
m









<
DICTIONARY

OF

fiOMAN AND GREEK ANTIQUITIES

WITH NEARLY 2000 ENGRAVINGS ON WOOD

FROM ANCIENT ORIGINALS

ILLUSTRATIVE OF THE

INDUSTRIAL ARTS AND SOCIAL LIFE OF THE GREEKS AND ROMANS

• BY

ANTHONY RICH, B. A.
HONORARY FELLOW OF GONVILLE AND CAIUS COLLEGE, CAMBRIDGE

FIFTH EDITION—REVISED AXD IMPROVED, 1884.

Sejtiiius irritant aniiiios demissa per aurem

Qiiaiii quoe sunt ociilis subjecta fidelibus

UOR. A. P.

LONDOIT

LONGMANS, GEE EN, AND CO.
AND NEW YORK : 15 EAST 16th STREET

1890



"BaHantpne -press
PAI.I.AN rVNK. HANSON AND CO.

tUINBUKGH AND LONDON

,^0^
''^1'^'



PREFACE
TO THE THIRD EDITION.

With the present impression this book has attained the permanent

form and substance that it will ever receive from myself; and, as

the title states that it has been revised and improved, a few

words may not be out of place to explain exactly what is meant by

that announcement, lest it should be understood as a mere conven-

tional formula, or as implying either more or less than is intended.

Large additions or material alterations are not to be expected.

But the pages have been submitted to a careful revision throughout ;

and such 'ehanges or improvements introduced, as a fresh pei'usal of

them after many years might suggest. If anything seemed redun-

dant, it has been retrenched
;

if deficient, more fully set out
;

if

matters, upon which the opinions of scholars differ, appeared to have

been affirmed somewhat too positively, such affirmations have been

modified
;

if with too much hesitation, greater decision has been

expressed ; and, in general, if the language in which any explanation

or description was conveyed seemed involved or confused, it has

been studiously corrected in order to render it clear, precise, and free

from ambiguity. These alterations, small in themselves individualh',

but not unimportant in the aggregate, have reference to the manner

more than the matter of the work
; but they serve to remove imper-

fections and give unity to the whole, like the finishing touches put by



iv PREFACE TO THIRD EDITION.

artists into their pictures, wliich improve the general effect, though

they do not alter any of the material parts.

The Greek synonyms and the Index to them have received some

considerable additions. It was not at first intended to insert any

Greek terms at all
;

but the
^dvisability,

if not the necessity, of doing

so, became apparent as the work progressed, and they were introduced

amongst the articles as memory served, mostly while the pages were

going through the press.

Some few additional illustrations have been introduced from ori-

ginals discovered in excavations made since the previous publication,

or which were at that time unknown to me, or had escaped my

memory. Some i&\\ articles have likewise been added
;
and others

have had more matter introduced into them, if interesting in itself
;

but always with extreme sobriety, so as not to destroy the original

design, which was to produce a large book in a small compass,

entitled to take its rank as an authority amongst scholars, and be a

safe guide to the student, whilst it would serve no less as a manual

of ready reference for artists, archseologists, and all who interest them-

selves about the history and manners of bygone ages ;
and especially

ot those two great and gifted families of the human race to whom
our modern civilization is so largely indebted.

How far that object has been accomplished is not for me to decide.

But as the volume has been translated into the three principal lan-

guages of Europe,— French, Italian, and German,—without any con-

cert with myself, and therefore presumably because it supplied a want

previously experienced, it may be permitted me to indulge a belief

that the time and trouble expended upon it has not been altogether

bestowed in vain.

A. R.

Heene, January 1873.
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ABAC'ULUS(d/3aKt(rK:os). A small

lile or die of glass, or a composition
in imitation of stone, stained of various

colours, and used for inlaying pat-
terns in mosaic pavements. (Plin. H.N.
xxxvi. 67. Moschusrt/. Athen. v. 41.)

The illustration represents part of the

ancient mosaic pavement in the church
of S. Croce in Gerusakiiune, at Rome.
AB'ACUS ((^/Jaf). In its general

signification, a rectangular slab of

stone, marble, earthenware, &c.
;

whence it is applied in a more special
sense to various other olijects, which

possess the characteristic form of a
level tablet.

I. A tal)let employed in making
arithmetical calculations, on the plan

Si

of reckoning by decads
; similar to

that still in use amongst the Chinese
(Davis, Chhia, chap. 19.), and com-

monly called the Pythagorean multi-

plication table. The illustration re-

presents an original first published

byVelser. {Histor. Augustan.) It is

divided into compartments by parallel
channels cut through it, into each of

which is inserted a certain number
of pins with a button at each end, in

order that they might be moved up
and down the channels without falling
out. The numbers represented by
tlie pins in each channel are marked
on it

;
the longer ones at the bottom

are for units
;
the shorter, at the top,

for decimals.

A tray covered with sand was like-

wise employed for the same purpose,
the lines being drawn out in a similar

manner in the sand, and pebbles used,
instead of pins, for making the calcu-

lations (Pers. Sat. i. 131.) ;
this was

still designated by the same name, as

was also the tray of the same kind

which geometricians used for describ-

ing their diagrams. Apul. Apol. p.

429. Varior.

2. A play-board, divided in like

manner into com-

partments, for one
of the ancient

games of chance
and skill; probably
the one nearest al-

lied to our " back-

gammon,"the/Wz/y
dtwdecivi scripto-

rum, or the game
of the twelve lines.

Caryst. ap. Athen.
X. 46.
The illustration
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original of marble belonging to tlie

Christian era, which was excavated in

a vineyard at Rome. It will be ob-

served that it is divided, like our

backgammon boards, into four sepa-
rate tables by the cross lines at eacli

side
;
and each side into twelve com-

partments by the same number of lines,

the duodecim scripta. The inequality
of the lines upon which the pieces

moved, and of the mtervals between

them, arose from the necessity of leav-

ing room for a Greek inscription,

which, in the original, runs down the

centre, but has been omitted for con-

venience in the woodcut
;
the mean-

ing of it-, according to the translation

of Salmasius, is as follows :
— " In

playing thus at the throws of the dice,

Jesus Christ gives victory and assist-

ance to those who write his name
and play with dice."

That the board here figured was

actually used in a mixed game of

chance and skill, such as our back-

gammon, is proved by the lines upon
its surface, forming the points upon
which the counters moved, and the

inscription which implies that the

moves were first determined by a

chance throw of the dice
;
and that

the name abacus was most appro-

priately given to the board used at

such a game, is testified by the nature

of its surface divided into parallel

lines, so closely resembling in appear-
ance the counting-board, as well as

the circumstance that it was, in fact,

a table upon which numbers were

reckoned,—the numbers cast up on
the dice being added together to de-

cide the move. See the Greek Epi-

gram, quoted by Dr Hyde, and
Christie (^«c/>«/ Greek Games, p. 42.),

in which a game of this description
is described in detail.

3. Also the play-board used in

another ancient game of skill,
—the

Ittdiis latrunculoriim,—having a closer

resemblance to our chess and draught
boards. (Macrob. Sat. i. 5.) Although
games of this description were of very

great antiquity, and are represented

both by the Egyptian and Greek ar-

tists, yet the precise manner in which
the surface of the board was divided

has not been ascertained, because it

is always expressed in profile, which

only shows the men, but not the face

of the board. See Latrunculi, Ta-
bula Latkuncularia.

4. A ''
side-board'''' for setting out

the plate, drinking vessels, and table

utensils in the tricliniuni, or dining-
room. (Cic. Verr.'w. 16. Juv. iii. 204.
Plin. H. N. xxxvii. 6.

)
The illustra-

tion, copied from a fictile lamp, shows
one of these sideboards with the plate
set out upon it. It consists of two

slabs, the lower one supported upon
two feet, and the upper by a bracket

leg, which rests upon the one below.

The simplest kinds were made of

marble, the more costly of bronze ;

and the surface was sometimes per-
forated into holes, in order to receive

such vessels as were made with sharp
or narrow bottoms, and, consequently,
not adapted to stand alone. This ap-

pears the most natural interpretation of

tlie multiplices cavernm (Sidon. Apoll.
Carm. xvii. 7. 8.), for the term used to

express the setting out of plate upon
a side-board is exponere (Pet. Sat.

Ixxiii. 5.). which would be ill applied,

if, according to the common accepta-

tion, these caTieniit' were partitions,
like the pigeon-holes in a cabinet,
in which the plate would rather be
hidden than displayed.

5. A slab of marble used for coat-

ing the walls of a room. (Plin. H. A".

xxxv. I.) Sometimes the whole sur-
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face of the wall was covered with these

slabs, as in the example, wliich repre-
sents an apartment in Dido's palace
fiom the Viticin Viigil , sometimes

^-S^x^fe^iJ
I'

|l\\'\
1

<

coffers or pannels only were inserted

as an ornament
;
and as extravagance

is commonly accompanied bybad taste,

the marble itself was occasionally

painted upon (Plin. H. N. xxxiii. 56.) ;

and sometimes the coating of stucco

or hard white cement, which was

capable of receiving a very high

polish, was sawed from the wall of an

old house, and inserted as an abacus

instead of marble. See Vitruv. vii. 3.

10., a passage which Becker, in his

Gallus, p. 23. n. il. Transl., is clearly
mistaken in referring to sideboards.

6. A square tablet which the early
builders placed upon the head of their

wooden columns in order to provide
a broad flat surface for the superin-
cumbent beam which supported the

roof, to lie upon, and thus constituted

the first step in the formation of an

architectural capital. Vitruv. iv. I. 11.

It is credible that this simple tablet

remained for a long period as the only

capital ;
and in the Doric, the oldest

and simplest of the Greek orders, it

never lost its original character, but

still continued with only the addition

of one other and smaller member (the

echinus) as the most prominent and

imposing portion of the capital. With
the invention of the richer orders the

size, form, and character of the abacus

were materially altered, though the

name was still retained, and applied
to the crowning member of any
capital. These varieties are fully

explained and illustrated under the

word Capitulum.
The illustration represents one of

the tombs sculptured in the rock at

Beni-Hassan, wliich are supposed by
Sir G. Wilkinson to be as old as 1740
B.C. It is highly curious for the early
traces it affords of that style of build-

ing, which the labour, skill, and re-

finement of the Greeks gradually

improved and embellished until it

eventuated in the most perfect of all

structures, the Greek Doric temple.
There is no base, nor plinth ;

the

columns are fluted ;
the capital con-

sists of a mere abacus
;
a single beam

or architrave forms the entablature,

and supports a sort of sculptural cor-

nice, intended to imitate a thatching
of reeds ;

and as there is no frieze

(zophoriis) between it and the archi-

trave, we may infer that it is illustrative

of a period when buildings were merely
covered by an outer roof {tectum)
without any soffit or ceiling {ccrliun),

for the beams which formed the

ceiling or under roof were shown ex-

ternally by the member subsequently
termed a frieze. [ZoPHORUS.]
ABOLLA. A cloak or mantle made

of cloth doubled (Serv. ad Virg. Ain.

V. 421.), and fastened by a brooch

under the neck or upon the top of the

shoulder. It was originally worn by
the military, as in the example from

Trajan's column, and therefore was

put on by the inhabitants of the city,

instead of the toga, the costume of

civilians, during periods of turbulence
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or foreign invasion (VaiTO, ap. Non. s. v.

p. 538. Mercer) ;
but subsequently it

came to be used more

commonly, and by all

classes, as an article

of the ordinary attire.

(Juv. iv. 76. Suet. Cal.

35.) It does not differ

very materially from

the sagvin ; but was
made of finer material,

and somewhat smaller

dimensions, whence
Martial recommends

persons addicted to

thieving not to wear an abolla, be-

cause it was not large enough to

conceal the stolen articles beneath

it. Mart. Ep. viii. 48.
2. Abolla fiiajor. The large wrap-

ping blanket of the Greek philoso-

phers, more especially
of those who affected

austerity in manners
and dress, the Cynics
(Mart. £p:iv. 53.) and
Stoics (Juv. Sal. iii.

115.), where the ex-

pression faci)iiis ma-

joris abolla:, means a

crime committed by
one who is clothed in

the garb of those sects
;

the garment being put
for the person who wears it, as we
apply our phrase "the long robe" to

members of the legal profession. The
illustration represents Heraclitus from
an engraved gem.
ABSIS or APSIS. The semicir-

cular termination of any rectangular

chamber, forming what is commonly
termed in English

" an alcove." (Plin.

Ep. ii. 17. 8.) A form of this kind

was commonly employed in courts of

justice {basilif(c) in order to make a

convenient place for the judges' seats;
and sometimes in temples to form a

recess for the statue of the deity to

whom the edifice was consecrated
;
as

in the illustration, which shows the

absis, as it now remains, of the temple
of Rome and Venus, built by the

Emperor Hadrian. Compare also the

illustration to Adytum, where the

ground-plan of a similar member is

seen.

ACAPNA, sc. Ligna (&Kawa, poet.

bavd, Ka-yKava). A word adopted from
the Greek language, and employed to

designate fire-wood which had under-

gone a preparation to prevent it from

smoking when placed upon the fire.

Smokeless wood of this description
was prepared in three different ways :

1st. by peeling off the bark, then

soaking it a long time in water, and

finally suffering it to dry thoroughly
befoi'e it was used. (Theophrast. //Isl.

Plant. XV. 10.) The effect of this

process is now well known, as it has

been found that wood conveyed by
water in floats burns more briskly
and throws out less smoke than that

which has been transported by land

carriage merely : 2d. by soaking it in

oil, or oil-lees, or by pouring oil over
it (Cato, R. R. 130. Plin. ^H. N. xv.

8.) : 3d. by hardening and scorching
it over the fire until it lost the greater

part of its moisture, without being
entirely reduced to charcoal ; this last

was also designated by a special name,
Coda or Coctilia. Mart. Ep. xiii. 15.

2. Acapnon viel. Honey taken from

the hive without smoking the bees,
which was considered the best kind of

honey. Columell. vi. 33. 2. Plin. H.N.
xi. 15.

ACATTUM (kKariov). A small,

but fast-sailing vessel, belonging to

the class termed aduaria, viz., which
were worked with oars as well as

sails. It was more especially used by
the Greek pirates (Thucyd. iv. 67.),

was furnished with an armed beak

(rostriivi), and had the stern rounded
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and bent inwards {inflexa, Plin. //. N.

ix. 49.), a very common form in the

marine of the ancients, as will be

shown by many illustrations in the

course of these pages. (See AcTU-

ARius, Aphractus.) It is therefore

highly probable that the distinctive

characteristics of these vessels con-

sisted more in the style of their rigging

(see No. 2.) than in the form of the

hull.

2. The same word is also used in

connection with the rigging of a ves-

sel, being sometimes applied to desig-

nate a sail, and sometimes a mast ;

but which of the sails or which of

the masts is nowise apparent. Xeno-

phon Hellen. (vi. 2. 27.) speaks of the

acatia as sails, but contradistinct to

the larger sails
; Hesychius and Isi-

dorus ( Orig. xix. 3. 3.) on the contrary
assert that the acatium was the largest

sail on the ship, and attached to the

main mast ; while Julius Pollux (i.

91.) and Hesychius in another pas-

sage affirm that it was not a sail at all,

liut a mast, and that one the largest or

main mast. Amidst all this apparent
contradiction only one thing is certain,

that the acatium was especially in-

vented for fast sailing with light winds.

If a conjecture might be hazarded all

the difficulty would be got over by
assuming that it meant both the mast

and the sail belonging to it ;
and that

it was a mast rigged after the fashion

of the pirate vessels, to M'hich the

name properly belonged ;
a taller and

lighter mast for instance than those

usually employed, fitted also with

smaller sails, probably with a top-sail

over the main sail, which would be

handier for working and better for

sailing in fair weather than the ordi-

nary heavy mast, with its cumbrous

yard. Thus Iphicrates, in the passage
of Xenophon already referred to, be-

fore commencing his voyage, trimmed
his vessels so as to be ready for any

emergency. He left behind him the

ordinary large set of sails (ra neyciXa

lerria), and consequently the heavy
masts to which they belonged, and

fitted the ships with masts and sails

(dicnrioif), such as the pirates used in

their vessels, for the rapidity they af-

forded in sailing, and the fewer hands

they required for working, in case he
should be forced to an engagement.
ACCENSUS. A civil officer at-

tached to the service of several Ro-
man magistrates, the consuls, pra;-

tors, and governors of provinces.

(Varro, Z. Z. vii. 58. Liv. iii. 33.)
He was generally the freedman of

the person whom he served (Cic.

ad Q. Fr. i. I. 4.), and it was his duty
to summon the people to the assem-

blies, to call the parties engaged in

law-suits into court, and preserve
order in it (Cic. /. c. 7.), and to pro-
claim the hour at sunrise, mid-day,
and sunset. Plin. H. N. vii. 60.

2. The military Accensi were

originally a body of supernumeraries
enlisted for the purpose of supplying

any vacancies which might occur in

the legions by death or otherwise

(Festus, s. V. Adceusi), but subse-

quently they were formed into a sepa-
rate corps, belonging to the levis arnia-

Itira, or light-armed troops, amongst
whom they occupied the lowest rank

of all. They were selected from

the fifth class of the Servian census

(Liv. i. 43.), had no body armour
nor weapons of attack, properly so

called, but fought, as they best could,

with nothing but their fists and stones

( pugnis et lapidihusdepugnahant,
Varro

ap. Non. s. Deciirumes, p. 520. Mer-

cer), precisely as shown in the annexed
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fifjiire, which is copied from the

Cohiinu of Trajan. ()u the battle-fielil

they were posted in the rear of the

whole army, being drawn up in the

last line of ail, behind tlie Rorarii,
from whence they coultl be advanced
to assist in desultory attacks as occa-

sion required. Liv. viii. 8. and lO.

ACCINCTUS. In a general sense,

girded, equipped, or provided with

anything. But the word is more

especially applied to the military, and
then implies that the soldier has his

sword girded on, or, in other words,
that he is accoutred as a soldier on

duty ought to be ; like the right-hand
figure in the illustration, from Tra-

jan's Column. Hence, miles noii ac-

cinctus, means a soldier without his

sword, or, as we should say, without
his "side-arms" which, under a lax

system of discipline, the men took off

when employed upon field works, for-

tifications, &c., and piled with their
shields and helmets on the ground
beside them, like the left-hand figure
in the illustration, also from the
Column of Trajan. Under a strict

system, this was not allowed
; the

shield and helmet only were laid aside,
but the soldier was always accincliis,
or had his sword on. Tac. Ann. xi.

1 8. Veget. Mil. iii. 8.

ACCUBITA'LIA. Things which
belong to a sofa or couch

; particu-
larly the furniture of a bed, or a

dining couch, including the cushions
or pillows, mattress, and coverlet ; as

seen in the two next illustrations.

Valerian, ap. Trebell. Claud. 14.

ACCUHITTO (fcnraicXjffic). The
act of reclining at table (Cic. Senect.

13.1, as described under AccUBO.
ACCU'BITUM. A particular kind

of couch used to recline upon at meals,
which was substituted under the em-

pire for the leclus tricliniaris. (Schol.

Vet. ap. Juv. Sat. v. 17. Lamprid.
Elagab. 19.) The precise form and
character of this piece of furniture is

nowhere described ; but as the words

acciibo, accumbo, ac<libitus, in their

strict sense refer to the act of a single

person, it is but reasonable to con-

clude that the accubituni was a sofa

intended for the reception of one per-
son only : the more so as the annexed
illustration from an ancient Roman
marble (Symeoni, Epitajifi Antichi,

p. 51- Lione, 1558) shows that sofas

of such a character were actually used
at meals

; while the hiterpretation

given explains at the same time the

object of their introduction, in order

that any number of guests might be
accommodated at an entertainment by
the addition of extra sofas (Lamprid.
Alex. i>ev. 34.) ; whereas the accom-
modation afforded by a tricliniary
conch was limited to nine.

ACCU'BITUS. Same as Accu-
BITIO. Stat. Ach. i. 109.
ACCUBO (KaTClKtlUlU, KaTOKXt-

vofjiai). To recline at table, an attitude

usually adopted by the ancients at their



ACCUMBO. ACERSECOMES.

meals, instead of our habit of sitting.

The posture of reclining, as clearly
shown in the illustration, from the

Vatican Virgil, was one between lying
and sitting, the legs and lower part of

the body being stretched out at full

length on a sofa, whilst the upper part
was slightly raised and supported upon
the left elbow, which rested on a pillow,
the right arm and hand being left free

to reach out and take the food.

The usual method of arranging the

sofas, the etiquette of precedence, and

position of the different places, is

explained under the word Lkctus
Tricliniaris.

During the later periods of Roman
history, the men and women reclined

together at their repasts ;
but the

Greeks considered such a posture
to be indecorous for females ;

their

women, therefore, either sat at a

'separate table, or upon one end of the

couch on which the men only re-

clined, as shown in the illustration

copied from a Greek marble in the

museum of Verona, rejjresenting a

funeral repast {arna femlis). The
same practice was also observed by
the Romans, before the corruption
of manners incident upon wealth and

conquest had ensued.

ACCUM'BO. Properly denotes the

taking a place on a dining couch, in

contradistinction to Acciilw, which re-

fers to a person already reclining ;
and

in allusion to a single person, as dis-

tinguished from Discumbo, which has

reference to several persons or the

whole company. But these distinc-

tions are not always observed.

ACERRA (Atjdai/wrpif). A small

square box with a lid to it {area iu-

ralis. Serv.

ad Virg. AUn.
V. 745- )»

in

which the

incense used

at a sacrifice

was contain-

ed. {Acerra
iicris ciistos.

Ovid. Met. xiii. 703. Hor. Od. iii.

8. 2.) The illustration is copied from

a bas-relief in the museum of the

Capitol at Rome, on which various

implements employed at the sacrifice

are sculptured.
The incense itself was not burnt in

the acerra, but the box was carried

to the altar by an at-

tendant of the priest-

hood, as shown by
the annexed figure,

copied from a bas-

relief at Rome. The
box is carried in his

left hand, a jug for

pouring out libations

of wine {capis) in his

right, and the skin of

a victim over the left

arm. The incense,
when used, was taken

out of the box, and sprinkled upon
the burning altar, for which the expres-
sion is libare acerra. Ov. Font, iv. 8.

39. Pers. Sat. ii. 5.

2. According to Festus {s. v.), the

same name was also given to a small

portable altar placed before the dead,
and on which incense was burnt. See

the illustration to Ara turicrema,
and compare Cic. Le^. ii. 24.

ACERSECOMES {ctKifxJtMfin^).

Literally, with long and flowing hair,

and thence, by implication, a young
or effeminate person (Juv. Sat. viii.

128.) ;
for the habit of wearing the

hair unshorn was regarded as unmanly



8 ACETABULUM. ACLIS.

by tlie civilized Romans,
among whom it was

only adopted for young
slaves who waited at

table, an instance of

which is given in PlN-

CERNA; or for the boys
(Caviilli) wlio acted as

attendants upon the

priesthood at the altar,

as in the illustration an-

nexed, which is copied
from the Vatican Virgil,
and represents one of

these attendants.

ACKTAB'ULUM (6^»/?a0o.).

cup i'hicli

T^
vinegar cruet, or rather

the ancients used to '

place upon their tables

at dinner, to dip their

bread in. (Isidor. Orig.
XX. 4. 1 2. Apic. viii. 7.

Dip. Dig. xxxiv. 2.

20.) We have no direct testimony
of its being so employed, beyond the

inference drawn from the Greek
name of the vessel, which means

literally a vinegar dipper. The origi-

nal, of fine red clay, here figured,
is in the Museum at Naples, and is

an undoubted example of these cups,
as the name o^vftcKfioi' is inscrii^ed un-

derneath it. Panofka, RecJierches siir

ies vtritables Noins des Vases Grecs.

2. The cup used by jugglers of the

class now called
"
thimble-riggers,"

joneurs de golrelets, in jjlaying the trick

of the
"

little pea."' (.Seneca, Ep. 45.)
This was a very common piece of

jugglery both amongst the Greeks
and Romans, and was played exactly
in the same way as now (Alciphron,
Ep. iii. 20., where the process is

circumstantially detailed). The
"thimble-rigger" was called vi-j/i/'O-

(cXtTrrijf or xl/Tj^mraiicTTjc by the Greeks

(Athen. i. 34. Suidas.) ; the Romans
have left no specific name, except the
common one for all jugglers, pnes-
tigiator. .Seneca, /. c.

3. A dry measure of capacity, con-

taining the fourth part of a Hemina.
ITin. H.N. xxi. log.

a dagger

ACIC'ULA. A diminutive of

Acus ;
but as the word is applied to

the bodkin which women wore in

their hair (Acus, 2.), the diminutive

must be understood as expressing in-

feriority of material, rather than

smallness of size, for such ornaments

were made of wood and bone, as well

as ivory and the precious metals.

Cod. Theodos. iii. 16. I.

ACI'NACES (aictraic^c). A short,

straight poniard, peculiar to the Per-

sians, Medes, and Scythians (Hor.
Od. i. 27. 5. Curt. iii. 3. l8.)> which
was worn suspended
from a belt round the

waist, so as to hang
against the right thigh

(Val. Flacc. vi. 701.

Florus, iv. II. 3.), as

seen in the illustration #

xn.^^
.

from a bas-relief found \nX\ '

amongst the ruins of

Persepolis. The aci-

iiaces was not a sword, but

for it was worn together with the

sword, but on the opposite side of the

body, as may be seen on the wounded
Persian in the celebrated Pompeian
Mosaic, inserted under Brac^; from

the reduced scale of the drawing, it

is not very prominent ; but the handle

of it is apparent on the right side, the

sword being suspended by a belt (bal-

ieus) on the left.

ACIS'CULUS. A small "//r/-,"
used chiefly by builders and stone

masons, having a bluff end
like a hammer at one extre-

mity, and a curved point, or

pick, at the other. It is re-

presented on several coins

of the Valerian family, with the name
inscriljed below it, from one of which
the example is taken. Quint, vi. 3. 53.

AC'LIS or ACLYS. A massive

weapon used by the Osci, and some

foreign nations, but not by the Greeks
or Romans (Virg. Ain. vii. 730. Sil.

Ital. iii. 363.) It appears to have

been a sort of harpoon ;
for it con-

sisted of a .short thick stock set with

spikes, and attached to a line, so that
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it might be recovered again after it

had been launclied (Serv. ad Virg.

I.e.) ;
but it was only known to Servius

by tradition, having fallen into disuse

long before his time.

ACRATOPH'ORUM (aKparo-

tj>6pov). Properly a Greek term, but

familiarized in the Latin language
as early as the time of Varro (Varro,
K. K. i. 8. 5. Cic. Fin. iii. 4.), and

employed to designate the vessel in

which pure or unmixed wine was

placed upon the table. (Pollux, vi.

99.) It was, therefore, in some
measure, an oppo-
site to the Crater,
a larger vessel,

used for a similar

purpose, but con-

taining wine and water mixed to-

gether. The illustration is copied
from a marble vase (Buonarotti, Vast

di Vetro. p. 31.), bearing an inscrip-
tion dedicated to Silvanus, and orna-

mented with a wreath of vine leaves.

It corresponds exactly in form with
two others delineated by the Pompeian
artists, one of which is placed at the

feet of a statue of Bacchus (Mus. Borb.
vii. 56.), and the other in the hands of

the god Acratus (Mus. Borb. vii. 62.),

which, taken together, are quite suffi-

cient to identify the form.

ACROPOD'IUM. A word coined
from the Greek, though
not found in any Greek
author

;
the exact mean-

ing of which is open
to some doubts

;
but

the most probable inter-

pretation seems to be,
the low square plinth

commonly seen under
the feet of a marble
statue (Hygin. Fab. 88.),
as in the illustration,
which represents the

statue of Juno, placed
in front of a temple,
from the Vatican Virgil.
This acropodium formed a component
part of the statue itself; but it also

served as a sort of upper basement or

podiuyn {dKpov ttoSlov) for the figure to

rest on, when it was placed in an ele-

vated position, or upon a regular base
constructed for the purpose, as in the

illustration.

ACROTE'RIA (aKpoTTjpia). The
pedestals placed on the summit and

angles of a pediment for the purpose

of supporting statues. (Vitruv. iii. 5.

12.) They were frequently made
without bases or cornices, as in the

illustration.

ACTUA'RIOLUM. Diminutive of

AcTUARius. A small vessel, or open
boat, propelled chiefly by oars, never

exceeding eighteen in number ;
the

one which transported Cicero (E/>. ad
Att. xvi. 3.) had ten

;
but they were

sometimes assisted by a sail when the

wind served. (Scheffer, Md. Nav.
ii. 2.) The example is copied from a
miniature in the Vatican Virgil.
ACTUA'RIUS. Naves aduarUe,

or simply Actuaricv. A large class of

open vessels worked by sweeps and

sails, in contradistinction to the mer-

chantmen, or sailing vessels {pneraruv).
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(Sisenna. aj>. Non. s. 7>. p. 535- Cic.

AU. V. 9.) Properly speaking, these

were not ships of war, that is of the

line, but were employed for all pur-

poses requiring expedition, as packet-

boats, transports (Liv. xxv. 30.), for

a look-outkeepin
(Sallust
were never

ei"hteen oars.

Fragm
and by jiirates

ap. Non. /. c. ), and
fittetl with less than

(Scheffer, Mil. i\'av.

ii. 2.) The illustration is from the

Vatican Virgil.
2. Actiiarii. Short-hand writers,

who took down the speeches delivered

in the senate or public assemblies.

Suet. Jul. 55.

3. Under the empire, officers who
kept the commissariat accounts, re-

ceived the supplies for the use of the

army from the contractors, and dis-

pensed them in rations to the troops.

Ammian, xx. 5. 9. Id. xxv. 10. 17.

Aurel. Vict. p. 293.
ACUS (aKearpa, ^eXovT], patois).

Seems to have designated in the

Latin language both a pin for fasten-

ing, and a needle for sewing ;
as tlie

specific senses in

which the word is

applied are some-
times character-

istic of the former,
and sometimes
the latter of these

—
two implements, which we distinguish

by separate names. (Cic. ' Milo, 24.

Celsus, vii. 16. Ovid. Met. vi. 23.)
The illustration represents a box of

pins found at Pompeii, and a sewing
needle an inch and a half long, from
the same city.

2. Ac2is co/nalona, or crinalis. A
large bodkin or pin several inches

long, made of gold,
silver, bronze, ivory,
or wood, which the

women used to pass
through their back
hair after it had been

plaited or turned up,
in order to keep it

neatly arranged, a fashion still retained
in many parts of Italy. (Pet. Sat. xxi.

I. Ma.rL £p. ii. 66. Id. xiv. 24. Apul.
Met. viii. p. 1 61. Van'or.) The illus-

tration is taken from the fragment
of a statue m the Ducal Gallery at

Florence, which shows the mode of

. wearing these hair-pins ;
but a great

variety of originals have been dis-

covered at Pompeii and elstewhere, of

different materials and fancy designs,
which are engraved in the Museo
Borbonico (ix. 15.), and in Guasco

{Delle Omatnet. p. 46.).

3. The tongue of a brooch, or of a

buckle formed precisely in the same
manner as our own, as seen in the

AM . I IS.'

ECO
Ql :^

illustrations, which are all copied
from ancient originals. Valerian, ap.
Trebell. Claud. 14.

4. A needle used for trimming oil-

lamps, and usually suspended by a

chain to the lamp, as is still

the common practice in Italy.
The illustration is copied from
an original bronze lamp exca-

vated in Pompeii, and a part of

tiie chain by which it hangs is

shown. The use of it was to

draw up and lengthen the wick
|^

I

as it burnt down in the socket
;

^^=>(

et producit aeii stupas Immore \

earentes. Virg. Alorct. 11.

5. A dibble for planting vines.

Pallad. i. 43. 2.

6. A surgeon's probe (Fumaletti,
s. V.) ;

but he does not quote any
ancient authority, and the proper term
for that instrument was specillum.

ADMISSA'RIUS, sc. equns (dw-
&6.rr\i). A stallion kept especially for

the purpose of breeding ; for as tlie

ancients mostly rode and drove entire

horses, none but those especially kept
for the purpose were allowed to have
intercourse with the mares. Varro,
R. R. ii. 7. I. Columell. vi. 27. 3.

2. Also Used of other animals, as
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of asses. Varro, R. R. ii. 8. 3. Pal-

lad, iv. 14. 2.

ADORA'TIO {Trpo(TKi'i'T]<ns, Soph.
Elect): 1374). The act of adoration,
a mark of reverence exhibited by
passers-by to any person or object
towards which they wished to show
extreme reverence and respect. This

action was expressed by the following
attitude and movements :

—the body
was inclined slightly forwards and the

knees gently bent, whilst the right
hand touched the object of reverence,
an altar, statue, &c. ; the left was
raised up to the moutli {ad os, from

whence the term is derived), kissed,

and then waved towards the object
intended to be honoured. (Plin. H. N.
xxviii. 5. xxix. 20. Apul. Met. iv.

p. 83. Varior. Id. Apol. p. 496.) The
chief motions in this pantomime are

clearly shown in the illustration, which
is copied from an engraved gem in

Gorlaeus {Dactyliothec. p. ii. No. 63.).

ADULA'TIO {TrpoaKvvTjffis, Herod.

i. 134). The most abject manner of

doing an act of reverence, as practised

by the Persians and other Oriental

races by prostration of the body and

bowing the head upon the ground
(Liv. ix. 18. Id. XXX. 16. Suet. V/te//.

2. Curt. viii. 5.), as represented in the

annexed gem (Gorlteus, Dactyliothec.
ii. 396.), in which a worshipper is

performing adulation to the god Anu-
bis. The Latin poets also designated
this act by such expressions as pro-
cumhere (TibuU. i. 2. 85.), or proims
adorare (Juv. Sat. vi. 48.).

ADVERSA'RIA, sc. scripta. A
day-book, or common -

place book, in

which accounts or memorandums
were put down at the moment to be

subsequently transcribed into a ledger,
or into a regular journal. Cic. pro
Rose. Coin. 2.

AD'YTUM {&.ZMTOV). A private or

secret chamber in a temple, from

which every person but the officiating

priests were strictly excluded. (Cjes.

B. C. iii. 105. Virg. yEn. vi. 98.)

That the adytum was distinct from

the cella, is clear from a passage of

Lucan (P/iars. v. 141-161.), in which
the priestess, dreading the violent

exertions she would have to undergo
from the stimulants applied in the

secret chamber to produce an effect

like prophetic inspiration
— pavens

adytipenetrale 7-einoliFatidicitm-—stops
short in the body of the temple and
refuses to advance into the adytzini, or

den {antrum) as it is there termed,
until she is compelled by force. A
chamber of this kind is represented in

that portion of the annexed illustra-

tion, which lies behind the circular

o © ® ®

00® o ® o ©

absis, marked in a stronger tint than

the rest, and which communicates with

the body of the edifice by two doors,

one on each side. The whole repre-

sents the ground-plan of a small Doric

temple, formerly existing near the

theatre of Marcellus, at Rome, on the
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site of which the church of S. Niccola

in Carccre now stands. It is copied
from the work of Labacco, who sur-

veyed it in the 1 6th century, Libra

deir ArchitetlJtra, Roma, 1558.

Apartments of this description were
constructed for the purpose of enabHng
the priesthood to dehide their votaries

by the delivery of oracular responses,
the exhibition of miracles, or any
sort of preternatural effects, and at

the same time conceal the agency by
which they were produced. They
consequently were not attached to

all temples, but only to those in

which oracles were uttered, or where
the particular form of worship was
connected with mysteries ; which

explains why such contrivances are
so seldom met with in the ground-
plans of ancient temples still existing.
But the remains of another ancient

temple at Ail>a Fucentis, in the country
of the Marsi, now Alba, on the Lake
of Fucino, afford ample confirmation
that the illustration introduced may
be regarded as a true specimen of

the ancient adytum. The interior

of that edifice retained its pristine

form, and was in a complete state

of preservation when visited by the

writer. It differs only slightly in

construction from the example in the

cut ; for 'h^ secret chamber is not

])laced behind the absis, but is con-

structed underneath it, part being
sunk lower than the general floor of

the main body of the temple {cella)

and part raised above it, so that the

portion above would appear to the

worshippers in the temple merely as a

raised basement, occupying the lower

portion of the absis, and intended to

support in an elevated position the

statue of the deity to whom the edifice

was dedicated
;
nor has it any door or

visible communication into the body
of the temple ; the only entrance into

it being afforded by a postern gate
within a walled enclosure at the back
of the premises, through which the

priests introduced themselves and
their machinery unseen and unknown.

But the one remarkable feature of the

whole, and that which proves to con-

viction the purpose to which it has

been ajjplied, consists in a number of

tubes or hollow passages formed in

the walls, which communicate from
this hidden recess into the interior of

the temple, opening upon different

])arts of the main walls of the cella,

and thus enable a voice to be conveyed
into any part of the temple, whilst the

person and place from whence it

comes remain concealed.

.^.DES [DoMUS, Templum.]
^DIC'ULA. A shrine, taber-

nacle, or canopy, with a frontispiece

supported by columns, constructed

within the cella of a

temple, and under
which the statue of

the divinity was placed—
quadrigiC maiirata:

ill Capitolio positcc in

ct'l'a Jcnns supra fas-

tigium indicuht. (Liv.
XXXV. 41.) The illustration repre-
sents the statue of Jupiter under a

tabernacle in the Capitoline temple,
as described by Livy in the passage
quoted, and is taken from a medal
struck in honour of the Vestal virgin,
^lia Quirina.

2. A small cabinet made of wood
after the model of a temple, in which
the family busts or images
of a man's ancestors {ima-

gines inajorutn), the Lares,
and tutelar deities of a

house were preserved, and

placed in large cases round
the atrium. (Pet. Sat.

xxix. 8.) The illustration is copied
from a bas - relief in the British

Museum, and represents an adictda,
in which the bust of Protesilaus is

deposited. Compare Ovid. Her. xiii.

150-158.

/EDIT'UUS, /EDITTMUS, or

/EDIT'UMU.S {i>ao(t>v\ai, iepo<pv\a^,

vojjKdpot). A sacristan, or guardian, to

whose surveillance the care of a temple
was committed. (Varro. Z. Z. viii.

12. Cell. xii. 10.) He kept the keys.
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opened it at the appointed hours (Liv.

XXX. 17.), attended to the sweeping
and cleaning (Eurip.
Ion. 80-150.), and
acted as a guide to

strangers by ex-

plaining the rarities

and works of art

it contained. Plin.

xxxvi. 4. § 10. The

appointment was an

honourable one(Serv.
ad Virg. ALn. ix.

648. ), for it was a

place of trust and re-

sponsibility ;
as may

also be inferred from the style and
dress of the figure annexed, which
affords a rare example of the Greek
redituus, from a bas-relief at Dres-

den, whose office is indicated by the

broom of laurel leaves, which was
used for sweeping the temple at

Delphi. Eurip. Ion. II. cc.

yEGIS (017.9). In its primary
sense a float's skin, wliich the primi-
tive inhaliitants of Greece used, as

well as tlie skins of other animals, as

an article of clothing and defence.

This would be naturally put on over
the back, and tied by the front legs
over the chest, so as to protect both
the back and breast of the wearer, as

seen in the statue of Juno Lanuvina
in the Vatican Museum. (Visconti,
M21S. Pio. Clem. ii. tav. 21.) It thus

formed the original type of the aegis,

as worn by Jupiter and Minerva,
which was made out of the goat

Amalthea, which suckled Jupiter in

his infancy. W^g\\\. Astrou. ii. 13.
The illustration exhibits a figure

of Minerva on a fictile lamp (but
imitated from a very ancient type),

wearing the jegis as described above,
which covers the breast, and falls down
behind the back as low as the knees.

The snakes of the Gorgon's head

placed upon it, form a fringe round
the edges in the same manner as

Homer (//. ii. 448.) describes the

tassels on the regis of Jove.
2. As such a mantle formed a

cumbrous appendage to a statue in

the ideal style of Greek sculpture,
it was transformed by the artists

of that country
into a small and

elegantly formed
breast -

plate, co-

vered with scales, to

imitate armour, and
decorated with the

Gorgon's head in

the centre, as in the

figure of Mnierva
here given, also

from a fictile lamp,
word A^gis was subsequently used to

designate the breast-plate of a divinity,
but more especially of Jupiter and

Minerva, as contradistinguished from

Lorica, the breast-plate of mortals.

Ovid. Met. vi. 79. Id. ii. 755. Serv.

adVwg. A^Ai. viii. 435.

3. At a still later period the same
word was used
to designate the

ordinary cuirass

worn by persons
of distinction,

such as the Ma-
cedonian kings
and Roman em-

perors, when de-

corated with an

image of the

Gorgon's head in

front (Mart. Ep.
vii. I.), which

they adopted amongst its other orna-

ments in token of the divine cha-

From this the
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meter and authority they assumed,
as in the example, from a statue at

Rome.
4. The translation of segis, a shield,

conveys an idea quite remote from

the original and true meaning of

the word ;
for almost every figure in

the works of ancient art with a goat-
skin on the breast, is also furnished

with a shield apart ;
and the passages

where a defence in the nature of a

shield is supposed to be referred to,

are either equivocal, or may be under-

stood with equal truth as descriptive
of the large mantle of goat-skin shown
in the first wood-cut ;

which could

easily be drawn forward over the left

arm, to protect it like a shield in the

same manner as the Athenians used

their chlamys (see Clipeatus Chla-

MYDe), and as represented by the

figure annexed, which is copied from

a very ancient statue of Minerva in

the Royal Museum at Naples.
/ENEA'TOR. A collective name

for one who belonged to a brass band,
and played upon any of the different

wind instruments used in the army, at

the public games, or religious cere-

monies, including the Buccinatores,

Cornicines, and Tuhicines. Suet. Jul.
32. Amm. Marc. xxiv. 4. 22.

yEOLIP'IL^, or ^OLIP'vi.yE.
Metal vases with a very small orifice,

which were filled with water and

placed on the fire to elucidate the

origin and nature of wind by the
effect of steam engendered within
them. Vitruv. i. 6. 2.

/EQUIPON'DIUM((nJ/cwMa). The

equipoise or moveable weight
attached to a steel - yard

(staie}-a), and balance {libra,

Vitruv. X. 3, 4.). A great

many of these have been
found at Pompeii and else-

where, mostly made of

bronze, and of some fanci-

ful device, such as the ex-

ample produced, which is

taken from a Pompeian ori-

ginal,
^RA'RIUM. The /;//;//<- treasury

of the Roman state, as distinguished
from the exchequer, or private trea-

sury of the emperors {fiscus) ; in

which the produce of the yearly re-

venue, the puljlic accounts, the decrees

of the senate, and the standards of the

legions, were deposited. (Cic. Leg.
iii. 4. Tac. ^«;;. iii. 51- Liv. iii. 69.)

During the republic the temple of

Saturn was used as the treasury.
2. ALrarium sauctiiis. A private

department of the same, in whicn
wei'e kept the monies and treasures

acquired by foreign conquest, and the

fees paid by slaves for their manu-
mission {aiirum vicesii)iariu7n'), and
which was never opened but upon
great emergencies. Liv. xxvii. 10.

Compare Quint, x. 3. 3.

3. Airariiim iiiilitare. The army
pay-office, a sepiarate treasury estab-

lished by Augustus to provide for

the expenses of the army, for which

purpose some new taxes were im-

posed. Suet. Octav. 49.
^'ERO. A sand-basket made of

oziers, rushes, or sedge (Plin. H. N.
xxvi. 21. Vitruv. v.

12. 15.), which is fre-

quently represented
as used by the sol-

diers employed in

excavations, forti-

fications, and ordi-

nary field works,
on the Column of ^
Trajan, from which ^^
the annexed illustration is taken.

The word, however, is only a collo-
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quia] term employed by the common
people, or in familiar language. Do-

nat, ap. Terent. Phorm. i. 2. 72.
' ^RU'CA. A bright green colour

(irtijicially made to imitate the natural

verdii^ris {cerugo) which bronze ac-

quires by age. Vitruv. vii. 12. Com-

pare Plin. H. N. xxxiv. 26., who de-

scribes the different processes for

making this colour, but which he
terms teriigo.

^RU'GO (<os xa^^'oC). The

bright green rust which bronze ac-

quires from age, as distinguished from

the brown rust of iron {/errugo, ru-

I'igo, Cic. Tiisc. iv. 14). The older

the bronze, the more bright and beau-

tiful the colour becomes, which is

considered to enhance its value
;
and

on that account a statue of high an-

tiquity was prized by the ancients far

beyond one of more recent casting.
Wink. Storia delle Arti, vii. 2. 10.

yERUSCA'TOR (xaXKoXoyos). A
charlatan or begging impostor ; liter-

ally one who collects small pieces of

money {(era, xaX/co?, Theophrast.
Char, vi.) by imposing upon the

credulity of others. Aul. Gell. xiv.

1.2. Comp. ix. 2. 2.

^S THERMA'RUM. A metal
bell or gong, which was suspended in

the public baths, in order to notify to

the public by its sounds when the hot

water for the baths was ready. Mart.

E^. xiv. 163.
The illustration shows two of these

implements, from an ancient painting

representing a set of baths, and which
are there suspended at the windows.

Blanchini, Instrument. AIus. Vet. tav.

vii. No. 8.

AGA'SO (iTTTroKo/ios). A slave at-

tached to the stables, who dressed the

horses, led them out, and held them
till his master mounted ; a g7-ooin,

ostler, or stable boy (Liv. xliii. 5.

Plin. H. N. xxxv. 40. § 29.), as seen in

the example from the Vatican Virgil.
2. Sometimes also applied to those

who have the charge of other animals,
such as donkeys (Apul. Alet. vi. p.

121., Vizr/or.), and in a more general
sense transferred to any of the lower
class of slaves. Hon Sat. ii. 8, 72.

AGATHODyEMON (dyaeoSai-

fj.u}v). The Greek name for a good
spirit or guardian angel, for which the

Latin term is Genius, q. v. Lamprid.
Elagab. 28. Inscript. ap. Visconti,
Mns. Pio. Clem. tom. i. p. 153.
AGE'A. The passage or gangway

by which the boatswain {hortator) ap-

proached the rowers (Isidor. Orig. xix.

2. 4. Ennius, ap. Isidor. /. f.) ; also

termed aditns in less technical lan-

guage. Ovid. Met. iii. 623.
AGGER (xw/itt). Generally any

thing which is thrown together
—

quod adgeritur
—to fill up a void, or

raise a mound, whether of earth,

wood, or rubbish, from whence the

following more special senses are

derived.

I. An artificial mound or rampart
with which the Romans surrounded

their camps, or any position intended

to be occupied for a certain period

during the campaign. It was most
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commonly a large embankment of

earth, surmounted on the top by
palisades {vallum), and protected on
the outside by a trench {fossa), formed

by the excavation of the earth dug
out of it to form the agger. But in

situations where the nature of the

soil would not admit of an embank-
ment of earth, other materials of ready
and easy access were had recourse to,

and it was then frequently constructed

out of the trunks of trees filled in with

bnishwood, &c., as in the illustration

from tlie Column of Trajan. The top
of it is covered by a vallum or pali-

sade, and a boarded gallery over-head
for the protection of the soldiery.
The example will at once explain the

meaning of those passages in which it

is mentioned that the agger was set on

fire. Cses. Bell. Civ. ii. 14.

2. Agger imir07-u7n. (Virg. ^-JLii. x.

24.) An embankment upon which the

walls and tovvers of a fortified city
were built, and which served as a

rampart upon which the garrison were
stationed to defend the place. It was
constructed of earth thrown up in the

manner last described, but was more-
over cased with masonry, and as-

cended from the inside by a flight of

maining at Pompeii, with an elevation

of one of its towers partially restored.

3. A temporary mound of earth,

wood, or any other materials ready
at hand, thrown up against the walls

of a besieged city, on which the bat-

tering train {tortiienta bellied) was

placed, and for the purpose of raising
the assaulting parties to a level with

the ramparts. Like the parallels in

modern warfare, it was commenced at

some distance from the city walls, and
then gradually widened on the inside

until it met them, which is implied by
such expressions as agger promotns ad

uibem, Liv. v. 7.

4. Agger via, properly the road,
that is, the central part of a street or

highway intended for the traffic of

carriages and cattle (Virg. ALii. v. 273.),
which was paved with stones imbedded
in cement laid upon several strata of

broken rubbish (compare Via), and

slightly raised in the centre, so that

the section formed an elliptical outline,

as seen in the annexed plan, which is a

steps, a.:, .-.cell in the cut, which is a
section of the agger and walls still re-

section between the curb stones of the

V^ia Sacra, leading up to the temple
of Jupiter Latialis. The plan upon
which it was constructed explains why
this part of a road was called the

agger (Serv. ad Virg. /. c. Isidor. Orig.
XV. 16. 7.), though the name is some-
times used in a more general sense, as

synonymous with Via, as Atireliits

agger instead of Via Atirelia. Rulil.

Itiner. 39.
6. An artificial embankment or

dyke upon the sides of a river to pro-
tect the country from inundations
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(Virg. Ain. ii. 496.), and also a mar-

gin of masonry, forming the quay of

a port, to which the vessels were made
fast. (Ovid. Met. xv. 690. Id. Trist.

iii. 9. 13.) The illustration repre-
sents a dyke of rough stones formed
at the confluence of two rivers from
the Column of Trajan.
AGI'NA. The socket or eye, to

which the beam of a balance is pinned,
and in which the upright index

(exanten, ligiila) oscillates to show that

the object weighed corresponds ex-

actly with the weight in the opposite
scale. (Festus. s. t. TertuU. ad Her-

iiiog. 41.) Both the ai^iiia and the in-

dex affixed perpendicularly on the
centre of the beam are shown in the

illustration, which is taken from an

original of bronze. Caylus. iv. 96. 4.
AGITATOR. Generally one who

puts any thing in motion
; but more

especially applied to those who drive
cattle

; and in the following special
cases.

I. Agitator ascUi
(oj'tjXcitijs). A

donkey boy, or donkey driver. (Virg.

Georg. 273.) From a fictile lamp
formerlv in the possession of Fabretti.

{Col. fr. Addetid. p. ult.)

2. Agitator ecjuorum (ijvioxos). A
coachman, or charioteer, who drove

another person in a carriage, whether
a chariot of war or not. (Virg. y^Jn.

ii. 476.) The illustration is from a

terra cotta, representing Paris carrying

away Helen. Wink. A/on. Jned. 117.

3. When used by itself, and without

any other word to modify or distin-

guish it, a driver at the chariot-races

of the Circus. (Plant. Men. i. 2. 50.

Suet. Nero, 22.) Compare Auriga.
The illustration is from a terra cotta

lamp, formerly in the possession of

Bartoli.

AGITATRIX. A female who
sets any thing in motion ; hence, syl-
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7'aritfn agifatrix, a huntress, who beats

uj) the woods and covers (Arnob. iv.

p. 141), particularly applied to Diana
the goddess of the chase ; in which

character she appears in the illustra-

tion from a terra cotta lamp, formerly
in the collection of BarloH.

AGMINA'LIS, sc. cquns. A sump-
ter horse, which follows an army for

the purpose of carrying the arms,

accoutrements, and baggage, as in the

example from the Column of Trajan,

M'hich shows one of these animals

laden with the shields and helmets of

the Roman soldiers. Dig. 50. 4. 18.

§. 21. Cod. Theodos. 8. 5. 6.

AG'OLUM. A long tapering stick

used by the Roman drovers and
herdsmen for driving their cattle.

(Festus. s. v) The drovers of the

Roman Canipagna make use of a si-

*'i*^**«(Sfci£^.

niilar instrument at the present day,
formed by a long straight shoot of

the prickly pear, precisely like the

example here given, which is from a

painting at Pompeii.
AGONOTM'ETA {o.ywoetr-r\i).

The president at the public games in

Greece, always a person of distinc-

tion, whose office it was to decide

disputes, declare the victors, and
award the prizes. Spart. Hadr. 13.
AGRIMENSOT<ES. Land sur-

veyors. (Amm. Marc. xix. il. 8.) A
body formed into a college by the

Roman emperor.s, and paid by the state.

AHE'NUM. {xo\k€lov). Properly
a copper or boiler for heating water,
which was suspended
over the fire, in

contradistinction to

the saucepan {caca-

bics) for boiling meat
or vegetables, and
which was placed

upon it (Paul. Dig.
33. 7. 18. Serv. ad

Virg. Ai7i. i. 213.) ; the distinction

however is not always observed. The

example is copied from an original of

bronze found at Pompeii ; the eye
at the top of the handle is to receive

the hook by which it was suspended.
2. {to. xaX/ceia. Theophr. Char, ix.)

The coppers which contained the water
for supplying a bath. (Vitruv. v. 10. I.)

These were always
three in number, ar-

ranged with a nice

regard to economy of

fuel. The largest,
which contained the

hot water {caldariuni),
was placed imme-

diately over the fur-

nace, the mouth of

which is shown by the square apei^
ture at the bottom of the annexed
woodcut

;
over that was placed a

second {tepidariuni), which only re-

ceived a mitigated heat from the

greater distance of the fire, and

which, therefore, contained water of

a lower temperature ;
the uppermost

of all (frigidariitni) received the cold

water direct from the cistern ; thus,

when the hot water was drawn off

from the lowest copper, the empty
space was immediately filled up with

fluid which had already acquired a

certain decree of heat, and the second
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was again replenished with cold

water from above. All this is made

very clear by the illustration, which
shows the three boilers used in the

baths of Pompeii, as restored by Sir

W. Gell from the impressions which
their figures have left in the mortar
of the wall behind them in which

they were set.

A'LA. The wing of a bird, and

thence, from the resemblance in use,

^vsy^'^v

juiiii^ -^^-
the feather affixed to the shaft of an
arrow to guide and steady its course

through the air. (Virg. y£/i. ix. 578.)
The example shows a Greek arrow
found in Attica.

2. A large recess in Roman houses
of any size and splendour, of which
there were generally two, one on
each side of the atrium (Vitruv. vi.

3. 4.), furnished with seats, and
closed in front with curtains ; and

which, if we may judge from the

analogy afforded by the houses of

modern Turkey (which have two

precisely similar recesses on their

galleries, closed with curtains, and
fitted with divans), were intended for

the master of the house to receive

his visitors, and enjoy the conver-

sation of his acquaintance. The
position of the A/iS is shown on the

ground-plan of the house of Pansa

[see DoMUs], where they are marked
C. C. ; their internal elevation in the

engraving above, which is a restora-

tion of the atrium of the house of

Sallust at Pompeii, and in which the

entrance to the alas is formed by the

two large doorways with the curtains

drawn aside at the furthest angle of

the chamber, on the right and left

hand.

3. In large buildings, such as a
basiUca or Etruscan temple, which
were divided by rows of columns into

a centre nave and two side aisles,

like our churches (a distribution, of
which the great temple at Psestum
affords an existing specimen ; see

also the illustration to Basilica),
these side aisles appear to be termed
A/ce by Vitruvius (iv. 7. 2.); and,
in consequence. Professor Becker

{Galhis, p. 107. Transl.) wishes to

establish that the alee of private
houses were not the apartments de-

scribed above, but merely two side

aisles, separated in like manner by
rows of columns from the centre of

the atrium. But, to support this

position, he is under the necessity of

inventing an imaginaiy atrium of his

own, unlike any which has yet been
discovered either at Pompeii or else-

where—of separating the cavccdiiim

from the atrium,—and of composing
a Roman house upon a plan entirely

conjectural, which he, therefore, dis-

tributes into the three sepai'ate divi-

sions— the atrium first, next the

cavoedium, and the peristyle beyond ;

all which, though plausible enough
in theory, receives no corroboration

from any thing yet brought to light ;

and, therefore, in the absence of posi-
tive authority, the interpretation given
under No. 2. seems most entitled to

confidence.

4. The wing of an army, which, in

the Latin writers, is equivalent to

saying the division or contingent
furnished by the allies

;
for these

Vv^ere always stationed on the flanks,

to cover the legions consisting of

Roman citizens, who always occupied
the centre of the battle array. Veget.
Mil. 2. 14.

5. Also applied to a body of cavalry

containing 300 men and upwards,
whether Roman troops or furnished

by the allies, which were posted upon
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each flank of the legions. Cincius ap.

Gell. xvi. 4. 4.

ALABASTER or ALABAS-
TRUM (aXd^aarpos and -ov). A
small vase for holding oint-

ments of a choice de-

scription (Cic. Ff-agm. ap.
Non. s. V. p. 545. Mercer.

Pet. Sat. Ix. 3.) ; mostly
made out of an onyx stone

(Plin. H. N. xxxvi. 12.), or

sometimes of gold (Theocr.

Idyl. XV. 114.), but of a

peculiar form, like the shape of a

pear, a pearl drop, or a rosebud, to

all of which it is likened. (Plin.

//.M ix. 56. Id. xxi. 10.) The

example is from an original formerly
in the possession of tlie Roman anti-

quary Pietro Ciacconi. Fortunatus

Schackius, Myriotkec. i. 47.
ALA'RII. The troops stationed

on the wings of a Roman army,

including both the infantry and

cavalry, which were formed out of the

contingents furnished by the allies,

and consequently varied in their arms
and accoutrements, according to the

customs of the different nations by
whom they were supplied. (Cic. Fam.
ii. 17. Caes. B. G. i. 51.) Bodies of

such troops are represented in several

battles on the Column of Trajan, as

of the German auxiliaries, and Sar-

matian cavalry, &c., each in the

costume of their respective countries.

ALB.VRIUM or OPUS ALB
(Kouiafia). Stucco or cement, with
which brick walls were covered,
made out of sandstone, brick, and

marble, powdered and ground toge-
ther for an outside coating ;

or of gyp-
sum and plaster of Paris, for the finer

kinds used in the interior. Vitruv.
vii. 2. Plin. //. .V. xxxvi. 55. ib. 59.
ALBA'RtUS {Koviarri^). A plas-

terer, whose trade it was to cover the
walls with cement, and make orna-
mental cornices, friezes, and reliefs

in stucco. Inscript. a/>. Gruter. 642.
II. Compare Plin. H.N. xxxvi. 59.
ALBA'TUS. Clothed in white.

Thus in the Circensian games, auriga

albatiis (Plin. H. N. viii.'65.), a driver

who wore the white colour, or be-

longed to the white company {/actio

alhata).
ALBO-GALE'RUS. The fur cap

worn by the Flamen Dialis, which
was made of the

skin of a white

victim which had
been sacrificed to

Jupiter, with a

spike of olive

wood projecting
from the top, pre-

cisely as seen in
'

the illustration taken from a medal
struck in honour of Marcus Anto-
ninus. Festus. s. V. Varro. ap. Gell.

X. 15.4.
ALBUM (XeiJ/cco/ua). A space or

patch covered with white plaster

against the walls of a building, upon
which public announcements or ad-

vertisements to the public were

H Dicxri/s^Esr

ri

written ;
and thence the name is

given to any sort of white tablet

bearing an inscription, such as a list

of the senators, the pra;tor's edicts, or

things of a like nature. (Paul. Sen-

tent. 1. i. t. 14. Seneca. Ep. 48. Cic.

Orat. ii. 12.) The illustration is a

facsimile, upon a reduced scale, of an
album written against one of the

houses in Pompeii, which appears to

have been equivalent to a modern

announcement, such as :
" Patron-

ized by the Royal Family," or "By
appointment." The words of it

are MARCUM . cerrinium . vatiam .

AEDILEM . ORAT . UT . FAVEAT .

SCRIBA . ISSUS . DIGNUS . EST., i.e.,

Issus, the scribe, solicits the patron-

age of M. Cerrinius Vatia, the sedile ;

he is a fit person.
ALEXANDRI'NUM OPUS. A

particular kind of mosaic work.
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especially used for the flooring of

rooms, and belonging to the class of

pavements termed sectilia, the dis-

tinctive character of which consisted

in this, that the frets or patterns

forming the designs were composed by
the conjunction of only two colours,

red and black for instance, on a white

ground, as in the example, which re-

presents a portion of a pavement in a

house at Pompeii. (Lamprid. Alex.

Sev. 2$.) The words of Lampridius
seem to imply that this description of

mosaic was first introduced by .Seve-

fzi i \'\jCr^\zrJ

ras
;
but such a notion is rendered

untenable by the numerous specimens
of it in the Pompeian houses. We
must, therefore, understand that

Sevenis merely introduced the cus-

tom of forming such pavements by
the contrast of two sorts of marble

different in colour and quality from

those which had been previously em-

ployed for the purpose, viz., porphyry
and Lacedaemonian marble.

ALICULA. A short cloak or

mantle resembling the chlamys in

form, but of smaller dimensions,
fastened by a brooch in front, and

(Pet. Sat. xl. 5.), and by young
persons {Ulp. Dig. 34. 2. 24.). It is

often seen in works of ancient art,

like the example, which is from a

painting at Pompeii, in all of which
the designation is clearly explained

by the resemblance it bears to a pair
of little 7cnngs, as the wind or motions
of the wearer raise it floating from
his shoulders.

A'LIPES(7rTep67roi;s). Having wings
on the feet, an epithet especially given

Avorn by persons of humble means

(Mart. Ep. xii. 82.), by sportsmen

arm-pits. Both
were employed
Seneca, Ep. 56.
xi. 157. Cratin.

to the god Mercury, as in the ex-

ample from a terra cotta lamp. Ovid.

Fast. v. 100. Id. Met. iv. 753.

ALIP'ILUS(7ra/3aTiXT/)ios). A slave

attached to the baths, or kept by
private persons for the purpose of

plucking out the straggling hairs from

any parts of the body, or under the

males and females

for this purpose.

Compare Juv. Sat.

'Up. 2.

ALIPTES or ALIPTA (dXeiVrT^s).

Properly a Greek word, but used by
the Romans in the same sense as by
the Greeks, to designate a person who
combined in himself the several duties

and authority of a lanista and uncto}-.

It was his business to anoint and rub

the bodies of the Athlet;E with oil

and fine sand mixed together before

and after a contest in the Palcestra,

or of young persons in the gymnastic
schools ;

as well as to direct and pre-
side over their training and exercises

(Aristot. Eth. N. 2. 6. 7. Pindar,

Olymp. viii. 54-71.); and also to

give them advice respecting their



22 ALLIGATI. ALTARE.

diet and mode of living, which he
was enabled to do from the knowledge
he possessed of their muscular con-

formation, and general state of bodily
health. Cic. Fam. i. 9. Celsus, i. i.

2. A slave attached to the baths,
for whom the genuine Latin term is

unctor, whose business it was to rub the

bather dry, scrape off the perspiration
M'ith the strigil, and then anoint the

body with unguents. (.Seneca, Ep. 56.

Juv. Sat. vi. 422.) The illustration is

taken from a fresco which represents

a bathing room painted on the walls of
a sepulchral chamber on the Appian
Way, discovered in the last century.
{Ficoroni, La Bolla d' Oro, p. 45.) It

was undoubtedly copied from some
celebrated original, for Juvenal must
have had a similar one in his mind's

eye when he wrote the passage above
referred to.

ALLIGA'TI. In a special sense, a

captive or prisoner of war with the

soldier who had

charge of him
;

i.e., the two to-

gether were called

alligati, because it

was the Roman
practice to chain

the prisoner to his

captor, the mana-
cle being fastened

to the right wrist

of the former, and
to the left of the

soldier to whose custody he was com-
mitted ; whence the allusion of Seneca

(Tranquill. i. lO.), alligati sunt qui al-

ligaveruut. (Compare Stat. Theb. xii.

460.) The illustration from the arch

dedicated by the silversmiths of Rome
to Septimius Severus, represents a
Roman soldier with his prisoner, the

latter with both his hands chained

together behind his back, while the

soldier is preparing to fasten the chain

to his own arm : the ring which
forms the manacle is seen at the end
of the chain.

ALLOCU'TIO. An address or ha-

rangue ; especially such as the Roman
generals were in the custom of de-

livering to their soldiery. Allocutions

of this kind are frequently repre-
sented on medals, triumphal arches^
and columns, at which the com-
manders appear upon a raised plat-
form {sitggestuni), attended by their

chief officers, with the standards and

body of the troops arranged in front,

as here shown from a medal of An-

toninus, which also bears the inscrip-
tion ADLOCUTIO AUGUST. S. C.

ALTA'RE. According to the gram-
marians, a high altar (quasi alta ara),

which was dedicated only to the gods
above (Serv. ad Virg. Eel. v. 66.

Festus, s. v.), whilst the Ara\va.s both

lower, and employed in sacrificing to

the gods below as well as those above.

Such an interpretation may possibly

acquire authority from the engraved

gem here figured (Agostini, Geinnie,

142.), in which two altars, both with

incense burning on them., but one
much more elevated than the other,

are seen ; a similar example occurs in

the miniatures of the Vatican Virgil,
in which four square altars are

depicted, two tall and two lower
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ones, and Avhich seem to illustrate

such a passage as i7iter aras et altaria

(Plin. Paneg. i. 5. Compare Plin. H. N.
XV. 40.), and other places in which
the two words are distinguished.
The interpretation that altare means
that which is placed on the altar (ara)
is scarcely so satisfactory ;

for in the

passage of Quintiliau {Declam. xii.

26.), aris altaiia imponei'e, the read-

ing is doubtful ; and that of Justin

(xxiv. 2.), sumptis in maniis altaribus,

M'ill bear a very different interpre-
tation.

ALTA'RIUM, i. q, Altare. Sulp.
Sev. i. 19.

ALTICINCTUS (vxjyl^wuos). Hav-

ing the tunic drawn high up through
the girdle, and above the knees, in

order to allow free action to the limbs,

as was usual with rustics, labourers,

or persons engaged in hard work or

active exercise. (Phaedr. ii. 5. 11.)

The example is copied from the Vati-

can Virgil.
ALU'TA. Leather dressed with

alum (a/umen) in order to render it

soft and pliable ; whence the word is

often used by the poets for a boot,

shoe, purse, &c., made of such leather.

Mart. xii. 26. Juv. Sat. xiv. 282.

2. A patch, or beauty spot for the

face. Ovid. Art Am. iii. 202.

ALVEA'RE {(Tixrjvos, (r/ja/3\os). A
beehive, in which the bees make their

combs and deposit their

honey. (Columell. ix.

II. I.) Amongst the

ancients these were
sometimes made of

metal, of which an

example is introduced

{s. fori) from an original found at

Pompeii ;
also of earthenware, but

they were not approved, as being most
affected by the vicissitudes of heat

and cold. The best were made from

strips of cork, or of the fennel-plant

(y27'///i7) sewed together; and the next

iDCSt of basket-work (Columell. ix.

6. I. Virg. Georg. iv. 33.), as in the

example, which is taken from a

Roman bas-relief, in which it is intro-

duced as an emblem accompanying
the figure of Hope. Montfauc. Antiq.

Expl. i. 204.
ALVEA'RIUM {c[s.y\vihv). A row

of beehives, or place where beehives

stand. Varro. J?. H. iii. 16. 12.

ALVE'OLUS. A diminutive of

Alveus, generally ;
but in a special

sense of its own, a weaver's shuttle,

which was used for conveying the

threads of the woof (subtemeu) through
the warp (stamen). (Hieron. Ep.

130. ad Demetr. n. 15. ad tonpienda
siibtemina in alveolis fiisa volvantur.)
From this passage, and the name by
which the instrument was called, we

may safely infer that it was a flat

piece of wood rounded or pointed off

at each end, and scoped into the

shape of a boat, with a cavity in the



24 ALVEUS.

centre, into which the pin of the bobbin
was inserted ; precisely like the figure
here introduced, which represents a
common kind of shuttle used in some

parts of this and other countries, but
which corresponds so exactly with
the words above quoted, that it may
be justly looked upon as an ancient

model unchanged by time. There i-s

a small hole in its side, through which
the thread is drawn, and as the shuttle

is thrown, the bobbin and pin revolve

(fitsa volvantur) and deliver oat the

thread.

AL'VEUS. From alvus, the belly ;

whence it is applied in several special
senses to a variety of objects which

possess a real or imaginary resem-
blance in form to that part of the

human body.
1. A long shallow wooden vessel

answering to our notion of the words

trough or tray, either .

for holding liquids or ^
any other articles ;

like the figure in the cut, which is

used by a carpenter for his tools and
necessaries in a Pompeian painting.
Plin. //. N. xvi. 22. Liv. i. 4.

2. A small boat or canoe used

upon rivers, of very primitive con-

struction, being hollowed out of a

single tree. (Veil. ii. 107.) The ex-

ample here given represents a log

canoe discovered in the bog which
forms the bank of the old river at the

junction of the Nen, at Horsey near

Peterborough (Artis. Durobriv. pi.

57.), which, if not of Roman origin, is

certainly of very great antiquity ; and,
as it resembles in every respect the

canoes represented on medals which
commemorate the foundation of Rome,
it may be received as a model of the

alveus.

3- The hull of a ship ; and thence
used by the poets for the ship itself.

.Sail. yug. 21. Propert. iii. 7. 16.

4. A particular kind of dish or

small tray, in which certain sorts of

fruit, such as olives, were handed
round to the guests at table. Pet. Sat.

Ixvi. 7.

5. A board used by the Romans
for one of their games of skill. The
circumstance of dice as well as coun-
ters l)eing mentioned in connection
with the game played upon the alveus

(Plin. xxxvii. 6. Val. Max. viii. 8. 2.),

implies that that game was the ludus
duodecim scriptorum, in which, as in

our backgammon, the move was
decided by a throw of the dice. The
alveus, therefore, must have resembled
in some respects our backgammon
board, and been divided in the same
manner as the abacus (see Abaclt.s,
No. 2.), or if any difference really
existed between the meaning of these

two words, it is possible that the

latter term was strictly used when the

board consisted of a marble slab
; the

former when made like a wooden

tray with raised edges, as indeed the

original notions of the two words of

themselves indicate.

6. A hot-water bath, constructed
in the floor of a bathing-room at the

opposite extremity to that which con-

tained the Labruin (Vitruv. v. 10. 4.

Marquez, Case degli Antichi Komani,

§ 317.), and furnished with a step
at the bottom, which formed a seat

for the bather when he descended into

it. {KwqKox. ad Herenn.'w. 10.) The
illustration here given is a section of

the alveus in the public baths at Pom-

peii. The tinted part is the flooring-
of the room formed of brickwork, in

which the flues through which the

hot air circulated are observable, one
under the bath itself, and four others

under the general flooring. A is the

alveus ; V, the seat on which the bather
sat (gradus, Vitr. /. c.) j C. a low para-
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pet wall forming the upper part of the

bath (pluteus, Vitr. /. c), from which
two steps on the outside lead down
to the floor of the room. The general

plan of the apartment in which it is

placed, and relative situation with

respect to the other members of the

same, will be understood by referring
to the first wood-cut under Balineae,
letters D, h, i.

7. From this the word is sometimes
transferred in a more general sense to

any sort of vessel or convenience for

washing in. Ovid. Met. viii. 652.
8. A bee-hive. (Plin. H. N. vii.

13.) [Alveare.]
ALVUS, i. q. Alveare. Varro,

Columell. Plin.

AMANUENSIS (i;7ro7pa<^ei5s). A
slave or a freedman employed as a

secretary or amanuensis, to write

letters which his principal dictated

aloud. Suet. 'Jit. 3.

AMA'ZON ('A|aai"u!v). An Amazon,
a female warrior of Scythian race,

whose armour consisted of a helmet,
a shield of peculiar form called pelta,
a bow and arrows, a sword, and double

axe {bipenms), all of which acces-

sories are shown in the illustration

which is copied from a sarcophagus
in the Museum of the Capitol at Rome.

The common derivation of the name
from na^os, because they were said to

have destroyed the right breast in

order that it might not interfere with
the use of their weapons, is a mere
fiction invented by the grammarians ;

for they are always represented in

works of ancient art as perfect as other
women. See the next cut.

Amazons are also frequently re-

presented on horseback, in which

case they are armed with a spear, like

the ordinary cavalry of other nations ;

as in the example from a fictile vase.

AMBIV'IUM (<iM0o5os). Anyroad
or street that leads round a place.
Varro. ap. Non. s. Equisones, p. 450.
Mercer. Aristoph. Frai:;in. 304.
AM'BRICES. The cross laths (;y-

grdco) inserted between the rafters and
tiles of a roof Festus. s. v.

AMBUBAI'vE. Female musicians

and ballad singers of Syrian extrac-

tion, who frequented the Circus and

places of public resort, and sup-

ported themselves by their music and

prostitution. Suet.At';-;?, 27. Hor. Sat.

i. 2. I. Compare Juv. iii. 62, 65.
AMEN'TO. To hurl a spear or

javelin by the assistance of a thong
{amentum) attached to it, which from
the passages cited below appears to

have been executed by inserting the

fingers between the ends of the thong,
and thus giving the missile a rapid

rotatory motion before it was dis-

charged ;
but there is no known work

of antiquity in which this action is

represented. Lucan. vi. 221. Com-

pare Ovid. Met. xii. 321. Cic. de

Orat. i. 57.
AMEN'TUM [to afxfxa tCov cLKOf-

Ticuv). A thong fastened to the shaft of

a spear or javelin at the centre of

gravity, in order to give it a greater

impetus when thrown. (Liv. xxxvii.

41. Ovid. Me/, xii. 221. Sil. Ital. iv.
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14.) This illustration is taken from

one of Sir W. 1 lamilton's fictile vases ;

but in the celebrated mosaic of Pom-

peii, believed to represent the battle

of Issus, a broken spear provided with

a similar appendage is seen lying on
the ground.

2. The thong or strap by which

the sokae, crepidae, and similar kinds

of shoes were fastened on the foot

(Festus. s. f.), as in the example from
a marble statue at Rome, where the

amoitum is shown by the broad flat

thong which passes over the instep,

and through the loops {ansae) affixed

to the sides of the sole. Pliny men-
tions a sitting statue of Cornelia, the

mother of the Gracchi, which was
remarkable for having a mere sole

under the foot without any thong to

fasten it {solcis sine amento insignis,
N.N. xxxiv. 14.); and similar omis-

sions are not unfrequently observable

in the I'ompeian paintings, only to

be accounted for by the caprice or

inadvertence of the artists.

AMTTES. ^pai}- ofshafts, and par-

ticularly applied to the two long poles,
like those of a sedan-chair, which

projected from the front and back of

a Basterna, so as to form a double

pair of shafts for the beasts which bore

it. (Pallad. vii. 2. 3.) The illustra-

tion represents a conveyance common
in many parts of Europe during the

middle ages, which, though not from

any known Greek or Roman model,
is introduced because it represents to

the eye a precisely similar contrivance

to what is mentioned by Palladius.

Compare Basterna.
2. Strong poles of timber inserted

horizontally between two upright

posts, for the purpose of making a

fence to confine cattle within their en-

closures. Columell. ix. I. 3.

3. The two parallel rods upon
which each side of a clap-net is

stretched when laid flat upon the

ground, and by which they are made
to rise up and fall over the bird which
has alighted between them ; from
which it may also be applied to the

net itself. Pallad. viii. 12. Hor.

Epod. 2. 33.
That the ancients were acquainted

with clap nets there is no doubt ;
for

they are represented in the Egyptian
tombs, and constructed precisely upon
the same principles as those now used

by our laird-catchers. (Wilkinson's
Ancient Egyptians, vol. iii. p. 37.)

They are distinctly alluded to by
Plautus {As. i. 3. 61-72.); andbyMa-
nilius {Astr. v. 371-373.), where he
describes the various ways of taking
birds : Atit nido captare suo, ravwve

sedentem, Pascentemve super siir-

gentia ducere Una: in which passage
the last words graphically depict the

rising up of the clap-nets over the bird

that is feeding on the seeds which
the fowler has thrown down on the

ground {area) between them, as de-

scribed by Plautus. I^astly, Palla-

dius (/. c.) says that an owl was em-

ployed together with the amites, as a

call bird, to which use it is still put by
the modern Italians. All these cir-

cumstances seem sufficient to autho-

rise the interpretation given ; though
it should not be concealed that Festus

{s. v.\ and the scholiast on Horace

(/. c.) make the word synonymous
with ancones, or varae, and explain it

by the gloss furculae auciipatoriae,

which is received by Doering, Orelli,

and the commentators generally. But

it is not probable that the Romans
would have invented three different

words to express one and the same
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thing ;
nor is it easy to conceive how

birds could be caught by nets erected

upon poles, which they could so easily

fly over ; and the general analogy of the

word, by a comparison with its other

meanings, should not be neglected,
both of which apply to poles placed
in a horizontal and parallel position,
as distinct from those which are set

upright, or stuck in the ground.
AMIC'TUS (en-(/3X^/xa, i/jLariov.

Alciphr. £/>. iii. 42. 10.). A general
term expressive of all the various

articles of outer clothing, which were
in fact wrapped round the person
(from amicire), as distinguished from
those of the inner apparel, which were
drawn on (from indiiere) ; including,
therefore, the Toga, Pallium, Sagutn,
Abolla, Paludamentitrn, &c. (Virg.
Ain. v. 421. Quint, xi. 3. 137. Com-
pare Indutus.) The two figures
here represented, both from Etruscan

works, will explain distinctly what is

meant by the term. The one stand-

ing is just beginning to put on his

amictus, a loose piece of cloth, one side

of which is already passed from be-

hind over the left arm and shoulder,
whilst he is in the act of slipping his

right elbow under the other side, in

order to pull it up to the neck, so that

both the ends will depend in front of

the person in the manner represented

by the left-hand figure, in the illus-

tration to Anabolium. He will then
take up the right side, draw it across

the chest, and turn the end over his

left shoulder, so as completely to en-

velope the upper part of the body in

the manner seen on the sitting figure,
who is then amictus pallio. Cic. de

Oral. iii. 32.
AMIC'ULUM. Diminutive of

Amictus, and including all the

smaller and fin^r kinds of outside

wraps, both of male and female attire,

which were disposed upon the person
in the manner explained under the pre-

ceding word, such for instance as the

Chlamys, Sagiihim, and also the bridal

Flammeiim. P'estus. s. v. Corolla.

AMPHIMAL'LUM (d/a0i/xaXXoy).

A very thick and coarse description
of woollen cloth,

having a long

nap on both sides

of the fabric,

from which the

name was taken ;

it was used for ,
;,

carpeting, out- yA
side coverings in

very cold weather,
and seems to have

been, originally at

least, of foreign

manufacture, for

it was not known at Rome until the

time of the elder PHny (PHn. H. N.
viii. 73.), and was probably intro-

duced there from Germany, for it

is represented in one of the trophies
erected by the soldiers of Antoninus
over the Germans on the column of

that emperor ; from which the illus-

tration is taken. It will be observed

that the long nap is seen on the

inside, where the edges turn over, the

same as on the outside.

AMPJIIPROS'TYLOS (dfi(pnrp6-

crruXos). Applied
to temples, or to

any other edifices

which have an

open porch or

portico projecting beyond the cella or

main body of the building at both

extremities, the front and rear, as

shown on the accompanying ground-

plan. Vitruv. iii. 2. 4.

AMPHIT'APUS
(dAt^fttraTros).

De-

signates a particular kind of cloth.
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which, like tlie amphimalhiin, had
a nap on both sides, but was of

a finer texture (Athen. v. 26.), and

pi-obably of Oriental manufacture.

There was certainly a distinction be-

tween tlie two; for amphinialla were
not known at Rome till the time of

Pliny, whereas niHphi/apa are men-
tioned by Lucilius and Varro, (//.

Non. J. V. p. 540. Mercer.

AMPHITHKA'TRUM {df^pLOea-

rpov). An amphitheatre ; a build-

ing originally constructed for the

exhibition of gladiatorial combats,
but occasionally used for other kinds

of spectacles.
The exterior was always formed

by an oval wall, divided into one or

more stories of arcades, according to

^f^im=ms^^-7^.-^~-

the size of the building, and decorated
with columns, pilasters, &c., accord-

ing to the taste of the architect, as

shown by the illustration introduced,
which repre.sents the external wall of

an amphitheatre still remaining in a

high state of preservation at Pola in

Istria.

The interior formed an elliptical

cup or hollow (carva), set round with

seats for the spectators, rising in

steps one above the other, and was
distributed into the following prin-

cipal parts : the a?riia, a flat and oval

space at the bottom, and in the centre

of the edifice, where the combatants

fought ; the podium, an elevated

gallery immediately encircling the

arena, reserved for the senators and

persons of distinction
; gracilis, the

circles of seats occupied by the public,

which, when the building was lofty,

were divided into two or more flights,

termed maeniana, by broad land-

ing places (praeciiidiones) and raised

walls {baltci) ; and, vertically, into

compartments in the form of an in-

verted triangle or wedge (cuuei) by a

number of staircases (scala), which
communicated with the avenues of

ingress and egress {voi?iitoria) within

the shell of the building. On the

top of all was a covered gallery,

appropriated to the women. All of

these points are discernible in the

following illustration, which repre-
sents the interior of the amphitheatre
at Pompeii in its existing state ; but,
as the drawing is necessarily made

upon a very reduced scale, and is

indistinct in parts from the dilapi-
dations it has suffered, the whole

plan and construction of these edifices

will be better understood by compar-
ing it with the plan subjoined in the

following page, which is a restored

section and elevation of a portion of

the amphitheatre at Pola, by the Canon-
ico Pietro Stancovich (Anfiteatro di
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Pola, tab. 4.), in which all the parts
are detailed more perfectly. The

company entered the theatre through
the arches on the ground-floor at the

left-hand side of the engraving. A is

the podium, which is approached by
a short staircase, springing from the

third or inner corridor, in the centre

of the cut ; it is raised above the

arena by a blank wall, surmounted by
a balustrade, under which is seen one

of the doorways through which the

wild beasts or combatants emerged
upon the arena. The staircase,
which commences immediately from
the ground entrance, leads directly to

the first inanianum (i), which the

spectator entered through the door-

ways (vomitoria) B, and descended
the flights of stairs which divide the

rows of seats between them into a

wedge-shaped compartment {ctineics),

until he came to the particular row
v/here his seat was reserved. The

high blank wall into which the en-

trance (b) opens, is the balteus,

and its object was to separate the

different maniaHa, and prevent the

classes who were only entitled to a

seat in the upper ones from descend-

ing into those below. A branch

staircase, diverging to the left, leads

up to the corridor formed by the

arcades of the outer wall
;

from
whence it turns to the right, and con-

ducts to the second mamanum (2),

which is entered, and distributed in

the same way as the lower one, and

separated from the one above by
another balteus (c). Other stair-

cases, but which cannot be shown on
one section, conduct in like manner
to the third mieniantim (3) and to

the covered gallery for the women
above (d). The three solid arches

in the centre of the engraving, con-

structed in the main brickwork of the

building, form a succession of cor-

ridors encircling the whole edifice,

from which the different staircases

spring, while at the same time they

support the seats of the cavea, and
the flights of stairs by which the com-

pany entered or left the amphitheatre.
AM'PHORA (aju0opei)s). A large

earthenware vessel, with a handle on

each side of its neck, and terminating
in a point at bottom, so that it would
stand upright if planted in the

ground, or remain stationary if

merely leaned against a wall ; chiefly

used for containing wine in store,

for which the smallness of its dia-

meter, as compared with the height,
shows it was invented, in order to

contain a large quantity, and only

occupy a small space. The illus-

tration represents two amphorse of
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the most usual form, the one stuck in

the ground, and the other leaning

against a wall, as they were found at

Pompeii, and also shows the manner

in which they were transported from

place to place, from a terra-cotta bas-

relief, which formed the sign of a

wine shop in the same town.

AMPUL'LA (Xtjkk^os). A bottle;
a general term, like our own, for a

vessel of various shapes and materials,
but more accurately one with a nar-

row neck, small mouth, and swelling

body (Plin. Ep. iv. 30. 6. ) ; whence

the word is figuratively used in the

plural by the Romans and Greeks to

signify turgid or inflated language.
(Hon A. P. 97. Cic. Ait. i. 14. 3.

Compare Hor. Ep. i. 3. 14., and

Strabo, xiii. i. 54.) The illustration

affords an example of various originals
excavated at Rome.

2. Ampulla oleaj-ia (\r\Kvdo% iXai-rjpd.

Jul. Poll. X. 62. /d. iii. 154.). An oil

flask, such as was used for carrying oil

to the baths for pour-

ing over the strigil

to prevent it from

scraping too sharply,
and for other general

purposes. It is described by Apu-
leius {Flor. ii. 9. 2.), exactly as re-

presented in the cut, from an original

formerly in the possession of Lorenzo

Pignori {De Serv. p. 84.), as shaped
like a lentil, with a narrow neck and
flattish sides, lenticiilari forma, tereti

ambitu, pressula rotunditate.

3. Ampulla ruhida. A flask co-

vered with leather, like our hunting
flasks, and used by persons on a journey
to hold wine, vinegar, or oil. Plaut.

Stick, ii. I. 77. Festus. s. v. Kubida.
AMPULLA'RIUS. One who fol-

lowed the trade of covering glass
bottles with leather. Plaut. Rud. iii.

4- 51-
AMUS'SIS. An instrument em-

ployed by masons and builders for

testing the evenness, accuracy, and

regularity of their work, as the rule,

the square, and the plummet is by
carpenters. The exact meaning is

somewhat doubtful ; for, from the

different passages where the word

occurs, it appears to have been

equally applied to a level for testing
the uniform evenness in the surface

of a wall or course of masonry (Fes-
tus. s. V. Amitssim and Examusshn.
Varro. ap. Non. s. v. Exatnussim, p. 5.

Mercer) ;
the square for proving a

right angle (Auson. Edyll. xvi. 10.) ;

and the line and plummet for pre-

serving an exact perpendicular
(Sisenna ap. Charis. ii. p. 178.) ; but

in each case the same general use and
notion is preserved, that in whatever

way applied, it is always for the

purpose of proving that the work
is accurately and regularly done :

whence the expression ada?nussim or

exatnussim is equivalent to accurately,

i.e., according to line and rule. Mac-
rob. Sat. i. 4. Aul. Gell. i. 4. i.

AMUSSITA'TUS. Made with ac-

curacy and precision, as tested by
the instrument amussis ; hence, figu-

ratively, in Plautus {Mil. iii. i. 37.),

accurate, precise.
AMUS'SIUM. A marble slab, the

surface of which was exactly levelled,

and proved by the instrument amussis,
and upon which the direction of the

winds was marked. It was then
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fixed against the external wall of a

house, as a dial, to show the point
from which the wind blew. Vitruv.

i. 6. 6. Marini, ad I.

ANABATH'RUM {dvd.^a9pov).

Generally any row of seats rising one
above another like a flight of stairs,

as was the usual arrangement in all

buildings constructed for the accommo-
dation of a numerous company, such

as the theatres, circus, Sec. (See the

illustrations under Amphitheatrum.)
But the more accurate and strict

meaning of the word implies some-

thing more definite ; viz., a temporary
set of wooden seats, constructed upon
the same principle, but which v/ere

hired for any special occasion, as a

concert, recitation, &c., and placed
round the sides of the room for the

accommodation of a numerous audi-

ence, in the same manner as is still

common at the present day for a

similar purpose, ^uv. Sat. vii. 46.
A N A B O L' I U M {ava^oKaiov).

Properly a Greek word, wliich has,

therefore, a more especial reference

to the customs of that people ;

though, being a general term, it

might be equally well applied to the

Romans, when descriptive of similar

habits. (Inscript. ap. Don. cl. i.

n. 91.) It is derived from the Greek

dvajSdWu,
"
to cast up," and used to

designate a particular mode of

wearing the pallium, or any similar

object of the outward attire, both

of males and females, when the end
was thrown up so as to cover the

shoulder (Isidor. Orig. xix. 25. 7.),

in the manner represented by the

female figure of the preceding engrav-

ing, which is taken from a statue

of the Villa Pamfili at Rome. The
male figure, from a fictile vase, shows
the simplest mode of arrange-
ment ; and is introduced here only
for the purpose of explaining more

clearly how the other was produced ;

viz., by taking up the side which

hangs down behind the right arm,

passing it across the breast, and then

throwing it over the top of the left

shoulder, so that the end will hang
down behind, instead of in front,

both the arms be covered, and
the whole person more completely

protected from the weather. In such

an arrangement, the brooch at the

throat would be first unclasped, to

make the drapery set closer, and
the whole blanket drawn more on to

the right side than in our figure, in

order to afford a greater length for

casting over the shoulder. It may l)e

remarked that the people of Italy

adjust their cloaks at the present day
in both of these ways, accordingly as

the external temperature is more or

less inclement.

ANACLINTE'RIUM (dw/cXti/-

T-^piov). The head-board of a sofa

or sleeping couch, upon which the

squab and pillow for the support of

the head rested. (Spart. Jcl. Ver. 5.)

The example is from a bas-relief at

Rome, which represents the death of

Meleager.
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ANADE'MA (dvciST^/xa) . A band

for the head ;
but more particularly

one which wa.s used as a mere orna-

ment, such as those worn by women
and young persons of the male sex

amongst the Greeks, in contradis-

tinction to the diadema, vitta, or other

head-bands, which were the insignia
of regal, religious, or honorary dis-

tinctions. (Eur. Hippo!. 83. Lucret.

iv. 1 126. Paul. Dig. 34. 2. 27.) The

example is from a Pompeian painting.
ANAGLYP'TA or ANAG'LY-

PHA {avdyXvTTTa, &vd.y\v(pa). Objects
cast in low relief; a bas-relief in

marble, metal, ivory, &c. Mart. iv.

39. Piin. //. N. xxxiii. 49.

ANAGNOS'TES (dw7J'W(TTrjs). A
slave, whose duty it was to read aloud

to his master in his study, or to the

guests at table. (Cic. Att. i. 12.

Nepos. Att. 14. Aul. Gell. iii. 19.)
Also a person who read out passages
from the favourite poets in the theatre

or public places (Aul. Gell. xviii. 5.

I.), like the rccitatori, or spiegatori of

modern Naples.
ANALEM'MA (di'dXijA'-Ma^- Pro-

perly a Greek word, used to designate

anything which serves as an under-

prop ; and especially a wall, pier, or

buttress constituting the substructure

of a building (Dion. Hal.
iii. 69.), for which the

proper Latin term is Siib-

structio. The Romans
adopted it to signify the

pedestal vpon which a sun-

dial was erected, often

seen in pictures and bas-

reliefs as a square pillar,

or short column (Alciphr. £p. iii. 4.

Winkelm. i1/<?«. A fit. hied. No. 157.
>

185.); but Vitruvius, who uses the

word, applies it incorrectly to the dial

itself. (Vitruv. ix. i. I. Schneider aaT

/.) In the illustration, copied from a

silver cup found at Porto d'Anzio, only
a portion of the analcnima is drawn ;

but that is sufficient to show what is

meant : the whole consists of a square

pilaster about five feet high, with a

base at the bottom corresponding with

the cornice at the top.
ANANC.^'UM. A vessel for

holding liquids (Varro. ap. Non. s. v.

Cretej-ra, p. 547. Mercer), but of what

precise character is very uncertain. It

is usually interpreted a wine cup of

great capacity, employed in drinking
bouts, which it was compulsory to

empty at a draught, upon the authority
of Plautus {Rud. ii. 3. 33.) ;

but the

reading of the passage is doubtful.

Weise has iLvayKaioii.

ANATHE'MA {dvad-niia). Pro-

perly a Greek word, which includes

anything that is set up as a votive

offering in a temple, such as a tripod,

statue, &c., used in a Latin form by
Prudent. Psychom. 540.
ANCI'LE (to d7/ci/\(ov). The sacred

shield found, according to tradition,

in the palace of Numa, and

supposed to have fallen

from heaven. According
to the grammarians, it was
made of bronze, and of an

oblong oval shape,- but with

a semicircular incavation

on each side, similar to

that on the top of the pelta (Varro.
L. L. vii. 43. Festus. s. v. Matnur.),
as seen in the illustration from a
medal of Augustus, which also has a

representation of the Salian apex by
its side. The name ancilc is evidently
formed from the Greek d-yKiiXri, the

bend of the arm, which the gram-
marians above cited refer to the in-

cision on the sides of the shield
;
but

it is clearly referable to the sefiii-

circular /laudle (compare Ansa and

Ansatus) affixed to the top for the

purpose of suspending it on the

rod by which it was carried through
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the city by the Salii, as seen in

the annexed woodcut from an en-

graved gem, in which the curvature

of the sides is much less pronounced,
and the general form more consonant

with the language of Ovid (Fast. iii.

377.) : Idque ancile vocat^ quod ab

onivi pai-te recisum est ; Quaque notes

oculis angulus omnis abest, which can

scarcely be taken as a description of

the figure on the medal of Augustus ;

a figure which it is probable was
invented by the designer of the

medal, in conformity witli the received

derivation of the Roman antiquaries ;

or perhaps the effects of age have
modified the form, and made the

indentures appear more prominent
and decisive than they were in its

early state.

ANCLA'BRIS. A small table made
use of as an altar at the sacrifice, upon

which the sacrificial implements were

placed, as well as the entrails of the

victim, for the inspection of the

diviners. (Festus j. v. Id. s. Escarice.)
The example represents a small bronze

table found at Pompeii, which from
its diminutive size, and the hollow
form of its top, is believed to have
been employed in the manner stated.

It is rather more than eight inches

high, rather less than eight long, and

about seven wide. In one of the

I'ompeiau paintings a priest is repre-
sented carrying one of these tables to

the sacrifice. Pittnrc di Ercolan. iv.

tav. I.

ANCON \a.-^Kihv). Literally an
elbow ; i.e. the bend or angle formed

by the two bones of the arm when
bent at the elbow joint ; from this it

is transferred to several other things
which partake of the same form, or

have a resemblance to it ; and, as this

flexure consists of two separate parts
or sides, the word is generally applied
in the plural.

1. The arms or branches of a

stone-mason's or carpenter's square

(«(7r;;w), which is employed t-— -

in measuring right angles ;

and was formed of two flat

rules mitred together like

an elbow joint. (Vitruv. iii.

5. 14.) The example represents a

square thus formed, whicii is carved

upon a sepulchral marble amongst
manyother implements of a carpenter's
trade. Fabretti. Aq. 73.

2. {irapwris
—ovs t(S VTrepOvpt}}. In-

script. in Elgin collection of Mus.

Brit.) The trusses or consoles which

support an ornamental cornice {hyper-

thyruDi) over a doorway ; which are

usually made in the form of the letter

S, and are affixed under each ex-

tremity of the cornice, at right angles
with it. (Vitruv. iv. 6. 4.) The small

figure on the left hand of the engrav-

ing gives a side view of one of these

consoles, from the temple of the
" Die

Redicolo," as it is now called, near

Rome ; the other represents the cor-

nice over the doorway to the temple
of Hercules, at Cora, and gives a

front view of the ancones depending
on each side of the cornice.
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3. Cramps of bronze or iron em-

ployed in building, for connecting

together large blocks, or courses of

masonry. (Vitruv. x. 13. 21.) These
were used instead of mortar, in all

structures of great size, and account

for the number of holes observable in

the masonry of many ancient build-

ings, from which the cramps have
been removed during the middle ages
in order to get possession of the metal.

The top figure in the illustration

shows the form of a bronze aticon

from the Coliseum, and the lower one
the manner in which it was applied
to cramp together two blocks of stone

in the same edifice.

4. The arms of an arm-chair, which
are attached to the

uprights forming the

back, and thus with

them constitute a

riglit angle like the

carpenter's square.

(Coel. Aur. Tard. ii.

I.) The illustration

is copied from a

marble chair in a

bas-relief formerly in

the Palace of the Cardinal Mazzarini
at Rome.

5. The prongs or forks at the

of the props {vara), which the

cient sportsmen used to hang
their nets upon. (Grat. Cyneg. 87.)
These were stuck by then- sharp
ends into the ground, and at

short intervals from one another,
around any spot which it was
wished to enclose, and the nets

then hung upon the fork. Com-
pare Vara, where the manner

setting up the net is sliown.

6. A particular kind of bottle or

vessel for holding wine used in the

Roman taverns (Paul. Z*/^. 33. 7. 13.),

end
an-

V

\

of

and which, from its denomination, is

not unreasonal)ly supposed to have
been made with a bent neck, some-

thing like a retort. An example
alone is wanting to confirm the con-

jecture.
AN'CORA {ar^Kvpa). An anchor.

The ancient anchors were sometimes
made with only one arm or fluke, but

the most perfect kinds had two, made
of iron, and in form closely resembled

those still in use. They were usually
carried over the bows of the vessel

(Virg. ^n. iii. 277.), as in the ex-

ample from Trajan's Column ; but

large ships had two, and sometimes

more, according to their size. Athen.
V. 43-
ANCORA'LE. The cable of an

anchor, Li v. xxii. 19. Id. xxxvii. 30.
See the preceding woodcut.

2. The buoy-rope. (Plin. H. N. xvi.

16.) The buoy itself ((r7;yLi«ov d7Kiy/)as.

Pans. viii. 12. I.) was made of cork,
and was attached by means of the

ancorale to a ring, which is seen at

the bottom of the shank in the pre-

ceding illustration. While the buoy
indicated the spot where the anchor

lay, the rope which held it also served

to draw the fluke out of the ground,
when the anchor had to be raised.

ANDAB'AT^.. A class of gla-
diators who fought hoodwinked, or

with a close helmet which had no

opening in the visor to see through.
(Hieron. adv. yov. i. 36. Cic. Fatn.

vii. 10, but here the reading is doubt-

ful.) According to Turnebus {Ad-
vers. ii. 10.) they exhibited in the

Circus after the races in a sort of

ludicrous contest, both the driver and
Andabata being blindfolded.
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ANDRON {avhp^v). Properly

speaking a Greek word, and therefore

in its strict sense having reference to

the customs of that nation. It de-

signates the first of the two principal
divisions into which the ground-plan
of a Greek house was distributed, ap-

propriated to the sole and exclusive

use of the male portion of the estab-

lishment. (Vitruv. vi. 7. 4. Festus,

s. V.')
It consisted of an open court
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{ai;Xi7), surrounded by colonnades

(marked c on the plan), round which
were arranged the various sets of

chambers required for the service of

the proprietor and his dependants
(Nos. I to 9), and was separated from
the other division containing the

women's apartments by a passage and
door (mai-ked d) between the two.

2. The Latin writers applied the

word in a very different sense, to de-

signate a mere passage which di-

vides one house, or one part of the

same house, from another ; as, for

instance, the passage between the ex-

ternal wall of a house and garden ad-

joining (Plin. Ep. ii. 17. 22.); and the
Roman architects made use of the
same term most inaccurately to de-

signate the corridor in a Greek house,
which separated the men's and wo-
men's apartments from one another

(marked d in the preceding plan), but
for which the proper name was
Mesaiihv.

ANDRONI'TIS (d^Spwi^ms). Sy-
nonymous with And RON, No. i.

ANGIPORTUS or ANGIPOR-
TUM ((TTe«'W7r6s). A narrow or

back street, v.diether in the nature

of a court which bad no thorough-
fare (Terent. Adelph. iv. 2. 40.), and
which was then properly termed y?<;/-

dula ; or merely a small back street

leading from any of the principal
ones to the less frequented parts of

the city. (Hor. Carin. i. 25. 10. Plaut.

Pseud, iv. 2. 6.) These back streets

in Pompeii are so narrow that a

person can step across them from
kirb stone to kirb stone at one stride.

ANGUIL'LA. A whip made of

eel-skin, which was used by the

Roman schoolmasters to punish their

scholars. (Plin. H. N. ix. 39. Isidor.

Orig. v. 27. 15.) The illustration is

copied from a painting at Hercu-

laneum, which represents the interior

of a school-room.

ANGUIS. I. A serpent, or snake,
which amongst the Romans was em-

ployed as a symbolical representation
of the genius loci, or presiding spirit
of a place. (Serv. ad Virg. Ain. v.
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85.) P'iguies of ser})eiits were there-

fore painted against a wail, in the

same way as the cross is in modern

Italy, to deter the public from con-

taminating the spot, and answered
the same purpose as our injunction," Commit no nuisance." I'ers. Sat.

i- 113-
These signs are frequently met with

in the houses
of Pompeii, in

kitchens, bake-

houses, and
such places,
where cleanli-

ness is particu-

larly desirable ;

and generally
with an altar

between them,
as seen in the

annexed illustration, wliich was co-

pied by the writer from one of the

corridors leading into the Therma of

Trajan at Rome. It is painted in

fresco, and has the following inscrip-
tion underneath :

lOVEM ET JUNONEM ET DUODECIiM
DEOS IRATOS HABEAT QUISQUIS HIC
MINXERIT AUT CACARIT.

2. A military ensign made in imi-

tation of the figure of

a serpent, and which
was adopted in the

Roman armies for

the ensign of a co-

hort. (Claud, in Ru-

fin. ii. 5. 177. Sidon.

Apoll. 5. 40.) It

was more common-
ly termed Draco,
under which name the materials, char-

acter, and uses are more fully de-

scribed. The illustration is copied
from the Column of Trajan.
ANGUSTICLA'VIU.S. One who

is entitled to wear upon his tunic the

ornament called davits angiistus, a

distinctive badge of the equestrian
order. Suet. Otho, 10. [Clavus.]
ANQUI'NA {iLyKo[va>^. The collar

by which the yard-arm of a vessel is

fastened to the mast, technically called

the "/rz/Jj'' by our sailors. Tsidor.

0>ig. xix. 4. 7. Helvius Cinna aji.

Isidor. /. c.

In the illustration, which is copied
from a fictile lamp, the anquina ap-

pears as a semicircular ring, or band
of wood, or of metal, but it was

usually made of rope. It received its

appellation from the primary sense of

the Greek word, which means a bent

arm. The dyKolfa SittXtj, which is

spoken of amongst the Greeks as

employed for vessels of a large class,

such as Quadriremes, &c., does not

mean that the yard was fitted with

two trusses, but that the truss was
made of a double thickness of rope to

bear the wear and tear proportional
to the size of the yard.
ANSA (dyKos, ayKrj). That by

which we take hold of any thing ;

whence it is specially applied, in the

same way as our own word "
handle,

"

to many objects which differ essen-

tially from one another in form and

character, though all are employed
for the same general purpose, as a

handle to hold by. Of these the most

important are the following :
—

I. (Att^Tj
—Til wra). The handle of

any vessel for containing liquids, as

cups, jugs, amphorae, &c.

These of course varied in

form, according to the

taste of the artist who de-

signed them, and are in-

differently placed upon the

neck, one or both sides, or

from top to bottom of the vessel as best

suited the beauty of the whole out-

line, of which the ancient artists

always made them a component part,
so as not to have the appearance of

being stuck on afterwards, as mere
accessories or after thoughts. The
illustration is taken from a bronze

jug found at Pompeii, with a single
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liandle, of a very beautiful, though

simple character ;
but a great variety

of other forms will be shown in the

course of the work. Cato, M. A'.

113. Virg. £c-/. iii.45. Ov. //<•;. xiv.

252. Id. Afet. viii. 653.
2. Ansa ostii (iinairaaT-rip, KopwvT],

poTTTpov). The handle of a door by
which it is pulled open or shut to,

and which also served as a knocker.

(Pet. Sat. 96. I.) These are fre-

quently represented as simple rings
attached to a hold-fast ;

in other cases

they are more elaborately designed and

ornamented, as in the illustration an-

nexed, which is copied from an original
of bronze, and formerly belonged to

the door of a house at Pompeii.

3. Ansa crepidcB {ajyKvkvi). The

loop or eye
on the side

leather of the

Greek shoe,
called arpida,

through which
the thong or lace was passed and
crossed over the instep to bind it on the

foot. (Tibull. i. 8. 14.) There were
the same number of these on each side

of the shoe, as may be collected from
the well-known story of Apelles, who
was reproved by a cobbler for having
omitted one of the ansa in a work
which he had exposed to public view.

(Plin. H. N. XXXV. 36. § 12.) The
form and character is clearly seen in

the illustration, from a marble foot of

Greek sculpture.

4. Ansa statcr(e. The eye or handle

on the top of a steel-yard, by which

it is suspended, and which formed its

centre of libration, being fixed to the

shortest half of the beam, nearest the

end on which the scale or object to

be weighed was attached. (Vitruv. x.

3. 4.) The illustration is copied from
a bronze steel-yard found at Pompeii.

5. Ansa gtibej-naciili (ol'af). The
handle of a rudder (Vitruv. x. 3.

5.), which was the top of the rudder

pole (aa in the illustration), which
the helmsman held with both his

hands, when the rudder consisted of a

mere oar without any tiller {clavns),

as in the right-hand cut. But in

large vessels, when the addition of a

tiller was necessary, he placed one
hand on the a)isa (at A, left-hand

cut), and the other on the clavus

(u), which enabled him to move his

helm with much greater facility. The

right-hand figure is copied from the

Column of Trajan ;
the left-hand one

from a painting at Pompeii.
6. Ansa fer7-ea. An iron cramp

by which the large blocks of stone

were fastened together in ancient

buildings, when mortar was not used.

Vitruv. ii. 8. 4. same as Ancon (6),

where an illustration is given.
ANSA'TUS. Furnished with a

handle or handles, as explained in the

preceding word.
2. Ansata hasta, Ansatum telitm

(iyKuKwros, AyKuXt^rbv, f/.effdyKvKoy). A
spear or javelin, which was furnished

with a semicircular rest for the hand,
attached like a handle to the shaft.

These handles were not permanent
fixtures, but were put on to their
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weapons liy the soldiers before going
into battle, or upon an emergency, as

occasion required (Plutarch. 2. p. 180.

C. ed. Xylandr. Compare Xen. A nab.

iv. 2. 28.), and they served a double

purpose, to assist in hurling them,
when employed as missiles—ansatas

Diittunt de turribiis fiastas (Ennius, op.

Non. s. V. AnsatcE, p. 556.) ;
or as a

stay for the hand which gave force to

the thrust when used at close quar-

ters, ansatis conatrritiit telis (Ennius,

ap. Macrob. Sat. vi. i.). Both of

these uses are indicated by the illus-

tration, copied from a painting on the

walls of a warrior's tomb at Pte.stum

(Nicolai, Aulichitii di Pesto, tav. vi.) ;

and which is valuable for the au-

thority it affords respecting the tnie

meaning of the word, hitherto only

guessed at, or misunderstood. But

this picture proves the characteristic

difference between the ansa and
amentum of a javelin ;

the latter, as is

well known, l>eing a mere thong ; the

former, as here shown, and in ac-

cordance with the primary and other

notions of the word, both in Latin

and Greek, a handle either of an

ang-alar or curved form attached to

some other object.
AN'SULA. Diminutive of Ansa

;

applied in all the senses illustrated

un ler that word. Valerius Maximus
(viii. 12. 3.), in relating the story
about Apelles and the cobbler, uses the

diminutive ansjt/ce instead of anstr,

employed by Pliny (//. N. x.\xv. 36.

§ 12.) ; and in the illustration to

Ansa (3) it will be observed that there

are in reality a number of smaller

loop-holes under the larger ones.

That wood-cut will, therefore, afford

an example both of the ansa and
ansula strictly taken.

ANT.^ (TrapdcTToSes). Square
pilasters (Non. s. v. p. 30.), which
are used as a termi-

nation to the side

walls of a temple,
when those side walls

are projected beyond
the face of the cella,

or main body of the

building. (Vitruv. iv.

4. I.) As one of

these pilasters is re-

quired on each side to form a cor-

responding support, the word is

always used in the plural ;
and thus a

temple is said to be in antis or k:>

irapaffTda-i (Vitruv. iii. 2. 2.), when
the porch is formed by the projection
of the side walls, terminated, as de-

scribed, by two square pilasters,
which have two columns between
them.

ANTA'RIUS. Fttnes antarii ;

ropes employed in the erection of a

mast, column, or any other object of

great weight and height. (Vitruv. x.

2. 3.) They were fastened to the
head of the column, and to the ground
on each side of it at proper distances,
in order to keep it steady, and prevent
its inclining either way, whilst being
erected.

ANTEAM'BULO. A slave whose
duty it was to precede the ledica

of his master or mistress, and clear

the way through a crowd (Suet. Vesp.

2.) ; hence the same name is also

applied to the freedman or client

who performed the obsequious office

of walking before his patron when
he went abroad. Mart. Ep. ii. 18.

ANTECESSO'RES. Light ca-

valry soldiers who formed the ad-
vanced guard of an army on the
march

; they cleared the way for the
main body, and selected the positions



ANTECURSORES. ANTENNA. 39

for a halt or a camp. Hut. Eell.

Afr. 12. Suet. Vit. 17.

ANTECURSO'RES. Same as

Antecessores. Caes. Bell. Civ. i. 16.

ANTEFIX'A. Ornaments in

terra-cotta, invented by the Etruscan

architects, from whom they were
borrowed by the Romans, and used

to decorate various parts of an edifice

externally as well as internally, to

cover a flat surface, or conceal the

junctures between two blocks of

masonry, or to make an ornamental

finish to any rough or inelegant con-

tour. Hence the name is specially

applied to the following distinct

objects.
I. Long flat slabs of terra-cotta

with designs in relief, which were

nailed along the whole surlace of a

frieze (zophorns), in order to enrich

the entablature, and give to the part
a finished and ornamental effect. The
Greek artists sculptured the marble

itself, and held such a contrivance

for concealing defects in supreme
contempt. (Liv. xxxiv. 4.) The il-

lustration represents an original ante-

fix found at Rome, which had once
been used for the purpose described.

The holes f<ir the nails by which it

was fastened up are perceivable on

the surface.

2. Ornaments of the same material

which were affixed to the cornice of

an entablature, for the

]nu-pose of affording a
vent for the rain water to

discharge itself from the

roof into the street. (Fest.
s. 7'.) They represent
the "gurgoils" of Gothic archi-

tecture, but are of a more simple
design, and most frequently formed

by the mask of a lion's head, in

allusion to the inundation of the

Nile, which takes place when the

sun is in the sign of Leo. The ilhis-

tration is taken from an original
found at Rome, which shows a round
hole in the mouth, where a leaden
tube was inserted to form a spout for

the discharge of the water.

3. Upright ornaments placed along
the top of an entablature, above the

upper member of the cornice, to con-

ceal the ends of the ridge tiles {^im-

brices), and the juncture of the flat

ones. The illustration represents a

front and side view of two originals
found at Rome ; the upper figure, in

the centre, shows the ends of the tiles

as they appear without the antefix,
the one beneath it with the antefixes

attached ;
the right-hand figure also

shows the shoulder at the back, which
was inserted under the iinbrex, to fix

it up ;
and the left-hand one, which

has an image of Victory on its face,
thus presents a grai)hic commentary
to the passage of Livy (xxvi. 23.),

where he mentions that the statue of

Victory on the top of the temple of

Concord fell down, and was caught
by the Victories in the antefixes :

Victoria, qua in culmiiie erat,fulmine
icta decussaque ad Victorias, qjtcE in

antefixis erant, hiEsit, &c.

ANTEN'NA {e-K\.Kpi.ov). The

yard-arm of a ship ;
which was made

of a single piece of fir when the

vessel was a small one, but of two

pieces braced together for those of a

larger size. Hence the word is often

met with in the plural number, while

the sail attached to it is at the same
time expressed by the singular

—an-

tennis totutn subnectite velum (Ovid,
Met. xi. 483.) Small yards of a

single piece are represented in several
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of the wood-cuts, illustrative of ancient

shipjiing in different parts of this

work ; and the yard introduced at

p. 36. ,f. 7'. Anquin'a shows distinctly
the manner in which the two pieces
\\ere joined together for the larger
kinds. The yard itself is taken from
a, bas-relief on a tomb at Pompeii;
the details of the sail and truss by
which it is fixed to the mast, from
two terra-cotta lamps of Bartoli.

ANTEPAGMEN'TUM. The
jamb of a door-case ; especially so

termed when the jamb was made
with an ornamental moulding which

projected before the upright pillar

{scapHs cardhialis) that formed the

pivot on which tlie door turned, and
concealed it entirely from view on the

outside. Vitruv. iv. 6. P>stus, s. v.

Cato, ]\. R. xiv. 4.

This will be readily understood by
the illustration, which represents an
elevation and ground-plan of the

ancient door and door-case still re-

maining to the church of S. Theodore

at Rome, formerly the temple of

Remus. On the right side the anle-

pagmoitiim is cut away in order to

expose the shaft and socket, while
the left side and the ground-plan
show the manner in which those parts
were concealed by the antepagmcntttm ,

and explain the real meaning of the

word. It will also be observed that

a door so constructed could only open
inwards ; the style of the door, to

which the pivot was affixed, and the

socket in which it turned, being
placed behind a projecting part of

the jamb, which was hollowed to re-

ceive it, and thus formed a sort of

frame lapping over the edges of the

door on the outside, so as to exclude
the external air from the interior.

2. Anfepag^inazttimsiiperius. Vitruv.^
iv. 6. I. The lintel of a door-case ;

especially when the door opened
inwards, and the moulding of the

lintel lapped over its upper edge, in

tlie same manner as just described

with respect to the jambs on the

sides, a construction commonly
adopted in the houses at Pompeii,
where the doors are usually placed
entirely behind the door-case.

ANTEPILA'NI. The men who,
in the battle array of the Roman
legion, were drawn up before the

Pilani or Triarii, who were posted
in the third line. Thus it is a general
term, comprising the soldiers of the

two first lines, and including both the

Hastati and Principes, as they were

res]")ectively called. Liv. viii. 8.

ANTE'RIDES (ip€i(rfj.aTa). Bui-

tresses built up against the outside of

a wall to support it if weak (Vitruv.
vi. 8. 6.), seldom employed by the

Greek or Roman architects, except
to strengthen a foundation. The
illustration shows the construction of

the Cloaca Maxima at Rome, with

external buttresses on each side of

the masonry, as seen in an excavation

superintended by Piranesi. These

buttresses, however, are formed of a

different stone from the rest of the

work, and were not part of the original
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construction, but may be reg.irded
as vestiges of the repairs which the

sewers underwent upon the occasion

alluded to by Dionysius (iii. 67.1,
when a sum of not less than 200,000/.
of our money was laid out upon them.
ANTESIGNA'NI. A body of

the boldest and best men of the

legion, who were stationed imme-

diately before the standards to pre-
vent their being captured by the

onemy. Cses. B.C. i. 57. Liv. xxii. 5.

Id. ix. 30.
ANTES'TOR. To summon a per-

son, or ask him to become witness
that a defendant refuses to come into

court. On such occasions the plaintiff
asked any of the bystanders to bear
witness of the defendant's contempt,
by the words licet antestari; upon re-

ceiving his assent, he touched the ear
of his witness, then seized upon the

person of his opponent, and dragged
him forcibly into the court. Plant.
Pers. iv. 9. 10. Hor. Sat. i. 9. 78.
Plin. //. N. xi. 103.
ANTIyE. The ringlets of a

woman's head of hair, \\iiich hang

down to the ears from the temples
(Festus, s. V. Isidor. Orig. xix. 31. 8.),
and likewise the side locks of males,
when studiously arranged in the same
way from the temples down the sides
of the face (Apul. Flor. i. 3. 3.); as
in the example, from a small bronze

figure found at Herculaneum. The
illustration to Anadema shows these

ringlets as worn by females, from a

Pompeian painting.
ANTILE'NA. a breast strap

attached to the pack saddles of a
beast of burden,
in order to keep
the saddle from

sliding back-
M'ards. (Isidor.

Orig. "xx. 16.')

It was fastened

to the front of the

saddle on both

sides, and passed across the chest of

the animal, as in the illustration from
a painting at Herculaneum

;
and was

a necessary appendage to the pack-
saddle in all mountainous countries,
where the ascents are steep.

ANTIQUA'RIUS. a term used
under the empire, and distinct from

Librariiis, to designate a person em-

])loyed in copying old books (Isidor.

Orig. vi. 14. I.), and who wrote in

the old uncial character after the

running letters had come into general
use. Becker, Gallus. i. p. 164. Transl.

ANTLIA (flrrAi'o). A pump, or
other machine for raising water, in-

cluding all the various contrivances

adopted by the ancients for that pur-

pose ; and not indicating any par-
ticular construction ; the word being
used by Martial {Ep. ix. 19. 4.) to

designate the pole and bucket ; by
Suetonius {Tib. 51.), the water tread-

wheel ; and by Callixenus {ap.
Athen. v. 43.), the Archimedean
screw. The different machines thus

comprised under the general term
Antlia are described and illustrated

under their own specific names, and
are as follows :

— i. Rota Aquaria ;

2. Tympanum ; 3. Tolleno ; 4. GiR-
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GILLUS ; 5. CtESIBICA MACHINA
and SiPHO ; 6. Cochlea.
ANULA'RIUS and ANNULA'-

RIUS. One who follows the trade

of making rings. (Cic. Acad. ii. 46.)
The ring makers formed a distinct

collegium or company at Rome. In-

script. ap. Murat. 2015. 5.

ANULA'TUS and ANNUL A'-

TUS. In general, having or being
furnished with rings ;

whence
I. Anulati pedes, having fetters on

the feet, in the manner of the farming

slaves amongst the Romans, who
worked in cliains (Apul. Met. ix.

p. 184.), as in the example, from an

engraved gem.
2. A niflatcz aures. Ears with rings

in them (Plant. Fa^n. v. 2. 20. K as

in the example, from a Pompeian
painting.
A'NULU.S or AN'NULUS (Sok-

TvXivS, (7<ppay'ii). A
ring for the finger ;

originally made of iron, f f^/T^^^ }h
and used as a signet for

sealing. Subsequently,
however, golden rings
were adopted instead of iron, but the

use of that metal at Rome \vas restricted

to the senators, chief magistrates, and

equites. (TVm. //. jV. xxxiii. 4.) The

example represents an original from

the Dactyliotheca of Gorlasus. The

signet ring was
worn on the fourth

finger of the left

hand both by the

(Greeks and Ro-
mans (Aul. Gell.

x. 10.); see the right-hand figure in

the cut, which represents the hand of

Jupiter, from a Pompeian painting ;

and thence the expression, sedere ad
anulos alicui (Eum. Paneg. ad Const.

15.), means to sit on the right hand
of any one. But under the empire
the fashion of wearing rings of various

kinds, and degrees of value, as mere

ornaments, became prevalent amongst
all classes, and were worn on different

fingers of both hands, as well as

several at a time (Mart. Ep. v. 61.

Id. xi. 59.); see the left-hand figure
from a Pompeian painting, which
shows a female hand with three

rings, two on the fourth, and one on
the little finger.

2. Anulus bigaiuiiis. A ring which
has two precious stones set in it.

(Valerian, in Epist.

ap. Trebell. Claud.

14.) The illustra-

tion exhibits an

original from the

Dactyliotheca of

Gorlaeus (Part i.

No. 68) with two

engraved gems set in it
; one, a large

signet, with the figure of Mars, and
the other a smaller one, with a dove
and myrtle branch.

3. Anulus velaris. A curtain ring
made like our own, to run upon a

rod for the purpose of drawing or

withdrawing tlie curtain. Amongst
tlie Romans these rings were usually
made of hard wood. (Plin. H. N.
xiii. 18.) In a house excavated
at Herculaneum in 1828 (an ele-

\'ation of which is given as an illus-

tration to the article DoMUS), the

iron rods upon which they ran be-
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tween the columns of the Atrium
were found entire,

and similarly placed
to the example
annexed, which is

from a miniature

of the Vatican

Virgil, and exem-

plifies their object
and use, though
from the minute-

ness of the design
not discernible upon
the rod.

4. A ring set round the circle ui a

boy's hoop, for

the purpose of

creating a jing-

ling noise as the

hoop performed
its revolutions. (Mart. Epigr. xiv.

169.) Several of these were placed
on the same hoop, as shown by the

example, which is copied from a

sepulchral bas-relief on a tomb still

remaining near Tivoli.

5. A plait of long hair, arranged
in circles, like

rings, round the

back part of the

head (Mart. Epigr.
ii. 66.), as seen in

the illustration an-

nexed, which re-

presents Plotina,

the wife of the -^

emperor Trajan, from an engraved

gem. The female peasantry in many
parts of the Roman and Neapolitan
states still continue to arrange their

hair in a similar manner.
6. In architecture, annulets ; which

consist of a series

of rings or cir-

cular fillets, vary-

ing in ancient

examples from
three to four in number, which are

placed immediately below the tx/iinns

of a Doric capital, and fall off per-

pendicularly under one another like

an inverted flight of steps. Vitruv.

iv. 3. 4.

^ 7
in

TjS

APALA'RE or APPLA'RE. A
description of

ladle or spoon,
more particularly
intended for cook-

ing or handing round soft boiled, or

perhaps poached, eggs {Gloss Isid.) ;

though it was also employed for

other purposes. (Auson. Epist. xxi.)

The illustration is copied from an

original of Ijronze found in a kitchen

at Pompeii, which, it is believed,

affords a specimen of one of these

implements.
APEX. Literally a pointed piece

of ohve wood, set in a flock of

wool, which was

top of the head

by the Elamines
and Salii (Festus,
s. V. Alhogalerus.
Serv. ad Virg. A.
X. 270.). It was
fastened by a fil-

let on each side, or to a cap which
fitted the head, as in the example,
from a Roman bas-relief

;
whence

the word apex is often put for the

cap itself. Fabius Pictor ap. Gell. x.

on the

'3- J- Liv. vi. 41.
2. (/ciScos). The ridge on the top

of a helmet to which the crest of

horse-hair was affixed. (Isidor. Orig.
xviii. 14. 2. Virg. yEn. xii. 492.) The

apex itself is prominently shown in

the annexed example, which is copied
from a bronze original found at

Pompeii ;
but a specimen, with the

horse-hair crest attached, is given
under the article Galea.
APHRACTUS or APHRAC-

TUM {&<l>paKTov). A ship without a

deck, or only partially covered fore

and aft, in tlie manner which we term
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lialf-decked. (Cic. Att. v. 13.) The
illustration is copied from the Vatican

\'irgil, and shows by the relative

height of tlie men that it has no deck
in the centre

; by comparing the

decked ships instanced s. v. Navis
CONSTRATA, the different constniction

of the two will be readily apparent.
APIA'RIUM (fie\L(T(Twv, fieXiacro-

Tooipeiov). An apiary, or place where
a number of bee-hives are kept.
Columell. ix. 5. 6.

APIA' RI US {[leKiaaevs
—

ovybi).
One who tends and keeps bees. }'lin.

H. N. xxi. 31.
APICA'TUS. Wearing the apex

or pointed cap of the Flanien Dialis.

'(3vid. Fast. iii. 397.) See the en-

graving in the preceding column, and
article Fi.amen.
APLUS'TRE and A P L U S'-

TRUM {6.(p\a<7Tov). An ornament
made of wooden

planks, somewhat

resembling the fea-

thers of a bird's

wing, which was

commonly placed on
the stern of a ship.
(Lucan. iii. 586.
Lucret. iv. 439.)
The illustration re-

presents an aplusti-e
in detail from an ancient bas-relief, of

which there is a cast in the British

Museum ; the situation which it oc-

cupied upon the vessel is shown in

tile preceding woodcut.

APODYTE'RIUM (dTroourijpw^).

An undressing-roovi ; especially a

chamber in the baths (Cic. Q. Fr.

iii. I. I. Plin. Ep. v. 6. 25.), where
the visitors undressed, and left their

clothes while bathing ; for in the

public establishments every person
was compelled by law to strip himself

before he passed into the interior

apartments, as a check to robbery,
and to prevent the concealment of

stolen articles about the person. (Cic.

Ccel. 26.) The illustration repre-

sents the interior of the Apodyteriu7ii
in the baths at Pompeii ;

its relative

position with regard to the other

apartments of the establishment may
be seen on the ground-plan of

Baline^E, on which it is marked
A. It is furnished with three doors :

the one on the left hand, at the

further end of the engraving, is

the general entrance from the out-

side ; that on the right of it opens
into the cold bath ; and the nearest

one on the right gives access to the

warm bath. Seats for dressing and

undressing upon run along three sides

of the room
;
and holes are seen in

the walls, in which wooden pegs were
fixed for hanging up the clothes. The
small dark niche under the window-

served to contain a lamp.
APOPHORK'TA

(dTro^dp-nra).
Presents which a host gave to his guests
at the conclusion of an entertainment,
to be carried home with them. Com-

pliments of this kind were more espe-

cially customary during the fete of

the Saturnalia. Suet. Ca/. 55. Id.

Fesp. 19.

APOSPHRAGIS'MA (dTroacppd.-

yiafia). The device or impression

upon a signet ring. (Plin. Epist. x.

55. 3.) See the illustrations s. v.

Anulus.
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APOTHE'CA {aTroe-nKi]). A
store-room or repository for any de-

scription of stock. (Cic. VatitL $. Id.

Fhil. ii. 27.) This word contains

the elements of the Italian bottega,
and French boutique, a shop ; but that

is a perversion of the original sense
;

which did not mean a store in which

goods were kept for sale, but only for

the private use of the owner. Com-
pare Taberna.

2. In a more special sense by the

Romans, a store-room for wine in the

upper part of the house (whence
Horace, Od. iii. 21. 7- descende testa;

Plin.i^>. ii. 17. 13. Plin. //. N. xiv. 14.
6. and 7.), where it was kept to ripen
in amphom, or, as we might say,

"
in

bottle ;

" whereas the new wine in

dolia and ciipx, or, according to our

expression "in the wood," was placed
below in the cella vinaria. [Cella.]
APOTHEO'SIS (fiTToeswats). A

word borrowed from the Greek lan-

guage, but only used at a late period
(Tertull. Apol. 34.), for which the

Latin term is Consecratio, which
see.

APPARITO'RES. A collective

name given to the public officers

attached to the service of the Roman
magistrates, including the AcCENSi,
LicTORES, Pk^cones, Scrib/E, Via-

TORES, &c. Cic. Q. Fr. i. i. 4. Suet.

Tib. II.

2. In the army, the servants who
waited upon the military tribunes.

Hirt. B. Afr. 37. Lamprid. Alex.

Sev. 52.

AQU^DUCTUS (m^paywyHor).
An aqiceduct ; an artificial channel,

frequently of many miles in length,
for the purpose of conveying a pure
stream of water from its source to

any determinate point. {Cic.^Att. xiii.

6. Frontinus de Aquceduct.) The
illustration represents a portion of

the aqueduct constructed by the em-

peror Claudius, which is built of tra-

vertine stone, and upon a single tier

of arches
;

but some aqueducts con-

veyed as many as three separate
streams in distinct channels, one

above another
; and others were built

with two or three tiers of arches,

MMn

according to the nature of the sites

over which they passed. The channel

(specus), through which the water

flowed, is seen uncovered at the top.

AQUA'GIUAI. A water course
or stream of water which was com-
mon property, and could only be
diverted in small portions by the pro-

prietors through whose lands it

passed. Pomp. F/g. 43. 20. 3.

AQUA'LIS. Any vessel which
contains water for drinking ;

a water

can, or water jug. Plant. Cure. ii. 3.

33. Id. Mil. iii. 2. 39.
2. The same as Matula (Varro,

L. L. V. 1 19.) ;
to which the joke

contained in the passage of Plautus

{Mil. iii. 2. 39.) probably alludes.

AQUA'RIUS (vdpocpdpos). A
water carrier. Cic. Fam. viii. 6.

2. A slave employed in the baths,
who brought in the water, poured it

over the bather, and filled the labra,

which latter duty is shown by the
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figiue in the illustration, copied from
a fictile vase. These men were noted
for their licentious habits. Juv. vi.

332. compared with Festus, s. v.

3. An officer at Rome attached to

the service of the aqueducts, whose

duty it was to see that not more than
the quantity allowed by law to each in-

dividual, or public establishment, was
laid pn from the main. Front. Aq.
AQUILA. The eagle, the prin-

cipal ensign of the Roman legion
(Plin. H. N. X. 5.),

made of silver or

bronze, and with ex-

panded wings, as

shown in the ex-

ample, from an ori-

ginal published by
La Chausse (Recueil

d'Antiq. RoDiaines,
V. I5-)- The manner
in which it was carried is shown by
the illustration to the following word.

2. (at'eros, deroj, d.fT03fj.a). In archi-

tecture the triangular face included

by the horizontal and sloping cornices

of a pediment, to which latter it

formed, as it were, a support {siis-

tinentis fastigium aquilce. Tac. Hist.

iii. 71.). The term is properly Greek

(Pausan. i. 24. 5. Id. v. 10. 20.), and

corresponds to the Latin Tympanltm
;

unless the latter word was employed
when the part consisted of a mere
naked face unadorned with sculpture ;

and the former, when the surface was
broken by bas-reliefs ;

for the name

originated in a very early Greek

practice of carving an eagle in the

pediment of a temple, especially of

those which were dedicated to Jupi-

ter, as in the example fiom a bas-

relief of the Villa Mattel at Rome.
In Etruscan or other edifices of araeo-

style construction, the aquila was
formed of wood, in order to lighten

The principal

the pressure upon the architrave ; a

circumstance which caused the con-

flagration of the temple of Jupiter

Capitolinus, when the Capitol was

besieged by Vespasian. Tac. Hist. I. c.

AQUIL'IFER.
ensign of a Roman
legion, who carried

the eagle. (Cass.

B. G. v. 37. Suet.

Aug. 10.). There
was but one aquilifer
to each legion, though
there were many
signiferi, or standard

bearers. (Veget. Mil.

ii. 13. Compare Tac.

Ann. i. 39. and 61.)
The example is taken

from the Column of

Trajan, on which an

ensign carrying the

eagle is several times

represented, with the

skin of a wild beast

over his head and back, in the same
manner as here shown.

AQUIMINA'RIUM, AQUIMI-
NA'LE, or AQU^MANA'LIS. A
jug from which water was poured
over the hands before and after meals.

It was accompanied by a basin to

receive the water as it fell from the

hands, so that the two together would
answer to our "

basin and ewer."

Varro, ap. Non. j. v. p. 547. Ulp.

Dig. 34. 2. leg. 19. n. 12.

ARA {dvT-qpiov, /3wytt6s). An altar ;

i. e. any structure raised above the

ground, either of turf, stones, brick,

or sculptured marble, upon which
the offerings made to the gods were

placed or burned. Altars were either

circular or square, with a cavity

w>y>n
I

l_

at the top, in which the fire was
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kindled, and an orifice at the side

or bottom, through which the libations

of wine, or juices of the burnt offering,

exuded. The cavity for the fire is

shown at the top, and the orifice for

the outflow of liquids at the bottom, of

the right-hand figure in the cut, which
is copied from a Pompeian painting ;

the left-hand figure is from a fictile

vase, and shows the liquid streaming
out from a vent-hole placed higher

up. These parts are essential to

every altar, on which victims were

burnt, or libations poured ; where

they are wanting, though the marble
bears a general resemblance to an

altar, it is only a cippits, not an ara,
a fact which archaeologists too often

lose sight of.

2. Altars were erected in the fol-

lowing situations. In the liicus, or

sacred grove, before the statue of the

divinity to whom it was consecrated

(Horn. //. ii. 305.), as in the illus-

tration from the arch of Trajan, in

which the trees represent the sacred

grove surrounding a statue of Diana,
before which the altar is placed.

3. On the steps under the entrance

porch, or in front, of a temple ;
as in

the annexed engraving, which repre-

sents the remains of the temple of

Fortune at Pompeii, where the altar

is seen at the bottom of the steps
which lead up to the entrance door.

4. In the streets of a town (Plant.
Aul. iv. i. 20. Id. Afost. v. i. 4.5.), and

against the walls of a house, in front

of a picture or image of the Lewes
Vialt's : as in the annexed street view
at Pompeii. The top compartment
of the bas-relief above the altar con-

tains the figures of two Lares, ex-

actly similar to the one used as an
illustration for that word

;
and the

two snakes below are a sign to warn
the public against the commission of

a
"
nuisance," as explained under

Anguis.

5. Lastly, they were placed near

or upon the imphivium of private
houses ; and on these the family
sacrifices were offered to the Penates.

The engraving represents a resto-

ration of part of the atritivi in the

house of the Dioscuri, at Pompeii, in

which the impltivium is seen in the

foreground, with the altar on its

margin, traces of which were dis-
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kliea the excavation was

filtar on

sprinkled

covered
made.

6. Ara tia-icreiiia. An
which frankincense was
and burnt. (Lucret. ii. 353. Virg,

ALn. iv. 453.) The iUustration, from

an ancient painting discovered at the

foot of the Palatine hill, shows a

female engaged in the duty of sprink-

ling incense upon a burning altar,

which, from its di-

minutive size, ap-

pears to have been
intended solely for

such offerings ; but

the passages of Lu-
cretius and Virgil,
above referred to,

seem to indicate

tiiat the epithet tnri-

trema was also ap-

plied very generally
to every kind of

altar, because the

incense was commonly used with all.

7. Ara sepulcri or arafuneris. The
funeral pile upon which a dead body

was burned (Virg. y£«. vi. 177. Ov.

Trist. iii. 13. 21.), so termed because

it was built up of logs of wood in a

square form, like an altar. The illus-

tration is from a bas-relief repre-

senting the story of the Iliad, supposed
to have been executed in the age of

Nero, and represents the burning of

Patroclus.

ARACH'NE. A particular kind
of sun-dial, which is naturally be-

lieved to have received its name from
a resemblance to the spider's web

produced by the hour lines inter-

secting the circles of the equator and

tropics, described upon it ;
but of

which no ancient specimen has been
discovered. Vitruv. ix. 8.

ARi^OSTY'LOS {iipuw<,Tv\o%).

Arisostyle ; applied to a building or

colonnade in which the ^
columns are situated at ^^ ^
wide intervals, of not •"^'"^

less than 34 or 4 of their •-2i-#
own diameters apart ^--3—.^
from each other ; as in ^ 4 g
the lowest line of the an-

nexed diagram, which shows the re-

lative width of the five different kinds

of intercolumniations adopted by the

ancients. The ara;ostyle construc-

tion was particularly employed in the

Tuscan order, and for localities fre-

quented by a large concourse of

people, in order not to occupy too

much room by a multitude of columns.

It required an architrave of wood, as

stone or marble could not support a

superincumbent weight upon supports

placed so far apart. The colonnade

surrounding the Forum of Pompeii is

of this construction, in which vestiges
of the wooden architraves were found

at the period when it was excavated.

Vitruv. iii. 2.

ARA'TOR (door^p). One who

ploughs ;
a ploughman (Plin. H. N.
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xviii. 49. §2.). Also a ploughing
ox, for the word is equally applied to

animals (Ovid. Fast. i. 6g8.). Botli

are shown by the illustration, from a

Roman bas-relief.

2. A tenant farmer upon a large

scale, who cultivated extensive tracts

of the public lands for a tenth part of

the produce ; generally persons of the

equestrian order, and spoken of by
Cicero as a useful and excellent class

of men. Cic. Agr. ii. 31. 2. Vltv.

iii- 55-
ARA'TRUM (aporpo)'). A plougk.

The plough most commonly repre-
sented on ancient monuments is a

very simple machine, consisting of

the branch of an elm tree (whence
aratntmaii-inan, Lucret. v. 931. Virg.
G. i. 494. iuciirvuni) either naturally or

artificiallybent into a crook {buris) at

one end, which when sharpened to a

point, and cased with iron, answered
the purpose of a share (vomer) ;

an-

other branch growing out from the

main one in a direction contrary to

the crooked end, served for a plough
tail [stiva) or handle to guide the

machine, and press the share to a suffi-

cient depth intotheground. The whole
of these parts and details are distinctly
slaown by the preceding woodcut.

2. The next illustration represents
a plough of improved construction,
from a bas-relief discovered in the

island of Magnesia. With the ex-

ception of not being furnished with a

coulter, it possessed all the component
parts enumerated by the Greek and
Latin authors : viz. A A, btiris (yi^')??),

the plough-tail, the opposite end of

which forms the pole {tenia, iaro-

j3otvs) ; B, dentale (tXvfxa), the share-

beam ; C, vomer (ui'j'is), the plough-
share

;
D is a truss which binds the

share-beam more firmly to the pole

and plough-tail, and \vhich some
archaeologists distinguish by the name
fulcrum, but without quoting their

authority ; EE, aicres (rrrfpa), the
earth 'boards

; F, stiva (}.XiT\r\), the

handle by which the ploughman
directed the plough.

3. The next example represents a
•wheeled plough (cu7-rus) from Caylus,
which, besides the parts above enu-

merated, is likewise furnished with a

coulter [culter], like the blade of a

knife, attached to the pole in front of

the share.

4. Aratrum aurituni. A plough
furnished with mould-boards. Pallad.

i. 43. I. Woodcut, No. 2. E E.

5. AratriDH simplex. A plough
without mould-boards. Pallad. /. c.

Woodcut s. Arator.
ARBUS'CUL.E (ayua?o7ro5«).

Strong wooden collars, or rings
fastened underneath a cart {plaustrum)
or under an engine of war, for the

purpose of receiving the axle, which
revolved together with its wheels in

these collars, in the same manner as

now seen in a child's go-cart (Vitruv.
X. 14. I. Ginzrot, Wageit und Fahr-

:oerke, i. 91. 3.). When the wheels
revolved upon their axle, as was usual

for carriages (cui-rus), the axle was of

course a fixture, and arbuscula were
not necessary.
ARCA (ia/3ajrds). Any large and

strong box or chest in which clothes,

money, or any kind of property was

D
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kept (Cato, /^. Z'. ii. 3, Cic. Pamd.
vi. I. Juv. xi. 26. Suet. C«/. 49.) ;

a

clothes trunk, money chest, Sec. The

example here introduced is a very
remarkable specimen of a money
chest, discovered in the atrium of a

house at Pompeii ; and which, with

great apparent reason, is believed to

have been a chest in which the

quoestor kept the public moneys. It

stands upon raised pedestals coated

with marble ; the frame is of wood,
lined inside with bronze, and plated
outside with iron. It is described in

detail in Cell's Pompeiana, vol. ii. pp.

30-31-
2. A common wooden box in which

the remains of those people who could

not afford the expense of a funeral

and regular coffin were carried to the

place of sepulture. Hoi\ Sat. i. 8. 9.

Lucan. viii. 736. Gaii, Dig. ii. 7. 7.

3. {\r]v6s) A coffin in which a

corpse was deposited entire, in the

earth or in a tomb, when not reduced

to ashes on the funeral pile (Plin. H.

N. xiii. 27. Val. Max. i. 1. 12.). The
illustration shows the plan and eleva-

tion of an original coffin of baked clay

(Uggeri, Capo di Bove. pi. 19.). The
shaded part in the plan is a raised sill

for the head of the corpse, and the

round hole in it is a cavity for re-

ceiving aromatic balsams, which were

poured in through a corresponding
orifice seen on the side of the shell

in the upper figure. The whole was
covered by a lid.

4. A dungeon cell in a private
house where slaves were confined.

Cic. Milo, 22.

5. A wooden caisson, employed
when laying foundations under water.

It was a square box without top or

bottom, sunk into the ground, from
the interior of which the water was

pumped out, the void being then filled

in with stone or other materials, of

which the foundation was composed.
Vitruv. v. 12. 3.

ARCA'RII. Officers who kept the

accounts of the emperor's privy purse

(Jiscus), whence they were termed
Casariani ; their offices were situated

in the Forum of Trajan. Laniprid.
Alex. Sev. 43. Fragment, jur. ante

yiistDiean. a Maio edita, p. 38.
2. In private families, cashiers or

servants who kept the accounts, and

superintended the receipts and dis-

bursements of their master's property.

Inscript. ap. Crut, 641. 7. 8. Scaev.

Dig- 40. 5- 41-
AR'CERA. A close covered cart

boarded all over, so as to resemble a

large chest {area), which was used at

Rome for the transport of invalids

or aged and infirm persons, before

the invention of litters and other

more luxurious contrivances (Varro,

L. L. V. 140.). The inmate reclined

in it at full length, for which purpose
it was furnished with cushions and

pillows inside ; and the exterior was

usually covered over with loose dra-

pery to give it a more sightly ap-

pearance, and conceal the rough
boarding of which it was made (Cell.
XX. I. 8.). The illustration is from a

sepulchral marble preserved in the

Museum at Baden, published by
Cinzrot ( IVagen und Fahrwerke,
tab. 19. 2.), and may be regarded as

the only known example of this pri-
mitive conveyance, the great antiquity
of which is authenticated by the men-
tion of it in the Twelve Tables. (Cell.
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/. r.) The original also shows a

bundle of drapery placed on the roof

in a heap, intended to be spread over
the whole carriage, as mentioned
above.

ARCPIIMI'MUS {apx^ymioi). The
leader of a company of buffoons, who
were engaged at funerals to dance and

play the merry-andrew in the pro-
cession, the leader of the party enact-

ing a mock representation of the

person and character of the deceased.
Suet. Vesp. 19. See also MiMUS, 2.

ARCUA'RIUS. One who makes
bows and arrows. Aur. Arc. Dig-
50. 6. 6. Compare Veget. ]\Iil. ii.

II.

ARCUA'TIO. A substruction of

arches for the support of any super-

structure, as a roadway, bridge, or

aqueduct. Frontinus, 18. and 21.

Cut of Aqu^ductus.
ARCUA'TU S. In general arched,

or built upon arches. Plin. Ep. x.

47. 2. See cut of Aqu^uuctus.
2. Arcuatus curriis. A two-

wheeled carriage with an arched

awning over head. (Liv. i. 21.) The
example is from a painting in an
Etruscan tomb, published by Micali

{Italia avanti il Domitiio de" Roviani).
ARCUBALLIS'TA. An instru-

ment for shooting arrows, combining
the properties of the bow and ballista.

The name points to a weapon in the

nature of the modern cross-bcnv ; but
it is impossible to define it precisely,
as the exact character of the Bal-
I.ISTA is not sufficiently understood.

Veget. Afil. ii. 15.

ARCUBALLISTA'RIUS. One
who manages the Arcuballista. Ve-

get. Mil. iv. 21.

AR'CULA (kiBuiti.oi'). Diminutive
of Arca, in its general senses

;
but

also specially applied as follows :
—

1. A painter's colour box, divided
into a number of separate compart-
ments ;

more espe-

cially used by en-

caustic painters, in

which they ke]it
distinct the diffe-

rent coloured waxes used in their

art. (Varro, /?. J?, iii. 17. 4.) The
illustration is from a Roman bas-

relief, which represents Painting in-

ducing M. Varro to illustrate his book
with portraits.

2. A small sepulchre or stone

coffin, such as was used by the Chris-

tianised Romans, and deposited in

their catacombs, when the bodies

were buried, without being burnt.

(Inscript. ap. Grut. 1031. 4.) The

illustration represents one of these

coffins in the catacombs at Rome, a

portion only being removed in the

drawing to show the skeleton.

ARCULAT^IUS. A maker of

arcida, caskets, little boxes, jewel
cases, &c. Plant. Aul. iii. 5. 45.
ARCULUM. A chaplet made

from the branch of the pomegranate
tree bent into a circle, and fastened

at the ends by a fillet of white wool,
which was worn by the Flamiiiica

Dialis at all sacrifices, and on certain

occasions likewise by the wife of the

Rex sacrificidns. Serv. ad. \'irg. yJLii.

iv. 137.
2. Ox Arcuhts. A porter''s knot;

especially the linen cloth rolled up
and twisted into a circle which the

young women placed on the top
of their heads in the same way as

is still practised by the Italian pea-

santry, as a support for the baskets

(canestra; a'stts), which they carried
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in the Paiiathenaic and
tivals. (Festus, s. v.)
This contrivance is

frequently represented
in sculpture upon figures

carrying any sort of

burden on their heads,
such as the Canepho}\i,

Caryatides, Telainoncs, of

\vhich latter the figure
in the cut presents an

example from the baths
of Pompeii ; and is fre-

quently mistaken for the

viodhis, which it resembles indeed in

appearance, but would be a most inap-

propriate ornament for sucli a posi-
tion.

AR'CUMA. A small cart {plaiis-

trtim) or truck, in which a single

person could be conveyed. (Festus,
s. 7'.) The illustration, from a se-

pulchral bas-relief at Rome, agrees
so precisely with the definition of

Festus as to leave no doubt of its real

name.
ARCUS (/Sios, ro?or). A bow for

shooting arrows, the use of which

amongst the Greeks was chiefly con-

fined to the sports of the field and
contests of skill, with some partial

exceptions during the Homeric age
(//. xii. 350.), after which it never

appears as a military weapon. The
Romans employed it in like manner
as a hunting and fowling piece ;

but

it was never introduced into their

armies, excepting by auxiliaries from

countries where it was the national

weapon.
The Greek bows were constructed

on two different plans ;
the one con-

sisting of two horns joined together

by a straight stock in the centre, like

the top figure in the cut, from a fic-

tile vase ; the other, when unbent,
had a circular form, like a bay {sinus).

as shown by the bottom figure, also

from a fictile vase ;
and when strung,

was bent backwards against the

curve, which must have given it tre-

mendous power, and will explain the

true meaning of Homer's epithet Trrt-

Xi'iToj'oi' (//. viii. 266.). The two
forms are also distinguished by the

Latin writers with the epithets pa-
tuhcs (Ov. Met. viii. 30.), and simi-

osiis or simtatiis (Id. Met. viii. '^%0.

Am. i. I. 23.).

2. The Roman bow, as shown in

their paintings, did not differ from

the Greek one.

3. Arctis Scythictts. Tlie Scythian
bow mentioned by the Greek and

Latin authors, possessed a very dif-

ferent form from either of the two

preceding examples, as will be per-
ceived by the illustration copied
from the base

of a candela-

brum in the

Villa Albani,
which repre-
sents Hercules

carrying off the

sacred tripod
from the temple
of Apollo (see

Hygin. Fab.

32.). A bow
of similar form
is seen in the

hands of Hercules on a gem in the

Florence Gallery ; on one of the

Stosch Cabinet ; and on the base of a

candelabrum at Dresden, representing
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the same quarrel between Hercules
and Apollo.
The lunated figure in the first

woodcut has often been cited by
philologists as a specimen of the

Scythian bow, but the following par-
ticulars will satisfactorily prove that

such a supposition is not supported

by authority:-
— i. Hercules made

use oi tivo bows (Herod, iv. lo.) ;
one

of which, as he received it from

Apollo {Apollodor. ii. 4. II.), was

necessarily a Greek one
;

the other,

which he had from Teutarus, a Scy-
thian shepherd (Lycophr. 56. Tzetz.

ad Lycophr. 50. Compare Theocr. Id.

xiii. 55. ),
was necessarily one of those

used by the natives of that coimtry.
2. Lycophron (917.) assimilates the

Scythian bow to a serpent ; and

Becker, in describing the figure on
the candelabrum of Dresden {Aiigiis-

teum, pi. 5.), singularly enough mis-

takes it for a serpent, though the

quiver at his side is clearly indica-

tive of its real character. 3. Strabo

(ii. p. 332. Siebenk. Compare Am-
mian. xxii. 8. 5.) compares the out-

line of the Pontus Euxinus to that

of a Scythian bow ;
one side, which

is nearly straight, forming the chord ;

the other, which, as he says, is re-

cessed into two bays, one larger and
7nore ciraclar, the other smaller, and

receding less, the bow itself. 4.

Euripides {ap. Athen. x. 80.) intro-

duces a countryman who had seen

the name of Theseus, which he could

not read, somewhere inscribed, en-

deavouring to explain the characters

of which it was composed by some
familiar image ;

and he compares
the fourth letter, the Greek Sig/na,
to a lock of hair twisted into curls

like the tendrils of a vine, pocrrpvxoi

€i\iyfi€vos. 5. Whilst Agathoa ((?/.

Athen. /. c), in relating the same

story, makes his rustic assimilate tlie

same letter to the form of a vScythian
bow. 6. Now the earliest character

used to express the Greek Sigma was
written thus ^, or thus ^, as shown

by the Sigean marbles, a monument

of very high antiquity (Chishul.
Inscr. Sig. p. 4. and 41.), and not

like the letter C, which is a more
modern form. 7. Thus the bow
carried by the figure in our en-

graving corresponds exactly with

every one of the images to which
the Scythian bow is compared— a

serpent, the contour of the Euxine

.sea, the tendril of a parasitical plant,
and the (ireek Sigma ; whereas the

lunated form has no affinity with

any one of them, except indeed the

letter C ; but if that were admitted,
all the rest would be utterly inappro-

priate.

4. An a)rh, a mechanical arrange-
ment by which tiles, bricks, or blocks

of stone are disposed in the form of a

curve, which enables them to support
one another by their mutual pressure,
and bear any superincumbent weight,
such as a bridge, aqueduct, upper
story of a building, &c. &c. Ovid.

Met. iii. 169. Juv. Sat. iii. 11.

-Tiww-Tf lniiii"'"ll lliiiiii [iTilllFilir

Though the principle upon which

an arch is constructed was not

entirely unknown to the Greeks, yet
their universal adoption of the co-

lumnar style of architecture, and

general deficiency of roads, aque-

ducts, and bridges, rendered its use

unnecessary to them ;
but the Ro-

mans employed it extensively in all

their great works, as will be seen

by numerous examples throughout
these pages, and at a very early

period, as shown by the illustration

annexed, which is an elevation of the

wall called the pulcriun littiis on the
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banks of tlie Tiber, and the three

concentric arclies which formed the

Cloaca ]\/axi/na, a structure belong-

ing to the fabulous age of llie elder

Tarquin.
5. An archway, or ti-iitviphal arch

(Suet. Claud, i., and with the epi-
thet trinmphalis. Cenotaph. Pisan. C.

Cttsaris. August. F.). During the

republican period these were tem-

porary structures of wood thrown
across a street through which a tri-

umph passed, and removed after the

show
;

for the permanent archways
recorded under the republic (Liv.

xxxiii. 27. Id. xxxvii. 3.) are termed

forniccs, and ^Aere not erected to com-
memorate the honours of a triumph.
(See Fornix.) But under the em-

pire they were converted into per-
manent edifices, built of marble, and
erected in various parts of the city,

as well at Rome as in the provincial
towns ;

small and unostentatious at

first, with a single gang -May, but

subsequently increased in size, and

elaborately covered with sculpture
and statues, as in the illustration,

which presents an elevation of the

triumphal arch of Septimius Severus,
now standing at Rome, to which the

statues only on the top have been

restored, as they originally existed,

from the design on a medal of that

emperor.
A'RKA. In its original sense, is

used to designate any vacant plot of

ground in a city, affording a site for

a building (Varro, L. L. v. 38. Hor.

Epist. i. 10. 13.), and from that it is

also transferred to the open space

upon which a house that had been

]-iulled down had formerly stood

(Liv. iv. 16.); whence the following
more special significations are de-

duced :
—

I. A large open space in a town,
like the French place, the Italian

piazza, and the English parade, left

free and unencumbered by buildings
for the exercise and recreation of the

townspeople. (Vitruv. i. 7. i. Hor.
Od. I. 9. 18.) These areas were
often embellished by statues and
works of art ; sometimes surrounded

by posts and rails to define their

extent, and prevent private indivi-

duals from building on the public

jnoperty (Tnscript. ap. Bellori, Fragiii.
Urb. Rom. p. 70.) ;

and still further

to preclude all attempts at encroach-
ment or appropriation, they were
consecrated to some deity who had
his altar erected in the centre ; and
hence they were distinguished from
one another by the name of the deity
under whose protection they were

VREA APO '

^1,

placed, as the area of Mercury, the

area of Pollux, the area of Apollo,
which latter is represented in the il-

lustration from the ancient marble

plan of Rome, now preserved in the

Capitol, but which originally formed
the pavement to the temple of Ro-
mulus and Remus. The altar, as-

cended on each side by a flight of

steps, is seen in the centre
;
the open

space around is sufficiently apparent,
and its extent may be guessed by
completing the mutilated inscription,
which Avas Area Apollinis.

2. The open space of ground in

front of a Roman house, temple, or

other edifice, which forms the area
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of the vestibule (Vestibulum, Plin.

Paneg. 52. 3. Inscript. ap. Nardini,
pfesent day, and clearly shown by the

example from a painting in the

Rom. Ant. iii. 4.), as in the example
(copied from an ancient painting, in

which some of the principal edifices

of Rome are depicted), where it lies

between the two projecting wings in

front of the building.

3. An open space in front of a

cemetery, around which the sepul-
chres were ranged, and which served

as an Ustrinum. where the funeral

jiyre was raised, and the body burnt.

(Stat. Theb. vi. 57. Tertull. ad
Scapul. 3. Marini, Inscriz. Alb. p.

118.) The illustration represents an
area of this description, with the

tombs built round it, which was ex-

cavated in the Villa Corsini at Rome.

4. (dXcjTj. )
A threshing-floor ;

or

more accurately a flat circular area in

the open fields, paved with fljnts, and
then covered over with clay or chalk,
and levelled by the roller, in which
the grains of corn were trodden out
of the ear by cattle driven round it

(Virg. G. i. 178. Hor. Sat. i. 1. 45.

Cato, Columell. Pallad.), a mode
of threshing commonly adopted in

Egypt, Greece, and Italy, even at the

Egyptian tombs.

5. The square open space between
the two wings of a "

clap net
" when

they are spread on the ground, upon
which the fowler sprinkled his seed

to induce the birds to alight between
them. Plaut. Asin. i. 3. 64.

6. A bed or border in a flower or

a kitchen garden. Columell. xi. 3. 13.

Pallad. i. 34. 7.

7. In Martial (x. 24. 9.), appa-

rently used for the race-course in a

circus, round which the chariots ran,
more usually called spatiitm ; but the

reading is doubtful.

ARE'NA. The flat oval floor in

the interior of an amjihitheatre, where
the wild beasts and gladiators fought,
so called because it was sprinkled
over with sand to prevent the feet

from slipping (Suet. Nero, 53- Juv.
Sat. iv. 100.) ;

see the second wood-
cut s. Amphiiheatrum, which re-

presents the amphitheatre at Pompeii,
in its present state

;
the arena is the

flat space in the centre, where the

two small figures are standing.
ARENA'RIA or ARENA'RIUM.

A sand-pit. Cic. Varro. Vitruv.

ARENA'RIUS. A general term
for any one who contended in the

arena of an amphitheatre either

against his fellow-men, or with wild

beasts, including therefore the Gla-
diator and Bestiarius. Pet. Sat.

cxxvi. 6.

2. A teacher of arithmetic or geo-

metry, so called because he marked
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out his calculations or diagrams
upon a tray covered with saml. Ter-

tull. Pall. 6. Abacus, i.

ARE'OLA. Diminutive of Area
;

a small open square orplace (Plin. Ep.
V. 6. 20.) ;

a small bed for flowers or

veg'etables, &c. in a garden. Colu-

mell. xi. 2. 30.
ARETAL'OGUS. A personage

introduced at dinner time amongst
the Romans to amuse the company,
but in what character or by what
means is not clearly ascertained, per-

haps as a sort of court jester or

buffoon. Juv. Sat. xv. 16. Ruperti
ad I. Suet. Aug. 74. Casaub. ad I.

ARGE'I. Certain sites in the

city of Rome, twenty-seven in num-

ber, with small chapels attached to

them (Varro, L. L. v. 45.), conse-

crated by Numa for the performance
of religious rites (Liv. i. 22.), and

visited, it would appear, in succession

(Ov. Fast. iii. 791. Aul. Gell. x. 16.

4.), upon certain festivals, like the

atazioni of modern Italy.
2. Images or Manikins, made of

bulrushes, thirty in number, whicli

were annually cast into the Tiber
from the Sublician bridge, on the Ides

of May, by the pontifices and Vestals
;

the origin and meaning of which
custom are involved in obscurity.

Varro, L. L. vii. 44. Ov. Fast. v.

621. Festus. s. V.

ARGENTA'RIA, sc. Taberna.

A silversmith, banker, or money-
changer's booth or shop, generally
situated under the colonnade which
surrounded the forum. Plant. Epid.
ii. 2. 17. Liv. xxvi. 27.
ARGENTA'RIUS. A private

banker, as contradistinguished from
the public banker {Aloisarius) ; he
received deposits, and allowed interest

upon them, acted as a money-changer
for foreigners, and attended public
sales as a broker or commissioner, to

bid for his employers. Cic. Ccecin. 6.

Plant. Aid. iii. 5. 54. Suet. Nero, 5.

AR'IES (/cptos). A batte}-ing-rain ;

an instrument composed of a powerful
wooden beam, furnished at one extre-

mity with a mass of iron moulded
into the form of a ram's head, which
was driven with violence against the

walls of a forlitied place, in order to

effect a breach in them. Cic. Off. i.

II. Virg. ^;/. xii. 706.
In the primitive manner of using

this instrument, it was carried by a

number of men in tlieir arms, and

thrust, without any other assistance

than their united energies, against the

opposing wails (Vitruv. x. 13. i.), in

the same way as here employed by
the Dacians, on the Column of Trajan.

The next improvement was to sus-

pend the ram from a beam placed
upon uprights, by which means it

was swung to and fro, with less

manual labour, but much greater
mechanical force (Vitruv. x. 13. 2.) ;

and, lastly, it was fixed upon a frame
which moved upon wheels, and was
covered over by a shed and siding of

boards, to protect the soldiers who

u'orked it from the missiles of the

enemy (Vitruv. /. <:.), as here shown,
from the triumphal arch of Septimius
Severus.

ARMA'RIUM. An armoire,

cabinet, or cupboaj-d, for keeping
domestic utensils, clothes, money,
curiosities, or any of the articles in

daily use. It was a large piece of



AR1\IENTAR1US. ARMILLA. 57

furniture, usually fixed against the

walls of a room, divided by shelves

into compartments, and closed in front

by doors. (Cic. Cliiciit. 64. Plant.

Capt. iv. 4. 10. Pet. Sat. xxix. 8.

Plin. H. N. xxix. 32.) The example
here given represents one of these

cupboards exactly as described,
which forms part of the furniture

belonging to a slioemaker's room in a

Pompeian painting. It is filled with
lasts and boots.

2. A book-case in a library ;
also a

sort of fixture, and sometimes let into

the walls of a room. (Plin. Ep. ii.

J
7. 8.) These were divided into a

.jumber of separate compartments by
shelves and upright divisions, and
each division was distinguished by a

number, as the first, second, and third

case. Vitruv. vii. Piuef. 7. Vopisc.
Tac. 8.

ARMENTA'RIUS. A herdsman
of any kind, who had the charge of a
drove of oxen, for instance, or of brood
mares (Appul. Md. vii. p. 142.),

and under whose care and superintend-
ence they were driven up from the

plains into the mountains, and kept
there at pasture during the hot
months of summer. Lucret. vi. 1250.

Varro, I\. R. ii. 5. 18. Virg. G. iii.

344-
ARMILLA (-^/fXAio)' or ^i\iov).

An artnkt for men, consisting of
three or four massive coils of gold
or bronze, so as to cover a con-
siderable portion of the arm (Fes-
tus, s. V. Isidor. Orig. xix. 31.
16.), generally worn by the Medes
and Persians, and also by the Gauls

(Claud. Quadrigar. ap. Gell. ix.

13. 2.) as an ordinary part of their

dress, and indi-

cation of rank
and power. The
armlet belonged
likewise to the

national costmne
of the early Sa-

bines (Liv. i. II.) ;

and was frequently given as a reward
of valour to the Roman soldier who had

distinguished himself, to be preserved
as a record, or worn as a decoration

upon solemn occasions. (Liv. x. 44.)
The example here given is from a

bronze original which was discovered

in a tomb at Ripatransona upon the

arm of a skeleton.

2. (aiJ^icta, x\((^wi', TTipiKUfjirior,

irepiatpvpiov). In a more general
sense, any circle of gold, or orna-

mental ring, which females, and,
more especially, the women of Greece,
wore upon various parts of their per-

sons, round the wrists, on the fleshy

part of the arm, or above the ankle,
all of which fashions are exemplified
in the annexed figure of Ariadne,

from a Pompeian painting. The
Greek language had an appropriate
term for each of these ornaments ;

but the Latin, which is not equally

copious, includes all under the same
name. (Plant. Aleii. iii. 3. 3. Pet.

Sat. Ixvii. 6.) Where they are

ascribed to men, as in Pet. Sat.

xxxii. 4. and Mart. Ep. xi. 21. 7., it

is to ridicule in the first instance the

vulgar ostentation of a pai-i'tmt, and
in the latter to characterise a womanly
effeminacy of manner.
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3. An iron ring fastened upon the

head of a beam, to prevent it from

splitting- Vitruv. x. 2. il.

ARMILLATUS. Wearing an
armlet {annilla), an ornament espe-

cially characteristic of the Asiatic and
some other foreign races

;
hence a

notion of disparagement is commonly
conveyed by the word, even when
used with reference to those nations

(Suet. Nero, 30.), and of severe cen-

sure when applied to the Romans, as

indicatinir an unmanlv imitation of

foreign customs. Suet. Cal. 52.

Compare ArmilL-^.
2. Armillatus canis. A dog with

an armilla or collar round his neck,

as in the example, from a mosaic at

Pompeii. Propert. iv. 8. 24.

ARMILLUiM. A vessel for wine,
which Varro (a/. Xoii. s. v. p. 547.)
describes as a kind of urceohis, and
Festus (s. T'.) enumerates amongst
the sacrificial vessels. It must, how-

ever, have been in very common use,

as may be inferred from the proverb
anus ad arnnllnm (Lucil. Sat. p. 60.

10. ed. Gerlach. Apul. Met. ix. p. 197.),

which is said of persons when they
recur to their accustomed tricks or

habits, as
"
old women to their wine

cups."

ARQUITES. An old form from

arquus, instead of aims ; boiumcti, for

whom the more usual name is Sagit-
TARII. Festus, s. V.

AR'TEMON (dort/iwi', N. T.).

One of the sails on a ship, but which

one, or where placed, is extremely
doubtful. Isidorus (Orig. xix. 3. 3.)

says, that it was used more for the

purpose of assisting the steerage of

a vessel than for accelerating her

speed
—

dirigendce fotius na^'is causa,

t/uam CL'leritatis—which would seem to

indicate a sail attached to a low mast,

slanting over the stern, like that

which is frequently used in our

fishing-boats, and in the small crafts

of the Mediterranean, which the

sailors there call the trinchetto. This
is probably the true interpretation,
for it distinguishes the sail by a par-
ticular use and locality, entirely
distinct from the various other sails

of which the position and nature

are sufficiently ascertained. Bay-
fius, however {R. Nav. p. 121.), con-

siders it to be the mainsail, which
the Italians of his day called arte-

mone ; and Scheffer (Mil. N'av. v. 2.)

a topsail hoisted above the main-
sail.

2. The principal pulley in a system

comprising several others (poly-

spaston), which was attached to a

contrivance for raising heavy weights.
Vitruv. X. 2. 9.

ARTOLAG'ANU S (aproXayrri'oi/).
A very delicate and savoury kind of

bread cake, flavoured with wine,

milk, oil, and pepper. Athen. iii.

79. Cic. Fain. ix. 20. Plin. H. .V.

xviii. 27.
ARTOP'TA {apTOTTTi)). A mould

in which pastry and bread were
sometimes baked.
Plaut. An/, ii. 9.

4. Compare Juv.
Sat. v. 72., but

most of the com-
mentators refer this passage to the

person who made this kind of bread.

The example represents two originals
from Pompeii of the simplest kind,
but others of more elaborate patterns
have been found in the same city.

ARTOPTICIUS, sc. pants. A
roll, cake, or small loaf of bread

baked in a mould. (Plin. .^=;r^
//. jV. xviii. 27.) The_^_j^^
example is from an ori- "^^^asss^s*

ginal, which was discovered with
several others in a baker's shop at

Pompeii, hardened but uninjured by
the lapse of so many centuries.



ARULA. AR UNDO. 59

A'RULA. Diminutive of A RA.

ARUN'DO. A reed or cane ; a

plant very generally used by the

ancients in the manufacture of many
articles for which the long, light,

elastic, and tapering form of its stalk

was peculiarly suitable ; whence the

word is used both by prose writers

and poets to designate the object
formed out of it. (Plin. H. j\'. xvi.

66.
) Of these the most important are

as follows :
—

1. A bmu, made of cane, particu-

larly employed by the Parthians and
Oriental races. Sil. Ital. x. 12.

2. An ai-roTV made of cane, em-

ployed by the Egyptians and Oriental

races, as well as the Greeks. (Virg.
y^n. iv. 73. Ovid. Met. i. 471.) The
example represents an original

Egyptian arrow of this description.

3. A fishing-rod made of cane,
which is shown in the annexed en-

graving from a painting at Pompeii.
Plaut. Riid. ii. i. 5. Ov. Met. xiii.

923-

4. A cane rod tipped with bird-

lime, employed by the ancient fowlers

for catching birds. The example
here given is from a terra-cotta lamp,
on which a fowler is represented

going out for his sport, with this rod
over his shoulder; the call bird sits

^3^

on one end of it, and a cage or a trap
is suspended from the other. It was

applied in the following manner.
The sportsman first hung the cage
with his call bird on the bough of a

tree, under which, or at some conve-
nient distance from it, he contrived

to conceal liimself,

and when a bird,
attracted by the

singing of its com-

panion, perched on
the branches, he

quietly inserted

his rod amongst
the boughs, until

it reached his prey, which stuck to

the lime, and was thus drawn to the

ground. When the tree was very
high, or the fowler under the neces-

sity of taking up his position at a
distance from it, the rod was made
in separate joints, like our fishing
rods, so that he could gradually
lengthen it out until it reached the

object of his pursuit, whence it is

termed nrujido cresccns or texta.

(Mart. Ep. ix. 55. Id. xiv. 218. Sil.

Ital. vii. 674-677. Pet. Sat. 109. 7.

Bion, Id. II. 5.) The last illustration

is from an engraved gem, and shows
the process clearly.

5. A reed-peii, for writing upon
paper or papyras, one of which, by

the side of an inkstand, is here repre-
sented from a Pompeian painting.
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Pers. Sat. iii. II. Auson. jS'/zV/. vii.

6. A pandcan pipe, which was
made of several stalks of

the reed or cane, of un-

equal length and bore,
fastened together and ce-

mented witli wax
;
hence

termed aritndo ccrata

(Ovid. I\Iet. xi. 154. Suet.

Jul. 32.), as shown by the example
from a Pompeian marble.

7. A rod employed in weaving,
for the purpose of separating the

threads of the warp
{stamoi) before the
"
leashes

"
(licia) were

attached, and passed
alternately in and out,
before and behind
each alternate thread,
in order to separate
the whole into two
distinct parcels, which,
when decussated,
formed a '•' shed "

for the passage of

the shuttle, as represented in the
centre of the loom here engraved,
which is copied from the Vatican

Virgil. Ovid. Md. vi. 55., and
consult Tela, Texo.
"8. A long cane with a sponge, or

other appropriate material, affixed to

the end of it, which thus served as a
broom for sweeping and cleansing
the ceilings of a room. Plant. Stic/i.

ii. 3. 23. Compare Mart. Ep. xii. 48.
and the broom in the hands of tlie

^DITUUS, S. V.

9. A cane rod for measuring.
Prudent. Psych. 826.

10. A stick or cudgel made of

cane. Pet. Sat. 134. 4. ;
but this is

probably the same as No. 8.

11. An espalier of canes for train-

ing vines. Varro, R. R. i. 8. 2.

ARX (dicpoTroXis). The fortress
or citadel of an ancient town. These
were always formed upon the top of

a steep hill, or an abrupt and pre-

cipitous rock, rising out of the

general level of the plain upon which
the habitable parts of the city were

built. They required, therefore, but

little artificial fortification, in addition

to the natural difficulties of the site,

beyond that of a wall at the top, and of

a gate and tower to command the prin-

cipal access. Many of these citadels

are still to be traced in various parts
of Greece and Italy, all of which are

constructed in the manner described.

They are not fortified upon any regu-
lar plan, nor have they any precise

shape, but merely follow the outline

of the summit on which they stand.

The illustration here inserted is from

a sketch of the Acropolis at Athens,
as it now remains, with some columns
of the temple of Jupiter Olympius in

the plain below, which will serve to

convey a general notion of the com-
mon appearance of these fortresses.

Like the Arx of Rome, it contains

the principal temples of the deities

who presided over the city, which
were placed within the enclosure for

the sake of protection.
2. Of the Arx at Rome no positive

traces now . remain, the site upon
which it formerly stood l)eing en-

tirely covered with modern buildings.
It occupied, however, the most
northern and lofty of the two
summits into whicli the crown of the

Capitoline hill was divided, facmg
towards the Via Flaminia and Mons

Esquilinus, and upon a area of

which the church of Ara-celi (sup-

posed to be a corruption of Arce)
now stands. Niebuhr, Hist. Rom. i.

p. 502. transl.

AS (from tls, pronounced m by
the Tarentines). A piece of money,
wliich represented the unit of value

in the Roman and early Italian coin-
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age. Originally it weighed one pound,
hence called as libralis ; and was

composed of a mixture of copper
and tin {(Es), hence also called ces

grave; but the value was much
reduced in after times. In the age
of Cicero, it was worth about three

farthings of our money. In its

earliest state it bore the impress of a

bull, ram, boar, or sow, emblematic

of the flocks and herds [peats, whence
the word pecunia), which constitute

the wealth of all primitive ages ;

afterwards the more usual device was
a double-headed Janus on one side

with the prow of a vessel (see Se-

MISSIS), or of Mercury, the god of

traffic, on the other, as shown by the

example introduced above, drawn
one -third the size of the original,
which weighs in its present state lo

oz. lo gr.

ASCAU'LES (aT/cni-X.ys). A word
coined from the Greek, signifying
a bag-piper. (Mart.

Epigr. X. 3. 8.)

These men are

scarcely to be rec-

koned amongst the

class of professed \>j
/.v

musicians; for the
())// (f

instrument that they

played was peculiar
to the peasantry and
common people, as is

clearly to be in-

ferred from the pas-

sage of Martial (/. c),
and from the style
and dress of the

figure here introduced, which is

copied from a small bronze figure

formerly in the possession of Dr.

Middleton, evidently intended to re-

present a person of the lower classes.

The ancient marbles and gems afford

other specimens of the same subject.
A S' C I A. The name given to

several different implements em-

ployed in separate trades, and for

distinct purposes, all of which were
classed under the same term, because

they possessed a general resemblance
in form, or the manner in which they
were handled. They are as fol-

lows :
—

I. {(SKi-Kapvov). An instrument
said to have been invented by Dae-

dalus (Phn. H. N. vii. 57.), of com-
mon use amongst all workers in

wood, such as carpenters, wheel-

wrights, shipwrights, &c. (XII. Tab.

ap. Cic. Leg. ii. 23. Pet. Sat. 74. 16.),

and corresponding in some respects
\\ith the adze or addke of our day ;

but with these important distinctions—that it was used for chopping sur-

faces placed in an upright, instead of

horizontal, position (see the illus-

tration s. Ascio) ;
had a shorter

handle, so as to be used with one

hand
;
and was formed with a bluff

head, like a hammer, at one extre-

mity of the blade, whilst the opposite

end, which formed the cutting edge,
was slightly hollow, and curved over

for the convenience of chopping into

the hollow side of a piece of wood,
or for scooping out flat surfaces, all

which characteristics are distinctly

shown by the example, which repre-
sents two specimens, slightly dif-

fering from one another, both copied
from sepulchral marbles.

2. (rii/cosand 7-tixos). An instrument

of nearly similar -^ -^
form, employed ^jjssB!™"-—P-^-^^iJ^JI^j

by masons and '

builders, to which allusion is often made
in sepulchral inscrfptions. It had a
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hammer at one end, and a blade, like

a bird's bill, at the other (Aristoph.
Av. 1 138. Schol. ad /.), as seen in

the illustration, which is copied from
an original, found, with several other

building implements, at Pompeii.
3. An instrument used by brick-

layers for chopping lime and mixing
mortar (Vitruv. vii. 7. Pallad. i. 14.),

as in the example from Trajan's
Column, which represents part of a

\

figure employed in the process de-

scribed.

4. A short-handled hoe, used by
gardeners, agricultural labourers, &c.,

for breaking up
the ground, ex-

cavating earth,
and similar pur-

poses. (Pallad.
i. 43.) The il-

lustration is from the Column of

Trajan, and resembles both in use

and form the zappa, or short hoe of

the modern Italian peasant.
AS'CIO {uKiirapviZio). When ap-

plied to wood - workers, to chop,

form, or fashion with a carpenter' .s

adze {ascia), an operation which the

ancients performed with one hand,
and upon surfaces placed in an

upright position, as shown by the

cut, which represents one of the

workmen of Daedalus employed in

this manner, from a bas-relief of the

Villa Albani.

2. When applied to builders, to

stir up and mix mortar with a plas-
terer's hoe, as in the illustration to

AsciA, No. 3.

ASCOPE'RA (c\(!Konl)pa). A
large bag, or knapsack, made of un-

dressed leather, in which foot - tra-

vellers carried their necessaries, as

contradistinguished from hippopera,
the horseman's saddlebags. (Suet.

Nero, 45.) The illustration is se-

lected from an ancient fresco paint-

ing, representing a landscape scene.

ASINA'RIUS. A farm servant

who had the charge of feeding,

driving, and tending the asses be-

longing to the farm. Varro, R. K.

i. 18. 1.

ASPERGIL'LUM (Trmppavri,-
piov). See the next word.
ASPER'SIO (TTipipprn'ms). Ast.

ad. Theophrast. xvi. p. 143. The act

of sprinkling with water, as a purifi-

cation, before making sacrifice to the

gods below (Cic. Leg. ii. 10. Com-
pare Ov. Fast. V. 679. Virg. Ain. iv.

635.^ ;
whereas the whole body, or

the hands and face, were immersed

previous to a sacrifice offered to the

gods above. (Broiier, de Adorat. cap.

12.) This ceremony was performed
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either with a branch of laurel ; as in

the example from a medal, which re-

presents Lucilla, the daughter of M.

Aurelius, breaking off a branch to

sprinkle the young children, whilst a

priestess is drawing water from the

river ; or with a whisk made expressly
for the purpose, as in the annexed

also from a medal, and
which the Greeks termed Tttpippav-

riipioi' or pavTiaTpov. The corre-

sponding Latin term is unknown ;
for

the word aspe)-gillum, employed by
modern philologists, is not supported
by any ancient authority.
ASSER. In general, a small

wooden beam, pole or post fixed in

or upon anything (Liv. Cses. Tac.
) ;

whence the following more special

meanings are deduced .
—

I. The pole by which a palanquin
{lecticd) was carried on the shoulders
of its bearers. (Suet. Cal. 58. Juv.
iii. 245. Id. vii. 132. Mart. ix. 23. 9.)

It was entirely separate from the con-

veyance, and must not be confounded
with the shafts {a?nites), which were

permanently affixed to the body of the

carriage, or at least only removable

upon occasion. The asser was passed

under a thong (lorum, struppus) at-

tached to these shafts, like the back-

bajid in single harness, and then

raised upon the shoulders of the

bearers (lecticarii), so that the whole

weight of the carriage was sus-

pended upon it. The subjoined en-

graving, which represents a Chinese

sedan, from Staunton, will make the

matter perfectly clear, in the absence
of any known ancient example. It is

assumed to coincide with the Roman
model, from the light it throws upon
the different terms employed in con-

nection with these conveyances, and
the simple and natural explanation it

affords upon those points which
scholars have failed to reconcile ;

besides that a moment's reflection

will convince any one that a sedan
could not be carried by six or eight
men, as was frequently the case

{hexaphoros, octapkoros), by any de-

vice so convenient as the one de-

picted.
2. An iron-headed beam suspended

and worked like a ram on board ship,
to damage the enemy's rigging.

Veget. Mtl. iv. 44.

3. Asser fakatus. A long pole,
with a sharp and crooked iron head,
used in sieges to mow down the gar-
rison on the walls. Liv. xxxviii. 5.

4. Asseres. In architecture, the

covimon rafters of a timber roof, over

which the tiles are laid
;
marked h h

in the plan which illustrates the word
Materiatio. Externally they are

represented by the ornaments called

dentils (Denticulus, 2.) in Ionic

and Corinthian elevations. Vitruv.

iv. 2. I. and 5.

ASSER'CULUM and ASSER'-
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CULUS. Dimimtfive of .-/j-j'^r ,• any
small pole or stake, and so used for

a broom-handle. Cato, /i\ /i'. 152.
Woodcut, s. .-Edituus.
ASSIS (aavLs). A flat board or

plank. C:es. Plin. Columell. Vitruv.

2. A valve in a vi'ater-pipe, or

•\vater-cock, by the turning of which
the liquid is drawn
off from, or re-

tained in, the pipe.

(Vitruv. X. 7. I.)

The example re-

presents an original
bronze cock, discovered in the island

of Capri ;
the contrivance for turning

the valve is distinctly apparent at the

top.
ASSUS. lAtitxaWy 7-oastcd ; hence,

in the neuter gender, assuin ; a cham-
ber in a set of baths heated with

warm air, with the object of pro-

moting violent perspiration. Cic. Q.

Fr. iii. i. i. See Sudatio, Suda-
torium.

2. Assa tibia. A solo on the pipe,
without any vocal accompaniment.
Serv. ad Virg. G. ii. 417.

3. Assa nutrix. A rtVi' 7ntrse.

Schol. Vet. ad]\x\. Sat. xiv. 20S.

4. Assi lapidfs. Stones laid with-

out mortar (Serv. ad Virg. G. ii.

417.), in which way the finest of the

Greek and Roman buildings were

constructed.

ASTRAGALTZONTES [kcyTpa-^a-

Xiil'ovTes). A Greek name used to

designate persons engaged
in playing with the knucklc-

I'ones of animals {aarpa-

y<i\oi, Latin Tali), one of

which is here shown from an original
of bronze, a very favourite subject
with the sculptors and painters of

Greece. (Plin. //. N. xxxiv. 19.

§ 2. Pausan. x. 30. I.) Both sexes

amused themselves in this way, and

employed the knuckle - bones for

many different games ;
but the sim-

plest and commonest, which appears
to be represented in the annexed

engraving, from a Greek painting
discovered at Resina, resembled what

.JX.ul^

our school-boys call
"

dibs," and
consisted merely in throwing the

bones vip into the air, and catching
them again on the back of the hand
as they fall down. In many others,
which were purely gambling games,
the bones were marked with numbers,
and used as dice. Jtil- Poll. ix.

100-104. Eust. Od. i. p. 1397. 34. sq.
and Talus.
ASTRAG'ALUS {aarpdyaKo's).

The Greek name for one of the ver-

tebral bones, the ball of the ankle-joint
and the hmekle-boiie of animals,
which was used instead of dice for

games of chance and skill, but is not

employed in any of these senses by
the Latin writers.

2. By the Roman architects, an

astragal ; a small moulding of semi-

circular profile, so termed by the

ancients from a certain resemblance
which it bears, in its alternation of

round and angular forms, to a row of

knuckle-bones {aaTpdyakos, and last

cut but one), placed side by side ;

and called a dead or baguette by the

moderns, because it closely resembles

a string of beads or berries. It is

1/V^lli

7"

ii

fflkm mc y§Q yw
more especially characteristic of the

Ionic order, in which it is employed
to form the lowermost member of the

capital immediately under the eclii-

}!?(s, to divide the faces of an archi-

trave, or in the base, where it is a
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plain moulding, similar to the to>-us,

but of smaller dimensions. (Vitruv. iv.

I. II. Id. iii. 4. 7. Id. iii. 5. 3.)
The first of the two specimens here

given is from a capital of the temple
of Apollo, near Miletus

;
the lower

one from the temple of Minerva at

Priene.

ASTUR'CO. A small horse of

the Spanish Asturian breed ; highly
valued by the Romans on account of

its showy action and easy paces.
Plin. H. A', viii. 67. Mart. xiv. 199.
ATHLET.^ {>,e\irai). A gene-

ral name for the combatants who con-

tended for a prize (aOXov), in the

public games of Greece and Italy ;
of

whom there were five kinds, each dis-

tinguished by an appropriate name,
viz.. Cursor, Luctator, Pugil,

QUINQUERTIO, PaNCRATIASTES.
ATLANTES {"ArXarris). Pro-

perly a Greek term (to which the

Latin Telamones corresponds), used

to designate /uiinan figures, when em-

ployed as architectural supports to

an entablature or cornice, instead of

columns, and so termed in allusion to

the story of Atlas, who bore the

heavens on his shoulders. (Vitruv.
vi. 10.) One of these figures is

given under Arculus, from a speci-
men at Pompeii.
ATRAMENTA'RIUM {pnXm-

5i(,\;'/)- A vessel for holding atra-

mentum, a black liquid employed for

various purposes, as varnish, by
painters (Plin. H. N. xxxv. 36. n.

18.) ; by shoemakers for dyeing
their leather (Plin. H. N. xxxiv.

32.) ;
and also for writing ink (Cic.

Q. Fr. ii. 15.), in reference to which
last use the term answers to our
ink-stand (Gloss. Philox. Vulgat.
Ezech. ix. 2.), one of which is shown
in Arundo 5.

ATRIEN'SIS. A domestic slave,
or one who belonged to ihefiiiftilia U7'-

bana in all the great Roman houses, to

whose especial charge the care of the

Atrium was committed. He occupied
a position not unlike that of niaitre

d'hbtd in the present day ; for he exer-

cised a control over all the other slaves

of the household, took charge of the

busts, statues, and valuables exposed in

the atrium, set out and arranged the

furniture, and saw that it was kept
clean, and nothing damaged. Plant.

Asin. passim, and especially Act. ii.

Sc. 2. and 4. Cic. Farad, v. 2.

ATRI'OLUM. Diminutive of

AtriujH, and thus, in a general sense,

any small atrium ; but the word has
also a more special application, and

designates a distinct member in the

large Roman palaces, which might be

styled the second or Imck atrium ; for

it was disposed with sleeping rooms
and other members all round it,

similar to those of the principal one,
from which it chiefly differed in size,

and perhaps in splendour. Cic. Q.
Fr. iii. i. 1. Id. Att. i. 10.

ATRIUM. A large apartment,
constituting the first of the two prin-

cipal parts into which the ground-
plan of a Roman house was divided.

It was approached directly from the

entrance hall or passage (prothyrum),
and in early times served the family
as the common place of reunion, or

public room of the house, in which
the women worked at their looms,
the family statues and ancestral

images were displayed, the household

gods and their altar, as well as the

kitchen hearth {focus), were situated.

Its relative position with regard to the

rest of the mansion is shown in the

two first ground -plans which illus-

trate the word DoMUS, on which it is

marked B.

As regards the internal structure,

it consisted of a rectangular apart-

ment, the sides of which were covered

over with a roof, having in most cases

an aperture in the centre (coinplu-

vium), and a corresponding basin in

the floor {impluviiiin), to receive the

rain water which flowed in through the

opening (see the next woodcut). The
roof itself was frecpiently supported

upon columns, which thus formed a

colonnade or open cloister round its

sides (see woodcut No. 3.). But as
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the roof was constructed and sup-

ported in several different ways,
each of which gave a different char-

acter to the interior, these varieties

were classed under the following

separate names, to distinguisli the

different styles adopted in their con-

struction :
—

I. Atrium Tuscaiiicum. The Tus-
can atrium

;
the simplest and pro-

bably most ancient of all, which
was adopted at Rome from the

Etruscans, and could only be em-

ployed for an apartment of small

dimensions. Its peculiarity consisted

in not having any columns to support
the roof, which ran round its sides,

and was carried upon two beams

placed lengthwise from wall to wall,

into whicli two shorter ones were
mortised at equal distances from the

wall, so as to form a squaie opening

trastyle atrium, so termed because
its roof was supported upon four
columns, one at each angle of the

imphtviian. The illustration affords

a specimen of this style from a house
at Pompeii, excavated by General

Championet ; from the preceding
example, it is easy to imagine a
restoration of the roof, which, when
it rests upon the four columns, will

form a covered gallery round the

sides of the room, with an opening in

the centre between them, similar to

the one there shown, but with the
decoration of a column at each of its

corners.

Atrium Corinthium. The Co-

atrium, which was of the
same description as the last, but of

greater size and magnificence, inas-

inuch as the columns which supported

J-

rinthian

in the centre between them (Vitmv.
i. 6. 2.), as seen in the engraving
above, which presents a restoration
of the Etruscan atrium to the house
of Sallust at Pompeii.

2. Atrium Tetrastyluni. The te-

its roof were more numerous, and

placed at a distance back from the

impluvijtm. The central part was
also open to the sky, as in the ex-

ample, from a Corinthian atrium at

Pompeii, restored after the pattern of
a house which was discovered with
its upper story entire at Herculaneum,
and an elevation of whicli is intro-

duced in the article DoMUS. In this

style of construction, one end of

every beam which bore the roof, and
formed a ceiling to the colonnade
round the room, rested upon the head
of eacli column, the other one upon
the side wall, instead of being placed
parallel to it, as in the Tuscan and

tetrastyle ; they are thus arranged at
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right angles to the walls, or in other

words, recede from them, which is

what is meant by the expression of

Vitruvius. (5 parictibus recedunt.

4. .Atrium disphtviatum. An
atrium, the roof of which w as formed
in a shelving di-

rection, with the

slant turned out-

wards from the

cotnpluvuDH, in-

stead of towards

it, and which,

therefore, shot ofT

the water from
the house into gutters on the outside,

instead of conducting it into the im-

pluinum, as in the tliree preceding
instances. Such a plan of construc-

tion is clearly shown in tlie diagram
annexed, from the marble plan of

Rome, where the opening in the cen-

tre and the outward shelve of the roof

is very cleverly expressed

5. Atrium testiidiuatiim. The tes-

tudinated or covered atrium, which
had no complttviian, the

whole apartment being
entirely covered over

by a roof of the kind

termed testiido (Vitruv.
V. I.), which is also

cleverly expressed by
the artist who executed

the marble plan of

Rome, from which the illustration is

selected. It is probable that an
atrium of this description consisted of

two stories, and that it received its

light from windows in the upper one.

Compare also Cavaedium.
ATTEG'IA. A Moorish hut or

^^•igwam made of i^eeds and thatch.

Juv. Sat. xiv. 196.
AUCEPS (I'^fiTijs, opviOivTi)%). In

a general sense, a fozvler or any
person who amuses himself with the

sport of snaring, netting, and killing
birds

;
but in a more special sense,

a slave belonging to the fa»iilia

rustica, something like our "
game-

keeper," whose employment consisted

in taking and selling game for the profit

of his owner
;
the principal sources of

income on some estates

being derived from the

produce of the woods
and fisheries. (Ov. A.
Am. iii. 669. Plant.

Trill, ii. 4. 7. Pignorius
de Serv. p. 560.) The
illustration, from a small

marble statue at Naples,

represents one of these

fowlers returning with

his game. He wears
a sportsman's hat and

boots, a tunic and cloak of skin with
the fur on, carries a hunting knife in

his right hand, two doves slung to the

girdle round his waist, a hare on his

left arm, and the end of the noose in

which it was caught appears between
the fingers. The instruments em-

ployed by the ancient fowlers in the

pursuit of their sport were gins and
snares [lacjuei, pedica), a rod tipped
with bird lime (ariindo, calaimis), traps

(traiisemiir), clap-nets {amites), a call-

bird {avis illex), and cage for the same

{cavea) ; the manner of using all

which is described, and illustrated

under each head.

AUDITO'RIUM. Any place in

wliich orators, poets, and authors

generally, assembled an audience to

hear their compositions recited.

Quint, ii. 11. 3. Id. x. i. 36.
2. A lecture-room, in which philo-

sophers and professors delivered their

lectures. Suet. Tib. 11.

3. A court of justice where trials

were heard. Paul. Dig. 49. 9. i.

Ulp. Dig. 4. 4. 18.

4. Auditorium Principis. The
court or chamber in which the em-

peror sat to hear and decide causes.

Paul. Dig 42. I. 54.AUGUR (otwi-ofTKoTrns). An
augur, a Roman priest, who inter-

preted the will of the gods, or re-

vealed future events from observa-

tions taken on the flight and singing
of birds. (Liv. i. 36. Cic. Div. i.

17.) They were formed into a

college or corporation ;
and are
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from otherprincipally distinguished
classes of the priesthood,
on coins and medals, by
a crooked wand (Jitnus),

like a crozier, which

they carried in the right

hand, and sometimes with
the sacred bird, and the

waterjug (capis) by their

side or on the reverse.

The example is from a
medal of Marcus Anto-

AUGURA'LE. A space on the

right side of the general's tent {pm-
toriuiit') in a Roman camp, where the

auspices were taken. Tac. Ann. xv.

30. Compare Quint, viii. 2. 8.

AUGUSTA'LES. An order of

priests instituted by Augustus, and
selected from the class of freed-men,
whose duty it was to superintend the

religious c-eremonies connected with

the worship of the Lares Compi-
iales, deities who presided over the

cross roads, to whom it was customary
to erect a shrine at the spot where
these roads met. Pet. Sat. 30. 2.

Orelli, Inscr. 3959. Schol. Vet. ad
Hor. Sat. ii. 3. 281.

2. Sodales Atigustalcs, or simply
Augustalcs. An order of priests in-

stituted by Tiberius, to superintend
the divine honours paid to Augustus
and the Julian family. The body
consisted of twenty-one persons se-

lected from the principal Roman
families. Tac. Ann. i. 15. and 54.
Reines. Inscr. i. 12.

AULA (rtuXij). Properly a Greek
word, which in early times designated
an open court or court-yard in front

of a house, around which the stables,
stalls for cattle, and farming out-

houses were situated
;

hence the

Roman poets adopted the word to

express a dog-kennel (Grat. Cyneg.
167.), a sheep pen (Prop. iii. 2. 39),
or a den for wild animals. Pet. Sat.

119. 17.

2. Subsequently to the age of

Homer, the Greek aula was an open
peristyle in the interior of a house.

of which there were two in every
mansion (Vitruv. vi. 7. 5-) '>

one
round which the men's apartments
were disposed, and the other for the

exclusive use of the females. In

other respects, they corresponded in

general arrangement and distribution

to the atrium and peristylium of a

Roman house : see the plan of the

Greek house s. v. DoMUS, on which the

two aula: are marked respectively C

and E. In allusion to this sense of

the word, Virgil uses it for the cell of

the queen bee. ALn. iii. 353.

3. Aula regia. The central por-
tion of the scene in the Greek and
Roman theatres, especially for tragic

performances, representing a noble

mansion (Vitruv. v. 6. 8.), near or in

which the action was supposed to

take place. The illustration repre-
sents a view of the great theatre at

Pompeii, with the scene at the

further end, from which the general
character of this part of the building

may be readily imagined, though the

whole of its upper portion has de-

cayed.

4. An old form of spelling (Cato,
R. R. 85.) for Olla, which see.

A U L ^' A or A U L ^' U M
(avXaUi). A piece of tapestry or arras

hangings used to decorate the walls of

a dining-room (Hor. Sat. ii. 8. 54.), or

as a screen against the sun betvteen

the pillars of a colonnade (Prop. ii.

32. 12.), or to close in the open
galleries round an atrium ox peristy-
lium of private houses, as shown in the

elevation of the Herculanean house

{s. V. DoMUS), in which the rods and

rings for suspending them were found
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in their places, when the excavation

was made. In the ilhistration, from

a bas-rehef in the British Museum,

between the acts. This curtain, how-
ever, was not suspended hke ours,
and let down from above ; but, on the

the aidauin forms the background to

a trichniary chamber
;
and similar

ones are of very common occurrence

both in sculpture and paintings,
where they are introduced by the

artist as a conventional sign to indicate

that the scene in \Ahich they appear
is not laid in the open air, biit takes

place in an interior.

2. A large coverlet of tapestry or

embroidered work, which it was cus-

tomary to spread over the mattress of

a sofa or dining couch (Virg. yJLn. i.

697.), and which hung down to the

ground all i^ound it
;
whence also

termed Peristroma. It is seen in the

preceding woodcut, but more dis-

tinctly in the annexed one -from the

Vatican Virgil.

3. A piece of tapestry, or curtain

ornamented with figures embroi-
dered on it (Virg. G. iii. 25.'), em-

ployed in the Greek and Roman
theatres, for the same purpose as our

drop-scene, to conceal the stage before

the commencement of the play, and

coniraiy, was rolled round a cy-
linder let into a recess in the brick-

work fronting the stage, as is clearly
seen on the left hand of the annexed en-

graving, which represents a perspec-
tive view of the small theatre at Pom-

peii looking across the stage, and the

orchestra which lies on the right hand.

When the play commenced, the curtain

was let dnvn, and consequently after

an act it was draiim iip (Ovid. Met. iii.

111-II4. ); whence the exjnession
mtlcEa p7-emnntiir (Hor. Epist. ii. i.

189. Compare Apnl. Met. x. p. 232.),
"
the drop scene is let down," implies

that the play is about to commence ;

and aitlaa tolhiiitur (Ov. Met. I. c.),
" the scene is raised up," that the act

or play was ended.

AULCE'DUS {av\<,,S6s). One who

sings to the accompaniment of a flute

or pipe. Cic. Jl/t/r. 13.

AURES. The eart/i or mould
boards of a plough, placed on each

side of the share-beam, and inclining

outwards, in order to throw off the

earth turned up by the share into a

ridge on each side of the furro^\-.

(Virg. G. i. 172.) They are shown
in the engraving s. v. Aratrum 2. by
the letters E E.

AU'REUS. Called also mtmvnts

aureus, or denarius aureus ; a

guilder, or golden denarius, the stand-

ard gold coin of the Romans, which

passed for twenty-five denai'ii, or

17J. %\d. ;
but the intrinsic value, as

compared with our gold coinage at
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the present day, would nearly equal
i/. i.r. I'id. (Plin. //. N. xxxiii. 13.

Suet. Cal. 42. Id. Doin. 8. Hussey
on ancient Weights and Money.) The
illustration is from an original in its

actual state.

AURI'GA (f/i'toxos). In general

any person who acted as a coachman
or charioteer, as shown by the ex-

ample from a terra-cotta bas-relief.

Virg. jiEn. xii. 624. Ovid. Alet. ii. 327.
2. But, more especially, the driver

of a racing car in the Circus at tlie

Circensian games.
(Suet. Cal. 54.)
The example here

given is from a

statue in the Vati-

can, which, if com-

pared with the next

illustration, will af-

ford a perfect notion
of the costume worn

by these drivers.

The palm branch
in the right hand is

the emblem of vic-

tory ; the purse
in the left contains the sum of money
which formed the prize. The man-
ner in which these men drove was

peculiar, and differed materially from

the ordinary style, shown in the first

cut, as will be perceived by the

annexed example, which is copied

from a consular diptych ;
and as the

original is the work of a late period,
when the arts were at a low ebb, it is

to be regarded as a more faithful

representation of the actual truth un-

adorned by any attempts at artistic

effect or ideal portraiture. The
driver here passes the reins round
his back, or actually stands within

them ; the object of which was to

give him more command over his

horses, by leaning his whole weight
back against the reins, and to prevent
the chance of their falling from his

hands in case of any sudden shock or

collision. But as this practice ex-

posed him to the danger of being
dragged in his reins in case of an

upset, he carried a crooked knife

fixed to the thongs which braced his

body, as seen in front of the left side

in the preceding figure, in order to

cut them on the emergency. The
last example also shows the skull cap
which he wore on his head, as well as

the bandages round the legs, and on
the back of the hands ; the horses' legs
are also bandaged, their tails are tied

up, their manes are hogged, and a

mask is placed over the front of their

faces.

3. By poets the word is also ap-

plied, less specially, for a groom who
brought out a carriage or war car,

and stood at the horses' heads till the

driver mounted (Virg. yEn. xii. 85.) ;

for a helmsman (Ovid. THst. i. 4.

16.) ;
and generally for a horseman

or rider. (Auct. Fane^. ad Pison.

49-)
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A U R I G A' R I U S. Same as

Auriga. Suet. AWo, 5.

AURIGA'TOR. Same as Auriga.

Inscript. ap. Grut. 340. 3.

AURI'GOand AURI'GOR. To
drive a chariot in tlie races of the

Circus, as described under Auriga.
Suet. Nero, 24. PHn. H. N. xxxiii.

27.
AURISCALP'IUM {i>Toy\v^is).

An ear-pick (Mart. Ep. xiv. 23.) ;

also a surgeon's probe for the ear.

(Scribon. Compos. 230.) The ex-

ample represents an original found at

Pompeii.
AUS'PEX. One who takes the

auspices, or in other words, who
observes the flight, singing, or feeding
of birds, in order to discover there-

from the secrets of futurity. Cic. AU.
ii. 7. Hor. Od. iii. 27. 8.

AUTHEP'SA (avOtxPtis). A word
coined from the Greek, meaning in its

literal sense a self-boiler (Cic. Rose.

Am. 46. Lamprid. Elag. 19.), from
which it is reasonably inferred to

have been an apparatus which con-

tained its own fire and heaters for

water, so as to be adapted for cook-

ing in any part of a house
;
and con-

sequently of the same description as

the specimen here introduced, from a

I)ronze original found at Pompeii. Tlie

sides, which are of considerable thick-

ness, and hollow, contained water ;

and a small cock projects from one of

them (the left-hand in the engraving)
to draw it off; the four towers at the

angles are provided with moveable
lids ; the centre received the lighted
charcoal ; and if a trivet or other

vessel was placed over it, such an

apparatiis would admit of many pro-
cesses in cooking, with great economy
of trouble and expense. Many other

contrivances of the same sort have
been discovered at Pompeii, similar

in regard to the principle upon which

they are constructed, and only differ-

ing in the pattern or design.

AUTOPY'ROSiat^TOTTi^pos). Brown
bread., made of coarse flour with the

bran in it. Plin. H. N. xxii. 68.

Petr. Sat. 66. 2. Celsus, ii. 18.

AVE'NA. A Pandean pipe, made
with the stalk of the wild oat, such
as was used by the peasantry. Virg.
Tibull. Ow.Met. viii. 192. Arundo.
No. 6.

AVER'TA. a saddle-bag, which
was probably placed on the rump of

an animal, as now commonly prac-
tised in Italy. Acron. ad Hor. Sat.

i. 6. 106.

AVERTA'RIUS. a beast of

burden, which carries the averta, or

saddle-bag, upon his rump. Impp.
Valent. et Valens. Cod. Theodos. 8.

5. 22.

AVIA'RIUM. A poultry yard.

Varro, A'. R. iii. 3. 7.

2. An aviary, in which birds of

choice kinds, and rare breeds were

kept. Varro, /. c.

3. A deroy or preserve for aquatic
birds. Columell. viii. I. 4.

AVIA'RIUS. A slave who had
the charge of breeding, feeding, and

fattening poultry. Columell. viii. 3,

4. seq.

AVICULA'RIUS. Apic. viii. 7.

Same as preceding.
AXICIA. A word only met with

in a single passage of Plautus {Cure.
iv. 4. 21.), which the dictionaries

and commentators interpret, a pair of
scissors. But the reading or the in-

terpretation seems very doubtful ; for

the instrument used by the ancients

for the same purposes as our scissors,

was termed Forfex by the Romans
;

and in the passage of Plautus, the

axicia is enumerated as an article of

the toilet, with the comb, tweezers,

looking -
glass, curling

- irons, and
towel

;
but a pair of scissors, though

useful enough on a modern dressing-

table, would be far less appropriate to
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the Roman toilet, if regard is had to

the difference of ancient habits.

AXIS (d^i»v). The axle-tree of a

carriage to which the pole is affixed,

and round which the wheels revolve

((3v. Met. ii. 317.). which is clearly

seen in the illustration from an

ancient bronze car preserved in the

Vatican ; but in waggons of the kind

called plaustm, the axle-tree was not

a fixture, but revolved together with

the wheels in nuts or sockets screwed

on to the bottom of the cart ; see

Artemon.

2. Axis versatilis. A revolving

cylinder, such as is worked by a

windlass for drawing
up weights, by twist-

ing the cord round
about itself, like the

roller and windlass

by which a bucket is

drawn out of a well,

as illustrated by the

annexed engraving
from a marble sarco-

phagus in the Vatican

cemetery. Vitruv. ix. 8. 8.

3. The upright axis of a door,
which worked in sockets let into tlie

upper and lower lintel, and so formed

a pivot upon which the door turned

when opened or shut. .Stat. The/).\.2,A9-

See Antepagmentum and Cardo.

4. The valve of a water-pipe or

cock ; in which sense the proper

reading is Assis.

5. A plank ; also properly written

Assis.

B.

BABYLONTCUM. A shawl of

Babylonian manufacture, which was

highly prized amongst the Romans
for its fine texture and brilliant

colours. Lucret. iv. 1027. P. Syrus

ap. Petr. Sat. 55. 6.

B A C C H A (H«»cx»/)- A Bac-

chante ; a female who celebrates the

mysteries of Bacchus. (Ovid. Her.

X. 48.) They are frequently repre-
sented in works of art, and described

by the poets (Ov. Met. vi. 591.), as

in the illustration, with a wreath of

vine leaves or ivy round the head,
loose flowing hair, a mantle made of

kid-skin, on the left side, and the

thyrsus in the right hand, running like

mad women through the streets. The

figure here introduced, which is from

a bas-relief of the Villa Borghese, in-

stead of the skm on her person, car-

ries part of a kid in her left hand.

BACILLUM (/3aKrij|0io)'). A

small staff, stick, or cane ;
a umlkiii^-

slick, sometimes as with us artificially
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2. See Falx

BAC'ULUM
stick or staff,

bent into form. (Cic. Fin. ii. Ii.

Juv. Sat. iii. 28.) The example is

from a painting at Pompeii, and

represents Ulysses.
2. Varro, R. R. 50.

DENTICULATA.
BACULUS and

(/3aKr(Uoi'). A long-
such as was com-

monly carried by
travellers, rustics,

shepherds, goat-
herds (whence
termed agrcstc. Ov.
Met. XV. 654.) ; by
infirm or aged per-
sons of both sexes

(Ov. Met. vi. 27.) ;

and also, out of af-

fectation, by the

Greek philosophers. (Mart. Ep. iv.

53.) The illustration, from a MS.
of Virgil in the Vatican library,

represents one of the shepherds of

the Eclogues leaning on his staff,

precisely as described by Ovid, in-

cunibcits or iniiitens haciilo {Met. xiv.

655. Fast. i. 177.); an attitude also

of dailv occurrence amongst the

peasants of the Roman Campagna.
2. {(TKriTTTpor.) A long staff, which,

in early times, was carried by kings

represented of greater length than
the rustic staff, as may be seen by the

annexed figure of Agamemnon, from
a marble vase of Greek sculpture, and
it is sometimes described as being orna-

mented with gold and silver. (Florus,
iv. II. 3. Id. iii. 19. 10.) Itwasthe

original of the regal sceptre : and in

consequence was used on the tragic

stage by actors M'ho personated kingly
characters. (Suet. Nci'o, 24.) But
the word, when used in this sense, of

a sceptre, by the Latin writers, is

mostly adopted in order to character-

ise, and to ridicule, foreign, and espe-

cially Asiatic, manners. Flon;s. //. cc.

BAJULATO'RIUS. Which
serves or is adapted for carrying.
Sella bajnlatoria. See Sella.

BAJ'ULUS (vwTOipopos, <popTT]y6s).

A porter, or any person who cariies

and persons in authority, both as a

mark of distinction and a defensive

weapon. In works of art it is always

burdens on his back, as shown in the

illustration from a painting in a

sepulchral chamber at Rome. Plant.

Fan. v. 6. 17. Cic. Far. iii. 2.

2. In the Roman household, a

slave who performed the same duties

as the porter of a modern establish-

ment, such as carrying parcels,

letters, &c. Hieron. Fp. 6. ad

Jiclian. n. 1.

B A L I N' E ^ or B A L' N E /t:

(BaXavelov trifibaiov. Plut. Fhoc. p.

302. Reiske). A set of public baths,

including conveniences for warm and

cold bathing, as well as sudorific or

vapour baths, and provided with a

double set of apartments for the male

and the female sex. Varro, L. L. viii.

48. Id. ix. 64.

The system upon which the bathing
establishments of the Romans were
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arranged, and the ingenious method
of their construction, will be best

understood by the annexed ground-
pian and description of the double
set of baths at Pompeii. Views and
elevations of the various apartments
in detail are given separately under
eacli of their respective names. They

had six distinct entrances, i, 2, 3, 4,

5, 6, from the street
;
of which the

three first were for visitors
; 4 and 5

for the slaves and purposes connected
with the business of the establish-

ment
;
and the last gave access to the

women's baths, which have no inter-

communication with the larger set.

To commence the circuit by the first

door (i), at the bottom of the plan on
the left hand.

a. Latrina, a privy.
b. An open court, surrounded by a

colonnade on three of its sides, which
formed a sort of Atrium to the lest of

the edifice.

cc. Stone seats along one side of
the court for the slaves who were

awaiting the return of their masters
from the interior, or for the accommo-
dation of the citizens, in like manner

expecting the return of their friends.

d. .\ recessed chamber, either in-

tended as a waiting-room for visitors;

or probably appropriated to the use of

the superintendent of the baths.

e. Another latrina, near the second

principal entrance (2), from which a

corridor, turning sharp to the right,
leads into

A. The apodyteriuvi, or undressing-
room, which has a communication
with each of the principal entrances,
and with each of the apartments
destined for the various purposes of

hot and cold bathing.

ff. Seats of masonry on each side

of the room, for the bathers to dress

and imdress upon.
B. The frigidarium, or chamber

containing the cold water bath {bap-
tisterium).

g. A room for the use of the garde-
robe,who took charge of the wearing ap-
parel, kept for its owners while bathing.

C. The tcpidaritim, or tepid cham-
ber ; the atmosphere of which was kept
at an agreeable warmth by means of a

brazier, found in it. It was intended
to break the sudden change of tempe-
rature from heat to cold, as the bather
returned from the thermal chamber to

the open air. This apartment served

also in the present instance as a

place for being scraped with the

strigil, and anointed after bathing
(see the illustration to Aliptes) ;

for the convenience of which it was
furnished with two bronze seats

found in the room, and the walls were
likewise divided all round into small

recesses, forming so many closets or

lockers, which might contain the

strigils, oils, unguents, and other

necessaries for the use of those who
did not bring their own with them.
A door from this department con-

ducted the bather into

D. The caldarium, or thermal
chamber

; which contains {li) a hot
water bath {alveus) at one extremity,
and the Laconicnin, with its basin or

labritm
(«'),

at the other. The flooring
of the room is hollow underneath,

being suspended upon low brick

pillars, and the walls are also fitted

with flues, so that the whole apart-
ment was surrounded by hot air,

supplied from an adjoining furnace.

See the illustration to Suspenstjra
and HYi'ocArsTUM.
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/. The furnace, which, besides the

use above mentioned, also heated the

coppers containing the water for the

baths
; viz.,

m. The caldarium, or copper for

hot water
;
and

n. The tepidariuin, or copper for

tepid water.

o. The cold water cistern.

p. A room for the slaves who had

charge of the furnace and its appen-
dages, furnished with a separate en-

trance from the street (4), and two

staircases, one of which led up to the

roof, and the other down to the furnace.

q. A small passage, connecting the

last-named apartment with

r. The yard, where all the things

necessary for the service of this part
of the establishment, such as wood,
charcoal, &c., were kept. It has

also its own separate entrance from
the street (5), and the remains of two

pillars, which originally supported a

roof or a shed, are still visible.

The remaining portion of the

plan is occupied by another set of

baths, appropriated for females,
which are more confined in point of

space, but arranged upon a similar

principle. They have but one' en-

trance (6), which gives access to a

small waiting-room (j), with seats

for the same use and purposes as

those marked cc in the larger set.

E. The apodyteriiim, with seats on
two of its sides {tt), and which, like

the one first described, communicates
with the frigidariiiiH, or cold water

bath (f), and with the tepidariuin, or

tepid chamber (c;), through which
the bather passes on, as he did in the

preceding case, to the thermal cham-
ber (h), provided in the same manner
with its Laconicuni and labrimi (u) at

one end, and its alveus, or hot water

bath (Tf), on the side contiguous to

the I'urnace and boilers, which are

thus conveniently situated, so as to

supply both sets of baths with hot

air and warm water by a single ap-

paratus. In these baths for the

M'omen, the ttpidariion has a sus-

pended floor and walls fitted with

flues, which is not the case in the cor-

responding apartment of the larger set.

2. Vitruvius (vi. 5. i.) used the

same term to designate a pritjate bath
in a man's own house ; but this,

according to Varro (/. c), is not a

strictly accurate usage. See the

following word.
BALIN'EUM or BAL'NEUM

ijiaXave'loi' IdiomKby. Plut. Demetr. p.

41. Reiske. Alciphr. Ep. i. 23.). A
private bath, or the suite of bathing
rooms belonging to a private house

(Varro, Z. Z. ix. 68. Cic. Fam. xiv.

20.) ;
as contradistinguished from the

plural Baluu'd', applied to the public

establishments, which commonly com-

prised two sets of baths, with distinct

and separate accommodation for both

sexes, and consequently more extensive

and numerous dependencies. In other

respects tlie distribution and arrange-
ments of the several apartments were

upon a similar principle in both

cases, as will be seen by comparing
the members in the annexed wood-

cut, which presents the ground-plan
of the baths belonging to the sub-

urban villa of Arrius Diomides at

Pompeii, with those of the public
baths described and illustrated in the

preceding article. The baths and

their appurtenances occupied an

angle at one extremity of the whole

pile of building, and were entered

from the atrium through a door at a.

Immediatelv on the right of the
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entrance is a small room (/->), perhaps
used as a waiting-room, or intended

for the slaves attacheil to this de-

partment of the household. Beyond
this is the apodyteriiim, or undressing-
room (a), situated between the cold

and hot baths, and having a separate
entrance into both of them.

B is a small triangular court, par-

tially covered by a colonnade on two
of its sides ; in the centre of which
and in the open air, excepting that it

had a roof over head, supported upon
two columns at opposite angles, was
the cold water bath {c),

—
piscina in

area. Plin. Ep. v. 6. 26.

C is the tepid chamber {tepidai iuvt),

with a seat in one corner, upon
which the bather sat to be scraped
and anointed after the bath.

D. The caldarium, or thermal

chamber, arranged exactly as in the

public baths, with thsLaconicum at the

circular end, and an alveus, or hot

water bath at the opposite extremity.
d is the reservoir, which contained

a general supply of water from the

aqueduct ; <?, a room for the use of the

slaves who served tlie furnaces, which
had a stone table in it (t?), and a stair-

case leading to an upper story, or to

the roof ; f, the cistern for cold

water
; ^, the boiler for tepid water ;

h, the boiler for hot water
; /, the

furnace ; all of which are disposed in

the same manner as those of the

public est.ablishments, and with the

same regard for the saving of fuel

and water. See Caldarium, Tepi-

DARIU.M, FRIGIDARIUM.
2. Sometimes the same word is

used in a more confined sense for the

hot water bath {alveus) ; seen at the

square end of the room C, and at the

letter h in the preceding woodcut. Cic.

Aft. ii. 3. Pet. Sal. 72. Celsus, iii. 24.
BALL'ISTA or BAL'ISTA

{\ido8o\oz or -ov). An engine used

at sieges for hurling ponderous masses

of stone. (Lucil. Sat. xxviii. p. 61.

23. Gerlach. Cic. lusc. ii. 24. Tacit.

Hist. iv. 23.) Neither the descrip-
tions of the Latin authors, nor the

monuments of art enable us to form a

distinct notion of the manner in

which these machines were con-

structed
;
and the different attempts

of modern antiquaries to restore a

specimen from the words of Vitru-

vius (x. II.) and of Ammianus
(xxiii. 4. § 1-3.), must be regarded
as too uncertain and conjectural to

be invested with any degree of

authority. They were, however,
made of different dimensions, called

viajores and minores (Liv. xxvi. 47.) ;

and some were used as field engines,

being placed upon carriages and
drawn by horses or mules, so that

they could be readily transported to

any position on the field of battle,

thence termed Carrobai.list.^, one
of which is represented on the

column of Antoninus, and is subse-

quently introduced as an illustration

to tliat word. It may seem to con-

vey a general sort of notion as to

what these machines were like
;
but

is far too imperfect and deficient in

detail to afford any approximation
towards a distinct understanding of

the exact principle upon which they
were constructed.

BALLISTA'RIUM or BALIST.
An arsenal or magazine, in which
&?///>/(<:' are kej't. Plant. Pan. i. I. 74.

BALLISTA'RIUS or BALIS'J".
A soldier who worked or discharged
a ballista ; ranked amongst tlie light-

armed troops. Ammian. 16. 2. § 5.

Veget. Mil. ii. 2.

BALNEA. See BALINE.^^..

BALNEA'RIA. Used absolutely
to express collectively all the imple
ments, vessels, and necessaries used

in the bath, such as strigils, oil, per-

fumes, towels, &c. Apul. Met. iii.

p. 51. Compare Lamprid. Alex. Sev.

42. Paul. Z>/>. 34. 2. 33.

BALNEA'RIS, sc.fur. ifiarioKXev-

Tr]i, Diog. Laert. vi. 52. XiOTroduTrjs,

Id. i//. Catull. xxxiii. i. A fellow

who made a livelihood by stealing the

clothes of poor people, who had no
slaves of their own to take care of

them, from the public baths while
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their owners were bathing ;
for at

Rome every one was compelled by
law to strip himself in the undressing-
room before he was permitted to enter

the bathing apartments (Cic. Ccel.

26. ), the object of which was to pre-
vent the property or utensils of the

establishment from being purloined,
and concealed under the dress.

BALNEA'RIA. Absolutely, for

a set of baths, or bathing chambers.

Cic. Q. Fr. iii. I. I. See EalinE/E
and Balineum.
BALNEA'TOR (/SaXavei^s). The

keeper of a set of baths. Cic. Cael.

26. Also the bath-man ;
a slave who

attended to the V)aths in a private
house. Alciphr. Ep. i. 23.
BALNEA'TRIX. The mistress

of a set of baths, or who has charge
of the women's department of the

same. Petr. ap. Serv. Ain. xii. 159.
BAL'NEUM. See Balineum.
BALTERA'RIUS. The master

or keeper of the belts {ballet), an
officer in the Imperial household,
whose duty it was to provide and

keep in the wardrobe those articles

of use and ornament. Inscript. ap.
Reines. el. 8. n. 69. Spon. Miscell.

Erud. A fit. p. 253.
BALTE'OLUS. Diminutive of

Balteus.
BALTEUS or BAL'TEUM

(reXayiiti;'). A baldric or shoiddcr

belt, passed over

one shoulder,
and under the

other, for the

purpose of sus-

pending the

sword, in the

same manner as

our soldiers

carry their side-

arms. (Quint,
xi. 3. 140.) It

was fastened in front by a buckle

(Virg. ALn. v. 314.), and frequently
enriched with studs (bullcE) of gold or

precious stones (Virg. /. <:.), both
which particulars are distinctly visible

in the illustration, from a trophy at

Rome, commonly known as " the

trophies of Marius," but in reality

belonging to the age of Trajan.
2. The Greek soldiers of the

Homeric age also used a similar belt

to carry their shields by ; and, conse-

quently, wore two of them at the

same time. Hom. //. xiv. 404.

3. A similar kind of belt, also de-

signated by the same term, was used

in like manner for suspending a

quiver from the shoulders (Virg. ALh.
V. 313. Nemes. Cyiwg. 91.), and a

musical instrument, like the lyre or

guitar from the neck. (Apul. Flor.

ii. 15. 2.) See the illustration to

Pharetratus, 3. and Lvristria,
which afford examples of a belt ap-

plied in both of these ways.

4. An ornamental belt or band,
sometimes decorated with gold and sil-

ver studs, or v.'ith

embroidery, which
was placed round
a horse's neck and

breast, below the

monile or throat-

band, and from
which bells were
often suspended.

(Apul. Met. X.

p. 224.) The illustration is from a

fictile vase : compare the example
under Tintinnabulatus, which is

plain, and with a bell hanging from it.

5. Less accurately, and particu-

larly by the poets, a girdle round
the waist (Lucan. ii. 361. Sil. Ital.

x. 181. Cinguhim), and a horse's

girth round the body. Claud. Ep.
xxi. and xx. See Cingui.a.

6. The broad flat belt in the

sphere, which
contains the

twelve signs of

the Zodiac, and

represents the

sun's course

through them

(Manihus, iii.

334.), as shown

by the engraving, which is

from a painting at Pompeii.

copied
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-. The band wliicli encircles the

bolster or cushion on the side of an

Ionic capital ;
in technical language,

the band or girdle of the bolsters.

(Vitruv. xi. 5. 7.) It is often covered
with sculpture, as in the example,
which represents a side view of a

capital belonging to the temple of

Minerva Polias.

8. In a theatre or amphitheatre,
a wall or belt, which formed a line of

demarcation between one tier of

seats {Mceniannm) and another.

(Calpurn. Ed. vi. 47.) The object
of this was to prevent the different

classes of spectators from passing
over from the places assigned to their

respective orders into other parts of

the building where they were not

entitled to sit ; as for instance, from

an upper circle into a lower one.

The illustration presents a view in

the larger theatre at Tompeii, and
shows a portion of two incrTiiana., or

tiers of seats, separated by the balteiis

between them. It will be understood

that this belt, whicli here is only a

fragment, ran uninterruptedly round
the entire range of seats. The visitors,

upon entering the theatre, walked
round the covered gallery shown by
the large dark arch on the right hand,

until they came to either of the small

doors [vo7nitoria), through which

they passed into the interior, and
descended the staircases in front of

them until they came to the row or

step {gradus) in which their respec-
tive places were situate. Another
balteus is seen above, also with two
of its doors, which separated the

second nurniamuii from the scats

above. It will also be observed that

the covered passage which encircles

the first nieEiiicinum has no commu-
nication with the one above, which
was approached by a separate cor-

ridor of its own, connected with a

distinct set of staircases in the ex-

ternal shell of the building.
BAPHI'UM i^a^eiov). A dyer's

establishment. Inscript. a/>. Carli,

Antich. Ital. tom. 3. p. 14. Proaa-a-

tori Baphii Cisscv Histrice. Lamprid.
Alex. Sev. 40. Strabo, xvi. 2.

i^ 23.
BAPTISTE'RIUM {^a-n-TiaTT,-

piov). Properly a Greek word (Si-

don. £p. ii. 2.), though not extant

in any Greek author. A cold plung-

ing bath, constructed in the cella

fngidaria. (Plm. Ep. ii. 1 7. II. Id.

V. 6. 25.) The illustration presents a

view of the cold bath, and room which
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contains it, as now remaining at Pom-

peii. The Ijatli itself {baptisterium) is

a circular marble basin, of 12 feet 9
inches diameter, indented with two

steps, and having a short low seat at

the bottom (on the left hand in the

engraving), upon which the bather

might sit and wash.
2. Amongst the ecclesiastical

writers, or subsequently to the estab-

lishment of Christianity, a building
distinct from the church in which tlie

baptismal font was placed (Sidon.

£p. iv. 15 ) ;
of which the baptistry

built by Constantine near the church
of S. Giovanni Latei'ano, at Rome,
affords an actual example. A view
of the interior of tliis edifice may be
seen in Gaily Knight's "Ecclesiastical

Architecture of Italy."
BARBA'TULU.S [l>Trr]v>)TT]s Trpw-

Tov. Ael. V. H. X. 18. Hom. //. xxiv.

348. ). Having a youthful beard grow-
ing just round the chin, without being
shortened or trimmed into shape by
the barber (Cic. AU. i. 14.), as it was
worn by the youth of Rome before the

custom of shaving had obtained ; and,

subsequently, until the age of man-

hood, when its ample growth required
to be artificially trimmed into form.

Youths used to grease their faces with

oil from the lamps, to anticipate nature

in making the moustache and beard

grow. (Petr. Sat. 75. 10.) Th^illustra-

tion is taken from a statue of Drusus,
the son of Tiberius, found at Pompeii.
BARBA'TUS (vTrrjrrjrt^s, TTMyoj-

Tias). Wearing the beard of its natural

length, as was frequently practised by
the Greeks, until the age of Alexander,

and universally by the Romans, until

the year B.C. 300
(Phn. If. JV. vii. 59.

Compare I.iv. v. 41.
and Cic. Co;/. 14.),

whence the Latin
writers commonly
use the word to de-

scribe the rude and

unpolished manners
of the early ages (Cic.

Afur. 12. Id.St'xt.8.

Juv. iv. 103), when
beards were worn like that in the ex-

ample from an engraved gem, supposed
to represent Numa Pompilius, from
the resemblance it bears to the profile

upon some coins which have the name
of Numa inscribed upon them.

2. Barbati4S bene. Having tlie beard

neatly clipped and

trimmed, so as to

give it an artificial

kind of beauty ;
a

practice which came
into fashion amongst
the young exquisites
towards the latter

days of the republic

(Cic. Cat. ii. 10.),

and was generally

adopted by the emperors from the time
of Hadrian, as in the annexed bust of

Antoninus Pius, from an engraved gem.
BAR'BITOS and BAR'BITON

(l3dp[3tTos, iic'ifjfiiTor, and fSapvjjiror.

Jul, Poll. iv. 59.). A
stringed instrument be-

longing to the class of

lyres ; but which was
of a larger size and had
thicker strings (Pollux,
/. c), and, therefore,

produced louder and
and fuller notes than
the usual instruments

of that kmd. In other

respects, it was played
in the same manner
as they were, with the

fingers and the p/ee-

trum, or quill (Claud.
Proem, ad Epith, in Niipt. Hon.
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d Mar. 9. Auson. Epigr. 44.) ;

and thus it may be regarded as

an instrument which bore the same

analogy to the lyre as our violon-

cello does to the violin. All these

particulars make it highly probable
that the figure here introduced

affords an authentic specimen of the

ancient harhitos. It is copied from a

Pompeian painting, where it stands

by the side of Apollo, resting on a

knob, like our bass viol, upon the

ground, and reaching as high as half

way up the figure.
BAR'CA. A boat employed for

discharging a cargo, and transporting
it to the shore. When the vessel put
to sea, it was shipped on board, and

only lowered down again when its

services were required. Isidor. Orig.
xix. I. 19. Not. Tir. p. 77.
BARDOCUCUL'LUS. A hood

or cowl (cHciillus), which, if we

might judge from the name, was

peculiar to the Bardoei, a people of

illyria (compare Capitol. Pertin. 8.) ;

but Mart. (i?/. i. 54., compare Juv.
Sat. viii. 145.) attributes it to the

Gauls, and in another passage {Ep.
xiv. 128.) he clearly indicates that it

was an outer garment worn by the

common people of that country, and

bearing some sort of resemblance to

the Roman fcEmila. Thus it was

probably a cloak of coarse materials,
with a hood to it, which covered the

whole body, like the one worn by the

carter in the annexed engraving,

which is copied from a sepulchral
bas - relief found at Langres, in

France. It has sleeves, which the

pccnula had not
j

but there is a slit

at the side (just near the right foot),

the same as in the pcEnula, only not
so long ; and it is precisely these re-

semblances and discrepancies which
account for the juxtaposition of the

two words in Martial.

BA'RIS (/Sapts). A fiat-bottomed
boat used - upon the Nile, for the

transport of merchandise, and more

especially for conveying a dead body
across the river to the place of se-

pulture, in the funeral procession.
(Herod, ii. 96. Diodor. i. 96.) The
illustration shows one of these boats

with a mummy placed in it, from an

Egyptian painting. When Proper-
tius (iii. II. 44.) applies the name to

the war vessels of Antony and Cleo-

patra, it is to be understood in a

sense of extreme irony and con-

tempt.
BASCAU'DA. The Welsh

"basgawd," and English "basket."
These articles of ancient British

manufacture were imported, together
with their name, into Rome (Mart.

Ep. xiv. 99.), where they were em-

ployed amongst the table utensils,

and held in much esteem. Juv. Sat.

xii. 46. Schol. Vet. ad I.

BASIL'ICA. A spacious public

building erected in, or contiguous to

the forum or market-place, for the

merchants and people of business

to meet in, as well as for a court of

justice ; thus answering in many
respects to our " Town Hall

" and
"
Exchange." Cic. Verr. ii. 5. 58.

Id. Alt. ii. 14.

The internal construction of a

basilica bore a very close resemblance
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to most of our old English churches.
It consisted of a central nave and
two side aisles, divided from it by a

row of columns on each side, as

shown on the annexed ground-plan
of the Basilica at Pompeii. In this

part of the building, the merchants

and people of business congregated
and transacted their affairs. At the

further extremity of the principal
nave, a portion was railed off (see
the right hand of the preceding cut),
like the chancel of a church, or a
tribune was thrown out (see the next

woodcut), so as to form a recess

apart from the noise and activity of
the traffickers in the body of the

building ;
and in these the judges sat,

and the counsel pleaded. The whole
of the interior was further surrounded

by an upper gallery raised upon the

columns which divided the aisles

below, as represented in the annexed

engraving, which shows a longitudinal

MnlnMnlrHMnHnlnlnlnarlnrnK^^^

section and elevation down the centre

of the ancient Basilica at Verona, as

restored from its remains by the

Count Arnaldi. These upper gal-
leries were mainly intended for the

accommodation of spectators and idle

loungers ;
who were thus enabled to

watch the proceedings going on with-

out creating confusion, or disturbing
the real business below. Vitr. v. i.

2. After the introduction and
establishment of Christianity by
Constantine, many of the ancient

basilica were converted by him into

places for religious worsliip, for which

purpose their plan of construction

was so well adapted ; hence, amongst
the ecclesiastical writers, after that

period, the word is commonly used
to designate a church (Sulp. Sev.

Hist. Sacr. ii. 33. and 38.). Five
of these edifices at Rome still retain

their ancient name of basilicce ; and,

moreover, preserve a record of their

original purpose, by being kept
open, like a court of justice, the
whole day, instead of being shut

at certain hours, like all the other

churches.

BASILTCUS, sc. jactus. The
name given to one of the throws on
the dice. What combination of

numbers was required to turn up
the throw is not ascertained

;
but it

was evidently a good cast, from the

name, though below the Venus,
which was the best of all. Plaut.

C/ttr. ii. 3. 80. Becker, Gallns,

p. 393. Transl.

BASTP:R'NA. a sort of palan-
quin, more especially appropriated
to the use of females. (Poet. Incert.

in Anthok Lat. Ep. iii. 183.) It

was a close carriage (Ammian. xiv.

6. 16.) ;
and was borne hy two

mules, one before and one behind,

F
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each harnessed to a separate pair of

shafts. (PallacL vii. 2. 3.) The
whole of this descripiion corresponds
so predsely with the annexed draw-

ing, from an old woodcut of the

15th cenniry, and with similar ir.-

Teyances still in use in rir; .:
-

countries, as to leave no doubt : 1

the ancient bctsterna was forr

a similar modeL
BASTERXARIUS. A siave

who drove the mules, which carried a

palanquin or basUma. STmm. Ep,
tL 15.

BATILXUM or BATILXUS.
A small shovel or fire pan, used

a» a chafing-dish, in which lighted
:is carried for the purpose
^ odoriferous herbs and

-oense. (Hor. Sat. L 5. 36.
ixic example is from an original c:

brcMize found at PompeiL
2. A common shovel or scoop fcr

removing filth, rubbish, ic ; some-
time made of wood (Varro, R. R.
L 50. 2.), and sometimes of iron.

Varro, R. R. iiL 6. 5.

3. A small and flatdsh pan, or

dish, with a handle to it, employ«i as

a crucible for assaying silver. iPiin.

H. N. xsxiiL 44.1 The example is

copied from a bas-relief found on the

made of fibres, leaves, or wiUow
strips platted together by the Ro-
mans (Isidor. Orig. xix. 34. 6. and

13.), and of the palm kaf. on the

papyrus, by the Egyptians. (ApuL

VLi Appia. the use of which is

clearly identified in the original, by j

the representation of a bag of money
beside it.

BATIOLA. A :

cup of large dimer.

materials ; but of

form and capacity
Plant Stuh. v. 4. 12.

BAX'A and BAX'EA. A %ht
sort of slipper, or sandal, or shoe, :

Met. iL 39. . They were worn on
the Comic stage (Plant. Men. ii. 3.

4a I and by philtKojdiers who af-

fected simplicity <rf dies. (ApuJ.
Met. xL p. 244.) The example is

from an original of papyrus in the
Berlin collecti<m. They are some-
r~-~- 'ndicated oa. the feet rf Egyp-

ues, and many originals have
. sed in the Egyptian

r made with dose ades

her, like a shoe ;

.ear forming a moe
^. across the instep ;

.... - .-__^.i. .L-=.c the specnnen here
r .craved, with a band across the

:tnd another smaHer leaf in

- part of the sole, intended to
: :i— ti^e great toe through.
BEX^A. A Gaulish wcKd, used

to designate a four-wheded cart or

carriage made of wicker-work, and

capable of holding several j)ersons, as

seen in the example copied from the
Column erf Antoninus. Festns, s. v.

Schefifer, Re Veku. ii. 21. Compare

i:^:>. -^
-^-'r-ra.-.;:.-.^ or tWO-

:? ff -r.'rh™.r : ss, for instanop,
; of the As ;

^-; -„: _;;-- _ --.__ coinage as a

piece of m<Miey. Varro, L. L.x. 172.
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BESTIA'ElUS {9^,pu>^uixn^). One
•who was trained and lured to fight
with wild beasts at the Circensian

games, in the Roman amphitheatre,
or upon any particular occasion when
shows of this nature were exhibited

to the people. (Cic. Scxt. 64. Id.

Q. Fr. ii 6.) The Bestiarii were
distinct from the gladiators, and

altogether regarded as an inferior

class of combatants (Pet. Sat. 45.

II.); nevertheless, they were at

first folly protected, like them, with
defensive and offensive armour ; viz.

a helmet, shield, knife or sword, and
defences for the legs ; most of which

particulars are shown in the illus-

tration, forming part of a bas-relief

let into the wall of the Palazzo

Savelli, now Orsini, at Rome, and
which is built upon the ruins of the

theatre of Marcellus ; at the dedi-

cation of which 600 wild beasts were

killed, a slaughter commemorated,
no doubt, by the bas-relief here in-

troduced. But latterly they became
more distinct in their accoutrements
and mode of fighting, having no body

armour beyond bandages on their

legs and arms ; and for offensive

weapons, carrying only a spear or a

sword in one hand, and a piece of

coloured cloth, like the Spanish
matador, in the other

;
as shown by

the last example, from a tomb at

Pomjjeii. This custom was first in-

troduced in the reign of Claudius.

Plin. H. X. viii. 21.

BIBLIOPOLA (St^XwiriiXijr).
A bookseller- whose trade consisted

in collecting MSS. (Mart. Ep. iv.

72. ) ; advertising them by catalogues
afiixed to the outside of his shop
(yizn. Ep. L iiS. II. Hor. Sat. i.

4. 71. Id. A. P. 373.) : multiph-ing

copies by the employment of various

bands to transcribe them (Mart. Ep.
ii- 8. Compare Ep. vii. II.); and

disposing of the same by sale. (Plin.

Ep. ix. II.)

BIBLIOTHECA {^i^\Lo0riKv\
A library ; /. e. the apartment or

building in which a collection of

books is preserved. (Cic. Earn. \u.

28.) A room fitted up as a hbrary
was discovered in one of the houses

at Herculaneum, in the year 1753,
which contained 1756 MSS., exclu-

sive of many destroyed by the work-
men before their value was known.

They were arranged in shelves, or

presses, round the room, to the height
of nearly six feet ; and in its centre,

there was also an isolated case,

formed by a rectangular column,
I which fronted each way, and was
'

filled in the same maimer as the

other shelves. lorio, Officina de

Papiri.
2. A library ; /. e. the collection of

books contained in a library. Cic.

Earn. xiiL 77. Festus, s. v.

3. A book- case, or set of book
shelves. PauL Dig. 30. 1. 41. UIp.

Dig. 32. 3. 52. § 8.

BIBLIOTHE'CULA. -^ small

library. Svmm. Ep. iv. 18.

BICLIVIUM. A sofa, or couch,

adapted for two persons to recline on
at their meals, 6c c. (Plaut. Barch.

iv. 3. 84- and 117.) It is a hybrid
word, half Latin and half Greek,
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(Quint, i. 5. 68.) The example is

from a Roman bas-relief.

BIDENS (StKfXXa, aixivvt)). A
strong and heavy two-pronged hoe

(Ov. Fast. iv. 927.), employed for vari-

..^^^l^J^^.^^.<.^l«..>...^>.-v...^.«wM»^»w^^l^7^.'/^l^Hl

ous agricultural purposes ;
such as, for

hoeing up the soil instead of plough-
ing ;

for breaking the clods of earth

turned up by the plough ;
for loosen-

ing and clearing the earth about the

roots of the vine, &c. (Virg. G. ii.

355. 400. Tibull. ii. 3. 6. Columell.

iv. 17. 8.) The example is from an

engraved gem, which represents
Saturn in the character of an agri-
cultural slave, in allusion to the

Saturnalian festival.

2. As an adjective, it is descriptive
of things which are formed with two

prongs, blades, or teeth
; 7is/o7-/ex or

ferriim bidens (Virg. Cat. 8. Id. Cu-.

213.), a pair of shears (cut of FoR-
FEX) ; bidens ancora (Plin. vii. 57.),
an anchor with a double fluke, for in

early times they were only made with
a single one. Cut of Ancora.
BIDEN'TAL. A small temple or

.shrine, consecrated by the augurs,
and enclosing an altar erected upon
any spot which had been struck with

lightning (picteal) ; so cnlled because
it was customary to sacrifice a sheep
of two years old (bidens) at such

places. (Festus, .f. z/. Hor. A. F. 471.

Apul. Deo Socr. p. 677.) The il-

BIFRONS.

lustration affords a view of the fe-

two fronts or

ways ;
a type

mains of a bidental at Pompeii. The
altar is seen in the centre, and parts
of the columns which enclosed it are

standing in their places ;
the roof

and superstructure may be easily

imagined.
BIF'ORIS and BIF'ORUS (5.9.-

/3os). Bivalve ; applied to windows
and doors, to indicate those which

open in two leaves, instead of all in

one piece, similar to what we call

French ivindows and folding- doors.

(Ovid. Pont. iii. 3. 5. Vitruv. iv. 6.

6.) See the illustration to Ante-
PAGMENTUM.
BIF'RONS (5tM^Tu.7ros). Having

faces looking both

attri-

buted to Janus, as il-

lustrative of his great

sagacity, and emblem-
atic of his knowledgeof
the past and future,

—
the known, which, as

it were, lies before, and
the unknown, which is

behind. (Virg. Ain. vii. 180.) Busts
of this kind, with the likenesses of

different persons turned back to

back, were much used by the ancients

to ornament their libraries and pic-
ture galleries ; they were frequently

placed on the top of a square pillar at

the meeting of cross-roads ; and very

generally as a termination for the

top of a post forming the upright to

a garden railing, or other ornamental
enclosure ;

for which purposes an

object presenting a front or complete
view all round is especially adapted.
The illustration is from the Capitol
at Rome ; it presents two female

busts, of the same likeness, a rare

coincidence ;
for busts of this kind
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mostly represent male heads of dif-

ferent persons, very generally philo-

sophers, or of the Indian Bacchus,
united with some mythological or

other personage.
BI'GA (awwpU). A pair of

horses yoked together ; which was

effected by a cross-bar resting on

their withers, like our curricle-bar,

as is very plainly shown l)y the illus-

tration, from a Pompeian painting.
In this sense the plural, lng(?, is

generally and most appropriately used.

Plin. H. N. vii. 57. Virg. .-En. ii.

272. Catull. Iv. 26.

2. In the singular, more accu-

rately, though the plural is also used,
a car drawn by a pair of hor.ses ;

a

two-horsed carriage (Suet. Tib. 26.

Tac. Hist. i. 86.), and .equally ap-

plied to a war-car, or racing chariot,

which latter is represented by the

engraving, from a fictile lamp.
BIGA'TUS, sc. numinus^ or argen-

tuin bigafttm. (Liv. xxxiii. 23.) A
silver denarius ; one of the earliest

Roman coins (Liv. xxiii. 15. Tac.

Germ. 5), which bore the device of a

biga, or two-horse car, on the re-

verse (Plin. //. N.
xxxiii. 13.), from
which it received

its name. The ex-

ample is from an

original in the Brit-

ish Museum, and
drawn of the actual size.

BIJ'UGIS and BIJ'UGUS. The
same as BiGA, in both senses.

BI'LANX. With two scales. Marc.

Capell. ii. 180. p. 42. See Libra.
B I' L I X (difiiTOi). Literally,

made with two threads, or by a

double set of leashes (licia), in refer-

ence to cloth woven like our "twill"
or "dimity" (Virg. yEn. xii. 375.),
the peculiarity of which depends
upon the manner in which the threads

of the warp and woof are interlaced.

In a piece of common "calico," the

threads cross each other at right

angles, every thread of the woof

{suhtemen) jiassing alternately over

and under one of the threads of the

warp {stamen), for which a single set

of leashes is sufficient
;
but in twilled

fabrics a thread of the woof is passed
crver one, and then under two or more
threads of the warp, which gives a

ribbed appearance in the pattern.

Thus, when the twill is formed by

passing over one thread and under

two, it requires ttvo sets of leashes,

and was distinguished by the epithet
bilix ;

when over one, and under

three, trilix ; and so on.

B I L Y C H' N I S, sc. lucerna. A
lamp furnished with two nozzles and

^^^^^Wlr

wicks, so as to give out two sepa-
rate flames (Pet. Sat. 30. 2.), as in



86 BIPALIUM. BIREMIS.

the example, from an original of

bronze.

BIPA'LIUM. A particular kind
of spade, fitted with a cross-bar at a

certain height above the blade, upon
which the labourer pressed his foot

in digging, and thus drove the blade

two spits deep, or twice the depth of

the common spade {pala). The
usual reacli of this instrument was
two feet, but that could be increased

or diminished, by placing the cross-

bar either farther from, or nearer to,

the blade. (Cato, R. R. 45. 2. Varro,
R. R. i. 37. 5. Columell. xi. 3. 11.)

The example is from a sepulchral bas-

relief.

BIP'EDA. A large tile, two feet

long, used for making pavements in

the open air. Pallad. i. 40. 2. Id. i.

19. I.

BIPEN'NTFER. Bearing, or

armed with the double-bladed axe

(bipennis), a weapon especially char-

acteristic of the Amazons, as seen in

the illustration, from a

Greek bas -
relief, but

also attributed to other

persons, as to the

Thracian king, Lycur-
gus (Ov. Afc't. iv. 22.),

and to Areas, the son

of Jupiter and Callisto.

Ov. Met. viii. 391.
BIPEN'NIS {UffTo-

fios iriXeKVi, a^im)). An
axe with a double edge
or blade (Isidor. Ori^':

xix. 19. II.); used as a chip axe (Hor.
Od. iv. 4. 57.), and more com-

monly as a weapon of war. (Virg.
^«. v. 307. Plin. //. N. viii. 8.)

See the illustration and preceding
word.

EIPRO'RUS [hlTrpwpos). Having
a double prow (Hygin. Fab. 168.

277.) ;
which probably means a

vessel built sharp fore and aft, like

the fast-sailing "proas" of the In-

dian seas, so that it could sail either

way without tacking or going about.

Compare Tac. A7in. ii. 6.

BIRE'MIS (S/kwttos). Literally,
furnished with a pair of oars or

sculls ;
and thence used, both adjec-

tively with scapha, and absolutely,
for a small boat rowed by one man,

who handles a pair of sculls, as in

the engraving, from an ancient fresco

painting. Hor. Od. iii. 29. 62.

Lucan. viii. 562. Compare 565. and

611., where the same is designated
pai~da 7-atis, and ahius.

2. (SlKpoTos). Furnished with fwa
banks of oars {ordines) ; which is the

^\

more common application of the term.

It designates a bireme or vessel of

war, which has two lines of oars on
each side, placed in a diagonal posi-
tion one above the other, as in the

example, from a marble bas-relief of

the Villa Albani, each oar being
worked by a single rower. (Plin.

H. N. vii. 57. Cc-es. B. C. iii. 40. Tac.

Hist. v. 23.) That such was the

arrangement adopted in the construc-

tion of a bireme, is sufficiently evident

from the figure in the cut ; by the

sculptures on Trajan's Column (23.
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24. 59. 61. ed. Bartoli), where a

similar disposition is indicated ;
and

by the passaoje of Tacitus (/. c),
which distinguishes a vessel which
has its oars placed in a single file

(moneris) from the bireme, which,

therefore, had them distributed in

two—coniJ>let qtiod biremium, qucBque

simplici ordine agebaiittir.

BIROTUS, and BIRO'TA sub-

stantively. Having two wheels,
and thus designating any description
of carriage so constructed ; all of

which are enumerated in the Ana-

lytical Index. Non. Marc. s. v. Cisiuni,

p. 86. Cod. Theodos. 8. 5. 8.

BIR'RUS. A capote, or cape,
with a hood to it (Schol. Vet. ad

Juv. Sat. viii. 145), which was in

very common use amongst all classes

under the later emperors, as an out-

door covering for the head and shoul-

ders. It had a long nap, like beaver

(Claud. Epigr. 42.), and from the

thickness of its texture is designated
as stiff (;7^i?«j, Sulp. Sev. Dial. 14.),

both of which qualities are clearly

recognisable in the illustration, from
a statue found at Pompeii, which re-

presents a young fisherman asleep in

his capote.
BISAC'CIUM. A pair of saddle-

bags made of coarse sacking ;
the

original of the Italian bisacce, and
Zia6.Kt.ov of the modern' Greeks.
I'et. ^'«A 31. 9. Anton. rtd('/.

BISELLA'RIUS. A person to

whom the privilege was accorded of

using a bisellium. Inscript. ap.
Grut. 1099. 2.

BISEL'LIUM. A state chair of

large dimensions, sufficient for hold-

ing two persons (Varro, Z. Z. v.

128.) ; though there is every reason
to believe that it was only used by

one
;
as the several specimens found

or represented at Pompeii are usually

accompanied by a single footstool

{siippcdaneum) placed in the centre,
similar to the example here given,
which is from a Pompeian bas-relief,
and has its name, bisellium, inscribed

above it. These chairs were used

by persons of distinction, especially
the Augustals, in the provinces,
at the theatre and other public

places, in the same manner as the

sella curulis was at Rome. Inscrip.

ap. Mazois. Kiiines de Pomp. vol. i.

p. 24. ap. Fabretti, c. 3. n. 324. ap.
Grut. 475. 3.

BIVTUM. A road, or street,

which branches into two forks (Plin.

H. N. vi. 32.) ; hence, in bivio (Virg.
yiin. ix. 238.), at the point of diver-

gence between two such roads or

streets, and which in the town of

Pompeii is always furnished with a

fountain, as in the example, which

presents a street view in that city.

BOr^. Probably identical with

the Greek /cXotot, which was a large
wooden collar, put round the neck of

mischievous dogs (Xen. Hell. ii. 4.

41.) ; whence the Romans applied
the word, in a similar sense, to a

collar of wood or iron put round the

neck of slaves and criminals. Plaut.
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As. iii. 2. 5. Id. Capt. iv.' 2. 109.

Prudent. Praf. Psycli. 34. Hieron.

5. ill Hicrem. 27.

BOLE'TAR. Properly a dish

for serving mushrooms {boleti) upon
(Mart. Ep. xiv. loi.) ;

and thence

transferred to any kind of dish. Apic.
ii. I. V. 2. viii. 7.

BOTEL'LUS. Diminutive of

hotuhts. Mart. v. 78.
BOTULA'RIUS. A maker and

vendor of botuli, black puddings, or

sausage meat. Sen. Ep, 56.
BOT'ULUS {<t>vaK-n). A sort of

sausage meat or black pudding, for it

was prepared with the blood of the

animal (Tertull. Apol. 9.), which

appears to have been prized more

especially by the common people,
and such gentry as Trimalchio of

Petronius. Mart. xiv. 72. Gell. xvi.

7. 3. Petr. Sat. xlix. 10.

BOVl'LE. (Veget. iv. i. 3.) The
same as Bubile, which is the more
usual form.

BRABE'UM, BRABI'UM, or

BRAVrUM (^pa^elov). The prize

given to the victor at the public

games. (Prudent. IIep2 Sre^. v.

538.) The exclamation bravo! as a

sign of approval, refers its origin to

this word.
BRABEU'TA {^pajSevrris). The

judge who declared the victors, and
awarded the prizes at the public

games of Greece. Suet. iVd'w, 53.
BRAC'^ or BRAC'C.-E (dua-

^upiSes). An article of dress which

entirely covered the lower part of the

person from the waist (see cut 2 )

to the ankles, and was either made to

fit the figure nearly tight, like our

pantaloons, or to sit more loosely
round the legs, like trowsers. The
word contains the elements of the

.Scotch bnvis, and English breeches ;

but answers more closely to the

pantaloons and trowsers ol the present

day. The Romans included both

kinds under the general term of

bi-aca ; but the Greeks distinguished
each particular form by a character-

istic name ; as follows :
—

I. dca^i'pi'Sfs. A pair of tight
trowsers or pantaloons, more espe-

cially proper to the Eastern nations,
and amongst these the Amazons
and Persians (Ovid. Trist. v. lO. 34.
Herod, i. 71.), as shown by the en-

graving annexed, which represents a

Persian prince at the battle of Issus,

from the great mosaic at Pompeii.
2. Braces laxce {QiiXaKoi). A pair

of loose trowsers, worn in the same

manner as the preceding, but more

generally characteristic of the north-

ern nations (Ovid. Trist. v. 7. 49.
Lucan. i. 430), as seen in the an-

nexed figure, representing one of the

German auxiliaries in the army of

Trajan; and of the Phrygians, amongst
the Asiatics (Eur. Cyel. 182), conse-

quently the usual costume of Paris.

3. Bracer virgatcE (Propert. iv. 10.

43.), or pietcB (Val. Flacc. vi. 227.).

Striped, checked, and embroidered

trowsers, which wer6 much worn by
the inhabitants of Asia. See the next

illustration.
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BRACA'RIUS. Strictly a trcnvser-

viaker (Lamprid. Alex. Sev. 24.) ;
but

in the Edict of Diocletian (p. 20.), a

tailor in general, who made any kind

of vest.

BRACA'TUS or BRACCA'TUS.
In general, a person who wears trow-

sers or pantaloons ;
more especially

intended to characterise the Asiatic

or northern races (Cic. Fam. ix. 15.

Pers. Sat. iii. 53.), as distinguished
from the Greeks, by whom they were
never worn

; and from the Romans,

by whom they were only adopted at a

late period of the Empire, or by per-
sons who affected a foreign style.

Tac. Hist. ii. 20.

2. Bracatiis totuvi corpus, breeched

from head to foot. An expression
intended to describe a peculiar sort

of costume commonly worn by the

races who inhabited the shores of the

Palus Mieotis (Mela, ii. i.),
and

often seen on the figures of Amazons
on the Greek fictile vases, from one
of which the illustration here intro-

duced is taken. It was a dress

which formed a pair of pantaloons
below, and a sort of waistcoat or

jacket above ;
but was made all in

one length, as the phrase indicates,

and as is clearly shown by ai figure
in Winkelman [M-on. Iited. No. 149.),

which leaves exposed the portion
here concealed by the kilt.

3. Bracatus miles. A frowsered

soldier ; which means, M'hen the

phrase is used with reference to tlie

republican or early Imperial period,
a foreign soldier or auxiliary (Pro-

pert, iii. 4. 17.) from any of the

nations who wore long trowsers as

their national costume (see the cut of

Braca: 2. and many other examples
on the Column of Trajan) ;

but from
the days of Alexander Severus, and

subsequently, these articles of apparel
were also adopted by the Roman

soldiers (Lamprid. Alex. Srj. 40.),

and may be seen on those figures of

the arch of Constantine, which were

executed at the period when the arch

was built, and not taken from the

works of Trajan, one of which is

here introduced ; consequently, in any

writings of this period the phrase
is equally characteristic of the Ro-

mans themselves.

4. Bracata Gallia. A department of

(iaul, so called from the long breeches

or trowsers worn by its inhabitants.

It was subsequently termed Gallia

Narbonensis. Mela, ii. 59. Plin.

H. N. iii. 5.

BRACHIA'LE (ir€pi^paxc6uiou).
A piece of defensive armour which

covered the brachium,
or part of the arm be-

tween the wrist and
elbow. It is distinctly
mentioned by Xenophon
(Cyrop. vi. 4. 2.) as

part of the accoutre-

ments worn by the Per-

sians, and is sometimes
seen on figures of Ro-
man gladiators, though
name does not occur in tins sense,

except, perhaps, Trebell. Claud. 14.,

Latin
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where, however, it may mean a

bracelet. The example here intro-

duced is from an original of bronze,
which was found, with other pieces
of armour, at Pompeii, and probably
belonged to a gladiator. Tjie rings

by which it VA'as fastened on the front

of the arm are seen at the side.

BREPHOTROPHE'UM and
BREPHOTROPHI'UM (^p^tpo-

Tpo(t>^1ov). K foundling-hospital ; both

words, however, the Latin as well as

Greek, are of a late date, not occurring
before the age of the Christian empe-
rors, when foundlings were declared to

be free, and those who received or

educated them were forbidden by law
to detain, or sell them as slaves (Imp.

Justin. Cod. i. 2. 19.) ;
for while the

exposure, sale, or giving in pawn of

children was commonly permitted
and practised, it is not likely that any
establishment of this kind would be
maintained at the public expense.
BUBI'LE {^oo.v\os or -ov). A

cow-shed, cow-house, or stall for oxen.

m 1
1 Ti

(Phsedr. ii. 8. Cato, Ji. R. 4. Colu-

mell. i. 6. 4.) The illustration, which

might almost have been sketched

from a modern farm-yard, is copied
from a miniature of the Vatican Virgil.

BUB'SEQUA. A cow-boy, who

drives the cattle to and from their

pastures, &c. (Apul. Met. viii. p. 152.
Sidon. E/>. i. 6.) The example is

from the Vatican Virgil.
BUBUL'CUS (^ouKoXos). In a

general sense, a cow-herd, neat-herd.

or herdsman (Virg. Eel. x. 9.), who
tends, manages, and has the general
care of the cattle on a farm ; in

which sense the term pastor is more
common. The illustration is from an

engraved gem.
2. More especially and frequently,

a coimtryman who drives a team of

oxen attached to the plough (Columell.
ii. 5. 2. ii. 13. I. ii. 2. 25.), as shown in

the illustration s. Arator ;
or to a

waggon of any kind. Ovid. Trist.

iii. 12. 30.
BUCCELLA'TUM. a hard soh

dier's biscuit, which was distributed

for rations upon a march. Spart.
Pescenn. Nig. 10. Ammian. xvii. 8. 2.

BUCCULA {vapa.'ivo.eii). The

cheek-piece of a helmet, which was
furnished with one on each of its

sides, attached by hinges, so as to

be lifted up and down at pleasure.
In active exercise the bucculcB were

fastened under the

chin ;
when the

wearer was ' '

at

ease," they were

frequently tied up
over the top of

the skull-cap. (See
the illustrations s.

Galea. Liv. xliv.

34. Juv. X. 134.) The engraving
shows one side of an original bronze

helmet found in a tomb at Pcestum,
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with the cheek-piece depending from
it.

BUCCULA'RIUS. One who
made, or affixed cheek-pieces (buc-

ciiUe) to hehiiets. Aurel. Arcad. Dig.

50. 6. 6.

BU'CINA and BUC'CINA
l^vKavrj). A particular kind of horn,
formed in spiral twists (Ovid. A/cf. i.

336.), like the shell of the fish out of

which it was originally made, as

shown by the annexed engraving,
from a small bronze figure once be-

longing to Blanchini. In this, its

earliest form, it was commonly used

by swine and neat-herds to collect

their droves from the woods (Varro,
J?. R. ii. 4. 20. Id. iii. 13. i. Prop,
iv. 10. 29. ) ; by the night watch, and

the Accejisi, to give notice of the

hours by night or day (Prop. iv. 4.

6. Seneca, Tliyest. 798.); and in

early times, to summon the Quirites
to the assembly, or collect them upon
any emergency. Prop. iv. i. 13.

2. The biicina was also employed
as one of the three wind instruments

with which signals were made, or

the word of command given to the

soldiery (Polyb. xv. 12. 2. Virg.
/En. xi. 475. Veget. Mil. iii. 5.);
but the military instrument was then
of a different form, having a larger
mouth made of metal, and bent round
underneath [quti: in semetipsam areo

circulo Jlectitiu; Veget. /.<-.), of which
kind a specimen is here given, from

BUCINA'TOR or BUCCINA'-
TOR {&\)Ka.vr\Tr\%, or jSvKaviarrjs).
One who blows the horn, called

bucina (Polyb. ii. 29. 6. Id. xxx. 13.
II. Caes. B. C. ii. 35.), which in

addition to the uses mentioned in the

last article, was also employed for

making signals on board ship, as in

the example, from a terra-cotta lamp.

a marble bas-relief, published by
Burney, Hist, of Music, vol. i. p. 6.

which represents a ship coming into

port ; the sailors are furling the sails,

while the master signalises its arrival

by sounding the bucina.

BUL'GA. A small leathern bag,
which was carried on the arm (Non.
s. V. p. 78. ed. Mer-

cer), in the same
manner as the mo-
dern reticule, by
travellers, who used

it as a money bag
(Lucil. Sat. vi. p. 20.

I. ed. Gerlach. Varro

ap. Non. /. c.)\ and

by agriculturists, as a pouch, con-

taining the seed at sowing time (the

K-r\pa. (nr€pno<l>6po's of the Greek An-

thology), to M'hich use the example
here given was applied ;

it is borne

by a. figure furnished with various

implements of husbandry on a beauti-

ful silver tazza of the Neapolitan
Museum. Alns. Bm-b. xii. 47.

BULL A. Literally a 7vatej-

bubble; whence the word is applied
to various ornaments of a globular

form, or which possess some affinity

in shape to a bubble, viz, :—
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^ii?^=^A>.6^jiiii

I. The head of a nail
;
made >.A

rich and elaborate designs in bronze,

or sometinies gold
(Cic. Va-r. ,\. 57.),
and used for orna-

menting the external

panels of a door.

The example is from
an original of bronze, and represents
one of the nail heads which decorate

the ancient bronze doors of the Pan-

theon at Rome.
2. A boss or stud of the precious

metals or other valuable material,
affixed as an orna-

ment to other objects ;

as, for instance, to a

girdle, shoulder belt,

sword sheath, &c.

(Virg. ^-En. ix. 359.)
The example is from an original in

ivory found in the catacombs at Rome.

3. Bulla aurca. A golden orna-

ment, worn by the Roman children

of noble families. (I'lin. //. N.
xxxiii. 4.) It consisted of two con-

cave plates of gold fastened together

l)y an elastic brace of the same

material, so as to form a complete

globe, within which an amulet was
contained. (Macrob. Sat. i. 6.)

The illustration represents an original
which was found at Roma Vecchia

(Ficoroni, Bolla d' Oro, p. 8.), and is

drawn of one-third the actual size.

4. Bulla srortca. An ornament of

a similar description, only made of

leather, instead of gold, which was
worn attached to a thong of the same

material {loriim, Juv. v. 165.), bv
the children of freedmen and of the

lower classes. (Ascon. in Cic. Vei't:

v. 58.) The example is from a
small bronze statue found at Perugia,
in which the details of the band by
which it was fastened round the neck

clearly indicate that it was made of a

leather plat.

BULLA'TUS. Wearing the

bulla ; which was suspended by a

fastening round the neck, .so as to

hang in front of the breast. It was
so worn by Roman children, until

they attained the age
of puberty, when it

was laid aside, toge-
ther with the pne-
texta, and dedicated

to the tutelary dei-

ties of their house.

(Scipio Afr. ap. Ma-
crob. Sat. ii. 10. Pers.

Sat. V. 31.) The il-

lustration is from a

bas-relief in terra-

cotta, and represents
a youth with his tablet at^schooL
BUL'LULA. Diminutive of

Bulla. An ornament, worn by
females round their necks, of similar
character to the last, but of smaller

dimensions, and made of gold, silver,

bronze, or of precious stones. \\\-

script. ap. Ficoroni, Bolla iV Oro,

p. 26. Hieron. in Isai. ii. 3. 18.

BU'RA or BU'RIS {-tvrii). The

plough tail (Varro, R. R. i. 19. 2.) ;

i.e., the hinder part of an ancient

plough formed out of the branch of a

tree, or a single piece of timber, bent

at one end into a curve (^'irg. Georg.
i. 169.), like an ox's tail (jSoos ovpk).
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from which resemblance tlie Latin

name originated. (Serv. ad Virg.
/. c. Isidor. Orig. xx. 14., 2.) The

illustration represents an ancient

plougli, from an engraved gem ;
the

bent part on the left hand is the

hura ; the short hook under it, shod

with iron, acted as the share {vomer) ;

the upright stock, formed by a

natural brancli growing out in an

opposite direction, the liandle {stiva),

by which the ploughman guided his

machine ;
and the straight end, pro-

ceeding horizontally from the curve,

a pole [tc-iiio), to whicli the oxen were

attached. Compare also AR.A.TRUM,

2., where the same part is shown

upon a Greek plough of improved
construction at the letters \ x.

BUSTUARIUS. A gladiator
who en^agred in mortal combat round

the funeral pyre at the burning of a

body ; a custom which originated in

tile notion that the manes were ap-

peased with blood, and the conse-

quent practice of killing prisoners
taken in war over the graves of those

who were slain in battle. (Serv. ad

Virg. .-£«. X, 519. Cic. /*/j. 9. Com-
pare Hom. //. xxi. 26. Floras, iii.

20. 9.) The illustration is from an

engraved gem ; the character of the

figure is indicated by the sepulchral

pyramid in the background.
BUS'TUM (ry/A^oj, Kavarpa). A

vacant space of ground, on which a

funeral pile was raised, and the corpse

burnt
;
but expressly so termed when

this area was contained within the

sepulchral enclosure, and contiguous
to the tomb in which the ashes were
afterwards deposited. It is, therefore,
to be considered in the light of a

private or family burning ground, in

contradistinction to the Ustriniim, or

public one. P'estus, s. v. Lucret. iii.

919. Cic. Leg. ii. 26. Suet. AWo, 38.

Strabo, V. iii. 8., of the one attached to

the Mausoleum of Augustus in the

Campus Martius.

BU'TYRUM (l3ovTvpov). Butter;
an article which does not appear to

have been either of Greek or Roman
invention, but to have come to the

former people from the Scythians,

Thracians, and Phrygians, and to

the latter from the nations of Ger-

many. After they liad become ac-

quainted with the manner of making
it, it was only used as a medicine, or

as an ointment in the baths, but not

as an article of food, nor in cookery ;

and it would moreover appear that

they were unable to make it of the

same firmness and consistency as we

do, or to work it beyond an oily or

almost liquid state, for in all the

passages in which the word occurs it

is spoken of as something fluid and
to be poured out. Columell. vi. 12.

5. Plin. H. N. xi. 96. Id. xxviii.

35. Beckman, History of Inventions,
vol. i. p. 504-7. London, 1846.
BUXUM (ttu^os). Box-wood ; an

article much employed by the ancients,

as it is with us, on account of its con-

sistency and fitness for working ;

whence the word is commonly used

to signify any of the various articles

made of such wood ;
for example :

—
1. A boy's whipping-top. Virg.

yEn. vii. 382. Pers. Sat. iii. 51.

2. A box - wood flute or pipe.

(Ovid. Met. xiv. 537. Prop. iv. 8.

42. ) A pair of box-wood pipes from

Greece are preserved in the British

Museum. See Tibia.

3. A box-wood comb. (Ov. Fast.

vi. 229. Juv. xiv. 194.) See PkcteiN.

4. {Trvj^lov). A box -wood tablet,
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covered with wax, for writingon. (Prop,
iii. 23. 8.) See Cera, Tabella.

or CACAB'-
Diminutive of

I.

CAC'CABUS
KOLKKafios). A

CACAB'ULUS
ULUM (KCLKKd^lOv).

Cacabus. Apic. iv.

CA'CABUS or

{KaKKOL^r], KUKKa^is,

pot for boiling meal,

7'egetables, &=€. (Varro,
/,. L. V. 127.), which
was placed immedi-

ately upon the fire, or on
a trivet (tripus) stand-

ing over it. (Compare
Ahenum.) The com-
mon sorts were made of earthenware ;

whence, when other kinds are re-

commended, the material is always

specified by a characteristic epithet,
as a tin pot {stagneus, Columell. xii.

42. I.); a bronze pot {irneus. Id.

xii. 48. I.) ;
a silver pot {argenteus,

Ulp. Dig. 34. 2. 20.) The example re-

presents a bronze original, from Pom-

peii ;
a specimen in use, and upon a

trivet, is given under Tripus i.

CADUCEA'TOR. A general
name for any person who was sent

out from one belligerent party to

another, carrying the wand of peace
{cadiiceiis) ; or, as we should express

it, the bearer of a flag of truce. The

persons of those employed upon such

missions were at all times held sacred

and inviolable. Liv. xxxii. 32. Cato,

ap. Fest. s. v. See also Ceryx and
Fetialis.

CADU'CEUS or CADU'CEUM
{KTjpvKeioi', KTjpvKior). In general,

a

herald's wand (Cic. de Oraf.
i. 46.), which consisted of a

simple olive stick, ornamented
with garlands (MUller, Arc/mo-

logie der Kiinst, p. 504. and
the illustration to Ceryx 2.) ;

but the word is more specially

applied to the wand assigned

by ancient artists and poets
to Mercury {cadnceiis Mercurialis,

Apul. Met. xi. p. 245.), in his ca-

pacity of herald or messenger of the

gods. In this, the place of the gar-
lands is occupied by snakes ; in

allusion to the fable which states

that Mercury, observing two snakes

fighting with one another, separated
them with his staff

; whence a stick

thus decorated came to be adopted
as the emblem of peace. (Hygin.
Aslroii. ii. 7. Macrob. Sat. i. 19.)
Both these characteristics, the olive

stick and the snakes for garlands,
are clearly represented in the ex-

ample, which is copied from a se-

pulchral urn. Sometimes a pair of

wings are added on the top, as in the

next illustration.

CADU'CIFER. In general, one
who carries the caduceus, but more

especially used as a characteristic

epithet of Mercury, by which it is

implied that he is the messenger of

heaven. (Ov. Met. viii. 627. Id.

Fast. V. 449.) The illustration is

from a Roman marble.

CADUS (/cdSos). A large earthen-

ware jar, used chiefly for holding
wine (Mart. iv. 66. 8. Virg.
ALn. i. 195. Id. Cop. 11.) ;

but also employed for other

purposes
— to contain oil,

honey, dried fruits, salted

fish, meats, &c. (Mart. i.

44. 9. Id. i. 56. 10. Plin.

H. N'. XV. 21. Id. xviii. 73.)
It had a narrowish neck and

mouth, which could be

closed with a stopper or cork bung
(Plin. //. N. xvi. 13.), and a body
which was pointed at bottom, and
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possessing the general shape of a

boy's whipping-top [turbines cado-

}-um, Plin. H. N. xxvii. 5.) ;
all

which characteristic properties are

observable in the illustration, from
an original discovered amongst
various other sorts of vessels in an
ancient wine cellar, of which the plan
and elevation is introduced under
Cella.
CiELUM {y\{'<pavov). The chisel

or graver used by persons who prac-
tise the art of chasing (aelatura)
in metals. Isidor. Orig. xx. 4. 7.

Quint, ii. 21. 24.
2. See CcELUM.
C^MENTA'RIUS (XidoXbyos).

One who builds rough walls of un-

hewn stones (ccetnenta). Hieron. Ep.
53-6.
C^MENTI'CIUS. Built of un-

hewn stones. The ancients adopted

two ways of building with rough
quarry stones ; one, in which very

large irregular masses were laid to-

gether without mortar, but having
the interstices filled in with the

smaller chippings, as shown in the

illustration above, which represents a

portion of the very ancient walls of

Tiryns ;
this kind they termed cic-

7nenticia structura antiqua. (Vitruv.
ii. 8. Liv. xxi. 11.) The other, very

> KCfJl.WA i-C^lVWA
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and sometimes reached as high up as

the elbow (ilhistratiou s. Pugil), and
armed with lead or metal bosses, as

in the examples, from an ancient

statue.

C^TRA. See Cetra.
CALAMA'RIUS. Theca cahi-

marta (KaXafiii). A pen-holder, or

case for carrying writing reeds.

(Suet. C/aMd. 35. Mart. 2'U. in Ep.
xiv. 19.) It is probable that these

cases also contained an ink-bottle,

like those now used by our school-boys;
whence the same -word calaniajo, in

the common language of Italy,
means an " ink-stand."

CALAMIS'TER, CALAMIS'-
TRUS, CALAMIS'TRUM (KoKa-

f«'s). A pair of curling-innis ;

so termed because the outer part
was hollow on its inside like a

reed {calamus) though, like our

own, they were made of iron, and
heated in the fire, to produce
artificial curls in the hair. (Varro,
L. L. V. 129. Cic. Post Red. i.7.

Pet. Sat. 102. 15.) The illustra-

tion is copied from a sepulchral
basrelief in the I'lorentine Gal-

lery, on which it appears amongst vari-

ous other articles of the toilet
; the

curling part alone is indicated on the

marble, as here represented, but that is

sufficient to show that the instrument
was similar in character to the one
still employed for the same purpose.
CALAMISTRA'TUS. Having

the hair artificially curled with the

irons {calamister) ; a practice veiy

prevalent at Rome, both amongst men
and women, in the time of Plautus,

Varro. and Cicero. Plaut. As. iii. 3.

37. Cic. Post Red. i. 6.

CAL'AMUS (/fctXa^os). literally
the haulm or stalk of any tall plant,
but more especially of the reed or

cane ; whence it is applied in the same

way as the word Arundo, and to de-

signate a similar class of object ; as

1. An arrow. Hor. Od. i. 15. 17.

Arundo 2.

2. Pan's pipes. Virg. Eel. ii.

Aritndo 6.

CALAUT'ICA,
{KpTfttpLVOv) . A

OJ-

3. A fishing-rod. Tibull. ii. 6. 23.
Arundo 3.

4. A fowler's lime-tipped rod.

Mart. Ep. xiv. 2r8. Arundo 4.

5. A writing-reed. Cic. Att. vi. 8.

Hor. A. P. 447. Arundo 5.

6. Also a tall reed or cane, set uj)
as a sign-post in the sandy deserts of

Egypt. Plin. //. A. vi. 33.

CALANT'ICA,
or CALVAT'ICA
cap fastened on

by a ligature
round the head,
with a kind of

curtain or lappets

hanging down
on both sides as _
far as the tips -^/f^AVX \V
of the shoulders ^ ^ \ \

(Eustath. ad. II.

xiv. 184.), so that they might be
drawn together at pleasure, and made
to conceal the vihole face. (Horn.
Od. i. 334. //. xiv. 184.) It was

commonly worn by the Egyptians of

both sexes (Riddle, s. ?'.), and is con-

sequently of frequent occurrence in the

paintings and sculptures belonging to

that nation, precisely similar to the

example here introduced, which is

copied from a statue of Isis in the

Capitol at Rome. When adojited by
the Greeks and Romans, its use was
confined to the female sex (Non.
Marc. s. v. p. 537-), or to persons
who affected a foreign or effeminate

costume. Cic. Fyagm. Or. in Clod.

p. 115. ed. Amed. Peyron. Lips.

1824.

The affinity of the Greek and
Latin words, and their identity with

the figure in the engraving, may be

established thus. The Greek term
is derived from Kpds, and Sew or Mfj-o,

meaning literally that which is fas-'

tened by a ligature to the head, and

Nonius (/. c.) gives a similar inter-

pretation to the Latin one—quod
capiti innectitur : whilst Ausonius

{Perioch. Od. 5.), translates the

Kp!)Seiivoi' of Homer by the Latin

calanlka or calvaticcu The illustra-
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tion and derivation of the Greek
word also explain another of the

senses in which it is used (Horn. Od.

iii. 392.); viz. a leather cap tied

over the mouth and bung of a vessel

containing wine or other liquids,

which the lexicographers erroneously

translate, "the lid oi a vessel." The
ilhistration moreover will explain

why Cicero (/. c.) and Servius {ad

Virg. ALn. ix. 616.) use the words
calantica and mitra as nearly con-

vertible terms (compare the illustra-

tions to each word) ; and, at the same

time, account for one of the Latin

names, calvatica, which is probably
the only true one, because in Egypt
it really was used to cover the bald

heads of the priests of Isis (grege calvo,

Juv. Sat. vi. 533.), and at Rome by
old women who had lost their hair, as

in the medal of Aurelia, the mother
of Julius Caesar (Guasco, Ornatrici,

p. 91.), which is fastened round the

head with a band, precisely like the

example introduced above.

CALATHIS'CUS {Ka\aQiaKo^).
Diminutive of Calatkus. CatuU.

Ixiv. 320.
C A L'A THUS (KdXa(9os).

woman's work-basket (Virg. ^En.

805.), made of wicker-

work, and gradually

expanding upwards
towards the top (Plin.

//. N. xxi. II.); espe-

cially employed for

containing the wool
and materials for spinning (Juv.
ii. 54.), as in the example, which re-

presents Leda's work-basket, from a

Pompeian painting, with the balls of

wool and bobbins in it.

2. A basket of precisely the same
form and material, employed out of

doors for holding fruit,
'

flowers,

cheese, &c., which is of very com-
mon occurrence in ancient works of

art. Virg. £cl. ii. 46. Id. Georg. iii.

400. Ov. A. Am. ii. 264.

3. A drinking-cup, which we may
naturally infer to have l^een so termed,
because it resembled a woman's work-

Sat.

î ~^m

basket in shape ;
as shown by the

figure in the illustration, held

by a cupbearer in one of the

miniatures of the Vatican

Virgil. Virg. Eel. v. 71.
Mart. Ep. ix. 60. 15. Id. xiv. 107.

4, The niodmSj or bushel, which
was placed as an ornament ujjon the

top of the head of

Jupiter Serapis,

(Macrob. Sat. i.

20.), and which,
as seen in the ex-

ample, from an en-

graved gem re-

presenting the

head of Serapis,

possessed the same
form as a woman's
work-basket.

CALA'TOR. A public crier ;

particularly one who was attached to

the service of the priesthood (Suet.
Gramm. 12.), whose duty it was to

precede the high priest on his way to

the sacrifice, and put a stop to any
kind of work, which it was considered

would pollute the ceremony on a fes-

tival or holy day. Serv. ad Virg.

Georg. i. 268.

2. A private servant or messenger.
Plant. Merc. v. 2. 11. Id. Rud. ii.

3- 5-

CALAUTTCA. See Calantica.
CALCAR (i-yKevTpis, Pherecr.

Com. ap. Poll. x. 54. fivdoip. Theo-

phrast. Char, xxi.) A horseman's spur
(Plaut. As. iii. 3. 118. Virg. yEn. vi.

882.) ; so called, because it was affixed

to the heel {calx) of the rider (Isi-

dor. Orig. xx. 16. 6. Compare Virg.
Atn. xi. 714.); whence the manner
of applying it is clearly illustrated by

G
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the expression subdere equo cakaria.

(Curt. vii. 4. compare iv. 16.) The

right-hand figure in the annexed

engraving represents an original
from Caylus {Rccueil iVAntiq. vol. ill.

pi. 59. No. 5.), and closely resembles

one found at Herculaneum, excepting
that the latter has its point formed
like a lance head, or lozenge shaped.
All the ancient spurs are like these,

with a simple goad, calcis aculeus

(Columell. viii. 2. 8., where it is

applied to poultry), and not rowelled.

The left-hand figures present a side

and back view of the left foot of a

statue in the Vatican, representing
an Amazon, and show the straps and

fastenings by which the spur was
fixed to the foot ;

the goad itself is

broken off, but the place from which
it projected is clearly seen. The right
foot of the statue is not equipped in

the same way ;
from which cwcum-

stance some antiquaries incline to the

belief that the ancients only rode

with one spur, and that one on the

left leg.

2. In like manner, the spur which

grows out from the heel of a cock.

Columell. viii. 2. 8.

CALCA'TOR {\r,vo^dTr]s). One
who crushes grapes for making wine,

by treading them out with the naked

feet, as is still the practice in Italy.

(Calpurn. £c/. iv. 124.) In the il-

lustration, from a bas-relief in the

Library of St Mark at Venice, the

operation is performed by two per-
sons only, represented as Fauns ;

but in other ancient works of art, as

many as seven persons are seen ni

the vat at the same time, sometnires

supporting themselves by ropes over

head, but more commonly with

crutch-handled sticks, like those in

the annexed engraving.
CALCATO'RIUM. A raised

platform of masonry in the cellar

attached to a vineyard {ce//a zdnaria),
which was ascended by two or three

steps, and intended to form a gang-

way on a level with the tops of the

large vessels {dolia, citpce), in which
the wine was kept in bulk, for the

convenience of the persons who super-
intended its manufacture and sale.

(Pallad. i. 18. I.) It was so called

a calcaiido, or ab opere calcato ; and
is incorrectly explained in the dic-

tionaries, where it is taken for a vat

in which the grapes were trodden

out (see the preceding woodcut) ;

for a contrivance of that description

belongs clearly to the press-room
(ioratlari!i?>i), in which the wine was

made, and not to the cellar {cella

z'inaria), in which it was stored.

Cato designates the same thing by
the term suggestum. K. R. 154.

CALCEA'MEN. Same as Cal-
CRUS.

CALCEAMEN'TUM. A gene-
ral term, expressive of all kinds of

covering for the feet ; including the

various descriptions of boots and
shoes enumerated in the classed Index.

CALCEOLA'RIUS. A shoe-

maker. (Plant. Aul. iii, 5. 38.) The

illustration is from a painting exca-
vated at Resina, representing the

interior of a shoemaker's shop, in

which the two genii here figured
are employed at their trade.
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CALCE'OLUS {v-Koh-r]i>.a.riov).

Diminutive of Calceus ;
a small

shoe or boot ;
and thence more espe-

cially applied to those worn by
women. (Cic. N. D. i. 29.) The

engraving represents three specimens
of women's shoes from the Pompeian
paintings, of the most usual descrip-
tions. It will be observed that all of

them reach as high as the ankle, are

made with soles and low heels, and

with or without ties ;
but those

which are tied are either fastened by
a cord drawn in a hem round the

top, or have merely a slit over the

instep, through the sides of which
the lace is passed, and not lappets, as

was more usual in men's shoes. (See
the next illustration.) There does

not appear to have been any material

difference between the shoes of the

Greek and Roman females ; but many
of the latter wore the same as the men.
Ael. V. H. vii. 11.

CAL'CEUS (vTToSrjfjia koIXov, koKI-

Ktoi, Polyb. XXX. 16. 3.). A shoe or boot,

made upon a last and right and left

(Suet. Aug. 92.), so that it would com-

pletely cover the foot, as contradistin-

guished from the sandal, slipper, &c.,
which were only partial coverings (Cic.
Ilor. Suet. Plin.). The illustration re-

presents a lace-up or half boot, from a
bronze vase in the Collegio Romano,
and two men's shoes of the ordinary
kind, from paintings at Pompeii.

2. Calceiis patricius. The shoe
worn by the Roman senators, which
was of a different character from that

worn by the rest of the citizens.

whence the expression calceos viutare

(Cic. Phil. xiii. 13.) means, "to
become a senator." It was fastened

by straps crossing each other over
the instep* (Isidor. Orig. xix. 34. 4.),

and then carried round the leg as far

as the bottom of the calf, as is fre-

quently seen on statues draped in the

toga, and in the manner represented
by the annexed figures, of which the

front view is taken from a bronze,
the side one from a marble statue.

A lunated ornament, called Lunula,
was moreover attached to them, for

an account of which see that word.

3. Calceits repandus. A shoe

with a long pointed toe bent upwards
or backwards. (Cic.

Nat. Dear. i. 29., but

the diminutive is used

because applied to a

female.) This form

appears to have been of a great anti-

quity, for it is frequently seen in

Egyptian and Etruscan monuments,
from which latter people it came, like

many other of their fashions, to the

Romans, and remained in common
use in many parts of Europe until a

late period of the middle ages. The
illustration here given is Etruscan

(Gori, Mus. Etrusc. tab. 3. and 47.),

but it resembles exactly the shoes

worn by a figure of Juno Lanuvina
on a Roman denarius (Visconti,
Mus. P. Clt'?n. torn. 2. tav. A. vii.

No. 12.), which is draped in every

respect as Cicero (/. c.) describes her.

In a passage of Cato, quoted by Festus

(s. Mullt'os), the epithet uncinatus is,

accoiding to Scaliger's emendation,

applied to a shoe of this character ;

and the term uncipedes to the persons
who wore them, by TertuUian, de

Pall. 5.
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CALCULATOR. An account-

ant (Mart. Ep. x. 62.) : so called

because the ancients

used to reckon with

small stones {calculi)

upon a board covered

with sand. (Isidor.

Orig. X. 43. Aba-

cus.) The example
is from an Etruscan

gem, and represents an arithmetician

sitting at a table on which the peb-
bles for making his calculations are

seen, while the counting board, in-

scribed in Etruscan characters, which
are interpreted to mean " a calcu-

lator," is held in his left hand.

CAL'CULUS (xpT,((>os). Literally
a pebble, or small stone worn round

by friction, which was employed by
the ancients for several purposes, as

follows :
—

1. For mosaic work. Plin. //. JV.

xxxvi. 67.
2. A counter for reckoning. Cic.

Amic. 16. preceding woodcut, and
Abacus.

3. A pebble used in voting, which
was thrown into the urn

;
a white

one to acquit, and a black one to

condemn. Ovid. 3Iet. xv. 41.

4. A counter employed in games of

chance or skill, for the same purpose
as our chess and draftsmen

;
and

the term is applied indiscriminately
to the men employed in the Indus

diwdecim scriptorum or backgammon,
and in the Indus latrunculoruin, or

draughts. Ov. Am. ii. 207. Val.

Max. viii. 8. 2. Aul. Cell. xiv. I. 9.
CALDA'RIUM. The thermal

chamber in a set of baths. (Vitruv.
V. 10. Seneca, Ep. 86. Celsus, i. 4.)
In all the baths which have been

discovered, public as well as private,
this apartment is constantly arranged
upon a uniform plan, and consists of

three principal parts ;
a semicircular

alcove {laconicum) at one end (the

right hand in the engraving), with a

labrum upon a raised stem in the

centre of it
;
a vacant space in the

centre of the room {sudatio, sudato-

rium) ;
and a warm water bath {alveuis

at the other extremity
— all which

parts were essential to the ancient

.system of bathing. In the central

portion, the bather exercised himself

by lifting weights and performing
gymnastics, for the pui-pose of ex-

citing perspiration ; he then sat down
in the laconicum, and underwent a pro-
fuse perspiration, superinduced by the

hot air proceeding from the flues seen

under the flooring of the room ;
or

entered the warm water bath, if pre-

ferred, instead. It is probable that

in the more magnificent and extensive

structures, such as the Roman Thtr-

mre, separate apartments were appro-

priated for each of these operations ;

but in the smaller establishments,
such as the baths of Pompeii, and in

private houses, the thermal chamber,
in all the instances hitherto discovered,
and they are many, is uniformly

arranged in the manner described, and
shown by the illustration, which repre-
sents the section of a bath-room
attached to an ancient Roman villa

at Tusculum. The relative situation

and arrangement of such chambers
in connection with the other parts of

the establishment, and the general

ground-plan, will be understood by
referring to the illustrations, s. Bal-

INE.^, letters D and H
; and Balin-

EUM, letter D.

2. {iTTvoX^^rji, xuX/cetoj'). The boiler

in which the warm water for supplying
a bath was heated (Vitruv. v. lO.),

as seen in the preceding illustration

(where it is marked 2.), immediately
over the furnace, with its conduit tube
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into the bath. See also Ahenum 2.,

where the principle upon which the

ancients constructed and arranged
their coppers is explained.
CALENDA'RIUM ( 7/^6^0X67101/).

An almanack or calendar ; which,
like our own, contained the astro-

nomical, agricultural, and religious
notices of each month in the year ;

the name of the month, the number
of days it contained, and the length
of the day and night ; the sign of

the zodiac through which the sun

passes ; the various agricultural ope-
rations to be performed in the month

;

the divinity under whose guardian-

ship the month was placed ;
and the

various relifrious festivals which fell

MENSIS
JANTAR .

DIEa . XXXI .

NON . QUINT .

DUia . HOR . vniis .

NOX . HOR , XUII .

SOL .

CAPRICORNO .

TUTELA .

JLTNONia .

PALI'S

AQUITUR .

SAUX .

HARUNIK^
C^EDITUR

SACRIFiCAN .

DIS .

PLNATIBUS .

^^ , . .^^
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proves that the caliga was a close-

litting shoe, made upon a last, and
not a sandal, which left the toes

exposed, as has been generally in-

ferred from Bartoii's engravings of

the triumphal arches and cohimns.

The workman appears to hold tlie

handle of an awl in his right hand,
and in the left a caliga on the last,

while the fellow-shoe is on the table

before him.

CALIGA'TUS. Wearing the

caliga, or soldier's shoe (Juv. Sat. iii.

322), as seen in the last cut but one ;

and thence by implication, a comnwii
soldier (Suet. Aug. 25. Id. Vitell. J.),

because its use was peculiar to the

rank and file.

CALIPTRA or CALYFTRA
(KoKiiTTTpa, KaXufx/iia). A veil worn in

public by the young women of Greece
and Italy, for the purpose of conceal-

ing the features from the gaze of

strangers (Festus, s. v. Hom. Od. v.

232. Soph. Ag. 245.), very similar to

M'hat the Turkish women still use.

It was placed on the

top of the head, and

wrapped round the

face in such a man-
ner as to conceal

every part of it ex-

cept the upper por-
tion of the nose and
one of the eves

(Eurip. Iph. T. 372.)
and fell down over
the shoulders to

about the middle of

the figure, precisely as seen in the

illustration, from a small terra-cotta

figure in the Collegio Romano. A veil

of this kind was also worn by the brides

of Greece (."Esch. Ag. 1149.), and the

same costume is still preserved at

Rome for the young women who re-

ceive a dowry from the state on the

festival of the Annunciation.
CALIX (/ci;\tt).

cular wine - goblet
uf Greek invention

(Macrob. Sat. v.

21.), with a low

A shallow cir-

stem, and two small handles, like

the example, from an original of

terra-cotta
; frequently represented on

their fictile vases in carousals and

drinking scenes, and commonly met
with in every collection, sometimes
decorated with drawing, and at others

merely covered with a uniform coat

of lustrous black varnish.

2. A sort of soup plate or vegetable

dish, in which food of a liquid na-

ture, and vegetables
more especially, were
cooked and brought
to table. (Varro,
L. L. v. 127. Ovid.
Fast. V. 509.) The illustration an-

nexed is from an original of earthen-

ware found in the catacombs at

Rome. The edges of the platter on
which it stands, and which is in the

same piece as the top, have suffered

from time
;
but the general form of

the whole seems sufficiently applicable
to the purposes described.

3. A water-meter ; i.e., a copper
cap or tube of certain length and

capacity, attached to the end of a

main pipe at the part where it was
inserted into the reservoir of an

aqueduct {castellum), or to the end of

a branch pipe inserted in the main,
for the purpose of measuring the

cjuantity of water discharged into the

pipe. Every private house and public
establishment in the city of Rome
was by law entitled to the supply of

a certain quantity of water, and no
more than what the law allowed ;

it was measured out by means of

the calix, the length and diameter of

which being fixed, the number of

cubic feet of water passing through
it in a given time could be regulated
to a nicety. P'rontin. Aq. id.

CALO'NES. Slaves
"

to the Roman soldiery (Festus, s. v.),

who followed their masters to the

field, waited upon them as servants,
attended at their exercises, and per-
formed all the duties required of a

menial, such as carrying the 7'alluiii,

&c. Cic. A^at. Dcor. lii.
5.

Serv. ad

belonginj.
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Virg. ^neid. vi. I. and Nonius, s. v.

p. 62.

2. A farm-servant (Hon Sat. i. 6.

103.) ;
a palanquin or sedan bearer

(Senec. Ep. 1 10.) ;
and thus a menial

generally.
CALPAR. An antiquated name

for DoLiUM
;

which had already

grown obsolete in the time of Varro,
De Vit. Pop. Ro. ap. Non. s. v. p.

546.
CAL'THULA. An article of

female attire which appears to have
been much in vogue at the time of

Plautus. {Epid. ii. 2. 49.) It is

supposed to have received its name
from the caltha (Non. Marc. s. v.

p. 548.), the calendula officinalis of

Linnaeus, which is a flower of a

yellow colour ; but it is impossible to

ascertain the exact nature of merely
local or temporary fashions.

CALVAT'ICA. See Calantica.
CALX. The same as Linea

Alba
;

the chalked rope which
marked the commencement and

boundary of a race-course in the cir-

cus
;

l)ut this term is mostly used in a

figurative sense, to indicate the end
of anything, especially of life, the

course and casualties of which are

often typified by the race, its chances,

changes, and accidents. Cic. Sen. 23.
Id. Tusc. I. 8.

CAM'ARA, or CAM'ERA (ra-

/xapa). Strictly speaking, is a Greek
word adopted into the Latin language
(Cic. Q. Fr. iii. i. i. Pallad. i. 13.

I.), and used by the Roman archi-

tects to designate the vaulted ceiling
of a chamber, when constructed in

wood and plaster (Vitruv. vii. 3. cf.

Propert. iii. 2. 10.), instead of a re-

gular arch of brickwork or masonry
formed of regidar intrados and
voussoirs. This constitutes the real

distinction Ijetvveen the terms camara
and J'ornix ; but the former was also

transferred in a more general sense

to any kind of apartment or building
which had a vaulted ceiling. It con-

tains the elements of our word cham-

ber, through the modern Italian ca-

mera, their ordinary expression for a
room of any kind.

2. Catiitra vitrea. A vaulted

ceiling, of which the surface was
lined with plates of glass. Plin.

//. N. xxxvi. 64. Compare Stat.

Syh'- i- 3- 53- and i. 5. 42.

3. A small vessel used by tlie

Greek pirates, capable of containing
from twenty-five to thirty men. It

was of a very peculiar construction,

being made sharp fore and aft, but

round, large, and full in the centre or

midship, with the ribs rising upwards
from the water, and converging to-

gether, so as to form a sort of roof
over the vessel, from which pecu-
liarity its name was derived. (Strabo,
xi. 2. 12. Tac. Hist. iii. 47. Aul.
Gell. X. 25. 3.) An old engraving
by Y. Huiis after the elder Breugel,
and published by Jal {Archeologic
JVavale, vol. \i. p. 255. ), exhibits the

stern of a vessel constructed in the

manner described, and probably pre-
serves a trace of the ancient camara.
CAMEL'LA. A wooden bowl

for drinking out of, the form and

peculiarities of which are entirely un-

known. Ov. East. iv. 779. Pet.

Saf. 135. §3. and 4. Id. 64. § 13.
CAM ILLUS (KdSouXos or KctSw-

Xoy). An attendant who waited upon
the high priest while

officiating at the sacri-

fice
;
as the Camilla

M'as a young female
who attended in like

manner upon his wife.

They were selected

from the children of

noble families (Ma-
crob. Sat. iii. 8. Fes-

tus, s. Ela7?iinius), and
are frequently repre-
sented in ancient works
of art, standing at the

side of the priest or

bearing in their hands

employed in the sacred

example here introduced

Vatican Virgil.
CAMI'NUS (Kafiifos).

priestess, and
the vessels

rite. The
is from the

A smelting-
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furnace. (Plin. H. X. xxxiii. 21.)

The illustration represent? the section

and plan of a Roman smelting-fur-
nace discovered near Wandsford in

Northamptonshire. (Artis. Duro-
briv. pL 25.) -A. is the smelting-pot,
below which the fire "wus kindled, as

shown in the illustration to Forxa-
CUL.A. ; B, the slag lying about as it

ran from the fiimace ; c, the channel

which conveyed the metal into the

moulds, D.

2. A blacksmith^s forge (Sv^- ^'£>i.

vi. 630. Juv. Sat. xiv. 11 8.), which,
as shown by the annexed illustration,

from a sepulchral marble at Rome,

resembled in all respects those of our
own days. The centre figure holds
the iron on the anvil (iftcuj) by a

pair of pincers {forceps) ;
under the

an%-il is a vessel with water, for

plunging the heated iron and instru-

ments into ; the fire is seen in the

background ; and the bellows (follis),
with a man working them, behind the

left-hand figure.

3. A hearth or fire-plcue in private
houses, for the purpose of warming

an apartment (Hor. Ep. L il. 19.
Id. Sat. i. 5. 81. Suet lliell. %.\ or
for cooking, such as in early times
was constructed in the atrium, and
•which consisted of a mere stone
hearth raised above the level of the

floor, and upon which the l<^s of

firewood were placed, but without a
flue to carry away the smoke.

4. It still remains a doubtful f>oint,
whether caminus ever means a chimney
in our sense of that word, that is, a flue

intended to carry off smoke through
the different stories of a house, and

discharge it above the roof; as the

passages which might be cited for that

purpose are not at all conclusive. At
the same time, the absence of any
thing like a chimney on the top of a

bmlding in the numerous landscapes
portrayed by the Pompeian artists,

snd of any positive traces of such a
contrivance in the pubUc and private
edifices of that town, affords sufficient

evidence that, if known to the an-

cients, it must have been very rarely

applied ; consequently, in most

houses, the smoke must have escaped
through a mere opening in the roof,
at the windows, or through the doors.

But contrivances for making a fire in

the centre of a room, accomp>anied at

at least with a short flue, have been
discovered in several parts of Italy,
one at Baiae, another near Perugia,
and a third at Civita Vecchia, the

plan of which is given1
— — ^

in the annexed wood- I

cut, from a MS. by
Francesco di Giorgio,

preserved in the public

librarj^ at Siena. The
form is a parallelogram, entirely

enclosed by a wall of ten feet high
on three of its sides, but having an

o{>ening or doorway on the other.

Within this shell are placed four

columns with an architrave over

them, which supported a small pyra-
midal cupola, underneath which the

fire was made on the hearth ;
the

cupola ser\-ed to collect the smoke as

it ascended, and allowed it to pass
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out through an aperture \\\ its top.
If the edifices in whicli these stoves

were constructed were only one

story high, no flue, perhaps, was used ;

but if, as is most probable, there

were apartments above, it seems
almost certain that a small flue or

tube would have been placed over

the vent hole of the cupola, in the

same manner as it is in a baker's oven
at Pompeii, which is represented in

the annexed engraving ; though the

*''****?»•,

original height cannot be determined,
as only a portion of the gi'ound story
now remains.

CAMPESTRE. A kilt, fastened

round the loins, and reaching about

«i/
two-thirds down the thigh ;

worn
for the sake of decency by gladiators
and soldiers while training, or by
persons taking violent exercise in

public, when otherwise divested of

clothing (Hor. i?/. i. Ii. 18. Augus-
tin. Ch'. Dei, xi:v. 17.); so called

because these exercises were com-

monly performed in the Campus

Martius. In very hot weather it

was also worn by some persons,
instead of a tunic, under the toga.
(Ascoii. i>i Cic. Orat. pro Scauro.)
The illustration represents a gladiator
with the cafiipestre, from a terra-colta

lamp.
CAMPICUR'SIO. A sort of re-

view, or exercise performed by the

Roman soldiery in the Campus Mar-
tius. Veget. Mil. iii. 4.

CAMPIDOC'TOR (oTrXoStSaKri^s).
A drill sergeant, who taught the re-

cruits their exercises in the Campus
Martius. Veget. Mil. iii. 6. and 8.

Ammian. xv. 3. 10.

CANALIC'ULA. Diminutive of

Canalis ; a small drain, ditch, or

gutter. Varro, R. R. iii. 5.

CANALICULUS. Diminutive of
Canalis ; a small drain, ditch, or

gutter. Columell. viii. 15. 6. Vitruv.

X. 9. 7.

2. The vertical channel or groove
carved on the face of a triglyph

(Vitruv. iv. 3. 5.), marked by shading
in the example, from an ancient

Doric temple formerly existing in

the fonnn at Rome, as copied from

the original by Labacco.

CANA'LIS {(s<JiKi\v). An open
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channel, artificially made, of wood or

brickwork, for the purpose of supply-

ing cattle with water in the meadows,
and thus serving as a drinking

trough, as seen in the illustration

from the Vatican Virgil. Virg. G.

iii. 330. Varro, K. R. iii. 5. 2. Vitruv.

viii. 5. 2. and 6. I., where it is distin-

guished from Tubus and Fistula.
2. Canalis in Foro. Probably the

gutter or kennel, as we say, near the

centre of the Roman forum, from

which the rain waters were immedi-

ately discharged through an opening
into the Cloaca Maxima or main

sewer (Plant. Cure. iv. i. 15.) ;

whence the word canaluola was in-

vented as a nickname for a lazy,

idle fellow, because such people used

to loiter and lounge away their time

about this spot. Festus, s. v.

3. A narrow alley or passage in a

town. Liv. xxiii. 31.

4. A splint, employed by surgeons,
in setting broken bones. Celsus.

viii. 16.

5. In architecture, the channel in

an Ionic capital, which is a smooth
flat surface lying be-

tween the abacus

and cymatium or echi-

nus, and terminating
in the eye of the

volute. (Vitruv. iii. 5. 7.) It is

clearly shown in the engraving, which

represents a capital from the temple
of Fortuna Virilis at Rome.
CANCELLA'RIUS. A word

introduced at a late period of the

empire, and applied either to an
officer who kept guai'd before the

emperor's tent, or his sleeping apart-
ment, the approach to which was
closed by gratings (cancelli), as we
learn from Cassiodorus (Var. Ep. ii.

6. ), whence the appellation ;
or to a

sort of chief clerk ]iresiding over a

body of juniors \\'\\o assisted the

judges in a court of law, the tribunes

of which, where the judges and their

officers sat, were in like manner

separated from the body of the court

by an iron railing. Hence we derive

our term of
"
chancellor." Vopisc.

Carin. 16. Cassiodor. /. c.

CANCELLI (KiyXh, Spij^aKTOv).
Iron graiings and trellis work ; in-

tended as an ornamental fence to en-

close or protect anything (Varro,
K. K. iii. 5. 4. Columell. viii. I. 6.);

for instance, before the judges' tribune

in a court of law
;

in front of the

rostrum in the forum (Cic. Sext.

58.), which by some writers is recog-
nised in the annexed scene, from

the arch of Constantine ; along the

top of the podium, and each distinct

tier of seats in an amphitheatre (Ov.
A7n. iii. 2. 64.), as shown in the

restored section of the amphitheatre
of Pola (p. 29. a); and in short for

any situation requiring such an

object.
CANDE'LA. A candle made of

pitch, wax, or tallow, with the pith
of a bulrush for the wick (Plin.

//. N. xvi. 70.), which was used in

early times before the invention of the

oil lamp. Mart. Ep. xiv. 43.
2. A sort of torch, made of the

fibres of the papyrus twisted together
like a rope, or of a rope itself coated

with wax (Serv. ad Virg. ^n. xi.

143. Varro, L. L. v. 1 19.), which
was anciently carried in funeral pro-

cessions, and is represented in the

illustration, from a sepulchral marble

at Padua, which, according to the

tradition there preserved, is believed

to contain the remains of .St. Luke.

3. A mere rope coated with wax
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to preserve it from decay. Liv. xl.

2y.
CANDELA'BRUM. A contri-

vance devised for the purpose of

supporting a light in a position suffi-

ciently elevated above the ground to

distribute the rays to a convenient

distance around it. Of these the an-

cients had in use several kinds, viz.—
I. (Xyi^i'oCxos). A candlestick for

holding tapers or candles of Vizx and

tallow. These were either made
like our own, with a socket and
nozzle into which the end of the

candle was inserted (Varro, ap.
Macrob. Sat. iii. 4. Festus, j. v. ) ;

or with a sharp point at the end,
like those so commonly seen in the

churches of Italy, upon which the

bottom of the candle was stuck.

(Serv. «i^ Virg. ALn. i. 727.) An ex-

ample of the former kind is given in

the illustration, from an original found

at Pompeii ;
and an engraved gem

of the Worsley Museum affords a

specimen of the last sort, in which
the sharp point is seen projecting
from the top.

2. (\i'X''Oi'X<'s). A portable lamp-
stand, upon which an oil-lamp was

placed. These were
sometimes made ofvifood

(Pet. Sat. 95. 6.), but

mostly of metal (Cic.
Verr. ii. 4. 26), and
were either intended to

be placed upon some other piece of

furniture, like the annexed example,
which represents a bronze lamp and
stand found at Pompeii, of the kind

termed humile (Quint. Inst. vi. 3.

99.), which was meant to be placed
upon a table

; or they were made to

stand upon the ground ;

in which case they
were of considerable

height, and consisted

of a tall slender stem

[scapus^, generally imi-

tating the stalk of a

plant, or a tapering
column, and a round
flat dish or tray {super-

ficies) at the top, on
which the lamp was

placed, like the an-

nexed illustration from
a Pompeian original.
It is to candelabra of

this description that Vitruvius alludes

(vii. 5. 3.), when he reprehends the

practice adopted by the artists of his

own day, and of such frequent occur-

rence in the arabesque decorations of

the Pompeian houses, of introducing
them in the place of columns, as

architectural supports to architraves

and other superincumbent weights,
out of all proportion with such tall

and slender stems. Compare also

Lychnuchus.
3. {Xanirr-qp). A tall stand, with

a hollow cup, instead

superficies, at the top,
in which pitch, rosin,

or other inflammable
materials were lighted.
These were not port-

able, but were perma-
nently fixed in their

situations ; and were

frequently made of

marble, and fastened

down to the ground ;

not only in the interior

of temples and other

large buildings, but also

in the open air (Stat.

Sylv. i. 2. 231.), where

they served for illu-

minations on festivals

and occasions of rejoicing, precisely
as they are still used for similar pur-

poses in front of the cardinals' and

of the
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ambassadors' palaces at Rome in the

present day. The ilhistration is

taken from a bas-relief in the Villa

Borghese, and exemplifies this cus-

tom ; for it stands as an illumination

in front of an open colonnade, under

which a band of maidens are dancing,

upon the occasion of a marriage
festival. In the early or Homeric

times the Xa/iirr?J/) was a sort of grate

raised upon legs, or on a stand, in

which dried wood {UKairvov) was

burnt, for the purpose of giving light

to a room, instead of torches, candles,

or lamps. Horn. Odyss. xviii. 306-

310.
CANETIIORA or CANE'PIIO-

ROS {KafTjcpi'ipos). The basket-bearei- ;

a young Athenian

maiden, who walked
in the procession at

the festivals of De-

meter, Bacchus, and

Athena, carrying a

flat basket {caino/i, or

canistmm, Festus, j'.e'.)

on her head, in which

were deposited the

sacred cake, chaplet,

frankincense, and knife

employed to slay the

victim. Youngwomen
are frequently represented in

capacity l)y the ancient artists, and

similarly described by classic authors,

with their arms raised up, and in the

exact attitude of the figure here en-

graved, from a statue at Dresden.

Cic. Very. ii. 4. 3. Plin. H. N.
xxxvi. 4. n. 7. Compare Ovid. Md.
ii. 711-713.
CANIC'ULA. Pers. Sat. iii. 49.

Same as Cani.s 2.

CANLS. A chain ;
but whether of

any particular description is doubtful ;

though probably not, as the expression

may have originated in a play upon
the words catella, catelliis. Plant.

Cas. ii. 6. 37. Becker, Gal/iis, p. 232.

transl.

2. The worst throw upon the dice ;

i.e., when all aces were turned up.

Suet. Aug. 71.

this

C A N I S T E L' L U M. Diminu-

tive of Canistrum.
CANIS'TRUM and CANISTER

[Kaveov, Kain)s). A large, flat, open

basket, whence termed patulum (Ov.

Met. viii. 675.), and latum (Id. Fast.

ii. 650.), made of wicker-work (Pal-

lad, xii. 17), and without handles, so

as to be adapted for carrying on the

head, as shown by the figure in the

opposite column ; particularly em-

ployed as a bread-basket (Virg. ^€.n.

viii. 180.), in reference to which use

the example here introduced, from a

Pompeian painting, is carried by

Ceres, and filled with ears of corn.

CANO. To sing generally ;
but

also to sound, or play upon, any mu-

sical instrument (Cic. Div. ii. 59-) ;

as lituo eanere (Cic. Div. i. 1 7.),

to sound the litiius (see woodcut

s. LiTlCEN) ;
cornu eanere (Varro,

L. L. V. 91.), to sound the horn (see

CORNICEN) ;
tibiis eanere (Quint,

i. 10. 14.), to play upon the pipes

(TiBiCEN) ;
c'thara eanere (Tac.

Ann. xiv. 14.), to play the guitar

(CiTHARISTA).
2. Intus et foris eanere ; an ex-

pression descriptive of the peculiar

mode of playing upon the lyre,

which is represented
in the annexed en-

graving, from the

Aldobrandini fresco

in the Vatican. To
strike the chords

merely with the

plectrum hekl in the

right hand, was

foris eanere ; to

thrum the chords

merely with the

fingers of the left

ha'nd was intiis ea-

nere ; but when the two were used to-
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gether, and both sides of the instru-

ment struck at once, as in the en-

graving, the musician was said to

play on the inside and out, intiis ct

foris canere. Ascon. ad Cic. Verr.

ii. I. 20.

CANTE'RIUS. A gelding.

Varro, K. R. ii. 7. 15. Festus, s. v.

2. A prop for vines. Columell. iv.

12. I.

3. A machine used for suspending
horses vv'ith broken legs, to keep
their feet off the ground while the

bone is setting. Veget. Vd. iii. 47. 2.

4. In architecture, Canterii (d/tet-

^ovres, ffvcTdrai) are the ca>ithers or

principal rafters in the timber work
ofa roof (see Matekiatio,//.) ; their

upper ends meet together, and form
the apex of the pediment ; their

lower extremities rest upon tlie tie-

beams {tigna) ;
and in the finished

building are represented externally

by mutules {tmituli), which are, there-

fore, carved to represent the project-

ing extremities of a series of rafters.

Vitruv. iv. 2. i. and 3.

CANTERI'OLUS (6/cp//3as).

painter's easel ; represented in

annexed engraving,
with the picture on it,

from a Roman bas-re-

lief, precisely similar

to those still in use.

The Greek term for

this contrivance is well

authenticated
;
but the

Latin one here given,

upon the authority of

Riddle's English- Latin

Dictionary, though sufficiently appro-
priate, wants a positive authority.
CANTH'ARUS (KdvOapos). A gob-

let, or drinking cup, of Greek inven-

tion. It was furnished

with handles (Virg.
£cl. vi. 17.); and was
the cup particularly
sacred to Bacchus (Ma-
crob. Sat. v. 21.), as

the scyphus was to Hercules ;
conse-

quently in works of art, both painting
and sculpture, a vessel of the form

here engraved, from a fictile original,
is constantly represented in the hands
of that divinity.

2. A vase into which the water of

an ornamental fountain is discharged,
formed in the imitation of the drinking

cup. Paul. Dig. 30. 41.

3. A sort of boat, the peculiar

properties of which, however, are

unknown. Macrob. 6V?/. /. c. Aristoph.
Pac. 143.
CANTHE'RIUS. See Cante.

RIUS.

CANTHUS {iwlawTpov). The
tire of a tulteel ; a hoop of iron or

bronze fastened on to the felloe, to

preserve the wood from abrasion.

^Quint. i. 5. 8.) The Greek name
occurs in Homer (//. v. 725.) ; the

Latin one, though used by Persius

{Sat. V. 71.), is noted as a barbarism

by (^uintilian (/. c. ), who considers it

to be a Spanish, or an African, word.

CANTO. Used in the same
senses as Cano.
CANUM {Kavovv). A Greek

basket, made of reed or osiers, more

usually termed Canistkum in Latin.

Festus, s. V. Varro, L. L. v. 1 20.

CANUSINA'TUS. Wearmg a

garment wove from the wool of Ca-

nusium, now Canosa. Suet. Nero, 30.

Mart. Ep. ix. 23. 9.

CAPE'DO. An earthenware wine

jug, with a handle, such as was used

in early times at the sacrifice. (Cic.

Farad. \. 2.) Same as Capis.

CAPEDUN'CULA. Diminutive
of the preceding. Cic. JV. D. iii. 17.

CAPILLAMEN'TUM. A wig
of false hair, but particularly one in

which the hair is very long and

abundant, like a woman's head of

hair. Suet. Cal. II. Pet. Sat. no.

5. TertuU. Cult. Fcetn. 7. and Gale-
KUS 3.

CAPIL'LUS. The hair of the

head in general, and without refer-

ence to its quality or character ;
i. e.

equally applied to any description of

hair, whether long or short, straight

or curly, dressed or undressed. Cic.

Ov. Hor. Cses. Nep., &c.
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2. Also applied to the hair of the

beard (Cic. O^. ii. 7. Suet. N'ero,

I.); and to the fur of animals. Ca-
tull. 25. I. Aul. Gell. xii. i. 4.

CAPIS. A wine jug (Varro, aj>.

Non. s. Armillmii, p. 547.) of eaily
form and usage, made of earthenware,
and having a single handle, from which
circumstances the Roman gramma-
rians derive its name. (Varro, L. L.

V. 121. Festus, s. V.) In the early
and simple ages of Roman
history, earthenware vessels

of this description were of

common use, both for re-

ligious and other purposes
(Liv. X. 7. Pet. Sat. 52. 2.) ;

but with the increase of lux-

ury, they were relinquished for the

more elegant Greek forms, or were
made of more costly materials (Plin.

H. N. xxxvii. 7.), though still retained

for purposes of religion, which acquires
additional veneration and respect by
the preservation of ancient forms and

usages ; consequently, they are fre-

quently represented on coins and
medals struck in honour of persons

belonging to the priesthood, similar to

the figure here introduced, which is

copied from a bronze medal of the

Emperor Marcus Aurelius Antoninus,
on which he is represented in the

character of an augur.
CAPISTE'RIUM. A vessel em-

ployed for cleansing the ears of corn

after they had been threshed out and
winnowed. It appears to have been

something in the nature of an alveus,
or wooden trough, into which the

corn was put and shaken up, so that

the heavy grains subsided to the

bottom, while the light ones and any
refuse admixture which might have
been left amongst them after the

winnowing, 4 rose to the top, and
could be easily separated from the

rest. Possibly also water was em-

ployed in the operation. Columell.

ii. 9. II. Compare Apul. Met. ix. p.

193-
CAPIS'TRUM (0op^eid). A

halter or hecui-stall for horses, asses,

CAPITAL.

or oxen. (Varro, R. R. ii. 6, 4.

Ov. Met. X. 125.) The example is

from the Column of Trajan.
2. A nose piece, with spikes stick-

ing out from it, to prevent the young
of animals from sucking after they
had been weaned, such as is com-

monly used with calves at the present

day. Virg. Georg. iii. 399.

3. A ligature employed in training

vines, for fastening them to the up-

rights or cross-bars of a trellis.

Columell. iv. 20. 3.

4. A rope employed for suspending
the end of the press beam [prelum) in

a wine or oil press. Cato, R. R. xii.

5. A broad leather band or cheek-

piece, with an opening for the mouth,
worn by pipers, like a halter, round
the head and face, in order to com-

press the lips and cheeks when blow-

ing their instruments, which enabled

them to produce a fuller, firmer, and
more even tone, as shown by the

annexed illustration, from a bas-relief

at Rome. It does not appear to have

been always used, for pipers are as

often represented in works of art

without such an appendage as with

it
;
nor does the Latin name occur in

any of their classical writers, though
the Greek one is well authenticated.

Aristoph. Vesp. 582. Soph. Tr. 753.

CAPITAL. A small kerchief of
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woollen cloth (Varro, Z. L. v. 130.),

worn in early times by the Roman
women round the head, to keep the

hair from flowing loose ;
and subse-

quently retained as a peculiarity in

costume by young females attached

to the services of religion, such as

the Flaminica, or attendant upon the

wife of the Flamen Dialis. Varro,

/. c. Festus, s. V.

CAPITEL'LUM. Same as Capi-

TULUM.
C A P I T' I U M. An article of

female attire, worn upon the upper

part of the person, and over the

bosom (Varro, L. L. v. 13 1. Id. de

Fit. Pop. Rom. ap. Non. p. 542.),

but whether in the nature of a spencer

or of a coj-set^ it is difficult to deter-

mine. Aulus Gellius notes the word

as obsolete and peculiar to the com-

mon people ;
but in a passage from

Laberius quoted by him (xvi. 7. 3.),

it is described as of gaudy colours,

and worn outside the tunic ;
a de-

scription which agrees precisely with

the style, appearance, and manner in

which the peasant women of Italy

wear their corsets at the present day.
and with the figure here introduced.

from a sepulchral marble published
bv Gori {Inscript. Antiq. Flor. p.

344.), evidently intended to represent

a female of the lower class, from the

rough stone seat on which she sits,

whilst another figure, in the original,

assists at her toilet.

CAPITO'LIUM. The Capitol;

one of the seven hills of Rome, origi-

nally called Mons Satttrnius, a name
which was subsequently changed into

Mons Tarpeius, in allusion to the

virgin Tarpeia, who was said to have
been killed and buried there by the

Sabines ; and finally, during the

legendary period referred to as the

reign of Tarquinius Superbus, into

Mons Capitolitnis or Capitoliuvi, be-

cause a human head {caput) was
believed to have been found there

in digging the foundations for the

temple of Jupiter. (Varro, L. L. v. 41,

42. Liv. i. 55.) The hill was divided

into two summits, with a level space
between them : the northern and
more elevated one of the two, on
which the church of Ara Celi now
stands, being made into a fortress,

was termed the Arx, or citadel
;
the

lower one on the south, now Monte

Caprino, being occupied by the fa-

mous Capitoline temple. Niebuhr,
Hist. Kom. vol. i. p. 502. transl.

2. The Capitoline temple ; con-

structed by the last Tarquin upon the

southern summit of the Mons Capi-

tolinus, in honour of the three prin-

cipal Roman deities, Jupiter, Juno,
and Minerva. It comprised three

distinct cells {cellcc) parallel to each
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i.e., on the left of the spectator when

fronting the edifice, to Minerva, and
the other to Juno. The ground-plan
was a parallelogram, possessing only
a slight difference between its width

and length. A triple row of columns

supported the pediment in front, and
a double one formed a colonnade on

each of the flanks ;
but the rear,

which was turned from the city, had
no colonnade. (Dionys. iv. 6i.) The

plan here given is designed in ac-

cordance with the above description
from Dionysius, in order to convey a

clear notion of the internal arrange-
ment of this remarkable edifice, which
was constructed upon a plan so dif-

ferent from that usually adopted in

their religious buildings by the

Greeks and Romans. It is true that

the temple described by Dionysius
was the one existing in his own day,
which was built by Sylla, and dedi-

cated by Catulus; but we have it upon
record, that, from a feeling of reHgious

veneration, the original ground-plan
was never altered. Tac. Hist. iv. 53.
As regards the exterior elevation

of this famous temple, nothing but a

few blocks of large stones, which
formed the substruction, now remain

to give a faint idea of all its former

splendour ;
and the representations of

it, which appear upon coins, medals,
and bas-reliefs, are too minute and

imperfect in respect of details to

afford a fair conception of its real

character and appearance. It was
thrice destroyed by fire, and three

times rebuilt, but always upon the

former site, and with the same

ground-plan. The first structure was

certainly of the Etruscan order de-

scribed by Vitruvius, for the archi-

tects who built it were sent for from
Etruria for the purpose. (Liv. i. 56.)
When rebuilt for the first time by
Sylla, the only difference made con-

sisted in changing the order into the

Corinthian, for the columns were

brought from the temple of Jupiter

Olympius at Athens (Plin. //. N. xxxvi.

5.); which Vitruvius expressly says

{Proem, vii. 17.) were Corinthian,
and some of them are still remaining
there to piove the fact ; and the same

plan and architectural order were
still preserved under Vespasian (Tac.
Hist. iv. 53. ) ;

as also in the fourth

structure raised by Domitian, as tes-

tified l)y the illustration here annexed,

which is taken from a bas-relief be-

longing to the triumphal arch of

Marcus Aurelius, which represents
that emperor performing sacrifice in

front of the Capitoline temple : and

although the sculpture does not pre-
sent a faithful representation of the

real elevation, it will be observed
that the principal characteristics are

sufficiently indicated—the Corinthian

order of the columns, and the three

separate cells, which are expressed

by the unusual appearance of three

entrance doors. It is also well

known to those who are conversant

with the works of antiquity, that the

ancient artists, both Greek and Ro-

man, adopted as a constant practice
of their school, a certain conventional

manner of indicating, rather than

representing, the accessories and
localities amongst which the action

expressed took place ; instead of the

matter-of-fact custom now prevailing
of giving a perfect delineation, or, as

it were, portraiture, of the identical

spot and scene.

3. CapitoliuDi 7ietus. The old Ca-

pitol ; a small temple on the Quirinal

hill, dedicated to Jupiter, Juno, and
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Minerva, and supposed to have been
built by Nunia. This name, how-

ever, was not given to it until after
the erection of the more famous edi-

fice on the Capitoline hill, when it

was adopted, in order to distinguish
the two ; which Martial distmctly
does in the following verse — inde

nflvu7?i, veterem prospicis inde ymem.
Mart. Ep. vii. 73. Id. v. 22. Varro,
Z. L. v. 158. Val. Max. iv. 4. II.

CAPITULUM {tiriKpa.vov, kiov6-

Kpavov). The capital of a colutun ;

which, in the infancy of building as

an art, was nothing more than a

simple abacus, or square tablet of

wood, placed on the top of a wooden

trunk, the original column, to form
a broad bed for the architrave to

rest upon. (See the illustration and
article Abacus 6.) From this simple

beginning, it became eventually the

principal ornament of a column,
and a prominent feature by which
the different architectural orders are

distinguished ; being, like them, and

strictly speaking, divided into three

kinds, the Doric, Ionic, and Corin-

thian capitals, which, with the Roman
alterations, make five varieties in use

amongst the ancients; for the Tuscan,
of which no example remains, is only
a species of Doric ; and the Compo-
site is formed by a union of the Ionic

and Corinthian, having the foliage of

the latter surmounted by the volutes

of the former—a bastard capital in-

troduced in the Imperial age, when
the genius for invention was suc-

ceeded by a love for novelty and

splendour, and first employed in the

at Rome, where a
to be seen on the

triumphal arches

specimen is still

arch of Titus.

I. Capitultim Doricn7n. GREEK-.
The Greek Doric capital,' which is

the simplest of all,

being divided into

no more than three

principal parts : the

large square abacus at the top, re-

taining in this order its primitive
character to the last : the echinus or

quarter round, immediately below it ;

and the amcli, or anulets, just above
the neck of the shaft. The example
represents a Doric capital from the

Parthenon.

Roman. The Doric of the2.

complicated
parts.

and

often

Romans is more
varied in its

Instead of the simple
abacus, they substi-

tuted a moulded cy-
niatium and fillet ; in

place of the echinus, an ovolo,
broken by carving, as in the exam-

ple ;
instead of the anulets, either an

astragal (astragalus), or a bead and
fillet. The example is from a Roman
Temple near Albano.

3. Capitulum lonicum. Greek.
The Greek Ionic capital consists of

two leading features :

the abacus, which is

smaller and lower
than in the Doric, but

still square in its plan,

though moulded on the exterior

faces ;
and the volutes (voluta), or

spiral mouldings on each side of the

front, which are frequently connected

by a pendent hem or fold, as in the

example, and hang down much lower

than the sculptural echinus between

them. The example is from a Greek

temple near the Ilyssus.

4. Roman. The Roman Ionic

does not differ very materially, nor

in its essential parts,
from the Greek spe-

cimens, excepting that

it is often elaborately
covered with carv-

ing ;
the volutes are in general

smaller, and the tasteful hem which

hangs down between them in the

preceding engraving is never intro-

duced ; but that is not to be con-

sidered as a uniform characteristic

of the Greek order; it does not occur

in the temple of Bacchus at Teos

(introduced s. Denticulus), nor in

other existing edifices. The example
is from the temple of Fortuna Virilis

at Rome.
H
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5. Capittilum Corinthium. The
Corinthian capital is the richest of

all tlie pure orders,
and the specimens
now remaining of it

in Greece and Italy
do not materially
differ in any charac-

teristic point. It

consists of an aba-

cus, not square, like that of the Doric

and Ionic capitals, but hollowed on
the sides, and having the angles cut

off, and a rosette (flos) or other

similar ornament in the middle.

Under the abacus are small volutes

{/lelices, Vitr. iv. i. 12.), bending
downwards like stalks, two of which
meet under each angle of the abacus,
and two in the centre of each face of

the capital, where they sometimes

touch, and sometimes are interwoven

with each other. The whole is sur-

rounded by two circular rows of

leaves (foHa), each leaf of the upper
row growing Isetween and behind

those of the lower one, in such a

manner that a leaf of the upper row
falls in the centre of each of the four

faces of the capital. In the best

examples, these leaves are carved to

imitate the acantlms, or the olive

tree, which last is represented in the

engraving, from the portico of the

Pantheon at Rome.
6. A small circular head-piece, af-

fixed to the top of the tablets used by
the Roman cliildren

at their schools.

(Varro, J?. A', iii. 5,

10.) It had an eye
in its centre, through
which a thong or

coid was passed, and

by which it was

slung upon the arm when carried

(Hor. Sat. i. 6. 74.), or hung up upon
a peg, when put by, as in the exam-

ple, from a Pompeian painting.

7. In military engines, such as the

hallista and catapulta, tlie capitithim

appears to have been a cross-bar with
holes in it. through which the cords

passed, by the tension of which the

missile was discharged (Vitruv. i. I.

18. Id. X. 10. 2. Id. X. 12. 2.); but
as the mechanical construction of

these machines has not been ascer-

tained, any attempt to determine
their component parts would only be

conjectural, and unsatisfactory.
C A P R A' R I U .S (atVoXos, 0176-

\dr77s). A goat-herd, who drove out

a flock of goats to pasture ; of which

animals the ancients kept large flocks

upon their farms. (Varro, R. R. ii.

3. 10.) The qualities required in

him were strength, activity, boldness,
and great powers of enduring fatigue,
as goats always scatter themselves to

browze, and the places which afford

their best pasturage are abrupt and

precipitous steeps in mountain dis-

tricts, which abound with brushwood,
wild herbs, and flowers. (Columell.
vii. 6. 9. Varro, R. R. ii. 3. 7.) The
illustration represents one of the

goat-herds of Virgil's Eclogues, from
a MS. m the Vatican.

CAPRE'OLUS. Literally a roe-

buck or chamois ; and tlience an
instrument used in husbandry, for

raking up and loosening the

.soil, formed with two iron

prongs (Columell. xi. 3. 46.),

converging together like the

horns of the chamois, as

shown by the annexed figure,
which is copied from an
ancient ivory carving in the
Florentine Gallery, where it

appears in the hands of a figure

standing, with a goat by its side, in
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the midst of a vineyard, thus identify-

ing its object and name.
2. {(SV'iK\jTZT-r\%.)

A brace or strut

in carpentry ; i.e., a piece of timber

placed in a slanting position in a

trussed partition, or in the frame of

a roof (e e in the illustration), in

order to form a triangle by which
the whole construction is made

stronger and firmer. In this sense,

the word is mostly used in the plural,
because they ai^e generally inserted

in pairs, meeting together at bottom,
and diverging upward, like the horns

of the chamois. Caes. B. C. ii. 10.

Vitruv. iv. 2. I.

CAPRI'LE. A goat-house. Co-

kimell. vii. 6. 6. Varro, R. R. ii.

3-8.
CAPRIMUL'GUS. A milker of

goats; the milk of which animals was

,- •«jiV'"'"'^^>'''^v

extensively used by the ancients.

(Catull. xxii. 10.) Properly speak-

ing, the capriviitlgns was a slave be-

longing to i\\e familia rustica, but in

the illustration, from a painting at

Pompeii, he is represented as a genius,

pursuant to the common practice of

the ancient schools in similar cases.

CAP'RIPES. Goat-footed; a

form commonly attributed by poets
and painters to Pan and the Satyrs,

in order to indicate their libidinous

and dissolute propensities. (Lucret.
iv. 583. Hor. Od. ii. 19. 4.) The

illustration is taken from a Pompeian
painting.
CAPRO'NyE {irpoKoiiiov). The

locks of hair which fall down over

the centre of the forehead from the

top of the head, distinctly marked in

the illustration annexed, from a sup-

posed statue of Adonis found in the

amphitheatre of Capua. Non. Marc.

s. V. p. 22. Appul. Flor. i. 3. 3.

2. The forelock of a Iwrse ; when
it: falls over the forehead, as in the

example, from an engraved gem.

instead of being tied up into a tuft
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(cirrus), a very common practice.

Festus, s. V. Xen. Equcst. v, 6.

C A P S A. A deep, circular,

wooden box or case (Plin. H. N.
xvi. 84.), in which things are depo-
sited to be removed from place to

place, but more especially employed
for the transport of books. (Cic. in

Ccecil. Div. 16. Hor. Sat. i. 4. 22. Jb.

10. 63.) The illustration represents
two of these boxes, one open with
the rolls or volumes inside it, from a

Pompeian painting ; the other, with
the lid shut down and locked, from a

MS. of Virgil in the Vatican. Both
have straps attached, for the conve-
nience of carrying them about.

CAPSA'RIUS. A slave who
carried his young master's capsa, or

box of books to and from school.

Suet. Nero, 36. Juv. Sat. x. 117.
2. (l/xaTio<l)ij\a^.) A slave attached

to the service of the public baths,
whose duty it was to take charge of

the wearing apparel left by the bathers

in the undressing room, to prevent
their being stolen

;
a species of theft

frequently occurring at Rome. Paul.

Z>/>. i. 15. 3. Compare Ov. Art.
Amat. iii. 639. Plant. Rud. ii.

3- 51-

CAPSEL'LA. A double diminu-
tive of Capsa

;
a very small box, in

which dried fruits were kept (Ulp.
I^ig- 33- 7- 12.), or women's trinkets ;

sometimes suspended from a chain
round their necks. Pet. Sat. 67. 9.

C A P S U L A. Diminutive of

Capsa ; a small box for books or

other things (Catull. Ixviii. 36.) ;

hence the expression homo totus de

capsula (Seneca, Ep. 115.), a fop, or,

as we also say, who looks as if he had

just come out of a band-box.

CAPSUS. The body or interior

of a carriage ; like our expression,

the inside of a coach. (Vitruv. x. 9.

2.) See the illustrations to Car-
PENTUM.

2. A cage or enclosure for con-

fining animals. Veil. i. 16.

. CAP'ULA. Diminutive of Ca-
Pis

;
a small wine jug or drinking-

cup, with a handle to

it, which was used with
the circular drinking
table termed cilibantnm.

(Varro, L. L. v. 121.

Id. de lit. Pop. Ro7n.

ap. Non. s. Armillum,

p. 547-) Vessels of

this form and character are frequently

represented upon round tables at

which parties are drinking, in the

paintings of Pompeii, from one of

which the annexed illustration is taken.

CAPULA'RIS. See C.\pulus 3.

CAPULA'TOR. A person em-

ployed in the process of oil making,
whose business it was to pass and

repass the oil from one vat to another,
or from the vat into jars for the pur-

pose of refining it, which he did with

a sort of ladle or vessel with a handle,
similar in form and character to the

capis or capula, from which the name

originates. Cato, R. R. Ixvi. i. Co-
lumell. xii. 52. lO.

CAP'ULUS (kwttt;). The handle
or haft of any implement which has
a straight handle, such as a sickle

(Columell. iv. 25. i. see Falx); of

a sceptre (Ovid. Met. vii. 506. see

Sceptrum), as contradistinguished
from ansa, which represents a curved
or bent pne. More especially, the

hilt of a sword, which was made of

wood, bone, ivory, silver, or gold,
and sometimes inlaid with precious
stones, and mostly without a guard.

(Virg. Ain. x. 506. Tac. Ann. ii. 21.

Spart. Hadr. 12. Claud, de Laud. Std.

ii. 91.) The illustration is copied
from an original found at Pompeii.

2. Poetical for stiva ; the handle
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of a plough, which the ploughman
held in his hand to direct its course.

(Ov. Font. i. 8. 57.) See Stiva,
and the illustration s. Arator.

3. The bier on which a dead body
was carried out. (Festus, s. v. Serv.

ad Virg. Aitt. vi. 222. Lucilius and

Novius, ap. Non. s. v. p. 4.) ;
whence

the epithet capularis is applied to de-

signate one who is near his death, or

ready for his bier. (Plant. Mil. iii.

I. 33.) The illustration is from a

bas-relief on a marble sepulchr-e near

Rome.
CA'RABUS. A small boat made

of wicker - work, like the Welsh

"coracle," and covered with raw
hides. (Isidor. Orig. xix. I. 26.)

The illustration is given by Scheffer

{Mil. Nav. p. 810.), from an old MS.
of Vitruvius. The lines down the

sides, which are more distinct in the

original, show the seams where the

hides are sewn together. The form

of the tiller and rudder, as well as its

position at the stern of the boat,

which is a very unusual one, but is

also seen on a sepulchral marble in

Boldetti (Cimiterj, p. 366.), indicates

a late period.
CARAC AULA. An article of

dress worn by the Gauls, which

occupied the same relative position
in their attire as the x'lrioi' of the

Greeks and tunica of the Romans.
It differed, however, from them in

form and size
;

for it was a tight

vest, with long sleeves,, the skirts of

which reached about half-way down
the thighs, and were slit up before

and behind as far as the fork, like a

modern frock-coat. (Strabo, iv. 4.

3. Edict. Dioclet. 21. Compare Mart.

Ep. i. 93. 8., where it is termed /rt//a

Gallica.) This explanation depends

mainly upon the passage of Strabo

cited above, who says, in describing
the costume of the Gauls, that they
left the hair to flow in its natural

profusion, and wore a sagum and long
trowsers

;
but that, instead of tunics,

they wore a vest with long sleeves,

which was slit up before and behind

as far as the fork—avrl de xirwi'tov

r)(iaTovi; xnpiSoiroi)^ ip'ipovat fit\pt

niSoibtv Kal yXoi/ro))'—a description

agreeing exactly with the costume

of the figures introduced above,
which are taken from two small

bronzes found at Lyons, and exhibit

all the characteristics here mentioned,
as well as some others peculiar
to the ancient inhabitants of Gaul ;

viz., the profusion of hair arranged
m the Gallic fashion (see the illus-

tration s. Cirrus i., where an ex-

ample is introduced upon a larger

scale), and not unlike the style

usually represented on the heads of

Jupiter and ^Esculapius, a circum-

stance which led the Count Caylus
and Montfaucon into the error of mis-

taking these figures for personations
of those deities,— the shoes of the

particular character worn by the

Gauls (see Gallics, where there is

another example upon a larger

scale),
—the sagnm on the shoulders

of the right-hand figure,
—the torquis

round the neck of the other,—and

the slit in front of the dress, which is



rr8 CARBASL/S. CAKCER.

very plainly indicated in both. In a

Pompeian caricature (inserted i-.

PiCTOR) a corresponding slit is shown
at the back of a similar vest. The
trowsers alone are wanting to both

figures ; which may arise from the

caprice of the artist, or from the

markings by which they were indi-

cated in the originals having been lost

or overlooked from the eiTects of age.
The passage of Strabo has always
been interpreted as if it meant a

XiTiov of the kind called cx'^'^'''"': ; but

that opened at the side (see the illus-

tration s. Tunica, 5.), whereas the

words above quoted distinctly imply
that the garment they describe was
slit up before and behind.

2. A dress of similar description,
introduced at Rome by the emperor
Aurelius Antoninus Bassianus, whence
he received the nickname of Cara-

calla (Anton. Caracall. 9. Aurel.

Vict. Vit. Ccss. 21. Id. Epil. 21.),

which only differed from its Gallic

original in being much longer, reach-

ing down to the ankles, and some-
times also furnished with a hood.

From this time it came into general
use amongst the common people, and
was subsequently adopted by the Ro-
man priesthood, amongst whom it is

still retained under the name oisoUa/ia,

a vest which precisely resembles the

Gaulish jerkin of the preceding cuts,

with the skirts lengthened to the

feet.

3. Caracalla Major. The long
caracalla of the Romans, last de-

scribed. Edict. Dioclet. 21.

4. Caracalla Minor. The short

caracalla of the Gauls, first described.
Edict. Dioclet. /. c.

CAR'BASUS (raoTTrtffoc). A fine

sort of flax produced in Spain , whence
the name is given to anything made
from it ; as a linen garment (Virg.
Ain. viii. 34.) ; the awning stretched

over the uncovered part of a theatre

or amphitheatre, as a shield against
the sun and rain (Lucret. vi. 109.
see Velum) ; the sail of a ship (Virg.
ALn. iii. 357. Velum) ;

the Sibylline

books, which were made of linen.

Claud. B. Gil. 232., &c.

CARBAT'IN.T. {Kap^ciTivai ox

KapirciTirut). The commonest of all

the kinds of coverings for the feet in

use amongst the ancients, and peculiar
to the peasantry of southern countries,

Asiatics, Greeks, and Italians. (Xen.
Anab. iv. 5. 14. Pollux, vii. 22.

Hesych. s. v.) They consisted of a

square piece of undressed oxhide,

placed under the foot, as a sole ; then
tui-ned up at the sides and over the

toes, and fastened across the instep
and round the lower part of the leg

by thongs passing through holes on
the edges, in the same way as with

the crepida, on which account they
are also called by that name in Ca-
tullus (98. 4.). The single piece of

hide, which in fact constitutes the

whole shoe, serving both for sole and

upper leather, also explains the mean-

ing of the epithets by which they
are described in Ilesychius

—
\iov6-

KiKfxov and fiot'oSfpiioi', i.e., having
the sole and upper leather all in one.

Foot coverings of this sort are almost

universally worn by the Italian pea-

santry at this day, as represented in

the illustration, from a sketch made

by the writer, which is introduced

here in preference to an ancient

example, on account of the clear idea

it gives of the material and manner
in which they were made ; but the

Greek vases and Pompeian paintings
afford many specimens of the same ;

as in Tischbein, i. 14. Museo Bor-

bon. xi. 25. and the right-hand figure
at p. 31. of this work s. Anabo-
LIUM.
CARCER {}C(if)Kapo\'). A prison

or gaol. The Roman prisons were
divided into three stories, one above
the other, each of which was appro-
priated to distinct purposes. The
lowermost {career inferior, yopyvpri)
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was a dark underground dungeon,
having no other access but a small

_M - c c c 1 1 y > pp'i-.„ cos- EX-. S-c

aperture through the floor of the cell

above, and was used not for deten-

tion, but as tlie place of execution,
into which the criminal was cast in

order to undergo his sentence, if con-

demned to death. The middle one

{career interior), constructed imme-

diately over the condemned cell, and
on a level with the ground, but

having, like the preceding, its only
access through an aperture in the

roof, served as a place of confinerricnt

where the punishment of imprison-
ment in chains {ciistodia arcta) was

expiated, or until the sentence, if a

capital one, was about to be carried

into effect. The upper one. forming
a story above the ground, was pro-
vided as a place of detention for those

convicted of minor offences, or who
were only condemned to an ordinary
term of imprisonment {ciistodia com-

munis), in which the confinement was
much less severe, the prisoners not

being chained, nor excluded from the

enjoyment of air and exercise. Thus
we may understand with precision
the sort of confinement to which
Dolabella was subjected by Otho—
neqtie arcta custodia, neqite obscura

(Tac. Hist. i. 88.) ; i.e., in the upper
chamber of all, not in the close con-

finement of the career interior (the

upper one in engraving), nor in the

dark underground dungeon below.

All these three divisions were appa-
rent in the gaol of Herculaneum,
when it was excavated

; and the

two lower ones still remain entire in

the prisons constnicted by Ancus and
Servius, near the Roman Forum, a
section of which is introduced above,

showing their relative positions and

plan of construction. The wall at

the top, with the inscription, com-

memorating the person by whom it

was repaired, faced the forum, and
enclosed the upper story, now de-

cayed.
2. The stalls in the circus where

the chariots were stationed before the

commencement of a race, and to

which they returni'd after its conclu-

sion. (Ovid. Her. xviii. 166. Auct.
ad Herenn. iv. 3. )

These were
vaults closed in front by large wooden

gates, and usually twelve in number

(Cassiodor. V^ar. Ep. iii. 51-)) whence
the word is mostly used in the plural

(Cic. Brut. 47. Virg. G. i. 512.).

One was appropriated to each cha-

riot, and the whole were situated at

the flat end of the race-course under

the oppidiim, six on each side of the

po7-ta poinpcv, through \\ hich the pro-
cession entered. Their relative

position as regards the course is

shown on the ground-plan of the

Circus {s. v.), on which they- are

marked A A, and an elevation of four

carccres, with their doors open {can-

celli), is here given, from a bas-relief

in the British Museum.
CARCHE'SIUM ((fopx-^-rior). A

drinking-cup of Greek invention, hav-

ing a tall figure, slightly contracted at

its sides, with slender handles which
reached from the rim to the bottom

(Macrob. Sat, v, 21.). It was used as
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a goblet for wine (Virg. Georg. iv.

380.), or milk. (Ovid. Met. vii.

247.) The figure in

the engraving is from

a painting in the tomb
of Caius Cestius, one of

the £'/«/()«i'jor citizens

who had the duty of

providing a sumptuous
banquet in honour of

Jupiter. The locality where it is re-

presented, and its perfect correspond-
ence with the description of Macro-

bius, seem quite sufficient to identify
the name and form.

2. An apparatus attached to the

mast of a ship, just above the yard
(Lucil. Sat. iii. 14. ed. Gerlach.

Lucan. v. 418.), in which pait of the

tackle worked (Serv. ad Virg. ALn.
V. 77. Non. s. V. p. 546.), and into

which the seamen ascended to keep a

look-out, manage the sails, and dis-

charge missiles, as seen in the illus-

tration, from a painting in the

Egyptian tombs. It thus answers in

some respects to what cur seamen
call the "

tops," but recei%'ed its name
from a real or fancied resemblance to

the drinking-cup figured in the last

woodcut.

3. Caixhesiutn versatile. The same

apparatus, when made to revolve

round the mast, and act as a crane

for the loading and unloading of

merchant vessels, by means of a cross-

bar or crane-neck inserted horizon-

tally into it. (Vitrav. x. 2. 10.

Schneider, ad I) Our seamen make
use of the yard-arm in a manner not

dissimilar.

CARDINA'LLS. See Scapus.

CARDINA'TUS. See Cardo 4.

CARDO. A pivot and socket,

forming an apparatus by means of

which the doors of the ancients were

fixed in their places, and made to

revolve in opening and shutting ;

thus answering the same purpose as

the hinges more commonly in use

amongst us, though the contrivance

was entirely different in its character.

(See GiNGLYMUS.) The Greeks dis-

tinguished each of these parts by
distinct names, using <ST(}i^<piyTi,

for the

pivot, and arpoipfvc for the socket in

which the pivot worked ;
but the

Latin writers commonly include the

whole apparatus under the term

cardo, though they sometimes apply
it to each of the parts separately, and

sometimes to the whole style of the

door-leaf (scapus cardinalis), that

formed the axle by which the con-

trivance acted. (Plin. H. N. xvi. 77.

ib. 84. Id. xxxvi. 24. §. 8. Plant.

Asin. ii. 3. 8. Virg. yEn. ii. 480.

Apul. Met. i. p. 9.) The figures in

»

e
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let into the sill and lintel of the door-

case to act as sockets ((rrpo^tu), in

which the pivots turned ;
the left-hand

one, which is Egyptian, and of very
hard stone, is now in the British Mu-
seum, and was actually used with the

pivot shoe drawn immediately above
it : the right-hand one is of bronze, and
was found in the sill of a door at

Pompeii ;
the teeth or flutings round

the sides are to keep it firm in its

place, and prevent it from turning in

its setting with the working of the

door ; the left-hand figure is an Egyp-
tian door from Wilkinson, and shows
the manner in which the apparatus
was attached and worked. Compare
the illustration s. Antepagmentum.

2. The pin or pivot at each extre-

mity of an axle in machinery, by
means of which the axle revolves in

the sockets which receive them, as in

a wheel-barrow, roller, and similar

contrivances. Vitruv. x. 14. I.

3. A tenon in carpentry ; i. e., the

head of a timber cut into a particular
form for the purpose of fittmg into a

cavity of the same size and shape in

another piece, and so forming a joint

(Vitniv. X. 14. 2.) ;
hence cardo se-

curiadatus, a. tenon in the form of an

axe, or as we call it, "dove-tailed."

Vitruv. x. 10. 3.

CARE'NUM. The must of new
wine inspissated by boiling down to

two-thirds of its original quantity.
Pallad. Oa. 18.

CARI'NA (rpox/c). The kee/, or

lowest piece of timber in the frame-

work of a ship, running the whole

length from stem to stern, and serv-

ing as a foundation for the entire

fabric (Cic. de Orat. iii. 46.) ; includ-

ing also the false keel or "keelson."
Liv. xxii. 20. Cffis. B. G. iii. 13.
CARNA'RIUM. A frame sus-

pended from the ceiling, and fur-

nished with hooks and nails, for the

purpose of hanging up cured pro-

visions, dried fruits, herbs, &c.
,

similar to those still used in our

kitchens. (Plaut. Capt. iv. 4. 6. Pet.

Sat. 135. 4. Id. 136. I. Plin. H. N.

xviii. 60.) The illustration is from
a painting at Pompeii, in which it is

suspended from the ceiling of a

tavern, and shows sausages, vege-
tables, and such things hanging by
strings or in nets.

2. In a more general sense, a safe
or larder for the preservation of fresh

viands. Plaut. Cure. ii. 3. 45. Plin.

H. N. xix. ig. n. 3.

CAR'NIFEX. The public exe-

cutioner, who inflicted torture and

scourging upon criminals, and exe-

cuted the condemned by strangling
them with a rope. Plaut. Capt. v. 4.

22. Suet. Nero, 54.
CARNIFICI'NA. The place in

which criminals were tortured and
executed (Liv. ii. 23. Suet. Tib. 62.);

viz., an underground dungeon beneath

all the other cells of the gaol. The
illustration represents ihe interior ol

the carnificina in the state prisons at

Rome, constructed by Servius Tul-

lius, after whom it was called the

TuUianum, and the identical spot in

which the friends and accomplices
of Catiline were executed by order of

Cicero. The criminal was let down
into it by a rope through the aper-
ture in the ceiling, and his body
dragged up again by an iron hook

{uncus) after the execution. The
small door-way on the left hand,

though ancient, does not belong to
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the original construction ;
it gives

admission to a low subterranean gal-

lery, now filled with rulibish, but

which takes a direction towards the

Tiber, and was, perhaps, intended for

carrying the dead bodies to the river,

when they were not dragged out of

the prison for exposure on the Ge-
monian stairs.

CARPEN'TUM. A two-wheeled

carriage, with an awning over it,

and curtains by which it might be

closed in front (Prop. iv. 8. 23.

Apul. Met. X. p. 224.); capable of

containing two or three persons,

usually drawn by a pair of mules

(Lamprid. Hdiog. 4.), and used by
the Roman matrons and ladies of dis-

tinction from remote antiquity. (Ov.
Fast. i. 619. Liv. v. 25.) The illus-

tration, which belongs to the earliest

times, is copied from an Etruscan

painting (Micali, Italia avanti i Ro-

inani, tav. 27.), and represents a bride

and bridegroom, or a married pair,
as Livy describes Lucumo and his

wife on their arrival at Rome {scdens

carpento cum uxore. Liv. i. 34.).

2. Carpentuni funehre, or pompa-
tiaim. A state carpentiim or carriage,
in which the um containing the ashes
of the great, or their statues, were

Orig. XX. 12. 3.) These were like-

wise covered carriages, constructed

upon the same principle as the pre-

ceding, but more showy and impos-

ing in character, as may be seen by
the example, from a medal struck in

commemoration of one of the Roman

empresses, its use being further im-

plied by the form, which, it will be

observed, is made in imitation of a

tomb.

3. A cart employed for agricul-
tural purposes, and apparently of

very common and general use
;

for

the same word is frequently applied
in the sense of a cart-load, as of dung,

&c., to indicate a certain quantity,
which every one would immediately

recognise, as in the English phrase,
"a load." (Pallad. x. i. Veget. Mul.
Med. iv. 3. Pr<rf.) It was probably
built like the first of the two speci-

mens, but of coarser workmanship,
and without the awning.
CARPTOR. Therrtrzw; a slave

whose duty it was to carve the dishes

at grand entertainments before they
were handed round to the guests.

Juv Sat. ix. 1 10.

CARRA'GO. A species of forti-

fication adopted by many of the bar-

barous nations with whom the Romans
came into collision. It was effected

by drawing up their waggons and
war-chariots into a circle round the

positions which they occupied. Amm.
Marc. xxxi. 7. 7. Trebell. Gallie)/.

13. Veget. yJ//7. iii. 10.

CARROBALLIS'TA. A ballista

mounted upon a carriage, and drawn

by horses or mules for the conve-

nience of transport from place to

carried in the funeral procession.
(Suet. Cal. 15. Id. Claud, ii. Isidor.

place, or to different points in the

scene of action. (Veget. Mil. iii.
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24. Id. ii. 25.) The illustration re-

presents an engine of this description,
as it is expressed on the Column of

Antonine ; but it is too imperfect in

point of detail, to give an adequate
idea of the constructive principle upon
which such machines acted.

CARRU'CA or CARRU'CHA.
A particular kind of carriage intro-

duced at Rome under the Empire
(at least mention of it first occurs

in Pliny, and it subsequently becomes
common in Suetonius, Martial, and

others). Its precise form and char-

acter is a matter of mere conjecture ;

but it is clearly distinguished from
the covimts and esscduin by Mar-
tial {Ep. xii. 24.') and from the

rheda by Lampridius {Alex. Sev.

43.). It vi^as at all times a vehicle of

costly description, and highly orna-

mented
;

at first, by carvings in

bronze and ivory (Aurel. Vopisc.

46.), and afterwards by chasings in

silver and gold. (Plin. H. A^. xxxiii.

40. Mart. Ep. in. 62.) This de-

scription agrees so far with the figure
in the annexed engraving, represent-

ing the carriage of the praefect of

Rome from the Notitia Imperii, and
in which the metal ornaments are

very apparent. It may, therefore, by
a plausible conjecture, be regarded as

affording a type of these . convey-
ances, but the Latin writers certainly
make use of the term at times in a

general sense, without intending
thereby to designate any ]3articular
build (as in Suet. N'ero, 30. and
Mart. Ep. iii. 47., where the same
vehicle is indiscriminately termed
carruca and rkeda). and the word re-

tained this usage in after times, for it

contains the elements of the Italian

carrozza, and our carriage, both of
which are general expressions.

2. Carruca dormitoria. A close

carruca (.Sctevol. Dig. 34. 2. 11.); the
camua undique contecta of Isidorus,

Orig. XX. 12. 3.

CARRUCA'RIUS. Belonging lo

a cai'riica ; an epithet applied to the

coachman who drove it (Capitol.
Maxim, jun. 4.), and to the horses or

mules which drew it. (Ulp. Dig. 21.

I. 38.) See the preceding word and
illustration.

CARRUS. A small two-wheeled
cart with boarded sides all round,
used chiefly in the Roman armies
for a commissariat and baggage wag-
gon, as in the example, from the

Column of Trajan, on which such

vehicles are frequently represented.
The name is of Celtic origin, as was
the vehicle itself, having been ex-

tensively employed by the ancient

Britons, Gauls, Helvetii, &c. Sisenn.

ap. Non. s.v. p. 125. Liv. x. 28. Ca;s.

B. G. i. 3.

CARTIB'ULUM. A particular
kind of table, made of stone or mar-

ble, with an oblong square slab for

the top, and supported by a single
central pedestal, or after the manner
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of those now called console tables by
our upholsterers. It was not used

as a dining-table, but as an orna-

mental slab or sideboard for holding
the plate and vases belonging to the

household, and used to stand on

one side of the atrium with the

vessels arranged upon it. (Varro,
L. L. V. 125.) This account from

Varro is accurately illustrated by the

engraving, which represents a marble

table of the kind, as it was discovered

on the margin of the impluvium in

the house of the Nereids at Pompeii.
Behind it is a fountain, and under-

neath it there is a sort of sink, divided

into two compartments, into which

the drainings or residue from the

vessels were emptied before they
were put upon the table.

CARYAT'IDES (K«pi.ar<5K).
Female figures employed instead of

columns by the ancient architects to

support an entablature, as seen in the

annexed engraving, which represents

the portico attached to the temple of
Pandrosos at Athens. Vitruv. i. 1.5.
C A S A. Generally a cottage ;

understood in the same latitude of

meaning which we apply to that

word in our own language ; for in-

stance :—
I. A cottage proper (Vitniv. ii. i.

CASA.

3. and 5. Pet. Sat. 115. 6.) ; the first

regular effort in building of the

pastoral ages, and which continued

afterwards as the constant model for

the residence of a village population.
Of this description was the thatched

cottage of Romulus on the Capitoline
hill [casa Komuli, Vitruv. ii. I. Pet.

Fragm. 21. 6.), and those of the abo-

riginal inhabitants of Latium, of

which the illustration here introduced

may be regarded as an authentic and

highly curious example. It is copied
from an earthenware vase now pre-
served amongst the Egyptian and
other antiquities in the British Mu-
seum, but originally employed as a

sepulchral urn, which was discovered

in the year 1 81 7 amongst several

others in the form of temples, hel-

mets, &c., at Marino, near the ancient

Alba Longa, imbedded in a sort of

white earth under a thick stratum of

volcanic lava (the Italian peperino),
which flowed from the Alban mount
before its eruptions became extinct

;

previously to which period these vases

must in consequence have been depo-
sited there, an irresistible proof of

their great antiquity. Visconti, Let-

tera aI Sigr. Giuseppe Carnez'aH, sopra
alcuni Vasi sepolcrali rinvenuti nella

vicinanza della antica Alba Longa.
Roma. 1 81 7.

2. A small counti-y-house (Mart.

Ep. vi. 43.) ; built, as we should say,
in cottage fashion, upon a far less

grand or magnificent scale than the

regular villa or country mansion, as

represented in the annexed engraving,
from a painting at Pompeii, which
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affords a good idea of the small

Roman country-house, with its court-

yard, outbuildings, and live stock.

When Martial {Ep. xii. 66.) used the

words domus and casa as convertible

terms, it is purposely and pointedly,
in order to insinuate that the do7uus

or town-house was but a poor and ill-

built one ;
i. e., no better than a casa

or cottage.

3. A bower or rustic arbour, made
of osiers and branches, and sometimes

covered with vines, as in the example
from the ancient mosaic of Praeneste.

Tibull. ii. I. 24.

4. A sort of wigwam or hut which
the soldiery sometimes formed with

branches of trees, as a substitute for a

tent. Veget. Mil. ii. 10.

CA'SEUS {Tvp6--\. Cheese, (Varro,
L. L. V. 108.) ; which the ancients

made from the milk of cows, sheep,
and goats (Varro, R. R. ii. Ii.), and
ate in a fresh state, like cream cheese,
or dried and hardened. (Id. ih.') It

was also pressed and made into orna-

mental shapes by boxwood moulds

(Columell. vii. 8. 7.). Pliny (//. N.

xi. 97.) enumerates the different

places where the best cheeses were
made.
CASS'IDA. Same as Cassis.

CASSIDA'RIUS. An armourer
who makes metal helmets. Inscript.

ap. Murat. 959. 5.

2. An officer whose duty it was to

take charge of the metal helmets in

the Imperial armoury. Inscript. ap.
Reines. 8. 70.

CAS'SIS, -idis {xopvi;). A casque
or helmet made of metal, as contra-

distinguished from Galea, a helmet
of leather (Isidor. Or/g. xviii. 14.

compare Tac. Germ. 6.) ; but this

distinction is not always observed (Ov.
Met. viii. 25., where both names are

given to the same helmet) ; and as

the latter is the more common name,
the different kinds and forms are

described and illustrated under that

word.

CASSIS, -is (ap(c»;c). One of the

nets employed by the ancients in

hunting wild animals, such as boars

and deer. (Isidor. Orig. xix. 5. 4.

Ov. A. Am. i. 392. Mart. Ep. iii.

58.) It was a sort of purse or tunnel

net, the mouth of which was kept

open by branches of trees, and so

deceived the animal who was driven

into it, when it was immediately
closed by a running rope {epidrotitus)

round the neck. Yates, Textrin.

Antiq. p. 422.
CASTELLA'RIUS. An officer

who had the charge of superintending
the public reservoir {castellum) of an

aqueduct. Frontin. ^i^r. 1 1 7, Inscript.

ap. Grut. 601. 7.

CASTEL'LUM. Diminutive of

Castrum. a small fortified place
or fortress in which a body of soldiers

was stationed, either in the open

country to protect the agricultural

population from the incursions of

hostile tribes, or on the frontiers, to

guard the boundaries of the state, or

in any other position which com-

manded the main road and lines of

intercommunication. (.Sisenn. ap.

Non. s. Festinatim. p. 514. Cic. Favi.
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xi. 4. Id. Phil. V. 4.) The illus-

tration represents one of these for-

tified posts with its garrison, from the

Vatican Virgil.
2. A small fortified town

;
so called

because many of the forts, originally
intended as mere military posts, grew
into towns and villages from the

neighbouring population flocking to

them, and building their cottages
about the fort, for the sake of pro-
tection ; just as the baronial castles of

the feudal ages formed a nucleus for

many of the towns in modern Europe.
Curt. V. 3.

3. The reservoir of an aqueduct ;

formed at its city termination, or at

any part of the line, where a head
of water was required for the supply
of the locality ;

and into which the

main pipes were inserted for the pur-

pose of distributing the water through
the various districts of a city.

(Vitniv. viii. 6. I. Plin. //. N. xxxvi.

24. § 9. Frontin. Aq. 35.) In ordi-

nary situations, these were plain
brick or stone towers containing a

deep cistern or reservoir within them,
but at the termination of the duct

when it reached the city walls, the

castellum was designed with a regard
to ornament as well as use, having a

grand architectural fa9ade of one or

more stories, decorated with columns
and statues, and forming with its wastje

water a noble fountain which poured
its jets through many openings into

an ample ba^in below (Vitruv. /. c.) ;

as seen in the illustration here in'

serted, which is a restoration of the

castellum belonging to the Julian

aqueduct, still remaining, though in

a dilapidated state, at Rome, near the

church of S. Eusebio
;
but the details

here introduced are authorised by an
old drawing of the structure executed
in the i6th century, when the prin-

cipal ornaments were still in their

original situations, and the whole in

a much more perfect condition than at

present.

4. Castellum privatum. A reservoir

built at the expense of a certain

number of private individuals living
in the same district, and who had
obtained a grant of water from the

public duct, which was thus collected

into one head from the main reser-

voir, and thence distributed amongst
themselves by private pipes. Fron-

tin. 106. compare 27.

5. Castelbun do))icsticum. A cis-

tern which each person constructed

on his own property to receive the

water allotted to him from the public
reservoir. Frontin.

6. A cistern or receptacle, into

which the water raised by a water-

wheel was discharged from the

scoops, buckets, or troughs {modioli)
which collected it. (Vitruv. x. 4. 3.)
See Rota Aquaria.
CASTERTA. A place in which

the oars, rudders, and moveable gear
of a vessel were laid up, when the ship
was not in commission

; or, as others

think, a particular compartment in

the vessel itself, to which the rowers

retired to rest themselves when re-

lieved from duty. Non. j. v. p. 85.
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Plant. Asin. iii. i. 16. Scheffer, i]///.

Nav. ii. 5.

CASTRA. Plural of Castrum.
An encampment, or fortified camp.
The arrangement of a Roman camp
was one of remarkable system and
skill. Its general form was square,
and the entire position was sur-

rounded by a ditch (fossa), and an
embankment {agger) on the inside of

it, the top of which was defended

by a btiong fencing of palisades {val-
lum). Each of tlie four sides was
furnished with a wide gate for ingress
and egress ; the one furthest removed
from the enemy's position

'

(a) was

styled porta deawiaiia ; that immedi-

ately in front of it (b) porta pratoj-ia ;

the one on the right hand (c), porta
principalis dcxtra ; the other on the

2iid Legion 1st legion

O
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the allies. 8. 8. Places reserved for

occasional auxiliaries. 9. 9. The
tents of the tribunes, and of the//'t^-

fecti socioruin, or generals who com-
manded the allies. This completes
the upper portion of the camp. The
centre of the lower portion was
allotted to the two Roman legions
which constituted a consular army,
flanked on each side by the right and
left wings, composed of allied troops.
The manner in which these were

respectively quartered will be at once
understood by the names of each,
which are written in the engraving
over their respective positions. Fi-

nally, the whole of the interior was
surrounded by an open space, 200
feet wide, between the agger and the

tents, which protected them from fire

or missiles, and facilitated the move-
ments of the troops within. The plan,
drawn out after the description of

Polybius, when the Roman armies
were divided

l:)y maniples, is inserted

in order to illustrate the general
method upon which a Roman camp
was constructed, and not as an au-

thentic design from any ancient

monument. Some of the minor de-

tails were necessarily altered after the

custom of dividing the legions into

cohorts, instead of maniples, had ob-

tained ; but the general plan and prin-

cipal features of the interior distribu-

tion remained the same.
2. Castra Pnrtoriana. The per-

manent camp on the skirts of the

city of Rome, in which the Praetorian

guards were stationed. (Suet. Claud.
21. Tac. Ann. iv. 2.) A portion of
the high brick wall which enclosed it,

with one of the gates, is still to be
seen standing near the Porta Pia,
where it forms a part of the present

city walls, into the general circuit of

which it was taken when they were
extended by Aurelian.

3. Castra navalia or nautica. A
naval encampment ;

/. ^., a line of

fortification formed round the ships
of a fleet, to protect them from the

enemy, when they were drawn up

woman's peM-
skin, and fas-

ashore. Cses. B. G. v. 22. Nepos,
Aldb. 8.

CASTRUM. An augmentative
of Casa,' meaning in its primary
sense a large or strongly-built hut,

and., thence a fort or fortress
; though

the diminutive Castellum was re-

tained in more common use. Nepos,
Alcib. 9. Virg. ^n. vi. 776.
CAS'TULA. A

coat ; worn next the

tened under the

breast, which it left

exposed. (Varro,
de Vit. Pop. Pom.

ap. Non. s. v. Cal-

tula, p. 584.) In

early works of art,

it is often repre-
sented as the only
under garment, or

sole article of the

attire, similar to the /y^ ' ^ /i-r

figure in the en- luj^ ^

graving, from a bas-relief on an
Etruscan tomb

; but the Roman
women mostly wore a tunic or some
other article of dress over the breast

and shoulders, so that the two
covered the person as much as an

upper and under tunic
;

in which case

the upper part of the petticoat, as

well as the bosom, is concealed under
the skirts of the outer covering. In

this manner it is worn by Silvia in

the Vatican Virgil (p. 146.), and by
a female figure amongst the Pompeian
paintings. Mus. Borb. xiv. 2. com-

pare xii. 57., where the castiila is put
on over a long-sleeved tunic, but fas-

tened over the shoulders and round the

waist in the same manner as above.

CA'SULA. Diminutive of Casa.

Any very small

cottage or humble

dwelling in gene-
ral

; but, more es-

pecially, a tempo-
rary hut or cabin

of a conical form,
which sheep and

goat-lierds erected

on the lands where
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V&Uli

their flocks pastured ;
and agricultural

peasants in the fields for their shelter

at harvest time. (Plin. //. N". xxxv.

37. Juv. Sat. xi. 153.) Tlie ex-

ample is from a Pompeian painting

representing a rustic scene ;
and the

illustration introduced in Caprarius
shows a goat-herd's hut of similar

character. The second meaning Ije-

longing to this word is also an evi-

dence of the first.

2. A hooded cloak or capote ;
such

as was worn by the country people,
and universally given to

Telesphorus, the attendant

of /Esculapius, as he is re-

presented in the annexed

example, from an engraved
gem. When the hood is

drawn over the head, as

here, the whole garment
presents an appearance very
similar to the cabin last

described, and from this resemblance
the term originated, being probably
a sort of nick-name, or familiar word

amongst the lower orders. Isidor.

Orig. xix. 24. 17.

CATACLIS'TA sc. vesHs (Apul.
Met. xi. 245. ;

but neither the read-

ing nor the meaning of the word is

free from uncertainty). A term
which some have interpreted to mean
a dress kept shut up in the ^\'a^drobe,

and only taken out to be worn upon
great occasions as a holiday dress

(Salmas. ad. TertuU. de Pail. 3.);

others, with more apparent reason, a

garment without any opening, but fit-

ting tight and close to the person, like

those commonly seen on Egyptian
statues. Yiaconii, A/us. jPio- C/t'm. vi. 14.

CATAD'ROMUS. A rope ex-

tended in a slanting position from the

ground to some elevated -point in

a theatre, upon which rope-dancers
ascended and descended ; a feat

which, however extraordinary it may
appear, is also recorded to have
been performed in the Roman amphi-
theatre by an elephant with a rider

on its back. (Suet. JVero, 11. com-

pare Ga/i>. 6. and Plin. //. N. viii. 2.)

The illustration is from a medal of

Caracalla
; the slanting ropes and

ilf^
the dancers on them are clearly in-

dicated, while the baskets and palm
branches on the top represent the

prizes for those who succeed in

reaching up to them.

CATAG'RAPHA (r« KOTUypuipr,).

Paintings in which the figures are

drawn in perspective, or, as the artists

have it, foreshortaied, so that, al-

though the whole figure is repre-

sented, only a portion of it is seen by
the spectator (Plin. H. N. xxxv. 34.) ;

a practice now considered as indi-

cating great skill on the part of the

artist, but which the ancient painters
seldom had recourse to. The il-

lustration here introduced is from a

Pompeian picture, which represents

Agamemnon conducting Chryseis on
board the vessel which was to con-

vey her to her father. The figure of

Agamemnon is slightly foreshortened

in its upper portion ; but, slight as

that is, it is the closest approximation
toward such a mode of treatment

discoverable in the whole of the



I30 CATAPHRACTA. CATAPULTA.

works executed by the artists of Pom-

peii. Even in the celebrated mosaic
wliich represents the battle of Issus,

the largest pictorial composition, and
richest in number of figures, which
has descended to us, the whole of

them are represented in full front

or side views, and in postures nearly

erect, though in the most energetic
action. But, with the exception of

some arms and legs, and one horse

which has his back turned to the

spectator, there is no attempt at fore-

shortening the figure in the sense

now understood, whereby an entire

figure is portrayed upon the canvas,
within a space which otherwise would

only admit a part of it. Even the

three men who are wounded, and

upon the ground, have their bodies

presented in profile, and at full length,
their legs and arms only being slightly
foreshortened. The same observa-

tions are equally applicable to the

designs on fictile vases.

CATAPHRACTA (/r^ra^pa-

(fTJjt:). A term employed by Vegetius
to designate generally any kind of

breast-plate worn by the Roman in-

fantry from the earliest period until

the reign of the Emperor Gratianus.

Veget. Mil. i. 20.

CATAPHRACTA'RIUS. Same
as Cataphractus. Eamprid. Alex.

Scv. 56. Ammian. xvi. 2. 5- /'''• lo.

8. and 12. 63.
CATAPHRACTUS {KaTa<^pa-

KTOi^). A heavy-armed cavalry sol-

dier (Sallust. ap. Non. s. v. p. 556.),

whose horse, as well as himself, was
covered with a complete suit of ar-

mour (Serv. ad Virg. ALn. xi. 770.),

like the scaled back of a crocodile

(Ammian. xxii. 15, 16.) ;
more es-

pecially characteristic of some foreign
nations ;

the Parthians (Prop. iii. 12.

12.), Persians (Liv. xxxvii. 40.), and
Sarmatians (Tac. Hist. i. 79.), as

shown by the illustration represent-

ing a Sarmatian cataphract, from the

Column of Trajan.
2. Sisenna {ap. Non. /. r.) applies

the same term to an infantry soldier,

by which it is to be understood that

he is armed cap-a-pie in heavy body
armour, consisting of helmet, cuirass,

cuisses, or thigh pieces, and greaves,
as seen in the illustration s. OCREATIJS.
CATAPIRA'TES (j3oXu). The

lead which sailors use for taking

soundings. It had tallow fixed to

the bottom, in the same way as now,
for the purpose of ascertaining the

nature of the ground, whether of

sand, rock, pebbles, or shells, and if

fit for anchorage or not. (Lucil.

Sat. p. 82. II. ed. Gerlach. Isidor.

Orig. xix. 4. 10.) In the illustra-

tion, from a marble bas-relief, of

which there is a cast in the British

Museum, it is represented as hanging
from the head of a vessel.

CATAPULTA (icrtrnTrlXrjjc). A
military engine constructed princi-

pally for discharging darts and spears
of great substance and weight (Paulus
e.x Fest. s. Trifax) ; whence it is

sometimes put for the missile which
it discharges. (Titin. ap. Non. s. v.

p. 552. Plant. Pers. i. i. 27.) This
machine is described in detail by
Vitruvius (x. 15.), and it appears no
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less than six times on the Cohimn of

Trajan, from one of which the an-

nexed representation is taken ;
but

tlie details are not sufficiently cir-

cumstantial in any one of them to

illustrate satisfactorily the words of

Vitnavius, or to show the precise
manner in which it acted, beyond the

general fact that it projected the

missile by the force of its rebound,
when the cross bar was drawn back

from one of the sides, and then

allowed to fly to again with a recoil.

It was also employed, in the same
manner as the ballista, for projecting

large blocks of stone (Caes. B. C. ii.

9.); for which purpose the arch in the

centre seems intended, in order to

let the mass pass ;
and it was also

placed at times upon a carriage, and

transported by horses or mules, like

the carro-l>allista, as proved by the

next woodcut.
CATAPULTA'RIUS {KarantX-

riKoi;). Anything used with, or be-

longing to, a catapult ; hence pilurn

catapultarium (Plaut. Cure. iii. 5.

II), a dart of a large and heavy

description, made for the purpose of

being projected from the catapulta.

(Compare Polyb. xi. 11. 3.) The
illustration is taken from the Column
of Trajan, and also affords an insight

into the manner of using and working
these engines.
CATARACTA or CATARAC-

TES (KaT-oppaKTJ/t). A cataract,

cascade, or sudden fall of water from
a higher to a lower level, like the

falls of Tivoli or Terni. Plin. H. N.
V. 10. Vitruv. viii. 2. 6.

2. A sluice, flood-gale, or lock in a

river, either for the purpose of mode

rating the rapidity of the current

(Plin. Ep. X. 69.), or for shutting in

the water, so as to preserve a good
depth in the stream. (Rutil. i. 481.)
The illustration is copied from one of

the bas-reliefs on the arch of Septimius
Severus. It will be observed, that the

Roman artist, in accordance with the

practice of his school, has indicated

rather than expressed his meaning.
The floodgate itself is omitted, but the

waterway which it would close, and
the uprights by which it would be

kept in its place, and made to slide

up and down, are distinctly shown.

3. A portcullis, suspended over the

entrance of a city or fortified place, so

that it could be let down or drawn up
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by iron rings and chains at pleasure.

(Liv. xxvii. 28. Veget. Mil. iv. 4.)

Ill one of the ancient gate-ways still

remaining at Rome, another at Tivoli,

and also at Pom})eii, the grooves in

which the portcullis worked are

plainly apparent ;
and the example

here introduced, from an ancient

fresco painting, where it defends the

entrance to a bridge, exhibits the

chains and ring by which it was

worked, precisely as mentioned by
Vegetius. The grating which closed

the entrance does not appear in the

original, which may be the effect of

age ; or, perhaps, it was not a regular

portcullis, but only a movable bar

raised and lowered at certain hours

to close the passage against travellers

or cattle ;
but in either case it is suf-

ficient to exhibit the character of such

contrivances amonj^st the ancients.

CATASCOP'IUM. Diminutive
of Catascopus. a small vessel

employed as a spy-ship, to keep a

watch or look-out. Aiil. Gell. x. 25.
CATAS'COPUS (Kora<r/co7ro(,).

A spy or scout. Hirt. Bell. Afr. 26.

2. A vessel employed as a spy-

ship. Ca;s. B. G. iv. 26. Isidor.

07-ig. xix. I.

CATAS'TA. An elevated wooden
frame or platform upon which slaves

were placed when exposed for sale in

the slave market, in order that the

purchaser might examine them, to

discover their points or defects.

(TibuU. ii. 3. 60. Pers. vi. 77. Suet.

Graf?uH. 13.) From an expression of

Statins {Sylv. ii. I. 72. turbo ca/ashc),

it would appear that the machine was
made to revolve, like the stands used

for statues, that tlie purchaser might
have an opportunity of inspecting
the structure of the figure exposed all

round.

2. Catasta arcana. An apparatus
of similar description, on vvhicli the

most valuable and beautiful slaves

were shown, not in the public market,
but privately in the depots of tlie

dealers. Mart. Ep. ix. 60. 5.

3. An iron bed or grating under

v/hich a fire was kindled, and on
which criminals were sometimes laid

to be tortured, and some of the early

martyrs roasted alive. Prudent. YitpX

OTfip. i. 56. Id. ii. 399.

CATE'JA. A missile employed
in warfare by the Germans, Gauls,

Hirpini, &c. It was a spear of con-

siderable length and slender shaft,

having a long cord attached to it,

like the harpoon, so that it could be
recovered by the person who had
launched it. Virg. y^n. vii. 742.
Serv. ad I. Sil. iii. 277. Isidor. Ong.
xviii. 7. 7.

CATELLA (aXvaiSior). A di-

minutive of Catena ;
but generally

used to indicate the smaller and finer

sorts of chains made by jewellers in

gold or silver, and used for trinkets,
or any of the various purposes to

which similar articles are applied in

our own days. (Hor. £/>. i. 17. 55.
Liv. xxxix. 31. Cato, B. R. 135.)
The example here introduced, from a

Pompeian original, exhibits a small

bronze chain of a pattern very com-

monly found ;
but the excavations

made at different times in that city
and other parts of Italy have pro-
duced a great variety of other de-

signs, affording specimens of all the

patterns now made, as well as some

oiliers, which cannot be imitated by
modern workmen.
CATELLUS. A diminutive of

Catena ;
a small chain made use of

for the confinement of slaves, but
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whether of any special character, it

is difficult to determine. From the

passage of Plautus where the word
occurs {Cure. v. 3. 13.), it may be

surmised that the catelliis was some-

thing like what is now called a
'^

clog," which is attached to the legs
of animals to prevent them from

straying, and whicli might have been

fastened, as a punishment, to the leg
of a slave

;
the term thus originating

in a pun upon the word ca7iis (Becker,

Quasi. Plaiitin. p. 63. Lips. 1837.),
the clog and chain having a sort of

affinity to a dog with its chain.

CATE'NA {a\vm<;). A chain,
formed by a series of iron links in-

terlacing with each other. (Cic.

Virg. Hor. Ov. &c.) The chains

of the ancients were made exactly
like our own, as shown by the illus-

tration, which represents some of the

links of an ancient chain now pre-
served as a sacred relic in the Cliurcli

of S. Pietro in Vinculis at Rome,
and which gave its title to the church ;

for it is there said to be the identical

one with which St. Peter was chained

in the Tulliamim, or Servian prison.
See Cancellieri, Carcere Tidliano,

where all the evidence upon which this

tradition depends is stated at length.
2. A chain of gold or silver worn

by women as an ornament round the

body, or over the shoulder and sides,

like a balteus (Plin. H. N. xxxiii. 12.)

Ornaments of this description are

frequently depicted in the Pompeian
paintings, from one of which the

illustration is taken
;

and always
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placed, as here, upon the naked body

of goddesses, bacchanals, dancing
girls, and persons of that description.

CATENA'RIUS, sc. Canls. A
yard or watch dog, chained up to

protect the premises from strangers.
The Romans kept dogs in this way
at the entrance of their houses by the

side of the porter's cell, with the

notice. Cave canem — " Beware
of the dog," written up (Pet. Sat.

19. I. Id. 72. 7. Seneca, Ira, 3.

37.) ; as is also shown in tlie an-

-^^^^k"

nexed illustration, from a mosaic,
which forms the pavement of the

prothynim in the house of the "tragic

poet," as it is called, at Pompeii.
C A T E N A' T U S {aKv&iitroq).

Sliackled, fettered, or in chains,

like a slave, criminal, or captive.

(Flor. iii. 19. 3. Suet. Tib. 64.

Hon Epod. vii. 8.) The word does

not imply that the person so confined

was chained up, or bound to, another

object, which is expressed by alii-

gatus ; but merely that he was bound

with chains in a manner to impede
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the freedom of his inotions, and pre-
vent an escape by flight. See the

illustrations s. Catulus and CoM-
PEDITUS.
CATERVA'RII. Gladiators and

combatants who fought in companies
or bodies, and not in single pairs,
which was the more usual manner.
Suet. Aii^i^. 45. Compare Cal. 30.

gregati?7i dimicantes.

C A T H E D' R A ((cn0£<Va). A
chair with a back to it, but without

arms, such as

was used more

especially by fe-

males (I lor. Sat.

i. 10. 91. Mart.

Ep. iii. 63. ) ;

hence when as-

signed to males, it

frequently implies
a notion that they
were of idle, lux-

urious, or effemi-

nate habits. (Juv.
Sat. ix. 52.) The illustration rei)re-

.sents Leda's chair, from a Pompeian
painting.

2. Cathedra supina. A chair with

a long deep seat (hence cathedra

lojiga. Juv. Sat. ix. 52.), and reclining
back (whence supina. Plin. //• A.
xvi.

68.), such as we might call an

easy or lounging chair. The ex-

ample is from a Greek fictile vase,
and represents one of the masters
who taught the young men their

exercises in the gymnasium (iraiSo-

Tpij3r)(:). A marble in the Capitol
at Rome shows the empress Agrip-

pina sitting in one of a similar

character.

3. Cathedra strata. A chair co-

vered with a cushion, as seen in the

first engraving. Juv. /. c.

4. The chair in which philosophers,
rhetoricians, &c., sat to deliver their

lectures
;

a professor's chair (Juv.
Sat. vii. 203. Mart. Ep. i. 77.), of

which the last illustration probably
affords the type.

5. A sedan chair (Juv. Sat. i.

65. ) ;
but the word appears to be used

there' as an intentional misnomer for

sella gestatoria or lectica, to give force

to the satire. Cf. Schaeffer. lie. Vehic.

ii. 4. p. 64.
6. More recently, the chair in

which the bishops of the early Chris-

tian Church sat during divine service

(Sidon. in cone, post Epist. 9. i. 7.) ;

from which the principal church of a

diocese is called "the cathedral;"
i.e. in which the bishop's chair is

placed.
CATH'ETER [KaQtrlip). Pro-

perly, a Greek word, for which the
Romans used fistjila cenea (Celsus,
vii. 26. I.) ; a catheter, or surgical

instrument employed in drawing off

the water, when suppressed, from the

bladder, into which it is inserted.

(Csel. Aurel. Tard. ii. i. n. 13.) The
example is from an original, nine
inches long, discovered at Pompeii.
CATILLUS and CATILLUM.

A small dish of the same form and
character as the catinus, but of less

capacity, and possibly of inferior

manufacture. Columell. xii. 57. i.

Val. Max. iv. 3. 5.

2. (oi'oc,). The upper or outer of
the two stpnes in a mill for grinding
corn {Vz.\x\.Dig. 33. 7. 18. § 5.), which
served as a hopper or bowl into which
the corn was poured ; whence the name.
The annexed illustration represents a
Roman mill now remaining at Pom-
peii, with a section on the left hand.
The upper part or basin is the ca-
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tillus. into wliicli the uni^vound corn

was put ; it was then turned round

by slaves or animals, and as it turned,

the ears of corn gradually subsided

through a hole at its bottom on to

the conical or bell-sliaped stone

underneath (see the section), between
winch and the inner surface of its

cap, they were ground into flour.

3. An ornament employed in de-

corating the scabbard of a sword

(Plin. //. N. xxxiii. 54.), which is

supposed to have been in the form of
a round silver plate or stud, similar

to those seen on the sheath of the

sword inserted under Cai'ULUS
;
but

the reading of the passage, as well
as the meaning of it, if correct, is

uncertain.

CATI'NUM or CATT'NUS. A
deep sort of dish, in which vege-
tables, fish, and

poultry were

brought to table.

(Hor. Sat. i. 6.
"^^^'iAiiiju^

1 1 5. lb. ii. 4. 77. Ih. i. 3. 92.) The
illustration, which is cojiicd from a
series of ancient fresco paintings dis-

covered near the Church of St. John
in Lateran, at Rome (Cassini, Piiture

Antiche, tav. 4. Roma, 1 783.), repre-

senting a number of slaves bringing
in different dishes at a fedst, shows
the catimis, with a fowl and fish in it,

precisely as described by Horace in

the last two jiassages cited.

2. A deep earthenware dish, in

which some kinds of cakes, pies, or

puddings were cooked, and served up
to table in the same ; like our ^k-
dish. Varro, A*. R. 84.

3. A deep dish made of eartiien-

ware, glass, or more precious mate-

rials, in which pastiles of incense

were carried to the

sacrifice (Suet.
Gall). 18. Apul.
Apol. p. 434.), and thence taken out
to be dropped upon a small burning
fire-basket. (See the illustration to

Focus TUKiCREMis.) The illustra-

tion represents a curious and valuable

dish of agate, which was brought
from Cesarea in Palestine in the year
1101, and is now preserved as a

sacred relic in the sacristy of the

cathedral at (lenoa, where it goes i)y

the name of the sagiv caHno. It is

devoutly believed in that city that

our Saviour partook of the paschal
lamb with His discij)les out of this

identical dish
; but the smallness of

its size, and the value of its material,

sufficiently prove that it was never
made to contain food, though it might
have been, reasonal)ly enough, em-

ployed for the purpose first stated.

4. An earthenware crucible for

melting metals. (Plin. //. N. xxxiii.

21.) The illustrations represent two

originals, one of red, the other of white

clay, which were found in an ancient

Roman potteryat Castor in Northamp-
tonshire. Artis. Diirobrw. pi. 38.

5. A particular member of the

forcing pump invented by Ctesibius.

(Vitruv. X. 12.) See the conjectural

diagram in Ctksihica Machina, in

which the Catimun is marked A.

CATOM ID'10 (Knrw/(.-^w). To
"hoist" one upon the shoulders of

another, for the purpose of inflicting

a flogging ;
a mode of punishment

which, amongst the Romans, was

applied to grown-up persons, as well

as boys. (Pet. Sat. 132. 2. compare
Apul. Met. ix. p. 196. Spart. Hadr.
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i8.) The illustration represents the

whole process as taking place in a

school-room at Herculaneum, from a

painting discovered in that city.

CAT'ULUS. A chain attached to

an iron collar {colla^r) round the

neck, like a dog's chain, by which

runaway slaves, when recaptured,
were brought back to their masters.

(Lucil. Sat. xxix. 15. ed. Gerlach.

Citni t?iaiiit:is, catulo, collari/jne, with

manacles, leading chain, and neck

collar.) The illustration, from the

Column of Antonine, representing a

barbarian capitve, shows both the

collar and chain attached to it, as

mentioned by Lucilius.

CAUDEX. See Codex, which
is the more usual spelling.
CAUDICA'RIUS or CODICA'-

RIU.S. Maves caiulkarue. Large
boats employed upon the Tiber, and
made of coarse planking roughly

joined (Varro, de Vit. Pop. Rom. ap.
Non. s. V. p. 535. Festus. s. v.) ; pro-

bably so constructed, because the

rapidity of the current rendered it

difficult to remount the stream ; and

they could thus be broken up or taken
to pieces, without much loss, upon
reaching the mouth of the river or

their place of destination, as was the

usual practice upon the Rhone before

the introduction of steam navigation.
C A U D I C I LT S, sc. lenibus. A

vessel of similar character as the pre-

ceding, employed upon the Moselle.

Auson. Mosell. 197.
CAULA. A general name for

any place surrounded with fences, so

as to form an enclosure, as a sheep-

fold, &c. Festus, s. V. Virg. j^n. ix.

61. Serv. ad I.

CAULIC'ULI. In architecture,
the eight smaller leaves or stalks in

a Corinthian capital which spring
out of the four larger or principal

ones, by which the eight volutes of

the capital are sustained. (Vitruv.
iv. I. 12. Gwilt, Glossary of Archi-

tecture, s. V.) They are easily dis-

tinguished upon any Corinthian

capitals. See Capitulum6. ; but, in

consequence of the very diminished

size of the drawing, it is difficult to

make them sufficiently prominent.
C A U P O. The master or keeper

of ^ caupona ; i.e. i. An innkeeper

(^troCoKof), who receives travellers

in his house, and furnishes them with

food and lodging (Cic. Div. i. 27.) ;

2. z. pnhlica)i (/ca TrjjXot,), who furnished

strangers with drink or food, but not

with lodgings. Mart. Ep. i. 27. ib. i.

57., and see the next word.

CAUPO'NA {iivohoKuov, TravSo-

Kflov). An inn, for the accommo-
dation of travellers, where they
could oe furnished with temporary
board and lodging. (Ilor. £p. i. Ii.

12. AuL Cell. vii. 11. i.) The old-

fashioned country inn, or road-side

house, affords the nearest parallel
in our language to the ancient cau-

pona, which has no resemblance to

the more imposing establishments or
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hotels, in which i^eople of wealth

amongst us take up their residence

for long periods together. It was

opened for the convenience of the

poorer and trading classes, and those

who travelled upon business, not for

pleasure ; for most other persons had

private connections, or were furnished

with introductions, which would en-

sure them a hospitable entertainment

in some friend's house wherever they
went

;
and such is still tlie custom in

modern Italy, where the traveller

who diverges from the beaten track,

is obliged to have recourse to private

hospitality, in consequence of the

wretched nature of the places called

inns.

2. (caTnjXaoi'). In the large towns,
tlie coHpona was a place where wine
and other refreshments, but wine
more especially, was sold and drunk
on the premises (Cic. Pis. 22. com-

pare Mart. Ep. i. 27. ib. 57.) ; and
thus it had a closer resemblance to

our tavern, gin, or beer sho[) ;
the

chief object of which is to retail

spirits and liquors, though some also

supply eatables. The illustration re-

presents the interior of a wine-shop,
from a painting on the walls of one

of these establishments at Pompeii ;

but in the original, a frame for dried

and salted provisions is also suspended
from the ceiling, which has been

omitted, from inadvertence, in the

engraving ; it is, however, given
under the word Carnarium.

3. ((can-TjXi'e). A female who keeps
one of these places of entertainment.
Lucil. Sat. iii. 33. ed. Gerlach. Apul.
Met. i. p. 6. and 15.

CAUPO'NIUS, sc. puer. The
zvaiter or pot-boy at a tavern, or a

wine-shop (Plant. Pcen. v. 5. 19.) ;

see on the right hand in the pre-

ceding woodcut, the figure who is

bringing in the wine.

CAUPO'NULA. Diminutive of

Caupona ;
a low, poor, and common

wine-shop. Cic. Pliil. ii. 31.
CAU'PULUS or CAU'POLUS.

A particular kind of boat (Aul. Gell.

X. 25. 3.), the peculiar characteristics

of which are unknown, but said to

belong to the same class as the lenibo

and cymba. Isidor. Orig. xix. i. 25.

high-
felted

CAU'SIA (Kav<^ia). A
crowned, and broad-brimmed
hat invented by the

Macedonians. (Val.
Max. V. I. 4.) ;

from
whom it descended to

the Romans, and was

especially worn by
their fishermen and sailors

Mil. iv. 4. 42. Id. Pcrs. i. 3. 75.)
The example is from a fictile vase ;

but it resembles exactly the hat worn

by Alexander, on a medal.

CAU'TER and CAUTERIUM
(<aiir//p, Kctvriipioi'). A cautery or

branding-irou, used by surgeons, vete-

cr
rinaries, and others, for branding
cattle, affixing a stigma upon slaves,
and similar purposes. (Pallad. i. 43.

3. Veget. Vet. i. 28.) The example
represents an original, four inches

long, which was discovered in a sur-

geon's house at Pompeii.
2. An instrument employed for

burning in the colours of an encaustic

painting ;
but as that art, as it was

practised amongst the ancients, is now
lost, it is impossible to determine the

exact character of the instrument, or

the precise manner in which it was
used. Mart. Dig. ^t,. 7. 17. Tertull.

adv. Hcnnog. I.

CAV/E'DIUMor CAVUM
/EDIUM. Literally, the void or

hollow part of a house. To under-
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stand the real meaning of this word,
it is to be observed that in early
times, or for houses of small dimen-

sions, the ancient style of buildintj
was a very simple one, and consisted

in disposing all the habitable apart-
ments round four sides of a quad-
rangle, which thus left a space or

court-yard in

the centre,
without any
roof, and en-

tirely open to

the sky, as

shown by the

annexed ex-

ample, from the Vatican Virgil. This
hollow space received the primitive
name of cavuni trdium, so truly de-

scriptive of it : and formed, with the

suites of apartments all round it, the

entire house. But as the Romans
increased in wealth, and began to

build upon a more magnificent scale,

adopting the style and plans of other

nations, they converted this open
court into an apartment suitable to

the uses of their families, by covering
in the sides of it with a roof supported
upon columns of one story high, and

leaving only an opening in the centre,

{complnvium)^ for the admission of

light and air. This practice they
learnt from the Etruscans {ab Atri-

atihus Tiiscis. Varro, L. /.. v. 1 6 1.),

and, therefore, when the caviiin

tzdium was so constructed, they de-

signated it by the name of atriiini,

after the people from whom they had
borrowed the design. By referring
to the ground-plans which illustrate

the article DoMUS, it will be perceived
that the atrium is in reality nothing
more tlian the hollow part of the

house, with a covered gallery or

portico round its sides
;
and thus the

two words sometimes appear to be
used as convertible terms, and at

others, with so much uncertainty as

to bear an interpretation which would
refer them to two separate and dis-

tinct members of the edifice ; and, in

reality, in great houses, or in country

villas which covered a large space of

ground, and comprised many distinct

members, with their own appurte-
nances attached to each, we find that

both a cavcedium and an atrium were

comprised in the general plan. This
was the case in Pliny's villa (Ep. ii.

IJ.), in which we are to understand
that the first was an open court-yard,
without any roof and side galleries

(whence it is expressly said to be

light and cheerful, hi/are); the other,
a regular atrium, partially covered in,

according to the Etruscan, or foreign
fashion. There can be no doubt that

such is the real difference between
the caz'aditim and ati ium ; but when
the two words are not applied in a

strictly distinctive sense, as in the

passage of Pliny above cited, both the

one and the other may be commonly
used to designate the same member of

a house, without reference to any par-
ticular position or mode of fitting up,
both of them in reality being situate

in the hollow, or shell of the house ;

and, consequently, Vitruvius, as an

architect, employs the term cavadiutn

(vi. 5.) for the style which more

strictly and accurately resembles an

atrium. (See that word, and the illus-

trations there introduced ;
which will

show the different ways of arranging
a cavccdium, when taken in its more

general meaning.)
CA'VEA. An artificial cage or

den for wild beasts, made with open
bars of wood or iron (Hor. A. P.

473.), in which they were transported
from place to place (Claud. Cons.

Stilich. ii. 322-5.); exposed to public

view, as in a menagerie (Plin. H. N.
viii. 25.); and sometimes brought into

the arena of an amphitheatre, to be

let loose upon the victims condemned
to fight with them in order to render

their attack more ferocious than

would be the case if they were

emitted from an underground den

into the sudden glare of open day.

Vopisc. Prob. 19.

2. A bird cage, made of wicker-

work, or sometimes of gold wire
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(Pet. Saf. 28. 9.), in which singing
birds were domesticated, and kept in

private houses
;

or the

call-bird carried out by
the fowler (aiiceps) for

his sport. The passage
from Petronius, quoted
above, speaks of a mag-
pie, suspended in his

cage over a door, which
was taught to utter salu-

tations to all who entered. The ex-

ample is from a fictile vase in Bol-

detti, Cimiterj, p. 154.

3. The coop or cage in which the
sacred chickens were kept and car-

ried to the places where the auspices
were taken, by observing the manner
in which they fed. (Cic. N. D. ii. 3.
Id. Div. ii. 33.') The illustration

and dyers for airing, drying, and

(Apul. Met.

represents one of these cages, with
the chickens feeding, and the handle

by which it was carried, from a
Roman bas-relief.

4. Poetically, a bee-hive. Virg.
G. iv. 58. See Alveare.

5. A conical frame of laths or

wicker-work, made use of by fullers

bleaching cloth,

p. 193.) This
frame was placed
over a fire-pan,
or a pot with sul-

phur kindled in

it, theuseof which
is well known for bleaching, and the

cloth was then spread over the frame,
which confined the heat, and excluded
the air. The example here given is

from a painting in the fuller's estab-

lishment {fullonica) at Pompeii. In
the original, a man carries it on his

head, and the pot of sulphur in his

hand
;

but it has been drawn here

standing on the ground, with the

vessel of sulphur placed underneath

it, precisely in the same way as it is

now commonly employed in Italy for

airing clothes, in order to show more

clearly the mode of use.

6. A circular fence constructed
round the stems of young trees to

preserve them from being damaged
by cattle, Columell. v. 6. 21.

7. That portion of the interior of

a theatre, or amphitheatre (Apul.
Met. X. p. 227.), which contained the

seats where the spectators sat, and
which was formed by a number of

concentric tiers of steps, either exca-

vated out of the solid rock on the side

of a hill, or supported upon stories of

arches constructed in the shell of the

building. According to the size of

the edifice, these tiers of seats were



I40 CA VERN^. CELLA.

divided into one, two, or three distinct

flights, separated from one another

by a wall {balteus) of sufficient height
to interce]it communication between

tlieni, and then the several divisions

were distinguished by the names of

ima, sumtiia, media coT'ca ; i. e., the

lower, upper, or middle tier ;
the

lowest one being the post of honour,
where the cqnitcs sat. (Plant. Amph.
Prol. 66. Cic. Am. 7. Id. Sened. 14.)

The illustration affords a view of the

interior, or cavea, of the amphitheatre
at Pompeii, as it now remains ; and

shows the general plan of arrange-
ment. See also the articles and illus-

trations to Theatrum and Amphi-
THEATRUM.
CAVER'N.^ (fcot'Xij or ko'CKh) vavc).

The hold of a ship, and the cabins it

contains. Cic. Orat. iii. 46. Lncan.

ix. 1 10.

CEL'ERES. The old and original
name by which the equestrian order

at Rome was designated upon its first

institution by Romulus, consistmg of

a body of 300 mounted men, selected

from the 300 patrician or burgher
families, and thus forming the nu-

cleus of the Roman cavalry. Liv. i.

15. Plin. //. N. xxxiii. 9. Festus. J-.

V. Niebuhr, Hist. Rom. vol. i. p. 325.
tran si.

CEL'ES (K-sXr/c). A horse for

riding, in contradistinction to a car-

riage or draught horse
;

but more

particularly a race-horse, ridden in

the Greek Hippodrome, or the Roman
Circus (Plin. //. N. xxxiv. 10.), one
of which is shown in the illustration,
from a stucco frieze, representing
Cupids racing, in the baths of

Pompeii.
2. A boat or vessel of a particular

class, in which each rower handled a

single oar on his own side, in contra-

distinction to those in which each man
worked a pair, and those in which more
than one man laboured at the same oar.

The larger descriptions had many
oarsmen, and were sometimes fitted

with a mast and sail, but had no
deck, and in consequence of their

fleetness were much used bv pirates.

(Plin. //. N. vi. 57. Aul. Cell. x. 25.
Herod, vii. 94. Thucyd. iv. 9. Schef-

fer. Mil. Nav. p. 68.) The illustra-

tion here given is from the Column
of Trajan, and clearly represents a

vessel rowed in the manner described,
and therefore belonging to this class.

CELETIZON'TES (/cfX»,r,?oj'rfc).

yockeys, who rode the race-horses in

the Greek Hippodrome (Plin. //. N.
xxxiv. 19. §. 14), as shown in the

last woodcut but one.

CELEUS'MA (/cJXfi-ffjuo). The
chaunt or cry given out by the cock-

swain [kortator, pattsai-ius, KiKtvar-qc)
to the rowers of the Greek and
Roman vessels, in order to aid

them in keeping the stroke, and en-

courage them at their work. (Mart.

Ep. iii. 67. Rutil. i. 370.) The
chaunt was sometimes taken up, and

sung in chorus by the rowers, and
sometimes played upon musical in-

struments. Auson. in Div. Vcrr. 17.

CELLA. A cellar ; employed as

a general term, denoting a magazine
or store-room upon the ground-Jloor,
in which produce of any description
was kept ; the different kinds of cel-

lars being distinguished by an epithet

indicating the nature of the articles

contained therein
;
for example,

—
I. Cella vinaria (oivfwr). A wine-

cellar, forming one of the principal

appurtenances to a vineyard. It was a

magazine in which the produce of the
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year's vintage was deposited in large
earthenware vessels {dolia, seruc,

&c.), or in wooden barrels {cupcc),

after it had been removed from the

vats of the press room {torculariiini),

where it was made ; and in which it

was kept in bulk until sold or bottled;

i.e., put into amphorce, for the pur-

pose of being removed into the apo-
theca at the top of the house, where
it was kept to ripen. (Varro, R. R.

i. 13. I. Colum. xii. 18. 3. and 4.
Pallad. i. 18. Cic. Senect. 16.) The

illustration, which is copied from a

bas-relief discovered at Augsburg in

the year 1601, shows one of these

magazines for wine in the wood, the

usual manner of keeping it in the less

genial climates (Plin. //. N. xiv.

27.) ; and the next example, though
not properly a wine-grower's cellar,

will serve to convey an idea of the

plan on which the stores were arranged
and disposed when the wine was kept
in vessels of earthenware, which was
the more usual practice.

2. A wine merchant's or tavern-

keeper's cellar, upon the ground-?^oox.

in which they also kept their wine in

bulk, to be drawn off for private sale,
or to be supplied in draught to the

l^oorer customers who frequented
their houses, and which was thence
termed draught wine {vimim doliare).

or, out of the wood {Je cupd). (Cic.
Pis. 27.) The illustrations represent
a section and ground-plan of a portion
of one of these wine-stores, which
was discovered in the year 1789,
under the walls of Rome. It is

divided into three compartments : the

first, which is approached by a few

steps, consists of a .<;mall chamber,
ornamented with arabesques and a
mosaic pavement, but contained no-

thing when excavated ; the second

one, which leads out of it, is of the
same size, but entirely devoid of or-

nament, and without any pavement,
the floor consisting of a bed of sand,
in the centre of which a single row
of the largest description of dolia

was found imbedded (deffossd) two-
thirds of their height in the soil

; the
last of the three is a narrow gallery,
six feet high, and eighteen long (of
which a portion only is represented
in the engraving, but it extends about
four times the length of the part here

drawn), and like the preceding one is

covered at bottom with a deep bed
of sand, in which a great number of

earthenware vessels, of different foims
and sizes, were partially imbedded,
like the preceding ones, but ranged
in a double row along the walls on
both sides, so as to leave a free pas-

sage down the middle, as shown by
the lowest of the two engravings,
which represents the ground-plan of

the cellars.

3. Cella clearia. A magazine or

cellar attached to an olive-ground, in

which the oil when made was kept
in large earthenware vessels, until

disposed of to the oil merchants.

Cato, R. R. iii. 2. Varro, R. R. i. 11.

2. Columell. i. 6. 9.

4. Any one of a number of small

rooms clustered together, such as

were constructed for the doimitories
of household slaves (Cic. Phil. ii.

27.) ; for travellers' sleeping-rooms
at inns and public-houses (Pet. Sat.

9. 3. and 7.) ; or the vaults occupied
by public prostitutes. (Juv. Sat. vi.

128. Pet. Sat. viii. 4.) The illus-
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tiation represents part of a long line

of cellos now remaining amidst the

niins of a Roman villa at Mola di

J^^^^^«rH,.,^^:^^S^"

the fronts were

in, with only an
oiiguiallyGaeta ;

bricked in, with only an entrance

door in the centre to admit the occu

pant, and so much of light and air as

could be supplied through such an

aperture.

5. In like manner, the different

chambers which contained the neces-

sary conveniences for hot and cold

bathing in a set of baths, were called

cellcc ; because, in fact, they consisted

of a number of rooms leading one

into another, like the cells of a honey-
comb, as is very clearly shown by the

annexed illustration, from a fresco

painting which decorated an apart-
ment in the Thermae of Titus at

Rome ; thus the room containing the

warm baths was the cclla caldaria, or

caldarium ; the tepid chamber, cella

tepidaiia, or tepidarmin ; the one
which held the cold bath, cella fi-i-

gidaria, or frigidarium. Plin. £J>. v.

6. 25. and 26. Pallad. i. 40.
6. The niches or cells in a dove-

cot and poultry-house, which are

clustered in a similar manner. Colu-

mell. viii. 8. 3. Id. viii. 14. 9.

7. ((T/jicof). The interior of a tem-

ple ; i.e., the part enclosed within

r
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Cella. Any small or ordinary kind
of chamber, such as those described
and represented in Cella 4. Ter.

Eun. ii. 3. 18. Pet. Sat. 11. i.

2. The interior of a small shrine

or temple, as described in Cella 7.

Pet. Sat. 136. 9.

CELLULA'RIUS. A monk or

friar, so called from the small con-

ventual cells in which the religious
orders dwelt. Sidon. Epist. ix. 9.

CELOX. The same as Celes 2.

Ennius, ap. Isidor. 07'ig. xxx. i. 22.

Liv. xxxvii. 27".

CENOTAPHTUM («vor«0ioi').
A cenotaph, or honorary tomb erected

in memory of a person whose body
could not be found or whose ashes
had been deposited elsewhere (Lam-
prid. Alex. Sev. 63.) ; hence also

called tumulus honorarius (Suet.
Claud. I.), and inanis (Virg. ^En.
iii. 303.;, because it was erected

merely out of compliment to the de-

ceased, and did not contain any of

his remains.

CENSOR (rt/(7jr»H). A Roman
magistrate of high rank, whose duty
it was to rate the property of the

citizens by taking the census; to

superintend their conduct and morals
;

and to punish those who had miscon-
ducted themselves, by degradation
and removal from their rank, offices,

or position in society. Thus he
could deprive the senator of his seat

in the house ; the knight, of the horse

allowed him at the public expense,
which was equivalent to breaking
him

;
or he could remove any citizen

from his tribe into one of less influence
or rank. (Liv. xxvii. Ii. S\.\(tL Aug.
37. Polyb. vi. 13. 3.) He wore no
distinctive badge, nor particular cos-

tume, beyond the usual ones of his

consular rank
; and, consequently,

when a censor is represented on coins
or medals, he is merely draped in

the toga, and sitting on a curule

chair, as in the coin of Claudius in

Spanheim, vol. ii. p. loi.

CENTAU'RUS (KEvravpo^). A
centaur ; a savage race of men who

dwelt berween the mountains Pelion
and Ossa in Thessaly, and were de-

stroyed in a war with their neigh-
bours, the Lapithae. But the poets
and artists converted them into a
fabulous race of monsters half man
and half horse, whence termed binicm-
bres (Virg. ALn. viii. 293. Ovid.
Met. XV. 283. ) ; in which form they
are represented waging war with
the Lapithffi in the metopes of the

Parthenon, on the temples of Theseus
at Athens, and of Apollo Epicurius
near Phigaleia in Arcadia. In tlie

works of Greek art they are repre-
sented of both sexes, frequently

playing upon some musical instru-

ment, and the figure is always re-

markable for the consummate grace
and skill with which the artists of

that nation contrived to unite the

otherwise incongruous parts of two
such dissimilar forms. The figure
of a female centaur, as being less

common, is selected for the illustra-

tion, from a very beautiful relief in

bronze, of Greek workmanship, dis-

covered at Pompeii.
CENTO ((itJ'Tpwj'). Generally,

any covering or garment composed
of different scraps of cloth sewed

together, like patch-work, which the

ancients employed as clothing for

their slaves (Cato, R. K. 59. Colu-

mell. i. 8. 9.), as counterpanes for

beds (Macrob. Sat. i. 6.), or other

common purposes ;
whence the .same

name was also given to a poem made

up of verses or scraps collected from

different authors, like the Cento

Nuptialis of Ausonius.
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2. Specially, a cloth of the same com-
mon description; used as a saddle-cloth

Under the saddle

of a beast of bur-

den, to prevent it

from galling the

back, as shown
in the annexed

example, from a

painting at Her-
culaneum. Ve-

get. Vi'f. ii. 59. 2.

CENTONA'RII. Fiea'-brokers, and

persons who made and sold pieces of

patch-work, made up from old cast-

off garments ; the dealing in which

formed a i-egular trade at Rome,
where such economical articles were

extensively used for blankets to ex-

tinguish conflagrations (Ulp. Dig.

33. 7. 12.) ; to protect tents and

military machines against an enemy's
missiles ^C^es. B. C. ii. 9.), and other

purposes enumerated in Cento.
CENTUN'CULUS. Diminutive

of Cento
;
and applied in the same

senses as there mentioned (Ajiul.

Alet. i. p. 5. Liv. vii. 4. Edict. Dio-

de t. p. 21.) ; and from a passage of

Apuleius [Apol. p. 422. inimi cc'iiinn-

culo), the same word is also believed

to indicate a dress of chequered pat-

tern, like what is now called Iiarlc-

quifCs, which is undoubtedly of great

antiquity ;
for in the Museum at

Naples, there is preserved a fictile

vase on which Bacchus is represented
in a burlesque character, and draped
precisely like our modern harlequin.
CENTU'RK) {iKarovT(ipxn':\ A

centurion ; an officer in the Roman
army, of lower rank than the tri-

bunes, by whom he was appointed.
His post on the field of battle was

immediately in front of the eagle

(Veget. Alii. ii. 8.) ;
and the distin-

guishing badge of his rank was a rod

{vitis), with which he used to correct

his men when refractory or negligent
of their duties. (Plin. //. A\ xiv.

3.) The illustrations present the

figures of two centurions, the one on
the left hand of the reader, from a

sepulchral bas-relief, with the in-

scription QU'.NTUS PUBLIUS FeSTUS.

Centur. Leg. XL; he has his rod

in the right hand
,
is likewise deco-

rated with phalera:, and wears greaves

{pcrecc), as the Roman soldiers did in

early times
; the other shows a cen-

turion of the age of Trajan, from a

bas-relief formerly belonging to the

triumphal arch of that emperor, but

now inserted in the arch of Constan-

tine
;
he has his helmet on, the rod

in his right hand, and in the original

composition the bearer of the eagle

{aquilifer) stands by his side.

CEPOTAPHTUM ((ojTrorfl^ior).

A tomb in a garden ;
or a garden to

which a degree of religious vene-

ration became attached, in conse-

quence of its having a sepulchre
erected within it. Liscript. ap. Fa-

bretti, p. 80. n. 9. Id. p. 1 15. n. 293.

Compare D. Joann. Evang. xix. 41.

CE'RA. Wax
;
and thence used

to designate things made of wax ;

as the waxen masks or

likenesses of a man's an-

cestors which the Roman
families of distinction pre-
served in cases placed
round the atrium (Ovid.
Fast. i. 591. Juv. viii.

19), as shown by the example, from

a sepulchral bas-relief, which repre-
sents a wife bewailing the death of

her husband, whose likeness is placed
in a small case against the wall of the

apartment where the scene is laid.

2. A set of tablets for writing on

with the style {stylus), made of thin
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slabs or leaves of wood, coated vvitli

wax, and having a raised margin all

round to preserve the contents from
friction. They were made of different

sizes, and varied in the number of

their leaves, whence the word in this

sense is applied in the plural (Quint.
X. 3. 31. and 32. Juv. i. 63.) ; and the

tablets themselves are distinguished

by the number of leaves they con-

tained
;
as cercE duplies, a tablet with

two slabs only, like the bottom figure
on the left hand of the engraving ;

cem triplices (Mart. Ep. xiv. 6.), a
tablet containing three leaves, one
between the two outsides, like the

top figure in the engraving ; cen^

qiiintuplices (Mart. Ep. xiv. 4.), one
with five leaves, or three centre ones
and two outsides, like the right-hand
figure at the bottom of the woodcut,
all of which examples are copied
from paintings at Pompeii. When
the singular number is used, zs prima,
secinida, extivina cera (Hon Sat. ii.

5. 53. Cic. Vcn: ii. i. 36. Suet. Jul.

83.), it indicates the first, second, or
last page of the tablets.

CERAU'LA (Kfp«i^\7K). Pro-

perly a Greek word Latinised, and

corresponding with the Roman CoR-
NiCEN. Apul. /)/</. p. 171.

• Ceratda

doctissinms, qui cornu caneiis ada/n-
bidabat.

CER'BERUS (Ktp/3fpoc). The
dog which kept watch at the entrance
to the nether world

; a monster fabled
to have sprung from Typhaon and
Echidna, and to have been dragged
upon earth by Hercules as the last

and most difficult of his twelve

labours. In reality Cerberus was a

dog belonging to the king of the

Molossians, whose country produced
the finest breed of dogs known to the

ancients, and which are believed to

be represented by the marble sta-

tues now preserved in the Vatican,

exhibiting two dogs of very power-
ful frames, with long hair upon the

neck and shoulders like the mane of a

lion. The poets metamorphosed these

hairs into snakes (Hor. Od. ii. 85.),

and, to increase the horror, some

gave the animal a hundred heads

(Hor. Od. ii. 34.), others fifty (He-
siod. Theogn. 312., though in verse

771. he has but one), and others

limited the number to three (Soph.
Trachin. 1 109.), the centre one being
that of a lion, with the head of a

wolf on one side, and of an ordinary

dog on the other (Macrob. Sat. i.

20. ). This is the usual type under
which he is mostly portrayed by
the painters and sculptors of antiquity

(Mus. Pio-Clem. torn. ii. tav. i.

Bartoli, Lucerne, part 2. tav. 7. Cod.
Vat. &c.) ; though examples are not

wanting in which the falmlojis is

made subordinate to the real char-

acter of the monster, as in a group of

Hercules and Cerberus in the Vatican

(Mus. Pio-Clem. ii. 8.), where the

leonine head and mane of the Mo-
lossian dog is strongly marked, and
made to predominate entirely over

the other two, which are executed

upon a much smaller scale, and, as it

were, rather indicated than developed.
CERCU'RUS (Kep/coi/joof or Kip-

Koiipoq). An open vessel, invented

by the Cyprians, propelled by oars,

fast in its movements, and used
for the transport of merchandise,
as well as in warfare. (Liv. xxxiii.

19. Lucil. Sat. viii. 3. ed. Gerlach.

Plaut. Merc. i. 1. 86. Plin. H. N. vii.

57. Herod, vii. 97.) Its character-

istic properties are nowhere de-

scribecl ; but Scheffer {Mil. Nav. ii.

2- P- 75- ) is of opinion that the

oarage, instead of running the whole

K
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length of the vessel, only ranged
from the prow to about midship, so

s

that the after part would serve as a
hold for the freight in the manner

represented by the annexed illustra-

tion, copied by Panvinus {de Lud.
Circens. ii. II.) from a bronze medal,
which, if that notion be correct, will

afford a model of the vessel in ques-
tion.

CERDO. A workman of inferior

description, or who belonged to the

lowest class of operatives (Juv. iv.

153. Pers. iv. 51.); the particular
trade which he practised is likewise

designated by the addition of another

substantive, as suior cerdo (Mart. Ep.
iii. 59.), a cobblc-r ; cerdo faber (In-

script. ap. Spon. Miscdl. Eriidif.

Antiij. p. 221.), a journeyman smith
;

and so on for other trades.

CE'REUS. A wax candle, made
with the pith of a rush coated with
wax

;
also a torch made of the fibres

of papyrus twisted together, and
covered with wax. Cic. Off. iii. 20.

Plant. Cure. i. 1. 9. Val. Max. iii. 6.

4. and Candela.
CERIOLA'RE. A stand or holder

for wax candles and torches, similar

to the example engraved at p. 107.

{s. Candelabrum, i.) ; but utensils

of this description were also made in

a variety of fanciful forms and pat-
terns according to the taste of the

artist who designed them, for one is

mentioned in an inscription {ap. Grut.

175. 4.) of bronze, with the figure
of Cupid holding a calatlius. Com-

pare Inscript. ap. Maffei, Mus. Veron.

p. 83.
CER'NUUS ((cii/3i(Trj)ri/p). Lite-

rally, with the face turned down to-

wards the ground ; hence a tumbler, or

one who entertains the public by feats

of jumping, throwing
summersets in the

air, falling head over

heels, walking with

his face downwards,
and other similar ex-

hibitions, such as we
still see practised in

our streets and fairs.

(Lucil. Sat. iii. 20.

Serv. ad Virg. ALn.
X. 894.) The illus-

tration represents one
of these tumblers,
from the collection in the CoUegio
Romano. (Caylus, iii. 74.)

2. Amongst the Greeks feats of

this nature were frequently exhibited

by females, who were introduced

with the dancing and singing girls,

to amuse the guests at an entertain-

ment, and whose skill and suppleness
of body were really extraordinary.
One of their favourite exhibitions

consisted in making a summerset

backwards, between a number of

swords or knives stuck in the ground,
at small intervals from one another,
with their points upwards, as repre-
sented in the following illustration,

ir

from a Greek fictile vase : to perform
this feat was termed f I'c S'^?? or ilq fia-

Xaipo>: KvfiitTTat'. Plat. Symp. p. 1 90.
A. Xen. Symp. ii. 11.

CERO'MA (ki'ipw/iii). Properly,
an unguent, made of oil and wax

compounded together, with which the

bodies of wrestlers were anointed

previously to being rubbed over with
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fine sand (Mart. Ep. vii. 32. )';
whence

the same term is also used to desig-
nate the chamber in which this opera-
tion was performed. Plin. H. N.
XXXV. 2. Senec. Brev. Vit. 12.

C E R U' C H I («por,xoi). The
ropes which run from each arm of

the sail-yard to the top of the mast,

corresponding with what are now
called in nautical language

'"
the

lifts.'''' (Lucan. viii. 177. Id. x. 494.)

Their object was to keep the yard in

a level and horizontal position upon
the mast, which it could not preserve
without a support of this nature

;
and

the largest class of vessels, which had
a yard of great length and weight,
were furnished with a double pair of

lifts, as in the example, from the
Vatican Virgil; while the smaller and

ordinary sizes had only one.

CERVI. In military language,
large branches of trees, having the

smaller ones left on, and shortened
at a certain distance from the stock,
so as to present the appearance of a

stag's horn. (Varro, L. L. v. 1 1 7. )

They wei-e stuck in the ground, to

impede the advance of an enemy's
column, a charge of cavalry over a

plain, which afforded no natural ob-
structions (Sil. Ital. X. 412. Liv.

xliv. II.), and as a palisade or pro-
tection to any vulnerable or important
position. Cses. B. G. vii. 72.
t^ERVFCAL (7rpo(Ticf0f(\otoi', inrav-

xit'iov). A bolster, cushion, or squab
for supporting the back of the head
and neck on a bed or dining couch.

CERYX. 147

(Suet. Nero, 6. Mart. xiv. 146.) The

illustration is from a painting at

Pompeii.
CERVrSIA or CEREVI'SIA.

A beverage extracted from barley,
like our beer or ale; which was the

ordinary drink of the Gauls. (Plin.

// iV! xxii. 82.) The same name,
according to Servius (ad Virg.

Georg. iii. 379.), was also given to

a beverage extracted from the fniit

of the service tree, which would cor-

respond more closely with our cider.

CERYCE'UM (KnpvKuov). A
Greek word Latinised ; same as Ca-
DUCEUS. Martian. Capell. 4. p. 95.
CET<YX {xiipv^). A Greek word,

used in a Latin form by Seneca

( Tranquill. 3. ) ;
« Greek herald, mar-

shal, or pursuivant, who occupied a

similar position amongst that people,
and performed the same sort of

duties as the Fetialis and Legati of

the Romans. His distinctive badge
was a wand {ktjpvkhov, caduceiis) ;

his

person was held sacred and invio-

lable
;
and his most honourable em-

ployment consisted in carrying flags
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of truce between conflicting armies,
and messages between hostile states,

a duty which the figure in the iUus-

tration, from a fictile vase, is repre-
sented as in the act of commencing.
He is armed with sword and spear ;

has the herald's wand in his right
hand ;

and stands before a burning
altar, upon which he has just sacri-

ficed, preparatory to starting on his

journey ; the sentiment of departure

being indicated, according to the cus-

tomary practice of the Greek artists,

by certain conventional signs, such

as the travelling boots, the pallium
thrown loosely over the arm, and the

hat slung behind his back. Besides

this, in his character of marshal and

pursuivant, the Ceryx possessed tlie

power of interposing between and

separating combatants, as seen in the

annexed example, also from a fictile

vase ; was authorised to summon the

assemblies of the people, and keep
order in them, and to superintend the

arrangements at a sacrifice, as well

as at public and private festivals.

2. A public crier; more closely
allied to the Roman prcvco ; whose
business it was to make proclama-
tions in the public assemblies (Ari-

stoph. Ach. 42. seq.), and to enjoin
silence by sound of trumpet at the

national games, whilst the solemn

eulogium (fc^owy/urt) was pronounced
upon the victor (Fabri. Agon. ii. 3.

Mosebach de Prcecou. Vet. § 32-34.),
as shown by the following figure,
from a Greek marble in the Vatican,
in which the Ceryx is represented as

just beginning to sound his trumpet
by the side of the conqueror, who is

in the act of placing on his own head

the crown which he has just received

from the president [ayiiivo9tTi]i;),

whilst on the other side of the com-

position a pair of Pancratiastae are

contending.
CESTICIL'LUS. A porter's knot,

for carrying burdens on the head.
Festus. s. V. Compare Arculus.
CESTROSPHEN'DONE («<Trpo-

a(pfvS6i'?i). A weapon of warfare,
first employed by the soldiers of Per-

seus in the Macedonian war, con-

sisting in a short dart, the head of

which was two spans broad, affixed to

a wooden stock, of the thickness of

a man's finger, and half a cubit in

length, and furnished with three

short wooden wings, similar to the

feathers of an arrow : it was dis-

charged from a sling. Liv. xlii. 65.

Polyb. xxvii. 9.

OESTRUM (Ktarpov). A sort of

graver or etching needle employed in

the process of encaustic painting
on ivory. It is supposed that the

instrument was heated by fire, and
that the traits to be delineated were
burnt into the tablet with its point,
and then filled in with liquid wax ;

but the whole subject of encaustic

painting, and the manner in which
the operations were conducted, is

very obscure and uncertain. Plin.

//. A''. XXXV. 41.
CESTUS (KfcTTor, sc. i/irtf)- In a

general sense, any band or tie (Varro,
yv". A', i. 8. 6.) ; but the word is pro-
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perly a Greek adjective, meaning
embroidered, whence it is more fre-

quently used in a special sense to

designate the

girdle of Venus,

upon which a re-

presentation of

the passions, de-

sires, joys, and

pains of love

was embroider-
ed. (Horn. //.

xiv. 214. Mart.

Ep. vi. 13. Id.

xiv. 206. and

207.) The il-

lustration intro-

duced is from a bas-relief of the

Museo Chiaramonti, representing a

figure of Venus draped in the archaic

style; consequently, from some very
early type, which makes it trust-

worthy. It will be perceived, that

the cestus on this figure is worn lower
down than the ordinary female's gir-
dle (cingitlum, I.), and higher up than
the young women's zone {zona, or

cingulum, 2.), which may account for

the uncertainty prevailing amongst
scholars respecting the proper place
which the cestus occupied on the per-

son, and for the apparent indecision

of the passages, whicli have led

some to place it over the loins (as

Winkelmann), and others immediately
under the l)osom (as Heyne and

Visconti) ; whereas, in the example,
it is really placed in an intermediate

position between the two.

2. Tiie glove worn by boxers,
more commonly written Caestus,
which see.

CETA'RI^ or CETA'RIA.
Shallow places or fishing gi-ounds

upon a coast frequented hy large
fish at certain periods of the year,
when they are taken by the fisher-

men
;

such as the places in the

Mediterranean, where the tunny fish

is now caught. Hor. Sat. ii. 5. 44.
Plin. H. N. ix. 19.
CETA'RII. A class of fishermen,

who took the larger kinds of fish,

such as tunnies, upon the cdaiia

(Varro, ap. Non. s. v. p. 49.), salted

them down, and sold them in shops
belonging to themselves. Columell.
viii. 17. 12. Terent. Eun. ii. 2. 26.

CETRA. A small round shield

(Varro, ap. Non. .r. v. p. 555. and

p. 82.), covered over with hide (Serv.
ad Virg. ^tt. vii. 732.); chiefly

employed by the natives of Africa,

Spain, and ancient Britain (Tac.

Agr. 36.), the form and character of

which is believed to be preserved in

the target of the Scottish Highlanders.
CETRA'TUS. One who bears

the small round target, called cetra,

which was characteristic of some
barbarous nations, but not of the

Romans. Caes. B. C. i. 70.

CHALATO'RIUS, %c. fimis (lirl-

Tofoc, sc. i/iof). The rope Vjy which
a sail-yard is raised and lowered
on the mast, coiresponding with the

halyard of modern nautical language.
It was fastened on the middle of the

yard, and run up through a block

affixed to the mast, from which the

end descended to the deck, where
it was worked by the sailors. (Veget.
Alii. iv. 15.) It is probably derived

from xaKcih), to slacken, loosen, or let

down
; and allied to the \a\iv6q, or

bridle of the Greek sailors.

CHALCID'ICUM (XaX«-.f(K'ov).

A large, low. and deep porch, covered

with its own roof, .supported on pilas-

ters, and appended to the entrance

front of a building, where it protects
the principal doorway, and forms a

grand entrance to the whole edifice

(Becchi, dd Calcidico e delta Ciipta
di Eujiiachia, § 21-43.), i" ^'^^ man-
ner represented by the following en-

graving, which represents a structure

of similar character, now remaining
in front of the very ancient church of

S. Giorgio in Velabro at Rome, be-

lieved to occupy the site of the

original Basilica Semproniana in the

Forum Boarium. Structures of this

kind received their name from the

city of Chalcis (Festus, s. v.), >v]iere,

it may be presumed, they were first
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introduced, or of the most frequent
occurrence ;

and they were added on
to private as well as public edifices,

not merely as an ornament to the

fa9ade, but for the purpose of afford-

ing shelter to persons whilst waiting
on the outside for their turn to be

admitted, or who transacted their

business under them
;
to the palaces

of kings and great personages (Hygin.
Fab. 184. Auson. Perioch. Odyss. 23.

Procop. de Aidific. yustiii. i. 10.) ;
to

the basilicse, courts of justice, and
merchants' changes (Vitruv. v. i.),

where they would serve to contain

the articles of merchandise, the sale

of which was negotiated in the in-

terior; to the curia, the town-hall,
and senate-house (Dion Cass. li. 22.

August. Mon. Ancyran. ap. Grut.

p. 232. 4.), perhaps for the reception
of the slaves awaiting their masters,
and of the people naturally congre-

gating about such places for curiosity
or business. The external character

and appearance of these appendages
is sufficiently indicated by the pre-

ceding woodcut ; and their general

plan, with reference to the rest of

the edifice, by the next one, which

represents the ground-plan of an
extensive building at Pom])eii, con-

structed by the priestess Eumachia,
consisting of an enclosed gallery

(crypta, A\ an open one {porficus, B)

adjoining, which encloses a court-

yard or area (c) in the centre ;
the

whole being covered by a grand en-

CHALCI Die LI M
(3 as

aHHsaaaasiCDatacaatas

trance, fronting the forum, with the

name Chalcidicum inscribed upon
a slab of marble affixed to the wall.

CHAMUL'CHUS(xajuoi-AK6c). A
sort of dray employed in the trans-

port of very weighty substances, such

as large blocks of marble, columns,

obelisks, &c., which lay low upon
the ground (whence the name, from

XOfiol, the ground, and «A/cw, to

draw), and probably resembled those

now used for similar purposes. Am-
mian. xvii. 4. 14.

CHARACTER {xapaKTrjp). In

general, any sign, note, or mark,

stamped, engraved, or otherwise im-

pressed upon any substance, like the

device upon coins, seals, (S:c. ; and in a

more special sense, the brand or mark
burnt into the flanks of oxen, sheep,
or horses, in order to distinguish
the breed, certify the ownership, or

for other purposes of a similar nature,
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as in the example, which shows the

brand upon a race-horse, from a small

faitique bronze. Columell. xi. 2. 14.

2. The iron instrument with which
such marks were made. Isidor. Orig.
XX. 7.

CHARIS'TIA (XopiWia or Xape-

rtjata). The feast of the Charities ;

a family banquet, to which none but
relatives or members of the same

family were invited, and the ol)ject of

which was to reconcile any differ-

ences which might have arisen

amongst them, and to preserve the

kindred united and friendly with one
another. (Val. Max. ii. i. 8. Ov.
FasL ii. 617.) It was celebrated on
the 19th of February (viii. Cal.

Mart.), which was thence termed the
" kinsmen's day

"— /ux propi)iquo-
riim. Mart. Ep. ix. 56.
CHARISTION {xapwTiiav). An

instrument for weighing ; but of

what precise character, or in what it

differed from the balance {libra) and

steelyard (staUra) is not ascertained.

Inscript. ap. Don. cl. 2. n. 67. Not.
Tires, p. 164.
CHAR T A (x«|or»/t). Writing-

paper, made from layers of the papy-
rus, of which eight different quali-
ties are enumerated by Pliny (H. N.
xiii. 23.) :

— I. Augustana, subse-

quently called Claudiana, the best

quality ; 2. Lknaiia, the next best
;

3. Hieratica, originally the best, and
the same as charta regia of Catullus

(xix. 16.); 4, 5, 6. Amphitheatrica,
Saitica, Leiteotka, inferior kinds,
named after the places where they
were respectively manufactured

;

7. Faimiaiia, made at Rome, and
named from its maker Fannius ;

8. Emporetica, coarse paper, not used
for writing, but only for packing
merchandise, whence its name. To
these may be added, 9. charta den-

tata, the surface of which was
smoothed and polished by rubbing
over with the tooth of some animal,
to procure a glossy face for the pen
to glide over, like our "

hot-pressed
"

paper (Cic. Q. Fr. ii. 15. Plin. H. N.
xiii. 25.) ; and 10. charta bibula, a

transparent, and spongy sort of paper,
which let the ink run, and showed
the letters through. Plin. Epist.
viii. 15. 2. Compare Plin. //. N'.

xiii. 24.
CHE'LE (xn^t))- Properly, a

Greek word, which signifies a cloven
foot

;
a pair of crooked and serrated

claws, like those of a crab
;
the talons

of a bird
;

or the claws of a wild

beast ;
whence in that language, it is

employed to designate several dif-

ferent instruments, possessing in

their forms or manner of usage a
resemblance to any one of these

natural objects : as a netting needle ;

a breakwater to protect the mouth of

a harbour, when made in the form
of a claw set open (see the plan of

the port at Ostia, s. PoRTUS, letter

K.) ;
a pair of pincers or pliers, with

bent arms like claws, &c. By the

Romans, for a similar reason, the

.same name is given to a particular

part of some military engines, such

as the ballista and scorpio, \\'hich was
a sort of claw, or nipper, made to

open and seize upon the trigger or

chord of the machine, whilst it was

being drawn back to produce the re-

bound which discharged the missile.

Vitruv. X. II. 7. Id. x. 10. 4.

CHELO'NIUM (xfX<:.j'(()r). A
bracket or collar affixed to the up-

rights of a certain machine for moving
heavy weights {ntachiiia tractoria) at

their lowest extremities, into which
the pivot {cardo) of a revolving axle

and wheel (sucula) was inserted ;
like

that in which the axle of a plaustrum
turned. Vitruv. x. 2. 2.

2. A collar of similar description,
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fastened to the top of an upright
beam in another kind of contrivance

for raising weights (polyspastoii). to

which the block and puliies {trochlcir)

were affixed. Vitruv. x. 2. 8.

3 A particular member in a cata-

pnlta ; called also pulvinus. Vitruv.

X. lo. 5.

CHELYS {xt\vc, XfXwi/>j). Pro-

perly, a Greek word, adopted into

the Roman language by poets ; but

the genuine Latin word is Testudo,
under which its meanings are illus-

trated and explained.
CHENIS'CUS (y';i'<Vico(,). An

ornament resembling the head and
neck of a goose (x'P')) sometimes

placed on the stern of a vessel (Apul.
Met. xi. p. 250.), but more fre-

quently in ancient monuments, at the

head. The illustration represents

three of these figures ;
the centre

one in detail, from an ancient bas-

relief, of which there is a cast in the

British Museum ;
the one on the left

hand, over the stern, from Trajan's
Column

;
and that on the right, over

the prow, from the Vatican Virgil.
CHENOBOSCrON (v';"o/3o-

nxCiov). An enclosure, with its appur-
tenances, attached to a country-house
or farm, appropriated to the breeding
and keeping of geese, large flocks of

which were maintained on some es-

tates. (Varro, A'. A", xii. 10. I.) It

consisted of a spacious yard on the

outside of the farm-house and build-

ings (Columell. viii. i. 4.), sur-

rounded by a wall nine feet high,
which formed the back of an open
gallery or colonnade {portkiis), under
which the pens {hanr) for the birds

were situated. These were built of

masonry or brickwork, each being
three feet square, and closed in front

by a door. The site selected, where

possible, was contiguous to a stream
or pool of water

;
if not, an artificial

tank was made for the purpose ; and
)iear to, or adjoining, a field of meadow
grass, or one sown with artificial

grasses, where the soil required it,

Columell. viii. 14. 1-2.

CHILIAR'CHUS or CHILIAR'-
CHOS (xiKiapyric, or x'^^"PXoq) • The
commander of a thousand men

;
a

word more especially employed by
the Greeks to designate the Persian

vizir (Xen. Cyn-op. ii. I. 23. Nepos,
Con. 3.); and applied by the Romans
to an officer who commanded the ma-

rines, or soldiers who manned a fleet.

Tac. Ann. xv. 51-
CHIM^'RA (Xi/iaipa). Literally,

a she-goat, which the poets and artists

of Greece converted into a monster,

spouting fire, composed of three dif-

ferent animals—the head of a lion,

the body of a wild goat, ending in a

dragon's tail ;
fabled to have been

killed by Bellerophon. Hor. Ovid.

Tibull. Horn. &c.

CHIRAMAXIUM (xf'pnjuaS""')-
An !nz<ali(rs f//«/r upon wheels, which
could be drawn
or pushed for-

ward by the

hands of a

slave, in the

.same manner
as now prac-
tised. (Pet.

Sat. 28. 4.)

The illustra-

tion represents
a marble chair now in the British

Museum, which originally belonged
to the baths of Antoninus at Rome,
where it was doubtless employed as a

sella balnearis or pcrtusa ; but the

two small wheels carved as orna-

ments on the sides, and in imitation

of the movable chair of wood, in

which invalids were wheeled to and
from the baths, establish at once the

meaning of the word, and the harmony
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between ancient customs and our
own in this particular.
CHIRIDOTA {x^ipiZwToc, so.

^irwi'). Properly a Greek word, and
an adjective, but sometimes used sub-

stantively by the Romans (Capito-
lin. Pertinax, 8.) ; and applied to a
tunic with long sleeves reachino down
to the hand (xfip), more especially
characteristic of the Asiatic and Celtic

races, as seen in the annexed figure,
from the Niobe

group, repre-

senting the tu-

tor {pctdagogns)
of the younger
children, a class

of men usual-

ly selected for

that duty from
the inhabitants

of Asia Minor.

Amongst the

male population
of Greece, and
of Rome in the

earlier times,
sleeved tunics were not worn, ex-

cepting by people who affected foreign

habits, or of luxurious and effeminate

characters ;
hence when mention is

made of persons so dressed, there is

always an implied sense of reproach
concealed under it. (Scipio Afr. ap.
Gell. vii. 12. 2. Cic. Cat. ii. 10.

Suet. Cal. 52.) But in both countries

they were per-
mitted to fe-

males, as shown

by numerous
monuments both
of Greek and
Roman artists,

and in the an-

nexed example,
from a paint-

ing at Pompeii ;

whence the sar-

casm of Virgil

{ALn, ix. 616.), where tlie Trojans
are called women, and not men,
because their tunics had long sleeves.

CHIRONOM'IA (xiipoi'Ofiia).

The art of gesticulating or talking
with the hands and by gestures, with
or without the assistance of the voice.

(Quint, i. II. 17.) This art was of

very great antiquity, and much prac-
tised by the Greeks and Romans, both
on the stage and in the tribune, in-

duced by their habit of addressing
large assemblies in the open air,

where it would have been impossible
for the majority to comprehend what
•was said without the assistance of

some conventional signs, which en-

abled the speaker to address him-
self to the eye as well as the ear of

his audience. These were chiefly
made by certain positions of the

hands and fingers, the meaning of

which was imiversally recognised
and familiar to all classes, the practice
itself being reduced to a regular

system, as is the case at the present
time amongst the populace of Naples,
who will carry on a long conversation

between themselves by mere gesti-

culation, and without pronouncing a

word. It is difficult to illustrate such

a matter in a work like this
;
but the

act is frequently represented on the

Greek vases, and other works of

ancient art, by signs so clearly ex-

pressed, and so similar in their char-

acter to those still employed at

Naples, that an unlettered lazzarone,
when shown one of these compo-
sitions, will at once explain the pur-

port of the action, which a scholar

with all his learning cannot divine,

(lorio, Miviica degli Antichi, p. 369.)
In the illustration, for instance, which
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is copied from a Greek ficlile vase, it

is self-evident that the two females

are engaged in a woman's quarrel ;

the one on the left by her forward
attitude and index finger pointedly
directed towards the other, making
some angry accusation against her

;

whilst tiie backward movement of the

body exhibited by the figure on the

right, the sudden cessation of her

music, and the arms thrown open
and upwards present a very natural

expression of surprise, either feigned
or real, on her part. Thus much
would be readily divined by any one.

But the subject of the quarrel? That
is told by the positions of the hands
and fingers. It is a love quarrel,

arising from jealousy; for the exact

gesture employed by a modern Nea-

politan to signify love ; viz., joining

together the tips of the fore-finger
and thumb of the left hand, is ex-

hibited by the figure on the left side

of tlie picture; whilst the other woman
not only expresses surprise by her

attitude, but with her right hand
raised up towards the shoulder, and
all its fingers wide open and erect,

denies the insinuation and declares

her indignation at the accusation ;

for such is tlie gesture which a Nea-

politan employs to signify a nega-
tive, more especially when what is

said excites his astonishment and

displeasure. Thus these few gestures

represent a long dialogue. The
cause of quarrel is, without doubt,
the sitting Faun, who, while affecting
to play away so resolutely between
the angry damsels, has been detected
in making signs incautiously to the

nymph with the tambourine, and
which were perceived by his old flame
who stands behind him.

CHIRON'OMO-S and CHIRON'-
OMON (xtipoi'ojuo!,). Generally, any
person who employs the art of ges-
ticulation to express his meaning
without the aid of language, as ex-

plained in the preceding article ;

thence also, a pantomimic actor on
the stage (Juv. Sat. vi. 63. ) ; and

one who performs any duty witli re-

gular, studied, or theatrical move-
ments ;

whence the same term is

applied by the satirists to the slave

wlio carved up the dishes at great
entertainments with a pompous flou-

rish of his knife. Juv. Sat. v. 1 21.

Compare Pet. Sat. 36. 6.

CHIRUR'GUS (xfipof^pyoc). A
surgeon, who performs operations, as

distinguished from a medical prac-
titioner. The Roman doctor {me-

dicus) of early times exercised both

departments of the healing art ; but,

about the time of Tiberius, surgery

began to be practised as a distinct

profession. Cels. Praf. vii. Becker,

Gallus, p. 224. transl.

CHLAM'YDA. Same as Chla-
MYS. Apul. Met. xi. p. 256. Id.

Flor. ii. 15. 2.

CHLAMYDA'TUS (YXo/xi'dwrof).

Clad in the chlamys, or Grecian man-
tle ; which, from the nature of the

garment, might be put on in a variety
of ways, presenting very different

characters, but all studiously arranged
with the view of appearing graceful
and becoming. (Ovid. Met. ii. 733. )

The most simple and usual ^^ere the

following :
—

1. The narrowest part of the man-
tle (see the right-hand figure s.

Chlamys) was passed round the

back of the neck, and
the two corners brought
together in front of the

throat, where they were

joined by a buckle,

clasp, or brooch, so that

the goars might be turned

back over the shoulders

(dei)iissa ex hiimeris.

Virg. ALn. 263.), and
the middle or longest

part would hang down
behind as far as the

knees, as shown by the

annexed figure, from the Panathenaic
frieze in the British Museum.

2. Or, a portion of the narrow part
of the left-hand figure s. Chi,aM-Y.s.

was folded down, in order to make a
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longer line, and then fastened side-

ways over the right shoulder by a

brooch, &c., so that the mantle com-

pletely enveloped the left arm, leav-

ing the right one, as well as the

whole side, uncovered, whilst the
four corners hung down on the same
side parallel to one another, two in

front and two behind, as shown by the

annexed figure, from a Greek vase.

3. Or, one side of it was carried

across the chest, and thrown over the

left shoulder, so as closely to en-

velope the upper part of the person,
as low as the wrists (Apul. Flor. ii.

15. 2.); an arrangement more espe-
cially adopted on horseback, as shown
by the annexed example, from the

Panathenaic frieze in the British

Museum.
CHLAM'YS (xXa/.,^s). A light

and short mantle, originating with
the inhabitants of Thessaly or of Ma-

cedonia, whence it was imported into

other parts of Greece, and became

the regular equestrian costume of the
Athenian youths, from the period
of their becoming e(i>j/3of until the age
of manhood. (Plutarch. Alex. 26.

Pollux, X. 124. Apul. Met. x. p. 233.)
It consisted of an oblong square piece
of cloth, to each side of which a goar
(Trrtpi'S) was attaciied, sometimes in

the form of a right-angled, and at

others of an obtuse-angled triangle,
so that the whole, when spread out,
would form a mantle of similar shape
and dimensions to the diagrams intro-

duced above. The different ways in

which it was adjusted and worn are

described and illustrated in the pre-

ceding article.

2. Properly speaking, the chlamys
belongs to the national costume of

the Greeks, but not of the Romans,
though it was occasionally adopted.
even at an early period, by some of

the last-mentioned people, as by L.

Scipio and Sylla (Cic. J\ii/nr. Post.

10. Val. Max. iii. 2. and 3.) ;
but

these are both mentioned as singular
instances. In some cases, too, it is

ascribed to women—to Dido by Vir-

gil {^'E)i. iv. 137.), and to Agrippina
by Tacitus {Ann. xii. 56.K
CHORA'GIUM {xopnvor). The

furniture, scenery, dresses, &c., be-

longing to a theatre, which are ne-

cessary in presenting a play upon the

stage, or, as our actors call it,
"
the

property.'' Festus, j-. t-. Plant. C^7//.
Prol. 60.

2. A large apartment behind the

stage, where the "
property

" was

kept ; or, perhaps, where the actors,
and in a Greek theatre the chorus,
dressed or rehearsed. (Vitruv. v. 9. i.

Demosth. de falsa Legat p. 403. 22.

Reiske). It formed one of the appur-



156 CHORAGus. CHORS.

tenances constructed in the spaciotis

porticoes at the back of a theatre (
Vi-

truv. /. c), as may be seen on the plan
of Pompey's theatre, introduced as an
illustration under Theatrum.

3. A sort of spring in hydraulic
machines. Vitruv. x. 8. i.

CHORA'GUS. The person who
provided the scenery, ornaments,
dresses, &c., necessary for presenting
a play upon the Roman stage ; which
he sometimes furnished at his own
expense, but more usually from

moneys levied on the community,
and paid over to him by the jediles.

Plaut. Pers. i. 3. 78.
2. (Yopf/yos). Amongst the

Greeks, the choragiis was the person
who defrayed the costs for bringing
out a Chorus ; and the leader of the

Chorus was sometimes designated by
the same name.
CHORAU'LES and CHO-

RAU'LA (xopav\r)i:). A musician
who accompanied the Chorus of the

Greek theatre, or any other number
of singers in a concert generally,

upon the double pipes ; as contradis-

tinguished from aulcedus, who played
an instrumental solo without vocal

music. (Suet. Galb. 12. Plin. //. N.
xxxvii. 3. Mart. Ep. ix. 78.) The
costume and instrument of these per-
formers are shown by the figure an-

nexed, from a drawing by Fulvius

Ursinus, in the Vatican Library,

copied from a statue discovered on
the Appian Way, with the name
Choraules inscribed ujDon its base.

CHORE'A Kxopda). A choral

dance; i. e., in which the performers
join hand in hand, so as to form a
circle and dance to the sound of their

own voices, precisely as represented
in the illustration, from a painting in

the baths of Titus at Rome. Virg.
Cul. 19. Ov. Met. viii. 581. Claud.
B. Gild. iA^.
CH(3R0B'ATES. An instrument

used for taking the level of water,
and of the country through which it

is to be conducted. Vitruv. viii. 5. i,

CHO'ROCITHARIS'TA. A mu-
sician who accompanies a chorus of

singers on the cithara. Suet. Do7n. 4.

CHORS, CORS, or COHORS
(Yoprof). A farm or strawyard,
which constituted one of the principal

appendages belonging to a country
villa, where the whole live stock,

cattle, pigs, poultry, &c., were kept,
stalled, and foddered. It consisted of

a large court covered with litter, for

the purpose of making dressing for

the land, provided with a tank, where
the cattle were watered when brought
up for the night ; and enclosed all

round by numerous outbuildings, in-

eluding sheds for the carts, ploughs,
and agricultural implements, as well



CHOR US. CICONIA. 157

as stabling, stalls, sties, and houses

for the cattle, and other domestic
animals {turba cortis, Mart. Ep. iii.

58.), forming the live stock of the

farm. (Varro, L. L. v. 88. Id. R. R.

I. 13. 2. and 3. Vitruv. vi. 6. I.)

The illustration annexed, which re-

presents the yard in which the fol-

lowers of Ulysses were kept when

changed into swine, from a miniature

of the Vatican Virgil, will serve to

convey a notion of the general plan
and character of an ancient farm-yard
and its dependencies.

2. A sheep pen, made with hurdles

and netting, and set up on the lands

where the flock pastured, to protect
them at night. (Varro, R. R. ii. 2.

9.) Also a permanent enclosure

surrounded by high stone walls, in

which sheep were stalled. Columell.
vii. 3. 8.

CHORUS (xopoc). A band or

company of persons engaged in

dancing and singing, more especially
when their songs and dances were

performed in honour, or as part of

the worship, of some divinity. Cic.

Phil. V. 6. Virg. Ain. viii. 718. Suet.

Cal. 37. Hor. OJ. i. i. 31.
2. The chorus of singers in a dra-

matic entertainment on the Greek

stage. The performers in it were

entirely distinct from the actors,

though they sometimes performed the

part of interlocutors. The Roman
drama had no chorus. Hor. A. P.

193. 204. 283. Aul. Gell. xix. 10.

3. A choral or round dance.

(Mart. Ep. iv. 44. Compare Tilnill.

ii. 8. 88.) Same as Chorea ; where
see the illustration.

CHRYSEN'DETA {xP^alvltra).
The name given to a particular-ma-
nufacture of plate employed by the

wealthy Romans for their table ser-

vices, but the precise character of

which is not ascertained
; excepting

that the name itself and the epithets

applied to it, appear to indicate that

the articles were made upon a basis of

silver, with ornaments of gold either

inlaid, or chased in relief upon it.

use

Mart. Ep. ii. 43. Id. vi. 94. Id. xiv.

97. and compare Cic. Verr. iv. 21-23.
CHYT'RA {x^'''9")- A common

kind of earthenware

amongst the Greeks,

employed for boiling
and cooking, or any
ordinary purpose ;

and, therefore, left

in its natural rough
state of red clay, without any sort of

decoration or painting. (Aristoph.
Pac. 923. Athen. ix. 73. Cato, R. R.

157. II., where, however, some edi-

tions read sactra.) The illustration,
from an original, represents the
form of these pots according to Pa-

nofka, Rt'cherches siir les veritables

Noms des Vases Grecs, i. 28.

CHYT'ROPUS {xvt(j6-!tov<:). A
chytra made with legs, so that it could
be set over the fire

without being placed

upon a trivet, as

shown by the an-

nexed figure, from
an original after Pa-

nofka. Hesiod. Op.
1\(i. Vulg. Levit. xi. 35.
CIBILL'A. The reading of some

editions in a passage of Varro (/,. Z.
V. 118.) for CiLLiBA; which see.

CIBO'RIUM (/c./3<ip(oj'). Lite-

rally, the seed-pod of the Egyptian
bean (colocasia) ; and thence a drink-

ing vessel of Greek invention, so

termed from its resemblance to the

form of that fruit. Hor. Od. ii. 7.

22. Schol. Vet. ad I. Athen. xi. 54.
CICO'NIA. Literally, a stork;

but also applied to a mimic gesture

expressive of ridicule or contempt,

produced by bending the forefinger
into the form of a stork's neck,
and pointing it towards the person
ridiculed with a rapid motion of the

two top joints up and down. Pers. i.

58. Hieron. Epist. 125. 18.

2. A contrivance employed by
farmers to test a labourer's work in

spade husbandry, and prove if all his

trenches were dug to a uniform and

proper width and depth. It consisted
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of an upright, with a cross-bar affixed

to it, at right angles, like the letter

T inverted, so that the long branch
measured the depth, the two shorter

arms the width and evenness of the

trench. Columell. iii. 13. il.

3. Ciconia composita. A contri-

vance of the same description as the

preceding, but not quite so simple; in-

vented by Columella, to remedy some
inconveniences experienced in the use

of that instrument, which led to fre-

quent disputes between the farmer and
his labourers, without insuring him

against being deceived by them ; inas-

much as it required a very sharp eye
to see that the instrument was placed

fairly upright m the furrow, and not

in a slanting position, which would
make the trench appear deeper than

it really was. For this purpose he

added two cross-bars to the original

instrument, nailed

on it in the form of

the letter X, and

suspended a line

and plummet from
the point where

they intersected

each other ; thus,

the extreme ends of

the cross-bars and

tail-piece proved the width of the

trench at top and bottom, and showed
if the sides were dug fair and even

throughout ;
the height of the ma-

chine measured the exact depth of

the trench
;
and the plumb-line pre-

vented disputes by indicating at once
whether it was inserted in a hori-

zontal position or not. (Columell.
iii. 13. 12.) The illustration is not

from the antique, but is a conjectural

diagram by Schneider, constructed

in accordance with Columella's de-

scription, and inserted here in order

to convey a better idea than words
alone can express.

4. A name given by the ancient

Spaniards to the machine for raising
water from a well, which we call a

"swipe," and the Romans termed
TOLLENO. Isidor. Orig. xx. 15. 3.

CICU'TA. Literally, the hemlock;
whence transferred to things made
out of the stalks of that plant, espe-

cially the Patt's pipes.

Virg. Eel. ii. 36. Lu-
cret. V. 1382.
CICU'TICEN. A

performer on the

Fans pipes, made of

the hemlock stalks.

(Sidon. Carm. i. 15.)
The illustration is from a small ivory

figure in the Florentine Museum.
CID'ARIS. (KiSapiQ and Kirapic).

The rojal bonnet worn by the kings
of Persia, Armenia,
and Parthia, which
had a tall, stiff, and

straight crown, en-

circled by a blue dia-

dem ornamented with

white spots (Curt. iii.

3.). All these parti-

culars, with the ex-

ception of the colour, are distinctly

visible in the illustration, which re-

presents Tigranes, king of Armenia,
from a Syrian medal.

2. The bonnet worn by the high

priest of the Jews. Hieron. Epist.

64. 2. and 13.

CILIBAN'TUM. A wine or

drinking table of circtdar form, sup-

ported upon three legs;
for circular tables, on
a single stem, had an

appropriate name of

their own •— monopo-
dia. Tables of this

kind are frequently

represented in the Pompeian paint-

ings, from one of which the annexed
illustration is copied, with the drinking
vessels {capides, cupula) upon it, pre-

cisely as mentioned by Varro, L. L.

V. 121.

CILICIUM {kiWkiov). a coarse

kind of cloth made of goats' hair,

used for various purposes, in the army
and navy more especially, and pro-

bably resembling the material now
used for coal-sacks and horses' nose-

bags. Cic. Verr. ii. I. 38. Liv.
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xxxviii. 7. Veget. Mil. iv. 6. Serv.

<7i/Virg. Georg. iii. 313.
CIL'LIBA [KiWi^aii). A Greek

word, signifying literally the trestle,

which forms a stand for anything ;

whence it was adopted by the Ro-
mans to designate a diniiig-ta/ile of

square form, supported by trestles

underneath, as shown by the illus-

tration, from the Vatican Virgil,

which represents the table at which
the companions of Ulysses fed, when

changed into beasts. Square dining-
tables were usually employed by the

early Romans ; but had fallen into

disuse before the age of Varro, when
circular ones were mostly adopted ;

except in camps for the military

mess, where the old form was retained

as more convenient. Varro, L. L. v.

118.

CIN^DUS {KivniSoi:). A dancing-

master, who taught the art of dancing
in a school (Scipio Afr. ap. Macrob.
Sat. ii. 10. Non. s. v. p. 5. Plant.

Mil. iii. 73.). In early times,
while this kind of exercise was con-

fined to religious and warlike dances,
it was not esteemed unbecoming ;

but with the corruption of manners
when mimetic and lascivious dances
were introduced upon the stage, the

name was likewise given to the per-
formers in those exhibitions,, and

thence, in a more indefinite meaning,
it became a term of reproach for any
one who indulged in the indelicate

propensities for which the stage dan-
cers were notorious.

CINCINNA'TUS. Having the

hair of the head twisted into long
corkscrew curls or ringlets (cincinni).
Cic. in Senat. 5. Id. pro Sext. 11.

term mostly

CINCIN'NUS (sX.5). A ringlet,
or long corkscrew curl of hair, like

the twist of a fringe

(Cic. Pis. II.), or the

tendril of a vine

(Varro, R. R. i. 31.

4.), as in the exam-

ple, from the Column
of Trajan. Though
ringlets of this kind
are natural to some
few individuals, the

implies that they were artificially

produced with the curling-irons.
CINCTIC'ULUS. Diminutive of

CiNCTUS, -ns ; a short petticoat or

kilt worn by boys round the loins in

the same way as the cinctus by grown-

up persons. Plant. Bacch. iii 3. 28.

CINCTO'RIUM. A belt worn
round the waist, for the purpose of

attaching the sword

(Mela, ii. i.), as con-

tradistinguished from
the baldrick (Jbaltetis),

which was slung over

the shoulder. The

consuls, tribunes, and

superior officers of the

Roman army are al-

ways represented on
the columns and arch-

es with their swords
attached by a cinctori-

um, as in the example,
from a bas-relief in

the Capitol at Rome ;

but the orderlies, or common men
carry theirs suspended from a baitens.

CINCTUS, -ns
(6idl^w/xa,nepii^(o/jia),

-ci/
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A sort of petticoat, like the Scotcli

kilt, reaching from the waist to the

knees, or thereabouts, which was
\\orn in early times, instead of the

tunic, by persons of the male sex,

engaged in active or laborious em-

ployments. Isidor. Orig. xix. 33. I.

Varro, L. L. v. 1 14., as shown by the

illustration, from a terra-cotta lamp.
2. A waist-band worn over the

tunic (Plin. H. N. xxviii. 9. .Suet.

Xcro, 51.); same as CiNGULA and

CiNGULUM, 3.

3. anetlis Gahiniis.

manner of adjusting
the toga (Liv. v.

46. Id. viii. 9.), in

which one end of

it was thrown over

the head, and the

other passed round
the waist behind

( Serv. ad Virg. Alh.
vii. 612.), so as to

present the appear-
ance of a girdle,

precisely as shown
in the annexed fi-

gure, from the Vatican Virgil.

CINCTUS, -a, -Hill. Generally,

wearing a girdle, belt, or sash of any
kind, and applied to both sexes ; to

females, who wore a girdle under the

breast (Ovid. Met. vi. 59. and CiN-

GULUM, I.), or, like a zone, round the

loins (Curt. iii. 3. and Cingulum,
2.) ;

to men, who wore a girdle over
the tunic (Plant. Cure. ii. i. 5. and

CiNGULUM, 3.) ;
or their swords

attached to a waist-band {gladw
einetiis, Liv. xxxviii. 21. and ClNC-

torium) ;
and to huntsmen who car-

ried their knives in a waist-band

{ciiltro venatorio cinctus. Suet. Aug.
35. and 19.).

2. Cirtetus alte. See Alticinctus.
CINCTU'TUS. Clothed after the

fashion of the early ages ; i. e., with

nothing but a short kilt (einetus,

ntpi^Mfxa) round the loins, as repre-
sented in the last illustration except
one. Hon A. P. 50. Ovid. Fast. v.

loi. Compare Plutarch, Rom. 21.

CINERA'RIUM. A niche in a

tomb, adapted for the reception of a

large cinerary urn, or a sarcophagus,
as contradistinguished from eoluni-

barium, which was of smaller dimen-

sions, and only formed to receive a

pair of jars (oUcb). (Inscript. ap.
Grut. 850. 10. Ap. Fabrett. 16. 71.
Calpurnia emit columbaria n.

iv. ollas. n. viii. et cinerarium
MEDIANUM.) The illustration, which

represents one side of a sepulchral
chamber, as it appeared when first

excavated, presents an arrangement

similar to that set forth by the pre-

ceding inscription, with two colum-
baria at bottom, over which are the

same number of cinerary niches for

urns, and a larger one in the centre

{einerarium medianum), with its sar-

cophagus.
CINERA'RIUS. A slave who

waited upon the ornatrix while en-

gaged in dressing her mistress's hair.

His chief duty consisted in heatiny
the curling-irons in the ashes (eineres),

whence the name (Varro, Z. Z. v.

129.) ;
but in some cases, he also

performed the part of a barber.

Catull. 61. 138. Seneca, Constant.

Sap. 14.

CINGIL'LUM. A diminutive of

CiNGULUM ;
but in a passage of Pe-

tronius {Sat. 67. 4.), the only one
in which the word occurs, it is clearly
used to designate an article of female

attire, worn on the upper part of the

person, and reaching from the shoul-

ders to a little below the waist ; for,

when Fortunata appears at the ban-
I

(I
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quet of Trimalchio, she wears a yel-
low chigilhiin over a cherry-colourecl

tunic, which is seen below it
; the

tunic also being sufficiently short to

leave the bangles round her ankles,
and her Greek shoes exposed to

view — galbino sncciitcta cingillo, ita,

2it infra cej-asina appaj-erd tunica, ct

periscelides tortcr, phcccasiceque inan-
rata:. It must, therefore, have re-

sembled what we now term a jacket
or Spenser, such as is frequently re-

presented in the Pompeian paintings,
from one of wliich the illustration is

copied, and if the tunic were only
drawn up a little higher through its

girdle, so as to leave the feet and
ankles exposed, it would strictly ac-

cord with the entire costume de-

scribed.

CIN'GULA. A girth or surcingle
by which the saddle pad is fastened,
as in the example, from the Column

of Antoninus. Ovid. Rem. Am. 236.
Calpurn. Eel. vi. 41.

2. A man's girdle round the waist.

Ovid. A. Aniat. iii. 444. and CiN-
GULUM 3.

CIN'GULUM {rairia). A band,

sash, or girdle worn by females
over the tunic, and
close under the

bosom, in order
to make the dress

sit close, and be-

comingly on the /!>

person, as shown ^
by the figure an-

nexed, from a
Greek statue. Isi-

dor. Orig. xix. 33.
I. Virg. .i^ii. i.

492.
2. {iMVi]). A girdle or sash also

worn by females, and especially
young immarried

women, but fast-

ened lower down
the body, just
above the hips, as

shown by the an-

nexed illustration,

representing Elec-

tra, from a marble
found at Hercula-

neum, with the

sash drawn by its

side, from a Greek
vase. In this sense the teim is also

applied to the Cestus of Venus.

Festus, s. V. Val. Flacc. vi. 470. and
Cestus.

3. (Kcnrrip). A man's girdle,
worn round the waist, and outside

the tunic, as shown
by the example,
from a statue at

Naples. It served
for carrying any
small article sus-

'

pended from it, and

especially to shorten

the tunic, when the

wearer was en-

gaged in active ex-

ercise, by drawing
up the lower part
to any desirable height. Pet. Sat. 21.

2. and Alticinctus.

4. (fi'iTpa, ZwTTjjp, ^(i)vr]). A sol-

diei^s belt, made of metal, or of

leather plated with metal, worn
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round the loins to secure the bottom
of the cuirass (see the illustration s.

Clipeatus I.), and protect the belly.

It was fastened by hooks, as in the

example, from an original of bronze

found in a warrior's tomb at Psestum ;

and over this the sword-belt [cincto-

rijini) was also strapped, whence Vir-

gil, in describing the armour of Pallas

{Alji. xii. 942), indicates both of these

cinctures by the plural cingula, for the

shoulder band {balteiis), which sup-

ported the shield, is separately men-
tioned.

5. {SidI,iofia, TTipiZoiifta). An article

in fetnale attire smiWzv to the Citictus

of males (Varro,
L. L. V. 114.),
viz. a short pet-
ticoat reaching
from the waist to

the knees, which
was worn in ear-

ly times instead

of a tunic, espe-

cially by women
who led an active

or laborious life
;

whence it is very

commonly assigned to the Amazo-
nian women on the fictile vases, from
one of which the illustration is copied.
CIN'IFLO. A slave attached to

the female part of the household,
whose business it was either to heat

the irons for the ornatrix (Schol.
Acron. ad Hor. Sat. i. 2. 98.) when
she was dressing her mistress's hair

;

or, according to Servius (ad Virg.
Ai.n. xii. 611.), to procure and ad-

minister the powder (ciiiis) which
women employed for tinting their hair

of a light auburn colour.

CIPPUS ((JTitXit). A short round

])ost or pillar of stone set up to mark
the boundaries between adjacent
lands or neighbouring states. (Sim-
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plic. ap. Goes. p. 88.) The illustra-

tion represents one of these stones,
now preserved in the Museum of

Verona. From the

inscription (one of

the oldest authentic

Roman inscriptions

extant) we learn

that it was set up by
Atilius Saranus, who
was dispatched by
the senate, as proconsul, to reconcile

a dispute between the people of

Ateste (Este) and Vincentia ( Vicenza)

respecting their boundaries.

2. A low pillar, sometimes round,
but more frequently rectangular,
erected as a tomb- stone over the spot
where a person was buried, or em-

ployed as a tomb for containing the

ashes after they had been collected

DiSMANlEVS

f FLAViVS
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i.;jccci vs
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from the funeral pyre, by persons
who could not afford the expense of

a more imposing fabric. (Pers. i.

37.) The illustration I'epresents an
elevation and section of a cippus,
which formerly stood on the Via

Appia ; the section, on the left hand,
shows the movable lid, and the cavity
for receiving the ashes.

3. A strong post, formed out of the

trunk of a tree, with the weaker
branches cut off, sharpened to a

point, and driven into the ground to

serve as a palisade in military forti-

fications. Caes. B. G. vii. 73.
CIR'CINUS (Sialii'irr],; .) A fair

of compasses, employed by carpenters,

architects, masons, and sculptors, for

descril)ing circles, measuring dis-

tances, or taking the thickness of

solids. (Ctes. B. G. i. 38. Vitmv. ix.
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8. 2.) The illustration represents
three sorts of compasses, similar to

those still in use
; on the right a pair

of proportional compasses, on the left

a pair of callipers, and a small com-
mon compass in the centre, all copied
from originals found at Pompeii.
CIRCITO'RES. Surveyors of

the Roman aqueducts, whose duty it

was to visit the different lines for the

purpose of seeing if any parts wanted
repairs, and that no frauds had been
committed by the insertion of im-

proper pipes, in order to divert the
water without permission, or draw
off a larger quantity of it than the
law allotted. Frontin.

y:/(y. 117.
2. In the Roman armies, a detach-

ment of men appointed to go the
rounds at certain intervals, and see
that all the watches were regularly
kept, and all the sentries at their

posts. Veget. Mil. iii. 8. Inscript.

ap. Murat. 540. 2.

3. Commercial travellers, employed
by certaiin manufacturers and trades-

men, to carry round and dispose of
the goods they made. Ulp. Dig.
14- 3- 15-

CIRCU'ITOR. A watchman or
looker out, employed upon a farm or

country villa, to go the rouhds and

protect the gardens and fields from

depredations. Pet. Priap. 16. i.

CIRCULA'TOR. A strolling

juggler, or mountebank, who goes
about getting money by showing off

tricks and sleights of hand (Celsus,
V. 27. 3. Apul. Met. i. p. 3.); or

with trained animals (Paul. Dig. 47.

II. II.), as shown by the annexed

illustration, from a terra-cotta lamp.
CIR'CULUS (KwicXof). A circle ;

thence, applied to various things
which have a circular figin-e ;

as—
I. The hoop of a cask {cupd), by

which the staves are bound together,

as in the example of a Roman cask,
from Trajan's Colulnn. Pet. Sat. 60.

3. Plin. H. N. xiv. 27. Id. xvi. 30.
2. A particular kind of cake or

biscuit, made in the form of a ring.

Varro, L. L. v. 106. Vopisc. Tac. 6.

3. A circular dish, upon which
food was brought up and placed upon
the table (Mart. Ep. xiv. 138.), as

shown by the illustration, from the

Vatican Virgil ;
whereas many dishes

were only handed round to the guests,
without being deposited on the dining-
table.

4. The broad belt in the sphere,
which contains the twelve signs of

the zodiac, and represents the sun's
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track through them, as seen in the

annexed example, from a Pompeian
painting. Aul. Gell. xiii. 9. 3.

5. An imaginary circle in the

heavens, or which astronomers de-

scribe on the celestial globe, for the

purpose of marking out certain re-

gions of the sky, and explaining the

course of the planets, as seen in the

illustration, from a statue of Atlas

bearing the heavens on his shoulders.

Varro, L. L. vi. 8. Cic. Somii. Scip.

3. Ovid. Met. ii. 516.
CIRCUMCIDA'NEUS. Lite-

rally, cut rouiid ; but the word is em-

ployed in a special sense to designate
an inferior quality of newly-made
wine, or must, produced by repeated
squeezings under the press beam.
To understand distinctly the meaning
of the word and the quality of the ar-

ticle intended l)y it, we have only to

reflect, that when the fresh grapes had
been crushed in a vat by the naked feet,
the residue of stalks and skins {pes)
M'as carried in a inass to the pressing
machine {torcuhi}-), and there subjected
to the action of a powerful beam
{prelum) screwed down upon it, which
extracted all the juice remaining in

them. This operation would natu-

rally cause a portion of the mass to

bulge out beyond the edge of the

surfaces between which it was

squeezed, without being thoroughly
pressed. It was, therefore, cut off all

rouiia with a knife, and again placed
under the beam, and the juice it

yielded was the chrunicidaneum.
When the mass of skins was enclosed
in a basket (Jisciua), or between laths

of wood {rcgitlce), it was purposely to

prevent it from bulging out, and, con-

sequently, when so treated, there was
no circumcidaneu7n produced. Cato,
R. R. 23. 4. Varro, R. R. i. 24. Co-
lumell. xii. 36. Plin. H. N. xiv. 23.
and 25.
CIRCUMSITTUM. (Varro, R. R.

i. 54.) Same as CiRCUMClDANEUM.
CIRCUMCISO'RIUM. An in-

strument employed by veterinaries

for bleeding cattle in the feet. Ve-

get. I'et. i. 26.

CIRCUS {Kipicoc. Polyb. xxx. 13.

2.) A Roman circus, or race-cotuse,

which, in the e^diest times, was no-

thing more than a flat open space,
round which temporary wooden plat-
forms or scaffoldings were raised for

the spectators to stand upon ;
but

even before the destruction of the

monarchy, a permanent building was
constructed for the purpose, and laid

out upon a regular plan, ever after-

wards retained until the final disso-

lution of the empire ;
and then the

entire edifice, with its race-course

and appendages, was included under
the general name of circus. Liv. i. 35.

Varro, L. L. v. 135. Dionys. iii. 68.

The ground-plan was laid out in

an oblong form, terminating in a
semicircle at one extremity, and en-

closed at the opposite end by a pile
of buildings called

" the town "
{op-

pidum), under which the stalls {car

ceres) for the horses and chariots

were distributed, marked A. A. in the

engraving, which represents the

ground-plan of a circus still remain-

ing in considerable preservation on the

Appian Way, near Rome, commonly
known as the Circus of Caracalla.
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A long low wall {spina, B on tiie

plan) was built lengthways down the

course, so as to form a barrier, by
which it was divided into two distinct

parts; and at each of its ends was placed
a goal {mcta), round which the char-

iots turned ; the one nearest to the

stables (c) being termed ineta prinia,
the farthest one (d) iiteta scctiuda.

at •^^
G

It will be perceived that the two sides

of the circus in the example are not

quite parallel to each other, and that

the spina is not exactly equidistant
from both sides, Perhaps this is

an exceptional case, only adopted
in structures of a limited extent, like

the present one, with the object of

affordinq; most room for the chariots at

Ia
Cf^T^ 17^
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the commencement of the race, when

they all started abreast ;
but when

the goal at the bottom (d) had been

turned, their position would be more
in column than in line ; and conse-

quently less width would be required
across that side of the course. For a

similar reason, the right horn of the

circus is longer than the left ;
and

the stalls (A a) are arranged in the

segment of a circle, of which the

centre falls at the point (e), exactly

midway between the first mda and
the side of the building, at which the

race commenced. The object of this

was that all the chariots, as they
came out from their stalls, might
have the same distance to pass over

before they reached the spot where
the start took place, which was at

the opening of the course, where a
chalked rope {alba linea, e) was
fastened across from two small marble

pillars {herninht), and loosened away
from one side, as soon as all the

horses had brought up fairly abreast
of it, and the signal for the start had
been displayed. The outbuilding
(f) is the emperor's box {pidvinar) ;

and the one on the opposite side (g)

supposed to have been intended for

the magistrate {editor spectaailoruni),
at whose charge the games were
exhibited. In the centre of the end

occupied by the stalls was a grand

entrance (H), called porta potnp.r,

through which the Circensian pro-
cession entered the ground before the

races commenced ; another one was
constructed at the circular extremity
(i), cMqA porta triiiviphalis, through
which the victors left the ground in

a sort of triumph ; a third is situated

on the right side (k), called porta
libitinensis, through which the killed

or wounded drivers were conveyed
away, and two others (ll) were left

close by the carceres, through which
the chariots were driven into the

ground.
As regards the external and in-

ternal elevation of the edifice, a cir-

cus was constructed upon a similar

design to that adopted for theatres

and amphitheatres ; consisting on the

outside of one or more stories of

arcades, according to the size and

grandeur of the building, through
which the spectators entered upon
the staircases, leading into the in-

terior of the fabric. The interior

was arranged in rows of seats, divided

into tiers, and separated by stairs

and landing places, in the same man-
ner as described and illustrated under
the word Amphitheatkum ;

of which
a fair idea may be conceived from
the next engraving, representing
the ancient race-course at Constan-

tinople, as it appears on an old map.
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executed before that city was taken

by the Turks. Though a ruin, it

shows distinctly the arcades and
outer shell of the buildinc some

fragments of the rows of seats for

the spectators ; the spina, with its

obelisks and columns nearly ]Derfect ;

the mda p)ima on the right hand of

^^^^SV^^^^C'^-ry-CT

it ; the oppidiim and carceres, ar-

ranged on a curved line, like the first

example ;
and one of the gates,

througli which the chariots entered

the ground, like those marked L L on
the ground-plan ;

it is besides re-

markable as afTording the only known
instance in which the superstructure
of a circus is exhibited.

CIRKA'TUS. Of men or women
(Mart. ix. 30. Ammian. xiv. 6. 20.);
sea Cirrus i. Of cloth fabrics (Ca-

pitol. Pertinax. 8.) ;
see CiRRUS 8.

CIRRUS. Properly, a lock of

curly hair, growing in a full and
natural curl, as contradistinguished
from Cincinnits. a ringlet or twisted

curl, mostly made with the irons
;

such, for instance, as was natural to

the youth of Greece, before they at-

tained the age of manhood, when
their locks were cut off and dedicated
to some deity (Varro, ap. Non. s. v.

p. 94.) ;
or to the Germans (Juv.

Sat. xiii. 164.) and Gauls, who were

distinguished amongst the ancients

for the abundance and beauty of their

hair, and, consequently, in all works
of art, are commonly delineated

with this characteristic. See the illus-

tration, S. COMATUS.
2. Cirrus in verticc {fiaWos a9\ri-

roii, Gloss. Vet.) A tuft of hair

drawn up all round the head, and
tied into a bunch on the occiput, as

was the practice of athletes, wrestlers,

boxers, &c., in order to avoid being

seized by the hair in the heat of

contest, as exhibited in the illustra-

tion, from a bas-

relief in the Va-

tican, represent-

ting a pair of

Pancratias ta.

The example
likewise explains
a passage of

Suetonius {Nero,

45.), in which it is related, that

during the insurrection of Vindex,
and while the city of Rome was suf-

fering severely from famine, a vessel

arrived from Alexandria, which,
instead of being laden with grain,

only brought a cargo of fine sand for

the use of the atJileles maintained

by the emperor. The population,

enraged at this, fastened a tuft of

hair (cirrus in vcrtice) on the top of

all his statues, with a pasquinade
below in Greek characters, alluding
to the insurrection of Vindex, and
thus implying that the emperor, as

an athlete, was about to commence a

contest in which he would be worsted.

3. The forelock of a horse, when
tied up into a

tuft at the top
of his head, as

in the example,
from a Pom-

peian painting,
instead of being
left to fall over
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his forehead, when it was called ca-

proim. Veget. Vet. iv. 2.

4. The fetlock tuft of a horse.

Veget. Vet. ii. 28. Id. iv. i.

5. The topknot, or tuft upon the

heads of certain birds. Plin. H. N.
xi. 44.

6. A tuft of flowers, which grow in

close bunches or tufts. Plin. H. N.
xxvi. 20.

7. The arms of the polypus, which
are divided into numerous feelers,

like a bunch of hair. Plin. H. N.
xxvi. 37.

8. The fringe on a piece of cloth

(Phsedr. ii. 5. 13.), which was pro-
duced by leaving the

ends of the warp
threads upon the

cloth after it was
taken from the loom,
instead of cutting
them off. The ex-

ample is from a Pom-

peian painting ;
and

compare the article

and illustration s. Tela recta.

CISIA'RIUM. A manufactory
where gigs {cisia) were built. In-

script. ap. Fabrett. p. 91. 179.

CISIA'RIUS. One who builds

gigs {cisia). Inscript. ap. Mur. p.

979. 6. p. 108. 4.

2. The driver of a hired gig

{cisinm) like our cab driver. (Ulp.

Dig. 19. 2. 13.) See the next wood-

cut, and observe that the driver sits

on tlie near side, which is still the

practice in Italy.
CISTUM. A light, two-wheeled

chaise or gig (Non. s. v. p. 86. ), em-

ployed by the Romans as a public
and private conveyance, wlien ra-

pidity of transit was required. {Cic.

Phil. ii. 31. Id. Hose. Am. 7.' Virg.
Catal. viii. 3.) It carried two per-

sons, the driver and another, was

open in front, and furnished with

shafts, to which one, or sometimes
two outriggers (Auson. Ep. viii. 6.

cisio trijiigi) were occasionally added,
as is still the practice in the Neapo-
litan calessin. Most of these par-

ticulars are shown in the example,
copied from a bas-relief on the monu-

ment at Igel ; but which is incor-

rectly given in the English edition of

Wyttenbach*s Treves, where the out-

rigger is omitted.

CISO'RIUM. A sharp cutting
instrument employed by veterinaries.

Veget. Vet. ii. 22.

CISSYB'IUM
{KK^av^iov).

A
Grecian drinkingbowl with a han-
dle ; originally made of ivy wood,
but, subsequently, distinguished by a

wreath of ivy leaves and berries

carved upon it. Macrob. Sat. v. 21.

Theocr. Id. i. 27.
CLSTA (icffirr/). A deep cylin-

drical basket, covered with a lid, and
made of wicker-work

(Plin. H. N. XV. 18.

n. 2. Id. xvi. 77.),

which was employed
in various ways, as

its form and charac-

ter rendered it applicable. The ex-

ample here introduced is copied from
a Roman bas-relief ; but baskets of

a similar form and character are fre-

quently represented both in sculpture
and painting. When scjiiai-e cista: are

mentioned (Columell. xii. 54. 2.),

the very addition of the epithet im-

plies an unusual shape ;
and the uni-

form character of the following illus-

trations, all representing different

objects which bore the common
name of cista, is sufficient to declare

the figure which presented itself to

the ancient mind in correspondence
with that name.

2. A money-box (Hor. Ep. i. 17.

54. Cic. Verr. ii. 3. 85. ), undoubt-

edly of smaller dimensions than the
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coffer or chest, of which an ilhis-

tratiou is introduced

s. ARCA I. The

specimen here an-

nexed is from an

original of earthen-

ware, which lias a

slit at the top for

dropping in the

money, like those

now used by the licensed beggars in

the Italian towns.

3. A book-basket (Juv. iii. 206.),

similar to the cnpsa in form and

character, but made of wicker-work

instead of wood
;
and like that also

used for other similar purposes, as

for keeping clothes (Poeta vet. ap.

Quint, viii. 3. 19.). See the illus-

trations s. Capsa.

4. A basket employed at the Co-
mitia and in the courts of justice, into

which the voters and the judges cast

the tablets {tabellix) by which their

votes or sentences were declared.

(Auctor. r/rt' Herenn. i. 12. Plin. //
N. xxxiii. 2. § 7. Manutius dc Comit.

Rom. XV. p. 572. Wunder. Codex

Erfutens. p. 158. seqq.). The illustra-

tion is from a coin of the Cassian

family, and represents a voter drop-

ping his tablet of acquittal (marked A
for absolvo) into the cista.

5. The mystic cist ; a covered

basket, box, or case, in which the

sacred utensils, and other articles ap-

pertaining to the rites of Ceres and
Bacchus were enclosed, in order to

conceal them from the eyes of profane
beholders, whilst carried in solemn

procession upon the festivals ap-

pointed for those deities ; for all the

ceremonies connected with their wor-

ship were conducted in profound se-

crecy. (Catull. 64. 260. Tibull. i. 7.

48. Compare Ov. A. Api. ii. 609.)
There is no doubt that the cista em-

ployed for this purpose was, in the

first instance, a mere wicker basket,

similar to the one delineated in the first

woodcut which illustrates this article
;

for it is so represented on numerous
coins and bas-reliefs, where the wic-

ker-work is expressed in detail
; but,

subsequently, or amongst wealthy
congregations, it was made of more

costly materials and elegant work-

manship, as proved by two originals
in bronze now preserved at Kome

;

one of which was found near the

ancient Labicum, the other at Prte-

neste. The latter is represented in

the annexed engraving. It stands

upon three feet
;

tlie handles by
which it was car-

ried are observable

at the sides
;

the

lid is surmounted

by two figures, a

bacchante and a

faun
;
and the out-

side is covered with
a design in outline, representing the

reception of the Argonauts in the

arsenal at Cyzicus. In it were found
the following objects : another small

case, a model of a kid and of a pan-
ther, a patera, a ligula, a sharp
pointed instrument like the stylus,
and a piece of metal of triangular

form, the pyramid {irvpn^ii;), men-
tioned by Clemens of Alexandria as

one of the articles usually contained

in these cases. The other one, found
at Labicum, is similar in form,

material, and style of execution ;

excepting that it has three figures
on the lid : Bacchus in the centre

draped with a robe covered with

stars, to indicate that he was the
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nocturnal Bacchus {Nyctelius Pater,
Ov. A. Am. i. 567.), at which time

the orgies were celebrated (Serv. ad
yEn. iv. 303. Compare Liv. xxxix.

8. seqq.) ;
and a Faun in the fiebris

on each side of him. The inside

contained a patera, on which the

contest between Polhix and Amicus

king of Bebrycia, with Diana be-

tween them, was represented in con-

torniate figures, the names of each

being inscribed over them in a very
ancient Latin form, Poluces, Amu-
CES, and LoSNA, the old name for

Diana. Under the feet of the figures
on the lid, there is an inscription,

resembling in its spelling and Latinity
the style of that on the Duilian

Column
;

and testifying that the

vessel was presented by a female, and
made by a Roman artist of the name
of Novius Plautius :

—
DINDIA . MACOLNIA . FILEA . DEDIT .

NOVIOS.PLAVTIOS.MED.ROMAI.FECID.
CISTELLA ((c(fTr/(). A small

CiSTA. Plant. Cist. iv. i. 3. Ter.

Eun. iv. 6. 15.

CESTELLA'TRIX. A female

slave, who had charge of her mis-

tress's clothes, trinkets, &c., kept in a

cista. Plant. Trin. ii. i. 30.
CISTELL'ULA. A very small

cista; diminutive of Cistella. Plant.

Rud. ii. 3. 60.

CISTER'NA. An artificial tank
or reservoir, sunk in the ground, and

frequently covered in with a i"oof

(Varro, K. R. i. II.), for the purpose
of collecting and preserving good
water for the use of a household.

(Columell. i. 5. Pallad. i. 17.) It

differs from our "
cisterns," which

are above ground ; and from a

"well" (puteiis), which is supplied

by springs.
2. Cisterna frigidaria. Perhaps

an ice-house. Pet. Sat. 73. 2.

CLS'TIFER. One who carries a

cista, box, or burden
;
a porter. Mart.

Ep. V. 17.

CISTOPH'ORUS (Ktffro0o,,oc).
One who carried the mystic case

(Cista, 5.) in certain religious pro-

cessions. In the rites of Ceres and

Bacchus, or of the Egyptian deities,
Isis and Osiris, this

service was performed
by women, as repre-
sented in the annexed
illustration from a

Pompeian painting.
The wreath of ivy
leaves^ and berries (co-

rymlms) round the

head, show her to

have been a follower

of Bacchus ; and the

bird's eye observable

on the head of the jug
indicates a priestess of Osiris, whose

symbol amongst the Egyptians was
an eye (Winkelm. Cab. Stosch. p.

2.) ; and as Bacchus and Osiris were
the same deity, under different names,
it is clear that she is a cistophora,
and not a canephora, as the editors of

the Museo Borbonico have errone-

ously termed her, from want of at-

tention to the above particulars. In

the ceremonies of Bellona, on the

contrary, the cista was carried by
men, as proved by an ancient marble
discovered on the Monte Mario near

Rome, which bears the following

inscription :
— X . LARTio . antho .

CISTOPHORO . ^DIS . BEI.LON^, &C.,
and a figure of the cistophorus cai^ved

upon it. He is draped in a manner

closely resembling the preceding
figure, with a tunic reaching to the

feet, but slightly raised, so as to ex-

pose an under one beneath it
;

a

pallium over the shoulder ;
a chaplet

round the head ; and an infnla hang-

ing down in front of the bieast
;

in

the right hand a lustral branch, and
in the left two double axes {bi-

pennes), characteristic of the priests
of Bellona. Inscript. ap. Don. 62.

and 135. Compaie Demosth. p. 313.
28. ed. Reiske. Giovanni Lami, E)is-

sertaz. sopj-a le Ciste Mistiche.

2. A silver coin, worth about four

drachmje, which passed current in

Asia, whence the expression in cis-

tophora (Cic. Att. xi. I.) is equivalent
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to saying "in Asiatic money." It

received tlie name either from having
an impression of the sacred cista

upon it, or, as is more probable, of

the shrub cisiiis (ictrrrot).

C I S' T U L A. Diminutive of

Cista. Plant. Amph. i. i. 264.

CITH'ARA (Kiddpa, KiOapii^). A
strintred instrument of very great

antiquity, resembling in form the

human chest and neck (Isidor. Orig.

ii. 3. 22. ), and so corresponding with

our guitar, a term which comes to us

through the Italian chitarra ; the

Roman c and Italian eh having the

same sound as the Greek xr. The
illustration here introduced, from an

ancient bas-relief preserved in the

hospital of St John in Lateran at

Rome, agrees so closely with the de-

scription which Isidorus gives of the

instrument, as to leave little doubt

that it preserves the real form of the

cithara, in the strict and original

sense of that word
; although it may

have been sometimes applieil by the

Greeks poets in a less special or

determinate meaning. See also the

two following words and illustrations.

CITHARIS'TA {KiBapiaTm). One
^\•ho plays upon the cithara, or guitar.

(Cic. Phil. V. 6.) Homer describes

the manner in which the player held

CLABULARE.

this instrument, by saying that it

was placed upon the arm (fTrwXJvioi'

/ciOapi^wj'. Hymn. Merc. 432.), as

shown by the annexed woodcut,

representing an Egyptian citharista,

from the tombs at Thebes. It af-

fords also a further confirmation that

the character ascribed to the ci-

thara in the last article is the cor-

rect one, and will likewise serve as

an authority for coiTecting the false

reading xj-KniKtviov in the same hymn
(v. 507.). It was sometimes sus-

pended across the shoulders by a

dalteus (Apul. Flor. ii. 15. 2. and

next woodcut), and, like the lyre,

was occasionally struck with the j>lec-

tnim, instead of the fingers. Horn.

/. c. 498.
CITHARIS'TRIA {KiOapiarpia,

KiOapiarpit;). A female player upon the

cithara or guitar. (Terent. Ph. i. 2.

32. and compare
Citharista.)
These women were

frequently intro-

duced, together
with dancing and

singing girls, to

amuse the guests
at an entertain-

ment ;
and the

figure in the en-

graving, from a

tomb at Thebes in

Egypt, is evidently intended to repre-

sent a character of that description,

as is apparent from the attention be-

stowed upon the decoration of her

person, the hair, ear-rings, necklace,

bracelets on the arms and wrists, the

shoes, and transparent drapery.
CITHAROE'DA. A female who

plays the cithara, and at the same

time accompanies it with her voice.

Inscript. ap. Grut. 654. 2. ap. Mur.

941. I. and compare Citharistria.
CITHARCE'DUS {KiQapi^hoc).

One who plays upon the cithara, and

sings at the same time. Quint, i. 2.

3. Id. iv. I. 2. Cic. Mur. 13. and

compare Citharista.

CLABULA'RE, or CLAVU-
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LA'RE, sc. vehiculu7n. A large cart,

with open sides inade of rails (elaviihe

or elavolic), and intended for the

conveyance of goods, as well as pas-

sengers. Under the Empire, it was

commonly employed for the transport
of soldiers, which was thence termed
CIC7-SUS elabtilai'is. (Impp. Constant,

et Julian. Cod. Theodos. 6. 29. 2.

Ammian. xx. 4. II.) The cart in

the illustration is from a painting at

Pompeii, and was employed for tlie

transport of wine. The open rail-

work with which it is constructed,

helps to authorise the interpretation

given, which otherwise is to be

regarded as more conjectural than

positive.
CLASSIA'RII {iizijiaTuC). A

class of soldiers trained for fighting
on board ship (Hirt. B. Alex. 20.),
thus corresponding in many respects
with our tnarines. But this branch

of the military service was regarded
by the Romans as less honourable
than the other

; for both the sailors

(nai/lir) and tlie rowers (7rniiges) are

sometimes included under the general
name of elassiarii (Hirt. B. Alex. 12.

Tac. Ann, xiv. 4.) The illustration

is from an ancient bas-relief published
by Scheffer, Mil. Nav. Addend.
CLAS'SICI. Citizens who be-

longed to the first of the six classes

into which the population of Rome
was divided by Servius Tullius (Aul.
Cell. vii. 13.) ; whence the expression
scriptores dassici, classical authors,
means those of the very first order.

Aul. Cell. xix. 8. 6.

2. Thehorn-blowerswho summoned
tlie classes to the coinitia by sound of
the lituus or the coruji. Varro, L. L.
V. 91. CORNICEN, LiTICEN.'

3. Same as Classiarii ; including
the fighting men as well as the ship's

company. Curt. iv. 3. Tac. Hist. i.

31. lb. ii. 17.

4. Classica corona (Vellej. ii. 81.

3.) ; same as Corona NAVALIS.
CLAS'SICUM. Properly, a sig-

nal given by sound of trumpet ;

whence transferred to the instrument
itself by which the signal was given.
Serv. ad Virg. yEn. vii. 637. Virg.

Georg. ii. 539.
CLATHRA'TUS. Closed or

protected by cross-bars of trellis

(clat/iri), as explained in the next

paragraph. Plaut. Jllil. ii. 4. 25.
CLA'THRI. A trellis or grating

of wood or metal employed to cover
over and protect an apertuie, such as

a door or window, or to enclose any-

thing generally. (Hor. A. P. 473.
Plin. H. N. viii. 7. Cato, R. R. iv. i.

Columell. viii. 17. 10.) The example
represents the trellis which covered

in the lunettes over the stalls (car-

ceres) in the circus of Caracalla.

CLAUSTRUM. One of the

words employed by the Romans with

reference to the closing of doors ;
and

used at times in a sense as general
and indefinite as our term "

fastening,"
which may be equally applied to a
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lock, a bolt, a bar, or other contriv-

ance, when there are no governing
words to indicate the nature of tlie

fastening intended. (Cic. Agr. i. 7.

Claud, m Entrap. I. 195.) But many
other passages as distinctly imply
that the word had also a special

meaning, expressive of some parti-
cular object which went under that

name, and which would naturally

possess some analogy with the other

objects designated by the same term.

Of these the one which best agrees
with all these requirements is a

staple, hasp, or box fixed on to a

door-post, into which the bolt of a

lock, whether turned by a key or

shot by the hand, was inserted in

order to fasten the door, as may be
seen on the Egyptian door repre-
sented in the illustration s. Cardo.
This interpretation will coincide with

most, if not all, of the expressions
made use of in describing a forcible

entry ;
which are such as these—to

break through, pull out, or force

back, the daiistrum ; and as the

ancient doors were commonly made
in two flaps, or had fastenings at top
and bottom, the plural daustra is

mostly vsed
;
ad daiistra pcssitli nvur-

riint, for shutting (Apul. Met. i. p. 10.

Varior.) ;
daustra perfriiigere, to break

open (Id. p. 8.) ;
evellcre (Id. p. 70.) ;

revelli (Liv. v. 21, Cic. Vei-r. ii. 4.

23.) ; daiistris, qiue accuratissiuie

affixa fiiericnt, violentcr evitlsis (Apul.
Met. iii. p. 46.). Compare Clausula.

2. Poetically, for the door itself

(Mart. X. 28.) ;
or the gates of a city.

Ovid. Met. iv. 86.

3. A cage or den in which wild

beasts are enclosed. Hor. Od. iii.

1 1. 44. Stat. Sylv. ii. 5. 4.

4. In plural, the stalls for the

horses in the Cii-cus. (Hor. Epist. i.

14. 9. Stat. Theb. vi. 399.) Same
as Carceres.
CLAU'SULA. The handle of a

stngil (Apul. Flor. ii. 9. 2.), or other

instrument, when made in such a

manner that the hand was inserted

into it, so that it formed a rintr or

CLAVA.

guard all round it, as shown by the

annexed example, from an original
bronze strigil found
in the baths at

Pompeii. The dau-
sttla is thus contra-

distinguished from

capiiliis, a straight
liandle or haft, and
from ansa, a handle

affixed to another

object. The word
is also allied to danstruin, the staple
into which a bolt shoots, to which it

has a considerable resemblance.

CLAVA (poTraAoj'). A stout,

rough stick, thickening towards the

butt-end, such as

we might term a

cudgel ; sometimes
used in an offen-

sive manner (Cic.

Verr. ii. 4. 43.),
and frequently car-

ried out of affecta-

tion by the ancient

philosoph ers,
instead of a walk-

ing-stick (Sidon

Epist. iv. II. ix.

9. Id. Carm. xv.

197 ), as shown by
the annexed figure of

from an engraved gem.
2. A heavy stick or stave, with

which recruits were made to go
through their exercises in lieu of a

sword, and which they used against
the dummy or manikin {palus), a

wooden figure set up for the purpose.
Cic. Senect. 16. Veget. Mil. ii. II.

3. {piiTToKov. Soph. Tr. 512.) A
dub or bludgeon, such as was used by
Hercules and Theseus (Prop iv.

9. 39. Suet. Nero, 53.) It is always

represented by the ancient sculptors
and painters as a formidable weapon,
made thick and heavy at one extre-

mity, and gradually tapering towards
the other, by which it was held in

Democritus,
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the hand
;
and frequently with the

knots left rough upon it {in-asa, Sil.

Ital. viii. 584.) ;
as in the example,

representing the club of Hercules,
from a Pompeian painting. Compare
Claviger, I.

4. {Kopvvt], ponaKov aiSrjoq) rtrv-

Xtofiii'op). A macf, or war-club,

having an iron head, thickly studded

with knobs or sharp spikes, affixed

to the wooden handle. In this form

it is mentioned by Homer (//. vii.

141), and by Herodotus (vii. 63.),

when describing the accoutrements
of the Assyrians who followed the

army of Xerxes, and is represented
by the engraving, from an ancient

Roman fresco painting of the Villa

Albani, where it appears as the

weapon of Mars
;
thus proving that

the Romans were also acquainted
with the implement, though they do
not appear to have designated it by
any characteristic name.
CLAVA'RIUM. An allowance

of money made to the Roman sol-

diery, for the purpose of providing
nails (clavi caligares) for their boots.

Tac. Hist. iii. 50. and Clavus, 5.

CLAVA'TOR. Either a suttler,

or soldier's servant, who carried his

baggage (Plant. Rud. iii. 5. 25.), in

which sense it would be synonymous
with Calo

; or, a recruit, who prac-
tised his exercises with a wooden
stave (Clava, 2.) before being en-

trusted with a sword. Festus, s.

Calones.

CLAVA'TUS. Striped -with gold,

purple, or other colours. It was

customary amongst the Romans to

weave stripes of this nature into their

cloth fabrics, both such as were in-

tended to be made up into garments
(Vopisc. Bonos. 15.), as those which
were manufactured for mere house-

hold purposes, such as table linen,

napkins, &c. Lamprid. Alex. Sev.

37. Clavus, 8. 9.

2. Studded with nails, in reference

to boots and shoes (Festus, s. v. Cla-

vatd), implying either that

the sole is set thick with

hob-nails, like the ex-

ample, representing the

sole or underneath part of

a terra-cotta lamp made in

the form of a shoe ; or that

it is armed with sharp
projecting points, like

the soldier's boot [caliga),

which is represented by the

illustration to Clavus, 5.

3. Covered with prickles, spikes,
or projections, like a mace or club.

Plin. H. N. ix. 61. Clava, 3. and 4.

CLAVIC'ULA {kXhSiov). Dimi-
nutive of Clavis.
CLA'VIGER {KopwiiTiji;). Armed

with a did' : or with a mace. The

club is well known as one of the

weapons used by Hercules, whence
he is distinguished by the epithet

cla-c'iger (Ov. Met. xv. 22.) ;
but in

early times, and amongst many of

tlie nations of antiquity, it was em-

ployed in warfare, as by the Dacians,
on the Column of Trajan, and by
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the rustic inliabitants of Latium in

their contests willi the Trojans, in

the miniatures of the Vatican Virgil,
from one of which the annexed

figure is copied. The example under

Clava, 4. shows the club in its im-

proved form of a mace; and illustrates

the word ciavigcr, in the sense of a

mace-beaj-cr.

2. [kXhSovx"'^)- Bearing a key ;

an epithet given by the Romans to

Janus, because he was supposed to

be the guardian and overseer of all

men's doors (Ovid. Fast. i. 228.

Macrob. Sat. i. 9.) ;
and by the

Greeks to Cupid (Wink. Mon. hied.

32.), which implied that he had the

power of opening and shutting the

abodes of Love ; but more especially
to Hecate triformis, as the goddess
who kept the keys of Hades, and who

is represented m the annexed engrav-

ing, from a small bronze statue.

CLAVIS (icXf.t). A key adapted
for opening a regular lock with

wards, for raising a latch, or moving
a mere \io\X. ; and including all the

varieties in form, size, or use, of

which the following illustrations af-

ford examples :
—

I. A door-key ; made with regular
wards, very like those now in use ;

as shown by the example annexed.

from an original found at Pompeii.
These were of the largest description,
and employed for fastening the gates
of a city, the external doors of a

house or other building, the cellars,

store-houses, &c., and were carried

by the officers or slaves who had

charge of such respective localities,

suspended from the girdle round their

waists
;

—a purpose indicated by the

tongue and eye in the preceding
example.

2. A small key, such as was kept
by the mistress of the house {iiiater-

fauiilias), or used for locking

up closets, armoires, trinket-

cases, book or money-boxes
(see Capsa, where the lock

and hasp is shown), &c., like

the example, from the Dacty-
liotheca of Gorlteus. Hor. Epist. i.

20. 3. Id. Sat. ii. 3. 146.

3. Clavis Laconica. A particular
kind of key, probably invented in

Egypt, though the Greeks ascribe

its origin to the Laconians
; sup-

posed to be made with three teeth,
like the example, from an Egyptian
original preserved in the British Mu-
seum. It was applied to the inside

of the door by a person standing
ivithoiit, who put his arm through a

hole in the door made expressly for

tlie purpose {clavi imtiiittendce Jora-
tiien, Apul. Met. iv. p. lo.), and then
raised the latch, which fastened it,

by means of the projecting teeth.

This interpretation, however, mainly
relies for its authority upon a passage
in Plautus (Most. ii. i. 57.) ;

in

which Thranio, who is standing out-

side the house, and wishing to make
it appear that the premises were no

longer inhabited, locks the door on
the outside with the door-key which
he held in his hand, and then orders
the clavis Laconica to be given out
to him, so that no one could gain
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ingress or egress without his assist-

ance. But the whole subject is still

key,
such

very obscure and doubtful

4. Clavis clausa. A small

made without any neck or lever

as the example, from
an original in the Dae-

iyliotheca of Gorlseus,
and which, conse-

quently, would only
be used for raising

latches, or in small
locks which required
but slight force to turn them ;

and
when introduced into the lock or

door would be almost concealed by
it. (Virg. Moret. 15.) But the in-

terpretation, and indeed the reading
of the passage itself, is extremely
doubtful. Some think the clavis

clausa and Laconica to be identical ;

and Aristophanes ( Thesin. 422. )
cer-

tainly applies the epithet KpvixTci to

the Laconian key with three teeth.

5. Clavis adultera. A false or

skeleton key. Sail. Jugurth. 12.

Compare Ovid. Art. Atnat. iii. 643.
6. Clavis trochi (iXan'/p). The

stick used by Greek and Roman boys
for trundling their

hoops (Propert. iii. 14.

6.) ; made of iron, with
a hook at the end, or

a round nob and bend
in the neck, like the

example, from a bas-relief of the Villa

Albani. The epithet adiinca, applied
to it by Propertius (/. c), will suit

either form. The manner of using
the clavis, and the hook, is seen in the

illustration to Trochus.
CLA'VULUS. Diminutive of

Clavus
; probably, also, a nail with-

out a head (Cato, R. R. xxi. 3.); as

clavnlns capitatus (Varro, R. R. ii. 9.

15.), a small-headed nail.

CLAVUS (/yAof). A nail for fix-

ing or fastening one thing to another.

Mf.ny specimens of ancient nails, of

various forms and sizes, of bronze as

well as iron, are preserved in the

Cabinets of Antiquities, resembling
in most respects those now in use.

The Latin expression for driving a
nail is clavu,:i figere
or pangere (Liv. vii.

3.), and the act is

shown by the figure

annexed, which le-

presents one of

Trajan's soldiers

making a stockade,
the strength of which

may be inferred from
the immense size of

the nail employed.
2. Claviis trabalis, or talmlaris. A

nail of the largest description, such

as was employed in building, for fast-

ening the main beams (trafies). Cic.

Ferr. vi. 21. Hon Od. i. 35. 18.

Petr. Sat. 75.

3. Clavus annalis. The nail which
was driven on the Ides of September
in every year into the side-wall of

the temple of Jupiter Capitolinus

(Liv. vii. 3.) ;
a custom which is re-

ferred back to a very early period,
and supposed to have been adopted as

an expedient for reckoning the lapse
of time before the use of letters was

generally understood (Festus, s. z'.),

and subsequently
retained out of re-

ligious deference to

old customs. The
fragment here in-

troduced represents
the four sides of

part of a large
bronze nail, now in the

of the Italian historian

(Sioria Univers. tom. i. p. 156. tav.

9. A.), which, from the letters upon
it, is believed to have been actually

employed for the purpose described.

4. Clavus muscarius. A nail with

a large broad mushroom-shaped head

(Vitruv. vii. 3. II.), like the one re-

presented under Bulla ;
but larger

and of coarser workmanship.
5. Clavus caligaris. A sharp nail

or spike, with which the soles of sol-

diers' boots {caligiB) were furnished

(Plin. H. N. ix. 33. Juv. iii. 247. Id.

xvi. 24. Isidor. Orig. xix. 34. 13.); the

possession
Bianchini
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sharp ends projecting from the sole,

as in our cricket shoes,
in order to afford the

wearer a firmer foot-

ing on the ground.

(Joseph. Bell. Jiid.

exam-VI. I. 7.) The

pie introduced

as copied from
tine at Rome.

is given by Ferrarius,
the arch of Constan-
He states that the

spikes were clearly distinguishable in

his time, but the artist who made the

copy has certainly committed an error

in leaving the toes exposed, for the

caliga was a close boot ;
see that

word, and Caligarius.
6. Claviis gubeniaculi. The helm

or tiller of an ancient rudder ; which
was a cross-bar {fustis, Serv. ad

Virg. yEtr. v. 176.), fixed to the

upper part of tlie handle (ansa) at

right angles to it, so tliat it fell within

the sliip, and enabled the steersman
to move his helm in the direction

required. (Isidor. Orig. xix. 2. 12.)

vv^-v

When the vessel was furnished with

a rudder on each quarter, and suffi-

ciently small to be managed by a

single helmsman, he held a clavtis in

each hand
;
but in heavy weather, or

in larger vessels, each iiidder had its

own helmsman. Tlie steerage was
effected in both cases by raising or

depressing the claviis, at the same
time turning it slightly in or out, in

order to give the blade of the rudder

a less or greater resistance against

the water ; an effect well known to

tliose who are accustomed to rowing,
or steering with an oar ; and our own
nautical phrases

" helm up
"

and
"helm ^(3?:f«," which still remain in

use, though expressive of a very
different operation, undoubtedly ori-

ginated in tliis practice of the an-

cients
; for in the Latin and Anglo-

Saxon Glossary of ^Ifricus, the word
clavus is translated hehua, our helm.
All these particulars are clearly illus,-

trated by the engraving, which repre-
sents the after part of an ancient ship,
on a bas-relief discovered at Pozzuoli.

7. A stripe of purple colour woven
into the texture of a piece of cloth,
as an ornament, for wearing apparel,
or for the linen employed in house-
hold purposes, such as napkins, table-

cloths, coverlets for couches, &c.

Mart. Ep. iv. 46. 17. Pet. Sat. 32.
2. Ammian. xvi. 8. 8.

8. Clavus Lotus. Tht broad stripe ;

an ornamental band of purple colour,

running down the front of a tunic,
in a perpendicular direction immedi-

ately over the front of the chest, the

right of wearing which formed one
of the exclusive privileges of a

Roman senator, though at a later

period it appears to have been some-
times granted as a favour to indi-

viduals of the equestrian order,

(Hor. Sat. i. 6. 28. Aero ad Hor.
Sat. i. 5. 36. Quint, viii. 5. 28. Fes-

tus, s. V. Clavatus. Ovid. Trist. iv.

10. 29. Plin. Ep. ii. 9.) As the

clavus was a mere shade of colour

woven up with the fabric, and, con-

sequently, possessed no substance of

its own, it is not indicated upon any
of the statues which represent persons
of senatorial rank

; for the sculptor
deals only with substantial forms

;

and the Roman paintings which re-

main to us are mostly imitations of

Greek works, representing mytho-
logical or heroical subjects, or other-

wise scenes of common life. Conse-

quently, we have no known example
of the broad senatorial clavus upon
any existing monument ;

but a fair
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notion of its real cfiaracter may be
obtained from the annexed woodcut

representing the Persian sarapis, as

iv^atuiss^

worn by Darius, in the Pompeian
mosaic of the battle of Issus ; and
which was decorated with a similar

ornament, with the exception, that

the stripe of the Persian kings was
white upon a purple ground, that of

the Roman senators piu'ple on a white

one.

9. Clavus angusttis. The narro7v

stripe ; a distinctive badge of the

equestrian order. (Pa-
terc. ii. 88. 2.) It was
of purple colour like

the former, and also a

decoration to the tunic ;

but differed in char-

acter, inasmuch as it

consisted of two narrow

stripes running parallel
to each other down
the front of the tunic,

one on the right, and
the other on the left

side of the person ;

whence the plural /i?/;-

pura (Quint, xi. 3. 138.) is some-
times used, instead of the singular, to

distinguish it. In paintings of a late

period, this ornament is frequently
met with, similar to that on the figure

annexed, representing a Caj/iilhis in

the Vatican Virgil. But at the

period when such works wei'e exe-

cuted, it had ceased to be worn as

a distinctive badge of rank
;

for it

repeatedly occurs on figures acting
in a menial capacity, such as cup-
bearers and attendants at the table,
who were usually attired in fine

clothes, in the same way as an earlier

costume of this country has now
descended to a "livery."
CLEPSYD'RA {K\tx^vhpa). An

hour-glass, originally employed by
the Greeks, and subsequently
adopted at Rome, for the pur-

pose of measuring the time al-

lowed to each speaker in a

court of law. (Plin. Ep. ii

II.) These glasses were made of
different sizes, according to the length
of time for which they were required
to run

;
and did not differ materially

from the modern ones, with the ex-

ception of being filled v.'ith water
instead of sand, as may be collected
from the description of Apuleius
{Met. iii. p. 44.), and still more
from the example annexed, which is

copied from a bas-relief of the Mattel

palace at Rome. The one described

by Aristotle {Prohl. xvi. 8.) was
similar in principle, but had a sort of

spout at the top for pouring in the

water, which trickled out at the bot-

tom through several small holes.

2. Probably also a water-clock of

sufficient size to run for a number of

hours, and answer the purpose of a

day and night clock
; the lapse of

time being indicated by lines or

spaces (spatia. Sidon. Apoll. £p. ii.

9.) described upon the globe from
which the water escaped, or upon the

reservoir into which it flowed. Pliny
(H. N. vii. 60.) gives the name koro-

logiuni to a device of this nature.

CLIBANA'RII. The name used
to designate those of the Persian

cavalry, whose horses, as well as the

troopers, were covered with an entire

suit of defensive armour ^Ammian.
xvi. 10. 8. lb. 12. 22. Lamprid. ^/f;r.

Sev. 56.) ; compare Cataphr.vctus,
I. anel illustration.

CLIBANICTUS, sc. panis {k\i-

/Sariric). Bread baked in a clibanus.

Isidoi-. Ori^. XX. 2.

CLI'BANUS (KX</3«rof or Kp'i-

(Saroc). A covered vessel, made
wider at bottom than top (Columell.
v. 10. 4.), and pierced all round with

small holes (Dioscor. ii. 81. and 96.) ;
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employed for various purposes, but

more especially for baking bread.

(Plin. H. iV. xix. 3.) When in use,

it was enveloped in hot ashes, the

warmth of which jienetrated through
the perforations in a more regular
and even temperature than could be

produced by the ordinary oven. The
usual material was earthenware ;

but

when Trimalchio has his bread baked
in a silver cliba7ms (Pet. Sat. 35. 6.),

it is intended as an instance of ridi-

culous ostentation.

CLINICUS (KXu'Kcof). A visiting

physician, who attends his patients
at the bed-side. Mart. Ep. ix. 97.

2. A sick person confined to his

bed. Hieron. Epist. 105. n. 5.

3. Same as Vespii.LO ;
who car-

ried out the dead upon a bier or

couch. Mart. Ep. iii. 93. Id. i. 31.

CLI'NOPUS
/oot of a bedstead.

crob. Sat. vi. 4.)

(fcXivoTTODc). The
(Lucil. ap. Ma-
The ancient bed-

steads were commonly supported

upon four legs, like our own, as in

the illustration, from a Pompeian
painting.
CLIPEA'TUS (a(T:ri^Jj0opoc).

Armed or furnished with the large

CLIPEUS.

round Grecian shield (clipeus), as

shown by the example, from a Greek
fictile vase. Virg. yEtt. vii. 793.
Ovid. Met. iii. 1 10. Curt. vii. 9.

2. Clipeatiis chlamyde. Having the

left arm covered with the chlamys

instead of a shield (Pacuv. ap. Non.
s. V. Clypeat. p. 87.), as represented

by the annexed figure, from a fictile

vase : in which manner Alcibiades

is stated by Plutarch to have tried to

protect himself in the combat when he
lost his life.

3. Clipeata imago. A portrait en-

graved or painted upon a dipcits.

(Cic. ap. Macrob. Sat. ii, 3.) See

Clipeus, 3.

CLIPE'OLUM (acTTri^/o)). Dimi-
nutive of Clipeus. Hygin. Fab.

139-
C L I P' E U S and C L I P' E U M

(niTTrit). The large round shield or

buckler, more especially peculiar to

the heavy-armed infantry of the

Greeks (Liv. ix. 19.) ;
but also borne

by the first-class men at arms

amongst the Romans, from the time

of Servius (Liv. i. 43. Dion Hal. iv.

16., which passages also prove the

identity between the Latin clipeus

and Greek n<T7rit), until the period
when the citizens commenced re-

ceiving pay for their military service,

when the Scutum was substituted in

its stead. (Liv. viii. 8.) In form it

was completely circular, but concave

on the inside {cavus. Varro, L. L.
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V, 19. Compare Virg. Ain. iii. 637.),
with a circumference large enough to

reach from the neck to the calf of

the leg (see the figure in Clipeatus,
I.). It was sometimes made entirely
of bronze (Liv. xlv. 33.); l^ut more

commonly of several folds of ox-hide

(Virg. ^n. xii. 925. mentions seven,
Ovid. Met. xii. 97. ten), covered

with plates of metal ; and occasionally

upon a foundation of wicker-work

(whence clipei icxtum. Virg. yEn.
viii. 625. and irtn. Eurip. Stippl.

697.), over which the folds of un-

tanned leather and metal were spread.
The illustration affords a front and
side view of a Greek clipeus, from
two fictile vases.

2. Sub dipeo latere. Clipei sub

orbe tegi. (Ovid. Met. xiii. 79. Virg.
A^u. ii. 227.) A position often re-

presented in works of art, in which
the soldier kneels down, and places
his shield upright before him ; by
which his whole person is concealed,
and covered from the attacks of his

assailant
;

in the same manner as

shown by the figure which illustrates

Venabulum.
3. A shield or plate of metal, or

other material, upon which the bust

of a deity or portrait of a distin-

guished person was carved in relief,

or painted' in profile as an honoraiy
memento (Suet. Cal. 16. Tac. Ann.
ii. 83.) ; a custom of very great an-

tiquity, which owes its origin to the

Trojans. (Plin. H. N. xxxv. 3.

Compare Hor. Od. i. 28. II.) The
illustration represents an original

bronze clipeus of this description,

with a bust of the Emperor Hadrian

upon its face.

4. A shield or plate of similar

character, made of marble or metal,
but ornamented with other devices as

well as portraits, which was used as

a decoration, to be suspended in

public buildings or private houses,
between the pillars of a coloimade,

B^^:Q-i:-_EX:£:fl-QX-t-C:Q-E-Q:Ct

^^5

in the manner represented in the an-

nexed engraving, from a bas-relief in

terra-cotta. Liv. xxxv. lO.

5. An apparatus employed to re-

gulate the temperature of the Laco-

nicuvi or vapour-
bath, which con-

sisted of a hollow /^y /u^
circular plate of /

metal, suspended
by chains imder an

opening in the

dome of the ceiling
at the circular end
of the thermal cham-
ber (caldai'iuvi), and

immediately over

the labrum, by the raising or depress-

ing of which, the temperature of the

room was increased or lowered, as

more or less of the cold air was

permitted to enter, or of the hot air

to escape. (Vitruv. v. 10.) The
woodcut represents a section of the
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Laconicmn at Pompeii, a view of

wliich in its present state is intro-

duced under that word
;

tlie squares
at tlie bottom show the flues of the

hvpocaustum ; the basin in the centre

over the largest flue is the labriun ;

and the clipeus, with the chain by
which it was lowered or raised up,
so as to close the aperture in the

ceiling above it, is an imaginary
restoration, in order to elucidate the

manner in which the apparatus acted
;

but the bronze stays for fastening
the chains by which the clipeus
was worked, were found affixed to

the sides of the wall. It must not,

however, be concealed that the posi-
tive nature of the clipeus is a point
involved in much uncertainty, and
that many scholars, relying upon a

picture in the

Thermae of

Titus (repre-
sented by the

annexed en-

graving) main-
tain that the

Laconicuin was
the small cu-

pola here seen

rising from
the floor of

tlie chamber,
which permit-
ted a volume
of flame and hot air to raise itself

above the general level of the apart-
ment

;
and that the clipeus, which

regulated the temperature by admit-

ting or shutting off the heat, was

placed, as in the cut, under this cu-

pola, and just over the hypocaust.
But it is difficult to conceive how the

apparatus could have been worked in

such a situation, as both the clipeus
and the chains for raising it would
have become intensely hot from their

proximity to the fire
; besides, nothing

bearing even a remote resemblance

to such a construction has been dis-

covered in any of the ancient baths,

and tlie account of Vitruvius (/. c.)

describes almost minutely a similar

disposition to that observable in the

circular extremity of the thermal

chamber in the Pompeian baths.

As both the plans are introduced the

reader has the means of judging for

himself. A long array of names
favours each side of the argument.
CLITEL'L/E {KnvQiiKia). The

pack-saddle upon which panniers were

carried
;

and thence also a pair of

panniers ; whence only used in the

plural number. (Hor. Sat. i. 5. 47.
Phtedr. i. 15.) The illustration is

from an engraved crystal in the

Florentine Gallery.
CLITELL'ARIUS (/caj^0./Xiot).

A beast which carries panniers, as in

the preceding illustration. Cato,
R. R. y.. I. Columell. ii. 22. 3.

CLOA'CA (iiToi'o/ioi.). A large
subterranean canal, constructed of

masonry or brickwork, for the pur-

pose of carrying off the rain water

from the streets of a town and the

impurities from private houses, which
were discharged through it into some

neighbouring river, thus answering
to our sewer and drain. (Liv. i. 38.
Cic. CcBcin. 13. Hor. Sat. ii. 3. 242.

Strabo, v. 8. p. 197. ed. Siebenk.)

The illustration represents a street

view in Pompeii, with the embouch-
ures of two drains under the pave-
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ment, and shows the manner in which
the rain water entered them.

2. Cloaca Maxima. A main sezver,

wliich received the contents of several

tributary branches, and conducted
them in one channel to the river.

But the name is also specially given
to ike great sewer of Rome, which
was made by the elder Tarquin for

the purpose of draining off the stag-
nant waters of the Velabra, and low
lands between the Palatine and Capi-
toline hills, in order to provide an
area for laying out the race-course,
or Circus Maximits, and the Forum.
A considerable portion of this great
work is still in existence, after a lapse
of more than 2000 years. It consists

of three concentric arches of masonry,
put together without cement, and in

the style called Etruscan, as shown
by the annexed elevation, which re-

presents the embouchure where it

opens upon the Tiber, near the Sub-
lician bridge, and part of the adjacent
wall, which formed the substruction
of the cjuay termed pukhrum littits.

The smallest, or innermost arch, is

between 13 and 14 feet in diameter
;

each of the blocks composing the
arch is 5 feet 10 inches wide, and
rather moi-e than 3 feet 3 inches

high ; the whole lieing composed of
the dark volcanic stone {tufa Litoide.

Erocchi, Siiolo di Rovia.), which
forms the basis of the Capitoline hill,
and was the common building mate-
rial during the periods ascribed to
the early kings. A design showing
the construction of the underground
part is exhibited at p. 41. s. Ante-

RIDES. Plin. //. N. xxxvi. 24. 3.

Dionys. iii. 67.
CLOACA'RIUM. The seivers-

rate ; a tax which was levied for the

expenses of cleansing and repairing
the sewers. Ulp. Dig. 7. i. 27.
Paul. Dig. 30. 39.
CLOA'CULA. Diminutive of

Cloaca
;
a branch sewer communi-

cating with the main duct. Lamprid.
Htiiog. 17.

CLOSTEL'LUM. Diminutive of

Clostrum. Either the key-hole of
a lock ; or, perhaps, the box-hasp
into which the bolt of a lock shoots

;

and which would leave a crevice

between itself and a door which did
not fit close, so that a person might
see through it, as mentioned by Pe-

tronius, .9(7/'. 140. II. Compare Senec.
Ben. vii. 21.

CLOSTRUM. For Claustrum.
In a general sense, any fastening like

a lock (Cato, A'. R. xiii. 3. Id. cxxxv.

2.) ; but, more definitely, the box
into which a lock shoots. Senec.
Ben. vii. 21.

CLU'DEN. A .sword used by
actors upon the Roman stage, the

blade of which receded into the

handle immediately upon meeting
with any resistance, and so produced
the effect of stabbing without danger.
(Apul. Apol. p. 526.) A device of

the same kind is resorted to by mo-
dern actors ; but the reading in Apu-
leius is not certain, and the interpreta-
tion is conjectural.
CLUNAB'ULUM or CLUNAC-

ULUM. A small sword, or rather

dagger, so called because it was
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worn at the back, just over the but-

tocks {chines), as shown in the an-

nexed example, from the Cohimn of

Trajan. Aul. Gell. x. 25. Isidor.

07-ig. xviii. 6. 6.

2. The same name was also given
to the knife of the Cidtrarins, with
which he ripped up
the entrails of vic-

tims at the sacri-

fice (Festus, s. V.) ;

and which was
carried in the same
manner by a strap
round the loins, as

shown by the an-

nexed figure, repre-

senting one of these

servants, from a

Pompeian painting.
CLYSTER {K\vmr\p). A syringe;

especially such as was used for in-

jecting fluids into the body. Suet.

Claiid. 44. Plin. If. N. xxxi. 33.
CLYSTE'RIUM (auar/jpior).

Diminutive of the preceding. Scrib.

Compos. 118.

CNODAX {Kvuida^). A pin or

pivot, affixed to the extreme ends of

an axle or cylinder, and run into a

socket, so as to form a support which
will enable the axle to revolve. Vi-

truv. x. 2. 12.

COA VESTIS. The Coan robe :

which was of the finest texture, and

almost transparent ;
so that the forms

of the wearers were readily apparent

through the drapery, which only par-

tially concealed them. It was, there-

fore, chiefly worn by females ad-

dicted to pleasure, such as singing
and dancing girls, one of whom is

represented in the engraving, from a

Pompeian painting. Plin. //. A\ xi.

26. Propert. iv. 5. 55. Ov. A. Am.
ii. 298. Hor. Sat. i. 2. loi.

COAC'TILIS, sc. lana (7ri\»jroc or

TTiXwrot). Felt or felted cloth ; that

is, wool matted together by repeated

manipulation and pressure until it

acquires a consistent texture, like a

piece of cloth. Plin. H. N. viii. 73.
Edict. Dioclet. p. 21. Ulp. Dig. 34,
2. 26.

COACTO'RES (TrpatfropH). Re-
ceivers or collectors of taxes, duties,
&c. Cic. Rah. Post. 11. Hor. Sat.

i. 6. 86.

2. The rear-guard of an army, or

the body of troops who brought up
the rear in a line of march. Tac.
Hist. ii. 68.

COAC'TUS. Same as Coactilis.
Plin. H. N. viii. 73. Cks. B. C. iii. 44,
COAG'ULUM {irviTia). Rowet ;

i.e., anything used in curdling milk
;

for which the concreted milk found
in the stomachs of suckling animals,
the milky moisture contained in the

stomach of a pig, as well as the

stomach itself, and vinegar, was com-

monly employed by the Romans.

(Varro, R. R. ii. 11. 4. Plin. H. N.
xxiii. 63.) Hence, also, cia-dled inilk

(Plin. H. N. xxviii. 45.) ; and cheese.

Ovid. Fast. iv. 545.
COASSA'TIO ((TCT)'.'^o)/io). Any

thing made of boards joined together,
as the flooring of a house (Vitniv.
vi. 6.), or the deck of a ship, Theo-

phrast. in Oxford Lex.
COCH'LEA {Koy\[ac). Literally,

a snail with a spiral shell
;
whence

applied to several other objects par-
taking of a spiral form

; as—
I. A worm and screw, as a mecha-

nical power, employed in oil, wine,
and clothes presses, precisely in the
same manner, and formed upon
similar principles to those now in
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daily use, as shown by the annexed

Avoodcut, represent- r3__Ll
ing a press for cloth,
from a painting in

the fuller's estab-

lishment (/u//omca), ill

at Pompeii. Vi-

truv. vi. 9. Plin.

//. A', xviii. 74. Pal-

lad, iv. 10. 10. Id. xi. 9. I.

2. A contrivance for raising water,

upon the principle of a screw, in-

vented by Archimedes, and similar

to the machine still to be seen in

Germany, which goes by the name
of the

" water snail." It consisted of
a long cylinder, with a hollow pipe
coiled round it, like the thread of a
screw

;
was placed in an oblique

direction, with the lowest end in the

water, and then made to turn round
its own axis by the operation of

cattle, or of a tread-wheel (tympa-
mon) ; as it revolved, it gradually
turned the water up through the
coils of the pipe from the lowest to

the topmost spiral, from which it ran

out, as having nothing further to

support it. (Vitruv. x. 6.) It is

also mentioned by Strabo (xiii. 30.

p. 561. ed. Siebenk.), as being used
in Egypt, where it was worked by
slaves, and employed for the purpose
of irrigation ; indeed, a pump of this

description will only raise water to a
moderate height.

3. A particular kind of doorway
adapted for a bull-ring, aviary, and

places of such description (Varro,
R. R. iii. 5. 3.), where it was requisite
that all who entered or went out
should be enabled to do so with ra-

pidity and security ; in order that the
animals might not escape \yith the

opening of the door, while the person
inside might retreat with safety upon
any sudden emergency. Schneider

(Index, R. R. Script, s. v. Cavea)
considers this to have been a door
•raised and lowered after the manner of
a portcullis, synonymous, therefore,
with Cataracta ; but his proofs
are far from conclusive, and the old

interpretation of Gesner is more in

unison with the other analogies of the
word ; viz., an apparatus like the one
now commonly used in the foundling
hospitals and convents of nuns in

Italy for the purpose of introducing

anything into the interior, without

opening a door, and which goes by
the name of "the wheel," A? riiota.

It is constructed upon the same prin-

ciple as a dark lantern, consisting of

a cylindrical box, situated in the

thickness of the main wall, and made
to revolve round an upright axis

which runs through its centre, and
fixes it in its place. An aperture is

left on one part of the circumference,

through which, when turned to the

street, the objects intended to be in-

troduced are placed in the box, which
is then pushed half round its axis,

when the opening comes on the inside

of the wall. It is obvious that such

an apparatus would be particularly

adapted for any of the purposes above
mentioned to which the cochlea was

put ;
and the name may have been

obtained from the resemblance which
such a contrivance bears to a snail

within its shell, or to the spiral stair-

case (cochlis) within its case.

COCH'LEAR and COCHLE-
A'KE (/cox^i'ip'oi'). A spoon with

a bowl at one end, and a sharp point
at the other, for eating eggs and

shell -fish (Mart. Ep. xiv. 121.) ;

the broad end serving as an egg-
spoon (Pet. Sat. 33. 6.), and the

point for drawing the fish out of its

shell. (Plin. H N. xxviii. 4.) The
example represents an original found
in Pompeii.

2. A measure of liquids ; answer-

ing to our spoonful. Columell. xii.

21 ^

C"0 C PI L E A' R I U M. A place
where snails were bred and fattened ;

which were considered as a delicacy

by the Roman epicures, being im-

ported from different parts, to be
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reared and fed in these home mirse-

12. 2.

82.)
has

silver

lb.

The
them

grid-

2.

brick

ries. (Varro, I-i. R. iii.

14. I. PI in. //. N. ix.

ridiculous Trimalchio
served up to table upon
irons. Pet. Sat. 70. 7.

COCII'LLS. See Columna,
COC'TILIS, sc. later. A

hardened by burning, as contradis-

tinguished from one dried Ijy the sun.

Varro, Ji. E. i. 14. Plin. H. N. vii. 57.
2. Murns coctilis. A wall built of

bricks hardened by the fire. Ovid.
Met. iv. 58.

3. Coctilia or Cocta ligna {^vKa

Ki'iyKava). Dried or scorched wood,
chopped into small pieces, and pre-

pared by hardening over the fire

sufficiently to dry up the moisture

contained in it, without reducing it

to charcoal (Ulp. Dig. 32. 55.), in

order that it might burn readily and

briskly, and not throw out a quantity
of smoke. It was sold by measure
Valerian, ap Trebell. Claud. 14 ),

and not by weight like other kinds

of fire-wood, in particular ware-
houses at Rome, called tahcnur cocti-

licite ; and the preparing, as well as

the selling of it, was a particular

trade, to which, as we are told, the

father of the Emperor Pertinax be-

longed, lul. Cap. Pertinax, 3.

COCTU.S. Same as Coctilis.
COC'ULUM. Apparently, a ge-

neral term given to any kind of

saucepan for boiling meats. Festus, s.

7'. Isidor. Orig. xx. 8. Cato, R.K. xi. 2.

CO'DEX. A clog, or heavy log
of wood, chained to the feet of slaves

which they dragged about with them,
and were made to sit upon. Juv. ii.

57. Prop. iv. 7. 44.
2. A blank book for writing in,

made up of separate leaves bound

together, like our own,
as is shown by the

annexed example, from

a Pompeian painting,

(jriginally, the leaves

were made of thin tablets of wood

(codices i . q. caudiccs), coated with wax,
whence thcTiame arose, and which was

still retained in use, although the origi-
nal material had been superseded by
paper or parchment. Ulp. Dig. 32.

50. Cic. Vei-r. i. 36. Id. Sull. 15.

3. At a later period, the word also

means a code of laws, as the Code.x

yiistiniamis, Theodosianus, &c., which
it may be assumed were written in

books of this description.
CODICIL'LUS. Diminutive of

Codex. But in the plural, CoDi-
CILLI were a collection of small tab-

lets employed for writing memoran-
dums (Cic. Fam. ix. 26.), intended to

be copied out fairly afterwards
; to be

despatched as letters to intimate friends

(Cic. Fam. vi. 18.) ; for noting
down the particulars of a will (Plin.

Ep. ii. 16.); of a petition or me-
morial (Tac. Aiui . iv. 39.), and other

similar purposes.
CCEL'UM {ovpavoq). A soffit, or

ceiling. (Vitruv. vii. 3. 3. Florus, iii. 5.

30. and ca'liini capitis, the nether part
of the skull, Plin. //. N. xi. 49.) The
earliest buildings were only covered

by an outer roof {tectum), the inside

of which served as the ceiling ; but
as that was found to be an insufficient

protection against the changes of

weather and temperature, an inner

one was afterwards contrived, which
constituted the cainm, and gave rise

to an extra member in the entabla-

ture, denoted externally by the zo-

phonis o\ frieze.
CCEMETE'RIUM (-co<//j;r^r.to)').

A Greek word
; properly signifying

a sleeping chamber (Dosiad. ap.
Athen. iv. 22.) ; whence used by the

Latin writers of a late period for a

cemetery. Tertull. Anim. 51.
COEMP'TIO. A marriage by civil

contract, solemnised by a fictitious

sale, at which the parties betrothed
went through the ceremony of mu-

tually selling themselves to one an-

other, and supposed to have first

come into use when intermarriages
between the patrician and plebeian
families became lawful. A. U. c. 308.
Cic. Muret. 12. Non. Marc. s. v. Nu-
bentes, p. 531.
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CCE'NA (5op7roi' in the Homeric

age; 5ft7ri'o)' subsequently, and in Attic

Greek). The principal daily meal of

the Greeks and Romans
; and, conse-

quently, better translated by our word
(iintier than snpper,'wh.\c\\ is more com-

monly applied. It was the third meal
taken in the day, /. e. after the break-

fast (Jentaculutn) and the luncheon

[praiidium or merenda), tlie most usual

hour being about 3 P. M. of our time
;

though the particular habits of different

individuals might induce some to dine

at an earlier, and others at a later hour.

Plaut. Cic. Petr. Suet., &c.

2. Prima, altera, tertia ccena. The
first, second, or third remove of

dishes, or courses at a dinner. Mart.

Ep. xi. 31.
CCENAC'ULUM. An mtiug-

room, according to the original and
strict meaning of the word (Varro,
L. L. V. 162.) ; but, as the apartment
appropriated for that purpose was

usually situated in the u])per part of

the house, at one period of Roman
history, the word came to be used
much more commonly in our sense of

a rootii up-stairs (Festus, s. v. Liv.

xxxix. 14.), and the plural ccenacida

(like the Greek inrip'fjoi') to designate
tlie whole suite of rooms contained in

an upper story (Cic. Agr. ii. 35.) ; and,
as the upper stories at Rome were

chiefly occupied by the poorer
classes, a sense of inferiority is fre-

quently implied by the term, so that

our words aMts or garrets would in

such cases furnish the most appro-
priate translation. (Hor. £p. i. i.

91. Juv. X. 17) The annexed ex-

ample, from a Roman painting, ex-

hibits the external appearance of the

canacjila : and the two last illustrations

to the article DoMUS, which represent
the plan and elevation of a two-storied
house excavated at Herculaneum,
will show the manner of building
and distributing the apartments of an

upper story in private houses of
a moderate size.

2. Ca:naculummeiitorium. K hired

lodging, in an upper story. Suet.
Vttcll. 7.

CCENA'TIO. Seems to be a ge-
neral term, applied to any kind of

eating-7-ooin ; as well to the sumptuous
hanq2iciing-halls of the golden palace
of Nero (Suet. Nero, 31.), as to the

ordinary dining-parlour of Pliny's
villa. (Plin. Epist. ii. 17. 10. lb. v.

6. 21.) Like tlie canaculuni, it was
situated up-stairs (Juv. vii. 183.
Mart. Ep. ii. 59.) ;

and in this respect
differed from triclinium, which, in the

Pompeian houses, is always placed
upon the ground-floor.

CCENATO'RIA, /. e. ca-natoria

zvstes. The garments or apparel
worn at the dinner table (Per. Sat.

21. 5. Mart. X. 87. Capitol. Maxim.
Jitu. 4.) ;

the precise character of

wiiich lias not been ascertained
;
but

one of them went expressly by the

name of Synthesis, wliich see.

CCENOBTTA. Late Latin; one
who lives in a community {cceno-

biiivi) with others
; thence a monk or

friar. Hieron. Ep. 22. n. 34. and

^
CCENOB'IUM (-co<i'o/3,or). A

monastery, or convent of monks or

friars
;
liecause they live together in

common. Hieron. Ep. 22. n. 36.
CO'HORS. Same as Chors.

Varro, P. JR. iii. 3. Ovid. Fast. iv. 704.
2. A cohort, or body of infantry

soldiers, constituting the tenth part of

a legion, but which varied in numbers
at different periods of the Roman
history, according as the legion
itself was increased in numerical

strength. Varro, Z. L. v. 88. Cin-

cius, ap. Gell. xvi. 4. 4. Coes. B. G.

iii. I.

3. The term is sometimes used to
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distinguish the alHed and auxiliary

troops from those of the legion ; by
which it is inferred, that in early
times such troops were arranged in

cohorts instead of maniples. Floras,
iii. 21. Liv. ii. 64. Id. xxiii. 14.

4. Also, in some cases, for a troop
or squadron of cavaliy, but of what

precise number is uncertain. I'lin.

Ep. X. 106. Virg. Aiii. xi. 500.

5. PrcEtoria cohors. A body of

picked men, selected from the legion-

aries, who formed a sort of body-
guard to the consul, or commander
under the republic ;

but became a

permanent corps du garde under the

emperors. See Pr.^TORIANUS.
CO'HUM. The rope or thong by

which the yoke {jugtim) is fastened

to the pole {tcmo) of a plough. (Fes-

tus, s. V.) It is very distinctly seen

in the annexed example, from a bas-

tached to it, like a dog's chain and
collar. (Lucil. Sat. xxix. 15. ed.

Gerlach. Lucian. Lexiph. 10.) Prison-

relief discovered in the island of

Magnesia.
COLIPII'IUM. A sort of food

upon which wrestlers and persons in

training for athletic exercises were

dieted, in order to increase their

muscular development, without add-

ing superfluous flesh, upon the same

principle as still pursued by our

prize-fighters, &c. What the Roman
coliphia were is not distinctly known ;

but they are generally supposed to

have been a kind of bread cake,
without leaven, and mixed with new
cheese. Plant. Pcrs. i. 3. 12. Juv. ii.

53. Schol. Vet. ad I. Mart. vii. 67. 12.

COLLA'RE (7rfptc«poior). An iron

collar put round the neck of runaway
slaves, with a leading chain {catulus) at-

ersofwarweresometimes treated in the
same way, as may be seen by the illus-

tration, representing a barbarian cap-
tive, from the Column of Antoninus.

2. A dog's collar. (Varro, R. R.
ii. 9. 15.) The example is from a

mosaic pavement in one of the houses
at Pompeii, and represents a watch-

dog, with his collar and chain at-

tached.

COLLIC'IyE or COLLIQ'UI^.
Gutters, made with concave tiles,

placed under the eaves of a house,
for the puipose of canying away the

rain water from the roof, and con-

ducting it into the impluvium. Fes-

tus, s. Inlicium. Vitruv. vi. 3.

2. Open drains or gutters in the

country, for the purpose of cairying

away the rain water from the lands

into the ditches [fosste). Plin. H. N.
xviii. 49. n. 2. Coiumell. ii. 8. 3.

COLLICIA'RIS, sc. tegula. A
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drain tile, for making collicia. Cato,
R. R. xiv. 4.

COLLIPH'IUM. See Coli-
PHIUM.

COLLIQ'UI/E. See CoLLlciyE.

COLLUVIA'RIUM. A sort of
well or opening formed at certain

intervals in the channel of an aqueduct,
for the purpose of procuring a free

current of air along its course
; and

also, perhaps, to facilitate the ope-
ration of clearing away any foul de-

posits left by the waters, by affording
a ready access to every part of the

duct. Vitruv. viii. 8. 6.

COLLYBIS'TES or COLLY-
BIS'TA (ko\XvI3i<tt7'i^). A Greek
word Latinised

;
a mone.y

- dealer.

Hieron. Comrneut. Alatlh. c. 21.

COL'LYBUS (/co/\/\i//3oc). Pro-

perly, a Greek word, meaning a sinall

coin ; whence it came to signify, both

amongst the Greeks and Romans, the

difference of exchange, or agio, as it is

called, charged by the dealer for

changing the money of one country
into the currency of another. Cic.

Att. xii. 6. Id. Verr. ii. 3. 78.
COLLY'RA {KoXKhpa). A sort of

bread or bun, of an oval form, which
was eaten with broth or with gravy.
Plant. Pers. i. 3. 12. Compare //'.

15 and 17.

COLLY'RIS (/coXXvpic). Same as

CoLLYRA. Augustin. at' GenL
2. A head-dress worn by women,

and supposed to have received its

name from some resemblance in form
to the bread or bun designated by the

same term. (Tertull. CttU. Fceni. 7.)

In a Pompeian painting (Ahis. Borh.
vi. 38.), there is I'epresented a plate
of bread or buns divided into separate

segments of precisely the same form
as those which appear on the head-
dress worn by Faustina on an en-

graved gem (see the woodcut s.

CALiENDRtJM) ; such a coincidence
favours the conjecture that the paint-

ing affords a genuine example of
the kind of bread, and the gem of
the peculiar head-dress _which went
under the same name.

COLLY'RIUM {KoWvpiov). A
medical substance made up into the

shape of a collyra, composed of various

ingredients, according to the nature
of the remedy required, and applied
externally for rubbing the parts af-

fected, or for inserting into any hol-

low, such as the nostrils, &c. Celsus,
V. 28. 12. Hor. Sat. i. 5. 50. Scrib.

Comp. 142. Columell. vi. 30. 8.

COLOB'IUM (/coXo/3.o»/). A tunic

with short sleeves (from the Greek

/co^o/3(H', docked or

curtailed'), which

just covered the

upper and fleshy

part of the arm
(Serv. ad Virg.
^n. ix. 616.), as

shown by the an-

nexed example,
from the Column
of Trajan. This
was the original
and usual form of

the tunic worn by the Romans of the

republican age, at home, or in active

exercise, as heie represented, without

any olher garment ; but abroad, or

when in costume, as we might say,
the toga was thrown over it.

C O L O' N I C A. A farm-Jwusc.
Auson. Ep. iv. 6.

C O L O' N U S. A yeoman or

farmer ; i. e., one who gains a liveli-

hood by the cultivation of the soil,

whether as a tenant farmer, or one

who tills his own land. Varro, R. R.

ii. Proem. 5. Colun^ll. i. 7. Scosvola.

jj,. 7. 20.Dig
2. A colonist. Cic. N. D. iii. 19.

Justin, xvi. 3.

COLOS'SUS (ifoXoffffof). A statue

of gigantic dimensions, or veiy much

beyond the proportions of nature ;

such, for instance, as the Colossus at

Rhodes, which was above seventy
feet high. Hygin. Fab. 233. Fes-

tus, s. V. Plin. //. N. xxxiv. 18.

COLOSTRA (Plin. //. N. xi. 96.

Mart. Ep. xiii. 38.) ; only another

name for CoAGULUM.
CO'LUM {i)i)fi6(:). A colander, or
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strainer made of basket-work, bul-

rushes, bast,
or osiers (Ca-

to, R. R. xi. 2.

Columell. xi.

2. 70. Id. xii.

19. 4.), and in

the form of an
inverted cone,

ihrougli which new made wine and
oil (Columell. xii. 38. 7. Scrib.

Comp. 156.), was passed, after it had
been squeezed out by the press beam.

(Virg. Geoi-g. ii. 242.) The example
introduced is copied from a Roman
bas-relief, representing various pro-
cesses connected \\\l\\ the vintage.

2. Coliim nivaiiiim. A wine
strainer made of metal, for cooling,

diluting, and mixing the wine with
snow at table. (Mart. Ep. xiv. 103.)
It wa-i used in

the following
manner. A
lump of frozen

snow being
deposited in the strainer, and the

strainer being placed upon the drink-

ing cup, the wine was then poured
upon the snow, with which it mixed

itself, and filtered into the cup,

through the perforations of the

strainer, free from any sediment or

impurities. The example represents
an original of bronze discovered in

Pompeii.
3. A basket for catching fish, like

an eel or prawn basket
;
so termed,

because when taken up, the water
drains out of it, leaving the fish at

the bottom, like the dregs in a

strainer. Auson. Ep. iv. 57. Com-
pare Nassa.
COLUMT.AR {iTivrifivpiyyoQ).

contrivance, some-

thing like the pillory,
for confining the

hands and head
(Plaut. Riid. iii. 5.

60.
) ; so termed from

the resemblance
which the apertures

through which these

A

parts projected, bore to the holes for

nests in a dove-cot [columhariiim). It

was employed for the punishment of

slaves, and, in all probability, resem-

bled the " wooden collar
"
of the Chi-

nese, which is represented in the

annexed engraving, from a drawing
by Staunton. The Greeks made use
of a similar contrivance (Ar. Eq.
1049.), with five holes, through which
the head, arms, and legs were

passed.
COLUMBA'RIUM (Trfp.trrfpfwr)

A dove-cot or pigeo/i-house ; which

probably differed very little from
those of the present day, with the

exception of being frequently built

upon a much larger scale
;

for as

many as five thousand birds were
sometimes kept in the same house.

Varro, R. R. iii. 7. Pallad. i. 24.
2. Columbaria (plural) ; \\\e pigeon

-

holes, or separate cells in the cot for

each pair of birds. Varro, R. R. iii.

7. 4. and II. Columell. viii. 8. 3.

3. Columbaria (plural) ; the niches

or pigeon-holes in a sepulchral cham-

ber, in which the ashes of the dead
contained in jars {oiler) were depo-
sited, (Inscript. ap. Spon. Miscell.

Er. Ant. 19. p. 287. Ap. Fabretti,

p. 9.) Each of these were adapted
for the reception of a pair of jars,
like doves in their nests, as exhibited

by the annexed illustration, copied
from a sepulchral vault near Rome.
The lids of the jars are seen above,
and the names of the persons whose

C IVXIVS . CAESAK LS
L.DEMETKIVS GEMt; I.I,

ashes they contained are inscribed

underneath, against the face of the

wall, into which the jars themselves
are sunk. All the four walls of the

sepulchre were covered with niches
of this description, which sometimes
amounted to one hundred and more
See Sepulcrum commune, and illus-

tration.

4. Columbaria, plural (rpin-rifiaTa).
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The oar-ports, through which the

oars projected from the inside of a

vessel (Isidor. Orig. xix. 2. 3. Com-

pare Festus, s. Navalis Scriba) ;
so

called because they re-

sembled the niches m
a dove-cot, as plainly
shovi'n by the illustra-

tion, representing two oar-ports on
the side of a vessel, in the Vatican

Virgil. This also accounts for the

meaning of the word cohiinbarius in a

fragment of Plautus, where it signifies
a rmver, accompanied with a senti-

ment of depreciation.

5. C^/«W(5rt';zrf, plural (oTTai). The
cavities or holes in the walls of a

building which form a bed for the

heads of the tie-beams (tigna) to lie in.

(Vitruv. iv. 2. 4.) See the illus-

tration to Materiatio, letters d, d, d.

6. Columbaria (plural). Openings
formed in the axle of a particular

description of tread-wheel {(yinpa-

mivi), for raising water. The axle

in question was a hollow cylinder,
and the water raised by the revolu-

tions of the wheel was conveyed into

the axle through these apertures, and

then discharged from its extremity
into the receiving trough (Vitruv.
x. 4.) ; but the whole process will be
better xinderstood by a reference to

the article Tympanum, 5.

COLUMEL'LA (arvXi,^). A ge-
neral diminutive of Columna.

2. (aTi}\'iSiQv.) A small cippus, or

short pillar, erected over a grave as a

tomb-stone. Cic. Leg. ii. 26.

3. Columella ferrea. A strong iron

pin or bolt, forming part of the tra-

petiim, or machine for bruising olives.

(Cato, R. R. XX. I. Id. xxii. 2.) See

Trapetum, and the illustration, on
which it is marked by the figure 4.

COL'UMEN. The highest limber

in the frame-work of a roof, forming
the ridge piece to the whole. (Vi-

truv. iv. 2. I.) See Materiatio.
and the illustration, on which it is

marked b, b.

COLUM'NA (k/wv, .jrrXof). A
column, employed in architecture to

support the entablature and roof of

an edifice. It is composed of three

principal parts : the capital {capi-

iulum) ;
the shaft {scapus) ; and the

base (spira). The column was,

"^-^v^tii^^"^
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moreover, constincted in three prin-

cipal styles or orders, each possessing
characteristic forms and proportions
of its own, distinctive of the order,
but by unprofessional persons most

readily distinguished by the difference

in the capitals. I. Dotica, the Doric,
shown by tlie engraving, representing
a view of the Parthenon, from Gwilt's
"
Encyclopaedia of Architecture," the

oldest, most substantial, and heaviest

of all, which has no base, and a very

simple capital (see Capitulum, i.

and 2.). 2. lonica, the Ionic ; the

next in lightness, which is furnished

with a base, and has its capital de-

corated with volutes (see Capitulum,
3. and 4.). 3. Coriiifhia, the Corin-

thian, the lightest of all, which has a

base and plinth below it, and a deep
capital ornamented with foliage (see

Capitulum, 5.). To these are some-
times added :

—
4. Tuscaiiica, the

Tuscan, only known from the account
of Vitruvius, and which nearly re-

sembles the Roman Doric ; and 5.

Composita, the Composite, a mixed
order, formed by combining the
volutes of the Ionic with the foliage
of the Corinthian.

This most perfect and most beauti-

ful of all architectural supports origi-

nated, as is generally the case, from
the simplest beginnings. A few

strong poles, or the straight tnmks
of trees, stuck into the ground, in

order to support a cross-piece for a
thatch of boughs or straw to rest

upon, formed the first shaft (scapiis)
of a column. When a tile or slab of
wood was placed under the bottom of
the trunk to form a foundation, and

prevent the shaft from sinking too

deeply into the ground, the first

notion of a base {spira) was attained
;

and a similar one, placed on its top,
to afford a broader surface for the

cross-beam or architrave to rest upon,
furnished the first capital. Thus
these simple elements, elaborated by
the genius and industry of succeeding

ages, produced the several distinctive

properties of the architectural orders.

To explain the peculiar properties

belonging to each order of columns
is rather the province of the archi-

tect, than of a work of this nature ;

for it would recpiire large drawings
and minute details, scarcely requisite
for the classical student or general
reader. One point, however, is

to be constantly borne in mind,—
that the columiia of ancient architec-

ture always implies a real, and not a

fictitious, support ; for neither the

Greeks nor the Romans, until the

arts had declined, ever made use of

columns, as the moderns do, in their

buildings, as a superfluous ornament,
or mere accessory to the edifice, but
as a main and essentially constituent

portion of the fabric, which would

immediately fall to pieces if they
were removed

;
and that the abusive

application of coupled, clustered, in-

castrated, imbedded columns, &c.,
was never admitted in Greek archi-

tecture
;
for the chief beauty of the

column consists in its isolation, by
means of which it presents an endless

variety of views and changes of

scene, with every movement of the

spectator, whether seen in rank or

in file.

2. Columita cochlis. A column
i

with a cocMc or spiral staircase in the

centre, for the purpose of ascending
to the top. (P. Victor, de Reg. Ur'b.
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Rom. c. S. and. 9.) These were em-

ployed for various purposes ;
and

inore especially for honorary columns,
to support on their tops the statue of

the person whose achievements or

memory they were erected to com-
memorate. Two of the kind still

remain at Rome, one constructed
in honour of the Emperor Trajan,
which is represented in the engraving,
with a section by its side of part of

the interior, to show the spiral stair-

case, and which, with the statue on
the top, now supplanted by one of

Pope Sixtus v., was 130 feet in height ;

the other, of a similar character, in

honour of the Emperor M. Aurelius

Antoninus. Both are covered ex-

ternally by spiral bas-reliefs, repre-

senting the various wars carried on

by these emperors, from which many
figures have been selected to illustrate

these pages.

3. Columna rostrata. A column
ornamented with images, representing
the prows [rostra] of ships all down
the shaft. (Virg. Georg. ii. 29.

Servius, ad /.) These were erected

in commemoration of per-
sons who had obtained
a great naval victory ;

and the example repre-
sents the one set up in

honour of C. Duilius

(Plin. H. N. xxxiv. ir.).

after his action with the

Carthaginian fleet, B.C.

261, now preserved, to-

gether with part of the

original inscription under-

neath, detailing the number of vessels
and booty taken, in the Capitol at Rome.

4. Columna Bellica. A short co-
lumn erected before the temple of

Bellona, situated near \\\^ porta Car-
vientalis and Circus Maximtis, against
which the Romans in early times
used to hurl a spear when about to

declare war. Festus, s. v. Bellona.
Ovid. Fast. vi. 206.

5. Columna Mania. A column
erected in the Roman forum, to
which slaves, thieves, and other of-

fenders were bound, and publicly
punished. Cic. Sext. 58. Id. Div.
Verr. 16. Ascon. ib.

6. Columnce Herculis. The co-

lumns of Hercules ; originally and

properly, two large pyramidal co-

lumns, which the Phoenicians were
accustomed to set up in the course
of their extensive voyages, as light-
houses and landmarks, whereby to

recognise particular coasts upon any
future visit, being respectively dedi-

cated to Hercules and Astarte, their

sun and moon. They are plainly
sliown by the annexed woodcut,
from the device on a Tyrian coin,
where the two columns, with the

light-house in front, the conch under-

neath, which the master of the vessel

sounded to announce his arrival in

port (see Bucinator), and the tree re-

presenting the land, evidently explain
the objects intended. Remains of

such works, or others resembling
them, are found in the west of Eng-
land, in China, and in Africa, and are

mentioned by Tacitus {Germ. 34.), as

existing in his day on the eastern
bank of the Rhine, in the country of
the Frisii {Prisons). By the Greeks
and Romans, however, the two pyra-
midal mountains at the Straits of

Gibraltar, Calpe and Abyla {Gibral-
tar in Europe, and Ceuta in Africa)
were termed the Columiis of Hercules,
in consequence of the resemblance
which they bear at a distance to the

Phcenician columns described above,
and a corresponding fable, to account
for the name, was invented in favour
of their own hei'o. Mela, i. 5. Plin.

//. N. iii. Proem.
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7. The king-post, or croum-post in

a timber roof, wliich supports the

tie-beams (faprcoU) and rafters (cats-

therii), marked n in the illustration.

Vitruv. iv. 2. i.

COLUMNA'RIUM. A Roman
tax levied upon projirietors or occu-

pants for the number of columns
contained in their houses, or other

buildings belonging to them. Cic.

Att. xiii. 6.

COLUMNA'RIUS. A worthless

fellow, or, perhaps, an insolvent

debtor ; i.e., literally, one who had
been summoned to receive punish-
ment at the coliimna Mania. Crel.

ad Cic. Fam. viii. 9.

COLU'RIA. Circular segments
of stone placed one on the top of the

other to form a column, when the

column is made of different pieces
instead of one entire block of marble.
Sidon. Ep. ii. 2

;
but the reading is

not certain.

COLUS (jjAaicnr?;'). A. distaff; com-

monly made out of a cane stick about

a yard in length, slit at the top in

such a manner that it would open,
and form a sort of basket for contain-

mg the mass of wool or flax intended

to be spun into threads, as repre-
sented by the right-hand figure in

the annexed woodcut, which is

copied from an Egyptian original in

the British Museum. The ring which
surrounds it is intended to be put over
the wool, as a sort of cap, which

keeps the whole mass together. The
peasantry of Italy make their distaffs

of precisely the same form and mate-
rials at the jiresent day. When the

distaff was filled with wool, it was

designated by such epithets as compta
(Plin. //. N. viii. 74.), plena (TibuU.
i. 3. 86.), or lana aniida (Catull. 64,

312.), and is shown by the left-hand

figru-e, from a bas relief on the Fo-
rum of Nerva, at Rome, which re-

presents a female with the distaff in

her left hand, and the drawn thread

{stame/i) depending from it, whilst she
twists the spindle (fusus) with the

fingers of her right hand. Compare
also the article Neo, in which the

manner both of spinning, and of

using these implements, is more fully
detailed.

COLYMB'US (KoXvuJioQ). In the

Gloss of Isidorus, a tank (lacus)
wherein clothes were washed

; hence,
a swimming or plnnging bath. Lam-
prid. //d'/. 23. Prudent. Ufp't arKp. 12.

COMA [KOfit)). The hair of the

head
; nearly .synonymous with Cm-

SARIES, but mostly with an implied
sense of length and profusion ; /. e.,

a fine head of long thick hair
;

whence we find the word applied to

the mane of animals (Pallad. iv. 13.
2. Aul. Cell. V. 14. 2.); to the horse

hair on the crest of a helmet (Stat.
Theb. viii. 389. and Crista) ;

and
often connected with such epithets as

intonsa (Cic. Tusc. iii. 26. ), demissa

(Prop. ii. 24. 52.), and the like.

COMATO'RIUS. See Acus, 2.

C O M A' T U S (KofiiiTr](:). In a

general sense, one who is possessed
of a head of long thick hair, which
is allowed to luxuriate in its natural

growth (Mart. xii. 70. Suet. Cat.

35.) ;
but the word is also specially

used to characterise the Germans
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(Tertull. Virg. Veland. 10.) and

the people of Transalpine Gaul, in-

cluding Belgica, Celtica, and Aqui-

tanica, all of which were comprised
under the name of Gallia Comala

(Mela, iii. 2. Plin. iv. 31. I.ucan. i.

443.), in consequence of the profusion
and abundance of their hair, and the

manner in which it was arranged,

imiformly represented by the Roman
artists like the example here annexed,

which is copied from a sarcophagus
discovered in the Villa Amendola,
near Rome, and covered with bas-

reliefs giving the details of a combat

between the Romans and Gauls.

COMES {ciKoKovdoc). A com-

panion or associate, generally ; but

more specially an attendant, or tutor,

who accompanied his pupil to and

from school, in his walks, &c. Suet.

Aug. 98. Tib. 12. Claud. 35.

COMISSA'TIO {kG}\ioc, <5Vfnr6-

(jiov). A revelling, feasting, or drink-

ing bout, commencing after the ccena.

and often protracted to a late hour of

the night. (Varro, L. L. vii. 89.

Liv. xl. 13. Cic. Ccel. 15. Suet. Ttt.

7.) Greek scenes of this nature are

frequently represented on fictile vases.

(Mus. Borb. v. 51. Millin. Vas. Ant.

ii. 58. Tischbein. ii. 55. Wink. Mon.

Incd. 200.), in which the lateness

of the hour is indicated by the intro-

duction of candelabra, the festivity

by the presence of Comus and winged

genii, and the debauchery by the

mixed company of courtesans, dancing,

playing, and singing girls.

CO MISS A' TOR (icwfiaarrjc,

(Ti'^TTOTi/c). A reveller, who forms

one of the company at a cotnissatio,

or ivine party. (Liv. xl. 9. Cic.

Cal. 28.) It was not always usual

for the comissator to dine [ccenare)

with his host
;

but he was often in-

vited to come in and take his wine

with the company after he had dined

elsewhere ;
as Habinnas comes from

the ccena of Scissa to the coniissatio

of 'Yx\m.'^c\\\o— Habinnas comissator

intravit. Pet. Sat. 65. 3. Compare
Liv. xl. 7.

COMITTUM. An enclosed place

abutting on the Roman Forum, and

near the Curia, where the Comitia

Centuriata were held and causes

tried. (Varro, Z. Z. v. 155.) It was

originally uncovered, in consequence
of which the assemblies were often

obliged to be dissolved when the

weather was bad ; but was roofed in,

to obviate this inconvenience, during
the second Punic war. (Liv. xxvii.

36.) Some lofty walls, still remain-

ing under the Palatine hill, are sup-

posed to be vestiges of this building.

COMMENTAC'ULUM or COM-
MOTAC'ULUM. A wand which

the Roman priesthood carried in

their sacrificial processions, wherewith

to clear the way, and prevent the

populace from closing too near upon
them. Festus, s. v.

COMPEDI'TUS. Having fetters

or shackles upon the feet ; but the

word more especially designates a

slave who always wore, and worked

in, fetters (Seneca, Tranq. c. 10.

N
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Plaut. Capt. V. i. 23. Cato, R. R. 56.

Compare Ovid. Pont. i. 6. 31.), like

the galley-slaves of modern Italy,
whose chains are precisely similar to

those worn by the figure in the illus-

tration, from an engraved gem, which

represents Saturn in fetters ;
an ad-

junct frequently given by the Romans
to the statues of this deity, but from
which they were removed during his

festival in the month of September
(Stat. Sylv. i. 6. 4.), wlien a tempo-
rary liberty was also allowed to the

slaves in allusion to the happy con-

dition which mankind were supposed
to have enjoyed under his reign.
COMPES Wih]). A fetter, or

shackle for the feet ; as shown by
the preceding woodcut, and the illus-

tration s. Catulus.
2. A ring of silver or gold, worn

by women round the bottom of the

leg, just above the ankle, in the same
manner as a bracelet is round the

wrist (Plin. //. N'. xxxiii. 54. Com-

pare xxxiii. 12. Pet. ^^7^ 67. 7.), as

shown by the annexed engraving,
from a Pompeian painting of Ariadne.
Ornaments of this nature were con-
fined to females of the plebeian classes

at Rome, to courtesans, dancing girls,
and characters of that description, who
went with bare feet, and partially ex-

posed their legs ; which would other-

wise have been entirely concealed
under the long and trailing drapery
of the Roman ladies and matrons.
For a similar reason, they are never

represented in the Pompeian paint-

ings on figures who wear shoes, but

only when the foot and ankle is

uncovered ;
but when Petronius, in

the passage cited, places them on the

legs of Fortunata above her shoes,
it is to ridicule the vulgar ostenta-

tion of wealth in the wife of the

parvenu by the adoption of an unusual

custom.

COM'PITUM. A place where
two or more roads meet ;

more espe-

' '

\%4t^
fi-:n-^.

'^--J"UI

cially with reference to the country

(Virg. Georg. ii. 382.), in contradis-

tinction from trivium, which a])plies
more to the streets of a town. (Cic.

Agr. \. 3.) It was customary to

erect altars, shrines, and small temples
on these spots, at which religious
rites in honour of the Lares Cotiipi-

tales, the deities who presided over

cross-roads, were performed by the

country people (Prop. iv. 3. 54.) ;

whence the word compitum is some-
times used for a shrine erected on
such a spot. (Grat. Cyneg. 483. Pers.

iv. 28.) All these particulars are

elucidated by the illustration, from a

landscape painting at Pompeii.
COMPLU'VIUM. A large

square opening in the centre of the
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roof which covered the four sides of

an Ati-htm in Roman houses, and to-

wards which these sides converged
for the purpose of carrying down the

rain into a reservoir {iniphnnniii) in

the floor immediately under it
; as is

clearly shown by the illustration, re-

presenting the interior of a Pompeian
Atrium restored. (Varro, L. L. v. 161.

Festus, s. Impluvium. Vitruv. vi.

3. 6.). In a passage of Suetonius [Atig:

92.), the whole of the open space,
or area surrounded by the colonnade,
is designated the conifhtviiim.
CONC^'DES. A barricade made

of trees cut down and placed across a

road to impede the approach or pur-
suit of a hostile force. (Tac. Ann. i.

50. Veg. Alil. iii. 22.) On the co-

lumns of Trajan and Antonine the

Roman, as well as barbarian, soldiers

are frequently represented in the act

of felling trees for this and similar

purposes.
CON'CHA (/f07X'/)- Strictly, a

shell-fish, such as the mussel, pearl

oyster, or murex ; and, as various

household utensils were made out of

the shells of these fish, or in imitation

of them, the name is commonly given
to such objects ;

as to a .'^alt-cellar

(Hon Sat. i. 3. 14.) ;
a drinking-cup

(Juv. vi. 303.) ;
a vase for unguents,

llor. Od. ii. 7. 22. Juv. vi. 419.
2. The conch, or Triton's shell,

which they are frequently represented

by poets and ar-

tists as blowing in

place of a trumpet
(Plin. H. N. ix. 4.

Lucan. ix. 394.),
in which cases the

shell more closely
resembles the bii-

cina, as shown by
the annexed engraving from
cotta lamp.
CONCILIAB'ULUM. Jn a ge-

neral sense, any place of public re-

sort ; but more especially a rendez-

vous where the country people were
in the habit of meeting together at

stated intervals, for the purpose of

a terra-

transacting business, holding markets,
and settling disputes, thus answer-

ing very nearly to our market and

assize-towns, and places where fairs

are appointed to be held. Festus, s.

V. Liv. vii. 15. Id. xxxiv. I. and

56. Id. xl. 37.
CONCLA'VE. A general name,

applied indiscriminately to any room
or apartment in a house which is not
a public passage room, but might be
locked with a kej-, whether a dining-

room, bedroom, &c. Festus, s. v.

Ter. Eun. iii. 5. 35. Id. Ucaitt. v. I.

29. Cic. liosc. Am. 23. Id. Or. ii.

86. Vitruv. vi. 3. 8.

CON'CREPO. See Crepitus.
CONCUBI'KA. A female who

had contracted the peculiar sort of

alliance termed coficrd'inatits. Cic.

Or. i. 40. Dig. 25. 7.

COKCUBINATUS. Properly,
an alliance between two persons of

different sexes, in the nature of a

marriage, which was not looked upon
as immoral or degrading amongst the

Romans, so long as each party re-

mained single, though it had none
of the legitimate coni-equences of a

proper marriage attached to it. It

usually occurred between persons of

unequal rank or condition, but who
still wished to live together, as be-

tween a senator and freed-woman ;

and, in effect, very closely resembled
the so-called pwrganatic marriages of

crowned heads or princes with persons
of inferior rank, vhich, by the laws

of some countries, maybe impolitic or

illegal, but not immoral. Becker, Cal-

lus. Ulp. Dig. 25. 7. I. lb. 48. 5. 13.

CONCUBPNUS. A man who
contracts the alliance termed concu-

hiiiatus with a female. Catull. 61.

130. Quint, i. 2. 8.

CONDA'LIUM. A ring worn
on the first joint {covdybts. k-oj lv\oi.)
of the fore-finger. ^-^
(Festus, s. Condy- _^^\^ \

lus. Plant. Trin. d^-^ V^

iv. 3. 7. and 15-

The commenta-
tors and lexicographers infer from, the

V
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passage of Plautus (/. c.) that rings of

this description were pecuHar to the

slave cU\ss
; but it does not appear that

the condalium, which Stasimus loses in

the play, was his own ; it might
surely have been his master's ;

and
the one in our engraving is on the

right hand of a female in a bronze
statue discovered at Herculaneum.
There are, however, two statues in

the Vatican (Visconti, Mus. Pio
Clem. iii. 28. and 29.), both repre-

senting comic actors (one of them

certainly a slave), who wear similar

rings on the same joint of the fore-

finger, but on the left hand.
CONDITI'VUM. Seneca, Ep.

vi. Same as

CONDITO'RIUM. An under-

ground vault or burying-place {dc-

scendit in cpitditorium. Pet. Sat. III.

7. ),
in which a corpse was deposited

in a coffin, without being reduced to

ashes (Plin. H. N. vii. 16.); a practice

prevalent amongst the Romans at the
two extreme periods of their history,
before the custom of burning had ob-

tained, and after it had been relin-

quished. This is the strict meaning
of the word, though it also occurs in

a more general sense for a monument
erected above ground (Plin. Ep. vi.

10. 5.) ; and in which cinerary urns
were also placed. The illustration

represents the section and plan of a

sepulchral chamber, excavated in the

rock which forms the base of the

Aventine hill, at a depth of forty feet

below the surface ; the centre shaft

formed a staircase for descending into

the sepulchre, which is a circular

chamber, having an external corridor

all round it, as shown by the ground-

plan in miniature at the left hand of

the upper part of the engraving. It

also contains niches for cinerary urns,
which may have been made at a sub-

sequent period.
2. (Xdpval). The chest or coffin in

which the dead body was encased,
when placed in the vault. (Suet.

Att^. 18. Plin. //. N. xxxvii. 7.)

The illustration represents the coffin

of L. Cornelius Scipio Barbatus,
which was discovered in an under-

ground sepulchre of the Cornelian

family on the Appian Way. The
whole is carved in a grey-coloured
stone of volcanic formation (peperind)
with dentils, triglyphs, and rosettes

in the metopes ; the top slab takes
off as a lid ; and on the side is en-

graved the following epitaph, not

only curious as identifying for whom
the coffin was made, but as an au-

thentic specimen of early Latinity :
—

OORNTXIUS . LVCIVS . SCIPIO . BARBATUS . GNAIVOD . PATRE.
PaOGNATVS . FORTIS , VIR . SAPIBNSQVE . QVOIVS . FORMA.

VIRTtTTEI . PARI8VMA .

FUIT . OONSOL . CENSOR . ^DILIS .QUEI. FUFT-APUD. VOP .

TAVRASIA . CI8AVNA .

SAMNIO . CEPrr . SVBIGIT . OMNE , LOVCANA . OPSIDE^ QUE .

ABDOVCIT .

3. A magazine in which military

engines were kept. Ammian. xviii.

9. I.

CONDUS, or Froinus Condus.
See Prom us.

CON'DYLUS. Same as Conda-
LIUM. Festus, s. V.

CONFARREATIO. One of the

three forms of contracting marriage
in use amongst the Romans ; believed
to have been the most ancient, as it

was the most solemn form, for it par-
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took of the nature of a religious cere-

mony, whereas the other two were

merely civil contracts. It was so-

lemnised in the presence of ten wit-

nesses, the high priest, and Flamen
Dialis ;

was accompanied by prayers,
and the sacrifice of a sheep, the skin

of which was spread over the chairs

on which the bride and bride-

groom sat. The name obtained

from the custom of carrying a flour

cake {far) before the bride as she

returned from the wedding. (Ar-

nob. iv. 140. Serv. ad Virg. Georg.
i. 31. ^«. iv. 374. Plin. 7^. TV. xviii.

3.) An ancient marble, representing
this ceremony, is engraved and de-

scribed by Bartoli {Admirand. pi. 58.),

and by Liunisden {Antiquities of

Rome, appendi.x iii.) ; but the figures

are too numerous, and the details too

minute, to bear a reduction adapted
to these pages.
CONFARREATUS. One who

is married by the ceremony of co>i-

farreatio. Tac. Ann. iv. 16.

CONGIA'RIUM. A largess, or

donation, consisting of a number of

coiigii filled with wine, oil, salt, &c.

(Liv. XXV. 2. Plin. H. N. xiv. 17.

lb. xxxi. 41.), which it was custom-

ary with the Roman kings, consuls,

and emperors to distribute amongst
the people at their own expense.

(Suet. Nero, 7. Plin. Paneg. 25.)

This is the original and strict mean-

ing of the term ; but in process of

time, donations of other things, even

money (Suet. Aug. 41.), were desig-
nated by the same name, as well as a

largess made to the soldiery (Cic.

Ait. xvi. 8.), though the proper name
for that is danativiim. The manner
of distributing these favo^irs was as

follows :
—the donor sat upon an ele-

vated tribunal {suggesttini), which the

recipients approached one by one, and
were presented with a token (tessera),

upon which the amount to be received

was written, and made payable upon
presentment at the magazine of the

giver ;
as shown in the illustra-

tion, from a bas-relief on the arch of

Constantine at Rome ; or, in some

cases, the tokens were thrown down

promiscuously amongst the crowd to

be scrambled for, when they were

expressly called niissilia.

C O N' G I U S. A Roman liquid

measure, containing six sextarii, or

twelve hemincE (Rhemn. Fann. de

Pond, ct Mens. 70. Cato, R. R. 57.),

the form and character of which is

shown by the annexed engraving,

r^^^^
'imp
"VESPAI.I

/ccAES.Avc r.m
meiisvrae.exactaf: \

iN.CAnrouio

^^

from an original of the age of Vespa-
sian, now known as the Farnese

Congius. The large letters P. X.

stand {ox pondo decern.

CONISTE'RIUM (/coi/rrrpn). An
apartment in the pahestra ox gymna-
siujii, the floor of which was covered

over with fine sand (koviq), or in

which the bodies of the wrestlers

were rubbed over with sand after

being anointed. Vitruv. v. Ii.

CONO'PEUM or CONOPI'UM
(kmvujtiiwv, or K(t)Vh}TTHOv). A viitsquito

net, suspended over a sleeping couch,
or over persons reposing out of doors,

to keep off gnats and other trou-

blesome insects ; the use of which
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originated in Egypt, Hor. Epod. ix.

l6. Prop. iii. ii. 45. Vano, Z*. K.

ii. 10. 8. Juv. vi. 80., in whicii pas-

sage the penultimate is long.

CONQUISITO'RKS. Press-

masters, or recruiting officers ;
who

were appointed to go and seek out

certain citizens, selected by the consul

for conscripts, and compel them upon
his authority to take the military

oath, and enter the service ; whereas,
on common occasions, the citizens

presented themselves voluntarily to

l)e enrolled. Cic. Mil. 25. Liv. xxi.

II. Hirt. ^. Alex. 2. Compare Cic.

Pj-oik Cons. 2. Liv. xxiii. 32. xxv. 6.

CONSECRA'TIO (d7ro£»S(or;..;,

d0(£|OwrT/(,). The act of deification,

or canonisation ; by which cere-

mony a mortal was enrolled amongst
the gods, and admitted to a partici-

pation in divine honours, a distinction

usually conferred upon the Roman
emperors, but unknown under the

republic. The chief part of this

ceremony was performed in the

Campus Martins, where a pyre of

faggots and rough wood was raised,
covered externally by an ornamental

design, resembling a tabernacle of

three or four stories, each of which
lessened as they got higher, and were
ornamented with statues, drapery,
and other decorations. In the se-

cond story, a .splendid couch, with
a waxen image of the deceased lying
on it, was deposited, and surrounded
with all kinds of aromatic herbs.
The whole mass was then ignited
and an eagle let loose from the top
story, which was believed to carry

CONSTRATUM.

the soul up to heaven, as .seen m the

subjoined woodcut, from a bas-relief

on the arch of Titus, representing
the deification of that emperor. The
first woodcut shows the tabernacle,
from a medal of Caracalla, which
bears the inscription Consecratio as

a legend. Tac. Ann. yX\\. 2. Suet.

Doin. 2. Herodian. iv. 2.

C ON S T R A' T U M. In general,

any flooring made of planks ; as, i.

Constrainin navis (Pet. Sat. 1 00.),
the deck of a ship, which is very
clearly expressed in the annexed

engraving, from a bas-relief on the

tomb of Munatius Plancus at Pom-
peii. 2. Constratuin pontis (Liv.
xxx. 10.), the flooring which affords

a gangway over a bridge of boats, as

in the annexed example, from the

Column of Antoninus, or over a

wooden bridge, as in the illustration

to Pons .Sublicius.
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CONSUL {.vTraTov). A consul ;

one of the two chief magistrates an-

nually elected by the Roman people

during the republican period, and

nominally retained under the empire,

though with very different and limited

powers. The outward symbols of

their authority were \hefasces, which
were carried before them by twelve

lictors ; an ivory sceptre {sceptrttm

eburneum, or scipio ehurnms), with

the image of an eagle on its top ; and
the embroidered toga {toga pida),

which, however, was only worn upon
certain occasions : their ordinary
civil costume being the toga and

tunica, with the latus claims ; their

military one, ihepahida7>ientu»i, lorica,

and parazoninm. Consequently, on
works of art, they are represented
without any very distinctive marks

;

either simply draped in the toga, or

in the same military costume as other

superior officers ; as on the consular

coins of Cn. Piso, and of Cinna, in

Spanheim, vol. ii. pp. 88. 91.

CONTABULA'TIO. The long

parallel folds in a loose garment, such

as the toga, palla,

pallium, &c. ,
which

hang down from
the shoulders, and

present the appear-
ance of folding or

lapping over one

another, like a

boarding of planks
in a wooden build-

ing, as is plainly
demonstrated by the

lines at the back of

the annexed figure,
from a fictile vase.

Apul. Met. xi. p.

240. Compare Tertuli. dc Pall. 5.

and CoRRUGis.

CONTA'RII, and CONTA'TI
()coj'ro0opoi). Soldiers armed with the

long pike styled contus. Inscript.

ap. Grut. 40. 2. and 3. Veget. Mil.

iii. 6. Arrian. Tact. p. 15. See

CONTUS, 3.

CONTIGNA'TIO. The wood-

work of beams and joists which sup-

ports the flooring in a building of

several stories (Vitruv. vi. 5. Pallad.

i. 9. ) ;
whence also used to designate

the floor or story itself. Cses. B. C.

ii. 9. Liv. x.xi. 62.

CONTOMONOB'OLON. A
game in which feats of leaping were

displayed by men who made use of a

pole {contus) to assist their exertions.

Imp. Justin. Cod. 3. 43. 3. Com-

pare MONOBOLON.
CONTUBERNA'LES (.tjVkj;)/^).

Comrades or 9?icssmates ; i.e., soldiers

who shared the same quarters, and
lived together under the same tent ;

each tent being occupied by ten men,
with a subaltern {decamis), something
like our sergeant or corporal, at their

head. Feslus, s. v. Veg. A/il. ii. 8.

and 13. Cic. Ligar. 7. Hirt. Bell.

Alex. 16.

2. Young men of distinguished

families, who accompanied a general
in his military expeditions, for the

purpose of learning the art of war,
were also termed his coiituhernales,
or (';/ his staff. Cic. Ccel. 30. Suet.

Jill. 42.

3. Hence, in a more general sense,

any close or intimate friends and

acquaintances. Plin. Ep. iv. 27. 5-

4. Persons living together as man
and wife, without being legally mar-
ried

;
as slaves, or a freedman and

a slave. Pet. Sat. 96. 7. Id. 57. 6.

Columell. i. 8. 5. Id. xii. 3. 7.

CONTUBER'NIUM {nvoK^via).
A military tent in which ten soldiers

and their corporal {decamis, or capntt

contubernii) are quartered together

(Cffis. B. C. iii. 76. Tac. Hist. i.

43.) ; whence, in a more general

sense, any dwelling in which several

persons live together (Suet. Cal. 10.

Tac. Hist. iii. 74.) ;
and especially,

the abode of a pair of slaves, male
and female. Columell. xii. I. 2.

CONTUS {kovtoc). a long and

strong pole, shod with iron, employed
for punting ; i. e., for pushing on a

boat against the stream, instead of

rowing, like our pnmt-pole ; as shown
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in the annexed engraving, from the

very ancient mosaic pavement in the

temple of Preneste (now Palestrind).

Virg. ^-¥.11. vi. 302. Eurip. Alcest.

262.

2. A pole of similar character, em-

ployed on board ship (Virg. yEn. v.

208.) for various purposes ; to keep
the vessel off the rocks or shore

(Horn. Od. ix. 487.) ; for taking

soundings (Festus, s. Percunctatio.

Donat. «(/ Terent. Hec. i. 2. 2.) ; and

similar uses. Every trireme was
furnished with three such poles, of

different sizes (Bbckh. Urk. p. 125.) ;

and in the illustration at p. 91. (s.

Eucina'Ior), one of the sailors is

observed to stand at the head of the

vessel, which is just about to enter

the port, with a contus in his hands.

3. A cavalry pike of very great

weiglit and length (Non. s. v. p. 555.
Arrian. Tact. p. 15., where it is

distinguished by juxtaposition from

the lance, \iijxr\, lancca), and resem-

bling the Macedonian sarissa, ex-

cept that it was not quite so long.

(Veg. Mil. iii. 24.) It was the na-

tional weapon of the Sarmatians

(Tac. Ann. vi. 35. Stat. Achill. ii.

418. Sil. Ital. XV. 684.) ; thougli

occasionally adopted by the Greeks,
and some of the Roman cavalry (Ar-

rian. p. 16.) ; and was likewise em-

ployed by sportsmen in hunting wild

beasts. (Grat. Cyneg. I17. )
The

length and strength of the weapon
in the illustration, which represents
Alexander at the battle of Issus,

from the great mosaic of Pompeii,
favours the belief that we have in it a

genuine specimen of the contus. It may
be remarked that only one half of its

entire length is presented to the view,
as the portion behind the hand, which
is placed at the centre of gravity, has

perished, from the mutilation of the

original ; and, likewise, that it is

erroneously instanced as an example
of the sarissa, an arm which belonged
to the infantry, and was still more

ponderous.
CO'NUS ((cuJvo;). Generally, any-

thing of a conical figure ; whence, in

a more special sense :
—

1. The metallic ridge on the skull-

piece of a helmet, to which the crest

was affixed (Plin. H. N. x. i. Virg.
yEn. iii. 468.) ; for which the genuine
Latin word is Apex

;
which see.

2. A particular kind of sun-dial
;

from its designation, supposed to

have been described upon an eleva-

tion of conical form. Vitruv. ix. 8. i.

CONVIV'IUM ((JvvSunvov, tari-

amc). A feast, or banquet ;
but at

regular and proper hours, and with-

out any implied notion of debauchery
or excess

;
in which respect it differs

from comissatio, which was a pio-
tracted revel after the comnvium.
Cic. Senect. 13. Id. Verr. ii. 4. 27.

Id. Offic. iii. 14.
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COOPER'CULUM. Same as

Operculum.
COOPERTO'RIUM. Loose cloth-

ing, as a covering for animals, ob-

jects, or persons. Veg. Vet. iii. 77.

Scaev. Dig. 34. 2. 39.
CO' FA. A girl who frequents

the taverns, where she gains a hveli-

hood, by dancing, singing, and play-

ing for the amusement of the com-

pany. Suet. Nero, 27. Virg. CoJ>a, i.

COPA'DIA. Delicacies for the

table, or dainties for gourmands.
Apic. vi. I. vii. 6.

COPH'INUS ((CO0.VOC). A large
kind of basket or hamper, very gene-
rally employed in gardening and

husbandry (Columell. xi. 3. 51.), as

well as for other purposes. (Juv.
Sat. iii. 14. Id. vi. 542.) The illus-

tration annexed, wliich is copied

from an engraved gem, probably re-

presents a basket of this description ;

the flowers placed in it indicate its

use, and the size is declared by there

being two persons to support it.

COP'IS [KOTTii;). A scimitar ; a
sword with a convex edge (leniter

cttrvatits, Curt. viii. 14.), and conse-

'-'-^

(gently, better adapted for cutting
than thrusting. It was more espe-

cially peculiar to the Eastern nations

(Xen. Cyr. ii. I. 9. vi. 2. lO.) ; and,

accordingly, the example here given
is lying on the ground beside a

wounded Phrygian, in a statue exca-

vated at Pompeii.
2. The hunting knife {ciilter vena-

torius), in consequence of its having a

convex edge (see the illustration s.

CULTF.R, 3.), is called by the same
name in Apuleius, Met. xi. p. 243.

COPO. See Caupo.
COPO'NA. See Caupona.
COP'REA (icoTrpt'ac). A jester or

buffoon ; a word first introduced

under the Roman emperors (Suet.
lib. 61. Claud. 8. Dio Cass. xv.

28.) ;
in whose palaces such charac-.

ters were kept, like the kings' jesters

of the middle ages.
COP'TA (KOTTTii). A sort of hard

cake or biscuit, which would keep
for a long time, and might be trans-

mitted to great distances. The island

of Rhodes was famed for its manufac-

ture. Mart. xiv. 68.

COPTOPLACEN'TA {KOTrrowXa-

Kov(;). Same as the preceding. Pet.

Sat. 40. Poet. Lat. Min. a/. Werns-
dorf tom. ii. p. 234.
COP'ULA ('ifiiti'Tiov). A leash for

coupling sporting dogs, as in the

example, from a bas-relief, represent-

ing the funeral of Meleager. Ov.

7m/. v. 9. Alciphr. £/>. iii. 9.

2. A breast-collar attached to the

traces, by which draft horses or

mules drew their loads, as in the

example, from a painting at Hercu-

laneum, after Ginzrot. Apul. Met.

ix. p. 185.
C O Q U U S (lidyHpo^). A cool-

(Mart. xiv. 220. Liv. xxxix. 6.) ;

and in early times a maker of bread
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(Festus, s. V. Plin. H. N. xviii. 28.)

It was not until A.U.c. 568, tlmt the

bakers became a distinct trade at

Rome ;
and previously to this period

each family ground their own flour,

the cook making and baking the

bread. (Plin. /. c.) The Greek /jw-

yfjpof was also originally employed
in making breail for the family.
COR'AX {Ko^al). A Greek word,

which occurs in a Latin form in

Vitruvius, but only as a translation

from Diades, who merely mentions it

as the name of one of the military

engines employed in the attack of

fortified places, observing, at the

same time, that it was very inefficient,

and not worth the trouble of de-

scribing. (Vitruv. X. 13. 8.) Poly-
bius also gives the same appellation
to an engine employed by the Romans
on board ship, and describes at length
the manner in which it was con-

stmcted and applied. Polyb. i. 22.

CORBICULA. (Pallad. ii. 10.

6.) Diminutive of

COR'BLS. A basket of wicker-

work, made in a pyramidical or

conical shape (Varro,
Z. L. V. 139. Id. R. R. i.

22. I. Isidor. Orig. xx. 9.

Compare Arrian. Anab.
V. 7- 8. 7r\ty;ia tc Xuyou
TTupiafioeiSig), and used for

a variety of agricultural

purposes, the particular application

being generally marked by a charac-

teristic epithet, as :
—

1. Corbis messoria ; a basket used
for measuring corn in the ear, as op-

posed to the tiiodius, in which it was
measured after it had been threshed

out (Cic. Sext. 38. Cato, R. R. 136.) :

or in which the ears of corn (spiae)
were collected by the reaper, when
each ear was nicked off from the toji

of the stalk by a serrated instrument

(see the illustration and description
s. Falx dentkiilaia), instead of being
cut with the straw. Varro, R. R. i.

50. I. Propert. iv. 11. 28. Ov. Mat.

xiv. 643.
2. Corbis pabidatoria ; a basket of

the same character, which contained a

certain measure ofgreen food for cattle.

Columell. vi. 3. 5. Id. xi. 2. 99.

3. Corbis coustricta ; a basket of

similar character, employed as a

muzzle for horses (Veget. Mtdotii. iii.

23. 2.), but here the reading is doubt-

ful ; Schneider has curcuma.
The example introduced above is

copied from a fresco painting in the

sepulclire of the Nasonian family on
the Flamiaian Way, near Rome,
where it appears several times in the

hands of figures engaged in rural

occupations ;
and is given as a genu-

ine specimen of the Roman corbis or

corbula, on account of the uses to

which it is there applied, its affinity

in form to the descriptions cited at

the head of this article, and because

a basket of exactly the same shape
and materials is now employed by
the Neapolitan peasantry for similar

purposes, and called by a diminutive

of the same name, la corbclla.

COR'BITA (ttXoToi' (rtrnyojyor or

(Ttrjjyov). A merchantman ; but

more accurately, a ship employed
solely for the transport of corn, and
so termed, because it carried a

coi-bis at the mast-head. (Festus,
s. V.) These were large and heavy
sailing vessels (Plaut. Pcen. iii. i. 4
Lucil. ap. Non. s. v. p. 533. Com-

pare Cic. Alt. xvi. 6.), with two

masts, as proved by the annexed ex-

ample, from a medal of Commodus,

struck in commemoration of his

having chartered a number of vessels

to bring corn to Rome from Africa

and Egypt, as narrated by Lam-
ijridius in his life. The corbis is
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seen at the top of the main-mast
;

and it may be remari<ed that the

modern name corvette originated in

this word.

COR'BULA. Diminutive of

CORBIS
; a small basket employed

in fruit-gathering (Cato, R. R. ii.

5.) ; as a bread-basket (Csecil. ap.
Non. s. V. p. 197.) ; and for carrying

up dishes from the kitchen to the

dining-room. Plaut. Aul. ii. 7. 4.

CORDAX {Kopial). A dance of

the old Greek comedy, at once highly
ridiculous, and so indecent that it was
considered a mark of drunkenness or

great want of self-respect to dance it

off the stage. (Pet. ^i?/. 52. 9. He-

sych. s. V. Aristoph. Nitb. 540.) A
dance of this kind is represented on
a marble tazza in the Vatican (Vis-

conti, Mils. Pio-Clem. iv. 29.), where
it is performed by ten figures, five

Fauns and five Bacchanals ; but their

movements, though extremely lively
and energetic, are not marked by any
particular indelicacy ; certainly not

so much as is exhibited in the Nea-

politan tarantella, which is thought
to preserve the vestiges of the Greek
co7'dax.

CORIA'RIUS {(TKvXoSi^in; aKvro-

Ss\l/r](;). One who prepares hides and

skins; a tanner or a currier. Plin.

//. N. xvii. 6. Inscript. ap. Grut.

648. 8. and 283. i.

COR'NICEN {KiparaiXriQ or kc

pavXrit;). A trumpeter ; i. e., who blows

the large circular horn called cornu,
as shown by the annexed illustration.

from the arch of Constantine at

Rome. Liv. ii. 64. ]uv. x. 214.
CORNICULA'RIUS. Strictly, a

soldier who had been presented by
his general with the corniculum ;

whence the name was given as a title

to an assistant officer, or adjutant,
who acted for the consul or tribune

;

probably because the person so pro-
moted was always selected from

amongst those who had received the

above-named reward. Suet. Dom. 17.
Val. Max. vi. i. 11.

2. Hence the word came also to

be applied in civil matters to a clerk

or secretary, who acted as the assist-

ant of a magistiate. Cod. Theodos.

7- 4- 32-
CORNICULUM. Diminutive of

Cornu, any small horn
; but, in a

more special sense, an ornament be-

-stowed upon meritorious soldiers by
their commanding officer, as a mark
of distinction (Liv. x. 44.), supposed
to have been in the form of a horn,
and worn upon the helmet, either as

a support for the crest, like the left-

hand figure in the engraving annexed.

from a bas-relief
;
or affixed to the

sides, like the one on the right, from

a painting at Pompeii.
CORNU,CORNUS,orCORNUM

(icspoi,')- Originally, an animal's horn;
whence specially applied to various

other objects, either because they
were made of horn, or resembled
one in form

;
for instance •—

1. A Jiorn lantern. Plaut. Ainph.
i. I. 188. See Laterna.

2. An oil cruet, either made of

horn, or out of a horn. Hor. Sat. ii.

2. 61.

3. A funnel made out of a horn.

(Virg. Georg. iii. 509.) See Infun-
DIBULUM.
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4. A (iriuking-horn (Calpurii. F.il.

X. 48. riin. //. N. xi. 45.), origi-

nally made out of

a simple horn,
but subsequently
of diflerent me-
tals modelled in-

to that form.

When drinking,
the horn was
held above the

head, and the liquor permitted to

tlow front it into the mouth through
a small orifice at the sliarp end, as

shown by the illustration, from a

painting at Pompeii.

5. An ornamental part of the hel-

met. (Liv. xxvii. 33. Virg. ALn.

xii. 89.) See Curniculum.
6. (trnXTTty^ arpoyyvXi)). A very

large trumpet ; originally made of

horn, but subsequently of bronze

(Varro, Z. L. v. 117. Ovid. A/eL i.

98.), with a cross-bar, which served

lyre (h's/udfl)

the double purpose of keeping it in

shape, and of assisting the trumpeter
to hold it steady while in use, as

shown bythe illustration s. CoRNlCEN.
The examj^jle is copied from the

Column of Trajan.

/. The horn of a

and as there were two
of these, one on each

side of the instru-

ment, the plural is

more approjiriately
used. (Cic. iV. D. ii.

59.) They were some-
times actually made
with the horns of cer-

tain animals, as of the

wild antelope (Herod,
iv. 192.), which appear to be repre-

CORrfU COPIM.

scnted in the annexed example, from
a painting at Pompeii.

8. A bo%t) ; in like manner made
with the horns of animals, joined to-

gether by a centre jMece, as shown

by the annexed example, from a fic-

tile vase. In this sense both tlie

singular aTul plural are used. Ovid.

Met. V. 383. Virg. Ed. x. 59. Suet.

Nero, 39.

9. The extreme ends of a yard-

arm, to which a square sail is at-

tached ; used in the plural, because

there were two of them. Virg. .rliii.

iii. 549. //'. V. 832.
10. Also in the plural. Orna-

ments affixed to each end of the

stick upon which an ancient book or

volume was rolled, in the same
manner as now practised for maps,
and projecting on either side be-

yond the margin of the roll. The

l>recise character of these horns is

not ascertained, nor in what respect

they differed from the nmhilici ; nor

have any appendages appearing to

correspond with the name been met
with amongst the numerous MSS.
discovered at Herculaneum. It is

clear, however (from Ov. Trisl. i. i.

8. and TibuU. iii. 3. 13.), that all

Ijooks were not decorated with them,
but only such as were fitted up with

more than ordinary taste and ele-

gance. As the cylinder to which the

horns were attached was fastened on

to the bottom of the roll, the exjires-
sion ad connia is used to signify the

end. Mart. xi. 107. Compare Um-
bilicus.

CORNU CO'PI^ («prr<. 'A/mX-

Qi'iai;). The horn of fleitty ; a

symbol composed of the primitive
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drinking-hoin (Cornu, 4.), filled

with corn and fruit, to indicate the

two kinds of nourish-
ment essential to man-

kind, whence commonly
employed by poets and
artists as a symbol of

Happiness, of Concord,
and of Fortune. (Plant.
Pseud, ii. 3. 5. Compare
Hon Epist. i. 12. 29.
Od. i. 17. 15.) The ex-

ample is from a terra-

cotta lamp, where it accompanies an

image of Fortune.

COROL'LA (rrrt^rtr.Wof). As a

general diminutive of Corona, means

any kind of small chaplet or garland
"(Prop. ii. 34. 59. CatuU. 63. 66.) ;

but the word is used in a more

special sense to designate a lin-eath of
artificial floivers made out of thin

horn shavings, tinged with different

colours, to imitate the tints required,
and worn in the winter season. Plin.

//. N. XX i. 3.

COROLLA'RHIM. Also a di-

minutive from Corona ; but more

specially applied to a light wreath
made of very thin leaves of metal

plated or gilt, which the Romans
used to give away as a present to

favourite actors. Plin. H. N. xxi. 3.

Varro, Z. Z. v. 178.
CORO'NA {aTt(pavoc, Kopioi'ii;).

A zareat/i, garland, or chaplet, made
of real or artificial flowers, leaves,

&c., worn as an ornament upon the

head
;

but not as a crown in our
sense of the word, /. e. as an emblem
of royalty ;

for amongst the ancients,
a diadem (diadema) occupied the

place of the modern crown. Of these

there were a great many varieties,

distinguished by the different mate-
rials or the designs in which they
were made, and chiefly employed as

rewards for public virtue, or orna-

ments for festive occasions. Under
these two divisions, the principal
corona are enumerated in the follow-

ing paragraphs :
—

I. Corona ti'iuniphalis. The tri-

7imphal croT.on ; of which there were
three several kinds. {\.) A 7vi-eathof
laurel leaves without
the berries (Aul.
Cell. V. 6. I. Plin.

H. N. XV. 39.), worn

by the general during
his trunnpli in the

manner shown by
the annexed bust of

Antoninus, from an

engraved gem. This

being esteemed the

most honourable of the three, was

expressly designated laiirea insignis.

(Liv. vii. 13.) (2.) A crow7i of gold
made in imitation of laurel leaves,
which was held over the head of the

general during the triumph by a public
officer (servus publicus, Juv. x. 41.)

appointed for the purpose, and in the

manner shown by the illustration,

from a bas-relief on the Arch of

Titus, representing that emperor in

his triumphal car at the procession
for the conquest of Jerusalem, in

which a winged figure of Victory
poetically performs the part of the

public officer. (3.) A crown of gold,
and of considerable value, but merely
sent as a present to the general who
had obtained a triumph (Plut. Paul.
Aimil. 34), from the different pro-

vinces, whence it is expressly called

provincialis. Tertull. Coron. Mil. 13.
2. Corona ovalis. A chaplet of

myrtle worn by a general who had
obtained the honour of an ovation.

Aul. Gell. v. 6. Festus, s. v.

3. Corona oleagina. A wreath of

olive leaves, which was conferred

upon the soldiery, as well as their

commanders, and was appropriated
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as a reward for those througli whose
counsels or instrumentahty a triumph
had been obtained, tliough they were
not themselves present iu the action.

Aul. Gell. V. 6.

4. Corona obsidionalis. A garland
ol grass and 7vildflowers, whence also

termed graniinca (Liv. vii. 37-))

gathered on the spot where a Roman
army had been besieged, and pre-
sented by that army to the com-
mander who had come to their relief,

and broken the siege. Though the

least in point of value, this was re-

garded as tlie most honourable of all

the military rewards, and the most
difficult to be obtained. Aul. Gell.

V. 6. Festus, s. v. Plin. xxii. 4.

5. Corona civica. The chnc croivn ;

a chaplet of oai leaves with the acorns,

presented to the

Roman soldier

who had saved

the life of a com-
rade in battle,

and slain his op-

ponent. It was

originally pre-
sented by the

rescued comrade,
and latterly by the emperor. (Plin.
H. N. xvi. 3. Aul. Gell. v. 6. Tac.

Ann. XV. 12.) The illustration is

from a painting at Pompeii, repre-

senting a young warrior with the

civic wreath.
6. Corona inuralis. The

crown ; decoratetl with the

and turrets of

neural

towers

a

battlement, and

given as a re-

ward of valour
to the soldier

who was first in

scaling the walls

ofabesiegedcity.
(Liv. xxvi. 48.
Aul. Gell. V. 6.)

The character of this crown is known
from the representations of the god-
dess Cybele, to whom it was ascribed

by poets and artists, in order to typify
the cities of the earth over which she

presided. (Lucret. ii. 607-610. Ov.
Fast. iv. 219.) The example is from
a bas-relief found in a sepulchre near
Rome.

7. Corona castrensis, or vallaris.

A crown of gold, ornamented with

palisades {vallum), and bestowed upon
the soldier who first surmounted
the stockade, and forced an entrance

into an enemy's camp. (Aul. Gell.

V. 6. Val. Max. i. 8. 6.
) Of this no

authentic .specimen exists.

8. Corona classica, navalts, or 7'os-

trata. A chaplet of gold designed
to imitate the

beaks of ships

(rostra), and
presented to the

admiral who had

destroyed a hos-

tile fleet, and,

perhaps, also to

the sailor who
was the first to

board an enemy's
vessel. (Paterc. ii. 81.

viii. 684. Plin. H.
4. Aul. Gell. V. 6.)

sented in the annexed woodcut, on
the head of Agrippa, from a bronze
medal.

9. Corona radiata. The radiated
crown ; set round with projecting

rays, and pro-

perly assigned
to the gods or

deified heroes ;

whence it was

generally as-

sumed by the

Roman empe-
rors, and by
some other per-
sons who affected the attributes of

divinity. (Stat. Theb. I. 28.) Its

character is shown in the annexed

illustration, on the head of Augustus,
from one of the Marlborough gems.

10. Corona pactilis, plectilis, or

plexitis. A festive garland worn

merely as an ornament round the

head, and composed of natural

flowers with their leaves adhering to

A^.

Virg. ^^n.
xvi. 3. and
It is repre-
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the stalks, by which they were twisted

and twined toge-

ther, as in the

annexed ilhistra-

tion, representing
a personification
of Spring, from a

marble bas-relief.

Plin. H. N. xxi.

8. Aul. Gell. xviii. 2. Plaut. Bacch.
1. I. 37.

11. Corona sutilis. An ornamental

garland for the head, made of flow-

ers plucked from
their stalks, and
sewed together.
It was the one
worn by the Salii

at their festivals ;

and was origi-

nally composed of

flowers of any
description, but

subsequently of

the rose alone, the choicest leaves

being selected from each blossom,
and then sewn together. (Plin.
//. N. xxi. 8.) It is represented in

the annexed engraving, on the head
of a Roman empress, from an en-

graved gem.
12. Corona natalitia. A wreath

of laurel, ivy, or parsley, which the
Romans were in the custom of sus-

pending over the door of a house in

which a birth had taken place, in the
same way as the natives of Holland

put up a rosette of lace upon similar

occasions. Bartholin, de Puerp. p.

127. Compare Juv. Sat. ix. 85.

13. Corona longa (vnoOvfiit;, inro-

dvfiiai:). A long
tvj-eath ox festoon
of flowers hung
over the neck and

chest, in the same

way as the ro-

sary, of which it

was the probable
original, the ro-

sary being still

called '^lacorona"

by the modern

Italians; but, amongst the Greeks and

Romans, it appears to have been more

particularly employed as a festive

decoration, and was used to ornament

buildings as well as persons. (Ovid.
Fast. iv. 738. Cic. Leg. ii. 24.) The
illustration is from an ivory carving
in the Florentine gallery, supposed
to represent M. Antony in the cos-

tume of a follower of Bacchus, and
resembles exactly the description
which Cicero gives of Verres, with a

chaplet on his head, and a garland
round his neck—ipse autem coronani

habebat unain in capite, alteram in-

iollo. Verr. ii. 5. 11.

14. A cornice, or projecting mem-
ber, used to decorate walls, either as

a finish on the top (see the next il-

lustration), or for the purpose of

making ornamental divisions on any
part of the surface. Vitruv. v. 2.

Id. vii. 3. 4. Plin. //. N'. xxxvi. 59.

15- A particular member of the

cornice which crowns an entablature

under the roof, still called by our
architects the corona. It is that par-

ticular member which has a broad
flat face situated between the cyma
recta above, and the cymatium, or bed

moulding, below, from which it has
a bold projection. (Vitruv. iv. 3. 6.)

The Roman architects, unlike ours,
do not appear to have appropriated
any distinct word to express collec-

tively all the members of which a

cornice is composed ; consequently,

they did not regard the cornice as

an entire portion of an entablature,
but as several distinct members,
which are always enumerated sepa-

rately : viz., the sima ; cymatium in

sumtuo ; corona ; cymatium in imo.
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Hesychius, however, uses the Greek

(copwi'ic; ill a collective sense, as equi-
valent to our cornice.

CORONA'RIA. A female who
makes garlands and chaplets. Plin.

H. N. xxi. 3. See next illustration.

CORONA'RIUS (<77f0n.'»;7rXd(coc,

ffrf0ni'o7r(u\i/^). One who makes and
sells garlands, wreaths, chaplets, or

crowns, of real or artificial flowers.

(Fronto. ad M. Cses. Ep. i. 6. Plin.

//. N. xxxiv. 26.) The illustration

is from a Pompeian painting, and

represents male and female genii en-

gaged in this operation.
2. Auriim coronarium. A sum of

gold sent by the provinces to a com-

mander, for making a golden tri-

umphal crown. (Cic. Pis. 37.) See

Corona, i. ( 3.)

3. Opus coronariuvi. Stucco-work

employed in the decoration of cornices.

Vitruv. vii. 6. Corona, 14. and 15.

CORONA'TUS (>jTt<pavr,((,6po,;).

Wearing a wreath, chaplet, or crown.

See the illustrations to Corona.
2. Also, decorated with garlands

or festoons ; applied to things, as

to ships (Ov. East. iv. 335.) ;
to

altars (Prop. iii. 10. 19.) ;
to cattle

(Prop. iii. I. 10. Id. iv. I. 21.).

CORRIG'IA (tfitic, otpnipwTiio).
A shoe-string and hoot-lace (Cic. Div.

ii. 40.) ; which were sometimes made of

dog's skin. (Plin. H. A^. xxx. 12.) The
examples are from Pompeian paintings.

CORRU 'GI S. Literally wrinkled;
but it is ajiplied to the plaits of a

loose garment {sinus corrugis, Nemes.

Cyneg. 93.), produced by tying a

girdle round it (see the figures in

the opposite column) ;
or to the ir-

regular and transverse folds created

by throwing up a portion over the

shoulder, instead of leaving it pen-
dant, as seen on the right side of the

figures. Contabulatio.
C O R S yE. Fillets or mouldings

employed to decorate the external

face of a marble door-post. (Vitruv.
iv. 6.) See the illustration s. ANtk-
PAGMENTUM.
CORTEX (0fXX<5(.). A cork used

by fishermen to float their nets (Sidon.

Ep. ii. 2. yEsch. Clio. 506.) ; or as a

buoy to indicate the spot where a net

or a weel (nassa) was sunk. (Plut. de

Gen. Socr. viii. p. 338. Reiske. An-
thol. Gr. ii. p. 201. ed. Jacobs.)
CORTPNA. A deep circular

vessel, or caldron, employed for boil-

ing meat, melting

pitch (Plin. H.N.
xvi. 22.), making
paint (Id. xxxv.

42), and a vari-

ety of other pur-

poses, for which
its form and char-

acter rendered it convenient, and

which, when placed over the fire,

was either raised upon .1 trivet, or

supported upon large stones put
under it. (Plin. H. N. xxxvi. 65.)
The example is copied from a bronze

original found at Pompeii.
2. (i)Xpo(-, KVicXni;, iwiO/ifta rov Tpl-

TTooog). The lid or covering placed
over the caldron

or hollow part of

the Delphic tri-

pod (Virg. yEn.
vi. 347. Prudent.

Apotk. 506. tripo-
das cortina tegit,

Jul. Pollux. X.

81.), upon which
the priestess sat

to receive the di-
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vine afflatus, and pronounce her re-

sponses. It had the foim of a half

globe, and is frequently represented
m that manner by sculptors, lying

by itself upon the ground at the feet

of Apollo ;
but when placed upon the

caldron, the two together made a

complete globe ; as shown in the il-

lustration, from a bas-relief upon an
altar in the Villa Borghese. In the

original, the raven, sacred to Apollo,
is sitting on its top ;

in one of Ilamil-

ton's vases, Apollo himself is seen sit-

ting upon the cup, without any lid, and
in another, upon a lid like the present.

3. An altar in the form of a tripod,
made of marble, bronze, or

the precious metals, often

intended to be dedicated as

an offering in the temples
of the gods, and likewise

preserved as a piece of or-

nan.ental furnituie in the

houses of great and wealthy
persons. (Plin. ff. N.
xxxiv. 8. Suet. Aug. 52.

Compare Mart. xii. 66.)
The illustration is from an original
of marble in the Vatican.

4. The vault or ceiling over the

stage in a theatre, from its resem-
blance to the covering of the tripod.
No. 2. Sever. ALtn. 294.
CORTINA'LE. A cellar in

which new-made wine was boiled

down in caldrons (cortincz). Colu-
mell. i. 6. 19.

CORTIN'ULA. Diminutive of

Cortina. Ammian. xxix. i.

CORVUS ((cop«?). The name
given to several machines employed
in naval and military operations, and
in the attack or defence of fortified

places ; each of which was so called

either from its resemblance in form
to the raven's beak, or from the man-
ner of its application, like the raven

darting down, and carrying off its

prey.; consequently, the word may
be translated a crane, zi grappling-iron,
a crow-bar, as best suits the context
in the passages where it occurs. Quint.
Curt. iv. 2. Id. iv. 4. Vitruv. x. 19.

2. A cutting instrument used in

surgical operations, because the blade
was shaped like a raven's beak. Cel-

sus, vii. 19.

CORYC^'UM. An apartment
in th.e gymnasium, and in large

bathing establishments, such as the

Roman Thermse, appropriated for

playing a particular kind of game,
which consisted in buftetting back-
wards and forwards a large sack

{KiofniKoc), filled with fig grains, olive

husks, bran, or sand, suspended from
the ceiling. Anthyll. ap. Oribas. Co//.

Med. 6. Vitruv. v. 11.

CORYM'BIUM. A wig of false

hair, dressed in imitation of the co-

ryinhis (Pet. Sat. no. i. and 5.),
—a

fashion which is explained in the next

article, No. 2.

CORY M' BUS (Kopvfi^oL). A
bunch of ivy berries, and likewise of

other kinds of fruit which grow in the

same conical-shaped clusters ; after-

wards, a wreath or chaplet made with

the /eaves and c/ustcrs of the ivy, which
the ancients used as a festive orna-

ment on many oc-

casions, but espe-

cially as an appro-
priate decoration

tor Bacchus and
his followers, as in

the annexed illus-

tration, from a

marble bust, sup-

posed to represent
Ariadne. Tibull.

30. 39. Juv. vi. 52.
2. A peculiar manner of arrang-

ing the hair, more especially chav-

acteristic of the

early population of

Athens (Heraclid.

ap. Athen. xii. 5.

Compare Croby-
LUS), and of the

female sex amongst
them. (Schol. ad

Thucyd. i. 6.) It

was produced by
turning the hair

backwards all round the head,

O

i. 7. 45. Prop.
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drawing it up to a point at the top,
where it was tied with a band, so

as to have a sort of resemblance in

general form to a cluster of ivy ber-

ries, as shown by the example, from
a bas-relief in Greek marble. When
the hair was too long or too abundant
to be tied thus simply, it was fastened

in a double bow across the top of the

head, as in the well-known statue of

Apollo Belvedere, and a bust of Diana
ill the British Museum. In Cicero

(Ep. Atf. xiv. 3.) Corymbus is a

proper name, arising out of the cus-

tom of arranging the hair in the man-
ner described. Ernesti, Clav. Ctc. s. v.

3. The elevated ornament on the

stern of a ship (Val. Fiacc. i. 272.);
for which the special name is Aplus-
TRE

; which see.

CORY'TUS (ywpvTO':).
and accurately a baiv-case

Virg. yE}t. X. 168. ',

as contradistinguished
from the quiver for

arrows (///(^;'i'/;v^) ;
al-

tliough the same case

was sometimes used
to carry both the bow
and arrows, when it

is distinguished by a

characteristic epithet

isagitli/en coryti, Sil.

Ital. XV. 773.). An example of both
kinds is given in the engraving, the

simple bow-case from a fictile vase,
the one containing the bow and ar-

rows from an engraved gem.
CO.S (ctKovi]). A Jwne, ichetstojie,

or g]-indstonc ; worked with water and

Properly,
(Serv. ad

oil (Plin. H. N. xxxvi. 47.), and by
the .same sort of machinery as now
emolojed. The illustration, from an

engraved gem, represents Cupid
sharpening his arrows on a grind-

stone, exactly as described by Horace
{Od. ii. 8. 15. ardentes acucns sagittas
Cote cruenta.)
CO.SMETA {Kon/tiiTTqv). A slave

of the male sex, altaclicd to the house-
hold establishment of Roman ladies

of wealth and rank, whose duties con-
sisted in superintending all arrange-
ments connected with the toilet of his

mistress. He practised the art of

dressing, adorning, getting up, and set

ting oft' the female person (») KoafitjriKi)
Plat. So/>/t. 277. A.). Juv. vi. 477.
and compare Heindorf. ad Hor. Sa/.

i. 2. 98. Becker. Gallus. p. 228. transl.

C O S M E T R I A
(KotTi.iiiTpta). A

lady s-maid ; a female slave who per-
formed similar offices to the preced-
ing. The term, however, is properly
Greek, for which the Romans use
Ornatrix. It only occurs in Latin
as the title to a play by Naevius,
cited by Varro (Z. L. vii. 54.) ; and
even there ihe reading is owing to an
emendation of his editors, not the con-

senting authority of MS.S.
COTHURNATUS. Wearing the

cothurmis, as explained and illustrated

in the next word.
C O T H U R' N U S ((co(9o/)i/oc). A

high boot of Greek original, usually
worn by huntsmen, and persons ad-
dicted to the sports of the field. It

was a leather boot, enveloping the
entire foot (whence cothurno calceatus,
Plin. H. N. vii. 19.) and leg as far as

the calf (Serv. ad Virg. yEn. i. 337.
Herod, vi. 125.), was laced up the

front, and turned over with a fall

down at the top, besides possessing
the characteristic peculiarity of not
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Greek

being made right and left, as the foot

coverings of the ancients usually

were, but with a straight sole i^solo

ferpetno, Sidon. Apoll. Carm. ii.

400.), so that each boot could be
worn indifferently on either foot

{utroqite aphis pedi, Serv. ad Virg.
Bucol. vii. 32.) ;

hence the frequent

application of the word in the sin-

gular, whilst the calcei and other

coverings made in pairs mostly occur

in the plural. All these peculiarities
are distinctly apparent in the illustra-

tion, representing on a larger scale

the boots worn by the fowler ex-

hibited at p. 67. s. AUCEPS.
2. A boot of the same description,

but more elaborately ornamented,
and commonly translated buskin, is

occasionally assigned by
artists to some of their

divinities, especially to

Diana, Bacchus, and

Mercury ;
and by the

Romans in like manner,
to the goddess Roma, and
to their emperors as a sign
of divinity. Thus the co-

thurnus was assumed by M. Antony,
when he affected the character and at-

tributes of Bacchus (Veil. Pat. ii. 82.);

but it was not worn by the Roinan
as a part of his ordinary costume ;

for

Cicero {Phil. iii. 6.) reproaches the

insolence of one Tuditanus who ap-

peared in public aim palla et co-

thurnis. The illustration affords a

specimen of a boot of this nature,

from a marble figure representing the

goddess Roma.

3. The Roman poets also make
use of the word cothurnus, as a trans-

lation of the Greek f r^po/itt,- (see En-

DROMis, 3.). In this manner it is

applied by Virgil {^^En. i. 341.), Ne-
mesian {Cyneg. 90.), and Sidonius

ApoUinaris {Carin. ii. 400.), which
last passage minutely describes the

ivSpoixic, but not the cothurnus.

4. A boot worn by tragic actors

on the stage (Virg. Eel. viii. ro.

Servius ad /.), having a cork

sole several inches thick, for the

purpose of in-

creasing their

stature (compare
Juv. Sat. vi.

633.), and giving
them a more im-

]iosing appear-
ance

;
whence the

word also came to

signify a grand
and dignified

style. It was in

order to conceal

the unsightly ap-

pearance of such a

chaussure, that the tragic actors always
wore long robes reaching to the

ground, as seen in the illustration

annexed, from a marble bas-relief of

the Villa Albani, representing a com-

pany of stage-players, though here

the artist has left the cothm-ni un-

covered, in order to identify the

character of the actor.

CO T I C' U L A. Diminutive of

Cos ; a touch-stone for assaying gold
and silver. Plin. //. N. xxxiii. 43.

2. A small mortar made of the

same hard kind of stone as that used

for hones and grindstones. Plin.

//. N. xxxi. 45. Id. xxxvii. 54. Isi-

dor. Orig. iv. il.

COTT'ABUS ((cnrrf-/3ot;). A
game of Sicilian origin, and a very
favourite after-dinner amusement

amongst the young men of Athens.

It was played in various ways,
more or less complicated ;

but the

simple and ordinary manner con-

sisted in casting the heel-tap of a

wine-cup into a large metal vessel, or

upon the floor, whilst the player
affected to discover the sincerity of

bis mistress's affections by the par-
ticular sound of the splash produced

by the wine in its fall
;

hence the

word is applied to sounds of a similar

kind, but produced by other means,
as the lash of a whip. Plant. Trin.

iv. 3. 4.

COT'ULA orCOT'YLA (^-or.'X,,.)

A small measure of capacity, con-

taining the half of a sextarius. (Mart.
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Ep. viii. 71.) It was especially em-

ployed by medical practitioners, and
had a graduated scale marked upon
the sides, like those used by our

apothecaries, dividing it into twelve

equal parts, each of which was termed
an tincia. i oz.

COVINA'RIUS. One who fights
from a war-car of the kind called

covintis. Tac. Agr. 35. and 36.
COVI'NUS. A war-car employed

by the Belga; and ancient Britons,
the precise character of which is not

ascertained, beyond the fact that it

was armed with scythes, and pro-

bably had a covering overhead.

Mela, iii. 6. Lucan. i. 426. Sil. Ital.

xvii. 417.
2. A travelling carriage adopted

by the later Romans, after the model
of the Belgian car ; and which, from
a passage of Martial {Ep. xii. 24.),

it is inferred, was driven by the owner,
who sat inside, and not by a coach-

man. In the same passage it is also

distinguished from the carruca and

essedum, but without any particulars.
CRA'TER (KpaTijp). A capacious

bowl or vessel, containing wine and
water mixed together, out of which
the drinking goblets were filled, and

handed round to each individual at

table
;
for the ancients seldom drank

their wine neat. (Non. s. v. p. 545.
Ovid. fast. V. 522. Virg. ALn. i.

728.) It was made of various mate-

rials, from earthenware up to the

precious metals ;
and in different

forms, according to the taste of the

designer, Ijut always with a wide

open mouth, as in the exam])le, from

a bronze original discovered at Pom-

peii. At meal time it was brought

into the eating-room, and placed upon
the ground, or on a stand, and the

cu])-bearei-, {pincerna, pocillator) took

the mixed liquor from it with a ladle

(cyatkns), out of which he replenished
the cups {pontla, caliccs, &c.), and
handed them to the guests. In the

representations of Greek banquets
(see the examples quoted s. CoMis-

SATio), the crater is placed upon the

ground in front of the tables
;

in an

ivory carving of a Bacchanalian

scene (Buonarotti, Med. p. 451.), it

stands likewise upon the ground,
while a winged genius pours the

wine into it from an anaphora ; and
in a marble bas-relief, representing a

similar subject (Bartoli, Adm. p.

45.), a Faun fills it in like manner
from a wine-skin (titer).

2. The crater of a volcanic moun-
tain (Plin. H. N. iii. 14. Lucret. vi.

702.) ; which is produced by the

cinders and other matters discharged
into the air from the mouth of the

volcano, falling down again all round
the top, when they naturally form a

deep circular basin, through which
the eruption finds its vent.

CRA'TES [rapaoL,). Our crate;
a stand, frame, or basket made with

hurdles, or like a hurdle
;
also a hur-

dle itself ; all of which were employed
by the ancients in many different

ways, as the same objects still are

amongst ourselves. Varro, Cato,
Columell. Virg. Hor. Caes. cS;c.

2. Same as Carnarium. Juven.
xi. 82.

3. Sill) crate necari. To be exe-

cuted under the hurdle
; an unusual

method of punishment, sometimes

adopted by the Romans (Liv. i. 51.
Id. iv. 50.), in which the condemned
was laid under a hurdle, and crushed

by a weight of stones thrown upon it.

Plant. Pan. v. 2. 65.
CRATICIUS. Made with hur-

dles, or hurdle- wise. See Paries, i.

CRATI'CULA (rappiov). Dimin-
utive of Crates

; whence, in a more

special sense, a gridiron. (Cato,
R. R. 13. 2. Mart. Ep. xiv. 221.)



CREAGRA. CREPIDO.

Tlie example is taken from an ori-

ginal of bronze found in a tomVj at

.3?
-ato

Poestum, but without the handle,
which is restored in the engraving,
from a similar specimen painted in a

sepulchre of the Christian era on the

Via Tiburtina.

CREAG'RA (/cpfaypa). A Greek

word Latinised (Marc. Cap.), for

which the proper Latin term is H.\R-

PAGO ;
which see.

C R E M' I U M (0pirya)'o>'). Small

wood, or undenvood, for burning ;
es-

pecially employed in bakers' ovens.

Columell. xii. 19. 3. Ulp. Dig. 32. 35.

CREPIC'ULUM, CREPID'-
ULUM, or CREPIT'ULUM. An
ornament for the head worn by fe-

males, supposed to have acquired its

name from the jingling sound it made
with every motion of the wearer

;

but nothing definite is known respect-

ing it, and the readings are doubtful.

Festus, s. V. TertuU. de Pall. 4.

CREP'IDA (icp/jTr/c). Usually
translated a slipper, which

very imper-
fect, as well

as incorrect,

notion of the

word. The

cvi'pida con-

sisted of a thick sole welted on to a

low piece of leather, which only
covered the side of the foot, but had

a number of eyes {anscE) on its upper

edge, through which a flat thong
(aine>itii»i) was passed to bind it on

the foot, as in the preceding wood-
cut from a Greek marble

;
or some-

times loops (ansre) only were welted

to the sole, as in the annexed exam-

ple, also from
a Greek sta-

tue, through
which the

amentum was

interlaced, in

different and

"ives a

fanciful patterns, across the instep,
and as high as the ankle. It was

properly characteristic of the Greek
national costume, was adopted by
both sexes, and considered the proper
chaussure to be worn with \\\& pallium,
and with the chlamys ; consequently,
on the fictile vases and other works of

art, when figures are clad in the

above-named garments, and not bare-

footed, as in the heroic style, their

feet are commonly protected by cover-

ings of a similar description to those

introduced above. Hor. .9^/. i. 3.

127. Pers. i. 127. Liv. xxix. 19.
Suet. Tib. I3. Aul. Gell. xiii. 21. 3.

2. Crepida carbatina. See Cak-
BATINA.
CREPIDA'RIUS. One who fol-

lowed the trade of making crepidcc.
AuL Gell. xiii. 21.

CREPIDA'TUS. Wearing shoes

of the kind called crepida ; properly
characteristic of the Greeks, and used
with the chlamys or the pallium.
(Cic. Pis. 38. Suet. Dom. 4. Cre-

pida.) The well-known statue of

the Belvedere Apollo, which has the

chlatnys on its left arm, will furnish

an example.
C R E P I D' U L A. Diminutive of

Crepida ;
whence especially applied

to those worn by females. Plant.

Pers. iv. 2. 3.

CREPPDO (/cp»;7r«c). Any raised

basement upon which other things
are built or supported, as of a temple,
altar, obelisk, &c. Plin. H. N. xxxvi.

14. Compare Cic. Oral. 67.
2. The trottoir or raised causavay

for foot passengers on the side of a
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Roman road or street. (Juv. v. 8.

Pet. Sat. 9. 2.) The illustration re-

presents a street, with i'.s roadway
and foot-pavement, in the city of

Pompeii.
3. A wall built as a margin or

embankment along the side of a

river, port, or basin of water, to form
a quay, against which ships were

moored, and passengers or merclian-

dise landed or embarked. Cic. Verr.

ii. 5. 7. Quint. Curt. iv. 5. Id. v. I.

4. In architecture, the projecting
members of a cornice, or other orna-

ments in a building.
CREPITAC'ULUM.

rattle, with bells attached,
to make a jingling sound ;

especially, a child's rattle.

(Quint, ix. 4. 66. Capell. i. 4.

Compare Lucret. v. 230.
where the diminutive, ere-

pitacillum, is used.) The

example represents an ori-

ginal found at Pompeii.
2. Martial {Ep. xiv. 54.), and Apu-

leius {Met. xi. p. 240. ), give the same

designation to the Egyptian sistriiin,

which was only another kind of rattle;

see that word and the illustration.

C R E P' I T U S, sc. digitorum ; or

A little

11/

D

concrepare digitis (aTroKporrjua). i\.

snapping of the fingers by pressing
the tip of the thumb (hence polUx
argutus, Mart. vi. 89.) firmly against
the middle finger, a gesture em])loyed
by the ancients for making a sign to

attract observation (Cic. Agr. ii. 30.);

particularly as a summons to their

slaves (Pet. Sat. 27. 5. Mart. Ep.
xiv. 19. Id. iii. 82.); and, in general,
as a mark of contemptuous indiffer-

ence ; which latter expression is im-

plied by the figure in the engraving,
representing a drunken Faun, from a
statue found at Herculaneum, as it

were in the act of exclaiming,
"
Eat,

drink, and be merry ; all else is not
worth this snap of the fingers." (Ath.

530- c.)

CREPUN'DIA (oTTupyava). Chil-

dren''s playthings ; consisting of a

variety of miniature objects, such as

rattles, dolls, little swords, hatchets,

&c., and other toys similar to those

given to children at the present

day. But the Greeks and Romans
also included under the same name
little tokens of the same description
which they used to tie round their

children's necks (Plant. Mil. v. 6.) for

ornaments, or amulets, and also to

serve as a means of recognition for

those who were exposed, or put out
to nurse. (Plaut. Cist. iv. I. 13.

Cic. Brut. 91. Soph. (Ed. T. 1035.)
Several of these are enumerated by
Plautus {Kud. iv. 4. 11 1-126. Ep.
V. i. 34.), and are seen round the

neck of a child in a statue of the Pio-

Clementine Museum, copied in the

preceding engraving, of the same
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character as he mentions :
—

viz., a
half moon [lunula] on the top of the

right shoulder
; then a double axe

(sccuricula ancipes) ; next a bucket

(situla argeiitcola) ;
a sort of flower,

not mentioned
;
a little sword [ensi-

cuius aureolus) ; a little hand (maui-
cula) ; then another half-moon

;
a

dolphin, instead of the little sow
(sucula) mentioned by Plautus

;
with

a recurrence of the same objects.
CRE'TA. The same as Calx and

LiNEA ALBA. Plin. //. iV. viii. 65.
CRIBELLUM ((co(t/c<moi'). Di-

minutive of

CRI'BRUM (/foffKM'o)'). A sieve ;

made of parchment perforated with

holes, or of horse- _
hair, thread, papy-
rus, or i-ushes, in-

terwoven, so as to

leave interstices

between each plat.
The Romans sifted

their flour through
two kinds of

sieves, called respectively excusso7'ia

and foUinaria, the latter of which

gave the finest flour, termed pollen.
Sieves of horse-hair were first made
by the Gauls

; those of linen by the

Spaniards ;
and of papyrus and

rushes by the Egyptians. (Plin. //. N.
xviii. 28. Cato, R. R. 76. 3. Pers.

Sat. 3. 112.) The example is from a

bas-relief on the Column of Trajan.
CRINA'LE. A large comb

convex form {curvuin. Ovid. Afet.

52.), made to fit

the back of the

head, where it was

placed to keep the

back hair close

down to the head,
as shown by the

annexed engrav-
ing, from a small

bronze figure, re-

presenting one of the Sabine women
in the aims of a Roman soldier.

(Guasco, delle Orfiatriei, p. 69.) It

will be understood that the long ends
of the hair have fallen from their

of

/:.?
'),

mmn r ,/

place by the violence of the struggle
in which the figures had been en-

gaged ;
and it may be remarked, that

the women of Rome and its neigh-
bourhood still ^vear a comb of the

same kind, which they call
''

lo

spicciatojo."
CRI'NLS {Ofdl). Any hair

;
then

especially the hair of the head ;
more

particularly implying a head of hair

in its natural state and growth ; i. e.,

not cut, nor artificially dressed.

Hence, crinis passus, dishevelled hair,

which is left to hang down to its full

length, as was usual with the women
of antiquity when afflicted with any
great calamity (Liv. i. 13. and see

the illustration s. Pr.^FIC^) ;
cTtnis

sparsus, hair which streams wildly
Irom the head, characteristic of per-
sons under violent exertions, or pos-
sessed by any furious passion or

impulse. Ovid. Met. i. 542. and the

illustration j. Baccha.
CRINPTUS. Having long and

flowing hair, which is suffered to

hang down at its natural length, such

as the figures introduced s. Acerse-
COMES and Camillus. Ennius ap.
Cic. Acad. ii. 28. Mart. Ep. xii. 49.
CRISTA (>60or;). The crest of a

helmet ; which was affixed to an ele-

vated ridge (apex) on the top of the

scull-cap. (Virg. ^Eu. xii. 89. Liv.

x. 39. Plin. H. N. vii. 67.) Both the

apex and cfista are often included

under the latter term ;
but the real

difference between the two words is

that given. The illustration here

introduced affords an example of

three Roman helmets, with their

crests composed of feathers, from a

group originally belonging to the
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Arch of Trajan, but now inserted

on the Arch of Constantine, near
the CoHseum. 'J"he Greek crests

were more usually made of horse-

liair, witli the entire tail falling
down behind, as a protection to the

nape of the neck and back, like the

left-hand figure in. the following en-

graving, from a fictile vase ; and

they sometimes added as many as

three crests to one helmet, like the

right-hand figure in the engraving,

from a statue of Minerva.

CRISTA'TUS. Applied to hel-

mets, distinguishes those which were

fitted with a crest {crista) from the

mere scull- cap {cudo), which had

neither ridge-piece nor crest. (Liv.

ix. 40. Ovid. Met. viii. 25.) Com-

pare the preceding woodcuts with

the illustration to CuDO.
CRO'BYL U S (/cpw/ii'Xof or /cpcJ-

/3uXoc,). Designates a particular

manner of arranging the hair, which

was characteristic of the earliest in-

habitants of Athens (Thucyd. i. 6.),

and some uncivilised nations {cro-

bylos barharorum, Tertull. Virg. Ve-

land. 10). It was effected by draw-

ing back the

hair from the

roots all round

the head, and

fastening it in

a knot, or with

a tie nt the

top ;
and the

same fashion

prevailed a-

mon-st both sexes of the Greeks

but the term crobylus had an especial
reference to the men

; cotymbus, on
the contrary, to the women. (Schol.
ad Thucyd. /. c.) Yet Thucydides
and Ileraclides of Pontus {afi.

Athen.
xii. 5-) use the two words (KpwfivXoi;
and Kupv/j^ot^) as convertible terms,
and both descriptive of the male ad-

justment. It is, moreover, an un-
founded statement to say, as some of

the interpreters have done, that the

fashion was peculiar to
"
elderly per-

sons." Thucydides, in narrating the

progress of the Greeks towards
civilisation in dress and manners,
remarks that certain antiquated
customs, and amongst them that

of the crobylus, had but lately been

given up by some of the old peo-

ple. But age is always the most
averse to change, and the last to

adopt new fashions ; and many will

remember a similar instance in mo-
dern Europe to that mentioned by
Thucydides, where some few of the

oldest people continued to wear their

pig-tails long after they had been

generally laid aside by the younger
portion of the community. Besides,
the Greek artists fiequently give a

coiffure of this kind to Apollo, Bac-

chus, and youthful persons, as in our

example, from a bronze figure of a

boy discovered at Herculaneum. The

precise set of the hair is not expressed
with sufficient distinctness ;

but in

the original it is clearly seen to be
turned back and tied up in the same
manner as that more plainly shown

by the head of the female illustrating

the word Corymbus.
CROCO'TA (KpoKwrov). A rich

saffron-coloured robe, or gala dress,

worn by the Greek women at the

Dionysiac festivals ; and from them

adopted by the ladies of Rome (Non.
s. z\. p. 549. Plant. Fragm. ap. Non.
s. Strophium,'p. 538.) ; by the priests
of Cybele (Apul. Met. viii. p. 172.) ;

and also by some individuals who
affected a feminine and foppish style
of dress. Cic. Ilarusp. Respons. 21.

CROCO'TULA (/cpo/cwrio)'). Di-
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mimitive of the preceding. Plaut.

Ji.pid. ii. 2. 49. Virg. Catalect. v. 21.

CROTAL'IUM (/cporaXtor). Li-

terally, a small rattle
;
a sort of pet

or fancy name by which the Roman
ladies designated a pendant to their

ear-rings, when formed by two or

more drop pearls [elenchi), sufficiently

large to produce a sharp crackling
sound (like that of the crotaliiiii),

when shaken against
each other by the mo-
tions of the wearer.

(Pet. Sat. 67. 9. Plin.

H. N. ix. 56.) The

example represents an

original ear-ring found
at Pompeii.
CROTALIS'TRIA. A female

performer on the crotala. Prop. iv.

8. 39. See the next woodcut.
CROT'ALUM {Kp6ra\ov). A

sort of musical instrument especially

employed in the worship of Cybele
(Apul. Met. viii. p. 170.), and fre-

quently used to form an accompani-
ment for dancing. (P. Scipio ap.
Macrob. Sat. ii. 10. Virg. Copa, 2.)

It consisted of two split canes, or

hollow pieces of wood or metal joined
together by a straight handle, as in

the right-hand figure of the annexed
from a mosaic pavement

in a tomb excavated in the Villa

Corsini. When played, one of these

was held in each hand, and snapped
together with the fingers, so as to

produce a crisp rattling sound, like

the castanets, as shown by the female

figure in the illustration, from a bas-
relief of the Villa Borghese.
CRUCIA'RIUS. A criminal exe-

cuted upon the cross (crux) by hang-
ing (Pet. Sat. 112. 5. cruciaiiiparen-
tes detraxerunt pendentem) ; hence, a
worthless fellow, like our gallouis-
bird. Apul. Met. x. p. 215.
CRUCIFIX'US. Or, separately,

C7'uci fixus ; nailed to the cross, in

the manner we understand by the
term crucified. Quint, vii. i. 3. Plin.

H. N. viii. 18.

C R U M E' N A (/BaXainov). A
leathern pouch for carrying money,
slung over the neck by a strap (Plaut.
Asin. iii. 3. 67. Id. True. iii. i. 7.),

so as to hang
in front of the

person or at

his back ;

whence Bal-

lio, in Plautus

(Pseud, i. 2.

38.), tells the

slave to walk
in front, that

he might keep
an eye upon the crumeiia, which
was slung behind him. It was from
the practice of carrying money about
in this manner that the Greek ex-

pression jinXavTioTOfini:, equivalent to

our cut-purse, derived its origin and

meaning. The illustration is from a

figure on a bronze lamp.
CRUPPELLA'RIUS. A Celtic

word employed by the Gauls to de-

signate a particular class of men who
fought as gladiators, clothed from
head to foot in an entire suit of ar-

mour. (Tac. Ann. i. 43. Lamprid.
Alex. Sev. 56). Men thus accoutred
were termed cataphracti ox clibanarii

by the Persians, and cruppellarii by
the Gauls. See the illustration j.

Cataphracti.
CRUS'MATA or CRU'MATA

(xpovfiara or icpovafxaTd). Castanets;
in ancient times, as well as our own,

peculiarly characteristic of the

.Spanish nation (Mart. Ep. vi. 71.)
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thouijh tlie same instruments were
also played by the women of Greece
and Italy, as is proved by the an-

nexed illustration from a fictile vase
;

and by a bas-relief of the Capitoline
Museum (iii. 36.), in which a female
is represented with the same instru-

ment in her riyht hand, and the sca-

billiitn under her left foot.

CRUS'T^. Figures or images in

loiu-relkf, embossed upon plate, as

contradistinguished from eniblemata,
which were in high-relief. Cic. Vcrr.

11. 4. 23 Paul. Dig. 34. 2. 33.
CRUSTA'RIUS. An artist who

designed and modelled crjistiS for

gold and silver plate. (Plin. H. N.
xxxiii. 55.) They were sold at Rome
in shops appropriated for that par-
ticular branch of trade, called criis-

tarue tabcryuv. Festus, s. v.

CRUSTULA'RIU.S. One who
makes and sells crusiula. Senec.

Ep. 56.
CRUS'TULUM, Diminutive of

Crustum. Any small piece of pastry
or cake, such as a pastrycook's tart

;

especially given to children. Hor.
Sat. i. I. 25. Juv. Sat. ix. 5. and
Schol. Vet. ad I.

C R U S' T U M. A fragment, or

broken piece of bread, cake, or

pastry. Hence the English crust.

Hor. Ep. i. I. 78. Virg. Ain. vii. 114.
CRUX. One of the machines or

contrivances employed by the ancients

for inflicting capital punishment upon
criminals and slaves. It was made and

applied in two different ways. Ori-

ginally, it was an upright pole with a

sharp point at the top (Greek (ttuv-

poc, CKoXoxp), upon which the victim

was impaled, as still practised in the-

East ; a mode of punishment indicated

by the expression in crticetn siiffit^ere

(Justin, xviii. 7. Hirt. B. Afr. 66.),
or in cruccm sedcre (Maecen. ap.
Senec. Ep. loi.); but, subsequently,
it was fitted with a transverse piece
of wood, like our c7-oss, upon which
the condemned was fastened with

nails, or bound with ropes, and then

left to perish ; a mode of execution

expressed by such phrases as cruci

figtre, or affigere, and the like. (Tac.
Ann. XV. 44. Pet. Sat. iii. 5.) It

would also appear from other passages
(Plin. //. N'. xiv. 3. pendere in cruce.
Pet. Sat. 112. 5.), that criminals

were likewise hung upon it, as upon
a gibbet or gallotvs.
CRYP'TA (KpvTTTt], or (cpvTrnj).

The original of our word crypt;
which, however, gives a very incor-

rect notion of the object conveyed
to the Greek and Roman mind by
the same term. The ancient crypia
comes nearest to our cloister, which it

closely resembled ; being, in fact, a

long narrow gallery, on the level of

the ground (not subterranean, as

commonly supposed), enclosed by
walls on both sides, and receiving its

light from rows of windows, in one
or both of the side walls which in-

closed it. Structures of this kind
were frequently built as public edifices

for the convenience of the population;
in the pleasure-grounds of wealthy
individuals (Seneca, Jra, III. 18.);

as adjuncts to great mansions
;
to the

promenades connected with a theatre

(Suet. Cal. 58); and very commonly,
as we learn from numerous inscrip-
tions (Muratori, Iitscript. p. 481. 4.

Rheines. Syntagtn. Inscript. ii. 28.)
were attached to the side of an opoi
colonnade (portiais); being intended as

agreeable places of resort, when the

heat of the season or inclemency of

the weather rendered shelter accept-
able to an idle and luxurious popula-
tion. Even the Prastorian guards had
a crypta adjacent to their permanent
camp at Rome, which was demolished
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by the orders of Hadrian when he

attempted to reform the discipUne

of the corps. ^Spart. Iladr. 10.) The
above iUustration, compared with

the one which follows, will afford a

correct idea of the real nature of i;he

ancient crypt. It represents the

ground plan of a public edifice con-

structed by the priestess Eumachia at

Pompeii, consisting of a aypta, por-

ticus, and chakidicum, all whicli

members are enumerated in an in-

scription affixed to the outside wall

over the principal entrance. The
three corridors or cloisters marked
AAA constitute the crypta. They
are surrounded on three of the sides

by a blank wall, decorated with fresco

paintings ;
on the inside are observed

the windows which opened upon an

adjoining colonnade, {portia<s),xwi.\\kit^
B B B B, which, in its turn, surrounds

a large central area, C. Considerable

remains of a similar structure are

still to be seen on the site of ancient

Capua, contiguous to the amphi-
theatre

;
and an example of these clois-

ters, annexed to a theatre, is shown
in the fragment containing the plan of

Pompey's theatre, s. Theatrum.
2. Enclosed cloisters of the same

description, as far as relates to design
and locality, were usually constructed,

instead of open colonnades, round the

inner court-yards of Roman villas

and farm-houses, for the purpose of

storing grain, fruits, and such produce
as required to be kept free from

damp, and yet not altogether ex-

cluded from air. Vitravius, there-

foi-e, in giving a design for a model

villa, very wisely recommends covered

galleries {oyptcc) to be constructed
in the interior of farm buildings for

saich produce ;
and the stabling, as

well as magazines for less perishable
commodities, to be situated in the

open front court {vestibuhim). (Vi-
truv. vi. 5. 2. Compare Varro, A' . A.
i. 57-) The illustration represents a

view of the remains of the suburban
villa of L. Arrius Diomedes at Pom-
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]ieii,
and shows very clearly the char-

acter and style of these appurte-
nances. On the left hand a portion

only of the foundations remains ; but

the right wing and centre are nearly
entire, with a part of the first story
of the villa behind them. From this

a staircase, still entire, leads down
into the crypta, which, it will not

fail to be observed, is not a subter-

ranean cellar, but on the level of the

ground, and with windows opening
into a square court, originally sur-

rounded by the other stories built

over the cloisters.

3. When the windows were closed

with their wooden shutters, the whole
corridor would form a long, narrow,
dark vault ; whence the word, in

poetical and metaphorical language,
was transferred in a secondary sense

to subterranean passages of various

kinds : thus the main sewer, which

passed down the Suburra, in continu-

ation of the cloaca Maxitna at Rome,
is termed ciypta Suburras (Juv. v.

106.); the tunnel, which passes under
the cliffs between Naples and Posi-

lipo, now the
" Grotto of Pozzuoli,"

is designated crypta Neapolitana
(Pet. Fragm. 13. .Seneca, Ep. 57.) ;

and the crypta, in front of which

Quartilla offers her sacrifice (Pet.
Sat. 16. 3.) may refer to this same

grotto, or to a cloister attached to

her house and gardens, like those

described above.

4. The stalls for the horses and
chariots in a circus (Sidon. Carm.
xxiii. 319.) See the illustration and

article, Carcer, 2.

CRYPTOPOR'TICUS. The term

always employed by the younger
Pliny when speaking of a structure

similar to what is described under
the last word. It appears to have
been only another name, more fully

descriptive, for Crypta ; or, if there

was any real distinction between the

two, it may be, that when the gallery
had windows on both sides, as was
the case with those in Pliny's villas,

it possessed a considerable resem-

blance to the colonnade (porticus),
and was consequently distinguished

by the name of crypto-porticus ; when
there were windows only on one side,

and a blank wall on the other, such as

those represented in the two preceding
illustrations, it would be more appro-
priately designated by the name of

crypta simply. Plin. Ep. ii. 17. 16.

seqq. Id. v. 6. 27-28. Id. vii. 21.

2. Id. ix. 36. 3.

CTESIB'ICA MACH'INA. A
double-cictioned forcing-pump, invented

by Ctesibius of Alexandria, who
lived in the age of Ptolemy Euer-

getes (Vitruv. ix. 8. 2. Plin. H. N.
vii. 38.), and constructed upon the

jjrinciple now employed for our fire-

engines. The machine is described

at length by Vitruvius (x. 7.), from

the writings of its inventor, which are

now lost ;
and a pump of similar

character, but improved construction,

probably after a model of Hero, the

pupil of Ctesibius, was discovered

near Civita Vecchia in the last cen-

tury ;
but as that does not contain

all the parts mentioned by Vitruvius, a

representation of it is inserted under its

Greek name SiPHO, where the com-

]jonent parts of which it consists are

explained from the description of Hero.
In this place, only a conjectural dia-

gram of the niachina Ctesibica is

introduced, designed by Perrault in

accordance with the account of Vitru-

vius
;
but it will enable the reader,

from a comparison of the two to-

gether, to form an accurate idea of

the nature of these machines, and the

differences between them. The parts
mentioned by Vitruvius are :

—cati-

nus, the cup, a, which was not em-
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ployed by Hero, who, iiibtead of it,

uses an upright tube (ffwXf/i' t)|o9io(,) ;

modioli gemflli, B B, the two boxes, or

cases, in which the pistons {regulcn)

act, corresponding with the hvo

TTv^iSit: of Hero ; etnboli masculi, two
suckers (c -c), same as ififSoXilr,

Hero ; fistula; in ftircilla:figttra, two

connecting pipes in the form of a

fork, which in the pump of Hero are

supplied by a single horizontal tube

((TwA/'/i') ;
and pcr?ntla, the cozvl (d),

placed over the cup to compress the

water at the foot of the hose
;
not

used by Hero. The operation of the

machine is easily understood. It

was placed over the reservoir, and
both pistons worked together, the one

being depressed while the other was
drawn up ;

as the sucker (c) rises, it

draws up a supply, of water through
an opening at the bottom of the cy-
linder (B), which is furnished with a

movable lid (marked by dotted lines

in the engraving), that opens as

the water flows in, but closes of its

own accord immediately that the

piston is pressed down again ; and
this pressure forces the water through
the forked pipe into the catinus (a),

the bottom of which, in like manner,
is furnished with moveable lids over

each pipe, alternately opening and

shutting with each stroke of the pis-

tons, which, as they move alter-

nately up and down, force up the

water in a continuous stream through
the panula (d) into a pipe or hose

affixed to the top of it, and made to

any length required.
CUBICULA'RIUS. A slave

whose service was confined to the

sitting and dwelling-rooms {cubicula)
of a Roman house

;
he waited in

the antechamber, and announced his

master's visitors, &c. Cic. Verr. ii.

3. 4. Td. Att. vi. 2.

CUBIC ULUM. Literally, a
room furnished with a sofa or bed ;

whence it became a general term
for any such room in a private
house, whether used as a -sitting or

sleeping-room (Plin. Ep. i. 3. i. cu-

bicula nocturna et diurna. Id. ii. 17^
21. Plant. Most. iii. 2. 7.) ; for the

Romans were much in the habit of

reposing upon sofas in the day-time
at their studies, meals, siestas, and

receptions.
2. The emperor's box at the Circus

or amphitheatre, wherein he reclined

in state to view the games (Suet.

A^ero, 12. Plin. Paneg. 51.), instead

of sitting on the o-^tn podium, as was
usual in more simple times.

CUBI'LE (KoiTti). In general,

any place to lie down in, as a bed, or

the room in which the bed is : whence
more especially used to designate t/te

7narriage-bed (Virg. ALu. viii. 412.
Eur. Med. 151.) ;

a sleeping-room
(Cic. Cat. iv. 8. Suet. Nero, 25.) ;

and, indeed, like cubiculujn, any one
of the small apartments in a private
house usually occupied by the master
or his family. Plin. H. JV. xv. 10.

salutatorium ; Plin. Paneg. 63. 3.

CUBITAL' {vTzayKMviov). A bol-

ster or cushion for the elbow to rest

upon, when the figure is otherwise in

a recumbent position, such as was used

for ilie convenience of invalids (Hor.
Sat. ii. 3. 255.), or by persons when
reclining at their meals (see AccUBo).
The illustration is from a figure on
the top of an Etruscan tomb.

CUBITO'RIA, sc. vesiimenta.

(Pet. Sat. 30. II.) Same as CcENA-
TORI^ vestt's.

CUCUL'LIO or CUCU'LIO.
Diminutive of CucULLUS

;
the dimi-

nutive expressing inferiority of quality
rather than of dimensions. Lamprid.
Elag. 32. mulionico ; Capitol. Ver. 4.

vulgari viatoi io : Cato", P. P. ii. 3.

CUCUL'LUS. A piece of paper
rolled into the shape of a ftmnel, in
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which the chemists and other trndes-

people of Rome used to wrap tlie

powders and drugs bought by their

customers (Mart. Ep. iii. 2.), pre-

cisely as grocers and chandlers' sliop-

keepers do at thepresent dayinEngland.
2. From similarity in form to the

preceding, a hood or co7vl attached to

some other garment, such as the

lacerna, sagum, pcvnida, &c., which
could be drawn up over tlie head, to

serve instead of a hat ; and was com-

monly worn by slaves, rustics, fisher-

men, and persons whose occupations
exposed them to the weather at all

seasons, like the cowl of the Capu-
chin friars, and modern Neapolitan
fishermen. (Columell. xi. i. 2i.

Mart. Ep. xi. 98. 10. Juv. vi. 118.

Pallad. i. 43. 4.) The above illustra-

tion is from a painting at Pompeii, re-

presenting a group of common people
drinking in a tavern [caupona). When

it was desired to uncover the head,

CUDO.

the cowl was pushed back, and rested

on the upper part of the back, in the

manner shown by the second en-

graving, representing another of the

figures in the same group. The first

of tliese illustrates Cicero's description
of M. Antony {Ehil. ii. 31.), dotnum
vc7tit capite involute ; the latter one, the

caput aperuit, of the same passage.

3. Cucullus Bardaicus (Jul. Ca]5.

Pertinax, 8.) ;
same as Baruocu-

CUI.LUS.

4. Cticullus Liburnicus (Mart. ?;z

Lemmatc, xiv. 139) ;
same as Bar-

DOCUCULLUS.

5. Cucullus Santonicus (Juv. viii.

145.) ;
same as Bardocuculi.US ;

from the town of Saintes in France,
where the manufacture of these arti-

cles was introduced from lllyria.

CUC'UMA. A vessel employed
for boiling water, making decoctions,
and similar purposes, the precise
form and character of which there

are no materials for determining.
(Pet. Sat. 135. 4. Id. 136. 2.) The
word, however, is still retained in the

colloquial language of the modern
Romans, in which "

la cucuma "

means a vessel for boiling water.

CUCUR'BITA and CUCUR-
BIT'ULA (KnXoKvi'i)?], aiKva). A
pumpkin, or gourd;

thence, a cuf^piiig-

glass, which the

ancients made out

of those fruits (Juv.
Sat. xiv. 58.), as

well as of horn or

bronze. (Celsus,
ii. II.) The example represents an
ancient original made out of a pump-
kin, now preserved in the Vatican

Library, and published by Rhodius.
CV>'Y)0 or CU'DON {Kanurvl,

Xiro(; irfpiKf(pa\aio<;).
The simplest form
of helmet, con-

sisting of a mere

scull-cap, without

any ridge-jjiece

{apex) or crest

(crista) (hence, d<paXos -t Kai d\o(poc,
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Horn. //. X. 258. ), made out of leather

or the skin of wild animals (Sil. Ital.

viii. 493. ), and fastened under the chin

by a thong {oxfvi;). It was worn by
some of the Roman light-armed troops

(Polyb. vi. 22.) ; is ascribed to Dio-

medes by Homer, and is frequently
seen in Greek representations of that

hero, from one of which in bronze the

annexed example is taken.

CULCITA {tvXt), arpiofit^fj). A
mattrass for a sofa, couch, or bed.

stuffed with wadding, wool, or fea-

thers (Varro, L. L. v. 167. Pet. Sat.

38. Cic. Tiisc. iii. 19. Seneca, Ep.
87.) ; which, consequently, was some-
times very soft, like our feather beds,
and at others, like our wool and hair

mattrasses, sufficiently hard not to

take an impression from the body
resting upon it. (Seneca, Ep. 108.)
The illustration is from a painting at

Pompeii.
CU'LEUS or CUL'LEUS. A

very large sack made of a pig's-skin
or leather, and employed by the Ro-
mans for the transport of wine or oil

(Nepos, Eum. 8. Plin. H. N. vii. 19.

Cato, R. R. xi. i.), as represented by

the annexed illustration, from a paint-

ing at Pompeii, which shows the

n^anner of transporting it on a cart

frame, of emptying its contents into

smaller vessels [ampkoi-a], and how
it was filled ; viz.j by the neck at the

top, which was then tied up with a

cord. A contrivance of precisely the

same kind is still employed in Italy
for the transport and sale of oil. The
size of this will likewise account for

another use to which it was applied
by the ancient Romans, for sewing
parricides in. Cic. Q. Fr. i. 2. 2.

2. Also a liquid measure
;

the

largest used by tlie Romans, contain-

ing Vxeniy ai)iphoi\e, or 1 18 gallons,
and particulaily employed in estimat-

ing the produce of a vineyard or olive

ground. Rhemn. Fann. de Fond,
et Mens. 86. Varro, R. R. I. 2. 7.

CULIG'NA {KvXixvr)). A vessel

for wine, the exact nature of which is

not ascertained. Cato, R. R. 132.
CULI'NA (oTrrrtMO)'). Akitchen.

(Cic. Fain. xv. 18. Pet. Sat. 2. i.

Seneca, Ep. 114.) The illustration

represents a kitchen stove in the house

W

IZl

of Pansa at Pompeii, with some cook-

ing utensils upon it, as discovered when
first excavated

; viz., a strainer {co-

him), a kitchen knife (adter coquina-
ris), and an implement for dressing

eggs (supposed apalare) ;
below is

the ground-plan of a kitchen in the

same city, from the house of the

Quaistor, distributed into the fol-

lowing parts. Immediately on the
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left h.ind of the entrance there is a

semicircular sink (i), and on the

right a staircase (2), which probably
led up to the store-rooms ; fronting
the entrance are the remains of the

brickwork which formed the stove

(3), similarly constructed to the ele-

vation above
;

and adjoining this

is another small chamber (4), vi^hich

we might call the back kitchen, with
a privy (5) at its furthest extremity ;

a convenience which, singularly

enough, is generally found adjacent
to the kitchens in the houses of

Pompeii.
CULTEL'LUS (jiaxaipic, fia\ai-

pior). Diminutive of Culter
;
and

employed in nearly the same senses,

only designating a lesser description
of each kind. But the ciiltdlus is

never so small as our pocket and

pen-knife {scalpi-um) ; for Juvenal
designates a carving-knife by the di-

minutive {Sat. v. 122.) ; Ulpian
{Dig. 9. 2. II.), a barber's razor;
and the ailfellus of Horace (Ep. i. 7.

51.), which people used to clean and

]iare their nails with, was the same as

the barber's instrument, which is ex-

pressly named for that purpose by
Valerius Maximus (iii. 2. 15.), cultel-

Inm tonsoi'ium quasi iinguiitm rcsecan-

doruin causa poposcit.
2. Cultcllus ligneus. A wedge of

wood
;
which is sliarper at the edge

than at tiie back, like the blade of a

culter. Vitruv. vii. 3. 2.

CUL'TER {naxnipa). The name
given by the ancients to several diffe-

rent implements employed in cutting,
which were made with a single edge,
broadish back, and a sharp point ;

all

of which were used for domestic or

agricultural, and not military, pur-

poses, excepting when descriptive of

the barbarous ages, or to characterise

the assassin rather than the soldier.

Our knife is, perhaps, the nearest

translation, but the ancient culter is

mostly applied to the largest class

of instruments, which pass by the

name of knives amongst us. Tlie

several kinds, with the epithets which

distinguished them, are enumerated
below.

I. Culter coquinaiis. A cook's

ktiife or kitchen-knife (Varro, ap.
Non. s. V. p. 195.), for cutting up
meat. The illustration is from an

original discovered in a kitchen at

Pompeii. Butchers also made use of

a similar implement for the same

purpose. Liv. iii. 48. Herod, ii. 61.

2. The knife employed by tlie cut-

trarius at a sacrifice for cutting the

victim's throat (Plant. J^ud. i.

2. 45. ) ;
and by the butchers

in the slaughter-house (Varro,
/i'. R. ii. 5. II.); frequently re-

presented on sepulchral bas-

reliefs, from one of which the

annexed specimen is taken,
where the inscription CuL-
TRARI OsSA identifies the instrument.

Compare the engraving s. Cultra-
Rius, in which it is seen in use.

3. Culter venatorius. A hunts-

inans knife, carried from a belt rountl

the waist, with which he despatched
his prey at close quarters (Pet. Sat.

40. 5. Suet. Aug. 19.) ; similar to

that used by the men who fought
with wild beasts in the amphitheatre ;

see the first illustration to Besti-

ARIUS. The example is copied from

an engraved gem.
4. The sharp edge or flat part of

the blade in a vine-dresser's pruning-

hook (falx znnito7'ia), which, in the

annexed engraving, from an old

MS. of Columella, lies between the

handle and the hook at the top (Co-
lumell. iv. 25. 3.), and which was

particularly brought into use for

lopping and cutting off.

5. Culter tonsotius. A sort of
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knife or razor which barbers used

for shaving. (Cic. 0_^. ii. 7. Pet.

Sat. 108. II. Plin. H. N. vii. 59.)

Also designated by the diminutive

cultellns, and probably having a blade

with a point shaped Hke the hunts-

man's knife (No. 3.), for it was used

for keeping the nails clean. Hor.

Ep. i. 7. 51. compared with Val.

Max. iii. 2. 15.
6. A knife made of bone or ivory,

for eating fruit with (Columell. xii.

45. 4.) ; also termed cultellits. Plin.

H. N. xii. 54.

7. The coulter of a plough ; formed
like the blade of a large knife, and
inserted vertically in front of the

share {vomer. Plin. H. N. xviii. 48.),

as is clearly shown by the annexed

illustration, from an engraved gem.
8. In cultrtun collocatus. A tech-

nical expression in use amongst Ro-
man architects and mechanics, when

speaking of objects placed upon their

smallest sides or narrowest edges ;

as of bricks or stones in a building
set upon their sides, instead of laid

in the usual manner, with their

broadest surfaces upwards. (Vitruv.
x. 5.) The modern Italians make
use of a similar metaphor, "/^r col-

tello," when they wish to express the

same kind of arrangement.
CULTRA'RIUS. The minister

or servant of an officiating priest, who
despatched the victim at a sacrifice,

by cutting its throat with a knife

(cutter), as contradistinguished from

popa, who knocked it down with a
blow of the axe (securis) or mallet

[malleus). (Suet. Cal. 32. Inscript,

ap. Grut. 640. II.) The illustration,
from a very beautiful marble bas-

relief discovered at Pompeii, repre-
sents an old woman and a Faun

about to offer up a pig in sacrifice,

the former in the character of a

priestess, the latter as a cultrarius.

cutting its throat.

CULUL'LUS. According to the

Scholiasts on Horace, an earthenware

calix employed by the pontifices and
Vestals in their sacrificial rites ; but

commonly used in a general sense

for any kind of diinking-cup. Acron.

and Porphyr. ad Hor. Od, i. 31. il.

Hor. A. P. 434.
CUM'ERA. A sort of tub, pan,

or basket, with a convex lid, used by
the country people for keeping corn

in. Festus, s. Cumerum. Hor. Epist.
i. 7. 30. Id. Sat. i. I. 53. Acron. adl.

CUM'ERUM. A covered vase,

or, perhaps, basket, carried by the

camillus in a marriage procession

(Varro, Z. Z. vii. 34.), and contain-

ing the necessaries {ittemilia) of the

bride. Festus, j. v.

CUNA'BULA. A child's cradle.

(Cic. Div. i. 36. Plaut. Ampk. v. i.

55. Serv, ad Virg. Eel. iv. 23. Ar-

nob. adv. Gent, iv.) The example is

from a very ancient MS. of Gene-

sis, published by ^
Lambeccius (Com-
ment. Bibl. Ccbs.

iii. 29.) ; but an-

cient cradles were
also commonly made in the shape of

a trough or boat, as in the next ilhis-

tration ;
whence a Greek name for the

same is aKcitpt]. Athen. xiii. 85.
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2. Hence the place in which any
living thing is born : a birth-place

(Prop. iii. I. 27.) ; a laird's nest

(Plin. H. N. X. 51.); a bee-hive.

Virg. Gcorg. iv. 66.

CUN/E. Same as Cunabul.\.
Cic. Div. i. 36.
C U N A' R I A. A 7mrsc, who

rocked an infant in its cradle, washed
it at its birth, wrapped it in swaddling
clothes, &c. (Inscript. ap. Grut.

311. 7. Compare Mart. Kp. xi. 39.)

The illu.stration is from a marble bas-

relief at Rome.
CUN'EUS

((7^//»').
A wedge; a

body of wood, iron, or other sub-

stances, with a thin edge gradually

thickening upwards, employed for

splitting (Virg. Gcorg. i. 144.), tight-

ening, and fastening. Cic. Titsc. ii. 10.

2. When applied to ships (Ovid.
Met. xi. 5H-); tlic exact meaning
of the term is doubtful. Some sup-

pose that it is used to designate

projecting pieces of timber fastened

to the sides and bottom of a vessel

to protect it from rocks
; others,

the timbers themselves put together
in the form of a wedge, like what is

now called
'"

diagonal trussing ;

"
or

thin wedges of wood driven in toge-
ther with the tow, by which the

seams are caulked. Scheffer, Mil.

Nav. i. 6.

3. ()cfp(C('(,). A compartment of

seats (gradus, scdilia, subsellid) in a

theatre or amphitheatre (Vitruv. v.

6. 2. Suet. Aug. 44.), comprising the

several rows contained in each tier

{mcenianum) between a pair of stair-

cases (scaltE). The illustration,

which represents a portion of the

interior of the larger theatre at Pom-

]ieii, shows six of these cunei, or

compartments of .seats, three in the

lower tier, and three in the one above,
with two nights of stairs in each,
down which the spectator walked
when he entered the theatre through
either of the doors {vomitoria) at the

\.o\>,
until he arrived at the particular

row in the ciuieiis on which his seat

was situated. These compartments of

scats were termed wedges on account

of their cuneiform appearance, being
narrowest at the bottom, and gradually

expanding upwards as the circuit of

the theatre increases ; see the parts
marked B on the general plan s.

Theatrum, I., where the form is

more characteristically displayed.

4. A wine bin, constructed with
rows of shelves rising one over the

other, like the seats of a theatre, and

upon which the wine was deposited
to ripen, after it had been drawn off

from the bulk into aiitphorce, or, as

we should say, bottled. Cato, R. R.
ii. 3. 2. Pontedera, Cu7'ce Posth. ad I.

5. {(/jISoXoq). a body of soldiers

drawn up in the shape of a wedge.
Liv. xxii. 47. Veg. Mi/, iii. 19.

Polyb. i. 26. y?«.
CUNICULA'RII. Sappers and

miners; or soldiers who effect an
entrance into a town from a mine

(runknlus). Veg. Mil. ii. II. Am-
niian. xxiv. 4. 22.

CUNICULATO'RES. Same as

the preceding. Luctat. in Stat. TAel>.

ii. 418.
CUNIC'ULUS (vTTov6i,or). Any
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subterranean passage, but more espe-

cially a mine in military operations.

Veget. i. 6. Liv. v. 21. Ammian.
xxiv. 4. 21.

CU'NULiE. Diminutive of Cu-
Ni^

; a small or common sort of

cradle. Prudent. Cat/iem.\'n. 164. Id.

xi. 98.
C U' P A (yaliXoi;). A cask, or

butt ; made with wooden staves [ta-

huhi;, Pallad. i. 38. i.), and bound
round with iron hoops {cwculi, Pet.

Sat. 60. 3. Plin. H. N. xiv. 27.), in

which wine, vinegar, and other arti-

cles were kept and transported from

place to place ; whence viniiin de ciipa

(Cic. Pis. 27.) is equivalent to our

expression otit of the wood. The
example is copied from the Column
of Trajan.

2. (KWTrjj). An oblong block of

wood, forming one of the component
parts in a trapetnm, or machine for

bruising olives. It was made of elm
or beech, and perforated through its

centre, in order to be slipped on to a

thick iron pivot {columella ferrea),
which projected from the top of the

stone cylinder {miliarium) in that

machine. The object of it was two-
fold : to form a block for receiving
the ends of the axles, which are in-

serted in it in the engraving, and on
which the wheels {orbes) .were sus-

pended, while at the same time it

enabled them to move in a circular

direction round the bruising vat

{niortarnifii) by turning round the

pivot passing through its centre from
the top of the upright stone cylinder
on which it was placed. It was,
therefore, cased with plates of metal,
to prevent friction. (Cato, A'. R.

xxi. 1-4.) The specimen here in-

troduced is restored from the frag-
ments of a trapetujn discovered at the

ancient Stabia, the wood-work of
which had perished, but the iron

plates remained entire, as well as the

portions of the two axles inserted in it.

The figure, however, sufficiently ex-

plains the meaning of the name, and

why it was so called ; for the word, in

its literal sense, signifies the handle of
an oar (Diodor. Sic. iii. 3. and Agath.
quoted by Wesseling ad I.), to which
the cupa of a trapetum, as shown by
the engraving, bears a close resem-
blance. The situation occupied by it

on the machine, and the manner in

which it acted, will be better under-
stood by referring to the illustration

s. Trapetum, where it is marked 5.

CUPE'DIA or CUPE'DMi. De-
licacies for the table. Festus, s. v.

Plaut. Stich. V. 4. 32.
CUPEDINA'RIUS and CUPE-

DIA'RIUS. A general term, in-

cluding all dealers in provisions of the

choicer kinds, such as poultry, game,
fish, &c. (Terent. Eiin. ii. 2. 25.

Lamprid. Elag. 30.) The market
where they had their stalls was
called Forum cupedinis. Varro, Z. L.
V. 146.
C U P E 1/ L A. Diminutive of

CtrPA, I. Pallad. iii. 25. 12. Apic. i. 2.

CU'PULA. Diminutive of Cupa,
i. (Ulp. Dig. 33. 6. 3.) ;

of Cupa,
2. Varro, R. R. xxi. 3.

CURCU'MA. A kind of halter.

(Veget. iii. 33. I.) See Ducang.
Gloss. GrcEc. et Lat. s. v.

CUT<.IA. A common hall, or place
in which any corporate body, such,
for instance, as the ciu-ia: of the

Roman burghers, met to transact

matters connected with their body,
or to perform religious duties ;

whence the word came to be applied
more specially to the building in

which the Roman senate met to carry
on their deliberations. There were se-

veral of these in the city distinguished
from one another by the names of

the individuals who dedicated them
;
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as the curia Ilostilia, Julia, Potnpeia,
but the former was the one mostly
used for the senate house. Varro,
L. L. V. 155. Id. vi. 46. Benecke
ad Cic. Cat. iv. i. 2.

CU'RIO. The priest of a corpo-
rate body {airia), who was appointed
to perform the rites of religion on
behalf of the corporation. (Varro,
L. L. V. 83.) Each of the thirty
Roman ruritc had one curio, who
acted as the chief of his own corpora-

tion; but from these one was ap-

pointed as president over the whole,
with the title of Curio Maximus.
Paulus ap. Fest. s. Maximus. Liv.

xxvii. 8.

2. A public crier. Mart. Epist.

Praf. ii. Trebell. Gallien. 12.

CURIS. A Sabine word for a

spear. Ovid. Fast. ii. 477. Hasta.
CURRICULUM. Diminutive of

CuRRUS. Cic. Har. Resp. 10. Suet.

Cal. 19. Ovid. Trist. iv. 8. 36.
2. The course or space run over by

each chariot at a race in the Greek

Hippodrome, or Roman Circus. Hor.
Od. i. I. 3. Plaut. Trin. iv. 4. II.

CURRUS. A Roman chariot, or

carriage upon two wheels, which was
entered from behind, but was close

in front, and open overhead. It was

also constructed to contain two per-

sons, the driver and another, both

standing, and was drawn by two,

three, or four horses, and occasionally
even by a greater number. (Cic.

Ovid, Virg. &c. ) The example is

from an original now preserved in

the Vatican, made of wood, but

covered with plates of bronze. When
found, it was broken into many
pieces, which have since been put

together. A front view of the same
is given at p. 72.

2. {cipfia). The 7iiar chariot used

by the Greeks of the heroic ages ;

which was of a similar construction

to the one last mentioned, but of a

lighter character, being partially
formed with open rail-work instead

of close panelling, as shown by
numerous examples on fictile vases,
from one of which, found at St.

Agatha, formerly Saticola, the an-

nexed engraving is copied.

3. Currus volucris {itTt^vov upfin).

A chariot with wings attached to the

extremities of the axle-tree, fancifully
attributed by poets and artists to

the cars of Jupiter and Apollo (Hor.
Od. i. 34. 8. Plato, Phrrd. torn. ix.

p. 321. Bipont), and frequently re-

presented on fictile vases, from one
of which the annexed illustration is

copied.

4. Currus triumphalis. A triutn-
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pfial car, in which the Roman general
was carried at his triumph. This

was not open at the back like the

ordinary currns, but was completely

circular, and closed all round (Zonar.
vi. 21.), as shown by the annexed en-

graving, from a medal of Vespasian,

and in the woodcut s. Corona, i.,

which shows the persons in it. Its

panels were also decorated with

carvings in ivory, which are apparent
in the present example, whence it is

designated as the ivory car (atrnis

ebiirneus, Pedo Albin. El. i. 333.).

5. (a/i«4a). A plough with wheels,
or the carriage part of such a plough.

(Virg. Georg. i. 174. Hesiod. Op. 424.)
See the ilhistration s. CuLTER, 7.

6. Currusfalcatus. A war-chariot

furnished with sharp blades of iron,

or scythes affixed to the end of the

pole and of the axle-tree, chiefly

employed by foreign nations. Several

descriptions of these carriages have
come down to us, but no representa-
tions of any one on works of art ;

consequently, the exact manner in

which the offensive weapon was at-

tached has not been ascertained. Liv.

xxxvii. 41. Curtiv. 9. Wni. B. Alex.

75. Val. Flacc. vi. 105.
CURSOR (oTaliivi;, arciCioSpofioc),

A runner, who runs a race in the

stadium. (Cic. Tusc. ii. 23. Nepos,
Aftlf. 4.) The female figure intro-

duced s. Strophium,!., is believed to

represent a Spartan damsel equipped
for the foot-race.

2. A racing jockey. (Ovid. J^cvil.

iii. 9. 26.) See Celes.

3. A private postman or messenger
who carries letters on foot or on
horseback (Mart. iii. 100. Suet. AWo,

49.) ;
more especially termed Tabel-

LARius, which see.

4. A slave kept by great people to

precede their carriages on foot, simi-

lar to the running footman of modern

Europe. Seneca, Epist. 126. Mart.

Ep. iii. 47. 14.

C U R U' L I S. An epithet very

generally applied to anything re-

iating to a chariot {currus) ;
as equus

cunilis, a carriage-horse (Festus,
s. v.); triumphus cunilis, a regular

triumph, in contradistinction to an

ovation, because at the former the

general entered the city on a car, but

at the latter on foot or on horseback

(Suet. Aug. 22. Compare 7ib. 9.) ;

ludi cu7-ules, the Circensian games,
at which the chariot races took place

(Minucius Felix, 37.); sella cunilis,
a portable chair which the magis-
trates of Rome carried about with

them; described and illustrated under
Sella.
CUSPIS (aixfi'i). A point; of

anything generally which is pointed ;

but more especially used to designate
the pointed head of a lance, spear, or

javelin, when made without barbs, as

contradistinguished from spiculum ,

which expresses a barbed point.

(Virg. JEn. xii. 510. Sil. Ital. xiii.

167). The illustration represents
two Roman spear-heads of the most

usual forms, from originals.

2. A sharp point, or spear-head,
affixed to the top of the Ro-
man ensigns (Suet. yul. 62.),

which the standard-bearers

converted into a weapon of

offence, when hard pressed
at close quarters. It is

clearly seen in the annexed

engraving, from Trajan's

Column, above the eagle.

3. A sharp point, or spear-head,

projecting from the top of the thyrsus

(Catull. 64. 257.), which is promi-

nently visible in the next engrav-

ing, from a painting at Pompeii ;
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Macrob.

where it is represented above the

leaves, which usually termi-

nate the shaft, in order

to show that the paintiiiij

was intended to bear an

allusion to the fable which
relates that Bacchus and
his followers, upon cer-

tain occasions, converted

their thyrsi into offensive

weapons, by concealing a

lance-head in the leaves.

Sat. i. 19.

4. The point of a spit for roasting

meat^ and thence the spit itself (zyv//).

Mart. Ep. xiv. 221.

5. The pointed end of Nepiune's
trident ;

and tlience the weapon itself

[fuscina, tridetis). Ovid. Met. xii.

580.
6. An earthenware tube employed

in the cultivation of vineyards, so

called because it was made sharp and

pointed at one extremity, for the pur-

pose of being fixed in the ground.
Varro, R. Ji. 1. 8. 4.

CU.STO'DES. A general name

given to those who have the care or

guardianship of other persons or

things ; but employed in a more spe-
cial sense to designate the officers

who acted as scrutineers at the Comi-
tia. Their duty consisted in receiving
the votes {tabelhe) as they were taken

out of the balloting-basket {cista) by
the Diribitores, and in pricking off the

result upon a tablet
;
whence the al-

lusion of Horace, omne tulit pufictuni,
&c. Cic. in Senat. 7. Id. Agr. ii.

9. Varro, R. K. iii. 5. 18.

CY'ATHUS {Kv»eoc).
with one handle, employed
by the Greeks as a ladle

for filling the wine-goblets

[pocula, ealues) of each

person at table out of the

common bowl (crater) ; and

subsequently adopted by the Ro-
mans for a similar object. In very
early days, the simpuluin was the only
vessel used for this purpose at the

domestic table, and at the sacrifice
;

but as luxury and refinement in-

A cup

creased, the latter came to be appro-

priated for making libations to the

gods, and the cyathus confined to the

feasts of men. (Varro, L. L. v.

124.) The exam]:>le is from an ori-

ginal of earthenware.

2. A small measure, both of liquid
and dry things, containing the twelfth

]iart of a sextarius. Rhemn. Fann.
de Pond, et Mens. So. Compare
Pliny, xxi. 109.
CYB.4<yA. A sort of transport

ship, or merchantman, of consider-

able size (Cic. Ve^'r. ii. 4. 8. lb. ii.

5. 17.), the distinctive properties of

which are, however, unknown.
CYBIA'RIUS. A dealer in

salted fish. Arnob. ii. 70.

CYBIOSAC'TES (K;y/3.oaa-crJ?(,).

A dealer in salt fish ;
a nickname

given to the Emperor Vespasian
(Suet. Vesp. 19.), and to the Thir-

teenth Ptolemy. Strabo. xvii. I. Ii.

CYCLADA'TUS. Wearing the

cyclas; an article of female attire, and,

therefore, indicative of great effe-

minacy of manners when adopted by
men, as was sometimes the case with

the Emperor Caligula. Suet. Cal. 52.

CYCLAS {KVK\ac). One of the ar-

ticles of female apparel, consisting of

a long and loose piece
of drapery, generally
made of a very fine

texture, and wrapped
round the body in the

same manner as a

pallittm, being suffi-

ciently ample to en-

velop the whole

figure, if required,
and having a border

of purple colour or

gold embroidery all

round its edges, from
which peculiarity the name is be-

lieved to have arisen. (.Serv. ad

Virg. ALn. i. 282. Juv. vi. 259.

Prop. iv. 7. 40. Lamprid. Alex. Sev.

41.) All these particulars are dis-

tinctly visible in the illustration an-

nexed, representing Leda in her cyc-

las, from a painting at Pompeii.
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CYLIN'DRUS (iciiXti'^poc). A
7-oUe7-, for levelling and condensating
the ground in agricultural and other

operations. (Virg. Georg. i. 178. Vi-

trav. X. 6.) The illustration here in-

troduced from Fellows' Journal in

Asia Minor, p. 70., represents a roller

made out of the trunk of a tree, and in-

tended to be drawn by cattle. When
used it does not revolve, being simply-

dragged over the ground, and some-

times weighted by the driver stand-

ing upon it ; but as so many of the

agricultural implements now used in

the East are found to preserve the

exact character of their ancient ori-

ginals, it is probable that rollers of

this description were sometimes em-

ployed V)oth by the Greeks and Ro-
mans ; though revolving cylinders,

like our own (Columell. xi. 3. 34.),

were certainly not unknown to them.

CYMAT'IUM {Kvnariov). An
architectural moulding, employed in

cornices, friezes, and architraves

(Vitruv. iii. 5. 10-12.), having at

the top a full and swelling outline,

which sinks into a hollow be- v—

low, without making any an- '

gle, like the undulation ,of a wave
{kii fio, cyma), from which resem-

jjlance the name arose. It is called

an "
ogee

"
by our workmen, and

"
cyma reversa

"
by modern archi-

tects, to distinguish it from the
"
cyma

recta," the contour of which is hollow
above and full below. See SiMA.
CYM'BA (KVfijSt}). A small boat

used upon rivers, and by fishermen,

risin" at both ends, so as to form a

hollow in the centre, whence distin-

guished by the epithet adunca (Ovid.

Met. i. 293.), or concava. (Ovid.
Am. iii. 6. 4.) It was usually rowed

by one man, as in the example, from
an ancient Roman painting, or by
two at the most ; and is the name

especially given to Charon's bark.

Hor. Od. ii. 3. 28. Virg. ALn. vi. 303.
CYMBALIS'TA («r.vi/3r,A«Tr»/(.).

A man who plays upon the cymbals,

(cyi)ibala), in the manner repre.sented

by the next illustration. Apul. Deo
Soerat. p. 685.
CYMBALIS'TRIA {Kv^ixaVxa-

rpia). A female player upon the

cymbals, as shown by the example,
from a painting at Pompeii. Pet.

Si7l. 22. 6. Inscript. <?/. Grut. 318. 12.

CYM'BALUM (Kvfil3«\ov). A
cymbal ; a musical instrument, con-

sisting of two hollow half globes
(Serv. flflf Virg. Georg. iv. 64. Lu-
cret. ii. 619.) of bell metal, with a

ring at the

top, by which

they were held

between the

fingers, and
clashed toge-
ther with both hands, as represented
in the preceding illustration. They
were especially adopted by the vota-
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ries of Cybele (Virg. /. c), and of

Bacchus (Liv. xxxix. 8. and lO.) ;

and being always used in pairs, as in

the example from a painting at Pom-

peii, the word is mostly used in the

plural .

CYM'BIUM (KVfiliiov). A drinh-

ing-bowl, with two handles (Apul.
A/e(. xi. p. 239. \ so called from
a certain resemblance in its outline

to the bark termed cymba (Festus,
s. V. Macrob. Saturn, v. 21.), as is

exemplified by the annexed ex-

ample, from a bronze original found
at Pompeii. It

was sometimes (f^
employed for

containingmilk

(Virg. Ain. iii.

66.
),

and was
also made of the precious metals

(Virg. Ain. V. 267.), as well as of

earthenware. Mart. Ep. viii. 6.

CYNOCEPH'ALUS {kwoke-

(paXoQ). A species of ape, with a

head like a dog's (Si»iia Inmts. L.) ;

kept as a sacred animal in the tem-

ples of Isis, and frequently repre-
sented in the Egyptian sculptures and

paintings. Cic. Att. vi. I. Plin.

H. iV. Viii. 80.

2. Dog-headed ; an epithet given
to the Egyptian deity Anubis, who is

represented with a dog's head. Ter-

tull. Apol. 6. Minucius Felix in

Octav. 22.

D.

DACTYLIOTHE'CA {iaKTv\io-

GijKTi). In general, a collection ofgems,
which the ancients, like ourselves,
were in the habit of collecting and

preserving in cabinets for their value

and beauty. Plin. H. N. xxxvii. 5.

2. A case or box for finger-rings,
in which they
were deposited
when not in

use, or when
removed from
the fingers at

night. (Mart. i?/.xi. 59. Id.xiv. 123.)

The illustration represents an ivory
case of this kind, from an originaj
found in Pompeii, with an upright
stick on the top of the lid for string-

ing the rings upon, in the same
manner as now practised on a lady's
toilette table.

DADU'CHUS {Iqlovxoq). Pro-

perly, a Greek term, meaning a

torch-hearer ; but it is specially used
to designate the person who, on the

fifth day of the Eleusinian mysteries,
conducted the initiated, with a torch

in his hand, to the temple of Demeter
at Eleusis, in commemoration of her

wandering about with a lighted torch

to seek for her daughter Persephone.
Fronto. ad Verum Imp. Ep. I. In-

script. ap. Fabretti, p. 676. n. 29.
D/EMON (Snifxiov). Properly, a

Greek word, signifying a good spirit,

who was supposed to preside over

every individual during his lifetime ;

translated by the Latin words Lar
and Genius ; which see. Apul.
Deo Socrat. p. 674. Cic. l/jtivers. 1 1.

2. By the ecclesiastical writers of

the Christian era, always in the

sense of an evil spirit, or devil. Lac-
tant. ii. 14. Tertull. Apol. 22.

D^MON'IUM {oaiiioviov). Di-

minutive of D^MON
; and, like that

word, employed by the heathen
writers to signify a good spirit ; by
the Christians for an eznl one. Cic.

Div. i. 24. Tertull. Apol. 21.

DALMATICA'TUS. Wearing
the Dalmatic robe,
which was a long
frock made of

white Dalmatian
wool. It reached
as low as the feet,

was decorated

with purple stripes
down the front,
and had a pair of

very long and
loose sleeves,
which covered
the whole arm as

far as the wrists.

It was not worn bv the Romans in
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early times, and never, perhaps, came
into general use

; but was always
regarded as a mark of singularity or

luxurious habits, even at a late pe-
riod of the Empire, until it came to

be adopted by the Roman Catholic

clergy, under the early popes. (Isi-

dor. Orig. xix. 22. 9. Lamprid. Corn-

mod. 8. Id. Heliog. 26. and Alcuinus,
De Divinis Officiis.) The illustra-

tion, which corresponds exactly with

the above description from Origen, is

copied from one of the miniatures in

the Vatican Virgil, which are sup-

posed to have been executed during
the reign of Septimus Severus.

DARDANA'RIUS. A regrater
or monopolist, who buys and stores

up any kind of raw or manufactured

produce, with the object of raising the

market price by creating a scarcity.

Ulp. Dig. 47. II. 6. Paul. Dig. 48.

19- 37-
DARI'US or DARI'CUS {Zapii-

icoc). A gold coin of Persian cur-

rency. (Auson.

Epist. v. 23.),
which bore the

impress of a man
kneeling, with a

bow and arrows.

It contained about

1237 grains of pure gold, and conse-

quently was equal in value to

i/. \s. lod. of our money. (Hussey,
Ancient Weights, &.c. vii. 3.) The

example is from a specimen in the

British Museum, and of the actual

size ;
but the reverse is quite unin-

telligible. The silver coins which
bear the same figure of a kneeling

archer, and go by the same name in

modern numismatics, were not, how-

ever, so called in ancient times.

DATA'TIM LUDERE. A phrase

expressive of the simplest kind of

game at ball ;
in which the players,

standing at respective distances,

severally throw the ball from one to

another. Plant. Ctar. ii. 3. 15.

DA'TOR. In the game of ball
;

the person, or the slave, who supplied
the balls, picked up those which fell

to the ground, and brought them to

the players. Plaut. Cttj-c. ii. 3. 18.

Compare Pet. Sat. 27. 2.

DEALBA'TUS (/coi.arof). Co-

vered with a coating of white ce-

ment, or stucco (oJ>us a/dariitm),
which the ancients employed exten-

sively both in the interior and exterior

of their buildings, as an ornamental

facing to conceal the rough stone

or brickwork. (Cic. Verr. ii. i. 55.

Id. Fam. vii. 29.) The illustration

represents a portion of one of the

city gates at Pompeii, partially covered

with cement, and showing the brick-

work underneath the parts which have

broken away. The whole city wa?

coated with cement of rustic work in

this manner, and frequently tinted in

brilliant colours, such as red, blue, and

yellow.
DEASCIA'TUS.

off with an adze

dent. Utpi aT€<l>. 10,

ap. Murat. 1203. 9.

DECA'NUS. A
cer in the Roman army, who had the

command over ten orderlies quar-
tered with him in the same tent (con-

tuberniutn) ;
whence he is also called

caput contubernii. Veg. Mil. ii. 8.

and 13.
DECAS'TYLOS (ojicaffnAoc)

Having a porch supported upon ten

columns in a row. Vitruv. iii. I.

DECEM'JUGIS, sc. currus. A
chariot drawn by ten horses, all of

which were yoked abreast of one

another, and not attached as leaders

and wheelers, according to our prac-
tice. Nero is said to have driven a

Chopped out or

(ascia). Pru-

381. Inscript.

AsciA, Ascio.
subordinate ofifi-
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ten-horsed car at the Olympic games
{Suet. Nero, 24.),

aiul Trajan liad

the same number
of horses attaclied LS^
to his triumphal L

car, which is re- ''^

])resented by the

illustration, from
a medal of that emperor.
DECEM'PEDA. A ten-foot rod

employed by architects and surveyors
for taking measurements. Cic. Mil.

27. I lor. Od. ii. 15. 14.

DECEMPEDA'TOR. A sur-

I'eyor, or land vieasu7-er, who takes
his measurements with the dtrevt-

.pcda. Cic. Phil. xiii. 18.

DECEMRE'xMIS (fit<'hm';\ A
vessel with ten banks of oars (pr-

dincs) on a side. (Plin. //. N. vii.

57.) The manner of arranging the

oars, or of counting the banks, in

vessels of so large a size, is still

involved in much doubt and obscurity.
JJut see the article Hexiremis ; in

which a possible method is suggested ;

and if that be admitted, it will only
be requisite to add four oar-ports to

each tier between stem and stern, to

constitute a dcceinremis.

DECEM'VIRI. The members of
a commission composed of ten per-
sons, and appointed for particular

purposes, as follows :
—

1. Lcgibiis scribcndis. Ten com-
missioners ajipointed soon after the

expulsion of the kings, in place of
the consuls, to prepare a code of laws
for the state. Liv. iii. 32. seqq.

2. Sacronini, or sacris facitindis.
A body of commissioners, originally
ten in number, but subsequently in-

creased by Sulla to fifteen, who were

appointed for life to take charge of the

Sibylline books, and inspect them when
required. Liv. x. 8. Id. xxv. 12.

3. Litihus judicandis. Ten com-
missioners, five of whom were sena-

tors, and five equestrians, who acted
as judges in private disputes instead
ot the pnctor iirbanns, when his

military duties compelled him to

quit the city. Cic. Or. 46. Suet.

.lug. 36.
_

4. Agris dii'idendis. Ten com-
missioners appointed to direct the

division and allotment of lands

amongst the people. Cic. Agrnr. 2.

passim. Liv. xxxi. 4.

DECE'RIS (5f(CT7p»jc). Same as

Decemremis (Suet. Cal. 37.) ; but
the reading is not certain.

DECIMA'NUS or DECUMA -

NUS. A contractor who leased

from the government the right of

farming and collecting the public
tithes ; a sort of land tax, consisting
of a tenth part of the produce levied

upon the subjects of all countries

which had become the property of

the state, either by voluntary sur-

render, or by conquest. Ascon. in

Verr. i. 2. 5. Cic. ih. ii. 3. 8. and 33.
2. Ager decuinamis. Land subject

to the tithe of land tax, as just de-

scribed. Cic. Vei-7: ii. 3. 6.

3. Frumentum decumanmn. The
tithe of corn

;
viz. one tenth of the

produce, paid as the above tax. Cic.

Verr. ii. 3. 5. and 81.

4. J\files deaitnanw!. A soldier of

the tenth legion. Hirt. B. Afr. 16.

Tac. ///.r/. V. 20.

5. Porla DecHinaiia. The princi-

pal gate of entrance to a Roman
camp, which was the farthest removed
from the enemy's front

; marked A
on the plan s. Castra. Veget. Mil.

i. 23.
DECU'RIO. A commander of

ten men in a cavalry regiment, three

of whom were appointed to each

tnrnia, or troop of thirty men
;

but
the one who was first appointed out
of the three held the rank of senior

captain, and had the command over
the whole trooj). Festus, s. v. Var-

ro, Z. L. V. 91. Veget. yJ/^7. ii. 14.

2. A senator in any of the muni-

ci])al towns or colonies, who held a

corresponding rank, and discharged
similar functions in his own town to

what the senators did at Rome.
Cic. Sext. 4. Manut. ad Cic. Faiit.

vi. 18.
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3. Under the empire, an officer

altached to the imperial palace, some-
what in the nature of a high chamber-

lahi^ was styled Deairio ciibiculario-

rum. Suet. Dom. 17.

DECUR'SIO and DECURSUS.
A ntilitary revinu ; at which the

soldiers were put through all the

manoeuvres of a sham fight, for pur-
poses of discipline and regimental
exercise (Suet. Nero, 7. Liv. xxiii.

35. Id. xxvi. 51. Id. xl. 6. Tac.
Ann. ii. 55.), or as a pageant dis-

played at the funeral of a deceased

general, when a body of troops per-
formed their evolutions round the

iiuming pile. (Virg. yEn. xi. 188.

Tac. Aim. ii. 55.) The illustration

is copieS from the reverse of a medal
of Nero, which has the inscription
Decursio underneath. Of course it

is not to be taken as a perfect repre-
sentation of such scenes, but only as
a conventional mode of expressing the

subject in a small compass. One of
the slabs which formerly covered the
base of the Antonine Column affords

a more complete representation of
the pageant ; but the numerous bo-
dies of infantry and cavalry there
introduced could not be compressed
within the limits of a drawing suit-

able to these pages.
DECUSSIS. A piece of money

of the value of ten asses, which was
marked with the letter x. Varro,
L. L. V. 170. Stat. Sylv. iv. 9. 9.

DEDOLA'TUS. See Dola'tus.
DE'P^RUTUM (f,/'/;iua, aipmov).

New wine boiled down to one half its

original quantity (Plin. H. N. xiv.

The example is

original of white

1 1 .), in order to increase its strength ;

and employed by the ancient wine-

growers, as the '"doctor" is by the

moderns, in giving body to poor wine.
Columell. xii. 37.
DELATOR {fiYivvTio). A piibiic

spy, or common informer, who lived

by denouncing and getting up
charges against his fellow-citizens.

Tac. Ann. iv. 30. Suet. Nei-o, 10.

DELTHICA, sc. mensa. A table

made of marble or bronze, in imi-

tation of a tripod,
which was em-

ployed as a drink-

ing table, and
valued as a piece
of ornamental
furniture in the

houses of wealthy
individuals. (Cic.

Verr. ii. 4. 59.
Mart. Ep. xii. 66. )

copied from an

marble.

DEL'PHIN and DELPHI'NUS.
A dolphin. Delphinortim colnmnic

(Juv. vi. 589.), the columns of the

dolphins. These weie columns
erected on the spina of the Circus, to

support a number of marble dolphins
in an elevated po-
sition, so as to be

readily seen by the

concourse of spec-
tators

;
their ob-

ject being to give
notice of the num-
ber of turns round
the goals which
had been run in

each race. Seven
courses round the

spina constituted a single race ; and,

consequently, one of these dolphins
was put up at one end of the course

upon the completion of each circuit,

and an egg (oz'a cu7-riculornm) at the

other, in order that there might be
no mistake or dispute. The figure
of a dolphin was selected in honour
of Neptune, the &^g, of Castor and
Pollux. The illustration is taken

\m\\\\\\\\\\\\m\\\\\\\\\m\\\\\\\\w
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from a sepulchral bas-relief, repre-

senting a race-course.

DELU'BRUM. That part of a

temple {tcinplum) in which the altar

or statue of the deity was erected ;

and hence any temple which contains

an altar or an image of a god. Cic.

N. D. lii. 40. Id. Arch. 11. Virg.
ALn. iv. 56.
DEMAR'CHUS (o/';^apxo(.). An

officer amongst the Greeks (Plaut.
Cure. ii. 3. 7.), resembling in many
respects the Tribune of the people
amongst the Romans, particularly in

the ptnver he possessed of convening
meetings of the demus (^///iof), and
of taking the votes on all questions
submitted to the assembly ; whence
the word is employed by the Greeks
as a translation for the Latin tribunus

plebis. Plut. Cor. 7.

DENA'RIUS. The principal sil-

ver coin of the Romans, which ori-

ginally contained ten asses, subse-

quently increased to sixteen, when
the weight of the as had been re-

duced ;
worth about 84^^. of our

money. It bore various devices :

the head of Jupiter, of the twin

brothers Castor and Pollux, of the

goddess Roma, with a helmet, and a

two or four horse chariot on the re-

verse, similar to the example annexed,
from an original of the actual size.

2. Denarius aureus. A gold coin

mir.fsi^i

of the same name, equal to twenty-
five silver denarii. (Plin. //. N.

\]kj

xxxiii. 13.) This piece was not of

very common use ;
but a specimen

struck under Augustus is here intro-

duced in its actual state.

DENS (o^oi/t). A tooth ; whence

specially applied to various other

objects, which resemble teeth, either

in their form, or mode of application ;

viz. :

1. The Jluhe of an anchor (Virg.
ALn. vi. 3.), which is generally re-

presented in the works
of ancient art as a plain
hook without barbs (see
the illustration s. An-
CORA) ; but flukes con-

structed with barbed

teeth, such as ordinarily
used at the present day,
were also adopted by the ancients, as

is proved by the annexed example,
from the device on a Roman Imperial
coin.

2. The barb of a hunting spear.

(Grat. Cyneg. 1 08.), like the spear-
head shown in the an-

nexed engraving from
one of the bas-reliefs re-

presenting Trajan's hunt-

ing feats, now affixed to

the arch of Constantine ;

for the war spears, both
of the Greeks and Romans, had

usually a lozenge or leaf shaped head

(see CusPis), without barbs.

3. The tooth or prong of the agri-
cultural implement termed ligo ;

which was a sort of hoe with

UiWWllliatMUWIUllBliUI MiO

a curved blade notched in the

centre, so as to form a prong on
each side

; whence fracti dcnte

ligonis. (Columell. x. 88.) The
example is from an engraved gem.

4. 'Wi^ plough-share ; when formed
in the simplest or primitive manner
out of the branch of a tree, either

naturally or artificially bent into a

hook, as in the annexed example,

I
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from an Etruscan bronze discovered

at Arezzo. A share of this descrip-

tion would rather tear up, or bite the

ground, as Varro phrases it (L. L. v.

135., dens, quod eo mordetur terra),

than cut through it, hke the regular
share {vomer), from which it is fur-

ther distinguished by the epithet
uncus (Virg. Georg. ii. 406.) ; the

force and meaning of which are

characteristically exemplified by the

engraving.

5.
The tooth of a rake, harrow, or

other similar agricultural implements,

such as the irpex, occc, rastrum. Sec. ;

like the example, found in the Roman
catacombs. Lucan. vii. 859. Varro,
L. L. V. 136. Festus, s. Irpices.

6. The tooth of a saw. (Plin.

H. N. xvi. 83. Ovid. Met. viii. 246.

-iZZ. ^
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perpetuus dentes.) The illustration

represents a small hand-saw used by
Daedalus, in a marble bas-relief

7. The tooth of a comb. (Tibull.

i. 9. 68. Claud. Nupt. Hottor. et Mar.

rfiiiiiiiiiiiiiiMiiiiBm ~>^

102.) A small-toothed comb, like the

one exhibited in the engraving, from
an original of box-wood found in a

Roman tomb, was termed dens densus.

Tibull. /. c.

8. The tooth of the three-pronged

key supposed to be the clavis Laco-

nica (Tibull. i. 2. 18.), of which a

specimen is annexed, from an Egyp-
tian original.

9. The hook of a clasp (Sidon.

Carm. ii. 397.) ;
see Fibula, 2.

10. The cogs of a wheel in ma-

chinery (tympanum dentatum). Vi-

truv. X. 5-

11. Dens curvus Saturni, Poeti-

cally, for a pruning-hook. (Virg.

Georg. ii. 406.) See Falx.
DENTA'LE {tkvfia). The share-

beam of a plough, to which the share

{vomer) was attached. (Columell. ii.

2. 24.) In the annexed example,

from an engraved gem, the dentate is

shod with an iron head, marked dark

in the engraving. Compare Ara-
TRtJM, 2., which shows a plough of

more perfect construction, on which
the aentale is distinguished by the

letter B.

2. Dentate duplici dorso. (Virg.

Georg. i. 172.) A share-beam zvith

a double back ; i. e. ,
which opens be-

hind into two parts, but meets at a

point in front, where the share is

fixed ;
in the manner exemplified

by the annexed engraving, which re-

presents a plough still in common
use amongst the agricultural popula-
tion on the bay of Taranto.

UENTAR'PAGA (o^oirdypa). A
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dentist's instrument for drawing
teeth. It was a species of forceps,
wliich Varro designates by the epitliet

/npcnsilis ; but the precise form of tiie

instrument has not been identified.

Varro, ap. Non. s. v. p. 99.
DENTA'TUS. See Tympanum,

Pedica, Charta.
DENTICULA'TUS. Furnished

with small teeth or prongs ;
as ap-

plied to artificial and natural objects,
in the ways explained and illustrated

under the article Dens.
2. Falx dentkulala. (Columell. ii.

21. 3.) See Falx, 3.

DENTIC'ULUS. A dentil in archi-

tecture. (Vitruv. iv. 2. 5. Id. iii. 5. 1 1.)

The dentils are a number of small

square blocks, with interstices between

them, employed in the entablature of

columnar architecture. They belong
properly to the Ionic and Corinthian
orders

;
and their proper situation is

under the bed moulding of the cor-

nice, as in the example annexed,

n II n r t r r r t. r

from the temple of Bacchus at Teos ;

for they are intended to represent

externally the heads of the com-
mon rafters (asseres) in the timber-

work of a roof. In some Roman,
and many modern buildings, they
are j^laced under modillions (;««-

/////) ;
but this was contrary to the

practice of the Greeks, for it de-

stroys their meaning and intention
;

and, for a similar reason, the Greek
architects never placed them on the

sloping sides of a pediment, as the

Romans did, because the ends of the

rafters do not project in the front of

a building, but only at the sides.

The Romans, moreover, mtroduced
them into their Doric order (Vitruv.
i. 2. 6.), an instance of which appli-
cation may be seen in the illustration

s. Tkiglyphus, representing an en-

tablature belonging to the theatre of

Marcellus at Rome.
DENTIDU'CUM. A dentist's

instrument for extracting teeth. Gael.

Aur. Tard. ii. 4.

DENTIFRlC'IUM(o5ovro(T;u)jyjua,
odoi'Torpififtii). Tooth-pozvder, for

cleansing and whitening the teeth.

Plin. //. N. xxix. 11. Id. xxxii. 21.

Id. xxviii. 49.
DENTISCALPTUM (ooorroyX.;-

0ic:). A tooth-pick. The choicest

kinds were made out of the stalks to

the leaves of the niastick tree {len-

tiscus) ;
the inferior qualities from

quills. Mart. xiv. 22. Id. iii. 82.

Id. vi. 74. Id. vii. 53.
DEPONTA'NI. Roman citizens

who had passed the age of sixty, and
thence become incapacitated from

voting at elections and in the public
assemblies

;
so termed, because in

reality they were e.xckided from the

bridge {pons snffragioriim), which the

voter passed over as he entered the

enclosure (septuvi) to cast his ballot

into the box. Festus, s. v.

DERUNCINA'TUS. Smoothed
with the runcina ; i. e. , planed.
DESCOBINA'TUS. Scraped

with the scohina.

DESIGNATOR. A person em-

ployed at the theatre in a capacity

something like that of our box or

stallkeeper, whose business it was to

point out, and conduct the company
to their proper places. (Plaut. Pcen.

Prol. 19.) Every seat was numbered,
the space allotted to each being
marked out by a line [linea) drawn
on each side of it, and the billet of

admission {tessera theatralis) specified
the number of the seat which the

holder was entitled to occupy, which
was shown to him by the designator
when he entered the theatre.
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2. An undertaker ; who made all

the arrangements for a funeral, and
directed the procession, at the head
of which he walked, attended by
lictoi-s clothed in black. Hon Ep. i.

7. 6. Donat. ad Terent. Adclpli. i. 2.

7. Seneca, Bene/, vi. 38.

3. A sort of clerk of the course at

the Circensian games ; who made
the arrangements for each race, and
distributed the prizes. Ulp. Dig. 3.

2. 4.
— Cic. Att. iv. 3. 2. probably

applies to this class.

DESUL'TOR {niTct^arm, an^iir-

TToc). A person who exhibited feats

of horsemanship in the Circus upon
horses trained for the purpose, like

our performers at Astley's, and the

figure in the preceding engraving,
which is copied from a bas-relief in

the museum at Verona. He some-
times had as many as four horses
under his command (Agostini,

Ge»iine, 193.); but the more usual
number was two (Liv. xxiii. 29.),
which he rode without reins or

saddle, as shown by the annexed

example, from a terra-cotta lamp,

and received the name 01 desultor

from the practice of leaping from
one to the other, while the animals
were at their full speed. (Isidor.

Orig. xviii. 39. Compare Prop. iv.

2. 35.) He wore the cap termed

pileus on his head (Hygin. Fab. 81.),
which is observable in both the illus-

trations ; and frequently rode in the
Circus by the side of the chariots (see
the illustration s. Spina) ;

but some-
times a performance of desultores was
exhibited alone. Liv. xliv. 9.

DESULTO'RIUS, so. equus. A
horse trained for the performances of
the desultor (Suet. Cas. 39.), as .shown
in the two preceding illustrations.

2. Same as Desultor. Cic. Mur

DEUNX. Eleven under, or eleven-

twelfths of anything ; as the eleventh

part of ancj, a nominal sum, not repre-
sented in actual coinage. Varro, L. L.

v. 172. Rhemn. Fan. dc Pond. 45.
DEVERSO'RIUM. A general

name for any place at which a tra-

veller "puts up," or is accommodated
with temporary board and lodging,
whether a public inn (tal>erna mcri-

torid) or a private house be used for

the purpose. Cic. Phil. ii. 41. Pet.

Sat. 15. 8. Cic. Fam. vii. 23.
DEX'TANS. Ten uncice, or ten-

twelfths of anything ; as the tenth

part of an as, a nominal sum, not

represented in actual coinage. Varro,
L. L. v. 172. Suet. l\ero, 32.
DEXTRA'LE. A bracelet worn

on the fleshy part of the right arm,
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as in the example, from a painting at

Pompeii. Cyprian, de Ifahitu Virghi.
DEXTROCHE'RIUM. A brace-

let worn round the xvrist of the right

arm, as in the annexed example, sup-

posed to represent the portrait of a

Pompeian lady, from a painting in

that city. Capitolin. Maxim. 6. Id.

Maxim. Jtin. I.

DIABATHRA'RIUS. One who
msktsdiabat/ira. Piaut. ^?//. iii. 5. 39.

DIABATH'RUM (Sia^aOpov). A
particular kind of slipper or sandal

(solea) of Greek original (Festus,

s. V.) ; respecting which nothing fur-

ther is known, than tliat it was es-

pecially characteristic of the female

sex (Eustath. ad Hom. Od. v. 9.);

whence, if attributed to males, as by
Naevius (a/>. Varro, L. L. vii. 53. ), it

is only in ridicule, and pointedly
meant to designate an effeminate

style of dress. From this it may be

inferred that Pollux is mistaken when
he makes it common to both sexes.

Onomast. vii. 90.
DIACH'YTON. A particular

kind of wine produced by drying the

grapes in tlie sun for several days
before they were squeezed. Plin.

// N. xiv. II.

DIADE'MA {oiaomia). A dia-

dem ; which, in its

original notion,
means the blue

and white band WBT^-*^' ><aK
worn by the Asi- (f^^sfigS^ -'^\
atic monarchs ** i«CPSiri*» ^
round the tiara

(Xen. Cyr. viii.

3. 13.), as shown

by the illustration

s. ClOARlS ;
but

subsequently the diadem was a broad
white band (Vai. Max. vi. 2. 7.), fast-

ened round the head, and tied in a

bow behind, adopted by other nation.s,
as an ensign of sovereignty (Juv. xiii.

105), like the annexed example, from
an engraved gem, representing Pto-

lemy, the brother of Cleopatra. Thus
in works of art, the diadem indicates

a regal station, like the crown of

modern times.

DIADEMA'TUS. Wearing the

diadem, as shown in the preceding
illustration. Plin. H. N. xxxiv. 19.

§ 17-

DI^^'TA {liaiTa). The name
given to some particular department
in ancient houses, the precise nature

of which is not distinctly known.
Thus much, however, is certain, that

it consisted of several rooms adjoin-

ing one another, and contained within

the suite both eating and sleeping
rooms. Plin. Epist. ii. 17. 12. and
20. lb. vi. 21. lb. vii. 5. i.

2. (oKrivii). A cabin or tent

erected on tlie deck at the stern of a

vessel, as in the annexed example,

from the Vatican Virgil. It was ap-

propriated to the use of the chief

person in command ; or to the »ia-

gisUr, in a merchantman. Pet. Sat.

115. I.

DIAMIC'TON. A term employed
by the Roman builders to designate
a particular manner of constructing
walls, similar in most respects to the

Emplecton, but of an inferior descrip-
tion

;
for though the outside surfaces

were formed of regular masonry or
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brickwork, and the centre filled ni

with rubble, they had no gird(with rubble, they had no girder
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{diatoni) to consolidate the mass, and
bind it together. (Plin. H. N. xxxvi.

51.) The illustration shows a wall

constructed in diamicton, from a ruin

at Rome.
DIAPAS'MA (^m7r«ff/i«). A fine

powder, made from dried flowers,
odoriferous herbs, or berries, intended

to be rubbed over the body as a per-
fume. Plin. H. N. xiii. 3. Id. xxi.

73. Mart. Ep. i. 88.

DIA'RIUM. A day's allowance

of provisions, which was weighed
out to slaves (Hor. Ep. i. 14- 40.
Pet. Sat, 75. 4.) ; and thence also a

soldier's daily allowance or pay.
Cic. Att. viii. 14.

DIAST'YLOS (Sioffrt^Xoc). Hav-

ing the space of three diameters be-

tween column and column, which
constitutes the widest intercolum-

niation capable of bearing an archi-

trave of stone or

marble
; for the Tus- * ' '^

can style, which ad- #--2- #
mitted four diame- %-'i\-%
ters, required its ^—s—^
architrave to be of ft-. 4 m
wood. (Vitruv. iii.

2. ) The annexed diagram shows the

relative width of the five different

kinds of intercolumniation in which
the diastyle is the last but one.

DIAT'ONI (5<aro»/oi). Girders,

or bandstones, employed in the con-
struction of walls, which are built in

the style termed Emphcton. They
are large stones of the same length
as the entire thickness of the wall,
like those marked F in the annexed

example, and consequently extended
from one face of it to the other,

being laid in courses at regular in-

tervals, for the purpose of consoli-

dating the structure, and binding the

whole together. Vitruv. ii. 8. 7.

UIATRE'TA (o.ttrp»/Ta). Vases or

drinking cups of cut glass, or precious
stones, ground by
the wheel in such
a manner that

the patterns upon
them not only
stood out in re-

lief, but were
bored completely
through, so as to

form a piece of open tracery, like

network (Mart. Ep. xii. 70. Ulp.
Dig. 9. 2. 27. ), precisely as exem-

plified by the annexed figure, copied
liom an original glass drinking-cup
found at Novara in the year 1725.
The letters on the top which form
the inscription Bibe, Vivas Multos
Annos, and the whole of the tracery

below, are cut out of the solid, and
form part of the same substance as

the inner cup, though completely au

jour, small ties or pins being left at

proper intei"vals, which unite the

letters and the tracery to the inner

body of the cup.
DIAT'RIBA. A place in which

learned disputations are carried on,
such as a school or lecture room.
Aul. Gell. xvii. 20. 2. Id. xviii. 13. 2.

DIAZO'MA {holwixa). Properly,
a Greek word Latinised (Vitruv. v.

6, 7.), for which the genuine Latin
term is Pr^cinctio

;
under which it

is explained.
DICHAL'CON [lixo^t^ov). A

small copper coin of Greek currency,

equal in value to the fourth or fifth

of an obolus. Vitruv. iii. i. Plin.

// N. xxi. 109.
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DICROTUS (S.Vporoc). Having
two banks of oars on a side ; pro-

perly, a Greek word, for which the

Romans used Biremis
; whicii see.

DIDRACH'iMA and DIDRACIF-
M U M [ZiZ^axiiov). A double

drachm, of the Greek silver coinage.

(Tertull. PrcEscr. Ii.) Like the

drachma, it was of two different

standards : the Attic, of which spe-
cimens are very rare, worth about
\s. 'j\d. of our money ; and tlie /Egi-

netan, worth about 2r. 2>\^-i ^'^^

largest coin of that standard, and by
no means uncommon ; one of which

is here represented of the actual size,

from an original in the British

Museum.
DIGITA'LE {haKTvXifiou). A

covering to the hand with fingers to

it. like our glove. (Varro, R. K. i.

55. I. Xen. Cyr. viii. 8.

17.) The example here

introduced is copied from

Trajan's Column, where it

appears on the hands of a

Sarmatian; but the passage
of Varro is considered doubtful, and
some editions read digitabuhim, which
is interpreted to be an instrument

•with prongs, like the human hand,
affixed to a long handle, and employed
in gathering fruit.

U I L O'R I S. A hybrid word,
meaning literally furnished with two

thongs : but intended to designate the

two stripes of purple, or purple and

gold, termed paragaiidiv, which, in

late times, were employed to orna-

ment wearing apparel, in a similar

manner to the clavus, as explained
and illustrated under the word Pa-
RAGAUDA. Vopisc. Aiirel. 46.
DI'MACH^ {oiixaxcii). A class

of troops amongst the Macedonians,
who acted both as horse and foot

soldiers, being trained to dismount
and serve amongst the infantry as

occasion required. Curt. v. 13.

DIMACH.'E'RI ((V^X^'PO')- A
class of gladiators, who are supposed
to have fought with two swords each ;

but the fact is only an inference,
collected from their name. Inscript.

aj>. Mur. 613. 3. Orelli, Inscrtpt.

2584.
DIOGMI'TyE. A body of light-

armed troops employed under the

empire, and stationed upon the con-

fines to prevent incursions, pursue
robbers, &c. Ammian. xxvii. 9. 6.

Capitolin. Anton. Philosoph. 21.

DIOP'TRA {h'io-KTpa). A geome-
trical instrument employed in mea-

suring the altitude of distant objects ;

for taking the levels of a source of

water intended to be conveyed to a

distance by means of an aqueduct,
and similar purposes. Vitruv. viii.

5. I.

DIO'TA (oi'oTjj). A Greek word,

meaning literally with two ears ; and
thence employed both in the Greek
and Latin languages, as a general
term for any vessel which is fur-

nished with two

handles, like the

amphora, lagena,
&.C. ; especially
such as were in-

tended for the pre-
servation of wine
in store (Hor. Od.

i. 9. 8.), to which

purpose the original depicted in the

annexed engraving was applied ;
for

it is carried by a P'aun, attending

upon Bacchus, on a fictile vase of the

Neapolitan Museum.
DIPLINTH'IUS. Two bricks

thick. Vitruv. ii. 8.

DIP'LOIS (SiirUk, SinXa^). A
doubled cloak

;
i. e., a pallium, or

other article of the outward apparel
(amictus), which, when put on, was

partly doubled back in the same man-
ner as women do their .shawls, in
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consequence of being too large to be

conveniently worn

single. It belonged
to the Grecian
costume (Isidoi

Orig. xix. 24. II.),

was affected by
tlie Cynic philoso-

phers ( Hor. Ep.
i. 17. 25. Acron.
ad /. ), and is very

clearly represented
in the annexed fi-

gure of Juno, from
a fictile vase, as

well as on a statue

of Minerva in the

Vatican. Mus. Fio-Clem. iii. 37.
DIPLO'MA (SinXuifia). A sort

of passport, consisting of two leaves

(whence the name originated), which
was given to a messenger or other

person travelling upon public busi-

ness, in order that he might readily
obtain every thing necessary on
his journey, without delay or hin-

drance. Cic. Fam. vi. 12. Plin. £/.
X. 31. Capitolin. Pertin. I.

2. A diploma, or document drawn,

up by a chief magistrate, which con-
ferred some particular privilege upon
the person to whom it was given.
Suet. Nero, 12.

DIPLOMA'RIUS. A public cou-

rier ox state 7nessenger ; i. e., who was
furnished with a public passport {di-

ploma). Inscript. ap. Orelli, 2917.
DIP'TEROS KSiTTTipoQ). Lite-

rally with two wings ; whence em-

1

1
3 I

• • •

ployed by architects to designate a

temple or other edifice which has a

double row of columns all round.

Vitruv. iii. 2.

DIP'TYCHA {c'LTrrvxa). Folding
tablets, consisting of two leaves con-

nected by a string or by hinges,

coverswhich shut up like the

book, or of a modern

backgammon board
(Schol. Vet. ad Juv. ix.

36.) The outside pre-
sented a plain surface of

wood
;
the inside had a

raised margin all round,
within which a coat of

wax was spread for

writing on with a steel point (stilus),

while the margin preserved the wax
and letters from abrasion by coming
into contact. The example is from a

painting of Herculaneum.
2. Diptycha consularia pratoria,

cedilitia. Tablets of similar form,
but containing the names and por-
traits of consuls, praetors, sediles, and
other magistrates, which they pre-
sented to their friends, and distributed

amongst the people on the day of

entering upon their respective offices.

(Symmach. Ep. ii. 80. Id. v. 54.
Cod. Theodos. 15. 9. i.) Many dip-

tychs of this description in wood and

ivory are preserved in tlie cabinets of

antiquities, and have been engraved
by Maffei, Mus Veroncns., and Do-
nati, Dittici Antichi, but the details

are too minute and elaborate for

insertion in these columns.
DIRIBITO'RES. Officers who

had charge of the balloting boxes at

the Roman Comitia. It was their

duty to sort the votes of the different

tribes at the conclusion of the ballot,

and then hand them over to the scru-

tineers (custodes), who pricked off the

respective numbers, and declared the

result. Cic. in Senat. 11. Id. Pis. 15.
DIRIBITO'RIUiM. A room or

building, supposed to have been ori-

ginally constructed for the ditibitores

to sort the votes at the Comitia
;
but

subsequently the same place, or a
similar one, was set apart for the use
of the officers engaged in examining
the muster roll of the army, distri-

buting the pay, and assigning the

conscripts to their different legions.
Suet. Claud. 18. Plin. H. N. xvi.

76. § 2.
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DISCINCTUS {alioarocX Un-

girt ;
that is, wearing the tunic

without its belt round
the waist, as shown by
the figure annexed,
from a painting at

Pompeii ; and, as this

was an unusual prac-
tice amongst the an-

cients, except when
a person wished to be
at ease in his own
house (Hor. Sat. ii.

I- 73- )> it implies a

sense of hurry and
constrained dishabille (Id. Sat. i. 2.

132.), or of natural slovenliness,
which was considered to be indicative

of loose morals. Pedo Albin. El. ii.

21-25. o'^ Maecenas, who was addicted

to tins habit.

2. With respect to females, the

meaning is the same, and the appear-
ance presented by a woman's tunic

without its belt {recinda, soluta) is

shown by the following figure, from
an engraved gem ; but the sense of

indelicacy is still more decided as

regards the sex, amongst whom, both
in Greece and Italy, such a freedom
or costume was chiefly affected by
women of easy character, such as

singing and dancing girls, who are

mostly so depicted in the Pompeian
paintings.

3. Discinctus fuiles. With respect
to the military, the word implies
•without the yword belt {battens, cinc-

toriuin), which the Roman com-
manders sometimes took from their

men who had discraced themselves.

as the colours are now taken for a
similar purpose from a modern regi-
ment

;
and this was not only a mark

of ignominy, but a real hardship to

the soldier, who was thus compelled
to carry his naked sword without the

assistance of a belt and the sheath
attached to it. Liv. xxvii. 13.
DISCERNICULUM. A bodkin

employed by women to part the hair

evenly down the front of the head,
Lucil. ap. Non. s. i'. p. 35. Varro,
L. L. v. 129.

DISCOB'OLUS(5i<TKo/3o\oc). One
who throws the discus; the manner
of doing which is shown by the sub-

joined engraving, from the celebrated

statue of Myron (Quint, ii. 13. 10.

Plin. //. N. xxxiv. 19. § 3.), a copy
of which is preserved in the British

Museum. The very remarkable at-

titude and position of this figure are

characterised by Quintilian as
"

la-

boured and distorted
"—distortion et

clahoratum—but these words are to be
understood with reference to the usual

practice of the Greek artists, who were

extremely chary of representing their

figures in violent action, such as oc-

curs in ordinary nature, and not as in-

tended to imply that the figure in

question does not truly express the
real posture which every player with
the discus actually assumed at the mo-
ment of discharging his disk ;

for a

passage of Statins (T/ieb. vi. 646-

721.), descriptive of a contest be-
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tween two discoboli, enumerates one

by one all the particular motions and

poses observable in this statue. The

player first examines his discus to

find which part of the edge will best

suit the gripe of his fingers, and

which will lay best against the side of

his arm,— quod latus in digitos, media

quod certiiis ulme, Conveniat; he then

raises up his right arm with its

weight,
—

Erigit adsuetum dextrcc

gestamen et alte Suslentat ; bends both

his knees downwards, and swings the

disk up above the general level of his

body,
— Jmmique Pressits utroque

genu, collecto sangtiine discuni, Ipse

super sese rotat ; and then discharges
the mass by swinging his arm down-

wards, which acquires a double im-

petus from the resistance in a con-

trary direction, produced l)y the

rising up of the bent body as the arm

descends,—ahence lubrica massa Pon-

dera vix, tolo curvatus corpore, juxla

dejicit. This passage, while it illus-

trates the meaning and intention of

the different attitudes exhibited by the

above figure, also clearly explains the

manner in which the discus was cast.

DISCU'BITUS, DIS'CUBO.
These words denote the taking of a

place, and reclining at meal-time, as

described s. ACCUBO ; but, strictly

speaking, when they are used, allu-

sion is made to the whole company,
that is, to a number of persons wlio

recline together upon different couches

(Val. Max. ii. i. 9. Cic. Att. v. i.),

as seen in the illustration s. Tricli-

nium, I.

D I S' C U S {Z'i<jKOQ\. A circular

plate of stone or metal, about a foot

in diameter, employed, like our quoit,
for tlirowing to a distance as an ex-

ercise of strength and skill. (Hor.
Od. i. 8. II. Prop. iii. 14. 10.) The
instrument itself, and the maimer of

projecting it, are shown and explained

by the woodcut on the opposite page,
and the text which accompanies it.

2. Any shallow circular vessel for

containing eatables ; the original of

our word dish. Apul. Met. ii. p. 36.

3. A flat circular sundial, placed

horizontally upon its stand. (Vitruv.

IX. 5.) The example is from an

original published by Martini, von den

Sonnenuhren der Alten.

DISPENSA'TOR. C)ne of the

slave family in a Roman household,

both in town and country, who per-

formed the duties of a secretary and

accountant in the former, and of a

bailiff or steward in the latter estab-

lishment. Cic. Att. xi. I. Suet.

Galh. 12. Macrob. Sat. ii. 4. Pom-

pon Dig. 50. 16. 166.

DISPLUVIA'TUS. See Atri-

um, 4.

DIVERSO'RIUM. See Deverso-
RIUM.
DIVIDIC'ULUM. A tower in

an aqueduct, containing a large re-

servoir, from which the water was

distributed through separate pipes into

the city. It was an old name, subse-

quently relinquished for the more

imposing one of Castelhun. Festus,

s. V. and Castellum, 4., where an

illustration is given.
DO'DRA. A potage, or drink

composed of nine different ingredi-

ents—water, wine, broth, oil, salt,

bread, herbs, honey, and pepper.
Auson. Epigi-. 86. and 87.

DO'DRANS. Nine-twelfths of

anything ; thence a copper coin, con-

sisting of nine uncia, or three-quarters
of an as. (Varro, Z. L. v. 172.) It

is extremely rare in actual coinage ;

though an example is said to exist in

a coin of the Cassian family, which

bears the letter S, and three balls, to

represent its value.
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DOLABEL'LA. A small dola-

bra, or instrument constructed ujwn
the same ])rinciple, which was em-

ployed for agricultural purposes,

especially in the vineyard, for clear-

ing out the dead wood, and loosening
the earth about the roots of the vines.

(Columell. iv. 24. 4. and 5.) The

example is taken "from a sepulchral
marble (Mazzocchi de Ascia, p.

179.) ; its form clearly shows that it

belonged to the class of dolabra^ as

will be seen by comparing it with

the following illustrations, while the

straight cutting blade, like a hatchet

or chisel at the top, and the curved

one, like a pruning-hook; below,
make it sufficiently suitable for the

uses assigned to it by Columella in

the passages cited.

DOLA'BRA (d^i'fT?). An instru-

ment employed for cutting, chopping,

breaking, and digging ; by woodsmen

(Quint. Curt. viii. 4.), agricultural
labourers (Columell. Arh. 10. 2. Pal-

lad, iii. 21. 2.), and very generally
in the army, for making stockades

(Juv. viii. 248.), or breaking through
the walls of a fortification (Liv. xxi.

II.), to both which purposes it is

frequently applied by the soldiery on

the Columns of Trajan and Anto-

ninus. It belonged to the class of

instalments which go by the name of

hatchet {sccuris) amongst us
;

and
is often confounded by the writers

of a late age with the adze (ascia),

with both of which it presents points
of resemblance and of discrepancy,

having a long handle and double

head, one side of which is furnished

with a sharp cutting blade, the edge
of which lies parallel to the haft, in-

stead of across it, like the adze, and

the other side with a crooked pick,

something like a sickle, thence termed

/a/x by Propertius (iv. 2. 59.). The

example introduced is from a sepul-
chral monument found at Aquileia,
and is carried on the shoulders of a

figure, with the inscription DoLA-
URARius CoLLEGii Fahrum Under-

neath, which thus identifies the name
and nature of the instrument. Com-

pare also the woodcut s. DoL.^Ti's,
where it is shown in use.

2. Dolabra fossoria. The instru-

ment employed by excavators and

miners, which had a long handle,
like the preceding one, and a head of

similar character, furnished with a

cutting edge at one side, placed pa-
rallel to the haft, and a regular pick
at the other, as shown by the annexed

example, from a painting in the

Roman catacombs, in which it appears
in the hands of an excavator. Isador.

Orig. xviii. 9. 11., and compare the

illustration s. FossOR, I., where it is

seen in use.

3. Dolabra pontificalis. The hat-

chet employed in slaughtering cattle,

at the sacrifice (Festus s. Scena),
and by butchers (Paul. Dig. 33. 7.

18.), which is furnished with two
blades—one broad and large, like a

hatchet ; the other at the back, of

smaller dimensions, and resembling

the cuitmg edge of an ordinary dola-

bra, as shown by the annexed exam-

ple, from a bas-relief representing a

sacrifice in the Villa Borghese.
DOLABRA'TUS. Hewn, split,

formed, or fashioned with a dolabra.

Cecs. B. G. vii. 73., and woodcut s.

DOLATUS.
2. Made like a dolabra, or fur-

nished with one
;
as securis dolabrata
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(Pallad. i. 43.), a hatchet witli a do-

labra at the back of the blade, as

.seen in the preceding ilhistration.

DOLA'TUS. Hewn, cut, chopped,
and formed into shape with the do-

labra, as apphed to objects in wood
(Cic. Acad. ii. 31. PUn. //. N. xvi.

18.), and represented in the annexed

engraving, from the column of Tra-

jan ; and as the action employed in

using that instrument is one of giving

repeated blows, the word is also ap-

plied in the sense of beaten violently.
Hor. Sat. i. 5. 22.

DOLI'OLUIM. Diminutive of

DoLiUM. Liv. V. 40. Veg. Vet. vi.

13- 3-

DO'LIUM(7ri9oc). Marge mouthed
round, full-bellied carthonvarc vessel

(Varro, R. K. iii. 15. 2. Columell.
xii. 6. I. lb. 4. 5 ,) of great capacity,

employed to contain
new wine in a body
until it was drawn
off into aviphorcE, or,

as we should say,
bottled (Seneca, Ep.
36. Procul. Dig.
33. 6. 15.) ;

as well

as other kinds of produce, both

dry and liquid, as oil, vinegar, &c.

\ Varro, R. R. i. 22. 4. Cato, R. R.
10. 4. and II. I.) The above words
are used in Latin and Greek, to

designate the receptacle which Dioge-
nes adopted for his habitation (Juv.
Sat. xiv. 308. Diog. Laert. invit.);
and the one into which the daughters
of Danaus were condemned to empty
their pitchers (Hor. Od. iii. 22-27.
Lucian. in Timon. torn. i. p. 89.

Bipont.) ; by which the great size of
the doliitm is testified. Some originals

excavated at Antium are three inches

thick, and have an inscription, declar-

ing their capacity at 18 amphorce,
equal to 213 of the modern Roman
barrels. The illustration is copied
from a bas-relief, representing the

dolmm of Diogenes. Our word tub,
which is commonly adopted as the

translation of dolium, gives an incor-

rect notion of the object, which was
made of baked earth, though of suffi-

cient size to contain a man, as the oil

jars used at this day in Italy, and those

of the well known story of the Forty
Thieves, in the Arabian Nights.

2. Doliitm demeistim, depressiini,

defossutn. A dolinvi sunk partially
into the sand which formed the floor

of a wine cellar. (See the illustration

s. Cella, 2.) This method was
considered the best for keeping wine
which had not a strong body ; but if

it was of a generous quality, the
dolium containing it stood upon the

ground. Plin. 77. A', xiv. 27. Colu-
mell. xii 18. 5.

DOLON or DOLO (cWXojr). A
long and strong stick, with a small

sharp iron point at theextremity. Virg.
^Efi. vii. 664. Varro, ap. Serv. ad I.

2. A sword stick, in which a

poniard is concealed (Serv. ad Virg.
.:£«. vii. 664. Isidor. Orig. xviii. 9.

4. Suet. Claiid. 13. Plut. 'Z! Giacc/i.

10.) ;
whence appropriately trans-

ferred to the sting of a
fly. Phredr.

iii. 6. 3.

3. A small fore-sail on a ship with
more than one mast, carried over the

prow, and attached to the foremast

(Isidor, Orig. xix. 3. 3. Liv. xxxvi.

44. Polyb. xvi. 15. 2.), as is clearly

seen in the annexed illustration, from
a bas-relief of the Villa Borghese. If
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the vessel liad three masts, and, con-

sequently, three sails, the ciolon was the

smallest of the three. Pollux, i. 91.

DOMUS. A private house, occu-

pied by a single ])roprietor and his

family, as contradistinguished from

the insula, which was constructed for

the reception of a number of different

families, to whom it was let out in

lodgings, flats, or apartments.
The Roman houses were usually

built upon one fixed plan, varying

only in the size, number, and distri-

bution of the apartments, according
to the wealth of the owner, or the

particular nature of the ground plot
on which they stood. They were
divided into two principal members :

the at?-iuin, or caviediuiii. with its ap-

propriate dependencies all round; and
the peristylium, with its appurtenances

beyond, which were connected by an

intermediate room, the tablinum,
and one or two corridors, fauces, or

sometimes by both. These several

apartments constituted the nucleus of

tlie edifice on its ground-plan, and are

constantly found in every Roman house

of any size
; their relative situations

were always fixed ; and they were
constructed according to a received

model, which was never deviated
from in any important particular, as

shown by the annexed illustration,

representing the ground-plan of three

small houses, side by side, in one of

the streets of Rome, from the marble

map of the city, now preserved in the

Capitol, but executed in the age of

Septimus Severus. a k a, the p7-o-

ihyrum, or entrance passage from the

street ;
H n r., the ah-iujn, or ca7'ir-

diuni ; c c c, the peristylium ; D n D,
the tablinum, or i)assage-room which
connects the two principal divisions

of the building. Of the other pieces
not marked by letters of reference,
those by the side of the doors facing
the street were shops ; those in tiie

interior, eating, dwelling, and sleep-

ing rooms for the use of the family.
The next illustration represents

ttlH
2 1 A I I 1

3

the ground-plan of a Pompeian
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house, which was also, in some re-

spects, an insula ; for it was sur-

rounded by streets on all sides, and
some exterior dependencies with

upper stories, which had no commu-
nication with the principal portion of

the structure. It is introduced for

the purpose of affording an idea of the

general style in which houses of the

better class, such as were occupied by
private persons in easy circumstances,
were laid out, their method of ar-

rangement and number of conveni-

ences ;
for the palaces of the great

aristocracy, whether of wealth or

birth, were much larger, and pos-
sessed a greater variety of parts, ac-

cording to the circumstances and taste

of the owner. A separate account

of these, as well as of the indivi-

dual members here mentioned, will be

found under each distinct name, and
enumerated in the classed Index.

The house is known as that of Pansa,
and is supposed to have been occupied

by a Pompeian jedile, from the words
Pansam Md. being painted in red

letters, near the principal entrance.

A. Ostium and prothyrutn, the en-

trance-hall, between the street door
and the atrium, with a mosaic pave-
ment, upon which the usual word of

salutation, Salve, is inlaid in co-

loured stones. B. The atrium, of the

kind called Tuscan, in the centre of

which is the impluviiim {a), to receive

the water collected from the discharge
of the roofs, and a pedestal or altar {h)

of the household gods, which it was

customary to place on the impluvium.
The length of the atrium is just half as

long again as its breadth, as Vitru-

vius directs that it should be. CC. The
ala, or wings of the atrium, which are

exactly two-sevenths of the length
of the atrium, as required by Vitru-

vius. ccccc. Five small cubicula,

or chambers intended for the recep-
tion of guests, or the use of the

family. D. The Tablinum ; paved
with mosaic, and open to the peristyle,
so that a person who entered the

house by the principal door, at a,

looked through the whole extent of

the edifice, the atrium and peristylium,
into the oecus and garden beyond,
which must have presented a very
beautiful and imposing vista : it

could, however, be closed, when re-

quired, with curtains, or by temporary
screens, e. A corridor of communi-
cation between the atrium and peri-

stylium, for the use of the ser-

vants, and to obviate the inconve-

nience of making a passage room of

the tablinum. In most cases there

are two corridors of this description,
one on each side of the tablinum,
whence they are designated by the

plural faiices. d. A chamber, the

use of which is uncertain ;
but it

might have served as an eating-
room {triclinium), a picture-gallery

[pinacotheca), or a reception-room
for visitors. This terminates the

front part of the house, which in-

cludes the atrium and its dependen-
cies. FF. The peristylium, which

forms the principal compartment of

the second or interior division of the

house. It has a roof supported upon
columns, which form four corridors,

with an open space in the centre,

containing a basin of water (piscina),

similar to the itnpluviuvi of the atrium,

but of larger dimensions. GG. Ahc
of the peristyle, eeee. Four cubi-

cula ; the three on the left of the

peristyle were used as dwelling-
rooms ; the other one, by the side of

the passage E, appears to have been

appropriated to the house porter {osti-

ariics), or to the slave who had the

charge of the atrium (atriensis), as it

had a direct and immediate commu-
nication with both divisions of the

house, as well as the surveillance of

the entrance from the side street at

m. H. The triclinium, or dining-
room

;
to which the contiguous cham-

ber (/) communicating with it, and

with the peristyle, was probably an

appurtenance for the use of the slaves

and attendants at the table. I. (Ecus,

which is raised two steps above the

peristyle, and has a large window
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opening on a garden behind, as well

as a passage (g) V:>y its side, like the

faitx of the atrium, in order to give
access to the garden without passing

through the grand room. K. Culiiia,
the kitchen, which opens at one side

upon another room, or back-kitchen

yk), furnished with dwarf walls for

the deposit of oil jars, cooking uten-

sils, &c.
,
and at the other, upon a

court-yard (/), adjoining another of

the side streets which flank the edi-

fice, and to which it gives access by a

back door {o). L L. A covered gallery

(portkus or oypta), running along
one side of the garden (m), in one
corner of which is a tank [k], sup-

plied from a reservoir (/) by its side.

This completes the djiiiits, or private

house, occupied by Pansa, which has

four separate entrances : the principal
one in front (a), and three at the

sides, two for the family and visitors

(/« and «), and one back door [pos-

tica) for servants and tradespeople [o).

But the whole insula contained

several additional apartments or

smaller houses, some with an upper
story, which were let out to different

tenant shopkeepers. ill. Three

.shops facing the main street. 2. A
shop in the same street, which has

also an entrance into the doinus, and

consequently is supposed to have been
in the occupation of Pansa himself,
in which his steward (dispensator)
sold the produce of his farms, such as

wine, oil, &c. to the inhabitants of

Pompeii, in the same way as the

nobility of Florence retail out the

produce of their vineyards, at the

present day, in a small room on the

ground-floor of their palaces. 33.
Two baking establishments, with

their ovens (//), wells (</), a knead-

ing trough [>), and other appurte-

nances. 44. Two more shops, let

out to different trades. 5, 6, 7. Three
small shops and houses, occupied by
tiifferent tenants.

The ground- floor, thus described,
constituted the principal portion of an

ordinary Roman '

domus or private

house, and contained the apartments
occupied by the proprietor and his

family ; the upper story being distri-

buted into small chambers (ca-nacula),
used as sleeping rooms, and chiefly

assigned to the domestic part of the

establishment
;
for it is an incredible

supposition that the small rooms on
the ground-floor, which opened upon
the porticoes of the atrium and peri-

style, the principal apartments of the.
master and mistress, could ever be
intended for slaves to sleep in

;
and

the upper story was frequently ap-

proached by a double staircase, one
from the interior of the house, and
the other an external one ascending
from the street.

( Liv. xxxix. 14.)
Indications of upper floors are ob-

servable in many houses at Pompeii,
and other ancient edifices ; but only
one actual example has ever been

discovered, and that no longer ex-

ists. It belonged to a house in

Herculaneum, which was entirely
covered by a bed of lava, from the

eruption which destroyed that city ;

and when excavated, the wood-work,
the beams, and architraves, were
found to be rtearly carbonized by the

action of the heat, and the walls were
so much shattered by the earthquake
which accompanied the eruption of

79, that the whole of the upper story
was obliged to be taken dovsm ;

but

the sectional elevation and plan of the

rooms exhibited in the two following
wood-cuts was made from actual

survey before the demolition took
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place, and consequently afford the

only authentic example of this part
of a Roman dwelling house now
attainable. Nothing is conjectural
nor restored, excepting the mere tiles

of the roof, and curtains between the

columns. A. Section of the atrium.

The four columns seen in front sup-

ported the roof B (also marked on
the subjoined ground-plan), which
covered over one of the four corridors

surrounding the central and open
part of the atrium. Iron rods and

rings for hanging curtains between
the columns, as shown by the en-

graving, were found in their original
situations when the excavation was
made. They were intended to shut out

the sun, which lieamed down into the

lateral corridors from the cotnpluviiifn,
or open space in the centre. C C. Two
of the lateral corridors just mentioned
which have doors at their furthest

ends, opening into separate apart-
ments, and are enclosed above by the

flooring of the upper story. D. Sec-

tion of the peristylium. The eight
columns seen in front enclose one of

the sides of an open area, which was
laid out as a garden. E E. Two of

the lateral corridors, which surround
three sides of the peristyle, open to

the garden on the side nearest to it

through their intercolumniations. and

enclosed at the back by the party-

wall between them and the adjacent
apartments. F F. Sectional elevation
of the upper story, the plan and dis-

tribution of the apartments in which
is given in the wood-cut subjoined.
Nos. a to m. Twelve small chaml)ers

(cwnaaila) built over the corridors

of the court below, and which re-

ceived their light from windows

looking down into the interioi, as

shown by the elevation. The first

six open upon a terrace, C {solarium)
above the garden ; and, consequently,

may be surmised to have been in-

tended for the use of the proprietor,
his family, and guests. Nos. n to r.

Another set of small rooms, some of

which have windows to the street,

]irobably used as sleeping rooms for

the slaves. Nos. s to v. Rooms pro-

bably apportioned to the female part
of the establishment

;
as they form a

suite by themselves, with a separate
communication from the rest. The
floors of these upper rooms are lair'

in mosaic work, as well as those

below. The upper story only extends

over two sides of the peristyle, as

shown by the elevation
;
the other two

have no superstructure above the roof

which covered the garden corridor.

2. (oiKof). A Greek house. No
excavation has yet laid open the plan
of a Greek house

; consequently, any
attempt to define and distribute its

parts can only be drawn from inci-

dental passages of various authors,
and must be regarded as purely con-

jectural ;
but as there undoubtedly

were some essential points of differ-

ence between the domestic habita-

tions of the Greeks and Romans, a

I supposed plan is here inserted, upon
the authority of Becker, which will

at least serve to explain the terms
which the Greeks employed to desig-
nate the various parts of their dwell-

ing houses, and to give a genera!
idea of the usual plan on which they
were arranged, a. nvXtioc Ovpa. The
house door, or principal entrance

from the street. 6. Ovpajpnor, Ovpoji.

SinOvpa. The entrance-hall or pas-
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sage : the rooms on the liglit and left

of which afforded accommodation for

stabling, for the porter's lodge, and
slaves, c. avKi], The court and i)eri-

style forming the first division of the

house, which was appropriated to the

nr-4 I.

r.

11

UjL-l^-

1

I- -I

17

J^
il

use of the males, and, with the diffe-

rent chambers distributed around it

(Nos. I— 9.), formed collectively the

avOphyviTii;. d. fjtravKoc, or ixiaavXoi;

Gvpa. The door in the passage which

separates the two principal divisions

of the house, and which when closed

shuts off all communication between
them. e. The court and peristyle

forming the second or interior part
of the house, which was appropriated
to the females, and with the various

dependencies (Nos. 11— 18.) situated

arround it, forms collectively the

yvi'aiKMvlTiQ. f. TrpcxjTcig, or rrapanTcit;.
A chamber at the further end of

the peristyle, probably used as a re-

ception or retiring room by the

mistress of the house, gg. GdXoixoc,
and diifiOaXauot;. The principal bed-

chambers. // /; //. iarwi'tQ. Rooms in

which the women worked at the

loom. /. K7)Traia tivpa. The garden
gate, or back door.

DONA'RIUM. The treasury of

a temple ;
i. e., an apartment in

which the presents made to the gods
were presei-ved. Serv. ad Virg. ySw.
xii. 179. Lucan. ix. 516. Apul.
Mef. p 183.

2 A votive offa-i)ig, or present
made to the gods as a token of grati-
tude for .some favour received, such
as the recovery from sickness, or an

escape from some impending calamity
or accident. (Aul. Gell. ii. lO. Au-
rel. Vict. Cas. 35.) These of course
varied in value and character accord-

ing to the vv'ealth and taste of the

donor, consisting of arms taken in

war, tripods, altars, and valuables of

any kind from persons who had
means at their command

;
but the

poorer classes made more humble
offerings, such as tablets inscribed or

painted with a representation of the

deity miraculously interposing in

their behalf, and similar to those so

frequently seen suspended in Roman
Catholic churches

;
or very generally

articles in terra-cotta, which were

kept for sale ready made at the mo-
deller's shop, representing only cer-

tain portions of the body, such as an

arm, hand, eye, foot, leg, &c., so that

each person could purchase by itself

the exact part believed to have been
healed by divine assistance. The
illustration affords a specimen of

^il^
three donai-ia of this kind, all from

originals in terra-cotta ;
a foot, two

eyes, and a hand, which last has a

gash in the centre, representing the

wound the cure of which it was in-

tended to commemorate.
DONATI'VUM. A largess or

bounty given by the emperor to the

army, as contradistinguished from

conginriuvi, which was bestowed upon
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the people generally. Suet. Nero, 7.

I.amprid. Alex. Stv. 26.

DORMITATOR (I'lfiipoKoiToc).

A thief who commits depredations

by night. Plant. Ttin. iv. 2. 20.

Hesiod. 0/>. 603.
DORMITO'RIUM (^w/xnr.ov).

A dormitory, or bed-chamber (Plin.

//. N. XXX. 17. Plato. Ri'p. iii. 4.

Nichol. Damasc. p. 284. Tauchnitz),
which appears to have been generally
small, and scantily furnished, as shown

by the example, representing the

interior of Dido's bed-room, from the

Vatican Virgil.
DORSUA'LIA. A broad band,

made of richly dyed cloth, or em-
broidered silk, which was laid across

the backs of horses upon state occa-

bion.s, as in the example, from the

triumphal procession of Constantine ;

or upon cattle conducted to the sacri-

fice, of which the Arch of Titus at

Rome affords several specimens. Tre-
bell. Galliett. 8.

DORSUA'RIUS and DOSSUA'-
RIUS. A beast of burden

;
a pack-

horse (Varro, J?. R. ii. 10), or ass

DRACHMA. 253

(Id. ii. 6.), as in the example, from

the triumphal arch of Constantine.

DORYPH'ORUS {dopv,p6po<:). A
halberdier; the name given to the

soldiers who formed the body-guard
of the Persian kings, from the weapon
they carried ;

but the M-ord does not

occur in Latin, excepting as the

name of a celebrated statue by Poly-
cletes (Cic. Brut. 86. Plin. //. N.
xxxiv. 19. § 2.), representing one of

these guards, or of a soldier armed
like them.
DRAG ri'MA (o>«y/ ri). A

drachm ; the principal silver coin of

the Greek currency, as the denarius

was of the Roman, and of which
there were two standards of different

weights and value— the Attic and

yliginetan.
The Attic drachm, represented by

the annexed wood-cut, from an ori-

ginal in the British Museum, of the

actual size, was mostly current in the

north of Greece, the maritime states,

and in Sicily. It contained six obols,

and its average value was nearly

equal to G,\d. of our money ;
but

when Pliny {H. N. xxi. 109.) speaks
of the Attic drachma and Roman de-

narius as being of equal weight, it is

to be understood that the latter had
been reduced from its original stand-

ard. Hussey, Ancient Weights and
Money, p. 47—48.
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The ^ginelan draclun, repre-
sented by the next wood-cut, also

from an original of the same size in

the British Museum, was used in

Boeotia, and some parts of northern

Cireece, and in all the states of the

Peloponnesus except Corinth. It

was of a higher standard than the

Attic, containing about 93 grains of

pure silver, and was worth about

money. Hussey,
Ancient IVt'ights and Money, p. 59
—60.
DRA'CO. A dragon ; the ensign

of a military cohort, adopted from
the Parthians, and

5^^

introduced into the

Roman army, about

the time of Trajan.
It was made in the

image of a large

dragon fixed upon
a spear, having its

head with gaping

jaws of silver, while

the rest of the body was formed of

coloured cloth or skins, which, being
hollow and flexible, waved about

with motions like those of the reptile
it represented, as the wind entered

through the open mouth.
Mil. ii. 13. Ammian. xvi.

and 12. 39. Claud, iii. Cons.

138. Nemesian. 85.
2. An apparatus for heating water,

in a manner which economized both

time and fuel
; consisting of a boiler

furnished with a number of tubes set

round it, like the coils of a serpent,
so that the entire quantity of the

liquid was exposed at the same time,

and in small quantities, to the action of

the fire. Senec. Qiicest. Nat. iii. 24.

D R A C O N A'R I U S. The

Veget.
10. 7.

Honor.

standard bearer of a military co-

hort, who carried the draco, or dragon
represented in the preceding wood-
cut. (Ammian. xx. 4, 18. Veg.
Mil. ii. 7. and 13.) Ensigns of this

description are frequently represented
on the Columns of Trajan and An-
tonine amongst the barbarian troops,
but not in the Roman armies, though
they were introduced into them about
the time of Trajan. It is from this

word that the modern name of dra-

goon originated, meaning in its ori-

ginal sense a cavalry soldier, who
followed the ensign of a dragon.
DRACONTA'RIUM. A band

for the head (Tertull. Cor. Mil. 15.),

either twisted to imitate the coils of

a serpent ; or, perhaps, made in the

form of two serpents joined together,
like the Torquis; see the illustration

s. ToRQUATUS, and compare Inscript.

ap. Don. cl. I. n. gi., torcjuem aureuin

ex dracontariis duobus ; but worn
round the head instead of the neck.

DROMO, or DROMON (^po/iw;).
A particular kind of ship, remark-
able for its celerity, but respecting
which nothing more definitive is

known. Isidor. Orig. xix. i. 14.

Cassiodor. Var. Ep. v. 17.

DROMONA'RIUS. A rower in

a vessel termed drotno. Cassidor.

Vari Ep. iv. 15.

DUL'CTA. Confectionay ; a ge-
neral name for all kinds of sweets

made with honey, as contradistin-

guished from pastry, or sweets made
with meal, fruits, milk, &c. Lam-

prid. Elaii. 27. and 32.
DULCIA'RIUS. A person who

made dnlcia ; i.e., a confectioner, as

contradistinguished from a pastry-
cook. Lamprid. Elag. 27. Trebell.

Claud. 14. Veg. Mil. i. 7.

DUUM'VIRI. Two officers ap-

pointed to act together for various

jnuposes ; as,

1. Duinnviri jure dicnndo ; two
chief magistrates who administered

the laws in provincial towns. Cic.

Agr. ii. 34.
2. Duunmiri perduellionis ; two
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colleagues appointed to try persons
accused of the murder of a Roman
citizen. Liv. i. 26. Cic. Rabir.

perd. 4.

3. Diiumviri Navales ; two col-

leagues appointed upon emergencies to

superintend the equipment or repairs
of a fleet. Liv. ix. 30.

4. Duuf?iviri sacrorum ; two col-

leagues appointed to take charge of

the Sybilline books, a duty subse-

quently transfeiTcd to the decemvirs.
Liv. iii. 10.

E.

EBORA'RIUS. A carver and
worker in ivory. Imp. Const. Cod.
10. 64. I.

ECHI'NUS (t^n'os). A hedge-
hog ; and a sea-urchin, the shell of

which was made use of by the an-

cients as a receptacle for medicine
and other things ; hence the name is

given by Horace {Sat. i. 6. 117.) to

a table utensil, formed of the same
material, or modelled to imitate it ;

but the particular use for which he
intended it to be applied is not clearly

apparent. Heindorf (ad I.) says, a
bowl for washing the goblets in.

2. Li architecture. A large ellip-
tico-circular member
capital, placed imme-

diately under the

baacus. (Vilruv. iv.

3. 4.) In the finest

specimens of the order it is either

elliptical or hyperbolical in its out-

line, but never circular ; and, with
the annulets under it is of the same

height as the abacus. (Elmes, Lec-
tures on Architecture, p. 205. ) The
example represents a capital from the

Parthenon.
EC'TYPUS (fKT-uTrof). Formed

in a mould (jinzoi;, forma), which has
the device intended to be displayed
impressed in it, so that the cast {ecty-

pti77i) which comes from it presents
the objects in relief, like a terra-

cotta cast (Plin. H. N. xxxv. 43.), as
will be readily understood by the

annexed engravings. The right-hand

in a Doric

one represents an ancient mould

from an original found at Ardea, and
the left-hand one shows the terra-

cotta cast with its figures in relief

which comes out of it.

2. Ectypa gemma, or scalptura ; an

engraved stone which has the images
upon it carved in relief, like a cameo,
instead of being cut into it, like a

seal or intaglio. Seneca, Ben. iii.

26. Plin. //. N. xxxvii. 63.
EDOLA'TUS. Shaped, and cut

out of the rough with a dolabra

(Columell. viii. 11. 4. and DoLA-
TUS) ; hence figuratively applied to

anything which is finished with

great care and nicety. Cic. Att.

xiii. 47. Compare Varro, ap. Non.

p. 448.
EFFIGIES. In general, anv

likeness, image, or effigy. But with

reference to an express use of the
word in the Roman funei-a gentilitia

(Tac. Ann. iv. 9. Compare iii. 5.),

see Imagines, 2.

ELAEOTHESTUM {l\aioBkaiov) .

The oiling room in a set of baths,
where the oils and unguents were

kept, and to which the bather retired

to be rubbed and anointed. In large
establishments a separate chamber
was appropriated for this purpose, ad-

joining ihe frigidarium, or cold cham-
ber (Vitruv. v. II. 2), as exhibited

in the illustration at p. 142., from a

painting representing a set of baths

in the Thermce of Titus at Rome ;

where it is seen with the name
written over it, filled with jars for

unguents ranged upon shelves, and

occupying the last chamber on the

left hand, immediately adjoining the

/7-igidarnnn, as directed by Vitruvius.
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But in private baths, or in public
ones of a more limited extent, such
as those of Pompeii, the tepid cham-
ber seems to have been used as a

substitute. See the article Tepi-
DARIUM.
ELEN'CHUS. A large drop

pearl in the shape a of pear, much
esteemed by the wealthy ladies of

Rome, vt'ho were fond of wear-

ing two or three together as

pendants for the ears, or dang-

ling from the rings of the fin-

gers. (Plin. H.N. ix. 56. Juv.
Sat. vi. 459.) The example
is copied from an original ear-

ring, consisting of one large elcnchus,
for a drop.
E'LIX. An ancient word, ex-

pressing a broad deep furrow drawn
between the ridges in corn fields, for

the purpose of draining the moisture
from the roots of the plant .Serv.

ad Virg. G. i. 109. Columell. ii. 8. 3.

ELLYCH'NIUM (IWvxrMv, Opv-

aXXif). The 7uici of a candle or

oil-lamp ; usu-

ally made with k

the pith of a '"'

i"ush, or the

coarse fibres of

flax, or of pa-

pyrus. (Vitruv. viii. i. 5.

//.N. xxiii. 41. Id. xxviii. 47
illlustration represents a small Roman
lamp, with the wick burning.
EMBLE'MA {ffi(3\ri^ia). Inlaid;

but especially applied to mosaic work
(Varro, R. R. iii. 2 4. Lucil. ap.
Cic. Brut. 79.), which is composed
with a number of small pieces of

coloured stone, glass, or enamel set

in a bed of cement. As this art was

practised in various ways, we meet
with several names in reference to

it, each of which discriminates some
one of the particular methods, such
as tessdlatum, sectile, vermiculatum,
and others enumerated in the classed

Index. If the present one, emblema
is not a generic, but specific term,
it may have been used to desig-
nate a description of mosaic little

Plin.

The

known, but practised in the villa of

Hadrian, near Tivoli, some frag-
ments of which have been published
by Caylus [Recueil, vi. 86.), and

consisting of bas-reliifs modelled in

very hard stucco, which are inlaid

with small pieces of different coloured
stones and enamels, so as to have
the appearance of being painted.
The second meaning attached to the

word emblcnia supports such a con-

jecture.
2. A raised ornament or figure

not cast nor cut out of the solid, but

affixed to some other substance as an
ornamental W(?««^; such, for instance,
as a figure in gold rivetted upon a
vase of silver, or in silver upon
bronze. (Cic. Verr. ii. 4. 17. 22.

24.) This art was much practised
and highly esteemed by the ancients

;

and several specimens of it have been
discovered at Pompeii.
EMBOLIA'RIA. An actress

who came upon the stage between
the acts of a play to keep the audi-

ence amused by reciting some kind
of interlude {emholiuni, (fij36\ioi').

Plin. //. jV. vii. 49. Inscript. ap.
Murat. 660. 4.

EM'BOLUM (f>i8oXoi'). Pro-

perly, a Greek word Latinized (Pet.
Sat. 30.), meaning the beak of a ship
of war, expressed in Latin by the

word Rostrum, under which it will

be explained and illustrated.

EM'BOLUS (f>/3o\ot). The pis-
ton and sucker of a pump, syringe,
or other similar contrivance for

drawing up and discharging water.

(Vitruv. x. 7.) See Ctesibica Ma-
china and SiPHO.
EMERTTI. Roman soldiers who

vi-ere discharged from military duty
(Val. Max. vi. I. 10. Ov. Trist. iv.

8. 21.), having served the full time

required by law ;
viz.

, twenty years
for the legionaries, and sixteen for the

praetorians. Tac. Ann. i. 78. Dion.

Cass. Iv. 23.
EMISSA'RIUM. An emissary;

any artificial canal formed with the

object of draining off a stagnant

1
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body of water. (Cic. Fam. xvi. 18.

riin. H. N. xxxiii. 21.) Remains of

some stupendous works of this nature

are still to be seen in Italy, con-

structed as emissaries for the lakes

of Albano and Fucino (Suet. Claud.

20. Plin. H. N. xxxvi. 24. § 11.);

the first in consequence of an alarm

felt that the waters would overflow,

and inundate the country ;
the other

for the purpose of reclaiming the

land with a view to cultivation. The

last, which remains nearly entire,

and has been cleared out and made

passable by the king of Naples, con-

sists of a tunnel more than three

miles in length, a large portion of

which was excavated by the hammer
and chisel through a stratum of haicl

rock, forming the basis of the moun-
tain through which it passes at a

depth of 1000 feet below the highest
summit. The remainder, wliich lies

but a few feet below the surface of

the earth, is entirely vaulted in

brick ; of which material the arch-

way through which the water was

discharged into the river Liris, is

composed ; but the embouchure

fronting the lake presents a fine ar-

chitectural elevation of masonry.
EMPLECTON (i>7rXe/cror). A

method of constructing walls intro-

duced by the Greeks, and copied by
the Roman architects, in which the

outside surfaces on both sides were

formed of ashlar laid in regular

courses, as shown by the upper part
of the annexed illustration (letter E),

and the central space between them

filled in with rubble work (g), layers
of cross stones {diatoni, F) being
])laced at intervals in regular courses,
and of sufficient size to extend

through the entire thickness of the

wall from side to side, and so act as

girders to bind the whole together.
Virtuv. ii. 8. 7. Plin. H. N. xxxvi. 51.
EMPO'RIUM (f/i7ropiov). A mart

oxfactory ; i.e., a large building,

containing ranges of bonding ware-

houses, in which foreign merchan-

dize, brought by sei, was deposited,
until disposed of to the retail dealers.

(Vitruv. v. 12. I.) The site was

always enclosed by lofty walls, and
often strongly fortified (Liv. xxi.

57.), if the town which contained the

emporium was situated in an exposed
part of the country. The annexed

engraving is a ground-plan of some

very extensive ruins on the banks
of the Tiber under the Aventine hill,

believed to be the remains of the

emporium of Rome. (Liv. xxxv.

10.) The single line outside shows
the circuit of the external wall en-

closing the factory ; 0, a flight of

steps leading down to the river, as

mentioned by Livy ; a b, and c d,

portions of wall containing the colon-

nades down to the river side, as

directed by Vitruvius
;

vi to n, re-

mains of the walls which enclosed

the range of warehouses. The parts

actually remaining when the survey
was made are marked by the dark

lines ;
but it will be perceived that

these remains are sufficiently exten-

sive to authorize the completion of

the circxiit, as given in a lighter tint.

EM'POROS {tfjTTopor). Properly,
a Greek word, and, consequently, il-

lustrative of Greek customs ;
but

used in a Latin form by Plautus

(Mfrc. Prol. 9.), and Ausonius

R
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(Epist. xxii. 28.). It designates a

person who acted in the double capa-

city of merchant and seaman ; being

appointed by some shipowner or

capitaHst to a vessel whicli he con-

ducted on a voyage of traffic for tlie

advantage of liis employer ; hence,
in Plautus (/. <.), he is styled ej>iphoros

Philemonis ; i.e., who imports for his

principal Philemon.
ENCAR'PA (jiyKapTTa). Festoons

of fruit and flowers, employed as a

decorative ornament in sculpture or

jiainting (Vitruv. iv. i. 7.), as shown

by the example, from a Roman se-

pulchral monument,
ENCAUS'TICA {lyKavariKii).

The art of encaustic painting; i.e.,

in colours mixed with wax, and
afterwards hardened by the action of
fire. This art, as practised by the

ancients, is now lost, nor has the

process actually adopted by them
ever been thoroughly ascertained ;

although the Count Caylus imagined
that he had discovered the secret,
and wrote an express treatise on the

subject. They appear to have pursued
several methods, and to have con-
ducted the operation in very different

ways : either with colours mixed
with wax, laid on with a dry brush,
and then burnt in with a cautery
{cauterium) ; or by marking out the

drawing with a hot etching iron {ces-

titon) upon ivory, in which process
wax does not appear to have been
used at all

; or, lastly, by liquifying
the wax with which the colours were

mixed, so that the brush was dipped
into the liquid compound, and the
colour laid on in a fluid state, as it is

with water colours, but subsequently
smoothed and blended by the opera-

tion of heat. Plin. //. N. XXXV. 41.

2i). 39. Vitruv. vii. 9. Ov. Fast. iii. 831.
ENCOM BO'MA (*y/co)u/3w/[ia).

Properly, an article of Greek attire
;

viz., a sort of apron tied round the

body in a knot (whence the name

arose), and worn by slaves to keep
tlie tunic clean ,-^^
(Longus. ii. 33.),

by young girls

(Varro, ap. Non.
s. V. p. 542.), and
also on the comic

stage. (Tul. Pol-

lux, iv. 18.) Both
of these latter uses

are exemplified by
the amiexed figure
of a young female,

playing on the

double pipes, from
a marble bas-relief

representing a scene from some play.
EN'DROMIS. A large blanket,

or wrapper of coarse woollen cloth,

in which it was

customary to en-

velope the body in

order to prevent
the chance of tak-

ing cold after the

violent exertions of

gymnastic exerci-

ses (Juv. iii. 103.
Mart. iv. 19. Id.

xiv. 126.) It is

frequently depicted
in scenes illustra-

tive of life in the

gymnasium, upon
ligures in repose,
similar to the one in the annexed

engraving, from a fictile vase, re-

presenting a youth who has just

gone through his exercises, standing
before his teacher

; but though the

word itself is Greek, and has especial
reference to the customs of that

people, it is only amongst the I^atin

authors that it occurs in the sense •

explained. Compare No. 3.

2. EndroTtiis Tyria. A wrapper
of similar character and olsject, but

J
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of a finer texture, adopted by the

Roman ladies, who addicted them-

selves to mascuHne habits, and af-

fected the same pursuits as men.

Juv. vi. 246.

3. (t'i'0)Oo/iu). In Greek, the word
has a very different meaning, being

employed to designate the boots ori-

ginally invented and worn by the

Cretan huntsmen (Nonn. Dionys. v.

p. 154.), and thence adopted by the

Greek artists as the characteristic

chaussure of Diana in her quality of
.1 huntress. (Callim. Hymn, in Dian.
16. Jul. Pollux, vii. 93.) Conse-

quently, they are seen on a great
number of statues of that goddess, on
which they appear like the example
in the annexed illustration, from a

bronze of Herculaneum, with the

toes exposed, and a broad banil just
above them {fascia primos ststilnr ad

digitos, Sidon. Apoll. Carm. ii. 400.),
to which the two side leathers are

attached. These open down the

front, but are pierced with holes on
their edges, for the thong to pass

through which binds them on the

legs, in the same manner as with our

lace-up boots (Galen. CoMiment. in

J/i^poa: de ArticuL and Spanheim
ad Callim. /. c.

)
The cross laces,

which are omitted in our bronze,

may be seen on other statues. {RIus.
Chiaraniont. tav. 17. Mus. Pio-Clevi.

ii. 15. iii. 38.) The Latin poets al-

ways dr.ess Diana in cothurni, which
were close boots, enveloping the
whole foot (see Cothurnus, and the
illustrations there given) ; but {%'ipo-

fiiSei; received their name because

they were peculiarly fitted for per-
sons who required great activity and

agility in running- (Galen. / c.) ;

which, it is obvious, would be mate-

rially assisted by the free play al-

lowed to the foot from the exposure
of its extremities, instead of the

whole being constrained by an upper
leather

; consequently, they are ap-
propriately worn in this form by a

Faun and by a shepherd, in the Nea-

politan Museum. {Mus. Borb. viii.

23. ill. 25.) These considerations

as well as the uniform testimony of

ancient statues, seem to warrant the

distinction above drawn, though it does

not depend upon any positive verbal

authority ;
while at the same time,

it helps to explain the real difference

between the names of three kinds of

hunting boots commonly received as

synonymous terms : Kotloppoc, which
reached up to the calf, was laced i^

front, but covered the entire foot
;

h'Spojxic, also reaching up to the calf,

and laced in front, but leaving the

toes uncovered
;
and oppuXt], a half

boot, laced in front, but only reaching

up to the ankle.

ENSIC'ULUS {b<(,iciov). Dimin-
utive of En'SIS

;
a little sword, for a

child's toy. Plaut. I\ud. iv. 4. 112.

and Crepundia.
ENSIS (S(0ot). A sword. Used

mostly by the poets, but synonymous
with Gladius. (Quint, x. i. 11.)

See also Falx, 6.

EPHEBE'UM ('>»j3ho.'). A
spacious apartment in the Greek

gymnasium, where the youths per-
formed their exercises in the presence
of their masters. (Vitruv. v. II.

Strabo, v. 4. 7.) See the illustration

s. Gymnasium (letter c), which will

give an idea of its usual locality and
relative size, as compared with the

other divisions of the establishment.

EPHE'MERIS {Ifw^pk). A
journal or diary, kept by an indivi-

dual, in which he noted down the

daily occurrences, actions, or expen-
diture. Cic. Quint. 18. Nepos,
XXV. 13.
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EPHIPPIA'RIUS. A saddler,
vvlio makes ephippia. Inscript. ap.
Fabrett. p. 712. n. 339.
EPHIPPIATUS. One who rides

upon a saddle pad (Ephippium) in-

stead of the bare back. See the ilhis-

trations s. Eques. Cses. B. G. iv. 2.

EPHIP'PIUM (f^i'TTTTioi'). Kpad
saddle for horses (Varro, K. R. ii. 7.

15. Caes. B.G. iv. 2.), used by the

Greeks and Romans. It is very

commonly represented in works of

art as a piece of cloth doubled several

times into a thick square pad (see the

second illustration s. Eques) ;
but

also occurs in many instances under
the form of a regularly stuffed pad,
like the annexed example, from the

Antonine Column. Similar ones are

likewise seen in the paintings of

Herculaneum and Pompeii, and on
the arch of Septimius Severus ;

but

the pad is more frequently concealed

by the housings (stragula), which
covered both sides of the animal.

EPH'ORI {l(popoi). Literally,

overseers; but the word was espe-
cially used as the title of five magis-
trates elected annually by the people of

Sparta, to whom very great political

powers were entrusted, which enabled
them to exercise a control over the

kings and all the other magistrates ;

and thus, in the Dorian constitutions,
the Ephori enjoyed a position some-
what analogous to that of the tribunes

at Rome. Aristot. /o/i/. ii. 10. Cic.

iii. 7.

EPIB'AT^ (t7r(/3aro.). Marines
of the Greek navy ;

a body of troops
who served exclusively on board

ship, entirely distinct from the land

forces, from the seamen, and the

Leg.

rowers. (Herod, vi. 12. Hirt. B.

Alex. II. Vitruv. ii. 8. 14.) The
Romans designated the marines of

their navy by the term Classiarii.
EPICH'YSIS (^TTixi^wf). A Greek

jug, with a small and narrow lip, out

of which wine was poured at an en-

tertainment into the cup from which
it was drunk ; and adopted by the

Romans, as they advanced in civili-

zation, instead of the less elegant

guttus, previously used by them for a

similar purpose. (Plaut. J\ud. v. 2.

22. Varro, L. L. v. 124.) The illus-

tration represents an epiphysis, with

the receiving cup of glass, from a

Pompeian paintmg, and a Nereid

pouring wine out of one into a. patera,
from a painting of Stabia. In all

the numerous pictures of Pompeii,
&c., which represent the act of pour-

ing wine from a jug, the jug is con-

stantly formed with a small neck and
narrow lip, like those exhibited

above
; which identifies the epickysis,

and establishes its difference from the

ewer, or water jug [gutturnium, Trpo-

Xoof^), which had a thicker throat and

wider lip.

EPICO'PUS (f7r/icw7roc). Pro-

perly, a Greek word, used to desig-
nate a row boat, as contradistin-

guished from a sailing vessel. Cic.

Att. xiv. 16.

EPICROCUM {WiKpoKov). Pro-

perly, a Greek word, used to designate
a woman's garment ;

but whether it

meant of a fine texture, or of a saffron

colour, is matter of doubt, for it may
be derived from k/ookjj {subtemen), or

from icf)OKoc {crocus). Najvius ap.

Varro. L. L. vii. 5. Varro, ap. Non.
s. Habitare, p. 318. Festus, s. v.

A
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EPIDIP'NIS (£7rt5£.7rr<c). -Pro-

peily, a Greek word, which desig-

nates the last course at a dinner.

Pet. Sat. 69. 6. Mart. Ep. xi. 31.

EPID'ROMUS (iniSponoi;). A
running rope attached to the neck of

a tunnel net (cassis), and passing

through a set of rings affixed to the

mouth of the purse, by pulling which

the huntsman, who lay in ambush,
closed the net like a bag, when the

game had been driven into it. Plin.

//. JV. xix. 2. §2. Jul. Poll. V. 29.

Xen. Cyneg. vi. 9.

2. The sail on the mast nearest to

the stern in vessels fitted with more

than one mast. ( Jull. Poll. i. 91
Isidor. Orig. xix. 33.) Pollux and

Isidorus differ in some degree from

each other, the one giving the name
to the sail, the other to the mast

;

but probably the term included the

mast with the sail belonging to it.

The illustration is copied from a bas-

relief of the Villa Borghese.

3. Enumerated by Varro {R. R.

xiii. I.) amongst the articles neces-

sary for the furniture of an oil press
room {torcularium), but without any
context to explain what is meant.

EPIGRUS. See Epiurus.
EPILIM'MA. A sort of unguent

of the cheapest and most common
description. Festus. s. v.

EPIRHE'DIUM. A hybrid

word, composed from the (jreek

preposition JTri

and the Gallic

term Rheda; the

true meaning of

which is not set-

tled. Scheffer and Ginzrot believe

it to liave been a square or oblong

cart, enclosed wiih four sides, in the

same manner as the rheda, and

consequently to be represented by
ilie annexed figure, from a bas-relief

in the Museum at Verona. Others
consider that the word has reference

only to the ornamental decorations of

a rheda, or that it designates the har-

ness of the horses which drew it.

Juv. Sat. viii. 66. Schol. Vet. ad. I.

Scheffer, R. V. ii. 23. Ginzrot,

Wagen und Fahnverke, xviii.

EPISTOLA (iTTiaToXri). A letter,

written upon paper for transmission

to an absent penson, as distinguished
from one written upon waxed tablets.

(Cic. Cffis. Tac. Mart. Ep. xiv. II.

charter epistolares. Plin. H. N. xiii.

21. Franz.) The illustration represents

a letter folded and sealed, with its

direction, as represented by a paint-

ing on the walls of a house at Pompeii,
in which it is accompanied by various

implements employed for writing,
both on paper and wax. It is en-

graved in the Mus. Borb. xiv. tav. .\

and B. 1852. vhere the address upon
it is thus decyphered, Marco. LuC-
RETio. Flamini. Martis. Decur-
lONl. POMPEI—To Marcus Lucretius.

Priest of Mars, Decurion, Pompeii.
EPISTOMTUM (t7r((jro/i«o) ).

The cock of a water pipe, or of any
vessel containing liquids to be drawn
off in small quantities when required.

(Vitruv. ix. 8. 11.) The illustration

represents an original bronze water

cock found at Pompeii, similar in
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constructive principle to those now in

use, but of a more tasteful design.

Senec.i says {Ep. 86.) that in his day
the baths of Rome, even for the com-

mon people, were furnished with

silver cocks.

EPISTYL'IUM itTTjffTrX.o.).

Properly, a Greek word adopted by
the Roman architects to designate
the architi-ave or main beam laid

horizontally over the capitals of a

column, from one to the other, in

order to form a continuous bed for a

superstiTicture to rest upon. When

the architrave was made of timber,

it was properly called trabs ; when
of stone or marble, epistyliuni, though
that word, as a general term, may
with equal correctness be applied to

both. (Vitruv. iii. 5. II. Varro,
R. R. iii. 5. II. Festus, s.v.) The

example, from a tomb sculptured in

the rock at Beni Hassan, explains the

origmal use and early application of

the epistylium to columnar architec-

ture. In this instance, it has no

other members over it ; merely form-

ing a connecting surface for the roof

{tectum) to rest upon ;
but the next

engraving shows its finished state as

one of the principal members of an

entablature.

2. Epistylia ; in the plural, the

epistyles; which comprise the whole

superstructure above the abacus of a

column, forming what our architects

term collectively the entablature,

otherwise divided by them into three

distinct mem-
bers ;

the ar-

chitrave {trabs,

ox epistylmm^ at

bottom
;

the

frieze {zopJwrus)
next above

;
and

the cornice over

all, for which
the Romans had
no collective

name, but always
described it by
enumerating the separate members
which it contained. See Corona, 15.

EPITHALAM'IUM {i-ni^aXd-

juioi'). The nuptial song, sung in

chorus by a company of young
girls outside the door of the bridal

chamber. Quint, ix. 3. 16. Theocr.

Id. 18.

EPITOX'IS. (Vitruv. x. 10. 4-)

A particular part of the catapulta, in

which, as it is conjectured, the missile

was placed.
EPITY'RUM (iTriTvpov). An eat-

able composed of the flesh of the

olive seasoned with oil, vinegar,

rue, mint, &c. ( Cato, R.R.
i]9-) >

more common in Greece and .Sicily,

than in Italy. Varro, Z. Z. vii. 86.

Columell. xii. 49. 9.

EPIUTiUS (inioKpoc). A wooden

pin used as a nail (Isidor. On'g:

xix. 19. 7. Pallad. xii. 7. 15.); but

the readings differ, some having epi-

orus and iniKovpof;.

EPULO'NES. The members of

one of the four great religious corpo-
rations at Rome, originally composed
of three persons {triumviri epulones,

Liv. xxxi. 4.), Ijut afterwards in-

creased to seven (septemviri epulones,

Lucan. i. 602.) ; whose chief duty
consisted in preparing a sumptuous

banquet, termed Lkctisternium,
for Jupiter and the twelve gods, upon
occasions of public rejoicing or ca-

lamity (Festus, .f. t-.),
when the

statues of the deities were placed

upon couches in front of tables (Val.

Max. ii. I. 2.), spread with delica-
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cies, which the Epulones afterwards

consumed.

EQUA'RIUS, sc. tnedicus i^nr-nia-

rpot,). A horse doctor, or veterinary

surgeon. (Val. Max. ix. 15. 2.) The
ilhistration represents a veterinary,

and shows the ancient manner of

bleeding horses, from a Roman bas-

rehef discovered in the south of

France.

2. Absolutely ;
a groom or stable

boy. (Solin. 43.) Same as Equiso.

EQUES {(TTTrfiit). In a general

sense, any one who sits upon a horse,

a horseman or rider. (Mart. Ep. xii.

14.) Both the Greeks and Romans
rode without stirrups, and either

upon the bare back (Varro, ap. Non.

p. 108. Mercer), as in the annexed

engraving, representing an Athenian

youth, from the Panathenaic frieze

(compare the illustrations s. Ckles

aind Decursio, which are Roman) ;

or upon a saddle pad (ephippiuin),
which is mostly covered and con-

cealed by a piece of coloured cloth

thrown over it (see the next and sub-

sequent illustrations) ;
but never

upon a regular saddle made, like

ours, upon a tree or frame, which
was a late invention, towards the

decline of the Empire. The women
rode sideways,
like our own, up-
on a pad, or

cphippium, as is

proved by the

expressions imdie-

hriter equitare, or

equo insidere (Am-
mian. xxxi. 2. 6.

Compare Achill.

Tat. de Amor. Clitoph. et Leucip.

Agathias iii.), which is represented in

the bas-relief engraved by Cuper
(Mon. Ant. Ined. p. 199.) and many
imperial medals. The same fashion

was also adopted sometimes by men,
as shown by the annexed illustration,

representing a Pompeian gentleman

taking a country ride, from a land-

scape painting in that city.

2. A knight ; i.e., one of a body
originally, as is supposed, appointed by
Romulus, and consisting of three hun-

dred men selected from the patrician

families, who served on horseback,
and were mounted at the public ex-

pense, to act as a garde du corps for

the king. Their numbers, however,
were considerably increased at diffe-

rent periods, and a property qualifi-

cation, instead of birth, made essential

for admission into the body, which

thus constituted the cavalry branch

of the old Roman armies, and formed
a separate order in the state, distin-

guished from the senatorian by the

outward badge of the Clavus An-
GUSTUS, and from the commonalty
by a gold ring on the finger. As
this class had ceased to serve in a

distinct military capacity before the

termination of the republic, and the

remaining monuments which delineate

military scenes are all posterior to

that period, we have no genuine re-

])resentation of a Roman knight of

this description, beyond what is af-

forded by the devices on some of the

censorial coins, which are too small
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and imperfect to give minute or cha-

racteristic details. They appear, how-

ever, on these coins simply draped in the

tunic {tunica), and holding ahorse by
the bridle before the censor, who sits in

his curule chair; which accords so far

with the account of Polybius (vi. 25.),

who says that the old Roman cavalry
had no body armour before their inter-

course with the Greeks had taught
them to adopt the same accoutrements

as the horse soldiers of that country.

3. A cavaby trooper ; who did not

I'eceive his horse from the state, but

possessed sufficient means to mount

himself, and so avoid the greater

hardship of serving on foot. (Liv.
V. 7. Id. xxxiii. 26. Cses.

, &c.)
These troops received pay from the

state, and eventually constituted the

Roman cavalry, after the regular

equestrians had ceased to do military

duty. Soldiers of this class are fre-

quently represented on the columns
and triumphal arches of the Imperial

period, similar to the figure annexed,
from the Column of Antoninus, in a

helmet, and with a cuirass of scale

armour, a lance, small round shield,

no stirrups, and pad saddle covered

\vith housings.

4. Eques legionarius. A Ici^ionary

trooper ; evidently, as the epitliet im-

plies, distinct from the knights, and
from ordinary cavalry, which was

usually stationed on the wings, and

very frequently furnished by the allies.

The name leads naturally to the con-

clusion that these men formed a body
of heavy-armed cavalry, like the in-

fantry of the legion ;
and the annexed

fiiiuie from the Column of Antoninus

so far confirms the conjecture, as it

shows that in that age at least there

was a class of mounted Roman troops
who wore cuirasses of exactly the same

description as the legionary of the

same period, as will be seen by com-

paring the illustrations s. Legiona-
rius and LoRiCA squamata, with

the present figure, the lower portion
of which is concealed in the original

by the groups before it. Liv. xxxv.

5. Veg. Mil. ii. 2.

5. Eques pmtoriaiius. See Pre-
rORIANI.

6. Eques Sagittarius. A mounted
archer .- a class of troops mostly com-

posed of foreign auxiliaries ;
but also

equipped by the Macedonians (Quint.
Curt. v. 4.), and the Romans (Tac.
Ann. ii. 16.), who sometimes armed

their own citizens in that manner, at

least under the Empire, as shown by
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the annexed example, which lepie-
bents a Roman soldier on the Column
of Antoninus.

7. Eques cataphractus. See Ca-
TAPHRACTUS.

8. Eques alarms. The allied ca-

valry which accompanied the Roman
legions, so termed because they were

always stationed upon the wings.
Liv. xl. 40. Cses. B. G.\. 51.

9. Eques exh-aordinarius. A
trooper selected from the allied ca-

valry, and formed into a picked body
for the service of the consuls. Liv.

xl. 31. and 27. Id. xxxiv. 37.

10. A mounted gladiator, who

fought like a cavalry soldier, on

horseback (Insc.ipt. ap. Orelli, 2569.

'^^ll-) '>

two of whom are shown in

the annexed engraving, from a bas-

relief on the tomb of Noevoleia Ty-
che at Pompeii. It will be perceived
that their armour assimilates closely

with the figure of the legionary

trooper, No. 4.

EQUI'LE (in-TToffrafftc). A stable

for horses. (Varro, R. R. ii. 7. I5-

Suet. Cal. 55.) The engraving re-

I

Varro, ap.
Val. Max.

One who

presents an ancient stable on the bay
of Centorbi \\\ Sicily, probably the

only genuine specimen of such build-

ings now remaining It is constructed

of masonry, and vaulted at the top :

is not divided into stalls, each animal

being separated from his neighbour

by a swinging bar, if necessary The

manger, which recedes gradually in-

wards from the top, is also of ma-

sonry, and divided into a number of

cribs ((part'Wfiara), a separate one for

each horse, and not formed in one

long line, common to all. The rope
of the head stall passed through a

small aperture in front of each crib,

and was fastened by a block on the

opposite side of the wall, which will be

readily understood from the drawingand
the horse introduced for that purpose.

EQUrSO. A groom who leads

out horses to exercise.

Non. s. V. pp. 105. 450.
vii. 3. Ext. I. 2.

2. Equiso nautiejts.

tows a boat up the stream by a rope.

Varro, ap. Non. //. cc.

EQUUL'EUS. Literally, a young
horse, or colt

;
whence transferred,

in a special sense, to a wooden ma-
chine upon which slaves were placed
to extract evidence from them by
torture. (Cic. Mil. 2i. Quint. Curt,

vi. lO.) The ancient writers have

not left any description by which the

exact nature of this contrivance can

be ascertained ;

and their artists

never depicted
scenes calculated

to awaken painful
emotions. But
the expressions
used to describe

the treatment of

the sufferer —in

equuleo ; or in

eqiiuleum imposi-
tits—lead to the

conjecture that it

was something in

the nature of the

crux, and the

punishment a

sort of impale-
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nient ; the criminal being made to

sit bare on a sharp point, with heavy

weights attached to his arms and

legs, in order to increase the natural

pressure of the body, as shown by
the annexed engraving, which repre-
sents an instrument of punishment
formerly used at Mirandola, in the

north of Italy, and which, in confirma-

tion of the suggestion, was called by
the same name, the colt, il cavaletto.

EQUUS. A stallion; properly

distinguished from e(]ua, a mare, and

from canterius, a gelding.
2 Eqitus piiblicus. The horse al-

lotted by the state to each of the old

Roman knights {eqiiites), for the per-
formance of cavalry duty, which was

jnnchased and kept at the public

expense. Liv. v. 7. Cic. Phil. vi.

5. Plin. H. N. xxxiii. 9.

3. Equus curtiis. A horse which

hadits tail dock-

ed (Prop. iv. I.

20.); not a com-
mon practice
amongst the an-

cients. Horace

applies the same

epithet to a mule

{Sat. i. 6. 104.),

apparently in disparagement ; but a

crop-tailed horse was offered annually
as a sacrifice to Mars (Festus, s. Oc-

tober equjis) ; and possibly the small

bronze cast, from which the annexed

figure is copied, was intended to com-
memorate that custom.

4. Eqidis Trojanus. The Trojan
horse, by means of which the Greek

soldiery enclosed in its belly were

enabled, according to the fable, to

open the gates of Troy to their com-

rades, and thus captured the city.

(Cic. Muren. 37. Hygin. Fab. 108.)

.Many ancient representations of this

stratagem remain in painting, sculp-

ture, and engraved gems, correspond-

ing generally with the figure annexed,
which is copied from a miniature in

the Vatican Virgil, showing the plat-
form and wheels by whicii it was

moved, the door which Sinon opens

to let the inmates out, who descend
to the ground by sliding down a

rope, all as minutely detailed by
Virgil, ^«. ii. 257—264.

5. Eqidiis bipes. A sea-horse ; a

monster composed of the fore-hand

and two front legs of a horse, with
the body ending in a fish's tail

; fa-

bulously and poetically attached to

the marine chariot of Neptune and

Proteus. (Virg. Georg. iv. 389.

Perz'igil. Ven. lo.) The example is

from a Pompeian painting.
6. Equtcs Jluviatilis. The river

horse, or hippopotamus. Plin. H. N.
viii. 30.

7. Eqttiis ligncus. Poetically, for

a ship. Plaut. Kud. i. 5. 10.

8. A battering engine for beating
down walls (Prop. iii. I. 25.) ;

subse-

quently, and better known by the

name of the ram. (Plin. H. N. vii.

57.) See Aries.
ERGASTULA'RIUS. A person

v/ho had the charge of superintending
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an ergastnlu7)i, and the slaves confined
in it. He acted as gaoler and task-

master, to see that their work was
done, and was himself a slave, though
placed in a confidential office. Co-
lumell. i. 8. 17.

ERGAS'TULUM. A sort of

prison and place of correction at-

tached to the farms and country villas

of the Romans, in which those of the

slave family who were kept in fetters

[compediti, nexi, vincti) were lodged
and made to work in irons

; whereas,
the rest, who were not chained, were

provided with separate accommodation

\celhe, contubernia) in other parts of

the establishment. (Columell. i. 6.

3. Compare 8. 16. Apul. Apol. p.

482. Brut, ad Cic. Fam. xi. 13.)
As Columella recommends that such

places should be constructed under-

ground, we may conclude that it was
not the universal practice to do so.

ERGAS'TULUS. A slave con-

demned to the ergastitlum. Lucil.

Sat. XV. 8. ed. Gerlach.

ER'GATA (i,oyarr;c. ) A capstan
or tvindlass, for drawing up vessels on
to the shore, and for moving heavy
weights generally. Vitruv. x. 4.

ERIC'IU.S. Literally, a hedge-
hog ;

a name also given to a contri-

vance for defending the gates of a

camp or any fortified place, consisting
of a long beam, studded with iron

spikes, and planted across the opening
that required defence. (Cees. B. C. iii.

67. Sallust, Hist. ap. Non. p. 555.)
The beam across the gateway repre-
sented in the engraving s. Catar-
ACTA, 3., if furnished with spikes,
would afford an example of the eiicius.

ES'SEDA or ES'SEDUM. An
uncovered car or cart, upon two
wheels, open in front, but closed be-

hind, and drawn by two horses; com-

monly used in warfare by the ancient

Britons, Gauls, and Belgse. (Cks.
B. G. iv. 33. Id. v. 16. Virg. Georg.
iii. 204. Serv. ad. I.) The Romans
also constructed cainiages after the
same model, which they employed for

ordinary purposes, and designated by

the same name (Cic. Att. vi. i. Ov.
Font. ii. 10. 34. Suet. Gal. 51.) ; but
no representation either of the ori-

ginal British car, or of the Roman
imitation of it, is known to exist in

any authentic monument.
ESSEDAT<IUS. A British,

Gaulish, and Belgic warrioi-, who
drove and fought from a war car

(essedum) in the manner described

by Caesar (B. G. iv. 33.). Cic.

Fam. vii. 6.

2. A captive from either of the

above nations, who was made to ex-

hibit his national mode of fighting,
from the essedum, as a gladiator in

the Roman amphitheatre. Suet. Cal.

35. Claud. 21.

EURI'PUS (fvpcroc.) Anyartifi-
cial canal, or water course, of greater
or lesser extent, such as were made
to ornament a villa (Cic. Leg. ii. i.

Seneca, Ep. 83.) ;
to afford a body of

water for the display of amphibious
or aquatic animals from foreign parts
as a spectacle (Plin. viii. 40.) ;

and

especially, a moat filled with water

constructed by Julius Cajsar round
the interior of the Circus Maximus
(Suet. Cas. 39. Plin. H.N. viii. 7.).

in order to protect the spectator from
the sudden irruption of any animal,
when hunts and shows of wild beasts

were exhibited in it. This was
afterwards filled up by Nero (Plin.
/. c ) ; and the name of euripus trans-

ferred, at a subsequent age, to the

barrier {spina) which ran down the

centre of the course. Tertul. adv.

Hermog. 31. Sidon. Carm. xxiii. 356.
EUSTYLOS (ttJffrvAoc,). A co-

lonnade in which the intervals be-

tween the columns have the width of

two diameters and a quarter ; the style
considered to be the most perfect in re-

spect of solidity of

structure, beauty of

appearance, and

general conveni-

ence. (Vitruv. iii.

2. \.) Theannexed ^--4 ^
diagram shows the

five different kinds of intercolum-

1-3—A
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niation used by the ancients, with

their relative intervals, amongst which
the eustyle occupies the third line.

EVERRICULUM. The ordinary

fishing net (Varro, R. R. iii. 17. 7.

Apul. Apol. p. ^57. Non. s. v. p.

34) ;
which as represented in the

annexed wood-cut, from a fresco

painting in the palace of Titus at

Rome, appears to have been very
similar to those used by the fisher-

men of our own days.
EVOCA'TI. Veterans who had

served their time, but enlisted again
as volunteers. They were not sub-

ject to the common military duties of

the gregarian
~

or legionary
soldier, but

seem to have
held a supe-
rior rank, and
to have acted

in the capa-

city of centu-

rions, whose
,

costume and

badges of dis-

tinction they

enjoyed ; being represented on se-

pulchral monuments with the vine-

rod [vitis) in one hand, a sword on
the left side (parazonhtm), and a roll

of paper, indicating, perhaps, their

carte of discharge, in the other ;
as

shown by the annexed figure, from a

sepulchral marble, which also bears

the inscription AVK . Julianus .

EvoK. Cic. Fam. iii. 6. C;es. B. G.

vii. 65. B. C. i. 17.
2. The same title was subsequently

conferred upon a body of young men
selected from the equestrian families,
and formed into a corps, by the Em-

peror Galba, to which the duty of

keeping guard at the doors of the

imperial bed-chamber was entrusted.

Suet. Gall). lO.

EXACISCULA'TUS. Dilapi-

dated, destroyed, or pulled out with a
' '

pick
"

(acisculus) ; a common way
of breaking into tombs, for the pur-

pose of stealing the valuables depo-
sited in them. Hence, the word is

of frequent occurrence on sepulchral

inscriptions, in the form of a caution

to the public against the commission

of such an offence. Inscrip. ap. Mur.
1028. 2. ap. Don. cl. 12. n. 27.
EXA'MEN. The tongue on the

beam of a balance, rising perpendi-

cularly from the beam, and oscillating
within an eye affixed to the same, by
which it serves to point out the

equality or inequality of weight be-

tween the objects in the scale. (Virg.
ALn. xii. 725. Pers. Sat. i. 6.) The
illustration represents a scale beam

furnished with such a tongue and

eye, from an original of bronze pre-
served amongst the Roman antiqui-
ties in the British Museum.
EXASCIA'TUS. Hewn out of

the rough and into shape, with a

carpenter's adze {ascia) ; and as this

was the first operation before finish-

ing and polishing with other and
finer tools, the expression opus exas-

ciatum implies a work already some-
what advanced ; 1. e., in which all the

preliminaries have been successfully

got through. Plant. As. ii. 2. 93.
EXCALCEATUS. Literally,

without shoes (calcei. Suet. Vesp.

7.) ; thence, in a special sense, a

comic actor (Seneca, Ep. 8.), as con-

tradistinguished from a tragic one

(cothurnattis), who wore upon the

stage a close boot, which enveloped
the >vhole foot ;

whereas the chaus-
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sure of the comedian was not a close

shoe or regular calceus, but a mere

sole bound on with leather straps,
which left the toes and great part of

the foot exposed, as shown by the

annexed figure, from a bas-relief re-

presenting a comic scene.

EXCUBITO'RES. Sentries and

ivatchinen, including those who per-
formed military as well as civil

duties (Cses. B. G. vii. 69. Columell.
vii. 12.), and who kept watch by
'night or day {excubia) ; in which

respect they are distinguished fiom

Vigiles, a name given only to niglit
watches.

2. Under the Empire, the same
term was specially applied to a

body of soldiers belonging to the

imperial cohort, to whom the duty of

guarding the emperor's palace was
entrusted. Suet. Nero, 8. Compare
Otho, 6.

EXCUBITO'RIUM. The post
where a corps de garde is stationed ;

of these there were fourteen in Rome
itself, one for each of the regions
into which that city was divided.

P. Victor, de Reg. Urb. Rom.
EXCU'SOR (Y«Xfc£(^c). A copper-

smith (Quint, ii. 21. 10.) ;
but the

reading is not certain.

EXED'RA (iKiSpa). An assem-

bly room, or hall of conversation ;
a

large and handsome apartment, some-
times covered in (Vitruv. vi. 3. 8.),

and sometimes open to the sun and
air (Vitruv. vii. 9. 2.), constituting

one of the dependencies to a gymna-
sium, or to a private mansion of the

first class. It was, in reality, a place
fitted up for the reception of a party
of saz^ans to meet and converse in

(Vitruv. V. 9. 2. Cic. N. D. i. 6.), as

the philosophers were accustomed to

do in the Greek Gymnasium and the

Roman Thermae. For this purpose,
it was frequently constructed with a

circular absis (Plut. Alcib. 17.), in

which rows of seats were arranged
for the company ; and, in fact, is so

delineated in a bas-relief of the Villa

Albani (Wink. Mon. ined. 185.),

representing a scientific discussion

between several philosophers. Con-

sequently, in our ground-plan de-

scribing the ruins of the Gymnasium
at Ephesus {s.v.), the name of exedra

is assigned to each of the two divi-

sions at the bottom of the lateral

corridors, which terminate with a

similar absis.

EXED'RIUM {}tiht-ov). Dimin-

utive of E.XEDRA. Cic. Fam. vii. 23.

EXEQ'ULE:. See Exsequi^^.
EXO'MIS (f^w/xif). A particular

kind of Greek tunic, afterwards

adopted by the

Romans, with-

out sleeves, ve-

ry short [^sub-

stricta), and

entirely open
down the right

side, so that,

when put on,

the right shoul-

der (wjuot), as

well as the

arm and breast,
were left ex-

posed. (Aul.
Gell. vii. 12. I.) It was usual

dress of persons employed in active

and laborious occupations, such as

slaves, rastics, artizans, and hunts-

men
; hence, in works of art, it is

frequently worn by Vulcan, Charon,

Daedalus, and Amazons, all of whom

pursued a life of toil or industry, and

m a similar form to that on the an-
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nexed figure, representing a slave in

attendance on a hunting party, from
a Roman bas-relief.

2. The same term was also applied
to the /«///«;« (7rfpi/3\jj/io, Jull. Poll,

vii. 48.), when
it was arranged

upon the per-
son in such a

manner as to

present a simi-

lar appearance
to that of the

tunic last de-

scribed ; cover-

ing only the

left shoulder,
but leaving the

right one with
the arm and breast exposed, as ex-

hibited by the annexed figure from
the Vatican Virgil.
EXO'STRA (ilUrpa). A

wooden bridge or platform projected
from a movable tower to the walls of
a besieged town, over which the as-

sailants passed on to the ramparts.

Veg. Mil. iv. 21. and 17.

2. A machine employed upon tlie

stage of the ancient theatres, for the

purpose of revealing to the spectators
the results of certain actions which
could not be perpetrated before their

eyes, such, for instance, as a murder,
or any other atrocity which might
wound their moral or religious feel-

ings. The precise character of the

machine, and the manner in which it

was made to operate, is not tho-

roughly ascertained; further than the

fact, that it was pushed forward from
behind the scenes, and made to turn

round by springs and wheels, so as to

expose to view the object required ;

a dead body, for example, indicative

of a murder or a suicide. Cic. Prov.

Cons. 6. Jul. Pollux, iv. 128, 129.
EX PA PILL A'T US. Literally,

liaving one breast exposed ; an ex-

pression intended to describe the

appearance of a person who wears
iiis tunica or pallium adjusted in the

manner explained and illustrated un-

Plaut. Mil.

P- 103.

Literally,
whence

free and

applied.

der the article EXOMIS
iv. 4. 44. Non. s. 7

EXPEDI'TL
unencumbered

;

in military lan-

guage, as a de-

scriptive name
for the light-
armed troops in

general {veliics,

Festus, s. Adve-

litatio) ;
or to the

heavy-armed le-

gionaries (Sisenn.

ap. Non. s. v. p.

58. Cic. Alt. viii.

9.), when equip-
ped for a rapid march ; i. e., when
the more cumbrous parts of their

accoutrements and luggage {impedi-

menta) were transported in carts, and
their offensive and defensive arms

disposed about the person in the way
most convenient for rapidity of transit.

The annexed figure, representing one
of the legionary soldiers in the army
of Trajan in a hurried line of march,
compared with the illustration to Im-

PEDITUS, will afford a precise notion
of the meaning conveyed by the term.

EXSEQ'UI^. A funeral, or lu-

neral procession and solemnities.

(Tac. Hist. iv. 62. Cic. Mil. 13. Id.

Quint. 15. Suet. Tib. 32.) The

poorer classes of the Romans were
buried at night, and without any
kind of show

;
but wealthy persons

were carried to their final home with
much pomp and ceremony, accom-

panied by a long procession of rela-

tives, friends, and dependants, ar-

ranged by an undertaker {designator),
and in the following order. First

came a band of musicians playing

upon the long funeral pipe (tilna

longa) ; and immediately behind

them, a number of women hired to

act as mourners {prccfica:), chanting

dirges, tearing their hair, and singinj;
the praises of the deceased. Then
followed the slaughter-man {victi-

mariiis) ;
whose business it was to kill

the favourite animals of their deceased
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master, horses, dogs, &c., round the

funeral pile. Next came the corpse

upon a rich bier (capulum, feretrum,
lectica funebris), immediately pre-
ceded by persons who carried the

busts or images of his ancestors {i)>ta-

glnes), as well as any public presents,
such as coi'once, phalei-a:, torques, which
he might have possessed, and by a

buffoon {ai-chimimus), dressed up to

imitate the person and deportment of

the deceased. After the bier, fol-

lowed a long line of slaves and at-

tendants, leading the animals intended
to be sacrificed at the burning of the

body, and finally the whole proces-
sion was closed by the empty car-

riage of the dead man, which brought
up the rear in the same way as is still

customary amongst ourselves. All,
or nearly all, of these particulars are

exhibited in the order above stated

upon a bas-relief, on a Roman sarco-

phagus, representing the funeral of

Meleager ;
a device which would be

appropriately selected for a person
who during his life-time had been
addicted to the chase and sports of

the field. It is engraved by Bartoli

{Admirand. Rom. plates 70. and 71.),
and several figures have been selectetl

from it to illustrate the different

words bracketed in this article ; but
the entire subject contains too many
figures to bear a reduction propor-
tionable to the size of these pages.

EX TISPEX(i'y7raro<i/co7rot;,(T7r\a)';^-

I'otTKOTTot). A soothsayer, or divi-

ner, who affected to interpret the will

of the gods, and the results of futu-

rity, by inspecting the entrails of

victims slain at the altar (Cic. Div.
ii. 18.), as shown by the annexed

illustration, from a bas-relief of the

Villa Borghese, the only ancient re-

presentation of this practice yet dis-

covered.

EXTISPIC'IUM (./7raro<T(c07rt«).

An inspection of the entrails of ani-

mals for the purpose of predicting
events from their appearances ;

as

represented in the preceding engrav-

ing. Accius, ap. Non. p. 16. Suet.

Nero, 56.

FABATA'RIUM. A large bowl
or dish in which beans, or bean-flour,
made into a stir-about {puis fabacia,
Macrob. Sat. i. 12.) was served up.
Lamprid. Heliog. 20.

FABER {TiKTiitv). The name
given indiscriminately to any artizan

or mechanic who works ni hard

materials, such as wood, stone, metal,
&c., in contradistinction to one who
moulds or models in soft substances,
like wax or clay, who received the

appellation of plastes. It is, conse-

quently, accompanied in most cases

by a descriptive epithet which deter-

mines the calling of the workman
alluded to

;
as faber tigtiaiius, a car-

penter (see the next illustration) ;

faber ferrarius, a blacksmith (see the
illustration s. Ferrarius) ; faber
ceris, mannoris, ehoris, a worker in

bronze, marble, and ivory ; and so
on. The Greek term has not quite
so extensive a meaning as the Latin

oue, being rarely applied to a worker
in metal, who was expressly called

X^Ki^tvc, or (TtS)iptvc, though some pas-

sages occur where it is so used.

FAB'RICA. In general, the

workshop of any mechanic who
works in hard materials, but especi-

ally in wood ; as the shop of a car-

penter, or a cabinet-maker. (Terent.
Ad. iv. 2. 45. Lucret. iv. 515.) The
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illustration represents a carpenter's

shop, from a painting found at Her-

culaneuni, in which the workmen
are represented under the form of

genii, pursuant to the usual treatment
of the ancient schools, for subjects of

this nature, in which scenes of ordi-

nary life are depicted.
FABRI'LIA. Mechanics' tools;

a general term under which is in-

cluded all the different kind of tools,

implements, and instruments em-

ployed by carpenters, smiths, and
other artizans who work in marble,

stone, ivory, or other hard materials.

Hor. Ep. ii. i. Ii6.

FACTOR. A term used at the

game of ball, which went by the

name of datatiin hdicre, or catch-ball ;

and given to the ])layer who threw
the ball upon receiving it from the

dator. Plant. Cure. ii. 1 8.

FACTO'RIUM, sc. vas. A re-

ceiving vessel which held the exact

quantity of olives proper to be put
under the press at one making {fac-

tum). Pallad. xi. lo. i. Compare
Cato, R. R. 67. I. and \'arro, R. R.
i. 24. 3.

FAC'ULA. Diminutive of Fax.
A small or common kind of torch ;

also, a strip or lath of resinous wood,
out of which torches were made, by
tying them up into bundles. Cato,

R.R-Zl. 3-

FALA. A wooden tower of se-

veral stories high, employed in

sieges, but the characteristic proper-
ties of which are unknown. Festus,
s. V. Ennius «/. Non..f. v. p. 114.

2. A wooden tower of similar

nature, erected occasionally in the

circus, upon the vacant part of the

arena, between the barrier (spina)

and circumference {euripus), when
tlie military spectacle of a sham fight

(decursio) was to be exhibited. Juv.
vi. 589. Non. /. c. Serv. ad. Virg.
^Kh. ix. 705-
FALA'RICA. A peculiar kind

of spear intended to be discharged as

a missile from the hand, and em-

ployed in warfare as well as the

chase. (Virg. yEfi. ix. 705. Liv.

xxxiv. 14. Grat. Cyneg. 342.) It is

described as a missile of the largest
dimensions (Non. s.v. p. 555.) ; with
an immense iron head, and strong
wooden shaft, weighted near the top

by a circular mass of lead (Isidor.

Orig. xviii. 7. 8.), exactly as repre-
sented by the annexed figure, from
an ancient monument published by
Alstorp [de Hastis Veterum, p. 158.).
Another specimen of very similar

character is exhibited on a sepulchra
marble discovered at Aquileia, pub-
lished by Bertoli {Antickita di Aqui-
^7'^ P- I53-)-

2. A missile invented by the peo-

ple of Saguntum, similar in many
respects to the preceding, but of a

still more formidable description. It

Mas chiefly employed in sieges, and

discharged with prodigious violence,

by the assistance of machinery (Lu-
can. vi. 198), from the lofty wooden
towers called fahe, which also sug-

gested a motive for its name. (Fes-

tus, s.v.) It is described by Liv.

(xxi. 8.) and Vegetius {Mil. iv. 18.),

who give it a character very similar

to the preceding specimen, with the

exception that the iron just under the

head was enveloped m tow steeped in

pitch or other inflammable materials,
which was ignited before the weapon
was discharged.
FALCA'RIUS. A maker of

scythes and sickles [falces). Cic.

Cat. i. 4. Id. .St^ll. 18.

FALCAS'TRUM. An instrument

employed in husbandry for clearing

away any thick overgrowth of weeds
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and bushes ; consisting of the blade

of a sickle {falx) affixed to a long

straight handle (Isidor. Orig. xx. 14.

5.), similar to what is still used for

the same object amongst ourselves,
It was probably only a provincial
term in use amongst the labouring

population ; for educated people and
the agricultural writers used RuNCO.
FALCA'TUS {dpf!ravt]<l)6pot;).

Furnished with scythes ; as, citrrus

falcahis (see CURRUS, 5.) : or, like

a sickle ; as, ensis Jalcatus. See

Falx, 6.

FALCIC'ULA. Diminutive of

Falx. Pallad. i. 43. 3.

FAL'CIFER. Bearing a scythe
or a sickle ;

both of which imple-
ments were emblematically ascribed by

poets and artists to old Satumus, in

allusion to

his having
first intro-

duced agri-

culture into

Italy, or to

his mythical
character, as

the personi-
fication of Time {Cronos, Kpdi'of),

the destroyer of all things. (Ovid,

Ih. 216. Macrob. Sat. i. 7. and 8.)

The latter quality, as of less common
occurrence, is selected for the illus-

tration,from a medal struck in honour

of Heliogabalus.
FAL'CIGER. Same as Falci-

FER. Auson. Eel. de Per. Rom. 36.

FAL'CULA ((VtTrai'io)'). Dimi-

nutive of Falx. Cato, R. R. xi. 4.

Columell. xii. 18. 2.

F ALE' RE. An architectural

term employed by Varro (R. R. iii.

5. 14. and 16.), of doubtful signifi-

cation, but conjectured to mean a low
wall of masonry constructed as an

artificial embankment round the

margin of a pool of water.

FALX [SptTrdvi^, SpiTravoi', cipin)).

In a general sense, an instrument for

cutting, with a curved blade and

single edge ;
but made in various

forms, as best adapted for the pur-

poses to which it was applied, each

of which was consequently distin-

guished by a characteristic epithet

denoting the particular kind in view
as :
—

I. Fcenaria and Veruculata. A
scythe for mowing grass (Cato, R. R.
X. 3. Pallad. i. 43. i. Columell. ii.

21. 3), always represented in ancient

works of art with a long and straight

handle, as in the annexed example,
which is Egyptian ; but the specimen
in the preceding cut, and other in-

stances on gems and coins, all present
a similar figure.

2. Stra7nenta>ia and Messoria. A
sickle for reaping corn. (Cato, R. R.
X. 3. Pallad. i.

43- I-) The
illustration re-

presents an ori-

ginal discovered,

amongst various

otheragricultural

implements, in

the city of Pompeii.
3. Denticiilata (dpTni KapxapoCoc).

A toothed sickle, employed, instead of

the common one,
for reaping in some

parts of ancient

Italy, Greece, and

Egypt. (Columell.
ii. 21. 3.) The
blade, which had
its edge notched

like a saw, was attached to the end
of a short stick slightly bent in the

back (Varro, R. R. 50. 2.) ; and,
when in use, was held with the point

upwards, in the position shown by
our example, from an Egyptian paint-

ing, so that the reaper worked

upwards, cutting the stalk a little

below the ear (Job xxiv. 24. "cut
off the tops of the ears of corn .").

S
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The

Pallad. 1. 43
iv. 25. I.) ;

The difFeient modes of handling tlie

toothed and tlie common sickle may
be seen in two paintings from the

tombs at Thebes, engraved by Wil-
kinson {Mdiiiiers and Ciistotiis of the

Egyptians, vol. iv. pp. 89. 98.).

4. Arbo7-aria and Sihatua.
common hedgi-bill, or bill-Jwok

(Cato, R. R. X. 3. Id. xi. 4), em-

ployed by Vi'ood-men, hedgers,
and labourers of that kind

;
and

similar in every respect to the

instrument used by the same
class of persons in our own day, V;^'^
as shown by the example, from an

original found at Pompeii.
5. Vinitoria, Vmeatica, and Pnta-

torui. The vine dresser's pruniug-
hook (Cato, R. R. xi. 4.

I. Columeli.
which was a

complicated sort of instru-

ment, furnished with a

variety of different edges,
in order to adapt it for the

many nice operations re-

quired in the jjruning of

vines. Each of these parts
bore an appropriate name,
which will be readily understood by
referrinsf to the annexed ensravintr,

representing one of these instruments
from the MSS. of Columella. The
straight edge immediately above the

handle was termed citltcr, the coulter ;

the curved one beyond, sinus, the
bend or hollow; the edge between the

hollow and the point, scalprutn, the
knife ; the hook itself, rostrum, the
beak

;
the projecting spike beyond,

mucro, the point ; and the lunated

edge at the back, securis, the axe.

6. (pa/<0r'/V A falchion (C\c. Mil.

33. .Stat. Ack. ii. 419. Polyb. x. 18.

28) ; which has the upper extremity
of its blade very much curved, so as

in some respects to resemble a

sickle
; whence it is also expressly

designated eiisis falcatus (Ovid, Met.
(. 718. ib. iv. 726.), or haniatus.

lid. Met. v. 80.) A weapon of this

form is frequently assigned by poets
and artists to Mercury and Perseus,

rr
and is represented in the an-

nexed engraving, from a terra-

cotta lamp (Bartoli, Lucei-ne,
iii. 13. Compare Wink. Mon.
Ant. Ined. 84.), where it

appears in the hand of a

young warrior designed in the

heroic style, with .shield,

helmet, and mantle of skin. ^

7. Supina. The knife with
curved edge,
and pointed
blade, em-

]iloyed by
the class of

g 1 a d i a t o r s

called Thra-
cians

(
Ihra-

ces\, which
received its

designation
from the

manner in

which it was
h a n d 1 e d

;

being held

rather down, and, as it were,
its back {supina, Juv. Sat.

201); i.e., with the edge upper-
most, so that the thrust was made
at the bottom of the belly, and the
wound carried in a ripping direction

upwards, precisely as the modern
Italians now use their knives, and, as

indicated by the annexed engraving,
representing one of the above-named

gladiators, on a terra-cotta lamp.
8. Alw'alis {dopt'SpiTraroi'). An

instrument employed in waifare, both
naval and military, for cutting away
the masts and rigging of an enemy';-

vessel, clearing the battlements of

their defenders, or tearing down the

stones and stockades which formed a
bulwark. (Cses. £. G. iii. 14. Stra-

bo, iv. 4. I. Liv. xxxviii. 5. Cses.

B. G. vii. 86.) This may be readily

imagined, with a massive iron head,
in the shape of a sickle, affixed to

the end of a strong pole or beam,
which could be worked by the hand
or machinery, so as to mow, cut, or

])ull out, in the manner described.

on
viii.
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9. Poetically used for Dolabra
(Prop. iv. 2. 59.) ;

an instrument
which has one of its sides made in a
curved form, approximating to the

shape of a sickle.

PLANUM. A place which had
been consecrated, by the solemn for-

mula of the augurs {effatum) to some

deity (Varro, L. L. vi. 54. Liv. .x.

37. Cic. Div. I. 41.) ; and, as a

cacred edifice was generally raised

and dedicated upon such places, the

same term also signified the edifice

or temple, with the consecrated pre-
cinct surrounding it.

FARCI'MEN. Stuffing ; ra7iA&

of minced ingredients inclosed in the

inside of any eatable. Varro, L.L.
V. III. Isidor. Orig. xx. 2. 28.

FARRA'GO, A particular kind
of green crop, consisting of grain,

barley, tares, and leguminous plants
sown together broad-cast, and cut

while green, as fodder for cattle,

during the latter end of winter and
commencement of spring ;

whence
the term was metaphorically used to

signify a confused jumble of things.

(Varro. R.R. i. 31. 5. Columell. ii.

II. 8. Plin. xviii. 41. Nemes. Cy-

neg. 283).
FARRA'RIUM. A barn for

storing the grain called far, or spelt.
Vitruv. vi. 9. 5.

FAR'REUM. A cake made of

far or spelt. Plin. H. N. xviii. 3.

FARTOR (aire»;r/jr). A slave

whose especial business it was to

fatten poultry for the table ;
or one

who kept and sold fatted poultry.
(Columell. viii. 7. i. Inscript. ap.
Grut. 580. 15.) In the following

passages, Plant. T7-uc. i. 2. 11. Ter.
Eun. ii. 2. 26. Hor. Sat.- ii. 3. 229,
the word is commonly supposed to

mean a maker of sausages, or of

pastry filled inside with sweetmeats
;

but there is no reason for the distinc-

tion, and the presence of a poulterer
would be equally accordant with the

context in all of them. Becker,
'Gallus, p. 138. Transl.

FARTU'RA. The cramming.

or fattening of poultry (Columell.
viii. 7. 4.) ;

whence the term was

adopted by builders to designate the

mass of rubble employed for filling

up the internal part of a wall between
the outside surfaces, when the wall

was not constructed of solid masonry
or brickwork (Vitruv. ii. 8. 7.), as

shown by the annexed specimen of

Roman building.
FAS'CIA. In a general sense, any

long narrow strip of cloth employed
as a bandage ; such, for in-

stance, as the swaddling-
band (anapyuvov) in which
the ancients were accus-

tomed to envelope the bo-

dies of newly-born children.

(Plant. Tri«:. v. 13. Com-
pare Amphtr. v. i. 52.)
It consisted of a long and
narrow cloth-band twined,
like a mummy-cloth, completely round
the body from head to foot, so as to

leave nothing but the face uncovered,
as is plainly shown by the annexed en-

graving, representing an infant which
is held in the arms of a tragic actress,

in a Pompeian painting, and re-

sembling in every respect the man-
ner in which an Italian peasant
woman swaddles her offspring at the

present day.
2. A band worn round the head

as an emblem of royalty (Seneca.

Ep. 80.) ;
more specially termed

Diadem A.

3. (dTTooio^iog). A bandage fast-

ened round the chests of young girls,

in order to restrain the growth of the

bosom by its pressure (Mart. Ep.
xiv. 134. Ov. A. Am. iii. 247. Prop,
iv. 9. 49.) ;

a subdued breast being
considered essential to grace and

beauty in the young female figure.

It was worn next to the skin, as

shown by the two examples here
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annexed. The front view is copied

fioni a bronze statuette (Caylus, vi.

71.), and the back one from a Pom-

peian painting, in which it is coloured

red. But it is not to be considered

as a part of the ordinary dress, nor

of universal use, either in Greece or

Italy ; being only applied where the

person inclined to excessive deve-

lopment, or by mothers over anxious

to promote the personal attractions of

their daughters. Ter. Eitn. ii. 3. 21.

4. A bandage fastened round the

leg from the knee to the ankle {crus,

Quint, xi. 3, 144. Val. Max. vi. 2.

7. whence termed cntralis, Ulp. Dig.

34. 2. 25.), like the annexed exam-

ple, from a consular diptych. It

was not worn as an ordinary part of

the national costume ;
but only upon

certain occasions, or by particular
individuals ;

as a legging for persons
in delicate health (Quint. /. c), or

whose occupations made it necessary
that the skin and leg should be well

protected by some defence which
would not impede agility of move-

ment, like the drivers in the Circus,
of which an example is afforded by
the engraving ;

or those who followed

the active and perilous sports of the

field (Grat. Cyneg. 338. Pet. Sat.

405.), of which an instance occurs in

the Vatican Virgil, where ^neas,
when equipped for a hunting excur-

sion with thequeen of Carthage, hashis

legs protected by bandages exactlylike
those of the charioteer here introduced.

5. (noctiov, or Trd^ftoj'). A sock or

stocking (Cic. Frag. ap. Non. j.

Calantica. Lamprid. Alex. Sev. 40.),
which entirely enveloped the foot,

and was worn with shoes (Cic. Att.

ii. 3. Varro. ap. Non. s. Ephippium,
p. 108.), and more particularly by
women. (Cic. Fragnt. I. c.) It ap-

pears on the legs of several female

figures amongst the Pompeian paint-

ings, one of which is represented by
the annexed engraving. It will

not fail to be observed that the ma-
terial is evidently elastic, since it fits

tight to the leg, but does not lace

in front ; that it has no sole, and is

fastened by a sort of band or garter
at the top, thus intimately resembling
the hose of a Scotch highlander,
whose costume, in more respects than

one, betokens a very early original ;

and if the sock of the ancients, as is

not improbable, was ornamented by a

checked pattern, like the Scotch one,

which imitates the interlacing of a

bandage, it would explain why it was

called fascia paittlis (Ulp. Dig. 34.

2. 25.), which assuredly means "a
sock," for the same term pediile

is retained in the modern Italian

language to designate the footpart of
a stocking.

6. (Kiipia, Poll. x. 36.) A band of

coarse and strong cloth, forming what

is now called the sacking or ticking,

which supports the mattress of a couch
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or bed. (Cic. Dtv. ii. 65.) Several of

these bands were stretched across tlie

frameworli, and interlaced with cords

(restes) to strain them tight, in the same
manner as still practised. This is

clearly to be inferred from Mart.

Ep. V. 62.

7. An imaginary circle in the

heavens; also called CiRCULUS and

Zona; which see. Mart. Capell.vi. 196.

8. A dark belt of clouds forming
round the horizon, indicative of bad
weather. Juv. Sat. xiv. 294.

9. In architecture ; the Jascia, or

facia, as it is now called, is a member

produced by dividing an even surface

into separate parts, which thus possess
an appearance of long flat bands

lying parallel to each other. They
are frequently introduced in archi-

iraves, more especially of the Ionic,

Corinthian, and Composite orders,

which are divided into two or three

of these bands, as in the annexed ex-

ample, from the temple of Bacchus at

Teos, thence termed respectively the

first, second, and third fascia, begin-

ning from the lowest. Vitruv.iii.5. lO.

FASCICULUS. Diminutive of

Fascia. A tmall quantity of any

thing tied up into a

roll or fascine ; as a

nosegay (Cic. Tusc.

iii. 18.
) ;

a bundle of

flax (Plin. //. N. xix.

3.) ;
or of books (Hor.

Ep. i. 13. 13.), which
last are shown by the

engraving, as they were found in a

library at Herculaneum.

FASCI'NA. Same as Fascis, i.

Cato, R. /?. xxxvii. 5.

FAS'CIOLA. Diminutive of

Fascia. A small bandage, or one
made of fine materials, for infants

(Vopisc. Aurel. 4.) ; the head (Varro,
L. L. V. 130.) ; feet and legs (Cic.
Har. A\'sp. 21. Hor. Sat. ii. 3. 255.) ;

as explained in the article Fascia.
FASCIS (fciKiXoQ and (pc'iKiWog).

Accurately, a packet of things, but
more especially wood (Hirt. B. G.

viii. 15. Tac. Ann. xiii. 35.), wattled

together, and made up into a /aqgof or

fascine, for the convenience of car-

riage ;
as in the illustration, from a

sepulchral painting of the Christian

era ; and contradistinguished from

Sarcina, which is applied to such

things as are wrapped up into a pack
or bundle.

2. In the plural. Fasces {a\ pdl3-

Sot). The fasces carried by the

lictors before certain of the Roman
magistrates ;

with which malefactors

were beaten before execu-

tion. They consisted of a

number of rods cut from
the birch (Plin. //. N. xvi.

30.), or elm tree (Piaut.
Asin. iii. 2. 29.), wattled

together, and bound round

with thongs into the form

of a fascine. During the

reign of the kings, and

under the first years of

the republic, an axe (sectt-

m) was likewise inserted

amongst the rods ; but after

the consulate of Publicola,

no magistrate, except a dictator (Li v.

ii. 18.), was permitted to use the
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fasces with an axe in tlie city of

Rome [C'lC. tie Rt'p. ii. 31. Val. Max.
iv. I. I.) ;

tlie employment of both

together being restricted to the con-

suls at the head of their armies (Liv.

xxiv. 9 .), and to the quaestors in their

provinces. {C'\c. Plane, i^i.) The il-

lustra:ion affords an example of the

fasces as they appeared with the axe

inserted, from a bas-relief of the

Mattel palace at Rome.

3. Fasces prirferre and stibmittere.

The lictor walked before the ma-

gistrate to whose service he was
attached with a rod {virga) in his

right hand, and the fasces on his

left shoulder, as shown by the an-

nexed figure, from a bas-relief in

the Museum of Verona. This is ex-

pressed by the phrase fasces prce-

ferre ; but if a magistrate of inferior

rank met a superior, the lictor re-

moved the fasces from his shoulder,
and lowered them, as a mark of re-

spect, till the great man had passed,
as our soldiers ground arms in the

presence of great personages. This
is expressed by the phrase fasces
submittere.

4. Fasces laureati. When a gene-
ral had achieved a victory, he had
the fasces, which were borne before

him, decorated with laurel leaves (lau-

reati, Cic. Div. i. 28. Id. Alt. viii.

3.) ;
and the emperors also added a

similar ornament to their own fasces

in compliment to any of their officers

who had obtained a brilliant success.

(Tac. Ann. xiii. 3.) The method

adopted was, upon such
,

occasions, either to in-

sert a branch of laurel

into the top of the rods,
as shown by the left-

hand figure in the an-

nexed engraving, re-

presenting the fasces

carried by a lictor in \l

attendance on the Em- ^
peror Vespasian, from a bas-relief;
or to fasten a laurel wreath upon
them, as in the right-hand example,
from a consular coin.

5. Fasces versi. In mourning, or
at the funeral of commanders, the
fasces were 7-eversed (versi, Tac. Ann.
iii. 2.) ; that is, carried with the axe

downwards, as our soldiers carry
their muskets upon similar occasions ;

and sometimes, as at the funeral of

Drusus, the staves were broken

(fracfifasces, Pedo Albin. £1. i. 177.).

FASE'LUS ((pciatjXoi;). A light
craft invented by the Egyptians,
supposed to have received its name
from some resemblance to the pod of
a faselus, or kidney-bean. It was
made of the papyrus, of wicker-work,
and sometimes even of baked earth

(fictilis, Juv. Sat. xv. 127.), all of

which materials accord with the

fragile character ascribed to it by
Horace (Od. iii. 2. 28.), and account
for the great speed for which it was
likewise remarkable. (Catull. 4.)

It was constructed of different sizes,

and for various purposes ; the smaller
as a mere row boat (hence styled
brevis. Serv. ad Virg. Georg. iv.

289.) ;
the larger being of consider-

able length (Aero, ad Hor. /. c),
fitted with sails, and employed in

warfare and on distant expeditions
(.Sail. ap. Non. s. v. p. 534. Cic. Ait.
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i. 13.), whence it is mentioned as

forming an intermediate class be-

tween the navis longa, or war galley,
and the navis actuaria, or transport
and packet boat. (Appian. Bell.

Civ. V. 95.) The illustration, from

an engraved gem of the Stosch cabi-

net, may be regarded as affording the

probable type of a faselus of the

smaller kind, both on account of its

shape, the material (papyrus) of

which it is made, and because it is

placed under the Egyptian deity

Horus, the son of Isis and Osiris.

FASTI. Year books or almanacks

engraved on stone or bronze, and ex-

posed in some public parts of the city
for general inspection and informa-

tion. They were of two kinds :
—

1 . Fasti sacri or kalendarcs ;

which were very similar to our al-

manacks, containing a list of the days
and months in the year ;

the rising
and setting of the fixed stars

; the

market days ; holidays ; the days
on which the courts of law sat ; those

which were regarded as ill-omened

and unlucky : together with a chro-

nological table, enumerating import-
ant events in the history of the

state, such as the anniversary of a

great battle, the dedication of a tem-

ple, &c. &c., as is collected from a

variety of original fragments still

preserved.
2. Fasti annales, or historici. Re-

gisters containing the names of con-

suls and other magistrates, with the

dates of their entrance upon, and re-

tirement from office, inscribed upon
slabs of marble or bronze, and pre-
served in the public archives. A
long list of the Fasti consulares, sup-

posed to have been engraved during
the reign of Tiberius, is still displayed
in the Capitol at Rome.
FASTI'GIUM. Strictly the top

or crowning part of a pediment,
formed by the two converging sides

of the roof ; whence it came to be

used, in a more general sense, for the

entire pediment or fronton of a re-

ligious edifice, including the whole

triangular figure, consisting of the

cornice of the entablature which
forms its base, the two converging
cornices at the sides, and the ty7npa-

iiitm or flat surface. A, within them,
Vitruv. iii. 5. 12. and 13. Cic. Orat.

iii. 46. Liv. xl. 2.

2. When applied to private houses,
it designates a roof rising to a point
at the top, in contradistinction to a

flat one (Cic. Q. Fr. iii. I. 4.); or

implies that the front of the house
was covered by a portico and pedi-
ment like the pronaos of a temple ;

an honour not allowed to individuals,

but decreed by the Romans to their

Imperial rulers, as a token of divinity.

(Cic. Phil. ii. 43. Florus, iv. 2.)

FAT'UI and FAT'U^. Idiots

of both sexes, who were purchased
as slaves, and kept in great Roman
families for the purpose of exciting
merriment by their stupidity. Senec.

Fp. 50.
FAUX. From its original mean-

ing, the gullet or entrance to the

stomach, is used to designate any
narrow pass or confined entrance

either in natural or artificial objects ;

and expressly to a narrow passage
which formed a communication be-

tween the two principal divisions of

a Roman house, the atrium and peris-

tylium. It was situated by the side
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of tlie tabliuuin
; and as there were

frequently two of these, one on each
side of tlie above-named apartment,
the word is commonly used in the

plural (fauces, Vitruv. vi. 3. 6.).

The object of it was to obviate the

inconvenience of making a passage
room of the tablinum, as well as to

afford a ready access from one part
of the house to the other, when that

apartment was closed in with screens.

The relative position which it bore

to the other members of the house
will be understood by referring to

the ground-plan at p. 248., where it is

marked E, and its general appearance
in elevation by the annexed engrav-

ing, which presents a view from the

house of the Dioscuri at Pompeii, with

the ceiling only restored. The fore-

ground shows the interior of the

atrium, with its implm'ium in the

floor ;
the large deep recess on the

left at the back, is an open tablimon,

showing the peristyle through it
;

and the low dark door at the side is

the faux, which opens at its further

end into the peristyle in the same

way as it does upon the atrium on
the front here shown.

2. Also in the plural ;
the stalls

or stables for the horses and chariots

in the Circus. (Ennius ap. Cic. Div.

i. 48. Cassiodor. Var. Ep. iii. 51-)
.See Carcer, 2., where the object
is described and illustrated.

FAVIS'S^. Pits, or cellars con-

structed underneath a temple, in

which the sacred implements, orna-

ments, furniture, or other property
belonging to the edifice were stowed

away after they had become unfit for

use. (Vario, ap. Gell. ii. 10. Broc-

chi, Suolo di Roma, p. 152.'! Three

pits of this nature were discovered
under the ruins of an ancient temple
at Fiesole, filled with broken musical

instruments, various implements and
utensils in ivory and bronze, as well

as idols, lamps, and fictile vases, all

damaged and mutilated. Gionial.

Airad. tom. iii. p. 119.

FAVUS, A flag, tile, or slab of

marble cut into a six-cornered figure
of the same .shape as the cell in a

honey-comb [favus), used for making
pavements of the kind termed sec-

tilia. (Vitruv. vii. I. 4.) The illus-

tration represents a piece of pave-
ment in the Thermce of Titus at

Rome
;

the honey-comb pattern is

laid with slabs of fine marble, of the

kind called pavonazetto.
FAX (0ai'Ot,). A torch ; which

Mas made out of a piece of resinous

wood cut into a point, and

dipped into oil or pitch ;

or of tow impregnated
with wax, tallow, pitcli,

rosin, or any inflam-

mable materials enclosed

in a tube of metal, or in

a bundle of wattletl

laths (facuhr), as shown

by the illustration, from
the Column of Antoninus.

Georg. i. 29 1. Li v. xxii. 16.

H. N. xix. 7.

FECIA'LLS. See Fetialis.
FEMINA'LIA or FEMORA'-

LTA. Short breeches, or dra^vers

which covered the thighs

{femora), being fastened

round the waist, and

terminatmg a little be-

low the knee (Suet.

Aug. 82. Isidor. Orig.
xix. 22. 29.), like the

annexed figure, from the

Column of Trajan. They
were not, however, usu-

ally worn by the Ro-
mans in early times, ex-

cept, perhaps, by some
few individuals of delicate constitu-

tion, like Augustus ; as in ordinary
cases the long and ample toga ren-

dered such a precaution unnecessary.
But when that garment fell into dis-

I
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use, they seem to have been very
generally adopted ; particularly by
the troops engaged on foreign service

in cold and northerly climates
;

for

they appear invariably on all the

figures of the triumphal arches and
columns, both officers and men.
FEMUR (iJT]p6^). In architec-

ture, the long flat projecting face

between each channel {canalicuhis)
of a triglyph (Vitmv. iv. 3. 5.);
I

L

three of which are seen on each tri-

glyph, in the annexed engraving,
from the frieze of a Doric temple
formerly existing at Rome.
FENESTEL'LA or FENES-

TREL'LA. Diminutive of Fenes-
tra. A small window, or one which
is less than the usual size. (Colu-
mell. viii. 3. 3. Pallad. i. 24.) The
annexed illustration represents two

of the windows in the house of the
Tragic Poet at Pompeii, on the street
side. They are situated on the
ground floor, at a height of six feet
SIX niches above the pavement, and
are not quite three feet by two in
size. By the side of each is a
wooden frame for the shutter to slide
into when the window was openedFENESTRA (Qvp[^). A window ;

mclusive of the aperture {Intnen) in

the wall, through which the light is

admitted, and the casement or shut-

ters, whether glazed or otherwise,

by which it is closed. The illustra-

tion represents three ancient win-
dows of different designs ; the one
on the left hand, from a Greek bas-

relief in the British Museum
; that

on the right from the Vatican Virgil ;

and the centre one from a marble

sarcophagus of a later period, found
in the Vatican cemetery.

2. Fenestra biforis {9vpiQ SikXic).
A window opening in two leaves

from top to bottom, such as we call a

French ^vindcnv. Ovid. Font. iii. 3. 5.

3. A loop hole in the walls of a

fortress, from which missiles were

discharged. (Cres. B. C. ii. 9.)

'i'he illustration, which presents a

view of the Porta Asinaria at Rome,
constructed by Hononus, shows
.several of these apertures. The low-

roofed V)uilding in front is a modern
structure.

4. A hole pierced
the ear for the pur-

pose of receiving the

ring of a pendant or

ear-ring. (Juv. i.

104,) Many statues

have been discovered
with holes bored in

the marble, into

which real ear-rings
were inserted ; of
which the annexed

in the lobe of
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engraving, from a bust found at Iler-

culaneum, affords an example. The
holes in the ears still remain, and
the pupil of the eye is also hollowed
to receive an artificial one.

FENESTRULA. SameasFENES-
TELLA. Apul. Md. ix. p. 208.

F E R ' C U L U M. In a general
sense, tliat on which anything is

borne ; a contracted form for P"ERI-

CULUM ; especially a t7-ay, on which
a number of dishes were brought up
at once from the kitchen into the

eating room (Pet. Sat. 36. 2. Id.

39. I. Suet. Aug. 74.); whence the

same word frequently implies the

dishes displayed upon it, constituting
what we term a course or remove.

Hor. Sat. ii. 6. 104. Plin. H. N.
xxxiii. 47. Juv. i. 94.

2. A sort of portable platform
borne by a number of men upon
their slioulders, in solemn proces-
sions and other pageants, upon which

any object of attraction was placed
in order that it might be exposed
to the general gaze from an ele-

vated position ; as, for example, the

images of the gods at the Circen-

sian procession (.Suet. yul. 76. Com-
pare Cic. Off. i. 36. ) ; the spoils of

conquered nations at a triumph
(Suet. yid. 37.) ; and even the cap-
tives themselves, when of sufficient

consequence, were subjected to this

cruel exposure. (Senec. Here. Oet.

no.) The illustration, from abas-
relief on the Arch of Titus, repre-

sents eight Roman soldiers at the

triumph of that emperor, after the

conquest of Jerusalem, carrying the

spoils of the temple, the "
table of

gold" (l Kings vii. 48.) and trum-

pets on a fcrculutn ; another bas-

relief on the same arch represents a

group transporting the golden candle-
stick in the same manner ; a frieze

shows a statue of the River Jordan
personified, similarly transported ;

and a sarcophagus of the Pio-Cle-
mentine Museum affords an example
of three captives, two males and a

female, borne aloft upon a ferculuvi
of the same description, by six sup-
porters.
FERENTA'RII. A corps of

soldiers in the Roman armies, classed

amongst the levis armatura, or light-
armed troops. (Veg. Rlil. i. 20.

Non. s.v. p. 554.) They were not
armed for close conflict, having no
defensive weapons, and only such
offensive ones as were intended to

be discharged from a distance [ijud:

ferreiitur, 71011 qua: tcneroitiir. Non. j'.

Decuriones, p. 520. Festus, s. v.),

whence they are sometimes ranked
with the Accensi. They were posted
on the wings in the battle array ;

and were chiefly employed to com-
mence the attack by a discharge of

missiles (Sal. Cat. 60. Veg. /. f. );
or sometimes, like the Roraiii, to

annoy the enemy from between the

ranks of the heavy-armed troops.
Tac. Ann. xii. 35.

2. Eqtiitesferentarii. A mounted

corps of the same description, fur-

nished with javehns for throwing at

a distance, instead of the fixed cavalry
lance ; qjii ea viodo habcbant arma
qucs ferrentur, tit jaculum. Varro,
L.L. vii. 57.
FER'ETRUM and FERET'RUM

{(pefjerpui'). Strictly speaking, a

PI

k
lA^-MM

Greek word, which the Romans ex-

pressed by ea/ii/us (Serv. ad Virg.
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^^n. vi. 222.) ;
the l:)ier, on which a

dead body was carried to the grave,
or to the funeral pile (Virg. Ain. vi.

222. Ov. Alet. iii. 508.), represented
by the illustration, from a marble
tomb at Rome.

2. Same as Ferculum, 2. Sil.

I tab X. 566. Id. xvii. 630.

FERRA'RIA, sc. fodma and offi-

cina. An iron mine
;
an iron foun-

dry ; and a blacksmith's workshop.
Cass. B. G. vii. 22. Li v. xxxiv. 21.

FERRA'RIUS, sc. faber, or abso-

lutely. A smith, blacksmith, ar-

mourer, who works in iron, as con-

tradistinguished from other metals.

(Plant. Rud. ii. 6. 47. Inscript. ap.

Spon. Miscell. Antiq. p. 66.) The
engraving represents Vulcan and his

companions at their forge, from a

Roman bas-relief

FERRITER'IUM.
where slaves were kept
Plant. Most. iii. 2. 55.
Ergastulum.
FERRIT'ERUS. A

in chains. Plant. 7) in.

See CoMPEDiTUS.
FERRIT'RIBAX. (Plant,

ii. I. 9.) Same as preceding.
FERULA {vafi^ril). T\v& fennel;

a plant much used by the an-

cients for the infliction of slight

punishments ; as a schoolmaster's

ferule for chastising boys on the

hand (Juv. Sat. i. 15.), or the back

(Apul. Met. ix. p. 196.) ; a riding
switch (Ov. A. Am. i. 546.) ;

and a
cane for punishing slaves guilty of

minor offences. (Hor. Sat. i. 3. 119.

A prison
in cliains.

Same as

slave kept
3- 14-

Most.

Juv. vi. 479.) As an instrument of

punishment, the ferula was thus the

mildest of those employed by the

ancients.

FES'TRA. An antiquated form
of writing Fenestra. (Festus, s. v.

Pet. Fragtn. xxi. 6.)

FESTU'CA. A slight rod, with

which the lictor of a praetor touched
the head of a slave whose owner had
restored him to freedom. (Plant. Mil.

iv. i. 15. Id. Pers. v. 174.) Also
called ViNDlCTA.
FETIA'LES (0{7-i(iXfit,' and ^Tjn-

nXftc). The members of a college of

heralds at Rome, to whom was en-

trusted the duty of seeking redress

of grievances from hostile states,

carrying declarations of war, and

assisting in the conclusion of treaties

of peace. They carried with them a

\\'and {caducens), as the emblem of

amity, and a spear, as the token of

war, which they hurled across the

hostile frontier when hostilities were
decided on. (Gell. x. 27.) The an-

nexed figure, from an engraved gem,
is supposed to represent a Fetialis

about to depart, upon a hostile mis-

sion, from the colnmna bellica, on

which the figure of Minerva is seen

in the act of discharging a spear, as

above described.

FIB'ULA (mpovt], TrdpTrri, fi'trjy).

A brooch, employed in fastening
various parts of the dress, both in

male and female attire (Liv. xxvii.

19. Ov. Met. ii. 412. Id. viii. 318.) ;

such as the chlamys, pallet, pallium.
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sagn7>i, and paludaincntum, but not
the toga, which was wrapped on the

body by the ampli-
tude of its own
folds, and did not

vequiie anything to

fix it. Brooches
were made of vari-

ous materials and

patterns, in bone,

ivory, bronze, the

precious metals, and
of valuable stones

set in gold ; upon
the same principle
as is still adopted,
with a sharp pin
(aciis, TTiporrj),

whicli shifted into a catch on the

rim of the ornament and were com-

monly used to fasten loose draperies
under the throat, or on the point of

the shoulder, like the annexed ex-

ample, from a fictile vase.

2. A clasp; such as were used
more particularly for fastening belts,

girdles, and articles of a like nature

(Virg. /En. iv. 139.), made with a

hook instead of a pin which fastened

into an eye on the opposite end of

the belt from that to which the fibida
is fixed, as in the annexed example,

representing an original military belt

discovered at Pojstum
;

which like-

wise illustrates such expressions as

filnila adimco inorsn (Calpurn. Eel.

vii. 81.), and fihula mo)-daci dcnte.

Sidon. Carm. ii. 397.

3. A Inickle ; employed in fasten-

ing girdles, belts, straps, harness, and

V. 313. Id. xii. 274.); usually made
in the same form as our own, as

shown by the annexed examples, all

from ancient originals. ]'>ut buckles

were often made in a much more

costly style, and of elaborate work-

things of that description (Virg. ^n.

manship, as productions of art, in-

tended to be bestowed as rewards
of valour upon the military (IJv.
xxxix. 31.), or worn by persons of

wealth and rank (Plin. H. N. xxxiii.

12.) ; a specimen of which is afforded

by the annexed engraving from an

original of silver found at Hercula-
neum. The square part was rivetted

on to a belt by studs passing through
the four holes visible in the en-

graving ;
the other part, which is

slightly mutilated at the end, formed
the buckle, with an ornamental

tongue, which worked upon a pin
run through the centre of the orna-

ment.

4. A buckle, was also employed
for fastening the fillet or bandeau

(tiDiia, vitta) which

young women wore
round the head, to

keep their hair in

set. Virgil de-

scribes Camilla

with her hair con-

fined in this way
{/E)t. vii. 815.) ;

and the annexed

bust, from a bronze
statue found at Herculaneum, shows
the end of the bandeau passed under
a guard beyond the buckle in the

same manner as is customary at the

present day.
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5. Ill a more general sense, the

word is also used to designate many
things which fasten various objects

together ; as a trenail in carpentry
(Cses. B. G. iv. 17.) ; an instrument

employed in the olive press room
(Cato, R. R. iii. 5.) ; a band which
braces the withies in a basket toge-
ther (Cato, R.R. xxxi. I.) ;

and
a contrivance adopted by surgeons
for closing wounds (Greek, dyicriip),

which compressed the lips of the

orifice, and held them together, when

sewing {sutura) was either inexpe-
dient or impossible. Celsus. v. 26.

23. lb. 7. 4.

FICTILE {Ktpafxov). A general
name given to any thing made of

earthenware or potter's clay ;
in-

cluding vessels, moulds, or casts in

terra-cotta, bricks, tiles, &c.

FICTOR (TrXrifTr/yc). A general
term for any artist who models in

clay, wax, or any plastic material, as

contradistinguished from one who
works in bronze, marble, wood,
ivory, or other solid substances.

(Cic. Fragm. ap. Lactant. ii. 8. Plin.

Ep. i. 10.) The annexed figure,

from a bas-relief of the Villa Al-

bani, represents an artist of this

description, as is manifest from the
small wooden stick held in the left

hand, which artists still universally
make use of to form their models in

clay ; the very fine or delicate con-
tours were also finished with the

fingers and nails, which gave rise to

the expression ad ungucmfactus homo
(Hor. Sat. i. 5. 32.), meaning a

finished gentleman.
2. A sort of confectioner, or artist

who executed models in pastry or

wax of different animals required for

sacrifices in certain religious rites,
but which could not be themselves pro-
cured for the purpose. Ennius ap.
Varro, L. L. vii. 44. Serv. ad Virg.
yEn. ii. 116.

FIDE'LIA. A sort of vessel,

jar, or pot made of earthenware, or

glass (Columell. xii. 38. I.), the dis-

tinctive properties of which are not
known

;
further than that it was

employed for holding cement (Cic.
Fain. vii. 29.), as well as various

other things. Plant. Aul. iv. 2. 15.
Pers. Sat. v. 183. Columell. xii.

10. 4.

F I D E S or F I D I S. Apparently
from the Greek a<pici\, cat-gut ; whence
used as a general term for a stringed
instrument, such as the lyra, che/ys,
cithara. Varro, R. R. ii. 5. 12. (Jv.

Fast. V. 104.
FID'ICEN. A general term for

a male performer on any stiinged
instrument. Cic. Fa>n. ix. 22.

FIDICTNA. A general term for

a female performer on any stringed
instrument. Ten Phorm. i. 2. 59.
FIDIC'ULA. Diminutive of

FiDis. A small or thin musical

string. Cic. N'. D. ii. 8.

2. Mostly in the plural, FiDlCUL^^
;

a contrivance for torturing slaves,

consisting of a number of thin cords ;

but the exact nature of the appara-
tus, as well as the manner in which
it was applied, is involved in uncer-

tainty. Suet. Cal. 33. Seneca, /;a,
iii. 3. and 19.

FIG'ULUS (Kipai^tvc). Any artist

or mechanic who works in clay ; as,

one who makes figures and ornaments
in terra-cotta (Plin. //. N. xxxv.

43.), represented by the preceding
illustration ; a brick-maker (Juv. x.

i7l-)> represented by the engraving
s. Lateraria

;
a potter (Varro,

R.R. iii. 15. 2.), of which trade the
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from an Egyptian
an example. The

annexed figure,

painting, affords

potter sits on
the ground be-

fore his wheel

(rota), on the

top of which
is placed the

lump of clay,
which he forms
into shape with

his thumbs and fingers, exactly in

the same manner as now practised.
An engraved gem (Caylus, Rccueil,
&c. iv. 62.) represents an artizan of

the same description, with a model-

ling stick in his hand, sitting before

a fictile vase, which is situated on the

top of a miniature kiln, to indicate

that he is giving the last finish before

sending it to the oven.

FIM'BRIA (duaavoi, Kpoirrrol). A
fringe, or ornamental border to a

piece of cloth

(Celsus, ii. 6

Varro, L. I
v. 79. ), gene
rally produced
by leaving the

extremities of

the warp
threads upon
the cloth after

it had been removed from the loom

(see Tela Recta) ;
but rich tassels

and fringes were sometimes made
separately, and sewn on to the fabric

at pleasure. Julius [Caesar wore
them round the wrists of a long-
sleeved tunic. (Suet. Cas. 45.) The
illustration is from a painting at

Pompeii.
F I M B R I A' T U S (9i;ffarwro<,).

Furnished with tassels or fringes.
The preceding wood-cut shows a

table napkin ornamented in this way ;

but fringes upon wearing apparel in

works of art are more especially
introduced to characterise royal per-

sonages of foreign and barbarous

nations, like the captive princes on
the Arch of Constantine, or the

Egyptian priesthood, especially Isis

and her attendants, one of whom is

represented in the annexed engrav-

ing, from a Pom-

peian painting in

the exact costume
which Herodotus
ascribed to that

class (ii. 81.). It

was a mark of sin-

gularity in Julius
Csesar that he wore
a fringe on the

sleeve of his tunic

(Suet. CiBS. 45.) ;

for amongst both
Greeks and Ro-
mans such an appendage was re-

garded as exclusively feminine.

2. As applied to whips, see Fla-

GRUM, 3.

FISCEL'LA. Diminutive of Pis-

cina. A small basket made of

wicker work or

mshes, of common
use in gardening,

farming, and dairy

operations ; parti-

cularly to hold a

sort of cheese made
cream (Tibull. ii. 3.

ruotta by the modern Italians
; one

of which is represented in the cut,

with the cheese in it, from an origi-

nal, as it was found at Pompeii.
2. (01/iot,). A small basket put

over the noses of oxen, as a muzzle,
to prevent them from cropping the

young shoots of the vines when

with curdled

15.), called

ploughing (Cato, R. R. 54. 5. Plin.

H.N. xviii. 49. § 2.); and of other

animals of a vicious nature to prevent
their biting, as shown by the an-

nexed engraving, from the Theodo-
sian Column. Ginzrot, 85. 3.
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FISCEL'LUS. Diminutive of

Fiscus. Same as Fiscina. Colu-
mell. xii. 38. 6.

FIS'CINA. A large basket, made
of osiers, Spanish broom, or rushes,

employed in all kinds of out-door

work, in gardens, orchards, vine-

yards, and agricultural operations, in

the same manner as the fiscella ; as

a fruit basket (Cic. Fl. 17.) ;
a cheese

basket (Mart. i. 44. ) !
a muzzle for

horses (Plin. xxxiv. 19. § 7.) ;
and

in the wine and oil press room for

containing the grapes or olives whilst

under the action of the press beam

(Coliimell. xii. 39. 3.), the use and
action of which are explained and
exhibited by the article and illustra-

tion, S. TORCULAR, I.

FIS'CUS. A large basket of the

same description and uses, as de-

scribed under the two preceding
words ;

and especially employed in

the squeezing of grapes and olives.

Columell. xii. 52. 2. lb. 47. 9.
2. It would appear that the Ro-

mans made use of a basket of this

kind for the custody of coin (Cic.
Verr. i. 8. Phsedr. ii. 7.) ; whence
the term fiscus came to be applied
under the Empire to that portion of

the public revenue which was ap-

plied to the maintenance of the sove-

reign, like our "civil list," as con-

tradistinguished from the personal
and private property of the prince
{res privata Fiincipis, ratio Casaris),
and from the Exchequer, or Treasury
of the State [(Trarium), out of which
the expenses of the government were

defrayed. But this distinction is not

always strictly observed.

FIS'SIPES. Cloven footed;
whence used to designate a reed pen
(Auson. Epist. vii. 50.), which was
made, like our own, with a split at

the nibs ; see the illustration s.

Arundo, 5.

F I S T U' C A. A rammer, with
which walls of masonry, floorings,
and pavements were levelled and
consolidated (Plin. H. N. xxxvi. 61.

Cato, R. R. 28 2.), as shown by the

annexed example, from the Column
of Trajan ;

also employed for driving

piles under water

(Caes. B. G. iv. v^fA | \

17.) ;
but that, ^^mj

from the nature
^vvPiiii*

of the service

performed, must
have been a

much larger and
more powerful
instrument, and probably v/as worked

by machinery.
FISTUCA'TUS. Beaten down,

consolidated, or driven in with a

rammer (fistuca). Vitruv. vii. 4. 5.

Plin. H. N. xxxvi. 63.
FIS'TULA (awXiit). A water

pipe. (Cic. Rabir. perd. 11. Frontin.

Aq. 25.) These were generally
made of lead ; but in the Villa of

Antoninus Pius at Laimvium, a por-
tion of one has been discovered,

weighing between thirty and forty

pounds of pure silver, so that the

description of Statins (Sylv. i. 5-

48.), which records a similar extra-

vagance, is not a poetic fiction. The

example here given represents part

of an original excavated in Rome,
where many similar specimens have

been found, all of which possess the

same peculiarity of form as here ob-

servable, being compressed at the

top, but circular below.

2. (ovpiyl). A Pan's pipe, made
of the stalks of the reed, cane, or

hemlock. (Virg. Eel. ii. 36. TibuU.
ii. 5. 31.) See Arundo, 6.

3. A writing pen made of reed or

cane. (Pers. iii. 14.) See Arundo, 5.

4. (Ka9(Tiip). A metal catheter,

distinguished by the ancient surgeons,
as well as our own, into two sorts,

the male and female. (Celsus, vii.

26.1.) See Catheter.
5. An implement employed by

the shoemaking trade ; perhaps, a
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shoemaker's punch. Plin. H. N.
xvii. 23.

6. A rolliug pin for making pastry.

Apic. 42.

7. Fistula fatTaria, ferraria, or

serrata. Supposed to be a machine
for grinding corn (Plin. //. N. xviii.

23. Cato, A'. R. 10. 3), but the read-

ings are uncertain ; some of the old

editions of Cato have fiscella fari-
naria.

FISTULATOR. One who blows
the Pan's pipe {fistula), Cic. Or. iii.

61., in which passage it is specially-

used to designate a piper employed
by the Roman orators to assist them
in keeping their voices at a proper

pitch, one of whom, it is insinuated

by Cicero, always accompanied
Gracchus when he spoke in public.
FISTULA'TUS. Hollow, perfo-

rated, or fitted with tubes. Suet.

Nero, 31.
FLABELL'IFER. In a general

sense, any one who carries a fan

(fiahellum) ;
the name is specially

given to young
slaves of the ^ lSi»T ^ \, !^
male or female
sex (Plant.
Trin. ii. I. 29.),
whose business

it was to carry
their mistress's

fan, and fan

her when re-

quired. The
idustration re-

presents Cupid
as the fan-

bearer of Ariadne, lamenting her de-

sertion, in a Pompeian painting ;

other designs in that city, as well as

on fictile vases, exhibit females in a
similar capacity.
FLABELL'UM (p.wic). A fan.

(Terent. Eiin. iii. 5. 50.) The fans
of the Greek and Roman ladies
were made with the leaves of the
lotus plant, of peacock's feathers

(Prop. ii. 24. II.), or some expansive
material, painted in brilliant colours

(Mart. iii. 82.) ; were not constructed

to open and shut, like ours, but were

stiff, and had a long handle the

most convenient

form for the

manner in which

they were used ;

viz. for one per-
son to fan an-

other, a slave

being always em-

ployed for pur-

pose. (Flabellifer.) The left-hand

figure in the illustration represents
a fan of lotus leaf, from a Pompeian
painting ;

the right-hand one, of

peacock's feathers, from a painting
discovered at Stabia.

FLAGELLUM {fxhoTil). A cat,

or scours^e ; made with a great num-
ber of knotted and twisted tails, like

the numerous feelers of the polypus,
which are consequently designated

by the same name (Ov. Met. iv.

367.) ; chiefly employed for the

punishment of slaves. ( Juv. vi. 478.
Hon Sat. \. 2.^1. lb. 3. 119. Mar-

Though acell. Dig. 48. 19. 10.)

diminutive of Flagrum, it was in

reality an instrument of greater seve-

rity ; the diminutive only applying to

the fineness of the fibres which com-

posed it, but which, by their veiy na-

ture, increased the sufferings inflicted.

Consequently, it is characterised by
the epithet horribile ; in some cases,
even producing death (Hor. //. cc.) ;

and the nature of the wound pro-
duced by it is always specified by
words which are descriptive of cut-

ting, such as ccedeie, secare, scindere
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(Hor. Juv. //. cc. Ov. Ibis, 183.), in

contradistinction to tliose connected

with flagriim which express an

action of thumping or pounding, such

as pinsere or rumpere. The scourge
held by the upright figure in the il-

lustration, which is copied from the

device on the handle of a bronze jug
found at Pompeii, is no doubt in-

tended to represent one of these in-

struments ; but it will be readily

conceived from the minuteness of

the design, consequent upon the

confined space allotted to it, that it

affords only an imperfect idea of the

real object.
2. A driving-whip (Virg. A^n. v.

579. Sil. iv. 440.); in which case

we may infer that it designates one

of a severer description than those

commonly used ;
with two or three

thongs, for instance, instead of a sin-

gle one like the scutica. The speci-
men here introduced is used by a

Triton in a Pompeian painting.

3. The thong attached to a har-

poon (aclis), for the purpose of draw-

ing it back again to the person who
had launched it. Virg. Atn. vi. 730.
Servius ad I.

FLA'GRUM. An instrument

employed chiefly for the punishment
of slaves (Plaut.

Amph. iv. 2. 10.

Mart. xiv. 79.),

consisting of se-

veral chains with

knobs of metal at

their extremities (whence duru>n,

Juv. V. 172.), appended to a short

handle, in the same manner as a

whip ;
but which dealt out heavy

blows rather than lashes
;

conse-

quently the effects produced by it

are described by words expressive of

thumping, pounding, and breaking

{pinsere, Plaut. Merc. ii. 3. 80. rum-

pere, UIp. Dig. 47. 10. 9.), and not

of cutting, or lashing, which is cha-

racteristic of the Jiagelhim. Livy
(xxviii. II.), however, has casa

flcigro. The illustration is copied
from an original found at Hercula-

neum, in the houses of which city
other specimens have been found,
with two and five tails, but otherwise

of similar character to the present.
2. Flagrant talis tesscllatiini (fiacr-

ri$ dfTr|0«yn\wr»j). A whip com-

posed of a number
of long lashes (pro-
lixe Jimbriatnni),
with the pastern
bones {tali) of sheep
tied up in them,
and affixed to a

short handle, with

which the priests of

Cybele aftected to

flog themselves for

the purpose of ex-

citing compassion
amongst the ig-
norant multitude.

(Apul. Met. viii.

p. 173.) The ex-

ample annexed,

corresponding in every respect with

the above description, is copied from

a marble bas-relief representing Cy-
bele surrounded by various imple-
ments employed in her worship, of

which the above forms one.

3. Flagrum fimbriatum (Apul. /. c),

furnished with a number of lashes,

which hang together like a fringe

{fimbria), whence the name.
FLAMEN. A Flamen ;

the title

given to any Roman priest attached

to the service of some single divi-

nity (Cic. Leg. ii. 8.), each being

distinguished by the name of the

deity to whom he ministered (Varro,
L. L. V. 84.) ;

as Dialis, of Jupiter;

Martialis, of Mars
; Quirinalis, of

Romulus. His pontificial dress was
the Icena, fastened by a brooch at the

throat, and the cap called apex, with
an olive stick and flock of wool on
its crown. Serv. ad Virg. Ain^
iv. 262.

T
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FLAMIN'ICA. Tlie wife of the

Flameii Dialis. Festus, s. Flamen.
FLAMMEA'RIUS. One who

makes, or deals \\\,fia7Hnica. Plaut.

Aid. iii. 5. 35. and Flammeum.
FLAMME'OLUM. Diminutive

of Flammeum
; not, however, mean-

ing small in size, but of a very fine

and thin texture ; consequently of

greater value. Juv. x. 334.
FLAM'MEUM. The marriage

veil, worn by a Roman bride on her

wedding day It was of

a deep and brilliant yel-
low colour (Plin. H. N.
xxi. 22.), like a flame,
from which circumstance

the name arose ; and of

large dimensions, suffi-

cient to cover the whole

person from head to foot.

During the ceremony it

was worn over the head,
to shield the downcast
looks of virgin modesty
^Lucan. ii. 361.), as exhibited in the

above figure, from a Roman marble,

representing a bride {mifrta) at her

wedding ;
and was so retained until she

arrived at her new home, when she

was unveiled by her husband ; as is

exemplified by the annexed figure,

also from a Roman marble, in which

•7/y^^

the bride is seen sitting unveile<l

upon a couch, but with the flam-
meum still on her shoulders, and

exhibiting a very natural gesture of

feminine modesty, or regret for the

loss of her old friends and com-

panions.
FLAM'MULA. A banner used

laLf

in late times by some of the cavalry

regiments of the

Roman armies (Ve-

get. Mil. ii. i. Id.

iii. 5-) ; which may
have received the

name from being of

a yellow colour, like

the bridal veil, (flam-

menm) ;
or from be-

ing notched at the

end into long pointed forks like a
flame {flamnia), a specimen of which
is exhibited in the annexed wood-cut
from the arch of Septimus Severus.

FOCA'LE
(irpoo-^vaQihov). A

wrapper for the neck
and jaws (fauces,

(]nasi faucale), like

our neck-cloth or

cravat ; originally ,
-,

only worn by deli-
/^

1 11

cate persons and in- ^^^'1

valids (Hor. Sat. ii.

3. 255. Quint, xi. 3. 144.), not as an

ordinary part of the Roman costume,
as it is of ours

;
but when the exten-

sion of the Empire forced the Roman
soldiers to endure the severities of

northern climates, it seems to have
been generally adopted in the army;
for it is universally worn by the

troops in the armies of Trajan, An-

toninus, and Septimius Severus, in

the manner shown by the annexed

example, the ends of which hang
down over the chest exactly as de-

scribed by the Scholiast on Horace

(/. c), a collis dependeiitia, ad foven-
dum collum, et fauces cotiti-a frigus
7nuniendas.

FOCA'RIUS. One of the lowest

class of household slaves, attached to

the kitchen department, where he
had to attend to the fire, and pro-

bably perform the common drudgery
of the place. Ulp. Dig. 4. 9. i.

2. Focaria. A female slave

ployed in the above services ;
a

chcn-maid. Ulp. Dig. 33. 7.

Pomp. ib. 15.

FOCULUS. Diminutive of Fo-

cus
; any small or portable fire-place ;

em-
kit-

12.
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especially in the following specific

senses and uses :
—

1. The cavity on the top of an

altar for burnt-offerings, within

which the fire was kin-

dled (Liv. ii. 12.);
whence also used for

the altar itself. (Cic.

Dovi. 47.) The exam-

ple represents a small

marble altar, showing ^
the foctilus at the top,

^"^

from an original found at Antium.

2. (ecrxapto)'). A brazier, or clia-

fing-dish, in which charcoal or wood-
ashes were burnt, for the purpose of

warming apartments. Many of these

have been discovered in the houses

of Herculaneum and Pompeii, both

round and square, but similar in

general character to the specimen
annexed, from an original of bronze.

3. A small portable stove or fire-

place, employed for culinary and
other purposes. (Plant.

Capt. iv. 2. 67. Juv.
.Sai. iii. 262.) 'I'he ex-

ample, from a painting
found in Herculaneum,
shows the stove raised

upon a stand supported
on three legs, in order

to give room for venti-

lation underneath, the

door in front through which the

charcoal was to be inserted, and a

vessel on the top, containing the in-

gredients which the figure stirs round
whilst they boil.

FOCUS {inrin, Inxapn). A fire-

place ; the hearth of a house. (Cic.

Sen. 16. Hor. Od. i. 9. 5. Tibull. i.

I. 6.) Amongst the Romans, the
hearth was consecrated to the Lares,
and held as a sacred spot in the

house
; consequently, it was situated

in the public hall, or atrium, where
the altar of the household gods also

stood (see Ara, 5.): hence the frequent

juxtaposition of the words pro arts et

Jotis in solemn adjurations. It con-

sisted of a square platform of stone

or bricks, raised a few inches only
from the ground, as is manifested by
numerous instances still visible at

Pompeii ; upon this the fire was
kindled with logs of wood resting

upon andirons (irtrir), but in most
cases without any flue or chimney to

carry off the smoke.
2. Same as FocULUS, i. The

hollow ]iart at the top of an altar for

burnt-offerings, in which the fire was
kindled ; thence, the altar itself.

C)v. A. A. i. 637. Tibull. i. 8. 70.

3. Focus turicremis. A brazier

or fire-pan, made of metal and fur-

nished with han-

dles for the

convenience of

being transported
from place to

place, and upon
solemn occasions

set down before

the altar or

statue of a divi-

nity, to serve the

purpose of a cen-

ser for burning
pastiles of frankincense. (Ov. J/er. ii.

18. Marini, Fr. Arv. p. 31 1.) The
illustration, from an ancient Roman
fresco, exhibits a female with a dish

of pastiles in her left hand, and the

focus turicremis burning on the ground
beside her, into which she drops them
one by one.

4. A sort of hot plate, invented by
the luxurious Romans for the pur-

pose of having their soups and ra-

gouts thoroughly hot when brought
to table. It was made of metal, and
contained a fire of kindled charcoal,
as well as the dish or vessel with

the viands ready cooked, all of which

were thus carried up at once from

the kitchen to the dining-room, which
Seneca expresses by saying the kit-

chen accompanies the meal— culiiia

ca'natu proseqititiir. (Senec. Ep. 78.)
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The illustration rej^resents an utensil

of this kind, from an original in

bronze found at Pompeii, with a

section of the inside, and a drawing
of the pan which contained the viands,

placed between them. The charcoal

was inserted and replenished through
the small door at the bottom ; the

smoke escaped through two aper-
tures at the sides, each ornamented

by a lion's head
;
the handles at the

top served to carry it
;
and the pan

was let in at the top, where it was

supported over the fire by the rim

round its surface.

FODI'NA (fttTaXXo)). A mine
from which minerals, &c., are dug ;

each particular mine being marked by
a distinguishing epithet ; as, auri fo-

dina, a gold mine ; argcnti fodina, a

silver mine ;
which are also fre-

quently written as one word. Ulp.

Dig. 27. 9. 3. Vitruv. Plin.

FGENIS'ECA, FCENISECTOR,
FCENISEX'. A mower oi grass with

a scythe, as contradistinguished from

a reaper of corn with a sickle. Co-

lumell. ii. 18. 5. Id. xi. I. 12. Varro,
li. R. i. 49. 2.

FOLLICULA RE (a(TKw/xa). The
shaft of an oarat thepointwhere it pro-
trudes from the ^z:^:^=^=^==:_
oar port, which
was encircled

by a leather

cap or bag

{folliculits),
to

ease the wear
and tear of the oar, and prevent the

water in heavy seas from entering
the vessel through the port. Botli

the form and situation of this cap are

FOLLIS.

clearly shown by the illustration,

which represents several oars fur-

nished with the guard described, as

they are seen on the side of a vessel

in a bas-relief of the Villa Albani.

FOLLIC'ULUS. Diminutive 01

FOLLIS.
FOLLIS. A ball inflated %vith air,

and of large dimensions, which, from
its lightness, was peculiarly adapted
for the amusement of very young
or old people, as affording exercise

without violent exertion. (Mart,
xiv. 47.) The annexed illustration

is from the device on a coin of Gor-
dian iii., as published by Mercuriali

{Gynui. p. 126.) ;
and resembles, both

in the size of the inflated bladder,
and the manner in which it is em-

ployed an amusement still common
ill Italy, known as the game of the

big ball (il ginco del pallone), at which
the players have their right arms,
from the elbow to the wrist, covered

with a guard like that exhibited in

the engraving ;
with this they strike

the ball, which another person de-

livers to them, as the bowler does at

cricket.

2. A cushion or mattress inflated

with air, instead of stuffed with fea-

thers, which latter was considered

more luxurious. Lamprid. Elag. 25.

3. A large leather bag for holding

money (Juv. xiv. 281.) ; especially
used in the army as a military chest

for keeping the soldiers' pay. Veg.
Mil. ii. 20.

4. {(pvaa). A pair of bellozos ;
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consisting of two boards, with a

air-valve (pai'nia), united

by a skin of ox or cow
hide, so as to form a

machine similar to what
we now use, as shown

by the annexed figure,
from a terra-cotta lamp,
in the collection of Lice-

tus {Liicern. vi. 24. 2.),

Cic. N. D. i. 20. Pers.

V. II. Bellows, also

made of goat's skin (folks liircini),

are mentioned by Horace (Sat. i. 4.

19.) ;
and of bull's hide {jollcs tau-

rini) by Virgil {Georg. iv. 171.) ;
but

this latter is only to be taken as a

poetical expression, or was written in

ignorance of a well known fact, that

bull's leather is unfit for making
bellows. Beckman, Hist, of Iin'cn-

tions, vol. I. p. 64. London, 1846.

5. Fottis fabrilis. A blacksmith's

bellows (Liv. xxxviii. 7-) of large

dimensions, such as employed in our

forges ; of which an instance is af-

forded by the engraving .f. Fer-
RARIUS.
FORCEPS (7ri;pnypo). k pair of

tongs, such as were used by smiths

for taking the heated metal out of

the fire, and holding it upon the

anvil, whilst being worked. (Isidor.

Orig. xix. 7. 3. Ov. Alet. xii. 277^

Virg. ^Eii. viii. 453.) The example
represents a pair of Vulcan's tongs,
from a marble bas-relief. Compare
illustrations s. Marcus and Mar-
CULUS.

2. {piZ,a-^pa). A particular kind of

dentist's instrument, in the form of

pincers, employed for extracting the

roots of decayed teeth (Celsus, vii.

12. I.) ;
a purpose which medical

men have assigned to the instrument

here figured, from an original dis-

covered, amongst other surgical in-

struments, in a house at Pompeii,
and for which it seems well adapted.

3. (oooiTfiypo). A pair of pincers
for drawing teeth (Celsus, vii. 12.

I.), which were constructed with

bent claws (itiicis). Lucil. Sat. xix.

II. Gerlach.

4. (ap<)io(^7jpa. Serv. ad. Virg.
^;i. xii. 404.) A pair of pincers

expressly constructed for the purpose
of extracting spear or arrow heads

from wounds. Virg. and Serv. /. c.

5. In military language ;
same as

Forfex, 3. Cato, af. Fest. s. Serra.

FORFEX (-ipaXic, fiax"'p(t ^iTrXi},

Pollux, ii. 32.) A /(??;- 0/ scissors,

clippers, or shears, em-
^^^r^>~—^^-^^

ployed for snipping
'^-^^^^^

'

(Columell. xii. 44. 4.), clipping the

hair or beard (Mart. vii. 95.), shear-

ing sheep (Calpurn. Eel. v. 74.), and

other similar purposes. The cxam-

jile represents a pair of sheep shears,

as seen over the figure of a ram in

an engraved gem ; and the wood-cut

at p. 208. shows an instrument of

exactly the same form, used as a pair
of scissors by a party of garland
makers. The form of the instru-

ment, moreover, which is round at

the bottom, as Galen describes the

Greek -iiakic, not only identifies that

word with the Latin forfex, but also

accounts for the secondary meanings
which it bore ; viz. a vault, an

absis, and an arched aqueduct.
2. A pair of shears for raising

weights. Vitruv. x. 2. 2.

3. In military language, a tenaille,

or body of troops disposed in the

form of the letter V, to receive the

attack of an enemy advancing in the

shape of a wedge (eujieus), which it

admitted within its position, and then

closed upon his flanks. Veg. 3fil.

iii. 18. Gell. x. 9.

FORFIC'ULA i^aXiSior). Di-

minutive of Forfex. Plin. H. N.

XXV. 23.
FORL Plural of FoRUS. The
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ship's floms (Latin and Anglo-Saxon
Glossary of the lOth century). I'his

includes the flooring of the deck

(Gell. xvi. 19. 3.) ; the gangways
by which the manners passed about
the vessel (Cic. Sen. 6. Lucan. iii.

630.), those between the rowers'

benches (Virg. ^n. vi. 412.), and

perhaps the benches themselves.

Isidor. Orig. xix. 2.

2. The standing-places on a tem-

porary platform erected for the ac-

commodation of spectators at a public
show. Liv. i. 35. Festus, s. Forum.

3. The floors, one above the other,

by wliich the Roman agriculturists
sometimes divided their beehives

(Virg. G. iv. 250.) into a number
of separate stories

;
as shown by the

annexed example, from an original of

bronze discovered at Pompeii. The
left-hand figure shows the outside

;

the right-hand one, a section of the

inside divided into stories
;
and the top

one the movable lid witli its handle.

4. Narrow furrows in a field or

garden formed into parallel lines by
the hoe. Columell. x. 92. i.

FORTCA (yaKof). A set of public

privies, like the cabinets cfaisance of

Paris, distributed in various parts of

the city for the convenience of the

population. A small fee charged for

the accommodation, together with

the profits arising from the sale of

the contents, induced individuals to

take such premises on lease, as a

means of gaining a livelihood. Juv.
iii. 38. Ruperti ad I. Theophrast.
Char. 14. where tiie absent man,

having overeaten himself, is obliged
to go out at night to the privy, and

gets bitten by his neighbour's dog as

he returns home ; which proves that

the word is not applied to a private

convenience, but a public one apart
from his own residence.

FORICA'RIUS. The les.see of a

FoRiCA. Paul. Dig. 22. i. 17. § 5.

F O R I C ' U L A. Diminutive of

FoRis ; a ivindowslmtter. (Varro,
K. R. i. 59. I.) See the illustration

s. Fenestella, which shows a shal-

low recess on the outside of the wail,

to receive a wooden shutter when it

was pushed back from the window.
FORIS ((Toj'ic, KKiaiac, Ovpirpof).

The door itself, as distinct from the

doorcase (Liv. vi. 34. Cic. Ver/: ii.

I. 26. Plant. Oin: i. 3. i.) ;
and-

especially of one which opened out-

wards. (Serv. y^n. i. 449.) The
doors of the ancients were generally
made in two leaves, like our folding
doors (illustration s. Janua) ; con-

sequently, the word /oris is mostly
used in the plural ; but when it

occurs in the singular, we are to

understand that one only of the

leaves is meant (Ov. Her. xii. 150.),

or that the door consisted of a single

leaf, which the ancients sometimes

l\ ^'-

'Xi^

used in the interior of their houses,

as shown by the illustration, from the

^'atican Virgil.
2. Fo7'es carceris. The doors

"-CN.

which closed the front of a stall in
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the circus, in which the horses and
chariots were stationed before they
started for the race, as shown by the

annexed wood-cut, from a bas-rehet

in the British Museum. Ov. Trist.

V. 9. 29.

FORMA (ri''7roc). A model, mould,
oxform, by which other things of a

plastic, fusible, or ductile nature are

made to assume any shape required ;

as—
I. A mould for taking terra-cotta

casts. These were made of stone,

with the design engraved upon them
in intaglio, into which the wet clay
was pressed, and then put into an

oven to be baked in its mould. The
illustration shows an original mould
on the right hand found at Ardea,
with the cast from it {ectypus) on the

left.

2. (xoavoi;). A mould for fusible

metals, casts in bronze (Plin. H. A''.

xxxvi. 49.), coins (Lamprid. Alex. Sev.

39.), and similar objects, also made of

stone, sufficiently hard to resist the

molten heat ; or of baked earth
; of

which material the annexed example
is composed, representing an original

mould for coins with a specimen of

the money upon a rather larger scale

by the side. A number of models,
with a reverse of the device engraved
on both sides, are arranged in the

case, at a distance from one another

corresponding with the exact thick-

ness of the intended coin ; the liquid,
metal was poured into the groove at ^

the side, from which it flowed through
the holes there seen, and produced a

perfect coin between each layer of

the types.

3. A mould for making bricks.

Pallad. vi. 12.

4. A mould in which cream
cheeses were pressed, made of box-

wood (Columell. vii. 8. 7. ) ; also de-

signated by the diminutive Formida.
Tallad. vi. 9. 2.

5. {KoKaiTovS). A shoemaker's last :

made of wood like our own, and
with a handle to

it, as shown by the

annexed example
from a painting of

llerculaneum, re-

presenting two genii as shoemakers

engaged at their trade. Hor. Sat. ii.

3. 106. Ulp. Dig. 9. 2. 5. § 3.

6. The waterway or channel of

an aqueduct, or that part of it which
is conducted imdergroitnd, instead of

being raised upon arches (Frontin.

Aq. 75- 126.), and which is conse-

quently embedded in the earth, like a

cast in its mould.
FORMA'CEUS. See Paries.
FORMEL'LA. Diminutive of

Forma. Either a small mould for

giving an artificial

and fanciful form
to fish when dressed

up for dinner, or

probably a mould
in the shape of a fish, like the an-

nexed specimen, from an original
found in Pompeii. Apic. ix. 13.

FORMI'DO. a sort of scare-

crow, employed by huntsmen for the

purpose of driving their prey in a

particular direction, to where the

toils were laid. It consisted of a

long line stretched across any given

district, to which a number of fea-

thers of diffi^rent colours were at-

tached ;
and as these fluttered in the

wind, they frightened the animals,
and deterred them from retreating
towards the site where the scarecrow
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was exhibited. (Grat. 85. S8. Ne-
mes. 304. Virg. yE7i. xii. 750. Senec.

Ira. ii. 12.) Hence the alhision of

Horace (Sat. i. 8. 3.), when he terms

Priapus the terror of thieves—furioii

fonnido.
FOR'MULA. Diminutive of

Forma.
FORNACA'RIUS. 70RNACA'-

TO R, F U R N A C A' T O R. The
-slave who attended an oven, or a

furnace at tlie baths. Ulp. Dig. 9.

2. 27. Paul. Dig. 33. 7. 14. Inscript.
in the baths at Ponipeii.
FORNAC'ULA. Diminutive of

Fornax. A small furnace for

smelting metals (Juv. x. 82.) ; or for

heating, boiling, or melting anything

of a liquid or fusible nature. The
illustration represents an ancient

Roman fornacula in elevation, like

one of our coppers, from an excava-

tion near Wansford in Northampton-
shire, and was intended for making
the glaze employed in a neighbour-

ing pottery, to varnish

over the outsides of

the earthenware vessels

there made. The small

cut, let into the' text,

presents a transverse

section of the copper and furnace,

and shows how they were con-

structed.

2. For/iaacliT halneariitn. The fur-

nace and flues employed for heating
the thermal chamber in a .set of

baths (Fronton, ad. M. Cits. I.

Ep. 2.), which are plainly shown in

the annexed engraving, representing
the section of a bath-room excavated

at Tusculum ;
the furnace is seen on

the left with the boilers over it,

and the flues extending under the

whole flooring of the room towards
the right.
FORNAX (ica/iti'oc). An oven or

kiln for baking pottery. Cic. N. D.
i. 37) The illustration shows the

remains of a Roman pottery kiln,

discovered near Castor in Northamp-
tonshire. The low door in front is

the entrance to the furnace (pnrfnr-

nium); the circular building at the

back, the kiln in which the vessels

were baked upon a floor suspended
over the furnace. The floor still re-

mains entire, as shown by the eleva-

vation ; but the manner in which it

was supported by a central pillar, the

locality of the furnace, the situation

of the vessels, and the vaulting which
covered in the

oven, will be

Ijetter under-

stood by the

annexed section

of the structure,

in which all

these particulars



FORNICA TUS. FORNIX. 297

are visible
; and nothing is added but

some vases and a dotted line to com-

plete the original form of the kiln.

2. Fornax acnwia. A snititingfur-
nace (Plin. //. N. xi. 42. Virg. yEn.
vii. 636.) ;

of which an example is

given at p. 104. s. Caminus.
3. Fornax calcaria. A lime Jdln

(Cato. R. R. xxxviii. 4.) ; constructed

in the following manner :
—An exca-

vation was made in the earth of

sufficient depth to form a spacious
vault [fornix] for the furnace, and

provided with an entrance mouth

{froefurniiini), both in front and
rear

;
the former for introducing the

fuel, the latter for removing the em-
bers. The guUey or shaft (fauces)
which formed the approaches to the

mouths of the furnace, were sunk in

a perpendicular direction, in order to

screen the furnace and its apertures
from currents of wind. The part of

the kiln above ground [sunima for-

nax) was then built up with bricks

or rough stones {ccrmenta), coated
with clay to confine the heat, and of

a conical form, six feet wide at

bottom, converging to three at the

top, where it ended in a circular

aperture or chimney {orbis suinmits).

4. Fornax balinei. (Labeo. Dig.
19. 2. 58.) The furnace of a bath.

See FORNACULA. 2.

FORNICA'TUS. See Paries.
FORNIX. Anarch; a mechani-

cal construction in the form of a

segment of a circle, formed by intra-

dos and voussoirs which hold them-
selves together l)y mutual gravitation.

(Cic. Top. 4. Seneca, Ep. 90.) Same
as Arcus, 4. which see.

2. An archway, erected .by some
individual to commemorate himself
and ornament the city (Cor. Verr. i.

7. ii. 63. Liv. xxxiii. 27. Id. xxxvii.

3.) ;
but not a triumphal arch [arcus

triutnpha/is), as is proved by the
above passages from Livy ; one of
which has reference to an archway
erected by Scipio Africanus before
the commencement of the campaign,
the other by L, Stertinius at the

conclusion of his command, which
ended without a triumph. Thus the

archway which forms one of tlie en-

trances into the Fonun at Pompeii
would be properly termed 3. fornix ;
that of Titus, of Septimius Severus,
or of Constantine at Rome, an arcus ;

though the external appearance, in

respect of ornament and design, was
the same in both. See Arcus, 5.

and the illustration there given.

3. A vault, or vaulted chamber; es-

pecially of a confined and common
description, such as was inhabited by
slaves and poor people ; hence, the

cell of a common prostitute (Hor.
Sat. i. 2. 30. Juv. xi. 171.), for at

Rome such persons pursued their

vocation in vaults of this description ;

which practice has given rise to the

modern ie\m fornication. The illus-

tration represents a set of small
rooms constructed in this manner

;^^^^?f^5?W7C«^S^J*)!3^^:

amongst the ruins of a Roman villa

on the bay of Gaieta. The doors
and wall which closed them in front
have perished ; but the remains are
sufficient to give a clear notion of the
construction termed y^/;-«?x.

4. A vaulted sallyfort in the
towers and walls of fortified places,

by which the defenders might make

a sudden
assailants.

irruption against
(Liv. XXXvi. 23.)

their

The
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illustration represents one of the

towers belonging to the walls of

Pompeii, in its present state, with a

sally-port, on the left, at the bottom ;

the two dark arches, exposed above,
contain the staircases, and were con-

cealed by the external wall, when the

tower was in its original state.

FORNUS. Same as FuRNUS.
Varro, ap. Non. s. v. p. 531,
FORPEX. (Cato K. R. x. 3.

Suet. Aug. 75.) Same as Forfex.
A pair of tongs.
FORTAX. (Varro. K. R. xxxviii.

4.) Applied to masses of chalk ar-

ranged together in the form of an
arch [fo)->iix) over the fire in a lime

kiln, so as to support themselves by
mutual gravity, and the whole mass
above them in the kiln, while under

the process of burning for making
lime.

FOR'ULUS A d'war/ bookcase,

or cabinet for books (Juv. iii. 219.) ;

not permanently fixed to

the walls, like the ar-

marium, but forming a

small moveable reposi-

tory {'iwQt. Aug. 31.), for

a few favourite authors,
like the example an-

nexed, from a bas-relief

on a sarcophagus, now
used as the receiving
basin of a fountain in one of the

streets at Rome.
FORUM. In its original sense,

implied the uncovered space of ground
left in front of a tomb, and in which
the same right of property existed as

in the sepulchre itself. Festus, s.v.

Cic. de Legg. ii. 24,
2. (dyopa). A market-place ; con-

sisting of a large open area in the

centre, where the country people ex-

hibited their produce for sale, sur-

rounded by outI)uildings and colon-

nades, under which the different

trades erected stalls, and displayed
their wares or merchandise. In

small towns a single forum would
suffice for different markets

;
but in

large cities like Rome, almost every

class of provision dealers had a mar-

ket of their own, distinguished by
the name of the produce sold in it

;

Bii/ortcm boarium, the cattle market ;
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mensioiis, form one of the most dis-

puted points of Roman topography.
But the excavations of Pompeii have

opened the Forum of that city, the

remains of which are sufficiently
circumstantial to enable us to trace

the ground-plans of the various edi-

fices surrounding it, and to assign

some probable use to each of them ;

and will thus afford a general notion

of the usual appearance of these places,
and of the manner in which they
were laid out. The central area is

paved with large square flags, on
which the bases for many statues still

remain, and surrounded by a Doric

ijm^
colonnade of two stories, backed by
a range of spacious and loft/y buikl-

ings all round. The principal en-

trance is through an archway {for-

nix) (a), on the left-hand corner of

the plan, and by the side of a temple
of the Corinthian order (b), supposed
to have been dedicated to Jupiter.
On the opposite flank of this temple
is another entrance into the Forum,
and by its side the public prison (<;•«;•-

cer) (c), in which the bones of two

men with fetters on their legs were
found. Adjacent to this is a long
shallow building (d), with several

entrances from the colonnade, sur-

mised by the Neapolitan antiquaries
to have been a public granary {hor-

reum). The next building is another

temple of the Corinthian order (e),

dedicated to Venus, as conjectured
from an inscription found on the

spot. It stands in an area, enclosed

by a blank wall and peristyle, to
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which the principal entrance is in a

side street, abutting on the Forum,
and flanking the basdica (f), l:)eyond
vldch there are three private houses

out of the ])recincts of the Forum.
The furtlier or soutliern side of the

square is occupied by three public
edifices (g, h, i), nearly similar to

one another in their plans and dimen-
sions. All these have been deco-

rated with columns and statues,

fragments of vvliich still remain on
the floor; but there are no sufficient

grounds for deciding the uses for

which they were destined. The first

is merely conjectured to have been a

council chamber {curia') ;
the second,

the treasury icerarhtvt) ;
and the last,

another curia. Beyond these is an-

other street, opening on the Forum
;

and, turning the angle, are the remains

of a square building (k), for which
no satisfactory use can be suggested.
The space behind is occupied by the

sites of three private houses. The next

object is a large plot of ground (l),

surrounded by a colonnade ( porticwi)
and a cloister {crypta), and decorated

in front, where it faces the Forum,
by a spacious entrance porch or ves-

tibule [chalcidiciim)^ all of which were
constructed at the expense of a female

named Eumachia. Beyond this is a

small temple (m) upon a raised base-

ment, attributed by some to Mercury,
by others to Quirinus ;

and adjoining
to it, an edifice (n), with a large
semicircular tribune or absis at its

further extremity, supposed to have
been a meeting-hall for the Augustals,
or a town-hall (scnaadum), for the

Pompeian senate. The rear of both

these structures is covered by the

premises belonging to a fuller's es-

tabli:ihment [fitlloiiica). The last

structure (o) is a magnificent build-

ing, with various appurtenances be-

hind it, commonly called the Pan-

theon, from twelve pedestals placed
in a circle round an altar in their

centre, supposed to have supported
the statues of the Dii Magni, or

twelve principal divinities ; but the

style of the decorations, and the sub-

jects of the numerous paintings which
ornamented its walls, afford consider-

able weight to another ingenious con-

jecture which has been hazarded, that

it was a banquetting-hall belonging
to the Augustals.

4. (Perhaps vTroXt'inov). A ])arti-

cular part of the press-room, where
wine or oil was made. Varro, i. 54.
2. Columell. xi. 2. 71. Id. xii. 18. 3.

In all these passages, it is enumerated
with the presses and other instru-

ments and vessels employed in the

operation ;
and the name would be

well adapted to the parts marked H H
on the plan of the press-room exca-

vated at Stabia, which illustrates the

word TORCULARIUM.
FORUS. Same as Forum. Lu-

cil. Sai. iii. 23. Gerlach. Pompon.
aj>. Non. p. 206.

2. Fonts alcatorius. A dice-board.

Suet. Aug. 71. Senec. Cons, ad Po-

lyh.zb.
FOSSOR (opvKTTii.). An cxcava-

tor (Inscript. ap. Murat. 1970. 3.) ;

or a miner (.Stat.

Theb. ii. 418.) ;

i. e., a labourer

who digs out

or deep into,

the ground with
a sharp-pointed
instrument, like

the mattock {do-

labra fossoria),
as shown by the

annexed illus-

tration, which

represents an
excavator at

work amongst
the Roman catacombs, from a sepul-
chral painting of the Christian era.

The lamp at his side indicates that

the scene of his operations is laid

underground.
2. {nKn^ivc,<5KaTravivc). But as the

excavator made use of the spade (pala)
to clear away the soil which had been
loosened by his mattock (dolabra), tlie

word is also employed to designate a

^-^



FJiACES. FRIGIDARIUM. \o\

(^kS^''^ or agricultural labourer, who
turns up or trenches the ground
with a spade, (Virg. Gcorg. ii. 264.
Pallad. i. 6. 11. Alciphr. Ep. iii.

38), in the manner shown by the

annexed example, from a painting of
the same description as the last.

FRACES (ffrf//0yyrt). The husks
of the olive, after tlie juice had been
extracted by bruising and squeezing
the fruit. Cato, />'. R. 56. 2. Id. 67. 2.

FRAM'EA. The spear used by
the Germans, which had a short, but

very sharp iron head, and was em-
ployed both as a pike at close quar-

ters, and as a missile for hurling
(Tac. Germ. 6.), in whicli manner it

is used by the annexed figure, repre-
senting a German warrior, on the
column of Antoninus.
FRENUM, (xaXn'os). A horse's

bridle, including the bit, head-piece,

and reins. (Cic. Hor. Virg.) The
example is copied from the arch ot

Scptimius Severus.

FRIGIDA'RIUM. A cool place
or larder for preserving meat. Lucil.

Sat. viii. 7. Gerlach.

2. One of the chambers mentioned

by Vitruvius, as connected with the

bathing department of a gymnasium
(Vitruv. V. II. 2.) ; the actual use
and precise nature of which he does
not state, nor is it easy to determine.

However, it was certainly distinct

from the cold-water bath (frigida la-

vatio), with which it is enumerated,
but situated in an opposite angle of the

edifice, and adjoining the oiling room
{elwotkesiiint), precisely as represented
in a painting from the Thermae of

Titus, introduced at p. 142. Reason-

ing from analogy and the sense in

which the term is used by Lucilius

(see No. I.), we might fairly conclude
that it was a chamber which did not
contain a bath, but was merely kept
at a low temperature, in order to

brace the body after the exhaustion
of the Laconicum, or vapour bath, by
a process less violent than that of

plunging immediately into cold water— a common practice amongst the

ancients. The difficulty experienced
in attempting to establish a distinction

between the two expressions y>zV/(/rt-
i'iuf?i and frigida lavatio, in the pas-
sage of Vitruvius above cited, has
induced Marini, and Professor Becker
with him, to alter the former reading
into tepidaiium ; but the painting
referred to, from the Thermae of

Titus, which shows a frigidarium

adjoining the elaeothesium, as Vitru-

viusdirects, seems sufficient to establish
the original reading as the genuine one.

3. Aheimni, or vas. The vat or
cistern containing cold water in a set

of baths. (Vitruv. v. lO.) The in-

genious manner in which the ancients

uniformly contrived to arrange the
different coppers and vats required
for the supply of their baths, so as to

incur the least possible waste ofwater
and fuel, is very clearly exhibited
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by the annexed woodcut, from a

])ainting in the Thermte of Titus at

Rome. The boiler for the hot water

(caldariutn) was

placed immedi-

ately over the fur-

nace
; above that

or at a greater
elevation from the

fire, was another

copper (tepida-

rhim), which im-

mediately supplied
the vacuum created

in the boiler as the

hot water was
drawn off, by an

equal quantity of

fluid already raised

to a moderate temperature ;
and was

itself, in like manner, filled up di-

rectly from the cold cistern (frigida-

riuni), which, as shown by the en-

graving, was completely removed
from the heat of the furnace.

FRITIL'LUS (0.iuos). A dice-

hox : of similar construction to those

still in use, with graduated intervals

on the inside to give the dice a rota-

tory motion during their descent, as

shown ])y the annexed example and
section of an original found in an

excavation at Rome. Juv. xiv. 5.

Mart. iv. 14. Id. xiv. i.

FRONS. Applied to books
;

mostly in the plural, frontes gemince
(Ov. Trist. i. i.

II. TibuU. iii. i.

13.) ; the two out-

side surfaces or
//

bases of a roll of

papyrus, &c. when
it was rolled up so

as to form a volume ivoluiiien), and
which were smoothed and polished

with pumice stone, and dyed black,
when the roll was completed. The
illustration represents a box of books,
from a Pompeian painting, in which
there are eight rolls, each with one of

\!n€\x frontes uppermost.
FRONT'ALE (ft/i7ri»^). A front-

let, or head band, placed across the

foreheads of horses

(Plin. H. N. xxxvii.

74.), as seen in the

annexed example
from a fictile vase.

It sometimes con-

sisted of a plate of

gold (Hom. //. V.

358.), and, amongst
persons of regal state, was often en-

riched with precious stones. Plin. /. c.

2. The Greek writers also make
use of the same
word to designate a

bandeau placed in a
similar manner over
the forehead of fe-

males, more espe-

cially of Divinities

(Hom. //. xxii. 469.
Hes. Theogn. 916.);
the annexed woodcut, from a fictile

vase.

3. {TTpofiCTojTriStor. Gloss. Vet.) A
plate of metal placed as a defence

over the forehead and frontal bone of

horses belonging to the heavy cavalry
of the Greeks and Romans. (Arrian
Tact. p. 15. Xen. Cyr. iv. i. Id.

Anab. i. 7.) This practice was in-

troduced by the Medes or Persians;
and elephants, when caparisoned for

action, were provided v.'ith a defence

of the same nature. Liv. xxxvii. 40.

FUCA'TUS. Ro7<g^d or painted,
as explained in the next paragraph.
FUCU.S ((prKos). Rouge ; an ar-

ticle frequently employed by the

Greek and Roman women, as it is by
those of modern Europe, in order to

give the appearance of a brilliant or

youthful tint to a complexion already
used up or naturally sallow. (Plant.

Most. i. 3. 118. Prop. ii. 18. 31.)

It was prepared from a certain kind

as shown in
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of moss {Lichen rocella L.), and was
laid on with a brush, as in the an-

nexed example from a fictile vase ;

or with the finger, as exhibited in

other designs of the same nature.

FULCRUM. A stay or support

upon which any thing rests
;

as a

staff or walking-stick (Ovid. Pont. iii.

3. 14. Baculus) ;
the foot of a sofa,

couch, or bed (Suet. Claud. 32. Prop,
iv. 8. 68. Clinopus), whence some-

times put for the bed itself (Prop. iv.

7. 3.) ; and, in later times, the high

pummel in front of a riding-saddle,
made upon a tree. (Sidon. Apoll. Ep.
iii. 90. Sella equestris.)
FULLO (Kvai^ivi:).

A ful/er, a

cleaner and scourer of cloth. (Mart.

xiv. 51.) The fullers, who formed

a very important body of tradesmen,
were extensively em-

ployed in the same

capacity as are our

washerwomen, for

cleaning and whiten-

ing garments after

they had been worn ;

an operation which
was effected by tread-

ing the clothes in

large vats of water
mixed with urine (Plin. H. N. xxviii.

18), collected from vessels exposed
in corners of the streets for the pur-

pose. (Mart. vi. 93.) The cloth

was then dried and bleached upon a

semicircular frame (cavea viminea),

placed over a pot of sulphur ; after

which it was hung up, and had the

nap loosened and laid with bruslies,
or with a thistle {cardo fuHonicus),
from which it was removed to the

press ( pressormm), where it was
finally smoothed and condensed by
the action of a screw. The illustra--

tion represents a fuller at work in his

tub, from a painting in the Fullonica
at Pompeii
FULLO'NICA and FULLO'-

NIUM {Kvatpuor.) A fuller's wash-
house and premises. (Ulp. Dig. 39.

3. 3. Ammian. xiv. 11. 31.) An
extensive establishment of this kind
has been excavated at Pompeii, of

which the ground-plan is annexed, as
it will serve to convey a very accurate
notion of the numerous conveniences

required for conducting the different

processes of the business, and the

manner in which they were applied.
A. The principal entrance from the

main street. B. The porter's lodge.
C. The impluvium, like that in or-

dinary houses, surrounded by a colon-

nade, supported by twelve square pil-

asters, upon one of which the figures
of fullers at work, represented in the

last and following wood-cut, are pain-
ted. D. Afountain with ajetof water,
a representation of which is introduced

under the wore Sipho. E. A spacious

apartment, opening upon the peristyle
or courtyard of the premises, and

perhaps used for drying the clothes.

F. A tablinum, with a room on each

side of it, where customers were pro-
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bably received, when they came upon
business. G. A closet or wardrobe, in

M'hich tlie clothes were deposited after

tliey had been scoured, and ke])t until

called for ; the marks of the shelves

are still visible against the walls.

H. An adjoining room ; the first on
the right hand, which is within that

part of the premises where the active

operations of the trade were carried

on. I. The large wash-house with a

tank, where the clothes were cleansed

by simple washing and rinsing. K.

The place where the dirt and grease
were got out by mbbing and treading
with the feet. llllll. Six niches

constructed on the sides of the room,
and separated from one another by low

walls, about the height of a man's arm-

pits, in each of which was placed a tub

where the fuller stood, and worked out

the impurities of the cloth, by jumping
upon it with his bare feet, an operation
which he effected by raising himself

upon his arms, while they rested on
the side-walls, in the manner exhibited

by the annexed engraving from one

of the pictures above mentioned.

MMM. Three smaller tanks, either

for washing, or, more probably, in

which the clothes were left to soak

before they were washed. N. A
fountain or well for the use of the

workmen. O. A back gate opening
on a small street, contiguous to that

portion of the premises in which the

active part of the trade was performed.
PP. Rooms for which no particular
use connected with the trade can be

assigned. q. The furnace of the

establishment. R. An apartment con-

tiguous to the furnace. S. Stairs

ascending to an upper story. TTT.

Apartments opening upon the peri-

style, painted in fresco, and probably
appropriated for the use of the master
and mistress of the establishment.

The rooms at the bottom of the plan,
without references, are shops facing
the street, and belonging to other

tradesmen, as they have no connection

norcommunicationwith the P'ullonica.

FULLO'NIUS or FULLO'-
NICUS. Applied to any of the im-

plements or articles used by fullers
;
as

pila ox creta fullonica (Cato K.R. x. 5.

riin. H. N. xvii. 4.), fuller's earth
;

saltus fiillonius (Seneca Ep. 15.), the

jumping and stamping which fullers

practise in scouring clothes, as repre-
sented by the last woodcut, and ex-

plained by the text which accom-

panies it.

FULMEN'TA {Kaom<ixa). An
abbreviation of fidcitnenta, used to

designate a thick, or probably extra.

sole attached to a shoe or boot. (Lucil.
Sat. xxviii. 40. Gerlach. Plant. Trin.

iii. 2. 94.) In the example, from a

Greek statue of Minerva, three soles

are observable, one above the other,

which, when thus conjoined, are

X-QUW^A. fulmenlix, in contradistinction

to the ordinary sole of one piece (solea),

for in the passages where the word

occurs, it is constantly used in the

plural number. They were made of

cork, and ^^ere employed by the

Greek and Roman ladies as a protec-
tion against damp in winter, as well

as from motives of vanity, to give
them an appearance of being taller

than they really were. Plin. H. N.
xvi. 13.

FUMA'RIOLUM. Diminutive of
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the next word. The vent or aper-
ture in a volcanic mountain, through
which the smoke and vapour make
their egress. TertuU. Pati. 12.

FUMA'RIUM. The smoke-room ;

a chamber in the upper part of a

house in which the smoke from the

kitchen fires, or from the furnaces of

the bath-rooms, was allowed to collect

itself before finding a vent into the

air ; and which was also used as a

storeroom for ripening wine (Mart.
X. 36. Compare Hor. Od. iii. 8. 11.) ;

and for drying the moisture out of

wood, in order to make it fit for fuel.

Columell. i. 6. 19.

F U N A' L E. A link, torch, or

taper, made of the papyrus, or the

fibres of other plants twisted together
like a rope {funis), and smeared with

wax or pitch, as exhibited in the an-

nexed woodcut, from a sepulchralmar-
ble preserved in the church of Santa

Giustina, at Padua. Isidor. Orig. xx.

10. 5. Cic. Sen. 13. Virg. ALn. i. 731.

2. A contrivance for holding torches

of this description, upon which many
of them were lit and burnt at the

same time, like our chandeliers. Isidor.

Orig. XX. 10. 5. Ov. Met. xii. 247.

FUNA'LIS sc. Eqitus {TTapuaHpoc,

aiipcK^opoc, Trapijopoi). An ou/-

rigger to a carriage drawn by
horses abreast. (Stat. Theb. vi. 462.
Isidor. Orig. xviii. 35. funarius.)

attached, there were two out-riggers,
one on each side of the yoke-horses

(Jugales) ;
and then the one on the

right ,
or off horse, was called dexter

funalis {ci^wanpov,) ; the left hand

one, or near horse, sinister or loevus

Juna/is (Suet. Tib.d. AvLSon. Epitaph.
XXV. 9.). The illustration, which is

copied from Ginzrot, ( IVagen und
FaJniverke. T. 40.), exhibits a trace

on the outside horse attached to the

front of the carriage ; or to its axle,

which in that case must have pro-

jected laterally much beyond the body
of the carriage, to afford width for

the out-riggers. If this trace is not a

restoration by himself, it is, perhajjs,
the only instance of such an attach-

ment exhibited on any ancient monu-
ment. Indeed Isidorus says (1. cS

that the most ancient practice was to

have two poles, and one yoke extend-

ing across the withers of all four

horses, and when that custom was

relinquished, that the out-rigger was
fastened to the yoke-horse by nothing
but a brace, (sintplici vinculo), which,
as it was made of rope, gave rise to

the term
;
and in that manner the

out-rigger appears to be universally

represented by the artists of antiquity.

FUNAM'BULUS (axoco/SfT^/t).
A rope dancer. (Terent. Hecyr. Prol.

i. 4. Compare Hor. Ep. ii. i. 210.)

The illustration, which represents one

of nine figures, dancing on the tight

When the carriage had four horses rope, from a painting at Herculaneum

U
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(all of whom are in diffeient attitudes.

and exhiliiling some individual

feat), indicates the general degree of

perfection to whicli the ancients had
carried this art, as the figure is play-

ing upon the double pipes, while he
dances on the rope to his own music.

FUNDA ((T0{iooi7;). A sling, for

discharging .stones, or leaden plum-
mets (glatidt's); a (^
weapon common-

ly used in warfare

by the Spaniards,
Persians, Egyp-
tians, and other

foreign nations
;

and also occa-

sionally by the

Romans, as is

shown by the

annexed figure,

representing a Roman soldier in the

army of 'J'rajan, from the column
erected in honour of that emperor.
Plin. H. N. vii. 37. Virg. Georg
i. 309. Serv. ad I. Id. ^n. ix. 586.
FUNDITORES.

2. {d/itpif3\7](TTpor). A casiwg->iet ;

employed, like our own, for taking
fish in rivers

(Virg. Georg. i.

141. Serviusaaf/.

Isidor. Orig. xix.

5. 2.) ; but appa-
rently cast from

behind, and over
the right shoulder

(instead of being
discharged from
the left shoulder,
and in front of the

person throwing it, as is now the prac-
tice) ; that is if the annexed figure,
from a mosaic in the Thermic of

Titus, affords a faithful representation
of the manner in which it was
thrown. The expression of Virgil,

however, verherat amnctJi, gives an
exact description of the manner in

which the casting-net falls upon the

waters.

3. A bag or pack slung over the

shoulders, for the convenience of

carrying money, or any other small

articles (Macrob. Sat. ii. 4.) ; pro-

bably so called because, with the

straps which fastened it, it had the

appearance of a sling, as shown by
the annexed example, from the device
on a bronze lamp.

4. ((T^fi'Ooi'/j, 7ri^(^(f). The bezil of

a ring ; that is, the rim in which the

gem is set ; and which holds it as a

sling does its stone ;

more especially so

called when the set-

ting is transparent,
or au Jour. (Plin.
//. iV. XXX vii. 37.
and 42.) The example is from an

original.

FUNDIB'ALU.S and FUNDIB'-
ALUM. A milifai'y engine for dis-

charging stones, belonging to the class

oi BallistcE ; but the distinctive cha-

racteristics are unknown, further than,
as the name implies, that its action

was that of a sling.

FUNDI TO'RE.S (ff^froov^ro,).

Slnigcrs ; mostly with reference to

foreign nations. But, amongst the

Romans, the slingers were a body of

men selected from the fifth class of

the Servian census, who were formed
into a corps, and attached to the levis

aniiatura, or light-armed division of

the army. They were scarcely con-

sidered as regular troops, being ranked

in the lowest grade amongst the super-

numeraries, trumpeters, and band (Li v.

i. 43.) ; and. consequently, like them,
vifore no body armour, nor any offen-

sive weapon, besides their sling, (see

the example.?. Fiinda, i.), with which
it was their duty to annoy the enemy
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from any part of the field to vvhicli

they were ordered, (Sal. Jug. 99.
Val. Max. ii. 7, §g 9. and 15.) The
difference between the Accensi, Fun.

ditores, and Ferentarii, who are dis-

tinguished by Vegetius (Alil i. 20. ),

appears to be this, that the first used

nothing but their hands for throwing
stones ; the second employed a sling
for the purpose ; and the last, who
were of a higher grade than the other

two, probably used other missiles as

well as the sling.

FUNDULA. A street which has
no thoroughfare ;

a ciil de sac (Varro,
Z. L. V. 145.) ; one of which is repre-
sketch by the annexed view, taken in^_

.-^

I

the town of Pompeii. The street

terminated in a house, of which some
remains are visible in the engraving,
and two small sewers are indicated

underneath it.

F U N' D U L U S. The piston and
sucker of a hydraulic organ, which
moves up and down (hence termed

avibulatilis), like the sucker of a

])ump {emlwlus). Vitruv. x. 8. i.

FUNERE'PUS. (Apul. Flor. i.

5. lb. iv. 18. § I.) Same as FuNAM-
lilTLUS.

FUNUS. A funeral, .so termed

because, in ancient times, the Romans
were always buried by torch light,
twisted ropes {funalia) smeared with

pitch being carried by the mourners
for the purpose. (Isidor. 0>ig. xi. 2.

34. Donat. ad Terent. Andr. i. i.

81.) Subsequently, however, the

practice of night burial was confined

to the poorer classes, who could not af-

ford the expense of a pompous display.
2. Fuitiis piihliciim, or indictivuni.

A grand and public funeral, celebrated

in the day-time, and to which the

public were invited by proclamation,
to witness the gladiatorial shows and

military pageants often displayed upon
such occasions. Tac. Aim. vi. II.

Cic. Leg. ii. 24. Festus s. v.

3. Funus gentilitiuiH. A funeral, at.

which the busts and images of cele-

brated characters belonging to the

same clan {gens) as the deceased, were
carried in the procession. (Plin. H. N.
XXXV. 2.) This was the usual kind
of funeral assigned to persons of dis-

tinguished rank or ancient lineage ;

and a description of the other customs
and ceremonies which mostly accom-

panied it, will be found under the

term ExSEQUi/E.
4. Funus iacilum, or translaiiliuni.

An ordinary or common funeral, con-

ducted without any pomp or show,
.such as was usual with private indi-

viduals of the middle and poorer
classes. Suet. Nero, t,},.

Ov. Tris-t.

i. 3. 22.

5. The funeral pyre. .Suet. Dom.
15. Pyr.i, Rogus.

6. A dead body or corpse (Prop. i.

17. 8.) ; whence also the ghost 01

shade of a deceased

])erson ( Prop.
II.

IV.

which the

ancient artists were
accustomed to re-

])resent in a corpo-
real form, shrouded
in grave clothes,
but endowed with

the powers of mo-
tion

;
as shown by

the annexed figure,
from a bas-relief,

representing a fe-

male whom Mer-

cury, in the original,
to tlie shades below.

FURCA (c'lKpavov). A two-

pronged fork, such as a stable-fork,

WiftnrTnf -

hay-fork, pilch-fork. (Virg. Gcorg. i.

264, Wox.Ep. i. 10. 24.) The an-

is conductinir
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nexed example represents tlic iron

head of a liay-forU, supposed to he

]\.oman, but certainly of great anti-

quit)', which was dug out of a bog
forming the bank of the old river at

the junction of the Nen at Horsey,
near Peterborough.

2. A fork with a long handle to it,

employed in taverns, kitchens, and

larders, for the purpose of taking down

provisions from the carnarium (Pet.

Sat. 95. 8.), which was fixed to the

ceiling, by sticking one of the branches

into the object, or putting it inider

the loop by which it was hung upon
its hook (see the illustration s. Car-

narium) ; resembling, no doubt, the

instrument which our butchers use

for taking down a joint of meat, and
other tradesmen whose articles are

liung out of reach. From the ex-

pression of Petronius, furca de ca?--

)iario rapta, it would appear that an
instrument of tliis kind was usually

suspended from the carnarium^ ready
for use.

3. Anything made in the shape of

a fork, to be used for a prop or stay ;

as a prop for vines (Virg. Georg. ii.

259.) ; for fishing-nets (Plin. //. N.
ix. 9.) ;

for supporting planks to

stand on. Liv. i. 35.

4. ((TrrypiyS, oTijoiyjua). The pole
of a cart or of a carriage : or rather

that part of it which fastens into the

axle, when it was made with two

l)ranches, like a fork, as it appears in

the annexed example, from a Pompeian

painting. (Plutarch, Coriol. 24. Lysias

ap. Poll. X. 157.) It likewise appears
from the above passages that the same
name was also given to the trestle

upon which the pole of a two-wheeled

carriage was sometimes supported
when the horses were taken out. like

flogged
v.

the one \vc use to rest the shafts of our

gigs ujion.

5. An instrument made with two
wooden handles or prongs, like a

fork, employed for

carrying burdens on
the neck, in the man-
ner shown by the an-

nexed woodcut, from
the Column of Trajan
(Plant. Cas. ii. 6.

37.). It was also
j'^

frequently adopted as

an instrument of punishment for free-

men and slaves, when the arms of the

culprit were tied down to the bars

of the fork, while he was

through the streets. Plaut. Pers.

2. 73. Liv. i. 26. Suet. Ne7-o, 49.
6. A contrivance for the infliction

of capital punishment, on which slaves

and robbers were hung ;
a gallows or

gibbet. Callist. Z'4'-. 48. 19. 28. Paul.

^ig- 33- Ulp. i/>. 13. 6.

FUR'CIFER. Literally, one who
carries burdens on a /urea, as shown

by the preceding illustration ; or who
bears the furca as a punishment.
But as this penalty was for the most

part inflicted upon the unfortunate

slave class, the word is commonly
used as a term of contempt, equiva-
lent to our slave, villain, gallows-
bird. Plaut. Amph. i. i. 132. Ter.

Eiin. V. 2. 22. Cic. Vatui. 6.

F U R CI L' L A. Diminutive of

Furca. A small fork, but still of

considerable size, according to our

notions
;
as a hay- fork (Varro, R. K.

I. 49. I. Cic. Att. xvi. 2.); a vine-

prop, two feet high. Varro. ib. i. 8. 6.

F U R' C U L A. Diminutive of

Furca
;
but applied to objects of con-

siderable size ; as a wooden prop,
made use of to support the walls of a

town which were mined underneath.

Liv. xxxviii. 7.

FU RFU RAC'ULUM. A glmbld
(.\rnob. vi. 200.) ;

so termed because

it makes dust like bran {furfur) ;
but

tlie more common word is Terebra,
which see.

FURNA'CEUS so. panis. Bread
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baked in an oven {furnus) ; as contra-

distinguished from focadiis, which
was baked on the hearth, and dibani-

cius, whicli was baked in a clibaitus.

Plin. H. N. xviii. 27.
FURNA'RIUS. A baker by trade.

(Ulp. Dig. 39. 2. 24.) Compare
COQUUS.
FURNUS (tTTi'dc). An oven ;^or

baking bread (Plant. Cas. ii. 5. i.

Ov. Fast. vi. 313.), or anything else.

(Plin. H.N. XX. 39. Id. xxviii. 29.)
The excavations of Pompeii have re-

vealed two bakers' shops, with their

ovens, both constructed upon a simi-

lar plan, and in a considerable state

of preservation ;
one of which is re-

presented in the annexed woodcut as

it now appears, with some of the mills

for grinding flour in the shop before

It. The small arch at the bottom
contained the fuel ; the one above is

artists and poets to Neptune instead

of a sceptre, as the more appro-

. -^^^i4*^>.

the oven itself, over which there is a

flue to carry off the smoke.

2. A baker s shop. (Hor. Sa(. i.

4- 37) Tlie preceeding illustration

shows a baker's shop, with some mills

for grinding flour on the left hand,
and the oven at the bottom.

3. A hot air or vapour bath, as

contradistinguished from balnaim, a

warm water bath. (Hor. Ep. i. Ii.

13.) See Caldarium, SuDATio.
FUS'CINA (rp.'ati'rt). A large

fork with three or more branches,

employed by fishermen for spearing

fish, as represented in the annexed

woodcut, from a mosaic picture in

an ancient temple of Bacchus near

Rome. It was likewise given by

priate symbol for the god of the ocean.

Cic. N. D. i. 36. and woodcut j.-.

Tridens.
2. A weapon of similar form and

character, used by the class of gladi-

ators called Ketiarii, with which they
attacked their adversaries, after they
had hampered them by casting a net

over their heads, as exhibited in the

annexed engraving, from an ancient

mosaic. Suet. Cal. 30. Juv. ii. 143.

FUSCIN'ULA. Diminutive of

FusciNA. A cat viug-fork and eating-

fork. (Vulg. Exod. xxvii. 3.) The
absence of any express name for

articles of this description amongst
the genuine old Greek and Latin

authors now remaining to us, has

induced a very general belief that

the ancients were unacquainted with

this convenient piece of table furni-

ture ; though it is well authenticated

that the use of it was introduced into
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tlie otiier countries of Europe from

Italy, where it was in common use lonj;
before otlier nations had learned thead-

vantage of such a luxury. (Coryate,
CrKditiLS, p. 60. London, 1 776.) But
the two specimens here exhibited

are sufficient to establish the fact of

forks being employed by the ancients

at least partially, and for the same

]>urposes as they now are, although
the jxvsitive name by which they
were called may not have been dis-

covered. The first represents a tvi'o-

pronged silver fork found in a ruin

on the Via Appia (Caylus, Rccueil,
iii. 84.) ; the other, with five prongs,
one of which is broken off, resem-

bling our silver forks, in a tomb at

Psestum and is now preserved in the

Museum at Naples. The authenticity
of the first has been doubted by those

who are unwilling to admit that the

ancients were acquainted with such
contrivances (Beckman, Hist, of In-

ventions, ii. pp. 407—413. London,
1846.) ; and it is certainly possible
that Coimt Caylus may have been im-

posed upon by the person from whom
he purchased it ; though the tasteful

character of the article affords an
evidence of its genuineness, corre-

sponding as it does with the usual

style of ancient manufactures, in

which the arts of design were uni-

versally exerted to embellish even
the commonest utensils employed for

the most ordinary purposes of daily
life ; but the fork from the Pastan
tomb will not admit of suspicion.
This same tomb abounded in objects
of antiquarian interest, and has fur-

nished more than seven illustrations

for these pages, several of them

unique in their kind ; the spear with
an ansa, at p. 38. ;

the gridiron, p.

212 ; the fire-dogs, s. Var.'K ; the

A'ar truncheon, s. Phalanga ; the

helmet, greaves, belt, and breast-

plate S. BUCCUL^, OCREA, ClN-

GULLM, 4., LORICA, I.
; besides

several others of more common
occurrence. Whether the Romans
really used tlie word now under

illustration to designate an eating-

fork, may, however, be a matter

of dispute ;
for it certainly has no

classic authority to rest upon. The
Cheek icpfnypa undoubtedly corre-

sponds with the Latin harfiago, a

flesh-hook ; furca, fuscina, furcula,
and furcilla are all applied in the

passages where they occur to instru-

ments of much larger dimensions

than eating- forks ; but the precise

meaning conveyed by diminutives

in the Latin language is very varied

and arbitrary. Certainly, furcnla or

furcilla might have been appropri-

ately used for a two-pronged fork,

like the top figure, and fnscinula, or

fuscinella (which occurs as a cogno-
men

(?/. G\\xi. Inscript. 1141. i.), for

one with a greater number of prongs,
like the lower one.

FUSO'RIUM. A drain or cess-

pool from a kitchen sink, &c. Pal-

lad, i. 37. 4. il>. i-j. 1.

FUSTER'NA. The upper portion
of a fir pole, which is thick set with

branches, as contradistinguished from
the lower part (sapinus), which is

free from knots. Plin. //. A^. xv.

76. § I.

FUSTIB'ALUS. A contrivance

for throwing stones, consisting of a

four foot pole, which had a sling
attached in the centre, and being
whirled round with both hands, dis-

charged the stones with great vio-

lence. Veg. Mil. iii. 14.

FUSTUA'RIUM (^^\oK07r/«).
A punishment inflicted upon soldiers

for desertion or other serious offences ;

in which the offender was beaten to

death with heavy sticks [fustes] laid on

by his comrades. Liv. v. 6. Cic. /%//.

iii. 6. Serv. ad Virg. ^Iin. vi. 825.
FUSU.S (drpaKTOi^). A spindle:

usually made of a stick about twelve

inches in length, and used with

the distaff (coins), for twisting or

spinning the fibres of wool or

flax into thread (Plin. H. X. xi.

27. Ovid. Met. vi. 22. Tibull. ii.

I. 64.) ;
a process described at

lemrth under the word Neo. The
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«i

small figure in the

represents a spindle used

by Leda in a I'om-

peian painting ;
the other

two are from an Egyp-
tian original, the right
hand showing the in-

strument before being

used, the other as

it would appear
with the thread

wound round it,

after it has been

twisted.

FU'TILE. A vessel with a broad

mouth and sharp-pointed bottom,
like the annexed example, from an

original found at Rome. This form

was originally adopted for the ser-

vice of Vesta, in order that the mi-

nisters of that god-
dess might not be
able to set it down
when filled with

water ;
it being con-

trary to religious

punctilioes that

water used in her

ceremonies should

ever have stood

upon the ground.
Serv. ad Virg. ALn. xi. 339.
^7rt' Terent. Andr. iii. 5. 3.

G.

GAB'ALUS. A word said to be
formed from the Hebrew language,
and equivalent to the Latin Crux, a
cross or stake upon which criminals

were impaled (Varro, ap. Non. s. ?'.

]i. 117.); whence the same word is

also used to designate a worthless fel-

low, or one who deserved impalement.
Macrin. Lnp. ap. Capitolin. 1 1.

GAB'ATA. A particular kind
of dish for table service, in fashion at

Rome during the time of Martial ; but

respecting its characteristics nothing
is known. Mart. vii. 48. Id. xi. 31.
G.^'SUM (ynJdO)'). A very .strong

and weighty javelin, which appears
to have been made, both head and

Donat.

Wearing gar-

dye {galbana).

A garment of a

stock, of solid iron (Pollux, vii. 156.),
and to have been employed as a mis-

sile, rather than as a spear (Ca?s.

B. G. iii. 4. ), each warrior carrying
two as his complement. (Varro, ap.
Non. s. V. p. 555.) The weapon was
of Gaulish origin (Virg. yEn. viii.

662.) ; though it was sometimes used

by the Romans (Liv. viii. 8.), by the

Iberians (Athen. vi. 106.), the Car-

thaginians (Liv. xxvi. 6. Sil. Ital.

ii. 444. ), and the Greeks. (Stat.

Theb. iv. 64.)

GALBANA'TUS.
ments of a yellow-
Mart, iii. 82.

GAL'BANUM.
yellow colour ; regarded as a sign
of foppishness or effeminacy when
worn by men. Juv. ii. 95. Compare
Mart. i. 97.
GAL'EA (icpoi'nc, KOpvc, TTfpiicfipa

Xaioi:). In its strict sense, this word
was originally emjiloyed to designate
a helmet of s/eifi or Icatlier, in contia-

distinction to cassis, which implied a

casque of metal; but as the latter mate-

rial was generally substituted amongst
the Romans instead of leaiher as

early as the time of Camillus, the

original distinction was soon lost

sight of, and the term galea came
into common use, signifying any
kind of hemlet. (Isador. Orig. xviii.

14. Ov. Met. viii. 25. Virg. yEn. v.

490.) The anne.xed illustration pre-

sents the front and side view of an

original Roman helmet of bronze

found at Pompeii, in which city

several others of similar form and

character have been discovered. It

contains all the parts usually belong-

ing to the ordinary Roman helmet ;

the ridge at the top of the scull-cap,
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to which a crest of phimes or horse-

hair was attached
;

a projection in

front and at the back, to protect tlie

forehead and nape of the neck
;
the

cheek- pieces, by Avhich it was fast-

ened under the chin ;
and a perfo-

rated visor, which covered the entire

face like a mask. Tlie small orna-

ment at the side of the head-piece,

resembling a shell, was intended to

hold a feather, in the same manner as

shown by the figure s. SiCAKlUS.
2. The ordinary helmets worn by

the Roman soldiers on the triumphal
arches and columns, are of a more

simple character, being smaller, and
without visors, but with cheek-pieces,
and in place of the crest, a knob or

ring at the top, as exhibited by the

annexed specimens, from the column
of Trajan.

3. The helmets of the centurions

had the scull-piece of a similar cha-

racter to those of the soldiery, exhi-

bited in the last wood-cut ; but were
furnished with a ridge at the top,
like that shown by the first wood-

cut, which was plated with silver,

and adorned with dark plumes tower-

ing to a considerable height (Polyb.
vi. 21.), and placed transversely on
the ridge (Veg. M//. ii. 16.), so that

they drooped forwards all round, in

the manner represented by the an-

nexed engraving, from one of the

slabs on the arch of Conslantine,

which originally belonged to the

arch of Trajan.

4. The helmets of the generals and

superior officers were more elabo-

rately ornamented, and resembled
the latter styles of Grecian helmets.

They are seldom exhibited in sculp-
ture or painting, as great personages
are for the most part represented
bareheaded.

5. Ga/ea pdlilms tixta. The stand-

ard bearers on the arches and co-

lumns are universally represented as

Vegetius describes them ^Mil. ii. 16.),

with a close scull-cap, over which the

head and skin of some wild beast is

drawn, so that the face appears
through the gaping jaws, and nothing
of the helmet is seen, except the

cheek-pieces on the sides of the face ;

as shown by the annexed example,
from the column of Trajan.

6. Galea venatoria, A scull-cap
of leather and of fur, worn by hunts-
men (Nepos, Dat. 14. 3.), like the

examples s. CuDO and Gai.erus, i.

7. {avXujTni:). The old Greek
helmet of the heroic ages was of a

very difterent character to any of

those yet described, being made with
an immovable mask to fit the face,

leaving only two holes for the eyes,
so that when pulled close down, it

entirely covered and concealed the

visage, whence a-a/eis abscondunt oras.

(Sil. Ital. xiv. 656. Compare Stat.

Theb. xi. 373.) The illustration re-

])resents two helmets of this descrip-
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tion, both from fictile vases
;
the one

on the left drawn down over the

face, the other as it was worn when

pushed back, before or after an
action.

8. The form last described soon

fell into disuse on account of its in-

convenience, and then the regular
Greek helmets were constructed upon
a model generally resembling the an-

nexed examples, from fictile vases,

and consisted of the following indi-

vidual parts ;
—

(fwi'ot.- {apex), the

ridge on the top of the head-piece, to

which the crest was affixed
; Xo^oe

(a'is(a), the crest, consisting of horse

hair, and sometimes two or three

of these were worn, as in the right-

hand figure ; yHcior, a projection
over the front of the face like a pent,
sometimes moveable, but more usu-

ally fixed ; TrafiajfaHidii; (huccula:),

cheek-pieces, attaclied to each side of

the casque by hinges, and fastened

under the chin by a clasp or a button ;

ipaXoc, a bright ornament, generally
formed by some figure in relief,

which was affixed to different parts
of the helmet. In the right-hand

figure the (jtaXog consists of two

griffins, one on each side of the ridge ;

such a helmet was thence termed Si-

fpdkoi; : in other specimens the crest

itself is supported upon a similar

figure, in the manner described

by Homer (//. xiii. 614.), just under
the plume ;

and sometimes they are

seen projecting in very bold relief,

over the front and round the sides

of the casque, as in the colossal statue

of Minerva, when the helmet was
termed dfi(pi<pa\oc, and the (j>d\oi in

such cases, when sufficiently large,
would touch each other, as mentioned

by Homer, //. xiii. 132. Id. xvi. 216.

GAL'EOLA. A large vessel used

as an AcRATOPHORON, to hold the

wine before it was mixed for drinking
at table (Varro, de Vit. Pop. Rom.

ap. Non. p. 547. Interp. Vet. ad

Virg. Eel. vii. 33.) ; evidently so

termed from being made in a deep
and circular form like a helmet.

GALERIC'ULUM. Diminutive

of Galerum ; both in the sense of a

fur cap (Frontin. Strateg. iv. 7. 39.) ;

and a wig. Suet. Ollio, 12.

GALERI'TUS. Wearing a fur

cap [galeriis), like the early inhabi-

tants of Latium
;

and thence, by
implication, in rude or rustic attire.

Prop. iv. i. 29.

GALE'RUS and GALE'RUM
(kvi'si]). a scull-cap made from

the skin of ani-

mals with the fur

left on ;
worn liy

rustics (Virg. Mo-
re(. 121.) ;

hunts-

men (Grat. Cvne<;.

339.) ;
and by the old inhabitants of

Latium, instead of a helmet. (Virg.
.En. vi. 688.) The example is given

by Du Choul {Castramet. p. 100.),
from a Roman monument.

2. A fur cap of similar character,
worn by the Pontifices (Apul. Apol.

p. 441.), and the Salii (Juv. viii. 208.),
made out of the skin of a victim

which had been
slain at the altar,

and having a spike
of olive wood, sur-

rounded by a flock

of wool, on the top
(Serv. ad Virg. j
Mn. ii. 683.);^^
which adjuncts, as they increased the

apparent size of the object, will explain

why Juvenal characterises it as '"tall,"

in accordance with the illustration

annexed from a medal of M. Antony.
3.
A wig of artificial hair (Juv. vi.
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1 20. Avian. Fab. x.), sewn on to a

scalp, in order to fit the head in the

same manner as still practised.

(Tertull. de Cult. Fcem. Suet. Otko,
12. Compare Ov. A. Atn. iii. 165.)

Many of the female busts, and even
some of the portrait statues, preserved
in the Vatican and Capitol, are fur-

nished with a moveable scalp, some-
times executed in a different-coloured

marble from the rest of the statue,
so that it could be taken off and

changed at pleasure ; of which an
instance is afforded by the annexed
bust from a statue of Julia Soemias,
the mother of the Emperor Helioga-
balus. The entire scalp representing
hair is removeable, with the excep
tion of the two tresses on the shoul-

ders, which are carved out of the

solid block of marble. Some anti-

quaries are of opinion that these

scalps were intended to represent

wigs, and infer from thence that it

was the fashion at Rome for females

of all ages to shave off their own
hair, and wear an artificial peruke,
at the period when these busts were

executed ;
but it is far more reason-

able to attribute the practice to the

frivolous and ever changing modes
of the day, and to recognise in them
an expedient resorted to by sculptors,
in order to gratify the vanity of their

patrons, who, being unwilling to see

their own portraits in a head-dress

which was no longer in vogue, could

by this means alter the coiffure with

the change of the day, without dis-

figuring or mutilating the statue.

GALLIC^. A pair of iianlish

shoes ; the original of the Frencli

^aloclies and of our galoshes. They

were low shoes, not reaching quite so

high as the ankle, had one or more
thick soles (Edict. Dioclet. p. 24.),

and small upper leather, which was

entirely open over the front of the

instep, like the modern galosh, and

the right-hand figure in the cut ; or

laced in front, and fastened by a_ liga-

ture round the top, as in the left-hand

example ;
whence they are classed

amongst the sole(2 by the Latin

writers, to distinguish them from

the regular calctj, which were close-

fitting high-lows that completely

enveloped the foot and ankle. They
were partially adopted at Rome be-

fore the age of Cicero, and were
worn with the lacerna ; but such a

style of dress was regarded as inde-

corous and anti-national. (Cic. Phil.

ii. 30. Aul. Gell. xiii. 21.) Under
the empire they came into more
common use, and were made for all

classes, and of different qualities.

(Edict. Dioclet. /. c.) Both the spe-
cimens in the engraving are copied
from a sarcophagus discovered in the

Villa Amendcjla at Rome, in the year

1830, which represents a battle be-

tween the Romans and Gauls
; the

one on the left is worn by a Gaulish

prince, the other by a captive of the

same nation.

GA'NEA or GA'NEUM. An
eating-house of the lowest and most
immoral description, at which faci-

lities were afforded for every kind

of indulgence, as well as eating
and drinking. (Suet. Cal. II. Ter.

Adelph. iii. 3. 5.
Li v. xxvi. 2.) A

receptacle of this kmd has been dis-

covered in the jirincipal
street at

Pompeii, near the entrance to the

town ; the public room is fitted up as

a wine shop, and gives admission into

a back parlour, the walls of which

are painted in fresco with a variety
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of indelicate subjects, characteristic of

tlie purposes to which it was appHed.
GA'NEO. Literally, one who

frequents a ganea ; thence a glutton

(Juv. xi. 58.) ; and, by implication,
a person of loose and disorderly
habits, for the indulgence of wliich

such places were established. Cic.

Cat. ii. 4. Tac. Ann. xvi. 18.

GAR'UM (ya|Ooi'). A sauce made
from the blood and entrails of sea

fish salted down, like the caviare of
our day. It was used in a great

many ways botli in the kitchen and
at table ; and was manufactured of

different cjualities, good, bad, and in-

different, which accounts for the con-

flicting terms in which it is spoken
of, sometimes as a choice delicacy,
and at others as an inferior kind of

food. Plin. H. N. xxxi. 43. Ilor.

Sat. ii. 8. 46. Mart. vii. 27. Id. vi. 93.
G A S T R U M. An earthenware

vessel, with a full swelling body or

belly ; whence the name. Pet. Sat.

70. 6. lb. 79. 3.

G A U L U S (ya«;\ot). A large
round full-bodied vessel, wliich might
be put to several uses

; as, a drinking-

goblet (Plant. Rud. v. 2. 32.) ; a

milk-pail (Hom. Od. ix. 223.) ; a
water-bucket (Herod, vi. 1 19.) ; &c.

2. (yatiAof). A particular kind of

ship, of a round build, with a broad

beam, and capacious hold (Festus,
s. V. Aul. Gell. X, 25. 3.), employed by
the Plioenician merchants and by pi-

rates, in consequence of its fitness for

stowing away any quantity of booty.

GAU'SAPA, GAU'SAPE, and
GAU'SAPUM (ynv(Ta;njt). Woollen
cloth of a particular fabric, introduced

at Rome about the time of Augustus,
which had a long nap on one side,

lout was smoother on the other. It

was used by both sexes for articles of

clothing, as well as for tablecloths,

napkins, bed covers, and other domes-
tic purposes. Plin. H. N. viii. 73. Lucil

Sat. xxi. 9. Gerlach. Ov. A. Am. ii. 300.
Hor. Sat. ii. 8. 11. Mart. xiv. 152.

2. A wig made of the light flaxen

hair peculiar to tlie German races,

which colour was much prized by
the ladies of Rome. Wigs of this

kind were also got up and
worn by men hired to re-

present German captives at

some of the mock tri-

umphs of the Roman emperors (Pers.
Sat. vi. 46.), when they decreed
themselves this honour without

having subdued the country. The
figure in the engraving appears on a

trophy of the column of Antoninus,
erected to commemorate the victories

of that emperor over the Germans.
GAUSAPA'TUS and GAUSA-

PI'NUS. Applied to anything made
of the cloth called gaiisape. Senec.

Ep. 53. Mart. xiv. 145.
GEMEL'LAR. A particular kind

of case for holding oil (Columell. xii.

50. 10.
) ;

the characteristic properties
of which are conjectured to consist in

having twin recipients, side by side,
instead of a single cavity.
GENIUS (ayaQoSiiiiiwr). A good

spirit, or guardian angel of the male

sex, believed to spring into being with

every mortal at his birth, and to die

with him, after having attended him,
directed his actions, and watched over
his welfare through life. (Hor. Ep.
ii. 2. 187. Tibull. iv. 5.) He is re-

presented as a beautiful boy, entirely

naked, with the exception of the youth-
ful chlamys on his shouldei, and
furnislied with a pair of bird's-vvings,
in tlie manner represented by the



GERR^. GIRGILL US.

annexed engraving from a painting
at Pompeii. Compare JUNONES.

2. Genius loci. The guardian spirit
of a place ;

for amongst the ancients

every spot and locality in town or

country, buildings, mountains, rivers,

woods, &c., was believed to have its

own peculiar genius, or presiding

spirit ; which was portrayed under
the form of a serpent (Serv. ad Virg.
^n. V. 85. Inscript. ap. Grut. viii.

4. Prudent. C07itra Symimach. ii.

441.) ; consequently images of these

reptiles are frequently represented

feeding upon
an altar ; or, as

in the example,
from a painting
in the Ther-

mae of Titus,
with an altar

between them,
as a sign to de-

ter passengers
from "com-

mitting a nui-

sance," out of respect for the genius
who presides there.

3. (KaKoca't^kMV.) Amongst the

Christian writers on sacred subjects,
the Genius is represented as an niil

spirit, said to be condemned to eter-

nal punishment, for his pride and
rebellious conduct. Tertull. Apol. 32.
Anim. 39. Lad. ii. 15.

G E R R ^ {^'i'pfiov). Anything
made of wicker work

;
whence

trifles,

trumpery, mere bagatelles. Plaut. /"«-//.

i. I. 9. Ep. ii. 2. 45.
GER'ULUS. A porter. (Hor.

Ep. ii. 2. 72. Suet. Cal. 40.) Same as

Bajulus.
GESTA'TIO. A part of an orna-

mental garden or pleasure-ground,
divided into shady walks and vistas

of sufficient extent for the proprietor
and his guests to be carried about
them for exercise in a palanquin (lec-

tica). Plin. Ep. v. 6. 17. Id. ii. 17. 13.

GESTICULA'RIA. A panto-
mimic actress, who expresses the

character she has to personate by
dancing and mimetic action of the

hands and feet, but without the use

of language. Aul. Gell. i. 5. 2.

GESTICULA'TOR. A panto-
mimic actor, who expresses his part

by gesticulations and mimetic motions
of the body, but without speech. Co-
lumell. i. Pncf. 3.

GILLO (/3rti'ico/\ioj', /3n/'KaA<t;). A
vessel for cooling wine and water in

(Poet. Vet. in Antholog. Lat. ii. p. 369.

Burman.), made of earthenware (Cas-
sian liistilut. iv. 16.), and with a

narrow neck, which caused the liquid
to gurgle as it was poured out. Poet.

Vet. /. c. p. 406.
GIN'GLYMUS (yiyy\i///o<,). Lite-

rally, a joint which moves in a socket,
like the elbow ; thence a hinge (Xen.

El/, xii. 6.), the action of which re-

sembles that of a joint in the human
frame. The cabinets of antiquities
contain numerous specimens of these

contrivances, framed in the diffe'-ent

patterns in use at this day, and of all

sizes. Of the two examples here

given, the top one is from Pompeii,
the other is preserved in the British

Musenm. The Latin name is not

met with in any of their writers, and

consequently requires authority ;
but

the Greek one is undoubted ; and the

Romans must have had an appropriate
name for a hinge, distinct from cardo,
which expresses a very different object.
GIN'GRINUS. See Tibia.

GIRGIL'LUS. The roller turned

by a windlass, in order to raise water

from a well by means of a rope and
bucket

;
a contrivance precisely simi-

lar to those used in most country

]>laces at the present day, as shown
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by the annexed example 60m a mai-

ble sarcophagus of ilie Vatican Ceme-

tery. Isidor. Orig. xx. 15.

GLADIATO'RES
( juoro/iaxoi ).

Gladiators. A general name given to

men who were trained to coml:)at with

deadly weapons, for the amusement of

the Roman citizens, at public funerals,

in the circus, and more particularly
in the amphitheatres. Ihey were
selected for the most part from cap-
tives taken in war, but were sometimes

slaves, and more rarely freeborn citi-

zens who volunteered for the occasion.

They were also divided into different

classes, with characteristic names, de-

scriptive of the weapons and accoutre-

ments they used, or the pecuHar mode
in which they fought ; all of which
are enumerated in the Classed Index,
and illustrated under their respective
titles ; but the annexed figure, repre-

senting the portrait of a famous gladi-
ator in the reign of Caracalla, from a

sepulchral monument, will afford an
idea of the usual appearance, arms.

and accoutrements of the ordinary

gladiator, who was not enlisted in any
of the special bands.

GLADIATO'RIUM. The pay or

wages given to a freeborn person who
trained and served as a gladiator for

liire. Liv. xliv. 31.
GLADIATU'RA. The practice

or art of a gladiator. T'a.c. Ann. iii. 43.
GLADTOLUS (^/0<^to1'). Dimin-

utive of Gladius ;
same as Lingula.

Aul. Gell. X. 25.

GLADIUS (Si>oi). Like our
sword; in some respects a general

term, descriptive of a certain class of

instruments, which admit of occasional

variety both in size and shajic ; but

more particularly used to designate
the straight two-edged, cutting and

thrusting glaives of the Greek and
Roman soldiery, as contradistinguished
from the curved and fine-pointed
swords employed by foreign nations,
or by particular classes of their own
coimtrymen ;

all of which were de-

signated by characteristic names enu-

merated in the Classed Index, and
illustrated imder their proper titles.

The Greek ^I'^ov had a leaf-shaped
blade, no guard, but a short cross- l)ar

at the hilt, as in the annexed example,
and the woodcuts at pp. 146. 148., all

from fictile vases. It was not more
than twenty inches long, and was

suspended by a shoulder-strap {balteus)

against the left side, as shown by the

figure of Agamemnon at p. 73. The
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Romans used a sword of similar char-

acter to the Greek one until the time

of Hannibal, when they adopted the

Spanish or Celtiberian blade (Polyb.

vi. 23.), which was straight-edged,

hMicer and heavier than that of the

Greeks (Floras, ii. 7. 9.), as will be

readily understood from the aunexetl

example, representing a Roman g/n-

dius in its sheath, from an original

found at Pompeii. On the triumphal
arches and columns, the common
soldiers wear their swords in the

manner stated by Polybius (/. c), on

the right side, suspendedbyashoulder-

baud, as shown by the engravings at

pp. 6. 22. 136. ; the officers wear their

swords on the left, attached to a belt

round the waist (dnctoritim and wood-

cut, p. 159.) ;
and the swords of the

cavalry are longer than the weapons
of the infantry.

GLANS (moXi'/S^.'c).
a large

leaden slug or plummet, cast in a

mould, and used instead of a stone to

be discharged from a sling. (Sail.

?«_§-. 61. Liv. xxxviii. 20, 21, 29).

The engraving represents an original
found at the ancient Labicum ;

the

letters FIR are for fiiniiier,
" Throw

steadily, or Feri Roma (Inscript. ap.
Orelli. 4932), "Strike, O Rome!"
Others have been
found in Greece,
inscribed with the

figure of a thun-

derbolt, or AE3A[,
"Take this."

GLOMUS (ro-

XvTTti). A c/eia, or

ball of wool (Hor.

£/>. i. 13. 14. Lu-

cret. i. 360.), or flax

(Plin. //. N. xxxvi.

19. § 4.), taken off

the spindle {/usus) after it had been

spun mto worsted or thread, and rolled

up into a ball to be ready for using in

the loom. The illustration is copied
from a frieze in the forum of Nerva,
at Rome, on whicli various processes
of spinning and weaving are displayed,
and represents a young female carry-

ing a lapful of clews from the spin-

ning to the weaving department.
GLUTINA'TOR. Literally, one

who sticks things together with glue

(gluten or gliitinttm) ; whence the

word is used specially to designate a

person who practises the art of orna-

menting books, and preparing the

sheets for the copyists to write upon,

by glueing together strips of papyrus
to make a page, and also the diffe-

rent pages to make a roll or volume.

Cic. .4tL iv. 4. Lucil. Sat xxvi. 42.

Gerlach.

GNO'MON (yrw^w)').
or pin on a sun-dial which
marks the hour by the

shadow it casts (Plin.

//. A', ii. 74. Vitruv. i.

6. 6.), as shown by the

annexed engraving from

a silver cup of Greek

workmanship, discovered

at Porto cfAiizio, the old Antium.
GOM'PHUS (yo/i^oc). Properly

a Greek word, which signifies a large

wedge-shaped pin (Schol. Aristoph.

Ep. 463. Tertull. Apol. 12.) driven

between two objects, to increase the

firmness or tightness of contiguous

members, whence the same term was

adopted by the Romans to designate
the large, round-headed, and wedge-

shaped stones which they used to

place at intervals between the ordi-

The index

narv kerb stones bounding the foot-
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pavements of their roads and streets

(Stat. Sylv. iv 3. 48.), as shown by
the annexed engraving, represent-
ing a part of tlie road and pavement
at the entrance to Pompeii. These
stones are not only shaped lilce a

wedge, to produce lateral pressure,
but are mucli longer than the other

ones, and are formed with projecting
heads, so that they also prevent the
rest from rising upwards out of the
level.

GRABATULUS. Diminutive of
Grab.'VTUS. Apul. Met. i. pp.8. 9. 12.

GRABA'TUS {KpalSarog or Kpafi-

/3arof). A small low couch or bed of
the commonest description (Cic. Div.
ii. 63. Viig. Moret. 5.), such as was
used by poor people, having a mere
network of cords stretched over the
frame (Lucil. Sat. vi. 13. Gerlach.
Pet. Sat. 97. 4.), to support the mat-

trass, precisely as represented by the

annexed engraving from a terra-cotta

lamp.
GRADI'LIS. See Panis, 2.

GRADUS. A set of bed-steps,

consisting of several stairs (Varro,
L. L., v. 168.), which were requisite

M'hen the bedstead was of such a

height from the ground that it could
not be reached by a simple scainnicm.
The illustration represents Dido's

marriage bed in the Vatican Virgil,
with a set of these steps at its foot.

2. A flight of steps leading up to

the porch {pronaos) of a temple.
<Cic, Att. iv. I. Virg. ALn. i. 448.)

In Greek temples it usually con-

sisted of only three steps ; but the

Roman architects added a dozen or

more, and sometimes divided them
into two flights, us in the annexed

example from the ruins of a small

temple in the Forum at Pompeii. In
all cases, however, the steps were of

an uneven number, in order that the

person ascending, who naturally com-
menced with his right foot, might
place the same one on the topmost
step by which he entered the porch
(Vitruv. iii. 4. 4.) ; the superstition
of the people leading them to think a

contrary course ill-omened.

3. The seats upon which the spec-
tators sat in a theatre, amphitheatre,
or circus. (Inscript. ap. Marini. Ft-at.

Arv. pp. 130. 23. Compare Tessera
Theatralis.) These were deep
steps rising over one another in tiers,
as shown by the annexed view from
the larger theatre at Pompeii, in

which the seats (gradus) are the

larger steps ; the smaller ones, run-

ning direct from the doors of en-

trance, being only staircases {scales),

by which tJie spectator descended
until he arrived at the particular
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gradus, on which the place belonging
to him was situated.

4. The parallel ridges, hke steps,

on the inside of a dice-box (fritillus),

for the purpose of mixing the dice

when shaken, and giving them a dis-

position to rotate when cast from it

(Auson. Profess, i. 28.) ;
as shown by

the section in the annexed engraving,
from an original discovered at Rome.

5. The lines or wrinkles on the

roof of a horse's mouth, which re-

semble those in a dice-box. Veg.
Vet. i. 22. II. lb. 2. 4.

6. A studied and feminine arrange-
ment of the hair, when artificially-

disposed in parallel waves or grada-
tions rising one over the other, like

steps (Quint, xii. 10. 47.), the same
as now termed "

crimping." Nero is

said to have had his head always
dressed in this manner (Suet. A^e^-o,

51.) ;
and a statue representing that

emperor in the character of Apollo
Citharcedus (Mus. Pio-Clem, iii. 4.)

has the hair parted in the centre, and

regularly crimped on both sides, like

a girl's.

GR^COSTADTUM. Capitol.
Antonin. 8. Same as

GR/ECOS'TASIS. The foreign

embassy ; a building in the Roman
P^orum, near the Comitium, in which
ambassadors from foreign states were

lodged at the public expense during
their mission. (Varro, L. L. v. 155.

Cic. Q. Fr. ii. I.) Three magnificent
Corinthian columns, with a portion
of their entablature, still standing
under the north-east corner of the

Palatine hill, are supposed by some

antiquaries to be the remains of this

edifice ;
but the style of the architec-

ture, which presents one of the most

GRAPHIUM.

perfect models now remaining in

Rome, is certainly antecedent to the

reign of Antoninus, to which period

any ruins of the Gr?ecostasis, if they
now remained, must belong, as it was
rebuilt by that emperor, after having
been totally destroyed by fire. Capi-
tol. Antonin. 8.

GRALL^. K pair of stilts va'xAe.

as they still are, with a fork to em-
brace the foot

;
and originally in-

vented for the actors who personated
Pan or the satyrs on the stage, in

order that they might appear with

the thin and slender legs ascribed to

these goat-footed deities. Festus, s.

Grallatores. Varro, <z/.
Non.

j5.
II 5.

and Capripes.
GALLA'TOR (tcaXojSa/iwi', koKo-

/3ar?;(;). One who walks upon stilts.

Plant. Picn. iii. i. 27. Varro, ap.

Non. p. 115. and Grall^.
GRANA'RIUM. Often used in

a general sense as synonymous with

horreum, a granary or magazine for

storing corn (Varro, K.R. i. 57. Hor.

Sat. i. I. 53.) ;
but more accurately

distinguished by Palladius (i. 19. 2.),

as a cell or bin in the general depot,

which contained a great number of

these, each destined for the reception
of a different kind of grain.
GRAPHIA'RIUM or Graphiaria

Theca. A sheath or case for holding
the sharp-pointed gi-aver {graphium),

employedforwriting on tablets covered

with wax. Mart. xiv. 21. Suet.

Claiid. 35.
GRAPH'IUM (ypa^tor). A sharp-

pointed instrument, or sort of graver
made of iron or bronze, employed for

M'riting on wooden tablets covered

with wax. (Isidor. Orig. vi. 9. Ov.

Am. i. II. 23.) The example repre-

sents an original between eight and

nine inches long, found in an excava-



GREGARIUS. GUBERNACUL UM. 321

don at Rome, which is made to open,
and shut (top figure), and affords

ample testimony to the truth of the

anecdotes which speak of persons

being wounded, even mortally, with

this instrument. Suet. Cces. 82. Id.

Cal. 28. Senec. Clem. i. 14.

GREGA'RIUS sc. miles. An
orderly or common foot-soldier of the

yank and file. (Cic. Plane. 30. Tac.

Hist. V. I.) Their accoutrements, of

course, varied according to the class

of troops to which they belonged,
and whether Romans, allies, or auxi-

liaries.

2. Gregarius eqiies. A cavalry

trooper below the rank of an officer.

Tac. Hist. iii. 51.
GREMTUM. A lap ; that is, the

seat or cavity formed by the belly
and thighs of a person in a sitting

posture ; upon which, for instance,
nurses and mothers place their

Virg.

116.)

children (Cic. Div. w. 41.
.En. i. 689. Pedo Albin. i

thence applied in

a more special
sense to the lap
or hollow made

by raising up the

lower part of a

tunic or mantle, i^
as women do
their aprons, in

order to form a

receptacle for

holding any-

thing. (Pet. Sat.

60. 4.) Thus,
in strictness, it d
which was formed
whereas the gretjiium fell lower down
and over the belly, as in the annexed
illustration from a terra-cfotta lamp ;

but this distinction is not always pre-
^,erved.

GRPPHU.S (yo'^'iQ and yplnoi^).

Properly a Greek word, denoting one
of the various kinds of fishing-nets

employed in Greece (Oppian. Hal.

iii. 81.) ;
but of what precise nature

js not ascertained. The Romans
used the same term to designate an

iffers from
over the

sinus,

chest.

engine of v;ar ( Not. Tires, p. 126.),

the characteristic properties of which
are equally unknown. From some

analogy with these objects the same
word was used in a metaphorical sense

to signify anything doubtful or ob-

scure, such as a riddle or enigma.
Aristoph. Vesp. 20. Aul. Gell. i. 2. 2.

GROMA and GRUMA (yvwmov).
An instrument used by land-surveyors,

engineers, and persons of that class
;

which was set up as an index for the

purpose of enabling them to draw
their lines, or direct their roads per-

fectly straight to any given point.

(Non. s. V. p. 63. Hyg. de Limit, p.

164. Goes.) Hence degrumari, to

make straight (Lucil. Sat. iii. 15.

Gerlach.) ; and gruma, the central

point at which four cross-roads meet.
Non. /. e.

GRYPS and GRYPHUS
(y/oi'^f).A griffin ; a fabulous animal (Plin.

H. N. X. 69.), mostly represented with
the body and legs of a lion, sur-

mounted by the

head and wings
of an eagle ;

thus combining
strength with agi-

lity. It was, con-

sequently, em-

ployed as an
emblem of vigi-

lance, and is frequently represented
in tombs and on sepulchral lamps, as

it were in the act of guarding the

remains deposited therein. The ex-

ample, from a terra-cotta lamp, pos-
sesses all the qualities and character-

istics described.

GUBERNAC'ULUM [wnScWior).
A rudder which originally was no-

thing more than a large oar, with a

very broad blade, as in the right-hand

figure subjoined, from the column o(

Trajan.either fastened by braces {J'uties,

Veg. Mil. iv. 46. Z^vyXai, Eur. Hel.

1556.) outside the quarters of a vessel,

or passed through an aperture in the

bulwarks ; but in its more improved
form it was furnished with a cross-

bar inboard which served as a tiller,

X
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like the left-hand fic^ure, from a Pom-

peian painting. Its different parts

were distinguished by the following
names : ansa, the handle, A ; clavus,
the tiller, B ; pinna, the blade, C.

The word is frequently used in the

plural ; because the ancient vessels

were commonly furnished with two
I'udders, one on each quarter (wood-
cut, p. 247.), each of which had its

ovvai helmsman, if the vessel was a

large one (Scheffer, lilil. Nav. p. 301.);
but were both managed by a single
steersman when it was small enough,
as in the following example.
GUBERNA'TOR {Kv^tpviniK)- A

helmsman or pilot, who sat at the

stern to steer the vessel (Cic. Se7i. 9.),

gave orders to the rowers, and di-

rected the management of the sails.

(Virg. ^«. X. 218. Lucan. viii. 193.)
He was next in command to the

magister and immediately above tlic

proreta. (Scheffer, Mil. Nav. p. 302.)
The illustration is from a bas-relief

found at Pozzuoli.

GURGUSTTOLUM. (Apul.
Met. i. p. 17. iv. p. 70.) Diminutive of

GURGUST'IUM. Any small,

dark, and gloomy hovel or dwelling-

place. Cic. Pis. 6. Suet Grarnni. 1 1 .

GUSTA'TIO. Any kind of deli-

cacy taken as a relish or stimulant

to the appetite before a meal. Pet,

Sat. 21. 6. Id. 31. 8.

GUSTATO'RIUM. The tray

upon which a gustatio was served up ;

often made of valuable materials,
and lined with tortoise-shell. Pet.

Sat. 34. I. Plin. Ep. v. 6. 37. Com-

pare Mart. xiv. 88.

GUSTUM and GUSTUS.
iv. 5. Mart. xi. 31. and 52.)
as Gustatio.
GUTT^. Drops, in architecture,

used principally under the triglyphs
of the Doric order, in the architrave,

and under the tnenia (Viti-uv, iv. 3,

4.), as in the annexed example ; but

I

(Apic.
Same

n
_^

ni

sometimes also applied under the

mutules of the order (Vitruv. iv. 3.

6.), as in the example s. Epistylia,

p. 262. They are shaped like the

frustra of cones, and represent the

drops of water which distil from

above, and hang in pendant drops
below.

GUTTUR'NIUM (ttpoyooc). A
water-jiig or eiver ; employed espe-

cially for pouring water

over the hands before

and after meals. (Fes-

tus, f. V.
) Many of these

have been discovered at

Pompeii, with a lip in

front, upright handle be-

hind, round throat, and
full body, similar to our jugs, but of

a more tasteful outline and of riclier

workmanship. The word is formed
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from GuTTUS, but the termination,

nrnium, is an augmentative, indicating
that it had a larger mouth, as shown
in the example, from a Pompeian
original.
GUTTUS. A jug with a very

narrow neck and small mouth, from

which the liquid poured
out flowed in small quan-
tities, or drop by drop
(Varro, L. L. \. 124.), as

the name implies. Ves-

sels of this kind were used

at the sacrifice for pouring
wine into the patera to make a libation

(Plin. H. iV. xvi. 73.) ; in early times,
or by persons of moderate means, as a

wine jug at the table, before the

Greek epkhysis was substituted in its

place (Hor. Sat. i. 6. 1 18. Varro,

l.c.)\ in the baths for dropping oil

on the strigil with which the bather

was scraped, in order to lubricate the

edge, and prevent it from wounding
the skin (Juv. Sat. iii. 263.) ;

and
also as an oil-cruet, in general. (Aul.
Gell. xvii. 8.) The example represents
a sacrificial guttns from a Pompeian
painting.
GYMNASIAR'CHUS {yv^vam-

ap^oc). A Greek magistrate who had
the superintendence of the public

gyt?inasia, and a jurisdiction over all

who frequented them. He wore a

purple cloak and white shoes (Plut.

Anton. 33.), and carried a stick with

which he corrected the youths who
committed any impropriety, or were

guilty of unseemly or indecorous con-

duct whilst performing their exercises.

Cic. Ven'. ii. 4. 42. Val. Max. ix.

22. 7. extr. Sidon. Ep. ii. 2.

GYMNA'SIUM (yvpivnoiov). A
public building in which the youth
of Greece were instructed in one of

the principal branches of their edu-

cation, designed for the develop-
ment of their physical powers by the

practice of gymnastic exercises. Al-

most every town in Greece had an
institution of this kind, and Athens

possessed three, the Lyceum, Cynos-

arges, and the Academia ;
all of

which were constructed upon a scale

of great splendour, ancl furnished

with every kind of convenience ;
—

covered and open apartments, colon-

nades, shady walks, baths, and other

contrivances conducive to the health
or comfort of the large concourse re-

sorting thither as performers and

spectators, or for the enjoyment of

literary and scientific conversation.

Vitruvius devotes an entire chapter
of his work (v. 11.) to a description
of the manner in which they were

disposed ; and remains of several

Gymnasia have been discovered at

Ephesus, Hierapolis, and Alexandria

in Troas ; all, however, too much

dilapidated to afford an undoubted

model, corresponding minutely with

his details, or which might be

produced as authorities sufficiently

perfect to clear up the many ob-

scurities still apparent in his account.

Yet enough is left of them to show
that they were constructed upon
one and the same general prin-

ciple, varied only in the details

and such local distribution of the

parts, as the nature of the site or

taste of the architect would naturally
induce. But this principle is the

very reverse of the one adopted by
the commentators on Vitruvius, in

the conjectural plans which they have

invented to illustrate his text ;
for all

of them, without exception, commit
the remarkable error of placing the

various apartments round the extreme

sides of the building with the corri-

dors unthin them, surrounding a large

open area, forming the greater part
of the ground-plot, which thus re-

mains unoccupied ;
whereas in all

the three examples above mentioned,
the main body of the building is

situated in the centre of the plan,

upon the very site which the con-

jectural designs leave unoccupied.
And this arrangement is precisely
similar to that adopted for the

Roman Thermae, of which the re-

mains are more complete, and which
were undoubtedly constructed after
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perfect of the

tint shows the

lighter one, the

alihou<ih par-

the model of the Greek Gymnasia ;

as will be at once apparent by com-

paring the plan s. TherM/?! with the

one here annexed, which represents
a survey from the Gymnasium at

Ephesus, the most
three. The dark
actual remains ; the

restorations, which,

lially conjectural, will be perceived,

upon a close inspection, to be in a

great measure authorised by the cor-

responding parts in existence. With

regard to the names and uses assigned
to each portion of the plan, they have

been made to accord, as near as can

be, with the words of Vitruvius,

which is satisfactorily accomplished
in all the more important particu-

lars ; sufficiently, at least, to aflford

a clear and accurate notion of

the number and variety of parts es-

sentially required in a Greek Gym-
nasium, and of the manner in which

they were iisually distributed.

A.'\A. Three single corridors (/fr-
t/rus simplices) round three sides ol

the central pile of building, fitted

with seats and chairs, and adorned

with exedra for philosophers and
others to retire and converse in.

The two divisions observable at the

bottom angles of the corridors,

each of which is constructed with

a semicircular absis, appear, from

their form and position, to have been

excdm constructed in the three cor-

ridors {in tribus porticibus\ as Vi-

truvius directs. B. A double corri-

dor facing the south (porticus duplex
ad 7neridianas res'iones conversa), so

constructed, that the inside walk

might afford shelter from the rain,

when driven inwards by windy wea-
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tlicr. These four conidors taken

together constitute what Vitruvius

calls the peristyle {peristylium), which,

though forming a peripteral portico
round the cluster of rooms comprised
in the central pile, is still a true

fcristylium in respect to the outer

parts of the edifice ivithin which it

is situated. (Compare Peripteros
and Peristylium.) c. Ephebmni ;

a large hall furnished with seats, in-

tended as the exercising-room of the

€phedi\ and opening on to the centre

of the double corridor [in duplici

partial, in medio). D. Coryceum, on
the right-hand of the last apartment
{sub dextro). E. Conisteriitni, the

next adjoining (deinde proxime). F.

Frigida lavatio ; the cold water bath,

beyond the conisterium, and after the

turn in the building. Vitmvius places
it exactly in the angle {in versma) ;

so that his design provided for three

rooms on each side of the epkebeutn
instead of two, as in the present ex-

ample ; but the proximate situation is

the same in both. G. Elaeothcsium ;

the first apartment an the left hand
of the youths' exercising-hall {ad
sinistram ephebei). H. Frigidarium ;

a chamber of low temperature ad-

joining the oiling-room, situated pre-

cisely as Vitruvius directs it should

be, and as it is shown to be in the

painting from the Thermse of Titus

introduced s. Elaeothesium. Be-

yond this, in the plan of Vitruvius,
was a third division, forming the

angle which corresponded with the

frigida lavatio on the opposite side,

and which was occupied by the pas-

sage which conducted to • the mouth
of the furnace {iter ad p7vpnige7itn),
but which in our example is shown
at the letter N. i. The next room is

probably a Tepidarium, though not

mentioned by Vitruvius ; but its con-

tiguity to the thermal chamber re-

sembles the disposition of that apart-
ment in the baths of Pompeii. K.

Concamerata sudatio ; the vaulted

sudatory, which has its warm-water
bath {calda lavatio, l) at one extremity.

and the Laconicum (m) at the other.

The apartment on the opposite side,

which is placed in the same con-

tiguity to the furnace (o), and is

constructed of similar shape and
dimensions, was probably another

sudatory, with its warm bath (p),

and Laconicum (q), having a separate
entrance from the Ephebeum and

adjacent apartments. The use of

the three rooms yet unappropriated
(r r r) is quite conjectural ;

but the

larger and central one seems, from
its size and locality, to be well

adapted for the game of ball, for

which a room was provided in every

gymnasium, and consequently to be

the SphcBristertnm ; the two angular
ones would serve for some other of

the many games to which the Greeks
were devoted. The parts thus far

described comprise the whole of the

covered apartments which Vitruvius

appears to designate collectively the

palastra. On the outside of these

were disposed three more corridors

{extra autem porticiis tres), one (s) a

double one facing the north, which
received the company from the peri-

style {una ex peristylio exmntibus,

qu(E spectaverit ad septentrioneni, per-

ficiatur duplex) ; and two others

(tt), called xysti {Kvirroi) by the

Greeks, with exercising grounds in

front of them {stadiatcr), furnished

with an elevated path all round, to

preserve the spectators from contact

with the oiled bodies of those en-

gaged at their exercises. Between
these and the double corridor facing
the south (b) were laid out a number
of open walks {//ypa^t/ira: ambulati-

ones, 7rapa^|0o/< (Off), planted with trees,

and having open spaces {stationes)

left at intervals, and laid with pave-
ments for the convenience of exercise.

Beyond this was the stadium (w),

provided with seats to accommodate
the large concourse of spectators that

usually assembled to view the exer-

cises of the athletie.

GYNyECE'UM, GYNECI'UM,
and GYN^^CONI'TIS {ywaiKt^ov,
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yvrancioinTic). That part of a Greek
house which was set apart for the

exchisive use and occupation of the

female portion of the family, like the

harem of a modern Turkish residence.

(Terent. Phorm. v. 6. 22. Plant.

Most. iii. 2. 72. Vitruv. vi. 7. 2.)

The situation of these apartments has

given rise to much controversy, and
still remains in some respects doubt-

ful. From the words of Vitruvius,
who commences his description of a

Greek house with the Gynseceum, it

has been inferred that it formed
the front part of the house immedi-

ately after the entrance ;
but this is

so much at variance with the close

and studied seclusion in which Greek
females were kept, that it must be

given up as untenable. At the

Homeric period, the women's apart-
ments appear to have been situated

in an upper story {u-nipCoov) ;
and in

after times the same distribution

was occasionally adopted, where the

. ground-plot was of small extent,

owing to the high price or scarcity

of land. But after the Peloponnesian
war the most rational conjecture
seems to be that which would place
the Gynasceum at the back part of

the premises, behind the division

allotted for the men {andronitis) ;
so

that it would occupy, with its depend-

encies, much the same position as the

peristylium of the Pompeian houses ;

as it is laid down on the conjectural

plan of a Greek house at p. 252., on

which it is marked e.

2. Amongst the Romans, a cloth

factory, or establishment in which

only women were employed in spin-

ning and weaving. Cod. Just. 9.

27. 5. Id. II. 7. 5.

3. The Emperor's seraglio. Lact.

JMort. persccut. 21.

GYN.^CIA'RIUS or GYN.^'-
CIUS. The overseer or master of

the factory girls in a gymrccum, or

spinning and weaving establishment.

Imp. Const. Cod. 11 7. 3. Cod. Theo-

dos. 10. 20. 2.

GYPSOPLAS'TES. One who

takes casts in plaster of Paris {gyp-
sum). Cassiodor. Var. Ep. vii. 5.

Compare Juv. ii. 4., where gypsum
means the cast itself.

H.

HABE'NA. Literally that by
which any thing is held, bound,
drawn, or fastened ; whence the fol-

lowing more special senses :
—

I. (?/»'(ai). Mostly used in the

plural ;
a pair of reins for riding or

driving, like the annexed example,
from a bas-relief in the Museum at

Verona. Virg. Hor. Ov. &c.

2. {pvTaywyiV(,). In the singular ;

a halter rope, or leading j.-ein attached

to a horse's head stall, as contradis-

tinguished from frccntmt, which was

Vjitted (Ammian. xix. 8. 7.) ; shown by
the example, from an engraved gem.

3. A short thong attached to the

shaft of a spear, to assist in hurling it

(Lucan. vi. 221.) ; poetical for Amen-
tum, I., where see the illustration.

4. A strap or sandal, by which

shoes that had no upper leather were

fastened over the instep (Aul. Gell.

xiii. 21. 2.) ;
same as Amkntum, 2.,

where see the illustration.
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5. The lace or strap by which the

cheek-pieces (bticculce) were fastened

luider the chin. Val. Flacc. vi. 365.,

woodcut p. 90.
6. The sheets of a sail ;

/. e., the

ropes by which the lower ends of

the sails are braced to or slacked

away from the wind (Val. Flacc. iv.

679. Compare Ov. Fast. iii. 593.) ;

poetically for Pes, where see the il-

lustration.

7. The thong of a sling (Lucan.

iii. 710. Val. Flacc. v. 609.); see

FUNDA.
8. The thong of a whip for punish-

ing slaves (Hor. Ep. ii. 2. 15. Ov.

Her. ix. 81. and illustrations s. Fla-

GELLUM and Scutica) ;
or for flog-

ging a top. Virg. ALn. vii. 380.
HALTE'RES (aXrijpft). Heavy

weights of stone or lead, like our

dumh-beUs, intended to increase the

muscular exertion of gymnastic exer-

cises, being held in each hand whilst

leaping, running, dancing, &c.

(Mart. vii. 67. Id. xiv. 49. Compare
Senec. Ep. 15. and 56. Juv. vi. 421.)

The illustration represents a youth
in the gymnasium lifting a pair of

halteres from the ground, with two

examples of the different forms in

which they were made on the left

hand of the engraving, all from de-

signs on fictile vases : the large one
at the top will afford a specimen of

the massa gravis of Juvenal (/. f.).

HAMA [a\ir\^ A pail or bucket ;

iised in the wine cellar (Plaut. Mil.

iii. 2. 42.) ; by firemen and others

for extinguishing conflagrations (Juv.
xiv. 305. Plin. Ep. x. 35. 2.); for

drawing water from a well. Ulp.
Dis OJ . 7. 12. § 21.

HAMATUS, sc. Ensis. (Ovid
Met. V. 80.) See Falx, 6.

2. See Lorica, 6.

HAMIO'TA. An angler; who
fishes with a line and hook {hanms),
as contradistinguished from one who
nets his prey. (Plaut. J\tid. ii. 2.

5. Varro, ap. Non. s. v. p. 25.) The
illustration is copied from a painting

at Pompeii, the inhabitants of which
town appear to have been much ad-

dicted to the amusement of angling,

arising, perhaps, from their proximity
to the Sarno ; for the landscapes

painted on the walls of their houses

frequently contain the figure of an

angler, who always wears the peculiar
kind of hat here shown, or one very
similar to it, and carries a fish-basket

of the same shape as our figure.

HAMOTRAIIO'NES. A nick-

name given to anglers, and to the

gaolers who dragged up the corpse of

a criminal, after execution, from the

carnificina on to the Gemonian stairs ;

both in allusion to their use of a

hook {hamus). Festus, s.v.

HA'MULUS. Diminutive of

Hamus. A small fish-hook (Plaut.

Stick, ii. 2. 16. Apul. Apol. p. 460.

flexus) ;
a surgeon's instrument.

Celsus, vii. 7. 4.

HA'MUS (rtyoffrpov). A fish-

liook, made of various sizes, and in

form and character precisely like our

own. Plaut. Cic. Hor. Ov.
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2. (ayKiarpov). The Greeks ap-
plied the same name to a hook on
the top of a boblnit (nrjviov), round
which tlie thread for making the
woof in weaving was wound (Plato,

/?('/. X. p. 6i6. c.
) ;

and probably the Ro-
mans likewise, though '^5»^
the word is not found Vjjjsg
in any remaining pas-

sage with this meanintr ;

but the hook itself is

plainly shown in the annexed engrav-
ing, representing Leda's work-basket,
from a painting at Pompeii, which
contains two bobbins, each furnished
with a hook of this description, and
four balls of spun thread ready for

winding on a bobbin.

3. The thorn of a briar (Ov. iVux.

115); whence applied to the hook
of the weapon called Aarpe (Ov. Aft/.

iv. 719), attributed to Perseus and

Mercury, which exactly resembles
the thorn of a briar, as shown by tlie

annexed examples from a Pompeian

painting : it also demonstrates to

conviction the incorrectness of the

usual translation given to the passage
quoted^^;-;-«w ciirvo tcntis abdidit

hamo—"up to the hilt."

4. An iron hook or thorn, of which
several were set in a frame to form a

brush or comb with which tow, oakum,
or unwrought flax was carded and

pulled into even flakes. Plin. H. N'.

xix. 3.

5. The hook or ring by which
each plate in a flexible coat of mail

was joined to its neighbour when

they were merely linked together,
instead of being sewn on to a sub-

stratum of linen (Virg. A^n. iii.

467.) ; as explained and illustrated s.

LORICA, 6.

6. A surgical instrument, the pre-
cise nature of which is not ascer-

tained. Celsus, vii. 7. 15.

7. A kind of cake, the nature of

which is unknown. Apul. Met. x. 219.
IIAP'HE (a^iy). The yellow sand

sprinkled over wrestlers after they
were anointed, in order that they
might obtain a firm hold upon each
other (Mart. vii. 67.); hence a
cloud of dust raised in zvalkitig (Se-

neca, Ep. 57.)> with which Seneca

complains that he was smothered iu

the Grotto of Posillipo. In the first

illustration to the article Lucta, .t.

basket is seen on the ground between
the wrestlers, in allusion to the prac-
tice described.

HARA. A pig-sty ; especially
for a breeding sow. (Columell. vii.

9. 9. Cic. Pis. 16.) Compare Suil.K.

2. A pen or coop for geese.

(Varro, R. K. iii. 10. Columell. viii.

14. 6. and 9.) Compare Cheno-
RUSCION.
HARMAMAX'A {apiicniala) . A

four-wheeled carriage, or ca?-avan, of

Eastern origin, usually drawn by
four horses, having a cover overhead,
and curtains to enclose it at the sides

;

and especially used for the convey-
ance of women and children (Curt,
iii. 3. Herod, vii. 41. Diod. Sic. xi.

56.), but of which no authentic repre-
sentations remains.

HAR'MOGE {apuoyr)). A term

employed by painters to express the

union and blending of two adjacent
tints imperceptibly and harmoniously
together. Plin. H.N. xxxv. 11.

HARPA. A harp, with a curved
back in the form of a sickle (up-Kii.

falx), like the annexed example,
from an Egyptian painting. Venant.

Carm. vii. 8. 63., in which passage it

is expressly distinguished from the

lyre, and as an instrument used by

foreigners.
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IIARPAGINE'TULUS. (Vitruv.
vii. 5. 3.) The reading of this word
is generally given up as corrupt ;

but

a plausible authority for its genuine-
ness has been suggested by one of the

paintings at Pompeii {Pitture £Er-
colatio, torn. i. p. 212.), which, in-

stead of a regular frontispiece over a

row of columns, presents a fanciful

elevation covered all over with orna-

ments resembling so many little

hooks {harpaginetuli, dim. of harpa-

gines) ; which, it is thought, may be

the objects referred to by Vitruvius.

HAR'PAGO and HAR'PAGA
(lip-n-ayr]).

A particular kind of hook
constructed for grappling and draw-

ing things up, or down, or towards

the person using it, which was con-

sequently applied in various ways ;

as a flesh-hook [Kpidypa), for taking
eatables out of the pot (Schol. Aris-

toph. £p. 772.) ;
a drag for bringing

things up from the bottom of the

water, a bucket, for instance from a

well (Ulp. Big. 37. 7. 12. § 21.) ; and

as a grapphng-iron in naval warfare,
for seizing the rigging of an enemy's
vessel, so as to bring it up to close

quarters (Liv. xxx. 10.), and similar

purposes. The example, which is

copied from a bronze original in the

British Museum, corresponds exactly
with the words of the Scholiast on

j\^ristophanes (/. c), where it is de-
scribed as an instrument made with
a number of iron prongs, bending in-

wards like the fingers of the human
hand, so as to catch in different ways.
A wooden handle was added of various

lengths, as best suited the purpose
for which it was employed.
HARPAS'TUM {ap-n-aaTov). A

ball employed for a particular kind
of game in vogue amongst the Greeks
and Romans. It was of larger di-

mensions than the paganica, but

smaller than the follis. The game at

which it was used was played with
a single ball, and any number of

players, divided into two parties ; the

object of each person being to seize

the ball from the ground (whence it

is associated with the epithet pulveru-
lenta, dusty), and to throw it amongst
his own friends. The party which
first succeeded in casting it out of
bounds gained the victory. Mart,
iv. 19. Id. tni. 62. and 67. Mercurial.
Art. Gym. ii. 5.

HARPE (tipirri). A particular
kind of sword or dagger, with a hook
like a thorn (/tamus), projecting from
the blade from a certain distance below
the point {?nncro) ;

as shown by the

figure in the centre of the opposite page.
This weapon is fabled to have been
used by Jupiter (Apollodor. Bibl. i.

6.), Hercules {Eurip. /<?«, 191.), and
more particularly by Mercury and
Perseus (Ov. Met. v. 176. ib. 69.), to

the last of whom it is universally
assigned, as a characteristic weapon,
by the ancient artists in their sculp-
tures, paintings, and engraved gems.
HARUS'PEX (u;oo<Tfco7rot). A

soothsayer and diviner, who affected
to foretell future events by inspecting
the entrails of victims, and to interpret
the extraordinary phenomena of na-

ture, such as lightning, thunder, me-
teoric effects, earthquakes, &c.

; thus

assuming the combined powers of an
ExTisPEx and an Augur, both of
whom held a regular political office,
were appointed by the government,
and used as state engines. But the

haruspex held no sacerdotal nor public
position ; and amongst the educated
classes was regarded with much less

respect than the other two
; though

he carried his juggleiy to a much
greater extent than either, in order
to trade more effectively upon the

popular credulity. Cic. Div. i. 39.
Val. Max. I. I. § i. Columell. i. 8
6. Herzog. ad Sail. Cat. 47. 2.

HARUS'PICA. A female who
practises the same arts as the JIarit-

spex. Plant. /)///. iii. i. 98.
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IIASTA (fyxot,)- A spear: used
as a pike for thrusting, and as a

=(t&=-

missile to be thrown from the hand.

It consisted of three separate parts :

the head (ci/s/'is, alxiii) and tTriSoparic;)

of bronze or iron ;
the shaft {hastile,

f.opv) of ash or other wood
;
and a

metal point at the butt end {spkuhtrn,

ffavpii}riip or arvpa^), which served to

fix it upright in the gi'ound, or as an

offensive arm if the regular head got
broken off. (Polyb. vi. 25.) The

top figure in the annexed illustration

represents a Roman spear head, from
an excavation in Lincolnshire ; the

centre one, a point for the butt end,
from a fictile vase ; and the lowest,
the whole spear, with the three parts

put together. The manner in which
it was hurled is shown by the an-

nexed engraving, from the Vatican

Virgil, mtended to represent the

attack and defence of a fortified post ;

while at the same time it illustrates

and explains the more special terms

adopted for describing the action em-

ployed. It will be observed that the

figure on the ground has the inside of

the hand turned outwards, or from

himself, so that in such a position he
must have discharged his spear with
a sort of twist to give it impetus,
which is expressed by the phrase-?
rotare (Stat. Tkeb. ix. I02.), or tor-

quere (Virg. Mn. x. 585. xii. 536.) ;

those above have the back of the

hand turned outwards, and the little

finger, instead of the thumb, towards
the head of the spear, which repre-
sents the ordinary manner of throw-

ing the missile, expressed by jacere,

jactare, mittere, &c. ; when held and

poised at the centre of gravity, with

the back of the hand turned down-

wards, in order to take an aim before

the cast, in which case the point and
butt would alternately rise and sink,

like the beam of a balance {libra), the

action was designated by the word
lih7-are, Virg. ALn. xix. 417. ix.

479., which passage makes a pointed
distinction between /(zc^r^ and librare.

2. Hasta amentata. (Cic. De
Oral. i. 57.) A spear furnished with

a thong to assist in hurling it.

Amentum, and illustration.

3. Hasta ansata. (Ennius ap.
Non. p. 556.) A spear with a handle

fixed on the shaft, to assist in thrust-

ing and hurling. Ansatus, 2. and

illustration.

4. Hasta vclitaris (ypoa^or). The

spear or dart employed by the light-

armed troops of the Roman armies,

the shaft of which was about three

feet long, and of the thickness of a

finger, whilst the head was not more
than a span in length, but so thin and

finely acuminated, that it bent imme-

diately upon coming in contact with

any thing which offered solid resist-

ance
; consequently, if the soldier

missed his aim, it was useless to the

enemy, and could not be thrown back

again. (Liv. xxxviii. 20. Plin. //. A/'.

xxviii. 6. Polyb. vi. 22.) The head
of one of these weapons is shown
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by the illustration, from an original
found in a Roman entrenchment at

Meon Hill in Gloucestershire.

5. Hasta pura. A spear without
a head (aispis), like

the old Greek sceptre

(sceptrnni), which the

Roman general used

to bestow as an hono-

rary reward upon a

soldier who had dis-

tinguished himself in

battle. (Tac. Ajin.

iii. 21. Virg. ALn.
vi. 760. Serv. ad. I.

Suet. Claud. 28.
)
The

illustration is copied
from a painting in

the sepulchre of the

Nasonian family near Rome.
6. Hasla pnrpllata, with the ante-

penult short. A spear with the point
muffled, or covered with a button or
ball {pila) at the end, like our foils

(Plin. //. N. viii. 6.), used by soldiers

at their exercises (Hirt. B. Afr. J2.),
and at reviews or sham fights. Liv.
XX vi. 51.

7. Hasta pampi7ira. The Thyrsus
of Bacchus, so termed because it was

originally a spear with its head
buried in vine leaves (Virg. ALn. vii.

399. Calpurn. Ed. x. 65.), as in the
annexed example from a Pompeian
painting.

8. Hasta graminea^Ka^a'i). A spear
made of the tall Indian reed, which
it was usual to place in the hands of
colossal statues of Minerva on ac-
count of its imposing length and size.

Cic. Verr. ii. 4. 56.

9. Hasta cceliharis. A spear, with
the point of which the Roman bride-

groom parted the hair of his betrothed
on the marriage day. {FestJis s. v.

(Jvid. Fast. ii. 560. hasta recurva.)
The epithet "hooked" or "bent,"
which Ovid applies to this instru-

ment, plainly intimates that it was
not an ordinary spear that was used

for the purpose, but the rustic spear,
or Sparum, which see.

10. Hasta publica. A spear set

up as the sign of a public auction

when goods were publicly disposed of
to the highest bidder (Nep. Att. xxv.
6. Cic. Off. ii. 8.) ; a practice arising
from the predatory habits of the old

Romans, who, when they disposed of

the plunder taken in war, planted a

spear by the side of the booty, to in-

dicate whence the right of ownership
accrued.

11. Hasta centuniviralis. A spear
which it was customary to set up as

an emblem of authority in the courts

of the centumviri ; whence the ex-

pression, centumviralem hastam erigire,
means to summon the centumvirs to

their judgment-seats; or, in other words,
to open their court. Suet. Aug. 36.
Mart. vii. 63.
HASTA'RII. Veg. Mil. ii. 2.

Same as Hastati.
HASTA'RIUM. An auction-room

(Tertull. Apol. 13.) ;
a catalogue oj

sale. Id. ad N^ation. i. lO.

HASTA'TI. In general any per-
sons armed with spears ; but in a

more special sense the Hastati were a

particular body of heavy-armed in-

fantry, constituting the first of the

three classes into which the old

Roman legion was subdivided. Tliey
consisted of the youngest men, and

were posted in the first line of the

battle array, at least until the latter

end of the republic, when the custom
had obtained of drawing up the
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Roman army in lines, by coliorts ;

and, consequently, the old distinctions

between the Hastati, Principes, and

Triarii, in regard to the respective

positions occupied by each of them,
had been abandoned. But their arms
and accoutrements appear to have
been retained, without any very im-

portant change even under the em-

pire ;
for they are frequently repre-

sented upon the arches and columns
with weapons of offence and defence

similar to those which Polybius
ascribes to them at his day ;

viz. a

helmet, large shield, cuirass of chain-

mail, sword on the right side, and

spear, as shown by the annexed ex-

ample from the column of Antoninus.

The cuirass of chain armour {Qiopnt

aVrert^wrot;), which was peculiar to the

hastati, is indicated by the markings
in the engraving, but is more promi-

nently apparent in the original, from

being placed in immediate contrast

with two other figures, the one in

scale armour {lorka squamata), the

other plumated (lorica pltimata), both
of which are detailed with equal de-

cision and distinctness. Varro, Jj.L.

v. 89. Ennius ap. Macrob. Sat. vi. i.

Liv. xxii. 5. Polyb. vi. 23.
HASTl'LE. Properly the s/iaft

of a spear (Nepos, Eparn. xv. 9.) ;

thence used for the spear itself (Ov.
Met. viii. 28.); a goad for driving
cattle (Calpurn. Eel. iii. 21.) ;

or any
long stick. Virg. Georg. ii. 358.
HAUSTRUM. A scoop, box, or

Iiucket on a water-wheel which takes

up the water as the wheel revolves.

(Lucret. v. 517. Non. s.v. p. 13.)

These were sometimes wooden boxes

{modioli, Vitruv. x. 5.) ;
at others

only jars {cadi, Non. I.e.); and the

Chinese of the present day make use

of a joint of bamboo for the purpose ;

see the illustration s. Rota Aquaria,
which affords a clear notion of what

is meant by the term.

HELCIA'RIUS. One who tows

a vessel against the stream by a tow-

line {heleium) Mart. iv. 64. 22. Si-

don. Ep. ii. 10. ; as shown by the an-

nexed illustration, which represents a

vessel laden with corn and oil being
towed by two grotesque figures. The

original forms part of the border to a
mosaic pavement excavated many
years back at Lerida, in Spain, where
it was copied by a friend of my own.
HELCIUM. Generally, a rope by

which anything is drawn onwards
;

specially applied l)y Apul. Afci. ix. p.

185. to the rope by which a donkey
is harnessed to his load ; but whether

indicating a traee, or the rope by
which a yoke is fastened on his neck,
there is not sufllcient authority to de-

termine.

HELEP'OLIS {i\t7ro\ic). Literally,
the destroyer of cities, the name given
to an engine invented by Demetrius
Poliorcetes for besieging fortified

places, consisting of a square tower

placed upon wheels, and run up to the

height of nine stories, each of which
was furnished with machines for bat-

tering and discharging projectiles of

enormous size and weight. Diod. .Sic.

XX. 48. XX. 91. Vitruv. x. 22. Am-
mian. xxiii. 4. 10.

HELIOCAMI'NUS (»}\<o/co^.ii'ot).



HELIX. HEMIOLIA. 333

A room with a southern exposure,
which received sufficient heat from
the natural warmth of the sun, and,

consequently, required no artificial

contrivance for warming. Plin. Ep.
ii. 17. 20. UIp. Dig. 8. 2. 17.

HEL'IX (e.\<£). The small volute

under the abacus of a Corinthian

capital, intended to u
-f

^^"^ ->

imitate the tendrils 'stes^^??^—»«^«'^

or curling: stalk of the ^.^,^^^>^'

I

%
vine, ivy, or any pa-
rasitical plant, bent
down by a super-
incumbent weight.
Each capital is deco-

rated with sixteen, two under each

angle of the abacus, and two meeting
under its centre on each face. Vitruv.

iv. I. 12.

HEMICYC'LIUM {hniKVKXiov). A
semicircular alcove, sufficiently large
to admit of several persons sitting in

it at the same time, for the enjoyment

of mutual converse. The ancients

constructed such places in their own
pleasure-grounds (Cic. Am. i. Sidon.

Ep.\. I.), and also as public seats in

different parts of a town for the ac-

commodation of the inhabitants (Suet.
Gra77i7n. 17. Plut. dc Garrul. p. 99.).
The annexed woodcut affords an

example of the latter sort
; represent-

ing a hemicyclium at Pompeii, as it

is now seen at the side of the street,

just outside of the principal entrance
to the city from Herculaneum. The
seat runs all round the back, and the

floor is at a considerable elevation

above the level of the pavement, so
that a small stepping stone is placed
in the front of it for the convenience
of access.

2. A sundial of simple construction
invented by Berosus, consisting of an
excavation nearly
spherical on the

upper surface of

a square block of

stone {cxcavatum
ex qiiadratd) with-

in which the hour
lines were traceil,
and having the an-

terior face sloped away from above so
as to give it a forward inclination (ad
eitclima succisiim) adapted to the polar
altitude of the place for which the
dial was made. (Vitruv. ix. 8.) The
example is copied from an original,
discovered in 1764 amongst theruins
of an ancient villa near Tusculum :

the angle of the cnclima is about 40"
43', which agrees with the latitude of

Tusculum, and the whole instrument
coincides exactly with a marble of
the same description amongst the
collection at luce Blundell, in Lanca-
shire, which has a bust of Berosus

sculptured on the base, and the name
hemicyclium inscribed upon it.

HEMFNA ())ftipa). A measure of

capacity, containing half a sextarius

(Festus, s. V. Rhemn. Fann. de Pond.

67.) ; whence, also, a vessel made to

contain that exact quantity. Pers. i. 129.
HEMIOL'IA (iiixioXio). A parti-

cular kind of ship (Gell. x. 2^.),

used chiefly by the Greek pirates
(Arrian. Anab. iii. 2.5.); constructed
in such a manner that half of its side
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was left free from rowers, in order to

form a deck for fit^hting upon. (Ety-
mol. Sylburg. ap. Scheffer. Re Nav.

p. 74. )
It seems to have belonged to

the same class as the Cenurus, with
a slightly different arrangement of

the oars ; and is probably represented
by the annexed example, from an

Imperial medal (Schefif. /. c. p. ill.),
in which tlie central portion, not oc-

cupied by rowers, forms the 'deck

alluded to.

HEMISPH^'RIUM. One of the

many kinds of sundials in use amongst
the ancients (Vi-
triiv. ix. 8. ), whicli

received the name
from its resemb-
lance to a hemi-

sphere, or half of

the globe sup-

posed to be cut

througli its centre

in the plane of one
of its greatest
circles. The illus-

tration represents
a statue of Atlas,

formerly standing
in the centre of Ravenna (Symeoni,
Epitaffi. aiiiicki, Lione, 1557), which
affords an appropriate design for a dial

of this description ; and indicates that

the hemisphariujji was erected in an

upright position, whereas the discus,

whicli was also circular, was laid flat

upon its stand : and that constitutes the

difference between them.

2. The interior of a dome ;
i. e.,

the celling formed by it, which, in

fact, consists of the half of a hollow

globe ; such, for instance, as the Pan-
theon at Rome. Vitruv. v. 10. 5.
HEPTE'RLS {iwrhpm). A war-

galley with seven banks of oars. (Li v.

xxxvii. 23.) See the article Hexeris,
where the method of arranging the

oars and counting the banks, when
they exceeded a certain number, is

partially explained ;
and if tlie plan

there supposed be adopted, the ad-

dition of one oar-port to each tier

between stem and stern, will make

the rating of seven banks instead of

six
; which banks will be disposed in

the manner shown by the following

diagram.
4t <t * * * * ********
******>!«**************

HERM/E ('Kp/«»i). Mercuries ; a

particular kind of statues, in which

only the head, and sometimes the

bust, was modelled, all the

rest being left as a plain four-

cornered post ;
a custom

which descended from the old

Pelasgic style of representing
the god Mercury. (Macrob.
Sat. i. 19. Juv. viii. 53.

Nepos, Akib. vii. 3.) The
trunk was sometimes sur-

mounted with a single head,
more usually with a double

one, as in the example from
an original in the Capitol at

Rome
;
and the personages

most commonly selected for

the purpose were the bearded Bacchus,

Fauns, and philosophers. Pillars of

this description were extensively em-

ployed for many purposes ; as sign-

posts ;
as the uprights in an orna-

mental fence or railing, to which use

the original of our engraving was

applied (the cavities being visible on
each of its sides, which received the

cross-bars between post and post) : in

the circus, for holding the rope or

bar which kept the doors of the stalls

(carceres) closed until the chariots

received the signal to come out (Cas-
siodor. Var. Ep. iii. 51.); as shown

by the illustration at p. 119. ; and, in

short, for any purpose for which a

post would be employed.
HERMATHE'NA. Probably a

terminal statue, like that just de-

scribed, with the head of Athena or

Minerva on the top ; of which an

example is engraved by Spon. Re-

cherches, p. 98. No. 11. Cic. Alt. i. 4.

HERMERACLES. Probably a
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terminal statue (Hei-ma) with the bust
of Hercules on its top ; of which ex-

amples remain at Rome. Mus. Pio-

clem. i. 6. Mtis. Capitol, i. p. 13. Cic.

Alt. I. 10.

HERM'EROS. Probably a ter-

minal statue [Hcrma) with the bust
of Eros, or Love, on the top. Plin.

H. N. xxxvi. 4. § 10.

HERM'UL.E. (Cassiodor. Var,

Ep. iii. 51.) Diminutive of HerM/E.
HEROUM (vpyor). A sepulchral

momiment, built in the form of an

HEXERIS. 535

(Fdtatla, or small temple. (Inscript.

ap. Mur. 889. 8. Plin. //. iV. x. 6.)
Monuments of this kind originated
with the Greeks, and in the first in-

stance were only erected in honour
of their deified heroes : which ex-

plains why the temple was taken as a
model

; but subsequently they were

extensively adopted by private indi-

viduals, as may be inferred from the

frequent representations of them on
fictile vases and sepulchral marbles.
The example annexed is copied from
a marble slab in the Museum at

Verona, which served as the rhonu-
ment of a Greek lady, named Euclea,
the daughter of one Agatho, and wife
of Aristodemon, as the epitaph in-

scribed upon it in Greek characters

testifies.

HEXACLPNON. A term coined
from the Greek, for the purpose of

designating a dining-couch made to

accommodate six persons. Mart. ix.

60. 9.

HEXAPH'ORON. A palanquin
or sedan (lectica, sella), carried by
six men (Mart. ii. 81. Id. vi, 77.), in
the manner described and illustrated
s. ASSER, I. p. 63.

HEXAPH'ORI, ic.phalaugarii. A
set of six men who carry any burden
by their joint exertions, united by the
aid ol z. phalanga (Vitruv. x. 3. 7.).
as explained in the articles Phalanga
and Phalangarii, where the illus-

trations represent the operations per-
formed by two men and by eight.
HEXASTY'LOS. Hexastylc ;

i. e., which has a row of six colunuis
in front.

HEXE'RIS (£5-^p»;c). A vessel
furnished with six banks of oars on
each side. (Liv. xxxvii. 23.). It is

still a matter of doubt and of difficulty
even to surmise how the oars were
disposed in a vessel rated with six
banks {ordines) ; as it has been proved
by experiments that an oar poised at
such an altitude from the water's

edge as would be required for the
sixth seat of the rower, even when
placed diagonally over the five others,
would have so great a dip for its

blade to touch the water, that the
handle would be elevated above the
reach of the rower

; or, if the oar
were made of sufficient length to
obviate this inconvenience, being fixed
as of necessity upon the thowl at
one-third of its entire length, the part
inboard would be so long that it must
reach over to the opposite side of the

vessel, and thus completely obstruct
all movement within it. The most
feasible construction seems to be that

suggested by Howell ( Treatise on the
War Galleys of the Ancients), that

when vessels had more than five

banks of oars, the banks were not
counted in an ascending direction

from the water's edge to the bulwarks,
but lengthwise from stem to stern ;

that these were placed in a diagonal
direction, as in a trireme (see Tri-

REMIS, and illustration), and always
five deep in the ascending line

;
but

that they were rated, not by these, but
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by the number of oar-ports between
stem and stern. Thus a Iiexcris

would have five parallel lines of oars,
with six oar-ports in each, placed
diagonally over one another, as in

the annexed diagram ; a hepteris******

seven
;
a decemremis, ten

; and so on.

Compare Ordo.
HIBERNACULA. Apartments

in a dwelling-house intended for win-
ter occupation, which were less deco-
rated than other apartments, in con-

sequence of the dirt caused by the
smoke of the fires and lamps burnt in

them (Vitruv. vii. 4. 4.), and for

which a western aspect was considered
the most eligible. Vitruv. 1.2. 7.

2. Tents constructed for a winter

campaign, or in which the soldiers

were lodged when an army kept the

held during the winter season
; con-

sequently, they were covered with

skins, and built of wood, or of some
more substantial material than an

ordinary tent. Liv. v. 2. Compare
XXX. 3. xxxvii. 39.
HIBER'NA (x«';j«('-a). Winter-

quarters in wdiich the army was distri-

buted during winter, when not kept in

thefieldunder tents {hibernacula). Liv.

xxiii. i3.Cic. Fam. xv. 4. Tac. Agr.^8.
HIERONI'CA (iipoviKri^). Pro-

perly, a Greek term,
which has exclusive

reference to the cus-

toms of that nation.

It was employed to

designate the victor

in any of their public

games ;
viz. the Ne-

mean, Pythian, Isth-

mian, and Olympic,
which were also

called sacred games,
Vjecause they com-
menced with reli-

gious ceremonies.

The illustration re-

presents a Grecian youth, crowned
and habited as one of these victors,
whose costume very closely resembles
that ascribed to Nero, when he en-

tered the cities of Italy as a hieronica

(Suet. Nero, 25.), after contending at

the Olympic races.

HIEROPHAN'TA and HIERO-
PHANTES (ifpo0a.'7-i,c). A high
priest and teacher of religion amongst
the Greeks and Egyptians, corre-

sponding in many respects to the

Roman Pontifex Maximus. Nep. Pel.

3. Tertull. adv. Marc. i. 13.
H I E R O P H A N' T R I A. A

priestess of similar character and

dignity to the hierophanta. Inscript.
ap. Glut. 538. II.

HIPPAG'INES, HIPP'AGI,
HIPPAGO'GI ((TTTraywyoi'). Horse-

transports, especially for the convey-
ance of cavalry troops. Festus s. v.

Gell. x. 25. Plin. H. N. vii. 57.
Liv. xliv. 28.

HIPPOCAM'PUS (iTTTTOCa/iTrOf).

A fabulous animal, having the fore

quarters and body of a horse, but

ending in the tail of a fi.sh, like the

annexed example, from a Pompeian
painting, which the poets and artists

of antiquity commonly attach to the

marine car of Neptune and the

Tritons. Na2v. and Lucil. ap. Non.
J. V. p. 1 20.

HIPPOCENTAU'ROS (IttttokI.'-

Tuvpoi;). A horse-centaur, half-horse

and half-man (Cic. N. D. ii. 2.), as

opposed to the fish-centaur, half-man
and half-fish {('xOcoicJi'roi'poc), under
which form the giants who waged
war against the gods, were represented

(Apollodor. i. 6. I. Mus. Pio-Glem. iv.

tav. 10.) Hippocentaurs were also
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represented of the female sex (Luc.
Zeux. 3.), of which an example is

afforded by the illustration from a

bronze discovered at Pompeii.
HIPPOD'ROMUS. A hippodrome;

which, amongst the Romans, implies
a plot of ground in a garden or villa,

planted with trees, and laid out into a

variety of avenues for the purpose of

taking equestrian exercise. Plin. Ep.
v. 6. 32. Mart. xii. 50.

2. (i7r;r6^po/iO(,). A hippodrome ;

which, amongst the Greeks, implies a

race-course for horses and chariots, as

contradistinguished from the stadhim,
which was appropriated to foot-

racing. Hippodromes of this kind
were frequently attached to the gym-
nasia, in which the youth of Greece
learned the art of horsemanship (Plant.
Bacch. iii. 3. 27.) ; but the regular
Greek Hippodrome, in which the

public races took place, corresponds
more closely with the Roman Circus,

though possessing some remarkable

points of difference, and is better

known to us from the description
which Pausanias has left of the Olym-
pic race-course, than from its actual

remains, some vestiges of it merely
being still extant. (Gell. Itinerary of
Morea, p. 36.) The most .important
distinction consisted in the manner
of arranging the stalls for the horses

and chariots, which were not dis-

posed in the segment of a circle, as in

the Roman Circus (see the woodcut

page 165. A.A. ); but were arranged
m two lines with curvilinear sides

converging to a point in front of the

course, so that the whole plan re-

sembled the figure of a ship's prow.

with its beak towards the course, and
the base, or extremity of the two
sides, where they were widest apart
resting upon the flat end of the hippo-
drome, or upon a colonnade, which
covered it. (Pausan. vi. 20. 7.) The
whole of this was called the dtptais,
and corresponded in

locality, though
not in distribution, with the oppidiim
of a Roman circus. The peculiarity
of the arrangement was an ingenious
invention of the architect Cleotas

(Paus. /. c), and originated in the

necessity of affording abundant sta-

bling room, much more being
required at a Greek race-course,
where the numbers were not li-

mited to twelve, as they were with
the Romans, but all were freely ad-
mitted who wished to compete for
the prize. The drivers drew lots for
their stalls (Paus. /. c.) ; and the fol-

lowing method was adopted in order
that those who got nearest to the

point might not possess any advantage
over the others who were posted be-
hind them. A separate rope or bar

{Ka\uihov, 5j<T7r^»j4) was drawn as a
barrier across the front of each stall ;

and when the races were about to

commence, the tM o ropes which closed
the remote stalls (i. i.) on each side
were loosened simultaneously, so that
the two cars from the furthest end
came out first

; and when they had
advanced as far as the level of the
two next (2 2.), these were removed ;

and the four cars continued their

cour.se until they had gained the line
of the next stall (3. 3.), when the
third barriers were slacked away ;

and so on until the whole number
arrived on a line with the point of
the prow (b), from whence they all

started together and abreast. (Paus.
/. c.) It is probable that a long line

was drawn entirely across the course
at this point, which answered the
same purpose as the Roman linca alba.

The whole of this design will be

clearly understood from the annexed

plan of the Olympic hippodrome, as

suggested by Visconti, to illustrate
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the description of Pausanias ; tliough

conjectural, it possesses great seeming

probability to stamp it with a mark
of authority. At all events, it will

serve to give a distinct idea of the

more important features of a Greek

hippodrome, and of the meaning of

the terms by which each part was

designated, a. The space enclosed

by the stalls already described. B.

The point or beak of the a<^Knc,
termed iftjioXoi' by Pausanius. C. The
colonnade (ttoo) forming a termination

to the flat end of the hippodrome :

perhaps this member was not always
added. I, 2, 3, 4. The stalls for the

horses (oiKrifiara, carceres). I) D.

The course (^po/ioc). E. A barrier.

which divides the course into two

parts, like the Roman spina, but more

simple, and less decorated, consisting

of a plain bank of earth (yMfxa), as

may be inferred from Pausanias (vi.

20. 8.). F. The goal round which
the chariots turned {vvnaa, Kan-KTi\p,

meta) ; there probably was a similar

one at the opposite end of the spina,
as in the Roman Circus. GG. The

space occupied by the spectators,

usually formed in steps cut out on
the side of a mountain ; or, if the

course was in a flat country, formed

upon a bank of earth (\^(t')^to)
thrown

up for the purpose ; but not upon
vaulted corridors, forming an archi-

tectural elevation, like a Roman cir-

cus. One side is observed to be

longer than the other, which was the

case at Olympia- (Pans. /. ^.), and pro-

bably in most other places, in order

to give all the spectators an equal

sight of the race. In the centre of

the space occupied by the stalls was
a temporary altar (a), upon which a

large bronze eagle was placed ;
and

on the point of ulie prow (b) a similar

figure of a dolphin, both of which
were worked by machinery, and em-

ployed to inform the concourse of the

moment when the race was about to

commence
;

the first, by rising up
into the air, the other by plunging on
to the ground in front of the assembled

multitude. Pans. /. c.

HIPPOPE'RA (l7r;ro7r»ypa).
A

saddle-bag for travellers on horseback,
but used in pairs, so that the plural
number is applied when the equipage
of a single person only is referred to.

Sen. Ep. 87.
HIPPOTOX'OTA (tn-7roro^6rjj<.).
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A mounted archer (Hirt. B. Afr. 19.) ;

in most cases characteristic of foreign

nations, as tlie Syrians (Cses. B. C.

iii. 4.), Persians (Herod, ix. 49,),

&c. ;
but men thus equipped appear

to have been used amongst the light

horse of the Greeks (Aristoph. Av.
1 179.), and of the Romans; at least

under the empire, as testified by the

annexed figure, which represents a

Roman cavalry bowman in the army
of Antoninus, from the column of

that emperor.
HIR'NEA. An earthenware ves-

sel used for culinary purposes (Cato,

R. R. 81. Plant. Amph. i. i. 273.
and 276.); but of which tlie distinc-

tive properties are unknown.
HIRNELLA. Diminutive of

HiRNEA; employed at the sacrifice.

Festus, s. Irnella.

HIS'TRIO. A word of Etruscan

origin, which, in that language, sig-

nified a pantomimic performer and
dancer on the stage (Liv. vii. 2.) ;

but amongst the Romans was used

in a more general sense, like our

term actor, to signify any dramatic

performer who delivered the dialogue
of a play, with appropriate action

(Cic. Fin. iii. 7.), including both

actors of tragedy (Plin. H. N. xxxv.

46.) and comedy. Plin. H.N. vii. 54.
HOPLOM'ACHUS (uTrXo/^axoc).

Generally one who fights in a com-

plete suit of heavy armour, or, as we

say, armed cap-a-pie ;
but specially

used to designate a gladiator who
wore such armour (Suet. Cal. 35.

Mart. viii. 74. ) ; and as that was a

characteristic of the Samnite, it is

believed that the present term was

only a new name brought into vogue
under the empire for a gladiator of

that description. See Samnitis.
HORA'RIUM. (Censorin. Be Die

Nat. 24.) Same as Horologium.
HOR'IA. A small boat employed

by fishermen on the sea-coast (Non.
s. V. p. 533. Plant. Rud. iv. 2. 5.

Gell. X. 25.) ;
the peculiarities of

wjiich are unknown.
HOR'IOLO. Diminutive of

HORIA
;
used on rivers. Plant. Trin.

iv. 2. 100. Gell. x. 25.
HOROLOG'IUM (.upoXoyio,/).

K\\ hom-measurc, ox horologe ; a gene-
ral term employed for any contrivance

which marked the lapse of time,

whether by day or night, and without

reference to the agent employed ;

consequently, including the various

kinds of sun-dials (solaria), and

water-glasses (clepsydra-), which are

enumerated in the (Classed Index.

Our term clock conveys an improper
notion of the ancient horologium ; for

the only instmments known to the

ancients for performing the duties of

a modern clock, were water-glass&s
and sun-dials.

HORREA'RII. Persons who had

charge of the public bonding ware-

houses and magazines, in which
merchants and also private indivi-

duals, who had not sufficient accom-
modation of their own, deposited their

merchandise and effects for safe cus-

tody. Ulp. Dig. 10. 4. 5. Labeon.

Dig. 19. 2. 60. § 9.

HORR'EOLUM. Diminutive of

HoRREUM. A small granary, or a

barn for the storing of agricultural

produce. Val. Max. vii. I. 2.

HORR'EUM (iaoilov). Kgranary,
barn, or other building in which the

fruits of the earth were stored (Virg.

Georg. I. 49. Tibull. ii. 5. 84.) ; fre-

quently constructed, like our own,

upon dwarf piers, in order to keep
the floor dry, and free from vermin ;

in which case it was termed pensile.

Columell. xii. 50- 3-

2. A store room for wine in the

upper floor of a house, where it was

kept to ripen after it had been put
into amphora:, or, as we should say,
bottled. Hor. Od. iii. 28. 7.

3. (aTTodiiKTi). A repository, store

room, or lumber room, in which

goods and chattels of any kind were de-

posited for preservation, or to be out of

the way, when not required for use ;

books, for instance (Sen. jEp. 45. ) ; sta-

tues (PHn. Ep. viii. 18. 11.); agricul-
tural implements (Columell. i. 6. 7.), &c.
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4. Horrcum pitblictim (ffiro(pv\a-

(cfioi). A public i^ranary, in which

large stores of corn were kept by the

state, in order that a supply miglit

always be at hand in times of scarcity,
to be distributed amongst the poor,
or sold to them at a moderate price.
P. Victor, de Reg. Urb. Ko7n. Com-

pare Liv. Epit. 60. Veil. Pat. ii. 6. 3.

Plut. Gracch. 5., from which pas-

sages we learn that the first notion of

building these granaries originated
with C. Sempronius Gracchus.

5. A bonding 7uarehonsc, where

persons of all classes could deposit
their goods and chattels, whether
merchandise or personal property,
such as furniture, money, securities,

or valuables of any kind, for safe

custody. This was also a public

building, as well as the last mentioned,
and each quarter {regid) of the city
was at one period furnished with a

separate warehouse for the use of

the neighbourhood. Lamprid. Alex.
Sev. 39. Ulp. Dig. 10. 4 5. Paul.

Dig. 34. 2. 53. Modest, ih. 32. i. 82.

HORTA'TOR («\«».T7-r;t). On
board ship, the officer who gave out
the chaunt {celeiisma), which was

sung or played to make the rowers

keep the stroke, and, as it were,

encourage them at their work (Ovid.
jMel. iii. 619. Compare Virg. ASn.
V. 177. Serv. ad I.), whence the
name (solet hortator remiges hurtarier,
Plaut. Merc. iv. 2. 5.). He sat on
the stem of the vessel, with a trun-

cheon in his hand, which he used
to beat the time, as represented in

the annexed engraving, from the

Vatican Vu-gil.
HORTULA'NUS. ^nurseryman,

seedsman, ox general gardener. (Ma-
cro!). Sat. vii. 3. Apul. Met. iv.

p. 64. ix. p. 199.) It is also pro-
Ixible that the same name was used to

designate a florist, ox Jioi.ver gardener,
as contradistinguished from topia-

rius, who attentled to the shrubs and

evergreens, and from alitor, the kit-

chen gardener ;
for we do not meet

with any other name to designate the

person who pursues this branch of

the gardener's art ; though it is clear,

from the annexed engraving, which
is copied from a fresco painting in

the palace of Titus, that flower gar-

dening was a favourite occupation in

his day ; and the original design
shows many other gardening opera-

tions, besides the two of potting and

planting out, exhibited in the above

specimen.
HOR'TULUS ((cijTri'nr). Diminu-

tive of HoRTUS. Catull. 61. 92.

Juv. iii. 226.

HORTUS ((ciJTrof). A pleasure-

ground or garden; which, from the

descriptions left us, appears to have
been very similar in style and ar-

rangement to the garden of a modern
Italian villa. Where space permitted
it was divided into shady avenues

{gestationes) for exercise in the sedan
or palanquin {sella, lecticd) ; rides for

horse exercise (kippodromus) ;
and

an open space (xystus) laid out in

flower beds bordered with box, and

interspersed with evergreens clipped
into prim forms or fanciful shapes,
with taller trees, fountains, grottoes,

statues, and ornamental works of art

distributed at fitting spots about it.

(Plin. F.p. V. 6.) This sketch of

Pliny's garden might also pass for a

faithful description of the pleasure

grounds belonging to the Villa Pam-
fili at Rome.



HOSPITIUM. HYDRALETES. 341

2. The same term also includes the

kitchen garden ; the manner of ar-

ranging which, its cultivation, and
the different kinds of vegetables
grown in it, are detailed at great

length by Columella, xi. 3.

3. Hortus pcmilis. A moveable
frame for flowers, fruits, or vege-
tables placed upon wheels, so that it

could be drawn out into the sun by
day, and removed under the cover of

a glass-house at night. Plin. H. N.
xix. 23. Compare Columell. xi. 3. 52.

4. Horti pensiles. In the plural,

hanging gardens; i.e., artificially

formed, in such a manner that the

beds are raised in terraces one over
the other, like steps, supported, or, as

it were, suspended, upon tiers of

vaulted masonry or brickwork, like

the seats of a theatre. Plin. //. A'.

xxxvi. 20. Compare Curt. v. i.

HOSPIT'IUM. A general term
for any place which affords to a

traveller or stranger the temporary
accommodation of board and lodging,
whether it be the house of a friend,

a public inn, or a hired lodging.
Cic. Phil. xii. 9. Id. Senect. 23.
Liv. V. 28.

2. I'he quarter occupied by a sol-

dier who is billeted on a private in-

dividual. Suet. Tib. 37.
HOS'TIA (hpfToi'). A victim

sacrificed to the gods ; properly, as a

peace-offering to avert their wrath,
as contradistinguished from vi^-tinta,

which was offered as a thanksgiv-

mals, such as oxen, .sheep, pigs, &c.,
and when sacrificed to the Gods of

Olympus, they were slain with the

liead upwards, as in the example,
from the Vatican Virgil ; when of-

fered to the deities of the lower re-

gions, to heroes, or to the dead, with
the head towards the earth. The
larger ones were first stunned by a

blow of the mallet from the hand of

the popa, as in the annexed en-

graving, from a Roman bas-relief.

ing for favours received. Victims

consisted mostly of domestic ani-

the smaller ones were stuck in the

throat by the cultrarius, as shown by
the first woodcut.
HUMATIO (fcnropj'Stf). Strictly

speaking, interment ; i.e., in a grave

dug in the earth, which was the most

ancient manner of disposing of the

body after death, and amongst the

Romans continued to be the prevalent
custom until a late period of the

republic ;
but the word is also u.sed

in a general sense for any other mode
of burial, because the practice of

throwing a small quantity of earth

upon the bones and ashes was adopted
when the general custom of inter-

ment had been relinquished. Cic.

Leg. ii. 22. Id. Tusc. i. 43. Plin.

H.N. vii. 55.
HYDRAL'ETES (vSpaXtTrjc.) A

mill for grinding corn driven by
water instead of cattle or men ;

which

appears to have been first used in

Asia (Strabo, xii. 3. § 30), and not

introduced into Italy before the time
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of Julius Cresar, at the earliest, and
then only by a ^^vt private indivi-

duals. (Vitruv. X. 5. 2. Compare
Pallad. R. R. i. 42. )

The earliest

mention oi public water mills is about

A. D. 398, under Arcadius and
Honorius (Cod. Theodos. 14. 15. 4.),

which were supplied by the aqua-
ducts : and the use of Jioati>ig mills

was invented by Belisarius in the

year 536, when Vitiges besieged the

city, and stopped the mills, by cutting
off the water supplied by the aque-
ducts. (Procop. Gotk. i. 9.) From
the passage of Vitruvius (/. c), we
learn that the hydraletcs was very
similar in operation to the common
water-wheel {rota aquaria) ;

a large
wheel furnished with float boards

{pinnae), which turned it with the cur-

rent, and thus acted upon a cog-
wheel attached to its axle, by means
of which the mill-stone was driven,
as explained s. MoLA.
HYDRAU'LA and HYDRAU'-

LES (WpauXjjt)- One who sings
or recites to an accompaniment upon
the hydraulic organ. Pet. Sat.

6. Suet. A^ero, 54.
HYDRAU'LU.S (u^pa^Xoc or

A water organ (Cic. Tusc. iii.

Plin. H.N. ix. 8. Vitruv. x. 13.) ;

in which the action of water was
made to produce the same effect

upon the bellows as is now procured
by a heavy weight. The instrument
is rudely indicated by the annexed

engraving, from a contorniate coin of

the Emperor Nero
;
and in the col-

36.

18.

lection of antiquities bequeathed to

the Vatican by Christina of Sweden

there is a medal of Valentinian,
which has a rej)resentation of a similar

instrument on the reverse, accompa-
nied by two figures, one on each side

who seem to pump the water which
works it. It has only eight pipes, is

placed upon a round pedestal, and,
like the present example, affords

no indication of keys, nor of any
person performing upon it ; whence
it has been inferred that these organs
were only played by mechanism.
HY'DRIA (vSpia). A imter pail,

or water can for holding
clean water ; more es-

pecially used to desig-
nate such as were of

a superior description

(Cic. Verr. iii. 19.), of

bronze or silver, and
of costly workmanship,
like the annexed example, from a

I'ompeian original.
2. In a more general sense, any

kind of vessel for holding water
;

whence also used for the urn filled

with water from which the names of

the tribes or centuries were drawn
out by lot, for the purpose of assigning
to each one its right turn in voting ;

otherwise, and more specially
termed Sitella. Cic. Verr.\\\. 15.
HYP/ETH'ROS (vnaSpaq). Lite-

rally, under the sky, or in the open
air

; whence applied to a temple, or

other edifice which had no roof over
the central portion of its area, so

that the interior was open to the

sky. Hypsetheral structures were

generally the largest and most mag-
nificent of their kind ; indeed, the

difficulty of roofing over a very large
area may be regarded as a principal
motive for adopting the expedient.
The great temple at Paestum affords

an existing specimen of this style ;

but no instance was to be found in

Rome when Vitruvius v-TCte. Vi-

truv. iii. 2.

HYI'.E'TRUM. A latticed win-
dow constructed over the grand en-

trance door of a temple (Vitruv. iv.

6. I.), as in tiie annexed example.
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whicli represents the door of the

Pantheon at Rome. One of the

Xanthian marbles in the British

Museum affords an example of the

same contrivance, which possesses the

double advantage of giving grandeur
without, and admitting air within.

HYPER'THY RUM {h-KipQv(,ov).

An ornamental member, consisting

of a frieze and cornice supported

upon trusses or consoles {ancones,

parotides), usually placed above the

lintel of a door-frame in temples and
other great buildings (Vitruv. iv. 6.

4.) ; an example of which is given in

the annexed engraving, with one of the

trusses in profile by its side, from the

temple of Hercules at Cora. It is con-

structed precisely as Vitruvius directs

in the passage cited ; and the pre-

ceding woodcut affords an example
of a similar ornament, but differently

designed, placed over the kypcetrum,
in the Pantheon at Rome. This
member was intended to increase the

apparent size of the doorway, in

order to preserve the level of the

horizontal line formed by the archi-

trave of the pronaos and the antse ;

whence it is directed that the lop of

the cornice of the hyperthyrum
should coincide with the tops of the

capitals belonging to the columns and
antae of the pronaos. If the doorcase

itself were made thus high, the valves

would often be ill-proportioned, and
cumbersome to open.
IIYPOCAU'SIS [h-KOKavnii;). A

furnace with flues running under-

neath the floor of an apartment
in a private house or set of baths, for

t 1=^ _ -----
-i-.-^sETU-JtBI-^N,;;

the purpose of increasing the tempe-
rature of the air in the chamber
above. (Vitruv. v. 10. I. and 2.)

It is very plainly shown in the an-

nexed engraving, representing the

sectional elevation of a bath-room,
discovered in a Roman villa at

Tusculum ;
the small arch on the

left shows the mouth of the furnace

{propnigcn7n), over which are placed
vessels {vasaria, Vitruv. /. r.), con-

taining hot and tepid water, which it

served to heat ;
and under the floor

of the room, which is supported upon a

number of low and hollow tubes, there

is a vacant space, throughout which

the hot air from the hypocatisis circula-

ted, and warmed the chamber above.

HYPOCAUS'TUM {viroKavaTov).

A room, of which the temperature is

warmed by means of a furnace and

flues {hypocausis) directed under it,

as represented by the last engraving,
Plin. Ep. ii. 17. 11. and 23. Compare
Stat. Sylv. i. 5. 59., where the word
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seems to be applied to the flues under

the chamber rather than to the cham-

ber itself.

HYPOCRITA, or -TES (i-Trovpi-

rTjw). An actor or performer who

plays a part upon the stage. (Suet.

Nero, 24. Compare Quint, xi. 3.

7.) The word is properly a Greek

one
;
and corresponds with the Latin,

histrio.

HYPODIDAS'CALUS (vt:oIiU-

(T/caXof). A sub-master, or under

teacher ;
at a school (Cic. Fatn. ix.

18.) ;
of a Greek chorus. Plat. Jon.

536. A.

HYPOGAE'UM {'vnoymoi-). (In-

script. ap. Donat. cl. 8. n. 14. ap.

Grut. 1 1 14. 3.) Same as

HYPOGE'UM {v-n6ytiov). That

part of a building which lies below

the level of the ground (Vitruv. vi.

8.); whence a subterranean vault in

which the Greeks buried their dead

without burning the body (Pet. Sat.

iii. 2.) ; consequently, corresponding
with the Roman CoNDiTORlUM.
HYPOTRACHE'LIUM [v-noTpa-

Xii^iov). The uppermost part of the

shaft of a column, where it is of the

smallest diameter, immediately under

the neck of the capital. Vitruv. iii.

3. 12. Id. iv. 7. 3.

I.

lATRALIP'TA, or -TES (larpa-

Xiinrrii;.) A medical man who
treated his patients upon what was

called the iatraliptic system (latra-

lipiice, Plin. //. N. xxix. 2.) ;
i. e.,

by the external application of un-

guents and friction, combined with a

regular gymnastic regimen. Plin.

Ep. X. 4. Gels. i. I.

ICHNOGRAPHTA (Ixroypafia).
A chart, map, or ground-plan, made
in outline by architects and survey-

ors for the workmen to build by, or

as a map of reference, (Vitruv. i.

2. 2.). The annexed engraving af-

fords a specimen of Roman mapping,
from a plan of the city engraved upon

ILL IX.

slabs of marble, orighially forming

thepavement of the temple of Romulus
and Remus ; many fragments of which
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are preserved in the Capitol. It is

supposed to have been executed in the

age of Septimius Severus ; and when

entire, afforded a complete guide to

the city, in which every street, house,

and public edifice was laid down in

its proper place, and in sufficient detail

to show its giound-plot and architec-

tural design, together with the name
of each inscribed upon it. The fragment
here introduced shows the original

plan of the portico of Octavia surround-

ing the Temples of Jupiter and Juno ;

of all which buildings considerable

remains are still standing near the

present fish market. The dotted lines

are only cracks in the marble. Other

specimens from the same plan are

presented at pp. 67. 248. and other

parts of this work, some of which

indicate the great skill with which the

ancient draughtsmen contrived to

express constructive forms by a few

simple outlines.

IGNISPICTUM. A branch of

the art of divination, which consisted

in foretelling the secrets of futurity by
the inspection of ignited matter.

(Pin. H. N. vii. 57. Compare Sen.

Ed 306
—

330.), where the various ap-

pearances of the flames, and the results

supposed to be indicated by them, are

set out at length.
ILLIX or INLEX, sc. Avis (

rra-
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\tvTr\s). A decoy bird, employed by
the ancient fowlers to entice others

within reach of their nets and snares.

For this purpose they made use both

of those which were of a kindred and
of a hostile species, such as the owl
and falcon, which last was also trained

to catch the bird which it had decoyed
within its reach. (Plaut. As. i. 3. 68.

Pallad X. 12. Mart. xiv. 216. Oppian.
Cyncg. i. 65.) The illustrations at p.

59. s. Arundo, 4. afford two ex-

amples of the use of a call-bird, from
ancient works of art.

IxMAGINA'RII.
ers in the Roman
Imperial armies,
whose ensigns had
an image of the

emperor amongst
the other devices

(Veget. Mil. ii. 7.),

as seen in the

annexed woodcut.

Standard bear-

from the column
of Trajan, in

which the empe-
ror's portrait oc-

cupies the top

place, surrounded

by a wreath of

laurel.

IMAGINIF'ERI. (Veget. Mil.
ii. 7. Inscript. ap. Grut. 1 107. I.)

Same as the preceding.
IMA'GINES MAJO'RUM.

Family portraits, or likenesses, con-

sisting of waxen masks, expressing
the lineaments of deceased persons,
which their surviving relatives pre-
served with studious care in cases or

armoires placed round the atrium of

their mansions, regarding them as

the honoured representa-
tives of their ancestral

line. (Liv. iii. 58. Sail.

Jug. 85. Suet. Vesp. I.)

The mask in the annexed

woodcut, from a se-

pulchral bas-relief, which

represents a female be-

wailing the death of her husband, is

probably intended for one of these

images in its case. The honorary
distinction of handing themselves
down to posterity by these represent-
ations, was only permitted to certain

persons amongst the Romans ; viz.

those who had passed through either

of the higli offices of sedile, praetor,
or consul

;
and when the funeral of

any individual of the above rank and
ancient lineage took place, the masks
were taken out of their cases, and
worn by persons who walked in front

of the bier, in a similar costume, and
with the same insignia as had be-

longed during their lives to the person-
ages they represented. (Eichstadt.
Dissertt. dc Imagg. Horn.) These were
called the effigies {fogies) of the

family ; and they personated charac-
ters even of the heroic ages,

—^neas,
the Alban kings, Romulus, &c. (Tac.
Antt. iv. 9. Compare Polyb. vi.

53. Hor. Epod. 8. 2.) It will be
self- evident that no authentic or

contemporary likeness of any indivi-

dual ascribed to such remote anti-

quity could ever have been in exis-

tence, even though we should admit
that the original was a real historical

person : but there is no doubt that

the great Roman families preserved
characteristic representations of their

early, and even fabulous, ancestors,
modelled in lineament and costume
after some traditionary type, well

known to, and immediately recognized
by, the people at large, which are

met with on coins, medals, and en-

graved gems (e. g. the head of Numa
s. Barbatus) ; precisely as all mo~
dern representations of the Saviour
exhibit a particular identity of cha-

racter, style, and features, which

though not professing to be genuine
likenesses, are still formed after a

traditionary model of very great an-

tiquity.IMBREX (koXvittiip). a ridge-
tile made to receive the shower [imber),
and of a semi-cylindrical form, as

contradistinguished from tegtda, which
was flat. (Isidor. Orig. xix. 10. 15.

Plaut. Most. I. 2. 26.) The imbrex
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was intended to cover the juncture
of two flat tiles, and con-

sequently, was made
broader at one end, so as

to lap over the one below
and form a continuous

ridge down the sides of

the roof (woodcut J. Im-

BRICATUS), which threw
off the rain water fron its hog's back
into tlie channel formed by the tegulcc,

between each row of imbrices. The
modern Italian architects use tiles of

the same description ; two of which
are represented by the annexed en-

graving, which shows their form, and
the manner in which they were fitted

to one another.

2. Imbrex stipiims. A gutter formed

by a series of ridge-tiles fitted into

one another, and laid upon their backs

(Columell. ix. 13. 6. Compare ii. 2.

9.1, as in the annexed example, which
shows a water conduit in the ruin,

commonly known as the grotto of

Egeria near Rome.
IMBRICA'TIM. Formed in un-

dulations like the imbrices of a roof.

Plin. H. N. ix. 52., and next woodcut.

IMBRICA'TUS. (From imbrko,

KaXvTTTrjpi^iij). Imbricated, in archi-

tecture
;
that is, having the roof co-

vered with a series of flat and ridge-
tiles {tegiihc. and imbrices) ;

the usual

manner in which the Greeks and
Romans protected the timber-work
in the roofs of their buildings, and
of which a .specimen is afforded by

engraving, i-epresent-the annexed

ing tlie roof of the portico of Octa-

via at Rome, the tiles of which are

made of white marble.

IMMISSA'RIUM. A basin, trough,
or other contrivance built upon the

ground, of stone or brick, and in-

tended as a cistern to contain a body
of water flowing from the reservoir

{castellum') of an aqueduct, for the

accommodation of the adjacent neigh-
bourhood. (Vitruv. viii. 6. i.) It

differs from cistenia, which was un-

derground ; and is shown by the

annexed engraving, from a specimen
at Pompeii. The high vaulted build-

ing is the reservoir, from which the

water flowed through the small dark

aperture at its bottom, into the square
stone trough (iinmissarium) on the

level of the pavement. The city of

Pompeii is furnished with several

other conveniences of this description.
IMMOLA'TUS. Accurately

speaking, means spHnkled with flour

(mola salsa), in reference to a victim

intended for the sacrifice, this being
one of the usual ceremonies before it

was slain (Cato ap. Serv. yEn. x.

541.) ;
whence the word came to be

used in the less special sense of our

term immolated, or killed in sacrifice.

Hon Od. iv. Ii. 7.

IMPA'GES. The broad trans-

verse band in a door, which stretches

from stile to stile, and divides the

pannels horizontally from one an-

other, technically called by our car-

penters t/ie rail. (Vitruv. 6. iv. 5.,

and Janua,) where the component
parts which form the leaf of a door

are illustrated and explained.
TMPEDIMEN'TUM (r<l aKtvr,).

The baggage of an army which was
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transported in waggons, or on beasts

of burden (Cees. B. G. i. 26. Liv.

xliv. 27.) ; including also the baggage
waggons, and the beasts which drew
them. Cass. B. G vii. 45. Front.

Strateg. ii. I. 11.

IMPEDITI. In military phrase-

ology soldiers who marched with a

heavy load of arms, pro-
visions, and personal bag-

gage {sarcina), as was
the ordinary practice in

the Roman armies (Cses.

B. G. i. 12.), and shown

by the annexed example
from the column of Tra-

jan. The soldier wears

his heavy armour
;

his

shield on • the left arm, and helmet

slung in front, from the right shoulder,

while his personal necessaries, imple-
ments for cooking, and vessels for

eating and drinking are made into a

pack and carried on the top of a pole.

The men thus loaded are opposed to

ExPEDlTl ;
which compare.

IMPIL'IA {t/nriXta, Hesych.).
Thick and warm coverings for the

feet, made of a /e//ed fabric (Plin.

//.JV. xix. 10., and Ulp. Big. 34. 2. 25.,

in which passage they are distin-

guished from /asdcc crura /rs, and from

pedtiles), but whether in the nature of

stockings, socks, or shoes, there are

not sufficient data to determine.

IMPLUVIA'TUS. A term

used to designate some particular
kind of garments worn by females

(Plaut. Epid. ii. 2. 39.); but as it

only occurs in reference to a tempo-
rary fashion, it is impossible to say
from what caprice the term' may
have sprung, or what peculiarity it

was intended to describe. Some refer

it to the form, viz. square, like the

implnvhim of a house (Turneb. Advers.

xiv. 19.) ;
others tothecolour, verydark

and dingy, like the water which drips
down from the roof of a house into the

impluviuin (Non. Marc. j. v. p. 548.) ;

both conjectures little to be depended on.

IMPLUV'IUM. A large square
basin sunk in the floor of the atrium

in private houses, intended as a re-

ceptacle for the rain water which

flowed in through the conipluvhim, or

opening in the roof of the same.

(Varro, L. L. v. 161. Festus, s.v.

Plaut. Amph. v. i. 59. Liv. xliii. 13.

Cic. Verr. ii. I. 23). The illustration

represents the imphivhtvi as now seen

in the house of Sallust at Pompeii ;

!

a roof is restored to the apartment in

order to show the manner in which
the rain would enter through the

compluvium above.

2. In some passages the word ap-

pears to be used in the same sense as

comphivium (Plaut. Alii. ii. 2. 4. Ter.

Eun. iii. 5. 41. Vitruv. vi. 3. 6.) ;

but there is good reason for doubting
the accuracy of these readings, and
most of the best editions have adopted
comphiviuDt in its place.
INAR'CULUM. Same as Ak-

CULUM. I. Festus, s. v.

INAU'RIS ((\\6(3ior, hwTiov). An
ea7--ri7ig fastened to the ear through a

hole {Jeiiestra) bored in the lobe ;

very generally worn by the women
of Greece and Italy (Isidor. Orig.
xix. 31. 10. Plaut Men. iii. 3. 17.),

but not by males, as they vvere amongst
some barbarous nations

; though Isi-

donis says {/. r.
)

that the Greek

youths wore a

single ear-ring JKi
in one ear.

These orna-

ments were
made in every
conceivable va-

riety of pattern
and value, of

gold, pearls, precious stones, iS:c. ;
and
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with Or without drops (sialagiiiia), as

may be seen by the numerous speci-
mens ]:)reserved in most cabinets of

antiquities. The example introduced

shows an ear-ring of the simplest
kind, from a I'ompeian painting, con-

sisting of a plain gold ring of con-

siderable size, such as is commonly
worn by the female peasantry of Italy
at this day ;

but many other speci-
mens of a more elaborate and valuable

character are interspersed in different

parts of these pages.
I N C E R N I C U L U M (rvkia).

Usually translated a sieve ; but Luci-

lius [Sat. xxvi. 70.) and Cato (/v. I^.

13. I.) both make a distinction' between
the two words cribrum and inccmiai-

lian, though neither of them gives any
details by which we might ascertain

in what the difference consisted. A
passage of Pliny {H. iV. viii. 69.)

compared with Aristotle (H. N. vi.

24.), suggests a more fitting interpre-

tation, and leads to the conclusion that

the incei-fiiculnm was not a sieve at all,

but a large tray, chest, or perhaps
basket, in which the corn dealers

brought their samples of corn to

market, after it had been sifted and
cleared from the chaff.

INCI'LE. A tributary or branch
drain or ditch, whether for the purpose
of conveying water from a common
source into the lands for irrigation,
or for conducting it from different

parts of the land into the main
channel. Festus, s. ?•. Cato R. R.

155. I. Columell. v. 9. 13. Apul. Met.

ix. p. 1S2.

INCINC'TUS. In a general sense

girded or encircled by a thing (Cic.
Acad. iv. 38.) ; thence wearing a

girdle round the tunic (Ov. Fast. ii.

634. CiNGULUM and illustrations) ;

and especially having the toga twisted

round the body in the peculiar manner
called the gabim cincture. Liv. viii.

46. CiNCTUS 3. and illustration.

INCISU'RA. A term used by
the Roman painters to express what
is now technically called hatching by
our engravers and artists (Plin. //. N.

xxxiii. 57.) ;
which is produced by

making separate strokes with the

brush, like those of an engraving or

chalk drawing, over the flat tints, in

order to deepen the tone, give trans-

parency, and form a half- tint between
the light and shade. The expedient
of hatching is never resorted to in oil

painting, because the colours blend

easily by themselves
;
but it is com-

monly applied by the fresco painters
both of the old Roman and modern
Italianschools. Theillustration, which
is a facsimile of a piece of sculptured

pavement in thecathedral atSiena, will

explain exactly what is meant by the

term. If it were a fresco painting
instead of an engraving, the darkest

tint at the right hand side, between
the head of the child and the drapery
of the female figure, would be crossed

over with a hatching of strongly marked
lines as it is here, each one of which
would form an incisura ; the name

being transferred from its original

meaning, an indented line, like those

in the palm of the hand (Plin. H. N.
xi. 114), to one which resembled the

same in its effect.

INCITE'GA ((yyv9{iKT,). A bottle-

stand or case for holding cruets, de-

canters, and other vessels which had
round or pointed bottoms so that they
could not stand alone. (Festus, s. v.

Fea ad Ilor. Sat. i. 6. 1 16.) Of
course they were made of different

forms, sizes, and patterns, in accord-
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ance with the particular use to which

they were appUed and the taste of the

designer. The example introduced

represents an earthenware cruet-stand

with two glass bottles in it, from an

original found in Pompeii, very simi-

lar to those still in use ; but another

kind very generally adopted was an

open frame upon three or more legs,

like our trivets, made of silver, bronze,
or wood (Athen. Deipn. v. 45), of

which the excavations of Pompeii
and Egypt have furnished various

specimens.
INCOM'MA. A word of doubtful

authority, but supposed to imply a

post with gradations of feet and inches

marked upon it, by which the stature

of conscripts was tested, in order to

see that they did not fall short of

the regular military standard. Gloss.

Isidor. Veg. Mil. i. 5. Salmas. ad

Lamprid. Alex. Sev. 4.

INCUNA'BULA. Includes all

the objects which constitute the fur-

niture of a cradle {cunabula) and of

the infant in it ;
viz. the mattress

{pidvillus) on which it lays ; the cradle

bands which prevent it from falling

out, themselves termed incunabula

specially by Plautus ( True. v. 13.) ;
the

swaddling clothes and bands {fascia;),

with which it was enveloped ; whence
the same term is applied in a general
sense for a cradle (Liv. iv. 36.), or a

birth-place. Cic. Alt. ii. 15-

INCUS {aKfiixiv). An anvil, upon
which smiths hammer
out and fashion their

work. (Plin. H. N. vii.

57. Virg. yEn. vii. 629.
Hor. Ovid, &c.) It had
a projecting horn, upon
which angular and circu-

lar shapes were formed,
and when used was placed upon

a wooden block
; being in every

respect similar to the instrument still

employed for the same purposes, as

shown by the annexed example, which
is copied from air engraved gem.
INDA'GO. A sporting term which

expresses the surrounding of a wood
or any given spot with nets, and per-

haps also by a circle of beaters, in

order to prevent the escape of the

game, which, by this means, was

brought to bay and slaughtered. Virg.
AL71. iv. 121. Tibull. iv. 3. 7. Claud.

in Rufin. II. 376.
INDEX ((T(XXi'/Sos). 'Y\\& title of a

hook, which announced the subject
treated in the work. (Cic. Att. iv. 4.

Id. 07'. II. 14. Liv. xxxviii. 56. Suet.

Cal. 49.) It answers to the title-page
of a modern

book, with this

difference, that

it was written

at the end in-

stead of the
(

commen ce-
ment ; at least

it is so placed in all the Herculanean
MSS. which have been unrolled. It

likewise answers to what is now
called the lettering piece, attached to

the back of the volume ; for it was
sometimes written on a separate piece
of parchment or papyrus, tinged of a

red colour, with cocaan or minium,
and affixed to the centre of the roll,

so as to hang down outside, and
announce its contents, as in the

annexed example from a painting at

Pompeii. lorio, Officina de' Papii'i,
del Real Mus. Borb.

2. An ittscriptio7i upon the base of

a statue, upon a slab, or upon any
object, recounting the actions, &c.

which such works were intended to

commemorate. Tibull. iv. i. 30. Liv.

xli. 28.

INDICTI'VUS. See Funus, 2.

INDU'CULA. An under-garment
worn by females

;
but whether of a

general or special nature is uncertain.

It certainly belonged to the Indutus,
and probably meant a small tunic, or
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chemise. (Plant. Ep. ii. 2. 41.) Com-

pare Non. s. Regilla, who quotes tlie

same passage, but with the reading
Tuuiciila.

INDUMENTUM. A general term

for any thing which is p2it o?i in the

shape of clothing (Gell. xvi. 19. 3.),

or to cover any part of tlie person ;

a mask (Gabius Bassiis (7/. Gell. v. 7.);

a tunic (Aurel. Vict. Cccs. 12.).

INDUSIA'TUS. Wearing a/wf^,
like the women's indusmm (Apul.
Met. ii. p. 33.) ; a costume which is

probably represented
on the annexed figure,

from a bas-relief of the

Florentine Gallery. It

did not form a regular

part of the male attire,

though it was some-

times given to young
and effeminate boyswho
waited at the tables of

wealthy or luxurious in-

dividuals, who affected

a refined style of dress

for their attendants,

that Apuleius speak

sage cited.

p. 172.
2. Indiisiata vestis.

ii. 2. 49. Same as

INDU'SIUM. An article belonging
to the Indntus of female attire, for

which our term frock affords the best

translation, and the closest analogy ;

It is of

in the

Com p. Apul. Met. viii.

Plaut. Epid.

JiHiomiiiniiimuii

for it was worn over the chemise

{stilnicula), had short sleeves, and was

put on over the head in the same
manner as that article of modern
costume. (Varro. de Vit. Pop. Rom.

ap. Non. s. Subucula, p. 522. Id.Z. /..

V. 131.) It is derived from induo,
not from iittus, a false etymology, in-

vented by Varro (/. c.), to suit which
he writes the word intusiutn. It

was worn by females exclusively,
for Varro distinctly enumerates it

amongst the articles of their wardrobe;
and is very plainly exhibited on both
the annexed figures, which also show
the subucula underneath it. In the

larger one, representing the P'lora of

the Capitol, the right arm only is in-

serted mto the sleeve
;
but the other

armhole appears upon the left arm
;

the edge of the skirt rests upon the

hand, just as such a dress would do
after it had been put over the head,
and one arm had been drawn into

the sleeve, before dropping it down
to pass the other through the oppo-
site sleeve in like manner. The small

figure, from a statue of the Villa

Borghese, shows a dress of the same

description when properly put on,
with a part of the subucula appearing
underneath it, and a loose shoulder-

strap {baltcus) outside.

I N D U'T U 8 (Ei'5i.//a. Alciphr.

Ep. iii. 42. 10. Ael. v. H. iv. 22.) A
general term (from induo) for any
kind of close garment which a person
puts on, or inserts his limbs or body
into, as contradistinct from Amictus,
which is expressive of

loose clothing that is

wrapped rou7id the body.
(Tac. Aitn. xvi. 4.

Apul. Flor. ii. 9. i. Am-
mian. xxx. 7. 4. Compare
Cic. Or. iii. 32. Auct. ad
Hercnn. iv. 47.) It conse-

quently designatesany and

every of the various kinds

ofunder-garments worn by
the ancients, and enumer-
ated in the list of the

Classed Index, both of the male and
female apparel ; and is well illustrated
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by the annexed figure from a fictile

vase, which represents a female tak-

ing off her chemise before entering
the bath ; showing by the action she

employs that the tunica was a round

garment taken off and put on over
the head, like a modern shirt or

chemise.

INFUDIB'ULUM. Cato, R. R.
lo. I., for Inkundibulum.
INFRENA'TUS sc. Eques. One

who rides without a bridle {frenu7/i),

as was the practice of the Numidian
horsemen (I-iv. xxi. 44.), and some
of the northern nations, whose horses

were so docile and well broken that

they could be managed by the voice,
without rein or bit, as in the annexed

example, which represents one of the

allied cavalry in the army of Trajan,
from the column which bears his name.

2. As a participle of the verb In-

freno, it has an exactly contrary sig-

nification, meaning bitted and bridled.

Liv. xxxvii 20. Sil. Ital. iv. 314.
INFRE'NIS or INFRE'NUS.

Virg. Ain. x. 750. iv. 41. Same as

Infrenatus, I.

IN'FULA. A flock of wool dyed
red and white, and knotted at regular
intervals with a riband (vitta), so as to

form a long fillet, which was worn by
the priesthood and vestals, employed
as an ornament for the victim dressed

for a sacrifice, and to decorate temples
and altars upon festive occasions.

(Virg. Ain. x. 538. Id Georg. iii. 487.

Festus, J. z'. Cic. F^r. ii.4.50. Lucan

'i- 355-) It is frequently represented in

sculpture, though the natural elasticity
of the wool, swelling out between the

ties which fasten the flocks at inter-

vals, gives to such works a strong
resemblance to a row of large and

small beads strung together, foi

which, in fact, it has been generally
mistaken

;
see the two next woodcuts,

where this appearance is very decided,

though upon inspection it will be clear

that the forms are intended to repre-
sent the same objects as those shown
in the annexed engraving, which re-

presents two genii making i)ifula;,

from a painting discovered at Resina.

The number of flocks tied together to

make a length also explains why the

prose writers mostly use the word in

the plural, in/nice.

INFULA'TUS. Wearing or de-

corated with iti-

fulcE ; i. e. , with
flocks of wool tied

up into a fillet, in

the manner de-

scribed by the last

article. (Suet. Cat.

27.) It was worn
as a diadem round
the head, with long
ends hanging down
on each side (Serv. _
ad Virg. X. 538.) by /'^S f h U '.frpj:

the vestals and other members of the

priesthood, exactly as represented by
the annexed example from a statue of

Isis in the Vatican ; and by the victim
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(hostia) when dressed out for the sacri-

fice (Varro, L. L. vii. 24. Inscript.

ap. Orelli. 642. ), which had its head

1

fT^^m?'

and neck decorated in the same man-

ner, as exhibited by the annexed

example from a Roman bas-relief.

INFUNDIB'ULUM {x<^vii). A
funneliox conveniently trans-

ferring liquids from one ves-

sel into another. (Cato, R.R.

'0- J- Columell. iii. 18. Pal-

lad. Jiin. 7. 2) The example
represents a funnel, of the

same construction as those

still in use, from an original
of glass discovered at Pompeii.

2. A funnel, or hopper, as it is

technically called, through which the

corn to be ground was poured into a

mill (Vitruv. x. 5. 2.) ; probably the

upper one of the two stones which
formed a Roman com mill, otherwise
termed Catillx;s

; but compare the

illustration s. MoLA, 2., on the top of

which there is an appurtenance, which

may be intended for a hopper, with
the corn pouring into it, though from
the dilapidation of the marble, it now
presents an appearance more like a
flame.

INFURNIB'ULUM. Same as

the InfimdibuliDn ; (Plin. H. N. xxiv.

85.^, where it is applied to the purpose
of inhaling steam for a cough ; for

which the funnel above engraved
would be sufficiently well adapted if

the narrow end were placed in the

mouth, and the other one over the

object from which the steam arose.

INSCRIP'TUS. Branded; in re-

.ference to a slave who had a stigma

burnt into his forehead, to denote the

offence which he had committed.
Mart. viii. 75. 9. Compare Pet. Sat.

103. 2. Id. 106. I.

2. Also, in a negative sense, un-
marked ; in reference to merchandize,
cattle, &c. , when smuggled out of

port, or across the frontier, without

paying the proper duties, i. e.
,
without

having the excise or custom-house
brand marked upon them. Lucil. Sat.

xxvii. 3. Gerlach. Varro, R.R. ii. 1. 15.
IN SI CIA and INSIC'IUM.

Minced meat or sausage meat (Varro,
L. L. V. no. Macrob. Sat. vii. 8.

Donat. ad Ter. Eun.n. 2. 26.) The
word is also written Isicium by Apicius,
of which the modern Italians retain the
form in their name for sausage, ja/j/(r«'«

corrupted from salis isicia, i.e., minced
and salted.

I N S I C I A' TU S. Stuffed with
minced meat or stuffing. Apic. v. 4.

INSIC'IOLUM. (Apic. V. 4.)

Diminutive of Insicium.
INSIG'NE. In a general sens;e,

implies anything which serves as a

sign, ornament, or badge, by which

persons or thingsmaybedistinguished;
for example, the crest on a helmet, the
device on a shield, the fasces of a con-

sul, the sceptre and diadem of a king,
the golden bulla of high-born children,
and so on.

2. {Kapaar\\iov). In the navy it

has rather a more special sense, being
used to designate the figure-head of a

ship, which was carved or painted on
the bows, and imitated the person

or object after which the vessel was
named, as contradistinguished from

Tutela, which was situated on the

quarters, and represented the deity
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under whose protection the vessel was

supposed to sail. The example repre-
sents the head of a vessel named
Pistris in Virgil (^«. v. Il6.), from a

picture in the Vatican MS., intended
to illustrate the passage cited

;
which

consequently is furnished with an image
of that fabulous animal for its figure-
head. All the other vessels in the

picture have figures in a similar posi-
tion, representing the objects after

which they are named.
IN'SILE. (Lucret. v. 1352.) The

real meaning of this word is doubtful.
.Some think that it expresses the same
object as the

"
treadle

"
of a modern

loom, which is pressed down by the
foot of the weaver to work the leash
rods or "heddles," and make them
decussate the warp. Schneider, on
the contrary (Index. Script. R. K. s.

Tela), considers it to mean the hed-
dles themselves, which move up and
down as they open the warp. In both
cases it is derived from insilio ; and
must have reference to a horizontal

loom, and not an upright one, which
does not require any treadle, and in

wJiich the heddles do not move up and

down, but backward and forward
;

but, though a horizontal loom of a

very primitive kind, and doubtless of

a very ancient model, is still used in

India, all the representations which
remain to us of Egyptian and Roman
looms are upright ones.

I N' S T I T A. An ornament at-

tached to the stola of a Roman matron
(Hor. Sat. i. 2. 29. Ov. A. Am. i.

32.) ;
the real character of which has

not been satisfactorily ascertained, as
it is not visibly expressed upon any
work of painting or sculpture whicli

has reached us. It is generally de-

scribed as a sort of broad fillet, similar

to \\\Q flounce of modern times, sewed
ontothe bottom skirt of the outertunic,

which, with this adjunct, tlien becamea
stola ; in which case, the number of

thick folding plaits in the annexed and

many other figures, similarly draped
in the stola, may be intended to repre-
sent this flounce, though its juncture
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with the tunic is concealed under the
loose drapery of the amictus, which
covers the lower part of the under

garment, as it here does, in all the

statues and figures which are por-

trayed in a corresponding costume to

the present one. But an attentive

consideration of the terms in which
the article is mentioned by Horace
and Ovid, compared with the figure
here subjoined,
believed to repre-
sent Veturia, the

mother of Corio- ^

lanus, from a 'T?!

fresco painting in

the Thermae of

Titus, induces a

confident belief

that the instita

really was an ap-

pendage more in

the nature of a

train, such as

that so promi-

nently exhibited behind the lower half

of her drapery. Such an interpreta-
tion ^\ould accord with the words of

Hor., Sat. i. 2. 29., where he says that

it was substtta, sewed on under the

girdle, and trailed behind so as to

cover the back half of the feet, from
the ankle joint. Hor. 1. c. lb. i. 2.

99. medios pedes. Ov. A. Am. i. '^1.

2. A fillet, or riband, which it

was usual to tie round the top of the

thyrsus under the foliaged head (Stat.

z
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Theb.

IS^STITOR.

example, from a Pompeiau painting.

3. (roj/oi, iTTt'roi'oi) In the plural ;

the bands or cords interlaced across

the frame of a bed or couch, to make

a support for the mattress (Pet. Sat.

97. 4.) ; as in the annexed example.
from a terra-cotta lamp.

4. Also, in a general sense, any-

thing which serves as a band or band-

age. Pet. Sat. XX. 3.

IN'STITOR (TraAiy/caTTfjAos). One
who sells goods of any description on

account of another person, or, as we
should say, by commission, whether

as a retail shopkeeper and agent, or

as a traveller and hawker. Liv. xxii.

25, Ov. A. Am. i. 421. Dip. Dig. 14.

tit. 3.

INSTRAG'ULUM. A coarse and

common counterpane for a bed. Cato,

A'. R. X. 5. xi. 5.

IN.SUB'ULUM (drr/or). The
cloth-beam of a weaver's loom, round
which the cloth is rolled, when woven
to a greater length than the height of

the loom. It goes by a similar name
in Italy at the present day, where it

is called il Subbio. It was some-
times placed at the top of the loom,

1

as in the annexed example, fn^iu an

Egyptian painting, where it is seen

with the cloth rolled round it under

the voke {Jiigum) ; and sometimes at

INTERCOL UMNJUM .

the bottom, accordingly as the woof
was driven upwards or downwards,

by the comb or batten {pecten, spa-

tha), both of which modes were

practised by the ancients. Isidor.

Orig. xxix. I. Gloss. Philox. Pollux,

vii. 36. X. 125. Eustath. in Hom. Od.

xiii. toy. Aristoph. T/wsni. 822.

IN'SULA. A house, or a cluster

of contiguous houses, having a free

space all round the collective pile, so

that they formed a single and isolated

mass of building, like an island in the

water (Donat ad Ter. Ad. iv. 2. 39.

Festus, .J. V. Cic. Off. iii. 16.) But,
as the houses composing an insida

were let out in flats to different

families, or comprised several distinct

shops and tenements, the word came
to be used in a less definite sense for

any hired lodging (Pet. Sat. 95. 3.),

or house occupied by more than one

family, as contradistinguished from

domus, the private house or mansion

only tenanted by a single person, the

owner or his lessee. (Tac. Ann. vi.

45. Suet. Ne7-o, 16. 38. 44. Id. Ji^l.

41.) The ground-plan, which occu-

pies the second column at p. 250.,
affords an example both of an insula

and a domus ; being an isolated patch
of buildings surrounded on all sides

by streets, and containing one private

mansion, and eleven separate shops
and tenements, each of which was

occupied by a different tenant, as

will appear by referring to the de-

scription there given.
INSULA'RII. Persons who live

in hired lodgings (insultr). . Pet. Sat.

95-8.
2. Slaves belonging to the owners

of house property (Pompon. Dig. y).

16. 166.) ; they performed the duties

of house-agents and lodging-house

keepers, and collected the rent for

which they were liable to their

masters, the landlords, if the tenant

defaulted. Pompon, ib. vii. 8. 16.

INTERCOLUM'NIUM {^uao-

(TTvXior). The intercolumniation, or

space between one column and an-

other in a colonnade (Cic. Vcr> . ii.
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I. 19); which the ancient architects

distiibuted at five difterent intervals,

called respectively arceostylos, diasty-

los, custylos, systylos, pycnostylos ; each
of which is explained under its own
name.

INTKRME'TIUM. The long,
low barrier between the goals (riietce)

of a racecourse (Gloss. Philox.),
which divided the course into two

parts, as will be seen by referring to

the ground-plan of tlie Circus of

Caracalla, p. 165., on which it is

marked B. One side of the course,
with an elevation of the iiitcrmctium

and meta at the back, is shown by
the annexed illustration, from an en-

_S_ AteA

graved gem. The word, however, is

only found in the Glossary above

quoted ; but Visconti {Mus. Pio
Clem. V. p. 244.) thinks that it was
the name originally employed before
the more modern one Spina was

adopted, and again revived after that

had fallen into disuse, or received a

different application.
INTERSCAL'MIUM. The space

between thowl and thowl (scalmiis)

outside by the space between one

oar, or oar-port, and another. The
illustration is from an ancient Roman
fresco painting discovered in the

Farnese gardens.
INTERTIG'NIUM. The space

between the ends of the tie beams

{tigna B B B. in the example) which
rest upon the architrave (trabs, a) in

the timber work of a roof. (Vitruv,
iv. 2. 2. and 4.) Six of these are here
shown ;

and in the earliest buildings
these intervals were left open ; but,

subsequently, they were covered ovet

with slabs of marble, so as to form

on the side of a vessel (Vitruv. i. 2.

4. ) ; consequently represented on the

part of a continuous frieze (zophorus),
or to form a metope [metopa) in the
Doric order.

_

INTERULA. Seems to be iden-
tical with SUBUCULA, the innermost
tunica {interior or intima), worn next
the skin

; and is applied indiscrimi-

nately to both sexes. (Apul. Flor.
ii. 9. Id. Met. viii. p. 159. Vopisc.
Prob. 4.) See the illustrations s.

Indutus and Subucula.
INTESTINA'RIUS. A mechanic

employed in making what are now
called \h^fittings in the interior of a
house ; a carpenter and joiner. Cod.
Theoci. 13. 4. 2. In>cript. ap. iVIur.

929. 6. ap. Orelli. 4182.

INTESTI'NUM, sc. opus. The
fittings of wood in the inside of a

house, such as doors, window frames,
and shutters

;
or carpenter and join-

er's work. Vitruv. v. 2. Varro,
R.R. iii. I. 10. Plin. H.N. xvi. 82.

INTON'SUS (d/re/5<r6/c6/^i7s). Un-
shorn ; i. e., wearing long hair ; with
an implied sense- of usefulness;
for both the Greeks and Romans
cropped their hair upon arriving at
the age of puberty, after which pe-
riod long hair was regarded as un-
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manly ; excepting with reference to

certain deities, such as Eros, the god
of love, represented in the example,
from a bronze of Herculaneiuii,

Apollo, and Bacchus, to whom it is

attributed as a sign of perpetual

youth. Ov. Irist. iii. i. 60. Prop,
iii. 13. 52. Tibull. i. 4. 36.

2. {CiKovpoc). L'liskavt'n : i.e..

wearing the beard at its natural

length, which was
the custom of the

earlier ages, as in

the annexed exam-

ple, from an en-

graved gem, in-

tended to represent
Numa ; whence, in

after times, when

shaving had become
a general fashion,
the word implies a

rude, uncouth person, of antiquated
manners. Hor. Od. ii. 15. 11. Ti-

bull. ii. I. 34. Ov. Fast. ii. 30. Liv.

xxi. 32.
INTUSIA'TUS. The reading of

some editors instead of Indusiatus
;

whicli see.

INTU'SIUM. The reading
adopted by some instead of INDU-
siUM

;
in which case the word would

be derived from intus, and not from
indiio ; and then the meaning, ac-

cording to this derivation of Varro

(L.L.* v. 131.), would be an inner

tunic over an under one (suimcula),
but itself under some other garment ;

wliich is not very. intelligible.
IRPEX. A heavy rake fet with

a number of teeth (regtila cum pluri-
bus dentibus. Varro, I..L. v. 136.

Festus, s.v ), wliicli was drawn bv

oxen over the ground, like a harrow,
to tear up the weeds.
ISELASTICI LUDI. Thegames

exhibited at the four great Grecian
festivals

; viz., the Olympian, Isth-

mian, Nemean, and Pythian, which
were so termed because the victors at

tliem (hieronicce) were conducted
home with much pomp and ceremony
to their native towns, which they
entered in a triumphal car (aVZ/Xo-

<jav) drawn by four horses, and
crowned witli chaplets. Subsequently,
liovvever, other games besides these

four were honoured with the same
name. Vitruv. Pnrf. ix. 1. Plin.

Ep. X. 118. Compare Suet. Nero, 25.
ISELA.S'TICUM. The reward

or stipend bestowed by the Roman
emperors upon the champions at the

Iselastic games. Trajan ad Plin.

Ep. X. 119.
ISOD'OMOS (ladSo^oc:). One of

the styles of masonry adopted by the

Greek architects, in which every
stone was cut and squared to the

same height, so that when laid, the

courses were all regular and equal.
(Vitruv. ii. 8. 6. Plin. //.N. xxxvi.

51.) A specimen is exhibited by the

annexed woodcut, representing a

fragment of the old wall which
formed the substruction of the Capi-
toline temple, consequently, dating
as far back as the legendary era of
the Roman monarchy.

J-

J A C T U S. A thrinv of the dice.

Each throw was distinguished by a

I

I
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particular name, according to tiie

amount or nature of the numbers
turned up ; as, Cants or Caiiicula,

Venus, Vulturius, Senio7ies. Li v. i\'.

17. Ov. A. Am. iii. 353.
2. A cast of the net ; i.e., the

quantity of fish taken in it. Val.

Max. iv. i. 7. extr.

JACULATO'RES. Javelin men ;

furnished by the alhes to the Roman
armies, and so termed from the dart

{jacuhmi) which they used, in con-

tradistinction to the slingers and
archers [funditores, sagiltarii) ;

though all three were classed amongst
the light-armed troops, and were em-

ployed in the same service, to com-
mence a battle by annoying the

enemy with showers of their missiles.

Liv. xxi. 21. xxxvi. 18.

2. Fishermen who use the cast-net

(Jaculum). Plant, ap. Isidor. Orig.
xix. 5. 2.

JACULUM. A. javelin or dart ;

which is thrown at a distance, not
held in the hand for thrusting (Varro,
L.L. vii. 57.) ; whence the name
seems to be given indiscriminately

by the Latin authors to many kinds
of missiles, even to a spear when dis-

charged from the hand as a missile.
Liv. xxvi. 4. Cic. Ti-csc. i. 42.

Virg. yEn. ix. 52. with Serv. ad I.

2. A cast-net used for taking fish

(Ovid, A. Am. i. 763.), which differed

in some manner from the/nnda ; for

Ausonius {Epist. iv. 54.) mentions
both these articles as a necessary
part of a fisherman's fit out, but with-
out affording any clue by which the

difference can be traced.

3. The net used by the retiarius

(Isidor. Oiig. xviii. 54.), who ham-
pered an opponent by throwing it

over his head, and despatching him
with his trident, as shown and ex-

plained s. Retiarius.
4. Jaculus. A long rope with a

noose at the end, like the lasso, em-
ployed for catching steers out of a herd,
when it was required to bring them
into the homestead, and break them
to the plough. Columell. vi. 2. 4.
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JA'NUrOR (6».-pa>pot). The door-

keeper or porter ; a slave who kept
the keys of the street door [jamia),
and sat in the porter's lodge at the

entrance of a house. Cic. Verr. ii. 3.
2 Plant. Men. iv. 2. 115.

JA'NUrRIX. A d74enna. (Plaut.

Cure. \. \. 76.), Bottiger and other

writers infer from the above, and
some passages of Tibullus (i. 6. 61.

and i. 8. 76.), that female slaves were

employed as doorkeepers, and ushers

in the ante- rooms of their mistress's

house. But such a notion seems highly

miprobable ;
much more so than that

the word is merely used in an allusive

sense, as explained.

JA'NUA (f.uAtiof Qvpa). .Strictly,
the front or street door of a private
house (Cic. A^.D. ii. 27. Serv. ad

Virg. ALn. i. 449. Vitruv vi. 7. i.),

as contradistinguished from porta,
the gate of a town, &c., and from

ostium, a door in the interior ; but

these nice distinctions are not always
observed. The illustration represents

a doorway belonging to one of the
houses at Pompeii, with the door
itself, and panelling restored from a
marble door in the stieet of the
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tombs, carved in imitation of wooden

panels. The whole design consists

of the following component parts ;

the sill, or threshold, raised a stej)

above the pavement (iiiiicn) ;
the

lintel above {superciliiim, jugmnentum,
or limcii superum) ;

the door posts
which support it (posies) ;

the door

leaves
( fairs), each of which is com-

posed of the following parts : two

uprights, one on each side of the leaf,

technically termed the "stiles" by
our carpenters (saipi) ;

four trans-

verse pieces, which our carpenters
call the

"
rails" (impagines), dividing

the whole into three separate panels

(tympana).

JENTAC'ULUM(a/cpar.(T/m). A
break-fast ; the earliest of the daily
meals. (Nigid. ap. Isidor. xx. 2.

lO. )
It was taken at various hours,

according to the habits of each indi-

vidual ; by labourers very early in

the morning ; and, in general, ap-

pears to have consisted of light and

digestible food. Suet. Vit. 13. Mart,

xiv. 223. Compare viii. 67, Apul.
Met. i. p. I4

J U G A
' L I S, sc. EquHs {'Cvyto(:

i'TTTroc). A draught-horse ; but espe-

cially one which draws by a yoke

ijug-um) attached to the pole, as con-

tradistinguished from fuiialis, an ouc-

riggc- (Virg. Ain. vii. 280. Si'..

Ital. xvi. 400.), as shown by the an-

nexed example, from an Etruscan

painting.
2. Jugalis tela. See Tkla.

JUGAMEN'TUM. See Jrcr-
MKNTUM.
JUGA'RIUS. A rustic slave, who

attended to the stalling, feeding, and

dressing of the plough oxen. (Cohi-

niell. i. 6. 6.) 'I'he Tuscan pea-

santry dress their oxen daily with

the brush and currycomb, as we do
our horses ;

and it may be inferred

from the above passage of Columella

that the V^omTiW jugarius did the same.

JUGA'TIO. Implies the training
of vines to a rail or trellis, which was

practised in two ways ;
either in

single lines, like an espalier, then

termed jugatio dirccta, or over a

fiame formed with uprights and tie-

bars at the top, like the annexed ex-

ample, from a painting in the Na-

sonian sepulchre, which was then

called jugatio coniphiviata. Varro,
R.R. i. 8. 2.

J U G U M {Unop). A yoke for

draught animals (Cic. N. D. ii. 60.

Cato, R.R. xi. 2. Vitruv. x. 3. 8.),

which was attached to the end of a pole

by a thong {cohiini, loruni), or by a

pin ;
and was frequently formed with

two arcs to fit the necks of the ani-

mals on which it rested, in which
case it is described by the epithet
curviiin (Ov. Fast. iv. 216.), to distin-

guish it from the plain straight curricle

bar also used for the same purpose. It

was likewise furnished with a pair of

loops or bands (^fSyXai) at each extre-

mity, which were tied round the animal's
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cliest, to serve the purpose of a collar

(subjugiuni). The whole of these

several details are exemplified by
the two illustrations introduced ; the

first of which is from a bas-relief

found in the island of Magnesia ;

tlie second, which shows the pin and
the thongs round the chest, from a

painting at Pompeii.
2. (affiXXo, di'a^opo)'). A yoke

for men to carry burdens upon.
(Varro, R.R. ii. 2. lO.) It consisted

of a pole slightly curved in the centre,
and furnished with a strap at each end,
from which the object was suspended,
(Alciphr. Ep. i. i. 25.), somewhat in

the same manner as our milk-pails are

carried; but with this material differ-

ence, that it was not placed along the

back, h-it across one shoulder, so that

the oljjects suspended from it liung be-

fore and behind the person bearing it,

who could thus shift his burden from
one shoulder to the other (Aristoph.
Ran. 8.) whenever he wished to ease
the weight. The whole of this is il-

lustrated by the annexed woodcut
;

the top figure represents an original

Egyptian yoke, not quite three feet

seven inches long, with one of the

straps belonging to it, of leather

nearly sixteen inches long, now pre-
served in the British Museum ;

the

object on the left hand shows the

bottom of the strap upon a larger

scale, the two ends of w hich are fast-

ened together by a small thong,
which not only served to connect

them, but to receive a hook or an

additional strap, if the nature of the

burden required it ; and the bottom

figure in the centre shows the manner
of using the instniment, from a fictile

vase, which fancifully represents a

Satyr carrying objects for a sacrifice

to Bacchus.

3. The beam of a balance, or pair
of scales ;

whence used as a name for

the constellation Libra. (Cic. Div.

ii. 47.) The example represents a

bronze original.

4. A cross-bar connecting two up-

rights at the top, in order to form a

frame upon which vines were trained

(Varro, R.R. i. 8.) ;
as explained

and illustrated s. JUGATIO.
5. The cross-bar or transverse

beam which united at the top the

two sides of an upright
loom ; to which the

threads of the warp
were fastened (Ovid.
Mel. vi. 55.), when
the loom was of the

simplest kind, without

a cloth beam (insiclnc-

hi»i), and the web was
driven down towards
the bottom, instead of

upwards ;
such as exhibited by the

annexed example, representing Circe's

loom, from the Vatican Virgil.

6. 77/d'jj/^/&^under which the Romans

compelled a vanquished enemy to

pass without arms, in token of sub-

";
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jugation. (Li v. iii. 28, Flor. i. 11.

13.) It was formed by two spears
stuck in the ground, with another

fastened transversely over their tops,
so as to present the same figure as

the upright loom in the preceding
woodcut. Festus s.v. Zonar. vii. 17.

7. The thwart, or cross-bench in a

boat upon which the passenger sat.

(Virg. ^"En. vi. 4S1. of Charon's bark.

Serv. ad I.) The illustration is from
a Roman bas-relief.

JUGUMEN'TUM.
'

The lintel of
a doorway. (Cato. R.R. xiv. i. ib. 4. )

From the use of the word i^vyw/iia

applied to the gates of the citadel at

Sardis by Polybius (vii. 16. 5.),

Schneider would infer that the
j'tigfi-

inentum was something in the nature

of a fastening affixed to the outside of

a door or gate ; but it remains to be

proved that the Greek word corre-

sponds with the Latin one, which is

certainly used by Cato to designate a

component part of a doorcase, wiiether

made of wood or of stone, as in the

example which represents a doorway

at Pompeii ; for in the first passage
he mentions it as one of the three

members of a wooden doorcase, ///;//;/<?,

posies, jugn»ienta ; and in the second,
as part of the doorway in a wall,
ccctcros parietes ex latere, jugumenta,
et antepagvienta.

JUNO'NES. Fairies or guardian
spirits of the female sex, one of which
was believed to be born with every
female, to attend and watch over her

through life, and expire with her at

her decease, precisely as the Genius
with males. They are represented
as young girls, with the wings of a

bat or a moth, and entirely draped,
as shown by the annexed example,
from a Pompeian painting ; whereas

the male spirit was usually repre-
sented naked or nearly so, and with
the wings of a bird. Plin. //.A', ii.

5. Senec. /."/. no. Tibull. iv. 6. i.

L.

LAB'ARUM. The imperial stan-

dard carried before the Roman em-

perors from the time of Con- /T-^
stantine. In form it resembled

'^

the vexillum of the cavalry,

consisting of a square sheet of
silk attached by a cross bar to

the shaft, richly ornamented
with gold and embroidery, and
emblazoned with the figure of

a cross and a monogram of

Christ. (Prudent, in Sytnmach.
i. 487.), as shown by the annexed

example, from a medal of Constantine.

:^i
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The name is probably formed from
the Gauhsh, lab, to raise; for Con-
stantine was educated in Gaul.
L A B E L'L U M. Diminutive of

Labrum. Columell. xii. 43. i. Cato.
R. R. X. 2. and Cic. Leg. ii. 26., where
it is an ornamental vase over a grave
(tumidus).
LA'BRUM. A general name given

to any vessel virhich is formed with a
full round brim, turning over on the

outside like the human lip, from
which similitude the name arose.

The more special uses to which such
vessels were applied are the following :

I. A large flat basin containing
water, which stood, in an isolated

position, upon the floor at the circular

end of the thermal chamber (calda-

riitni), in a set of baths, leaving suffi-

cient space all round it to accommodate
the different bathers who stood round
and sprinkled themselves with the

water it contained, whilst they scraped
off the perspiration from their bodies,

engendered by the high temperature
of the room. (Vitruv. v. lO. 4, Cic.

Fa»t. xiv. 20. Marquez. Cas, Rom.
§ 316. seqq.) Most of these particulars
are exemplified by the illustration

from a fictile vase, which shows a
slave {aquarius) filling the labrum
with water ; one person scraping
himself with a strigil {strigilis), and
another dipping his hands into the

basin for the purpose of sprink-
ling the water over his person. The
engraving on page 363. s. v. Laco-
NicuM, exhibits a vase of the same
kind as it now stands at one end
of the thermal chamber in the baths
of Pompeii.
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2. An ornamental basin of the same
form, intended to receive the water
which fell from the jet of an artificial

fountain (Plin. Ep. v. 6. UJp. Dig.
19. I. 15.), as exhibited by the an-
nexed example, representing a foun-

tain now remaining in the Fullonica

of Pompeii, in which only the water
has been restored to show the action.

3. A large flat vessel or pan made
of stone or earthenware (Col. R. R.

xii. 15. 3.), which was employed in

the cella olearia for holding the oil

after it had been removed from the

lacus. Col. R. R. xii. 52. 10. Cato.

xiii. 2.

4. (xipvijiov, nepippavTiipior). A
/loly ivater font, of stone or marble,

placed at the entrance
of a heathen temple,
to contain the lustral

water (Herod, i. 51.)
into which the hands
were dipped as a puri-
fication before sacri- _
fice. The illustration ft
represents an original
font of white mar-
ble which served for this purpose
at Pompeii ;

and the manner of

placing it in front of a temple is ex-

hibited by a bas-relief of the Vatican.

{Mus. Pio-Clem. v. 33.) The com-

position of the holy water was the

same as that now adopted in Roman
Catholic countries, a mixture of salt

with common water. (Theocr. Jd.

xxiv. 95. Durant. de Rit. i. 21.)

The word labrum is not met with in

any Latin writer in the sense here

mentioned
;

but the Greek names
are well authenticated, as well as the

object itself; and the form is pre-
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cisely that of which the name in

ijuestion is characteristic.

5. Tlie ditch or trench on the out-

side of an agger, or of a wall of forti-

fication. Alison. Ciar. Urb. v. o.

LABYRIN'THUS {XajSvpipOoc). A
labyrinth ; under wliich term the

ancients understood more especially a

large mass of building connected with
innumerable subterraneous caverns,

streets, and passages, like the cata-

combs at Rome for example, out of

which it was next to impossible for a

person who had once penetrated into

them to return back again without a

guide. Ilerod.ii. 184. Plin. H.N. xxxvi.

19. § 1—4. Virg. .<£;/. v. 588. Ov. Md.
viii. 159. seqq. But likewise what is

now called a maze, formed by an in-

tricate design containing many pas-

sages and windings within a small

space, circumscribed by hedges (Plin.

/. c. § 2.), such as still remains in the
Gardens of Hampton Court, and other

places ; and as indicated with its

Y>7/^r/' V

KicfV^SJT;-
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name in the annexed illustration,

which is a reduced facsimile of a sketch

rudely scratched with a nail upon the

pilaster of a Pompeian house, pub-
lished in tlie Mils. Borb. xiv. 77/7'. a.

1852.
LACER'N.\. An article of dress,

which appears to have been borrowed
from the Gauls. {Cic. Phil. ii. 30.)

It consisted of a loose mantle, not

closed all round, like the pocnula, but

opon in front, and fastened by a buckle

or brooch {fibula) under the throat. It

was, moreover, sufficiently ample to be
worn over the toga (Juv.
ix. 28.), or any other

garment ; and had a

hood {ciicullus. Mart,
xiv. 132. 139.), which
could be raised over
the head when the

wearer wished to con-
ceal his features, or

avoid the sight of any
unpleasant object.

(Hor. Sat. ii. 7. 55.
Paterc. ii. 70. 2.) It

came first into use towards the latter

end of the republic ; but became very
general under the empire, being used

by all classes, civil as well as military.
(Suet. Aug. 40. Claud. 6.) All these

particulars seem to be distinctly exhi-

bited in the mantle worn by the an-

nexed figure, fromthecolumnofTrajan;
and as it presents a characteristic dress,
which can be ascribed to no other name
in the language, it may be confidently
taken as affording the modelof a/(7(r«'««.

LACERNA'TUS. Wearing the

lacerna, as described and re]:>resented
in the preceding article and illustra-

tion. Paterc ii. 80. 3.

LACER'NULA. Diminutive of

Lacerna. Arnob. ii. 56.

LACI'NIA (KfioKVi;). In its pri-

mary sense, a flock of wool, not

twisted into a fringe (fimbria), but in

its natural form of a knot or tuft, such

as we often see left upon the surface

of blankets and other woollen fabrics.

Hence the term was transferred to

many other objects both animate
and inaminate which bore a resem-

blance to the pointed and globu-
lar form of that object ; as, a small

projecting headlanti (Plin. H. iV. v.

43.) ;
a leaf (Id. xv. 30.) ;

and the

t7(>o drop-like excrescences, growing
like warts under
the jowl of a .she-

goat (Id. viii. 76.)

which the ancient

artists likewise

appended to the

necks of their fauns and young

^^^^..
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satyrs, in order to indicate their li-

bidinous propensities, when they re-

presented them without horns, as in

the annexed example, from a statue

found at Herculaneum.
2. From the resemblance above

mentioned, the name was given to a

sort of drop, frequently left on to the

corners of various articles of dress
;

the chlamys (Plaut. Merc. i. 2. 29.),

palliitm. (Pet. Sat. xii. 2.), toga (Suet.
Cal. 35.), and ttmic (Pet. Sat. xii.

6. ), where it served the double pur-

pose of use and ornament, l)eing

weighted with

lead inside,

so that it kept
the ends down
in a graceful
and steady po-
sition. It is

seen upon each

corner of the

side slit in the

t\mic worn by
the annexed fi-

gure, from an

equestrian statue of X. Balbus
covered at Herculaneum

; upon
pallium, in the first illustration to that

word
; upon the clilamys, at pp. 154.

155. 178. ; upon the toga of the

Etruscan figure, with the right arm
extended, s. Toga, though it is lost

in our engraving from the reduced

size of the drawing ;
and on those

of the figures in Mus. Borb. vi. 41.
Mils. Pio-Clem. iii. 19. v. 32. and

many other statues. Now as the laci-

fiia always depended from the extreme
corner of the skirt, it will be readily
understood how it came to signify
in general language the angular ex-

tremity of the dress itself ; which
sometimes hung down near the

ground, and sometimes was taken up
and thrown over the shoulder (Ana-
boi.IUM), so that one person catches
another by the lacinia, to stop him
and arrest his attention (Suet. Claud.

15. Pet. Sat. 100. 5.), like our "but-
ton holder ;

"
or uses it as a hand-

kerchief to wipe his face (Plaut.

dis-

the

Merc. i. 2. 16.) ; or, to contain any
thing (Cic. Fain. xvi. 21.) ;

while

Apuleius frequently uses the word
in a more general sense, for the en-

tire garment to whicli laciniir were

appended.
L A C O' N I C U M (nvptariipw).

The semicircular end of the thermal

chamber {caldariitm) in a set of baths,

so termed because it originated with
the LacedDcmonians. (Mart. vi. 43.

16.) One end of the caldarium con-

tained a bath of warm water (alveus),

and the other the Laconicuni, con-

sisting of a semicircular alcove, heated

by a furnace and flues (Iiypocausis) pass-

ing under its floor and through its

walls, which were made hollow for

the purpose. In the centre was placed
a flat vase {labrutn), containing water
for the bather to sprinkle over him-
self as he scraped off the perspiration

engendered by the high temperature
at which the place was kept ; and

immediately over it was a circular

opening (/z/Wf'w), which could be closed

or opened by means of a metal disk

(clipeiis), accordingly as it was re-

quired to raise or lower the degree of

heat. (Vitruv. vii. 10. v. 10.) The
illustration represents the Taconicum
in the baths at Pompeii, with its

labruin in the centre, and the circular

aperture over it, which was closed by
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a metal disk, suspended by chains,
for which the fastenings were dis-

covered aftixed to tlie walls. The
three square windows above were
made air-tight by being closed with

glass or lapis specularis. The manner
in which the apparatus of the clipeiis
acted is explained and illustrated at

p. 179. ;
and a different explanation,

which some scholars wish to attach to

the word Laconicum, will be found at

p. 180. The relative situation which
the Laconicum, as here interpreted,

occupied with respect to the other

apartments, and its own position in the

thermal chamber, may be seen on the

ground-plan, p. 74. letters D. i.

LACTA'RIUS. A sort of pastry-

cook, who made sweet things (opus
lactarium), with milk, meal, fruit, and

honey. Lamprid. Elag. 27. and 32.
LACU'NA. A pit sunk under-

neath the fire of a lime-kiln to receive

the ashes which dropped from it,

when the kiln was constructed with

only one entrance (prce/ui-niuin) to

its furnace. If there were two en-

trances, the ashes were removed,
when necessary, through one of them,
and in that case no lacuna was re-

quired. But if there was only a

single entrance, such a contrivance

was indispensable, because the ashes

could not be cleared away without

extinguishing or diminishing the fire
;

and it is a requisite in making lime

that the heat should be kept up at a

regular and continuous temperature,
from the time the furnace is kindled
until the whole mass is sufficiently
baked. Cato. R. A'. ^8.
LACU'XAR ifari'ujfia). A cofer

or panel in a flat ceiling, formed by
the beams and rafters supporting the

roof or flooring of an upper story,
which cross each other at right angles,

and, when they are left exposed, are

seen to divide the whole soffit into a

number of square compartments, like

a pit or lake (lacuna, lacus), from

which appearance the name arose.

(Vitruv. vii. 2. 2. Cic. Tusc. v. 21.

Hor. Od. ii. 18. 2.) The illustration

represents a fiat ceiling of this de-

scription from the Vatican Virgil :

but, as it was customary to imitate

wood-n'ork in brick and masonry,
coffers of a similar description are

often formed in arched or domed
ceilings, of which the Pantheon at

Rome affords an example.
2. A particular kind of sun-dial

(Vitruv. ix. 8.), which may be readily

imagined from the name, although
no specimen of it is known to exist ;

as a dial sunk in a slab, like the coffer

in a ceiling.
LACUS (XciKKoc.) In its primary

sense, a large and profound cavity
filled with water, which does not flow

nor, though stagnant, dry up ; corres-

ponding with our lake. Varro. L. L.

v. 26. Cic. -Agr. iii. 2.

2. A large open basin or artificial

tank, containing a head of water

supplied from the aqueducts, gene-

rally decorated with marble orna-

ments and fountains, so as to form an
embellishment to the city, whilst, at

the same time, it furnished the poorer
residents in its neighbourhood, who
could not afford to have the water laid

on to their own houses, with a copious
and accessible supply of this necessary
element. (Liv. xxxix. 44. Hor. Sat.

i. 4. 37. P'rontin. Ag, 78. P. Victor.

Url>. A'om. Plin. H. N. xxxvi. 24.

§9.) As many as 700 of these lakes

are enumerated in the city of Rome.

3. A particular part of the building
in which wine or oil was made {vitia-

rium, torciilarium), and into which the

juice flowed as it was squeezed out

1

I
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by the pressbeam. (Columell. xii.

18. Plin. Ep. ix. 20. 2. TibuU. i. i.

10. Ov.FasL V. 888.) Thus far the

general meaning of the word is suffi-

ciently authenticated
;
but it is not so

easy to make out exactly what the

laats was, how it was constructed, or

whereabout in, the building it was
situated. It is clear, however, (from

Cato, R. A'. 66. Varro, R. J?, i. 13. 7.

and Pallad. i. 18.) that it formed a

part both of the wine and oil-press-
room

;
in each of which it is reason-

able to conclude that it served for

similar purposes, and was constructed

in a similar manner. In comparing
the description of Varro and Palla-

dius (//. cc.) with the remains of the

olive pressroom discovered at Stabia

(of which a section and elevation is

given s. Torcularium), the only
part to which the name of /acits can
be ascribed, in accordance with their

words, is a short leaden conduit

(marked d on the plan), which passes
from the sloping pavement of the

large reservoir (h) into an earthen-

ware jar {c) sunk below the level of

the floor. Still the name of /rtXv

seems most inappropriate for such a

channel ; and, if it were allowable to

rely upon conjecture alone, it would
be a more plausible solution of the

difficulty to suppose that the /acus

was a pit or receiving vat, constructed

in the fabric, but under the floor of

the room, into which the newly
squeezed oil or wine was let to flow

from the labriim, through a channel
constructed for the purpose ;

and that

it was not used in every vineyard or

olive garden, but only by those pro-

prietors who bestowed particular care

and attention upon the manufacture
of their wine and oil.

4. Qica in cella est ; a pit sunk
below the general level of a wine or

oil cellar (cella vinaria, o^earia), in

which the wine was stored and kept
in body after it had been removed
from the pressroom (i'«7r«//rtr/«;«) where
it was made. Cato, R. R. 67. Xen.
Anal), iv. 2. 22. Aristoph. Eccl. 154.
Schol. ad. I.

5. A pit, or large tray, in which

lime is chopped up for making mor-
tar (Vitrv. vii. 2. 2.) ;

as shown by the

annexed example, from a group on the

Column of Trajan, which represents
one of the Roman soldiers making
mortar for a party of builders.

6. A trough or vessel of water, into

which smiths and metal workers plunge
their instruments to cool tJiem, or the

heated iron to harden it, when wrought.

(Ovid. A/el. xii. 278.) In the annexed

example, from a Roman bas-relief, it

is represented as a large round basin

standing on the ground at the foot of

the anvil.

7. A l>i>/, in a granary. Columell.

i. 6. 14.

8. A cYT^v'in a ceiling. (Lucil. rt/.

Serv. ad uEii. i. 726.) Same as

Lacunar.
LACUS'CULUS. Diminutive of

Lacus
;
and especially, a bin in a

granary ;
or in a store house for olives,

in which the fruit was deposited as it

was picked, and kept until it could

be put into the press. Columell. xii.

50- 5-

L^'NA (xXaivrt) A term used tw
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designate not so much any particular

description of robe, as a peculiar kind

of woollen cloth, with a long loose nap
(Strabo, iv. 4. 3.), which was em-

ployed for various kinds of garments

belonging to the outward apparel

{nmiclus), such as the pal/iiivi, sagum,
ricininm, lacerna, &c. But the name
was also specially given to the ai>tictus

worn by the Flamines at the sacrifice
;

which in early times was made of this

cloth, and put on double, like the

Gretli diplois. Vauo, L.L. v. 133.

Festus, J. z: Serv. ad Virg. ^n. iv.

262. Cic. BruL 57. Juv. iii. 283.
Mart. xiv. 136.
LAGE'NA (\6y7pws). A large

eathenware vessel, chiefly mtended
for holding wine, but sometimes

used for other purposes, such as

keeping fruit &c. (Hor. SaL
8. 41. Columell. xii

is described as having
a full and swelling body,
like a gourd, a short

neck, and a foot to stand

upon. Apul. Mef. ii. p.

31. Columell. X. 383
—

7.

All these particulars are

exhibited by the an-

nexed example, from an original of

baked clay ;
which also closely resem-

bles tlie lagcna, on an engraved gem,
which the stork in the fable(Phasdr. i.

26.) puts before reynard the fox, in

return for his tantalising her with an
invitation to eat out of a patitta.
LAM'IyE [\a\i'iai). Vampires ;\iQ-

lieved to be malignant spirits of the

female sex, who wandered about at

night in the guise of old hags, sucking

the blood, and devouring the flesh of

human beings, more especially of

young children. This superstition

originated in Egypt, whence it was

adopted into Greece and Italy. Hor.
A. P. 340. Apul. Met. i. p. 13. Id. v.

p. 96. Quaranta, Mus. Borh. xi. 53.
LAMPAS (Ao/(7r«.f). A general

term for any thing which shines or

gives light ; as a torch (Virg. Ain ix.

535. Fax) ;
3. /amp (Juv. iii.

285. Lucerna) ; but, espe-

cially, a light which was
carried by the youth of

Athens in a race called

\afnrciSi]dpofiLa, at which
the winner had to outstrip his com-

petitors without extinguishing his

light. It is represented by the an-

nexed example, from a Greek coin,

and resembles a candlestick with a

handle under the bottom, and a large
disk above, to protect the hand from

thegutterings of the pitchy or resinous

matter of which the torch consisted.

LANCEA (\6yxri). A lanes ; a

very long light spear, with a broad
flat head, serving both as a pike and
a missile (Virg. ^11. xii. 374.) ; com-

monly used by the Greek cavalry

(Polyb. vi. 23. Festus, s. v.), and by
huntsmen. (Apul. J/^/, viii. p. 156.)
It had a leather loop (nodus) attached
to the shaft (.Sil. Ital. i. 318. Isidor,

Orig. xviii. 7.), intended for the

porpose of enabling the horsemen to

mount. (Xen. R. Equcst. vii. I.) It is

singular that we should have no good
or undoubted representation of this

weapon. The spear used by Alex-
ander and those of the Greek cavalry in

.^r-^̂ ^^
the Pompeian mosaic, representing the

battle of Issus (woodcut, p. 200.), are

not furnished with the particular ap-

pendage above mentioned, and their

prodigious size is more characteristic

of the contiis than the lancea. In the

engraved gem of the Stosch cabinet,
which represents a Greek horseman

mounting from his spear (Wink. Moii.

Ant. Ined. 202), the spear is not fitted

with a loop, but with a projecting

rest, or small platform, apparently of

wood, standing out from the lower

end of the shaft. But in a mutilated

bas-relief published by Stuart [Aiitiq.

of Athens, v. 3. p. 47.), containing a
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represenlation of two shields, and what

appears to be part of the shafts of three

spears, each of them has a loop affixed

similar to what is seen in the illus-

tration here annexed, which represents
a broken spear lying on the foreground
of the Pompeian mosaic above men-
tioned ; and as the head of it is turned

towards the Persians, it is quite clear

that the artist intended it for a Greek

weapon ;
the probability of its being

a la?tcea is therefore inferred from the

thong which surrounds its shaft.

LANCEA'RIUS {\(,yxo<popos). A
lancer ; that is, one who is armed with
tlie particular kind of spear termed

is described and illus-

the preceding word.

13. 16.

LANCEOLA. Diminutive
Lancea. Capitol. Maxim. Jmi. 4
LANCIC'ULA. Diminutive

Lanx. Arnob. ii. 59.
LAN'CULA. Diminutive

Lanx
; and especially the scale,

which was appended when necessary
to one end of a Roman steelyard
{statera). (Vitruv. x. 3. 4.) The
illustration shows two steelyards
found in Pompeii ; one with a scale

lancea, which
trated under
Ammian.

of

of

of

affixed to it, the other without the

scale, but with a hook for holdinrr
the objects to be weighed.

LANIA1<IUM and LANIE'NA
(fpfWTrwAio)'). A butcher's shop.
Varro, R. R. ii. 4. 3. Plaut. Epid. ii.

2. 17.

LANIFICA. A general term for

a female employed in any of the pro-
cesses connected with the working
of wool, inclusive of the spinner,
weaver, and the various names enu-
merated in the Classed Index. Vi-

truv. vi. 7. 2. Ulp. Dig. 33. 7. 12.

LANIPEN'DIA. The mistress

of a household, or the superintendant
in an establishment

where the business

of spinning and

"veaving wool was
conducted. She

weighed and gave
out to her slaves or

workwomen {qiia-

sillaria;) a certain

quantity of wool
which each one
was expected to

consume in her
work per day. ( Juv. vi. 476. Schol.
Yet. ad I. Paul. Dig. 24. i. 38.) The
illustration shows a female weighing
the wool in a pair of scales, from a

bas-relief in the Forum of Nerva at

Rome, on which various other opera-
tions belonging to this branch of in-

dustrial labour are represented.
LANIPEN'DIUM. A room in

which wool was weighed out to the

workwomen for their daily task, as

described under the preceding word.

Inscript. ap Romanelli. Topogr. Na-
politan. ii. p. 273.
LANIS'TA ifiovofiaxoTpoipoQ). A

person whose occupation consisted in

training gladiators to fight, and teach-

ing them their art. He was some-
times the proprietor of a band of

these men, whom he let out upon
hire to any person desirous of exhi-

biting a gladiatorial show
;
but more

commonly merely the trainer and

fencing master appointed to instruct

the companies belonging to the state.

(Cic. Rose. Am. 40. Id. Alt. i. r6.

Juv. vi. 215. Serv. ad Virg. yS«. iv.
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242.) He is always represented on
works of art in a tunic, and unarmed,
but with a wand (virga), which he
used as a token of authority ;

as

shown by the annexed example,
which represents a lanista giving di-

rections to a pair of gladiators, from
a mosaic of the Villa Albani.

2.Avium Lanista{aKiKTpvovoTpi')^(ic,,

dpn/yorpo^of. Pollux, vii. 135-6.) One
who trained and backed game cocks,

quails, and other pugnacious birds to

fight ; a favourite amusement both of

the Greeks and Romans. (Columell.
viii. 2. 5.) The illustration represents

a pair of cocks, with their backers,
under the usual form of genii, from a

terra-cotta lamp in the collection at

Mostyn Hall.

LAN'IUS (icptofjoyo^-). One who
buys cattle to slaughter, and sell the

meat
;

a butcher, or meat salesman

(Varro, R. A', ii. 5. II, Phoedr. iii.

4. ) ; whence transferred in a more

general sense to an executioner

(Plant. Pseud, i. 3. 98.) ;
and to one

who buys and sells cattle for slaugh-

tering at the sacrifice. (Varro, /. c.)

LANTERNA. See Laterna.
LANX. A large circular dish,

made of silver or other metals, and
often richly em-
bossed

; parti-

cularly em-

ployed at great
entertainments (Cic. Att. vi. i. Pet.

Sat. xxviii. 8. Id. xxxi. lo.
)

for

holding meat or fruit ; and at the

sacrifice. (Virg. Georg. ii. 194.)
The example is copied from one of

twelve figures, representing slaves

bringing in various dishes at an en-

tertainment, in a set of ancient fresco

paintings discovered near the church
of St John of Lateran at Rome. It

exhibits a boar brought whole to table

in one of these dishes, precisely as

mentioned by Plorace {Sat. ii. 4. 41.)
in a passage which would scarcely
obtain belief, were it not confirmed

by some other authority, such as that

here produced.
2. Latix quadrata (/TiVaS). A

square trencher, or platter, originally
of wood, but subsequently of more

costly materials
;
used as a plate to

eat from, or as a salver for bringing
fruit and other eatables to table ; as

shown by the annexed example,
from a mutilated Pompeian painting,

which represents a slave bringing in

a basket of fruit upon a square tren-

cher to a party of three persons re-

clining at table, supposed to be in-

tended for Scipio, Soplionisba, and
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Masinissa. Horn. Od. i. 141, xvi.

49. Aristoph. Pint. 990. Ulp. Dig.

34. 2. 20. Paul. ib. 6. I. 6.

3. {roKavTov, TrXaarty^). The dish

or scale of a balance (libra) ; so

termed from its shallow circular form,
which resembles that of the dish re-

presented in the first illustration to

this article. The annexed example
exhibits a balance with the scales or

lances suspended by chains, from
an original found at Pompeii. Cic.

12. Id. Tusc. V. Pers.Acad. iv.

iv. 10.

LA PI CI' DA. A quarry-man,
who hews stone out of the quarry.
Varro, L. L. viii. 62.

LAPICIDI'NA (Xaro/ifToc). A
stone quarry. Cic. Div. i, 13. Plaut.

Capt. V. I. 23.
LAPIDA'RIUS [XieovpybQ, XiOoKo-

Of, XiOoTOfioc). A stone-cutter, lapidary,

or mason, and, like our own terms,

including the workers of marble as
well as stone. (Pet. Sat. 65. 5. Ulp.
Dig. 13. 6. 5.) The illustration re-

gilding, the coffers of a ceiling.
Theodos. i

presents two masons preparing a

block of stone or marble, and a co-

lumn for the building of Carthage, in

the Vatican Virgil.
2. When used as an adjective, the

word is expressive of anything con-
nected or concerned with stone ; as,

latomia lapidaria, a stone pit (Plaut.

Capt. iii. 5. 65.) ; navis lapidaria, a

vessel freighted with stone (Pet. Sat.

117. 12.); lapidarice litenr, capital
letters such as are cut out of stone

inscriptions. Id. 58. 7.

LAQ'UEAR and LAQUEA'RE.
(Virg. Alii, i. 726. Plin. //. N. xxxiii.

18.) Same as Lacunar.
LAQUEA'RIU.S. One who makes

or ornaments with stucco work or

Cod.

3. 4. 2.

LAQUEATO'RES. A class of

gladiators very similar to the Retiarii,

excepting that they made use of a

noose or lasso, instead of a net, to

liamper their adversaries before at-

tacking them with their weapon.
Isidor. Orig. xviii. 56.

LAQUEA'TUS (^ar.wrot). Ap-
plied to ceilings which are laid in

coffers or panels, as explained and
illustrated s. Lacunar. Hor. Od. ii.

16. II. Suet. Nero, 31.

LAQ'UEUS (/3p6xoc). A cord
with a slip-loop to

it, forming a noose
or halter for strangling (Sail. Cat. 58.
Liv. i. 26.) ; or a snare by which
wild animals, game, veimin, &c., were

caught by the neck. Virg. Georg. i. 139.
LAR'ES. Tutelary spirits ; accord-

ing to the religious
belief of the Ro-
mans, supposed to

be the souls of

deceased persons,
who exercised a

protecting influ-

ence over the in-

terior of every
man's household,

himself, hisfamily,
and property.

They were not

regarded as divinities, like the Pen-

2 A
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ates ; but simply as guardian spirits,

whose altar was the domestic hearth

(fociis) in the atrium, upon which

each individual made offerings of

incense to them in his own home.

(Plaut. Aid. Frol. 2. Id. Merc. v.

I. 5. Quaranta. Mtts. Borb. torn,

xi.) They were likewise believed

to exert their influence out of

doors, where they became the over-

seers of every spot and place in-

habited by men ; as the streets, roads,

fields, and buildings, both in town and

country ;
whence they were distin-

guished by the epithets compitales,

viaL's, oiruraUs Ciw&U Atig. 31. Plaut.

Merc. V. 2. 24. Tibull. i. i. 20.) ; and

the household ones, familiares (Plaut.

Aid. I. c). They are constantly re-

presented in works of art as young
men crowned with a chaplet of laurel

leaves, in a short tunic {sticcinctis

Laribiis, Pers. v. 31.), and holding

up a drinking-horn {co}-nu) above

their heads, as exhibited by the an-

nexed figure, from a bas-relief in the

Vatican, under which is the inscription

Laribus Augustis. The accessory
of the drinking-horn has induced

many antiquaries to take these

figures for cup-bearers {pocdlatores) ;

but the inscription just mentioned is

sufficient evidence of their real cha-

racters ;
and they are repeatedly

seen on the walls of the Pompeian
houses, in kitchens, bakehouses, and

over street doors, standing in pairs, one

on each side of an altar, in the exact

attitude and drapery here shown.
LARA'RIUM. A sort of shrine,

small chapel, or apartment where the

statues of the Lares, or guardian-

spirits of a household, as well as other

sanctified or deified personages, were

placed and worshipped. Lamprid.
Alex. Sev. 29. and 31. Such an ar-

rangement, however, was probably

peculiar to particular individuals, or

to great houses and persons of wealth,

the usual situation for images of

the Lares being over or beside the

hearth [focus) in the great hall, or

atrium of the house.

LASANUM.

LARVA. K ghost or spectre; i.e.

according to the religious belief of

the Romans, an evil spirit, supposed
to be the soul of a departed being,

which, in consequence of crimes com-
mitted during life, was deprived of

repose in death, and left to wander
about the world without any fixed

abode, tormenting, frightening, and

injuring mankind. Its influence, how-

ever, only extended to evil-doers,

being innoxious to those who were

themselves innocent (Plaut. Ainph. ii.

2. 154. Id. C(7/i/. iii. 4. 66. K^\x\. Deo
Socrat. p. 689. Augustin. Civ. Dei,

ix. II.); nor was it supposed to be

possessed of any corporeal substance,

beyond the frame of a skeleton.

Seneca, Ep. 24.

2. ifiopixoXvKilov. A bug-bear or

hobgoblin, to scare and frighten chil-

dren
; consisting of a mask for the

face
;
but differing from persotia, be-

cause it is only applied to those which

possess unsightly features. (Hon Sat.i.

5. 64.) The illustration, taken from

a painting found in an excavation at

Resina, represents one genius frighten-

in<T another with a larva of this de-

scription.

3. An artificial figure of a skeleton,

which the ancients were fond of intro-

ducing at entertainments, as a me-
mento of the uncertainty and shortness

of life, and consequent inducement to

make the most of the present hour

(Pet. Sat. xxxiv. 8. Apul. Apol. p.

307.) ; a custom which originated
with the Egyptians (Ilerod. ii 78.),

from whom it passed to the Greeks
and Romans. Zonar iii.

LAS'ANUM i^aiavov). Properly
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a Greek word, whicli the Latins ex-

press by Sella familiarica, a night-
chair (Hor. Sat. i. 6. 109, Pet. Sat.

xli. 9. xlvii. 5. ) ; and as the original
notion of the Greek word means a

trivet for kitchen utensils to stand

upon it is easy to imagine the exact

nature of a Greek and Roman lasanuin.

LATER (TrXiVyoc). A brick ; com-

posed of argillaceous earth, formed in

a mould, and dried in the sun, or

baked in a kiln. The bricks of tlie

Greeks and Romans were much

larger and also much thinner than

those made by us
;
and each brick

was stamped with the name of the

maker, and the year in which it was
made. Fancy bricks were formed in

moulds of ail shapes and sizes, to

imitate the same designs as were pro-
duced by the chisel in structures

of stone or marble ;
but the ordinary

building bricks were mostly square
in form, oblong square, or triangular,
and were made of the comparative
sizes and shapes exhibited in the

annexed woodcut, from originals se-

lected amongst the ruins of Rome.^
The largest, called pentadoron, is

22 inches square, and 21 lines thick ;

the next size, called tdradoron, about
16 inches square, and from 18 to 20
lines thick

; the smaller one placed
over it, 74 inches square, and \\ lines

thick
;
the small oblong square, on

the extreme right of the woodcut,
called Lydius, is about i^'feet long,
and half a foot broad

;
the triangular

ones are made of different sizes, and
form either an acute or a right-

angled triangle ; the manner of using
them may be seen at the top of p. 241.

2. Later cntdus (TrXii'Wot,- to/i/;). A
brick dried in the sun without being
baked. Varro, R. R. i. 14. 4. Plin.

H. N. XXXV. 49.

3. Later coctiis or cociilis {nXivQoQ

oTTTi'i). A brick baked in the kiln.

Varro, R. R. i. 14. 4.

4. Later aureus, argenteus. Aw ingot
ofgold or silver, in the shape of a brick.

Plin. H. JV. xxxiii. 17. Polyb. x. 27.
LATERA'RIA. A brick-field.

(Plin. // N. vii. 57.) The example,
from a painting at Thebes in Egypt,
represents an Egyptian brick-field,
but shows exactly the same process

MMM
wmwrn,

f^j[i_j'^ ,

EU I 3 _

as still pursued ;
the men at the

bottom are digging up the brick

earth, and loading it in baskets, while

the one at the top lays the bricks

already made in wooden moulds.

LATER'CULUS {KXirdiov). Di-

minutive of Later ; a brick of smaller

dimensions than the pentadoron or

tetradoron ; whence, any thing made
in a rectangular form, like a small

brick, as a piece of pastry. Plaut.

Pail. i. 2. 115. Cato. R. R. 109.

LATERICTUS (7r\('j/0ivoc). Built

of brick ; opus lateritium, brick work.

Vitruv. ii. 8, 9, and 16. Columell. ix.

6. 4. See Paries.
LATER'NA or

{iiTv6(^,(l)a.voi;). A. lan-

tern ; the transparent

parts of which were
made in early times

of horn or bladder,
and subsequently ot"

glass. (Plaut. Aniph.
Prol. 149. Mart. xiv.

61. and 62. Isidor.

LANTER'NA

Orig. XX. 10. 7).

The annexed illustra-

tion shows the section

of a circular bronze
lantern found at Her-
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culaneum. The low cylinder at the bot-

tom contains the lamp ; the sides are

made of transparent horn, without any
door ;

but the cupola-shaped lid is per-
forated in several places to admit air,

and permit the escape of smoke ;
and

it could be raised up by means of the

upper cross-bar and chain attached to

it
; which, at the same time, served

as a handle to carry it by when let

down, as is represented in our en-

graving.
LATERNA'RIUS. The slave

who carried a lantern before his

master at night. (Cic. Pis. 9. Val.

Max. vi. 8. i). In the army the

soldiers likewise carried lanterns upon
nocturnal expeditions. Veg.yl/z/.iv.iS.

L A T I C L A'V I U S. Is applied

adjectively to any thing ornamented

with tlie broad stripe termed claviis

latus ; as a napkin (Pet. Sat. 32. 2.) ;

a tunic (Val. Max v. I. 7 ) ;
and

absolutely, to designate a person who
was entitled to wear this ornament

(Suet. Nero, 26.), as explained and

illustrated at p. 176. s. Clavus, 8.

LATRI'NA. In early language,
the name for a bath or washing-place,

quasi lavatrina (Varro, L. L. ix. 68.

Lucil. ap. Non. s v. p. 212.); but

subsequently also used to designate a

water-closet in a private house (Co-

LATRO.

and all, like the annexed example,

contiguous to the kitchens. The two

small arches on the right are the

kitchen stove ;
four steps lead down

to the room, and had a handrail by
their side to assist the ascent or de-

scent ; the mark of which remains

against the wall. The recess on the

left is the latriiia, originally closed by
a wooden door, which has left the

marks of its hinges and bolt on the

edge of the door frame ; and the

mouth of the pipe through which the

place was supplied with water is ob-

servable in the right-hand corner.

LATRO {Xarpiv). In its primary
sense a servant who worked for hire ;

whence the word came to signify a

mercenary soldier, who took foreign

service for a stipulated pay, like the

Italian condottieri of the middle ages,

and the Swiss troops, formerly sub-

sidized by the French kings.

But, as these bodies committed

great excesses in the countries

which employed them, the name be-

came subsequently synonymous with

that of robber, bandit, or assassin.

Varro, Z. L. vii. 52. Festus, s. v. Serv.

ad Virg. yEn. xii. 7. Plant. Mil. iv.

I. 2. Juv. X. 22. Val. Max. v. 9. 4.

2. A counter used for playing a

game of skill, approaching to our

draughts (Indus latntnailoritm); also

termed Iwstis and miles ; for the game

may be said to represent a party

of freebooters or soldiers engaged in

the attack and defence of a fortified

position. (Ov. A. Am. iii. 357- Mart,

vii. 72. Id. xiv. 20)
^^' "•—These were

lumell. X. 85. r^uet. Tib. 58. Apul.

Met. i. p. l3-)> several of whicli

are still to be seen at Pompeii ;

distinguished by different colours,

black on one side and white or red

on the other, as is clearly expressed

by the illustration, representing two

Egyptians playing at thegame ;
and they
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were composed of various materials,

wood,metal, glass, ivory, &c.The move-
ments were made upon lines marked
on the board, the art being to get into

such a position that one of the adver-

sary's pieces was brought between
two of the player's, when it was
taken

;
or to drive it into a place

where it was unable to move, when it

was said to h&alligatus, or incitus, '''hi

check ;
"

for ciere is the word which
answers to our move ; and thence the

expression adincitcis redactus, literally,

reduced to extremities, corresponds
with our phrase check-mated. Senec.

Ep. io6.ib. 117. Ov. A. Am. iii. 357.
Plaut. Fcen. iv. 2. 86.

LATRUNCULA'RIUS. See
Tabula.
LATRUN'CULUS. Diminutive of

LATRO,and used in all the same senses.

LATUM'IA. See Lautumia.
LAU'TIA. Presents which it was

customary to bestow upon the am-
bassadors of foreign nations who came

upon a mission to Rome, consisting of

provisions and such things as were

necessary to their maintenance during
their residence in the city. Liv. xxviii.

39. XXX. 17. xlv. 20.

LAUTUMIA or LATOMTA
(Xarojuia). Literally a stone-quarry ;

and, as slaves were confined and made
to work in the quarries by way of

punishment (Plaut. Pan. iv. 2. 5.

Capt. iii. 5- 65.), the same name was
also given to any prison excavated
out of the quick rock, and below the

surface of the soil ; such, for instance,
as the state prison at Syracuse (Cic.
Verr. ii. 5. 27. Dorvill. Iter. Sicul.

torn. i. p. 181.); and the one excavated

by Servius Tullius under the Capi-
toline hill at Rome (Varro, Z. L. v.

151. Liv. xxvi. 27. xxxii. 26. xxxvii. 3),
of which a section is shown at p. 1 19.
and a view of the interior at p. 121.

LAVA'CRUM. (\ovrp6v). A water-
bath as contradistinguished from a

vapour bath, and equally applied to

those which were composed of hot or
cold water. Spart. Hadr. 1.8 Aul.
Gel.l i. 2. I.

LAVAN'DRIA. Dhtv linen or

things for the wash ; a vulgar word,

only employed by the common people.
Laberius ap. Gell. xvi. 7. 2.

LAVA'TIO. In its primary sense,
the act of washing or bathing ; whence
it came to be applied as a general
term to things used by a person who
takes a bath (Cic. Fam. ix. 5. Phaedr.

iv. 4. 22. Ulp. Dig. 34. 2. 26), as well

as the bath room itself. Vitruv. v. 11.

LAVATRIN'A. See Latrina.
LEBES (Xf/3j/s). A deep vessel or

basin with a full and swelling outline

{curvi lebetes, Ov. Met. xii. 243.),
made of bronze ^,

or the precious
metals, and in-

tended to be held

under the hands
or feet to catch

the purifying

water, which an
attendant poured
over them from
a jug [gittturniton, Trpoxoos), before

and after meals. (.Serv. ad Virg. ^"//.

iii. 466. Hom. Od. i. 137, xix. 386.)
Vessels of this description were fre-

quently given as prizes at the games
(Virg. ^^«. v. 266.), and, consequently,
are represented on coins and medals
with a palm branch, the emblem of

victory, placed in them, as in the

annexed example from a medal of

Gordian. The inscription upon it

testifies that it was intended to repre-
sent a prize for the Pythian games,
while the water jug which stands by
its side expresses the purpose for

which it was to be used, and identifies

it as a genuine representation of the

Vedes.

2. A copper kettle, or, rather,

bronze, of the same form and charac-

ter, but used for

boiling meat,
&c., and similar

to the o/ia, with

the exception
of being small-

er, and made of

metal, instead

of earthenware.

mm
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(Serv. ad Virg. Ain. iii. 446, Isidor.

Orig. XX. 8. 4. Horn. //. frequently.)
The illustration, from a sculptured
vase of Greek marble, represents a

lebes of similar form to the last

example, under which a fire is

kindled for cooking a pig ; and as

these kettles had no legs, it is sup-

ported over the fire upon large stones.

LECTA'RIUS (Ky.roTToios). A
couch or bedstead maker. Inscript.

ap. Murat. 956. 7.

LECTI'CA (^opfTor, K\ii'7]). A

palaitquiii, introduced into Greece
and Italy from the East ; in the first

instance as an article of luxury for

females, but, afterwards, it came to be

very generally used for men as well

as women. (Sulpic. ad C\c. Fain. iv.

12. Suet, passim. See the Clavis of

Baumgarten-Crusius, s. v.) The body
consisted of a wooden case with low

sides to it, like the bier {capiilus,

fej-elrum), upon which a corpse was
carried out (Aul. Gell. x. 3. 2.) ;

with

uprights which supported a wooden
tester, like the phitcus. (Isidor. Orig.
XX. II. 4. lectica, sive lectics p/uleus.)
This roof was covered with leather

(Mart. xi. 98.), and curtains {7>ela, .

plagx, plagultz,) were suspended from

it, which might be closed all round

(Suec. TiL 10. Senec. Suas. 1. 6.), or

drawn back, as in the cut, when it

was said to be open {apcrta, Cic.

Phil. ii. 24.) ; but, in some cases, it

was a close conveyance (clausa),

having the sides fitted with panels
and windows, which could be opened
or shut at pleasure. (Juv. iii. 242.

compare iv. 20.
)
The inmate reclined

upon a soft mattress or feather bed

(Tuv. I. 159.), with a bolster to sup-

port the l)ack (ceiiiicai, Juv. vi. 353.),
so that he could read, write, or sleep
within it. According to the wealth
of the owner, and the size of the

lectica, it was borne by two, four, six,

or eight tall slaves {Iccticarii), in the

manner described and illustrated at

p. 63. We have no authentic repre-
sentation of this kind of conveyance,

upon any monument of Greek or

Roman art ; but the various details

are sufficiently known from numerous
incidental passages, in which the dif-

ferent parts are mentioned or described,
to warrant the general correctness of

the figure annexed, which is designed
by Ginzrot

( Wagen und Fahiverke,
vol. ii. tab. 65.), and will serve to

convey a distinct notion of the vehicle.

2. A litter for the conveyance of

sick and wounded (Liv. ii. 36. xxiv.

42. Val. Max. ii. 8. 2.), of similar

character, but more simple, and less

ostentatiously fitted up.
LECTICA'RII ((popiia(j)6poi, icXti'j;-

(pnpoi). Palanquin-bearers. These
were of two kinds, private or public.
The first were slaves forming part of

the domestic establishment of indivi-

duals, who kept them for the purpose.

(Cic. Fam. iv. 12. Suet. Cal. 58.)
The latter were free men of the

labouring classes, who plied for hire

at particular stands in the city of

Rome, called castra lecticariorum,

where a number of these conveyances
were kept always ready for a fare, as

sedan-chairs used to be in modern

Europe. P. Victor, de Keg. Urb.

Kotn. iii. 49.
LECTI'CULA. Diminutive of

Lectica. A litter for the transport
of sick or wounded persons (Cic. Div.

i. 26. Liv. xxiv. 42.) ;
or a bier on

which a dead body was carried out.

Nepos, Att. 22.

2. Lefticula hiciibratoria. (Suet.

Aug. 78.) Same as Lectulus, which

is the more usual term.

LECTISTERNIA'TOR. The
slave who spread and arranged the

couches {leeti) on which the ancients
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reclined at their meals. Plant. Ps. i.

2. 30.
LECTISTER'NIUM. A religious

ceremony amongst the Romans, com-

prising a sumptuous banquet offered

to the gods, at which their statues

were brought out and placed upon
tricliniary couches {lecti) at a table

furnished with every kind of delicacy,

sleep in (cuhicularis, Cic. Div. ii.

65.). The ancient bedsteads were of

and provided under the direction of

the Epulones. (Liv. xxii. 10. v. 3.

xl. 59.) The illustration represents
a lectisternium given to Serapis, Isis,

Sol, and Luna, from a terracotta lamp.
LEC'TULUS (au'i'S.oj'). Dimin-

utive of Lectus, both as regards in-

feriority of size, furniture, and mate-
rials. It is thus a small or simple
couch for sleeping (Cic. Cat. i. 4.

Id. Fin. ii. 30.), or for dining (Id.

Mur. 36.) ;
and very generally, a

sort of sofa, forming part of the

usual furniture in a study (Plin. Kp.
V. 5. 5. Ov. Trist. i. 11. 39.), and on
which it was a common practice to

recline at length while reading, and
even writing, the tablet being placed

against one knee, which was raised up
as a support for the purpose. The

annexed example, from a Pompeian
painting, compared with the follow-

ing illustration and description, will

explain the difference between the

hctiilus and lectus.

LECTUS (AtKrpov), A bed to

considerable height, requiring a foot-

stool {scamtiuni), or a set of steps

{gradus) to get into them ;
and were

made like our largest-sized sofas,

with a head board {anaclinteiinni),

sometimes a corresponding one against
the feet, and a high back (p/titeits) on
the further side, but entirely open on
the one at which the occupants en-

tered [sponda). The frame was

Strang with girths (fascitr, rcstes,

iiistit<s), which supported a thick

mattress {torus, culcita), on which
were placed a bolster and pillow {ai-

hital, ceii'ical). All these particulars
are exhibited in the annexed exam-

ple, from a bas-ielief in the British

Museum.
2. Lcrtiis genialis {ivn)). The

marriage bed
;

to which the wife

was conducted on the eve of her

marriage by the promiba, after she

had retired from the bridal feast.

It was a large bed, handsomely deco-

rated, and raised to a very great

height from the ground, as is indi-

cated by the flight of steps at the

foot of the annexed example, which

represents the lectus genialis of Dido,
in the Vatican Virgil. Cic. Cluent.

5. Compare Lucan. ii. 356.
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3. Lcctiis adve)'S7is. A sort of

symbolical marriage bed ;
so termed,

because it was placed in the atrium

opposite the entrance of the house ;

or, perhaps, the Lrtus genialis itself

was brought out after the marriage
and placed in the atrium ;

and on

this the mistress of the household

used to sit, as it were, in state, while

she superintended the labours of her

slaves and attendants who worked
at their looms in that apartment.
Laberius ap. Gell. xvi. 9. I. Prop,
iv. 2. 85.

4. Lectus iricli>iiaris. A couch

adapted for the reception of three

persons to recline upon at their meals,

in the manner explained s. AccuBO.

(Cic. Verr. ii. 2. 74.) It had a railing

slightly raised at one of its ends, at

that, viz., which would be on the left

of the person reclining upon it, and

upon this he supported his left arm ;

the other two places were separated
from each other by pillows. All

these particulars are to be seen in

the annexed engraving, from a bas-

relief which represents the visit of

Bacchus to Icarus. The vacant place

against the rail, whicli is seen on the

right hand, is the one which the god
is about to occupy, after the Faun in

the foreground has taken off his shoes,

according to the prevalent custom
before lying down to eat

; and Ica-

rus rests his left arm upon the pil-

low which separates his place from

that of his guest. When a party
consisted of more than three per-

sons, it was the custom to arrange
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6. I.eclus funebns. (Pet. Sat.

114. 12. Pers. iii. 103.) A bier upon
which dead bodies were carried out

:o the funeral pile, or to their place
of sepulture ; as shown by the an-

nexed example, from a sepulchral bas-

relief.

LEGA TUS (rtiTKTrpariyyoi-, vTcap-

^or). A general officer attached to

a corps d'armee, and to the governors
of provinces, who acted both in a

military and civil capacity ;
his duty

being to advise and assist his supe-
riors in their plans and operations, as

well as to act in their stead, both as

a commander or diplomatic agent,
whenever occasion required. (Varro,
L.L. V. 87. Cses. B.C. ii. 17. iii.

51.) On the triumphal arches and
columns they are represented in the

same costume as the other command-

ers, as shown by the annexed illus-

tration, from the Column of Trajan,

in which the first figure on the right
is the emperor himself {tmperator),
the second a legate (legatus), and the

third a tribune (tribumts).
2. {irpfafitvT))'^). A general title

given to ambassadors, whether Ro-
man envoys to foreign states, or from

foreign princes to Rome. Cic.

Liv. &c.

LEGIO. A Roman legion ; two
of which constituted a consular army.
It consisted of about five or six thou-

sand (for the complement was not

always the same) heavy-armed foot

soldiers {le^ionarii) drawn from the

Roman citizens ; augmented by a

body of auxiliaries at least equal in

number, and a detachment of cavalry,
three hundred strong, which was

alwaysjoined with it
;
so that the effec-

tive force of a legion in the field is

usually reckoned at ten thousand men
at the least. Varro. Liv. Tac. Veget.
LEGION A'RIL Legionary sol-

diers ; i.e. the body of five or six thou-

sand heavy-armed
~

men, who formed
the contingent fur-

nished out of the

Roman Citizens to

each legion, the

rest of its entire

complement being
made up by auxili-

aries and cavalry.
(Cic. Fam. x. 32.
Caes. B.C. i. 42.)
The annexed figure,
from the column of Trajan, probably
represents a legionary of the Imperial

age ;
he wears a close helmet, a

sword suspended by a shoulder belt

{balteus), and hanging on the right

side, has an oblong square shield

{scututii), a cuirass formed of flexible

plates of metal (see Lorica, No. 7.),

and military shoes (caliga:). On the

archesofTrajan and SeptimiusSeveras,
and the Columns of Trajan and Anto-

ninus, numerous bodies of men are

represented with the same accoutre-

ments, and engaged in all the various

duties which the soldiers of a legion
were expected to perfonn.

2. Legionarii equites. Legioftarv

troopers ;
i.e. the soldiers comprised

in a detachment of three hundred

horse, who were always joined with a

Roman Legion. (Liv. xxv. 21. xxxv.

5. Veg. Mil. ii. 2.) Their defensive

armour appears to have been the same
as that of the infantry, at least during
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the Imperial epoch, as shown by the

annexed figure, from the Cohimn of

Antoninus.
LEiM'BUS (XfM)3of). A small sea-

going vessel remarkable for its swift-

ness, more especially used by the

pirates of Illyria. The distinguishing

properties of the class to wliich it be-

longed are not ascertained ; further

than that they were generally small,

and rowed with oars, sometimes exceed-

ing sixteen in number (Liv. xxxiv. 35.);

the largest of them being used in war

(Liv. xlv. 10.); the smallest as fishing
boats (Accius ap. Non. s.v. p. 534-) >

as stern boats towed behind larger

vessels, in which the sailors or pas-

sengers embarked and disembarked
from the shore (Plant. Merc. ii. I. 35-);
and as river boats. Virg. Georg. i.

201.

LEM'BULU.S, LEMUN'CULUS,
orLENUN'CULUS. Diminutiveof
Lembus. Prudent. ITtpi arftp.v. 455.
Tac. Ann. xiv. 5.

LEMNISCA'TUS. Decorated
with fillets or ribands (lemnisci), as ex-

plained and illustrated in the following
word. Cic. J^osc. Am. 35. Serv. aii

Virg. ^n. V. 269.
LEMNLS'CUS (Xij^u.'iaKOf). A

sort of fillet or riband distributed as a

reward of honour
;
sometimes by itself

(Liv. xxxiii. 33. Suet. JVero, 25.), but

more commonly as a decoration to be

fastened upon other prizes ;
such as

military crowns (Festus, s.f.), palm
branches (Auson. Epist. xx. 6.), &c.,

which were considered more honour-

able when accompanied witlr a leinnis-

iiis, than when they were simply given

by themselves. Originally it was made

LEMURES.

out of the thin membrane lying be-

tween the bark and wood of the lime

tree (Plin. H.N. xvi. 25.) ; afterwards
of wool dyed of different colours (Fes-

tus, s.v. Serv. ad. Virg. ^n. v. 269.);
and finally of gold and silver tinsel

(Plin. H.N. xxi. 4.) The illustration

represent ' a figure of Victory, from a

painting in the pyramid of C. Cestius,

holding a simple lemniscus in her left

hand, and a cofoia lemniscata in the

other.

2. A bandage of lint steeped in

lotion for applying to wounds. Celsus,
vii. 28. Veg. Vet. ii. 14.

LEMURES. A general name for

\\\Q departed spirits of men. Accord-

ing to the religious belief of the

Romans, the soul was converted
after death into a spirit, either bene-
ficent or mahgn, as the actions of the
individual had been good or bad

during his lifetime. The good spirit
then became a protecting angel, and
was properly termed lar ; the evil one
a spectre, or hobgoblin, properly de-

signated lai~va. But although some

passages plainly imply that the term
lemures meant departed spirits gene-
rally, and without reference to any
particular disposition, yet a number of

others lead to the conclusion that in

the popular belief, and in the language
of the common people, they were con-

founded with the larra, and regarded
as spectres of evil omen and of mali-

cious propensities. Ov. Fast. v. 483.

Apul. Deo Socrat. p. 689. Augustin.

I
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Civ. D. ix. II. Pers. v. 185. Hor. Ep.
ii. 2. 109. Vano, ap. Non. s.v.p. 135.

LEPES'TA, LEPIS'TA, or LE-
PAS'TA (XfTraffT'^). A large vessel

employed in early times as an acrato-

phoron, to hold the wine before it was
mixed with water for drinking at table

(Varro, de Vit. Pop. Rom. ap. Non. s.

Siniim, p. 547-)> '^'^^ ^t ^ lectistentium

amongst the Sabine population. (Id.

L.L. V. 123.) It was originally made
of earthenware, subsequently of bronze
or the precious metals (Varro, ap. Non.
s. Lepista, p. 547. Nievius ap. Mar.
Victorin. p. 2587. ) ;

and appears to

have possessed a form resembling
what is generally conveyed by oiu-

term pan, the name being taken from
the shell of the limpet (Af7ro(), after

which we may assume that it was
modelled.
LEPORA'RIUM (X^yorpo^fioi-).

A warreit, or prcsei-7't', attached to a

country villa, and in which not

hares alone, but other kinds of game,
or animals /era: natura, were bred
and preserved. Varro, R.K. iii. 12. I.

Id. iii. 3. I. Gell. ii. 20.

LIBA RIUS. One who cries and
sells cakes about the streets, like our
muffin man. Senec. Ep. 56.
LIBEL'LA. A Iniel ; employed

by carpenters and masons for testing
the evenness of flat

surfaces. It consists

of two sides joined at

the top by a cross bar, ^-^ ^

over which a line and plummet de-

scend, as a pendulum ; so that when
the instrument is placed upright upon
any horizontal surface, if both legs do
not stand upon the same level,' the

line and plummet incline from the

centre, and show which part is too

high or too low. (Lucret. iv. 517. Plin.

n.N. vii. 57. Varro, R.R. i. 6. 6.)
The example is taken from a sepulchral
bas-relief, on which it appears amongst
various other tools used in the carpen-
ter's trade.

2. A small silver coin of the

Roman currency, containing the tenth

part of a denarius, and, conse-

quently, equal in value to the as.

Varro. L.L. v. 174. Cic. Ros. Com. 4.

LIBEL'LO. A bookseller ;
but

rather in a derogatory sense, as one
who keeps a book-stall with us.

Stat. Sylv. iv. 9. 21.

LIBEL'LULUS. Diminutive of

LiBELLUS. Mart. Cap. iii. 71.
LIBEL'LUS {^i\i\iov). Diminu-

tive of Liber, a little book
;

but
with this distinction, that the libeUus,

accurately speaking, was a book con-

sisting of a few leaves of parchment
or papyrus, written and bound to-

.~c£P

ther in pages, as our books are (Suet.

JhL 56. Cic. Or. i. 21. Hor. Sat. i.

10. 92.), as shown by the annexed

example, from a marble bas-relief.

2. Hence the word came to have a
more extensive, though characteristic

signification ; being used to designate

any paper or document containing
an advertisement, announcemefit of

a play or gladiatorial show, notice of
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sale, a legal notice, petition, or me-

morial, all of which were usually
written on a single sheet, as in the

example, which represents Roman
citizens presenting memorials and

petitions to M. Aurelius, from a

bas-relief in the Capitol at Rome.
Cic. Att. xvi. l6. Mart. viii. 31.
Plaut. Cure. i. 3. 6. Cic. Phil. ii. 38.

A Ijook seller's shop.

LIBER (/3«'^3\os). Literally, the

fine bark or rind of the Egyptian
papyrus, which was used for writing

upon ; whence it came to signify the

7oork or MS. so writteai, which we
call a book. Plin. H. N. xiii. 21.)

To form this, a

sufficient number
of strips were

glued together
into one long
continuous sheet,

||j

which, for con-

venience in use, was made up into a

cylindrical roll {volttmen), so that the

reader gradually undid it, as he went

on, in the manner represented by the

annexed example, from a Pompeian
painting ;

hence the expressions pe>'-

voliitare, volvere, evolvere libni77i, mean
to read a work. Cic. Att. v. 12.

Tusc. i. II. Brut. 87.

2. When the work extended to

any length, and was divided into se-

jiarate parts, it was usual to roll up
the MS. containing each one of these

parts into a separate volume ;
which

was then called a book, in the same
sense which we attach to the word
when we say the twelve books of

Virgil's ^-Eiieid. Cic. Div. ii. i.

LIBITI'NA. The goddess in

whose temple all the apparatus and

paraphernalia required for furnishing
out a funeral were kept ; whence the

word is used in a more general sense

for the funeral apparatus (Liv. xl.

19. xli. 21.); for the \i\tx {lectus fu-
iiebris) upon which a corpse was car-

ried (Mart. X. 97. Plin. H. N. xxxvii.

II. § 2.); and for the trade of an
undertaker (Val. Max. v. 2. 10.)

LIBITINA'RIUS (vrfptarijs). A
furnishing undertaker ; who let out

or sold the furniture and apparatus

required for conducting a funeral.

Senec. Ben. vi. 38. Ulp. Dig. 14.

3- 5- § 8.

LIBRA ((iTaQ^ioc, raXoiToi'.) A
balance, or pair of scales ; of which
a great many specimens, constructed

in different ways, are preserved in

the various cabinets of antiqui-
ties. The simplest kind consists of

a mere beam (jugum), with a pair
of scales (lances) at each end, and
a ring or short chain placed in

the centre of the beam, as a handle

[ansa) to poise it by. In some cases

V

the beam is furnished with a tongue
or index [examen) working in an

eye (agina), to mark the variation in

weight, as is usual with the modern
scales. And sometimes as in the

annexed example, from a Pompeian
original, the beam is divided into

fractional parts, in the same manner
as a steel-yard (trutina), with a weight
{oequipondium) attached to it, by
which means the difference in weight
between two objects is decided at

once, without the necessity of having
recourse to a number of fractional

weights for the purpose.
2. Sifie bilance libra. (Mart. Ca-

pell. xi. 180. p. 42.) A balance with

only one scale, but having a fixed

weight instead of a scale attached to

the opposite end of the beam, as in

the annexed example, from an ori-

ginal in the Granducal Cabinet at
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Florence. This was not used for

measuring unequal quantities, but to

test the just weight of a given quan-

tity ; and is supposed to have been

employed at the mint, for estimating
the proper weight of coinage, and by
jewellers, money-dealers, &c.

3. A carpenter's or stone-mason's

level, for which the diminutive, Ll-

BELLA, is more usual.

4. {Aijuarid). A geometrical in-

strument, employed in taking the

levels of water. Vitruv. viii. 5. i.

5. A counterpoise. (Plin. //. yV.

xvi. 65.) ^QUIPONDIUM.
6. A measure made of horn and

divided by lines on the inside into

twelve fractional parts ; employed for

measuring oil. Galen. Compos. Med.

per gen. i. 1 7. vi. 8. Compare Hor.
Sat. ii. 2. 61.

LIBRA'RIA (from Liber); a

bookseller's shop. Gell. v. 4. xiii. 30.
2. (From Libra) ; same as Lani-

PENDIA. Juv. vi. 476.
LIBRA'RIUM. A box or case in

which books and writings were kept.
Cic. Mil. 12. Ammian. xxix. 2.

LIBRA'RII. A class of educated
slaves who were employed by their

masters in different occupations re-

quiring a certain amount of literary

acquirements and skill
; such as tran-

scribing and binding books, making
extracts, writing letters, acting as

librarians. Hence they were distin-

guished by an epithet denoting the

particular service which each had
to perform ; as scriptor librarius, the
transcriber or copyist ; a studiis, who

made extracts, or performed the

duties of secretary and coadjutor in

the studies or business of his em-

ployer ;
ab epistolis, who conducted

his master's correspondence in the

character of an amanuensis. Hor.
A.F. 354. Cic. Agr. ii. 5. Att. iv. 4.

Suet. Claud. 28. Cic. Fatn. xvi. 21.

(Jrelli, Lnscripl. 2437.
2. Sameas BiBLloi'uLA. .Sen. .6V7/.

vii. 6.

LIBRATO'RES. Professional

persons, enijiloyed by the officers who
had the superintendence of the public

aqueducts, to make all the necessary

surveys, ascertain the levels of diffe-

rent sources of water, and to regulate
the size of the pipes which conveyed
a supply of water from the reservoir

[castellum) to the various establish-

ments and houses of the city, in order

that none might obtain more than

their legal allowance ; which was ef-

fected by calculating the quantity that

would pass through a pipe of certain

diameter in a given time. Plin. Ep.
X. 70. 3. Frontin. Aq. 105.

2. In the army, soldiers mIio levelled

and worked the macliines from which
missiles were discharged ;

like the

engineers of modern warfare. Tac.
Anti. ii. 20. xiii. 39.
LIBRI'LE. The beam of a balance

{libra) from which the scales depend
(Festus s.v.) ; whence, also, the ba-

lance itself (Aul. Gell. XX. 1.9.). See
the illustration J. Libra, i.

LI'BRIPENS. Before the intro-

duction of stamped money, all sums
were reckoned by the pound weight,
and not by the number of pieces ;

whence the person who weighed out

the amount to be given for any pur-
chase was termed libripens, the weigh-
man. (XH. Tab. ap. Gell. xv. 13. 4.)

But the name was retained in after

times, although the custom from
which it arose had long fallen into

disu.se, to designate the person who
reckoned up and distributed their pay
to the soldiery, whom we might term

the quarter-master 0/a regiment. Plin.

IL.N. xxxiii. 13.
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LI'BUM. A sort of cake or biscuit

composed of flour, milk, eggs, and oil,

especially made as an offering to the

gods (Cato, K. R. 75. Varro, R. R.
ii. 81.) ; and also as a birthday pre-
sent. Mart. X. 24.
LIBUR'NA or LIBUR'NICA, sc.

Navis (\il3vpvic). A vessel of war, con-

structed after a model invented by
the Illyrian pirates, and introduced
into the Roman navy after the battle of

Actiuni. It was built sharp fore and

aft, was worked with one or more
banks of oars, according to the size,

as well as sails, had the mast amid-

ship, and the levantine sail instead of

the common square one. (Veg. A'/i7.

V. 7. Lucan. iii. 691. Sil. Ital. xiii.

240. Scheffer, A//7. Nav. pp. 92. 191.)
The smaller ones were used as tenders,
but the larger were brought into line

for action. Though the real build of

these vessels is not positively authen-

ticated, the annexed figure, which

appears upon medals, both of Claudius
and Domitian, has sufficient affinity

fastened in weaving (Vulg. i. Kings,
17. 7.), similar in use and purpose to

the lieddles of our weavers. The illus-

tration shows two leash rods upon

to the above description, collected

from incidental passages, to be offered

as a probable representation of one of

the smaller class.

LICIAMEN'TUM. A .set of

leashes [licia) in weaving ; that is, the

number attached to one of the rods

or "heddles." (Not. Tires, p. 160.)
See the next illustration and LiCIUM.
LICIATOT<IUM. The rod upon

which a set of leashes {licia) were

the primitive Icelandic loom re-

ferred to by Scheffer, Index R. R.

Script, s. Tela.

LI'CIUM. (/itVot,). -A. leash em-

ployed in weaving, for the purpose of

decussating the thi^eads of the warp,
so as to make an opening, technically
called a ".shed," for the shuttle to

pass through. (Plin. H. N. viii. 74.
xxviii. 12.) It consisted of a string
with a loop at one end, through which
a thread of the warp was passed, each

thread through a separate leash
;
and

the whole number were then fastened

in alternate order upon two rods {licia-

toria), as shown by the preceding
woodcut ;

the first, third, and fifth to

one, the second, fourth, and sixth to

another ; so that when the two rods

were pulled apart, they drew every
alternate thread of the warp across

every other one in opposite directions,

making at the same time an open-

ing or shed between them, through
which the cross-thread of the woof
was conveyed. The process of putting
on the leashes in the manner described

is termed "
entering" by our wea-

vers, and by the Romans was de-

scribed by the expressions, licia iehc

addere, or adnectere. Virg. Georg. i.

285. Tibull. i. 6. 79.
2. Hence any thread, string, or

band : as the thread of a web ; a

string for tying or suspending any-
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thing ; a riband for the hair, an en-

chanted band, &c. Auson. Ep. 38.
Ov. Fast. iii. 267, Prudent, iti Sym.
ii. 1 104. Pet. Sat. 131. 4.

LICTOR (pa/35oSxot.-). A lictor ;

a public officer attached to the service

of certain Roman magistrates, whom
he preceded whenever they went
abroad

;
viz. twenty-four for a dic-

tator, twelve for a consul, decemvir,
or tribune with military power ;

six

for a praetor, and one for a Vestal

virgin. He carried the fasces ele-

vated on his left shoulder, and a rod

(vh'ga) in the right hand, willi which
he removed any persons obstructing
the way, and knocked at

the doors of those whom
the magistrate visited.

In the city he wore the •

toga, and carried the

fasces without the axe

(securis), as exhibited

by the annexed figure
from a bas-relief of the

Vatican
;

but out of

Rome he wore the mili-

tary cloak (sagii/n or

paludamentum),2in6. had
the axe attached to his

fasces ;
as shown by the

figure, p. 278. ;
which also exhibits

the rod in the right har.d. Morell.

Dissert, de' Liltori. Milan, 1828.

LIGO (juciics/Wa). A sort of hoe,
with a long handle (Ov. Pont. i. 8.

59.), and blade curved rather inwards

{i)iciu-vus, Stat. Tlieb. iii. 589.), the

edge of which was notched into teeth

( fracti dente ligonis, Columell. x. 88.).

The annexed figure is from an en-

graved geni, on which it appears in

the hands of Saturn, represented in

the character of an agricultural serf ;

and, strictly speaking, when in this

form it was designated by a name of its

own (bidens, SiKiWa), the ttvo-pronged

hoe, which would lead us to infer

that the regular liga was furnished

with more than two prongs. But it

will serve to convey a general notion

of the character of the instrument,
and to illustrate the epithets applied
to it in the passages cited above.

LIG'ULA or LIN'GULA. Di-

minutive of Lingua ;
a little tongue,

applied in the following characteristic

senses :
—

1. (yXuJffffa, yXwrn'c). The mouth-

piece of a pipe (tibia), which v\'as

inserted between the teeth, like that

of a modern clarionet or flageolet.

(Plin. H. A^. xxvi. 56. Festus s. Lin-

gula.) The example is from a bas-

relief.

2. A l<.ind of small spoon, possessing
a certain resemblance to the human
tongue, employed for eating sweet-

meats (Cato, Ji.K. 84.), taking oint

ment out of a bottle, skimming certain

dishes (Plin. H.N. xxi. 49. ), and
various other purposes, for which its

peculiar form adapted it. (Mart. viii.

33. Columell. ix. 15.3.) Tlieexample
is from an original bronze, formerly
belonging to the Italian antiquary
Bellori.

3. A small tongue or leaf-shaped
sword, like the Greek Ki<poc, which
the Roman soldiers also used in early

times, before they had adopted the

long straight Celtiberian glaive, g/a-
dius. (Aul. Gell. x. 25. 2. Varro,
L.L. vii. 107.) The example is copied
from the device on a votive bronze

shield, found at Pompeii, formerly

belonging to a gladiator of the class

termed Retiarii, as the inscription
testifies. The trident [fuscina) is

likewise exhibited upon it : from
which we may collect that the Ketia-

ritis made use of the ligtila as well as

the net and trident.

I
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4. The lapelle or lappet on eacli

side of a shoe {calceus), through whicli

the strhigs {corrigics) that tied it on

the foot were passed ;

whence the expression
deinittere ligulas means, to

leave the shoes untied. ^—
'

(Festus, s. V. Juv. v. 20. C-^
Schol. Vet. ad I.) The example is

from a Pompeian painting.

5. The wedge-like end of a lever

{vectis) which is inserted under the

weight to be raised (Vitruv. x. 3.), or

into any cavity or fixture for the pur-

pose of producing pressure, as with

the press beam [pj-elum) of an oil or

wine press. Cato, R.R. 18. and

illustration s. Torcular, i.

6. A tenon in carpentry ; i.e., a

projecting tongue cut out upon the

edge of a board or end of a beam, to

fit into a mortise or cavity of corre-

sponding form in another timber.

Columell. viii. il.

LIMA ipit'7)). A file or rasp, of

the same description, and for similar

uses as the like instrument in our own

days. Phasdr. iv. 7. Plin. Pkut. &c.

LIMA'RIUS. See Piscina.

LIMBA'TUS. Adorned with an

ornamental border or limbus, as ex-

plained and illustrated under that

word. Gallien. ap. Trebell, Claud. 1 7.

LIMBULA'RIUS. One who made
borders to be sewed on to wearing

apparel, or on to bands for the hair

or waist. Plaut. Aul. iii. 5. 45. In-

script. ap. Don. cl. 8. n. 27. Ll.MBUS

i. 2.

LIMBUS (n-apv'f.ri). An ornamen-

tal border woven into the fabric of a

piece of cloth, in order to make a

finish round the edges of wearing

apparel. Ov. Met. vi. 127. Virg.
yfe«. iv. 137. Servius ad I. Stat.

Achill. i. 330. It was made in a

great variety of patterns, and was worn

amongst the Greeks by both sexes ;

by males on the skirts of their tunics

(woodcut s. V. Hieronika) and

edges of the chlamys (woodcut s. v.

p. 155.), and by females on most

articles of their attire ;
as shown by an

infinity of designs on the Greek fictile

vases, from one of which the annexed

example is taken. But amongst the

Romans, if we may judge from the

rareness of its occurrence upon the

works of art executed by or for that

people, even in the Pompeian paint-

ings, it would seem to have been but

seldom adopted, and its use mostly
confined to females.

2. Hence an ornamental band for

the hair, worked
with a pattern in

embroidery (.Stat.

Achill. ii. 1 76.

Arnob. ii. 72.), as

shown by the

woodcut at p. 284.

.r. Fibula 4; or

sash for the waist

(Stat. Theb. vi.

367.), as exhibited by the annexed

figure from a statue in the Royal
Museum at Naples.

3. The band or zodiacal circle

which contains the figures of the

twelve signs, as if on an embroidered

sash
;
like the example annexed, from
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a painting at Pompeii. Varro, R. R.

ii. 3.

4, The main rope of several twists

upon which a hunting or fishing net

is made, and which, as being much
thicker and stronger than the twine

of the meshes, served as a sort of

border or edging to the net, as ex-

emplified by the annexed figure from
a Roman mosaic. Grat. Cyneg. 25.
LIMEN (i8/;Xof). The threshold,

including the sill and the lintel of a

door
; which, however, are sometimes

distinguished by a special epithet : as

limen inferior, the sill ; litnen superior,
the lintel. Plant. Merc. v. I. I. Id.

Cas. iv. 4. I. Vitruv. vi. 9 and II.

See the illustrations s. Janua.
2. Limen or liniina eqtwrnm. The

threshold or doorway of the stalls in

the Circus, from which the horses and
chariots came out when they were
about to start for a race. Virg. Atn.
v. 316. Sil. Ital. xvi. 316. See the

illustration s. Carcer, 2.

L I
' M U S. A petticoat, reach-

ing from the waist to

the feet, and orna-

mented with a band or

stripe of purple colour,
all round the bottom of

tlie skirt. It was the

proper costume of the

Popa, who officiated

at the sacrifice, and is

distinctly shown by the

annexed example, from
the Vatican Virgil.

Virg. Ain. xii. 120.

Servius ad I. Compare
Tiro. ap. Cell. xii. 3.

LI'NEA. In general a thread,

line, or string ; whence the following
more special senses :

—

I. {upfiia). A fishing-line (Mart,
iii. 58. 28.) made of strong hair {seta,

Avian. Fab. xx. i.) or flax twisted

into thread [linum, Ov. Met. xiii.

923). The example represents an

angler in a Pompeian painting.
2. A line which sportsmen extended

along a given tract of country, with a

number of different coloured feathers

tied on it, for the purpose of frighten-

ing the game, and to deter them from

breaking out in the direction where it

was placed. Grat. Cyneg. 27. and

83. Nemes. 303. Same as Formido.
3. (oTaGfit]). A carpenter's or

stone mason's line, which is a string
covered with chalk, and used for

striking a straight mark upon a board
or slab by which to direct the course

of the saw
;
or for measuring gene-

rally. Pallad. iii. 9. 10. Vitruv. vii.

3. 5. Cic. Q. Fr. iii. i. i.

4. Alba linea (ypaftfiii). A rope
whitened with chalk, and drawn across

the opening of a race- course {eireiis) for

the purpose of making the start fair.

(Cassiodor. Var. Fp. iii. 51.), Its situ-

ation is shown by the dotted line,

marked K in the engraving on the next

page, which represents the ground-

plan of a small circus, still remaining
m considerable preservation, at a short

distance from Rome, on the Appian
Way ; and in which it is inserted on
the authority of a mosaic picture repre-

2 B
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seiitingacircus discovered at Lyons, in

the commencement of the present cen-

tury, where it is coloured white, and oc-

cupies the same position as here as-

signed to it. It was kept tight until all

the cars, having left their stalls (ca^r^r^'j,

AA. on plan), had arrived fairly
abreast of one another at the line in-

dicated, and until the signal for a

start was given, when it was slacked

away from one side, and the race

commenced. Had it not been for a

contrivance of this kind, the eagerness
of the horses would have led to a con-

stant succession of false starts, as fre-

quently happens at the horse races

during the Carnival at Rome, where a

similar expedient is resorted to ; and
an over-eager horse, who breaks away
from his trainers, rushes against the

rope, which either brings him up or

throws him down ; an accident

actually represented as occurring to a

pair of horses in the Lyons mosaic
above referred to. Moreover, as this

rope was whitened with chalk, it is

often referred to under the term
Calx or Creta ; and as the cha-

riots ran round the course, return-

iuCT at last to the end from which

3DD i'

they started, all three words are

figuratively applied to designate the

end of anything ; particularly of life,

the chances and accidents of which

both poets and artists were fond of

assimilating to the casualties of a

race. Hor. Ep. i. 1 6. 79. Cic. Sen.

23. T'lsc. i. 8.

5. A string of pearls, which, under

the extravagant habits of the empire,
M'ere sometimes cast among the people
for a scramble at the public games of

the circus, &c. Mart. viii. 78. Com-

pare Suet. Nero, li. TertuU. Hah.
Mil. 9. Ulp. hig. 9. 2. 27. Com-

pare MiSSILIA.
6. A line described upon the face

of a sun-dial (sjlarium), and marked
with the various hours,
so as to indicate the time

of day by the shadow
which the index (gno-

?non) cast upon it. The
illustration represents an

ancient sun-dial engraved
upon a silver cup found

at Porto d'Anzio.

7. A line or incision cut across

the seats (gradHs, sedilia) in a theatre,

amphitheatre, or circus, for the pur-

pose of defining the exact space
which each person was entitled to

occupy, and prevent inconvenient

crowding or selfish engrossment.

A. Anu
These

(Ov. Amor. iii. 2. 19. Id.

i. 141. Quint, xi. 3. 133.)
lines are still discernible in the am-

phitheatres at Pompeii and Pola,
from which last the annexed illus-

tration is taken
;

it represents one of

the large blocks of marble which
formed the cavea divided by lines

into stalls for six occupants, some of

whose initials are carved upon the

seat.

LINGUA. The mouth-piece of a

pipe. (Plin. H. N. x. 43.) Same as

LiGULA, I.
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2. The short end of a lever. (Vi-
truv. 8. 2.) Same as LiGULA, 5.

LINGULA. A vulgar and in-

correct writing for LiGULA, which
see. Mart. xiv. 120.

LI'NIGER. In a general sense,

wearing linen garments; but the word
is specially used to designate the

Egyptian goddess Isis {dea linigera,
Ovid. Met. i. 747.) ; and a certain

class of priests ministering in her

temples, who went bald-headed and
naked as far as the waist, below
which they were covered with a long
linen petticoat ; whence they are

styled linigeri calvi. (Mart. xii. 29.
18. Juv. Sat. vi. 533.) Both these

characteristics are exemplified by
the annexed figure, representing an

Egyptian priest of the kind described,
from a painting in the temple of Isis

at Pompeii.
LINIPHIA'RIUS, LINIPH'IO,

and LI'NYPHUS {\i./ow0oc). A
linen weaver. Hadrian, in Ep. ap.
Vopisc. Saturn. 8. Cod. Theodos. x.

20. 8.

LINOSTE'MA. A fabric made
of thread and wool mixed, the warp
(stamen) of thread, the web {subtemeji)
of wool. Isidor. Orig. xix. 22. 1 7.

LINTEA'MEN. (Apul. Met. xi.

p. 245. Lamprid. Elag. 26.) Same
as LiNTEUM.
LINTEA'RIUS {XivoKiipv^). A

linen draper , or hawker of linen

goods for sale. Ulp. Dig. 14. 4. 5.
Cod. Theodos. 10. 20. 16.

LINTEA'TUS. Clothed \n linen,

as contradistinct from wool or cotton.

Liv. x. 38. Festus, s. Legio. Senec.

V. B. 27.

LINTEO. Klinemueaver. Plaut.

Attl. iii. 5. 38. Serv. ad. Virg. ^En.
vii. 14.

LINTE'OLUM (o^ov.oi). Any
small linen cloth ; thence, especially,

a napkin, or a handkerchief. (Plaut.

Ep. ii. 2. 48. Plin. H. N. ix. 45.

Apul. Apol. pp. 490. 494.) See Su-
DARIOLIIM.
LINTER. A boat used chiefly

in marshy places, or waters abound-

mg in shallows (TibuU. ii. 5. 34.) ;

for the transport of produce u])on

rivers, or of cattle and soldiers across

them (Liv. xxi. 27.) ;
for supporting

a bridge of boats (Caes. B. G. i.

12.) ; and other similar purposes.
It was rowed with oars (Cces.

B. G. vn. 60.), not punted, and, as

it had but a slight draught, without

bemg flat-bottomed, could not have
been very steady m the water

;

whence Cicero [Brut. 60.) quizzes
an orator who swayed his body to

and fro while speaking, by saying
that he made use of a linter for his

pulpit. The example represents a
Roman soldier transporting wme
casks across a river in one of these

boats, from the Column of Trajan.
2. A tray or trough employed at

the vintage for carrying grapes from
the vineyard to the vat in which the

juice was trodden out by tte feet
,

doubtless so named from its resem-
blance in form to the boat just de-

scribed. Cato, R. R. XI. 5. Tibuli.

i. 5. 23. Virg. Georg. 1. 262.
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LIN'TEUM {hBwi)). Generally,

any cloth made of linen ; but Pliny
(//. N. xii. 22.) applies the same term

to cotton fabrics. Specially, a to-wd,

napkin, or handkerchief (Plaut. Most.

i. 3. 1 10. CatuU. xii. 3. il. 14.),

same as SUDARIUM
;

a curtain to

close the sides of a lectica, or palan-

quin (Mart. ii. 57.), same as Pla-
GULA

;
the sail of a ship, which was

made of strips of cloth sewed together

(Virg. ^n. iii. 6S6. Liv. xxviii.

45.), same as Velum.
LINTRA'RIUS. One who rows

a linter. Ulp. Dig. 4. 9. i.

LINTRIC'ULUS. (Cic. Att. x.

10.) Diminutive of Linter.
LI'NUM {\ivov). Flax; thence

anything made with flax
; as, a

sewing thread (Celsus, vii. 14.) ; a

fishing line (Ovid. Alet. xiii. 923.
LiNEA I.) ; a string of pearls (Ter-
tuU. LiNEA, 5.) ;

a string bound
round the tablets (tabellce) upon
which letters or any other document
were written, and then tied in a knot
over which the seal was affixed (Cic.
Cat. iii. 5. Plaut. Bacch. iv. 3. 79—
III.) ;

a net, the meshes of which
were made of string. Ov. Virij.

|uv.

LITERA'TUS, Marked or let-

tered ; especially apjilied to any ob-

ject of use or ornament which has the
maker's or owner's name inscribed

upon it (Plaut. Rud. iv. 4. in. 114.

Ih. ii. 5. 21.), as in the annexed and
many other articles, found at Pom-
peii. The letters engraved upon the
handle are L. Ansidiodo.

2. Branded ; meaning a slave

marked on the forehead for thieving
or running away (Plaut. Cas. ii. 6.

49.) ; also termed inscriptus, notatus,

stigmosus.

3. Lettered ; meaning versed in

letters
; applied to an educated slave,

whose literary knowledge and ac-

quirements were turned to account

by his master in a variety of ways,
as a librarian, reader, amanuensis,
secretary, &c. Orbilius ap. Suet.

Gramtn. 4.

4. (ypa/ii/xor»ico(;). K grammarian;
i.e., a scholar who employs himself
in writing notes and commentaries

upon the works of other authors.

Nepos. ap. Suet. Gramm. 4.

LITHOSTRO'TUM (Xteoffrpw-

-01'.) Literally, paved with stones ;

whence the pavement of a Roman
road, which was laid with polygonal
blocks of volcanic formation {silex) ;

or of any flat open square, like an
area or a forum, which were paved
with broad square flags ; or the floor

of a building, like that of the Pan-
theon at Rome, which is formed with
slabs of porphyry and jaune an-

tique ;
were all lithostrota in a generic

sense. But the word is mostly ap-

plied, in the passages which remain,
ro the various kinds of ornamental

pavements which go by the common
name of mosaic with us

;
more espe-

cially to those which were composed
of small pieces of stone or marbles of

natural colours, as contradistinguished
from those which were made of glass
or composition, artificially stained to

imitate different tints. Varro, R. R.

iii. I. 10. PHn. H. N. xxxvi. 60. Ca-

pitol. Gord. 32. and the various names
enumerated in the Classed Index.

LIT'ICEN. One who plays the

trumpet called lituiis. (Varro, L. L.

v. 91. Cato, ap. Gell.

XX. 2. Ammian. xiv.

2. ) The liticines

formed a corporation

{collegium) at Rome
;

and the instrument

tliey played, as well

as the costume which

they wore, is exhibi-

ted by the annexed

figure, from a sepul-
chral marble, having
the following inscrip-
tion underneath - M.

\
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Julius Victor ex collegio liti-

ciNUM. The piece of drapery over
the front of the chest is singular ;

but

a Roman soldier, on a bas-relief

published by Du Choul {Castramet.
des Romains), wears a cape of the

same description.
LIT'UUS. A brass trumpet, with

a long straight stock, like the t7i/>a,

but furnished at its furthest extre-

mity with a curved joint, like the

biiccina or cornu. (Festus, s. v. Gall.

V. 8. Sen. Old. 734. adunco (ere.

Hor. Ovid. Cic. Virg. ) The en-

graving represents an original dis-

covered in clearing the bed of the
river Witham, near Tattershall, in

Lincolnshire, which, it will be per-

ceived, resembles precisely the instru-

ment held by the liticen in the pre-

ceding illustration. It is rather more
than four feet long, made of brass,
in three joints, like a modern flute,
and has been gilt.

2. (\«rt/oi'). An augurs wand
(Virg. ^n. vii. 187. Plut. Rom. 22.') ;

which was a short stick {brevis, Gell.
V. 8.), bent into a twist at the end,
like one side of a bishop's crosier, of
which it is supposed to have formed
the model. Liv. i. 18. Cic. Div. i.

17. It was used for describing or

marking out imaginary divisions in

the heavens, for the purposes of

divination ;
and received its name

ad Hor. Od.

Orelli ad Cic.

of art, the end
with a gentle

from a certain resemblance which it

bore to the military instrument last

described (Porphyr.
i. I. 23. Gell. /. c.

I. c.) ;
but in works

of it is not formed

curve, like the trumpet and the shep-
herd's crook (pedicm), but is always
twisted into a spiral shape, like

the annexed examples ; one of

which represents the instrument itself,

from the frieze of an ancient temple
imder the Capitol at Rome (supposed
temple of Saturn), and the other, an

augur with the litiius in his hand, from
a medal of M. Antoninus.
LIX^. Camp followers ; persons

of free birth, who followed an army
into the field with the object of sup-

plying the soldiery with goods and

provisions of various kinds, as a source

of individual profit. Liv. xxxix. i.

Val. Max. ii. 7. 2.

2. By Apuleius {Met. \. p. 18.
1,

servants or attendants upon a magis-
trate, such as the lictors.

LOCA'RIUM. The price or the

sum paid for lodgings at an inn or

lodging house. Varro, L. L. v. 15.

LOCA'RIUS. One who makes a

profit by relinquishing his seat at a

place of public entertainment, such as

the circus, theatre, &c., to another who
too late to find room. Mart.arrives

v. 24.
LOCEL'LUS. Diminutive of Lo-

CULUS. Mart. xiv. 13. Pet. Sat. 140.

Val. Max. vii. 8. 9. Any small box
or case.

LOCULAMEN'TUM. Generally,

any case, receptacle, or locker divided

into separate compartments (Vitruv.

X. 9. 5. and 6
) ;

thence more specially,
and in the plural, an open bookcase

covering the sides of a room from

top to bottom, and divided into a

number of separate compartments, or,

as we should say, a set of book

shelves (.Senec. Tranquill. 9.) ; also, a

set of nests in a dove-cote or

pigeon-house (Columell, viii. 8. 3.) ;

and a hive for bees. Id. ix.

12. 2.
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LOC'ULUS. A coffin, in which

the body was deposited entire, when
not reduced to ashes on the funeral

pile. (Justin, xxxix. i. Plin. IJ.N.Vu.

1 6. Id. vii. 2.) The illustration re-

presents a coffin of baked clay, with

the plan of the interior underneath,

in which the shaded part is a raised

sill for the head of the corpse to rest

upon; and the round hole, a recep-

tacle for aromatic balsams, which were

poured into it through a corresponding

orifice on the outside of the shell. A
marble coffin of more elaborate design

is introduced at p. 196.

2. A common wooden box, in

which the dead bodies of poor people
and criminals were carried out. Ful-

gent. Plane, s. Sandapila.

3. A crib or compartment in a

manger, whether of stone, marble,

or wood, in which the allowance of

each animal was separately deposited.

in order that a greedy horse might
not poach upon its neighbour, as

shown by the annexed example,
which represents the interior of an

ancient stable in the bay Centorbi, in

Sicily. Veg. Vet. ii. 28. 4.

4. A small cabinet, box, or case,

divided into separate compartments ;

LOHARIUS.

such as we should call a desk; in

which money, keys, valuables, and

things of small size were deposited for

safe custody. Hor. Ep. ii. I. 175.

Juv. i. 89. Plin. H. N. xiv. 14.

5. A case divided into separate

compartments, in which the Roman

boys carried their books, writing ma-

terials, and other necessaries to school.

Hor. Sat. i. 6. 74.

LODI'CULA. Diminutive of

L O D I X. A coarse and rough
sort of blanket, chiefly manufactured

at Verona (Mart. xiv. 152.); used as an

outside wrapper (Suet. Aug. 83.) ;
as

a counterpane for a bed (Juv. vi. 195.);

and as a rug for the floor. Pet. Sat.

20. 2.

LOGE'UM (Xoyflov). (Vitruv. v. 7.)

Properly, a Greek word, for which the

Latin expression is PULPITUM ;
which

see.

LOMEN'TUM. A wash or paste
for the skin, made of bean meal and

rice worked up together, which the

Roman ladies applied to their faces

for the purpose of taking out wrinkles,

and giving a clear tint and smooth-

ness to the skin. Mart. iii. 42. Com-

pare Pallad. xi. 14. 9.

LONGU'RIUS. A very long

straight pole, employed for making
divisions or fences in a meadow (Varro,
R.Ji. i. 14. 2.); as a swinging bar for

separating the horses in a stable,

which the ancients did not divide into

stalls (Varro, R.R. ii. 7. 10.) ;
as a

handle for the falx nntralis (Cses.

B. iii. 14.) ; or, indeed, for any pur-

pose to ^^hich such an object was

adapted.
LORA. See Luka.
LORA'RIUS. A slave who in-

flicted the punishment of flogging

upon his fellow slaves with twisted

ropes or thongs of leather, at the

command of his master. A character

of this kind was frequently intro-

duced upon the Roman comic stage

(Gell. x. 3. 8. Plant. Capt, Act. i.

Sc. 2.), and is exhibited in the

illustration annexed, from a marble

bas-relief, representing a scene from
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s^:—

some play. The entire composition
contains three

more figures,
a young girl

playing the

double pipes,
and two old

men, one of

whom, the

master of the

slave, is about

to chastise him
in a fit of anger
with his stick,

but is held back

by his friend
,

whilst the slave,
in flying from
his master, falls into the hands of the

lorarius, who is represented with a

twisted thong in his raised arm, with

which he is about to punish his

crouching comrade.
LORI'CA

(yiipa^). The term used

generally to designate a piece of de-
fensive armour, which covered the

breast, back, belly, and sides as far as
the waist

; including the aiii-ass or
corselet of leather or metal, plain,
scaled, laminated, ringed, and quilted,;
the coat of mail

, and the loose doub-

let, or flexible linen shirt ; all of which
are separately described in the follow-

ing paragraphs :
—

I. (yi'aXoOa>pa£). The Greek cui-

rass of the most ancient period, made
out of f.vo separate and distinct pieces

of metal, modelled to the form of the
owner , one of which fitted the breast

and upper region of the belly, the

other the back and loins
; the two

being fastened upon the person by a

number of clasps or buckles {fibula,
Tttpovai) down the sides, and with a
shoulder strap or epaulette across the

top of each shoulder. Each of these

plates was termed a yvoKov. The
illustration represents a pair of bronze

originals discovered in a tomb at

Passtum
; but it would appear that

Pausanias had never seen a cuirass
of this kind, excepting in pictures
(Pans. X. 26. 2.) ; a remarkable proof
of the value and antiquity of the spe-
cimen here copied.

2. {Ql^>()al, rfrdSiot; or Trarof). The
cuirass usually worn by generals and
superior oiificers,

both Greeks
and Romans,
subsequently to

the Homeric

period; so
termed because
it would stand

by itself when
taken off and

placed upon the

ground. Like
the last men-

tioned, it was in reality formed of

two pieces, but on an improved prin-

ciple, being
'

joined together by the

armourer on the right side with hinges

{ylyyXvfioi), made by inserting a pin

through a series of sockets, so that

they would open and shut for putting
off or on with convenience and ex-

pedition. The joinings are clearly
shown by the annexed engraving,
from an equestrian statue of N. Bal-

bus found at Herculaneum
;
and upon

a statue of the Pio- Clementine Mu-
seum (iii. II.), similarly accoutred,

they are represented with equal dis-

tinctness and precision. The cuirass,
as here exhibited, which was made of

very thick leather, bronze, or other

metals, constitutes the lorica itself ,

but the abdomen, the thighs, the del-

toid muscle, and the arm-pits, which
would be completely exposed when
the arm was raised above the level of

the breast, were protected by a series

of leather straps (TrT-fpnyet), usually
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appended to it round the arm-holes
and lower rim of its two plates, which
fell over the upper part of the arm,
like a sleeve, and over the thighs,
like a kilt, as exhibited in the illus-

tration s. Legatus.

3. (Outpa^ XnriSioroi:). A corselet

of scale armour in which the scales

{si/namte, Virg. ^n. ix. 707 .xi. 487.
Sil. Ital. i. 527.), composed of horn
or metal, and sewed on to a basis of

leather or quilted linen, were formed
to imitate the scales of a fish (Xf-

TTic), which are mostly circular at their

bottom edges, and overlap one another

in regular succession, as in the an-

nexed example, from one of the tro-

phies on Trajan's Column.

4. (yijpa^ (/)0/\i5wr6t). A corselet

of scale armour, made of the same
materials as the last, similarly at-

tached, but having its scales formed
to imitate those of a serpent (^oXi't-.

Compare Ov. Met. iii. 63. Prudent.

Hamart. 423. squamosum thoraca de

pellc colubra), which are mostly an-

gular at their extremities, and overlap
in a lozenge shape, so that one of the

angles points downwards in the

manner exhibited by the example,
from the Column of Antoninus, which
resembles exactly the scales of the

rattlesnake, the common viper, and

many other reptiles.

5. Lorica flumata. (Justin, xli.

2. ) A corselet of similar character

to the two preceding, but having the

plates of metal which cover it formed
to imitate the feathers of a bird [plu-
mce. Virg. ^w. xi. 770. Sallust.

Fragm. ap, Serv. ad /.), instead of

scales, as exhibited by the annexed

example, from the Arch of Trajan,
now inserted on the Arch of Constan-

tine ;
in which it will be observed

that the plates are not so angular at

their extremities as the last example,
nor so regularly disposed as the one

which precedes it.

6. Lorica serta, or hamis conserta.

(Nepos. xi. I. Virg. ^-En. iii. 467. v.

259. Sil. Ital. V. 140.) A corselet

also of scale armour, but in which the



LOR/CA. 393

plates of bone or metal, instead of

being sewn on to a leather or quilted
jerkin, were fastened to one another

by means of wire rings or hooks

(jiami) ; of which the illustration

affords a specimen from an origi-
nal fragment found at Pompeii. The
plates are of bone ; and each has
two holes near the upper edges,

through which the connecting wire
link is passed, as shown on a large
scale by the right-hand part of the

engraving ; but when the parts are

put together, these are covered and

protected by the circular end of an-
other plate which laps over them, as

shown by the smaller pattern on the

left hand.

7- A cuirass, formed by two broad

plates of metal across the chest, and

long flexible bands {lamina) of steel

over the shoulders, and round the
waist

; so arranged, that while they
fitted closely to the shape of the

wearer, they would adapt themselves
to all his motions by slipping under
and over one another, as the arms
were raised, or the body bent, as

shown by the annexed example, from
the Column of Trajan. The charac-
teristic name by which cuirasses of
this kind were distinguished has not

survived
; but the object itself is of

very common occurrence on the tri-

umphal arches and columns. It ap-
pears to have constituted the ordinary
armour of the common legionary
soldier under the empire ; for it is

never worn by the superior officers,
but always by the gregarians, whose

rank is understood from the duties

they perform when not engaged with
the enemy ;

such as felling timber
for stockades, building forts, trans-

porting provisions, &c. Some writers

have recognised this as the cuirass of

serpents' scales (</)oXtOwr6t,-. No 4.),

to which it does not possess sufficient

resemblance.

8. (Ouipa^ a\i'(nSii>T6^). A shirt of

chain mail, formed by a regular series

of links, connected together into a

continuous chain {uKvnic, ;
molli lorica

catena, Val., Flacc. vi. 233). It was
worn by the hastati under the repub-
lic (Polyb. vi. 23.) ; and is repre-
sented on some of the cavalry sol-

diers in the slabs which were removed
from the Arch of Trajan to decorate

the one built by Constantine near the

Coliseum, as well as on the annexed

figure, from the Column of Antoninus
;

in which the minuteness of the touches,
as well as the close and elastic fit of

the shirt, are evidently intended to

characterise a coat of chain mail.

9. Lorica lintea (6iopa^ Xirtot;). A
loose jacket of linen, several folds

thick, steeped in

vinegar and salt

(Nicet. Choniat.

Script. Byzant.

p. 247. Paris.

1647.) ; more

especially worn

by the Oriental

nations, but also

adopted by the

Greeks and Romans (Nepos, Jphicr,
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I. Suet Galb. 19. Li v. iv. 20.

Ariian. TiuL p. 14.). It is fre-

quently represented on the columns of

Trajan and Antonine, similar to the

example, as a long doublet, reaching
below the hips, easily yielding as the

body bends, and fitting rather loosely
on the figure.

10. In a general sense, the word is

also applied to any thing which serves

as a covering, protection, or defence

for what is behind or under it
;
such

as the coating of cement upon a wall

(Vitruv. ii. 8. 18. vii. i. 4.), and a

breastwork which serves as a screen or

fortification (Tac. Ann. iv. 49. Com-
pare Veg. Mil. iv. 28.

) ; &c.

LORICA'TUS {rtewpaKKftiivoc).
Armed with a cuirass, corselet, or

coat of mail, as described in the vari-

ous paragraphs of the last article, and
shown by the woodcuts, pp. 144. 159.

178. 330., and many others in the

course of these pages.
2. Lorkatus eqties. (Liv. xxiii. 19.)

Same as Cataphractus.
3. Loricatiis elephas. (Hirt. B. Afr.

Ti.) An elephant equipped for battle,

by having a breast-work, or tower for

armed men upon his back, like the

annexed example, from an engraved

gem. It is obvious that the almost

impenetrable hide of this animal
would not require the assistance of

armour, like the horse ; and Polybius
(/>. Hiit. 22.; uses the diminutive

Hiijpdiciov {lorici(la) for the breast-work
of a tower on an elephant's back.

4. Coated with cement. Varro,
R.R. i. 57. I.

LORI'CULA {(iuifjuKinv). Dimin-
utive of LoRiCA ; especially a slight

breastwork or fortification. Hirt,
B.G. viii. 9. Veg. Mil. i. 57.

LORUM (t/iat). In general, any
strap or throng of leather ; whence

applied more specially in the following
senses :

1. The rein of a bridle for riding or

driving. Virg. Ov. Juv. See Frenum,
Habena.

2. A long rein or rope with which
the ancient huntsman used to keep in

his dog, whilst tracking the lair of a

wild beast. Its object was to prevent
the hound from ranging, from starting
his prey too soon, and from closing
with it before the huntsman could

come up to his assistance. It was of

considerable length, which is indicated

by the coils in the annexed example,
from a sepulchral marble in the

Museum of Verona
;
and the dog by

this means also led on his master at

a convenient distance to the lair, which
he traced by scent. Plin. H.N. viii.

61. Grat. Cv>ieg. 213. Senec. Thyest.

497-

3. The leathern bulla and thong
which attached it to the neck

;
worn

by the children of plebeians. Plin.

H.ISf. xxxiii. 4. Juv. v. 164. See

Bulla, 4.

4. The thong by which a lectica

was suspended upon the poles {asse-

res), which rested upon the shoulders

of the bearers (Mart. ii. 57.), as ex-

plained and illustrated s. AssER, I. ;

also by which any burden was sus-
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Mart. vi.

An oii-

pended from the phalanga (Vitruv.
X. 3. 7 and 8.), as explained and illus-

trated s. Phalanga and Phalan-
GARII.

5. The leather thong by which a

boxing-glove was fastened round the

arm. Prop. iii. 14. 9. and illustration

-r. C^STUS.
6. A thong of twisted leather with

which slaves were punished (Plaut.
Ps. i. 2. 13. Ter. Ad. ii. i. 28.) by
the LORARIUS

;
which see.

7. The girdle of Venus.
21. Same as Cestus.
LUCER'NA (Xuxi'ot).

lamp, as contradistinct from cnndela,
a candle

; gene-

rally made of \
terra-cotta or \J.

bronze, with a

handle at one

end, a nozzle

[inyxa) for the wick {cllychniuvi) at the

other, and an orifice in the centre for

pouring in the oil. When in use they
were intended to be placed upon some
other piece of furniture, or on a tall

upright stem (Candelabrum 2.), or

suspended by chains from a lamp-
holder (Lychnuchus), or from the

ceiling. Of course they were made
in a great variety of shapes and pat-

terns, according to the nature of the

materials and the taste of the artist

who designed them
;

but however
much ornamented, or enriched by
fanciful adjuncts and details, they

generally preserve more or less of

the characteristic form of a boat-

shaped vessel, exhibited by the an-

nexed example.
2. Lucerna

hilychnis {Sifj-

v^oq). a lamp
provided with
two wicks, and

consequently
with two noz-

zles, from each
of which a

separate flame
would issue, as

in the annexed

illustration from an
bronze. Pet. Sa^. xxx. 2

3. Lucerna polymixos
A lamp with

several nozzles

or wicks (Mart.
xiv. 41.) The
annexed ex-

ample from an

original of terra-

cotta contains

four ; but others
with five, six, seven, eight, and even
twelve and fourteen, have been found
in the excavations of Herculaneum
and Pompeii.

4. Lucerna pensilis. A lamp sus-

pended by a chain (instead of being

placed upon a stand, candelabrum, like

the example No. 2.) from a supporter
with branches, or from the ceiling.
Pet. Sat. 30. 3. and illustrations s.

Lychnuchus and Lychnus.
LUCTA, LUCTA'MEN, LUC-

TA'TIO(7roAj/, TraXotn/xa). Wrestling,
one of the games of the Greek palaes-

tra, in which the combatants endea-

voured to throw one another on the

ground (Ov. Met. ix. -^1
—61. Stat.

Theb. vi. 830
—

905.) by eveiy means
of bodily exertion, except striking,
which was not permitted, or by any
trick (Xen. Cyr. i. 6. 32.) which
their ingenuity could devise. Grace,

however, and elegance of attitude and
motion were regaided as an important
feature in the struggle. (Plato, de Leg.

796. Cic. Oral. 68.) The wrestling-

ground was strewed with sand, and
the bodies of the combatants were

.sprinkled over with fine dust {/lapke),

in order to give them a firmer hold

upon their adversaries ; which custom
is alluded to in the following illustra-

tion, by the basket upset upon the

ground.
The contest itself was of two kinds

;

the simplest and earliest in practice

being termed stand-up -nirestling {-Kohi]

6p9i]. Lucian. Lcxiph 5.) ;
in which

the contest was only carried on as

long as both parties kept their footing,
as represented in the annexed wood-
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cut from a bas-relief of the Vatican

Museum ; but if one was thrown, his

antagonist permitted him to rise and
recommence the struggle, until he
met with three falls, which decided

the victory. (Senec. Ben. v. 3.) The
other kind, which was of later adop-
tion, was termed ground wrestling
{a\n'Sr]Tu), and had a considerable

resemblance to the pancrathan, for

the contest was continued on the

ground after one or both parties had

fallen, as exhibited by the annexed
illustration from the Vatican Virgil,

and until one of them, finding himself

unable to rise again, was obliged to ac-

knovvledgehimself vanquished. Sen. I.e.

LUCTATOR (7raAa.(Tr/,c). A
wrestler, (lell. iii. 15. Senec. Ben.

V. 3. Ov. Trist. iv. 6. 31. See the

pieceding article and illustrations.

LU'DIA. Originally designated a

female who danced and acted in public,
like the male ludius, in which sense

it may be applied by Martial (v. 24.) ;

but latterly it meant the wife of a

gladiator (Juv. vi. 266.), as the school

which he kept was termed Indus.

LUDIMAGIS'TER. A school-

master, who kept a school in which

young persons were instructed in the

rudiments of literature. Ascon. in

Cic. Div. Ver. 14, Cic. TV. Z>. i. 26.

Mart. ix. 69. x. 62. and illustration

S. LUDUS.
LU'DIO and LU'DIUS (Xd^.'wv).

The original name for a stage-i)layer
or mimic dancer (Liv. vii. 2.) ; but

afterwards connected with a sentiment

of depreciation, such as is conveyed

by our expression, strolling player ;

for the name is applied to those who
danced and acted in the public streets

(Ov. A. Am. 112.), or in the Circus,

for the amusement of the populace
(Suet. Aug. 74.), in which jugglers,

fortune-tellers, tumblers, and persons
of that class used to congregate, as

they still do upon our race-courses.

LUDUS. Literally, a game, sport
or pastime, more especially such as

were invented for the purpose of

assisting to develop the powers of the

mind or body ; whence the same name
is given to the place where the neces-

sary discipline or exercises were gone
through, which all attainments, whe-
ther intellectual or physical, require.

I. Ludus literarius, or simjily Indus

(OidanKaXilor). A school for the in-
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stniction of youth, to which the

children of both sexes and all classes

were sent when old enough, public
education being thought preferable

amongst the ancients as well as our-

selves, to private tuition. (Festus s.

Schola. Cic. Fam. ix. i8. Plant. Pers.

ii. I. 6. Id. Merc. ii. 2. 32.) The
illustration represents the interior

of a school-room at Herculaneum,
from a painting discovered in that

city, in which both boys and girls
are taught together, as in Martial

ix. 69.
2. Ludus gladiatoritis. An estab-

lishment in which a company of

gladiators were trained and taught
the practice of their art, under the

instruction of the Lanista. Suet. jful.

31. CiEs. B.C. i. 14.

3. Ludus jidicinus. A school in

which instnnnental music was taught.
Plaut. Rud. Prol. 43.

4. Ludus TrojcE. The Trojan
game ;

a sort of review or sham-fight
exhibited by young persons of good
family on horseback. Tac. Ann. xi.

II. Suet. Aug. 43. Virg. ALn. v. 448.

—587) ; also called Decursio, which
see ; the medal used to illustrate that

word bears the inscription Decursio
Ludus Troj^.

5. Ludus latrunculoruni. A game
of skill having considerable resem-
blance to our draughts ; described s.

Latro 2.

6. Ludus duodecim sc7-iptonim. A
game of skill approximating to our

backgatnmon. See Abacus, 2.

7. Under the general name of ludi
the Romans also included chariot-

races, gladiatorial combats, and' thea-
trical representations, which were ex-

hibited on certain festivals in honour
of the gods, or given by wealthy
individuals as an entertainment to the

public.
LU'MINAR. Probably a window-

shutter (Cato, R. R. 14. Cic. Att. xv.

26) ; but the interpretation, as well as
the readings, in both passages are un-

certain.

LUNA{f7riff^i'|0io»'). An ornament

ill the shape of a half moon, which
the Roman senators wore upon their

boots. (Juv. vii. 193. Stat. Sylv. v.

2. 28.) Considerable difference of

opinion formerly existed amongst
scholars respecting the actual mean-

ing of this term
;
but it is now gene-

rally admitted to have been a buckle
of ivory or silver, which joined
together the sides of the shoe, just
above the ankle (Viscont. Lnscript.

Triop. p. 83. seqq.), as the Greek
name implies, and as shown by the

right
- hand figure in the annexed

engraving, from a statue published by
Balduinus {de Calceo, p. 69.), after

Casali. The right-hand figure is copied
from an ivory ornament found in

the Roman catacombs, which is

believed to be an original senatorial

luna.

LUNA'TUS. Ornamented with
the senatorial luna ; of the shoe (Mart.
i. 50. pellis ; of the foot (Id, ii. 29.

31. planta) ; as shown by the pre-

ceding illustration.

2. Shaped like a half moon ;
of the

Amazonian shield, which is hollowed
into the form of a crescent (Virg.
yF.n. I. 490. and illustration s. Pelta);
hence agnetn lunatuiii (Stat. Theb. v.

145.), a body armed with such shields.

LU'NULA. Diminutive of Luna.
A small ornament in the form of a

half moon, worn by women suspended
from their necks (Isidor. Orig. xix.

31. Tertull. Cult. Fam. 10.); and by
children as a token, amulet, or play-

thing. Plaut. Ep. V. I. 33. and il-

lustration s. Crepunda, where it is

seen amongst other objects round a

child's neck.

LUPA'NAR and LUPANA'-
RIUM (TTopfftor). A receiving-house
for the accommodation of immoral

characters, kept by the procuress

(lend), who let out .separate chambers
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[ccllae) to the women frequenting it.

Juv. vi. 121—8. Quint, v. lo. 39.

Ulp. Dig. 4. 8. 21.

LUPA'TUM (OTO/UOI' TTptOl'tOTOv).

(Pollux. X. 56.) A very severe kind

of snaffle-bit surrounded with pricks
or jags (f^^ii'oi, Tpil3o\ot. Pollux, i.

148.), like the teeth of a wolf, from
which it took the name (Serv. cjd

Virg. Gtwg. iii. 208.) ;:and, in conse-

quence, usually characterized by the

epithet durum. Virg. /. c. Ov. A.
Am. i. 2. 15. Hor. Od. \. 8. 6. Stat.

Theb. iv. 730.
LUPUS (Xi^K-oc). Same as Lupa-

TUM. Ov. Trist. iv. 6. 4. Stat. Ach.

1. 281. Plut. ii. 641. F.

2. A small straight-handled saw.

Pallad. i. 43. 2. Same as Serrula
MANUBRIATA.

3. Lupusfa-reus. A sort of grap-

pling iron, employed in the defence

of fortified places to seize upon the

beam of a battering-ram {ar/es), and
break the force of its blows by di-

verting it from the proper direction.

Liv. xxviii. 3. Veg. Mi7. ii. 25. iv. 23.

LURA. Properly ///,? wcM/y^ of the

large leathern sack or skin called

cidetis, in which wine and oil were

transported from place to place, as

exhibited in the annexed cut from a

Pompeian painting ; or of a common
wine-skin (Uter, and the illustration

there given) ; whence it was also

used to signify the skin itself, or a

leathern bag. Festus s. v. Auson.
Periock. Od. 10.

LUSTRUM. A solemn purifica-

tion or expiatory offering, made by
the censors every five years, upon
their retirement from office, on behalf

of the whole people ; at which a sow,
a sheep, and an ox, were conducted
three times round the assembled mul-
titude in the Campus Martins, and
atterwards sacrificed. Liv. i. 44.
XXXV. 9. xlii. 10.

LYCHNU'CHUS {Xvxvovxov)

Properly a Greek word, which in

that language appears to have de-

signated more particularly a contri-

vance in the nature of our candlestick ;

viz., a stand into which a candle or

torch was inserted, in order to keep it

in an elevated and upright position

(Candelabrum, i.) ;
or a lantern in

which an oil lamp {luceina, Xu^vot)
was placed for the convenience of

transport (Laterna) ;
for the pas-

sages which allude to the manner of

using it express the action of putting
the light in or taking it out of a stand

or case^tj'Ofi'c tov Xv^vov, Pherecr.

^ovX. 5- tKfXthv t(c roii Xi/j^i'oDxoi' tov

XuX't'ov. Alex. KTjpvTT. I.

2. The Latin word lychnuchus has

a signification somewhat differing

from its Greek original, and contradis-

tinct from Candelabrum, being used
to designate a lamp-stand adapted for

holding 7nany lamps (Suet yul. 47.
Id. Dom. 4. Cic. Q. Fr. iii. 7.) ;

whereas the candclahruifi only sup-

ported one. A great number of con-

trivances of this kind have been



LYCHNUS. LYRA. 399

discovered in the excavations of Her-
culaneum and Pompeii, of various

forms and designs, from one of which
our illustration is copied ;

but

they all possess this characteristic

feature, that the lamps are suspended
from them by chains, as in the ex-

ample, instead of being placed upon a

flat plate (sripe>-ici^s), as is the case

with the candelabra. This peculiarity

may also be taken into account as

marking a difference between the two

objects, and the words by which they
were respectively named.

3. Lychnuchus pensilis. A stand

supporting several lamps, suspended,
like our chandeliers, from the ceiling,

(Plin. H. N. xxxiv. 8.) The illus-

tration represents the upper surface

lamp suspended from the ceiling, as

in the annexed example, from a paint-

of one of these pendant lamp-stands
of marble, in the Villa Borghese,
which carried eight lamps at least,

one from each of the cross-hooks

round its margin. The surface is

flat, and without any orifice. The
small circle in the centre shows a

portion still remaining of the iron

bar, by which it was suspended ;

and the eight other projecting points

may have served for placing additional

lamps upon, when required.
LYCH'NUS (XuxMOt). Properly a

Greek word which in that language
signifies any portable light, including
also the stand or case, a candlestick

or lamp for instance, in which it was

placed. (Herod, ii. 62. 133. Aristoph.
Niih. 56.) But the Romans appear
to have adopted the word in a more

special sense, to indicate a light or

ing discovered in the villa Negroni,
at Rome ; for the lychnus is expressly
mentioned as a pendant light by most
of the writers who use the term.

Ennius ap. Macrob. Sat. vi. 4. depen-
dent lychni laqucaribus ; copied by
Virgil, ALn. i. 730. Lucret. v. 296.

pendentes lychni ; Stat. Theb. i. 521.
tendunt vinciila lychnis, &c.

LYRA (XrV»;). A lyre ; a small

and very ancient stringed instrument,
the invention of which is fabulously
attributed to Mercury, though it was

undoubtedly introduced into Greece

through Asia Minor from Egypt.
The cords were open on both sides.

n
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ment, as shown by the difference in

the two examples introduced, both of

which are from sepulchral paintings ;

the one on the left representing a

tetrachord, /'. e., with four strings ;

the other, a hexachord, with six.

LVR'ICEN. Same as Lyristes.
LYRIS'TES [XvpiariK)- One who

plays upon the lyre (Plin. Ep. i. 15.);
which was done either by twanging
the strings with both hands, like a

harp in the manner represented by
the left-hand figure in the illustration

from a statue of Apollo in the Vati-

can ;
or by striking them with a

small quill (plectrum) held in one

hand, and the fingers of the other,
as performed by the female figure
on the right side of the illustra-

tion, from a Roman fresco painting,
also preserved in the Vatican. The
female player was termed Lyristria.
Schol. Vet. ad Juv. xi. 162.

M.

MACELLA'RIUS (,b^oi:C^\r\q). A
victualler, or one who kept a cook's

shop, as contradistinct from Lanio,
the meat-purveyor. (Varro, A'. A',

iii. 2. II.) He dealt m provisions of

every description, flesh, fish, and fowl

(Suet. Vesp. 19. Compare Plaut.
Aul. ii. 8. 3

—
5.) which he sold ready

cooked (Suet. Jul. 26). His shop
was termed taberna macellaria, and

his trade regarded as one of the

lowest, sordidissima mercis. Val.

Max. iii. 4. 4.

M A C E L'L U M {^laKt\\ov). An
enclosure or building which served as

a market, in which all kinds of pro-

visions, fish, flesh, poultr)', game, and

vegetables were sold (Varro, Z. Z. v.

147. Plaut. Aul. ii. 8. 3. Suet. Jid.

43. ), and probably ready dressed ; for

in early times when cooks were not

regularly kept in private families, each

person hired one from the macellum
when his services were required.

(Plin. H. N. xviii. 28.) It differs,

however, from the forum, which was
an open area surrounded by colon-

nades, and in which the market was
held upon stated days in each week,
and supplied with various kinds of

manufactured articles, as well as all

descriptions of agricultural produce.
There were two edifices appropriated
for this purpose in the city of Rome,
one on the Esquiline, called Macellum
Livianum ; the other on the Coelian,
called Macellum Magnum, surrounded

rf 3

with two stories of columns, and
covered in the centre with a high
dome {t/iolus, Varro, ap. Non. s.

Sulcus, p. 448.), which is represented

by the annexed woodcut from a medal
of Nero, by whom it was, perhaps,
restored, or decorated, or enlarged.
The square platform in front upon two

legs represents a tray or stand (mensa)
upon which the provisions were set

out
; and the two objects upon it, on

either side, which in our engraving
look like balusters, from imperfect
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delineation, are in the original clearly
meant for a pair of scales.

MACER'IA (Ma^Aov). A rough
wall or enclosure to a vineyard, garden,

paddock, &c. (Isidor. Orig. xv. 9. 4.

Cic. Fam. xvi. 18.) These were
either made of irregular stones, put

together without mortar (Serv. ad

Virg. Georg. ii. 417.)) or sometimes of

brick, both baked and raw ;
as well

as of earth and small stones rammed
into moulds, like what is now termed

pise. Varro, R. R. i. 14. 4.

MACH^'RA (^axaipa). A sword
which has only one edge (Isidor.

Orig. xviii. 6. 2.); consequently, in

an especial manner, adapted for cut-

ting rather than thrusting ; as the

passages in which the word occurs,

with any context to illustrate the

manner of using it, also distinctly

imply an operation like that of

chopping or cleaving. (Plant. Mil.

ii. 5. 51. Suet. Claud. 15. Senec.

Ben. V. 24.) By the Homeric Greeks

it was worn next to the sword-sheath,

and employed as a hunting-knife, for

sacrificing animals, and cutting up
meat at table ;

but it came originally
from the Oriental nations, who are

especially characterised for the use of

it (^sch. Fers. 56.). It is, moreover,

distinguished from the leaf-shaped,
two -

edged, cutting and thrusting
sword [KiipoQ gladius, Xen. Symp.
ii. II. Plato, Sy??ip. p. 190. a.). All

these circumstances induce
,
a belief

that the inacJutra was similar to the

hunting-knife (culler venatoiius); and
that its peculiar form is exhibited in

the annexed woodcut from an en-

graved gem (Agostini. ii. 26.), on
which it is used by a gladiator, evi-

dently of a foreign race ; as it likewise

is by a bestiarius contending with a

leopard in a Roman bas-relief inserted

at p. 83.
MACHiE'RIUM {fiaxaipiov, [xa-

Xaipic). Diminutive of Mach^RA.
A fishmonger's knife (Plant. Atil. ii.

9. I.) ; surgeon's knife (Aristot. Gefi.

An. V. 8. 13 ) ;
barber's razor (Aris-

toph. Fq. 413.); all which senses

imply a form of instrament similar to

the one described and exhibited in the

last article, and thus confirm the sug-

gestion there made respecting its par-
ticular formation.

MACH^ROPH'ORUS inaxatpo-

0opo(,'). Armed with the hunting-
knife (i7iachcEra) , as characteristic of

foreign nations (Cic. Q. Fr. ii. 10.);
the Egyptians (Herod, ix. 32.) ; Per-

sians (Jisch. Fers. 56.); Thracians

(Thucyd. ii. 96. )

MA'CHINA (ju»;xnj''/). A general

term, like our machine, comprising

every sort of artificial contrivance

invented by men to assist them in

their operations, or which is itself

made to perform the part of an agent ;

as for raising or drawing weights
(Vitruv. X. I.); erecting columns

(Cic. Verr. ii. I. 55.) ; drawing
vessels on shore (Hor. Od. i. 4. 2.) ;

discharging missiles (Liv. Sail. &c.) ;

a scaffolding for builders and deco-

rators (Ulp./?/>. xiii. 6. 5. Plin. //. N.
XXXV. 37.) ;

a stand upon which
slaves were exposed for sale (Q. Cic.

Fet. Cons. 2.), &c. ;
all of which are

described and illustrated under the

special names by which they were

designated.
MACHINAMEN'TUM. (Liv.

Tac. Cels.) Same as Machina.
MACHINA'RIUS. Any one who

works upon a scaffolding (Paul. Dig.
9. 2. 31.) ; but more frequently used

as an adjective to express that which
is worked by, or itself works with,

machinery ; as viola viachinaria

(Apul. Met. vii. p. 143.), a corn-mil]

driven by cattle (see MoLA 2. ) ; asinus

machinarius (Ulp. Fig. ii. 6. 7.), an

ass which works a mill.

MACROCHE'RA. A word
coined out of the Greek fxaKpoxf'P,

which means long-armed ;
whence

used to designate a tunic with long-

sleeves (Lamprid. Alex. Sev. 33-^ >

2 C
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term for Chiridota,

MACRO-
the largest
call royal.
Plin. //. A.

only another
which see.

MACROCO'LUM or

COL'LUM. Paper of

size, such as we might
(Cic. Att. xvi. 3. xiii. 25.
xiii. 24.) It is not clear whether this

paper was manufactured in one large

sheet, or made by glueing several

ordinary sheets into one ; nor
whether the name was formed from

kmXov, a limb, or icoXAnr, glue, with
the adjective /iOKpot,' affixed.

MACULA. The mesh of a net.

Ov. Her. v. 19. Varro, R. A\ iii. 11.

3. Cic. Ferr. ii. 5. Ii. Rete.

M.EAN'DER, MEAN'DROS, or

AL4^:AN'DRUS (naiuvpoQ). a Greek
ornament designed, as it were, in imi-

tation of the peculiarly winding course

of the river Meander, from which it

derived its name. (Festus s. v. Serv.

ad Virg. ALn. v. 250. Strabo xii. 7.

15.) It is often employed as a border

for dresses, round the edges of fictile

vases, and as an architectural decora-

tion ; of which latter kind the annexed

example affords an instance, from a

small brick building near Rome,
which goes by the name of the temple
del Dio Redicolo.

M^'LIUM. SeeMELiUM.
M^'NAS {\inivixQ). Properly a

Greek word, signifying a raving
woman ; whence adopted by the

Roman poets for a Bacchante (see

Baccha and illustration) infuriated

hy the rites of Bacchus (.Sil. Ital. iii.

395. Senec. Troad. 675.) ;
an ener-

vated priest of Cybele (Catull. 63.

23.) ; or a prophetess under the ex-

citement of inspiration. Senec. Agam.
719-
M^NIA'NUM. A ^rt/<:^«7,- pro-

jecting over the street from the upper
floor of a house or other building ;

and supported upon brackets affixed

to the external wall, or upon columns

planted on the ground. (Festus,
s. V. Val. Max. ix. 12. 17. Cic. Acad.
ii. 22.) These balconies were fre-

quently constructed over the colon-

nades of a forum (Vitruv. v. i. 2.
) ;

or thrown out over the entrance

porch of a house (Isidor. Orig. xv.

13. II.), as exhibited by the annexed

example, from a house discovered at

Herculaneum, with the ground-plan
of the street and adjacent part of the

house on the right hand. A. The
balcony, springing from the upper
story (c) ;

constructed over the en-

trance (e on ground-plan), and sup-

ported upon three square pilasters in

file (b b elevation and ground-plan),

placed upon the margin of the foot

pavement (g), so that it projects to a

considerable extent over the road-

way (f). At one period, such acces-

sories were prohibited by law in

ancient Rome (Ammian. xxvii. 9,

10. ), on account of the narrowness of

the streets
;
but by a subsequent

building act they were allowed, pro-
vided they had an open space, in

some cases of ten, in others of fifteen,

feet clear from any adjacent building.

Impp. Honor, et Theodos. Cod. 8.

10. II.

2. In a theatre, amphitheatre, or

circus, a nianianutti means one entire

range of seats, rising in concentric

circles between one landing place

[prtrcinciio) and another, but divided

perpendicularly into a number of

compartments {cunei) by the flights

of steps {scahe) which the spectators
descended or ascended to and from

their places. (Inscript. ap. Marin.

Fr. Aiv. p. 224. seqq.) The number
of these varied according to the size
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of the building ;
the Flavian amphi-

theatre contained three, with a co-

vered portico for women above ;
tlie

theatre at Pompeii, from which the

annexed illustration is taken, had

only two, of each of which a portion,

containing three cunei, is shown by
the engraving ; sufficient, however,
to elucidate the object, for it will be

readily understood that each niociiia-

nutn comprised an entire circuit.

MAGA'LIA and MAPA'LIA.
Carthaginian words, designating in

the language of that country the cot-

tages of the rural population (8erv.
ad Virg. Atn. i. 420. iv. 259.),
which were slight huts made of reeds

or cane (Sil. Ital. xvii. 88—89.) ;

sometimes of a circular and conical

form, like an oven (Cato, Orig. ap.
Serv. /. c. Hieron. in prol. Amos) ;

or at others of an oblong shape, with

bulging sides, like the hull of a vessel

(Sallust, Jug. 211.), both of which
models were also of common occur-

rence in other countries. The Ro-
mans described them by the words
Cas^ and Casul^, where see the

introduced represents a German vil-

lage of similar huts from the column
of Antoninus. Some scholars make a

distinction between viagalia and

mapalia ; thinking that the first word
was used to designate the stationary
huts of a village, the latter when they
were placed upon carriages, and
movable from place to place (Heyne
rt^/ Virg. ALn. i. 421.) ; at all events,
the first syllable of magalia is long,
in mapalia short.

MAG'IDA and MAG'IS. A
large sort of dish used at table

; but
of which nothing precise is known.

Varro, L. L. v. 120. PJin. //. N.
xxxiii. 52.

MAGIS'TER. A word very ge-

nerally applied to any person who
has a command or authority as the

chief over a number of others
;

e. g.

mngister popuU, the dictator (Cic.
Fiji. iii. 22.) ; magister cquitiim, the

officer who commanded the cavalry
under the dictator (Liv. iii. 27.) ;

magister motum, the censor (Cic.
Fam. iii. 13.)

2. In the navy, the magister was
an officer answering to our master ;

he directed the navigation of the

vessel, gave orders to the steersman,

sailors, and rowers
;

ar^l sat under
the tent (thronus) at the stern of the

vessel, as in the annexed example,

'«

illustrations^ and the example here

from the Vatican Virgil. (Liv.

xxix. 25. xlv. 42.) In the commer-
cial marine he answered to what we
call a skipper, to whom the charge of

the vessel and crew was entrusted

by the owners, under whose instruc-

tions he acted. (Ulp. Dig. 14. i. i.)

But these accurate distinctions are

not always observed.
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3. In civil offices the term answers
to our principal, president, or chair-

7nan of the board; as, tnagisfer socie-

tatis, the director of a company (Cic.

Fatn. xiii. 9.) ; ??iagister vicorutn, a

parish overseer, elected by the in-

habitants of each vicus, to manage
the parochial affairs of the district

(Suet. Aug. 30. Tib. 76.) ;
and the

chairman or president of any corpo-
rate body. Inscript. ap. Grut. 489.
10. ap. Marin. Fr. Arv. n. xv.

4. In private and social life, the

president at a feast and drinking
bout (Apul. Apol. p. 556.) ;

also

termed rex cotwivii, arbiter bibendi,
and avixrroaiapxoi: by the Greeks.

He was elected by a throw of the

dice, regulated all the proceedings,
fixed the proportions in which the

water and wine were to be mixed,
the quantity each person was to

drink, exacted the fines for breaches

of order, and, in short, his word was
to be a command. Hor. Od. ii. 7.

25. Sat. ii. 2. 123. Xen. An. vi. 1. 30.

5. 3Iagister Itidi. (Plant. Bacch.

iii- 3- 37- )
Same as LUDi magister.

6. Under the empire, Magister
was a title given to the chiefs of

several departments or offices in the

state and imperial household ; as,

7nag'ister epistolaruin, a chief secretary
who answered letters on behalf of the

emperor ; magister libellornni, who
received and answered petitions ;

magister memoricB, who received the

decisions from the emperor's mouth,
and communicated them to the par-
ties interested

; magister scrinioriim,
who had the custody of all the docu-
ments and papers belonging to the

emperor ; magister officioriun, a sort

of chamberlain at the Imperial court,
who attended and assisted at audi-

ences, &c. (Ammian. Cassiodor. Spar-
tian. Lamprid. Inscript. &c.)

7. Tiie title of magister 7nilitum or

armorurn was given by Constantine

to each of the two generals who re-

spectively commanded in chief over

each branch of the army, the infantry
and cavalry. (Ammian.)

MAGISTRA'TUS. The office of
a magistrate ; that is, of any person
invested with public authority to ad-

minister the law. Thus, during the

monarchy, the king ; under the re-

public, the dictator, consuls, censors,

praetors, cediles, tribunes of the peo-

ple, the propraetor and proconsul, as

well as the decemviri litibusjudicandis,
had each magisterial authority.

2. A magistrate ; the title given to

any of the officers mentioned in the

preceding paragraph, but who were
also divided into the following classes,

distinguished by a name descriptive
of the rank or position which each

enjoyed. I. Majores ; chief magis-
trates elected at the cotnitia centuriata,

including consuls, censors, and pra^-
tors. 2. Minores ; inferior magis-
trates appointed at the comitia trilnita,

viz., sediles, tribunes, and decemvirs.

3. Curules ; cunile magistrates, who
were entitled to the honour of a sella

curulis, comprising dictators, consuls,

praetors, censors, and curule sediles.

5. Plebeii ; who were originally only
chosen from plebeian families

; viz.

the plebeian asdiles and tribunes of

the people. 6. Ordinarii, who held

office for a fixed period, as the con-

suls for one year. "J. Ext7'ao7-dinarit,
who were only appointed upon parti-
cular occasions, and for an uncertain

period, like the dictator.

MAJU'MA. A Mayi7ig, or di-

version enjoyed by the inhabitants of

Rome during the month of May ;

upon which occasion they descended
the Tiber to the sea-board at Ostia,
and amused themselves by bathing in

the sea. (Suidas.) Though the name
is not met with until a late period,
it is probable that the practice it de-

signates was by no means a modern

one, for it is then spoken of as the

revival of an old custom, which had
been abolished by law in consequence
of the excesses it gave rise to. Impp.
Arcad. et Honor. Cod. Theodos. 15.

6. I and 2.

MALLEA'TOR. One who beats

out or condenses any thing with a
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mallet {malleus), like a gold-beater,

book-binder, striker of a die in coin-

ing, &c. Mart. xii. 57. Inscript. ap.

Grut. 1070. I.

MALLEATUS. Beaten with a

mallet, for the purpose 6f compres-

sion, extension, &c. ; as, of books

(Ulp. Dig. 32. 50.) ; Spanish broom

\sparttim, Columell. xii. 19. 4.
' MALL'EOLUS (n^i/p.oj). Dimi-

nutive of Malleus. Cels. viii. 3.

2. A missile employed for firing

the works, shipping, or military en-

gines of an enemy. It consisted of a

reed shaft, fitted at the top with a

frame of wire-work, like the head of

a distaff (see the illustration s. Co-

LUS), which was filled with mflam-

mable materials, such as tow steeped .

in pitch, and had an arrow head

affixed to the top, so that the whole

figure resembled a mallet, as shown

by the subsequent figures. It was
set alight before being discharged,
and when it reached the object

against which it was directed, the

arrow head stuck firmly into it, while

the tow blazed away, and ignited
whatever it had fastened upon. Liv.

xxxviii. 6. xhi. 64. Cic. Cat. i. 13.

Vitruv. x. 16. 9. Veg. Mil. iv. 18.

Ammian. xxiii. 4. 14.

MAIXEUS. ((T0yp«). Kmalld;
i. e., a hammer with a large wooden

head, employed by ^-^ arC-^
gold-beaters, book- | j H^.™/
binders, &c., for beat-

ing out into fine plates
or leaves (Plin. H. N.
xvi. 84. xiii. 26.) ; by
carpenters, shipwrights, masons, &c.,
for driving the chisel when the blows

require to be fine and tempered
(Plant. Merc. ii. 3. 57.) ; as a beetle

for beating out hemp (Plin. H. N.
xix. 13.) ; or, in short, for any pur-

pose to which the same object is

applied at the present day. Both
the examples annexed are copied
from the tomb-stones of Roman
artizans.

2. A large wooden mallet used by
butchers, and by the Popa at a sacri-

fice, for knocking down the ox before

its throat was pierced by the knife

of the cultrarius. (Ov. Met. ii. 625.
Suet. Cal. 32.) The example is

copied from a small structure at

Rome, erected by the Silversmiths'

Company as a compliment to Sep-
timius Severus, on which it appears

amongst various other implements of

sacrifice.

3. A large mallet used by smiths

at the anvil, the head of which was

either formed entirely of iron, or of

wood bound with iron, as in the an-

nexed example, which represents the

mallet used by one of the smiths de-

lineated at p. 283, from a Roman
bas-relief, upon a larger scale. Plin.

B. A', xxxiv. 20. Jb. 41.
MALLUV'IA and MALLU-

VIUM (xfipoi'iT^Tpov). A wash-hand

basin {quasi vianu-hc-

via, Festus, J. v. ). The
illustration represents a

basin upon its stand,

with the towel beside it,

altogether very similar

to a piece of modern

furniture, from the cele-

brated Roman fresco

painting in the Vatican, which goes

by the name of the Aldobrandini

marriage.
MALUS (tffTocV A ship's mast,

mostly made of fir and of a single

pole. Plin. H. N. xvi. 76. Ordi-

nary sized vessels carried but one

mast (woodcuts, pp. 9. 147- ) ;
the

larger kinds, especially merchantmen,
had two, of the same height, as in the

example annexed to this article, from a

medal of Commodus, or one consider-

ably smaller and made to rake, as in the
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appears to atford an instance of three

masts. Wink. Pierres ^raz'des, p.

531. No. 41.
3. A mast, or strong wooden pole

affixed to the top of the outer wall of

a theatre or amphitheatre, from which
an awning y-'elariunt) was strained

over the entire opening of the cavea,

to shield the spectators from the sun

and weather. (Lucret. vi. iio.>

The iUustration represents the top
courses of the external wall of the

great theatre at Pompeii, which is

furnished with large stone rings to

receive the masts in the manner here

exhibited: in the Flavian amphi-

theatre at Rome, a more deco-
rated building, consoles which were

employed for the same purpose,
still remain, and are situated in the
same manner as the rings here shown.

3. The upright pillar in a clothes'

or wine press ( prdssoriujn, torcular^,
which is worked by
means of a worm and
screw (Plin- H. X.
.xviii. 74.), as shown

by the annexed engra-

ving, representing the

press employed in

the fiillers' establish-

J_l.

h

,;^^

=^ L.

ment at Pompeii, from a painting
still remaining on a pilaster within

the premises.
MAMILLA'RE yavactafiat's. A

bosom band ; made of soft leather

(Mart. xiv. 66.), and intended to

elevate or confine the bast when in-

----HI>
clineil to excessive development. It

is not to be regarded as precisely
similar to the modem stays ; for it

was not intended to compress the

figure into an unnatural appearance
of slimness, nor was it worn by every
female, but only where the extreme
fulness of the person rendered such
a restraint necessary." It is very ap-
parent in the annexed illustration.

from a Pompeian painting beheved
to represent Sophonisba ; it is worn
under the tunic and next the skin,

while the ample bust of the African

beauty, pointedly expressed by the

artist, indicates at once the necessity
for it, and its use.

MAMPHU'L.\. A bread cake,

amongst the Hebrews, Syrians, and
other Oriental races, of the following

description. When a batch of bread
was made in the household, a piece
of the dough was made into a cake,

and baked under the ashes (Festus,

s.v\ in order to be presented as

an offering to the priest. This
was called mampkula in the S3rrian

language, whence the word, and

probably the custom itself, was

adopted by the ancient Romans.
(Lucil. Sat. p. 83. 15. Gerlach.) In



MANORA. MANES. 407

our own times it is a common prac-
tice to make a piece of the dough at

a baking into a cake, and bake it in

the ashes for the children.

MANDRA (narSpa). Properly,
an enclosure for cattle, a fold, stall,

or pen ; whence the word is trans-

ferred to the animals themselves, and
more especially to a crowd of carts

with their cattle and drivers, forming
a stoppage in a public thoroughfare.

Juv. iii. 237. Mart. v. 22.

2. A division or space marked out

by lines, on which the pieces moved,
in a draught board {/cibula latruncu-

laria. Mart. vii. 72. Auct. Pan. in

Pis. 190.). The first notion of the

word implies that the viandra was a

square enclosure, like a sheepfold,
similar in some degree to those by
which our draught and chess boards
are divided

; and that it was not
formed by parallel lines {auodccim

scripta), like the backgammon board

(see the illustration s. Ab.\cu», 2.);
but as all the works which represent

persons playing at this game have
the board only presented in profile,
and no original has been discovered,
it is impossible to speak decisively

respecting the manner in which its

surface was marked out.

MANDU'CUS. A grotesque
kind of masked character, with an
enormous month, set full of teeth,

introduced in earlv times in the

Atellane plays, and on rustic tiioa-

tres, for the purpose of exciting mer-
riment by his ugliness and voracious

propensities, which gave rise to the

name. (Festus, s. v. Plant. Rud. ii.

6. 51.) The illustration is from an

original of bronze, in which tiic

teeth are inserted of silver.

MANES. The shades of the de-

parted. The ancients themselves

seem to have attached a vague and
indefinite notion to this term, so that

it is not easy to arrive at its real and
distinct meaning. The following,

however, appears to aflbrd the most

satisfactory result. It was believed

that the souls of men, upon the disso-

lution of the body, were converted

into spirits, which still continued to

exercise an influence over their de-

scendants ;
some into good spirits,

who were termed lares, others into

bad ones, who were called larva:.

But as the survivors could not know
which of these two conditions had
been allotted to the souls of their de-

ceased relatives, they made use ol

the word manes as an indeterminate

expression, which did not define

either condition, while it would in-

clude both
; though their supersti-

tious dislike to any thing of evil

sound and omen led them generally
to attach the most favourable idea to

the term. Hence, in the great ma-

jority of cases, it is used in reference

to good spirits, who were supposeii
to reside in the lower world, and al-

lowed to return three times a year

upon earth, to visit their descendants
in the forms they bore whilst alive.

Thus the spirit of Anchises, when he
meets ^^neas in the lower regions,
is represented in the Vatican Virgil
as draped in the costume of his

country ;
and Hector, in the same

work, when he appears to .^neas on
earth, is attired in the same way,
with the words Hectoris ;;/rt//<',f written

over the figure. In this case, as well

as others, the name is given to the

spirit of an individual person ; it is

also used to designate the regions
below, where the manes resided, who
were likewise regarded in the light
of inferior deities

;
whence they are

commonly styled on sepulchral in-

scriptions Dii Manes. Apul. Deo
Socrat. p. 6S9. Augnstin. C. D. ix.

II. Compare Serv. ad Virg. ^,n.
iii. 63. Festus, x. ?'. and Isidor.
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Orig. viii. ii. lOO. Virg. ,^«. iv.

•427. Georg. I. 243.
MANGO. A slave-dealer (Mart,

i. 59. ), more e.specially one who en-

deavours to increase the personal at-

tractions of young people exposed
for sale by ariificial devices, such as

high-feeding, rouge, cosmetics, &c.,
in order to increase their value, and

give them a semblance of properties
which in reality they did not possess.

(Quint, ii. 15. 95. Plin. H. N'. xxiv.

22.) Hence the word is transferred

in a more general sense to a second-

hand dealer, or furbisher up of fic-

titious and old articles. Plin. H. A''.

xxxvii. 76. of dealers in jewellery.
M A'N I A . A bugbear ; any

great ugly person which nurses in-

vent to frighten children. Festus,
s. V. Arnob, b. fin.M A N' I C A (xf'p.'c)- A long
sleeve reaching down to the wrist,
more especially characteristic of fo-

reign nations, both of the East and
North ; but regarded by the Greeks
and Romans of the virtuous ages as

a mark of ex-

treme effemi-

nacy ; though
at a later era, it

was commonly
added to the

tunics of both

sexes. (Virg.
ALn. ix. 616.

Tac. Germ. 17.)
The example re-

presents a figure
in the Niobe

group, supposed
to be the chil-

dren's attendant

{paJagogus) ; consequently, a slave

and foreigner, as the style implies ;

probably from Asia Minor.

2. An armlet, or piece of armour,
which some of the Roman gladiators
wore upon the right arm, from the

shoulder to the wrist, like a sleeve

(Juv. vi. 256.), as represented by
the illustration, from a bas-

relief in the street of the tombs at

appearancePompeii. The appearance indi-

dicates that it

was either made
by a bandage
(/ascia) or of

straps of lea-

ther, or plates
of metal, so

commonly worn

by the legion-

ary soldiers on
the columns
and arches ;

See LoRiCA,
7-

3. A sheath, or armlet, worn by
archers on the left arm between the

elbow and wrist,
as in the an-

nexed example,
from the column
of Trajan ; that

part being par-

ticularly exposed, and the nature of

their arms not permitting the use of a

shield. Veg. Mil. i. 20.

4. (x«(P«'f)- A glove or mitten for

the hand only ;
made of leather or

fur (Pallad. i. 43. 4.), and worn by
the Persians and some northern na-

tions more generally than either by
Greeks or Romans, amongst whom
the use of Such a protection was con-

fined to huntsmen and agricultural
labourers (Horn. Od. xxiv. 230.) or

to delicate persons (Cic. F/iil. xi.

II.), whose hands suffered from the

cold. (Plin. Ep. iii. 5. 15.) Xeno-

phon makes a clear distinction be-

tween the two words xfi|0/c and S^k-

Tv\ii9pa {Cyr. viii. 8. 17.), which
answer to the Latin manica and digi-
tale ; though both are applied to ob-

jects which enveloped the hand ;

whence it may be inferred that the

manica was made without finger-

stalls, like the gloves of our hedgers,
and the other with fingers like the

example s. Digitale.

5. {KapTToSerr/ia). A manacle, as

contradistinguished from compes, a

fetter. (Virg. Mn. ii. 146. Hor.

Ep. i. 16. 76. Lucian. Lex. 10.)
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The illustration is from a Roman

bas-relief.

6. A grappling-iron, used in naval

warfare (Lucan. iii. S^S); ^i^^, as

the name implies, formed in imitation

of the fingers in the human hand.

Similar in general character to the

manus fei-rea and Harpago, where
an illustration is given.
MANICA'TUS. Furnished with

long sleeves; applied to tunics.

(Cic. Cat. ii. lo.) See Manica, i.

2. Columell. i. 8. 9. .xi. i. 21.

See Manica, 4.

MANIC'ULA or MANIB'ULA.
A cross bar on the top of the stii'a,

or handle of a plough, which the

ploughman held in his hands to faci-

litate the operation of pressing the

share into the soil, as exhibited in

the annexed woodcut, from an Etrus-

can example. Varro, L. L. v. 135.
MANIP'ULUS and MANIP'-

LUS (Spayfin, diiaWa, o5\o(;). Liter-

ally, a handful of anything, but

especially the number of stalks

which the reaper takes in his left

hand when cutting the corn ; and
as these were subsequently bound

together into shocks or sheaves,

in the same manner as now prac-

tised, the word is also

used to designate a

bundle of corn, straw,
or more commonly
hay, which the an-

cient farmers tied up
into bundles before

it was carried. (Plin.
//. N'. xviii. 72. Ov.
Remed. I g I . Varro,
K.R. i. 49. I. Colu-

mell. ii. 18. 2. xi. 2. 40.) The sheaf
of wheat in the illustration is copied
from a device upon a terra-cotta

lamp.
2. The standard, or ensign of a

company of soldiers
; in the earlier

periods of Roman his-

tory said to have been
a wisp or handful of

hay fixed to a pole,
and carried before the

men
;

a record of
which was preserved
in after times by the

figure of a human hand placed on
the top of the standard, as in the an-

nexed example, from the Column of

Trajan. Ov. Fast. iii. 115-— 118.

Serv. ad Virg. ^«. xi. 870. Aurel.
Vict, de Orig. P. R. 22.

3. ((TTTft/on, Polyb.) Also a maniple
of foot soldiers

;
that is, the number

of men who followed one standard.
A maniple of principes, hastati, or ve-

lites consisted of 120, but of the triarii

only 60
; and four maniples formed a

cohort (cohors). (Cses. Tac. Virg. &c.)
In a few cases, also used for a troop of

horse
; but that is contrary to the

strict sense. Sil. Ital. iv. 316.
MAN'NULUS (Plin. £p. iv. 2.

3). Diminutive of
MANNU S. A gallmvay ; a sm al 1

horse of Gallic blood, but very fast

paces, much esteemed by the Romans
for its fleetness in harness. Lucret.

iii. 1076. Hor. Epod. iv. 14. Prop,
iv. 8. 15. Pet. Sat. 45. 7. Isidor.

Oti^. xii. I. 55.
MANSIO'NES ((Tra9/<oi). Sta-

tions ; or resting places distributed at
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certain distances along the high
roads

; more particularly intended to

afford quarters for troops, but also

containing houses for the accommo-
dation of travellers, where they could

bait their cattle and obtain refresh-

ment
;
whence the distance from one

place to another is sometimes indi-

cated by reckoning the number of

matisiones which intervened between
them. Suet. Tit. lO. Lamprid. Alex.

Sev. 45.
2. JMcDiswncs canielorum. In the

East, stations furnished with wells,

at which the camels stopped to water.

Plin. //. N. xii. 32.
MANSUETA'RIUS (ndaaaivT-f,^).

A tamer of wild animals ; who not

only rendered them tractable and

docile, but also taught them to per-
form certain exercises and tricks.

(Lamprid. Elag. 21. Compare Senec.

Ep. 85.) The example, from an en-

graved gem, shows one of these men
training or showing off a learned

bear. His right arm, which flou-

rishes a whip, is quite bare ; but the

left one, from which two pieces of

meat are extended, as well as the

lielly, is protected with a sleeve and

girth, composed of rings of metal or

leather.

MANTE'LE, MANTI'LE, and
MANTE'LIUM {xup6/j.aKrpov, U/ja-

yHov). Originally, a napkht or towel

for the rhouth and hands at meals, in

which sense it would be synonymous,
or nearly so, with Mappa

; but at a

later period, when it became custom-

ary to lay a cloth over the dinner

table, the same name was also used

to designate a table-cloth. In other

respects it may be collected from
the passages cited below, that the

matttcle was of a larger, rougher, and
coarser description than the mappa,
and that it was furnished by the host

to his guests ;
a single one, perhaps,

serving for all of them ; whereas it

was the custom for each individual

to bring his own mappa with him.

Varro, L. L. vi. 85. Serv. ad Virg.

Georg. iv. 377. Mart. xii. 29. 12.

xiv. 138. Isidor. Oj'ig. xix. 26. 6.

MANTEL'LUM or MANTE'-
LUM. That which serves as a

cloak to conceal anything ;
the ori-

ginal of the Italian mantello, and our

mantle. Plant. Capt. iii. 3. 6.

MAN'TICA. A double wallet,

employed as a knapsack for pedestri-
ans (Apul. Met. p. 14.), or a saddlebag
on horseback. (Hor. Sat. i. 6. 104.)
It consisted of two bags joined toge-

ther, and when carried by foot pas-

sengers, was slung over the shoulder
so that one bag hung in front, the

other behind the bearer (Phcedr. iv.

9, Catull. xxii. 21. Pers. 4. 23.) ;

on horseback
,

it was placed behind
the rider, and across the animal's

loins. Hor. /. c.

MANTIC'ULA. Diminutive of

the preceding.
MANUA'LE. A small wooden

case, or binding for a book (libellus),
which preveiited the margins of the

leaves from getting rubbed or dog's-
eared by the dress of the person who
carried it about witli him. Mart,
xiv. 84.

MANUBALLI'STA. A hand
ballista ; probably similar to the

modern c7-oss-bow. Veg. A/il. ii. 15.
iv. 22.

MANUBALLISTA'RIUS. One
who uses a mannballisfa. Veg. Alil.

iii. 14. iv. 21.

MANU'BRIUM. That by which
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anything is held in the hand ; a

general term for any kind of handle :

of a jug or other vessel (Cic. Verr. ii.

4. 27. Ansa i.) ; of a knife (Juv.
xi. 133. Capulus I. Culter) ; of

agricultural implements (Columell.
xi. 2. 92., and the list of them col-

lected in the Classed Index) ;
the

spigot of a water-cock. Vitruv. x.

8. 3. Assis 2. and Epistomium.
MANUC'LA and MANUC'ULA.

See Manulea.
MANUCULA'TUS. See Manin

leatus.
MANUL'EA. A long sleeve, cov-

ering the arm down to the wrist and
hand. Front, ad. M. Cas. Ep. iv. 3.

ed. A. Maio. Same as Manica i.

2. A piece of defensive armour for

the arm (Accius ap. Non. s. Balteus,

p. 194 ). Same as Manica 2.

3. A particular part of the military

engine called Catapulta ; viz. that

which held the cord in tension. Vi-

truv. x. 10.

MANULEA'RIUS. One who
makes mafttdctr, or garments with long
sleeves. Plaut. Aid. iii. 5. 37.
MANULEA'TUS. Furnished

with, or wearing long sleeves. Plaut.

Ps. ii. 4. 48. Suet. Cal. 52. Senec.

Ep. 33. Same as Manicatus.
MANUS FEI^REA (x«pT,5,,pa).

The iron-hand ; a sort of grappling-

iron, used especially in the navy for

seizing hold upon the rigging or hull

of another vessel, so as to lock the

two together while one of the crews

attempted to board. (Liv. xxvi. 39.
xxxvi. 44. xxxvii. 30. Frontin. Strat.

ii. 3. 24. Lucan. iii. 635.) This con-

trivance is sometimes confounded with
the Harpago (Curt. iv. 2. 12.) ;

but the two are distinctly mentioned
as separate objects by Caesar (B. C. i.

57.), and by Pliny (//. N. vii. 57.),
who ascribes the invention of the
tnamis to Pericles, and of the harpago
to Anacharsis. One, and perhaps
the principal, point of difference con-
sisted in this, that the maniis was
fastened to a chain, and discharged as

a missile from an engine ; so that it

grappled a vessel at a certain distance,
and took it in tow

; or, when drawn
in, brought it close up alongside
(Curt. iv. 3. Lucan. iii. 375. Scheffer,
Mil. Nav. ii. 7-) 5 whereas the har-

pago was affixed to a long shaft or

pole (asser), Liv. xxx. 10.

MAPA'LIA. See Magalia.
MAPPA. A table-napkin (Hor.

Sat. ii. 8. 63.); which the Romans
used for wiping the

hands and mouth at

meals, and vulgar peo-

ple fastened under
their chins to protect
their clothes from

stains, as some do in

our days. (Pet. Sat.

32. 2.) In ordinary
cases the host did not

furnish his guests vvith napkins ; but

each person brought his own mappa
with him (Mart. xii. 29. II.) ; and

occasionally carried away in it some
of the delicacies which he could not

consume at table (Mart. ii. 37. vii.

20
) ; a practice not uncommon in

modern Italy. The example is copied
from a painting at Pompeii, of the

kind called Xenia, in which it is

represented hanging upon a peg
amongst a variety of eatables and table

utensils.

2. A cloth or napkin which was
thrown down as a signal for the races

to commence at

the Circensian

and other games
by the magis-
trate who fur-

nished the show.

(Suet. Nero, 22.

Mart. xii. 29. 9.

Juv. xi. 191.)
The origin of

this practice appears to have been of

very great antiquity, since it is attri-

buted to the Phoenicians (Quint, i.

5. 57.) ; though, in after times, a

story gained currency whicli made
Nero its author, who was reported,

upon some occasion, to have taken up
a napkin from the table where he
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Avas dining in the golden house
which overlooked the Circus Maxi-

mus, and thrown it down as a signal,

when the populace in the circus

below were becoming impatient for

the races to begin. (Cassiodor. Var.

Ep. iii. 51.) The illustration, which
shows a magistrate in the act of

raising the niappa, is taken from a

representation of a chariot race, on a

Roman bas-relief.

MAR'CULUS. Diminutive of

Marcus. A smiOi's hamnur (Mart.

xii. 57. 6. Plin. H. N. vii. 57. Isidor.

Orig. xix. 7. 2.) ;
and as the word

is a diminutive, it will represent one
of the smaller kinds, used with one

hand, as by the annexed figure from
a sepulchral urn, and by one of the

smiths at p. 288.

MARCUS. A larsfe iron-headed

hammer, used by smiths, such as we
call a j'/fd'ifif-hammer (Isidor. Orii^

xix. 7. 2.) ; as shown by the example
from the Vatican Virgil, and used by
one of the smiths at p. 288.

MARRA. A sort of hoe with a
broad head {lata, Columell. x. 70.),
indented with teeth (Id. x. 88.),
which was employed in gardening
and liusbandry, for tearing up and

clearing away weeds and fibrous

encumbrances from the ground, &c.

(Plin. H. N. xvii. 35. § 4. Juv. xv.

166. Columell. //. cc.) The example
shows the head of an instrument

corresponding with the above descrip-
tion, which was found in the tomb of

one of the Christian martyrs at Rome,
with which it is supposed that he may
probably have been tortured.

MARSUTIUM (/mperi'iTrio^). A
purse for money (Varro, ap.
Non. s. V. p. 141. Id. R.K.
iii. 17. 3. Plaut. Rud. v. 2.

26.) ; often represented in

works of art in the hands of

Mercury, the god of gain, and more
or less ornamented with tassels, &c.

The example is from a Pompeian
painting.
MARTIOBAR'BULUS. A word

of doubtful authority which occurs in

Vegetius {Mil. i. 17.); where, if the

reading be correct, it may designate a

soldier armed with leaden bullets

(glanda) for discharging from a sling.
MAR'TIOLUS. Diminutive of

Marculus. a common
ka?nmeroiihti smallest kind ;

such as used by carpenters
for driving nails, or ham-

mering and beating out

anything which does not require

extraordinary force or labour ;
like

the delicate works in metal, called

ipya atpvprfKara by the Greeks. (Pet.
Sat. 51. 4.) The example is repre-
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sented on the sepulchral stone of a

Roman mechanic.
MARTULUS. (Plin. i¥.iV. vii.

57.) Same as Marculus. The Ita-

lian
"

martello."

MASTI'GIA (/uaffrtytoc). Pro-

perly a Greek expression of reproach,

meaning a good-for-nothing fellow,
who deserves to be flogged (Plant.
Oirc. iv. 4. II. Terent. Ad. v. 2. 6.) ;

equivalent to the Latin verbero.

2. Hence a whip (/laori?). Sulp.
Sev. Dial. ii. 3.

MASTIGOPH'ORUS (/iotrnyo-

^opoq). A term borrowed from the

Greeks, amongst whom it signifies

something like a slave driver (Thucyd.
iv. 47.) ; but the Romans, and pei'-

haps the Greeks also, gave the same
name to an officer who bore a near

resemblance to our policeman, and
clerk of the course on a race-ground,
whose duty it was to repress disorderly
conduct at public places and popular
festivals, keep off the populace, and

prevent crowding or tumult, for which

purpose he was provided with a whip
(;<a(T7($), whence the name arose.

Arcad, Dig. 50. 4. 18. Pnid. adv.

Svnim. ii. 516.
'MASTRU'CA and MAS-
TRU'G A. A word of foreign ori-

gin, probably Phoenician, which de-

signates a coarse and common kind
of covering made of the skins of wild

animals (Isidor.

Orig. xix. 23.

5.), more espe-

cially peculiar
to the peasantry
and common
people of Sardi-

nia (Cic. Fragm.
pro Scaur, ap.
Isidor. I.e. Quint,
i. 5. 8.), and of

Carthage (Plant.
Pcen. V. 5. 33.) ;

both of which
were Phoenician

and character is

colonies. Its form
doubtless shown in

the annexed figure, from a mosaic
found at Palestrina. representing the

rape of Europa, in which the artist

skilfully announces the country of his

heroine, and the locality where the

scene took place, by the introduction

of a rustic figure in the inastruca,

expressing by his attitude and gestures
the greatest alarm at the strange
abduction of his young mistress.

MASTRUCA'TUS. Wearing the

7?tastruca, as shown by the preceding
woodcut. Cic. Prov. Cons. 7. of Sar-

dinians.

MAT'ARA and MAT'ARIS.
See Materis.
MATAX'A. See Metaxa.
MATEL'LA. Diminutive of Ma-

tula. Varro, ap. Non. s. v. p. 543
Mart. xii. 32. 13.

MATELL'IO. Diminutive of

Matula. Varro, Z. L. v. 119. Id.

ap. Non. s. Trullium, p. 547. Cic.

Par. V. 2.

MATERIA'RIUS. A timl>a-~

merchant. Plaut. Mil. iii. 3. 45.
2. A worker in wood, such as a

carpenter, shipwright, &c. Inscript.

ap. Grut. 642. 4.

MATERIA'TIO. A collective

term, including all the timber-work

employed in the construction of a

roof (Vitruv. iv. 2. I.) ; arranged by
the ancient architects in the manner
exhibited by the diagram on the next

page,which represents a timber roof in

elevation and section, from Gwilt's En-

cyclopedia of Architecture. It was dis-

tributed into the following component
parts : aa. trabes, the beams which
formed the architraves, supported
upon columns and pilasters ; bb. coin-

men, the ridge-piece which forms the

culminating point ; c. colunina, the

king- post, which supports the central

apex ; dd. tigna, the tie-beams which
extend transversely from side to side

of the building, and across the archi-

traves on which they rest
; e. capreolus,

the strut, placed diagonally between
the king-post and rafter, the centre of

which it supports ; ff. canto ii, the

principal rafters of the roof, which
form a bed for the purlines to rest

upon ; gggg. templa, the purling.
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which lie transversely over the rafters,
and form a bed for the common raf-

ters
;

hh. asseres, the common rafters,

over which the tiles are placed.

MATERIA'TUS. Built or con-

structed of wood- work. Vitruv. iv. 2.

MATERIS. A Celtic word, de-

noting a particular kind of javelin em-

ployed by the Belgas (Strabo, iv. 4. 3.),

which had a broader head than usual

(Hesych.) ; but respecting which no-

thing furtheris known. Liv. vii. 24. Coss.

B. G. i. 26. .Sisenn. af>. Non. s.v.\>. 556.
MATRIMO'NIUM. Matrimony,

which amongst the Romans was con-

tracted in three ways : by use {usus),
when a man lived with a woman for a

year ; by contract (coemptw), in which
the parties went through a mock cere-

mony of mutually selling themselves
to one another

; and by a religious

solemnity, termed confarreatio, under
which term the rites are explained.
MATTA (4'i'rtWo)'). A viat made

of rushes. Ov. Fast. vi. 679.
MATTA'RIUS. One who sleeps

upon a mat, or on a coarse mattress
no better than a mat. August, contra

Faust, v. 5,

MATT'EAorMATT'YA(,wrri.a).
A general name given to any choice

and delicate food, especially poultry
and game, which we might term
dainties. Pet. Sat, 65. i. lb. 74. 6.

Mart. xiii. 92.
M AT'ULA((7/itc,//nvrtXj;).This word

like its diminutive, is the one usually

employed to designatea chamber uten-

sil ( Plant. Most. ii. i. 39. Ulp. Dig.
34. 2. 25. § 10. and the authorities

cited s. Matella and Matellio) ;

though they were all likewise referred

to any kind of vessel for holding water.

MAUSOLE'UM. The sepulchre
of Mausolus, king of Caria, which
from the beauty and magnificence of

its structure passed for one of the

wonders of the world (Plin. H.N.
xxxvi. 4. § 9.) ;

hence the word was

adopted by the Romans as a name for

any sepulchre of extraordinary magni-
ficence, especially of kings and em-

perors, like that of Augustus in the

Campus Martins ;
and of Hadrian on

the opposite bank of the Tiber.

(Floras, iv. II. 10. Suet. Aug. 100.

Vesp. 23. Mart. V. 64.) Considerable

remains of both these edifices are still

in existence ; the first being now used

as a ring for bull baiting ; the latter

as a fortress, which goes by the name
of the Castle St. Angelo. Both,

however, are entirely deprived of their
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external ornaments : but the annexed
woodcut represents the mausoleum of

Hadrian, as it appeared in its original

state, before the statues and columns
which decorated it were destroyed

during the siege of Rome by llie Goths
under Vitiges. The restoration is by
the Venetian architect Labacco {Libro
delP Architettura, Roma, 1558), from

remaining vestiges, representations on

medals, and the description of Proco-

pius. It will convey a just idea of

the former magnificence of the se-

pulchre and may be regarded as an

accurate design, with the exception
that there should be a statue of

Hadrian on the top, instead of the fir

cone, which is erroneously placed
there.

MAVOR'TE or MAVOR'TIUM.
A term introduced at a late period,
or used by the common people, in-

stead of RICINIUM, which see.

Serv. ad Virg. /En. i. 282. Isidor.

Oriir. xix. 25.
MAZON'OMUM. {ualovoiiCiov,

/la^oi'ii/iot). Properly an article of

Greek domestic use ; viz. a round
wooden trencher upon whicli barley
cakes were served up (Hesych. Com-
pare Harmod. ap. Athen. iv. 31.) ;

whence the name was transferred

to a large salver of bronze or gold,

upon which burning incense and
other perfumes were carried by young
boys in the religious ceremonies of

Bacchus (Calix ap. Athen. v. 27.),
as shown by the annexed example,

from a bas-relief of the Pio-Clementine
Museum.

2, The Romans also adopted the

name, but used it in a somewhat dif-

ferent meaning ;
for a dish of very

large dimensions

{sub iniquo pon-
dere mazonomi.
Nemes. Fragm.
de Aucup. i. 17.),

were served up
Schol. Vet. ad I.

3

in which game pies

(Hor. Sat. ii. 8. 86.

Varro, R.R. iii. 4.

like the annexed example from an
ancient fresco discovered near the

church of St.John of Lateran, at Rome.
It represents a number of slaves, each

of whom brings in a different dish at

a feast ;
the pastry is painted yellow :

and a bas-relief of the Pio-Clementine

Museum (v. 14.) exhibits a disli

with a pastry crust, of precisely the

same character presented by an at-

tendant to Hercules, who is reclining
at his meal.

MEDIASTI'NI. A class of slaves

whose distinctive services and condi-

tion are not fully ascertained. They
appear, however, to have been the

lowest in point of rank, performing
the commonest drudgery both in

agricultural employments and house-

hold work. Columell. i. 9. 3. ii. 13.

7. Dig. 7. 7. 6. Aero ad Hor. £p. i.

14. 14. Non. s.v. p. 143.
MEDICAMENTA'RH. Dealers

in herbs and prepared medicines

(Plin, J/.JV. xix. 33.) ; perhaps quack
nostrums, or something worse, for

these men were certainly held in little

repute, and the Theodosian poisoners
of both sexes are designated by the

same name. Cod. Theodos. 3. 16.

MED'ICUS (ioTpoi,). A medical

man, like our word "doctor," or

"general practitioner," applied to

those who practise both branches of

the healing art, surgery as well as

medicine. (Plaut. Men. v. 3. 6. Cic.

Cluent. 21. Plin. H. N. xxix. 6. Suet.

Cal. 8. Nero. 2.) From these pas-

sages we also learn that generally the

mediciis of Rome was a foreigner,
who gained a livelihood by attending
all persons choosing to employ him ;

or a slave kept by wealthy indivi-

duals as apothecary to the house-

I
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hold, whose services were not acces-

sible to the public.
2. The same title was also given to

veterinaries and cattle doctors ;
a

class of professionals who divided

themselves into many branches, each

confining itself to studying the dis-

eases of a separate race of animals,
after which the practitioner took his

characteristic appellation ; as medictis

eqimrius, mulo-medicus, medicus fc-

coru.ni, &c. Val. Max. ix. 15. 2.

Veget.i. Prcrf. 6. Varro, v?.7?. ii 7. 16.

MEDIM'NUSand MEDIM'NUM
{\iih\ivoti). A Greek measure of ca-

pacity ; mostly a dry measure, but

also used for liquids ; it contained six

Roman modii. Nepos. Att. 2. Rhemn.
Fann. de Pond., &c., 64.

MEUIPON'TUS. Enumerated by
Cato amongst the necessaries of a

wine-press, but without any further

explanatory details ; excepting that it

is mentioned as one of the ropes, and

apparently of the strongest and thick-

est description. Cato, R. K. iii. 3.

and 12.

ME'LINA. A wallet or pouch
made out of the skin of a badger
[meles). Plant. Epid. i. 21.

MELIUM. A dog's collar, made
of leather studded with iron-headed

nails (clavulis capitatis, Varro, K. R.

ii. 9. 15.) ; particularly used for

sporting dogs as a protection to the

throat and neck. Compare MiLLUS,
and the illustration there introduced.

MEMBRA'NA {Si(peipa). Pre-

pared skin or parchment ;
sometimes

employed for writing books upon,

though not of such common or

general use as paper {chartd) made of

papyrus (Plin. H. N. xiii. 21. Hor.
Sat. ii. 3. 2.), and in the East for

letters and royal rescripts. Nichol.

Damasc. Hist. p. 260. Tauchnitz.
2. A wrapper or cover made of

parchment, dyed on the outside with

purple or yellow colour (Tibull. iii. i.

9. Compare Ov. Trist. i. I. 5.), in

which a roll was enveloped, to keep
it clean, and preserve it from injury.
That the membrana was not a box or

case like the capsa, is clear from its

being assimilated to articles of outside

clothing (Mart. x. 93. toga purpurea.
Id. xi. I. sindotte).

MEMBRA'NULA. Diminutive
of t"he preceding ;

a small strip of

parchment upon which the title-pages,

lettering-pieces, or contents of a book

(indices) were written. Cic. Att. iv. 4.

MENDI'CULA, .sc. vestis. A
beggar's garment (Plant. Epid. ii. 2.

41.), as seen in the next illustration.

MENDI'CUS (tttujxoc), a 7?ie7i-

dicant or beggar-man, who lives upon
charitable donations. (Plant. Bacch.
iii. 4. 16.) The illustration repre-

sents a scene in the forum at Hercu-

laneum, from a painting discovered

in that city, in which a blind beggar,

exactly as described by Juvenal, half-

clad, with hisragged matand staff (Sat.

V, 8. ib. xiv. 1 34. ),
and led by a dog is

receiving alms from a young female.

2. A mendicant priest, belonging to

the order of Cybele, who lived upon
public alms, like the modern Capu-
chins. Hor. Sat. i. 2. 2.

ME'NIS (from the Greek ^>}>'l)-

An ornament in the shape of a half-

moon, which the Romans used to

place at the commencement of their

books
;

hence a metiide, from the

beginning. Auson. Profess. 25.
MENSA (rpffTTf^a, shortened from

TtTpd-rrt^a). In the primary notion,
a siu'veying board or table (from me-

tior) ; whence it came to be applied
in as general a sense as our word



MENSA. 417

table, including eveiy kind of form

both round and square, though the

square form is mostly implied when
the word is used by itself, without

any adjunct descriptive of the shape
intended. The following are the

most characteristic senses in which
the word is employed :

—
I. Either simply, or with the epi-

thet cscaria, a dinitig-table. In the

earliest times, at least amongst the

Romans, dinner tables were square,
and supported upon trestles, or several

legs, according to the size of the slab,

as exhibited by the annexed example,

from a painting in the Vatican Virgil,

representing the companions of Ulys-
ses at dinner in the island of Circe.

But after the invention of circular

dining-tables, this form was generally

relinquished, excepting in the soldiers'

messroom, where it was still retained.

Varro, L. Z. v. 118.

2. Mensa prima (Trpwrij TpajriZn).
The fijst course at dinner; sometimes

brought in upon a tray (ferailum),
which was placed upon the table ; at

others the table itself was brought up
already set out, and placed before the

guests, the whole being removed to-

gether when its contents had been
eaten

; hence the expressions mensam
ponere, aiifcrre, iollere, rcniovere, cor-

respond with our own, "to bring
in," and "to take away the dinner."
Ov. Met. xi. 19. Plant. True. ii. 4.

13. Cic. Pis. 27. Virg. ^n. i. 216.

3. Meftsasecunda(StvTtpa rpaTrf^o).
The second or last course at a meal,

consisting of fruit, sweetmeats, and

confectionery ; our dessert. Hor.
Sat. ii. 2. 121. Nep. Ag. 8. Cic. Att.
xiv. 6. and 21. Cels. i. 2.

4. Mensa tripes. A table sup.

ported upon three legs, as contradis-

tinguished from mono-

podiu?n., which had a

single trunk or stem.

Though sometimes
made of an ornamental

character, like the ex-

ample, from a Pom-

peian painting, the

three-legged table was one of the

commonest, as it was likewise con-

sidered to be of the humblest kind
in use amongst the Romans. Hor.

Sat. i. 3. 13. Ov. Met. viii. 662.

5. Mensa viuai'ia. A table for

taking wine upon. When round, as

in the last woodcut, which represents
a table of this kind, with the drinking
vessels upon it, it was termed cili-

bantum (Varro, L. L. v. 121.) ; a

distinction which implies that square
ones were likewise employed for the

same purpose.
6. Mensa vasaria. A table in-

tended to hold the jugs, cans, and
other utensils {z'asa) employed for

domestic purposes. Of these, there

were two kinds ; one for the atrium,
and the other for the kitchen, both,

however, square or oblong, and each

distinguished by a characteristic name,
Cartibulum and Urnarium, under
which descriptions and illustrations

are given. Varro, Z. Z. v. 125, 126.

7. Mensa Delphica. A table used
as a piece of ornamental furniture,

explained and illustrated s. Del-
phica.

8. Mensa sacra. A table made of

marble, gold, or silver, which served
as a sort of altar, and was placed before

2 D
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the statues of the gods, with the wine

vessels, fruits, and viands offered to

them at the solemn feast of the lecti-

sternium, as exhibited by the illus-

tration, from a terra-cotta lamp.
Festus, s. V. Cic. N. D. iii. 34. Virg.
,^n. ii. 764.

9. A table or stand upon which
some tradesmen, such as greengrocers,

poulterers, fishmongers, &c. displayed
their commodities for sale in the

'-^^S^^^^^.

\.^

streets and markets. (Hor. Sat. ii. 4.

37.) The illustration represents a
stand of this kind covered with vege-
tables, poultry, and fish, in the forum
at Herculaneum, from a painting dis-

covered in that city. The owner sits

by the side of his stand, while a

customer presents a plate for the

article purchased ;
the jars on the

ground also contain eatables.

10. Mensa lanionia. A butcher's

chopping-block ; probably similar to

those still used by the same class of

tradesmen. Suet. Claud. 15.
11. Mensa argentaria. A money-

dealer's table or counter, upon which
he sets out the sums of money required
for transacting his daily routine of

business. (Donat. ad Terent. Ad. ii.

4. 13. Compare Hor. Sat. ii. 3. 148.)
It is to this early practice that our

terms "banker" and "bankrupt"
owe their origin, which have come to

us through the language of the Flo-

rentines, the principal bankers of

Europe during the middle ages. At
that period they used to set out their

money, like the old Romans, upon a

wooden bench or bank,
^'
banco;"

hence they were termed ' '

banchieri;
''

and if any of them could not meet
his liabilities, his counter was imme-

diately broken to pieces, and himself

prohibited from further continuing
his business, whence the broken bank

(Italian banco rotto) gave rise to the

name of ba7ikrnpt.
12. Mensa piiblica. A public

counter or bank; i.e. of which the

capital belonged to the state, derived

from the taxes, and was disbursed for

the public service. Cic. FI. 19. Pis.

36.

13. A raised stand or platform
upon which slaves were exposed for

.sale. (Apul. Met. viii. p. 171. ApoL
p. 432.) Same as Catasta.

14. A flat square grave-stone, laid

over the remains of the deceased ;
the

simplest kind of monument to the

memory of the dead. (Cic. Leg. ii.

26.) The illustration represents an

SVAE- FECIT-
Bi:- MUt

11

aTvioav vnAi

original found near Rome
; the hole

in the centre was intended for pour-

ing unguents into the grave or tomb.

15. A long flat board or slab,

forming one of the component parts
of military engines (Vitruv. x. 11.

6.) ;
but how it acted, or what pur-

pose it served, is not easily understood.
But see the illustration s. Carrobal-
LISTA.

MENSA'RII. Officers appointed
by the state upon certain occasions,
and in times of general distress, to

act as public bankers. They were
authorised to advance money on be-

half of the state to debtors who could

]iroduce sufficient security ; to examine
into the debts of the poorer classes ;

to direct issues of specie, and so forth ;

but are not to be confounded with the
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argentarii, who were private bankers,

negotiating their own and their

customers' capital, though, like them,

they had their tables or counters

{menscE) displayed in public in the

colonnades of the forum. Liv, xxiii.

21. Salmas. de. Mod. Usur. p. 509.
Budteus de Asse, v. p. 509.
MENSO'RES. A general name

for persons employed in taking mea-
surements of any kind

; as

1. Land surveyors (Columell. vi.

I.) ;
also termed agrimensores.

2. Surveyors who measured out

and distributed the several sites to

be occupied by the different divi-

sions of tents, &c. in a Roman camp ;

as contradistinguished from nietatores,

whose duty consisted in selecting the

position itself, which the entire camp
was to occupy. Veget. ii. 7-

3. Under the empire, certain offi-

cers who selected and marked the

houses upon which each soldier was
to be billeted during a march, or for a

given ))eriod. Cod. Theodos. 7. 8. 4.

4. Mensores crdificiarufn . Build-

ers ; i.e., persons who contracted to

build an edifice after a specified plan
furnished to them by an architect.

Plin. Ep. X. 19. 5. Trajan, ad Plin.

Ep. X. 20. 3.

5. Mensores friimentarii. Corn
meters ; who were employed to mea-
sure the corn brought up the Tiber
into the public granaries {horrea).
Paul. Dig. 27. I. 26.

M E N'S U L A. Diminutive of

Mensa.
MENSULA'RII. A class of the

public bankers or 7tiensarii ; and as

the name is formed from a diminu-

tive, fnensula, we may suppose them
to have held a lower rank, and to

have been of an inferior grade. They
acted in the capacity of money chan-

gers, providing Roman coinage for

the foreign pieces brought into the

country by strangers ; and also were

appointed to examine all kinds of

money, and decide if it was genuine
or forged. Tac. Attn. vi. 17. Dig.
16. 3. 7. Id. 42. 5. 24. Id. 46. 3. 39.

MEREN'DA. One of the Roman
meals taken early in the afternoon,
which we might translate a luncheon ;

in wliich sense the word is still re-

tained by the inhabitants of modern

Italy. Plant. Most. iv. 2. 49. Cal-

purn. Eel. v. 61., where the ninth

hour in summer is called late for the

?nerenda of rustics.

MER'GA (Kap<l>a^dnov. Ilesych.).
An implement employed at harvest

work
;

but whether for reaping the

corn, or collecting it after it was cut,

and of what precise nature, is not

clear. Festus (s. v.) says that it was
a pitchfork (furcnla), with which
the labourer loaded or carried off the

sheaves (manipulos) from the field ;

but Plautus (Pa;n. v. 2. 58.) and
Palladius (ii. 20. 3.) evidently speak
of it as an instrument which was
used for reaping the corn ;

and

Pliny (II. N. xviii. 72.) indicates

that two of these were used together,
between which the ears of corn were
nicked off.

MERGES. A bundle, or sheaf, of

corn
;

i. e. strictly the quantity taken

up, or cut, by a meiga. Virg. Gcorg.
ii. 517. Serv. ad Virg. ALn. xi. 532.
MERIDIA'NI. A class of light-

armed gladiators who fought as a

sort of interlude at midday, after the

termination of the combats with wild

beasts, which took place in the

morning. (Orelli. Inscript. 2587.
Suet. Claud. 34. Senec. Ep. 7. and

95.) The simple tunics in which the

annexed figures are clothed, and the

absence of all body armour, renders



420 MER UM. META.

it extremely probable that they afford

an example of the j>ierid{ani ; the

more so as they are copied from a

mosaic, which represents several other

classes of gladiators in the character-

istic suits of armour belonging to each
class.

MERUM {aKparov, t,u}()('>v). Neat

wine, unmixed with water ; rarely
drunk in this state by the ancient in-

habitants of Greece and Italy, except

by regular bousers and drunkards
;

the usual beverage being about two-
thirds of water to one of wine. Mart,

i. 12. and 57. Id. iii. 57.
MESAN'CULON {^taayrnXov).

Properly, a Greek name, which the

Romans expressed by kasta ansata,
or teluni ansatum. It occurs, how-

ever, in the above form ap. Gell. x.

25. I. and is described and illustrated

at p. 83. s. Ansatus.
MESAU'LOS (^sffarXoc). A pas-

sage or corridor in a Greek house,
between the two principal divisions of

the ground-floor, the andronitis and

g}>nceconitis ; in the centre of it there

was a door, which, when closed, shut
off all communication between the

two suites of apartments, (Vitruv.
vi. 7. 5.) See the plan at p. 252. on
which it is marked d.

M E S O C H'O RU S (//faoyopo-).
The leader or director of a band of

musicians, both vocal and instru-

mental ; he stood in the centre of the

band, to give the signals and mark
the time. Plin. Ep. ii. 14. 7. Sidon.

Ep. i. 2.

MESSOR {diit)rrio, Bepia-i'ig). A
reaper of grain. Cic. Orat. iii. 12.

Virg. Georg .\. '},\(i.) The most com-
mon practice among the ancient

reapers was to cut the stalk with a

reaping hook (falx messoria, or stra-

mentaria) about inidway between the

ear and the ground, as represented by
the annexed figure from a sepulchral

painting of the Christian era, the

straw being afterwards cut by itself.

But in some places, Umbria more

especially, they cut the straw near

the ground, as we do, leaving only a

stubble behind ;
and for a particular

kind of bearded corn, like the Egyp-
tian, which has several ears clustered

together on the top of a single stem,

they nicked the heads off the top of

tlie stalk, with an instrument furnished

with teeth, like a saw (falx denticu-

lata); an operation which is exhibited

in an Egyptian painting published by
Wilkinson {Ancient Egyptiatis, vol. iv.

p. 89.). Varro. H. R. i. 50. Com-

pare Columell. ii. 20. 3.

2. Messor faniseca. A tnower of

grass with a scythe (falx fcenaria).
Columell. ii. 17. 5.

ME'TA. Any object with a broad
circular base, gradually tapering off to

the top, like a cone (Liv. xxxvii. 27.
Cic. Div. ii. 6. Plin. H. N. ii. 7.) ;

whence the following characteristic

applications of the term.

I. {KafiTTTijPji'vcrcra, rsTifKr}. SoplL.fi'/.

720. )The goal or turning post in a race-

course, which consisted of a group of

three conical-shaped columns, placed
upon a raised basement, and situated at

the end of tlie barrier (spina), round
which the ciiariots turned, each race

comprising seven circuits round the

course. (Prop. ii. 25, 26. Suet, Dom. 4.)
There were necessarily
two mel(S, one at each

extremity of the spina,
marked respectively C

and D on the ground-

plan of a circus at

p. 165. The one
nearest the end from
which the chariots

started was called

>neta prima ; the other, at the further
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extremity, where the first turn was

made, vieta secunda. The driver in

turning always kept these on his left

hand, or, as we say, on his near side,

which a Roman called on his inner

wheel (i)iierwre rota. Ov. Amor iii.

2. 12.) ;
and the great art of driving

well consisted in getting round these

points without taking too large a

sweep, so as to let an antagonist cut

in between, nor by shaving too close,

to run the risk of an upset by coming
into contact with the base on which

the columns stood ; hence the writings
of the poets abound in metaphorical
allusions to the chances and accidents

which here occurred (Ov. Trist. iv.

8. 35. Hor. Od. i. I. 5. Cic. Ccel. 31.);

and as the race which commenced at

the first meta also ended tliere, the

word is frequently used, like our term

goal, for the boundary or conclusion

of any other object or thing. (Virg.

Ov. Stat., &c.) The illustration is

copied from a Roman bas-relief, re-

presenting a circus. The doorway
under the columns gave access to a

small chapel in which the altar of the

god Consus was placed. TertuU. de

Spectac. 5-

2. The innermost or lowest of the

two stones in a mill for grinding corn,

(Paul. Dig. 33. 7. 18. § 5.), which was
formed in the shape of a cone, as ex-

hibited by the annexed example, re-

presenting a section and elevation

from an original found in a baker's

shop at Pompeii. The outer one,

called catillns (Dig. I. c. ), it will be

observed, is made in the shape of an

hour-glass, the lower portion of which

fitted on to the conical head of the

incta, as a cap (section on left hand) ;

and the upper part served as a hopper
to receive the corn, which gradually

dropped through a small orifice at its

base, and was ground into flour

against the heads and sides of the

ineta, by turning the outer stone round
it. Before the discovery of the mills

at Pompeii, by which the real form of

a Roman mill has been ascertained,
it was the common notion that the

upper stone M'as the meta, and the

lower one the catillns—an error which
is still left uncorrected even in our

best dictionaries.

3. Aleta /cent. A hay-rick ; which
the Roman farmers made

up into a conical shape,
with a very sharp point

(Columell. ii. 19. 2.) ;

like the annexed example
from the column of An-
toninus. Thus, also, other

articles, such as cream

cheese, when made up into a conical

mass, were designated by the same
name. Mart. i. 44. iii. 58, 35.

4. Meta sudans. A fountain at

Rome, near the Flavian amphitheatre,
which was designed to imitate a cone,

over which the water distilled from

the top. (.Sext. Ruf. de Reg. Urb. 4).

Remains of this fountain are still to

be seen between the Coliseum and
the arch of Constant ine ;

and re-

presentations of it exist on several

medals, testifying the appropriateness
of the name, which was also given to

other fountains of a similar pattern.
Seneca. [Ep. 56.) mentions one at

METATO'RES. In the army,
officers who selected the site for a

camp, and marked out its general

position and dimensions. Cic. Phil.

xi. 5. Lucan. i. 382.
METITO'RES. Officers connected

with the service of the aqueducts,
whose duty it was to see that water

was regularly laid on from the reser-

voir {castellii7>i) into the branch pipes,

which conducted it through the city.
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and to measure out the proper quan-
tity allotted by law to each district.

This was effected by regulating the

diameter of the main pipes, and by a

meter {calix) affixed to them. Fron-
tin. Aq. 79.

MET'OPA. (jutroTT?;). A metope in

Doric columnar

architecture; i.e.,

the panel which
covered the open-
ing between the

triglyphs (Vitruv.
iv. 2. 4. iv. 3. 5.)

in a frieze, some-
times left with

a plain face, at

others richly
ornamented with

sculpture, like

those of the Parthenon, now preserved
in the British Museum, and the an-

nexed example from the Temple of

Theseus at Athens. The triglyphs

represent externally the heads of the

tie-beams {(igna), and in the early
wooden structures the space between
one tie-beam and another (intertig-

niuui) was left open ;
so that a

stranger could effect an entrance

through them, as Orestes did into the

temple of Diana at Tauris. Eurip.

Iph. Taur. 113.
METOPOS'COPUS (//froiTTo-

<TK07roc). A physiognomist, who tells

another's fortune by observing the

expression or character of his counte-

nance. Suet. Tit. 2. Plin. H. A\
XXXV. 36. § 14.

METRE'TA (utrpnriif:). The prin-

cipal liquid measure of the Greeks,

containing about 8 gallons, 7.365

pints, English (Plant. Merc. prol. 75.
Columell. .\ii. 22. i.); whence also an
earthenware vessel of considerable
size (Columell. xii. 51. 2.), used to

contain oil, received the same name.
Cato, K. R. 100. Juv. iii. 246.
ME'TULA. Diminutive of Meta.

Plin. Ep. v. 6. 35.
MICA'TIO ; ox digitis iimare. A

game of chance, combined with skill,

still common in the south of Italy,

where it now goes by the name of

Morra. (Varro. ap. Non. s. v. p. 547.
Suet. Aug. 13. Calpurn. Eel. ii. 26.)
It is played by two persons in the

following manner. Both hold up
their right hands with the fist closed ;

they then simultaneously extend a

certain number of their fingers, call-

ing out at the same time by guess-
work the collective number extended

by the two together, and he who
succeeds in naming the right num-
ber wins the game. The annexed

figures, representing a couple of Egyp-
tians playing at morra, from a paint-

ing in the tombs, testify the very great
antiquity of the game, and will serve
to convey a distinct notion of the
manner in which it was conducted to

those who have never seen it played,
It is the same as that still prac-
tised, with the exception that

the performers are in a sitting in-

stead of a standing posture, as is

now usual ; and that they appear to

make use of all their fingers, instead

of the right hand only, which must
have greatly increased the difficulty
and intricacy of the game, as it

admits the various combinations which

might be made out of twenty num-
bers instead of ten only. The right-
hand figure has extended all the

fingers of his right hand, and three of

his left ; his opponent puts out two
with the right hand, and three on the

left one ; thus the number exhibited

is thirteen. If either of the parties

cry out
"

thirteen
"

at the moment of

opening their hands, but before the

opened fingers are actually displayed,
lie wins ; if neither succeeds in guess-

ing right, they again close their

hands, cry out a number, and open
the fingers until one of them calls
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the right amount. What appears to

be so simple is most difficult to exe-

cute with any chance of success, and

requires more skill and calculation

than a person, who had not himself

made the experiment, would imagine.
Each player has first to settle in his

own mind how many fingers he will

show
; then to surmise how many

his opponent is likely to put up, which
he does by observing his usual style
of play, by remembering the numbers
he last called, and those he last

.showed ; he then adds these to his

own, and calls the collective number,
thus endeavouring to make the num-
ber which he calls. But as all this

which takes so much time in narrating,
is actually done with the greatest

rapidity, the hands being opened and

closed, and the numbers simulta-

neously called as fast as one can pro-
nounce them—eight, two, six, ten,

—
it requires great readiness of intellect,

and decision of purpose, for a player
to have any chance of winning, as

well as a quick eye and acute obser-

vation, to see in a moment the aggre-

gate number of fingers shown, so as

not to overlook his own success
; nor,

on the other hand, suffer himself to

be imposed upon by a more astute

opponent ; whence the Romans cha-

racterized a person of exceeding pro
bity and honour, by saying that one

might play at mora with him in the

dark—dignus, qidcuin in tenebris mices.

Cic. Off. iii. 19.

MILIA'RIUM. A copper for

heating water, of considerable height,
but small diameter, so that it presented
the appearance of a tall an'd narrow
vessel. (Pallad. v. 8.

7. altum et atigiistuni.)
It was commonly used
in heating water for

the baths (Pallad. i.

40. 3.), as well as for

domestic purposes
(Senec. Q.N. iii. 24.) ;

and, consequently, was
made of various di-

mensions. (Senec,

Q. N. iv. 9.) The illustration, which

corresponds exactly with the above

description, represents a miliarium,

formerly used in the baths of Pom-
peii, restored according to the im-

pression which it has left in the
mortar of the wall against which it

was set
; the square aperture under-

neath is the mouth of the furnace,

actually existing, over which it was

placed.
2. A short thick column, which rose

from the centre of the basin (inorta-

riuni) in a mill for bruising olives

[trapetutn, Cato. R. R. xx. I. Id.

xxii. I.) It is marked 2.2. on the

annexed section and elevation of an

original olive-mill, found at Stabia.

The object of it was to support the

square box {cupa, 5.), into which one

extremity of each axle, on which the

wheels {orbes, 3.3.) revolved, was
inserted

;
so that when the wheels

were driven round the basin (i.i.), it

constituted the pivot upon which they
and their axles turned.

MILLIA'RIUM. A milestone;
which tlie Romans placed

along the sides of their

principal roads, in the

same manner as we do,
with the respective dis-

tances from the city in-

scribed upon them, rec-

koned at intervals of

1000 Roman paces (our

mile) apart. This custom
was first introduced by C.

Gracchus ; and the illus-

tration represents an original Roman
mile-stone, now standing on the Capi-
tol, but which originally marked the

first mile from Rome, as indicated

by the numeral I. on the top of it.

The rest of the inscription refers to the
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Tlie golden

Emperors Vespasian and Nerva, by
whom it was successively restored.

2. Milliariiim auretim,

milestone ; a gilt column, erected by
Augustus, at the top of the Roman
forum {in capite Rom. fori. Plin. H.N.
iii. 5. Suet. Otho, 6. Tac. Hist. i. 27.),

to mark the point at which all the

great military roads ultimately con-

verged and ended. (Plut. Galb. p.

1064. )
The precise spot where it

stood was not ascertained till about

ten years ago, when an excavation,
undertaken by the late pope, revealed

a circular basement coated with marble
at the north-east angle of the forum,
close beside the arch of Septimius
Severus, which, by the common con-

sent of all archaeologists, has been
received as the remaining base of the

golden miliary column. But it does

not appear that the mileage of the

roads was constantly reckoned from
this standard

;
on the contrary, actual

measurements of the distances marked

upon Roman milestones, which have
been found standing in their original

places, prove that those distances

were computed from the gates of the

city (Marin. Frat. Arv. p. 8. Fabrett.

Aq. p. 136.) ;
and the law books also

cite a third principle of measuring,
from the last row of houses {mille

passus non a milliario Urbis, sed a

continentibus eedijiciis numerandi sunt.

Macer. Z)/o-. 50. 16. 154.). All which
testifies that the practice varied at

different periods, and led to litigation

amongst the Romans themselves. It

will be remembered that our mileage
on some roads, which used to be

marked from the standard at Cornhill,
is now reckoned more commonly
from one of the bridges.
MILLUS. A collar for a sporting

dog, made of leather,
and armed with pro-

jecting iron spikes

(clavis ferreis eminen-

tibus), particularly
used for those which
were trained for hunt-

ing v/ild beasts, to

protect the vulnerable parts of tlie

neck and throat from their formidable

adversaries. (Scipio Aemilian. ap.
Fest. s. V.

)
The example here intro-

duced represents one of Meleager's
hounds, in a painting of Herculaneum,
MILVI'NUS. Applied to pipes ;

see Tibia.
MIMA. (Cic. Phil. ii. 24. Hor.

Sat. i. 2. 56.) A female mime. See
MiMUS.

MIMALL'ONES(ju.jtiaX\o.'£e). A
Greek name for Bacchanals (Stat.

Theb. iv. 660.) ; distinguished, how-

ever, from BacchcE by Strabo, x. 3. 10.

MIMALL'ONIS. (Ov. A. Am. i.

541.) A word coined from the
Greek

;
the same, or similar to Bac-

CHA ; which see.

MI'MULA. Diminutive of Mima.
in a derogatory and contemptuous
sense. Cic. Fhil. ii. 25,
MI'MULUS. Diminutive of Mi-

nus ; also with an implied sense of

inferiority. Arnob. ii. 69.

M I'M US. In a general sense,

means any person who takes off or

imitates the manners, deportment, or

expression of another, by gestulation,

grimace, or feigned tones of the voice,

corresponding with our mimic. But,
in a more restricted meaning, the

name was given to an actor on the

stage, who played a part in a particu-
lar kind of drama, designated by the

same name
;
a very broad, and for the

most part indecent farce, in which
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private characters were shown up
and exposed to ridicule. The mimic
who performed these parts expressed
his meaning by gesticulation and

pantomimic action chiefly, though dia-

logue was not entirely excluded. Ori-

ginally he danced upon the floor be-

low the stage, not upon it, and with-

out a mask ; accordingly, in the an-

nexed example, from an engraved
ring, it will be perceived that nearly
the whole of the face is exposed to

view
; the mask, unlike those usually

worn by comic actors, only covering
a small portion of the cheeks ; the

scalp is covered by a fur cap. Cic.

Or. ii. 59. Ov. A. Am. i. 501. Id.

Trist. ii. 497. Diomed. iii, 487. Com-
pare Planipes.

2. Buffoons, or mimics of this de-

scription, were also employed off the

stage, especially at great funerals

{indictiva Junera), at which they fol-

lowed the Pnrjica; dancing grotesque
dances, and acting the part of merry-
andrews, as exhibited by the annexed

figure from a sepulchral lamp found
in a tomb excavated in the Villa

Corsini ; whilst the leader of their

ha.nd{arckimimus) affected to personate
the deceased. (Dionys. viii. 72. Suet.

Vesp. 19.) The instruments, which
the figure holds, are crotala (see p.

217.) ; and his head is decorated with
the appropriate appendage of a fool's

cap.
MIRMILLO'NES. A class of

gladiators usually matched in combat
with the Tkraces,
or the retia7'ii.

They wore the

Gallic helmet,
with the image
of a fish for the

crest, as exhibi-

ted by the an-

nexed figure,
from a tomb near
the gate of

Herculaneum, at

Pompeii. They
are believed to

have been originally Gauls
;
but the

derivation, as well as the allusive

meaning of the name, is very doubt-
ful. Cic. Phil. vi. 5. Suet. Do?n.
10. Juv. viii. 200. P'estus s. Reti-

arius.

MISTA'RIUS. A vessel em-

ployed for the same purpose as the

cratei-, in which wine was
with water

; it is described
tall proportions, and with a

Lucil. Sat.side.on each
Gerlach.

MISSILTA.
articles, thrown

mixed
as of

handle
V. 16.

Presents of various

from, an elevated

platform amongst the people by the

Roman emperors, or other wealthy
individuals who sought to gain the

favour of the populace by a largess

{cougiaiitivi) ; to which the modern

practice of scattering money amongst
the crowd at a coronation or other

solemnities owes its origin. The
missilia were in general the objects
themselves actually thrown, and be-

longed to those who had the good
luck to catch them in the scramble ;

but as some things, such as corn or

wine, could not be disposed of in this

manner, and others would be damaged
by the fall and contest for their pos-
session, billets or tokens {fesserce)
were in such cases thrown in their

stead, upon which the name and

quantity of the article to be received
was inscribed, accompanied by a
written order for the same, payable
to the bearer upon presentation at the
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magazine of the donor. Suet. Nero,
II. Turneb. Advers. xxix. 9.

MITEL'LA {\iiT(}[(,v). Diminu-
tive of MiTRA. A coif or bandage,
in the shape of a

half-handkerchief

(Celsus, viii. lO.

3.) ;
worn by the

Greek women
(Virg. Cop. I.)

round the head,
as shown by the

annexed exam-

ple, from a bust

in the British Museum, and fre-

quently represented on fictile vases

and the Pompeian paintings. Men
used a similar bandage tied round
their heads when at home, or at

drinking bouts, to counteract the

effects of the wine (Aristot. ap.
Athen. xv. 16.) ; and Cicero speaks
of it as a scandal that he had seen

both young and old persons in the

public streets of Naples wearing
mitella. {Rab. Post. 10.)

2. A sling for a broken arm, made
of a bandage in the shape described.

Celsus, /. c.

MITRA (fitV/)«).

generic sense, means
with ties {redimi-

cidd) at the end,
which served to

fasten it as re-

quired for the

In the strict

a long scarf

various uses to

which it might
be put. This is

clear from Callix-

enus {ap. Athen.
V. 28.), who de-

scribes the colossal figure of Bacchus

in the Dionysiac procession of Pto-

lemy, as bearing a thyrsus in his left

hand, with a mitra fastened round it,

precisely as shown by the annexed

example, from a bas-relief of the

Pio-Clementine Museum, on which

various implements and persons per-

taining to the worship of Bacchus

are sculptured. Hence the Greek

writers apply the same term to the

virgin zone (Callim. yov. 21. Zona) ;

to a broad sash worn under the

bosom (ApoU. Rhod. iii. 867. Stro-

phium) ; and the epithet dnirpot;

(Callim. Dian. 14.), to designate a

young woman who has not arrived

at her full development or at mar-

riageable years ; i.e., who did not yet

require the zona or the strophium.
Also the military belt worn round
the waist, at the bottom of the cuirass,

as a protection to the belly, was called

by the same name. Hom. //. iv. 137.

CiNGULUM, 4.

2. In accordance with the preced-

ing definition of a scarf with ties at

the extremity to fasten it, the same
name was given by the writers, both
of Greece and Italy, to a particular
kind of covering for the head, worn

by the natives of Persia, Arabia,
Asia Minor, and by the women of

Greece, arranged so as to envelope
the whole of the head from the fore-

head to the nape of the neck, the

sides of the face, and the chin, under
which it passed ;

whence the person
who wears it is said to be veiled in

it (mitra velatus. Claud, de Laud.
Stilich. i. 156.), as characteristically

displayed by the annexed example,

representing a Persian mitra, worn

by one of the followers of Darius, in

the large mosaic at Pompeii. The
Asiatic mitra, worn by the Phry-

gians and Amazons, was a cloth cap,
which covered the head as completely
as the preceding, and was tied by
strings or lappets under the chin

(Isidor. Orig. xix. 31. 4. Serv. ad.

Virg. ^^,u, iv. 216. ix. 616.), in the

J
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manner shown by the annexed ex-

ample, representing the head of Paris,
from a Pompeian painting ;

and

nacy.
mitra
formed

in works of art, generally, it is one
of the usual characteristics of Priam
and the Trojans, which distinguish
them from Greeks and Romans,
amongst whom the use of it was re-

garded as a sign of extreme effemi-

(Cic. Har. resp. 21.) The
of the Greek women was
of a scarf of mixed colours

[versicoloribus. Plin. H. N. xxxv.

35.), fastened

round the head
and under the

chin, in a style
similar to the pre-

ceding examples,
as exemplified by
the annexed illus-

tration, from a

bust at Dresden
;

but when intro-

duced into Italy,

particularly confined to aged persons
and women of abandoned character,
whether foreign or native. Ov.
Fast. iv. 517. Prop. iv. 5. 70. Juv.
iii. 66. Ulp. Dig. 34. 2. 25., in which
passage it is mentioned as of a similar

description, but different from the
calantica.

3. A strong cable, bound round
the hull of a vessel amidship, to

strengthen the timbers in stress of
weather. Isidor. Orig. xix. 4. 6.

quo navis media viitcittir. Tertull.
Carm. de yona et Ninive. 42.
MITRA'TU.S (;utrp/;0,;pof). Wear-

ing the mitra, as explained and illus-

its use was more

Plin.

7. 62.

VI.

of

(radii) and axle

(Plin. H. A- IX.

trated in the last article.

32. of Arabs
; Prop. iv.

MITTENDA'RIUS. An officer

of the Imperial age, who was sent

into the provinces to collect the
tribute. Cod. Theodos. 6. 30. 2.

MODIOLUS. Diminutive of

MODIUS
;

whence specially applied
to various objects possessing a re-

semblance in form to the modius ; as,
I. (xvoi], xoiviKt], xoiriKic, TrXii/ii'tj).

The box or ttave of a wheel, into

which the spokes
(axif) are inserted

3. Vitruv. X. 9. 2.);

whence also ap-

plied to the axle

itself (Soph. F.lectr.

745. and by Varro,
R. R. XX. xxi) to

the axles which

suspend the wheels

(pi'bes) in an oil

mill {trapettim). The illustration re-

presents an ancient wheel, preserved
in the museum of Prince Esterhazy
at Vienna. The second and third of

the Greek names bracketed imply
that the principal dry measures of the
Greeks and Romans (xoi>'«5 and 7no-

dius) were of the same form, if they
differed in capacity.

2. A box, bucket, or scoop, in the

shape of a modius affixed to the outer
circumference of a water-wheel,
which fills itself with water, and dis-

charges the contents into a receiver
as the wheel revolves. (Vitruv. x.

5.). Sometimes wooden boxes were

employed for the purpose, at others

jars ;
and the Chinese make use of a

joint of bamboo. See the illustration

s. Rota aquaria; which will explain
their application and object.

3. A particular part of the cata-

pulta and ballista (Vitruv. x. 12. i.) ;

supposed to be a box or cap, which
contained the rope ; but as the exact
manner in which these machines
were constructed is involved in doubt
and obscurity, an authorized defini-

tion is not attainable.
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4. (tti'^ic, Hero de Spirit, p. i8o.)-

The box or cylinder in which the

piston and sucker of a forcing pump
acts (Vitruv. x. 7.) ;

marked B B re-

spectively on the woodcuts s. Cte-
siBiCA Machina and Sipho.

5. {xoivUii). A surgical instru-

ment, like a trepan, for cutting out

parts of bones, consisting of a cylin-
drical borer, with serrated sides.

Cels. viii. 3.

6. A small drinking goblet. Scasv.

Dig. 34. 2. 37.
MOD'IUS and MOD'IUM. The

principal dry measure of the Romans
containing sixteen

sextarii, or the

sixth part of the

Greek niedimnus.,

something like

the English peck.
Its principal use

was for measuring corn after it had
been threshed ; differing in this from
the corbis, wliich was employed for

measuring corn in the ear, that had
not been cut with its straw by the

sickle, but nicked off under the ear

with a sarrated or a forked instrument

{falx dentictdata, 7nerga. Cato, R. R.

136. Hor. Ep. i. 16. 54. Cic. Div.

V^err. 10.) The illustration is copied
from a terra-cotta lamp, evidently
intended to represent a tfiodiiis, from
the introduction of several shocks of

corn, which in the original design are

placed by its side.

2. The sheath or socket in which
the mast of a ship is fixed. Isidor.

Orig. xix. 2. 9.

MOD'UI^US. In a general sense,
a measure by which anything is

measured
;
but more especially, a tno-

dule, or measure of division, adopted
by architects as a standard by which
the proportions of an order, or the en-

tire building, may be regulated. It

may be taken at pleasure ;
but the dia-

meter or semidiameter of a column
at the bottom of the shaft is the module

mostly resorted to. Vitruv. v. 9. 3.

2. In aqueducts, a water vider ;

same as Cali.x, 3. Front. Aq. 34. 36.

MCE'NE, or MCE'NIA, plural,
which is more usual. The inalls

of a tcnun {Cxs. B. C. iii. 80.), al-

most synonymous with munts ; but
with a more comprehensive sense, as

it frequently includes all the build-

ings in a town which were surrounded

by a 7)1urns. Cic. Cat. ii. I. Vitruv.

viii. 3. 24. Virg. yEn. vi. 549.
MOLA {fjivXi]). A mill ; a general

term, like our own, including various

contrivances for grinding different

kinds of objects, whether driven by
human labour, cattle, or water ;

amongst which the following varieties

are particularly specified :
—

I. Mola maniiaria, or trusatilis

ixiipofjivXi]) ;
a hand-mill for grinding

wheat, or other farinaceous produce,
such as beans, lupins, &c. (Aul.
Cell. iii. 3. Cato, R. R. xi. 4. Ov.
Med. far. 72. Jabolen. Dig. 33. 7.

26.) Several of these mills, more or

less perfect, have been discovered in

the bakers' shops at Pompeii ; all of

which are constructed in the same

manner, and consist of two stones

cut into the peculiar sliape exhibited

by the annexed woodcut, represent-

ing the mill with both its stones

fitted together and ready for use on
the right hand, and a section of the

outer stone on the left, to sliow the

different forms of each. The base

consists of a cylindrical stone, about

five feet in diameter, and one in

height, out of which rises a conical

projection about two feet high, which
forms the lower millstone {tneta).

and has an iron oivot fastened at its
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top. The outer stone (catillus) is

formed in the shape of an hour-glass,
so that one half of it would fit, like a

cap, upon the conical surface of the

lower stone, receiving the pivot just
mentioned into a socket made
for the purpose in the centre of the

narrowest part, between the two hol-

low cones, which served the double

purpose of keeping it fixed in its

position, and of diminishing or equal-

izing the friction. The corn was
then poured into the hollow cup at

the top, which thus served as a hop-
per, and descended gradually through
four holes pierced in its bottom on
to the solid cone below

; where it

was ground into flour between the

outer surface of the cone and the inner

one of its cap, as the latter was turned
round and round {lapis lapidem terit ;

Plant. As. i. i. 16.) by the slaves who
drove it, with the aid of a wooden
bar inserted in each of its sides, for

which the square socket is shown in

the cut. The flour then fell out from
the bottom into a channel cut round
the base to receive it.

2. Mola asinaria, or machmaria.
A mill of the same construction and

use, but worked by cattle instead of

men, as shown by the annexed ex-

ample, from a marble in the Vatican.

(Cato R. R. xi. 4. Ov. Fast. vi. 318.

Apul. Met. vii. p. 143.) It will be

perceived that the animal is blind-

folded, as stated by Apuleius {Met.
ix. p. 184.).

3. Mola aquaria. A mill for

grinding flour, driven by water in-

stead of men or cattle. (Vitruv. x.

5. Pallad. R. R. I. 42. Auson. Mo-,
sell. 362.) The millstones were
similar to those represented in the

two preceding woodcuts
;

but the
outer one was turned round by
means of a wheel {rota aquaria), fur-

nished with float-boards, and having
a cog-wheel {tynipamim dentattini)
affixed to the opposite extremity of
its axis, the cogs of which fitted into

those of another wheel placed ver-

tically over it, so that as the water-
wheel revolved, it communicated a

rotatory motion through the cogs to

the outer stone {catillus) of the mill.

See also Hypraletes. Ausonius
mentions likewise saw-mills for cut-

ting marble into slabs, driven by
water (Mosell. 363.).

4. Mola bitxea. A small wooden
handmill for grinding pepper and
articles of a similar description. Pet.

Sat. 74. 5.

5. Mola versatilis. Probably a

grindstone, like the annexed example,
from an engraved gem, in which the
stone {cos) is worked round by the
foot in the same manner as now
practised. (Plin. H. N. xxxvi. 29.)

Livy also (xxviii. 45.) appears
to indicate a machine of the same

kind
; but the interpretation is not

altogether certain, for both passages
might be referred to the common
corn-mill. No. I.

6. Mola olearia. An olive mill,

employed for bruising the olives, and

grinding off" the fleshy parts of the
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fruit from the stones without breaking
them. (Cohunell. xii. 52. 6.) In the

opinion of Cohimella, the mola was
the best of all the contrivances em-

ployed for the purpose. He does

not, however, explain the manner in

which it was constructed, further than

by saying that the bruising stone

could be elevated at pleasure to suit

the exact size of the olives, and thus

avoid thedanger of crushing the stones

with the flesh, which deteriorates the

oil
;
but the same could also be done

in the trapetwn, by placing a block

[orbicidtis) under the axle, between
the cupa and miliariutn. (Cato, R.R.
22. 2.) Still as Columella pointedly
distinguishes the mola from the trape-

tum, it may be inferred that the for-

mer was a machine of somewhat simi-

lar character to the common corn-mill

(No. I.), consisting of two stones, the

upper one being moveable, and work-

ing round a stationary one below it.

(Compare Geopon. x. 18. Pallad. xii.

17. I.) A third machine used for the
same purposes was the solea et canalis

(Columell. l.c), the nature of which
is entirely unknown ; and lastly a con-
trivance called TUDICULA, which see.

MOLA'RIUS, MOLENDA'RIUS,
MOLENDINA'RIUS, sc. Asinus.
An ass which works in a mill. Cato,
R.R. xi. I. Paul. Dig. 33. 7. 18, § 2.

MOLENDINA'RIUS. A 7niller.

Inscript «/. Grut. 11 14. 6.

MOLETRI'NA (yuvXaiv). The
building or place in which a mill is

worked. Cato ap. Non. s.v. p. 63.
MOLI'LE. The name given to a

part of the apparatus used for turning
a mill, both in those which were
driven by men and by cattle. Varro,
R.R. X. and xi. In the former pas-
sage, it probably means the handles
inserted into the sides of the upper
stone (woodcut s. Mola, i.) ; in the

latter, the frame over the animal's

back, to which he was attached when
harnessed to his work (woodcut s.

Mola, 2.).

MOL'INA. The term employed
by late writers for a mill. Ammian.

xviii. 8. II. P. Victor. Urb. Rom.

Reg. iv.

MOLLIC'INA. See the next word.

MOLOCHTNA, sc. vestis (noX6-

X^t'i]). A garment made of cloth

woven from the fibrous parts of the

bark of the hibiscus (^oX6;^»j), a spe-
cies of mallow, which is still em-

ployed in India for making cordage.
The word is also written mollicina,

molicina, and molocinia, all evident

varieties from the .Greek original.

Isidor. Orig. xix. 22. 12. Novius ap.
Non. p. 540. Ccecil. lb. p. 548.

Yates, Textrin. Antiq. pp. 304—309.
MOLOCHINA'RIUS. One who

deals in cloth made from the mallow

plant. Plant. Aul. iii. 49. MoLo-
CHINA.
MONAU'LOS and -US (MovniAof).

A single pipe, of the simplest charac-

ter, and played in the same way as our

flageolet and clarionet. (Plin. H.N.
vii. 57. Mart. xiv. 64.) The Greek
name also designates the person who

played it (Hedyl. Ep. ap. Athen. iv.

78. ), for which we find monaules.

(Not. Tires, p. 173.) The illustration

represents a single pipe of this de-

r

scription, from a statue in the Vatican,
with a performer, showing the manner
in which it was handled, from the

Vatican Virgil.
MONE'RIS (fioviiprjg, fiovoKporoq).

A vessel which has only a single line

of oars in file
;

a galley ;
as opposed

to those which have two or more

(Liv. xxiv. 33. Tac. Hist. v. 23. gtM
simplici ordine agebantur), as shown by
the example, from the Vatican Virgil.
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considerable size, and rated amongst the

naves longa: ; in which several rowers

worked upon the same oar, by means
of a false handle attached to it,

in the

same way as was practised in the

Mediterranean galleys of the 15th,

i6th, and 17th centuries, and explained
at length s. Remex.
MONE'TA. The mint, where

money was coined ; a building on the

Capitol adjoining the temple of Juno
Moneta. Cic. Phil. vii. i. Suet. Jul.

76. Liv. vi. 20.

2. Hence the money itself (Ov.
Fast. i. 221.) ; and the die or mould
with which it is coined. (Mart. xii.

55.) See Forma, 2.

MONI'LE (/javi'oc). K necklace ;

a very usual ornament worn by the

/^\>«,o^'^S^

females of Greece and Italy, in the

same manner as still practised ; and
made in every conceivable variety of

form, pattern, and material, of which
the excavations of Herculaneum,

Pompeii, and the tombs of Etruria

have afforded numerous and highly
valuable originals. The examples
here introduced are all from Pompeian
paintings, which are selected for illus-

tration because they afford specimens
of designs which appear to have been

general favourites, as they are fre-

quently met with on the fictile vases

and other works of art. The top
figure is a head of Juno, who wears a

necklace formed of stars of gold, alter-

nating with a large bead between each
star ; the two below are dancing girls ;

the left-hand one with a single row of

pearls or beads, the other with a num-
ber of gold drops or pendants, pre-

cisely similar in pattern to an original
necklace now seen in the royal museum
at Naples.

2. Monile baccatiim. A necklace
made with a string of beads, berries,
or stained glass, of which the left-

hand figure in the preceding woodcut
affords an example. Virg. ALn. i.

654. Lamprid. Alex. Sev. 41.

3. A collar or necklace placed as

an ornament round the throat or neck
of favourite animals, such as horses

(Virg. ^71. vii.

278.) or deer.

(Ov, Met. X.

112.) The fawn
of Silvia is re-

presented with
this appendage
in the Vatican

Virgil ;
and

the annexed example,
vase, shows it upon a

pendants in the shaf>e of a crescent

depending from it, which explains
the monile lunatum of Statius, Theb.

ix. 689.
MONOB'OLON. A game in

which various feats of leaping were

displayed without the assistance of a

leaping pole, or any other aid to

muscular exertion, like the
"

sauts

perilleux'' of the French, or the
" mortal leaps" of our itinerant show-
men. (Imp. Justin. Cod. 3. 43. 3.)
The example is after an engraved

from a fictile

horse, having

I
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gem ;
and though the word it illus-

trates belongs to a late period, the

work of art is of a much earlier date.

MONOCHRO'MATA (juoroxpw-

/unra). Paintings tinted with a single

colour, either red or white for in-

stance, upon a dark ground, as fre-

quently seen on fictile vases. Plin.

H. N. xxxiii. 39. Id. xxxv. 36. § 2.

MONOGRAM'MOS (^oroypa/x-

(uo,,). Literally, drawn in outline,

like the earliest attempts at painting,
which consisted only of outlines

(Plin. H. N. xxxv. 5.) ;
thence

transferred to anything which has

no substance, as the gods (Cic. N. D.

ii. 23.) ;
or a wretchedly attenuated

person (Lucil. Sat. ii. 17. Gerlach.).

MONOLI'NUM. A necklace

formed with a single string of pearls.

Capitol. Maxim. Jun. I. Left-hand

figure s. MONILE, i.

M O N O L I T H'O S {\iov6\iQoq).

Formed out of a single block of stone

or marble, as a statue, column, or

pillar. Laberius ap. Non. s. Lenis.

p. 544. Ampel. 8. Compare Plin.

H. N. xxxvi. 5. § 13.

MONOLO'RIS, sc. vestis. Deco-
rated with a single paragauda, or

band of gold and purple, as explained
s. Paragauda. Aurel. Vopisc. 46.

MONOPOD'IUM. A word coined

from the Greek to

denote a table sup-

ported upon a sin-

gle foot and stem

(Liv. xxxix. 6.

Plin. H. N. xxxiv.

8.) ; though it is not met with in that

MONOXYLUS.

language with the same meaning.
The illustration represents an ori-

ginal of marble found at Pompeii.
M O N O P'T E R O S (^o%>6ttt(po<;).

Literally, with only one wing ;

whence adopted by architects to de-

signate a circular shrine or temple,

consisting of an open colonnade

supporting a dome, under which an

altar might be placed, but without

any cell (ceMa, Vitruv. iv. 8. i.), as

shown by the annexed example.
Vitruvius cites a temple of Bacchus

at Teos as a specimen of this style

(vii. Fi'izf. 12.) ;
and some architects

recognise another instance in the ex-

isting ruins of an edifice at Pozzuoli,

known as the temple of Serapis.
MONOX'YLUS {nov6^v\oc). Li-

terally, made out of a single piece of

wood ; applied adjectively to any
small boat scooped out of a solid

trunk, such as the linter, alveus, sca-

phula (Plin. H. N. vi. 26.) ; and,

absolutely, as the name of a small

broad-bottomed boat, employed by
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the Roman soldiers in making bridges
over unfordable rivers. A certain

number of these were usually trans-

ported with an army upon carts

(Veget. Mil. iii. 7.), and are re-

peatedly represented on the columns
of Trajan and Antonine, from the

• latter of which the annexed example
is taken.

MONUMENTUM (/i>'i)/ia, iivr\-

fttXov). In general, any monument,
record, or memorial intended to per-

petuate the memory of persons or

things, such, for instance, as a statue,
a building, or a temple, particu-

larly one on which the name of the

founder is inscrii")ed. Cses. B. C. ii.

21. Cic. Ferr. i. 4. Id. JDiv. i. 9. Id. 28.

2. Monitmentunt Sepulcri, or abso-

lutely ; a moniinieiit, tornh, or sepul-

chre, erected in memory of a deceased

person, including both those in

which the remains were actually de-

posited {sepulcrmn, strictly), and
such as were merely erected to record

the memory of any one apart from
the place where his remains were
V.aried. (Florent. Dig. il. 7. 42.

Festus, s. V. Varro, L. L. vi. 45.

Sulpic. ap Cic. Fain. iv. 12. Hor.
Sat. i. 8. 13. Nepos, Dion. 10.)
These monuments were not allowed
within the city walls, excepting in a

few solitary instances, granted as an

especial distinction, but were usually
constructed by the sides of the high
roads in a long line of magni-
ficent elevations, forming a striking
vista, suggestive of moral and
noble sentiments to every passer

by. The annexed illustration repre-

sents a range of tombs on each side
of the way immediately outside of

the gates of Pompeii, on the high
road to Herculaneum, and will con-

vey an idea of the imposing character

which the approach to ancient Rome
must have possessed from the Appian
Way, on which the monuments of so

many of her illustrious men, both

civil and military, once stood. The
remains and ruins of these are still

visible to the eye, in a continuous

line along both sides of the deserted

road, for a distance of four or five

miles from the city.

3. (yidifjiff/iora). The toys or to-

kens tied round the necks of infants

when they were exposed as found-

lings, in order that they might be

recognized by any members of their

families in after years, if they hap-

pened to survive (Ter. Enn. iv. 6.

15.) ;
more usually designated by

the general term Crepundia, under
which a more full description and
ilustration is introduced.

MORA {Kii^Ciov, iTT(pvl). A pro-

jfcting tooth or cross-bar on each

side of a hunting-

spear, below the

head, and fixed to

the ferrule or

socket into which
the shaft fits.

.Such an adjunct
was more particularly employed in

boar hunting ; and its object was to

prevent the point from penetrating
too far, which would bring the ani-

mal into close contact with the

huntsman
;

for as it came on with

enormous M'eight and force, the shaft

of the spear would follow the point,
unless it met with some resistance,

up to the hands of the person who
held it. (Grat. Cyneg. no. Xen.

Cyneg. x. 3. and 16. Pollux, v. 22.)

The last-cited author makes a dis-

tinction between the kiiIjSwv and

TTTipv^, which is satisfactorily ex-

plained by the two examples an-

nexed, both representing spear-heads
from ancient monuments. (Alstorp.
^(f //asl. p. 1 79. ) The sharp curved

points, like teeth, are the kvuiSoptii: ;

2 E
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the straight ones with widening ends,
Hive wings, the Trripi-yet' ; but as both
served the same purpose of staying
tlie onward course of the animal, they
are inckided by the Latin writers
under the one general name of mora,
literally, a delay or hindrance.

2. The cross-bar which guards the
handle of a sword, and prevents the

blade from penetrating beyond it, as
shown by the annexed example from
the sarcophagus of Alexander Seve-

rus, at Rome. Sil. Ital. i. 515.
3. A flat cross piece of wood at the

bottom of a splint in which a broken
leg is confined, for the purpose of

supporting the foot and keeping the
instrument in its proper place. Celsus,
viii. 10. 5.

MORIO'NES. Deformed idiots ;
who were purchased as slaves, and
kept in the great Roman
houses for the purpose
of affording amusement
by their want of mental

capacity, conjoined, as

it always was, with phy-
sical malconstrnction

(Mart. viii. 13. Id. xii.

94. Plin. Rp. ix. 17. I.),

both of which properties
are visibly expressed in

the annexed figure from
a small bronze statue, in

which the eyes and teeth

are inserted of silver, and which faith-

fully illustrates the description given
by Martial (vi. 39.) of one of these

creatures, acuta capite, et auribus longis.

Qua sic fHovL'ntw, ut solent aselloriiin.

MORTA'RIUM (oVoe). K mor-

tar, in which ingredients are kneaded

up and mixed together with a small

pestle (pistillum), worked by one
iiand (Virg. Moret. 100.) in a round-

about direction (lb. 102. it manus in

^yrum), and formed, as it still is, of

a stone or other solid material, hol-

lowed into the shape of a shallow
basin (lb. 96. lapidis cavum orbem.
Plin. H. N. xxxiv.

50. lb. xxxiii. 41.
Scrib. Comp. ill.

Columell. xii. 57.
I. Cato, R. R. 74.)
The illustration re-

presents an original
found amongst the ruins of Roman
buildings in London. Compare PiLA.

2. Tlie hollow basin in which
olives were placed in the bruising-
machine, called a trapstuvi, to be
crushed by the wheels which worked
round it. (Cato, R. R. xxii. i.) It

will be observed from the figure on
the right hand of the annexed wood-
cut, representing an original trapetuni
found at Stabia in elevation and sec-

tion, that the tnortarium (marked i.

I. on each plan) is a sort of basin

with sides and bottom of the same
hollow curvilinear form as the com-
mon mortar, though the centre of it is

occupied by a short thick column

(miliarium, 2. 2.), which supports the

bruising-stones (orbes, 3. 3.).

3. A large basin, or receiver of si-

milar form, in which fine cement or

stucco was kneaded and mixed. Plin.

//. /v. xxxvi. 55- Vitruv. vii. 3. 10.

4. A hollow trench dug round the
roots of a tree to collect moisture

(Pallad. iv. 8. i.); a meaning which

clearly arises from the resemblance
which the trench and trunk of the

tree bear to the mortarium and mili-

arium of an oil mill, as shown by the

section in the preceeding illustration.

MUCI'NIUM orMUCCI'NIUM.
(Arnob. ii. 5.) A pocket-handker-
chief for wiping the nose. See Sl-f-

DARIUM.
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MU'CRO. The point of any in-

strument, weapon, or other artificial

or natural object which is pointed,

jagged, or sharply acuminated
;
but

more especially the point of a s7V07-d,

as opposed to cuspis, the point of a

spear. Ov. Met. xii. 485. Cic. Phil.

xiv. 3. Virg. Lucan, &c.

MULCTRA, MULCTRA'LE,
and MULC'TRUM (d/io\y«)^c). A
milk-pail, for milking cows and goats

(Virg. Eel. iii. 30. Gcorg. iii. 177.

Vvd-.

Hor. Epod. xvi. 49); and in which
the milk was carried while cried

through the town. (Calpiirn. Ed. iv.

25.) The example isfrom the Vatican

Virgil.
MULI MARIA'NI. C. Marius,

with the object of remedying the

inconvenience resulting
from the immense bag-

gage-trainwhich accom-

panied an army on its

march,made each soldier

carry his own rations

for a certain number of

days' provision, together
with the vessels fordress-

//,

ing it, and his personal

baggage, on the top of a pole fixed to

his back. This custom was subse-

quently retained, as shown by the

annexed figure, representing one of

the soldiers in Trajan's army, from

the column of that emperor ;
but when

first introduced, the practice, being a

novelty, gave rise to the joke which
attached to these men the nickname
of " Marius' mules," because they
carried tlieir loads like beasts of

burden, on their backs. Frontin.

Strateg. iv. i. 7. Festus, s. v. and s.

yErumnula.
MU'LIO (opfOKo/jof). A person

who keeps mules to let out for hire,
or for sale ; a nude-dealer and job-
master. Suet. Vesp. 4.

2. [tjniovriyoc, ciarpajiiiKaTi)!:). A
muleteer, or mule-driver ; without re-

ference to whether the animals were
his own or not, or whether he drove
them as a coachman, in harness (Suet.
Nero. 30. Vesp. 23.); or on foot, as

beasts of burden. Id. Vit. 7.

MULL'P:0LUS (Tertull. T'.?//. 4. )

Diminutive of

MULL'EUS. A half boot of a

reddish or plum colour, worn by the

patricians of Rome ; not, however, by
all of them, but only those who had

borne the curule magistracy, a dic-

tator, consul, praetor, censor, or cu-

rule aedile. (Cato. ap. Fest. s. v.

Vopisc. Aurel. 49. Isidor. Orig. xix.

34. 10.) Some think the w?///«/j was
the same as the ealeeuspatricius(y;ooA-
cut s. V. p. 99.); others, that it re-

sembled the caleeiis repandus or unci-

natus, of which a figure is given on
the same page. No. 3.

MULOMEDTCUS {(crf/rmrpoc).

Strictly a veterinary who confines his

practice to the diseases of mules, as

contradistinguished from equarius 7ne-

dieus, a horse doctor ;
but the word

also bears a more extensive signifi-

cation for a cattle doctor generally.

Veget. Mulomed Preef. i. and iv.

MULTICIUS, MULTITIC lUS,
or MULTIT'IUS. Used to designate
some particular kind of fabric, either

of a very ingenious, or costly, or fine

texture, out of which the wearing

apparel of women, and men of luxu-

rious or effeminate habits, was made.
The precise meaning of the word is

not clearly ascertained. Some derive

it from multum and icio, and interpret
it to mean "

closely condensed
"
by

the batten (radius, spatha), wliich is

contrary to the character of trans-

parency attributed to it
;
others from

mollitie (a viulcendo), in allusion to

tlie softness of its texture ; and others
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from multis lidis, i.e., wliich is made
wiih many leashes (licia), thus indi-

cating an intricate and elaborate pat-
tern woven up in the fabric ;

which
seems to be the most rational inter-

pretation. Juv. ii. 66. xi. i86. Va-

lerian. Aug. in Ep. ap Vopisc. Aiirel.

12. Gloss. Philox.

MUNERA'RIUS. The person
who gives a public show of gladiators.
Suet. Dom. lo. Quint, viii. 3 34.

2. Mujierarius libelhis. A bill of
the sho'u ; or list announcing the names
and descriptionsof the gladiators about

to be exhibited at a public show.

Trebell. Claud. 5.

MURCUS. A nickname given to

those who maimed themselves by
cutting off their thumbs in order to

escape from military service. (Am-
mian. xv. 12. 5.) This appears to

have been not an uncommon practice

(Aelian. V. H. ii. 9. Suet. Aug. 24.

27. Plut. Lysand. Cod. Theodos. 7.

13. 4. 5. and 10.) ;
and to it our

term poltroon owes its origin, through
the Italian poltrone, abbreviated from

pollice trunco.

MUREX. A kind of fish, with a

sharp-pointed and twisted shell, poet-

ically given to the
.^ .-^

Tritons for a trum- ^^ jtW;! f

pet (Val. Place, iii. Q^^iQ^^^-
726. ), as in the an- Vii^-fi^'W^

nexed exam pie from
a terra-cotta lamp ;

also used as a bottle

for holding un-

guents (Mart. iii.

82.) ; and in ornamenting grottos

(Ov. I[[et. viii. 563.), of which exam-

ples are still seen in the gardens of

two houses at Pompeii.
2. In a secondary sense, any

thing which has a rough and prickly
surface, with projecting points, like

the end of the murex shell
;

as a

rock or stone full of acuminated pro-
tuberances (Plin. H. N. xix. 6. Virg.
AL71. v. 205.) ; a box or case set with

spikes inside (Gell. vi. 4.) ; and, as

some think, a very sharp bit, armed
with spikes (Stat. Ac/till. i. 221. mu-

MURRHINA.

riceJrcinai acuta Delphinas), like the

lupatutn, or the bits formerly used by
the Mamelukes

;
but as the passage

of Statins has leference to a Triton

and his dolphins, the more poetical

interpretation would be, that he

checks their course with the sound of

his sharp-pointed shell instead of a bit.

3. Murex ferreus. A caltrop ; an
instrument made with four spikes of

iron, adjusted in such a manner that

when thrown upon the ground from

any distance one of them always

stood upright, as shown by the an-

nexed example from an original. It

was used in ancient warfare to impede
the advance of cavalry and disable

the horses. Val. Max. iii. 7. 2.

Curt. 4. 17.

MURICA'TUS and MURICTUS.
Armed or formed with sharp projec-

tions, like the point of the murex.
Plin. H.N. XX. 99. Auson. Ep. ix. 4.

MURILEG'ULUS. One who
follows the occupation of murex fish-

ing, the juices of which were exten-

sively used by the ancients for making
a purple dye. Cod. Justin, il.

MUR'RHINA, MUR'RHEA, and
MYR'RHINA. Porcelain vases. (Plin.

H. N. xxxvii. 7. Prop. iv. 5. 26. Juv.
vi. 156. Lamprid. Elag. 32.) Modern

investigations seem to have placed it

almost beyond dispute that the murrha
of the ancients was a fine earth, dug
in the East, out of which vases of

different kinds, but of a light and fra-

gile substance, were made ; and many
fragments of ancient porcelain have

been discovered in various excava-

tions, agreeing remarkably with the

description of Pliny {H. N. xxxvii. 8.),

in regard to the variety of colours

with which they are covered ; though
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in other respects his idea of the

material which composes them may
be said rather to verge

upon the truth, than to

afford a faithful ac-

count of the actual

substance. But the

well-attested fact that

several bottles of real

Chinese porcelain in-

scribed with native characters, have
been found in the tombs of Egypt
(one of which is represented in the

annexed woodcnt, from the original
of Salt's collection in the British

Museum), distinctly proves that ob-

jects of that material were exported
from China at a very early period

although the art of making it may
not have been discovered by the

Romans
;
and this would account for

the prodigious value set upon them.

MURUS (rfixof). A wall of stone

or brick, built as a defence and forti-

fication round a town, in contradis-

tinction to paries, the wall of a house,
or any other edifice. (Cic. N. D. iii.

40. Id. Og'.\. II. Cses. B. G. ii. 12.)

Town walls were usually constructed

with square or round towers {turres)

at certain intervals, a fortified gate

{porta) at every point from which

any of the great roads emanated
;

sometimes with a trench {fossa) on
the outside, having a mound {agger)
within it, upon which the ramparts
(loriccE propiignacida) were raised,

surmounted by turrets {pinncz) to

shield the defenders.

2. Mttrus crittalis.

ornament for the hair,
made in imitation of

the walls of a town,
with its towers and
fortifications attri-

buted by poets and
artists to the goddess
Cybele, to typify the
cities of tiie earth over
which she was pre-
sumed to reign ; as in the annexed

example from a marble bas-relief.

Claud, in Eiitrop. ii. 2S4.

crown or

MUSCA'RIUM. {<i6/3»,). K fly-

flap for driving away flies, or wlns'k

for dusting anything ; made of the

long peacocks' feathers (Mart. xiv.

67.), or the tuft at the end of a cow's
tail (Id. xiv. 71.) ; whence the word
is also used for a horse's tail. Veg.
Vet. vi. 2. 2.

2. A case or closet in which papers,

tablets, &c., were placed to preserve
them from fly stains (Inscript. ap.

Romanelli, Viagg, a Pompci, p. 168.)
The modern Italians retain the same
elements with a similar meaning in

their word moscajitola, which signi-
fies a cupboard or safe where eatables

are put by.
MUSCA'RIUS. See Clavus 4.

MUS'CULUS. A contrivance

employed in sieges for covering
and protecting the men from the

enemy's missiles whilst engaged in

throwing up their earth-works, and

making their approaches to the walls.

The manner in which it was con-

structed is detailed at length by
Caesar {B. C. ii. 10.) and Vegetius
{Mil. iv. 16.) ; but no representation
of the object itself, except conjectural

ones, exists ; amongst these the one

designed by Guischard {Menioires
Milit. torn. ii. p. 58. tab. 2.), affords

a good practical illustration to the

text of Ca;sar.

2. A small sailing vessel of ex-

tremely short dimensions between stem
and stern (Isidor. Orig. xix. i. 14.

Not. Tir. p. 178.) ; the characteristic

build as well as the name of which is

retained by the Venetians, who still

use the name of topo, the imuse, to

distinguish a particular kind of small

craft, amongst the many different

ones which trade in their waters.

MUSE'UM and MUSI'UM (Mo.;-

ffieloi). Originally signifitd a temple,

seat, or haunt of the Muses ; thence

an establishment instituted byPlolemy
Philadelphus, at Alexandria, for the

promotion of learning and the support
of literary and scientific persons who
lived there at the publicexpense(Suet.
Claud. 42. Spart. Hadr. 20.); and the
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Romans also gave the same name
to a grotto, or place in their villas

where they used to retire and enjoy
intellectual conversation. Plin.

H.N. xxvi. 42. Varro, R.R. iii. 5.

9. Compare Cic. Leg. ii. i.

MUSIVA'RIUS. An artist who
made mosaic work, the^/wj musiviim,
as explained under the following word:
MUSI'VUM (;<oi;(rt7or). The ori-

ginal from which our term mosaic is

derived
; but the ancients employed

the word in a somewhat more re-

stricted sense than we attach to our
term. Amongst them mtisivufn means
a mosaic formed witk small pieces of
coloured glass or composition in

enamel, as opposed to lithostrotu7n,
which was made of natural stones or
different coloured marbles. Mosaics
of this description were not originally
used forpavements, but onlyin ceihngs
(Plin. H.AL xxxvi. 4. Inscript. ap.
P'urnaletti de Jllusw. cap. i. p. 2.),
because at first it was feared that the

material was not of sufficient dura-

bility to bear the wear and tear of

footsteps ;
but when this was dis-

covered to be a groundless alarm, the
same materials were employed in the

construction of ornamental pavements
(Augustin.C/c'. I), xvi. 8), either alone,
or with the admixture of real stones,
which enabled the artist to make his

work more perfect, and his tints more
varied and more true ; in short, to
imitate a picture with considerable

precision in all its colours, forms, and
varieties

; whence this style of the
art obtained the name of mosaic

painting
—

pictura de musivo— and
became the most perfect amongst the
different processes employed for works
of this nature, each of which had a
characteristic name of its own,
which will be found in the list of the
Classed Index. Plin. H.N. xxxvi.

64. Spart. Pesc. 6. Visconti. Miis.
Pio-Clem. vii. p. 236.
MU.STA'CF:UM. a ^vrddlug-cake,

distributed to the friends of the bride
and bridegroom when they left the

marriage feast. (Juv. vi. 202.) It

was made of flour kneaded with new
wine or must, cheese, and aniseed,
and baked upon bav leaves. Cato,
R.R. 121.

MUSTUM {rpv^). Must ; i. e.

new wine not yet fermented and
racked off from the lees. Cato. Colu-

mell., &c.

MUTATIO'NES. Posting-houses,
at which relays of horses were kept
along the high roads for the service
of the state, and the accommodation
of travellers. The postmaster of the
smallest mtitatio was compelled to

keep as many as twenty horses ; of
the largest, not less than forty. Impp.
Arcad. et Honor. Cod. Theodos. 8. 5.

53. Cod. Just. 12. 51. 15. Com-
pare Ammian. xi. 9. 4., where the
word is used for a relay or change of
horses.

MUTATOR, sc. equorum. (Val.
Flacc. vi. 161.) A poetical expres-
sion for Desultor, which see.

MUT'ULUS. In a general sense,

any projection of

stone or wood.or

like the end of a

small beam or

rafter, standing
out beyond the

surface of a wall

(Cato, R. R. viii.

9. 3. Varro, R. R.
iii. 5. 13. Serv.
ad Virg. ALn. i.

740. ) ; whence

specially a niutule

in architecture ;

/. e. an ornament properly character-
istic of the Doric order, consisting of
a square projecting member, arranged
at intervals over the triglyphs and

metopes under the corona, and
intended to represent in the ex-

terior elevation the end of a prin-

cipal rafter (canterius) in the timber
work of the roof (.see woodcut s.

Materiatio, ff.); consequently it

is recessed upwards towards the
front of the corona, in order to

express the slanting position of the

rafter, as shown by the angular

V^
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mutule in our cut, representing a

portion of the entablature to the

temple of Theseus, at Athens. Vitruv.

iv. 2. 3. and 5.

2. In the Corinthian order, these

members are now styled modillions,
and are made of a more elaborate

character, resembling ornamental
brackets

;
but in many Roman and

modern elevations, their original pur-

pose of representing the ends of the

principal rafters of the roof {canterii)
is destroyed by the custom of insert-

ing a row of dentils {denticuli), which

represent the ends of the common
rafters (asseres and woodcut s. Ma-
TERIATIO, hh.), below them ;

a prac-
tice always censured and avoided

by the Greeks. (Vitruv. iv. 2. 5.)

The illustration represents a portion
of the portico in front of the Pantheon
at Rome, and shows the order in its

pure state, having modillions without
the objectionable introduction of den-

tils vulderneath.

MYOP'ARO. Diminutive of
Faro. A small piratical craft em-

ployed by the Saxon corsairs, made
of wicker-work, covered with raw
hides (Isidor. Orig. xix. i. 21.), and
remarkable for its swift sailing. (Cic.

Fragm. and Sallust. ap. Non. s. v.

p. 534. Scheffer. Mil. Nav. ii. p. 72.
Savaro ad Sidon. Ep. viii. 6.

MYROPO'LA (/a-po7r.iX,,(,-). A
Gvcok perfut?ifr or dealer in unguents
and perfumes. Plant. Cas. ii. 3. 10.

MYROPO'LIUM (juwpo:riiXior).
A Greek perfumer's shop or stall.

Plant. Ep. ii. 2. 17.

MYSTA or MYSTES (jt<vffr.7c).

Properly a Greek term, designating
one who is initiated in the secret rites

or mysteries of certain worships. Ov.
Fast. iv. 536.
MYSTAGO'GUS (,/V(Traya>yoc,

Trfpiriyijriii;). A guide or cicerone,
who conducts strangers over places
unknown to them, and points out the

objects most worthy of observation,

especially at the temples. Cic. Vei-r.

ii. 4. 59.
MY.S'TRUM (livaTpov). A liquid

measure of the Greeks, containing
the fourth part of a cyathus. Rhemn.
Fan. 77.
MYX'A or MYX'US (//u^«,

/IVKTt'lp). A
word borrowed
from the Greek

signifying lite-

rally the mu-
cus which is

discharged from the nostrils ; whence
it is applied in both languages to de-

signate the nozzle of an oil lamp
through which the wick protrudes ;

as shown on the left side of the an-

nexed example. Mart. xiv. 41.

N.

NAB'LIA and NAU'LIA {vu^Xa,-

j'oiiXa, and I'aOXoi'). A musical instru-

ment of Phoenician origin according
to Athenseus (iv. 77.), and doubtless

the same as the Hebrew nevel, so

often mentioned
in the Psalms,
whence it came
to the Greeks
and Romans. It '

was a stringed in-

strument, having
ten cords accord-

ing to Sopater
(Athen. /. c), or twelve according to

Josephus (Anli(j. vii. 10.), was of a

square form (Schilte ad Kircher. Afu-

siirg. ii. p. 49.), and was played with
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both hands without ihs plectrum, but
in the same manner as a harp.

(Joseph /. c. Ov. A. Am. iii. 327.

duplici gciiialia naulia palma verrere.

Caeoius in Asterismo LyrcE p. 1 89. )

Ovid mentions it as an instrument of

the same class as the lyra and cithara,
but distinct from both

; particularly

adapted for use in social life and fes-

tive occasions, and the study of which
he recommends to all young females

who wish to gain admirers and culti-

vate the art of pleasing. All these

particulars agree so well with the in-

strument and figure exhibited by
the illustration, from a Pompeian
painting, as to make it extremely
probable that it was intended to re-

present the nevel, while at the same
time they are scarcely reconcileable
with the statement of Athenaeus (/. c.)

that the instrument in question was a

hydraulic organ.NA NI {vcivvoi and vavoi). Pisj;-

viies or dwarfs, beings of diminutive

stature, kept for ostentation, and as
rarities amongst the number of state

slaves (Suet. Tib. 61.), both males
and females, nauce. (Lamprid. Ahx.
Seu. 34.) They were neither dis-

torted in figure, nor of mental imbe-

cility, like the inoriones, for they
were taught music and other accom-

plishments (Propert. iv. 8. 41.). The
illustration is from a small statue,

probably executed as a portrait.
NARTHE'CIUM {vapB-nKLov,vap-

9r)%). A small case for keeping
unguents and medicines (Cic. Fin.

ii. 7. Mart. iv. 78.) ; made in a

cylindrical form, like a joint of the

fennel giant (iduOiiS), which

may itself have been used for

the purpose, but doubtless

suggested the name, and au-
thorised the application of it

to an object of corresponding
form, though made of other
materials

;
as the annexed ex-

ample, from an original of

ivory found at Pompeii.
NASITER'NA. A vessel which

appears to have been very similar in

use and character to our -watering-pot,

employed by the ancients for watering
the race-course; in gardens and vine-

yards, for watering the ground to lay
the dust before a house, and similar

purposes. (Festus s. v. Cato, R. R.
x. 2. Plant. Stick, ii. 3. 28.) It is

formed from iiasus, a nose or spout,
with an augmentative termination,
like cisterna from cista, thus meaning
a vessel with a very long spout, and
not with three spouts or three handles,
as some have imagined.
NASSA {KT}fi6;; KvpTtj). A ivee/,

or basket for snaring fish, made of
wicker work with a wide funnel-

shaped mouth, long body, and narrow
throat, constructed as our own are,

in such a manner that the fi.sh could

enter it but not get out again. Fes-

tus, s. V. Oppian. Hal. iii. 85. and

341. Sil. Ital. V. 48., where the form
and manner of making it is described

at length, corresponding exactly
with the annexed figure, composed
from two Roman mosaics, in both of

which it is represented as lying half-

buried amongst sedges in a shallow

piece of water.

NASSITER'NA. SeeNASiTERNA.
NATA'TIO. A nvi7nming-bath

both in the open air and under cover

(Celsus, iii. 27. I. Coel. Aurel. Tard.

i. 1.) ; consequently of a higher tern-
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perature and of larger dimensions
than the pkinging-bath, baptistet-ium.
NAUCLE'kUS {vuvkMpol:). A

Greek ship-oivner, who gained his

subsistence by carrying freights of

merchandize and passengers from

place to place, himself generally act-

ing as the skipper or captain of his

isidor. Oi-is:. xix. I- 3.

Xen.

own vessel

Plant. Mil. iv. 3. 16. iv. 6. 68.

Mem. iii. 9. 11.

NAU'CULA ; for Navicula.
NAU'LIA. See Nablia.
NAU'LUM (vaOXoi). The price

paid for a freight of goods or for a

passage in a ship. Juv. viii. 97.
Paul. Dig. 30. 39. I. Ulp. Dig. 20.

4. 6.

NAUMACH'IA {vaviia-xia). A
naval engagement ;

but in Latin usu-

ally applied to the representation of a

sea-figiit, exhibited as an entertain-

ment to the people of Rome, in an
artificial piece of water made for the

purpose. Suet. Claud. 21. Jul. 44.
AWo, 12.

2. An edifice constructed for the
exhibition of sham fights, in imitation
of naval engagements (Suet. Tib. 72.
Tit. 7.) ; of M'hich there were several
in the city of Rome

; consisting of a

large basin of water, surrounded by

contammgan architectural elevation

seats for the spectators, similarly dis-

posed to those in the Circus or Am-
phitheatre ;

as shown by the annexed

example from a silver medal of the

Emperor Domitian.
NAUPE'GUS

(j'tti^TTT/yof). Askip-
wright. Pandect.
NAVA'LE (I'twi'j viMpiov o\k6l:,

Herod, ii. 159.) A dock and dock-

yard in which ships were built, re-

paired, and laid up in ordinary, with
all the gear and tackle belonging to

them. Virg. ^n. iv. 593. Liv. viii.

14. xl. 51. Vitruv. V. 12. 7.

2. (I'dvuTciOfiov). A roadstead, or
harbour for ships on the coast. Ov.
//t'r. xviii. 207.
NAVAR'CHUS (I'fli/apxoc). A

navalcaptain \\\\o commanded a single
vessel in a squadron. (Veg. Mil. v.

2. Cic. Verr. ii. 5. 32.) But the

Greeks gave the same title also to the

Spartan admiral-in-chief. Thucyd.
iv. II.

NA'VIA. A small boat, like the

alveus, lintcr, or monoxlyus. Macrob.
Sat. I'-J.

2. Capita aiit navia. An expres-
sion used by the Roman boys when

tossing up, corresponding with our
" heads or tails," instead of which

they cried
" heads or vessel," because

the oldest coins, the .4s and Scmissis,

had the head of Janus for a device

on one side, and the prow of a ship

on the reverse, as shown by the

annexed example, representing an

original half as. Macrob. Sat. \. 7.

3. A shallow trough, excavated
from a single trunk of wood, like a

boat, especially employed at tlie vint-

age. Festus, s. V.

NAVICEL'LA and NAVICULA.
Diminutives of Navis.
NAVICULA'RIUS. A Roman

sltipoiuner, who made an income by
transporting goods and passengers
from place to place in a vessel of

which he was the owner and master
;
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corresponding with the Greek naucle-

rus. Cic. Fam. xvi. 9. Id. Verr. ii.

2. 55. Tac. Ann. xii. 55.

NAVICULATOR. (Cic. Manil.

5.) Same as last.

NAVIGIOLUM. DiminutiTe of

NAVIG'IUM (TrXoioi'). A general
term for any kind of vessel con-

structed for sailing or rowing. Cic.

Virg. &c.

NAVIS (i/oSf). A ship; as a

general term, including all kinds,

whether worked by oars or sails
;
but

mostly applied to vessels of the

larger class, with an epithet added to

discriminate the particular kind in-

tended ; as,

I. Navis oneraria {<TTpoyyv\ri rave,
irXolov (pnpTiKor). A ship of burden ;

employed as a store ship in attendance

on a fleet
; or as a 7nerchant vessel for

the transport of goods, merchandize,
or any kind of freight. It was of a

heavy build, with a round hull, and

generally whole decked, but had not

an armed beak (rostrum), and was

always worked as a sailing vessel,

without oars or sweeps ;
all which

particulars are exhibited in the an-

nexed example, representing the

vessel of a Pompeian trader or ship-

owner, from a sepulchral monument.
Liv. xxii. II. XXX. 24. Nep. Them.
2. Non. s. V. p. 536.

2. Navis actuaria [iTtlKtitTroq). A
vessel, worked with sweeps as

well as sails
;

not intended to be

brought into action, but employed in

a fleet for all purposes requiring ex-

pedition ;
for keeping a look out, as

a packet-boat, transport, and also by

NA VIS.

pirates. (Non. s. v. Gell. x. 25. 3.

Liv. xxi. 28. XXV. 30.) It was never
fitted with less than eighteen oars

(Scheffer, Mil. Nav. ii. 2.) ; and the

example introduced, representing the

vessel which transported .^^neas and
his companions to Italy, in the Vati-

can Virgil, has twenty, ten on a side.

3. Navis longa (I'rtTrf fxaKpd). A
long sharp-keeled ship, or galley;

propelled by a single bank of oars,
and forming an intermediate class

between the navis actuaria and those

which had more than one bank, such

as the hiretnis, triremis, &c. (Liv.

XXX. 24.) These vessels were equip-

ped with as many as fifty oars (He-
rod, vi. 138.); and the annexed ex-

ample, which is copied from a mosaic
in a tomb near Pozzuoli, has forty-

eight, twenty-four on a side, the

exact number carried by the Medi-
terranean galleys of the middle ages.

(Jal. Archeologie A'avale, tom. i. p.

25.) The same word is also used in

a generic sense for a man-of-war in

general, including those which had
several banks of oars, because, in

reality, they were all laid down upon
the long principle, with a sharp keel

and lengthened line from stem to

stern, instead of the short round bot-
toms adopted for the commercial
marine and some piratical vessels.
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4. Navis tccta, strata^ or constrata

(I'ayf K(ird<ppnKTri). A decked vessel,
as opposed to one which is open or

half-decked. (Liv. xxx. 10. xxxvi.

43. Hirt. B. Alex. Ii. Tac. Ann. ii.

6.) The first woodcut shows a

decked vessel of the commercial
marine

;
the one followmg, of the

navy proper.

5. iVavis aperta (a^patcroi'). An
open vessel, without any deck, or

only half-decked. (Liv. xxii. 19.
xxxvi. 43.) See the example. No. 3.

6. Navis turrita. A war galley,
with a tower erected on its deck,
from which the combatants discharged
their missiles as from the walls of a

fortress (Virg. ^In. viii. 693. Flo-

rus, iv. II. 5.); said to have been first

introduced by Agrippa. (Serv. ad
Virg. /. <r.) The illustration is from
a bas-relief, published by Montfaucon.
NAXA. The i^eading of some

editions of Cicero {Att. xv. 20.) for

Nassa ; which see.

N E B ' R I S {vi^pk). A fawn's
skin; worn as an article of dress by
persons addicted to the chase (Serv.
ad Virg. Georg. iv. 342.) ;

but more

especially occurring in works of art.

'^

and amongst poets, as a character-
istic covering of Bacchus and his

followers, by whom it is usually put
o\\2.%^x\exomis. (Stat. Theb.n. 664.
Achill. i. 609.) The illustration, from
a Greek bas-relief, represents a Faun

attending upon Bacchus, with the

nehris in his hands
;
and the wood-

cut s. SiMPULUM shows it upon the

person of a priestess engaged in mak-

ing a libation.

'NEO
(I'tu), i/'^f^w, KXuiGut). To

s/>in, or twist a number of separate
fibres of wool or flax into a single
thread. The practice of spinning
afforded universal occupation to the
women of ancient Greece and Italy,
as it does to the modern population
of the same countries, in which every
peasant woman spins her own thread,
with the same simple machinery as
was employed by the females of the
heroic ages, the distaff (coltts) and

spindle (fitsies). The annexed illus-

tration, representing Hercules with
the distaff and spindle of Omphale
from an ancient mo-
saic in the Capitol at

Rome, will elucidate

the manner in which
the process is con-

ducted, and explain
the terms employed
to describe the differ-

ent steps in the ope-
ration. The loaded
distaff (colus co7npta,
or lana amicta) was
fixed to the left side

of the spinner, by running the end of

thestickthrough thegirdle(«';/^?//z/;«),
instead of which the modern women
use their apron strings. A number of
fibres (stamina) are then drawn
down from the top with the left

hand {ditcere lanain. Ov. Met. iv.

34.), and fastened to the spindle,
which is then set twirling with the

thumb and finger, as boys spin a tee-

totum (stamina nere. Ov. Fast. ii.

771. pollice versare. Met. iv. 34. ver-

sare pollice fnsutn. Met. vi. 22. Com-
pare Tibull. ii. I. 64.) The rotatory
motion of the spindle, as it hangs

suspended (wood-cut, p. 192.), twists
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these fibres into a thread (filutn),
which is constantly fed from ahove

by drawing out more fibres from the

distaff as the twist tightens {duccre
stamina versato fuso. Ov. Met. iv.

221.). When the length of the thread

has grown so long that the spindle

nearly touches the ground, the por-
tion made is taken up and wound
round the spindle, and the same pro-
cess is again resumed, until other

lengths are twisted, and the spindle
is entirely covered with thread, so

that it can contain no more, when the

thread is broken from the distaff

[rumpere siipremas colos. Val. Flacc.

vi. 645.), and the whole rolled up
into a ball (glomus) ready for use.

Compare CatuU. Ixiv. 312—318.,
where the operation is described in

detail.

NEO'CORUS (I'fwKropof). A
Greek term, corresponding to the

Latin cvditiius ; a verger who has the

charge of a temple, and the objects
contained in it

;
and whose duty it

was to attend to the sweeping and

cleaning of the same. Hence the

inhabitants of the Greek towns often

styled themselves the iteocori of their

patron divinity ;
and in later times,

as a ])iece of refined flattery, of the

Roman Emperor ; thereby intending
to express devotion and piety towards

the sovereign, and at the same time

insinuate his divinity. I'irm. Math.

3. 7. n. 9. Inscriptions on coins and
medals.

NER'VIA. (Varro, a/. Non.j. ?.

p. 215.) Same as Nervus. i.

NER'VUS {vivpov). The string
of a musical instrument. Cic. Or.

iii. 57.
2. A bow-string. Virg. Ai,n. x.

131. ix. 622.

3. A raw hide, with which shields

were covered. Tac. Aitn. ii. 14. Sil.

Ttal. iv. 291.

4. (^rXoTra^jj. Gloss. Philox.) A
contrivance for confining slaves and
criminals

;
which appears to have

had a considerable resemblance to

our stocks, beinn; made of wood or of

iron, with lioles through which the

feet were inserted, and fastened with

thongs. (Festus, j. v. Plaut. As. iii.

2. 5. XII. Leg. ap. Gell. xx. i.)

Hence frequently used for Career.

NESSOrROPHI'UM {vn<,aoTpo-

(pioli'). A duck-yard, where ducks

were reared and kept ; comprising
one of the principal dependencies of

a country villa or farm. It was en-

closed by a wall fifteen feet high,

carefully covered with cement of a

fine quality, which was highly po-
lished to prevent cats and vermin
from climbing up it, and surmounted

by a strong trellis, from the top of

which a net was spread over the

whole enclosure, in order to protect
the inmates from birds of prey, and,

at the same time, prevent them from

flying away. The centre of the en-

closure was occupied by a pool of

water, having an island planted with

aquatic shrubs in the middle ;
and

the sides of the pool laid down in

grass to a depth of twenty feet from

the margin of the water. Beyond
this and against the outer wall the

nests for the birds were ranged, each

one being a foot square, formed of

stone, and having some plants of box
or of myrtle between it and its neigh-
bour. Along the front of the nests

there was a narrow trough or gutter
sunk in the ground, through which a

constant stream of water was directed,

and in this the food was mixed.

(Varro. 7?. A', iii, 10. Columell. viii.

.15.) It is not to be supposed that

every duck-yard was formed upon so

extensive and ])erfect a plan ; but the

above description, from Cato and

Columella, supplies a notion of the

care and expense bestowed upon
these birds by large farmers and

wealthy country gentlemen.
NEUROB'ATA (vsvpot3aTr,<:).

One who danced upon a very fine but

strong cord made of gut, so that he

would ajipear to the spectators at a

little distance to tread upon nothing
but the air ; whereas the regular rope-

dancer (funambulus) performed his
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exploits upon a stout rope easily dis-

cernible, and, consequently, his art

was inferior in point of skill and of

the illusion produced. Vopisc. Ca-
rin. 19. Firm. Math. 8. 17.
NEUROSPAS'TON (i'fj<po<T7rn<T-

Tov). A puppet, or marionette (Aul.
(iel. xiv. I. 9.), having the different

limbs attached by wires, so that they
could be put in motion imperceptibly
by a thread (Hor. Sat. ii. 7. 82.), as

is still a common practice. These

dancing dolls (which were very com-
mon amongst the Greeks)weie usually
exhibited at their shows, and appear
to have been brought to great perfec-
tion ; for Aristotle {de Mutid. cap.

6.), paraphrased by Apuleius (_de

Mund. p. 74'-) speaks of some which
moved their limbs, hands, head, and

eyes in a verv natural manner.
NICETE'RIUM (i'iK>,rj)p,oi.). A

prize of victory, or reward of valour,
like the phalarce or torquis, which the

recipient wore on his breast or neck

(Juv. iii. 68.), as the moderns do their

crosses and ribands ; but the word is

properly Greek, and has reference

more particularly to the customs of
that nation.

NIMBUS. In its ordinary signi-

fication, is applied to gloomy and
troubled weather, a dark and stormy
cloud, a shower of rain

; whence it is

also used to express any thing which

spreads it.self like a cloud, especially
the light fleecy vapour which poets
assign to their gods when they

appear upon earth ;
as a lustrous veil

irradiated by the heavenly splendour
which emanates from them, like the
nimb round Christian saints, and the

annexed example, representing Iris,

in the Vatican Virgil. (Virg. yEti.

X. 634. Id. ii. 615.)
2. But as an accessory of this ex-

tent would be generally embarrassing
in the conduct ,—....

of a picture, ,••' \ i\ .7

'

.

the ancient ar-

tists resorted to

the expedient of •'

representing the i

same thing in

a conventional

manner by a

circle of light
thrown only round the head, as in

the annexed example, from a paint-

ing of Pompeii. The later writers de-

signated this circle by the same term

(Serv. ad Virg. ^n. ii. 615. iii. 585.
Isidor. Ong. xxix. 31. 2.) ; and it

formed the original of the f:lory or

aureole round the heads of Chris-

tian saints. Most writers ascribe

the use of the nimbus and glory, as

now explained, to the Creek /.iiiinKoc,

which was a circular disk of metal

placed horizontally over the head of

a statue in the open air, to protect it

from the weather and bird-stains

(Aristoph. Jv. 11 14.); an object of

undoubted utility in actual use, but

scarcely appropriate, considering the

association of ideas connected with

it, to be adopted as an ornament fora

god or a saint.

3. A linen band, ornamented with

gold embroidery, and worn by fe-

males across the

forehead

dor.
(Isi-

Orig: xix.

31. 2. Arnob.
ii. 72. Compare
Plant. Pa;/t. i.

2. I 58.); m or-

der to contract

its size, which

produces a more

juvenile appearance (compare Pet.

Sat. 126. \^. frons minima,) as a mark
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of beauty ;
for a high forehead is

the attribute of age, which bares the

temples, not of youth.

4. Nimbus vitreus. A vessel of

glass, supposed to be used for cooling
wine

;
and so termed, because, wdien

filled with snow, the steam on the

glass gave the appearance of a mist,
or to the contents that of a fleecy
cloud. Mart. xiv. 112.

NIVA'RIUS. See Colum, 2.

and Saccus, 3.

NODUS. A knot ; by which cer-

tain articles of apparel were tied on
the top of the

shoulder, instead

of being fastened

with a brooch

(fibula). Virg.
.En. vi. 301.
The example re-

presents two
Roman soldiers

in their military

cloaks, the one on
the left fastened

by a nodus, the

other with a Ji-

bula, from a group on the Column of

Trajan. The rustic at p. 429. play-

ing the monaulos, has an exomis fast-

ened in the same way, which was also

the ordinary costume of the Greek
and Roman mariners (Plant. AJU. iv.

4. 44.) ; and the barbarians on the

columns are frequently represented
with their cloaks {saga) tied by a knot
like the above figure. From these

instances it will be readily understood
that the practice was especially
characteristic of the poorer classes,

who could not afford an ornamental

fastening ; hence it is assigned to the

ferryman Charon to describe his

poverty and occufiation
—so'didus ex

hufueris nodo depcndttamictus. Virg. I.e.

2. A knot ; by which the girdle

[cingulum) was tied under the bosom

(Virg. Ain. i. 320.) ; as shown by the

next illustration, from a small ivory

carving of Diana, draped in the man-
ner described by Virgil in the pas-

sage just cited—nodo sinus collecta

NODUS,

fluentes. Hence the word is also

applied to the embroidered girdle of
Venus. (Mart. vi. 13.) See Cestus.

3. A knot ; by which the l)and was
tied round a tuft of hair (cirrus, co-

rytnbus, crobylus),

produced by
drawing the hair

back from the

roots all round
the head into a

mass at the occi-

put, as shown by
the annexed example, from a bas-re-

lief of the Vatican
; a fashion fre-

quently adopted by the young women
and youths of Greece, and common
to some of the German tribes. Mart.

.^pect. iii. 9. Ep. v. 37. 8. Tac. Germ.

38.

4. The knot or thong by
the common leather amulet

scortea) was tied round the neck of

poor people's children. (Juv. v. 165.)
See the illustration s. Bui.l.A, 2.

5. A thong attached to a spear, for

the purpose of discharging it with

greater power when used as a missile

(Sil. Ital. i. 318.) ;
more commonly

termed Amentum ; where see the

illustration.

6. The knot by which each mesh of

a net is fastened
;
whence the mesh

itself. Manil. v. 664.

7. (s>^o(^) A wood-bud on the branch
of a tree (Columell. A7-b. iii. 4.) ;

whence the knot produced by cutting
off the minor shoots from the parent
branch (Liv. i. 18.) ; and thence, in a

special sense, the club of Hercules,

which

(hulia
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which is always represented as co-

vered with knots. Senec. Here. (Et.

1661. Alciphr. Ep. iii. 55. 57.

Clava, 3.

NOMENCLA'TOR. A sort of

usher ; a slave kept by great person-

ages amongst the Romans, whose bu-

siness it was to make himself ac-

quainted with the names and persons
of every one who was in the habit of

attending his master's levees, so that

when the great man met any of them
out of doors, the nomenclator, who

accompanied him, announced their

names, and enabled him to address

them personally, or pay them some
little appropriate compliment ; for to

pass a client without notice, even in-

advertently, might be regarded as an

affront, and possibly be resented at

the next elections. (Cic. Att. iv. I.

Senec. Ep. 27.) In great houses,
where the acquaintances and hangeis-
on were very numerous, the 7tomen-

clator arranged the order ot prece-
dence amongst the guests, announced
the name of each dish as it was served

up, and enumerated its peculiar excel-

lencies. Pet. Sat. 47. 8. Senec. Ep.
19. Plin. H. N. xxxii. 21.

NORMA (fcavtoii'). A square for

measuring right angles ; employed by

NUDU.'i. 447

carpenters, masons, builders, &c., to

prove that the angles are true. (Vit-

ruv. vii. 3. Plin. xxxvi. 51.) It was
formed in two ways ;

either by -two

rules (regulcz) joined together at

right angles, or by a flat piece of

board with a right angle cut out of

it ;
both of which are exhibited in

the illustration, from sepulchral
marbles.

NOSOCOMI'UM {vonoKOfiiiov).

A hospital, or itifirmary for the poor.

Imp. Justin. Cod. 1. 2. 19. and 20.

NOTA'RII. Short-hand -writers ;

belonging to the class of slaves

termed generally librat-ii, amongst

whom they formed a distinct body,
being especially employed to commit
to writing the thoughts of their master
at his dictation. Plin. Ep. iii. 5. 15.
ix. 26. 2. Mart. xiv. 208.

NOTA'TUS. K i\7i.yt branded o\\

the forehead with certain marks or
letters declatory of the offence com-
mitted. Mart. iii. 21.

NOVA'CULA (£i;po,'). A knife with
a very sharp edge, employed for shaving
the hair of the head or beard, like our
razor. (Pet. Sat. 103. i. Mart. ii. 66.

Suet. Cal. 23. Alciphr. Ep. iii. 66. 9.

Compare Cultellus and Cultek,
5.) Martial (vii, 61.) applies the

same name to the assassin's knife {sica).

NUBILA'RIUM. A large shed or

barn, open on one side, and situa-

ted close by the threshing-floor {area),

which was in the open air, in order to

house grain until it was threshed out,

and shelter it from sudden or partial
showers. Varro, A'. J?, i. 13. 5, Colu-

mell. ii. 21. 3.

NUDUS (yivivoc). Unclad; in

the ordinary sense, denoting absolute

nakedness
; thence, in common lan-

guage, scantily or imperfectly clad,

denoting a person of either sex who

is divested of all clothing except that

which is worn next the skin—the

Roman of his toga, the Greek of his

pallium
— as we say undressed of a

man without his coat, or of a female

without her gown. But the Latin

nudus, as well as the Greek -^vfivbi;,

appear to have indicated something



44S NUMELLA. NYMPHyEVM.

more precise than the mere absence of

an outer garment {amictiis) over the

tunic. For both words are particu-

larly used in describing the hard-

working population, agricultural la-

bourers, ploughmen, &c. (Hesiod.

Op- 391- Virg. Gcorg. ii. 299. Aurel.

Vict. Vir. Jllust. 17.), who either

wore an exomis (wood-cut, p. 269.),
or a very short tunic, girt higli up
above the knees, as the left-hand

figure in the illustration from a Pom-

peian painting , and when applied to

females they occur as descriptive of

one who escapes from danger in a

hurried flight and half dressed (Xen.
Anab. i. lO. 3.) ; or of the young
Doric virgins who contended in the

gymnasium (Aristoph. Lys. 82 ),

and wore a very small chemise, not

reaching to the knees, and leaving
the right shoulder exposed (Pausan.
V. 16. 2.), precisely as shown by the

right-hand figure, from a statue in

the Vatican. In all these instances,

the style of clothing, which scarcely
conceals the person, really does sug-

gest a notion of nudity ; but that is

not so obviously the case when a

person wears an ordinary tunic, with-

out an amictus over it (see the ex-

amples .f Tunica) ; besides which

both the Greeks and Romans had a

separate word to distinguish that

kind of dishabille ; viz. /(o»o\ira/i/ or

oioxirwr, and TUNICATUS.
NUMEL'LA and NUMEL'LUS.

A contrivance devised for the pur-

pose of keeping men and animals

in a fixed position without the power
of motion, while under the infliction

of punishment (Non. s. v. p. 144.
Plant. As. iii. 2. 5-H ^^ operations
of the veterinary (Columell. vi. 19.

2.), or any process for which steadi-

ness of posture was deemed requisite
(Id. vii. 8. 6.). It was made like a

pair of stocks for the neck, with two
boards or bars sliding in grooves
against the sides of two strong up-

rights, so as to open and shut at

pleasure, which allowed the head to

pass between ihem, and when closed

acted as a grip round the neck. (Co-
lumell. vi. 19. 2.) The legs were
then picketted by thongs round the

ankles, or fetlocks, if necessary,
Festus. s. V.

NUMTDA. An outrider, or cou-

rier-a-cheval ; a slave who rode be-

fore his master's carriage, to clear

the way, announce his approach, or
for the sake of ostentation

; gene-
rally, a Numidian, a race of people
who were famous for their horseman-

ship. Senec. Ep. 87. lb. 123. Tac.
Hist. ii. 40. Inscript. ap. Marin. Fr.
Arv. p. 691.
N U F T A

{vv}x^r\). A bride .

meaning, literally, a female who is

covered with a veil

(from iiubere), because
the Roman women en-

veloped themselves
from head to foot in a

large yellow-coloured
veil at the wedding, as
shown by the annexed

figure of a bride, in a
Roman bas-relief, re-

presenting a marriage
ceremony. Cic. Ov.
Csei. Juv., &c.

NUP'TI^ (y«/ioe).

marriage nuptials. See Matrimo
NlUM and CoNFARREATio

; under
which the rites and ceremonies are

explained.
NYC'IOSTRATE'GUS. A title

adopted under the empire instead of
the old Pnrjectus Vigilum, to desig-
nate the officer who commanded the

city watch, and went his rounds at

night, attended by a guard, to protect
the citizens from fire, robbery, house

breaking, &c. Arcad. Z^/^. 50. 4. 18.

§ 12.

NYMPH^'UM or NYMPHE'-
UM CSviKpntor or 'SitfKpi'ior). Lite-

rally, a building dedicated to the

Nymphs (Plin. iv. A', xxxv. 43.) by
which was understood a grand and

lofty chamber, decorated with co-

lums, statues, and pictures, and

having a stream of spring water

gushing from a fountain in its centre

A wedding ;
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(Liban. Antioch. p. 372.), so as to

form a cool and agreeable retreat for

the resort of a luxurious population.

(Philostr. iv. 8.) Many edifices of

this description are enumerated by
P. Victor (Url). Koin.) in the city of

Rome ;
and others writers generally

speak of them in connection with the

ThcrnuB (Ammian. xv. 7. 3. Capitol.

Gord. 32. Cod. Theodos. et Valent.

II. 42. 5. and 6.), to which establish-

ments an apartment of the character

described would form a most appro-

priate appendage.

O.

OBBA {duPiK). A particular
kind of drinking-cup (Pers. v. 148.

Varro, a/>.
Non. s. v. p. 545-); made of

earthenware, and sometimes of wood,
or of the Spanish broom. (Non. /. c.)

The Latin name is translated by tlie

Greek cm^Ci, in the glossary of Phi-

loxenus ;
and that word is explained

by Athenasus (xi. 8.) to be a drink-

ing vessel with a

sharp point. Di-

oscorides (v. 1 10.)

applies it to the

lid of a vessel

used for making quicksilver, in a

passage translated by Pliny {H. N.
xxxiii. 41.), who employs the word
calix for the same object. The fi-

gure annexed, from an original of

baked clay, corresponds so com-

pletely with all these particulars, the

pointed form of Athenreus, the calix

of Pliny, and, when inverted, the lid

of Dioscorides, as to remove all

doubt respecting the genifine and

characteristic form of the obba.

OBBA'TUS. Made in the shape
of an obba^ as described under that

word
; applied to

the skull caps , y^i^^
worn by Castor A>?SA )

and Pollux

(Apul. Met. X.

234-), v^hich ^^
are often represented on works of

art ending in a sharp point at the top,

like the example annexed, from a

painting of Pompeii. Charon wears

a cap of still closer resemblance in

shape to the drinking-cup deUneated

in the preceding wood-cut on a fic-

tile vase in Stackelberg's Griib. d.

Hell. PI. 47. ;
so that there is no

necessity for altering the reading in

the passage of Apuleius, as some
have done.

OBELIS'CUS (o/3Ai(TKroc). Lite-

rally, a small spit ; whence applied
to other things which pos-
sess a sharp or pointed ex-

tremity, like a spit ;
and

especially to the tall, slender,

rectangular, columns, upon
a narrow base, and terminat-

ing in a point of the top,
which were originally in-

vented by the Egyptians,
and retain tlieir ancient name
of obelisk with us. (Plin.

//. N'. xxxvi. 13. Ammian.
xvii. 4. 6.) Tlie illustration repre-
sents an original Egyptian obelisk,

covered with hieroglyphics, which
was originally brought to Rome for

the purpose of decorating the mauso-

leum of Augustus, in the Campus
Martins.

OBEX. A fastening to a door.

It does not appear that the word had

any special meaning, being applied in

a manner which admits of various in-

terpretations ;
a bolt, for instance,

bar, lock, or latch ; and, conse-

quently, it may be considered as a

general term applicable to any of the

various contrivances adopted by the

ancients as door fastenings. Ov.

Met. xiv. 780. Tac. Hist. iii. 30.

Paulus ex Fest. s. Obices.

O B' O LU S {6(3o\6l:}. A small

piece of Greek money, originally of

silver coinage, bat in later times of

bronze ;
and of which there were

two standards — the Attic, worth

about i^d. of our money, and the

^ginetan, worth about 2{d. Vitniv.

iii. I. 7.

OBSERA'TUS. Fastened with a

2 F
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Oriz.

Sera, which see. Terent. Etm.
iv. 6. 25. Liv. V. 41. Mart. vii.

20, 21.

OBSTRAG'ULUM. The flat

leather strap or thong with which a

shoe of the

kind called

crepida was
bound round
the foot,

passing be-

tween the

great and first toe, and over the in-

step, as shown by the annexed ex-

ample, from a Greek marble. Ex-

travagant persons had these some-
times studded with pearls. Plin.

H. N. ix. 56.
OBSTRIGIL'LUM. A particu-

lar kind of shoe, which had the lap-

pets for the strings sewed
on to the sole at each

side, as shown by the

annexed example, from a

Pompeian painting. Isidor.

xix. 34. 8.

OBTURA'CULUM and OBTU-
RAMEN'TUM. A stopper, biuig,
or cork, for closing the mouth of a

bottle, jar, or anything
of a like nature, some-
times made of cork, and
sometimes of glass. (Mar-
cell. Empir. 35. Plin.

//. N. xvi. 13.) The

example represents a glass bottle

and stopper, from a Pompeian paint-

ing.
OCCA'TIO (;8a»Vo/co7n'a). The

process of breaking up the clods of

earth left by the plough (Cic. Sen.

1 5-), which we call harraiving. It

was effected by drawing a hurdle

{cra(es) over the land, or a wooden
frame set with teeth (deiitata), simi-

lar to our harrow, often weighted by
the driver standing upon it

;
and

in very stiff soils the clods were
broken and levelled by hand, with a

heavy pronged instrument (rastruin),

possessing the properties of a rake

and hoe. (Plin. H. AL xviii. 49. § 3.

Virg. Georg. i. 94, 95.) But the

most approved practice amongst the

old Romans was to subdue the land

by repeated cross ploughings instead

of harrowing. (Columell. ii. 4. 2.

Plin. /. r. § 2.
)

The illustration re-

presents the process as performed in

Egypt, from a tomb at Thebes, in

which one man sows the seed, while

the occator covers it with his harrow.

OCCA'TOR (;8a.AoK($7ros). One
who harrows, as explained by the

preceding article and illustration. Co-

lumell. li. 13. I. Plaut. Capt.m. 5. 3.

OCELLA'TA. Marbles ; for boys
to play with. Suet. Aitg. 83. Varro.

ap. Non. s. Margaritum, p. 213.

OC'REA (KVi)iJiis).
A greave or

leggiti ; that is, a piece of defensive

armour which covered the shin bone

from the ankle

to a little above
the knee (Varro,
L. L. v. 116.),

being fastened

by straps and
buckles at the

back of the

leg, which part
was left unco-

vered, whence
cruris dimidhim tcgimoi, Juv. vi. 257.

It was made of various metals, tin or

bronze, modelled to the form and size of

the person's leg Ijy whom it was worn,

and oftea highly ornamented by ar-

tistic designs embossed or chased

upon it. The illustration exhibits a

pair of original bronze greaves, from

Pompeii, represented in three-quarter
front and in profile ; the buckles by
which they were fastened on the legs

are seen at the sides, and a number
of small holes all round the edges, by
which the linings were fastened into

them. The originals are entirely
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covered with ornamental chasing
over the surfaces left plain in our

engraving, on account of the small

scale on which the drawing is made.
2. A hunter's leggin or boot

;

poetically for Pero ; which see.

Virg. Moret. I2i.

OCREA'TUS. Wearing ^;r«c/^i'.

The Greeks and Etniscans wore a

pair, one on each leg,

as frequently repre-
sented on their fic-

tile vases, and exhi-

bited by the annexed

figure, which forms

an ornament to the

front of the ridge

piece in a bronze

helmet found at

Pompeii ; the Sam-
nites and gladiators

equipped like them,
wore only one, and that upon the

left leg (Liv. ix. 40. Juv. vi. 256.);
and the heavy infantry of the Ro-
mans also wore a single greave, but

on their right leg (Veg. Mil. i. 20.) ;

for it was their system to come at

once to close quarters, and decide
the battle at the sword's point, the

right leg being consequently in ad-
vance and unprotected

—a position

exactly the reverse of the one

adopted by those who use a spear,
either for thrusting or hurling.

2. When applied to huntsmen, as

by Hor. Sat. ii. 3. 234, poetically
used for Peronai'US

;
which see.

OCTASTY'LOS (o/ctoo-tuAos).

Octasiyle ; that is, which has a row
of eight columns, in front of the pro-
naos. Vitruv. iii. 3. 7.

OCTOPH'ORON or OCTA'-
PHORON. A palanquin i^lectica)

carried by eight slaves (Suet. Cal.

43. Cic. Q. Fr. ii. 10. Mart. vi. 84.),
in the manner shown by the illus.

trations s. AssER, I. and Phalan-
GARII.

OCULARIA'RIUS. One who
followed the trade of making false

eyes, of glass, silver, or precious
stones, which were frequently in-

serted in marble or bronze statues.

Inscript. ap. Grut. 645. i. ap. Fabretti,

p. 641. n. 357.
O C U I. A' R I U S. An oculist

(Scrib. Coi/ip. 37.) ; often connected
with medicus or chirurgus. Celsus,
vi. 6. 8. Inscript. ap. Grut. 400. 7.

ODE'UM (^Sero^). -W^t Odeum ;

a small theatre with a convex roof,

built by Pericles at Athens for mu-
sical performances (ipSoi. Plutarch,
Pericl. 13. Vitruv. v. 9, 10.). Hence
the name was adopted for any small

theatre covered with a roof {tlicatrum

tectum), and appropriated as a concert

room. Suet. Dom. 5.

OE'CUS or -OS(o//<oj). Literally,
the Greek name for a house Latin-

ized
;
and for a particular apartment

in a house ; originally of Greek de-

sign, but subsequently adopted l)y the

Roman architects, who introduced

several novelties into its constructive

<ietails. Li general style of arrange-
ment, it bore a close resemblance to

the atrium, with the exception of

being a close apartment, covered en-

tirely by a roof, without any opening
{cpmplu7'ium) in the centre ; and was

principally, though not exclusively,
used as a banquetting hall, but sur-

passing in height and area, as well as

splendour, the ordinary dining-room
(triclinium). (Vitruv. vi. 7. 2. and

4. Plin. //. N. xxxvi. 60.) These

apartments were built in four diffe-

rent styles, each designated by an

epithet descriptive of the construc-

tion employed, or naming the country
from which the particular plan was
borrowed, or where it was most in

use, viz.

1. Oleics tetrastylos. The four-

columned oecus resembled an atrium
of the same name (wood-cut s. Atri-
um 2.), excepting that it had no im-

pluvium, and the roof covered the

square within the four columns, as

well as the aisles all round them.
Vitruv. vi. 3. 8.

2. (Ecus Corinthiiis. The Corin-

thian oecus resembled an atrium

of the same name (see wood-cut s.
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Atrium, 3.), excepting that it had a

vaulted roof, supported upon cohmins
at a certain distance from the side-

walls, but without any opening in

the centre or impluvium below. Vi-

truv, vi. 3. 9.

3. CEacs ^.gyptius. The Egyp-
tian cecus was more splendid than
the last described, having its roof

over the central portion of the saloon

supported upon a double row of co-

lumns, like a liasilica (see wood-cut

p. 81.), and thus a story higher than
the sides, which projected like wings
all round, and were covered with a

flat roof and pavement, forming a

promenade round the central and

higher portion of the building. Vi-
truv. vi. 3. 9.

4. QLciis Cyziceniis. The Cyzi-
cene oecus, which was a novelty in

Italy at the time of Vitruvius, though
of frequent occurrence in Greece,
was principally intended for summer
use ; its characteristic peculiarity
consisted in having glass doors or

windows reaching down to the

ground, in order that the persons re-

clining at table might enjoy a view
of the surrounding country on all

sides. Vitruv. vi. 3. 10.

CENOPH'ORUM {oho<^f,pov). A
basket or portable case for trans-

porting small quantities of wine from

place to place ; especially for the

supply of persons on a journey who
preferred carrying their own wine
with them to taking the chance of

buying what they could upon the

road. Hor. Sat. i. 6. 108. Pers.

v. 140.

CENOPH'ORU.S (oiVo(f.(!pos). A
slave who carried the wine basket

{cenophoruDi) last described. Such a

character was represented by one of

the statues of Praxiteles, which went

by the name. Plin. //. N. xxxiv.

19. § 10.

(p:x(jpo'Lium {ohoi^dixiov). a-

wine shop ; like the modern beer

shop and public house
; from which

the inhabitants of the vicinity sup-

plied themselves daily with the re-

quisite quantity of wine consumed at

each meal. Plaut. As. i. 3. 48.
OFFEN'DIX. Plural offnidues ;

the strings by which the apex, or

cap worn by cer-

tain orders of the

priesthood, the

flamines and Sa-
lii for instance,
was fastened un-

der the chin, as

shown by the annexed example, from
a Roman bas-relief. Festus, s. v.

OFFICI'NA (e'pyao-TTipior). A
ivorkshop, ma!iufacto7-y, or place in

which any handicraft trade is carried

on (Cic. Off. i. 42. ) ; as contradis-

tinguished from tabenia, a shop
where retail goods are sold, and from

apotheca, a magazine or store ; the

particular kind being indicated by
the name of the workmen em-

ployed in it
; as, officina jitUoniim

(Phn. //. A^. XXXV. 40. § 39.), of

fullers and scourers: tuigentium (Id.
ix. 62.), of dyers; cErarioruin (Id.
xvi. 8.), of smiths

; cetarionim (Co-
lumell. viii. 17. 12.), of dry salters;
and so en.

OL'ITOR(A.axa;'<'T7js). A kitchen

gaidener, as contradistinguished from

topiarius, who attended to the shrubs
and evergreens. Columell. x. 229.
Id. xi. I. 2.

OLITO'RIUS, sc. /wrtiis, a kit-

chen garden (Ulp. Dig. 50. 16. 198. ;

sc. forum, {Xaxo-voizuiKilov) a vegetable
market. Liv. xxi. 62.

OLLA. A large jar or pot of

very common use and manufacture,

being formed
of baked earth

(Columell. viii.

8. 7. Id. xii.

43. 12.), though
sometimes me-
tal was em-

ployed for the

same object.
'

(Avian. Fab. xi. Plin. H. A', xxxiv.

20.) It had a flat bottom, swelling
sides, very wide mouth, and lid to

cover it
; and was employed for

I
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many purposes, especially for cook-

ing, like the French pot-a-feu, and
for preserving fruits ; whence grapes

kept in jars are called ollares uva.

(Columell. /. c. Mart, vii, 20. )
The

illustration, from a painting at Pom-

peii, shows all these particulars.
2. Olla ossitaria, or cineraria. An

earthenware jar of the same descrip-

tion, in which the bones
and ashes of the dead
were enclosed after burn-

ing, and deposited in the

sepulchral chamber. (In-

script. ap. Murat. 917.
I. ap. Grut. 626. 6.)

Olhx of this kind were

mostly employed for

persons of the humbler classes, many
of them being deposited in one vault

(wood-cut. s. Sepulcrum Com-
mune) ; sometimes standing under
niches round the walls of the cham-
ber, but more commonly buried up
to the neck in them, as shown by the

following wood-cut. The example
annexed represents an original found
in one of the sepulchres excavated in

the Villa Corsini at Rome ; the
mouth is covered with a tile or lid

[opercuhivi), on which the name of

the person whose ashes were con-
tained inside is inscribed ; which ex-

plains an inscription in Muratori

(
1 756- 7- )> OllcE qua stent operadis

et titidis mannoreis.

OLLA'RIUM. A niche in a se-

pulchral vault, in which cinerary urns

(('//^)were deposited (Inscript. ap. Fa-

bretti, p. 13. No. 60.), mostly in

pairs, like pigeons in a nest, whence

C 1VL1V3 .CAESAiUS
L.DEMETKIVS

OKA T
gemj:j.i.

also termed columbarium. The il-

lustration represents two niches, each
one containing a pair of urns, from a

sepulchre near Rome.
ON'AGER. A powerful engine

employed in sieges for discharging

missiles and stones of great weight.
It is described at length by Ammianus
(xxiii. 4.) ; but the details of ma-

chinery are always obscure, when the

actual form of the object itself is un-

known.
ONERA'RIA. (Cic. Alt. x. 12.)

See Navis, i.

OP'A or OP'E (oTTTJ). A Greek

term, for which the Roman architects

employed the word coluiidiariiim.

(Vitruv. iv. 2. 4.) It signifies the

bed or cavity in which the head of a

tie-beam {tigntim) rests ; whence the

space between one opa or tignnm and
another was termed metopa or inter-

tii^nium.
'OPER'CULUM (TTci/xa). A lia

or cover for a jar, pot, or other vessel

of similar description. (Cato, H. R.

104. Columell. viii. 8. 7.) See the

three last illustrations.

2. Opercidnin ainbnlatoriiim. A
sliding or moveable lid, which might
be depressed or raised, so as to cover

exactly the contents in the vessel it

belonged to, like that now used for

snuff and tobacco jars. The Romans
sometimes covered their beehives

with lids of this kind, in order that

the size of the honeycomb and hive

might be exactly proportioned to

each other. Plin. H. N. xxi. 47.
OPERIMEN'TUM. A general

name for anything which serves as a

cover or covering.
OPIF'ER.^. Probably a cor-

ruption of hyper(E {virepat). The
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ropes attached to the extreme ends
of the sail yard {antenna), for the

purpose of bracing the yard round
to the wind, called by our sailors the

\

braces. (Isidor. Orig. xix. 4. 6.

Horn. Od. v. 260.) They are very :

plainly indicated in the example an-

nexed, from the device on a terra-

cotta lamp, each handled by a difile- 1

rent sailor in the act of bracing round I

the yard by their assistance.

OPIFICI'NA. (Plaut. Mil. iii. 3.

6.) Same as Officina ; which,

though a contraction, is the more
usual form.

OPIL'IO {o\o-n6\os). A shepherd,
or a shepherd boy who watches a

flock of sheep at pasture. (Plaut.
As. iii. I. 36. Columell. vii. 3. 13. xi.

I. 18.) The illustration is from an
ancient manuscript of Virgil in the

Vatican library.

()PISTHOD'OMUS(o7rio-e<i5oMos).
A private chamber, like the modem
sacristy, built at the back of a temple.
Front, ad M. Cces. i. 8. ed. Ang.
Maio.
OPISTHO'GRAPHUS {h-KiaQi-

•ypafos). Written on both sides of

the paper, or bached, as it is techni-

cally called by our compositors ;
a

practice not habitual to the ancients,
but adopted sometimes for economy,
especially in the case of foul copies
which were intended to be written

out fair afterwards. Plin. £/>. iii.

5- 17-

OPOROTHE'CA or OPORO-
THE'CE (oncopoe^Kv). A store for

preserving autumnal fruits, such as

pears, apples, grapes, &c. Varro,
i?. J^. i. 2. 10. Id. i. 59. 2.

OPPESSULA'TUS. (Apul A/et.

i. p. 16. ix. p. 198. Animian. xxxi.

13. 15.) Fastened with a Pessulus
;

which see.

OP'PIDUM. Generally, a town
;

thence, in a special sense, the mass of

buildings occupying the straight end
of a Circus (Ngevius ap. Varro, Z. Z.

V. 133. Festus, s. v.), which included

the stalls for the horses and chariots

(carceres), the row of seats above,
where the musicians and spectators

sat, the gate between them, through

teffBttffii afflCTffrffiffri

which the Circensian procession en-
|

tered the course (porta po/npic), and
the towers which flanked the whole
on either side, all which together

])resented the appearance of a town,
as shown by the annexed example,

representing the oppidwn in the cir-

cus of Caracalla near Rome, restored

from the existing remains, which are

very considerable. One stall has

been added on each side of the en-

trance, because there were generally

fourteen, though this particular cir-

cus, which was a very small one,

only had twelve. Its general situa-

tion as regards the rest of the edifice

is shown by the ground -plan, p. 165.

A A and B., and a portion in elevation,

belonging to the hippodrome once

existing at Constantinople, at p. 166.

OPTIO'NES. Deputies or adju-
tants in the army, whom the superior
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officers and centuriors had the power
of appointing to assist them in the

discharge of their duties, or to per-
form their duty for them in case they
were themselves invahded, or other-

wise incapacitated. Varro, Z. Z. v.

91. Veg. Mil. ii. 7.

OPTOSTROTUM. A flooring

made, or paved, with bricks. Not.

Tires, p. 164. ; from otttoj, cactus,

and <7Tpa>Tdf, stratum.

O R A. A hawser, or cable by
which a vessel is made fast to the

shore, and which was thrown out

from the stern, whilst the anchor and

its cable [aiicorale) kept the head
seawards. Liv. xxii. 19. Quint, iv.

2. 41.
ORA'RIUM. A scarf or hand-

kerchief given to the populace by
some of the emperors at the Circen-

sian games, to hold up and wave in

the air as a sign of encouragement to

the drivers. Vopisc. Aurel. 48. Au-

gust. C. D. xxii. 8. n. 7. Compare
Hieron. Ep. 52. 9.

ORBIC'ULUS. A roller or pulley

revolving upon an axis, and

having a groove in its circum-

ference for the rope to fit into ;

employed as a mechanical

power for raising or drawing
weights in the same manner as

still practised. Cato, R. R.

iii. 6. Vitruv. x. 2. passim.
2. A small roller placed at each

end of an axle or cylinder, to make
it revolve when drawn over the

ground ; applied specially to the re-

volver of the dentated cylinder used

for threshing out corn in the ma-
chine called Plostellum Punicum.
Varro, R. R. i. 52. i.

3. A weight made in a flat cir-

cular form, like the pulley, such as

still used in our shops ; a set being
made of different sizes, to fit one

another, of which a specimen is en-

graved by Caylus (vii. 31. i.), from

originals. Columell. iv. 30. 4. ;
but

the passage is very obscure.

ORBI'LE. Varro, R. R. iii. 5.

15. ; but the meaning, as well as the

reading of the passage, is extremely
doubtful. Some interpret the word
to mean the felloe of a wheel

;

others the extreme end of the axle

which enters the nave. Schneider
would read orbis.

ORBIS. In a general sense,

anything of a circular shape ; par-

ticularly when of a flat or hollow
circular body, in contradistinction to

globus, which expresses a solid round.

Thence the word is frequently used,

especially amongst the poets, for any

object partaking of this constructive

form ; as, the disk of stone or metal

employed as a quoit (Ov. Fast. iii.

588. Stat. Theb. vi. 656. Discus) ;

the dish which contains the objects
to be weighed in a pair of scales (Ti-

buU. iv. I. 44. Lan.x, 3.) ;
the metal

plate employed as a looking-glass,
when made of a circular shape (Mart.
ix. 18. Speculum) ; a circular shield

(Pet. Sat. 89. 61. Stat. Theb. iv.

132, Clipeus, Parma) ; the circle

of a finger ring (Ov. A7n. ii. 15. 6.

Anulus) ; the iron tire of a wheel

(Virg. Georg. iii. 361. Plin. H. N.
viii. 19. Rota) ; a fillet of wool

(Prop. iv. 6. 6. Infula) ;
a circular

table (Mart. xiv. 138. Cilibantum,
MONOPODIUM.)

2. Orbis olearius {'6pos. ^sch.

Fragm. Pollux, vii. 150. x. 130. and

Tpiirrrip, Nicand. ap. Ath. iv. 1 1 ).

A round flat board of strong wood,

placed over the heap of bruised olive

skins, or of grapes already crushed

by treading, when they were subjected
to the action of the press beam (pre-

lum), in order that the beam might
distribute its pressure evenly over

the whole surface. (Cato, R. R. 18.)

See the article and illustration s.

ToRCUr>AR, 2. where it is indicated

by the number 6, and Vhich will

give a distinct notion of its use and
character.

3. (rpoxds- Geopon. ix. 19.) The

grinding or bruising stone in an olive

mill (trapetum), formed of a circular

mass of volcanic stone, made flat on

one side, and cylindrical on the other.
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in order to coincide with the circular

shape of the basin {moriarium),
round which it worked. (Cato, R.R.
xxii. I. cxxxvi. 6. and 7.) The cha-

racter and action of these stones will

be better understood by referring to

the article and illustration s. Trape-

TUM, on which they are marked by
the numbers 3. 3.

ORCA (yp/cr? or vpx°)- An ear-

thenware vessel of considerable size,

but smaller than the am-

pkoni, employed for holding

pickled fish (Hor. Sat. ii.

4. 66. Arist. Vesp. 676),
dried figs. (Columell. xii.

15. 2. Plin. H. N. XV. 21.),

oil and wine (Varro, R. A',

i. 13. 6.). It is described

as having a full body, sharp

pointed bottom, small mouth, and

long narrow neck (Bartolom. Font.

Comnioit. in Pers. iii. 48), precisely
as exhibited by the annexed figure,

which represents one of the numerous
earthenware vessels discovered in the

wine cellar of which a description
and representation is inserted p. 142.

s. Cella, 2. The form of the vessel

is also equally well adapted for the

purpose ascribed to it by Persius(/. c.) ;

whether his words are taken to mean
a dice box with a- long narrow neck
—

angustcc coUo non falUer orccx,
—or

to describe a game played by the

Roman children, in which a vessel of

this kind was stuck upright in the

ground, for boys standing at a certain

distance to pitch nuts into its mouth.

ORCHE.S'TA (opx^o-TiJs). (Cas-
siodor. Var. Ep. iv. 51.) Properly,
a Greek word, for which the Romans
used PaNTOM I M us.

ORCHESTOPOLA'RIUS {hp-

X(](J'To-n6\os). A dancer in some par-
ticular style not ascertained, beyond
the inference collected from the

name, which seems to imply that his

art consisted in spinning his body
round and round with great rapidity,
like a dancing dervish of the East

;

from opxvo"'"^s, saltator, and troKioi,

vcrsor. Firm. Math. viii. 15.

ORCHESTRA (opx^trrpa). The
orchestra of a Greek and Roman
theatre ;

which occupied a corre-

sponding position, as regards the rest

of the edifice, with the pit of our

theatres, and consisted of a flat open
space in the centre of the building at

the bottom, circumscribed by the

lowest row of seats for the spectators,
and the boundary wall of the stage
in front, as shown by the annexed

wood-cut, representing a view in the

smaller theatre at Pompeii, in which
the low wall on the left forms the

boundary to the stage, and the flat

semicircular recess on the right the

orchfstra.

2. In the Greek theatres, the or-

chestra was the spot where the Chorus
stood and performed its evolutions,
for which a considerable space was

required ; consequently, it was deeply
recessed, and consisted of more than

a semicircle, as shown by the plan of

tiie Greek theatre s. Theatrum, on
which it is marked B. Plans of ten

different theatres discovered in Lycia
are engraved by Spratt and Forbes

{Travds hi Lycia, vol. ii. pi. 2.), all

i
of which possess the same construc-

I tive form. In the centre of the

j

orchestra was the thyniele, or altar of

Bacchus.

3. In the Roman theatres, the or-

chestra has a close affinity with our

pit ;
for as the Romans had no chonis

to their dramatic representations, it

was occupied by spectators, being ap-

propriated for the accommcdation of

the senators and persons of distinc-

tion (Suet. Aug. 35. AWo, 12. Jul.



ORCULA. ORDO. 457

39.) ; whence the word is used to

designate the upper classes as opposed
to the populace. (Juv. iii. 178.) It

was likewise much smaller than the

Greek orchestra, for the reason al-

ready given, and consisted of an
exact semicircle, as shown by the

plan of the theatre at Herculaneum s.

Theatrum, on which it is marked c.

OR'CULA. (Cato R. R. 117.)
Diminutive of Orca.
ORDINA'RII. A general name

for those slaves who occupied a posi-
tion corresponding to what we should

call tipper sei'vants in our households,

including the atriensis or house por-

ter, cellariiis or cellarman, dispensa-
tor or steward, p7-omns-condiis, pro-
curator. Sec. They superintended and
directed the execution of menial ser-

vices, but did not themselves per-
form them, for they had slaves of

their own (vicarii), purchased with
their own money, who attended upon
them. Suet. Gall). 12. Ulp. Dig.
47. 10. 15. Id. 14. 4. 5.

2. Gladiatores ordinarii. Gladia-
tors bred and trained in the regular
manner, that is, who were thoroughly
instructed in the rules of their art

(Seneca, Ben. iii. 28. Id. Ep. 7.

Compare Suet. Aug. 45.), as opposed
to the catervarii, who fought without
science and in tumultuous bodies.

ORDO. In a general sense, a 7'07u

or series of things placed in regular
order of succession one after the

other, as a row of trees, rank or file

of soldiers, &c.

2. In the ancient marine, a tier,

file, or, as it is commonly trans'lated,

a bank of oars, varying in number,

according to the class and size of the

vessel, from one to fifty. The man-
ner in which these banks or ordines

were arranged or counted is still in

some respects a subject of dispute,
and will probably remain without a

satisfactory solution, unless the lucky
discovery of some artistic representa-
tion should enable future antiquaries
to base their theories upon some
better authority than mere conjec-

ture ; for amongst the many plans
which have been suggested, there is

not one entirely free from objection.
Those which appear reasonable upon
paper, and have, perhaps, some appa-
rent classical authority to lean on,
are found to involve mechanical im-

possibilities when reduced to prac-
tice ; and those which are both feasi-

ble, and proved by actual experiment
to be practicable, must still be ac-

cepted with hesitation, because they
are wanting in classical authorities to

support them. Up to the number of

five banks, we have pretty clear evi-

dence, both circumstantial and posi-

tive, that each one was counted by
rank, and not by file ;

i. e. that the

entire number of oars, no matter how
many, extending in a line from the

stem to the stern, formed an ordo or

bank. Thus Tacitus describes a tno-

neris, or vessel which had only one
line of oars, by the expression, quiz
oxdine sivtplici agebatiir ( Hist. v. 23. ),

as shown by the annexed illustration,

from a mosaic discovered near Foz-

zuoli. In the bireme or vessel with

two ordines, it is equally clear, from

other words in the same passage of

Tacitus, and the following illustra-

tion, from a marble bas-relief, that

the second bank was placed under

I
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the first, and counted in rank from

the bulwarks to the water's edge, the

lower oar ports, and, consequently,
the rowers' seats, being placed diago-

nally under the first, in order to di-

minish as much as possible the inter-

val between one bank and the other.

That the same principle was observed

in the disposition of a trireme or

vessel with three ordines, and each

bank counted in a similar manner be-

tween the water and the bulwarks, is

testified by the expression of Virgil—ierno coiisiirgnnt ordine 7-emi {JEn.
V. I20. ), and the annexed illustration,

from an ancient Roman fresco paint-

ing, which confirms it. A similar

construction for four ordines is indi-

cated by the illustration s. QuADRl-
REMIS, in which the banks are visibly

four deep, in an ascending line from

the water, though the individual de-

tails are less circumstantial and ex-

plicit, from the minuteness of the

design, which is only the device upon
a coin ; and we may thence fairly

conclude that a fifth ordo was dis-

posed and counted in the same way,
because it has been ascertained by
experiments that a series of five oars

ascending in a slanting direction

from the water's edge to the gunwale
could be arranged within the space
of nine perpendicular feet, the high-
est point of elevation from the water

at which an oar could be poised from

its thowl {scahiius) to be handled

with effect. (Howell, IVar Gallies

of the Ancients, pp. 49. 51.) Beyond

this number the difficulty of counting
the banks commences, and conjecture
alone takes the place of authority,
whether written or demonstrative.

If more than five parallel tiers M'ere

placed one over the other, it would
be practically impossible to use the

oar in a sixth tier, the fulcrum being

placed so high above the water that

it would elevate the handle above the

reach of the rower, or hinder the

blade from touching the water, or the

oar must be of such an inordinate

length that the part in-board would
reach from one side of the vessel to

the other, and beyond it. How then

are we to account for a vessel with

forty banks of oars, like the one
built by Ptolemy ? The most plau-
sible solution is, that, in all the larger
class of vessels, the oars were dis-

posed in five parallel lines, as in a

quinquereme, but that the banks or

ordines, after the number of five,

were counted in file instead of in

rank ; i. e. each ascending file of five

oars from the water's edge was called

an ordo, but the number of batiks or

ordines were enumerated from stem
to stern, instead of from the water to

the gunwale. Thus a vessel with ten

banks would have ten files of oars,

counted from stem to stern, each one
of five deep in the ascending line, as

exhibited l^y the following diagram ;

yf. y^ 9|c ^« yft v^ jfC Jjc *f* *p

a vessel with forty banks would pre-
sent the same arrangement of five

deep in file, but each rank between
stem and stern would contain forty
oar ports instead of ten ; a length

quite within reasonable bounds, for

even the moneris, a small vessel, in

the first cut, has twenty-four.
O'RE.^ {X'^\iv6%). h snaffle lyit;

for riding and draught horses. (Ti-

tinnius, NiEvius, Cato, and Ccelius

ap. Fest. s. v.
)
The curb bit, as used
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by us, in which a chain is pressed
against the under lip and jaw by the

leverage of branches, was unknown
to the ancients, amongst whom the

most approved bits were constructed
with great regard to the tenderness
of the animal's mouth, being formed
with easy supple joints, so that its

action was elastic, like that of a

chain, and the substance thick, in

order that it might bear with less

severity upon the parts, by distri-

l)uting its surface more extensively
over them. (Xen. Eq. x. 6. seqq.)
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All these properties are exhibited in

the annexed example, from an ori-

ginal of bronze, which is made to

bend in joints, and is furnished with
a circular revolver, midway between
the centre and bridle ring on each side,
which induced the animal to keep his

tongue and mouth in motion.
OR'GANUM {opyavov). A gene-

ral name given to any instrument,
machine, or contrivance by which
human labour is assisted in agricul-
ture, architecture, warfare, &c. ; dif-

fering, however, from machiiia in this

particular, that it required a certain

amount of skill from the person using
it, whereas that only wanted brute
force or numbers to work it. (Vi-
truv. x. I. 3. Columell. iii. 13. 12.

Plin. H. N. xix. 20.
) Hence the

word is especially given to musical
instruments (Quint, ix. 4. 10. xi. 3.

20.), and amongst these, more parti-

cularly to the one from which our

or^ati is descended (Suet. Nero, 41.

Lamprid. Alex. Sev. 27. Id. Heliog.
32. ) ; but which also had a special
name of its own, in allusion to the water

originally employed, instead ofweights,
for working it. ^See Hydraulus.
ORNA'TRIX (/coff/xVpia). A

ladyi'smaid, afemale slave, whose chief

business consisted in attending the
toilette of her mistress, to dress and
decorate her person, and especially

for the purpose of arranging her hair

(Ov. A. Am. iii. 239. Suet. Claud.

40. ), upon which the Roman women
bestowed a vast deal of attention
and ingenuity, judging from the

various and often fantastic coiffures

exhibited in the numerous busts re-

maining of the Imperial period. The
annexed illustration represents an

ornatrlx, in a Pompeian painting,

dressing her mistress's hair with

flowers, some of which are seen lying
on the toilette table beside her.

ORNI'THON {hpviQdiv). An
aviary or poultry-house, forming one
of the principal appurtenances to a

farm, or country villa, in which all

kinds of domesticated birds were

reared, kept, and fattened for the
table. These buildings were con-
structed and laid out upon a very
magnificent scale by the Roman gen-
try and farmers. Varro, R. R. iii. 3.

Columell. viii. 3.

ORPHANOTROPHI'UM {op<pa.-

voTpo<pe7ov). All asylumfor orphans,
where they were supported and edu-
cated at the public expense. Cod.

Justin. 22.

ORTHOGRAPKTA (opeoypacpia).
A geometrical or architectural drazo-

iitg, representing an elevation or a

section of a building ; the first of

which consists in showing the exter-

nal front of the edifice, with all its

parts, apertures, and decorations, not

in perspective, but as they would ap-

pear to the eye of a spectator placed
at an infinite distance from it ;

the

latter, in showing the whole plan of
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the interior as it would appear in like

manner if the external wall were re-

moved. (Vitruv. i. 2. 3. )
The de-

signs which originally accompanied
the work of Vitruvius being lost, we
have no example left of this style of

drawing amongst the ancients ;
but

the skill they exhibited in making out

ground-plans, or mapping {ichnogra-

phia) will stand surety for their excel-

lence in this other branch of the art.

ORTHOS'TATA (op0oo-TaTrjs).

Literally, which stands upright ;

whence employed by architects to

designate the front or facing of a wall,

contains anotlier figure standing on
the ground behind the swing, with

her arms extended, in the attitude of

one who has just pushed it forward,
and awaits its return, to repeat the

operation.
OSCIL'LUM. Diminutive of Os ;

a small mask or image of the face ;

more especially of Bacchus, which
the country people suspended in a

vineyard in such a manner that the

mask turned round and fronted dif-

ferent directions, as it was impelled
\ by the action of the wind ; it being a

I current belief that the district became

composed of different materials from

the internal part of it ; viz. of regu-

larly laid bricks or ashlar outside an

irregular mass of rubble (far/ura),

as in the annexed specimen of Ro-

man building. Vitruv. ii. 8. 4.

OSCILLA'TIO {alil^pa). A swing,
or game af swinging (Pet. Sai. 140.

Hygin. /;?/?. 130. Festus s. Oscillum.

Serv. (?(/ Virg. Georg. ii. 389.); a

favourite amusement with the an-

cients, and practised much in the

same manner as now, excepting that

the swing had four legs to stand upon
the ground like a chair, and was sus-

pended by four ropes instead of two,

as indicated by the example, which

represents a Greek lady swinging,
from a design upon a fictile vase.

The entire composition, in the original,

fruitful towards which the aspect of

the god was directed. (Virg. Gecng.

ii. 388
—

392. Macrob. Sat. i. 7.)

The illustration represents several of

these oscilla suspended on a tree,

from an engraved gem ;
and an ori-

ginal marble mask of Bacchus, in the

British Museum, with a ring at the

top for hanging it up.
OSSA'RIUM and OSSUA'RIUM.
A case of marble, stone, or other ma-

terial within which
a more valuable

iLJ

f
' OSSA %%
ACFirTWVH-ACWI'JVM

DlvlAVC Nfm^VXDRB
Ci;RHAXJC I- C AE SUUS

JlAnH5-CA£S\ilK . \'t
1 QEiUtAMCI-rlONUPK:^

«^

fP
Vm

vase, containing the

bones and ashes of

the dead, were fre-

quently enclosed,

when deposited in

the sepulchral cham-
ber. (Inscript. ap.

Grut. 1043. 1. lb. 915. 3. osstiarmm

viva sihi feat. Ulp. Dig. 47. 12. 2.)

The example represents the original

case, in which the cinerary urn of

Agrippina was enclosed when depo-
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sited in the mausoleum of Augustus,
as testified by the inscription upon it ;

and is now preserved in the Capitol
at Rome.
OSTIA'RIUS [evpa>p6s). The

door keeper or house porter ; a slave

who sat in the porter's lodge {cella

oitiaria. Pet. Sat. 29. I.), or, in an-

cient times, who was chained hinibelf

by the side of the entrance (Id. 28. 8.

Suet. Rh. 3.), to take cognizance of

all who entered. Same as Janitor.
OS'TIUM (^I'pa). In strictness,

designates a door within the house,
as the door of a room contradistin-

guished from the street door (jatiita).

(Isidor. Orig. xv. 7. 4. Vitruv. vi. 3

6.
)

This distinction is clearly drawn
in a passage of Plautus (Pas. v. i.

6. ),
ante ostium et Jaiiuain ; and is

aptly illustrated by the annexed en-

graving, representing the door-way
of a house at Pompeii, to which the

ceiling and doors are restored, for the

purpose of making the subject more
clear and comprehensible. The ja-
mta is the door fluah with the exter-

nal wall of the house, which gives
admission to an entrance hall or pas-

sage (prothyrum), at the further end
of which is another door, the ostium,
half closed in the engraving, which
shuts off the atriuvi, or the aula of a

Greek house, from the entrance pas-

sage. Vitruvius styles both these

duas januas (vi. 7. i.) ; because the

distinction above mentioned, though
doubtless an accurate one, was seldom

'

observed, the word ostium being com-

monly used as synonymous with

jaitua, for any front or entrance door,

:

and especially for the entrance to a

i temple (Vitruv. vi. 3. 6.), an example
of which is introduced p. 342.

2. The door which closed the front

of the stalls in which the chariots and

horses were stationed at the Circus

(Auson. Ep. xviii. Ii.) ;
as shown

by the annexed example, from a bas-

relief in the British Museum.

3. The mouth or entrance to a

port. (Virg. ^En. i. 400. ) See the

illustration s. Tortus.
OVTLE. Literally, a fold or pen

for sheep or goats ; thence used to

designate an enclosure in the Campus
Martius, in which each of the tribes

and centuries was separately mus-

tered, before the members proceeded
to give their votes (Liv. xxvi. 22.

Lucan. ii. 197. Juv. vi. 527.) ;
so

called because it was partitioned off

with a railing,

like a sheep

pen, which is

indicated by
the palisade at

the bottom of

the annexed en-

graving, from
a coin of Nerva ;

the figures above
are intended to represent the voters

as they come out of the ovile, and
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pass over the bridge {pviis sti§'ragi-

oriivi), to throw their balloting cards

(tabelhe) into the balloting basket

(cista).

OVUM. An egg ; applied spe-

cially to a number of conical balls,

like eggs, which were

placed on the top of a

slab supported by co-

lumns, on the barrier

(spina) of a race-course

(circus), in order to

inform the spectators
of the number of cir-

CLiits round the goals
which had been rim in each race.

As a single race comprised seven

circuits round the course, and the

eagerness and interest taken by the

populace in these exhibitions amounted
to a sort of phrenzy, some contrivance

became necessary for showing the

number of rounds that had been

made, in a manner which would at

once preclude the possibility of dis-

pute. This was effected by the plan
shown in the annexed illustration,

representing seven egg-shaped balls

supported upon four columns, as they

appear upon the spina in a Roman
bas-relief, on which a chariot race

is sculptured. The form of an egg
was selected in honour of Castor

and Pollux ;
and one of these was

either put up immediately that each

round was completed by the leading

chariot, until all the courses had
been run

;
or the entire number of

seven eggs were put up at the com-
mencement of each race, and one
taken down, as each circuit was
made. Considerable doubt and con-

tradiction exist respecting which of

these two methods was adopted ;
but

the object and effect would be the

same in either ; perhaps, the practice
varied at different periods, or in dif-

ferent towns. Liv. xli. 27. Varro,
A'. R. I. 2. II. Cassiodor. Var. Ep.
iii. 51. Dio. xlix. p. 417.
OXYB'APHUS (oi,vH<^ov).

(Rhemn. Fann. de Pond. 75. Isidor.

Orig. xvi. 27.) A liquid measure

containing fifteen drachms ; properly,
a Greek form, for which the Latin

word is Acetabulum ; which see.

P.

PyEDAGOGIA'NI, sc. pieri.

Young slaves selected for their per-
sonal beauty, and brought up in the

houses of great people under the em-

pire, to act as companions and atten-

dants for their master's children, in

place oii\\Qpadagogns oi tzxXx^x times.

(Ammian. xxvi. 6. 15. xxix. 3. 3.) The
name, as well as the custom, in some

measure, has passed down through
the middle ages to the present day ;

for the modern name of
'^

page" is

an evident corruption of the old

Latin term.

P^DAGO'GIUM. The division

or department in great houses where

young slaves were trained up for the

service of pages (pisdagogiani), apart
from the rest of the slave family.
Plin. Ep. vii. 27. 13.

2. A pa§e. (Senec. Vie. Beat. 17.

Id. Ep. 123. Plin. H. N. xxxiii. 54.

Compare Suet. Nero, 28.) See P^E-

DAGOGIANI.
P.^DAGO'GUS (7rai5a7ai7(5$.) A

slave of the better class, whose pecu-
liar duty it was to superintend the

moral habits of his master's son, ac-

company him in his walks, conduct
him to and from school, and perhaps
also to give instruction at home.

(Cic. At)i. 20. Senec. Ira, ii. 22.

Quint, i. I. 8. Id. i. 2. 10.) He
thus occupied a position somewhat,

though not exactly, analogous to

that of tutor amongst us ; but resem-

bled more closely the "/«/^;r" of

modern Italy, who is generally an

"abate," and accompanies his charge

upon all occasions, even when he

goes to pay a visit, precisely like

the pedagogue of ancient Greece and

Italy. The figure introduced at p.

407. s. Manica, I. is believed to be

intended for the pcedagogus of one ol

Niobe's children ; the style of the
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head and drapery are evidently meant
to characterize a foreigner. Artem.
PyE'NULA {<paiv6K7is). Onetr. ii.

3 p. 135. Reiff. An article of
the outer apparel belonging to

the class of garments termed vesti-

menta dausa, or close dresses. It

was a round frock, with a hood, and

opening at the top for the head, but

otherwise entirely closed down the

front ; or sometimes with a slit reach-

ing half way up from the bottom of

the skirt in front, so that the flaps

might be taken up and turned over
the shoulder, in the manner shown

by the right-hand figure in the an-

nexed wood-cut ; but in all cases

without sleeves, whence those who
wore it are said to be entangled, con-

strained, and, as it were, enclosed in

their pcBttulcB {irretiti ; adstricti et

velut inclusi. Cic. Mil. 20. Auct.
Dial, de Oral. 39.). It was worn
over the tunic ; particularly on jour-

neys, and in the city during very cold
or wet weather (Quint, vi.

3.' 66.

Lamprid. Alex. Sen. 27.) ; occasion-

ally by women (Quint, viii. 3. 54.) ;

and was either made of cloth with a

very thick and long nap (Mart. xiv.

145.), or of leather (Id. xiv. 130.).
The illustrations exhibit a front and
back view of the article, from statues

engraved in the treatise of Bartholini,
de Pcsnula.

2. A particular part of the forcing

pump invented by Ctesibius of Alex-

andria, and called after him Cte-
siBic.\ Machina, under which its

character is illustrated by the part
marked I). Vitruv. x. 7.

P^ N U L A'R I U S. One who
makes or sells pantda:. Inscript. ap.
Grut. 646. 5.

PTENULA'TUS. (Cic. Mil. 10.

20.) Wearing the pcenula, as ex-

plained and illustrated under that word.

PAGA'NICA, sc. Pila. A parti-
cular kind of ball, stuffed with down,
and covered with leather, originally
used by the country people (pagatii),
from whom it received the name,
though subsequently adopted by the
more refined inhabitants of the city.
It was larger and softer than the

trigon, but smaller and of more con-

sistency than the follis. Mart. xiv.

45. Id. vii. 32.
PA'GINA, Is either synonymous

with scheda ; that is, a sheet of paper
composed of a

number of strips
of the inner bark
of papyrus {phi-

lyra), a number
of which, when
glued together,
formed a book or roll [liber, volnvien) ;

or it signifies one of the written co-

lumns upon the sheet, as seen in the

annexed example, from a Pompeian
painting; thus corresponding pretty

nearly with our page, which seems
the best interpretation. Plin. H. N._
xiii. 24. Cic. Q. Fr. i. 2. 3.

PA'GUS (TToyos). A Greek word

signifying literally a mountain peak,
in which sense it was adopted by the

Romans to designate any strong
position in the midst of the open
country, more fortified by nature than

by art, like the top of a precipitous
hill, to which the rural population of

the surrounding district could retreat

with their families, cattle, and pro-

perty, as to a place of security, upon
the occasion of any sudden incursion

or razzia so frequent during the bar-

barous methods of warfare which
characterized the earlier periods of
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Roman history. (Dionys. ii. 76. iv.

15.) And as each of these positions

naturally formed the nucleus of a

village, much in the same way as

many of the towns in modern Europe
have sprung up, from the tendency
of the industrious classes to establish

themselves within the protection of a

baronial castle, the name of pagus
was given to the village and district

immediately surrounding it, and the

name of pagani to the peasantry

spread over it, expressly to distinguish
them from the military. Varro, L.L.

;28. Ov.
Cic.

a considerable distance into the air

across the direction of the wind, which

VI. 24. 26. Virg. Gang, ii

Fast. i. 669. Tac. Aim. i. 56.

Dom. 28. Suet. Aug. 27.

PA'LA. A spade, with an iron
j

blade (Columell. x. 45.), employed |

both in gardening and husbandry.
(Id. V. 9. 8. Varro, L. L. v. 134.
Liv. iii. zd.fossam fodiens palcE iiuii-

siis.) The ancient spade was, how-

ever, not so heavy an implement as

the one now in use, having a longer
handle, and smaller, as well as pointed
blade, as exhibited by the annexed

example, from a sepulchral painting

of the Christian era. The modern
Romans make use of a spade of pre-

cisely the same form, which they
designate by its ancient name,

"
la

pala."
2. [itTvov.') A wooden spade, or

shovel of the same form as the iron

one, employed for winnowing corn,
in the same manner as still practised
both in Italy and (jreece. (Cato,
A'. J?, xi. 5.) It is made use of on
the threshing floor, and in the open
air when the wind sets in with a mode-
rate freshness. The labourer takes

up a shovel-full from the heap of corn

already threshed out, and throws it

separates and carries away with it the

lighter particles of chaff and refuse,

leaving the heavier grain to fall back

upon the floor. The illustration re-

presents an Albanian peasant win-

nowing corn with a paia in the Ete-

sian wind.

3. (iJ.dySpa, (TcpfpSdi/Tj, nveXis.) The
iesil of a ring. (Cic. OJ''. iii. 9.)
Same as Funda, 4. where an illustra-

tion is given.
PALESTRA (TraAoiVrpa). Pro-

perly a Greek word, often used in

the same sense as Gymnasium
; or,

the distinction between the two terms

may consist in this, that the pahvstra
originally and properly speaking was
the place where the aililctes who con-

tended at the public games were
trained and exercised in the art of

boxing, wrestling, &c.
;
the gynnia-

siiivi, on the contrary, an establish-

ment in which the youth of Greece

enjoyed the recreation of juvenile

sports and gynmastic exercises ; the

palcestra being that particular depart-
ment of it in which the gymnastic
discipline was undergone. (Plant.
Bacch. iii. 3. 23. Catull. Ixiii. 60.

Vitruv. v. II.) See Gymnasium.
2. The Romans, when they applied

the word specially, used it to desig-
nate a particular part of their villas

fitted up for the purpose of active

games and exercises. Cic. Q. Ft:

iii. I. 2.

PALtES'TRICUS (na\at(TrpiKAs).
In a general sense, one who is .skilled

in, or addicted to, the exercises of the
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palaestra. (Quint, i. 11. 15.) But
the same name was more frequently
used in a special sense, to designate
a person who acted in a capacity

something between our drill master
and dancing master, whose particular

province it was to teach the young
men of Greece and Italy how to

avoid awkwardness or rusticity of

manner, to acquire an elegant deport-
ment and graceful carriage, as well

as ease and propriety of attitude and

gesture (Quint, i. II. 16. Id. ii. 8.

7. Id. xii. 2. 12.) ; for, amongst the

Greeks more especially, who were
j

devoted admirers of the beautiful

under every form and combination,

grace was regarded as an essential

requisite, even in the violent contests

of the palKstra ; hence paLcstrici
motm (Cic. Off. i. 36.) mean the mo-
tions and gestures acquired from
these masters, which Cicero very

properly condemns when carried to

excess, or, as we should say, remind-

ing one of the dancing master.

PAL^STRI'TA (iraAaio-Tp.'TTjs).

One who exercises himself in the pa-
Irestra. Cic. Verr. ii. 2. 14. Mart.
iii. 58. 25.
PALAN'GA. See Phalanga.
PALA'RIA. Neuter plural. The

exercise of tilting, practised by re-

cruits of the Roman armies, against
a stake (palus) set up in the ground as

a manikin, by which they learnt to go
through their exercise. Charis. i. 21.

Compare Veg. Mil. i. II. Id. ii. 23.
PAL'E (-KiK-n). (Stat. Ach. ii.

441.) Properly, a Greek word, for

which the Latin expression is Lucta.
PALEA'RIUM. A loft, for the

stowage of fodder straw, or chaff

(palea). Columell. i. 6. 9.

PALIMPSES'TUS(7raAiV'l"7<^Tos).
Parchment from which former wri-

tings have been erased to make room
for fresh ones. (Cic. Fain. vii. 18.

Catull. xxii. 5.) Hence the name
of palimpsest is given by the learned
to those manuscripts, which, though of

themselves of a respectable antiquity,
are found to have been written over

others still older. It is probable that

this practice of obliteration and re-

writing upon the same skin was some-
times pursued by the Greek and Ro-
man booksellers, in cases where the

original composition was of little in-

terest or value
;
but none of those now

actually in existence are believed to

possess a higher date than the ninth

century ; and it is often found that

works of superior merit have been
washed out, in order to receive other

matter ; the original writing under-

neath being still discoverable, and
even legible. Thus Cicero's treatise

de Rcpiib. was found, and deciphered
by A. Maio, under a commentary of

St. Augustin on the Psalms.

PALLA (^i-o-Tis, TrfTrAo;/). A term

employed by the Latin authors to de-

signate an article, strictly speaking,
of the Greek female costume ; worn
as a robe of state by ladies of distinc-

tion, goddesses, and mythological

personages ; and by musicians and
actors on the stage. Non. s. v. p.

537. Hor. A. P. 278.
It was composed with an oblong

rectangular piece of cloth, folded

before being put on, in a very pecu-
liar manner, which will be readily
understood from the annexed dia-

gram and description. The entire

square A B C D was first turned back
or folded down in the line E F, which
reduces it to the parallelogram
E F c D, the line A B coinciding at

the back with the line G H in front.

It was then doubled across the middle
in the line ikl, and the side FC

brought together with the opposite
one ED, the part turned back

being left on the outside, so that the

whole is finally reduced in size to the

figure ED LI, which is double, and

entirely closed on one side, repre-
sented by I K L, but open at the other,

EGD. It was then put on in the fol-

lowing manner. The wearer opened
the two sides, thus brought together
at EGD, and passed one of them
round the back, so as to stand ex-

actly in the centre of the square

2 f;
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EDLi, or edit in the illustration on the

opposite column. She then fixed the
A B

E M N
I_

fr K Hi

^A/NA/'AA/sAftAAA^AAAAAAAAAi'^|vA/'A/V\Ayvyv\AAAAAAAAAAAA'

J) 1. C
back and front together by a brooch on
the point of the left shoulder at N, pass-
ing her arm through the aperture N I

of the diagram, and N/ in the draped
figure. Another brooch was then
fi.xed on the top of the right shoulder,
at M, which one of the females is in

the act of doing, so that the parts be-
tween M and N afford an opening for

the head, and those between M E (or
yie, draped figure), another arm-hole
for the right arm, similar to the one
on the other side. The corners E,

(;, and i, k, on the first diagram, or
e and / on the last one, will fall down
in the direction indicated by the
dotted lines, and occupying the situ-

ations marked eg, i k, on the drapery
of the right-hand figure ; while the
whole of the upper portion of the
costume corresponds exactly with the
words of Sidonius Apollinaris {Carm.
xxii. 31.), which describe a statue of
Bacchus in female attire, like the one
in the Vatican (Mus. Pio-Clem. vii.

2.
) ; nee tegit exsertos, sed tangit,

palla lacertos. It is, moreover, obvious,
from the preceding account, that the

palla thus described was in itself a
loose piece of drapery, adjusted on the

person by folding round" it, like any
other article of the Amictus

; whence
it is that persons thus attired are said
to htpallis atiiicta: (Varro, ap. Non.
s. V. p. 549.); and this peculiarity
will be brought still more forcibly
under observation by referring to the
wood-cut s. Peplum, I. which repre-

sents the side view of a figure, from
a statue of Herculaneum, belonging

to the same set as the two preceding,
and wearing the same kind of cos-

tume, with the whole of the left side

completely open, so that it might be
mistaken by careless observers for a

pallium. But sometimes the square
piece of drapery, after being folded
down at the top, and again in half,
as above described, was partially
sewed together at one of its sides, from
the bottom to half or two-thirds of
its length, as is clearly exemplified
by the figure on the left hand in the

preceding illustration, in which the
broad band down the right side shows
the hem by which the united parts are

joined. In this state it becomes a
round or close dress—vestiiiientiim

claitsu>n—\v\\\z\\ was of necessity
put on over the head, like any
other article of the Indutus; whence
a person so draped is said to be pal-
la?n indnta (Ov. Met. xiv. 262.) ;

and
in appearance, it possesses consider-
able resemblance to a tunic, a resem-
blance still further increased by the
usual practice, when thus adjusted,
of confining it round the waist, or
above the hips, by a girdle, as shown
by the right-hand figure above ;

whence the expression palla sueeine-
tam occurs in Hor. Sat. i. 8. 23.

It should not be concealed that this

explanation is at variance with the

ordinaiy interpretation given to the
term by lexicographers and phi-
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lologists, who content themselves with

saying that palla is merely a poetical
word for pallhun, more especially
used in regard to women. But, i.

The. palli7i7?t is never an article of the

indutus, as the palla is ; on the con-

trary, it, or a piece of drapery similar

in genei^al character, was sometimes

worn over the palla, as by Circe in

Ovid (/. c. ) —pallamqiie indnta ni-

tentevi, Insitper aicrato circumvelaUir

amktii. 2. The palla is frequently
described as a garment that covered

the feet (Ov. Am. iii. 13. 26. Compare
Virg. ALn. xi. 576. Stat. Ach. i.

262.), which Wie. pallium never does,

nor could do. 3. It was fastened

with a girdle (Hor. /. c), which the

pallium never is, nor could be. 4.

Nonius (j. V. p. 537.) and Servius

{ad Virg. yEn. i. 648.) both explain
the term palla by a compound word,

innicopallium, meaning that it pos-
sessed the properties of a tunica and
a pallium, or in other words, that it

was both an indutus and an ainicttis ;

which corresponds exactly with the

description given by Pollux (vii.

47. )
of tlie Greek female dress termed

^varis, erSuyua Te ofxov, koX Tripl^Kr]jxa,

KoX x«Tui»'. 5. All the other fashions

of the palla, which are described

and illustrated in subsequent para-

graphs, have a positive affinity with

the preceding one, but have no re-

semblance whatever to the pallium,
for they are close dresses in the

nature of a tunic or indutus. 6.

When Seneca (Ira, iii. 22.) desig-
nates a curtain by the term palla, he
does not invalidate the accuracy of

the above reasoning ; for, when the

garment was removed from the body,
it formed a large rectangular piece of

cloth, as already explained. 7. In a

variety of other passages where the

word occurs, it is introduced without

any characteristic adjunct or context

to explain whether a sole covering,
or an inner or outer garment, is in-

tended. The above are some of the

most obvious reasons which establish

a conviction that the pallium- and

palla are not identical terms, and
which help to confirm the accuracy
of the interpretation here affixed to

the latter word ;
set out with extreme

conciseness, it is true, as the nature

of this work requires ;
but it seemed

incumbent, when departing from old

established opinions, supported by the

sanction of great names, to produce
some authority for the innovation.

2. Although the palla, when worn
as a robe of state, was always a

long dress reach-

ing to the feet, as

described in the

preceding para-

graphs ; yet it

was sometimes of

much shorter di-

mensions, and ter-

minated just above
the knees, as is

proved by written

testimony, and ex-

hibited in works
of art. In this

state it is given to the hunting

nymphs attendant on Diana by Vale-

rms Flaccus (iii. 525. siimmo palla

genu) ; to Tisiphone by Ovid (Alet.

iv. 481.); and is so worn by the

Furia, in the Vatican Virgil. The
illustration, from a bas-relief of the

Villa Borghese, shows a drapery
made up and put on by means of a

brooch on each shoulder, precisely
similar to those exhibited in the

former part of this article, with the

sole exception in regard to length. It

is supposed to represent a Spartan
damsel dancing at the fetes of Diana,
which were celebrated in one of the

villages of Laconia, called Caria, at

which dancing was one of the charac-

teristic solemnities, and the costume
worn would be naturally allusive to

the goddess of the chase (Visconti,
Mus. Pio-Clem. vii. 38, n.) ;

who is

herself represented, in a great number
of statues, clad in a palla precisely
similar to the one here exhibited,

with the only difference of having
a girdle on the outside, under the
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bosom, to keep the drapery close to

the person during the pursuit and ex-

ertions of the chase.

3. Thepal/a worn by the ladies of

Rome, though not exactly identical

with the Greek one, yet possessed suffi-

cient resemblance to it in all essential

particulars to justify its being included
in the same class of dresses with the

one already described, and designated
by the same name. Like that, it par-
took of the double character of an
iiiduuientitiH and an ainiciiis, being
worn as a tunic, and over a tunic

(Varro, L. L. v. 131. Hor. Sat. i. 2.

99. ), and adjusted to the person by
clasps upon the shoulders in the same
manner as explained
in the two preceding
paragraphs, with

only this difference,

that the upper part
was not turned

down to make a

fall-over, because
the tunic underneath
it completely covered

the bosom, and ren-

dered such a protec-
tion unnecessary.
The annexed figure
from a statue of the priestess Livia,
found at Pompeii, illustrates all these

particulars. The undermost gar-
ment, which comes close up to the

throat, and has sleeves looped down
the fleshy part of the arm, is the
under tunic, or stola (Hor. /. c);
over this is seen the palla, with its

back and front edges fastened toge-
ther by clasps upon the shoulder

points, in the same manner as the

three preceding figures ; while a

large veil or loose piece of drapery
{amictits) is finally thrown over the

whole, in the manner stated by Ovid
[Met. xiv. 262.), and implied by
Livy (xxvii. 4.), pallain pictam cum
amiculo pMpiireo, where the diminu-

tive expresses fineness of texture, not

smallness of dimensions. The skirts

of the palla are concealed by the

outer drapery, so that its actual

ISIsis

xi. p.
words

totally

length cannot be ascertained ; but it

probably did not reach much below
the knee, in order not to hide the

flounce (i)istita) of the stola, the
lower edges and plaits of which are

seen over the feet, and on the ground.
In addition to all this, the lady with-

out doubt wore a regular chemise

(tunica intima) next the skin, which
would be entirely concealed by the

over-clothing. Thus we may rea-

dily understand what Horace means
(/. c. ) by contrasting the scanty ap-

parel of immodest women with the

dense barricades presented by the

attire of the virtuous and high-born
females

;
and the reason of the defi-

nition given by Nonius {s. v. p. 537. )

to the term palla
—/tonestcF vitilieris

vestintentuvi.

4. The palla with which
invested by Apuleius {Met.

240.) would appear from his

to be a dress of a character

different from those which have been
thus far sufficiently authenticated by
written as well as demonstrative evi-

dence, had it not been for the exist-

ence of a bas-relief in the Pio-Cle-

mentine Museum, representing a

priestess of Isis, as here annexed,
whose costume corresponds so closely
and minutely with the particular de-

tails enumerated by
Apuleius, as to leave

no doubt that his de-

scription was drawn
from some well known
artistic type, after

which the figure here

exhibited was also in a

great measure model-
led. It is here at once

apparent that she wears

a palla exactly the

same in form and
mode of adjustment as

the right-hand figure,
from the Pompeian statue, inserted

above, over the outside of which
there passes a broad scarf decorated

with embroidered stars and half-

moons, which is carried from imder
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the right arm, across the breast, and

over the left shoulder, then turned

down, so as to leave an end with

fringes at its extremity depending in

front ; the whole of which, as well

as the ornamental details, are circum-

stantially described in so many words

by Apuleius. The obscurity of the

passage arises from his giving the

name oi palla to the scarf only ; that

is, he describes the part which forms

so prominent a feature in the cos-

tume, and attracts so much attention,

under the name of the vest on which

it was embroidered, or attached as a

decoration.

5. Palla citharcedica. The palla
worn by musicians upon the stage ;

whence frequently represented in

works of art as an appropriate cos-

tume for Apollo in his character of

citharoediis and miisagetes. This was
a long flowing robe, with sleeves

reaching to the

wrists, and fastened

with a broad girdle
round the waist, the

skirts of which fell

over the feet, or

sometimes trained

upon the ground.
It thus resembles

in many respects the

ordinary chiridota or

tunica 7nanicata, and,

consequently, is men-
tioned as an article

of the indutus (Auct.
ad Hcreiin. iv. 47. citharcedus palla
indutus. Compare Apul. Flor. ii.

15. 2. where a robe precisely like

the one here exhibited is minutely
described) ;

but it differs from the

common tunic in this respect, that it

was not made, like that, of one uniform
width from top to bottom, but was
narrow at the upper part over the

chest and shoulders, gradually widen-

ing downwards, until it became a

loose and sweeping robe towards the

feet, from which circumstance it pro-

bably received the name of palla.
All these particulars are conspicu-

ously apparent in the annexed illus-

tration, representing a statue of

Apollo in the Vatican
;

the loose

drapery hanging behind from the

shoulders is an ainictns worn over

tlie palla. In the original statue the

arms are restorations, and the artist

has given to them short sleeves,

which are corrected for long ones in

the present drawing, in accordance

with other representations of the

same subject, and more particularly
of an ancient type in the archaic

style of Greek sculpture (Wink.
Mon. Ined. Vignette to dedication),
which formed the original after which

they are all more or less modelled.

6. Palla Gallica. The Gaulish

jerkin ;
a short, close-fitting dress,

slit up before and behind as high
as the fork. (Mart. i. 93. compared
with Strabo iv. 4. 3.) When adopted
at Rome, it received the name of

Caracall.'V, after the emperor who
introduced the fashion of wearing it ;

under which it is described and il-

lustrated.

PALLIAS'TRUM. An augmen-
tative of palliiini ; the augmentative

indicating coarseness of texture, and,

consequently, an inferior article worn

by the poorer classes, and certain phi-

losophers who affected severity of at-

tire. Apul. Flor. ii. 14. Met. i. p. 4.

PALLIA'TUS. Wearing the

Greek pallium; thence, by implica-

tion, dressed as a Greek ; for, the

word is opposed in Latin to togatus ;

that is, to a Roman, whose national

costume was the toga. (Plaut. Cure.

iii. 2. 9. Cic. Rabir. Post. 9. Suet.

Jul. 48. Claud. 15.) The illustra-

tions s. Pallium and Toga will at

once explain the difference.

PALLIOLA'TUS. Wearing the

palliolum upon the head, as explained
and exhibited in the following word
and illustration. Suet. Claud. 2.

Mart. ix. 33.
2. Palliolata tunica. (Vopisc. Bo-

nos. iej.)'LikQ tunico-palliujn, another

expression or gloss for Palla,
which see ;

and appropriately em-
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ployed, because the upper part of

the piece of drapery which formed
the tunic, was turned down in such a
manner that it resembles a palliohitn
over the shoulders and bosom, in-

stead of the head, as is plainly shown

by the figures under Palla, i.

PALL'IOLUM. A diminutive of

palUu?n ; consequently, used in a

general sense for any mantle of ordi-

nary quality, small dimensions, of

fine texture, adjusted and worn in the

same manner as 'Cns. palliuni. Plaut.

Epid. ii. 2. 12. Cic. Titsc. iii. 23.
2. (dfpicrrpioi', probably). A square

cloth, doubled and adjusted to the

head, like a veil

or cap ; and worn
as a protection

against the wea-

ther, especially

by invalids (Ov.
A. Am. i. 733.

Quint, xi. 3. p.

443. tom. 4.

Spalding.), and females of advanced

age, as shown by the annexed

example, representing the head of an
old nurse, in a maible bas-relief.

PALLIUM {l/jdriov, ^Zpos). The
principal article of the Greek amictiis,
or outer object of their apparel, as

the toga was of the Romans. (Quint.
xi. 5. 143. Suet. Tib. 13. Liv. xxix.

19.) It consisted of a large sheet or

blanket, made ofwool, and of a square
or oblong square form (Pet. Sat. 135.

4. Tertuil. de Pall. i. Athen. v. 50.),
fastened round the neck or on the

shoulder by a brooch {fiimla, Ter-
tuil. /. c), and sometimes worn over
the naked body as the only covering,
but more commonly as an outside

mantle over the tunic. (Plaut. Ep.
v. 2. 59. Cic. Verr. ii. 5. 52.) A
garment of this nature might be ad-

justed upon the person in various

ways, according as the fancy of the

wearer or the state of the atmosphere
suggested ; and, as each arrangement
presented a different model in the set

and character of its folds, the Greeks
made use of a distinct term to cha-

racterize the particular manner in

which it was put on, or the appear-
ance it presented when worn. Of
these the most important are the fol-

lowing :
—

1. «Tri;8Arj;ua. Meaning literally,
that which is thr-rnvn oti or oz'er, de-

signates the pallium when worn in

the simplest manner ;
i. e. when the

centre of one of its sides was merely
put on to the back
of the neck, and
fastened round the

throat, or on one

shoulder, by a

brooch, so that all

the four corners

hung downwards
in the manner ex-

hibited on the

annexed figure,

representing a
Greek soldier in

his travelling
dress, from a fic-

tile vase.

2. ava^oXi). Meaning, in a literal

sense, that which is thrown up, desig-
nates the pallium
when adjusted in

a manner similar

to the old style of

wearing the toga ;

i. e. vi'hen the part
which hangs down
on the right side

of the preceding
figure, was taken

up, and cast over

the left shoulder,
so that it would

depend at the

back of the wearer,
as represented by the annexed exam-

ple, from the celebrated statue of

Aristides in the Farnese collection.

When thus worn, the brooch was
not used ; and the blanket, instead of

being placed on the back, at the mid-
dle of its width, was drawn longer
over the right side to allow sufficient

length for casting on to the opposite
shoulder

; the right arm likewise
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was raised up and kept on a level

with the chest, forming, as it were, a

right angle (Quint, xi. 3. 141.). and

having only the hand exposed ;
all

of which particulars are plainly per-
ceivable in the illustration. At the

same time both skill and attention

were required to adjust the garment,
so that it should sit firmly and grace-

fully upon the body, which was
considered as a mark of elegance, if

well arranged, or awkwardness, if

otherwise. Plato. Thecvt. 175. Com-

pare Aristoph. Av. 1565-

3. irepi^\r]ixa, TrepijSoAaioi'. Mean-

ing, in a literal sense, that which
is thrown round

one, designates the

pallium when so ad-

justed as completely
to envelope the

wearer all round
from head to foot,

in the manner shown

by tlie annexed ex-

ample, from a fic-

tile vase. In this

method the blanket
was put on, and a

part thrown over

the shoulder, the

same as in the last

example, but in-

stead of the hand being exposed, and
an opening or sinus left in front of

the chest, the end thrown over the

shoulder was drawn up tight under
the chin, which gave a greater length
to the part depending behind. The

right arm was sometimes kept up in

a similar position to the pi'eceding ;

or it might be dropped down at the

side, under the drapery, which fixed

itself on the body by its own close

folds, as it is represented in the illus-

tration, in which the projection ob-
served midway in front of the figure
is produced by the hand being slightly
elevated ;

but in either case the

whole of the arm, as M'ell as the

hand, is completely covered by the

drapery. The Romans indicated

this confinement by the expression

ma7ijivi intrafallium continere(Qy\.mt.
xi. 3. 138.), or intra pallium 7-educere

(Val. Max. vi. 8. Ext. I.) : and the

Greeks by a similar one—Ivr'bs tj)v

X^i-P''- ^X^"' (^schin. in Timarch. 52.
Demosth. dc Fals. Leg. p. 420. 10. ) ;

which was considered a becoming
practice for young persons, as charac-

teristic of a quiet, modest, and re-

spectful demeanour.

4. Women also wore the pallium
(Pet. Sat. 135. 4. Horn. Od. v. 230.) as

well as men, and adjusted it upon
their persons with the same varieties

that have been already described, as

evinced by numerous ^vorks of art

both in sculpture and painting. The
illustration annexed, from a fresco

of Pompeii, represents two females

in the pallium, the one on the left

having it adjusted in a manner simi-

lar to that exhibited by the statue

of Aristides, introduced above ;
while

the right hand one, by raising her

arm over her head, has drawn away
the end previously cast over her left

shoulder, and allowed the opposite
side to slip offfrom her back ;

but the

two together afford a good notion of

the manner in which the drapery was

put on and arranged. The only dif-

ference, when there was any, between
the pallium of a male and female, con-

sisted in the difference of texture and

variety or brilliance of colour, the

finer material and gaudier tints being

naturally selected by the women ; but

amongst persons of slender means the

wife would sometimes wear her hus-

band's blanket ;—a piece of economy
which the wife of Phocion practised,
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but to which Xaatippe, the wife of

Socrates, refused to submit. yElian.

Var. Hist. vii. 9. and 10.

5. In a more general sense the

name is given to any large rect-

angular piece of cloth, employed for

covering various objects ; as, a pall
laid over a bier (Apul. Flor. i. 4.) ;

a

counterpane or blanket for a bed

(Juv. vi. 236.) ;
a warm sheet to

wrap in after the bath (Pet. Sat. 28.

2.) ;
a curtain for a room (Prudent.

ad Sv»ini. ii. 726) ; &c.

PALL'ULA. Plaut. Tnic. i. i.

32. Diminutive of Palla.
PALMA {TTa.K6.fx-()). The palm of

the hand
; thence, from its resem-

blance, the broadest part or blade of

an oar {-ra-paoi). Vitruv. x. 3. 6.

Catull. 64. 7., and woodcuts s. Pes
and Proreta.

2. ((^oiVi^). The palm tree [phcv-
nix dactyli/era), regarded amongst the

ancients as an
emblem of vic-

tory, in conse-

quence of the

great elasticity
and power of re-

sistance, without

breaking, pos-
sessed by its

wood. (Aul. Cell.

iii. 6.) Hence
it was frequently employed by sculp-
tors and medalists to indicate the

conquest of a province, as in the

annexed example, from a medal of

Trajan.

3. A palm branch, or, as we say,
the palm of victory ; for both the
Greeks and Romans bestowed palm
branches upon successful champions
amongst the military combatants in

athletic games, and on drivers in the
race course (Liv. x. 49. Cic. Brut.

47. Hon Od. iv. 2. 17.); hence, in

works of art, wherever any object is

seen with a palm branch upon it, or

by its side, or a figure with one in

the hand, it implies that the object
has been presented as a prize to some
victor, and that the person so repre-

sented is himself the successful cham-

pion ;
as the annexed figure, from a

statue representing a victorious driver

in the Circus, who holds a palm
branch in his right hand, and a purse
of money contain ng the prize {bra-

bcitni, isclasticiini) in his left.

PALMA'TUS. Tunica palmata.
See Tunica.
PAL'MULA {Tap(r<^s). Diminu-

tive of Palma. The blade of a small

oar. Catull. iv. 4.

PALUDAMENTUM. A mili-

tary cloak worn by generals and su-

perior officers over their armour

(Isidor. Orig. xix. 24. 9. Apul.
Apol. p. 441.), as the saguni was by
the common soldier, from which it

mainly differs in being larger, of

finer texture, and richer colour,

either a brilliant white, scarlet, or

purple. (Val. Max.
i. 6. II. Isidor. /. c.)

On the other hand,
it was not so large
as the Greek pal-
lium, for in all the

numerous instances

where it occurs on
the triumphal arches

and columns, it is

never thrown over

the shoiilder, nor

round the figure ;

that is, it is always an eVi/SATj/uo,

never an h.va^o\i\, nor a irepipKri/xa ;

being only worn as a pendant mantle,

in the manner shown by the annexed
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example, representing the emperor
Trajan, from the column which

bears his name. It was fastened by
a brooch {fibula) upon the shoulder ;

and though somewhat larger, was cut

out in the same shape as the Greek

chlamys (Non. s. v. p. 538.) ; whence
the later Greek writers translate the

Latin word paludamentiitn by that

term. Die. Ix. 30. compared with

Plin. H. N. xxxiii. 19.

PALUDA'TUS. Wearing the

paludamentiim, as explained and illus-

trated by the preceding article and

example : but in most cases with a

notion specially implied that the per-
son so habited was engaged in mili-

tary service (Cic. Fajii. xv. 17. Suet.

Vit. II. Claud. 21.) ; during which
the toga or garb of peace was relin-

quished for the military mantle or

paludamentum. Isidor. O/v^^. xix. 24.4.

PA'LUS (iroo-croAos). In a general

sense, any pale or stake driven into

the ground as a support or fixture for

other objects to rest upon ; and espe-

cially a pale, set up for the exercise

and practice of gladiators and the

Roman soldiery, which they were
made to attack with a discharge of

missiles from a distance, or with

wooden swords at close quarters, in

order to learn the exercise, and ac-

quire the habit of taking a just aim
at any particular part of the body
Juv. vi. 247. Veg. Alil. i. 11. Id.

ii. 23.
PAMMACH'IUM (TroAt/ucix""')-

Hygin. Fab. 273. Same as PAN-
CRATIUM.
PAN'ACA. (Mart. xiv. loO:) A

kind of drinking cup of which nothing
characteristic is known

;
but the word

only occurs as the title to the epigram
cited, and, in consequence, is not used

by Martial himself
;
for the headings

to his epigrams were affixed by a later

hand.
PANA'RIOLUM. Diminutive of

Panarium ; a small bread-basket.

Mart V. 49.
PANA'RIUM (opTo0^/<rj). A

bread pantry, in which the bread for

Varro, L. L.

transport

Ep. i. 6.

a household was kept,
v. 105.

2. A bread basket for

from place to place. Plin.

3. Suet. Cal. 18.

PANCRAT'IAS and -AS'TES
{KwyKpar i.Q.aTi\s). One who contends
in the Pancratium. Aul. Gell. iii. 15.
xiii. 27. See the next word and
illustration.

PANCRATIUM (irayKpaTiov).
An athletic contest of Grecian origin,
which also became popular at Rome,
after the time of Caligula. It com-
bined both wrestling and boxing with
the naked fists, but not with the cics-

tus ; the combatants being allowed to

make use of any means for worsting
an opponent, by blows, throwing,

kicking, or tripping, and to continue

the contest on the ground, even when
both had fallen, and until one of them
was killed, or acknowledged himself

to be vanquished. They fought
naked, had their bodies sprinkled
with fine sand {haphe), and their hair

drawn up backwards from the roots,

and tied in a tuft on the occiput

[cirrus in vertice), to prevent an an-

tagonist from seizing hold by it ;

most of which particulars are ex-

emplified by the illustration, repre-

^/k

senting a pair of Greek pancratiasfie,
from a bas-relief in the Vatican.

Both figures have their hair tied up
in the manner described ; the one on
the left also uses his fist as a boxer,
whilst the right hand one attempts to

trip up his adversary by hooking his

leg forward and pushing the body
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back, as still practised by our wrest-

lers. Prop. iii. 14. 8. Quint, ii. 8.

13. Aristot. Rhet. i. 5. 14.

PANDU'RA (TTOfSoCpa). A musi-

cal instrument, tlie precise cliaracter

of wliich is not known. According
to Pollux (iv. 60.) it was a stringed
instrument with three chords ;

and

the guitar is still called by the same

term,
' '

la pandiira,
"
in Tuscany ;

but

Hesychius {s. ovptyyfs) makes it the

same as the pan-pipes. To play upon
it was expressed by the word pandu-
rizo. Lamprid. Elag. 32.

PANIS [apros). Bread ; a loaf of
bread ; binos panes, two loaves (Plaut.

Pers. iv. 3. 2.) ;
inollia panis, the

crumb (Plin. H. N. xiii. 36.) ; panis

crusta, the crust (Id. xxix. 23.). The
illustration represents some loaves as

they were discovered in a baker's

shop at Pompeii ; they are about

eight inches in diameter, have a crust

at top and bottom, are scored above,
and one has a stamp upon the top.

2. Panis gradilis. Bread distri-

buted gratuitously to the people,
from the top of a

flight of steps, as

a largess from
the emperor.
For this purpose
flights of steps
were erected in

different parts of

the city contigu-
ous to the bakers'

shops, and each person who had ob-

tained a billet or order {tessera) as-

cended the steps in turn, and there

received the donation from the dis-

tributing officer in change for, his

ticket ;
the plan being adopted as a

means of preventing frauds and mob-

bing, by only admitting the recipients
to come up in regular order, and one

by one. (Prudent. z« Syinin. i. 584.
Id. ii. 984. Cod. Theodos. 14. 17. 3.

and 4. )
The whole process is shown

by the illustration, from a medal of

Nerva ; on the left hand sits the em-

peror in person upon a curule chair

placed on the top of an elevated plat-
form (stiggestitw) ;

in front of him is

the relieving officer giving the bread

to a citizen ascending the steps, while

another figure behind him holds up
for the emperor's inspection the billet

containing the order handed in by
the recipient.
PANTOMI'MUS {Kavrifi.iiJLos). A

word first used in Italy about the

time of Augustus to designate a per-
former on the stage, corresponding
with the ballet or opera dancer of the

present day, who represented a part

by dancing and dumb show, or, as

the term implies, by all sorts of con-

ventional signs and mimic gestures,
without the aid of the voice ;

thus

constituting a distinct class from the

actor of comedy or tragedy. He wore
a mask, and was dressed in a costume

appropriate to the character imper-
sonated, but studiously designed with

the view of exhibiting his personal

beauty and bodily development to

the greatest advantage (though often

indelicately scanty, according to our

notions of propriety) ; considering
tliat love stories and bacchanalian

and mythological subjects furnished

the majority of characters for the

exercise of his art. Hence the scan-
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dal and corruption of morals super-
induced by the ballet dancers oi

Rome compelled several of the empe-
rors to banish them at various periods
from Italy. (Macrob. Sat. ii. 7. Suet.

Aug. 45. Nero, 16. Tac. Ann. iv. 14.

xiii. 25. Plin. Paneg. xlvi. 4. Cassio-

dor. I'^ir. Ep. i. 20. )
The paintings

of Pompeii exhibit numerous ex-

amples of this class of stage perform-

ers, from one of which the annexed

illustration is copied ;
all more or

less bearing testimony to the accuracy
of the preceding account ; yet proving

by the originality and grace with

which the groups are composed, the

variety of the poses, the display of

muscular power exhibited in the atti-

tudes, and the animal beauty in re-

spect of bodily form which distin-

guishes the performers, that the

ancient Italians, or the Greek artistes

employed by them, far excelled, in

professional dexterity and graceful-

ness (its most essential requisite), the

dancers of the operatic ballet in

modern times.

PANUCEL'LIUM. This word

is written in seven different ways ;
as

uncertain as the meaning attached to

it. Some suppose it to mean a spool

or bobbin ; others, a shuttle with the

bobbin inserted, hke the example s.

Alveolus. Varro, L. L. v. 114.

Compare Isidor. Orig. xxix. 7.

PAPIL'IO. In its primary sense,

a butterfly; whence the name was

transferred to a mi-

litary tent, either

because the cur-

tains with which it

was closed in front,

when set open, were

fastened up at the

sides in such a

manner as to present
an appearance like

the wings of a but-

terfly, as observable

in the annexed ex-

ample, from the co-

lumn of Trajan ; or, possibly, be-

cause it was made of richer materials

!

and more varied colours than the

common tent {tentorium). Lamprid.
Alex. Sev. 51. Spart. Pescenn. Ii.

Veg. Mil. i. 3.

PAR'ADA. Believed to be a

Gaulish word, indicating either an

awning over the deck of a vessel;

or, which seems more probable, a

private and state cabin for the use of

persons of wealth or distinction.

Auson. Ep. v. 27. Sidon. ^/. viii. 12.

Jal. Archeologie Navale, vol. ii. p. 362,
PARAGAU'DA or PARAGAU'-

DLS. An ornamental band of gold,
or of coloured

silk decorated

with golden em-

broidery, sewn
on to the tunic;
whence the gar-
ment itself so

decorated is also

designated by
the same term.

It appears to

have been a
fashion intro-

duced under the

empire, as a sort

of substitute for the more ancient

clavus, as the word only occurs

amongst the writers of that period ;

and was distinguished by the epithets

monoloris, diloris, triloris, pentaloris,

according to the number of bands,

one, two, three, four, or five, attached.

(Vopisc. Aurel. 46. Impp. Grat. Va-
lent. et Theodos. Cod. 11. 8. 2.)

The annexed figure, from an ancient

Roman fresco disLOvered near the

church of St. John in Lateran at

Rome, is introduced as affording a

notion, and probable specimen, of the

ornament in question.
PARAS'TAS, PARAS'TATA,

PARASTAT'ICA (Trapaffras, irapa-

(TTarTjs, jrafjaffTariK'n). A flat column
OY pilaster, used to decorate the angu-
lar terminations of a square building,
where it has two faces, as in the

annexed elevation of the temple of

Pandrosus at Athens, in which the

parastas is seen behind the last figure
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on the extreme left ;
or placed against

the walls of the cell {cdla), with one

flat face that corresponds with an

opposite column which supports the

entablature of a colonnade. Vitruv.

V. I.

PARAZO'NIUM (Kapa^wviov).

A short sword, attached to a belt

round the waist [cinc-

/oriuiii), as exhibited

by tlie annexed figure,

and worn at the left

side by the tribunes

and superior officers of

tlie Roman armies,

more as a mark of dis-

tinction than for actual

use (Mart. xiv. 32.

August. Dial. Antiq.
2. and wood-cuts s.

Legatus and Palu-

damentum) ; whereas
the glaive of the com-
mon soldier (gladius)
was suspended from a shoulder band

[(lalL'us), and hung at tlie right side

(wood-cut S. I.EGIONARIl).
PAR'IES (to7xoj). T\i& wall 0/ a

house, or other edifice, as contradis-

tinguished from nuirus, tlie wall of a

town. Tliese were made of various

materials, and constructed in many
different ways ; amongst which the

following are distinguished :
—

1. Paries cratictus. A wall made
of canes and hurdles, covered with a

coating of clay, something like our

lath and plaster ;
used in early times

for an external wall, and subsequently
for a partition in the interior of

a house. Vitruv. ii. 8. 10. Pailad.

i. 9. 2.

2. Paries formaceus. A kind of

walling now termed pise, made of

very stiff clay, rammed in between
moulds as it is carried up, of very

frequent occurrence at the present

day in France, and in ancient times

amongst the inhabitants of Africa,

Spain, and the southern parts of

Italy. Plin. //. N. xxxiv. 48.

3. Paries latericius. A wall made
of bricks ;

which was constructed in

many different patterns, as the art of

building progressed and declined.

When the arts were in the greatest

perfection, the bricks used were very

large and thin, and of considerable

size, resembling our tiles (see

Later), and were laid in regular
even courses throughout. During
the intermediate periods the bricks

diminished in surface, but increased

in thickness ;
and the walls were

commonly constructed with a mixture

of different sized bricks laid in alter-

nate courses, so as to produce a pleas-

ing pattern to the eye, although it

was frequently concealed by a coating

of stucco laid over it, of which the

annexed example, representing the

structure employed in the entrance

gate to Pompeii, will afford a distinct

notion. It shows the admixture of

thick and thin bricks, as well as the
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external cement still remaining on
some part of it, which has been di-

vided into rustic work to imitate a

stone wall. During the decadence
the bricks were smaller and thicker,

like the largest ones in the example,
and frequently of irregular

'

sizes.

Cres. B. C. ii. 15. Vitruv. ii. 8. 16.

4. The different methods adopted
in forming walls of stone are ex-

plained and illustrated s. C^MENTI-
cius and Structura.

5. Paries solidiis. (Cic. 71'/. 4. )
A

blank wall, without any opening in it,

as contradistinguished from
6. Paries fornicatus. A wall per-

forated with arched openings, as in

the annexed example, representing

part of the Imperial palace on the

! very strongly made upon a frame-

j

work of iron. The annexed example

*« /'S'tS5^^i<C:-;i-

Palatine hill. The object of this

was to save consumption of material

without diminishing solidity by the

lightness thus given to tlie entire

structure. Cic. Top. 4.

7. Paries communis. The common
or partition wall between two con-

tiguous edifices, which was common
to both of them. Cic. Top. I. c. Ov.
j\Iet. iv. 66.

8. Paries infergericius or interge-
rivns. (Plin. H. N. xxxv. 49. , Fes-

tus, s. vJ) Same as the preceding.
9. Paries directus. A wall of par-

tition within an edifice, separating
one chamber from another. Cic. /. c.

PARMA (TTcip^T)). The shield

used by the light-armed troops {ve-

lites, Liv. xxxi. 35.) and the cavalry
(equites, Liv. ii. 20.

)
of the Roman

army. It was circular in form

(Varro, ap. Non. s. Veles, p. 552.),
about three feet in diameter (Liv.
xxxviii. 21. Polyb. vi. 22. 19.), and

is copied from a bas-relief in terra-

cotta
; and corresponds in every

particular of form and ornament
with the shields of the equestrian

gladiators at p. 264. s. Eques, 10.

2. Parma Threcidica. The Thra-
cian shield, or the shield used by
gladiators of the

class termed

Thracians( Thra-

ces). This was
not round, like

the Roman par-
via, but resem-
bled the scutum
in form, with the

only exception
of being smaller ^ ,

as well as short-

er, as exhibited by the annexed ex-

ample, which represents a Thracian

gladiator from a terra-cotta lamp.
Hence it is that Martial styles it

pumilioiiis scutum (xiv. 213.). Plin.

H. N. xxxiii. 45. Fabretti, Col. Tr.

p. 267. and Peltast.e.

3. The small round piece of board

placed under the vent hole of a pair

! of bellows, which opens to admit the

air, as it is drawn in, but closes

against the aperture immediately
that the sides of the bellows are

pressed together, and thus compels
the wind to make an exit through
the pipe at the nozzle. Auson. Mo-
sell. 269.
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PARMA'TUS. Armed with the

shield termed parma ; more espe-

cially charac-

teristic of the

Roman caval-

ry and light-
armed troops.

(Liv. iv. 38.)
The annexed

example, from
a bas-relief

in terra-cotta,

compared with
the illustra-

tion s. Clipe-

ATUS, will afford a notion of the dif-

ference in comparative size and cha-

racter between the Roman pm-ma
and the Greek clipeus, and of the dif-

ferent appearance presented by the

men who bore them respectively.
PAR'MULA. (Hor. Od. ii. 7.

10.) Diminutive of Parma ; but
there is no evidence that the diminu-
tive denotes any distinct variety.
PARMULA'RIUS. A gladiator,

of the class called Thracians (
Thra-

ces) ;
and so designated because he

was armed with the Thracian par?na,
as explained and illustrated s. Parma,
2. Suet. Devil. 40.

PAR'OCHUS{7rapoxos). An offi-

cer appointed to eveiy station through-
out the Roman provinces, who for a
certain stipend, fixed by the state,

undertook to lodge and entertain am-

bassadors, magistrates, and persons
travelling on public business. Cic.

Att. xiii. 2. Hor. Sat. i. 5. 46.

PAROP'SIS or PARAP'SIS {-rrap-

o\\iis). . A term adopted from the

Greeks, and used by them, as well

as the Romans, much in the same
sense as the word side-dish is with

us
;
under which the dish itself is

sometimes implied, at others the

viands contained in it, while at others

both the dish and its contents are in-

cluded. The paropsis was employed
for serving up the smaller and more

exquisite portions of a meal, like

a French entree ; and was made of

earthenware, bronze, or the precious

metals. Though the Latin pas-

sages in which the word occurs do
not afford any express indication of

the precise form of the vessel, we
collect from Alciphron, that it was a

deep bowl with a wide top, such as

we conceive under the name of cup ;

for he designates the one used by
thimble-riggers by the name par-
opsis, for which the more usual

Latin term is Acetabulum. The
illustration introduced under that

word may consequently be received

also as affording a specimen of the

paropsis. Charis. i. 82. Juv. iii.

142. IVIart. xi. 27. Pet. Sat. 34. 2.

Ulp. Dig. 32. 220. Alciphron. Epist.
iii. 20.

PAS'CEOLUS ((|)d(r«aiA.os and

(p(i(TKa\os). A bag or pouch, made
of leather, and employed for carry-

ing money, clothes, &c. Non. s. v.

p. 151. Plant. Ritd. V. 2. 27. Lucil.

Sat. xiii. 6. Gerlach.

PASTIL'LUS (rpoxio-Kos). A
small round ball of flour or other in-

gredients ;
but more especially a pill

ox pastile of medicinal and odoriferous

powder, which was chewed to impart
sweetness to the breath, or employed
generally for the purpose of diffusing
an agreeable odour. Plin. H. A'.

xiii. 43. Hor. Sat. i. 2. 27.

PASTINA'TIO. The act of pre-

paring the soil of a vineyard by
digging and trenching for plant-

ing young vines with the pastimun.
Columell. iii. 12. 6. Compare iii.

13. ; thence the ground so prepared.
Id. xi. 2.

PASTINATOR. A labourer

who trenches the soil of a vineyard,
and plants the ycung vines with a

pastinnm. Columell. iii. 13. 12.

PAS'TINUM. A particular kind

of dibble employed for planting young
vines, consisting of a long stick with

two prongs at the end, between

which the young shoot was held, as

in a forceps, and by this means de-

pressed into the ground to the depth

required. (Columell. iii. 18. i. and

6. Isidor. Orig. xix. 15.) An in-
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stmment of the same kind, called

trivella by the Romans, and cruccia

by the Tuscans, is still employed for

a similar purpose in Italy.
2. Ground prepared by digging

and trenching for the planting of

young vines with the above imple-
ment (Pallad. Feb. 9. 11.); and the

act of doing so (Id. yan. 10. i.).

PASTOPH'ORUS (irao-ToipJpos).

A member belong-

ing to a certain

order of the Egyp-
tian priesthood
called pastophori,
because they car-

ried the images
of their deities

through the public
streets in a small

case or shrine

(TratTTJs, thalamus.

Plin. H. N. viii.

71.), stopping at intervals to kneel

down, while they displayed the image
case before them, for the purpose of

eliciting charitable donations from
the multitude

; all which particulars
are apparent in the annexed illus-

tration from an Egyptian statue, re-

presenting one of these mendicant

priests. Apul. Aid. xi. pp. 250.
260. 262.

PASTOR (yoixi\)i). A general
term for any one who attends to the

pasturing and feeding of any kind of

live stock (Varro, R. R. ii. 10. Hor.
Od. iii. 29. 21.) ; consequently, in-

cluding the caprarius, opilio, and
Imlmkiis ; though, in some instances,
the word is specially applied to the

two former to distinguish them 'from

the latter. Juv. xi. 151.
2. The same name is also given to

a person who tends and feeds poultry.
Columell. viii. 2. 7.

PATAGIA'RIUS. One who
makes, or, perhaps, sells, patagia.
Plant. Aid. iii. 5. 35.
PATAGIA'TUS. Decorated

with a patagium, as shown by the

following illustration. Festus, s. v.

Plant. Ep. ii. 2. 49.

near Rome,

p. 540.

PATAGPUM [iraTayrLOv). A
broad stripe of

purple or gold
upon the front of
a woman's tunic,
similar to the

clavus oiiht other

sex, as shown by
the annexed ex-

ample, from a

fresco painting in

the sepulchre of

the Nasonian family

Festus, s. V. Non. s. v.

PATEL'LA. Diminutive of Pa
TINA ; consequently, resembling that

vessel in form, with the exception of

being smaller or shallower. It was
used in the kitchen as a cooking
utensil (Mart. v. 78. Varro, ap.
Prise, vi. 681.), and in the dining-
room as a dish for the viands brought
to table (Mart. xiii. 81. Juv. v. 85.).
The ordinary kinds were made of

earthenware, the more costly of metal
and elaborate workmanship ;

and also

of different relative sizes, conformable
to the use for which they were in-

tended ; hence we find the word,
though itself a diminutive, accompa-
nied with epithets descriptive of very
different dimensions ; as, exigua, vio-

dica, lata, grandis. Juv. /. c. Hor. Ep.
i. 5. 2. Mart. /. c. Cic. Verr. ii. 4. 21.

2. Patella Cicmaita. A dish of the

nature last described, but made of

earthenware, and consequently of a

common description. Mart. xiv.

114. Compare Juv. vi. 343.

3. A dish of the form and chai'acter

above described, in which solid viands

were offered as a feast to the gods, as

contradistinguished from the patera,
which held liquids only. (Festus,
s. V. Varro, ap. Non. s. v. p. 544. )

A person would have been regarded
as highly irreligious who appropri-
ated one of these dishes to the ser-

vice of his own dinner table. Cic.

Fill. ii. 7.

PATELLA'RII, sc. Dii. A
term of derision applied to the gods
by certain wits of irreverent dispo-
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sitions, suggested by the images of

the various deities wliich were en-

cliased upon the dishes {patella:) em-

ployed for holding the viands pre-
sented to tliem at their feasts. Plaut.

Cist. ii. I. 46. Compare Cic. Very.

iv. 21. 22. Becker, Quasi. Plant.

p. 50.
PATE'NA {^6.Tvr\). A manger

for horses, made of marble, stone, or

wood, and divided mto a number of

separate compartments or cribs {lo-

eiili), like the annexed example, re-

presenting the interior of an ancient

stable in the bay of Centorbi in

Sicily, which is divided into square

receiving troughs, precisely as di-

rected by Vegetius ( Vet. ii. 28. 3. ).

2. See Patina,
PAT'ERA {(pidXri)- A shallow

circular vessel, like our saucer, em-

ployed for containing liquids, not

solids, that is, as a drinking, not an

W
eating utensil (Becker, Qiitrst. Plant.

p. 50. ) ; but more especially used to

receive the wine with which a liba-

tion was made, by pouring it from
the patera over the head of the vic-

tim, or on to the altar (wood-cut s.

Spondaules). The common quali-
ties were made of earthenware, the

more costly of bronze, silver, and
also gold, highly and elaborately or-

namented ; sometimes with a handle,
Init more usually plain. The illus-

tration affords a specimen of both

khids, from originals in bronze dis-

covered at Pompeii ; and represented
in front and profile, in order to show
the circumference and depth of the

vessel. Varro, L. L. v. 122. Macrob.
Sat. V. 21. Virg. ^«. i. 739. Ov.
Alet. ix. 160.

PATIBULA'TUS. Fastened to

ihepatibzihun as a punishment. Plaut.

Mil. ii. 4. 7. Apul. Met. iv. p. 70.
where patibulus is used in the same
sense.

PATIB'ULUM. An instrument
of punishment made in the shape
of a fork, to be placed upon the

neck of slaves and criminals, with the

tvv'o prongs projecting in front, to

which their hands were tied up, and
in that condition flogged through the

city. (Plaut. Mil. ii. 4. 7.) The il-

"ustration s. FuRCA, 5. will afford a

clear notion of the contrivance in

question, although it is there used only
as a machine for carrying burdens.

2. A cross OY gallozvs ; probably in

the shape of the letter X, forming a

double Jiirca, like that on which the

crucifixion of St. Peter is commonly
represented by Italian artists. Sallust,

Pragtii. ap. Non. s. v. p. 366. Senec.

Cons, ad Marc. 20. Apul. Met. vi.

pp. 130, 131.

3. A fastening for a door, probably
made with two prongs to fit into a

hasp. Titinn. ap. Non. /. c.

4. A wooden peg, with two prongs
for fastening down the layers of a

vine. Plin. H. N. xvii. 35. § 27.
PAT'INA (KiKdvi)). A howl or

basin, somewhat shallower than the

olla, but deeper than the patera, as

will be understood by comparing the

examples introduced under those two
words with the annexed specimen,
from an original discovered in a

Prestum.

generally
earthen-

ware, but some-

times, though rarely, of metal ;
Ire-

quently had a lid {operculum) to cover

it
; and was used for a great many

tomb at

It was
made of

m.
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purposes, more especially in culinary

and pharmaceutical operations, as

well as for bringing to table ragouts,

stews, and such eatables as were

served with gravy, for which the

form described would be particularly

appropriate. Plaut. Pseud, iii. 2. 51.

Plin. //. N. xxiii. 33. Phsedr. xxvi.

3. Hor. Sat. ii. 8. 43.

PAUSA'RIUS. (Senec. Ep. 56.)

The officer who gave out the chaunt

(celeusma), and beat the time, by
which the rowers kept their stroke;

also styled Hortator, where an

illustration is given.
PAVPCULA. A rammer for

beating down, and consolidating the

flooring of a room, or other area.

Cato, R. R. 91. Columell. i. 6. 2.

Id. ii. 20. I. Compare FiSTUCA.

PAVIMENTA'TUS. Laid with

an artificial flooring or pavement.
Cic. Do??i. 44. Id. Q. Fr. iii. I. I.

PAVIMEN'TUM (rSacpos, San-e-

Soc). Strictly, a flooring composed
of small pieces of brick, tile, stone,

and shells set in a bed of cement, and

consolidated by beating down with a

rammer [pavkida), which gave rise

to the name (Plin. H. N. xxxvi. 6l.

Cato, R. R. xviii. 7.) ; though it was

thence transferred, in a more general

sense, to any kind of artificial floor-

ing, even of the most choice and ela-

borate workmanship, like those de-

scribed in the succeeding paragraphs

(Hor. Od. ii. 14. 27. .Suet. Aug. 72.),

or of wood (Vitruv. vii. i. 2.).

2. Pavimentiim sectile. A flooring

composed of pieces of different co-

loured marbles, cut {secta) into sets

of regular form and size, so that,

when joined together, the whole con-

stituted an ornamental design or pat-

tern, as exhibited by the annexed

speciraen, representing a portion of

the ancient pavement still remaining
in the church of S. Croce in Geru-

salemme at Rome ; the objects at the

top show the different forms of the

pieces with which it is composed ;

the triangular ones, A and B, consist

of serpentine and palomhiiio respec-

tively ;
the hexagonal, c:, of pavoitaz-

zetto ; and the square, U, oi" red

A B ^l^>^v
\i>^
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selected and disposed in such a man-
ner as to imitate the object designed
with a considerable degree of pictorial

effect. The dies, however, were not

laid in a regular succession of parallel

lines, nor all exactly square, as in

the last example (the tessellatuni), but

they followed the sweep and undula-
;

lion in the contours and colours of

the object represented, which, when
viewed at a little distance, produces a 1

close resemblance to the wreathing
and twisting of a cluster of worms

(vermes), and thus suggested the

name. The illustration, which is

copied from the fragment of an an-

cient vermiculated pavement, will

afford a tolerable notion of this ap-

pearance, though it is not so forcibly

expressed as in the original, in con-

sequence of the absence of colour,

and the diminutive scale of the

drawing. Plin. H. N. xxxv. I. Lu-
cil. ap. Cic. Or. iii. 43.

5. Pavimentum scalpturatum. An
ornamental flooring or pavement on

which the design is produced by en-

graving [scalptura], and, perhaps,

inlaying ; but, as the name implies,

by a different process, or in a diffe-

rent manner, from either of the kinds

already described. (Plin. H. A''.

xxxvi. 61.) The fragment of the

marble floor, now preserved in the

Capitol at Rome, which originally

formed the pavement to the temple
of Romulus and Remus, and had a

complete map of the city engraved

upon it (a specimen of which is intro-

duced at p. 344. s. Ichnographia),
affords an undoubted instance of the

pavimentum scalpturatum in its sim-

plest and least ornamental style ;

though we can readily conceive that

the Romans carried this style of de-

corative art to much greater perfec-

tion, and conducted it upon a princi-

ple similar to that followed in the

Duomo of Siena, where the effect ot

a finished cartoon is produced on the

pavement, by inserting pieces of grey
marble for the half-tints into white,
then hatching across both with the

chisel, and filling in the incisions

with black mastic for the shade, so

that the design approaches to the per-

fection of a finished chalk drawing.
This effect will be readily conceived

from the annexed specimen, which

presents a facsimile, though on a very
reduced scale, of one of the groups

designed by the artist Beccafiume.

6. Favitnentiim teslaceiim. A
flooring made of broken pieces of

pottery {testa). Pallad. i. 19. i.

lb. 40. 2. Same as No. i.

PAVONA'CEUM, sc. opus or tec-

tu7n. A method of laying tiles of

brick or marble, similar to what is

seen upon the roofs of old houses in

England, Holland, and Germany, in

which the tiles are rounded at one

end, so that in overlapping each

other they present an appearance

like the feathers of a peacock's tail,

as exhibited by the annexed exam-
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p?e. from a marble fragment exca-

vated in the Forum of Trajan. Plin.

// N. xxxvi. 44.
PAXIL'LUS (Trao-iraAos). Any

small sharp pointed piece of wood ;

as a peg for hanging things upon
(Varro, "<7/.

Non. s. v. p 153.); for

supporting a shelf (Columell. viii.

8. 3.) ;
a dibble for planting (Id. iv.

16. 3.).

PEC'TEN (/cT€i's). A comb for

the hair, made of box-wood (Mart,
xiv. 25. Ov. l\Iet. iv. 31 1.), or ivory

(Claud. Nupt. Honor, et Mar. 102.).

The illustration represents a small-

toothed comb {deiiso dente. Tibull. i.

9. 68.), from an original of ancient

workmanship, made of box-wood,
and having a bar of ivory inlaid with

a pattern in gold, placed across the

back, between the two rows of teeth,

which are cut extremely fine and
even. The large-toothed comb (rarus

pecten) was likewise employed in

hair-cutting to place under the scis-

sors, in order to prevent them from

clipping too close. Plant. Capt. ii.

2. 18.

2. {KTiis). An instrument with

teeth like a comb, employed by the

ancient weavers in the horizontal loom
for the same purpose as the "

reed,"
"
lay," or

" batten" of our oxvn times
;

viz. to run the threads of the web close

together, by inserting its teeth between
the threads of the warp, and pressing

fiiiiiiiifiiiiiiiiiffii

the comb up or down, according to

the direction in which the web was

intended to be driven. (Ov. Met.

vi. 58. Virg. ALii. vii. 14.) The

example represents an Egyptian im-

plement of this description, from an

original found in a tomb at Thebes,
and now preserved in the British

Museum.

3. An iron-toothed brush, set with

a number of crooked pins {pectinis
unci. Claud, in Eiitrop. ii. 382.), em-

ployed for carding wool or flax.

Plin. H. N. xi. 27.

4. A Jiaymaker^s rake, which had
the teeth set wide apart ;

rams pecten
Ov. Eetu. Am. 192.

5. An iron instrument, with teeth

like a comb, employed at harvest in

some parts of ancient Italy and

Gaul, instead of the reaping hook

(falx), to nick off the ears of standing

corn, as well as other grain, close

under the neck, without cutting the

stalk. Columell. ii. 20. 3. Plin.

H. TV. xviii. 72. Compare Falx
Denticulata and Merga.

6. A contrivance employed for

striking the chords of a stringed in-

strument. (Virg. Ain. vi. 647. Juv.
vi. 382.) It was either the same as

the Plectrum (which see); or, as

the other senses of the word seem to

indicate, a more complicated imple-

ment, with several teeth, instead of a

single stick ;
but we know of no

authorities, either written or demon-

strative, to establish that conjecture.

j 7. A particular figure in a dance,
the nature of which is unknown.
Stat. Ack. ii. 159.
PECTORA'LE (vfiieupaKioy, Kap-

Sio<pv\a^, yvaAov). Strictly, the front

plate of a cuirass (represented by the

left-hand figure in the illustration),

which covered the chest and upper

part of the abdomen, being fastened

by straps over the shoulders, and by
buckles or hinges down the sides to

another plate, which protected the

back, and is represented by the

right-hand figure in the illustration ;

though the word is also used for the

entire cuirass. (Varro, Z. Z. v.

116. Plin. //. 7V:xxxiv. 18. Polyb.
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vi. 23.) The Greeks applied the

term yvaKov lo each of these plates,

the back one as well as the front ; but
the Romans do not appear to have

distinguished the fomier by any
special name.
PECUA'RIUS. A Roman gra-

zier upon a very extensive scale,

who farmed the public pastures, upon
which he raised and grazed large
herds of cattle. Cic. Ven: ii. 6.

Liv. X. 23. Compare Varro, Ii. R.
iii. I. 8.

PED'ICA (ire'STj). A general
term for any snare or gin by which
birds and wild animals are caught by
the leg (Virg. Georg. i. 307. Liv.

xxi. 36. ) ; and sometimes applied
to a fetter for men (Plaut. Fan.
iii. I. II.).

2. Pcdica dentata (7ro5a7pa, -noZo-

(TTpo/STj). A particular kind of trap,

employed by the ancient huntsmen
for taking wild deer (Grat. Cyneg.
92. ), an account of which is given by
Xenophon [Cyneg. ix. 12— 20. Cy-

rop. i. 6. 28.), and Pollux (v. 32—
34. ). It consisted of a circular

wooden frame, set round with teeth

of wood and iron, within which a slip
noose was fitted, with a heavy log of

wood attached to its opposite extre-

mity. The trap was set in a hole

dug for the purpose, and covered
over with earth, and the log con-

cealed in another one at a little dis-

tance off. When the stag trod on
the trap, the spikes pricked his foot,

which induced him to withdraw his

leg with a jerk, and thus upset the

trap. That action slipped the noose

on to his foot, and consequently fixed

the clog to his leg, which by trailing

along the ground, displacing stones,
and marking the earth along the

course taken in his flight, put the

huntsman upon his track, whilst it

also materially checked and ham-

pered his speed ; for if it got fixed

on a front leg, it would fly upwards
with every bound, and strike against
his breast, neck, or face

;
if on a hind

leg, it would keep knocking against
his thighs or belly; and sometimes,

by getting wedged amongst stones

or stumps, would bring him up to a

complete stand-still. A trap very

closely resembling this description is

used for a similar purpose by the

modern Arabs (Wilkinson, Manners
and Customs of Ancient Egyptians,
vol. iii. p. 6.), which is supposed to

be an old Egyptian invention ;
so that

we may conclude it to have been
common to several nations of anti-

quity.

PEDIS'EQUI. Slaves of both

sexes, whose duty it was to attend

upon their masters and mistresses

whenever they went abroad. They
formed a distinct class, and had pe-
culiar services of their own to perform,

! different, for instance, from the ante-

j

ainbzilones and nomenclatores, who
were not pedisequi, though they like-

wise followed their masters abroad.

Nepos. Att. 13. Plaut. As. i. 3. 32.
PEDUM {Kopvvt], \aywB6\6v). A

shepherd^s crook, for catching sheep

and goats by the leg ; always repre-

sented, in works of art, as a simple
stick bent into a curve at one end, like

the annexed example, from a Pom-
peian painting, where it is carried by
Paris, the Phrygian shepherd ; and in

this form it is ascribed by poets and
artists to the pastoral deities. Pan, the

Fauns, and the Satyrs, and to the

Muse who presided over pastoral or

comic poetry, Thalia. (Festus, s. v.

Virg. Ed. V. 88. Serv. ad I.) An
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implement of the same description,
but ratlier shorter and stouter, was
also employed by the ancient sports-
men and rustics as a thrcnv-stick for

casting at hares (Theocr. Id. iv. 49.
vii. 1 29. ), from which practice it re-

ceived the last of the two Greek
names bracketed above ;

and conse-

quently in works of art it is appro-

priately given in that form to the

Centaurs, who are often represented
with a dead hare in one hand and a

short pedum in the other, to denote

the fondness which that race was

supposed to cherish for the sport of

hunting.
PEGMA (TT^-y^ot). Literally, any-

tliing made of boards joined together ;

whence, in a special sense, a machine
introduced upon the stage, in the

amphitheatre, or upon other occa-

sions where pageants were exhibited,
for the purpose of representing any
sudden or miraculous change of

scenic effect. The apparatus was
made of wood, and so constructed, by
means of springs and weights in the

internal machinery, that it would

open and shut, expand or contract,
increase or diminish in height, or

change of itself into a form altogether
different from the original one

; like

the contrivances employed at our
theatres for producing the tricks and

changes in a pantomime, of which
\.\ie pegma was the prototype. Senec.

Ep. 88. Claud. Alall. Theod. 325.
Phaedr. v. 7. 7. Suet. Claud. 34.

2. In a private house, the term

pegvia was given generally to several

pieces of furniture, as, the case in an
atrium in which the ancestral por-
traits {imagines iiiajonon) were de-

posited, a bookcase, cuplaoard, &c.,
whether fixtures or not. Auson.

Epigr. 26. Cic. Att. iv. 8. Ulp. Dig.
33- 7- 12.

PEGMA'RES. Gladiators intro-

duced into the amphitheatre upon a

pegma, which was then made to

undergo some sudden change, such
as turning into a den filled with wild

beasts, amongst which they would be

precipitated. (Suet. Cal. 26.) But
as the word only occurs in this pas-

sage, and the reading is regarded as

doubtful, the explanation of it can

only be received as a conjectural

probability.
PELECI'NON. One of the many

kinds of sun-dials constructed by the

ancients, supposed to have received

the name from .

bearing a resem-

Ijlance to the

form of a "dove-
tail" in carpentry,
and thus to be
derived from the

Greek word Tre-

K^kIvos, which has

that signification ;

a conjecture ren-

dered highly pro-
bable by the annexed example, pub-
lished by Lambeccio {Append, ad Lib.

/y' Comment, p. 282. ); the top ofwhich
is formed exactly like a dove-tail.

PELLEX (KaKKa.K-i)). A kept-

mistress, who lived in a state of im-

moral intercourse with a married

man, or with one who had contracted

the sort of alliance termed concitbi-

natics with another female. Dig. 50.
16. 144. Becker, Callus.

PELLICULA'TUS. Covered
with skin or leather, especially with

reference to a

bottle or a jar in

which fruits, pre-

serves, and other

articles requiring
the air to be ex-

cluded were kept ;

as in the annexed

example, from a

Pompeian paint-

ing, in which the

edges of the lea-

ther cap are seen protruding from
underneath the lid, which is tied

down by cords ))assing through the

handles. Columell. xii. 46. 5. //'.

39. 2. and 46. I.

PELLI'TUS{<ri(ry/)o</>opo$). Clad in

fur or skins; a common style of clothing
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amongst the northern nations, the

Greeks of the heroic ages, and Ro-
mans of primitive times,
and wliich continued

in use at a subsequent

jjeriod for the peasan-

try, and others sub-

jected to the exposure
of a country life, sucli

as hunters, fowlers,
&c. (Liv. xxiii. 40.
Ov. Po7it. iv. 8. 83.

Prop. iv. I. II.) Cloth-

ing of tliis nature is

frequently met with on
works of art in the form of an ex-

oinis ; but the annexed figure, repre-
senting a fowler from a statue at

Naples, wears a tunic, with an aiiiu--

tiis over it, both made of fur.

PELLU'VIA or -UM [iroUvi-n-

Trip). A foot-pan, or basin for

washing the feet in, as opposed to

malliiviiiin, a basin for washing the
hands. (Festus, s. v.) The illus-

tration, from a Pompeian painting.

of the female figures in the following

page ;
but more commonly truncated

v^

represents Cupid preparing a foot-

Ijath for Adonis, who, in the original

composition, is sitting in front of the
vessel ; and a bas-relief in Winkel-
mann {Mon. Ined. No. 161.) exhibits

the old nurse washing the feet of

Ulysses in a vessel of similar form
and character.

PELTA (TreATTj). A small and

light shield made of the same mate-
rials as the cetra (Liv. xxviii. 5.) ;

viz. wood or wicker-work covered
with leather, but without any metallic
rim. In shape it was sometimes el-

liptic, like the example borne by one

at the top, and indented by one or

two semicircular incavations, like the

annexed specimens, from ancient

monuments, whence it is character-

ized by the epithet hitiata (Virg.
i
yi,n. I. 490. Compare Varro, Z. L.
vii. 43.). In this form it is more

especially characteristic of the Ama-
zons and Asiatic races (Quint.

Smyrn. i. 147—149. ) ;
for the Thra-

cian shield, to which tlie name of

pclta was also given (Herod, vii. 75.),
because made of the same light

I materials, possessed a square and im-

I bricated figure, like the Roman
j scutum, but upon a smaller scale.

I
See Parma, 2. and the right-hand

i figure in the next wood-cut.

i
PELTAS'TA (7r€ATa(r7^$). In a

j

general sense, one who wears the light
shield called pelia ; but the name
was also specially given to a particu-
lar class of the Greek soldiery who
were provided with this defence

(Liv. xxviii. 5. xxxi. 36.), composed
originally of Thracian mercenaries,
but subsequently adopted into the

regular army by Iphicrates the Athe-
nian. (Xen. Hell. iv. 4. 16. v. 12.

seq. )
In addition to the pelta, they

carried a knife or dirk, but had no

body armour (Herod, vii. 75.), and
thus occupied an intermediate grade
between the heavy-armed troops
(oTrAiToi) and those who were alto-

gether unprovided with protective
arms (i|/tAot). (Polyb. v. 22. //'. 23.
//'. 25.) The left-hand figure of

Priam in the illustration, from a

marble bas-relief, exhibits an Asiatic

peltasta, whose costume corresponds
very closely -with the descrip-
tion of Herodotus (/. c.)

• and the

right-hand one, from a terra-cotta

lamp, represents a gladiator of the

class called Thracians {Thraa's),
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who were equipped in the same style

as tlie soldiers of that country ; and,

consequently, may be received also

as an exemplification of the accoutre-

ments and general appearance pre-
sented by the military belonging to

the corps in question.
PELTA'TA. In a general sense,

any female who bears the small light

shield called pelta ; but more espe-

cially used to designate a female

warrior of Amazonian race, to whom
it is universally attributed by poets
and artists as tlie national arm of de-

fence. Ov. Her. xxi. 117. Am. ii.

14. 2. Mart. ix. 102. Compare Stat.

Theh. xii. 761., where pcltifera is

used in the same sense. The illus-

tration represents two Amazons,

from a marble bas-relief ;
the one on

the left hand, with a lunated pelta of

the most usual form, the other of a

cylindrical figure, which is of much
rarer occurrence.

PELVIS (Tre'Ai?). A basin, in the

same extensive meaning as our own

term ; meaning thereby a large ves-

sel of circular form and open circum-

ference (hence patida, Juv. iii. 277. ),

intended to hold water for washing
for all general purposes, whether

persons or things ; thus, as a generic
term, including the special varieties,

although they might be designated

by an appropriate name of their

own ;
as the hand-basin {niaUuviiiin,

where see the illustration), the foot-

basin {pelluvium, where an example is

also given), and various others enume-

I

rated in the Classed Index. Non.
Marc. s. v. p. 543. Varro, L. L.

V. 119. Pet. Sat. 70. 8. Juv. vi. 441.
PENA'TES. Household gods,

who were believed to be the creators

and dispensers of all the well-being
and gifts of fortune enjoyed by a

family, as well as an entire commu-

nity, which it was the object of the

guardian spirits (/ares) to protect
and preserve. It is not clear whether

all, or which of the gods, were ve-

nerated as penates ;
for many are

mentioned of both sexes, Jupiter,

Juno, Minei-va, Vesta, Neptune,
Apollo, &c. ; but every family wor-

shipped one or more of these, whose

images were kept in the inner part of

the house, the tabliiiuni, situated be-

yond the atrium. (Cic. N. D. ii.

27. Macrob. Sat. iii. 4. Varro, ap.

Arnob. iii. 123. Serv. ad. ALn. ii.

296. and 325.) They are represented
in various ways on coins and medals ;

but in the annexed dlustration, from

the Vatican Virgil, which has the
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Tlie illustra-

name inscribed over them, they ajv

pear as old men with their heads

veiled, like a priest when officiating

at the sacrifice.

PENICIL'].UMor-US (probably

pal3Siov. Clearch. ap. Athen. xv. 35.).

A painter s brush or

pencil for laying on

the colour (Cic. Or.

22. Quint, ii. 21.

24.) ; some of which
were made of hair

(Plin. H. N. xxviii.

71.), and others of

the long pointed fi-

bres of a sponge
(Plin. //. iV. ix. 69.).

tion represents part of a female figure

in a Roman bas-relief, presenting a

paint-brush to M. Varro, in allusion

to one of his works, which he illus-

trated with the portraits of celebrated

men. The true meaning of the

Greek word bracketed as synony-
mous admits of doubt, and has re-

ceived various interpretations ; but,

as it is applied to Parrhasius in a

paragraph treating of the effects of

colour, which even in some of the

encaustic processes was laid on in a

liquid state with a brush (see En-

CA.USTICA), it is highly probable that

the ritrht meaning is alleged.
PENICULAMEN'TUM. The

end or pointed extremity of a loose

garment, such as the chlamys or pal-

lium, which hangs down like the tuft

end of a tail. Ennius. Lucil. Cajcil.

ap. Non. s. v. p. 149.

PENIC'ULUS. A paint-brush.

(Plin. H. N. XXXV. 36. §11.) Same
as Penicillum, which some editions

have in the passage cited.

2. A brush for dusting, made out

of the tuft of a cow's tail. Plant.

Men. i. i. i. Ih. ii. 3. 45-
PENNA. A quill, or large feather

growing from the wing or tail, as

contradistinct irom phitna, the small

feather composing the general plu-

mage of the body (Columell. viii. 2.

10. ) ; employed for various purposes,
the whole feather for sweeping and

(Mart. XIV.

making a

(Ov. Met.

dusting out confined or intricate re-

cesses (Pallad. A'071. viii. i.); the

quill part for making tooth-picks

22.) ; the feather end for

wing {ala) to the arrow

,
. __ vi. 258.), which kept its

head straight, and directed its course

through the air. Sagitta.
2. A pen for writing (Isidor.

Orig. xiv. 3.), made of a quill, as

shown by the annexed example,
from the Columns of Trajan and

Antoninus, on both of which it ap-

pears in the hands of a female figure,

personified as Victory, who is occupied
in recording the military successes of

those emperors. The use of the

quill, as an implement for writing

upon parchment or paper, is,

however, of a comparatively
late period, the reed or cane

{arundo, calamus) being solely

employed for that purpose in

early times. Beckman assigns
the fifth century as the period
of its introduction {History of

Inventions, vol. i. p. 408. London,

1846) ;
but he was only cognizant of

one instance where it is represented
on works of art—the marble of the

goddess Egeria (Gronov. Thesaur.

Antiq. Cr. 2. n. 28), in which he

suggests the probability of the pen

having been added by a subsecjuent
hand. Admitting that to be an es-

tablished fact, instead of a suppo-

sition, the two instances quoted
above will still remain to be disposed

of; and as the object in question ap-

pears on both of them about midway
up the columns, that is, at an eleva-

tion of nearly sixty-four feet above

the ground, it would be mere folly to

suppose that a scaffolding of that

height was ever erected for the

useless purpose of making any such

addition. It is, therefore, obvious

that quill pens were made as early at

least as the commencement of the

second century, when the Column of

Trajan was executed, though they

may not have come into general or

common use until a much later period.
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PEN'NIPES. Having feathers

or wings attached to the feet
;
an

epithet given to Mercury and Per-

seus. (Catull. Ixv. 24.) Same as

Alipes, which see.

PEN'SILIS. See Horreum and

HORTUS, 3.

PEN' SUM. That which is

weighed out as a task ; more especi-

ally applied to the labour of females,
because a certain quantity of wool
was weighed out daily to each of
the female slaves in an ancient house-

hold, which she was expected to

spin into thread for her day's work.

Justin, i. 3. Plaut. Virg. Ov. and
Lanipendia.
PENTASPAS'TOS {-Kivraa-nM-

Tov). A pulley case, containing a
set of five pullies [orbiciili) for raising

weights, like the example s. Orbi-

CULUS, only more powerful from its

increased action. Vitruv. x. 2. 3.

PENTATH'LUM {-rriuraQKov).
A word merely translated from the

Greek, for which the genuine Latin

expression is Quinquertium.
PENTELO'RIS, sc. vesfis. A

garment ornamented with five bands
of gold embroidery or purple, as ex-

]olained under the word Paragauda.
Aurel. Vopisc. 46.
PENTE'RIS (iref/T^Tir). A word

merely translated from the Greek,
for which the genuine Latin term is

(^UINQUIREMIS.
PE'NULA. See P^nula.
PEP'LUM and PEP'LUS {TtiirXov

and ireVAos). A Greek word trans-

lated into Latin, designating a parti-
cular article of the female attire,

which the Romans expressed by the

corresponding term Palla
; the

Greek word being derived, according
to Riemer, from TreWa, and akin to

iirnrXu and eiriir\oov
; from which the

Latin pellis, palla, and pallhiin are

likewise obtained. The ordinary
interpretation given to the word, "a
shawl," rests upon no substantial

authority, if it be understood in our
sense of the word

; at the same time
that it affords but a loose and incor-

rect notion of the dress itself, and
the method of adjusting it

; which is

fully and circumstantially detailed
under its genuine Latin name Palla ;

to which, and the illustrations accom-

panying it, the reader is referred.

As the above explanation is at

variance with the notions ordinarily
received, it appears incumbent to

state in a concise manner some of
the principal reasons for its adoption ;

and as the article in question be-

longed properly to the Greek attire,
its real character must be sought in

the writings and usages of that coun-

try. I. Pollux (vii. 49, 50.) de-

scribes the peplimi as a dress exclu-

sively for females, which served the

double purpose of a tunica and pal-
liuni (like the Latin fiiukopalliiim

—
6Tri;3AT7/ua Koi x'toic, and e(TBrifj.a 5' (cttI

SittKovi' t7]v -xpiiav, dis iv^ovvai re Kal

einfia.K\((T6ai). 2. The Scholiast on
Homer (//. v. 734. ) defines it to be a

tunic, which was not put on over the

head, like the common one (Indu-
TUS), but was adjusted and fastened
on the person by means of brooches

(yvvaiKewu evSv/Lia, tout' eVrJ x^''^'^""'^

hf ovK dvedvovTO a\\' (veTzepovuivro).

3. Eustathius [ad Od. a. p. 1847.)
describes tht pephtm as a large wrap-
per which entirely co-

vered the left shoul-

der, and had one of

its surfaces passed be-

hind the person, and
the other across the

front, until they met
on the right side,

where they were

joined together in

such a manner as to

leave the arm and
shoulder exposed (jue-

yav Tr(pi&6\aiov, ffKiirov Thv apiffrepov

&IJ.OV, Kai ffiTTpocrOfi' Kal oinadeviTuvdyou
ras 5vo Trrepvyas els t}]v Se^iav nKevpav,

yv/Avrjv ewv rr/v Sf^tav X^'P" ''''' '''^''

Sifiov). The annexed figure, from a

statue found at Herculaneum, and

composing one of the same set as the

first two inserted in the article
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Palla, p. 465., elucidates the words
of Eustathius in a striking manner,

showing the character of the drapery
and method of putting it on

;
with

the exception, that his account seems
to place the second brooch under

the arm, instead of upon the shoulder,
so as to form an exomis, of which an

example is afforded in Hope's Cos-

tumes, vol. ii. p. I So. ,
whence we may

infer that both these fashions were

practised ;
but that in no wise alters

the essential character of the dress.

4. Panthea is described by Xenophon
{Cyr. V. I. 6.) as rending her /c/Zmw
during an access of giief

—
irepiKarfp-

pri^aro rhv ixvccdev ireivKov
; which does

not mean simply, that she "tore and
rent her outer garment," as the trans-

lators render it
;

but that she tore

the upper part (to avcodev) of her

peplum ; viz. that which is turned over

at the top, and covers the breast and

jjack, rending it round (•Tepl) and
down [Kara.)

—an action and expres-
sion perfectly intelligible when ap-

plied to a garment of the nature ex-

hibited in the illustration, but not so

reconcileable with the idea of a

shawl over the head. During this

act her face, neck, and hands were

exposed to the gaze of the bystanders

(Xen. I.e.); from which, the com-
mentators infer that the pephnn
covered the head and hands ; but

that is a mistaken notion ;
for the

Greek and Roman women, as well

as Asiatics, wore a separate shawl or

veil (a»iietiis) over the pcphun (see

the illustration s. Palla, 3. p. 467. ) ;

and it is this which got displaced,
as it naturally would, from the head
and face, by the violent action of

tearing the body-dress {peplum) in

the manner described. 5- "^^^ P'^P'

Itan is mentioned both by Greek and
Latin authors as a long dress reach-

ing to the feet, and trailing on the

ground (TpojaSaseA/cefftTre'irAous, Hom.
//. vi. 443. peplum flueus. Claud.

Nupt. Honor. 122. Maml. v. 387.),
which character it is difficult to con-

nect with the appearance of a shawl.

6. The same term is applied by the
Greeks to the long close-htting robe
with .sleeves to the wrist, and skirts

to the feet, which was worn by the
Persians (yEsch. Pers. 474. 1060.), as

the Romans gave the name oipalla to

a robe of the same description, which
was worn by musicians on the stage.
See the illustrations to Septuchus
and Palla Citharoedica. 7.

The peplum was fastened by a brooch
on the shoulder, which, when un-

clasped, left the shoulder and side

naked (Soph. Trachin. 926—92S.
Sidon. Apoll. Carm. iii. 206.) ; but a

shawl, which is only worn over
some other dress, would not denude
the person even when removed alto-

gether from the body. 8. A gar-
ment of the nature described under
the term Palla answers all these

conditions, and satisfactorily explains

why it is sometimes mentioned as

a tunic, and sometimes as an amie-
tus (Mart. Capell. 6. amicfa peplo) ;

why it occurs in the sense of a

carpet, curtain, veil for covering
anything ; how the notion of its

being only a shawl has obtained
;

and how, when carried in the Athe-
naic procession, it was said to be like

the sail of a ship ; because, Mhen
loosed from its clasps, and unfolded,
it was in reality nothing more than a

large rectangular piece of drapery,
which acquired the characteristic

appearance of a legitimate garment
from the manner in which it was
folded and adjusted on the person.

2. The peplum of Athena was a

large and splendidly embroidered

piece of drapery, that was carried in

public procession at the Panathenaic

festival, opened out to its full dimen-

sions, and borne between two poles,
like the sail of a ship, in the same
manner as emblazoned flags and
banners are now carried by two men
in the solemn processions of the Ro-
man Catholic Church (Plato, Eu-

ihyphr. 6. C. Virg. Cii: 21.); but

when placed on the statue of the god-
dess, it was folded and adjusted in the
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same manner as the Palla. This
will be readily admitted from the an-
nexed figure of Mi-
nerva on a fictile

vase ; although the

brooches on the

shoulders are con-

cealed by the amic-

tus outside, and the

pephim is compress-
ed by a girdle, ren-

dered necessary by
the great depth
of the upper part
turned down (tJu/

avwQ^v TreTrAor), thus

indicating the am-

plitude and consequent splendour of
the drapery out of which the dress
was formed. Many other statues
exhibit Minerva in a similar cos-

tume ; and amongst these, one of the
Museo Chiaramonti (tav. 14.), which
has no outer drapery, shows the
brooches on both shoulders, and the
whole arrangement of the peplicm ex-

actly similar to the first two figures
introduced under the article Palla

;

the only difference being that the fall

over is as deep as in the annexed

figure, and a narrow (egis crosses

obliquely from the right shoulder,
in the form of a balteits, to keep the
dress adjusted, instead of a girdle
round the waist.

PE'RA (Trrjpa). A scrip or wallet,
made of leather and slung by a strap
over the shoulder

;

used by travellers, rus-

tics, mendicants, and
the cynic philosophers
in imitation of them,
to carry provisions
and other necessaries.

(Phaedr. iv. 9. Senec.

Ep. 91. Mart. iv. 53.)
The illustration repre-
sents a peasant with
his staff and scrip

{baciilo et pera) from a
marble at Ince-Blundell.

PERFORA'CULUM. An in-

strument employed by carpenters,

carvers in wood, and artizans of a
similar class ; usually translated a

gimlet or auger ; but it is clearly dis-

tinguished from the ierebra in the

following passage, where its connex-
ion with the word c/oAz/wj would seem
to indicate some implement move in

the nature of a gouge—per/oraculis
dolatuiH, terebrarum vertigine excava-

titm. Arnob. vi. 200.

PER'GULA. Literally, and in a

general sense, any kind of building
added on to the side of a house or

other edifice, beyond the original

ground-plan, as an outhouse ox lean-lo,

like the outbuilding in front of the

annexed landscape, representing a

country-house or farm, in one of the

ScS

Pompeian paintings. (Plant. Fseiid.

i. 2. 84. Pet. Sat. 74. ) Whence the

following more special senses :
—

2. A stall or balcony constructed
over the colonnades of a forum, and

abutting from the buildings adjacent ;

chiefly intended for the occupation of

bankers and money changers. Plin,

H. N'. xxi. 6. and compare M.«NI-
ANUM.

3. A painter's exhibition-room ; a

large outbuilding in which the artists

of antiquity were accustomed to ex-

pose their works to public view,
when finished. Lucil. ap. Lactant. i.

22. Plin. H. N. XXXV. 36. § 12.

Cod. Theodos. 13. 4. 4.

4. A lecture room in which any of

the arts or sciences were taught.
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Suet. Gramm. i8. Juv. xi. 137.

Vopisc. Saturn. 10.

5. An obset-iatory at the top of a

house for taking astronomical obser-

vations. Suet. Aug. 94.
6. In vineyards and gardens a

long covered walk, over which the

\ines were trained to a framework of

upon figures with bare feet and legs,

dancing girls and such characters, or

the goddesses and heroines draped m
the poetical or heroic style, like the

annexed example representing Ari-

adne ; consequently, in the passage of

Petronius (/. c. ), where they are worn

by the wife of Trimalchio, and seen

wood or trellis, as in the annexed ex-

ample from a painting of the Naso-
nian sepulchre. (Liv. xiv. 3. Colu-
mell. iv. 21. 2. Id. xi. 2. 32.) The
modern Italians retain the word

/•enjoin in the same sense.

i'ERIPETAS'MA [nepi-Keraafxn).
A general term, strictly Greek, for

anything which is spread out, as a

covering, curtain, tapestry hanging,
&c. Cic. Verr. ii. 4. 12. See Au-
LAEA, PeRISTROMA, TaPES.
PERIP'TEROS (TTfp'nrrepos). A

term employed
by architects

1

1, ._|
to designate a I •• I

temple or other

edifice which
is surrounded
on the outside by a colonnade con-

sisting of a single row of columns all

round. (Vitruv. iii. 2.) The temple
of Theseus at Athens affords an ex-

isting specimen of the style.

PERIS'CELIS (rrepKTKeAi's). An
ankld, made of choice materials and

workmanship, worn more particularly

by the Greek women and courtezans

round the ankle in the same manner
as a bracelet is round the wrist.

(Hon Ep. i. 17. 56. Pet. Sat. 67.

4 and 5. )
In the numerous instances

where ornaments of this description
are represented in the Pompeian
paintings, they are always introcluced

peeping from under her tunic above
the tops of her shoes, it is expressly
intended to ridicule the ostentation,

vulgarity, and absurdity of the

wealthy parvenu and his silly help-

mate, who loads her person with

finery, without regarding its fitness,

or perceiving the ridiculous figure
she makes of herself.

P ER I S T R O'M A (irepio-Tpw/^o).

In general anything which serves as

a covering, like the curtains, carpets,
and hangings of a room ; but moreDO '

especially a large and loose coverlet

customarily spread over a bed or a

dining couch so as to hang down
round the sides, in the manner shown

by the annexed illustration from the

Vatican Virgil. Cic. Phil. ii. 27.
P E R I S T Y L'l U M [-nipiariiKiov).

A peristyle ; that is, a colonnade
round a courtyard, or in the interior

of a building, which has the columns
on the inside and the wall without.
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as ill the example below ; whereas
{

the iexva. periptei'os is used to express !

a structure designed upon a plan
j

precisely the reverse of this ; viz.
|

a colonnade on the exterior of a

building, which has the columns on
]

its outside, and the wall within.

Suet. Aug. 82. Plin. Ep. x. 23. 2.

Schneider. Vitruv. iii. 3. 9.
[

2. The peristyle of a Roman house, j

which formed the second or inner
'\

division of the general ground-plan,
corresponding in locality with the

;

GyiKFconitis of a Greek domicile
;
and

was regarded as the internal or pri-
vate portion of the edifice, containing
the domestic apartments in the ordi-

nary occupation of the proprietor and
his family, to which none but their

immediate friends and acquaintances

had access. It consisted of an open
space, surrounded internally with a

colonnade, like the Atrium, but

covering a larger ai'ea, open to the

sky, and sometimes laid out as a gar-

den, with a fountain and impluviiiin
in the centre ; the apartments occu-

pied by the family being distributed

round its sides, and opening upon
the colonnade in question. It was

separated from the Atrium by the

tablimim 2c<l\A fauces, both passages of

communication between the two divi-

sions. (Vitruv. vi. 3. 7.) The illus-

tration represents
half the peristyle

Pompeii, restored

its relative situation with respect to

the rest of the house will be under-

stood by referring to the ground-plan
at p. 248. col. 2. on which it is

marked FF.

an elevation of

of a house at

by Mazois ; and

PERIS'TYLUM (irfpiVruAoj/).
Cic. Dom. 44. Varro, R. R. iii. 5. 8.

Same as the preceding.
PERO (dp/8uA7j). A boot reaching

up to the calf of the leg, laced in

front and made of raw
hide, or untanned

leather, with the fur

on. (Virg. Ai.n. vii.

690. Juv. xiv. 186. Isi-

dor. Orig. xix. 34. )

The example is from a

Pompeian painting.
PERONA'TUS. Wearing the

boots last described {perones, Pers. v.

102.
) ;

the characteristic chaussure of

agricultural labourers, ploughmen, and

shepherds, of which last a specimen
is inserted from the Vatican Virgil.

PERPENDI'CULUM (KadiTos).
A plumb-line or line andplummet, em-

ployed by bricklayers, masons, <S:c.,

for the purpose of proving
if their work be true to the

perpendicular. (Vitruv. vii.

3. 5- Cic. ap. Non. s. v. p.
162. Plin. iY. N. XXXV. 49,)
The illustration represents
an original found with several

others in a stone mason's

shop at Pompeii ;
and nume-

rous examples have been dis-

covered in various excavations, all

bearing a considerable resemblance
to one another, and differing in no

respect from those now in use, with
the exception that thev are made of

bronze instead of lead, and exhibit

taste in their design, which the an-

cients constantly studied even in the

commonest articles of daily use.

i
PERSO'NA (irpoa-anrov or -(ioi>).
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A mask, always worn upon the stage i

in the theatres of ancient Greece and

Italy, by the actors of all classes,

tragic, comic, or pantomimic. The

part which covered the face was
made ofwood (Prudent. Adv. Symni.
ii. 646. Compare Virg. Georg. ii. 387. ),

and to this a wig ot suitable charac-

ter was added, so that the entire

head of the actor, as well as his face,
was completely covered (Aul. Gell.

V. 7.), and travestied. Moreover,
every age and condition of life, from

youth to decrepitude, or from the

hero to the slave, was represented by
an appropriate mask, the character-

istics of which were sufficiently fami-

liar for the quality and condition
of the personage represented to be

immediately recognized by the spec-
tators upon his appearance on the

stage ; and the wig belonging to each

particular mask had a settled style of

coiffure, as well known as the fea-

tures it accompanied. Those which
were intended to personify historical

personages, heroes, demi-gods, &c.

were designed in imitation of some
authentic type, handed down through
ages by poets, painters, and sculp-
tors

; and, consequently, were often-

times beautiful representations of

ideal forms
;

the others, employed
in general tragedy and comedy, v\ere

very numerous, and varied in their

details, as explained in the two fol-

lowing paragraphs.
2. Persona tragica. The tragic

mask (Pha;dr. i. 7.), of which there
were at least twenty-five different

kinds, six for old men, seven for

young men, nine for females, and
three for slaves ; distinguished by a

particular conformation of features,
colour of the complexion, and ar-

rangement as well as colour of the

hair and beard. The next illustration

shows three of these varieties, from

Pompeian paintings, two for old men,
and one for a young character ; that

on the right, with the grand super-

ficies, for stately tragedy ; the one on
the left, with the hair also disposed

in a siipa-ficies, but with more

sobriety, and a more natural appear-

ance, for middle tragedy ;
and the

youthful one in the centre, which has

the hair disposed in a similar fashion,

but with still less of exaggeration, be-

longing to the same class ;
all exactly

as described by Pollux, iv. 133. seq.

3. Persona comica. The comic

mask, of which no less than forty-
three different types are enumerated,

distinguished, in the same manner as

the last-mentioned, by their features,

complexion, and wigs ; viz. nine for

old men, ten lor young men, seven
for male slaves, three for old women,
and fourteen for young women. The
annexed illustration affords an ex-

ample of two kinds, from the paint-

ings of Pompeii ;
the right one of an

old man, the other of a young woman,
with her head in the mitra intended

for a courtezan (meretrix), as de-

scribed by Pollux (/. c.). Other

specimens of comic masks are intro-

duced, s. Personatus, Lorarius,
MiMUS.

4. Persona muta. Another kind
of mask was that worn by the dumb
actor, persona
muta, enumerated
in the dramatis

personce to some
of the comedies
of Plautus and

Terence, who
comes upon the

stage as an attendant upon others,



PERSONA TUS. PES. 495

but never speaks himself ; corre-

sponding with the "walking gentle-
man" of the modern drama. It is

represented by the annexed woodcut
from a Pompeian painting, in which
the closed mouth and compressed

lips indicate the silent character of

the actor who wore it.

5. A mask of terra-cotta marble,
or other material, designed to imitate

the human face,

heads of animals,
or similar devices,

generally of gro-

tesque forms, em-

ployed as an ante-

fix in buildings

(see woodcuts s.

Antefixa) ;
as

an ornamental es-

capement for the water of a fountain ;

or as a gargoil for discharging the

rain-water from a roof, of which the

annexed illustration affords a speci-

men, from an original of terra-cotta.

Lucret. iv. 297. Plin. H. N. xxxv.

43. Ulp. Dig. 19. I. 17.

PERSONA'TUS. Masked, or

weai'ing a mask (persona) ; more

especially with reference to an actor

on the stage (Cic. Oral. iii. 59. Hor.

Sat. i. 4. 56. ) ;
for in the ancient

theatres of Greece and Italy the

performers always appeared in masks,

designed to suit the particular cha-

racters which each had to play ;
of

\\'hich an example is afforded by the

annexed illustration, representing

one of the figures on a marble bas-

relief, on which a scene from some

comedy is delineated.

PER'TICA. Any long thin rod
or pole, for threshing corn (Plin.
H. JV. xviii. 72.); nut trees (Ov.
Nux, 67.); olives (Plin. H.N. xv.

3. ) ;
as a measuring rod, or perch

(Prop. iv. I. 130.), also termed /tv--

tica militaris (Serv. ad Virg. Eel. ix.

7.), because the lands apportioned
amongst the military were measured
off into allotments by this instrument.

Tlience it is often expressed on
medals and engraved gems by the

side of a plough. SeeGorlaeus, Dae-

tyliolhee. ii. Nos. 608. 610.

PES (ttows). a foot of men and

animals, upon which the body is sup-

ported ; thence transferred to inani-

mate things, as the foot of a table,

chair, stool, couch, &c.
, which were

sometimes made to imitate the feet of

animals, or other ornamental termi-

nations similar to what are still in

use, as shown by numerous examples
introduced in the course of these

pages. Sen. Ben. ii. 34. Ov. Met.

viii. 661. Plin. H. N'. xxxiv. 4.

2. A foot measure, which was
divided into twelve inches (uneue),
and subdivided into sixteen digits

[digiti, Vitruv. iii. i. Columell. v. I.

4. Front. Aq. 24.). The precise

length of the old Roman foot has not

been distinctly ascertained, for though
several foot rules of bronze have
been found in excavations, they all

vary slightly in their respective di-

mensions. One of these, from an

original found at Pompeii, is lepre-
sented s. Regula i., for the limited

width of these pages will not admit
of its being inserted on a scale suffi-

cient to show the real length. Seve-

ral examples, however, of the actual

size are engraved in the Miiseo

Borbonico vi. 15. and Ficoroni, La-
bico Antico, p. 93.

3. Pes veil. A rope attached to

the clew or lower corner of a square

sail, for the purpose of setting it to

the wind, called the sheet in the nau-
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tical language of our country. (Isi-

dor. Orig. xix. 3. 4.) Each sail was

furnished witli two sheets, as shown

by the annexed example, from a coin

PES'SULUS {i(Kt~ie,)ov, .udcSaA.oj,

KaToxei^y). A bolt for fastening a

door(Ter. Eiai. iii. 5. 55. Id. Meant.

ii- 3- 37- )>
of which the annexed

of Lepidus, one on the larboard, the

other on the starboard clew (Catull.

iv. 19.); whence the following ex-

pressions will be readily understood :

aquo pede, or pedibus eeipcis (Ov.

Fast. iii. 565. Cic. Att. xvi. 6.), to

sail before the wind, because then the

sail was set straight across the ves-

sel, and consequently both sheets

were braced to the same length ;

obliquare lavo pede cornua (Lucan. v.

428. ), to sail on a wind, or by the

wind, because in such case the yard
and sail were braced up, or slanted

across the vessel, to catch the slant of

the wind ; proferre pedein (Plin. //. N.

ii. 48. )
has the same meaning, because

one of the sheets was brought and

braced /(;;-zwn/, as in the illustration,

to give the necessary obliquity to the

sail already mentioned ; faeere pe-

dem (Virg. yEn. v. 828.), to slack

out the sheets in order that the sail

may expand to the wind, also imply-

ing that the wind comes from a

favourable quarter.

4. Pes vinaceo7-wn. The mass of

grape skins and stalks remaining
after the first juice, which made the

finest wine, had been squeezed out

by the press-beam {prelum), and

from which the wine termed circutn-

cidancuvt, and other inferior qualities,

w^ere subsequently extracted by the

repeated action of the beam. Colu-

mell. xii. 43. 10. lb. 19. 3. Com-

pare the wood-cut s. Torcular.

illustration affords a specimen, from
a bronze original found at Pompeii.
The doors of the ancients being

generally bivalve had two, and some-
times four bolts affixed to them, one

at the top, and the other at the bottom

of each leaf, which shot into sockets

incavated in the lintel and sill of the

doorway, still to be seen in many
houses of Pompeii, whence the bolts

are mostly mentioned in the plural
when the closing and bolting of doors

is spoken of (Plaut. Aid. i. 3. 26.

occlude fores aiiibobus pessiilis, Apul.
Met. iii. p. 56. pessulis injectis, Id.

iv. p. 76. Id. i. p. 8.) ;
and some-

times they could not be drawn back

without a key, for which purpose
the three-toothed key (clavis Lacoiiica,

p. 174.) was probably used (Apul.
Met. i. p. II. subdita clavi pessulos
reduco ; though in this and other

similar passages the pessuli may only
mean the bolts of a lock, as we also

apply our term with the same general

acceptation.
PETASA'TUS. (Cic. Fam. xv.

17. Suet. Aug. 82.) Wearing the

petasus, as described and illustrated

under the following word.

PET'ASUS (n-eVacros). A common
felt hat, with a low crown and broad

brim, adopted by tlie Romans from

Greece, and worn in both countries

as a protection against the sun and

weather. (Plaut. Pseud, ii. 4. 45.

Ainpk. i. I. 190. Compare Suet. Aug.

82.) Hats of this kind were natu-

rally made in many different shapes,

according to individual caprice or

fashion ; but the most usual form ap-

proximated closely to that now worn

by our country jieople and railroad

labourers, with the exception of being
fastened by strings, which either

passed under the chin or round the



PETAURISTA. PHALANGA. 497

back part of the head. Both of these

manners are exhibited in the iUustra-

tions, the one from a Pompeian

paintinjT, the other from a Greek
bas-relief. Most of the horsemen in

the Panathenaic procession, from the

Parthenon, preserved in the British

Museum, wear the petasus ; and one
of the conventional signs, adopted by
the Greek artists, to indicate that the

person represented was on a journey,
consisted in depicting him with a

petasHs skmg at the l:)ack of his neck,
as seen on the figure at p. 147.
PETAURIS'TA (jiTavpnTTits).

One who performed feats of agiUty

upon the machine termed petannim
(Festus s. 7). Varro ap. Non. s. v. p.

56. Pet. Sat. 53. II.); but as the

real nature of that object has not

been ascertained, it is impossible to

identify the character of those who
exhibited themselves upon it.

PETAU'RUM (TreVai/poc). A
Greek word, signifying in that lan-

guage &, perch for fowls to roost on ;

whence it was adopted, amongst the

Romans more particularly, as the

name for a contrivance or machine

employed in the exhibition of certain

feats of strength and agility, or in

a game of mere amusement, like that

of swinging. Its precise character,

however, still remains involved in

uncertainty, every attempt at a defi-

nite explanation failing to reconcile

itself with the different passages in

which the word occurs, though each

appears to be supported by some one
or more of them. Amongst these

the following are the most plausible

conjectures hazarded. i. A gene-
ral term for all the apparatus used by
rope-dancers, tumblers, and similar

characters ; including the poles, ropes,

hoops, &c., required for the different

displays exhibited by them. 2. A
long plank poised upon an upright at

its centre of gravity, and working
like our "

see-saw," with one man at

each extremity, and a third who
stood upon the centre, and bounded
over the heads of the others on to the

ground and back again, something
like the exhibition displayed upon
the gem introduced s. MoNOBOLON.
3. A wheel suspended in the air, and
worked round and round by the

weight of two men standing upon it,

one above and the other below, who
also exhibited other feats of dex-

terity whilst they thus kept it in

motion. 4. A wheel, placed hori-

zontally, like a potter's wheel, upon
which the tumbler performed his

evolutions, whilst the wheel itself

was in a state of rapid rotation. The

passages relied on for each of these

interpretations are the following :
—

Lucil. ap. Fest. J. v., or p. 87. 40. ed.

Gerlach. Manil. Astron. v. 434. Juv.
xiv. 265. Pet. Fragm. 13. Mart. ii.

86. xi. 21.

PETO'RITUM or PETOR'RI-
TUM. A four-wheeled open car-

riage, amongst the Romans used

chiefly for the transport of servants

and attendants, but of which no re-

presentation is known to exist. It

was, however, of foreign origin, pro-

bal)ly introduced from Gaul, and de-

rived from the Celtic words petoar,

four, and ;-//, a wheel. Hor. Ep.
ii. I. 192. Id. Sat. i. 6. 104. Festus

s. V. Aul. Gell. XV. 30.
PIIyECASIA'TUS. Wearing

shoes of the kind called phtccasia ;

especially characteristic of the Greeks.

Senec. Ep. 113.
PHi^CAS'IUM {(^aiimaiov). A

white shoe, proper to the Athenian

gymnasiarchs and priesthood of

Greece and Alexandria
; though also

adopted by other classes of both

sexes. Senec. Beti. vii. 21. Anthol.

vi. 254. Pet. Sat. 67. 4.

PHALAN'GA or PALAN'GA
((pd\ay^). A sti'ong round pole em-

ployed by porters to assist them in

2 I
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carrying heavy weights, the ends

being rested on their shoulders and
the load suspended from it between

them at the centre of gravity, as in

the annexed example, which repre-
sents two of the soldiers on Trajan's
column making use of the contrivance

in question. Vitruv. x. 3. 7, 8, and 9.

2. A wooden cylinder or roller in-

tended for placing under objects of

great weight to assist in moving
them, as, for instance, under the bot-

tom of a vessel, whilst being hauled

on shore, or launched from the beach.

Non. s. V. p. 163. Varro, ap. Non.
/. c. Cses. B. C. ii. 10.

3. Pieces of valuable wood, such

as ebony for instance, cut into trun-

cheons or cylinders, as objects of

merchandise. Plin. H. N. xii. 8.

4. A truncheon employed as a

weapon in warfare, the origin of

which is attributed to the Africans

during their contests with the Egyp-
tians (Plin. H. N. vii. 57.). These
were probably cut out of some strong
and heavy kind of wood ;

but an
instrument of iron, corresponding
with the form and name of the wea-

pon, has been discovered, amongst
many other objects ot an unique
character, in a tomb at Pffistum,

together with a painting on the walls

of th.e sepulchre, which represents a

Greek warrior on horseback, carry-

ing the truncheon and a shield sus-

pended from his spear, as shown by
the annexed illustration. The imple-
ment Itself, which is engraved at the

bottom of the woodcut, is rather more

than two feet long, not including the

ring at the end ; and the manner in

which it and the shield are carried in

the picture above, renders it probable
that they were represented as a

trophy, which the owner of the tomb
had really taken from some enemy in

battle. The object and the painting
identify the instrument with its name,
which hitherto had not been accom-

plished.
PHALANGA'RII or PALAN-

GA'RII. Porters who carried things
of bulk or great M'eight with the

assistance of a strong pole {phalanga).
Four, six, and even eight men by
this means combined their strength
for the transport of a single object,
as shown by the annexed example,
from a terra-cotta lamp, representing

eight porters bearing a cask of wine,

suspended in the manner described.

Vitruv. x. 3. 7. Inscript. ap.

bretti, p. 10.

2. Soldiers formed into a phalanx.

Lamprid. Alex. Sev. 50.
PHALANGI'TTS (<^aAo77iTr;s).

A soldier armed and equipped in the

same manner as those of the Macedo-
nian phalanx. Liv. xxxvii. 40. xlii. 51.

PHAL'ER^ {-TO. <pd\aija). Bosses
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of gold, silver, or other metals, cast

or chased with some appropriate de-
vice in relief; such, for instance, as
the head of a god, image of a king
or emperor, or other allusive design.

and frequently having additional

pendants, in the form of drops and
crescents attached to them

; which
were worn as ornaments upon the
breast by persons of distinction, by
soldiers as a military decoration, pre-
sented by the commander for bril-

liant services, and as an ornamental

trapping for horses. (Liv. ix. 46. Sil.

Ital. XV. 255. Virg. ^«. ix. 359. Id.

V. 310. Claud, iv. Coiis. IIo7toi: e^^g.)
The illustration represents a collar

formed of phaleni:, with pendants at-

tached to each alternate boss, from an

original preserved in the Museum of

Antiquities at Vienna, and the manner
of wearing them is explained and illus-

trated by the two following examples.
PHALERA'TUS. Wearing

bosses {phalera!) of the precious me-
tals, as a decoration to the person ;

a practice originally characteristic of

foreign nations (Suet. Nero, 30.),
but adopted from Etruria by the Ro-
n-.ans (Flonis, i. 5, 6.), amongst whom
they were chiefly employed as a mili-

tary decoration for distinguished ser-

vices, and worn in front of the chest

(phaleris hie pectora

fidget. Sil. Ital. xv.

255.), attached to a
broad belt, fastened

over the bust, as ex-

emplified by the an-

nexed figiu-e, repre-

senting the portrait
of a centurion in his

military accoutre-

ments, from a carving
on his tomb

; seven

phalera: are exhibited on his person,
three down tlie front of the breast,

and two, the halves only of which

appear in the drawing, on each side.

2. When applied to horses (Liv.
XXX. 17. Suet. Cal. 19. Claud. 17.), it

designates an or-

nament of simi-

lar description,
sometimes af-

fixed to the head-

stall, or to a
throat collar, as

in the example
from a fictile

vase, or to a martingale over the

chest, as in the woodcuts at p. 264. ;

where they hung as pendants (Plin.
H.N. xxxvii. 74. Compare Claud, iv.

Cons. Honor. 549. ), shaking and shin-

ing with every motion of the animal.
PHAR'ETRA [<papirpa). A

quiver, or case for arrows only, in

contradistinction to coryttis, a Idow

case, but which sometimes held the
arrows as well as the bow. See the
three following illustrations.

2. A particular kind of sun-dial,
which from its designation is sup-
posed to have borne some resem-
blance to a quiver ;

but in the absence
of any known example representing
such a figure, the interpretation can

only be regarded in the light of a

conjecture. Vitruv. ix. 8.

PHARETRA'TUS. Carrying a

quiver (Virg. Hon Ovid. &c. ),

which was practised amongst the

ancients in three different ways:— i.

by suspending it horizontally between

the shoulders and at the back, as

shown by the right-hand figure of
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the first woodcut, so that the ar-

row was drawn out over the right

shoulder. 2. By suspending it low

down the back so that the mouth
came on a level with the left hip, as

in the left-hand example, when the

arrow was extracted by passing the

hand across the belly. Both these

figures personify the goddess of the

chase, the first from a medal, the

other from a terra-cotta lamp. ^. Or

lastly, by sling-

ing the quiver
across the back,
with its mouth
towards the

right elbow, so

that the arrows
were taken out

by passing the

right hand be-

hind the back,
in the manner
exhibited by the annexed example,
from a Greek marble, representing a

Phrygian archer. The three figures
will also explain many passages,
more especially in the Greek poets,
where the epithets used distinctly

imply one or other of the different

arrangements exhibited above.

PHARET'RIGER. Sil. Ital. xiv.

286. Same as Pharetratus.
PHARMACOPO'LA. (<papixaKo-

TToJArjs). One who makes and vends !

quack medicines (Hor. Sa/. i. 2. I.);

not a legitimate dealer or practitioner,
but one of the class of mountebanks,
still common in Italy and other

countries, who frequent the public
market places (Cic. Cha'nt. 14. cw-

cta)i/ora>iciis), where they hold forth

the virtues of their nostrums in a

loud and fluent discourse (Cato ap.

Gell. i. 5. 3. )
to the ignorant multi-

tude.

PHAR'OS and P H A R' U S

{(papos). A light-house, so termed

after the celebrated tower built by
order of Ptolemy Philadelphus, on
the island of Pharos, at the entrance

to the port of Alexandria, which
became a general model for most

others (Plin. H. N. xxxvi. 18. Solin.

32. Suet. Tib. 74. Stat. Sylv. iii. 5.

100.) The illustration represents a

light-house on a medal of the Em-

peror Commodus,
composed of a

circular tower
;

others are met
with of a square
form ; and the

Roman light-
house at Dover

Castle, of which
considerable re-

mains are still vi-

sible, is of anocta-
,

gonal figure ;
but

they all present the same general
features of a tall tower in several

stories, diminishing upwards, with

windows turned towards the sea, at

which torches were kept burning for

beacons during the night.

PHASE'LUS. See Faselus.
PHIAL'A [<pii.\-n). Only a Greek

word Latinized, for which the genuine
Latin term is Patera, where an ex-

planation and illustration are given.
P H I L' Y R A or P H I L' U R A

{(piXvpa). A thin strip cut from the

inner coat of the papyrus, in order to

make a sheet of writing paper. This

was effected by glueing together a

number of these strips, sufficient for

the size of the sheet required, and
then consolidating it by a number of

similar layers fastened cross-ways at

the back, which gave the requisite
texture to the whole, and prevented
the .sheet from splitting in the di-

rection of the fibres. Plin. //. A',

xiii. 23.
PHPMUS {(piixos), Hor. Sat. ii. 7.

17. The Greek name for z. dice-box

Latinized, for which the genuine
Latin term is Fritz leus, under which
the word is explained and illustrated.

PHLEBOT'OMUS (<?)A6/3oTd^os).

A lancet or fleam for blood-letting.

Veg. Vet. i. 19.

PHONAS'CUS [<^oiva(jK6%). One
who teaches the art of regulating the

voice
;
as a singing-master (Varro ap.
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Non. s. Suscitabulum. Suet. Nero,

25. ) ; or as a master of eloeution.

(Suet. Aug. 84. Quint, ii. 8. 15. xi.

3- 19- )

2. In later times the leader of a

chorus or band of singers (Sidon. Ep.
iv. 1 1. ), for which the proper word is

Pr.t:centor.
PHRYG'IO. An embroiderer, for

which art the Phrygians were much
[

renowned. Plaut. Aid. iii. 5. 34.
Men. ii. 3. 77. Serv. ad Virg. Ain.
iii. 484.
PHRYGIO'NIUS. Embroidered.

Plin. H. N. viii. 74.
PHYL'ACA {<^v\aK-i)). Plaut.

Capt. iii. 5- 93- A prison or place
of custody ;

it is only a Greek word
Latinized. See Carcer and Er-
GASTULUM.
PICTOR (7pa^6i5s). h. painter or

artist who exercises any branch of the

pictorial art. (Cic. Acad. iv. 7. Hor.
A. P. 9. ) The illustration represents
a portrait painter taking tlie likeness

of a person who is sitting before him,
from a design on the walls of a house
at Pompeii, which, though a palpable
caricature, affords a very good idea

of the interior of a Roman artist's

studio. He sits upon a low stool in

front of his easel, with a . tray of

colours beside him, and a pot of

water to cleanse the only brush he
uses ; both which circumstances indi-

cate an artist in water-colours, or in

that style of encaustic painting in

which the colours were laid on with
a liquid brush (see Encaustica).
Fronting him is the sitter, and behind,
at tlie furtlier end of the room, a

pupil drawing on his board
; while

two assistants are engaged on the

right in preparing the colours, pro-

bably mixed with wax, in a shallow
!

pan placed over some hot coals, a
further indication of the encaustic

process. I'he heated coals, observable
in the original, are lost in our en-

graving, from the inadvertence of the

draughtsman, or in consequence of

the very reduced scale upon which
the drawing is executed. It will be
remarked that the artist does not use
a palette, which would not be re-

quired for either of the styles men-
tioned ; but other examples amongst
the Pompeian paintings exhibit a

palette in the left hand (Mus. Borb.

vi. 3. ), of similar form to those used
at the present day. Nevertheless, it

is extremely probable that this article

was not much employed by the

ancient painters, as no name for it is

known to exist either in the Greek or

Latin language.
PICTU'RA

(7pa^7J).
A drawing

or painting with lines or colours ;

thence the object itself so drawn or

painted, z. picticre ; of which the fol-

lowing kinds are enumerated.
I. Pictura in tabula. (Cic. Verr.

ii. 4. I. Quint, vi. i. 32.) A paint-

ing on 'wood or panel, mostly on a

slab of larch, and frequently fitted

with two folding doors to shut in

the picture and

preserve it from
dust and dii't,

as shown by tiie

annexed exam-

ple, from a de-

sign at Pompeii,
representing a

picture on panel

hung over a doorway, and also illus-

trating the manner in which such

works were suspended.
2. Pictura in linteo, or, in sipario.

(Plin. H. AL
XXXV. 33.

Quint. I. c.) A
painting on caii-

vas, a mate-
rial probably
brought into use

at a much later

date thanwood ; but clearly represented
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by the annexed example, from a

design at Pompeii, which also shows
the frame upon which it was stretched

very similar to those now employed
for embroidery and worsted working.

3. riclitra imista. (Plin. H. N.
XXXV. 39. lb. 31.) A painting in

coloured wax, burnt in by the action

of heat, descriptive of one of the pro-
cesses employed in encaustic painting.
See Encaustica.

4. Pkiura lido tectorio. Vitruv.

vii. 3. 6. A fresco-paiiitiitg ; that is

executed upon a wall coated with

very fine cement, made of marble
dust and chalk, and painted while

the cement is still wet.

5. Pidura texiilis. (Cic. Verr. ii.

4. I. Lucret ii. 35.) A picture
worked in embroidery ;

a very early

invention, for which the natives of

Phrygia were celebrated ;
hence aai

pichts means embroidered.

PICTURA'TUS. Painted in

colours
; and, when applied to dra-

pery, onbroidered. Virg. yEn. iii. 483.

PI'LA, with the first syllable long
(1:7577). Properly a deep mortar

{alta, Ov. Ibis, 573.), in which

things were brayed and pounded
into an impalpable substance (Plin.

H. N. xviii. 29.

§ 2.), by beating
down with a pestle
of great size and

weight (see Pilum
I .

) ; whence the

Greek terms K-y'^is

and t75i(ryua also

designate a dance, accompanied with

much stamping of the feet. The an-

nexed example is from an original
discovered at Pompeii ;

and is thus

distinguished from moriarinvi, a mor-
tar of smaller dimensions, in which

ingredients were kneaded and mixed

together ;
but the distinction is not

always observed with accuracy.
2. (irifftrSs). A pillar, or pier of

an oval-shaped form, such as was em-

ployed under water for supporting
the superstructure of a bridge (Liv.

xl. 51. Suet. Claud. 20. Senec. Q. A''.

vi. 30.) ; as a monument to receive

an inscription (Nep. Ale. 4.); in

front of a bookseller's shop, on which
the catalogues were exposed to view

(Hor. Sat. i. 4. 71.) ;
or other pur-

poses of a congenial nature.

3. {4v'S6fiy)(Tis). A pie>- or hrak-
7Cfl/d'r (Virg. ^En. ix. 711.), which is

always rounded at the end, and in its

entire mass from the base to the top
at low water presents a figure of

nearly similar form to the other

objects expressly characterized by
the same term.

PILA, with the first syllable short

{(T<\>a7pa). A ball for playing the

game of ball ; as a general term in-

cluding the four distinct kinds used

by the ancients ;
viz. Follis, Harpas-

tnm, Paganica, and Trigon, each of

which is described under its own

specific name.
2. Pilapida. (Ov. Mel. x. 262.)

A playing-ball, of which the outside

leather was painted of different co-

lours, and ornamented with tasty
devices ; frequently represented on
the fictile vases, as an accessory in

scenes illustrative of life in the Gym-
nasium, or of female amusements,
from one of which the annexed spe-
cimen is copied, where it is

exhibited amongst various

other trinkets, working and

playthings, suspended from
the tomb of a young Greek lady. It

would appear that green was a fa-

vourite colour for this purpose {pra-
sijia pila. Pet. Sat. 27. 2.); whence
the same is designated by the term

vitrea, in an inscription {ap. Grut.

torn. i. p. 2. 1537), that is, ofaglassy
or greenish hue, like the colour of

water ; as vitrea uiida (Virg. ^n.
vii. 759.), vitrea sedilia (Id. Geoig.
iv. 350.).

3. Pilavitrea. (Senec. Q. A', i. 6.)

A glassglobe filled with water for the

purpose of being placed between a

person and the object he is contem-

plating, in order to magnify the object
and render it clearer to the view ;

a

custom still adopted in wood engrav-
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ing and other occupations, requiring I

a strong and clear light which will

not prejudice the sight. It would
also appear from the above passage
of Seneca that this contrivance was
sometimes employed by the ancients

to assist an imperfect or failing sight,

in the place of our spectacles ; for these

useful articles were not discovered

before the commencement of the 14th

century, being invented by a Floren-

tine named Salvino degli Amati, who
died in 13 17, as testified by the epi-

taph inscribed upon his tomb (Manni,
Dissert, degli Occhiali, p. 65. ).

It

must, however, be remembered that

the ancients, who employed a nume-
rous class of well-educated slaves in

the character of readers, secretaries,

and amanuenses, did not stand so

much in need of an artificial assist-

ance for the eye-sight as we do.

Another meaning of the expression

pil'i vitrea is explained in the pre-

ceding paragraph.
4. Pila Maltiaca. (Mart. xiv. 27.)

A ball of German pommade, em-

ployed by the ladies of Rome and

young men of fashion, to tinge the

hair of a light or fair colour. It was

composed of goats' tallow and beech-

wood ashes made up into a ball,

which received its distinguishing epi-
thet from the town of Mattium (A/ar-

pttrg) from whence it was imported.

5. A balloting-ball ; employed as a

means for selecting what judge should

try a cause, and prevent the packing
of the bench against the interest of

either party. For this purpose a

certain number of balls, with the

names of different judges inscribed

on them, were put into a box, and
thence drawn out by lot, in the same

spirit as we strike a jury, each party

having the right to challenge and

reject any obnoxious or presumedly
partial judge. Prop. iv. 11. 20., and
Ascon. Argument. Milan.

6. An effigy or Gny, clumsily made
out of old pieces of cloth stuffed with

hay, employed to try the temper of

some animals, bulls and buffaloes.

when baited ; or to infuriate them if

they appeared tame and impassive ;

a practice still continued at Mola, on
the bay of Gaeta, upon a certain

festival, at which it is customary
for buffaloes to be baited in the main
street. Mart. Sped. 19. Ascon. ad
Cic. Fragin. pro C. Cornel.

PILA'NI. The original name by
which the soldiers composing the

third line or division of the old Ro-
man legion were distinguished, be-

cause they alone at that time were
armed. with the heavy javelin or

piliim, the other two using the spear
or hasta. But when \\\e piliiin was

adopted for all the three divisions,

the title of Triarii was substituted for

that of Pilani, with which it becomes
thenceforth synonymous (Varro, L.L.

V. 89. Paulus ex Fest. s. v. Ov. Fast.

iii. 129.). Subsequently, however, to

this period, and towards the close of

the republic, when the custom ob-

tained of drawing up an army by
lines in cohorts, the distinctive

character, as well as the name of

Pilani or Triarii was abandoned, be-

cause it no longer represented any
real distinction.

PILA'RIUS. One who exhibits

feats of dexterity with a number of

balls, similar to the Indian juggler

(Quint, x. 7. II. Inscript. ap. Fabrett.

p. 250. n. 2.), by throwing them up
with both hands, catching them on,

and making them rebound from, the

innerjoint of the elbow, leg, forehead,
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and instep, so that they kept playing
in a continuous circle round his per-
son without falling to the ground, as

minutely described by Manilius {^As-

tron. 169— 171.)) ^"d as exhibited by
the annexed figure from a Diptych in

the Museum at Verona. The player
is performing with seven balls, in a

handsome building (the scena pilai-io-
ricm of Quint. /. c.

), whilst a number
of boys and other persons stand round,
and look on. Two figures in pre-

cisely the same attitude, and with the

same number of balls each, are sculp-
tured on a sepulchral marble in the

collection at Mantua. Labus. Antich.
di Alantova. torn. ii.

PILEA'TUS
(7r<Ao<f({po$). Bon-

nettcd ; that is, wearing a felt-cap

termed///t7/j, the

ordinary head-

covering of sail-

ors, fishermen,
and artisans, as

well as of the

twin brothers,
Castor and Pol-

lux, who are

thence styled

fratrcs pileati

(Catull. 37. 2.) ; amongst the Greeks
and Romans usually worn without

strings, and put on in such a manner
as to leave the ends of the hair just
visible all round its edges, as ex-

hibited by the annexed example, re-

presenting Ulysses on an engraved
gem. Liv. xxiv. 16., and PiLEUS.

2. Pileata Roma,—pileata plebs,
—

pileata tiirba. Expressions employed
to indicate the period of the Saturna-

iian festival, or carnival of ancient

Rome
;

because at that fete all the

people wore caps as a token of the

general liberty permitted during those

days of revelry and rejoicing, and in

allusion to the custom of presenting a

Pileits to the slave who had regained
his liberty. Mart. xi. 6. Suet. Nero,

57. Sen. Ep. 19.

3. Pileati send. (Aul. Gell. vii.

4.) Slaves whose heads were covered

with Tipileiis, when put up for sale,

as a token that their owners could
not warrant them.
PILEN'TUM. A state carriage

used by the Roman matrons and
ladies of distinction on gala days and
festivals, instead of the Carpei^titm,
which they employed on ordinary
occasions. (Liv. v. 25. Virg. ^'w. viii.

666. Festus J-. z/.
) We have not suffi-

cient data for deciding the precise
character of this conveyance, further

than what is collected generally and

by implication from the terms in

which it is spoken of ; whence it

appears to have been raised to a

stately height, of easy motion, with a

cover over head, but open all round,
and, sometimes, if Isidorus

( Or/^. xx.

12.) be correct, furnished with four

wheels. 1 he figure in the illustration,

from a medal of the Empress Faus-

tina, agrees with many of these par-
ticulars ; and although it cannot be

pronounced authoritatively as an ac-

curate representation of the carriage
in question, may serve to convey a

notion of what it was like, and how
it difiered from the ordinary carpen-
tiiin. The circumstance of being
drawn by lions instead of horses or

mules, may be a piece of mere ar-

tistic exaggeration ;
but under the

extravagant habits of the empire, we
meet with various instances of wild

animals being tamed and yoked for

draught.
PI'LEOLUS (TriAiSioi/). Dimi-

nutive oipileus : a small and shallow

skidl-cap, made of felted wool, which

just covered the top part of the head,

leaving the hair over the forehead

and at the nape of the neck entirely
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Com-
1 1 was

free (Hieron. Ep. 85

pare Id. Ep. 64. n.

worn by the Romans
as a protection for the

head even indoors

{nor. Ep. i. 13. 15.);
thus resembling in its

use, as it did in form,
the little cap (French,
calotte; Italian, ber-

rettiiio), which a car-

dinal and some of the

Catholic priests put on to cover their

tonsures when they take off their

hats, and which is exactly similar

to the example in the annexed illus-

tration, from an engraved gem, be-

lieved to contain the portrait of Alex-
ander the Great.

PI'LEUS or PI'LEUM (TrrAos, ttj-

AtoToV). A cap, properly speaking,

oifdt, and worn by men as contra-

distinct from those which were worn

by women (Plaut. Amph
Mart. xiv. 132
ix. 616). They naturally varied in

form amongst different nations of an-

tiquity, but still preserving the same

general characteristics of a round cap
without any brim, and fitting close or

nearly so to the head, as exemplified

by the specimens annexed, which re-

present three of the most usual forms

1. I. 300.
Serv. ad Virg. yEn.

occurring in works of art. The. first

on the left shows the Phrygian
bonnet from a statue of Paris. The
centre one the Greek cap, mostly
egg-shaped, as here, from a bust of

Ulysses ; and the last, the Roman
cap of liberty, from a coin of Brutus.

PILI'CREPUS (Sen. Ep. 56).
The correct meaning of this word is

doubtful
;
but it is supposed to desig-

nate one who played a game at ball

of the same nature as our tennis.

PI'LULA. Diminutive of Pila.

Any small globe or ball
; especially

a //// in medicine. Plin. H. N.
xxviii. 37.
PILUM (Korravov). A large and

powerful instrument for bruising and
braying things in a deep mortar

(pita) (Cato, R. R. x. 5. Plin. H. N.
xviii. 23). It was held in both

hands, and the action employed when
using it was that of pounding by
repeated blows, as shown by the
annexed example from an Egyptian
painting, whence the operation is

described by connecting it with such
words as tnndere (Pallad. i. 41. 2.),

contiindere {lb. 3.) j whereas theordi-

nary pestle (pisiillnm) was used with
one hand, and stirred round the mor-
tar {niortariiiin), with an action

adapted for kneading and mixing,
rather than pounding ; but the dis-

tinction between these two words is

not always preserved.
2. (vffffo^). The pilum, or national

arm of the Roman infantry. It was
a very formidable weapon, used

chiefly as a missile, but also serving
as a pike to thrust with when occasion

required, though shorter, stronger,
and larger in the head than the hasta

or spear. It seems to have varied

somewhat in length at different

periods, the average being near about
six feet three inches from point to

butt. The shaft, which was made of

wood, was square at the top, and of

exactly the same length as the head.
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which was formed of iron ;
and this,

when riveted on to the shaft, covered

one half of its length, leaving about

nine inches of solid metal projecting
as a head-piece beyond (Liv. ix. 19.

Flor. ii. 7. 9. Veg. Mil. ii. 15. Sii.

Ital. xiii. 308. Polyb. vi. 23. Id.

i. 40). It appears a remarkable cir-

cumstance that we should have no
authentic specimen remaining of this

national weapon, either as the product
of excavations, or in artistic repre-

sentations, by which its exact form
and character might be ascertained

from demonstrative evidence. But
as the head was made of iron, a ma-
terial which suffers greatly from cor-

rosion underground, when found, it is

always so much eaten away and dis-

figured by rust as to have lost all

distinctive character
;
and the figures

on the columns, triumphal arches, and
other sculptures illustrative of mili-

tary scenes, are for the most part
intended for officers, not soldiers of

the rank and file, consequently who
would not use the pihim ; or, if the

common soldiers are brought into a

prominent position, they are engaged
as fatigue parties, felling timber, col-

lecting forage, transporting pro-
visions, making stockades, raising
field works, and such other duties as

would preclude the artist, even if he

wished it, from introducing offensive

weapons into the scene. Moreover,
the unartistic effect which would be

produced by a forest of straight lines,

the difficulty also attending the exe-

cution of such objects in sculpture,
and the fragile nature of the object
itself when carved in relief, induced
the ancient sculptors, as a general
rule of their art, to omit accessories

of this kind in their works, and to

content themselves with making the

action represented obvious and un-

mistakeable by the mere truthfulness

of attitude and gesture. These reasons

and motives will account for the want
of an illustration, the absence of

which might otherwise appear an un-

reasonable omission. But it may be

suggested that the implement held by
the figure in the last woodcut will

also afford a probable proximate idea
of the piliim of a Roman soldier

;
the

description of which above given, and
collected from various written au-

thorities, corresponds in a remarkable

manner, both as respects the square-
ness of the upper part, and relative

proportions between the head and

shaft, with the instrument there

figured, which resemblance will thus

explain why both objects were desig-
nated by the same name.
PINACOTHE'CA {TtivaKoQiK-ri).

A picture gallery ; an apartment
usually comprised in the houses of

the wealthy Greeks, and of the Ro-

mans, after they had acquired from
them a taste for the arts. Vitruv. i.

2. 7. Id. vi. 3. 8. Plin. H. N.
XXXV. 2

PINCER'NA (o«Vox<5o5). A cup-
hearer ; a slave whose duty it was to

mix the wine, fill the cups, and hand
them round to the guests at table.

They were in general young persons
selected for the comeliness of their ap-

pearance, who wore their hair flowing
on their shoulders, and
a short tunic ;

and had

particular attention be-

stowed upon the clean-

liness of their persons
and attire (Ascon. tJt

Verr. ii. i. 26. Lam-
prid. Alex. Sez'. 41).
All these particulars
are exhibited in the

annexed figure, from
the Vatican Virgil ;

the long trousers and
mantle indicate a youth of foreign,
and probably Phrygian, extraction.

PINNA (Tnep6v). The blade of

a rudder {gubernacidum) : which

among the ancients was little more
than a large oar having a broad blade
at the extremity, with two drooping
points, like the feather ends of birds'

wings, from which it received the

name, as in the annexed example,
from a bas-relief found at Pozzuoli.
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If the blade was rounded at the bot-

tom like a common oar, as was

frequently the case, it still retained
the same name ; but the resemblance
was drawn from a single feather,
which has the quill in the centre, and,
as it were, a blade with an edge on
each side of it, like a double axe.

Non. s. Bipennis, p. 79.
2. A turret, or notched battlement,

along the top of a wall, fortress,

tower, &c. (Varro, Z. Z. v. 142.
Claud. Quadrig. ap. Gell. ix. 1.

Virg. ^u. vii. 159). Some gram-
marians deduce this meaning of the

word from a fancied resemblance to

the feathers or wings worn by the

Samnite soldiers and gladiators at the

sides of their helmets (see the illus-

tration s. Samnites) ; others from
the turret being acuminated or

bevelled upwards into an edge, like

a feather, in the manner shown by the

annexed illustration, which represents
two turrets on the city walls of Pom-
peii, viewed from the inside of the

ramparts. It will also be observed
that they are ingeniously contrived

with a shoulder, or returning angle.

which protected the defenders from
missiles coming with a slant against
their left sides.

3. A paddle ox float board attached
to the outside of a water wheel {rota

aquaria), upon which the current
acts to produce rotation. Vitruv. x.

5- I-

4. A register or stop in a water

organ. Vitruv. x. 8. 4.

PINNIR'APUS. Any gladiator
matched with a Samnite or Thracian,
each of whom wore feathers {pinna:)
in their helmets (as shown by the il-

lustrations to those words) which it

was an object of their opponents to

snatch away, whence the name arose.

Juv. iii. 158. Schol. Vet. ad I.

PINS OR. An early form for

PiSTOR. Varro. de Vit. P. R. ap.
Non. p. 152.
PISCA'TOR {h.\ii^<i). A fisher-

man, understood, like our own term,
in the same general sense of one who
takes fish in salt or fresh water, with
the net or line ; and also a fish-man
who sells through the town the fish

he has taken himself Plant. Capt.
iv. 2. 34. Terent. Eiin. ii. 2. 26.

Inscript. ap. Fabretti, p. 731. n. 450.

piscalares propolce.
PISCI'NA {lx6voTpo<i>i:ov). A

stcT-U or stock pond for fish, an usual

: appendage to the villa residences of
'

the wealthy Romans. Aul. Gell. ii.

20. 2. Cic. Alt ii. I. Varro, R. R.
iii. 17. Columell. viii. 17.

2. A large s^uimming bath in the

open air (Plin. Ep. v. 6. 25.), either

of tepid water warmed by the heat of

the sun, or from a naturally warm
spring (Id. ii. 17. II. Suet. Nero,

31.) ; but sometimes reduced in tem-

perature by the admixture of snow-

fid. Nero, 27.). It differs from the

baptistcriit7n, in not being under cover

and generally colder.

3. Piscina limaria. A clearing

tank, constructed at the commence-
ment or termination of an aqueduct,
for the purpose of allowing the water

to purify itself by depositing its sedi-

ment before it was transmitted
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through the city (Frontin. Aq. i5-

19.). Many remains of such works
have been discovered in different

parts of Italy, some of which are

constructed upon a scale of very great
extent and magnificence ;

liut the

annexed illustration, representing the

plan of one which formerly existed

under the Pincian hill [collis hortic-

lorion), and served to purify the aijiia

Vii-go, though small and inconsider-

able as compared witli many others,
will explain the general nature of these

structures, and the manner in which

they operated. A A represents the

duct or water course of the aqueduct,
which discharges its waters into the

chamber B, where the onward course
of the stream is arrested, and ceases

to flow. C is an aperture in the floor

of the chamber, through which the

water descends into another vault, D,
below the level of the duct, at the

bottom of which the sediment con-

tained in the water deposits itself.

E, another aperture through which the

water passes on to a second vault, F,

also below the level of the duct, and
in which it continues to throw down

any remaining deposits. From this

it rises through the aperture o, into
\

an upper chamber, H, and again re-
!

stores itself in a purified state to the

duct 1 1 which it had left on the op-

posite side. The door-way, K, at the

bottom of the lower chamber on the

right hand, is a sluice-gate {caiaracta)

through which the mud and other

impurities were discharged into the

sewers.

4. A tank, or basin of water, in the

atrium or peristylium of private
houses (Pet. Sat. 62. 7. ); more usually
termed Impluvium, which see.

5. Any large wooden vat for hold-

ing water. Plin. H. JV. xxxiv. 32.
PLSTILLUM or PISTILLUS

(virfpou). Omx pestle; an instrument

with a bluff head
(
Hieron. Ep. 69.

n. 4.) used with a mortar (??ioi-ta-

rium. Plant. Aul. i. 3. 17.), for

kneading, mixing, and stirring

things round (Virg. il/wr/.iii. 102. _
and the Greek proverb vitipou \

ij

TTipiffTocpri) ;
whereas the pilum

was a larger implement, used with

an action of pounding and braying in

a deep vessel termed pila. The ex-

ample represents an original pestle
found amongst some ruins of Roman
building, excavated when making
the approaches to London Bridge,
and resembling in every respect
those now in use ;

but an epigram
{ap. Sympos. 85.) implies that the

Romans also made pestles with a

double head, one at each end, like

our dumb bells ; and the two words

pistilliivi and pilum, as well as the

Greek names which correspond with

them, are frequently interchanged
with each other without regard to

the accurate notion they contained.

PISTOR. Literally one who

pounds and brays things in a mor-
tar

; thence, more specially, a miller,

because in very early times, before

the invention of mills for grinding,
the corn was brayed into flour with a

very heavy pestle, in the manner

represented by the figure s. PiLUM I.
;

and subsequently the same word also

signified a baker (Greek dpro'Trotds),

because those tradesmen always
ground the flour with which they
made their bread. Varro ap. Non. s.

Pinsere, p. 152. Plin. H. N. xviii.

28. Varro, ap. Gell. xv. 19.

2. Pistor dulciarius. A confec-

tioner. Mart. xiv. 222.

PISTRIL'LA. Diminutive of

PiSTRlNA. Terent. Adelph. iv. 2. 45.

PISTRINA. (Plin. //. N. xviii.

20.) Same as Pistrinum.
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PISTRI'NUM {ixv\6>v). Origi-

nally signified the place where corn
was brayed into flour by means of a

large pestle and deep mortar, in the

manner shown by the figure s. PlLUM
1.

;
but after the invention of mills

for grinding (MoLA), the same term
was retained to designate the mill-

house (Terent. Fhorm. ii. I. 19. Cic.

Or. i. II.), where the mills were
driven by slaves, cattle, or water

(Pallad. i. 42.); and which, in con-

sequence of the laborious exertion

required for grinding by hand, as

well as the continuousness of the toil,

for they were frequently kept going
by night as well as day (Apul. Met.
ix. p. 183.) was commonly used as a

place of punishment for offending

slaves, where they were made to

undergo a period of imprisonment
with hard labour. Plant, passim.
PIS'TRIS or PRIS'TIS, and

PIS'TRIX or PRISTIX (TriVrpis
and irpiVrts). A sea-monster (Florus,
iii. 5. 16. Plin. //. N. ix. 2.); but

always represented by the ancient

artists with the same characteristic

features as are exhibited in the an-

nexed illustration from a painting at

Pompeii, viz. the head of a dragon,
the neck and breast of a beast, with

fins in the place of front legs,' and
the tail and body of a fish ( Virg. ALn.
iii. 427.); a form generally adopted
by the early Christian artists to re-

present the whale which swallowed

Jonah.
2. The name given to a particular

class of ships of war (Liv. xxxv. 26.

Polyb. xvii. i. i.), doubtless from a

certain resemblance in general form
to the above figure ; perhaps from
the bow rising very high out of the

water, like the head and neck there

portrayed. In Virgil {^n. v. 116.)

pistris is the adopted name of a

vessel, after the image of this mon-
ster borne on its bows as a figure-head
{iiisii^ne). See the woodcut at p. 325.
PITTAC'IUM (TTlTTaKWI/). A

slip or bit of paper, parchment, or
leather for writing on

; especially as

a label for a wine bottle, on which
the date of the vintage, quality of the

wine, and time of bottling, was in-

scribed. Pet. Sat. 34. 6. lb. 56. 7.

2. A piece of linen spread with
ointment to form a plaster. Laber.

ap. Cell. xvi. 7. Celsus, iii. 10.

PLACENTA {-KKaKow). A thin

flat cake made of wheat flour, mixed
with cheese and honey, but of con-

siderable size, so that it would cut

up into a number of separate pieces,
for each of the guests present. Cato.

J?. Ji. 76. Hor. Ep. i. 10. II. Com-
pare Sat. ii. 8. 24.
PLAGA (ivdSwv). A hunting net,

intended to be drawn across a road,

opening, or ride in the cover, in

order to prevent the game from

getting out of bounds. (Grat. Cyneg.

300. Hor. Epod. 2. 23. Lucret. v.

1250. Compare Serv. ai/Virg. yEn.
iv. 131.) Though the exact nature

and character of this net is open to

dispute, yet it would appear from a

general comparison of the passages
in which mention of it occurs, that it

was similar in form and use to the

Rete
; with the exception of being

smaller, and employed as a subsidiary
to the larger one, across narrow and
confined passes, which would other-

wise give an inlet into the open
country.

2. Same as Plagula. Afranius
and Varro, ap. Non. s. v. pp. 378. 537.
PLAG'ULA. Diminutive of

Plaga, but applied with the following

special senses :
—

I. A curtain or a rideau, suspended
like a net round the couches of a

triclinijim to keep off the dust or cur-

rents of air from the guests reclining
at table, as in the annexed example
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from a bas-relief in the British Mii-

seum. Liv. xxxix. 6.

2. A curtain which could be drawn
or withdrawn round the sides of a

palanquin (leclica), so as to seclude the

inmate when desired, or convert the
whole into an open carriage. Suet.
Til. lo. and illustration s. Lectica.

3. A breadth of cloth, two or more
of which, when sewed together, make
up a dress. Varro, Z. Z. ix. 79.

4. A strip or file of paper, several

of which, when glued together, make
up a .sheet. Plin. H. N. xiii. 23.
PLAGUN'CULA {-rrXay^iiiv). A

wax do//. C\c.yi//.vi. Ernesti, C/avis,
s. V. Callim. Dem. 92. PtiPA.

PLA'NIPES. An actor who
played a part in a spe-
cies of low farce, termed a

mime {m/mus), and who
received that designation
because he came upon
the stage with naked feet,

without either the cot/iur-

nits or soccKS, p/aitis pedi-
/'iis, i.e. 7ton arte exa/tatis.

(Diomed. iii. 487. Aul.

Gell. i. II. 7. Macrob.
Sat. ii. I.) The illustra-

tion is from an engraved
gem
PLAS'TES (irAciffTTjs).

models works of art in clay or wax.
Veil. i. 17. 4 Plin. H. N. xxxv. 45.
PLASTICA'TOR. (Firm. Matth.

viii. 16. ) Same as preceding.
PLATE'A and PLAT'EA (TrAa-

TeTo, sc. 0^6%). A broad or principal
street in a town, as contradistinguished

One M'ho

from a bye-lane or back-street [angi-

portus) in the same. Ter. Andr. iv.

5. I. Hor. Ep. ii. 2. 71. Caes. B. C.

i. 27. Hirt. B. A/ex. 2.

PLAUSTRA'RIUS (a/^oloirTj^ds).

A wagon maker or cartwrig/it. Lam-

prid. Alex. Sez^. 24.
2. (a.fxai,ivs.) K^oagoner. VX^.Dig.

9. 2. 27. and woodcut, s. Plaustrum

Majus.
PLAUS'TRUM (ojua^a). A

wagon on two wheels usually drawn

by oxen, and particularly employed
in country occupations for the con-

veyance of heavy loads and produce
of every description. (Plant. Aul.
iii. 5. 31.) Though we make use of

the term wagon as the nearest cor-

responding expression for the Roman
plaustnun, that by no means suggests
a true notion of the actual object,
which in reality consisted of nothing
more than a strong platform of boards

placed upon a pair of wheels, that were
not radiated with spokes {radii), but

formed out of a fiat drum or tam-
bour of solid wood {tympanum), fixed

permanently to the axle, so that the

whole, both wheels and axle, revolved

together ;
and this explains why the

p/austrum is usually spoken of as a

noisy and creaking cart (stridens,

Virg. Georo. iii. 536. Ov. Trist. iii.

10. 59.). The load itself was merely
fastened upon this platform, when of

a nature to be so disposed ;
or was

included in a large basket {scirpea in

p/austro. Ov. Fast. vi. 680.), as in

the present example from a Roman
bas-relief, when composed of many
small articles which could not other-

wise be held together ; or, in other

cases, a moveable rail was affixed to

the sides, which kept the load toge-



PLECTR UM. PLOSTELLUM. 5'i

ther, without concealing it
; or, as

Varro expresses it, left it open on all

sides {ex ottmi parte palam, Varro,
L. L. V. 140.), as in the annexed speci-
men, also from a bas-relief.

2. Plaustruvi majus. (Cato, R. R.
X. 2. Varro, R. R. i. 22. 3.) A
wagon of the same description, and

employed for similar purposes as the

last named, but of larger dimensions,
and placed upon four wheels instead

of two, as exhibited by the annexed

example, from a sepulchral bas-relief

discovered at Langres in France.

PLECTRUM (irA^KTpof). Properly
a Greek word, which, in its primitive
sense, means a thing that is used to

strike with (from irK-tjaau, to strike) ;

whence in both

languages it is

specially used
to designate
a short stick

or quill with
which the chords of
a stringed instru-

ment were struck,

by inserting the end
between the strings,
or running it over

them,whenrequired.
(Cic. Ar D. ii. 59.)
The instrument itself is shown on
the left side of the illustration, from
a Pompeian painting ; and the man-

ner of using it, by the female figure,
from an ancient Roman fresco pre-
served in the Vatican, who twangs
the strings of a lyre with the fingers
of her left hand, and strikes them
with 2. plectrum held in her right.

2. Poetically applied to the handle
{ansa), or to the tiller [clavus) of a
rudder. Sil. Ital. xiv. 402. Ih. 548.
See GUBERNACULUM.
PLIN'THIS {T^KivQ'is). Diminu-

tive of Plinthus. Vitruv. iii. 3. 2
PLIN'THIUM (i:\ivQ'iov). A

sun-dial described upon a flat slab,
laid horizontally, like a plinth. Vi-
truv. ix. 8.

PLIN'THUS {i^XivQos). The or-

dinary Greek name for a brick or a
tile

; whence
the word was

adopted by
the Roman
architects to

designate the

lowest member in the base of a

column, our plinth, which is a square
slab, like a thick tile, placed under
the lowest torus, and supposed to

have originated from the necessity of

placing a large flat surface under the
column to prevent it from rotting,
when formed of wood, or from pene-
trating too far into the ground, if of
stone. Vitruv. iv. 7. 3.

PLOSTEL'LUM (a^af/s). Dimi-
nutive of Plaustrum

; consequently

applicable to any cart of the con-

struction explained under that word,
but of less than the usual size, like

the annexed example, from an en-

graved gem, which is fitted for tiie

draught of goats instead of oxen

Agostin. CD. vii. 21. Hor. Sat.



512 PLOXEMUM. PLUMARIUS.

ii. 3. 247., in which passage the

diminutive is apphed to a toy with

mice harnessed to it.

2. Flosteliitin punicum. At/irc'shhig

?iiachine, or sort of sledge cart in-

vented by the Carthaginians, and from

them adopted into Italy and other

countries. It consisted of a wooden

frame, hke a sledge, into which a

certain number of rollers, set round

with projecting teeth, were fitted ;

these threshed out the corn as they
turned round when drawn over the

floor by the cattle attached to the

machine, which was further weighted

by the driver, who sat in a sort of

frame or chair placed on it. (Varro,

Ii. R. i. 51. 2. )
The preceding ac-

count from Varro describes so ex-

actly a contrivance still used in

Egypt for the same purpose, called

the "Noreg," and represented in

the annexed illustration, as to leave

no doubt respecting the identity of

the original one.

PLOX'EMUM, PLOX'EMUS,
PLOX'IMUS, or PLOX'ENUS.
The body part of a two-wheeled

carriage or gig (a'smm), which was
made or covered with leather. (Ca-

a provincial one, which Catullus

learnt amongst the districts bordering
on the river Po ;

an opinion in some

measure corroborated by the annexed

engraving, from an ancient sepulchral
marble now preserved in the Museum
at Verona, which closely resembles a

very peculiar description of one-horse

carriage, still commonly used in the

same parts of Italy, where it goes by
the name of a " Fadovauino."

PLUMtE. The scales in a cors-

let or cuirass, when formed in imi-

tuU. 97. 6. Festus s. <

to Quintilian (i. 5. 8.

.). According
, the term was

tation of a bird's feathers, as in the

annexed illustration, from a bas-relief

which originally decorated the arch

of Trajan, from whence it was re-

moved by Constantine to the one

which bears his name. Virg. yE/t.

xi. 771. Sallust. Fragm. ap. Serv.

ad I.

2. Ornaments, either embroidered,

or sewed on, or woven into the fabric

of a piece of cloth, serving as a

coverlet to a pillow, cushion, or other

object, in order to produce a rich and

fanciful pattern (Mart. xiv. 146.

Prop. iii. 7. 50.) It has not been

satisfactorily ascertained what these

pluiHiE were, whether ornaments of

gold, or tapestry patterns, or real

feathers of different colours sewed on

the fabric in the same manner as now

practised in India and China. Pro-

fessor Becker inclines to the latter

interpretation, Gallus. p. 9. n. 15.

Lond. 1844.
PLUMA'RIUS. One who fol-

lowed the art of making plumcz, as
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explained in the preceding paragraph
(Vitruv. vi. 4. Varro. ap. Non. s. v.

p. 162.); but as the real nature of those

ornaments is yet undecided, it is im-

possible to declare in what precisely
his art consisted.

PLUMA'TUS. I. Covered with
scales in the form of birds' feathers

(Justin, xli. 2.), as shown by the pre-

ceding illustration.

2. Decorated with the ornaments
termed //«w<?. Lucan. x. 125. Pet.

Sat. 55. 5. See Plual-e, 2.

PLUiMBUM (moAu/85os). Lead;
whence used as a special name for

various articles made of that metal :
—

as

1 . A leaden water-pipe. Hor. Ep.
i. 10. 20. Stat. Suv. i. 3. 67. See

Fistula, i.

2. A leaden plummet, employed as

a bullet to be cast from a sling. Ov.
Met. ii. 727. See Glans.

3. A whip with lumps of metal
knotted into the thongs, employed for

punishing slaves. Prudent, irepi (TTf<p.

X. 116. Compare Cod. Theodos. 9.

35. 2
;
and see the illustration j. Fl.a.-

GRUM, I.

4. A leaden plummet for drawing
lines (Catull. 22. 8.); corresponding
in use with our own, but differing in

form and character : for amongst the

ancients these articles were made out

of a small round plate, instead of a

long pipe ; a much more convenient

form, requiring no cutting, less apt to

get bent, or to scratch the parchment.
Salmas. ad Solin. p. 644. Beckman.

History of Inventions, vol. ii. p. 389.
Lond. 1846.
PLUT'EUS and PLUT'EUM.

In a general sense anything made of

boards, hurdles, &c., joined together
in order to form a cover or give sup-

port ;
whence the following specific

meanings are deduced :
—

I. (SciipaKioj'). A breastwork of

boarding which served to screen the

assailants of fortified places from the

missiles and attacks of the enemy,
whilst making their approaches, pre-

paratory to an assault. For this

purpose they were advanced in front

of the storming parties, placed upon
the military engines and moveable
towers, or planted round the spot
where earthworks were being thrown

up. Cses. B. G. vii. 41. Id. B. C.

i. 25. ii. 15. Liv. X. 38. Ammian.
xxi. 12.

2. A moveable tower with a roof

overhead, made of boards or hurdles
covered with raw hides, or hair cloth,
and fixed upon wheels, under the
shelter of which a besieging pai-ty
could advance close up to the walls
of a beleaguered fortress, and clear it

of its defenders before commencing
the escalade. Veget. Mil. iv. 15. Vi-
truv. X. 15.

3. The back board of a bed, oppo-
site to the sponda, or side at which

the parties got in, which is plainly
exhibited in the annexed example
from a Roman bas-relief. Mart. iii.

91. 10.

4. The raised end of a tricliniary

couch, in the form of a French sofa,

which was placed towards the table,

for the upper part of the occupant to

rest against, whilst his legs and feet

were stretched out to its opposite ex-

tremity, as plainly shown by the

annexed illustration, from a Roman
bas-relief. Suet. Cal. 26.

5. A dwarf wall closing up the

lower portions of an intercolumniation

(Vitruv. iv. 4. I.), or placed as a

parapet upon the upper stories of an

edifice (Vitruv. v. i. 5.), to preclude
2 K
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tlie danger of falling over, as seen
in the annexed engraving from the

Vatican Virgil, representing Dido

watching the departure of ^neas
from the upper story of her palace.

6. A shelf, affixed to the walls of a

room, upon wlrich articles of common
use were deposited for convenience,
or objects of J^JH ^^-H^ n

ed for orna- « »

ment (Juv. ii. 7. Pers. i. 106. Ulp.

Dig. 29. I. 17.). The example, from
a painting of Herculaneum, represents
a shelf fastened to the wall in a shoe-

maker's shop, upon which a number
of lasts are deposited.

7. A board upon which a corpse is

laid out. Mart. viii. 44. 13.

PNI'GEUS (irvijivs). A damper
made in the shape of an inverted

funnel, and intended to stop or sup-

]jress the rising air in a water organ.
Vitruv. x. 8. 2.

POCILLA'TOR (o<Vox(5os). A
young slave who filled the wine cups

{pocilla), and handed them to the

guests. Apul. Met. x. p. 223. Same
as PiNCERNA ; which see.

POCI'LLUM. Diminutive of Po-
CULUM. Liv. x. 42. Suet. Vesp. 2.

PO'CULUM (TTOTYJp, TTOTVjpiOr). A
general term for any description of

vessel employed as a drinking-cup,
and thus including all the special
ones which are enumerated in the list

of the Classed Index. Virg. Ov. Ti-

bull. Hon &c.

PODE'RES or PODE'RIS
(Tro5ripr]s). Literally reachmg down to

the feet ; a Greek word, applied ad-

jectively in that language to any gar-
ment of the dimensions stated^ for

which the genuine Latin expression
is Talaris ;

but the writers of the

Christian period made use of the

term in a substantive sense to desig-
nate a long linen robe, fitting close to

the body and reaching to the feet,

which was worn by the Jewish

priests. Isidor. Orig. xix. 21. 2. Ter-

tull. adv. Jitd. II.

POD'IUM. A low basement, pro-

jecting like a step from the wall of a

room or building, and intended to

form a raised platform for the con-

venience of depositing other articles

upon ; as, for instance, a row of bee-

hives (Pallad. i. 38. 2.) ;
a number of

wine casks in a cellar (Id. i. 18. 2.) ;

or any object whether of ornament or

use, such as shown by the annexed

illustration, representing the interior

of a tomb at Pompeii, on which three

cinerary urns are situated.

2. In an amphitheatre or a circus,

a basement raised about eighteen feet

above the level of the arena, which it

circumscribed, intended for the occu-

pation of the emperor, the curule

magistrates, and the Vestal virgins,

who sat there upon their ivory stools

{sellce curules). Suet. Nero, 12. Juv.
ii. 147. See the section ofthe amphi-
theatre at Pola, p. 29., on which the

podium is marked A.

3. A socle or zocle in architecture ;

i. e. a projecting basement on the

outside of a building, serving to raise

pedestals, or to support vases or other
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ornaments, being itself plain, with-

out either cornice or base. Vitriiv.

iii. 4. 5.

POLLINCTOR. One of the

undertaker's men, whose business it

was to wash and annoint a corpse, and

prepare it for burial, or for the

funeral pile. He was a slave of the

Libitiuarhu. Varro and Plaut. ap.
Non. s. V. p. 157. Mart. x. 97. Ulp.
Dig. 14. 3. 5.

POLL U'BRUM and POLU'-
BRUM. An old name for the basin

employed in ablution of the hands
and feet before and after meals. It

was held by a slave in his left hand
underneath the feet or hands extended
over it, to catch the water poured
down upon them from a jug in the

right. At a subsequent period a

vessel termed tntlleiini was invented

for the same object. Non. s. v. p. 544.
Liv. Andron. and Fabius Pictor, /. c.

POLYAN'DRION {-KoXvavlpiov).
A place in which many people arc

buried together in common, or in a

heap, as distinguished from any
separate or private sepulchre. ^1.
V. H. xii. 21. Arnob. 6. p. 194.

Inscript. ap. Pitisc. s. v.

POLYMPTUS(7roA!^/xiTos). Lite-

rally woven by the assistance of many
leashes {fjiiros, licia) ;

thence by im-

plication figured with various pat-

terns, like our damask, for the

manufacture of which a great number
of leashes are requisite, in order that

the threads of the warp may be

opened in many different ways ;
for

it is by this means that all varieties

in the pattern of stuffs are made.
Plin. H. iV. viii. 74. Mart. xiv. 150.
POLYMYX'OS {i:o\iiJLvios). See

LUCERNA, 3.

POLYP'TYCHA (iroXi-invxa.). A
set of tablets consisting of many
leaves. Veg. Mil. ii. 19. Cassio-

dor. Far. Ep. v. 14. See Cera, 2.

POLYSPA'STON {-noKva-Kaarov).
A contrivance for raising weights by
the assistance of many pulleys {orbiculi)

set in a czss (trochlea). Vitruv. x. 2.

PON'DUS ((rra0/io's). K-iveight,

for weighing objects in a pair of scales

(Liv. V. 48. Ulp. Dig. 19. I. 32).
The illustration re-

presents an original
found at Hercula-

neum, similar to the

larger weights in use

amongst ourselves ;

but sets of smaller

ones, made to stand upon a counter,
and divided into fractional parts
which fit into one another, like those

commonly employed in our retail

shops, have also been found in the
same city.

2. A weight fastened to the ex-

tremities of the warp threads {sta-

niina) in an upright loom (Senec. Ep.
90.), for the purpose of keeping them

steady, and imparting a sufficient de-

gree of tension to the warp, while the

woof [subiemeii) was driven home and

compressed by the comb {pccten) or

batten (spatlui). The ancient method
of fixing these weights is shown by
the illustration representing a loom of

very primitive construction, still em-

ployed in Iceland (Schneider, Index
R. R. Script, s. Tela^, in which they
are composed of large stones tied by
a number of threads collected into

separate parcels. In modern wea-

ving, weights are placed upon the

yarn beam for a similar purpose.
PONS (ytcpvpa). A bridge. Vi-

truvius has not left any account re-

specting the construction of bridges ;

but the numerous examples still re-

maining testify the great skill of the
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Roman engineers and builders in

this branch of art. The following
account is consequently derived from

observation of existing examples, and

not from written authorities. The

causeway (via, (iggei-) is uniformly
laid down, like the roads, with large
masses of polygonal stones, flanked

on each side with a raised trottoir

(crepido) or pavement for foot-pas-

sengers, and enclosed on each side by
a low parapet wall [fluteus], but not

formed of open balustrades, as is

the more common practice at the pre-
sent day. A gateway [porta), which

might be closed by a bar or port-
cullis [cataracta), is frequently erected

at one end of the bridge (see the

woodcut s. Cataracta, 2.), or an

ornamental archway (fornix), which

might also be converted to the same

use, is sometimes situated in the

centre, or at each end, as in the an-

nexed example, representing the

bridge at St. Chamas in its present
state. The line of some bridges is

nearly horizontal, of others which

span a torrent stream, very much
hog-backed, with an extremely sharp
ascent and declivity. The arches are

in all cases nearly semicircular, and
sometimes of great span. A single

remainmg one at Narni is 150 feet

wide, springing from a pier at the

height of 100 feet from the river be-

low. The bridge built by Augustus
at Rimini, which Palladio regarded
as the finest model he had seen, con-

tains seven arches, and is horizontal

in the centre, but has a slight diver-

gence on each of its ends.

2. (yiipvpa). The original Greek

bridge, as the name imports, was

nothing more than a dam or mound
of earth, forming a raised causeway,
such as we use in localities subject to

inundations
;

the smallness of the

rivers or streams in that couirtry

rendering them for the most part
fordable, or easily crossed by a few

planks. Hence the art of bridge-

building, like that of road-making
and drainage, owes its perfection to

the Romans, who were the first people
to make an extensive use of the arch,
and consequently those which are

enumerated as regular bridges of

any length in Greece (Plin. H. N.
iv. I. lb. 21.) may be fairly believed

to have been executed after the Ro-
man conquest.

3. Pons sublicius. A timber bridge.

upon piles of wood ; frequently con-

structed for a temporary purpose,
such as the passage of an army across

a stream. Numerous specimens are

in consequence exhibited on the

columns of Trajan and Antoninus,
from which latter the annexed illus-

tration is taken. The famous sub-

lician bridge at Rome, when rebuilt

after its destruction in the war with

Porsena, was constructed without

nails, in order that the timbers might
be taken to pieces, and replaced again
whenever occasion required that the

communication should be internipted
or re-opened. Liv. i. 33. Plin. //. N.
xxxvi. 23.

4. Pons s2tffragioriim. A tempo-

rary bridge of planks erected during
the Roman comitia, over which the

voters passed one by one as they
came out from the septiitn, to cast

their votes (tabella) into the box

(cista) (Cic. Att. i. 14. Ov. Fast. v.

634.). The object was to prevent

fraud, tumult, and intimidation, and
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to secure, as far as possible, freedom
of action to

the voter, who
received his

ball from an
officer station-

ed at one end
of the bridge,
over which he

ŵmK
then crossed to the opposite extre-

mity, where the balloting box was

placed, and having deposited his vote,

passed out. These particulars are all

expressed in the illustration, from a

consular coin, which shows part of the

railing enclosing the septum, one voter

receiving a ballot, and another in

the act of depositing one in the box.

5. {eirifiddpa, ano^ddpa). A bridge
formed by a broad plank laid from
the shore to a vessel, over which the

crew and passengers embarked or

disembarked (Virg. ^;i. x. 288.).
The illustration represents a bridge

S^t'-u^

of this description, from a painting in

the Nasonian sepulchre near Rome,
by means of which a horseman is es-

caping from the pursuit of a tiger,

which other persons in th'e original

composition are hunting.
6. The deck of a vessel upon

which towers and military engines
were erected, as in the annexed ex-

ample from a marble bas-relief. Tac.
Arm. ii. 6.

7. A dra'cohridge, let down from
the upper stoiy of a moveable tower,
or any other elevated object, during
sieges, over which the attacking party
could pass on to the ramparts without

the aid of scaling ladders. Tac. Ann.

Y(tg. Mil.Suet A2t^. 20.IV. 51.
iv. 21.

8. A viaduct over a ravine, or be-

tween any two points of eminence,
such as that which Caligula built to

make a direct communication between
the Palatine and Capitoline hills.

Suet. Cal. 22. Xen. Anab. vi. 5. 22.

PONTIC'ULUS. Diminutive of

Pons. Cic. Tusc. v. 10.

PONT'IFEX (76</)upo7roi(5s). A
pontiff; that is, a member of the

principal order of Roman priests, to

whom the superintendence of the

state religion and its ceremonies was
entrusted. The head of the order

was styled "chief pontiff" {Pontifex

Maximus, UpocpavTris). On coins and

marbles the pontiffs are distinguished

by the following implements of wor-

ship, placed as symbols by their

sides :
— the sinipuluni, secnris, af>ex,

and an aspersoir, or whisk for

sprinkling the lustral water, desig-

nated aspergillnm by modern writers
;

but the real Latin name of which has

not come down to us. The chief

pontiff is in most instances accom-

panied with the adjunct of a simpuliun

only ; though sometimes a securis or

a secespita is added.

PONTO. A large flat-bottomed

craft, more especially employed by
the Gauls (Ca;s. B. C. iii. 29.), and

intended for the transport of passen-

gers, soldiers, or cattle, across rivers

(Paul. Dig. 8. 3. 38. Isidor. Orig.

xix. I. 24.). The example is from

a painting in the Nasonian sepulchre ;

and the illustration on the opposite
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column exhibits a man on horseback

entering a vessel of the nature de-

scribed.

2. A pontoon, formed by a flooring
of planks laid between two boats with

sharp heads {lintres), so as to form
a floating bridge for transport across

a river. It was attached by a running

rope, sliding on a transverse one,
stretched over-head athwart the

stream, and thus driven over by the

simple action of the current, as still

seen on the Po, Tiber, and other

large rivers. Auson. Idvll. xii. 20.

POPA (0yTrj?). The minister who
conducted a victim to the altar, and
knocked it down with

a mallet, or with the

bluff side of an axe,

as contradistinguished
from Xheciilimrias, who
despatched it with the

sacrificial knife. He
wore a short apron or

kilt from the waist to

the knees (whence

styled siuciiictiis. Suet.

Cat. 32. Prop. iv. 3.

62.
) ; the upper part

of his person being
naked, as in the annexed example
from a Roman bas-relief. The man-
ner of giving the blow is shown by
the illustration s. Victim ARii.

POP'ANUM (Trt^Tra^oc). A flat

round cake used at sacrifices. Juv.
vi. 541. Aristoph. Ty/t'-fw. 285. Suidas.

POPPNA [h^oTTuiK^lov). An eat-

ing-house, cook's-shop, or tavern, in

which ready-dressed victuals were
sold, as contradistinguished from can-

pona, which was more ])articularly
established for the sale of liquors,

though the master of a popina also

drew wine for his customers. (Plant.
Pa-n. iv. 2. 13. Cic. Phil. ii. 28. Mart,

i. 42.) It was customary to display
some dainties and choice viands in the

windows of these eating-houses, de-

posited inglassbottles filled with water,
in order to magnify their size and en-

tice customers. Macrob. Sat. vii. 14.

POPINAT<IUS. The owner or

keeper of an eating-house {popiiid).

Lamprid. Alex. Sev. 49.
POPINA'TOR. Same as pre-

ceding. Macrob. Sat. vii. 14.

POPI'NO. Literally, one who

frequents taverns and eating-houses

(popimv) ; thence, by implication, a

glutton, debauchee, or person of dis-

orderly habits, because such places
were chiefly resorted to by people of

low rank, or of idle and dissolute

character. Hor. Sat. ii. 7. 39. Suet.

Gram?ii. 15.

PORCA. The ridge between two
furrows in ploughed land. Varro,
Z. Z. V. 39. Id. R. R. i. 29. 2.

PORCA'RIUS {av^<i>TT]s). A
yivinehcrd. Firm. Matth. iii. 6. 6.

PORCINA'RIUS. Aporkbutcher.
Plant. Capt. iv. 3. 5.

P O R C U L A'T O R. One who
breeds and fattens pigs. Varro, A'. R.

ii. 4. I. Columell. vii. 9. 12.

PORCULE'TUM. A piece of

land divided into ridges and furrows

by the plough. Plin. Jf. N. xvii.

35- § 9-

POR'CULUS. (Cato, R. R. xix.

2.) A particular part or member

belonging to a wine and oil press

{torcnlar), the exact nature of which
cannot be ascertained from the single

passage of Varro in which it is men-
tioned.

PORTA (iri^A.!?). The ^"rt/^ of any

large enclosure or set of buildings, as

opposed \.ojanua and ostium, WiQdoor

of a house
;
and especially the gate of

a fortified place, of a citadel, or of a

city. The annexed engraving, re-

presenting the ground-plan of the

principal entrance to Pompeii from

Herculaneum, will explain the usual

system adopted by the ancients for

structures of this nature. It consists

of a central archway over the main
road (a) for carriages, and two lateral

ones (bb) for foot passengers, each of

which was closed by a smaller gate.
Under the arch which faced the open
country (at the bottom of our en-

graving), there was no gate, but in-

stead of it a portcullis [cataracta).



PORTA. FOR TIC US. 519

the grooves for which are visible in

the walls at the points marked cc on
554), as is the case with all the old

gateways now remaining in the walls

the plan. Tiie gates were situated at

the opposite extremity of the pile,

nearest the town, as testified by the

sockets in the pavement (dd), in

which the pivots (cardines) of each

valve turned. Both the lateral en-

trances were vaulted over head,

throughout their whole length ;
but

the central roadway was only covered

at its two extremities, thus leaving an

open space or barbican (a) between

the portcullis and gate open to the

sky, through which the defenders of

the position could pour their missiles

from the upper stories of the interior

upon their assailants, if they should

succeed in forcing an entrance beyond
the portcullis and into the barbican.

The entire front was further covered

with an attic, adapted for purposes of

defence, or containing chambers for

the administration of justice and the

business of civil government, as in

the magnificent entrance gate to the

city of Verona, represented by the fol-

lowing woodcut, which is constracted

with two carriage-ways, one for en-

tering the city, the other for going
out, but is not provided with separate

gangways for foot-passengers. Other

examples, still in existence, have only
a single thoroughfare serving both

for horses, carriages, and pedestrians,
flanked with lateral towers (Cks.
B. C. viii. 9. Virg. yEii. vi. 552—

of Rome, of which an example is

given in the illustration j-. Fenestra,
3., though the entrance itself is now
blocked up by a modern lean-to.

2. Porta pouipa:. The gate through
which the Circensian procession en-

tered the Circus. (Auson. Ep. xviii.

12.) It was situated in the centre of

the straight end of the building, with

the stalls for the horses arranged on
each side of it. See the ground-plan
at p. 165., on which it is marked H,
and the illustration s. Oppidum,
where it is shown in elevation.

POR'TICUS (o-Toa). A portico or

colonnade, comprising a long narrow
walk covered by a roof supported

upon columns, which thus afforded

the advantage of a free circulation of

air, and, at the same lime, protection

against the heat of the sun and

humidity of the atmosphere. Struc-

tures of this kind originated with the

Greeks, but were extensively adopted

by the Romans, being constructed

with great magnificence by the natives

of both those countries, and employed
either as adjuncts to their villas and

palatial residences, or as public build-

ings for the convenience and resort

of the population, in which case they
became places of general rendezvous,
furnished with seats and decorated with

objects of art to increase their splendour
and attractions. (Cic. Att. iv. 16. Id.
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Do7n. 44. Suet. Atig. 29. Id. Cal.

37.). The illustration, from the

.«»O0»9»»i
' A£OIS H=BCVLIS MVl Al_-

marble map of Rome, represents the

ground-plan of a portion of the mag-
nificent portico of Octavia, built by
Augustus, with the temples of Jupiter
and Juno within its precincts. The

principal entrance, marked by the

double row of six columns (on the

right hand of the engraving), which

support a pediment of marble like the

pronaos of a temple, is still in exist-

ence, but much embarrassed by sub-

sequent repairs and modern buildings.
Colonnades of the same character

were also frequently annexed to the

side of a cloister (crypto) ;
so that the

concourse frequenting them could re-

tire to a more sheltered spot, when-
ever the excess of heat or cold induced

them
;

of this, an example is ex-

hibited under the word Crypta.
2. A covered gallery in an amphi-

theatre (Calpurn. Eel. vii. 47.) for

the occupation of the poorest classes ;

situated at the very top of the edifice,

and furnished with a row of columns
in front to support its roof, as shown

by the woodcut at p. 29., which ex-

hibits a restoration of the upper gal-

lery to the amphitheatre at Pola,
from the traces it has left, and those

of the Coliseum at Rome.

3. A long wooden shed or gallery
covered by a roof, but entirely or

partially open at the sides, constructed

over an agi^er (Cses. B. C. ii. 2.), as

in the annexed example irom the

column of Trajan, to protect the men
employed upon it

;
or in general to

shelter anything placed under it, such

as a row of bee-hives, &c., from the

cold and rain. Columell. ix. 7. 4.

PORTI'SCULUS. A truncheon

or liammer, with which the officer

(paicsarius) who gave out the chaunt

{celeusma) to the rowers on board

ship, beat the time to keep them in

stroke (Ennius and Laber. ap. Non.
s. V. p. 151. Cato ap. Fest. s. v.

Plant. As. iii. i. 14.). In the illus-

tration, from the Vatican Virgil, it is

seen in the right hand of the figure

sitting in the stern of the vessel.

POR'TITOR (eAAiAif^'o-T^s). A
ciisfom-hoicse officer ; employed by the

pul'licani, who leased the portorium,
or duties levied upon exports, im-

ports, and transit dues, to examine
the goods of merchants and travellers.

As the duty was an annoying one,
and often exercised with harshness

and incivility, these officers were ex-

tremely unpopular. Cic. Off. i. 42.

Non. s. 7\ p. 24.

POR'TU LA {7ry\i'j, 'pivoi:vK-r\). Di-

minutive of Porta ;
and especially a

iincket gate opening in a valve of the

larger one, in order to admit passengers
after the gates had been shut at night.
Liv. XXV. 9. Compare Polyb. viii. 2.



PORTus. 521

PORTUS. A port or harbour for

the shelter and reception of shipping ;

as a place of refuge against stress of

weather or an enemy's fleet, as well
as a dock for the lading and unlading
of merchandize. The term likewise
includes a natural haven, as well as
an artificial basin, formed and forti-

fied by human ingenuity and labour.
The first of these needs no explana-
tion ; but the latter is of sufficient

importance to demand some account
of its general plan and manner of

construction, as works of this kind

occupy a prominent place amongst
those labours of the ancients which
were dedicated to public utility.

Both the Greeks and Romans ap-
pear to have laid out their ports upon
the same general plan, with scarcely
any difference in the details, as testi-

fied by numerous remains still to be
seen in both countries. They con-
sist of an outer basin (\tnriv of the

Greeks) with one or more inner ones

(Greek op/aos), connected by a water-

way ;
and are mostly situated near

the mouth of a river, or in a creek of
the sea. The entrance to the har-

bour is protected by a breakwater in

advance of the mole, upon which
stood a light-house and towers of for-

tification, and chains or booms were

upon emergency drawn across this

entrance to prevent the ingress of a

hostile fleet. The mole was con-

structed upon arches in order to

counteract the natural tendency of

artificial ports to fill themselves up
by a deposit of sand or shingle, a suf-

ficient calm being procured inside by
means of flood-gates hanging from
the piers. Moles so formed may be
seen at Eleusis ; are represented on
Roman medals, in Pompeian paintings,
and the Vatican Virgil. Within the
harbour was a broad way or quay
supported by a wall of masonry, and
backed by magazines for warehousing
goods, a market place, the harbour-
master's residence, and a temple,

mostly dedicated to Venus, in allusion

to the element from which that god-

dess is fabled to have sprung. Flights
of stairs conducted from the quay to
the water's edge ; and columns were
placed as mooring posts at regular
intervals all round the port ; or, in
stead of them, large rings (ansae)
were affixed to the wall of the quay,
each of which was regularly number-
ed, so that every vessel, as it entered,
was compelled to take up its proper
station. The whole of the buildings
were furthermore enclosed by an
outer wall and fortifications, admitting
ingress from the land side through a

! gate strongly defended, like the en-
trance to a fortress. This description
will be readily understood by an in-

spection of the following illustration,
which exhibits a ground plan of the

port of Ostia, at the mouth of the

Tiber, from a minute survey taken

by the Venetian architect Labacco in

the 1 6th century, when the remains
were not so much dilapidated as they
now are, nor the site itself so com-

pletely filled up with mud and de-

posits, which now conceal sucli

vestiges as were then apparent. The
outer and larger harbour was con-
stmcted by the Emperor Claudius ;

the inner and smaller basin by
Trajan. A. The entrance gate from
the land side, flanked by fortified

towers. B. A temple, c. An aque-
duct which supplied the port with
fresh water. D. The residence of
the harbour-master, in a situation

which commands a view of both

ports. E F. Two bridges over a
canal which communicates both with
the Tiber and the sea, through the
branch river on the lop of the plan.
It is likewise believed that the water-

way under one, or perhaps both, of

these bridges was closed by a flood-

gate. G. A large open square sur-

rounded by magazines, and probably
serving as a forum or market, and

place of rendezvous for the mer-

chants, and captains of vessels, &c.
H. A small dock, also surrounded by
storehouses, which from the narrow-

ness of its entrance, and its position
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upon the canal leading into the

branch river, appears to have been
intended for the coasters and smaller

trading vessels of the country, i. A
breakwater against the entrance to

tlie inner harbour. K. The break-

water wliich protected the mouth of

the Claudian port. Vestiges of the

custom houses and magazines all

round the quay of the inner port and
on the side adjacent to the branch
river are indicated upon the plan.
Round the port of Claudius only a

few could be traced, which are

marked L. ; but they were doubtless

much more extensive in the original

design. The dotted line on the right
side of the engraving shows the point
to which the sea extended when the

survey was taken.

POSCA {o^vKpaTov). An ordinary
drink amongst the lower classes of

the Roman people, slaves, and soldiers

on service ; consisting of water and
sour wine or vinegar, with eggs beat

up in it. Plant. Mil. iii. 2. 23. Suet.

lit. 12. Spart. Hadr. 10.

POSTILE'NA (uirovpls). A crup.

per, or breeching for riding and pack
horses ;

made of leather, or of

wood bent into a semi-circular form

(Plant. Cas. i. I. 36.), so as to

embrace the hind quarters of the

animal, round which it passed from
the back

part of the

saddle pad,
which it

thus pre-
vented from

sliding for-

wards, as

the antilena

or breast

strap did from

The illustration is copied from the

arch of Septimius Severus.

POSTIS (n-apaiTTas, aTadfj.6s). The

ja//ib of a door case ; i. e. an upright

pillar, or a post, one of which is

placed on each side of a door-way,

resting upon the sill and supporting
the lintel overhead, as shown by the

annexed cut representing a stone door-

case, now remaining in one of the

shifting backwards. streets of Pompeii. Cic. AU. iii. 15.
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Ov. Am. ii. i. 27. Val. Max. ix. 12.

6. Vitiuv. iv. 6.

2. The poets apply the word in a
more indefinite sense

;
sometimes

using it for the door itself {/oris), or
one of its valves, or for the style

(<:captis cardina/is) forming the pivot
{cat-do) on which the leaf revolved.

POST'OMIS. An instrument

employed for the same purpose as the
twitch is by our grooms and farriers,
to hold a horse by the nose, in order
to keep him perfectly still and tract-

able, whilst being handled, or dressed,
or submitted to any nice operation
(Non. s. V. p. 22). It was made with
two branches ending in semicircular

prongs, like a pair of pincers, the
ends of which, being inserted in the

nostrils, were pressed together by a

cord fastened round the opposite ex-

ti-emity of the instrument. A con-

trivance of the same kind is used at

the present day in some parts of

England for leading bulls about, the

pincers being found to tame their

courage most completely ; and in

Tuscany, for draught oxen, in the

manner exhibited by the annexed
illustration. The figure on the left

hand represents an ancient postomis,
from a bas-relief discovered in the

south of France, on which two vete-

rinaries are exhibited in the acts of

bleeding and clipping horses ;
the

one on the right the modern instru-

ment now used in Italy ; and the

centre part shows the manner in

which it is fastened on the beast, one
of the round ends being fixed in each

nostril, and the handle turned up

against the forehead, where it is kept
in place by means of a rope fastened
round the horns, and running through
a ring at the top, which makes the

pincers nip whenever it is pulled.
The illustration will also explain an
allusion of Lucilius [ap. Non. /. c),
who characterizes a tippler by saying
that the wine cup was always at his

nose, which he therefore likens to a

postomis.
POSTSCE'NIUM. That part of

a Roman theatre which lies behind
I
the scenes {sceua), to which the actors

withdrew from the stage to make any
change in their costume, or perform
such actions as required to be con-
cealed from the spectators. Lucret.
iv. 1 1 79. See the ground-plan s.

Theatrum Romanum, on which it

is marked E E.

POSTSIGNA'NI. The soldiers

drawn up in the second and third

lines of a battle array ; that is, behind
the front ranks in which the standards

{signd) were placed. Frontin. Strat.

ii. 3. 17. Ammian. xxiv. 6.

POSTULATIC'II. Gladiators
exhibited over and above the regular
numbers advertised for the show, in

order to gratify the demands (postit-

latd) of the people. Senec. Ep. vii.

PR/ECEN'TOR. The leader of
a choral band. Apul. dc JMund. p.

749-
PR^'CIA. A crier who preceded

the Flamiiies on holy days, and or-

dered the people to cea.se from work
whilst a procession passed, lest the
sacred rites should be profaned by
the priest setting eyes upon a person
engaged in manual labour, which was

regarded in the light of a pollution.

Festus, s. V. Serv. ad Virg. Georg. i.

268.

PR.^CINC'TIO (SiaCoj^o). A
wide landing place, or lobby, in the

ititerior of a theatre and amphitheatre,

mnning all round the circle of the

cavea at the top of each nicsnianttm, or

tier of seats (Vitruv. v. 3. 4. Com-

pare ii. 8. II.). The general design
of these lobbies will be understood
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by referring to i Vie plan of the theatre

at Herculaneum introduced s. Thea-
TRU.M RoMANUM, a portion of which
is shown in elevation by the wood-

cut annexed, which contains the cor-

responding parts of three prceciiic-

tiones. Their use was to enable the

spectator when he entered the theatre

to reach his own seat without incom-

moding those who liad arrived before

him. If, for instance, he entered by
the furthest of the small doors {vomi-

toria) in the illustration, whilst the

number of his seat happened to be in

the compartment {cavea) nearest to

the reader, he walked round the pnr-
cinctio until he reached the nearer

flight of stairs {scahr), which he de-

scended until he came to the row of

seats {gmdus) where his place was

numbered, thus having to pass only
those few persons who might be sitting
between the staircase and the stall

belonging to him.

PR/ECLA'VIUM. That portion
of a piece of cloth intended to be de-

corated with the purple stripe {cla-

vus), which was woven before or

without the stripe (Non. s. v.). It

was made of white wool, and when

completed the coloured threads were
taken up, and woven into the fabric,

as is clear from a passage of Afranius

{ap. Non. /. c.) :
—mea nutrix, surge,

si vis, prefer, piupnram, pruclavium
textum est.

PR.'E'CO. K public crier; em-

ployed by the Romans for many pur-

poses
— in a court of justice to

summon the plaintiff and defendant,
announce the names of the parties,

proclaim the sentence, &c. ; at the

comitia to call up the centuries to

vote, proclaim the

vote of each cen-

tury, and the names
of the persons elect-

ed ;
at auctions to

call the articles put

up for sale, an-

nounce the bid-

dings, &c.
;

at the

public games, where

they summoned the

people to attend

and proclaimed the

names of the suc-

cessful competitors ;
at the public

assemblies, where they were em-

ployed to keep silence and preserve
order; and at solemn funerals {funera
i?idiciiva), when they went round the

city inviting the people to attend, of

which the annexed figure affords an

example, from a Roman bas-relief, in

which he is represented with his long

trumpet at the head of a funeral pro-
cession ; and, finally, as a town crier,

who cried lost property through the

district. Plant. Cic. Liv. Hor. &c.

PR.'EFEC'TI. Twelve officers in

a Roman corps tfarmce appointed by
the consuls to take the command of

the contingent of troops furnished by
the allies, in which they enjoyed the

same rank and authority as the tri-

buni in the Roman legions. Cses.

B. G. iii. 7. lb. i. 39. Sail. Jug. 50.

2. When used with reference to

the armies of foreign nations the

Latin writers apply the term in a

sense v\'hich we might translate,

"generals of division," who acted

under the commander-in-chief. Ne-

pos. Ale. 5. Id. Ages. 2.

3. Prcefectus equitum. The general
who commanded the cavalry of a

corps d\irmee. Hirt. B. G. viii. 12.

4. Pnxfectus legionis. A title

adopted under the empire, to desig-

nate, as is supposed, the officer pre-

viously styled legatus legionis, or
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legionis propositus ; that is, who had
the chief command over one legion,

including both the cavalry and in-

fantry composing it. Tac. Hist. i.

82. Compare Veg. Mil. 9.

5. Prafectus casirorum. An officer

appointed to every Roman legion,
v/hose duty it was to select the site

for a camp, procure the necessary
materials for forming it, superintend
the construction of its defences, and
take charge of the baggage belonging
to his legion, the sick and wounded,
the commissariat stores and military

engines. Veg. Mil. ii. 10. Tac. Ann.
xiv. 37. Veil. ii. 119. 4.

6. P7-(2fectiis classis. During the

republic, an officer who commanded
a fleet in active service, under the

auspices of the consuls, by whom he
was appointed (Liv. xxvi. 48. Flor.

iii. 7.). But during the empire the

same title was given to two admirals
in permanent employ, and appointed
by the emperor, one of whom com-
manded the fleet stationed at Ra-
venna to guard the Adriatic coast

;

the other at Misenum for the Medi-
terranean side. Suet. Aug. 49. Tac.
Hist. iii. 12. Veg. Mil. iv. 32.

7. PriFfedus navis. The captain
of a ship of war. Liv. xxwi. 44.
Flor. ii. 5.

8. Prirfectusfahnim. In the army
an officer who directed and com-
manded the armourers, carpenters,
and engineers who constructed the

military machines employed in war-
fare (Nep. Att. 12. Cses. B. C. i.

24. Veg. 3fil. ii. 11.). In civil life,

the same title was given to the master
of a company of smiths, carpenters,
and similar trades {fabri). Inscript.

ap. Orelli. 3428.
9. Prcrfectus pratorio. The com-

mander of the Praetorian guards ; an
officer first appointed by Augustus,
and only employed in a military

capacity ;
but subsequently invested

both with civil and military authority
to a very great extent, so that he be-

came the second person in the realm,
and possessed powers almost as ex-

tensive as the Emperor himself. Tac.
Ann. i. 24.

10. Prcefecttcs vigilum. The com-
mander of the watchmen or urban

guard, whose duty it was to protect
the citizens from robbery, house-

breaking, fire, &c. Suet. Aiig. 30.
Paul. Dig. i. 15. 3.

1 1 . Prafectiis urbis. The praefect
or governor of the city ; a magistrate
originally appointed, when occasion

required, to take charge of the city
in the absence of the king or con-

suls; but he became a permanent
officer with a certain jurisdiction
under the empire. Suet. Aug. 33.

37. 12,0.. Ann. vi. 10. 11.

12. Prcrfectus cErarii. An officer

first created under the empire as the

guardian of the public treasury, who
performed the duties previously en-

trusted to the qusestors, or to the

tribuni cerarii. Tac. Ann. xiii. 28.

and 29. Plin. Ep. v. 15. 5.

13. Prcrfectus annoncT. An officer

appointed, during the republican

period only upon extraordinaiy emer-

gencies of scarcity, to regulate the

corn market, procure supplies, and
fix the price at which it should be
sold

;
but under the emperors he

became a permanent officer, elected

for similar purposes, and ranked as

one of the ordinary magistrates. Liv.

iv. 12. Tac. Ann. i. 7. lb. xi. 31.
PR^FERIC'ULUM. A metal

vase, without any handle, and widely

open above, like Xkvo. pelvis, employed
for holding the sacred utensils which
were carried in procession at certain

religious solemnities. Festus, s. v.

PR/E'FIC^. Women hired to

act as mourners in the funeral pro-
cessions of wealthy individuals. (Lu-
cil. and Varro ap. Non. s. v. p. 67.
Plant. True. ii. 6. 14.) They pre-
ceded the corpse, making every ex-

ternal demonstration of poignant

grief, with bare heads and dishevelled

hair, weeping aloud, and chanting a

funeral dirge, or singing the praises
of the deceased ;

as exhibited by the

annexed figures from a marble sarco-
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phagus, on wliich the funeral of

Meleager is represented. This singu-

lar custom is still observed in two
districts of Italy, at Canalo and at

Agnara, both in the diocese of

Gerace, where women, termed ripe-

titj-ici, that is, rehearsers, perform
similar offices for the dead. Ficoroni,

Vestig. Kom. part ii. p. 77.
PR.-EFUR'NIUM. The mouth

of a furnace in a kiln (fornax), or to

the heating chamber (Jiypocaiisis) of
a set of baths

; that is, the narrow

passage or gully opening into the

furnace through which the fuel was
introduced. (Cato, R. R. 38. i. Vi-
truv. V. 10. 2. Id. vii. 10.) It is

shown in the annexed wood-cut, re-

presenting the remains of a Roman
pottery-kiln, discovered near Castor

in Northamptonshire, by the dark

archway at the bottom of the en-

graving, behind which the circular

furnace is placed.

PR.^GUSTA'TOR {i^poyiva-rh).
A slave commissioned to taste the

dishes at table before they were pre-
sented to his master

;
to discovc if

they were properly seasoned, and,
more especially, as a safeguard

against secret poison. The office

was of Oriental origin, but adopted
by the Greeks and Romans as luxury
increased and morals declined. Suet.

Claud. 44. Tac. Ann. xii. 66. Plin.

1 H. N. xxi. 9. Xen. Cyr. i. 3.

PR.^LUM. See Prelum.
PR.^PILA'TUS (with the ante-

penult short), ((T(J)aipajTos, 4a(paipci)-

/j.4vos) designates a weapon for thrust-

ing, which lias its point mufifled with
a button or ball {pila), like our foils,

to prevent it from inflictmg wounds,
whilst the soldiers were learning their

exercises, or exhibiting in sham-fights

I

and reviews. Liv. xxvi. 51. Hirt.

i

B. Afr. 72. Quint, v. 12. 17. Xen.

Eq. viii. 10. Polyb. x. 20.

2. PrcTpilatus (with the antepenult

long), which is derived from pilmn,
means simply discharged. Ammian.
xxiv. 6. 10. Compare xvi. 12. 36.

PR^SE'PES, -E'PIS, -E'PIA,
-E'PE, and -E'PIUM. Literally, any
place which is protected in front by a

hedge or a fence ; whence referred

to a pen for sheep (Varro, R. R. ii.

2. 19.); &siall for cattle (Cato, R. R.

14. I.); a stable for horses (Virg.
yEit. vii. 275.) ;

and the mattger in a

stall or stable (Suet. Cal. 55. Colu-

mell. i. 6. 6. ), for which the technical

name is Patena, under which an
illustration is given.
PR.'ESTIGIA'TOR (eavtx.aTo-

Tzoios). One who practises sleights of

hand
; 2LC0HJtirerQXjuggler. Senec. Ep.

45 Front, de Or. Ep. i. ed. A. Maio.

PR/ESTIGIA'TRIX. A female

juggler. Plant. Atnph. ii. 2. 159.
PR^SUL. Literally, one who

jumps or dances before others (Cic.

Div. i. 26.), whence used as a title for

the chief of the Salii, who danced

annually through the city, exhibiting
the sacred shields (atieilia) to the

multitude. Capitol. Marc. Antonhi. 4.
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PR^TEX'TA. See Toga.
PR/ETEXTA'TUS. Wearing

the Toga Pr^texta, as explained
under that word.

PR/ETOR((rTpaTij7(is,l|air€'\€K6i»s.

Polyb. iii. 106. ). A praetor ; the

title of one of the civil magistrates
of Rome, who ranked next to the

consuls
;

first created A.U.C. 388.
to administer justice in the city,
under the pretence that the constant
wars obliged both the consuls to

absent themselves at the head of an

army, but, in reality, to recompense
the patrician families, to which the

prsetorship was at first confined, for

the concession which had been ex-

torted from them, of sharing the con-

sulate with men of plebeian extrac-

tion. He wore the toga p-cetexia,
had the privilege of a sella ciiriilis,

and was attended by six lictors. At
first only one prcetor was appointed,
but the number was subsequently
increased to four by Sulla, eight by
Julius, and to sixteen by Augustus
Cresar.

2. ((TTpaT-qy6s). As the word in

its literal sense means simply a person
who takes the precedence of others,
it was at first employed in a more

general sense to designate a person
who acted as chief, or had a command
over subordinates ; thus, in early

times, the military consul was styled

p}\rto>' {Law. iii. 55. vii. 3.); and the

same title was also frequently used to

distinguish the commander or general-
in-chief of a foreign army. Cic.

£)iv. i. 54. /ttv. I. 33.
PRyETORIA'NI. The prretbrian

gnards, a standing body of troops
created by Augustus as a body-
guard, in imitation of the more an-

cient praetorian cohort {cohors prcE-

toria), and continued under the suc-

ceeding emperors until the time of

Constantine, by whom they were

suppressed, and their stationary camp
at Rome broken up. (Tac. Hist. ii.

44. Plin. H. N. vi. 35. Aurel. Vict.

Cces. 40.) Although the arms and
accoutrements of these troops cannot

be declared with positive assurance,

yet there are good grounds for be-

lieving that the an-

nexed figure from
the column of Tra-

jan represents a

soldier of the corps
in question ; be-

cause soldiers

equipped in the

same manner are

commonly seen on
the columns and

triumphal arches in

immediate attend-

ance on the emperor's person ;
or

forming parties sent out to reconnoitre

the country and movements of the

enemy, which was one of the duties

appertaining to these guards, as may
be inferred from Suetonius (

Tib. 60.
) ;

and they are never represented as

performing any of the ordinary
labours of the legionary soldiers,

such as digging trenches, felling tim-

ber, making fortifications, &c.

2. Eqiiitesprcrtoriani. The cavalry
which formed part of the prsetorian

guard. (Suet. Cal. 45. Id. Claud.

21.) The illustration is copied from

the column of Trajan ; and it will be
observed that the character of the

body armour as well as the form and
device of the shield, resembles in

every respect those of the preceding

figure, thus constituting an additional

ground for the belief that both these

men were intended for praetorians.
PR^TO'RIUM {aTpvTt^-yCiov).
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The tent of the general-in-chief or

commander of an army (see the

wood-cut p. 126, where it is numbered

I.) ; so termed because the consul

who had the chief command was in

early days styled prceiar. Liv. x. 33.
Id. vii. 12.

2. The residence of the govefnel*
of a province, at which he administered

justice (Cic. Vcn: ii. 4. 28. /6. ii. 3.

35.) ; whence transferred to the pa-
lace ofany king or prince. Juv. X. 161.

3. Latterly the same designation
was also given to the splendid country
villas of the noble and wealthy Ro-

mans, which were built with so much
expense and luxury under the im-

perial period. Suet. Aug. 72. Id.

Ti7>. 39. Stat. Sj'k'. i. 3. 25.
PRAN'DIUM (&pL(TTov). A meal

taken about the middle of the day
(Suet. Claud. 34. ), between the hours
of breakfast [jcntacidum) and dinner

[cxna), (Suet. Vit. 13.), which we
might translate a luncheon, or an early
dinner, according to the nature and

quantity of food set out for the pur-
pose ; for it was sometimes a very
slight and simple meal, intended

merely to stay the stomach from long
fasting (Hor. Sat. 1. 6. 27.), consist-

ing of bread and cheese, without meat
or wine, and not served upon a table

regularly set out (Celsus, i. 3. Senec.

Ep. 83. Mart. xiii. 30.); but persons
fond of indulging their appetites used
to set out a regular meal of delicacies

(Cic. Phil. ii. 39.), like our hot Inn-

clieons, and even take their wine after

it. Plant. Men. i. 2. 61. Mart. iv. 90.
PRASINIA'NI. Persons who

hickeA\.\it green party (/actio prasina)
at the races of the Circus (Pet. Sat.

70. 10. Capitol. Ver. 6. The drivers
in the Circensian games were divided
into four parties, each of which was
distinguished by a tunic of different

colours, white, red, green, and blue,
termed respectively alba, rttssata,

prasina, veneta, after which their

supporters and backers received a

corresponding name.
PRASTNUS. A driver [auriga)

in the Circensian races, who wore a

green-coloured tunic, and belonged
to the green party, as explained in

the last word. Suet. Cal. 55. Id.

Nero, 22.

PRECA'TIO. A praying, or

offering of prayers {p-eces), to the

divinities more especially. (Doederl.
ii. 129. Liv. xxxi. 5. Compare
xxxviii. 43. where a distinction be-

tween adoratio, precatio, and si4p-

plicatio, is pointedly made. The
attitude of prayer adopted by the

Greeks and early Romans was an

erect posture,
I with both the

arms extended

upwards (wttti-

otr/iara x^P'^"-

Aesch. Prom.
104 1. Tendoque

?upinas Ad cce-

liim cu>n vocema-
niis. Virg. ALn.
iii. 176. Hor.

Carm. iii. 23. i.),

and the hands

brought near together with the palms
wide open {pandere palmas, Lucret.

v. 1 199.), as exhibited by the pre-

ceding figure, representing Anchises

in the Vatican Virgil. But after the

introduction of Christianity, and in

general during
the imperial pe-
riod, the arms,
instead of being
brought together,
were thrown
wide apart in

the attitude of

prayer, though
the posture still

continued to be
an erect one, as

shown by the

annexed figure, from a painting in a

Christian sepulchre near Rome. The
same posture is exhibited on nume-
rous Imperial medals with the in-

scription PlETAS upon them, and by
a statue of Livia in the Vatican col-

lection. Mus. Pio-Clem. ii. 47.
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PRE'LUM. The press-beam for

squeezing the juice out of grapes or

olives (Vitruv. vi. 9. 3. Serv. «(?Virg.

Georg. ii. 241. Hor. Carin. i. 20. 9.) ;

whence also put for the machine or

press itself (Torcular) ;
under

which term the nature and action of

the object is fully explained and
illustrated.

2. The press-beam in a press for

clothes, linen, or paper (Mart. ii. 46.

3. Plin. H. N. xiii. 23.), as exem-

plified by the following wood -cut.

PRESSO'RIUM. A clothes-press

(Ammian. xxviii. 4. 19. solutis prcs-
soriis vestes dilii^eiiter explorat. Com-

pare Senec. 7'ranquilL i.). The ex-

ample, from a paint-

ing in the fullers'

establishment at

Pompeii, exhibits a

machine precisely
the same as those

now employed for

similar purposes,
worked by a screw (av/ilea) actmg
upon a press-beam [prelitni), which
flattens down the folds of cloth laid

under it, and against the board on
which they are placed.
PRIMIPILA'RIS. The title re-

tained as an honorary distinction by
an officer who had enjoyed the rank
of chief centurion of the first maniple
of the triarii, after he had received

his discharge. Quint, vi. 3. 92. Suet.

Cat. 35. and 38.
PRIMIPILA'RIUS. Same as

preceding. Senec. Const. Sap. 18.

PRIMIPI'LUS. The first cen-

turion of the first maniple of the

triarii. He was entrusted w'^ith the

charge of the eagle, had the right of

attending the council of general offi-

cers, and took a command in the

field in the absence of the tribune.

Veg. Mil. ii. 8. Caes. B. G. ii. 25.
Val. Max. i. 6. 11.

PRIN'CIPES. A body of heavy-
armed infantry soldiers, who formed
the second of the three classes into

which the Roman legion was origi-

nally divided. It is supposed, from

the name they bore, that in the

earliest times iheprincipeswere placed
in the first line of the battle array ;

but subsequently they were drawn up
in the second line, between the Aas-

tati and the triarii, and they con-
tinued to occupy this position until

the latter end of the republic, when
the custom was introduced of arraying
the army by cohorts, which did away
with the primitive distinctions be-

tween the hastati, principes, and

triarii, and reduced them all to uni-

formity in rank and accoutrements.

Liv. viii. 8. Compare Hastati and
the illustration there given.
PRINCIP'IA (plural of ppn-

cipiiivi). The head quarters in a

Roman camp ; comprising that por-
tion of it where the tents of the

general officers were situated, and
the space in front of them where the

legionary standards were erected,

harangues addressed to the soldiery,

justice administered, and the sacrifice

performed. Liv. vii. 12. Id. xxviii.

24. Tac. Hist. iii. 13. and woodcut s.

Castra.
P R I S T A (irpi<ni\p). A saivyer

(Plin. H. N. xxxiv. 19. § 3). The il-

lustration is from a terra-cotta vase.

of Etruscan or primitive Italian

workmanship ;
which shows the use

of a frame saw, and a simple method
of supporting the timber to be cut by
means of a stand and prop, without a

regular saw pit.

PRISTIS. See Pistrix.
2 L
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PROCCE'TON {izpoKoiTdiv). An
anle-chatnber (Plin. Ep. ii. 17. lO and

23. ) ; a convenience adopted by tlie

Romans, together with its name, from
the customs and language of Greece.

Varro, R. R. ii. Proem.
PROCURA'TOR. In a literal

sense, one who acts as a proxy or

agent on behalf of another
;
whence

the term was used as a title for

the head man or superintendent of

a Roman household, both in town
and country establishments. Though
himself a slave, he had the entire

management of his master's property
and dependants, thus acting in the

capacity of our steward or fiiatlre

cthotel in town, and bailiff or agent
in the country. Senec. Ep. 14. Co-
lumell. i. 6. 7. Plm. Ep. iii. 19. 2.

Cic. Or. i. 58. Id. Att. xiv. 16.

2. Procurator peni. Plant. Pseud.
ii. 2. 14. Same as Cellarius and
Promus.

3. Procurator regni. A viceroy, or

deputy governor. Cses. B. C. iii. 112.

4. An officer who administered the

property and collected the dues from

any estates in town, or in the pro-
vinces belonging to the emperors or
to the senate (Suet. Cal. 47. Plin.

Paneg. 36.). These persons were
not slaves, but selected from the

equestrians (Suet. Vit. 2.), or from
the class of freedmen. Id. OtJio, 7.

PROJECTU'RA (Yelo-o-or). The
beaver of a helmet, so termed because
it projects like the eaves of a roof

over the top of the face, as is

clearly shown by the annexed ex-

ample from an original bronze hel-

met found at Pompeii. The Latin
name is quoted by Becchi {Mies.

Borb. iii. 60. ), but without mentioning
his authority ; the Greek one is given
by Pollux (i. 135.).
PROMPTUA'RIUM. A store-

closet, or store-room. Cato, R. R.
xi. 3. Apul. Met. i. p. 17.

PROMULSIDIA'REor-A'RIUM.
A tray, stand, or other contrivance
for holding the dishes and vessels

upon which the promulsis was served

up. Pet. Sat. 31. 9. where the

article is made in the form of an
ass with a pair of panniers. Ulp.
Dig. 34. 2. 20.

PROMUL'SIS. The name given
to every sort of eatable taken as a

stimulant to the appetite before dinner,
such as eggs, oysters, radishes, &c.

Cic. Favi. ix. 20.

PROMUS. A ccllarman and
strward ; a slave who had charge of

the wine and provision stores in a

Roman household, and whose duty it

.was to serve out day by day the ne-

cessary quantities of each required
tor the use of the family ; hence the

word is often joined with condus, the

steward, because the same individual

commonly performed both offices.

Plant. Pseud, ii. 2. 14.

PRONA'US or -OS (iTp6vo.os). A
porch, or, as we call it, portico, in

front of a temple (Vitruv. iii. 2. 8.

Id. iv. 4. I.) ; forming an open space
surrounded with columns and sur-

mounted by a pediment (fastigium) in

advance of the main body {cella) of

the building, under which the altar

was placed and sacrifice performed.

The illustration represents an ancient

temple, known as the Maison-cairee,
at Nimes.
PRO'NUBA. A matron who
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had not been more than once married,
who attended a bride on the day of
her wedding, in a somewhat similar,
though not the same, capacity as the
bridesmaid does amongst us. It was
her especial duty to conduct the

bride, after the marriage-feast, to the
lecius genialis, and to give her en-

couragement and instructions respect-

c&5^

ing the new duties and condition of
Hfe she had just entered upon (Festus,
s. V. Varro, ap. Serv. ad Virg. ALii.
iv. 166. Compare Catull. Ixi. 186.
and Stat. Sylv. i. 2. 11.); as is

graphically shown in the illustration,
from the celebrated Roman fresco,

preserved in the Vatican, and known
by the name of the " Aldobrandini

marriage." The bride is the right-
hand figure, still enveloped in her
bridal veil (JIajnmeit»i); i\\Q pronuba,
the one on the left with a chaplet
round her head, and in an attitude of

persuasion or encouragement ; both
are sitting upon the marriage bed.
PRO'PES. The lower end of the

"sheet
"

{ A'j), attached to the clues of
a square sail

; viz. that which was
fastened down to the quarters of the

vessel, in order to keep the sail

stretched to the wind, as shown by
the annexed woodcut from a coin of

Lepidus. Turpil. ap. Isidor. xix. 4.

3. Compare Herod, ii. 36.
PROPLAS'MA (Trpo'irAao-^o). A

small rough model in clay or terra

cotta, which sculptors form in order
to embody their first thoughts in a

rapid and sketchy manner. It serves

to show them the ct-mposition of their

figures, the arrangement, grouping,
and position of the limbs and acces-

sories, in the different points of view
all round; and thus to regulate the
form of the frame upon which the

full-sized model of the finished work
is to be executed from nature. Plin.

H. yV. xxxv. 45. Cic. Ait xii. 41.
PROPNIGE'UM (-npoTrviyilov).

The mouth of a furnace (-KVLyivs)
•

properly a Greek term, for which the
Latin one is Pr^furnium. Plin.

Ep. ii. 17. II. Vitruv. v. 11. 2.

PROPUGNA'CULUM. In a

general sense is applied to any struc-

ture on land from which men fight
for the purposes of defence, as a for-

tress, rampart, barricade, &c.
;
and

on shipboard, to the lofty towers
raised above the deck, into which the

marines (classiarii) ascended to dis-

charge their missiles, and which gave
to the vessel an appearance veiy like

that of a fortress, as exhibited by the

annexed fragment, from a bas-relief

of the villa Albani, which affords a

graphic illustration of the words of

Horace : iiite?- alta jiavhtm propug-

nacula. Hor. Epod. i. 2. Schol.

Vef. ad I. Plin. H. N. xxxii. i.

PRORA {irpwpa). The prow, or



532 PRORETA. PROSTOMIS.

forepart of a ship (Cks. Cic. Virg.

Ovid, &c. )•
Almost all the repre-

sentations of ancient vessels, whether

in sculpture, painting, or mosaic, are

extremely deficient in characteristic

details, the artists confining themselves

to the expression of certain con-

ventional generalities, rather than

attempting a faithful delineation by
which the constructive principle would

be understood ;
so much so, that

where only fragments remain, as in

the preceding illustration, disputes

have arisen respecting the identity of

the part, whether it was intended for

the head or stern. The example an-

nexed, from an ancient painting pre-

served in the Bourbon Museum at

Naples, affords, however, a specimen,

perhaps unique, of the prow of an
ancient vessel, which is clear and

precise in its details, as well as prac-
ticable in the eyes of experienced
seamen (Jal, Archeologic Navale, torn,

i. p. 24.) ; and resembles in a very
remarkable degree a vessel now em-

ployed by the Calabrese, and often

seen in the port of Naples, called a

chebek (Italian, sciabecco).

PRORE'TA (TrpojpaTijs). A man
who stood upon the forecastle at the

how to steer, as in the annexed illus-

tration from a medal. He was second

in command to the gube7-nato7; and
had every thing belonging to the

ship's gear under his care and orders.

Plant. Rtui. iv. 3. 86. Rutil. ///«.

I. 455. Schseffer, Mil. Nav. iv. 6.

PRO'REUS (Trpct-pei^s). Same as

the preceding. Ov. Alet. iii. 634.
PROSCE'NIUM (7rpo(rKT)»'(oc).

The stage of an ancient theatre, in-

cluding the whole space of the ele-

vated platform, bounded by the per-
manent wall of the sccna at the back,
and by the orchestra in front (Vitniv.

v. 6. I. lb. 7. I. Apul. Flor. iS.

Virg. Georg. ii. 381. Serv. ad I.).

^^^^^^rpr^T^r^

ship's head (prora), to keep a look

out, and make signs to the helmsman

This stage, or part before the scenes,

did not, however, extend backwards,
either in a Greek or Roman theatre,

to nearly so great a depth as the

stage of a modern playhouse, because

the number of characters in the

ancient drama were much fewer than

we are accustomed to introduce, and

the chorus of the Greeks performed
all their evolutions in the orchestra,

while the Romans did not exhibit

any chorus at all. The illustration

presents a view of the proscenium
in the great theatre at Pompei,
taken from the centre of the first

lobby (prcBcinctio), and shows a large

part of the orchestra, with the stage

beyond, then the wall of the scene

with its three entrances, and the

boundary wall of the /('J/Jftv^V/w, in a

half tint at the back.

PROS'TOMIS. The reading of

some editions for POSTOMIS ;
which

see.
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PROSTY'LOS (irpoVrvAor). A
temple or other building, which has

a porch supported
upon columns in its

front, as shown by
the annexed ground
plan, and the illus-

tration to Pronaos,
where a similar struc-

ture is exhibited in

elevation. Vitiuv.

iii. 2.

P R O S' T Y P U M (irp<{(rTU7ro«/,

Callix. ap. Athen. v. 30.). The
reading adopted in some editions of

Pliny {H. N. xxxv. 43.) instead of

protypitm, and interpreted to mean
images in Icnv relief (basso-rilievo), as

contradistinguished from such as are

executed in high relief (alto-rilievo).
PROSU'MIA. A small sea-going

craft, employed as a spy ship, to keep
a look out and watch the motions of
an enemy's fleet ; but beyond this, its

characteristic peculiarities are not as-

certained. Festus, s. V. Caecil. ap.
Non. s. V. p. 536.
PROTH'YRUM (^i6iQvpov\. An

eiUrajicc liall in a Roman house ; that

is, a small corridor situated between
the street door {januci), which was

probably always kept open in the day-
time, as is still the practice of modern

Italy, and the house door {osthivi),

which gave immediate access to the

atrium, and interior of the house.

The Greek name defines it more

accurately as the passage through (5ia)

or part between the doors
;
and their

npoOvpof, or place before the door,

corresponds with the Roman ves-

tihuliim (Vitruv. vi. 7* 5-)- The
woodcut represents an entrance-pas-

sage to one of the houses at Pompeii,
with the ceiling and doors restored

to give a more complete notion of

the locality ;
the columns seen through

the furthest door, one leaf of which is

represented as closed, are those of the

atrium.

PROT'YPUM {-Kp^Txi-Kov). A
model after which anything is formed,

corresponding with our prototype.
In a passage of Pliny {H. N. xxxv.

43.), the term is used to designate
reliefs in terra cotta employed as

antefixes {antefxa) for decorating

buildings, and which could be multi-

plied to any extent, by making a

mould [forma) upon them, and taking
casts (ectypa) from it ;

but the reading
of the passage is not altogether cer-

tain, and some editors adopt Pros-
TYPUM in its stead.

PROVOCATO'RES. A class of

gladiators respecting whom nothing
definite is known, excepting that they

usually engaged with the Savinites. Cic.

Sext. 64. Inscript. ap. Orelli, 2566.
PSALTE'RIUM {^aK-vi\pwv). A

psaltery, that is, a stringed instrament

(Varro, ap. Non. s. Nervi, p. 215.

Virg. Ciris, 179.), of mixed cha-

racter, between the a'thara and the

harpa, to both of which it possessed
certain points of affinity

—to the

former in having a hollow sounding

belly formed of wood, over which

the chords were stretched, but

which, instead of being held down-
wards in the act of playing, as was
usual with the cithara (see the wood-
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cut s. 7'.), was carried upwards on the

shoulder, so as to constitute the top
rather than the bottom of the instru-

ment (Isidor. Orig. iii. 21. 7. Cas-

siod. /;/ Psalm. 150. August, in Psalm.

56.) ;
and to the latter, in having a

bent frame which kept the strings
extended from its centre, so that the

figure presented by the three parts,
the strings, belly, and trunk, approxi-
mated to the form of a bow, if

the juncture of the belly and trunk

possessed a circular conformation, as

in the engraving ; or of a triangle, if

the juncture was an angular one, as

is the case with an original specimen
of the same instrament, now preserved
in the Paris collection of Egyptian
antiquities. This account, collected

from the different passages quoted
above, with the assistance of the

figures in the illustration, seems to

leave no doubt respecting the identity
of the instrument. The lower wood-
cut represents an original in the
British Museum, the belly of which
is covered with leather, strained over

it, and perforated with holes to allow
the sounds to escape : the upper one,
from a painting at Thebes, exemplifies
the method of holding and playing
the instrument.

2. ypa\TT]pioi' opdiov. The upright
psaltery, mentioned by Athenseus

(iv. 81.) as a different instrument
from the common one, was probably
the same, or nearly similar to the
Harpa : see the example s. v. p.

328, which strongly resembles the

preceding figure from Thebes, when

placed in an upright instead of a hori-

zontal position.
PSAL'TES (.fa\TT,5). One who

plays upon a stringed instrument, as

a general term. Quint, i. 10. 18.

Sidon. Ep. viii. 9.

PSAL'TRIA {^i.\Tpio.). In a

general sense a female who plays
upon any stringed instrument, as in

the annexed figure, from a fresco ex-

cavated at Civita, in the year 1755,

representing the Muse Erato, which,
in the original, has the word -i^aK-rpia

inscribed underneath
; but the term

is frequently used in a more special
sense to distinguish a class of women,
not remarkable for rigid virtue, who
made a profession amongst the
Greeks of going about to play and

sing at banquets for

the amusement of the

guests, representations
ofwhom are frequently
introduced in the de-

signs on the Greek

vases, in which revels

and drinking parties

(comissatioiies) are de-

picted. The same

pi-actice was intro-

duced at Rome, after

the conquest of An-
tiochus, by the army
which had served in

Asia. Liv. xxxix. 6.

Juv. Sat. vi. 337.
PSEUDISOD'OMUM (^(vni<y6.

Sonov). One of the earlier and less

Cic. Se'Xt. 54.

-"' "^^V^n

perfect styles of masonry in use

amongst the Greeks, in which the

stones, though laid in regidar courses,
were not all of corresponding size or
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height ; consequently, though all the
courses were parallel, and every stone
in the same course of one height,

yet the respective dimensions of each
course differed from the others,
which produced the effect of false

equality indicated by the term. (Vi-
truv. ii. 8. 6. Plin. H. N. xxxvi. 51.
and compare Isodomum. ) The illus-

tration represents one of the entrances
into the ancient citadel of Mycenae,
and consequently affords a very early
instance of the style.

PSEUDODIP'TEROS (.ffuSoS.'-

TTT^pos). Pseudodipteral ; a term em-

ployed to designate an edifice which

presents the appearance of having a
double colonnade round it, though in

reality it is only a single one, which

possesses the same projection from
the walls of the cell as the dipteral

m* '*•'*'*
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projecting from the wall of the cell

on each side, like a pair of wings,
which resemblance gave rise to

the name (Vitruv. iii. 3. 9,) ; but in

buildings which had no side columns,
and an outwork on each side of the
central pile, similar to what we call

ivings, or only a blank wall running
out like a scrtyn, such an outwork or
wall was designated by the same
name. Plin. H. N^. xxxvi. 4. § 9.
Id. xxxvi. 13. Strabo. xvii. 28.

PTERO'TUS (irT6pa.Tds). Pro-

perly a Greek word, meaning winged,
but employed as a characteristic epi-
thet for the drinking-cup, termed
calix, because it was furnished with
handles on each side, like wings, as

exhibited by the il-

lustration represent-

ing an original calix

of Greek manufac- '^^

ture. Plin. // lY. xxxv. 66.

PUBLICA'NUS(T€Acii/7jj. N. T.).
A publican, in the sense which that
term bears in our version of the New
Testament, meaning thereby a person
who took a contract of the public
taxes from the state at a stipulated
amount, he employing and paying
the underlings who collected them,
and reserving to himself for his own
profit all that remained beyond the
sum at which he had taken the con-
tract. The Roman publican was in

general a person of equestrian rank.
The taxes he collected were the land

tax, levied upon pastures ; the tithe

of com, from arable lands ; and the
customs dues on imports ; and as he
stood in the place of a middleman,
and had the onus of direct collection,
which would be rigorously enforced,
to make a good profit of the contract,
the reputation he bore was, in gene-
ral, far from being flattering or

popular ; though his wealth made
him an important and influential per-
sonage. Plin. //. A', xxxviii. 8. Cic.
Plane. 9. Li v. xliii. 16.

PUGIL (iTvKTT)s). A boxer; that

is, one who fights with the fist (pug-
nils, irv^). The art of boxing (fiigi-

latio, pugilatits) dates from a remote

antiquity, being practised by the
Greeks and Etruscans in

very early times, and con-

tinuing to be a popular
exhibition at Rome dur-

ing the republic and em-

pire. (Liv. i. 35. Cic.

Ttisc. ii. 1 7. Suet. Aug.
45. ) The attitudes,

guards, and method of

directing the blows ex-

hibited in various works
of art, indicate that the

boxing of the ancients
resembled in most re-

spects the practice of our
own countrymen, with one important
exception, which must have rendered
their conflicts cruelly severe—that of

covering the lower part of the arm
and fists with thongs of leather studded
with knobs of metal (C/ESTUS), as is

shown by the annexed illustration,
from a well-known statue of the
Villa Borghese.

PUGILA'TIO-A'TUS(7rt;7Maxia).
Boxing; a boxin^-matck. See PUGIL.
PUGILA'TOR. Same as Pugil.
PUGILLA'RES. Small tablets

covered with wax for writing on, so
termed from their diminutive size,

because they could be held commo-
diously in a little hand {piigilhts).

They were principally used for me-
morandum books, for noting down

first thoughts, and to be despatched
as love letters

; which intention is

exemplified by the illustration, from

a^ Pompeian painting, representing
Cupid with a love billet which Poly-
phemus sends to Galatea. Senec.

Ep. 15. Phn. Ep. i. 6. I. lb. 22. II.

PUG'IO (hx^ipihiov). A short,
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two-edged, sharp-pointed dagger,

openly worn on the right side, more

particularly by officers in the army,
and persons of rank under the empire,
as well as by the emperors themselves,

in Older to indicate their power over

life and death. (Cic. Phil. ii.

12. Suet. Vit. 15. Tac. Hist.

iii. 68. Id. i. 43. Val. Max.
iii. 5. 3.) The example is

from an original of bronze in

the Neapolitan Museum ; the

holes on the handle were in-

tended for the reception of

ornamental studs.

PUGIUN'CULUS. Diminutiveof
PuGio. A small dagger, a dirk.

Cic. Fragni. contra C. Anton, ap.
Ascon. Id. Or. 67.

PULLA'RIUS. The person who
had the care of the sacred chickens

(woodcut s. Cavea, 3. ), and affected

to predict the results of future events

from the manner in which they ate

or rejected their food. Cic. Div. ii.

34- Liv. X. 40.
PUL'PITUM ()3^^a). A tribune

or pulpit made of wood and of a

moveable character (Suet. Gratnm. 4.

7-einoto piilpito), into which an orator,

declaimer, grammarian, &c.
,
ascended

for the purpose of making himself

conspicuous, and acquiring a com-

manding situation, when about to

address an audience. Ilor. Epist. i.

19. 40.
2. {Xoyilov, oKpl^ai). In an ancient

theatre that part of the stage {pro-

scenium) which was nearest to the or-

chestra, upon which the actors stood

when they delivered their dialogues

or speeches (Hon A. P. 278. Vi-
truv. v. 7. 2. lb. 6. I. Propert. iv.

I. 16.). It is represented by the
elevated platform on the left side of

the annexed woodcut, which affords

a view across the pit and stage in the

small theatre at Pompeii ; the dark

groove which runs along it, shows
the recess into which the drop-scene
(auhea) was lowered.

PULSAB'ULUM. An instrament

with which the chords of a stringed
instrument were struck (Apul. Flor.

15.) ;
for which the more usual name

is Plectrum, where an illustration

is introduced.

PULTA'RIUS. Properly a vessel

in which pottage (puis) was served

up. It was made in the form of an
inverted funnel (Pallad. vi. 7. 2.

Compare Colnmell. ix. 15. 5.), with a

broad bottom and narrow mouth,
which may be easily conceived in the

absence of any authentic specimen ;

and was likewise employed for other

purposes to which such a figure

adapted itself, as a cupping-glass
(Celsus, ii. 11.), and a vessel for

drinking out of. (Plin. //. N. vii.

54. Pet. Sat. 4.2. 2.)

PULVIL'LUS. Diminutive of

PULVINUS.
PULVI'NAR or POLVI'NAR.

May be translated by our t«rms

pillozv, bolster, cushion, as best suits

the purpose for which it is applied.
But the term conveys a notion of

greatness and grandeur, and is to be

understood, when strictly used, as

indicating a cushion of large size and

costly materials, such as would be
used for beds and couches on which

the body reclines, rather than for

chairs and seats, or for a sitting pos-
ture. Pet. Sat. 135. 5. Senec. Ira,

iii. 37. And woodcuts, pp. 374, 375-
2. Hence the word is principally

used to designate the splendid couches

with cushions and squabs, upon
which the images of the gods were

laid at the feast of the Lcctister-

nitim, to partake, as it were, of the

banquet spread before them (Cic.
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Phil, ii Id. Dom. 53. Liv. XXX.

m

21.); as exhibited by the annexed

woodcut from a terra-cotta lamp.

3. In the circus, a spot where

couches of the same description were

laid out for those deities whose statues

were carried in solemn procession
at the Circensian festival. Festus, s.

Thensa. Suet. Aug. 45. Id. Cal. 4.

4. A bed of state, or marriage bed ;

but with especial reference to those of

the divinities (CatuU. Ixiv. 47.), and

of the Roman emperors, to whom
divine honours were paid. Suet.

DoiH. 13. Juv. vi. 132.
PULVINA'RIUM. The place in

a temple where the couches of the

deities were set out at the feast of

the Lectisternium. Liv. xxi. 62.

PULVINA'TUS. Having a full

or swelling contour, like a bolster or

cushion
;
whence applied as a technical

term- by architects to the capitals of

Ionic columns, the sides of which,
formed by the lateral part of the vo-

mft'^^/'Wx?W/;W

li

lute, present a round or swelling

.shape, like a bolster, as shown by the

annexed example from a capital be-

longing to the temple of Minerva
Polias. Vitruv. i. 2. 6. Id. iii. 5. 5.

PULVI'NUS. In its general

applications has nearly the same

meaning as Piilvitiar, a pillow,

cushion, or bolster ; but, in strictness,

cf a smaller and less ostentatious

character, and so more particularly

descriptive of those which -w ere used

for sitting on (Cic. Or. i. 7. Id.

Favi. ix. 18., and woodcut s. Ca-

thedra), resting the head against,

like the pillow of a bed (Sail. Jug.

74, and woodcut s. Cervical), or

leanmg upon, like the pillow on

which a person supported his elbow

on a triclinary couch (Nepos, Pel. 3.

and woodcut s. Cubital), than of

such as were intended for the re-

ception of the body in a reclining

posture.
2. In architecture the bolster or

baluster on the sides of an Ionic

capital (Vitruv. iii. 5. 7.), which

imitates the full and swelling outline

of a stuffed cushion as shown by the

preceding woodcut.

3. In a warm-water bath {alveics),

the part immediately above the step

{gradus) on which the bather sat, and
vv'hich thus constituted as it were a

cushion for his back to lean against

(V'itruv. v. 10. 4.). The illustration

represents a section of the warm bath

in the thermal chamber at Pompeii,
in which A is the bath itself, B the

step on which the bather sat, and C

the cushion or pulvinus for his back.

4. A ridge between two trenches

in a field or garden (Plin. H. N.
xvii. 35. § 4. ) ;

and a raised border

or flower bed (Varro, R. R. i. 35. I.) ;

both from their resemblance to the

upheaving form of a pillow or squab.

PUMILIO'NES, PUMILO'NES,
PU'MILI. Senec. Ep. 76. Stat.

Sylv. i. 6. 57. Suet. Aug. 83. Same
as Nam, which see.

PUNCTUM. Any small hole

made by piercing, or pricking ;

hence a vote or suffrage ; because in

early times, before the custom of

voting by ballot had obtained, the
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poll clerk (rogator) held a list of the '

candidates inscribed upon a tablet

covered with wax, and scored off

each vote as it was announced, by
making a puncture in the wax against
the initials of the candidate whom
the elector supported. Cic. Plane.

22. Id, Tusc. ii. 24.

2. One of the points or units upon
a die (Mart. xiv. 17. Compare
Suet. iVero, 30.). The

example is copied
from an original die

found at Herculaneum.

3. One of the fractional marks or

points on the beam of a steel-yard

\sta(e)-a) by which the exact weight
is indicated (Vitruv. x. 3.4.). The

introduced in various parts of these

pages ; but the annexed example,

a^^
example represents an original steel-

yard of bronze found at Pompeii.
PUPA(K<5p7;). Intheprimitivesense

a little girl ; thence a child's play-

thing, or doll (Varro, ap.
Non. s. V. p. 156. Pers. ii.

70. Y{\txox\.Epist. 128. n. I.).

The illustration represents
an original ivory doll dis-

covered in a child's se-

pulchre near Rome; and
another specimen of terra-

cotta, found in Sicily, and
more elegant in design, is

published by the Prince of

Biscari, Degli antichi Orna-
tnenti c Trastulli de' Bambini, fav. v.

PUPPIS {-Kpvtxva). The poop,
stern, or after part of a ship. The
works of art, hitherto discovered, do
not furnish us with any clear and

satisfactory example of the precise
manner in which the ancient ship-
builders constructed the stems of

their vessels, beyond the fact that

they are always represented round,
and in many cases scarcely dis-

tinguishable from the prow (prora).
Of such, numerous specimens are

composed by the Academicians of the

Royal Antiquarian Society at Naples
[Acadeniici Ercolanesi) from parts
or indications observable in different

ancient monuments, is introduced

in order to give a more practical
notion of the real appearance pre-
sented by the stern view of an ancient

vessel, than what can be acquired
from the conventional figures mostly
exhibited by the artists of antiquity.
If compaied with the illustration s.

Prora, which shows a prow faith-

fully delineated from the antique, it

will be at once seen how well the

two would suit together, as the fore

and after parts of the same vessel.

PUT'EAL. A dwarf wall or

circular shell of marble or other

materials surrounding the mouth of a

well [piitetis) as a protection against
the danger of falling in. Many of

these have been found in excavations,

and may be seen in the various collec-
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tions of antiquities, oftentimes richly
decorated with figures or other devices

in rehef (the pittealia sigillata of Cic.

Att. i. lO. ) ;
and the annexed woodcut

shows one of the same description
still covering the mouth of a well, as

it now exists in the cloisters of the

convent attached to the basilica of

S. Giovanni Laterano at Rome.
2. When any spot was struck with

lightning it was immediately deemed

sacred, and venerated as such by the

Romans, being surrounded by a shell

of the same character and name as

last described, in order to preserve it

from the tread of profane feet (Cic.

other, the vent holes of the lower

ones were formed at the sides of the

channels, above the level of the

Sext. 8. Uv. R. Am. 561). Amongst
these the puteal Libonis or Scriho-

nianiim in the Roman forum, was

much celebrated, as the spot near

which usurers met and money affairs

were negotiated. It is represented

by the annexed woodcut from a

medal of the Scribonian gens, and has

the inscription, Puteal Libonis,
luiderneath.

PUT'EUS and -UM ((/jpe'ap).
A

-cvell ; artificially dug in the ground,
and supplied from its own spring of

water, of which examples are given
s. GiRGlLLUS, and s. PuTEAL. Cic.

Hor. Plin. &c.

2. A /// sunk in the earth for

storing grain, as we do potatoes.

Varro, R. R. i. 57. 2.

3. An air or vent hole in the water

course of an aqueduct, of which a

sufticie.it number were formed at

regular intervals throughout its whole

length. When the duct was a sub-

terranean one, the vent holes were

constructed like the shaft of a tunnel ;

when there were two or more sepa-
rate courses of water conveyed by
tlie same aqueduct, one over the

flowing water; but when there was

only a single course, the opening was
made in the top, as exhibited by the

annexed illustration, representing a

portion of the Alexandrian aqueduct
at Rome, in which A shows the

channel (speais), through which the

water flows, and B the puteus or vent

hole in question. Vitruv. vii. 8.

PUTIC'ULI or -L^. Grave pits
in which the bodies of slaves and

people of the poorest classes, who
could not afford the expense of a

private tomb, or of a funeral pyre,
were interred as in a public burial

ground. Originally they were situ-

ated on the Esquiline hill, but were

removed from that locality in the

time of Augustus, out of regard for

the healthiness of the district, the site

being subsequently occupied by the

palace and gardens of Mecsenas.

V.Trro, L. L. v. 25. Festus, s. v.

Compare Hor. Sat. i. 8. 10.

PYCNOSTY'LOS {irvKvSfTrvXos).

Pycnostyle ; a term employed by the

ancient architects to de- #-ii#
signate the closest of the

five different kinds of

intercolumniation in use

amongst them, which

only had an interval of
'

one diameter and a half between each

column, as shown by the top line in

the annexed diagram, exhibiting at

one view the relative proportions of

all the five styles. It was only ap-

plied in the Ionic and Corinthian

orders. Vitruv. iii. 2.

©--5—i
i— -4 1



PVCTA. PYXIDICULA. 541

PYC'TA or PYC'TES (TriJ/cTrjs)

(Phaedr. iv. 24. Senec. Contr. i. 3.).

Merely a Greek word Latinized, for
which the genuine Latin tenn is

PUGIL; which see.

PYR'A (irupa). A funeral pyre ;

made of unhewn wood piled up into
a square form, upon which the corpse
was placed with its bier to be burnt.
It was designated pyra, before the
fire was applied, as in the annexed
representation of Dido's pyre in the
Vatican Virgil ; but 7-ogiis when ig-

graved gem, may be identified as a
tomb by the accompanying figure
intended to represent a gladiator of
the class termed bushiarii, who were
engaged to fight round the burning
pyre of distinguished persons.
PYR'GUS. (Sidon. Ep. viii, 12.)A word coined from the Greek -Kvpyos,

though not occurring with the same
identical signification in that lan-

guage, and for which the genuine
Latin word is Turricula, which see.

PYRR'HICHA and PYRR'-

nited. Virg. y^n. xi. 185. Serv. ad
I. Id. Ain. xi. 204.
PY'RAMIS {trvpanU). K pyramid,

a structure upon a square base, taper-
ing gradually to a point at the top.
The particular form, as well as the

name, originated without doubt with

the Egyptians ; but for what precise
object is still undetermined. It

was, howexer, adopted by the Etrus-
cans (Phn. H. N. xxxvi. 19. § 4.)
and the Romans, as an appropriate
design for sepulchral monuments

;
all

those which are mentioned by their

writers having been constructed for

that purpose, as well as the one now
remaining at Rome, which is known
as the pyramid of C. Cestius; and
the one here introduced from an en-

HICHE (TTvppixv)- A Greek war-
dance of Doric origin, performed to the
sound of the flute in rapid measure,
the performers wearing their armour,
and imitating by their motions the
attack and defence of combatants in

a battle. The illustration, copied
from a fictile vase, is generally re-

ceived as a representation of the
old Pyrrhic dance, as executed by
the Greeks; of which an imitation
was introduced at Rome by Julius
Caesar, and also exhibited by suc-

ceeding emperors. Suet. Jid. 39.

A/'ero, 12. Spart. Hadr. 19.

PYTHAU'LAor-LE.S [-nvQai-bx-ns).

In its original and proper acceptation
signified a musician who played an
air upon the pipe (auAdj), expressive
of the combat between Apollo and
the Python (Hygin. Fab. 273.);
whence the name was afterwards

given to a musical performer at the

theatre, who played the accompa-
niment to a single voice, as contra-

distinguished from the Choraules,
who accompanied the entire chorus.

Diomed. iii. 489. Varro, ap. Non. s.

Ramices, p. 166.

PYXIDICULA. Diminutive of
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PVX'IS {iri;|i's). Literally, a small

box or case made of boxwood, but

formed in a particular manner ;
viz.

with a lid having a lip or return

which shuts over the edge of the

box, like the mouth of a tortoise

(Plin. H. N. ix. 12.), as is very

plainly expressed in the annexed
woodcut from the design on a fictile

vase. But as boxes of this character

were made of various other materials

besides boxwood, and extensively
used for holding any small articles of

use or ornament, especially such as

are characteristic of female habits,

the word possesses in general a sig-

nification analogous to ovir jeioel case,

tri)tket box, and such other recep-
tacles as receive their characteristic

name from the nature of the objects
contained in them. Pet. Sat. no.
Mart. ix. 38. Suet. Nero, 12. Cic.

Ca:l. 25.

Q.

QUAD'RA. In a general sense

implies anything which has four

corners, or possesses a square form
;

whence specially :
—

I. A square dining-table (Virg.

distinct from a round one
;
both of

which forms were adopted by the an-

cients, the former being the earliest

model, the latter of most common
usage. Hence the expression aliena

vivere quadra (Juv. v. 2.) denotes a

parasite, who lives at another man's

expense ; or, literally, at another

man's table. The illustration repre-
sents a square dining-table, from the

Vatican Virgil, spread before the

companions of Ulysses, in the island

of Circe.

2. The Roman architects employed
the word in two different senses ;

—to

designate the square member or plinth

placed under the base {spira) of a

column (Vitmv. iii. 4. 5.) ; and each
of the narrow flat bands with plain
surfaces, forming respectively the

upper and lower division between the

hollow scotia and swelling /w«j above
and belcw it (Id. iii. 5. 2. and 3.) ;

all which members are exhibited by
the illustration annexed.

QUAD'RANS (rerpas)

copper coin, three ounces

weight, and equal to a

fourth part of the As in

value. It is marked with

three balls to designate the

weight, accompanied with

the device of an open hand,
a strigil, a dolphin, grains of corn, a

star, the image of a ship, or the head
of Hercules or Ceres ;

all of which
are found on different specimens in

various numismatic collections. (Plin.

A small

{uncice) in

XXXHl. 13. Hor. 137-

Ai.n. vii. 115. lb. iii. 257.) as contra-

H. N.
Mart. ii. 44.) The example here in-

troduced is from an original, weighing
in its present state 2 oz. 179 gr., and
is drawn of one-third the actual size.

QUADRAN'TAL. A vessel with

four square sides, each a foot long,

employed as a measure for hquids,

A
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the solid contents of which were

equal to an ampliora. Cato, R. R. 57.
2. Plaut. Cure. i. 2. 16. Festus, s. v.

QUADRIF'ORIS sc.>;z«« (reTpo-

dvpos). A door, in which each of

the two valves fold back into two

parts, thus forming altogether /our
pieces, upon the same principle as

our window-shutters and folding-
doors ; as is exemplified by the illus-

tration, representing a cabinet or

armoire, from a Pompeian painting.
Vitruv. iv. 6. 5.

QUADRI'GA (TiepiiriTov apfia).

A team of four horses or other ani-

mals
; thence a carriage drawn by four

horses abreast, and more especially

applied to the racing chariots of the

Circus (see the following woodcut),
or to those employed in public pro-
cessions, triumphs, &c. (Cic. Liv.

Suet. &c.) Carriages of this descrip-
tion were originally furnished with

two poles and a long cross-bar or

yoke, which stretched across the

backs of all the four animals, in the

same manner as shown by the first

woodcut s, BiGA. But that practice
was early set aside, and then the two
centre horses only were yoked,, and
termed Juga/t's, the two outside ones

being attached by ropes, and termed

fiitiales. Isidor. Orig. xviii. 35. In
the Pompeian mosaic representing
the battle of Issus, which is, perhaps,
the most naturalistic, and therefore

the most accurately circumstantial of

all the ancient pictures yet discovered,
the outriggers to the quadriga of

Darius have no traces, but are at-

tached to the front of the chariot on
each of its sides by a rope, which

appears -also to run through a loop
coupling them to the two innermost
horses.

QUADRIGA'RIUS. A charioteer
who drove a team of four horses
abreast ; more especially applied to
one who drove a four-horsed car

{quadriga) at the races of ih: Circus
;

as represented by the annexed cut

from the device on a terra-cotta

lamp. Cic. Fragni. Varr. R. R. ii.

7. If;. Suet. Nej-o, 16.

QUADRIGA'TUS. A silver de-

narius, so termed from its having the

impress of a quadriga stamped on the

reverse, as shown by the annexed

specimen from an original of the

same size. Plin. H. A", xxxiii. 13.

Liv. xxii. 58.

QUADRIRE'MIS (rerpvpris). A
war-galley propelled by four banks

{ordiues) of oars on each of its sides.

(Plin. H. N. vii. 57. Cic. Verr. ii. 5.

33. )
The illustration, copied from a

medal of the Emperor Gordian, though
too minute and imperfect to be re-

ceived as a complete representation
of a quadrireme, yet affords a valuable

and most satisfactory authority re-

specting the chief point which dis-

tinguished the class to which it be-

longed, viz. the position and rating
of its oarage. It will be perceived
that four separate banks, in tiers

I
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superimposed one above the other,

are distinctly expressed by the four

horizontal lines mdicating the sepa-
ration of each bank, and the diagonal

position of each file of oars, by the

angidar termination of their extre-

mities on the left side of the entire

range ;
thus plainly demonstrating

that the principle followed in dis-

posing and reckoning the oarage of a

quadriremis, was the same as that

practised in the Biremis and Tri-

REMis, the illustrations under which

words, being upon a larger scale, and
from more detai'ed models, will show
the matter in a clearer light.

(QUADRIVIUM {-mpao^iov). A

place where four streets or cross

roads meet (Catull. 58. Juv. i. 64).

The illustration represents a street view
of this nature in the city of Pompeii.

QUA'LUS and -UM (raKapos).
A very general name for a uucker

basket, which might be employed for

various purposes ; as, a woman's wool
basket (Hor. Od. iii. 12. 4. and next

woodcut) ;
a strainer made of wicker

work, used at the vintage (Virg.

Georg. ii. 242. Serv'. ad I. and wood-
cut s. CoLUM, I.) ;

a wicker cage or

coop for fowls (Columell. viii. 3. 4.

and woodcut s. Cavea. 2. ). It will

be observed that all the baskets in

the illustrations referred to possess a

conical shape, though sometimes

QUINARIUS.

standing upon their base, and at

others used in an inverted position,

which is the very form described by
Columella (ix. 15. 12.), and conse-

quently to be received as the distin-

guishing characteristic of the qualus.

QUASILLA'RI^. Female slaves

engaged in the spinning department
of an ancient household, whose duties

consisted in carrying the baskets of

wool {quali, qiiasilli) to the spinners
and weavers, while they were occu-

pied with their tasks. They formed

the lowest rank in the household,

merely attending upon other slaves,

and not being themselves skilled in

any branch of industrial art (Pet.

Sat. 132. 3. Inscript. ap. Grut. 648.

5.). The illustration represents two

females of this class with the basket

between them, from a frieze in the

fomm of Nerva at Rome, on which

various processes connected with the

arts of spinning and weaving, and

different classes of workwomen, are

sculptured.

QUASILL'US and -UM(TaAapis).
Diminutive of QUALUS ; especially

applied to the basket in which wool

and spinning implements were carried,

as explained and illustrated under

the last two words. Tibull. iv. lO. 3.

Prop. iv. 7. 41.

QUINA'RIUS. A '^^i denarius ;

a silver coin of Roman currency,
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worth about 4jd. of our money.
(Varro, L. L. v. 173. Plin. H. N.
xxxiii. 13.)- The example is from
an original of the actual size.

QUINCUN'X. A copper coin of

Roman currency, weighing five

ounces [nncice], and equal in value to

five twelfths of an As (Hor. A. P.

327.). It was distinguished by five

balls to denote its value, of the same
character as those which appear on
the qitadrans (woodcut s. v.); but

the coin itself is of extreme rarity,

and the British Museum does not pos-
sess a specimen.

2. A figin-e of things arranged in

the same position as * * * *

the five points (/;/«r-
* * *

to) are upon a die. * * * *

Cic. Sen. 17. Cses. * * *

B. G. vii. 73.
* * * *

QUINCUP'EDAL. A five-foot

rod, divided into graduated parts, for

Taking measurements. Mart. xiv. 92.

QUINQUERE'MIS (7re«/T%7)s).

A war galley equipped with five

banks {ordines) of oars on each side ;

a class of vessels very commonly em-

ployed during the second Punic war.

(Liv. xxviii. 30. Plin. H. N. vii. 57.
The absence of any known represen-
tation of an ancient quinquereme
renders it impossible to show the

disposition of the oarage in vessels of

this class by reference to a model of

undoubted authority ;
but there are

fair conjectural grounds for believing
that each bank was placed and rated

in an ascending line, one over the

other, the oar ports of all the five

ranging diagonally in file, ,in the

manner shown by the following dia-

gram ; because the biremis, triremis,
and qiiadi-ircmis are shown by existing
monuments to have been rated and
constructed upon that principle, as is

proved by the illustrations to each of

those words ; and it has been ascer-
* * * *

;; * * =(: *

* * * *

tained by actual experiment that a
fifth tier superimposed in the same
manner would not be too high above
the water's edge for the blade to dip
into the water without requiring the
oar to be of an unmanageable length ;

though beyond that number such an

arrangement is found practically im-

possible, because the handle would
be hoisted above the rower's reach,
from the great obliquity given to the
oar by the height of the fulcrum on
which it would be poised ; or, if the

oar v,-ere lengthened sufficiently to

meet the water at a working angle,
the handle would become so long that

it could not be contained within the

vessel.

QUINQUER'TIO (TreWaflAw).
One who practises the games of the

quiiiquertium. Liv. Andron. ap. Fest.

s. V.

QUINQUER'TIUM {-K^vraQKov).
An athletic contest of Greek origin

(Festus, s. V.) consisting of five feats

(quinque artiuni), viz. ; leaping {sal-

tiis, ahfia), running {airsus, SpS/xoi),

wrestling {lucta, TrdX-n), throwing the

quoit (disads, diaKos), and boxing
[piigilatus, irvyfiT]), for which last

throwing the javelin {jacttlatio, mSv-
Tto-ts) was afterwards substituted ;

but to gain the prize it was neces-

sary to achieve a victory in all the

five.

R.

RA'DIUS ipdfiSos). A pointed rod
or wand, employed by professors of

geometry, astronomy, or mathe-

matics, for describing diagrams in

sand, &c. (Cic. T/isc. v. 23. Virg.

Ed. iii. 40.), as exhibited by the

annexed figure, representing the Muse

Urania, from a Pompeian painting.

2 M
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2. (oKTi's). A rrty of light ; usually

represented by artists as a sharp

pointed spike ;
whence

corona radiis distiiicta

(Flor. iv. 2. 91.), a

crown ornamented
with metal spikes to

imitate the rays of the

sun, as in the an-

nexed example, repre-

senting the head of /W\x
Augustus, on an en- ^'^ VS

graved gem.
3. (oK-Ti?, Kv-n/uLv)- The spoke of a

wheel (Virg. Georg. ii. 444. Ov.
Mel. ii. 318.); so termed because

they radiate from the nave, like rays
of light from a centre

; hence ro-

ia radiata (Varro,
R. R. iii. 5. 15), a

wheel with spokes
as contradistin-

guished from the

solid wheel [tym-

panum) which had
none. The latter

of the two Greek words bracketed

above, Kv^fit), means literally the shin-

bone, and thus suggests a different

image for the same object, which is

also exemplified by the form of the

spokes in the annexed illustration, re-

presenting an original wheel of ancient

workmanship now preserved in the

gallery of antiquities at Vienna.

4. A sharp pointed stake or pali-
sade for making a vallum. Liv.

XXXV. 3.

5. (ff-ndOf), KfpKis). An instrument
used by the ancient weavers in their

upright looms (Virg. ^n. ix, 476.
Ov. A/el. iv. 275. VI. 56. Lucret. v.

1352.); which, reasoning from ana-

logy, and the other senses of the word,
we may infer to have been the same
as the long reed now employed by the

Hindoos, serving both the purposes of
a shuttle and batten. It is formed like

a large netting needle, rather longer
than the breadth of the web, into which
it introduces the threads of the weft,
and is likewise used to condense them.
R A' D U L A. A scraper ; an iron

instrument for scraping or paring off

extraneous matter, such as an old

coat of paint or pitch from another
surface. Columell. xii. 18. 5.

R A L' L U M. Contracted for

radithim. A scraper in the form of a

spud, which a ploughman put on to

the butt end of his goad (stimulus),
and used for scraping off the earth
from the ploughshare. Plin. //. N.
xviii. 49. § 2. The annexed example
is copied from an Etruscan bronze, in

which it is carried by a rustic en-

gaged at the plough.
RASTEL'LUS. Diminutive of

Raster
; especially in the sense of

a wooden rake for smoothing over the

ground after seed had been sown
(Columell. ii. 12. 6.) ; or for raking
up hay, straw, &c., in the hay or corn
field. Varro, R. R. i. 49. i. Id. Z. Z.
V. 136.

RASTER, RAS'TRUS and -UM.
An agricultural implement of a mixed
character, between owrfork, rake, and
hoe, both as regards the form of the

object and the manner in which it

was used. It resembled the fork and

rake, in so far that the head, which
was made of iron (Cato, R. R. x. 3.
xi. 4.), but very heavy (Virg. Georg.

i. 164.), contained two, three, or

sometimes four prongs {quadridens,
Cato, //. cc), set at intervals apart
(Isidor. Orig. xx. 14. 6., a raritate

dentium), and arranged, like the rake,

transversely across the handle at

right angles with it, not in direct

continuation, like the common fork :
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but the ordinary method of using it

resembled that of a man hoeing with

energy, it being raised up from the

eartli at each stroke (Senec. /m, ii.

5.) and then driven down forcibly

upon or into it (Celsus, t7j>.
Non. j. t'.

p. 222.). Thus it was employed in

digging and clearing the surface of

the soil (Varro, Z. L. v. 136. Virg.

Gtvrg. iii. 534. ) ;
for subduing or

working the land, instead of plough-
ing (Id. yEn. ix. 608.), and more

especially for chopping down and

breaking into smaller particles any
large clods of earth left by the

plough, before harrowing, or as a

substitute for it (Plin. H. N. xviii.

49- § 3-. Virg. Georg. i. 94.). The
figure in the wood-cut, which is

copied from a very ancient MS. of

Terence in the Vatican Library, pos-
sesses all the qualities described

;
and

though undoubtedly an imperfect por-
traiture, will enable the reader to

form an accurate notion of the real

character of the instrument. It forms

the headpiece of the first scene of the

first act in the Hcmttontim., being
carried on the shoulders of Mene-

demus, and is evidently intended for

an agricultural instrument of the name
and nature described, from the dia-

logue it illustrates.—Chremes. Istos

rastros interea tamen adpone, itelabora.

Menedem. Minime, &c. ;
and by the

accessories of a sheaf of wheat, and a

yoke for plough oxen, which accom-

pany the original design. At the

same time it exemplifies the difference

between the raster and the ligo, an

instrument of otherwise similar cha-

racter and use, but which, instead of

having its head formed by two or

more distinct prongs, like a rake, or

being, as this is, and as Columella ex-

presses it, a " two-horned tool" [In-

comeferrum, Columell. X. 148.), had
a continuous blade like the hoe, but

notched at its edge, or, in the lan-

guage of the same author (x. 88.),

bi^oken up into teeth—-jracti dcnte

ligonis
—as shown by the illustration

s. LiGO. The term, moreover, is

mostly applied in the plural number,
because the head was composed of
several parts or prongs, instead of a

single blade.

2. Raster ligtieus. A -wooden rake

(Columell. ii. 11. 27.) ; for which the
diminutive Rastellus is more com-
mon.
RA'SUS (|e(rT({s). Close shaved

with a razor
;
both with respect to

the beard and hair of the head (Cic.
Rose. Coin. 7. Aul. Gel. iii. 4. :

and woodcut s. Liniger) ; as opposed
to tonsns., which means clipped or cut

short with scissors.

R A T A' R I A. Enumerated by
Aulus Gellius amongst the different

kinds of boats and ships of which he

gives a list (x. 25), but without any
indication of its characteristic quali-
ties. Servius {ad Virg. yEn. i. 43.)
describes it merely as a small ship

propelled by oars— navicula cum
reinis ; Isidorus [Orig. xix. i. 9.)

seems to imply that it was roughly
built, and flat-bottomed, like a raft.

RATIS (o-x«5ia). A raft; formed

by joining together a number of

planks or spars to make a float, as

shown by the annexed example, from
a mosaic in the ceiling of an ancient

temple of Bacchus, now the church of

Santa Constantia, near Rome. Plin.

H. N. vii. 57. Coek ap. Quint, vi.

3. 41. Cic. Att. ix. Isidor. Orig.

xix. I. 9. Hence scirpea ratis (Plant.

Aul. iv. I. 9.), a float made of rushes

used to support beginners when learn-

ing to swim, in the same manner as

tablets of cork, which are mentioned

by Hor. Sat. i. 4. 120.

2. {-nXolov kovtwt6v). A fiat-bot-

tomed boat, pushed on by a pole, as in
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the ani'LCxed example, from the very
ancient mosaic pavement of Praeneste,
instead of being rowed with oars.

It constitutes, in fact, the first step in

naval architecture from the simple raft

to the regular vessel. Virg. Georg.
ii. 445. Flor. iv. 2. 32. Diodor. xix.

Bayfius, Re Nav.

3. By the poets used indiscrimi-

nately for a boat or ship of any kind.

4. A pontoon, or bridge of boats

for passing over from one side of a

river to the other: formed by fixing
the requisite number of boats in the

equal width from top to bottom. It

consequently hung down in straight
or direct folds from the neck to the

feet, as exhibited by the annexed

figure of Ceres, which peculiarity

gave rise to the name, both in the

Latin and Greek language. Plin.

H. N. viii. 74. Festus, s. v. Isidor.

Ot'ig. xix. 22. 18. Pollux vii. 48.
REDEMP'TOR (fp^oAaiSor). A

contractor; like our own term, of

general application for one who un-

dertakes to perform any description
of work, such as the building or

repairing of a house, &c., for a stipu-
lated amount. Cic. Div. ii. 21. Plin.

H. N. xxxvi. 55. Liv. Hor.
REDIMI'CULUM. Along

lappet, or fillet attached to the ?7iitra

(Isidor. Orig. xix. 31. 5. Virg. Ai.n.

ix. 616), or any other headdress of

similar character, for the purpose of

centre of the stream to serve as piers
for supporting a footway of planks
laid athwart them from one side of

the river to its opposite bank ; whence
the expression of Livy, rate juugere
fliimen. The example is from the

column of Antoninus.

RECH'AMUS (Vitruv. x. 2. i.).

Same as Trochlea.
RECINC'TUS (Virg. Ain. iv.

518.). Equivalent to DiSClNCTUS.
RECI'NIUM. See RiciNiUM.
RECTA (op9o(rTa5ias). A tunic,

woven in one piece
all round, like our

stockings ; which
fitted into the

waist, and took

the form of the

figure, without re-

quiring any girdle
to keep it adjusted
to the person, as

was necessaiy with

the common tunic,

which was made of

fastening it under the chin (wood-
cuts s. MiTRA, p. 426.), but the whole
of which, when loose, would hang
down over the shoulders and breast

(Ov. Met. X. 265.), as shown by the

annexed figure of Paris, from one of

the Pompeian paintings.
RE'GULA {Kavwv). A straight

rule, used by carpenters, masons,

artificers, and people in general, for

drawing lines, or taking measure-

ments (Vitruv. V. 3. Cic. a/>. Non.
s. Perpendiculum, p. 162.). The

example represents an original bronze

rule, found in a mason's shop at

-W=^
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Pompeii, which is divided into gi-a-

duated parts, and made to shut up in

half, by means of a hinge, similar to

those now in use ;
but is moreover

furnished with a stay at the back,
indented by two notches, which slip

under the heads of two small pins,
and thus prevents the two halves

from closing or yielding from the

straight line whilst in use.

2. In a more general sense any
long straight lath, or thin bar of wood
or metal, for whatever purpose ap-

plied : and specially in the plural, the

laths, within which the pulp of olives

(samsa), or the husks of grapes (pes

vinaceormn) were included, when

placed under the press beam {prelum)
to keep the entire mass under the

action of the beam, and prevent the

sides from bulging out beyond the

centre where the force was applied.
Columell. xii. 52. 10. See the illus-

tration s. TORCULAR, I. which ex-

hibits a basket {fiscina) employed, as

was frequently the case (Id. xii. 39. 3. ).

instead of laths, for the same purpose.
RE'MEX {ipirris, Ka;7rr;\aT7js). A

rtnuef or oarsman who rows in a boat,

galley, or ship. In vessels of war the

rowers {rcmigcs) formed a distinct

class from the sailors (natttir) who

managed the sails and navigation of

the vessel ;
and from the marines

(classiarii), or troops to whom its

defence was committed ;
but the

three together, the soldiers, seamen,
and rowers, completed the manning
of the vessel. Cic. Verr. ii. 5. 33.

Id. ii. 4. 34. Caes. B. C. iii. 24.

In boats and small craft the

ancients used their oars in most of

the different ways still practised ; a

single man sometimes plying a pair
of sculls (woodcut S. BiREMIS, I.)

when the boat was very small ; or, in

those of a larger size, handling only
a single oar, and then either sitting

and pulling towards himself, as we

do, or standing up and pushing from

himself, as is still the more common
practice in the Mediterranean (wood-
cut S. ACTUARIOLUM.)-

In sea-going vessels of a large size

furnished with a single line of oars,
such as the naves longa, liburnica,
and others belonging to the class of

moneres, which were equipped witli

oars of great weight and length, it is

almost certain that more than one
man pulled at the same oar, and sat

on the same bench, as was the prac-
tice adopted in the galleys of the

Venetians, Genoese, and French of

Marseilles, during the 15th, 1 6th, and

17th centuries, a method which is

thus described in the memoirs of Jean
Marteihle, a French protestant, con-
demned to the galleys in 1 701. "The
rowers sit upon benches

"
{the transira

of the Romans),
"

six men to an oar
;

one foot rests upon a low stool or

stretcher, the other is raised and

placed against the bench before them.

They lean their bodies forward
"

(the
retnis incumbunt of Virgil, compare
Polyb. i. 21. 5.),

" and stretch out

their arms over the backs of those

before them, who are also in a simi-

lar attitude. Having thus advanced
the oar, they raise themselves and the

end of the oar which they hold in

their hands "
{retnispariter insurgunt,

Virg. ),
" and plunge the opposite one

into the sea ;
which done, they throw

themselves back upon their benches,
which bend beneath the pressure."

In vessels which were furnished

with more than one bank {ordo) of

oars, such as the biremis, triremis, &c.,

the system of rowing was conducted

upon a different plan. In these the

rowers sat upon separate seats {sedilia)

instead of cross benches {transtra),

and each oar was pulled by a single

man, the highest one from the water

being of course the longest, and the

labour of the man who worked it

the most severe. But when vessels

of very gi-eat size were constructed,

such, for instance, as the hexeris,

hepte7'is, decemremis,8ic., even though

they could not have more than five

oars in an ascending line from the

water's edge to the bulwarks, as ex-

plained in the article Ordo, yet it is



55° REMIGIUM. REPAGULA.

clear that the length and weight of
the oar must have borne a certain

proportion to the width and length of
the ship ; and in such cases it is but
reasonable to infer that both the
methods of rowing hitherto described
were united

; the lower and smaller
oars being managed each by a single
man, the upper and larger ones by as

many more than one as their size re-

quired. Thus when mention is made
in the ancient authors of the oarage
not being fully manned, it is not

thereby implied that any of the oars
are wanting, which could scarcely
be, but that the proper strength or
number of hands, required for their

etTective management, was not put
upon some of them.

REMIG'IUM. The oars or oar-

age of a vessel, in a collective sense ;

also, like the Greek eiperria and 7b

ip'-TiK6v, for remigcs, a crew of rowers.

Virg. Hon Plin. &c.

REMUL'CUM or -US (^0(ita). A
tow-rope, by wdiich one vessel is drawn
after another. Isodor. Orig. xix. 4. 8.

Hirt. B. Ah-x. 11. Liv. xxxii. 16.

RE'MUS (ipeT/xhi,Kd!nr7]). An oar.

The small oars and scidls, when
managed by a single man, differed in

no respect from those in modern use,
as may be seen from numerous speci-
mens inserted in these pages ; but
the larger kinds, which sometimes
extended to the length of 54 feet,
and consequently required several

men to one oar, must have been too
thick at the handle for the hand to

grasp ; whence it may be confidently
assumed, that they were constructed
in the same manner as those used in

the Mediterranean galleys of the i6th
and 17th centuries, which were from

45 to 50 feet in length, each one

requiring six rowers, who managed
it by the assistance of a false handle
or rail, affixed to the main l^utt, as

shown by the annexed woodcut, re-

presenting the part inboard of one of
the oars described. The flat piece.

just beyond the handle, is distinct

from the oar itself; but is fastened to

it, as a guard, to prevent the con-

sumption of the oar by rubbing
against the side of the vessel, and

easily renewable when itself worn out.

RE'NO or RHE'NO. A very
short cloak (parvis rhciwiinm tegii-

metitis. Cses. B. G. vi. 21.) which

only covered the shoulders and breast

as far as the loins and abdomen (Isi-

dor. Orig. xix. 23. 4.), forming an
article of clothing, especially charac-

teristic of the Germans (Sallust.

Fragin. Inccrt. 13. ed. Gerlach. ), and
of the Gauls (Varro, L. L. v. 167.).
It was made out of the rough skin of

the reindeer, still called Jien in

Swedish, and is frequently seen on

the German figures of the column of

Antoninus (see the illustrations s.

FrameA and Supplex) ; but is also

worn by some of the soldiers in the

imperial army on the column of Tra-

jan, two of whom, affording a front

and back view, have been selected

for the illustration, because they
show the peculiar form and dimen-

sions of the object more distinctly.

REPA'GULA. Plural. One of

the contrivances

adopted by the

ancients as a door

fastening (Cic.
Div. i. 34.), the

precise nature of

which must at this

day be collected

from inferential

reasoning, rather

than positive tes-

timony. As the

word only occurs
in the plural, we. may conclude that

y-^:::^
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the device consisted of a double fast-

ening, and not a single one
;
while the

expression of Plautus [Cist. iii. l8. ),

occhidite pesstilis, repagidis, leads to

the conjecture that it consisted of a

pair of bolts [fessiili), made of wood
and fastened on the leaves of a fold-

ing door (Plin. //. N. xvi. 82.), but

made to shoot against one another

from opposite sides, which seems to

be the true meaning of the definition

given by Verrius, (ap. Fest. s. v.) re-

pagtila, (jiuv patefaciimdi gratia ita

figttntur, ut c contrario oppa)igiintur.
The annexed illustration, representing
an Egyptian door, from a painting at

Thebes, which shows the two bolts

affixed to separate valves, and shoot-

ing from opposite sides against each

other, confirms this account so far

as to encourage the belief that it

really exhibits the contrivance in

question. Indeed it is from the

Egyptians that both Greeks and
Romans appear to have derived the

models for most of their locks, keys,
and fastenings in general.
REPLUM. (Vitruv. iv. 6. 5.)

An upright rail fixed in the centre of

the frame of a doorcase, and stretch-

ing from the lintel to the sill, in

order to serve the purpose of a rebate,

and guard the crevice formed by the

juncture of the two valves, as shown

by the annexed example, represent-

ing an ancient bronze door in its

original state, which formerly be-

longed to the temple of Remus, now
converted into the church of S.

Cosmo and Damiano, at Rome. The

ground-plan at the bottom, 'where it

appears in the centre, exhibits the

manner in which the rebate closed

over the juncture ; and the elevation

shows one leaf of the door closed

against it ; if both valves were open,
it will be readily perceived that it

would remain, like an isolated up-

right, in the centre of the entire

opening. The interpretation here

given cannot, however, be accepted as

certain, for the precise meaning of

the word is much controverted, and

there are no authorities to establish

a decision beyond the bare mention

of the term in the one passage of

Vitruvius above cited.

REPOSITO'RIUM. A piece of

furniture employed by the Romans
for bringing up to table the various

dishes comprised in a course (Plin.

H. N. xviii. 90.), and which was

placed with its contents upon a table

in the dining-room (Pet. Sat. Ix. 4.).

It consisted of a large covered box or

case (whence theca repositorii. Pet.

Sat. xxxix. 3.), either round or

square, and sometimes made of choice

woods inlaid with tortoise-shell, and
enriched by ornaments of silver (Fe-
nestella ap. Plin. H. N. xxxiii. 52.
Pet. Sat. XXXV. 2. ). The whole case

was moreover divided into a number
of stories, one above the other,

each of which held a separate tray

{ferciilum) furnished with dishes

like the dinner baskets in which a

French or Italian restaurateur sends

out a ready-dressed dinner to his

customers. This is clear from Pe-
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tronius {Sat. xxxvi. i. and 2. Com-

pare XXXV. I. and 2.), where a re-

positorium is placed upon the table,

and aftei the first division has been

removed, another tray containing a

different course of entrees is exposed
to view—supa'iorem partem reposi-
torii ahstideru7it. Quo facto, videmus

infra, scilicet in altera, feixzilo, altilia,

&c.—which passage distinctly points
out the difference between a j-eposi-

torium and a ferculum, and proves
the inaccuracy of those scholars who
make the two words synonymous.
REPO TIA. A carousal or drink-

ing bout after a banquet (Apul. Apol.

p. 501. Id. de Miind. p. 750.);

whence, in a more special sense, the

entertainment given by a bridegroom
to his friends the day after his wed-

ding. Festus s. V. Hor. Sat. ii. 2. 60.

RESTIA'RIUS {Qxoivo-ny^oKos,

Ka\uiaTp6(pos). A rope inaker. In-

script. Vet. a Jo. Cam. Rossi edita.

RES'TIO (o-xojj/oTrwATjs). A dealer

in ropes and cords. Front, ap.
Putsch, p. 2201. Suet. Aug. 2.

RE'TE and RE'TIS (5i/ctuo^). A
net ; in the same general sense as is

conveyed by our own word
; including

both fishing and hunting nets, and, in

consequence, all the different kinds

which are enumerated in the Classed

Index. (Cic. Plaut. Virg. &c. )
But

A:^.^?^

distinguish the large net or haye
(loiigo meantia retia tractit, Nemes.

Cyne^. 300.), with which they used to

surround a wide tract of country, be-

fore the operation of beating thecovers

commenced, in order to prevent the

game from dispersing through the

open country, and to form an enclosed

circle towards which they might be

driven, when dislodged by the dogs
from the shelter of their thickets.

Both the object itself, the manner of

setting it, and the purpose for which
it was used, may be readily imagined
from the annexed illustration, copied
from a fresco-painting in the sepul-

i chre of the Nasonian family, near
'

Rome, which also contains several

other pictures illustrative of hunting
scenes.

RETIA'RIUS. A Roman gladi-

ator, so named from the net {rete)

\
which formed his characteristic im-

plement of attack. Besides this, he

J

was equipped with a heavy three-

pronged fork [fuscina, tridens), but

had no body aiTnour ; and his art

consisted in casting the net over the

head of the adversary, generally a

Secutor, with ^\•hom he was matched.
If he succeeded in the throw, so as to

hamper his opponent, who was fully

armed, in the toils of his net, he ad-

vanced to close quarters, and attacked

sportsmen made use of the term in a

more special or technical sense, to

him with the trident, as exhibited by
the illustration from an ancient

mosaic ; but if he failed, having no
defensive armour, he immediately
took to flight, and endeavoured to

collect his net for a second cast before

he could be overtaken by his adver-
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sary, who pursued him round the

arena. Suet. Cal. 30. Claud. 34.

Juv. ii. 143. viii. 203.
RETICULA'TUS. Literally,

that which is formed like a net, or in

a pattern like net-work.

I. JRdiadata structura. Reticu-

latitm opus. A method of constructing
wall? very common in Italy during
the later days of the republican and

early part of the imperial period, the

external appearance of which pre-
sented a reticulated pattern, like the

meshes of a net, as shown by the

division marked A in the annexed

wood-cut, M'hich exhibits at a view
the different constructive arrange-
ments adopted by the Roman builders.

The one in question was formed by
small stones, or by blocks of tufo, cut

into a die, which, instead of being
laid on their sides, were placed upon
the sharp edge, so as to fit into one
another like wedges. This method
of construction, though extremely
pleasing to the eye, has the great de-

fect of wanting durability, in conse-

quence of the tendency which such

walls have to settle into cracks.
'

Vi-

truv. ii. 8. I. Plin. H. N. xxxvi. 51.
2. Reticulata fenestra. A lattice,

i. e. a window protected by small

bars of wood or metal, crossing each
other in a reticulated pattern. Varro,
R. R. iii. 7. 3.

RETICULUM {^iKTv^iov). Dimi-
nutive of Rete; a small net, or a net

made with small meshes (Varro, R. R.

iii. 5. 13.); w'hence the following

specific senses :
—

I. A bag of network, the original

of our reticule, employed for holding
various articles:—bread (Hor. Sat.

i. I. 47.) ; playing balls (Ov. A. Am.
iii. 361.); dried rose leaves, or other

aromatic productions, which were
thus carried in the hand, for the same

purpose as the modern scent bottle.

Cic. Verr. ii. 5. 11.

2. (icfK^pucfiaAos). A cap for the

hair, made of net-work, and properly

belonging to the female attire (Varro,
L. L. V. 130.),

though the same
was sometimes

adopted by the

male sex (Lam-
prid. Heliog. 1 1 .

Juv. ii. 96.), as

is still the case

in modern Italy,
where it is worn

by the women of Albano, and by the

men of Sonnino. The example is

from a painting at Pompeii.
RETINA'CULUAI {axoiv'iov iirl-

yeiov). In nautical language, a /tarcser,

thrown out from the stern of a

vessel (Ov. Afet. xv. 696.), by
which it was made fast to the shore

{/l>. xiv. 547.), as contradistinguished
from the cal'le {attcoralc) at the bow.

2. A tcnv-rope, by Mhich animals

draw a vessel from the shore (Hor.
.Sat. i. 5. 18.), as contradistinct from

remulcus, bv which one vessel w'as

towed behind another.

3. Long traces for wagons to which
several pairs of oxen are attached,

sometimes extending to the length of

26 feet. Cato, R. R. 63. and 135.

4. Any kind of long rope or thong
which serves to retain or restrain ; as

a tether, or a halter for cattle (Colu-
mell. vi. 2. 4. Capistrum); the

reins of a chariot. Virg. Gcorg. i.

513. Habena.
RE'TIOLUM.

Rete (Apul. Met.

same as Reticulum, 2. Augustin

Ep. 109. n. 10.

RE'TIS. See Rete.
RE'TIUM. Same as Rete.

Glos. Philox. ;
and Schol. Vet. ad

Diminutive of

viii. p. 155-.);

I
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luv. viii. 207., where it is applied to

the net of the Retiarius.

RHE'DA. A large and roomy
carriage upon four wheels (Isidor.

Grig. XX. 12.), and furnished with

several seats, so as to be adapted for

tlie transport of a large party, with

their lu<T>jage and necessaries (Juv.

iii. 10. Mart. m. 47. 5.). It appears
to have been in very general use

amongst the Romans, both for town

and country (Cic. Mil. 20. Id. Att.

vi. I. lb. V. 17. Suet. Jul. 57.) ;

and probably resembled the French

char-a-banc with a cover overhead,
for the carriage itself, as well as its

name, was of Gallic original (Quint.
The annexed illustration is

not copied from any ancient au-

thority, nor is it altogether imaginary,

being composed by Ginzrot ( IVagcn
unci Fahiiverke, tab. 20.), after the

models of several very similar

carriages which appear on the co-

lumns of Trajan and Antoninus; but

is here introduced in order to con-

vey a proximate notion of the general
character of the conveyance in

question, which, though not altogether

genuine, will still serve as a useful

illustration to the various passages
above referred to.

RHEDA'RIUS. The coachman,
or person who drives a Rlicda. Cic.

Mil. 10.

2. A tradesman who makes these

carriages. Capitol. Max. et Balb. 5.

RHOM'BUS (^J/x/Sos). Originally

signified the spindle (/usus) with

which women spun their thread

(Schol. ad ApoW. Aj-gou. i. II39. ); a

vertical section of which, when cover-

ed with thread, would exhibit the

figure termed a rhomboid by mathe-

maticians, as will be seen by the

centre figure in the illustration j-.

Fusus. This meaning subsequently
obtained, to the complete exclusion

of the primary notion ; though a very
distinct allusion to that is contained

in one of the common applications of

the word both by the Greek and

Latin writers, who make use of it to

designate a sort of reel or whorl em-

ployed in enchantment. Ov. Am. i.

7. Prop. iii. 6. 26.

RHOMP^'A, ROMPH^'A, and
RUM'PIA (oo^i^ata). A military

weapon peculiar to the Thracians

(Aul. Gell. X. 25.); but whether be-

longing to the class of swords or of

spears is a matter of doubt, though
the latter seems the more probable.
At all events, it was characterized by
prodigious length (Liv. xxxi. 29.);
and by having, like the Roman //A/w,
a wooden shaft of the same dimen-

sions as the iron head affixed to it.

Val. Flacc. vi. 98.
RHYPAROG'RAPHUS (^i/^rapo-

yp6.<pos). A painter of low, coarse,

and trivial subjects, amongst which
are enumerated scenes of ordinary

life, interiors of barbers' shops,
coblers' stalls, animals, and objects of

still life (Plin. H. N. xxxv. 37.), such

as those for which the Dutch and
Flemish schools have become cele-

brated. It is evident from the adjec-
tive which gives the governing sense

to the term (pwTrapds, foul, dirty), that

works of this description were held

in low estimation by the talented and

accomplished people of Greece; but

the coarser-minded and more ma-
terial Romans, whose love of art, and

taste, were far less pure, being

acquired or affected, not innate, set

the highest value upon them, and

bought them at prices oftentimes ex-
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ceeding what they paid for the great
works of the best masters. Plin. /. c.

RHYT'IUM (t^.^utoj'). Properly,
the Greek name for a drinking-km-u
(Mart. ii. 35. 2.), out of which the

hquor was allowed to Jiow (whence
the name, pv76s, ranning, flowing^

through an ori-

fice in the point
at bottom, into

the mouth of the

d linker, as ex-

hibited by the

annexed example
from a Pompeian
painting. It is here shown in its

simplest form of a mere horn
; but

vessels of the same character were
made in many ornamental devices,

especially imitating the heads of dif-

ferent animals, in which the narrow

extremity formed by the nose and

lips makes a point for the liquor to

flow from. Several such have been
discovered in the excavations of

Pompeii and Herculaneum, and are

engraved in the Museo Borbonico (v.

20. viii. 14.).

RFC A. A square sheet of woollen

cloth with a fringe round its edges
{vestimeiitum qua-
dratum, fimhria-

Uim. Verrius,

ap. Test. s. v.),

worn as a veil

over the head by
females, when

performing sa-

crifice more es-

pecially (VaiTo,
Z. L. V. 130.),
but also upon
other occasions

(Plant. £/'id. ii.

2. 50. Aul. Gell. vi.

German, in A rat. 12 1.),

form and character of

of drapery are plainly discernible on
the annexed figure, representing a

priestess of Isis, from a statue of the

Chiaramonte collection in the Vatican.

RICPNIUM, RECPNIUM, RI-

CPNUS, or RECI'NUS. Diminu-

10. Cses.

Both the

this piece

tive form of Rica. A small square
sheet of woollen cloth (pallioluin

breve, Non. s. v. p. 542.), doubled in

two (Varro, L. L. v. 132.), and worn
over the head (Isidor. Orig. xix. 25.)
as a veil; more especially assumed
as a mourning costume by females

(Varro, dc Vit.

Pop. Rom. ap.
Non. /. c.

Fragm. xii.

tab. ap. Cic.

Leg. ii. 23. ).

The example
is copied from
one of four

figures in a

fresco painting
which deco-
rated one side

of a chamber
in the Thermae
of Titus, in which the celebrated

group of Laocoon was found, and is

supposed to represent Veluria, the

mother of Coriolanus, when she went
out as a suppliant and in mourning,
to dissuade her son, who forms a

prominent object in the picture, from

advancing against his native city.
But even if this explanation of the

subject be not the true one, it is still

apparent from the attitudes and de-

meanour of the two females in the

design, that they are represented in

the character of suppliants, and con-

sequently attired in the habiliments of

grief; which alone would be sufficient

to connect the very peculiar piece of

drapery on the headand shoulderswuh
the name and object above described.

RPCULA. Diminutive of Rica.
A veil worn by young women over

the head. Turpil. ap. Non. s. Rica,

p. 539. Isidor. Orig. xix. 31. 5.

RIS'CUS (pl(TKos). A ward-j-obe.

more especially for female apparel

(Terent. Eun. iv. 6. 15. Ulp. Dig.

34. 2. 26. Pollux, vii. 79.). The
word appears to have been generally

applied to any kind of receptacle

adapted for the purpose mentioned,
as it is severally explained to be a

I
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wicker basket covered with leather

(Donat. ad Terent. /. <r.) ;
a large

chest (Gloss. F/iilox.) ;
and a closet

let into the wall. Non. s. v. p. 165.

ROBORA'RIUM. A place en-

closed with wooden palings, more

particularly of oak. Scip. Afric. ap.

Gell. ii. 20.

R O' B U R. The underground

dungeon in a goal (career) in which

the sentence of capital punishment
was carried into execution ; whence

the expression, digniim carcere etrobore

(Apul. Apol. p. ^"530.), deserving im-

prisonment and death. Festus, s. v.

Liv. xxxviii. 59. compared with

xxxiv. 44. where it is termed career

inferior. Lucan, ii. 125. It is shown

by the circular chamber in the an-

cos • EX.

3Dr3l=3^^^:^i!)=3l^ll^l^j^^

nexed illustration, which represents a

section of the stale prisons, con-

structed by Ancus Martius and Ser-

vius Tullius, now existing at Rome,
and the identical one to which the

passages of Livy, above quoted, refer.

ROGATO'RES. Officers ap-

pointed to act at the Roman Comitia,
whose duty it ,-.

coming out from the inclosure (o7'ile)

in which he had been previously mus-

tered with the other members of his

century ;
and to present a balloting

token (tabella) to everyone of them in

turn, by whom it was taken and

thrown into the box (cista) placed at

the opposite extremity of the bridge.
The illustration, from a coin, explains
the entire process, showing at bottom

the railing which enclosed the oinle, a

voter ascending the bridge and re-

ceiving his ballot from the rogator,

whilst another one at the opposite
end is engaged in depositing his in

the box. The term, however, origi-

nated before the practice of secret

voting had obtained, when the poll

clerk had only to ask (rogare) the

citizens how they intended to vote,

and to register the result upon a

waxed tablet containing a list of the

candidates, by making a mark or

point (puvctttm) against the name of

each one as a suffrage was recorded

in his favour. Cic. N. D. ii. 4. Id.

Div. ii. "^5.
lb- i- i?- Id. in Sen. Ii.

Id. Pis^\^.
ROGUS (fl-ypd). A funeral

process
of

was to stand

at the nearest

end of the

bridge (pons

suffragiorum),
which each

citizen as-

cended in order to record his vote upon

piK
whilst in process of combustion

composed
rough logs
of wood, not

cut into shape
(xii. tab.

ap. Cic. Leg.
ii. 23.), but

piled up into

a square mass, on the top of which a

corpse was reduced to ashes (Virg.
yEn. xi. 189.). It was strictly

termed fyra before the fire had been

applied to it, and rogus when burning

(Serv. ad Virg. /. c), as in the ex-

ample annexed, representing the pile

on which the body of Patroclus is

consumed, in the bas-relief known as

the Tabula Iliaca, on which the

various events recorded in the Iliad

are portrayed.
RORA'RII. A class of soldiers

in the Roman armies, forming part of

the lezis armatitra, or light-armed
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troops. They were drawn up in the
third line behind the ti-iarii, and in a

position between them and the accensi

(Liv. viii. 8. Compare Plant. Fragm.
ap. Varro, L. L. vii. 58.) ; their

duty being to rush forward, as op-

portunities of-

fered, and make
desultory at-

tacks upon the

enemy's co-

lumns, with
showers of mis-

siles discharged
from amidst the

ranks formed by
the first and se-

cond lines of the

heavy legionaiy
soldiers (Liv. viii. 9.). It is pro-
bable enough that the term was
derived from rores, drops of rain, as

the grammarians say (Varro, /. c.

Festus, s. V. Non. s. v. p. 552.) ;
but

it by no means follows therefrom, as

they, and the modern lexicographers
after them, have inferred, that the

name was given to these troops be-

cause they commenced the action by a

shower of missiles, like the drops
which precede a storm ; for that was
the duty of the/^vw/rt;-//, who, for that

purpose, were conveniently posted

upon the wings (Veg. Mil. i. 20.),

whereas the rear ranks of the army,
the post of the rorarii, would be a

most unfit one for such a purpose.
Rores are any drops of water which
fall during a shower, as well as before
it. The post, moreover, assigned them

by Livy, immediately before • the

accensi, who constituted the lowest

grade of the whole army, indicates

sufficiently that they formed a dis-

tinct class from them, as well as from
\.\\% ferentarii, holding an intermediate

position between both in regard to

rank and accoutrements. The figure
in the woodcut, from the column of

Trajan, represents a soldier of the

Imperial army fighting, as above

mentioned, between two heavy-armed
legionaries. Though his weapon is

rut seen, it is plain enough from the
attitude that he is in the act of dis-

charging a missile. Similar figures
occur on two other parts of the co-

lumn, with shields of the same cha-

racter, and appointed in the same
manner, naked to the waist, with short
draM'ers (fe?noralia) and military
boots [caligce] : in one instance stand-

ing amongst a body of troops of all

arms, heavy and light, who are lis-

tening to an harangue (allocittio) from
the emperor ; and in the other one,
on the field of battle, engaged
amongst the heavy infantry, like the
one here selected. In early times no
doubt a kilt (campesti-e) was worn
instead of drawers, which were not

! introduced until the Imperial age ;

i

but that will not impair the genuine
evidence of the other details, while
the use of a missile and shield, in

connexion with the defenceless state

of the rest of the body, accords per-

fectly with the rank which these men
occupied, and the duties they had to

perform, and sho^^•s a ground of dis-

tinction between them and the

fercntarii, who had no shield nor
defensive arm whatever, and the

accensi, who had not even an offen-

sive weapon beyond what nature sup-

plied them, their fists and stones.

ROSTRATUS. Formed m the

shape of, or furnished with, a snout

or beak (Rostrum) ; whence applied
as a descriptive epithet to many
different objects

— to the bill-hook

(Columell. ii. 21. 3. Rostrum, 3.) ;

to the plough (Plin. H. AL xviii. 48.

Rostrum, 4. ) ;
to a crown (Plin.

H. N. xvi. 3. xxii. 4. Corona, 8.) ;

to a ship (Hirt. B. Afr. 23. Ros-

trum, I.) ; to a column (Suet. Galb.

23. Column A, 3.).

ROSTRUM (pi^7xos). Literally,

the snont of a beast, especially of

swine, and the bill of a bird ; whence
the term is transferred to various

artificial objects, resembling in form,
or in the uses to which they are ap-

plied, either of the natural organs
above mentioned ; as :

—
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I. (eyii/SoXos). The beak, as it is

called by us, of a ship of war, made
of bronze, or sometimes of iron, and

intended to act against the timbers of

an enemy's vessel, like the battering-
ram against a wall (Liv. Hor. Hirt.

Plin. &c. )• In early warfare it con-

sisted of a single beam, shod at the

end with a metal head, mostly repre-

senting some animal, as exhibited by
the annexed example, from an

original, perhaps unique, which was
found at the bottom of the port of

rienoa, and is supposed to have been
sunk there in the battle fought be-

tween the Genoe'ie and Mago the

Carthaginian. It projected from
the head of the vessel at a certain

elevation above the keel and water's

edge, in the manner shown by the

woodcut at p. 442. But when the

system of naval warfare was per-

fected, it was formed by several pro-

jecting beams, cased with sharp metal

points, sometimes employed alone,

and sometimes in addition to the one
last described ; but either situated on

the same level as the keel, or de-

pressed below it, so that every frac-

ture not only damaged the vessel, but
made a fearful leak below the water.

All these properties are exhibited by
the annexed illustration, from two
Roman medals, the one on the left

showing the rostrum on the same line

with the keel, according to the con-

struction adopted during the Punic
war ; that on the right, with the

original rostrum, in the form of a
bird's head, above, and the improved
and more formidable one underneath

it, depressed below the bottom of the

vessel, according to the construction

employed in the age of Augustus.
Schefifer, Mil. Nav. ii. 5.

2. Rostra, plural [o\ fn^oXoi, Polyb.
vi. 53. I.). T/ie rostra; a name
given to the tribune in the Roman
forum, from which public men ad-

PALIK/^l^

dressed the people, because it was
ornamented with ships' beaks taken
from the Antiates in the Latin
war (Liv. viii. 14. Varro, Z. Z.
V. 155. Cic. Cces., &c. ). The
illustration, from a coin of the Lollian

^f/is (probably the M. Lollius Pali-

canus mentioned by Cicero. IWr.
ii. 41.), though exceedingly defi-

cient in respect of accurate details,
will nevertheless enable us to con-

ceive a just notion of the form and
character which this celebrated

structure possessed. It is plainly
indicated by the sweeping direction

of the lines drawn across the coin

that the building was a circular one,
with a parapet and a platform at the

top on which an elevated stand was

placed, the whole being supported
upon arches, the piers of which were
ornamented with the beaks of the

vessels above mentioned. It must
have been ascended by a flight of

steps, and probably there was one on
each side of it, so that the whole
structure would resemble very closely
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I'iie ambones or pulpits, still to be
seen in several of the earliest Chris-
tian churches at Rome.

3. The crooked and pointed end of
a vine-dresser's bill-hook {falx viiti-

toria), that is, the point which is

turned uppermost in the annexed
example,
from an an-

cient MS.
of Colu-

mella, and which bears a close re-

semblance to the beak of certain
birds of prey. Columell. iv. 25. 3.

4. The curved end of the primitive
Roman plough, used for light soils,
formed from the limb of a tree, either

anvil, from a bas-relief. Plin. H.N.

lamp
wick

naturally or artificially bent into a

crook, and when necessary, shod
with iron at its extremity ; as is very
clearly displayed in the annexed

figure, from a small Etruscan bronze,
found at Arezzo. Plin. H. N. xviii.'

48.

5. The nozzle of an oil

(Iiicerna), through which the

projects, and
which is usu- \

ally made with
^j^i

a curved line

rising from the

body of the

object, not unlike the beak of a 'bird,
as exhibited by the annexed example
from an original Roman lamp. Plin.

H. N. xxviii. 46.
6. The head of a smith's hammer

or mallet (vialleiis) ; in which case
the analogy is deduced from the ap-
plication, not from the form, of the
instrument ; because it is the part
with which the shock is given, in

allusion to the rostrum of a ship, as

exemplified by the annexed illus-

tration, representing smiths at the

xxxiv. 41.
ROT'A (rpoxo's). K wheel; made

in the same form as now, and com-
posed of the fol-

lowing members :—
modiolus, the

nave ; radii, the

spokes ; absidcs,
the felloes

; canthus
or 07-bis, the tire

;

all of which are

distinctly marked
figure, representim
now preserved in the cabinet of an

tiquities at Vienna.
2. The expression, iiisisterc rotts

(Virg. Georg. iii. 114.), literally "to

j

stand upon, or over, the wheels," is

;

not a merely poetical figure of speech,
but a graphical description of the

in the annexed
an original wheel

manner in which the ancient car

{ciirrus) was driven by its charioteer,

whose posture was always a standing
and not a sitting one, as shown by
the annexed example from a terra-

cotta lamp. Thus Martyn's trans-

lation of the above passage
— "

to sit
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victorious over the rapid wheels"—
is not only incorrect as regards La-

tinity, but suggests an image at direct

variance with the words of the poet.

3. T\\e li'/nrl of torture ; an instru-

ment of punishment employed by the

Greeks, by means of which the victim,

when bound to

the spokes,
was whirled

round with a

rapid rotation

till sensation

or life became
extinct, as ex- \ ""^V/llf j:;,\niiiRo4) /

hibiled by the

annexed ex-

ample from a Greek bas-relief repre-

senting Ixion, who was condemned
to the wheel by Jupiter for his in-

gratitude and other overt acts. Cic.

Tusc. V. 9. Apul. iMet. iii. p. 48.
Tibul. i. 3. 74.

4. Rota aqitaria. A water wheel,

for raising water from a flowing
stream, and which works itself by the

action of the current (Lucret. v.

517.). Wheels of this nature, of

very simple construction, but agreeing

exactly with the description of Vi-

truvius (x. 5.), are still employed in

many countries, of which the follow-

ing example, representing a water

wheel commonly met with in China,

will afford a very clear notion. The
wheel itself is made entirely of bam-

boo, and consists of two concentric

rims, between which are affixed small

paddles or float boards [pimia),
which turn the wheel as they are

A potter s wheel

aid hori-

urged by the current. On the outer

circumference (fro)is) are situated a

certain number of scoops [haustra],

made out of single joints of the bam-

boo, in place of which the Romans
used wooden boxes (modioli) or

earthenware jars {rotariim cadi).

(Non. s. Haustra, p. 13.) As the

wheel revolves these are filled by
immersion ; and being placed with a

slight inclination upon the whtel,
when they rise to the summit of revo-

lution they are forced to discharge
their contents into a receiving-trough
which conducts the water into a

reservoir, br into canals on the level

of the high land.

5. Rota figidaris.

(Plant. Epid. iii. 2.

zontaily, as a

talkie, the mass
of clay, out of

which the vase

is to be form-

ed, being situ-

ated upon it,

and fashioned

by the hands of

the workman, as the rotatory motion
of the wheel (ciirrente rota. Hor.

A. P. 21.) would readily assist in

producing any circular form, either

for the inside or the outside. The

process is clearly shown by the an-

nexed example from an Egyptian

painting, which exhibits a potter sit-

ting on the ground before his wheel,

with the lump of clay, marked in a

darker tint, upon it, gradually form-

ing into shape ;
the hollow part of

the inside being scooped by the

thumb of the right hand, and the

outside rounded by the palm of the

left one—a process precisely similar

to what may be seen every day in

our own potteries.
ROT'ULA (rpoxiV/cos). Diminu-

tive of Rota. Plant. Pers. iii. 3. 30.

Plin. //. iV. xviii. 48.

RUBRPCA. Red ochre; thence, a

la'w, or ordinance of the civil law ;

such, for instance, as the Twelve

Tables, and in contradistinction to a
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prtetor's edict, or nile of the courts

{album) ; because the titles of the

former, or, it may be, the entire text,
were written with red ochre

; whereas
the latter were posted on a white

ground, and inscribed in the usual
form. Quint, xiii. 3. 11. Pers. v.

99. Compare Juv. xiv. 192.
RUD'ENS (/cctAois). A rope; more

especially intended to designate any
part of the lighter cordage constituting
the rigging of a vessel (Pacuv. ap.
Coel. ad Cic. Fam. viii. 2. Virg.
yEn. I. 91.), employed about the

mast, or used for raising and trimming
the sails ;

in contradistinction to the
heavier kinds> such as cables, haw-
.sers, &c. ;

for example, the halyai-d,

by which the sail was raised (Catull.
Ixiv. 235.), and down which the

seaman slid from the yard to the
deck (Ov. Met. iii. 616.)', brail ropes

(Virg. yEn. iii. 682.), sheets, or, per-

haps, bi-aees, or both. Id. x. 229.
RUDIA'RIUS. A gladiator who

had been presented with the ritdis, in

token of receiving his discharge.
Suet. Tib. 7.

RUDIC'ULA [KVK-nepov). Dimi-
nutive of RuDis. A mtill or ivoodeii

spoon (Columell. xii. 46. 3.), for

beating up, stirring, or mixing toge-
ther different ingredients, whilst

Vioiling, stewing, or making decoc-
tions (Cato R. R. 95. I. Plin. PI. N.

xxxiv. 54.). The example, from a

picture of still life at Pompeii, ex-

hibits a plate of eggs, together with
the vessel and mull for beating them
up.
RUD'IS (KVKriOpoi'). An imple-

ment for stirring and mixing liquids

and other ingredients while boiling,
&c.

; similar to the preceding exam-

ple, but of larger dimensions. Cato,
R. R. 79. Plin. Jd. N. xxxiv. 50.

2. A stick with a knob at the end
or blunted at the point, employed by
gladiators and soldiers whilst learning

the art of attack and defence, or

practising for exercise and amuse-
ment. (Suet. Cat. 32. Liv. xxvi.

51. Ov. Am. ii. 9. 22. Id. A. Am. iii.

515-) It was usual to present an in-

strument of this description to the

gladiator who had received his dis-

charge from service
; whence the

expression rude donari, means to be
relieved from duty. (Hor. Ep. i. I.

2. Compare .Suet. Claud. 21.) The
illustration, from an engraved gem,
is believed to represent a gladiator
with the 7-udis in his hands

; a conjec-
ture which the round form of the

object, and its proximate resemblance
to the stirring mull, described under
the primary meaning of the word,
renders extremely probable.
RU'GA (pvTis). Literally, a

zvriukle; whence, the wor?ii of a screw

(Plin. H. N. xviii. 74. and Cochlea),
and a small irregular crease or fold

in a piece of drapery, contradis-

tinguished from sinus, a deep and
loose one, and from eontabulatio, a

straight and regular one. Plin. H. N.
XXXV. 34. Macrob. Sat. ii. 9. and
woodcuts s. CoNTABULATio and
Sinus.
RUL'LA. See Rallum.
RUM'EX, A weapon of similar

character to the Sparum. Festus

s. <'. Lucil. ap. Fest. Aul. Cell. x. 25.

RUNA. A weapon of similar

2 N
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character to the PiLUM (Festus
J. V. Ennius ap. Fest. ) ; perhaps an

autiquated term for pilitm.
RUM'PIA. See Rhomp^ea.
RUNCA'TIO (/SoTowo-^uc^s). The

act of thinnivg oid and zaecd/'/ig young
crops, by removing the weakly or

over thick plants and w^eeds, which
choke up and draw off nourishment

from the rest. (Columell. ii. I2. 9.

Plin. //. N. xviii. 50.) This opera-
tion was usually performed after tlie

hoeing {sarrit'w. Columell. ii. 11. 9.),

and was conducted chiefly by the

hand (Id. v. 6. 7.), with the assistance

of a crooked weeding-hook [riiitco),

for the removal of any stubborn roots

or weeds amongst the plants.
RUNCA'TOR. One who thins

out and clears a crop from extraneous

herbage and weeds, in the manner
described under the preceding word.

Columell. ii. 12. i. Id. xi. 3. 19.

RUNCI'NA (pvKavT)). A carpen-
X.tv'splane, for smoothing and levelling
surfaces inwood ( Plin.

H. N. xvi. 82.), of

which an example is

afforded from a sepul-
chral marble at Rastadt, which is

furnished w'lih a handle, and shows
the holes through which the shavings
(i'ai?ieiiia) turned up. The same
name was also given to the rebate-

plane, employed by cabinet-makers,

joiners, and carvers in wood, for

making grooves or channels between
the folds of drapery, &c. Tertull.

Apol. 12. Augustin. C. D. iv. 8.

RUN'CO. A tveeding-hook (Pab
lad. i. 43. 4,), employed for rooting
out briars and other stubborn offsets

amongst the young crops, when they
were being thinned and cleared out

(naicalio). It was formed with a

cutting edge and bent neck, like the

falx (Isidor. Orig. xx. 14. 5.), and

appears to have received its name
from the Greek pvyxos, the snout of a
beast and the l)ill of a 1)ird, either in

allusion to the form, or to the manner
in which it was applied, of pecking
and routing up the earth. In modern

Italy the terms jv/ica and roncone

are now used to designate a bill-

hook.

RUSSA'TUS. Clothed in red;

especially employed to designate a
driver (aur/'ga) in the chariot races

of the Circus, who belonged to the

red party {/actio rttssata), and wore
a red tunic to distinguish him from
his competitors, whose colours were

respectively white, green, or blue.

Plin. IP. N. vii. 54. Inscript. ap.

Reines, cl. 5. n. 63.
RUTA'BULUM. A fire-shovel,

employed by bakers and smiths for

throwing up the embers and ignitable
matter in their ovens and forges

(Festus J-. -'. Isidor. Orig. x\. 8. 6.);
whence it is commonly mentioned in

conjunction with the tongs (forceps).
Cato Ii. J?. X. 3. xi. 5. Suet. Aug.
75-

2. A wooden shovel, used for stir-

ring together and amalgamating the

new-made wine (i)iustiijn) with that

which was boiled down (defrutum)
and other ingredients infused into it

for the purpose of producing an arti-

ficial body and flavour. Columell.

xii. 20. 4. //'. 23. 2.

RUTEL'LUiM (d/xaXtaT^p). Di-

minutive of RuTRUM. A strickle, or

small shovel employed by corn meters
for filling the measure and levelling
the surface, in order to strike the

exact quantity. Lucil. Sat. ix. 18.

ed. Gerlach.

RUTT^UM. The implement with
which Remus is said to have been
slain (Ov. I'ast. iv.

843.); consisting of a

large and broad iron

blade into which the

handle was inserted per-

pendicularly, like our
shovel ; and which, like

that, was adapted for the various

purposes of grubbing, scraping, dig-

ging, and mixing ; as, for breaking
down clods of earth (Varro, L. L. v.

134.); scraping and throwing up
sand (Festus s. v.); for kneading and

chopping up mortar (Vitruv. vii. 3.
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Pallad. i. I5-); and other similar

uses to which such a form would be

adapted. The example represents
the blade of a shovel of this nature

from an original discovered amongst
various other building implements at

Pompeii.

SAB'ANUM ((Toi^amv). A linen

cloth, employed as a napkin to con-
tain anything (Pallad. vii. 7. 3.); a

towel for rubbing and drying (Veg.
Vet. V. 46. II.), and for wrapping
round the body to confine the perspi-
ration after sweating in the vapour
bath. Marcell. Empir. 26.

SAB'ULO. (Macrob. .Sat. ii. i.).

A player upon some musical instru-

ment ;
but the reading of the word is

extremely doubtt'ul, and, consequently,
the interpretation given to it.

SACCEL'LUS. Diminutive of

Sacculus. a very small bag. Pet.

Sat. 104. Cels. iv. 4.

SAC'CEUS. Made of coarse
linen or sackcloth. Hieron. VU.
Hilar. 44.
SACCTPE'RIUM (.ra/c/coTrVipa). A

large bag made of sackcloth, and em-

ployed as a receptacle within which
the smaller bag or purse was de-

posited. Plaut. Rud. ii. 6. 64.
SACCULUS (craKKiov). Any

small sack or bag (Apul. Met. ix.

p. 200.
) ; and espe-

cially one employed
for holding money
(Catull. xiii. 7. Juv.
xiv. 138.) ;

as in the

annexed example, which exhibits a

bag of this kind with a heap of money
lying beside it, from a painting at

Pompeii.
2. (Cic. Fi)!. ii. 8.) Diminutive of

Saccus 3.

SAC'CUS (aiKKos). A large bag
or sack, made of coarse linen cloth

;

as a corn or flour sack (Cic. /'«;-.

ii. 2. 38. Phsedr. ii. 7. ), like the an-

nexed example from a group of

soldiers on the Trajan column, who
are busied in carrying to their re-

spective quarters a number of sacks

of corn distributed for the use of the

army.
2. A sack or large bag for holding

money, the use of which is intended

to convey a notion of enor-

mous wealth (Hor. Sat. ii.

3. 149. Id.i. 1.70. ), where-
as the diminutive sacculus

conveys an impression of

poverty or small means.
The example is copied from a bas-

relief discovered at Rome, which, as

the inscription on it testifies, was

formerly employed as a street direc-

tion, to point out the way to the

public treasury.

3. Saccus vinarius. A basket, net,

or strainer, made of bulrushes, osiers,

or bast, and in the shape
of an inverted cone (Colu- 1

mell. ix. 15. 12.), through
which the ancients strain-

ed their wine after it was

made, for the purpose of

clearing it and mitigating
its intoxicating qualities (Plin. //. N.
xxiv. I. Id. xiv. 28. Mart. xii. 60. ).

The illustration exhibits an article of

the kind described, from a Roman
bas-relief representing various pro-
cesses connected with

and the making of wine
with which it is filled,

object for which it was used.

4. Saccus iiivarius. A piece of

coarse cloth, employed in a common

way^ or by poor people, instead of

the colum 7iwariu7ri, for the purpose of

cooling their wine by mixing it with

the vintage,
the grapes

indicate the

,
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snow ;
the cloth, with a lump of

snow upon it, being placed over tlie

wine cup, and the liquor then poured
iipon the snow, and made to filter

through the cloth into the cup. Mart,
xiv. 104.

SACEL'LUM (Trepi/3oAos). A di-

minutive from Sacrum. A small
enclosed precinct, either square or

round, consecrated to a divinity, and

containing an altar (C. Trebat. ap.
Gell. vi. 12.), but not roofed over

(Festus s. V. ). Such a spot was often

set apart by individuals on their own
property in honour of some favourite

deity, as well as by the state, for

public reverence. Cic. Div. i. 46.
Id. A§i'. ii. 14. Ov. Fast. i. 275.
SACE'NA. See Scena.
SACER'DOS (tepevs and Up^ia).

A priest, and a priestess ;
a general

term applied to both sexes of all

classes and orders of the priesthood ;

including, therefore, the Augur, Pon-

t/fex, Flamen, Vestalis, and others
enumerated in the Classed Index,
and described under their special
titles. Varro, L. L. v. 83. Cic. Leg.
ii. 8. Id. Verr. ii. 5. 45. Ov. Fast.

''' 573-

SACERDO'TULA. A young
jH-iestess, or one of inferior grade
who ministers to her superior. Var-
ro, Z. Z. v. 130. Festus s. Flaminia.
SACO'MA

{(T-fiKooixa). A coujiter-

poise ; properly a Greek word Latin-
ized (Vitruv. ix. Pnsf. 9.), for which
the Roman expression is ^Equipon-
DIUM, where see the illustration.

SACOMA'RIUS. Onewho makes
weights for counterpoises. Inscript.
ap. Mur. 979. 4.

SACRA'RIUM(/€po;fu\aKio;'). In
a general sense any place where
sacred things are kept, but more
especially the

sacristy of a temple, in
which the utensils, vessels, imple-
ments, &c., used in the service of the

deity, were preserved (Serv. ad Virg.
^Fn. xii. 199. Ov. Met. x. 691.) ;

whence the town of Ciere, to which
the Vestals fled with the sacred fire

and property of their temple when

Rome was besieged by the Gauls, is

termed by Livy the sacristy of the
Roman people

— sacrarium populi
Roinani.

2. A private chapel in a man's own
house (Cic. Fam. xiii. 2.), such as
are attached to some of the mansions
of our old nobility and great Catholic
families. An apartment of this na-
ture has been discovered in one of

the houses at Pompeii, consisting of a

square room, with an absis at one
end for the statue of the divinity, an
altar in the centre within a small

peristyle of four columns which sup-
ported the roof, and furnished with
a separate flight of stairs on each
of its flanks, conducting to the suites

of apartments situated in the upper
story.

3. An apartment in the Imperial
palace (Auson. Grat. Act.) ; so styled
in order to flatter the emperor by
insinuating his deification.

SA'GA. Literally, a wise woman,
deeply versed in religious mysteries
(Cic. Div. i. 31. Festus J. Sagaces) ;

whence the more common meaning
affixed to the word corresponds with
our terms, a witch, sorceress, fortune-
teller. (Hor. Od. i. 27. Columell. i. 8.

6. Id. xi. I. 2.) The annexed figure

of a female in a Pompeian painting,
who in the original is sitting just
outside the door of a miserable
thatched hovel, exhibits all the popu-
lar characteristics, and seems to ex-
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Romans usually made with a plain
bronze head, without barbs, as ex-

hibited by the annexed specimen,
from an original found in Attica.

2. Sas^itta hamata or adiinca. An
arrow with a barbed head, like the

hibit the original type of our nursery
witch. The Mother Shipton's hat,
the magic wand, the dog, and the

caldron, are all recorded and depicted
in children's story-books.
.SAGA'TUS. Wearing the mantle

of coarse M'oollen cloth, termed j-rf,;'//w,

as explained and illustrated under
that word ; and as the sagnni was
worn by the military more especially,
the word sagatus is frequently opposed
to togatus, thereby implying that the

individual so equipped is prepared
for military duty, or for a violent

conflict. Cic. Fragin. ap. Non. .;.

Sagum. (Japitolin. Marc. Antonin.
Flulos. 27.

2. Made of coarse long-napped
wool ; c. g. of the same fabric as the

saguvi. Columell. xi. i. 21. Id. i.

8.9.
SAGE'NA {(ia-yi\vr\). Our seine;

a large drag-net for taking fish, one

edge of which was floated by corks
on the water, and the other depressed
and extended by leaden weights ; the

entire length of the net being suffi-

cient to enclose a considerable extent

of water, as m.uch as an entire bay.

(Alciphr. Ep. i. 17.). One end of it

was carried out from a boat or from the
i

shore, and laid round in a circle until

the two ends were brought together, in

which state it was dragged into the

boat or shore, in the same manner as

still practised in the gulf of Naples,
and on the coast of Cornwall. Manil.

Astron. v. 678. Ulp. Dig. 47. 10.

13-

SAGINA'RIUM. A place in

which poultry is put up to be fatted.

Varro, R. R. iii. 10. 7.

SAGIT'TA (rol^ivixa, hia-rU, \6%).

An ari-cnv ; amongst the Greeks and

annexed example, from a terra-cotta

lamp ; the use of which is more espe-

V^'S'SS^

cially characteristic of the Asiatics

and northern nations. Ov. Tn'sL iii.

10. 63.

3. A lancet or////>w^ for bleeding
cattle (Veg. J7t. i. 22.4. J/>. 25. 5.);

evidently so termed from being
formed in the same shape as the

Greek and Roman arrow-head,
as shown by the annexed speci-
men from an original of bronze,
found in a surgeon's house at

Pompeii.
SAGITTA'RII. Are/iers or />07C'-

mcn, who formed part of the light-

armed infantry in the Roman armies.

But as the bow was not a national

weapon amongst the Romans, the

battalions of archers were generally
furnished by the allies. (Caps. Sail.

Tac. &c. ) The illustration repre-
sents a German archer from the

column of Antoninus.
2. Sagittarit equites {iir-n-oTo^Srai).

Mounted bowmen. Tac. Ann. ii.

16. Curt. V. 4. See Hippotoxota.
SAGIT'TO (To^evu). To shoot

with a bow and arrows
;

an art

amongst the Greeks and Romans
almost entirely confined to the sports
of the field or exercises of skill. The
illustration is taken from a fictile

vase, representing three Greek youths

shooting at a cock tied on the top of

a column. One of them kneels in the

same position as the figure s. Phare-
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TRATUS, and the present figure shows

SAGOCHLAMYS.

the precise manner of handling the

bow, fixing the arrow, drawing it be-
tween the fingers, and of directing its

course by projecting the forefinger of
the left hand along the shaft ; thus

graphically illustrating the various

passages which describe the process—uei-vo aptare sagittas (Virg. ^11.
X. \T)l.) ; iinponere (Ov. Met. viii.

381.) ; dirigere (Claud, iv. Cons.
Honor. 530.), &c.

SAG'MA (o-a^jua). K pack-saddle
made on a frame, and employed for

sumpter horses and beasts of burden,
to receive the panniers or loaded

goods, as contradistinguished from
the ordinary riding-pad (epkippium),
which was soft and stuffed, and had
no tree (Veg. Vet. iii. 59. i. Isidor.

Orig. XX. 16. 5.). The example is

copied from a Fompeian painting ;

and similar saddles are also exhibited
on the column of Trajan. The frame
projecting from the side is intended
to receive the lowest packages, and
thus constitute a broad base for

piling up the goods all round.
SAGMA'RIUS. A horse, mule,

or other beast of burden, who carries
a load upon the pack-saddle (sagma)
as described under the last word.

(Lamprid. £iag. 4. Aurel. Imp. in

Epist. ap. Vopisc. Aurel. 7.) The

annexed illustration is copied from
the column of Trajan.
SAGOCHLAM'YS. A particular

kind of military cloak introduced
under the empire, which, as the name
implies, must have possessed some
property common to the Greek
chlamys, and the Roman or foreign
sagum. (Valer. in Epist. ap. Trebell.
Claud. 14.) Both the figures in the
annexed woodcut, one of whom re-

presents a foreign soldier in the
Roman service, and the other a cap-
tive youth of the same nation, wear
an outer cloak of very peculiar
fashion, repeatedly occurring on the
column of Antoninus. It is formed
by two square pieces of cloth, fastened

together over each shoulder by
brooches

; so that one of the parts de-

pends in front of the person, the other

in a corresponding manner at the
back. The square form, the length of
the drapery, the manner of adjust-
ing, and the general appearance pre-
sented by it, afford many points of
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resemblance to the two articles of

attire compounded in the present
nam.e, as will be apparent by referring
to the figures which illustrate those

terms respectively ; and, as it cannot
be doubted that a garment so singular
as the one above delineated must
have Ijeen called by a name of its

own, while no other occurs in the

language so appropriate as the one

affixed, it is not unreasonable to infer

that it is the true one.

SAGULA'TUS. Wearing the

sai^ulum. Suet. Vit. 11.

SAG'ULUM. Diminutive of

Sagum ;
the diminutive sometimes

implying fineness of texture, as well

as reduction in size, a thin or fine

sagiiin, as well as a small one. Suet.

Aug. 26. Liv. vii. 34. Sil. Ital. iv.

515. xvii. 527.
SAG'UM and -\J^{aayos, icpaTrris).

Properly a Celtic word, the original
of our "

s/i<7g,'' and adopted in the

same sense by the Romans to desig-
nate a mantle made of coarse wool,
or of goat's hair, with the nap left on.

It consisted of a square, or at least

rectangular, piece of cloth (Afran.

(7/'. Charis, i. 81.), which when off

the person could be spread out like a

sheet (Suet. O^/io, 2.), but when put
on was folded in two and fastened by
a brooch ( fibula, Varro ap. Non. s. v.

p. 53S-> whence sagum fibulalorhim.
Trebell. Poll. Trig. Tyrann. 10.), or

tied in a knot {nodus, and woodcut
s. V. )

on the top of the left shoulder,
the brooch being fixed through one

edge of the drapery at the distance of

about one third from each of the cor-

ners, so that the left arm and side

were covered and protected, the right

being left open and free, while the

two upper corners fell upon the

breast and arm, and the two lower
ones depended before and behind on
the level of the knees, as is plainly
exhibited by the annexed figure,
from a bas-relief in the Museum at

Verona, representing a lictor in the

sagum, which was his appi-opriate
costume when in attendance upon the

governor of a province (Cic. /;/ P/s.

23. ).
As the sagum was more es-

pecially a military costume, both for

the officers and common soldiers, it

was for that very reason assumed by
the citizens generally instead of the

cumbrous and stately ^oga, in times

j

of tumult or threatened invasion
;

I

whence such expressions as saga
.suinerc—in sagis esse—ad saga /;v—are always indicative of turbulent

and troubled times or of a state of

actual warfare. Cres. B. C. i. 75.
Sallust. Fragm. ap. Non. s. v. p. 538.
Cic. Phil. viii. 11. Liv. Epit. 72.

2. A saddle-cloth ; composed of

coarse shag
placed under the

tree-saddle {sella

bajulatoria) or

the pack-saddle

{sag/na), to pre-
vent the hard
substance from

galling the animal's back (Veget.
Vet. iii. 59. 2.), as exhibited by the

annexed illustration from a painting
at Herculaneum.

SAL'GAMA (to aKixa^a). Pickles;
made from roots, herbs, fruit, &c.,

potted down and preserved in brine.

Columell. X. 1 17. Id. xii. 4. 4.

SALGAxMA'RIUS {aKix^vriis).

One who makes and deals in pickles

(salgama) of the kind last described,

Columell. xii. 44. i.
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SAL'IENS. A Jet a"eaii, or arti-

ficial fountain in whicli the water is

made to shoot forth or leap up by the

force of its own pressure, in passing

because the priest is engaged at a

sacrifice of thanksgiving for some

victory. The lower figures, from an

engraved gem, which is inscribed

through a small tube {sip/io) which

gives it vent. (Cic. Q. Fr. iii. i. 2.

Vitruv. viii. 6. 2. Ulp. Dig. 19. I.

15.) Agrippa formed one hundred
and five of these fountains in the city
of Rome (Plin. H. N. xxxvi. 24. §

9.), and the illustration exhibits one
still remaining in the fuller's esta-

blishment at Pompeii.
SAL'II (SaAiot). The Salii ;

twelve priests of Mars Gradivus, who
had the custody of the ancilia, or

sacred shields. Their costume con-

sisted of an embroidered tunic, girt
round the waist with a broad military
belt of bronze (Cingulum, 4.); or

possibly covered by a

breastplate (Pecto-
rale), whicli seems
more probable ; and
the ti-abea for an out-

ward mantle. On
their heads a pointed
bonnet (Apex) ;

a

short sword suspended
from the left side, a

shield upon the left

arm, and in the right
hand a spear or a
wand with which they
struck the sacred shields as they were

being carried through the city by
their ministers suspended from a

pole. (Liv. i. 20. Dionys. ii. 70.)
Most of these particulars are illus-

trated by the annexed woodcuts ;

the first of which, from a Roman
lias-relief, exhibits the apex, trabea,
and wand above mentioned ; a branch
of laurel is carried \\\ the left hand,

with Etruscan characters, exhibit the

embroidery on the drapery, the sa-

cred shields, and the method of

carrying them in procession.
SALIL'LUM (Catull. xxiii. 19.).

Diminutive of Salinum.
SALI'N^ (aAoTT^-yjoj/). Places or

pits in which salt is made. Plin.

H. N. xxxi. 39.
SALINA'TOR (aXoTrrj-yo's). One

who prepares or makes salt ; thus

salinator cvrariiis (Ennius ap. Serv.

ad Virg. ^"En. iv. 244.) is one who
leased from the government the privi-

lege of making and selling salt.

SALI'NUM. K salt-cellar ; both
for holding the salt which was

sprinkled over the altar at a sacrifice,

and that which was used at meals.

It usually consisted of a cup standing
I in a dish or a saucer ; and, from being
I employed at the domestic sacrifice,

was regarded as an object of vene-

ration in the family ;
so much so,

that persons even of slender means
were ambitious to possess one of

silver, if they could contrive to pur-
chase it. Val. Max. iv. 4. 3. Liv.

xxvi. 36. Hon Od. ii. 16. 13.

SALISA'TORorSALISSA'TOR.
One who forbodes the occurrence of

good or evil from the sensible pul-
sation or palpitation of any part of

his body. Isidor. Orig. viii. 9. 29.

SALISUB'SULUS. A dancing
Salian ; an epithet given to the priests
of Mars (Catull. xvii. 5.), in allusion

to the dance which they performed



SALPICTA. SALTATIO. 569

nn certain festivals, as described s.

Saltatio, ii. 3.

SALPIC'TA or SALPIS'TA
{aaA-myKT-fis, aa\irt(rTris). (Jul. Firm,
viii. 21. Vopisc. Carin. 19.) A
word coined from the Greek, for

which the Latin term is Tubicen
;

which see.

SALSAMENTA'RIUS (rapLxo-

irwK-q^). A dealer in salted fish.

Auct. ad Herenn. iv. 54. Macrob.
Sat. vii. 3.

SALSAMEN'TUM. The brine

or pickle used for salting fish (Cic.

Div. ii. 57.) ; whence also the salted

fish itself
; Greek rdpixoi. Terent.

Adelph, iii. 3. 26.

SALTA'TIO {opx<\<^i'^i x^'P^'^"''^)-

A dancing, or a dance ; under which
term the inhabitants of ancient Greece
and Italy designated four different

kinds of exercises having little in

common with one another, beyond the

circumstance that the motions of the

performers in all of them were ac-

companied and regulated by strains

of music or a chorus of voices : viz.

I. Religions dances ; consisting for

the most part of slow and stately
movements round the altar, without

any violence of gesture or attempt at

gymnastic dexterity, and more in the

nature of a ceremonial accompanied
by music, than what is implied
by our term dance ; consequently,

amongst the Greeks and Romans free-

born citizens of both sexes and all

ranks, even the highest, took a part
in these exhibitions, without any dis-

paragement to the gravity of their

characters or dignity of position.

Quint, i. II. 18. Macrob. Sat. ii.

10. Serv. ad Virg. Bueol. v. 73.

II. Gyfjuiastic or -war dances;
which served as a training for the

field and a stimulus to military va-

lour, like the dances of the South Sea
Islanders and the Indians of North
America. Amongst these are enu-

merated :
—

I. Saltatio Coryhantum. The

Corybantian dance, more especially

peculiar to the natives of Phrygia

I
and Crete ; which possessed a mixed
character between the religious, mili-

tary, and mimetic exhibitions, the

performers being armed, and bound-

ing about with wild and violent ges-
tures while striking their shields and
swords together, to imitate the noise

made by the Corybantes, when en-

deavouring to stifle the cries of the

infant Zeus, in the island of Crete.

(Lucian, Salt. 8. Strabo, x. 3. 21.)
It is supposed to be represented by
the annexed figures, from a Greek

bas-relief in the Vatican. The entire

composition now remaining contains

six figures, all in the same attitude as

the pair here introduced
;

but as

neither of the two outside ones is con-

fronted by another, it is evident that

the marble is only a fragment which

originally formed part of a longer
frieze, including a greater number of

performers.
2. Saltatio Pyrrhica. The Pyrrhic

dance ;
described and illustrated s.

Pyrrhica.

3. Saltatio Saliornm. A dance

perfomied by the Salii, or priests of

Mars (Quint, i. Ii. 18.), during the

ceremony of carrying the sacred

shields {ancilia) through the city of

Rome. We have no representation
of this performance ; but it may be

inferred from a passage of Seneca

(Ep. 15.), that the motions exhibited

by these priests resembled the act of

leaping and jumping, more than

graceful or measured steps, for he

compares them to the stamping and

jumping of fullers (saltns fnlloniiis
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upon the clothes they are engaged in

cleaning, as explained and exhibited

bv the text and wood-cuts under

FuLLO and Fullonica, but they
evinced a considerable degree of mus-

cular strength and agility.

4. Saltatio bellicrepa. A Roman
dance of a military character, said to

have been instituted by Romulus, in

commemoration of the rape of the

Sabines, and as a ceremonial for

averting a similar calamity from his

own people. Festus, s. v.

III. Alimetk danct-s ; in which the

performers represent certain events

and actions by mere gesticulation and
movements of the body, to a musical

accompaniment, but without the aid

of the voice, like the actors in a

modern ballet. These exhibitions

would in our day be classed under
the name of acting in dumb show, for

dancing, in our sense of the term,
had no place in it, the performance
consisting in expressive movements
of the features, body, arms, and

hands, rather than the feet. Macrob.
Sat. ii. 7. Suet. Cal. 57. Nero. 54.
Tit. 7. Ov. A. Am. i. 595.
IV. Operatic dances ; in the ordinary

sense of the word as applied by our-

selves; intended as an exhibition of

grace, agility, and strength, in which
the movements of the feet and body
perform the essential part, without

any direct attempt at mimetic re-

presentation, as shown by the an-

nexed group, from a fictile vase.

Such dances were chiefly exhibited

for the amusement of the guests i

at great banquets; and numerous

i-epresentations of the persons who
performed in them, both male and

lemale, have been found amongst
the paintings of Herculaneum and

Pompeii, all showing the great de-

gree of perfection to which the art of

dancing had advanced in ancient

times.

.SALTA'TOR (opxT)CT?js iraj/TO/ui-

juos). A dancer ; only of mimetic
dances on the stage (Saltatio III.),

or of operatic dancers at banquets
and public places (Saltatio IV.);
not the performer in a religious, nor

ill a war-dance (Saltatio I. and II.);

the two former being regarded by
the Romans as a degrading or un-

becoming employment, but the two

latter in nowise derogatory. Hence
the term always contains an implied
sense of contempt or reproach. Cic.

A/ta-. 6. Id. Oj: I. 42. Macrob. Sat.

ii. 10.

SALTATRI'CULA. Diminutive

of Saltatrix; the diminutive con-

veying a notion of disparagement.
Aid. Gell. i. 5.

SALTA'TRIX {bpx^ffrpia).
A

dancing gir! ; a class of women com-
mon in ancient Greece and Italy, as

now in the East, of indifferent morals

but considerable personal beauty,
who hired themselves out to dance

at great banquets and entertainments

for the amusement of the guests.

(Cic. Pis. 8. Ammian. xiv. 6. 19.

Macrob. Sat. ii. lo. )
Females of
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this description are frequently repre-
sented in the Pompeian paintings,
from one of which the annexed

figure is copied ; mostly furnished
with a large and transparent piece of

drapery, which is sometimes wrapped
in graceful folds round the person,
sometimes, as in the example, allowed
to expand itself as a partial veil, and
at others entirely removed from the

figure, and carried floating in the air,
so as to leave the body altogether ex-

posed to the gaze of the spectators,
—

a scandal which is not to be ascribed
to the caprice of the artist, but which,
at least under the conuptions of the

Imperial age, was actually practised.
Tertull. de Spectac. p. 269.
SALTUA'RIUS. Strictly, a slave

charged with the superintendence of
a tract of woodland and pasture {sal-

tiis), whom M'e might call a forester

or;-««^'r;-(Inscript. ap. Orelli, 1599.);
but the word is mostly applied in a
more general sense to designate the
steward of a landed estate, who per-
formed the same duties, and stood in
a similar relation to the country
tenants of his master, as the insularms
in the city; /. e. he had the general
superintendence of the lands and
farms, attended to the letting and
keeping up of repairs, that the pro-
perty might not be wilfully or care-

lessly deteriorated. Pet. Sat. 53. 9.

Pomp. Dig. 7. 8. 16. African. Di^.
32. I. 58.

SALUTIGER'ULI sc. pueri. A
class of slaves whose occupation con-
sisted in carrying out complimentary
messages, salutations, &c., to the
friends and acquaintances of their
masters. Plaut. Au/. iii. 5. 28.

SAMBU'CA (ara/n^iKT]). A stringed
instrument with chords of different

lengths and substance, similar to our

/lar/^.^^ (Scipio African, ap. Macrob.
Sat. ii. 10. Persius v. 95. Porphyr.
in Ptol. Harm.) It was sometimes
of small dimensions, like the Welsh
harp ; at others a large and powerful
instrument, like our own, and highly
ornamented, as shown by the annexed

example, from an Egyptian painting,

now well-known as Bruce's harp,
who first made it public.

2. A military engine employed for

scaling walls. (Festus s. v. Veg.
Mil. iv. 21. Vitruv. x. 16. 9.) In
the absence of any representation of
the machine, we may easily conceive
its use and character from the above
figure, as a movable platform raised

up and down by a number of ropes
attached to pullies on the top of the

frame, like the strings of a harp.
SAMBU'CINAandSAMBUCIS'-

TRIA (o-ayu/Su/ciorpia). A female
harpist (Plaut. Stick, ii. 3. 57.);
mostly a foreign woman of Egyptian
or Asiatic race. (Liv. xxxix. 6.)
When playing, she either stood up-
right, in the position of the preceding

figure, or knelt and sat upon her

hams, as in the annexed example,
which represents an Egyptian per-
former, from the tombs of Beni
Hassan.

SAMNITES. A class of -ladi-
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ators (Cic. Sext. 64.), who wore the

same kind of armour as the Samnite

soldiers, viz. a

close helmet with

wmgs (piiunr) at

the sides (Varro,
L. L. V. 142.), a

shield of the kind
called scutum, a

greave [ocrea] on
the left leg (Li v.

ix. 40. ) ; and a

piece of armour
or armlet {nimii-

ca, Juv. vi. 256.)
on the right arm,
which was not protected by the shield.
Most of these particulars are distinctly
visible in the annexed figure, which
from that circumstance is believed
to represent a gladiator of the class
in question. It will, however, be
observed that both the legs are fur-

nished with greaves, instead of the
left one only, as expressly mentioned
by Livy and Juvenal (//. cc.) ; but as
the original, which once formed part
of a bas-relief in stucco, on a tomb
at Pompeii, has entirely perished, in

consequence of the fragile nature of
that material

;
and had, moreover,

suffered from the lapse of time before
it was first discovered, it will not be
unreasonable to assume that Mazois,
the artist to whom we are indebted
for the design, has added the greave
to the right leg to make both match,
in ignorance of the real fact, or, per-
haps, misled by corrosions of the
stucco.

SANDALIGER'UL.^. Female
slaves who carried their mistresses'
ch-ess slippers (sandalia) when they
went out. Plant. Triii. ii. i. 29.
SANDA'LIUM {(TwldXiov, crdvSa-

Aof). A highly-ornamented slipper
worn by the ladies of Greece, from
whom it was adopted by those of
Rome. (Terent. £uti. v. 7. 4. Tur-

pil. (7/. Non. s. Priores, p. 427.) In
character it appears to have possessed
an intermediate form between the
calccohis and the solea, having a sole

and upper leather over the toes and
front half of the foot, but leaving the
heel and back part

uncovered, like a mo-
dern slipper ; and to

this part it is probable
that a strap, or a sandal as it is now
called, M'as, sometimes at least, at-

tached to fasten it over the instep.
The use of it was exclusively con-
fined to the female sex ; and accord-

ingly the example here introduced,
which also shows the manner of de-

corating the upper leather, is worn

by a female in a Roman bas-relief ;

another, of precisely similar form,
is met with on the feet of a female

figure in one of the Pompeian paint-

ings. Mils. Bo7-b. vii. 39.
SANDAP'ILA. A coarse and

common kind of coffin or bier, in

which the corpses of indigent people
and of malefactors were carried out to

burial. Fulgent, s. t. Suet. Doiii. 1 7.

SANDAPILA'RIUS. One who
carries out the bier called sandapila.
Sidon. Ep. ii. 8.

SANGUIC'ULUS. A sort of
black puddins;, made with the blood
of a kid. Plin. H. N. xxviii. 58.
SAN'NIO. Literally one who

grins or makes grimaces ; whence a

stage buffoon, who
endeavours to excite

the merriment of the

spectators by any kind
of grotesque gesture,
ridiculous manner, or

distortion of the face

and body, in the man-
ner exhibited by the

annexed figure, re-

presenting a perform-
er of the kind de-

scribed, from an en-

graved gem. Cic. Oj-. ii. 61.

SAP'A (%i\iy)ij.a, ffipawv). Must, or

new wine boiled down to one third of

its original quantity (Plin. H. N'. xiv.

II.), employed principally for season-

ing and strengthening other wine.

Columell. xii. 19.

SARABAL'LA and SARA-
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BA'RA (ffapd^aWa and -0apa).

Long and loose tro'osiTs (Jiuxa ac

siimosa, Isidor.

Oi'ig. xix. 23. )

reaching from the

waist to the instep,
worn by the Par-

thians (Publius

ap. Isidor. /. c),
Medes (Tertull.
Pall. 4. ), and some
others of the Asi-

atics ; and also

by the Northern

people, as repre-
sented by the annexed figure of a Ger-
man auxiliary on the column of Trajan.
SA'PO ((ra7ra.r). A Celtic or

German word, containing the ele-

ments of the low German sepe, and
our soap,, but indicating an article of

different character, both in quality
and use, from what is now understood

by that term ; inasmuch as the ancient

sapo was not made for washing, but

as a pomade for tinging the hair of

a light brown colour. It was com-

posed with goat's tallow and beech-

wood ashes, the most approved
quality being manufactured by its

inventors the Germans, the next best

in Gaul. It Avas made up into balls,

and imported at Rome for the use

of women and young fashionables,

amongst whom light hair was con-

sidered extremely beautiful, as it is

by their descendants of the present
time. Plin. H.N. xxviii. 51. Com-

pare Mart. viii. 33. 20. Id. xiv. 26.

Beckman, PTistory of Inventions, vol.

ii. p. 92. Lond. 1846.
SARA'PIS (o-opaTTis). A tunic

worn exclusively by the kings of

,^liii^

Persia, which had a sort of reddish-

purple tint {piirpureus, wop<pvp(os)

decorated with a stripe of white down
the front (/j^eaoAevKos), as is plainly
shown by the annexed illustration,

representing Darius at the battle of

Issus, from the celebrated mosaic of

Pompeii, in which the shades of

colour are tinted as described.

Plant. Pan. v. 5. 33. Compare
Curt. iii. 3. 28. Hesych. s. v.

SAR'CINA. A pack or bundle of

things collected together and made
up into a lump for

the convenience of

carriage by men,
beasts of burden, or

in vehicles (Pet.

Sat. 117. II.

Phtedr. ii. 7. Hirt. B. AJr. 75.), as

contradistinguished from fascis, a
bundle tied up into a faggot. The
example is from the column oi

Trajan, and shows the way in v/hich

the ancient packs are uniformly re-

presented when tied up.
2. The personal baggage belonging

to, and carried by, a Roman soldier on

the march
;
viz. his

arms, clothes, ra-

tions for a certain

number of days,
and the utensils for

cooking them ;
as

contradistinguished
from i)?ipedit>tenta,

the baggage of the

entire army. Cses.

B. G. i. 24. Id. B. C. iii. 76.

B. Afr. 75. The illustration represents
a Roman soldier, with his baggage
as described, on the column of Trajan.
SARCINA'LIS and SARCI-

NA'RIUS. A pack-horse, or other

animal, which
carries a load on
his back, made f^^ 'IV*!'^ //

up into the form
,,/'-r^?™lr*^*J Vy

of a sarcina, as /

exhibited by the J

annexed illus-ll;

tration from thef
arch of Constan-
tine. Caes. B. C. '^~

i. 81. Ammian. xv. 5. xxix. 5-

Hirt.
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SARCINATOR (i/ceo-T^s). One
whose trade consists in mending and

repairing garments (Lucil. Sat. xxviii.

33. Plant. Aid. iii. 5. 41. Alciphr.

Ep. iii. 27. Paul. Dig. 47. 2. 82.) ;

not a tailor, in our sense of tliat word,
for the garments of the ancients did

not require to be cut out and fitted like

our own ; the outer ones being chiefly
formed by a large rectangular piece
of cloth, the underneath ones of two
or more breadths of similar shape,

merely sewed together at the sides

and top, excepting where openings
were left for the arms and head to

come through. By such means, and
the practice of weaving roniid upon
an upright loom, all the varieties of

habiliments exhibited in the course of

these pages could be produced.
SARCINA'TRIX (aKeVrpia). A

female who exercises the same trade as

tlie sairinafor, that of mending and

repairing garments. Varro, ap. Non.
s. V. p. 56. Cajus, Dig 15. i. 27.
SARCIN'ULA. Diminutive of

Sarcina.
SARCOPH'AGUS ((rap»f00^705).

Literally ca}'nivorous, whence the
name was given to a particular kind
of limestone quarried at Assos in

Troas, and remarkable for possessing
the peculiar power of consuming or

eating away the flesh and bones, with
the exception of the teeth, of a body
enclosed within it, in the short period
of forty days. (Plin. IP. JV. xxxvi.

27.) On account of this property it

was extensively employed for making
coffins, when the corpse was buried
entire without burning ; and thence
the term came to be used in a general
sense for any kind of coffin or tomb,
without regard to the materials of
which it was made. Juv. x. 172.
SARCULA'TIO. The act of

hoeing or earthing np round the roots

of young plants and crops with tiie

sarciihim. Pallad. iii. 24. 6.

SAR'CULUM and -US ((t/coX/j).
A hoe, of a lighter and smaller

description than the ligo ; employed
chiefly for weeding in fields and gar-

dens (Plin. H.N. xviii. 65. § 2. Id.

xix. 33. Columell. ii. Ii. 10.); and
in mountain districts, where the soil is

usually of little depth, and the in-

equalities of surface forbid the use of

a plough, the sarcidicin was employed
instead of that implement. (Plin.
H. N'. xviii. 49. § 2.) The example

is copied from a Roman bas-relief re-

presenting a race in the circus ; and
an accessory of the same kind is com-

monly introduced by the ancient

sculptors in scenes of this description,
where it was used for hoeing out a

trench across that part of the arena
in which athletic contests were con-

ducted, as explained s. Scamma.
2. Sarcuhtni bicorne (Pallad. i. 43.

3.). A two-pronged hoe, specially
called BiDENS

;
where see the illus-

tration.

SARIS'SA (o-apio-o-a). A pike

peculiar to the infantry of the Mace-
donian phalanx (Liv. ix. 19.), of pro-

digious length (Id. xxxviii. 7.), not

less than 18 or 20 feet (Polyb. xviii.

12.), and of a similar description to

the contiis, only much longer (Veg.
Mil. iii. 24.). A proximate notion of

the general character and dimensions
of this weapon, the longest and most

ponderous of the class of spears in use

amongst the ancients, maybe obtained

by referring to the figure of the contiis

carried by Alexander at p. 200.

SARISSOPH'ORUS {aapiffffo-

(p6poi). Armed with the sarissa ; a

title given to the soldiers who formed
the Macedonian phalanx, to whom
that weapon was peculiar. Liv.

xxxvi. 18. Curt. iv. 15. Polyb. xii.

20. 2.

SARRA'CULUM. Ammian. xxxi.

2. 18. Diminutive of

SARRA'CUM. A particular kind
of wagon or cart, of foreign origin,
but adopted into Italy (Sisenn. ap.
Non. s. Carri, p. 195. Capitolin.
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M. Anioniii. it,.), where it was com-
monly employed by the agricultural

population as a conveyance for them-

selves and families (Cic. Fi'agin. in

Pis. ap. Quint, viii. 3. 21.), and for

transporting the produce of their

farms to market. The circumstance
of its being mentioned by the Roman
authors in connexion with the plaits-
truni (Juv. iii. 254.), or as a quasi
synonyme with it (Id. v. 23. Vitruv.
X. I. 5.), indicates that it must have
had considerable resemblance to that

particular conveyance, though at the
same time possessing some difference

from it; which forms the inducement
for proposing the figure exhibited by
the annexed illustration as a genuine
example of the san-acnni. It is copied
from a painting representing a group
of country people in the market-place
of Herculaneum, and possesses two

principal qualities which characterize

a genuine plaustruni, viz. a thick

platform of boarding placed upon a

pair of solid wheels {tympana) instead

of radiated ones {rota), but differs

from it in the essential particular,
that it has a regular body wdth close

.sides affixed to the platform instead

of a mere basket placed upon it, or
an open railing, or nothing at all, as

was usual with that kind of wagon,
and will be perceived by referring
to the article and illustration s.

Plaustrum. But if the body of this

vehicle was removable, it would be
well adapted for the transport of scaf-

folding poles and timbers for build-

ing, in accordance with the language of

Juv. /. c, by coupling several of the
trucks together, in which sense the
words of Seneca—piniis ft abies defe-

rebatur, longo vehkulortun ordinc,
vicis intrcmentibiis—{Ep. 90.) may be
understood.

SARRI'TIO or SARI'TIO. The
act of hoeing out weeds from young
plants and crops. (Colmnell. ii. 11. 4.
Plin. //. iV. xviii. 50. ) It was per-
formed with the sarctdiim ; but differs

from sarculatio, which expresses the

hoeing up of earth to the plant ; and
from rinicatio, which expresses the

weeding and thinning with the hand
and the instrument termed riinco.

SARRI'TOR or SARI'TOR. A
labourer who performs the sarritio,
as just explained. Columell.xi. 13. i.

SARRITU'RA. Same as Sar-
RITIO.

SARTA'GO {ri)yavov). A kitchen

utensil, believed to be
the same as owr frying-
pan, of which an ex-

ample is afforded by the

annexed illustration from
an original of bronze, dis-

covered at Pompeii. Plin.

H. N. xvi. 22. Juv. X. 64.
SAR'TOR (from sarcio)

as Sarcinator. Non. s. v.

2. (from san'io.) Same as Sar-
RITOR. Plant. Capt. iii. 5. 3.

SAT'RAPA, SAT'RAPES, and
SATRAP'S {(rarpdir-ns). A satrap;
/. e. a Persian officer of

high rank, who acted in

the capacity of governor
of a province, or viceroy
for the king. (Quint.
Curt. iii. 13. Nepos,
Con. 2.) One of the

distinctive badges of

these personages consist-

ed in the right of wear-

ing a tall, stiff, upright

cap {tiara recta), which,
as being worn by the

annexed figure, from a

Persepolitan sculpture,
induces the belief that it represents
an officer of the quality described.
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SAVANUM. See Sabanum.
SAVIL'LUM or SUAVIL'LUM.

A sort of pudding, made of flour,

cheese, eggs, and honey, and served

up to tal)le in the Vessel in which it

was cooked, like our puddings in a

pie-dish. Cato, Ji. R. 84.

SAXUM QUADRATUiM. A
rock of volcanic formation, termed

by the Italian geologists
"

lithoid

tufo
"

[tiifo litoide), the same as that

which forms the basis of the Capito-
line hill, and which received the

name from the rcctangula>' masses
into which its natural fissures divide

it. All the earlier buildings ascribed

to the legendary period of the kings,
the underground dungeon of Servius

Tullius, the Cloaca Maxima, and the

substructions of the Capitolium, are

built of this material, which in fact

was the only one in use until the

introduction ofthe Appian andGabian

stone, now designated by the name of

peperino. It is consequently this

which Livy designates by the name
of saxiuii quadratum (vi. 4.), when

speaking of the foundation of the

Capitoline temple ; and the same
material is intended (x. 23. ) when he

says that the road from the Porta

Capena to the temple of Mars was

paved saxo quadrate ; not that the

stones were regularly squared, like

ashlar, since the Romans always em-

ployed polygonal blocks for road

paving (see the article and illustration

s. Via), but that the material used
was lithoid tufo, instead of silex,

which in his time was the usual one.

Brocchi, Suolo di Roma.
SCABEL'LUM. Diminutive of

square stool, forming but one step, or

consisting of a single height (Varro,
L. L. V. 168.), employed as a bed-

step, when the bedstead was not a

very high one (Varro, /. c. ), as shown

by the annexed illustration from a

Roman bas-relief.

2. {viroTr6hiov). A foot-stool, of

similar character, placed before a

chair or seat for the feet to rest upon as

ScAMNUiM (Quint, i. 4. 12.); a small

in the annexed example from a Pom-

peim painting. Isidor. Oi'it^. xx. 1 1 . 8.

3. (KpoviriQia). A musical instru-

ment
; consisting of a very thick-

soled wooden shoe

(Pollux, vii. 87.)
with a deep fissure

under the toes,

which, when yield-

ingto the pressure of

the foot, emitted cer-

tain notes from a

small machine ofme-
tal (compare Lucian,
Salt. 83.) placed between its upper
and lower surfaces. It was worn by
the pipe-player {tihicen) at the theatre

(Pollux, X. 153.) ;
and was especially

used to give notice of the commence-
ment and termination of an Act (Cic.

Ccel. 27.) ;
to beat the time, and

make an accompaniment with other

instruments. (Suet. O?/. 54. August.
de Mus. 3.) Although some doubts
are entertained respecting the accu-

racy of the interpretation here given,

yet the numerous remaining repre-
sentations of a contrivance similar to

the one exhibited by the woodcut, from

an ancient marble statue, and the cha-

racters by whom they are used, afford
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very strong evidence of its correct-

ness. A terra-cot'.a of the British

Museum shows a figure by the side

of a wine-vat playing on the double

pipes {(Idi'a: pa7-es) while he beats

time upon an instrument similar to

the one engraved ; a marble sarco-

phagus published by Visconti {Mus.
Pio Clem. v. tav. C.) exhibits a female

playing the Phrygian pipes {tibia Phry-

gia) and beating time upon a similar in-

strument ;
and a female statue of the

Capitol (Mus. Capitolin. iii. 36. ) has

the same contrivance under her foot.

SCA'L/E (KA.iMa|). A ladder ; or

machine for ascending (from scando),

but used in the

plural because it

was composed
by a number of

separate steps,

arranged one
over another

and between two

uprights, in the

same manner as

practised at the

present day.
(Sail. Plin. Cffis.

Tac. Ov. Virg. )

The illustration

represents one of the Roman soldiers in

Trajan's army carrying a scaling lad-

der for the assault of a Dacian fortress.

2. A shifs ladder, of the same con-

struction, but carried on board, and
let down from the sides of the vessel

when required for the convenience of

embarkation or disembarkation, as

in the annexed example from an
ancient fresco painting discovered at

Rome (Virg. yE)i. x. 653. Liv.

xxvi. 45.) ; whereas the p07ts, or

skip's bridge, was a mere plank,
thrown out from the deck or side of a

small vessel in a horizontal position
to the top of a quay, or any promi-
nence on the shore of corresponding
height with the vessel itself, as shown

by the illustration s. Pons, 5.

3. A staircase, conducting from
the bottom to the upper stories of a

private house or other edifice. The
ancient builders formed their stair-

cases much in the same way as the

modern ones, either by fixing them

against a wall in the interior, so as to

leave one side open, like the ordinary
stairs of private houses in England,
or on the exterior of the building

(Liv. xxxix. 14.), as is still a com-
mon practice in Italy ;

or they en-

closed it altogether by side walls, like

a staircase formed in the thickness ot

a wall, so that the person ascending
or descending was concealed from

the view of all others above and be-

low, excepting only such as happened
to be upon the same flight with himself

These were specially termed Greek
staircases (scaUd Guvcie, Vitruv. ix.

! Pnef. 7. Aul. Ceil. x. 15. Serv.
I art' Virg. ALn. iv. 646.), and from the

i

nature of their construction would of

necessity be dark and generally nar-

row, which explains the reason why
the staircase is so often mentioned as

a hiding-place (Cic. Mil. 15. Id.

Phil. ii. 9. Hon Ep. ii. 2. 15.) ;
a

notion so much at variance with

modern usages, by which the stairs

are the most open and public parts of

the house, that the commentators

upon all the passages cited, from not

being acquainted with the construc-

tive peculiarity just described, are

reduced to the expedient of miscon-

struing their authors by substituting

one preposition for another, as if the

person took refuge under the staircase

instead of upon it.

4. At a much later period the same
2 O



578 SCALMUS. SCALPRb\M.

word appears to have heen em-

ployed to designate a pair of stir-

rups ; being first met with in a

treatise on the art of war written

by the Emperor Maurice at the end
of the sixth century. It is sufficiently
ascertained that the pure Greeks and
Romans did not ride upon regular

saddles, made like our own upon a

tree (see Sella eqitestris), but only

upon pads (ephippia). Con-equently,
as stirrups were not used until the

regular saddle was invented, the word
is not to be regarded as pure Latinity
in this sense, nor as characteristic of

really ancient manners, but as one

adopted during the period of transi-

tion from ancient to modern times.

Mauricii, Ars Jllil. ed. Joh. Scheffer,

Upsal, 1664. p. 22. and lib. ii. cap. 8.

p. 64. Beckman, History of Inven-

tions, Article
"

Stirrups."
S C A L' M U S ((r«a\^o's). The

Ihoivl ; a strong wooden stay on the

inside of a vessel to which the oar
was attached by means pf a thong
(struppiis) to keep it firm and steady
in rowing. (Cic. Brut. 53. Id. Or. i.

38. Vitruv. X. 3. 6.) Being inside
the vessel, this object is not apparent
in any ancient work of art

; but there
can be no doubt that it was formed in

the same way as in the Mediterranean

galleys of the 1 6th century, from
which the example annexed is taken.
S C A L P E L' L U M and - U .S

(ffixihiov). Diminutive of Scalper
or ScALi'RUM. A small sharp sur-

gical knife, employed for cutting
away the proud flesh round a wound
(Columell. vi. 32. Plin. //.yV. xxviii.

28. Cic. Se.rt. 65.) ; and for opening
veins to let blood. (Cels. ii. 10.)
SCAL'PER. Same as

SCAL'PRUM
(<r^/A77, KoAairr-iip).A sharp, cutting instrument, em-

ployed by artists and mechanics for a

variety of purposes, and belonging to

the class which we denominate chisels

or celts (Isidor. Orig. xix. 19. 13.);
that is, which are driven with a

mallet, or, when applied for cutting,
are thrust from the person using
them, instead of being drawn to"vai-ds

him
; though the name was also given

to several other instruments ordinarily
used for cutting, as explained in the

subsequent paragraphs.
1. Scalpriim fabrile. A common

cliiscl, driven by a mallet (Liv. xxvii.

49. inalleo adacttiin
)
of th e

same description with

those still in use, as

shown by the annexed

examples, both from

originals in the British

Museum
; the left hand

one being formed to re-

ceive a wooden handle,
used by carpenters, the other entirely of

metal, like those used by stonemasons.
2. A leather-cutter's, or shoe-

maker's knife (lior. Sat. ii. x 106.

Jul. Pollux, vii. 83.) ;

of the same form as

those used for similar

purposes m our own
times, as shown by the

annexed example, from
an original found at Pompe"ii.

3. An instrument employed by
surgeons (Jul. Poll. iv. 181. x. 141.)
for opening wounds,
and cutting away parts
of the diseased flesh

(Celsus, viii. 3. and4.);
for which purpose the

annexed example from
an original found in

a surgeon's shop at

Pompeii, is supposed by medical men
to have been intended.

4. A pen-knife ; used by the tran-

scribers and copyists (li-

brarii) in the employ
of private individuals or

of booksellers, for tem-

pering the reed pen
a/'tiftdo, calamus), with
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which an ancient MS. was written.

(Tac. Ann. v. 8. Suet. VMl. 2.)

The example is from an original ex-

cavated at Rome ;
the handle is of

bone, into which the blade is made
to shut, precisely in the same manner
as now practised.

5. A particular part of the vine-

dresser's pruning hook {falx 7>initoria)

situated between the sinus and the

rostrum, as will be understood by re-

ferring to the article and illustration

s. Falx, 5. Columell. iv. 25. i.

Plin. H. N. xvii. 26.

S C A L P' T O R. An artist wno
executes with the chisel {scalpruni),
as in the annexed illustration from
an engraved gem found at Pompeii,
which represents an artist at work

upon a marble vase. Scholars differ

greatly in opinion respecting the ac-

curate meaning of the two words

Scalptor and Sculptor ; some consider-

ing them to be purely synonymous
(B. Crusius, Clavis Suet. s. Scalpere) ;

others that the first designates an en-

graver of gems only, the latter a

sculptor of marble fErnesti ad Suet.

Au,i;. 50. Nero, 46.) ;
others that

the scalptor means an artist who exe-

cutes coarser or commoner kinds of

work than the sculptor (Oudendorp,
rta? Suet. Gall). 10.); and others leave

the matter in doubt as one which

cannot be decided. (Bremi ad buet.

Aug. 50. Heindorf. ad Hon Sai.

ii. 3. 22.) Thus the term is used to

designate a gem engraver (Plin. H. A^.

xxxvii. 15. scalptor gemmaruni); a

sculptor (Id. xxxvi. 5. scalptor mar-

morum) ;
and an artist who makes

the dies for coins. (Inscript. ap.

Marin, /scriz. Alb. p. 109. scalptor
»ionet(T. )

SCALPTO'RIUM. An instru-

ment made in the form of the human
hand for scratching any part of the

person not otherwise easily accessible.

Mart. xiv. 83.
SCALPTURA'TUS. Engraved

with the chisel (scalpruvi).
2. Pavwientum scalpturatum. .See

Pavimentum, 5.

SCAM'MA (ffKdfjLfxa). A Greek
word signifying literally that which is

dug, as a trench or ditch ; thence a

ring in the gymnasium, within which

the wrestlers contended, because it

was defined by a small trench scraped
in the sand, to mark the limits beyond
which no competitor was permitted
to retreat. (Gael. Aurel. Ta7-d. ii. i.

Polyb. xl. 55.) Amongst the Ro-

mans, athletic contests were exhibited

in the broad end of the circus ;
which

explains the otherwise unaccountable

introduction of two accessories com-

monly met with in bas-reliefs repre-

senting the Gncensian games, viz., a

hoe (sarcjilum), and a basket of sand

{haphe), the former being used to

make the ring, the latter to sprinkle

over the bodies of the wrestlers.

SGAMNA'TUS (sc. ager). See

SCAMNUM,
SGAM'NUM A bed-side step or

stool (Ov. A. Am. ii. 211.), of an

intermediate size between the sea-

bellum and gradus (Varro, L. L. v.

168.), which was used when the bed

stead was of a middle size, between

the highest and lowest. (Isidor. Orig.
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XX. II. 8. ) Hence the expression
scandere ledum, means strictly to get
into bed by the assistance of this

contrivance. The example is taken

from a bas-relief ; the legs upon
which the stool is raised indicate the

increased height, serving the purpose
of an extra step, and if compared
with the illustrations s. Scauellum,
I. and GRAnus, i. will at once

demonstrate the accurate distinctions

between those three words and the

objects expressed by them.

2. A foot-stool ; of a higlier and

consequently more dignified character

than the com-
mon one (sea-

helium, sHppe-

daneiirii), con-

sisting of a
double step, so

that the feet

could rest at

different ele-

vations, as in

he annexed il-

lustration, from a marble bas-relief,
in which it is appropriately placed
under the feet of Jupiter to indicate

the majesty of the god, and the

grandeur of the throne on which he
sits. The epithet eaviim, the hollow

foot-stool, applied by Ovid {A. Am.
i. 162.) to this object may be in-

tended to describe the incavation
formed by cutting away the step in

front, as in the present example ; or
to its being actually hollow under-

neath, like the preceding specimen.
3. A seat formed with a step be-

low for the feet to rest upon, as in

the annexed example from a Pom-

peian painting. It is this property
which, accurately speaking, consti-

tutes the difference between a seam-
itiim and a subsellium ; though the

distinction is not strictly preserved.
Ov. Fast. vi. 305. Mart. v. 41.

4. In the technical language of the

agricultural people, a balk, or long
line of earth between two furrows
left imbroken by the plough (Colu-
mell. ii. 2. 25. Plin. //. N', xviii. 49.

§ 2.
) ; also a tract of the same cha-

racter left between the ridges that are

made with the hoe. Columell. iii. 13.2.

5. In the technical language of

land-surveyors {agrimensores), the

breadth of a field, as opposed to

striga, its length. Auct. J\. Agra/:
pp. 46. 125. 198. ed. Goes.

SCAN'DULA or SCIN'DULA.
((rxi5a|). A shingle; i. e. a sniall

board about a foot long, employed in

early times instead of tiles for cover-

ing the roof of a house. Shingles
continued to be commonly used at

Rome until the period of the war
with Pyrrhus, and may still be seen
in different parts of Europe, and
as protections for the roof or spire in

many old English churches. Plin.

H. N. xvi. 15. Pallad. i. 22.

SCANDULA'RIS. Made or

covered with shingles (seanduhe).

Apul. Met. iii. p. 54.
SCANDULA'RIUS. One whose

business consists in laying a roof

with shingles {seandulm). Arcad.

Dig. 50. 6. 6.

SCANSO'RTA MACHINA
{aKpo^aTiKT] /xrixo."''!)- A seaffoldiiig
for working upon at any elevation

above the ground. Vitruv. x. i. i.

SCAPH'A (o-Kci<|)7)). K skiff, cutter,

long-boat, or jolly-boat, carried on

board larger vessels, to be lowered
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and used as occasion required. (Cses.
B. C. iii. 24. Cic. Inv. ii. 79. Pet.

Sat. lOl. 7.) The modern name of

skiff, wliich appears to retain the

elements of the ancient term, and

designates a form of boat precisely
similar to the one exhibited by the

annexed wood-cut, from a Pomjjeian
painting

—that is, with a broadish

body, sharpish head, and small flat

stern,
—favours the conjecture that

it affords a genuine specimen of the

model designated by the term scapJia ;

but even if that be doubtful, the ex-

ample is in every respect worthy of

attention, as one of the very few

remaining illustrations of ancient ship
or boat building, which affords a

practical model, with correctness of
form and detail, instead of the usual

imperfect and conventional style of

representation, so generally adopted
by the ancient artists when treating
marine subjects.

2. A smaller boat, constructed upon
the same model as the preceding, but
rowed only by a pair of oars (Hor.
Od. iii. 29. 62. biremis scapha), and

employed for river and coasting oc-

cupations, such as fishing (Justin, ii.

13. piscatoria scapha), &c.

.SCAPH'E (Vitruv. ix. 8.). .Same
as SCAPHIUM, 2.

.SCAPH'IUM ((TKa^ioj/). A vessel

•of small dimensions and Greek in-

vention, employed at the dinner table

as a wine cup. It was sometimes
made of silver (Phylarch. ap. Athen.
iv. 21.), and elaborately ornamented
as an object of luxury (Plaiit. Stick.

v. 4. II. Cic. Vcrr. ii. 4. 17.);
and appears to have belonged to the
same class of utensils as the patera or

phiala, since Plutarch [Agid. et CIcom.

p. 811.) uses the latter term to desig-

nate the same vessel which is called

scaphiuin by Phylarchus (Athen. /. c. ).

Perhaps the real distinction between

these words consisted in this, that

when the cup was a mere saucer with-
out any handle, it was called a patera
by the Romans, and phiala {tpiaK-n)

by the Greeks ; when furnished with
a projecting handle, like the annexed

example from an original found at

Pompeii, (which gives to the whole

object a certain similitude to the boat

scapha, after which it was named,)
then it received the special name of

scaphntiii and aKa.<^iov. The same
article is also enumerated amongst
the necessaries of a woman's dressing-
room (Juv. vi. 263. Ulp. Dig. 34.
2. 28.), but for what particular pur-

pose is not mentioned.
2. A sit7i-dial, formed by a hollow

circular vessel,
within which the

hour lines were
drawn (Mart.

Capell. vi. 194.),
as in the example
from a statue

formerly existing
at Ravenna. It

received the pre-
sent name from
its resemblance
in form to the
bowl of the last-

engraved utensil,
but was also termed hemisphcerium,
from its affinity with that figure. Vi-
truv. ix. 8.

.SCAPH'ULA {(jK<x<^[hiov). Dimi-
nutive of .ScA?HA. Veg. Mil. iii. 7.

.SCA'PUS ((TKairos). In its primary
sense means an object upon or by
which any other thing supports itself,

as the stalk of a plant, for instance,
which supports the head and blos-

som
; the notion obtaining from the

primitive sense of the Greek M'ord

(TKTiTrTw, "to prop or support oneself

by a staff." This root, irom which
the Latin form is derived, also fur-

nishes an appropriate meaning for the

following special and technical appli-
cations of the term.

I. The sha/t of a column ; which

supports the capital (capitulum) and
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rests upon the base {spl>-a). The top
of the sliaft directly under tlie capital
is distinguished by the expression
suiiimus scapus ; the bottom of it,

just above the Ijase, by that of imits

scapus. (Vitruv. iii. 5.) All these

parts are sufficiently displayed by
the left-hand fipure in the annexed

wood-cut, representing the column of

Trajan at Rome.
2. The shaft or pillar which sup-

ports one end of each stair in a stair-

case (Vitruv. ix. PvcEf. 8.), as shown

by the right-hand figure of the above

wood-cut, representing the internal

construction of the same column.

3. The stile of a door
; that is, the

vertical piece on each side of the

valve, into which the transversepieces
or rails {iiiipages) are mortised

(Vitmv. iv. 6. 5.) ; exhibited by the

four uprights decorated with Ijosses

in the following illustration, represent-

ing an ancient door of bronze now
belonging to the church of S. Theo-
dore at Rome.

4. Scapus cardinalis {(rTp6<piy^).

The main stile of a door which carried

the pivots (cardines), by which each

leaf is kept in an upright posi-

tion, when not fixed with hinges

{gin^lymi), and made to revolve as

the pivots turned in a socket exca-

vated in the sill and lintel respec-

tively. (Vitruv. iv. 6. 4.) It is

seen on the right side of the annexed

wood-cut, vfhich exhibits an ancient

marble door-case, with the original
valves of bronze, now standing at

Rome
;
but represented in the draw-

ing for the purpose of illustration,

as it would appear if that portion of

the ornamental facing {antepagmen-
.'<sgitrrgg..ai,ui.i..iii;j^^;at;i;ja>:

£ 3 3 «3
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the stem of the example here intro-

duced, from an original found at

Pompeii, is made to draw out from

the mouldings observable on it, in the

same manner as a telescope.
6. The beam of a steelyard {sta-

tera, Vitruv. x. 3. 4.), as contradis-

tinguished from 7M^«<w, the yoke of a

3e -TTTT- -Tn II T

balance {libra). The example is from

a bronze original found at Pompeii.

7. A wooden cylinder round which

books and paper were rolled, as maps
now are. Plin. //. N. xiii. 23.

8. The yarn-beam of a weaver's

loom, to which the threads of the

IE

warp (stamen) are fastened, and situ-

ated at the opposite extremity to the

cloth-beam (insubuluni). It is seen

in the illustration, from an Egyptian

painting, at the bottom of the warp,
attached by a sliding brace at each

end to the two uprights of the loom,

and is termed "noisy'' (Lucret. v.

1352. sonans), either because weights
were sometimes fastened under it to

keep the warp on the stretch, and

which would rattle against each other

when shaken by the strokes of the

batten [spatha), in driving home the

weft, or from the noise of the braces

as they played against the uprights
under the same process.
SCEL'ETUS ((T/ceAerds). Literally

dried or parched up like a inionmy

(Apul. Apol. pp. 504. 507.); not a

skeleton in our notion of the word, for

that was termed larva.

SCE'NA {(TK-nv-h). The scene of

an ancient theatre ; under which name
were included the stage on which the

actors performed, and the scenes, and

side-scenes, as we now distinguish them.
The first of these consisted of a per-
manent wall at the back of the stage,
with three doors

;
one in the centre,

through which the chief actor en-

tered, termed valviE r.egice,
and two

lateral ones hospitales (Vitruv. v. 6.

8.), all of which are distinctly

marked on the illustration, which

exhibits the scena of the great theatre

at Pompeii in its present state. The
movable side-scenes were adapted for

the representation of any particular

locality, in which the action of the

piece was supposed to take place, and

were distinguished by the epithets
versatiles 2S^ ductiles (Serv. ad Virg.

Georg. iii. 24.), accordingly as they
were constructed to turn round on a

pivot, or to slide forward in a groove.
SCE'NA or SACE'NA. An old

Latin name for the double-edged

hatchet, employed in killing the

victim at a sacrifice, having the broad

blade of an axe {secnris) on one side,

and the small cutting edge of the

dolabra on the other, as exhibited

by the annexed specimen from a bas-

relief of the Villa Borghese. Festus

observes {s.
v.

)
that the scena was

evidently a cutting instrument {genus

cultri), but whether belonging to the

class of secures or dolabrcr was to him

a matter of doubt. Yet the passage
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which he quotes from Livkis Andro-
nicus— corruit, quasi ictus scena —
evidently expresses an instrument

which dealt out a blow rather than a

s^ash or stab, precisely such as would
be inflicted by the figure exhibited in

the wood-cut
;
and the uncertainty

entertained respecting the actual cha-

racter of the instrument is accounted

for by the fact of its possessing both

the qualities mentioned, that of cut-

ti)i!^a.s well as striking.

SCENOGRAPH'IA((n£7;i'07pa<ibio).
"D^Q perspective draught of a building,

&c., as it really appears to the eye of

a spectator, and would be represented
in landscape or scene painting (Vi-
truv. I, 2, 3. ) ; and as contradistin-

guished from the geometrical draught

(orthograp/iia), which represents the

same as it would appear if it could be

viewed from an infinite distance. It

has been said that the ancient draughts-
men were not acquainted with the

art of linear perspective ; and the

numerous errors observable in the

architectural and landscape scenes

amongst the Pompeian designs are

referred to in corroboration of that

opinion ;
but it must be remembered

that the artists who executed those

works were merely provincial house-

painters and decorators, of unequal
merits, some of whom were certainly
deficient in this respect ; but the in-

tricate and accurate designs of many
amongst them, evince, on the other

hand, a perfect knowledge of per-

spective. There is, consequently, no
sufficient reason for doubting the

genuineness of the term, nor for alter-

ing the reading in the above passage
of Vitruvius, as some commentators

propose.
SCEP'TRUM {(TKniTTpov). Strictly

a Greek word, for which the Romans
frequently use another form of the

same Greek root, scipio; though both
words bear a very similar significa-
tion. The original sceptrum was a

long staff, like the shaft of a spear
(Justin, xliii. 3.), formed from a

sapling or young tree, cut down to

the roots (Virg. ^^;?. xii. 206. ), which
in early times served for a support in

walking, while its imposing length

gave an air of importance to the per-
son who bore it, as is well exemplified

by the illustration, which represents
Aramemnon with a staff of the nature

described, from a bas-relief of Greek

workmanship.
2. A sceptre ; the emblem of royal

authority (Cic. Sext. 57.) ;
conse-

quently ascribed to

Jupiter (.Suet. Aug.
94.), Juno, kings,
and actors on the

stage (Plin. H. N.
xxxvii. 6. ) who
personated them

;

and which, in its

original form, was

nothing more than

a long staff, like

the preceding one,
converted into an
ornament of state

by the addition of

a decorative head-piece, like the ex-

ample annexed, representing Latinus

in the Vatican Virgil.

3. Sceptrum eburnetim. An ivory

sceptre ; especially the royal sceptre
introduced at Rome by the kings of

the Etruscan dynasty, and subse-

quently appropriated to themselves

by the consuls of the republic. (.Serv.

ad Virg. ^En. xi. 238.) This was
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much shorter than the primitive
Greek sceptre, as is shown by the an-
nexed example, from an engraved
gem, representing Porsena sitting in

judgment upon Mucius ScKvola; and
is more commonly designated by the

Latin word scipio, instead of the

sented by the annexed figure from
one of the sculptures of Persepolis.
Tac. Ann Xen. Cv7: vii.

purely Greek one sceptnnn. lAv. v.

41. Val. Max. iv. 4. § 5.

4. Sceptrum Augtisli. (Suet. Galh.

I.) The imperial and trittmphal

sceptre ; which was not identical with

the regal and
consular ones,
butwasdecorated
with the figure
of an eagle on
the top (Juv. X. ^A^i^il^!^,
43.), and was

/^'^^^^Vo^YV
carried by a vie-

j

^

^^SO
torious general ^
at his triumph, during the republican

period, as well as by the emperors
generally under the empire, as shown

by the annexed example, representing

Antoninus, from the base of the

column erected in his honour.

SCEPTU'CHUS ((TKTjTrToCxos).

A high officer in the Persian court,

so termed from the sceptre which he

bore as a badge of office, as our own
titles of "gold and silver stick," or of

"black rod." have arisen from like

causes. He was generally, if not

always, a eunuch, though regarded as

a personage of consideration, having
the command over some province

assigned to him ;
but his costume

and badges are believed to be repre-

I

17. viii. I. 38.
SCHED'A or SGIDA (<rxt57j). A

strip cut from the inner bark of the

papyrus, and used for the purpose of

making sheets of paper to write books

upon ; which was effected in the fol-

lowing manner. The inner skin was
first peeled off in thin coats {philyrce)
of the largest size which could be
obtained without flaws or fractures.

These were cut into strips {schedir),
and glued together by their largest

sides, to form the writing surface ;

the back part being strengthened by
other strips stuck on in a transverse

direction, to prevent the paper from

splitting up in the direction of the

fibres. One row of strips thus pre-

pared and joined together was called

a length or a breadth { pUiguld) ;
a

certain number of which were then

glued together into one large sheet to

make a book or roll (fiber, volitmen).

Plin. H. N. xiii. 23. Hence the

word is frequently used in the sense

of a leaf, a single piece of paper, or

the fractional part of a sheet, like our

page. Cic. Att. i. 20. Quint, i. 8.

19. Mart. iv. 91.
SCHCENIC'UL^. Women who

perfumed themselves with a very
coarse and common kind of ointment,
manufactured from a species of rush

(schaiuis), possessing odoriferous pro-
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perties ; intended as a contemptuous
nickname. Festus s. v. Varro. L. L.
vii. 64. Compare Plant. Pan. i. 2.

58. schivno deldnitas.

SCHCENOB'ATESfo-xoivo^arrjs).A Greek term for a rope-daiiccr (Juv.
iii. 77.) ; for which the genuine Latin

expression is Funambulus.
SCHOL'A {axoKv). Literally

means rest from bodily labour, which
affords an opportunity for mental
recreation or study ; whence the
term is transferred to the place where
teachers and their pupils assemble
for the purpose of instruction, our
school (Cic. Or. ii. 7. Suet. Gramm.
16. Auson. Idyll, iv. 6., and Lu-
DUS) ; and to a room in which phi-
losophers and literati assemljle toge-
ther for conversation and discussion.
Plin. H. N. XXXV. 37. xxxvi. 4. S 5.

2. Schola alvei. Schola labri. The
vacant space on the floor of the ther-
mal chamber {cnhlarium) in a set of

baths, which surrounds the warm
water bath (alveiis) ; or the circular
basin [labrum) situated at the oppo-
site end of the room, where the

bathers, who were waiting to use
either of these vessels, might sit or
stand until their turn came. (Vitruv.

Li the annexed illustration, repre-
senting the circular end of the ther-
mal chamber in the baths at Pompeii,
with its labru?n in the centre, the
schola labri is the passage round the
basin

; and a reference to the wood-
cut j. Labrum, i., which exhibits thft

bathers standing round the vessel, will
further elucidate the matter, by show-
ing how that vessel was occupied by
one set of bathers, while the others
Avere compelled to stand by until

they could find a vacant place at
their disposal.
SCIMPOD'IUM [(TKifx.i,6liov). A

small couch or sofa, of Greek inven-
tion

; or, rather, an invalid's chair, con-
structed so as to support the legs and
feet in an easy position, like our gouty
chair, for it was used by persons sub-

ject to that complaint during an access
of the malady. Aul. Gell. xix. 10. I.

SCIN'DULA. SeeScANDULA.
SCIOTHE'RICON (<TK,o0r,p<»c?;^).A term coined from the Greek lan-

guage (Plin. //. N. ii. 78.), for which
the Latins use Solarium.
SCPPIO (o-KiVoi)/). A slaj" and a

sceptre; applied in the same sense as

SCEPTRUM; both words being only
different forms from the same Greek
root ffKTJTTTOt.

SCIR'PEA or SIR'PEA. A large
basket made of

\\xi\\(t^(scirpus) platted
together, and employed more espe-
cially to form the body of a wagon
(plaustnim) used for agricultural pur-
poses, as in the annexed example
from a marble bas-relief; whence

v. 10. 4.) We might translate it the

wailing or resting place, which fully
expresses the primary as well as

secondary notion of the word schola.

scirpea stercoraria, a dung-basket or

dung-cart. Varro, L. L. v. 139. Ov.
Fast. vi. 680. Cato, R. R. x. 3. xi. 4.

SCIRPlC'ULAor SIRPIC'ULA.
A small portable basket of platted
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rush (scirpus), employed for a variety
of purposes, as for holding flowers

(Prop. iv. 2. 40.); vegetables (Lucil.

a/. Non. ); as a fishing basket. (Plaut.

Capt. iv. 2. 37. &c.) The exam-

ple is from a I'om-

peian painting, and

represents a flower-

basket placed on a

bench which stands beside the gar-
land makers (coroiiarii), in the origi-
nal picture from which the illustration

to that word is copied.
SCIS'SOR. A slave who cut up

the viands for the company at an
entertainment. He was always ex-

pected to carve with skill and science,

and a certain sleight of hand; but at

the banquet of the ridiculous Trimal-

chio, the carver is made to flourish

his knife and dissect the food with

sundry gesticulations, to the sounds

and measures of a musical accom-

paniment. Pet. Sat. 36. 6.

SCOBPNA. A rasp, for scraping
wood, as used by carpenters (Isidor.

Orig. xix. 19. Vano, L. L. vii. 68.

Plin. H. N. xi. 68.), and contradis-

tinguished from lima, a file, \\ hich is

enumerated amongst the implements
of smiths and metal workers. Isidor.

Orig. xix. 7.

SCO'P^'E {KaWvPTpov, aapwdpov).
In the singular means a thin tzvig ;

but the word is rarely used except in

the plural, when it signifies a lirch

broom (Cato, A'. V?. 152. Plaut. 6"//V/;.

ii. 3. 27.), made up from a number of

twigs, like our own. See the wood-cut
s. Area, 5. which exhibits an Egyp-
tian at the edge of a threshing-floor
with such a broom in his hands.

SCOPA'RIUS. A slave whose

occupation consisted in sweeping out

rooms or other places with a birch

broom {scopa;). Ulp. Z>/>. 33. 7. 8.

S C O' P U L A. Diminutive of

Scopa. A birch, or hand-brush, of

twigs, sometimes myrtle (Columell.
xii. 38. 4.), tied together, used for

cleansing the interior of small oVj-

jects, such as wine-jars, &c. Cato,
R. K. 26.

SCORDISCA'RIUS. One who
makes and sells horses' c;lothings

{scordisca). Hieron. Ep. 51. 5.

SCORDIS'CUM. A housing or

clothing iox horses (Veg. Vet. iii. 60.),

made of untanned leather or skins

(Isidor. Gloss. Edict. Dioclet. 24.),

and adapted to

the shape of

the animal,

very much in

the same style
as now prac-
tised. But
the ancients

appear to have
used it not so much for the purpose

j

of warm clothing, as to provide a de-

1

fence for the animal on the field of

1 battle. This may be inferred in part
from the stiong material of which it

! was made, from its being designated
in the edict of Diocletian (/. c.) as a

military accoutrement, and from the

fact of its being frequently repre-
sented in the Egyptian paintings and
Etruscan vases on the bodies of horses,
when harnessed to the war-chariot. The

example is copied from a Greek medal.

SCOR'PIO, -US, and -OS (a/cop-

nios, -TTiwi'). A weapon for dis-

charging stones, plummets, and

arrows (Veget. Mil. iv. 22. Ammian.
xxiii. 4.), handled by a single man, but

requiring skill to be used effectively

(Vitruv. X. I. 3.); and probably the

same as, or very similar to, the modern

cross-bo7v, the form of which has a

close affinity to that of a scorpion, the

insect after which it was named.
2. A heap of stones piled up to a

point, and employed as a boundary
mark between adjacent properties.

Sicul. Flacc. de Condit. Agror. pp. 4.

6. Goes.
SCOT'IA ((T/foTia, Tpox'Aos). The

scotia in architecture ;
that is, a hol-

low moulding
in the base

of a column,
between the

fillets of
thej

upper and
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lower torus, which received its name
from the dark shadow ((tkotos, dark-

ness) cast upon its receding surface by
the projecting cushion of the torus, as

shown by the tinted portion of the

annexed example. Vitruv. iii. 5. 2.

2. A groove ox channel cut into the

under surtace of the corona in the

Doric order, and near its edge, the

object of which is to prevent the rain

water which trickles over the cornice

from re-entering underneath it. Vi-

truv. iv. 3. 6. Marquez. Ord. Dor.

p. 47-
SCRI'BA {-ypaixfjiaTivs). Generally

any person employed in writing ; but

more especially applied to the public

notary or clerk, who was a free man,

professionally employed by the state

in copying public documents, &c. ;

whereas the ordinary copyist (//-

brarius) \\as a slave, who worked
for the individual that owned him.

Cic. Liv. Suet.

SCRIBILI'TA or SCRIBLITA.
A particular sort of plain pasty, eaten

hot from the oven, and made of

cheese and flour, with honey poured
the top ; something like our

78. Pet.

One who
(scriblitir).

Lucuns. p. 131.
A circular box or

cvi. 84. )
in which

over

cheese-cake. Cato, R. R.

Sat. 35. 4. Mart. iii. 17.

SCRIBLITA'RIUS.
makes cheese-cakes

Afran. ap. Non. s.

SCRI'NIUM.
case (Plin. H. iV.

books, papers, let-

ters (Sail. Cat. 47.

Hor. £p. ii. i.

112.), or other

small portable ob-

jects, such as scents

and unguents ( Plin.

//. A\ vii. 30.),
were kept. The exact difference

between a scrin'nim and capsa is not

easily ascertained ; since they were
both formed with tlie same external

shape and materials, and used for si-

milar purposes. A passage of Pliny,
however (//. JSf. xvi. 84.), clearly

distinguishes them from each other ;

whence it has been conjectured that

the scrininni was a capsa, but divided

internally into a number of separate

compartments {c/itasi secernhvn) ; and
this supposition gains some sort of

authority from the annexed illustra-

tion, representingthe scriniitni iingnen-
iarinni of Venus, in a Ponipeian paint-

ing, amongst a number of other

articles appertaining to the toilette of

that goddess. Though the inside of

the case is not exposed, yet the form

of the lid, rising in the centre to give
room for the largest bottle, sufficiently

indicates the purpose for which it

was intended to be used ; and a case

containing many bottles would answer

its object very imperfectly, unless

divisions were made in it for the re-

ception of each one, distinct from the

rest. Quaranta. IMus. Borb. xi. 16.

Compare C.\PSA.

SCRPPULUM or SCRU'PU-
LUM. A scruple; the smallest gold
coin of the Roman
currency, weigh- ff^,^:\ ^ii>^\

ing one-third of
' ' * '

the denarius.

(Plin. //. N.
xx.xiii. 16.) It is distinguished by
the head of Mars in a helmet, and an

eagle with the word Roma on the re-

verse, as in the example, from a spe-
cimen belonging to the Royal Library
at Paris. The coin is extremely
rare.

SCULPO'NE.-E {Kpovn^Cai). A
common kind of shoe or sandal, with
a thick wooden
sole, worn by
slaves in the agri-
cultural districts

(Cato, R. R. 135.
I. Id. 59. Plant.

Cas. ii. 8. 59.) ;

possibly represented by the annexed
wood-cut from a .small bronze figure
of an agricultural serf. Pignor. de

Self. p. 526.
SCULPTOR. Apparently syno-

nymous with scalptor ; and applied
to the sculptor who works in marble

(Plin. H. A. xxxvi. 5. § 2. Plin.

Tun. Ep. i. 10.) ; as well as to the
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engraver of gems. Plin. //. A", xxix.

38. SCALPTOR.
SCUR'RA. A polished gentle-

man, or one who has acquired the

habits of good society and town life,

as opposed toawi<ward and provincial
manners. (Plaut. Most. i. i. 14.);

afterwards, one who toadies great and

wealthy mdividuals for the purpose of

getting invitations to dinner, which
he repays by flattering his host

and amusing the guests with his

anecdotes and bon-mots (Plaut. Pccn.

iii. 2. 35. Hor. Et. i. 18. 10.) ;
and

finally, in a sense of contemptuous

reproach, a mere buffoon. Hor. Sai.

i. 5. 49. Plin. Ep. ix. 17. i.

2. At a later period the soldiers of

the emperor's body-guard were de-

signated by the same name. Lam-

prid. Alex. Sev. 61. Id. Elag. 33.
SCUTA'LE. Either the purse of

a sling {fiina'a) in which the missile

'.s placed, or the thong by which it is

projected ;
but opinions differ respect-

ing which is the proper interpretation,
as the term only occurs in a solitary

passage of Livy (xxxviii. 29.).

SCUTA'RIUS. One who makes
shields (scuta). Plaut. Epid. i. i. 35.

2. Scutarii. The title given to a

class of foreign troops introduced by
Constantine ; probably as a body-

guard. Ammian. xx. 4.

SCUTA'TUS. Armed with the

oblong rectangular shield, termed

scutum, as exhibited

by the annexed figure
of a Roman soldier

from the column of

Trajan. (Liv. xxviii.

2. Virg. .tEn. ix.

370.) The legio-

nary soldiers {legio-

uarii) on Trajan's
column are uniform-

ly represented with
a long square shield,

made of a convex
form to take the

shape of the body ; and never, as

some writers have supposed, with one
of a long flat oval, or of an hexagonal

form
;

for tiiose figures are without

exception given to the cavalry {cqid-

ies), to the Praetorian troops (pvceto-

riani), or to the enemy and allied

troops from foreign nations. But
the scutum was likewise used by the

Samnites, and consequently was
carried by the Samnite gladiators, as

may be seen by the figure introduced

in illustration of that word.

SCUTEL'LA. A diminutive of

ScuTRA. A salver or waiter upon
which other vessels were placed to

be brought up and handed round to

the guests at table (Ulp. Dig. 34. 2.

20.) ;
thus potionis scutella (Cic.

Tusc. iii. 19.), a salver on which

goblets of wine, or any other beverage,
are handed about, like the annexed

example, from a picture of
"

still fife"

painted at Pompeii.
SCUTTCA. A 'whip with a thong

made of leather (Mart. x. 62.), whence

the name (from the Greek aKvriK6s).

As an instrument of punishment it

was sharper than the switch {ferula),

but milder than \.he's,co\kxgQ{Jlagellu?n,

Hor. .5(7/. i. 3. 119. Juv. vi. 479.,

where all the three words are in-

stanced distinctively). The example
is from a marble bas-relief.

SCUTRA. A sort of tray or dish

(Plaut. Pers. i. 3. 8. Cato, R. P.

clvii. II.); of which nothing defini-

tive is ascertained beyond the sup-

position that it received its name
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from tlie Roman shield, scitluni, after

which it was probably formed ;
since

the word is so written by Lucilius

{Sat. V. 28. Gerlach. ). who more-

over states that it was made of wood.
SCUTRIS'CUM. Probably a

diminutive of the last word. Cato,
A*, /i'. X. and xi.

SCUT'ULA((T/ci;Td\r;). A wooden
roller or cylinder placed under ob-

jects of great weight for the purpose
of assisting in moving them. Cses.

B. C. iii. 40.

2. (Diminutive of Scutra.) A
small dish or platter, of which no-

thing decisive has been ascertained ;

but supposed from other analogies of

the word to have possessed a diamond
or lozenge shape. Mart. xi. 31. 19.

3. A segment of marble, or other

artificial material, cut into the shape
of a diamond or rhomb, and used for

inlaying
three w
division

which r

ancient

maining
Croce iti

truv. vii.

4. A

floors or pavements, like the

hite patterns in the centre

of the annexed example,

epresents a portion of the

mosaic pavement now re-

in the church of Santa

Gcrusalemine, at Rome. Vi-

I. 4. Pallad. i. 9. 5.

check, or diamond figure

woven in the pattern of a piece of

cloth, like the border on the drapery
of the annexed figure from a fictile

vase. Plin. H. A', viii. 74.

SCUTULA'TUS. Applied to

drapery ; ornamented with a pattern
in checks, as shown by the preceding
wood-cut. Juv. ii. 97. Plin. H. N.
viii. 73.

2. Applied to animals, as horses ;

it corresponds with our term y?m-
bitten. Pallad. iv. 13. 4.

SCU'TULUM (Cic. N. D. i. 29.).
Diminutive of Scutum.
SCU'TUM {OvpU^Y The large

oblong shield generally adopted by
the Roman infantry instead of the

round buckler {clipeus), at the period
when the military ceased to serve

M'ithout pay. It was about 4 feet

long by 25 wide ; formed out of

boards, like a door (whence the

Greek terms Qvpa and Bvpi6s), firmly

joined together and covered over
with coarse cloth, under an outer

coating of raw hide, attached and

strengthened round the edges by a

metal rim. The men of each legion
had their shields painted of a differ-

ent colour, and charged with distinc-

tive symbols, as is exhibited by the

illustration representing three scuta,
as they stand upon the ground in the

column of Trajan, distinguished seve-

rally by the image of a thunderbolt,
of a wreath, and the same bolt with a

pair of wings. Liv. i. 43. viii. 8.

Plin. H. N. xvi. 77. Virg. ^n. viii.

662. Veg. Mil. ii. 18. Polyb. ii. 30.

3. vi. 23. 2.

SCYPH'US (<r/ci;(^os). A cup for
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drinking wine out of, very coiTimonly
used at convivial parties. (Hor. Od.
i. 27. I. Id. EpoJ. ix. 33.) It was
sometimes of beech wood (Til^ull. i.

10. S. ), or of silver (Varro ap. Gell.

iii. 14. I.), or of earthenware, the
material used for

the original from
which the an-

nexed example
is copied. The
figure conceived
under our term aip affords a very
true and accurate notion of its form,
which was circular and deep, so as to
be adapted for holding a large mea-
sure ; whence it is the vessel com-
monly given to Hercules by the poets
and artists (Val. Flacc. ii. 272. Virg.
ALu. viii. 278. Serv. ad. I.) ; vk'hereas

the calix, patera, and others, which
were of a more open and shallow

form, have a closer affinity to the

figure of our saucers.

SCYT'ALA or SCYT'ALE {ctkv-

ToAr)). A Greek term for a stick ;

thence a roller or staff employed at

Sparta for the purpose of enabling
the government to communicate secret

despatches to their generals, which
was effected in the following manner.
A strip of leather was first rolled

slantwise upon a wooden cylinder,
and upon this the orders written

lengthwise ; so that when the leather

was unrolled from the cylinder, it

contained only a series of single letters

without any consecutive meaning. In

this state the strip was transmitted to

their officer, who ascertained the con-

tents by applying it to another cylin-
der of precisely the same dimensions,

given to him before he set out for the

campaign. Nep. Paus. 3. Aul. Gell.

xvii. 9. 3.

SECES'PITA. A sort of knife,

emplo3^ed at the sacrifice, with a

WW^
sharp-pointed iron blade and round

handle, made of ivory, and orna-

mented with gold and silver. (Fes-
tus, s. V. Serv. adVirg. ^-Eii. iv 262.
Suet. Tib. 25.) The example is

copied from the frieze of an ancient

temple, still remaining in the Fomm
at Rome, on which it appears amongst
various other sacrificial implements.
SEC'TILIS. SeePAViMENTUM, 2.

SECURIC'ULA(7rfAe«u5ioi'). Di-
minutive of Securis ; a little axe, for

a child's toy. Plaut. kiid. iv. 4. 1 14. ,

and woodcut s. Crepu.n'dia.
2. (nfXiKlvo^). A mortise or dcrue-

lail in carpentry, produced by a re-

cessed cutting in the shape of a
hatchet head, which receives the

tenon or projecting end of a corre-

sponding form, left on another piece
of timber, so as to bind the two toge-
ther at a given angle. Vitruv. x. 1 1.

8. Id. iv. 7, 4.

SECU'RIS {iriKiKvs). An axe or

hatchet, employed as a battle-axe

(Curt. iii. 4. ) ; for slaughtering cattle

at the sacrifice (Hor. Od. iii. 23. 12.

Ov. Trist. iv. 2. 5. ) ; oras awoodman's

axe for felling timber (Ov. Fast. iv.

649. ), &c. The example is from the
column of Trajan.

2. Securis Uolabrata. A hatchet
with a small cutting edge, like that
of the dolabi a,

projecting from
the back part
of the regular

blade, like the annexed example from
the Vatican Virgil ;

and as contra-

distinguished from the bipeiinis, which
has two perfect blades, and from the

common hatchet, also termed securis

simplex, because it has no addition

beyond the simple blade. Pallad.

R. K. i. 43-

3. The axe inserted in the bundle

of rods {fasces) carried by the Roman
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lictors, and with which a criminal

was beheaded after he had been

beaten with the rods. (Cic. Pis. 34.

Liv. ii. 5.) The illustration exhibits

the axe and rods bound up together,

from a marble bas-relief in the Mattel

palace, at Rome.

4. The lunated member on the

back part of the vine-dresser's prun-

ing-bill, which is clearly detailed in

the annexed illustration, representing

a design of that instrument, from

a very ancient MS. of Columella.

Columell. iv. 25. I.

5.
A pick-axe, of similar form, use,

and character to the same instrument

in our own day ;
as shown by the

annexed example, from a sepulchral
bas-relief. Stat. Sylv. ii. 2. 87.

SECUTO'RES. Pursuers; the

name given to a particular class of

gladiators, who were trained to com-
bat with the Retiarii (Juv. viii. 210.

Suet. Cal. 30. Isidor. Orig.y.^\\\. 55.),

receiving the name from the manner
in which they pursued round the

arena an adversary who had made an
unsuccessful cast with his net, and who,
in consequence of being unprotected
with defensive armour, was compelled
to immediate flight until he could

succeed in gathering up his net for

another throw. The arms of the

secutor were a sword und shield

(Xiphil. Ixxii. 19.'), precisely as seen

in the annexed illustration, from an

ancient mosaic in which several dif-

ferent classes of gladiators are re-

presented. The retiarius, who is on
the ground, and in a simple tunic, as

described by Suetonius (/. c. retiarii

tunicati), has thrown his net over the

seeiiior, but without entangling him

sufficiently in its toils to hamper the

pursuit, or prevent himself from being
overtaken.

SEDE'CULA {^Kpp'icTKos). A
settee; a low seat or stool; see the

illustration J. Sella, i., of which it is

only a diminutive form. Cic. Att. iv.

10. Pollux, x. 47.

SE'DES (eSpo). A seat ; in the

same general sense as our own term,
and thus including all the particular
kinds which are enumerated in the

Classed Index.

SEDI'LE. Any seat or thing to

sit upon ; used in the singular with the

same general meaning as Sedes; but

the plural Sedilia is commonly used

to designate a row of seats, such as

were permanently constructed of stone

or marble in the theatres, &c. (Plin.

Ep. V. 6. Hon Ep. iv. 15. Gradus,
3. ), or of wood put up for temporary
accommodation in public places, at

shows and ceremonies (Suet. Aug.
43.) ; or on which the rowers sat on
board ship. Virg.^^;/. v.837. Remex.
SEGES'TREor-ES'TRIUxM {aT€-

yacTTpov). Any covering or wrapper,
made of straw matting (Varro, L. L.

V. 166.), or fur skins (Festus j. 2:),

and employed very generally for

packing goods (Plin. //. N. xiii. 23.),

as a coverlet for beds, or wrapper for

persons exposed to the weather. .Suet.

Aug. 83.
SEGMENTA'TUS. Ornamented
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with segmenta. Juv. vi. 89. Isidor.

Orig. xix. 22. 18.

SEGMEN'TUM. An ornament

attached to the dresses of females

(Val. Max. v. 2. I. Ov. A. Am. iii.

169. Juv. ii. 124.);

consisting of one or

more strips of gold
tissue, or some other

richly coloured ma-

terial, sewed on to

the skirts of the

drapery in parallel

lines, one above the

other, like tucks

(Isidor. Orig. xix.

22. 18.), as shown

by the annexed ex-

ample, representing
one of the figures in the celebrated

Roman fresco of the Vatican, which

goes by the name of the Aldobrandini

marriage. This interpretation is

further confirmed by a passage of

Phny {H. N. vi. 39.), in which the

word segmentum means a division

formed by parallel circles—segmenta

mundi, qiice nostri circulos appeUavere,
Gneci parallclos.

SEJUGIS. A chariot drawn

by six horses yoked abreast. Liv.

xxxviii. 35.

SELIQUAS'TRUM. An old-

fashioned or antiquated kind of seat

(Festus s. v.), but of what precise

character is not ascertained. Varro.

L. L. V. 128. Hygin. Astron. ii. 10.

iii. 9.

SELLA (5i</)pos).
A low seat of

the characteristic kind which we

in opposition to chair {cathedra) ;

that is, without back or arms, such as

was commonly used by females (Cic.
Div. I. 46.) and artisans (Id. Cat. iv.

8. ) engaged in sedentary occupations.
The illustration represents Penelope
in a Pompeian painting ;

and compare
the wood-cuts j. Calceolarius,
Calculator.

2. Sella airulis {hlrppos a^/ct/AoTrous).

A ciiridc seat ; that is, a stool with

bent legs, made to open and shut like

understand by our terms stool or settle.

our camp-stools, for the convenience

of being transported with its owner

wherever he went. The example
exhibits an original of bronze, dis-

covered at Pompeii. The left-hand

figure shows one side of the frame, as

it would stand when opened out to

receive the seat, which fitted into the

incavations observable at the top ;

the right-hand one shows it when it

is shut up and the four legs brought
close together. Seats of this kind

were introduced from Etruria, and

were originally used exclusively by
the kings at Rome, but were subse-

quently granted as a privilege to the

consuls, praetors, and curule rediles of

the republic. In early times they were

inlaid or embossed with ivory carv-

ing, but subsequently enriched with

ornaments in gold. Liv. i. 8. ix. 46.

Suet. Aug. 43. Ov. Fo:it. iv. 9. 27.

3. Sella castrcnsis. A camp-stool

(Suet. Galh. 18.); made to open and

shut upon the same principle as the

preceding example, but probably
formed in a much simpler manner,

without any adventitious ornaments,

and with straight legs instead of the

bent ones, which constituted the

essential and distinguishing feature of

the sella curzdis. The illustration is

from a bas-relief, which originally

decorated the triumphal arch of Tra-

2 P
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jan, and represents the emperor in

the act of addressing his troops from

a camp-stool of the precise character
described.

4. Sella halnearh. A bath-scat ;

in which the bather sat to have warm
water poured over

him, and to be
steamed by va-

pour whilst he
remained in it,

closely enveloped
in

Every
wrappers,

bathine
establishment was fumished with a
sufficient number of these conve-
niences ; the Thermje of Antoninus
alone contained as many as 1600, all

made of marble, one of which, from
the original, is exhibited by the illus-

tration. It has a very low circular

margin round the back, a flat seat,
hollow underneath, but perforated by
a horse-shoe aperture in front (whence
it is also termed sella pertusa by Cato,
A*. R. 157. II.), which served to

carry off the water thrown over the

person occupying it, or to transmit
the steam if it was used for a vapour
l)ath. Sidon. Ep. ii. 2. Cassiodor.
Var. Ep. 39. Paul. Dig. iii. 7.

5. Sella pertiisa. Same as the pre-
ceding.

6. Sella familiarica. Ajiig/it-stool.

Varro, A'. R. i. 13. 4. Scrib. dwip. 193.

7. Sella tonsoria. A barber''s chair ;

which was low, and had a narrow rest

for the back, like the example last in-

serted, and supports for the arms, not

lying in a horizontal position, but

sloping downwards from the front.

A seat of this construction was re-

commended to paralytic patients by
the Roman physicians, in conse-

quence of the assistance it afforded in

raising the body from a sitting pos-
ture. Ccel. Aurel. Tard. ii. i.

8. Sella gestatoria, fertoria, and

poi'toria (5i(ppos KariiffTfyos, Dio Cass,
xlviii. 23. <pope7ov KardcTTeyov, Id.

xlvii. 10.). A seJa7t chair; in which
the inmate was transported in a sitting,
instead of recumbent position, as was
the case in a lectica. (Suet. N'ero, 26.

Vit. 16.) It was generally covered with
a roof (Tac. Ann. xv. 57.), and closed
in front and at the sides (Juv. i. 124.),

though not always (Suet. Aug. 53.) ;

and was more especially used tor

females, whence it is also designated
sella muliebris (Suet. Otho. 6.). No
representation of this conveyance has
been discovered, but its character

may be readily imagined from the
above details.

9. Sella bajulatoria. A saddlefor
beasts of bnrde7i, made upon a wooden
frame covered with ^sl
leather, and of a ^^\f
considerable size,

'' '

adapted for receiv-

ing the packages to

be loaded upon it.

(Coel. Aurel. Aciit.

i. II. Veg. Vet.^.

iii. 59- 2.) The example is from a

painting of Herculaneum, representing
a scene in the market-place of that city.

10. Sella equestris. A riding-saddle

(Veg. Vet. vi. 6. 4. Cod. Theodos.
8. 5. 47. ), made upon a tree, with a

high pommel (fiilcritm, Sidon. Ep.
iii. 30.) in front, and a cantle behind,

covered with leather, and stuffed in-

side. The genuine
Greeks and Ro-
mans either rode

upon the bare
back or upon a

pad (tphippiuni) ;

but the regular saddle is supposed to
have been invented about tlie middle
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of the 4th century, as an order of the

Emperor Theodosius, in the year

385, forbids persons who rode post-
horses from using saddles of more
than sixty pounds weight ; and the

example introduced is designed by
Ginzrot ( IVagen tend Fcihrwerke, pi.

80.), from one of the troopers' saddles

on the Theodosian column. Conse-

quently, this sense of the word is to

be regarded as of late Latinity.
SELLA'RIA. A room furnished

with settles {selhv), as a reception
room. Plin. H. N. xxxiv. 19. § 24.
xxxvi. 24. § 5.

SELLA'RIS, sc. eqttits. \ saddle-

horse. Veg. I'et. ii. 28. 34. Sella, 10.

2. sc. gestatio. A riding in a

sedan chair. Coel. Aurel. Taid. i. 4.

n. 92. Sella, 8.

SELLISTER'NIUM (o-eWao-r^to-

(Tts). A religious feast offered to the

female deities (Val. Max. ii. i. 2.

Tac. Ann. xv. 44.), of the same
nature as the Lectisternium ; but

with this difference, that their statues

were disposed upon settles {iella:),

instead of couches {leeii), because the

ancient women were not accustomed

to recline at table, like the men, but

sat upon the edge of the couch, or on
a seat apart, as explained by the

article and illustrations s. AccuHO.
S E L' L U L A. Diminutive of

Sella, 8. A small or ordinary
sedan. Tac. Nisi. iii. 85.

SELLULA'RII (jSo.ayo-oi). Ar-

tisans and mechanics who work at

sedentary occupations, such as shoe-

makers, tailors, &c. ;
so termed be-

cause they sat upon a stool or settle

(sella). Liv. viii. 20. Compare Aul.

Cell. iii. I. 3. and wood-cuts s. Cal-

CEOLARius and Coronarius.
SEMBEL'LA. A small piece of

Roman money, equal to half the

libella, or the twentieth part of a

denarhis. (Varro, L. L. v. 174.) It

would belong to the silver currency ;

but probably was only a nominal di-

vision, never actually coined.

SEMICINC'TIUM. A cloth fast-

ened round the loins for the same

objects and purposes, as the kilt

[cijictus), but of smaller dimensions,

or, as the name implies, not exceeding

half the width of that

object. (Isidor. Of-ig.

xix. 33. I. Pet. Sat. 94.
8. Mart. xiv. 153.) In

the annexed illustration

it is worn by Daedalus
on an engraved gem :

and a similar article is

frequently met with
in sculpture and paint-

ing on persons en-

gaged in active occupa-
tions.

SEMIMIT'RA (Ulp. Dig. 34. 2.

26.). A half niitra ; same as Mi-
TELLA, where an illustration is sjiven.

SEMIOB'OLUS (^M'dj3oAoj). A
half ohol ; a small piece of the Greek
silver coinage, of which there were
two standards, the Attic, worth about

3 '25 farthings, and the /Eginetan,
worth \d. 0-583 farthings. Fann. De
Pond. 8.

SEMIPHALA'RICA or SEMI-
FALA'RICA. (Aul. Gell. x. 25.)
A Falarica of half the ordinary size.

SEMIS PATH'A. (Veg. Mil. ii.

15.) A SPATHAof half the usual size.

SEMIS'SIS. Half an As
;
a cop-

per coin weighing six ounces {unciie),

stamped with the letter .S to denote

the value, and the head of Jupiter,

Juno, Pallas, &c., with the prow of a

vessel on the reverse, as in the an-

nexed example, from an original,
drawn one quarter of the actual size.

SE'MITA. Any narrow pathway
(Varro, L. L. v. 35.) ;

as ^foot-path
in the country (Liv. xliv. 43. Suet.

Nero., 48.) ;
or a narraiu lane in a

town, as opposed to via, a broad

street. (Cic. Agr. ii. 35. Mart. vii.

61.) Hence the term is used specially
in the same sense as Crepido, the
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trottoir for foot passengers on either

side of the carnage road {agger).
Plaut. Trill, ii. 4. 80. Id. Cure. \\.

3-8.
S EM UN' CI A. A half ounce

weight (Liv. xxxiv. i.) ;
a half ounce

measure (Columell. xii. 21. 2.) ;
and

a small piece of money containing
the twenty-fourth part of an As.

Varro, L. L. v. 171.
2. The scjmtncia is also enumerated

by Cato {R. K. x. and xi. ) in a list

of farming implements and stock,
but without any context to suggest a

notion of the object intended. Some
commentators suppose it to be a

small pair of panniers of half the

usual size.

SENA'CULUM. A place in

which the senate used to meet.

Three of these are recorded in the

city of Rome, — one on a site between
the Capitol and Forum, where the

temple of Concord was afterwards

built ; a second at the Porta Capena ;

and a third near the temple of Bellona.

Varro, L. L. v. 156. Festus j. <7. Val.

Max. ii. 2. 6.

SE'NIO. The six-point on the

dice ; whence this name was given to

the throw when all sizes were turned

up. which was considered a favour-

al.)le one, but not so good as the

Venus. Suet. Aug. 71. Pers. iii. 48.
SENTI'NA (ajTAor). The hold

or lowest part in the interior of a

ship, where the bilge water settles

(Cic. Fant. ix. 15.) ; and the bilge
water itsel." (Cses. B. C. iii. 28.) ;

whence sentinam ti-ahere (Sen. Ep.
30.), "to make leakage ;" sentinam
exhanrire (Cic. Sen. 6.), "to pump
out the ship."
SENTINA'CULUM. A pump,

with which the bilge water {sentina)
is worked up from the hold of a

vessel. Paul. Nol. Ep. vi. 3.

SEPLASIA'RIUS. A dealer in

medicinal herbs, and in medicines

compounded from them, answering
in some respects, though not exactly,
to the chemist and druggist of the

present day. It is not easy, however,

to determine the precise branch of

trade carried on under this name
;

but from the passages cited below, it

is clear that the seplasiarius sold

herbs to veterinaries for the cure of

cattle, and also medicines ready made

up to physicians, like our dealer in

patent medicines. Veg. Vet. iv. 3.

6. Plin. xxxiv. II. Lamprid. Elag.

30. Beckmann, History of Inventions,
vol. i. p. 328. Lond.

SEPTIZO'NIUM, and SEMP-
TEMZO'DIUM. A particular kind

of edifice, of

great magni-
ficence, con-

sisting of se-

ven stories of

columns, one
above the o-

ther, support-

ing seven dis-

tinct entabla-

tures or zones,
from which it

received the

name. It does
not appear for

what particular

purpose these structures were de-

signed ; but two such are specially
recorded in the city of Rome, one in

the Xllth Region, which existed be-

fore the time of the Emperor Titus

(Suet. Tit. 2. Ammian. xv. 6. 3.),

and the other in the Xth Region,
under the Palatine hill, and near to

the Circus Maximus, which was built

by Septimus Severus. (Spart. Sev.

19.) Three stories of this last struc-

ture remained standing during the

pontificate of .Sixtus V., but were
taken down by him for the purpose
of employing the columns in building
the Vatican. These are exhibited

by the annexed wood-cut, from an en-

graving of the i6th century (Ga-
mucci, Antiehita di Roma) ; and

though they form but a small portion
of the original structure in its entirety,

yet that is sufficient to convey an accu-

rate notion of the general plan upon
which such monuments were designed.
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SEPTUM, in a general b.eiise,

is applied to any enclosiue surrounded

by barriers, walls, palmgs. hedges.
&c. ; such as a sheep-fold, homestead
for cattle, den for wild beasts, and
the like (Cic. Virg. Varro) ; but in

the plural the name of Septa was

specially used to designate a number
of enclosures in the Campus Martius

within which the tribes or centuries

were collected at the Roman Comitia,
before they proceeded to vote. {Ov.
Fast. 1. 53. Lucan. vii. 306. Cic. Atf.

IV. i6. )
Each of these was termed a

pen (OviLE, and wood-cut s. v.), and
was originally partitioned off by
wooden railings ; but subsequently
the whole site was furnished with

marble fittings, and surrounded by
colonnades as well as other archi-

tectural decorations. B. Cms. ad
Suet. Aui^. 43.

SEPTUN'X. Seven-twelfths of

any whole, as of an As ; a nominal

piece of money, never in actual coin-

age. Varro, L. L. v. 171.

SEPULCRUM. A scpuhhre ; a

<:eneral term for any kind of tomb in

which the corpse was buried, or the

bones and ashes deposited. (Ulp. Dig.
II. 7. 2.). Edifices of this nature

would of course vary in details,

materials, and emliellishments, ac-

cording to the wealth of the pro-

prietor, and taste of the architect who

designed them. \ single sepulchral
chamber, in which the remains were

deposited, comprised all that was

essentially requisite, and sufficed

alone for lombs of the oidinary de-

scription (see example, No. 2.) ; but
those of a moie ostentatious charac-

ter had one or two stories built over
the buriai-room, containing apart-
ments, richly decorated with paint-

ings and stucco work, which were
intended to accommodate the members
of the family .

when they went to per-
form religious rites or to visit the

remains of their deceased relatives,

but not to receive cinerary urns nor

coffins
; for these were deposited only

\\\ the sepulchral chamber, the en-

trance to which was in general stu-

diously concealed, in order to secure

Its contents from violation. All these

i)articulars are elucidated by the

illustration, representing in half

section and elevation an ancient

sepulchre of three stories, on the Via

Asinaria, near Rome, the identical

one in which the celebrated Barbe-

rini or Portland Vase, now preserved
in the British Museum, was dis-

covered. The lowest compartment
is the sepulchral chamber, in which
the vase was deposited.

2. Sepukruvi faniiliare. A fatnily

sepulchre ; that is, which was con-

structed by an individual for himself

and the other members of his family
and household, including also the

freed men and women. (Ulp. Dig.
II. 7.. 5.) A sepulchre of this de-

scription is recognized by. the diffe-

rent deposits contained in it, as- well

as by inscriptions like the following :

SiBI
• tT CONJUGI

• ET * LiBERIS
"

ET • LIBERTI5 • LIBERTABUSQUE
'

POSTERISQUE
' EORUM • FECIT .
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and is shown by the design on the

second column of the last page, from
an interior in the street of the tombs
at Pompeii.

3. Sc'pulcrutii coimuHiic. A commoii

sepulchre ; that is, which received the

remains of many different individuals

belonging to the same or to many
different families. (Cic. Off. i. 17.

Auson. Epitaph, xxxvii. i. Inscript.)
It consisted of a chamber divided into

numerous rows of niches {coltiinbai-ia\

sometimes to the amount of several

hundreds, and all regularly numbered,
in each of which a pair of cinerary

jars {olh^) could be deposited ;
and it

was the common practice for the per-
son to whom the sepulchre belonged,
to give, sell, or bequeath by will the

right of possession in so many niches,
set out by number in the document.

(Inscript. ap. Fabrett. 16. 71.) The
illustration represents the interior of
a sepulchre of this kind, which was
discovered nearfhe Porta Pia at Rome.
SEPULTU'RA. A burving or

sepulture ; properly meaning the dis-

posal of the body or ashes in a tomb
{sepulcriim), as contradistinguished
from huniatio, interment in a grave.
Plin. H. N. vii. 55. Cic. Le^. ii. 22.

SER'A. A padlock; that is, a

lock constructed to hang upon a

staple, or from the link of a chain, so

as to make a fastening upon the same

principle as is commonlv adopted at

the present day. That the sei-a was
not a permanent fixture, but loose

and removable, like a modern pad-
lock, is clear from many passages, in

SERIA,

which it is spoken of as being "put
on" {apposita. llbull. i. 8. 76. Ov.
Fast. i. 266.) or " taken off" {det/Ua.
Ov. Fast. i. 280. ; remota,Yarro, L.L.
vii. 108. Non. J. Reserare, p. 41.), or

falling down from its holding {sera
sua spoiite delapsa cecidit, remissaque
subito fores. Pet. .Sat. xvi. 2. ) ;

and
that it was employed with a chain

{catena) is expressly mentioned by
Propertius (iv. 11. 26.). When used
for fastening doors, it was linked on
to a staple, or some such contrivance,
inserted in the door-post {postis),
whence the expression, inserta posti
sera (Ov. Am. ii. i. 28.), indicates

the door being locked ; excitte poste
seram (lb. i. 6. 2.), on the contrary.

describes the process of opening it.

The illustration represents a movable
iron lock of the character described,
which was found, with the key be-

longing to it, in a tomb at Rome ;

and the barrel of another specimen,
exactly similar in form, is now pre-

served, with its key rusted in it,

amongst the Roman antiquities of the

British Museum. The circular plate
on the left shows the cap of the barrel,
removed from its place for illustra-

tion, with its keyhole and the orifice

through which a return of the link-rod,
now broken off, but originally bent

like the right-hand side, would enter

when the lock was closed. The ex-

ample in the British Museum has lost

this adjunct altogether.
SE'RIA. An earthenware vessel

chiefly employed for holding wine
and oil (Columell. xii. 18. 5. Varro,
K. K. iii. 2. 8.), though also put to

other uses, as a jar for potted meats

(Columell. xii. 55.4. Plant. Capt. iv.

4. 9.), burying money (Pers. ii. 11.),

&c. We have no passages which
detail the exact form of the vessel in
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question, excepting that it had a full

body, terminated hy a narrow throat

(faux, Columell. xii. 55.

4.), and that it was smaller

than the doliuni, but larger
than the amp/ioi-a. (Id.
xii. 28. I.

)
The annexed

figure is copied from an

original in earthenware,
discovered, amongst many
others of different shapes
and sizes, in a wine cellar

under the walls of Rome, of which
a plan and description are given,
s. Cella, 2. ; and as it bears

a distinct outline from the well-ascer-

tained forms of the dolium and am-

phora, whilst possessing the properties
above mentioned, it is here intro-

duced as a probable example of the

model known by the name of Seria;
the more so as the locality where it

was found fully testifies its quality
and use.

.SE'RIOLA. (Pers. iv. 29. Pal-

lad. iv. 10.9.) Diminutive of Seria.
SERPERAS'TRUM. A sort of

splint or other contrivance fastened

to the knees of infants for the pur-

pose of keeping their legs straight,

and counteracting any tendency to

distortion (Varro, L. L. ix. 11.);
whence Cicero gives the name allu-

sively to the ofiicers of his cohort

{Att. vii. 3.), because it was their

duty to keep the army in order.

S \\ R' R A (itpiwv). A satu ; an
iron toothed instrument for cutting
wood. (Vitruv. i. 5. 7. Virg. Geo7-g.

i. 143. Senec. Ep. 90.) The saws

ol the ancients were made in the

same manner, and possessed the same

variety of forms and sizes, adapted to

the nature of the work for which

they were applied, as those now in

use. The example represents a^frame-

sazv, of the kind used by sawyers for

cutting timber into planks ; the blade

(lamina) is copied in detail from a

sepulchral bas-relief
;
and the frame

has been added through the rings at

each of its extremities, upon the

authority of a similar instrument

roughly delineated on an Etruscan
vase.

2. A saw for cutting stone, made
of iron, but without teeth, like those

still used by our stonemasons ; the

place of teeth being supplied by
emery or very fine sand, by means of

which even the hardest marbles, such
as porphyry or granite, can be cut

into slabs. Plin. H. N. xxxvi. 9.

SERRA'CUM. See Sarracum.
SERRA'RIUS. A saw- maker

(Senec. Ep. 56.), not a sawyer
{prista) ; the termination in arius,

according to the usual analogy, de-

scribing the person who makes, not

the one who uses, the object to which
it is added, like calceolarius, corc-

iiarius, restiarms, sellarins, and many
others enumerated in the Classed In-

dex of trades. Thus Seneca (/. c.)

complains of the noise inflicted by
such tradesmen on their neighbours ;

which would scarcely be leasonable
if the mere sawing of timber were
the nuisance objected to

;
but the

disagieeable sounds produced by con-

stantly filing up the teeth of this

instrument {stridor seme ituri, cum
acuitur. Cic. Tusc. v. 40.), will be

readily admitted to t)e an intolerable

infliction.

SERR'ULA {-npwviov). Diminu-
tive of Serra. a small saw; such
as employed by carpen-
ters (wood-cut s. Fabri-

Ca), surgeons (Celsus, vii.

33. ), woodsmen (Colu-
mell. Arb. vi. 4.), &c. The illustra-

tion represents an implement of this

description, from a sepulchral bas-

relief, of the class now called baiv-

saws by our mechanics.
2. Serrula manubriata. A small

saw, having the blade fastened into

a short handle {inanubrium) at one
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end, instead of being set in a frame,
like the last two specimens. (Pallad.

i. 43. 2.) The example is from a

::j>o>

distinction is not

(Plant. As. iv. i.

marble bas-relief, where it appears in

the hands of Da;dalus.

SER'TA, plural ; {(TTefMfxaTa). A
festoon, or long wreath of many
flowers sewed to-

gether, and em-

ployed chiefly in

decorating altars,

temples, or the

doorways of pri-

vate houses upon
occasions of festi-

vity ; whereas the

corolla; and coroim

were more parti-

cularly intended

to be worn as or-

naments for the

person ;
but this

always observed.

58. Virg. ALn. i. 421. Cic. Tusc. iii.

18.) The illustration exhibits a fes-

toon of the kind described, which is

carried by a young woman in a bas-

relief, representing a marriage fes-

tivity, to decorate the doors of the

bridal mansion ; and the last illus-

tration s. Infulatus, shows the

manner of suspending it over the

doorway of a house or temple.
SESTERTIUS. A Roman coin,

worth two asses and a half, the fourth

part of a denarius, and equal in value

to a fraction more than two pence
of our money. It

belonged origi-

nally to the sil-

ver coinage ;

but subsequent-

ly was made of the metal called aitri-

chalchiim, a very fine quality of brass.

(Plin. H. N. xxxiv. 2.) The ex-

ample is from an original of silver,

and of the actual size ; but speci-
mens in the latter metal are much
larger.
SEXTANS. A copper coin of

ac-

Roman currency, weighing two ounces

(uncia), and equal in value to the

sixth part of an As. (Varro, L.L. v.

171.) It bore the impress
of a cadiiceiis and a strigilis, / (^;

with two balls to denote its !®^

value, as exhibited by the \

annexed specimen, from an

original, drawn of one-third the

tual size.

SEXTA'RIUS. A Roman mea-
sure both for liquids and dry things ;

containing a sixth part of the congius,
and the fourth part of the modiw;.

Rhemn. Fann. De Pond. 71. Hon Sat.

i. I. 74. Columell. ii. 9. Plin. H. A".

xviii. 35.
SEXTULA. The smallest de-

nomination in Roman money, con-

taining the sixth part of an iincia or

ounce. Varro, Z. Z. V. 1 71. Rhemn.
P'ann. De Pond. 22.

SIB'INA or SIB'YNA {ai^vvti). A
particular kind of hunting-spear
\venalmlnm), but of which the peculiar

properties are unknown. (Tertull.

adv. Marc. i. I. Hesych. s. v.) It

was, however, used as a boar spear.

(Athen. ii. 5.) Compare the illus-

trations s. Venatio and Venator.
SI'CA. A sort of knife or dagger

with a sharp point and curved blade

(Gloss. Philox. |t<f>os eViKauTres), like

a wild boar's tusk (Plin. H. A^. xviii

1. apri deiithim sicas exaciinnt), which
rendered it particularly efficacious for

stabbing and ripping up. It was the

national weapon of the

(Val. Max. iii.

2. 12.) ; and
was conse-

quently em-

ployed by the

gladiators, who took their name and
accoutrements from that people (Suet.
Cal. 32. Mart. iii. 16. and next

wood-cut. ) But amongst the Ro-
mans it was only regarded as the

weapon of a ruffian and assassin

(Cic. Cat. ii. lo. Quint. Dccl. 321.
Isidor. Orig xviii. 6. 8.), like the

knife of tlie lowest Italian popu-
lace, which is formed and used

Thracians
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in a similar way, to stab at the abdo-

men, and rip upwards. The example
is in the hands of a barbarian on the

cohmin of Antoninus.

SICA'RIUS. In a general sense,

one who makes use of the curved

knife or dagger termed sica ; but as

that weapon amongst the Romans
was chiefly employed for ruffianly

purposes, the word skariiis was com-

monly used to designate a bandit,

vmrderer, or assassin (Cic. Rose. Am.

36. Hor. Sat. i. 4. 3.), even without

reference to the instrument by which

the murder was accomplished. Quint.
X. I. 12.

2. A gladiator (Cic. Rose. Am. 3.

sicarios atque glaJiatores) belonging
to the class

called Thra-

cians, who were
armed with the

sica, a natio-

nal weapon in

Thrace, instead

of the sword

(gladitis), as ex-

hibited by the

annexed figui^fe

of a Thracian

gladiator, from the device on a terra-

cotta lamp.
SICILIC'ULA. Diminutive of

Sicii.is
; the reading of some editions

of Plant. Rud. iv. 4. 124., but of

which the correctness is very doubtful.

SICI'LIS. A spear-head, cha-

racterized by the broadness of its

point (Eiinius and Festus s. v.),

and a partial resemblance to

the outline of the Caspian sea

(Plin. //. N. vi. 15.); both

which properties are sufficiently

apparent in the annexed figure,

from an original spear-head found

at Pompeii, to admit of its being

produced as a probable example of

the form in question. A spear-head
of exactly the same shape occurs

twice on the column of Trajan.
SICINNIS'TA {ffiKivvKJThs). One

who dances the sicimiium, a dance of

Satyrs, introduced in the Greek

Satyric drama (Schol. Vet. ad Aris-

toph. Nub. 540), in which the per-

formers accompanied themselves by
their own music and singing (Aul.

Cell. XX. 3.), as in the annexed illus-

tration, from a fictile vase of Italo-

Greek workmanship, which is be-

lieved to afford a representation of

the dance in question. In the origi-

nal the open mouth and expression of

the female figure, both of which are

lost in our wood-cut from the minute

scale of the drawing, clearly indicate

that she is singing. The very pecu-
liar poses and gestures of the per-
formers are, moreover, worthy of

attention, because they express the

exact attitudes and steps of the mo-
dern Neapolitan A? rrt«/i'//^, which may
be consequently regarded as a relic

of this old classic dance.

SICINN'IUM (aiKivvis). The 67-

cinnis ; a Greek Satyric dance, de-

scribed and illustrated in the pre-

ceding article. Gell. xx. 3.

SIGILLA'TUS. Ornamen ted

with small figures in relief {sigilla) ;

like the embossed ornaments on a

vase (Cic. Verr. ii. 4. 14.), or carved

devices on a well cover. Id. Ait. i.

10. PUTEAL, I.

SIGIL'LUM. A small statue,

figure, or image (Ov. A. Am. i. 407.) ;

embossed or affixed to vases of gold
and silver (Cic. V'err. ii. 4. 22.) ;

cast

in terra-cotta moulds for architectural

decorations (Plin. H. N. xxxvi. 59.),

formed by the impressions of a signet

ring (Cic. Acad. iv. 26. ) ;
or worked

in embroidery. Ov. Met. vi. 86.
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SIG'MA. A semicircular diiiing-
couch (Mart, xiv, 87. Apul. Alet. v. p.

90. siiggestitm semirotu7idii))i), adapted
for use with a round table {orbis) ;

and so named because it resembled
one of the early forms of the Greek
letter Sigma, which was written like

our C. It was not invented until the

square dining-table (quadra) fell into

disuse, when the introduction of the

circular form necessitated a similar

change in the shape of the sofa used
with it. But it was more convenient
than the old lectus tricliniaris, because
it did not like that require the fixed

number of nine guests, but could be

arranged for smaller parties ; for six

(Mart. ix. 60.), seven (Id. x. 48.), or

eight (Lamprid. Elag. 25.); and the

order of precedence in the places

upon it ran straight on in regular
succession, from the highest to the

lowest. The illustration is from a

painting at Pompeii, which represents
a scene in the fable of Psyche.

2. A circular seat round the bot-

tom of the hot-water bath, on which
the bathers sat and washed them-

selves. (Sidon. Ep. ii. 2.) Also the

bath itself Id. ib.

.SIG'NIFER (o-Tj^aiocJxJpos

ensign or standard-bearer

in the Roman armies ( Cic.

Div. i. 35. Ca;s. B. G.

ii. 25.) ;
a general term,

which will include all

the individual officers,

who nevertheless re-

ceived a special title

from the particular kind
of ensign they carried,

such as the Imaginifer,
Draconarins, &c.

,
whose

ensigns were all classed

under the name of signa
mililaria. The an-

nexed example, from

Trajan's Column, ex-

hibits the signifcr of a

cohort, whose standard is different

from either of those mentioned.

SIGNI'NUM (sc. opus). The
name given to a particular kind

of material employed for making
floorings ; consisting of tiles broken

up into minute particles and mixed
with mortar, then Ijeaten down into

a solid substance with the rammer.
It acquired the name from the town

ofSignia (now Segni), which was fa-

mous for its tiles, and where it was first

introduced. Columell. i. 6. 12. Plin.

//. A^. xxxv. 46. Vitruv. viii. 6. 14.

SIG'NUM {(Trifj.e7ov). In a general
sense, any mark, sign, or signal by
which something is known ; whence
the following more special applica-
tions have obtained.
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1. (a7aA;ua). An image or figure,
whether of metal, marble, wrought,
cast, sculptured, or embroidered (Cic.
Verr. ii. 4. i. Virg. ^n. ix. 263.
Ih. i. 648. Plin. Ep. i. 20. 5.) ; but

strictly used to designate the image of

a deity (Plin. Ep. ix. 39.), as contra-

distinguished from statita (awSpias),
an image of men. Inscrip. ap. Grut.

174. 8. SiGNUM Martis et sta-

TUAM SIBI POSUIT.
2. The image or device engraved

upon a seal, and the

signe: or impression
made by it. (Cic. Ca/.

iii. 5.
Id. Qiiitit. 6. Id.

Att. ix. 10.) The ex-

ample is from an original.

3. The sign of a shop (Quint, vi.

3. 38. ) ; indicating, by some emble-
matical representation, the nature of

the business carried on inside, like

the annexed example of two men

carrying an amphora, which is exe-

cuted in terra-cotta, and forms the

sign of a wine-shop at Pompeii. A
milkman's in the same town is dis-

tinguished by the sign of a boy
milking a goat.

A constellation or simi in

the heavens," formed by a group of stars

apparently representing the form of

certain animals
;

as in the annexed

illustration, from a statue of Atlas
with the heavens on his shoulders.

Ov. East. V. 113. Id. Alet. xiii.

619.

5. Signa inilttaria{(n\naia). Military
standards or ensigns, including, in

reality, the eagle

(aqnila), which was the

general ensign of the

entire legion; but more

commonly used with
reference to the diffe-

rent standards belong-

ing to each separate

maniple and cohort,
as distinct from the eagle. (Cic.
Cat. ii. 6. Tac. Hist. Ii. 29. Id.

Ann. i. 18.) The illustration, from
a medal, shows the eagle between two
standards of cohorts ; the name of

each ensign is enumerated in the

Classed Index, and an example
given under its own denomination.

SILENTIA'RIUS. A domestic

slave whose duty it was to preserve
silence in the household, and keep
the whole establishment from making
the slightest noise in the presence of

their master ;
even a cough or sneeze

being immediately checked by the

ready stroke of the rod. Salvian.

GuIk Dei. iv. 3. Inscript. ap. Fabrett.

p. 206. n. 54. Compare Senec. Ep. 47.
2. Silcntiarins sacri palatii. At a

late period of the Empire, one of

! thirty officers who were persons of

some consequence at the Byzantine
court, acting under the authority of

i

three superiors (deeitriones), and ap-

pointed for the purpose of preserving

order, silence, and decorum within

the precincts of the palace. Imp.
Anastas. Cod. 15. 62. 25. Inscript.

ap. Grut. 1053. 10.

SIL'EX. Generally a common

Jlint or flint-stone ; but in a more

special sense a la/ge hard stone of

volcanic formation, cut by the mason
into polygonal blocks, and then dove-

tailed accurately together, which was

extensively used in the construction
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of walls (Vitruv. i. 5. 8.), and for

the paving of streets and roads (Liv.

xli. 27. xxxviii. 28.) ; in the manner
shown by the annexed exair.ple from
a piece of Roman pavement near
Rome. It is thus frequently opposed
to lapis, a square flag-stone, and to

saxu7U, also used in polygonal masses,
and likewise of a volcanic formation,
but possessing properties which geo-
logists call t2ifo, instead of a flinty
substance.

SILICER'NIUM (TrepiSeiTT^oi') A
funeral feast given in honour of a
deceased person, either at the funeral
or within a few dajs after it (Varro,

ap. Non. J. V. p. 48. ) ; whence the

term is sometimes used in mockery,
to designate a decrepit old man.
(Terent. Ad. iv. 3. 34.) Amongst
the Romans it would appear that this

entertainment took place at the sepul-
chre itself ((/(/.riy^/zAvv^w, Varro,/. c);
and the highly decorated chambers,
so commonly met with as appendages
to their tombs (Sepulcrum, i. and

illustration), but never used to re-

ceive deposits, were doubtless intended
for the purpose t while a regular

triclinimn, with its couches and stand

SIMPULUM.

for the table, is still to be seen within
one of the sepulchral enclosures at

Pompeii. But amongst the Greeks
it was always given in the house of
the nearest relative to the deceased,
and immediately after the funeral.

Demosth. de Coron. p. 321. 25. Cic.

Leg. ii. 25. I'he illustration

represents the relatives of a young
Greek lady at a funeral feast of
the kind described, from a marble
bas-relief sculptured upon her tomb.
The objects in the cornice above are

merely intended to represent various

articles of the female toilette and
work-table.

SI'MA (/ci^jua). An architectural

moulding, so termed from the character

of its outline, which resembles —
the snub nose of a goat, being

^—
hollow in its upper surface but swell-

ing below, as exhibited by the figure
annexed. It is chiefly employed for

the crowning or uppermost member
of a cornice, being placed over the

corona, and is now termed "sinia,"
or "

cyma recta," by English archi-

tects, and "ogee" by the workmen.
Vitruv. iii. 5. 12.

SIM'PULUM. A ladle or cup
{cyatlms) with a long handle, em-

ployed at the sacrifice for taking the
wine in small quantities (Varro, L. L.
V. 124.) out of the c7-aier or other

large vessel, in order to make liba-

tions. (Festus .^r. 7'. Apul. A/>ol. p.

434.) The right side of the annexed



SIMPVVWM. SINUS. 605

wood-cut exhibits the implement it-

self, from an original found in a fictile

vase, which has a picture on its out-

side, representing a priestess in the

act of filling a cup with wine, taken
out of a larger vessel with the siin-

pulmn, as shown by the illustration.

SIMPUV'IUM. A vessel em-

ployed at the sacrifice, supposed to

be only another name for siiiipiilii/ii,

which see. Flin. H. AF. xxxv. 46.

Juv. vi. 343.
SIN'DON {(TivUv). A very fine

sort of linen cloth, or muslin, em-

ployed for clothing by the natives of

India, Egypt, and Asia. The same
fabric was also imported into Greece
and Italy, and used by persons of

refined habits, for light summer
dresses, both of the inner {iiidulus)
and outer apparel (aniictus). Mart,
ii. 16. iv. 19. Auson. Ephcni. in

Parecb. 2. Diog. Laert. vi. 90.
2. A wrapper for books. Mart,

xi. I. Same as Membrana, 2.

SI'NUM and -US (SI^os). A very
large, round, and deep bowl for wine

(Varro, L. L. v. 123. Id. De VU. Pop.
Rom. ap. Non. p. 547. Plaut. Cure.

i. I. 82.), or milk (Virg. jE"r/. vii; 33.) ;

like the annexed example, which re-

presents Ulysses presenting a bowl of

wine to Polyphemus, in a bas-relief

of the Villa Pamfili. The fabled

size of the Sicilian monster is thus

appropriately expressed by the great

capacity of the vessel containing the

potation proffered to him.

SIN'US (/coAttos). Literally, any
surface bent into a semicircular or

hollow form, whence the following

expressive senses :
—

I. A semicircular fold in a loose
outside garment, produced by catching
up one of its sides and throwing the
end over the opposite shoulder, in

the manner described j. Anabolium
;

thus contradistinguished trom grc
viium, a lap formed by holding up
the lower portion of the dress, and
from ruga, a small irregular crease,

arising from the constraint of a

girdle {cingulum). The ordinary siiiiis

was formed immediately across the

breast, so as to make but a short

fall, thence termed sinus brevis

(Quint, xi. 3. 137.), as in the left-

hand figure of the annexed wood-cut,
from a statue at Venice

;
whence the

word is frequently used to designate
that part of the human person.

(Phcedr. v. 5- 16. Terent. Hcaut.in.

3. 2. Tac. Hist. iii. 10.) But it might
be lengthened out to a much lower

sweep by dropping the right hand
and arm, and drawing the end down
with it from the shoulder, as Csesar

is represented to have done when
about to fall beneath the strokes of his

assassins—simul sinistra manu sinum
adima crura deduxiti^w^X.. Cas. 82.);
it was then termed sinus laxus (Hor.
.Sat. ii. 3. 172.), because it made a

long and loose belly, in the manner

represented by the part marked 2. on
the right-hand figure, from a statue

of the Villa Pamfili. In the late

fashion of adjusting the toga, a double
sinus was formed, a short one drawn
from under the right arm to the top
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of the left shoulder (Quint, xi. 3.

102.), as shown by the right-hand
figure, at the part marked 4, and the

loose one lower down, marked 2.

Both sexes were accustomed to ad-

just their outer drapeiy in this style,
and the hollow thus created served

as a convenient receptacle for carrying
about their persons any object which

they wished to keep concealed, such
as a letter, purse, &c. Cic. Verj-. i.

5. 57. Ov. Am. i. 10. 18.

2. The purse of a fishing and

hunting net. Plaut. I'riic. i. i. 15.
Grat. Cyneg. 29.

3. The bosom of a sail when filled

by the wind. Virg. Ov. Tibuli.

4. A bay or gulf on a ct)ast, formed

by the retiring of the land into a semi-
circular recess. Cic. Virg. Plin.

5. The curved or hollow part of

the sharp edge in a vine-dresser's

bill-hook (Columell. iv. 25. i.), which

resembles in form a bay of the sea,
as exhibited by the annexed example
from an ancient MS. of Columella.

6. A large full-bodied vessel for

wine or milk. See Sinum.
SIPA'RIUM. A folding-screen,

employed at the theatre, and con-

sisting of several leaves, which could
be opened out or folded together
(Apul. Met. i. p. 7. siparium coinpli-
cato. Id. X. p. 232. , coniplicitis sifa-
nis) like a modern screen. Some
antiquaries think that the siparium
was the drop-scene used only in

comedy, and the atdcuum only in

tragedy. But Apuleius speaks of
both as used together ; while his

language implies that the aidtrum was
let down {subdiictuni) under the stage
when the play commenced, and the

siparium folded up (complicatum) at

the same moment. He represents
this as taking place upon the pre-
sentation of a pantomimic ballet, de-

scriptive of the judgment of Paris ;

and as it is known that in some of

the large theatres of the Macedonian

era, the part of the orchestra situated

between the front of the regular

stage {prosceniwn) and the altar of

Bacchus {thymele) was converted into

a lower stage, upon which the mimes
and dancers performed (Muller, Hist,

of Greek Literature, vol. i. p. 299.),
it may be fairly inferred that the

sipa7-ium was intended to conceal this

lower stage ; and that it was folded

up to reveal the dancers upon it, at

the moment when the aiilceuin was let

down to show the scenery upon the

regular stage.
SI'PHO (fficpwv). A pipe or tube

through which water is made to rise

by its own pressure, or by artificial

means, into a jet a'eau. (Senec.

Q. JV. ii. 16. Plin. //. M ii. 66.)
The illustration represents a fountain

in the fulling establishment at Pom-
jieii ;

the tubes still remain projecting
from each of the square reservoirs,

but the water has been added in the

drawing, to show the manner in

which it played from them, and fell

in a united stream into the labruin,
or central basin.

2. A siphon, or pipe, by which

liquids are drawn out of casks (Cic
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Fin. ii. 8. Pollux, vi. 2. x. 20.), in

the same manner as practised at the

present day. The invention is of

very great antiquity, and of Egyptian
origin, for the name of the instrument
is traced back to the Egyptian root

"sif," to imbibe (Wilkinson, Alanners
and Customs of Ancient Eg^'pt., iii.

p. 341. )> ^nd is represented in the
annexed engraving from a painting
at Thebes. The right-hand figure

pours the liquid into three vases

placed on the top of a high stand,
while the one on the opposite side

draws it off by three separate siphons
into a larger vessel below. One of the

siphons is applied to his mouth in the
act of exhausting the air, and the liquid
is already flowing through the other

two, which are held in his right hand.

3. A donble-actioned forcing-pump,
used also as a.fre-engine. (Plin. Ep.
X. 35. Isidor. Orig. xx. 6. Ulp.
Dig. 32. 7. 12.) A machine of this

kind, discovered in the last century
at Castrum Novum, near Civita

Vecchia, and supposed to have been
used for pumping up the water into

the public baths of that town, is ex-

hibited on the opposite column. It

is constructed upon the same principle
as the Ctesibica inachi)m, described

by Vitruvius (x. 7.), but is more

simple in its parts ; and, since it

agrees in all respects with the di-

rections given by Hero (de Spirit, p.

180.), who was a pupil of Ctesibius,
we can have no hesitation in receiving
it as a model of the original pump
invented by Ctesibius with the im-

provements effected by his pupil.
The parts of which it is composed,
and their technical names, are as fol-

lows :
—A A (5i;o TTuliSes, modioli ge-

melli), two cylinders, in which the

suckers, B (f^/SoAoi, emboli), and

pistons, C (Ka.v6via, regula), work

alternately up and down ; D, a hori-

zontal tube ((tuAtji') conmiunicating
with and connecting the two cylin-

ders, and into the centre of which
another upright tube, E, (erfpofcrt^ATji/

opBios) is inserted. F F F F, on the

section below, four self-acting valves

^1

(aacrdpia, asses), two of which are

affixed to the bottom of the two

cylinders, and the others to the neck
of the upright tube, one on each
side of it. The pump was placed, in

the same position as shown by the

engraving, over the reservoir, with
the lower ends of the two cylinders

(f f) immersed in the water. The
action was precisely similar to that

described under the article Ctesibica
Machina. The two pistons work

simultaneously, but inversely, the

one up and the other down. As one

rises, the valve at the bottom of the

cylinder opens, and allows the water

to be drawn in through the aperture
thus created, while the one which
descends in the other cylinder closes

its own valve, and thus forces the

water contained in it into the hori-

zontal tube, forcing open the neck
valve at its own side, and closing the

other one ;
so that the water, having

the communication with the opposite

cylinder shut off, is driven into the

upright tube (e), and forced out of it,

with a continuous stream, through a

pipe or a hose, fastened on to its

upper end ;
which is not shown in

the engraving, because the top was
in a mutilated state when discovered.
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The adaptation of such a contrivance
for fire engines will be readily under-
stood ; it, in fact, proceeds upon the

same principle as that employed in

the construction of such machines

amongst ourselves.

SIPHONA'RII. Firemen; or, as

the French language more closely
renders the term, pompiers^ who
worked the engines (siphones) kept
for extinguishing conflagrations.

They formed part of the cohort of

watchmen {ingiles) established by
Augustus. Inscript. ap. Mur. 788. 3.

SIPHUN'CULUS. Diminutive of
SiPHO. A small pipe or tube through
which water is discharged to form a

jet d'eau. Plin. Ep. v. 6. 23. and
illustration s. SiPHO, i.

SIR'PEA. See Scirpea.
SIRPIC'ULUS. See Scirpi-

CULUS.
SISTRA'TUS. One who carries

the Egyptian rattle {sistrum) ; thence,

by implication, a

priest or a priestess
of Isis, who made
use of that instru-

ment in their re-

ligious ceremonies,

holding it up and

shaking it with the

right hand, in the

manner exhibited

by the annexed fi-

gure from a Pom-
peian painting, in

which various classes of the Egyptian
priesthood are represented. Mart,
xii. 29.

SIS'TRUM(<rer-
(TTpov). A sort of

rattle, used by the

Egyptians in the

religious ceremo-
nies of Isis (Ov.
A. Am. iii. 635.
yJ/d-/. ix. 783.), and
in war instead of

the trumpet. (Virg.
yEn. viii. 696.

Prop. iii. II. 43.)
It consisted of a

number of metal rods {^cnrgiiLe) in-

served into a thin oval frame {la-

minam angustam in modum baltei re-

curvatam) of the same material (Apul.
Met. xi. p. 240.) ;

to this a short

handle was attached, by which it was
held up and rapidly shaken, so as to

make the rods give out a sharp and

rattling noise. The example is from
an original of bronze.

SITEL'LA. Diminutive of

SiTULA. A vessel with a full belly
and narrow throat, em-

ployed at the Roman
Comitia for the pur-
pose of drawing by lot

the names of the tribes

or centuries, in order to fix the ro-
tation in which they were to vote.
The lots {sortes), made of wood, were
dropped into this vessel, which was
filled with water, so that when shaken
only one of them could present itself

at a time, in consequence of the nar-
rowness of the throat, through which
it had to be drawn out. (Plaut. Cas.
ii. 4. 17. //;. ii. 5. 34. Liv. XXV. 3.)
The example is copied from the de-
vice upon a coin of the Cassian

gens.
SIT'ICEN {rvixRav\t\s). A mu-

sician who performed at funerals,

upon a particular kind of straight
horn {tuba) Capito. cip. Gell. xx. 2.),
the characteristics of which are not,
however, explained.
SIT'ULA. A bucket for drav^ing

water out of a well (Isidor. Orig. xx.

15. Plaut. Amph. ii. 2. 47. Paul.

Dig. 18. I. 40.) ; made with a pointed
bottom, to facilitate immersion, as
shown by the annexed example from
an original of bronze.
The same outline is

constantly observed in

the ancient representa-
tions of wells with a
windlass and bucket ;

in a fragment of fresco-

painting preserved in

Museum, and in the
GiRGILLUS.

2. A vessel used for drawing lots.

the British

wood-cut s.
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IX.

12.

or

(Plaut. Cas. ii. 6. 6. Cic. Verr. ii.

2. 51.) Same as Sitella.
SIT'ULUS. (Cato, R. R. x. 2.

Vitruv. X. 4. 4.) Same as SiTULA.
SOCCA'TUS. Wearing the shoe

or sHpper termed soccus. Sen. Ben.
ii. 12.

SOC'CIFER. (Sidon. Carm.

215.) Same as the preceding.
SOC'CULUS. (Sen. Ben. ii.

Suet. Vit. 2.) Diminutive of

SOCCUS. A loose slipper,
shoe without any tie to it, but which

completely cover-

ed the foot, so

that a person
wearing it is said

to be soccis indutus (Cic. Or. iii. 32.),
or soccis calceatus. (PI in. H. N.
xxxvi. 4. § 13.) Amongst the
Greeks it was commonly worn by
both sexes (Cic. Rab. Post. 10.

Terent. HeaiU. i. i. 72.) ; but at

Rome its use was strictly confined to

females {soccus nmliebris. Suet. Cal.

52.), and to actors on the comic

stage, in order to form a contrast

with the high-soled boot {colhiintus)
of the tragic drama (Hor. A. P. 80.

Ov. Pont. iv. 16. 29. Quint, x. 2.

22. ) ; so that whenever an instance

occurs of the soccus being worn by a
Roman off the stage, it is recorded as

a singularly anti-national affectation,
and reprobated accordingly. (Sen. /. c.

Suet. /. c. Plin. //. N. xxxvii. 6.
) The

example here introduced is worn by a
comic dancer in an ancient painting.
SOLA'RIUM ((7/cia07]poi'). Asutf

dial ; a general term, including many
different kinds and forms of the same
instrument, with distinct and appro-
priate names, enumerated in the
Classed Index, and described, each
one under its own special denomina-
tion. Varro, L. L. vi. 4. Plin. //. N.
vii. 60.

2. Solarium ex aqua. Azaater-q-lass,
which performed the uses of a clock ;

showing the hours by the decrease of
water contained in it, against a cer-

tain number of spaces {spntia, Sidon.

Apoll. Ep. ii. 9 ) partitioned off on

the body of the vessel from which it

escaped, or of the one into which it

distilled. (Cic. N. D. ii. 34.) In this

passage Cicero uses the term solarium
both for a sun-dial and for a water-
clock

;
but distinguishes them by

calling the former solariu7n descriptu»i,
the latter solarium ex aqua.

3. (r]\ia(TTT]pwv). A terrace on the

top of a house built with a flat roof,
or over a porch, surrounded by a

parapet wall, but open to the sky, to

which the inhabitants retired to en-

joy the sunshine and fresh breezes in

fair weather, as is still a common
practice at Naples and in the East.

(Isidor. Orio. xv. 3. 12. Suet. JVero,
i6. Plaut. Mil. ii. 4. 25.) A terrace

of this kind was discovered on the
second story of a house excavated at

Herculaneum, of which a description
is given at p. 251. and a plan of the

same, on which it is marked G. Sub-

sequently, however, the solarium was
covered with a roof (Inscript. ap. Fa-
brett. p. 724. n. 443.) as a protection

against the sun, and formed, in fact, the

upper story of a house, open to the air

on all sides, except the top, as in

the example, representing Dido's pa-

lace, from the Vatican Virgil When
thus constructed it was employed in

hot weather as a ccenactelum, or re-

freshment room. Inscript. /. c.

SOLDU'RII (fvxoiXtfxawt). Pro-

perly a Gallic word, employed by the

ancient Gauls (Caes. B. G. iii. 22.) in

a sense somewhat similar to our

vassals or retainers, thereby intending
to designate a body of men attached

to some chieftain, whom they served

2 Q
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with the utmost fidelity and devo-
tion.

SOL'EA. A sort oi clog or sandal,
of the simplest form ; consisting of a
mere sole underneath
the foot (Festus, s. --.

Isidor. Ori». xix. 34.
II. Aul. Gell. xiii.

21.), bound on by a strap across the

instep, like the annexed example
from a Pompeian painting, and the

clogs now used by the Capuchin
friars. It was worn by both sexes

indiscriminately. Ov. A. Am. ii.

212. Hor. Ep. i. 13. 15. Plant.

True. ii. 4. 12.

2. Solea spixrtca. A shoe or boot

made of the Spanish broom for the

purpose ofprotecting
the feet of cattle and
beasts of burden, ^

when tender or dis- ^^^^^i(ff^\
eased. (Columell. ^^^^&=?^^==-

yi.
12. 3. Veg. Fel. i. 26. 3. ii.45. 3.)

The example annexed is not from an
ancient original, but shows a contriv-

ance of the same kind now used by
the inhabitants ofJapan, consisting of

a small basket, made to the shape of

the animal's foot, on to which it is

bound by a .strap round the fetlock.

3. Solea fcrrea. A protection for

the feet of mules (CatuU. xvii. 26.)

employed in draught ; intended to

answer the same object as the modern
horse-shoe, though differing materi-

ally in its quaUty and manner of

fixing ;
for the absence of all evi-

dence, either written, in sculpture, or

painting, of the use of any such

article, seems to afford sufficient evi-

dence of the fact that neither the
Greeks nor the Romans were in the

habit of shoeing their animals by
nailing a piece of iron on to the hoof
as we now do. The contrivance

they employed was probably a sock
made of leather or some such mate-

rial, and similar in form and general
character to the solea spartea last

described ; being passed under and
over the foot, and bound round the

fetlock and shanks of the ani-

mal by thongs of leather, like the
carbatime of the peasantry. This
sock was not permanently worn, but
was put on by the driver during the

journey in places or upon occasions
when the state of the roads required it,

and taken off again when no longer
necessary. Both the nature of the

contrivance, showing that it was a

close shoe covering the entire foot,
and the practice of putting it on
and removing it occasionally is suffi-

ciently testified by the particular
terms employed to designate the ob-

ject itself and the manner of applying
\t— miilas calceare (Suet. V'esp. 23.) ;

mulis soleas induere (Plin. H. N'.

xxxiii. 49.)
—terms which will be fully

understood by referring to the articles

C.\LCEUS and Indutus. When the

underneath part of the sock was

strengthened by a plate of iron, it was
termed solea Jerrea ; but under the ex-

travagant habits of the empire, silver

plates were sometimes used instead of

iron, when it was called solea argentea
(Suet. Nero, 30.) ; and sometimes

gold, solea ex aiiro. (Plin. /. c.) It

is consequently an iron plate of this

kind which Catullus mentions (/. c.)

as being left in the mud, by getting
detached from the sock under which
it was fastened

;
and not one nailed on

to the hoof, like a modern horse-shoe.

4. Solea ligiiea. A sort of wooden

clog or fetter, into which the feet of

criminals were inserted, to prevent
them from escaping while being con-

ducted to prison. Cic. Inv. ii. 50.

5. An instrument, or a machine

employed for bruising olives to make
oil (Columell. xii. 52. 6.) ;

the nature
of which is entirely unknown.
SOLEA'RIUS. One who makes

solecp. Plaur. Aul. iii. 5. 40.
SOLEA'TUS. Wearing sole^, as

shown by the wood-cut s. Solea, i.

When the word is used with reference
to the Romans, it is indicative of a

person being in-doors, or in dis-

habille ; as these articles were con-

sidered unbecoming for out-door use,
and to betoken affected manners or
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a foreign style of dress. Senec. Ira.

iii. 1 8. Gastric, ap. Gell. xiii. 21.

Cic. Verr. ii. 5. 33. Pis. 6.

SOLIFER'REUM or SOLLI-
FER'REUM. A sort of javelin
made of solid iron, both head and shaft.

Liv. xxxiv. 14. Festus, s. Sollo.

SOLITAURI'LIA. See Suove-
T.A.URILIA.

SOL'IUM (OpoVos). In the origi-
nal and strict meaning, a square
high-backed chair,

with closed sides for

arms, as if cut out

from a block of solid

wood, which was

employed in early
times for the king
to sit in, that his per-
son might have some

protection against any
sudden or secret violence from be-

hind. (Serv. ad Virg. Alii. i. 506.)
The example, which agrees exactly
with the above description of Servius,

represents the chair used by Latinus
in the Vatican Virgil.

2. A chair of state, like our thnme,

upon which the gods, kings, and

great rulers

sat. (Virg.
^ILn. X. 1 16.

Fill.

Ov.
vi.

It

from

Cic.

ii. 21.

Fast.

353)
differs

an ordinary
chair {ca-

thedra^, in

being made of more valuable mate-

rials and costly workmanship. In

works of art it is mostly represented
with a back, arms, and cushions, fre-

quently covered with rich drapery ;

but always with a foot-stool in front

{scabdlum, scamnuin) to indicate its

height. The example shows the

solium of Venus in a painting of

Pompeii.
3. A large arm-chair, in which the

Roman lawyers used to sit and re-

ceive the clients, who came to con-

sult them (Cic. Leg. i. 3. Id. Or. ii.

55.) ; whence the expression, a sub-

selliis in oliiiiii soliuinque se coiiferre

(Id. Or. ii. 33.), means to retire from
court to chamber practice ; that is,

from active pleading in court, where
the advocates sat upon benches (sub-

sellia), to the comparative leisure of

attending consultations in an arm-
chair {soliiiin) at home.

4. Solium eburneuiH. An ivory
chair (Claud. Laud. Stil. 199.) ;

meaning thereby the curule seat,

which was decorated with ivory ;
—

only a poetical expression for Sella
CURULIS.

5. A receptacle for the dead body,
like what we now call a sarcophagus,
that is, of an imposing character.

made of valuable marbles (Suet. Nero,

50.), and enriched by sculpture ; es-

pecially used as a deposit for kings
and great personages (Curt. x. 10.

Flor. iv. II. II.), of which the an-

nexed illustration affords a remark-
able specimen, from an original in

which the body of L. C. Scipio Bar-
batus was deposited.

6. The seat at the bottom of a

circular warm-water bath, on which
the bather sat and washed himself

(Suet. Aug. 82. Festus, s. z'. ), usually
made of the same substance as the

bath itself (Pallad. i. 41.), but some-
times of wood (Suet. /. c), and even
of silver. (Plin. H. N. xxxiii. 54.)
See the illustrations. Baptisterium,
at the bottom of which a seat of this

kind is exhibited. But in some of the

above passages, as well as others

(Celsus, vii. 26. 5. Sidon. Apoll. Ep.
ii. 2., sola capacis hemicycliuiii), the

word is used for the bath itself.

SPAR'SIO. An artificial sprink.
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ling, or mist {iiimbiis. Mart. Sped. 3.

Id. V. 25. ) of scented waters, made to

fall over the interior of a theatre or

amphitheatre by means of pipes and

machinery. (Senec. Coiitrov. v.

Pmf. Id. Ep. 90. Q. N. ii. 9.)
This treat was not an ordinary oc-

currence, but given occasionally by
the munificence of some individual ;

and consequently it was customary to

announce it by an advertisement {al-

bum) posted in prominent parts of the

city, such as the following found at

Pompeii.
— Venatio • Athlet.^ •

Sparsiones • Vela erunt. That

is, "There will be a hunt of wild

beasts, an exhibition of athletic con-

tests, a discharge of perfumed waters,
and an awning over the spectators."

2. A scattering of presents to be
scrambled for by the people (Stat.

Sylv. i. 6. 65. Compare Suet. Cal. i. 8.

Dom. 4.); same as MiSSiLlA.

SPAR'TEA. See Solea, 2.

SPAR'UM or -US. A weapon,
properly speaking, peculiar to

the agricultural population

{agreslis spams, Virg. AHit.

xi. 682. ; telum y-iisticum, I u-.

Serv. ad I.), which had a
f

wooden shaft (Jiastile, Nepos,
Epatn. 9.), and an iron head
with a. curved blade attached

to it (i7i moduin pedirecurvum,
Serv. /. c), but also ending in

a sharp point, to fit it for

being discharged as a missile

(Nepos, /. c. Sisenn. ap. Non.
s. V. p. 555.) It was used in

hunting (Varro, ap. Non.
I. c.) ; and sometimes in war-
fare ; but in that case it is not to be

regarded as a regular weapon ; only
such as might be adopted by rude
levies of the peasantry, or in sudden

risings, where every man arms him-
self as he best can. (Sail. B. Cat.

59-) The annexed figure is copied
from a bas-relief in the collection at

Ince-Blundell, where it is used at a
hunt

;
and as the very peculiar form

of its head agrees so characteristically
with the description collected from

the various incidental passages cited

above, it does not appear that any
doubts can be entertained respecting
the name and quality of the object it

was intended to represent.
SPATH'A (<T7ra97j). K batten; a

flat wooden instrument used in

weaving,- for the purpose of driving
home the threads of the woof or tram

{subtemen, tra/na) so as to knit the

whole closely and compactly together
(Senec. Ep. 90.) ; probably similar

to the instrument still employed for

the same object in Iceland, where the

manner of weaving is extremely
primitive, and which is represented

by the figure annexed.

I

2. A broadand flat wooden j/>rt/«/a,

employed for stirring, mashing, and

j
mixing medicines or other ingre-
dients. Columell. xii. 41. 3. Plin.

H. N. xxxiv. 26. Celsus, vii. 12.

3. A large, broad, and long, two-

edged sword, with a very sharp
point (Veg. Mil. ii. 15. Tac. Ann.
xii. 35. Apul. Met. i. p. 3. ) ; as

Is;^
U

shown by the annexed example from
the sarcophagus of Alexander Se-

verus. In length it reaches from the

ground to the top of the wearer's hip.

4. A wooden implement employed
by surgeons in replacing a dislocated

shoulder. Celsus, viii. 15.

SPATHALTUM(3-7ra0dA.<w). An
ornament worn by women round the

wrist (Plin. H. iV. xiii. 52.
Tertull. Cult. fa-t)!. IT,.) ;

which is supposed to have
had small bells attached as

pendants to it, as in the

example, from an original
discovered in a Roman
sepulchre ; and to have received its

name from the resemblance it bore to

a branch of the palm-tree with its

pendant capsule (spatha) containing
the flower and fruit.
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SPECIL'LUM {m\r\). A sur-

geon's probe, for sounding wounds,
and other purposes. (Cic. N. D. iii.

=OQ^ -^
22. Celsus, vii. 8. Id. vi. 9.) The

example is from an original of iron,

six inches long, which was found in

the house of a surgeon at Pompeii.
SPECULA ((T/coTTia, ffKonr]). A

waUh-toiver, on which guards were

regularly stationed to keep a look-out

and transmit signals. (Varro, L. L.

vi. 82. Liv. xxii. 19. Cic. Fa»i.

iv. 3. Id. Verr. ii. 5. 35.) The illus-

tration represents a coast view, from

a painting of Pompeii, with five

watch-towers situated upon as many
eminences, very similar to those with

which the Italian coasts of the Medi-
terranean are now furnished.

SPECULA'RI A. WindoTV panes ;

made of thin plates of talc {lapis

specularis) ; a transparent substance,

which the ancients employed for the

above purpose, before the invention

of glass, both as a closing over the

aperture of a window (Senec. Ep.
90. //-•. 86. Q. N. iv. 13.), and
for covering conservatories, garden
frames, &c. Plin. H. N. xix. 23.
Columell. xi. 3. 52.

SPECULA'TORES. Lookers-out;
a term applied generally to any per-
sons who acted the part of scouts or

.spies (Liv. xxii. 33. Sail. Jii^s^. 114.);
but specially to a small number of

men attached to each Roman legion

(Tac. Hist. i. 25. Hirt. B. Hisp.

13. Inscript. ap. Grut. 520. 5. Ap-
pian. B. C. v. 132.), whose duty it

was to collect information respecting
the numbers and motions of the

enemy, and to act as aides-de-camp to

the general in transmitting his orders

to the different divisions of the army.
Hirt. B. Afr. 31.

2. Under the Empire, the name was
given to a select body of men retained
for the service of

the prince's person,
as a sort of detec-

tive force and body
guard. (Tac. Hist. i.

24. lb. ii. II. Suet.

Cal. 44. Claud. 35.)

They were armed
with a lance {laucca, .

Suet. /. c. Id. Galb.^
18. ) ;

and are fre-

quently represented
on the columns of

Trajan and Antoni-
nus in attendance upon the emperor,
or keeping guard before his tent, m
the manner shown by the example
annexed.

SPECULUM
Tpov). A mirror ;

originally made of

white metal, formed

by the admixture
of copper and tin

(Plin. H. N. xxxiii.

(evoirrpoi', Kciroir-

45.), but afterwards of silver (Plin.

/. c. Plant. Mcst. i. 3. ill.), which is

less brittle ; the surface being kept
bright by the use of pounded pumice-
stone and a sponge, usually fastened

to the frame by a short string. Glass

was also employed at a later period
for the mirror. The annexed wood-
cut represents two originals of silver,

both found at Pompeii, one of a cir-

cular shape, the most usual one, with

a short handle for holding it up, when
used, in the manner exhibited by the

female figure, from a painting in the
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same city ; the other, of an oblong
square form, intended to be held by
one slave before her mistress, whilst

others adjusted her toilet, as is

often represented on Greek vases :md
other works of art

;
but the dressing-

mirror made in a frame to stand upon
the table, as a piece of furniture, like

the modern ones, has not been met
with.

2. A looking-glass (Plin. //. N.
xxxvi. 66.

), covered at the back with
tin and lead (Beckman, History of
Inventions, vol. ii. pp. 69— 76.), and

employed as a piece of ornamental

furniture, like our pier-glass, con-

sisting of a mirror as tall as the hu-

man body (Senec. Q. N. i. 17.),

sometimes permanently fixed to the

wall (Ulp. Dig. 34. 2. 19. § 8.), at

others arranged in such a manner
that it could be drawn up and down
to different levels, like a sash. Vi-

truv. ix. 8. 2.

SPEC'US (o-Treos). Literally, a

cave or cavern ; whence transferred

to the dark, covered channel which
forms the water-way in an aqueduct
(Front. Aq. 17. 21. 91. Vitruv. viii.

7. ), as shown by the part marked A
in the illustration, re])resenting a

portion of the Alexandrine duct now
existing at Rome. It was sometimes
tunnelled through a hill, at others

raised upon one or more tiers of

arches, accordingly as the level of

the source, or the undulating nature

of the country required ; and in some
cases two, and even three, of these

channels were carried, one above the

other, over the same file of arches.

SPH^RI.STE'RIUM (<r^oip<(7-

TT^pioc). An apartment for playing
the game at ball, attached to the

Gymnasia, Thenuij:, and other places
of public resort, as well as to the

private mansions of wealthy people ;

and as the players at this game were

usually stripped, it was frequently
warmed by flues from a furnace

(kypocausis) underneath the floor.

Plin. Ep. ii. 17. 12. Id. v. 6. 27.
Suet. Vesp. 20. Lamprid. Alex.

Sev. 30.
SPH/EROMACM'IA (a^aipo-

fjLax'^a). A match at the game of

ball. Senec. Ep. 80. Stat. Sylv. iv.

Frcrf.
SPI'CA TESTACEA. An ob-

long brick, employed by the Romans
for making floorings (Vitruv. vii. i.

5.) ;
so termed because each one was

arranged in such a manner as to

imitate the setting of the grains in an
ear of corn (spica), as shown by the

example, from an ancient flooring in

the Thermae of Titus. A pattern of

this description was termed spicata ies-

tacea (Vitruv. vii. i. 4. Plin. //. N.
xxxvi. 62. ), which answers to our

expresbicin hoTuig-bciwd : lor we, as

well as the modern Italians, who call

it a spina di pesce, deduce the resem-

blance from the set of the bones in a

fish's back.

SPI'CULUM (,\6jxn)- Thebarbed
head of an arrow or spear (Ov. Met.

viii. 375. Hor. Od. \. 15. 17. Celsus,
vii. 5. 2. Ammian. XXV. i. 13.)
which presents several jagged
points like those in an ear of

corn (spica), as exemplified by
the annexed example from the

arch of Constantine. Hence
the Latin and the Greek words
are frequently used in the plural to

include the point with its barbs.

2. In later times synonymous with
PiLUM. Veg. Mil. ii. 15.
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3. (ffavpaiTrip, oiipiaxos, (TTupo|.)

The point attached to the bittt-end of

a lance or a spear (Gloss. Vet. ap.

Alstorp. de Hast. p. 68.), which
served for fixing it upright in the

ground (Virg. ^-En. xii. 130.), "or

might be used offensively, if the

regular point [ctispis) got damaged or

broken off. (Polyb. vi. 25.) We
have no express authority, beyond
that of the glossary cited, for this

usage of the term in Latin
;
but the

Greek names are thorouglily authen-

tic, as well as the object itself, which
is represented at large by the top

figure in the annexed wood-cut, from

a fictile vase ;
while the lower one

shows the spear complete, with its

regular head on the left end, and

pointed butt on the right. In early
times the Roman lance had no ad-

junct of this kind ; but was adopted
after contact with the Greeks (Polyb.
/. c.) ;

which may perhaps account

for the circumstance of there not being

any distinct term in the Latin lan-

guage to designate it.

SPI'NA. The harrier of a race-

course (Cassiodor. Var. Ep. iii. 51.

Schol. Vet. ad Juv. Sat. vi. 588.) ;
a

long low wall extending lengthwise
down the centre of the circus for

about two-thirds of its length, and
which received the present name
from the similarity of its position to

the spine or dorsal bone in animals.

The object of it was to determine the

length of the course, and hinder the

chariots from coming into collision

front to front, as they had to run

seven times round it at each race.

The goals {metts), round which they
turned, were situated at a small dis-

tance from each of its ends ;
and the

whole length of the wall was deco-

rated with various objects on its top ;

an obelisk in the centre, statues of

the deities, an altar, and columns on

which the eggs (ova curriculoruni)

and dolphins (delphinoriim columned),
intended to announce to the spectators

the number of courses ran, were put

up. The whole of these objects are

exhibited in the illustration from an

engraved gem, which represents an

elevation of the spina, with one side

of the course and the racing chariots

in it. The position it occupied in

the general building, and relative

length in regard to it, will be seen by
referring to the ground-plan of the

circus of Caracalla (p. 165), on

which it is marked B.

SPIN'THER(flr<^J7KT^p). A par-
ticular kind of brace'et, worn by
females on the left

arm (Festus s. v.) ;

made of gold (Plant.

Men. iii. 3. 7.), and
without any clasp ;

but retaining its place
on the arm of the

wearer by the natural elasticity of its

own pressure. From this peculiarity
the name arose, in allusion to the

action of the sphincter muscle, which

naturally remains in a state of con-

traction. The illustration is from an

original of gold, which possesses all

the elastic property described.

S P I' R A (o-jreTpa). A circular

body forming a succession of twists

or coils ; whence the following

special applications.
1. A coil of rope-:. Pacuvius ap.

Fest. s. V.

2. An ornament worn by women,
which appears to have been a sort ot

wreath with many pendants to it,

twined and interlaced round the head,

like the coils and heads of the ser-

pents commonly represented on the
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edge of Minerva's agis, and on the

head of Medusa. Phn. //. A'', ix.58.

Compare Val. Flacc. vi. 396.

3. The string or tie with which
the bonnet {galcnis) of the Salian

priests was fastened under

the chin, as exhibited by
the annexed wood-cut,
from a marble bas-relief

of Roman sculpture. Juv.
viii. 208.

4. A particular kind of biscuit or

pastry, made in a spiral form. Cato,
A'. R. 77-

5. The base of a column (Festus
s. V. Vitruv. iii. 5. Plin. H. N.
xxxvi. 56.), which rests upon the

plinth { pliiitluis), or upo 1 a continued

basement (podin»i)ms>\.tdA of a plinth.
In its simplest form it consists of a

single torus surmounted by an astra-

gal, as in the Tuscan and Roman
Doric orders ; or of an upper and
lower torus, divided by a scotia and
fillets {quadrcB), and with or without

the astragal, as in the annexed

were stripped from the gladiators
who were slain in combat (Senec.

Ep. 93. Lamprid. Commod. 18. and

19. Inscript. ap. Grut. 489. 12.);

whence the term is also applied gene-

rally to any place in which a person
is plundered or murdered. Senec.

Prov. 3.

2. An undressing room in a set of

baths (Gloss. Isidor.) ;
same as Apo-

DYTERIUM ;
but this usage of the

word rests upon no other authority
than the one cited.

- SPON'DA (evhXarov). Any one

of the four bars in the frame of a
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longa) (Marius Victorin. i. 2478.
Diomed. iii. 472.) to the hymns
which were sung at the sacrifice

during libation, as shown by the an-

nexed ilUistration from the column

of Trajan. The minister {camillus)
stands in front of the altar with the

incense box {acerra, hence lihare

acerra), the spoiidaiiles with a pair
of pipes behind him, and Trajan
with a patera on the right side, the

left of the group in the original com-

position being occupied by the popa
and the victim.

SPON'SA, SPON'SUS. A be-

trothed couple; but not yet married.

Amongst the Romans young per-
sons were frequently betrothed to each
other long before the marriage was
intended to take place ; and the cere-

mony was performed in presence of the

relatives and friends of lioth parties.

Vt'hen the marriage contract {spoii-

salta) was signed V)y the affianced

pair, who then mutually joined hands,
and pledged themselves to one an-

other, as represented by the illustra-

tion, from a Roman bas-relief; the
man then put a ring on the finger of
his betrothed for a token of fidelity.
The woman was termed spei-ata,

during courtship ; pacta, when
the lover had made his proposals,
and been accepted by the girl
and her father ; sponsa, when they
had mutually pledged their faith ;

and mtpta, when a bride. Non. s. v.

P- 439-
SPOR'TA (o-TTupis). A round plaited

basket, with a small flat bottom, and
handles on the top for the purpose of

suspending it from the arm, or on a

pole (jugui)i), when carried with its

contents from place to place. It was

employed for many uses (Columell.
viii. 7. I. Varro ap.
Non. s. v. p. 177.
Plin. H. N. xxi.

49.), and especially
as a fishing-basket.
(Mart. X. 37. Al-

ciphr. Ep. i. I., and
wood-cut s. Hami-
OTA.) The example is from the

statue of a young fisherman, in the

Royal Neapolitan Museum.
.SPORTEL'LA {i-KvpiZiov). Di-

minutive of S PORTA ; especially a
small basket in which cakes, fruit,

and eatables were handed round at

table. Pet. Sat. 40. 3. Cic. Fain. ix.

20. Suet. Dotn. 4.

SPOR'TULA {aT^vp'Cbiov). Di-
minutive of S PORTA ; a small fishing-
basket (Plant. Stick, ii. 2. 16. Apul.
Met. I. p. 19.), like the preceding
example. It would appear that bas-

kets of this description were also em-

ployed for handing round certain

kinds of eatables at table ; whence
the term was adopted to signify a

dole, consisting of a small basket of

provisions, given by great personages
to their clients and retainers, as a

substantial return for the court paid
to them, when they assembled at the

great man's door to make their daily
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compliments. Latterly, as manners

grew more refined and morals less

so, the dole of provisions was com-
muted for a sum of money ; whence
a gift or present of any kind was also

termed a spoj-tula. Juv. iii. 294.
Mart. xiv. 125. Plin. Ep. ii. 14. 4.

SPU'MA (sc. cansiica or Batava).
A pomade, manufactured by the

Germans and Gauls, from goats'
tallow and beech-wood ashes, and

employed tor the purpose of giving a

light brown tinge to the hair. Mart,

xiv. 26. Jd. viii. 33. 20. Also termed
Sapo.

SQUA'MA (Aeirh, (f>oAis). .See

LoRiCA, 3. and 4.

STABU LA'RI U S. A livery-siable

keeper, who keeps a set of stables, and
takes in horses to bait Ulp. Dig. 4.

9. I. Caius, //'.

2. An inn-keeper, or master of a

stabubim, which afforded accommo-
dation for

" man and beast." Senec.
Ben. i. 14. Apul. Met. \. p. 13.

STAB'ULUM (.TToe^urij). In a

general sense, any standing-place
(from stare) which serves as an
abode or shelter for man or beast ;

as a stable for horses (Virg. Georg.
iii. 184. Equile) ; a pen or fold for

sheep and goats ( //'. iii. 295. ^En. x.

723.) ; a shed or stall for oxen (Colu-
mell. vi. 23. Bubile) ;

an aviary for

poultry and domestic birds (Columell.
viii. I. 3. Ornithon. Chors) ; a

shed for bee-hives (Id. ix. 6. 4.

Apiarium) ;
a stock pond for fish.

(Id. viii, 17. 7. Piscina.)
2. {na.vhoKi'iOf). hx\ inn ox pitblic-

house, for the temporary accommo-
dation of travellers. (Pet. Sat. vi.

8. Id. xvi. 4, Plin. Ep. vi. 19. 4.)
A distinction between the stabtdum
and cattpona is drawn in the Pandects

(Ulp. Dig. 4. 9. I.), though without

any particulars to explain the differ-

ence. But to judge from the general
meanings of the two words, and the

particular applications given to them,
we may conjecture that the latter was

only intended for the reception of

lodgers who travelled on foot, the

former for the accommodation of the
horse as well as its rider. Such
a distinction would be perfectly con-
sonant with our own customs, since

the keepers of many public-houses
at this day do not take horses
in to bait

; but amongst the Ro-
mans it would be the more neces-

sary, as the great majority of travel-

lers journeyed on foot, and those
who were wealthy enough to use
horses and carriages, generally took

advantage of private hospitality, in-

stead of resorting to an inn. A sta-

bitluni, thus understood, would then
fje an establishment of much less

common occurrence than the caupona,
and probably always opened on the

roadside, or near the entrance of a

town, at which persons coming from
the country could put up their horses

and carriages, without driving them

through the streets ; whereas the cau-

pona was mostly in the heart of the

city. This notion is further confirmed

by the discovery of an inn for man
and beast, just outside the gates of

Pompeii, on the road toHerculaneum,
having a very large range of stables

attached to it, in which the skeleton of

anasswas found, aswell asseveral bits,

wheels, and other pieces of harness.

STADIOD'ROMUS (o-raSioM-
t>-os). One who runs a race in the
(jreek stadium. Plin. H.N. xxxviii.

19- § 3-

STAD'IUM [a-raliov). A race-

course for foot-racing, so named
because the famous race-course at

Olympia measured exactly one stade

(ata.'^iiov), which contained 600 Greek

feet, equal to 6064 English, and about

one-eighth of a Roman mile. A course
of this description usually formed one
of the principal appendages to the

Greek gvnmasia and Roman thernice,
and in these other athletic contests,
as well as foot-races, were exhibited ;

but separate and isolated structures

were also laid out for the same pur-

pose. In its general plan the stadium

approximated very closely to the

Greek hippodrome and the Roman
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circus, without the barrier (spina)
and stalls [carceres), forming a narrow

oblong area, terminated in a semi-
circle at one end, and by a straight
line at the other, the seats for the

spectators being sometimes excavated
on the slope of a hill, sometimes
formed upon an artificial embankment
of earth, or raised upon arches of

masonry and brickwork like the Ro-
man circus. The names appropriated
to the several parts were the same as

those employed for the hippodrome ;

with the exception of the circular

end, which had a special term of its

own, being called the a(piv^6vr) {fun-
da), either from its elliptical figure,
or its resemblance to a sling, or to

the bezel of a ring ;
but this was not

used in the foot-race, for the 600 feet

comprised in the length of the stadium
extended only as far as the straight
sides of the enclosure, from a, the

starting-place (^<|)e(ri$), to the two

angular projections of masonry which

terminate the trcpfi^SSi'ri, marked B.

The illustration represents the ground
plan of a stadium at Cibyra (now Bu-
ras) in Lycia, still in considerable pre-
servation; to which nothing is added
but the two projecting walls, near the
circular extremity on the inside, for

the purpose of showing the a(pti'S6i'ri,

and these are copied from existing
remains in the stadium at Ephesus. It

stands on a hill-side, from which a

certain p^ortion is cut away to form a

long flat terrace, having its outer

edge bounded by a walled embank-
ment represented by the double lines

on the top of the plan, and suffici-

ently deep to carry several rows of

seats arranged along it
;
the opposite

side, and the circular end is exca-

vated out of the slope of the hill,

which is cut into twenty-one rows of

seats, rising like steps one above the

other, and subdivided by staircases,

in the same manner as the cavea of a

theatre or amphitheatre.

[7

D

STALAG'MIUM. An ear-ring,

furnished with one or more drops of

gold, pearls, beads, or precious
stones, which depend from it

and imitate the shape of a drop
of water {(TTaKay/ia), which is

the meaning of the Greek word
after which the Latin one is

formed. (Festus s. v. Plant.

Men. iii. 3. 18.) The annexed
illustration affords an example,
from an original in the British Mu-
seum.
STA'MEN {<TTfifiwv). A spun

thread (Ov. //cr. iii. 76. ) ; consisting
of several fibres drawn down from
the top of the distaff (tro/us ; deducere

sta7nina colo. Tibull. i. 3. 86.), and

twisted together by the thumb (stamina

pot/ice torque. C3v. Met. xii. 475.)
and the rotary motion of the spindle

(fusus), as it hung in a perpendi-
cular line from the distaff, the up-

right position

suggesting the

name. All

these particu-
lars are dis-

tinctly illus-

trated by the

wood-cut, re-

presenting a

female spin-

ning, from a

Roman bas-

relief.
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3 3

2. The warp or warp-threads in an

upright loom, at which the weaver
stood instead of sitting.

(Varro, Z. L. v. 113.
Ov. Met. vi. 54. 55.

58. Senec. Ep. go.)

They were extended
in a perpendicular di-

rection from the warp-
beam {iiisn/iiiliint), or

from the yoke of the

loom {jiii;ia/i), as ex-

hibited in the annexed figure, repre-
senting Circe's loom in the Vatican

Virgil ; and foimed the groundwork
into which the threads of the woof
[subtcnieii) were inserted

; whence the
term is also given to any thing made
of thread, as a garment (Claud, m
Eittrop. i. 304.); or a fillet round the
head. Prop. iv. 9. 52.

3. The strings of a lyre (Ov. Md.
xi. 169.); so named from the resem-
blance which they bore
to the warp-threads of

an upright loom, as

exhibited by the an-

nexed figure from a

painting in the Naso-
nian sepulchre near

Rome.
STAPES or STAPIA. A word

found in some inscriptions, evidently
not of an early character, in which it

signifies a
stiri-tip. It appears to be

formed from the German stajf, a step ;

and though inserted in the Latin dic-

tionaries is to be considered as a word
of modern invention, for which there
is no ancient authority. Compare
ScALA, 4.

STATE'RA. A steel-yard ; an
instrument of much later invention
than the balance (libra). It consisted

of the yard (scapiis) divided into

fractional parts by points {pHiicta),
and suspended from above by a hook
or chain, called the handle {ansa).
The short end of the yard was fur-

nished with a hook, to which the

objects to be weighed were fixed, and
sometimes with a scale {laiicula) for

holding them ; the longest end, on

the other side of the point of sus-

pension, with a sliding weight {ceqm-

pondiuni). Vitruv. x. 3. 4. The
whole of these particulars mentioned

by Vitruvius are exhibited in the an-
nexed figures, both from originals
discovered at Pompeii.

2. Sometimes used without discri-

mination for libra, a balance. Pet.
Sat. 35. 4. Suet. Vesp. 25.

3. A curricle bar or yoke, placed

across the withers of a pair of horses,
and to which the pole {teiiio) was
attached, as in the annexed example
from a painting at Pompeii. Stat.

Sylv. iv. 3. 35.

3. A kind of dish, probably of a

flat circular form, like the scale ap-
pended to the steel-yard in the first

example. Corn. Nepos. np. Plin.

H. N. xxxiii. 52.
STATO'RES. Officials or public

servants who attended upon Roman
magistrates in the provinces, and more
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especially employed for carrying let-

ters, messages, dispatches, &c. (Cic.

Fani. ii. 1 7. //'. 19. x. 21.) Their

office was abolished by Septimius
Severus, and the duties discharged

by them transferred to the military.

Lamprid. Alex. Sev. 52. Ulp. Dig.
I. 16. 4.

STATUA (afSp.ds). The statue of

a man, as distinguished from sioiium,
the statue of a deity. Plaut. Bacch.

iv. 3. I. Cic. Pis. 38.

STEG'A ((rTe'777). A word merely
transferred from the Greek, signifying
the deck of a ship (Plaut. Bacch. ii.

3. 44. Id. Stick, iii. i. 12.); for

which the Romans use the expression
CoNSTRATUM NAVis, under which an
illustration is given.
STE'LE {<!Tx\\ri). A word merely

transferred from the Greek (Plin.

H. N. vi. 32.) ;
for which the genuine

Latin term is Cippus.
STEMMA {(Triixiio). Properly

speaking a Greek word, in which

language it signified a garland or

wreath bound round with fillets of

wool, and worn as a chaplet on the

head, or employed as a decoration for

other objects, as well as the person

(Corona Inbula). But the Romans

adopted the term in a more special
sense to designate a long scroll deco-

rated with garlands, and having a list

of the family names emblazoned on

it, which it was customary to hang
upon the ancestral busts, as they
stood in their cases {ccdiciihv) round
the atrium (Plin. H. N. xxxv. 2.

Senec. Boi. iii. 28. ) ; whence the

word came also to signify a genea-

logical tree, pedigree, or lineal stem.

Suet. Galb. 2. Nero, 37. Mart. v.

STEREOB'ATA. (Vitruv. iv.

3. I.) Same as Stylobata.
STIB.\D'IUM. A circular

dining-couch, adapted to a round

table (Plin. Ep. v. 6. 36. Mart. xiv.

87. Sidon. Ep. i. ii. Serv. «</ Virg.
.^n. i. 698.) ;

otherwise called

Sigma.
STIG'MA (o-TiVa). Literally, a

mark made by puncture ; whence, a

brand, or mark /r/r/tire/ into {scriptum
and inscriptiim. Quint, vii. 4. 14.

Sen. Ben. iv. 37.), or stamped upon
(impressnm. Pet. Sat. 105. 11.), the

forehead of a slave (Id. 103. 2 and

4.), convicted of thieving, nmning
away, &c. A single letter, such as

F, for fur, might in some cases be
deemed sufficient for the purpose ;

but the last passage cited from Pe-

tronius expressly mentions an entire

word, if not a sentence, in large
letters covering the face.

2. A mark pricked into the arm
of conscripts (Veg. Mil. i. 8. Id. ii.

5.) after they had been approved as

capable of military duty, in order that

they might be called out when re-

quired ;
and likewise upon labourers

employed in the state factories to

prevent them from deserting their

employments, atud accepting work
from other mas ers. (Impp. Arcad.

et Honor. Cod. 11. 9. 3.) The
same was sometimes pricked on the

hand. Imp. Zeno. Cod. 42. 10.

STIGMAT'IAS {ariyfxaTias). A
slave marked with the stigma. Cic.

Of. ii. 7.

STIGMO'SUS. (Pet. Sat. 109.

8.
) Same as the preceding.
STIL'US or STYL'US iypa<pls).

An instrument made of iron or bone

(Isidor. Orig. vi. 9.), pointed at one

end, but having a broad flat blade at

the other (Sympos. yEnigm. i.), and

employed for writing upon tablets

DO
thin coat of wax

3. 79. and 91.).

covered with a

(Plaut. Bacch. iv

The point served for tracing the

letters, and the flat end for making
corrections by smoothing over the

surface of the wax so as to obliterate

the M'riting, whence the expression
vertere stilnm (Hon Sat. i. 10. 72.)

means to erase or correct the compo-
sition. Scholars generally trace the

word to the Greek one, arvKos, a

pillar ; but as the best Latin autho-
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rlties spell it with an i instead of j-,

and the Latin penult is short, while

the Greek one is long, it is more pro-
bable that it comes from (ntKfxo^, a

stalk, which is also one of the mean-

ings of the Latin stilus (Columell.
xi. 3. 46. V. 10. 2.

).

2. Stilus ccvcus ; the spike of a

caltrop, which was placed upon the

ground, so that it would l)e concealed

by herbage, while it effectually dis-

abled cavalry from advancing. (Hirt.
B. Afr. 31. Sil. Ital. x. 414.) The

example is from an original.

3. The pin or index of a sundial

(Mart. Capell. vi. 194.) ; otherwise

called Gnomon, under which an ex-

ample is given.

4. A bronze needle, or sharp-

pointed rod, employed for destroying

maggots and insects in fruit trees.

Pallad. iv. 10. 20.

5. A wooden probe employed in

the kitchen garden for inoculating
the seed of one plant into the pithy
stalk of a different species. Columell.
xi- 3- 53-
STIM'ULUS {KiVTpov). A goad

or stick with an iron prick at the end,

employed for driving animals, oxen.

^Hl ^.ttimaasgB—

liorses, mules, and slaves. Tibul. i.

I. 10. Columell. ii. 2. 26. Sil. Ital.

vii. 702. Plant. Most. i. i. 54.) The
example is from a terra-cotta at Vel-

letri, after Ginzrot.

2. Stiiimhts ciispidafiis ratio. A
goad with a spud {ralluni) affixed to

one end, which was employed by the

ploughman in cleansing the plough-
share, as the point was for driving

his oxen. Plin. H. IV. xviii. 49. § 2,

The example is from an Etruscan
bronze.

STPPES {(iTviros). A round stake

fixed, in the ground (Festus
s. V.) ; as a land mark (Ov.
Fast. ii. 642.) ; as a stay for

tethering other things to (Id.
iv. 331. Suet. Ne7-o, 29.), or

for supporting them, as in the

annexed example from the

column of Trajan, which re-

presents the manner in which
the soldiery piled their helmets and
shields when engaged upon field

works, making fortifications, &c.

2. A stake set up for practising
recruits at their exercises (Mart. vii.

32.) ; same as Palus.
STI'VA (ix^T\rt). The plough-

staff, or handle of a plough ; consist-

ing, in its simplest form, of a single

upright branch (Varro, Z. L. v. 135.),

forming part of the same piece as the

plough-tail {hiiris), which the plough-
man held in his left hand to guide
the machine, or pressed down to

make the share penetrate the ground,
in the manner shown by the annexed

example, from a Roman bas-relief;

which also graphically illustrates such

expressions as stivir poene rectus inni-

titur (Columell. i. 9. 3.) ; stiva in-

nixus (Ov. Alet. viii. 218.) ;
stivant

pronens (Id. Fast. iv. 826.). Other

plough-staffs, upon a more improved
plan, are exhibited under the words
Aratrum and Bura.
STLA'TA. A particular kind of

sea-going vessel (Aul. Gell. x. 25.
Auson. Ep. xxii. 31.), constructed

with an unusual breadth of beam,
and lying low upon the water (Fes-
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tus s. -.) ; characteristics which are

not sufficiently apparent on any an-

cient monuments to afford a trust-

worthy example.
STOL'A. A female robe, which

constituted the characteristic feature

in the attire of a Roman matron, as

the toga did in that of the male sex

(Pet. Sat. 81. 5. Compare Cic. Phil.

ii. 18, though in the latter passage
the reading has been controverted).
It was a tunic made very full, and
sometimes with long sleeves

;
at

others with short ones, fastened down
the fleshy part of the arm with clasps,
but put on as an indianeniuni (Senec.
Vit. B. 13.), over the chemise (tunica

intima), and fastened with a double

girdle {siucincta, Enn. (//. Non. p.

198.), one under the breast, and the

other over the hips, so as to produce
an ample display of small irregular
folds {ruga, Mart. iii. 93.) when com-

pressed by and drawn through its

ligatures. Thus
far the stola

does not ma-

terially differ

from the outer

tunic usually
worn by the

Roman ladies.

But what con-

stituted its dis-

tinguishing fea-

ture was an ap-
pendage termed

inslita, the spe-
cial character of
which is investigated under that

word, and appears, together ^yith the

garment to which it was attached, to

be exemplified by the long train de-

pending behind, and covering the back

part of the feet of the annexed figure,
from a painting in the Therma; of

Titus, supposed to personify Veturia,
the mother of Coriolanus.

2. (o-toAt)). The Greeks made use

of the term in a more general sense,

applying it to any kind of robe worn

by men as well as women ; and in

this they were followed by the elder

Latin writers. Ennius ap. Non. s. v.

P- 537-

3. A long and loose flowing tunic

worn by musicians (Varro, R. R. iii.

13. 3.), and possess-

ing considerable re-

semblance to the

female robe described

above, for it was of

considerable length,
and made much wider
at bottom than at

the top, so that it

would trail on the

ground behind, as if

there were an instita

attached to it. The
illustration, from a

statue of Apollo in

the Vatican, will establish the above-
mentioned affinity, and thus account
for the name

; though it was more

commonly termed palla citharcedica.

4. At a later period, a robe worn

by certain priests (Apul. Met. xi.

p. 257.) ; probably of a similar cha-

racter to the last example.
STOLA'TA. Wearing the robe

of a Roman matron (Pet. Sat. 44.

18.), as described and illustrated s.

Stola, i. ; particularly as indicative

of a chaste and virtuous female

(whence /«(yi?r stolatus. Mart. i. 36.),
because women of abandoned charac-

ter, or who had been divorced on
the ground of adultery, were not per-
mitted to wear that article of attire.

STOR'EA and STO'RIA, A
covering or a mat, made of rushes or

string. Cses. B. C. ii. 9. Liv. xxx.

3. Plin. H. N. XV. 18. § I.

STRA'GULUM (o-Tp^Ma). A
general term for any thing which is

spread out or over something else, to

make an under coverlet for lyingupon ;

more particularly applied to the

articles used for laying over the

mattress of a sleeping bed (Cic.

Tusc. V. 21. Varro, L. L. v. 167.

Senec. Ep. 87. ) ;
or a bier upon

which the corpse is laid out (Pet. .Srti'.

42. 6. Id. 78. I.) ;
in all which pas-

sages the term is used to distinguish
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the under sheet or blanket upon which
the body reposes, as contradistinct
from the upper one, or coverlet [operi-

inentum, opcrtormm), thrown over it.

2. (ewi$\rifxa. ) A caparison for

riding horses (Mart. xiv. 86.) ; placed
under the padsaddle {cphippium), or
used instead of it, and consisting of
the furred skin of some wild beast,
such as the Hon or tiger (Virg. ^n.
viii. 553. Sil. Ital. v. 148.), of suffi-

cient size to cover nearly the wiiole

body of the animal (Virg. /. c), like

the sheep-skins of our heavy cavalry,
and the example above from a Greek
coin

; or without the fur, and then

made of leather covered over with
scale armour (Virg. ^E7i. xi. 770.),
like the present example from the
Theodosian column, which exactly
I'esembles in its outline the caparisons
now used in our light cavalry regi-
ments.

ST R A'TOR {h.va&o\i{,%). A
soldier who acted as military groom,
or equerry to the emperor, and to a

consul or prastorinthe Roman armies

(Ulp. Dig. i. 16. 4.) ; it being his

duty to purchase cavalry horses for
the service of the commander (Am-
mian. xxix. 3. 5.), as well as to saddle
them, lead them out, and assist the
officer in mounting (Id. xxx. 5. 19.

Spart. Caracal!. 7. ), as stirrups were
not brought into use until a very late

period. The illustration represents
an equerry of this description, holding
the emperor's horse, from the column
of Trajan. lie wears the military

cloak, pahtdamoifiim, thus indicat-

ing that his r.-ink was considerable.
Other examples are frequently re-

presented on the triumphal arches
and columns, both with and witliout
this cloak, though always in military
costume

; but civilians of rank and
fortune also kept servants who per-
formed the same duties, and went by
the same designation.
STRE'NA. A present which the

Romans were accustomed to send to

one another on a festal day, or clients

to their patrons, and citizens to the

emperor ; more particularly on the
calends of January, as a nao years

gift. Festus s. 7'. Suet. Ajig. 57. Id.

Cal. 42.
STRIA (pd05os, ^vcrrpis). The

p^ufe of a column, including the list

or fillet between two channels, as
well as the channel itself. Vitruv.
iii. 5. 14. Id. iv. 4. 2.

STRIATU'RA (0d0Swais). The
fluting of columns. (Vitruv. iv. 3.

9. ) Stria.
STRIA'TUS {^a&bo}-T6s\ FiuUd,

like a column. Vitruv. vii. 5. 3.

I
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STRIGILE'CULA (o-TAfyyt'S/o./).

(Apul. Flor. ii. 9. 2.) Diminutive
of

STRIG'ILIS ((rT\€77/s, |uffTpts).
A strigil or scrapej; employed in

Greece and Italy for scrap-

ing off the moisture and

impurities thrown out upon
the surface of the skin by
the heat of the vapour bath,
or the violent exercise of

the palaestra. {Cic. Fin.

iv. 12. Suet. A7ig. 80. Pers.

v. 126.) It was made of

iron or bronze, with a han-

dle, into which the hand
could be inserted (clausula),
and a curved blade (Mart. xiv. 51.)
hollowed into a channel (lubitlatio).

down which the moisture and per-

spiration would flow as in a gutter

(Apul. Flor. ii. 9. 2.). When used,
the edge was lubricated with a few

drops of o\\(uiu-tits, Juv. iii. 262.) to

prevent abrasion of the skin. The
example, which possesses all the pro-
perties enumerated, is copied from
an original of bronze, discovered at

Pompeii, together with three others,

upon a ring, which also held an oil

flask [ampulla), and a shallow pan with
a handle {scaphhu)i) ;

the whole as

mentioned by Plautus {Pcrs. i. 3. 44. ).

The method of using it is shown by
the woodcut s. Aliptes.

2. (a)Te7xi>T7js.) A surgical in-

strument for introducing lotions into

the ear (Celsus. vi. 7. Plin. H. N.
XXV. 103.) ;

which may be readily

imagined to have received the name
from being formed with a hollow
channel down its length, like that of

the scraper above described.

STRO'MA ((rTpcD;ua). (Capitol.

Ver.a,.) A Greek word, correspond-

ing with the Latin Stragulum ;

which see.

STROPHIA'RIUS. One who
makes and sells strophia. Plaut.

Aul. iii. 5. 42.
STROPH'IOLUM. Diminutive

of Strophium. a small chaplet or

twisted band for the head. Plin.
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Met. xi. p. 250. Ancorale, and
wood-cut s. V.

STRUCTOR (TpaTrsCoTToiJs). A
slave whose duty it was to arrange
the several dishes of each course

upon the trays (fercula, Serv. ad

Virg. ^71. i. 704. ), and place them
in proper order in the dinner-basket

{repositorhitn. Pet. Sat. 35. 2. ) ;

sometimes also to take upon himself

the office of carver (Mart. x. 48.

Juv. v. 120.), and to set out in a

tasty manner, or construct in artifi-
j

cial devices, the fruits and delicacies

of the dessert. Lamprid. Elag. 27.

STRUCTU'RA. Generally, the

putting together of things in regular
order ; whence the term is specially

applied to designate masonry, or the
[

constructive arrangement of stones in

a wall. (Vitruv. ii. 8. Plin. H. N.
xxxvi. 51.) Six different styles are

enumerated in the practice of the

Roman and Greek architects, each

presenting a distinct pattern to the

eye, as exhibited in contrast by the

annexed engraving ; viz. i. i-cticu-

ashlar, E, bound together by girders,

F, and the central part filled in with

rubble, G
;

6. diamictoii, which is the

same as the last, without the girders.
STRUPPUS (rpoirds, rpoTrwWyp).

A twisted thong of leather, or cord,

by which the oar is fastened to its

thowl [scdlmits). (Vitruv. x. 3. 6.

.
jy'!.cjisi.iii

lata, reticulated, which has a che-

quered pattern, like the meshes of a

net, A ; 2. ctDiienticia antu/ua or in-

certa, irregular masonry of stones,
not squared nor cut into any certain

form, B
; 3. isodomu7?i, ashlar, of large

stones, and in which all the courses

are of the same height, C
; 4. psetid-

isodoiiiiim, also ashlar, and of large

stones, but in which the courses are

of different relative heights, D
; 5.

emplecton, in which both the outside

surfaces of the wall are formed of

Liv. ap. Isidor. Orig. xix. 4. 9.)

The contrivance is explained by the

annexed wood-cut, which exhibits

the manner of fastening the oars in

the Mediterranean galleys of the

1 6th century.
2. The thong of a palanquin {lee-

iica), (Gracchus, ap. Gell. x. 3. 2.) ;

by which the conveyance was at-

tached to its carrying-pole (asser), as

an oar is to its thowl. It was fas-

tened down [deligatiis] to the shafts

(atnites), like the back-band of a

cart, and the carrymg-pole passed

through it
;
which raised and sup-

ported the carriage by resting on the

shoulders of the bearers, in the man-
ner represented by the annexed en-

graving, -which exhibits the mode of

transporting a palanquin in China.

Although the illustration is not from

a genuine Greek or Roman model,
little doubt will be felt that the con-

trivance employed by those nation

was the same, if reference be made
to the wood-cut s. Phalangarii,
which exhibits the same object ap-

plied in a very similar manner to the

transport of a butt of wine.
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STYLOB'ATA or -AXES (o-ti/Xo-

;8aTi7s). K stylobate ox pedestal ; upon
which a co-

lumn, or row
of cohimns,
is raised, in

order to

lengthen or

give an extra

elevation to

them. (Vi-
truv. iv. 3.

3. and 5.

Varro, R. K. iii. 5. 11.) A separate
stylobate is sometimes placed under
each column, as in the annexed ex-

ample, representing the arch of Sep-
timius Severus

; at others a long con-
tinuous one is constructed, upon which
the whole range rests ; as in the il-

lustration s. Pronaos.
STYLUS. See Stihts.
SUA'RIUS (Po&o<jk6s). a s:oiiie-

herd (Plin. H. N'. viii. 77.) ;
a pig-

dealer (Id. xxi. 7. Inscript. ap. Orelli.

2672.).
SUAVIL'LUM or SAVIL'LUM.

A sort of sweet cake, made with flour,

eggs, cheese, and honey. Cato, R.
R. 84.
SUBARMA'LE. An article of

clothing, the precise nature of which
is not satisfactorily ascertained. Some
suppose it to be so termed from pass-

ing under one shoulder {annus), like

an exoiitis (see the wood-cut s. v.) ;

others from being worn under the

body armour {anna), like the eques-
trian statue of N. Balbus (see the

wood-cut s. LoRiCA, 2.), and many
of the soldiers on the triumphal
arches and columns. Mart. Capell.
V. 136. Spart. Sez: 6. Vopisc. Au-
rel. 13.

SUBCENTU'RIO. An adjutant
to the centurion, by whom he was
selected to watch over and protect
his superior in the dangers of the

field. Liv. viii. 8.

SUBGRUNDA'RIUM. A place
where infants who died before they
had cut their teeth were deposited ;

for it was not customary to burn

them at that tender age. (Fulgent.

V..J^G>^
s. V. p. 560. Compare Plin. H. N\
vii. 15. Juv. XV. 139.) The il-

lustration is from a work on the

antiquities of Cadiz, by Jo. Bapt.
Suarez, which also accounts for the

peculiarity of the term, by showing
that the deposits were arranged, like

swallows' nests, under a projecting
roof or eaves [stcb-grtinda).

SUBJUG'IUM (fi4(Ta&ou). The
ttnder-yoke ; a wooden frame fastened

underneath the yoke {jiiguni), at each

I

of its extremities, by a bolt, or a

I

leathern thong {lorum subjugiiun,
I Cato, R. R. Ixiii. Id. cxxxv. 5.),
which rested upon the animal's neck,
and encircled it like a collar, as ex-

hibited by the annexed example,
' from an ancient MS. of Hesiod.
I (Vitruv. X. 3. 8. Hesiod. Op. 469.

I

Callim. Gram. ap. Procl. ad I. yueV-
! aa&a. 0ovs vnoSvs. ) When the yoke
itself was formed with two curvatures

j

at its extremities, as was frequently
the case (see the example s. Jugum),
there would be no necessity for

j

these additional collars
; but their

'

object was to enable the carter, or

I

ploughman, to distribute the work
between two animals of unequal

powers in a proportion suitable to the

strength of each, by making the

point of draught farther removed
from the centre on one side than on
the other, which would throw the

most work upon the animal nearest to
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the pole (Vitruv. /. c), and could be

easily effected by shifting one of the

collars nearer to, or farther from it.

SUB'LICA. A pile driven into

the earth, or into the ground under

water, for the purpose of raising

some other superstructure upon it.

Liv. xxiii. 37. Vitruv. iv. 3. 2.

SUBLIC'IUS. Made of wood, and

supported upon piles.
See Pons, 3.

SUBLIGA'CULUM (5id(,a)ua).

A cloth fastened round the waist,

then passed through
or between the

thighs, and fastened

under the fork. (Non.
s. V. p. 29. ), to an-

swer the purpose of

drawers, like that

worn by itinerant

tumblers in our own
streets, as shown by
the annexed example,
from a small figure
in the Collegio Ro-
mano. It was also

worn upon the stage, as a safeguard
against any casual or indelicate

exposure of the person. Cic. Off.
1- 35-

SUB'LIGAR. (Mart. iii. S7.

Juv. vi. 70.) Same as the preceding.
SUBLIGA'TUS. Wearing the

subligar; of men, as shown by the

preceding example ;
ofwomen (Mart,

vii. 67.), as shown by the annexed
one, representing a female tumbler.

in a catalogue of female apparel. Pro-

bably, only a name in vogue at his

day, descriptive of a reddish tint

{minium) with which it was dyed.
SUB'SCUS. A tenon, in car-

pentry, joinery, &c. ; that is, the end
of a piece of wood or metal cut or

moulded into a certain form, to be
received into a hole of corresponding
size and shape, called a mortise

(securicula), for the joining of both

together. Vitruv. x. 5. 2. Id. iv. 7. 4.

SUBSEL'LIUM. A moveable
bench or form supported upon legs,

but without any back, and of suffi-

cient length to contain several per-
sons upon it at the same time (Cel-

sus, vii. 26. I. Varro, L. L. v.

1 28. ) ; especially used in places
where a number of people are assem-

bled together ; in a dining-room
(Suet. Terent.) ; auction-room (Id.

Cal. 39.); senate-house (Cic. Cat. i.

7. Suet. Claud. 23. ) ; for the judges,

lawyers, suitors, and witnesses in a

court of justice. (Cic. Vat. 14.

from a fictile vase of Italo-Greek
manufacture.

SUBMIN'IA. A garment men-
tioned by Plautus (EpiJ. ii. 2. 48.)

Fosc. Am. 6.) The example is from
an original of bronze found in the

baths of Pompeii.
2. In the theatre, amphitheatre, or

circus (Plaut. Amph. Prol. 65. Id.

Pcsn. Prol. 5. Suet. Aug. 43. and

44.), a line of seats encircling the

interior of the edifice {caved), and

rising in tiers or steps one over the

other, as explained and illustrated

s. Gradus, 3.

SUBSTRUCTIO (a^a\rj//Ma). A
wall, pier, buttress, or any work of

like nature, constructed underground
as a foundation (Vitruv. vi. II. 5-) ;

or above ground as an underprop to

support a superincumbent structure

(Liv. xxxviii. 28. Dionys. iii. 69.);

such, for example, as the elder Tar-

quin is reputed to have raised on the

Capitoline hill, for the purpose of
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forming a level platform as a site for

the temple of Jupiter Capitoliiius,
some remains of whicli are still ex-
tant ; or those on the side of the same
hill facing the forum, which were
executed by Q. Catulus as a support
for the tabularium (Inscript. ap.
Orelli, 3267.), and still remain ex-

posed to view in a state of consider-
able preservation.
SUBTE'MEN or SUBTEG'MEN

(/cp(f«7j, icpvipT)). The we/t or 7000/ in

weaving ; that is, the cross-thread

which is passed alternately under and
over those of the warp (stamen), to

make a piece of cloth. (Varro, Z. L.

V. 113. Plin. //. TV. xi. 28. Ov.A/et.
vi. 56.) The illustration represents

an Egyptian in the act of inserting
the weft into the warp upon a frame
stretched on the ground. Though
more like mat-making than weaving,
it exhibits the object and process dis-

tinctly, as a part of the warp, on which
he sits, is seen by itself, while the
other half is already interlaced by the
weft loosely inserted and not driven

up close by the batten.

SUBU'CULA. The innermost

tunic, made of woollen (Suet. Aug.
82.), and worn next the skin under
the regular outer one (Hor. £p. i. i.

95.), which then was specially desig-
nated indusinm or suppariis, accord-

ing to the style in which it was made.

Varro, Z. Z. v. 131. Id. ap. Non. s. v.

p. 542) It liad long sleeves, which
the outer one had not, and was worn

by l>oth sexes, though some scholars

confine it to the male attire, contrary
to the express testimony of Varro

(/. c.
), by whom it is also enumerated

amongst the articles of female dress.

It is very clearly exhibited on the
annexed figure from a .marble bas-

relief; and two terra- cottas of the

Museo Borbonico (xiv. 37.) repre-
sent a male and female both draped
in a very similar manner, with two

tunics, the underneath one in both
cases having long sleeves.

SU'BULA (57r€as). A leather-

closer's and shoemaker's a^vl. (Mart,
iii. 16. Columell. vi.

5-) The example
is copied from a se-

pulchral stone, found on the Via

Cassia, and bearing an inscription
which testifies that it was erected in

memory of the wife of a worker in

leather [sutor).

SUBUL'CUS (ev^drvs, v<t>opfi6s).

A sivineherd. Varro, R. R. ii. 4. 20.

SUCCI'DIA. Pork salted or cured,
like owx bacon and ham. Varro, L.L.
V no. Id. R. R. ii. 4. 3.SUCCINCTUS {hToi<ii<j-To%).

Wearing a girdle round the tunic,
low down under the ribs (from the

Greek uTrtJ^tojua, which signifies the

diaphragm or midriff). The object
of this was not simply to keep the

dress closely adjusted to the figure,
but to enable the wearer to shorten it

Ijy drawing up the skirts through the

belt in order to leave the lower ex-

tremities free and unembarrassed by
drapery ; consequently the usage of

the teim invariably indicates that the

person to whom it is applied is en-
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gased in active or violent exercise.

Thus, the huntress Diana is appropri-

ately equipped in a succinct tunic

(Ov. Am. iii. 2. 31. Id. Met. x. 536.),

as in the annexed example from a

terra-cotta lamp ;
the running foot-

man who preceded his master's car-

riage [cursor. Mart. xii. 24.); the

slave who waited at table (Pet. Sat.

60. 8. and wood-cut J. PiNCERNA) ; the

tutelary spirits (Lares. Pers. v. 31.

and wood-cut s. v. ) ;
and the ministers

who slaughtered the cattle at a sacri-

fice. (Ov. Fast. iv. 413. Prop. iv.

3. 62., add wood-cuts s. HosTlA.)
Female figures which have ihe tunic

adjusted in this way are furnished

with two girdles, a cingitlum above,
and the surcingnliim below, as shown

by the example annexed ; but male

ones, with a very few exceptions,
and those mostly of Phrygian and

other Asiatic races, have only the

lowest one, like the next illustration.

2. Succinctus gladio, pjigione, citl-

tro, &c. Wearing
a sword, dagger,
knife, &c., attached

to a belt or girdle,

encircling the dia-

phragm, or just
over the loins, as

exhibited by the

annexed figure
from a painting of

Pompeii. Auctor.

aJ llerenn. iv. 52.
Cic. Phil. xiii. 16.

Liv. vii. V
SUCCING'ULUM {httoiiviov). A

girdle or a belt, worn low down the

figure, just round the diaphragm, as

explained and illustrated under the

preceding word. Plaut. Meti. i. 3. 17.

SUCCOLLA'TUS. Literally, car-

ried on the neck and shoulders. (Suet.

Otho. 6. Varro, R. R. iii. 16. com-

pared with Virg. Georg. iv. 217.)
But the verb siiccollare is specially
used to describe the method of carry-

ing a palanquin (Icctica, Suet. Claud.

10.), and other heavy loads, which
was effected by the aid of a pole

{asser, phalanga), resting on the

shoulders, and from which the weight

to be carried was suspended, in the

manner represented by the annexed
illustration from the column of Tra-

jan. The principle upon which it

was applied to the transport of a

palanquin is explained and illustrated

s. Struppus, 2.

SUC'ULA. A capstan ; for draw-

ing weights, constructed upon the

same principle as the modem ones.

Vitruv. X. 2. 2. Cato, R. R. xii.

and xix.

SUDA'KIOLUI\L Apul. .-//<'/.

p. 491. Diminutive of

SUDA'RIUM (Koi^iSptiTjor). A
cloth or handkerchief carried about

the person or loose in the hand, to

wii)e perspiration from the face, and

perform the same services as the

modem pocket-handkerchief. (Quint,
vi. 3. 60. xi. 3. 148. Suet. A'cro, 48.
Catull. xii. 14. XXV. 7.) It is carried

in the left hand of a statue belonging
to the Farnese collection, and sup-

posed to represent a Roman empress,
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a portion of which is here engraved
upon a scale sufficiently large to show

that the object does not form part of
the general drapery, hut is a separate

handkerchief carried in the hand, as
modern females carry theirs.

SUDA'TIO, -AfO'RIUM. The
sudatory or sweating-room in a set of
baths (Senec. V. B. vii. 7. Id. Ep.
51.), which was heated by flues ar-

ranged under the flooring (siispeustira),
and sometimes also constructed in the
walls of the chamber, when it was
specially termed sudatio concanierata

(Vitruv. V. II. 2.), as in the annexed
example, representing a set of baths,
from a painting in the Therms of

Titus, in which the warm-water bath

{balneuvi) and the sudatory form
two separate rooms. But when both
these departments, the -water and the

vapour bath, were comprised in a

single chamber (cnldariuiii), then the
central part of it, between the two

extremities, formed the sudatory, as

explained s, Caldarium, i.

SUFFI'BULUM. A large oblong
square piece of white
cloth placed over the

head, and fastened by a

brooch {Jibida) under
the chin

; worn by the

Vestals (Festus s. v.'),

and priests (Varro, L. L.

vi. 21.), at the sacrifice.

The annexed figure, re-

presenting the Emperor
Trajan offering a sacri-

fice to Mars, from a

bas-relief now inserted into the arch

of Constantine, exhibits a piece of

drapery so similar to the one de-

, scribed, that if it be not actually the

j
suffibidiun in question, it will at

least afford a good proximate idea of

the character it bore, and manner in

which it was adjusted.
.SUFFLA'MEN (fVox^w, rpoxo-

Tti^t)'). A break or drag-chaiit for

locking the wheel of a carriage or a

cart, to prevent it from running upon
the horses in steep declivities. ( Juv.
viii. 148. Prud. Psych. 417.) It is

seen underneath the carriage part of

the annexed cart, just in advance
of the hind-wheel, though not very
distinctly, in consequence of the mi-

nute scale of the drawing ;
but in the
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original monument, which is a sepul-
chral bas-relief, found at Lannrs in

France, two chains are distinctly

seen, one with a ring, the other with
a hook at the end, to lock round the

felloe between two of the spokes, and
thus stop the revolution, or, as it

were, make a fetter for the wheel,
which is the literal meaning of the
latter Greek word bracketed above.
SUGGES'TUM or SUGGES'-

TUS. In a general sense, any ele-

vated place made of earth, stones,

&c., but especially a raised platform
on which orators stood to address a

concourse (Cic. Tusc. v. 20.), gene-
rals to harangue their troops (Tac.
Hist. i. 55., wood-cut s. Allocutio),
or magistrates sat to hear causes
(Liv. xxxi. 29.), &c. The illustra-

tion, from a bas-relief, represents
Trajan sitting on an elevated stage of
the kind described, to receive the
submission of a Parthian king.

2. In a wine and oil cellar. Cato,
R. R. 154. Same as Calcatorium.
SUGGRUNDA'RIUM. See

SUBGRUNDARIUM.
SUI'LE. ^^ piggery, containing a

number of separate sties {hane). Co-
lumell. vii. 9. 14.

SU'MEN. The udder of a sow
;

a favourite dish amongst the Romans
;

considered to be in perfection if the
animal was killed one day after far-

rowing, and before the teats had been
sucked. Phn. H. N. xi. 84. Plant.

Cure. ii. 3. 44. Mart. xiii. 44.

SUOVETAURI'LIA(TpiTT<)a). A
purificatory sacrifice, consisting of

three animals, the pig, sheep, and

bull, which were conducted in solemn

procession round the spot or con-

course requiring purification, and
then slain. (Cato, R. R. 141. i,

Varro, R. R. ii. i. 10. Liv. i. 44.)
It is exhibited by the annexed illus-

tration from a Roman bas-relief;

and other compositions representing
the same subject contain a numerous
band of instrumental performers, ac-

companving the ceremony.
SUPERCIL'IUM. The //«/^/ of a

doorcase (Vitruv. iv. 6. 2. and 4.),
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which stretches from the top of one

doorpost {postis) to the other, and
over the doorway, hke an eyebrow
over the eye. The example repre-
sents a stone doorway to one of the
houses at Pompeii.
SUPERFICIES. Literally, the

upper part of anything ; or that
which is placed over anything ; as
the roof of an edifice (Plin. H. N.
xxxiv. 7.) ; or the entire elevation
above the ground on which a build-

ing stands (Liv. v. 54. Cic. Att. iv.

I.) ; whence the following special
senses are derived.

I. (o-y/cos.) A mask, with a wig

and bonnet arranged in a pyramidal
form on the top of the head, like the

roof of a house, or the Greek letter

A (Ao/35o6i5€s. Jul. Poll. iv. 133.),
and having a hunch or protuberance
at the back {caput gibberum. Varro,

ap. Non. p. 452). It was usually
worn by tragic actors in order to

increase their stature, and give a cor-

responding altitude to the upper part
of the figure, which the high' boot

{cothurnus) did to the lower extre-

mities
; and is exhibited by the an-

nexed example, from a painting re-

presenting a tragic scene at Pompeii,
in which both the penthouse form of

the superficies and the protuberance
behind are distinctly delineated.

2. {\vxvov iwlOffxa, irivaKiov, SiffKos.)

The uppermost member of a lamp-
stand {candelahruni), upon which the

lamp was placed ; usually consisting
of a small fiat circular dish or tray,

as shown by the annexed example,
from an original of bronze found at

Pompeii, and indicated by the last

two of the Greek names bracketed

above. Plin. H. N. xxxiv. 6. Jul.
Poll. X. 115. vi. 109.

SUP'PARUM and -US. A sail

which only had one sheet {pes. Isidor.

Orig. xix. 3. 4.), so that it must
have resembled in form the latine

sail now so common in the Mediter-

ranean, or the figure of an inverted

triangle, with its base attached to the

yard, as in the annexed example, from
a Pompeian painting. It was parti-

cularly employed when great expe-
dition was required, or the wind
slack (Isidor. /. c. Lucan. v. 428.) ;

and as the upper part of the sail in

such cases is the one which catches

what air there is astir, as Seneca

remarks with regard to the supparuvi

{Ep. 77.), it seems highly probable
that the figure here introduced, which

has the broadest part upwards, really

exhibits the model in question. It

was, moreover, hoisted as a topstul,

over the velum or mainsail (Stat. Syi'l.
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iii. 2. 27. sitmmis adnectite sut^para
velis. Compare Lucan. /. c. Senec.
Here. ALt. 698. ) ; though not so re-

presented in the painting from which
the present illustration is copied. But
this circumstance, which at first

might appear to involve a contradic-

tion, and to negative the conjecture
hazarded respecting the name and
character of the very peculiar sail

under observation, will not present
any difiiculty to those who are con-
versant with the principles of com-
position uniformly followed by the
artists of the Greek and Roman
schools, both sculptors and painters.
Their sole object being to give a

prominent interest to the human
figure, and not, like the modern
artists, to produce a faithful copy of
the localities and accessories belong-
ing to the scenes or actions they re-

presented, it was usual with them to

neglect the truthfulness of representa-
tion in their back -grounds, accessories,
and subordinate parts of the compo-
sition, merely indicating the time,

place, or circumstances of the action

bya lew conventional signs, expressing
the ideas they wished to convey, and
which would be readily recognized by
the majority of spectators. Thus the

picture from which our illustration is

selected represents the desertion of

Ariadne, whose person forms the

principal object in the foreground,
stretched upon the earth in an agony
of grief at the moment of discovering
the flight of her lover. The ship is

just in the offing; and the artist has

ingeniously contrived to express the

haste with which the faithless hero

escaped, by merely placing on his

vessel two sails of the kind which
seamen hoisted when they wished to

press their craft with the utmost ex-

pedition through the water.

2. A banner stretched upon a cross-

tree (F"estus, s. v.), affixed to an up-

right shaft, like the vexillnm and laba-

ruin (Tertull. Apol. 16.) ;
for each of

which it is only a more recent name.

3. An article of the indutus in

sliLji

female apparel (Afran. ap. JS'on p.
540. ), made of linen and
worn over the stibucula

(Varro, L. L. v. 131.),
and made with a short

andtightish sleeve, which
covered the fleshy part
of the arm from the ^,
shoulder to the elbow- "^

joint. (Lucan, ii. 363.

Sttppm-a nudaios cingiml
a?tgitsla laeertos.) There
are no passages which

prescribe its length ;
but

the other objects expressed by the

same term naturally lead the imagi-
nation to a short vest, which sets

upon the upper part of the person, as

a topsail above the mainsail, or a

banner on the top of its shaft, like

the annexed figure, from a bas-relief

found at Herculaneum, and the one
introduced s. SuBUCULA.
SUPPEDA'NEUM (u7ro7r(}5ioj').

(Isidor. Orig. xx. Ii. 8. Lactant.
iv. 12.). A footstool ; same as ScA-
BELLUM or SCAMNUM.
SUPPLEX. One who supplicates

in a kneeling posture, or with his

knees bent under him (stih and plieo),
as the annexed figure of a German

captive supplicating Trajan, from the

column of that emperor. Virg. Cic. &c.

S U P P L I C A' T I O. A praying

upon the bent knees, or in a kneeling

posture, as contradistinguished from
the erect one (precatio), in which the

Romans usually offered up their

prayers.
2. The suppliaitio was also a solemn

public thanksgiving offered to the
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gods, when all the temples were

thrown open, and the statues of the

deities brought out and placed upon
couches for the people to worship,

which, it may be presumed from the

term, was done by kneeling down
before them. Liv. Cic. &c.

SUPPOSITIT'II. StibstUutes ; the

name given to gladiators substituted in

the room of others who had been de-

feated or killed. Mart. v. 24.

SUSPENSU'RA. In general, any

building or flooring raised from the

ground by being supported upon
arches, pillars, or piles ;

and espe-

cially applied to the flooring of a

bath-room, when it is suspended over

the flues of a furnace upon low pillars

in order that the warm vapour may
circulate freely under it (Vitruv. v.

10. 2. Senec. Ep. 90. Pallad. i. 40.

2.), as in the annexed example show-

1^

liiliiiiiiiiiii
11

ing the section of a bath-room, dis-

covered in an ancient Roman villa at

Tusculum, in which the floor of the

room is supported upon tubular tiles,

themselves hollow and perforated
down the sides to admit the vapour.

S U' T I L I .S. Belonging td any

thing which is sewed or stitched to-

gether; as

1. Corona sutills. (Plin. H. N.

xxi. 8. Mart, ix, 91.) A chaplet of

flowers sewed tojiether. See Corona,
II.

2. Thyrsus siitllls. (Auct. Prlap.
xix. 3.) A thyrsus which has the

head concealed in a wreath of ivy

leaves. See Hasta, 7.

3. Cymha, navis siitllls. (Virg.

Ain. vi. 414. Plin. H. N. xxiv. 40.

Varro, afi. Gell. xvii. 3. 2.) A boat

or larger vessel covered with hides or

papyrus, stitched over it. See Ca-
RABUS.

4. Domus sutllls. (Val. Flacc. vi.

81.) A Scythian tent, made of skins

sewed together, and fixed upon wag-
gons, which transported it from place
to place.

S U' T O R (paTTTijs). A leather,

closer (Plaut. Aid. i. i. 34. lb. iii. 5.

39. Cic. Fl. 7. ) ; that is, one who
sews leather with an awl [stibula] and
a bristle {seta. Isidor. Orlg. x. 263.
xii. 26. xix. 34. 1.); the particular
kind of work being often pointed out

by a distinguishing epithet, as sutor

crepidarius (Sempron. Asell. ap. Gell.

xiii. 21. 3.); sutor callgarlus {\xi^izxv^\..

ap. Grut. 649. I.) &c.

SUTRI'NA {<jKvri1ov). A leather-

closer's or a shoemaker's shop. Plin.

H. N. X. 60. XXXV. 37.

SYMPHO'NIA
{cv^<pwvia).

The

hannoiiy of many voices or instru-

ments concerted together, as contra-

distinguished from caiitus, the melody
of a single voice or instrument. Cic.

Ccel. 15.

2. {\io-nTp6v fiupffoTrayfS.) A lofig

drum, or barrel drum, made by a

hollow cylinder of wood or copper,

with a skin strained over both its ends,

and beaten by a pair of drum-sticks

(inrgulce) on both sides at once. (Isi-

dor. Orig. iii. 21. 14.) It was used as

a military instrument by the Egyp-
tians (Prudent, adv. Syvim. ii. 527.);

and by the Parthians (Plut. C^-ass.

23. ) ;
but not by the Greeks or Ro-

mans, though it appears upon a bas-

relief published by Licetus {De

gemmis anuloruin), slung round the

drummer's neck by a broad belt, in

the same position as it is borne by
the figure on the left side of the il-

lustration, which is copied from an

I Egyptian painting. The right-hand
'

figure exhibits a copper drum, also

I Egyptian, from an original found at

Thebes ;
and the bottom one, a

wooden drum-stick, from the same

countiy, now preserved in the rau-

I
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seum at Berlin. The marks on the

sides of tlie drums, along and across

their barrels, show the cords which
braced up the skins. The knob at

ifciiiii lc~' ^^
the end of the drum-stick is formed
for being covered with leather

wadded underneath ;
and the shape

of the handle distinctly proves that

it was to be used as one of a pair
intended for striking a drum placed
in a horizontal position, similar to

the one carried by the figure imme-

diately above it. Burney expresses
an opinion that a drum of the kind
described was not an ancient inven-

tion [Hnt. of Music, i. Il6. ), mainly
induced by not having met with any
representation of it in works of art

;

but the example of Licetus was not

known to him, and those engraved
above had not been discovered when
he wrote. Scholars, moreover, and

lexicographers, are inclined to regard
the term symphonia as one of doubtful

Latinity, in the sense here ascribed to

it, because it is thought that the Latin

language affords no positive authority
for such usage of an earlier period than

that of Prudentius and Isidorus. Cel-

sus, however (iii. i8.), applies the term
most distinctly to some kind of musical

instrument used in conjunction with

cymbals, and intended to make a very

great noise, for which none more ap-

propriate tlian the drum could be

suggested ;
and the word would bear

a similar interpretation in a passage
of Pliny (//. N. ix. 8.), where it is

united with the hydraulic organ ;

though in that instance a different

interpretation may be preferable.

At all events, it is certain, from the

specimens introduced above, that the

barrel drum was used in very early
times by the Egyptians, and, in con-

sequence, that it could not have been
unknown to the Romans, who would

naturally invent or adopt some
name by which to distinguish it.

If that name was not symphonia, what
was it ? Assuredly not tympanum; for

that word expresses an object of very
different form, though somewhat allied

in character, as is clearly and accu-

rately distinguished by Isidorus,

who says that the tympaiium had its

skin strained over one face only,
like a tambourine, or a kettle-drum

{Orig. iii. 2i. lO. corium ex una

parte extentum), but the symphonia
over two surfaces {Orig. iii. 21. 14.

ex jitraque parte pelle extenia).

SYMPHO'NIACI. Musicians

who sang or played a piece of music

in concert. The name was specially

conferred upon young slaves edu-

cated as choristers, for the purpose
of entertaining their masters at the

dinner-table (Cic. Mil. 21.); and to

a band of musicians employed on

board ship to keep the rowers in

stroke, by singing or playing the

naval chaunt (celeusma), or to make

signals and transmit commands by
the sound of music. Cic. Div. P'err.

17. Ascon. ad I.

SYMPOSIUM ((TviJiTr6(nov). A
Greek word, and properly descrip-
tive of the manners of that people.

(Cic. Fam. ix. 24.) It signifies a

7vine-party or drinking-bout, which

took place after the meal, and to

which other guests besides those

who partook of the repast were fre-

quently invited to come and join the

convivial part of the entertainment.

At these parties, the company of

dancing and singing girls, as well as

drinking to a considerable extent,

was indulged in by the youth of

Greece. Becker, Charicles, Ex-
curs, ii.

SYNTHES'INA. (Suet. Nero,

51.) Same as
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SYNTHESIS [aiveiffis). A
dress worn by the Romans at their

meals (Mart. v. 79.) ;
but not at other

times, nor in pubUc, excepting during
the Saturnalian festival, when the

whole city was engaged in the feast-

ing and gaiety of a modern carnival.

(Mart. xiv. I. and 141.) It is im-

possible to ascertain the character-

istic peculiarities distinguished by
the term ; but the bas-reliefs and

paintings which exhibit people at

meals, represent them with the up-

per part of the figure quite naked,
or more usually clothed in a loose

ungirt tunic, either with short or

long sleeves ; the legs and lower

half of the body being folded in a

loose piece of drapery, which is

sometimes also raised as a mantle

over the shoulders, as shown by the

wood-cuts s. AccuBO and Lectus
Tricliniaris. Possibly these two
articles together, the iiidioneittum and
the omictus, constituted a synthesis ;

which is more consonant to the pri-
mitive meaning of the term, and

analogous to its other senses, than

any single piece of drapery would
be ;

for all of them have reference to

a combination of several things ; as,

the various pieces which compose a

table-service (Stat. Sylv. iv. 9. 44. ) :

a medicinal mixture compounded of

different ingredients (Seren. Sammon.
XXX. 578.); a wardrobe or entire

suit of clothes. (Sckv. Dig. 34.

2- 39-)
SYN'TONUM. (Quint, ix. 4.

142.) A musical instrument, sup-

posed to be the same as, or sirailar

to, the SCABILLUM.
SY'RINX (ffCpiTl). The Greek

name for the pastoral pipe invented

by Pan, and formed of

reeds or canes of several

unequal lengths joined to-

gether, as in the annexed

example, from a statue

found at Pompeii. By the

Romans it was termed

arundo, or fistula.
SYR'MA {(jlpiia). A long

trailing on the ground ;
more parti-

cularly worn upon
the tragic stage

(Juv. viii. 229.)

by actors who

performed the

parts of divine

or heroic person-

ages, as in the

annexed figure,

representing the

character of Her-

cules, from a

group of actors

on a marble bas-

relief It was in-

tended to give grandeur and dignity
to the person, and conceal the un-

sightly appearance of the high-soled

tragic boot (cothurnus) at the back
of the actor.

SYS'TYLOS (o-iyo-ToXos). Close

columned ;
a term employed by the

ancient architects

^—-0—
s

•-4

to designate an

intercolumniation

of only two dia-

meters apart, as

shown by the se-

cond line of the

annexed diagram, which exhibits at

one view the relative distances of

the five different systems of inter-

columniation in use amongst them.

Vitruv. iii. 2.

TABEL'LA {iriviKiov, aMiSiov).

In a general sense, any small flat

board ;
whence the following specific

usages are derived.

I. A small tablet made of wood,
with a raised margin round the

edges, which was

robe

covered with

sand, or with a

coat of wax, and
used by school-

boys as a slate, or for -writing on

with a metal point {stilus). (Plin.

H. A', xxxiv. 19. Ov. A. Am. i.
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437. iii. 469. )
The example is from

a Pompeian painting.
2 A small, or, as we should say,

cabinet picture on panel, as con-

tradistinguished from a painting on

canvas, or

upon a wall.

(Cic. />(?/«. vii.

23. Suet. Tib.

43. Juv. xii.

FOO.) ; and
which might
be hung up
with a nail

on the sides of a room, or over the

door, in the manner shown by the

annexed illustration, from a painting
at Pompeii.

3. A small votive tablet, which
used to be hung up in the temples,
and before the statue of a divinity,
as a grateful acknowledgment by
persons who had escaped from any
calamity or accident, such as ship-

wreck, &c., or who had been cured
of some malady by the miraculous

interposition, as it was believed, of

the deity to whom the acknow-

ledgment was
made. (Hor.
Sat. ii. I. 33.
Cic. Ov. Ti-

bull. Juv. &c.
)

These tablets

contained a

rude repre-
sentation of

the supposed
miracle, with
an inscription recording the circum-

stances attending it, similar to what
is now commonly seen in Roman
Catholic churches ; or a mere por-
traiture of the member saved or

restored, executed upon a marble

slab, and dedicated in gratitude to

the protecting power, as shown by
the illustration, from a specimen
found at Rome, and supposed, from
the inscription, to have been dedi-

cated to Hygeia, the goddess of

health, by an individual who had I

arrived safe from a long journey, or
'

who had escaped some disease or

accident in the feet.

4. A small tablet employed in

voting at the Comitia and in courts

of justice. (Cic. FL 39. .Senec.

Ben. iii. 7.

SMtt.Aitg. 33.
Cses. B. C.

iii. 83.) At
the Comitia,
two of these

tablets were
delivered to

the voter, one
1 marked with
'

the letters

U. R. for 7iti

rogas, i. e. I

vote as you
propose ; the other, with the letter A,
for antique, i. e. I vote for the old

law, as exhibited by the annexed

example, from a coin of the Cassian

gens, which represents the voter

dropping his tablet into the basket

(cista). But in a court of justice
three tablets were given to the

judges ; one marked with the letter

A, for absolve, I acquit, or not guilty ;

the other with C, for conde/nno, I

condemn, or guilty ;
and the third

with N. L., for non liquet, it is not

clear, which was tantamount to the

verdict of
' ' not proven,

"
in Scotch law.

5. Tabella absolutoria. The tablet

of acquittal, marked with the letter

A, as explained in the last paragraph.
Suet. Aug. 33.

6. Tabella damnatoria. The tab-

let which expressed a verdict of

guilty, marked with the letter C, as

explained in paragraph 4. Suet.

Au<-. 33.

7. A small gaming-board ; but of

what precise description, or for what

particular game, is not ascertained.

Q\.A. y^w. iii. 365. Id. 7;vj/. ii.481.
8. A small fan (Ov. Am. iii. 2.

28. Id. A. A?n. i. 161.), made by
stretching a piece of linen over a

square frame with a handle attached
to it

; but the only i-emaining repre-
sentations of ancient fans on the fie-
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tile vases and Pompeian paintings, are

made of feathers and lotus leaves, as ex-

plained and illustrated J-. Flabellum.

9. Tabella liminis. The leaf of a

wooden door ;
which was made, like

our own, out of a number of separate
slabs. Catull. xxxii. 5. and Janua.

10. A booth, made of boards, and

erected by the candidates at the Co-

mitia for the reception of their voters,

to shelter them from the heat of the

sun or moisture of the atmosphere.

Varro, R. R. iii. 2. i.

11. A particular kind of pastry,
so termed from being made in a flat

square mould. Mart. xi. 31.

TABELLA'RIUS {ypaf^ixaT6(po-

pos, fitfi\to(t>6poi, Polyb. J^r. 38.)

A letter-carrier, or special mes-

senger, by whom the correspond-
ence of a private individual, or the

government despatches, were con-

veyed to the friends of the former

or to the employers of the latter ; but

not a postman, in our sense of the

word, for the ancients had no such

convenience as a public post. (Cic.

R/i//. ii. 31. Id. Ju2m. xii. 12. xv.

17.) The illustration is from a se-

pulchral bas-relief, with the inscrip-

tion Tabellarius underneath.

TABELLTO. A notary, em-

ployed in drawing out legal docu-

ments
;

a name which came into

use under the Empire, and designates
a similar employment to that of the

SCRIBA under the republic. Cod.

Theodos. 9. 19. i. Ulp. D^'g. 48- I9-

9. Capitol. Macriu. 4.

TABER'NA. Literally, a hut

formed with planks {tabuhe), the

earliest style of building amongst the

Romans (Hor. Od. i. 4. 13. Ulp.

Dig. 50. 10. 183. Festus s. Adtu-

benialis) ; thence—
2. A shop for the sale of retail

commodities (Cic. Varro, Suet.

Juv.); so named, because in old

Rome, the shops consisted for the

most part of boarded stalls projecting
from the houses, or raised under the

colonnades which surrounded the

market-places. Subsequently, how-

ever, as wealth and commerce in-

creased, the ground-story of the

rows of houses, and even palaces, in

a street, were appropriated for shops,
and let out to separate tradesmen,
like those round our Royal Ex-

change, and many of the great man-

sions in continental towns. In the

majority of cases, the shop had no

communication with the rest of the

house, the tenant merely occupying
it for the purpose of his trade, and

dwelling himself elsewhere ;
but

some few houses, of a respectable

class, have been discovered at Pom-

peii, in which the shop has an en-

trance from its back, into the habita-

ble parts of the mansion, and these

are reasonably believed to have been

in the occupancy of the persons who
dwelt on the premises, and who are,

in consequence, supposed to have

been wealthy tiadesmen. The gene-
ral appearance of a Roman shop, as

uniformly exhibited by the numerous

examples remaining at Pompeii, re-

sembled those of our butchers and

fishmongers, being entirely open in

front, with the exception of a low

wall, forming the counter, and were

closed by wooden shutters at night.

They are mostly comprised in a

single room, without any other con-

venience ; though in some instances

a small back parlour and other ap-

purtenances are added. The annexed

illustration represents
an elevation

restored of six shop-fronts at Pom-

peii ;
and the ground-plan of the
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house of Pansa, at p. 248, which also

contains the plan of several shops,
numbered I—7, will afford a distinct

idea of the usual manner in which

they were laid out, both when con-

nected with and separated from the

dwelling-house.

3. Taberna deversoria and m^-i-

toria, or simply taberna. A wine-

shop, by the rpad-side, for the conve-

nience of travellers. (Vitruv. vi. 5.

2. Varro, R. K. i. 2. 23. Plaut. Men.
ii. 3. 86. Val. Max. i. 7. ext. 10.)

The Roman landlords whose estates

abutted on any of the public roads,

were in the habit of ei'ecting buildings
of this kind, in which they retailed

the produce of their estates ;
and a

very similar practice obtains at the

present day amongst the Tuscan

nobility of Florence, where a small

window is frequently seen by the

side of the principal entrance to

many of the great palaces, from
which the steward retails to the

townspeople the produce of his

master's vintage.
TABERNA'CULUM. A teiii ;

properly speaking, made with planks,
like a booth or wooden hut (taberna,
Festus s. v.), and covered with skins

or canvas, as in the annexed ex-

ample, from the column of Antoninus,

in which the boarded roof is dis-

tinctly apparent ; but the term is

also used more indiscriminately for

any kind of tent, merely stretched

upon cords, and without any wood-
work, whether erected by the r.ol-

diery or by individuals for their own
use. Cic. Verr. il. 5. 12. Id. B}-ut.

9. Tac. Hist. V. 22.

TABERNA'RIUS. A shop,

keeper. Cic. Fi. 8. Id. Fam. viii. 6.

TABER'NULA. (Suet. Nero,

26.) Diminutive of Taberna.
TABLI'NUM and TABULI'-

NUM. One of the principal apart-
ments in a Roman house, immedi-

ately adjoining the atriu»i ^wdi fauces
(Festus s. V. Vitruv. vi. 3. 5. and
6. ), which was used in early times to

contain the family archives (Plin.

//. N. XXXV. 2.), and as an eating-
room in a town-house. (Varro, de

Vit. P. R. ap. Non. p. 83. ) In most
of the houses at Pompeii, there is

observed an apartment situated be-

tween the atrium and peristylium,
with two narrow corridors {fauces)
on each of its flanks

;
the relative

position of which is shown on the

plan of the house of Pansa, at p.

248., where it is marked D
; and an

interior elevation of a similar apart-

ment, in the house of the Dioscuri,

is exhibited by the annexed illus-

tration. The part immediately in

front of the drawing is the floor of

the atrium, with a portion of its im-

pluvium ; the dark and open recess

occupying the left half of the middle

ground is the tablinum, with the

colonnade of the peristyliutn showing
through ; and the small door on the

right of it is the faux, which also

opens upon the peristyle at its further

extremity. It will be observed tliat

this apartment is entirely open at

both ends, so as to permit a continu-

ous view through the two principal
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divisions of the house
;

but these

ends were closed, when desired, by
movable screens or partitions of

wood (tabulis), as is evident from
there being a separate passage at the

side, for the purpose of affording
communication between the atrium
and peristyle, which would not be

required if the iabliniim permitted
a thoroughfare always through it.

The name will thus be derived from
tabitla ; probably in allusion to the

partition with which it was closed,
as Varro seems to insinuate (/. c);
though Pliny and Festus (//. cc.)

suggest another motive, viz. the

registers and archives {tabulce j-atio-

nuni) deposited in it.

TAB'ULA (irAol, aav'is, -Kiva^).

A plank or board ; whence the fol-

lowing special applications :
—

I. A bench, or form, made of

boards (Hor. Sat. ii. i. 86.), as in

the annexed example, from a painting

of Pompeii.
2. K dice-board, or slab on which

the dice were cast when playing a

game of chance

(Juv. i. 90. Senec.

Traiiq. 14. ) ;
and

which, it is pro-
bable, was like-

wise used in

mixed games of chance and skill,

the dice which determined the nature
of the move being cast upon a sepa-
rate slab, and the move, as at back-

gammon, then made in the gaming-
board (abacus) with the piece. The
annexed example is from an original
of marble in the museum of the Col-

legio Romano, which bears neither

markings nor divisions upon it, to

adapt it for use in a game of skill
;

but the inscription upon it, which
runs thus— "Give over when you
are beaten, you don't know the

game, give place to one who does,"
evidently expresses that its employ-
ment was connected in some manner
with a game of skill, and not of mere
chance, at which no kind of know-

ledge would be requisite.

3. Tabula latruncularia. A board
or table upon which the Indus latrun-
culoj-u/n was played (Senec. Ep.
117.) ; a game which had a certain

resemblance to our draughts. The
annexed illustration shows the table

and pieces, with two Egyptians at

play, but the exact manner m which
its surface was divided is not known,
as no original has yet been disco-

vered
;
and the representations af-

forded by works of art are only

delineated in profile, like the one

annexed, so that no details can be

seen. But there is good reason to

believe that the pieces were moved
in parallel lines ; consequently, that

the board was not divided into

squares, like our chess-board. Some-

times, however, the table was made

double, one side being fitted for the

ludus latrunculoruiii, the other for the

hidus duodccim scriptorum (Mart. xiv.

17. ) ;
and thus tabula also means a

backgammon-board (Pet. Sat. 33.

2.), with divisions as described and

illustrated s. ABACUS, 2.

4. A board or plank for a game
played by the Roman boys during

tlie Saturnalian festival, with walnuts

(Ov. Nux. 77. Mart. v. 84.), and

probably with balls, which the ob-

jects in the next illustration seem

intended for. The game was played
2 S
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in the following manner. A niimbei
of nuts were disposed upon the

ground at certain intervals from one

another, in front of a plank supported
underneath by a stone, or some other

object, which caused it to rest in a

slanting position. From the top of

this a single nut was then let off by
the player, which ran down the in-

clmed plane, and captured all those

it happened to strike against. The
process is very clearly expressed by
the annexed illustration, from a Ro-
man bas-relief in the collection at

Ince Blundell.

5. A board covered with wax or

sand, which the Roman school-boys
used for writing their exercises, or

working their pro-
blems upon (Hor.
Sat. i. 6. 74. Pet.

Sat. 46. 3.), as ex-

hibited by the an-

nexed figure, from a

bas-relief in terra-

cotta, representing a

Roman youth with

the bulla round his

neck, his tablet on
his knees, and his

Vjox of books (capsd)
on the ground beside him. inence

the term tabula is also applied to any
kind of writing ; as, for example, an

account-book, catalogue, advertise-

ment, legal or testamentary docu-

ment, marriage settlement, or any-

thing inscribed upon a waxed tablet.

Cic. Varro, Hor. Liv. Tac, Cxs.

Ov. Plin.

6. A picture painted upon panel,
as contradistinct from one on canvas

or in fresco. (Quint, vi. i. 32. Cic.

Verr. v. 55. Plin. H. N. xxxv.
These were set in

frames of marble or

wood, and thus let

into the wall (Plin.
H. A^. xxxv. 10.),

whence the name ta-

bula is sometimes used
to designate depicture-

frame. (Id. xxxv.

45.) The illustration

exhibits a portrait up-
on the easel, and enclosed in a frame,
as described.

7. A votive tablet (Hor. Od. i. 5.

13.); as described s. Tabella, 3. ;

the diminutive form being most fre-

quent in this sense, and the most ap-
propriate, as it expresses the medio-

crity of size and execution peculiar
to such productions.

8. A tablet used for voting at the
Comitia and in courts of justice (Cic.
PAH. ii. 8.), as described and illus-

trated s. Tabella, 4. ; the diminu-
tive form in this sense being the
more usual and appropriate.

9. TabuLe ((rToA.tSfx), the long
parallel folds or plaits into which a
loose garment naturally forms itself

as it depends from the shoulders or
waist (Tertull. Pall, i and 5. ) ; and
which received the name from the
resemblance they bear to that of a
series of boards lapping over each
other in a wooden building. See

CoNTABULATio, and the illustration

there introduced.

TABULA'RII. Notaries, ac-

countants, registrars, and keepers of

public documents and archives (ta-

bula) are included under this title.

Senec. Ep. 88. Capitol. M. Attton.

9. Ulp. Dig. 43. 5. 3.

TABULA'RIUM. A record-office,
in which archives, registers, and

public or private documents (tabula)
were kept ; sometimes a separate
edifice constructed for the purpose
(Cic. Aic/i. 4.), like the one under
the capitol at Rome (Inscript ap.
Grut. 170. 6.), of which extensive
remains are still in existence ; or
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^^^-^

very commonly attached as an ap-

ptatenance to a temple and other

public buildmgs (Liv. xliii. 16.); or

formed in a room of a private house
Paul. Di<^. 32. I. 90. Taklinum.
TABULI'NUM. See Tablinum.
T.-E'DA or TE'DA (5ah). A

species of pine-tree producing a great

quantity of resinous matter ;

thence a pine-torch, made
out of slips cut from a

part of the tree into which
the resinous matter was

artificially made to accu-

mulate, and which was

particularly employed in

marriage ceremonies and

processions. (Ov. Virg.

Prop. )
The illustration is

from a marble bas-relief, in which it

is carried by Hymen ; and it will not
fail to be observed that it is formed

by small scales of bark, in the pattern
of a fir cone, and not of wattled

laths or twigs, like the Fax.
TzE'NIA [rvLivia). Strictly, the

flat fringed end of the ril^bon {vitta)

that was twisted round the woollen
flocks of a sacred fillet (infula), and
which formed a band at each of its

extremities for fastening the fillet

round the head (Virg. ^i';/. vii. 352.

^?:?-N

fe-

tt
iri\ry\^,

tcEnia vittce. Serv. ad Virg. ^^11. v.

269. vitUr extremitas), as will be

understood from the annexed illus-

tration, representing at the top a

woollen fillet, with two t(vnicv at each

end, from a fictile vase, and the head
of a priest with the ligature round it,

from a marble bas-relief, underneath.

2. The flat band or ribbon which
fastened together tiie t\Ao ends of a

_^

chaplet, wreath of flowers, or hono-

rary crown {coro-

na), and which
were left to float,

like streamers, at

the back of the

neck, as in the

annexed example
from a bust of

Antoninus. En-
nius ap. Fest. s. v.

Virg. ALn. v. 269.
Serv. ad I.

3. A flat band, or bandeau, woni
round the head,
for the purpose of

keeping the hair in

a set form of ar-

rangement, as ex-

hibited by the an-

nexed bust from a

bronze statue found
in Herculaneum.

(Mart. xiv. 24.)
But the reading of

the passage is not free from uncer-

tainty.

4. The Greek name for a bosom -

band worn by young girls under the

dress and next the skin. (Apul.
Met. X. 225. Anacreont. xxii. 32.)
Same as Fascia pectoralis, under
which term the object is described

and illustrated.

5. A breast-collar for draught horses

(Apul. Met. ix. 184.) ;
as in the

annexed example from a terra-cotta

lamp.
6. In architecture, the fillet which

separates the Doric frit;ze from the

architrave (Vitruv. iv. 3. 4. ) ; running

along the whole line of tlie architrave
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between the

like a band, as m
triglyphs and gitttit,

the annexed ex-

\
^^

/I
i
r

^
-SL.

nnrnnrrifTr

'<\\i\i\\\

ample from a Doric entablature of

the theatre of Marcelhis at Rome.
TyE'NIOLA {-raiviliov). Diminu-

tive of TAENIA. Any small band or

tie. Columell. xi. 3. 23.
TALA'RIS. Reaching to the

ankle joints, or heels. See Tunica.
TALA'RIA (TTcSiAa, Hom. //. 24.

340.) Sandals with wings affixed

to the sides near the ankle bone

{talus) ;
attributed by the artists and

poets to Mer-

cury (Virg.
ALu. iv. 239. ),

Perseus (Ovid.
Met. iv. 666.),
and to Miner-
va. (Cic.iV:Z>.
iii. 23.) The
illustration is

from a figure of Mercury painted at

Pompeii, in which the sole, and liga-
tures by which the wings v/ere

attached to the foot, are clearly de-

lineated.

TALEN'TUM {roXavrov). The
Greek name for a pair of scales

{libra), whence the term was trans-

ferred to the oljject weighed ; and as

it was an early practice to weigh out

the sums of money to be paid, the

talent came to signify a definite weight
in money, as well as other commo-
dities ; varying, however, in different

states of Greece, and at different

periods of her history. The Attic

talent of money contained six thou-

sand drachmas, worth about 243/. 15^-.

of our money ; the Attic talent of

weight was equal to about 57lb. ;
the

yEginetan to nearly 8241b. Rhemn.
Fann. de ponJ. 37.

TA'LUS(a(rTpa7aAos). T\\&pasteni
bone of certain animals, which was

employed by the ancients in various

games of chance and skill, instead of

a dice [tessera). The actual

bone was frequently used ;

but imitations of it were
made in other materials,

especially of stone and bronze, of

which metal the original of the an-

nexed example consists. It had but

four flat sides instead of six, the two

ends being round, so that the bone

would not stand upon either of them.

The points were marked upon the

four flat sides ; i and 6 upon two

opposite faces ; 3 and 4 on the two
others

;
2 and 5 were not marked ;

but four tali were used together.
The best throw, called Venus, was
when each side presented a different

number, as i, 3, 4, 6. The worst

one (ranis), when all four numbers
came up the same. In playing, they
were cast from a box [friiilliis), or

simply from the hand, as exhibited

by the wood-cut s. Astragalizontes.
Suet. Aug. 71. Senec. Apocol. s. f.

Cic. Div. i. 13.

2. In the human race, which has

no pastern joint, the talus is a small

bone under the base of the tibia, just

above the os-calcis, which lies rather

backward in the foot, and is now
called the astragalus in anatomy
(Celsus, viii. I. and 7.) ;

but poets

apply the term to the projecting base of

the tibia, owx ankle. Ov. Met. viii. 808.

TAP'ES, TAPE'TE, or TAPE'-
TUM (TctTrrjs). Baize, or drugget of

long napped wool (Plin. H. iV. viii.

73.), used as tapestry for the walls of

a room, carpeting for floors, coverlets

for couches, chairs, or beds (Plaut.

Stick, ii. 3. 54. Mart. xiv. 147. Virg.
^'JLn. ix. 325., and wood-cuts s. Au-
L/EA and SoLiu.M 2.), and as capari-
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sons for horses, of richly-dyed colours

instead of skin. (Sil. Ital. xvii. 64.

Apul. Met. X. 224. Virg. ALn. vii.

277. ,
and wood-cuts s. Stragulum.)

TEGIL'LUM. A very coarse and

common kind of hood or cowl (Fes-

tus s. V. ),
which was used by fisher-

men, rustics, shepherds, &c.
,
to cover

their heads and shoulders in wet

weather. (Plant. Rnd. ii. 7. 18. Var-

ro ap. Non. s. v. p. 179.) The illus-

tration represents a young fisherman

asleep in his hood, from a statue found

at Pompeii ;
and characteristically

exhibits the form of the object de-

signated by the term tegilluni, which

is a diminutive of tegi(/itin, meaning
literally a small roof ;

but it is made
of better materials than usually em-

ployed for the purpose, if the account

of Festus (/. c.) be true, that it was

ordinarily composed of rushes.

TE'GULA [Kipaixos). A flat

rcpfing-tUe, usually made of baked

clay, but in very sumptuous buildings
of marble or bronze, and
sometimes gilt. (Plant.

Mil. ii. 6. 24. Cic. Terent.

Ov. Plin. Liv.) The two
sides were made to slope
a little inwards, in order

that the smaller end of one

tile, when laid upon the

rof)f, might fit into and

overlap the larger end of another one

below it
;
and also with raised edges,

to prevent the rain-water from pene-

trating the lateral interstices, and to

catch the sides of the ridge tiles (/;«-

brices), placed over them in the

manner shown by the wood-cuts s.

Imbrex and Imbricatus. The il-

lustration represents two teguhr, of

baked clay, with the maker's stamp

upon them, from ancient origi-
nals.

2. In the plural, tegulm is often put
for a tiled roof, as we say the tiles ;

but the expression pei- tcgiilas (Terent.
Etm. iii. 5. 40. Cic. Phil. ii. 18.

Aul. Gell. X. 15. I.), fK ToC ti-yovs

(Ael. V. H. iii. 4), as descriptive of

an entrance or exit effected through

the tiles, does not mean through the

roof by displacing the tiles, but

through the open space in the centre

of an atrium or peristylium, enclosed

by the tiled roof which covered the

colonnade surrounding its four sides,

as is clearly explained by the an-

nexed restoration of an interior of

one of the houses at Pompeii, showing
the colonnade round the quadrangle,
with the roof and tiles which cover

it, and over them, in the background,
three windows of the upper stoiy.

TE'LA 'Cl(r^6s and iVro's ipdws). A
weaver's loom. (Ov. Md. vi. 576.)

The earliest looms, and those most

common amongst the Romans, were

upright ones, such as are still used at

the Gobelin's manufactory and in India

for making tapestry, and in Iceland
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for weaving cloth. The illustration

represents an Egyptian loom from
a painting in the tomljs, slightly
restored on one of the' sides, which
had suffered in the original ; but

exhibiting most distinctly all the

different parts enumerated by the

l^atin writers ; viz. the cross piece or

yoke [JiigjiDi) connecting the two

uprights at the top ; the cloth beam
{insubzilmii) innnediately under it,

round which the cloth was rolled as

the work progressed ; the pair of
treddles or leash rods (liciatoria),

which are used to decussate the
threads of the warp, so as to open a
shed for the passage of the shuttle

{alveolus), or the needle {radius),
which convey the weft across it ;

below these is the reed {arundo),
which is passed alternately over and
under every thread of the warp, in

order to separate the whole of them
into two parcels for receiving the
leashes (Ikia) ; and finally the yarn
beam {scapits), to which the threads

or yarns forming the length of the
clotlr are fastened. In this loom the
web is driven from below upwards ;

ill the following specimen it is driven
downwards from above ; but in both
of them the weaver stood at his work
instead of sitting.

2. Tela jjtgalis. The commonest
and simplest kind of loom in ordinary
use amongst the Romans (Cato, R. K.
10. and 14. ), so termed because it

had no cloth beam {iiisidutlmn), the

yams being merely attached to a

yoke {jugiim) on its top (Ov. Alet. vi.

55.), as in the annexed example, re-

presenting Circe's loom in the Vati-
can Virgil. Schneider (Index, R.R.
Script, s. Tela) con-

siders that the tela

jugalis is opposed to

the upright loom, and
that it designates a

machine of similar

construction to those

now in use, in which
the warp is spread in

an horizontal direc- B g

tion, so that the weaver sat at his work
instead of standing. But it does not

appear that looms of that description
were known to the Romans of Varro's

day, for they are only alluded to by
Artemidorus (iii. 36.) and Servius {ad
Virg. ALn. vi. 14.), and no represen-
tation of the kind has been discovered
in any of the ancient monuments

;

and, furthermore, it is reasonable to

conclude that looms of the most

ordinary description would be used
in farmhouses, where they were only

applied for making the commonest
articles for the use of slaves ; an^
in both the passages referred to from

Varro, the tela jugalis is enumerated

amongst the iustrunienta rustica.

3. The 'ivarp (Virg. Georg. i. 285. ) ;

i. e. the series of strongly twisted

threads or yarns, extended on a loom,
into which the finer ones of the weft

{subtemeti) are woven to make a piece
of cloth. The word is commonly
accompanied by such epithets as stans,

recta, pendida (Ov. Met. iv. 275. Id.

Fast. iii. 819. Id. Her. i. 10.); all of

which imply that the warp was fixed

in a vertical position, and consequently
ujion an ujjright loom, such as is ex-

hibited by both of the preceding illus-

trations.

TELAMO'NES ("ArAai/rfs). Mus-
cular figures of men, employed in

architectural elevations

instead of columns, to

support an entablature

or a cornice, in the

same manner as the

female figures, or cary-
atides. (Vitruv. vi. 7.

6.) The annexed ex-

ample represents a sup-

port of this kind from
the tepidariuiu of the

Pompeian baths
; and

the illustration to that

word will show the manner in which

they were applied.
TE'MO {^x>i>.6s). The pole of a

carriage, cart, or any sort of vehicle.

(Virg. Ov. Juv. &c.
) The pole was

permanently fixed to the axle, in the

_^^^^
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manner exhibited by the example |

from an ancient bronze car {cnrrics) ;

now preserved in the Vatican
;
and a I

curncie bar or yoke (jiignDi) was
bound on to its extremity by a thong

(cohioii), or l)y a bolt shot through it,

which is seen in its place in the pre-
sent illustration. When the horses

were taken out, and the carriage put

up, the yoke was removed, and the

vehicle tilted on to its beam end, so

that the pole would stand upright in

the air, as described in the following

passage, erecto airritin h'/iione siipi-

nant. Stat. Theb. iii. 414.
2. (to-To/Soeus). The beam or pole

of a plough (Virg. Georg. i. 1 71-))

which was fastened on to the bent

end, or plough tail (biiris), passed
between the oxen, and bore the yoke
by which they were attached at its

extremity, as will be understood by

the annexed example, representing
an Etruscan plough. Compare the

wood-cut s. Akatkum, 2. A A, which
exhibits the same object upon a ma-
chine of more improved construction.

T EM' PLUM [Tifiivos), in its

primary notion, signifies a portion
which is cut off ;

and especially with

reference to an imaginary space in the

heavens, marked off by an augur

with his wand [littctis), in order to

circumscribe a certain boundary,
within which he took his observations

on the flight of birds. Varro, L. L.

vii. 7.

2. A piece of land separated and
marked off by the augiirs, with a cer-

tain solemn formula, to serve for re-

ligious purposes, but more especially
for taking auguries. Varro, L. L.

vii. 8. Cic. Leg. ii. 8. Liv. i. 6.

3. A temple or religious edifice

raised upon the land, consecrated as

above by the augurs ; including also

the sacred precinct which surrounded

it. Cic. Vcrr. ii. 4. 43.

4. Any place or building which had

been consecrated by an augiu- ;
as the

curia (Liv. i. 30. Cic. Doin. 51.), the

rostra (Id. Vat. 10.).

5. \\\ architecture, templa are the

purlincs placed across the principal
rafters (canterii) in the timber \\ork

of a roof, for the purpose of receiving

the common rafters {asse)-es) on which

the tiles (ttgulcc) are laid. (Vitruv.

iv. 2. I.) See the wood-cut i-. ]NL\te-

RiATio, on which they are marked

^"^ffik'SA or THEN'SA [ap^ia fleir.

Gloss. Philox. ).
A state car drawn

by animals, upon which the statues of

the gods were transported in solemn

procession
to the Circensian games

(Festus s. V. Cic. Verr. ii. 7. 72. Suet.

1.

Vcsp. 5. ) ;
as contradistinguished from

ferctdum, which was carried on the

shoulders of men. The illustration.
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which is copied from a medal of

Nerva, will serve to convey a notion

of the general style and character of

these vehicles ; though it cannot be

pronounced as a positive example of

the t/it'iisa, yet no other name occurs

so applicable to it as tlie above.

TENTIPEL'LIUM [KaKairovi).

Literally, that which stretches leather,

whence a shoemaker's last

(Festus s. v.), over which
the leather is strained, as

in the annexed example |

from a painting at Her-

culaneum. It is probable that this

was only a colloquial term of the

trade and common people ;
for Horace

and the Digest use the word fon?ia

for the same object.
2. A cosmetic laid over the face

for taking out wrinkles, by tightening
the skin (Festus s. z\) ;

which usage
of the word, as well as the former one,
has an air of colloquialism.
TENTO'RIUM (o-kij^^). Strictly,

a tent stretched upon cords (from

tenlHs), as contradistingiiished from

tabernacidum, which was formed on a

framework of wood. But that dis-

tinction is not strictly observed, and

the term is applied to any kind of

tent, either for military or civil pur-

poses. Hirt. B. G. viii. 5. Suet.

Tib. 18. Virg. yEn. i. 472., and

wood-cuts s. Papilio and Taber-
NACULUM.
TEPIDA'RIUM or TEPIDARIA

CELL A. A chamber in a set of

baths kept at a moderate degree of

temperature, in order to prepare the

K

body for the great heat of the suda-

tory or vapour bath, and to break

the sudden transition after it before

returning into the open air. (Celsus,

i. 3. Vitruv. V. lO. 5.) The illus-

tration represents the interior of the

tepidariiDH in the baths at Pompeii.
It adjoins the undressing-room {apo-

dyterium), and the thermal chamber

[caldariii>?i), as directed by Vitruvius

(/. c. ), to which the door on the right
hand gave admission, as will be per-
ceived by referring to the general

ground-plan of the building at p. 74. ,

where it is marked C. It contains

three bronze benches (siil>se/lia) in the

positions they were found when the

excavation was made, and a brazier

(focus) at the farther end for warm-

ing the atmosphere ;
but the tepida-

riiim of the women's department
(marked G on the general plan above
referred to) was warmed by flues

underneath. The walls all round
are divided into recesses under the

cornice by a number of male figures

[tdamones), which thus constitute a

series of small closets, where the

unguents and other necessaries used

by the bathers were deposited. It is

likewise believed that in a limited

establishment, like that at Pompeii,
the tepid chamber served also for the

oiling-room (elisothesiiiin, iinctoriuni),

to which tlie bather retired to be
rubbed and scraped with the strigil,

after the sweating bath. The small

dark recess below the window con-

tained an oil-lamp.

I

2. TepidariitiH, sc. ahcimin or vas.

I

The boiler which contained the tepid
!
water for supplying a set of baths.

(Vitruv. V. 10. I.) It was placed
below the cold-water cistern [frigi-

dariuvi), and above the hot boiler

{caldaiiuni), but communicating by a

pipe with both, so that as the heated

fluid was drawn off from the latter,

:
the deficiency was supplied by an

I
equal quantity already partially heated

from the tepidariuin, the vacuum thus

occasioned being at the same moment
filled up with cold water from the

cistern above. Each of tliese parti-
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culars, as well as the process itself,

is exemplified by
the annexed il-

lustration, which
exhibits all the

three vessels, with

the water flowing
from them, and
their relative posi-
tions in respect to

the furnace, from a

picture representing
the interior of a set

of baths painted on
the wall ofone of the

apartments in the

Thermae of Titus at

Rome.
TER'EBRA {^ip^Tpov'). Literally,

a borer ; applied as a general term to

several different instruments used for

boring holes in wood or other sub-

stances :
—

I. A carpenter's gimlet (Isidor.

Orif;. xix. 19. 14. Celsus, viii. 3.),
which makes fine sawdust {scobis) m
the act of boring. (Columell. iv. 29.

15.) This was a very ancient inven-

tion, whence it was distinguished by
the name of terebra aiiiiqua (Colu-
mell. /. r.), and exactly resembled
our own, as shown by the annexed

example of an ancient gimlet, from

Ginzrot.

2. An aicoer, which makes fine

shavings (i-avienta) instead ofsawdust,
in the act of boring (Columell. iv. 29.

16. Plin. //. N. xvii. 25.) ; an in-

vention of later date, which was dis-

tinguished by the name gallica terebra

(Columell. Plin. II. cc), and no doubt

like our own.

3. {rpynaviov). K bcnu-drill ; -woxked

by the bow-string twisted round its

handle, and used for piercing small

holes in metal, stone, or gems (Plin.

H. JV. xxxvii. 76.), as it still is by
our jewellers. Pliny
ascribes its inven-

tion to Daedalus

(^. A^vii. 57.), and

agreeably to that

tradition the ex-

ample here intro-

duced is lying on the

ground beside the

bronze heifer which
that artist is forming
for Pasephae, in a Pompeian painting.

4. (rpvTTdvov). A trepan, used by
surgeons .'"or cutting out pieces of

bone. Celsus, viii. 3.

5. A military engine, adapted for

boring into the walls of a besieged
town. Vitruv. x. 13. 7.

TERGPNUM. A thong of leather

used for scourging slaves (Plaut.
Pseud, i. 2. 22.) by the L0RARIU.S,
which see.

TERUN'CIUS, sc. numimis. The
last and smallest division of the dc7ta-

rius, or silver coinage of the Romans,
containing three-twelfths {u>u-/<e), or

one-foiirth of the as, and thus equal
in value to the copper quad^-ans. It

seems incredible that so small an
amount should ever have been coined

in silver, though it is enumeratevi

amongst the silver pieces. Varro,
L. L. V. 174.
TESSEL'LA. Diminutive of

Tessera. A small cube of marble,

stone, or composition, employed in

making tessellated, vermiculated, and
mosaic pavements. Senec. Q. N. vi.

31. Pavimentum, 3.
and 4.

TESSELLA'RIUS. One who
makes tesselhv for pavements. Cod.

Theodos. xiii. 4. 2.

TESSELLA'TUS. Tessellated;

applied to pavements (Suet. Cas.

46.); see Pavimentum, 3.

2. Applied to whips (Apul. Met.

viii. p. 173.) ; see Flagrum, 2.

TES'SERA {K{ie,os). A square

piece of stone or composition for

making pavements. (Plin. H. N.
xxxvi. 62. Pallad. i. 9. 5.) Same
as Tessella.
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2. Tessera lusoria. A die or dice,

for playing games of chance and

skill, consisting of a

small cube of ivory,

bone, or wood, and
numbered on the six

sides, like our own. (Plin. H. N.
xxxvii. 6. Cic. Div. ii. 41. Mart,

xiv. 17. Ov. 7;7jA ii. 473. ) It was

customary to play with three tessera:,

which were cast out of a box {fri-

tilliis) ; and the highest throw was
wlien all the three presented a diffe-

rent number ; the worst one when all

came up the same
;
as three aces, for

instance. The example is from an

original of ivoiy found at Hercula-
neum. Compare Talus, i.

3. Tessera kos/iitalis (avixfioXov). A
tally or token of mutual hospitality
and friendship ; consisting of a small

die, which was given by a host to his

guest at the time of departure, when
it was broken into two parts, each

party retaining one-half, in order

that if either of them or their descen-

dants should again meet, they might
recognize each other, and renew or

repay their ancient family obligations.

(Plant. Pan. v. 2. 86—93.) The

example is from an original.

4. Tessera frn»ieiitaria and miiit-

inaria. A voucher or ticket given upon
certain occasions by the magistrates
to poor people, in exchange for which

they received the quantities of bread,
corn, wine, and oil, or sums of money

inscribed upon it (Suet. AWo, 11.

Ait:^. 40. 41. ) ; or sometimes scattered

in a largesse {coitj:;iariiivi) amongst
the crowd by the emperors, or wealthy

personages, for the purpose of courting

popular favour. (Suet. Z>^w. 4.) These
vouchers were at first small square tab-

lets of wood, like the left-hand figure
in the illustration, wiih the number of
measures to lie received marked upon
them ;

but suljsequently round balls

were used like the right-hand figure,
hollow inside, and having the quan-
tity inscribed within them ; or con-

taining a written order for the object
intended to be given away, when
that consisted of some fancy article,

instead of eatables or money. This
order was payable on presentation at

the magazine of the donor, and might
be sold or transferred. (Suet. //. cc.

Juv. vii. 174.) Both the examples
are from originals found in excava-
tions ; the manner of distributing
them is shown in the woodcut s.

CONGIARIUM.
5. Tessera theatralis. A ticket of

admission to the theatre, or other

place of public amusement (Mart.
viii. 78. ), distri-

buted by the du-

umvir, and entitling
the holder to a place
at the representa-
tion. On it was
inscribed the num-
ber of the seat, the
division and row in which it was
situate, and in some cases the title of
the play to be performed, as in the
annexed example, from an original
found at Pompeii, in which the
Casiiia of Plautus is announced for

performance, and the place autho-
rized to be taken is the eighth en the
second tier of the third cuneus.

6. Tessera inilitaris ((Tvv6rina). A
billet, or wooden tablet (Polyb. vi.

34.) with the watchword inscribed

upon it, which was given out by the

officers to their soldiers, in order that

they might have a test for distinguish-

ing friends from foes ; it was also

employed as a means by which the

orders of the commander were dis-

tributed through the different divi-

sions of an army. Liv. vii. 35. xxvii.

46. Veg. Mil. ii. 7. Virg. jfew. vii.

637. Serv. ad I.

TESSERA'RIUS. In the army,
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the orderly who received the billet

{^fssem) containing the watchword
or the order for action from the

general, and who communicated it

through the army. Tac. //ist. i. 25.

Veg. A/i7. ii. 7.

TESSER'ULA. Diminutive of
Tessera

;
a die for making pave-

ments (Lucil. a/>. Cic. Or. 44. ), same
as Tessella

;
a ticket or voucher

(Pers. V. 74.), same as Tessera, 4. ;

a tablet for voting at the Comitia

(Varro, 7?. ^. iii. 5. 18.), same as

Tabella, 4.

TES'TA (uarpaKov, Kfpdfiiov). A
general name for any kind of vessel

made of baked clay or earthenware

(Plin. Virg. Hon &c.) ;
a tile (Vitruv.

ii. 8. 19. Tegula) ; a broken frag-
ment of tiles or pottery. Ov. Jl/ct

viii. 661. Juv. iii. 270.
TESTA'CEUM. Made of tiles.

Columell. i. 6. 13. Plin. £p. x. 46.

Pavimentum, 6. Spica.

TE.STU and TESTUM. The lid

of an earthenware vessel, and the

vessel itself Cato, /v'. J?. 74. Ov.
/^<is^. V. 510., and wood-cuts j. Olla.
TESTUA'TIUM. Bread baked

in an earthenware pan. Varro, L. L.

V. 106.

TE.STUDINEA'TUS or -DINA'-
TUS. Formed in the shape of a

testudo, as applied to the roofs and

ceilings of houses (\'itruv. ii. I. 4.

Columell xii. 15. i. ); see Testudo, 2.

TESTUDIN'EUS. Made of or

decorated with tortoise-shell. Prop,
iv. 6. 32. Juv. vi. 80.

TESTU'DO (xe'^'^s, x^>-<^vn). In

its primary notion, a tortoise ; whence

the name is given to

a particular stringed
instnmient (Cic. N.D.

ii.57. Hor..-^. 7^.394.)

forming a variety of

the/j';77y that is, when
the simple lyre (see
the wood-cuts s. 7'. ),

had been improved by
the addition ofa sound-

ing bottom, over which the chords

were drawn to increase the fulness of

their tone. It was so termed because
the idea was believed to have first

occurred to Mercury, the fabled in-

ventor of the instrument, upon his

observing a tortoise-shel! on the sands
of Egypt, with the skin of the belly
dried up into thin strings across it,

which were found to emit different
notes when tried with the fingers.
(Serv. ad Virg. Georg. iv. 464.)
Hence the form of the sounding-
board was made to imitate the shell

of a tortoise, as in the annexed ex-

ample, which is carried by Mercuiy
in a Pompeian painting. It was
sounded with the fingers, and the

plectrum, in the manner described and
illustrated s. Cano, 2. The distinc-

tion above drawn, though doubtless
an accurate one, is not, however,
strictly observed, for the poets fre-

quently apply the term indifferently
to any stringed instrument, such as

the lyra and cithara.

2. A ceiling formed by four sides,

converging to a centre (Vitruv. v. i.

6.), as distinguished
from the vault {camara),
and the dome {tholiis) ;

whence the name is

also used to designate
an apartment covered

by a ceiling of the kind

described. (Varro, L.L.
V. 161. Cic. Brtit. 22.)
The form of the four sides rising to a

point at the top is cleverly expressed

by the two cro.ss-lines in the centre

of the annexed illustration, which are

intended to represent the roof of an

atrium, on a fragment of the marble

plan of Rome, preserved in the Ca-

pitol.

3. A shed formed of planks, covered

with untanned hides, and placed upon
wheels, so that it could be moved to

any position required for the protec-
tion of the men while digging trenches

and making their approaches up to

the walls of a besieged town (Vitmv.
x. 15. and 16. Cees. B. G. iii. 42.

and 40.) ;
or for covering those

who worked the battering-ram (tes-
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titJo arieiaria. Vitruv. x. 13. 2.)

which is exhibited by the annexed

thewood-cut, from a bas-rehef on
arch of Septimius Severus.

4. A shed which soldiers formed
over head with their shields to pro-
tect themselves from the missiles of

the enemy, more especially whilst

they advanced up to the walls of a

\,

fortified place, in order to scale them.

(Goes. B. G. ii. 6. Tac. Hist. iii. 27.
Id. iv. 23.) It was effected by raising
the shields over the head and shouldei^s

and fitting them closely under each

other, so that the whole formed a

compact covering like the shell of a

tortoise, or the pent of a slied, over
which everything would slide off

without injuring the men below.

(Liv. xliv. 9.) The pent was pro-
duced by the outer rank stooping
whilst those before them gradually
stood more and more erect. The
whole of these details are clearly
illustrated by the annexed wood-cut,
which represents a body of Roman
soldiers on the column of Antoninus,
formed into a testudo, and advancing
to the escalade of a German fortress.

TETRACHOR'DON (rerpdxop-
Sov). Literally, having four strings,
and thus producing four notes (Capell.
ix. 324. ) ;

a scale comprising two
tones and a half, which formed the
old Greek musical system. The water

organ {hydraidus) is termed a tetra-

chord by Vitruvius (x. 8. 2.), when
it had only four barrels.

TETRADO'ROS or -ON (rsTpci-

Scopos or -01'). Literally, offour hands'

breadth ; applied to bricks (Vitruv.
iii. 2. 3.); see Later, where the

comparative sizes of ancient bricks

are described and exemplified.
TETRADRACH'MUM (reTptf-

Spaxjuoj'). A silver piece of the

Athenian coinage, containing four

drachrns {drachnioe), and worth some-

thing less than 3^. 3^'. of our money.
(Liv. xxxiv. 52.) The example is

from an original drawn one-third less

than the actual size.

TETRAPH'ORI sc. phalaiigarii.
Porters who carried a load in a body
of four, by means of a bearing pole

{phalattga). Vitruv. x. 3. 7. See
the illustrations s. Phalanga and

Phalangarii, where the operation is

performed by two men, and by eight,

respectively.
TETRASTY'LOS (TeTprio-TuAos).

Having four columns ; either situated

in a straight line in front of an edi-

fice (Vitruv. iii. 3. 7.), or at the four

corners of a square in the interior

(Id. vi. 3. 1., and wood-cut s. Atrium,
2. ) ; whence tttrastylon, as a substan-

tive, is used to designate an interior

which has a row of columns disposed,
like a peristyle {peristylium), round
the four sides of a square. Capitol.
Gofd. 32. Inscript. ap. Grut 124. I.

TEXTOR, TEXTRIX {v<pavTi)s,

v^dfTpia). A weaver, male and female,

(Mart. xii. 59. Id. iv. 19.) The

process of plain weaving was con-

ducted in the following manner. The

warp {stamen, tela), which consisted

ofa number of strongly-twisted threads

or "
yarns," was fastened to the cross-

bar {Jugutn) forming the top of the
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loom (wood-cut s. Tela, 2.), or to

the cloth beam {insubtilmn), as in

the amiexed example. A stick or

reed {arundo) was then passed in and
out between each alternate yarn, over
one and under the other, in the same
manner as the needle is used in darn-

ing, so as to divide the whole number
of yarns into two separate parcels

—
stamen seceniit arun.io. All the threads

of one parcel were then passed through
a set of loops or "leashes" (licia),

fastened on to a rod (Ikiatoi-mt)i), cor-

responding with the " heddle
"

of our

weavers, each individual thread being
passed through a separate loop, as

seen in the engraving. This process
of putting on the leashes is described

by the expression licia tehe addere, or

SKbnectcre. The ends of the yarns
were then fixed to the yarn beam
(scapns), if there was one, as in the

wood-cut s. Tela, i. ;
or where col-

lected into a number of bundles, to

each of which a weight (pondns) was

fastened, as here shown, for the pur-

pose of keeping the warp steady and
extended while the woof was driven

home. The loom being thus pre-

pared, the weaver decussated the warp
by pulling forward the leash rod,
which separated one alternate set of

yarns from the other, and produced a

"shed" or "tram" {trama), that is

an opening through which the woof

[subteiiieii) was conveyed across the

warp by the instrumentality of a

rod like a large netting-needle [radius),

or by a shuttle (alveolus). The cross-

thread of the woof became thus inter-

laced between each alternate thread
of the warp, and was then rendered

tight and compact by driving it toge-
ther with a flat wooden batten (spat/ia),
or by the teeth of a comb [pecteii)
inserted between the yarns, and pro-
ducing the same effect as the "reed "

or
"
lay

"
of a modem weaver. Ov.

Met. vi. 55
—

58. Schneider, Index.
R. R. Script, s. Tela.
TEXTRI'NA

CicjTiiiv). A room
for weaving. Vitruv. vi. 4. 2.

TEXTRI'NUM. Cic. Verr. ii. 4.
2. Same as the preceding.

2. {va.vT^'r\~fiov). A dockyard, where

ships are built and repaired. Ennius

ap. Serv. ad Virg. yEt!. xi. 326.

THALAME'GUS(0aAa;U7)7o's). A
state barge used by the kings of

Egypt upon the Nile. (Suet. Ca-s.

52. ) It was fitted up with great

splendour, containing all the requi-
sites for a party of pleasure, and
cabins (t/ialami) for a numerous suite,

from which it received the above name,
as well as the Latin paraphrase, navis

cubiculaia (Senec. Ben. vii. 70.).

THAL'AMUS (flaAo^os). A word

adopted from the Greek, and bearing
a very general and similar significa-

tion in both languages, in which it

occurs in the sense of a bedchamber

(Dormitorium) ;
but especially the

principal one, in which a married

couple reposed (wood-cut s. DoMUS,
2. p. 252. g. ) ; a dwelling-room

(CUBICULUM), especially amongst the

inner apartments of the house ; or

the entire dwelling-house itself. Virg.
^'En. vi. 623. Vitruv. vi. 10. 2. Ov.

Met. ii. 738. Virg. ALn. vi. 280.

THALASSI'TES (0aAa(ro-iT7j?).

Wine sunk under the sea in jars to

ripen it. (Plin. H. N. xiv. 10.) ; as

opposed to vinuni tnaris expers (Hor.
Sat. ii. 8. 15.), the oivos aed\a<T<ros

of the Greeks.

THEA'TRUM. A t/ieatre, for

the reinesentation of dramatic per-

formances and mimetic exhibitions.

The earliest theatres, both in Greece

and Italy, were nothing more than
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temporary wooden scaffoldings erected

for the occasion, and afterwards pulled
down ;

but subsequently they were
consti'ucted in stone or brick, as per-
manent buildings, and with a consi-

derable display of architectural beauty
and magnificence of decoration

; alike

in both countries as far as regards tlie

general features of the plan, but dif-

fering materially in some of the inter-

nal arrangements and in the distribu-

tion of some essential parts.
I. The Roman theatre was usually

built upon a level space within the

town, and consisted externally of a
semicircular elevation at one end,

comprising one or more stories of

arcades, through which the spectators

entered, and passed by staircases

constructed within them to a number
of semicircular tiers of seats in the in-

terior of the building, which were en-

closed by the external wall described
and exhibited by the annexed illus-

tration, representing the circular end

of the theatre of Marcellus, as it now
exists in partial ruins at Rome. Two
stories only remain, the lower one, of
the Doric order, partly embedded in

the soil
; over this, the Ionic is more

perfect ; but there was originally a
third story, of the Corinthian order,

which has entirely disappeared. The
circular line of the plan is distinctly

apparent in the drawing ; as well

as the columns which decorated
each story, and the stonework of

the arches between them, which
formed so many open arcades, now
filled up by the wall and windows of

modern houses, into which the edifice

has been transfomied. Tlie opposite

extremity of the building, which con-

tained the stage, apartments appro-

priated for the use of the actors,
and conveniences for storing the pro-

perty, &c., was straight, forming, as

it were, a chord or base to the semi-

circle, and was decorated externally

by a portico {forticus), sometimes of

considerable extent, containing nu-

merous colonnades, and open as well

as covered walks and corridors,

which formed a favourite place of

resort for the idle and fashionable

loungers of the city. A portion of

these appurtenances, sufficient, how-

ever, to give an accurate notion of

the entire structure, is exhibited by
the lowest part of the annexed illus-

tration, which represents the ground-
plan of Pompey's theatre, from the

marble map of Rome now preserved in

the Capitol. It shows the portico at

the bottom marked in black lines, then
the walls of the scene and stage, and,

beyond them, the circular seats for

the spectators, which were enclosed

externally by a wall similar to that

exhibited in the preceding illustra-
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tion. The interior was open to the

sky, having no roof, and consisted of

the following essential parts, distri-

buted in the manner shown by the

annexed illustration, representing the

ground-plan of the theatre at Hercu-

laneum, which is constructed upon
the Roman model. The body of the
house {cavea) where the spectator?
sat, consists of a number of semi-
circular rows of seats, formed by
deep steps (g)-adus) rising in concen-

e o o o o o o a ca o s> o O C3

trie lines one above the other, which
were subdivided horizontally into

tiers {maniana), comprising several

rows each, by broad landing-places
{pracinctiojtes, A A, A A); and verti-

cally, into cuneiform compartments
{aiuei, B B B B b) by a number of stair-

cases [scahr, aaaaa), down -which
the spectators descended to the row
where their respective places were

situated, upon entering the house

through the open door-ways {vomito-
via, bbbbb) at the head of each

staircase, which were reached by
means of passages and covered lob-

bies constructed in the shell of the

building, precisely in the same man-
ner as explained and illustrated by
the text and wood-cut s. Amphithe-
ATRUM, p. 29. At the boUoni of the

cavea was the orchestra (c), an exact
half circle, and answering in use and

locality to our pit, for it contained
the seats appropriated to the magis-
trates and persons of distinction

;
and

was not used, like the Greek orches-

tra, for a choras and musicians. A
little in advance of this was a low
wall, pulpitum, or proscenii pidpitiun,
c, forming the front of the stage
{proscexium, D d) towards the spec-
tators, and separating it from the

orchestra. At the back of the stage,
there was a lofty wall of brick or

masonry {scena, eee), which formed
the permanent scene of the theatre,
with three grand entrances for

j

the chief actors ; and behind this,

I

the apartments for the actors and
'

property (postscieniiim, E e), or
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what we call the part "behind the

scenes." The two divisions in ad-

vance of the stage, on each side of it,

like our stage-boxes [ff), are sup-

posed to have been reserved as places
of honour for the chief magistrates
of Herculaneum, for they have each
a private entrance from the ponico
at the back of the house, by a sepa-
rate staircase [gg] ; but they consti-

tute exceptions to the general rule, and
do not appear to have had a perma-
nent place in every theatre.

2. (dfarpoi/. )
The Greek theatre

was usually formed at the foot of a

hill, the sloping sides of which, when
cut into steps, afforded accommoda-
tion for the spectators' seats, and the

level ground beyond, for the outbuild-

ings required for the stage, scenes, &c.

In such cases, the entire locality was
little more than an excavation, and

required no exterior elevation ; but
when the nature of the site would not

afford such facilities, and it became

necessary to build on level ground,
the external construction would

present features of a similar cha-

racter to those described as usual in

the Roman practice. The interior con-

tained all the parts enumerated in

the preceding paragraphs, disposed
in the same manner, but differing in

some important particulars, as re-

spects the uses to which a portion of

them were applied, and the plan

upon which they were designed ;
as

will be understood by comparing the

present illustration, representing the

ground-plan of the great theatre at

Pompeii, which is constructed upon
the Greek model, with that of the

Roman theatre last inserted. The

part where the spectators sat [koIXov,

caveci) is, like that, open to the sky,
and subdivided in a similar manner
into tiers by broad landing-places
(5ja^co/uoTa, pmcindiones), and com-

partments of a wedge-like form (a A A,

KepKiSes, cunci), by converging lines

of staircases [a a a, K\iijLaK€s, scala) ;

but instead of being semicircular, it

consisted of a much larger segment
of a circle, and thus afforded accom-
modation for a greater concourse of

visitors. The orchestra (opx'h'^Tpa),

in like manner, was much deeper
than in a Roman theatre, and was
not occupied by the spectators, but

appropriated solely to the chorus,
who required room to range them-

selves, and perform their e\ olutions.

In the centre of the orchestra stood

the altar of Bacchus (B, dv/jLeKt], thy-

mele), which, being formed of wood,
has perished, but is restored in the

illustration, to show its situation.

The stage and its adjuncts {Trpo<TKi\viov,

prosceniuni) was divided in the same
manner as the Roman, into two parts ;

the stage itself, from which the

actors spoke {b, Xoy^lov, OKpifias,

pulpitiim), and the back part, with

its wall or permanent scene (c, (rK-f\vh,

sccna). Ihe name of the part be-

hind the scenes, corresponding with

the Roman postsceniuin, is doubtful :

some antiquarians think that it was
called vvo<TKT]viov, but others attribute

that term to the low wall which

separates the front of the stage from
the orchestra.

3. Theatrum tectum. A covered

theatre, which had a roof over head,
like the Odeum of Pericles at

Athens ; generally used as a concert-

room. (Stat. Sylv. iii. 5. 91. Inscript.

ap. Orelli. 3294.) The smallest of

the two theatres at Pompeii is be-

lieved to have been a covered theatre,

from an inscription found in it,

in commemoration of the pei^son at

I
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whose expense the roof was made. It is

constructed internally upon the same

plan as other theatres
;
but as the upper

part has fallen into decay, the nature

of the roof cannot be ascertained.

THE'CA (6i\Kr)). A case to put
anything in ; applied to any descrip-
tion of objects, with an accompanying
epithet to designate the article in-

tended
; as, theca calaiiiaria, a case

for pens ;
theca nummaria, for money,

&c. Virg. Quint. Prop. Varro.

THECA'TUS. Deposited in a case
;

applied to the bow (Sidon. Ep. i. 2.),

as shown in the wood-cut j. CoRYTus.
THERIS'TRUM {Qipia-rpov and

0epiffTpiov). A Greek word (Theocr.
XV. 69.), adopted
into the Latin

language at a late

period. (Tertull.

y^a//. 4. Hieron.
ii. in Isai. iii.

23.) In both lan-

guages, the pre-
cise meaning of

the term is somewhat uncertain, be-

yond the fact that it denoted some

part of the female attire which was
worn in summer as a protection
against the sun. It consisted of a

square piece of cloth {pallium, Isidor.

Orig. xix. 25. 6.
) ;

and probably was
used as a covering for the head, like

the annexed example, from a
'

bas-

relief, which closely resembles in its

arrangement the manner still adopted
by the female peasantry in many
parts of Italy, who cover their heads
with a linen cloth in summer and a

woollen one in winter. The Greeks
also used different cloths for summer
and winter ; the summer cloth they
termed BfpiaTpio)/, the winter one,

X^'/^dlTTplOV.

THER'iVL^ (Btpnai). Literally,
liol springs ; thence, a bath of hot

v.'ater, whether warmed by natural

or artificial heat. From this, the

name was subsequently transferred to

the building which contained a set

of baths, including cold as well as

hot, and vapour as well as water

baths
; such, for instance, as those

bequeathed by Agrippa to the Ro-
man people, of which the noble
edifice, now called the Pantheon, at

Rome formed one of the apartments.
(Plin. IP. N. xxxiv. 19. § 6. Id.

xxxv. 9. Id. xxxvi. 64.) In this

general sense, the name is conse-

quently nothing more than a new
term for Baline/e

; under which the
ancient method of constnicting and

arranging a bathing establishment is

explained and illustrated.

2. But after the age of Augustus,
when the Romans had turned their

attention to the arts of peace, and
laid out some portion of the tributary
wealth collected from their exten-

sive dominions in the embellishment
of their capitol, the name Therms
was appropriated more particularly
to those magnificent establishments

modelled after the plan of a Greek

Gymnasium, but constructed upon a

still more sumptuous and extensive

scale, which, in addition to conveni-

ences for all kinds of bathing, hot

and cold, contained rooms for intel-

lectual conversation, and philoso-

phical discussions, libraries, picture-

galleries, apartments for games and

exercises, open and shaded walks,

covered corridors, and porticos for

running, leaping, racing, and other

gymnastics, as well as every ap-

purtenance which could conduce to

the intellectual or physical enjoy-
ment of a wealthy and luxurious

population. Suet. Cal. 37. Nero, 12.

Mart. V. 44. vii. 32. iii. 20. 25. vii.

34. ix. 76. xii. 83. Capitol. Gord.

32. Eutrop. vii. 9., in seven of

which passages, Tlierjnee are opposed
to Balnea. Very extensive remains,

which formerly belonged to three

public buildings of this description,

are still to be seen in Rome ;
the

thcnna: of Titus on the Esquiline

(Suet. Tit. 7.), in which the well-

known statue of Laocoon was found ;

the thernuE of Caracalla, or Anto-

niana, on the Aventine (Spart. Cara-

call. 9. Eutrop. viii. il.), in which

2 'i-
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were found the statues of the Farnese

Hercules, the Flora Farnese, and
the group of Dirce, tied by Zethus
and Amphion to a wild bull, all pre-
served in the Museum at Naples ;

and lastly the thcnuic of Diocletian,

covering parts of both the Viminal
and Quirinal hills, a single room of

which was converted by Michel An-

gelo into a church, Santa Maria degli

Ange/i, the largest, after St. Peter's,
in Rome. The annexed illustration

shows the ground-plan of the thermae

of Caracalla, from a survey made by
the Italian architect Pardini, with a
few slight alterations in the restored

portions, adopted in conformity with
the gymnasium at Ephesus, of which
a plan is inserted p. 324., and which,

by comparison with the present one,
will testify the general uniformity of

principle existing in the distribution

and design of these two classes of

buildings. The dark parts exhibit

the actual remains , the light ones
are restorations, but sufficiently au-

thorized by corresponding portions
still existing, as will readily appear
upon an accurate inspection of the

opposite sides. The names and uses

assigned to each apartment, or divi-

sion of the edifice, must be under-
stood as being to a certain extent

uncertain and conjectural, excepting
where the traces left in the ruins are

sufficient to demonstrate of them-
selves the original intention

; but

still, by affixing names to them, the

object will be served of conveying to

the reader, in a concise form, a clear

and distinct notion of the magnifi-
cence of these edifices, and of the

number, variety, and general dispo-
sition of the dependencies contained
in them ; for the thermae of Diocle-

tian, though built upon a still larger
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scale, are laid out upon a plan ex-

actly similar to the present one in all

essentia] parts.
A A. A colonnade fronting the

street, an addition to the original

building commenced by Ileliogabalus,
and completed by Alexander Severus.

(Lamprid. Heliog. 17. Id. Alex. Scv.

25.) The range of small apartments
behind this colonnade are supposed
to have been separate bathing-rooms,
with an undressing-room (apodytc-

riiim) attached to each for the use of

persons who did not wish to bathe
in public. E. The entrance, c c c.

Three single corridors round the

central pile of buildings, with a

double one, D D, on the south-west,
restored in conformity with the gym-
nasium at Ephesus : although no
traces of these are left, there would

clearly be a vacant space on the

ground-plan without them, which

requires to be filled up. K E. Exe-

drcc, for philosophers and literary
characters to sit and converse in,

constructed with a semicircular absis,

remaining on the left side, round
which the scats were ranged. F F.

Corridors, like the Greek xysti, in

front of the exercising-grounds, and

having a separate apartment at each

end, which probably served for some
of the games or exercises adopted
from the Greeks. G G G G. Open
wall:s {hypivthrir anibidaiiones), plant-
ed with trees and shrubs, and laid

out with vacant spaces between, for

active exercises. H. The stadium,
with seats round, for spectators to

view the racing and other exercises

performed in it ; hence also termed
theatridiuin. The works at the back
of this contain the water-tanks, and
furnaces below them, which heated

the water for the baths to a certain

temperature, before it was conveyed
by pipes into the coppers immedi-

ately adjoining the bath-rooms
;
with

I, the general xeseYvo'w {castelliiiii), and

J, a portion of the aqueduct which

supplied it. For the other apart-
ments at this extremity of the struc-

ture, K K, L L, M M, no special use can
be authoritatively assigned, beyond
the inference drawn from their lo-

cality near the exercising-grounds,
that they were probably intended for

some purpose connected with bodily
activity. The central pile of build-

ing contained the bathing-apart-
ments, some of which still retain suf-

ficient traces for their uses to be
attributed with confidence. N. /\'«-

tatio, a large swimming-bath, flanked

by a suite of rooms on each side,

which served as undressing-rooms
(npodyterid), and chambers for the

slaves (capsarii), who took charge of

the clothes while their owners were

bathing : the inferiority of fittings
and decoration in these rooms indi-

cate that they were intended for me-
nials. O. The caldarium, with four

baths (i, 2, 3, 4) for warm water («/-

vei) in each of its angles, and a labruni

(5, 6) on each flank. The steps still

remain which conducted into the

baths, and part of a pipe through
which the water was introduced into

one of them ;
the roof over the cen-

tral part, as well as that of the prece-

ding one (n), was supported upon
eight immense columns. The apart-
ments farther on beyond these, which
are too much dilapidated to be re-

stored with any degree of certainty,
contained the laconiciun, or vapour-
bath, for which the circular room

(p) has every appearance of having
served. Q Q are ascertained, from

remaming vestiges, to have been

cisterns for water near the bath-

rooms, and filled from the tanks at

the farther end of the edifice. The
two spacious apartments R R, within

the lateral corridors on each flank,

were covered rooms for exercise in

bad weather ; and seem well adapted
for the game of ball [spharisteria] , to

which the Romans were much ad-

dicted. The remaining ones on the

farther side, under the double por-

tico, s s, were two cold plunging
baths {baptistcria), with an oiling-

room {elceothcsiuni, T t), and a cold
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chamber {/rigidariiini, uu) on each

side. The whole exterior occupies
one mile in circuit ; and the central

pile had an upper story, traces of

which remain, where the libraries

and picture-galleries were probably
situated.

THERMOPO'LIUM (Sfp^uoirci-

Xiov). A shop in which warm drinks

{calida) were sold (Plaut. Trin. iv.

3. 6. Id. J\i(d. ii. 6. 45.), like the

cafe- of modern Europe.
"THER'MUL.4<:. Diminutive of

Therm.E
; the diminutive, however,

not bearing a sense of inferiority or

disparagement, but, as is frequently
the case, intended to convey a notion

of extreme perfection. Mart. vi. 42.
THOL'US {e6Kos). A cupola or

dome for roofing over any circular

building (Vitruv. iv. 8. 7. Ov. Fast.

vi. 282. ) ; applied both to the interior,

or ceiling formed within it (Ov. Fast.

vi. 296. Virg. ^Ftt. ix. 408.), and to

the exterior, or outside roof. (Mart,
ii. 59.) The illustration, from a

medal of Nero, establishes the genu-
ing meaning of the term

;
for it re-

presents the great market for readv-
dressed ]irovisions [macelluni mag
7iiim), which, we learn from Varro

{ap. Non. p. 448. ), was covered by a

cupola (tholuiii ///a(r//i),a.H here repre-
sented.

THORACA'TUS {ewpaKo^opos).

Wearing a thorax, or cuirass. Plin.

JI. N. xxxvii. 37.
THO'RAX (0d5w|). Properly, a

Greek word, which corresponds with
the Latin one Lorica ; but the two

are opposed to each other in a passage
of Livy (xlii. Ci.), lo7-ku: lhoracesi]ite,

where the lorica is a corselet of lea-

ther, the thorax a cuirass of metal.

2. (TTpoTo/uij. ) A portrait in mar-

ble, bronze, or other material, repre-

senting the person as far as the breast

only, which we call a bust. (Tre-
bell. Claud. Goth. 2. Vitruv. Com-

peiid. 2.) The example, from a bas-

relief, represents an artist in the act

of modelling a thorax, either in wax
or clay, as testified by the modelling
stick which he holds in his left hand,
and probably one of those small busts

which the Romans used to preserve
in their houses as family portraits,
under the title of ancestral images
(imagijies niajorum). It is to the

above custom, that the first design of

making busts, as a particular style in

art, is to be referred, the encourage-
ment subsequently given to it pro-

ceeding from the advantage it af-

forded to persons of small means,
who could not afford the expense of

a full-length statue. This will ac-

count for the circumstance, otherwise

singular, that the ancient name for a

bust is only met with in late writings ;

for it should be borne in mind that

the early works of Greek art, so

commonly classed under the name of
busts in our museums, were termed
Herma by the ancients ; and that

they were not busts in reality, but

only heads without shoulders, in-

tended to be fixed on the top of a

square post, the pedestals on which
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they are now seen being entirely
modern.

THRAX, THR.^X, or THREX.
A Thracian gladiator (Senec. Q. N.
iv. I.); so termed because he em-
ployed the same arms and accoutre-
ments as the natives of Thrace

; viz.

a knife with a curved blade and
sharp point {ska), and the small
Thracian shield (Festus J. 7'.), which

was square in outline, but convex in

surface, as exhibited by the illustra-

tions, both from devices on terra-

cotta lamps. When fighting, he
often received his opponent in a

crouching or kneeling posture, as

here shown, which a]:)tly illustrates

and explains the allusion of Seneca

{I.e.), who designates a person of lowly
stature by assimilating him to the

figure of a Thracian gladiator await-

ing the attack. Compare Juv. vi. 263.
THRON'US {%p6vo%). A throne

(Plin. //. A'. XXXV. 36. § 2. Auct.

Pervisiil. Veil. 7. ) ; only an adopted
form of the Greek word, for which
the pure Latin term is Solium.
THY'AS or THY'IAS (e^as or

6via.%).

'

A bacchante (Ov. Fast. vi.

514. Catull. 64. 392. Virg. yEn. iv.

302.) ;
a Greek form adopted by the

poets ; same as Baccha.
THYM'ELE or THYM'ELA

{0vfi4\-n). Properly, a Greek word,
meaning literally a place for sacrifice,
such as a temple or an altar

; but

expressly used to designate the altar

of Bacchus in a Greek theatre, which
was a square platform, with steps up
to it, situated in the centre of the or-

chestra (see the ground-plan s. The-
ATRUM, 2., on which it is marked B. ).

It was used for various purposes ;
to

serve as an altar, to represent a fune-

real monument, or any similar object

required in the representation of the

piece ;
to conceal the prompter, who

was placed immediately behind it,

while the pipe player [tibiceii), and

occasionally the leader of the

chorus, took their station upon it.

In a Roman theatre there was no

thymele, because their orchestra was

entirely appropriated to the accom-
modation of spectators, like our pit.

THYMEL'ICI {Qvtx^KiKoi). The
chorus of a Greek theatre, or the

musicians who sung and played upon
and around the altar of Bacchus {tliy-

nie e) in the orchestra
;
as opposed to

scenici (crKr}piKoi), the regular actors,

who performed upon the stage. Vi-

truv. V. 7. 2. Isidor. On'^. xviii. 47.
TH Y R O'M A (06f wfia). The

Greek name for an entrance-door or

door-way. (Vitruv. iv. 6. I.) See

Janua.
THYR'SIGER. Carrying the

thyrsus ; an epithet descriptive of

Bacchus and his followers (Senec.
Med. no. Id. Hipp. 753.), who car-

ried that instrument on their shoul-

ders, when engaged in celebrating
the Bacchanalian rites, in the man-
ner exhibited by the figure subjoined,
which is copied from a painting
at Pompeii, representing several of



662 THYRSI TENEXS. TIARA.

the usasjes connected with a sacrifice

to Bacchus.

THYRSIT'ENENS. (Antliol.

Lat. i. p. II. Burm. ) .Same as the

preceding.
THYR'SU.S (eipcTos). A f/iyrsus ;

that is, a long pole, with an orna-

mental head, formed by a hr cone, or

by ivy, or vine-leaves, which was
carried by Bacchus and his votaries

at the celebration of their rites (Hor.
Od. ii. 19. 8. Stat. Theb. ix. 614.).
It consisted originally of a spear,
with its point concealed by the above
device. (Macrob. Sat. i. 19. Sen.

Here. Fur. 904. )
The illustration

shows the three ways of decorating
the head of a thyrsus just described ;

with ivy leaves on the left, vine-leaves

on the right, and by a fir cone in the

centre, all from Pompeian paintings ;

hut the complete instrument, with its

shaft, is exhibited by the preceding
wood-cut.
TIA'RA or -AS (rjcipa or -as).

The tiara ;
a cap or fez, which

formed the national head-covering of

the I'arthians, Armenians, Persians,

and inhabitants generally of the

rwSS

%M

An upright tiara,

was confined to

north-western districts of Asia. It

consisted of a small skull-cap, made
of cotton, and
without stiffen-

ing, which was

placed on the

top of the head,
so as to leave

the front hair

over the fore-

head uncover-

ed, and kept
from falling off by a narrow band
tied round the occiput (Hieron. £/).

64. n. 12. Val. Flacc. vi. 700.), pre-

cisely as shown by the annexed ex-

ample, from a bas-relief of Persepo-
litan sculpture.

2. Tiara recta.

the use of which

kings only of

those nations

mentioned in

the last para-

graph (Senec.
Ben. vi. 31.) ;

and which, in-

stead of being
soft and flex-

ible, like that worn

classes, was stiffened, so as to stand

up like the crown of a hat, above the

head, as exhibited by the annexed

example, representing Tigranes, king
of Armenia, from a Syrian medal.

In the Persian language, it was called

cidaris.

3. Tiara Phrygia. The Phrygian
tiara (Juv. vi. 516. Virg. ALn.-. vii.

254.) ; a term
used by the

Roman poets,
instead of mi-

tra, to desig-
nate the long
flexible cap, or

Phrygian bon-

net, as we call

it, which was
tied under the

chin by lappets (redi?iiieiila) covering
the side of the cheeks (Juv. /. c.), as

in the annexed example, from a

by the other
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Pompeian painting, representing Pa-

ris, the Phrygian shepherd.
TPBIA (auAds). The name given

to several dift'erent wind-instruments
in very common use amongst the an-

cients, made of reed, cane, box-wood,
horn, metal, and the tibia or shin-bone
of some bii'ds and animals, whence the

name originated ; all, however, be-

longing to a similar class, character-

ized by having holes or stops for the

fingers, and being sounded by a

mouth-piece inserted between the

lips.

I. (/uJfouAos. ) One of the earli-

est and simplest forms of the tibia

consisted of

a small

wood

I from a bas-relief in the Vatican,
which represents a numl>er of genii

box-

pipe.

something like the modern flageolet,
and precisely similar to the instru-

ment still used by the shepherds, or
''

pifferari,^' of the mountains near
Rome

; as shown by the annexed

example, from a statue representing a
Faun. In this form, it was also ex-

pressly designated by the Greek name
monaiilos. (Mart. xiv. 64.)

2. 7\l>ia giitgriiia (yiyypas). A
very small and simple pipe, made out
of a fine quality of reed, and pro-
ducing a shrill and plaintive note, like

that of our Ji/e, which was much
used in Phoenicia and Egypt. (So-
lin. 5. Festus s. v. Athen. iv. 76.)
Several specimens have been found in

the tombs of Egypt, varying in length
from nine to eighteen inches ;

one of

which, nine inches long, is shown by
the annexed wood-cut, from Salt's

collection in the British Museum.
3. Tibia obliqiia (TrAayiauAos). A

pipe something like our bassoon, with
a mouth-piece inserted on the side of

the tube, and when played, held in

an oblique position, so that the top
part came against the right ear (pe>^

obliqimm calamiun adaiirem porrectum
dextrani, Apul. Met. xi. p. 245.), as

exhibited by the annexed example,

engaged in Bacchic festivities. It

was said to be invented by Midas
(Plin. //. N. vii. 57.), and was attri-

buted to the satyrs and followers of
Bacchus. Serv. ad. Virg. Ai.n. xi. 737.

4. Tibia vasca. Supposed to have
been a pipe of similar character to

the last, but of a more simple and
less powerful kind, which was em-

ployed for laeginners to practise upon,
the form of the mouth-piece facilitating
the production and modulation of the

tones
;
from which circumstance it is

thought thatthenameofz^^?^^^, meaning
literally light or inferior, was attributed

to it. (Solin. 5. Salmas. ad Vopisc.
Caj'iti. 19. Gloss. Philox.) If this no-

tion be correct, an example is afforded

by the annexed figui-e, representing a

terminal statue of Pan in the British

Museum, in which the mouth-piece is

fixed on like the last specimen, but the

pipe is smaller, and consists of a sim-

ple reed or cane. The right arm and
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lower portion of the pipe are modern
restorations.

5. Ti/na longa. The long pipe
which was employed in religious ce-

remonies, in the temples, and at the

sacrifice, to emit a loud and solemn
strain during liljation. (Marius Vic-

torin. i. 247S. )
The illustration is

t=a^ ="41

from a bas-relief published by Casall

[Spleiid. Urb. Ro?)i. iii. i.), represent-

ing a sacrifice, in which four figures

are introduced with the same instru-

ments, all of which are nearly as long
as the height of the performers.

6. Tibia ciwva (eXufxos). The

Phrygian pipe (Athen. iv. 79.) ; espe-

cially employed in the ceremonials of

Cybele. (Pollux, iv. 74.) The
tube was made of box-wood, with a

bent end, like a horn, affixed to its

farther extremity (Pollux, /. c), as

shown by the annexed example, Irom

a Roman bas-relief ;
whence it is

termed cu/va (Virg. ^-En. xi. 737.

Tibull. ii. I. 86.), or tibia adunco cor-

iiii (Ov. Met. iii. 532 But it

was often made with a double branch

proceeding from the same stem, as

exhibited by the annexed figure, also

from a bas-relief; and the strain

emitted by it is, in consequence, de-

scribed by the epithet biforis (Virg.
^n. ix. 618. biforein dat tibia caiit-uin ;

Stat. Theb. iv. 668. bifoiem tumul-

tuni).

7. Tibice pares (^€0717). A pair of

pipes, of equal length and bore, both

of which produced the same tone, viz.

both base or both treble ; inflated

also together by one musician, though
each pipe was a separate instrument,

and not, like the last example,

branching from a common stem.

The specimen introduced is from a

marble bas-relief of the Villa Mattel,

-fl-9-g-&-9- m
in which they are held by a muse.

The Hecyra of Terence was accom-

panied by pipes of this description,
as we learn from the notice prefixed
to the play ;

— j/iodos fecit Flacciis

Claiidi, tibiis paribus.
8. Tibiie impares. A pair of un-

equal pipes played by a single per-

former, but each of which had a dif-

ferent pitch, or produced a different

sound, the one base and the other

treble, believed to result from in-

equality in the relative length of each

pipe, and of the intervals between
the stops, as the figures in the an-

nexed wood-cut, also from a bas-re-

lief, seem to indicate. The Phormio
of Terence was accompanied by pipes

0= OJ-

of this kind, as mentioned by the no-

tice prefixed to the play ;
— 7iiodos

fecit Flaccus Clandi, tibiis imparibus.

9. Tibia dextra {au\hs dcSprjios).

That one of a pair of pipes which
was held in the right hand when play-

ing (Festus s. 5

annexed figure,

'.), as shown by the

from a painting at
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HercuJaneum. It was made from
the upper part of the reed or cane

(Theophrast. H. P. iv. 12. Plin.

// N. xvi. 66.), and produced the

deep or base notes [gra7n bombo, Apul.
Flor. 1 . 3. 2. ), whence it is termed
the "manly pipe" by Herodotus (i.

17.) The Eunuch of Terence was

accompanied by a pair of base pipes—tibiis diiabiis dextris; the Andria

by a double set of pipes, one pair of

which were both base, the other both
treble— //(?>/« paribi4s dextris et sinis-

tris.

10. Tibia sinistra or heva {avX6s

yvuaiK-n'ios). That one of a pair of

pipes which was held in the left hand,
as shown by the last illustration. It

was made of the lower part of the

reed or cane near the roots (Theo-

phrast. //. P. iv. 12. Plin. H.A'.-ay'i.

66.), and produced the sharp or treble

notes (acuto tinnitii, Apul. Flor. i. 3.

2.) ;
whence it is termed the "wo-

manly pipe" by Herodotus (i. 17.).

11. Tibia inceiitiva. The leading,
or base pipe ; another name for tibia

dextra (Varro, R. R. i. 2. 15.), be-

cause the right-hand pipe was the

one which commenced the strain.

1 2. Tibia sncccntiva. The second,
or treble pipe ; another name for

tibia sinistra (Varro, R. R. i. 2. 15- ),

because the strain, just commenced

by the base, was taken up and fol-

lowed by the treble, or left-hand

pipe.

13. Tib/a; SarraiuT. A pair of

pipes, of equal length and bore, like

the tibia pares, so that both of them
were attuned to the same pitch.

(Serv. (7(7' Virg. ^Fn. ix. 618.) The

Adelphi of Terence was accompanied
by this instrument, which is supposed
to have received its designation from

Sarra, the ancient name for Tyre ;

but nothing really authentic is known

respecting the origin of the name, nor

of the characteristic properties of the

instrument.

14. Tbiir inilvimc. Pipes which
emitted a peculiarly sharp and shrill

tone (Solin. 5. Festus s. t'. );the form i

A leggin;-
round the

and distinctive characteristics ofwhich
are not otherwise ascertained.

TIBIA'LE (Trepm^ij^i's)

or long gaiter, which went
shin {tibia) from the

knee to the ankle ; not

commonly worn by the

Romans, but occasion-

ally adopted under the

Empire by persons of

delicate constitution like

Augustus (Suet. Aug.
82.) ; or by those whose

employments rendered such a protec-
tion advantageous, such as soldiers

(Paul. Dis,. 49. 16. 14.) ; or by hunts-

men, for which usage the illustration

affords an authority, being worn by
a horseman in a Roman bas-relief,

at a hunt of wild beasts.

TIBPCEN {a.hKi)Tr]s). A musician

who plays on the pipes {tibia). The

pipers formed a corporation at Rome
(Inscript. ap. Grut. 175. 10. Val.

Max. ii. 5. 4.), where they were
held in estimation (Ov. Fast. vi. 6.

57.), and extensively employed in

religious festivals and solemnities

(Ov. /. c. Cic. Agr. ii. 34. Plin. H. X.
xxviii. 3.), at funerals (Id. x. 60.),

and on the stage. (Hor. A. P. 215.)
The illustration, from a painting at

Pompeii, represents a piper at the

theatre, sitting upon the raised altar

{thymele) in the orchestra, beating
time with his left foot, and draped in

the long vest, as described by Horace

(/. c).
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TIBI'CINA (avAT/Tpi's). A female

player on the pipes {tidite), as repre-

sented by the annexed figure from
a painting of Herculaneum. (Mart,
xiv. 64. ) These were generally girls
who went about playing for hire at

dinner parties and festive entertain-

ments. Plaut. All/, ii. 4. 2. 3/ost. iv.

3. 2. Stick, ii. 3. 56.
T I G I L L U M. Diminutive of

TiGNUM.
T I G N A' R I U S so. faber. A

timber worker ; meaning strictly one
who hews and puts together the

timbers and beams (tigna) of a roof

(Cic. Brut. 73.) ; this constituted a

trade by itself amongst the Romans,
whose members were associated in a

distinct corporation. (Inscript. ap.
Grut. 360. 2.) But in the language
of the law books the term was applied
in a more general signification, like

our lutildcr, and included all those

who were engaged in any description
of building operations. Cajus. Dig.

50. 16. 235.
TIGNUM. Generally, a beam or

timber for building ;
but the term is

more specially used to designate the

tiebeams in the timber work of a roof

(Vitruv. iv. 2. i.); which are placed
across the architrave or main beam
{t?-abs) ;

as shown by the plan .r.

Materiatio, on which they are

marked ddddd. These form the

principal beams of the soffit in the

interior of a building ; and in stone

edifices of the Doric order, their ex-

tremities are represented externally

by the triglyphs ; but in Ionic and

Corinthian elevations, they are not
accounted for externally, being en-

tirely concealed by the slabs of the
continuous frieze {zophorus) which
covers them.

TINA. A vessel in which wine
was brought into the eating-room in

early times. (Varro, ap. Non. s. v.

p. 544. ) Nothing is known respect-

ing its peculiar properties ;
but we

may infer that it was of considerable

size, since Varro speaks of it as a sub-

stitute for the skin (uter) ;
and No-

nius associates it with the cask (citpa).

The modem Italians retain the word
in nearly its old form, // titto, and use
it to designate the vat in which

grapes are trod out at the vintage.
TINTINNABULA'TUS. Carry-

ing a bell, especially with reference

to animals (Sidon. £p. ii. 2.), round
whose necks they were attached

amongst the ancients for the same

purposes as amongst ourselves. The

example is from a small bronze cast.

TINTINNA'BULUM (icaJSajv). A
AV/ (Plaut. 7)7;/. iv. 2. 162.); made
in similar shapes, and used for much

the same purposes as at the present

day ; viz., at the door of a house

(Suet. Aug. 91. Compare Sen. Ira.

i'i- 35-)) foi" calling the servants; at

the baths, to give notice when the

water was ready (Mart. xiv. 163.);
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at the sacrifice (Plant. Pseud, i. 3.

112.); and for fastening round the

necks of animals, both as an object of

ornament and use. The illustration

represents five bells of different forms

from ancient originals ; the two on
the left side at the top are common

shop-bells ; the two below them,
attached to a flat band, were used for

a horse's breast-belt ; the other two
are hand-bells of a laiger description.
TINTINNA'CULUS. One who

makes another's ears tijigle (Plant.

Tnic. iv. 3. 8.); a nickname given to

theLORARiUS, in allusion to the effect

produced by the blows dealt upon the

slave whom he punished.
TIT'ULUS. A placard or board

attached to a long pole, and carried

by the soldiery
in triumphal pro-
cessions, to re-

cord the num-
ber of prisoners,
amount of booty,
and names of the

towns or coun-

tries captured ;

all which details

were inscribed

upon it in large

characters, for

the information of the ])opulace. (Ov.
Trist. iv. 2. 20.) The illustration

represents one of the boards carried

at the triumph of the Emperor Titus,

after the conquest of Jerusalem, from

the arch erected in commemoration
of that event.

2. The iilh' or lettering-piece of a

book (Plin. Fp. v. 13. 3. -Senec.

Tranq. 9.) Same as Index, under

which term the object is explained
and illustrated.

3. A notice or /'/// put up against a

house to announce that it was to be

let or sold (Plin. Ep. vii. 27. 7.);

hence the expression mittej'e lares sub

titulo (Ov. A'tw. 302. Compare Ti-

buU. ii. 4. 54.) means to advertise a

house for sale. The notice of sale

declared the price and particulars

(Plin. /. c.)\ the form lor letting was

comprised in the words Est Lo-

CANDA, which is commonly retained

at the present day in modern Rome.
4 An epitaph (Plin. Ep. vi. 10.

3.); and any kind of inscription

upon monuments, buildings, ves-

sels, &c.

TOG'A {T-n$evi^a). A toga ; the

principal outer garment of the Ro-

mans, which formed the distinctive

national costume of that people, as

the palliiini did of the Greeks. It

was usually made of white wool, ex-

cepting in cases of private mourning,
or amongst the very poorest classes,

who could not afford the expense of

frequent cleaning ;
in both which

cases dark wool of the natural colour

was employed.
As the size and manner of adjust-

ing this garment was not always the

same, but partook of several modi-

fications at different epochs, much
doubt and difficulty has been ex-

perienced by scholars and antiquarians
in determining the precise form and

measure of the drapery which com-

posed it
;

for although a great num-
ber of figures clothed in the toga still

I remain, both in bas-reliefs and as

single statues, yet they belong, almost

without exception, to the Imperial

period, and only represent the latest

and most ostentatious fashion in

which it was adjusted. It is, conse-

quently, to the works of Etruscan art,

from which nation, either directly or

indirectly, the toga descended to the

Romans, that we must look for the

earliest specimens of its style ;
and in

them we find demonstrative evidence

that it was made of a lunated or

semicircular piece of cloth, as Diony-
sius states (iii. 61.), and that it was

of moderate dimensions, so as not

to form any bend or sinus across the

chest, agreeably to the account of

Quintilian (xi. 3. 137.) The first of

these properties is exemplified by the

figure in the next page, from a small

Etruscan bronze, in which the cres-

cent-like shape of the cloth is mani-

festly indicated by the numerous pa-
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rallel folds at its extremities, pro-
duced by drawiii!^ the

hollow edge into a

straight line, or tight
across the back, which
constitutes the first

process in adjusting
the drapery to the

person, as exhibited

by the figure. After

the centre of the small-

est or upper curve

had been raised against
the back of the neck,
both ends were drawn over the

shoulders, so as to hang down per-

pendicularly in front, like the Greek

pallium (see wood-cut s. Pallium,
I. ), but without any brooch under the

chin
; the right one was then taken

up and drawn tight under the chin,
so as not to produce any sinus, and
then cast over the left shoulder, so

that the extremity fell like a lappet
down the back, in which case both
the arms would be

completely covered

by the drapery, as

shown by the annexed

example from an en-

graved gem, also of

Etruscan workman-
ship ; or, if the wearer
wished to leave his

right arm free for ac-

tion, instead of draw-

ing the right side over the top of the

shoulder, he passed it unda- the arm-

is termed (oga restricta.

pit (see the first figure), and then

threw it over the opposite shoulder,
in the manner exhibited by the

third example from an Etruscan

statue of bronze. Moreover, in all

these instances the restricted size of

the drapery, as compared with the

later styles of the same garment,

satisfactorily explains why a toga of

this kind

Suet. Aug. 73.
The first alteration introduced, as

it is reasonable to conclude, under
the republic, consisted in increasing
the size of the drapery, without alter-

ing the character of its outline, which
still retained the lunated form, when

spread out, but consisted of a larger

segment than the original semicircle,
and thus produced a garment of in-

termediate size, between the first and

early style just explained, and the

last fashion described in the next

paragraph ;
such as was usually worn

by Augustus, and is distinguished by
the expression, neqne restricta, neque

fusa (Suet. Aug. 73), that is, neither

scanty nor profuse. But these en-

larged dimensions made it necessary
to adopt some alteration in the manner
of adjusting it upon the person, and
led to the formation of a very short

sinus {perquain brevis. Quint, xi.

3. 137.), which first came into use

during the age which succeeded to

the primitive one (Quint. /. c.) ;
its

object being to carry off the additional

length given to the drapery, by de-

pressing a certain por-
tion of it in front of the

person, in order that the

end cast over the shoul-

der might not hang too

low behind. The ar-

rangement is distinctly
exhibited on the annexed

figure, from a statue in

the library of St. Mark,
at Venice ; in which it

will be perceived, upon
a comparison with the

precedingexamples,that
the right side, crossing
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the chest, instead of being drawn
close under the chin, or tight under
the arm- pit, is depressed a little in

front, so as to form the short sinus

aliove mentioned, and thus create a

bed for the arm to rest in, which is

itself completely covered, leaving

nothing but the hand and a small

part of the chest exposed. This is

the attitude intended by the expres-
sion brachiitm vcste continere (Quint.
/. c); and was the one commonly
adopted by the orators of the republic,
who in this respect imitated the style
of the Greeks. (Quint. /. c.) Indeed,
all the examples hitherto produced

present a very close resemblance to

the figures draped in the Greek

pallium (see the wood-cuts s.v.); the

principal difference consisting in the

greater number and amplitude of the

folds exhibited on the toga, and which

naturally result from the curved out-

line of the drapery, whereas those of

X)\Qpallium are fewer and more scanty,
and sit closer to the body, as would
be a natural consequence from the

rectangular form of the cloth which

composed it. The distinction here

pointed out has not been lost sight of

in the wood-cuts ;
for it is sufficiently

indicated by the different character

of the markings upon them, as will

appear by comparing them together,
and observing them narrowly ;

but it

would be at once self-evident if they
could have been executed upon a

larger scale, to give room for more

perfect and minute details, or to those

who may have an opportunity of in-

specting the originals.
The ample toga, toga fusa (Suet.

Aug. 73. Compare Hor. Epod. 4. 8.

Ov. Rem. Am. 680.), or last style,

which prevailed in the age of Augustus
and the succeeding emperors, though

presenting a very different appearance
to the eye, was only produced by still

further enlai'ging the size of the dra-

pery, until its outer circumference

would form a complete circle {ro-

tunda. Quint, xi. 3. 139.) when

spread out upon the ground, like

an Italian or Spanish cloak
; the inner

edge being likewise hollowed out, like

the preceding instances, but in such a

manner as would produce a greater
breadth of fold when wound round
the person, which Quintilian indi-

cated by the expression "well cut"

{apte cccsa, I. c). This increase of

dimension, like the last one, produced
a new fashion of adjustment, in which
all resemblance to the Greek pallium
is lost, and the drapery itself appears
an entirely distinct dress. It was
first put on to the left shoulder, in

such a manner that about one-third

of its entire length covered the left

side, and fell down in front of the

wearer to the ground between the

feet, as shown by the parts marked I.

in both the front and back views of

the annexed examples. The rest was

passed behind the back, and nndej-

the right arm ;
then turned down or

doubled together at about the middle

of its breadth, carried across the front

of the body, and thrown over the left

shoulder, so that it hung down to the

heels, as shown by the back view in

the illustration. The portion thus

folded down produces a double simts,

as mentioned by Quintilian (/. c. 103.) ;

one formed by the outer edge of the

drapery folded over, which in the

present example falls to the level of

the knees (2.), in other statues reaches

still lower, so as to set a little above

the under edge of the drapery {ima

toga, 3. ), which Quintilian considers
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the most becoming (deceiitissimus) ;

the other produced by the double

part of the lold (4), and procceeding,
as above mentioned, from under the

riglit arm to the top of the left

shoulder, so as to present the appear-
ance ofa shoulder-belt {balteus. Quint.
/. c.

) ; but which, it is directed, should

lie, as it here does, easily across the

breast, and not to be drawn so straight
and tight as in the earliest manner,

exemplified liy the third illustration

to this article, nor yet so loose as the

Greek style, exhibited by the fourth

figure
— 7U'c strangulct, iiec fluat.

(Quint. /. <;". ) Lastly, as the end of

that side which was first put over the

left shoulder would have trailed upon
the ground and impeded the motion
of the wearer (Suet. Cal. 35.), in con-

sequence of the great length of the

entire piece of drapery, a part of it

was drawn up from underneath this

belt or upper sinus (4.), and turned

over it in a small round fold (5. ),

termed umbo (Tertull. de Pall. 5.),

which thus kept it at a proper level.

The illustration, presenting a front

view, is from a statue of the Villa

Pamfili ; the other, with the back

turned, from a statue of the Villa

Medici.

Another method of adjusting the

toga, termed CinctusGabinus, isex-

plained and illustrated under that term.
2. Toga pratexta. A toga orna-

mented with a broad border of pur-

ple, originally derived from the

Etruscans, and worn with the bulla

l)y freeborn children of both sexes,

as well as the chief magistrates, dic-

tators, consuls, praetors, and a;diles,

the kings, and some priests, both at

Rome and in the colonies. (Prop,
iv. I. 131. Liv. xxxiv. 7. Festus
s. V. Cic. Phil. ii. 43. Plin. H.N. ix.

63. Eutrop. i. 17.) It differed in

no other respect than the addition of
the border (which would not be re-

presented by sculptors) from the ex-

amples above introduced, as is testi-

fied by numerous statues still existing
of young persons wearing the toga

with the bulla round their necks

(Bartoli, Sep. 27. Mus. Borb. vii. 49.
Mus. Pio-Clem. iii. 24. Villa Bor-

ghese V. 3. and 4. ) ; in all which, and

many other instances, \\\^ pratcxta is

adjusted in the same manner as ex-

hibited by the two last figures.

3. Toga pura, or virilis. The com-
mon toga usually worn by men, made
of white wool, without ornament or

colour. Cic. Alt. v. 20. Id. Phil. ii. 18.

4. Toga pict3. A toga ornamented
with embroidery {acu picta) ; origi-

nally worn together with the tuttica

P'alniata by the

consul at his i^\
triumph ; but,
under the Em-

the

and
the

when

pire, by
consuls,
also by
praetors,

they celebrated

the Circensian

games ; whence
it is often to be
seen on the

consular diptychs of a late period,
from one of which the annexed figure
is copied, representing the consul in

his character of president of the

games, holding up a handkerchief

{iiiappa) as a signal for the races to

commence. Liv. x. 7. Lamprid. Alex.

Sev. 40.

5. Toga palmata. Sometimes used
in the same sense as toga picta (Mart,
vii. 2. Serv. ad Virg. ^n. xi. 334. ) ;

but the epithet palniata is more com-

monly given to the tunic worn under
it.

6. A wrapper for books. Mart.
X. 93. Same as Memkrana, 2.

TOGA'TA. Literally, a woman
clothed with the toga ; for in early
times the Roman females wore the

toga as well as the men (Varro, de

Vit. P. R. ap. Non. s. v. p. 541.), as

those of Greece also wore ihe pallium.
But when the stola had been adopted
as the distinguishing dress of the

Roman matrons, the use of the toga

amongst females was confined to
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women of pleasure {ineretrices), or to

wives who had been divorced on the

ground of adultery (Mart. ii. 39. Juv.
ii. 70. ) ;

whence the term togata came
to have the more usual signification
oi a. pi-ostihite (Hor. Sat. i. 2. 63.), or

an adulteress (Mart. vi. 64.).
2. Togata fabida. A play in which

the incidents and characters were
selected from Roman life, and con-

sequently represented by actors in the

toga or national costume. Cic. Sext,

5v Sen. Ep. 8.

"TOGATA'RIUS. An actor in a

play representing events of Roman
life, who consequently wore the toga,
or national costume. Suet. Aug. 45.
TOGA'TULUS. Diminutive of

TogATus ;
and indicative of a very

poor or humble person, who wore a

coarse, shabby, or scanty toga {togu-

Id). Mart. x. 74.

TOGA'TUS. In a general sense,

wearing the toga as described and
illustrated under that word

;
but as

that article of attire formed the dis-

tinguishing portion of the national

costume, the word is often used in

the special sense of a Roman, as

opposed to palliatus, a Greek, whose
national costume was the palliuvi.

(Virg. yEji. i. 286. Cic. Rose. Am.
46. Id. /%//. V. 5. Suet. Claud. 15.)

And as the toga was a civic costume,
for which the saguni or the fahida-
inentum was substituted in times of

war, or during active service in the

army, the term is often applied

specially, to designate a civilian, as

contradistinguished from a military
man. (Cic. Sull. 30. Id. Or. i. 24.)

Also, as the toga completed what we
should call the full-dress costume of

the people, which the lower classes

only put on upon holidays, but laid

aside when engaged in working, the

term togatus is opposed to tunicatus,

and implies that the person so de-

scribed does not belong to the work-

ing classes (Juv. iii. 127. i. 96. vii.

142.), which constitutes the biting
satire in the passages just cited.

TOG'ULA. Diminutive of Toga ;

the diminutive sometimes denoting
fineness of texture, and consequently
increased value, as in Cicero (Att. i.

18.), where it is applied to the toga

picta ; at others, inferiority of size or

material, as in Cic. Pis. 23. Mart,
ix. loi., and consequently conveying
a sentiment of depreciation.
TOLLE'NO {K-hXwu, -div(iov). A

s7uipe ; a very simple machine for

raising water from a well, still com-

monly used in many parts of Europe.
It consists of a long pole, with a bucket
and rope at one of its ends, and aweight
at the other, poised at the centre of

gravity across a strong upright ; or,

when of very great length, as in the

annexed example, working on a per-

^^'^rn\^^^

manent structure made forthe purpose.

(Festus J-. V. Plaut. Fragm. ap. Fest. .r.

Recipkocare. Plin. H. N. xix. 20.
)

The illustration is from a Pompeian
painting, which represents an Egyp-
tian landscape. It shows the well,

with the bucket (j/Z/z/rt) suspended over

it
;
the beam is worked by two men,

and has precisely the bent form de-

scribed by Martial, ix. 19. antlia curva.

2. A machine of similar construc-

tion, used in military and naval ope-
rations for raising up a body of men
to a level with the enemy's ramparts,
&c. Liv. xxiv. 34. xxxviii. 5. Veg.
Mil. iv. 21.

TOMA'CINA {Tefiax^ov). (Var-

ro, R. R. ii. 4. 10.) Same as

T O M A' C U L U M. A minced

meat pudding, or sort of sausage,

made of the internal parts of a pig

(Juv. X. 355.), or other animals, the

brains, liver, &c., dressed upon the

gridiron, and eaten hot (Pet. Sat. 31.
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II.) ; on which account it was carried

about the streets for sale in small tin

ovens. (Mart. i. 42. 9.).

TOM E N'T U M {Kvk<paK\ov). A
flock of wool torn off in fulling cloth,

and emplo3'ed as wadding for stuffing

cushions, bolsters, mattresses, &c. ;

whence the word came to designate
the stuffing itself, even without refer-

ence to the materials of which it was

composed, whether wool, feathers,

straw, chopped sedge, or tow, all of

which were employed for the purpose.
Plin. H. A', viii. 73. Mart. xiv. 159,

160, 161, 162. Senec. V.B. 25. Suet.

Tib. 54.

TO'MIX or THO'MIX {Qwixil).

A rope made of tow, rush, or the

fibrous parts of the Spanish broom.
Vitruv. vii. 3. 2. Columell. xii. 32.

TONS A. An oar; a term em-

ployed by the poets, and mostly in

the plural number. Ennius ap. Fest.

s. V. Virg. Lucan. .Sil. Ital.

TONSILLA. A boat-pick ; a

wooden pole sharpened at the end
and shod with iron, which was stuck

into the ground in order to fasten the

boat to the shore, or to bring it up in

shallow water. Verrius, Pacuvius, and
Accius ap. Fest. J. v.

TON'SOR {Kovpivs). A barbel-;

whose occupation amongst the Ro-
mans as well as Greeks consisted in

cutting and dressing the hair, shaving
the beard, paring the nails, and pull-

ing out stray hairs with the tweezers

{volsclLv. Mart. viii. 47. Plant, ^z//. ii.

4. 33. Juv. vi. 25. Theojihrast. Char.

xxvi. Alciphr. Ep. iii. 66). Wealthy
persons kept a barber in their own
houses amongst their slaves

;
but the

people at large had recourse to the

barber's shop (toiisfrhta) ; for the Ro-
man rarely shaved himself, at least

after the year B.C. 454, when the first

barber was introduced from Sicily ;

and previously to that period the hair

and beard were worn long. Plin.

//. N. vii. 59.
TONSTRPCULA. Cic. Tusc.

V. 20. Diminutive of Tonstrix.
T O N S T R I

' N A (Kovpflov). A

barbers shop (Plin. H. N. xxxvi.

47. ) ;
a favourite place, of resort both

amongst the Greeks and Romans,
where the customers congregated to

gossip over the news of the day.
Plaut. Ep. ii. 2. 16. Id. As. ii. 2. 76.

Polyb. iii. 20. 5.

^

TONSTRIX [Kovpixj-rpio). A
female who practised the trade of a

barber ;
which appears from numerous

inscriptions and other passages, not

to have been an uncommon employ-
ment for women amongst the ancients.

Plaut. True. ii. 4. 54. iv. 2. 63. iv. 4.

3. Mart. ii. 17. Inscriptt. ap. Grut.

ap. Fabretti.

TONSUS (/coupz/uos). Cropped or

clipped, with reference tothehairof the

head or beard (Mart. vi. 64. xi. 39.) ;

and indicating that the natural growth
was merely shortened by cutting
with the scissors

( for/ex) as contradis-

tinguished fiom rasiis, which means
shaved close with a

ra.zo\-(ii07'aeula). The
Greeks wore their

hair cut close in

grief and mourning,
both women, ?s re-

presented by the

annexed figure of

Electra from a fic-

tile vase, and men,
as exemplified by the

figure of Agamem-
non introduced s.

Catagrapha ; but the Romans let

their hair and beard grow imder simi-

lar circumstances, until the danger or

distress had passed, when they had
the superfluous length cut off ; whence
the expression toiisus reus (Mart. ii.

74.), applied to a criminal, is equiva-
lent to ac(juiited. In other respects,
the free Roman of the republican
and imperial period, wore his hair of

a moderate length, not close cut, with

the exception of the rural population
(Mart. X. 98.), which is obliged to

study convenience more than appear-
ance ; hence the term totisus often

means rustic, or countrified, especiall)'
when applied to the slaves who waited
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at table (Mart. xi. 12.), because it

was usual for people of fashion to

have their waiters extremely well

dressed, and set off with long flowing
hair (wood-cuts s. Acersecomes and

Pincerna), though some conceited

or effeminate youths, and women of

easy virtue, also affected to wear a

crop. Suet. Aug. 45. Nero, 44.
Cic. Pis. 8.

TO P ' I A. Landscape paintings ;

introduced in later times as a decora-

tion for the walls of a dwelling-room,
and consisting of imaginary views of

country scenery, ports, temples, &c.,
&c. (Vitruv. vii. 5- 2.) Many of

these topia have been found in the

houses at Pompeii, agreeing perfectly
with the description of Vitruvius ;

being for the most part fanciful com-

positions, with little of nature in them,
but free in the handling, and not

unpleasing to the eye. A specimen
is introduced in order to afford an
idea of the usual style exhibited in

this branch of art amongst the an-

cients.

TOPIA'RIUS. Kfancy gardener;
a slave whose particular province it

was to attend to the opus topiarium
(Cic. Q. Fr. iii. i. 2. YXxw.'H.N. xv.

39. ), which comprised the culture and

training of trees and shrubs, the de-

coration of arbours and bowers, and
the forming of evergreens by pruning
and clipping into a variety of incon-

gruous and fanciful shapes, represent-

ing birds, beasts, &c., like those so

prevalent in the Dutch gardens of the

last century. Cic. Far. v. 2. Plin.

Ep. iii. 19. 3.

T O R' A L and T O R A' L E. A

valattce, attached in front to the lower

part of a dining couch, between thft

mattress (torus) and the floor (Varro,
L.L. vi. 167. Pet. Sat. 40. i. Hor.

Ep. i. 5. 22.), as in the annexed ex-

ample from a painting discovered at

Resina , thus contradistinguished from
the slraguluin and peristroma, which
were laid, like a sheet, entirely over
the mattress, for the occupant to re-

pose upon, as shown by the illustra-

tion to the last of those words. It was

usually composed of white drapery, or

at least of some washing material for

the sake of cleanliness (Hor. Sat. ii. 4.

84. ) ; but gold tissue or embroidery is

mentioned (Lamprid. Etag. 19.) ; and
the ridiculous Trimalchio has a va-

lance, with a hunting scene em-
broidered upon it, brought in and

fastened under the mattresses, upon
which guests were actually reposing
at dinner, just before a wild-boar was

served up. Pet. /. c.

TOR'CULAR and -UM (\ni'6s).

A press employed in the manufacture

of oil and wine (Vitruv. vi. 6. 3.

Plin. H. N. xviii. 74. Varro, ap. Non.

s. V. p. 47.) ;
the object of which was

to extract by violent pressure all the

juice remaining in the skins and

stalks of the grapes {pes vinaceorum)

after they had been trodden out by
the feet, or the oil from the olive

pulps (sanisa) after they had been

bruised in the mill {trapetum, viola).

The earliest contrivance employed
for this purpose was of a very simple

2 U
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description ; consisting merely of a

heavy block of stone, raised up by
the aid of a lever beam, under which
block the bunches of grapes enclosed
in a basket {fisciita, Columell. xii.

39- 3-)> or between laths {regiihc, Id.

xii. 52. 10.), to prevent the mass from

bulging out at the sides, were placed,

as represented by the annexed illus-

tration, fiom a Greek bas-relief of

the Neapolitan Museum. The two

figures on the left steady the stone,
whilst the three at the opposite ex-

tremity of the lever are occupied in

raising it up to give room for placing
the basket of grapes underneath it.

It is probable, that after the stone

had been lowered on to the fruit, the

lever was removed to over the top,

and made to perform the duties of a

press-beam (prelum), by fixing one

end in a socket, so that the pressmen
at the opposite end could increase the

natural weight of the stone by forcing
the beam upon it.

The next change produced a regular

machine, described in detail by Cato

(R. R. 18.), which operated by the

pressure of a beam [prduiit), drawn
down upon the object to be squeezed

by means of ropes attached to one

end of the beam, and worked by a

capstan [sitcula, Plin. H. N. xviii.

74.). Very considerable vestiges of

one of these presses have been disco-

vered in an ancient press-room at

Gragnano (formerly Stabiir), after

which the annexed diagram is de-

signed, with the object of explaining
the character of the machine, the

parts of which it was composed, and
the nomenclature attached to them.

I, I. Two strong uprights or trunks

(arbores), firmly planted and wedged
into sockets constructed under the

flooring of the press-room (see the

WOod-CUt,J. TOKCULARIUM,No.4. /.),

which served to hold down the

tongue (lingula, 2. ) of the press-beam
{prelum, 3.), and form a point of re-

sistance when it was in operation.
TlQ

Q-

S
As the entire stress consequent upon
the upward action of the press-beam
came against this part of the appara-
tus, when its opposite extremity was
forced down, Cato recommends that

two trunks should be used, as being
more solid, and less likely to be
forced out of their sockets than a

single one would be ; consequently,
two ai-e represented in the plan ; but
in the example at Gragnano, only
one was employed, and that had an

eye (foramen) cut in it, to receive

the tongue of the beam. 4, 4. Two
posts (stipiles), also planted in sockets
of a similar kind under the flooring

(see the wood-cut, s. Torcularium,
No. 3., g, h), which held the ends
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of the capstan [suctila, 5, 5) that

worked down the beam. The heads
of these posts were tied together by a

cross-beam at the top, on which was
fixed a pulley, with a cord running
through it from the end of the

press-beam ; by means of which the

beam was raised, to make room for

the baskets of fruit or pulp, when

placed underneath it, upon the bed

(area, 6.), where they were squeezed.
The method of working it is easily
understood. When the grapes or

olives had been trodden out by the

feet or bruised in the mill, the re-

sidue was put into a basket and

placed on the aj-ea. Over them was
then laid a very strong flat board

[orbis oleai'ius, Cato, R. R. 18.), in

order to equalize the pressure upon
all parts of the surface. The long
end of the press-beam was then

lowered from above on to the orbis,

and there strained down by the cap-
stan until all the juice had been

squeezed out.

Another kmd of wine-press, of

undoubted authority, although not

actually described by any of the

writers now extant, is represented

by the annexed illustration, from a

painting at Her-
culaneum. It

consists of two

uprights firmly
fixed in the

ground, and

strengthened by
a cross-beam at

the top, and an-

other at the bot-

tom which served as an area upon
which the basket of fruit was placed.
Over this there are a number of solid

boards (/yinpana, Plin. H. N'. xviii.

74.), which perform the office of a

press-beam, having their heads fitted

into perpendicular channels running
down each side of the uprights, and

being forced down upon the mass of

grapes by means of large blocks,

driven in as wedges between them

by blows of a mallet.

Presses like the two described con-
tinued in common use amongst the

Romans, until within a century of the

age of Pliny, when a simple improve-
ment was first introduced, of working
the beam down by means of a screw

{eoi/i/ea) instead of the capstan or

wedges (Plin. //. N. xviii. 74.) ;

but this eventually led to a great

change during his lifetime, which

veiy materially altered the form and
character of the original machine.
The great length of a lever press-
beam was very inconvenient, as it

required so large a building for the

room where it was worked, and the

last machine is but a clumsy con-

trivance. But a remedy was found by
the invention of the

_L1„
screw-press, witn a r-

mast {mains) for the

male screw placed
in its centre, as

shown by the an-

nexed illustration,

from a painting at
. _^

Pompeii ; in which
solid boards (tympana), instead of

the long beam, are placed over the

mass, and screwed down upon it ; so

that the machine is much smaller,

though equally powerful, and re-

([uires less room. (Plin. /. e.) The
illustration, in reality, is intended for

a clothes-press (pressoriiim) ; but as

the constructive principle is the same,
it will equally serve to illustrate the

pi'esent subject.
2. (Atij/o's.) (Plin. H. iV. xviii.

62. Columell. xi. 2. 71.) In these

passages, which speak of washing and

cleaning the torctdum, the word is

generally taken to mean a vat in

vi'hich the grapes were crushed by
the feet

;
but there is no substantial

reason for the distinction, since the

old lever-press was composed of

several pieces, which were put toge-

ther, or set up, at the time of the

vintage and oil-making, and after-

wards taken down and stowed out of

the way, to leave the room they occu-

pied at liberty for other purposes
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(Varro, ap. Non. s. 7: vineis ubi

ainp/a cella tojrithiiii reponant). Pliny
and Columella only enjoin the neces-

sity of cleaning and washing these

parts before they were put by.

3. (Vitruv. vi. 6. 2.) Tlie press-

room, or l)uilding in which the torcu-

lar was worked. Same as

TORCULA'RIUM {Mvi6>v). A
press-room ; which comprises the

whole fabric where oil is made, and

in which the mill, presses, reservoirs,

and vessels used in the process, were
set up or contained. (Cato, J?. J?.

xii. xiii. xviii. Columell. xii. 18. 3.)
|

The same name was also given to '

No,

the building in which the wine-press
was placed, though that is otherwise

designated by a special term of its

own {vhiarimn) ;
but it was con-

structed upon the same general plan,
and contained similar machinery and
conveniences to those employed in

the manufacture of oil, differing only
in some minor details, adapted for the

different nature of the article to be

produced. This may be collected in

l^art from the passages of Cato and
Columella where such structures are

described ;
but it is fully confirmed

by an excavation made on the site of

the ancient Stabiie, during the latter

part of the last century, which ex-

posed to view several different press-
rooms, some for wine, and others for

oil, all of which were arranged upon

a general principle, closely correspond-
ing one with the other. The illustra-

tion annexed exhibits the ground-
plan of one of these buildings, used
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for making oil, with a section of
its underground appurtenances, the

whole agreeing in most of the essen-

tial features with the particulars de-
scribed by Cato

;
and thus, whilst it

materially assists a correct under-

standing of that author, will convey a

complete idea of the method and pro-
cess adopted by the Romans in the

manufacture of this important article

of their agricultural produce. No. i.

represents the ground-floor of the

room, which has an open gangway
completely through it, and contains
one mill for bruising the fruit to a

pair of presses, one mill being amply
sufficient for supplying two presses,
as the process of bruising is effected

with much greater celerity than that

of squeezing. No. 2. is a section of

the same, on the line A B. No. 3. a
section of one side, on the line c D.

No. 4. a section of the same side, on
the line E F. The same letters refer

to the same objects on all the four.

G is the bruising machine (fmpehim),
a full description and view of which
is given under that word. H, H. Each
a large basin (possibly termed forum,
viro\i]viov), constructed in the fabric,

and enclosed on the side where there

is no wall by a raised margin ia, a).

The floors of these basins incline

towards the points l),(>, at each of

which there is a leaden conduit open-

ing respectively into two large earth-

enware jars ice), partly sunk below
the level of the floor (No. 2.), and

partly raised above it (No. 3.). By
the side of each jar there is a low

pedestal if,/), raised as high as the

lip of the jar, but inclined towards it,

and covered at the top with a tile

formed with raised edges. On the

opposite side of the room are a double

set of three square holes (g. It, i), sunk
in the fabric to a considerable depth
below the level of the floor (Nos. 3.

and 4.), which were intended as

sockets for receiving the masts and

uprights of the press (toradar) ; the

one at /' for the trunk {arbor), in

which the tongue {/ingii/a) of the

press beam {pir-lit/ii) was fixed ; the
other two {g, h) for the posts {stipites)
of the capstan (siiciila), by which the

beam was worked down, as explained
by the text and wood-cut at p. 674.
As the whole stress of the machinery
fell upon these trunks and posts,
which rendered them liable to be
forced out of their sockets, when the

beam was pressed down, they were
made fast under the flooring by cross-

pieces or foot-bolts {pedkini, Cato,
R.R. xviii. 3.), for the reception of

which a small chamber {kk, Nos. 3,

and 4.) is formed under them, with a

staircase (/,/,/, Nos. i. and 4.), for

the workmen to descend into it. The
mode of operating, and the use of the

different parts, may now be easily
conceived. The wide gangway in

centre was intended for the beasts and
labourers to bring in the olives, which
were placed in the trapdiiin ((t), and
bi-uised. The pulp was then put into

baskets, and transferred to the presses

(i,g,li), which squeezed out the juice
into tlie basins (hh), from which it

flowed along the sloping pavement, and

through the leaden conduit, into the

large jars {c, c), whence it was ladled

out by the capitlator, and finally re-

moved into the storehouse or cellar

{cella olearia). The small pedestal,
with its inclined tile at top {f. No. 3.),

by the side of the large jar {c), was

intended to rest another vessel upon,
whilst it was being filled out of the

larger one; and the raised edges, as

well as the inclination given to the

tile, was to prevent waste, as all the

spillings or drippings would thus flow-

back into the large jar.

TOl^CULA'RIUS, as an adjec-

tive, is applied generally to any one

of the instruments, vessels, &c., em-

ployed in or about a wine or oil press

and press-room (Varro, R. R. i. 22.

Columell. i. 6.) ; but, absolutely, the

torcularii are the labourers who
worked the press (Columell. xii. 52.

3.), as seen in the first illustration s.

TORCULAR.
TOREU'iMA (T<ip€v/ia). Probably,
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an ivory cai-riing, executed by a sharp-

pointed instrument (ccchiin, tonnes),
worked by a lathe or wheel ; though
it must be confessed, that much dif-

ference exists respecting the accurate

meaning of the word. It is derived,
without doubt, from the Greek to-

pevw, to bore ; which is often applied
in the same sense as Toi>vevw, to turn,

or work with a lathe ; and as both
the Greek and Latin languages supply
distinct terms for the various pro-
cesses of carving, casting, chasing,

engraving in intaglio, inlaying, beat-

ing out, and into moulds, as well as

every other style now known or

practised, except that of working by
the point and wheel, which operates

upon the principle of boring, it does

seem reasonable to believe that the

term was employed to designate a

class of woi"ks executed in the man-
ner described, whether in ivory, very
hard stone, or silver. One thing

quite certain is, that the toreuma was

regarded as a highly choice and
valuable production (Cic. Pis. 2'].

Sail. Cnt. 21.) ;
and that it is gene-

rally referred to small objects, mostly
articles of use, employed as drinking
vessels (Suet. JiiL 47. Cic. Ven-. ii.

4. 18.), and ornamented with figin-es

or other devices in relief. (Mart. x.

87. ) The same term is also given to

a drinking-cup of fictile manufacture

(htteum rotes toreut?ia, Mart. iv. 46.

Compare xiv. 102. ); where the name
toreiiDia can only acquire its meaning
from the turning of a potter's wheel.

TORMEN'TUM. A general
term for any kind of military engine
which discharged missiles (Cic. Cses.

Liv. ) by an impetus produced through
the means of any elastic and twisted

substance (from torqiieiido'); including,

therefore, the specific denominations

Ballista, Catapulta, Scorpio, and
others enumerated in the Classed

Index.

2. (ffTpffiKuT-fipioy). Also, a gene-
ral term for an instnnnent of tor-

ture (Plin. //. A^. xxxiv. 19. § 32.
Curt. vi. II.) ;

no doubt, because the

rack was one of the commonest and
earliest in use.

3. {vTr6(<iiiJ.a) . A strong cable girt
round the hull of a ship from stem to

stern, for the purpose of strengthen-

ing her timbers in heavy weather

(Isidor. On[g'. xix. 4. 4.); to which
Horace certainly seems to allude, and
not to the cable of an anchor, when
he says sine fiinihiis Vix diirare cariius

Possiiiit iinperiosiiis yE:juor. [Carm.
i. 14. 6.). A number of these were

kept in the arsenal, taken on board
when a vessel was ordered out to

sea, and put on as occasion required.
TORNUS

{T^pyo%).
A lathe, or

turner's wheel (Virg. Georg. ii. 449.
Plin. H. A', vii. 57) ; also, a sharp-

pointed carving or graving-tool,
turned by a lathe. Virg. Eel. iii. 38.

TORQUA'TUS {arpi-Kro-pipos).

Wearing a twisted collar {torquis)
round the neck, as was customary
with the Gauls (see the wood-cut s.

COMATUS), the Persians, and other

races, in the manner shown by the

annexed figure, representing one of

the Persian soldiers in the famous
mosaic of Pompeii. Hence, tnHes

ton/iiatus amongst the Romans is a

soldier who had been presented with

an ornament of this description as a

reward of valour (Veg. Mil. ii. 7.

Compare Plin. H. N. xxxiii. 10. ) ;

which he did not wear round his

neck, like the Orientals, but affixed

to his breast in the same manner as a

modern decoration. This is clearly
demonstrated by the following exam-
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pie, which exhibits the portrait of a

centurion on a sepulchral bas-relief,

who wears the following decorations ;

•—a leijiniscus streaming from the back

of the head, \.v^o torques on his breast,

and a phalera showing under them.

TORQUIS and TORQUES (o-Tpe-

tt6%). a circular ornament, made

with a number of gold threads

twisted spirally together, and worn

as a collar or neck-chain by the

Gauls, Persians, and other races of

the north and east. (Isidor. Ori^.

xix. 31. II. Cic. Off. iii. 21.) The

illustration is from an original, and

fastens itself by two bent ends, which

clasp into one another, the torquis

uiica of Propert. iv. 10. 44.

2. Torquis brachialis. (Vopisc
Aurel. 7.) An ornament made of

the last example, but forming many
spiral coils instead of a single circle,

and worn round the lower part of the

arm {hrachiuiii), between the wrist

and elbow, instead of on the neck.

The illustration is from an original.

3. A coupling collar, made of

twisted rope, passed round the necks

of a pair of oxen (Virg. Georg. iii.

168.), when they were not attached

by a yoke (Jugiciii), as in the annexed

example, from a marble bas-relief.

4. Poetically, for a wreath of

flowers twined round an altar. Virg.

Georg. iv. 276.
TOR'TOR {&a<Tavi<TTiis). One

who inflicts the torture. Cic. P/iil.

xi. 3. Sen. Ep. 14.

T O R' U L U S. Diminutive of

Torus ;
but specially used to desig-

nate a sort of fillet twined round the

head {torulo capiti cinumffexo, Am-
mian. xix. i. 31.), and presenting

full or swelling contours, like those

twisted gold, in the same manner as

produced by the stufiing in a mattress

(Varro, L.L.^. 167. ToRUS, 2.);
or

the strands of a rope (Torus, i.) ;

or the protuberances
of a festoon or

chaplet between its ties (ToRUS, 4. ) ;

as represented by the annexed ex-

ample from a Pompeian painting.
It

was also worn by women (Varro, I.e.),

and in the Amphitryo of Plautus,

Jupiter is furnished with a torulus of
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gold twist {Amph. Prol. 144.), which
he wore under his hat (petasiis), in

order that he might be distinguished
from Amphitryon when he uncovered
his head.

TOR'US. Any full and swelling

protuberance, like the convexity of a

muscle (Cic. Titsc. ii. 9.), of an over-

charged vein (Cels. vii. 18.) ;
or the

strand of a rope (Cato, R. K. 135. 4.

Columell. xi. 3. 6. ) ; whence the fol-

lowing more special applications ac-

quire their meaning.
2. A mattress or stuffed bed for

lying and sleeping upon (Plin. H. X.
viii. 73. Ov. Fast. ii. 795. ) ;

so termed
from the swelling undulations pro-
duced in it by the stitches of the

quilting, as represented by the ex-

ample, which is copied from a marble
bas-relief.

3. In architecture, a swelling mould-

ing, similar in form to the astragal,
but of larger dimensions, which was

employed in the bases of columns,
where it presents the appearance of a

circle of a festoon (sertum) or of a

chaplet (corona), produced by ribands
tied round it at intervals, which break

up the even outline into a number of

swollen vein, or of a round cushion

swelling out from the superincumbeiit

weight. When more than one tortts

was applied, as in the annexed ex-

ample of an Attic base, a hollow

moulding or scotiawas placed between

them, the upper and lower one being

distinguished from each other by the

respective names of torus superior
and inferior. Vitruv. iv. 7. 3. iii. 5. 2.

4. A swelling protuberance in tlie

separate and undulating parts, as

shown by the annexed example from
a marble bas-relief. Hence Cicero

applies the term figuratively to cer-

tain oratorical ornaments in speaking,
which interrupt and diversify the even
tenor of a discourse. Cic. Or. 6.

TRAB'EA. A toga, either en-

tirely of purple, or ornamented with
one or more horizontal stripes of that

colour
;
the former forming the sacred

drapery of a deity, the latter a royal
robe, adopted by Romulus and the

early kings, from whom it descended
to the consuls, who wore it upon cer-

tain public solemnities, and to the

eqnites or knights, who wore it at

their review before the Censor. (Serv.
<?</ Virg. ,t£;/. vi. 612. Plin. H. N.
viii. 74. Val. Max. ii. 2. 9. ) The
method of adjusting it was the same
as that described under the article

Toga ; more especially as regards
the earliest styles, when the drapery
was less profuse in its folds and dimen-

sions, whence it is distinguished by the

epithet /rtrrw. Virg. ALn. vii. 187.
TRABEA'TUS. Clothed in the

trabca. Val. Max. ii. 2. 9. Ov. Fast.

i "'1

TRABEC'ULA. (Cato, R. R.

viii. 5.) Diminutive of

TRABS (rpaTTTjl). Generally, any
large wooden beam, such as the rib

of a ship, the beam of a battering-

ram, &c. ; whence, in a more special

sense, by architects, a 7cooiieii arclii-

t?-ave, or large beam laid horizontally
on a row of columns in order to form
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a continuous bed for the other tinil)eis

of the roof to rest upon (Vitruv. iv.

2. i), like that marked A in the an-

nexed plan. In the Etruscan temples

and other edifices where the space
between column and column exceeded
the width of three and a half diame-

ters, the architrave was always of

timber, even though the rest of the

building was constructed in masonry,
because stone or marble would not

support a superincumbent weight
over a void of such extent ; but

when the intercolumniation was not

so great, the architrave was made of

the same materials as the other parts
of the structure, and is then more

usually styled epistyliuDi, forming the

lowest of the three i)rincipal members
into which the entablature of an order

is divided on its exterior.

TRACTA'TOR. A shampooer ; a
slave whose business it was to mani-

pulate the body and supple the joints
after the bath, as still commonly
practised in the East. Sen. Ep. 66.

TRACT'ATRIX. A female slave,

who performed the same office as the

tractator. Mart. iii. 82.

TRACTUM and TRACTA
(wctray/ia). A flock of wool drawn
out by the process of combing or

carding. Varro ap. Non. s. v. p. 228.

Tibull. i. 6. 80.

2. {Kayavov.) A flake of dough
pulled out like a flock of wool in the

process of kneading. Cato, R. R. 76.

I. Plin. // N. xviii. 27. Athcn.

xiv. 57.
TRA'GULA. A sort of missile

discharged by machinery, but of

which the distinctive peculiarities are

not ascertained. Varro, Z. Z. v. 1 15.

Festus s. 7'. Lucil. Liv. C?es. Sail.

2. A drag net, or trolling-net.

A
was

,
termed

class of

to place
tra-

furnished with corks to float its upper
edge. Plin. H. N. xvi. 13.

3. (Varro, Z. Z. v. 139.) Same
as Traha.
TRAGULA'RII.

soldiers whose duty it

and level the missiles

gttliE, to be discharged from a military

engine. Veg. Alil. ii. 15.

TRAHA, or TRAHEA. A drag
without wheels, employed by the

ancients in

threshing ; ^_
for which —^
purpose it =i!
was sometimes drawn behind the tri-

Imla, to complete what had been
left imperfectly threshed. (Columell.
ii. 21. 4. Virg. Geor^. 1. 164.) The
example is from an Egyptian tomb
TRA'MA. Originally and accu-

rately, this M'ord seems to have indi-

cated the threads of a warp when
opened into a s/ieJ, or decussated by
the leashes {licui), as seen in the

centre of the annexed illustration,

and thus opposed to stajiirii, which

signifies the warp before the leashes

are put on, and while all its yarns

hung straight and close upon the

loom, as represented by the wood-cut

under that word (Sen. F.p. 90.

Schneider. J/tdex. R. A'. Script, s. Te-
la. )

Hence it is applied to the open
work of a spider's web (Plin. PI. A^-

xi. 28.), and to a veiy lean person

(Pens. vi. 73.), as if to imply that one

might see through his skin and bones,

as through the shed of a warp. But
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latterly, or at least in the language of

the common peoule, the term trania

was confounded with subtcnicii (Serv.
ad Virg. .En. iii. 43. Isidor. Ong.
xix. 29. 7.), in which sense it is re-

tained to this day by the weavers of

Italy, who call the woof "
A? /;vz;«(Z.

"

TRA'MES. A crosspath, forming
a byeway or short cut, by which per-
sons can move from one place to

another without being exposed to

jiuljlic observation. Varro, L. L. vii.

62. Cic. Phil. xiii. 9. Sail. Cat. 59.
TRANSEN'NA. A trap for

snaring birds, constructed upon a

principle very similar to that of our
"
man-trap." It was formed of net-

work strained

upon a frame
which was m
made in two

pieces at-

tached to a common axis, extended
between them. When the trap was
set, the two flaps lay flat out upon the

ground ; but the moment the bird

alighted upon the bait, which was
placed upon the cross-bar in the

centre, its weight slipped the spring,
and the two sides closed together
and secured the bird. ( Plant. Bacch.
iv. 5. 22. Rud. iv. 7. 10. and 13.

Compare also Pers. iv. 3. 13.) The
illustration represents an Egyptian
trap of the kind described from paint-
ings at Reni-Hassan; on the left side,

open, and set ; on the right after it

has closed with the bird caught in it ;

the network only has been restored
to the right figure, from which it had
faded in the original.

2. A lattice of cross-bars before a

window, or other aperture, as in the
illustration s. Prothyrum

; hence,

quasi per transennam adspice7r (Cic.
0)-at. i. 35.), "to look in a cursory
or imperfect manner, as if through a

lattice."'

3. A rope extended across any
place or opening from side to side

(Serv. adVrg. ALu. v. 488. Isidor.

Ori". xix. li. 24. Sail. ap. Non. s. v.

p. 180.); such, for example, as was

stretched across the race-course for

the purpose of compelling all the
horses to start together (Linea, 4.);
whence the expression e transeuiia

(Ammian. xxv. 6. 14.), "all toge-
ther."

TRANSTILLUM. (Vitmv. v.

12.) Diminutive of

TRANSTRUM. In a general
sense, any beam or plank laid hori-

zontally over a void from wall to

wall, to support a weight above, sus-

pend other objects from, or as a tie-

beam for strengthening the side
rafters of a timber roof, when the

space covered by it is of large dimen-
sions. Festus s. V. Plin. //. N.
xxxiv. 32. Vitruv. iv. 2. i.

3. Transtra, plural (to o-fA/xara).
The cross-benches upon which the
rowers sat in large vessels where

j

more than one man was employed at
'

the same oar, stretching from the

;
ribs of the vessel to another support
within her waist, so that the requisite
number could be accommodated on
the same bench ;

but their length,

position, and exact arrangement can-

not be ascertained, with any pretence
to authority, for no sufficient testi-

mony remains, either of authors or

artists, to illustrate the internal con-

struction of the ancient ships. Festus
s. 7\ Virg. yEfi. iv. 573.

TRAPE'TUM, TRAPE'TUS, or

TRAP'ES. An olive mill
;
or ma-

chine for bruising the fleshy part of

the olive, and separating it from the
stone (Virg. Georg. \\. 519. Varro,
L. L. V. 138.), before it v/as submit-

ted to the action of the press {torcit-

/ar). A machine of this kind is de-

scribed at length by Cato (A'. R. xx.—xxii. and cxxxv. ), and an ancient

original has been discovered at Gra-

gnano (formerly Stabice), so closely

resembling that description as to

leave no question respecting its name
and use. A drawing of this is inserted

in the next page, both in elevation and

section, with the different members

properly put together, which were
found partly in fragments, and partly
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entire, upon the spot. The names
ascribed to each are in accordance
with the nomenclature of Cato, and
the same references apply to the
similar parts in the elevation and the

section. The lower member forms a
circular basin [inoriariuvi, i), of hard
volcanic stone, the sides of which
were termed labra. (Cato, cxxxv.
6, 7. ) From the centre of the basin
there rises a thick short column
(mi/iariiwt, 2), serving to support the
axles of the bruising-wheels (orbcs,

3, 3), which are flat on the inside,
and convex without. On the top of
the column is placed an oblong square
wooden box or nave (ciipa, 5), which
received at each end one of the two
poles (6, 6), passing through the
wheels as an axle, and affording a
handle to turn them by, while at the
same time it kept the inner surfaces
of the wheels at a fixed distance
from the sides of the miliarmm, so as
to prevent them from rubbing against
it, when in action. The nave is

fixed on to the top of the column by
a strong iron pivot {coliunella ferrea,
4), round which it turned with the

wheels, having a pin [fishda ferrea)
run through its head, to prevent the
whole apparatus from being -forced

upwards, if the wheels should meet
with any serious obstruction under-
neath. Upon the poles, just outside
the wheels, is fixed a cap (armilla, 8,

8), riveted by a nail {claviis) run

through it, the object of which was
to prevent the wheels from swaying
under the influence of any lateral

obstruction, which might cause them
to grind against the labra, or concave
sides of the basin. The under part of

the nave was also covered with an

iron plate {tabella ferrea), to prevent
friction. The manner in which the
machine acted may now be easily
understood. Two men, one at each
end of the long poles (6, 6) on which
a wheel is fi.xed, pushed the pair simul-

taneously round the sides ol the basin,

previously supplied with a sufficient

quantity of olive-berries. Whilst
thus driven in a circuit, the resist-

ance produced by the fruit compelled
the wheels at the same time to re-

volve upon the poles by which they
were driven, as upon their own
axles. This action had the effect of

bruising the skins and flesh without

crushing the stones; for it will not
fail to be observed that the wheels
are suspended in such a manner as

to work entirely clear of the basin,
without touching any part of it, both
on their flat sides against the central

column (2), and on their convex sur-

faces towards the lips of the basin, as

well as at their circumferences. It

was, in fact, to procure this gentle,

equable, and regular action, that so

much care and attention was required
in constnicting and putting together
the machine, and all the individual

parts are designed for the sole pur-

pose of keeping the \\heels exactly
set at a proper distance from the

surfaces of the basin
; for if the

stones were crushed with the skins,

the flavour and quality of the oil

would be deteriorated. Columell.

xii. 52. 6.

It might be inferred that the tra-

petmn was originally employed for

crushing grapes, as the term seems
to be derived from the Greek rpaTreo),

"to tread grapes," whence come

TpairT^rJs and Tpairrjr-fis. But there is

no passage extant which speaks of its

use at the vintage ;
so that it would,

perhaps, be more correctly referred

to the Ionic fonn, Tpa-nco for rpeiro),

"to turn round," whence comes the

verbal adjective rpanrjTeop.
TRAPEZI'TA (rpa-TTfCiTvs). A

money changer (Plaut. Ca/>L i. 2.

84.); merely a Greek word Latin-
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ized, for which the Romans use

Mensarius.
TRAPEZOPH'ORUM (rpairefo-

(popov). A leg or support for the

slab of a table, or a sideboard. (Cic.
FiiDi. vii. 23. Paul. Dig. 33. lo. 3.)
These were frequently designed by
good artists, and sold by themselves
to private individuals, who could

have a top fitted to them, which ac-

counts for so many objects of this

nature having been found in various

excavations. They are sometimes

com]"iosed of a single figure, amongst
which the Sphynx frequently occurs

;

or of a bracket leg, composed from
the head and legs of different birds

and animals, as in the present ex-

iWli llMMJllllMimiluai:! 111^

ample, from the device on a terra-

cotta lamp, intended to be used for

side-boards, and slabs placed against
a wall, or for what we now call con-
sole tables.

TRECHEDIP'NUM. A word
coined or adopted from the Greek

(Juv. iii. 67.) ; the meaning of which
is very doubtful. Some suppose it to

designate the boots (ei/SpoMiSes) worn

by the victors at the Grecian games ;

others, a peculiar sort of costume
worn by the Greek parasites, by
virtue of which they gained ready
admission to the houses where their

company was sought or tolerated ;

but all attempts to arrive at a defini-

tive interpretation ai^e purely con-

jectural.
TRIA'RII. A body of heavy-

armed infantry soldiers, who formed
the third division of a Roman legion.

They were originally distinguished

by the name of Pilani from the

heavy javelin {piluni) with which

they were equipped ; but when that

weapon was also distributed to the

other two divisions, comprising the

Haslati and the Priiicipes, the old

name was changed for that of Triarii,

either on account of the position they

occupied in the order of battle, viz.

the thii-d line, which is the reason

assigned by Livy, or because their

corps consisted of picked men se-

lected from each of the three heavy-
armed classes, which is the reason

assigned by Niebuhr. Their armour
consisted of a bronze helmet, with a

high crest, a cuirass, large shield,

a short and pointed sword, and the

heavy javelin ox pihim ; but no au-

thentic monument representing these

details with sufficient precision is

known to exist. (Varro, L. L. v.

89. Liv. viii. 8.) Towards the latter

end of the republic, the original dis-

tinction between the men styled re-

spectively Hastati. Principes, and
Triarii was abandoned, in conse-

quence of the new system adopted of

drawing up the army by lines in

cohorts.

TRIB'ON (Tpifiwi'). A Greek

word, signifying literally an old gar-
ment worn threadbare ;

whence the

term was given more specially to a

very coarse, common, and scanty
kind of cloak {pallmni), worn by the

people of Sparta, and adopted by other

persons, who affected to ape Spartan
' manners ; more especially by the

I Cynics, as an outward sign of poverty.



TRIBULUM. TRIBUNUS. 685

austerity, and simplicity. (Auson. Ep.
53. Demosth. Contra Conoii. 2. p.

306. Schaeffer. Aiistoph. Plut. 882.)
The illustration, from a statue of the

Villa Borghese, represents a Greek

philosopher exactly as the Cynic is

described by Alciphron {^Ep. iii. 40),
half-naked in his iriboii. In the

original, the scantiness of the gar-

ment, and the coarseness of its tex-

ture, are distinctly marked by the

form and quality of its folds ;
but

this character, though not altogether
lost in our engraving, is rendered

less forcibly, from want of decision in

the drawing, consequent, in some

degree, upon the minute scale to

which it has been reduced.

TRI'BULUM and TRI'BULA
(to. Tpl^oXa). A machine employed
in threshing corn

; consisting of a

wooden platform, having its under

surface studded with sharp pieces of

flint or iron teeth. It was drawn
over the grain by an animal attached

to it, and often weighted by objects

placed on the top, or by the driver

himself standing upon it. (Varro,
y?. J^. i. 52. I. Plin. //. N. xviii. 72.

Virg. Georg. i. 164.) The practice
is retained in the East, where the

machine exhibited by the illustration

still continues in use.

TRIB'ULUS (Tpi/8o\os). A ral-

trop ; that is, a contrivance consisting
of four strong iron spikes projecting
from the sides of a ball of the same
metal, and arranged in such a man-

ground, one of them would always
stand upright, as m the annexed

example, from an original. It was

employed in ancient warfare for the

purpose of impeding a charge of

cavalry, being thrown on the ground
to wound the horses' feet. Veg.
Alil. iii. 24.

TRIBU'NAL (SiKaffrripiov). The
tribunal ; a raised platform at one

extremity of a law court, upon which
the curule seats of the judges and
other persons of distinction who
wished to attend the proceedings were

placed. (Cic. Verr. ii. 2. 38. Id.

Oral. i. 37. Suet. Tib. 33.) It was

ner, that when thrown upon the

sometimes of a square form, and
constructed within the external walls

of the building, as shown by the

abutment on the right side of the

annexed engraving, which represents
the ground- plan of the Basilica at

Pompeii ; at others, it consisted of a

semicircular absis or alcove (^hemicy-

dium, Vitruv. v. i. 8.), projecting

beyond the external wall of the edi-

fice, as in the Basilica at Verona, of

which a restoration is exhibited at

p. 81.

2. In a camp, the tribunal was an

elevated platform upon which the

general sat to administer justice

(Tac. Hist. iv. 25. lb. iii. 10.) ;
simi-

lar to the suggi'stum on p. 632.

3. In a Roman theatre, \\\t tribunal

was an elevated seat in the pit {or-

chestra. Suet. Claud. 21.), generally

appropriated to the use of the praetor

(Id. Aug. 44.).

TRIBU'NUS. A tribune; a title

originally signifying an officer be-

longing to a tribe, either elected as

its president, or to perform certain

duties in its behalf; whence the

name was subsequently transferred

to several different kinds of officers
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appointed for the performance of

various other duties. Of these the

most important are the following-
—

1. Trihiiinis Celcrtim. The tri-

bune who commanded the royal body
guard of calvary under the kings.
Liv. i. 59. Pomp. Dig. i. 2. 2.

Celkres.
2. Trilnini militiDii consnlari potes-

tatc. Tribunes of military rank
with consular power. They were

supreme magistrates possessing the

same rank and power as the consuls,
but varying in number from three to

six, and were first elected in the

year U.C. 310, instead of consuls, as

a sort of compromise between the

patricians and plebeians, in order to

avoid the necessity of appointing
members of the latter class to the

consulship. Their costume and in-

signia of office were the same as

those of the consuls. Liv. iv. 6.

and 7-

3. Tribitiii 7iiiUtares or milititm

(X'At'apxo')- Military tribunes; offi-

cers in the Roman army who held a

rank l)elow tliat of the Icgati, but

superior to that of the ccutiirioiics.

(Varro, L. L. v. 81. Cic. Clucnt. 36.)

The numbers of these officers ap-
pointed to each legion varied at

different periods, as the number of

men composing its strength was in-

creased
;

but they enjoyed an im-

portant command and high rank,

being often represented on the co-

lumns and arches in the immediate
staff of the iinpa'ator, and wearing
the same accoutrements with himself

and the le^atus, as exhibited by the
annexed group, from the Column of

Trajan, which shows the emperor in

front, a /egaiiis immediately behind

him, and the tribune in the rear.

4. 7ribuni plebei or plebis [h-r\p.ap-

Xoi). Tribunes of the people ;
ma-

gistrates elected by the plebeians
from amongst their own order, to

defend the rights and interests of the

poorer and weaker classes against the

power of the patrician aristocracy.
Their numbers varied from two at

first to ten finally ;
but they enjoyed

immense power, and were attended

by runners (viatores) instead of lic-

tors, whence the emblems attributed to

them on coins are the long bench {siib-

selliuDi) and a wand (vhga) ; though
as mere civilians, they have no distin-

gu'shing costume but wear the national

toga. Liv. ii. 32. Cic. Lei^. iii. 7-

TRICH'ILA, TRICH'ILUM,
TRIC'LA and TRIC'LIA. A
bower, or a summer-house, con-

structed in the pleasure-gi-ounds of a

villa, or other locality, to afford a

shady retreat for dining in during

genial weather. (Virg. Copa. 8.

Inscriptt. ap. Orelli, 4517. 4456.
Cses. B. C. iii. 96. Compare Prop,
iv. 8. 35. seqq.) It was frequently
formed of wood and trellis- work,
over which vines, gourds, and other
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parasitical plants were trained (Co-
lumell. X. 378.); but sometimes as a

permanent building, decorated with

columns and other objects of art (In-

script. ap. Orelli, 2909,), like our

summer-houses ; as shown by the

illustration, which exhibits a view of

one of these retreats, with its dining-

table, bases of masonry intended for

receiving the mattresses of three tri-

cliniary couches, and fountain in

front, all as they exist in a perfect
state of preservation in the house of

Actseon at Pompeii.
TRICHO'RUM {rpix'^pov). A

term employed to designate some

particular kind of apartment in

houses or other buildings (Stat. Sylv.
i. 3. 58. Spart. Pesc. 12. Inscript. ap.

Orelli, 1395. ap. Fabretti, p. 740. n.

505. ) ; supposed to mean a room
divided into three compartments, or

perhaps aisles, bv rows of columns.

TRICLINIAR'CHES. A chief

servant, to whose care the arrange-
ments of the dinner-table and dining-

room {tridiiimni) were confided, and

the direction of the waiters and sub-

ordinate servants committed. Pet.

Sat. 22. 6. Inscript. ap. Orelli, 794.
TRICLINIA'RIS. Characterizes

any article, utensil, or object con-

nected with the service and furniture

of a dinner-table and dining-room

[triclinium) ; as, lecins tricliniaris

(PI in. H. N. xxxvi. 6.), the dining--

couch (Lectus, 4.); gradiis triclini-

aris (Varro, L. L. viii.32.), the steps

by which the couch was ascended

(Gradus, I.); niappa tricliniaris

(Varro, L. L. ix. 47.), a table napkin

(Mappa, I.); and, absolutely, in the

plural, tricliniaria (Plin. //. N. viii.

74. ), the coverlets and hangings used

upon and about the couch (PeRI-

STROMA, Stragulum, Torale) ;
or

the dining-rooms themselves (V^arro,

K. R. i. 13. 7. Triclinium, 2.).

TRICLI'NIUM (rprKAn'oi/). Does
not imply a single tricliniary couch

{lectus tricliniaris), but the conjunc-
tion of three dining couches arranged

together (Varro, L. L. ix. 9. Id.

R. R. iii. 13. 2. Macrob. Sat. ii. 9.),
so as to form three sides of a square,

leaving a vacant space in the centre
for the dining-table, and the fourth

side open for the servants to enter and

place the trays upon it. A triclinium

ihus constituted was in general in-

tended for the reception of nine per-
sons, three on each couch

;
but that

precise number was not rigorously

enjoined, for sometimes the places
were not all filled ; at others, the

couches were only adapted to receive

a single person (see the wood -cut s.

AccuBiTUM), so that the party would
not consist of more than three ; and
in the example here introduced,

though the two sides accommodate
three each, no less than seven indi-

viduals repose upon the cross end.

The original bas-relief from which
the illustration is taken, M'as found

at Padua {{oxvatrly Pataviuni), a good
deal corroded, but still retaining suffi-

cient details to afford an accurate

notion of the exact manner in

which the three couches of a tricli-

niuin were disposed with the company
upon them ; though in this instance

they are not absolutely couches

(Iccti), but permanent bases of ma-

sonry, of the same character as those

shown in the preceding illustration,

upon each of which a mattress

was laid, as seen under the bodies

of the recumbent figiu-es. If a

table like that of the last cut were

placed in the centre the whole scene

would be complete. The figin-es on

the left side are still reclining as at

dinner; those on the right, already

replete, have turned on their backs to
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take a. siesta (Juv. i. 56. Ov. Am.
ii. 5. 13.), while tlie rest of the party,
at tlie farther end of tlie triclinium,

are enjoying their cups. The scene

may possibly represent a funeral feast

(silicc'i-iiiiiin) ; or, more probably, a

drinking party after a feast (coinis-

satio, symposium), to which it was

customary to invite other companions
besides the dinner guests ; and thus

the extra numbers crowded upon the

farthest mattress would be accounted

for.

2. A dining-room, in which tlie//7-

clinium was laid out. (Cic. Or. ii.

65. Phssdr. iv. 24. Pet. Sat. 22. 3.

Vitruv. vi. 6. 7. //'. 7. 4.) Several

apartments of this kind have been

exposed to view in the houses of

Pompeii, mostly small, and with

fixed basements, instead of movable

couches, for the occupants to recline

upon, as shown by the two preceding
wood-cuts ;

but it will be understood

that other dining-rooms, originally
fitted with regular couches, have lost

their characteristic features by the

removal or decay of the furniture be-

longing to them.

TRID'ENS (Tpi(J5ous, -rpiaiva).

Literally furnished with three teeth,

i. e. prongs ;
whence applied abso-

lutely in the same
sense as ftisrina ; a

three-pronged fork

for spearing fish

(Plin. //. N. ix. 20.

Wood-cut s. Fus-

CINA, I.) ; a similar

weapon used by the

gladiators called re-

tiarii or netmen (Juv.
viii. 203. wood-cut
s. FusciNA, 2.) ; the

trident of Neptune,
appropriately attri-

buted by poets and
artists to the sea-god
in lieu of a sceptre.

13. Id. ALn. ii. 610.

TRIDEN'TIFERand TRIDEN'-
TIGER. Bearing the trident or

sceptre of the seas ; an epithet and

emblem especially characteristic of

the god Neptune, who is thus repre-
sented in the last illustration, from a

miniature in the Vatican Virgil. Ov.

Met. viii. 595. Id. xi. 202.

TRIENS. A copper coin, equal
in value to one-third of an As. and

weighing four omices.

(Plin. //. N'. xxxiii.

13.) It has four balls

stamped upon it to de-

note the value, as in-

the annexed example
from an original drawn on a scale of

two-thirds the actual size.

TRIERAR'CHUS (rpi-hpapxos).

Properly, the commander of a Greek

trireme, whence the title was trans-

ferred into the Roman navy. Tac.

Ann. xiv. 8. Id. d//st. ii. 16.

TRIE'RIS {rpi-hpvs). A Greek

word, for which the Romans more

commonly use Triremis.
TRI'FAX. A missile of four and

a half cubits long, which was dis-

charged from the catapiilta (Festus

s. V. Ennius ap. Fest. /. c. Aul. Gell.

X. 25. I.) ; probably a sort of spear,
so denominated from having three

barbs, as in the example, which is

copied from the column of Trajan.
TRIGA. A three-horsed car, and

a team of three horses yoked abreast

Isidor. Orig. xviii. 26. Ulp. Dig
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21. I. 38.); two of which drew from
the pole, the third being attached as

an outrigger by a brace {sinipUci viii-

cido. Isidor. Orig. xviii. 35.) to its

neighbour, or possibly to ropes such
as are seen to pass on each side of

the middle horse round the forepart
of the car, in the annexed example,
engraved by Ginzrot from an Etrus-

can vase in the Museum at Vienna.
TRIGA'RIUM. A place or en-

closure for the exercise of triga, or

of horses and cars in general. (Plin.

H. N'. xxxvii. 77.) There were seve-

ral driving courses of this description
in the city of Rome, which are enu-

merated by P. Victor.

TRIGA'RIUS. One who drives

a team of three horses yoked to a car

(ti-iga). Plin. H. JV. xxviii. 42.
TRPGLYPHUS {rpiy\v<pos). A

iriglyph ; a member of the frieze in a

Doric entablature, consisting of three

parallel channels with drops [gutta:)

underneath, arranged at regular in-

tervals throughout the frieze, and
intended to represent on the external

face of the building the ends of the

tie-beams (tigna) as they are ranged
above the architrave. (Vitruv. iv. 2. )

The literal meaning of the word is

thrice slit or grooved ;
and it is sup-

posed that the ends of the tie-beams in

the old wooden buildings were ac-

tually cut into three parallel channels,
either for the purpose of conducting
the rain-water from the cornice above

them, or to prevent the beams from

splitting. Others are of opinion that

these grooves were not positively cut

out on the beam heads, but naturally

produced by the gradual effects of

the rain-water trickling over them
;

but in either case the sculptured slab

or triglyph would represent correctly a
real or artificial feature in the original
timber roof. The illustration shows
a part of the frieze now remaining
on the theatre of Marcellus at Rome.
TRIGON. A small ball, hard

stuffed, and covered with leather, for

playing agame designated

by the same name. (Mart,
iv. 19. xii. 83.) The

example is from an Etrus-

can bronze
;
the stitching

of the leather is plainly

indicated, and the size of the ball

may be imagined from the size of the

hand, that of a child, which holds it.

2. The game played with a ball or

balls of the kind just described. ( Hor.

Sat. i. 6. 126.) It is supposed that

three persons were required to make
out the game, who stood in the ixla-

tive positions occupied by the three

points of a triangle, so that each

would have an opponent in front of

him, on his right and left ;
and as

expertness in the use of the left hand
is mentioned as essential to a good
player (Mart. xiv. 46.), it is further

inferred that each one was furnished

with two balls, which he had to de-

liver right and left, and catch in the

same manner. But this account de-

pends more upon conjecture than

positive evidence, as no representation
of the game, sufficiently decisive to

establish the fact, has yet been dis-

covered.

TRIGO'NUM (rpiVo")- A tri-

angular piece of marble, tile, or some

artificial composition, used for in-

laying patterns in a mosaic pavement
2 X
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of the class termed sectile (Vitruv.
vii. I. 4. Pavimentum, 2.), as shown

by the border round the four sides of

the ilkistration, which represents a

piece of pavement on the threshold of

the principal entrance to one of the

houses at Pompeii.
2. A musical instrument of trian-

gular form, with all its strings of the

same thickness, but of unequal lengths
(Plat. Rep. 399. c. Soph. Fragm.
361. Athen. iv. 77. lb. 80.), and

which, it is to be inferred from the

figure on the left side of the illustra-

tion, copied from a Pompeian paint-

ing, was carried on the shoulder
when played. The word does not
occur in the present sense in any of

the extant Latin authors
;

nor is it

clear whether they, or the Greeks,

made use of the same term to desig-
nate our triangle, which seems pro-
bable, since that instrument was not
unknown to them, as is proved by
the figure on the right side of the

engraving, copied from a marble
bas-relief formerly belonging to the

Giustiniani family at Rome, upon
which a party of several females
are represented playing upon differ-

ent musical instruments— the triangle
here introduced, the rattle termed ci-o-

talum, the tyi'ipanum, or tambourine,
and the double pipes, or tibia: pares.
TRIL'IX (rpiViToj). Twilled of

three threads thick ; that is, in which
each thread of the weft (siibtemen) is

passed in the weaving over one and
then under three threads of the warp
(stamen), which requires three sets of

leashes [licia], and produces a ribbed

pattern. Mart. xiv. 143.
TRILO'RIS. A hybrid word,

half Greek and half Latin, which

means, literally, furnished with three

thongs ; but it is used to designate a

garment brocaded with a triple set of

ornamental stripes or other pattern,
termed /'arag!/ncli£, as explained under
that word. Aurel. Vopisc. 46.
TRIMOD'IA and -UM. A basket

or other vessel containing the measure
of three Roman pecks [modii). Colu-
mell. ii. 99. Plant. Men. Prol. 44.
TRIOB'OLUS {rpii^oXos). A

silver coin of the Greek currency
(Plaut. Bacch. ii. 3. 26.); containing
three oboli, or half a drachma. It

was coined, however, of two stan-

dards
;
the Attic, worth about ^d. of

our money, and the /Eginetan, which
was nearly equal to (i\d.

TRIPET'IA. A term used in the

patois of the Gauls, signifying a three-

legs^ed stool. Sulp. Sever. Dial. ii.

TRIPUD'IUM. A term used in

divination to indicate that the food
was so greedily eaten by the sacred

chickens, that part of it fell from
their beaks and struck the ground,
which was regarded as a sign of good
omen. Cic. Div. ii. 34.
TRIP'US (rpi-rrovs). Generally,

any thing supported on three feet or

legs ; whence the following charac-

teristic senses :
—

1. A cauldron or vessel for boiling
eatables of any
description, which
stood upon three

legs over the fire,

as exhibited by
the annexed illus-

tration from a

picture represent-

ing a scene in the

market-place of

Herculaneum. Isi-

dor. Orig. xx. 8.

5. Hom. //. xxiii.

702. TplTTOVS efx-

7rvpi$r}TT]s.

2. A common three-legged stool,
such as poor people used to sit upon.
Isidor. Orig. xx 11. 12. Sulp. Sev.
Dial. II.
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round the threshing-floor in the man-
ner exhibited in the annexed en-

graving from an Egyptian painting,
a practice which is still customary in

many parts of Italy and the East.

Varro, L. L. v. 21. Id. Ji. R. i. 52.

2. Columell. ii. 20. 4. Id. i. 6. 23.
TRIUMPHA'LIA. The orna-

ments and insignia conferred upon a

general at his triumph ; consisting of

an embroidered toga and tunic (Toga,
a,., picta, and Tunica, \\., palmata),
a sceptre with the image of an eagle
on its top (ScEPTRUM, 4.), a chaplet
of laurel leaves and a crown of gold
(Corona, i.), and a car decorated

with ivory carving (CuRRUS, 4.).

Tac. Hist. iv. 4. Liv. x. 7.

TRIUM'PHUS (epiV/3oj). A
triumph, or grand military procession,
in which a victorious general and his

troops entered the city after the suc-

cessful termination of an important
war, commencing at the porta triiivi-

pkalis, then passing through the Vela-

bniDi and Circus Maximus, along the

Via Sacra and Forum up to the temple
of Jupiter Capitolinus on the Capi-
toline hill. It was headed by the

entire body of the senate, who went
out to meet the troops and conduct
them into the city. Next followed

the brass band, playing upon trumpets
and hoiTis (wood-cuts s. Cornjcen
and Tubicen) ; they preceded a file

of carriages laden with the spoils taken

from the enemy, intermixed with

portable stages, on which articles

most remarkable for value or beauty
ofworkmanship were crominently dis-

played (wood-cut .c Ferculum, 2.),

to attract the observation of the

public, whilst the quantity and value
of the booty and the names of the

conquered provinces were placarded

upon boards affixed to tall poles

(wood-cut s. TiTULUS, I.), and car-

ried by the side of the objects de-

scribed upon them. Then came a
band of pipers (Tibicines) in advance
of the victim intended for sacrifice—
a white bull decorated with fillets of

wool round the head (wood-cut s.

Infulatus), and a broad band of

richly-dyed cloth across its back

(wood-cut s. Dorsualia). Behind the

victim walked a body of priests and
their attendants with the sacrificial

implements. After them the arms,

standards, and other insignia of the

conquered nations were displayed,

immediately in advance of the princes,

leaders, and their kindred taken cap-
tives in the war, followed by the

entire number of ordinary prisoners
in fetters. Next came the lictors of

the general, in their civic costume, the

toga, and with their brows and fasces
wreathed with laurel (wood-cuts j. Lic-
TOR and Fasces, 4. ) ; they fonned a

body immediately in advance of the

triumphant general, who was dressed

in his triuDiphalia, and standing in a
circular cardra\\aiby four horses (wood-
cut s. CuRRUS, 4.). On his brow he
wore a wreath of laurel, and behind
him in the car stood a public servant,
who held over his head a massive
crown of gold studded with jewels

(wood-cut s. Corona, i.). His

youngest children were placed in the

car ^\'ith him
;
whilst those who had

attained to manhood rode on horse-

back beside the car, or upon the

horses which drew it. Behind the

general marched the superior officers,

the Legati, Tribuni, and the Ecjuites,
all on horseback; and the procession
was finally closed by the entire body
ofthe legions, carrying branches of lau-

rel in their hands, and having chaplets
of the same shrub round their heads,

alternately singing songs in praise of
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their general, and cutting jokes at his

expense. During the course of the

route the procession passed under a

temporary arch designed for the pur-

pose and erected across the street,

which in early times was taken down
after the fete ;

but latterly it was re-

placed by a permanent structure of

marble or stone (wood-cut s. Ar-
gus, 5.).

2. Triumphus iiavalis. A public

procession in celebration of a great
naval victory, the arrangements of

which are not represented in any
works of art, nor detailed in writings.
Liv. xvii. Epit.TRIVIUM (rpfoSos). A spot
where three streets or roads meet
from opposite directions. Cic. Div.
i. 54.) When strictly applied, the

term has a more especial reference to

the streets of a town (Virg. ALn. iv.

609. Justin, xxi. 5.), as opposed to

compitiim (Cic. Agr. i. 3.), which re-

fers to the convergence of cross-roads

in the country. But this distinction

is not rigorously observed ;
for trivhtm

is often used in both senses, of a

public and much-frequented highway,
either in a town or country ; ^^hence

the Latin word trivialis, and our own
"

trivial," acquire their secondary

meanings of vulgar or common-place ;

that is, literally, which may be met
with in any public and thronged
thoroughfare. The illustration af-

fords a view in the city of Pompeii,
with three streets, in the second dis-

tance, converging to a point.
TROCH'ILUS [rpoxii^os). Same

as Scotia. Vitruv. iii. 5. 2. and 3.

T R O C II' L E A (rpoxiAea). A
contrivance for the multiplication of

mechanical power in raising weights,

consisting of a case with a set of

blocks or pullies (orbicitli) fitted into

it. (Vitruv. X. 2. i. Cato, R.R. iii.

5. Lucret. iv. 903.) See the illustra-

tion s. Trispastos, which exhibits a

case furnished with three pullies.

TROCH'US (Tpoxos). A boy's

hoop; made of iron or bronze, and
trundled by a crooked-necked key

{clavis), as exhibited by the annexed

illustration, from an engraved gem.

(Hon Od. iii. 24. 57. Id. A. P. 380.

Prop. iii. 14. 6.) It frequently h<ad

a number of small rings set round its

rim (Mart. xiv. 169., and wood-cut

s. Anulus, 4.), to make a jingling

noise as it rolled on ;
and sometimes

small bells (tiiitinnabula) are seen

instead of rings.
TROP/E'UM {rpdiraiov).

A
trophy ; a monument erected on the

spot where a victory had been ob-

tained ; or, in the case of naval war-

fare, upon the nearest point of land

to where the action had taken place.

It was originally formed with the

trunk of a tree, upon which and its

branches some arms belonging to the

defeated party were suspended, as in

the illustration, from an Imperial
coin ;

but latterly trophies were de-

signed as elaborate works of art, in

marble or bronze, and erected apart
from the battle-field, as pemianent



694 TRUA TRULLA.

mementoes of the contest

Inv. ii. 23. Virg. ALii. xi. 5
— II.

Suet. Cal. 45. Claud, i.

TRUA {Tpv{\\a, ropvvr)). A large
flat ladle employed for skimming the

surface of liquids, for stirring and

moving vegetables or meats when
boiling (Titin. ap. Non. s. v. p. 19.

Festus, s. Antroare), or for removing
them from the pot, without taking up
the water at the same time. With

this object, it was perforated by a

number of small holes at the bottom,
as represented by the annexed ex-

ample, from an original of bronze
found at Pompeii ;

and this property,
as well as the manner of using it,

accounts fully for the Greek names
it received, with which the Latin one
is connected, viz. Tpvui, to rub or stir,

and Topiu, to bore
;
one or the other

of which notions is found to per-

vade, and to convey a characteristic

meaning to the other special senses

of the word Iriia, as well as its dimi-

nutive tnclla.

2. A perforated cap or plate cover-

ing the mouth of a sink in a kitchen,

&c., in order to prevent the refuse

from choking the pipe, while it per-
mits the liquid to drain through it.

Varro, L. L. v. 118.

TRULLA (TpovWiov). Diminu-
tive of Trua. a small perforated

ladle of the same use and character

as the last described. Varro, Z. L.

V. 118. Hero, de Spirit, p. loi.

2. (rpvlSAioi'. )
Either used sepa-

rately, or with the epithet vinaria.

A drinking-cup, or table utensil em-

ployed for taking the wine out of a

larger recipient, which contained a

quantity mixed with snow. It was a

species of cyathiis of an improved
character, being furnished with an
inner case perforated as a strainer,
and fitting into the hollow bowl of the

cup, so that when adjusted together
the two would form but one body,
which might be conveniently dipped
into the large vessel, and filled ;

then, by removing the perforated
case, any sediment or impurity depo-
sited by the snow would be removed
with it from the pure liquid left in

the bowl. (Cic. Verr. ii. 4. 27.

Varro, L. L. v. 118. Plin. H. N.
xxxvii. 7. .Scasv. Dig. 34. 2. 37.)
The illustration represents an ori-

ginal found at Pompeii, with a section

of the perforated case in its bowl on

the right. The material is bronze ;

but the same utensil was also made
in common earthenware (Hor. Sat.

ii. 3. 144.), as well as porcelain
(Plin. /. c.) and pietre dure (Cic.

l.r.).

3. The pan of a night-chair (Juv.
iil. 108.

) ; probably so termed when
consisting of a double case, con-

structed upon the same principle as

the vessel last described.

4. A fire-basket made of iron

(Liv. xxxvii. 11.), in which ignited
matter could be transferred from

place to place ; and so termed from
the perforations drilled in its sides to

create a draught of air, like the ex-

ample on the next page, representing
an earthenware trulla, discovered in an
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excavation near Rome, which, when

found, had a lamp inside it.

5. A traivel used by bricklayers
for laying the mortar between bricks

(Isidor. Orig. xix. 18. 3.), and by plas-
terers for laying on and smoothing
the stucco upon walls (Pallad. i. 15.
Id. 13. 2.). The illustration repre-

sents an original found amongst other

building implements in a house at

Pompeii. This sense of the word
triilla arises from the Greek i-pxidi, in

allusion to the manner of using the

mstrument ; connected, perhaps, with
its resemblance to a ladle(TRUA, i) ;

for it will be observed that the an-

cient trowel, as exhibited by the

example, has a form veiy different

from our own, having a flat blade

otherwise shaped like a spoon, pre-

cisely like the plasterer's trowel now
used at Naples, which is called a

plasterer's spoon
—

cucchiaja da fah-
bricatore.

TRULL'EUM or TRULL'IUM.
A slop-pail ; used by the ancients to

receive the dirty water ,in places
where several persons washed their

hands at the same time. The object
is repeatedly mentioned by Cato, and

always in conjunction with other

vessels employed in washing, such as

hand and foot-basins, &c. ; and
doubtless resembled in constructive

principle the pails commonly used in

our dressing-rooms, which have a

perforated plate at the top, through
which the dirty water is poured with-

out splashing, while it serves, at the

same time, to conceal the unsightly

appearance of the contents from the

person using it. Varro, Z. L. v.

118. Id. de Vit. P. R. ap. Non. s. v.

p. 547. Cato, R. R. X. 2. xi. 2.

TRULLISSA'TIO. A plastering
of cement laid on with the trowel

(triilla). Vitrav. vii. 3. 5. Trulla, 5.

TRUT'INA (rpuTd^r)). A general
term for any kind of balance used
for weighing ; sometimes indicating
the steel-yard (Vitrav. x. 3, 4. Sta-

tera) ; at others, a pair of scales

(Juv. vi. 437. Libra).

TRYB'LIUM(Tp.i/8Ajo^). A table

utensil (Varro, L. L. v. 120. Plant.

Stic/i. v. 4. 9.), the precise character
of which is not ascertained.

TUB'A ((TaKitiyi,). A wind in-

strument made of bronze, with a fun-

nel or bell-shaped mouth, and straight
tube (Ov. Md. 1. 98. Juv. ii. 118.

;^«

Veg. Alil. iii. 5.),
like our trumpet,

giving out very loud and interrupted

notes"( fractos scnitus, Virg. Georg. iv.

72. terribUi sonitu taraiautara dixit.

Ennius ap. Prise, viii. 842.). The

example is from the arch of Titus.

T U B'l C E N ((raA.Tri7/cTTJs).
A

trumpeter -who blows the tuba (Varro,

Z. Z. v. 91. Ov.
Met. iii. 705.), as

exhibited by the an-

nexed figure, from
a bas-relief on the

arch of Constantine.

Trumpeters were al-

ways included in

the brass band of

the army (Liv. ii.

64.) ; amongst the

musicians who per-
formed at religious
ceremonies (Varro,
Z. Z. V. 117. ) ;

and at funeral so-

lemnities (Pers. iii. 103.) ; whence
the expression ad ttibiciites mittere

(Pet. Sat. 129. 7.) means to prepare
for death.
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TUCETUM. A savoury dish

composed of beef, or pork, and lard

potted down. Pers. ii. 42. Schol.

Vet. ad I.

TUD'ES and -IS. An antiquated
name for a mallet. Festus s. v. Se
ver. ^tii. 559. M.\LLEUS.
TUDIC'ULA. Diminutive of

TuDES
; a machine for bruising

olives, and separating the fleshy part of
the berries from their stones, previous
to placing them luider the press {tor-

ciclar), by which the oil was squeezed
out. Its action was similar to that of
a Tribulum, working in an upright,
instead of horizontal direction (Colu-
mell. xii. 52. 7.); but the machine is

objected to by Columella, as liable to

get out of order, or to have its action

impeded by very trifling circum-
stances ; such as that of throwing in

only a few berries over the proper
quantity. At Mongres, in France,
olives are bruised by instruments
called battoirs ; the name and opera-
tion of which are believed to exhibit

genuine traces of the Roman tinlicitla.

Schneider, ad Columell. /. c. Id. de

irapeto Catoiiis, p. 617.
TUGUR'IUM. A cottier's hut;

forming an abode for the poorest

classes of the rural population. They
were made of wood, with peaked
roofs of turf, the bark of trees, hur-

dles, or other materials of the same
common description, and apparently
without windows (Plin. H. N. xvi.

14. Virg. Ed. i. 69. Columell. xii.

15. I. Festus J. v.), as exhibited by
the illustration from one of the

Pompeian paintings.
TULLIA'NUM. An under-

ground dungeon belonging to the

state-prisons at Rome
;

so termed
after the name of Servius TuUius, by
whose orders it was made. (Sail.
Cat. 58. Varro, Z. L. v. 151. Liv.

xxix. 22. xxxiv. 44. Festus, s. v.)
The Tullianum is still in existence,

retaining all the features minutely
described by Sallust, and is exhibited

by the annexed engraving. It con-

sists of an elliptical chamber, nineteen
feet by nine, and six and a half high ;

but the original height may have been

greater, as the present pavement is

modern. The masonry is rude, but
the blocks are large, and the roof

possesses a slight curve. The only
entrance to it is through a square
opening of three feet five inches

by three feet four, formed in the
roof of the dungeon, which also

serves as the. flooring to another cell

immediately over-head (see the wood-
cut s. Carcer, I.); hence the ex-

pression ;;/ Tullianum demittere (Sail.
Cat. 55.) and delegare (Liv. xxix. 22).
TUMULA'TUS. Buried in the

soil, with a mound of earth and stones

(tumulus) piled over the grave. Ov.
Pont. i. 6. 49. Catull. Ixiv. 193.
TUM'ULUS {rifx^os, Ko\(Lt>r)). A

mound ofearth orrough masses ofstones

(Hom. //. xxiv. 798.) piled up into a

pyramidal form, in order to form a
cairn or barrcnv over the grave. (Cic.
A7-ch. 10.) On its summit a tall
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usually erectedcolumn {stele) was
for a monument
(Hom. //. xi.

371); as exhi-

bited by the an-

nexed illustration,

representing the

tumulus of Adonis
in a painting at

Pompeii. Hence
the word is often

used in a general
sense for a grave,
or a tomb. Pedo.

Albin. El. i. 69. //;. 73—74. Virg.
Eel. V. 42. Ov. Trist. iii. 3. 72.

TUN'ICA (x'Tc^"). A tunic
;
the

principal under-garment of the

Greeks and Romans of both sexes ;

corresponding very nearly in its

general form, use, and character,
with the shirt, the chetnise, ihefroek,
and blouse of modern times. It was

made, however, in various fashions,

to suit the sex or the habits of dif-

ferent ages and classes of the popula-
tion ;

each of which, in the copious

language of the Greeks, was distin-

guished by a separate name or epi-

thet descriptive of the peculiar form

to which it was referred. But all

these varieties, which are severally

enumerated in the following para-

graphs, preserve
the same general

characteristics in regard to the use of

the garment, its place upon the per-

son, and the manner of adjusting it
;

so that they are all properly classed

under the common name of tunics.

I. (xiTa)i/0|U(^i;ua(rx«'^os, Colobiwn.)

The ordinary tu-

nic of the male
Greek and Ro-
man consisted of

a plain woollen

shirt, girded
round the loins,

and reached to

the knees, or

thereabout, \\ ith

two short slee\ es,

which just co-

vered the deltoid

muscle, or upper portion of the arms,
as far as the arm-pit (yuo(rxaA.7j), as

exhibited by the first illustration,

from one of the figures on Trajan's
column. (Jul. Pollux, vii. 47.

Aristoph. Eq. 882. Serv. ad Virg.
yE)i. ix. 616.) The industrious part
of the free population, whilst engaged
in their daily pursuits, wore it, in the

manner there represented, without

any other covering ;
but the ujiper

ranks, and the others likewise upon
festivals and holidays, when they
were dressed in full attire, had al-

ways some loose outside drapery dis-

posed over the tunic, which v/ould

of course conceal the greater portion
of the under vest, in the manner
shown by the annexed figm-es, repre-

senting on the left side the statue of

Aristides, with the pallium over his

tunic, and on the right, a Roman
with his toga outside, from a bas-

relief of the imperial age. These

two articles thus constitute the com-

plete attire usually worn by the great
mass of the free population in ancient

Greece and Italy, and are as inti-

mately connected with each other as

the shirt and coat of modern times.

2. (x'TOJi/ erepo/uacrxa^os. )
A tunic

made with only one short sleeve

covering the deltoid muscle of the

left arm as far as the arm-pit, in the

manner represented by the next

figure, from a small marble statue of

the Villa Albani. The Latin lan-

guage does not afford any distinct
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name for a tunic of this fashion, which '

renders it probable that it was not

adopted by the

Romans ; and

amongst the

Greeks it was
esteemed a ser-

vile garb (Jul.
Pollux, vii. 47.),
not befitting the

free population,

though it is worn

by Daedalus in

one of the paint-

ings at Pompeii.
The example
here given is

clearly intended

to represent a

young slave going to market, with a

purse in one hand and a basket in

the other.

3. (e|a)^(s, exomis.) A tunic which

only covered the left shoulder (c^mos),

leaving the right
one entirely ex-

posed, in the

manner repre-
sented by the

annexed figure
from the Vatican

Virgil. It is

there fastened by
a knot on the

top of the shoul-

der ;
but the ex-

omis was also made Avith a single

sleeve, when it was termed by the

Greeks e'^co/xls 6T€po,ua(rxaA.os (Pollux,
vii. 47. ), of which the preceding figure
affords an example. On works of

art it is often made of fur, and is

commonly worn on the stage, by the

labouring population, slaves, artists,

and even females addicted to the

chase and war; by Dcedalus, Diana,
and the Amazons. Aul. Gell. vii.

12. I. Festus s. V. Aristoph. Vesp.

444. Schol. Vet. ad I.

4. (eTTw/iis. )
A tunic worn by the

females of Greece (Jul. Pollux, vii.

49.), which received the name from

being fastened with brooches on the

top of each shoulder at the point
where it joins the collar-bone, as im-

plied by the primary
sense of the Greek

word, and shown

by the annexed

figure of Diana
from a statue of the

Villa Pamfili. This
is the old tunic of

the Doric races,

which was made
of woollen, entirely
without sleeves,

fastened by a girdle
worn low upon the

hips, like a man's,
never reaching be-

low the knees, and in many examples
not much farther than midway down
the thigh.

5. ((TX4(rTj)s x'TWJ'. ) The slit tunic
;

which was only sewed close up from

the bottom on the left side, leaving a

long slit on the

right, for the pur-

pose of allowing
free action to the

limbs, and through
which the greater

part of the thigh
would be seen in

active exercise. It

was usually fast-

ened by brooches
on the shoulders

(Jul. Pollux, vii.

54
—

55. ),
in the same manner asshown

by the last figure ; but one of them may
be supposed to have come undone in

the present example, or to have been

studiously omitted by the Pompeian
artist who designed it, in order to

indicate the natural restlessness and
carelessness of boyhood. It was the

characteristic tunic of the young
Spartan damsels (Pollu.x. /. c); but

in works of art it is frequently given
to the Amazons and children, and it

is also worn by the Dacians on the

column of Trajan.
6. Til nil a manicata or viauulcata

(xiTuiv x^'P'Suirbs or KapTroircJs). A
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tunic with long sleeves reaching down
to the hands or wrists, like the French
blouse. In the

early ages long
sleeves were not

worn by the

male population,
either of Greece
or Italy, nor

generally by fe-

males; but they
were afterwards

adopted as a lux-

ury from the

foreigner, and

during the im-

perial ages be-

came very com-
mon amongst both sexes, as may be
seen by many specimens in the course

of these pages. The present example
is taken from one of the figures be-

longing to the celebrated group of

Niobe, and is supposed to represent
the children's tutor or attendant

(padagogiis) ; consequently, a slave

and foreigner. Cic. Cat. ii. 10.

Plant. Pseud, ii. 4. 48. Aul. Cell. vii.

12. I. Virg. ALu. ix. 616.

7. Ttuiica talaris (x'Tcbi' TroS^^pTjs).

A tunic with long skirts reaching
down to the ankle joints ; commonly
worn in early times by both sexes

of the Ionian races, whence it

was introduced at Athens, where it

continued in use until the age of

Pericles. It was made of linen and

fastened by a girdle, and always had

sleeves, sometimes very full and

hanging loose over the arms, as

shown by the female figure, from a
statue of Euterpe, and sometimes

reaching down to the wrists, as shown
by the example on the right, repre-

senting a tragic actor in the character
of Hercules, from a marble bas-relief.

The Romans esteemed such a dress
as unmanly in the extreme, and never

adopted it as part of their malenational
costume. Cic. Verr. ii. 5. 13. Id.

Cat. ii. 10.

8. Tunica imdiebris. A woman's
tunic (Aul. Gell. vi. 10. 2.); gene-
rally made longer and looser than
those worn by men, and fastened by
a girdle immediately under the bosom,
instead of round the loins. The
tunic of the Dorian females, which
forms an exception to the usual style,

is shown by the figure No. 4. ; that

of the Ionian women, with long
sleeves, by the left-hand figvn-e in the

last illustration
;

and the annexed

example, from a marble bas-relief,

exhibits the same article of female

attire, with a half sleeve, reaching

nearly to the elbow, and having a

long slit on the outside, the edges of

which are connected at intervals by a

set of studs or brooches, so as to leave

a series o(" open loops between them.

This style appears from numerous

works of art to have been one ox

those most generally adopted by
females of the better classes both in

Italy and Greece. It is mentioned by
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^lian (I'. H. i. 18) as one of great

antiquity, and instanced as an example
of female extravagance in dress. I'he

principal tunic of the Roman matron
and lady of rank is exhibited under

the article Stola, by which name it

was specially designated.

9. I'llIlka interior and iiitiina. The
under and undermost tunic. Both
sexes were in the habit of wearing
two tunics (Aul. Gell. x. 15. 3. Cal-

purn. Eel. iii. 29.) ;
and persons of

delicate constitutions would sometimes

put on as many as four, one over the

other (.Suet. Aug. 82.), in which case

the outer one is the tunic, tunica, and
the under one tunica interior or in-

tima. The annexed illustration from
a marble bas-relief exhibits a figure

in two tunics, very distinctly marked,
the under one with long sleeves, and

a skirt which reaches half-way be-

tween the knee and ankle ; the outer

one with short sleeves, and a skirt

which terminates at the middle of the

thigh, and a girdle round the waist

which compresses both. But the or-

dinary kind of tunic worn next the

skin by women was made with .short

sleeves, and rather loose round the

neck, very much like a modern che-

mise, as shown by the annexed exam-

ple, from a Roman bas-relief, which

may be compared with the figure in-

troduced s. Indutus, representing a

Greek female taking off her chemise,
from a fictile vase.

10. Tunica recta. See Recta.
11. Tunica angusticlavia. See

Clavus, 9.

12. Tunica laticlavia. See Cla-

vus, 8.

13. Tunicapatagiata. See Pata-
GIUM.

14. Tunica palmata. A flowered

tunic worn with the toga picta (Liv.

X. 7. XXX. 15.) ; supposed to have

been ornamented with embroidery

representing palm branches, as it was
the one worn by a general at his

triumph
15. Tunica picta. An embroidered

tunic worn by the Salii. Liv. i. 20.

16. Tunica asema. A plain tunic

without any ornament upon it (Lam-

prid. Alex. Sev. 33. ) ;
like any of

those shown from Nos. i. to 10. ;
all

the rest, from il. to 15., receiving
their designations not from any pecu-

liarity of form, but from the ornaments

interwoven, embroidered, or sewed

upon them.

TUNICA'TUS ifxavoxiToiy, oloxi-

TWJ'). In a general sense, wearing a

tunic ;
but the word is more com-

monly opposed in an express manner
to togatus, and means wearing only
the tunic, as corresponding with our

expression "in his shirt," or "with-

out his coat." (Suet. Aug. 24. /l>.

100. A'ero, 48.) The term, when

applied to persons of the better classes,

sometimes conveys a notion of being
at their ease in the country, or in

dishabille, as they were in the habit

of taking off the toga when at home
or out of town, whence tunicata quies

(Mart. x. 51. ) expresses the ease and

independence of home or the country ;

but it is more frequently applied in a

sense exactly contrary to this, indi-

cating that the person is occupied in

active exercise or labour (Cic. Cicl.

5.), because it was necessary to lay

aside the cumbrous and embarrassing
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toga upon such occasions
;
and in this

sense it is commonly used to charac-

terize the lower or labouring classes

(Hor. Ep. i. 7. 65.), whose daily

occupations compelled them to wear
a tunic only, without the toga. The
illustrations s. Tunica, i. exhibit

a figure in the tunic alone contrasted

with another in the tunic and toga ;

and thus distinctly illustrate the diffe-

rent images called to the mind by the

several terms tiiiiicatus and togatus.

TUNICOPALL'IUM. A garment

possessing the double properties of

the tunica and pallium, not a written

term used in the language, but a word
invented by the grammarians as a

definition of the peculiar properties
of the garment tenned Palla. Non.
s. Palla, p. 537. Serv. ad Virg.
Ai,7i. i. 648.
TUNIC'ULA (x'ToiriV/cos, x''^'^-

viov). In a general sense diminutive

of Tunica ;
the diminutive some-

times indicating inferiority of quality

(Plaut. Rud. ii. 6. 53. Varro ap.

Non. s. Tractus, p. 228.) ;
some-

times smallnessof size(Turpil. rt/.Non.
s. Strophium, p. 538.) ;

but in a spe-
cial sense, an under-garment such as

we should call a shii't or a chemise ac-

cording to the sex by which it was
worn. It was put on next the skin,

and by women was fastened under

the bosom by a girdle. In Alciphron

(Ep. i. 39. )
a Greek courtesan relates

a contest between
two of her class as

to which of them

possessed the finest-

formed back. To
decide the question
one unties her gir-

dle, and, lifting up
her chemise (x'''"'''-

viov), turns her head
back to examine and
admire herself be-

hind
; the other

takes off her che-

mise, and then
stood completely
naked. These cha-

racteristics are distinctly exhibited in

the illustration from a statue in the Mu-
seum at Naples, which without doubt
commemorates the first of these two
rivals in the act of lifting up her che-

mise. The Romans applied the word
tufiicula both to the male and female
vest

; but the Greeks, in the opinion
of some scholars, made a distinction,

using x^''''^^'-^'^"^ i'^ regard to men
(Demosth. in Mid . p. 370. Sch^ffer),
and x'Toi/'toi' with reference to women.
(Lucian. Lexiph. 25. Eustath. //.

xviii. 416.) But this rule, if true,

does not appear to have been strictly

observed. In the above passage from

Alciphron, for instance, x'"'''^""^" is

applied to female apparel, but to

male attire by the same author (iii.

57.) ;
while Athenaeus (xiii. 59.) uses

X'TUflaKWi for females
;

and yF.lian

the same word for both (women,
V. H. vii. 9. ; men, //'. xiii. 36.).

TURBO (j3€>;8i|,^J^y3os.(rTp(</uj3os).

A boy's ivhippiiig-top (Virg. yEu. vii.

378. Tibull. i. 5. 3. ), similar to those

now in use.

2. The whorl or rvkirl of a spindle

(Catull. 64. 315. Auct. Coiisol. ad
Liv. 164.), technically termed Ver-
TICILLUM ; which see.

TURIB'ULUM or THURIB'U-
LUM {dvixiarripiov). A censer, or

vessel in which incense was burnt

(Liv. xxix. 14.), as contradistin-

guished from acerra, the box in which

it was carried to the temple, and

thence taken out to be put into the
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censer, or sprinkled upon the burning
altar. It was often carried in the
hand by a chain, and swung to and
fro for the purpose of diffusing the

odoriferous vapour along the streets

(Curt. viii. 9.) or through the temples
(Virg. ACn. xi. 481.), in the same
manner as still practised in the Roman
Catholic churches. The illustration

represents an original of bronze found
at Pompeii. One of the three chains

by which it was suspended from the
hand is attached to the top of the lid,

which would be raised a little, and
the vapour thus permitted to escape,
every time the vessel was swung
backwards or forwards.

TURICREMUS or THURIC-
REMUS. On which incense is burnt ;

as ara ttiricrema (Lucret. ii. 353.
Virg. ^n. iv. 453.), an altar for

burning incense (wood-cut s. Ar.\,

6.) ; foais tiiricremus (Ov. Her. ii.

18.), a brazier for the same. Wood-
cut s. Focus, 3.

TURMA ((At?). A troop or com-

pany of cavalry, originally consisting
of thirty men and three officers [de-

ciiriones). Varro, L. L. v. 91.

TURRIC'ULA(7rvp7i'5io»'). Dimi-
nutive of TuRRis. Vitruv. x. 13. 6.

2. A dice-box, formed in the shape
of a tower (Mart. xiv. 16.); whence
it is also termed /tvx^w (Sidon. Ep.
viii. 12.), from the Greek word
meaning a tower. The precise differ-

ence between the common dice-box,
fritillus, and the tiirricula, is not suffi-

ciently ascertained, some thinking
that the former term designated only
a box of circular form, like the ex-

ample introduced at p. 302. ;
and the

latter one a box with square sides, of
which an example occurs in an old
almanack supposed to have been exe-
cuted in the time of Constantine

(Lambecc. Biblictkec. Cas. tom. 4.
Col. 1665.), where it is represented
standing upon a table with a couple
of dice by its side. But as the an-
cient towers were made both circular

and angular, the name would be

equally applicable to either form.

Other scholars have thence concluded
that the tun-icida, though probably
similar in form, was an entirely dis-

tinct instrument from \\\(tfritillus, and
employed together with it as an addi-
tional means of preventing unfairness
at play. According to them it was
fixed to the board {talmla), and the

dice, instead of being cast directly
from the fritillus on to the board,
were thrown from it into the turricula,

through which they fell on to the

board, after acquiring additional rota-

tion in their descent down its gradu-
ated sides. But this opinion is to be

regarded as one collected from infer-

ential reasoning, rather than proved
by positive evidence.

TURR'IGER. Bearing towers.
See TuRRiTus.
TURRIS {Txjpais, TTvpyos). In a

general sense, any very lofty building
or pile of buildings; whence the term
is applied indiscriminately to objects
of civil or military architecture, a

I palatial residence, or a fortified place.
Liv. xxxiii. 48. Sail. yuo. 103. Suet.

A^f;v, 38. Ov. A. Am. iii. 416.
2. A /(JzydT of fortification, disposed

at intervals in the walls of a city,

stationary camp, or any other fortified

enclosure. (Cic. Cses. Liv. &c. )

They were built both round and

square, were run up to several stories

high, with turrets (pinna:) on the top,

loop-holes (fenestm) on the face, and

frequently a sally-port (fornix) be-

low, and in general were situated

at short distances from one another,

so that an attacking party would be

exposed to a discharge of missiles on
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both flanks at the same moment.
The illustration exhibits three towers,
two round and one square, now stand-

ing by the side of the Porta Asiiia7-ia,

in the walls of Rome.

3. Turris mobilis, or ambulaioria.

A movable tower used in sieges,
made of wood, covered with iron,

raw hides, or stuffed mattresses, to

break the force of the blows directed

against it, and placed upon wheels,

by means of which it could be driven

close up to the enemy's walls. It

was divided into several stories or

platforms, the lower one con-

taining the battering-ram (aries), the

upper ones, various kinds of draw-

bridges and other contrivances for

raising and lowering the besiegers on
to the walls {pons, sambuca, toUeno),

the highest of all being filled

with light troops who cleared the

opposite ramparts of their defenders

before the bridges were let down for

the assault. Liv. xxi. il. Vitruv. x.

13. Veg. Mil. iv. 17.

4. A tower erected upon the deck
of a ship of war, into which the troops

\ Til u

ascended to annoy the crew of an

enemy's vessel with their missiles,

or to scale a fortress from the sea-

board. (Liv. xxiv. 34. Ammian. xxi.

12. 9
—

10.) The illustration is taken

from a marble bas-relief.

5. A tower fastened on the back

of an elephant, in which armed men
were stationed on the battle-field.

(Liv. xxxvii. 40.) The illustration

is copied from an engraved gem.
6. A particular kind of battle-

array, in which the army was dis-

posed in the figure of an oblong-square
column. Cato ap. Fest. s. Sena
praeliari. Aul. Gell. x. 9.

TURRI'TUS. Furnished with a
tower or towers ; of city walls (Ov.
Am. iii. 8. 47.), Turris, 2.

;
of ships

(Virg. yE)i. viii. 693), TuRRIS, 4. ;

of elephants (Plin. H. N. viii. 7. 7.),

Turris, 5.

TURUN'DA. A pellet, made of

bran, meal, paste, &c., for fattening

poultry. Cato, R. R. 89. Varro,
R. R. iii. 9. 20.

2. A sort of cake, made of similar

materials to the last, as an
to the gods. Varro ap. Non.

P- 552.

3. A strip
into a wound,
TUS or

Frankincense

offering

or roll of lint inserted

Cato, R. R. clvii. 14.

THUS (Ki^avi^T^s.

: an odoriferous gum
from a tree of Arabian growth, much
employed by the ancients at the

sacrifice, in the service of the tem-

ples, and other ceremonials. It was
carried to the altar by a minister

{caniilhts), in a small square case

[acerra), from which a few grains
were taken out, and sprinkled over

the burning altar (ara tiiricrema) ;

or it was made up into pastiles, which

were carried in a deep dish (caiimis),

and thence dropped upon a lighted

I
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brazier [focus iurkrcvnis), both which
customs are exemplified by the

illustration, from an ancient fresco

painting; or, finally, it was kin-

dled in a censer {ttiribttlu?)i], which
was carried in the hand, and swung
backwards and forwards to give out

and diffuse its vapour, in the manner
now practised at the ceremonies of

the Roman Catholic Church. Hor.

Od. iii. 8. 2. Pers. v. I20. Ov. Met.

vii. 589. Id. Pont. ii. I. 32.

TUTE'LA. The tutelary genius
of a ship, under whose protection the

crew and vessel were supposed to

sail (Ov. Trist. i. 10. I. Pet. Sat.

105. 4.), as the vessels of Catholic

countries are now put under the

guardianship of some patron saint.

The tictela, or image of the protecting

genius, was placed in the after-part
of the ship (Sil. Itak xiv. 410.);
\vhereas the insigne was the figure-
head upon the prow. It sometimes

consisted of a small statue on the

deck (Pet. Sat. 108. 13.); sometimes
of a portrait, either carved or painted

upon the quarter (Sen. Ep. 76.); as

in the annexed example, from a

marble bas-relief, in which it appears
on a small square projection under the

tower. The substructions of the island

in the Tiber, designed to represent the

ship that brought the serpent of ^Escu-

lapiusfrom Epidaurus to Rome, afford

another instance of the same practice
in the masonry forming the quarters
of the vessel, on which a liustof /Escu-

lapius is carved for a tiitela, and may
be seen, when the waters are low.

a considerable

under the garden-wall of the convent

of Saint Bartholomew, or in an en-

graving of Gamucci {Antkhiia di

Roma, p. 174. Venez. 1588.).

TUTULA'TUS. In a general

sense, wearing the hair dressed in a

conical form (TUTULUS, 1.); or the

priest's cap of the same name (Tu-

TULUS, 2.), whence, in a special

sense, a priest who wore it. Varro,
L. L. vii. 44. Ennius ap. Varro, /. c.

TUT'ULUS. A particular style

of head-dress, originally confined to

the Flamiitica, or

wife of the Flamen
Dialis (Festus J.'!'. ),

but subsequently

adopted by other

females. (Inscript.

ap. Grut. 579. 5.)

It was formed by
piling up the hair

with the aid of a

purple ribbon, to

height on the top of the head, so as

to have the appearance of a goal
(meta, Varro, Z. Z. vii. 44. P'estus

s. v.), as in the illustration, from
a painting of Herculaneum. This
fashion is also alluded to in the

expressions, sjiggcstum comes (Stat.

Sylv. i. 2. 114.); and tot compagilms
altum yEdiJicat caput (Juv. vi. 502.).

2. A high cap, made of wool, in

the form of a cone or goal {meta,
Serv. ad Virg.
yEn. ii. 683. ),

but without
the ol ive

point [apex)
at the top,
which was
worn by some
orders of,
the priest-
hood (.Servius, /. c.) ;

nexed example, from a bronze medal,

representing the Genius of Augustus
performing sacrifice.

TYMPANIS'TA {rv,xiravtffri)s).

A man who plays the tympaiitim,
or tambourine (Apul. Deo Socrat.

p. 6S5. ), as exhibited by the annexed
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figure, from a mosaic by Dioscorides

of Samos, discovered at Pompeii, re-

presenting a concert by four mu-
sicians ;

a boy with the monaulos, a

young female with the tibuB pares,
an elder one with the cymbala, and
the present figure.

TYMPANISTRIA (ry^TraviV-

Tpio). A female who plays the (y7)i-

panum, or tambourine (Sidon. Ep.
i. 2. Inscript. ap. Donat. CI. 8.

No. I.), as exhibited by the annexed

figure, from a painting of Pompeii.
TYMPAN'IUM {Tvp-T^iviov).

Diminutive of Tympanum ;
a pearl

with one surface flat and the other

round (Plin. //. N. ix. 44.), like a

kettle-drum, from which resemblance
it is believed that the name arose.

TYMPANOT'RIBA (TVfx.TrauoTpt-

)8r)s). (Plant. Tnt^. ii. 7. 60.) Same
as Tympanista ;

both words con-

veying a notion of contempt or ridi-

cule, and indicating an effeminate

man, like the priests of Cybele, who
employed the tympaiiitni at their fes-

tivals, though an instrument other-

wise more appropriate for females.

TYMTANUM (ru'/uTrai/oj', kvk-

Xw/jLa ^vpaoTov). A tambourine ; con-

sisting of a wooden hoop, covered
on one side with hide, like a sieve

(Isidor. Orig. iii. 21. 10.

Eur. Bacch. 124.), and
set round with small bells

or jingles, like the an-

nexed example, from an

engraved gem. It -was

sounded by beating with

the hand (Ov. Fast. iv.

324. Lucret. ii. 618. Catull. 64. 261.

wood-cut s. Tympanistria), or run-

ning the forefinger round the edge
(Suet. Aug. 61., wood-cut s. Tympa-
nista), and sometimes also with a

stick, as is stated by Isidorus (/. r.),

and may be inferred from the joke of

Phsedrus (iii. 20.) respecting the

poor ass who suffered as much cud-

gelling after death as during life, be-

cause his skin was used to cover a

tympaiiinn. This instrument is dis-

tinguished from the larger and more

ponderous kettle-drum by the epithet
leve (Catull. 63. 6.) or inane (Ov.
Met. iii. 533.) ; and it is clear, from

its frequent occurrence in the works of

art representing the ceremonials of

Bacchus and Cybele, that it, and not

the drum, is intended when the term

is used with reference to the wor-

ship of those deities.

2. The same word is supposed to

have likewise designated an instru-

ment like our kettle-drum, with one

flat surface of skin strained over a

metal basing, because a pearl, with

one surface flat and the other round,

was designated by a diminutive form

of the same word, tympanium; and

Apollodorus {Btbl. i. 9. 7.) describes

a contrivance employed by Salmoneus

to produce a loud noise, like thunder,

which closely resembles the kettle-

drum, being formed by a copper
2 Y
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kettle {lebes), with a skin strained

over its rims. If such a notion be

correct, it is probably this instrument
which Justin intends to particularize

(xli. 2.), as employed by the Par-
thians to give the signal of battle

;
for

they also employed the long drum

{syinphonia) upon similar occasions.

Plaut. Crass. 23.

3. A wheel made of solid wood

without spokes {radii), such as was
used for wagons {/lanstra), as ex-

hibited by the annexed example,
from a Roman bas-relief. Virg.
Georg. ii. 444.

4. Tympanum dcutatitm. A wheel
of solid wood, with teeth or

cogs round its edges. Vitruv. x.

5-

5. A iread-w/ieel for raising heavy
weights, worked by human labour.

(Lucret. iv. 907.) The illustration

is from a marble preserved at Capua,
with an inscription commemorating
the building or repairing the theatre
of the ancient city. It represents the
method adopted by the Roman archi-
tects for raising a column. The head
of the shaft is encased in ropes,

which pass through a block sus-

triangle or

..
^^„.... ^-*fc,*-

" —
pended from the top of a tr

shears (z'ara, Vitruv. x. 13. 2.), like

those employed for erectingmasts, and

they raise the pillar by twining them-
selves round the wheel as it revolves
under the weight of the men upon it.

The capital is seen on the ground ready
to be put into its place when the
column has been erected. The ex-

ecution is rough and imperfect in

details, and the wheel is a radiated
one (nda), instead of a solid tyi?ipa-

mim, which may have been intention-

ally designed by the artist, in order
to exhibit the men at work

; but the
relic is valuable, as it explains an

operation in ancient mechanics which
has been regarded as extremely diffi-

cult to understand
;
—how the enor-

mous columns of one solid block of

marble could be raised, when they
were placed at close intervals, often

not more than 2\ diameters apart, as

in the portico of the Pantheon, for

instance, where the contiguity to

each other does not seem to afford

space for the requisite machinery-.
6. A solid tread-wheel for raising

water from ponds or stagnant pools,
where there is no current to move
the wheel. Several of these contriv-

ances are described by Vitruvius x.

4. The simplest resembled the plan
of the common water-wheel, de-
scribed and illustrated s. RoTA, 4.,

except that the wheel itself was solid,
and the motive power given by the
tread of men, instead of the action
of a current. Another contrivance
of a more complicated character con-
sisted of a wheel furnished with a
certain number of apertures {aper-
ture), instead of buckets or scoops
{modioli, hajistra), on the circum-
ference of the drum, through which
the water entered, as the wheel was
worked round by the labourers upon
it, and fell upon boards {talmla;),

radiating in the interior of the wheel
from its circumference to the centre
of the axle. This was formed out of
a hollow cylinder, and had likewise
a number of cavities {cohtmbaria) in

its circumference, through which the
water penetrated the cylinder, and
was thence discharged from its ex-
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tremity into the receiving trough

{lahrum Ugiieiim) and the channel \ca-

nalis) which conducted it through
the land. Lastly, when the water

to be raised was situated at a great

depth from the surface where the

tympaniiin\\2L'i placed, a double chain,

furnished with buckets, like our chain

pumps, was attached to the axle, so

that one set were let down and the

other drawn up by the revolutions of

the machine, each bucket, as it turned

over the centre, emptying itself into a

receiver constructed for the purpose.

7. A flat and naked triangular

face, marked A m the annexed ex-

(Mart. xiv. 140.), but respecting
which nothing more characteristic is

known.
UMBELLA and UMBRA'CU-

LUM (o-K.dSeioj'). A /"az-ajw/ (Mart,
xiv. 28.

) ;
and an uuibrelia

(Juv. ix.

50. ), made, like our own
,
to open and

shut (Aristoph. Eq. 1348.) by being
strained upon a number of converg-

ample, included within the converg-

ing and horizontal cornices which
terminate the gable end of a building

(Vitruv. iii. 5. 12. and 13.) ; so termed
from its resemblance to the skin

strained over a tambourine or a

drum-head.
8. The panel of a door (Vitruv.

iv. 6. 4. and 5.); so termed from a

similar resemblance to the last men-
tioned. SeejANUA.

9. A large flat salver, or plate with

raised margins, like a tambourine.

Piin. H. N. xxxiii. 52.
TYROPAT'INA. A large flat

cake made of cheese and. honey

(Apic. vii. ii.); a spurious word,
from the Greek, Tvp6%, cheese, and
the I^atin patifia.

TYROTARI'CHUS. A dish

composed of salted fish (Greek rdpt-

Xoe), cheese (Greek rvpSs), and hard

eggs, seasoned with pepper and

spice, and stewed in wine and oil.

Apic. iv. 2. Cic. AiL iv. 8. Id.

Fa //I. IX. 16.

u.

U'DO ioobi!)!'). A kind of sock

made of goat-skin with tlie fur on

ing ribs [virgce, Ov. A. Am. li. 209. ),

and usually carried by a female slave

over her mistress (Mart. xi. 73.), in

the manner shown by the illustra-

tion, from a fictile vase.

UMBILI'CUS {ofX(^oLK6%). Lite-

rally, the navel ;
whence applied to

other objects which have some ex-

ternal resemblance to the appearance
of the navel, or to its position as the

central part of the body ;
as—

I. The extreme end of the cylin-

der upon which an ancient book was

rolled, and which, with the sheet

folded round it, piesents considerable

resemblance to the humari navel, as

exhibited by
the extremity
on the left

side of the an-

nexed exam-

ple, represent-

ing a book
half unrolled,

from a painting at Heiculaneuu

Many writers consider that the u

bilici and corinui were the

j
thing, only designated by different

terms ;
but there is good reason

for believing that they were not pre-

cisely so. When a sheet was com-

pletely filled with writing, a stick

was attached to the end of the sheet,

Hi-

same
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round which the entire length was
rolled. In the MSS. found at Her-

culaneum, these sticks do not project

beyond the edges of the sheet on

either side, but have their extremities

in the same plane with it, as repre-
sented by the illustration. In ordi-

nary libraries, or for volumes in-

tended to be placed in a capsa, where

any addition to the length would
have been inconvenient, it seems

probable that the roll was complete
in this state, with the exception of

merely having the end of the stick

painted (Mart. iii. 2. v. 6.), which

suggested the resemblance to a navel,

and accurately received the name of

umbilicits. But persons who were

particular about the ornamental ap-

pearance of their books, added bosses

(hnUie) to the ends of the stick, which

projected beyond the roll on each

side, like the bursting horns of a

heifer ;
then the iimbilul so adorned

would receive the name of cornita.

Thus the two terms may be con-

sidered to a certain extent, or in some

.senses, as convertible ones
; especially

where they are used figuratively to

designate the end of a book (Hor.

Epoii. xiv. 6. Mart. iv. 91. xi. 107.),

where the cylinder, whose extremities

they formed, was affixed.

2. The pin or index in the centre

of a sun-dial (Plin. H. A', vi. 39.);
otherwise termed GNOMON, whichsee.

U M B O (afi^oov). In a general

sense, applied to anything rising or

projecting from another surface, more

especially when such projection pos-
sesses a round or conical figure ; whence
the following distinctive meanings :

I. {o/xfpaAos.) A knob or boss

projecting from the centre of a shield

(Virg.^^^^.ii. 544.),
which served to

turn off missiles dis-

charged from a dis-

tance, or as a sort of

offensive weapon at

close quarters (Liv.

iv. 19.) ;
but the

term is also fre-

UniBRyE.

quently used by a figure of speech for

the entire shield itself The example
is from the Vatican Virgil.

2. A prominent bunch of folds in

front of the chest, produced by draw-

ing up a portion of the left side of the

^c'^a from the feet, and fixing it in

place by turning it over the belt

formed across the breast by the upper
sinus, where it forms
a thick round ma?s
of folds, standing
out from the rest of

the drapery like the

boss from a shield,

as exhibited by the

part marked 5. in

the annexed illus-

tration from a statue

of the Villa Pamfili

at Rome. Tertull.

Pall. 5. Pers. v. 33. ;

Ijut in the last

passage the term is

applied in a figurative sense to the

toga itself.

3. The kerb stone, which forms a

raised margin to the trottoir or foot-

pavement, on each side of a road or

street, as shown by the annexed illus-

tration representing part of the road-

way near the entrance to Pompeii
from Herculaneum.
UMBRA'CULUM. Same as

Umbella.
UMBR^. The s/uides or spirits

of departed beings in the nether

world. The ancients believed that

the spirit of the human body de-

scended into subterranean regions
after life was extinct, and there re-

tained the same figme and appearance
it had possessed during life, so as to
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be recognizable by the relatives and
friends who followed it, but without

any real corporeal substance ; or, in

other words, that it was visible but

impalpable. Those who had passed
a life of virtue were

removed to Elysium,
where they continued

in the enjoyment of

perpetual youth, par-

taking the intercourse

of such friends and
relatives as had ob-

tained the same lot ;

those, on the contrary,
who had lived in vice

were removed to Tar-

tarus, where they wore

out an existence of perpetual punish-
ment. (Serv. «(/Virg. ALn. iv. 654.

Tibull. iii. 2. 9. Lucret. i. 120. Hor.

Qd. iv. 7. 14.) Hence the poets and

artists always invest the shades with

a corporeal form, and with the same

appearances which the body presented

duringlife, as is exemplified by the illus-

tration, which represents the shade of

Ueiphobus, in the Vatican Virgil, mu-

tilated as he was by the Greeks at the

taking of Troy.
UN'CIA (ouy/cio). K\\ ounce : the

twelfth part of any whole ;
hence a

copper coin of

the Romans, [ q

equal in value

to one-twelfth

of an As. (Varro, L. L.\. 171.) Its

value was denoted by a single ball, as

in the annexed example, from an origi-

nal, reduced to one-third of the real size.

UNCTOR. (Quint, x'i. 3. 26.

Mart. vii. 32.) Same as Aliptes ;

which see.

U N C T O' R I U M. A chamber
where the unguents were kept, in a

set of baths, and in which the bathers

were anointed. (Plin. Ep. ii. 17. 11.,

but the reading is doubtful.) See

El^othesium.
UNCUS (o7«os). Literally, a bend

or curve ; whence applied to objects

formed in that figure ; especially a

hook with which the executioner

dragged up the corpse of a malefactor

from the subterranean dungeon (car-

iiificiiia) in which he was put to

death, on to the Gemonian stairs,

or into the Tiber. Cic. R. Ferd. 5.

Juv. X. 66. Ov. Ibis. 166.

2. The fluke of an anchor. Val.

Flacc. ii. 428. Ancoka. Dens, i.

3. A surgical instrument employed
by accoucheurs. Gels. vii. 29.

UNGUENTA'RIUS (^I'poTr^iA.rjs).

A maker and vendor of scents and

unguents. Cic. Ofl'.
i. 42. Hor. .Sat.

ii. 3. 228.

2. Ungitentaria tabertui (/xvpo-

TTwMov). A perfumer's shop. Varro,

Z. Z. viii. 55. Suet. Aug: 4.

3. Unguentarinm sc. vas. {\r)Kvdos

IMvp-npa, Poll. vi. 105. vii. 177. Aris-

toph. Fi'. 8.) A sceiit-boitle ox vase

for holding fine unguents and perfumes

(Plin. H. N. xxxvi. 12.). They were

small narrow-necked vessels made
of alabaster, petre dure, baked clay,

and glass, of which latter material

several specimens in different forms

and sizes are exhibited by the illus-

trations, all from originals preserved

in the IMuseum at Naples. It was

customary to bury these in the tombs

with the dead, and for that purpose
the Greeks frequently decorated them

with some illustrative design (Aris-

toph. Eccl. 996.), of which practice

numerous examples have been dis-

covered in their original places of

deposit. It may also be mentioned

that vessels of this kind have long

been erroneously termed ' '

lachryma-

tories," or tear -bottles, a fanciful
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notion which originated with some of

the modern Italian antiquaries, but

without any authority to support it.

UR'CEOLUS. (Juv. iii. 203.)
Diminutive of

URCEUS. A vessel with handles

(Mart. xiv. 106.), generally made of

earthenware (Hor. A. P. 21. Mart.
/. c), and chiefly used as an ewer for

filling other vessels with water. (V'arro

ap. Non. s. Trulleum, p. 547.
Paul. Dig. 33. 7. 18.) It is probably
allied to vpx"- ^''"i Oreha ; but there

are no sufficient data by which to de-

termine its precise form.

URINA'TOR (Ko\viiiPrjT-ns, apviv-

rrip). A diver, trained to swim under

water, for the purpose of recovering
articles lost by shipwreck ; sometimes
taken on board ships to assist in rais-

ing the anchor, or to damage the hull

of an enemy's vessel in action. Liv.

xliv. 10. Callistrat. Dig. 14. 2. 4.

Compare Manil. v. 431
—

435, Lucan.
iii. 697— 708.
UR'NA (/ca\7ris). An tirii ; a

narrow-necked, full-bodied pitcher, in

which water was
fetched from the

fountain or river

(Juv. i. 164.
Senec. H. F.

757.), whence

usually ascribed

by poets and
artists as an ap-

propriate em-
blem to the river

gods. (Virg. ALn. vii. 792. Sil. Ital.

i. 407.) It was made of earthenware
or metal, and carried on the top of
the head (Ov. Fast. iii. 14.), or on
the shoulder (Prop. iv. II. 28.), in

the manner still commonly practised

by the women of Italy and Egypt ;

for which purpose it was furnished

with three handles, as exhibited by
the annexed engraving from an ori-

ginal of earthenware,—two at the

sides, to assist in raising it, and one
at the neck, by which it was held
on the shoulder, or kept steady when
tilted for pouring out.

URNARIUM.

2. A vessel of similar form and
character, employed as a cinerary urn,
in which the ashes and
dust collected from the

funeral pile were en-

closed, when deposited
in the sepulchral chamber.

(Ov. Trist. iii. 3. 65. Id.

Her. xi. 124. Suet. Cal.

15. Wood-cut y. Sepul-
CRUM, 2.) They were made of baked
earth, alabaster, marble, or glass; of
which last material the annexed ex-

ample affords a specimen, from an

original discovered at Pompeii, half

filled with a liquid in which the frag-
ments of bones and ashes are still

perceivable.

3. A vessel of similar form and

character, employed for drawing lots

at the Comitia, &c. (Val. Max. vi. 3.

4. Cic. Vcrr. ii. 2. 1 7. ), used for col-

lecting the votes or sentence pro-
nounced l)y the judges in a court of

law, &c. (Cic. Q. Fr. ii. 6. Hor.
Sat. ii. I. 47. Ov. Met. xv. 44.)
The lots or tablets were thrown into

the vessel filled with water, and then
shaken {iirna versatiir. Hor. Od. ii.

3. 26. Compare Virg. ALn. vi. 432.
Stat. Sylv. ii. I. 219.), and as the neck
of the urn was narrow,

only a single lot could

come to the surface, or be
drawn out at a time. The
illustration, which, it will

be observed, exhibits the same cha-

racteristic features in regard to form
as the other examples, is copied from
the device on a coin of the Cassian

family.

4. A liquid measure containing
four congii or half an amphora ; also

the vessel which holds that quantity,

probably possessing the same charac-

teristic forms as those described above.

Cato, R. R. x. and xiii. Juv. xv. 25.
URNA'RIUM. A square slab or

table in a Roman kitchen and in the

baths, on which the water-cans and

pitchers (urna) were disposed. (Var-
ro, L. L. v. 126. Id. ap. Non. s. v.

p. 544.) In some parts of modern

1
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Italy, a similar convenience now goes

by the name of stxchiario, from sachia,

a water-pail, and is usually formed of

marble, with a hole through which

the drippings and spilled water drain

off, doubtless corresponding with

the Roman iir/tariiiin, and our kitchen

sink.

UR'NULA {KaXiTiov). Diminutive

of Urna. Cic. Far. i. 3. Spart. Sev. 24.

URPEX. See Irpex.

URVUM or URBUM. The curved

part of a plough, the plough-tail ;

more commonly termed BuRA. Var-

ro, L. L. V. 135. Pompon. Dig. 50.

16. 239.
USTOR {viKpoKav(TT7)s). One of

the undertaker's men, whose business

it was to lay out a corpse upon the

pyre, and burn it (Wart. iii. 93.);

usually spoken of in terms of detrac-

tion, with such epithets as semi>-asus

(Catull. 59. 4.), or sordidus (Lucan.
viii. 731.) ; thus indicating that the

employment was looked upon as mean
and derogatoiy. The illustration re-

presents a slave arranging the legs of

a corpse upon the pyre, before setting

light to it, from a marble bas-relief.

USTRI'NA and -UM (KavaTpa). A
place where the dead body was burnt,

apart from the sepulchre in which the

ashes were to be deposited, as contra-

distinguished from Biistinit, which
was contained within the sepulchral
enclosure. (Festus s. BuSTUM. In-

script. ap. Mur. 1345. 12. ap. Orelli.

4384, 4385.) Thus it would appear
that the itsirimun was a public buni-

ing-ground, to which the bodies of

persons not sufficiently wealthy to

acquire a piece of land for the pur-

pose contiguous to their own sepul-
chres were carried by their surviving
relatives, and burnt, their ashes being
afterwards transported to the family
tomb. In such cases a convenience

of this nature was absolutely neces-

saiy, as the law prohibited the light-

ing of a pyre within a certain distance

of another man's monument. Con-
siderable remains are still extant of a

grand burning place on the Appian
Way, about five miles from Rome.
It was surrounded on two sides by
a high wall of masomy, constructed

m the Etruscan style of peperino

stone, and flagged with the same

material, which possesses particular

powers for resisting the action of fire.

One wall is 200 feet in length, the

other 350. On the side towards the

street, there were spacious porticos
for the shelter of spectators, or per-
sons attending the funeral procession ;

and at the back, several apartments
for those who had the custody of the

place, as well as magazines for storing

wood, and for keeping the various

instruments and utensils employed at

the conflagration.
U'TER (a(r«($s). A large bag made

of goat-skin, pig-skin, or ox-hide,

sewed up at one side, and having the

sutures carefully stopped with a coat-

ing of pitch, so as to adapt it for

containing liquids, or to be inflated

with air. Plin. H. N. xxviii. 73. Ov.

Am. iii. 12. 29. Ctes, B. C. i. 48.

2. Uter villi. A wine-skin (Plaut.

True. V. II.); mostly employed for
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transporting wine in body from place
to place, but in very early times the
wine was actually brought into the

dining-room in a skin (Varro ap.
Non. s. Cupa, p. 544.), and the cups
were filled out of it, in the manner
shown by the illustration, from a

painting at Pompeii, which represents
a female pouring wine out of a skin
into a caiUharus held by Silenus.

3. Uterzinctus. A goat-skm, greased
on the outside and inflated with air,

which the rural population of Attica
used to dance or jump upon, for a

of wood, box, elm, oak, ash, &c., and
sometimes, perhaps, of leather, as the

Greek name /coAeos (Latin cideus)

rustic sport, on the second day of the

festival of Bacchus, termed Ascolia

('Aa-Kti\ta.), as represented by the

annexed illustration from an engraved
gem. Virg. Geoix. ii. 384.
UTRA'RII. Water carriers, who

supplied an army on its march with

water, which they carried in skins

(Utres). Liv. xliv. 33.
UTRICULA'RIUS {kaKudX-ns).

(Suet. AV^, 54.) K bag-piper. Same
as AsCAULES, under which term an
illustration is given.
UTRIC'ULUS [h.<TK[liov). Dimi-

nutive of Uter. Celsus, ii. 17.

V.

VACERRA. A post for fastening
horses to (Festus s. v.) ; whence, in

the plural, a strong fence made of up-
rights and cross-bars to confine cattle ;

an oxfence. Columell. vi. 19. 2. ix.

I. 3. ix. I. 9.
VAGI'NA {^itpoe-nKv, Ko\e6s). The

scabbard vi{ a sword (Cic. Virg. Hor.
Ov. ); usually made of different kinds

K* •

seems to imply. The illustration ex-

hibits an original sword found at

Pompeii, in its scabbard, which con-

sists of a wooden case, covered with
a thin plate of metal, studded with
knobs of bronze.

VALLA'TUS. Protected by a
vallum. Hirt. B. Alex. 27.
VALLUM (xapaKCD^ta). A pali-

sade, made by the stocks of young
trees with their lateral branches short-

ened and sharpened at the point, so

as to form a sort of chevaux defrise;

usually planted by the Greeks and
Romans on the outer edge of the

mound of earth [agi^e?-) thrown up as

a rampart round their camps (Liv.
xxxiii. 5. Polyb. xvii. i. i.) ; whence
the term is frequently used to desig-
nate collectively the mound of earth

with the palisade upon it. In the

illustration at p. 16., from Trajan's
column, the vallum is formed by mere

straight poles sharpened at the top,
which must be regarded as a caprice
of the artist, or else the ancient prac-
tice had been departed from at the

period when those sculptures were

designed.
VALLUS (xapol, »ca^a|). A single

stake with short-pointed branches left

on its stock, employed as a prop.; but

more especiallyfor formingthe7v?//;/w,
or chevaux defrise, upon the mound of

a camp, several of which, ready pre-

pared, were carried by every Roman
soldier in the fieJd. Cic. Tusc. ii. 17.

Liv. Ivii. Epit.
2. Same as Vai.lum. Cres. B. C.

iii. 63.

3. A large wooden fork in the

shape of the letter V, set with teeth,

and attached to the front of a truck

{z'eliiculufu), which was employed as

a reaping-machine by the people of

Gaul. It was driven into the stand-
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ing com by a single ox, harnessed to

a pair of shafts [amites) at the back,
so that it nicked off the ears between
the forks, and collected them in the

truck as it advanced. Plin. H. N.
xviii. 72. Compare Pallad. vii. 2. 2.

4. The tooth of a comb. Ov. Arn.

i. 14, 15. Pecten.

5. {XiKvapiov.) In the feminine

gender, diminutive of Vannus
; a

small winnovving-basket. Varro, /'. R.

i. 23. 5. lb. 52. 2.

VALV^ (e^pat SiaTrpio-Tot). A
door or window-shutter which folds

up (Cic. Div. i. 34. Juv. iv. 63. Plin.

Ep. ii. 17. 5.); that is, when made
in several leaves and joints, so that

when opened they fold back one

behind the otlier, like a screen, or the

shutters of a modern window, as

shown by the annexed example, from
a painting of Pompeii, in which the

door is formed of four pieces, two for

each leaf (Varro ap. Serv. adWx^.
^^n. i. 449. valvte, t/mr revolvuntur,
ct se vela lit. Isidor. Orig. xv. 7. 4.)
In one of the houses at Pompeii a

door of the same description, in four

parts, was placed between the.Atrium
and Peristylium, as has been ascer-

tained from the marks left by it on
the threshold. Mus. Borb. vii. Tav.
A. B. Scaz'i, p. 7.

VALVA'TUS. Having doors or

window-shutters, comprised in several

pieces, which fold up behind each
other in the manner explained and
illustrated by the last example. Vi-

truv. iv. 6. 5. Id. vi. 3. 10. Varro,
Z. Z. viii. 29.
VANGA. (Pallad. i. 43. 3.) A

spade with a cross-bar above the

blade to rest the foot upon, in order
that it might be driven deep into the

ground ; still used in Italy, and re-

taining the .same name,
"

la vauoa."
It was also termed Bipalium, under
which an illustration is given.
VANNUS (AiKfov). Kwinnoiving-

van (Columell. ii. 21. 5. Serv. adWrg.
Georg. i. 166.) ;

a large and shallow

wicker-basket, employed for winnow-
ing corn in still weather, for the

operation could not be conducted
with the/<i'/rt lignea or the t'entilabrnni

when there was no wind blowing.
It is exhibited by the annexed ex-

ample, from a marble bas-relief,
and resembles the van still used in

Italy for the same purpose, which
is applied in the following manner.
When the basket has been filled with

grain from the threshing-floor, the

winnower, who holds it by the two

handles, with one end against his

belly, throws up the contents into the

air by means of a jerk of his arms,
and catches them again as they de-

scend in the van, some of the looser

and lighter particles of husk and re-

fuse falling off at every toss, which

process is continued with rapidity
until the whole is perfectly cleansed.

Still weather is required, in order that

the grains may return into the basket,
and not be blown over it with the

chaff.

2. Vanmis mystica. The mystic
van of Bacchus ;

a basket of similar

description to the

last, in which the

sacrificial utensils

and first-fruit offer-

ings were carried

upon the head or

shoulder in the ce-

remonials of Bac-

chus, as shown by
the annexed figiu'e

from a bas-relief in

terra-colta (Soph. Fragni. 724. Virg.
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Georg. i. i66.). In the poetical
and dignified diction of Virgil, tlie

expression is used to designate the

agricultural winnowing-van last de-

scribed, which indicates that both

objects were of similar character and
materials.

3. The Greek term also signifies a

cradle, made out of a \\-innowing-van,
in which the ancients used to deposit
their infants, as an omen of future
wealth and prosperity. (Schol. Vet.
ad Callim. Jov. 48.) Jupiter and

Mercury are said to have been thus
cradled (Horn. Merc. 150. 254. Cal.

by the annexed engraving from a

lim. /. r. ) ; and the annexed illustra-

tion from a bas-relief in terra-cotta,

represents the infant Bacchus in a cra-
dle of this same character, which in the

original composition is borne between
a Faun and a Bacchante.

VAPORA'RIU2vI. A stove or
furnace for heating apartments by
flues (Cic. Q. Fr. iii. i. i.) ; same as

Hypocausis, under which an ex-

planation and illustration are given.
VAPPA. Wine which has lost

its flavour and become quite insipid,
from having undergone excessive fer-

mentation and subsequent exposure
to the air (Plin. H. i\\ xiv. 25. Hor.
Sat. ii. 3. 144.) ; whence the term is

likewise used to designate a spend-
thrift, who wastes his means in folly.
Hor. Sat. i. i. 104. Plin. /. c.

VA'RA (o-TaXi's). A stake with a
fork or crutch at the top, employed
by huntsmen to set their nets upon,
when they had to enclose a tract of

country, in the manner represented

marble bas-relief. Lucan. iv. 439.
2. {KiWi^as.) A horse ox trestle;

formed by two or more uprights con-

verging from below to a point at the

top, so far as to form a frame within
which any thing might be suspended
(Vitruv. x. 13. 2.

) ; or to make a
stand upon which a cross-piece (vibia)

might be supported (Columell. v. 9.

2.), such as used by painters, plas-
terers, paper-hangers, and carpenters
for a sazcing-Jack which is represented

by the annexed engraving from a

painting found at Herculaneum.

3. An andiron, across which the

logs of wood are laid for a wood fire,

or a spit {veru) supported for roasting
meat. (Riddle's English-Latin Dic-

tionary.) There is no actual autho-

rity extant for this usage of the word,
but the annexed example, from an

original of iron, discovered in a tomb

=^

at Paestum, proves that the ancients
made use of andirons in the same
manner as the moderns, while the
form and use of the article corre-

spond minutely with the other objects
comprised under the same name.
Two smaller specimens, believed to
have been used for supporting a spit,
have been excavated at Pompeii :
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they are made of bronze, and more
ornamental in character, having the

head of an animal as a termination

to the extremity. Mus. Borb. x. 64.

VASCUS. See Tibia, 4.

VECTIA'RIUS. The labourer

who works the capstan {sucit/a) by
means of a capstan-bar {vectis),

which forces down the press-beam

{prehtm) in a wine or oil-press {tor-

cular). Vitruv. vi. 6. 3.

VECTIS (/uoxAds). 'a strong and

heavy pole or bar of wood or iron,

employed for various purposes, as :

1 . A lez'er or hand-spike, for placing
under machines, or objects of very

gi-eat weight, to assist in moving and

turning them. Caes. B. C. ii. 11.

2. A cnna-bar, for forcing open or

beating down. Hor. OJ. iii. 26. 7.

Cic. Verr. ii. 4. 43.

3. A bar for fastening a door.

Virg. y^it. vii. 609.

4. A pole for carrying bui'dens.

Claud, iv. Cons. Honor. 573. Wood-
cut s. Ferculum, 2.

5. A capstan-bar, by which tlie

cylinder is turned. Vitruv. vi. 6. 3.

VERA or VEA. A rustic or

provincial pronunciation of Via. Ca-

to, R. R. i. 2. 14.

VEHE'LA. Said to be another

form of Veha, an Oscan word for

Plaustrum. Festus, s. v. Capitol.
MaxiDi. 13.

VEH'ES or VEHIS. A cart-load

of anything, as of dung (Columell.
xi. 2. 13.) ; hay (Plin. //. iV.

xxxyi.

24. § 3. ) ;
wood (Cato ap. Charis,

P- 55-)-
VEHIC'ULUM (oxw). A ve-

hicle ; as a general term, for any sort

of contrivance by which things are

transported by land (Suet. Aug. 49.

Cic. Pis. 25.) or by water (Id. A/t. x.

10.); but this last reading is doubt-

ful.

2. Vehiculum manibus actum. A
go-cart, or invalid's chair, drawn on

or pushed forward by the hands of

a slave. (Aurel. Med. i. 5. ii. i.)

Also termed Chiramaxium.

3. A threshing-truck used in Gaul.

Pallad. vi. 2. 2. See Vallum, 3.,

where the machine is described.

VELA'MEN. A general term

for any loose covering or clothing,

which, as it were, veils the person.

Virg. Ov. Tac. &c.

VELAMEN'TUM. Same as Ve-
LAMEN. Senec. Cons, ad Alarc.

IS-
2. Velamenta ('iKirripia). Objects

borne in the hands by suppliants as

a symbol of their condition ; amongst
which are included the olive-branch,

caduceus, andwoollen fillets, &c. Liv.

xxiv. 30. Tac. J/ist. i. 66. Ov. Alet.

xi. 278.
VELA'RIUM. An awning spread

over the uncovered part of a theatre

or amphitheatre (Juv. iv. 124.), where

the spectators sat, and which was

otherwise open to the sky. It was

made to draw by means of ropes and

puUies fixed to a number of masts

(woodcut s. Malus, 2.), planted
round the outside wall

;
and it was

not always drawn, but only on certain

occasions, announced by an affiche

or notice (albiem) chalked up in pro-

minent parts of the town. Inscript.

s. Sparsio.
VELA'TUS. Veiled {Cic. A^. n.

ii. 3. Sen. Octav. 702. ) ;
that is, wear-

ing the loose outer drapery, or ai)i ictus,

arranged over the head likeaveil, in the

mannerexhibited bythetwo figures here

subjoined; the left one from a bas-relief,

the other from a painting of Pompeii.

It was usual for both sexes to arrange

their external drapery in this manner,
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more especially at religious cere-

monies and when in mourning.
2. Clothed or draj^ed, in our sense

of dressed
; and applied indiscrimi-

nately to both sexes and to every
kind of dress, whether in the nature
of an amictiis or an indumoitum ; as

to \!nQ toga (Liv. iii. 26.), \\\q iiDiica

(Ov. Fast. iii. 645.), the stoia (Hor.
Sat. i. 2. 71.).

3. Encircled round the brows with

achaplet (Ov. Pont. iv. 14.55. CoRO-
N.\), riband (Id. Met. v. no. Vitta),
woollen fillet (Liv. i. 32. Infula), &c.

4. Hung with drapery [vela) or

festoons {serta), as applied to streets,

houses, temples, &c., which were
thus decorated upon days of solemn

festivity along the line of streets

where a procession passed. Ov. Am.
iii. 13. 12.

5. Bearing symbols of supplication
(7'elainenta) in the hand.i

; such as

branches of olive, woollen bands, &c.
Plant. AtHph. 1. i. 104. Virg. yEtz.
xi. loi. Serviusrtf//.

6. Velati, in the army, supernume-
raries who accompanied the troops in

order to fill up vacancies in the ranks
occasioned by death or wounds.

Amongst these were comprised the

Accensi, Feroitarii, and Rorarii, who
were all so termed, because they
were merelydraped in a tunic {velatu's,

2.), without any body armour or
defensive weapons (Festus s. v. Id.
s. Adscripticii), as exhibited by the

ski7-niishers or light-armed infantry of
the Roman armies, who did not form

part of the regular legion, nor occupy
a fixed position in the battle array,
hut fought in scattered parties amongst
the cavalry or infantry, wherever
their services were

required. They
had no body ar-

mour beyond a

skull-cap ofleather,
without a ridge-

piece (galea, cudo),
but were provided
with a round shield

{parma), a short

Spanishsvvord(^/rt-
diiis Hispaniensis),
and several spears
with light shafts

and very long acu-

minated blades {hasta velitaris), in-

tended to be used as missiles, but not
fitted for stationary combat. (Liv.
xxxviii. 21. XXX. 33. Polyb. vi. 22.)
The example, from the arch of Sep-
timius Severus, combines all these

peculiarities with the exception of
the missile, an object frequently
omitted in sculpture on account of
the difficulty it presents in execution,
and its unnicturesque effect; but the
character of its blade may be seen

by referring to the illustration s.

Hasta, 4.

VE'LUM (/(TTioj/). The sail of a

ship in general (Liv. Virg. Ov.);

annexed figure from the column of , but especially the large square sail,

Trajan. 1 or mainsail, as contradistinguishedVE'LITES (7po(T^o;uaxo(). The I from the foresail [doloii), the topsail
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(suppai-iini) ,
and others which bore a

distinctive name from their forms or

position on the vessel. (Stat. Sylv.
iii. 2. 27. Virg. A£n. i. 106.) It was
fixed to a yard {antenna) at the top,
and formed out of square pieces of
cloth sewed together, as represented
by the illustration on the opposite
page from the Vatican Virgil.

2. In foul weather, or upon arrival

in port, the yard was lowered half
mast high, and the sail reefed or
clewed up, in the manner represented
by the annexed wood- cut, from a

iii. 663. ), to unclew and let down the

terra-cotta lamp ; which operations
were respectively expressed by the

phrases demittere anteiDtas (Hirt. B.
Alex. 45. ), to lower the yard ; velum

sitbditcere, or antennis sitdfieclere (Hirt.
I. c. Ox. Met. xi. 483. ), to clew up
the sail ;

7'elum legere (Virg. Georg. i.

373. ), to shorten sail. Compare Vi-

truv. x. 3. 5. and 6.

3. So, when the ship put out to

sea with fair weather, the yard was
raised up to the top of the mast, the

clew-lines were loosened from the

yard, and the comers of the sail

drawn down to the deck
;

as repre-
sented in actual operation by the

next wood-cut, from a sepulchral
bas-relief at Pompeii; and expressed
by such phrases as the following : vela

facere (Cic. Tiisc. iv. 4.), to make
all sail; vela pandere {lb. iv. 5.), to

spread the sails; vela solvere and de-

ducerc (Virg. ^it. iv. 574. Ov. Met.

sail from the yard.

4. {irapaneTacrixa. )
A curtain sus-

pended before the street-door of a

house, to close the entrance when
the door itself stood open (Suet.
elated. 10. Juv. vi. 228.

) ; in the
interior of a house instead of a door,
or for the purpose of making a par-
tition between diffe-

rent apartments, or

of dividing one large
one into separate

parts of smaller di-

mensions (Plin. £p.
iv. 19. 3. ) ; before

the image of a deity
in the temples, which
was only removed

upon occasions of

solemnity, as is still

the practice in Ro-
man Catholic churches (Apul. A/et.

xi. pp. 251. 257.); and as a.windozu-

airtain to be drawn, like our own,
over the shutters {forictdce), to ex-

clude the light more effectually (Juv.
ix. 104. Mart. i. 35.). They were
either made in one piece, to be drawn

up from the ground, which is implied

by the expression allevare velum (Sen.

Ep. 80. ), to raise the curtain ; or in

two breadths, to be opened in the

centre, like the example, representing
the entrance to Dido's palace in the

Vatican Virgil, which was expressed

by the phrase vela reditcere (Apul.
//. cc. ), to draw back the curtains.

5. The drop-scene of a theatre.

Ov. A. Am. i. 103. Prop. iv. I. 15.

AUL^A, 4.

6. The canvas awning stretched
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over head in a theatre or amphi-
theatre as a protection against the
sun and weather. Plin. H. N. xix. 6.

Lucret. iv. 73. Velarium.
7. Like Velamen, a general term

for any kind of covering or drapery,
whether applied to persons (Cic.
Cat. ii. 10.) or things. Id. Verr. ii.

5. 12.

VENA'BULUM. A hunting-spear
(Cic. Fam. vii. i.); a powerful
weapon, with a long and broad iron
head (Mart. xiv. 31. Virg. Ain. iv.

131-). generally of a lozenge shape,
and sometimes furnished with a cross-
tree [mora) to prevent the point from

penetrating too far (Grat. Cyneg.
108— 1 10.

) The object itself is shown
by the annexed wood-cut, from a
fresco painting in the sepulchre of the
Nasonian family on the Flaminian

way, near Rome. It also exhibits
a singular method adopted by the
ancient huntsmen for entrapping wild

beasts by means of a mirror set up
over tlie front of a cage ; but the or-

dinary manner of using the hunting-

spear, which was rarely or never em-
ployed as a missile, is also shown
by the subsequent illustration.

VENA'TIO (0^p«). A hunt, or

hunting of -wild beasts. (Cic. Sen. 16.)
The illustration, from a painting ex-
cavated in 1673 at the foot of the
Coelian hiU (Bellori Sep. Nason.
No. 29.), shows a wild-boar hunt,
which, from the numerous represent-
ations left of similar scenes, appears
to have been a very favourite sport
amongst the Romans. It likewise
exhibits all the objects usually men-
tioned in connexion with the sport

— the hunting-spear (venabnluin), the
bow (arcus), three hounds (ca7ies

venatici), one of which, on the right
side of the picture, is held back by a
leash or a slip [copula, lorum), thehunt-
er {e(]uus venator), and seven huntsmen
(-•enatores), including the attendants.

?•
^ fight of wild beasts with men

(Cic. Fam. vii. i. ), or with one another
(Suet. Claud. 21.); both of which
were commonly exhibited as a game
in the Roman amphitheatre and cir-
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cus, and are exhibited by the illustra-

tions annexed ; the one on the left

liand representing a combat between
a gladiator and wild beast, from a

sepulchral bas-relief on a monument

VENA'TOR (07jp«T^y, ;cui'r)7€T?7s).

A huntsman who follows the chase or

the sport of killing wild animals, such
as tigers, bulls, boars, deer, &c.

,
with

dogs and spears, on foot or on horse-

back (Cic. Tusc. ii. 17. Hor. Od. i.

I. 26.), as exhibited by the illus-

tration annexed, from a painting
at Pompeii, representing a hunts-

man with his dog, and a boar at

bay, wounded in the back by one

spear, and pierced through the fore-

head by another which is held by the

huntsman at close quarters.
2. (flTipiojuaxis-) K gladiator who

fought in the amphitheatre with wild

beasts instead of men (Apul. Met. iv.

p. 72. Cassiodor. Va7: Ep. v. 52.),

as shown by the first wood-cut on

this column ;
more usually termed

Bestiarius.

3. Venator
horse trained

Theb. ix. 685.

equus. A hunter, or

for the chase. Stat.

Venatio, I.

in the street of the tombs at Pompeii ;

the other, a contest between a bear
and a rhinoceros, from a terra-cotta

lamp found amongst the ruins of

Labicum.

4. Venator canis. A //('//«</ trained

for the chase. Virg. yEn. xii. 751.

Venatio, i., and last wood-cut.

VENA'TRIX [Kvv7)yiris). A
huntress, who follows the chase with
the bow and hounds (Virg. Ain. i.

319.); more especially used to de-

signate Diana, the goddess of the

chase (Ov. Met. ii. 454. Juv. xiii. 80.),

who is represented in that character

by the annexed figure, from a terra-

cotta lamp.
VENTILA'BRUM [epivai). A

whinoiving-fork ; employed for sepa-

rating the grains of corn, beans, and

other leguminous plants from the

straw and stalks, when the crop was

threshed out together with them ,

and, consequently, had been reaped
in the common manner, with a sickle

[falx), instead of having the ears or

pods only nicked off from the standing

plant by a comb [pecten), or a hand-

fork (merga), as was a frequent piac-
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tice witli the ancient farmers. (Colu-
niell. ii. lo. 14. Compare ii. 20. 3—

5. ) The instrument was a fork

with three or four prongs, with which
the labourer raked out tlie straw, and
tossed it up to a considerable distance

from him through the air, so that the

l)reeze, which for the operation was

required to be tolerably strong, would

carry off the chaff and straw, while
the heavier grain fell back upon the

ground, and could be finally cleansed

by a wooden shovel {pala lignea) or a

winnowing-van {vanniis). The prac-
tice is still pursued in Spain, where
the instrument employed is designated
by a similar name, aventador, which,
like the Latin one, refers to the action

of the tviiid, so necessary for its effi-

cient use. Townsend's Itinerary, vol.

3- p. 314-
VENTILA'TOR. One v/ho win-

nows with the veiitilabriti)!, as ex-

plained in the last article. Columell.
ii. 10. 15.

2. A juggler, who tosses his balls

into the air, as the winnower does h's

corn. Quint, x. 7. 11.

VENTRA'LE (/co,Ai(i56(T^os). A
belly-band, formed by an oblong-
square piece of

cloth tied round
the loins, and
over the abdomen,
as exhibited by
the annexed figure,
from a bas-relief

upon a marble
candelabrum. In

the present in-

stance, it is worn
over the tunic,

but its usual

place was next the skin, either under-

neath the tunic, or upon the body,
when in other respects entirely

naked, as seen upon the statue of a

fisherman (Visconti, Miis. Pio-Clem.

iii. tav. A, 6.
) ; which also proves

that it was not the same as the sub-

ligacitluin, nor worn for the sake
of decency, for it there leaves the

person completely exposed, as indeed

would be the case with our example
if the tunic were removed. It was
sometimes used for medicinal pur-

poses (PHn. //. N. viii. 73. xxvii.

28.) ; and as a convenience for car-

rying money or other small articles

about the person (Ulp. Dig. 48. 20.

6.), when otherwise divested of

clothing, and in the water (Lucil.

Sat. vi. I. cum bulga lavat). Hence
it is frequently seen on statues of

fishermen, as in the one already

quoted, and another of the Vatican

{Mus. Pio-Clem. iii. 32.), erroneously
restored for Seneca, but having the

central part of the veutrale filled in

with plaster of Paris, in a manner
which entirely alters the genuine
character of the object.
VEN'US ("AcppoSiTr)). The Venus,

or best throw of the dice {tessera:), or

dibs {tali) ; so called when all the

numbers came up different. Prop,
iv. 8. 45. Suet. Aug. 71. compared
with Mart. xiv. 14.

VERBER. The thong of a whip
for scourging slaves (Terent. Andr.
i. 2. 28. Tibull. i. 9.22. Flagellum,
I.) ; of a driving-whip (Virg. Georg.
iii. 106. Ov. Met. xiv. 821. Flagel-

lum, 2.) ;
of a sling (Virg. Georg.

I. 309. FUNDA, I.) ;
of a machine

by which, large stones or other mis-

siles are forcibly projected (Lucret.
iii. 469.).
VEREDA'RIUS. A government

messenger, who carried the public

dispatches in a light cart drawn by
swift horses {veredi), which were

stationed for relays along the public
roads (Sidon. £j>. v. 7. Festus s.

Veredus. Suet. Aug. 49. ), believed to

be represented by the annexed ex-
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ample, from a bas-relief on the monu-
ment at Igel.
VERE'DUS. A horse of fast

paces ; employed as a hunter (Mart,
xii. 14. xiv. 86.

), and a post-horse

(Festus .f. V. Imp. Jul. Cod. 12. 51.

4.). Compare Veredarius.
VERMICULA'TUS. See Pavi-

MENTUM, 4.

VERRIC'ULUM. (Val. Max. iv.

I. Ext. T.) Same as EvERRicuLUM.
VERRU'CULA. The wart or

'wattle which grows on either side of

the throat in

some breeds of

he-goats (Colu-
mell. vi. 6. 2.) ;

and which the

ancient artists in-

\

troduced into their representations of

Fauns, to indicate their goatish pro-

pensities, as exhibited by the annexed

example, from a marble statue.

VERSIPELL'IS. Literally, one
who changes his skin

; thence, one
who transforms himself, or is trans-

formed into another person's figure, as

of Jupiter into Amphitryon (Plaut.

Amph. 121. ProL); and so a wily,

dissembling fellow, who can assume

any character. {\^. Bacch. iv. 4. 12.)

But the term designates more espe-

cially a man transformed into a wolf,

pursuant to an ancient legend of

Arcadia, that every member of a cer-

tain family was changed into a wolf
for nine years, and after that period
resumed his original shape. Plin.

H. N. viii. 22.
"

Pet. Sat. 62.

VERTICILI/US /

{a<i)6vhu\os). The
whorl or ivhirl of a

spindle (Plin. //. N.
xxxvii. II. § I.) ;

which consisted of a

small circular wheel
or plate of wood,
stone, or metal, through
which the lower end
of the spindle (fusits)
was inserted, for the

purpoi^e of giving it

rotation, and assisting by its weight to

twist the thread tight. It is seen on
the bottom part of the annexed wood-
cuts, representing an original Egpytian
spindle, on one side enveloped in the

spun thread, and simply by itself on
the other.

VER'U (o&€\6s). A spit for roast-

ing meat (Varro, L. L. v. 127.);
often made of wood (Plin. H. N.
XXX. 37. Virg. Georg. ii. 396. Ov.
Fast. ii. 363.), sharpened at the

point, so as to be driven through the

meat (Sen. Thyest. 1063. Virg. ^En.
i. 212.), and placed over the fire (Id.

ALn. V. 103. ),
and probably turned

by the hand upon dogs or andirons

{vara). Compare Veruculum.
2. {aavviov. )

A missile weapon
(Virg. ^En. vii. 665. Tibull. i. 6.

49.), adopted from the Samnites by
the light infantry of the Romans

(Festus, s. Samnites), which had a

sharp round iron point, like the spit
after which it was named, as exhi-

bited by the annexed example, from
an original found in Westphalia, and

published by Alstorp (r/t //<?j/. p. 192.).

VERUCULA'TUS. SccFalx, i.

VERU'CULUM or VERIC'U-
LUM (o/8eAi«r/coj). Diminutive of

Veru
;
the name given to the small-

est of the two javelins carried by
the regular Roman infantry,
which had a triangular-shaped
head of iron, five inches long, |

and a wooden shaft of three Aj
feet and a half (Veg. Mil.

^^

ii. 15.) The annexed ex-

ample, from an ancient monu-
ment published by Alstorp, coincides

exactly with the above description ;

and also indicates that the ancient

spit {veru), after which the weapon
was named, had sometimes a flat tri-

angular head, like the modern ones,

instead of a plain long point.
VERUI'NA. Sameas Verutum.

Fulgent. 33. Plaut. Bacch. iv. 7. 46.
. , ,

(Virc.
iii. 363.)

VERU'TUM
Geo7-g. ii. 168.

[iravviov)

Sil. Iial.

Same as Veru 2.

2 Z



^

^22 VESICA . VESTIBULUM.

2. In the time of Vegetius, this

name was given to the weapon de-

scribed s. Veruculum. Veg. Mil.

ii. IS.

VESI'CA {Kvans). A bladder

(Ov. Met. V. 304.) ; employed for

a purse (Varro, R. R. iii. 17. 2.

Marsupium) ;
for a lantern (Mart.

xiv. 62. Laterna) ; and as a cap
(Mart. viii. 33.),
with which females

were accustomed
to cover the whole

head, for the pur-

pose of confining
the hair, and keep-
ing it clean and

compact when not regularly dressed,
of which the annexed wood-cut af-

fords an example, from a fictile vase.

VESPILLO'NES. Undertakers'

men, who carried out the corpses of

poor people at night-time, or in the

dusk (from vesper), because they
could not afford the expense of a

funeral procession. Festus s. v.

Suet. Dotn. 17.

VESTA'LES. Vestal virgins ; the

members of a sisterhood who dedi- i

cated themselves, under a vow of

chastity, to the service of the goddess
Vesta, in whose temple they minis-

tered as priestesses, and watched by
day and night the sacred fire kept

burning upon her altar. Their cos-

tume consisted of the stola (Plin. Ep.

engaged at the sacrifice, with the

addition of an atnittus, formed by an

oblong-square sheet of white cloth

bordered round the edge, and termed

stiffibulum, because it was put on the

head, and fastened by a brooch under
the throat (Festus, s. Suffibulum).
Beneath this the hair was confined

closely to the head by a fillet of white

wool (in/ula), tied by a riband

(vitta). Most of these particulars are

observable in the figures introduced.

The right-hand one is from an en-

graved gem, representing the Vestal

Tuccia carrying water in a sieve

from the Tiber to the temple, as a

test of her chastity (Val. Max. viii. i.

5.). It exhibits the stola, the car-

basHS or linen vest reaching to the

knee, and the suffibulum carried in

the left hand, and partially depending
from the right shoulder ;

the naked-

ness of the other being referable

solely to artistic treatment. The left-
•

hand figure, from a terra-cotta lamp,
shows the Vestal as she appeared at

the sacrifice, with the suffibulum put
on. The brooch at the throat is

omitted, but its position and use will

be readily conceived, while the form

of the drapery and border round it

are distinctly apparent.
VESTIA'RIUM. A tvardrobe ;

as a general term, including any kind

of object employed for the purpose,
whether a closet, chest, box, or trunk.

iv. II. 9.), with a short linen vest

{carbasus. Val. Max. I. i. 7. Prop,
iv. II. 54.), put on as an indumentum
over it (Dionys. ii. 68.); and, when

compared with

Arca, Arma-
Plin. H. JV. XV. i

Cato, R. R. 98.

RIUM, &C.

VESTIA'RIUS. A dealer in

clothes. Ulp. Dig. 14. 3. 5. Scae-

vola. ib. 38. I. 45.
VESTIB'ULUM [irpdevpov). Not

our vestibule ;
but an entrance-court,

or court-yard before a house (Aul.
Gell. xvi. 5. Vitruv. vi. 7. 5. Plant.

Most. iii. 2. 133.), or a temple (Cic.

Verr. ii. 2. 66.), or a set of baths (Id.

Ctvl. 26. ),
or any other edifice, imme-

diately in front of the main entrance

(Cic. Ccecin. 12.), and produced by
running out the side-walls beyond
the facade of the building, as repre-
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sented by the illustration from an an-

cient Roman fresco painting. It was
not roofed in, but formed an area be-

tween the street and mansion, open in

front, and closed at the sides by a wall,

colonnade, or, as in the example, by a

range of apartments containing the

stabling and coach-houses, with other

conveniences for the household. ( Vi-

truv. vi. 5. Juv. vii. 126.) The open
courts in front of some of the great
houses in London—the old British

Museum, for instance, or Burlington
house, before they were pulled down—would have afforded a complete ex-

ample of the Roman vestibtdum,
which was only an adjunct to grand
buildings (Vitruv. /. c. ), and conse-

quently is not once met with in the
small provincial town of Pompeii.
VESTIP'LICA. A female slave,

whose duty it was to fold up and
take care of her mistress's clothes.

Quint. Decl. 363.
VESTIS'PICA. A female slave,

whose duty consisted in looking over

and keeping in repair her mistress's

clothes. Plaut. Trin. ii. 1. 29.
VETERINA'RIUS. A cattle-

doctor; including all classes of the

profession
—the horse-doctor, cow-

leech, &c. Columell. vi. 8. i. Id.

vii. 5. 14.

VEXILLA'RIUS. The soldier

who carried the vexillum, or colours

of his regiment (Liv. viii. 8. Tac.

Htst. I. 41.); more especially, though
not exclusively descriptive of the

cavalry troops, who used no other

ensign. The illustration is copied
from the Column of Antoninus.

2. Under the Empire, the name of

Vexillarii was given to a distinct

body of soldiers, supposed to have
been composed of veterans, who were

released from the military oath and

regular service, but kept embodied
under a separate flag {vexillum), to

render assistance to the army if re-

quired, guard the frontiers, and gar-
rison recently-conquered provinces ;

a certain number of these supernu-
meraries being attached to each

legion. Tac. Hist. ii. Z^. lb. 100.

Compare Ann. i. 36.
VEXILLA'TIO. A body of

troops united under one flag {vexil-

lum)
•

applied to the allies. Suet.

Galb. 20.

VEXILLUM. hflag; consisting
of a square piece of cloth fixed on a

frame or cross-tree (Tertull. Apol.
16.

) ;
as contradistinguished from the

standard {signicm), which was simply
a pole, with the image of an eagle,

horse, or some other device, on the

top of it. The flag was always the

proper and only ensign of the Roman
cavalry. In very early times it was
aiso used by the infantry (Liv. viiL

8.
) ;

but it was afterwards employed
for a distinctive banner of the allied

troops, as the standard was for the

legions ;
whence the two are fre-

quently enumerated together when it

is intended to comprise the Roman

legions and the allies. (Liv. xxxix.

20. Suet. W^w, 13. Vitell. il.) The
illustration represents the cross-tree

upon which the flag was extended,
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from an original of bronze, with a wliicli bound and consolidated the

miniature drawing of the flag and whole mass. The illustration repre-

pole Ijy its side.

VIA. A paved \odid, said to be an
invention of the Carthaginians (Isi-

dor. Orig. xv. i6. 6.), for horses,

carriages, and foot-passengers (Varro,
/,. L. V. 35.), both in town and coun-

tr)' ; but more especially such as

formed the main channel of commu-
nication or high-zvay between one
district and another, as opposed to a

back-street or bye-lane. (Mart. vri.

61. Cic. Phil. xii. 9. Hor. Sat. i. 9.

I.) The Roman roads were con-

structed with the greatest regard to

convenience and durability ;
consist-

ing of a carriage-way {agger) in the

centre, paved with large polygonal
blocks of basaltic lava (silex), im-
bedded in a substratum formed by
three layers of different materials

one under the other, the lowest of

small stones or gravel, the next of

nibble-work, z. e. broken stones and
lime; the upper one a bed of six

inches deep, composed of fragments of

brick and pottery, mixed with cement
;

and a raised foot-way [crepido) on
each side, flanked by a series of kerb-

stones {umbojies), which in some cases

were interspersed at intervals by
large wedge-shaped trusses [gomphi),

sents a view of the main road from
Herculaneum to Pompeii, at the en-

trance into the latter city; showing
the carriage-way and foot-pa^hs, with
their kerb-stones on each side. A
section, exhibiting the method of

setting the polygonal blocks, is given
s. Agger, 4, and illustrations of the

other parts in detail under their re-

spective terms bracketed above.

VIATO'RES. Runners, or offi-

cers attached to the service of the

Roman magistrates, and employed as

messengers to summon the senators

from the country, the people to the

comitia, or individuals to the presence
of a magistrate. They were especi-

ally assigned to those magistrates
who had no lictors, the tribunes of

the people and censors; but in early
times, the consuls, dictator, and prge-
tors had their runners as well as

lictors. Cic. Sen. 16. Varro ap.
Gell. xiii. 12. Liv. vi. 15. xxii. 11.

ii. 56.
VIBTA. The cross-bar or. plank

laid across the forked uprights (va7-ir)

which form a jack or trestle for

mechanics to stand or work upon ;

whence the adage, Fidia varam se-

qiiitur (Auson. Idyll. 12.), the plank
falls with its props, is interpreted to

mean "One error follows another."

VICA'RIUS. Literally, a substi-

tute or deputy ; and, specially, a

slave kept by a fellow-slave as his

fag (Hor. Sat. ii. 7. 79. Mart. li.

18.); for the upper classes of these

servants, called ordinarii, kept slaves
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l-^

of their own, who were purchased by
themselves.

VIC'TIMA (Up^iov). Strictly, a

victim sacrificed to the gods as an

offering of thanks, in return for be-

nefits received ; as contradistin-

guished from hostia, a peace-offering
to avert or appease their anger : but

the distinction is not rigidly ob-

served.

VICTIMA'RII. Servants or

ministers employed at the sacrifice,

v/hose duty it was to kindle the fire,

prepare the requisite articles and

implements, and hold the victim

whilst it received the knock-down

blow from the Popa, as exhibited by
the annexed engraving, from a Ro-
man bas-relief. Liv. xl. 29. Val.

Max. i. I. 12. Inscript. ap. Fabretti.

p. 450. n. 13.

VICTORIA'TUS, sc. iiummus.
A Roman silver coin, in value half a

denarius, so termed because it had an

image of Victory on the 'reverse, as

shown by the annexed example, from

an original. Varro, L. L. x. 41. Cic.

Font. 5. Plin. IJ. N. xxxiii. 13.

VI'CUS (Kdofir)).
In the primary

notion, a habitation, taken in a col-

lective sense, as a number of houses

contiguous to each other; thence, a
street with houses on each side, both
in a country village or a city; and
so a division or quarter of a town,

consisting of a certain number of

streets and houses. Hor. Epist. ii.

I. 269. Ov. Fast. vi. 609. Cic.

Mil. 24.
V I 'D U L U S . A large wicker-

basket covered with leather, and

employed for holding a number of

minor articles within itself— m/t'/A?;;/

in vidiilo (Plaut. I\iid. iv. 4. 88.),

marsnpiuni cum znaiico in vidulo

(Id. Men. v. 7. 49.); and as a fish-

Ijasket (Id. Fud. iv. 3. 54^72.),
which passage testifies that it was
covered with leather.

VIE'TOR (from vieo, to plat). A
maker of wicker-baskets

;
the name

given by Plautus (Fud. iv. 3. 62.)
to one who makes a vidulus.

VIG'ILES. Sentinels, who per-
form the night watch of an army

(Virg. j-En. ix. 1 59-); as shown by
the illustration, from the Vatican

Virgil, which represents a bivouac

of sx)ldiers outside the walls of a for-

tress; the time of night being indi-

cated by the blazing fire in the fore-

ground, and the moon and stars above.

2. Watchmen; of whom there

were seven cohorts in the city of

Rome, under the command of a prse-

fect {nyctostrategus), and -whose duty
it was to preserve the peace at night,

and protect the citizens and their

property from murder, plunder, or
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fire. Plant. Amph. i. X. 198. Cic.

Verr. ii. 4. 43.
VIGILIA'RIUM. A watch-

tower, in which watch is kept at

night. Senec. Ep. 57.
VILL'ICUS. K farm-bailiff; a

slave who had the superintendence
in chief of all the stock and business
of a farm, the surveillance of the

labouring slaves, the management and
direction of the farming operations,
the duty of attending the markets
and selling the produce of the estate,
as well as the custody of all the fixed
and movable capital upon it. Varro,
K. R. V. 2. 14. Cato, R. R. 5. and
142. Columell. xi. I. 7.

VINA'RIUM. The press-room
or building containing the presses
{(orcularia) and other necessaries for

making wine. (Columell. xii. 18.

3.) See the article Torcularium,
under which a similar contrivance
for making oil is illustrated and

explained.

yiN'CULUM (Se^Mos). Any
thing which binds

;
as—

1. A string or riband tied round
a letter, and over which the seal was
affixed. Nep. Pans. 4. Ov. Trist.

iv. 7. 7.

2. A string by which the bung
of a wine-jar [cadus) or other vessel
was tied down, previous to being
sealed. Tibull. ii. i. 21., wood-cut
s. Pelliculatus.

3. A fillet and a chaplet for the
head. Sen. Thyest. 544. Id. Med.
70. ViTTA. Corona.

4. A collar, and a leash for dogs.
Tibull. iv. 3. 15. Ov. Met. viii. 332.
CoLLARE, 2. Copula, i.

5. The thong by which a yoke
was fastened under the animal's neck.
Tibull. ii. I. 7. JuGUM.

6. The thong by which boxing-
gauntlets were fastened round the
wrist and arm. Virg. ^n. v. 408.
C^STUS.

7- The strap or lace by which
some kinds of shoes were fastened
round the feet and ankles. Tibull. i. 5.
66. Ov. Met.\\\. 168. A.MENTUM.

8. A manacle for the wrists. Sen.
Med. 463. Manica, 4.

9. A chain for the neck. Ov.
Met. X. 381. COLLARE, I.

10. A fetter, for the feet. Tibull.
i. 6. 31. CoMPES.

VINDE'MIA(Tp,;-y7jTos). Strictly,
a gathering of grapes at vintage
(Varro, L. L. v. 37.), but also ap-
plied to other produce ; as, olives

(Plin. H. N. XV. 2.), frankincense

(Id. xii. 32.), and honey (Columell.
ix. 15. I.). The gathering of olives

by means of ladders raised against
the trees is shown by the annexed
illustration, from an engraved gem ;

and the gathering of grapes by simi-
lar means is represented on a bas-
relief amongst the collection at Ince-

Blundell, and on amosaic pavement dis-

covered at Rome. Pict. Crvpt. tav. 24.
VINDEMIA'TOR (Tpw77jT^p). A

vintage}-, who gathers the grapes
(Varro, L. L. v. 94.) ; and who
dresses the vines (Hon Sat. i. 8. 30.).
VINDICTA. A rod with which

the praetor, or the praetor's lictor,

tapped the head of a slave as a sign
that he was thus made free (Liv. ii.

5. Cic. Top. 2. Pers. v. 88.) ;
in the

same manner as penitents used to be
seen in St. Peter's at Rome, kneeling
down in front of the confessional and

receiving the tap of a wand on their

heads as a token of absolution,—
a custom which probably owed its

origin to the above practice of the
ancient Romans.
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VI'NEA. A shed employed by
the Roman soldiers to protect them-

selves from the missiles of the enemy,
whilst occupied in undennining or

breaching the walls of a fortress. It

had a sloping roof of planks and

wicker-work supported upon up-

rights, and was closed on three of

its sides by similar materials, the

whole frame being covered outside

with raw hides or horse-hair cloth,

to prevent its being set on fire.

Each vhiea, by itself, was about eight

feet high and sixteen in length ;
but

a sufficient number of them were

joined together in a line, and run up
close to the walls, so that the ram
and other engines could be securely

plied against the foundations under-

neath them. Cses. B. C. ii. 2. Liv.

xxxvii. 26. Veg. Mil. iv. 15.

VI'NITOR {atxivi\ovpy6s). A
vine-dresser. Cic. Fin. v. 14. Cato,

R. K. iii. 3. 8.

VINITO'RIUS. See Falx, 5.

VIOLA'RIUS. One who dyes
cloth of a violet colour. Plaut. Attl.

iii. 5. 36.
VIRGA (po/35os). Literally, a

gi-een bough (Varro, E. R. i. 594O ;

whence applied to various objects,

which are made from a long straight

branch cut off from the tree, cor-

responding with our terms a wand,

rod, sT.vitch, amongst which the most

characteristic are as follows :
—

I. A s-cvitch for riding (Mart. ix.

23.) or driving (Juv. iii. 317.), thin

and tapering, without any thong, as in

ihe annexed example, from a fictile

amongst fashionable and well-dressed

vase.

2. A :rwitch or cane for pumshmg
boys at school (Juv. vii. 210.); or for

carrying in the hand as a walking-

cane (Ov. Fast. ii. 706.), which

men, in Greece at least, was regarded
as a necessary accompaniment when

they went abroad (Athen. xii. 26.).

It was often richly decorated, and per-

haps more elegantly made than the

common walking-stick of which an ex-

ample is exhibited above, from a Pom-

peian painting representing Ulysses.

3. A stick which the lictor carried

in his right h.':ind for the purpose of

clearing the way before the magis-

trate on whom he attended, and of

knocking at the doors of the houses

where the magistrate visited. (Liv.

vi. 34. Compare Mart. viii. 66.)

The example is from a sepulchral

bas-relief.

4. A wand, caiTied as a mark of

distinction by persons of consequence,

such as poets or the principal actors

in a play ;
or by those in authority,

such as the master or overseer of a
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band of workmen, who in works of

art is always distinguished from his

men by this badge ;
or the trainer of

a band of gladiators, always distin-

guished by the same emblem, and

one of whom is represented by the

annexed figiu-e, from a Roman
mosaic. Serv. ad Virg. u'En. iv.

242.

5. A ma^ic wand, such as \\-as

attributed to Mercury (Hor. Od. i.

10. 18.) and to Circe (Virg. Alu.
iv. 242. ), with which she transformed
the companions of Ulysses into swine,
as represented by the illustration, from
a marble bas-relief.

6. V!7-g{F (alpa/SSoi), in the plural ;

the rods of birch or elm which formed
a lictor's fasces, and with which a

criminal was beaten. VWn.H. N'. xvi.

30. Cic. Vetr. ii. 5. 62. Fascis, 2.

7. Plural. The ribs upon which

with twig.s
Catull. 64.

an umbrella or parasol is extended.

Ov. A. Am. ii. 209. Umbella.
V I R G A' T U S

(^o;85a>To'x). Striped,
like a tiger (Sil. Ital.

V. 148. ) ; hence, of

drapery ornamented
with long stripes (vir-

gcE) of gold or various

colours woven into

the pattern, as exhi-

bited on the tunic of

the annexed figure,

representing Priam,
in the Vatican Virgil.

Virg. ^En. viii. 660.

Sil. Ital. iv. 155.
2. Made or plaited

(virg(e), like a basket.

V I R' G U L A. Diminutive of

ViRCA; a sDiall branch (Nepos.
Tliras. 4. ) ;

a magic wand {Qaz. OJf.

i. 44. ViRGA, 5.) ;
a metal rod, form-

ing the rattle of a sistrum (Apul.
iWt. xi. p. 240. Sistrum) ; a drum-
stick. (Isidor. Orig. iii. 21. 14.

Symphonia, 2.)

VI'RIA. An old name for Ar-
MILLA, Isidor. Orig. xix. 31. 16.

Tertull. Pall. 4.

VIRIA'TUS. Same as Armil-
LATUS ; applied to Hannibal. Lucil.

Sat. xxvi. 24.
VIRIC'ULUM. Plin. H. N. xxxv.

41. Same as Cestrum.
VIRIDA'RIUM or VIRIDIA'-

RIUM. A pleasure-garden; or, pro-

bably, the shrubbery in a garden.
Suet. Tib. 60. Cic. Atl. ii. 3.

V I R I D A' R I U S. A pleasure-

gardener. (Inscript. ap. Grut. 602.

2.) There does not appear to be

any positive distinction between the

occupation of the viridarius and the

topiariiis.

VI RIOLA. Diminutive of ViRiA.

Isidor. Orig. xix. 31. 16. Ulp. Dig.
18. I. 14.

VITICOMUS. Wearing a chaplet
of vine-leaves, especially applied as

an epithet of Bacchus. Avien. in

Aral. 70. Compare CORYMBUS, I.
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V 1' T I S {K\y„xa). Literally, a

vine; thence, the branch of a vine,

cut into a stick or baton, which
the Roman centurions

employed for punish-

ing any of the men
who had neglected
their military duties.

(Plin. N. N. xiv.

3. Ov. A. Am. iii.

527. Juv. viii. 247.
Plut. Galb. 26.)

The illustration re-

presents a centurion

with the vitis in his

right hand, from a

bas-relief. Compare the wood-cut s.

EVOCATI.
2. Same as Vinea. I.ucil. Sat.

p. 89. 69. ed. Gerlach. ex P'est., S7tb

7'iteni praliarii.
VITREA'RIUS (i>a\ovpy6s). A

glass-worker. Sen. Ep. 90.
VIT'REUS [vaXivos). Madt of

glass ; whence Viirea absolutely in

the plural, glass vessels (Mart. i. 42.

Stat. Sylv. i. 6. 74. ) ;
in the manu-

facture of which the ancients were

exceedingly skilful, making excellent

imitations of precious stones, mixing

together a variety of colours, and

working the material with an exqui-
site finish after it had been blown.

The Portland vase in the British

Museum, which is made of glass,

affords an unrivalled specimen of this

branch of ancient art.

2. Pilavitrca. See PiLA, 3.

3. (uaAoeiSijs.) Like glass, trans-

parent ; as toga vitrea, a toga made
of very fine texture, so that the tunic

could be seen through it. Varro ap.

Non. s. Vitreum, p. 448.
VITTA. A riband, or band, com-

monly worn round the forehead and

head by free-born ladies

both before and after

marriage (Virg. A^.n. ii.

168. Prop. iv. 3. 16.),

to confine the hair in a

neat and modest man-
ner. (Ov. Met. ii. 413-
Id. A. A-m. i. 31.), and

to distinguish them fi'om women of

easy virtue (Id Rem. 386. ), who
dressed so as to attract observa-
tion by their meretricious appearance.
The illustration represents Lepida,
the wife of the Emperor Galba, on a
Roman medal.

2. The sacred vitta, strictly speak-
ing, is the long riband which fastened

together the flocks of

wool forming an in-

fitla, the two ends
of which, with their

fringed extremities

{tiEuia:), hung down
at the back of the

neck (Virg. Georg.
iii. 487. Id. Ain. x.

538. Isidor. Orig.
xix. 30. 4. ) ;

whence
the term is frequently used, in a col-

lective sense, for the fillet itself,

formed of these three parts, and
which was worn by both sexes of the

priesthood (Virg. yEit. ii. 221. lb.

vii. 418. Juv. iv. 9.), and especially

by those attached to the service of

Vesta (Ov. Fast. iii. 30.), as exhi-

bited by the illustration, which repre-
sents a Vestal Virgin on a medal,

bearmg the inscription Bellici.^

Modesto, V. V.

3. A riband of the same description
fastened round the infiila, with which

the head of a victim was dressed at

the sacrifice (Serv. ad Virg. Mn. ii.

133. Ov. Pont. iii. 2. 75.); or round

the festoons [serta) with which altars,

temples, and houses were decorated

upon solemn occasions (Virg. Eel.

viii. 64. ^^«. iii. 64. Prop. iv. 9.

27. Tac. Hist. iv. 53.), as in the

annexed example from a bas-reliel
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upon an altar. In this sense the tenn
is likewise applied collectively to the

whole ornament as well as the ligature
which bound it.

VITTA'TUS. Decorated with a

vitta, as described and exemplified by
the preceding article and illustrations ;

of women (Ov. Am. i. 7. 17.), vestals

(Lucan. i. 597.), cattle at the sacrifice

(Ov. Md. xii. 151.).
VIVA'RIUM (^<aypilov). A very

general term for any place in which

beasts, fowls, fish, or any kind of

animals were kept alive, either for

the purposes of gain or pleasure ;
a

park for game, a warren, fish-pond,

decoy, preserve for oysters, &c. Aul.

Gell. ii. 20. Plin. II. N. viii. 50. Il>.

78. Id. ix. 81.

VOL'GIOLUS. An implement
used in husbandry and horticulture

for making beds smooth and level.

Plin. H. N. xvii. 14.
VOL.SELLA and VULSELLA

{rpixoKa^is). A pair of tiveezcv;, for

pulling hairs out by the roots. (Mart.
ix. 28.) The example is from an

original found in an excavation near

Rome.
2. A pair of small pincers employed

by dentists for removing any decayed

or broken fragments of a tooth which

might be left behind when the tooth

was extracted. (Celsus, vi. 12. I.)

The example is from an original found

amongst several other surgical instru-

ments at Pompeii.
3. A surgical instrument for taking

up the proud flesh or edge of a wound
to facilitate the operation of cutting

away any portions which require re-

moval. Celsus, vi. 18. 3.

4. A surgical instrument used for

replacing broken and protuding
bones, made like a smith's forceps.

Celsus, vii. 10. 7.

VOLU'MEN. A roll, or book,
which was written upon one long
sheet, made out of

a number of strips
of papyrus glued

together, and when

completed, rolled

round a cylinder, so

that the reader un-

rolled it as he read ;

whence the expression evolvere voht.-

men means "to read a book." (Cic.
Ait. X. 10. Hor. Tibull. Propert.
Mart.) The illustration represents
five rolls tied up together, from origi-
nals as they were discovered in a
house at Herculaneum.

2. A volume, in our sense of the

term, that is, a certain portion of a

work contained in one roll
; for when

the MSS. ran to any length, it was

customary to divide it into separate

parts or books, each of which was
rolled upon a separate stick. Ov.
Trist. iii. 14. 19. VVm. Ep. iii. 5.5.
Plin. H. N. vi. 34.
VOLU'TA (koAx'J- Hesych. and

Inscript. ). A volute; the spiral
scroll which con
stitutes the distin „ „r ^ ,,r

guishmg feature of \^J ^
an Ionic capital,

^^'

curling down under each angle of the

abacus, and which is said by Vitru-

vius to have been designed in imi-

tation of a bunch of curls on each

side of the female face ; but the Greek

name, which literally means the murex
or limpet, indicates that the idea was

suggested by the spirals of a fish's shell.

Vitruv. iv. i. 7. Id. iii. 5. 5-

2. (e'A.i|.) The volute which curls

down under each of the four corners

of the abacus in a

Corinthian capital,
and which imitate

the stalks of a para-
sitical plant bent
down by a super-
incumbent obstacle.

The two small ones
which meet under the rosette {Jlos)
in the centre of each face are distin-
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guished by the term helices

Vitruv. iv. I. 12.

VO'MER and VO'MIS (i/W.s or

'wis). A. ploughshare (Varro, L. L. v.

135. Virg. Georg. i. 45. Cic. Phil. ii.

4.0.), formed of a metal plate (c),

affixed to the share-beam (dentale),

as in the annexed example from a

bas-relief, which exhibits a specimen
of the share termed vomer resicpinus.

(Plin. //. N. xviii. 48.) Other ex

tiiitiores. amphitheatre was capable of

amples of simpler kinds, employed in

light soils (Plin. /. c. ), are represented

by the wood-cuts s. Dens, 4., and
Dentale ;

and a share furnished

with a coulter, also described by
Pliny (/. c), is given under the word

CULTER, 7.

VOMITO'RIA. In theatres and

amphitheatres, the vomitories, or doors

of entrance from the internal lobbies,

which gave immediate admission to

the tiers of seats occupied by the

spectators. (Macrob. Sat. vi. 4.)

The illustration represents a portion
of the cavea in the great theatre at

Pompeii, comprising four vomitories,
shown by tlie four small doorways at

the top, two in each pnecinctio ; but

others were disposed at relative dis-

tances round both circular belts,

opening upon the head of every flight

of stairs [scala;), down which the

spectators descended till they came to

the step or circle (gradus, sedile),

where every one's seat was marked
out and numbered (wood-cut s. Li-

neA, 7.). Each of these vomitories

corresponded likewise with one or

more staircases formed in the shell of

the building, and communicating with

the exterior (see the wood-cut and

description s. Amphitheatrum, p.

29.), so that the whole company
could retire, almost at once, without

the least crowding or inconvenience.

It is calculated that the Flavian

taining more than 90,000 spectators,
and was furnished with vomitories

and staircases sufficient for the whole
concourse to disperse in less than five

minutes.

VULGA'RES. A class of slaves

next in point of household rank to

the ordiiiarii. The title includes all

who had a specific occupation as in-

door or out-door servants, as well as

the entire body of those who prac-
tised any handicraft, art, or scientific

pursuit, in the service of their mas-

ters ;
for instance, the house-porter

{ostiariiis), the groom of the chambers

\cnbicularius), the valets and ladies'

maids {cosmetct, ornatrices), the palan-

quin-bearers (lecticarii), the cook

(coquiis), confectioner [diilciarius),

barber (ioiiso?-), &c., &c. Ulp. Dig.

47. 10. 15. Cic. Rose. Am. 46.

VULTU'RIUS. A term given to

one of the throws of the dice. (Plant.

Cu)-e. ii. 3. 77. )
It is not ascertained

what particular numbers came up to

make a "vulture ;" but it was not a

good throw, though not so bad as the

"dog" (eanis), which was the worst

of all.

VULVA i/j^vrpa). A favourite

dish with the Romans and Greeks,

consistiag of the womb of a sow

which had miscarried at her first

farrow, or which was killed imme-

diately after farrowing. Plin. //. A'.

xi. 84. Hor. £p. i. 15. 41- Mart,

xiii. 56. Alciphr. £p. i. 20. Athen.

iii. 51.
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X.

XEN'IA (leVm). Presents which
it was customary amongst tlie Greeks
and Romans for a host to give or

send to his guests, as a mark of hos-

pitahty and friendship (Phn. Ep. vi.

31. 14.), consisting, for the most part,
of dehcacies for the table

; as may be
collected from the thirteenth book of

Martial, which is inscibed with the
title Xaiia, and relates chiefly to

articles of consumption.
2. Pictures of still life, such as

dead game, poultry, fish, fruit, vege-
tables, &c. (Vitruv. vi. 7. 4. Philos-

trat. Iinas;. i. 31. ii. 25.); so termed

because they represented such objects
as a host sent in presents to his

guests. Many pictures of this kind
have been found amongst the paint-

ings of Pompeii, one of which is

inserted as a specimen of the style.
It contains a fowl trussed in the

modern manner, a bundle of aspara-

gus, a loaf of bread, two oysters, and
several kinds of fish.

XYSTAR'CHA or -ES (Juo-rap-

X'»?s). An officer who superintended
the exercised of the xystiis ; the same

as, or very similar to, the Gymnasi-
ARCHUS. Ammian. xxi. i.

X Y S 'T I C U S (^^o-Ti/cos). An
athlete who practised his exercise in

a covered corridor or xystus. Suet.

Aus;. 45- Galb. 15.

XYS'TUS or -UM {\vaTos ox-6v).

Amongst the Greeks, a covered cor-

ridor in the gymnasium (see the plan

p. 324. TT) where the athletes ex-

ercised in winter. Vitruv. v. 11. 4.

Id. vi. 7. 5.

2. Amongst the Romans, an open
walk or terrace in a garden, amidst
flower-beds edged with box. Plin.

Ep. ii. 17. 17. Id. v. 6. 19. Suet.

Aug. 72. Ph?edr. ii. 5.

ZANCHA or ZANGA. A high
and close boot, made of soft black

leather (Schol. Acron. ad Hor. Sat.

i. 6. 27.), worn by the Oriental races

under their trowsers {braccE). Im.p.
Gall. ap. Treb. Claud. 17. Impp.
Arcad. et Honor. Cod. Theodos. 14.

10. 2.

ZEM'A {^iiia.). A saucepan for

boiling. Apic. viii. I.

ZO'DIACUS .sc. «m//«j-(Ca'8ia(cds

KVKKoi). The zodiac. Aul. Gell. xiii.

9. 3. See CiRCULUS, 4.

ZO'NA {iihvt]). The zone; a flat

and broadish girdle worn by young
immarried women round their hips

(Horn. Od. V. 231. Ov. Fast. ii. 231.);
whereas thecommon girdle {cingulimi)
was placed immediately under the

bosom, as exemplified by the wood-
cuts annexed, which afford an example
of the two objects placed in juxta-

position. The left-hand one exhibits

a zone 1)y itself, from a fictile vase.

and its place upon the pei^son,
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from a group representing Electra

and Orestes ;
while the right-hand

figure, which is copied from a marble

statue, wears a ciiigulnni fastened

round the waist or under the breast.

The zone was not laid aside until after

the wedding, when the bridegroom
had unfastened it with his own hands ;

whence the expression zonam solvere

13. Compare Ov. Her.

means "to enter the married
(Catull.
ii. 115.
state."

2. A broad l)elt worn by men round

their loins (Horn. //. xi. 234. Plaut.

Merc. V. 2. 84. ), and made double or

hollow like our shot-belts, for the

purpose of carrying money deposited
in it about the person (C. Gracch.

ap. Gell. XV. 12. Suet. Vit. 16.);

whence the expression zonam perdere

(Hor. Ep. ii. 2. 40.) means "to lose

one's money."
3. The Greek writers also use the

term for a soldier's belt, worn round

the loins, to cover the juncture of the

cuirass and the kilt of leather straps

[n-T f:[>\)-yis) attached to its rim (Hom.
It- "v. 539-). as shown by the annexed

example, representing a Greek warrior

on a fictile vase ; but in this sense the

Romans adopt the word cingttbim.
ZONA'RIUS (Co-rioTTAoKoj). One

who makes zouce. Cic. Place. 7.

ZO'NULA {^liiviov).
Diminutive

of Zona, i. (Catull. Ixi. 53.) ;
of

Zona, 2. (Lamprid. Alex. Sen. 52.)

ZO'PHORUS (Ccjo^xipos).
The

frieze ; a member situated between

the architrave and cornice in the en-

tablature of an order. (Vitruv. iii.

5. 10.) It covers externally the

space occupied by the t.ieheams(l/g/ia)
which form the timber-work of the
roof (see the wood-cut s. Materiatio,
ddddd), and which in the Doric
order are represented externally by
ornaments termed triglyphs carved

upon the face of the frieze itself.

In the Ionic order it consists mostly,

though not always, of a plain marble

surface, as in the annexed ex-

ample from a temple of Bacchus at

Teos ; but in the Corinthian it is

more frequently enriched with sculp-

ture, representing sacrificial imple-

ments, war trophies, festoons of fruit

and flowers, or altars and candelabra

intermixed with fabulous animals,

especially griffins, as shown by the

annexed wood-cut from a slab on the

frieze of the temple of Antoninus and

Faustina at Rome ; and this practice

of decorating the frieze with animals

carved in relief is supposed to have

suggested its ancient name, which

means literally, bearing animals, or

figures.
ZOTHE'CA. A small private

chamber or cabinet, adjoining a

larger one, and affording privacy

for business or study. Plin. Ep. h.

17. 21.

I
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2. A niche, for a shitue or other

object (Inscript. ajb. Orelli. 1368. ap.
Murat. 690. 2.), like the central

recess in the annexed engraving
which represents one side of a sepul-
chral chamber, discovered by an exca-

vation in the neighbourhood of Rome.

ZOTHE'CULA. Diminutive of

ZoTHECA, I. Plin. Ep. V. 6. 38.

ZY'THUM {&Qoi). A strong and

intoxicating beverage made from

barley and other grain ; a sort of ale

or beer. Columell. x. 1 16. Plin.

H. N. xxii. 82. Ulp. Dig. 33. 6. 9.

END OF THE DICTIONARY OF ANTIQUITIES.
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yva\ov, pectorale.

yvrjs, bura.

yvfiyaffiapxos, gymnasi-
archus.

yvfjLvaaiov, gymnasium.
yvfivds, nudus.

yvvaiKilov, gynseceum.
yvvaiKtuvlTis, gynaeconi-

tis.

ywpvT6s, corytus.

daSovxov, daduchus.

Saiixdvioy, dasmonium.

oai/xouv, daemon.

cats, tceda.

SaKTv\7]6pa, digitale.

5a/cTvAio0rJK?j, dactylio-
theca.

SuKTvKws, anulus.

Safd, acapna, coctilia.

SdneSoi', pavimentum.
SapeiKos, daricus.

bunvof, coena.

SiKTjprjs, decemremis.

Se^i6(X(ipus, see under
Funalis equus.

Sefffios, vinculum.

Sriij.apxos, demarchus,
tribunus plebis.

hid^adpov, diabathium.

StalSriTTis, circinus.

SidSrifxa, diadema.

Sid^^w/xa, cinctus, I.

, cingulum, 5.

, subligaculum.
, prsecinctio.

Siddvpov, prothyrum,
SioiTo, diseta, i.

Sidwafffia, diapasma.
SidffTvXos, diastylos.

Sidroyoi, diatoni.

SiarpijTa, diatreta.

5iSa<7Ka\i7oi/, ludus.

SiSpaxjuo", didrachmum.

Sidvpos, biforis.

SiKaa-TTjpwf, tribunal.

SiKfAKa, bidens.

ZiKpavov, furca, I.

SiKpoTos, biremis, 2.

SiKTvSiof, reticulum, I.

SIktvov, rete.

S'tKonros, biremis, I.

Sifidxai, dimachje.

Stij.dxaipoi, dimachaeri.

SijUeT&jTTos, bifrons.

SiyutTos, bilix.

Sifiv^os, bilychnis.

S'ifos, sinum.

St'oTTTpo, dioptra.

S/7rAa|, 6i7rAo"/s, diplois.

StTrAoj/ua, diploma.
S'nrpwpoi, biprorus.

S'lTTTtpos, dipteros.

SiiTTvxa, diptycha.
Si<TKo^6\os, discobolus.

Si(TKos, discus.

-, superficies, 2.

Si(p64pa, membrana, 2.

St(ppiaKos, sedecula.

Si<ppos, sella.

Sicppos ayKv\6wovs, sella

curulis.

5i<ppos KardaTiyos, sella

gestatoria.

5»xa^«oi/, dichalcon.

StwTT], diota.

SJaoii', dolon.

SdpTTOj', coena.

Sopv8p€iravov, falx mura-
lis.

Sopv(p6pos, doryphorus.
SpdytJta, manipulus.

bpaxfJ-Ti) drachma.

hpiirdvov, falx.

5pctrai'ri(p6pos, falcatus.

bp6fi.<i>v, dromon.

^piKpaKTOv, cancelli.

Su/jLaTiof, dormitorium.

iyyvdr]K7i, incitega.

fyKapira, encarpa.
iyKavffrtK-n, encaustica.

iyKiVTpis, calcar.

fyK6fji.^aifxa, encomboma.

eyXf'piSioy, pugio.

fyxos, hasta.

f5a(f>os, pavimentum.
fSpa, sedes.

ilar\\aaTiK6v, iselasti-

cum.

fKaToyrdpxv^) cenlurio.

iKfJi.aye'iof, mantele.

fKTVTTos, ectypus.
iKaioQiffiov, elasothe-

slum.

iXaThp, clavis trochi.

iXi-KoKis, helepolis.

€Ai|, cincinnus.

, helix.

, voluta, 2.

(Wtfjievtcrrris, portilor.

fWdfiiov, inauris.

fWvxv'ov, ellychnium.
eXvfia, dentale.

e\vfjLos, tibia curva.

e;Uj8Ar)jua, emblema.

ffx^oXoi, rostrum, 2.

ififfoKos, rostrum.

, embolus.

, cuneus, 5.

efnri\ia, impilia.

e/UTrAeKTor, emplecton.
(lj.Tr6piov, emporium.
efjLiropos, emporus.
eVSpo/ui's, endromis, 3.

evSvfxa, indutus.

eVeTTj, fibula.

fvi]\a'Tov, sponda.
tVdSiOj', plaga.

kvoTTTpov, speculum.
ivdnwv, inauris.

f^eSpa, exedra.

ilfSpiov, exedrium.

ei^pTjs, hexeris.

e'ioj/iis, exomis, tunica..

3-

i^dxrrpa, exostra.

i-nifidQpa, pons, 5-

evifidTai, classiarii.

, epibatas.

iiri^Xrjfxa, amictus.

, pallium, I.

.

, stragulum, 2.

firiSetTTfis, epidipnis.

e'lriSpowos, epidromus.
4ir:6a\dfiiov, epithala-
mium.

inidf/jLa \vxfov, super-

ficies, 2.

TpinoSos, cortina,

2.

iir'iKpavov, capitulum.

i-KiKpiou, antenna.

fir'iKpoKov, epicrocum.
iirUwiros, epicopus.

3 A
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iir'iKooiros, navis actuaiia.

firlovpoi, epiurus.

fTTiinraffT-^p, ansa, 2.

eiTio-ToAi^, epistola.

fTTicTTSixiov, epistomium.
(ni(TTvKiov, epistylium.

iTTi(T(pvpioi/, liina.

i-Kiawrpov, canthus.

fir'novoi, instita, 3.

iitirovos (sc. <iuas), clia-

latorius funis.

(Trirupov, epityrum.
(irixvcris, epichysis.

firoxivs, sufflamen.

ewTT^pris, hepteris.

eTcu/xi's, tunica, 4.

ipyaarripiov, officina.

fpyarris, ergata.

fpyuXdfios, redemptor.
fpeia/xaTa, anterides.

fperris, remex.

fpfr/xSs, remus.

'Ep;uar, Hermoe.

fffria, focus.

((TriacTiS, convivium.

i<T<paipwjx4vos, praepila-

tus, I.

iax^^po-j focus.

eaxaptoy, foculus, 2.

fvvi^, lectus genialis.

ffi(TTv\os, eustylos.

ei'XCjA.ijUaroi, soldurii.

i(pa-Kr'is, sagum.
{(prjPflov, ephebeum.
((pT]lji.epis, ephemeris.
fcp'tTTTnov, ephippium.
ftpopoi, ephori.

i<pvcpr], suljtemen.

eXe'rArj, stiva.

fX^''os, echinus ;
and see

under Lupatum
i'\^Tj;uo, defrutuni, sapa.

(,if>-0; zema.

Cf:vyn, tibiae pares.

i^vytos 'liriros, jugalis

equus.

(ivyirat, see zindcr Tii-

remis.

Ci'7(i5€£rjuos, cohum.

^\>y6v, jugum.
^vQos, zylhum.
^doyp^'iov, vivarium.

^wfTj, cingulum, 2 and

4 ;
zona.

^(iiviov, zonula.

^ojcoTrAd/for, zonarius.

^(i}o<p6pos, zophorus.

\uip6v, merum.

^a^trrrfp, cingulum, 3 & 4.

H.

vOfj-os, cohim.

7]\aKarri, colus.

7}\ia(rTripiov, solarium, 2.

7}\wK(i.ixivos, heliocami-

nus.

^Aoy, clavus.

rijxipoKoiTos, dormitator.

I v/xepoAoyiov, calenda-

! rium.

I 7]fii6copdKtov, pectorale.
I ^w'KwfAioj'jhemicyclium.
riij.ii'a, hemina.

; 7)ni6^o\os, hemiobolus.

riixioKia, hemiolia.

yjl-uovriyis, mulio, 2.

'

riviai, habena, i.

Tivioxos, agitator, 2 ; au-

riga.

yitra-TocrKiwos, extispex.

r)p^ov, heroum.

0.

6a.Kos, forica.

Oa\a^n^y6s, thalamegns.
OaAafxiTat, s^v under

Triremis.

6a\afjiOs, thalamus.

daKaffa'iTqs., thalassites.

6avtxa.TOTToi6s, prsestigia-
tor.

OfOTpov, theatrum, 2.

deptarT^s, messor.

QipicTTpiov and OepicTTpov,

theristrum; palliolum,
2.

9(pixai, thermae.

OepnoTTwAioi', thermopo-
lium.

d-fiKT}, theca.

6i^pa, venatio.

&i7paTifs, venator, I.

6->}piofj.a.xv^j bestiarius ;

venator, 2.

d6\os, tholus.

Qpavlrai, see under Tri-

remis.

6piajj.fio<;, triumphus.
Bpii,, crinis.

6p7va^, ventilabrum.

dp6vos, solium, thronus.

OpvaWls, ellychnium.
6vds, dutds, thyas.

BvAaKos, bracK, 2.

Ovixiaf/ipiov, turibulum.

dvixe\-r), thymele.
BvfieXiKoi, thymelici.

dvpa, ostium.

Ovpa avKfios, janua.

dvpai. BidirpiffTot, vahre.

Ovpeos, scutum.

dvperpov, foris.

dvpis, fenestra.

Bvpls SiKkis, fenestra bi-

foris.

Ovpffos, thyrsus.

Qvpwfxa, thyroma.
Ovpwpos, janitor.

,
ostiarius.

Bvffavot, fimbriae.

6vffava)T6s, fimbriatus.

Qvrripi.ov, ara.

OuTTjs, popa.
OUfxil, tomix.

dwpaKwv, loricula.

, pluteus, I.

, carchesium, 2.

6upaKO(p6pos, thoracatus.

Otipa^, lorica.

(rraSios, lorica, 2.

>.67ri5{oT(Js, lorica,

J-

(f)oAi5wToy, lorica.

8.

aAucriSujTi y,lorica,

• \ivios, lorica, 9.

1.

iaTpa\flirTTj9, iatralipta.

Iarp6s, medicus.
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Kwjuaerrrjj, commissator.

Kd>fxi\, vicus.

Koj/xos, commissatio.

Kctivos, conus, apex, 2.

Kajfanrewv, conopeum.
Kcoirr), capulus, I.

, cupa, 2.

, remus.

KaiJrrjAoTr;s, remex.

A.

\aB-fi, ansa, i.

\afivpiv6os, labyrinthus.

Xayavov, tractum, 2.

Aa7Tji'os, lagena.

\ayoTpo(pi7ov, lepora-
rium.

\aycofi6\ov, pedum;
\aKKos, lacus, 4.

Xafiiai, lamice.

Att/UTrds, lampas.
KafiTTT-iip, candelabrum,

3-

\apua^, conditorium, 2.

Xaaavou, lasanum.

AaTO/iia, lautumia.

\drpts, latro.

Ke07is, lebes.

KiKavi], patina.

KtKTpov, lectus.

Ae'jujSos, lembus.

\iiraaTi), lepesta.

Xfiris, squama.
AeuKcc^o, album.

\7]Kvdos, ampulla.
\i]Kvdos eAojTjpd, ampulla

olearia.

XrjfxvicrKos, lemniscus.

\y)vewv, torcularium.

\r]vofid.Tns, calcator.

Arji'6s, torcular.

Xi^avairdi, tus.

Ai$av(MiTp'ts, acerra.

Aifivpfis, liburna.

Xieo^SKov, ballista.

Ai9o|(ios, lapidarius.

\id6<TTpwTov, lithostro-

tum.

\i0ovpy6i, lapidarius.

KiKvapiov, vallus, 5-

X'tKvov, vannus.

Ai/i'^j', portus.

KivoK-lf\pv^, lintearius.

\ivov, linum.

Xi-Tvov, lituus, 2.

Xoyt'iov, pulpitum, 2.

^^yx^' spiculum, I.

, lancea.

\oyxo<popos, lancearius.

\ovTp6v, lavacrum.

x6<pos, crista.

\vhiwv, ludio.

\vKos, lupus.

Xvp-q, lyra.

Kvpi<TTT]s, lyristes.

XvXfos, lucerna.

, lychnus.

Kvxvovxos, candela-

brum, I and 2.

-, lychnucus.
A«7ro5uT7/s, balnearis.

M.

fxayapos, coquus.
fi.a^ovoixfloi', mazono-
mum.

naiavZpos, msean

fiaivds, masnas.

fiaKfWa, ligo.

judfceAAoJ', macellum.

fiOLKfXov, maceria.

fxaXXhs a6\r]Tov, cirrus,

2.

fxdvSaXos, pessulus

fxavSpa, mandra.

, pala, 3.

fiavvos, monile.

fjiUpcrviriov, marsupium.
fx.a<niyo(p6pos, mastigo-

phorus.

/ua(TTi|, flagellum.
kffTpayaXwTT), fla-

gnim talis tessellatum.

juoTTua, mattya.

fidxatpa, machasra.

,
culter.

5j7rA^, forfex.

fiaxaiptov, machaerium.

,
cultellus.

fji.axaip6(popos, machaero-

phorus.

fieSi/xvos, medimnus.

fifAavS6x'n> atramentari-

um.

IxtXiffcrdiv, apiarium.
fjLfaa^ov, subjugium.
fieadyKvXoy, ansatum te-

lum.

HeaavXof, mesaulos.

(jLiaoarvKiov, intercoluni-

nium.

/ufToSoTTjs, desultor.

futraWov, fodina.

fifrdirri, metopa.
fifrpriT-fis, metreta.

fiTiKri, specillum.

jUTjpds, femur.

juir)Tpa, vulva,

/j.T]Xavii, machina.

dh'po^aTiKVjjScan-
soria machina.

fiiros, licium.

fiirpa, mitra.

, cingulum, 4.

lj.iTpri<p6pos, mitratus.

fiirplov, mitella.

/jLvijixa, j monumen-
fivrnxdov, ) tum.

lxo\6x"'V, molochina.

fioXvfiSis, glans.

fj.6vav\os, monaulos.

fiovvpris, moneris.

IxovSypaixfxos, mono-

grammes.
fiovoKpoTo^i^oneris.
fiov6\i6o'^ mORolithos.

fiovondxoi, gladiatores.

fiovo/jiaxoTpoipos, lanista.

fjLovS^vKos, monoxylus.

fiovomfpos, monopteros.
fiofox'^TO!!', tunicatus.

/Liovoxptip-aTa, mono-
chromata.

fxopfxo'KvKf'tov, larva, 2.

Vyovffftov, Museum.

pLovffftov, musivum.

iuoxA(<s, vectis.

uvKTTtp, myxa.
fi.v\ri, mola.

fxvK(l>v, pistrinum.

jui5|o, myxa.
fivpfirj^, cajstus.

IxvpoTTuK-qs, unguenta-
rius.
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(TKiaSftov, umbella.

ffKiddr)pov, solarium, I.

(7kiij.it65iov, scimpodium.
(TKiitaiv, scipio.

ffKonid, specula.

(TKopirios, Scorpio.

(TKoria, scotia.

(TKvKoSixpris, coriarius.

ct/ci/toAtj, scytale.

, scutula.

(XKvTuov, sutrina.

(TKvTo^(t\ir\s, coriarius.

(TKixpos, scyphus.
fffirjvos, alveare.

<r}ji7)vwv, alvearium.

(j^iArj, scalprum.
(TfjitXiov, scalpellum.

a/j^ivvT], bidens.

(T6fiT], muscarium, i.

airaddKiov, spathaliuni.

ffirddri, spatha.
j

, radius, 5.
|

ffirdpyava, crepundia.

criTflpa, spira. 1

, manipulus, 3.

(T'lreos, specus.

(r7rAa7X''oo''c<^'ror, exti-

spex.
airK-fiuiov, splenium.
ffirovSavKris, spondaules.

airupiStov, sportella, spor-
tula.

(TTaStivs, -oSpd/uos,cursoi',

I
; stadiodromus.

(TTaSioi/, stadium.

crddfiT], linea, 3.

(rradfioi, mansiones.

(TTa0fi6s, stabulum, I.

, pondus.
,
libra.

, postis.

(TTaKis, vara, I.

arijaarpov, segestre.

(TTe'^ri, constratum navis.

(TTf/xtxa, stemma.

(rrffifjLaTa, serta.

ffTifj.<pv\a, fraces.

ar(vwTT6s, angiportus.

(TTerpavTfirA/iKos, corona-

rius.

(Trf(pat'r]<p6pos, coronatus.

(7Te(pavoirw\T]s, corona-

rius.

(rrffpavos, corona.

(TT7)\7], cippus.
(TTTjA.iSfoj', columella, 2.

ffTrnj.aiv, stamen.

(TTrjpty^, -tyna, furca, 4.

ariyfia, stigma.

(TTiy/xaTLas, stigmatias.

<rr\eyyis, strigilis, I.

(TToo, porticus.
iTToKr], stola, 2.

aToXiSes, tabula, 9.

(TTOjxwv nptufwrov, lupa-
tum.

(TrpaTriyelov, prsetorium.

inparriybs i^airiKiKvs,

praetor, i.

arp(^\wTr)piov, tormen-

tum, 2.

(Trpeirr6s, torquis.

ffrpeiTTocpdpos, torquatus.

(Trp6ix^os, turbo, I.

arpo^pjis I
^^^^^_

<rTpo</)i'y|, j

aTp6(piy^, scapus cardi-

nalis.

aTp6(piov, strophium.
crTpa>/j.a, stragulum, I.

(TTpcofjLvi), culcita.

aTv\is, columella.

ffTuAoj3dT7/s, stylobata.

o-tCaoj, coh'mna.

(TTinros, stipes.

(TTvpa^, spiculum, 3.

(Tvfidmqs, porcarius.

avyKVTTTris, capreolus, 2.

(TVfxfio\ov, tessera hospi-
talis.

arv/xTrocriapxos, magister,

4-

iTvf4.n6(Tioi', comissatio,
'

symposium.
cry/uiroTTjy, comissator.

ffwSftwyov, convivium.

avfOeais, synthesis.

(Tuj-er/^ajtesseramilitaris.

(Tvvwpii, biga.

(Tvpiy^, fistula, 2
; syrinx.

ffvpfxa, syrma.
<TV(TKrtvia, contubernium.

(riKTKrjvoi, contubernales.

avcrrdrai, canterii.

(TV(rTo\os, systylos.

(Tcpatpa, pila.

a<paipiarripiov, sphaeriste-
rium.

(T(j)aip(Dr-^p, cqrrigia.

(T(paip<in6i, praspiiatus, I.

(T(pevS6vT], funda, I and 4.

, pala, 3 ;
afii^

see under Stadium.

<r<ptySoi'riTai, funditores.

cr^TJj', cuneus.

T^piyKT-qp, spinther.

(^(pdySvKos, verticillus.

a<ppayis, anulus.

a(pvpa, malleus.

[ (rx€5ia, ratis, i.

! (Txi5o|, scandula.

•''X'St), scheda.

axoivLaf itriyftov, retina-

culum.

(rXot^oBarrjs, funambu-
lus.

o-XoAtj, schola.

auArtf. fistula, I.

, canalis.

, imbrex.

raivia, taenia.

, fa,scia, 9.

, cingulum, i.

rdAavTov, libra.

, lanx, 3.

TaKapis, quasillus.

TaKapos, qualus.
Tairrii, tapes.

TapixondiKris, salsamen-

tarius.

Tappiov, craticuia.

Tapa6s, crates.

, palmula.
Td<pos, funus.

rf0pimrovdpfj.a, quadriga.

rfdcepaKKT/xfyos, lorica-

tus.

Tf7xos, murus.

reKJwv, faber.

TeAaixcof, balteus.

TeKaivr\<;, publicanus.

Tifxdxiov, tomaculum.

ripiTpov, terebra.

TfTpdSpax/J-o'', tetra-

drachmum.
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rerpaSajpos, tetradorus.

TfTpddvpo?, qiiadriforis.

TfTpadSuv, quadrhium.
reTpd(TTv\oi, tetrastylos

rerpripiis, quadriremis.
T-nfiivva, toga.
r-qyavou, sartago.
ri)\ia, iucerniculum.

rtdpa, tiara.

TiOaaa-euTris, niansuetari-

us.

Tifj.r]Trjs, censor.

roixos, paries.

roKviTT], glomus.
rSvoi, instita, 3.

r6^eu/j.a, sagitta.

To^evai, sagitto.

To'|oj/, arcus, i, 2, 3.

T6pevfxa, toreuma.

rSpvos, tornus.

TopwT}, trua.

Tpa7r€(,a, meiisa.

Tpaw((iTT]s, mensarius.

rpaTTi^oTToios, stnictor.

Tpane^ocpSpoi', trapezo-
phorum.

Tpairrjl, trabs.

rpiaiva, fuscina, tridens.

Tpil3o\a, TO, triljulum.

rpiPoAos, tribulus
;
a;id

see tntder Lupatum.
rpl^aiy, tribon.

TpiyKvipos, triglyphus.

Tpiydivov, trigomim.
Tpir)pT]s, triremis.

rpiKhivov, triclinium.

TpifjLiTos, trilix.

rpioSos, trivium.

TpioSovs, tridens.

rpiirovs, tripus.

TpiTTTrip, orbis olearius.

Tpicnraaros, trispastos.

rpiTTva, suovetaurilia.

TpixoXa^'is, volsella.

Tponawv, tropteuni.

Tp6ins, carina.

rponds, -wTrip. struppus.

TpovWlov, trulla, i.

Tpoxi?^ea, trochilea.

Tpox'Aos, scotia.

rpox^TKos, pastillus.

rpoxoTreSr], sufflamen.

Tpoxos. trochus.

Tpox^s, rota.

, orbis, 4.

Tpvfi\ioi/, trulla, 2.

, tryblium.

Tpvyi)Ti)p, vindemiator.

Tpvyr/Tos, vindemia.

rpvriKa, trua.

Tpii^, mustum.

TpvTrdvwv, terebra, 3.

Tpvirdvov, terebra, 4.

Tpvirriixara, columba-

rium, 4.

rpuTayr], trutina.

TVKos or "Xoy. ascia, 2.

rv\n, culcita.

Tvix^av\r)s, siticen.

rvfx^os, tumulus.

, bustum.

rvfiiravtarris, tympanista.
TvixiraviffTpia, tympani-

stria.

Txifxiravov, tympanum.
TvunafoTpi^rjs, tympa-

notriba.

TVTTos, forma.

rvp6s, caseus.

Tvpa-is, turris.

CaKivos, vitreus. I.

uaKoftSris, vitreus, 3.

vSpaywyelof, aquasduc-
tus.

v5pa\eT7]s, hydraletes.

vSpav\-fis, hydraula.
vSpavKos, hydraulos.
iiSpia, hydria.

vSpo(t>6pos, aquarius.
vvvti, vomer.

virayKwviov, cubital.

viratdpos, hypaithros.

tJirapxoi, legatus, I.

SiraTos, consul.

virauxfi'ioi/, cervical.

virepat, opiferae.

imfpQvpov, hyperthjrum.
viripov, pistillum.

virip(fov, crienaculum.

uifi)vi)T7)s, barbatus.
—

Tzpwrov, bar-

batulus.

vTr6yeiov, hypogeum.
viroypapevs, amanuensis.

vnoBrjixa koIKou, calceus.

viroSrifidTiuv, calceolus.

vnSCuiHa, tormentum, 3.

vwo^ciiaaTa rpt7]p(tiv, mi-

tra, 3.

vwo^uuioy, succingulum.
inro^axTTOi, succinctus.

vnodufxias, corona, 13.

VTTOKavcrts, hypocausis.
vn6KavaToi', hypocaus-

tum.

viroKpiTTis, iiypocrita.

vir6voixos, cloaca.

, cuniculus.

vTToiroStoy, scabellum, 2.

vTTorpax'h^i.ov, hypotra-
chelium.

vKovpis, postilena.

vpxa, orca,

vffirX-nt^, see under Hip-
podromus, p. 337.

v(t<t6s, piluni, 2.

iKpdvTTis, textor.

i/ypi^wfos, alticinctus.

(patKaaiov, phsecasium.
<paiv6\i}s, psenula.

(pdneXos, fascis.

(pd\ay^, phalanga.
(pd\apat, phalara;.

<pd\os, see /Older Galea, 8

(pavos, fax.

, laterna.

(paperpa, pharetra.

(papiJ.aKoirw\r]s, pharma-
copola.

(papos, pallium.

(pdpos, pharos.
<pda7)\os, faselus,

<pd(TKa\os, or -wAoy, pas-
ceolus.

(pdTVT), patena.
<parvwu.a, lacunar, i.

! (paTvciiTos, laqueatus.
piWos, cortex.

<pipeTpov, feretrum.

(piTidXiis, fetiales.

(pid\r), patera.
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4ptd\-n, lacunar, I.

ipiXvpa, philyra.

^ifi6s, fritillus.

, fiscella, 2.

(t>oiyi^, paima, 2.

<po\is, squama.
(popfifid, capistrum.

(popfiap6pot, lecticarii.

(popelou, lectica.

KUTaffTfyov, sel-

la gestatoria.

(poprriy^s, bajulus.

(ppfap, puteus.

(ppvyavov, cremium.

(pvKos, fucus.

(pvcra, follis, 4.

(pvffKT), botulus.

(pwvaiXKos, phonascus.

Xa^n'Ss, frenum.

, oreoe.

XaAKelov, ahenum.

, calcarium, 2.

XaKicela, rd, ahenum, 2.

Xa\Ki.^iK6v, Chalcidi-

cum.

Xa-\Ku\oyos, a;ruscator.

XafJiovXKos, chamulcus.

XapaKT-fjp, character.

XapdKoina, vallum.

Xapa|, vallus.

XapiffTia, Charistia.

xdprrjs, charta.

Xttfiddia, hiberna.

Xeipafxd^iov, chiramax-

ium.

X€iptSa>T6s (sc. x'"'"'^'')'

chiridota.

Xf'p's, manica.

XfipofiaKTpop, mantele.

Xftpo/jLvKri, niola manu-
aria.

XetpoviTTTpov, malluvium.

Xfipoyo/xia, chironomia.

X^'povofxos, chironomos.

Xfipovpy6s, chirurgus.

X^p (TiSripa, manus fer-

rea.

XfAys, -lifr], testudo.

XfXciftoy, chelonium.

Xfpvi^ov, labrum, 4.

XV^'h, chele.

Xt/Hctkos, cheniscus.

Xitvo^ocTKeiov, chenobos-

cion.

X'Aiap;^o(, fribuni mili-

tates.

X^/uaipa, chimcera.

XtTciv, tunica.

dfjKpifi&cyxaAos, tu-

nica, I,

kTfpoudax^^os, tu-

nica, 2.

KapnwToi, tunica,
6.

TToSripvs, tunica, 7

iTxio''''6s, tunica, 5-

XtToiviov, tunicula.

j

x'Taj/iff/fos, tunicula.

X^-o-'iva, lasna.

XAttMvSwrJy, chlamyda-
tus.

X^o-fiis, chlamys.
XA/SaJr, armilla.

X"'^'/, modiolus, I.

x6avos, forma, 2.

Xoivi.K7), modiolus,
and 5.

XopavXr]s, choraules

Xopeia, chorea.

xipevffis, saltatio.

Xop'hytov, choragium.
XopriySs, choragus, 2.

Xopos, chorus.

X^pros, chors.

Xpva-evSeTa, chrysendeta.

X''Tpa, chytra.

XVTpdirovs, chytropus.
X^f^a, agger.

X^^i^Vj infundibulum.

ypaKis, forfex.

ipaKTiipiov, psalterium.

if/dKTpta, psaltria.

ifeAAioj', armilla.

\p€vStff6SoiJ.ov, pseudiso-
domum.

\f/fv5oSiirT€pos, pseud
dipteros.

rpevSoBvpov, pseudothy-
rum.

;|/eii5o7repi7rT«pof, pseudo-

peripteros.

Tfis, see under Aceta-

bulum, 2.

1^77(^0$, calculus.

\j/ia6ov, matta.

\pi\0Ki6api(TTris, psilo-
citharista.

r^iXaidpov, psilothrum.

n.

tfiiuov, odeum.

wpeiov, horreum.

wpo\6ywi', horologium.
wnyxvTris, strigilis, 2.

ocToy\v(pis, auriscalpium.



CLASSED INDEX
CONTAINING

LISTS OF AT.L THE WORDS RELATING TO.EACH PARTICULAR CLASS OF
SUBJECTS INTERSPERSED ALPHABETICALLY IN THE BODY OF THE WORK.

If the terms collected in this Index are referred to consecutively in the order here set out
they will convey to the reader a comprehensive knowledge of everything pertaining to
any given subject of all the terms extant which are used in connexion with its vanous
parts, and of the distinctions or affinities between such of them as are allied in sense, but
not actually synonymous.

The Attire.

Oiihmi-d Apparel. Amictus, pal-
lium, toga, sinus i, umbo 2, lacinia 2,

contabulatio, ruga, togatus, cinctus

Gabinus, chlamys, chlamydatus, sa-

gum, sagochlamys, alicula, paluda-
mentum, abolla, tribon, exomis 2,
endromis i, lacerna, caracalla, nebris,
reno, pellitus, casula 2, cucuUus, bar-

docucullus, birius, tegillum, palla,

tunicopallium, peplum, diplois, cyclas,
Coa vestis, flammeum, caliptra, rica,

ricinium, suffibulum, anabolium, cata-

clista, cento, centunculus, synthesis,

trechedipnum.— Under- Clothing. Tu-
nica, tunicatus, nudus, tunicula,
colobium, chiridota, exomis i, expa-
pillatus, indusiatus, dalmaticatus, pae-
nula, sai-apis, stola, recta, interula,

subucula, indusium, intusium, sup-
parum 2, cingillum.

— Decorative
Parts. Clavus latus, clavus angustus,
patagium, limbus, instita, paragauda,
plumas 2, scutula 4, segmentum, vir-

gatus, plagula 3.
— Cinctures. Cas-

i

tula, encomboma, limus, liniger,
cinctus I, semicinctium, campestre,
ventrale, subligaculum, subligatus,
cingulum, succingulum, zona, cestus,
nodus 2, balteus i, cinctus, succinc-

tus, alticinctus, discinctus, incinctus,
cmciwins. —Coverings for the Head.
Petasus, pileum, pileatus, pileolus,
causia, obbatus, albogalerus, apex, of-

fendix, tutulus 2, galerus i, 2, cidaris,
tiara, mitra, redimiculum, mitella,
caliendrum, calantica, reticulum 2,

vesica, theristrum.—Head-hands. Co-
rona, corolla, coronarius, lemniscus,
diadema, infula, taenia, vitta, nimbus
3, spira 2, torulus, frontale 2. - The
Throat. Focale.—Arms and Hands.

Manica 4, digitale.
— The Bust.

Fascia pectoralis, taenia 4, mamil-
lare, strophium, capitium.

—
Legs.

Bracse, saraballa, feminalia, fascia 4, 5,

tibiale, udo, impilia.
—Feet. Calceus,

calceolus, crepida, solea, soleatus,

soccus, sandalium, baxa, sculponese,
gallicae, diabathrum, phsecasium, ta-

laria, carbatin^, cothurnus, en-
dromis 3, mulleus, pero, peronatus,
zancha, amentum 2, obstragulum, ob-

strigillum, corrigia, ansa 3, ansula,
luna, clavus caligaris, clavatus 2,

ligula 4, fulmenta.— 7)5(? Hair and
Beard. Coma, caesaries, capillus, crinis,

comatus, intonsus, tonsus, acersecomes,
antis, capronse, cincinnus, cirrus, no-
dus 3, corymbus, crobylus, tutulus I,

anulus 5, capillamentum, galerus 3,

gausapa 2, barbatus, barbatulus, ton-

sor, tonstrix.—Ornamentsfor the Per-
son. Anulus, signum 2, funda 4,

condalium, fibula, inauris, fenestra 4,

crotalium, elenchus, stalagmium, ar-

milla, dextrale, dextrocherium, tor-

quis brachialis, spinther, spathalium,
periscelis, monile, torquis, bulla 3, 4,

bullatus, bullula, catena 2, catella,

phalera;, corona longa.
—Sticks and

Wands. Bacillum, baculus, sceptrum,
scipio, radius i, virga, vitis, vindicta,
lituus 2, pedum.
The Toilet, and Utensils of

Females.
Speculum i, fucus, sapo, calamister,

crinale, pecten i, discerniculum, acus

comatoria, volsella, dentifricium, den-

tiscalpium, dactyliotheca, pyxis, ala-

baster, unguentarium, diapasma, epi-
limma, flabellum, umbella, acus,
axicia, forfex, colus, fusus, calathus,

quasillus.
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The Nursery, and Sports of
Children.

Cunabula, vannus 3, cunaria,
fascia I, serperastrum, crepundia,

pupa, plaguncula, neurospaston, ma-
nia, ocellata, turbo, trochus, tabula 4,

oscillatio, ludus literarius.

The Meals.

Jentaculum, merenda, prandium,
coena, mensa prima, mensa secunda,

promulsis, gustatio, epidipnis, accubo,
accumbo, discubitus, lectus triclini-

aris, triclinium, biclinium, accubitum,
hexaclinon, sigma, stibadivmi, cilliba,

cilibantum, mantele, mappa I, suda-

rium, ferculum i, repositorium, gus-
tatorium, promulsidiare, focus 4,

comissatio, comissator, symposium,
convivium, repotia, magister 4, scurra,

guttumium, lebes i, pollubrum.
—

Table Utensils. Acetabulum, echi-

nus I, salinum, incitega, cochlear,

ligula 2, fuscinula.—Plates andDishes.
Catinum i, circulus3, mazonomum 2,

lanx I, lanx quadrata, paropsis, patina,

patella, calix 2, alveus 4, discus 2,

fabatarium, boletar, pultarius, scutella,
scutra.— IVine Vessels. Acratophorum,
galeola, lepesta, crater, mistarius, co-

lum nivarium, saccus nivarius, gillo,

capis, epichysis, sinum, uter, cupa,tina.—Drinking Cups. Poculum, calix,

cyathus, patera, scaphium, trulla 2,

calathus 3, carchesium i, cantharus,

scyphus, cymbium, cornu 4, rhytium,
obba, cissybium, batiola.— -^/'awc/j-.

Sumen, vulva, coagulum, epityrum,

garum, salgama, succidia, tucetum,

tyrotarichus, botulus, farcimen, in-

sicia, tomaculum, artolaganus, collyra,

copta, coptoplacenta, placenta, crus-

tulum, crustum, libum, scriblita, tyro-

patina, savillum, copadia, cupedia,
dulcia, butyrum.

—Attendants. Tri-

cliniarches, lectisterniator, praegus-

tator, structor, scissor, carptor, pin-

cema, pocillator.
— The Kitchen and

Cooking Utensils. Culina, carnarium,

clibanus, authepsa, ahenum i, cor-

tina I, tripus, lebes 2, cacabus, chytra,

chytropus, cucuma, formella, apalare,

craticula, veru, varae 3, sartago, hir-

nea, infundibulum, olla i, trua, rudi-

cula, orca, pila, mortarium, pilum,
pistillum.

The Houses.

Domus, vestibulum, pvothyrum,
atrium, atriolum, cavsedium, implu-
vium, compluvium, ala 2, tablinum,
faux, peristylium, triclinium 2, oecus,

ccenaculum, cubiculum, doiTnitorium,

conclave, thalamus, exedra, pinaco-
theca, trichorum, diata i, hiberna-
cula I, lararium, sacrarium 2, culina,

latrina, solarium 3, mgenianum i,

pergula, hypogeum, cella 4, cellatio,

fornix 3, crypta, cryptoporticus, por-
ticus, chalcidicum, chors, hemicy-
clium, scalse 3, zotheca 2, pseudo-
urbana, casa, casula i, tugurium,
magalia, attegia, andronitis, andron,

gynseceum, mesaulos, aula i, 2.

Ceilings.
—Coelum, camara i, 2, con-

cameratio, hemisphserium 2, testu-

do 2, lacunar i, laquear, lacus 8.—
Floorings. Pavimentum, lithostro-

tum, tessellatum, vermiculatum,

scalpturatum, sectile, abaculus, favus,

scutula 3, trigonum i, spica testacea,

tessera, tessella, testaceum, opto-
strotum, Alexandrinum opus, suspen-
'SMX'x.—Doors. Janua, ostium, foris,

biforis, quadriforis, valvae, super-

cilium, limen, postis, antopaginentum,
corsa;, replum, tympanum 8, impages,

scapus 3, 4, cardo, ginglymus, ansa

ostii, velum 4, hypaetrum, hyperthy-
rum, pseudothyrum, cochlea 3.

—
Locks and Fastenings. Claustrum,

sera, clavis, clostellum, pessulus,

repagula, obex.— Windows. Fenestra,

fenestella, luminar, clathri.—Internal

Fittings. Abacus 5, intestinum opus,

pluteus 6, podium \.^Lights and

Lighting. Fax, tseda, candela, cereus,

funale, lampas, lucerna, acus 4, ellych-

nium, candelabrum, scapus 5, super-
ficies 2, lychnus, lychnuchus.

—Fires

and Fuel. Focus i, camiims 3, 4,

fumarium, hypocausis, vaporarium,
foculus 2, acapna, coctilia, cremium,
vara 3, follis 4, 5, parma 3, rutabulum,

batillum, trulla 4.
— Ot'ens and Kilns.

Fumus, fornax, fornacula, fortax,
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lacuna, prrefurnium, propnigeum.
—

T/ie Garden. Hortus, viridarium,

gestatio, hippodromus i, xystus 2,

Horologium, horarium, solarium i, 2,

sciothericon, clepsydra, hemicyclium
2, hemisphrerium, scaphium 2, dis-

pulviiuis 4, specularia, casa 3, per- ;

cus 3, arachne, lacunar 2, plinthium,

gula 6, trichila, topiarius, viridarius, \ pelecinon, conns 2, pharetra 2, gno-

hortulanus, olitor. mon, linea 6.

Domestic Furniture and
Utensils.

Chairs. Cathedra, solium, thronus,
ancon 4, bisellium, scimpodium.—
Stools and Settles. Sella, sellaria,

sedecula, tripus 2, 3, seliquastrum.—Forms and Benches. Suljsellium,
scamnum 3, sedile, anabathrum,
transtra, suggestum.

— Foot-stools.

Scabellum 2, scamnum 2, suppeda-
neum. — Tables. Mensa, monopo-
dium, cilibantum, cilliba, delphica,
cartibulum, abacus 4, urnarium,
anclabris, trapezophorum, vara 2,

vibia. — Closets. Armarium, aedi-

cula, muscarium, pegma 2, forulus,
loculamentum. — Chests and Boxes.

Theca, area i, capsa, capsella, capsula,
scrinium, riscus, pyxis, arcula i,

loculus, 4, alveus i. — Beds and
Couches. Lectus, sponda, pluteus 3, 4,

anaclinterium, instita 3, fascia 6, cli-

nopus, pulvinar 2, lectulus, grabatus,
lectus tricliniaris, triclinium, bicli-

nium, accubitum, sigma, stibadium,
hexaclinon, culcita, torulus 2, pulvi-
nar I, pulvinus I, cervical, cubital,
follis 2, instragulum, toral, lodix, ac-

cubitalia, aulasa 2, peristroma, stra-

gulum I, stroma, tapes, conopeum,
gradus i, scamnum I, scabellum I.—
Scales and Weights. Trutina, libra,

statera, jugum 3, scapus 6, librile,

punctum 3, examen, agina, ansa 4,
lanx 3, lancula, asquipondium, pon-
dus I, orbiculus 3.

—Baskets. Cala-

thus, qualus, quasillus, canistrum, ca-

num, sporta, sportella, sportula, cista,

corbis. cophinus, fiscina, fiscella, fis-

cus, scirpea, scirpicula, nassa, vannus,
vidulus, panarium.

— Miscellaneous.

Malluvia, matula, pelluvia, pelvis,

ampulla, arundo 8, muscarium i, pe-
niculus 2, scopse, scopula, cavea 2,

crates, mulctra, hama, cos, cumera,
alveare. — Dials and Time-Pieces.

Inns and Public-Houses.

Hospitium, stabulum, taberna 3,

caupona, popina, thermopolium, ceno-

polium, ganea, lupanar, deversorium,

mansiones, mutationes.

The Water Service.

Aqueducts. Aquseductus, castel-

lum 3, 4, 5, dividiculum, piscina li-

maria, coUuviarium, specus, puteus 3,

forma 6, circitores I, libratores I, me-
titores, fistula I, plumbum i, epi-

stomium, assis 2, calix 3.
—Pwnpsand

lVater-7vheels. Antlia, girgillus, tol-

leno, cochlea 3, rota aquaria, haus-

trum, modiolus 2, pinna 3, tympa-
num 6, Ctesibica machina, sipho 3,

embolus, fundulus, modiolus 4.
—

Wells, Cisterns, and Fountains. Pu-
teus I, puteal I, immissarium, euri-

jHis, lacus 2, saliens.— Water-courses.

Emissarium, cataracta 2, aquagium,
canalis I, 2, collicise 2, imbrex su-

pinus.
— .Servers. Cloaca, cloacula,

cloacarium.

Roads and Streets.

Via, compitum, bivium, trivium,

quadrivium, semita, platea, trames,

angiportus, fundula, vicus, pagus, ag-

ger viae, crepido, umbo 3, gomphus,
area i, milliarium.

Riding, Driving, and Transport.

The Horse. Equus, capronse 2,

cirrus 3, 4, admissarius, canterius I,

desultorius, celes, asturco, veredus,
venator 3, sellaris, agminalis, dossua-

rius, clitellarius, sagmarius, sarcinalis,

tintinnabulatus, character. — 7^ke

Rider. Eques i, desultor, infrenatus,
calcar. — .Saddles and Irappings.

Ephippium, sella equestris, scalas 4,

stapes, sella l)ajulatoria, cingula, anti-

lena, postilena, sagma,clitellje, cento 2,

sagum 2, scordiscum, stragulum, tapes,
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tegiimentum, dorsualia.—Bits, Bridle,
Reins, and Harness. Oreffi, lupatum,
muiex 2, postomis, frenum, habena I,

2, retinaculum 3, capistium i, jugum
I, cohum, statera 3, copula 2, torquis
3, funalis equus, jugalis equus, solea

spartea, solea ferrea. — Ornatnents.
Frontale i, monile 3, balteus 4, pha-
lerae, phaleratus.

— 7'he Stable. Equi-
le, patena, loculus

t,.
— Grooms and

Drivers. Agaso, equiso, agitator, au-

riga, mulio. — Carriages. Birotus,
currus, biga, quadriga, decemjugis,
cisium, esseda, carpentum, pilentum,
tensa, arcera, l^enna, carruca, petori-
tum, rheda, harmamaxa, covinus,
chiramaxium. — Ca?-ts. Plaustrum,
vehela, plostelluni, sarracum, arcuma,
carrus, epirrhedium, plaustrum majus,
clabulare, chamulcus, vehes, vehicu-
lum. — Component Parts. Capsus,
ploxemum, axis i, arbusculse, temo,
furca 4, amites i, rota, tympanum 3,

canthus, modiolus i, radius 3, suffla-

men.—Palanquins aJid Sedans. Lec-

tica, plagula 2, sella gestatoria, octo-

phoron, lecticarii, asser i, struppus 2,

succollatus, basterna. — Whips and
Goads. vScutica, flagellum 2, verber,

virga I, ferula, stimulus, agolum.

The Race-course and Races.

Circus, oppidum, career 2, linea

alba, calx, meta i, intermetium, spina,

delphinorum, columns, ovum, auriga
2, prasinus, prasiniani, russatus, alba-

tus, fascia 4, curriculum, biga, quad-
riga, quadrigarius, mappa 2, bra-

beum, palma 3, desultor, celes, celeti- !

zontes, tensa, porta pompa;, pulvinar
3, fala 2, hippodromus 2.

The Baths.
|

Balnea?, balneum, apodyterium,
baptisterium, natatio, piscina 2, tepi-

darium, frigidarium, caldarium, suda-
tio. alveus 6, solium 6, lavacrum,
laconicum, clipeus 5, labrum i, scho-
la 2, cella 5, hypocausis, suspensura,
prsefurnium, propnigeum, ahenum,
miliarium, elaeothesium, unctorium,
lavatio, strigilis, ampulla olearia, gut-
tus, aliptes 2, ses thermarum, sella

balnearis, fornacarius, capsarius 2,

balneator, balneatrix, thermee.

The Gymnasium and Palestra.

Gymnasium, ephebeum, coniste-

rium, corycKum, sphasristerium, xys-
tus, athletas, quinquertium, discobolus,
discus I, pugil, caestus, lucta, luctator

scamma, pancratium, pancratias, cii-

rus 2, coliphium, ceroma, haphe, hal-

teres, endromis i, gymnasiarclnis,
palaestrita, palaestricus, palajstra, sta-

dium, stadiodromus.

The Amphitheatre.
The Building and its Component

Parts. Amphitheatrum, arena, ca-
vea 3, podium 2, maenianum 2, pra;-
cinctio, balteus 8, vomitoria, cuneus

3, gradus 3, linea 7, porticus 2.—
Gladiators. Gladiatores, lanista, re-

tiarius, fuscina 2, jaculum 3, laquea-
tores, secutores, mirmillones, samnites,
thrax, parmularius, parma threicida,

hoplomachus, eques 10, cruppellarius,

bestiarius, arenarius i, provocatores,
eotervarii, ordinarii 2, dimachteri, me-
ridionarii, postulaticii, suppostitii, an-

dabata?, pegmares, rudiarius, ludis 2,

gladiatorium, munerarius, spoliarium,
venatio 2, velarium, malus 2, spar-
siones.

The Theatre.

The Building, and Spectators'' Seats.—Theatrum, maenianum 2, cuneus 3,

gradus 3, prascinctio, vomitoria, or-

chestra, thymele, tribunal, tessera

theatralis, designator i, locarius.—
The Stage and Scenes. Scena, aula

regia, aulsea 3, siparium, pulpitum,

proscenium, postscenium, pegma i,

exostra.— The Chorus. Chorus 2,

choraules, choragus, choragium.
—

Actors, Mimics, Dancers, andDancing.
Histrio, hypocrita, cothurnatus, ex-

calceatus, mimus, pantomimus, chi-

ronomos, chironomia, persona, per-

sonatus, superficies i, manduchus,

planipes, sannio, ludius, ludia, embo-

liaria, saltatio, pyrrhicha, chorea,

cordax, sicinnium, sicinnista, saltator,

saltatrix, cineedus, catadi-omus, or-

chestopolarius.
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Music.

Stringed Instruments.— Fides, ci-

thara, testudo I, chelys, lyia, cornu

7, stamen 3, plectrum, pecten 6, pul-

sabulum, l)aibitos, psalterium, trigo-

num 2, harpa, sambuca, tetrachordon,

nablia, pandura.
— Wind Instruments.

Buciiia, concha 2, tuba, lituus I, cor-

nu 6, tibia, ligida i, monaulos. fistula,

calamus, arundo, syrinx, hydraulus.— histrnments which are dashed or

/>eatcn. Cymbalum, crotalum, crus-

mata, scabellum 3, crepitaculum, sis-

trum, tintinnabulum, tympanum I, 2,

symphonia.
— Musicians. Fidicen,

fidicina, citharista, citharistria, psilo-

citharista, citharoeda, lyristes, psaltria,

sambucina, bucinator, cornicen, liti-

cen, tubicen, siticen, Eeneator, classic!

2, tibicen, capistrum 5, tibicina, fistu-

lator, cicuticen, spondaules, ascaules,

utricularius, cymbalista, cymbalistria,

crotalistria, sistratus, tympanista, tym-

panistria, tympanotriba, choraules,

pithaula, corocitharista, mesochorus,

prsecentor, phonascus, symphoniaci,
aulcedus, ambubaise, sabulo, cano,

odeum.

Games and Sports.

Of Chance. Talus, tessera, fritillus,

turricula, abacus 2, alveus lusorius,

tabula 2, 3, mandra, latro 2, calculus,

jactus, canis, venus, basilicus, vultu-

rius, seniones, punctum, astragali-

zontes, tabula 4, micatio, navia aut

capita, cottabus. — Of Ball. Follis

I, harpastum, paganica, pila, trigon,

pilicrepus, datatim ludere, dator,

factor, sphceromachia.
— Feats of

Strength or Dexterity. Cernuus, cir-

culator, pilarius, funaml)ulus, neuro-

bata, grallre, grallator, desultor, pra^-

stigiator, acetabulum 2, mansuetarius,

oscillatio, uter unctus, contomonobo-

lon, monobolon, petaurum, petauris-

ta. —Hunting. Venatio i, venator,

venatrix, copula i, lorum 2, millus,

melium, pedica dentata, venabulum,

pedum, plaga, rete, cassis, epidromus,
vara I. Foivling. Auceps, amites 3,

arundo 4, cavea 2, illix, formido, in-

dago, pedica, transenna.— Fishing.

Hamiota, arundo 3, linea i, hamus,

piscator, funda, jaculum, everriculum,

sagena, limbus 4, rassa, cortex.

Marriage.

Matrimonium, nuptise, confarreatio,

coemptio, sponsa, nupta, pronuba,
flammeum, mustaceum, cumerum,

epitbalamium, lectus genialis, lectus

adversus, concubina, pellex.

Funeral Rites and Burial.

Exsequise, funus, decursio, conse-

cratio, apotheosis, sepultura, humatio,

tumulatus, capulus 3, feretrum i, area

3, sandapila, pyra, rogus, ara sepulcri,

bustum, ustrinum, area 3, forum I,

silicernium, libitinarius, pollinctor,

designator 2, praeficse, vespillones,

ustor, bustuarii.— Sepulchres. Tu-

mulus, sepulcrum, monumentum 2,

mausoleum., conditorium I, hypo-

geum, heroum, subgrundarium, pyra-

mis, polyandrion, cepotaphium, ceno-

taphium, puticuli, cippus 2, stele,

mensa 14, cinerarium, ollarium, co-

lumbaria 3, olla ossuaria, urna ossu-

aria, ossuarium, area 2, 3, arcula 2,

loculus I, conditorium 2, sarcophagus,
solium 5.

The Prison, and Instruments of
Punishment.

Career, carnificina, robur, ergastu-

lum, lautumia, carnifex, ergastularius,

catena, catenatus, alligatus, compedi-
tus, catulus, collare I, boire, manica 5,

stigma, literatus 2, cruciarius, cruci-

fixus, patibulatus, cru.x, equuleus,
furca 5, 6, columbar, patibulum, ner-

vus 4, numella, cratis 3, catasta 3,

laqneus, lorum 6, lorarius, flagellum,

flagrum, plumbum 3, fasces, securis 3,

uncus I, fustuarium.

Trades and Industrial Occu-
pations.

Taberna, officina, fabrica, taberna-

rius, institor, sellularii, cerdo, faber,

fdbrilia.— Carpentry and Tools for

working in Wood. Materiarius, intes-

tinarius, intestinum opus, vara 2,

martiolus, malleus i, scalprum i, cla-

vus, serra, serrula, prista, serrarius,
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ascia I, ascio l, dolatus, edolatus,

scobina, runcina, terebra i, peifoiacu-

lum, furfuraculum, norma, anconI,re-

gula, linea 3, libella, circinus.—Black-

smiths. Ferrarius, caminus 2, incus,

malleus 3, marcus, marculus, lima,

forceps I, rutabulum, lacus 6, follis

{7i}ox\\\~,.— Stoiie-inasoiis and Builders. •

Lapicida, lapidarius, acisculus, ascia

2, 3, securis 5, perpendiculum, norma, !

regula, linea 3, libella, amussis, seal- '

prum I, circinus, fistuca, pavicula, ;

albarium opus, albarius, trullissatio, ;

dealbatus, trulla 5, MQ\\2..—PoUay
and Brickiiiaking. Fictile, figulus,

rota figularis, fornax r, lateraria, later,

lalerculus, tegula, imbrex. — Shoe-

makers and Leather-workers. Sutor,

calceolarius, caligarius, crepidarius,

solearius, diabathrarius, forma 5, ten-

tipellium, subula, scalprum 2, fistula

5, coriarius, ampullarius.
- Proznsion

Dealers. Porcinarius, lanius, malleus

2, culter I, 2, mensa 9, 10, carnarium,

furca 2, macellarius, macellum, cupe-

dinarius, setarii, cybiarius, cybiosac-

tes, salinator, salsamentarius, salsa-

mentum, salgama, salgamarius, botu-

larius.—Bakers and Bread-making.

Coquus, pistor, furnarius, mola manu-

aria, mola asinaria, mola aquaria, mo-

lile, pistrinum, furnus, clibanus, ar-

topta, fistula farraria, cribrum, incerni-

culum, panis, artopticius, clibanicius,

furnaceus, testuaceum, autopyros,

mamphula, bucellatum.—Pastrycooks
and Confectioners. Dulciarius, lactu-

carius, crustularius, scriblitarius.

Manufacture of Oil and Wine.

Vindemia, linter 2, trapetum, cupa

2, miliarium 2, mortarium, orbis 2, 3,

factorium, tudicula, torcular, prelum,

torcularium, vinarium, calcatorium,

cortinale, lacus 3, 4, lacusculus, fis-

cina, regula 2, saccus vinarius, cal-

cator, vectiarius, capulator, labrum 3,

colum I, apotheca 2, cella i, 2, 3,

horreum 2, culeus, lura, uter, cupa,

gemellar, dolium, calpar, amphora,

diota, cadus, lagena, seria, pittacium,

circumcidaneus, pes vinaceorum, mus-

tum, defrutum, carenum.

Spinning, Weaving, Fulung, and
Dealers in Cloth.

Spinning. Neo, colus, fusus, verti-

cillus, hamus 2, stamen, calathus,

qualus, ^oWiV&.^lVcaving. Lanifica,

lanipendia, quasillariEe, linteo, textor,

textrix, tela, jugum 4, insile, insu-

buluni, scapus 8, stamen 2, subtemen,

trama, pondus 2, arundo 7, licium,

liciamentum, liciatorium, alveolus, ra-

dius 5, spatha 1, pecten 2, 3, panucel-

lium, lanipendium, textrinum, pen-
sum.—Fulling. Fullonica, fullo, ful-

lonius, cavea 5, pressorium.
— Cloth-

icorkers and Clothiers. Centonarii,

lintearius, sarcinator, sarcinatrix, sar-

tor, sartrix, psenularius, bracarius,

manulearius, limbularius, patagiarius,

plumarius, phrygio.
—

Different Fa-

brics. .Sindon, gausapa, Iccna, molo-

cliina, cilicium, amphimallum, amphi-

tapus, lodix, bilix, trilix, multicius,

polymitus, coactilis.

Books and W^riting Materials.

Bibliopola, libellio, volumen, frons,

scapus 7, umbilicus i, cornu 10, index

I, membranula, liber, libellus, pagina,

philyra, scheda, plagula 4, manuale,
membrana 2, glutmator, librarii, ama-

nuensis, anagnostes, bibliotheca, ar-

marium 2, loculamentum, forulus,

capsa, scrinium, librarium.—Memo-
randum Books, &=c. Adversaria, co-

dex 2, codicillus, ephemeris, fasti,

calendarium. — /'(?/£T and IVriting

Materials. Charta, macrocolum, mem-
brana I, opisthographus, palimpsestus,

atramentarium, calamarius, arundo 5,

fistula 3, calamus 5, fissipes, penna 2,

plumbum 4, scalprum a^.— Tablets.

Cera 2, diptycha, polyptycha, pugil-

lares, tabella I, tabula 5, stilus i,

grapliium, epistola.

Medicine and Surgery.

Medicus, clinicus, aliptes, iatra-

liptes, mulomedicus, veterinarius, ocu-

larius, tractator, tractatrix, medica-

mentarii, seplasiarius.
-

^V/zy/Wf/ Im-

plements, &^c. Auriscalpium, catheter,

cauter i, clyster, forceps 2, 3, 4, vol-

sella 2, 3, 4, terebra 4, modiolus 3,

dentarpaga, dentiducum, corvus 2,
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cotula, cucullus i, pastillus, collyrium,
turunda 3, pittacium 2, splenium.

The Coinage.
Roma7i. As, semissis, quincunx,

triens, quadrans, sextans, uncia, de-

cussis, deunx, dextans, dodrans, bes,

septunx, denarius, quinarius, sester-

tius, libella 2, sembella, teruncius,

bigatus, quadrigatus, victoriatus : au-

reus, denarius 2, scripulum.
— Greek.

Drachma, didrachma, tetradrachma,
triobolus, obolus, semiobolus, di-

clialcon. —Foreign. Cistophorus 2,

Darius.—Bankers, ^^c. Argentarius,
mensularii, mensa 11, 12, moneta,
forma 2.—Purses and Bags. Cru-

mena, funda 3, marsupium, sacculus,
saccus I, 2, bulga, pera, ascopera,
hippopera, averta, bisaccium, mantica,
follis 3, melina, pasceolus, reticulum i.

Agriculture.
The Plough. Aratrum, bura, stiva,

manicula, vomer, dens 4, dentale, cul-

ter 7, aures, arator.—Reaping. Falx

stramentaria, falx denticulata, pecten
5, merga, vallus T^.^Threshing and
IVinnoiuing. Pertica, tritura, tri-

bulum 3, traha, plostellum Punicum.

pala lignea, vannus, ventilabrum, ca-

pisterium.
—

Agricultural Implements.
Pala, bipalium, vanga, rutrum, rallum,
ciconia, ligo, sarculum, ascia 4,

bidens, marra, raster, runco, ca-

preolus, irpex, rastellus, pecten 4,

furca I, cylindrus, falx, falcastrum,

dolabella, dolabra, securis 5, pastinum.—
Agricultural Labom-as. Arator,

messor, foeniseca, fossor, occator,

runcator, sarritor, pastinator, jugarius,
bubulcus, bubsequa, opilio, pedum,
caprarius, caprimulgus, mulctra, ar-

mentarius, saltuarius, villicus, pastor,

porcarius, porculator, suarius, asina-

rius, aviarius, fartor, ergastularius,

bajulus, phalangarii, tetraphori, furca

5, jugum 2, vectis 4, phalanga I.

Domestic Slaves.

Ordinarii, vulgares, mediastini, vi-

carius, insularii, janitor, ostiarius,

janitrix, silentiarius, atriensis, cubi-

cularius, scoparius, coquus, focarius,

arcarii 2, dispensator, promus, cella-

rius, prasgustator, lectisterniator,

j structor, carptor, scissor, pincerna,

j pocillator, oenophorus, nomenclator,
anteambulo, pedisequi, pasdagogus,
psedagogiani, capsarius, salutigeruli,

lecticarii, laternarius, basternarius,

numida, cistellatrix, vestisplica, ves-

tispica, cosmeta, cosmetria, ornatrix,

cinerarius, flabelliter, sandaligerulae,

coprea, fatui, moriones, nani, catasta,

mango.

j

Religion.

Places of Worship. Templum,
sacellum, fanum, delubrum, adytum,
cella 7, sedicula i, ala 3, pronaus,
opisthodomus, sacrarium, donarium,
lararium, pulvinarium, favissge, argei,

bidental, puteal l.— Devotional Acts
and Ceremonies. Precatio, supplicatio,
adoratio, adulatio, aspersio, extispi-

cium, ignispicium, lectisternium, sel-

listernium, suovetaurilia, lustrum,

tripudium.
—
Implements of Worship

and Sacrifice. Ara, altare, foculus i,

! acerra, turibulum, focus turicremis,
catinum 3, liostia, victima, immolatus,
anclabris, mensa sacra, pulvinar 2,

libum, popanum, cista 5, labrum 4,

cavea 3, malleus 2, dolabra pontifi-

calis, securis dolabrata, sacena, se-

cespita, clunabulum 2, capedo, capis,

guttus, patera, simpulum, simpuvmm,
lituus, infula, infulatus, taenia i, vitta

2, 3, serta, tripus 3, cortina 2, thyrsus,

thyrsiger, sistrum.—Priests. Sacer-

dos, pontifex, augur, flamen, flaminica,

extispex, hanispex, haruspica, ves-

tales, salii, augustales, epulones, curio,

liniger, sistratus.—Ministers and At-

tendants. Camillus, popa, cultrarius,

: victimarii, canephora, cistophorus,

I spondaules, pullarius, tedituus, neo-

'. corns, mystica, prsecia, calator.—
' Spiritual a7ul Imaginary Beings. Aga-
thodremon, genius, daemon, junones,
lares, larvje, lemures, penates, manes,

umbrje, sceletus, lamite, versipellis.

The Army.

Ti-oops. Hastati, principes, ante-

pilani, pilani, triarii, antesignani,

postsig^ani, legionarii, gregarii, ve-
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lites, ferentarii, rorarii, accensi, velati,

funditores, sagittarii, arquites, jacula-
tores, tragularii, contarii, cunicularii,

emeriti, evocati, optiones, alarii, pr^-
toriani, scutarii, conterbunales, circi-

tores 2, coactores 2, conquisitores,
metatores, mensores 2, excubitores,

vigiles, speculatores, impeditus, expe-
ditus, mull Mariani, accinctus, dis-

cinctus 3, murcus, stigma 2, tessera

militaris, tesserarius, ceieres, equites,

hippotoxotse, cataphracti, clibanarii,

dimachae, agminalis.
—

Ojfhers. Prae-

tor 2, legati, tribuni militares, prjE-

fecti, centurio, subcenturio, primi-
pilus, primipilaris, decanus, corni-

cularius, decurio I, campidoctor.
—

Se7~ija7its and Camp-foHotvers. Strator,

calones, clavator, apparitores 2, lixEe.— Tke Coi'ps iVAi-mee. Legio, cohors,
turma, ala 4, 5, manipulus 3, vexil-

latio, forfex 3, cuneus 5.
—

Military
Reivards, Badges, &^c. Corona, lem-

niscus, phalerre, phaleratus, torquis,

torquatus, corniculum, vitis i, dona-

tivum, diarium, allocutio, campicursio,
decursio, tropaeum, triumphus.

—
Standards and Ensigns. Signiim 5,

signifer, aquila i, aqiiilifer, manipulus
2, draco, draconarius, imaginarii, vex-

illum, vexillarii, flammula, labarum,

supparum 2.— Tlie Camp and Tents.

Castra, agger i, 2, porticus 3, vallum,
vallus, principia, prKtorium, taber-

naculum, tentorium, papilio, contu-

bernium, hibernacula, hiberna.—
Fortification. Arx, castellum i, 2,

murus, turris, loricula, pinna 2, porta,
fenestra 3, fornix 4, cataracta 3, eri-

cius, carrago, concasdes, cervi, specula,
excubitorium. — Machines and En-
gines of War. Tormentum I. ballista,

arcuballista, manuballista, scorpio,
carroballista, catapulta, catapultarius,

capitulum 7, chele, epitoxis, modi-
olus 3, manulea 3, mensa 15, onager,
fundibalus, aries, lupus ferreus, asser

2, 3, falx muralis, harpago, manus
ferrea, corax, corvus, testudo, 3, 4,

vinea, musculus i, fala i, helepolis,

pluteus I, 2, pons 7, sambuca 2.—
Defensive Armour. Cassis, galea,

apex 2, conus 1, crista, buccula,

projectura, cudo, galerus I, thorax i,

lorica, pectorale, cingulum 4, zona 3,

cataphracta, aegis, brachiale, manica
2, 3, crestus, ocrea. ocreatus, fascia 4.—Shields. Clipeus, clipeatus, scu-

tum, scutatus, parma, parmatus, pelta,
peltasta, peltata, cetra, ancile, umbo
I- — Spears and Missiles. Ilasta,

curis, cuspis, spiculum, hastile, veru 2,

veruculum, verutum, lancea, contus 3,

sarissa, sicilis, venabulum, mora i,

[

sibina, framea, materis, rhompha;a,
pilum 2, runa, sparum, rumex, ja-

I

culum I, soliferreum, amentum, no-

j

dus 5, amento, mesanculon, ansatus,
'

aclis, cateja, trifax, falarica, malleolus,

tragula i, gsesum, prjepilatus.
—

Bo7i's, Slings, 6^c. Arcus i, 2, 3,
arundo i, cornu 8, sagitta, arundo 2,

corytus, pharetra, pharetratus, funda i,

cestrosphendone, fustibalus, glans,

plumbum 2, tribulus, murex ferreus.—Suwds. Ensis, gladius, capulus,
mora 2, mucro, vagina, balteus i ,

cinctorium, spatha, semispatha, ligula

3, parazonium, harpe, falx 6, copis,

machsera, cluden.—Knives. Culter,

cultellus, sica, machserium, scalprum,
novacula. — Daggers. Pugio, pu-
giunculus, clunabulum I, acinaces.— Other Weapons. Clava 3, 4, cla-

viger I, phalanga 4, fuscina, bipennis,
securis.

The Marine.

Ships and Boats. Navigium, navi-

giolurn, navis oneraria, longa, turrita,

aperta, tecta, actuarius, actuariolum,

epicopus, moneris, biremis, dicrotus,

triremis, quadriremis, quinqueremis,
hexeris,hepteris, decemremis, liburna,

celes 2, celox, cercurus, hemiolia,

acatium, camara 3, musculus 2,

myoparo, corbita, cyboea, gaulus 2,

soap ha, cymba, lembus, caupulus,

carabus, linter, monoxylus, alveus 2,

barca, ponto, ratis, faselus, baris,

thalamegus, caudicarius, caudicius,

biprorus, catascopium, dromo, pro-

sumia, rataria, stlata, hippagines.
—

Parts and Ornanicnts of Vessels.

Carina, sentina, alveus, 3, cavema;,
constratum navis, stega, fori i, prora,
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puppis, dicEla 2, rostrum i, pro-

pugnaculum, turris 4, aplustre, che-

miscus, insigne 2, tutela, parnda, cu-

neus 2.— 'Jlic Rigging. Mr.lus i,

modius 2, carchesium 2, 3, antenna,
cornu 9, anquina, ceruchi, chala-

torius funis, opiferse, pes veli, propes,
rudens, velum, dolon 3, epidromus
2, supparum i, artemon, acatium

2.—Shifs Gear. Ancora, dens i,

ancorale, ora, retinaculum, remulcum,

mitraj, tormentum3, catapirates, con-

tus 2, tonsilla, scalre 2, pons 5, guber-
naculum, ansa 5, clavus 6, pinna I.—

Oarage and Rowers. Remus, tonsa,

palma i, palmula, folliculare, scalmus,

struppus, interscalmium, columbaria

4, remigium, remex, ordo, transtrum 2,

sedile, jugum 7, hortator, pausarius,

portisculus, celeusma, agea, contus I.—
Officers and Crew. Navarchus,

magister 2, gubernator, proreta, pro-
reus, classiarii, epibata;, emporos,
nauclerus, navicularius, urinator.—
The Port, &^c. Portus, emporium,
naumachia, navale, casteria, pharos.

The Fine Arts.

Painting. Pictor, rhyparographus,
monocromata, ichnographia, ortho-

graphia, incisura, catagrapha, pictura,
tabula 6, tabella 2, topia, xenia, en-

caustica, canteriolus, arcula I, peni-

cillum, peniculus.
—lilosaic. Musi-

varius, musivum, vermiculatus, tessel-

latiis, sectilis, emblema i, tessella,

abaculus.—Scidpture, ^e. Scalptor,

sculptor, fictor, figulus, plastes, gypso-
plastes, cestrum, scalprum i, tornus,
forma I, proplasma, thorax 2, signum i,

statua, sigillum, sigillatus, crustce, em-
blema 2, encarpa, anaglypta, ectypus,

prostypum, jirotypum, diatreta, to-

reuma, murrhina, vitrea, aeruca,

rerugo, eborarius, crustarius, ocularius.—Architecture. Saxum quadrature,

silex, c?^mentum, c?ementicius, dia-

micton, emplecton, fartura, ortho-

stata, isodomum, pseudisodomum,
paries, structura, maceria. — Tw-
ber-work and Roof. Materiatio, ma-

teriatus, trabs, tignum, intertignium,
columbarium 5, opa, columen, capre-
olus, canteril, columna 7, templa 5,

asseres, transtrum i, scandula, tegula,

imbrex, imbricatus, pavonaceum,
collicias.— The Pediment. Fastigium,

aquila 2, tympanum 7, acroteria,
corona 15, denticulus, mutulus, zo-

phoms, triglyphus, canaliculus 2,

femur, gutta;, metopa, tcenia 6, epi-

stylium.
— The Column. Columna,

scapus I, hypotrachelium, stria, co-

luria, capitulum, abacus 6, echinus 2,

astragalus 2, voluta, canalis 5, balteus

7, pulvinus 2, helix, cauliculi, anulus 6,

spira, torus 3, scotia, plinthus, quadra
2, caryatides, atlantes, telamones, pa-
rastas.—Mouldings., Ornaments, and
Basement. Astragalus, cymatium,
sima, antefixa, clipeus 4, persona 5»

crepido4, mteander, encarpa, pteroma,

pluteus 5, podium 3, stylobata, anteri-

des, substructio.— Classes ofColninnar

Edifices, Arraiigementof Columns, ana
J 'arietiesofIntercohtmniation. Hypas-
thros, antae, prostylos, amphiprostylos,

peripteros, pseudoperipteros, dipteros,

pseudodipteros, monopteros, pronaus,

tetrastylos, hexastylos, octastylos, de-

castylos, arseostylos, diastylos, eu-

stylos, systylos, pycnostylos.

Public Places and Buildings.

Forum, basilica, capitolium, tabu-

larium, grrecostasis, curia, diribi-

torium, asrarium, emporium, horreum

publicum, sep.tizonium, nympha;um,
brephotropheum, orphanotrophium,
theatrum, odeum, amphitheatrum,
circus, hippodromus, gymnasium, pa-
laestra, stadium, balineje, thermre,

porticus, portus.
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