma@ncopec@a o ATpeL5ac ce,BeLy
ap)(oy‘réc €LCLI/ 0.)(6 U7T€LKT€OIJ TL [.LT]V
KCLL yap TCL 8€LVCL KaL Ta KapfepraTa
Tipalc vmeiker ToDTO MEV vihocTiBelc
XELUAVEC exywpodciy evkapmwt Géper:
éf[cramt 8¢ vukToC afauhc Kﬁi(}\oc
T }\evKoww}\wt ¢eyyoc m&epaL PAéyew
8€LV(L)I/ T’ (lT][.L(l 7TI/€'U[J.¢ZTO)V €KOL[.LL(E
(TEIJOI/TCL TTOVTOV EIJ & O 7T(l)/l(paTT[( 157TVOC
AveL medncac, ovd’ ael AaBwv €xer
Nueic 8¢ TdC 0V yrwcopecha cwppoveiv;
(S. Aj. 666-677)

I3 Cf. Heath (1987) 183—4 and ibid. n. 37, who refers to the comments of
the scholiast: év Tov'er yap ua)\LcTa 71 cwppocivn Talc yvvarél dracdnlerar, €l un
Weptepya{owro 0 TL TPATTOL 0 AVTp.

4 For the isolation of the Sophoclean protagonist, see Knox (1964) 32-4.
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Therefore for the rest of our lives we will know to yield to the
gods, and learn to revere the sons of Atreus. They are leaders, so
one has to yield. Why not? Even what is formidable and very
strong yields to Tiun. That is what happens when snowy winters
make room for a fruitful summer. And the everlasting circle of the
night steps aside for the white-horsed day to blaze forth its light.
And the blast of the fearful winds [ceased and] laid the roaring
sea to sleep; moreover, almighty sleep releases what it has bound,
and does not always keep what it has taken. As for us, how will we
not learn to show good sense?

Ajax’ speech is carefully formulated to convey his intentions to
the public, while his reticent and euphemistic formulations turn
out to assuage the fears of Tecmessa and the chorus. First, there

15 This may hardly be the place to go deeply into the interpretation of the
so-called Trugrede, so I will limitate myself in the main to stating the position
that I myself take.

Interpretations of the Trugrede fall broadly into three categories.

(I) First, there are those who assume that Ajax really intermittently abandons
his intention to kill himself, e.g. Bowra (1944) 39-42, Webster (1969) 96-9,
Leiniks (1974) 200. The main arguments against this view are (i) that there are
no explicit indications in the text of the play that Ajax changes his mind twice,
and (ii) that it requires a singularly ‘optimistic’, ‘naive’ reading of the speech
itself without regard for its dark undertones.

(IT) Second, many commentators assume that Ajax does not give up his
intention to kill himself, but that he deliberately deceives Tecmessa and the
chorus, e.g. Jebb (1896) xxxviii, Whitman (1951) 75, Von Fritz (1962), Moore
(1977) 55-66, Winnington Ingram (1980) 47n109, Stevens (1986) 328-9,
Blundell (1989) 83-4. The main problem for this type of approach is that verbal
insincerity seems very much out of character for the blunt and forthright Ajax
as presented in this play. (His secret attack on the Greek leaders, ééw 70D
dpauaroc, does not provide an adequate parallel for verbal secrecy.)

(IIT) Finally, and in complete opposition to the first group, there are those who
take it that Ajax is still intent on suicide but does not mean to deceive his
dependants. Exponents of this view include Welcker (1845) 302-22, Ebeling
(1941), Kirkwood (1958) 160-2, Sicherl (1977), 92, Knox (1979) 136-8.

On a naive reading, this last line of approach again forces interpreters to
ignore the many verbal ambiguities in the speech. But it remains possible that
in the speech, Ajax sincerely discusses his intention to kill himself, but in
slightly euphemistic terms that are perspicuous to all but the most willfully
optimistic interpreters. The chorus exactly fall into this latter category, cf.
Kirkwood (1958) 162: ‘At the end the meaning is so thinly veiled that except to
Ajax’ followers, who are ready to grasp at any straw, there can be no deception.’
The truth of the matter, then, I think, is somewhere between groups (II) and
(III), but rather closer to the latter: Ajax hints at, and argues for, his suicide in
a manner that is not so much deliberately deceptive as compassionately
reticent. From different angles, Moore (1977) and Sicherl (1977) come
especially close to this view. This, incidentally may well be the point of his
€OnAvvny cTopa, 651: Ajax has ‘softened his words’ (cf. Knox (1964) 138-9,
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are the verbs eikew and vmelkew; on a ‘naive’ interpretation as
adopted by the chorus, they may be taken as ‘yield, give in to’
(cf., e.g. An. 472, Aj. 371), but Ajax clearly has a much more
drastic way of ‘getting out of the way’ in mind, and the striking
and apparently incongruous juxtaposition of ‘yield to the gods,
and revere the sons of Atreus’, where the verbs seem to be given
the wrong complements, helps to discourage the spectator from
an innocent interpretation without explicitly blocking it for the
chorus. Then there is kai yap T4 dewad kal Ta kapTepwTaTa |
Tipnalc vmelker. On an innocent interpretation, the expression
simply refers to the ‘powerful’ natural phenomena in the exam-
ples that follow, and serves as an introduction to the conclusion
a fortiori that Ajax should yield as well; but in view of the predi-
cate Tupalc vwelket, it seems likely that for 7a dewa kal Ta kap-
TepwTata, Ajax is (also) thinking of a human paradigm rather
than one from nature: he himself is the most formidable and the
strongest warrior among the Greeks, and thus a human example
of Ta dewa kai Ta kapTepwTaTa, and he is getting out of the way
now because of the prestige (Tiuai) of his opponents: what seems
an innocent generalisation turns out to be a wry statement of
facts. Thirdly, as has been observed, the examples of natural
phenomena ‘yielding’ to their opposites all involve not just a
change for the good (which goes well with the innocent inter-
pretation) but also the extinction of the original phenomenon,
which does not quite encourage the optimistic view. And it is the

Winnington-Ingram (1980) 48n.111), but only his words, not his intentions, nor
even, I think, the content of his words, cf. Moore (1977) 55: ‘Ajax is led into this
unnatural language [i.e. sustained double entendre] by his desire to avoid verbal
falsehood’ (my italics). In this reticence (cf, Kirkwood (1958) 162), he is —
almost despite himself — remarkably successful: the fact that he is indeed
completely misunderstood does not so much prove his insincerity, as underline
his utter isolation from his surroundings (cf. Von Fritz (1962) 252)

6 cf. Wlnnmgton Ingram (1980) 49: ‘If there is anythlng in the speech
which betrays its ‘insincerity’, it is this choice of words.” See further Knox
(1979) 157n.85, Garvie (1998) 189, and the scholion: emci)@ovwc ezj)pacev v
etpwveuz aVTL(TpE\[/ac ™y Tl e yap eimely Geovs uéy céBew eikew ¢
A'rpet&uc ‘Spoken in a mahgnant sarcastic manner, by turning around the
order for he should have said ‘revere the gods, and give in to the Atreidai.’

7 As Heath (1987) 188 notices, Ajax describes his suicide in terms of
healing at 581-2; in this respect, his suicide is a change for the good as well,
much as the natural changes in the exempla.

18 Likewise, the verbs chosen in the similia do Dot encourage an optlmlstlc
interpretation: ékywpodaw (671), ékicraTar (672), éxoipuce (1) (674), Adew (676).
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same with the expression ‘to learn to cw¢poveiv’. On the inno-
cent interpretation, this may seem to mean, ‘to learn to obey and
comply with those in authority’, much as cwdpocvvn is used else-
where in the play. But it is clear that Ajax is quite incapable of
this submissive type of cwdpocvrn. He is a superlative example of
the martial, ‘Homeric’ hero; among his main defining qualities
are peyaloyvyia (154 ueyadwr Yoydv, 161, 205, 933 uéyac),
apern (617, 1357), and ‘raw strength’ (205 the adi. wpokparc).
These martial qualities are strongly contrasted to and, for Ajax,
utterly incompatible with the cwdpocvvn of the subject vis-a-vis
his rulers. For Ajax, avdpeia and cwdppocvvn clash. So if Ajax now
claims that he must ‘learn to be cwppwr’, he does not mean that
he must now give up the ‘arrogance’ on account of his martial
prowess, but that he must now do what is clearly the only ‘sensi-
ble’ and ‘honourable’ thing left for him.?

3. Electra

Ajax has shown us a grand, heroic character incapable of the
submissive, obedient kind of cwppocvrn that his society demands
from him. The only other Sophoclean play in which cwgppocvvn is
of more than passing interest is Electra. The play shows two girls
living under the regime of a mother and a stepfather who killed
their father. Chrysothemis is a conventionally ‘decent’ girl, to
whom cwdpocvvn may well be an important quality. But for the
main character, Electra, things are very different.

19 The future tense yrwcépecfa sugggests that he is not cwdppwy now, see
Goldhill (1986) 190-1. In fact, he will only be so in death.

20 [ largely agree with Sicherl (1977) 81-82 here, save perhaps for the

emphasis he puts, following North (1966) 50ff., on the element of self-
knowledge. Ajax is cwdpwy not in that he submits to his supposed superiors,
but in that suicide is the only sensible option if he is to leave the world without
suffering humiliation, with his honour intact. This is an impressively ‘sinister’
type of good sense, perhaps, but not one that requires particularly deep self-
knowledge.
A similarly ‘sinister’ interpretation for cw¢poveiv, incidentally, applies to E.
Hipp. 1034, where écwppovnce ovk €xovca cwppovely is to be understood as ‘she
did a sensible thing (i.e. saving her honour by killing herself), while incapable
of being sensible (i.e. being a loyal wife).” See also chapter 6.5.
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As soon as she makes her entrance towards the end of the pro-
logue, she starts lamenting her distress ({w pol pot dvcTnroc are
her very first words in 77, and she is announced by Orestes in 80
as 1 8vcTmroc 'HAékTpa). In reaction, the chorus-members,
though by and large sympathetic to her, give a number of hints
that her mourning is somewhat excessive (e.g. 123 akopectov
olpwyav, ‘insatiable lamentation’; 140 amd T&v peTpiwy, ‘immod-
erately’, 155 7&v €évdov €l mepiccd, ‘you are more extreme than
the others inside’; 177 und’ vmepaxfeo, ‘do not feel too much
pain’). After the entrance song, Electra concedes that she may
indeed have offended by showmg excessive signs of grief (254f.
aLCX’UVO[.LCLL pév, @ yvvaikec, el Sokd moANoict Bprivoic ducopeiv
vuiv dyav. ‘I am ashamed, ladies, if you feel that by my many
lamentations, I am bearing things badly too much’). But she ar-
gues that in her present situation, which she describes at length,
she could not possibly do otherwise:

€V 00V TOLOUTOLC 0UTE cwdpoveiv, Pilat,
00T’ €vceBely mapecTwv aAN’ €v Tolc kakoic
TOAAT) " T’ auaykn KATITNOEVELY KAKA.

(S. EL 307-9)

My point is that in such a situation it is not possible to be cwdppwr,
nor to be eusebés. No, in bad situations it is very much necessary to
plot bad things as well.

The passage echoes Electra’s prayer in Cho. 140 (see chapter
4.2), but the interpretation of cwdppoveiv will be different here.
In view of the preceding context, the cwdppoveiv of which Electra
claims to be incapable in her present situation, is primarily the
kind of ‘quiet’ behaviour and repression of the emotions nor-
mally expected from women and girls (cf. A. Th. 186 and various
references in Supp., chapter 4.2 and 4.3 above): they are ex-
pected to keep quiet, but Electra is unable to do that. And o007’
evceBelv refers to her repeated deprecating remarks on her
mother (261-2 7a un7poc ... €xbicra couBéBnker, 273-4 unTép’ et
Xpewv TavTNY mpocavdav, 287 Adyoict yévvawa, 293 é&vBpiler, 299
vAakTel). But Electra is a woman of action too, and émirndeveiv
kaka changes the tone of the passage. Electra has been planning
‘bad schemes’ by arranging the escape of Orestes, and thus by
keeping open the possibility of revenge, and in fact, even her
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breaches of modesty are in themselves a kind of ‘revenge’. Thus,
‘not cw¢povelv’ acquires a sinister undertone in retrospect, when
kamTndevew kaka reminds the audience of the terrible things to
come.

Whereas Electra, in her present situation, firmly rejects the stan-
dards of morality that normally apply to a girl, her sister Chryso-
themis is a far more conventional character; for her, conven-
tional standards still hold good, and it is no surprise that she is
more susceptible to appeals to cwppocvvn than her sister.?! In
their first confrontation, Electra tries to persuade her sister that,
like herself, she should no longer comply with Aegisthus and
their mother, and give up the life of affluence, of which Chryso-
themis herself has hinted that it is important to a free girl (339-
40), and to which, according to Electra, she attaches too much
value (359-62). For, Electra suggests, if Chrysothemis will con-
tinue to ‘hate’ them only in words, but does nothing, she will
lose her reputation:

THc cfic 8" ovk €pd TiuAc TVYElD,

008" dv ¥, cwppwr Y’ ovca. viv § Eov matpoc

TavTwy apicrov maida kekAfichat, kahod

TAC UNTPOC 0VTW yap Ppavf TAELCTOLC KAk,

Bavovta matépa kai pidovc mpododca covc.

(S. EL 364-8)

But this status of yours, I do not desire to get it, nor would you, at
least if you are caxppwy. As things are, while it is possible for you to
be called a child of the very best father, you must now be called a
child of your mother. For in this way you will seem bad to most
people, as you forsake your dead father and your philoi.

The appeal to cwdppocvrn and a good reputation seems conven-
tional enough, where a girl like Chrysothemis is concerned. But
whereas good sense of this kind normally leads precisely to the
quiet behaviour and obedience that Chrysothemis exhibits (and
that is apt to be rewarded by the kind of comfortable affluence
that Chrysothemis presently enjoys), Electra claims that Chryso-
themis must now, for the sake of her very cwppocirn and her all-

2l MacLeod (2001) 67 argues out that Chrysothemis is nevertheless less
than admirable in that she acts out of concern for herself rather than for
conventional morality.
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important good reputation, forsake all these things and join her
sister in resisting their mother and stepfather, and share the
hardships that Electra suffers. This is striking rhetoric indeed,
for cwppwy ¥’ ovca here commends a line of behaviour that is
utterly different from what normally constitutes cwgppocvrn for a
girl: Electra’s concern is for their reputation (366 kexAficOat, 367
¢avii) in the long term, what people will say if they fail to take
action and stand up in defence of their father.?? It is this concern
with a good reputation which may ultimately justify the interpre-
tation of Electra’s behaviour in terms of cwgppocvvn, but Electra’s
‘active’, almost ‘masculine’ view of the behaviour that safeguards
this reputation is thoroughly unconventional for a woman, and
from this point of view, hardly constitutes typical female
cwppocvvn.??

Thus it is no surprise that Chrysothemis is not immediately
convinced. She counters with the warning that Electra will be
shut up in the dark if she does not stop making trouble (378-84),
and she suggests that her sister too could do with some good
sense: not the cwppocvvn of the young girl this time, but the
sound ‘common sense’ (384 ¢ppoveiv, 390 mod wot’ €l ppevdv, 394
€0 Pppoveiv, 398 un "¢ dBovAiac) to put up with those in power
and to avoid getting herself in worse trouble.

The chorus too try to influence Chrysothemis with an appeal
to cwppocvvn. Towards the end of the same epeisodion, when it
has transpired that Clytemnestra has sent Chrysothemis to bring
some offerings to the grave of Agamemnon (405-6), Electra tries
to dissuade her sister from doing this; she points out that it
would be a religious offence to obey and bring the dead man the
gifts of the woman who has harmed him most (428ff.). Instead,

22 Later on, when they think Orestes has died, Electra argues that the girls
should now perform the act of revenge themselves, and that this act will bring
them ‘good fame’, etkAewa (973.) She here shows an almost ‘masculine’
concern for kAéoc, radically different from Chrysothemis’ conventional sense of
decency. For the difference between the girls on a wide range of values, cf.
Kirkwood (1958) 137f, 240f. For the second confrontation between the girls, cf.
MacLeod (2001) 135-52.

23 Electra’s ‘redefinition’ or ‘private interpretation’ of cwppoctvn has been
emphasized by Blundell (1989) 159, North (1966) 65. MacLeod (2001) 62-70 is
right to point out that Electra is not at all idiosyncratic in content; what is
unusual is that Electra appropriates a type of cwgppocivn that is normally
reserved for males.
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she should offer some locks of hair of her sister and herself. The
chorus-leader agrees that Chrysothemis would indeed do well to
comply with her sister’s wishes:

mPOC evcéBeiav 1 kopn Aéyer cv &€,

€L coppovrcerc, w PiAn, Spaceic Tade.

(S. EL 464f.)

It is with an eye to reverence that this girl speaks. And you, if you
will be cwppwr, you will do as she says.

Again this is an appeal to conventional ideas of cwppocvrn, the
good sense to avoid offending the gods this time, in the service
of a not wholly conventional line of action. But what Electra sug-
gests here is obviously respectful vis-a-vis her father, as the chorus
admit when they acknowledge Electra’s evcéBeia (again, the two
virtues are paired: for girls cwdpocvvn is expected to be accom-
panied by respect for their elders).? And though it falls outside
conventional cwppocvrn in that it does involve disobedience of
Clytemnestra’s orders, it can be done without Clytemnestra
knowing it. Hence Chrysothemis is easily persuaded this time,
and shows no major hesitation except for the warning that this
must be kept secret from their mother.

4. The ‘Prudential’ cwdppocvvn of the Non-Heroic Citizen

We have now met with two Sophoclean protagonists, Ajax and
Electra, who, in view of their strong character and the extreme
situation in which they find themselves, find it impossible to
comply with the cwdppocvvn of convention. We also met one
lesser figure, Chrysothemis, who, as a model of conventional
‘girlish’ cwgppocvvn, is subjected to appeals to this quality, in or-
der that she may be engaged for a special and perilous cause.

In the other plays, cwdppocvvn is never invoked in connection
with any of the protagonists, and the quality seems entirely ir-
relevant to their characters or to the situations in which they find
themselves. What we do get, however, are glimpses of the
cwppocvrn of a very different type of person, not the powerful

24 Cf. Blundell (1989) 160, ‘in this instance it [viz. Electra’s brand of
cwdppocvn] is perhaps not incompatible with the conventional sophrosyne of
decorum.’



138 CHAPTER FIVE

hero, but the private citizen, who circumspectly manages the af-
fairs of himself and his oikoc in a cautious, prudent and well-
advised manner. These are not the great tragic heroes on their
way to an inevitable and pitiable downfall, but men whose good
sense prevents them from actions and aspirations that bring no
gains but only trouble. This kind of prudence is often appealed
to in a generalising statement that serves a persuasive goal.?
Typically, it is invoked to break off an unwelcome theme of dis-
cussion, or to cut short deliberations.

A straightforward example of the ideology of good sense oc-
curs in a passage where Philoctetes summarises his explanation
why nobody ever visits his island:

¢ép’ @ Tékvov, v kal TO THC vn’cov padnic.

T(l‘UTT]L 7re/\a§et yav,BaTnc 0vdelc éxwv.

0D Yap Tic OpMOC €CTL, 008’ OTToL TAEwWY
¢£eumorticer képdoc 1 Eevacera.

ovk €v8ad’ ot wAol Tolct cwppocy BpoTdiv.
(S. Ph. 300-4)

Well, my boy, now you must also learn the nature of this island.
No seaman ever visits it on purpose. For there is no anchorage,
nor is it a place to which one can sail in order make a gainful deal
or be received as a guest. Not hither is the course of any mortal
who is coppw.

Sailing to a desert island that has no harbour brings no promise
of trade or hospitality, and involves the risk of damage to the
ship. A merchant has nothing to gain from it, and a great deal to
lose, hence no one in his right mind will come to the island on
purpose.

% Many of these take the form of yv@par. Lardinois (1995) 13-19, (2001)
94-5, following Aristotle’s definition (Rhet. 1394a21-26 Kassel) defines yvwpaL as
‘not concerning particulars ... but general, and not about all things ... but about
all things that are actions’ (Lardinois (2001) 94, translating Ar Rhet. ibid.).
According to him, yvwuat typically combine standard syntactical and lexical
structural patterns and certain standard themes. Of the examples considered
below, Tr. 435, with its nominal phrase and and genitive avdpoc odxi cwpovoc,
is strongly gnomic in form, but not, probably, in content: Lichas is indeed
trying hard to present his evasiveness as self-evident. OT 589 (cw¢povec do not
want to be king) is gnomic in form (the indefinite relative clause) and
commonplace in content (cf. Hipp. 1013, chapter 6.4.). Ph. 304 is a general
statement (Tolct cwdpocty) but not properly gnomic, for it contains a statement
not about an action, but about a thing (Philoctetes’ island). Ph. 1259-60 is not a
general statement.
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Now Philoctetes’ description of his island is presented as a
straightforward statement of facts, explaining why the desert is-
land is indeed deserted. Elsewhere, this ‘prudential’ cwdppocvrn is
usually invoked in the service of a persuasive goal. A good exam-
ple is Creon in OT, who tries to refute Oedipus’ suspicion that
he wishes to usurp Oedipus’ royal power. Creon points out that
the kingship holds no attractions for him, as he is already the
second man in the state; the royal power would only bring wor-
ries that would keep him from sleep:

ckérar 8¢ TodTO TPRTOY, €l TWw’ av Sokeic
dpyew eNécBar Evv pSBorct paArov 7
drpectov €tdovt’, €l Ta Y avl éel kpatm.
€y pev 0DV 0UT” adTOC Lpelpwy Epuy
TUpavvoc elvar udANov 7 TUpavva dpav,

v s

00T’ dANoc OcTic coppoveiv emicTaTal.
(S. OT 584-9)

Consider this first: Do you think that anyone would choose to rule
with fears rather than to do so while sleeping peacefully, if he is
going to have the same power? I at any rate am not myself a man
who desires to bea king rather than do the things a king would do;
nor is anyone else who is able to be cwdppwr.

Such cautionary reasoning, that one should not aspire to king-
ship if it brings only disadvantage, is not likely to appeal to he-
roic figures, and Creon’s generalised appeal to cwgppocvrn (‘no
one in his right mind would want kingship’) fails to do away with
Oedipus’ suspicions.

The appeal to prudence is applied more successfully, if with
unconcealed sarcasm, to the notably ‘unheroic’ figure of Odys-
seus in Philoctetes. Odysseus threatens to use violence to prevent
Neoptolemus from restoring the bow to Philoctetes, but hesitates
to put his threat into practice when the young man proves ready
to retaliate. In order to do away with the threat of violence alto-
gether, Neoptolemus condescendingly praises Odysseus’ pru-
dence and sarcastically suggests that this is the kind of good
sense that will save him a lot of trouble in future:

O8. kaitol ¢ éacw TAOL 8¢ COLTAVTL CTPATHL
ANééw 1ad eNBw, B¢ ce TipwpriceTal.

Ne. écwdppovncac kav Ta Aoip’ 0UTw Ppovic,
lcoc av €KTOC KAavuaTwy €xoic moda.

(S. Ph. 1257-60)
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(Odysseus): Very well, I will let you; but to the entire army I will
tell this on my return; they will punish you.

(Neoptolemus). Now you are cwppwr! And if you go on thinking
like this, you may well keep yourself out of misery.

To refrain from an act that would put oneself in considerable
danger (as a warrior Neoptolemus, the son of Achilles, is supe-
rior to Odysseus) obviously makes sense; this argument of pru-
dence is applied by Neoptolemus in sarcastic approval of what,
one feels, is perhaps rather mean cowardice: Odysseus obviously
has wicked intentions, but lacks the guts to fulfil them.

Thus the cwppwr man will stay out of trouble and danger, and
he will wisely not engage in senseless activities. This last notion is
exploited by Lichas in Trachiniae, who tries to cut short the em-
barrassing conversation with the messenger with the claim that
the man is mad, and that it makes no sense to engage in further
discussion:

avbpwmoc, w décoy’, amocTNTW. TO Yap
vocoduTL Anpeiv avdpoc ovyi cwppovoc.
(S. Tr. 434-5)

Let the fellow, my queen, depart. For to chatter with a deranged
man is not the mark of a cwppwy man.

The rhetoric of the cwdppwr man who will not engage in things
that make no sense is here applied in the service of an attempt to
escape from an embarrassing and precarious situation.?¢

26 This ‘prudential’ kind of cwdpocdrn is also invoked, it seems, in fr. 896

€l ncba cippwr Epya Toic Adyoic ica, as this is cited by the scholiast on E. Rh.
105 €6" 1¢6" avmp ebBovAoc we dpacar Xepi. Similarly, in fr. 936 (6mov yap oi
PUcavTec Ncc@vTar Tékvwy, | ovk €0Tw avTn cwppdvwy davdpdy méAic), prudent
men are said not to accept that children take precedence over their parents,
for the sake of the well-being of their moAuc.
The other fragments in which the adjective occurs address familiar ‘other-
regarding’ types of cwppocvvn: filial respect for one’s parents (fr. 64. 1 phicic
Bpaxeta Toic ppovodct cwppova | mpdc Tovc TekbvTac Kal PpuTElcavTac mpémeL),
the chastity of the loyal wife (fr. 682, from Phaedra: oUTw yvvaikoc ovdév dv
peilov kakov | kakfic dvnp kTricalT’ Ay 008¢ cwdpovoc | kpeiccov), respect for dikn
(fr. 683.1-3 0V ydp mot’ Av yévorr’ dv dcdparnc méAic | ev mu T& pév dikaia kai T
cwppova | Adydny mateital, also from Phaedra and probably spoken by Theseus
in condemnation of Hippolytus, cf. Radt (1977) 478), and disinclination to
UBpec (fr. 786 UBpic 8¢ Tou | ovmwmol® 1iBnc €ic 7O cAdppov ikeTo, | AN év véouc
avlel Te kal maAw PpOive).
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5. Conclusion

As we have seen in the present chapter, the Sophoclean pro-
tagonist is hardly the figure to look at in search of models of
coppocvrn. Of the seven extant plays, Ajax is very important as it
features a hero who on account of his extreme ethos, with its
headstrong and exclusive emphasis on honour, merit and cour-
age, is unable to accept the claims to (superior) 7iun of divine
and human others, and his inability to comply with divine and
human authority is construed throughout the play in terms of a
lack of cwppocvvn: Ajax offends the gods, and is incapable of the
obedience demanded by the Atreids. For Ajax, martial prowess
and (this particular type of) cw¢pocvvn are utterly incompatible,
and it seems that his stance, though extreme, is not atypical for
Greek thought, given that some Platonic dialogues will have to
go to extreme lengths to show that avdpeia and cwdppocvrn are
compatible after all, and that their combination is not just possi-
ble, but, ultimately, necessary.

Such a combination of ‘strength’ and cw¢pocvrn is not the
forte of the Sophoclean protagonist, however. Thus we see that
Electra, on account of her very determination and strength, is
incapable of cwppocvrn in the conventional sense of calm and
decorous behaviour, unlike her sister, but she is very apt at em-
ploying the conventional rhetoric of (masculine) cwdpocvvn to
suit her own particular ends.

But in spite of this, cwdppocvvn in Sophocles is not just the
‘negatively defined’ quality of observing one’s limitations. His
plays offer us important glimpses of cwdpocvrn as the quite posi-
tive and desirable quality of the non-heroic, free individual citi-
zen, who ‘prudently’ manages his own affairs and avoids behav-
iour that will bring only losses and no gains.

This ‘prudential’ cwppocvrn, while not particularly relevant to
the Sophoclean protagonist, as we noted above, will be seen to
be of great importance for the Athenian citizen of the classical
period (see especially Chapter 8 on Aristophanes and the Ora-
tors).

(For a diagram that tries to visualise the network connections
between the Sophoclean uses, see Fig. 6 in Chapter 9.3.)
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In the next chapter, things will be radically different. Euripid-
ean protagonists are, by and large, perhaps rather more like con-
temporary moAiTar than those of Sophocles, in any case we will
find them discussing the pros and cons and contrasting aspects
of cwppocvyvn at far greater length than any of the characters
from the earlier tragedians. This makes Euripides one of the
primary sources for cwdpocvrn in the classical period, and it is to
this source that we shall turn now.



CHAPTER SIX

EURIPIDES
1. Introduction

In relation to the theme of cwdpocvrn, Euripides differs from his
tragic predecessors in at least two important respects. Euripides
uses codppwr and cognates in a far wider range of senses than
ever before in our extant sources, and in studying the use of the
terms in his plays, we come substantially nearer to an apprecia-
tion of the rich and complex polysemy of the terms in classical
times. Besides, Euripides is also ‘the first tragic poet to exploit
fully and deliberately the dramatic possibilities inherent in the
manifold connotations of sophrosyne’.! This is not completely
without precedent, of course. In the last chapter, we have seen
that Ajax’ inability to live up to the cwdppocvvn demanded by
those around him is a central theme in that play, even if Ajax’
understanding of the virtue does not differ fundamentally from
that of his fellow-warriors, and the polysemy of the term is only
incidentally exploited in the deliberate ambiguity of the so-called
Trugrede. We have also seen Electra using a ‘persuasive’ defini-
tion of the virtue in order to get Chrysothemis’ help. But Eurip-
ides goes further. In some of his plays, incompatible interpreta-
tions of cwgpocvvn are a central source of conflict for the pro-
tagonists, nowhere more so than in Hippolytus and Bacchae, but
also in Medea to a considerable degree. In a sense, these plays
can even be said to offer a dramatic counterpart to the great
moral debates on cwgppocvvn in some of the Platonic dialogues.
The aim of this chapter is, then, twofold. Its first sections will
offer a conspectus of the uses of cwppwr and cognates in Eurip-
ides, giving a concise overview of the relatively straightforward
instances. Section 2 will focus on a number of general senses in
which the terms are used in relation to (mostly) male characters,
including ‘sanity’ as opposed to various states of frenzy, ‘pru-
dence’ as opposed to inopportune behaviour (frequently in

I North (1966) 69.



144 CHAPTER SIX

‘gnomic’ expressions), ‘control of desires’ (especially relevant to
those male characters who respect the sexual integrity of their
female guests, like the farmer in Electra or Proteus in Helena) and
— in the suppliant dramas — the clash between the cwdpocvvn
of the good Athenian protectors and the irreverent violence of
the non-Athenian heralds. The next section (3) will complete
this survey by focusing on the cw$pocvrn of women. Euripides is
our richest source on the ideology of cwgpocvrn in relation to
women. The fullest example of the cwdppwr woman in Euripides
is Andromache (Andr., Tr.), for whom cwppocvrn includes, next
to the all-important marital ‘fidelity’, ‘quietness’ and ‘obedience’
(Tr. 6451f.) and, in Andromache, absence of jealousy. Examples of
cwppocvrn in extreme situations are offered by the self-sacrifice
of the mapOévoc in Held., a rare example of juvenile cwdpocivn,
and more extensively by the self-sacrifice of Alcestis.

The second part of this chapter (sections 4-7), will discuss
some passages and plays in which the polysemy of the words is
exploited to dramatic effect. The most straightforward example
is offered by the farmer in Electra, who argues that his refusal to
sleep with Electra is indeed cw¢pocvvn even though people are
likely to view this behaviour in very different terms (section 4).
More complex examples are offered by three plays, Hippolytus,
Medea and Bacchae. For Hippolytus (section 5), true cwgpocvvn
consists in his own particular brand of religiously motivated
‘chastity’, but this cwdpocvvn is offset by his arrogant contempt
of those whom he considers incapable of this kind of ‘purity’,
including notably his stepmother. Phaedra, by contrast, is inca-
pable of cwgppocvrn in that she is overcome by épwc; but she does
show concern for cwgpocvvn in the sense that she tries hard to
save the reputation of herself and her children, and eventually
commits suicide as the ‘honest’ way out of her predicament. In
Bacchae (section 6), women who are supposedly incapable of
cwgppocvyrn in matters of sex are a primary concern for king Pen-
theus too. In his enraged insistence on these aspects of the vir-
tue, Pentheus quite forgets about other aspects of cwdpocvvn: his
behaviour gravely offends the god Dionysus. The aggression of
the Theban king is here contrasted effectively with the uncanny
quietness of Dionysus in his impersonation of the Lydian
stranger.
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More complex, finally, are the issues in Medea (section 7).
Medea’s fierce and ultimately violent response to Jason’s mar-
riage is viewed by the latter in terms of sexual jealousy and a fail-
ure to comply with the plans of her husband, and thus, ulti-
mately, as as a lack of cwppocivn (Med. 1369). But Medea has a
charge against Jason too. She does not adhere to the Greek ideal
of the submissive wife, but treats Jason as an equal, and demands
recompense for all that she did for him. For her, Jason falls short
in ¢ptAia. And Medea is also an expert in manipulation. Thus,
she uses the expression ‘you were cogppwr to do as you did’ to
both Creon and Jason (Med. 311, 884) in order to lull them into
thinking that she is not angry with them any longer.

Thus, the themes of €pwc and the difficulty of controlling de-
sire are especially important in a number of Euripidean dramas,
and cwdpocvrn as ‘control of desires’ and ‘fidelity’ is prominent
in his plays in many guises, and to a far greater extent than we
have seen thus far. In this sense, study of Euripides especially
deepens our appreciation of the discussion of cwdpocvrn as ‘con-
trol of desires’ in the philosophical discussions in Plato.

2. The Use of coppwv and Cognates in Euripides: Men

The second section of this chapter offers a conspectus of the
relatively ‘straightforward’ uses of cwppwr and cognates in Eurip-
ides, starting with those uses that are applied mostly to male
characters; section 3 will focus on the specific senses of cwppwv
and cognates in relation to women.

(1) ‘Sanity’. In a number of instances, the verb cw¢poveiv is used
to describe a ‘normal’ or ‘sane’ state of mind, as opposed to
‘madness’ or ‘frenzy’. (In this use, the verb cw@povely is closely
associated with €0 ¢ppoveiv, cf. Ton 520-1 quoted below.) In Hel
97, for instance, Helen supposes that Ajax must have been mad
(pavévt’) to kill himself, for no one would do so while sane
(cwppovy). In this use, the focus is on someone’s state of mind,
rather than on the behaviour in which this state of mind mani-
fests itself. A person’s abnormal state of mind will often be ad-
duced in explanation of what is otherwise inexplicable and/or
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unacceptable behaviour. Thus, while there is no doubt that sui-
cide is abnormal and regrettable, the tone of Helen’s comment
on Ajax is one of compassion rather than disapproval. Similarly,
it is with regret, and not with disapproval that Electra notes the
frenzy of Orestes, who is now a helpless victim to the Erinys, but
was sane only just before (Or. 254 ap7i cwppordr). And again, it
is with no more than gentle reproach that Hecuba describes the
embarrassing frenzy of Cassandra, and urges her daughter to
hand over her torch:

7rapa8oc €uol pAC ov yap op@a vacj)opeLc

[.LCLLZ/CLC 00(1{01)( ovﬁe c (lL T'UX(IL TGKVOV

cecwPpovikac’, AAN’ €77 év TavTRL pévelc.?
(E. Tr. 348-50).

Give me that torch. You do not handle it rightly in your present
state of frenzy, nor have our misfortunes made you cobqbpwy, child;
you remain in the state in which you were before.

While there is no doubt that Cassandra’s frenzy is both embar-
rassing (it is hardly a dignified reaction to the distress of defeat)
and even downright dangerous (‘you do not handle that torch
rightly’), Cassandra is, again, not accountable for her inappro-
priate and dangerous behaviour due to her state of divinely-
inspired ecstasy.

Twice, this ‘intellectual’ use of the word is combined with an
unequivocally ‘moral’ sense to comic effect. In Jon 520-1, the un-
suspecting Ion is greeted with overwhelming enthusiasm by his
new ‘father’ Xouthus. Ion can only excuse this lack of restraint
by supposing that this stranger must be mad, but Xouthus replies
that it is a grim norm that forces a parent to stay away from his
new-found child:

lwy. €d ppoveic uév; 7 ¢’ Eunvev Beod Tic, @ Eéve, BAALT;
Zo. cwdppovd Ta GpikTal’ evpwr €l puyeiv édlepal;
(E. Ton 520-1)

2 The best way to make sense of the manuscripts’ ¢’ ai TOYaL ...
écwppovrkac’ is to read cecwdppovikac (from cwppovidw make coppwv), as
implied by the scholiast’s periphrasis cwdpova 7TE7TOLT]K(1CL (see Diggle’s
apparatus). Good sense is also obtained by reading 0v8¢ caic Tv)(aLc (Heath) ..
écwppovncac (Nauck), ‘you have not become cwppwy in view of your
misfortunes’. However, écwdpovncac is definitely the lectio facilior, and
écwppovnkac’ is probably best explained as a partial ‘normalisation’ of the rare
cecwpovikac’.



EURIPIDES 147

(Ion:) Are you in your right mind? Or did a god harm your sense
and make you mad?

(Xouthus:) Am I in my right mind if I find my dearest one and
then want to run away from him?

Ion understandably thinks that the stranger who embraces him
so enthusiastically must be out of his wits, but Xouthus’ rhetori-
cal question in reply points out that the usual standard of re-
straint and control of emotion does not apply when a father
finds his lost son, and that it would be an unusually strict norm
of cwppocvvn indeed that forced him to ‘run away’ from his
loved one: he is, in short, not a ‘mad’ stranger, but a rightly over-
joyed father who has found his long-lost son.?

A second pun on two senses of cwgpoveiv occurs in a passage
from Heracles. The goddess of frenzy, Lyssa, is brought in by Iris
to knock Heracles out of his wits, but Lyssa strongly disapproves
of Iris’ and Hera’s plans, and starts moralising on Heracles’ re-
nown (849) and on the merits (851-3) that show his loyalty (846
pidovc) vis-a-vis the gods (851-3). Iris tells her that she was not
brought hither in order to ‘be cwdppwr’:

Ip. um cv vovférer Ta 6’ “Hpac kapa pnyavnuara.
Av. éc 70 Adrov éuBiBalw ¢ tyvoc avti T0D Kakod.
Ip. ovxi coppovelv v’ €mepre bebpo ¢ 1 Awoc dauap.
(E. Her. 855-7)

(Iris:) Stop criticising the intrigues of Hera and myself. (Lyssa:) I
set you on the better track, instead of the wrong one. (Iris:) It was
not in order to be cwppwy that Zeus’ wife has sent you hither.

Again, the pun is a juxtaposition of the ‘mental’ sense of
coppoveiv (‘sanity’ versus ‘madness’) and an ‘other-regarding’
one (‘restraint of violence’). Lyssa shows cwgpocvvn in her plea
not to use violence against a ¢piAoc of considerable merit, but Iris

3 The reading of L is to be retained in line 521. Diggle adopts Jacobs’ 00
¢pov® for cwppor®, and Triclinius’ ¢piAeiv (‘kiss’) for pvyeiv (‘Am I not in my
right mind if, on finding my dearest, I kiss him?’). The two changes hang
together (one necessitates the other), but they are quite unnecessary. While
¢LAeiy is evidently what Xouthus does, ¢pvyeiv is what Ion thinks he should do:
‘Would you call me cwdppwyv if, on finding my dearest, I would run away from
him?’.
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cuts this short by suggesting that, for the goddess of ‘madness’,
cwppocvrn (‘sanity’) is not on the agenda.

(2) ‘Prudence’ and ‘common sense’. A second group of uses is
the use of cwppwr to commend the ‘prudence’ or ‘good sense’
of those who do only what is good for themselves. Even more
obviously than in Sophocles (chapter 5.4), the appeal to ‘good
sense’ of this kind often occurs in general phrases, and it is fre-
quently invoked to cut short unwelcome topics of deliberation.

Two passages repeat Creon’s argument from OT (chapter 5.4)
against the desirability of royal power.* These are spoken by
Hippolytus in his self-defence, and by Jocasta in her confronta-
tion with Polynices. Both contrast the mpayuara of the king with
the quiet life of normal citizens.

d}\)\’ (bc Tvpavveiv 10V; Tolct cwppocty

NKLCTA y €l um Tac ppévac 5Le¢90peu

OunTdv Scovcw drdave. [.LOZ/(leLa

éyw & aydvac pev kpately "EAAnvikovc

Tp@TOC BENoLy’ d, €v moer B¢ SevTepoc

v Tolc apicToic eVTVYELY ael pidoic
(E. Hipp. 1013-18)

Will you argue that it is pleasant to be king? Not for men of good
sense, unless royal power has utterly destroyed the wits of those
that it attracts. As far as a victory in the Greek games is concerned,
I’d certainly like to be first, but in the polis I prefer to be the sec-
ond man, and enjoy a life of happines with the very best of
friends.

TLTNY TvpaWL'B’ d&m'ay eﬂSa[lxova

TUpdLC VTTEpDED KaL % nyncaL T60€;

7T€pL,3}\€7T€C9aL npuou Kevov ;xev ovw.

7 ToAAQ Mox@ew 7TO}\)\ exwu v 8w/¢acw

,30‘0)\77L TLO écTt TO 77)\601/ OZ/O[.L eXEL povov:

émel Ta Y’ apkodvd’ ikava Tolc ye cappociy.
(E. Pho. 549-54)

Why do you put such extreme value on kingship, that pleasant in-
justice, and do you consider it something great? Is it such honour
to be a prominent figure? No, it is meaningless. Do you really pre-

* Both passages are yvduat not only in form but also in content: note the
general plural Toict cowppocw in Hipp. 1013 and Ph. 554; the latter also takes the
typical form of a nominal phrase. Cf. Lardinois (1995) 13-19, (2001) 94-5.
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fer many labours combined with many possessions? What is this
‘more’? It’s but a word. ‘Sufficient’ is enough for men of sense.

The first of these passages is spoken by Hippolytus to convince
Theseus that he did not have any reason to assault Phaedra; the
second passage by Jocasta who wishes to dissuade Polynices from
an armed confrontation with his brother. Both clearly fail to
have any effect on their addressee, and both are formulated in a
way that seems to draw the public’s attention to this inefficacy. In
Hippolytus’ case, it is the renewed appeal to cwdppocvvn itself so
shortly after his unsuccessful defense of his own cwdppocvvn (994-
1007, see section 5) that is almost offensively clumsy;® in Jocasta’s
speech, the appeal is to arguments that are truisms for a private
citizen of modest means in a democratic moAic, but that are con-
spicuously unlikely to appeal to a dethroned prince of Polynices’
status.®

Another rhetorical truism is that ‘everywhere, to people who
are cwppovec, life is sweeter than death’ (Or. 1509, mavrayod (v
10V pdAlov 1 Baveiv Toic cwdppocw). This maxim, paralleling
Helen’s comments on Ajax’ suicide (see above) is employed by
the Phrygian captive in defense of his mpockvvncic for Orestes,
who threatens to kill him and takes offence at this oriental act of
submission. Also from the book of common-sensical wisdom
comes the comment of the messenger who warns Theoclymenus
of the Spartans’ deceit and drives home the point by stating that
‘sensible lack of gullibility is a most useful thing for mortals’
(Hel. 1625-6 cixppovoc &' amictiac | ovk écTiwv 0v8ev ypncipwTepov
Bporoic).”

One passage free from the appeal to commonplaces, but is
still clearly calculated to round off an unwelcome discussion, is
the excuse of the nurse in Hipp., who, when blamed by Phaedra
for approaching Hippolytus, apologizes by stating: ‘we are wast-

5 See Barrett (1964) ad loc., and Kovacs (1982) 30, who deletes the passage
on the ground of its rhetorical inadequacy.

6 Hence, these verses too are condemned by Kovacs (1982).

7 Again, these lines take the typical form of yv@uai: note the nominal
phrase and the plural Toic cwdpocw in Or. 1509, and the use of the evaluative
statement ovk écTw 0vdev XpnciuwTepor in Hel. 1626. For this type of expression,
cf. Lardinois (2001) 95n.11.
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ing words. I had no good sense to do as I did.” (Hipp. 704
pakpnyopoduer: ovk écwppovody €yw).

As in the case of the use of cw¢poveiv in the sense of ‘being
sane’, the appeal to ‘prudential’ cwdpocvvn can be misapplied to
comic effect. An example is offered by the Cyclops, who claim
that he does not care about the Zeus xenios, and that it makes
no sense to do so:

Gyw obTiw G AN épol, eoict 8 oF,
Kal T peytcrm yacrpl Thide, daiudve.
wc 'rovanew e Kal payel 70U’ Mpépav,
Zevc ovToc dvBparmolct Toict cwppociy,
AvTrely 8¢ undev avTov.

(E. Cy. 334-8)

These sheep of mine I offer to no one except myself, — not to the
gods! — and to my stomach, mightiest of divinities. For to drink
and eat one’s daily portion, that is Zeus to a man of sense, that
and not to harm oneself.

Here, the rhetoric of common sense is misapplied to comic ef-
fect, and invoked in defence of a wildly outrageous cannibalism
that breaks all the rules of hospitality and thus offends the very
same Zeus about whom Polyphemos claims not to care (341).
Again, the joke plays with two uses of cwppocvvn: the ‘prudence’
or ‘common sense’ that the monster claims to observe, and the
respect for divinity (see (3) below) that he utterly ignores.

(3) ‘Restraint of violence and respect for the gods.” In a third
group of uses, cwppocvvn is used to commend those who restrain
their aggression, and refrain from undue violence. As in Aeschy-
lus (chapter 4.2), Amphiaraus with his lack of v8pic and ostenta-
tion is again a model of cwdpocvrn in this respect and he is men-
tioned twice in passing (Ph. 177, 1112).

Violence of dramatis personae is also criticised as a lack of
cwppocvrn. Thus, when Menelaus in /A rebukes Agamemnon for
his unwillingness to sacrifice Iphigenia, the latter suggests that
his brother should drop his insolent (379) and fierce (381) atti-
tude and instead show the cwdppocvrn not to kill one’s pidot
(379, 407). Later on, when Agamemnon yields, it is Clytemnes-
tra’s turn to plead with Zim to spare his daughter’s life, and to
suggest that he will be coppwr to do so (IA 1208, cwdppwy €cne).
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The killing of Clytemnestra by Orestes is another violent act that
is not readily accepted; Tyndareus complains to Menelaus that
Orestes could have pursued a atparoc 8ikn (‘trial for manslaugh-
ter’) against his mother (Or. 500) and send her back to her fa-
ther (501) instead of killing her; such restraint would have
earned him a reputation of cw¢ppocvrn instead of his present
misery (Or. 502 70 cdPppov 7" €AaB’ av avTi cuppopac).

Violence on a larger scale, between moAeLc, is at stake in the
suppliant dramas. In the debate between Demophon and the
Argive herald in Hcld., the latter suggest that Athenian protec-
tion for the suppliant children of Heracles would be an unac-
ceptable offence to Argos, and that the Athenian would show
good sense if he did not harm the Argives (Hcld. 263, BAanmTwy
Y’ €keivovc undév, MY ¥ cwppoviic). Against this threatening use
of the ‘prudential’ type of cwdppocvvn (‘you will only harm your-
self if you resist us’), Demophon warns the Argive not to use vio-
lence against the suppliants, for Demodocus is prepared to kill
him if the Argive fails to learn cwdppocvn (ibid. 272, €l un y’' o
kpvé cwdppovelv pabncerar). In the second half of the play, the
aggressive animosity between Alkmene and Eurystheus is con-
trasted with the more peaceful attitude of the Athenian mONLC,
which cwdpovodca acquits the Argive after his defeat (1012).

As in Fumenides, and also in Euripides’ Supplices, and Sopho-
cles’ Oedipus at Colonus, the foreign policy of Athens is presented
here as one that does away with violence, and protects those in
need of protection. The content of Athenian propaganda in
tragedy seems to have been remarkably consistent throughout
the age of the Athenian empire.

(4.) ‘Control of desire’. If in public life, restraint of violence is a
main feature of ‘male’ cwqbpocﬁyn, in private life, control of de-
sires is prominent. This control is most obviously conspicuous in
those male characters who respect the integrity of women who
do not belong to their oikos but are entrusted to their care. Thus,
Proteus is chosen to guard Helen because Hermes judges him to
be ‘most cwppwy among men’ (Hel. 47, codppovéctaTov BpoTdr).
Another prominent example of male restraint in sexual matters
is the farmer in Electra, who does not touch his wife because of
her higher status (£l 45-6). Electra tells her brother that the



152 CHAPTER SIX

man never touched her, not only for fear of Orestes’ revenge, as
Orestes supposed, but also because of his own cwdppocvrn (261
T007” avT0 TapBdv: mpoc 8¢ kal cwppwy €épv. ‘That is indeed what
he feared. But besides, he was cwdppwv as well). Such lofty morals
are not shared by everyone, apparently, and the farmer himself is
well aware that some people apply very different criteria to de-
cide what cwdppocvvn is (ibid. 53) and judge him a fool (50)
rather than a cwppwr (on this passage, see section 4 below).

Another mythical model for whom restraint in sexual matters
is the decisive criterion for his proverbial cwgpocvrn is Peleus
(see chapters 3.2 on Pi. I. 8. 24-26, and 8.2 on Ar. Nu. 1067). His
reputation is important for his scene in Andromache. Peleus
speaks with the voice of an expert when he launches his attack
on the adulterous Helen, and on the general lack of cwdpocvvn
of Spartan women (And. 595-601); in response, Menelaus has a
hard time vindicating his decision not to punish Helen as a to-
ken of his own cwdppocvvn (And. 681-2 €l & eic mpocoyv THc éufic
EXOwy €yw | yvvaikoc Ecyov um ktTavely, écwdpévovy, ‘If, on com-
ing eye to eye with my wife, I refrained from killing her, I had
good sense to do so’). His far-fetched argument is that Helen
provided the Greeks with an opportunity for learning courage.
And when the irascible and violent Menelaus suggests that &e
himself will have a word with Neoptolemus to see if Peleus’
grandson will have the cwdpocvrn to punish Andromache and to
avoid future offences to the Spartans (And. 740-1, kav pev
koAa(mL Trivde Kkal TO Aowmov M | cvppwy kad Mudc, cppor’ dv-
TiAnyerar, ‘And if he punishes her, and will from now on be
cwdppwy to us, he will get a cwppwy treatment in return.’), there
is the strange effect of the ignoramus teaching the expert in his
own field. The cwgppocvvn advocated here by Menelaus, so utterly
different from the traditional ‘decency’ embodied by Peleus,
amounts to the submission demanded by an arrogant ruler from
his ‘inferiors’; it strongly reminds one of the Menelaus from S.
Aj., and is fully consistent with the anti-Spartan sentiments that
abound in Andromache.

Peleus’ son Achilles is not commonly thought of as a model of
cwdppocvyn, probably because the quality is not very relevant to
his Iliadic role of the greatest Greek warrior. The young Achilles
as portrayed in JA, however, is a different matter altogether. The
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respectful, almost reverential manner in which he first confronts
Clytemnestra seems typical of the well-behaved young man (his
aldwc being very evident, 821, 833), and the Argive queen duly
applauds his respect for cwppocvvn (824, atv® & o7t ceBeic 10
cwpporeiv). A more ‘adult’ manifestation of his cwdppocivn oc-
curs later in the same epeisodion, when he offers to plead with
Agamemnon on Iphigenia’s behalf. Here, it is his disinclination
for violence, his willingness to act Aeloyicpévwc rather than
cOéver (1021), that invites Clytemnestra’s recognition of his
cwdppoctvn (1024 dc cwppov’ elmac).

More or less without a parallel in Euripidean drama is the fig-
ure of Heracles in Alcestis. On hearing that Admetus has a fu-
neral to attend, Heracles is duly reluctant to enter the house as a
guest, but when Admetus is vague about the identity of the de-
ceased and encourages Heracles to enter the house, Heracles
has no scruples about enjoying Admetus’ hospitality. This is de-
plored in a semi-comic passage by the servant, who complains
that Heracles entered the house at all, and adds that this ill-
behaved guest was not content to accept ‘quietly’ (cwppovwe, Alc.
753) what he was offered, but had the nerve to order all kinds of
extras. Heracles’ lack of quietness obviously violates the rules of
decency in a house in mourning, and his immodest demand for
extras of course fits in with the comic stereotype of Heracles the
glutton.

3. The Use of coppwv and Cognates in Euripides: Women

The senses that we dealt with in the last section are either unre-
lated to a specific sex or age category, or else predominantly
manifestations of cwppocvrn in adult males. ‘Sanity’ as opposed
to madness or frenzy is of course relevant to both male and fe-
male figures, but ‘prudence’/’good sense’, for instance, is a type
of cwppocvvn far more relevant to adult male citizens, who are
responsible for the well-being of themselves and their depend-
ents, rather than to any type of person in a subordinate position,
who have fewer opportunities to act as autonomous agents. (But
the nurse in Hipp. offers an exception.) By and large, the same
goes for ‘control of violence’, and again, the explanation may
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simply be that women, children and slaves have fewer opportuni-
ties to show aggression, and are therefore less in need to control
it. Other types of cwdppocvvn, control of desires and quietness,
typically manifest themselves in different ways according to sex
and age category: in view of the fact that these uses (‘control of
desires’, ‘fidelity’, ‘chastity’) differ considerably and are easily
activated without the help of extensive contextual signals, it
seems justified to speak here of different uses altogether.

The present section will focus on cwdppocvrn in relation to
women. Euripides is probably our richest source on female
cwgppocvvn, and throughout his plays, we meet a great number of
typically ‘good’ and notoriously ‘bad’ women.

The mythological paragon of the good, faithful wife surely is
Penelope, and Hecuba refers to her in 7Tr. 422-3 by merely men-
tioning her quality of cwppocvvn: cwppovoc & €cn Aatpic
yvvaikoc, ‘you [i.e. Cassandra] will be the servant of a cwppwy
woman’. If Penelope is the universal paragon, the fullest exam-
ple of the good woman in Euripides’ plays is undoubtedly An-
dromache, whose exemplary cwdpocvrn in her role as a wife with
Hector is contrasted, both in Andromache and Troades, to the lack
of cwppocvvn exhibited by the daughters of Tyndareus, specifi-
cally Helen and her daughter Hermione. Andromache herself
gives a full self-assessment in her long speech in Troades:

éyw 8¢ Tofevcaca THc evdoiac

)\axof)ca wAelov THc TUYMC ﬁp.dpmuov

a yap yvyatft cwqbpou €t nvprmeva 645
Tad7’ efeyox@ovy "Exropoc KaTa creyac

TpRTOV Pév, €vfa (kav TpocH kKAY UM TPOCHL

Yoyoc yvvaiiv) avTo TodT’ épéAkeTar

KaK®C GKOVELY, MTLC 0VK VOOV WEVEL,

Tmﬁ'rov mapeica woOov EuLpvov €v Sé/xow 650
ecw Te Meha@pwv KO[.L'\I/(l Gnl\etwv €mn

ovK etced)povﬂnv Tov 8¢ vody 6L8aCKCL)\Ol/

OLKOGEV exovca XPT]CTOZ/ Eg?‘]pKO'UV G[J.OL

yl\wccnc TE clyny op.ua o ncv)(ov mOCeL

7Tap€LXOV nLBn & a p, e)@onv VIKAY TOCLY 655
KELI/U)L TE IJLK?']V O)IJ GXPT[I/ 7T(1PLEI/(ZL

Kkai TOVde kAndwy €c cTpatevy’ Ayalikov

€NGodc’ amwhecéy '+ émel yap nupedny,

"AxiA\éwc pe maic EBovAnbn AafBely

dapapTa dovAevcw 8 év avBevTdv Sdpotc. 660
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Kel uév Wapcbcac "Exropoc pilov dea

7rpoc TOV wapowa mwécw avanTvéw ¢peva

KaK qbauovpat T&L BavovTr Tov8€ 8 ad

cTuyodc épavtfic SecmréTaic pucricopar.

KGLLTOL Aéyovciy wc [J.L ev¢povn Xa)\at 665
70 ducuevéc yuvaikoc eic avdpoc Aéyoc

amenTUC alTNY ITLC dvdpa TOV TAPOC

kawolct AékTpoic amoBalodc’ dANov PLAel.

(E. Tr. 643-68)

As for me, I aimed at a good reputation (eudoxia), obtained more
than just that, but did not turn out to have good luck. For all
deeds of cwgppocirn that were invented for us women, all these 1
dutifully practised in Hector’s house. First, given the fact that
(whether or not there is an outspoken reproach to women), the
very deed produces a bad reputation if someone does not stay
within, I said farewell to the desire for that, and did remain at
home. And within the house, I did not allow the smart gossip of
women in: I had my own mind as a good instructor from within
the home, and so I was quite self-sufficient. I gave my husband a
silent tongue and an untroubled eye; and I knew when I had to
prevail over my husband, and to leave the victory to him when it
was good to do so. Rumour of all this has reached the Achaean
army; this has destroyed me. For when I was made captive, the son
of Achilles set his mind on having me as a partner: I will be a slave
in the house of killers. And if I cast aside my love for Hector, and
open my heart to my present master, I will appear a bad wife to
my dead man; but if I openly abhor the other, I will earn the ill
will of my masters. Mind you, they say that one night removes the
dislike of a woman for a man. I despise a woman who drops her
former husband in favour of a new one, and transfers her loyalty
to another.

Andromache is confronted with an impossible dilemma: if she
refuses Neoptolemus because of her loyalty to Hector, she will
incur his ill will, and be treated accordingly, but if she gives in in
spite of herself, she will have to face the reproach of disloyalty to
Hector (663). And the irony of her situation is that it is her very
excellence that is the source of her distress, because it is her
fame as a good wife that is the reason for Neoptolemus’ desire.
This excellence includes (i) acceptance of the quiet seclusion in
the house: she remained inside (647-50), and did not indulge in
gossip with other women (651-3) but was content on her own;
(i) quiet and obedient behaviour (654) and indulgence of her
husband (655-6): she was not concerned to score points over
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him at all cost; and, crucially, (iii) her faithfulness to Hector
(661-4), which she now will be forced to give up. Quietness, obe-
dience, and marital fidelity, here we do indeed seem to have the
main pillars of female cwdpocvvn, and Andromache presents us
with a full statement of the ideology.

In Andromache, the Trojan princess finds herself threatened by
the jealousy of Neptolemos’ official wife, Helen’s daughter
Hermione. Hermione accuses Andromache of using ¢pappaxa
(157) to attract Neoptolemus. In reply, Andromache again
claims that Neoptolemus was attracted by her virtues (aperai,
208), and that Hermione falls short in this repect because she, as
a haughty Spartan, disdains her humble surroundings and hurts
the pride of her husband (214-5, xpn yap yvvaika, kav kak@®t
mocel 6oL, 1 DK € ] , ‘For a
woman, even if she is given to a man of humble status, must
cherish him, and not make a competition of pride.”). She then
cites her own lack of jealousy as a sign of her indulgence with
Hector, and warns Hermione that jealousy is nothing less than
¢L)\av5p[a, ‘infatuation with men’, and that the Spartan girl is in
danger of emulating her mother Helen in that respect:

@ GIATad” "EkTop, GAN éyd THY (i Ydpw
col kal Evvripwy, €l Ti ce cparrot Kimpuc,
Kkai pactov 16 moAAdkic vobouct coic
émécyov, wa col undev évdoiny mikpo.
kai TadTa Spdca TH apeT mpocyouny
mocw: cv 8’ 0vdé pavid’ vrabpiac dpdcov
T®L < mpocieww avdpl detpaivovc’ €dic.
um TNV TekoDcav TH ¢L}\au5pZaL yévaL
(irel 7Tape)\9€w TGV Kak@y yap ;mrepwv
pevyew TpémToUC X7 TéKY' OCoLc €vecTL vodc.
(E. Andr. 222-31)

Dearest Hector, I by contrast went along with your desire for your
pleasure, whenever Cypris did somehow knock you off your feet,
and many times now have I given the breast to your bastard sons: I
did not want in any respect to displease you. And by doing so, I
brought my husband close to me by means of my arete. You on the
other hand do not even allow a drop of heavenly rain to touch
your husband in your present fear. You should not try to emulate

8 Andromache essentially accepts, here and in Andr., the male-generated
ideology of female cwgppocivm, cf. Allan (2000) 181-2.
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your mother in philandria, madam: if the mother is bad, the chil-
dren must avoid her ways, if they have any sense.

The point is striking, but certainly relevant to the context. The
childless Hermione blames Andromache of sleeping with her
dead husband’s killer (171-2: incidentally exactly the reproach
that Andromache anticipates in 7r.), and connects Andro-
mache’s faithlessness to the general promiscuity of foreigners
(173-6). In response to this stereotypical view of barbarians, An-
dromache also links Hermione’s behaviour to her lineage. She
retorts that the female apern of obedience to and indulgence of
her husband even includes tolerance with regard to paramours,
and that it is this apern of hers that was ingratiating to Hector.
Hermione’s intolerance of Neoptolemus’ liaison with Andro-
mache, by contrast, is to be taken as a sign of infatuation with
men, ¢ptravdpia; this, Andromache suggests, is precisely what mo-
tivated Hermione’s mother Helen to commit adultery.? Thus,
the daughter equals the vices of her mother, and it is not the
barbarian captive but the Spartan princess who lacks cwdpocvvn.
Hermione’s answer shows that Andromache’s speech does in-
deed amount to an accusation of a lack of cwdpocvvn:

Ep. 7¢ ceuvopvBeic kac aydv’ épymt Aoywo,

wc &M v coppw, Tapa § oyl cwdpova;

(E. Andr. 234-5)

Why these pompous words, why do you engage in a battle of
words? Am I to take it that you are cwppwv, and what I do is not?

Hermione is thus a true daughter to her mother, both on ac-
count of her XALBT} (stressed right at her first entrance, Andr.
147) and her ¢travdpia. That a woman’s jealousy is regarded as a
sign of ¢ptAavdpia and a lack of cwdppocvrn may seem striking, but
the passage is by no means unique. As we will see below (section
7), there is a similar charge against Medea when she fails to ac-
cept Jason’s new marriage, and Jason’s complaint that Medea
lacks cwdpocvrn is confirmed by the chorus of that play. And of
course it is exactly this type of jealousy that is the source of the

9 For the sense of ¢piAavdpia as ‘being infatuated with men’ and the
association of this with pouyeia, cf. PL. Smp. 191e kal ocar av yvvaikec Gpidavdpol
Te Kal potyevTpLal €k TouTo T0d yévouc yiyvovtar.On the lack of ‘self-control’ of
both mother and daughter, cf. McClure (1999) 181.
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tragic error of Deianeira (S. 77.).1° It seems, then, that absence
of jealousy, and absence of a possessive infatuation with men, is
indeed part of the ideology of female cwdpocvvn.

If Hermione falls short of the ideal, her mother Helen is of
course the classic example of the faithless ‘bad’ woman. In the
discussion between Peleus and Menelaus in the same play, she is
attacked on account of her infidelity by Peleus (Andr. 594, 596,
601), who supports his attack with a diatribe against Spartan eth-
ics. The main idea here is that the freedom that Spartan girls
enjoy to go out of the house and practice sports together with
boys (597-600), precludes their cwdppocvrn. As in the Greek
Hermione’s invectives against the ‘promiscuous barbarian’ An-
dromache, the accusation of a lack of cwppocvvn is here linked
to an ethnic stereotype, the idea being this time that Helen’s
lack of fidelity is typical of her Spartan descent.

Elsewhere, Helen is also charged with ostentation (yAtd7), just
like her daughter Hermione. This is in Troades, where Helen ap-
pears in full regal pomp, thus providing the fullest possible con-
trast to the dejection and misery of the Trojan women; Hecuba
suggests that in recognition of her transgressions (7r. 1027),
Helen should ‘show cw¢pocvvn’ rather than her present
avaideia. cwdpocvrn here amounts to ‘modesty’ as opposed to
ostentation, though this modesty is supposed to result from a
sense of responsibility for the disastrous consequences of Helen’s
infidelity. It is only in Helen, in which the conventional story of
Helen is inverted in vindication of her virtue, that Helen is —
paradoxically, but appropriately in this context — credited with
the cwppocvvn (Hel. 932, 1684) of marital loyalty.

Clytemnestra, Helen’s sister, is also very much the bad adul-
tress of tradition that we already met in the Oresteia and in

10" When confronted with Iole, Heracles’ new conquest, Deianeira tries not
to respond with anger, but to outdo her rival by regaining Heracles’ attentions.
Sending the magic garment is, for her, a sincere, if tragically misguided,
attempt to win back Heracles’ favours without openly showing hostility to his
affair with Iole. See espemally verses 552 4 aAX’ oD yap w(Trep elmov, opyawew
KaAov | yvvauca vody exovcav m 8 éxw, pidat, | Avtripiov Addnua, THS iy
¢ppacw. ‘But as I said, it is not good for a sensible wife to be angry. I have
however, ladies, a means of relief that will solve the problem. Let me tell you
how it works.’
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Sophocles’ Electra. Thus she provokes withering remarks about
her lack of cwdppocvvn both by Electra (EL 923, 1080, 1099) and,
after her death, by Orestes and Pylades (Or. 558, 1132). Long
before her liaison with Aegisthus, however, we find her in /A
pleading with Agamemnon for Iphigenia’s life, and adducing
her own impeccable behaviour as an argument in favour.

o co kataAhayOeica TEPL C€ Kal SOMOUC
cvmxap‘rvpncetc wc dpepmroc 7 yvvn,

€c 7' " AppodiTny cwppovodica kal TO cov
uérabpov abovc’, dcte ¢’ elciévTa Te
xaipew O0palé 7' é£16vT’ evdaipovely.
(E. IA 1157-61)

When I had left him [Tyndareus] for your sake, you’ll have to
confirm that I was a blameless wife to you and your house: I was
cwppwy with respect to Aphrodite and also made your palace
thrive. As a consequence, when coming home, you had every rea-
son to rejoice, and when you went out, to feel happy.

As in the case of Andromache’s speech in Tr., it appears from
this passage that marital fidelity is again the central point of fe-
male cwdpocvrn, but that this fidelity combines with other quali-
ties (Clytemnestra being a good housekeeper, in this case) to
turn the conventionally decent wife into a truly auepmroc yvrn.!!

The instances quoted above are remarkably consistent in the im-
pression they give of female cwgppocvvn: the cwdppwr woman is (i)
faithful to her husband, (ii) quiet and inconspicuous in her be-
haviour (preferably staying inside the house, and not indulging
in gossip and ostentation), and (iii) obedient and indulgent to
her husband. Apart from these moral prerequisites, it might al-
most seem a bonus if, as in the case of Clytemnestra in /A, she
also (iv) makes a good job of the administration of the house-
hold.

11 There is an interesting parallel in Lys. 1. 7, where Euphiletus claimed that
&V pév oly T TPWTWL xpovwe (i.e. shortly after the blrth of their son, and
before his wife’s liaison with Eratosthenes started) wac@y Av BeAticTn, and then
explains this by drawing attention to the fact that his wife, apart from then still
being faithful, had many other qualities: kai yap oil(ovép.oc dewwn kal PpedwAoc
Kkai akpBdc mavta drowkodca, ‘for I must say that she was a terrific housekeeper,
economical, and she managed to arrange everything accurately’.
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In one case, there is a suggestion that female cwppocvvn goes
even further, and may even include the self-sacrifice of a woman
for the sake of those to whom she belongs. With Alcestis, loyalty
to Admetus is put to an extreme and unusual test when it ap-
pears that she is the only one who is prepared to die in his stead.
Alcestis’ self-sacrifice goes way beyond what is in normal circum-
stances required from a cw¢ppwr woman (she is indeed what her
servant woman calls a ‘superlative’ wife, a vrepBeBAnuévn yvvn,
Alc. 153-4), but her superlative loyalty is valued in terms of
cwppocvrn.'? Even Pheres to grant her this quality.

MKw Kakoict colct cuykapvwy, TEKvov:
€cOAfic ydp oﬂ&eic dvTepei Kal cd)cj)pouoc
YUVaIKOC MuapTIKac. aAAG TabTa pev
pépew avaykn kaimep 6vTa ducdopa.

(E. Alc. 614-17)

I have come to share in your trouble, son. You are bereft of a no-
ble and cwdppwr wife — there is no denying that. But these things
one has to bear, even if it is hard to do so.

Pheres’ compliment seems remarkably ungenerous, and at the
least it almost completely ignores Admetus’ strong sense of grief
at the loss of his wife. To Pheres, the loss of a ‘good and cwppwr’
wife seems to be the regrettable loss of a useful thing, and little
more. This lack of empathy is even more poignant, given that
Admetus regards his father, or his father’s wife, as a more ap-
propriate substitute for his own death, given the fact that Alcestis
was both younger and, strictly speaking, ofveia, i.e. not belong-
ing to the family in the strict sense (645, cf. ibid. 532-3, 810-1).13

12 For ‘masculine’ aspects of Alcestis’ behaviour, notably her courage and
protection of the house of Admetus, see Foley (2001) 314-7.

13 In calling Alcestis an 60veiav yvvaika, Admetus seems to be drawing the
borders very strictly. At 645, he does so in order to make it clear that Pheres is
closer to him than Alcestis, and should have been more willing to make the
sacrifice. At 533, his claim to Heracles that the deceased is 06veioc is positively
misleading, but motivated by the desire not to turn away his xenos Heracles
Alcestis remains a very atypical example of an 6@veioc, and the servant woman s
sarcastic remark at 811 does not fail to make that clear: 7 kdpTa pévror kai Aoy
66veioc v, ‘no indeed, she was absolutely not one of the family, too much so’.

But nevertheless, it seems that marriage does not make for family ties in the
truest sense. Again, one may compare Lys. 1, where Euphiletus claims that it is
the birth of a child, rather than marriage as such, that (in principle) makes for
a really strong bond between the married couple: 1.6 éwed?n 6¢ ot maidiov
ylyveTal, emicTevov 70M Kal wavTa T4 €uavTod €xelvmu Tapedwka, Ty0VEVOC
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But if Pheres’ compliment is unpleasantly ungenerous, this does
not mean that he is wrong to view Alcestis’ sacrifice in terms of
cwppocvrn. In fact, Alcestis herself does much the same thing:

€€ & dAA” TiC yurn KekTTCETAL,

cwppwy pev ovk av paAAov, €9TuYMC & lcwc.

(E. Alc. 181-2)

Another wife will have you (sc. the AékTpov); more cwppwy she can
hardly be, but perhaps she will be better off.

In her own view, Alcestis is ‘superlatively’ cwppwr (no woman
can surpass her on the point of loyalty to her husband), and it is
her tragedy that this superlative cwdpocvvn means her own
death. In fact, she wittingly does what Andromache in Troades
did unwittingly: bringing about her own misfortune by her su-
preme loyalty with regard to her husband.

Of course, Alcestis’ situation is extreme. But if she is justified
in taking her self-sacrifice as a sign of (superlative) cwdpocvrn, it
is surely significant that one Euripidean female protagonist who
is definitely less blameless, Medea, is quite unwilling to sacrifice
her own interests for the sake of her husband’s well-being (see
below, section 7). Medea of course has reasons of her own to
demand something more from Jason. Hers is one of those dra-
mas where the conflicting parties judge each other, and their
possession or lack of cwdppocvrn, from very different points of
view and on the basis of very different criteria, the tragic point
being that, up to a certain point, both are right.

4. Different Views on cowoppocvvn: The Farmer in Electra

The overview in the previous two sections has shown a consider-
able variety of senses of our terms. Given this variety, people can
adopt very different points of view and use different criteria to
decide whether, in a given situation, the term cwqbpoczﬁyn applies
at all to a given way of behaviour. As a result people may seem to
hold very different views of what cw¢ppocvvn is, and Euripides

TabTnY oikeldTNTA MeylcTny elvar. (‘When I got a son, I trusted her from then
on, and handed over all my affairs, for I thought that this makes for the
strongest possible tie.”)
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seems more keen than any writer before him to explore these
clashes for the sake of dramatic effect. In this respect, it does in-
deed seem that Euripides offers something new, and the three
dramas in which these clashes are most central to the plot, will
concern us in the remainder of this chapter.

On one occasion, Euripides even makes a character explicitly
state the fact that people use different criteria to decide on the
issue of cwppocvrn, and it is useful to examine this passage first.
The passage that concerns us here is the close of the speech of
the farmer in the prologue of Electra. The farmer states that,
though Electra has been given to him by Aegisthus and
Clytemnestra, he did not have sexual contact with her, for he
considers it y8pic to do so in view of her superior status (46). He
also shows concern that his ‘brother in law’ Orestes may, in the
event of his return, be dismayed to see his sister caught in a ‘mis-
erable’ marriage (47-9). The farmer thus treats Electra as a
woman who is entrusted to his care but does not belong to him,
and he shows a restraint similar to that of Proteus with regard to
Helen (Hel. 47, see section 2 above), even without having been
instructed to do so. The farmer clearly sees his sexual restraint
and his respect for the status of his wife in terms of cwppocvvn,
but he is also aware that many people will not adopt such lofty
criteria to judge his behaviour, and will consider him not
cwppwy at all, but a fool:

ScTic 8¢ W etval pmct udpov, €l AaBowv
véav éc oikovc Wap@évov pay Oy ydvo,
'}/IJU.)[.LT[C 7TOI/T]POLC KaI/OCLIJ avap.e‘rpovuévoc

TO CO)(;[)POI/ LCTw KCL'UTO( av TOLO'UTO( V.
(E. EL 50-3)

Whoever says that I am a fool if I have a young girl in my house
and then refrain from touching her, he must know that he uses
wicked yardsticks of mentality to measure what is cwppor; and that
he himself is similarly wicked.

The passage is interesting because it explicitly acknowledges the
existence of radically different criteria for moral judgements.
The farmer does not state what the ‘wicked’ criteria adopted by
others are, but it seems clear that these others judge his behav-
iour on the view that it is foolish to ignore such an overt chance
for sexual self-gratification: on such a view, the farmer is p@poc, a
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fool, if he does not take what he is offered. They judge his be-
haviour in terms of self-interest only. By contrast, the farmer
himself claims that in ignoring the exceptional circumstances of
the marriage (status difference, no authorisation by the real
kvptoc of the bride, cf. EL 259), and in advocating the ruthless
pursuit of one’s own interests, these people use base criteria to
disparage behaviour that is, in fact, cwgppov in the sense of ‘self-
controlled’. And for him, these people, in applying such stan-
dards, merely show that they are base themselves.

5. ‘Hippolytus’

It is hard to find a literary text to which the theme of cwdpocivn
is more central than it is to Hippolytus. The play shows a conflict
between two main characters who both acknowledge the ideal of
cwdppocvyn, and yet both fail to attain a complete realisation of
that ideal. Hippolytus explicitly and repeatedly claims to be the
very model of cwppocvvn (994-5 €v T0icd ovk €vect’ avmp épod,
008’ M v um PAic, cwdpovécTepoc yeywe, ‘there is no man on this
earth who is more co¢ppwr than myself, even if you deny it’; cf.
1100, 1365), mainly on account of his ritual purity and total sex-
ual abstinence, and his claim is confirmed by no less an authority
than Artemis herself (1402). But Hippolytus is not only chaste in
the extreme, he is also arrogantly intolerant of those who do not
live up to his rigorous standards, and this gives Phaedra a good
reason to say that Hippolytus still has to learn to be cwdppwv
(731). Phaedra herself, by contrast, is incapable of controling
her desire for her stepson, and in this respect, she is incapable of
coppocvrn in the sense of ‘control of desires’.!* But Phaedra
does by no means disregard the ideals of female cwgppocvvn: she

14 Euripides’ repeated treatment of the mythological figure of Phaedra
seems to have contributed greatly to the comic stereotype of Euripides the
misogynist: Phaedra is named as a prototype of the Euripidean ‘bad woman’ at
Ar. Th. 497, 547, 550. But in the extant play at least, she is not without
redeeming features, and in fact she comes to grief through no great fault of her
own. It may well be that the first Hippolytus, KaAvmrropevoc, in which Phaedra
seems to have been far more outrageously shameless, did far more than the
extant play to earn Euripides his reputation as a detractor of women. See
Barrett (1964) 11-12.
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tries very hard to uphold at least a semblance of cwdppocvvn (see
especially Hipp. 399, 413) and struggles to find a way out of her
predicament with her honour intact.!> Ultimately, she decides on
suicide, and even Hippolytus has to acknowledge the cwdpocvvn
of that decision (1034). As a result, the two main characters are
both much concerned with cwdppocvvn as they see it, and the
poet makes his characters employ the term in a variety of con-
ventional and less conventional uses; the adaptability of
cwppocvrn is here exploited for dramatic effect more than any-
where else in Attic drama, with the posible exception of Bacchae.
Most important, of course, is the figure of Hippolytus himself.

From the prologue onwards, he is characterized as an ardent
devotee of Artemis, and an equally virulent detractor of Aphro-
dite (10-16), and this means that his particular brand of
cwppocvrn unusually and strikingly involves not only complete,
religiously motivated chastity but also a marked intolerance of
those who do not uphold the same ascetic standards. In the pro-
logue, he makes the radical claim that a devotee of his kind must
‘always be cwdpwv in every respect’ (80, éc Ta mavd’ aei), and
must possess this quality by nature rather than education (79).
This implies that cwppocvyn means rather more to him than
chastity alone (though that certainly is the central element), and
this impression is confirmed in the fullest and most straightfor-
ward exposition of his cwdppocvvn, which occurs in his long self-
defence in the confrontation with Theseus:

mp@TA 8 dpéopar Aéyew

00ev .’ vriAfec mpdTOY (e SadpPepdy

00k avTiNé€ovT’. €lcopaic paoc TOde

kal yalav év 70icd’ ovK évect’ dvip éuod,

ov8 N v p.n ¢mc cwqbpouea’epoc yeywc 995

€7TLCT(1[.L(ZL yap 7pr7a [.L€I/ GEOUC CG,BELV

¢L/\OLC Te YpTcBal p.r/ adukelv Wetpwp.evmc

a}\)\ otcw aldwc pnT’ ewayye}\}\ew KaKa

[.LT]T CLV@UWOUP’}/GLV achpa TolCt Xpwp.evmc

0vK E‘}/)/G)\aCTT[C TOV ow)\ovurwy 7Ta‘rep 1000

a}\)\ avToC 0V quova Kayyvc wv pihotc.

évoc &’ a9LKTOC wt pe vbv exew dokelc

)\exovc yap €c 708” nuépac ayuov 56[.1.(1(

ovk 0tda mpa iy Trivde TANY Aoywt kAVwy

15 On Phaedra’s concern for reputation, see McClure (1999) 116-19.
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ypagpfi Te )\eéccwv 0vd¢ TabTa y&p ckomely 1005
7rp09vac elut, Wap@evou \pvxnv exwv
kai 8n 70 cdPpov 'rovptou o0 melfel ¢ ITw.
el 81 ce detéar T@L TpdTTOL SrepBapny.

(E. Hipp. 991-1008)

I shall start to speak from the point where you first sought to trap
me, where you thought you were going to destroy me without my
speaking back. You see this world, the earth: there is no man
there, even if you’ll deny it, who is more cw¢ppwy than myself. For
first of all I know how to revere the gods, and how to consort with
associates who try not to do wrong, but who shun both to send evil
messages and to render shameful services to those who send
them. I'm not a man to mock my companions, father, but the very
same to them whether they are absent or I am close to them. And
there is one thing with which I have not been in touch, the very
point on which you think you have trapped me: to this very day my
body is undefiled by sex. I do not know these deeds except from
hearsay, and from seeing it in pictures; for I am even disinclined
to really look at these, because my soul is still a virgin. Oh well, I
see that my cwdpocvrn does not convince you. Never mind. You
must of course provein which respect I've been corrupted.

Hippolytus starts his self-defence with a full exposition of his
ethos. On account of his supposed assault on Phaedra, Theseus
had openly denied the justification of his son’s claims to moral
superiority and cwgppocvvn (948-51, cv 87 Beolay wc mepiccoc @
avnp | Edver; b cdppwv kal kak®dy aknpatoc; | ovk dv mboiuny
Tolct colc kéumoic €yw | Beolct mpocheic apalbiav Ppovelv kakde.
‘Are you the one who is known to consort with the gods, as a su-
perior man? Are you cwdppwr and untouched by evil? I could
never believe your boastful claims, and therewith suppose that
the gods are so ignorant as to have no good sense.’). Therefore,
Hippolytus responds with an elaborate claim that he is, indeed,
the paragon of cwppocvvn.

The first part of Hippolytus’ exposition combines two ele-
ments that are familiar as belonging to the conventional
cwppocvvn of the adult citizen. First, there is respect for the gods
(996 feovc céBew), second, a concern for dikn that not just pre-
vents him from doing wrong, but even makes him avoid the
company of philoi who are less scrupulous (997-1000). To The-
seus, these may sound like conventional and rather flat claims,
straight from the book of conventional aristocratic wisdom, so to
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speak, but the addition that Hippolytus refuses to ‘send evil mes-
sages’ and ‘help those who do send them’ shows the audience
that Hippolytus is covertly denouncing Phaedra and the nurse
for their machinations: féovc céBeww seems to hint that he will
keep his oath of secrecy none the less.

The second part of Hippolytus’ exposition is its climax, and
concerns what for Hippolytus is the pivotal element of his
cwppocvrn: his chastity. Restraint in sexual matters is once again,
at least for a young man like Hippolytus, a recognizably conven-
tional ideal of cwdppocvrn (one thinks immediately of the re-
straint commended in young males in texts such as Clouds and
Charmides, see chapters 8.2 and 10.8), but for Hippolytus this
ideal is taken to the extreme of continuous chastity, because of
his devotion to Artemis. Such persistent religiously motivated
asceticism, even if it is not unheard of,!% is hardly what the aver-
age Greek male would call cwdppocvvn; it is Hippolytus’ idiosyn-
crasy that this enduringly ascetic lifestyle is, for him, a sine qua
non of cwppocvvn.

Thus, Hippolytus uses various conventional elements of ‘male’
and ‘juvenile’ cwppocvrn in defence of his very particular view of
life. The message of the entire passage is, of course, that he is
not the type of man to assault Phaedra or to indulge in amorous
schemings and machinations of the kind of which he thinks
Phaedra is guilty; and the spectators will not fail to see that Hip-
polytus’ claims are quite true. But taken as a piece of rhetoric
aiming to persuade Theseus of his innocence, Hippolytus’
speech is rather naive. Theseus is by now convinced that Hip-
polytus’ much-vaunted cwdpocvvn is merely a sham. Such a con-
viction can never be succesfully refuted by means of a full re-
statement of the original claim, and it seems clear that Hippoly-
tus only takes up this naive strategy because his oath of silence
prevents him from speaking out clearly. Indeed, he is quick to
see that Theseus is quite unimpressed by his elaborations (1007),
and ‘desperate’ enough to adorn the next part of his self-
defence — in which he argues that he cannot have had any

16 Cf. El 254, where Orestes names a religious vow as a possible explanation
of the farmer’s restraint versus Electra.
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sound motive to assault Phaedra — with yet another appeal to
cwppocvrn (1013, see section 2 (2) above).

Hippolytus’ idiosyncratic view of chastity as the essence of
cwppocvrn is even more radically expressed in the prologue,
when the young man is dedicating a garland to Artemis.

I7r. cot Tovée TAEKTOV créqbayov ¢€a axnpa‘rov
)\etp.wvoc @ décmrowva, Kocurcac pépw,

eVG ote mounw aiol d)ep,@ew BoTa

ovr’ 77/\96 W a8npoc AN’ akmpatov
péNLcca AeLudy’ npwn SLGpXGTaL

ALch 8¢ moTapiaict K777TE‘U€L 8p0c0Lc

OCOL( SudakTov pm5ev a}\}\ v T ¢vceL

70 cwd)povew ELM/XGV €c Ta TAVT aEL
TovTOoLCc Bpémechar, Tolc kakoict 8’ oD Béuic.
(E. Hipp. 73-81)

To you I bring this woven garland I have arranged, mistress, from
an untouched meadow, where no farmer lets his cattle graze, and
iron has never come. No, untouched is this meadow where the
bee passes through in spring; and Aidwc tends it with river waters,
for those who have acquired nothing by means of education, but
in whose nature cwdpocvvn, enduring and all-embracing, firmly
has its place; for them to pluck; but bad men have no right to do
so.

The metaphor of the ‘pure’ meadow, untouched by cattle or ag-
ricultural instruments, clearly stands for Hippolytus’ own virgin-
ity. There is an unmistakable allusion to a fragment of lyric po-
etry here, Ibycus fr. 286 PMG, which speaks of an ‘untouched
garden of virgins’ (3-4 mapBévwy kfmoc aknpatoc), who attract the
attention of, and thus are threatened by, the never-sleeping €poc
of the poet (6-7 €uol 8" €poc 0vdepiar katakotToc wpav, ‘My desire
is at no time asleep’). This aptly parallels Hippolytus’ ‘virginity’
under threat from the amorous attentions of Phaedra.!” But even
without this parallel, the audience will know what to make of the
image, because it has been given the key to its interpretation by
Aphrodite in the first part of the prologue. Aphrodite has told of
her master plan to punish Hippolytus by making Phaedra fall in

17 See Cairns (1993) 315-16.
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love with him, and she has also expounded her reasons for this
revenge:

0 yap pe Oncéwc maic, "Apafovoc Tokoc, 10
‘Imrmodvroc, ayvod [Tithéwc madevpara,
povoc mohTdv 1Hcde yhc Tpolnwiac
Aéyel kakicTnw daipovwy Tedukeval:
avaiverar 8¢ AékTpa kov Yavel ydp.wu
(I)ot,Bov & a86)\¢ny "ApTepy, Avoc kopmp, 15
TUudL, ;xeytcmu daupovwy Myovpevoc,
X)\wpav 8" av’ YA mapbévwr Evvav del
Kuciy T(lXELaL( 6fpac e.fatpet X@ovoc
[.LELC(U ,BPOTELCLC mpoCTECHY opu)uac
TO‘UTOLCL [.LEI/ vvy 00 pBovdy n yap pe Bel; 20
a8’ eic €’ MuApTKE TLpWPTICOUAL
‘TrmoAvTov év THS' Nuépar
(E. Hipp. 10-22)

The son of Theseus, borne by an Amazon, Hippolytus, who was
brought up by the reverent Pittheus, is the only one among the
residents of this city of Trozen to say that I am the worst of the
gods. He spurns the bed and does not touch a woman. But Phoi-
bos’ sister Artemis, Zeus’ daughter, he honours; he thinks she is
the greatest of gods. In the green woods he is always together with
the Virgin god, and with his swift-footed dogs he Kkills all the beasts
in the land, having fallen on a superhuman companionship. Well,
against them I bear no grudge. For why should I? But for his
wrongs against me, I'll take revenge on Hippolytus this very day.

From this passage, it transpires that Aphrodite is offended most
by Hippolytus’ insults against herself (note 13 Aéyer kakicTnw
datpuovwy medukévar) and his intolerance of those who do not
share his revulsion at all sexual matters. This is confirmed in the
garland scene by his extravagant advocacy of complete (80 éc 7a
mavd’), enduring (80 aei) and innate (79 év Tt pucet) cwdpocivn,
and his rejection of all others as kakot (79). This part of the gar-
land speech provokes the unease of Hippolytus’ man-servant,
who admonishes Hippolytus that Aphrodite also deserves her
share of honour. The young man’s devotion to Artemis and his
ascetism are, it seems, unobjectionable if rather unusual in
themselves, but with Hippolytus these spill over into contempt
for Aphrodite and for humans who do not share his ascetism.
Here, Hippolytus’ superlative cw¢pocvvn borders on the very op-
posite of cwdpocvrn: an insulting arrogance vis-a-vis others. This
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is Hippolytus’ apap7ia and the tragic justification of his down-
fall.!8

Hippolytus’ lack of cwgpocvvn in this sense is confirmed by
Phaedra’s last words. When the queen has made up her mind
that suicide is the only way out for her, she states her intention to
implicate Hippolytus in her downfall, and suggests that this will
teach her stepson cwgppocvrn instead of his present haughtiness:

éyw 8¢ Kdmpw, fimep é£6AAvc e,

Yuxfic dmarAayBeica THid" év nuépa
Tep\pw 7m<pov8 epwroc nccn@ncouat
arap K(lKOV e Xa‘repwt yevncouat
Bavodc’, 1w’ €L8T[L pm "7ri Tolc €uolc kakoic
vtﬁn/\oc elvar TT[C vocov 8¢ THcOE pot
Kowf peTacywy cwppovely pabncerar.
(E. Hipp. 725-31)

As for me, I will please Cypris, who is destroying me, by leaving life
this very day. I am defeated by a bitter love. But I will be a source
of trouble to another man as well by my death: may he learn not
to be haughty over my misery. This illness of mine, he and I will
take part in it together, and he will learn to cw¢poveiv.

Phaedra herself is, of course, in an even more dubious position
with regard to cwdpocvvn. She has fallen in love with Hippolytus,
shameful enough in itself, but Phaedra is still very much con-
cerned to save at least a semblance of cwgppocvvn, and is deter-
mined not to act upon her desire. She herself tells of her diffi-
culty to find the ‘best’ way to deal with her illicit love:

émeil > Eparc e'rpwcev éckdmovy Smwc
KAAALCT’ eyeyKaLp. avTov. np(faunv pév ovw
¢k T0D8€, CLyQv TNVdE Kal KPUTTEW VOCOV*
yAwcen yap ovdév micTov, 1 Qvpaia pév
¢pow7'ua‘r dv&pdnz vovferely émicTaTat,
avTh § v’ av‘rnc mhAelcra K€KTT]TaL KaKd.
70 SevTepow B¢ Tiw dvolav €V Ppépew

TOL cwppovely vik@ea TPoVYONCAUY.
TpiTov 8, émedn Toucld’ olk éénpuTor
Kdmpw kparficar, katbavely é80&é pow,
kpaticrTov (ovdeic avTepel) BovAevuaTwy.
E. Hipp. 392-402)

I8 Cf. Stinton (1975) 247-8 = (1990) 176-7.
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When eros had wounded me, I decided to see how best to bear it.
Well, I started with this, keeping silent about this illness and hid-
ing it. One cannot trust the tongue: it is well able to criticise the
thoughts of men outside, but left to itself, it burdens itself with
immense trouble. Second, I resolved to bear my madness well and
keep it in check by means of cwdpocvrn. And then, since in these
ways I did not succeed to conquer Cypris, I thought it best to die,
the strongest and best of my intentions, there is no denying that.

Phaedra’s first strategy is simply to keep silent about her love,
apparently without actually doing anything about it (392-7).
When this does not work, she decides that she must actively fight
her love, and ‘conquer’ it by means of her cwgpocvvn (398-9).
On this view, cwdpocvrn is not the pure immunity to desire on
which Hippolytus prides himself, but rather the ability to reject
one’s desire and the struggle to keep it in check. This cwgppocvrn
is not the effortless purity of people who are disinclined to do
wrong (Hippolytus’ view of the virtue), but the hard-won
achievement of those who may be very much inclined to do
wrong, yet firmly restrain their desires.!?

This view of cwdpocvrn as resistance to illicit desire, inciden-
tally, is readily accepted by the nurse. When Phaedra has con-
fessed her love, she is terribly shocked, but remains clear-headed
enough to see that ol cwppovec yap ovy €xovTec AN’ Opwc | kakdy
épdct, ‘people who are cwppovec do not want to, but yet they
cherish bad desires’ (358-9).

But Phaedra soon has to acknowledge that this cwdppocvvn
does not work for her. She then decides that if she wishes to
keep her good name intact, suicide is the only way out. Her ex-
planation of this decision confirms that her love itself was shame-
ful, and that she could never have preserved her good name if
she had succeeded in ‘fighting’ her desire, but had been found
out to be in love:

ep.ot yap em unTE Aav@auew Kaha
pm'r achpa 8pwcm uap‘rvpac TOAAOVC EELD.
708 epyov mén Ty Vocov Te dvckAed,
yvvn TE 7rpoc 70l 00C éylyvwckoy KaAdC,
picnua o

(E. Hipp. 408-7)

19 Cf. Cairns (1993) 338.
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For I do not wish to escape notice when I do well, nor to have
many witnesses when doing wrong. And I knew that both the deed
and the illness are disreputable. And moreover, I was well aware of
being a woman, regarded with ill will by all.

According to Phaedra, not just the ‘deed’, but the ‘illness’, the
desire, itself?’ brings disrepute, is dvckAenc. This means that her
reputation would be lost not only if she acted on her desire, but
also if she did restrain it but were known to be ‘in love’. She
would be regarded as a ‘bad’ woman, as not—cd>¢pwy, so to speak,
even if she were successful in conquering her desire by means of
cwppocvrn as a controlling force. Besides, she is well aware that
the stereotypical view of women as inclined to faithlessness (406-
9) is not to her advantage, and she curses both the female inven-
tor of adultery, and also the hypocritical woman who is cwdppwr
(‘faithful’) in words but faithless in fact (413-4 pic® 8¢ kal Tac
cwppovac pev v Aoyouc, 3
‘I also despise those who are cwpovec in words, but who in se-
cret dare to do wrong.’).

The nurse has little patience with Phaedra’s moralising. For her,
Phaedra’s love is life-threatening, and requires swift and effective
action:

Tl ce;wop.v@eic; 00 AOYywv €DCYNUOVWY
del ¢’ aAAa Tavdpoc. we Td)(oc diowcTéon,
TOIJ ev@vy efemom’ac ap,ci)L cod )\oyov

€l pév yap nv cou un i cvucj)opaLc Bioc
TOLCLLC5E cwcj)pwy & odC érvyyavec yvun’,
0VK dv ToT’ €vviic oUvey’ Mdovic Te cfic
mpofyyov dv ce dedpo- vdv & aywy péyac,
cdcar Biov cov, kovk émipBovov Tode.

(E. Hipp. 490-7)

Why these solemn words? You are not in need of decorous speech,
you need the man. We must quickly make a move, speaking out
the straight word about you. For if your life did not happen to be
at such a risk, and if you were a coyppwr woman, I would not now
be bringing you to this point for the sake of sex and pleasure. Now
there is a big issue at stake: to save your life. That is not something
to disapprove of.

20 See Barrett (1964) on 405-407.
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For the nurse, Phaedra is not—cobqbpwv, not in the sense of ‘faith-
less’ but in the sense that she is victim to an overpowering desire.
The struggles against desire even threatens her life, and that re-
quires immediate action: Phaedra must have ‘the man’ to still
her desire. On the view that the nurse adopts here, cwdppocvvn is
not something that can be attained by struggle: one either has or
lacks cwdpoctvn, and has to accept the consequences. Phaedra,
on account of her desire, is definitely not-cwdppwr, almost a
counterpart, in fact, to Hippolytus with his ‘innate’ purity. For
the nurse, this situation overrides all concern for conventional
morality.

Phaedra’s, then, is a complex and paradoxical position in this
play. She clearly and unequivocally falls short of the conven-
tional ideal of the chaste and loyal cwdpwr woman who does not
have ‘illicit’ desires, but in spite of this she still shows herself to
be much concerned with cwdpocvrn in her determination not to
give in, and she sincerely tries to find the most honourable way
out of her predicament. Even Hippolytus has to acknowledge as
much, and his final comments on Phaedra’s suicide concisely
sum up his stepmother’s ambivalent position:

écwppovnce & ovk €xovca cwdpovely,

Nueic & €xovrec 0V kaAdc xpwueda.

(E. Hipp. 1034-5)

She acted wisely while not being capable of cwdpocvvn. I am capa-
ble of it, but did not put it to good use.

According to Hippolytus, suicide was the honourable and sensi-
ble thing to do for Phaedra, given that she was generally incapa-
ble of (true) cwppocvvn. By contrast, he himself was unable to
use his own superlative cwgppocvrn to good advantage, now that
the machinations of Phaedra and the nurse have brought him
into such trouble.?!

21 There is no suggestion in the words 00 kaAdc éypwueda that Hippolytus is
in any sense taking responsibility for his own downfall, cf. Barrett (1964) ad loc.:
‘In 0V kaAdc Hipp. is not of course reproaching himself for being over-
censorious with Ph. ... : he is thinking of his behaviour not as wrong but as
unwise.
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Phaedra and Hippolytus thus, in a sense, complement each
other nicely. Hippolytus is the model of cwgpocvvn, but so proud
of his achievement that his cwdppocvvn veers over into an intoler-
ant arrogance that is the very opposite of cwdpocvvn. Phaedra, by
contrast, is typically not-cw¢ppwr because she is subject to adul-
terous love; but she is an unwilling victim, and shows genuine
concern to find the sensible and honourable way out of her pre-
dicament. In this sense, both of them are cw¢ppwr and not-
coppwr, and both of them confound conventional and simplistic
ideals of cwppocvvn.??

6. ‘Bacchae’

Like Hippolytus, Bacchae is a play in which conflicts concerning
cwppocvvn are central to the plot. In the play, the supposed lack
of cwppocivn of the followers of Dionysus (ecstasy, sex, alcohol)
is contrasted to the more fundamental lack of cw¢ppocvvn of
those who resist the god. In this sense, Pentheus is another char-
acter who is both codppwr and not-cwppwr: he is much con-
cerned about the morality of the Theban women, but fundamen-
tally lacks cwppocvvn in his ill-considered resistance to the god.
Apart from these moral issues, the characters in the play use
many terms from the cognitive domain to comment on the ra-

22 This section has focused on the two main figures of Hippolytus. Two other
passages call for passing comment. At 704, the Nurse grants the failure of her
plan to approach Hippolytus with the words o0k écwdpovody éyw, ‘I had no
good sense to do as I did.” This has, of course, little to do with either Phaedra’s
or Hippolytus’ cwdpocvvn, but serves as an acknowledgement that her scheme
was not sensible, and as an attempt to end the discussion of that issue (see
section 2 (2) above).

At 966, AAX" @ TO pdpov avdpaciy pév ovk Evi, | yvvai€i 8 éumépuker; ‘but
will you argue that there is no wantonness in men, but that there is in women?’,
the manusctripts’ text is not to be altered. After arguing that Hippolytus’
individual claim to cwdpocirn is a sham, Theseus proceeds to argue that his son
cannot have recourse to the stereotypical claim that men are cwdpovec and
women are not. For, Theseus claims, this is not true: especially young men can
be equally prone to mischief (967ff. 0(8’ éyw véovc | 0v8¢v yvvawkdv dvTac
acparectépouve, | drav Tapaén Kvmpic nBdcav ¢ppéva, ‘1 know young men who
are no less fallible than women, when Cypris disturbs a young mind.’). Reading
70 cdcppov for T0 udpov (..., adopted by Diggle in his OCT) destroys the point,
and the claim wc 70 c@ppov avdpacw pév ovk €vt is unlikely to be made by any
Greek male, least of all Hippolytus.
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tionality/sanity or madness/ecstasy of each others minds. Here,
terms like (€9) ppovelv and od/kakdc Pppoveiv come into play.
And finally, an important issue in the play is whether true codia
rests with the rational/sane opponents of the Dionysiac cult, or
with its ecstatic adherents. Thus the play provides for some daz-
zling debates in which the various parties use cognitive terms to
vindicate their own good sense, soundness of mind and wisdom,
and decry the lack of these on the part of their opponents.?®

Pentheus suspects that the Dionysiac rituals celebrated by the
Theban women are nothing but a pretext for alcoholic and sex-
ual diversions. One important motivation for his fight ‘against’
the god Dionysus is the overriding concern for feminine fidelity
he shares with many Greek males. In this respect, Pentheus is a
champion of conventional, female cwqbpoczﬁvn, and whenever
Pentheus is told that the cwgppocvvn of the Theban women is not
impaired by the rites, the speakers mean that the women are not
given to sex and alcohol, but remain decent.

0VY 0 Atovvucoc cwppovely avaykace
yvvaikac éc Tv Kompw, aAX’ év 7Hu pice
T0 cwpovely evecTw eic Ta mavT aei.?*
10970 ckoTely Yp1 Kal yap év Bakyevpaciy

23 In the following, I argue that in Bacchae, among many other intersting
things, we find a dramatic juxtaposition of two conflicting interpretations of
cwdppocvy, as well as two types of sophia and of eu/ou phronein. My findings
concerning cwdpocvvn seem entirely compatible with, and modestly
supplement, the admirable interpretation of Versnel (1990) 98-205, who
interprets the tragic conflict in the play as a clash between two forms of asebeia
(ibid. 172-5): Dionysus-the Stranger is dce7c because he introduces a new
religion, Pentheus is daceB7c because he fights what turns out to be a very real
god after all. Versnel (ibid. 176-7) also points to the conflict of two kinds of
sophia in the course of the play.

24 Both Murray and Diggle follow Kirchhoff and delete line 316. The
reasons for doing so are: (i) its resemblance to Hipp. 80 70 cwppovelv elAnyev éc
70 mavd’ ael and (ii) it is omitted by Stob. 4.23.8, who reads dAX * eic THy pvcw |
70970 ckomeiv Xpn. (Stob. 3.5.1 has the verse.) But the verse is impeccable in
itself (for év T ¢pvcer ... évecti, cf. Ba. 269 év Tolc Adyoict 8" ovk Evect cot
¢ppévec, and see Rijksbaron (1991) 54); it makes good sense (‘cwdpocivn is not
effected, or, per implicationem destroyed by Dionysus, no, it resides in one’s
nature’); and the resemblance to Hipp. 80 is insufficient to warrant suspicion.

Reading év 7fu picet | TobT0 cromelv ypr+ (‘That resides in nature. See for
yourself.’) or év 7t picel | TobT0 ckomely Ypn (‘one must look out for that in
nature’) is no improvement; Stobaeus’ eic Ty v TodTO ckomeiv Ypn (‘One
must turn to nature to look for that’) reads like a makeshift correction of a
corrupted text.
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00 11 ye coppwy ov SradpBapricerad.
(E. Ba. 314-18)

(Tiresias:) It is not Dionysus who will force women to be sober in
respect to Cypris. No, it is in one’s nature that the capacity for
cwppocvvn, in every respect and always, is to be found. That you
must consider; even during bacchic rites, a woman who is cowdppwv
will not be corrupted.

nbdov 8¢ mhcal cwopacy Tapeuéva,
al pev mPoc EAATNC VAT €peicacat PpoBny,
ai 8 év dpuoc ¢13)\)\0Lct mpoOc médout dea
eu(m ,Ba)\ovcat cw¢povwc 0VY WC €V PALC
WWwWEVOC KpaTT[pL kal AwTod \[/oqbwt
Onpav kad' vAnY Kidmpw npnpwpévac.

(E. Ba. 683-8)

(First Messenger:) They all slept, their bodies quite relaxed, some
lying on their backs on pine’s needles, others had rested their
head on oak leaves; scattered about, but séphronds. They were not,
as you allege, drunk on wine and flute music and did not go out in
the woods on their own to hunt for love.

7 70V e TOY v Tp@TOY Nyrcnt Gikwy,
oTav mapa Aoyov cwdpovac Bakyac idnic.
(E. Ba. 939-40)

(Dionysus in disguise to Pentheus:) I dare say that you will count
me as the first among your allies, when, against your expectation,
you will find the bacchic women to be cagpovec.

In this respect, then, Pentheus is wrong. The women in the
mountains are codpovec in the sense that they do not practice
extra-marital sex. In other respects, however, they are hardly
cwppovec, and if this is not stated explicitly anywhere, it becomes
abundantly clear from the messenger speeches and from the fi-
nal scene. The women are — intermittently, at least — in a state
of divine ecstasy, and thus per implicationem not cwppovec in that
they are not in a normal frame of mind. In this state, they are
also capable of extreme violence, including the cmapayumoc of
Pentheus himself. Thus, where we are told that the women are
cdx;bpovec on one level, and have no reason to doubt that, we wit-
ness that they are not cwppovec on another, no less disturbing,
level.

Pentheus himself is also an intriguing mix of good common
sense and, ultimately, utter lack of cwqbpocém'/. For while his con-
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cern for the cwdpocvrn of the bacchic women seems reasonable
enough, he is not cwppwr himself in two respects: most impor-
tantly, he utterly fails to recognise that Dionysus is indeed a god,
and thus offends divinity, and, on a more mundane level, he is
unable to control his anger and keep calm at the provocations of
the worshippers of the new god.?®

Most important is his failure to acknowledge Dionysus’ divine
status, and the bitter fight against the god that is connected with
this lack of insight. He initially shares this with all the members
of the royal house: Agaue and her sisters are entirely unwilling to
accept Dionysus, but are forced to do so when the women of
Thebes are driven out of their houses in ecstasy, and if Cadmus is
a less involuntary convert, he remains a convert for opportunistic
reasons.

Thus, whenever the lack of cwppocvvn of the members of the
royal family is addressed, the point is that they fail to honour the
god Dionysus.

70 cweppoveiv B¢ kal céBew Ta TGV Oeddw

KkaAAicTor otpat 8’ adTo Kai copwraToy

Ovnrolcw etvar kTfjua Tolct Xpwiévoic
(E. Ba. 1150-2)

(The second messenger, drawing the ‘moral’ from his story of
Pentheus’ destruction:) Being cw¢pwr and respecting all matters
divine is best. I think it is also the wisest possession for those who
practice it.

7ad7’ 0VYL OynTod TATPOC EKYyeymwC AéYyw
Awovvcoc aAAa Znyoc el 8¢ cwdpovely
Eyvwl’, 01" 0vk NBéNeTe, TOV ALdc yovov
NVOAUMOVELT” AV COUMAYOV KEKTTUEVOL.
(E. Ba. 1340-3)

(Dionysus, at the end of his speech to Cadmus:) This is what I, Di-
onysus, being the son not of a mortal father, but of Zeus, have to
say. If you had had the insight to be cwdpovec, when you were not
prepared to do so, you would have enjoyed good fortune, having
the son of Zeus as your ally.

%5 The treatment of Leinieks (1996) 252-6 suffers from reducing the
conflicting interpretations of cwppocvvn to the single, under-descriptive notion
of ‘discipline’.



EURIPIDES 177

The striking thing here is that the yvwuat of the second messen-
ger are confirmed, with direct and explicit reference to Cadmus
and the Theban royal family, by the god Dionysus in the exodos of
the play. For the common man, who is not immediately involved
in the drama, as well as — of course — for the god himself, there
can be no doubt that Pentheus and his kin were wrong to deny
the divinity of Dionysus.

Thus it is no surprise to see that, conversely, Tiresias is cred-
ited with cwgpocvrn by the chorus after singing the praise of Di-
onysus to Pentheus: he is cwppwr to honour Bromios, and in do-
ing so does not detract from the honour of the ‘old’ god Apollo.

Xo. & mpécBy, PoiBby T° 0¥ kaTaicyvveLc Adyouc,
Tu@v Te Bpopov cwdpoveic, uéyav Geov.
(E. Ba. 348-9)

Dear Sir, your words are no digrace to Phoebus, and you show
cw¢ppocvvn by honouring Bromios, a mighty god.

Unlike Pentheus, Tiresias does recognise the divine status of Di-
onysus, and acknowledges the Tiun of this ‘mighty’ god.

In connection with his hybristic? failure to acknowledge Di-
onysus’ divinity, however, Pentheus is also not-cwdpwr on a more
mundane level. From his very first entry (214 wc énTonrar, ‘how
excited he is’), Pentheus is barely in control of his anger,?” and
his agitation strongly contrasts with the composure of the divine
stranger.

A av&u e um Oely, cwppoviy 0V cwppocty.
[Te. éyw 3¢ Selv ye, kupLwTepoc cébev.
(E. Ba. 504-5)

(Dionysus in disguise:) I order not to bind me, speaking as man
who is cwppwr to men who are not. (Pentheus:) And I order to
bind you, I have more authority than you.

Dionysus the Stranger here drives home the point that Pentheus
and his men are aggressive, whereas he himself remains almost

26 For Pentheus’ and the Cadmeans’ dishonouring 38ptc against Dionysus,
see 375, 516, 555, 1297, 1347. Conversely, Pentheus regards the subversive
activities of the Stranger and his Bakyai as vB8pic (247, 779), and Dionysus in
disguise describes the humlllating delusion he casts on Pentheus in similar
terms (616 kaf0Bpic’ adToV).

27 On anger control, cf. Harris (2001), Allen (2000), esp. 58-9.
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uncannily calm. The spectators will also see that Pentheus is also
not-cwppwy in the sense that the tries to imprison a god, and
thus offends divinity. Thus o0 cwgppocww is doubly relevant for the
spectators, even though Pentheus himself will, at this stage, only
take it as a slight on his aggression.

pardiwc yap avTov olcw, kav Tvéwy ENONL uéya

mpoc copod yap avdpoc ackelv cwppov’ evopymciav.

(E. Ba. 640-641)

(Dionysus in disguise:) I will deal with him easily, even if he will
make a great fuss. It’s the mark of a clever man to preserve a
cwppwy quiet temper.

Here again, Dionysus the Stranger is cwdpwr because, unlike
Pentheus, he is not given to fear and anger. By his lack of
cwppocvrn in the sense of ‘control of anger’, Pentheus acquires
traits of the irascible tyrant, always a less than ideal figure in
tragedy,” and loses the ‘good sense’ ideally associated with male

cwppocvvn.

Thus, in Bacchae, all human protagonists arguably both have and
lack cwppocvvn: the Theban woman are not faithless, but they
are ecstatic and downright violent; Pentheus claims to be sensi-
ble, but he is in fact both irascible and totally blind to the fact
that he offends a god. And even Dionysus in his guise of mortal
stranger is, in his appearance, both cwppwr and not-cwppwv. He
is criticised by Pentheus for his effeminate appearance (455-8,
493) and for corrupting women (454, 459, 487), and in this re-
spect, he seems not—cdxbpwv, but, as we have seen, he at least
manages to keep calm where his adversary Pentheus loses his
temper.??

The spectators are obviously expected to relish the paradoxes.
To add to the complexity, the protagonists of the play also fre-
quently comment on other aspects of each other’s state of mind
and cognitive abilities. We may distinguish two main themes

28 Compare, for instance, Eteocles’ aggression in the last scene of A. Th.,
Aegisthus’ anger at the chorus in the final scene of Agamemnon, or the anger of
Oedipus with Tiresias and Creon in OT. If this irascibility already falls short of
ideally worthy behaviour, his ‘degradation’ is completed when, in 912ff., he
ap%ears in women’s clothes in order to spy on the Bakyad.

9 The choral verse 1002, corrupt beyond hope, is not dealt with here.
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here: (i) delusion versus good sense, mostly described by expres-
sions such as (ev) ppoveiv (the verb cwgpoveiv is not used in this
sense in the play: cwppwr and cognates are used only with refer-
ence to the moral and religious issues in the play), and (ii)
wicked cleverness versus real ‘wisdom’, both described by codia
and cognates.

(1) The cult of Dionysus being the ecstatic and ‘non-rational’
rite that it is, his devotees are obviously in an ‘abnormal’ state of
mind. The full measure of delusion to which the Bakyai are sub-
jected appears from the second messenger speech and the en-
trance of Agaue, who during the killing of Pentheus ‘does not
think as one should” (1123 00 ¢ppovodc’ a ypn ¢ppoveiv), lacks per-
ception of what she has done (1259-60 ¢ppovricacar pév o’
édpdcate | ahyncer’ dAyoc Sewdv, ‘if you will realise what you have
done, you’ll suffer terrible woe’), and is only gradually brought
back to her former normal state of mind (1269-70 yiyvouar 8¢
mwc | évvovc, petacrabeica TGOV mapoc ppevdy, ‘I am somehow
coming to my senses, taking leave of my former state of mind.’).

But in its more innocent manifestations, the unfamiliar cult
also provokes considerable human unease. This is notably the
case in the scene with Cadmus and Tiresias: they are the only
men in Thebes to join in the worship of Dionysus, and the old
king is understandably apprehensive that people will think him a
fool. Thus, Tiresias has to reassure him that they are the only
ones to have ‘good sense’ (196, pévor yap €0 dppovodue, oi &
aAlot kak@dc). The two old men thus seemingly act like fools, but
in fact have ‘wisdom’ on their side as compared to the other
men.

Conversely, Pentheus in spite of his agitation has at least the
semblance of reason and rationality as compared to these two
dancing old men, but in as far as he completely disregards Di-
onysus, his apparent good sense completely misses the point and
is indeed no good sense at all. Both Tiresias and Cadmus insis-
tently drive the paradox home to him:

0 & eUTpOYOV peY YADCCaY W PPovdY ExeLc,
€v Tolc Aoyouct 8 ovK €velci cou pévec.
(E. Ba. 268-9)

(Tiresias:) You have a well-versed tongue as a man of sense, but in
your words there is no sense at all.
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und’, v dokfic uév, 1 8¢ 86€a cov voci,
ppovelv dokel Tu-
(E. Ba. 311-2)

(Tiresias:) ... and do not, if you have an opinion, but that opinion
of yours is ill, think that you have any sense.

oikeL pe@ mev B vaafe TOV VoY
VOV yap wETNL T€ Kal Gpovdy ovdev ¢poveic.
(E. Ba. 331-2)

(Cadmus:) Do dwell with us, not on the outside of our customs.
For now you are in the air, and for all your reason have no good
sense at all.

péunvac 10m, kal mpiv éeaToc ppevidv.
(E. Ba. 359)

(Tiresias:) You’re mad beyond cure now. Even before you were
out of your mind.

Thus Pentheus, for all his apparent rationality, is completely
wrong to fight the ‘ecstatic’ Bakyai. But in these scenes at least,
Pentheus is still in a more or less normal frame of mind. That is
changed by Dionysus, who drives him out of his mind in order to
persuade him to spy on the Bakyal in women’s dress:

Aovuce, vy cbv ’e'pyov ov ydp €l mpbew

T€LCLO[J.€0 avTov. mp&Ta &’ €kcrneov ppevaw,

EI/ELC e}\aci)pay Accar wc ppovidy p.ev €V

0V u7 Berncmn OfAvy evddvar croAny,

€fw & éavvwy Tod ppovelv évdiceTal
(E. Ba. 849-53)

Dionysus, this is now your work: I know you’re not far off. Let us
punish him. First, drive him out of his mind, by inducing a giddy
madness. For in his right mind, he will never agree to put on a
woman’s dress, but if out of his normal state of mind, he will.

Thus, whereas cwdppwr and cwppoveiv deal with some of the main
‘moral’ aspects of the drama (respect for the gods, taboos on
illicit sex and Pentheus’ emotionalism), expressions like (ev)
¢ppoveiv and o0 ppoveiv are used to focus on the various states of
mind of the characters in the play, whether ‘normal’/’rational’
versus ‘ecstatic’ or ‘right’/’sensible’ versus ‘wrong’/ ‘unreason-
able’.
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(ii) Beside all this, there is the opposition of wicked cleverness
versus ‘real’ wisdom, being, in this particular play, ‘real’ insight
in matters divine. Both are described by codoc and cognates.*® As
copoc is a term most typically used for ‘experts’ in various types
of arts, crafts and knowledge, in the context of this play it is ap-
plied to the expert who has insight in religious matters, notably
Tiresias (179 bis, 186) and Dionysus the Stranger, who has to
conclude that ‘words of insight’ fall flat if spoken to someone
who completely lacks this kind of insight, like Pentheus?! (480
80&eL Tic dualdel copa Aéywy ovk €b Pppovelv, ‘If one speaks words
of insight to a man who knows nothing, one will seem to have no
sense.’).

But just as there is a contrast in the play between ‘apparent
good sense’ (as exemplified by Pentheus) and ‘real good sense’
(as shown by the worshippers of Dionysus), there is also a con-
trast between ‘ill-founded, apparent’ cojia and ‘real’ codpia. The
former is the codia of the ‘clever’ man who uses this cleverness
to ill effect. For Tiresias, this is the man who invents clever ra-
tionalisations that detract from the status of the gods (200 ovd’
evcopu(opecta Tolct daipociy, ‘and we do not invent clever reason-
ings against the gods’, cf. 203). For Pentheus, by contrast, the
bad cogpoc is Dionysus the Stranger, who shows considerable
cleverness in defending his wicked religion (e.g. 489 diknv ce
dodvar Oel codpicpat®dy kakdy, ‘you have to be punished for your
bad reasonings’).?? Thus when Pentheus states that his prisoner
is clever in every aspect, but lacks insight in essential matters, the
Stranger, being a god and thus an expert in religious matters, is
able to retort that he is especially codoc in the field where it mat-
ters most:

ITe. codpoc codoc cb, AT & 8el ¢ elwar codov.
Av. a 8¢l pahicta, TadT’ €ywy’ €duv codoc.
(E. Ba. 655-6)

30 For the conflicting views on codia in this play, cf. Versnel (1990), 176-7
with references to older literature, and Oranje (1984) 159-64.

31 For Pentheus’ utter lack of insight/expertise in religious matters, see 490
ce 8" apabiac ye [sc. diknw didovar eil kaceBoduT’ éc ToV Beov.

32 Characteristically, Pentheus’ appreciation of the Stranger changes
appreciably when the latter leads him to the mountains to spy on the Bakyadi.
At 824, dc Tic €l mahar copdc is a complementary remark on the Stranger’s
prudent foresight.
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(Pentheus:) You are a clever, clever man, except in that respect in
which co¢ia is required. (Dionysus:) Where it is required espe-
cially, in that respect I am codoc.

The paradox of this contrast between (apparent) codia and
(real) coia is succinctly formulated by the chorus in the phrase
70 copov 8’ ov copia (395), ‘being clever is no (true) insight’.

Bacchae thus plays a virtuoso game with the paradoxes connected
with the various ways in which people respond to a new and dis-
turbing religion. A whole apparatus of ‘mental’ terminology is
used to deal with various aspects of its protagonists’ ‘mentalities’.
Whereas coppwr and cognates focus on the ‘moral’ issues of the
play (chastity, respect for the gods, control of anger), (ev)
¢povelv and oD Pppoveiv and the like are used in connection with
the paradoxical states of mind of the god’s adherents and his
detractors: Pentheus was found to be ‘sensible’ and yet ‘not sen-
sible’; the opposite goes for the god’s adherents. cogpoc and copia
finally play on the contrast between mere ‘cleverness’ and ‘real’
insights in religious matters. The god himself does not, of
course, come in for judgement of his behaviour in human terms,
except when, in his disguise as a human follower of Dionysus, he
reacts quietly and submissively to the aggression of his opponent.

7. ‘Medea’

In Medea too, we witness a conflict between two protagonists who,
from different points of view, both possess and lack cwppocvvn.
Here, the issues are rather more complicated, and that is the
reason why we will deal with this play last.

For Medea herself, cwppocvvn is an issue not in connection
with the cruel killing of her children (unequivocally an €pyov
dvcceBécrarov, according to Jason, Med. 1328), but concerning
the question whether she is right to take offence at Jason’s mar-
riage to the Corinthian princess. For Medea, Jason is a betrayer,
oblivious to all that she has done for him,* but Jason thinks oth-

33 Medea herself describes Jason as a wpod67n¢ oblivious of the past services
of his former ¢idot, thereby employing norms that apply to the interaction
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erwise. In their first confrontation, Jason accuses Medea of
pwpia, both because she does not stop her accusations against
Creon (457f cv 8" ok avieic pwpiac, Aéyovc’ ael | kakdc Tvpdy-
vovc) and because she refuses to see that this marriage is the best
way to secure the position of her children (614 kai Tadra un
Bérovca pwpavelc, yvvar): Jason attributes Medea’s anger to sex-
ual jalousy (568-73), rather than to his own lack of loyalty
(Medea’s charge against him: 488-98). Later on, when Medea
makes her feigned excuses, Jason readily welcomes her new-
found cwdpocvvn:

AN’ €c TO Adiov cov pebécTmrey Kéap,

€yvwc 8¢ TNV vikBcav, aAla T&OL XpovwL,

BovAny: yvvaikoc épya TadTa cwdpovoc.

(E. Med. 911-13)

But your heart made a change for the better, and you have recog-
nised, although it took some time, the plan that wins. These are
the deeds of a cippwy woman.

For Jason, Medea now seems to be the good Greek wife, who
does not oppose her husband’s plans, but sees that his will is
best. The indulgence she now shows in fact strongly reminds one
of the indulgence of Andromache with regard to Hector’s para-
mours (Andr. 222-231, see section 3 above).3*

The final discussion between Jason and Medea shows that Ja-
son did indeed expect a cwppwy wife to put up with his second
marriage:

la. oUToL viv Mum Beftd 1 aTWAECeD.

Mn. aAX’ 9Bptc ot T€ col Z/EO6[.LT]TEC ya;wL
la. }\exovc cpe antwcac ovveka KTaveELV;
Mn. C[J.LKpOZ/ yvvaLKL mipa 7007’ GLV(lL 80K6Lc
la. 77ic ye cwodppwy- col 8¢ mavT’ €cTiv kaka.
(E. Med. 1365-9)

Jason: It is not my hand that killed them. Medea: No, it was your
vBpic and the new wife you took. Jason: Did you actually think it

between two male ¢piot, but not so readily to the bond between a man and his
wife. On this position of Medea, which is understandable, but problematic from
the point of view of Greek convention, see Palmer (1957), and Sicking (1998),
63-76. Below I hope to show that Medea’s behaviour is problematic from the
Vlewpomt of conventional notions of cwgpocdvn, as much as she is a difficult
ﬁgure in her idiosyncratic view of ¢iAia.

* Cf. Mastronarde (2002) ad 913.
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worthwile killing them for the sake of our bed? Medea: Do you
think that is a small grief to a woman? Jason: Yes, if she is cowodppwp.
You, however, take offence at everything.

This is in fact the same norm by which Andromache is ‘right’ to
put up with Hector’s paramours, and Hermione ‘wrong’ to plot
against Andromache (see section 3 on Andr.). Again, we see how
Jason connects Medea’s lack of acquiescence to an obsession
with sex ()\éxovc, 1367): he stubbornly views Medea’s anger in
terms of the jealousy of the stereotypically sex-obsessed woman.

Still, regardless of the issue of €pwc, it seems no eccentricity
from the Greek point of view that Jason demands Medea’s ac-
quiescence. And in fact, the same norm finds a fuller expression
in the choral ode that follows on the first confrontation between
Jason and Medea. In the first strophe, the chorus dwell on the
disastrous effect that strong erds has on men,* but in the antis-
trophe their thoughts turn to Medea, and they pray that they
may never find themselves in a situation in which they might re-
act in a similarly vehement way to a new liaison.

Xo. epwrec VTEP pev ayav e)\GovTec 0VK ev5o§tav 627-8
ovd’ aperav 7Tap68wl(a1/ au5pacw €l 8" aAwc éNfou 629-30
Kvatc 0UK dAAa Geoc ev)(aptc oVTW.

umm'r w8ec7row em’ 6[.LOL Xpvcéwy T wy ddeinc

LuEpwL )@otcac ApUKTOV 0LCTOD. 635

cTépyou Oé pe cwd)pocéva Scbp‘r]p.a Kd}\}\tcrou Bedv

pndé ot dpciAdyovc 6pydc dkdpecTd Te veikn

Bupov éxmAnéac’ erépouc emi }\EKTpOLc 640-1
mpocBarot dewwa Kimpic, amrorépovc 8 evvac ceBilovc’
0&0ppwv kplvor Aéym yvvaikdv.

(E. Med. 627-44)

Whenever erds comes with too strong a force, it does not bring
good fame or areté for a man. But if Cypris comes in due measure,
there is no more graceful god than she. Never, o mistress, fire at
me from your golden bow the inescapable arrow that is anointed
with desire.

May séphrosyna remain faithful to me, the fairest gifts from the
god. May awesome Cypris never send me quarrelsome tempers

35 The chorus seem to have Jason’s marriage to the princess in mind, and
seem to agree with Medea’s view that Jason was motivated by desire (cf. 491,
623-4). It seems justified here to take avdpaciy (630) as ‘men’ rather than
‘humans’ in general (Mastronarde ad loc.), see Rademaker (forthcoming).
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and insatiate strife, and upset me over an extraneous affair. May
she respect peaceful liaisons, and so sharply judge the partner-
ships of women.

The antistrophe is commonly taken to mean that the women
pray that they may remain cwdpovec and never conceive the de-
sire for another man. This interpretation depends on taking line
640, Quuov ékmAnéac’ €Tépoic €mi AékTpoic, to mean ‘making my
heart aflame for a love other than my husband’s’.3® But with a
verb that describes a mental state or emotion (ékmAnéaca),
€Tépoic €l AékTpoic means ‘because of another bed’ rather than
‘in desire of another love’;3” the expression then refers to the
type of liaison at which Medea was so gravely upset only mo-
ments ago, and which we have already seen to provoke ‘quarrel-
some tempers’ and ‘insatiable strife’. What the ladies pray for, is
that Cypris may distinguish sharply (644) between marriages that
are peaceful (amohépovc ... evvac), such as their own, and those
that are not, and that she may refrain from disturbing the for-
mer. Thus, they hope that they will never be in a situation where
they might stir up quarrels in anger at a ‘faithless’ husband; the
cwppocvva which they wish to keep is the peace at home, in
which they have no cause for quarrel.®

36 Page ad loc., cf. Valgiglio (1957) ad loc.: ‘colpirmi I’animo col desiderio
di un talamo altrui’.

7 For émi + dat. indicating a ‘cause’ or ‘occasion’ in expressions of
‘emotions’ and mental affection’ , see LSJ s.v. émi B.III. 1, K-G. 1 502 and cf E.
Hipp. 686 cLydy ép’ obct vhv kakvvopat, ibid. 903 7O uévTor TPAYW OTwL CTEVELC
ém | ok oida.

It is true that émi + dat. can indicate a result or purpose, but this use occurs
in descrlptlons of events and actions rather than emotlons Cf. E. Hipp511-2 a
¢ oUT” €m’ alcypoic obT’ éml BAaSBm Pppevidy | madcer vécov THCE, and see the
examples quoted by K.-G. I 502-3, e.g. émi d6pmwe (Od. 18.44) or émi xakd
avbpwmov ctdnpoc avevpnTar (Hdt. 1. 68)

Cf Meridor (1986), Rademaker (forthcommg)

Accordlng to North (1966) 73-4, it is Medea who is said to be subject to
‘too strong erds’, not the ‘cold, calculating’ Jason; on this reading both strophe
and antistrophe are addressing Medea’s case. But (i) this is not likely in view of
avdpacw in the strophe; (ii) it is not confirmed by cTépyot 8¢ which suggests that
the antistrophe will bring a new point rather than the exact obverse of that of
the strophe (for which one rather needs aAAa); (iii) it is unlikely in view of the
context of the play: throughout it is understood that Medea was indeed
strongly ‘in love’ with Jason (8, 350) when she saved him and followed him
from Colchis (her perturbed state of mind thus explaining her lack of loyalty to
her own ¢idot), but there is absolutely no suggestion that her present distress is
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Thus Medea falls short in cwppoctvn in the sense that she can
not reconcile herself to Jason’s new marriage. But she herself has
a charge against Jason too, and Jason unsuccesfully tries to per-
suade her that his marriage was by no means base betrayal, but,
on the contrary, the sensible thing to do (Med. 548-50 év T8¢
deibw mpiTA pev codoc yeydwc, | Emata chdpwy, €itd cot péyac
¢idoc | kal maici Toic €émoicy, ‘In this, I will show you first that I
am clever, second that I am cw¢pwr, and third that I am most
loyal to you and to my children’). Jason claims to act in the in-
terest of his own otkoc, and he resolutely denies any erotic desire
for his new bride; as such, his behaviour can indeed be evaluated
not only in terms of copia and ¢piAia, but also in terms of
cwppocvrn, and in this sense he is right to claim that he was
clever, in control of his desire, and a great ¢ptAoc to Medea and
her children.

It is this notion of cwgpocrn as unobjectionable behaviour
that Medea addresses when she tries to convince both Jason and
Creon that she is no longer angry with them. In turn, she praises
both for their cwppocvvn.

on w5 exet o, 1M Tpecmc NUac, eroy
wCT €C T'UPCLVVO'UC avSpac € ap,ap‘rauew
cv yap TU W nBLKT]Kac e§€50v Kopnv

0TwL C€ 9v;xoc yev. AAN’ €uOv ToCLY
ey <) 8 otpwu cwPpovdy €dpac Tade.
kal vdv 70 p.ey cov 00 POovd kaAdc ¢ exew
vvpui)ever €V 7Tpa((OLT€ Tnvde 8¢ YOova

ECLTG [.L OLKELIJ KCLL yap T]SLKT][.LGVOL

cryncopecta, KpELCCOVWY VIKWHLEVOL.
(E. Med. 307-315)

(To Creon:) My situation is not such — Don’t be afraid of me,
Creon! — that I might do wrong against a king. After all, what
have you done to do me wrong? You gave your daughter to the
man you wanted. No, it is my husband against whom I bear a
grudge. You on the other hand, I suppose, were cwdpwy to act as
you did. And now I don’t begrudge the fact that your affairs are

due to ‘love’ rather than anger at the fact that Jason does not keep his part of
the deal.

As for Jason, Medea does indeed accuse him of strong, and inappropriate
épwc for the Corinthian princess (330, 491, 697-8), and Jason denies the charge
at 555-6; the ladies of the chorus here seem to share her view on the matter.
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well-arranged. Enjoy the wedding, and good luck to you. But let
me live in this country. I have been wronged, and yet I will keep
quiet: I'll let the stronger win.

1007’ évyoneetc ﬁL(@ép.r/v aBovAiav
wo}\}\nv exovca Kal paTny Gvuoleeyn

vbv oy ewaww cwppoveiv T€ Jou dokelc
Kn80c 708’ muv 7Tpoc)\a,8w1/ éyw & dppwv,
n Xpfw peTeivau Twy8€ TOV ﬁov}\evuafwy
kal Evpmrepaivew kal mapecTavar Aéye
voupny Te kndevovcay Ndeclar céfev.

(E. Med. 882-8)

(To Jason:) When I thought of all this, I was aware that I was very
much ill-advised and had no reason to be angry. Now, as I say, I
consent, and I think that you were cw¢ppwr to acquire this addi-
tional family tie for us. I, however, was stupid. I should have joined
in making these plans, and help you to carry them out. I should
have stood over this bed, and have been happy to attend your
bride.

Medea pretends to agree that Jason and Creon are both doing
what is best for their oikoc. The cwgppoctrn with which Medea
credits them is very much the ‘prudence’ of the free adult male
who takes good care of the interests of himself and those that
depend on him.

But these passages are hardly a matter of fact acceptance of
the men’s merits; both have a strong rhetorical flavour. Medea,
who is known to have been very much offended by the marriage,
now pretends that she takes no offence at the behaviour of her
addressees. ‘You were codpwr to do as you did’ here amounts to
the suggestion ‘I see you had a good reason to act as you did,
and do not think (any longer) that you did anything offensive’.
This seems an almost patronizing attitude on Medea’s part, who
shows once again that she is not the meek and submissive Greek
woman that the norm envisages.

These passages, then, highlight the more problematical as-
pects of Medea’s behaviour. In the earlier stages of the play (be-
fore her decision to kill her children, that is), there is little doubt
that she is understandably distressed at Jason’s lack of loyalty and
her own exile; the sympathetic reaction of the Corinthian
women leaves no doubt about that, and the one male who is not
directly involved in the Corinthian affairs, Aigeus, consents that
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it is ‘excusable’ (cvyyvwcra, 703) for her to be offended at the
marriage, and that he does not approve of her exile either (707
0vd¢ TadT’ emmeca). But however right she may be, Medea’s be-
haviour, even long before the murder of the children, is higly
problematical from the point of view of conventional female
cwdppocvrn. Jason may well be wrong to attribute Medea’s anger
and revenge to €pwc: in this respect, Medea may not be not the
archetypically notcw¢pwr woman for which Jason seems to take
her. But he seems to have a point when he demands her acqui-
escence: in this respect, Medea does not live up to the ideal of
female cwppocvrn. As for Jason, he may be coppwr and codoc in
his concern for the well-being of his oikoc, as he himself claims.
But it is also possible to regard his behaviour as motivated by de-
sire, as both Medea and the chorus seem to do. According to the
point of view one adopts, then, Jason may also be regarded as
cwppwy or not-cwppwy.

8. Conclusion

Euripides uses coppwr and cognates in a conspicuously greater
range of sense than any of his predecessors. (For a visualisation
of the network connections between the main uses, see Fig. 7 in
chapter 9.3) These include a ‘sane’ state of mind, ‘pru-
dence’/’good sense’, ‘respect for the gods’, ‘control of aggres-
sion and violence’, and ‘control of desire’. (Section 3.) With re-
gard to women, Euripidean drama is a very full source on the
ideology of female cwdpocvvn, which centres on ‘marital fidelity’,
but also includes quiet and inconspicuous behaviour, obedience
to, and indulgence of, one’s husband, and (in the case of Alces-
tis) even self-sacrifice. Euripides’ plays show a whole range of ex-
emplary women (Andromache, Alcestis, the 7rap9éyoc) and
rather less blameless ones (Hermione, Helena, Clytemnestra,
Phaedra, and, most complex of all, Medea).

A remarkable feature of Euripidean tragedy is that the poet
fully exploits the dramatic possibilities inherent in the juxtaposi-
tion of two strongly contrasted views of cwppocvvn. On a small
scale, the farmer’s remarks in El. (section 4) show an acute
awareness that people adopt different standards to judge a given
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line of behaviour (‘good and bad standards’ to measure
cwppocvrn), and then may use strongly contrasted terms in their
judgements.

On a larger scale too, Euripides makes full dramatic capital
out of these clashes of opinion. The extremist ‘purity’ of a Hip-
polytus (section 5) is contrasted with the cwgppocvvn of Phaedra,
who is incapable of such ‘inner’ purity but tries very hard at least
to control her desire (and both contrast yet again to the cynical
pragmatism of the nurse). Pentheus (section 6) acts as a fanatic
protector of the cwppocvvn of the maenads whom he suspects of
illicit sex, but is himself not in control of his anger, and fatally
blind to the fact that he offends the god Dionysus. Medea (sec-
tion 7) is understandably offended by Jason’s lack of loyalty and
his desire for his new bride, and she only pretends to acknowl-
edge his ‘prudent’ care (cwdppocvvn) for his pidot, yet in her
fierce protest and revenge, she also violates an ideal of
cwppocvrn: the norm of the quiet and obedient Greek woman.

Euripides being the dramatic poet he is, he is careful to make
these clashes sufficiently obvious in order to make them register
with a mass audience. In this sense, the manner in which Eurip-
idean characters ‘manipulate’ cwgppocvrn ideally complements
that of philosophical texts like the Platonic dialogues, in which
the same polysemy of the terms is exploited in a way that is more
covert, more subtle and potentially infinitely more ‘manipulat-

’

ive’.






CHAPTER SEVEN

HISTORIOGRAPHY
1. Introduction

The tragedians tend to use cwppwr and cognates predominantly
in connection with great issues of other-regarding morality (how
human beings should deal with their fellows and the gods). In
the historians, a different type of use predominates. Here, the
terms are used mostly by speakers in council, debating the pros
and cons of a certain policy; and speakers will invoke cwdpocvvn
sometimes to argue that their addressees should observe their
moral duties with regard to others, but much more often to sug-
gest that they should observe their own self-interest. This means
that the use of cwppwr to commend ‘well-advised good sense’ or
‘prudence’ is much more prominent in the works of the histori-
ans than it is in tragedy. It is the predominant sense in Herodo-
tus, whereas in Thucydides, speakers both use arguments of self-
interest and arguments of responsibility versus others, and the
two are often juxtaposed in a telling way (e.g. in the debate be-
tween Archidamus and Sthenelaidas in book one, and the con-
frontation between Cleon and Diodotus in book three).

But if the frequency of the use of the ‘prudential’ sense in
‘symbouleutic’ settings is what Herodotus and Thucydides have
in common (this prudential sense is in fact also frequently em-
ployed in those parts of the speeches in the orators where a di-
rect appeal is made to win the vote of the Athenian citizens, as
we will see in chapter 8), the two authors otherwise differ sub-
stantially in their use of cwppwr and cognates. Herodotus (sec-
tion 2) uses these terms sparingly, and mostly in the ‘prudential’
sense described above, but the few relevant passages make a sub-
tle yet telling contribution to the characterisation of the person-
ages involved. Five times, the terms are used in scenes that are
dominated by an ‘oriental despot’, and in most of these, there is
an implicit contrast between the monarchs, who typically lack
cwppocvrn, and their counsellors, who possess the quality. Thus,
the terms are used in connection with the ‘madness’ of Cam-
byses, to characterise Darius as a strong, autocratic figure, and to
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highlight the deliberation and lack of resolve of Xerxes. Early on
in the work, there is also a hint of a more general Persian ‘arro-
gance’, when the Persian sources are said to make the morally
dubious claim that the Greeks were fools to start the Trojan ex-
pedition for the sake of a faithless woman. Thus, the use of
coppwy and cognates in Herodotus makes a subtle but substan-
tial contribution to the characterisation of oriental tyrants as
temperamentally disinclined to cwdpocvvn (thus addressing the
problem of the ‘tyrannical’ temperament that is very important
in Platonic dialogues like Gorgias and Republic). Some of these
passages also seem to hint that cwdpocvrn is a Greek rather than
a Persian virtue. But overt propaganda is not on Herodotus’
agenda here, and such a claim is never made explicitly. The case
is, rather, that the counsellor figures include a Greek (Demara-
tus) and a Persian who nevertheless shows a typically Greek aver-
sion to monarchy and preference for democracy (Otanes).

Thucydides (section 3) is less interested in individuals and
more in moAeic as collective bodies. In his speeches, he gives im-
pressive demonstrations of how speakers in council use value
terms to influence the votes of their audience. In the delibera-
tions of the city councils, codppwr and cognates are used with ref-
erence to external and internal politics (section 3.1). In external
politics, the terms are used by speakers to commend the ‘pru-
dence’ of a cautious policy, generally speaking either a ‘non-
interventionist’ policy or the formation of a defensive alliance;
occasionally, speakers also use the words in a different sense, to
remind the councils of their responsibility with regard to other
cities. A telling juxtaposition of the use of cwdpocvrn in these two
types of argumentation (‘caution’ vs. ‘responsibility’) occurs in
the great debate at Sparta between Archidamus and Sthenelaidas
(for which, see section 3.2). In internal politics, the terms are
used to influence the way in which decisions are taken. Likewise,
there are two main senses here, commending either a rather
authoritarian type of obedience to the laws and to earlier deci-
sions (‘evwvopuia’), or, on the contrary, ‘prudent’ deliberation and
the ability to think twice and revise an earlier opinion, if neces-
sary. The two senses are juxtaposed sharply in the confrontation
in the Athenian BovAn between Cleon and Diodotus in book
three.
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If many of these senses occur in isolation at many places in the
Histories, they all come together in Archidamus’ eulogy on the
coppocvvn of Sparta. Here, and indeed at many places in the
Histories, there is the suggestion that cwdpocvvn was the typical
virtue of Sparta, or at least that the Spartans were very suscepti-
ble to the persuasive use of the terms (section 3.2). In fact, the
speeches of Archidamus and Sthenelaidas both centre on an ap-
peal to codppocvvn, yet the policies that they commend are fun-
damentally opposed.

And if cwdppocvrn is strongly associated with Sparta, it is no
surprise to see that it is also important to Athenians with pro-
Spartan sympathies. Thus, we see that cwdpocvrn is the favourite
slogan of those in favour of oligarchic reforms on the Spartan
model at Athens, particularly so in the times of the government
of the Four Hundred (section 3.3). Here the terms are used al-
most as a slogan, and even if there is at least one passage that
seems to suggest that Thucydides himself may not be out of sym-
pathy with the Spartan type of ‘prudence’ (his complimentary
comparison between Chios and Sparta), what is most striking is
his evident awareness of how value terms tend to be abused and
become hollow when employed by the wrong speakers.

Thus, throughout the Histories, we can observe how speakers
use value terms with different goals; accordingly, they will not
agree whether a given line of action comes in for approbation at
all. For some, non-intervention will be a prudent observance of
self-interest, for others, it will be a despicable failure to support
their allies. For some, terms of approbation like cwdpocvvn ap-
ply; for others, they do not apply at all. This tension in the appli-
cation of value terms reaches a climax in the narrator’s typology
of cracic, prompted by the civil unrest in Corcyra (3.82, see sec-
tion 3.4). In cracic as the narrator describes it, extremes of vio-
lence are embraced and restraint is rejected; violence, formerly
despised, now comes in for evaluation in unequivocally positive
terms like avdpeia (rather than derogatory ones like T0Apa), re-
straint, on the other hand, is no longer appreciated as cwgppocivn
but condemned as ‘cowardice’. Thus, the application of evalua-
tive terms changes beyond recognition. Moreover, slogans that
allegedly address the theme of the common good are ruthlessly
abused in service of a dishonest personal agenda. As such, cracic
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amounts to an intensification and perversion of the processes
that can be observed, in a less extreme form, in the public de-
bate in the Greek moAeic throughout the Histories.

2. Herodotus

Herodotus uses cw¢ppwr and cwdppoveilv five times in scenes
dominated by oriental kings or kings in the making, and in these
scenes, it is understood that these monarchs lack the ability to
avoid excessive and rash action that cwgppocvvn typically involves.!
cwgppocvrn in these settings is, rather, the prerogative of the wise
counsellors, who frequently act as a foil to these rash and tyran-
nical monarchs.? One of these counsellors is Otanes in book
three, who argues against the immediate execution of the coup
against Smerdis, and takes Darius’ haste as a sign of the latter’s
desire to emulate the apern of his father:

® mal Tcrdemeoc, €lc Te TaTPOC Jayafod kai ékdaivew Eowkac
cewvTov é6vta Tob maTpoc ovdev ficcw. Thw pévror émiyelpncw
TAUTY UM ova cvyTa)(vve a,Bov}\wc aAX’ em 70
cwppovéctepor avtny AapBave Sel yap mAéovac yevouevouc
0VTWC ETLYELPEELD.

(Hdt. 3.71.3)

Son of Hystaspes, you are the son of a good father, and you seem
to show that you yourself are no worse than your father. But mind,
this coup is not to be hurried in such an ill-considered manner;

T yeis important to note that lack of (wqbpoc13v77 is, in Herodotus, a
characteristic of monarchs rather than orientals in general. Accordingly, there
is little or nothing in Herodotus to suggest that, for him, cwppocvvn is typically
Greek quality (as opposed to an oriental one). The term is never used with
explicit reference to the Greeks, except for one passage where the adverb
cwppérwc is used to characterise the Spartans: the Scythian Anachar51s is
reported to have said to his king that E}\}\nvac ﬂavrac acxo)\ovc elvas éc mécay
copiny 71)\171/ Aakedaipoviwy, TovTowc 8¢ eivar povvoict cwdppévwe dodval Te kal
dé€achar Adyov. ‘The Greeks are frantically occupied with all kinds of copia but
for the Spartans; these are the only ones with whom one can séphronds (quietly)
have a discussion.” (Hdt. 4.77.1.)

2 The classic accounts of these adviser figures are Bischoff (1962 repr.) and
Lattimore (1939). Of the figures mentioned in the present section, Artabanus
and Demaratus roughly belong to the type of the ‘tragic warner’, and Otanes
(omitted by Lattimore) is perhaps more of a practical adviser.
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no, you must undertake it in a cwppovecTepor way. We must see
that there will be more of us, and attack only then.

Otanes’ is a plea for prudence: careful preparations are better
than ill-considered action. But apart from the fact that Otanes’
suggestion to acquire more accomplices has a vulnerable spot of
its own (the risk of betrayal), it is clear that such ‘caution’ is un-
likely to appeal to a typical ‘son of an ayafoc father’, with a char-
acteristic penchant for heroism, the ‘noble’ trait that Otanes
recognises in Darius.® Thus it is no surprise to see that Darius is
displeased with Otanes’ advice, and Darius’ plea for action easily
wins the day.

In a similar fashion, Darius’ argumentation in favour of mon-
archy immediately after the coup prevails over Otanes’ rather
striking proposal of icovouin, and that of Megabyxos in favour of
oAvyapxin. It is clear by now that Darius himself is the most ap-
propriate candidate for the post of monarch. By contrast, Otanes
is portrayed as an advocate of cwdppocvrn and even a champion
of icovopin to mirror the courage and the autocratic inclinations
of Darius.* Given that icovouin is hardly the Persian way, we seem
to be invited to think of Otanes as a character with an almost
Greek way of thinking; in retrospect, there might be a subliminal
suggestion that his cwdpocvrn is not a very Persian quality either;
at any rate, it is not a characteristic of the typical Persian mon-
arch.

Book seven contains an even more salient example of the con-
trast between a Persian king who lacks cwgppocvrn and a counsel-
lor who has this quality. This is the confrontation between

3 This is, of course, a polite and adroit way of uttering criticism: by starting
with a general acknowledgement that Darius is aya8éc, Otanes suggests that his
criticism is incidental rather than permanent, and moreover that it is a
relatively less grave issue on which they now dissent. A famous example of this
strategy is the notorious Homeric phrase II. 1.131-2 un 8" ovTwc ayafoc mep eéwp
OeoeikeX’ "AxiANed | kAémTe véwi, ‘You should not, ayafdc as you are, god-like
Achilles, deceive me as you are now trying to do’, on which see Bakker (1988)
133-7, and cf. ch. 2.3. p. 58 n.31.

Otanes’ speech has something of the delicate ‘court-atmosphere’ that
Pelling (1991) 130f. notes in connection with Artabanus and Xerxes.

There is no suggestion in Herodotus that Darius, though very different
from his son, was in any sense a truly ‘better’ king, as there is in Aeschylus’
Persians. Cf. Hartog (1980), ch. 2, and Fisher (1992), 382-5.
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Xerxes and Artabanus.’ Xerxes is less of a resolute autocrat than
Darius, but he too essentially lacks good sense: he does not fore-
see the disastrous outcome of his expedition against Greece.
Artabanus warns that the Greeks are not to be underestimated
(his description of the dangers of the expedition pretty much
foreshadows the eventual outcome), and urges the king at least
to think again. Initially, Xerxes answers angrily that Artabanus is
a hopeless coward (7.11.1 afvpwe 6v7e kai kak@dt) who must be
left behind with the women; on a later occasion, however, he
apologises to Artabanus that he now agrees with him, but cannot
act on this opinion because of an unfavourable dream:

w w

AprafBave, € TO TAPAVTLKA A€V OUK ECopPOVEO ELTTALC €C CE paTala
ewea Xpncrnc elvexa (‘U[.L,BO‘U}\LT[C ;.Le'ra [.LGVTOL ov TOAAOY Xpovov
UeETEYVWY, evav 8¢ Tadra pot wounTéa eoyra TQ CV vwe@nxao 0UK wy
dvvatoc TOL EL[.LL TadTa Bovhopeyoc TOLEELY" TETPAUMEVWL yap o kal
[.LET€}/I/0.)KOTL emqbowwv ovepov pavraleral pot, 0vdaudc cvvémaivoy
€ov moLéew pe Tadra.

(Hdt. 7.15.1-2)

Artabanus, I was not codppwy the other day: I said ill-founded
words to you because of your good counsel. You must know that I
soon changed my mind, and I recognised that I have to do what
you suggested. But mind you, I am unable to do this as I want to:
when, as I said, I had reversed and changed my mind, a dream
came to visit me, and it did not at all consent that I should follow
your advice.

On the surface, the words o0k écwppdveov suggest a simple ex-
cuse: Xerxes admits to an inappropriate response (‘your counsel
was good, my rejection of it was unfounded’) and nothing
more.® But if this is the surface meaning of ovk écwpoveov here,
the reader will be aware that Xerxes will ultimately reject Arta-
banus’ advice, with disastrous results that prove his ulterior lack

5 For an extensive treatment of the figure of Artabanus, see Pelling (1991).

6 There is, on the surface at least, no hint in this passage of a more
fundamental flaw in Xerxes’ mentality, and the passage differs considerably,
pace Van Ophuijsen & Stork (1999) 204-5, from 3.35.2 and 3.64.5, discussed
below, where (u7m) cwdpoveiv is used in relation to the long-term mental
derangement of the mad tyrant Cambyses.

More directly comparable is Hipp. 704, where the nurse uses exactly the
same apology to Phaedra when her scheme to approach Hippolytus has gone
awry (see chapter 6.5 above).
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of cwdppocvvn. The contrast with the typical prudent adviser
Artabanus, who is cobcl)pwv but, in Xerxes’ view, lacks the more
assertive ‘manly’ qualities (7.11.1 afvpwe ovTe kai kakdi) under-
lines Xerxes’ ultimate ‘rashness’.

A second cwdppwr counsellor to Xerxes is the Spartan Demara-
tus. Here we have a coppwr cousellor who not only sounds Greek
(as Otanes did) but actually is Greek, and as such he seems to be
a suitable candidate for the role of cwdppwr counsellor. Demara-
tus praises the martial prowess of the Spartans and thereby pro-
vokes the king’s irritation. He assures the king, however, that
these are not the words of a pro-Spartan partisan; they rather
acknowledge an unpalatable truth:

KaiTor wc €yw Tvyyavw 1a vdy Tade €CTOopywc €Kelvovc, avTOC
ud}\tcra égem'creou ol ue TLp.n'V TE Kal yépea ATEAOUEVOL TIATPWLA
awo)\w 7€ KaL pvyada 7T€7TOLT[Ka(L 7TaTT]p 8¢ coc vwoSefap.eyoc ,BLov
T€ Kot KaL OLKOV €5wK€ O'UK wy OLKOC GCTL aUSpa TOV cwqbpova EUVOLT[V

pavopcvny duwbéechar, ala cTépyew paAicra.
(Hdt. 7.104.2)

(I knew I would provoke your displeasure, but when asked I sim-
ply told the truth about the Spartans.) Mind you, you know all too
well yourself how much I am in my present situation devoted to
them: they took away my honour and my family possessions, and
made me a landless fugitive; it was your father who took me in and
gave me a living and a place to live. Well, it is hardly likely that a
cwdppwy man will push aside the favours granted him; on the con-
trary, he will cherish them.

On the surface, Demaratus reassures Xerxes of his loyalty to the
Persians rather than the Spartans, and suggests that he would
not be cogppwy if he still adhered to those who banished him: a
clear case of prudence in one’s own interest. But again, the pub-
lic will be aware that Demaratus’ admonitions show that he is
indeed cwppwy in a more far-reaching sense, whereas Xerxes,
who does not act on the Spartan’s advice, is not.

The remaining two instances relate to a tyrant who is downright
mad.” cwppoveiv is here used to describe a normal, sound state of

7 The ‘mad tyrant’ is itself something of a prototypical figure in Herodotus,
see Hartog (1980) 330ff, and cf. Fisher (1992) 360-5.
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mind as opposed to the long-term mental derangement of Cam-
byses, who went mad after killing the sacred bull of Apis (3.30
KapBvcne 8¢ wc Aéyovar Alyvmrior avtika dia Tod70 70 adiknua
€uavn, €wv ovdé mpoTepov ppevnpnc. ‘Cambyses is said by the
Egyptians to have fallen mad immediately after because of this
crime. Before, he was not very stable-minded either’). Cambyses
does not recover until he receives the predicted mortal wound
he has desperately tried to escape:

Kkal 87 ¢ ToTe émeipduevoc émifero THc MONLoC TO oVvopa, VIO THC

cupopfic Thic Te ék ToD payov ékmETANYUEVOC Kal TOD TPWUATOC

ecwppovnce, cuAhaBowv 8¢ To Beompomiov elme: "évbadra KapBucny

Tov Kdpov écti mempwuévov Tehevray."
(Hdt. 3.64.5)

And, as you can imagine, when he then inquired and heard the
name of the town, he was knocked over by the misfortune caused
by the magos and by his wounds, and because of the shock, he be-
came cwppwy again. He understood the oracle and said: Here
Cambyses, son of Cyrus, is fated to die.

Now Herodotus has made it very clear that Cambyses’ madness
caused him to commit a great number of crimes (treated at
length in 3.27-38), but the term cwpoveiv focuses here on his
newly-gained state of mental health, without explicitly addressing
the moral consequences of this ‘madness’.

This is even more clear from 3.35.2, where Persian rumours
about his madness and alcoholic proclivities have come through
to the king, who immediately knows a means to put these ru-
mours to the test:

TovTwY 81 Wy émurncdévra dpyit Aéyew mpoc Tov Mpndcmea "cv
vov pabde lavroc] el Aéyovct [Tépcar aAnbéa eite avrol Aéyovrec TadTa
mapadpovéovct. € pev yap 100 madoc Tod cod T0Dde €cTe@TOC €V
Tolct mpofvporct Balwy TUYoiuL pécne ThHc kapdine, Ilépca
pavéovTal Aéyovtec ovdév: M 0¢ apapTw, Pavar [lépcac Te Aéyew
aAnféa kai éue pm coppovéew.”

(Hdt. 3.35.1-2)

After mentioning these things, he said angrily to Prexaspes: Now
see for yourself if the Persians are right or if they themselves are
out of their mind (paraphroneousi, to ‘think off the mark’) to say
so. I will aim at this son of yours who stands at the gateway, and if
hit him in the middle of his heart, it will appear that they talk
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rubbish. But if I miss, then you may say that the Persians are right
and that I am not cwdpwy.

As the contrast with avTol Aéyovtec Tadra mapadpovéovct (‘they
are utterly wrong to say so’) shows, it is only the state of mental
derangement which Cambyses here conditionally accepts. The
moral issues connected with his madness are, again, not ad-
dressed directly, but they are immediately clear from the con-
text: the irony of the situation is that what Cambyses considers
proof of his own sobriety and sanity, in fact constitutes a further
crime to prove him mad.

Thus, in all these instances, the use of cwdppwr and cwdpoveiv
subtly contributes to the portrayal of the oriental kings as figures
who do not care for, and crucially lack, cwdppocvvn, with far-
reaching consequences.

The perverse application of cwgppocvvn by Cambyses, committing
an atrocity as ‘proof’ of his sanity, is foreshadowed early in the
Histories, when the narrator describes the Persian view on the
origins of the conflict between Hellas and Persia. cwdppocvvn is
invoked here by the Persians to push aside the Greeks’ justifica-
tion of the expedition to Troy. On this view, the abduction of
Helen should have provoked a counter-abduction at most, but
never the ‘disproportional’ reaction of a military campaign.

70 pév vuv apmadew yvvaikac avdpdv adikwy vom{&w épyov ELVCLL 70
de apwac@etcewu crovdny mwotncachal TL[.prGELIJ avom’wu TO 56
undepiar  pnw éxew apmacheicéwy cwppovwy: SHAa yap 81 0T, €l un
avtal €BovAovto, ovk av npmalovTo. cdéac uev 87 Tovc ek ThHc "Acine
Aéyovar Tlépcar apmalopévwr 7OV yvvaik@®v Aoyov ovdéva
moucacar, “EXAnvac 8¢ Aakedaipovine elvekev yvvaikoc ctolov
péyav cvvayeipat kai ’e'nen'a é}\GéUTac €c ™YY ’Ac[nu ™Y I_IpLdMov
8vvamv kaTeAely. amo TOVTOV alel nyncac@at 70 ‘EAAquikov cic
elval TOAéuLov.

(Hdt. 1.4.2-3)

Now abducting women, they consider, is the behaviour of unjust
men, but to make serious work of taking revenge for the abducted
is something for the foolish; by contrast, not to care for the ab-
ducted is a characteristic of cd)qbpovec. For it is clear that, unless
these women were willing themselves, they would not have been
abducted. Now according to the Persians, they themselves, the
people of Asia, have never made a fuss about the women that were
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abducted, but the Greeks gathered an immense army for the sake
of a Spartan woman, and then went over to Asia to crush the
power of Priam. Ever since, they have regarded all that is Greek as
inimical to them.

Of course the justification of the Greek cause is not entirely de-
nied here (the Persian accounts at least grant that abduction is
an ‘injustice’ mutually committed by both Greeks and Persians)
but it is pushed aside by the consideration that it makes no sense
to make a great fuss about such an injustice.® For, the reasoning
goes, an abducted woman is not a victim but a willing accom-
plice. That is why setting up a military expedition for the sake of
such a woman makes no sense, and one has only oneself to
blame for the hazards and hardships that go with it. Moreover,
revenge for the rape of Helen cannot be taken seriously on this
count as a motivation for the Trojan war, which now becomes an
act of unwarranted aggression that justifies the perennial enmity
between the states.

Now there can be no doubt that, from a Greek point of view,
the reasoning here is perverse. Rape inflicts ariuia on the de-
prived husband, and it is out of the question that doing nothing
about a dishonouring insult is commended as evidence of good
sense. The Persian account is thus utterly suspect, for it wilfully
puts aside all moral considerations. As such, it gives evidence of
Persian ‘arrogance’; the Greek public is bound to conclude that
it is the Persians rather than the Greeks who lack cwgppocvrn and
are to blame for the big clash between the two cultures.

To summarise, Herodotus’ use of cwdpwr and cognates is re-
markable for the light it sheds on the characterisation of the ori-
ental kings who crucially lack the virtue. Subliminally, there are
perhaps a few hints as well that cwgppocvvn is a Greek rather than
a Persian quality: this is most clear from the last passage quoted
(1.4.3); elsewhere, cwdppocvvn in oriental settings only belongs to
those prudent oriental couBovAevral who will seem sympathetic

8 Heath (1990), 385-400, investigates a number of speeches by Athenians in
Thucydides, where considerations of justice are pushed aside, and concludes
from external evidence that to a fifth-century readership, it was unacceptable to
do. So it seems reasonable to suppose that the ‘immorality’ of the Persian
argument must also be immediately obvious to Herodotus’ public.
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to a Greek addressee. (One of them, Demaratus, is of course in-
deed Greek.) We will return to the problem of the ‘hybristic’
temper, and its antithesis to cw¢pocvyn, in discussing the psy-
chology of Plato.

3. Thucydides

Herodotus used cwdppwr and cwppoveiv to characterise individu-
als, specifically a number of oriental despots (who typically lack
the virtue) and their more sensible advisers (who have this qual-
ity). Thucydides, by contrast, focuses on moAeic as collective bod-
ies, and uses the terms almost exclusively in characterisations of
the internal or external policy of a wéAic as a whole.? The collec-
tive body of a moAuc is, to a considerable degree, presented as an
autonomous entity, and as such, the moral obligations ascribed
to a moAic resemble those of the individual male citizen within
the moAic, but on a grander scale: where the citizen will have to
take good care of his household, but in such a way that he will
help his ¢idot, and will not wrong those who are not his éxfpot,
the mohic as a whole is primarily concerned with the careful
management of its own affairs (in this respect, considerations of
prudence and self-interest are key factors that determine the be-
haviour of a cwgppwy moAic), but it also has clear obligations to-
wards its allies.

In debates on external politics (section 3.1), cwppocvvn is
regularly invoked to commend a cautious policy in preference to
one that is perceived as more outgoing and risky: the safety of
the moAuc itself is ostensibly the most important consideration
here. On a rather similar line of argumentation, cwgpocvvn may
also be used to advocate a more ‘positive’ line of action, notably
the formation of an alliance that (allegedly) aims at self-defence
rather than military aggression. In debates on the internal poli-
tics of a ToAic, cwdppocvrn is used to comment on the process of
deliberation in the city council. Here, it is invoked both by

9 An apparent exception is the characterisation of Archidamus as an dvip
Kkai Evverdc Sokdv elvar kai codpwy, see p. 210 n. 19 below.
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speakers who plead for a careful (re)consideration of the issues
at hand (evBovAia) and by those who wish to cut short such de-
liberations, and simply demand ‘order’ and ‘obedience’ to ear-
lier decisions (evvouia). The debate between Cleon and Diodo-
tus in book three juxtaposes the two types of argument.

All political associations of cwdppocvvn come together in the
great debate at Sparta between Archidamus and Sthenelaidas in
book one (section 3.2). The ideology of cwdpocvvn seems to have
been important to Sparta, and Archidamus offers the fullest ex-
position of the ideology of cwgppocvrn when defending the Spar-
tans’ ‘slowness’ to go to war. Archidamus is countered, however,
by Sthenelaidas, who also appeals to cwdppocvrn when reminding
the Spartans of their obligations to Corinth.

If cowppocvrn is something of a ‘Spartan’ quality, it is also em-
braced by pro-Spartan Athenians. In Athens, cwdpocvvn becomes
a slogan of those in favour of restrictions on radical democracy
(section 3.3).

Thus, it is a limited number of types of policies — and in-
variably those wherein a certain kind of ‘restraint’ can be per-
ceived — that come in for appraisal in terms of cwdpocirn; but it
is a very different question whether a certain policy calls for
praise at all or is to be severely criticised instead. On such mat-
ters, there is bound to be considerable disagreement between
opposing parties, and Thucydides is sensitive throughout to the
adaptability of value terms in the service of persuasive and ma-
nipulative strategies. With the exception of the author’s remark
on the cwdppocvrn of the Chians and Spartans (8.24), all the uses
of our terms reflect the point of view of one or more agents in
the historical narrative; as such, they are used virtually every-
where in service of clearly discernible persuasive strategies. The
extreme case of this, where persuasive use shades into sheer
abuse, is of course found in the chapter on the corruption of
values after the revolt at Corcyra (3.82, see section 3.4). But the
‘perversion’ of moral standards described there is no more than
an intensification of the ‘normal’ situation in the Histories:
throughout, it is evident that one and the same situation is likely
to be evaluated by different parties in entirely different terms.
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3.1. cwppocvvn in External and Internal Politics

Given that the Histories tell the story of Greek moAeic at war, it is
perhaps no surprise that cwgppocvvn is most frequently invoked to
commend caution in foreign affairs, and our terms occur fre-
quently where it is debated whether such caution is indeed the
policy to be adopted. A case in point is the very first instance of
cwoppocvrn in the Histories, where the citizens of Corcyra, who
previously were reluctant to accept any state as their allies, now
seek the help of the Athenians against Corinth. They suggest
that their isolationism, originally motivated by the desire to pre-
vent involvement in the conflicts of others, and as such a fairly
typical case of ‘prudential’ caution and thus of cwdppocvvn,!?
turns out to be an ill-considered and weakening policy now that
they stand alone in their conflict with the Corinthians:

Kal WEpLECTT]KEI/ 7 Sokodca 7 npnwy wporepov cwppoctvn, TO M €V ak-
)\OTpLaL fvlmaxtaL T Tod méhac yvoum Evykwdvvedew, viv
aBovAia kai acdéveia parvouévn.

(Th. 1.32.4)

And it has turned out that what once seemed to be our
cwd)pocévn, not to involve ourselves in alliances with other states
lest we should also involve ourselves in risks of our neighbour’s
making, appears in fact to be lack of deliberation and weakness.

According to the citizens of Corcyra, their isolationism now dis-
qualifies as cwppocvvn because of its effects: their isolationism
turns out to be weakness and a threat to their city. For their Cor-
inthian opponents, this policy of the citizens of Corcyra does not
qualify for the label of cwgppocvvn at all, but on account of its in-
tentions rather than its effects. According to the Corinthians, the
citizens of Corcyra refused to form any alliance not for the sake
of their safety and out of ‘prudence’ (1.37.2 dwa 70 c¢ppov), but
because they wanted a free hand to commit injustice (el

10 Hornblower (1991) ad loc., cites Dover (1974) 119 who states that the
criterion for cwdpocvvn is ‘the overcoming of the impulse to immediate or
short-term pleasure or gain’. In most contexts, it is the avoidance of long-term
risks rather than resistance to short-term pleasure that is really relevant to the
prudential use of cwppocirn, as is the case here. A ‘persuasive’ connection
between the two is made by Archidamus in 1.84.2 (see section 3.2 below).
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kakovpyiat) against their neighbours; Corcyra’s isolationism
meant a licence to harm others. It is up to the Athenians, the
Corinthians suggest, to show genuine prudence for the sake of
the safety of their city: if they do so (1.40.2 el cwdpovodct), they
will not accept now an ally who is bound to involve them in a
conflict with the mightier city of Corinth, but they will rather
consider it prudent (1.42.2 cddpov) to alleviate the already exist-
ing tensions between Athens and Corinth.

In these cases, then, cwqbpoc131/71 in external affairs clearly aims
at the self-interest of its citizens: it promotes the safety of the
moAuc and deters intervention abroad that may involve cities in
great risks. These considerations are the main points in most
contexts where speakers plead for cwdpocvrn in external af-
fairs.!! If this type of cwppocvrn is typically concerned with the
avoidance of a dangerous policy, it can occasionally also encour-
age more positive action, notably the formation of a defensive
alliance against a large external threat. In this sense, cwdppocvrn

11 Thus, a Spartan embassy invokes cwdpoctrn to remind the Athenians of
the instabilty of fortune, in order to make them accept negotiations over the
captives at Pylos rather than continuing the hostilities (4.18.4); more cynically,
the Athenians suggest to the Melians that open resistance to Athens is not
c@¢pov and that abstention from open hostilities is, for the Melians, a means to
limit the damage (5.101.1, 5.111.3).

In the Sicilian context, the Syracusans suggest to the citizens of Camarina
that is unrealistic to hope both that Syracuse will be defeated in order that it
may become less prone to external aggression (6.78.2 iva cwdppovicOduev), and
at the same time that the city may yet be spared in order to defend others
against Athens.

To discourage the Camarineans from an alliance with Athens, the Syracusan
messengers invoke the example of Rhegion, a city which refused to help the
Leontinians against Syracuse, in spite of their common Euboian origin; this,
the ambassadors suggest, is the paradoxical phenomenon of ‘prudence-against-
the-odds’ (6.79.4 aAoywc cw¢ppovodcir), the innuendo being that the
Camarineans have all the more reason to refrain from anti-Syracusan activities.
In reply to this, the Athenians suggest that Athens is not in need of criticism by
the Camarineans of Athens’ interventionist foreign policy: Athens does not
need them as cwpovicral, as critics encouraging restraint (6.87.3); for, the
Athenians claim, it is the mere prospect of Athenian intervention that deters
other cities from aggression and forces them to be prudent, while non-
interventionist cities gain their safety from Athens (6.87.5, audoTepot
avaykalovral 0 pév dkwy cwdpovely, 0 8 ampayudvwe cwilecBar, ‘both are forced,
the one to be prudent against his will, the other to use his policy of non-
intervention as a means to safety’).
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is repeatedly invoked by those who advocate the formation of a
Sicilian alliance against Athens (4.60.1, 4.61.1, 4.64.4) .12

A more overtly moral appeal is made after the capitulation of
Plataea by the spokesmen of that city to their Spartan judges.!?
The Plataeans plead that their alliance with Athens was only
made after a Spartan refusal to help them against Thebes
(3.55.1); as such, this alliance was not a deed of aggression
against Sparta, and certainly not severe enough to outweigh the
Plataean merits in the Persian wars: the Plataeans claim that they
are not enemies to the Spartans, but friends who had no other
choice but to fight (3.58.2, ovk €xOpovc... aAX’ evwovc kat’
avayknv moheuncavTec, ‘we are not enemies but sympathisers
who were forced to wage war’). And since there is no enmity be-
tween the two cities, they argue, it would be an unwarranted
deed of aggression for the Spartans to kill them. The Spartans
should not do this to gratify their Theban allies; they should do
the Thebans a favour that is cwgppwr rather than shameful
(3.58.1 cwepova Te avti aicxpdc kopicachar yapw), for killing the
Plataeans would constitute a sin against the conventions of war to
kill those who deliver themselves freely (3.58.3), and besides, the
Spartans would be responsible for the fact that the graves of
their ancestors who fought Plataeca would be left untended
(3.58.4). The Spartans should deal with Plataea in a spirit of
‘sensible compassion’ (3.59.1 oikTwi cwxppovt) rather than un-
warranted aggression.

Here, then, the appeal is to the unwritten moral code of in-
ternational politics, that prohibits violence against a state that is
not openly hostile. The Plataean evidence of their ‘friendship’ to
the Spartans is evidently tenuous (the Persian wars of decades
ago seem to be the strongest case in point), and it is clear that
the Plataeans argue in these moral terms (even invoking the
Spartans’ sense of duty towards their ancestors) mainly because
they cannot very well argue that it is in any sense in the present
interest of Sparta to show lenience: their plea is expectedly un-

13 For the speech of the inhabitants of Plataea, see Macleod (1977) 227-46
[=1d. (1983) 103-139]. Hogan (1972) draws attention to the importance in this
speech of the appeal to otk7oc, with interesting parallels from E. Hec.
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successful and the narrator leaves no doubt that the Spartan cru-
elty against Plataea was motivated by the consideration that the
Thebans were useful allies in the war against Athens (3.68.4).

Turning now to the field of the internal affairs of a moAic, we
find that cwgppocvvn is invoked in the context of two types of ar-
guments. Occasionally, the term is employed by speakers who
claim that careful deliberation is the key to the management of
the city’s affairs. This is another use of cw¢ppocvvn in a prudential
sense, this time with reference to internal politics, and closely
associated with the concept of evBovAia. Alternatively, the term
is employed by speakers who are less in favour of an open discus-
son, and simply urge obedience of the city’s vépor. (In section
3.2 below, we will see how Archidamus connects the two, and
presents obedience to the laws as the safeguard of Spartan
evBovhia.)

The clash between these two uses of cwdppocvrn is illustrated
by the second Athenian debate on the punishment of Mytilene.
Here, it is Cleon who, in his argumentation against a revision of
the council’s decision, uses the argument that, if Athens seri-
ously aspires to dominate an empire, the city’s vépor are to be
respected at all costs:

TavTwy 8¢ SeloTaToy €L ,BE,BaLov np.w un&ev Kaeecrnfa wv av 8o§m
7T€pL pnde vacoue@a on Xeipoct yo;ch aKLYMTOLC Xpw)ueun moALC
ertccwy cTiy n KaA@c €xovciy aKvp0Lc apLaGLa TE pETQ cwqbpocvvnc
wpehpuwTepor 7 de1éTnC peta dkolaciac, of Te pavAdTepor TAY
avBpwmwy mpoc Tovc EvveTwTépouc we éml TO TAEoV dpelwov oikodct
TQC TOAELC.

(Th. 3.37.3)

But it is most extremely disturbing if nothing that we decide on
will stand firm, and if we do not realise that a city that maintains
nomoi that are less good but unchallenged is stronger than one
that has good nomoi that lack authority; we must be aware that a
lack of sophistication that goes with cwdpocvvn is rather more use-
ful than dexterity without discipline; simple people generally
achieve, in comparison to more intelligent ones, a better admini-
stration of their cities.

Cleon wishes to prevent reconsideration of the expedition
against Mytilene, and in order to prevent this, he suggests that it
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is cwdppocvvn simply to obey the vouor.'* The argument against
the dangers of excessive sophistication (used by Archidamus in
the conservative setting of Sparta, see section 3.2), is employed
in the democratic setting by the demagogue Cleon to silence his
elitist opponents. In the course of this argument, Cleon manages
to turn ‘ignorance’ (apafia) into an asset, and the ‘agility’ (Se-
£107nc) of the elite into a liability, for it may, he suggests, hide
corruption (akoAacia); for Cleon, cwgppocvrn is firmly on the side
of the ‘law-abiding’ masses rather than on that of the ‘subversive’
elite.!®

Cleon’s opponent, Diodotus, argues in favour of a renewed
debate on Mytilene and deliberately ignores the strategy of in-
timidation (‘don’t you dare think again’) employed by Cleon.
He places full emphasis on the self-interest of the Athenian
council, and stresses the importance of evBovAia. This evBovAia,
Diodotus suggests, is incompatible with the rashness and excit-
ability (3.42.1 Tayoc 7€ kai opynv) now displayed and advocated
by Cleon. What is worse, when Cleon accuses his opponents of
corruption, he threatens to rob the city of good advisors. For
useful counsellors of a wéAic should be able to speak freely with-
out fear for their reputation:

XPn ... TN 8¢ cw¢pova TOAY TOL Te m\eLcra ) Bov}\evovn p.n
7TpO(TL9€IJaL TL[.LT[V aAla und’ éxaccody THc vIrapyovCnC, kal TOV U7
TUYOVTA Yvwumc ovY 0mwc (uiody ahia und’ atipadew.

(Th, 8.42.3)

A cdxi)pwu polis will neither add to, nor detract from, the timé of a
man who is mostly successful in offering advice; and a speaker
who does not meet with approval will not only not be punished by
the city, neither will he suffer disgrace.

This care for integrity is, in Diodotus’ view, all the more pressing
because the council is likely to hold their speakers responsible

14 There seems to have been no juridical distinction in the fifth century
between a vopoc and a Yngicpa, see Hornblower (1987) 423f. and (1991) 423,
Hansen (1978), even if a conceptual distinction was occasionally made, cf.
Macleod (1978), 69 [= (1983), 93].

15 For a discussion of the paradoxes in Cleon’s argumentation, see Leppin
(1999) 93-4. For the ambiguity of 8e£1677¢, usually suspect to the speakers in
Thucydides, see Meyer (1939) 70-1.
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for the outcome of the policy on which it decides; if they were to
hold themselves responsible, they would be more inclined to de-
cide in a well-considered manner (3.43.5 cw¢povécTepor av
ékpivere). Therefore, Diodotus concludes, the Athenians would
be well-advised (3.44.1 el cwppovoduer) to regard the present
debate as one concerning the evBovAia of the woAic rather than
the injustice of Mytilene.

Against Cleon’s suggestion that the cwdpwr moAic should rig-
idly stick to its own decisions, Diodotus places full emphasis on
the cwppocvvn of attending to good advice. Like Cleon, he seems
aware of a strong contrast between the city’s masses and the poli-
ticians who advise them, but in his representation of these mat-
ters, it is the elitist leaders rather than the masses who are espe-
cially vulnerable, in view of the fact that their reputation is easily
damaged. Therefore, if the Athenian council is cwppwr and acts
out of well-advised awareness of its own interest, it will not accept
Cleon’s incrimination of the city’s political elite.!®

Thus, we see that for a city state, cwppocvvn consists in a lim-
ited number of typical policies. In external politics, cwppocvvn
commends caution for the sake of one’s own safety, typically a
non-interventionist policy or the formation of defensive alliance;
occasionally, cwdppocvvn also serves as a reminder of one’s moral
obligations versus other states. In internal politics, cwppocvvn is
used to influence the process of deliberation, and either urges
‘obedience’ to the city’s vépot as they are, or ‘careful delibera-
tion’ before making a decision.

3.2. cwppocvvn in Sparta

All the notions connected with cwgpocvvn in politics that we
have noted above, are addressed in the great debate at Sparta on
the issue of war against Athens between Archidamus and Sthene-
laidas. This episode does not only show how different parties

16 On the figure of Diodotus, otherwise unknown, see the remarks of
Hornblower (1991) ad 3.41. Ostwald (1979) construes a fuller career for him,
but, as Hornblower remarks, ‘It is artistically satisfying to have the famous and
raucous Cleon defeated on his own terms by an utterly obscure figure who then
retires into the shades.’
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tend to evaluate one and the same policy in entirely different
terms, and how both Spartan speakers invoke cwdpocvrn in de-
fence of an entirely different policy; it also offers a very full
statement of the ideology of a cwppwr 7oAic as advocated by the
Spartan king Archidamus, in which he manages to combine vir-
tually all ideas connected with political cwdpocvvn, and present
this amalgam as a typically Spartan asset.

The main point of the debate is the Spartans’ reluctance to in-
tervene against Athens on behalf of their allies. The Corinthians,
who of course intend to spur their allies, grant the Spartans
cweppocvrn on the rather irrelevant point of internal politics
(1.68.1 kat am’ av70d [sc. 70 micTOV ... THc kah’ VWAC aVTOVC TO-
MiTetac] coppocvovny pev €xere, ‘in view of the stability of your
own state, you possess cwppocvvn), but then go on immediately
to suggest that this introverted position also leads to lack of un-
derstanding (apafia, 1.68.1) of external affairs, especially the
danger Athens constitutes. This ‘lack of perception’ (cf. 1.69.3 70
avaicOnrov vudv) leads to ‘sluggishness’ and ‘conservatism’,!”
and to the failure of the Spartans to intervene on behalf of their
wronged allies (1.68.3, 1.71.4-7). And the Corinthians stress that
these characteristics are extraordinarily dangerous because the
Athenians posses all the opposite, out-going and aggressive quali-
ties.

Later on, before the Peloponnesian council, the Corinthians
take a similar position. Having won over the Spartans to their
side, they now try to consolidate the rest of the alliance, and state
that

avdpdv yap cwqbpovwv ;xey ecny €l pm adikoivTo, ncv)(a&w aya@wv
8¢ adikovpévouc ék pev elprivnc mokepely, €b 8¢ mapacyov ék moAéuov

17.1.69.4 fcvydlere ... ov 1At dvvdpmer Tiwd, GANG THL peAAricer auuvdpevoL,
‘you remain inactive, defending yourselves against others not by means of your
power, but by your slowness to actually use it’; 1. 70.2, ‘vpeic d¢ Ta vmapyovTa
canlew kal émyv@dvar pndév kal épywi 0vde Tavaykala efu(et@at ‘you are prone
to keep what you have got, to think of nothing new, and in action never even to
go as far as necessary’; 1.70.4 kal unv kai dokvot mpoc Vpdc peAAnTac, ‘and mind
you, they have no doubts, whereas you always linger’; 1.71.1 BLa}Lé)\)\GTé ‘you
continue to delay’; 1.71.3 apxatorpoml VUV T em‘rnSevuaTa ‘your actions are
outdated’; 1.71. 4,8pa5v‘r77c, ‘slowness’.
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mahw EvuBival, kal unte THL kata TONEpov €VTVYIaL EmaipecHa
unTe T@L NcvYw THC elprymc ndopevo adikelcbat.
(Th. 1.120.4)

It belongs to men who are cwgpovec to keep quiet if they suffer no
injustice, but to agathoi to put and end to peace and go to war if
they are wronged, and then, when a suitable opportunity arises, to
stop the war and come to an agreement. They are neither carried
away by their successes in warfare, nor do they allow themselves to
suffer injustice because they delight in the tranquillity of peace.

This is essentially the same argumentation: a peaceful foreign
policy is fine when one does not suffer injustice; in such circum-
stances, it is the typical behaviour of cw¢povec to keep quiet; but
when one suffers injustice, restraint is not in demand (and
cwgppocvvn does no longer apply): in such circumstances, it takes
apern to go to war. In order to make the war more palatable to
their allies, the Corinthians now downplay its time scale and in-
tensity (to the Spartans, they had stressed the threat from Athens
in order to spur them on); otherwise, however, they make it
equally clear that it is now no real option to do nothing and
dress that up as cwgppocvrn.'®

When the Spartans come to debate the Corinthian demands for
action against Athens, their own views are divided. Caution is
urged by king Archidamus, of whom the narrator states that he
had a reputation for being both ‘intelligent’” and cwdppwr (1.79.2
avnp kai Evveroc Sok@v elvar kal cwppwr)!® and who is thus estab-

18 As we have seen, the appeal to cwdppocivn (‘prudence’) is often a
perfectly acceptable strategy for those who do wish to prevent military actions.
Speakers seem to have opposing types of arguments at their disposal, according
to the position they wish to defend. See Roisman (2003) 132-6, for different
types of appeals to andreia in arguments for peace and war.

19 Therewith, Archidamus is the only individual to whom the term cwdpwy
is applied in Thucydides, cf. Badian (1990) 173n.39. In view of the contents of
his speech, it is clear that the point of this remark lies in Archidamus’ view on
Sparta’s internal and foreign politics; in this respect, we have the same
‘political’ usage here.

Incidentally, it is to be noted that remark on Archidamus, avnp kai vveroc
Sok®v elvar kai cwdpwy (1.79.2), does not represent the point of view of the
narrator, but that of the Spartans. It is not implied that the narrator considers
Archidamus to be an exceptionally good leader: for all his renown for
cwppocvvn and intelligence, his leadership is not presented in the Histories as
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lished as someone who is unlikely, in view of his intelligence, to
be completely insensitive to the Corinthian demands, yet equally
unlikely, in view of his very Spartan cwdpocvrn, to react strongly
to them. Archidamus indeed pleads for a combination of nego-
tiations and preparations for war. He then counters the Corin-
thian attack on Spartan slowness, without denying any of the ac-
tual charges, but by suggesting that they are to be viewed in en-
tirely different terms:

kal 70 Bpadv kal pe/\/\ov 0 Meyd)oymt HAALCTA MY, pn‘/ oucxvvec@e
cevdovTéc 7€ yap cxoAaiTepoy av mavcaiche da 7O awapacxevm
éyxetpeiv, Kal ap.a eAevGepav Kal ev5o§ora‘rnu moAw dia 7T(lI/TOC
veptop,eea (2) KaL vaaTaL p.a}\LCTa cwq)pocvvn epui)pwv T00T" elvar
povm yap o av'ro evaaytatc Te ovk e&vBpiloper kai fvuqbopaLc
Nccoy €T€prJ €lkoper” TOY Te Evv émaivawt eforpvuoy'rwv anac €mi T
dewa mapa 70 Sokoby Nuiv ovk emaipdmeba ndovit, kal Hv Tic dpa Evy
kaTnyopial mapo&vvni, ovdév 87 udAlov axfechévtec avemeicOnuey.
(3) moXeuikol Te kai evBovAot Sua TO ei)'l(ocuoy ytyuép.e@a TO €V OTL
atdwc cwppocivmc TT)\GLCTOIJ [.LGTEXGL achvvnc d¢ evrvyia, ev,Bov/\ot
¢ apna@ec‘repov TOV vopwy 7'77( vwepox[uac 7TaL5€vopLey0L Kal. fz‘)v
xa)\ewomn cwcj)povecrepou 7 WcTe aVTOV avnKovcTElD, KaL ;m Ta
aypeia gvVETOL ayav ourec 'rac TOV ToAepinwy wapacxevac Aoywt
Ka/\wc ueﬂqbouevm avopoinc epwa ewe&eyat vopilew 8¢ Tac Te di-
auoch TOV TENAC TapamAnCclove €lval Kal TAC TPOCTLTTOVCAC TUYAC
00 Aoyw: SuatpeTac.

(Th. 1.84.1-3)

And as to our being slow and hesitant, that which they criticise
most in us, do not be ashamed at that. For if you hurry, you may
well take more time to finish because of ill preparations. At the
same time, it is also true that we have always lived in a free and re-
spected city. This quality may in fact well be sensible cwdpocvvn:
for we are the only ones who do not become arrogant when we
have success, and are less than others inclined to give in when we
suffer misfortune. If people praise us in order to incite us to take
risks against our own good judgement, we are not carried away by
pleasure; and if someone uses ugly words in order to spur us on,
we are — of course — not any more inclined to give in out of an-
noyance.

especially far-sighted or successful. See Westlake (1968) 122-35, and Pelling

(1991). A more positive estimation of Archidamus is given by Bloedow (1983)
27-49.
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We are both warlike and well-advised on account of our orderli-
ness. We are warlike because aidwc is rooted in cwppocvvn, and
courage in a sense of shame; we are well-advised because by edu-
cation we are not sufficiently sophisticated to know better than
our laws, and the severity of our upbringing leads to too much
cwdppocvyn to disobey them. We are not unduly clever in useless
matters, so that we might verbally criticise the preparations of our
adversaries well, but fail to stand up against them when it comes
to action. No, we take it that the intentions of other people are
rather like our own, and that the quirks of chance are impossible
to determine by calculation.

Archidamus starts by countering the Corinthians’ accusation of
sluggishness. He suggests that the Spartans have every reason to
be proud of their city, and claims that the Spartan slowness in
going to war is not unacceptable sluggishness, but far rather well-
considered prudence (1.79.2 cwdppocvrn éudpwr). The very same
caution in external affairs that was criticised by the Corinthians is
now praised in the most emphatic terms. But Archidamus goes
on to corroborate his view on the good sides of Spartan restraint
by stressing other aspects of the Spartan moAhireia that can be
viewed in terms of cwdppoctvm; in the process, he gives as com-
plete an ideology of political cwdpocvrn as one is likely to get.

According to Archidamus (§ 4), the cwdpocvrn of the Spartans
also entails constancy in fortune and misfortune: the Spartans do
not abuse their power when successful (1.84.2, ovk €£vBpilouev),
and they are constant when suffering misfortune (vugopaic
nccov ... elkopev). According to Archidamus, this constancy
means that the Spartans do not allow themselves to be unduly
influenced by the pleasure of flattery and the pain of critique (1.
84. 2 T4 Te EVv émaivwr é€oTpurdrTwy NuAc éml Ta Sewa Tapa TO
Sokodv Nuiv otk émaipoueda ndovi, kal My Tic dpa Vv kaTnyopial
mapo&vvm, ovdév dm pdAlov axfechévrec avemeic-Onuev). The
prudence that had already been claimed to be the essence of the
Spartan reluctance to help their allies (note émi 7a dewa and
mapa 70 dokodv Muiv, which suggest that there are sound reasons
for remaining inactive) is now combined with resistance to ndovn
and ayfoc, introducing the notion of cw$ppocvvn as self-control.
Of course, the claim sounds like special pleading given the fact
that Archidamus’ speech has the very aim of preventing the
Spartans form overreacting to the Corinthian criticisms.
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In the next section (1.84.3), Archidamus counters the accusa-
tion that Sparta fails to stand up for her allies, and the sugges-
tion that the city is not up to a confrontation with the aggressive
and outgoing Athenians. Archidamus now invokes Spartan
cwgppocvrn as a source of courage (ev\yvyia) and careful delib-
eration (evBovAia). The virtue is now linked, strikingly, to a ‘war-
like’ attitude (oXeuikol ... yryvoueda): cwdpocvrn in the sense of
‘self-control’ or orderliness (70 €vkocpov, a notion already well
established in 1.84.2) is now regarded as a source of aidwc,?
which in turn is considered a source of courage and martial
prowess.?! The connection between cwgpocvrn and martial cour-
age, always difficult to establish and as such a recurrent concern
for thinkers concerned with ethics,? is of course apposite to a
context where Sparta has been charged with sluggishness: in
1.83.1, Archidamus is responding to Corinthian critique here,
and presses a point that he has already made: that it is not
avavdpia not to attack immediately (1.83.1).

And to corroborate the view that the Spartans are well able to
respond to challenges in an adequate manner, Archidamus
stresses that they are well-advised (evBovAot) because they are
not clever enough to know better than their laws and too
coppovec to disobey them. This respect for their own laws (a
point granted even by the Corinthians) is now said to lead to
evBovhia (1.84.3) in external affairs, in as much as the Spartans
are not so clever that they look down on their enemies, and
hence do not run the risk of underestimating them.

Thus, Archidamus combines some well-established conceptual
fields associated with cwdpocvvn, ‘prudence’ both in internal
and external affairs, ‘constancy’ in success and ill-fortune and
‘resistance’ to pleasure and pain, and ‘respect’ for the laws; be-
sides, he establishes one rather more tenuous link, that of

20 On the difficulties concerning the use of peréyet in this passage, see
Hornblower (1991) ad loc, and cf. Nussbaum (1986) 508n.24. As Nussbaum
states, Thucydides is tracing evvyia back via aidwc to cwppocvvn, not the other
way round.

21 For the connection between aidwc¢ and shame in battle, see Cairns (1993)
68-87 (Homer), 265-8 (Euripides), 420-2 (Aristotle’s ethics).

22 Hussey (1985) 123-4 specifically links the present passage to the thought
of Democritus.
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cwppocvrn with martial courage; out of all this he construes an
elaborate defence of Sparta against the charge that the Spartans
let their allies down.

Does this speech mean that, in the Histories, cwd)pocz}vn 1s es-
tablished as a typically Spartan quality, in contrast to the more
outgoing nature of the radical democracy at Athens?? It seems
unmistakable that cwdpocvrn is an important value at Sparta: Ar-
chidamus’ speech centres on the contention that Sparta’s policy
is not shameful sluggishness but well-considered cwdppocivn. And
it is striking to see that his opponent Sthenelaidas, who wins the
day, also appeals to cwdppocvvn when he suggests that the Spar-
tans simply should not let their enemies down if they are
coppovec (1.86.2 nv cweppovdper). This seems to suggest that,
though the Spartans obviously do not all share Archidamus’ very
defensive view of the virtue,?* cwgpocvrn is important to them,
and the appeal to the virtue seems, in Sparta, to be a powerful
rhetorical tool.

On a number of occasions, indeed, we see that foreigners also
tend to appeal to cwppocvrn when pleading with the Spartans.
One example are the citizens of Plataea who plead for their own
lives (see section 3.1 above). Another example occurs in the
same debate, when the Thebans defend themselves against the
charge of taking sides with the Persians, by pointing out that
Thebes was, at the time, neither a democracy, nor a moderate
constitutional oligarchy after the Spartan model (an oAtyapyia
lcovopoc, 3.62.3), in which a certain measure of wealth is the
condition for enjoying full political rights, nor a democracy, but
a near-tyranny of a dynasty of very few men (Svvacreia oAlywv
avdpdv, 3.62.3). This kind of government, they claim, is ‘utterly
opposed to laws and what is most sensible, and closest to tyranny’
(vopoLc uev kal TOL CwpPOvECTATWL EVAVTIWTATOY, €YYyUTATW O¢
Tupavvov, 3.62.1). Here then, is an implicit compliment on the
cwppocvrn of the Spartan constitution, and unsurprisingly, the
Thebans leave no doubt that in their view it is indeed oligarchy

23 North (1966) 102-4. Edmunds (1975) 769 also argues that Thucydides’
use of cxppwy betrays oligarchic or Spartan sympathies.

24 For the resemblance of Archidamus to the wise and unheeded warners in
Herodotus, see Pelling (1991) and Bischoft (1962).
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rather than democracy which qualifies for this predicate. This
happens when they implausibly claim that they did not actually
occupy Plataea, but were asked in by the local aristocrats, who
aimed at closer proximity to the oligarchic Boeotians elsewhere,
and accordingly are described as cw¢povictal (3.68.3) of their
city: here, the stereotype of the cwgppwy aristocracy, as opposed
to ill-considered or rash democracy is invoked. This stereotype
will further concern us in connection with the oligarchic reforms
in 411 at Athens (see section 3.3 below).

There is even one passage in which the narrator drops his
mask of objectivity, and confirms that for him, too, the Spartans
are exceptionally cw¢ppovec. This is Thucydides’ famous judge-
ment on the Chians. The narrator praises the Chians for their
exceptional quality of cwdpocvrn in prosperity, a quality which
they are said to have shared only with the politically and consti-
tutionally utterly different city of Sparta.

kai pera TobT0 0i pev Xiow 710 0vKéTL €7re§mcav oi 8¢ Tiw xwpav
KaAdC kaTeckevacuévny kai amadi ovcav amo v Mndudy uéxpl
Té7€ dremdpbncav. Xiou yap pdvor pera Aaxedarpoviove wy éyw
MucO6pmy nvSaLp.ovncav T€ dpa kal ecwcj)povncav kai Scwi émedidov 7
mOALC a‘UTOL( em 70 peifow, Tocwn 8¢ kai ékocuodvTo éxvpwTepov. Kai
008" avTNY TRV amocTacw, €l TodTo Sokodct Tapa TO acparécTepov
mpafat, mpéTepov éré}\pmcav mouncachar 7 [.LETt\Z TOAAGY Te Kal
ayafiv Soppdywy épeArov fvymvvaevcew kal Tovc "Abnvaiovc
nucfdvovTo 098’ avTovc avn/\eyovmc éru pera 7w Cikelikiy Eop-
popav wc o0 mavv movnpa cpdv [BeBaiwc] Ta mpdypata ein.

(Th. 8.24.3-5)

After that, the Chians did not go out to meet them on the battle-
field anymore, and the Athenians ravaged the country that was
well-tended and had not suffered since the Persian wars. For as far
as I am aware, the Chians were the only ones except for the Spar-
tans to be both prosperous and cwdpovec, and as their polis grew,
they strained harder to keep it in good order. Even in the case of
the present defection, when they may seem to have acted rather
recklessly, they did not have the nerve to undertake it before they
had many strong allies to take part in the venture, and before they
saw that the Athenians themselves were, after the Sicilian disaster,
no longer denying the utterly desperate state of their affairs.

As transpires from the context, the Chians’ cwgppocvvn is a com-
bination of internal ‘order’ in the woAic (ékocuodvro éxvpwrepor)
and good caution in external affairs, which shows in the fact that
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their land suffered no plundering armies for decades. But if they
are said to share these qualities with the Spartans, it has to be
kept in mind that this complimentary comparison is between the
general behaviour of the populations, not between their substan-
tially different constitutions. If the narrator here shows undeni-
able admiration for Sparta, this is not by any means an explicit
endorsement of the Spartan oligarchic constitution.?> Up to that
point, the mask of objectivity remains intact.

It thus seems that we are indeed supposed to take it that
cwgppocvvn had a special appeal for Sparta, and that the author
thinks that the Spartans generally lived up to their ideology. The
link between cwgppocvrn and Spartan politics is confirmed by the
use of cwppocvrn as a political slogan by Athenians in favour of
anti-democratic reforms after the Spartan model, as we will see
in the next section.

3.3. cwdppocvvn as a Political Slogan in Athens

In the last section, we saw how cw¢pocvrn is an important value
in a constitutional oligarchy like Sparta. Likewise, cwdpocvrn in
Athens tended to be claimed as a distinctive apern by elitist citi-
zens who disapproved of the excesses of democracy and favoured
a modified, more ‘moderate’ form of government. Something of
this bias may already be present in the words of Diodotus in the
debate on Mytilene (see section 3.1 above), but the connection
becomes more clear in the debate on the expedition to Pylus.
There, the narrator states that Cleon’s boastfulness was welcome
to the cwppovec among the people (4.28.5 acuevouc ... éyiyvero
Tolc cwppoct TOY avbpwmwr), who reckoned that they would ei-
ther beat the Spartans, or — even better — get rid of Cleon.
Now it is hardly an indication of cwgpocvrn for a woAic to decide
on what seems a reckless undertaking in the hope that it may go
wrong, and 7oic cwdpoct can hardly be an auctorial commenda-
tion of the ‘prudence’ of such cynical and even irresponsible

25 Cf. on this point Leppin (1999), 178. The passage is problematical for
those who take Thucydides’ use of the term cddpwr as an unequivocal
indication of elitist/oligarchic sympathies, notably Edmunds (1975) 76-9, for
before 411, Chios was a democracy.
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reasoning.?® Moreover, the phrase Toic cwdppoct 7OV avbfpwTwy
strongly suggests that Thucydides is thinking here of a more or
less well-defined group of Cleon’s opponents. The deliberate
paradox of the cwdpovec welcoming what looks like an utterly
irresponsible decision, once again shows Thucydides’ awareness
of the ways in which slogans are prone to suffer abuse.

If the passage quoted above does indeed show that cwdpocivn
tended to be claimed by the aristocratic opponents of the radical
post-Periklean democracy, this tendency becomes much more
evident after the Sicilian expedition, when the call for oligarchic
reforms became much stronger. Thus at 8.53.3, Pisandrus states
bluntly that Athens cannot hope to win the support of the Per-
sian king, unless they adopt a ‘more sensible’ constitution and
transfer all official posts to a limited number of people (el um
TONTEVCOUEY TE CWPPOVECTEPOY Kal €C OAIYoVC MAAAOY Tac apxac
mowcopev). Here, cwppovéctepor mohiTevew openly refers to
‘founding an oligarchy’.

This use of cwppocvvn as a political slogan is soon adopted by
the narrator, again in an utterly sarcastic mode, to underline the
unintended effects of the regime of the Four Hundred. After the
reforms at Athens, the Athenians proceed to found oligarchies
everywhere among their allies, with the claim that they bring
cw(l)pocévn. The cities, however, feel disinclined to accept the
Athenian ‘gift’, and sense that they can now resist Athens with-
out fear of retribution:

cwcj)pocvvnv yap )\a,BovcaL al TONelc kal GOelay TOV TPACCOUEVWY
exwpncav €ml TT[I/ al/TLKP‘UC éxevfepiav Thic amo TOV "Abnvaiwy
VITOVAOV €VVOLLLAC OV TPOTLUTCAVTEC.

(Th. 8.64.5)

As soon as the cities got cwdppoctvn and the opportunity to act
without risks of punishment, they went straight for outright inde-
pendence, without appreciating the festering evvopia offered by
the Athenians.

26 Cf. on this point Woodhead (1960), 314, Flower (1992), 56, and Leppin
(1999), 177-8. North (1966) 111, and Coray (1993), 396, take Toic ccxppoct in a
politically neutral sense, and assumes that it refers in a neutral way to ‘men of
sense’ (North), or the ‘mentally superior’ (Coray: ‘die geistig Souveraneren’).
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Here, cwgppocvrn is the ‘moderate’, oligarchic government Ath-
ens has now forced onto their allies; significantly, the term is
once again associated with evvouia. But this evvouia is a sham.
The allies do not appreciate the Athenian gift of cwdppocvrn and
refuse to act as obedient subjects. On the contrary, they now feel
that they can act without fear of retribution (they have adeiav
TQV mpaccopcvwy), reject the Athenian pretence of evvouia and
go straight for independence. Once again, the author shows how
established values lend themselves for manipulative treatment
and can easily become hollow in the process.

Even if, in the last book of the Histories, codppocvvn tends to
become the special virtue of the Athenian oligarchs, the word is
still by no means entirely monopolised by them. Thus the gen-
eral Phrynichus, when predicting the allied states’ lack of enthu-
siasm for the oligarchic reform, is able to claim that the Athe-
nian dfjpoc acts as an cwgppovicTrc in that it restrains the severity
of the kalot kayafoi (8.48.7, for the term cwgpovicTrc, see chap-
ter 9.4).

3.4. The Chapter on cracic

Throughout the earlier sections of this chapter, we have seen
Thucydides to be exceptionally aware that actions tend to be
evaluated in different terms by different people. Various kinds of
restraint (whether in foreign or internal affairs) tend to be com-
mended in terms of cwppocvvn when people feel that restraint is
called for, and deprecated in quite different terms when it is felt
that a different response is in order. This implies that valuation is
perceived as a more or less scalar phenomenon: cwgppocvrn is
considered to be an appropriate measure of restraint, because
the term applies when restraint is called for; in situations in
which a different reaction is felt to be appropriate, such restraint
will be felt to be ‘too much’ and called by the name of BpadvTnc
or some other deprecatory term. Similarly, assertive and/or ag-
gressive behaviour will be called avdpeia if such behaviour is
called for, but 76Apa or something similar when displayed to ex-
cess. In extreme situations, people may incline heavily to aggres-
sive behaviour and its opposite, restraint, may fall out of favour. It
will then happen that cwgpocvvn is no longer a term that can be
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applied meaningfully, because the kind of behaviour it recom-
mends is not valued at all. Under such circumstances, it may
seem a full ‘transvaluation’ of values has occurred.

This is, according to Thucydides, what happens in cases of
cracie, of which the civil war in Corcyra was the first and prime
example during the Peloponnesian wars:

kal T elwbviar afiwcy TV dvopatwy éc Ta épya dvTiAalav TH
dikatwcer. TOAMG [EV yap d}\éytcroc duSpeL'a qbt}\é'ratpoc évopicOn,
pe}\}\nac 8¢ wpopn@nc dethia ev7rpe7ﬂ7c 70 86 cppov Tob avavdpov

Wpocxn;xa K(ZL TO 7TPOC am:w g'l)IJETOV €7TL 7TGLZ/ apyoy
(Th. 3.82.4)

And people changed the customary valuation of words in as much
as they apply to deeds, in their judgements. For senseless daring
was taken to be courageous loyalty to one’s friends, and thought-
ful deliberation was regarded as specious cowardice; the quality
cppov was considered to be a cloak for what lacks manly courage,
and complete perception of affairs was held to be an utter lack of
efficacy.

As the narrator has it, the tendency to violence and rash action is
so strong in circumstances of cracic, and restraint and caution are
so utterly thrown to the winds, that people would seem to think
that violence is the only appropriate type of behaviour.
cwppocvrn will then become a qualification that never applies
seriously, because restraint is never appreciated; it will seem a
mere cloak for ‘unmanly’ diffidence.?” In a state of cTacic, value
terms still mean the same in as much as they still refer to the
same type of behaviour; but one group of terms, those commend-
ing coppwr-like, ‘quiet’ and ‘careful’ behaviour, cannot be mean-
ingfully applied any longer because the behaviour that goes with
it is totally ‘out of fashion’: the positive connotations of these
terms do not conform to people’s present negative evaluation of

7 This means that it is not the meanings of the words themselves that have

changed, but the situation in which people think they can be meaningfully
applied, cf. Wilson (1982) 18ff. and Worthington (1982) 124, and cf.
Hornblower (1991) ad loc.
There is no indication in the present passage that ‘Thucydides’ sympathies are
.. Spartan or oligarchic’ (Edmunds (1975) 78); 70 c@¢ppov is not used here as a
party parole; at 3.82.8, Thucydides even goes on how in times of cracic, both
oligarchs and democrats abuse their slogans.
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restraint. Therefore other, more negative terms will be used in-
stead. By contrast, rash and excessive action is now valued greatly,
and terms like avdpeia are over-employed in defence of all types
of behaviour of this kind.

Another phenomenon of political life that becomes ruthlessly
apparent in a situation of cracic is the use of noble political slo-
gans as a cloak for ignoble private ends.

oL yap év Taic wé}\ect 7Tpoc7dy'rec peTa 61/6p.a70c éKdTepot efmpewof)c
7r)\7760vc Te€ LCOIJO[.LLa( moMLTIKAC Kal aptcroxpanac cwci)pouoc
7TpOTL[.L77CEL TO PEV KOLQ )\oywt fepametovrec ahAa émoodvTo, 7TaIJTL
d¢ TpoTwL ayww{oyfvot a)\)\n)\wv 7T€pLyLyV€(6aL ETONUNCAY TE Ta

Seworara éme&fcay Te Tac Tipwpiac €Tt peiCovc.
(Th. 3.82.8)

For the leaders in the cities all used fine slogans, one group pro-
fessing to honour equality of political rights for all the people, the
other a cwppwy aristocracy,?® but while they claimed to serve the
common interest, they in fact held a private competition. While
using all means in their struggle for supremacy, they dared the
worst and went to even greater lengths to take revenge.

According to the narrator, both parties invoke non-competitive
ideals (cwppocivm, icovopia) to disguise the fact that their actual
behaviour comes down to the ruthless pursuit of personal ends.
Thus, there is a clash between the political ideologies and the
actual behaviour of their adherents. This is the first occurrence
in the Histories of cwppwr as a political slogan of the oligarchs,
and it seems typical of Thucydides that it is immediately apparent
how hollow the terms may be when compared to reality. What
was implied in a case like that of the regime of the Four Hun-

28 This is the traditional interpretation of these lines. Graham and Forsythe
(1984) argue for taking mpoTiuncer with cwdpovoc only: ‘government by the best
men, which is responsible by reason of preferment’. [My italics]. Against this
interpretation, the following considerations seem to weigh heavily: (i)
mpoTiunceL seems a necessary addition to explain how the preposition uera
(ovépatoc ... evmpemodc) is to be understood; (ii) as the present chapter
hopefully has shown, cwdpwr, when used as a party slogan, is never qualified by
a limiting apposition; there is no need to think that apicrokpatiac cwppovoc
would have been considered ‘a rather banal expression’ (Graham and Forsythe
(1984) 34); (iii) ‘responsible by reason of preferment’ seems impossibly short,
since it is by no means clear what qualities or assets would have been
‘preferred’.
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dred, that their ideology of cwdpocvvn is used to mask the ruth-
less pursuit of self-interest, is described here as a general mecha-
nism in a city in discord.

4. Conclusion

Herodotus and Thucydides both offer interesting, if very differ-
ent views on the way in which cwgppocvvn is important in politics.
(For schematic representations of our findings, see figures 8 and
9 in chapter 9.3). To a large extent, Herodotus focuses on indi-
viduals, and is an important source of stories that illustrate the
problematical nature of the tyrannical temperament, a condition
that is subtly shown virtually to preclude cwdpocvrn: Herodotus’
tyrants lack ‘prudence’ or even ‘sanity’; but it is subliminally sug-
gested that their defective mentalities are the sources of many
crimes against both mortals and gods. Thucydides focuses almost
exclusively on the 7oAuc as a collective body, and offers rich in-
sights in the ways in which cwdpocrn can be invoked to influence
a city’s internal and external policy: in Thucydides, cwdpocvrn is
used to urge both ‘caution’ and ‘assistance of allies’ abroad, and
both evvouia and evBovAia at home.

Thucydides is also extremely aware of the elusive nature of
value terms: people tend to value the same events in entirely dif-
ferent terms, and are prone to employing ‘noble words’ in the
service of some particular, and not necessarily honourable,
agenda. Many of the speakers in Thucydides who invoke these
terms may seem ‘sophistic’, and indeed we often feel, in the
speeches in Thucydides, to be close to the tone and content of
the debates in the great political dialogues of Plato. Indeed, a
very few cases excepted (the Chians, and to a large extent, pru-
dent Spartans like Archidamus), it may well be the case that the
moment the narrator makes one of his characters use a value
term like cwdppocvvn, the reader is positively invited to feel
alarmed and look beneath the surface. The same even applies to
some of the relatively rare instances in which the narrator uses
the terms himself; even there, he seems intent to show how peo-
ple abuse their ‘noble words’, and more often than not, beneath
the polished surface, there is a quite disturbing core.






CHAPTER EIGHT

ARISTOPHANES AND THE ORATORS
1. Introduction

In the last chapters, we have seen how the tragedians (chapters
4-6) and Herodotus (chapter 7.2) both focus on what can be re-
garded as larger than life characters, the tragic hero and the ori-
ental despot. In this connection, we have been able to observe
how for many of these ‘strong’ figures, cwdppocvvn, with its vari-
ous elements of prudence and restraint, was an important, yet
often intensely problematical quality. In a different sense, the
Histories of Thucydides also have ‘big’ protagonists (chapter 7.3),
given that the work shows great interest in the characteristics and
behaviour of city states as a collective. With him, we have been
able to observe the application of cwgppocvrn to various types of
political ideology, and we have seen how our terms are used in
the interest of persuasive, and sometimes downright manipulat-
ive strategies.

All these genres had comparatively little to say, by contrast, on
the cwppocvvn of the individual ordinary citizen (with the nota-
ble exception of the importance of female cwppocvrn in Eurip-
ides). An important gap is filled, in this respect, by the comedies
of Aristophanes and the speeches of the orators, as they show us
what the quality means for the individual democratic citizen.
Here we meet the ‘prudence’, ‘decency’, ‘justice’, and ‘incon-
spicuous behaviour’ of the individual ordinary citizen (and, in
Aristophanes, we also get important information on what the
virtue means for the young, especially for boys). This is very
much the cwdppocvvn of popular morality, and here, more than
in the epics, tragedy or historiography, we meet the conventional
interpretations of cw¢pocvrn that form a starting point for the
discussion in a dialogue like Charmides.

Even given the considerable difference in genre between
comedy and oratory, both speak to the ordinary citizen, and
clearly appeal to his values and views of morality. Comedy, unlike
tragedy, deals to a large extent with ordinary citizens in unusual,
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comic situations, and even when famous figures from public life
or mythology figure on the comic stage, we see them adopting
the frame of mind of ‘ordinary’ men, often incongruously so.
Speakers in the orators hope to win the vote of a jury of ordinary
citizens, and they will support their plea by giving the impression
that they are, essentially, decent ordinary fellows much like their
addressees.

Given that both genres strongly appeal to conventional moral-
ity, it is indeed significant that the cwdppwr ToAiTNC as we meet
him in these two corpora is, by and large, a remarkably consis-
tent figure. In Aristophanes (section 2), we see how the cwdppwr
citizen is moderate in pleasures and desires (but not to the ex-
tent of depriving himself of all that is pleasurable in life), obeys
the laws and refrains from injustices like perjury, theft and vio-
lence. The most persistent trait of the cwppwy citizen in Aristo-
phanes, however, is his inconspicuous behaviour in public life:
the coppwr citizen is essentially ampaypwr, and does not engage
in lawsuits and politics. This is partly the comic stereotype, no
doubt, that all politicians and jury members are corrupt, but
some of the relevant passages adopt a more serious tone. In
these cases, it is a source of regret that those who do not engage
in the city’s affairs would be the best to manage these affairs. The
sentiment appears to be wide-spread, and seems to appeal to a
wide range of citizens, from the ordinary man who has no time
for ‘mpaypara’ to the elitist citizen who regards the institutions
and practices of the Athenian democracy with distrust.

Aristophanes is also an important source of information on
cwppocvrn in boys. The key text here is the defence of traditional
education by the so-called ‘Strong Argument’ in Clouds. This
laudator temporis acti extols the orderliness, obedience, decency
and modesty of boys in the good old days, and while he is a cari-
cature in his stereotypical view of the old days, and in his hypo-
critical delight in naming the vices of today, the ideal that he
voices is essentially serious. In fact, for all the exaggerations and
comic distortions, the decent boys of Clouds are essentially simi-
lar to the modest and shame-faced Charmides in Plato’s dialogue
of the same name.

In speeches in court in the orators (section 3), the cwdppocvvn
of the ordinary citizen is also much in evidence. Speakers before
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the law courts will try to convince the juries that they are decent,
virtuous citizens, and the cwgppocvvn of such a citizen consists,
much as in Aristophanes, of (i) control of desires and emotions,
(ii) aversion to injustice and violence, and (iii) aversion to mpay-
pata and inexperience with lawsuits. Pleas of this kind will be
made with direct reference to the charge in hand, especially
when the charge is one involving aggression and violence, but
also strictly speaking extra causam, to support the speaker’s case
with the suggestion that ke is a trustworthy fellow who is generally
decent and disinclined to litigation. In such cases, the appeal to
cwppocvvn offers indirect support for the speaker’s innocence or
for the justice of his case.

Of course the works of the orators also contain a number of
political speeches. As appears from these fourth-century
speeches, the application of cwgppocvvn in Athenian political dis-
course (section 4) differs significantly from that of the earlier
century, which we observed in Thucydides. No longer is
cwppocvrn connected to the ideals of an elite with oligarchic, or
at least pro-Spartan sympathies. After the restoration of democ-
racy in 404, cwppocvvn becomes firmly connected to the Athe-
nian democratic constitution, and especially to its earlier, ‘un-
adulterated’ stages from, say, Solon to the times of Perikles. In
the politics of the Athenian city state, the cwppwy citizen is now a
man of the people, dnuoTikoc, the anti-type of the oAtyapyikoc.

2. Aristophanes: The cwppocvvn of the Ordinary Citizen

Many of the uses of cwppwr and cognates in Aristophanes are by
now familiar, and need not detain us long. These include what
the poet has to say on female cwdppocvvn,! as well as his jocular

I What Aristophanes has to say on female cwppoctvn is, for the reader of
Euripides, mostly familiar. Quietude, obedience and marital fidelity are still the
main aspects of the virtue. Thus, in the quarrel with the police officer and the
chorus of old men, the women in Lysistrata claim that all they want to do is ‘to
sit (wcbpovwc (¢ quletly ) like a girl w1th0ut offending anyone here’ (Lys. 473f.
émel "0édw yw coppévwc demep képn kabfchar | Avmodca undév’ evbadi),
provided they are not irritated by anyone. Later on in the same scene, Lysistrata
herself explains that it was their obedient cwdpocvvn that always kept the
women from protesting against the war: ‘Earlier on, in the beginnings of the
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use of cwppoveiv in the sense of ‘being prudent’.? But on the
other hand, Aristophanes has a lot to say about the cwgppocvvn of
boys and normal male citizens. Both these groups figure promi-
nently in what is undoubtedly the most famous passage on

war, we used to put up with anything you men did, thanks to our cwdpocivn’
(Lys. 507-8 Mueic TOv pev mpoTepov mOAEMOY Kal ypovov myecoued’ (Dudv) vmro
cowppocvvnc Thc NueTépac TV avdpdv arT’ émoielTe). As in Euripides (7. 422),
Penelope is still the model of cwgppocvvn, and Euripides is criticised for not
making her the subject of a tragedy (7Th. 548).

Given that women in Aristophanes are often portrayed as remarkably self-
assured (Lys.) and licentious (the alcoholic inclinations of the ladies in Th. and
Ec.), it is perhaps remarkable that there is only one woman on stage who is
explicitly said to lack cwdpocvrn. This is the old woman in Women at the Assembly,
who takes advantage of the new laws and tries to rape a young man: his younger
girlfriend tries to stop her by suggesting that she is not cxppwv to do so, since
she might well have been his mother (Ec. 1038-40 0v cwgpovodca y'* 0V yap
nAuwlay et | mapd col kabevdeww TnAikodToc v, | émel wiTnp Gy adT@L paAAov
etmc 7 yvwn. ‘You are not cwgppwr to do so, for he is not of the right age to sleep
with you; you could be his mother rather than his wife.’).

The prudential sense of cwdpocvvn is used more rarely, and always in
jokes. It may be used, for instance, to commend the ‘good sense’ of what is not
obviously the right thing to do. Thus, in Wealth, Hermes is commended for his
‘good sense’ not to care for the welfare of the other gods, only for himself
(Plut. 1119 cwépoveic): the notion that prudential cwppocivn amounts to taking
good care of one’s own interest, is converted here into an egoistic indifference
to the well-being of one’s peers. In Frogs, the standard phrase €/ cwgppoveic is
used to tell Euripides that he would be wise to run away and take shelter from
the anger of Aeschylus (Ra. 853). In Wasps, Philocleon tells the woman who
accuses him of stealing twelve loaves of bread that, instead of her ugly ‘barking’
she would do better to buy new wheat (V. 1404-5 el vn A’ avti THc Kkakiic
yAdTTNC 0BV | TUpodC Tpiato, cwdpovelv dv pot Sokelc. ‘If, by Zeus, instead of
using this evil tongue, you would go and buy wheat somewhere, you would
seem sensible to me.’). And in Lysistrata, the excited Spartan and Athenian
soldiers are told that, if they have good sense (Lys. 1093 el cwdpoveite), they will

ut on their mantles, not because decency requires it, but lest one of the
eppokomidal may come along and castrate them. Finally, reviving a familiar anti-
feminine theme dating back at least to Semonides (Semonides 7), the grumpy
old men of the chorus claim that they are cwppovec (Lys. 796) to be as much
disgusted with women as the young and chaste Melanion, not because ‘chastity’
is desirable in itself, but because the insolence of women they have
experienced is a thing best avoided.

In Knights, the poet claims ‘prudence’ for himself too, reminding the
audience that he himself ‘prudently’ refrained from presenting his first plays in
his own production and under his own name and from ‘jumping before the

ublic in a foolish manner to talk rubbish’ (Eq. 545 07t cwppovikdec Kovk
avonTwc elcmndncac épAvapet). The reasons for this are the alleged fickleness of
the audience, and his awareness that he first had to master all aspects of the
comedian’s art: his restraint is thus allegedly due to the ‘prudence’ of one who
is afraid of being hissed off the stage. (For cwdpocirn in relation to the poet
and his play, cf. n. 3 below.)



ARISTOPHANES AND THE ORATORS 227

cwgppocvvn in Aristophanic comedy, the aywv in Clouds® In this
debate, two so-called arguments or Aéym, ‘Strong’ and ‘Weak’,*
vie for the dubious privilege to educate Phidippides. The Strong
Argument (Kpeirrwr Adyoc) declares that his is the old-
fashioned education, from the times ‘when I flourished by saying
what is just, and cwdpocivn was current coinage’ (Nu. 962 o7’
éyw 1a dikata Aéywy Mvbovy kal cwdpocvvn 'vevouicro).” This an-
cient education is, rather inappropriately for a young man like
Phidippides,® limited to the traditional basic education for young
boys (with an emphasis on traditional forms of povcikn — mod-
ern music is not allowed (966-72) — and on gymnastics), and it
is decidedly anti-intellectual in that it has nothing to do with the
contemporary higher education of the ‘sophists’. Throughout
his exposé, ‘Strong’ emphasises aspects of good behaviour that
are closely associated with cwdpocvrn in boys and young men:
quiet (963, 983) and orderly (964) behaviour, physical hardiness
(965), modesty and moderation in matters of food (981-2), and,

3 It can hardly be a coincidence that in this play in which cwdpoctvn plays
such a central role, the poet claims cwgppocvrn for the play itself too. In the
revised mapaBacic, he makes the — palpably wrong — claim that this comedy is
cvppwy ... pvcer (Nu. 537), because it rejects all the vulgarities of comedy
(phalluses, jokes on bald men, wild dances, old men waving their sticks, young
men beating their fathers, processions with torches and cries of ‘iou, iou’) in
favour of trusting its own ingenious plot. ‘In the conflict between Aristophanes
and his dramatic rivals, he aims to create comic irony by making complaints to
the audience for rejecting the first production of the play, false claims to
originality and superiority, false disapproval of popular forms of humour, and
false claims to resisting repeated personal ridicule. In using these devices
Aristophanes’ purpose is to win the favour of the audience and the judges’
(Fisher (1984) 152).

Elsewhere, in the political plays, the poet makes exaggerated claims of
courage, stressing the risks of fighting the ‘monstrous politicians that threaten
the city’, see Hubbard (1991), 61-3 (on Knights) and 118-21 (on Wasps), Rosen
(1988) 59-82, Sluiter & Rosen (2003) 13-20.

4 On the names, see Dover (1968), lvii-lviii, Nussbaum (1980) 50n.15, Fisher
(1984) 192-3, MacDowell (1995) 137-8.

5 Strong’s speech combines traditional ideals of cwppoctvn with traditional
ideals of avdpeia/masculinity; his opponent rejects both, and suggests that
unmanliness and depravity makes for more successful and more pleasant living.
See Rademaker (2003), esp. 116-19, on which part of the following is based.

6 This is not to say, as MacDowell (1995) 139 suggests, that the speech is
‘inappropriate to its context in the play’, just that it is designed to be obviously
and comically inappropriate for its addressee. The point is, of course, that
traditional education had little to offer on the teaching of rhetoric and politics.
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above all, a sense of decorum in sexual matters.” The result of
this education will be that he will acquire an athletic body fit for
war (986-9, 1005-8, 1009-1014), an aversion to the ayopa,® rheto-
ric and wpdy;wwa (991, 1003-4, 1018), a sense of shame and
honour (992), respect for his elders (993, 998-9), and he will re-
frain from disreputable contact with dancing girls and prosti-
tutes (996-7).

No doubt, there is a good deal of comic exaggeration in this
idealisation of the old days, and there is a very witty incongruity
in hearing such exalted ideals formulated by a champion who
takes an obvious delight in stating all the details of the forbidden
behaviour.? But the humour of this situation is stronger if the
ideals embraced by this hypocritical idealist are serious enough
in themselves, and there are sufficient parallels to suggest that
this is indeed the case: quiet orderliness and a sense of shame
are, for instance, the essential ingredients of the intuitive, unre-
flective type of boyish cwdppocvvn as formulated and shown by
Charmides in the dialogue of the same name, and decency and
aversion to mpaypata are vital characteristics of the adult cwdppwv
citizen elsewhere in Aristophanic comedy. The nobility of
Strong’s ideals is, moreover, acknowledged by the Chorus, who
take delight in the ‘decent bloom’ (1027 c@dppov ... avfoc) on
the pedagogue’s words. This is, then, a noble ideology defended
by an unworthy spokesman.

7 Boys should not press their thighs together when sitting at school (965);
avoid showing their genitals (973), wipe out the imprints of their genitals from
the sand (975-6), not use oil below their navels (977-8), and not use seductive
voices and lascivious glances when speaking to an épacrnc (979-80).

8 For the Athenian elite’s disdain of the dyopd and those who made their
trade in the place, including some politicians who were called ‘men of the
market’, see Ostwald (1986) 203n.16, 214-15.

9 Strong’s hypocrisy has been described in strong terms by Dover (1968)
Ixiv-Ixvi, Henderson (1975) 76-77, 217-218 and Fisher (1984) 198. MacDowell
(1995) 139 argues against this: ‘He likes the boys to be handsome but not to
misbehave themselves, and this view was probably shared by a large proportion
of the Athenian audience.” That may be true, but there can be no doubt that
the audience will see in Strong, with his interest in boys and disgust at
kaTamvyocvyy, a particularly vivid embodiment of the double standards (and
the possibly wide gulf between ideology and practice) to which the duplicity of
the Athenian norms with regard to paederasty (encouraging to the suitor,
discouraging the boy) would lead. Cf. Plut. 153-9 and Cohen (1991) 199.
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Weak ("H7r7wr Adyoc), in his counter-attack, focuses on men
rather than boys. He reduces cwgppocivn to sexual decorum and
resistance of pleasure, and dismisses this as a kakov uéyicTov
(1060), because it brings no gains (1061-2) but deprives a man
himself of all pleasures that make life worthwhile (1071ff.): boys,
women, games, food, drink and laughter. Strong’s counterex-
ample of Peleus (1067), who was married to Thetis as a reward
for his cwppocvyn, is easily dismissed: Peleus was deserted be-
cause he was not a good, dominant lover (1068 v8picTnc), and
the rewards of movnpia are far greater.

Weak then dismisses cwppocvrn in its use of control of desires.
The humour of his counter-attack is that he adopts an unasham-
edly amoral, hedonistic stance, and makes the attractive and un-
realistic suggestion that one can get away even with gross im-
moral acts such as adultery, provided one has the rhetorical agil-
ity to refute all accusations: this suggestion is reinforced by the
humorous admission by Strong that virtually all prominent and
not-so-prominent Athenians have adopted Weak’s immoralist
stance and become €VpvTpwkToL. As has been noted, there are
some similarities between Weak’s ruthlessly egoistic view of the
pnTwp and that of Callicles in Gorgias.! The main difference is of
course that Weak’s immorality leads to a carnival-like subversion
of values (climaxing in the argument of his pupil Phidippides,
who ends up arguing that he is right to beat his father), and pre-
sents his programme in a tone of light-hearted inconsequential-
ity, whereas Callicles aims at the use and abuse of power, and is
introduces by Plato to show the dangers of the immoralist’s posi-
tion at its grimmest.

Thus, where the aywv of Clouds humorously rejects cwdpocivn in
favour of shameless pursuit of one’s own desires, other passages
stress that the cwgppwr citizen will refrain from injustice and vio-
lence. In Women at the Assembly, when Chremes is about to hand
over his property and is derided for it by another man, he indig-
nantly confirms that he does indeed think that the cwdpwr man
must obey the laws and do what has been ordered (Ec. 767 70
TaTTopevoY yap del moely Tov cwdpova; | - pakicta TavTwy.), even

10 North (1966) 97.
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in this absurd situation. This is of course an absurd case of law-
abidingness given the fantastic absurdity of the law in question,
but the passage confirms that observing the instructions of the
law is an entirely familiar, almost proverbial, interpretation of
cwppocvvn.

There is a similar kind of joke in Plutus, where Poverty argues
that cwdppocvrn and kocpuiornc are on her side, and vBpuc is the
domain of Wealth. (Plut. 563-4 mept cwdppocvvnc ndn Toivvy
mepav®d @ kavadidalw | 0Tt kocuiéTNC olkel per’ €mod, ToD
[TAovTov & écriv vBpilew.) Here again, there is an absurd appli-
cation (in an argumentation for the desirability of Poverty) of a
quite ‘normal’ thought: that rich men lack the sound morals of
the poor.!!

The most persistent trait of the cwppwy citizen in Aristophanes,
however, is that he keeps away from law courts and politics, and
leads a life of ampaymocvvn. The idea is implied by Strong’s ap-
preciation of the ‘smell’ of ampayuocvvn (Nu. 1007) and it recurs
persistently throughout Aristophanic comedy.!? In such contexts,
it is suggested that decent citizens keep away from public life,
especially from the courts, and that it is only the mad or the de-
praved who pursue such a career. Thus, it is said that Philocleon
has come to his senses and is now cwdppwr (cwppovel, V. 748)
when he has been healed from his earlier manic (744) court ad-
diction, and a sycophant, who has described himself as ‘in search
of mpaypara’ (mpayparodigpne, Av. 1424) is told that there are
other, decent jobs (Av. 1433 €Tepa épya cwdpova) by which one
can make a living. Warfare is also described as an unwanted form
of ‘trouble’. The biggest joke of this type occurs when the son of
the proverbial coward, Cleonymus, is invited to sing, and Try-

' The argument is employed in Lysias 24.17 by the speaker to support his
claim that he, a poor invalid, cannot possibly be Biatoc.

12 Carter (1986) portrays three groups of dmpdymovec among Athenian
citizens: the noble youth (52-75), the peasant farmer (76-98) and the rich
quietist. Hardly any character in Aristophanes belongs to that last type, but the
two other types are quite common. For the former, one may think of the
chorus from Knights, Bdelycleon in Wasps, and — to some extent —
Phidippides in Clouds. Many protagonists belong to the second type, most
clearly Dicaeopolis in Acharians, Trygaeus in Peace and Pisthetaerus and
Euelpides in Birds.
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gaeus tells him that ‘you will not make a song of trouble, for you
are the son of a cwppwr father’ (Pax 1297 ov mpaypar’ dicer
cwppovoc yap €l matpéc).'® Here, the cowardice of the alleged
deserter is turned into an asset: abstention from warfare and
TPAYPATA.

A central factor in the ordinary man’s aversion to mpayuara is
that they take time, and are open only to those who are not
forced to do the ‘real work’. An example of this is the remark in
Acharnians that all the young men evade military service by going
abroad on an embassy, whereas the old have to do the real work:
old Marilades (‘Son of Coal Dust’) has never been on an em-
bassy, even though he is codppwr kapyarnc (Ach. 611), a coppwy
and hard-working fellow. By contrast, the elitist’s view is that
those who engage in mpaypara usually lack the necessary back-
ground to do so in a proper manner. Clearly nostalgic in tone is
a choral passage in Frogs, where it is deplored that the city fails to
honour and employ the noble, sensible, just and good men
among their citizens, who have received the traditional educa-
tion (Ra. 727-9 oVc uev lcuev evyeveic kai cwdpovac | dvdpac bvTac
kal Sukaiovc kai kalovc Te kayafolc | kai TpapévTac év madaicTpaic
Kkal yopoic kal movcikfit, ‘men who are noble and sensible, just
and good, were raised in the wrestling fields and with dance and
music’) but prefers newly-arrived villains instead.

Thus, an aversion to mpaypara is common to both the elitist
citizen and the ordinary man, if perhaps partly for different rea-
sons. Indeed, it seems that the ideal of ampayuocvvn appeals to
‘quiet’ citizens of all classes, from the rich elitists down to the
ordinary men who have to work for their living and lack time for
public life.

The clear antitype to the cwppwy moXiTnc is the Sausage Seller
of Knights, who in view of his depravity and lack of education is
the only man who can do away with the ‘Paphlagonian’ Cleon.
The Sausage Seller is of base origins (Eq. 181 ¢£ ayopac) and was
reared with beatings in the smokehouses (1235-6), he is shame-
less and has hardly learned anything at school except to steal,

13 For Cleonymus’ SetAia and unmanliness, see Eq. 1372, Nu. 353, 673-80
(according to Socrates, he should be called Cleonymé), V. 19-20, 822-3, Pax
446, 673-9, 1295ff., Av. 28990, 1473-81.
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perjure and look others shamelessly in the face while doing so
(1238-9); moreover, he is, like Weak’s pupils, a katamvywr as
well: as an adult he earned a living by selling his sausage and oc-
casionally ‘getting fucked’ himself (1242),'* and he practised this
trade at the city gates among the prostitutes.!® Accordingly, when
this man is invited to start his aywv with Cleon, he is encouraged
to show that ‘it makes no sense to have been educated cwdppovwc’
(Eq. 334 vbv 8eifov wc 0v8év Aéyel 10 cwppdvwe Tpaphvar). Here,
then, we observe a paradoxical consequence of the ideal of
ampaypocvvn: given that the cwdpwr citizen is disinclined to en-
gage in dubious affairs, it takes a man who is both shameless and
ruthlessly assertive to deal with the depraved politicians of the
day.

This, then, is the comic paradox of cwppoctvn in the life of
the moAuc: it takes a cwodppwr to do a really good job in the ad-
ministration of the city, yet the very same quality will deter peo-
ple from the unpalatable aspects of public life. Thus, the irony
arises that real-life politicians lack this political quality par excel-
lence.

The centrality of cwppocvvn for the administration of an ideal
moAuc is shown by a passage in Birds. Here, in the heavenly city of
Zeus as administrated by Basileia, cwdppocvvn figures, together
with lawfulness and good council, among the elements from
which a successful city is built. Basileia is said to wield ‘Zeus’
lightning, and all the rest: his good council, lawfulness and
cwqbpocﬁvn, his dockyards, invectives, the officer that pays the
wages, and the jury pay of three obols’ (Av. 1538-41 Tauievel Tov
kepavvov 70D Awoc | kal TEAN amaédmavra, TY evBovAiav,
evvoplay, THY cwppocvvny, Ta vewpia, | TNy Aowdopiav, ToV
kwhakpérny, Ta TpiwBola.). The political ideals of evvopuia,
evBovhia and cwppocvvn — serious ideals in the administration

14 g 1241-2 Texvnv 8¢ Tiva moT’ GLXE( ¢éavdpolpervoc; | nANavToTwAOVY Kai
TL kal ﬁtvecxop.nv aAAavTomwAéw here seems to be used in the ‘obscene’ sense
of ‘selling one’s penis’. No certain parallels support this 1nterpretat1on but the
a)\)\a( seems to stand for the penis in Hipponax 84.16- 7 €y & €Bivelov Ire
kali | Jém dkpov Enlwy dbamelp aAAalvTa Yrixwr. Cf. Henderson (1975) [1991]
‘20 and Rosen, (19883) 39-40.

Eq 1245-7 kai pot TOCOUTOZ/ elme Worepov ev ayopdt | MAAavTomwAELC €TEOY

7 "mi Talc moAauc; | - éml Talc moAataw, ob TO Tdpiyoc wviov. For prostitution at
the city gates, cf. lg. 1398-1400 and Sommerstein (1981) on Lq. 1246.
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of the moAic, as we have seen in Thucydides'® — are mixed up
here with all the everyday affairs of the city as vital constituents of
a mohc.

Thus, the cwdppwy moAiTnc as he emerges from Aristophanic
comedy is a man of decent morals: in control of his desires,
averse to injustice and violence, and inconspicuous in the active
public life of the city. In the emphasis on ampayuocvrn resides
the big paradox of Aristophanic comedy: those who are best
suited in principle to run the state, are often disinclined to en-
gage in such affairs, and they may even be a bit too scrupulous
and unassertive to deal successfully with less blameless col-
leagues.

3. The Attic Orators: the coxppwy TONTNC

The image of the cwppwr moAiTnc that emerges from Aristo-
phanes’ comedies, is by and large confirmed by the use of
coppwr and cognates in speeches in passages that defend the
nboc of the speaker, or decry that of his opponents. In law
speeches, especially, but in political speeches as well, speakers
will do much to convey the impression that they are ‘good’ citi-
zens and essentially trustworthy, and that their opponents are
not. A favourite strategy is to make a claim of cw¢pocvrn, and
appeals to cwppocvrn are made both ad rem, to prove that a
speaker is innocent of certain types of aggression, and extra
causam, to suggest that he is generally incapable of injustice.!”
From these passages, one can see what cwgppocvrn means for the
citizen as an individual, and they form an essential supplement

16 See chapter 7.3.1 on cwdpoctvn in relation to the internal politics of the
state.

17 The appeal to cwppocivn is of course not the only value to which speakers
may appeal. Roisman (2003) 136-41, shows Demosthenes negotiating between
coppocvrn and avdpeia in the speech Against Meidias. Demosthenes claims that
he was cwdppwy to refrain from instant retaliation for the physical abuse
inflicted by Meidias, but goes to great lengths to suggest that he was ‘manly’
enough to have done so if necessary. ‘Overall, the speech shows that there were
rival notions or paths for a man to adopt in defending his honor and displaying
his courage. Demosthenes claims that he was capable of taking the one but
chose to follow the other.’ (ibid. 140).



234 CHAPTER EIGHT

to the picture of the cwppwr normal citizen that arises from Aris-
tophanic comedy.

The cwppwr mohiTne as portrayed by the Attic orators is one
who is (i) ‘decent’ in social interaction and sexual matters,'8 and
‘moderate’ in his desires and expenses, (ii) ‘just’ and law-
abiding’ and not given to violence and v8pic against his fellow
citizens, and (iii) ‘quiet’ and ampayuwr to the point of ignorance
of the procedures of the law courts. As the juridical issues of
cases vary, cwppocvvn may be invoked to commend any of these
qualities, or a combination of them.

A fairly full and concentrated statement of the ideology of the
good citizen is provided by the speaker in Lysias 21. After citing
his many liturgies to the state to refute the accusation of taking
bribes and holding state money (21.16 wc 70 dnuociov xprpata
éxovta), he supports his claim with the oratorical cliché!® that his
biggest Amurovpyia to the state is his quiet life: he has never prof-
ited from the state by holding dpyai, has never been involved in
law suits and has never been guilty of misconduct (21.18):

(ov yap av) 170970 ye emew €XOL TLC, WC TOANAC apXac apgac €K TQV
vpte‘repwu wd)e}\np.aL 1 wc achpac dikac 668LK(1C[.L(ZL 1 oc achpov
TWOC aiTioc GL[.LL 7 wc Tac THc wo}\ewc cvp.qbopac acp.evwc euSoy vep
amavtwy 8¢ kal (T@V) diwy kal TOV dnpociwy oVTwC Myodual pot me-
mohTedchal kal Vpac eidévar, wcre 0vdew delv pe amoloyncachal mepl
VTRV

8éoyat odw ﬁwbu @ &y5pec 5LKac7aL' ™Y afﬂhv vy 7Tepl époﬁ
YVWUNY €XEW TYTEP Kal €V TAL TEwC [Xpova] Kal um povov 1@V
dnpociwy AmiTovpy LY pepwnc@at aAda 7@V dlwy em‘rnéevya?’wv
EIJ@U[J.GL(@(ZL yovueyovc Tav'rnv ELV(lL [77711] )\m'rovpytav
e7n7rovwra7nv dwa TéNovc TOV mavTa YpOvov KOC/.LLOIJ elvar kal
cwdppova kal pm@ v¢ Ndoviic nrrnenvat ;1.779 VO Kep8ovc
ewap@nvaL aiha TowobTov mapacyeiv €avTov WcTe undéva TOY
TOMTOV unTe pépracbor unre dikny ToApfcar mpockadécachar.

(Lys. 21.18-19)

18 Decency in the sense of chastity remains very much the essence of
cwppocvvn where women are concerned: thus, Euphiletus claims that he
thought his wife to be mac@dv cwppovecrarny (Lys. 1.10) when he means that he
believed her to be faithful. The same meaning of cwdpoctrn applies in the
speech Against Neaira (Ps.-D. 59.86, 111, 114), and cf. also Ps.-Andocides In
Alcibiadem 14.

19 Cf. Isaeus fr. 13.4.
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For nobody could claim either that I held many offices and prof-
ited from common property, or that I was involved in unjust law
suits, or that I am guilty of any misconduct, or that I have been
pleased to see the misfortunes of the city. In all affairs, both pri-
vate and public, I consider myself to have been such a citizen —
and I suppose you know it — that I have nothing about which I
should apologise.

I ask you, gentlemen of the court, to keep the same opinion of
me now that you have had hitherto. Do not only remind your-
selves of my public services, but also keep my private behaviour in
mind. For you should consider this a liturgy of the most laborious
kind, ever to remain orderly and cwdpwr throughout one’s life,
and not to allow oneself to succumb to desires or take pride in
gains, but to prove oneself such a person that no citizen may dis-
approve of or have the nerve to bring a charge against.

According to the speaker, being cwppwr and kocuioc is the great-
est service to the state, and his cwodppocvrn shows in that he has
not been chasing gains (no offices), has shown resistance to
pleasure and desire (no misconduct) and gains (implying resis-
tance to injustice), and has led an impeccably ‘quiet’ life (no law
suits).

If the passage cited above provides us with the full ideology in
abstracto, others provide more specific information on the indi-
vidual senses in which cwgppwy is used. Some of these will be dis-
cussed briefly in the overview that follows:

3.1. Decency in sexual matters and social interaction and moderation in
expenses.

Orderliness in one’s private life is perhaps the most common in-
terpretation of cwgpocvrn in the orators, but this decency is fre-
quently linked with moderation in expenses. The thought here
seems to be that love costs money, money that cannot be spent
in favour of the city, and has perhaps even to be procured by
sordid methods. Thus, control of desire and control of expenses
are often presented almost as two sides of the same coin.?’
Orderliness in sexual matters is relevant to a large number of
speeches, most notably Lysias 3 and Aeschines 1. Of these, the
former shows the violent excesses to which erotic rivalry could

20 See Dover (1974) 179 and refs.
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lead, but the speaker is well aware that it is not only the actual
charge of violence that may well be discreditable to him, but also
the fact that some may consider him lacking in control of his de-
sires.
éav 8¢ mepl TovTwy dmodelfw dc ok €voydc el oic Cluwy
Suwpdcato, GAAwc 8¢ vuly dalvwpar Tapa THY NAkiay THY EuavTod
avonToTEPOY TPOC TO perpakiov dtaTedelc, alTobpar Vpdc undeév ue
Xelpw vopilew, eidotac ot émbupficar pév dmacy avfpwmorc
€vecTy, ovToc 08¢ BEATICTOC av €lm kal cwppovécTaroc, 0CTLC

KocuiwTaTa Tac cuppopac pépew dvata.
(Lys. 3.4)

Maybe I will be able to show with respect to these things that I am
not liable to the charges that Simon brought under oath, but will
still be thought by you to be foolishly infatuated with the boy in a
way that does not befit my age. If so, I ask you not to lower your
opinion of me, for you should be aware that desire is common to
all people, and that he who is able to bear his fate in the most or-
derly way will be the best and the most cippwy.

The speaker here shows awareness that even if he is able to dis-
prove the formal charge of molestation, he may still be thought
avonToc because of his strong and ‘immature’ desire for the boy.
His strategy of defence is to separate the desire itself from the
behaviour that is its typical manifestation (a distinction that is
clearly not automatically made by the public), and to argue that
ultimately, cwgppocvvn resides not so much in the absence of dis-
reputable desire, but in the ability to control it and not to lapse
into disreputable behaviour.?! Throughout the narrative that fol-
lows, he emphasises the circumspection with which he tried to
avoid a confrontation with his rival.

In such a passage, the uses of cwppwr and kocuioc are differ-
entiated: the former is used here to indicate ‘self-control’, the
latter to signal its manifestation in ‘orderly’ behaviour. Else-

2l There is a parallel here to Phaedra’s idea of ‘conquering my foolishness
by means of cwdppocvvn’ (E. Hipp. 398-9, see Chapter 6.5). In Antiphon fr. 59,
this line of thought is pushed to the extreme claim that desire for what is wrong
is a condition for cw¢pocvrn, because in its absence, there is nothing to
conquer. But this is clearly one step away from the popular conception of
cwppocvvm, in which the presence of strong temptation is hardly a sine qua non.
Aristotle (EN 1146a9-12) makes a technical distinction between the éykpaTeia
that controls strong desires and cwdpocirn: according to him, the cwdpwr does
not have strong and bad desires, but the éykparnc does (ibid. 1151b34-1152a3).
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where, such a systematic distinction is not made, and the two
terms are used as if roughly synonymous.? Given that coppwy is
the more flexible term, kocpioc will then frequently be one of the
contextual signals that trigger the right interpretation of the
word.

As we have seen, the speaker of Lysias 3 is aware that his desire
is disreputable in itself, even if he proves innocent of molestation
of his rival. One reason for regarding épwc with suspicion may be
that in most cases, desire cannot be fulfilled without harm being
done to others. Free-born girls and women belong to the custody
of another man, and are ‘ruined’ if they give in to a lover; free-
born boys lose the right to act as a free citizen. Thus, the speaker
of D. 45.80 accuses his opponent of hiring (€raipew) a citizen
and depriving him of his freedom of speech, of corrupting
(dtapOeipery) the wives of many, in short of being cwppwy during
the day, but guilty of capital crimes at night.

The fact that a citizen boy who submits to prostitution forfeits
his citizen rights is especially relevant to Aeschines’ first speech,
Against Timarchus. In this speech, Aeschines made a successful
attempt to escape a sentence of corruption (on the occasion of
an embassy to Philippus) by striking first: he prosecutes the offi-
cial complainant, Timarchus, on the charges of playing the paid
éralpoc to a number of Athenian men, and squandering his pat-
rimony, offences both punishable with aripuia, the loss of active
citizen rights® (for, according to Aeschines, the man who wastes
his own money and sells his body, is likely to ‘sell’ the interests of
the city as well: here again, sexual profligacy and financial mis-
management go hand in hand). Throughout, Aeschines takes
great efforts to demonstrate that the laws aim at instilling the
cwppocvvn which Timarchus allegedly lacks. The law on the as-
sessment of public speakers (cited in full in 1.28-31) brackets
prostitution with a number of various other offences, notably (i)
beating and failing to sustain one’s parents, (ii) desertion or eva-
sion of military service, and (iii) squandering one’s patrimony.

22 For the association of cwdpwr and cognates with kécuioc and cognates in
the orators, see, for instance, Isoc. 1.15, 2.31, 3.38, 7.37, 15.24, Is. fr. 13.4,
Aeschin. 1.22, 1.189, 3.2, Lys. 14.12, 14.41, 19.16.

23 On the main issues in the case against Timarchus, see Dover (1978), ch.
1, Fisher (2001), especially 25-7, Harris (1995) 101-6.
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But in the context of his speech, Aeschines interprets this law
especially in terms of the ancient lawgiver’s overriding concern
for cwppocvvn. Accordingly, Aeschines presents a quasi-
systematic enumeration of prescriptions that show how
coppocvyn for all ages was a top priority for the lawgiver. This
concern is said to show, among other things, in prescriptions for
the proper education of boys: these required that there were no
school hours before dawn and after sunset, and that madaywyot
had to be over forty years of age (they had to be ‘in their most
cppwy age, év THL cwPppovectaTn avTod NAtkiar, 1.11, apparently
in order to be able to keep their hands off their pupils). Moreo-
ver, Solon, Perikles and other ancient politicians are cited as
models of cwdppocvrn in that they spoke without vehement ges-
ticulation, but kept their arm in their mantles (1.25)2* — here,
the fluidity of the concept of cwdppocvrn makes for a passing
transition from decency in sexualibus to dignity in outward ap-
pearance.

But Aeschines is, of course, primarily concerned with decency
in sexual matters, and throughout the second half of his speech,
we find him maximising the conceptual gap between Timarchus’
alleged prostitution and more readily acceptable forms of peder-
asty.?® Thus, he puts great emphasis on the fundamental differ-
ence between a so-called cwppwr €pwc (to which he admittedly
has been susceptible himself, 1.136-7) and the mercenary love
between Timarchus and his men. Instead of really making him-
self clear on the difference between these forms of €pwc, he
dwells on the ‘historical’ exemplum of Harmodios and Aristogei-
ton (1.140), Homer’s reticent treatment of the love of Achilles
and Patroklos (1.141ff.) and a number of quotes from Euripides
(1.151-2), and continues to name a number of decent (1.156)
and not so decent (1.158) épwuevor among contemporary Athe-
nians. The conclusion of this long detour is that ‘on one side,
there are those who are loved according to cwdpocvvn, and on

24 On physical and gestural indications of cwdppocivn, cf. chapter 9.3.3.

25 In modern times, the consensus is that submission to anal intercourse was
regarded as unmanly, and was believed to reduce a man to the status of a
woman, slave or foreigner, see, a.o., Winkler (1990), Halperin (1990), Stewart
(1997) 156-71. A different view is taken by Davidson (1997), who argues that it
is sexual insatiability that is especially offensive. For a discussion, see Fisher
(2001) 45-53.
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the other, there are those who do wrong against themselves’
(1.159 ywpic pév Tovc S cwdpocvrny épwucvovc, Ywpic 8¢ ToVC €ic
éavrodc eapapravorTac) .2

If Timarchus is officially responsible for the law suit against
Aeschines, Demosthenes is of course the mastermind behind the
attack, and Against Timarchus is just one stage in the story of the
continuing antagonism between the two leading politicians of
their time. In the speeches that deal with these conflicts, per-
sonal animosity and downright slander play an important role,
and allegations of the opponent’s debased morals recur
throughout. Thus, in his speech On the False Embassy, Demosthe-
nes seeks to discredit Aeschines by recounting the story of the
latter’s presence (during the embassy) at a symposium at which a
captive woman from Olynthus, ‘beautiful but also freeborn and
cwppwr, as the events proved’ (D. 19.196 evmpen) pev éevlépav
d¢ kal cappova wc 70 épyov édnAwcer) refused to sing like a slave
girl to the guests, and received a whipping in punishment.
(Again, in the background, there is the idea that if she had com-
plied, the woman would have been ‘ruined’.) Further on, he
points out that the statue of Solon at Salamis, cited as a paradigm
of oratorical cwppocvvn in Aeschines’ Against Timarchus, is less
than fifty years old, and hence not in any way authentic (19.251);
he then goes on to conclude that it was not concern for the
cwppocvvn of Athens’ youth that moved Aeschines’ complaint
against Timarchus (they are already cwdpovec and least of all in
need of Aeschines as cwgppovicTnc, guardian of cwdppocivny — a
reference to the official cwgppovicTnc of the ephebes), but rather
his wish to escape sentence himself (19.215-6).

In his reply, Aeschines states that he was happy to see that
Demosthenes’ slander about the Olynthian woman was ill re-
ceived by the public, who apparently trust in Aeschines’
cwppocvvn (2.4 Nl 8¢, 01" avTOV €Ml THC alTiac ovTa TAVTNC
¢€eBaleTe, Kkal TOV cecwdpovnuévwy v TOL Biwt por yapy
ameiAndpévar vopilw, ‘I was glad that when he was making this

26 The point of éapaprdvortac is that Timarchus and his like submit to acts
that a free-born male would in principle only experience when suffering sexual
assault: Timarchus has permitted this assault and is thus guilty, so to speak, of
vBptc against his own body/himself, cf. 1.108, 1.116, 1.185.
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accusation, you hissed him down,?”” and I take it that I have
herewith received a reward for all the proofs of cwdppocvvn I have
given throughout my life.”) and further on compares his ‘decent’
in-law Philo to the effeminate Demosthenes (2.151, kivaidoc).28

In the final round of this battle of giants, Aeschines con-
structs, in the course of his speech Against Ctesiphon, a descrip-
tion of the citizen who is dnuotikdc, ‘well-disposed to the démos’
and codppwy — a description that is tailor-made to ‘prove’ that
Demosthenes belongs to the opposite type of the oAyapyikoc and
¢adroc (3.168-176).29 According to Aeschines, the decent citizen
(1) is of free birth on both sides of his lineage, (ii) has forebears
who have done something good for democracy (or at least have
done nothing against it), (iii) is cowdpwr and peérpioc in his daily
life, (iv) is evyvwpwr and eloquent and (v) avdpeioc. In a show of
fake generosity, Aeschines grants Demosthenes a free-born fa-
ther and eloquence, and then ‘proves’ him deficient on all other
points: his mother is the daughter of a Scythian woman (i) and
an Athenian who preferred exile to impeachment (ii); he has
squandered his patrimony so that he has to live on what he earns
as a Aoyoypagoc and bribes from the Persian king (iii, a combi-
nation of two bits of slander: the loss of his patrimony is gener-
ally believed to be the fault of his guardians, and his alleged ve-
nality is intended to put his anti-Macedonian stance in a discred-
itable light); moreover, he is both perverted (iv)* and (v) so
detdoc that in the days of the lawgiver, he would have suffered
aripia. 3!

27 This is a subtle reply to another piece of slander in Demosthenes’ speech:
at 19.337, Demosthenes recounts how Aeschines, when making a living as a
‘tritagonist’, was driven off the stage and hissed down by the public
(égegd)\)\er’ adTOV Kkal éfecupiTTer’ €k TV OedTpw).

28 For allegations of effeminacy and sexual deviancy against Demosthenes,
see Fisher (2001) 272-3 (ad Aesch, 1.131).

2 The tone of the whole passage is not that the concept of the cwdpwy
citizen is ‘still worth an orator’s serious intention’ (North (1966), 142) but
rather that Demosthenes is its antitype in every conceivable respect.

30 Because what seems to be a lack of firm evidence, Aeschines ‘tactfully’
uses the periphrase oUTw yap kéxpnTal kal 7@t €avTod cwpart kal TardoTolial
e’ eue um Bovhechar Aéyew & TovTw wempakTal, ‘He has used his own body
and his fertility in such a way that I would not wish to say what has been done to
him’ (3.173). In 2.151, he uses the term kivaidoc for Demosthenes.

31 For Demosthenes’ weak constitution that made him unfit for physical
exercise, see Libanios’ Hypothesis, § 3.
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Aeschines’ characterisation of the decent citizen, the antitype
to Demosthenes, interestingly includes both a very general, in-
clusive use of the term cwdppwr and a more specific use: in the
broader use, the adjective indicates the generally ‘decent’ quali-
ties of the good citizen; in the more specific use, cwdppwr com-
mends ‘sensible’ moderation in expenses, and with pérpioc is
opposed to Demosthenes’ depraved morals and his lack of par-
simony.

As the passage shows, uérpioc is another term often added to
cwppwy in order to establish the right interpretation of ‘moder-
ate’ in one’s expenses. In this sense it functions much like
kocpoc in the sense of ‘orderly’ or ‘decent’, providing the more
specific term to trigger the appropriate interpretation of the
more general codppwr.?? In this sense of ‘moderation’, one also
finds expressions like ‘managing one’s life in a sensible way’
(Isoc. 1.46 cwdppovwe Tov avTod Biov oikovoueiv) or ‘saving one’s
property through cw¢ppocvvn’ (D. 38.26 cwdppocvvn 7a ovra
calovtec). As we have seen, the contrast here is, essentially, be-
tween parsimonious administration of one’s own estate and irre-
sponsible expenses in pursuit of one’s own pleasures: in this re-
spect, the cwppocvvn of moderation is a kind of ‘sub-group’ un-
der the general heading of ‘control of desire’.

Another striking passage in which cwgpocvvn is used to com-
mend propriety in sexual matters, and is then linked to ‘justice’
in financial matters is found in Nicocles’ letter to his people,
written by Isocrates. In this passage (3.36-44), the Cypriot ruler
claims that ever since he became king, he has consistently prac-
tised cwppocvvn® (§ 44 mMcknka TV cwppocvrnr) and has not
touched any boy or woman other than his own wife (36 é£ o0 7w
Bacidelav €haBov, 0vdevi Pavncopal CWpATL TETANCLAKWC TANY
Tfic €pavTod yvvaikoc), because he did not want to offend any

32 For the association between cwdpwy and uérpioc, or cwdpocvvny and
KeTpLdTNC, in the context of ‘moderation’, see Isoc 7.4, D. 21.128, 25.76, 25.77,
58.62, Exord. 43.2

33 Though Nicocles is, of course a king, he claims for himself much the
same qualities that apply to the individual citizen of a democratic moAic: ‘Oddly
enough, the criteria for assessing a king’s actions ... turn out to be provided by
ordinary, unwritten codes of civility among members of a society’, Poulakos
(1987) 28. Poulakos rightly speaks of a ‘democratic vein’ traversing this text
(ibid. 29).
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kvptoc or father (§ 36), regarded it as despicable for a king to
preach morality without himself being more cwdppwr than his
citizens (§ 37), valued monogamy as a means to a harmonious
marital life (§ 38), and did not want ‘unlawful’ children because
cwppocvrn and dukatocvyn, unlike avdpeia and dewwornc, are the
exclusive property of people who are truly kaAot kayafoi (§ 43).
In this passage too, it is clear that the scope of cwppocvvn ex-
tends beyond mere sexual abstinence to other qualities, for the
King claims that dikatocvvn is best tested in times of need,
éykpateia, self-control, in one’s youth, and cwdpocivn when one
has the power (§ 44 év Taic Svvacreiaic). >

A few passages contain interesting observations on the out-
ward manifestations of cwppocvvn. We already saw how Aeschi-
nes invoked the example of Solon (1.25) as a cwppwy orator who
refrained from wild gesticulation. Quiet and dignified behaviour
is also treated as a, potentially misleading, outward manifestation
of cwdppocvrn in Apollodorus’ first speech against Stephanus (D.
45). In this speech, the speaker’s adversary, Phormio, is said to
walk about with a consistently stern expression (§ 68
éckvfpwmakwc), which according to the speaker does not testify
to his cwgppocvvn but rather to his misanthropy; conversely, the
speaker himself may make an unfavourable impression because
of his looks, and his habits of walking fast and talking loud, but
he has been pérpioc (§ 78) in his expenses so as to be able to
spend some money on the moAic whereas Phormio has allegedly
hired a boy to be his éralpoc and has corrupted many women:
the conclusion from this is that Phormio is cwdpwv by day but
does things at night that should call for a death sentence (45.80
ped’ Muépav €l v codpwy THY 8¢ VKT €’ oic Bavaroc 1 (Muia
TabTa mwoieic). Here then, the ‘quietness’ of appearances is con-
trasted to ‘real’ inner cwppocvvn.

Thus, we see that in private life, the cwdppwy citizen is orderly
and in control of his desires (kécuioc), moderate in his expenses
(méTpioc), and preferably ‘quiet’ and dignified in his behaviour.
Throughout, the argument of having lived an ‘orderly’ life —

34 Tsocrates frequently voices the familiar idea that a monarch can do as he
pleases, and thus needs self-control. Cf. Isoc. 1.21, and see Poulakos (1997) 41-
3 on the corruption of power.
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more often than not strictly speaking extra causam — can be in-
voked in one’s own defence, or said not to hold good in the case
of ones’ adversary.3>

3.2. Abstention from Injustice and Violence Against Others

Moderation and orderliness are aspects of cwdppocvvn that pri-
marily concern the private life of the individual citizen, more
specifically the regulation of one’s pursuit of pleasures. In a sec-
ond group of uses, cwppocvrn commends respect for the rights
of others, and amounts to lawfulness and abstention from injus-
tice and violence. In these contexts, cwdpocvvn is associated with
dikarocvrn and opposed to mapavouia and adikia, or VBpLc.

Thus, the defendant in Lysias 1 spells out for his public un-
der which conditions he would have been ‘wrong’ or ‘right’ to
kill Eratosthenes.

el p,eu yap }\oywy etpnpeuwv epyov 8¢ pn&voc YEYEVNEVOV I.LETE)\GELV
€kéNeVOY €kelvov, NOikoVY G ay el 8¢ 77817 7Ta1/'rwv 8La7re77payuevwv Kal
moAAakic elceAnAvBoToC €lc TNV olkiay TNV €UNY wiTwiody TpoTwL
éAapBavov adTov, cupPoV’ A EMAVTOV TYOUUNY.

(Lys. 1.38)

If, on the one hand, it had been on the basis of mere talk and no
real fact that I gave order to send for him, I would indeed have
been in the wrong. But if all had already been accomplished and
he had frequently entered my house, and I then took hold of him
in whichever way, I would consider myself cxppwv.

The speaker’s point here is that under the circumstances, the
killing of Eratosthenes was no crime, and that he was cwdppwr
because he was not guilty of an adukia.

One of the clichés of the courts in connection with
cwppocvrn and (in)justice is that punishment of the guilty will
deter future transgressors, and make them more cwppovec and
dikaror. The following passage is from a speech Against Alcibiades
that goes under the name of Andocides:

% See, e.g., Lys. 14.41 (In Alcibiadem I), 21.19 (Apologia Dorodokias). An
explicit statement of the practice of using such arguments, and of the
impossibility for the adversary to do so, is made by the speaker in (Ps.-)D. 25
(Against Aristogeiton 1), §§ 76-7.
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Ov povov 8¢ avTdY €veka TOV TapavouovrTwy, wa dikny Silddcy,
) . ” NP o , ¢
émperelcBar d€tov, aAla kal TOV AAAWY, STwC TOVTOVC OpAdYTEC St-
KQLOTEPOL KAL CpPOVECTEPOL YLYVWITAL.

(Ps.-Andocides 4.40)

It is not only for the sake of those who transgress against the law,
in order that they be punished, that it is worthwhile to take care of
their punishment, but also for the sake of the others, that they
may see them and then become more law-abiding and more
cwppovec.

The point of such passages is that others, when they see how the
guilty are punished for their trespasses, will learn to refrain from
such acts themselves. In view of the restraint implied in such a
scenario of ‘crime prevention’, it is very appropriate to state that
by witnessing a stern and just judgement, people will become not
only dukaioTepor but cwppovécTepor, because it is not just lawful
behaviour in general that is at stake here, but more specifically
the willingness to restrain criminal impulses.

When cwdpocvrn can be used to applaud the willingness to re-
strain criminal impulses, UBpic is often used as an antonym.
Thus, the defendant in Lysias’ speech For the Disabled Man claims
that the prosecutor’s allegation that he is a vBpucr7c, violent and
unruly of character (24.15 Aéyet 8" wc vBpicTmc elpe kal Biatoc kal
Alav acelydc Suakeipévoc) cannot be true for various reasons, in-
cluding the commonplace consideration that poverty forces him
to be cwppwy (ibid. 17 ot 8¢ mévnTec VIO THC TAPOVCNC amopiac
cwppoveiv avaykalovtar, ‘For the poor are forced to be cwdppovec
by the need they are in.’). Similarly, the defendant in Antiphon’s
Third tetralogy counters the claim that the dead man cannot
have been the aggressor in their fight because of his age, with
the assertion that this would only hold ‘if it were a fact of nature
that the young commit v8pic and the old are cw¢povec ‘, (Anti-
phon 4.4.1 € pév yap .... kara dpvaw nv VBpilew uev Tovc véouc,
coppovelv 8¢ Tovc yépovtac ...). This passage plays with the
stereotypical view that young men are given to v8pic and incapa-
ble of cwdppocvvn:* the speaker claims that youth is not a neces-
sary condition for vBpic, and old age does not preclude it.%’

36 Antiphon 4.3.1, 4.4.1, Lys. 24.16, Demades fr. 84.19.
37 Notwithstanding the fact that the young are not always capable of
cwppocvym, it is also acknowledged that they have less opportunity for
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Whereas lawful behaviour and abstention from violence in so-
cial interaction is important in the orators, they rarely show the
tragedians’ preoccupation with the religious implications of vio-
lence. Cweppoveiv is used in opposition to aceBeiv only in connec-
tion with the notorious affair of the Hermocopidae (Lys. 6.54,
14.41). Elsewhere, the juridical discourse of the court speeches is
conducted in predominantly secular terms, and the ethos of the
coppwr citizen is rarely acknowledged to be determined by relig-
ious considerations.

3.3. Quietness and Inexperience of Conflict

As in Aristophanes, the ideal citizen who lives a life of decency,
moderate expenses, and avoids injustice against his peers, is also
a model of peacefulness; in the orators, cwppocvrn is frequently
associated with ncvyia and the like.

This quietude is not the politically charged, pro-Spartan
ampayuocvrn of the fifth century that we met in Thucydides, and
which has left a few traces in the comedies; rather, what we have
here is the inconspicuous behaviour of the individual citizen in
the democratic moAic, who avoids offending others and bringing
charges against his peers. The claim to ncvyia is, again, a strategy
to underline the innocence of the speaker.

In Isaeus’ speech On Cleonymus, for instance, the concept of
coppocvvn is linked to the well-known cliché of inexperience
with the law courts: the speakers claim to have been brought up
in such a cwppwr manner that they have never visited the law
courts even to listen (Isaeus On Cleonymus 1 T707€ pév ... oUTwC ...
cwppovwc émaidevopeda, T’ 008E akpoacouevor ovdEToTE TTAGOpLEY
émi Sukactmpiov). In similar terms, the speaker of Lysias 19 cites
his ‘silence’ throughout his life in support of his credibility:

aAla 7TpOC Oedv O}\vumwy @ av5pec 5u<ac7at ,BO‘U/\GCGG r/pnac
dikaiwe cdcat pdANov 7 adikwc amolécal, Kal TCTEVETE TOVTOLC

displaying other virtues, and in some contexts, it is indeed claimed that
cwppocvvn is, in principle at least, the virtue par excellence of the young. See Isoc.
1.15, 8.48, 9.21, Hypereides Epitaphios 4.15.
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oy A s oo R s . ,
aAndf Aéyew, ol Av kal cwT@drTec €v amavtL TOL Blwt Tapéxwct
cappovac cdpéc avTovc kal dikalovc.

(Lys. 19.54)

I implore you in the name of the Olympian gods, gentlemen of
the court: you should choose to save us justly rather than unjustly
to destroy us. And do not doubt that those people speak the truth,
who also by their life-long silence prove themselves to be cwdpovec
and just.

In such cases, the argument of silence and quietness provides
another extra causam argument, closely related to the arguments
from orderliness and moderation. Speakers are also aware that
this type of argument is open to rhetorical misuse: in Lys. 26.5,
the speaker claims that the true test of Euandrus’ ﬁchLéTnc is
not his present cwgpocvrn but his former lawlessness (in the time
of the oligarchic revolution):

mpoc 8¢ THY NcuytdTNTA THY TOUTOV, 6TL 0V vy 86l avTov é€eTalew el

coppwv cTiv, 0T avTOV 0VK EfecTiv dcelyaivew, GAN’ ékelvov TOV

Xpovov ckomely, €v @i €£0v omoTépwc éBovAeTo (v €iheTo

Tapavopwc TohTevdiva.

(Lys. 26.5)

In answer to his quietude I state that one should not investigate
whether he is cwppwv at present, now that he has no chance to be
unruly, but rather look at those days past, in which he had the
opportunity to choose between two ways of life, and preferred un-
lawful citizenship.

Here, the crimes of the past are the accused’s crimes during the
oligarchic regime of the Thirty and the civil war between oli-
garchs and democrats. According to the speaker, it is these
crimes that count against the defendant’s cwdpocvvn, not his
present ncvyia. Incidentally, the passage shows that ncvyia is no
longer the prerequisite of the anti-democratic elite, as it once
was thought to be. The political slogans have changed, and
ncvyia now rather belongs to the individual democratic citizen,
who is unassuming and not quarrelsome in respect to his peers.
Thus, we see how, for the citizen of the Athenian mwoAtc,
cwppocvrn is linked to an extensive ideology of civic morality.
The codppwr defendant in the orators is in many respects a
blameless citizen. He is orderly in his desires and therefore also
moderate in his expenses, so as to be able to take a substantial
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share of expenses for the public good. He refrains from injustice
and violence against his fellow citizens. And in general, he is not
a litigious person but leads a quiet and dignified life far away
from the courts.

4. The coppocvn of the woAic

If the orators have much to say on what cwdpocvrn is to the indi-
vidual citizen, they are, on the whole, surprisingly reticent on the
relevance of cwdpocvvn to the community of the city as a whole.
Generally speaking, there is little to match the use of our terms
as slogans for a certain type of policy that was such a marked fea-
ture of the speeches in Thucydides. Of course, in political
speeches especially, speakers try to persuade the audience that
their own proposals are beneficial to the moAic, and that those of
the opponents are not. In such contexts, the standard directive
phrase ‘éav cwdpoviiTe (if you are cwppovec), you will do as I pro-
pose’ is used many times to drive home this point. cwdppoveiv is
used in its prudential sense here: ‘x, which I propose, serves the
interests of the moAic and its citizens; therefore, if you are
cobqbpovec, you will do x’. Isocrates uses the phrase, for instance,
to back up his plea for a Pan-Hellenic peace,* and Demosthenes
does so to drive home the point that it would be unwise to trust
Philippus.?

Apart from this persuasive/directive use of the verb
cwppoveiv, cwppocrn is mainly, in the orators, a virtue of resto-
ration. The most persistent idea is that the return to democracy
after the oligarchic revolutions marks a return to a cwppwy form
of constitution. The late fifth-century use of cwdpocvrn as a party

3 Isocrates’ main speeches in favour of a Pan-Hellenic peace are On Peace
(8), see §§ 58, 63, 104, 119 for cwqbpoc15m7 in this connection, and the
Panathenacicus (12), see especially § 14. Where cw¢pocivn is invoked in this
connection, the argument is that peace is more expedient, not that keeping
peace is intrinsically more cd$ppov than waging war. This can be seen from the
Panegyricus, where Isocrates argues for Hellenic unity as a means to military
superiority over Persia, and pleads for a prophylactic attack on Persia (4.197).

In Archidamus (9.59), the Spartan speaker pleads for a prudent attack on
Messene; in Philippus (5.7), the speaker congratulates Philippus and Athens on
the grudence of their peace treaty.

See 1.27,2.22, 3.20, 6.19, 62% 7.19.
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slogan for aristocrats has, of course, become obsolete now that
oligarchic sympathies have fallen in disrepute, and the
cwgppocvvn of the restored democracy is the restoration of peace
after the violence of the civil wars. In this connection, Aeschines
speaks of cwppévwc mohiTevechar,* contrasting the restoration of
peace to the violence of war and civil strife; many years after the
events, he still cites Demosthenes as the very opposite of a dnuo-
Tikoc and codpwr citizen (3.168-176, see section 3 above).
Isocrates states that after the end of the civil war, the citizens
have become cwgppovéctaTor and evdaipovwraror. ! Andocides
(1.109, 140) stresses the vital contribution of amnesty to this
new-found harmony in the city, unsurprisingly so, because am-
nesty is what he hopes to obtain himself.

Another recurrent theme, notably in Isocrates, is that the
Athenian democracy in its early stages, roughly from Solon down
to the age of Pericles, showed rather more cwgpocvrn in its atti-
tudes and its handling of political institutions than the present
generations. The Areopagiticus is a plea for the restoration of the
court of that name, and dwells extensively on the moAireia of the
past, with its alleged concern for cwppocvvn. A dominant idea
here is that in its humble origins, a city is forced to moderation,
cwppocvvn and petpioTnc (7.4), and to careful deliberation
(7.14). These are supposed to lead to growth, whereas wealth
and ill judgement is followed by decline. This model of growth
and subsequent decline is illustrated by references to the histori-
cal examples of Sparta (7.7) and Athens itself (7.6). Throughout
the speech, the frugality of the ancient city is linked to the
cwppocvrn in private life of its individual citizens, for which the
Areopagos is believed to have been an essential safeguard. As
such, the integrity of the moAic of the old days consists in its su-
perior ability to imbue its citizen with the characteristic virtues of
the cowdppwy moAiTnc, and cwppocvyn comprises much the same
traits that we met in section 3 above. Similarly, in the
Panathenaicus, cwppocirn is associated with the time before the
Athenian supremacy at sea (12.115),% and the cwdpocvvn of that

40 Aesch. 2.176.
41 Isoc. 18.46.
42 Cf. Poulakis (1987) 42.
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period is again said to show in the superior civic morality of its
citizens (12.138, 140, 151). Pericles is named as a model of
cwppocvvn in De bigis (16.28) and Antidosis (15.111), and the
proto-democratic Athenian leader Theseus in the epideictic
speech in praise of Helen (9.31, 38).%3 In a similar vein, Aeschi-
nes (1.25) cites the dignified posture of the ancient politicians of
Solon’s time, and Demosthenes (3.26) praises the small and in-
conspicuous houses of the politicians of the past as proof of their
cwppocvrn in private life.**

Thus, we see that in the orators, cwdpocvrn as a political virtue
clearly belongs to democracy; there is now no trace of a link be-
tween cwgpocvrn and a predilection for an elitist oligarchic gov-
ernment. The content of this democratic cwdppocvyn is hardly
spectacular, however. It mainly consists in a concern for the mo-
rality of the citizens: the cwppwy city will take care that its citizens
will behave in the orderly, moderate, just and quiet way that is
appropriate to the individual cwdpwy moAITNC.

5. Conclusion

The ideas on the cwppocvvn of the individual male citizen in the
orators complement, and largely confirm, the data from Aristo-
phanic comedy. In combination, the two genres show what
cwgppocvvn typically means to the ordinary male citizen, much as
Euripides did in the case of women. (For diagrams that try to
visualise the network connections between the uses of the terms,
see Figures 10 and 11 in Chapter 9.3.)

Central to the conception of the cwppwr man in both these
genres is ‘control of desire’ in social interaction and sexual con-
duct, and ‘moderation’ in expenses. Besides, the ccbci)pwy citizen
is ‘just’ and ‘disinclined to violence’. The use of these terms in
these last two senses is more marked in the orators, which is un-
derstandable in view of the settings in which the speeches were

43 Theseus’ incontestable cw¢poctvn is cited in connection with his
infatuation with Helen, in proof of the rather more debatable point that the
latter deserves praise (an ‘argument from authority’, cf. Bons (1996) 188).

4 On the ideal of the ‘Solonian’ democracy, see Hansen (1991) 296-300,
and Thomas (1994).
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pronounced, but it is also relevant to some Aristophanic an-
titypes of the cwppwy moAiTne, such as the Sausage Seller from
Knights.

Finally, the cwdpwr citizen is ‘quiet’ and ampayuwr. In com-
edy, the ideal of ampaypocvvn is very marked, and connected
with a strong desire for an escape from the cumbersome mpay-
pata of a city in trouble. In the orators, ‘quietness’ plays an im-
portant role in passages where the speaker argues that he is not
one to get involved in law suits and trials in general, and hence is
unlikely to be guilty in the present case.*

In political contexts, speakers use the phrase éav cwppovfite in
support of various policies: thus, Isocrates suggests that it is ex-
pedient to go for a Pan-Hellenic peace; Demosthenes, by con-
trast, commends war on Philippus. On the theoretical level, the
orators praise the restoration of democracy as a return to
cwppocvrn in contrast to the violence of the civil war, and claim
that the cwpocvvn of a woAic consists in her concern for the mo-
rality of the private citizen (and that democracy in its original
‘Solonic’ form was rather more cw¢pwy in this respect than its
contemporary counterpart). In both respects (absence of civil
strife, and civil morality), cwgppocvrn is perceived as a contribu-
tion to the stability of the moAic. Ultimately, it has a similar func-
tion in the works of Plato (chapter 10), but Plato’s political theo-
ries are on a different level of sophistication altogether.

45 All three aspects of cwppoctvn will be seen to be used in the Platonic
dialogues, not only in dialectics, but also, and arguably more memorably, in the
portrayal of Socrates, who, in his control of épwc (Charmides, Symposion), his law-
abiding justness (e.g. Gorgias) and his inactivity in politics (ibidem), shows many
traits of the superlative ccippwv moAiTnC.



CHAPTER NINE

PRELIMINARY CONCLUSIONS:
THE MEANING OF SOPHROSYNE IN PLATO’S TIME:
A SYNCHRONIC DESCRIPTION

1. Introduction

It is time now to take stock of our findings in the previous chap-
ters (2-8) and provide a synchronic description of the meanings
of cwppwr and cognates that were available to Plato.

In the first part of this overview (section 2), I will present the
various clusters of uses of our terms that I think can be identified
on the basis of our data. I will present them in an order that is
designed to emphasise the family resemblance between the vari-
ous clusters of uses, and therefore, I will start with the more ob-
viously ‘intellectual’ uses, and end with the most evidently
‘moral’ ones. If this order helps to bring out the family resem-
blance between the various senses of our terms, it does not imply
that the first senses to be discussed are by any means the most
central ones. In fact, the uses that seem most easily activated
without extensive contextual preparation are those commending
‘control of desires’ in men, ‘fidelity’ in women, and ‘quiet-
ness’/’obedience’ for boys and girls; these I take to be the proto-
typical senses (and they are discussed, in connection with some
argumentation for their centrality) in the central section of the
survey under numbers 6-7 and 12-13. The centrality of these
senses will be visualised, however, in the diagrams presented at
the end of this chapter (figures 1 and 3-11 on pages 277, 279-287
below).

In section 3, I will discuss how these individual clusters of uses
can be grouped into a ‘network’. I will discuss the parameters
according to which the network will be ordered (9.2.1: the per-
sons to whom cwdpocvyvn is attributed and the behaviour in
which cwppocirn more clearly manifests itself), and also look
into some parameters that would have seemed relevant but were
ultimately not decisive for the construction of the network (9.2.2
and 9.2.3: the speakers who attribute cwdpocvrn and the physical
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symptoms of cwdppocvrn). Finally, in this section, I will provide
some explanation of how the diagrams and tables in figures 1-11
are to be read (section 3.4).

The previous chapters have, I think, given no reason to reject
the assumption, implied by all existing description of the terms,
that the adjective cwdppwr, the noun cwgppocvrn and the verb
cwppoveiv etc. can be regarded as belonging to a single lexeme,
by which I mean that each of these terms basically expresses one
and the same concept, and exhibits essentially the same, very
full, range of senses (one apparent exception to the general rule
will be noted in the main text below, section 2, sub 1). cwpovely
then generally means ‘to be cwppwr’ in all the relevant senses of
that word, and cwpocvrn is the ‘quality of being cwdpwr’. Thus I
will continue to speak of cwppocvvn while freely including in-
stances of the adjective and the verb and other cognate terms.
The somewhat more restricted/specialised use of cwcj)pom'('ew
(‘to make cwdppwr’), cwdppovictrc (‘person who makes people
coppwr’), coppovicua (a ‘summons to cwdppocvrn’), and the ad-
verb cwppovwe (‘in a cwvdppwr manner’) will be discussed briefly
in section 4 below.

2. The Uses of coppwv and Cognates in Plato’s Time:
A Synchronic Conspectus

(1) ‘Soundness of mind’.! It is convenient to start with the one
group of uses where cwgppocvvn means exactly what etymology
would seem to suggest: with unimpaired ¢ppévec’ (cic), i.e. ‘with
a normal, properly functioning mind’ as opposed to various
states of madness and frenzy.

This is how the verb is used when Herodotus tells us that
Cambyses écwdpdvnce (Hdt. 3.64.5, see chapter 7.2) on recovery
from his ‘madness’. As we have seen, Cambyses’ madness was the
source of his many crimes to his subjects. Similarly, in Od. 23.13,
Eurycleia’s ‘madness’ (lack of caodppocvvn) led to her uncharac-
teristically inconsiderate behaviour vis-a-vis Penelope. In such

!'In the descriptions below, Arab numerals represent the ‘nodes’ of the
network, clusters of uses of the words that seem to belong together.
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cases, then, some of the more overtly moral senses of the word
are also secondarily activated, but the terms may also be used
simply to describe sanity in contrast to abnormal states of mind
that are not necessarily reprehensible, such as the prophetic
frenzy of Cassandra (E. Tr. 350) or the madness of Orestes when
by the Erinyes (E. Or. 254) (see chapter 6.2).

For this group of uses, the standard antonyms are paivechat/
pavia, but verbs with the root -ppov also occur, notably yaAi-
¢poveiy (Od. 23.13), and mapadppovelvy (Hdt. 3.35); accordingly,
€0 ppoveiv may occur as an associated term (E. fon 520).

If these uses are semantically quite straightforward, they are by
no means very central uses of our terms. It seems significant that
this group of uses alone forms an exception to the general rule
that our three main terms cover the same range of uses: in our
data, we encounter instances of the verb and the noun for this
group of uses, but none of the adjective.? This may be a coinci-
dence of distribution, but it may well be the case that ‘madness’
and ‘soundness of mind’ are regarded as - more or less tempo-
rary - states of mind rather than permanent characteristics of a
person. (Even Cambyses finally recovers.)

In any case, the use of cwppovelv and cwdppocvvn to describe
soundness of mind, would seem relatively rare, and I find no rea-
son to assume that this use is in any sense central to the network.
In this connection, it seems relevant to note that this is most
probably not a use that has contributed significantly to the high
position of cwppocvrn on the scale of Greek values: ‘sanity’ pro-
vides the basis for morally desirable behaviour, but no more than
that (which, in my view, supports the view that one should not
assign prototype status to this use).

(2) Men: avoiding harmful behaviour. A second, and considerably
more frequent, group of uses is formed by those instances in
which the terms are applied to a person who wisely refrains from
an act that is harmful to himself or those who depend on him. In
this sense, as indeed in most others, cwppwr and cognates are

2 In some cases, the participle cwdpov@v is used as a predicative adjective,
see e.g. E. Hel. 97. One may compare the lack of an adjective proper to
paivecBar/pavia, instead of which paveic/uaiwduevoc can be used.
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used to focus not primarily on a person’s state of mind as such,
but rather on the behaviour that is its typical manifestation: be-
haviour that, in these particular cases, betrays a prudent and re-
sponsible concern for one’s self-interest. A paraphrase of this use
may be something like ‘with the soundness of mind to refrain
from irresponsible behaviour’. It has been argued above (chap-
ter 1.3) that it probably cannot be maintained that this is a
purely ‘intellectual’ use of the word, and this is borne out by its
very first occurrence: In Il. 21.462f. (évvociyal’ ovk dv pe
caoppova pvdncato | Euuevar, €l 8m col ye BpoTdv Eveka
mrolepiéw, ‘Earth-shaker, you could not say that I am cadppwv if,
as you suggest, I am to wage war on you for the sake of mortals’),
Apollo would seem to suggest that it makes no sense for the gods
to fight on behalf of mortals, but in the background there is the
idea that it is unseemly to fight with one’s uncle, as the narrator’s
comment on Apollo’s words (21.468 aidero yap pa, ‘for he was
ashamed’) makes clear.

More straightforward is S. Ph. 304, ovk €v8ad’ ot mwAol Tolct
cappociy Bpotdy, where Philoctetes explains that sensible men
with a sense of responsibility avoid visiting his island because it
would be a wasted effort to land on a shore that offers no har-
bour and no opportunities for trade. In this type of context,
coppwr and cognates often stand in contrast to terms that decry
the ill-considered ‘rashness’ of the opposite line of behaviour,
notably avonToc, aBovAoc, dppwy, vnmioc and nAibioc.

Of this ‘prudential’ sense, we do not find many instances be-
fore Sophocles, but it becomes quite frequent after. Indeed, the
appeal to this prudential type of cwdppocvrn becomes a cliché of
persuasion, and can be made whenever a speaker wishes to pre-
vent further deliberation and commend the line of action that
he or she proposes (see especially chapter 5.4, 6.2). Here, there
is a specific sub-group of uses, phrases of the type av cwppoviite,
‘if you are/will be séphrones’, where persuasive value tends to take
precedence over semantic content. To this extent, De Vries is
justified to speak of an emploi affaibli.®> Perhaps it is because of
this relative semantic emptiness that cwdpocvvn does not always
take the characteristic form of an inhibition from harmful ac-

3 De Vries (1944) 99.
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tion, but may also turn out to be a spur to action, when a speaker
suggests action and hints that it would be harmful not to follow
his or her advice.

It appears that in the majority of cases, cwdppocvrn of this kind
is ascribed to free-born adult men, and this is a first pointer to
the importance of the various roles connected with gender, age
and social status. Apparently, responsibility for oneself and one’s
affairs is regarded typically as a masculine characteristic, though
there are some hints that a woman can show a similarly respon-
sible cw¢pocvvn by taking good care of the household,* and
cwppocvrn in this sense is also claimed by some women who show
a very ‘masculine’ sense of responsibility, notably Electra (S. El
365).

(3) The citizens of a woAic: observing what is good for the city. Closely
related to this ‘prudential’ use of cwdppwr and cognates are those
cases where the terms are applied to the male citizens of a ToAc
as a collective, notably in speeches before the assembly or in
court. Responsibility and self-interest are also decisive factors
here, though this is not the self-interest of individual citizens, but
of the entire moAwc as a whole. Both in court and in the assembly,
speakers will not fail to point out that voting in favour of, or fol-
lowing the advise of, their opponents will harm the community
of the moAic; therefore, if they are ‘wise’ or ‘well-advised’, the
addressees will vote in favour of the speakers instead.

In court or before the assembly, the appeal to this prudential
type of cwppocvvn becomes a cliché of persuasion (see especially
chapter 8.4), and it is here that phrases of the type ‘av
cwppoviTe, you will (not) do x’, are most naturally at home.
Again, persuasive value takes precedence over semantic content
here, and again, cwdppocvvn does not always take the more char-
acteristic form of an inhibition from harmful action, but may
also turn out to be a spur to action, when it is suggested that it
would be harmful not to follow the speaker’s advice.

4 At X. Oec. 7.15, Socrates suggests that good care of the estate is a
characteristic of cd¢povec both male and female. His female interlocutor,
however, clearly has a rather more restricted view of female cwppoctvn (‘being
quiet and doing basically nothing’).
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In such cases especially, then, being cwdpwy typically involves
not only avoiding a harmful policy, but at the same time adopt-
ing one that is more beneficial. A typical example is a remark
taken from Diodotus’ speech in favour of reconsidering the ag-
gression against the people of Mytilene advocated by Cleon, Th.
3.44.1, oV yap mepl TAC ékelvwy adikiac Muiv 0 aywy, €l cwppo-
voduev, alha mept THc nueTépac evBovAiac (‘It is not the adikia of
the people of Mytilene that is the topic of our present debate, if
we are well-advised, but our own good judgement.’, see chapter
7.3.1).

If the cwppocvn of euboulia and good council is one way in
which cwdpocvrn typically relates to the citizens of the woAic as a
collective, the use of cwppocvvn to commend respect for the laws
or evvouia is another. Here, the citizens of a woAic are not so
much presented as an autonomous group of agents with a re-
sponsibility for their own welfare, but rather as subjects who
would do well to submit to the status quo in order not to under-
mine the stability of the community. This is, then, a more ‘other-
regarding’ use of cwdppocvrn, and it is discussed under number
14 below.

(4) The wohwc: Good caution in international affairs. For the moAuc,
good management of external affairs is equally important, and
here the flexibility of cwdpocvrn is especially in evidence when
some kind of military intervention is discussed (see chapter
7.3.1). In such cases, cwppocvvn will most often be invoked in
order to dissuade the council from rash intervention that may
put the méAic in danger (at Th. 1.84.2, for instance, Sparta’s
slowness to intervene on behalf of their allies is commended in
these terms by Archidamos), but here too, cwppocvvn may on
occasion also be invoked to commend intervention for the sake
of self-defence, as when the people from Egestae try to persuade
the Athenians to fight Syracuse (Th. 6.6.2 cppor 8 eivar uera
TV vrohoimwy €7t Evppaxwy avtéxew Tols Cupakociotc, dAAwC Te
kal Xprpata cpdv mape£ovTwy éc TOv mONepov ikava, ‘It is wise to
side with those allies still left and stand your ground against the
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Syracusans, especially when they will provide money that is quite
sufficient for this war’).?

(5), (6) Men: Control of Pleasures and Desires; Moderation (metriotés).
In this section, I deal with with two groups of uses that seem
closely related: ‘control of desires’ in general, and ‘moderation’.
This second group of uses seems to be a sub-group to the first: it
is closely connected with a specific number of contexts.

If good care of one’s self-interest is required from male citi-
zens in the management of their private affairs, and from the
moAic as a whole both in internal and in foreign affairs, individ-
ual citizens are of course also required to observe standards of
propriety in social interaction. Cw¢pocvrn in men means here
that one has the good sense to observe standards of propriety,
and takes the guise of ‘self-control’ or ‘control of pleasures and
desires’.

One is at some distance here from the ‘prudential’ senses de-
scribed above, as ‘self-interest’ is clearly no longer a decisive cri-
terion, and this is borne out by the fact that in this type of con-
text a rather different set of associated and contrasted terms
shows up. Some general terms like avonroc, vnmioc and ddppwv
(but not the more specific aBovAoc) still function as antitheses,
but the cwdppwr man will also be given the more specific term
kocutoc; his counterpart will be said to be avaidnc, ‘lacking in
aidwc’ (a sense of shame and respect for others), piapoc
(‘filthy’), mavovpyoc (‘up to everything’), Opacvc (‘bold’), ka-
Tamvywy (‘depraved’), or even a vBpicrnc (‘given to physical in-
fringement on the integrity of others’).

This use of our terms is not exactly frequent in works of high
literature with an heroic or ‘grand’ subject matter: in fact, it is
absent from Homer, Aeschylus, Sophocles and Herodotus. By
contrast, it is very common in authors and genres who have more
room to pay attention to the conduct of the non-heroic ‘com-
mon’ citizen, and we find many instances of this type of
coppocvvn in the Corpus Theognideum (Thgn. 483, 497 and 665),

5 Thus, notions associated with cwppocdvn can be exploited to commend
policies that are fundamentally opposed. For a similar phenomenon in
connection with avdpeia, see Roisman (2003).



258 CHAPTER NINE

in Euripides (where the farmer in Electra is a very marked exam-
ple of the type, see E. El 53, 261 and chapter 6.4), in comedy
(where the Weaker Logos, Phidippides and the Sausage Seller
provide vivid antipodes to the cwgpwr citizen, see chapter 8.2)
and in the orators (e.g. Lys. 3.4, 14.41, 19.16, 21.19, see chapter
8.3).

It is also a sense that is activated without much contextual
preparation. Mythical exemplars with a reputation for cwgpocvrn
such as Peleus (Pi. I. 8.24-6, Ar. Nu. 1067) and Proteus (E. Hel.
47) are called codppwr without any further explanation. Now of
course hearers will be familiar with the traditional stories, and it
can perhaps still be argued that they will activate that back-
ground knowledge in order to arrive at the right interpretation
of codpwr, but even so it still seems quite significant that they
apparently need no more than a hint. (An even more striking
example is E. Tr. 422-3 where cwdpovoc ... yvvaikoc is used to
name Penelope, who is not mentioned in the context at all. See
under 7 below.)

But we also have indications elsewhere that this use is one that
is easily activated. An example is Isocrates 3.36, where Nicocles
claims cwppocvvn for himself, goes on to provide the motivation
that people strongly resent offences against women and boys,
only then to explain what cwppocvrn meant for him in practice:
as a ruler, he has not touched any boy or woman other than his
own wife. Evidently, his addressees will have the right interpreta-
tion of cwdpocvvn readily available if they are to follow his argu-
ment. Other examples are provided by discussions of cwppocvvn
in Plato: both in Gorgias (491D-E) and in Republic, it is this use of
cwppocvrn that is activated when cwdppocivn is introduced into
the discussion. By contrast, in Charmides, the boy Charmides
starts with a definition of cwdpocvvn that is typical for him as a
boy , but before that, cwdppocvvn as ‘control of desire’ has been
invoked in the portrayal of Socrates’ self-control after an acci-
dental glance inside the boy’s himation (155D). Here, this par-
ticular notion of cwpocvvn is invoked even without the use of the
word; and in view of the discussion that follows, there can be no
doubt that the readers are to take the scene as a typical example
of cwppocvvm.
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This, then, is a use both relevant to daily life and evidently eas-
ily activated, and there seems to be a strong case to regard this as
the prototypical use of codppwr in relation to those who are ar-
guably the most central members of Greek society, male citi-
zens.5 (For my criteria for prototypicality, cf. chapter 1.7 under
(4), pp- 33-5.) For those reasons, this is the group of uses that
will be placed at the very centre of our representation of the
network.

In this use, and most of the uses considered below, cwqbpocﬁvn
is unequivocally an inhibition, not a spur to action (as we have
seen in parts 3 and 4 of this overview, this was less unequivocally
the case for ‘prudential’ cwdppocvrn). Stll it is important to see
that, for a man, cw¢pocvvn does not normally amount to absti-
nence of any kind, but rather means that one will be careful not
to fulfil one’s desires in excessive or improper ways. Thgn. 483
and 497 both mean that even a man who is normally cwdpwr will
no longer be so when drunk, because he will have lost control
over his behaviour; it is not suggested that the cwppwy man will
abstain completely, or even that he will never drink too much.
Similarly, the speaker in Lys. 3.4 points out that though his ad-
mittedly strong attraction to the boy from Plataea may seem ex-
cessive to some of the jury, desire is common and human
enough: the test of cwdppocvrn lies in the ability to deal with this
desire in the most orderly fashion (kocuiwrara), which in his
case amounts to avoiding (or, at any rate, not starting) quarrels
and fights with a rival.

A sub-group that seems closely related to this group of uses is
the use of cwdpwy in association with weérpioc to mean ‘moderate’
in one’s expenses. This use is met especially in the orators (chap-
ter 8.3), and we can see why it is a good persuasive strategy to
draw attention to this type of ‘moderation’: in such contexts, the

6 A further indication is probably that expert definitions of cwdpocdvn in
philosophical texts often address only this use. See, e.g. Antiphon Soph. fr. 16,
Pl Grg. 491d-¢ and cf. the pseudo-Platonic definition, 411e6-8, cwqbpocvvn
uerpw'rnc ThC Jroxiic 7repL TaC €V avTh Kam ¢v<w ycyvop.eva( em@vmac Te kal
ndovac Evapp.ocna kai evTaéio Yvyfic mpoc Tac kaTa v ndovac kal Avmac,
‘cwoppocvvn is moderation of the soul with regard to the desires and pleasure
that arise in it according to nature, a well-adaptedness and orderliness of the
soul concerning the natural desires and pains.’
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thought is that fulfilment of one’s private desires costs money
that cannot be spent on the community of the moAuc, and that
extreme expenses may even endanger the preservation of the
otkoc and spoil the chance of future liturgies. We are dealing
with a use that is close to the normal, central use of ‘control of
desire’; the main reason for distinguishing it as an individual
group of uses is that its typical associated term, pérpioc, is not
found in connection with the mainstream uses of cwgpwr in the
sense of ‘control of desires’. As the use of cwppwy in the sense of
‘moderate’ embraces aspects of ‘self-interest’ (preservation of
one’s estate) as well as of other-regarding morality (serving the
interests of the moAuc), its rightful place will be between the
coppocvrn of ‘prudence’ and the mainstream central uses of
‘control of desires’. (Hence, in the schemata, this use gets num-
ber 5, the mainstream uses will be found under 6.)

(7) Women: Marital Fidelity. For women, standards of propriety
are considerably stricter. In our texts, written almost uniformly
from a masculine bias, a ‘good’ woman is one who is a good wife
to her kvpioc, and a woman will be coppwr if she avoids any con-
duct that may harm or offend her husband. (Euripides is a main
source here, see chapter 6.3).

First and foremost, the general concern for standards of de-
cent and proper behaviour expected from men has its parallel in
the more specific and restrictive rule that a woman will be sexu-
ally faithful to her kvptoc, and shall not give potential poiyot a
chance. Penelope (E. Tr. 422-3, Ar. Th. 548) is the positive
mythological exemplum here - indeed, in Troades, Penelope is
identified by calling her ‘a cwppwr woman’. By contrast, Helena
and Clytemnestra constitute the negative counter-examples. But
this use is not restricted to the mythological figures of high po-
etry: when the speaker in Lys. 1.10, Euphiletus, says that he was
so naive as to think that his wife was the most cw¢ppwr woman in
town (oUTwc NABiwc Siekeipny, OcTe wumy Ty €uavtod yvvaika
TacY cwppovecTdTny elvar TGV év THL moXer), he similarly simply
means that he mistakenly thought her faithful.

Here again, we may note (without repeating the complete ar-
gumentation under 5, 6 above) that ‘fidelity’ is a central concern
in the case of women, and that the use of cwppwy to signal a
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woman'’s fidelity is, again, very easily activated. Here, it seems, we
have the prototypical sense where women are concerned.

The thought that fidelity is the core of female apern is also
borne out by the fact that a woman who is cwppwr in this sense is
occasionally called apictn (E. Hel. 1684) or dueuntoc (E. TA
1159) for this very reason, whereas her counterparts will be sim-
ply kakn (E. Hipp. 667, And. 594, Or. 1139) or movnpa (E. EL
1099, Ar. Th. 549).

(8) Girls: Chastity. For unmarried girls, the rule is of course sex-
ual abstinence per se rather than marital fidelity (the old-
fashioned English word ‘chaste’ naturally applies to both,
whereas German ‘keusch’ or Dutch ‘kuis’ seem to apply more
typically to the former only): when Danaus tells his daughters
that they should value 70 cwgpoveiv more highly than their lives
(A. Supp. 1013, 70 cwdppoveiv Tiudca Tod Biov wAéor), he means
that they should preserve their virginity at all costs.”

(9) Boys: Decency in Dealing with épactai. Boys did not, of course,
suffer the seclusion to which women and girls were confined,
and the standards of decent behaviour that apply to them are
rather more complicated and less unequivocal.® Nevertheless, it
seems clear that free-born boys were not expected to have any
sexual contact with other males at all, let alone to enjoy it. The
most notorious offender against cwgppocvvn in this respect, at
least as represented by Aeschines) is Timarchus (Aeschines 1
passim, see chapter 8.3), who allegedly prostituted himself in his
youth. A comically overstated view of the standards of propriety
is given in the agon of Clouds by the defendant of the ‘old educa-
tion’ (Chapter 8.2).

All the same, it can be doubted whether the uses of cwppocvvn
in the sense of ‘chastity’ for girls, and ‘circumspec-
tion’/’decency’ for boys are quite as central as ‘fidelity’ for

7 Total sexual abstinence is also an important element in the cwdppocvvn of
Hippolytus in Euripides’ play. For him, complete ‘chastity’ is a condition for
ritual purity. But this seems to be a rather idiosyncratic view (see Barrett on E.
Hi]gp. 79-81 and Cairns (1993) 314-19).

See, for instance, Dover (1978) 23-31, Halperin (1990) 88-104, Winkler
(1990) 45-70, Cohen (1991) 171-202.
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women, or ‘control of desire’ for men. Our texts are generally
not especially lavish in their attention to minors, and when they
are mentioned, it is quite often from the perspective of adult
males: this may have encouraged a one-sided view of girls as be-
ings that are to be strictly secluded and guarded until given away
in marriage, and of boys as vulnerable victims to the lusts of
épactal. Yet it can be doubted whether in daily life, children were
primarily regarded as embodiments of innocence under severe
strain. As we will see below (see 17 below), Charmides names
hésuchia, ‘quietness’ as a first definition of cwgppocvvn, and when
for instance the women in Lysistrata claim that all they want is to
sit coppovwe wemep kopm, ‘quietly like a girl’ (A. Lys. 473f.) with-
out offending anyone, they mean that they will keep quiet.” Per-
haps, then, the uses of cwppwr and cognates to commend ‘quiet’
behaviour are even more central where minors are concerned.
In that case there may be no exact correspondence with the uses
of our terms with respect to adults. For adults, ‘control of de-
sires’ and ‘fidelity’ seem to be the prototypical uses, but where
children are concerned, ‘quiet/obedient’ are perhaps rather
more central than ‘chaste’ and ‘decent’. (Incidentally, these uses
probably again very much reflect adult expectations with regard
to desirable juvenile behaviour.) But our data are too scarce to
justify any definite conclusions.

(10)-(14) Quietness And Obedience. In this group, a number of uses
are included that define cwgppocvrn in terms of ‘quiet’ behaviour.
In case of men, ‘quietness’ means especially inconspicuous be-
haviour in public life, and avoidance of mpaypuara such as law
courts; in the case of women, children and servants, ‘quietness’
means orderly behaviour and obedient submission to their supe-
riors. Whereas women, children and servants offend their kvpiot
and infringe on standards of decency somewhat similar in kind
to the standards of propriety discussed above, men who are not
‘quiet’ but engage in law suits (e.g.) are frequently also felt to do
actual harm to their fellow citizens. Here, ‘quietness’ borders on

9 Cf. chapter 8.1, n. 1.
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the avoidance of injustice and violence discussed in the fifth and
last main group of uses.

(10) Men: the Quiet Life. The ideal of the quiet citizen is not very
marked in all the genres we have been surveying, but it is impor-
tant in Aristophanes and the orators. In Aristophanes, the ideal
of ncvyia and ampaypmocrn is most extensively formulated by the
Strong Argument in Clouds (chapter 8.2), who seems to be a du-
bious spokesman for essentially serious ideals. Strong extols aris-
tocratic pursuits such as athletics, and abhors the courts and
places of gossip such as the bath house and the agora. Various
antipodes of the quiet citizen occur in Aristophanic comedy,
such as the court addict Philocleon in Wasps, and the Paphlago-
nian and the Sausage Seller in Knights. Aversion to mpayparta also
informs the escapist visions of a better city (Birds) or a better
Athens (Ra. 727-9).

In the court speeches of the orators, the notion of quietness
and ampaypocvrn is invoked when a speaker wishes to suggest his
innocence by claiming that he is inexperienced with the proce-
dures of the courts, and, it will be implied, that he is disinclined
to engage in conflict.

Men who do not live up to the ideal of ‘quietness’ but engage
in mpaypara are often felt actually to harm their fellow citizens;
an example from outside the orators is Pentheus (E. Ba. 504,
641), who cannot control his anger and threatens to harm the
Lydian stranger.

(11), (12) Women and Girls: keep quiet and obey. Women are com-
monly required to ‘keep quiet’ in front of their husbands: they
are supposed to refrain from contradicting their men or to inter-
fere with their activities. ‘Do not question me, do not inquire. It
is good to be cwppwy.’ (S. Aj. 586), says Ajax to Tecmessa. Simi-
larly, at Ar. Lys. 507-8, the women claim that they used to put up
with anything their men would do because of their cwgpocvvn
(npeic TOV pév mpoTepov mONEpoV Kal Xpovov Nuecoued’ (Vudv) |
VIO cwdpocvvnc THC NueTépac TOY avdpdy aTT’ €moeiTe..., ‘during
the previous time of this war, we used to bear with anything you
men would do because of our cwppocvn’). Various expressions
for ncvyia and cry@v are associated terms in this type of context,
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and expressions for ‘making trouble’ (Avmeiv, dvcpopeiv) act as
counterparts.!?

Injunctions to ‘keep quiet’ are also heard when women show
strong emotions such as fear or anger (see especially chapter
4.3) that they would do better to suppress. Notorious examples
are the Danaidsin A. Supp. (198, 710, 724, 992), the Theban
women in A. Th. 186, Electra (S. El 304) and Medea (E. Med.
913). Examples of men unable to control such emotions are en-
countered less frequently. A very significant exception is Pen-
theus (E. Ba. 504, 641); his fear and anger strongly contrast with
the almost uncanny quietness of Dionysus-the Stranger.

Next to ‘marital fidelity’, then, ‘keeping quiet’ is the secon-
dary pillar of female cwppocvrn, and the ideology of fidelity-cum-
quietness is more or less fully expressed by some of the ‘good’
women in Euripides (Macaria in Held. 476ff., Andromache in 7.
645ff., see chapter 6.3). In fact, cwdppocvrn has been rightly con-
sidered the wvirtus feminarum par excellence,!! and this is hardly
because female cwdppocirn embraces every conceivable aspect of
admirable behaviour, but rather because conventional ideology
allows women few opportunities to exhibit other qualities con-
ventionally classed as aperai, such as copia, avdpeia and so on. It
seems that, by and large, men wished their women to be, primar-
ily chaste, silent and generally inconspicuous. That is not to say,
of course, that all women conformed to the male ideology, even
in our sources. Even in our limited and possibly biased sources,
we see women taking on far more active roles, and many of these
are not Clytemnestras or Medeas, but rather more estimable fig-
ures like Electra and Antigone, and unequivocally good ones like
Lysistrata. It seems, however, that the vocabulary to praise
women as autonomous agents is rather underdeveloped: the
terms of praise that are used in such cases, often have a definite
‘masculine’ ring to them, or they are used in ways in which they
usually apply only to men.!?

10 On silence, see Rutherford (1996), David (1999).

' North (1966) 21.

12 A striking example of the former is Electra’s speech to Chrysothemis at S.
El 967-985, which draws on the notions of éAevfepia, exAeia and even avdpeia
and kA€oc. cwdpovely etc. can occasionally be used in a rather ‘masculine’ way
to apply to women: at E. Hipp. 704 for instance, the nurse uses the phrase ovk
€0wppovovy €yw to admit that her plan to approach Hippolytus has not been
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The ‘quietness’ of the adult woman has its virtually exact
counterpart in that of girls, who are likewise expected to be
mainly modest, silent, and obedient; and as we suggested above
(under 8), ‘quietness’ may well be an even more central quality
for girls in daily life. A good example of the kind is the girl in
Euripides’ Children of Heracles, who apologises profusely when
coming out of the house to offer her life for the sake of her sib-
lings (E. Hcld. 476-7).

(13) Boys: quietness and ‘shame’. Boys are likewise expected to be-
have quietly and obediently, and, as we saw most fully in the case
of Charmides (chapter 1.1), this is expected to go with a sense of
modesty. The fullest exposition of cwppocvrn as discipline (and
decency) in boys is given in the speech on old education by
Stronger Argument in Clouds (depicting the time 07e ...
cwdppocvvn | "vevduicto, ‘when cwdpocivn was generally prac-
tised’, Ar. Nu. 962-3, see chapter 8.2). What Stronger Argument
gives us here is an exaggerated and one-sided picture, of course,
but comparison with the portrayal of Charmides suggests that
Aristophanes offers caricature rather than fiction. Charmides
himself is notably modest and shameful (inclined to blushing),
and it will be no coincidence that the first two definitions of
cwppocvrn he offers are ‘doing everything in an orderly fashion
and quietly’ (70 kocuiwe TavTa TPATTEW Kal Ny, 159b7) and
‘the same as aidwc’ (0mep aidwc, 160e4). A much earlier instance
of youthful cwgppocvvn is Telemachus in Od. 4.158 (chapter 2.2),
who shies away from addressing Menelaus before his turn.

As we argued above, Charmides seems to indicate that for boys,
‘quiet’ and ‘orderly’ behaviour was very much a central norm
and a central interpretation of cwgppocvvn. Here, we seem to
have yet another prototypical use.

If codppocvvn is sometimes regarded as the special virtue of
youth, the reason for this once again seems to be - as in the case
of women - that boys were not yet expected to exhibit the full
range of adult masculine dpemi, whereas the quiet, obedient and
decent behaviour associated with cwdpocvvn were highly valued

successful: it was a piece of ‘bad thinking’. On women’s avdpeia, cf. Hobbs
(2000).
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for their age category. A clear case in point is Isocrates’ praise of
Euagoras (9.22-23), who is said to have had beauty, strength and
cwdppocvrn in his youth, and, in addition to the matured versions
of these qualities, avdpeia, copia and dikatocvrn in adulthood
(9.23 avdpi 8¢ yevouévwi TadTa Te wavTa covnuéndn kal wpoc
TOUTOLC avdpeia TPOCEYEVETO Kal copia kal dikatocvrn).

At the same time, not all boys live up to the ideal, and one of-
ten hears complaints that young people typically lack cwdppocvrn
(e.g. S. fr. 786, Democritus fr. 294, X. Mem. 1.2.26, Arist. Rhel.
1390b), which means that they do not yet fully master their pas-
sions and desires or have the prudent consideration associated
with adulthood. Here we seem to have the stereotypical idea that
‘good sense’ only comes with age.

(14) Subordinates: Do not resist. Finally, for subjects vis-a-vis their
superiors, cwppocvrn again amounts to obedience and the good
sense not to speak up against those in power. This ‘authoritar-
ian’ view of cwdppocvrn is characteristically rare in our literary
texts, which are of course dominated by the discourse of free
males of high status. The most significant instances occur when
‘free’ men are treated like ‘slaves’; in such cases there is a strong
sense of insult. Thus, this view of cwgppocvrn is expressed by some
notoriously despotic characters in tragedy, notably Klytaimnestra
and Aegisthus in Agamemnon (1425, 1620, 1664, all spoken to the
chorus of elderly citizens, see chapter 4.4) and Menelaus and
Agamemnon in Ajax (1075, 1259; Ajax sarcastically adopts their
view at 677, see chapter 5.2).

(15), (16) Men: Avoiding Injustice and Violence. Whereas the man
who is cwppwr in the sense of ‘in control of his desires’ is willing
and able to comply with standards of decency, cwgppocvvn can
also be used to commend the willingness to avoid acts that vio-
late the rights of his fellow men, rights that under normal condi-
tions are protected by the vouot. cwppwy is close to dikatoc here,
and a Oukelv, apapravew and vBpileww will often be used as anto-
nyms of cwdppoveiv in this sense. Thus, ‘codppwr and dikatoc’ be-
comes almost a standard combination in court, where people
will plead innocent of the charge at hand, and support this by
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pointing out that they are generally ‘decent’ fellows (Chapter
8.3). A straightforward example of the close association of the
two is provided by Lys. 1.38, where the defendant claims that if
he had lured Eratosthenes into his house in order to kill him on
the basis of mere rumours, this would have been an injustice
(ndikovr dav), whereas if he had done so on the basis of very real
and repeated facts, he would not consider this an infringement
on the spirit of the law, but would (still) consider himself
cwppwy (cappor’ av EuavTov nyotuny).

The use of cwppocvvn in the sense of ‘respect for the rights of
others’ is prominent in poems from the Theognidean corpus
(chapter 3.2), poems that reflect the distressing view that in a
changing society, some (new) ways of acquiring property openly
disregard the claims of others but are not (yet) sufficiently pre-
cluded by a universally accepted code (Thgn. 41, 379, 431, 437,
454, 701, 754, 756, 1082a). In these poems, cwppovec are those
who refrain from adikia, even if, as it seems, they would have
every opportunity to practise it.

Physical violence is, of course, a specific category of injustice
(the speaker in Lys. 1.38 has to go to some lengths to argue that
in his case, this does not apply), and there is an important sub-
group here where cwdppwr etc. are used to commend those who
refrain from such physical violence.

(17) Men: do not offend the gods. The last two groups of uses con-
cerned violence and injustice against one’s fellow men; this cate-
gory deals with acts that infringe on the rights of the gods. In
high literature from the late archaic and early classical periods,
human beings are frequently said to offend the gods. This they
do either by directly insulting them (Ajax in Sophocles, see
chapter 5.2) or actually ‘fighting’ them (Pentheus in Bacchae, see
chapter 6.6), or, more typically perhaps, by violating human rela-
tionships that are specifically under divine protection. This sec-
ond category includes violence against one’s own kin and one’s
own country (of which the Oresteia, the Electras and the plays
dealing with the expedition of the Seven Against Thebes are the
main examples), and also violence against suppliants (Aeschylus’
Supplices, Sophocles’ Oedipus at Colonus and the suppliant dramas
of Euripides) and xenoi (Cyclops). In such cases, a condemnation
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of human violence is often backed up on a ‘vertical’ level by the
thought that such deeds of aggression offend the gods. In such
contexts, cwppwyr applies to the man who has the good sense to
avoid offending the gods (offences which are typically character-
ised in terms of acéBeia and vBpic), and this particular brand of
cwppocvvn regularly goes with a kind of ‘modesty’ that results
from awareness of the limitations of human nature. The fullest
exposition of the thoughts connected with this use of cwdppwv
etc. is in the prologue of Sophocles’ Ajax, where Athena warns
Odysseus not to follow the example of Ajax (who had claimed, as
becomes clear later on in the play, that he could win his battles
without Athena’s help):

TowadTa Tolvvy elcop®dy vTEPKOTOY
pmdév ot €lmmic avToC €ic Beove €moc
;mB Z)'yKov &'pm p.n5év €l Twoc TAéoy

XeLpL ,Bpteetc 7 papod mAovToU Babet.
WC TUEpa KALVEL T€ Kavayet TaAw
amavta Tavfpwmeia: Tovc 8¢ cwppovac
Beol puhodct kai cTvyodcL TovC Kakovc.
(S. Aj. 127-133)

In view of this, you must never yourself speak a word of arrogance
against the gods, nor assume any kind of swollen pride, if you pull
more weight than another man either by your deeds or by the
depth of great wealth. See how a day brings down and brings back
up again all human affairs; those who show good sense win loyalty
from the gods, but they detest those who are bad.

Passages such as this are universally regarded as highly signifi-
cant for the history of Greek thought, as of course they are, and
accordingly, this religious ‘humility’ or ‘self-awareness’ is widely
seen as an equally significant element in the concept of
coppocvrn. It undoubtedly is, yet it should not be forgotten that
the use of cwppwy etc. in direct connection with this type of re-
ligious thinking is largely restricted to the high poetry of Pindar
and the tragedians. Mythological atrocities like the expedition of
the seven warriors against Thebes, the Kkillings in the house of
Atreus, or the various deeds of aggression by non-Athenians in
the suppliant dramas are condemned not just on the basis of
their inhumanity, but also on the ground that such deeds offend
the gods. By contrast, in the discourse of the court in the ordi-
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nary moAc, violence is more usually condemned in purely legalis-
tic terms, and this condemnation is rarely backed up by an ap-
peal to religion. In such contexts, the expression ‘to be cwppwy
concerning the gods’ is used mostly on a more mundane level to
mean that one should avoid the juridical offence of acéBewa
(Xenophon’s discussion of the trial of Socrates in Mem. 1 offers
the prime example here; the expression cwppoveiv mept Geovc
occurs in 1.1.20); in such passages, associations from Pindar and
tragedy do not seem present to a very significant extent.!3

It would seem, then, that here we have one of the more pe-
ripheral uses of cwdppocvrn: cwdppocvvn as conceived in religious
terms is largely confined to specific genres of literature, and al-
most invariably directly connected with specific, almost larger-
than-life, crimes and offences.

(18) Evvopia. In internal politics, cwppocvvn understood as re-
sponsibility for one’s méAic may be especially associated with
avoidance of strife and concern for stability and order (Ba.
13.186 for instances commends Evvouia caodpwr, see chapter
3.2). In such contexts, cwppocvvn is the quiet obedience of the
law-abiding citizen, who wisely refrains from the ‘injustice’ of
civil strife.

As can be expected, this use of the term easily lends itself for
the formation of political slogans: in the aftermath of the Sicilian
expedition (and again in the time around 404), cw$povwc
molrevecOar (Th. 8.53.3) is, in Athens, the slogan of those in fa-
vour of a moderate oligarchy in the Spartan manner (see chap-
ter 7.3.3). Here again, cwpocvvn is more akin to caution than to
a more assertive line of action, for the virtue of this policy is
mainly that it avoids the allegedly rash and ill-considered deci-
sions of the democratic assembly.

13 The thought expounded in Pl. Lg. 716d, that the cc)ppwy man wins the
loyalty of the gods because he is similar to them (piAoc, opotoc yap), influential
in later philosophy and early Christian writers, is a different conception
altogether.
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3. Turning Our Data into a ‘Network’:
Parameters and Some Legenda

In the diagrams that follow the present section, a visualisation
will be offered of the network by which the various uses discussed
above are connected. Figures 1 & 2 offer a full conspectus of the
uses of our terms that must have been familiar to Plato; figures 3-
11 offer representations of the uses of our terms in individual
authors or genres.

In the present section, I will briefly discuss the main criteria
according to which I have ordered my data (especially who is
called co()gbpwy and how he/she behaves); and also some criteria
that would seem potentially relevant but did not turn out to be
decisive for the construction of the network (who insists on
cwppocvrn?, physical signs of cwdppocirn).

This will then be followed by some words on how my diagrams
are to be read. Specifically, the diagrams in figures 1 and 3-11
aim to visualise the various surface uses of our terms and their
comparative centrality or decentrality; the schema in figure 2
shows how groups of surface uses may be subsumed under ab-
stract schemata.

3.1. The central parameters: Who is codppwv and what are the manifes-
tations of cwdppocvn ?

Figure 1 offers a conspectus of the network by which the uses of
coppwr and cognates familiar at the time of Plato are connected.
In this network, the vertical axis represents the various types of
behaviour in which cwgpocvvn manifests itself. At the top, we
have the use of cwppovelv/cwdpocvrn to indicate a sound state of
mind tout court, next, we find the ‘prudential’ use, in which
cwppocvrn is primarily beneficial to the agent himself. Further
down are those uses where cwgpocvvn increasingly affects others
than the agent himself: roughly in the middle, we find the uses
of cwppwr and cognates where cwppocvvn helps one avoid of-
fences against social norms of behaviour (among these groups
are what I take to be the most central uses of our terms); at the
bottom of the schema, we find those uses where cwdpocvrn helps
to avoid actually doing harm to others.
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On the horizontal axis, we find the various social groups to
whom cwdpocvrn is typically ascribed. In the centre of this axis,
we find men, both individually and in the collective of the moAuc.
It would probably be uncontroversial to say that men were the
dominant part of the population in classical Greek society (at
least as represented in our sources), and on account of this male
dominance, we are justified in placing those uses of cwgppocvvn
that relate most typically to males in the centre of our system. On
both sides of the axis, there are those groups who are a more
marginal presence in society, at least from the point of view of
our texts, which are of course largely the work of adult male
authors. (In my corpus, all texts are by male authors; in the
fragments of Sappho, our terms do not occur.) Apart from the
cwppocvvn of adult males, cwppocvvn is most intensely discussed
with respect to women, and to a lesser degree boys. Girls on the
one hand, and servants/subjects on the other hand are, where
the attribution of cwdpocivn is concerned, relatively the most
marginal categories in society.

So my claim is that that for the interpretation of any use of
coppwr and cognates, the two most pertinent questions to ask
are: (i) Who is called cogppwr? (Which type of person from which
segment of society?) and (ii) Which kind of behaviour is the mani-
festation of this cwdppocvvn and who is affected by it, and benefits
from it? I think the analysis of my data has shown that the an-
swers to these two questions can provide one with sufficient data
to classify each individual instance of the terms.

3.2. Individual Perspectives: Which Speakers Insist on cwdppocvvn?

If the above are the main parameters according to which I have
ordered my data, I have found little reason to make a systematic
distinction between various groups of speakers who wuse
cwdppocvyn, and who insist that others live up to the values that
the uses of our terms represent. The reason why I have found no
reason to do so in a systematic manner is, I think, that basically
all uses of the terms to some extent represent a masculine bias.
This is especially clear where the cwdpocvvn of other groups is
concerned: it is undoubtedly the adult males who like their
women loyal and obedient, their daughters chaste and incon-
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spicuous, their sons orderly and their servants obedient, and
there is no sign at all - at least in our sources - that the non-
dominant groups of society have anything like a parallel set of
values of their own.

What is quite normal, of course, is that speakers disagree on
whether a particular type of behaviour is indeed an indication of
cwppocvrn, or that they use the term for what seem to be entirely
different interpretations. The conflicting interpretations of
cwgppocvvn in some of Euripides’ plays are particularly good ex-
amples in this respect. What happens in these cases is that
speakers draw on different parts of the network: they activate dif-
ferent uses of the terms and perhaps ignore others, and insist
that their particular interpretation is singularly relevant to the
situation at hand. But mostly, speakers seem to select individual
uses from roughly the same larger set of uses; I have not encoun-
tered examples where one has to assume that speakers draw on
entirely unrelated concepts that are necessarily strange to their
addressees, so that communication is doomed to fail altogether.

What also happens quite often, is that women (and to a far
lesser degree, members of other non-dominant groups) take a
more active and dominant role than conventional morality
would require. These women in a way appropriate the masculine
role, and claim merits for themselves that normally belong ex-
clusively to the domain of men. Notorious examples are Aeschy-
lus’ Clytemnestra, Sophocles’ Electra and Euripides’ Medea, but
also - a more positive example perhaps, Aristophanes’ Lysistrata.
In such cases, these women adopt the ‘masculine’ rhetoric of
cwdppocvrn, and the passages in which they do so will always be
striking and rhetorically ‘charged’. But these cases remain com-
paratively rare, and there seems to be insufficient ground to
make them a decisive factor for my system of categorisation.

3.3. Physical Manifestations of cwdppocvvn

As we have seen above, cwgppocvrn typically, in fact, almost in-
variably manifests itself in social interaction. By contrast, there
are surprisingly few passages in which attention is drawn to the
physical symptoms of cwppocvyvn. This will largely be due to the
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fact that cwgppocvrvn typically manifests itself in controlled re-
sponses (or the mentality that enables one to exert control)
rather than spontaneous ones, and that the exertion of control
more often than not means the repression of undesirable types of
social interaction rather than the manifestation of desirable
types.

Sometimes, the loss or absence of control is physically visible.
This is the case with persons who lose their normal state of mind,
and get into a state of frenzy, such as Cassandra (E. 77r. 348-50),
or Orestes when haunted by the furies (E. Or. 254). Loss of con-
trol also shows with drunkards, and Theognis 479-84 names
some of the symptoms (notably loss of control of speech). Loss
of control also shows when people cannot suppress fear or anger
and thus fail to keep quiet. Many women in distressful situations
show these symptoms, notable examples are provided by the
Danaids in A. Supp. (198, 710, 724, 992), the Theban women in
A. Th. 186, Electra (S. El. 304) and Medea (E. Med. 913).

Physically visual symptoms that betray the presence of
cwdppocvrn are comparatively rare, and mostly confined to the
ralm of ‘quiet’ behaviour. Thus, for women and girls, manifesta-
tions of cwdpocvrn are that they stay in the house and keep quiet
(e.g. E. Hcld. 476-7, cf. Ar. Lys. 473 sitting cwdppovwc (‘quietly’)
like a girl). We are somewhat better informed where boys are
concerned. Charmides speaks of ‘doing everything in a quiet
manner’ (Pl. Chrm. 159B) and names walking in the streets and
talking as examples. The boys of Stronger Logos’ good old days
are similarly disciplined (Ar. Nu. 963-4), and their cw¢pocirn is
also visible in that they avoid to provide potential épacrai with
any sexual stimuli: thus, they hide their genitals (ibid. 973), and
avoid seductive glances at men (ibid. 979-80). The result of their
generally austere lifestyle ultimately shows in that they acquire an
athletic body with a healthy complexion (ibid. 1009-14).

Charmides also shows his ‘modesty’ when blushing after being
praised by Critias. This is a rare spontaneous physical symptom of
cwppocvrn and perhaps it is significant that Socrates relates the
symptom to ‘his liability to feel shame’ (70 aicxvvTnAov avTod,
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158C6) and therewith arguably more directly to the ‘emotion-
like” aidwc than to the controlled response of cwdpocivn. !t

Physically visual manifestations of cwgppocvvn in adult men are
again more rarely mentioned. Aeschines (1.25) mentions the
orators of the good old days, notably Solon, who according to
him refrained from wild gesticulation. The speaker in D. 45,
Phormio, contrasts the quiet gait and stern expression of his ad-
versary (D. 45.68) with his own habits of talking loud and walk-
ing fast (ibid. 78), but claims that such outward appearances are
downright misleading if taken as symptoms of cwgppocvvn and the
lack of it: for all his quietude, Phormio has allegedly been all but
coppwr in the pursuit of his own pleasures. Thus, the speaker
here contrasts the outward appearances that manifest the
cwppocvrn of ‘quietude’ to the not-directly-visible cwppocvvn of
control of desires. He leaves no doubt that for him, the latter is
the real thing, while the physically visible manifestations are po-
tentially deceptive.

3.4. The Connections between the Groups of Uses: The Synchronic Con-
spectus and Individual Authors; the Abstract Schemata

In the diagrams that follow, the circles representing groups of
uses are connected by lines that indicate a close connection be-
tween groups of uses that show a marked family resemblance.
The similarity usually consists either in a similarity of effect (com-
parable types of behaviour), or in a similarity of agent (different
types of behaviour exhibited by persons from the same social
category).

This is not in any way to say that these lines are the only con-
nections between groups of uses that can be drawn. In particular,
we have seen how in some cases more than one use of our terms
is activated, and these frequently concern what would seem to be
relatively distant relatives in the network. (The four Homeric
instances discussed in chapter 2.2 provide some good examples.)
It is quite impossible to represent all these connections in a sin-
gle diagram on a two-dimensional sheet of paper. (In some re-
spects, it might be helpful to adopt a three-dimensional model in-

14 Gf. Cairns (1993) 373n.87.
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stead of a two-dimensional one, a ‘molecule’, say, rather than a
‘network’.) A single two-dimensional representation will neces-
sarily be selective. Therefore, to counter the impression of arbi-
trariness that might arise, I have chosen to represent, in figures
3-11, schemata for the uses and connections between uses as they
occur in individual authors or genres. (The diagram in Figure 1
is essentially a compacted summary of these subsidiary diagrams,
summarising which uses must have been familiar at the time of
Plato.)

In figure 1, I have marked what I take to be the prototypical
uses by means of a a grey background. In figures 3-11, I use this
background with a different function: to highlight which uses
are activated in any particular author or genre. It will be seen in
these diagrams, that the prototypical uses of the terms are quite
common in Euripides, Aristophanes and the orators, and less so
in Homer, Aeschylus, Sophocles, Herodotus and Thucydides. It
seems reasonable to suggest that where the use of cwppwr and
cognates is concerned, Euripides, Aristophanes, and the orators
(and Plato, as we will see in chapter 10) are probably to be
bracketed as conforming rather more closely to ordinary lan-
guage use.

Whereas diagrams 1 and 3-11 aim to give an easy conspectus
of the network, and to visualise the relative centrality (prototypi-
cality) or marginality of uses, the aim of the table in figure 2 is
rather different. This aims to show how various groups of uses
can be subsumed under abstract schemata that define the salient
characteristics that they share. Here, at the lower end of the ta-
ble, the various groups of uses that we have identified are repre-
sented. The identification of a group of uses is in itself a process
of abstraction from a (large) number of rather similar individual
uses: in this sense, the various groups of uses are schemata at a
low level of abstraction. These groups are then, on the middle
level, subsumed under schemata at a higher level of abstraction,
that show the family resemblance between a number of groups
of uses. At the top level, a very high degree of abstraction is
reached, and a characteristic is defined that is probably shared
by all uses of our terms, that of being ‘of sound mind’. In accor-
dance with its high level of abstraction, this characteristic is neat
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and clear, but undoubtedly under-descriptive for most groups of
uses, save those in group 1 (‘sanity’).

So the two diagrams of figures 1 and 2 are designed to com-
plement rather than replace each other: they intend to visualise
different aspects of the complex category that the uses of cwppwy
and cognates constitute. Roughly speaking, Figure 1 represents
the inner constitution of the network, figure 2 the abstractions
that can be made to explain the various types of resemblance
between the network’s constituent parts.
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Fig. 1. cwdppocvvn and cognates: the network
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Fig. 3. cwdppocvvn and cognates: Homer
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Fig. 4. cwdppocvvn and cognates: Archaic Poetry
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Fig. 5. cwdppocvvn and cognates: Aeschylus
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Fig. 6. cwppocvrn and cognates: Sophocles
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Fig. 7. cwppocvrn and cognates: Euripides
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Fig. 8. cwdppocvvn and cognates: Herodotus
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Fig. 9. cwdppocvrn and cognates: Thucydides
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Fig. 10. cwgppocvrn and cognates: Aristophanes

sanity: good sense

good sense to avoid harming oneself

good sense to avoid indecency

marital
fidelity

control of
desires

good sense to avoid disorder

quietness
obedience

quietness obedience

good sense to avoid harming others

violence

respect
for gods

girls women

men polis boys servants



PRELIMINARY CONCLUSIONS 287

Fig. 11. cwgppocvrn and cognates: Orators
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4. The Specialised/Restricted Use of Some Cognate Terms:
A note on cwppovwc, cwdpoviCew, cwppovicTnc and cwdppovicua

As 1 have argued above, cwppwy, cwppoveiv and cwppocvrn in
principle cover the whole range of uses that I have identified in
the network described above, one notable exception being that
coppwy is not used to indicate a ‘sound state of mind’ tout court.

Some cognate terms, notably the adverb cw¢ppovwc and the
derivatives cwgppovifeiv/cwppovicua/ocwdppovicTric seem rather
more restricted in their uses within our corpus. These terms will
be briefly discussed below.

(1) cwppovwc. The adverb cwdppovwc would of course mean ‘in a
coppwr manner’ and may be expected to be used in all the ways
in which the adjective is used (uses 2-18). This is indeed the case.
But what is peculiar is that outside tragedy, the use of the adverb
generally seems relatively restricted and more ‘standardised’
than that of the adjective. Outside tragedy, the instances of
cwppovwce in my corpus mostly mean either ‘prudently’ (drawing
on uses 2-3) or ‘decently, soberly, in a way that betrays control of
desires’ (drawing on uses 5-7) or ‘quietly’ (drawing on uses 10-
13). Thus, the adverb seems to show a tendency to restrict itself
to a limited number of uses, and generally, these are uses that I
take to be quite central. In this respect, the use of the adverb
confirms my hypothesis as regards the constitution of the net-
work.

As I have indicated, most of the relatively ‘marginal’ uses are
from tragedy. In some cases, cwppovwc relates to respect for re-
ligion (my use 17). In A. Eum. 44, Orestes is cwppovwc €cTepuevoy
(‘codppovwc crowned’) in a way that betrays his quiet respect for
the oracle. Similarly, Amphiaraus has cwppovwc chosen to bear a
shield without signs (E. Ph. 1112) that make the god-defying
claims of his fellow warriors, and Diké on the shield of Polynices
leads her protégé cweppovwce (A. Th. 645), because his claim is
that his expedition is not an impious war against his own city
state.

Restraint of violence (my use 16) is at stake when in E. Held.
1007, Eurystheus asks Alcmene if she would have let him live
cwppovwc (‘unscathed’) in Argos, if their roles had been re-
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versed. And submission to authority (my use 14) is at stake when
Menelaus in S. Aj. 1075 claims that an army can not be com-
manded cwdpovwc (‘in an orderly manner’) if subjects have no
fear for authority.

Elsewhere, coppovwc often means ‘quietly’. In Hdt. 4.77, the
claim of the Scythian is that the Spartans are the only ones with
whom one has time to discuss codppovwc, Aeschines 3.2 claims
that a speaker should ascend the rostrum cwgpovwc (‘in a calm
and dignified manner’), the servant in Alcestis complains that
Heracles did not receive his meal in such a way (E. Alc. 753), and
the ladies in Ar. Lys. 473 promise that they will remain seated
cwppovwe (‘quietly’) like a maiden; the defendants in Isaeus 1.1
claim that they were brought up cwdpovwc and consequently lack
any experience with the courts, and never even went only to wit-
ness the proceedings.

Prudential uses of the adverb are met in expressions such as
cwppovwc BovAevechar (Th. 5.101.1, D. 21.74) and cwdppdvwc
ékhoyilecbar (Th. 1.80.3), and also in the notion of the cwdpwy
administration of a woAwc (Pl. Chr. 162A4 cwppovwc oikeiv).

In the last case, cwppovwc is bound to shade over into ‘so-
berly’, ‘in a manner that shows moderation and control of de-
sires’. Isocrates is fond of using the adverb in this way in expres-
sions like cweppovwc (Hv (‘living soberly’, 4.81, 6.59, 7.7),!4
cwppovdc Tov avTod Biov oikovouelv (1.46, ‘administrating one’s
own life in a moderate/self-controlled way’) and cwdppovic
mohiTevechar (15.24 ‘show self-control in one’s citizenship’);
Aeschines (2.176) uses this last expression with regard to the res-
toration of democracy, where cwppovwc also invokes the notion
of the avoidance of cracic.

Control of desire is also most frequently relevant to contexts
where the adverb is not addressed to the collective of citizens.
Aristophanes’ knights claim, in their encouragement of the Sau-
sage Seller, that 70 cwppivwc Tpadpfivar (‘a decent upbringing’,
Eq. 334) brings no success in politics. Both Plato (R. 403A7) and
Aeschines (1.151) introduce the notion of cwdpovwc €pav (even
if their interpretations rather differ in detail). Finally, in E. Ba.

14 Cf. also Lys. 14.41, D. 24.126.
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686, the Theban maenads are reported to sleep cw¢povwe, to
counter Pentheus’ suspicions of extra-marital sex.

(2) cwppovilew, cwppovicTnc and cweppovicua. The derivatives
coppovilew, cwppovictnc and cwdpovicua are closely connected.
The verb cwppoviferr means ‘to make codpwr’, a cwdppovicTnc is
a person or institution that makes people cwdppwr, and a
cwppovic-pa is a piece of good advice, a ‘summons’ to
cwppocvvn.

The use of these term is restricted to the other-regarding
senses; there are no uses where they have to do with prudence in
one’s self-interest, or with sanity per se. This probably accords
well with the intrinsically transitive meanings of the terms.

On one occasion, the verb cwgpovicar is used in connection
with moderation of expenses; this is in Thucydides 8.1.3, where
the Athenians decide to cut down the expenses in the city itself
(TOV Te kaTa TNY MO Ti €C €VTENewar cwdpovicar) in order to
rebuild the navy after the Sicilian expedition. The verb is also
used once in connection with ‘control of desires’: the Phaedo
speaks of rejecting some pleasures for fear of being deprived of
greater pleasures, and calls this ‘to have become cwdppwr some-
how out of wantonness’ (Pl. Phd. 69A4, 7&t Tpomov Twa 8u° ako-
Aagiav ... ceawdppoviadar). The term cwppovicrnc is used to refer
to the official supervisor of the Athenian ephebes, when
Demosthenes (19.285) claims that the Athenian youth does not
need Aeschines as cwppovicrc.

In connection with ‘quiet behaviour’, Antiphon the orator
(1.3.3.7) speaks of cwppovicar 70 Qupovpevor THic yvwunc, (‘calm-
ing down the temper of your minds’) and Danaus advises his
daughters to consider the arrival of the Egyptians in a quiet way
(A. Supp. 724, cecwdppovicuévwc). This play also offers the only
use in our corpus of cwdppovicua, in connection with the many
admonitions that Danaus has in store for his daughters (A. Supp.
992).

The terms are more frequent in connection with injustice and
punishment. Plato (Grg. 478D6) claims that punishment cw¢po-
vifer (‘makes cw¢ppwr’) and keeps people from further injus-
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tice!®, hence the prison for not-incorrigible prisoners in Laws is
called cwppovictnpiov (Lg. 908A4, 909A1); Demosthenes 21.227
subscribes to the same view, and elsewhere (25.94) expects the
same effect from misfortune.

In Thucydides, finally, codppoviferv and cwdppovicTnc are used
in connection with criticism and punishment of violence, both
between moAerc and within the single woAic (in the context of
civil strife or cracic). According to the Syracusans, the Cama-
rineans should not secretly hope that Syracuse will be defeated
by Athens in order that the aggressive impulses of the neighbour
state may be held in check (Th. 6.78.2 iva cwdppovicOduev);'s by
contrast, the Athenians advise these same Camarineans not to
act as ‘censors’ (6.87.3 cwgppovicrar) of the Athenian foreign pol-
icy. In internal politics, supporters of democracy at Athens claim
that the dfjpoc is a cwdppovicTnc of the kalot kayaboi (8.48.7) and
provides a check on their ruthlessness. Conversely, the support-
ers of oligarchy in Plataea, who hand over their city to the oligar-
chic Boeotians, are seen by the latter as the cwgppovicrai (Th.
3.65.3) of their democratic fellow citizens. Here, the use of
cwgppocvvn and cognates as an oligarchic party slogan rings in the
background.

5. An Outlook: Towards Plato

We have now established, in section 2, the range of traditional
uses of cwdppwr in non-philosophical texts. In the next chapter,
we will consider how Plato deals with the concept of cwppocvvn.
Here, I will note roughly speaking two tendencies.

On the one hand, we shall observe that Plato fully exploits the
polysemy of our terms in argumentative passages, especially in
passages that argue for the compatibility, or indeed ‘unity’, of
the individual virtues. For arguments of this type, cwdppocvvn of-
fers obvious advantages. We have observed how, in one of its uses
(my number 15), cwppocvrn is particularly close to dikaiocvvn.

15 Cf. Crit. 121C2, Lg. 854D5.

16 Plato echoes this type of use when claiming (R. 471A7) that in war
between Greeks, good citizens will only fight as cw¢povictai of their fellow
Greeks, not as enemies (moAéutot) in the conventional sense of the word.
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And we will see that it is easy to establish a link between copia
and the use of cwdpocvrn in the quasi-intellectual sense of pru-
dence. With avdpeia the case is not so simple. In many texts, we
have observed a tension between the self-assertive qualities asso-
ciated with martial apern and avdpeia, and the more other-
regarding uses of cwdpocvrn, nowhere more so, perhaps, than in
Sophocles’ Ajax and Thucydides. Similar tensions exist between
avdpeia and other ‘non-competitive’ aperai, notably dikatocvvn.
In a number of dialogues, we observe how Plato sets up argu-
ments to establish a link between avdpeia and one of those non-
competitive apetai. The potential of cwppocvyn in establishing
such a connection is most marked in Gorgias, where various uses
of the term are used to bridge the huge conceptual gap between
avdpeia and Sikatocvvn.

On the other hand, in establishing a technical definition of
cwppocvrn, Plato greatly reduces the vast range of conventional
uses. The definitions in Charmides all contain terms and expres-
sions associated with cwdppocvvn in one or other of its uses, and
these are all rejected as not touching the core of the matter.
Only the notion of cwdpocvvn as ‘control of desire’ goes unchal-
lenged: it is in fact not even discussed but very clearly invoked at
the beginning of the dialogue, so that it is bound to be active in
the minds of the readers. We will observe how, elsewhere in
Plato, this prototypical use is always the use of the term taken as
a point of departure when it is discussed what cwdpocvvn actually
is. Ultimately, the definitions of cwgppocvvn in the individual and
in the state, as given in Republic, would seem to represent Plato’s
elaboration of two quite central traditional uses of the term,
‘control of desire’ in the individual and evvopia in the moAic (my
numbers 6 and 18). Here, we see how, in his attempt to go to the
heart of the matter, Plato ignores most peripheral uses of the
terms, and focuses on the most central uses.

Incidentally, we will also observe how Plato focuses on the
most central members of society. He ignores the uses of cwppwv
and cognates that typically apply to women, girls and servants,
and rejects the ‘boyish’ interpretations given by Charmides, con-
centrating instead on the prototypical examples of the
cwppocvrn of men, both as individuals and in the woAwc.



CHAPTER TEN

PLATO
1. Introduction

In the previous chapter, I sketched an overview of the uses of
coppwr and cognates in non-philosophical Greek texts as they
were available at the time of Plato (chapter 9.2). I have also
tried to show how this polysemy can be fruitfully accounted for
by bringing these many uses together in a network of relatively
central (prototypical) and marginal uses, connected with each
other by family resemblance.

In this chapter, I will try to establish how Plato uses these
traditional notions in his discussions on ethics and politics, and
in the construction of his own theory of virtue. I think that in
this connection, two tendencies can be observed. On the one
hand, Plato fully exploits the polysemy of our terms for persua-
sive effect, specifically in passages that argue for the co-
existence, or indeed ‘unity’, of the seemingly disparate tradi-
tional virtues. On the other hand, in his own construction of a
theory of virtue, Plato greatly reduces this polysemy, and arrives
at a definition of cwdppocvrn of his own that is based on a very
limited number of central uses of the term. Here we can ob-
serve how, in his attempt to get to the ‘essence’ of the virtue,
Plato focuses on the prototypical uses at the expense of the
rather more peripheral ones.

In connection with Plato’s use of the polysemy of cwppocivn
in persuasive argumentation, it must be observed that
cwppocvrn — given the considerable range of uses sketched in
chapter 9 — can easily be linked to each of the other main vir-
tues. In one of its uses (its ‘civic’ use, group 15 in my diagrams),
cwppocvrn is nearly synonymous with dikatocvvn. In its pruden-
tial use (group 2), cw¢pocvrn is more obviously a mental-
cognitive capacity, and this use provides a possible link with
codpia (both share the general antonym a¢gpocvvn), exploited in
the discussion in Protagoras. And Plato even manages to relate
the seemingly very different quality of avdpeia to cwppocvvn. In
Laches, he suggests that a measure of ‘steadfastness’ or ‘courage’
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is also involved in controlling one’s desires, thus extending the
range of avdpeia to include prototypical cases of cwppocivn. In
Gorgias, by contrast, he argues that the avdpeloc ruler cannot
pursue all pleasures, but needs a faculty to decide which pleas-
ures best serve his long-term interests. Here, avdpeia is con-
nected with the prudential use of cwdppocvrn in order to show
that the brave ruler also needs cwdpocvrn in the sense of self-
control. Thus cwdppocvrn can be invoked to argue for the com-
patibility of such seemingly disparate qualities as dtkatocvvn,
codpia and avdpeia. As such, it is used (in Protagoras) by Socrates
to undermine the position of Protagoras who asserts the essen-
tial disparity of the virtues, and it plays a crucial role in Gorgias
in Socrates’ defence of dikatocvrn against the attacks of Calli-
cles. The first parts of this chapter (sections 2-7) will describe
how Plato exploits the polysemy of cwdpocvvn to achieve this
‘reconciliation of opposites’, with particular reference to Laches,
Protagoras, Gorgias and Republic.

In texts that concern themselves with the quest for a defini-
tion of cwppoctvn, on the other hand, Plato tends to reduce
the polysemy of cwdpocivn to a few central uses. This is the sub-
ject of sections 8 and 9. In Charmides (section 8), the defini-
tions of cwppocvrn that are discussed and rejected, all consist of
terms and expressions associated with uses of cwdpocvrn that
are less than absolutely central. Thus, the dialogue rejects a to-
tal equation of cwdpocvrn with such concepts as aidwc, O-
katocvvn or codpia. Ultimately, only the prototypical conception
of cwppocvrn as ‘control of desires’ remains unchallenged; in
fact, this notion is not discussed at all, but it is unmistakably ac-
tivated in the dramatic setting of the dialogue.

In other texts, this notion of control of desires is either
taken for granted as a definition of cwdppocvvn (Gorgias) or
taken as a point of departure for further exploration (Republic).
In Republic (section 9), where Plato finally achieves clear-cut
technical definitions of each of the virtues, cwdppocvvn is de-
fined as a consensus between the ruling and the ruled, both in
the individual soul and between the citizens of a woAwc. This
twin definition seems to be Plato’s elaboration (and, partly, his
re-interpretation) of two quite central traditional uses of
cwppocvrn: ‘control of desire’ for the individual male citizen
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(my group 6) and ‘evvouia’ (respect for the conventions and
the status quo in the moAwc, number 18) for the citizens of the
moAuc as a collective. The centrality of these two notions seems
of great help to Plato in establishing his analogy of soul and
state. Thus, the attempt to define the ‘essence’ of cwdpocvrn
turns out to be remarkably centripetal: it reduces the concept to
what are its prototypical manifestations for the dominant mem-
bers of society, adult male citizens, both as individuals and as
members of the collective body of citizens. As we will see, Plato
excludes uses of cwppocvrn that are less than absolutely central,
dismisses the ‘boyish’ interpretations of cwdppocvvn offered by
Charmides, and even completely ignores uses of cwdpoctrn that
typically apply to women and girls. Incidentally, this ‘centripetal’
definition also serves to establish a clear, if perhaps slightly arbi-
trary, distinction between cw¢pocvrn and Sukatocvrn: dikatocvrn
is now defined as ‘doing one’s own things’, and as such, seems
closely associated with two other relatively central ordinary lan-
guage uses of cwppocvrn that are not covered by the ‘consen-
sus’-interpretation: ‘quiet’/dwpdyuwv behaviour and restraint
from injustice (my groups 10 and 15; for Plato’s demarcation of
cwppocvrn as against dukatocvvn, see fig. 14 on page 253).

2. Polysemous cwdppocvvn and the ‘Unity’ of Virtue

In the first parts of this chapter, we will investigate how Plato
exploits the polysemy of cwdppocvvn (as described in chapter 9)
in persuasive argumentation. Specifically, this polysemy offers
considerable dialectical advantages in passages that argue for
the compatibility, or indeed the ‘unity’, of the individual virtues
or apeTal.

Semantically speaking, the basic phenomenon behind the
thorny issue of the ‘unity of virtues’ as defended in Laches,
Charmides and Protagoras is the following.! There are some

I For the discussion on the ‘unity’ of virtue, see especially Penner (1973),
Vlastos (1973) 221-69, Irwin (1977) 86-92, Kraut (1984) ch. 8, esp. 252-70,
Penner (1992) 127-8 and n.21, Irwin (1995) 41-4. Penner and Irwin defend the
thesis that Socrates took the virtues to be essentially identical (avdpeia =
coppocvvn = dukatocvrn = codia), Kraut (1984) devotes more attention to the
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types of behaviour that are typically assessed in terms of (one
particular use of) one virtue term, but can also be assessed in
terms of (one particular use of) another virtue term. This means
that there is a partial overlap between the uses of the two virtue
terms: in these particular uses, both terms can refer to the same
type of behaviour. An obvious case from our survey has been the
close association between the ‘civic’ uses of cwdppwr (my group
15 in chapter 9, figure 1) and dikatoc. In many contexts in the
orators, especially (see chapter 8.3), the two terms are virtually
synonymous. But the Platonic dialogues at hand establish many
more such connections: Laches hints at an affinity of avdpeia
and cwppocvvn when it speaks of the ‘courage’ of ‘fighting’ de-
sire (see section 4), both Laches and Protagoras seize on cogni-
tive, cogia-like aspects of courage, and Protagoras and Charmides
address similar associations for cw¢ppocvvn (for Protagoras, see
section 3, for Charmides, see section 8). In semantic terms, the
existence of such connections means that the virtue terms are
connected in a larger ‘network’, in which some of their uses
overlap and commend the same type of behaviour. There are
cases where one type of behaviour can be assessed in terms of
more than one virtue.

Now it seems to be good Socratic practice to locate virtue at
the ‘background’ level of the ‘state of the soul’ that ‘explains’
virtuous behaviour, rather than on the ‘foreground’ level of the
virtuous behaviour itself.? For Socrates, virtue is the quality ‘by
which’ virtuous acts, and virtuous persons, are virtuous; and his

fact that at surface level, the virtue terms are used differently: for him, the vir-
tue terms have a different scope and cover different parts of the same contin-
uum. Vlastos by contrast, concentrating on Protagoras, claims that Socrates
merely held the ‘equivalence’ of the virtues (the avdpeioc is also cxppwy etc.).
As the discussion below will show, I think that the positions of Penner and Kraut
are compatible: the first looks at virtue on the level of the ‘quality’ of the soul,
the latter focuses on differences of surface level-behaviour.
Vlastos’ views on Protagoras will not be dealt with here; they seem to require
that the strong claims in Protagoras are taken at considerably less than their face
value.

2 Thus, Penner (1973) 45 locates the ‘unity’ of the virtues on the level of
‘motive-forces’ or ‘states of soul’: ‘And we will lay it down that the same motive-
force or state of soul can result in different kinds of behaviour.’
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claim is that a definition of virtue will identify that quality and
explain what makes virtuous action virtuous.?

Now in the dialogues that concern us here, Laches, Charmides
and Protagoras, the typical Socratic response to the situation of
single types of behaviour called by multiple virtue names is to
conclude that these names refer not only to the same type of
behaviour but also to the same state of soul: if the behaviour of
repressing or ‘fighting’ desire is a token of avdpeia as well as
cwppocvrn, it follows that in such a case the terms avdpeia and
cwgppocvvn describe not only the same type of behaviour but
also the same state of soul: they in fact identify the same one
and the same state of mind, ‘virtue’. This conclusion is by no
means inevitable (it may well be unjustified: in principle, noth-
ing precludes the conception of two states of soul leading to the
same type of behaviour) but the inference seems quite natural
at face value, and is in fact made tacitly in these texts.

But if the quality of cwppocivn overlaps with that of avdpeia
in one of their manifestations, it should follow that the qualities
overlap throughout their different manifestations: for it is a
‘Socratic’ axiom that it is one-and-the-same state of soul that ex-
plains all different types of behaviour that are called by the
same virtue term.* Thus the quality of avdpeia that explains the
‘courage’ of ‘fighting desire’ will be identical with the quality of
cwppocvrn that explains all types of acts of cwppocvrn, and vice
versa. In short, all acts of avdpeia and all acts of cwppocvrn are
explained in terms of one and the same state of soul, and to
that extent, avdpeia is identical with cwdpocvvn. And given that
links can be established between all the individual virtue terms,
the conclusion seems to be that the individual virtue terms,
however different in their use on surface level,> name the same

3 For this Socratic criterion for definitions, cf. Kraut (1984) 254.

4 See for instance Socrates’ instruction at La. 191D10-11 mdAw odw TELPD
elmelv avdpeiav Ti Ov év mhci TOUTOLC TAVTIV écTiw, ‘now please try again to for-
mulate concerning av8peia what it is that it is the same in all those cases’.

5 Kraut (1984) 261 seems to focus on this difference in surface level use,
when he says that ‘the particular virtues blend imperceptibly into one another,
like subsegments of a continuous and uniform object.” He quotes the compari-
son from Prt. 329D6-8 of the parts of virtue to the parts of gold, that differ from
each other merely (or mainly?) in size. In fact Kraut seems to allow only quanti-
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‘state of soul’ and are to that extent identical with each other
and with virtue tout court.

A second characteristic of Socrates’ response in Laches, Pro-
tagoras and Charmides is the fact that Socrates identifies this
single state of soul behind the particular virtues with a kind of
knowledge, the knowledge of good and bad. This is the well-
known ‘intellectualism’ of Socrates’ ethics,” and in practice, this
intellectualism amounts to (re)defining the virtues in terms of
copia. Now there would seem to be two problems with this intel-
lectualist approach. First, it seems by no means obvious that
cogia is the suitable candidate to unify the particular virtues: in
fact, it does not seem to be the central part of the ‘continuum’
(in Kraut’s terms) or ‘network’ of virtue terms. For one thing,
there hardly seems to be a direct link between codia and &i-
katocvvn: in Protagoras, they are only indirectly linked, via
coppocvvn (Prt. 332A4 and following, see section 3 below).
Moreover, the link between avdpeia and codia as established in
Laches would seem counter-intuitive rather than self-evident.’
But there is a second problem connected with the identifica-
tion of virtue with knowledge, and that is that this identifica-
tion leaves no room for non-intellectual motives for virtuous
action, and, as is well known, even forces one to make the
counter-intuitive denial of the possibility of akrasia.

tative differences between parts of virtue. At the ‘surface level’ of behaviour, I
do not see that this is necessary.

6 Penner (1973) 45: ‘Socrates thought that all and only those men with ten-
dencies to brave actions had tendencies to wise actions (these actions being in
general different from the former actions). But he may have believed that all
of these tendencies sprang from the same motive-force or state of soul (e.g. a
certain kind of knowledge).” Penner’s formulations focus on the background
level of the state of soul rather than the foreground level of actions. As such, I
think, his views are largely compatible with those of Kraut. The most relevant
difference between the two would seem to be that Penner is less restrictive as
to what kind of surface-level differences are to be allowed.

Incidentally, Penner’s formulation shows that it is not inevitable, however
‘self-evident’ for Socrates, to identify the virtuous state of soul with ‘a certain
kind of knowledge’.

7 On the intellectualist approach to virtue, see the critique of Arist. MM
1182a15-23, and the discussions by Irwin (1995) 75-6, Penner (1992) 125-6.

8 Cf. Laches’ reaction in La. 195A4 ywpic dnmov copia éctw avdpeiac, ‘I had
assumed that cogia is completely different from avdpeia.’
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Thus, Plato’s approach elsewhere is different in two ways.
First, cwppocvvn replaces cogpia as the connecting element in
the web of virtue. This is most obviously the case in Gorgias (see
section 5), but in Republic the affinities of cwdppocvvn with other
virtues are also exploited for the construction of the larger net-
work. Besides, Plato also gives up the idea of a strict unity be-
tween the virtues. Gorgias (507A) shows that the cwppwr will
also be dikatoc and avdpeioc, and thus seems to argue for a co-
existence of virtues (even if, below surface level, this co-
existence still seems to spring from a specific ‘ordering’, or
7aéic, in the soul). Republic on the other hand gives up even
this idea of co-existence of all the virtues; for instance, it allows
for citizens with avdpeia and cwdppocvvn who lack copia. By con-
trast, the dialogue has much to say on how the problematic rec-
onciliation of cwdpocvvn and avdpeia is to be achieved (section
6).

In the following, I will first discuss Protagoras and its connec-
tion between cwdppocvvn and dikatocvvn and codia (section 3).
The reconciliation of the ‘opposites’ of avdpeia and cwppocvvn
is the subject of the sections that follow (4-6) Here, Gorgias
(section 5) is the culmination point, but the theme of avdpeia
runs through Plato’s work, so we will briefly look into some
other texts, Laches (section 4), which hints at a partial overlap
between avdpeia and cwdpocvrn without pressing the point, and
Republic and Politicus (section 6), which have rather a lot to say
on the reconciliation between avdpeia and cwppocvvn on a prac-
tical level.

3. Cwppocvvn, copia and dikatocvvn : Protagoras

A dialogue that offers an elaborate example of an argumenta-
tion for the unity of the virtues, is Protagoras. At the start of the
dialectical discussion that forms the second part of this dialogue,
Protagoras is led to claim that the aperai are fundamentally dis-
tinct from each other: the ‘parts’ of apern are more like the
parts of a face than like parts of gold (329D-E).

The claim that the virtues are fundamentally distinct from
each other seems quite compatible with the views ascribed to
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Protagoras in the myth at the beginning of the dialogue.? In
fact, in the myth the virtues seem so thoroughly distinct that
they vary considerably in function and importance. Protagoras’
story stresses the vital importance of aidwc and dikn (322C2),
sent by Zeus to ensure the possibility of a stable community.
This means that the virtues that correspond to aidwc and 8ikn,
cwgppocvvn (in the ‘political’ or ‘civic’ sense of ‘keeping from
injustice and violence’) and dikatocvvn (323A1-2), are essential
qualities for the stability of the moAic.!'” And the later sections
of Protagoras’ exposé suggest that octornc performs a similar
function. ' On the other hand, Protagoras’ theory of political
apern does not incorporate all traditional virtues. The myth ad-
dresses codia only at the level of technical skills that human
beings need for survival (321D4 7nv mept 70D Biov copiav),
places religious practices at largely the same level (man’s pen-
chant for religion is ascribed to his share in the technical skills
of the gods, 322A3-5), and completely ignores the martial qual-
ity of avdpeia. Protagoras’ political theory as represented by
Plato seems to be very much a peacetime political theory, surely
groundbreaking in its emphasis on co-operative values,!? but

9 In recent times, commentators mostly tend to the view that in the myth
(as opposed to the following dialectical sections of the dialogue), Plato is giving
us a reasonably fair representation of what he took to be Protagoras’ views. For
a discussion, see Dietz (1976) 115-6, Morgan (2000), 132-54. Cautionary re-
marks in Sihvola (1989) 78-84.

10 Cf. Kahn (1996) 217: ‘Protagoras does offer a solid defense for what Ad-
kins has called the quiet or cooperative virtues of justice and temperance.
These are precisely the virtues that Plato in the Republic will assign to all the
citizens, including the lowest and most numerous of his three classes.’

T The role of 6ctéTnc in relation to dperr here is not entirely clear. In the
myth itself, worshipping the gods is included among the basic skills of human-
ity (322A3-5) and thus excluded from 7oAtrikn aper, and this would seem to
accord well with Protagoras’ reputation for ‘agnosticism’, but in 323E3,
aceBeia is included among the opposites of political aper, and afterwards,
octoTnc tends to be bracketed with Sukatocvrn and cwdpocdvn among the politi-
cal aperai. It may well be that the gradual inclusion of 6cié77c is to be ascribed
to a persuasive strategy of Plato rather than to Protagoras’ political theory itself.

Protagoras’ reputation for ‘agnosticism’ is based on fr. DK 80, B 4; for the
‘agnostic’ (rather than a more fundamentally ‘atheistic’) interpretation of this
fragment, see Dietz (1976) 138-40, De Romilly (1988) 147-8. On the limited
contribution of religion to the political aspects of society, cf. De Romilly
(1988) 228.

12 Cf. Sicking (1998) 178.
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arguably naive in its complete reliance on these ‘quiet’ virtues
for dealing with potential conflicts.!3

Protagoras offers this long exposé of his political views in answer
to Socrates’ question whether apern can be taught. In defence
of his reputation as a teacher, Protagoras firmly asserts that
apern can indeed be taught.'* According to him, political aper,
based on aidwc and dikn (322C2) and thus including cwppocvvn
and Owkatocvwn, is to some extent shared by all people, and all
education — of which his own teaching apparently constitutes
the summit (328B2) — aims at the enhancement of this quality
(324D-326E). The cwdpocvrn encountered here is not the
purely ‘individual’ apern of control of desires that we will meet
in Gorgias and at the start of Charmides, but rather the civic type
of cwppocvrn that keeps men from aggression against their fel-
low citizens (use 16).

In response to Protagoras’ exposé, Socrates leads his inter-
locutor to concede that avdpeia and cogia are also virtues — a
fatal move for Protagoras’ position, as it turns out, but Protagoras
seems to be too respectful of tradition to make radical claims
and exclude avdpeia from the list of virtues. Protagoras is then
asked to consider whether these five virtues (dukatocvvn,
cwpocvvn, ocoTnc, avdpeia, codia) are identical or not, and so
he is made to claim that these five virtues are not different
names for what is essentially the same thing, but in fact sepa-
rate parts of apern that are wholly distinct from each other, like
the parts of the human face. Protagoras even claims that one
may have one apern but lack another; thus, there are many sol-
diers who are avdpeiot but adikot, and others who are 8ikator but
not cogot (329E5-6).15

13 aidwc and 8ikn are supposed to cope with crdcic. Otherwise, there is no
mention of conflict between humans: wars between moAeic are ignored in the
Protagoras myth; the only type of ‘war’ that the myth acknowledges is that
against wild animals (322B4).

14 Tt is on this point that the dialogue runs into dmopia: at the end of the dia-
logue, it is Socrates who now seems convinced that aper is teachable, whereas
Protagoras seems to hold the opposite (361A-B). On Socrates’ use of ‘tactical
moves’ and ‘manipulative and insincere’ reasoning, see Kahn (1996) 241-3.

15 1f the dikatocdvn that some people lack is not the basic sense of dikn
prominent in Protagoras’ Aoyoc, but the ‘advanced’ dikatocvrn of more civilised
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This claim is challenged by Socrates in the remainder of the
dialogue, the aim of which seems to be to show that Protagoras
cannot uphold this claim about the aperai, which in turn of
course undermines his trustworthiness as an expert in the field
of virtue.

In the first dialectical part of the discussion, Socrates challenges
Protagoras’ thesis by identifying as many virtues as possible.!¢
Protagoras is first challenged by an argument that centres on
the close affinity between dikatocvvn and ociétnc.'” The second
argument (332A4-333B6) hinges on the point that cwgppocivn
(in its prudential use) and cogia share agppocvvn as an opposite;
on the agreed assumption that a mpayua has only one opposite
(332D1-3), this would mean that cwdpocvvn and codia are just
two names for the same thing. Together, these two arguments
suggest — though no attempt is made to make Protagoras agree
with the conclusion!® — that octoTnc is dwkatocvrn and

standards (cf. 327C-D), there is no direct contradiction with Protagoras’ speech.
Still, what Protagoras says here perhaps reflects common Greek usage, in which
avdpeia is frequently contrasted to the more ‘quiet’ virtues, rather than any
particular views expressed in Protagoras’ speech. On the possibility that Plato
misrepresents Protagoras’ views, see Sicking (1998) 189-190.

16 The arguments are not finished properly, but they unmistakably suggest
that the virtues in question are identified by Socrates. Thus, I prefer Penner’s
straightforward reading of the passage (1973) 49-60 to Vlastos’ reinterpreta-
tion, (1973), 234-46, according to which the unity thesis means that the particu-
lar virtues share the same qualities. For this, there seems insufficient signals in
the text.

17 331A-332A. In what seems to be a parody of Protagoras’ eristic methods,
Protagoras states that dukatocvvn and octéTnc are both rather similar (331D2)
and somewhat different (331C2), so that one could argue both cases.

The argument about the similarity between the two virtues of course calls to
mind the conclusion at Euthyphro 12D 1-3, that 70 6ciov is a part of 70 dikatov. In
the remainder of that dialogue, it is fruitlessly attempted to identify what spe-
cific part octémc is, see Kahn (1996) 173. In view of the very different functions
of religious activities and Stkatocvvn in the myth (cf. p. 300 n. 11 above), it
seems doubtful again that Plato is addressing Protagoras’ own views here; it may
rather be the case that he proceeds on the assumption that Protagoras is unwill-
ing to contradict idées recues on morality.

18 On Plato’s reading of Protagoras’ homo mensura, it would be meaningless
for Protagoras to agree with one statement rather than the other, for both are
necessarily equally true, cf. Sicking (1998) 193-4, and ibid. 168.
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cwppocvrn equals copia; all that is still missing is a link between
the two groups.

This link is, significantly, provided by cw¢pocvrn. The third
argument addresses the question whether or not it is possible to
be cwppwr while committing injustice (adik@v ... cwppovelv,
333B8-9). This is a thesis that Protagoras emphatically refuses to
accept himself, and indeed, it is at least paradoxical given the
traditional close association of the two. One would probably
have to think of someone who prudently serves his own inter-
ests while doing injustice: maybe the farmer in E. El. 50-3, who
claims that there are some who consider him a fool because he
does not take advantage of his marriage with Electra, has a
rather similar type of person in mind. (Read like this, it is, in
fact, the sort of view that Callicles in Gorgias might have taken,
if Socrates had not lured him into a complete rejection of
cwppocvrn.) In any case, the conception of the cwdppwr adikoc
is in principle fully compatible with Protagoras’ thesis that the
virtues differ from each other, and Protagoras agrees that many
people do indeed accept it.

Socrates embarks on the refutation of this thesis (333D3-E1)
by suggesting that cw¢poveilv, in its prudential sense of €0
BovAevechar (333D6), entails that one is successful in one’s ac-
tions: cwppoveiv entails v mparTew (‘faring well’, 33D7). But €)
mparTew can also be taken as ‘acting right’, and this prepares
for a re-interpretation of ‘prudential’ cwgppocvyn in other-
regarding terms: it is now suggested that cwdpocvrn in its guise
of ‘€0 mpdrTew’ means ‘doing dyadd’, i.e. doing what is useful
(wperipa, 333D9) for people. This of course prepares for the
conclusion that cwppocvvn, even in its prudential use, is nothing
else than justice. But the argument is not finished properly, but
interrupted by an exposé by Protagoras on the various uses of
the term w¢éXipov. Thus, again, Protagoras is not forced to ac-
cept the outcome of the argument, but if the reader accepts
Plato’s reinterpretation of ‘prudential’ cw$ppocvrn in other-
regarding terms and finishes the third argument for himself, it
should read that cwdppocdvn is the same as Sikatocvvn. Given
that the first two arguments established the identity of -
katocvvn and octornc as well as that of cwdppocvrn with codpia,
the conclusion now seems to be that four of the five virtues un-
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der examination are not distinct after all. The essential seman-
tic links that lie at the basis of this identification are provided
by cwdppocvyrn, which is associated with both dikatocvrn and
copia.

That leaves avdpeia. When the discussion of Protagoras’ the-
sis on aper is resumed, Protagoras now claims ‘that the four vir-
tues are quite close to each other, but that avdpeia is utterly dif-
ferent from them all’ (349D3-5 7a uév T€TTapA AVTOV ETLELKAC
mapamAncie aAAnAotc €cTiv, 7 8¢ avdpeia mavv mOAVL Siapépov
TAVTWY TOUTWY).

In the refutation of this claim, it is demonstrated by Socrates
that avdpeia also depends on a proper judgement concerning
the ‘things’ to be pursued and avoided, and so it appears that
avdpeia is in fact nothing else than codia. Now everyone is
found to agree against Protagoras!? that the virtues are not dis-
tinct from each other, but that they are all ultimately based on
one and the same thing, copia or knowledge.

Thus we see how, in Protagoras, cwppocvvn plays a role in Soc-
rates’ arguments against Protagoras, for the unity of the virtues.
Specifically, cwdppocvrn has semantic links with both co¢ia and
dukarocvvn, and is thus at the basis of the identification of these
three virtues. The link of avdpeia with the other virtues is not
made via cwdppocvrn, but by means of the ‘Socratic’ notion that
virtue is based on a proper judgement about the good and the
bad, and hence resides in knowledge. As we will see in section
5, Gorgias offers a rather similar type of argument in which av-
dpeta is linked not with cogpia but with (the prudential use of)
cwppocvvn. It seems that here we have an argument that can be
pursued in two directions: when avdpeia is shown to involve
good judgement, it can be linked either to the ‘wisdom’ of
cogia, or the ‘prudential’ variety of cwppocvvn, according to the
needs of the passage at hand.

19" Collecting a maximum number of counter-votes is not the normal pro-
cedure of Socratic elenchus; for its significance in a discussion with Protagoras,
see Sicking (1998) 197-8.
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4. Cwppocvvn and avdpeia : Laches

We have observed how, in Protagoras, avdpeia is redefined in
terms of (Socratic) copia or knowledge. By implication, the
‘martial’, ‘self-assertive’ quality of avdpeia is then also linked to
the more typically other-regarding virtues of cwgppocvrn and Si-
katocvvn. But there is a long history of tension between avdpeia
and these other-regarding virtues.

At first sight, it would not perhaps seem that cwgpocvvn pro-
vides a suitable tool to accomplish the reconciliation of the self-
assertive avdpeia and the more other-regarding, cooperative
qualities. In the earliest instance of caoppwy in Greek litera-
ture, there is in fact already an implicit tension between
cwppocvvn and avdpeia. In Iliad 21.462-9, Apollo is challenged
to combat by his uncle, and thus invited to display his martial
apern, but he declines with an appeal to cwdppocvvn (chapter
2.2). And while, in the [lliad, it is never in doubt that martial
success depends on a measure of deliberation and prudence (as
can be seen from the example of heroes who lose their ¢ppévec
and make fatal mistakes, chapter 2.3), it is equally clear that
caodppocvyn itself hardly belongs to the discourse of war and
courage. The tendency is reinforced in later literature. In ar-
chaic literature, cwgppocvrn is mainly the province of citizens
who refrain from cracic and revolt (chapter 3.2), and similarly,
in Aeschylus, cwppocvvn is the quality of those who refrain from
undue violence (chapter 4.2). The tension between the two
concepts is put forward even more strongly in Sophocles’ Ajax
(chapter 5.2). Because of his eminent martial qualities, the
hero of that play is temperamentally incapable of the
cwppocvvn demanded by his surroundings. And the most vivid
illustrations of the clash between a martial attitude and prudent
restraint occur in Thucydides, climaxing in the description of
cracic at Corcyra (3.82, see chapter 7.3.4), where restraint is
decried as avavdpia, and unwarranted aggression vehemently
embraced.

So the general tendency of Greek thought would seem to be
that avdpeia and cwdppocvrn, though both acknowledged virtues,
belong to fundamentally different contexts and are in fact
rarely found in conjunction. Nevertheless, there are several pas-
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sages where Plato manages to establish an affinity between the
two. In this section, we will first look briefly into Laches, where
Plato implies an affinity between avdpeia and cwdpocvvn but does
not explicitly pursue this point. After that (section 5), we will
examine Gorgias, where avdpeia is explicitly linked to cwdpocivn
and Sukatocvrn. Finally (section 6), we will briefly examine some
passages from Republic and Politicus, that throw further light on
Plato’s thought concerning the tenuous link between the two
qualities.

In Laches, avdpeia is ultimately linked to codia, as it was in Pro-
tagoras. Yet there is one passage that implies that avdpeia is also
relevant to behaviour that would normally be regarded as the
prototypical manifestation of cwgppocvvn. To this extent, Laches
already seems to suggest that avdpeia can be directly linked to
the latter, in the sense that the terms are synonymous in one
of their uses.

The approach that Plato chooses in Laches is to extend the
concept of avdpeia to include the prototypical manifestation of
cwppocvrn as ‘control of desire’. This can be done when ‘desire’
is construed as a ‘danger’ that has to be ‘fought’. For this pur-
pose, the conceptualisation of the cwdpocvrn of ‘control of de-
sires” as ‘having power over oneself’ (kpateiv éavTov) or ‘being
stronger than oneself’ (kpeiTTwy €avrod) helps establish martial
associations for this type of use.?’ To that extent, Plato here
elaborates on the conventional imagery of cwdppocvvn.

In the dialectical discussion on avdpeia, Laches starts with
providing a suitably ‘martial’ definition of avdpeia as ‘being pre-
pared to remain at one’s post and fight the enemy without flee-
ing’ (190E5-6 €l yap Tic €0éhot év Tt Talel uévwy apdvechar Todc
mohepiove kal um pevyor). Not content with what merely seems
to be an (admittedly appropriate) example of avdpeia, Socrates
cites a number of further examples of avdpeia, and greatly ex-
pands the scope of the virtue to include the behaviour typically
associated with cwdpocvvn:

20 Cf. especially E. Hipp. 3989 (chapter 6.4) and Antiphon frr. 58, 59 (cited
in section 6 below).
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CQ. Tobro Toivvw O dpTi éAeyov, 0Tt €yw aiTioc pi KaAdC ce
amoxpivachat, 6T 0V kaAdc Mpouny—BovAduevoc yap cov muféchou
p ;wvou ToUC v TOL OT\LTIk@L avpelovc, a)\)\a Kal TovC v ThL
ITTK@L KAl €V COUTAVTL TOL TONEMIKDL €LOEL, KAl UT) MOVOV TOUC €V
T@L TOAépWL, d)\)\& Kal ToVC év Toic mpoc T dAarTav kiwddvoic
ayﬁpewvc SvTac, kal Gco ye mpoc vOcoVC Kal dcol mpoc meviac 1 kal
mpoc Ta moMuTika dvdpeiol eicw, kal €T av P ubvov Scol mpoc
Avmac avdpelol etcw 7N ¢o,30vc a)\/\a Kal 7rpoc em@vp.Lac 7N n80uac
dewol ﬂaxeceat kal /.LEUOUTE( Kal avactpépovTec—eicl yap mov
Twec, w Aaync, kal év Toic TowovTOLC avdpelo.

(PL. La. 189C7-E2)

Well, this is what I meant just now, that I am to blame if you
did not answer in the right manner, because I did not ask in
the right manner. For I wanted to hear from you not only
about those who are brave in the infantry, but also about those
in the cavalry and in the entire category of warfare. And I
had in mind not only those who are brave in warfare, but
also those who are brave in dangers at sea, and those who are
brave with regard to disease and poverty and public life. And
yet again not only those who are brave with regard to pain
and fear, but also those who are good at fighting desire and
pleasure, both in standing firm and turning away. For
surely, Laches, there are also people who are brave in such
circumstances.

Starting with the prototypical example of avdpeia, 2! — fighting
a human enemy while remaining at one’s post without fleeing
— Socrates extends the scope of the virtue to include what are
probably less typical cases. (The threefold repetition of un
uovov ... aAla kai draws the reader’s attention to the process of
extension.) In these additional examples, avdpeia is first made
to include firm action in the face of non-human dangers (such
as storms at sea) in addition to actually fighting human ene-
mies. The scope of avdpeia is then extended to endurance of
distressful situations (illness, poverty), situations that are no
doubt to be feared, but that perhaps require a measure of for-
bearance rather than immediate physical action. Finally, the
scope of avdpela is extended yet further (é7¢ av) to include the
highly metaphorical ‘fighting’ of pleasures and desires. Here,
one has to suppose that these pleasures and desires constitute a

2l For martial courage as the prototypical example of dvdpeia, see Sluiter
& Rosen (2003), 5-8, and cf. Hobbs (2000).
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kind of danger, and that they have to be ‘fought’ or ‘fled’
rather than pursued. This suggests that control of desires is also
a ‘martial’ activity, and the formulation (mpoc émbupiac 7
ndovac) dewol payechar, kal uévovrec kai avactpépovrec (‘those
who are good at fighting desire and pleasure, both in standing firm
and turning away’) emphasises the martial associations. If so, the
term avdpeia also applies to situations that could equally be re-
garded as typical manifestations of cwdppocvvn (in the sense of
‘control of desires’): to this extent, the virtues are made to
overlap, and there is a subliminal suggestion that — in Socratic
terms — they name manifestations of the same state of the
soul.

In Laches, however, the equation of avdpeia and cwdpocvvn,
while strongly suggested in the passage we have examined, is
not pursued further. In the remainder of the dialogue, avépeia
is linked to copia, and therewith to virtue as a whole. On the
basis of the examples given by Socrates, Laches now redefines
avdpeia as kapTepia Tic, ‘some kind of endurance’ (kapTepia,
192D10) — for all his lack of dialectical sophistication, Laches is
well able to identify correctly the common factor between cour-
age and control of desire.?? This definition is again found want-
ing, for it soon transpires that kaprepia is a broad term that in-
cludes many types of ‘obdurate’ behaviour that do not qualify as
avdpeia. Accordingly, the definition is modified: it is now sug-
gested that it is only ¢ppovipoc kapTepia that may count as av-
dpela (192E10). This is a notion that Laches is disinclined to
challenge, but incapable of defending adequately.

The idea that avdpeia requires some kind of ‘sensible endur-
ance’?® is then taken up by Nicias, who follows the Socratic
equation of virtue with knowledge (194D1-2) and defines av-
dpeta as a type of codia, and more specifically as the ‘knowledge
of what is to be feared and what is not’ (194E11-195A1, mnv 7&v
dewdv emcTnuny). In the discussion that follows Nicias makes

22 For the link between cwdpocvvn and kapTepia, cf. Thgn. 479-83, X. Smp.
8.8 (linked with pwpn and avdpeia), Pl. Grg. 507B4-8, Arist. EN 1145b14-15, Pol.
1834a19-25, Isoc. 12.197.

23 Tt seems clear that the reader is intended to infer that kaprepia is a cen-
tral element of avdpeia, even though Laches’ definition is defeated. See
O’Brien (1963), D.T. Devereux (1977). Contra Irwin (1995) 360n.29.
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two important observations on this type of ‘knowledge’: first,
that avdpeia is unlike technical knowledge in that it entails a
value judgement on which dangers are to be faced and which
are not, a type of judgement that is not necessarily available to
ordinary craftsmen like doctors or seers (195b-196A),%* and sec-
ond, that this type of rational judgement is indeed unavailable
to animals, children, and many adults with insufficient capacity
for reasoning (196D-197B). Here, we seem to be close to the
capacity of ‘measurement’ from Protagoras.

Indeed, Nicias’ definition and his Socratic equation of av-
dpeia and émicTriun runs into trouble precisely on the ground
that avdpeia is now to be equated with virtue in general. If av-
dpeta is ‘knowledge of what is to be feared and what is not’, and
hence of future good and evil (198B), it is impossible to distin-
guish avdpeia from knowledge of good and evil tout court, and
hence from virtue in general (199C-D), for knowledge of the
future can not be separated from knowledge about the past and
present (198D-199A). Thus, the Socratic equation of avdpeia
with cogia runs into problems of demarcation that are quite
similar to the problems connected with the definition of
cwppocvrn as a type of ‘knowledge’ in Charmides (for which, see
section 8). It is on this account that the discussion reaches its
amopia: Socrates and his interlocutors prove unable to give an
account of avdpeia that shows the virtue to be akin to, and yet
distinct from, the other virtues.

Thus, while Laches ends with the thoroughly Socratic reduc-
tion of all virtues to knowledge, the dialogue offers an impor-
tant hint how avdpeia could be linked to cwgppocivn even out-
side the context of this equation. A second, more elaborate and
more sophisticated approach is taken in Gorgias, to which we will
now turn.

24 For Nicias, doctors are ordinary craftsmen who are unable to decide on
the moral issue whether it is better for the patient to live or die, and thus
whether he should apply or withhold treatment. This refers to a medical debate
on the the issue whether the doctor was free to withhold treatment in desper-
ate cases. See Rosen & Horstmanshoff (2003).



310 CHAPTER TEN
5. Cwppocvvn and avdpeia : Gorgias

In Gorgias, Socrates is confronted with a discussion partner, Cal-
licles,? who firmly rejects tkatocvvn and extols avdpeia and
¢ppovncic. Hence Callicles presents Socrates with a direct chal-
lenge to demonstrate the compatibility of avdpeia and the
other-regarding virtues. In the process, Gorgiasis the first full-
scale discussion?® of political apern .27

Though it starts, as its sub-title suggests, as a dialogue on
rhetoric (mept pnropikfic), the two themes of ‘rhetoric’ and the
moral foundations of political life are connected as soon as Gor-
gias, Socrates’ first interlocutor, is led to claim that the true sub-
ject matter of rhetoric is ‘what is just and unjust’ (454B7 wept
TOUTwY @ €cTi dikaia Te kal ddika ). Gorgias at first claims that his
job as a teacher of rhetoric is only to teach persuasion, and ad-
mits the possibility that others may misuse this skill, but then
feels ‘ashamed’ to claim that the orator does not need moral
expertise or the ability to teach it; consequently, he is forced to
admit that the orator will have to know what justice is and can-
not willingly abuse this knowledge. Thus, he is shown to con-
tradict himself.

The second interlocutor, Polos, now takes an explicitly im-
moralist stance, and claims that ‘doing wrong’ (adukeiv) is better
than ‘suffering it’ (adikeicar), but he lacks the temerity to
deny against common usage that doing wrong is ‘more un-
seemly’ (alcyiov, 474C7), and on this account he is also caught
up in contradiction. It is left for the third interlocutor, Callicles,
to make a full ‘immoralist’ attack on the conventional notion of
dikatocvrn, which he regards as invented by the weak in order
to check the ambitions of the strong, and to launch a parallel

25 On the enigmatic figure of Callicles, otherwise unknown to us, see
Dodds (1959) 12-5.

26 Tt is impossible to date the Gorgias in relation to other ‘early’ dialogues
considered here, such as Charmides and Protagoras. Dodds (1959) 18-24 argues
that Gorgias comes relatively late in the first group of dialogues, Kahn (1996)
128 claims that it is probably an early work in view of the absence of many of
the methodological procedures found in the so-called dialogues of definition.

27 Olympiodoros p. 3.6 Norvin defines the ckoméc of the dialogue as mepi
TOV apydv Siakexbivar OV pepovcdy Nudc éml THY moATKNY evdaipoviay. See
Dodds (1959) 1.
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attack on the life of the philosopher, whom he regards as singu-
larly unequipped for a successfully self-assertive life in the
moAic. And it is in answer to these attacks that Socrates has to
show the paramount value of dtkatocvrn as a political virtue, and
to demonstrate that the philosopher is the only moAiTikoc in
the true sense of the word.

What Socrates has to show, then, in his discussion with Calli-
cles, is that strong men who should rule cannot do so without
dikatocvrn, i.e. that dtkatocvn is a necessary condition for av-
dpeia as understood by Callicles. Here, cwdpocvvn is explicitly
given the role of an intermediary between avdpeia and &i-
katocvvn. Socrates will argue that Callicles’ strong men, rather
than acting on each and every impulse, need the ability to de-
cide which pleasures to pursue and which not. This is basically
the argument that the avdpeloc should be able to make right
decisions, familiar from Laches and Protagoras, but this capacity is
now related to (prudential) cwgppocvrn rather than the Socratic
conception of copia. Socrates eventually makes Callicles accept
(i) that the avdpeioc needs a kind of prudence that can be re-
lated to cwppoctrn, and (ii) that cwdppocvvn entails Skatocvvy.

Now the second of these arguments does not necessarily fol-
low from the first. It relates to a different use of cwgpocivn
(other-regarding ‘restraint of violence and injustice’ vs. self-
regarding ‘prudence’). Therefore, if it is accepted that avdpeia
does not go without cwgpocvrn in the sense of prudence, this
does not mean that the avdpeioc as cwdppwr should also be
dikatoc. Socrates’ argumentation is plausible only if he manages
to gloss over the different uses of cw¢ppocvrn involved in the
two arguments, and to secure the acceptance of cwgppocvvn tout
court from his opponent.

Paradoxically, perhaps, Socrates first elicits from Callicles a
complete rejection of cwdppocvrn in the prototypical use of ‘con-
trol of desires’. This control of desires is something that Calli-
cles loathes, and he is persuaded to reject cwgppocvvn entirely
and adopt a position of undiscriminating hedonism.?® This re-
jection of cwppocvrn serves to strengthen the plausibility of
Socrates’ arguments against Callicles. For when Callicles is ulti-

28 On the connection between the two, see Irwin (1977) 119-20.
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mately forced to accept that his rulers do after all need cwgppo-
cvrn (if in a different use), it seems that he is caught in contra-
diction.

Socrates’ introduction of cw¢pocvrn into the discussion is
very elaborate, and this seems to underline both the vital role
of cwppocvrn for the discussion, and Callicles’ complete hostility
to the type of cwppocvvn at hand. When Callicles states that
the strong are those who are ¢ppovipor and avdpeior, and that
they have the right to rule without regard for justice, Socrates
asks whether they should also rule over themselves.

CQ. 7( 8¢ adTdV,  éTaipe;

KAA. min7i;

CQ. apyovrac 1 apyoperovc;

KAA. mdc Aéyeuc;

CQ. €va ékactov Aéyw avTov €avtod dpyovra: 7 ToHTO pév 0vdEV
del, avTov €avTod dpyety, TOV 8¢ AANwY;

KAA. 7éc éavrod apyovra Aéyeic;

CQ. ovdev motkidov, aAX’ dcmep ol TOANOl, cwppova OvTa Kal
€ykpatf avTOV €avTod, TV NdovdY Kal embumdY apxovTa TV €V
€QUTOL.

KAA. @c n8vc el Tove nAbiove Aéyeic Tode coppovac.

(PL Grg. 491D4-E1)

So. But what about themselves, my friend?

Kal. What on earth do you mean?

So. Are they to rule or to be ruled?

Kal. How do you mean?

So. I mean that every single one of them rules over himself.
Or is there no need whatever for that, to rule over oneself, but
just to rule over the rest?

Kal. What do you mean by ‘ruling over oneself’?

So. Nothing intricate, but the same as the many, being
cwdppwr and in control of oneself, ruling over one’s inner
pleasures and desires.

Kal. How funny you are! You call the silly the coppovec.

Socrates’ interpretation of cwppocvrn as control of pleasures
and desires is, indeed, ‘nothing intricate’, (ovdév moikilov), but
rather the central use of the word. In this respect, Callicles’ ap-
parent failure to grasp Socrates’ intention seems surprising. But
Socrates’ initial paraphrase of this familiar concept is indeed
puzzling. Taking his clue from Callicles’ speech, in which the
concept of ‘ruling’ (dpyetr) was very dominant, he describes the
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concept as avTov €avTod dpyew (‘ruling over oneself’), substitut-
ing the verb dpyew for the more idiomatic kpateiv (‘being
stronger than oneself’). This makes for a seemingly ‘spontane-
ous’ introduction of cwdpocvrn, and in a context where its
presence was hardly to be expected.?® This sufficiently explains
Callicles’ initial misunderstanding.

Now this ‘control of pleasures and desires’ is something that
Callicles is bound to reject after his insistence that the strong
should rule and should be allowed to ‘have more’ (wAéov €xew).
And indeed, Callicles duly rejects it. His remark that Socrates
wrongly identifies the silly with the cwgpovec is perhaps a hint
that there is an alternative interpretation of cw¢ppocvvn that
Callicles would not so readily reject: that of cwgppocvrn as the
prudent deliberation that allows the strong to maximise the ful-
filment of their own interests. He has insisted, after all, that his
rulers should be ¢ppovipor (491B1). But Socrates has invited him
to either accept or fully reject the notion of ‘ruling over one-
self” (491D8 71 TovTwy pév ovdev del, avTov éavrod dpyew), and
in response, Callicles goes for the rejection of cwdppocvvn (a
term which he now uses three times in the ‘incorrect’ conven-
tional sense he just rejected: 492A8, 492B4, 492C1). This
cwdppocvrn, he suggests, is used as a term of approval only by
those who are unable to gratify all their desires because of their
‘lack of manliness’ (492B2 dia Ty avT®v avavdpiav.)3® Callicles
therewith commits himself to an unqualified hedonism that
does not go well with his elitist political views, and forces him to

29 In fact, cwgppoctivn was not mentioned earlier in the dialogue, except for
a passing allusion in Socrates’ discussion with Polos, where Socrates briefly hints
at the affinity between the two virtues: Grg. 478D6-7 cwepoviler ydp mov kai
dikatoTépovc moiel kal laTpikn yiyverar wovnpiac 7 8ikn. ‘Punishment makes
peogle sober and more righteous, I suppose, and is a healing for wickedness.’

30" Asin Thuc. 8.82, avavdpia substitutes for cwppoctvn as a term to describe
the same type of unassertive behaviour. Unassertive behaviour is cwpocivn for
those who find it commendable, avavdpia for those who wish to reject it.

Callicles’ expression of the common thought that cwdpoctvn and avdpeia are
strongly contrasted, prepares us for the passage at 506C-507C, where Socrates
deduces the need for, and co-occurrence of, cwppocvr, Stkatocvvm, 6ctoTnc and
avdpela.
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accept consequences that he himself finds utterly vulgar and
shameful (cf. 494E7).3!

Indeed, Callicles does not manage to keep up this position of
unqualified hedonism. Socrates makes him agree that not all
pleasures are good, and that the good prevails over the pleasant:
hence not all pleasures are to be fulfilled (499B-500A).32 This
implies that one needs sound judgements on the relative merits
of various kinds of pleasures. What one needs is, in fact, a kind
of prudence.

From here on, cw¢ppocvvn is brought back into the discussion,
though in the rather different use of ‘prudence’. The search is
now for a Texvikoc who can decide on the question which de-
sires are to be fulfilled and which are to be rejected. Socrates
suggests that such a man will act like craftsmen who take good
care that their products acquire a certain ‘order and structure’
(504A7 Taewc kal kdcpov), and like doctors who procure Taéic
and kocuoc in the body, i.e. health and strength (504B7-9).
The analogous order in the soul, he suggests, is dikatocvovn Te
kal cwppocvrn (504D3).

The analogy is shrewdly chosen, and cw¢pocvvn is gradually
introduced only so that it seems only natural that Callicles gets
‘trapped’. The association of Taic with cwppocdvn in the sense
of self-control is not particularly strong in ordinary language
use,? and thus it is no surprise that tauwc is the first term to be
introduced (503E6) and that its introduction does not alarm
Callicles. The association of kocuoc with cwdppocvvn is rather
stronger: cwdppwr in the use of ‘in control of one’s desires has
kocutoc as an associated term, and in the context of the dia-

31 Kahn (1996) 186-7, draws attention to the fact that, as with Gorgias and
Polos, itis a sense of shame that precipitates Callicles’ defeat. In fact, Callicles
does not feel he can indiscriminately accept all kinds of pleasure, and this allows
for the introduction of the notion of rational deliberation: after all, one will
have to be able to decide which pleasures to pursue, and which to reject.

32 The thought of cwppocirn has been kept alive, of course, by the passage
in which unrestricted gratification of desires is compared to filling leaky jars
(493D-494A), and the use of 70D Te cwppovoc kal Tod akodcTov at 493D7 signi-
fies as much.

33 Isoc. 12.115 associates cwdpocvvn and evraéia in the context of good or-
der in battle. That seems to be, outside philosophy, the natural non-figurative
application of evra&ia (given its association with 7¢£ic). Cf. Th. 6.72.4, X. M.
3.3.14, Isoc. 8.102 etc.
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logue, cwppocvvn and kocuoc are made to share the antonym
akocuia.3* Thus, the term kocuoc is introduced later (504A7)
than 7a&ic, and its introduction is carefully prepared by the rela-
tively unobtrusive phrase kekocunuévov mpayua (504A1).

When Socrates uses the notion of ‘order in the soul’ to estab-
lish his earlier suggestion that it is good to be punished for
one’s vices (505B11-12), Callicles refuses to answer and suggests
that Socrates should continue the discussion by questioning and
answering himself. This provides Socrates with the opportunity
for a more formal and clearer restatement of the preceding ar-
gument: the pleasant and the good are not the same (506C6);
the good, and thus, apern, prevails over pleasure (506D9); apern
implies Ta€ic (506D7) and kécuoc in the soul (506E2; note
again the precedence of the less obtrusive term); a soul with
kocpoc is kocuia (506E6), and hence also cwppwr (507A1).

Thus, the notion of Taéic and kdécpoc are invoked to demon-
strate that apern entails cwppocvvn. Callicles’ original complete
rejection of cwdppocvvn has now been refuted in as far as
cwppocvvn is not to be entirely rejected. It is to be accepted in
as far as the avdpeioc needs a kind of ‘order’ in the soul that is
closely akin to the ‘prudential’ type of cwdppocvvn. And since
neither Socrates nor Callicles envisages the possibility that
cwgppocvrn is used in more than one way, this seems to imply
that the virtue has to be entirely accepted.

Socrates now proceeds to infer, with remarkable ease, that
since a coppwr will do what is due to gods and men (507A7-8 ¢
Y€ cwppwy TG TPOCNKOVTA TPATTOL Av Kal mepl Oeolc Kkal mepl
avfpwmovc), he will necessarily also be ‘just’ and ‘correct in re-
ligious matters’ (507B3-4 dvdykn Sikaiov kai Sciov ewad). Here,
Socrates activates two additional uses of cwppwy: the use in
which the term applies to those who avoid injustice (my use 15)
and that in which they avoid offending the gods (my use 17).
This is the formal refutation of Callicles’ initial rejection of &t-
katocvvn as a true ingredient of aperr. Moreover, on the basis of
the notion that the cwdppwr will persevere in pursuing and
avoiding the right things, Socrates now establishes that the
coppwy will be steadfast (507B8 (cwdpovoc avdpoc ectv) kap-

34 PL. Grg. 508A4, cf. North (1966) 162n.21.
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Tepelv omov del). Hence, he will necessarily also be avdpeioc,
and, in fact, fully and completely ayafoc (507C2). This corrects
Callicles’ earlier suggestion that cwdpocvvn is something that
people praise in order to conceal their own avavdpia.

Herewith, a refutation is achieved of Callicles’ thesis that 8-
katocvvn and cwdpocvrn are detrimental to the good of the man
who possesses the competitive qualities. In order to be a suc-
cessful Calliclean strong man, one needs to be cwdppwr and in-
deed possess all the virtues. Thus, it is asserted that the virtues
are co-existent. The stronger claim of strict unity between
these virtues that we have observed in Laches and Protagoras, is
not made explicitly here, although the virtues still seem to
spring from one and the same ‘order’ (rawc) in the soul. More
importantly, it is no longer cogia which offers the unifying fac-
tor between the virtues, and Gorgias avoids Socrates’ reduction
of all virtue to knowledge. Instead, cwdppocvvn with its multiple
uses now provides Socrates with a powerful tool to vindicate the
compatibility of the virtues, without having to identify them all
with knowledge. This unifying function of cwdpocvrn antici-
pates aspects of the Republic, where one function of cwdpocvvn
is to ensure the ‘harmony’ between different classes of citizens
with their specific qualities.

Thus, Gorgias offers an impressive argumentation that avdpeia
and cwppocvrn can be combined. The question remains how
they can be combined. On a theoretical level, Gorgias offers
some general hints in comparing the order (rééic) in the soul
to the health of the body and the ‘order’ in the kosmos. 35 But
the dialogue does not explore how people acquire both
cwppocvvn and avdpeia, even though the qualities might seem
to belong to very different temperaments. This is a topic to
which Plato turns in two later texts, Republic and Statesman, and
it is to these that we will now turn our attention.

35 On the weakness of the analogy between soul and natural order, and the
rejection of similar analogies in Chrm. 166B7-C3, see Kahn (1996) 143.
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6. Cwppocvvn and avdpeia : Republic and Politicus

In the fourth book of Republic, Plato will finally offer his techni-
cal definitions of the main virtues, and these will include a
definition of cwdppocvvn to which we will return later (section
9). Earlier on, in the long section on the education of the
state’s military class, some thought is again devoted to the prob-
lem of the combination and reconciliation of the very different
qualities of avdpeia and cwppocvvn. The issue is now no longer a
theoretical one, of establishing the ‘unity’ (Laches, Protagoras)
or ‘co-existence’ (Gorgias) of the virtues; in fact, Republic fully
allows for people who have some virtues but lack others (espe-
cially copia, and , for the ‘lower’ classes, avdpeia). In Republic,
the issue is an eminently practical one: the search is for soldiers
who are both gentle and spirited (375C6-7, apua mpaiov kai Gv-
poewdéc), for they must be gentle to their own countrymen, and
spirited against their enemies. This means that they are to pos-
sess the very different qualities of avdpeia and cwppocvrn, and
the search is for a method of education in poetry and musical
education (povcikn) and gymnastics that will be able to further
these qualities.

For poetry, this means that verses describing the fear of
death, or the mourning of the dead are to be banned, as these
are detrimental to the soldiers’ avdpeia (386A-388D). Similarly,
verses that are detrimental to cwdpocvvn are equally to be
banned. This assumption triggers an allegedly non-technical
‘popular’ definition of cwdpocvvn:

cwppoctvne 8¢ wc mANOeL 00 Ta Towdde péyicTa, ApXOVTWY Mév VT-
KOOVC €lvat, avTovC 8¢ dpyovTac TV mTepL MOTOVC Kal agpodicia Kal
mepi €dwdac ndovdv; “"Eporye dokel. (Pl R. 389D9-E3)

(Socrates) Of cwdpocvrn as conceived by most people, is not
this the essence, that they are obedient to those who rule, but
rule themselves over their desires for alcohol, sex and food?
— (Glauco) I think so.

This ‘popular’ conception of cwppocvrn combines two common
uses of cwdpocvrn: that of ‘control of desires’ (my use 6) and of
‘obedience to one’s superiors’ (my use 14). Plato returns to the
‘authoritarian’ type of cwppocvvn as ‘obedience’. The combina-
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tion of these two elements is of course tailor-made for the con-
ditions that the military servants of the state are to fulfil: they
must have the self-control to obey their superiors and persevere
in the execution of their tasks without distraction. Hence, the
type of cwppocvvn that is to be combined with avdpeia is rather
different from the ‘prudent’ 7aéic from Gorgias. The emphasis is
now firmly on the cw$pocvrn of sub-ordinates, and this
cwppocvvn has little to do with rational deliberation, and every-
thing with obedience.

For poetry, the furthering of cwdpocvrn means that verses
containing references to insubordination (such as in Achilles’
quarrel with Agamemnon in the first book of the Iliad, 389E13)
or luxury (such as in Odysseus’ words of gratefulness for the lav-
ish welcome given by Alcinous in Od. 9.8-10, 390A10-B2) are to
be banned, whereas verses describing obedience or endurance
are to be encouraged.

But the most important point made in the section on the
education of the soldiers comes toward the end of the passage.
Here, Socrates insists that music and gymnastics must be com-
bined in the education of the soldiers throughout their careers.
For the qualities that the soldiers need, the ‘spirited’ (70 Qv-
poedéc) and the calm (70 Muepov) both lead to excess if they
are stimulated by a one-sided training. Only when the two quali-
ties are mixed in the right proportion do they deserve the
names of avdpeia and cwppocvvm.

— Ol)K €vvoelc, eiwov wc SiatiBevTar adTny THY Sidvolay
ot av yvp.yacn;(m p.ey dua ,BLov o;u)\ncwcw povcikic 8¢ un

aywvTal; 7 av OCOL av Tovvavtiov daTeddcy; 10
— Tivoc 8¢, 1§ 6, 7repL )\eyeLc
— A'prOTnToc T€ KaL CKAMPOTNTOC, Kal av palaxiac T€ Kal d

pLepornToc Ux eyw—
— "Eywye, eqbn 0T OL L€V yopvacTikh aKpaTwL Xpncauevoa
aypcw‘repou 70D Beov'roc a7ro,8awovcw ot 8¢ povcikf para-
KWTEPOL av ytyvovraL N wc Ka/\)uoy a‘UTOLC 5
— Kat pnp, & eyw 70 ye aprov 70 Gvuouﬁec av Thc
Pucewc 7Tap€XOLTO Kal oprc pev Tpa¢>ev av8peLov av ein,
paANov & émrafey Tod GéovToc ckAnpov Te kal XaAemwoy
ylyvouT’ dv, Wc T0 ELKOC.
— Qokel pot, é’(j)n 10
— Tt 8¢; TO T]}.LGpOZ/ ovy 77 ¢L)\oco<1>oc av eXOL ¢chc Kal e
HAANoY pév avelévToc avTod palakwTepov €in Tod déovToc,
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KaA@c 8¢ TpapEvToC TUEPOY T€ KAl KOCLLOY;

— "Ecri Tadra.

— A€y 8¢ yé daper ToUC PpvAakac auPoTépa EXEW TOVTW Tw
pucet. 5
— Acl yap.

— Ovkodv nppocBar el avrac mpoc aAAnAac;

— [T&c & ov;

— Kai 700 pev nppocuévov coppwr Te kai avdpeia 1 Yoyn: 411
— [Mavv ye.

— Tob ¢ avapuocrov delA7 kal dypoikoc;

— Kai paAa.

(PL. R. 410E5-411A4)

(Socrates) Have you not observed what kind of mentality peo-
ple acquire if they practice gymnastics all their lives, and
completely ignore music? Or people of the opposite disposi-

tion? — (Glauco) What are you talking about? — (Socrates)
Lack of civilisation and ruthlessness on the one hand, and
weakness and softness on the other. — (Glauco) Yes, I no-

ticed. Those who practise nothing but gymnastics end up
rather too uncivilised, and those who only practise music be-
come weaker than is good for them. — (Socrates) Now this
lack of civilisation might well be caused by their being spir-
ited: if their spirited quality is trained in the right way, it
will become courageous, but if it is strained further than it
should be, it may well become hard and harsh, it would
seem. — (Glauco) I think so. — (Socrates) And how about
this? Is calmness not a quality of the philosophical tempera-
ment: calmness will be softer than it should if the man is re-
laxed too much, but will become calm and orderly if he is
trained in the right manner? — (Glauco) That is true.

— (Socrates) Do we say that the guards must have both these
natural qualities? — (Glauco) Yes indeed, they need both. —
(Socrates) Then these must be in accord with each other, must
they not? — (Glauco) Of course. — (Socrates) And the man
who is in accord has a soul that is cw¢ppwr and courageous? —
Certainly. — (Socrates) And the man who is in discord has
one that is weak or brutish? — (Glauco) Very much so.

Here we have an explicit statement that both the quiet behav-
iour typically associated with cwppocvvn and the assertive behav-
iour associated with avdpeia only qualify as virtuous if they are
counter-balanced with their opposites. Exclusive emphasis on
povcikn leads to a display of restraint even in situations in which
it is not appropriate. Such people seem excessively restrained,
and are not cwpovec but ‘soft’. By contrast, exclusive emphasis



320 CHAPTER TEN

on gymnastics is said to produce people who are only aggressive
and competitive on each and every occasion. They seem not
courageous but brutish. As in the famous digression on cracic in
Thucydides (see chapter 7.3.4), the valuation of behaviour is
here acknowledged to be a scalar phenomenon: to the degree
that restraint is commendable, it qualifies for the name of
cwqbpocﬁvn, whenever it is inappropriate, it becomes ‘too much’
and shades over into softness. And the same goes for avdpeia
and brutish behaviour. One-sided training, Socrates suggests,
will teach people to display only one type of behaviour, whether
appropriate or not. The name of virtue applies only when peo-
ple are subjected to both types of training, so that they can dis-
play both types of behaviour at the right times.

In this passage, coppwr is associated with two groups of terms
that are used to design the ‘softness’ of excessive restraint:
padakio/paraxoc and nuepornc/muepoc. Unsurprisingly, the two
are not usually associated with cwgppocvvn. pahakia and paiakoc
seem to be unequivocally negative terms in common language
use.’® By contrast, nuepornc and mMuepoc are perhaps less une-
quivocally negative: in 410E3 at least, uepoc is associated with
the positive term kocuioc to describe the character with the
right degree of ‘tameness’; but this positive association between
nuepornc and cwgpocvrn is not found outside Plato.’” The term
nppocuévoc, ‘regulated’, ‘tuned’, used to describe the moderate
qualities of the well-trained soul, recalls the metaphor of Ta&ic
(‘order’) or appovia (‘harmony’) in the soul from Gorgias; the
term is not elsewhere found in association with either codpwy
or avdpeioc.

36 X. Smp. 8.8 names padaic asa characteristic of a bad épwpevoc, and in X.
Apol. 19 becoming paakoc is named as one of the possible results of Socrates’
putative bad influence. Arist. EN 1145b10 names palakia as a ground for dis-
grace. I have found some associations of pahakéc and cwdpwr, but only in Plato:
in Pol. 307A, C, predilection for palaka features among the characteristics of
the ‘quiet’ temperament; in Lg. 734A1, the desires of the coppwr life are
called padakal.

37 In Phd. 82B people who possess the non-philosophical, ‘civic’ type of
cwppocvvn are compared to ‘tame’ animals like bees, wasps or ants. In Tht.
210C3, Theaitetos will be ‘meeker’ (nuepwrepoc) to his fellow-men, if he
proves cwppwr enough to be aware of the limits of his own knowledge. In Plt.
309E1, nuepodchar is used for the ‘taming’ of the courageous spirit; in R.
591B3, the same verb is used to describe the effects of punishment for injustice.
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What Plato proposes here, is — in a way — a strict, and re-
strictive, use of language: the virtue terms apply to the associ-
ated types of behaviour if and only if that type of behaviour is
appropriate to the situation at hand. Thus, restraint only quali-
fies as cwdppocvrn if it is supplemented by an amount of the
‘spirited’ behaviour typically associated with avdpeia, and vice
versa. Plato returns to this problem of ‘mixing’ the two types of
behaviour in Politicus 306A12-311C8. In that passage, the ‘asser-
tive’ and ‘quiet’ temperaments are not so much the result of
one-sided education, rather, they are natural inclinations of
character. Hence, the main danger to the state is that there are
too many people of either character. If there are too many
‘quiet’ people, the state will be unable to defend itself if neces-
sary, and if there are too many who incline to avdpeia-like ag-
gression, the state will be involved in unnecessary wars (307E-
308A). Therefore, the ‘mix’ that will cure this imbalance is not
a mix of different types of education, but rather a matter of
eugenetics: the statesmen will encourage marriages between
people of different temperaments, and see to it that both quali-
ties are ‘woven into the fabric’ of the state.

What makes the passage puzzling for the reader of Republic, is
that in Politicus, Plato is not so restrictive in his use of language
as in the third book of Republic. The stranger does not withhold
the terms codpwr/dvdpela Picic or cdppov/avdpeiov nboc from
these one-sided temperaments as Socrates took care to do in
Republic. Hence, the stranger even has to concede — with evi-
dent hesitation — that ‘avdpeia and cwppocvvn are in a way very
much in a state of enmity and disturbance vis-a-vis each other in
many beings’ (306B9-10 wc écTov kata &1 Twa TpémOV €0 MdAa
mpoc aAAnAac €xfpav kal cTacw évavTiov €XovTe €V TOANOLC TRV
ovTwy). Thus, the passage might at first sight seem to contradict
the Republic and assert the incompatibility of avdpeia and
cwgppocvrn, whereas in fact, it seeks to establish a similar ‘mix’
of temperaments by different means.
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7. Polysemous coppocvvn and the ‘Unity’ of Virtue: Conclusion

In the dialogues that we have been looking at so far, we have
seen how Plato uses the polysemy of cwgppocvrn in argumenta-
tive passages to establish links with several other virtues.

In Protagoras, ‘prudential’ cwdpocvrn is linked to copia and
this prudential cwdpocvvn is re-interpreted in otherregarding
terms and then linked with dikatocvvn. In Protagoras, this is all
part of a large scale manoeuvre to suggest the ‘unity’ of the vir-
tues (see section 3 on the issue of ‘unity’) and undermine the
expert Protagoras’ claims that the virtues are distinct.

In Laches, Plato briefly hints how cw¢pocvvn can be con-
nected with, or in that passage rather subsumed under, avpeia.
As in Protagoras, the particular virtues are ultimately identified
with the whole of virtue and defined in terms of codia or
‘knowledge’.

A link between cwdpoctvn and avdpeia is much more elabo-
rately established in Gorgias. In that dialogue, Socrates faces an
attack on ditkatocvvn by the ‘immoralist’ Callicles, who advocates
a self-gratification that is compatible with avépeia and ppovncic
but incompatible with &wkatocvvn. Here, the polysemy of
cwppocirn is exploited to establish a link between avdpeia and
dikatocvvn and bridge the gap between self-gratification and
otherregarding morality. Here, the demonstrandum is not com-
plete ‘unity’ of the virtues, but rather the compatibility and co-
existence of avdpeia/ppovncic with dikatocivn. Socrates has Cal-
licles reject cwgppocvrn in the use of ‘control of desires’ and
later has him accept that the courageous strong man needs a
measure of prudence. When Callicles now has to accept
cwgppocvvn (in the use of ‘prudence’), he seems caught in con-
tradiction, and is forced to admit also the other-regarding quali-
ties of tkatocvvn and ocoTne that are closely associated with
some (other) uses of cw¢ppocvvn. Thus, the polysemy of
cwppocvrn serves to bridge the conceptual gap between avdpeia
and dikatocvrn and takes a central position in a ‘network’ of vir-
tues.

In Republic and Politicus, Plato turns to the ‘practical’ problems
connected with avdpeia and cwdppocvvn, and specifically to the
question of how the very different temperaments and types of
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behaviour typically associated with the two virtues are to be
mixed in such a way that both the military self-defence and the
inner peaceful stability of the city state are guaranteed as much
as possible. In Republic, the answer is sought in a ‘mixed’ educa-
tion, in which povcikn and gymnastics are combined to provide
the soldiers with a temperament both spirited and calm, Politicus
adopts a demographic perspective, and envisages a balanced mix
between people of different natural inclinations.

8. The Definition of cwdppocvrn: Charmides

In the next sections, we will turn to dialogues in which Plato
establishes a technical definition of cwdpocvvn. Here, instead
of choosing freely from various uses of the term, Plato rather
tends to reduce cwdppocvrn to a number of its prototypical mani-
festations. Charmides (section 8) explores, and dismisses, a
wealth of expressions associated with various uses of the terms.
Specifically, the dialogue gives much attention to the problems
of identifying the ‘cognitive’ aspects of cwdppocvvn with knowl-
edge, and by implication insists on a distinction between
cwppocvrn and cogia. By contrast, the central notion of ‘control
of desire’ is only hinted at in the dramatic discussion; it is not
discussed at all, but to that extent remains unchallenged. In
Republic, a definition of cwppocvvn is reached that is Plato’s own
elaboration on two prototypical manifestations of cwdppocvvn,
the control of desires of the individual citizen and the lawful-
ness of the citizens of the moAic as a collective (section 9). Re-
public also establishes a technical distinction between cwgpo-
cvvn and dukatocvrn, qualities that in some uses are closely con-
nected.

Belonging to the group of so-called aporetic dialogues, Char-
mides is an intriguing and perplexing work. Starting as a quest
for a definition of cwgppocvyn, it seems to remove itself far from
conventional notions of cwdppocvrn when Socrates and Critias
embark on a very complicated epistemological discussion.
Moreover, while it offers four definitions of the virtue that
sound familiar and intuitively ‘right’, two of them are rejected
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straight away, and the others are extensively modified and ac-
cepted only hypothetically. The dialogue ends in amopia when
it appears impossible to give a definition of cw¢pocvrn in terms
of knowledge and at the same time keep clear what the distinc-
tive value of cwdppocvrn might be. This may appear to be a dis-
appointing work, then, lacking both unity and satisfying results.
On second thoughts, however, the dialogue may not turn out
to be so perplexing and frustrating after all. The dialectical dis-
cussion on cw¢ppocvrn touches on many terms and expressions
conventionally associated with some uses of cw¢pocvrn and
points to the problems that arise when these notions are taken
as the single definition of cwgppocvyn. In this connection, the
dialogue deals with the following associations of cwgppocvvn:

(1) (Charmides) 70 kocpiwc mavTa mparTew kail ncvyf, ‘doing
everything in an orderly manner and quietly’ = ncvyia, cf. the
uses to commend ‘boyish’ quietness in my group 13 (Pl. Chrm.
159B).

(2) (Charmides) Sokel ... aicyvvecfar moielv 7 cowppocvvn kal
alcxurTAoY ToV dvbpwmo, kal elvar dmep aldwc 1 cwppocdvn, ‘it
seems ... that cwppocvrn causes a feeling of shame and makes a
man liable to feel shame, and that it is in fact the same as
aidwc.” = atbwc, cf. the sense of decency from the uses in my

group 9 (PL. Chrm. 160E).

(3) (attributed to Critias) 70 Ta €avTod mwparTew, ‘doing one’s
own things’, cf. the ‘quiet’ behaviour of the adult citizen, my
group of uses no. 10, and cf. the definition of dikatocvvn in Re-
public (section 9). * (Pl. Chrm. 161B)

(3a) v TV ayabdv mpakw, ‘doing good things’ (163E10).

(4) ( Critias) 10 yiyvwckew €avTov, ‘knowing oneself’. (Pl
Chrm. 164D).

(4a) emcTnum ... €avtod, ‘knowledge of oneself’ (165C5-7).

(4b) TOV Te AANWY EMLCTNUAOY ETLCTNUN ... kal adTy) €avTHc,
‘knowledge of other fields of knowledge and of knowledge it-
self (166C2-3).
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(4¢) 1O eldévar d Te 0idev kai & un otdev, ‘to know what one does
and does not know’ (167A6-7), .

(4d) eldévar ... 37i oldev Kkal 6Tt oDk oldew, ‘to know that one
does and does not know’ (170D2-3)

In the discussion of the concept of ‘self-knowledge’, specific
attention is paid to the problems that arise when cwppocvvn is
identified with some kind of knowledge and, thus, by implica-
tion, with co¢pia. What remains unchallenged throughout the
dialogue, is the prototypical use of ‘control of desires’, which is
not discussed at all, but activated in the dramatic setting of the
dialo gue. Thus, the dialogue might seem to suggest a negativo
that we are to regard this prototypical use as the core of the
matter, and this will indeed be the use that is taken as a point
of departure in further discussions of cwppocvvn in Republic.

Another feature that seems important and recurs throughout
the dialogue, is the nBoc of the cwppwr man, as embodied in a
superficial and ultimately unconvincing manner in the young
Charmides and his elitist uncle Critias, and in a far more serious
manner in Socrates. The portrayal of Socrates as the true
coppwr (and, consequently, as the most serious benefactor of
the woAic) is an important unifying factor in what might other-
wise seem a text with strong centrifugal tendencies.

The relevance of nfoc to the introductory scene in the
malaicTpa is obvious, and has not been missed.”® Right at the
start, attention is drawn to Socrates’ bravery in the battle at Po-
teideia (432 BC) and also to his temperamental cwgppocvvn: he
desires to see the boy ‘stripped’ in a mental rather than physical
sense (154E5 7( o0 ... ok dmedvcauer adrod adro TodT0, “Why
don’t we strip him of that?’, sc. 70D kahov kai ayafov elvar), and,
though he is strongly moved when the boy looks him in the
eyes (155C8) and even more when he gets a glance inside the
boy’s himation (155D3-4), he still manages to control himself
and start a serious discussion. The suggestion of the passage is,

38 See Tuckey (1951) 19, North (1966) 154, Santas (1973) 106, Irwin
(1995) 39, Kahn (1997) 187-8, Stalley (2000) 265-6.
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of course, that Socrates possesses cwdpocvrn in the prototypical
use of control of his desires.3?

Thus, we are at the start of the dialogue immediately re-
minded of the prototypical use of cwdppocvvn, a use that every-
body would instantly think of, and that is clearly recognisable
even if the term itself is not used. The reminder is timely, for
this sense is completely ignored in the dialectical section that
follows. Here, the attention of Socrates and his interlocutors
soon turn to other aspects of the virtue.

8.1. The first definition: ncvyia

The conversation starts with the question whether Socrates
knows a cure for Charmides’ headaches. This medical question
allows Socrates to draw a parallel between physical and mental
health, and to suggest that the boy can only be truly cured if he
possesses mental health in the sense of cw¢pocvrn as well
(157B). There is an analogy here between physical health and
mental cwdppoctrn that recalls the insistence on taéic in Gorgias
(and, of course, the etymology of cwdpocvvn as soundness of
mind); here, it is accepted readily. 40

Critias states that Charmides is indeed more cwdppwr than
anyone else of his age (157D3), and Charmides spontaneously
demonstrates his cwppocvrn by blushing (158C5). Besides, the
boy feels that he can neither immodestly confirm, nor dishon-
estly deny, that he has the virtue. Here, then, the boy demon-
strates cwgpocvrn in yet another sense: that of youthful bash-
fulness and modesty.

Socrates suggests that the test of the boy’s cwppocvvn would
be to see if he knows what it is: ‘for it is clear that if there is
cwppocvrn in you, you must have some intimation about it’

39 The combined themes of Socrates’ cwppoctvn and dvdpeia are both even
more powerfully stated by Alcibiades in Symposium.

40 The same analogy between physical and psychic ‘health’ is suggested by
the fact that the discussion on cwdpocvyn is set in the madaicrpa, a place for the
display of physical prowess and health (North (1966) 153). Besides, the
madaicTpa has associations with cwdpocvvn all of its own, because of its vital
function in the traditional education of the elite. Thus, it plays an important
part in Strong’s description of the old education from the times of cwppocvvn
(Ar. Nu. 973-8, 1002, 1006).
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(158E7-159A1 dfjhov yap 0Tt €l coL TAPECTIY CwPpocvyn, €YELC Tt
mepl avTiic dofalew). The point here is that someone who pos-
sesses a certain quality, must in some way sense what the quality
is and what it effects. To have a virtue thus implies that one
‘knows’, however intuitively, what that virtue is.#! The notion
that virtue entails self-knowledge, of paramount importance
later on in the dialogue, is foreshadowed here in a subtle way.
Charmides at first still hesitates to answer (159B1) but then

offers his first definition of cw¢pocvvn:

émeita puévrou elmev 471 0l Sokoi cwdpoctvn elvar TO KoCulwe TvTa

TPATTEW Kal Ncvy e, €v Te Taic 6doic Badiew kai diahéyechat, kal

’C(’l}\)\aj TavTa Qobcalt)‘rsfoc 7{0&21}' kal pot Sokel, €pm, cvAANBony

NCUXLOTNC TLC €LVAL 0 EQWTALC.

(PL. Chrm. 159B2-6)

After a while, however, he said that he had the impression
that cw¢ppocvrn was doing everything in an orderly fashion
and quietly, walking in the streets and also talking, and do-
ing everything else in the same manner. ‘And I think’, he
said, ‘that the thing you ask for is, in short, some kind of
quietness’.

This first definition is, for someone with the frame of reference
of a Charmides, an obvious and correct answer to Socrates’ ques-
tion, in that its focus is on those types of behaviour that are
commonly taken as typical manifestations of cwgpocvvn in boys;
and in fact it strongly resembles the classroom discipline ex-
tolled by the old-fashioned teacher in Aristophanes’ Clouds (see
chapter 8.2). As such, the definition accounts for one group of
prototypical manifestations of cwppocvrn, the orderliness ex-
pected from boys (my use 14). It also shows that Charmides is
capable of discussion at a certain level of abstraction, for this
‘orderliness and quietness’ is in fact a quality that manifests it-
self in different manners in a number of activities: as such, it is
the common denominator of a number of examples of youthful
cwppocvvn. Thus, this definition is on the level of Laches’ sec-

41 In the set-up of Chrm., the search for the definition of cwdpocvn is no
end in itself; rather, it serves as a preliminary to see whether Charmides is in-
deed cwppwv so that he does not need an incantation to cure his headache.
Similarly, in Laches, the definition of avdpeia is a preliminary to the answer to
Lysimachos’ question about the use of hoplomachy. See Kahn (1996) 153-4.
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ond definition of avdpeia in the dialogue of that name.*? At the
same time, it is obvious that, for Socrates, the definition is
highly deficient as a full definition: it does not even cover the
prototypical manifestations of the virtue in adults, let alone less
typical manifestations; and its focus is on outward appearances,
not on the cognitive/emotional state of which Charmides him-
self has just given a demonstration, and on the self-awareness of
that state of which Socrates has just demanded an account.*?
Socrates dismisses the identification of cw¢pocvrn with
school boy discipline by pointing out that cwdpocvrn is among
the good things, but ncvyiornc is sometimes inferior to speed,
ergo the two cannot be the same (159C-160D). His counter-
examples are well chosen to appeal to the boy’s limited frame of
reference, for they draw on music lessons, athletic training, and
learning and teaching and similar mental pursuits. And while
the argument itself may seem simplistic,** it makes the very im-
portant point, again crucial to the later stages of the discussion,
that whereas ncvyiornc is (for males at least) not ‘good’ inde-
pendent of setting and context, cwppocvrn is one of those val-
ues that are invariably and universally good,*® and that any

42 For Laches’ first definition is in fact really a (prototypical) example of dv-
dpeia, see section 4 above.

43 Cf. Tuckey (1958) 19, North (1966) 155-6, Schmid (1998) 22-4, Stalley
(2000) 266. That is not to say that the definition is intrinsically inadequate, ex-
cept that it does not meet with the demands just formulated by Socrates. As we
have seen throughout the central chapters of this book, most uses of cwppocivn
focus on its characteristic behaviour rather than on a mental state.

44 Cf. Schmid (1998) 24.

45 Thus, any suggestion that cwdpocirn is not a good thing, or is not appro-
priate in a given situation, is either a joke or plainly outrageous, for the use of
the positive value term is incongruous when the situation requires a very dif-
ferent types of behaviour. This is why the use of avdpeia and cwdpocivn in Politi-
cusis difficult, for there the positive terms are also applied to excesses of asser-
tive and quiet behaviour (see section 6).

This incongruity is what makes Weak’s position in Clouds hilariously im-
moral (see chapter 8.2), and Callicles’ rejection of cwdpocirn shockingly so
(see section 5). Comically incongruous is also Iris’ remark to Lyssa (whose func-
tion is to incite Heracles’ madness) that she is not there in order to be cappwy
(i.e. in order to moralise on the immorality of Hera’s actions against Heracles,
E. Her. 857, see chapter 6.2).
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definition that would lead one to think otherwise cannot be
accepted without reservations.*6

8.2. The second definition: aidwc

Charmides is now invited to practice some introspection (160D6
elc ceauTov éuBAéyrac) and then to state ‘well and courageously’
(DS-E1 €0 kai dvdpeiwc) what he really thinks on the matter.
His second definition is indeed rather more ‘inward-looking’
than the first and betrays a measure of self-awareness in that it
reflects Charmides’ sense of shame:

dokel Tolvvy poi, €pm, aicyvvechar moielv N cwdpocivn kal

alcxuvTnAoy Tov dvbpwmov, Kai €lval 0mep aldwc 1 cwppocvvn.

(PL. Chrm. 160ES3-5)

‘Well then’, he said, ‘I think that cwdpocvrn causes one to
feel shame and makes man liable to feel shame, and that
cwppocvrn is the same as aidwc.’

This second definition may be said to mark an advance in that it
turns attention away from the outward manifestations of
cwppocvrn to the mental/emotional experience behind these
manifestations; it is still tied to a boy’s frame of reference (in
this case, the sense of decency in my group of uses no. 9) but
perhaps less exclusively so, for atdwc relates to a more general
sense of respect for propriety and can be associated with
cwppocvrn in rather more types of otherregarding behaviour.*”
But the definition still does not get to the heart of the matter,
and it is refuted by Socrates on the objection that, like quiet-
ness, atdwc is not always a good thing either; Homer (Od.
17.347) is cited as a decisive and effective authority on the
point.*8

46 Again, there is a clear parallel with the refutation of Laches’ second defi-
nition of avdpeia as kaprepia, which also fails on the ground that kapTepia, unlike
dvéfe[a, is not always a good thing: La. 192D-193D.

7 Thus, in Prt. 322C2, it is aidwc that is conducive to cwppoctvn in the po-
litical sense of respect for the rights and claims of others. For Plato’s use of con-
ventional uses of aldwc, cf. Cairns (1993) 371-8.

48 Stalley (2000) 266 is not entirely right to suggest that ‘whether a sense
of shame is appropriate depends on one’s social position’. It is true that aiddc
will naturally spring from a perceived status difference (see, e.g. Cairns (1993)
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8.3. The third definition: Ta €avTod TpPATTEW

Charmides then remembers that he heard someone say that
cwppocvrn means Ta €avrod mparTew, ‘doing one’s own things’
(161B6), and offers this as a third definition. There is a strong
and repeated suggestion that this definition stems from Critias
(161B8, 162C4-6), even though Critias himself denies it
(161C2), and this brings the ideal of the quiet, ampaypwr citi-
zen in view (my use 10), an ideal that at the date of the dra-
matic setting of the dialogue reflects a conservative and elitist
political ideology associated with cwdpocvrn (cf. chapters 7.3 on
Thucydides and 8.2 on Aristophanes).*® This adds an important
motive to the thematic material associated with cwgppocivn in
the dialogue, for it will eventually be argued that the true
coppwr will indeed have a vital ‘political’ function in his su-
preme care for the well-being of the city, though the view on
political cwdppocvvn offered by Socrates will in fact differ sub-
stantially from what Critias has to offer.

Socrates at first takes this phrase, 7a €avrod mparTew, in an
obviously far too limited sense,® and observes that there are
many people who do not just ‘do their own things’ and yet can
be called cwdpovec: teachers and school children write other
names as well their own, doctors heal others and artisans make
things not just for themselves (161D-162A). He concludes that
this definition is a kind of riddle, constructed by the anonymous
expert to point out ‘that it is difficult to recognise what that
‘doing one’s own things’ actually is’ (162B5 wc ov yalemov 70 Ta
avTod TPATTEW YyvQdvaL OTL TOTE ECTID ).

87-9), but when aidwc is said to be inappropriate, it is the special exigencies of a
situation that make the difference. For the beggar of the Homeric example, it
is his need for food; at Od. 3.14, Telemachus is told that he should overcome his
aidwc for Menelaus (a natural reaction for a young man versus a great hero) in
view of his need for information.

49 On the connections of Socrates with Critias and Charmides, see Stone
(1980), Krentz (1992), esp. 82-3, and Notomi (2000). On the choice of Critias
and Charmides as discussion partners in the dialogue, see Kahn (1996) 185-7.

50 His use of émoAvmpaypuoveite as a contrast term to écwppoveite (161E11)
gives a hint, however, that he is quite aware of the interpretation of cwdpocivn
in terms of ampayuoctvy that Critias obviously had in mind.
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The remark makes two important points. First, it prepares us
for the fact that 7o €avrod mparrew will eventually be relevant
to cwdppocvyn in a more sophisticated way: the coppwr will take
care that everyone does ‘his own things’ in the sense of doing
what one can do best (171D-E, a striking anticipation of the
division of labour proposed as the definition of dikatocvrn in
the Republic). Second, it subtly points to the problems con-
nected with cwdppocivn and ‘cognition’ (yvdvat) that are a
prominent theme in the later stages of the discussion. Thus, we
are reminded of the connections between cw¢pocvrn and the
other virtues; but here these connections are questioned rather
than exploited.

Critias now takes over from his nephew, and objects — in a
show of semantic subtlety a la Prodicus, as Socrates does not fail
to point out (163D3-4)5! — that Socrates has understood the
verb mparTew in the sense of mowelv (‘making’), a sense that is
both mundane and too inclusive. On the authority of Hesiod,
he suggest that it is 7 ... kaAdc kal dpeAiuwc Torovpmeva (‘what
is done well and in a useful way’) that comes in for the lofty
name of €pya and that only such ‘doings’ can rightfully be called
mpaéeic (163C3-4). Again, two notions that will be crucial to the
final stages of the discussion are introduced: first, that
cwgppocvyrn aims at the good, 70 kaAov, and ultimately implies
‘understanding of good and bad’, second, that cwdpocvrn must
be ‘useful’.

Socrates suspends his judgement on Critias’ modified defini-
tion that ‘it is not the man who does what is bad but the man
who does what is good who is cppwr’ (00K dpa cwdpovel 6 Ta
kaka mpaTTwy aAN’ ¢ Tayaba, 163E4). Perhaps this is surprising,
for this definition — while too inclusive from the point of view
of ordinary semantics — would seem to suit Socrates’ notion
that virtue is one and aims at the good.’? In fact, however, Soc-
rates goes on to refute Critias’ definition by pointing out an un-
acceptable consequence of the definition. A doctor may do

51 Cf. La. 197D, where it is also Socrates’ second interlocutor, Nicias, who is
the more sophisticated and ‘sophistic’ discussion partner.

52 His resistance to premature acceptance of theses that he himself seems
to believe, is a characteristic of Socrates’ philosophical ‘integrity’ that runs
through the dialogue. One may compare his treatment of Nicias in Laches.
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something useful or harmful without knowing so: éviote dpa ...
wpeipwe mpatac 1 BAaBepdc 6 laTpdc 0V yLyvwckeL €aUTOV G
émpaev, ‘sometimes, a doctor acts in a useful or damaging way,
and does not know about himself in what way he acted’
(164B11-C1). On Critias’ definition this means that he is
cwppwr without knowing that he is (cwppovel, ayvoel & eavrov
o7t cwdpovel, 164CH).

8.4. The fourth definition: Self-Knowledge

Being cwdppwr without knowing that one is cwppwr is a concep-
tion that Critias refuses to accept, and this prompts an entirely
‘new’ definition, well prepared in fact by the formulation of
Socrates’ leading questions,”® namely that cwppocvrn is ‘under-
standing oneself’ or ‘knowing oneself’ (70 yiyvwckew €avrov,
164D4).

What Critias seems to mean with his definition of cwdpocvrn
as ‘self-knowledge’ is probably that man should know his place
and comply with human and divine authority (cf. especially the
‘submissive’ types of cwppocvrn in my groups of uses nos. 14 and
17) .54 This compliance implies an aristocratic/authoritarian view
of cwppocvyn familiar from some characters in Aeschylus, and
openly defied by Sophocles’ Ajax. As such, this new definition
gives some hints about Critias’ own political inclinations and, by
implication, a reminder of the excesses to which these led. But
‘know thyself’ can also be taken in a more strictly epistemologi-
cal sense®> — as it was probably done by Heraclitus who claimed
that it was given to any man to know himself and be cwdpwy.>®
This second interpretation is now taken up by Socrates, and this
prepares us for the introduction of the thoroughly Socratic no-
tion that cwgppocvrn is a form of knowledge, and more specifi-
cally a form of knowledge that has to do with the awareness of

53 Cf. Tuozzo (2000) 300. The earliest hint for an interpretation of
cwdpocvrn in terms of self-knowledge is Socrates’ earlier suggestion to Char-
mides that cwgppocvvn should produce some kind of awareness of itself.

54 Cf. Tuckey (1958) 24.

55 Cf. Kahn (1996) 191.

56 fr. 116 avBpdymoict macL éTecTt ywckew EwvTodc kal cwppovelv, ‘it is
given to all people to know themselves and be séphrones’.
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what one does and does not know. Thus, this definition might
seem to appeal to both Socrates and Critias, but when the latter
strongly invites Socrates to accept the definition, Socrates de-
clines — with a characteristic disclaimer of knowledge — and
suggests further inquiry.

In discussing this fourth definition of cw¢pocvvn as self-
knowledge, Socrates suggests that it implies that cwdpocvvn is a
form of ‘knowledge’ with a certain object (€mcTnun ... Tic Kkal
Twoc (165CH) and Critias specifies that the object is €avrod.
This is a covert modification of the earlier definition of
cwppocvrn as 70 yryvwckew éavrov for the shift from yiyvwckew

yvdcic to emctnun / émicrachar effects that ‘self-knowledge’
cannot be taken to be some kind of generalised, non-technical
‘insight’ about oneself and one’s position in society (as the
phrase might suggest in ordinary usage) but that it has to be a
formal and technical body of knowledge on the analogy of a
craft or science.’” On the analogy of the crafts, Socrates asks
Critias to identify a specific product of ‘knowledge of oneself’,
but Critias protests that self-knowledge is not like ordinary pro-
ductive crafts (165D-166A). Socrates then states that crafts have
an object outside themselves, and invites Critias to name a simi-
lar object for self-knowledge. Again, Critias protests that self-
knowledge is unlike the other crafts: it has no object outside
itself, but is unique in being ‘knowledge of other types of
knowledge and of knowledge itself’ (1 8¢ uovn 7OV Te aAAwy
EMCTNUAY ETLCTNUN €CTL kal avTn €avThc, 166C2-3).58 On this
definition, €micTnun €avrod amounts to understanding what
knowledge is and whether one — or someone else — has it or
not.%?

57 Cf. Stalley (2000) 271; ‘The question is ... whether the kind of under-
standing which one may have of oneself can properly be assimilated to the ex-
pert’s knowledge of his subject.’

58 Tt is significant that Socrates assures Critias that he is not interested in
scoring points in the discussion, but really fears that he may think he knows what
he does not know (166C7-D2): here we have yet another clear demonstration
that Socrates cares about cwdpocvvn also in this sense of ‘self-knowledge’.

59 Cf. Stalley (2000) 271: ‘Plato makes it clear in this passage, that, what-
ever the original meaning of ‘knowing oneself’, the thesis under consideration
is to be identified with the Socratic ideal of knowing what one does and does
not know.
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The shift from ‘self-knowledge’ (émicTnun ... €avrod) to
EMLCTTUY ... aUTN €avTfic may seem fallacious,%® but it would seem
to follow naturally from Socrates’ interpretation of the concept
of self-knowledge. As we have seen earlier on, it is Socrates’ as-
sumption that someone who is cwppwr will be aware of his
cwppocvrn and will be able to say what cwgppocvvn is (158E-
159A). Given that, in Socratic terms, virtue is a kind of knowl-
edge, this could be reformulated in a more general statement
that ‘if one has ‘knowledge of x’, one will be aware of one’s
‘knowledge of x’, and be able to say what ‘knowledge of x’ is.
On this reading, if one has self-knowledge, this self-knowledge
will (among many other things that one may happen to know
about oneself) include an awareness of this knowledge, and
produce the ability to say what this knowledge is. Thus, on a So-
cratic reading, the interpretation of ‘self-knowledge’ as ‘knowl-
edge what knowledge is and whether one has it, or not’, is not
fallacious but at most a reduction of the inclusive notion of self-
knowledge to its most salient feature.%! This ‘Socratic’ reading
of the Delphic instruction of yr@®f cavTov seems entirely in ac-
cordance with Socrates’ interpretation of the oracle in Apology
(21A), viz. that his supreme wisdom consists in the unusual
awareness of his ignorance.5?

To the new definition of cwdpocivn as 7@V Te ANAwY
EMCTNUAOY €mcTNUN kal avTn €avThc (166C2-3), Socrates adds

60 For a discussion, see Tuckey (1958) 33-7 and 107-8.

61 Critias’ inclusion of the other émicTfipar in the definition of self-
knowledge (T&v Te EAAWY EMLCTIUOY €mLCTHEN €CTL kal avTY €avThc, 166C2-3),
though criticised by Tuckey (1958) 31, seems to follow naturally from Socra-
tes’ assumption that knowledge produces an awareness of itself. On this assump-
tion, ‘self-knowledge’ cannot be entirely reduced to ‘knowledge of self-
knowledge’, but must include awareness of whatever other types of knowledge
one may happen to have.

62 Cf. Kahn (1996) 191. It is striking that Critias seems only too willing to
give the adequate ‘Socratic’ answers (cf. Tuckey (1958) 24). Is this because he
adheres to many Socratic formulations, even if he interprets them in a more
traditional way? In any case, Socrates presents him with quite a number of lead-
ing questions. For instance, his invitation to Critias to name an object of self-
knowledge that is different from knowledge itself (166B1-2) seems to imply
that he holds that the earlier formulation emicrniun ... éavrod (165C7) does not
specify such an object.
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the notion that cwdppocvvn, if it is knowledge of knowledge,
must also be knowledge of ignorance (kal avemicTnuocvvnc
émcrnun av eim, 166E7). This easily leads to the conclusion that
the typical Socratic activity of interrogating the expert and ex-
posing his defective knowledge is, in fact, the proper function
of ‘knowledge of knowledge’ and therewith of ‘self-knowledge’
and cwdpocvrn.®? At the same time, we are far removed from
traditional notions of cw¢ppocvvn. The plausibility of the ident-
fication of cwdpocvrn with self-knowledge is based on the fact
that the traditional interpretation of yr@f. cavTér commends
acceptance of the limitations of mortality and recognition of
the superiority of divinity; this is indeed close to a traditional
use of cwppocvvn (use 17) to commend compliance with divine
authority. When, however, yv@o. cavTov is reinterpreted in
terms of Socratic self-knowledge, we are considerably removed
from conventional interpretations of the virtue.®* But given
that the re-interpretation of yv@f. cavrov is not characterised
as such, the reader may easily go along with the discussion, and
accept that cwdpocvrn is indeed the Socratic expertise in assess-
ing the knowledge and ignorance of oneself and others:
6 dpa cwppwy uovoc alTéC TE €QUTOV YYwCETaL Kal 0LoC Te EcTal
éferdacal TL Te TUyyavel €idwc Kal T p1, Kai TOVC GAAOVC MCADTHC
dvvaroc éctar émckomeiv T Tic 0ldev kai oleTal, €lmep owbev, kal Ti
av oleTal pev eldévai, oldev 8 ob, TOV 8¢ AAAwY ovdeic Kkal EcTw &N
70070 TO cwppovelv Te kal cwdpocyn kal TO €aVTOV aAVTOV
yryvwckew, 10 €1dévar a T€ 01dev kal a pm otdev.
(PL. Chrm. 167A1-7)

So the cwppwr will be the only one who will know himself
and will be able to enquire what he does and does not know;
and with respect to other people he will in the same manner
be able to judge what someone knows and thinks he knows,
and see if he really knows it, and also what he thinks he
knows, but does not really know; no one else will be able to

63 It seems right to say that ‘temperance in the ordinary sense drops out of
sight’ (Kahn (1996) 191). Still, there are some suggestions in the epistemo-
logical discussion that self-knowledge produces results that are commonly asso-
ciated with cwdpocvvn, notably ‘doing one’s own things’ and successful man-
agement of one’s otkoc and the moAc (cf. the prudential uses in group 2).

64 1t will be clear that I am not convinced that the prominence of ‘Self-
Knowledge’ in the subtitle of North (1966) is justified from the point of view
of ordinary language use.
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do so. And this is what being cw¢ppwr and cwdppocvvn and
knowing oneself amounts to, that one knows what one does
and does not know.

Here we have a conclusive affirmation of what has been the
drift of the discussion for some time now, namely that the es-
sence of cwppocvvn is the ability to perform something that
looks remarkably like the Socratic method of éAeyyoc, and that
this ability is the true test of genuine cwdpocvrn.

Instead of accepting this apparently very satisfactory conclu-
sion, Socrates confesses bewilderment, and goes on to show
that there are complex and seemingly unaccountable difficul-
ties involved in this notion of self-knowledge, thereby showing
that it is no trivial and simple matter. First of all, émcrnunc
émicTnun is shown to be an utter anomaly in that, unlike other
cognitive faculties, it has no object outside itself and no dvvauic
with respect to anything outside itself (167B-169B). But even if
one tentatively accepts that such an anomaly is possible, as Soc-
rates generously does (thereby giving a hint that the notion
may be correct even if it cannot at present be accounted for), it
still means that it is difficult to see what the use of such knowl-
edge would be. For it would be impossible to assess the validity
of the knowledge of an expert in a certain field of expertise,
without also having the specialised knowledge in question.5
This means that cwgpocvvn is ‘knowing that one does and does
not know’ rather than ‘knowing what one does and does not
know’ (170D1-3) and the unpleasant consequence is that the
cwppwr will not be able to assess the validity of the knowledge
of a doctor or any other expert, because he lacks the specialist
knowledge of the field in question.

Thus, the benefit of cwdppocvvn as self-knowledge proves elu-
sive, and Socrates expresses annoyance at this, because he is
assured that if cwdpocirn really meant that one knows what one
does and does not know, it would be greatly beneficial to the
MONLC:

avauaprnrm yap av TOV ,BLou 8L€§0)[.L€V avTol TE [KaL] ol TNV
cwdpocvny €YovTeC Kal ol AANOL TAVTEC Gcot VP MUAY TpXOVTO.

65 On the assumption that branches of knowledge are firmly separate and
do not overlap, see Stalley (2000) 271-2.
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0UTE yap av av‘rm ewexecpovp.ev 7TpaTT€Ll/ a um nmcmpne@a aAN’
efevptcxovrsc TOVC emc‘rayeuovc €kelvolc av 7Tap66L80pLev ovTe Tolc
aAdotc e7re'rpe7ropev wy np omev, dAAO TL 7TpaTT€LV 77 OTL 7TpaT—
TOVTEC op@wc eue)\)\ov mpa eLv—TovTo O v av ov emcmpmv
Eonv—KaL 0UTw OM VIO cwppocvvnc olkia Te OLKov;.Levn ep.e)\)\ev
KaA&C OLKELCGaL TONLC T€ TONTEVOMEVT, Kal dANo Tav ov
cwpocvvn dpyot.

(PL. Chrm. 171D6-E7)

We would live our lives without making mistakes, both we
ourselves who possess cwdppocvrn and all others who were
ruled by us. For we would never undertake to do anything
ourselves that we did not know how to do, but we would find
the experts and leave it to them; and we would not order the
others, whom we ruled, to do anything but what they were
bound to do well — that is to say, the things of which they
had knowledge. And in that way, under the influence of
sophrosyné, a household would be managed in the right way,
and a city would be governed well, and the same thing goes
for anything in which cw¢pocvrn had the lead.

Here, the notion of 7a €avrod wparrew, ‘doing one’s proper
things’, is subtly reintroduced in the discussion as a direct result
of the discussion of cwppocvrn in the sense of self-knowledge,
and it is now given a political significance that goes way beyond
the aversion to democratic moAvmpayuocvvn that Critias probably
had in mind. ‘Doing one’s own job’ is of course the definition
of dtkatocvvn in the Republic. And if ‘true’ cwdppocvrn remains
elusive at this stage in the Charmides, the present passage gives
a clear hint of the directions that Platonic investigations of the
virtue will take.5¢

The benefit of this ‘doing what belongs to one’ is that it
makes for successful management of the household and the
city. Here the ‘prudential’ aspects of cwppocvrn (successful and
circumspect management of one’s household and the oA,
always traditionally taken as a sign of cwdppocvrn in the male
mohitne, cf. the uses from my group 2) come into view. They
have not been directly addressed in the discussion, for most of
the time, Plato has been more concerned with a defence of the

66 Tt is also a hint that Socrates, in his pursuit of self-knowledge, is of benefit
to the city because of his ampayuoctvn. To this, one may compare the defence of
the contemplative life in Gorgias, and his advice to stay out of politics to Alci-
biades in Smp. 216A4-6. (See section 4).
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other-regarding aspects of the virtue. It is typically in a passage
where the benefits of virtue are explicitly stated, that he will
suggest that it is in fact (also) in the interest of the agent him-
self.

When the ultimate political goal of cwgppocvrn has been estab-
lished, Socrates and Critias undertake one final attempt to ‘save’
the definition. Socrates suggests that he is prepared to allow
the possibility of one émcTnun that assesses all specific kinds of
knowledge, and that produces the happiness that ensues when
everyone does his own proper job and does it well.

Unfortunately, it turns out that living ‘knowingly’
(émcTnuovwe (v, 173E) does not suffice for living well or ‘hap-
pily’, because what one needs to that end is not knowledge of
knowledge, but rather knowledge of good and bad (174B 70
ayaBov ... kai 70 kaxov). Thus, cwppocivn as ‘knowledge of
knowledge’ seems useless unless it is equated with ‘knowledge
of good and bad’, and therewith, by implication, with virtue fout
court.5” It now seems fully impossible to establish what use there
is for cwoppocvrn if it is defined as ‘knowledge of knowledge’:
for then it does not produce the obviously useful effects of con-
ventional crafts, and is also distinct from the knowledge of the
good that is to assure the correct application of these crafts.
Thus, the final aporia of Charmides seems to warn against the
identification of cw¢pocvvn with a ‘technical’ type of self-
knowledge: this would amount to an equation of cw$pocvrn and
virtue in general.®®

67 To this extent, Charmides runs into exactly the same aporia as Laches, the
im}gossibility of distinguishing between cwdpocvvn and virtue in general.

8 Stalley (2003) 276 seeks the solution of the aporia in the point that the
two definitions are to be combined: : ‘A definition of virtue as the knowledge
of good and evil would be true but would conceal the important point that this
knowledge is not simply a matter of being well informed about the conse-
quences of our actions but, rather, requires a redirection of our souls towards a
true conception of the good.” This elaborates on Stalley’s prior conclusion
(ibid.) that cwgppocdvn can not be a technical type of knowledge. See Stalley
(2000) 266: ‘ Charmides implies that knowledge of the good is different in kind
from technai such as those of medicine and navigation. ... This knowledge is
achieved not through conventional instruction but through self-examination.’
In both cases, Stalley seems more concerned with ‘virtue’ in general than with
the specific function of cwgpocvvn.
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8.5. Charmides: Conlusions

In surveying Charmides, we can observe that the dialogue ex-
plores a number of notions conventionally associated with tradi-
tional uses of cwdppwr and cognates, only to reject them all as
definitions of the concept. Charmides’ first definition (70
KOCplwe TavTa TpaTTew kal ncvyfi, ‘doing everything in an or-
derly manner and quietly’, Pl. Chrm. 159B) describes the use of
coppwr to commend quiet and orderly behaviour in boys (use
13). It is found wanting on the ground that ‘quietness’, or
rather slowness, is not always a good thing. The same refutation
goes for the second definition, (cwdppocvvn = aidwc, Pl. Chrm.
160E) which builds on the association of atdwc with cwdppocivn
in various uses where cwgpocivn expresses a sense of propriety
(as in my use 9). The third definition (ta €avrod mparrew, 161B
invokes the ideal of the quiet, ampayuwr citizen (use 10). The
formulation 7a €avTod mparTew is rejected because it does not
account for the awareness that one is doing the right things,
which Socrates takes to be central for cwppocirn and does in-
deed seem to be implied by the ‘intellectualist’ associations of
the term. (Remarkably, the notion of ‘doing one’s own job’ re-
turns as the definition of diwkatocvrn in Republic, and there we
find a neat division of labour between the two virtues: where
dikatocvwn is a ‘practical’ division of tasks between the various
classes of the state, cwppocvvn consists in their mental assent
that this is indeed how things should be.) Finally, the fourth
definition (70 ytyvwckew €avrov, ‘knowing oneself’, 164D) in-
vokes the Delphic maxim, reminiscent of cwdpocvrn in the use
of man’s compliance with the superiority to the gods (use 17).
The definition is redefined in terms of Socratic self-knowledge
and self-investigation, and while it is suggested that this is a
very commendable activity, it is ultimately dismissed because
cwppocvvn then cannot be distinguished meaningfully from
other types of virtue.

Most of the uses of cwgppocvrn that are activated by the asso-
ciated terms and expressions contained in the four definitions
are quite central. (For a diagram, see figure 12 at the end of
this chapter.) They are not absolutely central, however: the pro-
totypical interpretation of cwppocvvn as ‘control of desires’ is
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not discussed. Are we to take it that it is not challenged either?
If so, this accords well with the fact that in later discussions of
cwppocvrn, Plato takes this prototypical use as a point of depar-
ture. In Charmides, then, Socrates’ display of self-control in the
dramatic setting of the dialogue may well offer a hint as to how
the dialectical aporia is finally to be solved.

Besides, Charmides offers a strong vindication of Socrates’
possession of virtue. His cwgppocvrn is shown on a mundane
level in his self-control at the sight of young Charmides. But
apart from that, it is suggested that it is Socrates who is most
earnestly in search of the ‘knowledge of what one does and
does not know’, and that it is he who, ultimately, offers the
greatest benefits to his city and constitutes the best example of
the coppwr moAiTnc.% Here, the setting is important again, for
Socrates is contrasted to two characters — Charmides and Critias
— who, through their inadequacy in discussion and their dubi-
ous subsequent political careers, are exposed as ‘false experts’
on political virtue; in spite of their reputations, they do not
really possess the quality. 7

69 The encomium of Socrates by Alcibiades in Symposium offers a far more
complete and complex account of Socrates’ aperai. Again, Socrates’ cwppocivn
is an important ingredient in this eulogy, and again, cwgpocrn takes the proto-
typical form of ‘control of desires’, for Socrates successfully withstands the at-
tempts at seduction by Alcibiades. But Socrates ‘self-mastery’ is related to many
other situations in which he is firmly ‘in control’: his endurance of hunger and
the cold (219E-220C), his concentration in thought (220C-D), his composure
and courage in battle (220D-222C), and arguably even the ‘justice’ of his advice
to Alcibiades not to manage the affairs of the Athenians as long as he cannot
properly manage his own ‘affairs’ (216A). In that sense, Socrates offers an illus-
tration of how the virtues can co-exist, and here too, cwqbpoczﬁwq would seem to
take a quite central place in the ‘network’ of Socrates’ various manifestations of
virtue.

On the eulogy of Socrates in that speech, see Bury (1932) Ix, Dover (1980)
164, Rowe (1998). On the relation of the speech to epideictic oratory, see
North (1994) 206.

By contrast Gagarin (1977) and Nussbaum (1979) stress the hybristic ele-
ment of Socrates in the speech, and argue that the reader is to take it as a criti-
cism of the detached rationalism of the philosopher. Segoloni (1994) 13-108 is
the most extensive recent treatment of the speech as an ‘accusation’ of Socra-
tes.

70 On the connection of Socrates with Critias and Charmides, see Vlastos
(1994a) esp. 87-90, Notomi (2000) 237-241.
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9. The Definition of cwppocvvn: Republic

The fourth book of Republic offers definitive technical defini-
tions of all the main virtues, copia, avdpeia, cwppocirn and —
the definiendum proper of the dialogue — dikatocvrn. In con-
trast with the early aporetic dialogues, the problematic identifi-
cation of the virtues with knowledge is now given up, and this
has the consequence for cwdppocvvn that Plato now firmly takes
the prototypical notion of ‘control of desires’ as his point of de-
parture, instead of trying to explain the virtue in terms of ‘self-
knowledge’.

The distinction between cwdpocvvn and dikatocvvn in Repub-
lic remains somewhat problematic. Socrates defines Stkatocvn
on the basis of a process of elimination. He explicitly assumes
that if copia, avdpeia and cwppocvvn are defined first, what is
left must be dikatocvrn. This implies that these four virtues to-
gether cover the whole of civic and individual apern, and that
there is no separate function for other qualities like, for in-
stance, o0ctoTnc.”! More importantly, it also implies that there is
no significant overlap between the four virtues. This may seem
intuitively ‘right’ for copia and avdpeia, which are characteristic
functions of specific classes in the state and parts of the soul.
The assumption is more problematic, however, where
cwppocvrn and Sikatdcvvn are concerned, for these two are of-
ten closely associated, especially in their ‘civic’ senses with
which a political text like Republic is naturally specifically con-
cerned. In fact, the dialogue achieves a very neat, but arguably
contrived distinction between the two virtues: dikatocvrn is now
defined as 7a €avrod mparTely — as we have seen one of the
definitions of cwppocvvn in Charmides — and as in Charmides,
this phrase is interpreted as implying that the various classes
and parts of the soul all perform their proper function. So in a
sense, dikatocvyn amounts to a proper division of labour be-
tween the virtues, and covers the practical sides of good citizen-

"l In defence of Socrates’ procedure here, one may perhaps point to
Euthypro 12D1-3 (cf. p. 302n17 above), where 70 dciov is defined as a part of 70
dikatov. But it seems pertinent to note that, while religion has its traditional and
wholly uncontested place in Plato’s state, political apern itself is not by any
means defined in religious terms.
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ship. By contrast, cwppocvvn is defined as the ‘harmony’ or ‘mu-
tual agreement’ between the various classes of citizens and parts
of the soul about who should be in charge. Here, cwgpocivn
covers the mental acceptance of the ‘rightness’ of this division
of labour. Thus, the definition of cwdpocvrn covers very much
the same ground as that of dikatocvvn,” if from a slightly dif-
ferent perspective, cwdppocivn representing the emo-
tional/cognitive endorsement of the practical division of labour
envisaged by dikatocvvn.

Thus, the technical distinction between cwdpocvrn and di-
katocvrn is likely to strike the contemporary reader as somewhat
artificial, and it seems to be in this respect that Plato, in his at-
tempt at establishing clear-cut technical definitions, most obvi-
ously removes himself from the less categorical distinctions of
ordinary language use.

After the discussion on the education of the soldiers (see sec-
tion 6), Socrates turns to the distribution of the virtues within
the state, in order to determine, by means of the process of
elimination signalled above, the definition of dikatocvvn in the
MONLC.

After codia and avdpeia have been established as qualities
that are, within the moAwc, the specific property of separate
classes, the rulers and the soldiers, cwppocvvn and Sikatocvrn
are addressed next. Socrates now suggests that he would like to
see if they can jump to Sukatocvn straight away, and skip the
theme of cwgppocvrn altogether. When pressed by Glauco not to
do so, he explains that cwdppocvrn is rather more complex than
the other two virtues because it is ‘rather more like some kind
of ‘concord’ or ‘harmony’ than the earlier two’ (cvppwriar Tivi
Kkal appovial mpoceotkey pAANov 7 1a TpoTepov, 430E3-4). In ex-
planation of this thesis, he returns to the ‘popular’ conception
of cwppocvrn as self-control (this time, unlike what we saw in
the earlier discussion of the education of the guardians, without
the addition of ‘obedience’):

Kocpoc 7rov TLC, 771/ & eyw 7N cw¢pocvvn ecnv kai ndovdy Twwy Kal
émbupidr éykpdTeia, c pact kpelTTw 8 adTod AéyovTec 0l 008’

72 Cf. Williams (1973) 200 = (1997) 153.
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er ’ o 2 ~ e . L ’ >
ovTlYa TPOTTOV, Kal alla artTa ToLAVTA WCTEP LYVTN aVTNC }\E}/ETG.L. n
;

rap;
(Pl. R. 430E6-9)

‘I suppose that cwgppocvrn is some kind of order’, I said, ‘and
control of certain pleasures and desires, as they claim when
they use the expression ‘stronger than oneself” in some
strange way, and there are some other similar things that
point us to the track of cwppocvrn. Right?’

Here, Plato takes up the prototypical notion of cwgppocvrn, and
starts to elaborate on this notion by working out the implica-
tions of the associated phrase ‘being stronger than oneself’. It
is suggested that this oxymoron means that some better ‘part’
of the soul is in control of a worse part (which neatly paves the
way for the introduction, later on, of the notion of the tripar-
tite soul). In the moAuc, this is taken to mean that the ‘better’
desires of those educated for leadership take precedence over
the worse desires of those who are not.

Now this would seem to suggest that cwgpocvrn is the exclu-
sive property of the leaders rather than their subjects (and, in
the individual Yvyn, of the rational part rather than the oth-
ers), but there are evidently some problems connected with
such a conclusion. First, this would mean that cwdpocvrn would
again not be clearly distinguished from cogia, the expertise par
excellence of the leaders. Second, the whole discussion of the
education of the military training in book III seems to show that
cwgppocvrn cannot be the exclusive property of the leaders, for
the ordinary soldiers under their command must possess
cwppocvrn and avdpeia as well.”?

73 It is disputed whether individual members of the lower classes in the
state should individually have the virtues of their classes at the level of the city,
cwppocvrn and Sikatocvrn. At first sight, Plato’s analogy between the city and
the soul suggests that the city as a whole on the macro level is comparable to the
individual soul as a whole on the micro level: both are essentially tripartite,
each of the parts having its specific virtue(s). Now the parts of the state consist
of individual citizens, each having souls that consist of three parts with their
specific function. On a strict reading of the analogy, this second subdivision
should apply not only (a) to the parts of the city, but also (b) to the parts of the
individual souls, which leads to the absurdity of a subdivision of the parts of the
soul, each with its logistikon, thumoeides etc.
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But Plato paves himself a way out of this dilemma by activat-
ing the traditional notion that cwdpocvvn involves obedience as
well as control (see 389D-E, section 5 above), which implies
that cwppocvvn belongs to the ruled as well as the rulers. This
implication is now taken up to prepare for the conclusion that
cwppocvrn in the state is some kind of consensus between rul-
ers and subjects about who should be in charge, and that
cwppocvrn in fact belongs to both these classes (431E6);
coppocvvn is now redefined as ‘a concord between what is
weaker and stronger by nature about which of the two should
govern, both in the city and in each individual’ (yeipovoc Te kai
apelvovoc kata Gpuciy coupwyiay oToTEPOY Ol dpyely Kal €v TOAEL
Kal €v €l ekacTwt, 432A7-9) .

Thus, Plato takes up the prototypical notion of cwppocvvn as
control of desires, and extends this notion by means of his con-
cept of the tri-partite soul: cwdpocvrn is now the state in which
the lesser parts of the soul let themselves be governed by the
logistikon. He then extrapolates this conception to the city as a
whole, and develops his notion of ‘political’ cwppocvvn as a con-
cord between the superior and inferior classes in the state about
who should govern the city. In a sense, Plato now offers a new
and highly original interpretation of the traditional notion of
cwpoctvn as evvopia, in which cwppocvvn was traditionally used
with an aristocratic bias to commend acquiescence in the status
quo (my use 18).

When this definition of cwgppocrn in the state is accepted,
Socrates once again stresses the elusiveness of dtkatocvvn
(432B7-D1), and then goes on that it must be ‘what is left’ (70

The clearest statement of the analogy is Williams (1973). The most common
way out of the dilemma is to deny that the analogy with the méAic holds for the
souls of the lower classes: these do not have virtue. So, esp., Irwin (1977) 331,
(1995) 229-231 with 383n.9, where see for further references.

The opposite view (to which I subscribe here) is defended by Vlastos (1973)
111-39, esp. 133-4, and Lear (1997). Lear (1997) claims that the isomorphism
of soul and state is not a strict analogy between the whole and its parts (‘the state
is just etc. if its parts (the men) are just etc.’): it depends on psychological rela-
tions between ‘inside’ (the soul) and ‘outside’ (the city). On this reading, a city
is just in the way that a soul is just (its justice being an ‘externalisation’ of that of
the soul and wvice versa), and this statement does not imply a judgement on each
and everyone of the city’s members. Thus, the problem of the analogy is, I
think, solved.
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vmoherpbeév, 433C1) of virtue in the state after the other three
have been defined. Here he introduces the notion of 7a éavrod
mparTew, ‘doing one’s own job’, familiar as a characteristic fea-
ture of cwdppocvvn in Charmides: dikatocvvn in the state means
that the members of the subordinated classes do their jobs
without contesting that the rulers should govern. Thus, in a
sense, Oukatocvvn ensures a division of labour that is very much
the practical implementation of the ‘consensus’ achieved by
cwppocvv.

Arguably, Plato has not made life easy for himself here in at
least two ways.

First, it seems clear that the long detour via the virtues of the
state back to those of the individual was necessary because it was
not easy to convince sceptics that dikatocvrn is beneficial to the
individual. But it seems equally clear that for a demonstration of
Plato’s conception of cwdppocvrn, it would have been far easier
to start with the case of the individual soul. In fact, Plato does
indeed appeal to the individual soul in the discussion of
cwppocvyn in the state (at 431A3-B3) and thus seems to ac-
knowledge this problem. However, if Plato had chosen to treat
cwppocvrn in the individual soul first, it would have been ex-
ceedingly difficult to avoid the conclusion that cwppocvvn is the
domination of the rational part. This would have been damag-
ing to the comparison with the state, for in the state,
cwppocvrn is not the exclusive property of the leading class, but
a concord between classes. The detour pays off then, for
cwgppocvrn is now the shared property of the various classes with
their distinct individual virtues. More than ever before, it is the
function of cwdpocvrn to bind these qualities together, and to
ensure that, say, avdpeia and dikatocvrn cannot be opposed to
each other as they can in ordinary usage.”

Second, Plato sets out to distinguish cwdppocvrn and O:-
katocvrn in the field of political aper, an area where they are
almost interchangeable in common Greek usage. What Plato

74 The distribution of the virtues over the classes and the parts of the soul
implies, I think, that Plato in Politeia no longer assumes complete reciprocity or
unity between the virtues: among the non-philosophers at least there should be
‘virtue without knowledge’. Contra Irwin (1995) 230-1, 236-9.
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achieves here, it seems, is a technical distinction by which
cwppocvvn is narrowed down to two quite central uses (‘self-
control’ and ‘edvouia ), and two others, almost equally central,
are reserved for Oikatocvrn (‘no injustice’ and ‘quiet
ness’/ampayuocvvn). (See figure 14 at the end of this chapter
for a visualisation of the division.) On balance, the focus of the
term dikatocvrn is more on the ‘behavioural’ uses (each group
performs ‘its own proper functions’), and cwdppocvvn focuses
rather more on the recognition of each of these groups that
this division of labour is indeed how things should be. Of
course, the technical distinction is neat, but Plato finds himself
at one remove here from conventional Greek usage, in which
both terms are used more freely to cover both the behavioural
and cognitive aspects of the same type of acceptable civic be-
haviour. The advantage of defining Stkatocvvn in terms of Ta
€avTod mparTew seems to be that this is a formula to which even
hardened cynics are unlikely to protest: even a Thrasymachus is
likely to agree with Socrates that it is just that the rulers should
rule, and that the ruled should not interfere with their gov-
ernment, although he may well still disagree with Socrates on
the question who the rulers should be.

Now that the distribution of virtues in the state has been estab-
lished, Socrates sets out to look for their equivalents in the soul
of the individual. It is on the analogy of the state that the fa-
mous notion of the tripartite soul is introduced (436A-441C).
This notion of a composite soul seems to some extent a natu-
ral extrapolation from conventional ideas on éykpateia and
cwppocvrn. In the section on the definition of cw¢pocvvn, Plato
had already shown that an expression like kpeiTTw €avTod elvai
implies some kind of division of the soul. Plato seems to have
had a precursor here in Antiphon the sophist, whose remarks
on cwgppocvrn show he was on the brink of a similar conception:
(w¢poc13vnv 8¢ avdpoc ovk av dANo 6p967€p6v Tic Kpiveiev, 7 0cTLC
TOD G'U[J.O'U TCLLC Wapaxpnp.a T]SOUQLC ep.qbpa(cet G.'UTO( G(I'UTOV (KaL)
Kpa'rew Te kal vikdy ndvvndn av'rbc eavTov ¢ 56 @6)\€L xapicachal

TOL Quude Tapaxpfipna, Oéhel Ta Kakiw avTi TOV AELOVWY.
(Antiphon fr. 58,12-6.)
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As to the cwdppocivn of a man, there is no way to judge it
more correctly, than if someone blocks himself to the instant
desires of his spirit and proves able to rule and defeat him-
self. But the man who wants to gratify his spirit immedi-
ately, wants what is worse instead of what is better.

Antiphon in this fragment goes as far as to identify the Gvpoc as
the part to be mastered, but without identifying a specific
dominating part. But if ‘being stronger than oneself’ at least
implies a rudimentary complexity of the soul, Plato’s division
into three parts, rather than two, which he needs for the sake of
the analogy to the state, still seems a novel extension of the
concept. It seems necessary to accommodate the more assertive
drives connected with avdpeia, 7> and Plato introduces this nov-
elty at length and with conspicuous circumspection. Again, he
seeks the support of common Greek usage, appealing this time
to Odysseus’ ‘dialogue’ with his kpadin in Od. 20.17.76

When the notion of a tripartite soul has been sufficiently es-
tablished, the identification of the aperal in the soul proceeds
smoothly. First, it is established that copia and avdpeia are the
distinguishing virtues of the Aoyicrikov and the Gupoetdéc re-
spectively, then the soul is said to be cwppwr ‘when the govern-
ing part and the two governed parts agree that the rational part
is to rule, and they do not revolt against it’ (07av 70 Te dpyov kal
T apyopévw TO AoyicTikoy opodofdct Selv dpyew kal pm
cracalwcy avTdL, 442C10-D1), and dikatocvvn in the individual
means that the inferior parts of the soul perform their own
functions without interfering with the domination of the ra-
tional part (443C-444A).

What Plato achieves here is the sophisticated and complex twin
structure of a political and psychological account of virtue, built
on many notions explored separately in his earlier dialogues. It
is clear that for his definition of cw$pocvrn in individual and
state, he draws on fwo traditional notions associated with con-
ventional uses of cuppwr and cognates. In the case of the indi-
vidual, Plato takes the notion of ‘being master of oneself’, asso-

75 Cf. Cross & Woozley (1964) 115-8, Irwin (1995) 216-7.
76 rHfoc 8¢ mAéac kpadiny fuimame pvbuwe.
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ciated with the prototypical notion of cwdpocvrn as *control of
the desires’, and uses this as the basis for the construct of a
complex soul with one part controlling two others. Transposed
to the state, cwdppocvrn means that the ruling class rules with
the consent of the two subjected classes. This consent is of
course vital for the stability and unity of the state, and this is
probably why Plato — again with justification in popular usage
— has carefully avoided the natural conclusion that cwgppocvvn
only has to do with kpateiv and dpyew. Here, Plato takes a sec-
ond traditional notion of cwdppocvrn, again quite central to
cwgppocvvn in the context of the moAic (if perhaps elsewhere
belonging to a predominantly aristocratic/conservative dis-
course): that of ‘evvouia’ or compliance with the existing nomoi
in the state. This is brought in to ensure that cwdpocirn is a
property of the subjects as well as their masters. But Plato makes
sure that this notion is brought in only after cw$pocvrn has
been freed from its conventional aristocratic associations: the
idea of evvopia discussed in Republic is significantly more sophis-
ticated than the convervative class awareness (‘doing one’s own
job’) of a Critias.

This means that cwdpocvrn is a virtue of all classes and all
parts of the soul, and that the other aperai that are specific to
some parts are yet to be given a well-defined individual profile.
In a sense, avdpeia fares best. The long section on the educa-
tion of the soldiers is in fact to be regarded as a virtuoso effort
to balance and reconcile cwdpocvvn with the traditional martial
quality of avdpeia (cf. section 6). The virtue of the leaders and
of the AoyicTikov, codia, is by no means as well defined at this
stage of the discussion. It would seem clear that they need some
capacity for ‘deliberation’ in order to perform their controlling
tasks, but it is not yet clear what this quality means and how it is
to be acquired. It is in fact the purpose of a large section of the
remainder of the dialogue, from the end of book V (471C)
down to book VII, to argue that what these rulers need is a full
philosophical training, and to give a full account of true phi-
losophical coia.

Ironically, dikatocvvn is perhaps still not so very clearly distin-
guished from cwdpocirn. The definition of dikatocvvn is in fact
derived from a notion conventionally associated with yet an-
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other use of cwgppocivn, the political notion of 7a éavrod mpar-
7w (my group of uses no. 10). To this extent it might be ar-
gued that in Plato’s account, cwppocvrn and dikatocvvn very
much represent two sides of the same coin, dtkatocvvn focusing
on the practical sides of life of the moAic, and cwdppocvvn on the
mentality that goes with this just behaviour.

10. Plato and cwdppocvvn: Conclusions

In the first sections of this chapter (sections 2-7), we investi-
gated a number of passages in which Plato links cwdpocvvn to
other virtues. As we have seen, Plato makes use of the multiple
uses of cwppwr and cognates to establish such similarities.

Protagoras (section 3) argues for the similarity between pru-
dential cwdppocvrn and copia (both share the antonym
agpocvrn), and then reinterprets cwgpocvrn in other-regarding
terms to link these two virtues with dukatocvvn. In Protagoras,
these associations are used to argue for the ‘unity’ (see section
2) of the virtues in refutation of Protagoras’ denial of this unity;
ultimately, all virtues are defined in terms of ‘knowledge’.

Laches suggests a link between cwdpocvvn and a quality that
at first sight might seem to be one of its opposites, the asser-
tive, and even aggressive quality of avdpeia. The dialogue con-
tains a fleeting suggestion that ‘courage’ also applies to con-
fronting the ‘dangers’ of one’s desires and that avdpeia includes
the prototypical manifestations of cwgppocvrn in the use of ‘con-
trol of desires’ (section 4). But the dialogue does not press the
point: again, the virtues are ultimately identified with knowl-
edge. In this respect, Laches claims a unity of virtues very similar
to Protagoras.

The establishment of a link between avdpeia and the non-
competitive qualities of cwdppocvvn and Sikatocvvn becomes a
rather more pressing task with opponents who question the
value of these non-competitive qualities. In Gorgias (section 5),
the polysemy of cwdppocvvn is vital for establishing a link be-
tween avdpeia and the utterly other-regarding quality of Ot-
katocvvn. Here, a different strategy is applied: now, the demon-
strandum is not that the virtues are one, but rather that they are
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compatible and co-existent. Socrates first elicits from Callicles a
rejection of cwdppocvvn in its use of ‘control of desires’, and
then brings in cw¢pocvrn again in its use of ‘prudence’, as soon
as Callicles has to accept that one needs the ability to decide
which pleasures to pursue and which to reject. When Callicles
admits to the necessity of prudence, Socrates can vindicate the
necessity of cwdppocvrn in general, and infers the necessity of
dikatocvvn from it. Thus, Gorgias suggests that cwdppocvvn and
dikatocvvn are both necessary for the pursuit of the ‘good’, and
the association of cw¢ppocvrn with ‘prudence’ suggest that the
pursuit of the good by means of these virtues is not merely a
matter of respect for others at the expense of one’s self-
interest, but that it actually benefits the agent himself.

In later texts, there are more practical issues connected with
cwppocvrn and avdpeia . Plato repeatedly deals with the problem
of ensuring that the citizens of the state acquire both
cwppocvrn and avdpeia in the appropriate measure, even
though the qualities might seem to belong to entirely different
temperaments (section 6). Republic answers this problem by
means of a programme of education in music/poetry and gym-
nastics, both reformed in such a way that they contribute exclu-
sively to the enforcement of these two qualities. In Politicus, on
the other hand, the problem is addressed as one of demogra-
phy, and the task of the statesman is said to be to ensure an ap-
propriate ‘mix’ in the state between people of a martial tem-
perament and those with a quiet nature.

Now the success of Plato’s persuasive use of the polysemy of our
terms depends on the reader’s lack of awareness of what is go-
ing on: a reader will follow only if he does not see sharply which
persuasive moves are being made. Therefore, the texts that ex-
ploit the polysemy of cwdppocvvn will never do so explicitly, and
will never call attention to the fact that more than one use of
our terms is activated. Things are very different in the dialogues
that attempt a definition of cw¢pocvvn. Here, Plato explicitly
names many of the uses of our terms, if with the goal of reduc-
ing this polysemy and focusing on its prototypical use of ‘control
of desires’. In Charmides (section 8), a wealth of terms and ex-
pressions traditionally associated with various uses of cwppwy
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and cognates is explored. They are all rejected as definitions of
cwppocvrn, and specifically, the dialogue deals extensively with
the problem of defining cw¢pocvrn along ‘Socratic’ lines in
terms of ‘knowledge’.

One notion that is suggested, but left unchallenged, in
Charmides is the prototypical use of cwdppocvvn as ‘control of de-
sire’. In Republic (section 9), Plato elaborates on this notion in
order to define cwdpocivn both in the individual and in the
state. The self-control of the individual is now described as a
concord between the ‘rational’ part of the soul and the inferior
parts, which submit to its control. Similarly, cwppocvrn in the
state is an agreement between the various classes that the lead-
ing class should indeed be in charge, and this ‘political’
cwppocvrn seems to represent a sophisticated interpretation by
Plato of the traditional ‘aristocratic’ idea that cwgpocvvn in the
state manifests itself as compliance with the status quo, or
evvouia.

Meanwhile, the main problem in book Four is the demarca-
tion between cwdpocvrn and dikatocvrn. When cwdpocvrn is
used in its ‘civic’ sense, it covers such aspects as respect for the
laws, and restraint of injustice and violence, and is often virtu-
ally synonymous to dikatocvvn. The discussion of Republic man-
ages to establish technical definitions of the virtues that
achieve a more or less clear-cut distinction between the two:
dikatocvrn is now confined to the practical aspect of ‘keeping to
one’s own job’, both for the various classes of citizens in the
state and for the various parts of the soul: each class and each
part of the soul is to confine itself to the performance of its
own proper function. By contrast, cwdppocvrn is now defined as
the cognitive/emotional aspect of this practical type of self-
restraint: it is defined as the consent of each class and every
part of the soul that this division of labour is indeed right. Thus,
a technical distinction between the two virtues is achieved,
even if this is done at the cost of a certain degree of abstrac-
tion: Plato’s technical definitions are clearly at some distance
from ordinary language use, which does not always allow for
strict distinctions.



352 CHAPTER TEN

Thus, in summary, we can observe how Plato uses quite a num-
ber of traditional uses of cw¢ppocvrn, but in his attempt at defi-
nition centres on its prototypical manifestation of ‘control of
desires’ (group of uses no. 6), and a larger-scale pendant of
evvopia for the moAic as a whole (group of uses no. 18).

The senses used by Plato in Charmides are shown in figure 12:
uses that are activated are highlighted in grey, and the single
central use that is not formally rejected is higlighted in darker
grey. The uses in Plato in general are shown in figure 13. Here,
all active uses in Plato are highlighted by means of a light grey
background. Figure 14 tries to visualise the technical definitions
of cwppocivn and Sikatocvvn in Republic. Here, the uses with a
dark-grey background are those that are covered by the defini-
tion of cwppocvrn; those with a lighter background are ‘re-
served’ as the province of dikatocvvn.

What the diagrams generally show is the fact that there are
some marked ‘centripetal’ tendencies. Plato is evidently aware
of the whole range of traditional uses of the term, and uses
them (or at least those uses that apply to men) for purposes of
persuasion, but he nevertheless shows a strong tendency to fo-
cus on what is the prototypical use of the term, ‘control of de-
sire’. Of the uses in Charmides, this is only one that goes un-
challenged (fig. 12). And it is also the use that forms the basis
for the definition in Republic of cwppocvvn as applied to the soul
of the individual (fig. 14). Republic in fact shows Plato’s ten-
dency toward the central uses in its strongest form: here, the
definition of cw¢ppocvrn ultimately derives from two quite com-
mon and central uses of our terms: ‘control of desire’ as shown
by the individual adult male citizen, and evvopia as shown by
the citizens of the polis as a collective.

Besides, even in texts which allow for a relatively great vari-
ety of uses (Charmides), there is one centripetal tendency that
must not be overlooked: the ‘androcentricity’ of Plato’s concep-
tions. The uses of cwdppocvvn that Plato addresses are mostly
those that in ordinary language use apply to free adult male citi-
zens, the ‘central’ members, so to speak, of society. Plato gives
some attention to ‘boyish’ manifestations of cw¢pocvrn in
Charmides, but gives them relatively short shrift. In the hierar-
chical construct of the state in Republic, cwdppocvrn incorporates
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some aspects of the submission demanded of subjects in rela-
tively authoritarian traditional views of cwgppocvrn. But that is it.
All other uses are on the main central axis representing the
free individual male citizen. Women and girls are ignored com-
pletely. The contrast with some other genres and authors, Eu-
ripides above all, could hardly have been more striking.

Thus we see how, in his attempts to get to the ‘core’ of
cwdppocvrn, Plato generally focuses on the most central mem-
bers of society, and then in his definitions concentrates on the
most typical ways in which our terms are applied to these central
members. In semantic terms, the Platonic attempt to define the
essence of an entity, may be described as a definition of its pro-
totypical uses in relation to the most central members of soci-
ety.
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Fig. 12. cwppocvrn in Charmides
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Fig. 13. cwppocvvn and cognates in Plato.
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Fig. 14. cwppocvrn and dikatocvvn in Republic.
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