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A very high and noble nature, and better worth immortality than most of us.
—Nathaniel Hawthorne of Herman Melville

Death is at all times solemn, but never so much so as at sea. . . . [A]t sea, the
man is near you—at your side—you hear his voice, and in an instant he is
gone, and nothing but a vacancy shows his loss. Then, too, at sea—to use a
homely but expressive phrase—you m4ss a man so much. A dozen men are shut
up together in a little bark, upon the wide, wide sea, and for months and
months see no forms and hear no voices but their own and one is taken sud-
denly from among them, and they miss him at every turn. It is like losing a
limb. There are no new faces or new scenes to fill up the gap. There is always
an empty berth in the forecastle, and one man wanting when the small night
watch is mustered. There is one less to take the wheel and one less to lay out
with you upon the yard. You miss his form, and the sound of his voice, for
habit had made them almost necessary to you, and each of your senses feels
the loss.
—Richard Henry Dana Jr.,
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Preface

This reference work of maritime literature has been designed to appeal to
scholars and to casual readers alike; it seeks to get concise, factual infor-
mation into the hands of the hobbyist at the same time that it provides a
useful tool for the academic researcher. Its aim is to deepen awareness of
the value of the sea environment and the sea experience in American life
and letters by identifying and surveying works of imaginative literature that
were “inspired” one way or another by the great bodies of water known as
the Atlantic, the Pacific, the Caribbean, and the Arctic Oceans and the Great
Lakes.

Although the encyclopedia selections have doubtless been influenced by
a number of subjective factors, the members of my editorial board and I
have tried to steer a course along pragmatic lines. We first surveyed highly
regarded maritime scholarship: Jeanne-Marie Santraud’s La Mer et le Roman
Américain dans la Premiéve Moitié du Dix-Neuvieme Siecle (1972), Thomas
Philbrick’s James Fenimore Cooper and the Development of American Sea
Fiction (1961), Haskell Springer’s America and the Sea: A Literary History
(1995), Myron J. Smith Jr. and Robert C. Weller’s Sea Fiction Guide
(1976), Bert Bender’s Sea-Brothers: The Tradition of American Sea Fiction
Sfrom Moby-Dick to the Present (1988), among others. The final list of 459
entries was culled, in large part, from bibliographies within these sources.
The entries, which vary in length from under 50 words to over 2,000,
consider American literature of all periods and genres: fiction, creative non-
fiction, drama, and poetry. I have also included naval history and autobi-
ography where there has been a compelling literary link, and I have aimed
to balance entries on early established works of literary merit with recent
publications that seem capable of standing the test of time.

The categories included are authors, published works, characters, themes,
vessels, ports, and geographical regions. In author entries I sought neither
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complete biography nor exhaustive publication citations but aimed instead
to highlight maritime experience and to survey those works that referred to
the sea in significant ways. I have included some well-known authors who
are not usually considered writers of the sea, such as Robert Frost, Gary
Snyder, and Stephen King, to acknowledge their attention to the maritime.
Title entries focus on the role that the sea plays within a work of literature,
tracking the sea as setting, theme, or motif. Most title entries situate a work
within a larger literature-of-the-sea context. Literary character entries ex-
plore the maritime significance of those figures. Entries on themes, vessels,
ports, and geographical regions discuss the symbolic and representational
import of major literary references.

While Derek Walcott has defined “America” as the territory from Green-
land to Tierra del Fuego, we have used instead the more commonly held
definition of America as the United States and its waters, expanding the
locus by drawing from bordering Canadian and Caribbean literary sources
published in English. Mexican and Central and South American non-English
writings are excluded. A few entries on themes with a broader global sweep,
such as Women at Sea and Ghosts and Ghost Ship Legends, include some
European references for contextual and /or historical perspective; British In-
fluences on American Sea Literature intentionally reaches outside American
shores. In keeping with Rudyard Kipling’s assessment of the Great Lakes as
a “fully accredited ocean,” I have featured these waters in several entries but
have not considered other American lakes or rivers. Acknowledging that the
seagoing enterprise has traditionally been the domain of white male privi-
lege, the historical picture is fleshed out by including ethnic and gender
perspectives with entries on African American, American Indian, Asian
American, and Latino/a Literatures of the Sea and a focused entry on
Women at Sea.

Aiming for more breadth than depth, I opted for a greater number of
short entries over a smaller number of lengthy ones. I strove for consistency
among entries and to that end encouraged all 159 contributors to present
their information with as little critical bias or theoretical interpretation as
possible. I have not attempted, however, to homogenize the contributors’
unique voices, styles, or perspectives.

Entries are arranged alphabetically. Cross-references are indicated by an
asterisk following the name of another entry; further reading citations are
provided for the more significant entries. A literary/historical timeline ap-
pears in the back matter to illuminate the context of the entries, and a
selective general bibliography has been provided.
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Introduction

Only the sea is like a human being; the sky is not, nor the earth. But
the sea is always moving; always something deep in itself is stirring it. It
never rests; it is always wanting, wanting, wanting.

—Olive Schreiner, The Story of an African Farm

The voice of the sea is seductive; never ceasing, whispering, clamoring,
murmuring, inviting the soul to wander for a spell in abysses of solitude;
to lose itself in mazes of inward contemplation. The voice of the sea
speaks to the soul. The touch of the sea is sensuous, enfolding the body
in its soft, close embrace.

—XKate Chopin, The Awakening

I

Both Olive Schreiner’s South African perspective and Kate Chopin’s Loui-
siana reflection attest to the sea’s power to pull at, and charm, human
thought and action. Schreiner’s simile binds the sea to humanity; Chopin’s
personification gives the sea human voice and limb. Such linkage has given
rise to literary outpouring of a wide spectrum of moods and genres from
earliest times to the present. The sea swells with praise and keens in lam-
entation; in its simultaneous constancy and movement the sea provides both
impetus and object for extended contemplation. Writing in the middle of
the twentieth century, Charles Olson, Melville scholar and Black Mountain
poet, makes vital the long-standing connection between humankind and the
sea: “The beginning of man was salt sea, and the perpetual reverberation of
that great ancient fact, [is] constantly renewed in the unfolding of life in
every human individual” (13). At the heart of Olson’s thought is Herman
Melville’s certainty: “Yes, as everyone knows, meditation and water are wed-
ded forever” (ch. 1).
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In his fine introduction to America and the Sea: A Literary History, a
thoroughgoing discourse on the sea’s seminal influence on the history and
literature of America from early development to modern times, Haskell
Springer begins with an elemental contradiction: “[W]ater is the joiner of
human beings and the center of their communities . . . also the separator,
the border, the dangerous boundary” (1). These two poles define the range
of human interaction with the sea, from passive water-gazing from the shore
or a safe vantage on a calm sea, to active navigating under harrowing con-
ditions. In this insightful survey of ways in which American authors have
responded to the sea both as meditative water-gazers and as voyagers living
out literal and archetypal journeys, Springer metaphorically searches the sea
for its “voices” of enchantment, death, and life; he reveals the sea in its
many guises, its motion and movement, its complex gender associations. As
if to match the richness of this imaginative and enduring literature, articu-
lating the sea has historically taken varied forms: oral legends, myths of
creation and hardship, sagas of endurance and sacrifice, narratives of log-
books and journals and diaries, poetry, plays and chamber dramas, sermons
and broadsides, chanteys and ballads, essays, short stories, and novels.

Springer surveys the powerful effects that exploring, slaving, whaling, fish-
ing, shipping, trading, and waging war have had on sea literature produced
in early and recent America. To take a single outstanding example, the debt
that the vitality of the New England coast owes to the sea is enormous; it
is manifest in the largest and most luminous maritime literary outpouring
of any region of America. Springer also notes the shift at the dawn of the
twentieth century “from business to pleasure” (12) in human associations
with the sea, and he demonstrates how literary reflections parallel that shift.
Herman Melville, James Fenimore Cooper, Nathaniel Hawthorne, Wash-
ington Irving, Edgar Allan Poe, Richard Henry Dana Jr., Walt Whitman,
Eugene O’Neill, Sarah Orne Jewett, Celia Thaxter, and numerous additional
authors all relay personal seagoing experience and/or create enduring vi-
sions of the many ways the sea transforms the human psyche.

I

Four years after becoming an American citizen, W. H. Auden analyzed
maritime iconography in Cervantes, Coleridge, Poe, and Melville to explore
the nature of the romantic spirit in three essays collected under the title The
Enchafed Flood. The act of putting to sea, says Auden, “separates or es-
tranges” (7) as one moves from land, severing ties to home, flecing from
memory, freeing the spirit. It is at sea where decisive events happen, those
“moments of eternal choice” (13); occurrences on land seem transient
by comparison. Such are fine validation and recommendation for studying
literature of the sea. A place of freedom and independence, of poten-
tiality, perpetual motion, and hidden life, the sea also signifies for Auden
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a condition of loneliness and alienation, as many American sea authors con-
firm.

The privations of an actual sea voyage are perhaps nowhere better ex-
pressed than in Stephen Crane’s metaphorical short story “The Open Boat.”
The story is drawn from Crane’s experience as a correspondent aboard the
steamship Commodore, just prior to the Spanish-American War. The vessel,
with its cargo of arms and munitions, was illegally bound for Cuba. When
engine trouble caused her to sink, Crane and three of the crew spent a
harrowing thirty hours afloat in a ten-foot dinghy. First published as “Ste-
phen Crane’s Own Story,” Crane transformed the episode into myth with
“The Open Boat,” a story with the barest of plotlines that pits the wrath of
a bitter January sea against the vulnerability of weakened humans. The un-
named men in the story are incapable of meditatively appreciating the “glo-
rious . . . play of the free sea, wild with lights of emerald and white and
amber” (pt. 2) because they are preoccupied with the life-or-death labors
of bailing the boat and pulling the oars. The “subtle brotherhood” (pt. 3)
that develops among the men is their only hedge against the blank indif-
ference of Fate and the “diabolical punishment” that she metes out: tu-
multuous wind and formidable waves, cryptic gestures from a man on shore,
and the bitter irony of the strongest swimmer drowning when the men jump
for shore before the dinghy swamps. Only at a physical and temporal re-
move, after having survived the agony, do the three survivors feel they are
able to become “interpreters” of the sea, finally able to gaze across it and
face its meaning in their lives. As the writings of Poe and Melville and
Cooper and London attest, being at sea is, more often than not, life-
threatening: the interpretation comes at a price.

While navigating the sea can be physically demanding and downright dan-
gerous, it can also be emotionally and spiritually clarifying. Melville knew
this better than anyone. His character Bulkington from Moby-Dick, having
just returned from a four-year voyage, restlessly signs aboard the Pegquod for
another term at sea; because “land seemed scorching to his feet,” he sought
“all the lashed sea’s landlessness again” (ch. 23). He is the archetypical
water-gazer, a “deep, earnest” thinker who craves “the open independence
of . .. [the] sea” and for whom “in landlessness alone resides the highest
truth, shoreless, indefinite as God” (ch. 23).

The craving for the clarifying, healing properties of water can lead to self-
discovery. Thomas Farber’s On Water, a pastiche of literary and scientific
musings on the maritime, brings together the kinds of water-gazing, water-
reading, and physical immersion to which poets, novelists, philosophers, and
naturalists have aspired in attempting to interpret the “highest truth” of land-
lessness. Early in the work, Farber offers the only statement recorded by the
pre-Socratic philosopher Thales, in which all other quotations and observa-
tions in his book become suspended: “ ‘Everything is water, water is all’ ” (9).

The sea’s impact upon the human imagination is also the subject of British
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author James Hamilton-Paterson’s The Great Deep: The Sea and Its Thresh-
olds. The sea, he says, is “reservoir of private imagery and public myth. . . .
We are full of its beauty, of that strange power it gives off which echoes
through our racial history and fills our language with its metaphors” (9).
Sensing the human insignificance that was so apparent to Crane adrift in his
open boat, Hamilton-Paterson remarks that a man alone in the deep, “in
this wide salt world . . . is nothing” (247). He comments, too, on the sea’s
“special melancholy and . . . power to haunt,” as shown in “a capacity to
conceal, [in] the ability to stand for time and the quality of erasure” (143),
and in the mythic power behind the very notion of “the Deep” (165). The
sea retains, says Hamilton-Paterson, “its psychic force, its sonorous and chill-
ing stateliness, its amalgamation of height and depth, of gulfs of space and
of time” (193). Some water-gazers, of course, become literally over-
whelmed: Edna Pontellier in Kate Chopin’s The Awakening and Owen
Browne in Robert Stone’s Outerbridge Reach both seek immersion in the
sea as their death.

Derek Walcott, 1992 recipient of the Nobel Prize in literature, is a
modern-day water-gazer whose stance before his native St. Lucia sea is any-
thing but passive. Plumbing the meaning of the sea with urgency, he
illuminates what the sea can erase and how it can bless. Some of his best
poetry and drama capture his personal and ethnic Caribbean identification
with the sea and the profoundly liberating sea change that called him to
celebrate his native people in their own voice. An early poem, “The Schoo-
ner Flight,” affirms the sea’s necessity in his life and art and asserts that his
true theme is “the bowsprit, the arrow, the longing, the lunging heart”
(361). The sea is the primal flow and force within his 324-page epic Omeros;
it unites distant shores of ancient Greece with modern Caribbean beaches,
levels great empires, and generates a visceral aesthetic. The title of the poem
is the Greek word for Homer; Geert Lernout is among critics who have
hailed the epic as a modern version of the Odyssey (96). The title also refers
to the poem’s shape-shifting protagonist, elusive as the sea’s many moods,
whose multiple guises include Homer, Proteus, Dante, the sea, a white mar-
ble statue, a foam-headed old man called Seven Seas with a dog perpetually
nipping at his heels, and a poet-narrator who bears an uncanny resemblance
to Derek Walcott.

Three years after Omeros appeared, Walcott published a stage version of
The Odyssey, another Aegean/Caribbean celebration, this time of the world’s
most famous sailor-wanderer, “that man against whom the sea still rages,/
Who escaped its terrors, that despair could not destroy” (160). Physically
and emotionally ravaged by the sea and its monsters but now secure in the
comforting arms of Penelope, Odysseus, when pressed, confides that he will
continue to long for, to gaze toward, the sea. Whatever meaning he will be
able to draw from it for his life is, as with Crane’s survivors, a matter for
later contemplation.
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Maritime inspiration in America arises from the Great Lakes as well as
from the Pacific, the Atlantic, the Caribbean, and the Polar seas. Citing
Rudyard Kipling’s assertion that the freshwater seas of the Great Lakes are
each a « ‘fully accredited ocean’ ” (2), Springer comments on the literature
inspired by those waters in Native American and in European traditions. In
fact, in terms of depth and breadth, industry and economy, and the potential
for meteorological or technological disaster, the Great Lakes far more re-
semble a sea than they resemble other waters; in Kipling’s words, the Lakes
“engulf. . . and wreck . .. and drive . . . ashore” (159). Moreover, as Vic-
toria Brehm proposes in her essay “Great Lakes Maritime Fiction,” these
bodies of water figure into two significant traditions within the larger con-
text of sea literature: as an unchanging “presence bent on destruction” (231)
and as a myth of conquest limited by technology (232). Brehm suggests
further that Lakes fiction is unique in illustrating a truth not shared by most
American fiction: the fact of “our own frailty in the face of nature, and our
fear” (232). But the most eloquent and persuasive argument for linking the
Great Lakes with the ocean is recorded in America’s greatest sea novel,
Moby-Dick:

For in their interflowing aggregate, those grand freshwater seas of ours,—Erie, and
Ontario, and Huron, and Superior, and Michigan,—possess an ocean-like expansive-
ness, with many of the ocean’s noblest traits. . . . [T]hey float alike the full-rigged
merchant ship, the armed cruiser of the State, the steamer, and the beech canoe;
they are swept by Borean and dismasting blasts as direful as any that lash the salted
wave; they know what shipwrecks are, for out of sight of land, however inland, they
have drowned full many a midnight ship with all its shrieking crew. (ch. 54)

For all of these reasons, literature of the Great Lakes has a place within, and
is included in, the present survey of American literature of the sea.

In addition to these inland waters, the interior landscape of America par-
takes of the myths of the sea. In The Great Praivie Fact and Literary Imag-
ination Robert Thacker explores how maritime sensibilities affect human
nature even in the landlocked grasslands/farmlands of North America. It is
noteworthy, but not uncommon, that a book concentrating on the rela-
tionship between the human psyche and the earth should use sea imagery
as a touchstone. Early geographers tended to represent the uncharted North
American interior as what Thacker calls a “vast inland sea” (52) and to
characterize the appearance of the prairie lands themselves as a “level sea of
grass” (52).

Thacker evokes nineteenth-century geographer Sir William Francis Butler,
who, charting the Canadian Northwest, first encountered the “prairie” trav-
eling northwest from central Minnesota. Significantly, Butler’s narrative of
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prairie travel begins with an Atlantic crossing during which he observes an
“unruffled” sea: “as evening came down over the still tranquil ocean and
the vessel clove her outward way through phosphorescent water, the lights
along the iron coast grew fainter in distance till there lay around only the
unbroken circle of the sea” (Great Lone Land 11). Butler, in fact, several
decades prior to Kipling’s use of the metaphor, had termed Lake Superior
an “inland-ocean” (Great Lone Land 74) and the Great Lakes themselves
“immense inland seas” (Great Lone Land 18). Though his travel narrative
does not attain the status of imaginative literature, something about the land
and its geography draws Butler meditatively seaward; something in his quest
of the soil seeks imagery of the sea for inspiration and validation:

The great ocean itself does not present more infinite variety than does this prairie-
ocean of which we speak. . . . No ocean of water in the world can vie with its gor-
geous sunsets. . . . This ocean has no past—time has been nought to it; and men
have come and gone, leaving behind them no track, no vestige, of their presence.
(Great Lone Land 199-200)

Butler’s later American travel narrative, Wild North Land, is, in part, more
symbolic than descriptive; here the Great Prairie, “the vast rigid ocean of
the central continent,” is “ocean-like in everything save motion” (49); here
the westward migrations of bison are characterized as “the waves of the
ocean roll[ing] before the storm” (53). Predating Butler by four decades,
William Cullen Bryant had compared billowing Illinois grasslands to an
ocean in “The Prairies”; writing fifty years after Butler, an obscure poet of
the Red River Valley named Eva K. Anglesburg described the winter prairie
of her native North Dakota as being “sculpted like the sea” with “fiery-
crested, black-troughed billows roll[ing].” Bryant, Butler, Anglesburg, and
other prairie authors who use sea imagery are in venerable company: Melville
in the first chapter of Moby-Dick compares the Pacific Ocean to the prairie.

Charles Olson echoed the same sensibility more recently in Call Me Ish-
mael; for him it was important “to understand the Pacific as part of our
geography, another West, prefigured in the Plains, antithetical” (13). In the
1990s Jonathan Raban, author and seafarer, opens his book about Montana
homesteaders with nautical imagery: “Breasting the regular swells of land,
on a red dirt road as true as a line of longitude, the car was like a boat at
sea” (3). In Landscape and Memory, art critic and prize-winning author
Simon Schama discusses the ways in which geography shapes mythology,
how “place . . . exposes its connections to an ancient and peculiar vision”
(16). His observation that landscape is “a work of the mind, a repository of
the memories and obsessions of the people who gaze upon it” (back cover)
can apply as well to the sea’s power and potential; he gives the title “Water”
to the second of four parts of his book (and titles subsections “Streams of
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Consciousness” and “Bloodstreams”). Indeed, one need not be near or on
the sea to resonate to it.

v

Exploring human purpose regarding the open sea is an endeavor that
transcends time, place, genre, and discipline. While the kaleidoscope of mar-
itime literature from colonial America to the present is the substance of this
encyclopedia, the sea as an intellectual pursuit, it must be acknowledged,
also resonates meaningfully into nonliterary disciplines. Two recent books
are masterfully representative of how sea literature richly extends, for ex-
ample, into the fields of art and astronomy: Elizabeth Schultz’s Unpainted
to the Last. Moby-Dick and Twentieth-Century Amervican Art and Brett
Zimmerman’s Herman Melville: Stargazer.

Throughout the encyclopedia, I have flagged some disciplinary crossovers
by citing film or musical adaptations that complement the literature. Other
entries, while illuminating literary references, are rooted primarily in non-
literary disciplines—natural science, environmental studies, and history: en-
tries, thus, are included on the naturalist William Beebe, the anthropologist
Loren Eiseley, and the environmentalist Rachel Carson. Entries rooted
firmly in history include Monitor and Merrimack and other vessel entries,
The Red Record, Slave Narratives, and U.S. Exploring Expedition. There are
other entries on artistic expression, the broader humanities, and serial pub-
lication. Some entries are devoted to art or music: artists Gilbert Wilson and
Rockwell Kent, composer Dominick Argento, Philip Glass’ opera The Voy-
age. Discrete entries on playwrights and plays are complemented by the
thematic convergence of drama and the maritime: Drama of the Sea, Mel-
ville Dramatizations, Ocean Liner Drama, and Shore Leave Musicals. An
entry entitled Nineteenth-Century Periodicals reveals the pervasive voice of
the sea within the popular print media of the previous century.

This survey aims to immerse the reader in the world of maritime literature;
it also prompts the reader to seek the sea in prairie and city as well as on
the coast or in the deeps. Contemporary culture in recent years is experi-
encing a maritime resurgence. Sessions on literature of the sea are being
hosted at conferences of the Modern Language Association, the American
Culture Association/Popular Culture Association, and the College English
Association, among other academic venues. Art exhibits celebrating the sea
have been mounted from Ketchikan, Alaska, to New Bedford, Massachu-
setts. An experimental theatre piece, “Ahab’s Wife or The Whale,” pre-
miered in Snug Harbor Cultural Center in 1998, and in 1999 composer
Laurie Anderson toured from New York to California with her avant-garde
rendition of “Songs and Stories from Moby-Dick.” Performing and recording
technomusician Moby claims to be a blood relative of Herman Melville.
Recent films—Deep Blue Sea, Titanic, Amistad, Jaws, and White Squall—
help make the sea an enduring cinematic icon. Remountings of Benjamin
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Britten’s Billy Budd by the Metropolitan Opera, Orson Welles’ Moby-Dick
Rebearsed by the Theatre Workshop of Nantucket and the Berkshire Theatre
Festival, and realizations of Rudyard Kipling’s Captains Courageous by the
Manhattan Theatre Club and Arthur Miller’s A View firom the Bridge by
Chicago’s Lyric Opera infuse new musical and dramatic interest in the nau-
tical classics.

Given constrictions of our publication length and production schedule and
the ever-swelling ranks of contemporary literary and artistic expression, the
works that are described within this volume should be taken more as a repre-
sentative than as a definitive account of the American maritime literary scene.
Worth further examination are many new titles that were either published too
recently to be surveyed here or are in some way tangential to our purpose;
bibliographic information for these is provided in the further reading list.

Some of these new books fictionally embellish the lives of established
authors (Frederick Busch’s The Night Inspector, Larry Duberstein’s The
Handsome Sailor, Stephen Marlowe’s The Lighthouse at the End of the World,
Roger McDonald’s Mr. Darwin’s Shooter) and familiar characters (Sena Jeter
Naslund’s Abab’s Wife or, The Star-Gazer); some extend the historical record
(Antonio Benitez-Rojo’s A View from the Mangrove, Robert D. Ballard and
Will Hively’s The Eternal Darkness). Reflective narratives of experiences at
sea or on the coast are being published: Peter Nichols’ Sea Change: Alone
across the Atlantic in @ Wooden Boat, Steve Callahan’s Adrifi: Seventy-Six
Days Lost at Sea, Linda Greenlaw’s The Hungry Ocean: A Swordboat Cap-
tain’s Journey, Gordon Chaplin’s Dark Wind: A Survivor’s Tale of Love and
Loss, and Jennifer Ackerman’s Notes from the Shove. New histories, some
illustrated, are appearing: Benjamin Labaree’s America and the Sea: A Mar-
stime History, John Szarkowski and Richard Benson’s A Maritime Album:
100 Photographs and Their Storvies, Patrick Dillon’s Lost at Sea: An Amervican
Tragedy, Warren E. Spencer’s Raphael Semmes: The Philosophical Mariner,
Donald A. Petrie’s The Prize Game: Lawful Looting on the High Seas in the
Days of Fighting Sail, Timothy J. Runyan’s Ships, Seafaring and Society:
Essays in Maritime History, Peter Maas’ The Terrible Hours. New printings
of old biographies, such as Joseph C. Hart’s Miriam Coffin or, The Whale-
Fishermen, keep significant ideas before us. Other authors are reimagining
legends: Richard Ellis’ Imagining Atlantis, Janet Lembke’s Skinny Dipping:
And Other Immersions in Water, Myth, and Being Human, Lena Lencek
and Gideon Bosker’s The Beach: The History of Paradise on Earth. Some
escape novels appropriate sea themes: Philip Caputo’s The Voyage, Paul Gar-
rison’s Fire and Ice, James Powlik’s Sea Change, Robin Beeman’s A Minus
Tide, Gene Hackman and Daniel Lenihan’s Wake of the Perdito Star, and
Marge Piercy and Ira Wood’s Storm Tide. Children’s literature, too, contin-
ues to draw minds seaward: Bruce Balan’s Buoy: Home at Sea, Kimberley
Knutson’s Beach Babble, Debra Fraisier’s Out of the Ocean, Cynthia Rylant’s
The Islander, Susan Shreve’s Jonah the Whale, Michael McCurdy’s The
Sailor’s Alphabet.
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“When he left the beach, the sea was still going on” (Omeros 325); so
says Derek Walcott of his protagonist Achilles and the Caribbean Sea in the
line that closes his maritime epic. These are reassuring words: no human
mind will have the final vision, and no human voice will speak the final word
about the sea. This encyclopedia is but one attempt to gather together the
most meaningful of what literary America has thought, sensed, and imagined
about this fluid and potent element. I await the next.

Jill B. Gidmark
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ADAMS, BERTRAM MARTIN [BILL ADAMS] (1879-?). Bill Adams
was born in England to American parents. He left college to go to sea at
age seventeen in a career that lasted four or five years and logged seven
passages around Cape Horn.* Before his sailing career was ended by ill
health, he had attained the rank of mate. After retiring from the sea, he
lived in the San Francisco area, where he became involved in the socialist
movement and found inspiration in Jack London’s* writings of the sea.

In 1921 Adams began a modest literary career of his own, culminating in
1937 with an autobiography, Ships and Women. His early sea stories were
collected in Fenceless Meadows (1923), and he published a volume of sea
verse, Wind in the Topsails, in 1923. In the late 1920s and early 1930s he
published several good sea stories. Although they appeared in such excellent
magazines as The Atlantic Monthly and Esquire, and there were enough for
another volume of stories, he never collected them. At least three of his
stories appeared in O. Henry collections of best short stories of the year:
“Jukes” (1927), “Home Is the Sailor” (1928), and “The Lubber” (1933).
“The Foreigner” appeared in Best Short Stories of America (1932). As ex-
pressions of his socialist values, his stories often celebrate the lives of working
sailors, and they are notable for their frequent inclusion of sea songs.

Bert Bender

[ADAMS, WILLIAM TAYLOR], “OLIVER OPTIC” (1822-1897).
Using the pen name “Oliver Optic,” William Taylor Adams spent twenty
years as a teacher in Boston schools and wrote popular children’s fiction in
the nineteenth century. The publication of The Boat Club: or, The Bunkers
of Rippleton (1855) gave Adams the status of major author of children’s
literature. He left teaching in 1865 to write full-time and over the next
thirty-two years published 126 novels and almost 1,000 short stories for
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young people, most often for boys. Many of his works were written in the
“series” format, each series consisting of six related, but not chronologically
linked, narratives. In addition to his writing, Adams edited several children’s
magazines, including Student and Schoolmate, Oliver Optic’s Magazine, and
Our Little Ones Magazine.

Adams set many of his stories and books on the sea or inland waters. Even
some of his Civil War stories featuring young Union heroes are set in the
navy, such as The Sazlor Boy: or, Jack Somers in the Navy (1863). Outward
Bound; or, Young America Afloat (1867) was one of his most popular series.
In the first narrative, a boarding school tries to reform some of its trouble-
some students by putting them on a ship to learn discipline and teamwork
through their exposure to the elements. Though criticized by Louisa May
Alcott and others for sensationalism in his narratives, Adams maintained in
the preface to The Boat Club that his goal was to “combine healthy moral
lessons with a sufficient amount of exciting interest” for young readers. Self-
discipline, instruction, moral righteousness, adventure, patriotism, and the
love of God and family are the chief characteristics of an Oliver Optic book.
The sea often provides a fitting background in which these virtues can be
learned by young Americans. [See also CONFEDERATE NAVAL FIC-
TION; JUVENILE LITERATURE]

Frank Rotsaert

THE ADMIRAL (first perf. 1924; pub. 1927). Although best known for
the religious allegory The Servant in the House (1902), Charles Rann Ken-
nedy (1871-1950) also wrote a series of theatrical exercises that used well-
known historical events to explore contemporary issues and to refocus the-
atrical attention on the actor and the playwright and away from overly elab-
orate spectacle. This series of nine plays, each written for three actors,
focused on such figures as Dante, Job, King Arthur, and Jesus. One of these,
The Admiral, hailed by George Bernard Shaw as a magnificent play, explores
the price and profit of discovering new worlds. The characters are the Sailor,
later identified as Christopher Columbus*; the Queen, revealed as Isabella
and depicted as the first modern woman and a staunch defender of religious
freedom; and the Girl, an unnamed young woman who is Columbus’ ad-
viser, mistress, and mother of his four-year-old son.

As the play opens, the Girl tells the Queen, not realizing who she is, about
how the King has thwarted the Sailor’s grand plans. Columbus enters, de-
nouncing the popinjays who stand in his way. He tells the women of his
glorious plans for using the resources of the New World and for bringing
Christ to the natives. Enthralled by his vision and by the story of how he
conquered his childhood fear of the sea, the women decide to do what they,
as women, can do for him. The Girl will wait patiently, a beacon for him
to steer home by. The Queen will sell her jewels to outfit his expedition.
The Sailor will bring civilization to the New World and riches to the old.



AFRICAN AMERICAN LITERATURE OF THE SEA 5

The play ends with all three looking into the future, lost in dreams of glory

and visions of Columbus’ journey across the sea and his discovery of great

lakes and rivers that will unify nations. [ See also DRAMA OF THE SEA]
Brian T. Carney

THE ADVENTURES OF ROBIN DAY (1839). The Adventures of Robin
Day was the final work of long fiction written by playwright, poet, and
novelist Robert Montgomery Bird (1806-1854). Bird was born in Delaware
but spent much of his life in and near Philadelphia working as a doctor,
farmer, scientist, musician, politician, editor, and writer. Although Bird
also wrote history, poetry, and drama, he is remembered as the author of
historical novels, including Calavar (1834), The Hawks of Hawk-Hollow
(1835), Sheppard Lee (1836), Nick of the Woods (1837), and Robin Duay.

Originally conceived as a satire on various aspects of American life, Robin
Day is actually more a picaresque adventure novel, highly derivative of sim-
ilar efforts by more accomplished writers such as Sir Walter Scott and James
Fenimore Cooper.* The novel is organized around the first-person narrative
of a young castaway orphan named Robin Day. The book tells the story of
Robin’s many adventures, which include being sold to a sea captain for a
keg of rum, accidentally fighting on the British side in a battle of the War
of 1812, escaping capture by Indians on the southern frontier, being taken
prisoner by the Spanish in Florida, becoming a pirate in the waters off Cuba,
and being cast away at sea with a young woman with whom he is in love
and who, he finally discovers, is his long-lost sister.

Although the plot of Robin Day is convoluted and improbable, the many
nautical adventures in the book make it an important contemporaneous ex-
ample of the more developed sea fictions of such writers as Cooper and
Herman Melville.*

Michael P. Branch

AFRICAN AMERICAN LITERATURE OF THE SEA. Although Af-
rican American literature centers predominantly on the American landscape,
rural and urban, when it does allude to the sea, it is usually associated with
the historical memory of slavery. Consequently, in this literature, including
folk materials, the sea is represented paradoxically, through the vicissitudes
of the Middle Passage and the loss of a homeland as well as through
possibilities for liberation and the re-creation of a new homeland. African
American spirituals reflect this duality, voicing, on one hand, the slave com-
munity’s consciousness of the sea’s perils in songs concerning Noah and the
Ark, Jonah and the whale, Moses and the Red Sea, or Jesus on the Sea of
Galilee and, on the other, belief in the sea’s power, as a manifestation of
God’s will, to destroy their enemies and belief in the capacities of righteous
and courageous individuals to triumph over hardships at sea and in life.
Olaudah Equiano* in his 1789 narrative presents a graphic description of
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his terrifying, dehumanizing personal experiences during the Middle Pas-
sage, a description that is repeatedly evoked throughout the twentieth cen-
tury in such diverse works as Melvin Tolson’s epic poem Libretto for the
Republic of Liberia (1935), Robert Hayden’s* long, symbolic poem “The
Middle Passage” (1962), Alex Haley’s* fictionalized family history Roots:
The Saga of an American Family (1976), Paule Marshall’s Caribbean* nov-
els The Chosen Place, the Timeless People (1969) and Praisesony for the Widow
(1983), and Charles Johnson’s National Book Award-winning Middle Pas-
sage* (1990).

As the sea historically provided slaves the opportunity to leave the South
and, both before and after the Civil War, the opportunity for employment,
it came to be associated with escape. In the nineteenth century both Fred-
erick Douglass* in “Heroic Slave” (1853) and Martin Delaney in Blake: Or,
The Huts of America* (1859, 1861-1862), drawing on such incidents as
the 1839 Amistad* revolt, imagine the heroic endeavors of brilliant African
American men to organize shipboard slave mutinies. Another factual nar-
rative of escape on shipboard is John Thompson’s Life of John Thompson, a
Fuyitive Slave (1856). Narratives of working sailors include Native /African
American Paul Cufte Jr.’s Narrative of the Life and Adventuves of Paul
Cuffe, a Pequot Indian: Durving Thirty Years Spent at Sea (1839) and James
H. Williams’ papers, edited by Warren F. Kuehl in Blow the Man Down! A
Yankee Seaman’s Adventures under Sail (1959). Louise Meriwether’s his-
torical novel Fragments of the Ark (1994) tells the story of a ship pilot and
slave who commandeers a Confederate gunboat and delivers it with a group
of escaped slaves to the Union navy. Harlem Renaissance writers Claude
McKay, in novels Home to Harlem (1928) and Banjo (1929), and Langston
Hughes,* in several poems and his autobiography The Big Sea (1940), as
well as late twentieth-century novelists Toni Morrison in Tar Baby (1981),
Ntozake Shange in Sassafrass, Cypress & Indigo (1982), and Johnson in
Middle Passage, propose the open sea, with its options for contemplation,
travel, and the democratic fraternity of sailors, as an alternative for black
men to the limited options for work and civil rights in the United States.
Racism may persist on shipboard, but Shine, in a well-known African Amer-
ican folk poem, forced to perform degrading work in the Titanic’s* boiler
room, has the last laugh as he swims to safety while his abusers drown.
Shine’s story is told in many places; the version that Hughes purportedly
heard in Harlem in 1956 appears with the title “Sinking of the Titanic” in
Book of Negro Folklore, a collection that was edited by Hughes and Arna
Bontemps (1958).

From the end of the nineteenth century, African American writing assigns
to the sea symbolic, mythic, and psychological interpretations. In Paul Laur-
ence Dunbar’s* turn-of-the-century, nondialectic poems, the sea becomes
the projection of the poet’s romantic despair. For the Harlem Renaissance
poets McKay, Hughes, and Countee Cullen, the sea is equated with ro-
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mantic yearning for Africa and the Caribbean, for mystery and love. In her
fiction, “John Redding Goes to Sea” (1921) and Their Eyes Were Watching
God (1937), both of which draw extensively on black folk culture, Zora
Neale Hurston associates the sea with the pursuit of individual desires,
doomed if they are not mitigated by love. Increasingly, African American
writers, including modern poets Hayden and Michael S. Harper,* have
joined an awareness of the sea’s historical significance with its symbolic,
mythic, and psychological possibilities. Late twentieth-century fiction, in-
cluding Morrison’s Tar Baby, Shange’s Sassafrass, Cypress & Indigo, John-
son’s Middle Passage, Gloria Naylor’s Mama Day (1988), and Marshall’s
Chosen Place, Praisesong, and Daunghters (1991), presents the sea as the im-
mediate source of renewal through the characters’ memory of the Africans
who suffered and died during the Middle Passage and their mystical rein-
carnation and celebration in memory. Derek Walcott’s* poem “The Schoo-
ner Flight” (1979) and his epic Omeros (1990) render this theme
evocatively, biographically, and racially. [See also CARIBBEAN LITERA-
TURE OF THE SEA; SLAVE NARRATIVES]

FURTHER READING: Bolster, W. Jeftrey. Black Jacks: African American Seamen
in the Age of Swil. Cambridge: Harvard UP, 1997; Born, Brad. “Writing on the
‘Restless Billows”: Black Mariners and Mutineers in Selected Works of Antebellum
American Literature.” Diss., University of Kansas, 1993; Malloy, Mary. African
Americans in the Maritime Trades: A Guide to Resources in New England. Sharon,
MA: Kendall Whaling Museum, 1990; Schultz, Elizabeth. “African American Liter-
ature.” American Literature and the Sea: A Literary History. Ed. Haskell Springer.
Athens and London: U of Georgia P, 1995, 233-59.

Elizabeth Schultz

AHAB. The captain of the Nantucket whaleship Peguod* in Herman Mel-
ville’s* novel Moby-Dick* (1851), Ahab is identified by a scar running down
his face, his ivory leg, replacing the leg taken by Moby Dick, and his fixed,
seaward gaze. Soon after his first appearance in Melville’s novel, he proclaims
to the Pequod’s crew, hypnotized by the urgency and eloquence of his rhet-
oric, his intention to seek and to slay Moby Dick. Resisted only by his first
mate, Starbuck, Ahab legitimates this quest by implying that the white whale
is the embodiment of evil. To the task of discovering one whale in all the
world’s seas Ahab brings extraordinary intellectual concentration and phys-
ical courage. However, he becomes increasingly isolated from his crew and
from gams with other whaleship captains and increasingly hubristic, pro-
jecting the illusion of an intellectual and spiritual power over nature,
through technological tricks and black magic. Finally confronting Moby
Dick, Ahab sees the whale sink the Peguod and dies, snared in his own
harpoon line.

Numerous antecedents have been suggested as sources for Captain Ahab,
whose namesake is an idolatrous Hebrew king, including other Old Testa-
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ment figures Adam, Jonah, and Job; the classical Prometheus; Shakespeare’s
Macbeth and King Lear; as well as Johann Goethe’s Faust, John Milton’s
Satan, and Lord Byron’s Manfred. Through association with such tragic
figures, who, in their suffering, defiance of human limitations, and challenge
to God’s authority, become heroic, Melville ennobles his American whaling
captain.

Critics, however, considering the devastating impact of Ahab’s quest on
his crew, also perceive him as a reflection of nineteenth-century imperialism
and industrialism and a precursor of twentieth-century fascism. Caricatured
since the 1950s in cartoons, adventure novels, and science fiction as the
archetypal, driven madman, Melville’s Ahab remains an enigmatic, complex,
and moving character. Enduring contemporary interest with a feminist ori-
entation is demonstrated by two creative endeavors: Ellen Driscoll and Tom
Sleigh’s “Ahab’s Wife or the Whale,” a multimedia theatrical production
that premiered in 1998, and Sena Jeter Naslund’s novel Akbab’s Wife or, The
Star-Gazer (1999).

Elizabeth Schultz

[AIKEN, CONRAD POTTER], “SAMUEL JEAKE JR.” (1889-1973).
A friend and contemporary of T. S. Eliot,* Conrad Aiken divided his time
between England and the United States before settling in Massachusetts in
1947. He used the pen name “Samuel Jeake Jr.” during 1934-1936 as the
London correspondent for the New Yorker, although he never published a
book under that name; the original Samuel Jeake was a seventeenth-century
astrologer.

Aiken’s poems, novels, short stories, plays, and nonfiction employ nautical
imagery as well as sea settings, often reflecting biographical and psycholog-
ical concerns. “Landscape West of Eden” (1934) is a poetic sea voyage in
a dream-boat with Adam and Eve; the narrative voice (and humankind)
moves toward death. Blue Voyage (1927) is a novel whose main character,
William Demarest (“de mare est” meaning “he is from the sea”), is on a sea
voyage, hoping to discover his true identity. Implicit in the story is Aiken’s
own horrific childhood, dominated by his father’s murder of his mother and
his father’s subsequent suicide. Demarest’s “identity” has been forged by
Aiken’s trauma, affecting his relations with women and shaping his sense of
self. He returns to his bunk each day, recording its events and contemplating
the next. His “night-sea journey” to Europe to reach Cynthia, a former
lover, is mythically aborted when she turns up as a passenger, engaged to
be married. A phantasmagoria, enhanced by the ship setting, pervades the
novel and turns the mother/lover loss into nightmare as the sea tosses the
ship about.

This same Demarest is the “D” of “Ushant: An Essay” (1952); Ushant
is a dragon-shaped rock on the French side of the English Channel, a point
of embarkation from Europe. The essay provides a moment in his ship bunk
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for D to hope for escape over that same sea from evils connoted by the
dragon shape of “You shan’t.”

“Mr. Arcularis,” published as a short story in 1934, was produced as a
play titled Fear No More in London in 1946 and in Washington, D.C. in
1951. It was later published as Mr. Arcularis: A Play (1957). Again the
oedipal theme of Blue Voyage—love /hate of father, loss of mother/lover—
dominates the way that the sea, for Arcularis, rolls with highs and lows,
calms and tempests. Arcularis’ “throbbing” is the “throbbing” of the ship
(himself) over the sea of life to try to reach finally and safely his father’s
home (both psychologically his father and metaphorically God). His name
indicates the set of little boxes that confine him emotionally and psycholog-
ically and also the ship’s alleged destination, Arcturus, the star in Bootes
that guards the constellation Ursa Major and signifies tempestuous weather
and rough seas.

John T. Shawcross

ALABAMA. A Confederate cruiser under the command of Raphael
Semmes,* the C.S.S. Alabama (built 1862) traveled the major shipping
lanes, capturing sixty-six Northern vessels and destroying fifty-two. Almost
all of the Alabama’s conquests were merchantmen. She engaged the Union
navy only twice: the first time she sank the Hatteras, the second she was
sunk by the Kearsarge in a spectacular engagement off the coast of Cher-
bourg, France.

As a famous privateer, the Alabama’s story is told by Confederate and
Union naval officers in written reminiscences as well as by naval historians.
The most complete and compelling account of the cruiser’s adventures is
given by her captain, Raphael Semmes, in his Memoirs of Service Afloat dur-
ing the War between the States (1869). Semmes’ Memoirs relates not only
the encounters of a Confederate privateer but also exciting experiences of
storms at sea, as well as clear explanations of the effect of weather and ocean
currents upon seamanship. Because Semmes was the only captain of the
Alabama, his Memoirs remains one of the most thorough and intriguing
accounts of her career, although her fame ensures that she will figure in any
naval history of the Civil War. [See also CONFEDERATE NAVAL FIC-
TION]

Anna E. Lomando

ALBEE, EDWARD (1928- ). A leading contemporary playwright, Ed-
ward Albee made his early reputation writing spare, psychological dramas,
of which his most acclaimed and widely known remains Who’s Afraid of
Virginia Woolf (first perf. 1962; pub. 1962). An early one-act, The Sandbox
(first perf. 1960; pub. 1960), employing such stylistic conceits as allegorical
characters, rhythmic dialogue, and expressionist theatricality, owes much to
the absurdist style of Irish playwright Samuel Beckett. Using a beach setting
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for its literal and metaphorical backdrop, Albee explores in The Sandbox
themes that also preoccupy his later work: spiritual insularity, familial dys-
function, and the power relations embedded within language.

Seascape (first perf. 1975; pub. 1975), which won for Albee the 1975
Pulitzer Prize, is also set on an indeterminate beach. Mixing realistic detail
with fantasy, this play dramatizes the intrusion of two sea lizards, one male
and the other female, into the lives of a middle-aged married couple on
vacation. Serving as metaphor for the individual and collective unconscious,
the sea becomes the site of rite of passage and regeneration for both the
reptilian and human couples. For Nancy and her spiritually depleted hus-
band, Charlie, encountering the alien sea creatures allows for the reemer-
gence and maturation of repressed psychic energies. Similarly, the surfacing
of the lizards from the primordial ocean depths represents an evolutionary
development in the lizards’ acquisition of social, linguistic, and emotional
capacities. Ultimately, the seascape functions as artifice, as well as setting
and metaphor. Just as Nancy busies herself painting the seascape that is her
and the play’s immediate reality, the play itself unfolds on a ritual site, upon
which language and image coalesce in both panoramic and intimate detail.

Although a lesser work, Finding the Sun (first perf. 1983; pub. 1983)
reconfirmed Albee’s interest in the sea as a metaphor for psychosexual and
social passages. In this one-act play, eight characters, most of them related,
sit on a sunny New England beach and converse about themselves and their
tangled interrelationships. Here, Albee is most concerned with infusing the
play’s structure and language with the dramaturgical equivalent of the
ocean’s sensory, particularly aural, properties. [See also DRAMA OF THE
SEA]

David R. Pellegrini

ALDRICH, THOMAS BAILEY (1836-1907). Thomas Bailey Aldrich,
known chiefly as the author of The Story of @ Bad Boy (1869), edited Every
Saturday (1866-1874) and The Atiantic Monthly (1881-1890) and also
wrote poems, short stories, and five novels. Born in Portsmouth, New
Hampshire, Aldrich lived for brief periods in the seaports of New York and
New Orleans, finally settling in Boston. The sea was important to Aldrich
and recurs as a minor topic in some of his writings. In her book Crowding
Memories (1920), his wife describes her husband as a “fair-weather sailor”
(65) and recounts how he was seasick for eleven days on his first ocean
crossing in 1875.

The Story of @ Bad Boy is an account of Aldrich’s youth in Portsmouth,
called Rivermouth in the novel. He recounts his seasickness when sailing
from New Orleans to Rivermouth and in a later chapter, “The Cruise of
the Dolphin,” narrates how he and three friends row to Sandpeep Island,
the last island in the Piscataqua River before the open sea. After hours of
exploring and playing, they send Binny Wallace back to the boat for food,
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and he is accidentally set adrift without oars in the midst of an approaching
squall. Townspeople later find his drowned body.

Aldrich’s strong affection for the sea is glimpsed in his poem “Sea Long-
ings” (1896), where he acknowledges that the first sounds he heard were
from the sea and that inland “life languishes.” He wrote about twenty sea
poems in all, which fall into three categories: those celebrating his natural
ties to the sea (“Piscataqua River” [1861], “In Youth, beside the Lonely
Sea” [1896]), those that use the sea as the start for musings not necessarily
about the sea (“On Lynne Terrace” [1896]), and miscellaneous poems deal-
ing with some sea event (“Seadrift” [1863], “Lost at Sea” [1896], “Alec
Yeaton’s Son” [1896]).

Frank Rotsaert

THE ALGERINE CAPTIVE (1797). Royall Tyler (1757-1826) grew up
in Boston in the ferment of pre-Revolutionary activities. His best-known
work is The Contrast (1787), which was the first professionally produced
American comedy in New York City. In addition to the novel The Algerine
Captive, Tyler wrote several dramas, a number of essays and sketches, and
a considerable body of poetry. At his death in 1826 most of his published
writings did not attribute authorship to him.

The Algerine Captive (1797), a picaresque narrative with strong antislav-
ery sentiment, is the only work in which Tyler uses maritime imagery. In
two central chapters Updike Underhill, the novel’s hapless central figure,
relates his experiences as surgeon aboard the slave ship Sympathy. The ship-
board section links the two disparate books of the novel and prefaces Un-
derhill’s own captivity narrative, which reverses the structure of white
masters and black slaves. [See also SLAVE NARRATIVES]

Joan Tyler Mead

ALL THE BROTHERS WERE VALIANT (1919). The first published
novel by Ben Ames Williams (1889-1953), All the Brothers Were Valiant
chronicles the lives of a family of whalers in an unnamed harbor of New
England, perhaps the Buzzard’s Bay region of Massachusetts. Joel Shore,
youngest of five brothers, gains command of the whaling bark Nazhan Ross
when his brother Mark, its former captain, disappears. Found by his brother
in the South Seas, Mark tells Joel an incredible story of smuggling diamonds
and murder and offers to split the treasure if Joel will abandon duty and use
the Nathan Ross to recapture the diamonds. When Joel refuses, Mark
spreads rumors that sway the crew to mutiny.* Joel’s steady courage, how-
ever, rekindles Mark’s sense of family honor. Mark dies defending Joel
against the mutineers, thus earning the traditional family epithet: “All the
brothers were valiant.”

Williams, a midwesterner whose adopted home was rural Searsmont,
Maine, built his early fame on tales of the sea such as the popular Al the
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Brothers Were Valiant, a work published by seven different firms in Williams’
lifetime and adapted into films of the same title in 1923 and 1953. Williams
builds a solid, believable background that gives credence to the plot of in-
trigue and adventure. Following his belief that setting influences character,
Williams creates in his protagonist Joel Shore a man who has been molded
by sea and shore; his courage is steadfast as the New England coast, while
his patience reflects the varying fortunes of whaling and weather. The log-
book of the House of Shore, quoted within the novel, further demonstrates
the influence of the ocean on this aptly-named family, for each entry begins
by describing the conditions of the sea.

Carolyn Adele Gardner

ALONGSHORE (1994). Alongshore offers a thought-provoking and in-
formative examination of an aspect of the sea that typically goes unnoticed
in literature: the littoral. This coast, which establishes the border of every
league of pounding surf, every harbor, embayment, estuary, and marsh, is a
vital part of the sea itself. Alongshore considers the many faces of the land-
scape and seascape along the shore and their place within American culture.

Author John R. Stilgoe (1949- ) is a professor of the history of land-
scape at Harvard University. His previous books have offered important
observations on clements of the American scene, such as suburbs and rail-
roads, and their interaction with the natural world. Much of the value of
Alongshore draws from the interplay between historical analysis and Stilgoe’s
personal observations. A resident of Norwell, Massachusetts, Stilgoe has
spent innumerable hours exploring his section of the Massachusetts shore
in small boats. He brings to this work both the enthusiasm of the youthful
explorer and the considered reflections of the senior scholar.

Chapters with intriguing titles such as “Glim,” “Guzzle,” “Treasure,”
“Quaintness,” and “Bikinis” examine both physical settings and the use of
language as a reflection of American culture and its changing relations with
the littoral boundary. Stilgoe’s personal observations of salt creeks and
marshes authenticate his presentation. He also draws on a variety of literary
and historical sources, including John Milton, Henry David Thoreau,* and
Herman Melville,* as well as late nineteenth- and early twentieth-century
popular imprints, serials, guides, and manuals.

Glenn S. Gordinier

AMERICAN INDIAN LITERATURE OF THE SEA AND THE
GREAT LAKES. The coasts of the Northeast Atlantic and the Northwest*
Pacific, as well as the shores of the Great Lakes,* sparked the imagination
of the early American Indians who resided in these regions. An abundance
of literature in the form of legends, myths, prayers, poems, and songs shows
the significance that the sea and the Great Lakes played in their lives.

The myths and legends told by the Micmac, Passamaquoddy, and Pe-
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nobscot tribes of the coastal northeast focus on the mythical demigod
Glooskap, whose name, ironically, means “the Liar.” In one Passamaquoddy
story, Glooskap’s antics result in the waters of the sea and the Lakes becom-
ing stagnant. Other legends dealing with Glooskap’s escapades include turn-
ing giant sorcerers into fish (Penobscot); sailing across the sea to England
and France (Passamaquoddy); and cheating a whale, as well as providing a
pipe for the whales to smoke (Micmac). Not all Atlantic coastal tales feature
Glooskap as the main character; the tale of the mermaid* Ne Hwas, the
story of two girls who are changed into mermaids, and the myth of a flying
canoe figure into the legends of the Passamaquoddy oral tradition, and there
is the Penobscot myth of the First Mother, whose son is created from the
water’s foam.

The literary expression of the coastal tribes of the Northwest relied heavily
on allusions to the sea, particularly salmon fishing and whaling. The trickster
tales of the Chinook emphasize Coyote’s blunders as he herds, catches, kills,
and distributes the salmon among the people. In a prayer to a dead killer
whale (Kwakiutl), a tribesman prays that he may inherit the whale’s qualities
and protection. The story of a man who marries a killer-whale woman
(Haida) chronicles the whale woman’s life as she leaves her husband, enters
the waters of the West Coast, and turns into a reef. Another tale involving
a whale pertains to the marriage of a woman to a merman (Coos). After
becoming impregnated, the woman leaves her tribe and lives with her mer-
man husband in the ocean. The woman does not forget her land-bound
kinsmen, however; every summer and winter she leaves a whale on the shore
as a gift to her brothers. Other stories associated with the sea include the
chetco monster, whose roars from the ocean portend the weather (Chinook)
and the marriage of South Wind to Ocean’s daughter (Nehalem Tillamook).

Early stories describing the Great Lakes and the treacherous canoeing
experiences on the waters were related orally among the American Indians
in the winter months when they believed the spirits of the Lakes were living
underground. A common tale among these tribes pertains to manidog, the
guardian of the Lakes. Accounts of watery disasters related to manidog per-
vade the tales of the Chippewa, Menomini, and Fox. Other myths include
the Winnebago adventures of Wak-chung-kaka (the Foolish One), who was
sent by the Earth-Maker to rid the world of evil. These stories tell of Wak-
chung-kaka’s mistaking a burned tree stump for a chief pointing across the
water and the village people’s mistaking Wak-chung-kaka for a water spirit
after he rises out of the lake wearing an elk’s head. Other cyclical tales that
significantly refer to the Great Lakes region include the Ojibwa accounts of
the mythical character Winabojo and his exploits. Songs of the Chippewa
likewise hold an important place in the American Indian literature of the
Great Lakes; one song poignantly tells of a maiden who mistakes the sound
of her departing lover’s splashing oar for the cry of a loon. Another song
relates how the beating of a drum calms the waters.
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The American Indian literature of the sea and the Great Lakes is both
vast and rich in its description of the ever-present waters that played such a
vital role in the lives of its coastal inhabitants.

FURTHER READING: Astrov, Margot. The Winged Serpent: An Anthology of
American Indian Prose and Poetry. New York: John Day, 1946; Least Heat-Moon,
William. River-Horse*: A Voyage across America. Boston: Houghton Mifflin, 1999;
Leland, Charles G. The Algonquin Legends of New England. Detroit: Singing Tree,
1968; Ramsey, Jarold, ed. Coyote Was Going There: Indian Literature of the Oregon
Country. Seattle: U of Washington P, 1977; Swann, Brian, ed. Coming to Light:
Contemporary Translations of the Native Litevatures of North America. New York:
Vintage, 1996.

Melinda F. Williams

AMES, NATHANIEL (1805-1835). Son of the Federalist statesman
Fisher Ames and grandson of a famous colonial almanac publisher, Nathaniel
Ames was a blueblood who went to sea and later wrote about it. In this
way he served as a literary forerunner of Richard Henry Dana Jr.,* Herman
Melville,* and others. Like Dana, Ames went from Harvard University to
the forecastle; he wrote humorously of how he preferred the “seminary” of
a man-of-war to Harvard and how his status as a self-sufficient able seaman
was superior to the occupation of authorship. As had Melville in his early
novels, Ames combined a genteel, picaresque style with trenchant analyses
of foreign missionaries and the inhumane treatment of sailors. He is best
known for his nonfiction A Mariner’s Sketches (1830) and Nawutical Rewmi-
niscences (1832), which recount his experiences in naval and merchant ves-
sels across the globe. Written in a casual, almost offhand manner but with
an eye toward startling and realistic detail, these works were among the first
to depict the everyday rhythms of a sailor’s existence, its tedium, and its
danger. Ames notes in passing, for instance, how a man swimming between
vessels is consumed by sharks. His descriptions of landscape and harbor
often attain a pictorial eloquence. Impatient with romantic renderings of sea
life, Ames was a particularly bitter critic of James Fenimore Cooper’s* early
sea novels. In A Mariner’s Sketches he claims to have read Cooper’s The
Pilor* (1823) out loud to the crew of a naval vessel and records their disgust
with it. In Nawutical Reminiscences, he ridicules the “nonsensical gibberish”
spoken by Cooper’s sailors but claims nothing better can be expected from
an author who “came in at the cabin windows” (25).

Ames wrote fictional tales of the sea as well, collected in An Old Sailor’s
Yarns (1835); many of these are concerned with the love of a sailor for a
beautiful woman. Genteel and whimsical, they are very much in the tradition
of Washington Irving’s* Sketch-Book. In the novella-length Morton, Ames
pairs the first mate of an American whaler with the niece of a Spanish gov-
ernor. In this story of love, battle, imprisonment, and disguise, romantic
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stratagems are wittily compared to tactics at sea. Together with William
Leggett,* Ames helped build a tradition of popular, sentimental sea tales
that found their way into East Coast literary magazines during the 1830s.
Ames’ reputation, however, rests upon his autobiographical writings, es-
pecially A Mariner’s Sketches, which provided fellow sailor-authors with a
model for conveying the unvarnished realities of sea life. Dana mentions this
book on the first page of Two Years before the Mast* (1840) as the only
previous work in which nautical life is presented from a sailor’s point of
view. A Mavriner’s Sketches also served as a sourcebook for Melville as he
wrote his novel White-Jacket* (1850). Melville borrowed a number of details
from Ames, most importantly a description of a fall overboard that serves
as the climax of White-Jacket. Ames’ work helped to initiate a major shift in
American sea literature from Cooper’s romantic novels, to more factual ac-
counts told from the point of view of the common sailor. [See also
NINETEENTH-CENTURY PERIODICALS]

FURTHER READING: Philbrick, Thomas. James Fenimore Cooper and the Devel-
opment of American Sea Fiction. Cambridge: Harvard UP, 1961; Springer, Haskell,
ed. America and the Sea: A Literary History. Athens: U of Georgia P, 1995; Vincent,
Howard P. The Tailoring of Melville’s White-Jacket. Evanston, IL: Northwestern UD,
1970.

Huglh Egan

AMISTAD. In the early morning darkness in a stormy sea off the coast of
Cuba on 2 July 1839, the enslaved Africans carried as cargo aboard the
Spanish schooner Amistad revolted against their captors. Led by fellow cap-
tives Cinqué and Grabeau, the fifty-three slaves managed to overpower their
captors, killing the captain and cook but sparing the two slave owners and
the cabin boy so that they could navigate the ship eastward back to Africa.
For sixty-three days the ship zigzagged up the Atlantic coast as the Spaniards
sailed east by day and covertly altered course toward the north by night. In
a desperate search for provisions, Cinqué made a landfall on Long Island.
There the schooner, the blacks, and the cargo were seized by the U.S.S.
Washington. The Amistad was first brought into New London, Connecticut,
and the Africans were imprisoned.

The ensuing legal proceedings pitted the abolitionist interest in the fun-
damental principles of personal liberty against the Spanish owners’ claims
that the mutinous, murderous slaves were their rightful property. The an-
tislavery movement saw the trial as an opportunity to bring into focus the
issues troubling the country and dividing its people. As the case progressed,
the abolitionists convinced former president John Quincy Adams of the
righteousness of their cause; he ultimately argued the case before the Su-
preme Court, contending that Cinqué, Grabeau, and the surviving Africans
were neither slaves nor criminals but “self emancipated” free persons. The
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Court agreed, finding that the Spaniards had no property rights over their
former captives and that the U.S. government had no obligation to com-
pensate the claimants.

This decision had lingering aftereffects that complicated diplomatic rela-
tionships between the United States and Spain, while the abolitionists came
perilously close to exploiting the Africans as individuals for the larger cause
of abolishing slavery. Finally, on 27 November 1841, the thirty-five survi-
vors of the original fifty-three “Amistaders” were returned to Sierra Leone,
nearly three years after they had left their homeland. A contemporary play,
The Black Schooner or the Private Slaver Amistad (first perf. 1840), ran sev-
eral evenings in New York at four theatres.

The Amistad story, the “mutiny”* itself, and the landmark legal case
gathered dust in historical limbo until resurrected in the mid-twentieth cen-
tury by creative artists such as Robert Hayden* (“Middle Passage” [1945])
and modern scholars such as Mary Cable (Black Odyssey [1971]) and How-
ard Jones (Mutiny on the Amistad [1987]). Most recently, Steven Spielberg
retold the story as a major motion picture (Amistad [1997]), for many the
venue of our national consciousness and conscience. Alexs Pate’s novel
Amistad (1997) was based on the screenplay of Spielberg’s movie and con-
tains color photographs from the film; David Pesci also published his novel
Amistad in the same year. Composer Anthony Davis and his librettist cousin
Thulani Davis turned the story into an opera that premiered at the Lyric
Opera in Chicago in 1997. A replica of the schooner Amistad was built in
the shipyard of Mystic Seaport: The Museum of America and the Sea, Mys-
tic, Connecticut, launched on 25 March 2000, and made her maiden voyage
in OpSail 2000 in New York Harbor on 4 July 2000.

Fred M. Fetrow

ANTARCTICA. The last continent to be visited by human beings, Ant-
arctica figured largely in the European and American imagination through
the whole age of exploration. In the last decades of the eighteenth century,
British, Russian, and French expeditions were sent to the southern polar
regions to locate what was then called “terra incognita.” Not until the sec-
ond decade of the nineteenth century, however, did American sealers begin
to reach the edge of the Antarctic continent, and their efforts were first
described in Benjamin Morrell’s* Narrative of Four Voyages (1832) and
Edmund Fanning’s* Voyages round the World (1833).

The lack of solid scientific information made it possible to project onto
the South Pole romantic and mysterious literary notions, as well as specious
theories about its geography and geology. One of the most popular authors
on the subject was John Cleves Symmes, who in 1818 began to write about
his theory that the earth was hollow and that the interior could be accessed
through “Holes in the Poles.” His writings were collected and published in
1826 by James McBride. Symmes’ theories inspired the novel Symzonin*:
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A Voyage of Discovery. By “Captain Adam Seaborn” (1820). Edgar Allan
Poe,* who had experimented with an Antarctic theme in his short story
“MS. Found in a Bottle” in 1833, was inspired by Symmes to write his
novel The Narrative of Arthur Gordon Pym of Nantucket* (1838).

Using Symmes’ theory as a launching point, Jeremiah N. Reynolds* be-
gan in 1825 to promote the idea of a U.S. Exploring Expedition* to the
southern high latitudes. The resulting expedition of 1838-1842, under the
command of Charles Wilkes, investigated the Antarctic continent during a
circumnavigation* of the globe. The scientific information published in
Wilkes’ five-volume Narrative of the United States Exploving Expedition
(1844) directly influenced both popular discourse about the Antarctic and
literary themes. James Fenimore Cooper,* especially, began to work almost
immediately with material drawn from it. Cooper had earlier written about
the southern polar regions in The Monikins (1835), but in The Sea Lions*
(1849) he actually incorporated descriptions of Antarctica from Wilkes’
Narrative. Cooper’s Antarctic voyage is the antithesis of Poe’s—the former
could not have been written before the Wilkes Expedition; the latter could
not have been written after. The eyewitness accounts of Wilkes’ scientists
filled in unknown areas of the globe and in the process changed them from
mysterious places of fantastic possibilities to rock, ice, and snow.

Though one of the men aboard the Wilkes Expedition, assistant surgeon
James Croxall Palmer, later wrote a novel, Thulia: A Tale of the Antavctic
(1843), the bulk of the next century’s Antarctic literature was either scien-
tific or narrative accounts of attempts to reach the South Pole itself. The
notion of the Antarctic continent as “the last place on earth” was not lost,
though. In 1983 John Calvin Bachelor’s The Birth of the People’s Republic
of Antarctica once again introduced the southern polar region as a place of
mysterious possibilities for voyagers.

FURTHER READING Collier, Graham, and Patricia Graham Collier. Antarctic
Odyssey: Endurance and Adventure in the Farthest South. New York: Carroll and Graf,
1999; Lenz, William E. The Poctics of the Antarctic: A Study in Nineteenth-Century
American Cultural Perceptions. New York: Garland, 1995.

Mary Malloy

THE ARCTIC. From Samuel Hearne’s 1795 travel account to Dean
Koontz’s 1995 best-seller Icebound, the Arctic regions have provided a stark,
yet fertile, setting for various literary genres: fiction, travel accounts, essays,
and occasional verse. Geographically defined, the Arctic covers the Arctic
Ocean and lands within Arctic waters to latitude 66° N. Norsemen explored
the region as early as the ninth century, and the quest for the Northwest
Passage* to China lured both British and Dutch explorers to the Arctic
during the sixteenth and seventeenth centuries. Beginning in the nineteenth
century, Arctic expeditions shifted from the commercial to the scientific,
and published accounts of the explorations began to appear.
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Of the literary genres, the travel account is most prevalent, beginning with
Samuel Hearne’s A Journal from Prince of Wale’s Fort, in Hudson’s Bay to
the Northern Ocean in the Years 1769, 1770, 1771, and 1772 (1795). Several
American imprints appeared after the turn of the century, many of which
were published by the Washington, D.C., Government Printing Office, in-
cluding scientific accounts by Michael Healy (1887 and 1889), Adolphus
W. Greely (1888), Admiral Charles H. Davis (1876), Calvin L. Hooper
(1884), John Murdoch (1892), Joseph E. Nourse (1879), Orray T. Sher-
man (1885), and Winfield Scott Schley (1884). As with most of these travel
logs, the primary purpose was to report scientific discoveries on expeditions
financed by the federal government.

Likewise, there were also numerous commercially published travel ac-
counts. The lost expedition of Sir John Franklin of 1845 was the subject of
several books that documented the search for signs of Franklin’s ship and
crew, including books by Elisha Kent Kane (1856), William Godfrey (1857),
William H. Gilder (1881), and Adolphus Washington Greely (1885). More
recent books on the ill-fated Franklin Expedition include Frozen in Time
(1987) by physical anthropologist Owen Beattie and journalist John Geiger,
who conclude lead poisoning was the cause for the demise of the men. In
Unraveling the Franklin Testimony (1991), David Woodman disputes the
Beattie /Geiger thesis using Inuit testimony. Scott Cookman’s Ice Blink
(2000) faults naval stores as a source for botulism, which killed many of the
crew.

Other Arctic travel accounts include those of Alexander W. Habersham
(1857), Isaac Israel Hayes (1861), Charles Francis Hall (1865), and George
W. Melville (1885). Two of the more interesting books on Arctic explora-
tion are William Wellman’s book on airships over the region (1911) and
Matthew Alexander Henson’s A Negro Explover at the North Pole (1912).
Henson was a member of the Robert E. Peary expeditions from 1886 to
1909. Peary himself wrote four books and countless articles on his travels,
and the Peary expedition generated several additional books. A more recent
title is When the Whalers Were Up North (1989) by Montreal freelance writer
Dorothy Eber, who relates the whaling experience from the Inuit view.
Common to the vast majority of these publications is their description of
harsh conditions: the difficulties of seasonal navigation, the stark landscape
and environment of the Arctic, and the personal sacrifices and heroic efforts
of the hardy explorers.

Arctic fiction is limited in quantity, yet the setting makes for some unique
literary contributions. The earliest is a brief fictional account of the Franklin
expedition entitled The Extraordinary and All-Absorbing Journal of William
N. Seldon: One of o Party of Three Men Who Belonged to the Exploring Ex-
pedition of Sir Johm Franklin, and Who Left the Ship Terror, Frozen Up in
Ice, in the Arctic Ocean, on the 10th Day of June, 1850 (1851). The afore-
mentioned expeditions provide the background for Call of the Arctic (1960)
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by Robert Stedman, about a young Harvard man who joined the Hall ex-
pedition (1860-1873). More recently, William T. Vollmann’s* The Rifles
(1994) is set during Franklin’s last expedition (1845-1848), where a 1980s
traveler to the Arctic imagines he is Franklin. Richard Woodman’s Arctic
Treachery (1987) is also historical fiction; Rudy Wiebe’s A Discovery of
Strangers: A Novel (1994) is yet another fictional account of the Franklin
expedition. James Houston’s* The Ice Master: A Novel of the Avctic (1997)
is an action-filled historical novel of the 1870s by a prolific Canadian* author
who lived among Arctic Inuits from 1948 until 1962.

The majority of Arctic fiction fits into several categories: social relations,
exploration and settlement, adventure and intrigue, and coming-of-age sto-
ries. Phillip Pullman’s Northern Lights (1946) is science fiction later pub-
lished as The Golden Compass (1996). A few novels focusing on the relations
between Eskimos and whites were published during the 1970s. First among
these was Alan Fry’s Come a Long Journey: A Novel (1971), followed by
Harold Horwood’s White Eskimo: a Novel of Labrador (1972). Finn
Schultz-Lorentzen’s Arctic (1976) deals with an Eskimo—white clash, while
Where the Mountain Falls (1977) by David Keenleyside focuses on a less
hostile relationship.

Fictional stories of hardship and adversity and coming-of-age offer an-
other view of the Arctic. Published in 1885, Thomas W. Knox’s The Voyage
of the Vivian to the North Pole and Beyond is a tale of two youths on a voyage
on the open polar sea. Adolph P. Lerner’s The Moose Call (1938) is a story
of love and adventure involving a trapper, and C. W. Nicol’s The White
Shaman: A Novel (1979) tells of a young white man who learns to survive
in the North. The Iceberg Hermit (1974) by Arthur Roth is another tale of
Arctic survival. Perhaps the best-known author of Arctic fiction is Britain’s
E. M. Forster, whose posthumous Arctic Summer and Other Fiction was
published in 1980, ten years after his death. Begun in 1911 and not com-
pleted until 1951, Arctic Summer is the fictional account of a young man’s
experiences in the Arctic after the turn of the century. The Doomed Ship, or
The Wreck of the Arctic Regions (1864), by dime novelist “Harry Hazel”
[Justin Jones*], is an exciting tale of adventure and romance. Peter
Freuchen’s Sea Tyrant (1943) is the tale of an Arctic whaling ship.

Certainly, the most popular fictional theme is adventure or intrigue. Two
of Alistair MacLean’s works are set in the Arctic: Ice Station Zebra (1963)
is the story of an American nuclear submarine crew’s efforts to rescue a
British scientific team, and Bear Island (1971) is about a movie production
crew on a journey to the northern Arctic. In The Devil’s Lighter; A Novel
(1973), John Ballem utilizes the theme of exploitation of Arctic natural
resources; he followed that success with The Moon Pool (1978), about oil
drilling in the Beaufort Sea. Basil Jackson’s Rage under the Arctic (1974)
is about the world’s first submarine oil tanker to suffer an oil spill. Richard
Rohman wrote still another novel of intrigue, Ultimatum (1973), about
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Americans and Canadians clashing over access to northern oil resources; the
book was reissued the following year as Exxoneration. Roger Hurst’s Status
180 (1979) is a thriller about a submarine trapped under the Arctic cap.
Icebound (1995), by popular novelist Dean Koontz, is about attempts to
utilize Arctic resources to relieve agricultural droughts in North America.
Andrea Barrett combines fact and fiction in The Voyage of the Narwhal*
(1998), in which a scholar-naturalist joins an expedition on a search for an
open polar sea. Finally, Peter Nichols’ Voyage to the North Star (1999), a
fog-bound and tempest-tossed maritime adventure, is technically authentic
even as it tackles the large themes of morality and justice.

Stories from the Canadian North (1980) is a collection of short stories by
some of Canada’s most renowned writers, including Farley Mowat,* Hous-
ton, and Rudy Wiebe. Another selection of short stories is Stories from the
Pacific & Arctic Canada (1974), as is Mowat’s The Snow Walker (1975).
Poetry collections with an Arctic theme include Cheryl Morse’s Loonlark:
Orca Anthology of Poems and Prose (1983), a collection of thirty-four poems,
and Arctic Heart: A Poem Cycle (1992) by Gretel Ehrlich. Thomas York’s
The Musk Ox Passion (1978) is a satirical novel about attempts to civilize
the North.

The two most prominent authors of children’s books about the Arctic are
Houston and Mowat, and the list also includes such names as Bonnie
Turner, Nick Burns, Anna Rokeby-Thomas, Bessic Marchant, Violet Irwin,
and Charles S. Strong. Houston, who has won numerous book awards for
his children’s works, is also an accomplished illustrator, sculptor, and film
producer. His juvenile* fiction includes Frozen Fire (1977), Long Claws
(1981), Black Diamonds (1982), Ice Swords (1985), The Falcon Bow (1986),
and Drifting Snow (1992). Mowat’s Arctic books include Lost in the Barrens
(1956). The aforementioned Beattiec wrote Buried in Ice (1992), a young
readers’ book on the Franklin Expedition.

FURTHER READING: Berton, Pierre. The Arctic Grail. New York: Viking, 1988;
Caswell, John Edwards. Arctic Frontiers: United States Explorations in the Far North.
Norman: U of Oklahoma P, 1956; Moss, John. Enduring Dreams: An Exploration
of the Arctic Landscape. Concord, Ontario: Anansi, 1994.

Boyd Childress

ARGENTO, DOMINICK (1927- ). Son of Sicilian immigrant parents,
Dominick Argento won a Pulitzer Prize in music in 1975 for his mezzo-
soprano song cycle From the Diary of Virginia Woolf. Argento has lived near
water, and his works are inspired occasionally by the sea and frequently by
literature. His chamber opera Postcards from Morocco (1971) uses the symbol
of a ship resembling the Flying Dutchman, which carries a seeker forth on
his quest for the meaning of life. He fashioned the monodrama for male
voice A Water Bivd Talk (1977) after John James Audubon* and his opera
The Aspern Papers (1988) after Henry James. His song cycle To Be Sung
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upon the Water: Bavcarvolles and Nocturnes (1974) is based on eight poems
of William Wordsworth.

For his sacred oratorio Jonah and the Whale (1974), Argento used The
Book of Jonah, 11: 2-9, the fourteenth-century medieval English poem “Pa-
tience, or Jonah and the Whale,” and traditional work songs and sea chan-
teys of the nineteenth century. This creates intentional anachronisms, such
as when Jonah, sailing to the biblical port of Tarshish, breaks out in a tra-
ditional whaling song, “The Greenland Fishery.” Because Argento considers
the Whale, not Jonah, to be the hero of the piece, he gives the Whale the
best tune in the work (in a trombone solo).

The suspenseful opera The Voyage of Edgar Allan Poe (1976) casts a phan-
tasmagoric maelstrom of Poe’s* nightmarish life as a final voyage. In the
first scene, Poe stands at a dock in Richmond, Virginia, awaiting a ghostly
vessel commanded by Rufus Griswold; he goes aboard, where hallucinatory
scenes involve Poe’s mother and the Allans. His child-bride Virginia Clemm
sails by in a small boat, which Poe boards; another boat glides by, bearing
Poe’s mother, who is seducing Griswold. Characters from Poe’s life trans-
form into other characters amid a full-blown gale. Virginia sings “Annabel
Lee” and dies. Appearing to Poe after death, she tells him of the otherworld,
where “gold and silver fish swim through the river of silence” (II: 9). Poe,
on a wharf in Baltimore, dies by her side in delirium, thinking that he has
boarded a vessel, though no ship departs. [ See also GHOSTS AND GHOST
SHIP LEGENDS; SEA MUSIC]

Jill B. Gidmark

THE ARK OF THE MARINDOR (1998). This novel by Barry Targan
(1932— ), who has published poetry and other prose, is his maiden voyage
into the realm of maritime literature. The narrative is an inverted Odyssey: a
woman sails away from the memory of an unfaithful spouse and a dead son.
Incorporating flashbacks, Targan’s book details the concluding leg of a pic-
aresque journey by middle-aged protagonist Katherine Dennison, from the
steaming jungle of Southeast Asia to the foggy coastline of northeast Amer-
ica. Dennison is a seafarer’s daughter born at sea, a wartime photojournalist
turned children’s writer, and, most importantly, a skilled sailor. She comes
to realize that she has always believed in mythic creatures and sought mythic
resolutions. In her search for sunken treasure (in the modern-day form of a
valuable computer disk), the all-too-human characters with whom her ar-
gosy crosses paths include a powerful magus, a witless satyr, a violated sea
nymph, and an amoral demon.

Like Ulysses, Dennison survives the deadly fury of nature and the calcu-
lating treachery of man by her wits, demonstrating a mastery of ship and
self, eventually finding an epiphanic release from the vessel that has served
as the lifelong incarnation of both her freedom and her restriction.

Victor Verney
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ASHTON’S MEMORIAL (1725). One of the most remarkable sea narra-
tives of early American print culture, Ashton’s Memorial narrates the extraor-
dinary adventures of Philip Ashton (1703-172?) from 5 June 1722, when
he was captured by pirates,* until 1 May 1725, when he unexpectedly re-
turned to his parents’ home in Marblehead, Massachusetts. The Memorial
was actually written by John Barnard (1681-1770) from Ashton’s oral nar-
rative and published together with a brief account of one Nicholas Merritt
(apparently captured at the same time) and with a sermon on Daniel 3:17.

While fishing oft the coast of Nova Scotia, the nineteen-year-old Ashton
was captured by the infamous Ned Low and his pirate crew. During the
nine months he spent with Low, he was pressured to sign pirate articles and
beaten for his refusal. When the pirates stopped for water at an uninhabited
island off the coast of Honduras, Ashton escaped into the jungle, and for
the next nine months he lived alone, without any comforts of civilization.
Nearly dead from starvation and injury, his life was saved when an old wood-
cutter stopped off at the island, leaving him food, powder, flint, and a knife.
After another seven months he was rescued by a group of Englishmen from
the mainland.

Within a week of his return, John Barnard, the minister of Marblehead,
preached a special sermon on divine providence, using Ashton’s deliverance
as an example. In response to the great demand for a narrative, Barnard and
Ashton collaborated over the next two months, and by the beginning of
August Ashton’s Memorial was completed. Barnard was no mere amanuensis;
the text combined the words of both minister and mariner.

Barnard fashioned Ashton’s experiences into a narrative of remarkable
providence, a textual form familiar to most New England readers. The ap-
parently random kidnapping of a young fisherman by pirates seems to fulfill
God’s intentions and display his sovereignty. Thus, all of Ashton’s adven-
tures are related as a Job-like struggle to overcome evil. At the same time,
the narrative is a highly detailed, realistic account of remarkable adventure.
Although barely known today, the text was popular and went through sev-
eral editions, including a 1726 London edition that influenced Daniel De-
toe’s The Four Years Voyages of Capt. George Roberts (1726). [ See also SEA
DELIVERANCE NARRATIVES]

Daniel E. Williawms

ASIAN AMERICAN LITERATURE. A theme common to Asian Amer-
ican literature is immigration and migration. Island: Poetry and History of
Chinese Immigrants on Angel Island, 19101940, edited by Him Mark Lai,
Genny Lim, and Judy Yung (1980), documents the plight of would-be im-
migrants detained at Angel Island in San Francisco Bay. While they awaited
decisions about their entry into America or deportation back to China, many
of the male inmates carved and ink-brushed more than 135 poems onto
their barracks walls. Some described the seasickness they suffered in over-
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crowded steerage during their voyage. Others lamented their imprisonment
while government bureaucracy prevented their passage to the mainland,
their sense of isolation exacerbated by the encircling waters of the bay.

Midway through the novel Jasmine (1989), author Bharati Mukherjee
recounts the measures taken by refugees desperate to get to North America
as the title character describes her odyssey, first in tiered bunks on a trawler
out of Europe, then on a Caribbean* shrimper, hiding for days under a tarp
on deck. Similarly, Mei Oi, the female protagonist in Louis Chu’s Eat a
Bowl of Tea (1961), undergoes a sea change from innocent young schoolgirl
to vamp during her Pacific Ocean crossing. Vinh Liem’s poem “Ko Kra” in
War and Exile (1989) recalls one of the worst atrocities of the exodus of
the so-called boat people from Vietnam, the rape of hundreds of women
and female children and the subsequent mass murders on a remote Thai
island in 1980. David Mura’s poem “Huy Nguyen: Brothers, Drowning
Cries” in After We Lost Our Way (1989) gives wider voice to a Vietnamese
student who, assigned a comparison-contrast paper, has written of his ex-
perience as a refugee on the South China Sea.

Canadian* Joy Kogawa in Obasan (1981) recalls the sufferings of the
Japanese immigrants who settled on the coast of Vancouver. Her immigrant
grandfather had prospered as a boatbuilder and salmon fisherman. But in
1941, in an extensive confiscation of Japanese boats by the Canadian gov-
ernment, the Royal Canadian Mounted Police (RCMP) seized a beautiful
fishing vessel designed by her father. Soon afterward, her uncle and neigh-
boring Japanese fishermen were forcefully relocated inland, eventually to
Alberta. That same year, Kogawa and her family watched as a boat carried
her mother away. They never saw her again. A recurrent image contrasts the
prairie of their exile with the sea of their longing.

Two poems in War and Exile carry similar themes. “Tonight I Go Out
to the Sea” by Cao Tan reprises the experience of an exile dangling his feet
in the Pacific Ocean in California as he dreams of returning to Vietnam.
“When I Die, Take My Body to the Sea” by Du Tu Le reveals a similar
motif, the realization that the ocean separating Vietnam and the United
States in life joins them in death. Mei-mei Berssenbrugge’s Summits Move
with the Tide: Poems and a Play (1982) contains several poems concerned
with the sea, as well as a play, One, Two Cups, in which the sea itself is a
character.

In his memoir Running in the Family (1982), Toronto author Michael
Ondaatje chronicles his late 1970s return to Sri Lanka in the Indian Ocean,
where he exults in the fishing vessels and luxury liners as he rides on a tug
with his brother, a harbor pilot. Ondaatje’s novel In the Skin of a Lion
(1987) is set in 1920s Toronto, where workers dig forty feet under Lake
Ontario, building a tunnel to collect lake water as recreational boats ply the
surface.

With the literature of Hawai’i, a distinction is generally made between
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Hawaiian writing, which properly denotes works in the Hawaiian language,
and what is called “local.” As might be expected in an island society, Ha-
waiian writing is deeply imbued with sea images and references, particularly
in traditional works like the hula songs. Many of these may be found in Na
Mele o Hawai’i Nei: 101 Hawaiian Songs (1970), collected by Samuel H.
Elbert and Noelani Mahoe. Most notable is the plaintive “Aloha *Oe,” com-
posed in 1877 by then-Princess Lili’u-o-ka-lani. In the days of the steamers,
passenger ships were serenaded with this song, which speaks of “fragrance
in the blue depths.” “Local” literature, largely written in English, deals ex-
tensively with the sea. Julie S. Kono’s poem “Surfer” in Hilo Rains (1988)
contrasts the experience and values of a seventeen-year-old absorbed in the
sport of surfing with his great-grandfather from Japan, who at the same age
had “crossed the same ocean that mesmerizes” the grandson.

In his poetry collection The River of Heaven (1988) and in Volcano: A
Memoir of Hawai’i (1995), Garrett Kaoru Hongo writes largely of the in-
land town of Volcano, his birthplace; in “The Pier” (1988) and several
poems in Yellow Light (1982) his perspective is a California beach. “The
Pier” is a meditation upon his father’s death that locates the transpacific
voyage as the origin of the Japanese experience in Hawai’i. Numerous po-
ems focusing on boats, the sea, and the seashore may be found in the an-
thology edited by Eric Chock and Darrell H. Y. Lim, The Best of Bamboo
Ridge: The Hawaiian Writers’ Quarterly (1986).

In Amy Tan’s The Joy Luck Club (1989), one of the four daughters, Rose
Hsu Jordan, recalls a family outing at the beach that culminates in the
drowning of a four-year-old brother. Eric Chock’s “Poem for George Helm:
Aloha Week 19807 in Last Days Here (1990) memorializes a friend who
drowned in “that vast ocean from which we all come.”

The Filipino immigrant author N. V. M. Gonzalez focuses several short
stories on seafarers, fisherfolk, and shipboard travelers in the Philippines, in
and around the island of Mindoro. In “Far Horizons” (Seven Hills Away
[19471]), a seafarer sails home to bring news of his brother’s death at sea.
“The OIld Priest,” also in Seven Hills Away, contrasts an aging priest who
delights in sailing to villages along the seacoast with a visiting young priest
who fears sailing and the sea. Several stories written much earlier and col-
lected in The Bread of Salt and Other Stovies (1993) highlight themes of
migration, inter-island travel, fishing, and the perils of the sea. In “A Warm
Hand” the passengers of the Ligaya (happiness) must go ashore to seek
refuge in a fisherman’s hut during a violent storm. A pregnant woman wan-
dering on the beach in “The Morning Star” finds a boat; later, in a nearby
hut, a sailor and an old man deliver her baby. “The Sea Beyond” features
a dying stevedore who has fallen off the reconverted minesweeper Adeln.
“On the Ferry” takes a group of people on a rough crossing of the straits
that separate Mindoro from the principal island of Luzon. “Crossing Over”
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describes a young Filipino student’s freighter trip and arrival in Oakland,
California.

FURTHER READING: Cheung, King-Kok, ed. An Interethnic Companion to
Asian American Literature. New York: Cambridge UP, 1997; Lim, Shirley Geok-
lin, and Amy Ling, eds. Reading the Literatures of Asian America. Philadelphia:
Temple UP, 1992; sce also the extensive annual bibliographies in Amerasia Journal,
published by the Asian American Studies Center at UCLA.

Roger J. Jiang Bresnaban and Sally C. Hoople

AUDUBON, JOHN JAMES (1785-1851). Born in Haiti and raised in
France, John James Audubon became the world’s premier bird artist with
the publication of The Birds of America (1827-1838). Audubon accompa-
nied his life-size drawings with five volumes of text, the Ornithological Bi-
ography (1831-1839). In the first three of these volumes, Audubon varied
his bird biographies by interspersing what he called “Delineations of Amer-
ican Scenery and Character.” These sketches, many of them maritime in
character, sit firmly in the tradition of southwest humor but range widely
in subject matter, moving from the floodwaters of the Mississippi valley to
the Florida Keys to the wastes of Labrador. As in the sketches of Washington
Irving* and Nathaniel Hawthorne,* the distinction between accurate jour-
nalism and fiction is frequently blurred. The sketches were collected and
given separate publication by Francis Hobart Herrick in 1926.

As a science writer, Audubon’s maritime observations are equally inter-
esting: his “Labrador Journal,” published posthumously by Maria R. Au-
dubon in 1897, records the difficulties of pursuing science and art under
shipboard conditions and imaginatively captures the sea-dependent culture
of the Maritime Provinces of Canada.* A recent representative sampling of
Audubon’s writings is Selected Journals and Other Writings, edited by Ben
Forkner (1996). [See also KEY WEST LITERATURE]

R. D. Madison

AVERILL, CHARLES (1825:-1868). Charles Averill wrote around a
dozen adventure and romance novels between 1847 and 1850, about half
of which take place wholly or mostly at sea. The Pirates of Cape Ann (1848)
is representative. Here, “Paul Perril, the Pirate,” scourge of postcolonial
Cape Ann, Massachusetts, is estranged from his family but watches over
them from afar. Though ruthless at sea, Perril has a pure heart and returns
to assure his mother that he is still alive. Paul eventually rescues and wins
the heart of Bertha, whose cousin Ned has fallen in love with Paul’s sister.
Paul returns to society, changes his name, and becomes “Paul Jones, the
Patriot” and naval hero.

The Corsair King (1847) tells the story of the noble and honorable Con-
rad, leader of the “Piratical Empire” in the West Indies. Other novels focus
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on the ship-plunderers of the Jersey coast (The Wreckers, 1848) and the
Mexican-American War at sea (The Secret Service Ship, 1848) and on land
(The Mexican Ranchero, 1847). Details about Averill’s life remain obscure.
[See also JONES, JOHN PAUL; PIRATE LITERATURE]

Peter H. McCracken

AWAY ALL BOATS (1954). Kenneth Dodson (1907-1999) wrote Away
All Boats, perhaps the best novel on amphibious warfare, at the personal
encouragement and friendship of poet Carl Sandburg.* Sandburg, who had
seen letters Dodson wrote home to his wife from the Pacific during World
War I1, was intrigued by their descriptive quality.

The detail of boats, rigging, debarkation beachmasters, and kamikazes
found in Away All Boats is authentic. The protagonist of the novel closely
mirrors Dodson, a former merchant mariner who is not entirely happy about
having given up his lucrative maritime profession but who grows to love his
ship and its crew. The fictional U.S.S. Belinda, like the U.S.S. Pierce (Dod-
son’s ship), participates in most of the major landings of the Central Pacific
drive toward Japan and undergoes trouble with its unbalanced skipper, Cap-
tain Hawks. Hawks has the ship’s carpenter build him a personal sailboat
with lumber meant for the ship’s boats and sails it with red sails through
the fleet in the sunsets of Pacific anchorages, just as Dodson’s own captain
had done. In the crisis the captain dies, but the ship survives a kamikaze hit
due to the expertise of the protagonist.

The novel succeeds largely because the author knows his material. The
book focuses on the small stories of dozens of humble individuals and fol-
lows them to the end of the war as they become an expert amphibious crew.
A film adaptation in 1956 starred Jeff Chandler.

Robert Shenk
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[BALLOU, MATURIN MURRAY], “LIEUT. MURRAY,” “FRANK
FORESTER?” (1820-1895). An influential publisher of American periodi-
cals, Maturin Murray Ballou was born in Boston. He traveled extensively
and entered the literary world by writing descriptive letters of his adventures
for publication in local newspapers. The editor and /or publisher of ten pe-
riodicals, including the Boston Globe (1872-1874) and Ballou’s Pictorial
Drawing-Room Companion (1854-1859), Ballou was a pioneer in pro-
ducing the kind of popular genre material that would eventually flourish in
dime novels. As the author of forty-two books, more than half of them
under the pseudonym “Licut. Murray,” Ballou specialized in exotic locales,
dangerous situations, and broadly drawn characters. He circumnavigated the
globe in 1882, and the trip provided much of his material.

Under his own name, Ballou’s work was mostly straightforward travel:
Due West; or Round the World in Ten Months (1884 ) and Under the South-
ern Cross; or Travels in Australin, Tasmania, New Zealand, Samon and
Other Pacific Islands (1888) are examples. Among the nautical romances he
wrote as “Lieut. Murray” are Fanny Campbell; or, The Female Pirate Cap-
tain (1844); Red Rupert, the Amevican Buccanier (1845); Roderick the
Rover (1847); The Cabin Boy; or, Life on the Wing (1848); The Adventurer;
or, The Wreck on the Indian Ocean (1848); The Naval Officer; or, The Pi-
rate’s Cave: A Tale of the Last War (1849); The Sea-Witch; or, The African
Ounadroon: A Story of the Slave Coast (1855); The Pirate Smugylers; ov, The
Last Cruise of the Viper (1861); and Captain Lovell; or, The Pirate’s Cave;
A Tale of the War of 1812 (1870). He also apparently wrote two books
under the pseudonym “Frank Forester,” including Albert Simmons; ov, The
Midshipman’s Revenge: A Tale of Land & Sea (1845).
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Ballou’s nautical romances are informed not only by his own extensive
sea travel but also by knowledge he gained as a young man when he was
employed as deputy navy-agent in the Boston Custom House. Ballou some-
times positioned the pseudonymous Murray as a historical personage, and
the confusion he generated has continued for a century and a half. The
heroine of Fanny Campbell, for instance, who could “row a boat, shoot a
panther, ride the wildest horse in the province, or do almost any brave or
useful act . . . and could write poetry too,” is still described by some scholars
as a historical figure. The illustration of Fanny on the cover of the book was
ideal in size and subject matter for transfer to a sperm whale’s tooth, con-
sequently becoming one of the most popular subjects of nineteenth-century
whalemen’s scrimshaw. [See also CIRCUMNAVIGATIONS AND
BLUE-WATER PASSAGES; NINETEENTH-CENTURY PERIODI-
CALS]

Mary Malloy

BARKER, BENJAMIN (1817-18:?). Beyond birth records in Salem, Mas-
sachusetts, the only documents that survive of Benjamin Barker are twenty
short novels published under that name between 1845 and 1847 and one
in 1855. Those with authors’ prefaces all indicate that he was living in Salem
at the time of their composition. Barker, who in one preface described him-
self as a contributor to “the world of cheap literature,” wrote in the popular
genres of his day: historical romance, patriot’s story, frontier tale, South Sea
island adventure. Barker wrote five novels under the pseudonym “Seafarer,”
all published roughly a century after his death; among them are Bold Buc-
caneer (1955), The Cook’s Cruise (1960), and The Haunted Ship (1958).
Almost half of his literary output is sea adventure that, like that of such
Barker contemporaries as Joseph Holt Ingraham,* “Ned Buntline” (Edward
Zane Carroll Judson*), and Maturin Murray Ballou,* exploits the more
sensational aspects of the genre popularized by James Fenimore Cooper* a
generation earlier: piracy, military battles, mythical sea creatures, and ghost*
ships. Barker’s main contribution to sea fiction is the creation of the female
pirate,* best represented by the figure of Ernestine in his last novel, The
Bandit of the Ocean: or The Female Privateer (1855), published under the
pseudonym “Harry Halyard.”* The female pirate reiterates a theme that
runs throughout Barker’s fiction: the ambivalent position of the willful
woman in a patriarchal society. To exercise their will, characters such as
Ernestine become outlaws. [ See also WOMEN AT SEA]
Dean DeFino

BARNES, JAMES (1866-1936). Author of books about naval history and
naval wartime campaigns, as well as juvenile works on naval leaders, Colonel
James Barnes was a prolific writer, historian, journalist, and naval officer.
His depiction of seafaring individuals is characterized by what he called
“hard service” in peace and war.
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Born in Annapolis, Maryland, on 19 September 1866, Barnes graduated
from Princeton University in 1891, received an honorary master of arts de-
gree in 1894, and launched a successful career in journalism. He was a staff
writer at Scribner’s Magazine (1891-1893), then an assistant editor at Har-
per’s Weekly (1894-1895). In 1898 Barnes served as an active licutenant
(junior grade) in the First Battalion of the New York State Naval Militia
during the Spanish-American War. Following six years as a war correspon-
dent in South Africa and in Venezuela, Barnes became literary editor at the
publishing firm of D. Appleton and Company from 1905 to 1908, working
the following year at Joseph Pulitzer’s New York World. His journalistic
carecer molded his later terse, concise style.

For the remainder of his life, in both active and reserve service, Barnes
pursued a naval career that would also have a significant impact on his writ-
ing. Barnes authored many informative and entertaining works on sea war-
fare and naval leaders. In addition, his so-called boys’ books met with wide
audiences. Now out of print, these portray the heroic exploits of naval lead-
ers whose actions and character serve as models for young readers. In The
Hero of Erie (1898), Barnes details the actions taken by naval officer Oliver
Hazard Perry in defeating the British fleet on Lake Erie in 1813. In Drake
and His Yeomen (1899), Barnes offers an appreciative, if idealized, depiction
of British navigator Sir Francis Drake. Also published in 1899, Barnes’ bi-
ographical David G. Farragut stands as one of his best works: a concise,
detailed, well-researched work on the life and naval career of the first admiral
of the U.S. Navy. Using diaries, letters, and reports written by Farragut,
Barnes’ engaging portrayal spans the admiral’s birth in 1801 in Tennessee
to his recognized campaigns and victories during the Civil War. A highlight
of the text is Barnes’ portrayal of Farragut’s defeat of the Confederate fleet
in August 1864, a victory that epitomized, as Barnes states in his preface,
Farragut’s “manliness” and “character.”

Barnes’ other works include For King or Country (1895); Naval Actions
of 1812 (1896); Midshipman Farvagut (1896), which focuses on the earlier
part of Farragut’s career, including his first cruise as a midshipman in 1811;
Yankee Ships and Yankee Sailors (1897); Ships and Sailors (1898); The Great
War Trek (1901); With the Flag in the Channel (1902); The Blockaders
(1905); Commeodore Perry (1912), another biography; Through Central Af-
rica from Coast to Coast (1915); and The Story of the American Navy (1919),
a history. Barnes’ focus is usually celebrated seamen who demonstrate her-
oism, valor, and patriotism. Barnes died in Portsmouth, New Hampshire,
two years after completing his own life’s story, From Then till Now (1934).
[See also CONFEDERATE NAVAL FICTION; JUVENILE LITERA-
TURE; PERRY, COMMODORE MATTHEW]

Richard J. Williamson

BARTH, JOHN [SIMMONS] (1930- ). There is a great deal of water
in the fiction of John Barth, as one would expect of a writer who was born
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in Cambridge on the eastern shore of Maryland, was educated at Johns
Hopkins University in Baltimore, and lived and taught on the shores of the
Chesapeake and sailed its waters. From his first novel, The Floating Opera
(1956), through the recent Once upon a Time: A Floating Opera (1994),
rivers and seas, chiefly the great Chesapeake Bay as it divides Maryland, often
furnish settings and catalysts for action. Large bodies of water also play vital
roles in The Sot-Weed Factor (1960), Sabbatical: A Romance (1982), The
Tidewater Tales: A Novel (1987), and The Last Voyage of Somebody the Sailor
(1991). Although less central to the works, oceans, lakes, marshes, and other
waters provide memorable settings in Lost in the Funhouse (1968), Chimera
(1972), and LETTERS: A Novel (1979). His recent collection of essays and
other nonfiction from 1984 to 1994, titled Further Fridays (1995), boasts
a cover portrait of the author perched high in the rigging of a sailing craft.
Like other elements in Barth fiction, watery settings commonly appear as
much for their metaphorical significance as for their decorative function, no
matter how convincing the latter may seem. The first novel, several short
fictions in Lost in the Funhouse, and The Tidewater Tales exemplity the usages
Barth makes of various waters.

The title The Floating Opera denotes the old showboat that provides the
setting for the scene to which the novel builds and that emerges immediately
as a metaphor for human life. Todd Andrews, the narrator, amplifies the
showboat into a mirror of lifte—that is, a metaphor for the novel—as well
as a mirror of the way life commonly works, one emphasizing the gaps in
our perceptions of the world, the consequent relativity of our knowledge,
and the role that imagination plays in filling the blanks.

Such gaps appear again in the note in a bottle that concludes the story
“Water-Message” in Lost in the Funhouse, a note that seems to the boys in
the tale to come from past their river and bay, in fact, from distant conti-
nents. Such blanks leave the protagonist, young Ambrose Mensch (meaning
“Immortal Man”), a space in which to write the story of his life and are the
gift that oceans and seas often provide in Barth’s fiction. They are a treasure
that a number of his adult narrators, like the blocked author in the collec-
tion’s title story, most earnestly require. Such narrators and protagonists
learn to look into the blank spaces that waters afford and use them, as
Tiresias in “Echo” contemplates doing when he wonders whether the best
way to involve one’s self with another may be to start with what is imme-
diately at hand, that is, to become beguiled with the other through self-
knowledge. With this sanguine view of narcissism, the mirroring, liberating,
fecundating powers of water enter the awareness of Barth’s characters. As
the poet-narrator of “Anonymiad” discovers, the sea has the power to fer-
tilize us as though with our own seed. There are whole other worlds to be
discovered by staring through the surface of water, not only the microscopic
world through which the sperm of life travels in “Night-Sea Journey” but
the vast, nobly narcissistic cosmos of human imagination that may require
the mirror of open spaces if it is to flow free.
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Already in The Sot-Weed Factor, Barth had allowed the great blanks in the
Atlantic Ocean, the Chesapeake, and the history of Maryland to free his
powers of invention when he created the remarkable encounters of Ebenezer
Cooke. The creative gain of putting to sea Barth foregrounds in his more
recent megafiction, The Tidewater Tales, by making the imaginative freedom
of sailing the premise of the novel. While offering one of Barth’s finest
sailing stories, this novel demonstrates the remarkable metaphorical powers
that the seas and other waters bring to his fictions.

FURTHER READING: Bowen, Zack R. A Reader’s Guide to John Barth. Westport,
CT: Greenwood, 1994; Harris, Charles B. Passionate Virtuosity: The Fiction of John
Barth. Champagne: U of Illinois P, 1938; David Morrell, John Barth: An Introduc-
tion. University Park: Penn State UP, 1976; Tobin, Patricia D. John Barth and the
Anxiety of Continuance. Philadelphia: U of Pennsylvania P, 1992.

Julius Rowan Raper

BATES, MARTHA E. CRAM (1839-1905). Scant biographical detail ex-
ists concerning M.E.C. Bates. She was born in Northville, Michigan, and
attended the State Normal School, now Eastern Michigan University. It
appears that she taught school for at least two years in the 1860s in Traverse
City, Michigan, where she met and married Thomas T. Bates. Upon her
husband’s acquiring ownership of the Grand Traverse Herald in 1876, Bates
became editor of the Home and Sunshine departments of that paper. She
was also instrumental in organizing both the Traverse City Ladies’ Library
Association in 1896 and the Michigan Woman’s Press Association in 1890.
A writer of verse, Bates is better known for her book of ten stories, co-
authored with Mary Knezik Buck, Along Traverse Shores (1891). The pieces
in this collection all use the Grand Traverse Bay area and surrounding waters
for evocative, romantic settings. The book evidently was a vehicle to pro-
mote the region as a destination for vacationers, as a portion is given over
to advertisements for local resorts and emporia in addition to ship and rail

timetables. [See also GREAT LAKES LITERATURE]
Robert Beasecker

THE BAY PSALM BOOK (1640). As the first book printed in America,
The Bay Psalm Book is one of the most important works in American print
culture. Originally published as The Whole Booke of Psalmes Faithfully Trans-
lated into English Metve, The Bay Psalm Book either directly or indirectly
touched the lives of New Englanders throughout the seventeenth and eigh-
teenth centuries, and thus its unique tropes and images were crucial in form-
ing the collective imagination of the Puritans. Since references to the sea
and men in ships abound, The Bay Psalm Book played an important part in
helping New Englanders perceive and interpret the maritime world around
them.

Since psalm singing was such an important part of the Reformation and
since publication itself was a symbolic act, the Puritan ministers published
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their own translation of the psalms as a means of distinguishing themselves
from both Anglicans in England and Pilgrims in Plymouth. In 1639 the
chief ministers of the Bay Colony divided up the Hebrew Psalms among
themselves for translation and versification. In particular, John Cotton,
Richard Mather, Thomas Weld, and John Eliot are thought to have collab-
orated in preparing the new text. Sensing that current translations had de-
parted too far from the original Hebrew and intending to remain as close
to the original language as possible, in the closing paragraph of the “Pref-
ace,” believed to have been written by either Cotton or Mather, they stated:
“If therefore the verses are not alwayes so smooth and elegant as some may
desire or expect: let them consider that Gods Altar needs not our pollishings
... we have respected rather a plaine translation . . . and soe have attended
Conscience rather than Elegance, fidelity rather than poetry” (12).

Most people of the seventeenth century viewed the seas as a realm distinct
from land. Accepting the biblical story of creation, they believed that God
had brought order to chaos by separating land from sea. At several points
in The Bay Psalm Book, the oceans are referred to as one of three distinct
areas of the universe: heaven, earth, and sea. As heaven was God’s domain,
and earth was man’s, the sea was perceived as a vast and strange environment
that was both unknowable and unpredictable and as such was referenced
with tropes to illustrate something beyond human comprehension and con-
trol. Moreover, as a symbol of chaos, the sea was also often used to dra-
matize God’s dominion over all creation. As the psalms often celebrate
God’s great deeds, the biblical stories of the flood and the parting of the
Red Sea are referred to several times as examples of God’s omnipotence.

For the Puritans who crossed the Atlantic to settle in New England, the
sea had a special significance. Surviving the arduous voyage was interpreted
as a sign of their special covenant with God and as a physical manifestation
of their conversion. Thus, a successful transatlantic voyage had both spiritual
and physical import. One of the most often quoted passages, particularly in
sermons directed toward those embarking on sea voyages, came from Psalm
107:32: “They that goe downe to th’ sea in ships:/ their busines there to
doo/ in waters great. The Lords work see,/ in th’ deep his wonders too.”
[ See also “PIETAS IN PATRIAM”; SEA-DELIVERANCE NARRATIVES]

FURTHER READING: Foote, Henry Wilder. An Account of the Bay Psalm Book.
Fort Worth, TX: Hymn Society of America, 1940; Haraszti, Zoltan. The Enigma of
the Bay Psalm Book. Chicago: U of Chicago P, 1956, Haraszti, Zoltan, ed. The Bay
Psalm Book: A Facsimile Reprint of the First Edition of 1640. Chicago: U of Chicago
P, 1957; Stackhouse, Rochelle A. The Language of the Psalms in Worship: American
Revisions of Watts’ Psalter. London: Scarecrow, 1997.

Daniel E. Williams

BEACH, EDWARD LATIMER [JR.] (1918- ). As his father had done,
Edward L. Beach [Jr.] spent a career as a naval officer and wrote many books
on naval topics. Three of these are excellent novels about submarines.
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Beach graduated from the U.S. Naval Academy and then entered sub-
marine school in New London, Connecticut. He spent most of World War
IT conducting war patrols against Japan. Moved by the loss of the Trigger
(in which he had served for over two years, the last year as executive officer),
Beach wrote some recollections for the families of that vessel’s crew mem-
bers and eventually stiched these stories and other true-life accounts of sub-
marine duty into his popular Submarine! (1952).

Later, while serving as naval aide to President Eisenhower, Beach drafted
a novel about the submarine war against Japan, Run Silent, Run Deep
(1955). Based on Beach’s own experience, this novel accurately portrays the
technical environment of a World War II submarine and various tactical
challenges of submarine duty. It also believably presents the difficulties of a
skipper with a subordinate and the submarine’s battles with a brilliant Jap-
anese antisubmarine captain. In 1972 Beach published a sequel, Dust on the
Sea, which narrates additional gripping accounts of attacks on Japanese ship-
ping and the challenge of working under an older commodore plagued with
mounting mental problems.

Beach also served in, and wrote about, the nuclear navy. In 1960 he
captained the T7:ton in the first underwater circumnavigation of the world,
about which he wrote the comparatively prosaic Around the World Sub-
merged (1962). In Cold Is the Sea (1978), Beach’s protagonist undergoes
nuclear training and commands a nuclear submarine.

Beach retired as a captain in 1966, then wrote naval history and other
books. A recent title is Scapegoats (1995), in which he argues that Admiral
Kimmel and General Short were wrongly blamed for being caught by sur-
prise at Pearl Harbor. [ See also NAVAL FICTION]

Robert Shenk

BEACH, EDWARD LATIMER, SR. (1867-1943). Edward Latimer
Beach Sr., novelist, was born 30 June 1867 in Toledo, Ohio. Graduating
from the U.S. Naval Academy in 1888, he took part in the Battle of Manila
Bay on 1 May 1898 and in the capture of Manila 13 August 1898. Beach
was captain of the cruiser U.S.S. Memphis when, on 29 August 1916, while
at anchor with a recreation baseball party ashore, she was engulfed,
grounded, and wrecked by a sudden tidal wave oft Santo Domingo.
Between 1907 and 1922 Beach wrote thirteen juvenile* novels, all with
naval settings. Most of these might be said to have the common theme of
“how to become a naval officer.” The Annapolis series (1907-1910) in-
cludes one novel (An Annapolis Plebe . . . ) for each of the four years that
midshipmen spend at the Naval Academy. The four Ralph Osborn books
(1909-1912) (Ralph Osborn: Midshipman at Annapolis . . . ) follow Osborn
from midshipman, to ensign, to lieutenant. His Roger Paulding novels
(1911-1914), on the other hand, show the protagonist rising through the
enlisted ranks to a direct commission. Finally, Dan Quin of the Navy (1922)
conveys the trials and success of a seaman. Retiring from his final duty sta-
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tion as commandant of Mare Island Navy Yard in California with the rank
of captain in 1922, Beach served as city clerk and assessor of Palo Alto,
California, until 1938. Beach died in Oakland, California.

C. Herbert Gilliland

BEEBE, WILLIAM [CHARLES] (1877-1962). William Beebe was born
in Brooklyn and attended Columbia University, where he earned his B.S. in
1898. He led more than sixty scientific expeditions, many of them inten-
tionally maritime. Influenced especially by the writings of Jules Verne, Rud-
yard Kipling, and H. G. Wells, he participated in the development of the
bathysphere and was a pioneer in both shallow and deep-sea diving.

More than a scientist, Beebe published a series of narratives marked by
literary and illustrative elegance, capturing the pattern and color of undersea
fauna in the design of books such as Galapagos*: World’s End (1924) and
The Arcturus Adventure (1926). Later works include Beneath Tropic Seas
(1928), Nonsuch: Land of Water (1934), and Half Mile Down (1934). He
was widely read in the previous literature of science and the sea, from the
touted Charles Darwin, to the neglected (for the time) Herman Melville.*

Curator of ornithology at the New York Zoological Society, Beebe spent
much of his later life at his field station in Trinidad, where he died.

R. D. Madison

BEHRMAN, S[AMUEL]. N[ATHANIEL]. (1893-1973). The prolific
playwright S. N. Behrman was born in Worcester, Massachusetts, into dire
poverty; his entry into professional theatre was rapid, and by the mid-1920s
he was already a notable literary figure. He remained a significant presence
in the American theatre until the early 1960s; some of his important efforts
use the sea in significant ways.

Behrman wrote the dialogue for the 1930 film adaptation of Jack Lon-
don’s* The Sea-Wolf.* Behrman also wrote The Pirate* (first perf. 1942;
pub. 1943), a melodrama of romance and intrigue, which he freely adapted
from Die Seeranber, an obscure German melodrama of the 1890s written
by playwright and producer Ludwig Fulda. Set in a small village on an un-
named West Indian island, The Pirate dramatizes the truth and illusion in
the legend of Estramudo, the “Robin Hood of the Seas.” Manuela, ma-
rooned in a loveless marriage, dreams of the legendary hero, only to dis-
cover, with the help of a rogue posing as Estramudo, that he is, in fact,
both her husband and the rogue. In this play, which mixes carnivalesque
clements and songs, the Gulf Stream casts an enchanting spell on the island’s
inhabitants, while the far-off ocean represents the expansiveness of desire
and the duplicitous nature of truth and illusion at the core of the romance
genre.

Behrman also coauthored with Joshua Logan the book for the Broadway
musical Fanny (first perf. and pub. 1954) based on the “Cesar Trilogy” of



BENCHLEY, PETER [BRADFORD] 35

films by Marcel Pagnol (Marius, 1931; Fanny, 1933; Cesar, 1936). The
musical, with music and lyrics by Harold Rome, follows the fortunes of two
families in the port of Marseilles. Marius impregnates Fanny and then takes
oft on a long voyage. The elderly and wealthy sailmaker Panisse marries
Fanny and claims the child as his own. The story comes to a bittersweet
“Gallic” ending when Marius returns, and Panisse, on his deathbed, urges
Fanny to marry her true love. The production features evocative seaside
locations and a square-rigger traversing the stage under full sail. [See also
DRAMA OF THE SEA]

David R. Pellegrini

BENCHLEY, PETER [BRADFORD] (1940- ). Born in New York
City, Peter Benchley earned a B.A. at Harvard in 1961 and took up a career
in travel writing, journalism, and government. He served in the U.S. Marine
Corps Reserve from 1962 to 1963 and as a White House aide from 1967
to 1969. He turned to fiction with Jaws (1973), a novel that became di-
rector Steven Spielberg’s first blockbuster movie (1975). Jaws set the pattern
for Benchley’s subsequent nautical thrillers: ordinary people encountering
the terrors and mysteries of the deep—a great white shark, pirates*, a giant
squid—and, after a series of gruesome and violent deaths, discovering a new
respect for the sea’s unfathomable horrors.

In Jaws, a latter-day version of Moby-Dick,* a vengetul great white shark
preys on summer visitors to a Long Island coastal village. Neither Quint, a
brutal fisherman and the book’s Ahab*-figure; Martin Brody, the town’s
police chief; nor Matt Hooper, an icthyologist from Woods Hole, Massa-
chusetts, can stop the immense fish. Local officials, concerned about the
shark’s effect on tourism, refuse to acknowledge the threat, which only com-
pounds the problem and provides more opportunities for bloody descrip-
tions of shark attacks. In an apocalyptic finale, the shark devours both Quint
and Hooper and swims off, presumably to kill again. Benchley’s most thrill-
ing and tightly written novel, Jaws exploits traditional human fear of sea
monsters with modern knowledge of shark behavior to lend credibility to
its fast-paced narrative.

Benchley has had trouble replicating the success of Jaws, despite writing
five more sea novels. The Deep (1976) describes a struggle for sunken trea-
sure in Bermuda, with drug runners fighting honeymooning scuba divers
over gold, jewels, and morphine ampules. The Island (1979) somewhat im-
probably imagines descendants of seventeenth-century pirates preying on
modern tourists in the Turks and Caicos Islands. Both of these novels were
made into movies (1977, 1980), with Benchley sharing in the screenplays,
an activity he continued with the screenplay for the movie Jaws 3-D (1983).
Benchley tried his hand at juvenile* sea fiction in The Girl of the Sea of
Cortez (1982), the story of a Mexican teenager who learns to live in com-
munion with the animals of the sea. Simply told, as touching as a John
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Steinbeck* parable, and sensitive to the beauty and fragility of marine ecol-
ogy, this book contrasts sharply with Benchley’s usual emphasis on maritime
terrors.

With Beast (1991) and White Shark (1994), Benchley returned to the sea-
monster myths and plot formula of Jaws. In Beast, a giant squid preys on
human beings around Bermuda. Overfishing and pollution have weakened
its natural enemies and allowed it to grow larger and more voracious. In
White Shark, a humanoid amphibian fabricated by Nazi scientists revives
from fifty years of ocean hibernation to terrorize people and marine life in
Block Island Sound. Although brave heroes eventually kill both monsters,
the creatures’ mere existence shows how human interference with the ma-
rine environment has upset the balance of nature.

Benchley grounds his novels in history, scientific research, and personal
travel, which provide a measure of realism even to his tales of sea monsters.
During his boyhood, he spent several summers on Nantucket* Island, not
far from the setting of several of his novels. He credits Jacques Cousteau,
the treasure diver Kip Wagner, and numerous acquaintances for the mari-
time details in his fiction. His contributions to popular science publications
and numerous appearances in television documentaries reveal his familiarity
with the sea and ballast his fantastic plots with personal experience and fact.

Dennis Berthold

“BENITO CERENO” (1856). “Benito Cereno” is a long story by Her-
man Melville* (1819-1891) that was first published in three parts in Put-
nam’s Magazine (1855) and then included in The Piazza Tales (1856). It
is based on the true-life experiences of Captain Amasa Delano* of Duxbury,
Massachusetts, which Delano had recounted in A Narrative of Voyages and
Travels in the Northern and Southern Hemispheres (1817). Melville retained
the historical characters’ names but added his characteristic mixture of irony
and mystery to the account of a slave rebellion aboard a ship traveling oft
the coast of South America. He concludes his story with excerpts from the
legal deposition of Don Benito Cereno, which add chilling insight to his
fiction.

Melville’s story is set in the year 1799. At a small island on the southern
coast of Chile, Captain Delano observes the San Dominick, badly in need
of repairs, approach the harbor. He boards the vessel in an attempt to find
out what has happened and to offer aid. The San Dominick’s captain, Benito
Cereno, a strangely subdued and nervous young man, supplies him with a
singular account. Cereno had started out from Buenos Aires bound for Lima
in the company of his slave-owner friend, numerous other crewmen, and
his friend’s group of slaves. Strange calms and fevers had reduced the crew
to only a few, although the slaves had not fared as badly. During the course
of the day, Captain Delano notices with suspicion the strange behavior of
many of the slaves, particularly Cereno’s personal slave, Babo, and the un-
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settled and melancholy behavior of Cereno himself. These mysterious signs
prompt Delano to suspect that Cereno and his slaves are plotting against
the Americans. Not until Delano disembarks to return to his own ship,
however, does he learn anything of the truth: that the slaves have gained
control of the ship. Cereno unexpectedly leaps from his own ship into Cap-
tain Delano’s boat, and the slaves attempt to escape in the San Dominick
but are captured by Delano’s men. During the course of the ensuing voyage
to Concepcién, Delano learns that Cereno’s friends, including the slaves’
master, Don Alexandro Aranda, had been killed by the slaves in a mutiny,
and the remaining men were forced to attempt to sail the ship to Senegal.
Cereno dies in a monastery in Lima after the mutineers, including ringleader
Babo, are executed.

The story makes a penetrating statement on racial and political conditions
of the time, prophetically figuring the institution of slavery as a masquerade
threatening to break out of control. More than a century later, poet Robert
Lowell,* recognizing the story’s rich potential for social commentary,
adapted “Benito Cereno” into drama as part of his trilogy of plays The Old
Glory (1964), which also makes use of stories by Nathaniel Hawthorne.*
Lowell reset Melville’s story in the year 1800, cast it in free verse, and used
it as a medium for discussion of such current events as the Vietnam War
and the civil rights struggle. The production of Lowell’s play won five Obie
Awards. [ See also SLAVE NARRATIVES]

FURTHER READING: Buckholder, Robert, ed. Critical Essays on Herman Mel-
ville’s “Benito Cereno.” New York: O. K. Hall, 1992; Gross, Seymour Lee. A Benito
Cereno Handbook. Belmont, CA: Wadsworth, 1965; Levine, Robert S. Conspiracy
and Romance: Studies in Brockden Brown, Cooper, Hawthorne, and Melville. New
York: Cambridge UP, 1989; Sundquist, Eric J. To Wake the Nations: Race in the
Making of American Literature. Cambridge: Harvard UP, 1993.

Christopher Lee

BERRYMAN, JOHN (1914-1972). Born John Smith in Oklahoma, John
Berryman assumed the name of his stepfather after his own father committed
suicide. Berryman’s best-known work is the poetic sequence of 77 Dream
Songs, published in 1964, for which he won the Pulitzer Prize. His Toy, His
Dream, His Rest (1968) continued the Dream Songs and won the National
Book Award and a share of the Bollingen Prize for Poetry in 1969. These
poems exemplify Berryman’s characteristic use of a persona or alter ego to
explore the concerns with guilt and death that inform much of his work.
That work is often overtly Freudian in its allusions and consistently rooted
in the illusion and depression that colored much of the poet’s own life.
Berryman has scant credentials as a poet of the sea; the only recurrent
marine reference in his poetry is his preoccupation with suicide by drowning.
See, for example, the last stanza of “Henry’s Understanding” in the
“Scherzo” section of Delusions, Etc. (1972). Berryman committed suicide
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in 1972 in Minneapolis by jumping off a bridge into the Mississippi River.
[See also SEA IMAGERY IN MODERN AND CONTEMPORARY PO-
ETRY]

Thomas R. Brooks

BESTON [SHEAHAN], HENRY (1888-1968). Born Henry Beston
Sheahan in Quincy, Massachusetts, Henry Beston is the author of about a
dozen books, including The Outermost House. A Year of Life on the Great
Beach of Cape Cod (1928). In 1925 Beston built a two-room cottage on
the dunes in Eastham about twenty feet from the high-water mark. In Sep-
tember 1926 he went for a brief visit but decided to stay for the year,
remaining until the end of the following summer. His account of the ex-
perience includes descriptions of shipwrecks* along the Cape Cod* coast in
the worst winter in fifty years and of his interactions with his closest neigh-
bors, the coastguardsmen stationed a mile away. But the work is especially
notable for its commentary on the natural environment—permanently dis-
playing, Beston emphasizes, a primeval beauty, harmony, and mystery amid
the continual seasonal changes in such things as the texture and colors of
the sea and the sand and the life forms of the sea, the sky, and the land.
Beston’s close observation of the natural world, his preoccupation with the
human connection to the sea environment, and his organization of the book
according to the cycle of the seasons have led many to compare it to Henry
David Thoreau’s* Walden (1854). Declared a national literary landmark in
1954, the house itself was swept out to sea during the blizzard of February
1978. Beston spent the last four decades of his life on a farm in Nobleboro,
Maine, where he continued to write. Among his later publications, White
Pines and Blue Water (1950) includes observations on the seacoast of
Maine.

Joseph Flibbert

THE BETHELS. The word “bethel” comes from Hebrew and is translated
“House of God.” Seamen’s bethels were floating or land-based churches,
sometimes affiliated with a particular denomination, that specifically catered
to sailors and their families. In American literature, the most famous bethel
scene is the sermon delivered by Father Mapple in the Whaleman’s Chapel,
or Seamen’s Bethel, in New Bedford, Massachusetts, which takes place in
Herman Melville’s* Moby-Dick* (1851).

“Maritime mission” is the phrase most often used by scholars to describe
the whole array of religious and benevolent work directed toward seafarers,
of which the bethel was central. After the War of 1812, maritime mission
efforts in New York soon overshadowed the infant works in Boston and
Philadelphia, and in 1817 the Marine Bible Society of New York was
founded; in 1820 Presbyterian minister Ward Stafford founded twenty-three
Marine Bible Societies in New England.
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Also in 1820 the world’s first shore-based Mariner’s Church was built on
Roosevelt Street in New York. Seamen’s Friend chapters, women’s auxilia-
ries, Marine Bible Societies, and mariners’ churches, banks, and boarding-
houses sprang up all along the Atlantic coast at this time. In 1826 many of
the diverse efforts to reach seafarers from Maine to New Orleans with the
Protestant Christian gospel were brought together under the national lead-
ership of the American Seamen’s Friend Society (ASES). The ASES pub-
lished The Sailor’s Magazine in New York, attempting to keep an individual
from each chapter on the board and to represent progress being made all
over the world on behalf of seafarers in their literature.

The American Bethel Society was founded in Buffalo to minister to mar-
iners on the Great Lakes,* canals, and western rivers. The ASES chaplain to
the Sandwich Islands, the Reverend Samuel C. Damon, published a tem-
perance newspaper for mariners, The Friend, for almost all of his forty-two
years in Honolulu.

Mariners’ bethels supported asylums for aged seafarers, schools for their
daughters, savings banks, temperance boardinghouses, proto-workers’-
compensation arrangements, and provisions for widows. However, the ser-
vice with which most sailors were familiar was the loan library. Although
loan libraries were put on some ships before 1840, the release of Richard
Henry Dana’s* Two Years before the Mast* spurred the public to do more
to help alleviate the boredom and lack of constructive pastimes available to
the crews of American merchant vessels. Also, as crews were less likely to
be native-born Americans by midcentury, libraries represented a way to help
Americanize the men in the forecastle with works that could be read aloud.
By the time of the Civil War, loan libraries were being placed in a systematic
way on ships, and many times they were entrusted to a converted crew
member, thereby shifting the burden of ministry from elites to common
sailors. The practice of placing loan libraries on ships continued well into
the twentieth century, although the books became more secular in their
content.

Twentieth-century technology forever changed the methods of maritime
ministry. Rapid methods of loading and unloading cargo mean that seafarers
remain in port for ever shorter periods of time. Although missions exist in
some 900 ports, chaplains may assist sailors for only a few hours, taking
them to the store, providing telephone usage, or conducting a communion
service. Modern-day seafarers may still suffer from the loneliness of their
carlier predecessors, but they have less time in port. Therefore, much
modern-day Christian maritime ministry incorporates training lay seafarers
how to minister to their shipmates while at sea.

FURTHER READING: French, Thomas E. The Missionary Whaleship, New York:
Vantage, 1961; Kverndal, Roald. Seamen’s Missions: Their Origin and Early Growth.
Pasadena: William Carey Library, 1986; Seymour, Jack M. Ships, Sailors and Samar-
itans: The Woman’s Seamen’s Friend Society of Connecticut, 1859-1976. New Haven,
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CT: Eastern, 1976; Skallerup, Harry R. Books Afloat and Ashore: A History of Books,
Libraries, and Reading amonyg Seamen during the Age of Sail. Hamden, CT: Archon,
1974; Webster, George Sidney. The Seamen’s Friend: A Sketch of the American Sea-
men’s Friend Society. New York: American Seamen’s Friend Society, 1932.

Steven H. Park

BILLY BUDD (1924). The novella Billy Budd, Sailor (An Inside Narra-
tive), Herman Melville’s* (1819-1891) last work, was written between
1886 and 1891, left unfinished in manuscript, and published posthumously.

The narrative action takes place in 1797, during England’s war with Rev-
olutionary France. As the story begins, foretopman Billy Budd, a foundling
of unknown parentage, travels homeward on a merchantman, the Rights-of-
Man. When the British navy impresses him into service, the merchantman’s
captain laments the loss of Billy, his “peacemaker.” Billy bears his impress-
ment on the H.M.S. Bellipotent easily, and his hard work and amiable ap-
pearance and behavior commend him to his captain, the Honourable
Edward Fairfax Vere.

John Claggart, the master-at-arms, takes an immediate aversion to “the
handsome sailor.” Claggart seeks Billy’s downfall and, after the unsuccessful
pursuit of a French frigate, falsely accuses the young sailor of mutiny.* Billy
tries to protest his innocence; when his stuttering prevents him from de-
fending himself verbally, he strikes out physically. With a single blow, his
fist knocks Claggart down dead. Captain Vere believes Billy to be innocent
of mutiny and knows that Claggart’s death is unintentional. Still, a reluctant
drumhead court, urged on by Vere, convicts Billy and sentences him to be
hanged.

The complicated textual history of Melville’s novella began with Raymond
Weaver’s publication of Billy Budd, Foretopman in corrupt editions (1924,
1928). Weaver included three sections omitted by Melville, one entitled
“Lawyers, Experts, Clergy” and another, a rejected chapter on Admiral Nel-
son. Most famously, Weaver inserted part of a rejected chapter as a “Pref-
ace.” Subsequent editions of Billy Budd, Foretopman by F. Barron Freeman
in 1948 and 1950 editions based on Freeman’s work, corrected a few of
Weaver’s errors. Still, an accurate, critical edition did not exist until the one
published by the University of Chicago in 1962. Editors Harrison Hayford
and Merton M. Sealts Jr. presented Melville’s draft “Genetic Text,” as well
as his final version, entitled Bzlly Budd, Sailor (an Inside Narrative). In 1975
an edition by Milton Stern appeared, based on Melville’s “Genetic Text.”
While general readers may not care about this text’s intricate editorial his-
tory, they should be aware that the Billy Budd’s to which readers, professors,
and critics refer are not necessarily identical.

Beyond the editorial controversies, Billy Budd has generated a wealth of
critical attention, containing, as it does, many layers of political, philosophical,
and religious symbolism. Furthermore, there are, essentially, four Billy Budd’s.
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First is the novella itself; then there is the character Billy Budd, who has pop-
ularly come to symbolize pure innocence unjustly persecuted, though this in-
terpretation flattens out the ironic complexity. A third “Budd” emerged in
1947, when Louis Osborne Coxe* and Robert Chapman adapted Melville’s
novella for the theatre in a play originally titled Uniform of Flesh. Finally, a
four-act opera based on Billy Budd, with music by Benjamin Britten and book
and lyrics by E. M. Forster, premiered at London’s Covent Garden Theatre in
1951. A revised version, which more accurately resembles Melville’s story,
premiered in 1964. A film was made by Peter Ustinov in 1962. Claire Denis’
film Beau Travail (1999) is loosely based on Bzlly Budd, it includes a sound-
track comprised of Britten’s opera, loud disco, and strange sound composi-
tions. [ See also MELVILLE DRAMATIZATIONS]

FURTHER READING: Johnson, Barbara. The Critical Diffevence: Essays in the
Contemporary Rhetoric of Reading. Baltimore and London: Johns Hopkins UP,
1988; Parker, Hershel. Reading Billy Budd. Evanston, IL: Northwestern UP, 1990,
Sedgwick, Eve. Epistemology of the Closet. Berkeley and Los Angeles: U of California
P, 1990; Weaver, Raymond M. Herman Melville, Mariner and Mystic. New York:
Doran, 1921.

Arnold Schmidt

BINNS, ARCHIE [FRED] (1899-1971). Archie Binns, novelist and his-
torian of the northwestern United States, is best known for his critically
acclaimed novel Lightship (1934). Based partly on Binns’ own experiences
at age cighteen aboard the Umatilln Reef Lightship oft Cape Flattery, Wash-
ington, the story brings together the diverse lives of nine sailors as they
struggle to save the ship, which has broken loose from its moorings in a
deadly storm.

Binns was born and raised in the Puget Sound area to a family steeped in
seafaring: his mother was born outside New York aboard a ship that her
father commanded, and Binns’ grandfather, who died at sea when he was
thirty-one, was renowned as a cotton blockade runner during the Civil War.
After serving nine months aboard the Umatilla, Binns spent six years alter-
nating college studies ashore with seafaring abroad, including voyages
throughout the Atlantic, Pacific, and Indian Oceans as well as the Arabian
Sea and rivers within India. He then worked as a journalist in New York for
several years before publishing his first novel, The Maiden Voyage (1931), a
collaborative effort with Felix Riesenberg.*

In his prolific career, Binns wrote several novels centered around the Pa-
cific Northwest* and set against the backdrop of the Puget Sound wilder-
ness, including Backwater Voyage (1936), Mighty Mountain (1940), You
Rolling River (1947), and The Headwaters (1957). He completed several
historical and scholarly studies of the northwestern coastal regions, including
Northwest Gateway (1941), The Roaring Land (1942), and Sea in the Forest
(1953). Binns also wrote several successful juvenile* works based on sailing
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adventures, including The Secret of the Sleeping River (1952), Sea Pup
(1954), and Enchanted Isiands (1956). He died in Sequim, Washington,
near the coastal wilderness he had chronicled throughout his life.

Matthew Evertson

BISHOP, ELIZABETH (1911-1979). Elizabeth Bishop, American poet
for whom the coastlines of North and South America served as powerful
sources of inspiration, was born in Worcester, Massachusetts. Her father
died when she was eight months old, and her mother, after suffering mental
breakdowns, was permanently institutionalized by the time Bishop was five.
An only child, Bishop was raised alternately by her maternal grandparents
in Nova Scotia and by relatives of her father in Worcester and Boston. She
remembered these households fondly, but her childhood of ill health, tran-
sience, and emotional loss instilled in Bishop a lasting reminder of how
provisional is one’s sense of “home.”

In her senior year at Vassar College, Bishop was befriended by Marianne
Moore,* who encouraged her in the writing of poetry. After graduating in
1934 with a degree in English, Bishop led a genteel, but nomadic, existence
throughout her adult life, living for substantial periods in New York, Key
West,* Brazil, and Boston; her poems record the perceptual flux experienced
by the lifelong traveler. The sea and its margins provided almost a laboratory
environment to investigate these “questions of travel” (this phrase became
the title of one of Bishop’s volumes), and her poetry is rich with the vocab-
ulary of bay, cape, port, wharf, quay, bight, sand, and swamp. Adept in the
use of traditional metrical forms, Bishop more often gave her poems flexible
and elastic dimensions, gaining resonant effects through alliteration, repe-
tition, and the use of colloquial language. Steeped in the scenic and visual,
well over a third of her 100 or so poems make significant reference to the
sea.

Bishop displays an initial debt to Herman Melville* in her sea poems, but
her distinctiveness emerges as nameless oceans become domestic sites that
resist the speculations of the romantic. The speaker of “The Unbeliever”
(1946) sits Ishmael*-like atop the mast, dreading a fall into the ocean; “The
Imaginary Iceberg” (1946), similar to Melville’s “The Berg” (1888), posits
the iceberg as an image of impenetrable sublimity. Poised against this early
attraction to the sea as a Melvillean arena of philosophical assertion, how-
ever, is a clear-eyed modernist skepticism about the very nature of that at-
traction. In this way, Bishop’s poems often engage in a psychic sifting and
refinement; her speakers test and question in essential ways. In this process,
land and sea serve as the poles of a subliminal argument, with the back-and-
forth dynamic leading Bishop’s speakers from a comfortable surface of re-
ceived wisdom or romantic declaration into indeterminate depths of
qualified insight and elusive psychological control.

Defining the precise relation of earth to water was, in one sense, a career-
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long endeavor for Bishop. In “The Map” (1946), the first poem in her first
published volume of verse, Bishop begins with a simple statement—*“Land
lies in water; it is shadowed green”—but she insistently undermines it in
the course of the poem. Her final published work, Geography 111 (1976),
begins by quoting a nineteenth-century school primer (“Of what is the
earth’s surface composed? Land and water”) and raising questions that once
again erode objective, maplike representations.

For the most part, Bishop’s sea, unlike Melville’s, is never very far from
shore; earth and water give scale and temporary sense to one another. In
the long, lush opening of “The Moose” (1976), Nova Scotia tides serve as
an avenue into a deepening meditation. The poem “Questions of Travel”
(1965) begins with a scenic contrast of Brazilian waterfalls and mountains;
with these sites established, the poem expands into a consideration of what
“home” means. In “The Fish” (1946), Bishop’s speaker holds a creature
from the sea “half out of water” and attains a qualified epiphany by letting
it go. Similarly, the seashore serves as an environment conducive to psychic
revision in “Seascape” (1946), “Florida” (1946), “The Bight” (1955),
“Cape Breton” (1955), “Sandpiper” (1965), “The End of March” (1976),
“Santarem” (1979), and “Pleasure Seas” (1979).

Bishop’s most complete sea poem is “At the Fishhouses” (1955), which
revisits Marianne Moore’s poem “A Grave” (1924). A figure for knowledge
itself, “a transmutation of fire,” the icy sea in Bishop’s poem takes one
beyond the normal registers of sensation, memory, and sequential thinking.
The speaker’s awareness of the sea’s informing, indifferent power is poi-
gnantly combined with a sense of her own inability to %nzow the knowledge
the sea has to offer.

Bishop’s volumes of poetry include North and South (1946), A Cold
Spring (1955), Questions of Travel (1965), and Geography I1I (1976). Her
Complete Poems was published in 1979. Her Collected Prose (1984) also
contains some scaborne sketches. [See also KEY WEST LITERATURE;
MELVILLE’S POETRY OF THE SEA; SEA IMAGERY IN MODERN
AND CONTEMPORARY AMERICAN POETRY]

FURTHER READING: Costello, Bonnie. Elizabeth Bishop: Questions of Mastery.
Cambridge: Harvard UP, 1991; Fast, Robin Riley. “Moore, Bishop, and Oliver:
Thinking Back, Re-Seeing the Sea.” Twentieth Century Literature 39 (1993): 364—
79; Millier, Brett C. Elizabeth Bishop: Life and the Memory of It. Berkeley: U of
California P, 1993.

Hugh Egan

BISHOP, JOHN PEALE (1892-1944). A colleague and friend of such
literary giants as F. Scott Fitzgerald,* Edmond Wilson, Ernest Hemingway,*
Edna St. Vincent Millay, and Allen Tate, John Peale Bishop was a secondary
figure in letters, writing essays, fiction, and poetry. He was a member of the
Princeton circle that featured Wilson and Fitzgerald, was associated with the
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expatriate group in Paris that included Hemingway and Ezra Pound,* and
circulated with the Nashville agrarians. Remembered more for whom he
knew than for what he wrote, Bishop’s place in literature has been partially
resurrected since his death.

Bishop was born in Charleston, West Virginia, on 21 May 1892. As a
youth he suffered from a psychosomatic illness but was able to attend Prince-
ton, graduating in 1917. Green Fruit, his first volume of poetry, was pub-
lished that year. He served in the U.S. Army in Europe in World War I and,
returning to the States, became active in New York’s literary culture. From
1920 to 1922 Bishop was a contributing editor of Vanity Fair. Over the
next dozen years, he traveled in Europe, worked in New York, and spent
seven years in Ongeral, France. In 1933 Bishop returned to the United
States, living first in Connecticut and New Orleans, then moving to an
oceanside home on Cape Cod* in 1938 that he named “Sea Change.”

Bishop turned to the sea for material and inspiration for his poems. Pri-
mary among his late poems was “A Subject of Sea Change” (1942), a de-
spairing verse focusing on death. The parallel between the sea and death is
striking in such later poems as “The Submarine Bed,” “Ghouls’ Whart,”
and “The Paralle]” (all 1944), works that reflect Bishop’s seclusion over-
looking the sea. He died 4 April 1944 at Hyannis, Massachusetts.

Boyd Childress

BLAKE; OR, THE HUTS OF AMERICA (1859). In this novel by early
black nationalist Martin Robison Delany (1812-1885), the title character,
an experienced seaman, ships out from Cuba aboard an American slave ship
to advance an international insurrection against slavery. En route to Africa,
Blake and fellow black sailors sing a mutinous chantey celebrating the un-
fettered ocean as an inspiration for the liberation of slaves. Later, during the
voyage, a mutiny* and tempest erupt simultaneously, the slaves belowdecks
unleashing a storm of rebellion that mirrors the hurricane raging above. The
revolt is quelled as the seas calm, and a promising rainbow greets the ship’s
arrival. Ensuing chapters use sea imagery metaphorically as they recount
Blake’s continuing inland efforts to orchestrate a slave rebellion and thereby
realize on land the freedom of the fetterless main. [See also AFRICAN
AMERICAN LITERATURE OF THE SEA; SLAVE NARRATIVES]
Brad S. Born

BLATCHFORD, JOHN (1762-1794). John Blatchford’s account of his
voyages is one of the more extraordinary sea narratives from the American
Revolution. First published in 1788 and soon republished in at least half a
dozen other editions, Blatchford’s Narrative of Remarkable Occurrences in
the Life of Jobn Blatchford relates his experiences from 1777, when he sailed
out of Boston as a fifteen-year-old cabin boy on an American privateer, to



BLESS ME, ULTIMA 45

1783, when he returned to his father’s house on Cape Ann, Massachusetts.
During the six years of his absence, Blatchford journeyed throughout the
world, including Nova Scotia, the West Indies, England, France, Spain, Gib-
raltar, and even Java and Sumatra. His travels, however, were not of his own
volition. Just a month after shipping out on the Hancock, Blatchford was
taken as a prisoner on 8 July 1777, when his ship surrendered to two Brit-
ish warships. A nautical microcosm of the Revolution, the Narrative re-
lates Blatchford’s persistent efforts to regain his freedom while held by the
British.

Blatchford was first taken to Halifax, Nova Scotia, where he was impris-
oned with the rest of his crew but was soon pressed into service on board
a British warship and cruised to Antigua, New York, and Philadelphia before
returning to Halifax. When put ashore, he attempted escape and in the
ensuing struggle killed a guard. Sent to England to stand trial, he was ac-
quitted on the grounds of self-defense. Instead of being returned to Halifax,
however, Blatchford was put on board an Indiaman of the East India Com-
pany and sent to Sumatra, where he arrived in June 1780. First pressed into
service as a common soldier, he was soon sent into the pepper gardens and
forced to pick peppers from morning till night because of his obstinacy.

Blatchford and two other Americans ran off into the jungle but were soon
recaptured. All three were condemned to death; Blatchford and one other
were pardoned and escaped again in December 1780. Halfway through their
800-mile journey, Blatchford’s companion died after eating poisoned fruit,
leaving Blatchford to wander alone along the coast. He eventually fell into
a delirium, but a native woman helped him reach the Dutch settlement.
More than half of the roughly twenty-five-page text focuses on Blatchford’s
Sumatran experiences, particularly his arduous journey along the coast.

There were actually two Blatchfords, the historical figure and the literary
character. The former left his home in 1777 to become a cabin boy on an
American privateer and returned six years later to settle down as a coastal
trader and fisherman. While on a voyage to Port-au-Prince, he died in 1794,
leaving a widow and three children. The latter was created for a popular
audience out of the materials provided by the former. Although some Amer-
ican prisoners were indeed sent to the East Indies, Blatchford’s ordeal in
Sumatra was obviously embellished. More important than separating fact
from fiction are the basic literary facts in the text’s print history. Blatchford
and his unknown writer carefully combined elements from both sea narra-
tives and Revolutionary prisoner-of-war accounts to create a text designed
to appeal to readers of the new nation.

Daniel E. Williams

BLESS ME, ULTIMA (1972). Set in New Mexico during the period of
profound social changes following World War II, this novel by Rudolfo
Anaya (1937- ) focuses on the coming-of-age of Antonio Mirez, a sen-



46 THE BOAT OF LONGING

sitive boy whose parents’ backgrounds pull him in two different directions.
Whereas his mother’s family compels him to consider a stable life in the
Mexican American community as either priest or farmer, his father urges
him to remember his ancestors—men as free and restless as the sea. Miti-
gating this conflict for Antonio is Ultima, a curandera, herbalist and healer,
who teaches him to recognize the connections between all living beings and
all places that support life—land, sea, and rivers. Antonio must also come
to accept Ultima’s pantheism, which simultaneously endorses a Christian
God, Native American religious practices, and folk beliefs concerning mys-
terious mermaids* and a great golden carp, all committed to the well-being
and survival of humanity. [See also AMERICAN INDIAN LITERATURE
OF THE SEA; LATINO/A LITERATURE OF THE SEA]

Elizabeth Schultz

THE BOAT OF LONGING (1921 as Lengselens Baat, Eng. trans. 1933).
The fourth novel of Norwegian American Ole Edvart Rglvaag (1876-1931)
and his personal favorite, The Boat of Longing preceded Rolvaag’s better-
known tale of immigrant life on the midwestern plains, Giants in the Earth:
A Saga of the Praivie (1927). Fellow sailor and friend Lincoln Colcord*
assisted Rolvaag with the translation of this later masterpiece into English.
The Boat of Longing is a melancholy tale framed with ocean crossings and
infused with prose poems about the sea. It follows a Scandinavian legend
about a phantom boat that foretells death and signifies a deep, painful long-
ing for something unattainable in this life. Protagonist Nils Vaag, as had
Relvaag, spends twenty years eking out a meager existence on Lofoten Is-
land, Norway, following the family tradition of fishing, before his own
dreams and disenchantment with the provincialism of his homeland lure him
to America. When his family rescues a wild and enigmatic shipwrecked*
Dutch girl, Nils falls in love with her. His parents become increasingly dis-
turbed by the couple’s growing attachment, and they contrive to have the
girl sent home in an ineffectual ploy to hold on to Nils. At the same time
as the boat on which she departs eludes Nils’ frantic rowing attempts to
gain her back, his nets swell mysteriously with a bounteous catch of herring.
Amid the squalor Nils finds in the slums of Minneapolis, his violin re-
peatedly offers him solace, particularly when he plays a folk melody called
“The Boat of Longing.” After his letters back to Norway cease, his desperate
father, Jo, crosses the ocean to find him, only to be turned back at Ellis
Island for lack of supporting documents. Heartbroken, Jo allows himself to
believe an unconvincing story from a fellow steerage passenger that she has
seen Nils, and he offers this slim delusion to his wife upon his return home.
One sunset, his son seems to glide in a golden vision on the waters ahead
of him, and Jo rows after it; neither he nor any trace of his boat is seen
again. He has followed the phantom Boat of Longing, even as Nils had

pursued the woman who had enchanted him.
Jill B. Gidmark
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BONHOMME RICHARD. Early in 1779 the king of France arranged for
the purchase of the French-built Indiaman Duc de Duras, as part of a squad-
ron of vessels to be put temporarily at the disposition of John Paul Jones.*
Thus, the vessels remained French, although they were to sail under the
American flag. The old-fashioned Duras, renamed Bonhomme Richard in
honor of Benjamin Franklin’s “Poor Richard,” was quickly, but illy, fitted
out. She carried guns on three decks, although the lowest tier of six old
eighteen-pounders was nearly useless. Her armament was roughly that of a
thirty-two-gun frigate.

The Richard’s short career as a commerce raider is not without interest,
but the vessel’s primary engagement was her close combat with the Serapis*
oft Flamborough Head on 23 September 1779. During the famous battle,
undertaken at night, several of the Richard’s guns burst, and the tangled
vessels fought unequally—the Serapis tearing the Richard apart below, while
the Richard commanded the upperworks of the Serapis. With the Richard
on fire and sinking, victory seemed clear for the Serapss until an American
seaman dropped a grenade from one of the Richard’s yardarms through the
main hatchway of the Serapis. The grenade ignited loose powder on the
gundeck, setting off a huge explosion that killed or disabled nearly sixty of
the English.

Several times the English commander called out to know if the Americans
had surrendered; each time Jones answered in the negative. Finally, in the
name of humanity, the English commander lowered his flag with his own
hands—the men fearing to go on deck. At daybreak the Richard was a
wreck, her men unable to control the fire or keep up at the pumps. She
lasted through that day and the next night, but at about ten the next morn-
ing the Richard rolled heavily and sank bow foremost into the sea.

The Richard’s sea fight has been celebrated in Nathaniel Fanning’s* Nar-
rative (1806), by James Fenimore Cooper* in The History of the Navy
(1839) and “John Paul Jones” in Lives of Distinguished American Naval
Officers (1846), by Herman Melville* in Israel Potter (1855), and by Walt
Whitman* in Leaves of Grass (1855), among major authors, ecach taking his
cue from the report of Jones himself, who was no mean writer. More re-
cently, William Gilkerson* treated the vessel in The Ships of John Paul Jones
(1987).

R. D. Madison

BOWDITCH, NATHANIEL (1773-1838). Mathematician, navigator,
and astronomer, Nathaniel Bowditch authored the book that since 1802 has
been the standard reference for celestial navigators worldwide. Schooled
only to age ten, Bowditch taught himself mathematics and several foreign
languages in the course of his academic pursuits. While on a voyage to
Manila in 1796, Bowditch used his time to correct and supplement infor-
mation contained in the standard navigation text of the day, John Hamilton
Moore’s The Practical Navigator (London, 1772; first American ed. 1799).
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Bowditch published two updated editions of this work (1799, 1800) and
then in 1802 released revised tables and instructions under his own name
as The New American Practical Navigator. This reference immediately be-
came the most frequently consulted text on the subject, selling 30,000 cop-
ies in ten editions during his lifetime; it is still in print today.

Bowditch further authored twenty-three scientific papers and an English
translation of Pierre Simon de LaPlace’s Traste de Mécanique Céleste (five
vols., 1798-1825; Bowditch’s trans., 1829-1839). As the secretary of Sa-
lem’s East India Marine Society, he transcribed and disseminated informa-
tion contained in logs of voyages conducted by society members. The name
Bowditch is still synonymous with scientific navigation instruction, bolstered
by several biographies for juvenile* readers, including Nat the Navigator
(1870) and Carry on, Mr. Bowditch (1955). At his death, one eulogy stated
that “every American ship crosses the ocean more safely for his labors.”

Daniel Finamore

BOYER, DWIGHT (1912-1977). A journalist, photographer, and feature
writer for the Toledo Blade, 1944-1954, and the Cleveland Plain Dealer,
1954-1977, Dwight Boyer grew up and spent his professional life on the
south shore of Lake Erie. He turned his personal and professional interest
in the history, legends, and folklore of the Great Lakes* into a productive
writing career that resulted in five volumes of Great Lakes history and leg-
end. His interest was kindled, as he recounted in the preface to Great Stories
of the Great Lakes (1966), by long “yarning” sessions in the darkened pi-
lothouses of Great Lakes freighters and tugs in the Toledo harbor. The tales
in that volume and the four succeeding volumes, Ghost Ships of the Great
Lakes (1968), True Tales of the Great Lakes (1971), Strange Adventures of
the Great Lakes (1974), and Ships and Men of the Great Lakes (1977), range
from the familiar, such as the wreck of the Edmund Fitzgerald* (built 1958)
of 10 November 1975 and that of the legendary “Christmas tree ship,” the
schooner Rowuse Simmons (built c. 1889), which disappeared on her pre-
Christmas run from Manistique to Chicago in 1912, to such little-known
near legends as those of the workship Andaste (built 1892), lost on 9 Sep-
tember 1929, and the odyssey of the U.S.S. Wolverine, formerly the U.S.S.
Michigan (built 1843), ignominiously destroyed, together with a century of
Great Lakes history, in 1948. All volumes are illustrated with photos, etch-
ings, and maps and include bibliographies and indexes.

Boyer writes well, and his works are meticulously researched, but he has
the voice of an oral storyteller and the ear of a mythmaker. His works are
valuable additions to the rich historical and legendary past of the Great
Lakes.

David D. Anderson

BRACKENRIDGE, HENRY MARIE (1786-1871). Henry Marie Brack-
enridge, writer, lawyer, legislator, and diplomat, was born in Pittsburgh, the
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son of well-known writer and jurist Hugh Henry Brackenridge. Most of
Brackenridge’s career was devoted to legal work and wide-ranging writings
on U.S. political, territorial, and economic expansion into the trans-
Appalachian South and West. His most influential writings, however, stem
from his interest in South American affairs.

In 1817 President Monroe made Brackenridge the secretary of a U.S.
delegation commissioned to travel to South America and report on political
affairs there. His account appeared in 1819 as A Voyage to South America,
Performed by Order of the American Government, in the Years 1817 & 1818,
in the Frigate Congress. The work is both a fascinating narrative of oceanic
and landgoing exploration and a detailed and philosophically inflected sur-
vey of the political, economic, cultural, military, and educational institutions
of the South American republics. Throughout Voyage, great emphasis is
placed on republican institutions and values. But the economic engine be-
hind republican freedoms, in keeping with Brackenridge’s liberal-progressive
vision, is the maritime commerce and the gradual increase in living standards
and opportunities that it creates. Noting that Spanish colonial policy mo-
nopolized the benefits of commerce, thereby impeding social progress, he
observes that improved maritime commerce is essential to the political health
of the South Americans.

Brackenridge appears in these works as a proponent of closer South Amer-
ican political and commercial relations and an advocate of liberal doctrines
of maritime commerce as a key factor in social improvement and political
progress. While he ended his career inland, retiring to his native Pennsyl-
vania, where he died in 1871, his most important political achievements are
linked to his literary rendering of his voyage of naval diplomacy and explo-
ration.

Philip Barnard

BRADBURY, RAY [DOUGLAS] (1920- ). Ray Bradbury, prolific au-
thor of twenty story collections and eight novels evolving out of more than
340 published short stories, was born in Waukegan, Illinois. He has lived
in Los Angeles since 1934. His work as a writer of fantasy, science fiction,
horror, mystery, and juvenile* fiction spans nearly six decades and includes
The Martian Chronicles (1950; film 2000), The Illustrated Man (1951; film
1969), Fabrenheit 451 (1953; film 1966), Dandelion Wine (1957; film
1997), and Something Wicked This Way Comes (1962; film 1983). His child-
hood on Lake Michigan and his many years on the Pacific coast have had a
long-abiding influence on his work. Throughout his career, Bradbury has
drawn on the sea as a significant source for his fantasies, and this creative
focus has resulted in a body of sea literature that includes some of his best
stories as well as his most famous treatment of the sea, the screenplay for
John Huston’s film Moby Dick* (1956).

In 1944, just two years after the sale of his first story, Bradbury published
“The Lake,” a tale of a young man who returns to the shore where his
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childhood love was taken by the water, only to find that the lake has re-
turned her body (and their castle of sand) as if time had never passed. It is
widely regarded as Bradbury’s breakthrough into mature fiction. “The Beast
from 20,000 Fathoms” (1951; reprinted as “The Fog Horn”) describes the
last of the leviathans, a creature drawn to the beacon and fog horn of a
California lighthouse* in search of companionship; Bradbury wrote the
screenplay for the film adaptation. Other sea tales of merit include “The
Women” (1948), “In a Season of Calm Weather” (1957, reprinted as “Pi-
casso Summer”), and “Forever Voyage” (1960, reprinted as “And the Sailor,
Home from the Sea”). Bradbury’s water reveries can also become dark tales.
In Death Is & Lonely Business (1985), Bradbury invents an underwater killer
who tracks victims through the ocean surf and abandoned canals of Venice,
California.

During the fall and winter of 1953-1954, Bradbury joined John Huston
and his preproduction crew in Ireland to write the Moby Dick screenplay.
He was able to tap into Herman Melville’s* biblical and Shakespearean roots
to develop a treatment that was faithful to the power of language (if not to
the plot) of the original work. For Bradbury, Ahab’s* gold doubloon and
all that it implies about power and control become the central metaphor,
diminishing Melville’s philosophical framework and shifting the film to an
action-adventure structure. Although dual credit appears on-screen, the
writing is almost entirely Bradbury’s. His tempestuous working relationship
with Huston provides the plot for his novel Green Shadows, White Whale
(1992). He would later go on to write a play, Leviathan 99, transplanting
the Moby Dick myth into science fiction; the play became a libretto to an
opera of the same name.

“The Ardent Blasphemers,” Bradbury’s introduction to the 1962 Bantam
edition of Twenty Thousand Leagues under the Sea, develops significant com-
parisons between Jules Verne’s Nemo and Melville’s Ahab; even more im-
portant, it includes his major critical statements on literature of the sea.

Jonathan R. Eller

BRADY, CYRUS [TOWNSEND] (1861-1920). Author of some seventy
volumes of fiction and nonfiction, some having to do with seagoing or naval
heroes, Cyrus Brady was born 20 December 1861 in Allegheny, Pennsyl-
vania. Graduating from the U.S. Naval Academy in June 1883, he resigned
from the navy that October. Employed by railroads in Missouri and Ne-
braska, Brady in his spare time took up religious studies and became an
Episcopal priest. He then held a series of clerical posts in the Indian Terri-
tory and various western and eastern states.

Brady’s first novel, written in 1897, was very successful, and others quickly
followed. He became a full-time writer in 1901, continuing church work as
an avocation. Often drawing upon his naval background and his experiences
in the American West, Brady produced a steady stream of novels and non-
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fiction with considerable popular appeal at the time, though, with the ex-
ception of When the Sun Stood Still (1917), about the biblical hero Samson,
they are little read today. A number were adapted to the stage or motion
pictures. Works related to the sea include the biographies Commodore Paul
Jones (1900) and Stephen Decatur (1900) and the novels A Midshipman in
the Pacific (1904), For the Freedom of the Sea (1899), and Sir Henry Morgan,
Buccaneer (1903). Under Tops’ls and Tents (1901) is an autobiography with
anecdotes of his time at the Naval Academy. He died in Yonkers, New York.
[See also JONES, JOHN PAUL]

C. Herbert Gilliland

BREWER,” “LUCY. Lucy Brewer is the pseudonym of either Nathaniel
Coverly Jr. (1775:-1824), an early nineteenth-century Boston broadside
and pamphlet publisher, or a writer in his employ, Nathaniel Hill Wright
(1787-1824). “Brewer’s” The Adventures of Louisa Baker (1815) is pur-
portedly a “true” tale of Brewer/Baker’s seduction, pregnancy, aban-
donment, life of prostitution, escape in sailor disguise, and service aboard
the frigate U.S.S. Constitution.

Between 1815 and 1818, the story went through nineteen editions, in-
cluding two sequels. Better known as The Female Mavine, Brewer/Baker’s
tale of her heroic service as a marine aboard Constitution in the War of 1812
went unchallenged into the twentieth century. The battle descriptions, how-
ever, are nearly verbatim accounts culled from contemporary newspapers,
and the alias “George Baker” that Louisa adopted appears nowhere on Cozn-
stitution muster rolls. [ See also WOMEN AT SEA]

Margherita M. Desy

BRIDGE, HORATIO (1806-1893). A naval officer, Horatio Bridge is
most famous for his close friendship with Nathaniel Hawthorne,* for whom
he found a publisher for Twice-told Tales (1837) and to whom Hawthorne
dedicated The Snow Image (1851). Born in Augusta, Maine, Bridge grad-
uated from Bowdoin College in 1825 with Hawthorne. Upon graduation,
Bridge attended Northampton Law School and practiced law for several
years. After being financially ruined in a dam-building project on the Ken-
nebec River, he joined the navy as a paymaster in 1838.

His first cruise was under the command of Commander John Percival, in
the sloop of war U.S.S. Cyane on her maiden voyage to the Mediterranean
in 1838-1841. After a period ashore, he was assigned in 1843-1844 to the
newly built sloop of war U.S.S. Saratega, under Commander Josiah Tatnall.
Serving with the Africa Squadron under Commodore Matthew Calbraith
Perry,* Saratoga was one of three ships protecting American citizens and
commerce, while suppressing the slave trade on the west coast of Africa.
During this voyage, Bridge kept a detailed account, which Hawthorne ed-
ited for him as Journal of an African Cruiser (1845, 1853).
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After serving a year at the Portsmouth Navy Yard, Bridge returned to the
Mediterranean and the West African coast in 1846-1849 as paymaster of
the frigate U.S.S. United States, flagship of Commodore George Read.
From 1849 to 1851 he served again at Portsmouth before returning to sea
in the sloop of war U.S.S. Portsmouth on the Pacific Station. Ordered to
Washington in 1854, he became chief of the Bureau of Provisions and
Clothing and was in charge during the period when the navy expanded
sevenfold during the Civil War. In 1869 he became chief inspector of pro-
visions and clothing until retirement in 1873. Bridge lived until his death
in Athens, Pennsylvania, where in 1892 he wrote his Personal Recollections
of Nathaniel Hawthorne.

Jobn B. Hattendorf

BRIGGS, CHARLES FREDERICK (1804-1877). Born a Nantucket*
Yankee (his mother was a Coftin), Charles Frederick Briggs was a real sailor
before he became a professional writer. Though he would later turn to the
magazines to earn a living, Briggs began his career as a sea novelist. The
Adventures of Harvry Franco, a Tale of the Great Panic (1839) is the tale of
a boy from Albany, New York, who goes to sea as a green hand when his
family falls on hard times. This novel, both successful and influential, was
followed by The Haunted Merchant (1843), the story of a New York mer-
chant who goes bankrupt, and by Working a Passage: or Life in a Liner
(1844), another picaresque adventure by “Harry Franco,” telling of a young
man’s voyage to Liverpool.

In 1846 Briggs posed as Fernando Mendez Pinto in a series of letters for
the New York Evening Mirror, satirizing literary humbug and affectation.
In The Trippings of Tom Pepper, or the Results of Romancing, again by
“Harry Franco” (2 vols., 1847-1850), Briggs used an urban backdrop to
lampoon the New York literati, notably Edgar Allan Poe,* who had coedited
the Broadway Journal with Briggs in 1845. Starting in 1848, Briggs edited
Holden’s Dollar Magazine, in the 1850s, as editor of Putnam’s Monthly
Maygazine; he solicited and published the short fiction of Herman Melville.*
In the carly 1860s, between various other editing jobs, Briggs worked at
the New York Customs House. Seaweeds from the Shoves of Nantucket
(1853) is a volume of miscellaneous short pieces celebrating the island of
Briggs’ birth. In The Raven and the Whale (1956), Perry Miller places Briggs
in the New York scene and explores parallels between Briggs and Melville.

Guil H. Coffler

BRINKLEY, WILLIAM CLARK (1917-1993). Two of William Clark
Brinkley’s books, Don’t Go Near the Water (1956) and The Ninety and Nine
(1966), are based on his four years of experience in the U.S. Navy during
World War I1. Don’t Go Near the Water is not a “sea” story exactly, but it
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is a navy story: a hilarious tale of incompetence, bureaucratic bumbling, and
a touch of romance in the life of a public information officer on a Pacific
Island during World War II. It was made into a movie of the same title in
1957 starring Glenn Ford. The Ninety and Nine thoughtfully presents the
tragic story of the lives and loves of the officers and crew of a landing ship
tank (LST) in the Mediterrancan during the Italian campaign.

A third novel by Brinkley, The Last Ship (1988), is a masterful tale of
suspense set on the last existing U.S. naval vessel after the nuclear war. With
echoes of Neville Shute’s On the Beach (1957), Brinkley weaves a masterful
story of the hopes and fears of the surviving crew of 152 men and twenty-
six women aboard the Nathan James, their voyage past the blighted coasts
of Europe and Africa, and their strange encounter with a submarine, the last
existing naval vessel of the Soviet Union.

James E. Millinger

BRITISH INFLUENCES ON AMERICAN SEA LITERATURE. By
the time that Shakespeare’s The Tempest was published in the “First Folio”
in 1623, William Bradford had already been governor of the Plymouth col-
ony for two years, and the “brave new world” theme had already begun to
shape literature in English. Richard Hakluyt’s Principal Navigations (1589,
1598-1600) helped to create and then satisty the demand for voyage lit-
erature—a form so attractive to readers throughout the following century
that the form was followed by Jonathan Swift in his satire Gulliver’s Travels
(1726) and by Daniel Defoe in his early and enormously successful fiction
Robinson Crusoe (1719). In turn, the shipwreck* motif of the latter must
have contributed to William Falconer’s preromantic poem “The Shipwreck”
(1762). Falconer’s popular poem fused elements of the sublime as recently
analyzed in Edmund Burke’s A Philosophical Inquiry into the Sublime and
Beauntiful (1757), while elaborately retaining technical accuracy. In the fol-
lowing decades J. Hawkesworth shaped the public perception of James Cook
in An Account of n Voyage round the World (1773). Hawkesworth, a protégé
of Samuel Johnson, painted an idyllic picture of South Seas life and created
an audience for Cook’s subsequent journals: A Voyage towards the South
Pole (1777) and A Voyage to the Pacific Ocean (1784). Cook’s exploration
of the unfrequented Pacific and skirting of the Antarctic* continent provided
Samuel Taylor Coleridge with an imaginative setting for his “Rime of the
Ancient Mariner” (1798), which itself expressed the complete romantici-
zation of the sea. The second great age of English exploration may be said
to have come to an end with Cook’s death (in an altercation with natives
of Hawai’i in 1779), but a recession of the ice caps encouraged even further
polar exploration. The voyages themselves, watchfully chronicled in The
Quarterly Review and The Edinburgh Review, provided for the earliest mar-
itime adventures of Horatio Nelson, whose career and character would be
celebrated in Robert Southey’s Life of Nelson (1813). Southey’s book had
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the additional effect of rescuing the portrait of the British tar from the
cighteenth-century sentimentalization of songwriter Charles Dibdin and
novelist Tobias Smollett. That portrait itself was paralleled by the “Byronic”
treatment of maritime character in George Gordon, Lord Byron’s The Cor-
satr (1813) and Lara (1814). William Parry in Journal of a Voyage to Dis-
cover a North-West Passage (1821) and especially William Scoresby in An
Account of the Awctic* Regions, with o History and Description of the
Northern Whale Fishery (1820) demonstrated the sublimity and utilitarian
aspects of these forays of exploration and industry.

If the birth of American sea fiction is to be dated from the publication of
James Fenimore Cooper’s* The Pilot* in 1824—a fair assumption—the
foregoing summary (with perhaps the exception of Hakluyt) might represent
a list of Cooper’s reading as he undertook to become the first successful
professional American novelist—and the first novelist of the sea. But the
initial spur to Cooper’s writing came immediately from Sir Walter Scott’s
The Pirate (1821) with its misleading scenes of whale-catching set in the
Shetland Islands. Scott’s historical fiction would continue to be more pre-
dictive of the American sea novel than that of Cooper’s contemporary Fred-
erick Marryat, whose Frank Mildmay (1829) and subsequent novels
continued to be based largely on the caricatures of British seamen originated
by Smollett.

Near midcentury two nonliterary events, one briefly influential and the
other far-reaching, contributed to shaping the future of sea literature. In
1845 Sir John Franklin, who had previously published accounts of one dis-
astrous expedition and one successful expedition to the north, began his
third voyage of Arctic exploration, one that was to end in tragedy and the
loss of his own life. The solution to the mystery of Franklin’s disappearance
was not made public until the publication of Sir Francis McClintock’s Voyage
of the ¥ox in the Arctic Seas (1859). The same year Charles Darwin pub-
lished The Origin of Species, a work based largely on observations Darwin
had made while a seagoing naturalist and published as Journal of Researches
into the Geology and Natural History of the Various Countries Visited by
H.M.S. Beagle (1839). Darwin’s earlier work was coincidentally published
the same year as Thomas Beale’s The Natural History of the Sperm Whale,
a work that was not only immediately recognized as exhaustive and author-
itative but one that may also have become the single most important sour-
cebook in the history of sea literature when Herman Melville* ordered a
copy in the spring of 1850.

While Melville and his generation were intimately familiar with the tra-
dition of British sea literature, following the Civil War, Darwin (modified
and popularized by Herbert Spencer and T. H. Huxley) exerted probably
the greatest influence on American literature of the sea, especially through
the works of Frank Norris,* Stephen Crane,* and Jack London.* That this
influence most likely was secondhand does not lessen its importance. For
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these proponents of naturalism, the conflict of romanticism and realism
found a challenge in the works of Rudyard Kipling, whose Captains Cou-
rageous* (1897) was a romantic-revival treatment of a Darwinian theme,
and resolution in the modernism of Joseph Conrad, whose career as a master
of fiction followed a career as an officer in the merchant service. Conrad’s
Nigyer of the Narcissus (1897) added depth of characterization and theme
to the conventional storm piece previously best exemplified by Melville’s
correspondent William Clark Russell in The Wreck of the Grosvenor (1877).
Lord Jim (begun in 1898 but not completed until 1900) expanded the role
of the narrator Marlow, who meanwhile appeared in “Youth” (1898) and
would appear again in “Heart of Darkness” (1898-1899) and Chance
(1913). Conrad’s Typhoon (1902) extended a literary form closely associated
with the age of sail into the age of steam. Conrad’s final sea novel, The
Rescue (1920), took twenty years to write and is no less a product of the
romantic revival than Kipling’s Captains Courageous. Nevertheless, Conrad’s
work as a whole indicated a new direction and new level of sophistication
not only for sea literature but for all literature in English.

FURTHER READING: Philbrick, Thomas. James Fenimore Cooper and the Devel-
opment of American Sea Fiction. Cambridge: Harvard UP, 1961.
R. D. Madison

BROADSIDES. Broadsides were the most versatile and thus the most pop-
ular form of publication in early America. Throughout the eighteenth cen-
tury, thousands of broadsides were published and distributed for many
reasons, and often their content directly pertained to the sea and maritime
life. From broadsides readers along the coasts learned about naval battles,
pirates,* shipwrecks,* shipping news, trade regulations, and even the latest
imported goods for sale.

The broadside itself was a convenient vehicle for printers to publish a
variety of news expeditiously. Although the size varied, broadsides were usu-
ally a single large sheet that averaged ten by fifteen inches. Since newspapers
were published only once a week for much of the eighteenth century, and
since they often contained little space for extended description, broadsides
conveyed news, advertisements, proclamations, and ballads when immedi-
acy, directness, and amplification were required; thus some of colonial
America’s most interesting and important narrative accounts were published
as broadsides. Once printed, they were hawked in streets, posted on walls,
and passed around in taverns and coftfechouses. With the exception of a few
determined balladmongers, notably Jonathan Plummer of Newburyport,
Massachusetts, few authors ever bothered to sign their names. Because of
their fragility and popularity, broadsides are the most ephemeral of early
American publications.

The first broadside in colonial America was “The Oath of a Free-Man,”
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printed in Cambridge in 1639. Throughout the seventeenth century, broad-
sides were used primarily to publish official proclamations, including trade
regulations. Some of the more interesting examples are proclamations seek-
ing the arrest of pirates, such as William Stoughton’s 1699 broadside calling
for the capture of a group of pirates who had scuttled their ship oft Block
Island and the earl of Bellomont’s 1700 broadside calling for the seizure of
a group of pirates who had dispersed after arriving in New York. These were
the first “wanted posters” in America.

During the early eighteenth century, broadsides became more commercial
and less political, and thus their subjects and styles became more varied and
diverse. Merchants used broadsides to announce the arrival of their latest
cargoes, and ship owners used them to celebrate the launching of a new
ship and to recruit crews. As a literary marketplace began to develop, printers
increasingly produced broadsides to publish news that was lurid and sensa-
tional. Benjamin Franklin’s first two publications were broadside ballads
(dates unknown); the first is “Lighthouse* Tragedy,” an account of a ship-
wreck, and the second is “Sailor’s Song on the Taking of the Famous Teach,
or Blackbeard the Pirate.” Although Franklin reported that his “Lighthouse
Tragedy” sold remarkably well, he escaped being a balladmonger after his
father convinced him that poets were generally beggars.

Many eighteenth-century broadsides that dealt with the sea fall into three
general categories: maritime disasters, pirates and piracy, and naval battles.
Of disasters at sea, any calamity or catastrophe resulting in sudden death
was liable to be printed as a broadside as soon as the news reached shore.
Accounts of drownings, hurricanes, and shipwrecks were often published in
broadside form, and at times fires, explosions, and even outbreaks of disease
were reported as broadsides. Like Franklin, printers published and sold such
broadsides while the tragic news was new and while readers were still hungry
for details, though the factual accuracy of these accounts was not always
reliable.

Similarly sensational, pirates inevitably became the stuft of broadsides.
From the beginning of the eighteenth century, broadsides were often used
to announce the last words and dying speeches of condemned pirates; it was
not unusual for such broadsides to be sold to the spectators as they gathered
around the gallows. In 1704 one of the earliest of all American pirate
publications was published as a broadside, “An Account of the Behavior and
Last Dying Speeches,” describing the final, defiant words of John Quelch
and five of his crew. Notorious pirates such as William Kidd and Edward
Teach often became the subject of several cheap broadside collections that
competed for readers.

By far the most numerous group of broadsides concerned battles at sea.
Although newspapers began to supplant broadsides as the most popular
medium for the dissemination of news during the latter half of the eigh-
teenth century, a remarkable number of broadsides described naval engage-
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ments from the Revolution and the War of 1812. Both the Boston Tea
Party and the burning of the Gaspee in Narragansett Bay were celebrated as
broadside ballads in 1773; a year later the British responded with a broadside
salvo of their own by having the Intolerable Acts distributed around Boston
on a single sheet. John Paul Jones’* career resulted in a flurry of broadsides,
beginning in 1777, when a Boston printer published a recruitment poster
announcing the launching of Jones’ first command, the Ranger, and offer-
ing a bounty of forty dollars. Jones” attacks along the English coast and the
famous battle between the Bonhomme Richard* and the Serapis* were me-
morialized on broadsides, thus contributing much to his popularity as a
Revolutionary War hero.

When the United States again went to war with Great Britain, broadsides
were used to announce battles and recruit sailors. After the U.S. frigate
Constitution defeated the British frigate Guerriere off the coast of Massa-
chusetts on 19 August 1812, half a dozen different broadsides were pub-
lished announcing the victory and celebrating “Old Ironsides.” Similarly,
when Oliver Hazard Perry wrote his fateful words after the Battle of Lake
Erie, “We have met the enemy and they are ours,” several broadside ballads
were soon printed describing the victory. Other successful American naval
engagements were equally memorialized as broadsides, including Stephen
Decatur’s victory over the British ship Macedonian and the defeat of the
British flotilla on Lake Champlain.

As printing technology rapidly improved during the first half of the nine-
teenth century, the need for broadsides declined. The few broadsides that
were published served more as commemorative issues or commercial an-
nouncements than news reports. Due to their fragile, ephemeral nature,
broadsides have been difficult to collect and preserve. Those that have been
collected offer invaluable insight into early American maritime history. [ See
also SEA MUSIC]

FURTHER READING: Bumgardner, Georgia B. American Broadsides. Barre, MA:
Imprint Society, 1971; Ford, W. C. Broadsides, Ballads, & c. Printed in Massachusetts
1639-1800. Boston: Massachusetts Historical Society, 1922; Winslow, Ola Elizabeth.
American Broadside Verse. New Haven, CT: Yale UP, 1930.

Daniel E. Williawms

BROOKS, KENNETH F., JR. (1921- ). Kenneth F. Brooks Jr., a dec-
orated World War II pilot living near Washington, D.C., spent his childhood
summers on his uncle’s sailboat in the Chesapeake Bay and continues to
sail. In Run to the Lee (1965) Brooks recounts a voyage made by his great-
uncle John Talbott in 1904 on a ninety-foot schooner, the Albatross, from
Baltimore to Solomons Island, fifty miles south. When the crew fell ill from
spoiled oysters, Talbott battled a storm alone at the helm, reaching safe
harbor. Chesapeake Sleighride (1970) is a fictionalized, illustrated version of
the same story written for juvenile* readers. Here the author narrates from
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the viewpoint of one of the crew, a fictional fourteen-year-old boy who did
not eat the spoiled oysters and who assists the captain in sailing through the
storm.

Mira Dock

BROWNE, JOHN ROSS (1821-1875). Author of Etchings of & Whaling
Cruise (1846), J. Ross Browne was born in Beggars Bush, Ireland, and
emigrated to America when he was twelve years old. In 1838 Browne jour-
neyed on a trading boat from Louisville to New Orleans. Lacking funds to
take a grand European tour, he shipped out of New Bedford, Massachusetts,
in July 1842 as a common sailor on a whaler. Unhappy with shipboard
conditions and the captain’s cruelty, he negotiated his release from duty and
stayed in Zanzibar until he secured a berth on a brig, which arrived in Salem
harbor on 19 November 1843.

Etchings of @ Whaling Cruise is Browne’s autobiographical account of
those travels. Herman Melville,* one of Browne’s reviewers, praised the
graphic, authentic writing and incorporated some of the details into Moby-
Dick* (1851). An effective antidote to romantic notions of seafaring, Etch-
ings not only describes vividly the implements and process of whaling but
also exposes the cruelty of some nineteenth-century sea captains. Browne
states, for example, that the forecastle is much filthier than pigsties in Ken-
tucky. While the captain and officers dine royally, he has learned to settle
for hard biscuits, greasy pork, and fat, mutilated cockroaches in his molasses.
Browne attacks the captain for requiring hard labor from desperately ill sail-
ors and condemns the inhumane practice of flogging. He concludes that
the system is authoritarian and tyrannical.

Browne’s Etchings of & Whaling Cruise has been compared with Richard
Henry Dana’s* Two Years before the Mast* (1840). In the introduction to
Etchings, Browne acknowledges his indebtedness to Dana for realistic de-
scriptions of shipboard life. [ See also THE RED RECORD)]

Sally C. Hoople

BRYANT, WILLIAM CULLEN (1794-1878). William Cullen Bryant
was born and raised in the back country of western Massachusetts, where
an early talent for versifying displayed in religious, sentimental, and satiric
poems culminated in the publication in the North American Review of his
best-known poem, “Thanatopsis” (1817). Thereafter, editions of his poems
appeared regularly, and he soon became America’s first internationally prom-
inent poet. He moved to New York in 1825, joined the New York Evening
Post in 1827, first as associate editor and, two years later, as editor-in-chief
and part-owner, remaining in that position for the rest of his life. Although
he continued to write poetry until the year of his death, his position with
the Evening Post involved him increasingly in social causes such as abolition,
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workers’ rights, and free trade, and his poetic output declined after the early
1840s.

Bryant’s five ocean voyages to Europe and the Near East, as well as several
trips to South America, gave him considerable firsthand experience of the
sea. Fugitive references to the discomforts and potential perils of sea voy-
aging appear in his accounts Letters of & Traveller (1850, 1859) and Letters
Sfrom the East (1869). In one of his sea poems, “A Day Dream” (1860),
inspired by his travels abroad, the narrator bemoans the decline of myth in
a rational age as he looks out from the shores of Naples at the fading image
of sea nymphs, only occasionally evoked by the poets of his time.

Other poems explore the sea metaphorically. The vast expanse of billow-
ing grasses that he saw on a trip to Illinois in 1832 is compared to a mo-
tionless sea in “The Prairies” (1833). In “A Hymn of the Sea” (1842), the
immense power of the sea in both its creative and destructive manifestations
becomes an emblem of divine power. In “The Tides” (1860), the upward
motion of the rising tide is a metaphor for human spiritual aspiration. Her-
man Melville,* Nathaniel Hawthorne,* and Oliver Wendell Holmes* lis-
tened to Cornelius Matthews read Bryant’s “Monument Mountain” (1824)
at the top of that mountain on the occasion of a famous literary picnic on
5 August 1850.

Bryant’s most significant sea poem—more than 500 lines long—is a fan-
ciful tale titled “Sella” (1862). In the poem, the maiden Sella, thwarted by
gender boundaries that restrict her ability to explore distant lands, finds a
pair of magical slippers that transport her to the depths of the sea, where
she returns repeatedly to investigate its mysteries until her brothers throw
the slippers away. Although devastated by this loss, she spends the rest of
her life teaching people how to harness the power of water.

Bryant’s blank verse translations of the I/zad and the Odyssey (1870-1872)
were well received in his time. [See also SEA IMAGERY IN MODERN
AND CONTEMPORARY POETRY]

Joseph Flibbert

BUCKLEY, WILLIAM F[RANK]., Jr. (1925- ). William F. Buckley Jr.,
prolific journalist, author, and editor of National Review, is also a passionate
sailor. Those two worlds join in a trilogy of narratives about monthlong
ocean cruises he has taken in yachts he either owned or chartered: Asrborne:
A Sentimental Journey (1970), Atlantic High: A Celebration (1982), and
Racing through Paradise: A Pacific Passage (1987). There is plenty of nau-
tical substance in these volumes for serious blue-water sailors as well as for
general readers, if they can tolerate or ignore the parenthetical name-
dropping of celebrities, most of which is not essential to the fabric of the
voyages.

In the first volume, Buckley attempts to demystify ocean sailing for his
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uninitiated readers by including long sections on mechanical problems and
celestial navigation. The narrative is replete with accounts of failures of gear
and near disasters, both past and present, so much so that it is difficult to
imagine such an experienced sailor getting into that many scrapes with
boats. The second volume, like the first, begins with a series of digressions—
cruises to Mexico and the Fiji Islands—before it eventually addresses
crossing the Atlantic; the passage is uneventful, apart from some hard slog-
ging on the final leg from the Azores to Spain. The third volume sets aside
the digressive voyages taken in the interval between books into a separate
section, continues the detailed analysis of navigational gear, and follows the
Buckley practice of excerpting from his crew’s journals. The voyage is again
uneventful, but a chatty and sometimes witty style as well as magnificent
photographs propel the reading.

Buckley wrote the foreward to Titanic* Adventure: One Woman’s True
Life Voyage Down to the Legendary Ocean Liner (1999) by Jennifer Carter
and Joel Hirschhorn, a book about the 1987 French/American diving ex-
pedition to the wreck. [See also CRUISING LITERATURE]

Robert C. Foulke

“BUNTLINE, NED.” See [JUDSON, EDWARD ZANE CARROLL].

BURLAND, BRIAN [BERKELEY] (1931- ). Born in Bermuda, edu-
cated in England and Canada,* and living a good part of his life in the
United States, Brian Burland has written several maritime novels. Son of a
yacht builder, Burland went to sea when he was twelve aboard a vessel of
the British merchant marine. He is perhaps best known for A Fall from
Aloft (1968), part of his series of novels called “The Bermudians.”

James Berkeley, the main character of A Fall from Aloft, is a teenage boy
who leaves Bermuda for school in England on a British freighter during
World War II. The Empire United sails to Halifax, where it joins a large
convoy to Great Britain, encountering an aggressive storm on the last leg
of the trip. While living with the crew, James recalls his life in Bermuda.
Burland relates the actions, fears, and thoughts of a teenage boy with em-
pathy and candor, while demonstrating the callousness of war. Other novels
in “The Bermudians” series include A Few Flowers for St. George (1969),
Love Is & Durable Fire (1986), and Whatwanderwith (1987).

Surprise (1974) is about an accomplished black sailor named Surprise,
who builds his own magnificent sloop and attempts to establish a free black
colony on the Caribbean* island of Barbuda. Surprise valiantly defends his
settlement against the Royal Navy. Stephen Decatur, the Devil and the En-
dymion (1975) is a work of historical fiction centered on Commodore Ste-
phen Decatur’s loss of the U.S. frigate President to the British on Long
Island Sound in 1815. Burland also wrote the novels Undertow (1971), The
Sailor and the Fox (1973), and The Flight of the Cavalier (1980). Burland
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includes poetry, shifting points of view and time, sexual undertones, and
accurate historic settings in most of his writing.
Richard J. King

BURTS, ROBERT (172:-1839). Robert Burts was born in Maryland and
entered the navy in 1833 as a midshipman. He sailed to the Mediterranean
on the sloop Ontario, but upon return in 1836 he began a string of ex-
tended leaves. After fourteen months of continuous leave he was assigned
to the Navy School in New York and then, briefly, to the Brandywine. After
spending several days in a naval hospital in September 1839, Burts received
three months’ leave and joined his family in Cincinnati, where he died in
December. Burts probably wrote much of his fiction while on leave, drawing
on his experiences in the Mediterranean.

Burts’ melodramatic stories, such as The Scourge of the Ocean (1837),
feature piracy, naval battles, and forbidden—but eventually requited—Ilove.
Burts’ heroes, like himself, serve in the navy, though in The Scourge of the
Ocean New York colonist George Everett quickly turns to patriotic piracy
after striking his tyrannical first lieutenant. The British lieutenant is engaged
to a young woman with whom Everett is in love, but in the end Everett
wins the woman and national acclaim following the Revolution.

Burts’ best-known work is The Sea-King: A Nautical Romance (1851).
The book’s hero, Harry Sutherland, leaves home and joins the navy, moving
rapidly through the ranks following exemplary service during the War of
1812. Sutherland finds himself battling against the famed privateer Manly,
who had successfully wooed Sutherland’s mother from his father, apparently
ruining the reputation of his beloved Anna Hamilton, and Frederick Mont-
gomery, who resented being forever in Sutherland’s shadow. Burts died
before The Sea-King was completed; Frank Marryat, the son of Frederick
Marryat, finished the work for the publishers.

Peter H. McCracken

BYLES, MATHER (1707-1788). Congregational minister, sermonizer,
and poet, Mather Byles was the grandson of Increase Mather. Among his
publications are two notable volumes, Poewms on Several Occasions (1744)
and Poems. The Conflagration ... The God of Tempest and Earvthquake
(1755). The first collection includes his major piece, “Hymn at Sea,” which
was set to music by William Billings and published in the New England
Psalm-Singer (1770). Addressed to the “Great God, thy Works our Wonders
raise,” the hymn is in five numbered tetrameter quatrains dealing with such
matters as day, night, tempest, calm—as the mariner follows his compass.
“The Conflagration,” which also appears in the first volume, is an early
version of “The God of Tempest,” appearing in the second. Byles’ frequent
sea imagery is particularly connected with storms at sea and relates these
dark natural occurrences to the hand of God, signifying his wrath and judg-
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ment or, with their dissipation, signifying his benevolence. Two significant
examples are “Old Ocean with presaging Horror rores” (“The Conflagra-
tion”) and “Th’attending Sea thy Will performs” (“The God of Tempest™).

[See also SEA-DELIVERANCE NARRATIVES]
John T. Shawcross
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CADWELL, CLARA [GERTRUDE] (c.1856-1:??). Other than the two
facts that Clara Cadwell was born in Jefferson, Ohio, and later lived in Cleve-
land, almost nothing is known of her life. Her single published literary work,
a novel titled De Bary’s Friends, or Number Seventeen; Trip to Lake Superior
with o Romance (1881), may contain autobiographical elements. The story
tells of a young man traveling aboard an excursion steamer from Lake Erie
to Lake Superior, specifically en route to Duluth, Minnesota, where he
meets and falls in love with an attractive farm girl from Cleveland with a
hint of a mysterious and perhaps unsavory past. In a florid, romantic style,
Cadwell provides colorful descriptions of the ship, the scenery, and the ports
typical of the Great Lakes.*

Robert Beasecker

CALM AT SUNSET, CALM AT DAWN (1989). The second novel of Paul
Watkins (1964— ) tells of one man’s coming-of-age at sea. Despite the
wishes of his fisherman father, twenty-year-old James Pfeiffer, newly expelled
from college, signs aboard a decrepit scallop trawler out of Newport, Rhode
Island, hoping to discover the lure that the sea has for his father and other
men. There he performs backbreaking, often dangerous work with men,
each of whom reveals some sort of sordid past or secret and is using the sea
as a personal escape or as therapy. He suffers physically, emotionally, and
mentally as he attempts to fit in and discover what meaning the sea has for
him. The often brutal lessons are revealed in graphic, frequently gory, first-
person detail as the reader comes to know life aboard a scallop trawler.
Son of Welsh parents, Watkins writes from firsthand experience. His fa-
ther, an oceanography professor, introduced him early to Narragansett Bay
when the family lived in Saunderstown, Rhode Island. As a child, Watkins,
who had attended school in England, gloried in life on the water and the
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absence of uniforms. While a student at Yale, Watkins spent summer vaca-
tions working out of Newport, first on a trapboat that made daily trips
tending semipermanent fixed nets and later mostly on scallop trawlers.
Throughout his trips, he kept a diary and took notes, which he incorporated
into this book two years later.

Calm at Sunset, Calm at Dawn was awarded Britain’s 1989 Encore Prize
for best second novel and was made into a Hallmark Hall of Fame movie,
Calm at Sunset, in 1996.

Ellen L. Madison

CALVIN, JACK (1901-1985). Jack Calvin was well acquainted with the
Pacific coast from Monterey north. His first two novels, Square-Rigyed
(1929) and Fisherman 28 (1930), are based on his experience sailing from
San Francisco to the Bering Sea. After leaving his position as a writing in-
structor at Stanford University, he and his wife, Sasha (Kashevaroff), the
daughter of a Russian Orthodox bishop in Juneau, settled in Carmel, Cal-
ifornia. In the early 1930s they became members of a Monterey intellectual
circle that included his former student, Ritchie Lovejoy (who married
Sasha’s sister, Natalya), Carol and John Steinbeck,* Joseph Campbell, and
Edward F. Ricketts.* Calvin described a trip that he and Sasha took in a
seventeen-foot canoe from Tacoma up the inland passage to Juneau in an
article published in the July 1933 issue of National Geographic.

In the summer of 1932, Ricketts and Campbell sailed with the Calvins
on their thirty-three-foot boat, the Grampus, from Tacoma to Juneau on a
marine specimen-collecting trip for a long-term project. Calvin collaborated
on the literary aspects of the text and took photographs for Between Pacific
Tides (1939), coauthored by Ricketts and Calvin, a classic work in ecology
that achieved five editions by 1985, including those revised by Joel W.
Hedgpeth and David W. Williams. In the mid-1930s the Calvins moved to
Alaska, where Calvin wrote Sitka (1936), a history of that Russian settlement
in Alaska, ran a printing business, and became an advocate of conservation
and wilderness preservation.

Kenneth A. Robb

CANADIAN LITERATURE OF THE SEA. As with the majority of its
literature, Canada’s works about the sea can be divided geographically into
three major categories: the Atlantic/Maritimes, the Arctic*/Northwest
Territories, and the Pacific. What unites all three areas in the literature is
the recurrent theme of exploration on both a national and an individual
scale.

A great deal of Canada’s best writing about the sea is either autobiography
or nonfiction. This has set the tone for many of its creative works, as noted
by critic Northrop Frye. To Frye, beginning with tales of the early French
and English sailors, these stories establish what he describes as his nation’s
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particular documentary style of narrative. Among the major influences are
the exploits of such Arctic explorers as Samuel Hearne, Sir Alexander Mac-
kenzie, and Captain John Franklin from the 1770s to the 1820s. The nar-
rative style was still evident in stories of World War II North Atlantic
convoys, such as William Howard Pugsley’s Saints, Devils, and Ordinary
Seamen (1945). From the 1950s through the 1970s, Farley Mowat* re-
issued many of the explorers’ journals, including Hearne’s. He followed
them with a study of the easternmost province in the northern Atlantic
Ocean, New Founde Land (1989).

The Atlantic Maritime Provinces are the oldest of the European-speaking
settlements and speak in the most diverse literary voices. The first storytellers
were the aboriginal people of Canada, often referred to as the First Nations,
who met and joined voices in print with the French. New France stretched
from present-day New Brunswick westward down the St. Lawrence River;
this colony was also known as Acadia and was the initial setting for Henry
Wadsworth Longfellow’s* Evangeline (1847). The stories of the Acadians’
battles with the English, including colonists from New England, appear in
recent historical fiction such as Victor Suthren’s The Black Cockade: Paul
Gallant’s Louisboury Command (1977), which focuses on attacks on the
French settlement in Nova Scotia during the 1740s. Many contemporary
Francophone writers of Acadian literature continue to explore the relation-
ship between French Canadians and the sea, including poet Ronald Despres
in Paysages en contrebande (1979) and fiction writer Louis Hache in Toubes
gersinises (1980). Toronto-based poet Robert Finch, who died in 1995, was
an avid sailor whose evocative collection of sea poems, Sazl-boat and Lake
(1988), was introduced by Robertson Davies.

A whimsical work from Nova Scotia in the mid-nineteenth century, The
Letterbay of the Great Western (1840) is by legendary humorist T. C. Hal-
iburton, who uses letters of fictional passengers to poke fun at American,
British, and Canadian travelers on the famous ship. A more adventurous
style belongs to Norman Duncan and his stories of life in Newfoundland
and Labrador, The Way of the Sea (1903). Poet E. J. Pratt in his first col-
lection, Newfoundland Verse (1923), established his strength in narrative
verse. He followed with other books, including The Roosevelt and the An-
tinoe (1930) about the heroic rescue of a ship’s crew in the mid-Atlantic.
Pratt used irony in his epic poem The Titanic* (1935), often called a classic
of Canadian literature, on the tragic pride of people who believed that they
could conquer the sea.

Sir Charles Roberts, sometimes called the father of Canadian literature,
also took up the power of the sea late in his career with The Iceberg and
Other Poems (1934 ). Following Pratt’s example of the epic, historically based
narrative poem is Frederick Watt’s sixty-page documentary poem of the
North Atlantic convoys, Who Dare to Live (1943). Many of the convoys, as
had many luxury liners before the war, used Halifax as a main port. Fred
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Gogswell, Alden Nowlan, Robert Gibbs, and other so-called Fiddlehead Po-
ets explore life in an environment dominated by the sea, as exemplified in
Gibbs’ poems “The Manes P. Aground off Fort Dufferin” (1971) and
“Travels: Eastbound /Westbound” (1985).

Canadian sea drama is marked by two high points: the performance of
the masque Le Theatre de Neptune on the water facing Port Royal in Acadia,
arguably the first dramatic work performed in North America (1606), and
Michael Cook’s Newfoundland Plays, a cycle that includes Quzller (1975),
about a provincial outpost; On the Rim of the Curve (1977), showing the
demise of the Beothuk, Newfoundland’s aboriginal people; and The Gayden
Chronicles (1979), telling the story of a Royal Navy rebel hanged in 1812.
Newtfoundland’s conflict over accepting confederation into the rest of Can-
ada, which lasted from the late nineteenth century into the middle of the
twentieth, is told in Tom Cahill’s As Loved Our Fathers (1974).

As for more contemporary Maritime prose, there are Mowat’s entertaining
tales for juvenile* readers, among them The Boar Who Wouldn’t Float
(1968) and The Black Joke (1974). Alistar MacLeod’s collection The Lost
Salt Gift of Blood (1976) tells of life on and oft the coast of Cape Breton
in such pieces as “The Boat” and the title story. These narrative explorations
continue with works such as Jane Urquhart’s* Away: A Novel (1993), with
settings reaching out to the Irish Sea, with her short story “The Boat”
(1996), and with Howard Norman’s historical novel The Bird Artist (1994),
which has a Nova Scotia location and features a lighthouse.*

The St. Lawrence River and its modern incarnation as the St. Lawrence
Seaway have always been important in politics, society, and economics. A
popular novel of its time, Altham: A tale of the Sea (1848) follows the main
character, paralleling author John Swete Cummins’ own life, from Great
Britain, to the ocean, to the Gulf of St. Lawrence. The War of 1812, much
of which was fought along the St. Lawrence and the Great Lakes,* appears
in the works of well-known writer and commentator Pierre Berton. A mul-
tiple winner of the prestigious Governor General’s Award, Berton wrote The
Invasion of Canada (1980) and Flames across the Border (1981), colorful
histories of the people and the geography. The waterways are central in
Charles Sangster’s collection The St. Lawrence and the Saguenay and Other
Poems (1856), especially the title piece. Sangster is sometimes referred to as
the poet laureate of colonial Canada. The Gulf of St. Lawrence is the setting
for a popular novel of a later time, The Sacrifice of the Shannon (1903) by
W. Albert Hickman, about an icebreaker and her crew.

There are some stories handed down by the First Nations’ peoples about
the coast and Vancouver Island, including the stories and poems of E. Pau-
line Johnson, who took the name Tekahionwake in 1886. Her “Deep Wa-
ter” appears in Suthren’s Canadian Stovies of the Sea (1993). Because of the
many nearly mythic, real-life adventures that occurred in connecting the
Pacific coast region to the rest of Canada, many writers use it as a metaphoric
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location that can represent ideas such as hope, perseverance, or salvation.
This happens in Jack Hodgins’ Spit Delaney’s Isiand (1977), a book of par-
ables, many redemptive, set on Vancouver Island. In his novels about the
Barclay family, particularly The Resurvection of Joseph Bourne (1980), in
which a tidal wave brings both a lost ship and a magical woman to the
island, Hodgins promotes a world in which the characters can create and
re-create their lives. A more recent work of fiction is William Gaston’s Deep
Cove Stories (1989), also set along the Pacific coast. Sharon Pollock’s play
The Komagata Maru Incident (1978) is based on a 1914 clash, when Sikh
immigrants were not allowed to disembark in Vancouver. Highly imagina-
tive, Gothic poems constitute Susan Musgrave’s Songs of the Sea-Witch
(1970) and The Impstone (1976).

Among fanciful works of children’s literature on sea themes are George
H. Griffin’s At the Court of King Neptune: A Romance of Canada’s Fisheries
(1932) and Legends of the Evergreen Coast (1934). The Boatman (1957,
revised 1968) by Jay Macpherson is a collection of poetic recastings of classic
and religious parables, often compared to the work of William Blake. Pratt’s
humorous fantasy The Witch’s Brew (1925) is a Prohibition satire about a
drunken fish and other creatures of the deep. [See also GAFF TOPSAILS;
KENT, ROCKWELL; SNIDER, CHARLES HENRY; VOLLMANN,
WILLIAM T.; THE VOYAGE OF THE NARWHAL ]

FURTHER READING: Gair, Reavley, ed. A Literary and Linguistic History of New
Brunswick. Fredericton: Fiddlehead Poetry and Goose Lane, 1985; New, W. H. A
History of Canadian Literature. Basingstoke: Macmillan Education, 1989; Suthren,
Victor, ed. Canadian Stories of the Sea. Toronto: Oxford UP, 1993; Toye, William,
ed. The Oxford Companion to Canadian Literature. Toronto: Oxford UP, 1983.
Michael W. Younyg

CAPE COD. Extending farther east into the Atlantic Ocean than any other
portion of the United States, Cape Cod is the peninsula that forms the so-
called arm of southeastern Massachusetts. It begins at the Bourne and Sag-
amore bridges that span the Cape Cod Canal, continues thirty-five miles
east to Chatham, then curves north and northwest to Truro and finally to
Provincetown at its tip.

With Nantucket* Sound to the south, the Atlantic to the east, and the
Cape Cod Bay to the north and west, Cape Cod has inspired many writers
to document their sea-related experiences on its shores. The most famous
literature concerning the area consists of personal narrative and nature writ-
ing. Henry David Thoreau’s* Cape Cod (1865) chronicles his three week-
long excursions on the cape. Thoreau describes the area’s towns, residents,
landscape, and folk culture, investigating the local phenomenon of “wreck-
ing,” which refers to both the searching for treasure along cape beaches and
the deliberate wrecking of ships by luring them with false lights to rocky
shores. To that end, he opens his text with a passage on the Sz. John, a brig
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that wrecked at Cohasset just over a mile from shore one day before his first
visit to the cape.

Joel Porte examines Thoreau’s fascination with water in his critical essay
“Henry Thoreau and the Reverend Poluphloisboios Thalassa,” included in
The Chief Glory of Every People (1973), and Thoreau’s renowned journal
inspired other nature writers to share their own experiences on Cape Cod.
Henry Beston’s* The Outermost House (1928) describes his solitary year on
the dunes of the Eastham bar, thirty miles from mainland Massachusetts,
offering extended descriptions of the sea, its wrecks, and its wildlife, espe-
cially seabirds. More recently, Robert Finch shared his view of the modern
transformation of Cape Cod’s landscape in The Primal Place (1983). Much
of Finch’s text revolves around the cape’s seas, as he describes the acts of
“clamming” and “scratching” (digging for shellfish and quahogs, respec-
tively), the stranding of ducks, seals, dolphins, and whales along the bay’s
beaches, and the effects of winter and tidal movements on beach erosion
and marine wildlife.

Daily life on Cape Cod also has led to the publication of cape-related
memoirs. In I Retire to Cape Cod (1944), Arthur W. Tarbell presents a
history of the ships that have traveled the cape and its canal, focusing in
particular on clipper ships. He notes the continued influence of wrecking
(also called, according to Tarbell, “scow-banging”), citing the value and
prevalence of quarterboards (boards bearing the names of wrecked ships)
proudly displayed by cape residents on homes, woodsheds, and garage
doors.

One of the cape’s most prolific writers of fiction, poetry, and memoir was
Joseph Crosby Lincoln.* Much of Lincoln’s work centers on the sea, ships
and crew, weather, and wrecking. Fair Harbor (1922) details the escapades
of'a sea captain and a ship’s cook at a home for mariners’ women, and Storm
Signals (1935) finds a disabled captain returning home to the cape after a
shipwreck.* His earlier novel, Partners of the Tide (1905), which concerns
two successful wreckers on the cape, was released as a Hollywood movie in
1916 and 1921.

Cape Codder Henry C. Kittredge also documented his perspective of the
area. Cape Cod: Its People and Their History (1930) examines the history of
the cape from the era of exploration and settlement to the twentieth-century
construction of the canal, while Shipmasters of Cape Cod (1935) tracks ne-
glected voyages of cape sea captains along the East Coast, to the Northwest*
Territories, and to Liverpool, China, and the Mediterranean. Mooncussers of
Cape Cod (1937) examines the cape’s wreckers, who “cuss the moon” for
shedding light that prevents the scavenging of potential nighttime wrecks.
In the same year, Cape Cod Pilot was published as part of the Federal
Writer’s Project; this compilation includes “The Sea Witch of Billingsgate”
by Jeremiah Digges, pseudonym of Joseph Berger, who moved to Prov-
incetown from New York following the crash of 1929.
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Other novels concerning or set on Cape Cod include William Martin’s*
Cape Cod (1991) and William Carpenter’s A Keeper of Sheep (1994). Poetry
by cape writers includes Charles H. Philbrick’s Wonderstrand Revisited: A
Cape Cod Sequence (1960), John V. Hinshaw’s anthology, East of America:
A Selection of Cape Cod Poems (1969), and Conrad Aiken’s* Collected Poems
(1970). Marge Piercy, who lives in Wellfleet, uses cape imagery notably in
her novel Summer People (1990) and in her poetry collections Living in the
Open (1976) and Mars and Her Children (1992). Truro writer Maria Flook
published Open Water (1994), about a wayward sailor discharged from the
navy for petty thievery. Norman Mailer’s murder mystery Tough Guys Don’t
Dance (1984) is set on the cape.

Shorter fiction, essays, and poetry are compiled in A Place Apart: A Cape
Cod Reader (1993), edited by Robert Finch. Cape Cod Stories (1996), ed-
ited by John Miller and Tim Smith, offers reminiscences of the cape, of
Nantucket, and of Martha’s Vineyard by an array of famous authors such as
Edna St. Vincent Millay, Sylvia Plath, John Updike,* and John Cheever.*
Richard Adams Carey’s Against the Tide: The Fate of the New England Fish-
erman (1999), a work containing natural and local history and literature,
chronicles one season with four cape fishermen struggling to succeed in a
threatened way of life.

Melanie Brown

CAPE HORN. Both a geographical location and a literary symbol, rugged
Cape Horn represents the ultimate test of nautical skill. The cape itself is
located on Horn Island, a 1391-foot-high rock at the southernmost tip of
South America. More broadly, Cape Horn constitutes the whole area from
fifty degrees south in the Atlantic to fifty degrees south in the Pacific. Willem
Cornelisz Schouten and Jacob le Maire, on an expedition to discover a new
route from the Atlantic to the Pacific in 1616 for the Dutch East India
Company, were the first Europeans to sight Horn Island. It was visited
infrequently until the nineteenth century, when “rounding the Horn” be-
came the primary route to the South Seas whaling grounds and the Cali-
fornia goldfields. The completion of the Panama Canal in 1914 largely
ended the Horn’s commercial significance, though oil tankers must still
round the Horn since they are too large for the Panama Canal.

Cape Horn has the most dangerous waters in the world, with 100-foot
waves, relentless, gale-force winds, fifty-mile-long icebergs, and treacherous
currents. In 1905 alone, over 400 ships perished there.

Many fine descriptions of the Cape Horn passage exist, including James
Fenimore Cooper’s* in The Sea Lions,* Richard Henry Dana’s* in Two Years
before the Mast,* and Herman Melville’s* in White-Jacket.* Warwick M.
Tompkins sailed around the Horn with a crew that included his two small
children, as described in his Fifty South to Fifty South: The Story of a Voyage
West around Cape Horn in the Schooner Wander Bird (1938). Today the
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cape is usually rounded only for adventure, as described, for example, in
David and Daniel Hays” My Old Man and the Sea (1995). [See also CIR-
CUMNAVIGATIONS AND BLUE-WATER PASSAGES; CRUISING
LITERATURE; VOYAGE NARRATIVES]

Dennis Berthold

CAPTAINS COURAGEOUS (1897). Captains Courageous, written by
Rudyard Kipling (1865-1936), was published serially in November 1896
by McClure’s Magazine and in book form in 1897. Harvey Cheyne, the
dissolute fifteen-year-old son of a multimillionaire, falls off a steamer bound
from New York to Europe and is presumed dead. He is rescued by the
Gloucester* fishing schooner We’re Here, commanded by Disko Troop, an
expert fisherman and a just man. Kipling is interested in the life of the
fishermen rather than in the transformation of Harvey, and he concentrates
on Harvey’s acquisition of the fishermen’s skills. After a season fishing on
the Grand Banks, the We’re Here is the first vessel back to Gloucester, Mas-
sachusetts, therefore commanding the highest prices for its fish. Harvey
sends a telegram to his father, a captain of industry (hence, the plural “Cap-
tains” of the title), and his parents cross the United States in a record-setting
trip in a private railroad car. Through the influence of both captains, Harvey
achieves maturity and understanding.

Kipling, the Anglo-Indian son of a sculptor, was born in Bombay, spent
his childhood in England, did not even visit the United States until 1889,
yet seven years later wrote a fine novel of Gloucester fishing, Captains Cou-
rageous. In London Kipling had met Wolcott Balestier, an American writer
working as a publisher’s agent. Together, they wrote The Nawulahka, n Novel
of the East and West (1892). Kipling married Balestier’s sister on 18 January
1892, and they set off on their round-the-world honeymoon voyage, arriv-
ing eventually at her family home near Brattleboro, Vermont. Dr. James
Conland, who assisted at the birth of Kipling’s daughter, introduced him
to Gloucester fishing, as Kipling later explained in his autobiography, Some-
thing of Myself for My Friends Known and Unknown (1937). Kipling made
three visits to Gloucester and one to Boston to observe and absorb details
of the fishermen and their lives. His part was the writing, Kipling later ex-
plained, and Conland’s the details. Conland showed him how to split cod
and sent him out on a pollock-fisher, where Kipling was “immortally sick.”
Kipling also got charts of the Grand Banks and information on the American
cod fisheries from the Washington lawyer William Hallett Phillips.

In Captains Courageons, Kipling captures the danger and the heroism of
fishermen’s lives. During the sixty-eight years between 1830 and 1897, 668
Gloucester schooners and 3,755 Gloucester men were lost. In 1879 alone,
Gloucester lost 29 schooners and 249 fishermen, including thirteen vessels
and 143 men who died in a single gale on the night of 20 February. During
this period, Gloucester rarely had a population larger than 10,000. The
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memorial service at the end of Captains Courageons, when the names of
117 dead from that year alone are to be read out, one of the most powerful
scenes in the novel, tears Harvey Cheyne apart and makes him feel “all
crowded up and shivery” (ch. 10).

Kipling thought he’d written a great story. He wrote to Conland, after
the book had begun to appear serially, “I tell you that tale will be a snorter”
(Letter of 8—24 November [1896]). Just before he died, Kipling sold the
film rights to the novel, and it was made into a film directed by Victor
Fleming and starring Spencer Tracy (1937). The use of authentic footage
of actual fishermen and fishing schooners at work on the Grand Banks makes
the film an invaluable document. A musical based on the Kipling novel, with
music by Frederick Freyer and book and lyrics by Patrick Cook, enjoyed
moderate success in a run that opened at the Manhattan Theatre Club in
February 1999.

FURTHER READING: Bercaw Edwards, Mary K. “ “That Tale Will Be a Snorter’:
The Writing of Captains Courageous,” The Log of Mystic Seaport 48 (1996): 16-21;
Garland, Joseph E. Down to the Sea: The Fishing Schooners of Gloucester. Boston:
David R. Godine, 1983; McAveeney, David C. Kipling in Gloucester: The Writing
of Captains Courageous. Gloucester, MA: Curious Traveller, 1996.

Mary K. Bercaw Edwards

CARIBBEAN LITERATURE OF THE SEA. An island is defined by its
surrounding waters, and so the Caribbean Sea has shaped and delimited the
Caribbean archipelago, often reflecting the region’s history. The sea brought
Christopher Columbus,* whose expedition from Spain ultimately doomed
the native Taino Indians; the sea brought centuries of European expansion-
ism and imperialism. Later, the sea brought Africans through their perilous
Middle Passage to slavery. Although the sea provided economic opportunity
through migration to England in the 1940s and 1950s, the result was the
separation of families and isolation for West Indians in London. The terri-
fying flight of Haitian refugees to Miami has emerged as the most recent
defining sea journey.

Not surprisingly, then, the canon of Caribbean literature contains a pau-
city of purely positive images of the sea. Jean Rhys, in her “prequel” to
Charlotte Bronté&’s Jane Eyre (1847), takes the title Wide Sargasso Sea
(1966) for her novel, referring to an area of the Atlantic Ocean choked with
sea grass, to symbolize human lethargy and entrapment. Indeed, most Ca-
ribbean writers, including Derek Walcott,* approach the sea with ambiguity
at best. Caribbean literature seems, in fact, to be dominated by the powerful,
overarching association of the sea as an instrument of exploitation, most
profoundly the nightmare of the Middle Passage.

One of the strongest indictments of the sea occurs in the recent novel by
Guyanese writer Fred D’Aguiar, Feeding the Ghosts (1997). The novel cen-
ters on a ship captain’s brutal decision to throw 132 dead or dying slaves
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into the sea; D’Aguiar describes how their lives were so easily and thor-
oughly swallowed up by the sea as if it were complicit in the slavery itself.

Jamaica Kincaid, from Antigua, writes of both rivers and the sea in her
works. In A Small Place (1988) she imagines a tourist’s excitement at seeing
the beautiful Caribbean Sea, then undercuts that with images of contami-
nated sewage flowing into the sea, and, finally, reminds the reader of the
slaves who died in the very same waters.

Slave imagery appears as well in The Chosen Place, the Timeless People
(1984), where Paule Marshall, of Barbados, imagines the sounds of the
ocean as the lament of doomed slaves. Yet the sea facilitates a journey back
to Africa in her Praisesonyg for the Widow (1983), when a proper, middle-
class American is driven by self-doubts and the urgings of a strange and
ancient man to abandon a luxury cruise and embark on a voyage of an
altogether different sort. During this symbolic return to her roots, she is
violently ill but recovers, purged and reborn, with newfound enthusiasm for
her lost African heritage.

Haitian-born Edwidge Danticat, writing about the hardships Haitians en-
dure to reach Miami, connects their sea journey to both the Middle Passage
from Africa and a return o Africa in “Children of the Sea” from her collec-
tion Krik? Krak! (1995).

George Lamming, in Barbados, follows the migration patterns of an ear-
lier generation in The Emagrants (1954), which tells of several men who
voyage from the West Indies to England. He foreshadows their fate by
describing the oil-laden, sinister darkness of the sea as it surrounds their ship
in port. Nearly twenty years later, Lamming uses an allegorical sea voyage
in Natives of My Person (1972). In the section entitled “The Middle Pas-
sage,” he records an excursion aboard the ship Reconnaissance, which sails
from the corrupted Old World to the New World in an idealistic, but
doomed, attempt to found a new society.

A journey from the Old World to the New is also the subject of
Trinidadian-born V. S. Naipaul’s travel book The Middle Passage (1962).
Here, Naipaul returns home to the Caribbean for a visit after years of ab-
sence and offers his acerbic assessment not only of Trinidad but also of other
Caribbean islands.

Barbadian poet and editor Frank Collymore concedes the sea’s beauty,
but in “Return” from Collected Poems (1959) writes of its “dark embrace”
and likens the sea to a “mother vomiting her living and her dead” (47).
Also from that volume, in “Hymn to the Sea,” Collymore identifies the sea
as the source of love, sustenance, and even philosophical musings but con-
cludes with its integral contradictions of life-giver and destroyer (48). Col-
lymore mentored many poets, fellow Barbadian Kamau Brathwaite among
them, and the sea appears frequently in Brathwaite’s work. While images of
boys frolicking and playing cricket on the beach are frequent, for Brathwaite,
the sea also carries the weight of history, as numerous examples from his
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canon would indicate. For example, in “The Cracked Mother” from Islands
(1969), Brathwaite first imagines “three nuns”—Columbus’ boats—and
later refers to slave ships sailing to the New World.

Slavery is also connected to the sea, at least initially, in Return to My
Native Land (1938) by Martiniquan Aimé Césaire. Early in this book-length
poem, Césaire compares the sea to an aggressive boxer and a “great dog
licking and biting the shins of the beach” (48) and refers to his people as
“we, vomit of the slave ships” (67). Eventually, though, he envisions a trans-
formed future.

The sea is more personal for such poets as Marvin E. Williams (St. Croix),
Christopher Laird (Trinidad), and Geoftrey Philp (Jamaica), yet it remains
more often than not connected with drownings or grief. Philp records his
father-fisherman’s death in “Bull Bay” from Exodus and Other Poewms
(1990).

The enticements of swimming and recreational sailing are generally the
province of the nonnative writer. The early poems of Laurence Lieberman,*
a midwestern poet who focuses on the Caribbean, for instance, extol un-
dersea life. Twentieth-century novelists such as Graham Greene and Alec
Waugh detail the British expatriate life by the Caribbean Sea. An exception
is American writer Ernest Hemingway,* who took as his hero a Cuban fish-
erman and sensitively portrayed his experiences in the Pulitzer Prize-winning
novella The Old Man and the Sea* (1952).

For the most part, indigenous writers have opted to reveal the breadth
and depth of Caribbean society, to describe its people, politics, and heritage.
Thus, for a great number of native-born Caribbean writers, the waters sur-
rounding the Caribbean, however beautiful and compelling, must bear the
curse of history.

FURTHER READING: Brown, Lloyd W. West Indian Poetry. Boston: Twayne,
1980; Burnett, Paula, ed. The Penguin Book of Caribbean Verse in English. New York:
Penguin, 1986; Dance, Daryl Cumber: New World Adams: Conversations with
Contemporary West Indian Writers. Leeds: Peepal Tree Books, 1992; King, Bruce,
ed. West Indian Literature. 2d ed. London: Macmillan, 1995; Markham, E. A., ed.
Penguin Book of Short Stories. New York: Penguin, 1996; Waters, Erika J., ed. The
Caribbean Writer. Vols. 1-12. St. Croix: University of the Virgin Islands, 1987-
1999; Waters, Erika J., ed. New Writing from the Caribbean. London: Macmillan,
1994.

Erika J. Waters

CARLISLE, HENRY COFFIN (1926- ). Born in San Francisco, Henry
Coffin Carlisle served in the U.S. Naval Reserve from 1944 to 1946, earned
a B.A. and M.A. at Stanford University in 1950 and 1953, and entered the
book trade as an editor in New York City. He now lives in San Francisco
and maintains a summer home on Nantucket.*

He began writing nautical fiction with Voyage to the First of December



74 CARSE, ROBERT

(1972), which retells the story of the 1842 Somers* mutiny* from the per-
spective of the ship’s surgeon, Robert Leacock. The novel explores the
event’s psychological undercurrents and sympathizes with the three men
who were precipitately executed.

The Jonah Man (1984, repub. 2000) is a fictional autobiography of
George Pollard, the Nantucket whaleman who captained the Essex* when it
was rammed by a whale in 1820. Along with part of his crew, he escaped
in a whaleboat, where he survived by resorting to cannibalism before he was
rescued by another ship. His next voyage also ended in shipwreck,* forever
marking him as a doomed man, a “Jonah.” The Essex disaster inspired the
final chapters of Moby-Dick* (1851) and a short section of Clarel (1876),
where Herman Melville* characterizes Pollard as a Jonah. Carlisle’s novel
mentions both sources. By presenting Pollard’s experiences autobiographi-
cally, Carlisle adds psychological and spiritual depth to the story, along with
credible descriptions of life at sea and in nineteenth-century Nantucket. [ See
also MUTINIES; NICKERSON, THOMAS; SEA-DELIVERANCE NAR-
RATIVES]

Dennis Berthold

CARSE, ROBERT (1902-1971). A Great Lakes* sailor at seventeen, Rob-
ert Carse later worked salt water, attaining the position of chief mate. He
sailed most of the world and developed a reputation as an expert seaman
and maritime historian. Carse claimed to have spent half of his life on water,
and he must have spent the other half writing about it. In short stories,
serials, articles, and nearly fifty books, Carse wrote for both children and
adults. In There Go the Ships (1942) and A Cold Corner of Hell (1969),
Carse drew from his own experiences as a merchant seaman in the Mur-
mansk Convoy, which lost half its ships during its 1942 run. The Beckoning
Waters (1953) recounts a fictional immigrant’s struggle to become a Great
Lakes captain around the turn of the century. Other works include Deep Six
(1946), The Twilight of Sasling Ships (1965), and The Great Lakes Story
(1968).

Donald P. Curtis

CARSON, RACHEL [LOUISE] (1907-1964). Though Rachel Carson’s
fame as an environmental writer rests on the warnings about pesticide pol-
lution in her last book, Silent Spring (1962), her previous three books on
the sea established her reputation. Under the Sea Wind: A Naturalist’s Pic-
tuve of Ocean Life (1941), The Sea around Us (1951), and The Edge of the
Sea (1955) offer an enduring picture of the ocean and its inhabitants, pre-
sented by a writer who not only understood the science involved but could
also express research findings in exquisite prose. Carson’s work revealed the
current state of scientific knowledge while at the same time conveying her
own sense of the wonder and the majesty of her subject.
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Born into a rural setting outside Pittsburgh, she showed an early aptitude
for writing and entered what is now Chatham College, planning to major
in English, but she shifted to biology and attended the Marine Biological
Laboratory at Woods Hole, Massachusetts, in 1929. Writing a thesis on
catfish, she earned an M.S. degree in zoology from Johns Hopkins Univer-
sity and in 1935 was hired by the government agency that later became the
U.S. Fish and Wildlife Service, rising eventually to the position of biologist
and editor in chief of the service’s publications.

Under the Sea Wind uses the point of view of marine creatures, notably
a seabird, a mackerel, and an eel, to present a broad picture of ocean life.
Though the book was well received by critics, not until The Sea around Us
ten years later did Carson attain wide recognition. The Sea around Us en-
capsulated geology, physical oceanography, and the history of human inter-
actions with the ocean in Carson’s characteristic visionary prose. It was a
runaway success, winning major awards and becoming the basis of a feature
film of the same title (1953).

The success of The Sea around Us enabled Carson to leave the Fish and
Wildlife Service and build a cottage overlooking the sea in Maine, where
she spent summers exploring coastal tide pools. The Edge of the Sea covered
the rocky coasts, beaches, and reefs of the Atlantic coast and was, like its
predecessor four years earlier, a best-seller. It was a tribute to Carson’s vision
and prose style that she could manage to create enthusiasm in the general
public with a book that is essentially a nature guide to coastal ecology. One
of her great gifts to American literature was the demonstration that there is
no necessary conflict between art and science: her roles as author, scientist,
and environmental activist reciprocated and supported one another. The
1961 revision of The Sea avound Us incorporated new scientific findings and
sounded a warning about the dumping of nuclear wastes in the oceans.

In 1962 Carson published the work for which she is currently most fa-
mous, Silent Spring, which alerted the public to the poisonous dangers of
uncontrolled pesticide use. Savagely attacked by chemical companies and
other critics and already severely ill with the cancer that would eventually
kill her, Carson fought for pesticide regulation until her death, continuing
her speaking engagements and correspondence.

Though the historic importance of Silent Spring as an early environmental
warning continues to overshadow Carson’s books on the oceans and sea life,
her presentation of lucid scientific knowledge informed by a lyrical vision
has continued to attract appreciative readers. As she pointed out in her ac-
ceptance speech for the National Book Award in 1952: “If there is poetry
in my book about the sea, it is not because I deliberately put it there, but
because no one could write truthfully about the sea and leave out the po-
etry.”

FURTHER READING: Brooks, Paul. The House of Life: Rachel Carson at Work.
Boston: Houghton Mifflin, 1972; Carson, Rachel. Always, Rachel: The Letters of
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Rachel Carson and Dorothy Freeman, 1952—-1964. Ed. Martha Freeman. Boston: Bea-
con, 1994; Lear, Linda. Rachel Carson, Witness for Nature. New York: Holt, 1997.
Betsy S. Hilbert

CATHERWOOD, MARY HARTWELL (1847-1902). Mary Hartwell
Catherwood began her career with realistic stories of the midwest frontier
but focused on stories of the French in early America after her novel The
Romance of Dollard (1888). This interest merged with her love for Mack-
inac Island, where she spent her summers from 1892 to 1899, resulting in
several works of fiction.

The White Isiander (1893) tells melodramatically of Alexander Henry’s
escape from Fort Michilimackinac during “Pontiac’s conspiracy.” Cather-
wood probably relied on Francis Parkman’s historical work here, as she often
did, but the love for Mackinac Island expressed through her descriptions is
distinctly her own. The stories in Mackinac and Other Stories (1899) are
based on both historical research and folklore. For example, “Marianson”
tells how a beautiful French widow saved a Canadian* deserter from the
British and Sioux forces as they were about to attack the Americans in the
Mackinac fortress during the War of 1812. She fell in love with him and
arranged for his escape but, upon returning to the cave where he was hid-
den, found that the Sioux had discovered, killed, and scalped him. “The
Penitent of Cross Village” ends happily when a Chippewa fisherman dis-
covers that his partner is not lying drowned at the bottom of St. Mary’s
River, where he thought he had left him after a drunken quarrel, but is still
alive and able to marry his wife’s cousin. Some stories in The Chase of Saint-
Castin and Other Stories of the French in the New World (1894) further
portray the French in the St. Lawrence River and Great Lakes* regions.

Kenneth A. Robb

CHASE, OWEN (1796-1869). Author of Narrative of the Shipwreck™ of
the Whale-Ship Essex,* of Nantucket* (1821), Owen Chase was first mate
if the Essex when it was stove and sunk by a whale in the Pacific Ocean, 20
November 1820. The unprecedented whale attack and the three-month sur-
vival at sea of some of the crew made the event a legend. In Chapter 45 of
Moby-Dick* Herman Melville* says that he saw Owen Chase (apparently a
faulty recollection on Melville’s part), met Owen’s son at sea, and read a
copy of the Narrative borrowed from Owen’s son. The Narrative is the
main dramatic source for the ending of Moby-Dick.

A native of Nantucket, Chase was one of five brothers to serve as whaling
captains. His first ship after the Essex was the Winslow in 1825, and his next
command the Charles Carroll. Chase was married four times and is buried
on Nantucket next to three of his wives.

Thomas Farel Heffernan
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CHEEVER, HENRY T[HEODORE]. (1814-1897). Editor of the New
York Evangelist (1849-1852), Henry T. Cheever was born and educated in
Maine. In the early 1840s he voyaged as a passenger on the whaleship Comz-
modore Preble and in late 1849 or early 1850 published The Whale and His
Captors, a major source for Herman Melville’s* Moby-Dick* (1851).

Like Richard Henry Dana, Jr.,* Cheever began his book of maritime ex-
perience with a reference to Virgil’s Aeneid and claimed daguerreotypical
realism for his work. Cheever did not hesitate to weave “moral hints” into
his work, and thus The Whale and His Captors became exactly the kind of
work the brothers Harper sought as they attempted to provide the country
with inspirational reading. The book was instantly reprinted in England as
The Whaleman’s Adventures (part of the American subtitle) with an intro-
duction by William Scoresby the younger, Melville’s “Captain Sleet.”

Cheever’s book was advertised in The Literary Worid when Melville re-
turned from England carly in 1850. Howard Vincent’s observations in The
Trying-out of Moby-Dick (1949) do not suggest that Melville turned to the
work for any structural guidance: instead, he seems to have gleaned from
the work metaphors, definitions, and occasional bursts of nationalism or
piety that Melville would rework late in the process of composition. Perhaps
Cheever’s diction was more important to Melville than his subject matter.
But except for J. Ross Browne’s* Etchings of a Whaling Cruise (1846),
which Melville already owned, Cheever’s book may have been the most
readily available of Melville’s major sources. From Cheever’s preface onward
Melville would have read of the delights of sea meditations, Matthew Fon-
taine Maury’s* study of whale migration, Samuel Taylor Coleridge’s “Rime
of the Ancient Mariner” (1798), and the piety of the younger William
Scoresby, who had himself at one time served as the chaplain of the mari-
ners’ church at Liverpool. Even Cheever’s running heads read like the chap-
ter titles of Moby-Dick.

Cheever also published Life in the Sandwich Islands (1851) and edited
the travel books of Chaplain Walter Colton of the U.S. Navy. He died in
Worcester, Massachusetts.

R. D. Madison

CHEEVER, JOHN (1912-1982). John Cheever, a writer of predomi-
nantly short fiction, uses seaside cottages and beaches as backgrounds for
many of his stories. Sometimes Cheever’s depiction of the sea is more sig-
nificant, however, with references to the sea possessing curative, erotic, and
even redemptive powers.

A Dbelief in the spiritually curative benefit of the sea is expressed by several
of Cheever’s characters. In “Brimmer” (1959), the narrator suggests that
relationships filled with tension on the land can be escaped in the water. In
“Goodbye, My Brother” (1951), swimming in the sea allows members of a
family to suppress dislike of their brother; when they emerge from the wa-
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ters, their words are filled with kindness for him. The narrator of the story
suggests that the act of swimming in the sea has an effect like baptism,
cleansing human spirits of negativity.

Cheever combines the erotic and the religious through nudity in his sto-
ries. In The Wapshot Chronicle (1957), the sea’s properties are claimed by
Venus, an erotic figure of worship. In “The Seaside Houses” (1961), the
narrator believes that people approach the sea as lovers. Cheever includes
the scents of the seawater and women’s breasts among life’s perfumes in “A
Miscellany of Characters That Will Not Appear” (1960). Ocean landscape
evokes the erotic in “The Trouble of Marcie Flint” (1957), where the sea
islands are compared to a woman’s thighs, and in “The Golden Age”
(1959), the hills of the shore are compared to women’s breasts. In Bullet
Park (1969), the nakedness of swimmers on ordinary beaches is compared
to religious images of eternity and the apocalypse, which also depict naked
figures. In “Montraldo” (1964), a typical beach scene is compared to a
mythical paradise.

A famous image of naked women and the sea appears at the conclusion
of “Goodbye, My Brother” when the narrator sees his wife and sister walk
out of the sea. The nudity of the women recalls Venus’ birth from the sea
and the nakedness in Eden. The image of women walking out of the sea,
which is repeated in The Wapshot Chronicle, is consistent with Cheever’s
view of the sea as possessing both the erotic and redemptive qualities of
paradise.

Robert Imes

CHOPIN, KATE [O’FLAHERTY] (1850-1904). Born in St. Louis, Mis-
souri, Kate Chopin had no experience of the sea until her three-month
European honeymoon in 1870. On her return to the United States, she
moved with her husband to the coastal city of New Orleans, the setting of
her best-known novel, The Awakening (1899). Like Chopin’s other fiction,
The Awakening can be aligned with nineteenth-century local color and re-
gional works; however, its complex representation of the sea and the pro-
tagonist’s response to it align it with symbolic, psychological, and
philosophical literature.

At the upper-middle-class seaside resort where the novel opens, Edna
Pontellier, a wife and mother, expresses a new consciousness of her senses
and of unlimited possibilities by learning to swim in the sea. In describing
Edna’s awakening, Chopin writes with a lyrical prose that reflects the sen-
suous whispering of waves. Aware of the sea’s danger, Edna nevertheless
defies that danger just as she increasingly defies social conventions in accor-
dance with her own impulses. Chopin points to potential problems in Edna’s
romantic attitude when, charmed by Creole folktales regarding hidden pi-
rate* treasure and a Gulf Spirit’s search for a lovely mortal, Edna leaves her
family for a day to sail away with a young man to a provincial island. (In
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her only story concerning the sea, “At Chéni¢re Caminada” [1894], which
is set on this same island, Chopin recounts the nearly tragic infatuation that
a young island man develops for a sophisticated New Orleans woman when
he takes her sailing on the enchanted Gulf waters.) In The Awakening’s
conclusion, Edna, alienated from society and family, returns to the seaside
resort, symbolically removes her incumbering bathing suit, and takes her
final swim. Readers of Chopin’s novel continue to debate whether Edna’s
suicide is narcissistic or liberating, self-destructive or self-fulfilling.
Elizabeth Schultz

CIRCUMNAVIGATIONS AND BLUE-WATER PASSAGES. In 1876
Alfred Johnson singlehandedly crossed the Atlantic in his twenty-foot dory
Centennial from Gloucester, Massachusetts, to Abercastle, Wales, which
took fifty-nine days. Johnson was a handline Banks fisherman completely
familiar with dories. Thus began the age of singlehanded sailing. The first
person to make a singlehanded circumnavigation was Nova Scotia-born
Joshua Slocum,* a professional sea captain who built the thirty-six-foot,
nine-inch sloop Spray from the remains of an old oyster sloop. Slocum’s dry
wit and nautical competence made Sailing Alone avound the World the classic
circumnavigation account, first published in 1900 and still in print. The
smallest American sailboat to round Cape Horn* as of 1985 was sailed by
a father-and-son team, David and Daniel Hays, in a twenty-five-foot Vertue,
a fiberglass replica of a proven blue-water design. The two Hays present
their nautical and psychological account in My Old Man and the Sea (1995).

The Venturesome Voyages of Captain Voss (1913) by John Claus Voss is a
classic in the Slocum tradition. Voss, like Slocum, was a professional sea
captain at the end of the age of sail. Voss hoped to follow in Slocum’s wake
but believed his written account would be profitable only if his vessel were
smaller and unique. Accordingly, he decked over a large Indian dugout
canoe and stepped three small masts. Tilikum was thirty-eight feet overall,
including the figurehead, five feet, six inches wide, and drew two feet when
completely loaded. Voss sailed from Victoria, B.C., to London (1901-
1904). Although not a technical circumnavigation, the tip of Africa was
rounded, and the narrow and shallow vessel survived many gales, which
fortune Voss attributed to his sea anchor, a cone-shaped canvas bag
streamed from the bow. Voss lost his crew member overboard and sailed
alone for 1,200 miles. Unlike Slocum, Voss offers technical advice to small-
boat voyagers, including an account of surviving a typhoon in the twenty-
five-foot, eight-inch yawl Sea Queen.

Following World War I, sailors from many nations went to sea. Among
these was Harry Pidgeon, born on an Iowa farm, who built the thirty-four-
foot yawl Islander, an enlarged Sea Bird-type similar to Voss’ Sea Queen.
Pidgeon, an amateur boat builder and sailor, solo-circumnavigated twice,
1921-1925 and 1932-1937. His well-written account, Around the World
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Single-Handed (1933), inspired other amateurs with limited means and
skills.

Vito Dumas, an Argentine rancher, made a remarkable circumnavigation
1942-1943, rounding the great capes and making only three landfalls. Cap-
tain Raymond Johnes translated Alone through the Roaring Forties (1960),
enabling English-speaking readers to learn how Dumas singlehanded his
thirty-one-foot, six-inch double-ended ketch Legh II over the planet’s heav-
iest seas. John Guzzwell built the twenty-foot, six-inch yawl Trekka and
singlehandedly circumnavigated, leaving from Victoria, B.C. (1953-1957).
Guzzwell’s Trekka round the World (1963) demonstrated what a well-
designed and superbly sailed microcruiser could do; his clear, honest, and
unmelodramatic style is both informative and inspiring.

Dumas and Guzzwell were both experienced blue-water sailors prior to
circumnavigating. Perhaps copy editor Robert Manry’s Atlantic crossing
(1965) in the thirteen-foot, six-inch sloop Tinkerbelle captivated the public
precisely because of Manry’s apparent nautical innocence. He seemed to
have gone out for an afternoon’s sail and stayed out long enough to cross
an ocean. Trekka and Tinkerbelle set “smallest” records, Trekka’s lasting
until 1980. Manry’s book, Tinkerbelle (1966), reveals that he had carefully
studied the history of ocean crossing in midget sailboats, but his knowledge
was mostly theoretical; he first learned how to deploy his sea anchor and
learned that Tinkerbelle was indeed self-righting while in passage.

Hugo S. Vihlen, a pilot living in Florida, had his six-foot boat designed
and built for an Atlantic passage. In 1968 his eighty-five-day second attempt
from Casablanca to just off the coast of Florida was successful. April Fool
(1971) reveals what a resolute amateur can accomplish. In 1993 Vihlen
sailed the five-foot, four-inch Father’s Day from St. John’s, Newfoundland,
to Falmouth, England, in 105 days. Minnesota schoolteacher Gerry Spiess
designed, built, and sailed the ten-foot Yankee Girl from Chesapeake Bay
to Falmouth, Cornwall, in 1979, taking 54 days. The voyage is presented
in Alone against the Atlantic (1981), written by Spiess with Marlin Bree.
Spiess subsequently crossed the Pacific in Yankee Girl from California to
Australia in 1981. In 1999 Tori Murden was the first American and the first
woman to row solo across the Atlantic, a feat she accomplished in eighty-
one days beginning in the Canary Islands and ending in Guadeloupe.

Two single-handed circumnavigations are noteworthy because of the
young age of the sailors. Robin Lee Graham was sixteen when he departed
in 1965. With Derek L. T. Gill he wrote Dove (1972; the story first appeared
as three National Geggraphic articles [1968, 1969, 1970]; the Gregory
Peck-produced film, The Dove, appeared in 1974). Tania Aebi, who was
eighteen when she departed in 1985, wrote Maiden Voyage (1989) with
Bernadette Brennan.

Among notable ocean races was the 1960 initiation of the Observer’s Sin-
glehanded Transatlantic Race (OSTAR), won by Francis Chichester. The
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OSTAR spawned similar events, including the Golden Globe nonstop, sin-
glehanded race around the world in 1968. At age sixty-five, American Philip
S. Weld won the 1980 OSTAR in Moxie, a fifty-foot trimaran. An experi-
enced multihull racer, Weld describes the race and the events leading to it
in Moxze (1981). Dodge Morgan set the record for the fastest singlehanded,
nonstop circumnavigation eastabout via the capes in 1985-1986; his ac-
count is presented in The Voyage of American Promise (1989).

The epic account of poet Webb Chiles appears in his Storm Passage
(1977). Chiles sailed three-quarters of the way around the world before
being imprisoned and his boat confiscated by a Red Sea nation whose of-
ficials could not believe he was yachting around the world in an cighteen-
foot boat. Chiles tells of storms, shipwreck, and physical and psychological
suffering, and he offers joy and triumph as well in Open Boat across the
Pacific (1982) and The Ocean Waits (1984).

Bill Pinkney was the first African American solo circumnavigator (1990-
1992); departing and arriving at the Charlestown Navy Yard, Boston, he
rounded all of the most challenging and the stormiest capes, including Cape
Horn, the Cape of Good Hope, and Cape Leeuwin. Pinkney sailed in a
forty-seven-foot cutter named the Commitment and produced a packet for
schoolchildren called “The Middle Passage Project.” Hundreds of sailboats
now circumnavigate in relative safety made possible by electronic aids to
steering, navigating, weather forecasting, and communications. The sea re-
mains open, but an electronic umbilical cord connects current sailors to
shore. A comprehensive bibliography that includes the preceding works not
individually listed in the following can be found in Henderson. [See also
CRUISING LITERATURE; DARING THE SEA]

FURTHER READING: Borden, Charles A. Sea Quest. Philadelphia: Macrae Smith,
1967; Clarke, Derrick H. Blue Water Dream. New York: David McKay, 1981; Do-
herty, John Stephen, The Boats They Sailed In. New York: Norton, 1985; Henderson,
Richard. Singlehanded Sailing. 2d ed. Camden: International Marine, 1988; Holm,
Don. The Circumnavigators. Englewood Clifts, NJ: Prentice-Hall, 1974.

Lee F. Werth

CLANCY, TOM (1947- ). The Hunt for Red October (1984) was Tom
Clancy’s first published novel, catapulting him to celebrity. Fast-paced ac-
tion, subtle character development, and accurate and abundant technical
information make this a suspenseful and convincing story, one more focused
on the sea than this popular author’s other novels. It is a tale of the surren-
der of the largest, most threatening Soviet supersubmarine ever manufac-
tured, commanded by Marko Ramius, who leads the defection. The stakes
are high for both Cold War superpowers, as is always the case in post—-World
War II versions of this genre: the technology that Ramius controls is of
critical strategic importance to the Soviets and Americans. A 1990 film ad-
aptation starred Sean Connery and Alec Baldwin.
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Other Clancy novels, such as The Cardinal of the Kremiin (1988), which
involves another submarine, and Clear and Present Danger (1989), which
develops the character of Jack Ryan—formidable Central Intelligence
Agency (CIA) agent, Vietnam veteran, and navy SEAL (SEa-Air-Land)—
are set partially on water, the latter on Chesapeake Bay, where the search
for drugs and their lords and peddlers drives the action. The 1994 film
adaptation of Clear and Present Danger starred Harrison Ford.

Precluded by poor eyesight from serving in the military, Clancy has ac-
quired his wide-ranging, sophisticated knowledge of technology and military
and foreign affairs strategies from unclassified public documents, a fact he
again demonstrated in Submarine: A Guided Tour inside & Nuclear Warship
(1995).

Donald Yannelln

[CLEMENS, SAMUEL LANGHORNE], “MARK TWAIN” (1835-
1910). Though more widely known for his writing on the Mississippi River,
Samuel Clemens traveled extensively at sea, experiences that find their way
into a number of the writings he published under the name Mark Twain.
His prose accounts of sea voyages contain much that is typical of Twain’s
acute observations, social commentary, and wry humor.

Twain’s first sea literature can be found among the letters detailing his
voyage to the Sandwich Islands printed in 1866 in the Sacramento Union
and published in a revised form in Roughing It (1872). Among the passages
of Hawai’i and its culture are some describing his fellow passengers, his sense
of exhilaration and irritation at being at sea, and his graphic account of
dashing through the waves in a native canoe. For Clemens, this voyage
initiated a lifelong love of Hawai’i.

These qualities describe Twain’s later travel writings as well. Innocents
Abroad (1869), culled like Roughing It from reports written to newspapers,
records Twain’s voyage to and around Europe and the Holy Land. The
narrative begins with a lively and extensive description of the preparations
and the voyage, Twain again lauding the excitement and camaraderie of life
on a pleasure cruise, with its dancing, playing games, and swapping stories.
Twain also devotes some of his best prose to the beauties of the seascapes
and the islands sighted. Following this opening section, Twain’s rambles
through the Mediterranean countries are punctuated by only brief passages
at sea, and he ends with a very short account of the monotony of the voyage
home.

Later in his career, Twain undertook an even more ambitious cruise, an
around-the-world lecture tour recorded in Following the Equator (1897).
Although most of the narrative concerns travels on land, mainly in Australia
and India, the passages at sea again reveal Twain’s love of sea voyages, and
again he presents lush descriptions, interesting characters, and humorous
stories, here even more comic and unstructured than in the previous nar-
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ratives. Twain’s exuberant accounts of sea life are, however, in marked con-
trast to his condemnations of the imperialism he witnesses on land.

At the time of writing Following the Equator, Twain also produced three
unfinished sea-disaster stories (later collected in Which Was the Dream, a
volume written in 1897 but unpublished until John F. Tuckey’s 1966 edi-
tion), considered but rejected for inclusion in the narrative. “The Enchanted
Sea-Wilderness,” a short fragment, records the trials of sailors who, forced
to abandon ship, drift into a circle of currents between the Cape of Good
Hope and the South Pole. “The Great Dark” injects elements of fantasy
into the sea-disaster motif, as it describes a family’s microscopic voyage in a
drop of water. Finally, “An Adventure in Remote Seas” expands the motif
developed in “The Enchanted Sea-Wilderness” and involves a sealing ex-
pedition to an island in the Antarctic* Sea.

FURTHER READING: Neider, Charles, ed. The Travels of Mark Twain. New York:
Coward-McCann, 1961; Tuckey, John S., ed. The Devil’s Race-Track: Mark Twain’s
Great Dark Writings, The Best from “Which Was the Dream?” and “Fables of Man.”
Berkeley: U of California P, 1966; Tuckey, John S., ed. Mark Twain’s “Which Was
the Dream?” and Other Symbolic Writings of the Later Years. Berkeley: U of California
P, 1967.

John Samson

[CODMAN, JOHN], “CAPTAIN RINGBOLT” (1814-1900). John
Codman, a well-traveled sea captain and writer, was born in Dorchester,
Massachusetts, in 1814. A pastor’s son, he enjoyed listening to lengthy the-
ological discussions with visiting clergymen, but he realized that, like his
maternal grandfather, the sea was his true calling. After two years at Amherst
College (1832-1834), Codman put to sea on a clipper ship, the first of
many voyages for him. During his long career he traveled to China and the
East Indies, commanded the troop ship William Penn during the Crimean
War, was the captain of the supply ship Quaker City in the Civil War, and
ran coastal traders in Brazil.

Drawing on his vast experience at sea, Codman wrote Sailors’ Lives and
Sailors’ Yarns in 1847, a work that was reviewed by Herman Melville* in
the first issue of the Literary World (1847). In this context his persona
became one “Captain Ringbolt,” who waxes eloquent with opinions on life
at sea, ranging from advice to passengers and types of construction, to the
concerns of captains and the problems of sailors.

After the Civil War Codman resumed his writing, publishing sea-related
works such as Ten Months in Brazil (1867) and An American Transport in
the Crimean War (1896). Codman then became an Idaho ranch owner,
writing about his experiences in the American West in The Round Trip
(1879) and Winter Sketches from the Saddle (1888). An activist as well as a
storyteller, Codman published numerous pamphlets that favored free ships
and materials for shipbuilders and opposed subsidies for the merchant ma-
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rine. Codman was married to Anna G. Day of New York, who accompanied
him on many of his journeys. He died at his daughter’s home in Boston.
Lisa Franchetti

COKER, DANIEL (1780-1846). The son of a white servant and a black
slave, Daniel Coker was born in Maryland as Isaac Wright, changing his
name when he escaped to New York. After buying his freedom, he moved
to Baltimore to be a minister, teacher, and abolitionist. Coker helped create
a separate Methodist church for blacks, later named the Bethel African
Methodist Episcopal Church. He wrote several pamphlets, including A Ds-
alogue between a Virginian and an African Minister (1810). In 1816 the
newly formed African Methodist Episcopal Church elected Coker its bishop,
but he resigned the next day. Coker sailed to Sierra Leone in 1820, settling
in Africa as part of the American Colonization Society’s effort to establish
a colony for the emigration of free blacks and to provide support for ships
working against the slave trade.

In 1820 Edward J. Coale published the Journal of Daniel Coker, a De-
scendant of Africa: from the Time of Leaving New York in the Ship Elizabeth
Capt. Sebor on a Voyage for Sherbo in Africa in Company with Three Agents
and about Ninety Persons of Colour . . . with an Appendix. Coker writes with
a devoted, religious tone. He describes a storm that separates the Elizabeth
from the ship of war meant to accompany her. The next day they discover
a wrecked and deserted vessel with all hands apparently lost. After thirty-
four days at sea, the Elizabeth drops anchor in Freetown, Sierra Leone.
Coker chronicles his experiences ashore and sailing the coast, including ob-
servations of the slave trade. He hears a story about an illegal Spanish slaver
who poisoned 400 Africans when the vessel was discovered by an English
ship; only 6 survived. [ See also AFRICAN AMERICAN LITERATURE OF
THE SEA; SLAVE NARRATIVES]

Richard ]. King

COLCORD, JOANNA CARVER (1882-1960). Born aboard the Char-
lotte A. Littlefield, a vessel commanded by her father, Joanna Carver Colcord
spent her first eighteen years at sea. She went ashore to attend the University
of Maine and graduated in 1906 with a degree in chemistry. Colcord had
a successful career as a social worker and was the author of numerous works
on the subject, but her interest in seafaring culture never waned. In 1924
she compiled the first comprehensive collection of American sea songs, Roll
and Go: Songs of American Sailormen, which was revised and reissued as
Songs of American Sailormen (1938). Sea Language Comes Ashore followed
in 1945, as did several articles in The American Neptune on family life at
sea. When she was posted to the Virgin Islands by the American Red Cross,
Colcord undertook a study of West Indian songs and corresponded on the
subject with folklorists John and Alan Lomax at the Library of Congress.
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“Storm Along: An American Sea Anthology,” an unpublished manuscript
that presents a timeline of American history illustrated with relevant sea
poetry, was deposited at the Peabody Essex Museum in Salem, Massachu-
setts, in 1947.

Though she spent almost two decades at sea, Joanna Colcord was con-
cerned that her gender would make hers a less acceptable voice of the sea-
faring community, and she considered publishing Roll and Go under her
initials only. Her brother (and shipmate), the poet Lincoln Colcord,* con-
vinced her otherwise. [See also SEA MUSIC; WOMEN AT SEA]

Mary Malloy

COLCORD, LINCOLN ROSS (1883-1947). Lincoln Ross Colcord, au-
thor of sea fiction and maritime historian, was born at sea aboard the bark
Charlotte A. Littlefield, commanded by his father, Lincoln Alden Colcord
of Searsport, Maine. Colcord spent much of his first fourteen years aboard
deepwater vessels, an experience that instilled in the boy an abiding love of
the sea and strongly influenced his interests and pursuits of later years. Fifth-
generation seafarers, Colcord and his sister are the subjects of Parker Bishop
Albee Jr.’s Letters from Sea, 1882—1901: Joanna and Lincoln Colcord’s Sea-
Jaring Childhood (1999).

By 1916 Colcord emerged as an important literary figure. Macmillan had
published three of his books, and some twenty sea stories and several poems
had appeared in magazines such as American, Bookman, McClure’s, and
Hampton. Bert Bender wrote in Sea Brothers: The Tradition of American
Sea Fiction from Moby-Dick* to the Present (1988) that the typhoon scene
that appears in Colcord’s sea novel The Drifting Diamond (1912) would
have been appreciated even by Herman Melville.* In reviewing Colcord’s
first book of short stories of the sea, The Game of Life and Death (1914),
the New York Times (1 November 1914) compared him favorably with Jo-
seph Conrad, suggesting that “the spirit of the sea and the mystery of the
Orient” infuse the works of both authors.

Following another book of sea stories, An Instrument of the Gods (1922),
Colcord turned increasingly to the research and writing of maritime history.
He assisted his sister, Joanna Carver Colcord,* with her collection of chan-
teys, Roll and Go: Songs of American Sailormen (1924). Colcord also com-
piled Record of Vessels Built on Penobscot River and Bay (1932).

In 1926 he became acquainted with Ole Edvart Relvaag, a novelist who
had spent his youth at sea as a fisherman off the coast of Norway. Working
closely with the author, Colcord translated Relvaag’s first book, Giants in
the Earth: A Saga of the Prairie (1927), from the Norwegian. The friendship
between these two sailors led to Colcord’s biographical article, “Rolvaag the
Fisherman Shook His Fist at Fate” (The American Magazine [March
1928]).

The late 1920s found Colcord reviewing maritime and naval books for
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the New York Herald Tribune. In this capacity he reviewed a purported
autobiography, The Cradie of the Deep (1929), by actress Joan Lowell, who
claimed to have spent her first seventeen years at sea; Colcord’s review ex-
posed her work as fiction. His exposé caused a sensational literary contro-
versy, and he emerged more firmly established than ever as a preeminent
authority on the sea. In 1936 he proved instrumental in founding the Pe-
nobscot Marine Museum in Maine. The American Neptune was in part Col-
cord’s creation, and he served as an editor and contributor until his death.

Parker Bishop Albee Jr.

COLUMBUS PLAYS. Christopher Columbus (1451-1506) was an Italian
explorer who sailed under the auspices of Spain in an attempt to reach Asia
voyaging west from Europe and who, in 1492, laid claim to discovering
America. In all, he made four voyages.

The earliest stage version of the Columbus story is likely E/ Nuevo Mundo,
a comedy in verse by the sixteenth-century Spanish playwright Lope de Vega
and not published until 1950 in English and 1963 in Spanish. The first
version staged in English was by the British playwright Thomas Morton,
Columbus: Or, The Discovery of America. An Historical Play, first performed
at the Theatre-Royal Covent Garden in 1792, thereafter playing in several
American theaters (pub. England, 1792; America, 1794). Few American
productions on a Columbus theme are known in the first half of the nine-
teenth century, though in France a popular melodrama by R. C. Guilbert
de Pixérécourt (Christophe Colomb: ou, La découvert du Nowvean monde)
opened at the Théétre de la Gaité on 5 September 1815 and was published
that year. One of the first satiric treatments of the story is credited to John
Brougham, who opened Columbus el Filibustero!! A New and Audaciously
Original Historica-Plagiavistic, Ante-National, Pre-Patriotic, and Omni-
Local Confusion of Civcumstances, Running through Two Acts and Four Cen-
turies at the Boston Theatre in 1858. Brougham, known for his lampoons
of heroic dramas, toured his Columbus spoof throughout the United States
and Great Britain.

Late nineteenth-century productions were mostly burlesques and specta-
cles. In England, entertainments based on the story were produced in 1869
at London’s Gaiety Theatre and in 1889 by George Dance. New York’s
Windsor Theatre staged Webster Edgerly’s Christopher Columbus or, The
Discovery of America in 1890, and Imre Kiralfy, a popular producer and
director of spectacles, offered Columbus and the Discovery of America in
1893. Chicago’s Columbian Exposition of 1893 was to be the site of one
of the largest theatrical spectacles ever imagined; Steele MacKaye’s The
World-Finder, which he dubbed a “spectatorio,” was to be staged in its own
massive, specially built theater with a 100,000-square-foot “ocean,” tele-
scopic stages, and special effects to simulate ocean waves, sunrises, sunsets,
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and rainstorms. MacKaye’s theater was neither completed, nor was the play
published, and his Columbus story was never seen except in a much scaled-
down version after the exposition closed.

One of the best-regarded of all Columbus plays is Paul Claudel’s Chris-
tophe Colomb. Originally written in 1930, its revival by Jean-Louis Barrault
in 1953 is famous, and it became the basis of an opera by Darius Milhaud
in the same year. Also well known is Christopher Columbus by the Belgian
playwright Michel de Ghelderode, which premiered at the Théitre Art et
Action in Paris in 1928 (pub. in French, 1950; in English, 1964). Adapted
by Lyon Phelps in English, it was revived several times in the United States,
including productions at the Provincetown Playhouse (1961), New York’s
Jean Cocteau Theatre (1971), and Chicago’s Goodman Theatre (1973).
Dario Fo’s satire of the Columbus voyage is called Isabelln, Three Ships and
a Shyster (first perf. 1963; pub. in Italian 1966, French 1971, German 1986,
no Eng. trans.).

Several plays on the Columbus theme appeared in the 1990s, some re-
flecting Columbus in heroic and others in nonheroic terms. Don Nigro’s
Mariner (first perf. 1991; pub. 1991) sets the two received images of Co-
lumbus as adventurer-hero and colonialist-villain against each other and con-
cludes that Columbus was a bit of both. The Voyage,* an opera with music
by Philip Glass and text by David Henry Hwang, appeared at the Metro-
politan Opera in 1992. That same year the Royal Shakespeare Company
staged Richard Nelson’s Columbus and the Discovery of Japan (pub. 1992),
which focused on the explorer’s creative character. Richard Epp’s Japango
(first perf. 1992; not pub.) has a similar emphasis on Columbus the man.
Vermont’s Bread and Puppet toured the United States with Christopher Co-
lumbus: The New World Order (first pert. 1992; not pub.), a two-part play
developed by Peter Schumann that juxtaposed Columbus’ voyage with con-
flict between environmental groups and a northern Quebec power company.
Terra Incognita, a theater piece by Maria Irene Fornes and composer Rober-
to Sierra, premiered at New York’s INTAR Hispanic Arts Center in May
1992 and has not been published.

Lynn Jacobson’s essay “The Columbus Conundrum,” published in the
October 1992 issue of American Theatre (18-22), discusses the perfor-
mance of Columbus plays. Donald L. Hixon’s Nineteenth-Century Ameri-
can Drama: A Finding Guide (1977) cites English and American plays,
operas, and librettos on a Columbus theme by little-known playwrights in
the 1890s, such as Henry Peterson, George Lansing Raymond, John J. Har-
den, and Rev. M.M.A. Hartnedy, some of these writing for amateur groups.
A prose treatment of this theme is The Memoirs of Christopher Columbus, by
Stephen Marlowe (1987). [See also THE ADMIRAL; DRAMA OF THE
SEA]

Pawul Kosidowski
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CONFEDERATE NAVAL FICTION. The exploits of Confederate naval
forces have been captured in fictional form, and, although not as popular as
ground battles and the turmoil of southern life, these sea or river tales rep-
resent a significant body of adult and juvenile* literature.

Confederate naval fiction has its roots in two titles published just before
the turn of the twentieth century, and the battle of the ironclads was the
subject of each. Warren L. Goss wrote the first book, In the Navy (1898),
and Charles E. Banks and George C. Cooke followed the next year with
the more successtul In Hampton Roads: A Dramatic Romance (1899), a
love story combined with the classic engagement of the ironclads Monitor
and Merrimack.* In 1906 Jesse Frothingham published Running the
Gauntlet: The Daring Exploits of Lieutenant Cushing, U.S.N., one of many
works of fiction that, by focusing on the U.S. Navy, necessarily included an
account of Southern ships and seamen.

Confederate naval fiction was dormant for the next twenty years until
James Stuart Montgomery published an exciting tale of Confederate block-
ade running, Tall Men (1927). In 1939 Bruce Lancaster and Lowell Bren-
tano utilized the same theme in Bride of a Thousand Cedars, the best-selling
of these books to date. In 1944 James Howell Street’s By Valour and Arms
was published by the Dial Press and, through several later printings (the
latest in 1964), has enjoyed almost as much success as any novel set in the
Civil War. The book centers on the battle for Vicksburg through the eyes
of a gunner on the C.S.S. Arkansas.

By 1951, following on his successful use of the American Revolution for
fictional settings during the decade of the 1940s, Francis van Wyck Mason*
began to use the Civil War for a setting and over the next fifteen years wrote
dozens of Civil War novels, many of them using the Confederate navy in
some way. The Civil War centennial resulted in a surge of novels centered
around the “tragic era.” Mason wrote four historical novels on naval action
during the war, three with a distinctly Southern setting: Proud New Flags
(1951), the story of building a Confederate navy; Our Valiant Few (1956),
about blockade running and war profiteering; and Blue Hurricane, a 1957
sequel to Proud New Flags. Mason drowned off Bermuda in 1978; his last
work, Armored Giants (1980), about life on the Monitor and Merrimack,
was published posthumously.

Nearly a dozen novels of Confederate naval action appeared from 1956
to 1966, among them works by several popular fiction writers, including
Frank Yerby, James D. Horan, John Claggett, Showell Styles, and Garland
Roark.* Yerby’s The Rebel (1956) centers on a blockade runner, while Roark
uses Confederate and Union ships as settings in The Outlawed Banner
(1956). Claggett’s Rebel (1964) is the tragic story of a Southern naval hero
who Kkills a close friend and falls in love with a spy. Horan and Styles follow
history more closely. In one of the most popular Confederate novels, Seek
Out and Destroy (1958), Horan uses experiences on board the Confederate
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raider Shenandoah at the close of the war in an exciting tale. Styles follows
the raider Alabama* in a similar style in Number Two-Ninety (1966). Still
another novelist, Willard Wallace, utilized the daring adventures of the crew
of the Alabama in The Raiders: A Novel of the Civil War at Sea (1970).

Lee Willoughby’s two novels, The Caribbeans (1983) and The Raiders
(1984), also follow the Confederate naval theme. More recently, four ad-
ditional novelists have turned to Southern life at sea. The most intriguing
of these is Louise Meriwether, the only woman and African American* to
use the theme. Her Fragments of the Ark (1994) follows the historical at-
tempts of runaway slaves* to take over a Confederate gunboat. Paul Williams
wrote The Shenandoah Affair (1992), a historical romance in the vein of
Gone with the Wind. Finally, Ireland’s Harry Harrison, who now lives in the
United States, contributed Stars & Stripes Forever (1998), a new book on
joint British-Confederate naval action.

Juvenile books are fewer in number but include several interesting titles.
On the Old Kearsage (1919) was one of several titles in the Scribner Series
for Young People and one of several books by Cyrus Townsend Brady.*
The book is a tale of two young boys and their encounters during the war.
Western writer Gordon Shirrefts published four books with a Civil War focus
for young readers, three with a naval theme. The Gray Sea Raiders, The
Mosquito Fleet, and, especially, Powder Boy of the Monitor (all 1961) were
centennial books that sold fairly well. The same is true for Robert B. Alter’s
Day of the Arkansas (1965), a story of the Vicksburg campaign on the Mis-
sissippi River. Arthur Mokin’s Ironciads: The Monitor and the Merrimack
(1992) is classified as a title for young readers.

FURTHER READING: Gerhardstein, Virginia. Dickinson’s American Historical
Fiction. 5th ed. Metuchen, NJ: Scarecrow, 1986; Menendez, Albert J. Civil War
Novels: An Annotated Bibliography. New York: Garland, 1986.

Boyd Childress

CONNELL, EVAN S[HELBY]., JR. (1924- ). Born in Kansas City and
educated at Dartmouth, Columbia, and Stanford, Evan S. Connell Jr. re-
mains best known for his novels Mrs. Bridge (1959) and Mr. Bridge (1969).
Connell wrote the screenplay of the 1990 film adaptation that combined
these two titles; it was directed by James Ivory and starred Paul Newman.
He has also written several works about the sea, including two volumes of
poetry, Notes from a Bottle Found on the Beach at Carmel (1963) and Points
for a Compass Rose (1973). A Naval Air Force veteran, Connell criticizes
the military in The Patriot (1960), the story of Melvin Isaacs, a misfit in the
air force who finally crashes his plane and is discharged. At the end of the
novel, Isaacs refuses to fight in the upcoming war between the United States
and the Soviet Union, a pacifist in defiance of his father’s militarism.
Connell describes the Antarctic* expeditions made by Apsley Cherry Gar-
rard, Sir Douglas Mawson, Roald Amundsen, and Robert Scott in The White
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Lantern (1980), a collection of nonfiction travel accounts. The title refers
to Antarctica’s great ice sheets, which radiate light into space, a phenome-
non that astronauts term a “white lantern.” In the same collection, Connell
describes Norse journeys to America, as well as King Gustavus Adolphus’
fated dreadnought Vasa, the intended flagship for his armed forces that sank
only one mile out of port.

Connell has also written war stories about navy bombers, including
“Crash Landing” and “The Yellow Raft,” as well as sea-related stories like
“The Caribbean* Provedor,” “The Cuban Missile Crisis,” and “The Fish-
erman from Chihuahua,” all reprinted in The Collected Stories of Evan S.
Connell (1995). “The Fisherman from Chihuahua,” in fact, glosses Con-
nell’s method in his two collections of poetry. As Pendleton, the story’s
principal character, suggests, the beach attracts the detritus of ocean cur-
rents. Connell uses “beach” and “compass” as metaphors for serendipity;
hence, his epic-length poems are the repositories for historical and cultural
artifacts that randomly wash up on the shore, for which readers are invited
to construct their own narrative.

Jeffrey Cass

COOMER, JOE (1958- ). A transplanted Texan, Joe Coomer married
into a boating family and has spent a great deal of time off the Maine coast
becoming adept at sailing. In 1992 Coomer purchased a wooden motor
boat and recounted his adventures in his journal, Sailing in a Spoonful of
Water: A Man, a Family, and a Vintage Wooden Boatr (1997). He recalls
several incidents involving seasick guests, failing engines, and ensnared sea-
gulls.

Of greater interest is his haunting novel Beachcombing for a Shipwrecked
God (1995), the story of Charlotte, whose husband, Jonah, has recently died
in a car wreck, perhaps a suicide. Charlotte flees her husband’s clinging,
grieving parents in Kentucky and makes her way to Portsmouth, New
Hampshire. There she whimsically decides to rent a room on a boat with
Grace, an aging widow who owns the boat, and Chloe, an overweight young
woman who works in a novelty shop and who becomes pregnant by an
abusive, exploitative young man. The three women work through their in-
dividual problems collectively. In particular, for Charlotte, their bond forces
her to confront the difficult truth that her husband never really loved her,
although she desperately loved him. The pain of this awakening realization
motivates her to sift through her past and that of her shipmates in an effort
to reclaim emotional balance. An archacologist, Charlotte literally digs her
way through a seventeenth-century cemetery in an effort to recover Ports-
mouth’s lost history and bury her own lingering memories.

When Grace’s memory fails after a stroke, Charlotte must also become a
sailor because Grace’s daughter wishes to sell the boat and put Grace into
a nursing facility. Charlotte and Chloe steal Grace’s boat, the Rosinante,
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and embark upon a quixotic journey, hoping that Grace’s memory returns
before the authorities apprehend them. Charlotte and Chloe sail from the
port where Grace has doggedly tied her boat since the death of her husband,
“Sweet George.” The women happen across marked charts for Prince Ed-
ward Island and head there. They discover that Grace had compiled the
charts because she had long intended to visit the island, the setting of
George’s favorite book. Through Chloe’s latent seamanship, inherited from
her fisherman father, the women evade the Canadian* police for a time but
are finally captured and imprisoned. When Grace fortuitously recovers her
memory, they maintain their sorority, nurturing each other and the baby
that Chloe eventually delivers.

Jeffrey Cass

COOPER, JAMES FENIMORE (1789-1851). With The Pilot* (1824)
James Fenimore Cooper invented the sea novel, for the first time employing
the dominant literary form of the nineteenth century as the vehicle for a
fiction in which the sea and the ship provide the principal settings, and
seamen become the chief characters. In some dozen subsequent books, he
explored and expanded the possibilities of the new genre, establishing it as
a popular and versatile expression of the interest romanticism had engen-
dered in the interaction of the natural world and human experience. In
making maritime life an effective literary subject, Cooper inspired an armada
of imitators in Europe and America and pointed the way for such later major
writers as Herman Melville* and Joseph Conrad, both of whom acknowl-
edged their debt to him.

Like all successful writers of the sea, Cooper himself had been a sailor.
Growing up in the inland fastness of his father’s settlement at Cooperstown,
New York, he first came in contact with sailors and shipping as a passenger
in the sloops that plied the Hudson River between Albany and Manhattan,
virtually the only means of access to the outside world in the days before
railroads. In the summer of 1806, expelled from Yale University for disci-
plinary reasons and bored and restless on his return to Cooperstown, the
sixteen-year-old Cooper apparently used the Hudson as an escape route,
running away from home in pursuit of adventure. Frustrated in his attempt
to join a filibustering expedition to Venezuela, he shipped before the mast
in the merchantman Stirling, bound for England. After clearing New York
in early September, the ship stopped at Cowes for orders and then pro-
ceeded to London, arriving there in mid-October. In early November she
sailed for Spain, returning to London in early May 1807. At last the Stirling
set sail for the United States in late July and made her landfall oft Delaware
on 15 September, Cooper’s eighteenth birthday.

Cooper’s boyhood voyage surely provided the adventure that he had
sought. To the ordinary hazards of forecastle life—of storms in the Bay of
Biscay and near-hurricanes in the Gulf Stream—had been added the dangers
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imposed by the belligerents in the Napoleonic Wars, including close en-
counters with British press-gangs and French privateers. But the voyage
served a practical purpose as well, qualifying the young man for an appoint-
ment as a midshipman in the U.S. Navy. Entering the navy on 1 January
1808, he saw service in the bomb-ketch Vesuvius in New York harbor, then
at the wilderness outpost of Oswego on Lake Ontario, and finally in the
sloop-of-war Wasp, once again at New York. In May 1810 he left the navy
in order to marry, but throughout the rest of his life his interest in naval
affairs remained intense. He kept up his acquaintance with the officers with
whom he had served, above all, with his closest friend, William Branford
Shubrick, periodically visited various naval installations and vessels, and
wholeheartedly joined in every major naval controversy of his time. In in-
cidental ways, too, Cooper kept in touch with the sea. In 1819, just before
he discovered that he could support himself by writing, he purchased the
whaling ship Union, overseeing her fitting-out and commanding her on
short coastal passages in the intervals between her three voyages to the Brazil
banks. He took delight in his passage to England in 1826 in the packet ship
Hudson, as he and his family crossed the Atlantic to begin a seven-year
residence in Europe, the happiest moments of which occurred when he
chartered and commanded a felucca on the Mediterranean.

It is ironic that a writer whose experience and interests were so focused
upon maritime life should be remembered today almost exclusively as the
author of the Leatherstocking Tales, those narratives of the inland frontier.
But in Cooper’s own day he was celebrated at least as much for his sea
novels as for his wilderness tales. Indeed, within the corpus of his thirty-two
works of fiction, the sea novels outnumber the Indian novels as well as the
novels of social criticism. Only the accident of history by which the conti-
nental frontier came to displace the maritime frontier in the American mem-
ory and imagination accounts for the fact that Cooper’s fiction is now
popularly associated with the wilderness rather than with the ocean.

The core of Cooper’s achievement as a writer of the sea consists of nine
novels. The first three—The Pilot, The Red Rover* (1827), and The Water-
Witch (1830)—are tightly related in subject, theme, and tone. Written in
the most exuberant phase of Cooper’s literary career and at the height of
his international popularity, they are intensely romantic works, employing
central characters who are at once superb seamen and Byronic rebels against
the constraints of conventional society. For them the ship is the graceful
and responsive instrument of her commander’s will; the ocean is the arena
of freedom and self-realization. In all three books the aura of glamour is
enhanced by the distancing provided by their eighteenth-century settings.

In Mercedes of Castile (1840), The Two Admarals (1842), and The Wing-
and-Wing (1842), Cooper again chose to set his fictions in the past, but
for wholly different purposes. In these novels the past becomes the center
of interest, not merely a device for thickening an exotic atmosphere. No
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longer operating in the never-never land of romance, maritime characters
and action serve to illustrate and comment upon a succession of grand his-
torical panoramas, from the first voyage of Christopher Columbus* in Mer-
cedes, to great fleet actions of the Royal Navy in the eighteenth century in
Two Admirals, to naval warfare in the Mediterranean in the Napoleonic era
in Wing-and-Wing. Here the novelist borders on the historian, as he adopts
the sober tone and the documentary concerns appropriate to his materials,
all drawn from the grand maritime past of Europe.

In his last three sea novels—Afloat and Ashore (1844), Jack Tier (1846—
1848), and The Sea Lions* (1849)—Cooper carried the genre into entirely
new areas. He was now writing for an audience no longer entranced by the
pageantry of Sir Walter Scott but by the familiar comedy and pathos of
Charles Dickens, an audience, moreover, whose view of maritime life had
been revolutionized by the realism and reforming zeal of Richard Henry
Dana’s* enormously influential Two Years before the Mast* (1840). Re-
sponding to these changes in the taste and expectations of his readers and
surely responding as well to his own darkening view of life, Cooper aban-
doned both romantic glamour and historical pomp for a far more intimate,
realistic, and somber mode. The result in the double novel Afloat and Ashore
is a first-person account of a young American’s progress from the forecastle
to command of a merchantman, a nautical career that ends in shipwreck
and debtor’s prison. In the serially published Jack Tier he turned the ma-
terials of his early sea romances inside out, writing a bitter tale of betrayal
and cruelty that is set not in a shimmering past but in a grimy present. In
The Sea Lions, which Melville reviewed, Cooper curiously anticipated the
design of Moby-Dick* (1851) by shaping a tale of metaphysical discovery
and spiritual renewal from the humble materials of the southern seal fishery.

Beyond these nine novels, Cooper’s writings make frequent and important
reference to the sea. Nautical action and characters figure prominently in
the allegorical satire The Monikins (1835); in Homeward Bound (1838), a
book that Cooper planned as a social satire but that turned into a sea tale;
in the terraqueous The Pathfinder* (1840), in which he combined the ma-
terials of his Leatherstocking Tales with those of the sea novels; and in The
Crater (1847), his powerful and visionary allegory of an America given over
to greed and demagoguery.

Cooper’s contribution to maritime literature does not end with his fiction.
His polemic writings The Battle of Lake Erie (1843) and his “Review”
(1844) of the court-martial of Alexander Slidell Mackenzie,* commander
of the Somers,* are vigorously argued and authoritative. His History of the
Navy of the United States of America (1839), the first extended and respon-
sible treatment of that institution, and his Lives of Distinguished Naval Of-
ficers (1846) are both invaluable for their author’s firsthand acquaintance
with many of their subjects. The same is true of his life of a not-so-
distinguished seaman, Ned Myers (1843), the account of the career of a
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broken-down old sailor who as a boy had been Cooper’s shipmate in the
Stirling.

But his highest achievement as a writer of the sea remains his fiction, in
which he succeeded in making maritime experience serve as a magnified and
intensified image of all experience. Contrasting Cooper with his predecessors
and many of his contemporaries, Joseph Conrad observed in his Nozes on
Life and Letters (1921) that in Cooper’s sea novels “nature was not the
framework, it was an essential part of existence”; in them, he said, “the sea
inter-penctrates with life” (55).

FURTHER READING: Beard, James Franklin. The Letters and Journals of James
Fenimore Cooper. 6 vols. Cambridge: Harvard UP, 1961-1968; Philbrick, Thomas.
James Fenimore Cooper and the Development of American Sea Fiction. Cambridge:
Harvard UP, 1961; Santraud, Jeanne-Marie. La Mer et le roman américain. Paris:
Didier, 1972; Taylor, Alan. “James Fenimore Cooper Goes to Sea,” Studies in the
American Renaissance (1993): 43-54.

Thomas Philbrick

CORWIN. The U.S. revenue steamer Thomas Corwin (built 1876) em-
barked from San Francisco on 4 May 1881 on its most famous expedition
to northern Alaskan waters. Although the normal duties of the Corwin in-
cluded the control of contraband trade in the far north, the 1881 voyage,
under the command of Captain Calvin L. Hooper, was charged with three
additional goals: to examine the condition of Eskimo peoples, imperiled
after a particularly severe Arctic* winter; to locate the Mount Wollaston and
the Vigilant, two American whaleships missing in the Chukchi Sea since
1879; and, most importantly, to search for traces of Captain George W. De
Long’s Jeannette expedition, lost since 1879 in a celebrated attempt to reach
the North Pole through the Bering Strait.

Among the crew of the Corwin’s 1881 voyage was John Muir, American
naturalist, conservationist, and nature writer. Muir’s talents as adventurer,
glaciologist, and author ideally suited him to accompany the ship as a jour-
nalist and naturalist, and Muir’s literary account immortalized the 1881 voy-
age. In journals and in letters published in the San Francisco Evening
Bulletin, Muir recorded the events of the journey, described the customs
and condition of Chukchi, Tlingit, and other northern Indians, and narrated
the discovery that the crews of the Mount Wollaston and the Vigilant had
all died. From Muir, in a letter published in the Bulletin, 29 September
1881, the world learned that the Jeammette had been crushed by ice and
sunk in the Arctic Ocean and that De Long and nineteen others of the
ship’s crew of thirty-three had died of exposure and starvation. Muir’s writ-
ings concerning the Corwin expedition, edited by William F. Bade, were
published posthumously as The Cruise of the Corwin (1917).

Michael P. Branch
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COXE, LOUIS O[SBORNE]. (1918- ). Louis O. Coxe was a student
in Allen Tate’s Creative Arts program at Princeton when Pearl Harbor oc-
curred. Having grown up in Salem, Massachusetts, Coxe joined the navy.
He came to regard his wartime service at sea as the central experience of his
life.

Coxe’s naval service involved strenuous duty aboard small patrol vessels
convoying cargo and amphibious ships to landings in the central Pacific.
During the war Coxe wrote poetry about his experiences, sometimes meet-
ing with fellow naval officer and poet William Meredith* to discuss their
poetry. After leaving the service, Coxe published The Sea Faring and Other
Poems (1947). This volume is dominated by poems with naval subjects, such
as “The Sea Faring,” “Red Right Returning,” and “Convoy,” although New
England and its literary seafarers also find their place in this and (more often)
in later books. Among Coxe’s later naval poetry is “The Strait,” the con-
cluding poem in The Last Hero and Other Poems (1965). This long poem
memorably elegizes the death of the cruiser Houston during the 1942 Battle
of the Java Sea. Other Coxe poems, such as “Nuns on Shipboard” and “The
Navigator Contemplates Heaven,” use naval metaphors to affirm orthodox
Christian values.

Much of Coxe’s writing is not based on personal experience but still has
seafaring as a central subject. Coxe and Robert Chapman collaborated in
writing Billy Budd* (1951), a play based on Herman Melville’s* novella
that ran on Broadway for four months after receiving good reviews when it
premiered at the Experimental Theatre. This version featured Lee Marvin
in his Broadway debut. The Middle Passage (1960), perhaps Coxe’s best
single work, is a long narrative poem about the slave trade in New England.
Based on a personal narrative of the slaver Theodore Canot, this poem nar-
rates in gripping detail the brutal transport of slaves to America aboard a
Salem whaling vessel. The poem condemns New England mercantilism and
racism and also offers a poetic reprise of the fall of humankind. [See also
SEA IMAGERY IN MODERN AND CONTEMPORARY POETRY;
MELVILLE DRAMATIZATIONS; SLAVE NARRATIVES]

Robert Shenk

COZZENS, JAMES GOULD (1903-1979). Born in Chicago, James
Gould Cozzens lived for a time on Staten Island. Educated at the Kent
School and at Harvard, he left college after completing a first work, Cozn-
Sfusion: & Novel (1924). After several immature novels, Cozzens found his
stride in the 1930s with a controlling theme of societies operating under a
reasonable system of rules and authority frequently challenged by human
defects and misbehavior. The Just and the Unjust (1942) offers full and
careful descriptions of locale and occupations, informing and giving body
to his plot, in this case the legal profession. Guard of Honor (1948), a
carefully plotted story of the air corps during wartime, received the Pulitzer
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Prize. By Love Possessed (1957) delineates the public and private life of a
lawyer and outlines life in the small town where he practices; film adaptations
were 1961, starring Lana Turner, and 1983.

A brief novel, §.§. San Pedro (1931), set aboard an ocean liner, is usually
considered Cozzens’ first mature story. The maritime disaster that sinks the
S.S. San Pedro is the result of human flaws in the face of implacable natural
forces. The ship sails with a list to port, an error in judgment that will cost
dearly. The captain is ill and should not be in command. As the troubles of
the ship mount, discipline begins to break down, and members of the crew
disobey orders, so that a workable and necessary system of order and au-
thority cannot hold the fabric of the social group together. Ironically, a ship
that could have saved passengers and crew sails by within easy reach, un-
aware of the ship’s distress, while other ships notified of the tragedy are too
far away to help.

Another novel, Castaway (1934), can be seen as an allegory that parodies
a common theme in sea fiction, the castaway marooned* on a desert island.
The protagonist, a Robinson Crusoe figure, is “marooned” in a large de-
partment store, deserted, and without human contact. His search for arms
and food, his building of a fort for protection, and his ineffectual attempts
at survival allow Cozzens to play upon an important motif in sea literature.

Douglas Robillard

CRANE, [HAROLD] HART (1899-1932). Ciritical opinion remains di-
vided about the quality of Hart Crane’s best-known and longest poem, The
Bridge (1930), but it appears that it will continue to hold a solid place in
the canon of American literature. Ten of the fifteen separate poems that
constitute The Bridge, its most vital section, were written during the summer
of 1926 that he spent at his grandmother’s home on the Isle of Pines, Cuba.
Composed over several years, it is epic in aspiration and best understood
and appreciated if seen from a mythopoetic vantage point, even though
Crane possessed firsthand knowledge of the sea, principally from his Carib-
bean* experiences.

The poem’s focus is on the remarkable and enduring engineering and
architectural feat, the Brooklyn Bridge, completed in 1883 to link Brooklyn
and Manhattan shortly before the borough annexations that formed modern
New York City. Opening and closing with a paean to this bridge and gazing
on seabirds and harbor life, the complex poem also traces Christopher Co-
lumbus’* voyage and moves back and forth through history and time.
Clearly influenced by Walt Whitman’s* writing—particularly “Crossing
Brooklyn Ferry” (1856), the East River transportation mode replaced by the
span—The Bridge is an emblem of industrialism that contrasts with the pas-
toral setting.

The paradigms useful in comprehending Crane’s statement and judging
its success are familiar to cultural and intellectual historians: modernity’s
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threatened aridity in contrast to tradition’s proven and comfortable fecun-
dity, desert and water, urban and pastoral, civilized and primitive, corrupt
and innocent, materialistic and spiritual. Crane’s strategy is to journey back
in time and west in space, juxtaposing the simpler, more virtuous pre-
Columbian or frontier epoch with the more complex and sullied modernity
that Western civilization has forged.

Crane connects with romantics such as Ralph Waldo Emerson and Henry
David Thoreau,* Herman Melville,* Whitman, Emily Dickinson,* and oth-
ers. The river symbolizes the same renewal for Crane that it does for Samuel
Clemens* and for countless other artists, and the subway (underground)
and bestial sailors, for example, clearly conjure up the opposite pole. Other
bodies of water such as Columbus’ Atlantic suggest similar voyaging in the
quest to recover lost innocence, which is implicit in other modernist works,
for example, T. S. Eliot’s* The Waste Land (1922) and F. Scott Fitzgerald’s*
The Great Gatsby (1925).

Facets of Crane’s vision in The Bridge are also present in other works such
as “Voyages” (1926) and “Key West”* (1933). His tribute “At Melville’s
Tomb” (1926) uses maritime imagery of waves, wrecks, shells, compass,
quadrant, and sextant. Crane committed suicide when returning to New
York from a Guggenheim Fellowship in Mexico by jumping oft the ship that
was carrying him. A recent biography is Paul Mariani’s The Broken Tower:
A Life of Hart Crane (1999). [ See also SEA IMAGERY IN MODERN AND
CONTEMPORARY POETRY]

Donald Yannella

CRANE, STEPHEN (1871-1900). Stephen Crane’s first extended trip at
sea ended in a shipwreck* less than thirty-five hours after he left the Florida
coast, forcing Crane and three other crew members to struggle toward land
for almost thirty hours, crammed into a small dinghy, inches removed from
the rough and chilly seas. Nearly all of Crane’s writing about the sea was
inspired by this incident, and although Crane’s sea experience and his writ-
ing about the subject were limited, his impact on American sea fiction has
been significant. Many critics and scholars consider his mythical story “The
Open Boat” (1898) one of the best examples of American sea fiction and
American short fiction ever written.

Crane was born in the port city of Newark, New Jersey, and moved to
Port Jervis, New York, when he was seven and to the ocean resort of Asbury
Park when he was twelve. When he was seventeen, Crane began writing
about the coastal life of Asbury Park during the summer resort season, con-
tributing the stories to his brother’s news reporting agency for the New
York Tribune. During this period Crane also wrote several short works that
illustrate an almost prophetic interest, as biographer R. W. Stallman has put
it, in disasters at sea.

In the waning hours of New Year’s Eve, 1896, Crane joined the crew of
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the S.S. Commodore as the ship left Jacksonville, Florida, for Cuba, loaded
with weapons and supplies to support the Cuban insurrection against Spain.
Twenty-four hours later, the ship began taking on water, and by seven the
following morning the Commodore was at the bottom of the sea, sixteen
miles outside of Mosquito Inlet on the Florida coast. Crane (a news re-
porter), an injured Captain Edward Murphy, Charles B. Montgomery (the
ship’s steward), and William Higgins (an oiler) were among the last to aban-
don ship, making use of the ten-foot dinghy, the only “life boat” left. Over
the next thirty hours, Crane and Higgins faced the delicate task of changing
positions in the nearly submerged boat so that they could take turns rowing
toward a safe landing point. During much of the ordeal, the four crew
members were in sight of land, sometimes even spotting and signaling to-
ward people on shore. The tidal waters along the coast were too harsh,
however, to attempt a landing until the early morning hours of 3 January,
just oft of Daytona Beach, Florida. Due, in part, to the political intrigue of
the failed covert operation, the mysterious circumstances surrounding the
sinking, and the fact that a well-known writer was a surviving eyewitness,
newspapers across the United States featured accounts of the incident, in-
cluding Crane’s own widely syndicated article, “Stephen Crane’s Own
Story,” which appeared in the New York Press on 7 January 1897.

Many survivors recounted flattering, almost heroic images of Crane’s
composure and bravery throughout the ordeal. In a New York Press article
written two days after the sinking, Captain Murphy praised the novice sea-
man, claiming that Crane had behaved like a “born sailor” who wasn’t af-
fected by the pitching waves that had sickened many of the Commodore’s
more experienced sailors. Despite the rough seas, Murphy claimed, Crane
remained on deck at the captain’s side and later was instrumental in helping
to ready and launch lifeboats from the foundering vessel. The captain also
praised Crane for his efforts in helping to row and direct their dinghy to
land and his calm behavior in the final seconds when their boat swamped,
and they were forced to swim to shore. Crane enjoyed this fame, especially
the favorable accounts of his behavior throughout the disaster. When a nine-
year-old asked Crane, recovering from the ordeal in a Jacksonville hotel, to
sign her autograph book, he inscribed, “Stephen Crane: Able Seaman, S.S.
Commodore.”

After having recovered, Crane carefully composed his short story “The
Open Boat,” now recognized as a masterpiece for its methodical, detailed
depiction of four men stuck in a tiny boat and how they perceive the hostile
world around them as they fight for survival. As the men come to realize
that God, nature, fate, and even other human civilization fail to sympathize
with, or even to recognize, their plight, they turn to each other in a bleak
solace of brotherhood. The correspondent questions the meaning of his life
with the famous refrain: “If I am going to be drowned—if I am going to
be drowned—if I am going to be drowned, why, in the name of the seven
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mad gods who rule the sea, was I allowed to come thus far and contemplate
sand and trees?” Crane’s ironic answer is dramatized in the disastrous land-
ing when the Oiler, clearly the strongest and most fit of all on board,
drowns, his body discovered face down, just inches from dry land. When
The Open Boat and Other Tales of Adventure appeared in 1898, it was
greeted with much critical acclaim by writers such as Harold Frederic, Jo-
seph Conrad, and H. G. Wells.

Crane’s dramatic experiences inspired him to write works about the sea,
including a syndicated article of 2 May 1897, “The Filibustering Industry,”
the short story “Flanagan: And His Short Filibustering Adventure” (1897),
and many poems, notably “A Man Adrift on a Slim Spar” in War Is Kind
(1899). After 1898, Crane contributed little more to sea fiction, though his
few remaining years were filled with sea experiences. He logged many hours
sailing to and from the shores of battle zones as a war correspondent, first
in Turkey and Greece, where he wrote about the awesome power of modern
navies, and later in Puerto Rico and Cuba, where he observed and wrote
about the landing of troops at Guantinamo Bay.

Crane’s limited time at sea affected him deeply, and in the final weeks of
his brief life, his sea experiences continued to grip his mind. While waiting
to cross the English Channel for treatment of his chronic tuberculosis at a
German sanitarium, the bedridden Crane is said to have spent hours watch-
ing the boats sailing back and forth from Dover. In his final conscious hours
before he died, Crane experienced feverish dreams taking him back to the
Commodore incident, as recorded in a letter written by his common-law wife,
Cora: “My husband’s brain is never at rest. He lives over everything in
dreams and talks aloud constantly. It is too awful to hear him try to change
places in the ‘open boat’!” (Crane Loy 442). [ See also LIFESAVING LIT-
ERATURE]

FURTHER READING: Bender, Bert. Sea Brothers: The Tradition of American Sea
Fiction from Moby-Dick to the Present. Philadelphia: U of Pennsylvania P, 1988;
Covert, James B. Stephen Crane. San Diego: Harcourt Brace Jovanovich, 1984; Stall-
man, R. W. Stephen Crane: A Biggraphy. New York: George Braziller, 1968; Wert-
heim, Stanley, and Paul Sorrentino, eds. The Crane Log: A Documentary Life of
Stephen Cramne 1871-1900. New York: G. K. Hall, 1994.

Matthew Evertson

CREELEY, ROBERT [WHITE] (1926- ). Robert Creeley’s most sus-
tained and important piece of sea writing is his 1963 novel The Island.
Although his work only infrequently focuses on the sea or even uses it as
background, the center section of the poem “Here” (1969) is a crafted and
compressed articulation of some central ideas in The Island.

This novel, somewhat autobiographical, is set in Banalbufar, Mallorca,
Spain, where the author lived for a short period in the early 1950s. John,
the protagonist, and his spouse, Joan, are psychologically alienated, as are
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the lonely people with whom they come in contact. The island itself is
fraught with significance: most of the visitors are themselves islands, strug-
gling to alter their conditions or at least to come to terms with them. Al-
though he is perhaps incapable of human touch, John yearns for it and yet
fears it, as does Joan. As divorced from humanity as her husband is, Joan
has an affair with Rene, a French Ishmael,* and during that brief interlude,
a bid for connection, all three watch, detached and unemotional, as another
visitor almost drowns; only at the last moment do they save him from being
battered to death.

One passage employs the healing qualities of water, alluding to Mallorca’s
involvement in the whaling industry, in a reference resonating with the sug-
gestiveness of Herman Melville’s* Moby-Dick* (1851), the book so central
to the thought and artistry of Creeley’s friend and Black Mountain colleague
Charles Olson.* The shore is the threshold to the renewing sea, but those
who even contemplate reaching it or for it are precluded from doing so by
the stasis of existential suspension. Appalled by the virtual murder of sea
creatures by scuba-diving visitors who “invade” the sea near the end of the
story, John and Joan buy and repair a boat in order to reach the healing
waters. The tale ends, however, with the prospect of further isolation.

Creeley is known chiefly as a poet of the short lyric. In his Collected Poems
(1982) he uses the sea’s surging tides and its fluid, formless condition to
depict strong states of feeling that never seem to be adequately communi-
cated. See, for example, “The Surf,” “The Sea,” “An Obscene Poem,” “The
Innocence,” “The,” and “Sea.” Although the sea is often associated with
creativity, the circumscribed and ordinary nature of the seashore scene in
“Mazatlan: The Sea” fails to provide inspiration. [ See also SEA IMAGERY
IN MODERN AND CONTEMPORARY POETRY]

Donald Yannelln

CRUISING LITERATURE. In the long time-span of sea literature, tales
of yacht cruising and passage-making over the oceans of the world are rel-
atively recent. Conditions were not ripe for the emergence of this genre
until late in the nineteenth century, when the economic decline of sailing
ships coincided with shifts in attitude about going to sea for pleasure. Just
as commercial billets for those trained in sail became scarce, yachtsmen, who
had generally hugged the shore, began to venture on long ocean passages
that would have been unthinkable a few decades earlier. Thus, cruising lit-
erature began in England as a new form of a much older genre, travel lit-
erature.

Since captains’ wives at sea had been writing journals that far surpassed
their husbands’ logs in interest for generations, it is not surprising that the
best-seller of this new genre was written by Lady Anne Brassey, daughter
of Lord Thomas Brassey, a yachtsman and licensed master mariner, editor
of the Naval Annual, and the member of Parliament most responsible for



CRUISING LITERATURE 101

significant reforms in the British Merchant Service. Her Around the World
in the Yacht Sunbeam: Our Home on the Ocean for Eleven Months (1878)
soon became the classic of British cruising literature, with many editions
published both in England and in the United States through the next three
decades. Their yacht, a 531-ton, three-masted topsail schooner with a steam
auxiliary, had a complement of thirty-two crew members and eleven passen-
gers for the circumnavigation in 1876-1877. A few years later, E. F. Knight,
a young and adventurous barrister, took up crossing the Atlantic with a
much smaller entourage—a sailing friend, two gentlemen greenhorns, and
a cabin boy—and sailed to South America in a 28-ton yawl in 1880-1881.
The resulting book, The Cruise of the Falcon (1884), was so successful that
Knight took up writing about his adventures as a profession.

Two decades later the genre reached America in an improbable way,
through the journalistic ventures of an experienced sailing-ship captain down
on his luck in a dying trade. During the same decade that Joseph Conrad
came ashore to begin his writing career, Joshua Slocum* proposed syndi-
cating travel letters from ports as he sailed around the world alone. He had
already written accounts of his remarkable voyages from Brazil to Washing-
ton, D.C., in an open boat with his wife and two sons after the wreck of
his ship, self-published as The Voyage of the Liberdade (1890), as well as a
brief account of another voyage on John Ericsson’s 130-foot torpedo boat,
The Voyage of the Destroyer from New York to Brazil (1894). Rebuilding
the Spray, a derelict 36-foot oyster sloop, Slocum set out from Boston in
1895 on the first single-handed circumnavigation* of the world, returning
to Newport three years later. His venture had attracted worldwide coverage
by newspapers, and the resulting book, Sailing Alone around the World
(1900), was immediately successful. It became the archetype of cruising
literature in America and a required text in many schools; the book has
remained in print continuously, in many editions, for nearly a century.

Within a year after its publication, Slocum’s book had inspired the first
of many imitations, J. C. Voss’ attempt to circumnavigate the world in a
less substantial vessel than Spray, the thirty-eight-foot log canoe Tilikum.
Like Slocum’s voyage, this one had publication as a rationale, suggested to
Voss by Norman Luxton, a journalist who sailed with him as mate on the
first leg of the voyage until they fell out, and Luxton left. Departing across
the Pacific from Victoria, British Columbia, Voss managed to sail 40,000
miles in three oceans but abandoned the circumnavigation in London. This
voyage, along with two others, was eventually published in The Venturesome
Voyages of Captain Voss (1913).

These two tales of ocean adventure in small sailing vessels at the turn of
the twentieth century opened the floodgates to cruising literature, which
issues in a steady stream from publishers, fills the shelves of maritime book
dealers and collectors, and sustains nautical book clubs to this day. Although
much of this prolific genre is written by British wanderers, a good part
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records voyages of all kinds undertaken by Americans. Jack London* entered
the stream with The Cruise of the Snark (1911), an account of the misad-
ventures of a voyage from San Francisco to the Solomon Islands in his new,
untested fifty-five-foot ketch. One early classic is Harry Pidgeon’s Around
the World Single-Handed: The Cruise of the Islander (1933). Pidgeon is often
portrayed as an inexperienced landlubber before he undertook this repeti-
tion of Slocum’s circumnavigation by sailing the other way from California,
but that is a half-truth. He had built a canoe and used it in the white-water
rivers of Alaska, and he had also built a flatboat in Minneapolis and floated
down the course of the Mississippi to the sea. He adapted the design of the
thirty-four-foot Islander from plans published in Rudder, edited by Thomas
Fleming Day, who had written an earlier voyage account praising the sea-
worthiness of the type, Across the Atlantic in Sea Bird (1911). After building
the boat on the shore of Los Angeles harbor, he sailed westward across the
Pacific in 1921 and returned to the same port in 1925.

Other circumnavigators chose larger vessels and fuller crews. Donald C.
Starr’s The Schooner Pilgrim’s Progress: A Voyage around the World, 1932—
1934 (pub. posthumously, 1996) recounts the westward voyage of his
eighty-five-foot Alden schooner, beginning and ending in Boston. During
the same era Warwick Tompkins and his wife began crossing and recrossing
the Atlantic in an old pilot schooner of the same size with young people as
crew, including renowned future circumnavigators Electa and Irving John-
son.* One voyage rounded Cape Horn* on the path of the California clip-
pers, as recounted in Fifty South to Fifty South: The Story of a Voyage West
around Cape Horn in the Schooner Wander Bird (1938). Continuing the
Tompkins tradition of sailing with a crew of young amateurs who would
share the expense of the voyages, the Johnsons began the first of their seven
circumnavigations in Yankee,* a North Sea pilot schooner, and Electa wrote
its account in Westward Bound in the Schooner Yankee (1936). After the war
they continued these voyages in another ninety-six-foot North Sea pilot
schooner, renamed Yankee and rerigged as a brigantine, and continued to
write more books about their world cruises.

Restlessness and dissatisfaction with shore life took many others to sea on
long voyages in smaller vessels. Among these was William A. Robinson, a
young engineer who set out from New York in 1928 on a westward cir-
cumnavigation in the thirty-two-foot ketch Svaap and returned in 1932,
recounting his voyage in 10,000 Leagues over the Sea (1932). A year later
Rockwell Kent* sailed on board Arthur Allen’s thirty-three-foot cutter Di-
rection to the coast of Greenland, where the adventure he sought turned
into a disaster as the vessel was blown ashore and wrecked. The resulting
book, N by E (1930), is a classic of cruising literature, both for its finely
wrought text and for Kent’s dramatic woodcuts; Voyaging Southward from
the Strait of Magellan (1924) chronicles several boat voyages and land jour-
neys that Kent took.
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Yet others sought to escape problems ashore by putting to sea, as Sterling
Hayden* did when he abandoned Hollywood and a broken marriage,
loaded his children on board his old pilot schooner, and took oft for Tahiti,
a tale he told in Wanderer (1963). After a divorce, Webb Chiles determined
to be the first to circumnavigate the world in an open boat; the story of his
successes and failures at sea and ashore is told in two volumes, Open Boat:
Across the Pacific (1982) and The Ocean Waits (1984).

As the world put itself together again after World War 11, a new urge for
breaking records brought circumnavigators into the limelight. The impulse
struck first in Britain, where Sir Francis Chichester succeeded in making the
fastest solo passage around the world in his fifty-three-foot yawl by heading
for the justly feared roaring forties of the Southern Ocean and making only
one stop in Sydney; he was rewarded with a knighthood and told his tale
in a best-seller, Gipsy Moth Circles the World (1968). This feat enticed other
British sailors to undertake their own circumnavigations and write books:
Sir Alec Rose, also knighted, My Lively Lady (1969); Robin Knox-Johnston,
winner of the first Golden Globe Race, A World of My Own: The Single-
Handed, Non-Stop Circumnavigation of the World in Suhaili (1969).

By this time the quest for speed in circumnavigations had become insti-
tutionalized in races like the Golden Globe for single-handers and the Whit-
bread for full racing crews, with many Americans participating but fewer
writing about the experience. Among those who did is Skip Novak in One
Watch at a Time: Avound the World with Drum on the Whitbread Race
(1988). More characteristically, American circumnavigators set out to break
records in their own way. Dodge Morgan wanted to make the fastest non-
stop, single-handed passage around the world and succeeded, recording the
experience in The Voyage of American Promise (1989), while Robin Lee
Graham set out at age sixteen to become the youngest circumnavigator; his
story, ghosted by Derek Gill, is told in Dove (1972). Equally ambitious on
the smaller scale of crossing a single ocean is Robert Manry’s transatlantic
voyage in the smallest boat, a 13 1/2-foot, rebuilt Old Town dinghy, de-
scribed in Timkerbelle (1966). One of the few chronicles to focus on a cir-
cumnavigation by an American woman is Tania Aebi’s Maiden Voyage
(1989), ghostwritten by Bernadette Brennan.

Those less interested in breaking records than in enjoying the cruising life
continued to write good books. Among them are volumes by couples who
have made cruising and writing about it a way of life, notably the Smeetons,
a British couple who emigrated to Canada before they took to the sea for
good in their forty-foot double-ended ketch; the Pardeys, who left Califor-
nia to cruise worldwide in their twenty-four-foot cutter; and the Roths, who
have circumnavigated the Pacific Basin and rounded Cape Horn in their
thirty-five-foot sloop. The Herron family voyaged from Florida to Africa
and produced Voyage of the Aquarius (1974). The profusion of American
cruising literature, which began with journalistic schemes, continues to
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marry the pleasures of sailing with the writing life. [See also WOMEN AT
SEA]

FURTHER READING: Anderson, J. R. L. The Ulysses Factor: The Exploving In-
stinct in Man. New York: Harcourt Brace Jovanovich, 1970; Barton, Humphrey.
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den, ME: International Marine, 1975; Holm, Don. The Circumnavigators: Small
Boat Voyagers of Modern Times. Englewood Cliffs, NJ: Prentice-Hall, 1974; Lloyd,
Harvey, and Jay Clarke. Voyages: The Romance of Cruising. New York: Dorling Kin-
dersley, 1999; Toy, Ermest W., Jr. Adventures Afloat: A Nautical Bibliography. 2
vols. Metuchen, NJ: Scarecrow, 1988.

Robert C. Foulke

CUFFE, PAUL (1759-1817). Seaman, captain, shipowner, businessman,
author, and African colonizer, Paul Cuffe was born 17 January 1759, on
Cuttyhunk Island, Massachusetts, the seventh child of his African-born fa-
ther and Ruth Slocum, a Wampanoag Indian. Cuffe went to the sea in the
1770s as an ordinary seaman, first aboard a whaler and then a West Indies
trader. Captured by the British in 1776 or 1777 aboard another ship, per-
haps the Charming Polly, Cuffe was soon released. He shipped out on sev-
eral more voyages before 1779, when he and a brother built a small boat
that they manned for commercial activities in Narragansett Bay and Long
Island Sound and possibly used for running the British blockade as well.
Beginning with this open boat, Cuffe invested his profits to build ever-larger
vessels, ending with the 162-ton brig Hero and the 268-ton sloop Alpha.

Commonly sailing with an all-black crew, Cuffe traded along the Atlantic
coast and in the West Indies. To encourage trade with Africa, Cuffe sailed
the 109-ton brig Traveller for Sierra Leone in 1810, a voyage he recounted
in his Brief Account of the Settlement and Present Situation of the Colony of
Sierra Leone in Africa (1812). Although this journal provides scant detail,
it is valuable as sea literature, for it describes such matters as sailing condi-
tions, ship provisions, and the London docks. To encourage commercial
alternatives to the slave trade, Cuffe sailed from Sierra Leone to Liverpool
in 1811 with a cargo produced by free African labor. A promoter of African
commerce on this first voyage to Sierra Leone, Cuffe next sailed there as a
supporter of African colonization. In 1815 he pioneered black-initiated em-
igration from the United States in his Back to Africa movement, transport-
ing thirty-cight passengers aboard the brig Traveller.

Paul Cuffe founded a dynasty of African American captains, including his
sons, sons-in-law, nephews, and grandsons. His daughters inherited shares
in the Traveller. His son, Paul Cufte Jr., documented his own life at sea in
the Narrative of the Life and Adventures of Paul Cuffee [sic], a Pequot
Indian: During Thirty Years Spent at Sea, and in Travelling in Foreign
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Lands (1839). [See also AFRICAN AMERICAN LITERATURE; SLAVE
NARRATIVES]
Brad S. Born

CURWOOD, JAMES OLIVER (1878-1927). James Oliver Curwood,
born in Owosso, Michigan, was a popular writer of nonfiction, romance and
adventure fiction, and scripts for silent films. Although much of his fiction
is set in the Canadian* wilderness, his important early work is focused on
Great Lakes* freighters. While working as a reporter for the Detroit News-
Tribune, he met dockworkers, sailors, and ship captains. His frequent travel
on freighters between Detroit and Thunder Bay at the western end of Lake
Superior led to a series of stories and articles, including “Fourteenth Floater
o’ Jacob Strauss” (1901), “The Wreck of the Winsome Winny” (1903),
“Captain of the Christopher Duggan” (1904), “The Copper Ship” (1905),
“The Lake Breed” (1905), “The Fish Pirates” (1909), and “Salvage”
(1909). Most of these early stories relied on dialect and viewed Lake ship-
ping as thrilling—similar to that depicted in popular stories of ocean travel—
with romantic, long-haired women and adventurous men, mutinous crews,
pirates* and smugglers, and sinking freighters. Fourteen of these early Great
Lakes stories were collected in Falkner of the Iniand Seas (1931). Curwood’s
first novel, The Courage of Captain Plum (1908), was based on “King”
Strang’s Mormon colony on Lake Michigan’s Beaver Island. His non-fiction
work, The Great Lakes: The Vessels That Plough Them, the Owners, the Sailors,
and a Their Cargoes (1909), includes maps, photographs, and a brief history
of the Lakes.

Ed Demerly

CUSSLER, CLIVE [ERIC] (1931- ). As a boy Clive Cussler immersed
himself in the literature of the American Civil War and the writings of C. S.
Forester. Describing himself as “the kid that stared out the window,” he
entered the air force after two years at Pasadena City College.

While creative director for an advertising agency in the early 1960s, Cus-
sler began writing fiction. His initial idea was to write a series of books that
continued the career of a single villain, but he had such success with his
protagonist Dirk Pitt that the original project was abandoned. Pitt, who first
appeared to the public in the Mediterranean Caper (pub. in 1973 as May-
day!), continued to appear as the central character in nearly a dozen more
novels, including a revision of Pacific Vortex! (1982), the first Pitt novel
actually written. Cussler’s breakthrough novel was Raise the Titanic!*
(1976), a work that in many ways anticipated the oceanographic discoveries
of Woods Hole, Massachusetts, scientist Robert Ballard and that was
adapted into film in 1980. The craftsmanship and tautness of this work were
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carried over into Vixen 03 (1978) and Night Probe! (1981), in which Dirk
Pitt confronts an aging James Bond.

In his more recent novels, Cussler himself appears as a character, and his
fictional agency NUMA (National Underwater & Marine Agency), of which
Dirk Pitt was the special projects director, has assumed reality as the name
of a group founded by Cussler to locate historical shipwrecks.* His efforts
in this area are chronicled in The Sea Hunters (with Craig Dirgo, 1996).
Dirgo and Cussler also collaborated on a handbook to the fiction, Clive
Cussler and Dirk Pitt Revealed (1998).

R. D. Madison
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DANA, RICHARD HENRY, JR. (1815-1882). Son of a genteel poet
and member of a prominent Boston family, Richard Henry Dana Jr. gained
literary fame by turning his back on his Brahmin upbringing, sailing aboard
a merchant vessel, and subsequently describing the life of a common sailor
in Two Years before the Mast* (1840). While this departure from class and
culture was only temporary, a “parenthesis,” as he called it, Dana’s experi-
ence as a nineteen-year-old sailor served as a continuing touchstone of mem-
ory throughout a professional career marked by both moderate success and
frustrated ambition.

Dana’s father, Richard Henry Dana Sr.,* was a prominent New England
poet who helped found the North American Review and pioneer literary
romanticism in America. Against a background of rarified intellectual dis-
cussion and declining family fortune, young Dana left Harvard University
and took to sea. He secured a berth aboard the hide carrier Pilgrim and
departed Boston on 14 August 1834, for a trip around Cape Horn* to
California. Anchoring in Santa Barbara the following January, Dana spent
the next year and a half collecting and curing hides up and down the coast
of California. He returned to Boston aboard the Alert on 22 September
1836, and promptly reentered Harvard, eventually graduating with his orig-
inal class.

He wrote Two Years before the Mast while in law school and allowed his
father and the poet William Cullen Bryant* to negotiate a contract with
Harpers for a flat rate of $250 rather than one that would have given him
a percentage of the sales. Published in 1840, Two Years was immediately
popular, acclaimed by Bryant, Ralph Waldo Emerson, and others for the
truth it told about the life of the common sailor. Framed by the scenic
rendering of the voyages out and back, the book also attains a symbolic
coherence as the story of a young man’s education at sea. Two Years helped
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turn the course of American sea literature away from the Byronic romanti-
cism made popular by James Fenimore Cooper* and toward realistic, first-
hand accounts told from the point of view of the sailor. It had a particularly
lasting influence on Herman Melville,* who called Dana his “sea brother”
in an 1849 letter.

Perhaps the most powerful scene in Two Years is a description of a flog-
ging, after which the young narrator vows to help redress the grievances
suffered unjustly by common sailors. Upon his return to Boston, Dana kept
his promise by representing numerous sailors in claims against captains and
shipping companies. In 1841 he wrote a manual, The Seaman’s Friend (kept
in print throughout the century and reprinted in 1979 and 1997), to explain
nautical vocabulary and procedures at sea. A passionate and committed law-
yer, Dana also championed the rights of fugitive slaves. He was involved in
a number of famous cases in Boston, including the “Rescue Trials” of 1851
and the trial of Anthony Burns in 1854. For his efforts, he was at one point
knocked unconscious by a street thug and boycotted by supporters of slav-
ery.

In 1876 Dana was nominated by President Grant to become ambassador
to England, a post that would have capped his career in admirable fashion,
but his candidacy was unsuccessful. He had hoped that President Hayes
might appoint him to a federal post, but nothing came of this, either, and
eventually Dana and his wife retired to Europe. Dana died in Rome.

In a life that Dana himself characterized as one of repeated disappoint-
ments, he saw the irony that his “boy’s book” would outlast any of his other
achievements. Following periods of stress and overwork, Dana often took
enforced vacations; these intervals of rest and physical exercise would bring
back the memory of his two-year parenthesis. In 1869 Dana appended a
“Twenty Four Years Later” chapter to Two Years after he revisited Califor-
nia, and this along with his short book To Cuba and Back (1859) demon-
strate that Dana retained his eye for scenic maritime description throughout
his life. [See also THE RED RECORD; SLAVE NARRATIVES]
FURTHER READING: Adams, Charles Francis. Richard Henry Dana: A Biogra-
phy. 2 vols. Rev. ed. Boston and New York: Houghton Mifflin, 1891; Gale, Robert.
Richard Henry Dana, Jr. Boston: Twayne, 1969; Shapiro, Samuel. Richard Henry
Dana, Jr.: 1815-1882. East Lansing: Michigan State UP, 1961.

Huglh Egan

DANA, RICHARD HENRY, SR. (1787-1879). Richard Henry Dana Sr.
was born into a prominent Cambridge, Massachusetts, family. He was ed-
ucated at Harvard, leaving without a degree in 1807. He studied law and
passed the bar in 1811 but showed little interest in practicing law. In 1814
he collaborated with others to establish the North American Review, where
he first expressed what would become a lifelong devotion to the romantic
ideology of William Wordsworth and Samuel Taylor Coleridge.
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The author of numerous essays and four brief novels, Dana wrote about
the sea only in his poetry. Aside from two brief lyrical poems, his chief
contribution is “The Buccaneer” (1827), a narrative poem of more than
700 lines that remained popular throughout the 1830s. Strongly influenced
in its themes and imagery by Coleridge’s “Rime of the Ancient Mariner”
(1798), the poem details the retribution exacted on a murderous pirate,*
Matthew Lee, haunted and finally ridden to his death in the sea by the spirit
of his victim’s steed.

Dana spent summers in his later years at his seaside home in Manchester,
on the south side of Cape Ann. He was the father of Richard Henry Dana
Jr.,* author of Two Years before the Mast* (1840).

Joseph Flibbert

“DANFORTH, HARRY.” S¢e¢e PETERSON, CHARLES JACOBS.

DARING THE SEA: THE TRUE STORY OF THE FIRST MEN TO
ROW ACROSS THE ATLANTIC OCEAN (1998). Written by David W.
Shaw (1961- ), Daring the Sea is the true story of George Harbo (1864-
1908) and Frank Samuelsen (1870-1946), two Norwegian immigrants who
in 1896 successfully rowed from New York City to La Havre, France. The
pair left Manhattan on 6 June 1896 and arrived in La Havre two months
later, having endured exhaustion, starvation, near collision with steamships,
and near drowning when a monstrous wave capsized their eighteen-foot
boat, the Fox, in midocean. Against all odds, the pair persevered and sur-
vived, expecting that their daring feat would bring them fame and wealth
on the lecture circuit. Though they set the record for being the first men
to row across the Atlantic nonstop, they failed to gain much public acclaim,
and the truth of their story has become obscured by legend and supposition.
Their crossing has attained nearly mythic proportions over the last 100
years; they were rumored, for example, to have been offered a $10,000 prize
on completion of their venture. Shaw effectively replaces such rumors with
the facts of the voyage, having gained access to descendants, Harbo’s per-
sonal log, and a later history that Harbo dictated. The contemporary “Ballad
of Harbo and Samuelsen” (1985), written by Jerry Bryant, has been sung
in folk and sea music* circles for years. Daring the Sea is the first published

work about this legendary voyage.
Glenn Grasso

DAVIS, REBECCA HARDING (1830-1910). Although best known for
her gritty depiction of factory life in her story “Life in the Iron-Mills”
(1861), Rebecca Harding Davis frequently used vivid sea imagery in her
writings. Intimately familiar with marshes, sand dunes, shipwreck* legends,
and the moods of the sea through summers spent vacationing with her
family at Point Pleasant, New Jersey, Davis uses indeterminate coastal set-
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tings in exploring ambiguities of gender and class. In the story “Out of the
Sea” (1865), for instance, urbanite Mary Defourchet travels through the
primal seascape of the New Jersey coast, where she observes the quiet man-
nerisms of its inhabitants. While watching the spectacle of a shipwreck, Mary
witnesses a vision of redemption through disaster as the aged Phebe Trull
rescues her long-absent son, who happens to be Mary’s fiancé. “Earthen
Pitchers” (1873-1874), set in Lewes, Delaware, questions how urban and
rural characters define artistic and natural aesthetics in relation to a protean
coastal environment. The sea, with its rejuvenating characteristics as well as
thundering surf, quicksand, and buried wreck victims, serves as a vehicle
through which Davis explores social, cultural, and gender constraints and
obligations.

In two of her journalistic essays, “The House on the Beach” (1876) and
“Life-Saving* Stations” (1876), Davis narrates the adventures of tourists as
they explore a section of New Jersey coast. “The House on the Beach”
documents the efforts to reduce shipwreck and storm damage through the
systematic study of weather patterns by the Signal Service. Likewise, in
“Life-Saving Stations,” Davis blends melodramatic action with descriptions
of life-saving equipment and the efficiency of lifesaving crews to respond to
shipwreck. By linking the specific locality to an analysis of heroism and tech-
nology, tempered by accounts of morally corrupt wrecking endeavors, Davis
not only replaces the highly romanticized view of heroic lifesaving with a
more balanced realism but also elevates local geography to national prom-
inence.

Other Davis writings in which the sea figures prominently include “Na-
tasqua” (1870-1871), “A Faded Leaf of History” (1873), and “On the
Jersey Coast” (1900). [ See also DAVIS, RICHARD HARDING]

Daniel W. Lane

DAVIS, RICHARD HARDING (1864-1916). Born in Philadelphia,
Richard Harding Davis was the first child born to the journalist L. Clarke
Davis and the fiction writer Rebecca Harding Davis.* He soon followed in
his parents’ footsteps as a newspaperman and later the author of short sto-
ries, novels, and plays. Davis was not content to report only local, regional,
or national events, however, and rapidly established himself as a superb war
correspondent, traveling by ship to many exotic locales. He sailed to Cuba
on the Oliviette in 1886 to cover the insurrection, returning on the same
vessel.

In 1895 he published Three Gringos in Venezuela and Central America,
which includes an account of his travels by steamer, open boat, and cargo
boat. He sailed to England, then on to Greece in 1897 to cover the Greco-
Turkish War. The explosion of the U.S.S. Maine in Havana harbor in 1898
brought Davis home from Europe; from Key West* he watched American
warships head for Cuba. Securing passage on a mail boat, Davis managed
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to get aboard the flagship New York. His coverage of the Spanish-American
War in The Cuban and Porto Rico Campaigns (1898) was very well received.
Several of Davis’ fictional works take place on ships, including the short
stories “A Derelict” (1901), set on a press boat during a naval battle, and
“On the Fever Ship” (1899), set on a transport converted to a hospital ship.
Though these ships serve principally as setting, the transport of “On the
Fever Ship” is personified briefly as unsympathetic to the heroic, sickly, hu-
man cargo she was not designed to carry. Ships figure prominently in Davis’
plays as well, such as The Dictator, set partly on the Bolivar, a passenger
steamer, and The Galloper, whose second act is set on a wharf with ships in
the background and several characters ascending and descending the gang-
ways. Both plays were published along with Miss Civilization, in Farces

(1906). [See also DRAMA OF THE SEA]
Linda Ledford-Miller

DEAN, HARRY [FOSTER] (1864-1935). Published in 1929 in Boston,
Berlin, and London, Harry Dean’s unique sea narrative and remarkable au-
tobiography was entitled Umbala in Britain and The Pedro Gorino in the
United States.

Dean was born in Philadelphia in 1864, a descendant of Paul Cuffe,* the
first noted black sea captain, and was educated briefly at Philadelphia’s In-
stitute for Colored Youth. Between 1876 and 1879 he sailed around the
world with his uncle Silas Dean, visiting South Africa, Ethiopia, and ports
of the Far East, including Japan. Between 1880 and 1900 he purchased the
Pedro Gorino and again traveled the seas. In 1900 he visited London, where
he met W.E.B. Du Bois; at about this time Dean proposed an “Ethiopian
Empire” and espoused his ideas on black nationalism. He spent several years
on the African continent and in 1909 was in Liberia promoting a merchant
fleet. He sat out World War I in Chicago, avoiding the war at sea. Dean
traveled to California in 1921, where he met with associates of Marcus Gar-
vey and in 1924 chartered the Dean Habashi Nautical College of Almeda,
a school to train African American sailors. When this venture failed, Dean
attempted to promote black agricultural communities in Washington state.

Dean began his autobiography in 1928, when two University of Chicago
professors introduced the aging seaman to Sterling North, a university stu-
dent with literary aspirations. Over that year, North assisted Dean in pre-
paring his recollections for publications, and early the next year The Pedro
Gorino was published. Dean died in the summer of 1935. His rare account
of a black sea captain was reprinted in 1989 in the United States. [ See also
AFRICAN AMERICAN LITERATURE]

Boyd Childress

THE DEATH SHIP (Das Totenschiff 1926, Eng. trans. 1934). Ascribed to
B. Traven (18822 18902-1969), The Death Ship was first published in Ger-
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many in 1926 and translated into English in 1934. A scathing indictment
of bureaucracy, privilege, and social class, The Death Ship follows the life of
a fictional American sailor named Gerard Gales. Distracted by a night of
drinking and a newfound female companion, he misses the departure of his
ship. With neither passport nor sailor’s card to prove his identity, European
authorities pass him from country to country. While the rich and powerful
quickly navigate the bureaucratic morass established after World War 1,
Gales, a common sailor, is shuffled between consulates and police stations.

Failing after considerable effort to identify himself legally, he settles for a
berth on the Yorikke, an illegal steamship involved in smuggling arms to
various revolutionary groups. Gales is a coal-drag, hauling coal from the
bunkers to the firemen stoking the boilers, the lowest position on the ship.
He endures horrid working conditions: brutes for officers, an agonizing
watch schedule, and nearly catastrophic equipment failure. Working in the
boiler room, Gales is perpetually burned, scalded, and scorched by hot coals,
leaking steam, and the grate-bars that fall from the furnace.

The Yorikke appears to be the “death ship” of the novel’s title in both
physical condition and mission. On board, Gales gives up the identity that
he has tried so hard to establish and becomes known as Pippip. Nonetheless,
he comes to love the old Yorikke just as he is shanghaied* on the Empress
of Madagascar, a supposedly “civilized” British vessel. This vessel is about
to be scuttled for the insurance money, and it is the real “death ship.” Gales
and his companion come to a frantic end, delirious and hallucinating, as the
ship finally sinks. How Gales apparently survives to tell the tale remains a
mystery.

Identity is a theme relevant to both the work and its author. Traven
admits that Gales, who tries to prove his identity before accepting the an-
onymity of a tramp sailor, is his closest biographical character. Likewise,
Traven’s personal identity is enigmatic. He was deliberate in his attempts to
mislead investigators, reporters, and researchers and was known to have used
over twenty-five aliases crossing seven nationalities. For his trouble, he suc-
ceeded in drawing even more attention to himself, creating one of the
greatest literary mysteries of the twentieth century.

Researchers have hotly debated whether “B. Traven” was Rex Marut,
actor, author, revolutionary, and alleged illegitimate son of Kaiser Wilhelm
II, born 25 February 1882, in San Francisco, or Otto Feige, born 23 Feb-
ruary 1882, in Schwiebus, Germany. Once Traven began publishing from
post office boxes in Tampico, Mexico, records and references to Marut and
Feige disappear. His identity was then traced to one Traven Torsvan, born
5 March 1890, in Chicago. Traven’s claims to being an American seemed
confirmed, but there is no birth record for Torsvan in Chicago. A final alias,
Hal Croves, the writer’s “agent,” appears late in the author’s life. In his will,
Traven states that all the names are indeed his. Perhaps the only certainty
is that the author known as B. Traven died 26 March 1969.
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FURTHER READING: Chankin, Donald O. Anonymaity and Death: The Fiction of
B. Traven. University Park: Pennsylvania State UP, 1975; Guthke, Karl S. B. Traven:
The Life behind the Legends. Frankfurt am Main: Buchergilde Gutenberg, 1987, Eng.
trans. Brooklyn, NY: Lawrence Hill Books, 1991; Stone, Judy. The Mystery of B.
Traven. Los Altos, CA: William Kaufmann, 1977; Wyatt, Will. The Man Who Was
B. Traven. London: Jonathan Cape, 1980.

Glenn Grasso

DELANO, AMASA (1763-1823). Amasa Delano, whose Voyages and
Travels (1817) was the source for Herman Melville’s* “Benito Cereno”*
(1855), was born in Duxbury, Massachusetts. After serving briefly in the
Continental army during the American Revolution, Delano began a lifelong
career as sailor, ship captain, and occasional shipbuilder, often in conjunction
with his brother Samuel.

Voyages and Travels focuses on his experiences in the Pacific and Indian
Oceans from 1790 until 1807, during which time Delano several times cir-
cumnavigated the globe. In Voyages and Travels Delano clearly wants to be
both informative and entertaining. He offers advice on what supplies to take
on a voyage, how best to approach specific islands and landfalls, and where
to find water and other supplies. He describes not only such well-known
places as Canton, Bombay, Calcutta, and Lima but also the Palau Islands,
New Guinea, and other relatively unexplored areas. Finally, Delano likes to
tell a good story: a battle with the natives of New Guinea, the mutiny* on
the Bounty and its aftermath, a near drowning. Delano clearly wonders
whether civilization is best for the natives of the islands he visits. He ordi-
narily thinks well of the islanders and believes that European exploitation
has caused most of the antagonism he encounters.

Delano gave significant space to an account of his capture of the Spanish
ship Tryal off the coast of Chile in 1801 and to the events subsequent to
the capture. Seeing the ship in apparent difficulty, Delano went aboard, was
told that the ship was long without provisions, remained on board while a
boat went for food and water, and learned that the slaves had revolted and
captured the ship only when its captain, Benito Cereno, jumped into his
boat as it was leaving. Melville’s rewriting of that account is one of his most
famous narratives, “Benito Cereno.” Melville’s character Amasa Delano
much resembles the historical author of Voyages and Travels. Both figures
desire to be helpful and are filled with advice for others; both are generally
sympathetic to the slaves but consider themselves superior and are strict
disciplinarians; both are deceived by the situation until Cereno leaps into
the boat. Melville, however, at once enlarges the scope of his Delano to be
more nearly a representative American and diminishes him into a character
somewhat less acute than the real person. [See also CIRCUMNAVIGA-
TIONS AND BLUE-WATER PASSAGES]

James L. Gray



114 DESROSIERS, LEO-PAUL

DESROSIERS, LEO-PAUL (1896-1967). Léo-Paul Desrosiers was born
in Berthier-en-Haut, Quebec, a village on the banks of the Saint Lawrence
River northeast of Montreal. His happy childhood provided him with ma-
terial for his first work, Ames et Paysages (1922), and a job as a government
news editor gave him the time he needed to write Nord-Sud (1931). Les
Engagés du Grand Portage (1938), generally considered his best-written
novel, tells of the ambitions and hardships of fur-trading voyageurs paddling
canoes through calm and storm on the Great Lakes* and connected waters
in the early 1800s. Vacations in his beloved Gaspé, a small fishing village
on the Gulf of Saint Lawrence, inspired him to use this locale as a setting
for his psychological novel L’Ampoule d’or (1951), for which he won the
Prix Duvernay. Other works include Commencements (1939), Les Opinidtres
(1941), Sources (1942), Iroquoisie (1947), and the trilogy Vous Qui Passez
(1958-1960). [See also CANADIAN LITERATURE OF THE SEA]
Donald P. Curtis

DICKEY, JAMES [LAFAYETTE] (1923-1997). James Dickey, noted
poet, novelist, and critic, was born in Atlanta, Georgia. During World War
II, he served in a night-fighter squadron in the South Pacific. In the late
1940s he attended Vanderbilt University, during which time he also began
writing and publishing poems. He received a master’s degree from Vander-
bilt and taught at Rice University in Houston from 1950 to 1954, taking
a two-year leave of absence to serve in the Korean War. After successfully
forging a second career as an advertising copywriter and executive, Dickey
returned to poetry full-time in 1960 and became a professor and poet-in-
residence at the University of South Carolina in 1968.

As a poet, Dickey has been labeled a romantic modernist. He is primarily
concerned with the rapturous possibilities of nature, as in “The Movement
of Fish” (1961) and “The Heaven of Animals” (1961), and with the life-
awakening experiences of war and violence as contrasted to the deadening
effects of the suburban milieu. His poetry, which appeared throughout the
1950s, 1960s, and 1970s in various literary journals and magazines, has
been collected in several volumes: Into the Stone (1960), Drowning with
Others (1962), Buckdancer’s Choice (1965), and The Stremgth of Fields
(1979).

In a prose-poem meditation on fishing, “Pursuing the Grey Soul” (1978),
Dickey characterizes the sea as an otherworldly setting that nourishes man’s
“wished-for vastness of spirit.” While this and many of his other works focus
on the creek-fed wilderness of Dickey’s youth, the sea remains an important
setting for his explorations of the brutal aspects of nature. Dickey displays
a particular fascination with sharks in such poems as “The Shark at the
Window” (1951), which centers on the image of a shark behind aquarium
glass, and “The Shark’s Parlor” (1965), a humorous, yet stirring, account
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of a shark-and-fisherman tug-of-war on Cumberland Island, Georgia.
Dickey’s other sea-related poems include “The Ax-God: Sea-Pursuit”
(1978), “Undersea Fragments in Colons” (1979), and “Below the Light-
house”* (1959). [ See also SEA IMAGERY IN MODERN AND CONTEM-
PORARY POETRY]

Brian Anderson

DICKINSON, EMILY [ELIZABETH] (1830-1886). Although the
great American poet Emily Dickinson is frequently quoted as saying she
“never saw the Sea” (P 1052), it seems probable that the reclusive native
of Amherst, Massachusetts, may have glimpsed the Atlantic coast on her
occasional girlhood trips to Boston or when she and her sister visited their
congressman father in Washington. Whether or not she physically witnessed
the ocean, however, she knew it through reading the Bible, Henry Wads-
worth Longfellow,* Ik Marvell, Elizabeth and Robert Browning, and other
favorite writers. She also knew it through reports of European travel by
family friends, especially Samuel Bowles.

Geographic allusions to the Caspian Sea, the Red Sea, the Spice Isles, and
other exotic places reached in her time only by ocean voyages reveal Dickin-
son’s excited response to explorations widely reported in the magazines and
newspapers to which her family subscribed. So, too, her ability to imagine the
pine tree at her bedroom window as “Just a Sea—with a Stem—” (P 797)
demonstrates the power of her imagination to transcend landlocked circum-
stances. Her poems reflect Dickinson’s ability to imagine the mountain-born
sailor’s exultant joy when first venturing upon ocean (P 76) or the diver’s
pride in emerging with a pearl (P 84), but they also sketch more idiosyn-
cratic and disturbing fantasies involving a hot-air balloon plummeting into
the sea (P 700), a tiny boat spinning and slipping into its abyss (P 723), a
brook engaging in subtle negotiations with the sea (P 1210), or a drop of
river water’s confused response to ocean’s obliterating seduction (P 284).

Although a lyric poet, Dickinson sometimes distilled into her poems nar-
rative elements about disasters at sea. “Glee—The great storm 