LO[ VALLEY

- —
----—-——.---;

f|]

- @CHATEAUX SON ET LUMIERE
MUSEUMS - RESTAURANTS 4 i
GARDENS - FESTIVALS , #5°%
HOTELS - MAPS - CHURCHES W ol
VINEYARDS - TOURS - HISTORY g
THE GUIDES THAT SHOW YOU WHAT

OTHERS ONLY TELL YOU



The Loire Valley

ANJOU
Pages 64-87

\—/\F

J

lle de
Noirmoutier

LOIRE-ATLANTIQUE
AND THE VENDEE
Pages 176-193

0 kilometres 25
——
0 miles 25

DN
\!
NORTH OF
THE LOIRE
Pages 156-175
NORTH OF
THE LOIRE







(e
EYEWITNESS TRAVEL

LOIRE
VALLEY

0 JHTS,




%
|

; ' f 14 :
1 ohelp ot
STEETL  [TREREITE)  DUNNRTEEEDNUEED PIIsnInRIIOn ;




MAIN CONTRIBUTOR: JACK TRESIDDER




LONDON, NEW YORK,
MELBOURNE, MUNICH AND DELHI
www.dk.com

PRODUCED BY Duncan Baird Publishers
London, England

PROJECT EDITOR Stephanie Driver
EDITOR Slaney Begley
EDITORIAL ASSISTANT Joanne Levéque
DESIGNERS Paul Calver, Jill Mumford
DESIGN ASSISTANT Christine Keilty

PHOTOGRAPHERS
John Heseltine, Paul Kenward, Kim Sayer

ILLUSTRATORS
Joanna Cameron, Roger Hutchins, Robbie Polley,
Pat Thorne, John Woodcock

Reproduced by Colourscan (Singapore)
Printed and bound in China by Toppan Printing Co.
(Shenzhen Ltd)

First American Edition, 1996
07080910987654321

Published in the United States by Dorling Kindersley
Publishing, Inc., 375 Hudson Street, New York 10014

Reprinted with revisions 1997 (twice), 1999, 2000, 2001,
2003, 2004, 2007

Copyright © 1996, 2007 Dorling Kindersley Limited,
London
A Penguin Company

ALL RIGHTS RESERVED UNDER INTERNATIONAL AND PAN-AMERICAN
COPYRIGHT CONVENTIONS. NO PART OF THIS PUBLICATION MAY BE
REPRODUCED, STORED IN A RETRIEVAL SYSTEM, OR TRANSMITTED IN
ANY FORM OR BY ANY MEANS, ELECTRONIC, MECHANICAL,
PHOTOCOPYING, RECORDING OR OTHERWISE WITHOUT THE PRIOR
WRITTEN PERMISSION OF THE COPYRIGHT OWNER.

Published in Great Britain by Dorling Kindersley Limited.

A CATALOGING IN PUBLICATION RECORD 1S
AVAILABLE FROM THE LIBRARY OF CONGRESS.
ISSN 1542-1554
ISBN 978-0-78949-733-8
FLOORS ARE REFERRED TO THROUGHOUT IN ACCORDANCE

WITH EUROPEAN USAGE; IE THE “FIRST FLOOR”
IS THE FLOOR ABOVE GROUND LEVEL.

Front cover main image: Chdteau de Chenonceau, Touraine

The information in this
Dorling Kindersley Travel Guide is checked regularly.
Every effort has been made to ensure that this book is as up-
to-date as possible at the time of going to press. Some details,
however, such as telephone numbers, opening hours, prices,
gallery hanging arrangements and travel information are liable
to change. The publishers cannot accept responsibility for any
consequences arising from the use of this book, nor for any
material on third party websites, and cannot guarantee that any
website address in this book will be a suitable source of travel
information. We value the views and suggestions of our readers
very highly. Please write to: Publisher, DK Eyewitness Travel
Guides, Dorling Kindersley, 80 Strand, London,
‘WC2R ORL, Great Britain.

<] Chateau de Saumur, Anjou

CONTENTS

HOW TO USE
THIS GUIDE 6

Statue in La Lorie

INTRODUCING THE
LOIRE VALLEY

DISCOVERING THE
LOIRE VALLEY 10

PUTTING THE LOIRE
VALLEY ON THE MAP 12

A PORTRAIT OF THE
LOIRE VALLEY 14

THE LOIRE VALLEY
THROUGH THE YEAR 38

THE HISTORY OF THE
LOIRE VALLEY 44

King Louis XIV portrayed as
Jupiter, conquering La Fronde



The town of Argenton-sur-Creuse

THE LOIRE VALLEY
AREA BY AREA

THE LOIRE VALLEY
AT A GLANCE 62

ANJOU 64

TOURAINE 88

Stained-glass portrait of Agneés Sorel

BLESOIS AND
ORLEANAIS 118

TRAVELLERS’
NEEDS

R

Manoir du Grand-Martigny

BERRY 142

NORTH OF
THE LOIRE 156

LOIRE-ATLANTIQUE
AND THE VENDEE 176

WHERE TO STAY 196

WHERE TO EAT 208

SHOPS AND
MARKETS 220

ACTIVITIES IN THE
LOIRE VALLEY 224

SURVIVAL GUIDE

PRACTICAL
INFORMATION 230

TRAVEL
INFORMATION 240

GENERAL INDEX 248

ACKNOWLEDGMENTS 260

PHRASE BOOK 262

45 {0
Young boys fishing at Pornichet
marina in Loire-Atlantique

Cathédrale St-Etienne,
e' } Bourges



HOW TO USE THIS
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HOW TO USE THIS GUIDE

his guide will help you get the
most from your stay in the Loire
Valley. It provides both expert
recommendations and detailed prac-
tical information. Introducing the Loire
Valley maps the region and sets it in its
historical and cultural context. The
Loire Valley Area by Area describes the

important sights, with maps, photo-
graphs and illustrations. Suggestions
for food, drink, accommodation, shop-
ping and activities are in Travellers’
Needs, and the Survival Guide has tips
on everything from the French tele-
phone system to getting to the Loire
and travelling around the region.

THE LOIRE VALLEY AREA

BY AREA

In this guide, the Loire Valley has
been divided into six regions,
each of which has its own
chapter. A map of these regions
can be found inside the front
cover of the book. The most
interesting places to visit in each
region have been numbered and
plotted on a Regional Map.

Each area of the Loire Valley
can be quickly identified by its
colour coding.

|

TOURAINE

I— 4 Introduction

1 The landscape, bistory
and character of each
region is described bere,
showing how the area
bas developed over the
centuries and what it has
to offer the visitor today.

A locator map shows the
region in relation to the
whole of the Loire Valley.

%,.,

2 Regional Map

This gives an illustrated
overview of the whole region.
All the sights are numbered,
and there are also useful tips
on getting around by car
and public transport.

Features and story boxes
highlight special or unique
aspects of a particular sight.
|

‘q

3Detai|ed information ————
on each sight

All the important towns

and other places to visit are
described individually.

They are listed in order,
Jfollowing the numbering on
the Regional Map. Within

each town or city, there is
detailed information on

important buildings and
other major sights.




HOW TO USE THIS GUIDE

4 Major Towns

An introduction covers the bistory,
character and geography of the town.
The main sights are described indi-
vidually and plotted on a Town Map.

Exploring Tours

A Visitors' Checklist gives
contact points for tourist and
transport information, plus
details of market days and
local festival dates.

The town map shows all
major through-roads as well
as minor streets of interest
to visitors. All the sights are
plotted, along with the bus
and train stations, parking,
tourist offices and churches.

5 Street-by-Street Map _—

Towns or districts of
special interest to visitors
are shown in detailed
3D, with photographs of
the most important sights,
giving a bird’s-eye view of
the area.

A suggested route fora

walk covers the most inter-
esting streets in the area.

b..

Stars indicate the works
of art or features that no
visitor should miss.

t— For all the top sights, a

Visitors’ Checklist provides
the practical information you
will need to plan your visit.

Top Sights

These are given two
or more pages. Important
buildings are dissected to
reveal their interiors.
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INTRODUCING THE

LOIRE

VALLEY

ANJOU

e Tales of the riverbank

¢ Striking Saumur and the
Abbaye de Fontevraud

¢ Regal Angers

The landscape of Anjou is
threaded with sparkling
tributary rivers creating ideal
roaming and picnic territory.
The Corniche Angevine (see
p068) route curves lazily
around the south side of the
Loire and is dotted with
unspoiled villages and
vineyards, while the Basses
Vallées (see p70) are a
magnet for bird-watchers.
Fascinating tufa caves, once
troglodyte dwellings, are now
chic homes and restaurants.
Amid lush countryside to
the east lie two must-see
sights: Saumur (see ppSO-83)
with its hilltop chateau and
the vast Abbaye de Fontevraud
(see pp86-7), France’s most
complete abbey complex.
Angers (see pp72-7),
straddling the River Maine,

Statue of
Joan of Arc

Chateau d'Azay-le-Rideau on an island in the Indre River

was once the capital of an
enormous empire. Its forbid-
ding chateau contrasts with
today’s modern city, bursting
with culture and energy.

TOURAINE

¢ Renaissance chateaux
¢ Prosperous Tours
e Delicious ruby red wines

Breathtaking chateau
architecture characterises
Touraine. Be a king for a day
and check out the fairytale
turrets of Renaissance
pleasure-palaces such as
Azay-le-Rideau (see pp96-7)
and Chenonceau (see pp106-
9), with its striking arched
gallery spanning the River
Cher. Head to Villandry (see
pp94-5) for fine ornamental
gardens and ponds.

Regional capital Tours (see
pp112-17) is a great base for
visiting the chateaux. Its lively
old quarter is crammed with
cafés and boutiques, yet still
retains a medieval charm. In

DISCOVERING THE LOIRE VALLEY

his fertile land was once the

playground of kings and

their courts, who left
behind a trail of magnificent ©
chateaux ranging from exuberant
Renaissance to Classical grandeur.
But the Loire Valley offers more
than just castles. Ancient cloistered
abbeys, majestic cathedrals such
as those at Chartres and
Bourges, and prosperous modern

cities like Tours are all part of the
rich heritage of this engaging area.
Picturesque rural Loire, with its
dense forests, misty marshes,
windswept coastline and neat
vineyards, tempts the visitor off
the beaten track. These two
pages give an at-a-glance
flavour of each region, plus a
quick guide to where to go and
what to see and do.

contrast, the area’s rolling
pastoral terrain attracts lovers
of outdoor persuits. Cycling
among these fertile fields will
work up a thirst for the fine
Chinon and Bourgeuil wines.

BLESOIS AND ORLEANAIS

e Chambord:

folie de grandeur
¢ Grand medieval towns
¢ Lush landscapes

Teeming with wild boar
and deer, this area boasts
some magnificent royal
hunting lodges. Chateau

de Chambord (see pp132-5),
the largest chiteau in the
Loire, is a truly exuberant,
Disney-like example.

Blois (see pp124-7) and
Orléans (see pp138-9) were
once powerful medieval
strongholds. Now busy
commercial towns, their
charming old quarters are
full of interest to the visitor.
A casualty of war, Orléans

A quiet street of the medieval
town of Blois

<] Vue Panoramique de Tours en 1789, by Pierre-Antoine Demachy
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has been reconstructed,
but retains some delightful
historic buildings. Blois has
many steep cobbled streets
and half-timbered houses.
For a more bucolic
experience, the scenery of
the Sologne (see p141), is
scattered with pretty woods
and lakes, while architecture
fans will adore the water
gates, stone buildings and
bridges of Vendéme (see p122).

BERRY

¢ Remote rural villages
¢ Gallo-Roman Bourges
¢ La Brenne's wooded beauty
* Sancerre wine estates

The rolling vineyards around the
town of Sancerre

This rural area is surprisingly
overlooked by many tourists.
Bourges (see pp150-53),

the region’s capital, is an
architectural gem with a
majestic cathedral. Of the
many fine old buildings in
this medieval city, Palais
Jacques Coeur is the finest.

The region boasts a lush
landscape where remote
villages punctuate undulating
hills, ancient woodlands and
lakes, and swathes of wheat
fields. Berry is a haven for
nature enthusiasts, and at
the Parc Naturel Régional de
la Brenne (see p146), bird-
watchers can find a wide
variety of species.

In the eastern corner sits
Sancerre (see p154), where
you can enjoy its celebrated
wine from dry, zingy whites
to soft, fruity reds made from
vines that grow on chalky
limestone slopes.

NORTH OF THE LOIRE

¢ Great fishing and walking
* Cathedral city of Chartres
e Car racing in Le Mans

Once the haunt of poets and
painters, today this region is
a paradise for anglers and
walkers. The Alpes Mancelles
(see p161), with its heather-
cloaked hills and stream-lined
gorges, is best visited on foot.
Cruising the rivers by boat is
a fun way to discover pretty
Loire tributaries. Fringed by
trees, the Sarthe glides past
the Abbaye de Solesmes (see
p162), while the Mayenne
Valley offers views of hilltop
villages and one of the area’s
main towns, Laval (see p160).

Along the banks of the Loir,
early churches mark the
pilgrim trail. The magical
Gothic spires of the cathedral
of Chartres (see pp171-5)
rising up from the surround-
ing wheat fields provide an
unforgettable sightseeing
experience. Racing enthusiasts
should head for Le Mans (see
pp164-7), which also has a
pretty historic centre.

LOIRE-ATLANTIQUE
AND THE VENDEE

¢ Vibrant Nantes

* Navigating the Marais
Poitevin

¢ Wind-swept Atlantic coast

Geographically this region
faces out to the bracing
Atlantic Ocean and turns its
back on the chateaux. At the
gateway to the ocean, Nantes
(see pp190-93) was once the

The beach of La Baule, in the Loire-Atlantique

The early Gothic cathedral of
Notre-Dame in Chartres

busiest port in France, and its
riches were gained from ship-
building and a thriving slave
trade. It is a fascinating place
to explore, with many historic
buildings, notably the castle
and the Musée des Beaux
Arts, both bursting with
treasures. The elegant
shopping streets also have a
good choice of cafés and
restaurants.

Battling constantly against
a sea invasion, the low-lying
landscape of the Marais
Poitevin (see pp182-5) is
strikingly diverse, with a vast
range of wildlife. The wet
marsh, known as “Venise
Verte”, is ideally explored by
barque, the traditional flat-
bottomed boat. Punt through
the maze of waterways edged
by willows and take a break
at one of the pretty ports.

At the Vendée coast, wide
sandy beaches and
thundering waves act as a
magnet for windsurfers.
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Putting the Loire on the Map
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A PORTRAIT OF THE
LOIRE VALLEY

he Loire Valley, world-famous for its beautiful chdteaux, has

long been described as exemplifying la douceur de vivre: it

combines a leisurely pace of life, a mild climate, mellow wines

and the gentle ways of its inhabitants. The overall impression conveyed

by the region is one of an unostentatious taste for the good things in life.

In this central region of
France, the people have nei-
ther the brisk, sometimes

brusque, demeanour of |
their northern counterparts,
nor the excitable nature of
the southern provinces.
They get on peacefully with
their lives, benefiting from
the prosperity generated not

Cyclist on the lle de

N of well-preserved historical
\ monuments harks back to
the past. Many local people
\ are surprisingly proud of
the nuclear power stations
at Avoine-Chinon and at
St-Laurent-des-Eaux near
Beaugency, both symbols of
the region’s role in the tech-
nological revolution. The

only by the region’s centuries Noirmoutier causeway Wwell-publicized (and suc-

old popularity with French
and foreign visitors alike, but also by
a fertile soil and a favourable climate,
which rarely succumbs to extremes
of heat or cold.

The Loire as a region is far from
being a cultural and historical
anachronism, although the wealth

cessful) campaign in the
mid-1980s to have the high-speed
TGV train rerouted was based not on
any intrinsic dislike of new-fangled
schemes, but on alarm at the poten-
tial damage to the bottles of wine
stored in their underground cellars
close to the planned track.

The bridge across the Loire at Blois, one of several historic bridges in the region

<] Berry village in the evening

15
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Folk dancers in costume at the Chateau de Blois

Yet the way of life in the Loire Valley
remains largely anchored to the
traditional values of la France pro-
fonde, the country’s conservative
heartland — seeking to perpetuate a
way of life that has proved its worth
over the centuries. This is particularly
true of the Berry, the easternmost
region of the Loire covered in this
guide. It is the geographical centre of
the country — several villages claim
the honour of being situated at “the
heart of France” — and it seems to the
visitor charmingly off the beaten track.
It comes as no surprise to discover
that folk traditions and, some say,
witchcraft are still part of everyday life
in some of these timeless villages. In
November 2000, UNESCO made the
Loire Valley one of its protected areas
of natural beauty.

LOCAL ATTRACTIONS
The opportunity to stay in a private
chiteau is one of the many treats for
visitors to the Loire Valley, where hos-
pitality is a serious business. Even in
Orléans, whose proximity to Paris has
led to its reputation as a dormitory
town, a warm welcome in hotels and

restaurants is assured. And in the towns
and villages of Touraine and Anjou,
conviviality is everywhere apparent.
The many fairs, fétes and festivals
devoted to local wines and produce —
garlic, apples, melons or even chit-
terling sausages — bear witness to the
large part, even by French standards,
that food and drink play in the social
life of these old provinces.

They also play a major role in the
region’s economy: around 12 per cent
of the local population is involved in
agriculture or the food industry in
some way. Many a primeur (early fruit
or vegetable) in the markets and
restaurants of Paris has been trans-
ported from the fertile fields and
orchards beside the Loire, and the
region’s melons and asparagus are
sold all over the country. So are the
button mushrooms,
known as champignons
de Paris (Paris mush-
rooms), grown in tufa
quarries near Saumur.

Although some local
wines are reputed not to 2
travel well, many of |
them do so very suc-
cessfully, not only in
France but also abroad,
adding to the region’s prosperity. In
terms of the volume of production, the

Colourful summer
display

dotted with

The Loire at Amboi:
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A walk along a river bank at Rochefort-sur-Loire, one of many country pursuits to enjoy

region ranks third in France and,
although production is on a smaller
scale than the famous wine giants of
Bordeaux and Burgundy, the quality
and popularity of Loire ¢
wines are both increasing.
Sancerre and Muscadet are
probably the best known,
but others, such as Vouvray |

JINS Dp
PROPR]ETE International). Yet here,

business. In the mid-1980s a science
park, the Technopole Atlantique, was
built on the banks of the River Erdre,
an electronic research institute opened
and the city acquired a
World Trade Centre (Centre
Atlantique du Commerce

L=

too, the broad streets and

and Bourgueil, are also Degustauc)n‘ avenues (formerly water-

much in demand.

The restaurants and hotel
dining rooms of the Loire
Valley take full advantage of
the excellent produce avail-
able locally — no wonder so many
Parisian families have been attracted
to the area. Just as once the nobility of
France established their chateaux and
stately homes in the area, now wealthy
Parisians are flocking to the Loire
Valley to buy résidences secondaires.
The influx has been swelled in recent
years with the advent of the TGV,
which takes less than an hour to reach
the region from Paris.

RECENT DEVELOPMENTS
In the west of the region, Nantes has
adapted to changing economic times.
The closure of its once-flourishing
shipyards has led to a new focus on
advanced technology and international

Vente

Sign offering
wine-tastings

courses) create a feeling of
spaciousness that helps to
perpetuate the mood of
douceur de vivre beside the
new economic dynamism.
In the same way, Tours’ chic new con-
ference centre in the heart of the city
does not seem to have detracted from
the bustle of streets often thronged
with foreign students. They have
come to learn to speak what is
alleged to be the purest
French in France. By

“pure”, the experts _g# 1
mean well-modu- -

A .
lated speech 2

devoid of any
strong accent —
a fine symbol

for a populace | gy 5o
admired for \
being pleasant N = .

17

and relaxed. Locally grown asparagus




18 INTRODUCING THE LOIRE VALLEY

From Defence to Decoration

Over the centuries, chateaux in the Loire Valley
gradually developed from feudal castles, designed
purely as defensive fortresses, into graceful pleasure
palaces. Once the introduction of firearms put an end
to the sieges that medieval castles were built to
withstand, comfort and elegance became key status
symbols. Many defensive elements evolved into
decorative features: watchtowers became fairy-tale
turrets, moats served as reflecting pools and
crenellations were transformed into ornamental
friezes. During the Renaissance, Italian craftsmen
added features such as galleries and formal gardens,
and carved decoration became increasingly intricate.

Chateau d’Angers in 1550, before
its towers were lowered

Slate and stone walls Fortifications with pepper

pot towers removed

Angers (see pp74-5) was
built between 1228 and
1240 as a mighty cliffiop Slate roof Postern
Jortress, towering over the J
River Maine. Along its
curtain wall were spaced
17 massive round towers.
These would originally
have been 30 m (98 ft)
high before their pepper
pot towers were removed
in the 16th century.

Ainay-le-Vieil (see p148), dating from
the 12th century, contrasts two styles.
An octagonal walled fortress, with
nine massive towers topped by pepper
pot turrets and lit by arrow slits, was
entered through a huge medieval
postern gate across a drawbridge that
crossed the moat. Inside, however,
there is a charming, early 16th-
century Renaissance home.

Ainay-le-Vieil's delightful living quarters,
hidden inside an octagonal fortress
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Circular tower, Corbelled walkways,
formerly defensive once useful in battle

Chaumont (see p128) stands on the site of a 12th-century fortress, Chaumont’s walls are
destroyed in 1465 by Louis XI to punish its owners for disloyalty. carved with the crossed
The chdteau was rebuilt from 1498 to 1510 in the Renaissance Cs of Charles Il d’Amboise,
style. Although it bas a defensive appearance, with circular towers, whose family rebuilt
corbelled walkways and a gatebouse, these features have been the chdteau.

lightened with Renaissance decoration.

Renaissance carved
windows

Decorated
turret

P e o

Decoration on the north Azay-le-Rideau (see pp96-7), ils elegant turrets reflected
facade of Azay-le-Rideau in a peaceful lake, was built from 1518 to 1527 and is
considered one of the best-designed Renaissance chdteaux.
1ts interior staircase, bebind an intricately decorated
pediment with three storeys of twin bays, is very striking.

Dormer window

Ussé (see p101) was built in 1462 as a battlemented o 1
Jfortress. Later, the walls overlooking the main court- g 1|

yard were modified during the Renaissance, with ;5 L o B 3 -
dormer windows and pilasters. In the 17th century Chateau d'Ussé, once a fortress,
the north wing was replaced by terraced gardens. now an aristocratic chateau




20 INTRODUCING THE LOIRE VALLEY

Inside the Chateaux

The typical Loire Valley Chateau boasted
several large, lavishly furnished reception
rooms, adorned with luxurious tapestries and
paintings and featuring decorative panelling
and ceilings. The main rooms included the A ) .
. . . partments in one wing
Grand Salon, often with an imposing were for private use.
stone carving _ fireplace, and an elegant dining room.
onstaircase  The gallery was a focal point for
host and guests to meet to
discuss the events of the day, admire the
views over the grounds or the paintings
displayed on the gallery walls. The
chatelain’s private rooms, and those
reserved for honoured (particularly
royal) guests, were grouped in a
separate wings, while servants
were housed in the attics.

Grand Escalier
(Grand Staircase)

Chairs were often spindly — elegant
but un omfortable. The more
omfortable models with armrests
might be overed with pre ious
lapestries, as with this one_from
Cheverny, uphbolstered in Aubusson.

The Grand Salon, mostly
used for entertaining, had a
majestic marble fireplace
carved with the owner’s coat
of arms, emblem or inter-
twined initials.

The Grand Escalier, or Main entrance

Escalier d’Honneur (grand
staircase), bad richly carved
balustrades and an elaborately
decorated ceiling, such as this
magnificent Renaissance
staircase at Serrant (see p69).
The staircase led to the owner’s
private suites, as well as to state
guest bedrooms and rooms
used on special occasions,

such as the armoury.

Galleries, [ike this one
at Beauregard (see
pp130-31), were where
owners and guests met
to converse or to be
entertained. They were
often bung with family
and other portrails.
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State dining rooms, for receiving important
visitors, were as sumptuously furnished and
decorated as the other main reception rooms.
This one in Chaumont (see p128) features

Renaissance furniture.

The Salle d’Armes, or

armoury, displayed suits of
armour and weapons beside
fine tapestries and furniture.

Dining

Gallery

CHEVERNY

A dignified Classical building in white tufa, Cheverny (see
p130) has scarcely been altered since it was built between
1620 and 1634. The central section, containing the staircase,
is flanked by two symmetrical wings, each consisting of a
steep-roofed section and a much larger pavilion with a

domed roof. The interior is decorated in 17th-century style.

The east wing was reserved
for important guests.

Chéteau rooms were
Silled with costly
tapestries, paintings
and fine furniture,
and attention was
paid to detail.
Decorative fea-
tures, such as this
French Limoges
enamel plaque, or
intricately carved
wooden panelling
were common. Even the
tiles on stoves that heated
the buge rooms were often painted.

King's Bedroom

The King's Bedroom wds kept
permanently ready for a royal
visit. Under the droit de gite
(right of lodging), chdteau
owners were bound to provide
accommodation to the king in
return for a building permit.
This room, at Cheverny (see
p130), was used frequently.

Kitchens were in the cellars, or
separately housed. Huge spils for
roasting whole carcasses were
worked by elaborate mechanisms.
Though often dark, the kitchens
gleamed with an array of copper
pots and pans, like these at
Monigeoffroy (see p71).
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Churches and Abbeys

The Loire Valley is well-endowed with medieval
ecclesiastical architecture, ranging from tiny
Romanesque village churches to major Gothic cathe-
drals like Chartres and Tours. In the early Middle
Ages, the Romanesque style predominated, character-
ized by straightforward ground plans, round arches
and relatively little decoration. By the 13th century,
the rib vaulting and flying buttresses of Gothic archi-
tecture had emerged, enabling builders to create taller,
lighter churches and cathedrals. The Late Gothic style
in France, often referred to as Flamboyant Gothic,
features window tracery with flowing lines licking
upwards like flames.

ROMANESQUE FEATURES

Tunnel vault

Vaulted nave

l I it

11 111 11|
A section of La Collégiale de
St-Aignan-sur-Cher shows
Romanesque tunnel vaulting.
The vaulted side aisles provide
added support for the bigh nave.

-

The plan of St-Benoit-
sur-Loire is typical of
Romanesque architecture,
with its cross shape and
rounded apse.

GOTHIC FEATURES

Side aisle

Apsidal
chapel

Flying

Apse

iy

-+

]

The plan of Chartres
Cathedral shows its very
wide nave, and. ils apse
ringed with chapels.

buttresses

its five divisions with two aisles on either
side of the nave. The building also has five
portals rather than the usual three.

LOCATOR MAP

@ Romanesque architecture

® Gothic architecture

Rounded
arch

Pointed bay
2

The round arches of
St-Aignan are typically
Romanesque, while the
pointed nave bays
predict the Gothic style.

Pointed arch

Triforium

Pointed arches with-
stand greater stress and
allow large windows, as
in the nave at Bourges.
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WHERE TO FIND ROMANESQUE ARCHITECTURE

@ st-Maurice, Angers pp72-3

@ L'Abbaye St-Vincent, Nieul-
sur-I'Autise pp182-3

® Notre-Dame, Cunault p79

@ L'Abbaye de Fontevraud
pp86-7

® st-Maurice, Chinon pp98-9

® La Collégiale, St-Aignan-sur-
Cher p129

@ St-Eusice, Selles-sur-Cher pp24-5

La Basilique de St-Benoft-sur-
Loire p740

WHERE TO FIND GOTHIC ARCHITECTURE

@ St-Etienne, Bourges pp152-3
St-Louis, Blois pp124-5

@ St-Hubert, Amboise, p110
@ st-Gatien, Tours pp116-17

Bell-tower

Machicolations

The west facade of Notre-
Dame at Cunault is simply
decorated. Its machicolations
and lateral towers give it a
Jfortified appearance.

Stepped

Rose

Sculpted
portal

Apsidal
chapel

The west facade of
St-Gatien in Tours bas
richly carved, Flam-
boyant Gothic portals.

@) La Trinité, Vendome p123
Notre-Dame, Chartres pp172-5
@) St-Julien, Le Mans p166
Asniéres-sur-Vegre p163

Carved frieze

Tiered apse

Apsidal
chapel

The east end of St-Eusice
in Selles-sur-Cher, with its
three apsidal chapels, is
decorated with friezes of
carved figures.

Pinnacle

Geometric
window

Flying
buttresses

Apse

The east end of St-Julien cathedral
in Le Mans has a complex
arrangement of paired flying
buttresses, each topped by pinnacles.

TERMS USED IN THIS
GUIDE

Basilica: Early church with two
aisles and nave lit from above by
clerestory windows.

Clerestory: A row of windows
illuminating the nave from above
the aisle roof.

Rose: Circular
window, often
stained glass.

Buttress: Mass of masonry built to
support a wall.

Flying buttress: An
arched support
transmitting thrust of the

b= weight downwards.
Portal: Monumental entrance to a
building, often decorated.

Tympanum:
' Decorated space,

N

* often carved,
over a door or window lintel.

Vault: Arched stone ceiling.

Transept: Two wings of a
cruciform church at right angles
to the nave.

Crossing: Centre of cruciform
where transept crosses nave.

Lantern: Turret with windows to
illuminate interior, often with cupola

(domed ceiling).

Triforium: Middle storey between

arcades and the clerestory.

Apse: Termination of the church,
often rounded.

Ambulatory: Aisle running
round east end, passing behind
the sanctuary.

Arcade: Set of arches and
supporting columns.

Rib vault: Vault supported by
projecting ribs of stone.

Gargoyle: Carved
grotesque figure, often a

> water spout.
i
Tracery: Ornamental carved stone

pattern within Gothic window.

Flamboyant Gothic: Carved stone

tracery resembling flames.
<+ Capital: Top of
a column,

usually carved.
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Writers and Artists of the Loire Valley

Novelist
Honoré de Balzac

The valley of the River Loire is well
known for its agricultural fertility,
and it has also proved to be productive
ground for literature, too. Over the
centuries, internationally famous
writers such as Francois Rabelais,
the great lyrical poet Pierre de
Ronsard and the novelists Honoré
de Balzac and George Sand have
lived close to the mighty river,

often drawing inspiration from
their native soil. Perhaps strangely, however, the pure
light that so appeals to visitors to the region does not
seem to have inspired as many of the country’s
greatest painters, although Claude Monet spent a
fruitful period in the peaceful Creuse Valley.

WRITERS

One of the earliest authors to
write in the “vulgar” French
tongue was born in Meung-
sur-Loire in the mid-13th
century. Jean Chopinel,
better known as Jean de
Meung, produced the second
part of the widely translated
and influential Roman de la
Rose, a long, allegorical
poem about courtly love.
While the first half of the
poem focuses delicately on
two young lovers and their
affair, Jean de Meung's
sequel undermines the
idealistic conventions of
courtly love, taking a more
cynical view of the world.
During the Hundred Years’
War, a century and a half
later, aristocratic poet
Charles, Duc d’Orléans was

lllumination from the Roman
de la Rose

imprisoned by the English
for 25 years. While in prison
he was able to develop his
considerable poetic skills.
On his return he made his
court at Blois a key literary
centre. He invited famous
writers and poets, among
them Francois Villon, a
15th-century poet
as renowned for
the skill of his
writing as for
his highly
disreputable
lifestyle.
While he
was in Blois,
Villon won
a poetry
competition
with his work,
“Je Meurs de Soif
aupres de la
Fontaine” (“I am
Dying of Thirst by
the Fountain”).
Francois
Rabelais, the racy 16th-
century satirist and humanist,
was born in 1483 near
Chinon (see pp98-9) and
educated at Angers. He
became famous throughout
Europe upon the publication
of his Pantagruel (1532) and
Gargantua (1535), huge,
sprawling works full of
bawdy humour and learned
discourse in equal measure.
Pierre de Ronsard, born
near Venddme 30 years after
Rabelais, was the leading
French Renaissance poet,
perhaps best known for his

George Sand, the 19th-
century novelist

Writer Marcel Proust, in a late
19th-century portrait by Jacques-
Emile Blanche

lyrical odes and sonnets to
“Cassandre”, “Hélene” and
“Marie” (an Anjou peasant
girl). Court poet to Charles
IX and his sister Marguerite
de Valois, he lived and died
at St-Cosme Priory near
Tours. Ronsard was also
at the head of the Pléiade,
a group of seven
poets who were
determined to
revolutionize
French poetry
through the
study of the
classics. In
the same
group was
Joachim du
Bellay, an
Anjou
aristocrat and
keen advocate of
French literature.
His Defence and
Hustration of the
French Language
(1549) was a prose manifesto
of the Pléiade doctrine.
Another famous native of
the Loire Valley spearheaded
a 17th-century intellectual
revolution. Mathematician
and philosopher René
Descartes, born in Touraine
and educated at the Jesuit
college in La Fleche (see
p167), developed a new
method of philosophical
inquiry involving the simul-
taneous study of all the
sciences. Starting with the
celebrated “I think, therefore
I am,” he developed the
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rationalist doctrine known
as Cartesianism in his most
famous work, the Discourse
on Method.

France’s most prolific 19th-
century novelist, Honoré de
Balzac, often referred to his
native Touraine as his
favourite province. Tours,
Saumur and the Chateau de
Saché feature as settings for
some of his best-known
novels, all of which are
keenly observant of 19th-
century French mores. The
work of Balzac’s contem-
porary, George Sand (the
masculine pen name of
Aurore, Baroness Dudevant),
is rooted in the landscapes
of her native Berry, which
also inspired Alain-Fournier’s
magical Le Grand Meaulnes,
a romantic vision of his
childhood in the region.

The hawthorn hedges
and peaceful villages near
Chartres provided the unfor-
gettable setting for the early
passages of Marcel Proust’s
impressive sequence of
novels, Remembrance of
Things Past. At the mouth
of the Loire, the city of
Nantes saw the birth, in
1826, of the ever-popular
Jules Verne (see pp192-3),
whose pioneering works of
science fiction have been
enormously influential.

ARTISTS

In 1411, the three Limbourg
brothers became court
painters to the Duc de
Berry in Bourges. He
commissioned them to
paint some 39 miniatures
for Les Tres Riches Heures
du Duc de Berry. This
Book of Hours was to
become the jewel in the
duke’s fabled manuscript
collection and remains one
of the finest achievements
of the International Gothic
style. Some of these intri-
cate illustrations depict
scenes from life in the
Loire Valley.

Jehan Fouquet, born in
Tours in about 1420, was
officially appointed royal
painter in 1474. His portraits

A miniature from Les Trés
Riches Heures du Duc du Berry

include the famous image of
the royal mistress Agnés
Sorel (see p104) posing as
the Virgin Mary.

A century after Fouquet’s
birth, Francois I persuaded
the elderly Leonardo da
Vinci to settle in the manor
house of Cloux (now called
Le Clos-Lucé, see pp110-11)
near the royal chiteau of
Amboise. Aged 65, Leonardo
was no longer actively paint-
ing, although he is known to
have made some sketches of
court life which have not
survived. However, he was
engaged in scientific investi-
gations and inventions, the
results of which can be seen
in a museum in the base-
ment of the chiteau.

At about the time of
Leonardo’s death in 1519,
Francois Clouet was born in

Henri Rousseau, in a self-portrait
that typifies his naive style

Tours. He succeeded his
father, Jean, as court painter
to Francois I and produced a
string of truly outstanding
portraits. His sitters included
Francois I himself, Elizabeth
of Austria and Mary, Queen
of Scots. Francois Clouet’s
style, which was typical of
the French Renaissance, was
perpetuated by the artists
and artisans in his workshop.

Anjou’s most celebrated
sculptor is David d’Angers,
who was born in 1788. His
works include busts and
medallions of many of the
major historical figures of his
day, including a memorial to
the Marquis de Bonchamps,
which can be found in the
church at St-Florent-le-Vieil
(see pp68-9).

Francois Clouet’s portrait of
Mary, Queen of Scots

Exactly a century later, the
Impressionist painter Claude
Monet spent several weeks
in the village of Fresselines
in the Creuse Valley, paint-
ing the river as it passed
through a narrow gorge
(see p147). One of these
canvases, Le Pont de
Vervit, now hangs in the
Musée Marmottan in Paris.

Henri Rousseau, the
quintessential naive painter,
was born in the town of
Laval in 1844. Although he
never left France, his best-
known works are stylized
depictions of lush jungles,
home to all manner of
wild animals. Part of the
chateau in Laval has been
converted into a Museum
of Naive Art (see p160) in
honour of the artist.
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Themed Tours of the Loire Valley

For those who wish to travel independently of tour
companies, or who have a special interest in the
region, themed tours provide an attractive alternative.
Local tourist offices produce information on routes
visitors can travel in order to see the best sights on

a given theme — including wine, churches, chiteaux,
historical buildings and beautiful botanical gardens
and arboretums. Tlustrated brochures and tourist maps
describing each route, often in languages other than
French, are available, and some of the routes are
signposted along the way. Tourist office staff are also
able to customize a route for your particular needs.

Alla Recherche des

Plantagenéts fraces the lives

of Henry Plantagenet, bis wife,
Eleanor of Aquitaine, and
their sons (see p350). The
evidence of their remarkable

~ives, including this fortress
in Loches, can be seen

3 5 throughout the region.
Champtoceaux 5
Cdsme
St-Florent- Chalonnes Bourguei
Nantes le-Vieil Cunault .
Saumur
+ Chinone
— —Mentreuil
Clisson ) -Bellay A

\ Chaille

i, Lucon les Marais
I .
L'Aiguil Mailtezais
sur-mer o 3

The Route de la Vallée des Rois

takes motorists to many former royal
residences, such as Azay-le-Rideatt,

as well as to cathedrals and churches The Sentier Cyclable du Marais Poitevin is & sigin-
along the part of the Loire known as posted cycle route which takes in the attractions of the
the Valley of the Kings. Information south Vendée, including the Marais Poitevin, to give
is available from tourist offices a selection of the varied sights in this area. The

along the route. tourist office at La-Roche-sur-Yon provides details.
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The Route des Parcs et Jardins
takes visitors to Villandry and
many other exquisite chdteaux
and manor house gardens,
contemporary gardens, parks
and arboretums in the region.
Contact the tourist office in
Tours for a brochure.

B
Arboretuf
des Barfes
St—BenoTt.» !
Plessis sur-Loire
Sasniéres
The Route Jacques Coeur
Tours leads motorists through
#Villandry c some picturesque towns
p, as well as to memorable
Azay-le- sur-Cher . chdteaux, including the
Rideau Chdteau de Maupas and
iGries é Bouges-le- | the Palais Jacques-Coeur
Chateau - in Bourges (see p151),

the former bome of the
wealthy merchant who
gives the tour its name.
Some of the private
chateaux along the route
take paying guests (see
pp200-201). The tourist
office in Bourges provides
details of the route.

0 kilometres 50

—————

0 miles 50
KEY

=== Sentier Cyclable du Marais Poitevin

=== Route des Parcs et Jardins

A la Recherche des Plantagenéts

=== Route Francois |

The Route Francois | explores the chdteaux, such as
Beauregard. This magnificent chdteau was originally
constructed as a hunting lodge for Frangois I (see Route de la Vallée des Rois

=== Route Jacques Cceur

p54), who beld court in Chambord and Blois during

Route Touristique du Vignobl
the 16th century. Ask at Blois tourist office for details. == Moute fourstique du Vignoble
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Walking in the Loire Valley
The best way to follow the “most sensual river in KEY

France,” as Flaubert called it — to appreciate the
transformation of the river as it flows through the
Sologne forests, carves out the Valley of the Kings, and
finally rushes into the ocean — is on foot. The Grande
Randonnée 3 (GR 3) is one of the longest marked walks
in France, accompanying the Loire from its source at
Gerbier de Jonc to its mouth. The route occasionally
strays from the river bank in order to follow the most
picturesque paths. For walks lasting a few hours, or
several days, ramblers can follow a part of the Grande
Randonnée or try the region’s many shorter, often
circular, routes. A Topo-Guide (see p224) is a useful
companion for detailed information about your walk.

The Folies-Siffait,

labyrinthine park

Circuits de Promenade

5]

Pornch‘},
The Parc Q
Naturel 3\] -
Régional de

Briére (see p180)  .{
is criss-crossed.by
patbs that take
walkers through the
reeds where thousands ;.4

St-Jean-
‘de-Monts

close to Le Cellier, 15
lm (9 miles) northeast
of Nantes, offers a two-
hour walk around a

(currently closed to the
public). (IGN 1323)

0 kilometres 50
——
0 miles 50 . i
®Guérand, Le Cellier
=
! i

LOIRE-ATLANTIQUE
AND THE VENDEE

rohe-

sur-Yon

— Recommended walk

— Grande Randonnée de Pays

— Grande Randonnée

In the charming Alpes Mancelles,
on the edge of the Parc Régional
Normandie-Maine, there is a
variety of walks in the valleys of
the Sarthe, the Mayenne and the
Orne. (IGN 1618 OT)

Chateaubriant

Saumur

< iers-les-
of birds build their Mauxfaits Q
nests. (IGN 83034) ‘L:
\

ROUTE MARKERS Grande
All the walking routes are marked Grande Randonnée  Promenade
with symbols painted onto trees or Handonpse delRavspetiRandonnes
rocks along the paths. The different
colours of the symbols indicate which Straight on =3 =—
kind of route you are taking. A red
and white mark denotes a Grande Change — —
Randonnée (GR) route, yellow and direction
red are used for a regional route - —
(Grande Randonnée de Pays),
and local routes (Promenade et T \ ‘
Randonnée) are marked in a ey \ \
single colour (usually yellow).
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GRACQ, A WALKING WRITER

For French ramblers, it is difficult to walk
beside the River Loire without thinking
of Julien Gracq. One of the most famous
contemporary French writers, Gracq lives
in St-Florent-le-Vieil (see p68), a village
perched on the south bank of the river
between Angers and Nantes. Many of his
books entice the reader to explore the

The Grande Randonnée 3 Loire Valley on foot. La Presqu’ile is set
Jollows the River Loire in the Guérande region,
along its entire length. T and Les Eaux Etroiles B
(Topo-Guides 333 & P449) evokes the River Evre, 1
( which flows into the Loire :f:u
| at St-Florent. La Forme CLoltes

d’une Ville is a portrait of
Nantes, where Gracq was &

\ a schoolboy and teacher,
) 4 . met the
\j Chartres and where he met the o,
) 4 Surrealist André Breton.
A i
BLESOIS AND
ORLEANAIS
® Le Mans

Y,

Montargise

NORTH OF
THE LOIR

0 /
- sauldre
Sanrre )
]

\

eBourges

S
-

The Sancerrois (see p155) is crossed by
30 short walks (Petites Randonnées) of
between 4 and 26 km (2.5-16 miles)
passing through vineyards that
produce excellent white wine. A booklet
is available from local tourist offices.

The Sologne is on the route of the GR 3C, a
variation of the GR 3. The path leaves the Loire
between Gien and Chambord and takes walkers
on a five-day journey through this forest (see
pl41). For shorter walks, see the Topo-Guuide P411.
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Winemaking and Vineyards

The importance of wine to life in the Loire
Valley is immediately apparent. Fields of
vines stretch along both banks of the
river, and roadsides are lined with signs
s offering dégustations, or wine tastings (see
Y p212). Stretching 300 km (186 miles) from
Nantes to Pouilly-sur-Loire, the Loire Valley
is the third largest wine-producing area by
volume in France and offers an unprece-
dented range of wine styles. The white

s Sancerres have an excellent reputation
Caricature of  (see p155), as do some of the rosé wines
awinemaker  of Apjou, the sweet and sparkling Vou-

in “costume” yrays, the full-bodied reds of Chinon and
Bourgueil, and the superb, dry méthode champenoise
wines of Saumur. There are many more modest wines
available, including Muscadet and its younger cousin
Gros Plant, which are best served chilled. N 23

The great sweet wine of the
Coteaux du Layon, Quarts de X * Chateaubriant
Chaume, is little known outside

France. * Nozay

Cl

La Roche-sur-Yon

Muscadet designated Atlantique
sur lie has greater

Slavour because of a

special ageing process. Les Sables
D’Olonne

ST MARTIN OF TOURS (316-397)

The Loire’s most prominent saint, St Martin, Bishop of b
Tours, was said to have brought three vines from his
native Hungary and planted them in Touraine. But his KEY
donkey may have made a
greater contribution when it
stripped the leaves off vines
near to where it had been
tethered. Those vines later
proved to be the most
productive in the vineyard,
and the now standard
practice of pruning vines
was born.

Pays Nantais

Anjou-Saumur

Haut-Poitou

Touraine

Oojoo|io

Central Vineyards

0 kilometres 15
e
0 miles 15

St Martin on his donkey
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Grape Varieties
The Muscadet
grape makes
simple, dry whites. The
Sauvignon Blanc produces
gooseberryish, flinty dry
whites. Chenin Blanc is
used for the dry and
medium Anjou, Vouvrays,
Savenniéres and Saumur,
and the famous sweet
whites, Vouvray, Quarts de
Chaume and Bonnezeaux.
Summery reds are made
from the Gamay and the
Cabernet Franc.

KEY FACTS ABOUT LOIRE WINES

Good Producers
(west to east)

= Muscadet: Chateau
= de la Bretesche,
Marquis de Goulaine,
Chateau de Chasseloir.
Anjou (red): Domaine de
Ste-Anne. Anjou (rosé):
Robert Lecomte-Girault.
Anjou (dry white): Domaine
Richou. Saumur (sparkling):
Bouvet-Ladunay, Ackerman-
Laurance, Gratien & Meyer.
Saumur (red): Chateau de
Villeneuve. Saumur (white):
Domaine des Nerleux,

Chiteau de St-Florent.
Bourgueil (red): Clos du
Vigneau. Chinon (red):
Domaine Réné Couly, Clos
de la Dioterie. Touraine
(white): Domaine Joel
Delaunay. Vouvray: Clos
du Bourg, Le Haut-Lieu,
Chevreau-Vigneau, Alain
Ferraud, Sylvain Gaudron.
Sancerre: Domaine de
St-Pierre, Domaine Paul
Prieur. Crémant de Loire
(sparkling white): Chateau
de Midouin, Perry de
Maleyrand.

de-Touraine

Aubign:

/Bmoranlln-Lanthenay

=X

* Valencay

* La Ferté-St-Aubin

Saulgy,

ur-Nere o

\\
B\/\N Cogne-! Cou |
sur-| Lolre

Vouvray makes still and
sparkling white wine,
the latter often aged
in chalk caves.

\

S o L

CLOS JOANNE D'ORION

Apgileien Bony Tund Gt

Made from Sauvignon Blanc
grapes, Pouilly-Fumé is known

Gitten Pioe &5 Fils

T e e ae

i Pou illy Fume

[ P S
v mamstre 508,

Jfor its unique, smoky character.

Couly-Dutheil’s Clos de
I'Echo is a beautiful,
bright ruby wine made
Jfrom Cabernet Franc
grapes. The AOC wines of
Chinon have an attractive,
spicy aroma and age well.

The Clos de I'Echo vineyard
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natural highway to the centre of

France, the Loire was travelled

from the earliest days. The
remains of prehistoric canoes have
been found along the river; later
evidence shows that Celtic tribes and
the Romans used the river extensively
as a major trade route. In fact, until
the development of the railway
network during the 19th
century, the river was a
key transportation route.
The growth of the French
canal network from the 17th
to 19th centuries, connecting
the port of Nantes with Paris
and the north, enhanced

the Loire’s importance. —see pages 34-5

Steamers would use
powerful winches to
dip their smoke-stacks,
enabling them to pass
under low bridges.

Sailing boats, with their
typical square sails, often
travelled in groups of
three or more.

Amboise’s bridge
traverses the river and
the Ile St-Jean.

A VIEW OF
THE RIVER LOIRE

The River Loire can be unpredictable
and sometimes dangerous, and it was
one of the first rivers that man tried
to control. There is evidence that
embankments were being built as
early as the 12th century — and work
continues — but the river remains
essentially wild and is still subject to
floods, freezes, shifting sands and
dangerous currents. Today,
the river is no longer used
for commerce, except by
tour boats giving visitors a
unique view of the sur-
rounding landscape. This
makes an exploration of
the River Loire all the
more pleasant.

See pages 36-7

Chateau d’Amboise is
set on a promontory
above the river, safe from
possible flooding.

/

VUE D'AMBOISE

This painting by Justin Ouvrié,
now kept in the vaults of the
Musée de la Poste in Paris,
was painted in 1847. The
bustling river scene, which
includes several types of
vessel, gives an indication
of the importance of the
River Loire to life and trade
in the region, before the
railways came to dominate
transportation later in the century.

Barges, known in French as
chalands, did not always
have sails — sometimes they
were rowed.

Everyday objects were often
" decorated with river scenes,
such as this 19th-century plate
from the Musée de la Marine de
Loire in Chdteauneuf-sur-Loire.

<] Orléans, with the imposing Cathédrale Ste-Croix, seen from across the river
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River View: St-Nazaire to Montsoreau

As the river Loire leaves Touraine and
heads through Anjou and the Loire
Atlantique, it widens and flows faster,
as though rushing towards the
Apleasure bargeon  Aflantic Ocean. Its waters are also
the River Loire . .
swelled by many tributaries. Some

flow alongside, creating a multitude of islands big and
small; other tributaries flow north and south through
the surrounding countryside. This land is rich in ancient
monuments, including the Bagneux dolmen, the largest
Neolithic construction of its kind, as well as fortresses 2
built during the Middle Ages. Champtoceaux

The village of Champtoceaux, on

a cliff 80 m (260 ft) above the
St-Nazaire river; offers panoramic views. A
At the mouth of the River private Renaissance chdteau now
Loire, where it flows into occupies the lower part of the
the Atlantic Ocean, bluff; where a medieval citadel
St-Nazaire (see p190) is the  once stood.
site of a major French
industrial zone. Its graceful
bridge is the westernmost
river crossing.

Ancenis

Nantes’ Cathédrale
St-Pierre et St-Paul is
Gothic style.

meeting point between the bcean and the inland i
river transportation channels. Péage Fortifié du Cul-du-Moulin
This toll station was one of many
constructed in the 13th century to collect
revenue from passing vessels. This is one of the
0 miles \20 Jfew remaining river toll stations in France.

0 kilometres

THE BRIDGES OF THE LOIRE

There have long been bridges across the River
Loire — there was one at Orléans as early as AD
52, which was later destroyed by Julius Caesar’s
army. Now, with so many options for places

to cross the river, it is difficult to imagine what

X > g X St-Nazaire
it was like during the Middle Ages, when there 4, 3,356 m (11,000 fb), St-Nazaire is the longest

were only ﬁve, or during Fhe 15th century, when bridge in France. The central, suspended section is
there were just 13. The bridges crossing the river 4, (1,300 1) long. It opened for traffic in 1975.

today tell the story not only of the development Before then, the estuary was crossed by ferry, and the
of bridge building, but also of the region itself, ;. .o/ bridge was at Nantes. :

its history and relationships.



A VIEW OF THE RIVER LOIRE 35

St-Florent
Once the church of a
Benedictine monastery, the
abbey on the promontory
was the site of dramatic
events during the Vendée
Uprising (see p68). More
than 40,000 Royalist
troops and their supporters
crossed the river bere.

Montsoreau

Montsoreau, at the confluence of the Loire
and Vienne rivers, bas a 15th-century
turreted chdteau (see p85).

The Chateau d’Angers, Cunault
with its massive towers The impressive
and curtain walls, is on Romanesque church in
the River.Maine, north Cunault (see p79) is
ofithelloie home to this painted
15th-century statue
of St Catherine.

The Apocalypse Tapestries (see
pp76-7), masterpieces of the
14th century, are displayed
in the Chdteau d’Angers.

Les Rosiers

Saumur
Sawmur is famous for its cavalry scbool,. e
whose fallen cadets are honoured by this (see p82) tises above the
memorial. town like a fairytale castle.

Ile Bébuard

This island (see p69) was
once a pilgrimage site for
sailors, who prayed to a sea
goddess to help them

navigate the sometimes
treacherous waters of the N
River Loire. The present Chinon

Above the River Vienne, Chinon (see pp98 —

church was built by Louis
XI who bad nearly 100) was home to Henry Plantagenet in the
drowned here. 12th century.

Les Rosiers
The bridge at Les Rosiers is one of the two that cross the

The suspension bridge at Ancenis opened in 1953,
Loire at this point. The river is particularly wide bhere

Ancenis

replacing one destroyed in 1940. As the lown is at the

border of Brittany and Anjou, two coats of arms adorn and bas an island in the middle. The island is
either end of the bridge, one with the three lilies of connected to the banks at the towns of Les Rosiers
Anjou and one with the ermine of Brittany. and Gennes by two bridges.
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River View: Tours to Nevers

This is truly the royal Loire Valley. As the river Beaugency's massive
flows through the regions of Touraine, Blésois keep (see p136) dates
£ O . . from the 10th century.
and Orléanais, it passes beside many Renaissance
chateaux. Some, like Chaumont, Amboise and
Gien, show their fortress-like exteriors to the river,
: | often concealing courtyard gardens and highly
stained glass  dlecorated facades. Others, 1ike SL_llly, glory in their
in Gien luxury. Throughout Touraine, vineyards gently
slope towards the river, while in the west, the
lands bordering the river are taken up by the forests that were
once the hunting grounds of kings and princes.

Langeais
In the town of Langeais,
(see p92) high above the
river, there is a massive
15th-century chdteau,
still furnished in keeping
with its period.

century chiteau, built

by Charles VIIL. On the north bank of the Loire,

Blois (see ppl124-7) was the seat
of the counts of Blois, and then
the residence of Frangois I,
whose salamander emblem
decorates one fireplace.

Chateau d’Amboise
\ (see p110) is a 15th-

Pagode de
Chanteloup
All that remains
of a once-lovely § b
chateau, this 3 4 |
strange pagoda

(see pl11) is 44

m (145

SO tall.

| Tours

In the beart of the Loire Valley

| region, Tours (see pp112-17)
was always a significant crossing . =

point on the river. The lively Chdteau de Chaumont
place Plumereau, lined with The great fortress of Chaumont (see p128) is
15th-century buildings, is in the softened by Renaissance touches and offers
Old Town. impressive views from its terrace.

Tours Blois
When Tours’ original 18th-century bridge was built, the ~ The bridge at Blois was built between 1716 and
rue Nationale, which links it to the centre of the city, 1724, replacing a medieval bridge destroyed when a

became the major thoroughfare, in place of the road ship crashed into it. It was built to a very high
between the cathedral and the Old Town. standard, enabling it to survive floods and freezes.
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Abbaye de St-Benoit (see
p140) has one of France’s
finest Romanesque

s ‘* An amateur fisherman, one of many attracted
to the banks of the Loire

0 kilometres

Chateau de Sully-sur-Loire
. A magnificent 14th-century
castle, Sully is set in a moat
created from the diverted
River Sange.

Briare Bridge-Canal
The elegant Pont-Canal de
Briare (see p141) carries the
Canal Latéral a la Loire across
the river.

Orléans

Set strategically at the point where the
Loire turns southwards, Orléans (see
pp138-9) has been inbabited since the
earliest times. It is famous as the town
that was liberated by Joan of Arc
during the Hundred Years’ War.

Gien

Gien’s 15th-century chdteau (see p140)
replaced an earlier fortress. The terraces
give good views of the river and of the
town’s 16th-century bridge.

Beaugency Jargeau

Beaugency's bridge is built in several different The original bridge was replaced by a wooden
styles, because sections of the original 12th-century — suspension bridge in the 19th century. A steel
wooden structure were gradually replaced with bridge, built in the 1920s, was hit in World War

stone. The earliest date from the 14th century. 1I. The current bridge dates from 1988.
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THROUGH

pring and early summer are

often particularly beautiful

in the regions bordering the
River Loire. But it should not be
forgotten that this is the “Garden of
France”, and that successful gardens
need plentiful watering in the main
growing season, so be prepared <
for showery days. In the sultry,
humid heat of July and early
August, the Loire is usually
reduced to a modest trickle between
glistening sand banks. The chiteaux
can be very crowded in the summer.
Perhaps the most pleasant season is

Spring
asparagus

THE YEAR

autumn, when forests gleam red and
¢ gold in the mild sunshine, the
restaurants serve succulent local
game and wild mushrooms, and
the grape harvest is celebrated in
towns and villages with many
colourful festivals. Music festivals
are also very popular in the region.

Concerts are staged all year round

at the Abbaye de Fontevraud (see

pp86-7), and Amboise (see p110)
holds its Summer Organ Festival
between June and August. For more
information about any of these festivals,
contact the local tourist office (see p231).

SPRING

March sees the reopening

of many chateaux after

their winter closure, often on
the Palm Sunday weekend
that marks the beginning of
the influx of visitors from the
rest of France and abroad.
The spring flowers in the
meadows, the flowing waters
of the Loire and other rivers,
swollen by winter rains, and
the spring migrations of birds
are particularly appreciated
by nature lovers.

MARCH

Foire a I'Andouillette
(weekend before Easter),
Athée-sur-Cher (nr Chenon-
ceau). This is one of many
celebrations of local produce,

in this case chitterling sausages.

Foire aux Vins (third week-
end), Bourgueil (nr Chinon).

Wine fairs bring together
many local producers to
display their latest vintages,
but drinking as well as tasting
is the order of the day.

APRIL

Le Printemps de Bourges
(third week), Bourges
(pp150-51). This contempor-
ary music festival starts off
the long concert season in
this music-loving region.

MAY

Féte de Jeanne d’Arc (week
of 8 May), Orléans (pp138-9).
One of France’s oldest fétes,
begun in 1435 to celebrate
the routing of the English in
1429, this festival takes the
form of a huge, colourful
costume pageant.

Concours Complet
International (third weekend),
Saumur (pp80-83). This

Horse and rider from Saumur’s
Cadre Noir display team

international horse-riding
competition takes place at the
famous Cadre Noir riding
school, which also hosts
tattoo and equestrian displays
from April until September.
Jour de Loire (last weekend),
Loiret, Anjou and Touraine.
This wide-reaching festival
illustrates and celebrates all
aspects of life lived alongside
the River Loire.

Le Printemps des Arts (May
and Jun), Nantes (pp190-93)
and surrounding area. A
Baroque dance, theatre and
music festival, with perfor-
mances held in churches

and historic buildings in
Nantes, Angers and other
towns in the western Loire.
Le Festival International

des Jardins de Chaumont-
sur-Loire (May-mid-Oct).

A celebration of the region’s
horticultural magnificence.
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Sunshine Chart

The summer months
are generally hot, with
the bottest period in
July. On the Atlantic
coast, cool sea
breezes often bring
welcome relief from
the beat but do not
mean that sun-
bathers are less likely
to burn. In the spring
and autumn, river
areas can be misty
in the mornings.

SUMMER

France’s traditional mid-
summer celebrations take
place on or around the Feast
of John the Baptist on 24
June, with fireworks, bonfires,
live music and dancing. To-
wards the end of the month,
most of the famous son et
lumiere (see pp42-3) perfor-
mances begin again, although
the long, light evenings of
June and July are the peak
time for these special events.
Many of the small towns and
villages hold local fétes in
July and the first half of
August, the height of the
French tourist season.

JUNE

Les 24 Heures du Mans
(second or third weekend),

Le Mans (pp164-7). One of
France’s main events, this
international 24-hour car race
attracts enormous crowds.
Festival d’Anjou (mid-Jun—
mid-Jul). This theatre festival
is held in historic sites
throughout the départment.
Foire aux Escargots (last
weekend), Loché-sur-Indrois
(nr Azay-le-Rideau). Snails are
served along with local wines
in an open-air restaurant.
Fétes Musicales en Touraine
(last weekend; first weekend
in Jul), Tours (pp112-17).
Started in 1964, this interna-
tional festival of chamber
music is held in a superb
medieval tithe barn.

JuLy

Carnaval de Cholet (one
week in Jul), Cholet (p69).

Cholet’s grand carnival

LT WY |
The beach at the popular Atlantic
resort, Les Sables d'Olonne

culminates in a fabulous
night-time parade of
multicoloured floats.

Bastille Day (74 jul).

The celebrations for the Féte
Nationale, commemorating
the Storming of the Bastille
in 1789, are the high point
of the year in many small
communities, where visitors
can join in the dancing and
wine-quaffing, and enjoy
the often-impressive firework

displays.
&

Tous sur le Pont,
(first two weeks),
Blois. An open-air
celebration of
classical and jazz
music and theatre
culminating in a
firework display
and dancing on
the bridge.
Sardinantes
(second or third
Sat), Nantes.
Savour a plate

of grilled

sardines
accompanied

by Celtic music and dancing
on the quay in old Nantes.
A typical local festival.

Folk dancers at a festival

Foire a I'Ail et au Basilic
(26 Jul), Tours. The headily
scented garlic and basil fair
is held every year on the
Feast of St Anne (p117).
Festival International
d'Orgue (Sun in Jul and
Aug), Chartres Cathedral
(pp171-5). Renowned
organists from all over the
world descend on Chartres
to participate in this pres-
tigious organ festival.

AUGUST

Marché Médiéval (first
weekend), Chinon (pp9S-
100). A lively market takes
over the whole of the little
town, with stallholders
dressed in period costume
and medieval dishes served
in outside taverns.
Foire aux Vins du Vouvray
(around 15 Aug), Vouvray.
The Feast of the Assumption
is marked by numerous local
festivities, with wine events
predominating.
Foire aux Sorciéres (first
Sun), Bué (nr Sancerre).
The Berry is often said to
be a centre of witch-
craft and sorcery.
On this occasion,
children dressed
as witches or ghosts
parade through the
village to a nearby
J field where crowds
play games and
watch folk groups
performing.
Festival de Sablé
(last weekend),
Sablé-sur-Sarthe
(p162). Over
a period of five days,
musicians perform in
churches and manor
houses around Sablé.



40

INTRODUCING THE

LOIRE VALLEY

MM
120

90

60

30

Jan

Feb Mar Apr May Jun Jul

AVERAGE MONTHLY RAINFALL

Inches
4 with the amount of

Aug Sep Oct Nov Dec

Rainfall Chart
Spring and autumn
are the wettest times,

rainfall occasionally

3 causing the River Loire

and its many tribu-
taries to break their
banks. As you bead
inland from the coast,

d precipitation tends to

increase. During the

0 summer, rains and

violent storms are
common at night.

AUTUMN

The golden days of autumn
attract large numbers of
Parisians to the region for
shooting weekends, espe-
cially to the forested eastern
areas. This is also the season
for the vendanges, or grape
harvest, and the events and
festivities associated with it,
and for fairs celebrating the
new season’s produce.

SEPTEMBER

Les Accroche-Coeurs (se ond
week), Angers (pp72-3).
During the course of three or
four days, the streets of Angers
are alive with open-air theatre,
dance, circus, concerts and all
manner of performance arts.
Foire aux Melons (se ond
Fri), Bléré. The fields around
Bléré near Chenonceau are
bright with golden and
orange melons in autumn.
Féte du Pain (se ond Sat),
Montreuil-en-Touraine (nr
Amboise). The humble bread

loaf, often decorated with
nuts and leaves to celebrate
the arrival of autumn,
becomes a work of art in the
skilful hands of local bakers.
Journées du Patrimoine

(third weekend). For one
weekend a year, chateaux
and other historic buildings
that are usually closed to the
public can be visited, and
concerts, exhibitions and other
cultural events are staged.
Foire aux Rillons (29 Sep),
St-Michel-sur-Loire (nr
Langeais). The Feast of St
Michael is celebrated with a
festival devoted to a delicacy
of Touraine (see p210).

OCTOBER

Celtomania (first three
weeks), Nantes. This lively
celebration of Celtic culture
includes music and theatre
performances.

Foire aux Pommes (second
weekend), Le Petit-Pressigny
(nr Le Grand-Pressigny).
Apple orchards yield their
fruit this month, filling the

Wine-tasting at Kerhinet in La Grande Briére

High-quality local produce on sale
at the Saturday market in Saumur

markets with a wide variety of
apples. Azay-le-Rideau holds
its own Apple Fair during the
last weekend of October.
Foire a la Bernache (last Sun
Oct or 1st Sun Nov), Reugny (nr
Tours). Although it may be an
acquired taste, the bernache
(unfermented new wine) is
very popular with the locals.
Foire aux Marrons (last

Tue), Bourgueil (nr Chinon).
Chestnuts are the traditional
accompaniment to new wine,
and for this reason they
feature in many guises here.
Musiques d’Automne (1mid-
Sep-mid-Oct), Chinon. Six
classical music concerts take
place at weekends in churches
and chéteaux in and around
Chinon.

NOVEMBER

Marché de Noél (last
weekend), Chateau de Brissac
(p78). The Christmas market
in the chateau, featuring local
artisans and seasonal produce,
marks the beginning of the
Christmas season.
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Temperature Chart
1t is rare for winter
temperatures to fall
below freezing in the
Loire Valley. In the

75 west, the sea moder-
ates the climate, keep-
65 ing it mild. Elsewbere,
summer temperatures
can reach over 30" C
5 (86" F) in the middle
of the day, but the

32 evenings are usually
cooler and perfect for
eating outside on

WINTER

Winter is the quiet season

in the Loire Valley, when

a damp chill rather than a
frosty cold sets in, and many
of the chateaux are closed.
A few Christmas markets

are held, and a film festival,
but in general this is a time
when local people prefer
the pleasures of home.

DECEMBER

Festival du Film (first week),
Venddme (pp122-3). This
celebration of short, animated
and experimental films is
held at the Minotaure cultural
centre. In addition to the
competition, there are video
installations, exhibitions,
debates and retrospectives.
Féte de la St-Nicolas (first
weekend), St-Nicolas-de-
Bourgueil (nr Chinon).

One of many Christmas

fairs held throughout the
region, selling toys and
festive decorations.

Foire de Noél (first weekend),
Richelieu (p102-3). This
traditional Christmas market

An old windmill in the Anjou countryside

sells gifts, decorations
and seasonal food.

JANUARY

La Folle Journée (last week),
Nantes and various other
towns around the region.
As many as 400 classical
music concerts take place
in 12 different towns, all
focusing on a theme that
changes every year.

A concert at the Abbaye de Fontevraud

terraces by the river.

FEBRUARY

Fétes des Vins d’Anjou (last
weekend), Chalonnes-sur-
Loire. The winter period is
enlivened with wine fairs,
such as this gathering of
producers of the Saumur
and Anjou appellations.

PUBLIC HOLIDAYS
New Year’s Day

(1 Jan)

Easter Monday
Ascension (sixth
Thursday after Easter)
Labour Day (1 May)
VE Day (8 May)
Bastille Day (14 Jul)
Feast of the Assumption
(15 Aug)

All Saints’ Day

(1 Nov)
Remembrance Day
(11 Nov)

Christmas Day

(25 Dec)
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Son et Lumiére in the Loire

The Loire Valley was the birthplace of son et
lumiere (literally “sound and light”) shows,
and some of the world’s finest examples can
be found here. The first performances, staged
at Chambord in 1952, combined lighting effects
and a soundtrack to emphasize the beauty of the

="~ building and to conjure up important historical
figures. Today many of the shows use lasers

& b
Actor at
Amboise

and dramatic fireworks, as well as a cast of
hundreds (often amateur actors drawn from
the local community), to create a spectacular

pageant. The following list includes the main regular
shows, but it is worth keeping an eye open for posters
advertising one-off events. Performance times may vary.

Lighting effects bringing drama to the Chateau d’Azay-le-Rideau

TOURAINE

Amboise At the Court of King
Francois (1% hours). Tel 02 47 57
14 47. [] late Jun-Jul: 10:30pm
Wed, Sat; Aug: 10pm Wed, Sat. 12}
book in advance. Translations Eng.
WWwWw.renaissance-amboise.com

This is a celebration of the
life of Francois I, held at his
favourite royal chateau (see
p110). The show is enacted
by local residents and re-
creates the court, with its
sumptuous costumes, thrilling
hunts, pleasure gardens and
elaborate festivities.

Azay-le-Rideau Dreams &
Lights (45 mins). Tel 02 47 45 42
04. [] Jul & Aug: 9:45pm nightly;
1-16 Sep: 9pm Fri & Sat. 12}

During this fascinating
promenade production, all
the spectators walk around the
grounds of this elegant chiteau
(see pp96-7), as they observe
a succession of stage, sound
and lighting effects.

Chenonceau Night-time
Promenade (1% hours).Tel 02 47
2390 07. [ ] Jun: 9:30-11pm Sat
& Sun; Jul & Aug: 9:30-11pm
nightly. 12

The son et lumiere produc-
tion at this beautiful royal
residence (see pp106-9) takes
the form of a play of light and
shadow orchestrated by Pierre
Bideau, the designer of the
Eiffel Tower illuminations.
The walk leads through the
gardens designed by Diane
de Poitiers and Catherine de
Médicis. Corelli’s music adds
to the romantic atmosphere.

Loches

Le Sablier Magique

(1 hour 40 mins).

Tel 02 47 91 82 82.

[ first three weeks in Aug:
10pm Wed, Fri, Sat. 12}
Translations Eng, Ger, Spa.

Staged in various locations in
the chateau grounds (see
p104), sixty actors recount
an imaginary tale in which
time is suspended, vividly
enhanced by highly creative
light effects.

BLESOIS AND ORLEANAIS

Blois The Story of Blois (45
mins). Tel 02 549033 32.[ ] 15
Apr-31 May: 10pm nightly; Jun &
Jul: 10:30pm nightly; Aug: 10pm
nightly; 1-24 Sep: 9:30pm nightly.
[Z] Translations Eng, Ger, Ital, Spa.
English performance on Wed.

Images of key moments in the
history of the chiteau (see
pp126-7) are projected onto its
facade. Included are the visit of
Joan of Arc in 1429, the poetry
contest between Charles of
Orléans and Francois Villon,
and the assassination of the
Duc de Guise. Watch the show
from the chéteau’s courtyard.

Cléry-Saint-André Jeanne
d’Arc et la Légende du Fleuve
(134 hours). Tel 02 38 45 94 06.
[ last 3 wiends Jul: 10:30pm.
www.cleryraconte.com

Some 150 actors in period
costume recreate Joan of Arc’s
passage along the Loire, adding
a touch of fantasy with a “river
spirit” that guides her to victory
at Orléans. The drama takes
place in a specially created
setting near the Basilique
Cléry. On several nights
medieval feasts are served.

Faces from the past projected onto the walls of Chateau de Blois
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Fireworks and lighting effects illuminate the chateau of Puy-du-Fou

BERRY

Valencay Tel [ 02 54 00 04
42. Le Chasseur Maudit (90 mins)
[ 70 performances in first three
weeks of Aug: 9:30pm. I}

La Visite aux Chandelles

[ mid-Jun-Aug: once a week. I3

Le Chasseur Maudit is a tale
of magic and witchcraft set
in the gardens of Valencay;
the story changes every two
to three years. For the Visite
aux Chandelles, the castle
and the gardens are
illuminated at nightfall by
more than 2,000 candles.

Aubigny-sur-Nére

Different Franco-Scottish themes
(90 mins). Tel 02 48 81 50 07.

[ second and third weekend in
Jul: 9.30pm. T2 book in advance.

Centuries of proud association
with the Stuart clan, including
a time in the 18th century
when Jacobite exiles made
their home at Aubigny (see
p154), are reflected in this
Franco-Scot celebration.

The main event takes place
over the course of four days
around 14 July, comprising

a historical re-enactment,
plus costume parades,

music and dance. On the
Saturday the spectacle is
complemented by a feast in
the gardens of the chiteau,
while on the Sunday there is
a medieval market. The 14th
of July is marked with a big
firework display.

LOIRE ATLANTIQUE
AND THE VENDEE

Le Puy-du-Fou

Cinéscénie (100 mins)

Tel 02516411 11.

[J Jun & Jul: 10:30pm Fri & Sat;
Aug—early Sep: 10pm Fri & Sat.
Arrive one hour earlier. 2 book
in advance. Translation Eng.
www.puydufou.com

The Chateau du Puy-du-Fou
(see p188) hosts the Ciné-
scénie, which bills itself as
the world’s largest permanent
son et lumiere spectacle.
More than 1,000 actors,

250 horses, countless
volunteers and various
spectacular high-tech

effects combine to trace

the turbulent history of the
Vendée from the Middle Ages
to the end of World War 1II.

THE MAGICIAN
OF THE NIGHT

The master of the modern
son et lumiére in France is
Jean-Claude Baudoin, who
is also known as ‘le magi-
cien de la nuit”. Since 1966
he has created the sets for
more than 150 musical pro-
ductions, held at
the chiteaux of
Blois, Loches
Chambord and
Valencay, as
well as in St-
Aignan-sur-
Cher, Les
Sables
d’Olonnes
and Chartres.

Producer
Jean-Claude
Baudoin

The history of the Vendée re-enacted in the Cinéscénie at Le Puy-du-Fou
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he Loire’s central role in French
history is splendidly displayed
in the breadth of its architectural
styles, ranging from megalithic struc-
tures to royal and ducal chateaux.

Imposing prehistoric monuments
testify to the existence of thriv-
ing Neolithic cultures as
early as the third millen-
nium BC. By the 1st century
BC, the conquering Romans
found sophisticated Celtic com-
munities already established.
Later, as Christianity spread, the
ancient Celtic towns at Angers,
Bourges, Chartres, Orléans and Tours
became well known as centres of
learning, and they remain vibrant cul-
tural centres today.

A long period of territorial conflict
began in the 9th century, first among
local warlords and later between
France and England, when Henry
Plantagenet, count of Anjou and duke
of Normandy and Aquitaine, inherited
the English crown in 1154. Major bat-
tles between the two countries were

THE HISTORY OF THE
LOIRE VALLEY

fought in the region during the
Hundred Years’ War. The Loire also
saw bloodshed during the fierce 16th-
century Wars of Religion, which took
place between the Catholics and the
Protestant Huguenots. Later, the
Vendée Uprising of 1793 was the
most serious civil threat to
3 the French republic after the
1789 Revolution.
Yet the Loire was also the
scene of outstanding cultural
achievements and the home of

Fleur-de-lys, the  many French kings. By the 17th
royal emblem

century, France’s political focus
had shifted to Paris, although the River
Loire remained a key transportation
route until the advent of the railway
in the late 19th century.

In the 20th century, the impressive
architectural evidence of this rich his-
tory has led to the growth of the
Loire’s tourist industry. This balances
with a diverse, well-established indus-
trial base and thriving agriculture to
make the valley one of the most eco-
nomically stable regions of France.

16th-century views of Tours, with its cathedral, and Angers, with quarries of ardoise slate

<] A portrait of Frangois |, the Renaissance king (reigned 1515-47), attributed to Jean Clouet
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Rulers of the Loire

In the course of the Loire’s history, the power of the
local nobility often rivalled that of the French throne.
The dukedoms of Anjou and Blois were established
when Charlemagne’s territory was divided among his
sons upon his death in 814. Henry Plantagenet, count
of Anjou, duke of Normandy and king of England,
could trace his lineage to Charlemagne. The French
monarchy did not consolidate its authority until
Charles VII moved from the Loire back to Paris in
1436. Another local family, the royal house of Orléans,

saw two of its sons become kings.

1151-89 Henry
KEY Plantagenet
1180-1223
French monarchs Philippe
Notable members of local dynasties Augustus
879-81 Louis III
1040-60
884-88 Charles II, Geoffrey Martel
447-58 716-21 Childéric 11 the Fat 1189-99
Merovich Richard
743-51 Childéric T 893-922 Charles 111, the
the Simple Lionheart
860-66 Robert 1067-1108
the Strong Philippe T
458-82 954-86 Lothaire
Childéric 1 840-77 Charles I,
the Bald 1031-60 Henri I
768-814 987-96
‘ Charlemagne Hugh Capet
400 [ 700 [ 800 [ 900 [ 1000 [1100 [ 1200
MEROVINGIANS| — CAROLINGIAN DYNASTY | CAPETIAN DYNASTY \
400 [ 700 | 800 [ 900 [ 1000 [ 1100 [ 1200
‘ 721-87 996-1031 Robert
Thierry IV 11, the Pious
1199-1216
751-68 Pépin 987-1040 Foulquies Nerra John
the Short Lackland
986-87 Louis V
724-41
Charles Martel 936-54 Louis 1V,
the Foreigner
711-16 Dagobert 11T
888-98 Odo, Count of Paris
1108-37 1223-6
879-84 Carloman Louis VI, the Fat Louis VIII

482-511 Clovis 1

814-40 Louis 1, the Pious

877-79 Louis 11, the Stammerer

1137-80 Louis VII
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1422-61
Charles VII,
the Victorious

1270-85 Philippe III
1285-1314 Philippe
1V, the Fair
- 1498-1515 Louis XII,
1314-16 Louis X Father of the People
1316-22 1483-98 1643-1715 Louis
Philippe V, Charles VIII, X1V, the Sun King
the Tall the Affable 1515-47 Francois 1
1322-28 1774-92 Louis XVI
Charles 1V, 1547-59 Henri II
the Fair
1559-60 1804-14
1328-50 Francois II Napoléon I
Philippe VI
[ 1300 [ 1400 [ 1500 [ 1600 [ 1700 [ 1800
VALOIS DYNASTY [ BOURBON DYNASTY \
[ 1300 [ 1400 [ 1500 [ 1600 [ 1700 [ 1800
1430-80 1560-74 1814-24
RenéIof Charles IX Louis XVIII
1350-64 Anjou
Jean II, 1574-89 Henri IIT 1824-30
the Good Charles X
1461-83
Louis XI, the 1830-48 Louis-Philippe I,
Spider Duc d’Orléans,
. King of the French
1715-74
1226-70 Louis XV 1852-70
Louis IX Napoléon IIT
(St Louis)
1364-80
Charles V,
the Wise
1380-1422
Charles VI,
the Fool

1589-1610 Henri IV

1610-43 Louis XIII



48 INTRODUCING THE

LOIRE VALLEY

Neolithic and Roman Loire

Neolithic Culture produced some of France’s largest
prehistoric tombs and sacred sites. Their builders
had Central European roots, as did the Celts who
established cities along the Loire in the Bronze and
Iron Ages. Julius Caesar’s conquest of the valley in 51
BC left the Celtic tribes under a light Roman rule, the
basis of peace and prosperity for the next 300 years.
The spread of Christianity coincided with Rome’s
military decline and the rise of kingdoms ruled by
Visigoths to the south and Germanic Franks to the
north. The Frankish king Clovis I converted to Christianity
and took power in 507 by routing the Visigoths.

The entrance porch is a
distinctive feature of
Angevin dolmens.

Palaeolithic Remains
Flint tools made in the Loire basin

were traded by Palaeolithic tribes
at least 50,000 years ago.

Celtic Art
Celtic art was not
dominated by the

b £
Bl

v gt

naturalistic —r
ideals of the g j
occupying ‘ﬁij !

Romans. This
bronze statuette of {
a young woman
dates from the

1st=2nd century AD.

Baptism of Clovis
Frankish chieftain Clovis
converted to Christianity at
the start of the Oth century
to legitimize his rule.

v A
e 0

e 3
BAGNEUX DOLMEN

This 5,000-year-old
chamber tomb in Saumur is

21 by 7 m (69 by 23 fo). The nine
massive uprights were levered onto
loose stones, dragged to the site, tilted
and sunk into ditches 3 m (10 ft) deep.

TIMELINE

€.2500 Loire
dolmens with
porches set new
style of Neolithic
burial chamber

¢.800 Celtic
Carnutes found
settlements at
Blois, Chartres
and Orléans

57-6 Romans
conquer western
Loire tribes

in Orléans

51 Julius Caesar
ends Gaulish
uprising that began

2500 BC 100 BC

AD 1

€.1200 Loire region
exports bronze
weapons made using
local tin resources.

31 Roman emperor
Augustus sets
framework for 300
years of Pax
Romana (peace
and prosperity)

in the Loire

Celtic
helmet

50 Loire Valley flourishes as
border link between two Gallo-
Roman provinces, Lugdenunsis
and Aquitania
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Celtic Armour
The warlike Celts were

skilled armourers, as
this bronze breastplate
of 750-475 BC shows.
The Romans found
them formidable
opponents.

An inner pillar,
perhaps part of a
wall, helps
support a
40-tonne

A

Orthostats (walls) were
sunk in holes 3 m (10 ft)
deep and filled with sand,
which was then dug out.

WHERE TO SEE NEOLITHIC

AND ROMAN LOIRE

Anjou is rich in Neolithic sights, mostly
on the south bank of the Loire. The
largest are at Saumur (see pp82-3) and
Gennes (p78). Gennes’ amphitheatre
and the walls at Thésée (p129) are
two of the few surviving Gallo-Roman
monuments. Museums at Orléans
(pp138-9) and Tours (pp114-15)
have major Gallo-Roman collections.

Gennes Ampbitheatre
Roman gladiatorial combats were beld
in the amphitheatre at Gennes.

Gallo-Roman Art
5 This beaten bronze stallion,
displayed in the archeology
museum in Orléans, was
dedicated to Mars,
bringer of war and
god of agriculture.

Fresh Water by Aqueduct

Roman pillars near Luynes supported a
2nd-century aqueduct which carried spring
water to baths in Caesarodunum (Tours).

250 Gatien, Bishop of 313 Emperor 372 Martin, Bishop

511 Clovis I dies; his
sons divide his lands
507 After converting to Christianity,
Clovis defeats Visigoths near Poitiers

498 Clovis I takes Orléans ‘

Tours, among the first Constantine of Tours, leads
Christian evangelists makes monastic growth
in the Loire Christianity
official Roman
religion
200 300 4

¢.150 Romans build
amphitheatre at Gennes

St Martin,
Bishop of
Tours

275 Emperor Aurelian
gives Orléans
independent status

[400 [ 500
451 Visigoth Wine: an
kingdom of early Loire
Toulouse helps export

repel Attila the 473

Hun at Orléans Visigoths €.550 First record of
capture wine production in
Tours the Loire region
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The Early Middle Ages

In raising the massive keep at Loches,
Foulques Nerra of Anjou was typical
of the warlords who took power in the
Loire after the 9th century. The chains
of citadels they built laid the foundations
for the later chiteaux. The Plantagenets,
who followed Nerra as rulers of Anjou,
Royal seal of also claimed territory from Normandy to
Henry Il Aquitaine and then inherited the English  THE LOIRE AROUND 1180
throne. It was not until the 13th century that the French =7 royal domain
King Louis IX brought Anjou back under direct control
of the crown. Throughout this period the Church was a
more cohesive power than the French )
crown. Its cathedrals and monastic orders L R e
established schools and scriptoria (where )
manuscripts were copied and illuminated), ! : . =
and it was to the Church rather than the ) = O/ .
throne that feudal warlords turned to ; iapan mamad
mediate their brutal disputes. i D 8| nt mm"

[ Other fiefs

Gregory | codified the
liturgical music sung
during his reign as
pope (590-604).

St Louis
Popularly called
St Louis for bis

- piety, Louis IX
(1214-70) was the
first Capetian
monarch to inberit
a relatively stable
kingdom. A brave
crusading knight

. and just ruler, be
. forced England to

abandon claims : unlm ql“w mx ﬂaﬂt ﬂﬁll mﬂ

to the Loire.

TIMELINE
687 Pépin II establishes 732 Charles 866 Robert the Strong,
the power of the “mayors” Martel drives ancestor of Capetian kings,
of the Carolingian dynasty, Moors back from killed by Normans in Anjou
ancestors of Charlemagne, the Loire in 850 Normans
over Merovingian kings decisive battle lay waste to 911 Chartres repels
south of Tours Loire Valley Normans
600 [ 700 [ 800
768-84 Charlemagne
Charlemagne, the conquers Brittany
Frankish king and all Loire
796 Charlemagne’s mentor, Coinage of
Alcuin, makes Tours a Charles the

centre of Carolingian art Bold
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Carolingian Ivory

Ivory plaques, reliquaries
and book covers are among
the most beautiful Frankish
decorative objects to survive
Norman destructions of the
10th century. Carolingian
art usually served a religious
or utilitarian purpose.

Medieval musical

notation showed
variations in pitch
(high and low notes).
The length of each
note depended on
the natural rhythm
of the text.

Monastic Arts

The development of the
Caroline Minuscule style of
calligraphy was led by the
monks of Tours’ Basilique
St-Martin in the 9th century.

Fine Craftsmanship

Many of the finest surviving pieces
of medieval craftsmanship are worked
in metal. This 13th-century funerary
mask was cast in copper from the
effigy of a woman and then gilded.

ILLUMINATED MANUSCRIPT

This manuscript is the first page of a 13th-century
gradual, a book of plainsong sung during mass. It

is typical of the style of illuminated manuscripts that
were produced by the abbeys of the Loire Valley.
This collection of Gregorian chant was compiled

by monks of the strict Cistercian Order (see p149).

WHERE TO SEE EARLY
MEDIEVAL LOIRE

Early churches such as the
one at Cunault (see p79) are
charged with medieval atmos-
phere, as are abbeys such as
Noirlac (p149) or at Solesmes
(p162) and Fontgombault
(p147), where you can hear
Gregorian chant. Fortress
chateaux such as the one at
Loches (p104) and ruined
towers at Lavardin (p122)

or Montrichard (p128) tell
grimmer feudal stories.

Romanesque Capitals
This Romanesque sculpture is on
a capital in Cunault church.

Hugh Capet of Orléans

Hugh, depicted here being
banded the keys to Laon, was
elected king in 987, ending the
Carolingian dynasty. He set a
precedent for kings to seek refige
in the Loire in troubled times.

1101 Founding of Abbaye de Fontevraud

1128 Marriage in Le Mans of Geoffrey Plantagenet

and Matilda, daughter of Henry I of England

987 Hugh Capet of 1096 First Crusade launched
Orléans becomes
the first Capetian

king of France

1189 Henry II's death leaves his
son, Richard the Lionheart, as the
Angevin rival to the French king

1000 1100

[ 1200

Foulques -
Nerra — J +

992 Bretons
driven out
of Anjou by
Foulques Nerra f‘_

1154 Henry Plantagenet
accedes to the English
throne as Henry 11

1214 Angevin
empire ends with
defeat of King
John at Angers

1125 Thibaut IV of Blois and
Champagne rivals Capetian power
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Exploring Vienna’s Churches

Many of Vienna’s Churches have undergone
modifications over the centuries, and they often present
a fascinating mixture of styles, ranging from
Romanesque to Baroque. The great era for church
building in the city was in the 17th and 18th centuries,
when the triumphant Catholic church, in a spate of
Counter-Reformation fervour, remodelled several early
churches and built new ones. A number of churches
were also constructed after the Turks were defeated in
1683 (see pp26-7), and the city as a whole was able to
spread out beyond its earlier confines.

MEDIEVAL CHURCHES

At the heart of the city is the
Stephansdom. Parts date from
Romanesque times but most
of the cathedral is Gothic; it
contains a collection of Gothic
sculpture, including a pulpit
by Anton Pilgram (see p78).
Vienna’s oldest church is the
Ruprechtskirche, which stands
in its own square in the Ber-
muda Triangle (see
p84); its plain
facade contrasts
with the delicate
Gothic tracery
of Maria am
Gestade, which
has a filigree spire
and a lofty, vault-
ed interior. The
early interior of the
Deutschordens-
kirche contains a
number of heraldic
blazons. A late
Romanesque basilica
with Gothic modifi-
5 cations lurks behind
- the facade of the
Michaelerkirche.

* The 14th-century

Madonna and Child in
the Minoritenkirche

Augustinerkirche contains the
hearts of the Habsburg
families (see pp24-5) down
the centuries as well as
Antonio Canova’s tomb for
Maria Christina (see p102).
Behind the facade of the
Minoritenkirche is a
newly-restored Gothic
interior; the same is true of
the Burgkapelle.

17TH-CENTURY
CHURCHES

There is little Renaissance
architecture in Vienna, but a
number of churches built
before the Turkish siege
survive. The Franziskaner-
kirche, with its gabled fagade
and theatrical high altar, and
the Jesuitenkirche are fine
examples of the architecture
inspired by the Counter-
Reformation (see p24). The
Ursulinenkirche, built
between 1665 and 1675, has a
high-galleried interior and
Annakirche is notable for its
beautiful Baroque tower. The
Dominikanerkirche

has a majestic early Baroque
facade built in the 1630s by
Antonio Caneval. Although it
dates back to Romanesque

times, the bulk of the rather
squat Schottenkirche was
built between 1638 and

1648. In the middle of the
Baroque square of Am Hof is
the impressive facade of the
Kirche am Hof. It was
founded by the Carmelites
and is also known as “Church
of the Nine Choir Angels”.

Annakirche, attributed to Veit Stoss

LATE BAROQUE AND NEO-
CLASSICAL CHURCHES

After the Turkish defeat (see
pp26-7), a number of
Viennese High Baroque
churches were built. The most
exotic is the Karlskirche, and
just off the Graben is the
great Peterskirche. The tiny,
ornate Stanislaus-Kostka
Chapel was once the home of
a Polish saint. Two graceful
18th-century churches are to
be found on the edge of the
inner city: the majestic Maria
Treu Kirche and the
Ulrichskirche. Joseph Korn-
hiusel's Stadttempel has a
Neo-Classical interior.

TOWERS, DOMES AND SPIRES

Vienna’s skyline is punctuated
by the domes, spires and
towers of its fine churches.
Topping Maria am Gestade is
a delicate openwork lantern,
while the Ruprechtskirche
tower is characteristically
squat. The towers of the
Jesuitenkirche are Baroque
and bulbous, and Karlskirche
has freestanding columns.
Peterskirche has an oval dome
and small towers.

Ruprechts-
kirche

Jesuitenkirche
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The frescoed interior of the late
Baroque Stanislaus-Kostka Chapel

19TH-CENTURY
CHURCHES

During the 19th century the
prevailing mood of Viennese
architecture was one of
Romantic historicism.
Elements of past styles were
adopted and re-created, for
churches and for many other
municipal buildings, specifi-
cally on the Ringstrasse (see
pp32-3). The Griechische
Kirche on Fleischmarkt, took
its inspiration from Byzantine
architecture, and the inside is
replete with iconostases and

frescoes. The Votivkirche,
built just off the Ringstrasse
as an expression of gratitude
for Franz Joseph’s escape
from assassination, is based
on French Gothic architecture;
its richly-coloured interior
contains the marble tomb of
Count Niklas Salm, who
defended Vienna from the
Turks during the siege of
1529 (see p24). On Lerchen-
felder Strasse the red-brick
Altlerchenfelder Kirche is a
19th-century architectural
hodge-podge of Gothic and
Italian Renaissance styles.

20TH-CENTURY
CHURCHES

A masterpiece of early 20th-
century church architecture is
Otto Wagner’s (see p57)
massive Kirche am Steinhof,
built to serve a psychiatric
hospital. The interior has a
slightly clinical air, since it is
tiled in white, but the
austerity is relieved by Kolo
Moser’s (see p57) stained-
glass windows and mosaics.

19th-century interior of the Altlerchenfelder Kirche

Peterskirche

Karlskirche

——————H=]

The haphazard, sculpted blocks of
the modern Wotruba Kirche.

The Dr-Karl-Lueger- Kirche,
located in the Central
Cemetery, was built by a
protégé of Otto Wagner, Max
Hegele, and has the same
monumental feel about it. For
true devotees of the modern,
there is the Wotruba Kirche
on Georgsgasse in the suburb
of Mauer, designed by the
sculptor Fritz Wotruba. Not
universally liked, this looks as
if it is a haphazard assembly
of concrete blocks.

FINDING
THE CHURCHES

Altlerchenfelder Kirche,
Lerchenfelder Strasse 111.
Map 3 A1.

Annakirche p80

Augustinerkirche p102

Deutschordenskirche p72

Dominikanerkirche p73

Dr-Karl-Lueger-Kirche p168

Franziskanerkirche p75

Griechische Kirche p87

Burgkapelle p703

Karlskirche pp148-9

Kirche am Steinhof p160

Kirche am Hof p87

Jesuitenkirche p73

Maria am Gestade p85

Maria Treu Kirche p716

Michaelerkirche p92

Minoritenkirche p703

Peterskirche p87

Ruprechtskirche p817

Schottenkirche p770

Stanislaus-KostkaChapel,Kurrent-
gasse 2. Map 2 D5 & 5 C2.

Stadttempel p84

Stephansdom pp76-9

Ulrichskirche p716

Ursulinenkirche,
Johannesgasse 8.

Map 4 E1 & 6 D4.

Votivkirche p771

Wotruba Kirche p171
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Vienna’s Best: Jugendstil

A stroll around Vienna’s streets will reveal the
richness of the city’s turn-of-the-century
architecture. Some of the buildings are well
known and instantly recognizable, and a few

of the public ones, such as the Secession building,
can be seen inside. However, it can be just as
rewarding to discover the lesser-known buildings :
and monuments of the period and to savour the  Strudelhof Steps

variety of finely-crafted architectural The setting for a_famous novel
details. Further details of the same name by Heimato
can be found on von Doderer (1896-19066),
pages 50-7. these magnificent steps were
built by Theodore Jéger in 1910.

Schottenring
and
Alsergrund

Kirche am Steinhof

Commissioned for the grounds of a

| ) Museum and
lunatic asylum on the outskirts of Townball
the city, this church with its grand Quarter

copper dome was designed by Otto
Wagner in 1905. The stained-glass
windows are by Kolo Moser.

TRnereary
§oonigiENL:
f sormanni §

Opera and
Naschmarkt

Apartments f

Otto Wagner’s two
apartment blocks
(1899) overlook the
River Wien. No. 40,
: the Majolikabaus,
Kaiser Pavilion is covered with
Otto Wagner's imperial station  ceramic decoration.
pavilion (1899) was built as No. 38 has gold
a showcase for bis work. Jugendstil motifs.
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Anker Clock
This clock, created by the
artist Franz Matsch in 1911,
sits on a bridge spanning
two buildings on the Hober
Markt. Every bour, on the
hour, moving figures parade
across the clock face.

-l
Postsparkasse
One of Otto Wagner’s masterpieces, this post
office savings bank exbibits the finest
workmanship outside, and inside. Even the
interior ventilator shafts are by Wagner.

Stadtpark Portals
The city’s municipal
park is adorned with
magnificent portals
(1903-7), designed
by Friedrich Obmann
as part of a project to
regulate the flow of

Stephansdom i :
the River Wien.

Quarter

Hofburg
Quarter

Karlsplatz Pavilions
Two recently-restored
pavilions standing in
Karlsplatz were built as
part of Otto Wagner’s

scheme for Vienna's

Belvedere b
Syedrier tz;rn—qﬁt Zcentmy ———
underground systen. | ——
1 T | el
0 kilometres 1
——
0 miles 0.5
Secession Building
Nicknamed the Golden

Cabbage because of its
golden filigree dome, the
Secession Building was
designed at the turn of the
century by Joseph Maria
Olbrich for exhibitions of
avant-garde art. In the
basement is Gustav Klimt’s
Beethoven Frieze.
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Exploring Viennese Jugendstil

The turn of the century saw a flowering of the visual
arts in Vienna. A new generation of avant-garde artists
formed the Secession in 1896 and, together with
architects and designers, forged close ties
between the fine and decorative arts,
and created new architectural styles.

PAINTING AND DRAWING | finest

collection of
Viennese art at the turn of the | paintings from ;
century did not conform to this period is in the Hoffman tea service (1903) in the
one particular style, but there | Museum of 19th- and 20th- Austrian Museum of Applied Arts
were common elements. Century Art where pictures by
These included an obsession | Gustav Klimt (1862-1918) contemporaries also form
with line and rich surface and Egon Schiele part of the permanent display
pattern, as well as themes (1890-1918) feature at the Wien Museum
such as the femme fatale, prominently. Paintings by Karlsplatz. Further examples
love, sex and death. The both artists and their are at the Museum of Modern

Art in the MuseumsQuartier.
The Albertina sometimes
shows Schiele drawings.
Klimt's Beethoven Frieze is in
the Secession Building, and
the decorative schemes he
produced for the Burgtheater
and Kunsthistorisches
Museum are still in situ.

APPLIED ARTS

The Wiener Werkstitte — an
arts and crafts studio — was
founded by Josef Hoffmann
(1870-1956) in 1903, and
produced jewellery, fabrics,
ceramics, metalwork, cutlery,
bookbinding and fashion
accessories with the same
artistic consideration normally
given to painting or sculpture.
An outstanding collection is
in the Austrian Museum of
Applied Arts, which also
houses a document archive
open to researchers. Glass
designed by Hoffmann for the
e Viennese firm of Lobmeyr is

T displayed in the Lobmeyr
Decoration (1891) by Gustav Klimt in the Kunsthistorisches Museum Museum.

FAVOURITE JUGENDSTIL MOTIFS L1

Jugendstil motifs were similar to
those employed by the French Art
Nouveau movement, but were
generally made up of a more
rigorous, geometric framework.
Decorations based on organic plant
forms such as sunflowers were very

i : A0 ) . .
popular, as were female figures, i =we - L g

heads and masks. Abstract designs Sunflower motif from Postcard designed by
made up of squares and triangles the Karlsplatz Pavilions Joseph Maria Olbrich

were also used to great effect. by Otto Wagner from Ver Sacrum
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FURNITURE

The leading Secession
designers, such as Hoffmann
and Kolo Moser (1868-1918),
wanted interior design to
return to the simple lines of
Biedermeier style

(see pp30-1) after the
excesses of the Ringstrasse
era. The Austrian Museum of
Applied Arts has several
interesting displays of their
work, as well as that of the
Thonet firm, which made the
bentwood furniture admired
by the Wiener Werkstitte.
Furniture was often conceived
as just one element of interior
design. Unfortunately, many
interiors have disappeared or
are not open to the public,
but the Wien Museum
Karlsplatz, which also has
some pieces of Jugendstil
furniture, has a re-creation
of Adolf Loos’s (see p92)
living room. This is a rare
example of a progressive
Viennese interior from the
turn of the century, created
before the architect finally
broke with the Secession.

Writing desk
and chair by
Kolo Moser (1903) in
the Austrian Museum

of Applied Arts

Altar in the Kirche am Steinhof (1905-7)

ARCHITECTURE

Anyone walking around
Vienna will notice several
buildings with charming
Jugendstil details. By the
1890s young architects were
beginning to react against
buildings of the Ringstrasse
era, many of which were
pastiches of earlier historical
styles. The leading architects
at this time were Otto Wagn-
er (1841-1918) and Joseph
Maria Olbrich (1867-1908),
who collaborated on a
number of projects, notably
the design and installation
of a new city railway and its
stations, the most famous
examples of which are the
Kaiser Pavilion at Hietzing
and the Karlsplatz Pavilions,
as well as the Wagner
Apartments on the Linke
Wienzeile. Working
independently, Wagner
produced the extraordinary
Kirche am Steinhof as well as
the Postsparkasse, while
Olbrich designed the

Secession Building as
an exhibition space
for radical artists and
designers. Hoffmann
created a number of
houses for Secession
artists in Steinfeld-
gasse. There are also
some Jugendstil hous-
es in Hietzing, while
the Anker Clock by
Franz Matsch (1861—
1942) is an example
of the late flowering
of the style. Other
examples of street
architecture are the
Strudelhof Steps
(1910) by Theodore
Jdger and the Stadt-
park Portals by
Friedrich Ohmann
(1858-1927) and Joseph
Hackhofer (1868-1917).

FINDING
JUGENDSTIL VIENNA

Albertina p702

Anker Clock p84

Austrian Museum of Applied
Arts pp82-3

Burgtheater pp132-33

Hietzing pp186-7

Kaiser Pavilion p171

Karlsplatz Pavilions pp146-7

Kirche am Steinhof p760

Kunsthistorisches Museum
pp122-7

Lobmeyr Museum p7105

Museum of Modern Art p120

Museum of 19th- and 20th-
Century Art p154-5

Postsparkasse p87

Secession Building p738

Steinfeldgasse p788

Stadtpark Portals p782

Strudelhof Steps,
Liechtensteinstrasse.
Map 1 C3

Wagner Apartments p739

Wien Museum Karisplatz
p146

Postcard design by
Joseph Maria Olbrich
from Ver Sacrum

-~

Gold leaf detail
from the Wagner
Apartments

—

Lettering by Alfred
Roller from
Ver Sacrum

sy -| |
1 x-/‘t__;

Abstract fabric
design by Josef
Hoffmann
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Vienna’s Best: Coffee Houses

Coffee houses have been an essential part of
Viennese life for centuries. The coffee house is
more than just a place to go to drink coffee. It is
a meeting place, somewhere to linger over a
snack or a light lunch, and a refuge from city B
life. Each coffee house attracts its own particular
clientele and has its own unique atmosphere. et
Most of them also serve alcohol. Further details pLandtmann
of what coffee houses have to offer can be This comfortable and formal
coffee house used to be frequented
by Sigmund Freud. Today it is
visited by theatregoers and actors
[from the nearby Burgtheater, and
by journalists and politicians.

Schottenring and
Alsergrund

Museum and i "_1'
Once the meeting place of writers and il nial
[free thinkers, the most splendid of all the L
coffee bouses in Vienna has now been
restored to its former grandeur.
Hofburg
Quarter

| Sperl

Just outside the city
centre, the Sperl bas a
Jaithful clientele,
including many
‘young people who
come bere for the
| billiard tables and
hot strudels.

. Opera and
Eiles Naschmarkt

Y Its location near
various government

| offices bas made the

| Eiles a favourite haunt
of officials and lawyers.

Café Museum

The Café Museum was built in 1899
to designs by Adolf Loos (see p92),
but was remodelled in the 1930s. It
has now been restored in accordance
with Loos’s original design.
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Hawelka

This famous coffee bouse bas
long cultivated its bobemian
image. The atmospbere is

| warm and theatrical, and
no visit to Vienna is complete
| without a late-night cup of
coffee or a drink bere.

<
W 0 kilometres 0.5
2 ———
) 0 miles 0.25
w
m
Stephansdom | ~
Quarter AN AL
i Priickel

The Priickel bas been shabby
and run down for as long

¥

 0E N A1
- {
- ,‘11 IR e W

TETRE i 10 as anyone can remember,

|h\[ i. [ iy but it has become a mecca
| i
LE}
[ne

Jfor bridge players and locals
who crowd into its back room.

Kleines
One of the smallest,
quaintest coffee
houses in Vienna,
the Kleines still
attracts a loyal
clientele of actors.

Belvedere
Quarter

Frauenhuber

The oldest coffee house in Vienna,

this is where Mozart once performed.
Its location off Kdrntner Strasse makes
it handy for shoppers and for tourists
visiting the nearby Stephansdom.
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Exploring Vienna’s Coffee Houses

The Viennese coffee house serves many functions and
to make the best of the institution it helps to understand
the many roles it plays in the lives of local people.

In a coffee house you can read the newspapers, share a
simple lunch with a friend, or in some play a game of
bridge or billiards. Most places serve wines, beers and
spirits as well as coffee. The coffee house is a priceless
urban resource and, though no longer unique to Vienna,
it is here that it has flourished in its most satisfying form.
Vienna also has many Café-Konditoreien (see p203).

group Jung Wien met
regularly at the Griensteidl,
while the essayist Peter
Altenberg was reputed to
have never been seen outside

THE HISTORY
OF THE COFFEE HOUSE

Legend maintains that the Waiter at the Dommayer café

first coffee house opened its
doors after the defeat of the
Turks in 1683 (see p26).
However, historians insist that

his favourite café, the Central.
Today, as in the past, the
Ministerium, Museum,
Frauenhuber, Raimund, Eiles,
Schwarzenberg and Zartl
continue to attract their own

you have ordered you are
free to occupy your table for
as long as you like. A cup of
coffee is not cheap, but
entitles you to linger for an

hour or two and to read the
newspapers which are freely
available. The grander coffee
houses, such as the Landt-
mann and Central, will also
have a selection of foreign
newspapers and periodicals.

date. Coffee houses
took the form we know %
today in the late 18th ¢
century. They reached
their heyday in the
late 19th century,
when they were i
patronized by cliques
of like-minded politi-
cians, artists, writers,
composers, doctors or
civil servants. In 1890,
for instance, the
controversial literary

coffee was known in the
city long before this f\ y

specific clientele.

COFFEE HOUSE
ETIQUETTE

There is a simple but
formal etiquette
attached to a coffee

house. A waiter,
almost certainly
dressed in a tuxedo,
however shabby the
coffee house, will take
your order, which will

often be served with a

plain glass of water. Once

WHAT COFFEE HOUSES
HAVE TO OFFER

Coffee houses often function
as local clubhouses. At the
Sperl you can play billiards,
at the Prickel there are

bridge tables, and at 5’

18th-century Viennese girl
holding a coffee grinder

TYPES OF COFFEE

Just as the coffee house is a Viennese institution, so too
are the extraordinary varieties of coffee that are
available. Just asking for a cup of coffee in Vienna will
not always guarantee a result, as the Viennese are
exceedingly particular about how they take their coffee;
over the centuries they have devised their own specific
vocabulary to convey to the waiter precisely how they
like their beverage served. The list that follows will
cover most variations of the Viennese cup of coffee,
although you may well find local ones.

Turkischer: plain, strong black
Turkish coffee served in the
traditional manner.

Brauner:
coffee with milk (small or large).

Kapuziner:
black coffee with a dash

Melange: of milk, usually frothed.

a blend of coffee and hot milk. Schwarzer:

black coffee (small or large).

Kurz:
extra strong. Konsul:
Obers: bl(:}ckhcogfee with :
: a dash of cream.
with cream. . Espresso: strong black coffee
Mokka: Kaffeinfreier Kaffee: made by machine. Ask for it

decaffeinated coffee.

strong black coffee. gestreckt for a weak one.
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the Dommayer you can attend

literary readings. The Central
and Braunerhof both offer
live piano music with your
coffee. The Kleines
is, as its name sug-
gests, too tiny to
offer entertainment,
but still draws a
regular crowd. The
Imperial is part of the
hotel of the same
name. Coffee houses
outside the city
centre include the
excellent Westend.

WHAT TO EAT

Coffee house sign

Most coffee houses offer
snack foods throughout the
day, simple lunches and
occasional specialities, such
as pastries, which are served
at particular times. The
Hawelka serves

COFFEE PLAIN AND
SIMPLE

There are times
when you quite
simply want a good
cup of coffee — when
newspapers or a
table of your own
are luxuries you can
dispense with. On
such occasions you
should keep an eye
out for an Espresso
bar, where you can
lean informally against
a counter and order coffee at
a half or a third of the price
you would normally expect
to pay at a coffee house.
The Café-Konditoreien
belonging to the Aida chain,
apart from serving delicious
cakes and pastries, also
function as Espresso bars.

hot jam-filled buns '
(Buchteln) late at
night, and the
Sperl often has
fresh strudel late
morning. Larger
coffee houses,
such as Diglas and
Landtmann, offer
extensive
lunchtime menus
as well as a range
of excellent
pastries made on
the premises.

Phariséer: strong black, with
whipped cream on top, served

with a small liqueur glass of rum.

Einspanner: large glass of coffee

with whipped cream on top.

Schlagobers: strong black
coffee served with either
plain or whipped cream.

Kaisermelange: black coffee
with an egg yolk and brandy.

DIRECTORY

Braunerhof
Stallburggasse 2. Map 5 C3.
[l Sat & Sun afternoons.

Central
Palais Ferstel, Herrengasse 14.
MapZDS&SBZAE

Diglas
Wollzeile 10. Map 6 D3.

Dommayer
Dommayergasse 1, Hietzing.
first Sat of month.

Eiles
Josefstadter Strasse 2. Map 1
BS.

Frauenhuber
Himmelpfortgasse 6.
Map 4 E1 & 6 D4.

Griensteidl|
Michaelerplatz 2.
Map 2 D5 & 5 B3.

Hawelka
Dorotheergasse 6.
Map 2 D5 &5 C3.

Imperial

Hotel Imperial,

Karntner Ring 16.

Map 4 E2 & 6 D5. 3] 5l

Kleines
Franziskanerplatz 3. Map 6 D4.

Café Landtmann
See p131.

Ministerium
Georg-Coch-Platz 4.
Map 2 F5 & 6 F3.

Museum
Friedrichstrasse 6.
Map 4 D2.

Priickel
Stubenring 24. Map 6 F3.
evenings.

Raimund
Museumstrasse 6.
Map 3 B1.f

Schwarzenberg
Kérntner Ring 17.
Map 6 D5.

Sperl

Gumpendorfer Strasse 11.
Map 3 A4.
Westend

Mariahilfer Strasse 128.
Map 3 A3.

Zartl
Rasumofskygasse 7,
Landstrasse.
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pring often arrives unexpectedly,

with a few days of sunshine and

warmth. The climax of spring is the
Wiener Festwochen in May. Summers
are long and hot, and ideal for
swimming and for river trips on the
Danube (see pp178-9) during July and
August, when some venues officially
close. Vienna comes alive again in
September when the most important
theatres reopen. More often than not,

there is an Indian summer at this time,
and it is still warm enough to sit in the
Stadtpark. As autumn turns to winter,
the streets fill with stalls selling
chestnuts and by the feast of St Nicholas
on 6 December, snow has often fallen.
Christmas is a family occasion, but the
New Year is celebrated in style as it
heralds the start of the carnival season.
The Wiener Tourismusverband (see
$239) has details of important events.

SPRING

Vienna is beautiful in spring
and is the time for the
Wiener Festwochen (see
May). 1t is also a season that
brings a few days of balmy
weather, and when beautiful
colours appear in the parks
and the Prater woods (see
pp162-63). This is the best
time of the year to visit the
Stadtpark (see p98) with its
open-air bandstand and
much-photographed resident
peacock. The Volksgarten,
Burggarten and the great
parks of the Belvedere and
Schoénbrunn also come into
their own and there are some
splendid views of the city
from the Stephansdom tower.

MARCH

Easter Market (two weeks
before Easter), held at the
Freyung. Items on sale include
arts, crafts and traditional food.
Schénbrunner
Schlosskonzerte (until

end Oct), at the Orangery,
Schonbrunn Palace (see p172).
Performances of popular
melodies of Johann Strauss.

Runners taking part in the
annual Spring Marathon

A collection of life-sized dolls on display during the Wiener Festwochen

APRIL

MAY

Volksprater Funfair (1 Apr-
31 Oct), held in the Prater
woods (pp162-63).

Spring Marathon starts from
Schonbrunn Palace (see
pp172-3), passing the
Hofburg, Ringstrasse and
Opera House, and ends at the
Neues Rathaus (Town Hall).
Frithlingsfestival (2nd week
Apr to mid-May). Classical
music festival alternating be-
tween the Musikverein (p146)
and the Konzerthaus (p229).
Spanish Riding School (until
Jun). Lipizzaner horses’
performances in the Winter
Riding School (pp98-9).
Hofburg Orchestra (until
Oct). Concerts at Musikverein
(p146) and Hofburg (pp96-7).
Kursalon (until end Oct).
Open-air concerts (p229).
Indoor concerts all year.

Tag der Arbeit (7 May). Public
holiday. Every year, Labour
Day is celebrated

with parades on Rathausplatz
and Ringstrasse.

Maifest (7 May), in the Prater
(pp162-63) with music and
children’s programmes.
Vienna Music Festival

(6 May-12 Jun), part of

the Wiener Festwochen
programme, which begins a
few days earlier at the
Theater an der Wien (p138)
and the Messepalast (p120).
Dancing on the Vindobona
(15 May to end Sep). Board
the boat at Schwedenplatz
for a cruise on the Danube.
Wiener Festwochen
(mid-May to mid-Jun).
Vienna’s greatest festival
features operas, plays and
performing arts.
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AVERAGE DAILY HOURS OF SUNSHINE

Jan

Feb Mar Apr May Jun Jul

Aug Sep Oct Nov Dec

Sunshine Chart

June, July and August
are the hottest montbs
in Vienna, with between
six and eight bours of
sunshine each day, but
summer can also be
quite damp and bumid.
Although the city cools
down in September, Indi-
an summers are quite
common.

SUMMER

Summer can be both the
busiest and most relaxing time
in Vienna. The great theatres
may be closed officially, but
the Jazz Festival is on at the
Opera House and the
Volkstheater in July, and
Mozart operas are performed
in Schonbrunn Park until mid-
August. The Danube beaches
are ideal for sunbathing,
swimming and other
watersports on sunny days.

e}

Summer outside the Votivkirche

JUNE

Corpus Christi (2 Jun). Public
holiday. Catholic festival held
in honour of the Eucharist.

Vinova (2nd week Jun), wine
fair in the Prater (pp162-63).

The Concordia Ball

(2nd Fri in Jun) takes place at
the Neues Rathaus (p130).
Ball der Universitat

(18 Jun) held at the University
(p130).

Donauinselfest (last weekend
in Jun), three-day pop concert
on Danube island.

JuLy

Outdoor films, operas and
concerts (until Sep) shown on
a giant screen in Rathausplatz.
Seating is provided free.
Klangbogen Wien

(Jul-Aug). Music festival
with concerts in some of
Vienna’s most famous
venues. Opera performances
and chamber and symphony
concerts are held at Theater
an der Wien (p138).

Jazzfest (1st two weeks Jul),
part of Klangbogen Wien
music festival. Venues
include the Opera House
(pp140-41), the Volkstheater
(p230) and the arcaded
courtyard of the Neues
Rathaus (p130).
International Dance

Weeks

(mid-Jul to 3rd week Aug)

at the Universitits
Sportzentrum, Schmelz;
Volkstheater (p230).

Bathing beside the Danube

Summer Dance Festival

(Im Puls) (end-jul to 3rd week
Aug) is held at the
Volkstheater (p230) and
Universitits Sportzentrum at
Schmelz.

Soirée bei Prinz Orlofsky
(until mid-Aug) held at

the Schonbrunner
Schlosstheater. Operetta by
the Kammeroper.
Seefestspiele Morbisch
(Thu—Sun mid-Jul to end Aug).
An operetta festival which
takes place in Morbisch, some
40 km (25 miles) away.

AUGUST

Maria Himmelfahrt

(15 Aug), public holiday. A
Catholic festival which
celebrates the assumption of
the Madonna.

Seefestspiele Morbisch, an annual operetta festival performed against the backdrop of Lake Neusiedl
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AVERAGE MONTHLY RAINFALL

MM Inches Rainfall Chart
oo © The summer months are
. not only the hottest but
also the wettest, belping
60 to keep the city cool.
During spring and
40 autumn, days
can be mild, with
20 some drizzle, until
o November, which can be
Jan Feb Mar Apr May Jun Jul Aug Sep Oct Nov Dec very wel. Around 600
mm (23 inches) of rain
Sfalls annually.
AUTUMN

In Vienna, autumn means a
new start. The theatres, and
particularly Vienna’s great
opera houses, reopen once
again. Shops get ready to
tempt buyers with their range
of autumn fashions. Then,
almost overnight, all the shop
windows seem to be filled
with figures of St Nicholas
and his wicked companion
Krampus. This cute little furry
devil appears everywhere. It
is only after 6 December that
the shop windows are finally
cleared for Christmas displays.

SEPTEMBER

Spanish Riding School per-
formances (until end Oct)
and training sessions of the
Lipizzaner horses (pp98-9).
Vienna Boys’ Choir (mid-Sep
to Dec) perform at Mass at the
Burgkapelle (p103)

on Sundays.

Trotting in the Krieau (until
Jun). Trotting races at the
Prater (pp162-63).

OCTOBER

National Holiday (26 Oct).
Celebrations to mark the
passing of the Neutrality

The Vienna Boys’ Choir performing
at the Konzerthaus

Krampus, the wicked furry devil who accompanies St Nicholas

Act in 1955, which was
followed by the withdrawal of
the Allied troops stationed in
Austria since 1945.

Viennale (end Oct), film
festival at Gartenbau, Parkring
12; Metro, Johannesgasse 4;
Kiinstlerhaus, Akademie-
strasse 13; and Stadtkino,
Schwarzenbergplatz 7-8.
Wien Modern (until end
Nov). Modern music festival
at the Konzerthaus (p229).

NOVEMBER

Allerheiligen (7 Nov).
Public holiday. Catholic
festival celebrating All
Saints’ Day.

Antik-Aktuell (2nd week
Nov), art and antiques fair
held at the Hofburg.
Schubertiade (3rd week Nov)
at the Musikverein (p146).
Krippenschau (until mid-
Dec), display of historic
mangers at Peterskirche (p87).
Christkindlmarkt (2nd Sat
Nov to end Dec), Christmas
market and children’s work-
shop by the Rathaus (p130).
Christmas markets (from last
Sat Nov) held at the Freyung,
Heiligenkreuzerhof, Schonb-
runn, Karlsplatz and
Spittelberg.

International choirs

(last Sat Nov) at the Town
Hall, or Rathaus (p130).
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AVERAGE MONTHLY TEMPERATURE

25

Jan

Feb Mar Apr May Jun Jul

Aug Sep Oct Nov Dec

Fe Temperature Chart

ZZ The chart shows the
average temperatures
each month. Top
59 temperatures in July
and August can reach
50 25°C(77°F) although
May and September are
also quite warm.
Winters are icy, and
temperatures can be as
low as -1.4° C (29.5°F)

68

a1

32

WINTER

Roasting chestnuts over hot
coals is a regular winter sight
on Vienna’s streets. As
Christmas draws near, stalls
offer mulled wine and hot
snacks and shops enter into
the festive spirit putting up
lights and decorations.

The Viennese celebrate
Christmas Eve with a traditional
meal consisting of Fisch-
beuschelsuppe, a creamy fish
soup, followed by fresh fried
carp. The usual dish which is
eaten on Christmas Day is
goose, although turkey is
becoming more popular.

New Year also marks the
start of Fasching, Vienna’s
famous Carnival season.

DECEMBER

Christmas markets (continue
from November).

PUBLIC HOLIDAYS

New Year's Day (1 Jan)
Epiphany (6 Jan)

Easter Sunday

Easter Monday

Tag der Arbeit (1 May)
Ascension Day (6th Thu
after Easter)

Whit Monday (6th Mon
after Easter)

Corpus Christi (2 Jun)
Maria Himmelfahrt

(15 Aug)

National Holiday

(26 Oct)

Allerheiligen (1 Nov)
Maria Empfangnis

(8 Dec)

Christmas Day (25 Dec)
Stefanitag (26 Dec)

Chestnut-roasting in winter

Maria Empféngnis (8 Dec).
Public holiday. Catholic
festival celebrating the
Immaculate Conception.
Midnight Mass (Christmas
Eve) held in the Stephansdom
(pp76-7). No tickets needed
but arrive early for seats.
Stefanitag (26 Dec). Public
holiday for Boxing Day.

New Year’s Eve performance
of Die Fledermaus (31 Dec) at
the Opera House (pp140-41)
and Volksoper (p229). The
performance is shown on a
large screen in Stephansplatz
(p70).

New Year’s Eve concerts at
the Konzerthaus (p229) and
Musikvereinsaal (p146).
Kaiserball (37 Dec) at the
Hotburg (pp96-7).

New Year's Eve in the city
centre: a street party with
snacks and drink. Marquees
provide music and cabaret.

JANUARY

New Year's Concert (31 Dec &
1 Jan) by the great Vienna
Philharmonic at the Musik-
verein (p146). Requests for
tickets for next year’s concert
must arrive on 2 Jan (p228).

in January.

Beethoven’s Ninth

Symphony (31 Dec & 1 Jan)

is performed at the Konzerthaus
(p229).

Fasching (6 Jan to Ash Wed),
the Vienna Carnival includes
the Heringschmaus (Ash Wed),
a hot and cold buffet.

Holiday on Ice (mid- to end
Jan). This is held at the
Stadthalle, Vogelweidplatz.
Resonanzen (2nd to 3rd week
Jan). Festival of ancient music
at the Konzerthaus (p229).
Vienna Ice Dream (mid-jan to
end Feb). Ice-skating in front
of City Hall (p130).

FEBRUARY

Opera Ball (last Thu before
Shrove Tue), one of the grand-
est balls of Fasching (p741).
Wintertanzwoche (5-13 Feb).
Part of the Dance Festival (see
below). Events are held in the
MuseumsQuartier (p718).
Dance Festival (17 Feb to 27
Mar), includes classic and jazz
dance at the Universitits
Sportzentrum at Schmelz.
Haydn Tage (3rd week Feb to
1st week Mar). Haydn’s music
at the Konzerthaus (see p229).

The Christkindlmarkt, in front
of the Neues Rathaus

Johann Strauss Il statue in the Stadtpark [>
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BY AREA

STEPHANSDOM QUARTER 68-87
HOFBURG QUARTER 88-105
SCHOTTENRING AND ALSERGRUND 106-111
MUSEUM AND TOWNHALL QUARTER 112-133
OPERA AND NASCHMARKT 134-141
BELVEDERE QUARTER 142-157
FURTHER AFIELD 158-179
THREE GUIDED WALKS 180-187
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STEPHANSDOM QUARTER

he winding streets T ¥ &I TS arches of the Ruprechts-

s

and spacious squares L kirchetothe steel and glass
of this area form the = ¢ of the spectacular Haas
ancient core of Vienna. © 5 . . < . Haus in Stephansplatz.

Following World War II, "~ Plaque on No. 19 Many of the buildings in
subterranean excavations Sonnenfelsgasse, once  the area house government
uncovered the remains of a ~ Partoftheuniversity  fficoq husinesses, taverns
Roman garrison from 2,000 years ago, and stylish shops. Dominating the
and every succeeding age is repre- skyline is the Stephansdom, the focus
sented here, from the Romanesque of the city at its geographical centre.

SIGHTS AT A GLANCE

Streets and Squares Museums and Galleries GE_TTlNG THERE
Am Hof @ Austrian Museum of Applied This area is served by the Steph-
Annagasse @ Arts pps2-3 @ a—nsplatz (lines U1, U3), Stuben-
. § . tor (line U3) and Schwedenplatz
Bickerstrasse @ Cathedral Museum @ A h
(lines U1, U4) U-Bahn stations.
Blutgasse @ Clock Museum @ Trams 1 and 2 go along Franz-
Domgasse @ Mozarthaus Vienna @ Josefs-Kai and the Ringstrasse.
Fleischmarkt €@ Haus der Musik @ Buses 1A, 2A and 3A stop at
Griechengasse @ Museum Judenplatz €@ the junction of Hoher Markt
Griinangergasse @ and Marc-Aurel-Strasse.

Hoher Markt €@
Jewish District @
Judenplatz @
Kurrentgasse @
Schonlaterngasse @
Sonnenfelsgasse @

Historic Buildings
Academy of
Sciences @
Altes Rathaus @
Bohemian Court
Chancery @
Haas Haus @
Heiligen-
kreuzerhof @
Postsparkasse @
Winter Palace of
Prince Eugene @

MORZIN- Y

()
%

JOsE
O «4"’/» Fs- Kal
@ 427}0 & Schwedenplatz
7

VIKANERBASTE

LS
Ste@nsplau 0 A”O
<

Churches and Cathedrals
Annakirche @
Deutschordenskirche @
Dominikanerkirche @
Franziskanerkirche @
Jesuitenkirche @

Kirche am Hof @

Maria am Gestade €@
Peterskirche €@
Ruprechtskirche @

Stubentor

Stephansdom pp76-9 @
KEY
[ Street-by-Street map
See pp70-71 0 metres 250
U-Bahn station —
0 yards 250

<] Sculpture in the Peterskirche by Lorenzo Mattielli (1729) of St John Nepomuk’s martyrdom
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Street-by-Street: Old Vienna

This part of the inner city retains its medieval layout,
offering a complex of lanes, alleys and spacious
courtyards. The influence of the church is particularly
evident. You can find remains of monastic orders such
as the Dominicans and feudal orders such as the
Teutonic Knights, as well as ideological orders, for
example the Jesuits. Yet there is nothing ossified about
the area: at night the bars and restaurants on
Bickerstrasse and Schonlaterngasse are thronged with
people until the early hours of the morning. Dominating
everything is the 137-m high (450-ft) spire

of the Stephansdom cathedral in the
very heart of Vienna.

v

% Cathedral Museum

Much of this collection ..
* Stephansdom was donated by Duke i
The cathedral took centuries to Rudolf IV who is Sy
build and is rich in medieval and shown bhere @

Renaissance monuments @

5
2
Pl el
Rotenturm-tiiz»
| Bstrasse

To Kérntner
5 Strasse fry
~ L
Ay
irs

A remarkable Treasury, H
with objects collected
by German aristocrats, The Haas & Haas
lies alongside this Tea Garden is a

Gothic church @ chafming, informal
café and tea house.

Mozarthaus Vienna
Mozanrt lived bere from
1784 to 1787. He had a suite
of rooms where he wrote

many of bis great works @

Domgasse

This pretty street includes
a bookshop at No. 8,
Buchbhandlung 777 @

Blutgasse

Courtyards like this are
typical of the tenement
houses on Bluigasse @




STEPHANSD

OM QUARTER 71

i

Schonlaterngasse
The lantern at No. 6
gave this charming

street its name @

N KEY
Griinanger-

. the 16305 @
S

Dominikaner-
kirche
Originally consec-
rated on this site
in 1237, the
present Baroque
church dates from

STEPHANSDOM
QUARTER

HOFBURG
QUARTER

LOCATOR MAP
ee Street Finder, maps 2 & 6

& “'- -
Jesuitenkirche

This pulpit detail of the
apostle Matthew is from the
Baroque Jesuitenkirche.
One of Vienna’s most ornate
churches, it was built by

the Jesuits in the 1620s @

* Academy of Sciences

{ The great hall (Aula) of the
Academy is one of the

noblest salons in Vienna @

STAR SIGHTS

gasse

= == == Suggested route

% Stephansdom

This quiet lane is
o full of bookshops
and art galleries @ o yards

0 metres

——
50

% Cathedral Museum
50

% Academy of Sciences
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Stephansdom @

See pp76-9.

Deutschordens-
kirche ©

Singerstrasse 7. Map 2 E5 & 6 D3. Tel
5121065. [T) Stephansplatz. Church
[] 7am-6pm daily. [3] Treasury

[ 70am-noon Mon & Thu, 3-5pm
Wed & Fri, 10am-noon & 3-5pm Sat.
Tue & Sun, public hols.

This church belongs to the
Order of Teutonic Knights,
a chivalric order which was
established in the 12th century.
It is 14th-century Gothic, but
was restored in the 1720s by
Anton Erhard Martinelli.
Numerous coats of arms of
teutonic knights and memorial
slabs are displayed on the
walls. The altarpiece from
1520 is Flemish and
incorporates panel paintings
and carvings of scenes from
the Passion beneath some very
delicate traceried canopies.
The Order’s Treasury is
situated off the church’s
courtyard and now serves as
a museum, displaying various
collections acquired by its
Grand Masters over the
centuries. The starting point is
a room which houses a large
collection of coins, medals and
a 13th-century enthronement
ring. This leads into the second
room which contains chalices
and Mass vessels worked
with silver filigree. Following
this is a display of
maces, daggers
and ceremonial

Winged altar-
piece in the
Deutschordens-
kirche (1520)

garb. The final exhibits show
some Gothic paintings and a
Carinthian carving of St George
and the Dragon (1457).

Blutgasse ©

Map 2 E5 & 6 D3. [[@)] Stephansplatz.

A local legend relates that
this street acquired its
gruesome name — Blood Lane
— after a massacre in 1312
of the Knights Templar (a
military and religious order)
in a skirmish so violent that
the streets flowed with blood.
But there is no evidence to
support this story and the
street’s name belies its charm.
Its tall apartment buildings
date mostly from the 18th
century. Walk into No. 3 and
see how the city’s restorers
have linked up the buildings
and their courtyards. No. 9,
the Fihnrichshof,
is particularly
impressive.

Domgasse @

Map 2 E5 & 6 D3. [[@)] Stephansplatz.

In addition to the Figarohaus,
Domgasse boasts some
interesting buildings, including
the Trienter Hof, with its airy
courtyard. No. 6 is a house of
medieval origin called the
Kleiner Bischofshof or small
bishop’s house: it has a 1761
Matthias Gerl fagcade. Next
door is the site of the house
where Franz Georg Kolschitzky
lived and, in 1694, died. It is
said that he claimed some
Turkish coffee beans as a
reward for his bravery in the
1683 Turkish siege, and later
opened Vienna’s first coffee
house. The truth of this story,
however, is doubtful.

Mozarthaus
Vienna @

Domgasse 5. Map 2 E5 & 6 D3.
Tel 5053100. [@)] Stephansplatz.

[ 70am-8pm daily. 173 [2]

www. mozarthausvienna.at

Mozart and his family
occupied a flat on the first
floor of this building from
1784 to 1787. Of Mozart’s 11
Viennese residences, this is
the one where he is said to
have been happiest. It is also
where he composed a
significant number of his
masterworks: the exquisite
Haydn quartets, a handful of
piano concerti, and The
Marriage of Figaro. Restored
for the anniversary year 2006,
the Mozarthaus now has
exhibitions on two upper floors
as well as the first-floor flat.
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Elaborate nave of the Dominikanerkirche

Griinangergasse @

Map 4 E1 & 6 D3. (@) Stephansplatz.

This quiet lane takes its name
from the creperie Zum Griinen
Anker at No. 10, a tavern
frequented by Franz Schubert
in the 19th century.

No. 8's portal has crude
carvings of rolls, croissants and
pretzels. It is known as the
Kipferlhaus after a Viennese
crescent-shaped roll. The for-
mer Firstenberg Palace, from
1720, has a Baroque portal
with carved hounds racing to
the top of the keystone.

Dominikaner-
kirche @

Postgasse 4. Map 2 E5 & 6 E3.
Tel 5129174. [1)] Stephansplatz,
Schwedenplatz. [} 7am-7pm
Mon-Sat, 7am-9pm Sun. [2]

The Dominican order of
monks came to Vienna in
1226, and by 1237 they had
consecrated a church here. In
the 1630s Antonio Canevale

designed their present church,
which boasts a majestic and
really rather handsome
Baroque facade. The interior
is equally imposing. The
central chapel on the right has
swirling Rococo grilles and
candelabra, and there is a very
beautiful gilt organ above the
west door. Its casing dates
from the mid-18th century.
The frescoes by Tencala and
Rauchmiller are especially
noteworthy, as is the high altar.

Jesuitenkirche @

Dr-Ignaz-Seipel-Platz 1. Map 2 E5 &
6 E3. Tel 5125232, [T Stubentor,
Stephansplatz, Schwedenplatz.

[ 7am-6:30pm daily. [

Andrea Pozzo, an Italian
architect, redesigned the
Jesuitenkirche between 1703
and 1705 and its broad, high
facade dominates the Dr-Ignaz-
Seipel-Platz. In the 1620s the
Jesuits decided to move their
headquarters here in order to
be near the Old University,
which they controlled. The

Jesuit order was the dominant
force behind the Counter-
Reformation. The Jesuits were
not afraid of making a
statement, and the church’s
grand design and high facade
reflects this dominance.

The interior is gaudy, with
plump marble columns
screening the side chapels.
Pozzo’s ceiling frescoes are
cleverly executed using a
trompe l'oeil effect and the
pews are richly carved.

Academy of
Sciences ©@

Dr-Ignaz-Seipel-Platz 2. Map 2 E5 &
6 E3. [ Schwedenplatz, Stubentor.
Tel 515810. [] 8am-5pm Mon-~Fri.

Once the centrepiece of
the Old University, the
Akademie der Wissenschaften
has an impressive Baroque
facade. Designed in 1753 by
Jean Nicolas Jadot de Ville-
Issey as the Aula, or great
hall, it has recently been
restored. A double staircase
leads up to a huge salon that,
despite its reconstruction after
a fire in 1961, is still one of
the great rooms of Vienna.
Elaborate frescoes adorn the
ceilings of the Ceremonial Hall
and the walls are composed
of marble embellished with
Rococo plasterwork. Haydn’s
Creation was performed here
in 1808 in the presence of the
composer: it was the eve of
his 76th birthday and his last
public appearance.

Fountain by Salomon Kleiner on the
Academy of Sciences (about 1755)
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The Baroque Bernhardskapelle (left), seen from Schonlaterngasse

Schonlaterngasse ®

Map 2 E5 & 6 E3. [ Stephansplatz,
Schwedenplatz. Alte Schmiede
Tel 5128329. [} 10am-3pm Mon-fri.

The attractive curving lane
derives its name (Pretty
Lantern Lane) from the hand-
some wrought-iron lantern
which is clamped to No. 6.
This is a copy of the 1610
original which is now in the
Wien Museum Karlsplatz

(see p146). At No. 4, a solid
early 17th-century house
guards the curve of the street.
No. 7, the Basilisken-haus,
which is of medieval origin,
displays on its facade an
artist’s impression of a
mythical serpent, dating from
1740. A serpent is reputed to
have been discovered in 1212
in a well by the house.

The composer Robert
Schumann lived at No. 7a
from 1838 to 1839. No. 9 is
the Alte Schmiede — the large

smithy from which it takes its
name has been reassembled
in the basement. This complex
also contains an art gallery and
a hall used for poetry readings
and musical workshops.

Cathedral
Museum @

Stephansplatz 6. Map 2 E5 & 6 D3.
Tel 515523560. ()] Stephansplatz.
[ 10am-5pm Tue-Sat. |@) 24 &
31 Dec, Maundy Thu & Easter -

Mon. 17 [3]

Known in German as the
Dom und Ditzesanmuse-
um, its exhibits

include 18th-century
religious paintings by
important Austrian artists
such as Franz Anton
Maulbertsch, and some
16th- and 17th-century
rustic carvings. There

are also works by the
Dutch painter Jan van

Hemessen. Not to be missed
is the display of medieval
carvings, many of which are
of the Madonna and Child.

The Treasury is spectacular
as many of the items were the
personal gift of Duke Rudolf
IV to the Cathedral. His shroud
is housed here as well as a
famous portrait of him by a
Bohemian master dating from
the 1360s (see p70). Other
items include the St Leopold
reliquary from 1592, which is
encrusted with figures of
saints and coats of arms, and
some outstanding enamels
from the 12th-century.

Sonnenfelsgasse ®

Map 2 E5 & 6 E3. [() Stephansplatz,
Schwedenplatz.

Fine houses line this pleasant
street. Though by no means
uniform in style, most of the
dwellings on the north side of
the street are solid merchant
and patrician houses dating
from the late 16th century.
No. 19, which was built in
1628 and renovated in 1721,
was once part of the Old
University (see p73). No. 11
has an impressive courtyard.
Many of the balconies over-
looking the courtyard have
been glassed in to their full
height so as to provide extra
living space. No. 3 has the
most elaborate facade, and
contains a Stadtheuriger
called the Zwolf Apostelkeller
(see p218). This is an urban
equivalent of the Heurige, the
wine growers’ inns found in
the villages outside
{ Vienna (see p219).
The street was
. named after a

y soldier called
| Joseph von
Sonnenfels. He
became Maria
Theresa’s legal
adviser and under
his guidance, she
'\ totally reformed
the penal code
and abolished
torture.

*1., Gothic Madonna
. (1325)in the
Cathedral
1 Museum
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Heiligen-
kreuzerhof ®

Schénlaterngasse 5. Map 2 E5 & 6 E3.
Tel 5125896. )] Schwedenplatz.

[] 6am-9pm Mon-Sat. [@) Sun.
Bernhardskapelle

[ on request

In the Middle Ages, the rural-
monasteries expanded by
establishing a presence in the
cities. Secularization in the
1780s diminished such hold-
ings, but this one, belonging
to the abbey of Heiligenkreuz
(see p176), survived.

The buildings around the
courtyard housing the city’s
Applied Arts College present a
serene 18th-century face. On
the south side of the court-
yard is the Bernhardskapelle.
Dating from 1662, but altered
in the 1730s, the chapel is a
Baroque gem. Across from the
chapel a patch of wall from
Babenberg times (see pp22-3)
has been exposed to remind
you that, as so often in Vienna,
the building is much older in
origin than it at first appears.

Fresco at No. 12 Backerstrasse

Bickerstrasse @

Map 2 E5 & 6 D3. [[@)] Stephansplatz.

Nowadays people visit
thisstreet, which used to
house the city’s bakers in
medieval times, to sample its
nightlife rather than its bread.
The architecture is also of
considerable interest: No. 2
sits beneath a 17th-century
tower, and has a pretty
courtyard. Opposite, at No. 1,
is the site of the Alte Regens-
burgerhof, the outpost of
Bavarian merchants who were
given incentives to work in
Vienna in the 15th century.
No. 8 is the former palace of
Count Seilern dating from
1722, and No. 7 is famous for
its arcaded Renaissance

courtyard and stables, which
is the only surviving example
in Vienna. Two other houses
of Renaissance origin are
located at Nos. 12 and 14.

Haas Haus ®

Stephansplatz 12. Map 2 E5 & 6 D3.
Tel 5356083. (@) Stephansplatz.
[ 6am-2am daily. [5]

Commissioning a modern-
building directly opposite the
Stephansdom was a sensitive
task, and the city entrusted its
design to one of Austria’s
leading architects, Hans Hol-
lein. The result is the 1990
Haas Haus, a shining structure
of glass and blue-green mar-
ble that curves elegantly
round right into the Graben.
The building has a very pleas-
ing asymmetrical appearance,
with decorative elements such
as lopsided cubes of marble
attached to the facade, a pro-
truding structure high up
resembling a diving board
and a Japanese bridge inside.
The atrium within is sur-
rounded by cafés, shops, a
restaurant, Do & Co (see
p214) and offices.

Franziskaner-
kirche @

Franziskanerplatz 4. Map 4 E1 & 6 D4.
Tel 5124578. [)] Stephansplatz.

[ 6:30am-noon & 2-5:30pm
Mon-Sat, 7am-5:30pm Sun. [3]

The Franciscans were fairly
late arrivals in Vienna and
one of their first tasks was
to build a church on
the site of a former
medieval convent.
Dating from 1603,
the church totally
dominates the
Franziskanerplatz.
The facade is in
South German
Renaissance
style, and is
topped by
an elaborate
scrolled gable
with obelisks.

Gleaming
facade of Haas
Haus (1990)

Detail from Andrea Pozzo's altar
(1707) in the Franziskanerkirche

The Moses Fountain in front
of the church was designed
by the Neo-Classicist Johann
Martin Fischer in 1798.

The interior is in full-blown
Baroque style and includes a
finely-modelled pulpit dating
from 1726, and richly-carved
pews. A dramatic high altar
by Andrea Pozzo rises to the
full height of the church. Only
the front part of the structure
is three-dimensional — the
rest is trompe 'oeil. Look out
for a 1725 Crucifixion by
Carlo Carlone among the
paintings in the side altars.

You usually have to ask a
passing monk for permission
to see the church organ. It is
worth being persistent, as this
is the oldest organ in Vienna
(1642), designed by Johann
Wockerl. It has statues of
angel musicians and beauti-
fully painted
doors on
religious
themes.
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Stephansdom @

Situated in the centre of Vienna,
the Stephansdom is the soul of the
city itself; it is no mere coincidence
that the urns containing the
entrails of some of the
Habsburgs lie in a vault
beneath its main altar. A
church has stood on the
site for over 800 years,
1+ but all that remains of
5 the original 13th-century
" ', Romanesque church are
' L) the Giants' Doorway
&;__- and Heathen Towers.
3 ~ The Gothic nave, choir
carvingof  and side chapels are the * Giants’ Doorway and
Rudolf IV result of a rebuilding Heathen Towers
programme in the 14th  7The entrance and twin
and 15th centuries, while some of  towers apparently
the outbuildings, such as the Lower stand on the site
Vestry, are Baroque additions. of an earlier
beathen shrine.

The North Tower,
according to legend,
was never completed
because its master
builder, Hans Puchs-
baum, broke a pact he
had made with the
devil, by pronouncing
a holy name. The devil
then caused him to fall
to his death.

Entrance
to the
catacombs

Pilgram’s Pulpit
(see p78)

STAR FEATURES

% Giants' Doorway and
Heathen Towers

* Steffl or Spire
% Tiled Roof
* Singer Gate

The symbolic number
»05" of the Austrian
Resistance Movement

was carved here in 1945. uni ]
)

1 entrance
(=

* Singer Gate
A 3 This was once the entrance for male Lower Vestry
4 _“- 19 visitors. A sculpted relief above the door

—| depicts scenes from the life of St Paul.
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South-
eastern
entrance

* Steffl or Spire
The 137-m bigh
(450-ft) Gothic
spire is a famous
landmark. From
the Sexton’s
Lodge (see p79),
visitors can
climb the stairs
as far as a
viewing platform.

VISITORS" CHECKLIST

Stephansplatz 3, A-1010.

Map 2 E5 & 6 D3. Tel 51553135.
Stephansplatz. ™ 1A.

[) 6am-10pm daily. [ High
Mass:10:15am Sun & hols; Jul &
Aug 9:30am, 7pm Sat in English.
Guided tours in English: Apr-Oct
3:45pm daily; Pummerin Bell
(elevator) 8:30am-5:30pm daily;
catacomb tours daily. [3] [ (3
71 K&l organ concerts May-
Nov: Wed. www.stephansdom.at

* Tiled Roof
Almost a quarter of a million glazed tiles cover
the roof; they were meticulously restored after the
damage caused in the last days of World War II.

JOHANNES CAPISTRANO

On the exterior north-
eastern wall of the choir is a
pulpit built after the victory
over the Turks at Belgrade in
1456. It was from here that
the Ttalian Franciscan, Johannes
Capistrano, (1386-1456) is
said to have preached against
the Turkish invasion in 1451.
The 18th-century Baroque
statue above it depicts the tri-
umphant saint trampling on a
defeated Turkish invader.

Romanesque

site consecral

1147 The first
building on the
by the Bishop

1304 Duke Rudolf
1V initiates work
on High Gothic
Albertine Choir

ted

1711 Pummerin bell cast
from remains of guns left
by Turks on their retreat
from Vienna

1515 Anton Pilgram
carves his pulpit

1948 Recon-
struction and
restoration

of Passau carried out

1100 1200 1300 1400 ‘ 1500 ‘ 1600 1700 1800 1900 2000
1515 Double

1230 Second | 1359-1440 wedding of 1556 North Tower 1945
Romanesque | Main aisle, | grandchildren of is roofed over Cathedral

building southern | Maximilian with 1916 catches fire

erected on | arches and children of the 1783 Stephansdom Emperor during
the same southern | King of Hungary churchyard | Franz Joseph’s bombing
ground | tower built takes place closed after plague funeral

77
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Inside the Stephansdom

The lofty vaulted interior of the Stephansdom contains
an impressive collection of works of art spanning
several centuries. Masterpieces of Gothic sculpture
include the fabulously intricate pulpit, several of the
figures of saints adorning the piers, and the canopies or
baldachins over many of the side altars. To the left of
the High Altar is the early 15th-century winged Wiener
Neustidter Altar bearing the painted images of 72 saints.
The altar panels open
out to reveal delicate
sculpture groups. y b=
The most spectacular  The Catacombs
Renaissance work is A flight of steps leads down to
the tomb of Friedrich  the catacombs, which
111, while the High extend under the
Altar adds a flamboy-  cathedral square.
ant Baroque note.

Christ with Toothache (1420) is
the irreverent name of this figure;
an old legend has it that Christ
afflicts mockers with toothache.

Lift to the
Pummerin Bell

Portrait of Pilgram
Master crafisman Anton Pilgram

left a portrait of bimself, bolding Bishop's
a square and compass, below the Gate
corbel of the original organ.

The Tirna Chapel houses the grave of
the military hero Prince Eugene.

The Statue
of Crucified
Christ above the
altar has, according
to legend, a beard of
human hair that is

still growing. Main
entrance

e
g ; g
é—iﬁ #oh, 8
% Pilgram’s Pulpit
Pilgram’s intricate Gothic pul-

pit is decorated with portraits of |
the Four Fatbers of the Church Organ G:

The Canopy with
Potschen Madonna is

a 16th-century canopy
that shelters a 1697 icon
of the Madonna, to

allery and Cas . . .

. . . which Prince Eugene’s
€ tbeo'logmns'representmg Sfour In1 960 this modem organ victory over the Turks
physiognomic temperaments), was installed in the loft above 4 7enta was attributed.
while Pilgram himself looks the entrance. A more recent It comes from Pecs, a

out from a “window” below. organ is in the south choir area. village in Hungary.
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* Wiener Neustidter Altar
Friedrich Il commissioned the
elaborate altarpiece in 1447.
Painted panels open out to reveal
an earlier carved interior showing
scenes from the life of the Virgin
Mary and Christ. This panel por-
trays the Adoration of

the Magi (1420).
Albertine /

Exit from

Friedrich III's
tomb is made
from ornate red
marble and has a
lid bearing a life-

of the Emperor.
It dates from the
15th century.

The Sexton’s
Lodge houses the
stairs that lead up
the steeple.

St Catherine

The Madonna of
the Servants

like carved portrait

* High Altar

Tobias Pock’s altarpiece shows
the martyrdom of St Stephen. The
sculptures were fashioned by
Jobann Jakob Pock in 1647.

The Fiichsel Baldachin is
a fine Gothic canopy.

The Trinity Altar

probably dates
from around 1740.

STAR SIGHTS
% Pilgram’s Pulpit

* Wiener Neustadter
Altar

% High Altar

THE PUMMERIN BELL

The bell that hangs in the
North Tower, known as the
Pummerin or “Boomer”, is a
potent symbol for the city
reflecting Vienna’s turbulent
past. The original bell was
made from melted-down
cannons abandoned when
the Turks fled Vienna in
1683. The bell crashed down
through the roof in 1945
when fire swept through the
Stephansdom, so a new and
even larger bell was cast

| using the remains of the old.
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r o
Statuary in the hall of the Winter
Palace of Prince Eugene

Winter Palace of
Prince Eugene @

Himmelpfortgasse 4-8. Map 4 E1 &
6 D4. Tel 51433. [@) Stephansplatz.
Vestibule [ ] 8am-4pm Mon-

Fri. [3]

Now the Ministry of Finance
(Bundesministerium fiir
Finanzen), the Winter Palace
was commissioned in 1694 by
Prince Eugene of Savoy (see
p27), hero of the 1683 Turkish
siege. It was begun by Johann
Bernhard Fischer von Erlach
(see p149) and taken over by
Johann Lukas von Hildebrandt
(see p152) in 1702. The result
is an imposing town mansion,
considered one of the most
magnificent Baroque edifices in
Vienna. Maria Theresa bought
it for the state in 1752. Access
is limited, but you can view
the Baroque staircase (see p43)
and glance into the courtyard
with its lovely Rococo fountain.

Annagasse ©

Map 4 E1 & 6 D4. [[)] Stephansplatz.
Zum Blauen Karpfen [@) to the public.

Now splendidly Baroque,
Annagasse dates from medie-
val times. It is pedestrianized
and a pleasant place to
browse in the bookshops.

Of note are the luxurious
Mailberger Hof and the stucco-
decorated Romischer Kaiser
hotels (see p196). No. 14’s
lintel has a Baroque carving
of babes making merry, while
above this is a relief of the
blue carp that gives the house,
once a pub, its name: Zum
Blauen Karpfen. No. 2 is the
17th-century Esterhdzy Palace,
which is now a casino. Until a
few years ago you could see
the Countess Esterhdzy
sweeping her front doorstep!

Annakirche ®

Annagasse 3b. Map 4 E1 & 6 D4.
Tel 5124797. [) Stephansplatz.
[] 7am-7pm daily. [5]

There has been a chapel in
Annagasse since 1320, but the
present Annakirche dates
from 1629 to 1634, and it was
renovated by the Jesuits dur-
ing the early 18th century.
Devotion to St Anne has deep
roots in Vienna and this very
intimate church is often full of
quiet worshippers.

The finest exterior feature
of the church is the moulded
copper cupola over the tower.
Daniel Gran’s ceiling frescoes
are now fading and his richly-
coloured painting glorifying St
Anne on the High Altar is more
striking. Gran, together with
Franz Anton Maulbertsch, was
a leading painter of the Aus-
trian Baroque period. The first
chapel on the left houses a
copy of a carving of St Anne

R Y

from about 1505 — the original
is in the cathedral museum
(see p74). St Anne is portrayed
as a powerfully maternal figure
and shown with her daughter,
the Virgin Mary, who in turn
has the baby Jesus on her
knee. The carving is attribut-
ed to the sculptor Veit Stoss.

Haus der Musik @

Seilerstatte 30. Map 4 E1. Tel 51648.

[ 10am-10pm daily. 27 3 on
request. [ ] www.hdm.at

The House of Music opened
in 2000 and makes the most
of the latest audio-visual and
interactive technologies to
explain and demonstrate all
aspects of music. Visitors
move through “experience
zones” such as the Instrumen-
tarium, with its giant
instruments, and the Polypho-
nium, which is a collection of
different sounds.

L

Moulded copper cupola over the tower of the Annakirche
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Detail on the fagade of the Griech-
ische Kirche on Griechengasse

Austrian Museum
of Applied Arts @

See pp82-3.

Postsparkasse @

Georg-Coch-Platz 2. Map 2 F5 & 6
F3. Tel 514000. [@) Schwedenplatz.
[] 8am-3pm Mon-Wed & Fri,
8am-5:30pm Thu. [G]

This building is the Austrian
Post Office Savings Bank and
is a wonderful example of
Secession architecture (see
pp54-57). Designed between
1904 and 1906 by Otto Wagner,
it still looks unashamedly
modern. The building features
the architect’s characteristic
overhanging eaves, spindly
aluminium columns supporting
a canopy, heroic sculptures of
angels and ornament-like
nailheads protruding from the
surface of the building.
‘Wagner was a pioneer in
incorporating many functional
elements into his decorative
schemes. Inside the banking
hall the metal columns are clad
in aluminium, and tubular
heating ducts encircle the hall.

Fleischmarkt @

Map 2 E5 & 6 D2-E3.
Schwedenplatz. Griechische Kirche
Tel 5122133. [_] 9am—4pm Mon~Fri.

Fleischmarkt, the former meat
market, dates from 1220. The

small cosy inn called the
Griechenbeisl (see p213) is its
best-known landmark. On its
facade is a woodcarving of a
bagpiper known as Der liebe
Augustin (Dear old Augustin).
Rumour has it that during the
1679 plague, this bagpiper
slumped drunk into the
gutter one night and, taken
for dead, was put in the
plague pit. He woke,
attracted attention by playing
his pipes and was rescued.
Miraculously, he did not catch
the plague.

Next to the Griechenbeisl is
the Neo-Byzantine Griechische
Kirche (Greek church of the
Holy Trinity). The versatile
architect Theophil Hansen
(see p32) created its rich, gilt
appearance in the 1850s.

A passage links the Griechen-
beisl to Griechengasse.

Griechengasse @

Map 2 E5 & 6 E2. [[)] Schwedenplatz.
Griechische Kirche. Tel 5122133.
[ by appt, 9am-4pm Mon-Fri,
10am~-1pm for mass only Sat & Sun.

This street name refers to the
Greek merchants who settled
here in the 18th century and
it leads up from Rotenturm-
strasse. The house on the
right dates from 1611 but has
since been altered. Opposite
is the Griechische Kirche (St
George’s), not to be confused
with the Griechische Kirche in
Fleischmarkt. This one was
built in 1803 but the gable
was added later, in 1898. No.
7 is a 17th-century house. The
facade was rebuilt in the late
18th century.

Ruprechtskirche @

Ruprechtsplatz. Map 2 E5 & 6 D2.
Tel 5356003. [@)] Schwedenplatz.
[ 9:30-11:30am Mon~Fri & for
mass 5pm Sat & 10:30am Sun;
Jul-Aug: for mass 6pm Sat only. [G]
Donation expected.

Ivy-clad fagade of Ruprechtskirche

St Ruprecht (see p22) was the
patron saint of Vienna’s salt
merchants and the church
that takes his name overlooks
the merchants’ landing stage
on the Danube canal. There is
a statue of the saint holding a
tub of salt at the foot of the
Romanesque tower. Salt was a
valuable commodity in the
Middle Ages, and evidence
suggests that the church dates
back to the 11th century,
making it the oldest church in
Vienna. The interior is less
interesting, having been
restored at various times, but
the chancel has two panes of
Romanesque stained glass. The
choir is 13th century, the vault-
ed south aisle 15th century.

Carving of the bagpiper on the facade of the Griechenbeisl, Fleischmarkt
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Austrian Museum of Applied Arts @

The renovated MAK (Museum fiir angewandte * Wiener Werk-
Kunst) acts both as a showcase for Austrian stitte Collection
decorative arts and as a repository for fine objects Kolo Moser created

from around the world. Originally founded in 1864  this brass vase, inlaid
as a museum for art and industry, it expanded and  with citrines (false
diversified over the years to include objects topaz), for the

representing new artistic movements. The museum  Wiener Werksttte
has a fine collection of furniture, including some in 1903.
classical works of the

German cabinet-maker Stairs to
David Roentgen, textiles, second
glass, Islamic and East floor_

Asian art and fine
Renaissance jewellery.

In 1993 the museum was
completely renovated
and each room was re-
designed by a different
leading artist. The result First
is a series of displays * Dubsky Porcelain Room floor
that lend the exhibits a A reassembly of a room (around 1724) in st fioor
unique, unusual flavour.  the Dubsky Palace at Brno, Czech Republic.

mezzanine

Romanesque, Entr’ance to MAK
Gothic and Café (see p213)
Renaissance Room
B Blue walls set off the
Surniture and ceramics
in display cases designed
by Matthias

Esterbdzy in
1993.

Entrance

MUSEUM GUIDE i

The basement houses the individ-
ual collections, and the exten-
sion is used for special
exhibitions. Most of the perma-
nent collection is displayed in the
ground-floor galleries, although
the Wiener Werkstdtte collection
plus 20th- and 21st-century
architecture is on the first floor.
Stairs in the west wing lead to the
contemporary design rooms.

Stubenring
entrance

KEY

[J Romanesque, Gothic, Renaissance

] Baroque, Rococo Basement

[ Wiener Werkstatte

[J Art Nouveau, Art Deco

[ Islamic Art

[] Biedermeier

R T— Monk of the Nichiren Sect
-century design This Japanese wooden

[ Individual collections | sculpture of a praying

[J Temporary exhibition space monk dates from the

o Muromachi Period
[] Non-exhibition space

(around 1500).
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VISITORS" CHECKLIST

In 1903 Josef Hoffman (pictured) and
Kolo Moser founded a co-operative
arts and crafts workshop, the Wiener
Werkstitte. This promoted all aspects
of design from postage stamps
and book illustrations to fabric,
furniture, jewellery and interiors.
The museum houses its archives,
which include sketches, fabric
patterns and fine pieces.

Stubenring 5. Map 2 F5 & 6 F3.
Tel 711360. {@) Stubentor. [ 1A,
74A. W] 1, 2. [§) Landstrasse.
[] 70am-midnight Tue,
10am-6pm Wed-Sun. |@) 1 Jan,
1 May, 1 Noy, 25 Dec (24 & 31
Dec: 10am-3pm). I3 [2) A 3

[ & ] www.MAK at

THE WIENER WERKSTATTE ',1
' -

Lecture Hall

£ 2

e, By jrf Mundus Chair
Sy n & / Bentwood furniture was
N made popular by the 19th-
%, o century designer, Michael
\ % a Thonet (1796-1871), who
N pioneered bentwood

Sfurniture techniques in
the 1830s. This example
was manufactured by
Mundus in 1910.

Library

%, Ground

floor
N

STAR FEATURES

Mameluke % Dubsky Porcelain

Room
This 16th-century

Egyptian silk rug is

the only known
surviving example
of its kind.

* Wiener Werkstatte
Collection

* Biedermeier Room

% Biedermeier Room
This cherrywood sofa
(1825-30), designed and
manufactured by
Danbauser’sche
Mobelfabrik, is an out-
standing example of

Viennese Empire-style

Biedermeier design
(see pp30-31). The
original upholstery bas
been reproduced.
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Jewish District @

Map 2 F5 & 6 D2. [T)] Schwedenplatz. 'F'f* i

Stadttempel Tel 531040. [ ] Mon-
Thu (am) by appt or for tours at

11:30am and 3pm (take identification).

Vienna’s Jewish District is
more famous today for its
area of bars and discos called
the Bermuda Triangle than
for its Jewish community.
Judengasse is now a bustling
lane lined with clothes shops
and bars. There are some
solid Biedermeier apartment
blocks and on Ruprechts-
platz, in the former town
hall, a kosher restaurant, the
Arche Noah. Behind it is a
jutting tower, the Korn-

hiuselturm. Named after Josef '— T

Kornhiusel, an architect from
the Biedermeier period (see
pp30-31), it was apparently

built as a refuge from his wife.

Close to Arche Noah is
Sterngasse. This street has an
English-language bookshop
called Shakespeare & Co (see

p225) and the Neustidter-Hof,

a Baroque palace built by
Anton Ospel in 1734. A
Turkish cannonball, fired in

1683, is embedded in its facade.

Vienna’s oldest surviving
synagogue, the Stadttempel,
designed by Kornhiusel in
the 1820s, is on Seitenstetten-

The Anker Clock in Hoher Markt

Jewish community. It used to
house the Jewish museum,
which is now located in
Dorotheergasse (see p93).

Hoher Markt &

Map 2 E5 & 6 D2. [[)] Stephansplatz,

Schwedenplatz. Roman ruins
Tel 5355606. [ ] 9am~1pm,
2-5pm Tue-Sun.

Hoher Markt is the oldest-
square in Vienna. In

medieval times fish and cloth
markets were held here, and

gasse. On the same street is
the headquarters of Vienna’s

VIENNA'’S JEWS - PAST AND PRESENT

A Jewish community has thrived in Vienna since at least the
12th century, with Judenplatz and, later, the Stadttempel at its
core. Unfortunately, the Jews’ commercial success caused
envy and in 1421, after a charge of ritual murder, almost the
entire Jewish population was burnt to death, forcibly baptised
or expelled. Thereafter Jewish fortunes fluctuated, with peri-
ods of prosperity alternating with expulsions. The 1781 Edict
of Tolerance lifted legal constraints that had applied to Jews
and by the late 19th century the city’s cultural and intellectual
life was dominated by Jews. Anti-Semitism spread in the
early 20th century and burgeoning Nazism forced many Jews
to leave. Of those who remained, 65,000 were murdered. In
1938 170,000
Jews lived in the
city; 50 years later
there were 7,000.
Now Eastern
European Jews
are adding to the
number.

The interior of
the Stadttempel

50 were executions. Today it

¥ is possible to view the sub-

terranean ruins of a former
Roman garrison beneath it (see

p21). Discovered after World

War II, the ancient foundations
show groups of houses bisect-
ed by straight roads leading
to the town gates. It seems
probable that they were 2nd-
and 3rd-century officers’
houses. The excavations are
well laid out and exhibits of
pottery, reliefs and tiles sup-
plement the ruins.

In the centre of the square is
the Vermihlungsbrunnen
(Nuptial Fountain), or Josefs-
brunnen. Emperor Leopold I
vowed to commemorate the
safe return of his son Joseph
from the Siege of Landau
and commissioned Johann
Bernhard Fischer von Erlach
to design this monument,
which was built by von
Erlach’s son Joseph Emanuel
between 1729 and 1732. The
fountain celebrates the
betrothal of Joseph and Mary
and bears figures of the high
priest and the couple, with gilt
urns, statues of angels, and
fluted columns supporting an
elaborate canopy.

Linking two office buildings
on the square is the bronze
and copper sculptural clock,
known as the Anker Clock.
Commissioned by the Anker
Insurance Company, and
designed by Franz Matsch, it
was completed in 1914. Every
hour a procession of cut-out
historical figures, ranging from
the Emperor Marcus Aurelius
and Duke Rudolf IV to Joseph
Haydn, glide from one side of
the clock to the other to the
sound of organ music. Noon
is the best time to see it, as all
the figures are on display then.

Bohemian Court
Chancery @

Judenplatz 11. Map 2 D5 & 5 C2.
Tel 53122. ()] Stephansplatz.
[ 8am-3:30pm Mon-Fri.

Habsburg rulers were also
kings of Bohemia, which was
governed from this mag-
nificent palace (1709-14). Its
architect was the finest of the
day: Johann Bernhard Fischer
von Erlach (see p148).
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Matthias Gerl enlarged the
Chancery between 1751 and
1754 to accommodate the
Ministry of the Interior. Its
glory is the huge Baroque
portals, yet the building is as
subtle as it is powerful. The
elegantly-curved window
frames on the first floor are
particularly noteworthy.

The building’s interior, now
a courthouse, and its two
courtyards, are less impressive,
partly due to reconstruction
undertaken after serious bomb
damage in World War II.

Altes Rathaus &

Wipplinger Strasse 8. Map 2 D5 & 6 D2.
Schwedenplatz. Salvatorkapelle
Tel 5337133. [} Mon-Thu 9am-5pm,
or by appointment. Austrian
Resistance Archive Tel 2289469
319. [ by appointment.

After the German brothers
Otto and Haymo of
Neuburg conspired to over-
throw the Habsburgs (see
p22) in 1309, their property

was confiscated and donated
to the city. Over the centuries
the site was expanded to form
the complex of buildings that
until 1883 served as the city
hall or Rathaus.

The entrance of the Altes
Rathaus is festooned with
ornamental ironwork. The
building is now occupied by
offices and shops. The District
Museum, which deals with
the first municipal district of
Vienna (roughly covering the
area within the Ring), is also
here. Of much greater interest
is the Austrian Resistance
Archive on the first floor, where

Portal figure
by Lorenzo Mattielli in the
Bohemian Court Chancery

Austrian Resistance to Nazism
is documented. Although
many Austrians welcomed
Hitler’s takeover in 1938, a
distinguished minority
fiercely resisted it, and this
exhibition pays tribute to them.
In one corner of the Altes
Rathaus is the Andromeda
Fountain. Located in the main
courtyard, it was the last work
by sculptor Georg Raphael
Donner who designed it in
1741. The relief shows
Perseus rescuing Andromeda.
At No. 5 Salvatorplatz is a
late 13th-century chapel, the
Salvatorkapelle, the

Maria am Gestade @

Salvatorgasse 12. Map 2 D5 & 5 C2.
Tel 5339594. [@) Schwedenplatz,

Stephansplatz. [} 7:30am-6pm daily &
inside at rear by appointment only. 5]

One of the city’s oldest
sights is this lofty, Gothic
church with its 56-m high
(180-ft) steeple and immense
choir windows. Mentioned as
early as 1158, the present
building dates from the late
14th century. It was restored
in the 19th century. The church
has had a chequered history
and during the occupation of
Vienna by Napoleon in 1809
his troops used it as an arsenal.

Inside, the nave piers are
enlivened with Gothic
canopies sheltering statues
from various periods: medieval,
Baroque and modern. The
choir contains two High Gothic
panels (1460): they depict the
Annunciation, the Crucifixion
and the Coronation of the
Virgin. Behind the high altar
the windows contain medieval
stained glass, which is patched
with surviving fragments.
Tucked away on the north
side of the choir is a chapel
with a beautiful painted stone
altar from 1520. The main parts
of the interior are visible from
the front entrance, but to walk
around inside you need to
make an appointment.

only surviving
building of the
original medieval
town house. It has
since been
enlarged and
renovated, but
retains its fine
Gothic vaults. The
walls are lined with
old marble tomb
slabs, some from
the 15th century. Its
pretty organ dates
from around 1740
and is sometimes
used for recitals in
the chapel. On the
outside wall on
Salvatorgasse is an
exquisite Renais-
sance portal dating
from 1520 to 1530 —
a rare example of
Ttalianate Renai-
ssance style.

Gothic canopies in the Maria am Gestade church

'y :nmj ik
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Holocaust memorial in Judenplatz

Judenplatz @

Map 2 D5 &5 C2. [@) Stephansplatz,
Herrengasse. Museum Judenplatz
Tel 53504310. [ ] 10am-6pm
Sun-Thu, 10am-2pm Fri.

on main Jewish holidays.

17 [ except to synagogue. [3]

I3 free, 2om & 5pm Thu & Sun. Take
identification. www.jmw.at

Judenplatz was the site of
the Jewish ghetto in A
medieval times. In the ﬁ
centre of the square
stands a statue of the
German playwright
and critic Ephraim
Lessing by Siegfried
Charoux. The Nazis
did not like a tribute
to a writer whose
works plead for
toleration towards
Jews, and they
destroyed it in 1939.
It was later redesigned by the
same sculptor and reinstated
in the square in 1982.

In 1996 British artist Rachel
Whiteread was the
controversial winner of a
competition to design a mon-
ument for the Jewish victims
of the Nazi regime, to be
unveiled in the square on 9
November 1999, the anniver-
sary of Kristal Nacht. A
heated public debate ensued
and following many changes,
including the repositioning of
the monument by one metre,
Judenplatz was reopened on
25 October 2000 as a place of
remembrance. It now contains

Lavish specimen in
the Clock Museum

Whiteread’s memorial,
the new Museum
Judenplatz at No. 8,
and the excavated
remains of the
medieval synagogue
that lie beneath the
square. The museum
celebrates the vibrant
Jewish quarter that was
centred on the square
until the expulsion of
the Jews in 1421, an
event gleefully recorded
in an inscription, Zum
Grossen Jordan, on the
facade of No. 2. The
museum also houses

a public database of
the 65,000 Austrian
Jews killed by the
Nazis and, in the
basement, the
excavated synagogue.

Clock Museum &

Schulhof 2. Map 2 D5 & 5 C2. Tel
5332265. (@) Stephansplatz. [ ]
10am-6pm Tue=Sun. [@) 1 Jan, 1 May,
25 Dec. 5] www.wienmuseum.at

You don’t have to be a clock

fanatic to enjoy a visit to

. this wonderful and
I fascinating museum.

\ Located in the
beautiful former
| Obizzi Palace (1690),
the museum contains
a fine collection of
clocks, some of
which were
: accumulated by an
earlier curator,
Rudolf Kaftan.
Others belonged to
the novelist Marie
von Ebner-Eschenbach.

The first floor displays the
mechanisms of tower clocks
from the 16th century

onwards, painted clocks,
grandfather clocks and
pocket watches. On the other
floors are huge astronomical
clocks and a wide range of
novelty ones.

There are more than 3,000
exhibits. A major highlight is
the astronomical clock by
David Cajetano, dating from
the 18th century. It has over
30 readings and dials that
show, among other things,
the dates of solar and lunar
eclipses. Many other exhibits
date from the Biedermeier
and belle époque periods.

At every full hour the three
floors of the museum resound
to the incredible sound of
numerous clocks striking,
chiming and playing. All are
carefully maintained to keep
the correct time.

The museum gives its
visitors a comprehensive
account of the history of
chronometry through the
ages, and of clock technology
from the 15th century through
to the present day.

Kurrentgasse @

Map 2 D5 & 5 C2. @) Stephansplatz.
Grimm bakery [ ] 7am-6:30pm
Mon-Fri, 7am-noon Sat.

This narrow street is shaded
by elegant tall Baroque
houses, their lower floors
filled with cosy bars and pricey
Ttalian restaurants. It's a
pleasant place to while away
an afternoon. The Grimm
bakery at No. 10 is one of the
best in Vienna and offers an
astonishing variety of breads.
No. 12, a house dating from
1730, has an attractive pink
cobbled courtyard filled with
numerous plants and trees.

Wl

One of the many fascinating showrooms in the Clock Museum



STEPHANSDOM QUARTER

87

Statue on top of No. 10 Am Hof

Kirche am Hof @

Schulhof 1. Map 2 D5 & 5 C2.
Tel 5338394. [T Herrengasse.
[] 7am-noon, 4-6pm daily. [3]

This Catholic church, which
is picturesquely dedicated to
the Nine Choirs of Angels,
was founded by Carmelite
friars in the late 14th century.
The facade, at present being
renovated, was redesigned by
the Italian architect Carlo
Carlone in 1662 to provide
space for a large balustraded
balcony. The church is now
used for services by Vienna’s
large Croatian community.

It is also worth taking a
walk behind the church into
Schulhofplatz to look at the
tiny restored shops which
snuggle happily between the
buttresses of the Gothic choir.

Am Hof ®

Map 2 D5 & 5 C2.
Stephansplatz, Schottentor.

This is the largest enclosed
square in Vienna. The
Romans established a garri-
son here and, later, the
Babenberg ruler Duke
Heinrich IT Jasomirgott built
his castle close to where
No. 2 Am Hof stands. In
the centre of the square
you can see the Marien-
sdule (Column of Our
Lady), a monument that
commemorates the end

18th-century engraving
of Peterskirche

of the threat of Swedish inva-
sion during the Thirty Years
War (see p25). Dating from
1667, it was designed by Carlo
Carlone and Carlo Canevale.

There are a number of
interesting houses around the
square. Opposite the church
is the palatial Markleinisches
Haus which was designed by
Johann Lukas von Hildebrandt
(see p152) in 1727. Tts elegant
facade was wrecked by the
insertion of a fire station on
the ground floor in 1935. The
16th-century red house next
door is the headquarters of
Johann Kattus, a producer of
sparkling wine. No. 10,
designed by Anton Ospel, is
the Burgerliche Zeughaus, the
citizens’ armoury, where the
city’s fire services are now
permanently based. The
facade is dominated by the
Habsburg coat of arms and
military emblems. The
allegorical statues above are
by Lorenzo Mattielli.

At No. 12 the bay-windowed
Urbanihaus dates from the
1730s, and its iron inn sign
dates from the same period.
Next door is the Collalto
Palace — it was here, in 1762,
that Mozart made his first
public appearance aged just
six (see p38).

Peterskirche @

Petersplatz 6. Map 2 D5 & 5 C3.
Tel 5336433. ()| Stephansplatz.
[ 7am-6pm daily. [3]

A church has stood here
since the 12th century, but
the oval structure you see
today dates from the early
18th century. It was modelled
on St Peter’s in Rome and
a number of architects
collaborated on the design,
notably Gabriele Montani.
The interior is amazingly
lavish, and there’s an
exuberant, eye-catching pulpit
(1716) by the sculptor
Matthias Steindl. The richly-
clothed skeletons on the right
and beneath the altar are the
remains of early Christian
martyrs originally deposited in
the catacombs in Rome. The
frescoes inside the huge dome,
depicting the Assumption of
the Virgin, are by J M Rottmayr.

In 1729 Lorenzo Mattielli
designed the sculpture of
St John Nepomuk to the right
of the choir. This priest earned
his sainthood by being thrown
into the River Vltava in Prague

in 1393 after he refused

to reveal the secrets of

the confessional to
King Wenceslas IV;
v his martyrdom

%+ by drowning
later became a
favourite
subject of
artists.
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HOFBURG QUARTER

the Volksgarten and Burggarten,
and some of the buildings are
now splendid museums. Streets
such as Herrengasse and Bank-
gasse are lined with the palaces
that the nobility built in their
eagerness to be as close as poss-

hat began as a modest

city fortress has grown

over the centuries into
a vast palace, the Hofburg. The
palace was still expanding up 4|
until a few years before the *
Habsburgs fell from power in
1918. The presence of the court ible to the centre of imperial
had a profound effect on the i power. This area is bustling
surrounding area. The former poral detaitin~ With tourists by day, but at
gardens of the palace are now  Josefsplatz  night it is almost deserted.

SIGHTS AT A GLANCE

Streets and Squares Museums and Galleries GETTING THERE

Bankgasse €@ Albertina @ This area is served by the
Dorotheergasse @ Ephesos Museum @ Herrengasse (line U3) U-Bahn
Graben @ Hofjagd und Riistkammer @ station. Trams 1'and 2run
Herrengasse ® Neue Burg @ along the Burgring and Dr-

Karl-Renner-Ring. Buses 2A

Josefsplatz @ Sammlung Alter and 3A run along Herrengasse
Kirntner Strasse €@ Musikinstrumente @ and bus 1A goes from
Kohlmarkt @ State Apartments and Stubentor to the Graben.
Michaelerplatz @ Treasuries pp100-101 @

Minoritenplatz @ Volkerkundemuseum @

Naglergasse @ Parks and Gardens

Neuer Markt @

) o Burggarten @

Stock-im-Eisen-Platz €@ Volksgarien @

Historic Buildings Monuments

American Bar @
Bundeskanzleramt €@
Demel Konditorei @ 0 metres 250
Grosses und Kleines ——
Michaelerhaus @ 0 yards
Hofburg Complex pp96-7 ®
Lobkowitz Palace €@
Loos Haus @
Mollard-Clary Palace @
Prunksaal @
Stallburg @
Winter Riding School
pp98-9 ®

Churches and
Cathedrals
Augustinerkirche @
Burgkapelle @
Kapuzinerkirche
und Kaisergruft €
Michaelerkirche @
Minoritenkirche €@

Pestsiule @
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BURGGARTEN

KEY

[ Street-by-Street map
See pp90-91

ALBERTINA-
PLATZ

U-Bahn station

<] Detail of Danubius fi in by Johann Mei: (1869) outside the Albertina
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Street-by-Street: Imperial Vienna

The streets around the Hofburg are no longer
filled with the carriages of the nobility. Most of
the palaces have become offices, embassies or
apartments. Yet this district remains the most
fashionable in Vienna, crammed with elegant
shops, art galleries and coffee houses, which
offer enjoyable interludes between visits to the ’
many museums and churches in the area. : 1y e
Herrengasse i ﬁl +
This was a prime WA Vi
site for the palaces ' ;
of the nobility @ - \
1 ')

/4.
Herrengasse U-Bahn '1LH'.

L

Demel Konditorei

This Café-Konditorei
offers delightful decor
and exquisite pastries @

Grosses und =N
: Kleines Michaelerhaus
Mollard-Clary Palace Joseph Haydn (see p38) once
This mansion, built at the  lived in rooms overlooking the
end of the 17th-century, bandsome courtyard of the
has a fagade designed by — Grosses Michaelerhaus @
J L Hildebrandt @

= L]

e

Michaelerplatz
Roman remains |\
were recently
excavated 5

here @ X

% Loos Haus

Built in 1912, this unadorned
design outraged the conservative
sensibilities of the ornament-
loving Archduke Franz
Ferdinand (see p166) @

STAR SIGHTS

% Loos Haus

% Michaelerkirche

* Pestsdule
* Michaelerkirche
The crypt of this church contains
KEY well-preserved corpses from

the late 18th century @

= == == Suggested route

o Josefsplatz
metres 50 .
e — An equestrian statue of Joseph II stands at
0 yards 50 the centre of this elegant square @
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Naglergasse
This lane bas some
of the finest

iy Baroque

TOWNHALL
AND MUSEUM
QUARTER

STEPHANSDOM
QUARTER

HOFBURG
QUARTER

Graben NASCARRT
The Spar-Casse Bank, with its gilt
bee on the pediment, is just one
P of many fine buildings on the

~_ pedestrianized Graben @

LOCATOR MAP
See Street Finder, maps 2 & 5

Kohlmarkt
This street has a number
of shops by Hans
Hollein, one of
Austria’s finest
architects @

* Pestsaule

Built after the plague of
1679, this is the most
imposing of the Baroque
plague columns @

Dorotheergasse

Lining this narrow lane are art
e galleries and auction bouses,
: and the much-loved Café
Hawelka (see p58-61) @

Stallburg

Once a royal residence, the Stallburg
now houses the Spanish Riding School
stables and the Lipizzaner Museum @

The Pallavicini
The Palffy Palace Palace is a late 18th-
Built in the 16th cen- century aristocrats’
tury, it was a venue fora  palace, strategically
/' performance of Mozart’s  located opposite the

The Marriage of Figaro. Hofburg.
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Michaelerplatz @

Map 2 D5 & 5 C3. [ Herrengasse.

Michaelerplatz faces the
grandiose entrance into the
Hofburg, the Michaelertor.
Opposite are the Michaeler-
kirche and Loos Haus. On
one side of Michaelerplatz is
the Michaelertrakt, commis-
sioned by Franz Joseph in
1888 when the new Burgth-
cater (see pp132-33) on the
Ringstrasse opened, and the
original theatre dating from
1751, which occupied this
site, was demolished. An old
design by Joseph Emanuel
Fischer von Erlach (see p149)
was used as the basis for a
new design by Ferdinand
Kirschner (1821-96). It was
finished in 1893, complete
with gilt-tasselled cupolas and
statuary representing Austria’s
land and sea power.

Recent excavations have
uncovered remains of a
Roman encampment,
as well as some medi-
eval foundations.

Loos Haus @

Michaelerplatz 3. Map 2
D5 & 5 C3. Tel 53173455.
Herrengasse.

[ 8am-3pm
Mon-Wed & Fri,
8am-5:30pm Thu.

Michaelerplatz fountain

Erected opposite

the Michaelertor in 1910-12,
and designed by Adolf Loos,
this building so outraged
Franz Ferdinand (see p166)
that he declared he would

ADOLF LOOS

Unlike his contemporary
Otto Wagner (see p57), Adolf
Loos (1870-1933) loathed
ornament for its own sake.
Instead, he used smooth
lines and exquisite interior
decoration; his buildings’
lack of “eye-brows” (the
window hoods on many of
Vienna’s buildings) scandal-
ized Viennese society.
Surviving interiors include
Knize (see p93), the Ameri-
can Bar (see p105) and the
Café Museum (see p137).

never use the Michaelertor
again. Today it’s hard to
understand why: the outside is
unexceptional but the inside
is a lesson in stylish elegance.

Grosses und Kleines
Michaelerhaus ©

Kohlmarkt 11 & Michaelerplatz
6. Map 2 D5 &5 C3.
Herrengasse.

to the public.

At No. 6 Michaeler-
!5 platz a footpath leads
q to the Baroque

+ ' Kleines Michaeler-
A% haus (1735). Look
1 out for a vivid
painted relief of
Christ on the
Mount of Olives
with a crucifixion
in the background (1494) on
the side of the Michaeler-
kirche. The Baroque facade of
the Grosses Michaelerhaus is
at No. 11 Kohlmarkt. It has a

Ve e,

Baroque organ (1714) in the Michaelerkirche

handsome courtyard and
coach house. From here there
is a fine view of the older
parts of the Michaelerkirche.
The buildings around the
courtyard were erected in
about 1720, and the composer
Joseph Haydn (see p38) is
said to have lived in an
unheated attic here in 1749.

Michaelerkirche @

Michaelerplatz 1. Map 2 D5 & 5 C3.
Tel 5338000. [)] Herrengasse.

[ 6:30am-6pm daily. 177 [5]
3 May-Oct: 11am, 1pm, 2pm, 3pm,
4pm; Nov-Apr: 11am, 3pm.

The Michaelerkirche was once
the parish church of the court.
Its earliest parts were built in
the 13th century, and the
choir dates from 1327-40.

The Neo-Classical facade is
from 1792. Its porch is topped
by Baroque statues (1724-25)
by Lorenzo Mattielli depicting
the Fall of the Angels. Inside
are Renaissance and 14th-cen-
tury frescoes, and a glorious,
vividly-carved organ from
1714 by Johann David Sieber.
The main choir (1782),
replete with tumbling cherubs
and sunbursts, is by Karl Georg
Merville. The altarpiece of the
north choir (1755) is by Franz
Anton Maulbertsch.

Off the north choir is the
crypt entrance. In the 17th and
18th centuries parishioners
were frequently buried
beneath their church. Corpses
clothed in their burial finery,
well-preserved due to the
constant temperature, can still
be seen in open coffins.
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Stallburg ©

Reitschulgasse 2. Map 4 D1 & 5 C3.
Stephansplatz, Herrengasse.

Lipizzaner Museum Tel 52524583.

[ 9am-6pm daily. 773 4

The Stallburg was built in
the mid-16th century for
Archduke Maximilian. This
former royal residence was
later converted to stables
for the Hofburg, these are
ranged around a large
courtyard with arcades on
three storeys. The Stallburg
today houses the Spanish
Riding School (see pp98-9)
and the Lipizzaner Museum
which contains objects from
the Imperial Collection,
exhibits on the history of
the Lipizzaner horses and
works of art portraying the
Spanish Riding School.

Josefsplatz @

Augustinerstrasse. Map 4 D1 & 5
C4. ()| Stephansplatz, Herrengasse.

In the centre of the Josefs-
platz is an equestrian statue
(1807) of Joseph II by Franz
Anton Zauner. Despite his
reforms, Joseph Il was a true
monarchist, and during the
1848 revolution (see p31) loy-
alists used the square as a
gathering place.

Facing the Hofburg are
two palaces. No. 5 is
the Pallavicini Palace
(1783—4), a blend of
Baroque and Neo-
Classical styles by
Ferdinand von
Hohenberg.
No. 6 is the
16th- cen-

ol

tury Palffy Palace. On the
right of the Prunksaal (see
p102) is the Redoutensaal. It
was built from 1750-60 and
was the venue for masked
balls in imperial times. To the
left is an extension to the
library which was built a few
years later. Both are by
Nikolaus Pacassi, a favourite
architect of Maria Theresa.

Dorotheergasse @

Map 4 D1 & 5 C4. [[)] Stephansplatz.
Jewish Museum Tel 5350431. ]
10am-6pm Mon-Wed, Fri & Sun,
10am-8pm Thu. www.jmw.at

At No. 11 of this street is the
Eskeles Palace, now home
to the Jewish Museum
(Judisches Museum) which,
along with its new extension
in Judenplatz (see p86),
chronicles the city’s rich
Jewish heritage. At No. 27 is
the Dorotheum (see pp224-5),
from the 17th century. A
pawnbrokers and, more
importantly, an auction
house, it has branches all
over Vienna. Halfway along
the street is the Evangelical
church (1783—4), originally
by Gottlieb Nigelli. Towards
the top end, close to Graben,
are two immensely popular
Viennese gathering places,
Café Hawelka at No. 6
(see pp58-61), and the
Buffet Trzesniewski at
No. 1 (see p218).

Statue in Josefsplatz of Joseph Il by Franz Anton Zauner (1746-1822)

Baroque plague column (Pestsaule)

Graben ©

Map 2 D5 & 5 C3. [[)] Stephansplatz.
Neidhart Fresco House [ "] 9am-
12:15pm, 1-4:30pm Tue-Sun.

Facing No. 16 of this
pedestrianized street is the
Joseph Fountain by Johann
Martin Fischer. Further along
is his identical Leopold
Fountain (both 1804). No. 13,
the clothing shop Knize (see
p223), is by Adolf Loos. No.
10, the Ankerhaus by Otto
Wagner, is topped by a studio
used by Wagner himself and,
in the 1980s, by Friedensreich
Hundertwasser (see p164). NO.
21 is Alois Pichl’s Spar-Casse
Bank from the 1830s. Just off
the Graben at No. 19 Tuch-
lauben is the Neidhart Fresco
House, containing medieval
frescoes. (see pp54-7).

Pestsiule ©

Graben. Map 2 D5 & 5 C3.
Stephansplatz.

During the plague of 1679,
Emperor Leopold I vowed to
commemorate Vienna’s
eventual deliverance. The
plague over, he commis-
sioned Matthias Rauchmiller,
Lodovico Burnacini and the
young Johann Bernhard
Fischer von Erlach (see p149)
to build this Baroque plague
column. Devised by the
Jesuits, its most striking image
shows a saintly figure and an
angel supervising the destruc-
tion of a hag representing the
plague, while above the
bewigged Emperor prays.
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Exterior of Schullin shop (see p223)

Kohlmarkt @

Map 2 D5 & 5 C3. [ Herrengasse.

Leading directly up to the
Imperial Palace, the
pedestrianized Kohlmarkt is
lined with some of Vienna’s
most exclusive shops and
remarkable shopfronts.

No. 9, the Jugendstil Artaria
Haus (1901), was the work
of Max Fabiani (1865-1962),
a protégé of Otto Wagner
(see p57). No.16, the book-
shop and publishers Manz,
boasts a characteristic portal
from 1912 by Adolf Loos
(see p92). The striking
abstract shopfront of jewel-
lers Schullin (1982) was
designed by the architect
Hans Hollein (see p91).

Demel Konditorei @

Kohlmarkt 14. Map 2 D5 & 5 C3.
Tel 53517170. () Stephansplatz.
[ 70am-7pm daily.

This famous pastry shop at
No. 14 Kohlmarkt still bears its
imperial patent — K.u.k. Hof-
Zuckerbicker — proudly
lettered above the shopfront.

The pastry shop was founded
in Michaelerplatz in 1785 and
acquired by the patissier
Christoph Demel in 1857,
before moving to its present
site on Kohlmarkt in 1888. Its
many small rooms are in an
ornate late 19th-century style.

Naglergasse @

Map 2 D5 & 5 C2. [ Herrengasse.

During the Middle Ages
needle-makers had their
shops here, which is how the
street acquired its name. This
narrow lane also follows the
line of a wall that used to
stand here in Roman times.
Today Naglergasse is lined
with a succession of gorgeous
Baroque houses. The delight-
ful Renaissance bay window
of No. 19 is ornamented with
carved cherubs. No. 13 dates
from the 16th century but has
been considerably altered
since. No. 21 (1720) is now
an inn with a particularly
snug and cosy interior.

Herrengasse ®

Map 2 D5 & 5 B2. [) Herrengasse.

Flanking the Hofburg, this
street was the prime location
for the palaces of the
Habsburg nobility. In 1843 a
visiting writer, ] G Kohl, wrote
of the street’s “silent palaces”,
and today little has changed.
The base of the provincial
government of Lower Austria,
the Landhaus, is at No. 13;
the fagade of the present
building dates from the 1830s.

Inside the ornately-decorated Demel Konditorei

In the courtyard a tablet from
1571 warns visitors not to
carry weapons or to fight
here. The injunction was
famously ignored when the
1848 Revolution (see p31)
was ignited on this very spot.
The long, low Neo-Classical
facade of No. 7 received its
present appearance from
Ludwig Pichl and Giacomo
Quarenghi in 1811. At No. 5
Anton Ospel (1677-1756)
gave the Wilczek Palace
(built before 1737) an original
facade, with angled pilasters
lending the central bays an
illusion of perspective.

Coat of arms in the courtyard of the
Mollard-Clary Palace

Mollard-Clary
Palace ©

Herrengasse 9. Map 2 D5 & 5 B3.
Tel 53410710. ()] Herrengasse.
Globe Museum D 10am-2pm Mon,
Wed, Fri; 3pom-7pm Thu.

At No. 9 Herrengasse is the
former Mollard-Clary Palace, a
mansion constructed by
Domenico Martinelli in 1698.
The facade was the first
commission for Johann Lukas
von Hildebrandt (see p152).

From 1923 until 1997 the
palace housed the Lower
Austrian Provincial Museum,
or Landesmuseum. Today the
building houses offices and
the Globe Museum.

In the courtyard is a 16th-
century elaborate wrought-
iron well cover and a carved
stone coat of arms (1454).

Hofburg
Complex ®

See pp96-101.
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Neue Burg ®

Heldenpletz. Map 4 D1 & 5 B4.
Tel 52524484, () Volkstheater,
Herrengasse. 5] 1, 2, D, J.

[ 10am-6pm Mon, Wed-Sun.
177 [5] www .khm.at

The Neue Burg, a massive
curved building situated on
Heldenplatz, was added to the
Hofburg Complex in 1881—
1913. It embodies the last gasp
of the Habsburg Empire as it
strained under aspirations of
independence from its domains,
when the personal prestige of
Emperor Franz Joseph was all
that seemed able to keep it
intact. It was not the perfect
moment to embark on an
extension to the Hofburg, but
the work was undertaken
nevertheless, and the Neue
Burg was built to designs by
the Ringstrasse architects Karl
von Hasenauer (1833-94) and
Gottfried Semper (1803-79).
Five years after its completion,
the Habsburg empire ended.

In 1938, Adolf Hitler stood
on the terraced central bay to
proclaim the Anschluss — the
union of Austria and Germany
— to tens of thousands of
Viennese (see p36).

Today the Neue Burg is
home to the reading room of
the National Library, as well
as a number of museums
(see following entries).

Ephesos Museum @

As Neue Burg. Tel 52524484.
[ 10am-6pm Mon, Wed-Sun.
www.khm.at

For decades Austrian

archaeologists ;

have been
excavating the
Greek and
Roman site of
Ephesus in Turkey.
Since 1978 their discov-
eries have been on display
in the main block of the Neue
Burg. Also on show are finds
from the Greek island of
Samothrace, excavated in

the 1870s. The main exhibits
include a colossal frieze
commemorating Lucius
Verus’s victory over the
Parthians in AD 165, and
many architectural fragments.

Armour at Hofjagd und Riistkammer

Sammlung Alter
Musikinstrumente @

As Neue Burg.

Pianos that belonged to
Beethoven, Schubert and
Haydn, among countless
other items, are housed in the
musical instrument museum.
More important, however, is
the collection of Renaissance
instruments, widely believed
to be the finest in the world.
The claviorgan (1596), the
oldest surviving example of
this instrument, is particularly
fascinating, and features stops
used to create special effects
such as birdsong.

Renaissance cittern
from the Sammlung
Alter Musikinstrumente

Hofjagd und
Ristkammer ©

As Neue Burg.

The Hofburg’s weapons
collection is impressive
both for its size and for the
workmanship of its finest
items: ivory and filigree inlay
on weapons, medieval cere-
monial saddles and jewelled
Turkish and Syrian maces.
Particularly resplendent are
the 16th-century ceremonial
suits worn by the Habsburgs
for tournaments and military
parades, and the decorative
fighting and hunting weapons.
The museum was based on
the personal armouries of the
Habsburg emperors and, not
surprisingly, houses one of the
finest collections in Europe.

Volkerkunde-
museum @

As Neue Burg. Tel 534300.
[ 70am-6pm Mon, Wed-Sun.
www.ethno.museum.ac.at

Ranged around an arcaded
Italian Renaissance-style
courtyard, at the west end of
the Neue Burg, is the ethno-
logical museum. To one side
are the Oriental collections:
lacquer screens, clothes,
furniture, weapons, ceramics,
farm tools, masks and musical
instruments. In a neighbouring
room are African figurines
and masks. The artefacts from
Benin are the highlight of the
African collection. Australasia
and Polynesia dominate the
displays upstairs, with fabrics
from Bali, weapons from
Borneo and many musical
instruments from the Far East.
The large pre-Columbian
collection from Mexico
includes an Aztec feather
headdress. A recent addition
to the permanent collection is
a section on Eskimo culture.
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The Hofburg Complex @

The vast Hofburg Complex contains the former imperial
apartments, several museums, a chapel, a church,

the Austrian National Library, the Winter Riding Burggarten
School and the President of Austria’s offices. ‘
It was the seat of Austrian power for over six
centuries, and successive rulers were
all anxious to leave their mark. Seven

(see p102)

centuries of architectural development

can be seen in the 10 or so
buildings, ranging from Gothic
to late 19th-century historicism.

Albertina
(see p102)

Augustiner- K
kirche (see p102)
* Prunksaal
The showpiece
of the Austrian
National Library
(1722-35) is the
flamboyant, wood-
panelled Prunksaal,
or Hall of Honour.

Statue of
Joseph Il
(1806) in Josefs-
platz (see p93)

Burgkapelle
(see p103)

Alte Burg

Redoute

* Michaelertrakt (1893)
The curved fagade of the Michaelertrakt Winter Riding

w Stallburg

(Stables)
(see p93)

Michaelertor

is surmounted by an imposing dome. School (see pp98-9) Reichkanzleitrakt
TIMELINE
1275 First 1558-65 Stallburg 1729-35 JE Fischer 1938 Hitler
fort built built —a Renaissance | von Erlach’s Winter proclaims
on site of the palace, later a mews | Riding School built annexation
Schweizerhof Statue of the of Austria
angel Gabriel in 1575-1611 1881-1913 from the
the Burgkapelle Amalienburg built Neue Burg built Neue Burg
1300 [1500 [1700 [1900
1547-52 1552-3 1728 Work begun on 1992 The
Ferdinand I | | Schweizertor J E Fischer von Erlach’s banqueting
reconstructs | | built Reichskanzleitrakt hall and ball-
1447-9 Alterations | the Alte Burg room in the
carried out on the 1660-80 1889-93 Construction | Redoute Wing
Burgkapelle under Leopoldinischertrakt of Michaelertrakt and destroyed
Friedrich III built under Leopold I Michaelertor by fire
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Mozart Memorial (1896)

Viktor Tilgner’s statue of
" the composer stands
4 just inside the Ring-
*? strasse entrance.

P

VISITORS" CHECKLIST

Michaelerplatz 1, A-1010.
Map 4 D1 &5 B4.
Stephansplatz, Herrengasse.
2A to Heldenplatz, 3A to
Michaelerplatz. % D, J, 1. For
opening times of individual
museums, see pp92-105.

Burgtor or outer gate
was built to a design by
Neue Burg Peter Nobile in 1821-4.

.. (see p95)
Y

% Prince
Eugene Statue
Anton Dominik
Fernkorn designed this
/ monument of Prince

Eugene (1865). The pedestal
is by Eduard van der Niill.

Heldenplatz

EF * Schweizertor
" This 16th-century
A Renaissance gateway
leads to the Schweizerhof,

the oldest part of

the Hofburg,

Leopold- v Oﬂgina”y a
inischertrakt Sl‘?’OT’lgbOld
with four
towers.

STAR SIGHTS
% Prunksaal

The oddly-shaped
Amalienburg, built
in 1575 for emperor
Maximilian’s son
Rudolf, has a Renais-
sance facade and an
attractive Barogue
clock tower.

% Prince Eugene Statue
% Schweizertor

* Michaelertrakt
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Winter Riding School @

The origins of the Spanish Riding School are obscure,
but it is believed to have been founded in 1572 to
cultivate the classic skills of haute école horsemanship.
By breeding and training horses from Spain, the Habsburgs
formed the Spanische Reitschule. Today, 80-minute shows
take place in the building known as the Winter Riding
School. Commissioned by Karl VI, it was built from 1729
to 1735 to a design by Josef Emanuel Fischer von Erlach.
There are two entrances to the building — one from door 2,
Josefsplatz, the other from the Michaelerkuppel.

Specially-bred The black bicorn
Lipizzaner hat has a gold braid 4
stallions are stripe from the
trained from \ upper left to the

Jackets are coffee-
coloured — waisted,
double-breasted and
with two rows of

the age of lower centre. 488 brass buttons.
three.
Buckskin
jodhpurs
are worn.

Pale leather
gloves are worn.

Long boots
covering the
knees are part
of the uniform.

Stables

The three storey-bigh

Renaissance former

Tack palace of the Stallburg is
The elegant saddle with across the road from the
embroidered cloth differs Winter Riding School. It
from modern versions and is now home to the

complements the bistorical — Lipizzaner Museum (see
dress of the riders; the curb  p93) as well as providing
rein is generally used. stabling for the borses.

The Croupade: the horse leaps
into the air with hind legs and
forelegs bent under its belly.

THE HORSES’ STEPS

The steps made by the borses
and riders are part of a care-
Jully orchestrated ballet. Many
derive from exercises that
were developed during
the Renaissance
period by caval-
ry- men, who
needed agile
horses capable
of special

manoeuuvres.

Levade: the horse stands on
its hind legs with hocks
almost touching the ground.
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VISITORS® CHECKLIST

Michaelerplatz 1, A-1010. Map 5
C3. Tel 5339031. [)] Herrengasse.
[ 3A to Habsburgergasse, 2A to
Michaelerplatz. [} for performan-
ces. [@) 7 Jan, 6 Jan, 1 May,
Ascension Day, Corpus Christi, 15
Aug, 26 Oct, 1 Nov, 8 Dec, 25—
26 Dec (dates do vary). [ &

I3 [ some areas. www.srs.at

Portrait of Karl VI

An equestrian portrait of
Emperor Karl VI who
commissioned the building,
bangs in the royal box.
Whenever a rider enters the
ball, he must express bis
respect to the founder of the
school by raising bis bicorn
bat to the portrait.

THE LIPIZZANER HORSES

The stallions that perform their athletic feats on the sawdust
of the Winter Riding School take their name from the stud at
Lipizza near Trieste in Slovenia (see below), which was
founded by Archduke Karl in 1580. Today the horses are
bred on the Austrian National Stud Farm at Piber near Graz.
The breed was originally produced by crossing Arab, Berber
and Spanish horses. The horses are renowned for their grace
and stamina. You may be able to obtain a ticket without a
reservation to see them at their morning training session.

Interior of the Winter

Riding School

The gracious interior is lined
with 46 columns and
adorned with elaborate plas-
terwork, chandeliers and a
coffered ceiling. At the head
of the arena is the court box.
Spectators sit bere or watch
[from upper galleries.

Capriole: this is a
leap into the air with
a simultaneous kick The Piaffe: the horse
of the hind legs. trots on the spot, often
between two pillars.
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State Apartments and
Treasuries @

The state apartments in the Reichskanzleitrakt
(1723-30) and the Amalienburg (1575) include
the rooms occupied by Franz Joseph from 1857 to
1916, Empress Elisabeth’s apartments from 1854 to
1898 and the rooms where Tsar Alexander I lived
during the Congress of Vienna in 1815. The sacred
and secular treasures amassed during centuries of
Habsburg rule are displayed in 21 rooms. They
include relics of the Holy Roman Empire, the crown
jewels and liturgical objects of the imperial court.

Emperor
Maximilian I
(around 1500)

This portrait by
Bernbard Strigel
hangs in the room con-
taining Burgundian
treasure. Emperor
Maximilian married
Mary, Duchess of

s Burgundy in 1477.

Cradle of the King of Rome
Designed by the French painter Prud’hon,
Maria Louisa gave this cradle to ber son,
the King of Rome (see p175).

Entrance to
Treasuries

% 10th-Century Crown

The insignia of the
Holy Roman Empire.
includes this crown
set with enamel
plaques and
cabochons.

- /D

T
# AL

L ;
Entrance through
thé—MichaeIe_r_kuppeI

KEY L to State Apartments--__
. 4 and Silberkammer
STAR FEATURES [J Franz Joseph'’s State Apartments
* 10th-Cent C [ Elisabeth’s State Apartments ! Crucifix after
-Centur rown .
Y [] Alexander's State Apartments I (Glamb;)lognz;
* Imperial Dining Hall around 1590
p ¢} [] Sacred Treasury This type of crucifix,
% Empress Elisabeth by [ Secular Treasury a Cristo Morto, can be
Franz Xaver O sisi Museum fmi;‘j S“Ck to ﬂb 5§Mflﬂr
f mode Giambologna
Winterhalter ] Non-exhibition space y S

which is in Florence.
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VISITORS" CHECKLIST

Map 4 D1 & 5 B3. State Apart-
ments (Kaiserappartements),
Sisi Museum & Silberkammer
Michaelerkuppel. Tel 5337570.
[ 9am-5pm daily. %3 [3] I3
Sat & Sun. www. hofburg-
wien.at Secular & Sacred
Treasuries (Schatzkammer)
Schweizerhof. Tel 525240.

[1] 10am—6pm Wed-Mon; 24
Dec: to Tpm; 31 Dec: to 3pm.
1Jan, 1 May, 25 Dec. 73 [5]
1 www.khm.at

THE SILBERKAMMER

On display in the ground-floor
rooms of the court tableware and F'n,.
silver depot is a dazzling array of L1
items — gold, silver and the finest -\|
porcelain — that were once used at the
Habsburg state banquets. One of the
highlights is a 33-m long (100-ft) gilded
bronze centrepiece with accompanying
candelabra from around 1800. Visitors
can also admire the mid-18th-
century Sevres dinner service
that was a diplomatic :
gift from Louis XV Goblet from : >
to Maria Theresa. the Laxenburg Service (around 1821)

Elisabeth’s
Gymnastic
Equipment

The Empress was a
Sfitness enthusiast,
and the bars at
which she exercised
are still in place in
ber dressing room.

Passage to Neue
Burg and
Heldenplatz

.* Entrance
through the ‘)
Kaisertor to

* Imperial Dining Hall
The table is laid as it used to
be in Emperor Franz
Joseph’s day (see p32-3), in
the room where the Imperial
Sfamily used to dine.

aﬁamamwuaxg i
Wil kel :

1300 - ~ apartments

GUIDE TO TREASURIES * Empress
Entering the Secular Treasury, Rooms 1-8 Elisabeth
contain items from the Austrian Empire (with Winterbalter’s
Room 5 commemorating Napoleon). Rooms ;

9-12 exhibit treasures from the Holy Roman Ep Oﬂrﬂt?]o(j; é];j
Empire, while the Burgundian Inberitance is mp r?ss ’
displayed in Rooms 13~16. Rooms I-V, furthest ~ With stars mn
[from the entrance, house the Sacred Treasury. ber bair
(There is one route through the State Apart- hangs in the

ments, starting with Franz Joseph’s rooms.) Sisi Museum.
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Mobile by Alexander Calder
(1898-1976) in Saché

Saché ®

Road map D3. ifj] 880. [Z] Azay-le-
Rideau, then taxi. [l Azay-le-Rideau
(02 47 45 44 40).

The pretty village of Saché

is notable for having been
second home to both a writer
and an artist of world fame:
the 19th-century novelist
Honoré de Balzac and the
20th-century American sculp-
tor Alexander Calder, one of
whose mobiles adorns the
main square.

Admirers of the work of
Balzac make pilgrimages to
the Chateau de Saché. The
plain but comfortable manor
house, built in the 16th and
18th centuries, was a quiet
place to work and a source of
inspiration for many of the
writer’s best-known novels.
The house has been well re-
stored — one of the reception
rooms has even been redec-
orated with a copy of the

bright green wallpaper with
a Pompeiian frieze that was
there in Balzac’s day.

It is full of busts, sketches
and memorabilia of the great
man, including the coffee pot
that kept him going during his
long stints of writing. There
are manuscripts and letters,
as well as portraits of the
women in Balzac’s life: his
pretty, but casual, mother; his
first love, Madame de Berny;
and his loyal friend, Madame
Hanska, whom he finally
married shortly before his
death in 1850.

4 Chateau de Saché
Tel 02 47 26 86 50. [] daily. [@) Tue
(Oct-Mar); 1 Jan, 25 Dec. 7] [ park.

Villaines-les-
Rochers @
Road map D3. iifl 930. [Z] Azay-le-

Rideau, then taxi. [l Azay-le-Rideau
(02 47 45 44 40).

Since the Middle Ages,
willows from the local river
valleys have been made into
baskets in this peaceful town.
Production has been on a
more substantial scale since
the mid-19th century, when
the local priest organized the
craftsmen into one of France’s
first cooperatives. Everything
is still hand made by the many
wickerworkers (vanniers) in
the town. This explains the
relatively high prices of the
attractive furniture and baskets
on sale in the cooperative’s
shop. Craftsmen and women
can be watched at work in

The Chateau de Saché, often visited by Honoré de Balzac

For hotels and restaurants in this region see pp203-4 and pp215-16

the adjoining studio. In the
summer, you can also visit a
small museum with displays
on the subject of basket-
making, the Musée de
I'Osier et de la Vannerie.

Coopérative de Vannerie
de Villaines

1 rue de la Cheneillére. Tel 02 47 45
43 03. [] daily (Sat, Sun: no work in
progress). [@) 1 Jan, 25 Dec.

M Musée de I'Osier et

de la Vannerie

22 rue des Caves-Fortes. Tel 02 47 45
23 19. [] May-Sep: Tue-Sun, pm
only; Oct-Apr: groups by appt. I3

e e

A wickerworker in Villaines

Richelieu ®

Road map D4. [iif] 2,200.

2] Chinon, then bus.

B 7 pl Louis-Xill (02 47 58 13 62).
& Mon, Fri. www.cc-richelieu.com

It would be difficult to find
a better example of 17th-
century urban planning than
the town of Richelieu, on the
border between Touraine and
Poitou. Its rigid design was
the brainchild of Armand Jean
du Plessis who, as Cardinal
Richelieu and chief minister,
was the most powerful man
in the kingdom, not excepting
his monarch, Louis XIIIL

The Cardinal was deter-
mined to build a huge palace
near his modest family estate
of Richelieu. In 1625 he
commissioned the architect
Jacques Lemercier to draw
up the plans and, in 1631,
he received permission from
the king to proceed, not only
with the palace, but also with
the creation of a new walled
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town. Lemercier had already
designed the Palais Royal and
the Church of the Sorbonne
in Paris, and would later be
appointed chief royal archi-
tect. His brothers, Pierre and
Nicolas, were put in charge
of the building work, which
kept nearly 2,000 labourers
busy for more than a decade.
The resulting town is a
huge rectangle, surrounded
by walls and moats (mostly
taken up with gardens today)
and entered through three
monu-mental gates. The
Grande Rue, running from
north to south through the
centre of the town and
linking two large squares,
is lined with identical
Classical mansions. In the
south square, place du
Marché, the buildings include
the Classical Eglise Notre-
Dame, the market building
with its superb timber
framework, and the
former law courts,
in which the Hétel
de Ville (town hall)
and a small history
museum are NOw
housed. In the north
square, the place
des Religieuses,
stands a convent
and the Royal
Academy, founded
by Richelieu in 1640.
Richelieu clearly
intended that his
palace should be
incomparably
luxurious, and that vision
was impressively realized.
It was filled with priceless
furniture and works of art,
including paintings by

Cardinal Richelieu
(1585-1642)

Richelieu’s timber-framed market hall

Caravaggio and Andrea
Mantegna. Michelangelo’s
Dying Slaves, statues that
were originally designed
for the tomb of Pope

Julius IT (now housed in the

Louvre in Paris), adorned

" one of the courtyard

. facades.

Extremely fearful

of competition,
Richelieu ordered
many of the chateaux
in the area to be
razed. While his
town survived the
ravages of the French

Revolution intact, the
W palace, ironically,
was confiscated,
damaged and

then dismantled.
Today, only a few
garden buildings
remain intact,
scattered around the 475-ha
(1,174-acre) Domaine du
Parc de Richelieu, though

visitors can get an inkling

of its former glory from the

virtual presentation, Visite en
3D du Chateau de Richelieu

(Tel: 02 47 98 48 70), which
takes place at 28 Grand Rue.

T Musée de I'Hotel de Ville

place du Marché. Tel 02 47 58 10

13. [[] Mon, Wed-Fri (Jul & Aug:

daily). {@ public hols. 723
Domaine du Parc de

Richelieu

5 pl du Cardinal. Tel 02 47 58

10 09. [] Wed-Mon (May-Sep:

daily). [ restricted.

Environs
Champigny-sur-Veude, 6 km
(4 miles) to the north of
Richelieu, was one of the
chateaux demolished on
Richelieu’s orders. All that

is left is the Renaissance
church of Ste-Chapelle, with
its superb stained glass.

f Ste-Chapelle
Champigny-sur-Veude. Tel 02 47 95
73 48. [ May: Sat & Sun pm; Jun:
Wed-Sun pmy; Jul & Aug: daily (am
only Sat & Sun); Sep: Sat-Thu pm. I3

BALZAC AT SACHE

Honoré de Balzac’s (1799-1850) regular stays at the Chateau
de Saché between 1829 and 1837 coincided with the most
productive period in his highly industrious career as a
writer. Here, hidden well away from his creditors, he would
work at least 12 hours a day. Despite starting in the early
hours of the morning, he remained able to entertain his
hosts, Monsieur and Madame de Margonne, and their guests
in the evenings by reading aloud the latest chunk of text
from his novels, acting out all the characters as he did so.

Two of Balzac’s major novels, Le Pere Goriot (Father
Goriot) and Le Lys dans la Vallée (The Lily of the Valley),
were written at Saché. The latter is set in the Indre valley,
which can be seen from the house and does indeed have
something of that “intangibly mysterious quality” to which
Balzac refers with typical eloquence.

Balzac's bedroom at Saché
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Le Grand-
Pressigny ®

Road map D4. i} 7,200.

2] Chatellerault, then taxi.

E5 Tours. [l p! de Savoir Villars
(02 47 94 96 82) &Y Thu.

Perched high above the
hilly streets of the town,
the Chateau du Grand-
Pressigny has lovely views
over the peaceful Claise
and Aigronne valleys.

The chéteau is part medieval
ruins, part 15th-century castle

and part Renaissance residence.

The rectangular, 12th-century
ruined keep contrasts
dramatically with the elegant
16th-century Italianate wing.

Important prehistoric finds
have been made in the area,
and various excavations have
revealed that the site was a
key centre for the large-scale
production of flint imple-
ments, such as blades, which
were then exported as far
afield as Switzerland and
even Great Britain.

Many of these finds will be
on display again soon at the
new Musée de la Préhistoire,
which is being built in the
chateau ruins and scheduled
for opening in 2008. The
collection includes examples
of tools and other objects
from all the prehistoric eras,
along with rock flints, large
blocks of obsidian and multi-
coloured jasper. Particularly
impressive are the yellowish
flint blocks known familiarly
as “pounds of butter”. The
museum is also home to
an important collection of
fossils, some of which date

back 60 million years. During
these works, the chateau will
be closed, although it will
still be possible to visit one
of the courtyards and admire
the views.

On summer afternoons
you can visit the Archéolab,
6 km (4 miles) northwest at
Abilly-sur-Claise, where a
transparent dome covers a site
inhabited by stone cutters
between 2800 and 2400 BC.

A Chateau du Grand-
Pressigny

Tel 02 47 94 90 20. [ ] Gardens
Tue-Sun (Jul & Aug: daily).

N Archéolab

Abilly-sur-Claise. Tel 02 47 59 80 82
or 02 47 91 07 48. [ mid-Jun-
mid-Sep: daily, pm only. 77 3

Sl

Neolithic tool from the Musée de
la Préhistoire

Loches @

Road map D3. {ifl 7,000. [£]
H ! de la Marne (02 47 91 82 82).
& Wed, Sat. www.loches-
tourainecotesud.com

Its medieval streets lined
with picturesque houses,

the peaceful town of Loches
lies beside the River Indre

on the edge of the Forét de
Loches. Thanks to its strategic
location, it became an impor-

For hotels and restaurants in this region see pp203-4 and pp215-16

Agnes Sorel as the Virgin, painted
by Jehan Fouquet

LR

tant citadel in the Middle
Ages, with an 11th-century
keep begun by Foulques Nerra
(see p50). The chateau re-
mained in the hands of the
counts of Anjou until 1194,
when John Lackland gave it to
King Philippe Augustus. John’s
brother, Richard the Lionheart,
recaptured Loches in a surprise
attack in 1195. It took Philippe
Augustus nearly ten years to
retake the castle by force, and
eventually it became a French
royal residence. It was in the
15th-century Logis Royal that
Joan of Arc, fresh from her
Orléans triumph, persuaded
the dauphin to travel to
Rheims and be crowned king
of France as Charles VII. This
key event is commemorated
in the tapestry-hung Salle
Jeanne d’Arc.

Also in the Logis Royal is
the tiny, late Gothic private
chapel of twice-queen Anne
of Brittany, whose ermine
tail emblem recurs in the
decoration. Also on show
in the chateau are a fine
Crucifixion triptych by Tours
painter Jehan Fouquet (c.1420—
80) or one of his pupils, and a
copy of his colourful Virgin
with Child, which was model-
led on Agnés Sorel, another
woman of influence in
Charles VII's life.

The massive keep with its
surrounding towers is famous
for its torture chambers.
Prisoners are said to have
been locked for years into
small wood-and-iron cages.
One of the most famous was
Lodovico Sforza, the duke of
Milan, who died as a prisoner
in the Tour Martelet, where
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the tempera wall paintings
he made can still be seen.
Beside the chateau is the
Collégiale St-Ours, a church
with four pyramid-like spires
and a Romanesque portal.
Inside is the Gothic marble
tomb of Agnes Sorel. The
famous beauty is shown with
lambs resting at her feet.
Near the Porte Royale lies
the Maison Lansyer, the birth-
place of the 19th-century
painter Emmanuel Lansyer.
Some of his canvases are
on display, along with his
collection of Japanese armour
and prints. It also houses a
folklore museum, exhibiting
typical 19th-century interiors.

A Chateau de Loches

Tel Logis Royal 02 47 59 01 32;
Donjon 02 47 59 07 86. [ ] daily.

1 Jan, 25 Dec. 7 ] Spectacle
Nocturne (Aug), phone tourist
office to make a reservation.

M Maison Lansyer

1 rue Lansyer. Tel 02 47 59 05 45.
[J Apr-Oct & school hols: daily. 17

Montrésor ®

Road map E3. [iifl 475. [F] Loches,
then taxi. [l Maison du Pays (02
479270 71).

The turreted Chateau de
Montrésor, largely built

in the 15th and 16th centuries,
stands on the site of medieval
fortifications built by Count
Foulques Nerra (see p50). It
was bought in the mid-19th
century by Count Branicki, an
émigré Polish financier closely
linked to the future Napoleon
III. Still owned by Branicki’s
descendants, the chateau’s
Second Empire decor remains
virtually unaltered.

As well as a fine collection
of early Italian paintings and
some elegant portraits, there
are many gold and silver
pieces. The rooms, with their
mounted stags’ and wolves’
heads and dark panelling,
retain a somewhat Central
European feel. The chateau
terrace and informal gardens
offer fine views of the river.

An estate building, which
used to house the chiteau’s
wine press, has been
converted into the Maison du
Pays, an information centre

and showcase for the Indrois
Valley and its products.

The village’s small Gothic
and Renaissance church was
built by Imbert de Bastarnay,
lord of Montrésor, adviser to
Francois I and grandfather
of Diane de Poitiers (see
p108). On the beautiful
marble Bastarnay tomb
lie gisants (effigies) of the
lord, his lady and their son,
guarded by angels and with
their feet resting on grey-
hounds. The tomb, believed
to be the work of the
Renaissance sculptor Jean
Goujon (¢.1510-68), is
decorated with statues of the
apostles. There are also some
wonderful Flemish and Italian
paintings in the church, and a
17th-century Annunciation
by Philippe de Champaigne
(1602-74), the Baroque
painter who worked on the
Luxembourg palace in Paris
with Nicolas Poussin.

In a lovely forest setting,

4 km (2%2 miles) west of the
village of Montrésor, are the
ruins of the Chartreuse du
Liget, a Carthusian monastery
founded by the Plantagenet
king Henry II of England in

Farm buildings and poppy fields
near the village of Montrésor

expiation for the murder of
Archbishop Thomas a Becket.
The nearby Chapel of St-Jean-
du-Liget is decorated with
12th-century frescoes.

A Chateau de Montrésor
Tel 02 47 92 60 04. D Apr-Oct:
daily. 7 3 I3 park and grd fir
only.

i Chapelle St-Jean-du-Liget
Tel 02 47 92 60 02 (Chartreuse
du Liget). [] phone first.

(

Chateau de Montrésor, built on medieval fortifications
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Chateau de Chenonceau @

Chenonceau, stretching romantically across the River
Cher, is considered by many the loveliest of the Loire
chateaux. Surrounded by formal gardens and wooded
grounds, this pure Renaissance building was trans-
formed over the centuries from a modest manor into

a palace designed solely for pleasure. Visitors can
wander freely through the beautifully furnished rooms,
using a multilingual iPod as a guide. A small wax- =

works museum illustrates the chteau’s history, and the % Cabinet Vert

site also includes a restaurant in the old stables and a  The walls of Catberine de
miniature train ride down the lovely tree-lined drive, ~ Médicis’ study were originally
Wines from Chenonceau’s own vineyards are on sale. ~ covered with green velvet.

Chapelle
| The chapel has a vaulted
ceiling and pilasters
sculpted with acanthus
leaves and cockle
shells. The stained
glass, ruined bya ¢
bomb in 1944, was
replaced in 1953.

Louise de Lorraine’s room
was painted black and
decorated with monograms,
tears and knots in white after
the death of her husband.

The Tour des Marques
survives from the 15th-century
castle of the Marques family.
STAR FEATURES

) The Three Graces
* Cabinet Vert Painted by Charles-André

) Van Loo (1705-65), The

X Grande Galerie Three Graces depicts the

% Formal Gardens pretty Mailly-Nesle sisters,
all royal mistresses.

For hotels and restaurants in this region see pp203-4 and pp215-16
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Tapestries

As was the practice in the
16th century, Chenonceau is
bung with Flemish tapestries
that both warm and decorate
its well-furnished rooms.

VISITORS" CHECKLIST

Road map D3. Tel 02 47 23 90
07. [E] Chenonceaux. [ ] 16
Nov-31 Jan: 9am-4:30pm
daily; 1-15 Feb & 1-15 Nov: to
5pm; 16-28 Feb & 16-31 Oct:
to 5:30pm; 1-15 Mar & 1-15
Oct: to 6pm; 16 Mar—15 Sep:
to 7pm, 16-30 Sep: to 6:30pm.
73 & [B] @ & Promenade
Nocturne (Jun & Sep: 9:30-11pm
Sat & Sun; Jul & Aug: 9:30-11pm
daily). www.chenonceau.com

* Grande Galerie |
Catherine de Médicis added

Chenonceau’s Florentine-style gallery, which stretches across
the River Cher for 60 m (197 ft)

i ————

3.5
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'1.2, =
J
I3
e
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First floor

1 Vestibule

2 Salle des Gardes
3 Chapelle

4 Terrasse

5

Librairie de Catherine
de’ Médicis

6 Cabinet Vert

7 Chambre de Diane
de Poitiers

8 Grande Galerie

9 Chambre de Francois |

10 Salon Louis XIV

11 Chambre des Cing Reines
12 Cabinet des Estampes

13 Chambre de Catherine

de Médicis
14 Chambre de Vendoéme

15 Chambre de Gabrielle
d'Estrées
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The Creation of Chenonceau

Chenonceau reflects the combined influence of five
women, who brought a feminine touch to this
graceful building. First came Catherine Briconnet, wife
of the royal chamberlain, who supervised the con-
struction of the chiteau. Later, Diane de Poitiers, Henri
II's mistress, created a formal garden and built a

bridge over the Cher. After Henri’s death, his [

widow, Catherine de Médicis, reclaimed the =t

chateau and topped the bridge with a gallery. Sphinxes

Chenonceau survived the 1789 Revolution — because of Inscrutable stone sphinxes
local respect for Louise Dupin, wife of a tax collector — guarding the entrance to
to be restored by Madame Pelouze in the 19th century. the gardens came from the

Chdteau de Chanteloup,
‘which was destroyed in the
\ 19th century (see p111).

Diane de Poitiers
Henri IT’s mistress, here
painted by Francois Clouet,
created a large, formal
garden, as well as the
bridge across the Cher.

*Formal Gardens
The current designs of the formal gardens
of Diane de Poitiers and Catberine de
Meédicis date from the 19th century.

TIMELINE
1512 Thomas Bohier acquires the medieval 1913 The chateau is bought by the
Chenonceau. His wife, Catherine Briconnet, rebuilds it Menier family, the chocolatiers
| who still own it today
1559 On Henri's . 1789 Chenonceau is spared
death, Catherine forces Henrill . in the French Revolution,
Diane to leave £ thanks to Louise Dupin
1500 [ 1600 [1700 s [ 1800 1900
1575 Louise de Lorraine (1554-1601) 3 1730-99 1863 Madame
marries Henri III, Catherine’s son { Louise Dupin Pelouze restores
g i creates a salon the chateau to its
1547 Henri 11 gives Chenonceau to Diane | i for intellectuals | original state
de Poitiers, his lifelong mistress «a,  “w. lat Chenonceau
1533 Marriage of Catherine de Médicis (1519-89) to 1944 Chenonceau chapel is
Henri 1T (1519-59). Chenonceau becomes a Loire royal palace damaged in a bombing raid

For hotels and restaurants in this region see pp203-4 and pp215-16
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Louise Dupin
A well-read beauty with buge
brown eyes, Louise Dupin
entertained all the literary
lions of ber day, including
Montesquieu and Voltaire.
One guest, Jean-jacques
Rousseau, stayed on to tutor
her children and famously
praised Chenonceau’s cuisine,
claiming be bad become “as
Dplump as a monk”.

Madame Pelouze bought
Chenonceau in 1863 and
restored it to Catherine
Briconnet’s original design.
Fortunately, she stopped
short of taking down the
Grande Galerie.

After ousting Diane de ol e
Poitiers, Catherine de Catherine de
Médicis made her own Meédicis’ emblem
mark on Chenonceau’s
design. She built the Grande
Galerie over the Cher and
added a formal garden to
rival Diane’s.

Court Festivities
Catherine de Médicis staged lavish
balls and festivities at Chenonceaut,
some featuring plaster triumphal
arches and statues designed by
Francesco Primaticcio, others with
living “nymphs” leaping out of the
bushes chased by “satyrs”.

Louise
de Lorraine
Catherine de

Medicis left
Chenonceau to her
daughter-in-law,
Louise de Lorraine.
Louise had ber

Catherine Briconnet
supervised the creation of an
innovative chateau design, with

rooms leading off a central room redecorated
vestibule on each floor. in black upon the
death of ber

husband, Henri III.
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The Chéateau d’Amboise, high above the town and the River Loire

Amboise ®

Road map D3. il 72,000. [E]
I quai du Général de Gaulle
(02 47 57 09 28). @ Fri, Sun.
www.amboise-valdeloire.com

The bustling little town of
Amboise is mostly visited
for its chateau, but this is not
the town’s only attraction.

A Chateau d’Amboise
Tel 02 47 57 00 98. [] daily.
1 Jan, 25 Dec. 173

A la Cour du Roy Francois
(Jul & Aug: Wed & Sat).
www.chateau-amboise.com

The late-Gothic Chapelle St-Hubert, with its
highly ornate roof and spire

While much of the chateau
has been destroyed, it is still
possible to see the splendour
that prevailed
when first
Charles VIII and
then Francois I
brought the Italian
love of luxury and
elegance to the
French court.
Amboise has
also played a
tragic part in
history. In 1560 a
Protestant plot to gain
religious concessions
from the young King
Francois II was un-
covered, and 1,200
conspirators were
slaughtered, their
bodies strung up
from the castle and
town walls, from
trees, and even
from the balcony
on the Logis du Roi.
This horrifying
episode was to spell
the end of Amboise’s
glory, and over the
years that followed,
the chiteau was
gradually disman-
tled. The enchanting,
late-Gothic Chapelle
St-Hubert, where
Leonardo da Vinci
is said to be buried,
has fortunately sur-
vived, perched on
the ramparts of the
chateau. Carvings on
the exterior lintel of

For hotels and restaurants in this region see pp203-4 and pp215-16

il o v -
Sculpted detail from the
Logis du Roi

the chapel depict St Hubert
and St Christopher. Some of
the guard rooms and state
rooms in the part-Gothic, part-
Renaissance Logis du Roi are

open to visitors, along with
fascinating 19th-century
% apartments once

¥y occupied by King
Louis-Philippe.
Flanking the Logis
du Roi is the Tour
des Minimes, the
original entrance to
the chateau, with
its impressive spiral inner
ramp, up which horsemen
could ride.

== |

A Chateau du Clos-Lucé
2 rue du Clos-Lucé. Tel 02 47 57 00
73.[] daily. |@) 1 Jan, 25 Dec. I
restricted. www.closluce.com
This graceful Renaissance
manor house on the outskirts
of Amboise was the last home
of Leonardo da Vinci. In 1516
Francois I enticed Leonardo
to the royal court at Amboise
and the following year settled
him at Le Clos-Lucé (called
Cloux at the time), where he
lived until his death in 1519.
While here, Leonardo
almost certainly conceived
the plans for the Chateau de
Chambord (see pp132-5). He
is known to have made various
drawings of double staircases,
similar to the one that was built
there. His bedroom, reception
room, study, kitchen and a
small chapel built for Anne of
Brittany by Charles VIII are
open to visitors. There are
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models made from Leonardo’s
astonishing technical drawings
in the basement.

¥, Aquarium du Val de Loire
Lussault-sur-Loire. =5 Tel 02 47
23 44 57. [] daily. |@] 3 wks Jan,
2 wks Nov. 17

www .aquariumduvaldeloire.com
With more than 10,000 fresh-
water fish on display in its
53 tanks, it is the largest
such collection in Europe.

Environs

Behind the Renaissance Chat-
eau de la Bourdaisiere, now
also a hotel (see p203), hides
a potager with 500 varieties of
tomato, 150 kinds of lettuce
and over 200 different herbs.
Sample its produce at the
Tomato Festival (mid-Sep).

4 Chateau et Jardins de la
Bourdaisiere

Montlouis-sur-Loire. Tel 02 47 45

16 31. [ May-Oct: daily. 7 13
www.chateaulabourdaisiere.com

Leonardo da Vinci’s bedroom
at the Chateau du Clos-Lucé

Pagode de
Chanteloup ©

Forét d’Amboise. Tel 02 47 57 20
97. [ Apr-Sep & school hols: daily.
123 I park only.

www.pagode-chanteloup.com

In the forest of Amboise, south-
west of Amboise itself, stands
this Chinese-style pagoda,
more than 44 m (140 fo) high
and built in seven stories,
linked by steep spiral stair-
cases. Each layer is smaller
than the preceding one and
contains an airy, octagonal
room with a domed ceiling.

LEONARDO DA VINCI (1452-1519)
Francois I, who developed a love of
Italian Renaissance art during his
military campaigns there, persuaded
Leonardo to join his court at
Amboise, offering him an
annual allowance and free use
of the manor house at Clos-
Lucé. The great Italian painter
arrived in Amboise in 1516
with some precious items in
his luggage — three major
paintings, in leather bags tied
to a mule. One of them was
the Mona Lisa, which Francois
was to buy and place in the
royal collection (hence its presence
today in the Louvre in Paris).
Leonardo spent the last three
years of his life at Le Clos-Lucé as
the Premier Peintre, Architecte, et
Mécanicien du Roi (first painter,
architect and engineer to the king), mainly
writing and drawing. As he was left-
handed, the paralysis that affected
his right hand was not a major
handicap. Fascinated by hydrol-
ogy, he produced plans to link
the royal residences of the
Loire Valley via waterways and
even proposed rerouting the
river. He also organized a series of elaborate
court festivities, planning them down to the
last detail with the same meticulous care he
lavished on his scientific designs.

Engraving of Leonardo
da Vinci

A model of Leonardo’s prototype for a “car”

Seven avenues lead into the
forest from the pagoda, which |
is reflected in a large lake. m

This is all that is left of a th
splendid chateau built by >
Louis XV’s minister, the Duc
de Choiseul (1719-85). In the
1770s, Choiseul fell out with
the king’s mistress, Madame
du Barry — he had been a
protégé of her predecessor
Madame de Pompadour — and
was exiled from Versailles. He
retreated to the chiteau he
had bought at Chanteloup in
1761 and rebuilt it. He spent
his time entertaining on a
large scale and dabbling in
farming. After his death, the
chateau was abandoned and
then pulled down in 1823.

An exhibition in the pavilion
explains the history of the
once magnificent chateau
and, for those brave enough
to climb, there are impressive
views of the Loire Valley from
the top of the tower.

The Pagode de Chanteloup, in the
heart of the forest of Amboise
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Street-by-Street: Tours @

The medieval old town, Le Vieux Tours, is full of 0 metres 50
narrow streets lined with beautiful half-timbered T EEEE——
houses. Now sensitively restored, it is a lively area 0yards %
crammed with little cafés, bars and restaurants that
attract locals as well as tourists. There are also
numerous chic fashion boutiques and small shops
devoted particularly to craft work and to stylish
kitchen equipment. At its heart is the attractive place
Plumereau, which in fine weather is filled with
parasol-shaded café tables.

b

% Maison de Tristan
The brick-and-stone 15th-century
Maison de Tristan is renowned
Jfor its vaulted spiral staircase.

Musée du Gemmail

Inside the vine-covered Hotel
Raimbault, a museum displays
Jewel-like works of art made
from stained glass.

Place Pierre-le-Puellier

A Gallo-Roman and
medieval cemetery has been
excavated in this square,
which once formed part of a
Renaissance cloister.

STAR SIGHTS

% Place Plumereau

% Maison de Tristan

For hotels and restaurants in this region see pp203-4 and pp215-16



The Eglise St-Saturnin
is a Carmelite church
built in the 15th century.

* Place Plumereau
The lively square is surrounded by tall,
balf-timbered buildings dating from
the 15th century.

Hotel de la Monnaie

This 18th-century mansion, at
No. 5 rue de la Monnaie,
stands in a street of mainly
17th-century houses.

% Carved Posts
& 7The wooden
= posts on the
8 twin-gabled
house at the
corner of
Y the rue du
V' Change are
adorned with
carved figures
and scenes.

Tour Charlemagne
A terracotta relief depicting
St Martin can be seen on

\ . the Tour Charlemagne, one
KEY of two towers that bave ||
survived from the medieval
Old Basilica of St-Martin.

— = = Suggested route
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Exploring Tours

The pleasant Cathedral city of Tours, popular with
foreign students eager to learn the country’s purest
French, is a perfect base for exploring Touraine’s
impressive chateaux. But Tours itself, its medieval
heart imaginatively restored, repays exploration, too.
Once a major Gallo-Roman centre and later filled with
pilgrims flocking to St Martin’s tomb, it has remained
prosperous over the centuries. Yet despite the recent
rapid expansion beyond the Loire and Cher rivers, it

has kept its unhurried, provincial charm.

Tours's Pont Wilson, recently rebuilt, spanning the Loire

Tours Town Center
The area of the town close to
the magnificent Cathédrale
St-Gatien (see pp116-17) was
part of the original Roman
settlement. In the 3rd century
AD, it was enclosed by a wall,
the shape of which can still be
seen in the rue des Ursulines,
circling the cathedral and the
Musée des Beaux Arts. The
rue du Général-Meunier, a
curving cobbled street of ele-
gant houses once occupied by
the clergy, follows the line of
a Roman amphitheater.

On the west side of Tours,
a religious community grew
up around the sepulchre of
St Martin (see p49). The
saint’s tomb now lies in the
crypt of the late 19th-century
New Basilica, which was built
on the site of the consider-
ably larger, medieval Old
Basilica. Two stone towers —
the Tour Charlemagne and
the Tour de I'Horloge — on
either side of the rue des
Halles, survive from the earlier
building. Not far from the
towers, the place Plumereau,
with its charming medieval
houses and tempting cafés,
attracts locals, foreign students
and tourists in large numbers.

The half-timbered house at
No. 39 rue Colbert bears a
wrought-iron sign dedicated

to the Pucelle Armée (the
armed maid), recalling that
Joan of Arc (see p137) bought
her suit of armour from a
workshop here, before setting
out to liberate Orléans in
1429. Nearby is the place
Foire-le-Roi, a square where,
thanks to a permit granted by
the king in 1545, regular fairs
were once held. The main
merchandise was the silk that
had been a key factor in the
town’s economy since the
middle of the previous century.
Of the gabled houses that line
the square, the finest is the
Renaissance Hotel Babou de la
Bourdaisiere, named after the

For hotels and restaurants in this region see pp203-4 and pp215-16

Christ in the Olive Grove (1456-1460) by Andrea Mantegna

finance minister to Francois I,
who lived there. Slightly to
the west, the 13th-century
Eglise St-Julien stands on the
site of an abbey founded in
the 6th century.

The central bridge crossing
the Loire, the Pont Wilson, is
known locally as the pont de
pierre (stone bridge). It is an
exact replica of the town’s
original 18th-century bridge,
which collapsed suddenly in
1978, making national head-
lines. It was rebuilt following
the original design after a
referendum of local residents
backed the idea.

M Musée des Beaux-Arts

18 pl Francois-Sicard. Tel 02 47 05 68
73. [ Wed-Mon. [@ 1Jan, 1 May,
14 Jul, 1 & 11 Nov, 25 Dec. I3
The Museum of Fine Arts,
conveniently situated next to
the Cathédrale St-Gatien, is
shaded by a cedar of Lebanon
nearly two centuries old and
fronted by attractive formal
gardens. Once the Arch-
bishop’s Palace, the building
dates mainly from the 17th
and 18th centuries.

Its collections of paintings
range from the Middle Ages
to contemporary artists and
include two celebrated
altarpiece panels by Andrea
Mantegna, 7The Resurrection
and Christ in the Olive Grove,
which were painted between
1456 and 1460 for the church
of San Zeno in Verona.

To the right of the entrance
courtyard is an outbuilding
housing a huge stuffed circus
elephant that died in Tours in
the early 20th century.
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The Hétel Goiiin’s elaborate
Renaissance facade

M Hétel Goliin & Musée
Archéologique

25 rue du Commerce. Tel 02 47
66 22 32. [] Tue-Sun. [@| 1 Jan,
25 Dec. 173

This fine example of early
Renaissance architecture, its
highly ornamented facade
beautifully re-created
following World War II
destruction, now houses the
city’s archaeological museum.
The collection, which
commences with the
prehistoric era and continues
to the 18th century, includes
an interesting group of Celtic

TOURS TOWN CENTRE

coins from the Chartres area,
whose different values are
denoted not by numerals but
by pictures of animals. The
most famous exhibit in the
museum, however, is a set of
scientific instruments collect-
ed in 1743 by the owner of
Chenonceau chateau.

M Musée des Vins de
Touraine

16 rue Nationale. Tel 02 47 61 07 93
[] Wed-Mon. [@] public hols. 12
The vaulted cellars and parts
of the cloisters of the 13th-
century Eglise St-Julien now
form a wine museum, with a
huge Renaissance winepress,
displays on early viticultural

VISITORS® CHECKLIST

Road map D3. il 300,000.
1 p! du Général Leclerc. B pl
du Général Leclerc. [{] 78 rue
Bernard Palissy (02 47 70 37 37).
& daily. & Fétes Musicales en
Touraine (end Jun); Foire a I'Ail
et au Basilic (26 Jul, see p117).
www.ligeris.com

history, and collections of
wine making tools dating
from the Middle Ages to the
19th century. In an adjacent
courtyard there is an original
Gallo-Roman winepress,
which was discovered near
Azay-le-Rideau in 1946.

Key to Symbols see back flap
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Tours: Cathédrale St-Gatien

The foundation stone of Tours’ Gothic cathedral, named
after St Gatien, a 3rd-century bishop, was laid in the

early 13th century. Because building work continued until
the mid-16th century, the cathedral provides an illustration
of how the Gothic style developed over the centuries. The
Early Gothic chancel was the first area to be completed,
while the nave and transept represent the Middle or High
Gothic period and the highly decorated west facade is
Flamboyant (or Late) Gothic.

Cloitre de la Psalette

The cloisters, which lead off
the north aisle, are made up :
of three galleries dating * West Facade
/@ from the mid-15th and The richly carved
early 16th centuries. Flamboyant west facade has
three portals surmounted by
Inside the North Tower is gﬂne rose
the elegant 16th-century f window.
“royal staircase”. / 1

The narrow nave has a
vaulted ceiling, dating from
the late 15th century.

% Colombe Tomb (7499)

The marble tomb of Charles Fresco
VIII's and Anne of Brittany’s This 14th-century fresco, |
infant sons features lifelike restored in 1993, shows |
effigies by Michel Colombe St Martin giving balf bis

or one of bis pupils. cloak to a beggar.

For hotels and restaurants in this region see pp203-4 and pp215-16
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VISITORS® CHECKLIST

Pl de la Cathédrale. Tel 02 47 70
37 36. [] 8:30am-8pm daily.
Ed 77am, 6:30pm Sun.

BMEG

This statue of
Tours’ famous
sculptor, Michel
| Colombe, stands
. in a square near
the cathedral.

In the chancel, the stained-
glass windows, depicting
Christ’s Passion and the legends
of St Martin and other saints,
date from around 1265.

% Stained-Glass Windows
The stained glass is notable
Sfor its rich, strong colours
and for the paler stained
panels, or grisailles, which
let in more light than
ordinary stained glass.

STAR FEATURES
* Colombe Tomb

* Stained-Glass
Windows

* West Facade

4 Chateau Royal de Tours
25 ave André Malraux. Tel 02 47
70 88 46. [] 2-6pm Tue-Sun.
Atelier Histoire de Tours (entry
from church square). Tel 02 47
70 88 59. [[] 2-6pm Wed & Sat.
public hols.

The chateau, which served
as a royal residence in the
13th and 15th centuries,
was erected on top of the
ancient Gallo-Roman walls,
parts of which are still visible.

The buildings, including the
18th-century Logis de Mars,
used to house a waxworks
museum of historic figures.
However, this has recently
closed down and given way
to a contemporary art centre
hosting a broad range of
exhibitions.

Though only occasionally
open to the public, the Tour
de Guise can still be admired
from the outside. The tower
is named after the Duc de
Guise, who made a daring
escape while being held as
a prisoner here following
the assassination of his father
at the Chéteau de Blois in
1588 (see pp126-7).

In the Renaissance Logis
des Gouverneurs, the exhibi-
tions of the Atelier Histoire
de Tours explain the city’s
long urban history using
three-dimensional models
and plans.

M Musée du Compagnonnage
8 rue Nationale. Tel 02 47 61 07 93.
[ mid-Sep-mid-Jun: Wed-Mon,
mid-Jun-mid-Sep: daily. |@)] public
hols. 123

Housed in part of the abbey
once attached to the medieval
Eglise St-Julien, this unusual
museum is devoted to crafts-
manship. It has a fascinating
collection of “master pieces”
made by members of a guild
of itinerant compagnons
(journeymen) who applied to
be awarded the prestigious
title of Master Craftsman.
Displays cover many trades,
ranging from the work of
stonemasons to that of clog
makers, and even include
some extraordinary spun-
sugar creations.

A barrel on display in the Musée
du Compagnonnage

GARLIC AND BASIL FAIR

On 26 July, the Feast of St Anne, the place du Grand-
Marché in the Old Town, near the colourful covered
market (Les Halles), is the scene of the traditional Garlic
and Basil Fair (Foire a I'Ail et au Basilic). Pots of basil form
a green carpet, and stalls are garlanded with strings of
garlic heads, purple onions and grey or golden shallots.

Stalls laden with garlic and basil in the place du Grand-Marché
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BLESOIS AND ORLEANAIS

Blésois and Orléanais remain

richly forested, with abun-

dant game, including rab-

bits and hares, deer and _

wild boar. The great forest

of Orléans, still magnificent,
contrasts with the heaths and marshy
lakes of the Sologne, a secretive region
of small, quiet villages and low, half-
timbered brick farmhouses. Although
a paradise for hunters and fishermen,
other visitors rarely venture into the
depths of this area.

The northern stretch of the Loire flows
through towns whose names resound
throughout the history of France.
Bridges and castles at Gien, Orléans,
Beaugency and Blois all assumed stra-
tegic significance during wars from the
Middle Ages to the 20th century.

It was at Orléans in 1429 that Joan
of Arc, lifting the English siege of the
town, galvanized the spirit of the
French army engaged in the Hundred

Anglers taking part in a competition on a local canal

bese two closely-linked regions are excellent starting points

Jor an exploration of the central Loire Valley. The area’s forests

and marshlands bave attracted nature lovers for centuries.
During the Renaissance, magnificent hunting lodges were built by
kings and nobles throughout the area, including the great Chambord,
the sumptuously furnished Cheverny and the charming Beauregard.

Years’ War. The modern
city’s proximity to Paris
has led to its growth as a
commercial centre, but
careful reconstruction
after the devastation of
World War IT has meant that a sense
of the past survives in the old quartier.
During the Wars of Religion, the
chateau at Blois was sunk in political
intrigue. Now restored, its walls still
echo with the events of 1588, when
the Duc de Guise was assassinated
on the orders of the king, Henri III.
To the west of the region, the River
Loir, smaller than its majestic sound-
alike, flows through the countryside
of the Vendomois and also through
VendOme itself, one of the most attra-
ctive towns in the region. Vendome’s
cathedral, La Trinité, is only one of the
memorable churches in Blésois and
Orléanais, many of them decorated
with early frescoes and mosaics.

<] The nave of the Cathédrale Ste-Croix in Orléans
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BLESOIS

AND ORLEANAIS

GETTING AROUND

The fastest route by car from
Faris is LAgquitaine autoroute
(A10), which passes theough
Crkéans and Blois. Some Paris-
to-Tours TGV stop at Vendtme,
only a 45-minute journey. The

aux-Bols
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CHAMEROLLES

Comil express tmin from Paris
takes one hour to Les Aubmis
(a suburh of Oréans with a
connecting train to the city
centre) and a further 20
mimutes to Blois via Beaugency
and Meung-sur-Loire. From
Tours, a local line follows the
Cher, stopping at Montrichard,

- gPulseaux

oz

; i
© Beauna-la-Rolands '|

o

Thésée and St-Aignan. Bus
services between towns are
extremely limited, especially
during the school holidays.
The drive along the N76,
which parallels the River
Cher, is very scenic, and the
roads through the cool,
forested areas of the region
are tranguil and pleasant.
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Tréo’s “speaking well”

Troo ©

Road map D3. [iijl 320. @ Vendéme,
then taxi. [ [l Montoire-sur-le-
Loir (02 54 85 23 30).

On a cliff above the Loir,

this village should be
entered from the top through
its ruined medieval gate. To
the left of the gate is a
covered “speaking well”; at
45 m (150 fo) deep, it pro-
duces a very clear echo.

During the Middle Ages, a
massive fortress stood here. It
was fought over at the end of
the 12th century by Richard
the Lionheart, who lost it to
the French king, Philippe
Augustus. In 1590, the
uncrowned Henri IV
ordered the fortress to
be dismantled. All that
remains today is a
mound, or motte, from
the top of which there
is a good view of the
valley below.

Parts of the Eglise
St-Martin, nearby,
date from the 11th
century, including
the nave walls. The
windows in the square
Angevin tower are
decorated with
ornamental columns.

Steep paths wind
down the hill towards
the attractive Chateau
de la Voute, passing
on the way the pretty
flower gardens of a
group of troglodyte
dwellings, some of
which are open to
visitors. At the bottom
of the hill is the

Grotte Pétrifiante, a cave
full of stalactites that have
been developing for more
than 4,000 years.

Across the river, the little
church at St-Jacques-des-
Guérets, built in the 12th
century, is justly famous for
its 13 murals, painted in a dis-
tinctive Byzantine style. They
were rediscovered in 1890
during restoration work. The
Christ in Majesty in the apse
is particularly beautiful.

St-Gilles chapel in nearby
Montoire-sur-le-Loir is also
worth a visit. It has some
even finer 12th—century
murals, remarkable for the
range of colours used.

Lavardin @

Road map D3. Jiif] 250.
2] Vendéme, then taxi. B [H
Montoire-sur-le-Loir (02 54 85 23 30).

The remaining fortifications
of Lavardin’s ruined

chateau, towering above the
reconstructed medieval bridge
leading to the village, are an
impressive sight. Situated on
the boundary between the
Capetian and Angevin king-
doms, the fortress was for
centuries a key stronghold in
battles between the French
crown and the Plantagenet

Delicate murals in Lavardin’s Eglise St-Genest

For hotels and restaurants in this region see pp204-5 and pp216-17

dynasty. In 1590, like the castle
at Troo, it was partly destroyed
on the orders of Henri IV.
Memorable buildings in the
town include the 11th-century
town hall and the stone
houses in the route de
Villavard. Lavardin’s treasure
is the Romanesque Eglise St-
Genest with its fragile and
charmingly naive murals
dating from the 12th-16th
centuries. Scenes from the life
of Christ are alongside
astrological symbols. Among
the oldest of the frescoes is
the Baptism of Christ, which
is found at the entrance to the
left chapel, together with the
Passion and Christ in Majesty.

A Chateau de Lavardin
Tel 02 54 85 07 74 (Mairie). D May:
Sat & Sun; Jun-Sep: Tue-Sun. 7 4

Vendome ©
Road map D3. ifj] 78,000. [Z] B2

B 47-49 rue Poterie. (02 54 77
05 07). g Fri & Sun.

One of France’s most scenic
towns, Vendome is built
over a group of islands in the
Loir, its bridges, water gates
and old stone buildings
forming a delightful tableau.
Now that it is just 45 minutes
from Paris by rail, it has
become a popular
weekend retreat for
many Parisians.

Situated on the
border between the
French and English
feudal territories, the
town changed hands
many times. During
the Hundred Years’
War, it passed to the
Bourbons in 1371,
eventually becoming
a duchy in 1515.

Later, held by the
Holy League during
the Wars of Religion,
it was recaptured by
Henri IV in 1589; the
skulls of his leading
Catholic opponents are
by far the most grisly
exhibit in the Musée
de Vendome. Set in
an old abbey’s cloisters,
the museum also has a
harp said to have been
played by the ill-fated
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Ornate facade of Abbaye de la
Trinité in Vendéme

Marie-Antoinette, and some
frescoes in the adjoining
chapter house.

Vendome's jewel is the
abbey church of La Trinité,
founded in 1034 by Geoffroy
Martel, son of Foulques
Nerra. It stands beside a 12th-
century Romanesque bell-
tower, with a spire reaching
more than 80 m
(260 fo). The
church’s bold,
ornate facade was
created by Jean
de Beauce, who
also designed the
Old Bell-tower of
Notre-Dame de
Chartres. Its flame-
like tracery is a
typically virtuoso
statement of the Flamboyant
Gothic style.

Inside, beyond the transept,
which dates from the 11th
century, are choir stalls carved
with amusing figures. To the

Wooden carving
from La Trinité

The Lavoir des Cordeliers in Vendéme’s Parc Ronsard

left of the altar, a pretty
latticework base with teardrop
motifs once held a cabinet
displaying a famous relic,
which was said to be the tear
supposedly shed by Jesus on
the grave of Lazarus.

Shopping is centred around
the place St-Martin, with its
15th-century clock-tower and
carillon, and a statue of the
count of Rochambeau, who
commanded the French
forces during the American
Revolution. There is also a
graceful, fin-de-siecle covered
market just off rue Saulnerie.

The best views of the town’s
old fortifications are from the
square Belot. Also visible from
here is the Porte d’Fau, a water
gate built during the 13th and
14th centuries, which once
controlled the water for the
town’s mills and tanneries.

In the centre of town is the
Parc Ronsard, with its 15th-
century wash house, the
Lavoir des Cordeliers, and the
Old Oratorians College,
which dates
from the 17th
and 18th cen-
turies. Venddme’s
ruined chateau
stands on a bluff
above the town, with
the 12th-century
Tour de Poitiers at
one corner. The gar-
den offers some
delightful panoramic
views of the town.

M Musée de Vendéme

Cloitre de la Trinité. Tel 02 54 77
26 13. [[] Wed-Mon. [@)| Sun (Oct-
Mar); 1 Jan, 1 May, 25 Dec. I

Talcy’s 300-year-old wine press,
still in working order

Chateau de Talcy ©

Road map E3. [Z] Mer, then taxi.
Tel 02 54 81 03 01. D Apr-Sep:
daily; Oct-Mar: Wed-Mon.
1Jan, 1 May, 25 Dec. 1% [ also
night tours Jul-Aug. & Literature
(early Jun). www.monum.fr

After the grander chateaux
of the Loire Valley, Talcy
comes as a delightful surprise:
a fascinating, human-scale
home, hiding behind a stern
facade. The original building,
a donjon, dates from the 15th
century. It was transformed
by Bernardo Salviati, a
Florentine banker and cousin
of Catherine de Médicis, who
bought it in 1517 and added
to the building significantly.

In 1545, the poet Pierre de
Ronsard (see p24) fell in love
with Salviati’s 15-year-old
daughter, Cassandre. Over the
following decade, his love for
her inspired the sonnets of his
famous collection, known as
Amours de Cassandre.

Bernardo Salviati gave
Talcy its feudal look, adding
the crenellated sentry walk
and fake machicolations to
the gatehouse. In the first
courtyard, with its arcaded
gallery, is an elegant domed
well. A 3,000-bird dovecote in
the second courtyard, dating
from the 16th century, is the
best-preserved in the Loire.

A huge, 300-year-old wooden
wine press, still in working
order, is worth a look. The
chateau’s vineyards are no
longer productive, so the press
is not in use. The grounds also
contain old flower gardens.

Inside the chateau, the
charming rooms have
retained their original 17th-
and 18th-century furnishings.
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Street-by-Street: Blois @

A powerful feudal stronghold in the 12th
century, Blois rose to glory under Louis
XII, who established his court here in
1498. The town remained at the centre of
French royal and political life for much
of the next century. Now an important
commercial centre for the agricultural
districts of the Beauce and Sologne,
Blois, with its harmonious combination
of white walls, slate roofs, and redbrick
chimneys, is the quintessential Loire
town. The hilly, partly pedestrianized

old quarter, bordered by the river,

the chateau, and the cathedral, is

full of architectural interest. Facade des Loges, the
chéteau’s most theatrical
side, has Renaissance
window bays rising in
tiers to a gallery.

Hotel d’Alluye
Blois’ outstanding
Renaissance man-
sion was built in
1508 by Florimond
Robertet, treasurer
to three kings.

0 metres 100

0 yards 100
l—;ﬂﬁ
i A

% Chiateau de Blois

The rich bistory of the Chdteau
de Blois is reflected in its varied
architectural styles.

Blois as seen from the Loire, with the three
spires of the Eglise St-Nicolas in the centre b

* Eglise St-Nicolas

This striking, three-spired
church once belonged to a
12th-century Benedictine |
abbey. Its bigh, narrow §
Gothic nave leads to an
apse of magical beauty,
sheltered by elegant
Corinthian columns

and lit through lovely
blue glass.

KEY

= == == Suggested route

For hotels and restaurants in this region see pp204-5 and pp216-17 ' NI f 4 .
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/ % Eglise St-Nicolas

% Quartier Vieux Blois

galleried town house

Escalier Denis-Papin
Named after the native
son (1647-1714) who
invented the pressure
cooker, these stairs provide
a remarkable view over
the town and the river.

‘Maison des Acrobates,

~/ in the place St-Louis, has
carvings of medieval
characters on its posts.

Couvent des Jacobins
now houses museums of
religious art and natural history.

% Quartier
Vieux Blois

This well-preserved
area of Blois has
some marvellous
16th-century
buildings. This

is at the top of rue
Pierre de Blois.

VISITORS" CHECKLIST

Road map E3. fiifl 52,000. [£]
pl de la Gare. [ 23 pl du
Chéteau (02 54 90 41 41). &
Tue & Sat. [ @ Son et Lumiére:
Chéteau de Blois (mid-Apr-mid-
Sep: daily); Tous sur le Pont
(music & theatre; early Jul).
Musée d’Histoire Naturelle
Couvent des Jacobins. Tel 02 54
90 21 00. [ Tue-Sun pm.

1 Jan, 1 May, 1 Nov, 25 Dec.
[Z] [ Musée d’Art Religieux
Couvent des Jacobins. Tel 02 54
78 17 14. [ ] Tue-Sat pm.
1Jan, 1 May, 1 Nov, 25 Dec.

Cathédrale St-Louis
Most of the original
building was destroyed
by a burricane in 1678.
The present cathedral
was erected during the
reign of Lowis XIV.
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Chateau de Blois @

Home to Kings Louis XII, Francois T and
Henri III, no other Loire chateau has

such a sensational history of skulduggery
at court. It culminated with the stabbing,
on the order of Henri III, of the ambitious
Duc de Guise, leader of the Catholic Holy
League (see pp54-5). This macabre event,
which took place in the king’s own bed-
room, marked the end of the chateau’s
political importance. The building itself juxtaposes four
distinct architectural styles dating from the 13th century,
through the Gothic and Renaissance periods, to the
Classical. The chateau has benefited from major
restorations, which began in 1989.

Porcupine
emblem of the
House of Orléans

surrounded the 13th-
century feudal
fortress.

A statue of Louis XII (1462-1515)
is the centrepiece of the entrance
archway. Known as “Father of the
People”, he was popular for his
benevolent domestic policies.

STAR FEATURES

% Francois I's Staircase

% Cabinet de Catherine
de Médicis

% Salle des Etats
Généraux

The Tour du Foix remains
from the ramparts that

Gaston d’Orléans Wing

The simplicity of the
Classical design of this
wing, as shown in the
ceiling of the entrance
hall, marked a
departure from
the rich
decor of the
Renaissance.

TIMELINE

1200 Counts of Blois
rebuild feudal fortress
dating from 9th century

1576 Etats Généraux
meets in feudal hall

1515 Francois I
rebuilds north wing
Guise assassinated

1788 The decaying chateau
is turned into barracks

1588 Etats Généraux meets
again. Henri III has Duc de

Architect
Felix Duban

1498 Louis XII adds three new wings
and rebuilds the St-Calais chapel

1200 1300 [ 1400 [ 1500 [ 1600 1700 [ 1800 [ 1900
1391 Fortress passes 1810 Napoléon makes
to Louis d’Orléans, 1635 Gaston | city of Blois responsible 1989 Major
brother of Charles VI d'Orléans replaces for the chateau restoration
west wing with programme
Classical building 1843 Félix Duban begins

begins restoration

of the chateau

For hotels and restaurants in this region see pp204-5 and pp216-17
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* Cabinet de
Catherine de
Médicis

The queen’s room
has 237 carved
panels, four with
secret cupboards for
ber jewels, works

VISITORS" CHECKLIST

Pl du Chateau. m 02 54 90
3332. [] Apr-Sep: 9am—
6:30pm daily; Oct-Mar: 9am—
12:30pm, 2-5:30pm daily.

1 Jan, 25 Dec. 3[R A
Ainsi Blois vous est conté
(see p42).

of art or, some
believed, poisons.

The nave of the St-Calais chapel was
pulled down during the 17th century to
make way for Gaston d’Orléans’ wing,
leaving only the chancel standing today.

The Salle d’Honneur, previously
partitioned, has a sumptuous
west fireplace bearing the
salamander and ermine
emblems of Francois I and his
wife, Claudia.

Statue of Louis Xl

The Gothic Louis
XIl wing has
intricate, decorative
brickwork.

* Francois I's Staircase
Enclosed in an octagonal
well, the staircase, with its
highly ornate carving, is a
Renaissance tour de force.
From its open balconies, the
royal family could watch
events in the courtyard.

* Salle des Etats
Généraux

Used for royal receptions
and Etats Généraux
meetings (see pp54-5), the
13th-century room survives
from the original fortress.
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Chateau de Chaumont, towering
above the town

Chateau de
Chaumont @

Chaumont-sur-Loire.

Road map D3. [Z] Onzain,

then taxi. [ﬂ 02 54 51 26 26.

[ daily. (@ 7 Jan, 1 May, 1& 11
Nov, 25 Dec. 2] [ Festival
International des Jardins (May—
mid-Oct). www.monum.fr

Seen from across the

Loire, Chaumont, set on a
wooded hill above the river,
appears like a fantasy of a
feudal castle. Its tall, white
donjon and round towers,
built between 1466 and 1510,
were never tested in battle
and have thus remained in
immaculate condition.

The main entrance, with its
double drawbridge and elab-
orate machicolated parapets,
is beautiful. Emblems carved
on the towers include the
crossed Cs of Charles 11
d’Amboise, whose family
had owned a previous 12th-
century fortress on the site.

When Charles inherited
Chaumont in 1481, he
undertook several major
alterations. These were early
examples of the Renaissance
architectural style in France
and included the east wing,
with its elaborate frieze,
and the south wing, with
its entrance towers.

At one end of the south
wing, the projecting octagonal
tower, enclosing the main
spiral staircase, predates those
at Blois and Chambord (see
Pp126-7 and pp132-5).

Catherine de Médicis, wife
of Henri II, acquired the
chateau in 1560. Legend has
it that Catherine’s astrologer,
Ruggieri, used the tower
connected to her room as an
observatory. Here he is said
to have shown the queen the
fate of her three royal sons in
a magic mirror. Catherine’s
chamber also has
a balcony
adjoining the
attractive chapel,
which was
restored towards
the end of the
19th century. In
1562 Catherine
gave Chaumont
to Diane de
Poitiers, mistress
of the late Henri
11, after forcing
her out of
Chenonceau (see pp108-9).
Diane’s entwined Ds and
hunting motifs are carved
on the machicolations of

the entrance and on the

east wing.

Subsequent owners either
neglected the chateau or
altered it, sometimes radically,
to their own purposes. One
18th-century owner, aban-
doning the fortress design,
demolished the north wing so
that the whole courtyard was
opened up to the river views.

Stained glass from the
dining room at Chaumont

Sweeping improvements began
in 1875 when Prince Amédée
de Broglie came to live in the
chateau with his wife Marie,
a sugar heiress. Their lavish
lifestyle can be sensed in the
handsome stables, which
once housed an elephant,
given to them on a visit to
the Maharajah of Kapurtala

in India.

The council
room has
tapestries by
Reymbouts and
majolica floor
tiles, brought
from a 17th-
century Palermo
palace, while
the library has
medallions made
in the chateau by
Jean-Baptiste Nini
in the 1700s. The
chateau’s park was landscaped
in 1884 by Achille Duchéne
and closely follows the lines
of an English country garden.

Montrichard @

Road map D3. il 3,800. [£] B
I 7 rue du Pont (02 54 32 05 10).

& Mon pm, Fri am.
www.montrichard.fr

This small village built of
tufa rock is dominated by

For hotels and restaurants in this region see pp204-5 and pp216-17

Montrichard, seen from across the River Cher
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the ruins of its chateau.
The 11th-century draw-
bridge, archers’ tower
and the remains of its
Renaissance apartments
remain, and the keep
houses the small Musée
du Donjon on local life.
Adjoining the chiteau is
the Eglise Ste-Croix. Here,
in 1476, the future Louis
XII reluctantly wed Jeanne,
the tragically deformed
daughter of Louis XI. The
marriage was later annulled
so Louis could marry Anne
of Brittany.

A Chateau de Montrichard

& Musée du Donjon

Tel 02 54 32 57 15. [ ] Easter-Sep:
daily. I3 & Les Chevaliers du Temps
(Aug: 4:30pm daily); Son et Lumiére
Nocturne (Aug: 10pm Thu-Sat).

White tiger from Beauval
Zoological Park

St-Aignan-sur-
Cher @

Road map E3. fiifl 3,700. [E]
St-Aignan-Noyers-sur-Cher. 5 [l
02 54 75 22 85. & Sat. www.
tourisme-valdecher-staignan.com

Once a river port, St-Aignan
is now an engaging summer
resort for boating, swimming
and fishing. The town is
dominated by the Renaissance
chateau of the dukes of
Beauvillier and the collegiate
church of St-Aignan, a marvel
of Romanesque art.

The chateau interior is
not open to the public,
but visitors can climb 19th-
century stairs to look at its
two elegant wings and enjoy
the views from its courtyard
terrace as a reward for their
exertions. Ruined towers and

walls remain from a
feudal fortress built
by the counts of
Blois. In rue
Constant-Ragot,
leading to the
chateau and
church, there is a
fine half-timbered
Renaissance house
on the corner with
rue du Four.

The Collégiale de
St-Aignan, with its
two impressive bell-
towers, was begun
around 1080. Its
majestic chancel
and sanctuary are
built over an earlier
Romanesque
church, which now
forms the crypt.
Once used as a cow-
shed, the crypt still
retains its Romanesque feel.
Among the important frescoes
to survive here are a portrayal
of the miracles of St Gilles in
the southern chapel and a rare
11th-century Christ in Majesty
on the chancel vault.

Some of the 250 sculpted
capitals in the main church
are carved with scenes from
the Old and New Testaments
as well as allegories of sin
and punishment. Others are
worked with decorative
motifs. In the Chapel of Our
Lady of Miracles, the 15th-
century ceiling paintings
are equally fascinating.

The Beauval Zoological Park,
2 km (1% miles) south of the
village, is among France’s best.
It contains some 4,000

Fresco of Christ in Majesty, from
the Eglise de St-Aignan

St-Aignan’s Chapel of Our Lady of Miracles

animals, a superb jungle
house, a lagoon of piranhas,
and impressive landscaped
enclosures for big cats,
including several magnificent
prowling white tigers.

¥4, Beauval Zoological Park
Tel 02 54 75 50 00. [_] daily. 173

Thésée ©

Road map E3. fiifl 7,300. [Z] [l Ju/
& Aug: 5 rue Romaine (02 54 71 45
45); Mairie (02 54 71 40 20). @ Thu.

Just outside the charming little
wine village of Thésée is the
most important Gallo-Roman
site in the Loire-et-Cher
département, Les Maselles.
Impressive ruined walls
with brick courses testify to
the skills of stonemasons
who, in the 2nd century AD,
built Tasciaca. This settlement
was a major staging post and
ceramic-making centre on the
road between Bourges and
Tours. The Musée Archéolo-
gique within the town hall
displays a quite dazzling and
instructive array of jewels,
coins, pottery and other
interesting artifacts from
this little-known site.

M Musée Archéologique
Hotel de Ville. Tel 02 54 71 00
88. [] Jul-Aug: Wed-Mon;
Easter—Jun: Sat, Sun & public
hols, pm only. 173
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Classical fagade of the Chateau de Cheverny

Chateau de
Cheverny @

Road map E3. [ Tel 02 54 79 96 29.

[ daily. 27 [ grd floor & park only.
www.chateau-cheverny.fr

The elegance of Cheverny’s
white tufa facade, with its
pure Louis XIII lines, was
achieved in a single phase of
construction between 1620
and 1634, with all the finishing
touches completed by 1648.
Initiating a new architectural
style for the chateaux of the
Loire Valley, Cheverny has
no defensive elements, such
as large turreted towers or
formidable entrances. Instead,
its Classical fagade is striking
in its simplicity. The chateau

Arms and armour on display in Cheverny’s
Salle des Armes

stands on the site of a
previous castle, owned by
the Hurault family. Henri
Hurault, with his wife,
Marguerite, led the chiteau’s
reconstruction, and the family
has retained its ownership.
Jean Mosnier worked on the
interior for ten years, using
gilded beams, panels and
ceilings. His finest work is
in the dining room, with its
scenes from Don Quixote’s
travels, and in the king’s
bedroom, where the combined
effect of wall-hangings,
painted ceilings and a bed
canopied in Persian silk is
stunning. The chéteau’s largest
room, the Salle des Armes,
displays a collection of arms
and armour and is adorned
with Mosnier’s paintings and
a large Gobelins
tapestry, the
Abduction of Helen.
Paintings in the
chateau include a
portrait of Cosimo
de’ Médici by Titian
and Pierre Mignard’s
striking portrait of
the Countess of
Cheverny above
the fireplace in the
Grand Salon. There
is a collection of
fine portraits by
Jean Clouet and
Hyacinthe Rigaud in
the adjoining gallery.
The Tapestry Room,
with pieces of work
designed by David
Teniers, also features
a tortoise-shell
commode and a
fascinating balance-
wheel clock
showing phases of
the moon, both of

For hotels and restaurants in this region see pp204-5 and pp216-17

which are in the distinctive
Louis XV style. The chateau
inspired Hergé to create the
Chateau de Moulinsart for his
Tintin stories.

The Cheverny hunt, which
rides twice a week in winter,
is famous throughout the
Sologne. A visit to the kennels
(open Apr—mid-Sep) is a
highlight of the chateau,
especially at Spm, when 70
hounds wait their turn to eat.
The Trophy Room, with 2,000
pairs of antlers mounted on
the walls and ceiling, is
currently closed to the public.

A contemporary garden has
been planted on the site of the
original French-style gardens.

The Trophy Room at Cheverny

Chateau de
Beauregard @

Cellettes. Road map E3. [£] Blois,
then taxi. Tel 02 54 70 40 05.

[ Feb-Mar, Oct-Nov & Dec school
hols: Thu-Tue; Apr-Sep: daily.
Jan. % www.beauregard-loire.com

Beauregard stands in a well-
tended park on the edge

of the Russy forest. Originally
built at the beginning of the
16th century as a hunting
lodge for Francois I, it was
transformed into a graceful
private manor house more
than a century later by Jean
du Thier, scholarly secretary
of state to Henri IL. It was du
Thier who commissioned the
king’s Ttalian cabinet-maker,
Scibec de Carpi, to make him
an exquisite study panelled in
gilded oak, the Cabinet des
Grelots. This little room is
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Detail from Beauregard’s portrait gallery

decorated with the bells, or
grelots, found on du Thier’s
crest, and has some charming
paintings from the studio of
Niccolo dell’Abate.

The portrait gallery, the
chateau’s most spectacular
feature, was added in the 17th
century by Henry IV’s former
treasurer, Paul Ardier. A com-
plete catalogue of famous
European faces from 1328 to
1643 - kings, queens, saints,
explorers - is arranged in
three rows around the gallery.
Adding to the impact of these
327 portraits are beautiful
beams and panels painted by
Jean Mosnier and the largest

Garden fagade of the Chateau de Villesavin

delft-tiled floor in Europe,
which depicts an army on the
move in Louis XIII costume.
Other delights include the
southern gallery, with
its rich Brussels tapestry
and carved
furniture, and
the kitchen,
with its flag-
stone floors
and a table built
around the
central column.
Above the
ratchet-operated spit, a
motto on the chimney breast
advises that those who keep
promises have no enemies.

One of Villesavin's
antique carriages

Chateau de
Villesavin ®

Villesavin. Road map E3. [Z] Blois,
then taxi. Tel 02 54 46 42 88.

[] Feb-Dec: daily. [@) 25 Dec.

17 [ grd fir only. P4 www.
chateauvillesavin.com

Villesavin, built between

1527 and 1537 by Jean Breton,
was his home while he
supervised works at Chambord
(see pp132-5) nearby. Stone
carvers from the royal chateau
ornamented Villesavin and
presented Breton with the
beautiful Florentine basin
made of Carrara marble

that stands proudly in the
entrance courtyard.

This is one of the least
altered of the many late-
Renaissance chateaux in
the Loire Valley.
Villesavin, with its
low walls and un-
usually high

roofs, was built

around three

very spacious

courtyards. The
elegant southern
facade ends with
a large dovecote,
which has 1,500 pigeonholes
and a revolving ladder.

The chateau’s essentially
domestic spirit is also evident
in the service court, over-
looked by a spacious kitchen
with a working spit. The
interesting collection of old
carriages on display here
includes an 18-m (59-ft) long
voiture de chasse with four
rows of seats, from which
ladies could watch the hunt.

Environs
Situated on the southern
banks of the Beuvron river,
Bracieux is worth a visit for
its grand covered market,
which was built during the
reign of the Renaissance king
Francois 1 (1515-47). At that
time, the town acted as an
important staging post on the
routes between the towns of
Tours, Chartres and Bourges.
The market is built of brick,
stone and wood, with an
upper tithe barn. Tts original
oak posts were strengthened
during the 19th century.
There are also attractive 17th-
and 18th-century houses.
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Chiteau de Chambord @

Henry James once said: “Chambord
is truly royal — royal in its great scale,
its grand air, and its indifference to
common considerations.” The brainchild
of the extravagant Francois I, the
chateau began as a hunting lodge in the
Forét de Boulogne. In 1519 the original
building was razed and Chambord
begun, to a design probably initiated by
Leonardo da Vinci. By 1537 the keep,
with its towers and terraces, had been
statue of Diana  completed by 1,800 men and two
in the Salle master masons. The following
de Diane year, Francois I began building a
private royal pavilion on the northeast corner,
with a connecting two-storey gallery. His son
Henri IT continued the west wing with the
chapel, and Louis XIV completed the 440-
roomed edifice in 1685.

Chambord'’s skyline is its most astonishing il
Seature— a bizarre jumble of different forms, =
likened to an overcrowded chess board.

The Chateau de Chambord with the Cosson,
a tributary of the Loire, in the foreground

The roof terraces include
miniature spires, stair turrets,
sculpted gables and cupolas.

Salamander
Frangois I's emblem appears
more than 700 times in the Chapel |
chateau. It symbolizes Begun by Francois I
patronage of the good and shortly before bis
destruction of the bad. death in 1547, the
chapel was given
a second storey
STAR FEATURES by Henri II.
* Skyline Later, Louis XIV
embellished the roof.

% Grand Staircase

For hotels and restaurants in this region see pp204-5 and pp216-17

The central keep, with its four
circular towers, forms the
nucleus of the chiteau.
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Frangois I Staircase

The external spiral staircase
located in the northeastern
courtyard was added at the
same time as the galleries,
starting in 1538.

VISITORS’ CHECKLIST

Road map E3. [E] Blois, then
bus or taxi. Tel 02 54 50 40 00.
[ Oct-Mar: 9am-5:15pm daily;
Apr-Sep: 9am-6:15pm daily.
1Jan, 1 May & 25 Dec.

17 I 3 [& Spectacle d'Art
Equestre Tel 02 54 20 31 01 for
reservations (May-Sep daily). I3
The lantern tower, 32 m Son et Lumiere: Les Clairs des
(105 fo) high, is supported
by flying buttresses.

Lunes (Jul & Aug, 10pm-midnight
daily). www.chambord.org

The guardrooms, which
were once the setting for Francois I's bedchamber

royal balls and plays, have in the east wing, as it was
ornate, vaulted ceilings. at his death in 1547.

e

Cabinet de Frangois I
The king’s barrel-vaulted
study (cabinet) in the outer
north tower was turned into
an oratory in the 18th
century by Queen Catherine
Opalinska, wife of Stanislas
Leszczynski (Louis XV's
Jfather-in-law and the
deposed king of Poland).

T— o~

* Grand Staircase =

Seen here from the guardrooms, this -

innovative double staircase was supposedly Louis XIV’s Bedchamber

designed by Leonardo da Vinci. Two flights The Sun King’s state apartments are the

of stairs spiral around each other. grandest in the chdteau.
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The History of Chambord

Chambord, the largest chiteau in the Loire, was a

Jfolie de grandeur of the young Francois I, whose
ruling passions were hunting and flirting. “He is forever
chasing, now stags, now women,” the Venetian ambas-
sador once said of him. The king personally supervised
the enclosure of the game park surrounding Chambord
with the most extensive wall in France — nearly 32 km
(20 miles) long and 2.5 m (8 ft) high. At one point, he
even suggested diverting the Loire to flow in front of
his chateau, but instead settled for redirecting the
nearer Closson to fill his moat.

Frangois | as a young man, with
various symbols of his kingship

After Francois |
On his father’s death, Henri II
took charge of Francois I's
ambitious project. Subsequent
owners — Louis XIII, who had
no great love of hunting, and
his brother Gaston d’Orléans —
continued to modify the
chateau. By the 17th century,
Chambord comprised 440
rooms and had 365 chimneys,
14 main staircases and 70
smaller stairways.

Louis XIV, whose chief
youthful amusement was

hunting, took Chambord very

seriously. His full court
retinue visited the chateau
numerous times. With balls,
plays by Moliere and operatic
ballets, he re-created the
glittering lifestyle of Francois 1.

Louis XV also hawked at
Chambord, but by 1725 he
was ready to relinquish the
chiteau to his father-in-law,
Stanislas Leszczynski. The
exiled King of Poland is
reported to have disliked the
winter draughts. Certainly, he
filled in the moats to prevent
malarial fevers.

The last owner to enjoy
Chambord’s theatricality was
the Maréchal de Saxe, victor
over the English troops at the
Battle of Fontenoy in 1745.

Louis XIV portrayed as Jupiter,
conquering La Fronde

As well as lodging his actress
mistress here, Saxe also kept
two cavalry regiments whose
mock battles he watched from
the roof terraces.

During the second half of
the 18th century, Chambord
fell into neglect. Stripped
during the French Revolution,
the chateau was hardly used
by the Bourbon pretender,
Henri, Duc de Bordeaux, to
whom it was given by public
subscription in 1821. It was
sequestered by the state in
1915, which bought it in 1930.
A restoration programme was
begun in the 1970s.

TIMELINE

1547-59
Henri 1T adds
the west wing
and second
storey of the
chapel

de la Chasse Royale

1560-74 Charles IX continues
tradition of royal hunting at
Chambord and writes Traité

1500 1600

Maréchal de Saxe

1840 Chambord declared
a Monument Historique

[1700 [ 1800

1900

1670 Moliere’s Le Bourgeois
Gentilhomme staged
at Chambord

1519-47 The Count of Blois’
hunting lodge is demolished by

Francois I and the chiteau created

1725-33 Inhabited by
exiled king of Poland

1685 Louis XIV completes the building

‘ 1748 Acquired by the Maréchal de Saxe.
On his death the chateau falls into decline

1970s Under Giscard
d’Estaing, Chambord is
restored and refurnished
and the moats redug

For hotels and restaurants in this region see pp204-5 and pp216-17
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Royal Hunting at Chambord

Under the influence of Francois I
and his heirs, hunting and
hawking were the foremost
pastimes of the court during the
16th century. A Tuscan noble-
man complained that the
king only stayed in a
place “as long as the
herons last”. They were quick
prey for the 500 falcons that
travelled with the rest of the
royal retinue.
Within his vast oak

forests, the king rode out

at dawn to a prepared picnicking spot,
there to feast and await the selection
of a red deer tracked by his beaters.
The quarry flushed, he would ride at
full tilt in pursuit, sometimes for hours.
For ladies of the court, Chambord’s

St Hubert, patron saint
of hunting

roof terraces offered matchless
views of these exertions.
Francois’ son Henri IT and
grandson Charles IX were
also keen and practised
hunters, sometimes pursuing
quarry on foot. Louis XIV
favoured the English sport of
following packs of hounds,
but falconry was preferred
by Louis XV.

Hunting was regarded

as an art by the court,
and its tools — weapons,
horns and costumes — were carefully
designed and crafted. For centuries, it
was also a favourite subject for painters
and tapestry designers, whose works
were used to decorate palaces and
hunting lodges.

Matchlock

Arquebus, an
early form of musket,
dating from the

16th century

Wild boar was a favourite beast
of the chase because of its
strength and ferocity. Its head
was considered a delicacy.

The crossbow was a popular
hunting weapon thanks to its
versatility and rapid rate of fire.

Greyhounds, prized for their
speed and keen eyesight, were
used as hunting dogs.

The Boar Hunt comes from

the Traités de Fauconnerie et
de Vénerie (1459), one of
many treatises on falconry
and hunting to hounds. In the
Jforeground, beaters and dogs
chase their quarry. Bebind
them, animals and men
witness the end of the hunt.
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Beaugency @

Road map E3. [iif} 7,500. [Z] B
[ 3 p! de Docteur Hyvernaud (02
38 44 54 42). & Sat. [ Festival de
Beaugency (first & second wiend Jul).

With the Loire racing

beneath its famous 23-

arch bridge, the medieval
town of Beaugency makes a
delightful base for exploring
the Orléanais area. The town
is surprisingly well preserved,
although its bridge, the best
on the Loire between Orléans
and Blois, has attracted the
attentions of a number of
armies over the centuries.
Restored in the 16th century,
the bridge was damaged
again in 1940 when the Allied
army blew up its southern
end to prevent the Nazis
from crossing the river.

On the place Dunois at the
top of rue de I'Abbaye stands
a massive 11th-century keep.
Opposite is the Romanesque
abbey church of Notre-
Dame, where Eleanor of
Aquitaine’s marriage to Louis
VII was annulled in 1152,
leaving her free to marry the
future Henry II of England.

Higher up is the 16th-
century Tour St-Firmin, near
an equestrian statue of Joan
of Arc. Next to the keep, her
companion-in-arms, Jean
Dunois, Bastard of Orléans
and Lord of Beaugency, built
the Chateau Dunois, currently
under restoration. Nearby, in
rue des Trois Marchands, is a

Beaugency’s 11th-century clock-
tower, once gateway to the town

medieval clock-tower and the
Renaissance facade of the
Hotel de Ville. A flower-lined
stream runs through the old
mill district.

4 Chateau Dunois

Pl Dunois.

Tel 02 38 44 55 23.

for restoration until 2008. I

Meung-sur-Loire ®

Road map E3. [iifl 6,300. [F]
[ 7 rue des Mauves (02 38 44 32
28). & Sun am, Thu pm.

This pretty little village,
sloping down to the Loire,
was the birthplace of Jean de
Meung (see p24), one of the

authors of the 13th-century
masterpiece Le Roman de

la Rose. There has been a
town on this site since Gallo-
Roman times, when it was
known as Magdunum.

Beside the impressive
Romanesque church of St-
Liphard, built from the 11th
to the 13th century, rise the
feudal towers of the Chateau
de Meung. Frequently altered
from the 12th century to the
18th century, the chiteau was
built in a variety of styles. The
18th-century wing has an inter-
esting collection of furniture,
paintings and tapestries put
together by the current owner.

More intriguing are the
underground passages and
dungeons of the older castle,
dating from the 12th to 13th
centuries and used for 500
years by the bishops of
Orléans as a prison. In 1461,
the poet Francois Villon (see
p24), renowned for his life of
disrepute as well as his fine
writing, spent five months
fighting with the other
condemned criminals on a
ledge above a cesspool in
the chateau’s claustrophobic
oubliette. Thanks to a royal
pardon from Louis XI, he
was the only prisoner ever
to emerge alive from there.

#4 Chateau de Meung

Tel 02 3844 36 47. D Mar-Oct:
daily; Nov-Feb: Sat, Sun pm.

173 I3 grd fir only.
www.chateaudemeung.com

Beaugency’s medieval bridge, the Tour St-Firmin and the keep rising above the trees

For hotels and restaurants in this region see pp204-5 and pp216-17
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The entrance to the Chateau
de Chamerolles

Chateau de
Chamerolles ®

Chilleurs-aux-Bois. Road map E2.
[2] Oriéans, then taxi. Tel 02 38
39 84 66. [ ] Feb-Jun & Sep-Dec:
Wed-Mon; Jul & Aug: daily.

Jan, 25 Dec. I

On the edge of the huge forest
of Orléans, this Renaissance
chiteau was built between
1500 and 1530 by Lancelot du
Lac, Governor of Orléans
(who was named

after the
legendary
Arthurian
- :—;-’:"" knight).
SR Although it

was built in
the form of a
fortress, with
a drawbridge
crossing a moat
and a courtyard
enclosed by
turreted wings,
Chamerolles was
designed as a pleasant personal
residence. Pretty Renaissance
gardens, accurately reconstruc-
ted, extend to a gazebo offer-
ing views back to the chateau
across a “mirror” lake. There is
an area of rare aromatic plants,
many of which were used
during the 1500s for making
medicines and perfumes.

A museum in the chiteau
traces the development of per-
fumery through the centuries,
covering the variety of uses
for perfumes as well as the re-
finement of the science of
making them. This includes
the laboratories of perfumers
and naturalists and glittering
displays of bottles, as well
as a charming gift shop.

X

Baccarat
perfume bottle
in Chamerolles’

museum

JOAN OF ARC
Joan of Arc is the supreme national
heroine, a virgin-warrior, patriot and
martyr whose shining self-belief
turned the tide of the Hundred
Years’ War against the English.
Nowhere is she more honoured
than in the Loire Valley, scene
of her greatest triumphs.
Responding to heavenly
voices telling her to “drive the
English out of France”, Joan
left her home soon after her
17th birthday in 1429 and
travelled via Gien to Chinon
to see the dauphin, the as yet
uncrowned Charles VII. He
faced an Anglo-Burgundian alliance on the verge of
capturing Orléans. Joan convinced him she could save the
city, armed herself in Tours, had her standard
blessed in Blois and entered Orléans
with a small force on 29 April. Galvanized
by her leadership, the French drove
the English off on 7 May. The
people of Orléans have celebrated
8 May as a day of thanksgiving
almost ever since. Joan returned to
Gien to urge Charles forward to
Reims for his coronation in July. In
1430 she was captured and accused
of witchcraft. Handed over to the
English, she was burned at the stake at the age of 19. Joan’s
piety, patriotism and tragic martyrdom led to her canoniza-
tion almost 500 years later, in 1920.

Joan of Arc, pictured in a
medieval tapestry

Stained-glass portrait of
Charles VIl from Loches

Joan of Arc Entering Orléans by Jean-Jacques Sherrer (1855-1916)
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Orléans @

Orleans was the capital of medieval France
and a royal duchy until the 18th-century
French Revolution, when it became staunchly
Republican. Its historical fame might, at first
glance, seem submerged by its 20th-century
role as a rail junction, food processing and
business centre, especially as the old quarter
of the city was badly damaged during World
War II. However, an area of the old town
near the river, now reconstructed, is full of
interest for the visitor, and there are many
beautiful gardens in this “city of roses”.

Heroic Joan
of Arc

statue of Joan of Arc guarding
the steps was sculpted by
Princess Marie d’Orléans

in 1840. Walk through the
building to visit a charming
little park, backed by the
re-erected facade of the
15th-century Flamboyant
Gothic chapel of St-Jacques.

[ Cathédrale Ste-Croix

Pl Ste-Croix. Tel 02 38 24 05 05
(tourist office). [ daily. 3
The cathedral, set on a
spacious esplanade, was

Exploring Orléans

A sense of grandeur lingers in
Vieil Orléans, the old quarter
bounded by the cathedral, the
River Loire and the place du
Martroi. Dominating this
square is Denis Foyatier’s
statue of the city’s heroine,
Joan of Arc, whose festival
on 8 May is a highlight of the
year. The plinth of the statue,
which was erected in 1855, is
beautifully sculpted with the
events of her life. Two splen-
did Classical buildings, the
Chancellery and the Chamber
of Commerce, are also found
in the square.

A few medieval buildings
have survived in the narrower
streets around rue de Bour-
gogne, a partly pedestrianized
shopping street with an
astonishing range of ethnic
restaurants. Other delightful
and often inexpensive res-
taurants can also be found
close to the Nouvelles
Halles, the city’s covered
market. The most sophis-
ticated shopping street is
the rue Royale, which leads
to the 18th-century bridge,
the Pont George V.

T Maison de Jeanne d'Arc

3 pl de Gaulle. Tel 02 38 52 99
89. [ May-Oct: Tue-Sun;
Nov-Apr: Tue-Sun pm only.
public hols. 17

A reconstruction of the half-
timbered house that lodged
the warrior-saint for ten days
in 1429, the Maison de Jeanne
d’Arc presents scenes from
her life as well as mementos,
costumes and banners.

The evocative audiovisual
dioramas include one that
shows Joan’s assault on the
English-held Tourelles fort.

begun in the 13th century.
The original building was
completely destroyed by
Huguenots in the 16th
century and then restored
in a supposedly Gothic style
between the 17th and 19th
centuries. Behind the ornate
facade, the towering nave is
lit by the radiating spokes of
the rose window dedicated
to the “Sun King”, Louis XIV.
The chapel of Joan of Arc,
whose martyrdom is
portrayed in stained glass,
features a kneeling sculpture
of Cardinal Touchet, who
: fought for her canonization.
ANET ol ] The cathedral’s most famous
Orléans’ Renaissance Hotel painting, a masterly rendition
Groslot, once a private residence of Christ Bearing the Cross,
by the Spanish religious
painter Francisco de
Zurbardn (1598-1664),
has temporarily been
removed for restoration.

2 Hétel Groslot
Pl de I'Etape. Tel 02 38 79 22 30.
[ daily. [@ public hols.
The most handsome of the
many Renaissance
buildings in the city,
the Hotel Groslot,
built between 1549
and 1555, served
until recently as

the town hall.

Built out of red
brick crossed with
black, this was a
grand residence,
with scrolled stair-
case pillars, caryatids
and an ornately
tooled interior. Tt
was once considered
fine enough to
lodge the kings of
France. Here, in
1560, the sickly,
young Francois II
died after attending
a meeting of the
Etats Généraux with
his child bride,
Mary, later Queen of
Scots. The beautiful

The nave of the Cathédrale Ste-Croix

For hotels and restaurants in this region see pp204-5 and pp216-17
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Loy
The peaceful Parc Floral in Orléans-la

M Musée des Beaux-Arts

1 rue Fernand Rabier. Tel 02 38

79 21 55. [] Tue-Sat, Sun am.

8 May, public hols. 123

The high standard of the
collection, which includes a
self-portrait by Jean-Baptiste-
Siméon Chardin (1699-1779)
and St Thomas by the young
Diego Velazquez (1599-1660),
represents the strength of
European painting from the
14th to the early 20th century.
There is a charming collection
of miniature enamelled
statuettes on the second floor,
a contrast to the richness of
the 19th-century paintings.

-Source

T Musée Historique et
Archéologique

Square de I'’Abbé Desnoyers.

Tel 02 38 79 25 60. D May-Jun

& Sep: Tue-Sun pm only; Jul-Aug:
Tue-Sun, Oct-Apr: Wed & Sun pm.
public hols. 17

The chief treasures of this
museum are the Celtic statues
discovered at Neuvy-en-
Sullias in 1861, which include
a fine horse from the 2nd
century AD (see p49). The
museum also has a beautiful
painted stone head of Joan
of Arc and a pleasing variety
of arts and crafts from the
Middle Ages onwards.

TR

VISITORS" CHECKLIST

Road map E2. ifj] 270,000.

2] ave de Paris. B rue Marcel
Proust. [l 2 pl de L'Etape (02
38 24 05 05). & Tue-Sun.

Féte Jeanne d'Arc: 7-8 May;
Jazz: end Jun—early Jul.
www.tourisme-orleans.com

Environs

The suburbs of Orléans are
pleasant places to relax after
a day spent sightseeing in
the city centre. In Olivet, for
example, it is possible to go
boating on the River Loiret.
This river also provides
opportunities for pretty walks.
A tributary of the Loire, the
Loiret flows underground
from near the town of St-
Benoit-sur-Loire (see p140)
and rises in the grand Parc
Floral of Orléans-la-Source. A
nature reserve, the park is a
mass of blooms from April.
Adjoining the park is the 17th-
century Chateau de la Source.

¥ Parc Floral
Orléans-la-Source. Tel 02 38 49
30 00. [} Apr-Oct: 10am-7pm
daily; Nov—-Mar: 2-5pm daily.
1Jan, 25 Dec. I3
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The Romanesque facade of the
abbey church of St-Benoit

St-Benoit-
sur-Loire ®

Road map F3. i 7,800.
[ 44 rue Orléanaise (02 38 35 79
00). www saint-benoit-sur-loire.fr

This quiet town has one

of the finest Romanesque
abbey churches in France,
constructed between 1067
and 1108. The most appealing
feature of the facade is the
belfry porch, probably built
early in the 11th century by
Abbot Gauzlin, son of the
first Capetian king, Hugh. On
the capitals of its 50 golden
pillars are carved figures,
including beasts and goblins.

Inside, thickset columns
separate the side aisles from
the rib-vaulted Gothic nave.
The chancel, dating from the
earlier Romanesque period,
has blind arcades and a
mosaic floor brought from
Rome. The bas-relief head of
a Norman raider is carved on
the wall of the north transept.
Tts cheeks are pierced to
expel its pagan spirit.

In the crypt, a lamplit
casket contains the relics of
St Benedict, the 6th-century
father of Western monast-
icism. They were spirited here
in 672 from Benedict's own
monastery of Monte Cassino
in Ttaly. By the 11th century,
when the present building
was begun, the Benedictine
order was rich and St-Benoit-
sur-Loire was renowned for
its scholarship as well as its
purloined relics. St-Benoit is a
living monastery, and one of

the best ways to experience
the spirit of the place is to
attend midday mass sung in
Gregorian chant.

The 9th-century church of St
Germigny-des-Prés lies 5 km
(3 miles) along the D60 from
St-Benoit-sur-Loire. The small
cupola of the east apse has an
enchanting mosaic of angels
bending over the Ark of the
Covenant — a composition
made up of 130,000 coloured-
glass cubes probably assembled
during the 6th century.

Gien ®

Road map F3. [i§f] 76,500. [Z]
[ ! Jean-Jaures (02 38 67 25 28).
& Wed, Sat. www.gien.fr

Sensitively restored after
being devastated during
World War II, Gien is con-
sidered one of the Loire’s
prettiest towns. From its g
handsome quays and
16th-century bridge,
houses of brick, slate
and pale stone rise
steeply to a chiteau.
It was built for Anne
de Beaujeu, who
acted as regent for
her brother Charles
XIII at the end of
the 15th century.
Only the steeple
tower of the Eglise
Ste-Jeanne d’Arc, next to the
chateau, survived the destruc-

Max Ingrand’s
stained glass

tion of the war, but a remark-
able church replaced it in the
1950s. Warm facings,
composed of bricks made in
Gien’s famous pottery kilns,
blend with the patterned red
and black brickwork of the
chateau. The interior glows
with stained glass by Max
Ingrand and the faience that
is a speciality of the area. A
museum of fine china and
earthenware is open daily
(except Sundays and public
holidays) at the factory, which
was founded in 1821 (see p221).
The chateau of Anne de
Beaujeu, built between 1484
and 1500 on the site of one of
the Loire’s oldest castles, shel-
tered the young Louis XIV
and the Queen Mother during
the Fronde civil war (1648
53). Its grand beamed halls
and galleries now house a
superb museum of hunting,
tracing the sport’s develop-
ment since prehistoric
. times. The collection
covers the weaponry,
costumery, techniques
and related artistry of
almost every associated
activity, from falconry
to the royal chase.
The memorable en-
trance hall of the
chateau features a
17th-century painting
of St Hubert, the
patron saint of hunt-
ing, depicting his conversion
by the vision of a resurrected

Gien’s chateau and its 16th-century bridge across the Loire

For hotels and restaurants in this region see pp204-5 and pp216-17
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stag carrying a crucifix
between its horns. An Italian
crossbow and a powder horn
decorated with images of the
mythical and tragic encounter
between Diana and Actaecon
are beautiful examples of
17th-century carving. Other
prominent artists on display
here include the 20th-century
sculptor Florentin Brigaud,
the Flemish etcher, Stradanus,
and Francois Desportes, whose
fine paintings dominate the
spectacular trophy hall.

A Chateau et Musée
International de la Chasse

Tel 02 38 67 69 69. D Wed-Mon
(lul & Aug: daily). (@ Jan, 25 Dec. 17

A pleasure boat crossing Briare’s
elegant bridge-canal

Briare-le-Canal ®

Road map F3. fiij} 6,000. [Z] B
H ! Charles-de-Gaulle (02 38 31
24 51). &Y Fri.

This small town, with its
attractive marina, is the
setting for a sophisticated
engineering masterpiece —
the longest bridge-canal in
Europe (see pp56-7). With
stonework and wrought-iron
flourishes designed by Gustave
Fiffel (1832-1923), the
structure crosses the Loire,
linking the Briare-Loing canal
with the Canal Latéral. These
waterways in turn join the
Seine and the Rhone rivers
respectively. Visitors can stroll
its length, lined in the style of
a Parisian boulevard with
elegant lampposts, or cruise
across the 662-m (2,170-ft)
bridge in a bateau-mouche.

Fishing on one of the peaceful étangs of the Sologne

The Sologne @

Road map E3. [E] B Romorantin-
Lanthenay. [l (02 54 76 43 89).

Between Gien and Blois, the
Loire forms the northern
boundary of the Sologne, a
vast area of flat heathland,
marshes and forests covering
nearly 500,000 ha (1,235,000
acres). The area is dotted
with étangs, broad lakes
teeming with fish, which are
magnets for migratory birds
and waterfowl. The forests
are just as attractive to
hunters and nature lovers
now as they were during the
Renaissance, when members
of royalty chose to build their
grand hunting lodges here.
Much of the land is privately
owned, although there are
some public paths.
Romorantin-Lanthenay is
the “capital” of the Sologne.
With its 17th- to 19th-century
buildings and its medieval
quarter, it is pleasant to visit.
The town is also home to the
Musée de Sologne, whose

exhibits explain the economy
and wildlife of the area.

St-Viatre, just north of
Romorantin-Lanthenay, is a
centre for bird-watching on
the étangs of Brosses, Grande
Corbois, Favelle, Marcilly and
Marguillidrs. The Maison des
Etangs at St-Vidtre gives
guidance on ornithology.

For game, there are
observation hides in the park
of Chambord (see pp134-5),
where deer can often be seen
—and heard in the autumn
rutting season. Another large,
public nature reserve is the
Domaine du Ciran, 25 km
(15 miles) south of Orléans,
near Ménestreau-en-Villette.

T Musée de Sologne

Tel 02 54 95 33 66. [ ] daily. [@)] Tue,
Sun am; 1 Jan, 1 May, 25 Dec. 2]
¥4 Maison des Etangs

Tel 02 54 88 23 00. [[] daily (Nov-
Mar: Wed, Sat, Sun & pub hols,

pm only). (@ 1 Jan, 25 Dec. I

¥/, Domaine du Ciran
Ménestreau-en-Villette. [Z] La Ferté-
St-Aubin, then taxi. [ 02 38 76 90
93. [] daily. [@) Tue (Oct-Mar). 1

A typlcal half-timbered building of La Sologne
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BERRY

erry lies in the very centre of France, south of the Paris Basin
and just north of the Massif Central. It is a varied land of
wheat fields, pastures and vineyards, ancient forests, rolling
bills and lakes, peaceful villages and elegant manor houses. Mainly
off the beaten tourist track, the region gives visitors an opportunity to

experience the rural heart of France.

Bourges, the principal town
of Berry, was one of the
capitals of Aquitaine in
the Gallo-Roman period. 3
It then enjoyed another °
moment of glory in the 14th
century, with the administration of
Jean, Duc de Berry. This warmonger-
ing patron of the arts built a splendid
palace in the city (now destroyed) and
collected paintings, tapestries, jew-
ellery and illuminated manuscripts.
In the 1420s, when Charles VII was
fighting for the French crown (see
pp52-3), Bourges was his campaign
base. Afterwards, his treasurer Jacques
Coeur did much to make the kingdom
financially secure. The Palais Jacques-
Ceeur in Bourges competes with the
city’s magnificent cathedral in draw-
ing crowds of admiring visitors.

A river view by the village of Argenton-sur-Creuse

Berry is ideal for those

who love the outdoors,

whether walking in the

many well-tended forests,

fishing or bird-watching

in La Brenne, or sailing

and canoeing on its rivers and lakes.

Among the region’s literary associa-

tions are George Sand’s novels (see

p24) and Alain-Fournier’s evocative
tale Le Grand Meaulnes (1913),

which combines his childhood

memories of the Sologne in the north
and the rolling country of the south.

The culinary highlights of Berry

include dishes made from local game

and wild mushrooms. To the north-

east, the renowned Sancerre wine

dis-trict (see p155) is also known for

its excellent goats’ cheeses, such as

the famous Crottin de Chavignol.

<] The vineyards of Sancerre
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Exploring Berry

Bourges is the natural starting point
for exploring the heart of France.
From here it is only a short drive to
the edge of the Sologne (see p141)
in the north or La Brenne in the
southeast, both havens for wildlife.
Below Bourges is the Champagne
Berrichonne, a vast agricultural region
producing wheat, barley and oil-rich
crops such as rape and sunflowers
The River Loire forms the ancient

border between Berry and Burgundy A
to the east as it flows through the T
. BT Neuvy-sur-5
vineyards of the Sancerrois hills. oriéans§  Barangson ¢
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A resident peacock in front of the Chateau de Valengay

Valencay @

Road map E4. fiffl 3,000. [Z]
Valencay. ] 2 ave de la Résistance
(02 54 00 04 42). [&] Tue. Chateau
& Park Tel 02 54 00 10 66. [ ]
Apr=Oct: daily. 77 [ restricted.
A Day with Prince Talleyrand
(Easter-Sep: wlends & pub hols; Jul
& Aug: daily); Son et Lumiére:
Valengay aux Chandelles (mid-Jun—
Aug: weekly). Musée de
I’Automobile Tel 02 54 00 07 74.
[J Apr-Oct: daily. 17 [ www.
pays-de-valencay.fr, www.chateau-
valencay.com

From its tree-lined approach,
the Chiteau de Valencay is a
fine sight. Started in 1510, it
took more than 300 years to
complete, but its Renaissance
and Classical elements are
convincingly blended. In
1803, it was bought by
Bonaparte’s foreign minister,
Charles-Maurice de Talleyrand
Périgord. Until his death in
1838, the famous statesman
entertained many of Europe’s
dignitaries here.

Valencay’s rooms are richly
furnished, mostly in the
Empire style, and they display
many objets d’art connected
with Talleyrand. Indeed, in
summer, visitors can spend
time in the great man’s
company, with members of
his entourage, including his
famous chef, Caréme. Formal
gardens extend in front of the
chateau, while the park itself
houses an enormous labyrinth.

Next to the chateau, the
Musée de I’Automobile has a
private collection of motoring
memorabilia and vintage cars
(all in working order).

Chateau de
Villegongis @

Road map E4. [Z] Chateauroux, then
taxi. Tel 02 54 36 60 51. [ ] closed
to public until further notice. 27

Elegant and moated, the
Chateau de Villegongis

was probably built by Pierre
Nepveu, one of the master
masons for Chambord (see
pp132-5). Since the 15th
century, ownership has stayed
in the same family. Barely
touched since that time, it is
one of the purest examples of
the French Renaissance style.

The chateau’s most striking
features are its richly decor-
ated chimneys, which suggest
the link with Chambord, and
its cylindrical towers at either
end of the main building.

The interior is exceptionally
well furnished, with some fine
17th- and 18th-century pieces.
There is also a remarkable
carved stone staircase.

La Brenne ©

Road map E4. [F] Méziéres-en-
Brenne, then taxi. n Maison du
Parc, Rosnay (02 54 28 12 13);
Meézieres-en-Brenne (02 54 38 12
24). www.parc-naturel-brenne.fr

The Parc Naturel Régional
de la Brenne, covering
165,000 ha (407,700 acres), is
better known as the Pays des
Mille Etangs (The Land of a
Thousand Meres). A beautiful
region of lakes and wooded
hills, La Brenne is a paradise
for nature lovers. It has been
estimated that more than 260
of the 450 bird species known
in Europe can be seen here.
Several specialist reserves
are open to visitors, such
as the Réserve Naturelle de
Chérine, good for spotting
European pond tortoises,
and the Parc Animalier de la
Haute-Touche, home to many
endangered species. The
town of Mézieres-en-Brenne
houses the Maison de la
Pisciculture, whose aquaria
display local fish species.

¥4, Réserve Naturelle de
Chérine

St-Michel-en-Brenne. [{] 02 54 28
11 00. Observatory [ ] daily. 4
by appt only, Apr—Jul: Thu pm. 123
¥, Parc Animalier de la
Haute-Touche

Obterre. Tel 02 54 02 20 40.

[ Apr-Aug: daily; Sep-mid-Nov:
Wed, Sat, Sun & pub hols. I}
¥4 Maison de la

Pisciculture
Mézieres-en-Brenne. Tel 02 54
3812 99. [] Apr—Oct: Mon &
Wed-Sat, pm only; Nov-Mar:

by appt. 77 [ grd fir only.

One of the many idyllic lakes in La Brenne

For hotels and restaurants in this region see pp205-6 and pp217-18
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Abbaye de
Notre-Dame de
Fontgombault @

Road map E4. Tel 02 54 37 12 03,
02 5437 30 98. [] daily. | Mass:
10am daily; Vespers: 6pm Mon-Sat,
5pm Sun.

The beautiful Benedictine
Abbaye de Notre-Dame

de Fontgombault, famous

for its Gregorian chant, was
founded in 1091 but, by 1741,
when the number of monks
had dwindled to just five, it
was abandoned. Restored by a
local priest in the 19th century,
it now houses monks from
Solesmes (see p162).

The church, with its five
radiating chapels, has a richly
decorated doorway, carved
capitals and a much-venerated
12th-century statue known as
Notre-Dame du Bien-Mourir,
believed to comfort the dying.
Gregorian chant is still sung
during services and is more
prominent in the morning
service. The monks run a
pottery, whose products can
be bought from the exhibition
centre beside the church.

The radiating chapels of the Abbaye de
Notre-Dame de Fontgombault
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Old houses overhanging the river
in Argenton-sur-Creuse

Argenton-sur-
Creuse ©

Road map E4. [ifj] 5,200. [Z]
[ p! de la République (02 54 24 05
30). & Thu & Sat. [@] International
Folklore Festival, biennial (Jul).
www.ot-argenton-sur-creuse. fr

Argenton-Sur-Creuse is a
pretty town along the river,
which winds from Fresselines
to Argenton, passing through
deep gorges. Streets of pictur-
esque houses climb
the hillside to
Argenton’s chapel
of Notre-Dame-des-
Bancs, dominated by
its 6-m (20-f0) gilded
statue of the Virgin
Mary. There are fine
views from here and
from the Vieux Pont,
a medieval bridge.
In the 19th century,
the town became an
important centre for

the clothing industry. The
informative collections of
the Musée de la Chemiserie
et de I'Elégance Masculine
honour this heritage.

M Musée de la Chemiserie
et de I'Eléga nce Masculine
Tel 02 54 24 34 69.

[ mid-Feb-Dec: Tue-Sun. 123

Chateau de
Nohant @

Road map E4. Tel 02 54 31 06 04.
1 B Chateauroux. [] daily.
public hols. 7 [& Fétes
Romantiques de Nohant (Jun);
Rencontres Internationales Frédéric
Chopin (Jul). ﬂ 02 54 31 0737.

George Sand, the nom de
plume of the celebrated
novelist, Baroness Aurore
Dudevant (1804-76), was
largely brought up in this
charming manor house beside
a tiny Romanesque church.
She frequently returned here
during her eventful and
unconventional life, to enjoy
the calm and beauty of her
beloved Berry countryside.
Many of George Sand’s
novels, including La Mare au
Diable (The Devil’s Pool) and
La Petite Fadette ('The Little
Fairy), are set here (see p24).
Sand’s admirers can view the
boudoir where she first wrote,
at a desk inside a cupboard;
the stage on which she and
her guests acted out her
plays; the puppets made by
her son, Maurice; the bedroom
used by her lover, Frédéric
Chopin; and the room in
which she died in 1876.

MONET AT FRESSELINES

In 1889 the Impressionist painter Claude
Monet travelled to the village of Fresselines,
perched high above the Creuse. He visited a
local beauty spot, with views plunging down
into the river gorge, was captivated, and
painted a series of canvases showing the
scene in different lights. In February, bad
weather forced him to stop painting and wait
for spring. He then found that new growth
had changed the view and had to pay the
owner of an oak featured in five of his paint-
ings to strip the tree of its new leaves.

Valley of the Petite Creuse by Claude Monet
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Chateaumeillant @

Road Map F4. il 2,050.

[E] Chateauroux, then bus.
A rue de la Libération (02 48
6139 89). & Fri.

The chief glory of this town
is the Romanesque Eglise
St-Genés, built between 1125
and 1150, with its elegant pink
and grey west facade. The inte-
rior is exceptionally airy, due
not only to its great height, but
also to its very wide chancel
with six apsidal chapels and
side passages that are separat-
ed by graceful double bays to
create a cloisters effect.

Chateaumeillant was once an
important Gallo-Roman centre.
The Musée Emile-Chenon,
based in a 15th-century
manor house, contains
Roman artifacts and local
medieval finds.

M Musée Emile-Chenon

I rue de la Victoire (02 48 61 49
24). [ ] Mon pm, Wed am, Thu-Sat
(Jun-Sep: daily). (@] pub hols. 77 4

Chateau de
Culan ©

Road Map F4. Tel 02 48 56 66 66.

[ Apr—Oct: daily. 73 3

www.culan.fr

Strategically positioned on

an escarpment above the
River Arnon, this medieval
fortress dates from the 13th
and 14th centuries. Its three
conical towers are topped

by wooden siege hoardings.
A series of furnished rooms
relate the castle’s long history,

recalling famous visitors who
have stayed there, including
the Admiral of Culan, who
was a comrade-in-arms of
Joan of Arc (who also stayed
there in 1430), and the writers
George Sand (see p24) and
Madame de Sévigné, and
telling of an attack during the
17th-century Fronde uprising.
Lovely views over Culan’s
newly replanted gardens and
the pastoral Arnon. Valley
can be enjoyed from the
terrace of the chateau.

Chateau
d’Ainay-le-Vieil @

Road Map F4. [E] St-Amand-Mont-
rond, then taxi. Tel 02 48 63 50 03.
[ Feb: Wed-Mon pms; Mar, Oct
& Nov: Wed-Mon, Apr-Sep: daily.

lé]

From the outside, Ainay-le-
Vieil has the appearance of
a fortress, with formidable
walls and its nine massive
towers, lit only by thin arrow

The Chateau de Culan, set high above the River Arnon

For hotels and restaurants in this region see pp205-6 and pp217-18

The interior courtyard of the Chateau d’Ainay-le- Vieil

slits. The octagonal enclosure,
surrounded by a moat, is
entered through a huge, 13th-
century postern gate. The
exterior belies the fact that
hidden inside is a graceful
Renaissance chateau designed
for an elegant lifestyle, with
its richly decorated facade
enlivened by sunny loggias.

The castle changed hands
many times during its early
history. In the 15th century,
it belonged briefly to Charles
VII's treasurer Jacques Coeur
(see p151), but in 1467 it was
bought by the Seigneurs de
Bigny whose descendants still
live here today.

The Grand Salon was dec-
orated in honour of a visit by
Louis XII and Anne of Brittany
around 1500. It has a painted
ceiling and a monumental fire-
place, which is said to be one
of the most attractive in the
Loire Valley. On display is a
portrait of Louis XIV’s chief
minister Jean-Baptiste Colbert
and portraits of other family
members, as well as an amber
pendant that belonged to
Queen Marie-Antoinette and
several objets de vertu, friend-
ship gifts given by Napoleon
to General Auguste Colbert.

The tiny Renaissance chapel
has some beautiful, late 16th-
century wall paintings, which
were discovered under 19th-
century decoration. Its stained-
glass windows were made by
an artist who also worked on
the Cathédrale St-Etienne in
Bourges (see pp152-3).

In the park is a delightful
and sweet-smelling rose
garden. Some of the varieties
of roses which are grown here
date back to the 15th century.
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Abbaye de
Noirlac ®

Road map F4. [Z] St-Amand-
Montrond, then taxi. Tel 02 48 62 01
01. [] daily. (@ 23 Dec-Jan. 3 4
L’Eté de Noirlac (concerts; wlends
in Jul). www.abbayedenoirlac.com

The Cistercian Abbaye de
Noirlac, founded in 1136,
is a fine example of medieval
monastic architecture. The
Cistercian Order’s austerity is
reflected in the pure lines of
the partly 12th-century church
and visually echoed in its
sober, modern stained glass.

The chapter house, where
the monks’ daily assemblies
were held, and the cellier,
where the lay brothers were in
charge of the food, wine and
grain stores, were also built
in this plain but elegant style.
The cloisters, with their grace-
ful arches and decorated
capitals, date from the 13th
and 14th centuries, which
was a less severe period.

At Bruére-Allichamps,
4 km (2%2 miles) northwest
of the abbey, a Gallo-Roman
milestone marks the alleged
exact central point of France.

Chateau de
Meillant @

Road map F4. [Z] St-Amand-
Montrond, then taxi. Tel 02 48 63 32
05. [] Mar-mid-Nov: daily. 73 /3
grd fIr only. www.chateau-de-
meillant.com

Sumptuously furnished rooms
and elaborate carved ceilings
complement the rather

The austere lines of the Abbaye de Noirlac

exuberantly decorated facade
of this well-preserved Berry
chateau. Built for Charles
d’Amboise in 1510 by
skilful Italian craftsmen,
the chateau represents
a fine combination
of late Gothic and
early Renaissance
architecture. It is
dominated by the
Tour de Lion (Lion’s
Tower), an octagonal
three-storey staircase
tower. The plainer west
facade, mirrored in

a moat, dates from

the early 1300s.

Other highlights of a visit
include the chiteau’s graceful
chapel and its surrounding
grounds in which
peacocks strut. The
grounds also feature
La Mini'stoire, an
interesting minia-
ture park, where
models of buildings
depict the ways in
which architectural
styles have varied
over the centuries.

M La Mini'stoire
Tel 02 48 63 32 05.

A small grotesque g .
[] Mar-mid-Nov: daily.

carving in Meillant

LIFE IN A CISTERCIAN ABBEY

The rules of the Cistercian
Order were based on the
principles of austerity and
simplicity. Abbeys were
divided into two commu-
nities, which did not mix.
Lay brothers, not bound
by holy vows, ensured
the self-sufficiency of the
abbey by managing the
barns, tilling the fields,
milling corn and welcoming

guests. The full, or choir, monks
were the only ones allowed into
the cloister, at the heart of the

complex, and could not leave the
abbey without the permission
of the abbot.

The monks’ days started at
2am and ended at 7pm and
were regularly punctuated by
religious devotions, which
included prayers, confes-
sion, meditation and mass.

The strict rule of silence was
broken only to read from the
Bible or from the Rules of the
Order. Many monks were literate,
and monasteries played a leading
role in copying manuscripts.

A Cistercian monk
labouring in the fields
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Bourges @

The heart of modern Bourges, once the Roman city of
Avaricum, is the network of ancient streets around its
magnificent cathedral. Despite a dramatic fire in 1487,
the city was an important religious and arts centre in
the Middle Ages and, by the late 19th century, it was a
prosperous industrial town. Today Bourges has a quiet
atmosphere that complements its excellent museums,
housed in superb old buildings. It comes to life in the
spring during the Printemps de Bourges, a rock festival
attracting a large, predominantly young audience.

T Hotel des Echevins &
Musée Estéve

13 rue Edouard Branly. Tel 02 48 24
75 38. [] Mon, Wed-Sat; Sun pm
only. @) 1 Jan, 1 May, 1& 11 Nov &
25 Dec.

The Hotel des Echevins (the
house of the aldermen), which
is remarkable for its intricately
carved octagonal tower, was

Samséra by Maurice Esteve (1977)

The 16th-century Concert Champétre, displayed in the Hotel Lallemant

built in 1489 and served as
the seat of the city council
that governed Bourges for
more than three centuries.
The building 