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Polar Configuration I- What is the basis of our [Velikovskian]
 confidence in myth? Can it ever be proven that myth is a reflection
 of unusual celestial events? ...a planetary assembly called the
 "polar configuration" once moved close to the Earth, dominating
 the sky of ancient star worshippers
Introduction

In this article, the first of three parts, I take up these issues:

1) General issues for catastrophists working in the Velikovskian tradition.

What is the basis of our confidence in myth? Can it ever be proven that myth

is a reflection of unusual celestial events?

2) Evolution of a mythically-based model.  A summary of recent changes in the

model of the polar configuration, and a look at other aspects of the

configuration on which little or no detail has been previously published.

3) Introduction of Robert Grubaugh and a physical model of the polar

configuration.  Grubaugh has considerable professional experience with orbital

dynamics through his work with the US Space Program.  His recently-submitted

model (presented in this issue of AEON) is both simple in concept and

remarkably congruent with the myths on which the thesis rests.

Mythically-Based Model

For over twenty years now, I have argued that a planetary assembly I called

the "polar configuration" once moved close to the Earth, dominating the sky of

ancient star worshippers.

The evolution of the theory has advanced significantly in recent years, with

certain details throwing new light on the celestial images involved.  Given

the scale of the subject matter and the recent amendments to the mythically-

based model, the only efficient way to proceed is by synopsis first, then by

elaboration of discrete story elements, so that there is a "whole story" to

which one can relate the discrete parts.  In keeping with this approach, I

offer this three-part series as an outline of more fully developed material to

follow in future issues of AEON.

A Need for Clarity

Every catastrophist following a Velikovskian approach to myth must continually

ask himself: how seriously do I believe that myth can illuminate an unknown

past?

The question will pursue the catastrophist relentlessly because his

theoretical approach is challenged every time he wonders if an extraordinary

celestial phenomenonQsome possibility yet to be admitted by mainstream

scienceQmight explain a particular form or episode of myth.  And the path he

has chosen leaves little room for compromise.  Logic does not permit one to

pick and choose which unusual mythical themes one will take seriously.  If

myth has a reference in spectacular natural events, then no well-established

mythical theme can be ignored.  Sidestepping various themes in order to

bolster a more easily defended interpretation becomes an invitation to a

misunderstanding of the past.

I emphasize this point because one of the biggest potential distractions to

catastrophists is the discussion of elaborate physical models based on a few

mythical fragments.  This kind of discussion is not only generally useless but

easily leads to self-deception: it implies that complex historical questions

can be answered by abstract logic, or by mathematical or physical

demonstration.  But there are a thousand abstract possibilities, and that

doesnUt make any of them true.  Moreover, the first effect of arm-chair

theorizing on fragmentary evidence is to discredit the idea that myth is

useful.

The goal is not to expound upon purely theoretical models, but to reconstruct

an unknown past on the basis of pervasive images and picturesQhistorical

evidence that finds no reference in the natural order today.  The logical

focus is the human experience as recorded on papyrus, on clay, and on stone. 

Through comparative analysis and cross-referencing, one must seek out the

observed patterns, for it is these patterns that provide the foundation of a

systematic inquiry.

Confronting Our Belief Systems

If the well-documented, recurring mythical themes actually originated in a

different celestial order, then a revolution in science and in our

understanding of the past is inevitable.  For catastrophists in the

Velikovskian tradition, it is receptivity to the veiled messages of myth that

provides a common ground for discussion.  Without that receptivity to myth,

what do we talk about?

If you are considering venturing into myth in these terms, however, there is a

certain risk.  The risk is that, guided by the desire to know what happened,

and finding yourself at the intellectual crossroads, you really do let the

myths speak for themselves, irrespective of conventional teaching or prior

theory.  You simply canUt take this step without opening the door to

previously unimagined possibilities.  When examined comprehensively from a

Velikovskian orientation, with full cross-referencing of recurring themes,

myth will inevitably bring you to a point of no return.

Now one of the reasons to ask whether myth might refer to an alien sky is very

simple: All attempts to explain mythQeven the most explicitly astral mythsQby

present behavior of presently-observed celestial bodies have failed.  Is there

any global mythical theme that can be explained by reference to the present

celestial order? Not oneQamong hundreds of well-developed motifs.  Once you

realize that the myths speak for unfamiliar experiencesQthat they reflect

celestial forms no longer present, or events no longer occurring in natureQyou

are entering uncharted territory.  And if the excursion has any sane and

rational justification, then the ground-rules for study of the past are

radically changed.

The key is to follow the anomaly.  For example: perhaps you begin to notice

that a variety of mythical themes all point to an anomalous conclusion about

the pastQsay, the planet VenusU former cometary identity (first discerned by

Velikovsky).  You begin to wonder if VenusU recurring identity as soul-star,

hair star, bearded star, serpent-dragon, torch of heaven, feathered serpent,

bearded serpent, hairy serpent, fiery serpent, etc.Qall acknowledged pre-

astronomical glyphs of the cometQmight actually be explained by the most

straightforward interpretation possible, even though that interpretation

obviously conflicts with modern theory.

Are these mythical images themselves worth pursuing to a higher level of

detail, to see how well the suggested pattern holds up under closer scrutiny

and to see what complementary patterns might emerge? If you choose to

disregard the cometary interpretation because it isnUt scientifically

supported, then you are closing the door.  If, on the other hand, you simply

suspend judgment and explore the imagery to test its underlying coherence, you

are already approaching the point of no return.  You canUt justify this kind

of exercise on the basis of one anomaly and then resist the exercise as you

begin to encounter other equally compelling patterns, all suggesting something

entirely different from what we see in the sky today.

The Surprising Coherence of Myth

I can remember, as a first impression of myth, little more than a jumble of

meaningless, disconnected ideas.  Nothing seemed more futile than seeking out

an intelligent account.  In these early encounters, the mass of random details

didnUt even look interesting! And this is why, today, I canUt imagine anyone

just casually glancing at the myths and finding something compelling.

Each time I returned, however, the sense of coherence or underlying unity was

heightened.  And gradually I could see distinctive patterns that simply

couldnU t be explained away.  The more you become aware of these patterns, the

more confident you become that something incredible happened, and it is simply

not useful to interpret the patterns through conventional references.  LetUs

not forget that every previous attempt to interpret and explain myth by

reference to the Sun, Moon, stars or planets today has lasted only as long as

it took the critics to set pen to paper.

I offer here some general observations on the character of world mythology,

noting a few of the RanomalousS facts one must confront in seeking an

explanation of myth as a whole.

1.  No recurring mythical theme is explained by the present celestial order.

This is an amazing fact, in view of many hundreds of identifiable themes.  The

inescapable conclusion: it is self-defeating to ignore the possibility of a

changing sky.

2.  There is no evidence that early man was a fabricator in the sense commonly

assumed.

ItUs impossible to immerse oneself in the mythical world without realizing

that the storyteller himself is bound to the integrity of the original

experience, though the first storytellers could not help but interpret, or to

project meanings onto experienced phenomena.  The highest obligation of

ancient storytelling was to be true to the remembered event, to get the story

right. Conversely, there is no documented instance of RprimitivesS inventing

a central episode of myth.  The duty of the storyteller is to repeat the story

as it was told by his predecessors.

In myth, the event itself is filtered through the subjective interpretation or

projection of those experiencing it.  Event and interpretation are the story.

No living dragon ever flew about in the sky.  But it is preposterous to assume

that the global myth of the dragon was unrelated to anything actually

experienced by man.  Early man did notQcould notQfabricate the events

inspiring the interpretation.

Honoring the story by repeating it in words reflected the same fundamental

impulse as all other forms of imitation and alignment in ancient ritual, art,

and architecture.  Recitation of the story momentarily transported both the

storyteller and the listener backwards to the mythical epoch, which was

experienced as more compelling, more RtrueS han the later age.  ThatUs why,

among all early civilizations, as noted by Mircea Eliade and others, the age

of myth provided the models for all sacred activity.

3 Recurring mythical themes are almost certainly prehistoric.

The basis of this generalization is a simple provable fact.  All fundamental

mythical themes will be found in very early historical sources, and the

related signs and symbols will be found in prehistoric settings.  This rarely

acknowledged fact, which could be easily disproved if incorrect, is of

incredible significance.  If early man was habituated to making up experience,

one would expect an endless stream of new mythical themesQnew forms and

personalities arising as if from nowhere.  This absence of invention forces us

to ask: what unknown ancient experience could have produced the massive story

content of myth, including hundreds of underlying patterns that have lasted

for thousands of years?

4.  All myths are associated with Rthe age of the gods.S

Now what do you think that people meant by that expression? The Egyptians

called the lost epoch Rthe age of the primeval godsSQwhich began with the Tep

Zepi, the First Time or Golden Age of Ra.  The age of the gods was not only

dramatically different from the present age, it represented for all ancient

nations a preferred order, a standard and reference for all later activity.

Mythically speaking, as the phrase Rage of the godsS suggests, man lived close

to the gods, or in communion with the gods, or the gods lived on earth in some

sense, on the worldUs highest mountain, occupied the central province,

kingdom, or island.  But again, none of this means anything, in a casual

observation of myth.  No theory of myth that is unable to account for the age

of the gods can explain its subject.

5.  The gods are no longer present.

The age of gods, in all variations on the theme, passes into a more mundane,

more confused age, a less interesting, less real, less dramatic, less heroic

time, which can only take sustenance from reference backwards.  The gods and

heroes departed, and in numerous accounts the departure of a god or hero is

accompanied by great upheaval.

If we can oversimplify the many forms in which the departure of one or another

god occurs, the most common idea is transfiguration into a distant starQin the

more meticulously elaborated astronomies, a specific planet.  Countless other

forms of transfiguration, as a Rsoul-birdS a Rfeathered serpent,S a comet, a

stone, a column of smoke, when examined in detail, consistently support the

planetary transfiguration.

6.  Through storytelling over time, the gods are brought down to earth.

In the course of re-enactment and storytelling over the centuries, the

celestial gods become the aged kings and warring heroes, the great queens and

long-haired princesses of epic literature.

That this process occurred is easily verifiable because there are countries in

which the process can be observed over many centuries, perhaps a couple of

millennia.  In the case of the Egyptian Ra, the prototype of the good king, or

Shu or Horus, prototypes of the hero Hercules, you can see this transformation

clearly in the classical histories of Egypt.  Similarly, all of the

personalities and motifs associated with the great queens and princesses of

folk tale will be found in the images of the Egyptian Nut, Isis, Hathor and

other unequivocally celestial goddess figures.  But in the later accounts, all

of the events occur on earth and the players, though charismatic and

possessing great magical powers, become increasingly human.

7.  The first civilizations arose from attempts to celebrate or recapture the

age of the gods.

The degree of early manUs orientation backwards, to the age of the god's, is

extraordinary.  The definitive features distinguishing early civilizations

from the more pastoral age that preceded them seem to have arisen as ritual

expressions, honoring, re-enacting and extending celestial forms and celestial

episodes in the age of the gods.  The first writing, vital technologies,

monumental architecture, the rise of kings and larger-scale political

organization, rites of sacrifice and wars of conquestQall of these distinctive

attributes and tendencies of the first civilizationsQcan be traced to

religious or ritual practices in which men sought to re-live and to extend the

Prime Example provided in the mythical age.  It is not an exaggeration to say

that the makers of civilization never built anything considered sacred or

undertook any religious act without first finding inspiration and guidance in

a celestial prototype.  And all traditions agree that prototype arose in the

age of the gods.

Elaboration of the Prototype

To expand on this last tenet brieflyQ

In the upward movement of early civilizations, one does not discover the

introduction of new prototypes or a new vision, only more ambitious, larger-

scale, and more fully elaborated expressions of the original prototype.  The

emergence of early technology was what made this increase in scale and in

progressive elaboration possible.  And the varied technologies themselves

were, to an astonishing degree, the outflow of ritual celebrating the age of

the gods.

All that separates the Great Pyramids of early Egyptian from the small mounds

spread across that ancient land is scale.  The motivation is provided by one

and the same prototype.  It is the compulsive extension of the prototype that

brings forth technology.  Until this stirring of religious fervor there is no

collective impulse to fuel technology.  And always the reference of this

nearly obsessive activity is to the age of the gods and to things celestial.

First there is a wheel in the sky.  Then come the ritual wheels fashioned as

duplicates of the cosmic wheel.  Then come the elaborations from which the

useful wheel emerges.

First there are the forms in the sky.  Then come the abstract and natural

hieroglyphs representing and interpreting these forms.  Then comes the further

abstraction into systems of writing.  Writing emerges as a tool of ritual,

enabling worshippers to extend their celebration of the gods.

How are we to explain this obsessive orientation to the age of the gods? Where

did the incredible power of the prototype come from if there was no prototype?

If you think the myth of the celestial prototype was an invention, you are

required to conjure an undocumented period of rampant fabrication followed by

a documented period in which fabricationQmaking things up out of nothingQwould

have been unthinkable.

Recurring Mythical Images

The difficulty of explaining myth through familiar references grows

exponentially as you begin to chronicle the well-established images.  With

each new theme uncovered, you are multiplying the unlikely by the nearly

impossible. The improbability of the standard interpretations quickly reaches

astronomical proportions, for the fact is that the global images present a

degree of coherence and internal consistency that could never be explained by

sheer make believeQand thatUs the problem for any approach to myth that must

ultimately resort to make believe in order to account for the universal forms

and event sequences.

I shall enumerate here a few examples, in terms of clearly universal mythical

themes.  It is remarkable how consistently the same underpinnings express

themselves, not only suggesting a singular experience, but vouching for the

durability of myth: the preservation of the underpinnings even in the face of

continuing fragmentation and degradation.

The listed themes are, of course, only a few of hundredsQ

Age of the gods

Prior to the present age, an age of decline, an age of iron, an age of

separation, there was an age of the gods.  At that time the gods dwelled with

man or close to man.

Golden Age

The age of the gods began with the Golden Age.  There were no seasons, no

sickness, no war.  Cosmic harmony and natural abundance prevailed the world

over.

Creator-King

In the beginning the creator himself ruled the world.  He was the model of the

good king, and therefore the RfoundingS king, the RfirstS in the line of

kings.

Heaven

In the beginning heaven was close to the earth.

One-eyed God

The creator-king possessed a single, central, luminous eye.

Cosmic Temple, Cosmic City

There was once a great temple or city in the center of heaven and this

celestial dwelling served as the model for sacred cities and kingdoms on

earth.

World Mountain

Once a great mountain or pillar rose from the earth to heaven and provided a

support to the dwelling of the gods.

Superior sun, central sun

In an earlier age, the great luminary of the sky was a superior sun, the true

sun, or best sun.  This central sun neither rose nor set but remained fixed

and ever turning in the sky.

Goddess

The creator king had a mother, daughter or consort, who was the universal

goddess, the mother of all creation.

Warrior Hero

In earliest times a great hero arose, who helped to rid the world of chaos-

monsters and to give creation its special form.

Consort of Queens and Princesses

Long ago a famous hero won through hard labor or a contest of strength or wit

the daughter of a great king or chief, or took as consort the kingUs own

spouse.

Sword-God

A magical sword, arising from the waters, or hewn from an immense tree or

pillar, or forged by a great smith, provided a famous young prince with

victory against evil powers.

Four rivers

The original land of the gods was divided by four rivers, four streams of

light, or four winds, signifying the four directions of space.

Four pillars

Originally four shining pillars supported the dwelling of the gods; or heaven

itself rested on four pillars.

Dying or Displaced God

Whether slain by a competitor, losing control due to his own failure or old

age, or growing tired of the world and sailing away, the creator king did not

stay.

World Catastrophe

A long time ago the entire world was destroyed by the descent of fire or

water, and only one person or a select few survived.

Ill-Omened Comet

When a great comet appeared, it signified the death of a renowned leader, or

the coming of a great war or disaster.

Raging or Lamenting Goddess

The world was once thrown into confusion by the rampage of a great goddess,

lamenting the death of a son or lover.

Serpent-Dragon

In ancient times a celestial serpent or dragon attacked the world, bringing

overwhelming chaos, and threatening both gods and man.

Star of the Heart-Soul

There is a star in the sky that is the ascended heart or soul of a former

great king or chief.

To list these most obvious themes is barely to scratch the surface of a

universal tradition.  Yet consider the nature of the challenge posed by just

these few motifs aloneQnot one of which explains itself or answers to any

known or observable experience, though each theme seems to have established

itself on every continent, as if deliberately to contradict natural experience

today. How has it happened that, at the level of universal myth, all

references point to unrecognized experiences?

Holographic Paradigm

To recount such universal themes is only to raise a deeper issueQthe

phenomenon of linkage.  Each part or theme, when fully examined through a

comparative approach, contains all of the other themes.  Keep in mind that you

will never verify this point through specialized study, since the issue is the

relationship between recurring themes.  Just as the themes occur from one

civilization to another, so do the same connections.

We are confronted with what might be called the Rholographic paradigm" of

myth. There is no Golden Age without the creator-kingQanywhere.  The province

of the creator king is the cosmic temple, city, or kingdomQalways.  And the

creator-king is the primeval sun god, the superior sun that lights the world

from one spot.  That spot is the summit of the world mountainQin every well-

developed mythical system.

The land ruled by the creator-king is the land of the four rivers, also

depicted as a celestial domain supported by the four pillars, which turn out

to be four extensions of the central mount or column.

None of the recurring mythical themes can be separated from any of the others.

The eye of the one-eyed god turns out to be his own spouse, daughter or

consortQwho is called, appropriately, the Reye-goddess.S But the same goddes

-figure is the heart-soul that ascends as a star upon the death of the

creator-king.  When the king dies, the heart-soul is also claimed to depart

as a great comet, which happens to be the form taken by the lamenting goddess,

who is the same figure as the eye- and heart-soul goddess.  But this raging

goddess is also depicted as a great serpent or dragon attacking the world.

Nor can the legendary warrior-hero be treated as an isolated figure.  He

appears universally as the servant of the creator-king.  But this turns out to

be the very same figure who wins the daughter or spouse of a famous king or

chief in a great contest, while the most popular form of the contest is the

heroUs battle against the serpent or dragon that attacked the world.  The

birth of the hero is from the womb of the eye- or soul-goddess, and the event

itself is inseparably connected to the formation of the world mountain or

world pillar, a column with which the hero is, in fact, identifiedQthough

prior to this identification the hero exists as the pupil in the eye of the

one-eyed creator king, which is provably the same thing mythically as the

heroUs pre-existence in the womb of the great goddess.  The pillar or

mountain, on the other hand, turns out to be the famous weaponQthe sword, mace

or clubQused by the hero in his battle against the chaos monster.

The implications, yet to be acknowledged by mythologists, are stunning.  All

recurring themes are vitally connected.  Pealing away the superficial layers

of localized myth is a laborious, but necessary exercise if one is to discover

the connecting rivers of the substratum.  Beneath the layers of superficial

confusion, local coloring and fragmentation, there is a layer of coherence and

symmetry that no prior theory of myth has even begun to address in its full

integrity, much less explain.

It is the discovery of this connectedness that will ultimately redeem the

catastrophistUs interest in myth and provide the confidence that, with

sufficient analysis, the roots of myth can be exposed, supplying the crucial

details necessary for a physical model.

From Unity to Differentiation

In view of the incredible confusion and self-contradiction of myth at the

level of surface detail, a few additional comments are appropriate concerning

the evolution of myth over time and the historical fragmentation of once-

unified images.

The substratum of myth demonstrates, in the most dramatic way, that originally

the central mythical images possessed multiple meanings that were subsequently

lost to differentiation.  Originally a singular form expresses itself in a

variety of mythical guises.  Originally there is a warrior god who is his

weaponQa sword, club, mace, or spear.  That weapon is also a pillar or cosmic

mountain supporting heaven, but (if we can add two more fundamental themes to

the list) the same column appears as a stream of luminous RwindS stretching

between heaven and earth, but also the underworld fount or river.  In archaic

terms, one interpretation sits comfortably alongside the others, because a

singular form in the sky produced a series of equally compelling

interpretations.  But how long could the unified image of the celestial

Rsword-pillar-mountain-wind-riverS survive, once the external referenceQthe

actual celestial formQhad been removed?

Eventually the sword of the warrior hero is only a sword carried by a god that

has come to look like a man.  The pillar too is differentiated and perhaps now

stands beside the human form of the god as a semi-independent symbol.  The god

may continue to be represented hieroglyphically by the sword or by the pillar,

but he is no longer identified conceptually as the sword or as the pillar.

Over time the separation of god, sword, pillar, mountain, wind and river will

leave only the anomaly of archaic language and images: a single hieroglyph or

pictograph with a dual meaning of sword and pillar; a mythical fragment

recalling a sword embedded in, or functioning as the central pillar of a

palatial dwelling; a sword-god bearing the epithet Rnorth windS or Rsouth

windS (always meaning the wind below the land of the gods, identical to the

fountain welling up from the deep); a mountain that bears the name of the

celestial wind or river, but is launched as a sword or weapon.  At every turn

we

confront RanomaliesS that point not to confusion or irrationality (the common

assumption), but to the original integrity of myth.  For example: all of these

echoes of that underlying unity literally surround the fully developed warrior

hero figuresQAssyrian Nergal, Hindu Indra, Rudra and Shiva, Greek Ares,

Hercules, Apollo, and of course the Egyptian Shu, Horus, Set, Sept, Anup and

others.

It is the earliest instances that illuminate the later, for the obvious reason

that the farther back you reach, the closer you are to the original, unified

experience.  So it is not surprising to find that the Egyptian Shu, or Shu-

Anhur, a sword-god par excellence, reveals the full range of anticipated

motifs.  In addition to worshipping the god as heaven-reaching sword or

scepter, the Egyptians invoked the celestial RwaterwayS of Shu, celebrated the

god as the North Wind (literally, the Rwind of the below,S rising to vivify

the stationary sun god Ra), and depicted the god as the great pillar of the

sky, even as they declared the very same god to be the Primeval Hill, the

resplendent mountain of beginnings.  As to this unified portrait, not one

Egyptologist in a hundred and fifty years has even attempted an explanation.

For what explanation is possible? The images, in their own terms and deprived

of a celestial reference, are as contradictory as night and day.

Prototype and Symbol

It is ironic that the universal compulsion to celebrate and to extend the age

of the gods actually contributed profoundly to the dismemberment of myth.

Localized expressions, or symbols of the cosmic Rprototype,S progressively

distorted and confused the underlying memory.

A simple example: In the myths, an enclosure was formed in the middle of

heaven, as the navel of the world, or the center of the cosmic sea. 

Originally that form in the sky was the hallowed place or province, from which

creation began.  It was not unequivocally a crown until someone on earth

fashioned a band of cloth or gold or laurel and placed it on a terrestrial

representative of the creator king or the warrior-hero.  It was not separately

conceived as a throne until someone fashioned a throne on earth.  It was only

when someone on earth built a temple or a city honoring the enclosure of the

gods that the enclosure became the cosmic city or cosmic temple.  In each of

these instances the prototype is the same, but the scale and practical

function of the local symbol differ dramatically.  And the natural progression

of the imitative rites, adding great varieties of scale, interpretation and

local function, could not fail to complicate or add diversity to the

symbolism, while re-co

loring or re-orienting the myth itself through the lens of its local

expressions.

In this way, the original integrity of myth was gradually undermined by the

compulsion to remember and to celebrate the gods.  It was devotion to the

godsQ the yearning for paradise, the reverence for the symmetry, the beauty,

the drama, even the awe and terrorQof the past that first led nations to

project images of the lost epoch onto their surroundings.  Seeking to sanctify

their own habitation and their own surroundings with the glow of the great

prototype or Prime Example, they projected images of the gods onto every

natural phenomenon.  Mountains, rivers, lakes, rainbows, lightning and

thunder, constellations, meteors, comets, even our Sun and MoonQall received

their names and assigned mythical attributes from the more unified forms

arising in the age of the gods.

Confusion through Localization

Now how long do you think this process could go on before the symbol began to

get confused with the thing symbolized? How long before the local mount Zion

or Mount Olympos was confused with the cosmic originalQthe world mountain and

residence of the gods? The very fact that the symbol took its name from the R

archetypeS made this eventual confusion virtually certain.  What is Zion? It

is the mountain on which Yahweh shone in the beginning.  Since only the modest

local hill, the local Zion, actually stood before the worshippers, how could

the confusion be avoided?

That a confusion is involved, however, is clear from the universal tradition.

The same mount occurs around the world.  And not only that, the cosmic

mountain appears under the same name in different locations.  ItUs not general

knowledge, but there were several mount Olymposes in Greece.  Obviously, the

tradition of the mount preceded the localization!

What happened to the so-called sun god is a good example of this processQ

The creator-king is the supreme luminary.  On this there is no discrepancy

between the different traditions.  But not all figures of the creator king are

sun gods.  So what determines whether a figure of the creator king is

remembered as the primeval sun?

The answer couldnUt be more clear: if the name of the creator-king, in a later

age, was projected onto the body we call Sun, then that figure of the creato

-king became, by definition, Rthe primeval sun.S Remember that sunriseQthe

instant when the Sun first appeared over an eastern mountainQwas in many lands

a symbolic occasion, representing, if only for a frozen moment, the epoch of

the gods, when the creator-king shone above the mountain of the world.  In the

later festive moment of sunrise, the symbolic Sun wore the mythical dress of

the original supreme luminary.  And it could not do so without carrying the

name of the creator-king.  Extension of the language and symbolism of the gods

was inevitable.  It is only because this happened in more than one land that

the planet Saturn could be called the primeval, archetypal sun god, the true

sun, the best sun, etc.  Had the Sun rising over the eastern mountain not

become a symbol of the original supreme luminary, there would be no con

fusion of RsunS and Saturn in the ancient languages.  But there is such a

confusion, it is rampant, and the confusion itself is the proof that an

extension of symbolism did occur.  Ask yourself, for example: would the

confusion have occurred in an uneventful solar system? Unless there has been a

fundamental shift of orientation, why would the remote and inconspicuous

Saturn carry the same ancient name as the Sun? The principle involved in this

particular issue must be confronted again and again. The key to resolving a

thousand RanomaliesS of myth is the realization that they all evaporate the

moment one permits the archetypal references of myth to have existed as

literal forms in the sky.

Primeval Sun God

Now the flowering of commemorative Sun-symbolism does not make the mythical R

sun godS different from those figures of the creator-king whose names were

never shifted to our Sun.  Given the extensive tribal unification achieved by

the great civilizations, it is not even possible that the respective names of

the creator-king could all be acquired by the Sun.  That the Egyptian Atum Ra

corresponds in countless ways to the Akkadian Anu is easily demonstrated.  But

the name Anu was never attached to our Sun.  Rather, a counterpart of Anu or

an aspect of Anu, named Shamash, gave his name to the Sun in Mesopotamia, and

that name was carried into modern times as a name of the Sun by the Mandaeans

of Iraq.  Anu was therefore not the Rsun godS in Mesopotamia.  But both Anu

and Shamash were identified with Saturn, according to the most perceptive

experts. And both were associated with Saturn, archetypical Rbest sun.S

Similarly, Kronos, the common Greek name of Saturn in classical times, was

never shifted to the Sun.  ThatUs because a counterpart of the god Kronos,

named Helios, gave his name to the Sun.  But both names once belonged to the

now-distant Saturn.  So you can understand the confusion caused for later

copyists, when they encountered in archaic manuscripts the word Helios as the

name of the planet Saturn! They eliminated the confusion by literally changing

the words, replacing the name Helios with the name of the god that had not

been transferred to the SunQKronos.  That, then, left the great mystery for

the more insightful modern scholars, when they discovered that the planet

Saturn was, before the copyists began changing words, called Helios.

Gods Brought Down to Earth

By this fundamental and universal process of transference, the symbol came to

be confused with the thing symbolized.  The celebrants began to confuse the

symbolic Sun rising over the eastern mountain with the primeval god himself.

In precisely the same way, men came to believe that the symbolic local

mountain, mythical image of the world mountain, was actually the place where

creation began.  They began to think that the local city, named after the

navel or central enclosure of heaven, was itself the original habitation of

the gods.

This extension of symbolism could continue only so long before the gods had

been brought down to earth, the various terrestrial symbols and functions

progressively fragmenting the once-unified core of myth.

One of the best examples of this is provided by the warrior hero, who is

without question the most pervasive mythical figure (due to the dramatic

activity of the god, in contrast to the more passive role of the stationary

sun or creator-king).

It is incredible how many different religious, political and cultural

functions emerged from this singular mythical personality.  Warrior, priest,

servant, builder, messenger, administrator, judge, musician, poet, bard,

artist, smith, healer, magician, shaman, medicine man, trickster, harlequin,

fool.  In various cultures, such specialized roles had a prototype in the

local myths.  But what scholars as a whole have overlooked is that the

original prototype for each of these evolved functions is the same mythical

personality: the warrior hero. The original warrior-hero contained within

himself (in a less specialized sense, one might say) all of these functions. 

In the underlying mythical scheme, there is one figure onlyQthe demiurge, the

servant of the creator king, providing the creator with his external Rvoice,S

producing the form of creation, defeating the powers of chaos, laboring on

behalf of the god to build his dwelling, excavating sacred space, holding the

god aloft, and, f

rom the vantage point of the terrestrial observer, roving up and down the

world axis, and at certain critical junctures causing trouble or wholesale

disaster, then at other junctures appearing as the agent of restoration or

renewal.

You will notice for example, that each of the culturally-defined or narrowed

functionsQwarrior, priest, magician, etc.Qinvolved a kind of initiation

ceremony.  But the different ceremonies for initiating the priest, the poet,

magician or smith followed the same formulaeQas has already been noticed by

such insightful mythologists as Joseph Campbell and Mircea Eliade.  The reason

for the similarity is that the ritual prototype was provided by the biography

of a single archetypal figure.

In later epochs, the localized smith no longer functioned as a shaman,

musician, warrior, or fool, because the more specialized function gradually

led to the shedding of aspects no longer fitting the function.  What is

extraneous to an increasingly specialized function eventually drops away.  If

the shoe doesnUt fit, donUt wear it.  So we forget that the poet was

originally a warrior.  His RwordsS were things, more specifically, weapons. 

They were magical, and could kill.  We forget that the fool, harlequin, or

court jester in the service of the king had his prototype in the trickster-

hero, whose original form was the warrior-hero, the servant of the creator-

king.  His jokes or tricks were deadly.

The warriors Hercules and Apollo were musiciansQand renowned tricksters.

Merlin the magician was originally a warrior.  The wand of the magician

functions as a sword.  It is pointed at someone and he dies.  Or itUs thrown

at someone and he dies.  Well the same thing was said of the unerring sword of

the warrior hero.  The Smith Ilmarinen, one of the central figures of the

Finnish Kalevala, was a famous warrior.  It was said that the trickster

Coyote, like the trickster Maui, was originally a great warrior.  Study the

global trickster and fool myths around the world, pull together the many

diverse threads, and in every instance you will come face to face with the

myth of the warrior hero.

Good and Evil God

It needs to be pointed out as well that, in the earlier strata of the mythical

record, this very same hero-god is also the archetypal fiend, the rebel-

barbarian.  Horus and Set are two aspects of the same figure, presented as a

light and dark head on one body.  Though both the Babylonian Nergal and Greek

Ares are called Rthe Hero,S they are also murderers.  The poets could not

conceal the murderous side of the greatest of Greek heroes, Heracles.

Earlier myths, incidentally, do not follow familiar literary conventions with

easily defined boundaries between good and evil.  It is significant, however,

that later poets, historians and philosophers, in seeking to define these

boundaries or reflecting on human existence or questions of manUs place in the

universe, continually looked back to the age of the gods for an analogy or

example, just as their predecessors looked back to the age of the gods for

every guiding principle.  Even in the later age, the creator king remained the

prototype of the philosopherUs unmoved mover; the Rdivine raceS presiding over

the Golden Age continued to serve as a mythical reference for RcivilizedS

conduct; the spindle of the world axis or world mountain continued to provide

the analogy for a world order behind the random appearance of nature; the

cosmic wheel still turned above the world as the poetUs wheel of fate; and

even as philosophers, poets and naturalists ceased to believe in the gods,

count

less symbols of the mythical age still supplied the great examples for science

in its infancy.  That is how powerfully the mythical age influenced several

millennia of human thought.

From the first glimmerings of civilization onward man lived in the shadow of

Saturn and the planetary gods.  That the memory grew confused over the

centuries should not surprise us, for once the compelling forms in the sky had

vanished, man had only his subjective memories and interpretive concepts to

guide him.  Over time the universal tendency to localize, elaborate, or

rationally RexplainS the memories, or to retain particular aspects of a story

while shedding aspects that no longer made any sense, would progressively

fragment the originally experience.  Of course memory alone can never

perfectly represent an experience, and archaic memories gradually lost their

integrity in the course of cultural evolution.  Yet the resulting jumble of

contradictions need not frustrate or mislead the investigator.  By his

recourse to the recurring themes of myth, the investigator can move through

the superficial layers without distraction, permitting only the core of myth

to speak with authority.

For here, one is dealing with memories that have not given way to random

distortion but rather have endured for thousands of years, still speaking

eloquently for a forgotten sky.

Surely the origins of these thought-structures deserve to be analyzed and

brought to light. For there is every reason to believe that the great

awakening of modern science will begin the moment that mainstream scholars

confront the underlying message of myth, and wonder if a different vantage

point may be necessary.

Evolution of a Physical Model

Ancient mythology is a window to an alien sky and to events modern man has

forgottenQevents whose effects still confront us as scars on distant planets

and as exotic signs and symbols of unrecognized origin.

But how are we to reconstruct events occurring thousands of years ago? One

must re-experience them through the eyes of ancient witnesses.  Our confidence

in myth and symbol arises from the recognition that the substratum is an

accurate mirror of origins.  Having survived for several millennia, the

fundamental themes take us back in time, permitting early man, whose

recollections had not yet dimmed, to relate his experiences with clarity. 

That is why we can speak of the integrity, the lack of contradiction, the

interconnectedness of the themes.

Celestial forms no longer present and events no longer occurring left their

signatureQnot just on the landscape of affected planets, but in the collective

memory of man as he strove to align himself with the experienced powers, to be

true to the gods.  For modern science, this is an utterly unknown dimension of

history, and it is therefore necessary to temporarily hold in suspension all

prior beliefs about the past.  Not in the sense that we abandon reason or

ignore physical principles once and for all, but that we let nothing get in

the way of listening to the whole story.  Considering the very nature of the

subject matter and the incredible chasm between myth and modern theory, a

reconstruction simply could not be achieved without a period of suspended

judgment.  The required methodology does not seek, or require, principles of

certainty.  It calls for provisional allowances, the granting of suggested

possibilities that can then be cross-referenced with all available historical

information.

This means, of course, that questions of celestial mechanicsQincluding many

issues that must eventually be addressedQshould not intrude on the first

phases of reconstruction.  Nor should the investigator allow himself to be

distracted by the interesting questions that mythically-based models might

pose for geology or climatology.  We are counting on the integrity of the

underlying memory: there is no reason to fear that this collective memory will

lead us into a maze of physical absurdities.  (Presumably, the events did not

violate any laws of nature!) But one will never know the questions until one

confronts, in full, the experience that physics is asked to explain.

A Methodology for Reconstructing the Past

In seeking to comprehend the external events reflected in the myths, one must

build a model from the ground up.  The RgroundS is the historical experience,

and the investigator coming to the subject from the perspective of planetary

catastrophism has these primary objectives

1) to identify the dominant images (recurring themes deduced from ancient

myth, ritual and art).

2) to identify historically-based planetary associations that might account

for the images.

3) to determine where the implicated planets had to be in relation to the

Earth and to each other in order to produce such images.

As a simple exercise under the proposed methodology, one might start with

these fundamental motifs: age of the gods, central sun, axial or polar sun,

ancient RdayS reckoned from sunset to sunset, SaturnUs Golden Age, Saturn as

Universal Monarch, Saturn as sun god, Saturn as polar power, Saturn as Heaven

or primeval Unity.

The methodology suggests that the investigator tentatively grant whatever

natural condition is necessary to account for the listed motifs, but no more

than is necessary.  Hence, to take up the challenge without immediately

compromising the approach, there is no logical option to placing Saturn at the

celestial pole, close enough to the Earth to have inspired the listed themes.

In our imagination, as we proceed under this re-envisioning of the past,

Saturn towers over ancient man.  It does not move, but as the earth rotates on

its axis the heavens visually revolve around the immense planet.  During the

day, the appearance of the giant sphere is subdued, but at sunset (beginning

of the archaic RdayS) Saturn grows brilliant, precisely as the ancient hymns

and rites proclaim of the ancient sun.

It should go without saying that to produce a RmodelS accounting for these few

themes, while interesting, would be far from conclusive.  If we are confident

in the final outcome of the inquiry, it is only because of the sheer volume of

interconnected and recurring themes.  On the other hand, a model that accounts

for only a handful of themes could be a significant start, since no prior

theory of myth explains any theme when that theme is examined in detail.

The Polar Configuration

I do not propose here to lead the reader through all of the threads of an

inquiry now more than 20 years old.  In this and the two remaining articles in

the series we will simply sketch an outline of the celestial forms which our

investigation suggests once held sway above the ancient world.  This outline

can then serve as the backdrop for a detailed look at some of the most

interesting and significant themes.

I am going to assume that readers are generally familiar with the suggested

planetary assembly I have called the Rpolar configuration,S but I will add a

few thoughts concerning the logical context of the thesis.  Because the theory

has evolved in certain unexpected directions in recent years, I will also note

a couple of critical revisions to the mythically-based model.

Saturn was not alone in the sky, but part of a gathering of planets moving in

unison to constitute a nearly overwhelming celestial presence.  The

participating planets in the proposed configuration are: Jupiter, Saturn,

Venus, Mars and Earth.  Each planet receives its assigned place in the

assembly for very specific reasons, and all of the threads of evidence

supporting this lineup are interconnected: change the sequence of planets and

the argument as a whole unravels.  But allow the planets to fulfill their

mythical roles, and neither the planets nor the myths will disappoint us.

The above illustration represents certain tenets of planetary mythology,

without any attempt to reflect distance or relative motions of the bodies in

relation to each other or to the Sun.  It is a just a starting point.  The

thesis holds that in the earliest-remembered phase of the configuration, the

participants were held in alignment, so that from a terrestrial vantage point,

Saturn occluded the view of Jupiter, Venus appeared in the center of Saturn,

and Mars appeared inside the orb of Venus.

Additionally, the Earth itself was aligned axially to the other planets, so

that the giant configuration appeared fixed in the polar sky.

Scale and perspective are not only vital, but establish a set of principles

and requirements that must coincide with the mythical material, without

contradiction.  These principles and requirements are specific enough to

provide an easy means of disproving the model if it is fundamentally invalid

- the participants are held in a Rconjunction,S but for the observer on Earth

the planet Mars must move up and down the axis visually;

- light arrives from the Sun at a particular angle, producing specific

effects;

- the rotating Earth has a direct effect on the movement of the resulting

celestial forms;

- the participating planets are of dramatically different sizes, and these

differences must cooperate with distance to produce identifiable images (as

well as specific changes with the evolution of the configuration);

- the viewer on Earth is not precisely on the axis, but slightly removed,

affecting the appearance of Mars in its Rdescent.S (In treating issues of

perspective it is not unreasonable to place the terrestrial observer on the

45th parallel.)

It is not merely a matter of asking whether the mythical evidence supports a

particular placement of the planets.  The equally telling question is: when

you grant the planetary placement, will scale and perspective yield the visual

images necessary to make the mythically-based model as a whole RworkS? I trust

the reader will see that, given the many variables contributing to the visual

effects, the possibility of an RaccidentS producing an accord with universal

myth and symbol is either extraordinarily remote or nonexistent.

The colors associated with the participating planets in this early stage areQ

Saturn: yellow, gold, i.e., as god of the Golden Age; Venus: white, silver,

gray, later turning to bright turquoise; Mars: rusty red and dark.

The two images presented below represent the view of the celestial

configuration from Earth under two closely related conditions, without any

attempt to accommodate the light from the Sun (a critical component).  In the

first, the dark orb of Mars appears in the center of a spherical Venus, which

in turn rests visually in the center of Saturn; in the other image VenusU R

atmosphereS has acquired an ovoid shape.  In the second part of this series, I

will give the reasons for believing that this evolving form of Venus was due

to Venus pulling atmosphere from Mars, this gas then spiraling around Venus.

What happens to this gas-or dust-cloud is fundamental to the mythical history

of the configuration.

The Polar ConfigurationQEarliest Phase

Saturn Sign

Before proceeding further, I must briefly address issues raised by an ancient

image that, for many years, I called the sign of the enclosed sun.

This elementary image, presented in countless variations around the world, has

figured prominently in earlier discussions of the polar configuration.  But I

wish to credit Ev Cochrane and Lynn Rose for having helped me to confront a

particularly important issue.

In 1982, two years after Ev had read The Saturn Myth, he asked me what I

thought about VelikovskyUs comet Venus.  I gave him a quick summary of my

opinion that, mythically, Venus was the exhaled heart-soul of the sun god

Saturn, becoming the godUs curled, braided, beard or sidelock and eventually

emerging as the cosmic serpent or dragon wrapping itself around the god.  I

told him that I thought VenusU original position was on the shared planetary

axis, but between Saturn and Jupiter, originally hidden behind Saturn, then

(when it was displaced from the axis) becoming visible as an emission or

exhaled Rsoul-essenceS of Saturn.

It was not long before Ev challenged me, saying it would seem to make more

sense to put Venus in front of Saturn to give more concrete meaning to the

role as eye-heart-soul of the sun god.

I told Ev this would open a real can of worms, and though I wanted to explore

the issue, I simply hadnUt had the time.

There was some history to this issue.  In 1974 I had submitted an article to

the editors of Pense titled RSaturn: the Polar Night Sun.S It included a brief

note on the sign of the Renclosed sun.S I received a letter of comment and

criticism from Lynn Rose.  In it he asked how I knew that the outer circle

wasnUt Saturn and the inner circle or dot something else? That was the very

question that eventually became paramount.

What does the famous symbol represent? In The Saturn Myth, I interpreted the

sign in one way: it is a picture of the planet Saturn surrounded by a band.

But if you place Venus in front of Saturn, in answer to the image of SaturnUs

central eye-heart-soul, that automatic identification of the sign is no longer

appropriate.

Now, many years later, I need to thank both Lynn and Ev for not letting me

sidestep what turned out to be one of the most fundamental questions for the

evolution of a mythically-based model.  Eventually I did have the time to

thoroughly investigate the issue.  A key was confronting the character of

Mars, the warrior hero, as the pupil of the eye, the heart of the heart and

the child carried inside the womb of the mother goddess.  When examined in

detail, the imagery didnUt leave any basis for putting Venus behind Saturn!

Several other lines of investigation were, simultaneously, giving me a new

perspective on what I had termed the RSaturnian enclosure.S As to the

existence of a celestial enclosure in the myths, there can be no doubt, but as

the relationship of that enclosure to Saturn took on increasing clarity, I

realized that its formation, said to have occurred Rin the center of heaven,S

R in the navel of the sea,S Rin the middle of the world,S was not visually

around Saturn but inside Saturn, at least in the beginning.  The gases of the

elliptical Venus-egg are, in consequence of certain dramatic events, resolved

into a band that expands outward.  In recent years, numerous aspects of the

cosmic scenario have crystallized, including dimensions I had never imagined

ten years ago.

What follows is a brief review of key mythical images relating to Saturn and

the planetary gods in their earliest appearanceQ

Saturn and RHeavenS

In the beginning the creator-king was.  That is the underlying message of

countless myths.  I think it is likely that Saturn and the planetary orbs

juxtaposed with Saturn, were the only bodies seen at the time that Saturn was

said to have dominated the sky.

The stars were probably not visible because the night sky was so brightly lit

by this primary congregation of planets.  (There is also evidenceQdiscussed in

the second part of this seriesQthat the participating planets moved through a

diffuse gaseous envelope, which almost certainly would have prevented a view

of the stars.) In many years of looking, I have never found any evidence that

our Sun was an object of attention, though it was clearly present.  Two

principles are evident: 1) the Sun was not directly a part of the spectacular

configuration, and 2) the Sun participated in the configuration from a

distance, in the sense that the light from the Sun produced highly visible and

definitive effects.

In the earliest remembered age the creator-king and heaven are synonymous.

Sumerian An, Babylonian Anu, Egyptian Atum-Ra, Greek Uranos-Kronos, Hindu

Varuna.

The Chinese Tien is both god and Rheaven.S Sanskrit dyaus (Latin deus) carries

the double meaning RgodS and Rheaven.S Among the Zoroastrians heaven

originally took the form of the great sphere called Spihr, the body of Zurvan,

ruler of the Golden Age.  The Lapps speak of the ancient Waralden Olmay or R

World ManS identified as Saturn, while Norse legends remembered the former R

Heaven Man,S called Kroder, also identified with Saturn.

Saturn is the Heaven Man, the all-containing Unity, holding within himself all

the latent powers that are subsequently activated, externalized, or set into

motion, giving form to SaturnUs creation.  In the language of Egyptian myth

this means bringing forth the differentiated RlimbsS of the creator king

himself.  What was originally void of form acquires a more elaborate

organization, with distinctive motions of the parts.  Primeval RvoidS Rchaos,S

and RformlessnessS signify one and same state.

The flowering form of the Heaven Man is the creation.  In several versions of

the myth, the godUs own body is the Rprimeval matterS of creation; then in

later lore the mythical figure frequently appears as a primordial monster or

giant (Norse Ymir, Hindu Purusha, Chinese Pan Ku) sacrificed to produce the

varied forms of a new cosmic order.

Early episodes of the creation myth deserve much closer attention than can be

given here.  The events are highly concrete and involve identifiable shapes,

preceded by formlessness.  Today, when we think of a Rcreation myth,S we

imagine a story telling how the visible world, including the terrestrial

landscape, came into being.  But the original myth told of the organization,

disruption and transformation of a visible celestial dwelling, the land of the

gods.

Creation involved events seen and heard by man.  That is why one must see R

heavenS as the ancients didQa luminous sphere holding within itself the latent

powers activated in the creation.  As noted by Plato and other early

philosophers, the unformed world was a sphere.  In the words of the Latin Poet

Ovid, the unformed world Rwas all Chaos, the rounded body of all things in

one. S Hence, when early myths speak of the RheavenS god, the subject is not

an abstract Rsky,S but the province of beginningsQthe theater for the birth of

the secondary gods and the great dramas of Rthe First Time." HeavenQthe

placeQwas once close to the earth; thatUs a universal tenet of myth.  When the

myths say that in the beginning Saturn ruled, they proclaim the same thing,

for Saturn and RHeavenS are one and the same god

The majority of myths say that only water stretched across RheavenS or the

unformed world in the beginning.  Imagine the gas-giant Saturn (with no

visible rings) hovering above ancient man and brought to a golden glow in the

night sky.  Mythically the heaven-god was Rthe golden waters,S the sea.  The

gaseous, turbulent envelope of Saturn, for the observer on earth, had all of

features of a wind-driven RoceanS aboveQthe boundless, formless sea, the misty

place or backdrop of certain, more focused events.  Cosmic sea and heaven-god

are originally synonymous.  In more than one astronomical tradition, of

course, Saturn is not only the sphere of Rheaven,S but the water planet.

Planetary MotifsQEarliest Phase

With respect to the original condition, when Mars and Venus stood in

conjunction inside the orb of Saturn, a series of symbols and mythical

equations can be identified.  In this brief review I will place the accent on

Venus, noting the repeated association with both the creator-king and the

warrior-hero.  All of the attributes outlined here relate to the earliest

phase of the configuration, in which the crucial ideas are sphericity,(both

the spherical and ovoid forms of Venus illustrated above) centrality (Venus

was seen squarely in the middle of Saturn or RheavenS), and the planetUs role

as an enclosure housing a smaller orb.

As the reader will observe, the three attributes are vital to numerous links

in the argument, all connecting what are otherwise incompatible mythical

interpretations to a single underlying form..  Though an overview requires a

compression of material, asking the reader to briskly tread a lot of ground,

the discernment of repeated relationships can add immensely to oneUs sense of

symmetry: a singular form, interpreted in different ways, will eliminate

countless apparent contradictions in ancient symbolism of the Venus-goddess.

Venus

Womb-Goddess

Though it is only with the beginning of differentiation that Venus emerges as

an independent power, the Venusian character as celestial womb and female

principle is clearly an overarching motif.  Venus is the great goddess, born

in the center of heaven (more literally, signifying the center of heaven in

her earliest character), while carrying the warrior-hero as impregnating seed,

as unborn god, and as newborn child on the lap.

A systematic analysis of the primary Egyptian goddess figures will show that

in each and every instanceQwhatever the mythical guiseQthe root idea is that

of an enclosure.  Isis as throne and crown, Hathor as house of Horus, Nut as

sacred city or Rplace,S Sekhemet as eye, etc., all denote in the most explicit

way the Rmother-wombS from which is born the warrior hero.

The same underlying goddess image will be found in Mesopotamia.  The Sumerian

Gula is Rmother-womb.S The Babylonian IshtarUs name means Rwomb.S In Hindu

myth, the goddess is the yoni or Rwomb,S while the hero is the masculine power

Rshining in the MotherUs eternal womb.S

In the Saturn Myth, I devoted many pages to the global idea of the mother

goddess as a band or enclosure, without discerning the original relationship

to Venus.  What does an enclosure have to do with a planetary orb? I later

realized that the answer is: Everything.  The mythical identity of Venus

starts as an enclosure and ends as oneQand the intervening biographical events

are more colorful and complex than I had ever imagined in the early years of

the research.  Both an advantage and a challenge confront us.  The challenge

is to integrate the massive new material into a unified reconstruction; the

advantage is that the new details provide spectacular additional levels of

evidence.

Animating Soul: RGlory,S RSplendor,S RPower,S RWisdomS

Venus is the interior light, the divine Rglory,S Rsplendor,S or RmajestyS of

the creator king, conceived as the life source, departing to become an

independent power and achieving an intelligent design.  Hence, the earliest

sacred astronomy identified Venus as Rsoul-starS (Babylonian title of Venus).

All of the Egyptian counterparts of the Near Eastern Venus goddesses reveal

this identity, as I have noted more than once in earlier articles.  When the

Romans deemed Venus the RsoulS of Caesar shining in the sky, they celebrated

an ancient tradition.  In the same way, natives of Mexico invoked Venus as the

R soulS of the old sun god Quetzalcoatl.

What the Hebrews remembered as the Shekinah, the indwelling RgloryS of God,

the Sumerians remembered as the Rterrifying splendorS in the center of heaven,

the Hindus as the shakti or animating interior RpowerS of the creator king,

and the Egyptians as the khemet or Rresplendent powerS of the sun god.

Each of the major mythologies preserved its own variation of this ideaQthe

visible, animating, radiant soul, or soul-starQdeclaring this power to be a

goddess.  The female RpowerS of the creator-king is seen.  It has, or

acquires, a form.  It behaves in specific ways, that is, has a history, and it

is the full history of this soul-star to which one must look in order to

understand the related goddess-types as Rintelligence,S Ridea,S Rwisdom,S

Rfate,S Rword,S Rcharm,S or binding Rspell.S The intimately connected terms

fill the ancient lexicons: the RWordS of the creator-king is his own life

breath, going forth as a terrifying power: it is the concrete expression of

the creator-kingUs R thoughtS (intelligence, wisdom), shaping events,

producing the form of creation, determining the fate of the gods, and binding

the enemies of cosmic order.  While the stationary creator-king is, by

definition, a largely passive figure, the goddess is highly active.

Heart

Inseparably tied to VenusU identity as soul-star is the planet-goddessU role

as the heart of the creator-kingQa vital, luminous, internal organ providing R

lifeS to its owner.  RHeartS and RsoulS are thus virtually indistinguishable

in most mythical symbolism.

The Martian hero, on the other hand, will be the enclosed sphere (stone, ball,

small orb) inside the heartQwhat the Egyptians called Rthe heart of the heart,

,S the ab-en-hati, or reddish ab-heart inside the female hati-heart.

In examining the myths of other peoples, many vital clues can be derived from

analyzing the hero in his relationship, at birth, to the heart of the creato

-king or sun god.  For the ancient Sumerians, the RheartS of heaven meant the

womb of the heroUs birth.  In the general tradition, the hero comes forth as

the outflow of the heart, which is what the myths mean when they identify the

hero as the externalized RwillS or RdesireS of the creator-kingQthe Demiurge

(c.f., the Greek Eros: in numerous sources one notes that the will or outflow

of the creatorUs heart took form as the warrior hero).  In the case of

Egyptian symbolism the relationship can be confirmed in every major variant of

the warrior hero, from Shu, to Horus, to Thoth.  The heart from which the hero

is born is the great goddess.

Venus-Eye

I believe it was O.G.S. Crawford who first drew scholarsU attention to the

widespread pictographs and symbolic images of what he called Rthe Eye Goddess.

S But the planet Venus he never mentioned, so he missed the key.  It is

incredible how frequently one encounters the identity of the planet Venus or

Venus-goddess as eye or Great Eye.  Egypt, Mesopotamia, China, the Americas,

Polynesia.  But no one seems to have asked whether the relationship to VenusQ

the planetQmight tell us something about CrawfordUs eye-goddess pictographs,

most commonly involving simple concentric circles.

Moreover, all of the experts seem to have ignored the other half of the

equation.  The creator-king possessed a single eye.  Atum was god of the

RSole-Eye.S The eye Rshineth with splendors on the forehead of Ra.S And

countless ritual texts leave no room for disputing that this eye was the

mother goddess, a fact repeated by every Egyptian tribe, whatever the

particular name for the goddess.  It is simply impossible to separate the Eye

Goddess from the original personality of the creator-king.

Nor can one isolate the eye goddess from the warrior hero, for he appears

explicitly as the pupil of the Eye, or the red apple of the eye. (This too, I

have noted in earlier essays.) Shu is, in his original state, Rseated in the

middle of his fatherUs [Atum's] eye. The hero Horus proclaims: I am Horus in

his Eye.S Thus does the hero appear as the dweller Rin the middle of his own

eye.  My origin is from the apple of his eye, the texts say.  I am I the

Terrible One who issued from his Eye.

Today we are so used to the phrase Rapple of his motherUs eyeS that we do not

even notice the irrationality of the image.  But trace the language to its

origins and you will see that the apple of the eye was the child of the

goddess.

Vase

As the surrounding, radiant RwombS housing the unborn warrior-hero, Venus was

the receptacle par excellence.  To the mythmaker, the illuminated gas or dust

cloud revolving around the planet was seen as the revolving mud and waters of

the cosmic sea, from which a receptacle or RvaseS took form, as if on a

potters wheel.  In Egyptian symbolism the vase and the goddess are virtually

synonymous.  And of course the female or goddess form of the vase in primitive

cultures has been noted by numerous authors from Eric Neumann to Marija

Gimbutas.

But this vase-goddess is the same goddess who carries the warrior-hero in her

womb, and hundreds of examples could be given from around the world, showing

the unborn or re-born warrior hero contained within a vase or receptacle

goddess.  The Hindu Vasishtha is Rborn from the jar,S while the Iranian

Fravashi, Khumbya, is Rthe son of the jar.S Muslim tradition echoes this theme

in declaring that the soul of Mohammed preexisted in a vase of light in the

world of spirits.

Zelia NuttallUs study of Mexican symbolism confirmed the very same idea: the

sacred man-child of the Mayans emerges from a vase.  (Appropriately, the Mayan

vase signified the Rnavel or centerS of heaven, according to Nuttall.) The

same symbolism of the vase has been documented in both China and the Americas

by Carl Hentze and others.

Presented below are the two most common Egyptian versions of the vase:

Egyptian Vase Hieroglyphs

The consistency of the imagery is compelling.  The Egyptians clearly knew, for

example, that the vase was the goddess.  The vase-sign was a common glyph for

the goddess Nut.  More generally, the vase meant goddess, mistress, queen, to

consort with, etc.  Normally, when we see a vase we do not think either R

goddessS or Rfemale principle.S Nor do we think of a RheartS or internal

organ, but to the Egyptians the vase-goddess and heart of the creator-king

were one and the same, and thereUs no possibility of this being due to later

syncretism or indiscriminate assimilation.  In the Egyptian language, the

heart is written with the vase-sign, and the sign also carried the general

meaning internal organ and Roccupying the center.

Navel of the World

Saturn is Heaven, the primeval, unformed world, the cosmic sea.  Venus is the

hallowed, hollow place at the center of heaven, in the center of the world, in

the center of the cosmic sea called the navel.

Identity of goddess and navel or omphalos, of course, has been long

recognized. Omphalia was a Greek goddess.  And when Hindu or Greek poets

remembered their favorite warrior-hero as the navel-born, they honored the

archetypical link of hero and goddess.

Navel of the world, navel of the sea, navel of heaven.  How often have

mythologists, reviewing the genesis myths, noticed that the navel is the focus

of initial activity, then offered only abstractions as explanations.  In all

mythological systems (and here I mean literally all systems on which we have

significant data) creation acquires its form through the activity of the

mother goddess and warrior hero.  Originally these juxtaposed powers

constitute the navel.  Their departure from that position is the beginning of

creation..

Nave of the Sun-Wheel

Around the world the image of the orb contained within a circle, a band, or

larger orb was associated with the idea of a great turning wheel both

mythically and pictographically.  Images of Crawfords eye goddess merge with

images of the cosmic wheel carved in stone on every continent.  But why was

the mystic eye conceived as a wheel? Again, natural experience today provides

not a clue.  Yet somehow the identification established itself in more than

one land.  The famous Greek Cyclopes, literary echo of the Heaven Man, is the

wheel-eyed; the Norse great god Odin possessed a single eye, remembered as a

giant wheel.

The language of the wheel is instructive, for there is a self-evident

etymological link of the wheels navel and the mythical navel.  The nave is the

receptacle or sleeve at the center of the wheel, in which the axle turns.  If

one applies the concepts discussed here to the language of the cosmic wheel,

the implications are inescapable: the nave of the cosmic wheel must be the

goddess, and the axle of the wheel must be the warrior hero, or the integrity

we have claimed for myth breaks down.

Though the cosmic wheel will be a primary topic in the concluding article, it

is only appropriate to note, in this brief summary, that all of the key

associations are confirmed in Hindu symbolism of the sun wheel.  (The most

fully developed and preserved symbolism of the wheel will be found in India):

Yes, the ritual texts explicitly identify the mother goddess as nave of the

sun-wheel, and yes, in equally explicit terms, they declare the warrior-hero

(c.f., Indra, the most widely venerated hero god in ancient India) to have

formerly served as the wheels axle .

Cosmic Egg

One of the mythical events consistently placed in an early phase of creation

is the birth of the cosmic egg or world egg.  The Greek Chronos, or Time,

brings forth a cosmic egg, then sets the egg in motion.

The Great Chronos fashioned in the divine

Aether a silver egg.

And it moved without slackening in a vast circleS

Professor Eliade traced recollections of the cosmic eggQone of the most

universal images of the great goddessQacross Indonesia, Iran, Phoenicia,

Latvia, Estonia, West Africa, Central America , and the west coast of South

America.

Numerous Egyptian sources say that the egg took form in the cosmic waters much

the same way that the vase-goddess appeared.  That the Egyptians recognized

the identity of egg and vase is clear: for they declared, without

contradiction, that the god Ptah fashioned the egg on the potterUs wheel.

The island of the egg, the land of the egg, the egg of the sun, in Egyptian

symbolism, mean the middle place, the navel, the starting point of creation.

Hence, it is completely consistent with the above-noted range of symbols that

the same egg denotes the cosmic womb from which the warrior-hero sprang in the

beginning.  In the Egyptian language the egg is a common determinative for R

goddess,S and the priests could thus celebrate the unborn hero as Rthe mighty

one in the egg.S

Enigmatically, the hero proclaims, RI sit in the Eye, my egg.S Need we point

out that natural experience (today!) could never inspire such a statement? Yet

the image of Mars visually centered within the ovoid Venus does indeed look

like an eye, but also a reddish sphere inside an egg.  When referred to the

unifying celestial form, the internal consistency of the mythical imagery

meets our every expectation.

The Logic of the Polar Configuration

When considered as a whole, the variety of goddess forms provides a series of

verifiable symbolic equations.  Taken alone, or deprived of their objective

reference, the identities will seem incongruous or hopelessly confused; but

see them in terms of the unifying referenceQa literal source in the skyQand

the seeming irrationality instantly vanishes.

To fully appreciate the unified substratum of myth and to weigh the historical

implications one must continually engage the subject from the vantage point of

a test.Q

Does any experience of nature today offer a clue to the historical origins of

the cited ideas?

If the celestial form we have illustrated hung spectacularly above ancient

man, is anything more needed to explain the mythical images?

Since the model implies extremely specific relationships between symbolic

forms, one does not have to be concerned that the oft-noted RambiguityS of

myth will allow a proponent of the polar configuration to recklessly equate

mythical ideas that were originally unrelated.  That the eye-goddess meant the

eye of the creator-king is a provable equation and is not refuted by any body

of data. That this eye meant the RsoulS or Rsoul-starS is also provable.  That

the eye was the womb from which the hero burst forth is provable as well. 

Against such layers of mythical evidence a critic is invited to bring forward

any countervailing evidence based on recurring themes.

And if the countervailing evidence is not forthcoming, how is one to assess

the logic of the situation? Is it possible that the sky we know today could

produce no mythical themes, while a wholly unified but entirely imaginary

order could produce all mythical themes?

To summarize the foregoing: the planetary identities associated with the

earliest phase of the proposed configuration areQ

Saturn: all-containing Unity, Heaven, Heaven Man, unformed world, the cosmic

sea; primeval sun, central sun, polar sun.

Venus: universal goddess, womb, heart, soul, glory of the creator king, eye

goddess, vase, navel, nave of world wheel, cosmic egg.

Mars: child carried by Venus, the heart-born god, heart of the heart, vase-

born god, navel-born god, axle of the world wheel, pupil or apple of the eye,

hero born of the cosmic egg.

Saturnian Crescent

When I was in the earliest stages of developing the thesis of the polar

configurationQbefore I had presented the idea to anyoneQthere was a point at

which the idea occurred to me of an illuminated crescent or half-circle of

light revolving around a stationary god.  It was not a single mythical theme

that produced the idea but a series of interconnected imagesQrevolving ships,

revolving horns, horned peaks, outstretched arms and outstretched wings, all

presented in alternating positions around a central figure, with a distinctive

relationship to an apparent celestial column, and in explicit association with

a cycle of day and night.

The specific form I believed to be latent in the wide-ranging mythical images

was this.  If the crescent was produced by light from the Sun, then this form

would be the midnight position for the observer on Earth.  And if a rotating

Earth was in any relationship to the Sun that could produce such an image,

then the celestial form would go through a daily cycle.

Sunset Midnight Sunrise Noon

The thesis concerning the revolving crescent was a turning point in the

investigation, because it produced a level of specificity permitting the

entire notion to be easily disproved if the revolving crescent did not exist. 

In that sense, it met the classical test of a good theory.  It gave me a

highly specific set of questions to apply to each and every motif.  Did the

outstretched arms, or extended wings, so often depicted reaching around a

divine figure, consistently relate to a daily cycle? Were they to the left and

right in connection with the archaic RdawnS and ReveningS? Were they above at

RnightS and below in the RdayS? (Keep in mind that the ancient RdayS began at

sunset; RnightS was the period from sunrise to sunset.) Did the respective

positions of the cosmic ship and horns consistently fulfill the same

requirements? And did the twin peaks of the cosmic mountain actually revolve

around the polar center, standing inverted above the god during the phase of

receding light, or night? These questions were so specific and the answers so

consistent, even while flatly contradicting all observations of nature today,

it was no longer possible to doubt the existence of an objective reference.

In 1988 and many times thereafter I invited critics to submit their

refutations under the obvious tests.  It was only necessary for the critic to

show that the highly unusual behavior of the proposed crescent-forms was

contradicted by early sources somewhere.  It is, after all, more than a little

interesting to discover that while hundreds of sources are consistent with the

behavior of the suggested crescent-forms, one finds no recurring images or

recurring traditions contradicting that behavior.  In the five years since

that invitation, no one has stepped forward to offer a challenge based on

historical evidence.

Crescent and Enclosure

As for the explanation of the revolving crescent, I had looked to Saturn

standing within an illuminated cloud-like band.  But how did the light fall on

this broad band to create a crescent? An illuminated semicircle, or half-donut

would be the image if the light arrived on a line coinciding with the plane of

the revolving dust or gas..

About four years ago, a computer specialist named Dennis Baker called me to

tell me that the crescent issue was bothering him.  We agreed that a degree of

back lighting would be necessary to create a long crescent image on a

doughnut-like torus-cloud around a polar Saturn, but he emphasized that this

would also create a counter-crescent on the inside of the doughnut.

My assumption was that a degree of back lighting occurred, at least in certain

phases, giving more of a crescent image, and that at other times the light

arrived precisely along the plane of the torus-cloudUs revolution, creating a

simple half-circleQall depending on relative relationships to the light source

as the configuration revolved around the Sun.  Though I wasnUt satisfied with

this ambiguity of the mythical model, and tended not to want to commit myself

on the issue, I did a revised illustration of the polar configuration showing

something of a counter-crescent, while the crescent itself was compromised a

bit at the two terminations.  The illustration took a tenuous middle ground

between crescent and half-circle.

But a far more fundamental issue was raised by myth and symbol.  I was at this

time becoming increasingly aware of the possibility that the orb of Saturn

itself was illuminated in such a way as to create a great crescent revolving

visually with the rotation of the Earth.  In all of my early formulations of

the polar configuration, I was guided by the conclusion that the pictographic

dot or orb in a circle always meant Saturn enclosed by a band; so wherever a

crescent could be seen wrapped half way around a circle, I saw it as a

crescent placed on the band by the light of the Sun.

But once I had settled on the juxtaposed images of Venus and Mars in the

center of Saturn, I could no longer ignore the possibility that the crescent

was on Saturn and that the central orb, star or cross inside the crescent

related to Venus or Venus-Mars in conjunction! That Venus is, in a global

tradition, the RStarS par excellence, the mother and prototype of stars, only

accentuates the issue.

The star-in-crescent will be found on every continent, and its concrete

meaning will be discussed in the second installment of this series.  If the

crescent was actually displayed on the orb of Saturn itself, one would possess

a very direct answer for the sun god RaUs title as RShining HornS (noted in

The Saturn Myth).  And when Babylonian astronomical texts associate the great

crescent of Sin with the planet Saturn, as first noted by the pioneering

Assyriologist George Rawlinson, the connection could be taken in the most

direct sense.

About two and a half years ago, having realized that several new dimensions of

research were necessaryQand apparently one highly significant amendment of the

modelQI broached the subject with Ev Cochrane.  The context of that discussion

was a sharing of thoughts on the likelihood that the presentation of the polar

configuration was going to grow more complex.  I expressed the sense that, at

the present publication rate, my once-envisioned schedule for completing a

summary would apparently have to be extended to several life times.  Putting

an exclamation mark to the observation, I informed Ev that I had been musing

over a crescent on the orb of Saturn itselfQan idea that would require a re-

write of much of my earlier published material, and a mass of new material. 

Instead of our making headway, perhaps the road ahead was just growing longer.

Over the following months, the idea of a Saturnian crescent solidified itself

into a powerful conviction.  At the same time, I was encountering many new

twists to the thesis, all of them exciting, all of them critical to a complete

scenario of events, and all seeming to remove the possibility of ever

finishing satisfactorily a task I had once conceived as a lifeUs work.

ItUs not my purpose here to a give a personal account of the situation, so I

will only state the conclusion: I set the task aside.  For about a year and a

half, I never opened a book or once set pen to paper on the subject of ancient

myth and planetary history.

Jupiter

Back to the narrative (since the sabbatical is, as you can see, over).

The heart of the argument on behalf of the Rpolar configurationS is an

extraordinary planetary line up.  Though I have often mentioned the planet

JupiterUs role in the suggested configuration, prior discussion has added only

the scantiest of details.  It seems appropriate in this Rsynopsis, therefore,

to provide the gist of the reasoning behind my insistence, for over two

decades, on JupiterUs position behind Saturn.

What caught my attention very early in the research was the consistently

repeated relationship between Saturn and Jupiter mythicallyQthe same Father-

Son connection recurring in the symbolism of many lands.  The essential idea

seems to be that of a retiring, aging, departing, displaced or dying creator-

king giving way to a rejuvenated version of himselfQthis renewed god-king

occupying precisely the same location as his predecessor and figuring as the

central subject of annual rites celebrating renewed cosmic cyclesQmost

significantly, the RNew Year.S

The relationship of the two mythical figures is extraordinarily close.  In

fact, to talk about these figures as if they are different mythical

personalities is to immediately mislead.  In countless instances the

personalities are blended as aspects of one celestial power.  There isQin many

versions of the New YearUs mythQonly one god-king, showing two aspectsQthe

aged and the rejuvenated god.  Even today, we celebrate at the New Year the

cycle of Father Time (a Saturnian image of extreme import) who grows old, his

beard long, but who is RrenewedS at the conclusion of the year by a younger or

re-born version of himself.

Though ancient races and tribal traditions may have presented varying emphases

on the differentiation of the two personalities, the overarching mythical

figure is associated with two planets.  One planet signifies the original

creator-king, god of the golden age; the other the re-born or rejuvenated

creator-king whose saga was celebrated every New Year.

An and Marduk, Atum-Ra and Osiris, El and Yahweh, Zurvan and Ahura Mazda,

Kronos and Zeus, Saturn and Jupiter.  It is impossible not to notice that the

elder figure is continually associated with Saturn and the younger with

Jupiter.  A general principle might be states thus: the younger Saturn is

Jupiter, and the elder Jupiter is Saturn.  That was, in fact, the way

classical authors perceived the relationship.

Elder and Younger God

In the chronicles of the gods, the biographies of the younger and elder

personalities are continually mingled.  Kronos, the elder figure, identified

as Saturn by the Greeks, fulfills the role of the younger in the displacement

of his father Uranus (all encompassing Heaven), the latter serving

unequivocally as elder figure in HesiodUs brief account, before Kronos then

assumes the elder role in relationship to the younger creator-king, Zeus,

whose most common epithet was RSon of KronosS and who was, in all astronomical

traditions, identified as the planet Jupiter.

Yet Zeus himself plays the elder god in relation to Dionysos, an eternally

youthful god-king, while Dionysos in his turn becomes the overarching father-

creator figure in Orphic thought and in relation to Zagreus, another eternally

youthful figure.  The mind boggles in attempting to strictly separate the

elder from the younger.  All that can be said is that, with respect to

planetary identifications, the consistency of the general principle is

remarkable: The Saturn figure is, in his primary character, the displaced

figure; the Jovian is the younger or RrejuvenatedS divinity.  And the language

itself bears out the relationship.  Jove means Ryouth,S and is of the same

root as juvenalis, from which comes our word Rrejuvenation.S The Babylonian

Marduk-Jupiter is Shulpae, the Ryouth,S whose enthronement was celebrated in

the famous Babylonian New Years festival.

(It was not until the mid-eighties that I began to realized that Osiris, in

his relation to Ra, fit the general pattern; in The Saturn Myth I identified

Osiris with Saturn pure and simple).

The New YearUs concept is repeated in festivals around the world.  To

oversimplify some very complex sequences, one can say that the fall or

displacement of the creator-king Saturn is synonymous with the end of the

Golden Age.  It signifies the conclusion of one cosmic cycle and triggers the

complex events leading to the beginning of another.  These events include wars

of the gods, flight, famine, attack upon the world by a great chaos monster,

winter and darkness, birth (more properly, re-birth) of the warrior-hero,

defeat of the chaos monster, enthronement of the rejuvenated creator-king, and

festivity or celebrationQthe joy and joviality of the celebrants also

belonging to Jovian roots linguistically.  For this reason, and in the most

fundamental terms, the two planets Saturn and Jupiter came to represent the

polar opposites of gloom and celebration astrologically.  Thus saturnine

remains in our language as Rpertaining to Saturn,S but more commonly

Rgloominess,S RtaciturnS and Rme

lancholy,S while jovial possesses the sense Rpertaining to Jove,S but also Rto

be filled with a joyous spirit.S It may seem a little incongruous that the god

of the Golden Age came to be seen through a dark and gloomy lens, but it needs

to be remembered that in the celebration of the New YearQthe most influential

celebration in the ancient worldQthe displacement of the central luminary, the

darkness, the loss of cosmic order were central story elements acted out in

the rites.  The aged Father Time, unable to retain his control of the world,

is a melancholy symbol, particularly when balanced against the figure of

renewal, the young child or youthful god bringing forth a new cycle, as in the

Latin poet OvidUs brief refrainQ

After old Saturn fell to DeathUs dark country

Straitly Jove ruled the world with silver charm

SaturnUs displacement is, in a quite straightforward way, synonymous with

JupiterUs appearance, as we should expect if Jupiter was there all the time,

hidden behind Saturn.  The Egyptian sources depict the creator-king bringing

forth Rfrom his own bodyS the youthful version of himself.  He is the RsecondS

Ra, the creator-king himself reborn.

One of the keys to the symbolism is the role of the creator-kingUs heart-soul.

It departs the god upon his death and returns to him with his renewal.  Or,

stated in slightly different terms, the soul departs the elder, displaced godQ

in Egypt, RaQand enters the younger godQin Egypt, Osiris.  The dying and

resurrected Osiris carries the soul of Ra, a point that is not often noticed

by Egyptologists.  In fact, there is in this celestial sequence an apparent

prototype of the reincarnation themeQthe soul of the predecessor passing on

toQ and legitimizingQthe successor.

The underlying events suggest that with SaturnUs removal from the polar center

and a period of general confusion, Jupiter came to occupy the visible position

previously held by Saturn.

Though we cannot here attempt a reconstruction of the spectacular events and

images involved, the reader will remember that the Egyptian RheartS has two

aspectsQthe female hati-heart and the reddish, male ab-heart enclosed within

the female heart, the first being identical to the mother goddess and the

second to the warrior hero, carried within the womb of the goddess.  What the

story of Osiris establishes beyond dispute is that both aspects of the Rhear

-soulS participate dramatically in the cosmic drama of OsirisU ordeals,

culminating in the intensely celebrated restoration of the god to his

Rrightful place."S (Aspects of this sequence are summarized in the third

installment of this series.)

It is interesting to note, incidentally, that it is not just the luminous R

heartS or heart-soul that passes to Osiris.  Egyptian sources repeat again and

again that Horus, the warrior-hero and former pupil of the Eye, delivered the

Eye to Osiris, and the texts also confirm that the Eye and heart-soul are

synonymous.  The ritual proclaims that, thanks to HorusU activity on behalf of

Osiris, the resurrected and rejuvenated god was Rfilled with the Eye,S that he

received his Rsoul" thereby, that he was Rmade to liveS thereby.

Portraits of Jupiter

One of the distinguishing features of the Jovian image pictographically is a

series of bands placed on a circle or sphere.  Additionally, there is the

prominence of wavy, meandering or swirling lines suggestive of well-defined

atmospheric currents such as are characteristic of JupiterUs appearance today,

accentuated and stylized in artistic representations.  A third component, less

common but not infrequent, is spots or small circles or dabs of gold or other

color spread along the bands, suggestive of atmospheric vortices (both the

famous Red Spot and lesser examples of atmospheric vortices are noteworthy in

photographs of Jupiter today.

Of the banded sphere I offer below a few examples from ancient art

Images of the banded sphere: 1.  North America.  2.  Mexico.  3.  Africa.  4.

Crete.  5.  Polynesia.  6.  Northern Europe.

As is well known, the Roman god Jupiter came to be represented by a sphere on

which was placed a series of bands.  One such instance of the banded sphere is

shown below.

Sphere or Jupiter

But in many of the more familiar representations of the god, his human form

dominates.  Here it is the dress of the god that gives the key symbols.  Note

in the image of Zeus (Jupiter) placed on the cover of A. B. CookUs book, Zeus,

that the bands constitute the primary design motif and are distinguished by

the very elements expected.

Zeus (Jupiter)

(I should add that in the cover illustration, which cannot be fully duplicated

in black and white, the dress of Zeus is further enhanced by spots or dabs of

gold.)

Also worth noting is the image of the Aztec Tezcatlipoca, whom more than one

specialist has identified as the RMexican Jupiter.S The experts do not mean by

this a planetary identification, of course, but have simply noted a strong

similarity (in function) to the classical Jupiter figure.  When the ancient

sun god and ruler of the Golden AgeQQuetzalcoatlQis displaced, it is

Tezcatlipoca that assumes preeminence.

While Quetzalcoatl is the elder figure, the father of kings, Tezcatlipoca is

the transparently youthful successorQhead of the college of princes.

The name of the god means RSmoking Mirror,S and Aztec art provides not a few

instances of both the god and the symbol.  Two distinctive traits of the

smoking mirror, in addition to the circumscribing curl of Rsmoke,S are:

colored bands and spots.  Two examples are given below.  In one instance it is

the bands that characterize the smoking mirror, in the other the spots.

Smoking Mirror of Tezcatlipoca

It occurred to me that in Egypt all of the key images of the age of the gods,

in addition to countless well-developed human and zoomorphic depictions, found

pictographic representation in simpler, more literal forms.  So I wondered if

there was an elementary hieroglyphic representation of the banded Jupiter,

perhaps in connection with the RyouthfulS or re-born sun god.

Among hundreds of hieroglyphs there is only one that fits the image of a

banded sphere.  In the writing system, it is the glyph for the kh-sound:

Enigmatic Egyptian Glyphy

There are, of course, many hundreds of Egyptian words that employ the glyph.

But interestingly, there are only three instance in which the glyph stands on

its own.  In the first, the glyph is employed with the determinative for

Rhigh" or Rto be high" In the second it is combined with the determinative for

Rbabe, S Rboy,S Rchild,S Ryouth.S These first two uses of the glyph are surely

related: the Rhigh godS is the creator-king; and the RbabeS or RyouthS is the

rejuvenated or reborn creator-king.  It is not surprising, therefore, to find

that the Book of the Dead employs this very glyph to denote the Rre-bornS form

of the sun god.

There is a third instance deserving mention as well, though it opens up a

connection with the dying, dismembered and scattered RyouthS which I have, up

to this point reserved for future discussion.  In this third instance the

glyph appears with a picture of a small twig as determinative, and means

Rgrain.S The connection with the rejuvenated god seems clear.  Osiris himself

is called Rthe grain;S in symbolic representations his body is constituted of

grain; and it is as RgrainS that the body of the god is scattered far and wide

prior to reconstitution and the celebrated resurrection of the god.

Once again we see the convergence of motifs on an image answering to nothing

in the sky today, yet suggesting an underlying coherence outside all present

experience.  On its own, nothing in the image would present the ideas of R

youth,S Rto be high,S or Rgrain.S Yet in Egypt and many other lands as well,

these are the very concepts entwined around the dying and resurrected god.  Is

it possible to believe that the widespread astronomical connection of the

rejuvenated god with the banded sphere of Jupiter is purely accidental?

(One is tempted to elaborate upon other details, but for now this all-too-

brief summary will have to suffice.)

Toward a Physical Model

The first requirement of a physical model is that it be consistent with the

data it seeks to explain.

When it comes to myth, the field of particulars is immense, and one might

easily assume that a unifying model is out of the question.  On the face of it

the claims of myth are hopelessly contradictory, removing the very possibility

of integrity.  What changes the situation is the surprising unity of the

underlying themes.  The underpinnings are far, far less complex than the

surface details of myth.  If one formulates the requirements of a model in

reference to universal motifs and permits no other details to complicate the

issue, the challenge becomes remarkably clear.  It is no longer an issue of

coherence, but one of plausibility.

Consider, for example: in the list of recurring themes presented earlier in

this article, there are no contradictions.  That fact does not involve any

manipulation of the list by the author.  It is just that, at the level of the

substratum, myth is not self-contradictory.  Moreover, as stated earlier, no

theme stands alone; each is inseparably tied to the others, each illuminatingQ

and illuminated byQthe whole.

Is it possible that a single physical model could accommodate all of the

listed themes? Or is the apparent integrity only an illusion that bursts the

moment one invokes the physical references?

Of course the most obvious Rphysical requirementS immediately establishes a

horrendous gap between the mythically-based scheme and accepted theory: the

physical model must sustain an assembly of planets moving close to the EarthQ

closer than conventional astronomy has ever imagined.

But the other requirements appear far more vexing.  One of the participants is

the gas giant Saturn, and the model must produce for the terrestrial observer

a stationary Saturn at the celestial pole, so that, as the earth turns on its

axis, the planet visually appears as the pivot of the cosmic revolutions.  To

the best of my knowledge, in the history of scientific speculation, no one has

never posited a planet in such an improbable position.

The difficulty multiplies with the addition of Jupiter as a hidden power

behind Saturn.  Not a fleeting conjunction of the two giants, but a quasi-

stable alignment that keeps Jupiter hidden from terrestrial view through the

indeterminate early period of SaturnUs visual dominance, the Golden Age.

In answer to the planet VenusU role as the creator-kingUs central eye or

luminous heart-soul, the model must allow for Venus to appear plump in the

center of Saturn and to retain that positionQat least for a timeQas the

participating planets move through space.  By what exotic forces could such an

alignment have been maintained?

Adding to the seeming implausibility of it all is the role of the planet Mars,

now seen as a small red orb in the center of Venus, now moving down the polar

axis toward the Earth to become immense beneath the sphere of Saturn, now

moving back into conjunction with Venus, now moving down the axis again and

menacingly close to the Earth.

And finally, the planetary configuration must retain a very specific position

in relation to the Sun, so that the light from the Sun produces a permanent

crescent on Saturn, such that, as the Earth turns on its axis, the crescent

revolves around the polar center.

Quite apart from the issue of celestial dynamics, it will be obvious to the

reader that the above requirements allow for only one planetary lineupQand

this lineup forecloses the few Rbest effortsS at a physical model by others up

to this point.  The few previous attempts to accommodate one or another aspect

of the myths have simply not reckoned with the full range of motifs.

Synchronous Orbits

In 1974 I suggested a planetary arrangement that seemed consistent with the

myths.  The proposed arrangement included a synchronous orbit of Saturn, Mars

and Earth around Jupiter in which the three RsatellitesS of Jupiter revolved

around the larger body once with each revolution around the Sun, maintaining

their alignment.  (At that time I did not know where to place Venus, though I

had no doubt of its cometary character, which I related to the celestial beard

or sidelock) As the entire planetary assembly revolved around the sunQletUs

say, in a counter-clockwise directionQthe three satellites also revolved once

around Jupiter in a counter-clockwise direction, thus maintaining the same

angle of alignment in relation to the sun.

I had put the planets on something close to a tangential line to SaturnUs

orbit around the Sun because I needed the light of the Sun to fall on the

Saturnian band in a particular way.  In other words, the orbits were

Rsynchronous" not because I had any idea of physical dynamics involved in such

orbits, but because maintaining the same angle of illumination during the full

orbit of the Sun required the entire line of planets to revolve around Jupiter

at the same time.

Original Tangential Model

The model presented three inherent RproblemsS to critics: 1) satellites at

different orbital distances have different periods (KeplerUs Third Law), so

they will not stay in line; 2) the earth is a giant gyroscope: as it moves

around the Sun it would not keep its northern axis pointed toward Saturn, even

if it were aimed toward Saturn at one point in the orbit; and 3) maintaining

the same angle of solar illumination on the band would require the plane of

the band to continually shift as the aligned planets moved around the Sun.

With the placement of the crescent on Saturn itself rather than on a cloud

around Saturn, the primary physical issues were reduced to two, though

obviously the angle of the aligned planets in relation to the Sun would have

to be changed in order to produce the crescent on SaturnQand if on Saturn, why

not a crescent on the other visible participants? (I only raise the issue now,

but will offer a fascinating possibility in the second article in this series.

)

Planetary Alignment

The idea of a series of planets strung out on a line from Jupiter appeared

somewhat amusing to several commentators, one friendly critic styling the odd

planetary array the Rshish-kabob model,S while the accompanying illustration

of the idea became RTalbottUs cartoon.S

In place of this model, which was claimed to leave planets magically dangling

on a string, several interested parties conjured a different planetary lineup,

in what came to be known as the Rtumbling barbellS model, this often including

Saturn and Jupiter at opposite ends of the Earth axis, with the two giants

tumbling around each other as they moved through space and the Earth caught at

an equilibrium point between the two.

For some twenty years now, the celestial barbell has beenQwell, tumbling about

in catastrophist circles.  And though there may be nothing inherently

objectionable to the concept theoretically, no one resorting to the idea ever

produced a version consistent with the mythical themes we have noted here.

In 1987, through a series of lively and entertaining phone calls, I got to

know the engineer Fred Hall (formerly of the Stanford Linear Accelerator

Laboratory).  Fred had read the Saturn Myth in 1980 and had, over the

following years, speculated on how orbital dynamics could sustain a polar

Saturn.  He had opted for the barbell concept and at one point nearly had me

convinced that this was the only plausible arrangement.  But the more he

worked at it, in an attempt to accommodate other details on which I was

insisting, the more incapable the model seemed of supporting the core of myth.

I think it was in 1989 that I asked him to reconsider my R1974 shish-kabob.

His good-natured response was: Ryou canUt just have the planets hanging there.

S

A few weeks later, however, Fred called on other matters.  Unexpectedly,

toward the close of the conversation, he said he had been tinkering with the

shish-kabob, putting the planetary string on the tangent I had argued for. 

At the right distances, he said, the lesser planets trailing behind Jupiter

actually followed along rather nicely.  But I never saw a set of equations or

any drawings in defense of the idea.

Fred Hall died the following year.  Though we had never met in person, I had

come to know him well and had hoped it would be Fred who would unravel the R

celestial dynamicsS puzzle.

During this period the physicist Robert Driscoll, who is well-trained in the

necessary disciplines, submitted several versions of some interesting

theoretical possibilities (one of these being published in AEON).  DriscollUs

interest has continued and he can be expected to make a valuable contribution.

Sometime in this general period I also received a Macintosh diskette from an

R. M. Smith of the Jet Propulsion Laboratory, who was a subscriber to AEON. 

He had been following the discussion of the polar configuration with interest,

he said, and offered on the diskette two different models accommodating the

idea of a polar Saturn.  I found the submission encouraging and intended to

talk with Smith directly, but as it happened other events were pulling me in

quite a different direction at the time, leading to the above-noted year and a

half sabbatical.

It was close to the end of that self-imposed retreat that I received a call

from an engineer named Robert Grubaugh, whose name I had never heard before.

He told me he was a structural dynamicist by training but also quite familiar

with orbital calculations.  He had worked for a number of years for TRW, a

high-tech contributor to the US space program, and putting bodies into the

right orbit was just part of a good dayUs work.  He told me that people were

troubling themselves too much over the physics of the polar configuration,

that he had worked regularly with synchronous orbits, and that Rthe basic

planetary lineup you're looking for is simply a set of synchronous orbits.S

Developing a model, starting with Rgood old Newtonian physics,S was really not

that difficult, he told me.  But hereUs what caught my attention: He said that

the model he had worked out required Jupiter to be behind Saturn (providing

the magnetic strength for the required torque on the EarthUs pole to cause it

to precess, keeping it aligned to Saturn) and that it put a continuous quarter

crescent on the orb of Saturn..  Now that got my interest!

It was only a short time later that we personally met in Portland.  When he

left I had little doubt that his contribution would be vital.  Bob is 70 years

old with the energy and spirit of someone half that age.  And there is no

question as to his hands-on experience and competence when it comes to

calculating orbits.

Synchronous orbits require an unusual equilibrium position for each of the

participating planets.  Particularly interesting to Bob Grubaugh, however, was

this significant fact emerging from his calculations of equilibrium positions:

the calculations showed that if planets move in close proximity, as required

by the mythically-based model, they tend to move into their respective

equilibrium positions; even if disturbed somewhat by secondary forces, they

will recover and continue toward the equilibrium necessary to sustain

synchronous orbits.

Because no one had previously raised the mechanical issue concerning multiple

synchronous planetary orbits of the type needed for the polar configuration

(nothing in the solar system today would prompt the question), it seems that

no one had performed the elementary calculations to show that orbits of the

very sort required to make the model RworkS can in fact be a natural outcome

of planets close enough to interact dynamically.

GrubaughUs calculations provided a surprising answer to the physical question

many thought might never be answered.

Grubaugh sent his orbital calculations to Ev Cochrane of Ames, Iowa, and Ev,

in turn, submitted them to one of the countryUs leading computer animation

firms, Engineering Animation, obtaining a commitment from the company to

produce a moving three-dimensional model based on GrubaughUs figures.

Ev and I were planning to attend a symposium of the Canadian Society for

Interdisciplinary Studies in Scranton, Pennsylvania, and we decided to drive

together from Ames.  So I flew into Ames several days early, giving us a

chance to meet with the engineer in charge of the project at Engineering

Animation and to observe the completion of the brief video production.

The four-minute video enables the viewer to watch the planetary motions from

an external view, showing the entire congregation of planets moving around the

Sun.  From the remote vantage point necessary to view the full orbits (the

orbits are substantially compressed for visual purposes), the planet Mars is

barely visible.  When the RcameraS zooms in on the Earth-Venus view, however,

the small planet Mars becomes clearly visible, moving on an elliptical orbit

between the orbits of the two larger bodies, Earth and Venus.  Because the

orbits are synchronous, Mars appears to be moving first toward the Earth, then

toward Venus.

But the most dramatic point in the video comes from the earthbound view, at

the 45th parallel.  As the planets in the animated model follow their

mathematically defined orbits, they present to the viewer on earth the precise

sequence of images we have substantiated on the basis of universal mythQ

Saturn stationary in the sky, hiding Jupiter behind it.

Venus in the center of Saturn.

Mars in the center of Venus, descending to become immense over the northern

horizon, then ascending back to its position inside Venus.

In this computer-generated model, all references were provided by GrubaughUs

orbital dynamics, and none by the oft-repeated mythically-suggested movement

of Mars up and down the polar axis.

It is important to emphasize as well that orbital mechanics will not allow

arbitrary motions or arbitrary placement of planets in the positions necessary

to fit the visual requirements of the model.  Once the distance of the

planetary congregation from the Sun is defined, there is only one equilibrium

position for each of the planets in the sequence.  The reason Mars moves so

dramatically in GrubaughUs calculations is due to the much smaller mass of

that planet.  As it orbits between two larger bodies (Venus and Earth) a

resonance is induced that gives increasing eccentricity to MarsU orbit.  The

accord of the resulting motions with the fundamental Martian mythical

motifQthe hero descending and ascending the world axisQis stunning.

This preliminary video does not reproduce the light from the Sun, though that

is easily defined from the 45 degree angle of the planets synchronous movement

around the Sun.

The video was shown at Scranton following a brief presentation by Grubaugh.

Though the response was highly encouraging, one issue raised at the event

continued to crop up afterwards as others heard about GrubaughUs orbits.  The

issue relates to KeplerUs Third Law.  Ignoring the equation itself, the

relevant principle is: the farther a planet is from the Sun, the lower will be

its orbital velocity; hence, the farther a planet is from the Sun, the longer

will be its period (the time it takes to revolve around the Sun once).  The

same principle would, of course, apply to the satellites moving around a

planet.

And yet, when one considers the Grubaugh synchronous orbits, it is as if the

principle is being reversed.  Moving outward either from Jupiter or from the

Sun, each of the participating bodies is moving faster than its inner

partners. How can this be?

The answer is that all of the participants are interacting.  Each of the outer

bodies is literally revolving around all of the inner bodies, in addition to

revolving around the Sun.  And all of the revolutions are equal to one Earth-

-year.

The seeming RviolationS of KeplerUs Third Law is only illusory.  The Law canUt

apply to bodies that are interacting significantly with each other as well as

the Sun.

Yet several critics continued to appeal to Kepler.  One of theseQwhose name

would be recognized by AEON subscribers and whose contribution has in recent

years degenerated to flurries of mean-spirited postcardsQwas driven to new

heights by GrubaughUs calculations.  Having staked everything on the absolute

and unequivocal impossibility of the polar configuration, he began flailing

away day and night, the postcards stacking up to a half an inch or so before

he realized that Grubaugh was correct: Kepler doesnUt apply.

Even persons familiar with orbital dynamics seem to have stumbled, at least

briefly, on the Kepler issue.

Samuel Windsor, who has contributed orbital data to Don Patten, asserted the

impossibility of GrubaughUs synchronous orbits, saying that in order for the

math to work, the mass of one body would have to be inside the other.

Actually, a demonstration of both the concept and the workability of

synchronous orbits is not difficult.  The principle at stake can be shown with

a simple three-body illustration.  Assume that Saturn is orbiting the Sun and

that the Earth is orbiting SaturnQ

In this simple illustration, the Earth is farther from the Sun than is Saturn.

Does this mean that the Earth must be moving slower in relation to the Sun

than the inner planet Saturn (as RrequiredS by KeplerUs Third Law)? Not at

all, because the Earth is not orbiting the Sun independently of Saturn.  As a

satellite of Saturn its movements are related dynamically to both the Sun and

Saturn.

In the familiar relations of moons to planets in the solar system today, as

the moons swing around the far side of the planets (the side away from the

Sun) their movement in relation to the Sun is faster than the primaryUs

orbital velocities.  And nothing more than this is happening in the stipulated

synchronous orbit except that the satelliteQEarth in the above illustrationQis

placed at a distance whereby (following accepted Newtonian dynamics) it

revolves in one year.  Now no one could deny that such a placement is easily

calculated.  Place Saturn at any location in the vicinity of EarthUs or VenusU

orbit today, and there will be one easily defined distance from Saturn at

which the Earth would revolve once around Saturn with each circuit of Earth-

Saturn around the Sun.

For example, if you place Saturn at VenusU present orbit, and none of the

other polar configuration participants are included in the calculations, an

Earth orbit with a radius of about 7 million kilometers would have a period of

one solar year.

In the illustrated planetary relationships, given a one-year period, what

happens to the relative position of the Earth in relation to Saturn and the

Sun? The angle of the Earth-Saturn lineupQhere, 45 degrees removed from the

tangential orientation I had originally proposedQplaces a permanent one-

-quarter crescent on Saturn.

If you add Jupiter to the equation so that Saturn is revolving around Jupiter

and the Earth is revolving around Saturn and Jupiter, the math becomes more

complex while the primary forces remain the same.  Nor do the additions of

Mars and Venus change the primary dynamics.  With the additional planets what

you do get, according to Grubaugh, are certain secondary forces that could,

over time, cause a gradual migration away from the 45 degree angle, perhaps

also introduce other instabilities.  Because the more subtle interactions can

be quite complex, he has emphasized that further, more precise calculations

will have to be undertaken in order to project the potential consequences.

As for the primary forces active in the model, GrubaughUs calculations seem to

imply that, under the stipulated conditions (gas giants in the general

vicinity of VenusUand EarthUs orbits today), synchronous orbits could be as

natural as the common orbits of planetary moons today.  In fact, if Grubaugh

is correct, when the required conditions are present, there is a natural

tendency of dynamically interacting bodies to move into the very synchronous

relationships illustrated by the three-body model..  That, too, suggests a

possibility of stunning impact.

The role of Mars in the computer-animated model proves interesting.  In recent

years more than one critic of the suggested Martian role in the polar

configuration has stated that Mars would not appear inside of Venus at the

general distances involved.  Another objection has been that, in moving closer

to the Earth, Mars would not appear below Venus, just bigger.  The computer

model provided impressive visual confirmation that both objections are

unfounded.

The illustration below gives a thumbnail perspective on Mars as the planet

moves toward the Earth.  As we have noted on several prior occasions, a small

descent from the polar center visually produces a much larger orb visually.

In fact, Mars becomes much larger than Venus even before it has fully emerged

from the Venus-womb (cf., the myth of the heroUs birth: he bursts from the

womb, is of giant size at birth, then quickly grows immense after birth.)

If one imagines Mars continuing toward the Earth, eventually reaching the

(Earth-threatening!) position depicted below, the planet appears as a giant

mound on the northern horizon.  As will be documented in future articles, all

of the respective positions find striking support in the myth of the warrior

hero.

The Grubaugh model is, of course, highly preliminary and must be submitted to

critical analysis by others.  Whatever the outcome of this analysis, these

first steps certainly do not present a final answer to the myths, because

there is much more to mythical history than is contained in these initial

orbital calculations.

The calculations themselves are not complete, in the sense that more precise

calculations of primary forcesQand the addition of secondary forcesQwill be

necessary to determine relative degrees of stability.

Also, everyone involved will do well to remember that stability in a lasting

sense is not the objective of the model.  Everything about the mythical

history of the polar configuration suggests evolving relationships of the

participating bodies, with chaotic forces periodically intervening. 

Additionally, certain well-established traditions imply features of the

celestial environment that may have no counterpart in the solar system today.

Descent of Mars

From the beginning, critics have frequently asserted the RimpossibilityS of

planetary alignment, and one can assume that removal of this objection will

only invite other equally assured objections.  Our position, on the other

hand, has been that oneUs sense of Rthe possibleS is expanded by the

historically-supported sense of what happened.  And that is another reason to

keep the priority on the reconstruction of the historical experience.

I have argued for approaching the subject with these priorities: first the

mythical images, then the explanation of the images in terms of planetary

placement, then the physical model.  In my own experience, the evolution of

the mythically-based model of the polar configuration has already validated

the approach.  In more than one instance the documented images have survived

changes in both the explanation and the physical model.  Amendments to the

explanatory model were in fact required by the progressive unveiling of

additional images.  As a verifiable celestial form, the revolving crescent

remains intact after twenty-one years.  So also does orb within the circle.

But the original explanations must be modified, and consequently the

requirements on the physical model as well.  (More on these issues in Parts

Two and Three of this series.

END
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Polar Configuration II- Our subject is an extraordinary period in
 Earth history and the history of man's prehistoric epoch dominated
 by profound and at times overwhelming cosmic events. The polar
 configuration involves a unique congregation of planets moving very
 close to the Earth some time before the dawn of civilization.
Background

This is a follow-up article to my previous "Reconstructing the Saturn Myth,"

AEON Vol. I, No. 1.  It is assumed that readers will have read that article

and are familiar with the general context of the theory discussed in the

following pages. defining the model

In presenting the case for Saturn's polar configuration it is necessary to

draw upon many wide-ranging pieces of a celestial puzzle.  But the theory can

only give meaning to the separate pieces by reference to a model outside all

generally accepted theoretical frameworks.  In effect, our interpretation of

each significant datum requires one to tentatively grant a sweeping theory

reinterpreting all of the data.  It would be an understatement to say that

this can create a major difficulty in communication.

Our argument on behalf of the polar configuration must concentrate initially

on the model and the way it interprets ancient myth.  If a new theory can

unify and explain its subject, the quickest way to deal with the

communications problem is to be sure that the model itself is understood.

I shall offer here a further description of the polar configuration and a

suggested approach for testing the model against the mythical-symbolic record,

with additional examples as to how that record supplies the answers predicted

by the model.1

An Ancient Experience

Our subject is an extraordinary period in Earth history and the history of

man's prehistoric epoch dominated by profound and at times overwhelming cosmic

events.  The polar configuration involves a unique congregation of planets

moving very close to the Earth some time before the dawn of civilization.  In

my initial summary I presented a static image of the configuration (Fig. 1),

representing a particular phase in the configuration's dynamic history, and a

particular moment in a spectacular daily cycle.  My contention is that this

heaven-filling apparition, stretched across the northern sky, was the true

source of myth and symbol around the world.  I have further claimed that the

former existence of this apparition can be verified through a systematic

testing process.

With respect to this verification process, an advanced summary of the polar

configuration will establish an important advantage:  the concrete forms of

the configuration, together with their behavior and their interacting

relationships with each other, are too specific to allow for slippery

ambiguities of interpretation.  The model must be judged on its ability to

"predict" all of the recurring symbols and events of myth.2  For if ancient

man actually experieced the polar configurationÑand witnessed its ultimate

earth-threatening dissolutionÑthere can be no doubt but that we should find

countless echoes of the experience in celestial tales and pictographs around

the world.  And if myth as a whole arose from the human response to the

extraordinary celestial phenomena involved, then it should be possible to

trace all of the well-established objects and events of myth back to a set of

unified forms no longer present in the sky.

Hence, the critic should welcome the proposed testing process:  to refute the

model as a unified theory of myth, one only needs to find a reasonably well-

documented instance pointing either to the sky as we know it or to forms other

than those of this highly specific model.3

To summarize the "model" as seen from the terrestrial view:  Because the north

celestial Pole is its pivot or center, it is the polar configuration.  What

the earthbound witness saw was a towering apparition reaching upward from the

northern horizon and filling the circumpolar sky with a nightly display, an

interplanetary light show against which our night sky today would literally

disappear.  We have already noted the key components:  central, stationary orb

of Saturn at the celestial Pole; four primary streams of ejecta radiating in

four directions; enclosing band; illuminated crescent displayed on the band

(and, as the earth rotated, visually revolving around Saturn); aaethereal

column appearing to hold aloft the revolving wheel; and comet-like appendage

seeming to spiral out from the wheel and revolving faster than the crescent.

In analyzing this model, it will be crucial that we separate the human

experience of the configuration from the objective scheme behind it.  As I

have previously stated more than once, the model, involving planets in

extremely close conjunction and in polar alignment, allows for several

deceiving appearances.  How might the participating planets have actually

combined to present such an image?  Did the radiating streams issue directly

from Saturn? Did the band literally surround Saturn?  Did the comet-like

spiral actually curl out from the band?

Eventually, we will have to address these and many other questions.  But since

all of the immediately useful evidence traces to man's experience of this

unique phenomenon, a reasonable approach will focus first on what the ancients

saw.  The present model should not be viewed as a speculative venture in

physics, but as a series of interacting planetary images, implying a

particular and unique placement of the planets themselves in ancient times. 

Though physics is not excluded in this methodology, its contribution becomes

relevant only as the images behind the model are fully validated.  That our

ancestors saw the polar configuration can be proven, I believe, from a

systematic examination of their testimony, bequeathed to us in great abundance

as pictures, stories and imitative rites.  Also, one notes that disproving

this model if incorrect will be vastly easier than proving it if correct. 

This is because, as stated above, one well-defined instance refuting the

predicted identities and relationships will at least require a modification of

the theory.  But it is in the nature of the system of "proof" involved in our

methodology that this requires many hundreds of verified predictions by the

model.  In the terms I am proposing here, the model can be vigorously tested

as a set of verifiable images prior to any consideration of the objective

scheme behind them.

In the following summary, I shall review the primary images, listing

numerically the most fundamental predictions of the model.  In the process, I

hope to demonstrate three important principles:

In each of the listed cases the predicted imagery stands in dramatic contrast

to the appearance of the sky today.

In each of the listed cases the predicted imagery is confirmed by the

unambiguous testimony of ancient sources.

In each of the listed cases at least a few independent researchers have

already discovered the image or theme, though remaining unaware of other,

equally crucial themes which could illuminate their own anomalous findings.

Central Sun

The model presents the planet Saturn as a giant orb stationed motionless at

the celestial Pole.  In relationship to other components of the configuration,

the Saturnian orb: rests squarely in the center of a wheel-like band; is

situated at the juncture of four radiating streams of light; occupies the

summit of a celestial column.

The first and most obvious implication of such a model, if valid, is that

familiar ancient images of the "sun" (such as the enclosed sun and sun-

cross) actually originated not at as distorted or unusual perceptions

of the solar orb, but as accurate drawings of the polar Saturn and its

habitat.  The model thus predictsÑ

1.  The ancient sun god was the planet Saturn.

The Sumerian Ningirsu, the planet Saturn,"comes forth in terrifying

splendor.  In the land it becomes day." Ningirsu is thus "the god who

changes darkness into light," the god "whose splendor is heroic."4 That

such statements would be made of the now-distant Saturn seems unthinkable. 

Rather, this is the very language one would expect in descriptions of the

"sun" in ancient hymns.5

The Babylonian sun god is Shamash, and Babylonian astronomical texts say in

unequivocal terms:  "The planet Saturn is Shamash."6  Thus the Greek historian

Diodorus reports that Babylonian astronomers knew the planet Saturn as the

star of the "sun" (Helios).7

Though early Egyptian sources do not offer a formal astronomy to directly

connect their gods with planets,8 a later Egyptian ostrakon cited by Franz

Boll identifies the sun god Ra as the Greek Kronos, the planet Saturn.9

In the Epinomis of Plato, the names of the five planets are given.  In the

earliest copies of the text, the name for the planet Saturn is Helios, the

"sun."  For many years scholars considered this a mistake and the reading was

usually "corrected" to Kronos, the accepted Greek name of the planet Saturn. 

But the identity of the sun and Saturn occurs in other Greek texts as well: 

Originally, Saturn was "the  sun."10

The Latin poet Hyginus, in his enumeration of astronomical and planetary

myths, identifies the planet Saturn as "the star of Sol."11  Other Latin

sources repeat the identity.12

The Hindus knew the planet Saturn as arka, meaning "of the sun."13  Certain

wise men of India also asserted that Brahma, called the "true sun," was none

other than Saturn.14

The alchemists, preservers of the ancient mysteries, remember the planet

Saturn as "the best sun."15

From this predicted identity of Saturn as the ancient sun god, it follows that

ancient imagery of the "sun" will contradict virtually every reasonable

description of the solar orb, and that the earlier the date of the imagery, the

more "flagrant" should be these contradictions.  While the Sun rises in the

East and sets in the West, this will not be the character of the original sun

god in the myths, according to the model.16

More specifically (and against all natural experience today) we should find

repeated, conventionally inexplicable references to the "fixed," "stationary"

or "resting" character of the godÑ

2.  The ancient sun god occupied the motionless center, the celestial Pole.

The Egyptian sun god Atum is "fixed in the middle of the sky,"17 and the "Firm

Heart of the Sky,"18while the sun god Ra "rests on his high place."19  Rather

than soar across the sky, Ra is the axis or pivot, with the lesser lights

revolving around him.  These are the "stars who surround Ra."20  "These gods

shall revolve round about him."21  "The satellites of Ra make their round."22

Shamash, the universally acknowledged sun god of the Babylonians, is

"suspended from the midst of heaven,"23  occupying "the summit house" and "the

house of rest."24  The sun god Ninurta is "the steady star" and the god of

"lofty repose."25

The Hindu Brahma, called "the true sun," does not rise and set, but "remains

alone in the center."26  The acknowledged sun god Surya "stands firmly on this

safe resting place" and is celebrated as "the immovable center of his system.

"27

In an old mythical tradition kept alive by Greek and Roman symbolists, the sun

god occupies the central, axial position while the other planets or stars

revolve around him.28

Quetzalcoatl, the former sun god of the Aztecs, occupies the "fifth direction,

" identified as the stationary cosmic center.29  The old god Xiuhteuctli,

known as "the central fire," is the pivot of the turning heavens, identified

by the chroniclers with the celestial Pole.30

Among the Ashanti of Ghana the old sun god is "the dynamic center of the

Universe, from which lines of force radiate to all quarter of the heaven."  He

is "the center around which everything revolves."31

If Saturn was the ancient sun god, and the sun god stood at the celestial

Pole, one should expect to find many of these former associations reflected in

the age of early astronomy and astral mysticismÑ

3.  Early astronomy and astrology must have preserved numerous echoes of

Saturn's polar station.

The priestly astronomy of Iran knew Kevan, the planet Saturn, as "the Great

One in the middle of the sky," his station identified as the celestial Pole.32

The throne of the Hebrew El, whom the Greeks translated as Kronos or SaturnÑis

acknowledged to be "the pole of the Universe."33

In Chinese astronomical traditions, Saturn is "the genie of the pivot" and

identified as "the planet of the center, corresponding to the emperor on

earth, thus to the polar star of heaven."34

In neo-Platonist symbolism of the planets, the planet Kronos-Saturn is

uniquely identified with the celestial Pole, or is placed "over the Pole."35

Latin poets remembered Saturn as god of "the steadfast star," the very

language used of the celestial Pole in global tradition.36

In the mystic societies and traditions reviewed by Manly P. Hall, the god

Saturn is "the old man who lives at the north pole."37

The consistency of the message cannot be denied, and it is certainly not the

message predicted by any conventional model of the ancient sky.  If the old

sun god is simply an image of our Sun, distorted by an undisciplined

imagination, one should not expect to find the same non-solar features

repeated from one land to another.  And least of all should we encounter

repeated identification of the god with the improbable and remote planet

Saturn, or the god's placement at the celestial Pole, visited by neither the

planets nor the Sun today.38

Additionally, it needs to be remembered that, in the model we are examining,

the polar character of the old sun god is crucially linked to other features

of the proposed planetary configuration.  In all major bodies of myth we

should find:

1)  that a company of secondary gods revolves around the sun god.

2)  that the god dwells within a revolving band or enclosure, i.e. that the

god is himself the pivot or axis of the revolving wheel.

3)  that a crescent is depicted in different positions around the god,

implying that the cres-cent moves, but the god doesn't.

4)  that four streams of luminous ejecta radiate from the god in four

directions, implying that the "directions" take their reference from the god

(i.e., that the god himself stands at the fixed "center").

5)  that the god dwells upon a cosmic column day and night, implying that

though the cir-cular dwelling above the column revolves, the god never leaves

this home.

Here, then, is an elementary level at which the critic is challenged to refute

the model:  if it can be shown that at root the mythical imagery of the sun

god pertains to the rising and setting solar orb, then the model is

immediately discredited.  And needless to say, if the sky has remained

unchanged over the millennia, this challenge to the theory should face no

difficulty.  In Egypt, for example, there are thousands of cosmological

references to the old sun god.  If the subject is our Sun, then no task should

be easier than showing this or demonstrating that the portrait differs

fundamentally from the above-stated requirements of the model.

The Enclosure

The model of the polar configuration includes a wheel-like band visually

revolving around the stationary Saturn as the Earth turns on its axis.  If the

experience on which our theory is predicated actually occurred, and if, as the

theory claims, myth itself mirrors the collective history of the polar

configuration, then we should expect, not an occasional indication of this

band or enclosure, but instances on every page of ancient texts.  We should

find that no picture was distributed more widely or more frequently throughout

the prehistoric world; that in the myths no image was more commonly stated or

given more varied interpretation by the mythmakers themselves.  And though the

planet Saturn now appears as a bare speck in the sky, we should find, amongst

all peoples with adequately preserved planetary traditions, a mysterious

association of the enclosed sun with the planet Saturn and the celestial Pole.
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4.  The ancient sun-god stood in the center of a luminous enclosure.

The Egyptian sun god dwells within the Aten, whose hieroglyph is the universal

symbol of the enclosed sun.40

The Babylonian Shamash occupies the center of a revolving, wheel-like

celestial enclosure.41

The Hindus celebrated the wheel of the sun god Surya, and in art the god is

presented in the center of a fiery wheelÑas is also the true sun Brahma.42 

The same symbolism of the sun-wheel occurs in Buddhist art.43

Classical art repeatedly portrays the sun or sun god in the center of a fiery,

turning wheel.44

In petroglyphs strewn across Europe ancient symbolists depicted the sun god

inside a great wheel.  In the Edda, the sun is fagrahvel, "fair wheel."  In

fact, our English word "wheel" traces to the old Gothic pictograph of the

enclosed sun.45

Throughout the Americas, though the wheel was never harnessed for work or

travel, the sun god was consistently depicted as the center of a turning

wheel.   This alone should be sufficient to prove that the wheel of the sun

was not originally conceived as a vehicle for travelling across the sky (the

usual assumption):  The consistent image is of a wheel revolving around a

stationary god.46

In fact, this simply-stated image of the enclosed sun occurs on every

continent, and from one land to another it is among the most frequently

occurring hieroglyphs47Ñthough the image does not look like our Sun, and no

one today would "draw" our Sun in this fashion.

5.  The pictograph of the enclosed sun must have been an ancient image of

Saturn.

As already observed, the ancient sun gods are identified with the planet

Saturn and no other.  It is thus doubly significant that these gods were all

portrayed in the center of a wheel.  For the same reason, it becomes

particularly noteworthy that the pictograph of the enclosed sun was proclaimed

to be a portrait of the planet Saturn.  The Dogon of Africa, for example, draw

the planet Saturn this way:48

Figure 2

The same picture was used for the Sumerian Ningirsu, the Babylonian Ninurta,

recognized as the planet Saturn.49  So too, the central and highest god Anu,

acknowledged to be Saturn,50 was "the high one of the enclosure of life."51 

The Maori of New Zealand knew the planet Saturn as Parearau, whose name means

"surrounding band."52  Throughout Roman Africa, the god Saturn was depicted as

an orb surrounded by a band.53

It would certainly not be satisfactory, however, to limit our discussion of

the band to its literal pictographic form.  If Saturn's wheel dominated the

ancient skyÑ

6.  Many different mythical objects, though seemingly unrelated, must be

traceable to the band of the enclosed sun      .

Common mythical objects that the model would interpret as the band, we must

include:

     Mother Goddess Celestial Kingdom

     World Wheel    World Egg

     Cosmic Temple  Cosmic City

     Sun God's Shield    Sun God's Crown

     Sun God's Throne    World-Encircling Ocean

     Encircling Serpent  Band of the Celestial Eye

     Primeval Island     Encircling Cord or Rope

As a unified theory, the model would predict that all of these themes, when

traced to their roots, will reveal themselves to be nothing other than a

circle of fire and light, the dwelling of the sun god.  It should go without

saying that in the majority of instances these objects themselves are so

different as to provide no basis for a syncretic blending.  But the theory

requires us, at every step, to distinguish between the symbol and the thing

symbolized:   in our mundane world a crown does not look like an egg and an

egg has nothing in common with an eye or a throne.  But is it possible that,

as symbols, these were simply different versions of the same thing?  A text

from The Egyptian Book of the Dead reads:

I am the lord of the crown.  I am in the Eye, my egg. . .My seat is on my

throne.  I sit in [em, as] the pupil of the Eye."54

Could this strange combination of symbols speak for a level of coherence the

experts have yet to penetrate?  It is an easily demonstrated fact that each of

the symbols listed above signified the dwelling of the sun god and that the

Egyptians recorded the god's dwelling as a circle or band.55  The real problem

for the translators is that the sky offers nothing with which to connect the

idea.  So while the ancient symbolists themselves were preoccupied with the

natural powers behind the symbols, the modern researchers are left with only

the symbols and nothing to do with them.

Although space here will allow only the briefest of examples, these should be

sufficient to illustrate the directions that the testing process can take.  It

will be seen that it matters not whether the myths deem the celestial dwelling

a temple, city or kingdom, the meaning is precisely the same.  The subject is

the embryonic, circular "cosmos" fashioned by the visible creator, who is

Saturn.56   On earth men built imitative dwellings of varying scale and

function.  But mythically, each had its inspiration in the same enclosure . 

For all of mankind the band of the enclosed sun became the model of the ideal

dwelling, the divinely prescribed plan.  All that was outside belonged to

chaos and darkness.57

Countless myths insist that temples, cities and kingdoms on earth arose as

copies of this radiant band.58 Sumerian hymns and sacred texts speak of a

shining temple in the sky, the celestial dwelling of the sun god or

cultural hero.  It is described "floating in the sky, heaven's midst, "59

or floats "like a cloud in the midst of the sky."60 Throughout Mesopotamia

the local temple took its name and symbolism from this cosmic prototype,

each instance being mythically connected with the cosmic center, and each

resting symbolically on the mountain of the world.61

To this cosmic dwelling one can compare the Egyptian sun temple founded in

primeval times.  "May I shine like Re in his divine splendour in the temple.

"62   "Thou are the ruler of all the gods and thou hast joy of heart within

the shrine."63   This original dwelling of the sun god, it was said, occupied

the center from which all creation occurred.

Here too, the local temple was conceived as a copy of the celestial model, the

ideal dwelling originally produced by the sun god.  According to Henri

Frankfort, "This thought is applied even to temples built quite late in the

history of Egypt."64   Thus, when the Egyptians laid the foundation of a

temple, they consecrated the enclosed ground as "the primeval territory of the

domain of the sun god."65

The same enclosure of the sun god is celebrated as a cosmic city.  The

Egyptian Atum-Ra, is "fixed in the middle of the sky. . .dweller in the city,

"66  and every Egyptian town kept alive the tradition of a city in the sky,

created by the sun god in the beginning.  The Mesopotamian Anu shines with

"terrifying splendor" as the "hero of the sacred city on high."67   And to the

abundant Mesopotamian and Egyptian examples one could add countless parallels

around the world, including such well-established instances as: the Hebrew

celestial Jerusalem, "Sublime in elevation in the uttermost north. . .the City

of the King; the Chinese "Imperial City," defined as an enclosure around the

north celestial Pole; the Hindu celestial city of Brahma, "the all-containing

city" at the celestial Pole.68

Several scholars have examined in great detail the symbolic connection between

the sacred terrestrial habitation and the cosmic dwelling of the old sun god. 

It is clear that, for the builders on earth, there is not only a sense of

"divine plan" inherited from remote times, but the memory of a very specific

prototype or celestial model.  H. P. L'Orange, for example, investigated the

Near Eastern patterns, concluding that the ancient throne, temple and city

were all symbolically connected to a celestial prototype which served as the

prescribed form.  This prototype was a great wheel in the sky, in the center

of which stood the sun god and universal monarch, "the Axis and Pole of the

World." 69   All that L'Orange lacked was a concrete reference for the image.

The Egyptian Aten

With respect to all of the enclosure-themes listed above, the logical test is:

When traced to their earliest expressions, do these mythical images reveal the

form of a visible celestial band around the old sun god?  Considering the

terms in which such objects are usually conceived, one would not automatically

think of a circle or band.  So the model's prediction clearly distinguishes

itself from the experiential world of modern researchers, who have sought to

project our own (far less dramatic) celestial dome upon antiquity.

On this vital question, an excellent test is provided by the Egyptian Aten,

for I have claimed, against all conventional interpretation, that the Aten was

not the Sun but the circular dwelling of the sun.70  Since Egyptian sources

yield a great deal of information on the Aten, a serious researcher should be

able to determine if, as our model implies, the Aten represented the concrete

celestial form behind all of the mythical symbols listed above.   Here are

some examples:

Aten and Mother Goddess

"Son of the Aten" is one of the most common phrases in the language of the

kingship rites.  "My Aten has given me birth," states one Egyptian text.71 

Hence, the Coffin Texts invoke the Aten as the "Great Lady" (i.e. mother

goddess),72 and the Aten-band came also to mean "mistress."73

Aten and the House of the Sun

From the Coffin Texts:  "Your pavilion is enlarged in the interior of the

Aten."74

Aten and Throne

From the Coffin Texts:  "My seat is in the Aten; how firm is my seat in the

Aten."75

Aten and Crown

According to the kingship rites, the Aten served as the prototypical crown of

kings.  Thus, the god dwells in or is born in the crown, and the terrestrial

ruler's crown is "even like the Aten on the head of Amen-Ra."76

Aten and World Egg

From the Egyptian Book of the Dead:  "O thou who art in thine egg, who shinest

from thy Aten."77

Aten and Celestial Kingdom

The Egyptian sun god "rules all that the Aten encircles."78  What makes this

phrasing intelligible is that the word aten also means the created "land."79 

Hence, the creations of the sun god occur inside the Aten-band:  "Thou makest

thy creations in the Aten."80

Aten and Shield

To the Egyptians, the celestial enclosure possessed the magical quality of

protecting the inhabitants from the dark and chaotic forces outside the

enclosure,81 and this simple fact will explain why the enclosure was conceived

as a shield.82  Thus the texts can say, "The Aten makes thy protection."83  

For the same reason, the mother goddess, who personifies the Aten-band, is

"the Great Protectress."84

Aten and Island of Beginnings

A single spell of the Coffin Texts identifies Re as "the noble one who is at

the land of the Island of Fire, but also the god "who is in his Aten."85   The

subject is the "land" which congealed from the waters of chaos as a band

around the sun god.86

Aten and Circular Serpent

One of the most common forms of the Aten-sign shows the band as the body of a

serpent.  Ra himself is ami-khet-f, "the dweller in his fiery circle," but

also ami-hem-f, "the dweller in his fiery serpent."87

Aten and the Bond of Heaven

A popular hieroglyph which was virtually interchangeable with the Aten sign

was the sign shen.  Here, the Aten-band is represented as an enclosing

rope, stretched around the sun god and marking or constituting the boundary of

the celestial kingdom.  (Thus the encircling rope is often written with the

Aten- sign as determinative.88)

Aten and World-Encircling Ocean

The shen-hieroglyph denotes also "the surrounding ocean," identified as the

border separating the organized kingdom of the sun god from the disorder

perceived outside the enclosure.89

What, then, is the Egyptian Aten?  It is either nothing, and out of nothing

the symbolists conjured meaningless and contradictory images; or it is

something the ancients experiencedÑa visible reference making intelligible

each and every one of these associations.  Permit the Aten-band to have

actually hung over the ancient world, every bit as tangible as the ancient sun

itself, and all of these mythical interpretations take on a stunning

coherence.  The surrounding ocean was the circular serpent, and the circular

serpent was the sun god's crown, which was the cosmic temple.  The value of

the Aten is that, behind it, there is a considerable volume of raw data,

enough to either validate or refute the model's predictions.  Having reviewed

all of the key sources many times, I can say I have never found an early

instance of Aten-symbolism that contradicts this claim:  that each and every

one of the symbols listed above is strictly synonymous with the Aten-band.  To

be sure, no such statem ent has ever been made by Egyptologists, and this

simple fact sets the model against the entire field of specialists.  But in

the methodology adopted here, this is an advantage:  for if I am wrong on this

identity, surely nothing could be easier than demonstrating the error.

To fully evaluate the consistency of the mythical message as it bears on the

sun-god's enclosure, each and every one of the images cited here can be the

subject of independent scrutiny, and the symbolism examined in all of the

major cultural traditions.  So also must the inquiry seek to determine if the

various enclosure images consistently reveal the predicted relationships to

the other components of the model.  Does the enclosure, whatever its mythical

formulation, always rest on the summit of a great mountain or celestial

column?  Does it revolve around the sun god?  Does it display a bright

revolving crescent?  And is it associated in one way or another with an

enigmatic, spiraling, "cometary" curl?  In fact, every symbol interpreted by

the model as a figure of the band, should reveal these very relationships,

causing endless dilemmas for those seeking to understand them in terms of our

familiar sky.

Polar column

The model of the polar configuration includes a distinctive pillar-like form

reaching from the northern horizon toward the polar center.  It suggests a

stream of gas, dust, ice or other cosmic debris stretched along the shared

planetary axis.  At the upper end (i.e., visibly constituting the termination

of the stream) stood the planet Mars, rotating on the same Earth-Saturn axis

so as to retain a stable position visually "beneath" the polar Saturn.90

This improbable position of the planet Mars in the model yields a host of

equally improbable associations, so that one's natural incredulity must be

balanced in some measure by the extraordinarily specific tests the model

offers.

To begin with, there is the obvious impression of a luminous cosmic column.

7.  The wheel of the sun rested on a great pillar or mountain of fight.

It would be impossible to find a well-developed mythological system that does

not include this spectacular cosmic mountain as the primeval home of the sun

god.  Not just a mountain but a column of fire and light, a golden mountain,

silver mountain, or mountain constituted of fiery waters, air or "aether."  

In one myth after another, it is claimed that the mount rose from the waters

of the deep to bear aloft the the enclosure of the sun.  And the myths

consistently locate a mysterious, ancestral land (the world wheel) upon the

summit of this very mountain.91

The world mountain is an obvious key to the symbolism of the old sun god. 

Since the mount is recognized to be synonymous with the world axis, the sun on

the summit can only be a polar sun.

In all of the myths related below an ancestral generation of "gods" is said to

have dwelt on the mount, and it is from this race that those telling the story

claim to have descended.  (Which is to say that the symbolism of the polar sun

is inseparable from the story of the cultural hero.)

In conventional translations of Egyptian texts, the dwelling of the sun god is

located upon the "horizon," and the sun god himself, under whatever name he

may appear, "shines in the horizon."  This certainly does not sound like a

polar sun and hardly suggests the great column postulated here.

The literal meaning of the word Aakhut, however, is not "horizon," andÑas

stated long ago by RenoufÑ"there is no reason why we should continue to use

the misleading term."92  In the most literal sense, the Aakhut is the

"Mountain of Fire-Light," constituted from the flaming, watery Aakhu exploding

from the creator in the beginning.   The Egyptians celebrated the Aakhut as

"the venerable hill of primeval beginning"93 and claimed the towering column

to have served as the perch or resting place for the ancient sun god in the

creationÑa central pillar around which the created "land" (world wheel)

congealed.  Thus the sun god Atum is "fixed in the middle of the sky upon his

support:"94  The celestial perch was the veritable axis of the world.

The Babylonian sun god Ninurta is similarly described as "the god of the

steady star upon a foundation."95  In one of the primary Babylonian traditions

this foundation is the Hursag, "The Mountain of the world."  A hymn to Ninurta

reads:

Incantation- O Sun-god, from the great mountain is thy rising;

From the great mountain, the mountain of the ravine, is thy rising;

From the holy mound, the place of destinies is thy rising.96

Does the god actually rise from the mountain?  As in Egypt, the original

language does not support the translations.  In truth, the Babylonian sun god

does not "rise and set" but waxes and wanes, while occupying the center or

midst of heaven.  And, as already noted by others, both phases of the cycle

occur on a single mountain.97  Thus, as reported by Lenormant, the great hill

was called "the axis of heaven" and identified as "the column which joined the

heavens and the earth and served as an axis of the celestial vault."98

The Hindus knew the famous mountain as Meru, on whose summit stood the

primeval dwelling of the gods.  In the beginning this "golden mountain" or

"jewelled peak" rose in the cosmic sea to serve as a universe pillar holding

aloft the celestial city of Brahma.  Around the summit of this axis-mountain

turned the starry heavens.99

Chinese myth recalls a similar mount, Kwen-lun, the "Pearl Mountain," or

"Great Peak of Perfect Harmony."100  On the summit of Kwen-Lun stood the great

palace of Shang-ti, the universal emperor at the celestial Pole, the palace

itself being described as Tze-wei, "a celestial space around the north Pole.

"101

The Japanese recalled the world mountain Shumi, described as "a fabulous

mountain of wonderful height, forming the axis of every Universe, and the

center around which all the heavenly bodies revolve."102

The Iranian sun god shone atop the cosmic mountain Hera Berezaiti.  According

to the Zend Avesta, "The Maker Ahura Mazda has built up a dwelling on the

Hera-Berezaiti, the bright mountain around which the many stars revolve."103

Altaic races remember the cosmic mountain whose "peak rises to the sky at the

North Star where the axis of the sky is situated, and where, on the peak, the

dwelling of the Over-god and his 'golden throne' are situated."104  This was

"at the navel of heaven, on the peak of the famous mountain."105

The Greek Olympos, where stood the original city of the gods and home of

Kronos, Latin Saturn, was the "wholly shining," a cosmic mountain rising into

the fiery aether and called the "navel" and "axis" of the world.106

The Hebrew celestial Jerusalem stood on the summit of the cosmic Zion, after

which the Hebrews named the local hill in Palestine.  "Great is the Lord, and

greatly to be praised in the city of our God, in the mountain of his holiness.

Beautiful for situation, the joy of the whole earth, is mount Zion."107  "Mt.

Zion, thou 'far reaches of the North,' an emperor's citadel."108

Many remarkable counterparts to these traditions will be found in the myths

and symbols of the New World.  One of the better known instances is the White

or Shining Mountain Colhuacan, recognized by many writers as a polar column. 

On the summit of Colhuacan dwelt the original divine race.109  The Omaha

recall the great rock which Wakanda summoned from the waters in the beginning:

"the great white rock, standing and reaching as high as the heavens, enwrapped

in mist, verily as high as the heavens."110  In the Eskimo tradition the world

of the gods is situated above a great mountain around which the celestial

bodies revolve.111

8.  The celestial column must have received many different mythical

interpretations, all arising as symbols of the same phenomenon.

The hypothesized cosmic mountain could hardly have failed to produce a great

variety of symbols.  What imagination might perceive as a "mountain" could

just as well be seen as a "river" joining heaven and earth or a celestial

fount feeding the four directional streams of the land above.  If some saw a

giant god bearing the heavenly sphere on his shoulders, others might have seen

a column of "wind" or "aether," or a flaming sword round which the heavens

turned.  Taking the most obvious examples, we list these mythical images as

the logical and predicted figures of the cosmic column, if such a thing was

actually witnessed by ancient man:

World Mountain World Pillar

Binding Post   Phallic Column

Serpent-Column112   Heaven-Supporting Giant

Nether River   Fountain of the Deep

Underworld Spring   North Wind/South Wind113

Sword (straight, not curved)114    Single Leg (of a one-legged god)

Trunk of the World Tree

We are thus faced with an array of radically different images, many of which,

in their own terms, seem to offer no basis for meaningful combination.  For

only if the hypothesized column was actually there would one expect to find a

mythical sword identified as an aetherial fount, or a river conceived as a

towering mountain.  Yet it can be shown that in the world of ancient symbolism

these improbable objects are repeatedly brought into "inexplicable"

combination, and in the very ways that the model would predict.  To fully

demonstrate this point will require far more space than permitted here, but we

can at least outline some of the directions the tests can take.

In ancient imagery of the celestial kingdom, one encounters numerous

references to a vivifying wind rising from below the land of the gods, often

called the "North Wind" or "South Wind."  Not infrequently the North

Wind/South Wind is itself personified as a god (as in the familiar instances

of the Greek Boreas and Sumerian Enlil).  If the model is correct, this could

be nothing other than the polar column conceived as an aethereal stream. 

Hence, a consideration of the imagery, from the vantage point of the model,

leads inexorably to an equation of "North Wind/South Wind" and "World

Mountain," though a mountain constituted of wind would, apart from the model,

appear as an absurdity.

To test the explanatory capability of our model, therefore, it is appropriate

to ask:  Did the ancient symbolists themselves recognize the radical identity

of the World Mountain and the North Wind/South Wind implied by the model?

The Greek Boreas is, at once, the "North Wind" and a boreal "mountain."115

The Sumerian Enlil personified the "wind," lil, stretched between heaven and

earth.  His most frequent epithet, though, was Imhursag, the "Great Mountain"Ñ

in fact the world mountain of Sumerian myth.116

Hindu sources refer frequently to a stream of wind, air or smoke joining

heaven and earth, called "the breath of life" and personified as Agni or

Indra.  But this aethereal stream was nothing less than a heaven-supporting

mount or pillar:  "He [Agni] as a pillar of smoke upholds the heavens."117  

Thus the "Kingpost" of the Hindu sacred dwelling, symbol of the axis-pillar,

is dalled "Breath,"118 and the Upanishads can say, "The breath of life is a

pillar."119

Adding to the complexity of the symbolism, there are also countless myths of a

central fount, spring, river or well bringing the "waters of life" to the

inhabitants of the celestial domain.  If the polar configuration is to account

for the theme, could this subterranean source (i.e., beneath the created land

of the gods) be anything else than the very same column?

And will a review of the evidence confirm the predicted relationship to the

improbable planet Mars?

Though all well-developed mythological systems deserve to be consulted on this

test, there is no better source than Egypt for definitive material.  The

Egyptian god whom classical writers recognized as Hercules-Ares-Mars was Shu,

120 a god said to have come into being in the fiery, watery Outflow of the sun

god.121  In his form as Anhur, Shu is represented as the war god and

symbolized by the sword or spear, one of the most pervasive Martian symbols in

the ancient world.122  In the methodology here proposed, the direction of the

tests becomes obvious:

Was the god Shu depicted as a pillar or mountain?

Shu is the Egyptian pillar-god par excellence (addressed as "the pillar"), the

Mountain of Fire Light presented in human form.  In fact few themes seem to

have enchanted Egyptian poets and artists more than the myth of Shu bearing on

his shoulders the circle of the Aten or the fiery enclosure of the mother

goddess Nut--exactly as suggested by the model.

Was the pillar-god the central fount or river?

Shu is called the "waterway," the celestial Nile.  In the creation the pillar-

god is literally "poured out" as water by the sun god Atum, who "is

established upon the watery supports of the god Shu."123

Was the pillar-god the "wind of the below"?

In Egypt, the word for "north" is (for the obvious geographical reasons)

synonymous with "lower" or "below."  Shu is literally "the wind of the below,"

conventionally translated as "North Wind."  Of the sun god it was said, "He

breatheth and the god Shu cometh into being."  Thus is the central sun

"established upon that which emanateth from thy existence."124

That "water" or "air" should serve as a shining pillar of heaven will seem

absurd only until one sees the polar column as the reference.  It did look

like a shining column of water or air.  And it did appear to hold aloft the

sun god's enclosure.

By this logic we have an explanation for two seemingly unrelated

hieroglyphs for the Egyptian shu noted below:  the first a pillar (A:1)

Ñtracing to prehistoric Egyptian images of a horned pillar,as our model

would predict (A:2); and the second (B) depicting the aethereal stream

beneath the wheel of the central sun. 

A:1. Symbol of Shu   A:2.  Primitive form of (1)   B. Hieroglyph for shu

Figure 3

The reader will note that the glyph (B) emphasizes also the crucial

relationship of the shining pillar  to the image of the enclosed sun.Ñ

9.  The enclosure of the sun god was inseparable from the cosmic column on

which it appeared to rest.

Egyptian sources locate the sun god in "the enclosure of the High Hill."  "O

very high mountain!  I hold myself in thy enclosure."125  The sun god does not

shine above the mountain so much as he shines in it.  He dwells "in the midst

of" or "in the interior of" the Aakhut, the Mountain of Fire-Light.  In this

sense the Aten-band can be best understood as the hollow summit of the mount;

and the texts can be accepted in their most literal sense:

"O you in your egg, shining in your Aten, growing bright in your Mountain of

Fire-Light."126

"Grow bright and diminish at your desire. . .You send forth light every day

from the middle of the Mountain of Fire-Light."127

This equation of sun-god's enclosure and hollow summit of the world mountain

will explain why, around the world, the mythical land, city, and temple (as

well as imitative dwellings on earth, whatever the scale) were all

consistently invoked as a "great mountain."  Constituted in the shadow of the

cosmic prototype, every sacred habitation seems to have stood symbolically

upon the summit of the primeval hill.128

There are, of course, countless other directions in which an investigation

must take.  A primary motif would be the famous sword of the warrior hero,

often described "like a mountain" (or conversely, a great mountain becomes the

god's sword, launched against his enemies).129   Here too, if the model is to

survive even the most elementary tests, we should expect to find repeated

associations of the same sword on the one hand, with the world pillar, and on

the other hand, with a stream of wind or water beneath the habitation of the

gods.130  In all of these instances, whatever the specific direction the

researcher may choose to take, the tests will force the issue in the boldest

terms:  Virtually none of the predicted associations and identities make any

sense under the appearance of the heavens today.  Yet precisely the same

"unnatural" associations should be found again and again, the warrior hero

taking the form of a great mountain, toiling on behalf of the sun god or a

great "king,

" bearing aloft the band of the cosmos, merging symbolically with his own

sword, and endlessly personifying a channel or column of water or air beneath

the sun god's dwelling.  Once confirmed, such a highly improbable nexus of

symbols, hopelessly contradictory at one level, yet beautifully coherent at

another, will constitute a major verification of our model's ability to 

predict the interconnected themes of myth.

Four Streams of Life

In the model, the central orb of Saturn appears to be the source of four

primary streams of luminous material radiating in the four directions.  I have

emphasized that the four cross-like streams in the illustrated configuration

should be taken not as refracted light, but literally as ejecta erupting

explosively and "noisily"131 from the polar center, creating a sea of debris

in which the orb of Saturn itself appeared to float.132

10.  The dwelling of the gods was divided by four fiery streams coursing

outward from the sun god and dividing the dwelling into four quarters.

Considering the model in the most obvious terms, how might such a spectacular

phenomenon have entered the myths?

In applying our model to the well-established themes of world mythology, we

encounter several motifs that could only be explained as the four streams. 

There is, to begin with, the familiar myth of the four rivers of paradise, or

the divine "land of the four rivers" which so many ancient races recalled as

the place of beginnings.  The best known, of course, is the paradise of Eden,

divided by four rivers "spreading to the four corners of the world."133  But

surprising parallels seem to occur on all continents:

The Navaho narration of the "Age of Beginnings" tells of an ancestral land

destroyed in a great catastrophe.  "In its center was a spring from which four

streams flowed, one to each of the cardinal points."134

[With the polar configuration as a reference, the concept of a central spring

or river whose waters are dispersed in the four directions acquires special

significance.  In the polar column it is easy to imagine a central water

source welling up from below to distribute its contents through the arms of

the sun cross above.  It would not be unreasonable, in other words, to look

for similar ideas elsewhere.]

The Chinese paradise of Kwen-lun, adorned with pearls, jade, and precious

stones, lay at the center and zenith of the world.  In this happy abode stood

a central fountain from which flowed "in opposite directions the four great

rivers of the world."135

Four rivers appear also in the Hindu Rig Veda:  "The noblest, the most

wonderful work of this magnificent one [Indra], is that of having filled the

bed of the four rivers with water as sweet as honey."136  (As noted, Indra was

the great mountain/aethereal column.)  The Vishnu Purana identifies the four

streams with the paradise of Brahma at the world summit.  They, too, flow in

four directions.137

The home of the Greek goddess Calypso, in the "navel of the sea," possessed a

central fountain sending forth "four streams, flowing each in opposite

directions"138

From the Iranian central fountain, Ardvi Sura, situated at the summit of the

world (i.e., atop the cosmic mount Hera Berezaiti) issued four life-bearing

streams.139

In the Scandinavian Edda, the world's waters originate in the four streams

flowing from the spring Hvergelmir in the land of the gods.140

Several additional examples of the mythical four rivers could be

enumerated. 141 But our model does not simply predict this universal

theme, it associates the theme with a very explicit image- the wheel of

the sun or enclosed sun cross, though, again, both the idea and the image

connect with no natural experience today.  It is thus worth noting that

various comparative mythologists have already discerned the sun cross

pictograph as a portrait of the celestial land of the four rivers.  J. C.

Cirlot, in his Dictionary of Symbols, for example, observes that the image

of the enclosed sun-cross "expresses the original Oneness (symbolized by

the centre)" and "the four radii. . .are the same as the four rivers which

well up from the fons vitae. 142

11.  The four streams of the sun-cross must have passed into myth under

several different forms, each possessing a root identity with the others,

explicable only by the model.

Common mythical forms that would have to be mentioned in any general summary

of sun-cross symbolism would include:

Four rivers of the sun god's dwelling

Four winds emanating from the sun

Four spokes of the world wheel

Four pathways quartering the kingdom

Four flames or fiery emanations

Four pillars of heaven

Four arrows or streams of arrows

In my introductory article I noted the mythical concept of arrows launched

toward the four corners, and the related practice among widespread peoples in

order to consecrate a new territory as a copy of the ideal kingdom in the sky.

143  Similarly, the language of the four winds radiating from the cosmic

center will be found on all continents, as will the myth of four pillars

sustaining the cosmic dwelling at four "cardinal points" and the pervasive

symbolism of four pathways radiating from the numinous center to partition the

kingdom into equal quarters.  What the model adds to this diverse collection

of motifs is a most extraordinary formula.  It says that, despite the seeming

incompatibility of the themes, each and every one of them answers to the same

celestial phenomenon.  Moreover, it is not possible to believe that, if this

be so, the early mythmakers could have entirely forgotten the identity.  So

while four streams of water, air or fire may appear as unlikely candidates for

he aven-sustaining pillars, that is exactly their function predicted by the

model.

Egyptian symbolism presents the four life-bearing streams as the Four Sons of

Horus, identified as "four blustering winds," "four blazing flames" or four

streams of water.144  But the same figures are presented as "four pillars of

heaven" placed at the four corners of the celestial habitation (i.e., ranged

around the central sun).145

The Hindu Satapatha Brahmana, in setting forth the ritual of the world wheel,

extols the great god Vishnu with the words:  "O Vishnu, with beams of light

thou didst hold fast the earth on all sides."146  The subject is not our

terrestrial world but the created land of the gods.

The Ethiopic Book of Enoch reads:  "I saw the four winds. . .these are the

pillars of the earth."147  In architectural renderings of Eden's four rivers,

they too appear as pillars.148

The Mayan Bacabs, identified as four streams of water, are the "four props of

heaven."149

In Hawaiian myth, the life elements radiate to four corners of heaven by means

of the "four spirits," Tane, Rono, Tanaoroa and TuÑcalled "the Four male

Pillars of Creation."150

This is a subject deserving far more attention than the few paragraphs allowed

here.  But  these examples alone should be sufficient to show that a

previously-unexplained identity is at work.   The predictions of the model are

an open invitation to researchers to extend the tests into all major bodies of

myth and symbol.

Surely, in a world bearing any resemblance to our own, the sheer weight of

experience and natural discrimination would have stood in the way of such

mythical identities.  That the equation is repeated from one land to another

thus strongly suggests an underlying idea yet to be recognized by comparative

mythologists as a whole.

12.  The four directional streams must be located inside the enclosure of the

sun and on the summit of the world mountain.

Here again, the precise indications of the model leave little room for

ambiguity.  Will the consensus of ancient testimony support this unique

placement claimed by the model?

Among the Egyptians there are several pictographs which, if they bear any

relationship to the polar configuration, could only refer to the four streams

:

A:l         A:2         A:3          B:1       B:2         C         D        

E

Figure 4

The cross form A:1 or A:2 (earlier A:3) carries the meaning "to be inside of"

or "to be enclosed by."151  A closely related form B:1 (earlier B:2) signifies

the "outflow," of the sun, but also "to divide."  Similarly noteworthy is the

form C, meaning "to come to life", "to blaze forth (with flame or water)". 

Viewed from the vantage point of the model, these and related forms and

meanings constitute a dramatic and highly literal portrait of the four fiery

emanations of the sun god.  The daily waxing of the streams is the god's

"coming to life."  The four streams erupt from the central sun (as "outflow")

and they not only stand inside the enclosure, they divide it into four

quarters.  Thus the Egyptian sign for apt (D above) means "division of the

sacred dwelling."  While there is no easy explanation of the pictograph for

Egyptologists, it is the very image our model would predict for such an idea.
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I must emphasize again that our focus is on the most commonly-stated

themes, not the remote, shadowy corners of myth and symbol in which any

and every reading might be entertained.  Among the Egyptians, the

preeminent image of "the sacred dwelling" (Figure 4 E) signified the

organized space within the womb of Nut.  For us it is easy to see this as

a figure of the enclosure divided by the four streams- a primitive version

of the sun wheel.  In fact, to achieve this basic image, it is only

necessary that one place the "outflow"/"to divide" pictograph within the

band of the Aten .  Thus allowing the sun-cross to receive its

acknowledged meaning, "of the interior" or "inside." (As already noted,

the goddess Nut personified the Aten band).  This may all seem very

obvious when a concrete reference lies before us, yet one would have to

look far and wide to find, in conventional treatments of Egyptian

symbolism, any acknowledgement of even these most elementary relation

ships.  The reason is:  the specialists have no external source to

illuminate the glyphs.  Since they do not realize that the Aten was the

band around the ancient sun, they do not have anything with which to

connect either the idea "to be inside" or "a division of," and as a

result, even the most basic levels of the symbolism are usually missed.153

In the same way that the model locates the four streams within the circumpolar

enclosure, it places them also on the summit of the world mountain.  This

fundamental relationship should be confirmable in both texts and symbols.  Did

the Egyptians, for example, preserve any pictograph explicitly locating the

four streams simultaneously inside the enclosure and on the summit of the

cosmic mountain?  The relationship would seem to be confirmed in the Egyptian 

Menat-symbol:

Figure 5

The sign appears to show the image of the four rivers, un, "to come

to life," "to blaze forth," contained within an enclosure that itself rests

upon a pillar.  (Here, the four streams are duplicated as eight, a feature not

uncommon in images of the sun-cross).

It remains to be asked, then, whether Egyptian texts confirm the same

relationships of the four streams to enclosure and mountain top.  In the

Coffin Texts, the All-Lord remembers the time when "I did four good deeds

within the portal of the Mountain of Fire-Light.  I made the four winds that

every man might breathe thereof."154  Thus are the four winds explicitly

located inside the enclosure of the cosmic mountain, without the slightest

deviation from the symbolism predicted by the model.

The same test can be applied again and again to ancient sources on a theme-by-

theme basis, with the same question applying to each instance:  Will the

natural order today account for the theme?  Does the polar configuration

predict the theme? crescent

With respect to the overall behavior of the polar configuration, no single

feature is more valuable in the testing process than the revolving crescentÑ

that portion of the surrounding band directly illuminated by the Sun and

visually revolving around Saturn with each turn of the Earth on its axis.  It

is this unique feature of the crescent that places it in the center of ancient

symbolism of the archaic "day" and "night," enabling us to carry the inquiry

into many special details of the ancient daily cycle.  At these more finite

levels, the predictions of the model not only contradict any and all

appearances of the sky today, but possess a level of specificity which, if the

predicted symbolism is verified, would seem to allow for no explanation apart

from something close to our basic model.  For certainly, apart from the

experience here proposed, neither metaphor nor make believe could have

produced a set of principles coinciding so precisely with the role of the

crescent in the polar configuration.

Thus, the crescent will help to force the issue with conventional

interpretation, which has never seen anything other than our Moon in ancient

uses of the symbol.  Since I will contend that the Moon has no role at all in

the earliest expressions of myth, the lines are clearly drawn.  To challenge

the thesis, a conventional mythologist will only need to demonstrate that the

original crescent's role is explicable by the present behavior of the Moon. 

To verify the polar configuration, on the other hand, it must be shown that in

its early uses, the role of the crescent always fulfills the predictions of

the model:

13.  The ancient sun god stood within the hollow of a great crescent.

Whatever else one may think of the imagery, it is impossible to deny that

the crescent's two most common contexts in the ancient world and (or

closely related variants) do match very precisely the role of the crescent

in the proposed configuration, while a conventional mythologist, asked to

explain these images, would have to resort to a good deal of conjecture. 

Of course, our Sun and Moon never do present the image of the sun-in-crescent

because the crescent in our sky today is the sunward face of the Moon.  The

incongruity was noticed several years ago by E. A. S. Butterworth, who

observed that the universally revered crescent "is not the natural luminary of

heaven, for it has its hollow side turned towards the 'sun.'"155  The subject

of Butterworth's study was the mythical imagery of the celestial Pole, but his

starting point required him to deal with both the polar "sun" and the

associated crescent "moon" in a vacuum.  Though he perceived a key to the

symbolism, he did not ask if the sky itself may have looked different in

ancient times.

Perhaps one of the problems is that the conventional researcher is too

accustomed to the image of the sun-in-crescent:  having seen it so often, it

simply does not occur to him that the form is unusual, or deserves an

explanation.

In our model the crescent means the illuminated portion of a circumpolar band

or enclosure,  Saturn's dwelling in the sky:

14.  The crescent of myth and symbol must have been wrapped around the sun

god's enclosure and virtually inseparable from this revolving band.

It is well known that in classical mythology Saturn (or Kronos) wields a

curved harpŽ or sickle by which he establishes his dominion.  Most authorities

would agree with Karl Kerenyi that the sickle is the "image of the new moon.

"156  In what sense could one say that Saturn today possesses the crescent

Moon?

The connection appears to be very old, for it occurs also in ancient

Babylonia.  Ninurta, the planet Saturn, holds in his hands a weapon called

SAR-UR-USAR-GAZ, and also BAB-BA-NU-IL-LA157.  These names happen to be the

very titles of the god Sin, the crescent "Moon."158

But there is another peculiarity also:  Though always identified by scholars

as the lunar sphere, Sin is apparently never presented as a "half-moon," three

quarters moon" of "full moon."  He is simply Udsar, "the crescent."159  And

though no relationship would seem more bizarre under our familiar sky,

Babylonian art continually presents the crescent of Sin wrapped half way

around the enclosed sun cross.160  I offer a few of many examples below:

Figure 6

Did this relationship of the Sin-crescent to the sun god's enclosure originate

in a haphazard combination of once-independent symbols, or in a fundamental

equation?  The connection between Sin and Anu (the planet Saturn) amounts to

an "identity," according to Peter Jensen.161  George Rawlinson says the same

thing:  the Babylonians regarded SinÑthe crescentÑas an aspect of the planet

Saturn.162  Alfred Jeremias states the equation unequivocally:  Sin = Saturn.
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All of the available information will confirm that Sin was part and parcel of

the old sun-god's enclosure, the very (highly specific!) association predicted

by our model.  Thus the texts invoke the Sin-crescent as the protective

rampart a "luminous sanctuary which in the land is elevated!"164

One naturally wonders if this unique merging of crescent and band might occur

also in the Egyptian symbolism of the Aten, the sun god's enclosure.  We do

not have to look far for an answer.  In numerous representations of the Aten,

a crescent forms exactly half of the band, as in our example below from the

tomb of Ramesses VI (Fig. 7).

A popular Egyptian figure of the crescent was the divinity Ah or Aah, whose

special hieroglyph has caused one Egyptologist after another to

identify him with our Moon.  The root ah, however, means "to embrace," a

concept devoid of meaning in connection with our Moon, but charged with

meaning when referred to the polar configuration:  resting within this very

enclosure, the sun god is "embraced" by the brightly illuminated crescent.

It appears that the predictions of the model find dramatic support in Egyptian

sources.  For the only "moon" invoked in early Egyptian ritual is that which

houses the central sun.  Chapter LXV of the Book of the Dead, bearing the

title, "The chapter of Coming Forth by Day and Gaining Mastery over enemies,"

begins, "Hail (thou) who shinest from the Moon [Ah] and who sendest forth

light therefrom."165  "In several chapters the sun is spoken of as shining in

or from the moon," notes Renouf.166

Figure 7

This peculiarity appears to have generated a great deal of confusion among

Egyptologists.  One of the gods associated with the crescent-enclosure is

Khensu, whom all authorities identify as the Moon.  But the god's image

remains enigmatic, for Budge writes:  "He wears on his head the lunar disk  in

a crescent, or the solar disk with a uraeus, or the solar disk with the

plumes and uraeus."167  Did the Egyptians have difficulty deciding whether the

god was the sun or the moon?  With respect to the image of the crescent-

enclosure, Budge writes, "in this form he represents both the sun at sunrise

and the new moon."168

There is more significance in this statement than might be immediately

apparent; for as stated by Budge, the image is not only associated with the

sun god, but with a particular point in a daily cycleÑwhat he calls "the sun

at sunrise."  As I have stated above, the specific position of the crescent in

its relationship to a daily cycle will help to unravel a great deal of

symbolism left in confusion in the usual summariesÑ

15.  The crescent revolved around the orb of Saturn each day, its alternating

positions corresponding to phases in the daily cycle of waxing and waning.

As stated, the crescent is that portion of the band directly illuminated by

the Sun (solar orb); hence, as the Earth rotates, the terrestrial observer

sees the crescent complete a full revolution around Saturn each day.169

The position of the crescent in relation to the daily cycle is sepicted below.

As the Sun sets in the West (assuming the present direction of Earth's

rotation), the image is

1)

As the crescent descends, the apparition grows steadily brighter.  Then, when

the Sun reaches its Midnight position with respect to the observer, the

crescent is directly below Saturn, and the apparition its brightest:

2)

Representing the most brilliant phase of the configuration, this image should

dominate over all others.

As the Sun rises in the East and the sky lightens, the radiance of the

configuration diminishes:

3)

Then, when the Sun reaches its Noon position, the crescent hovers above

Saturn.

4)

This is the point of least radiance, mythically the "end" or "completion" of

the daily cycle.

The position of the crescent with respect to the phases of the ancient "day"

can contribute immensely to our understanding of the roots of symbolism, for

ancient nations possessed an array of symbols relating to the cycle of day and

night.

To measure the ability of the polar configuration to predict the forms and

meanings involved, one must remember that the original, archaic "day" began at

sunset, as the polar configuration began to grow bright, reaching its supreme

moment in the image        , while the "night" or period of "cessation,"

answers to the image

There is thus considerable meaning in Budge's identification of the upright

crescent-enclosure with "the sun at sunrise"  (literally, "the shining forth

of the sun").  Since, in our model, this moment par excellence comes when the

crescent rests directly below the orb of Saturn, the Egyptian symbol

corresponds directly to the predicted image of the archaic "day."

16.  The revolving crescent's designated place was atop the world pillar

It was G. S. Faber, writing over 150 years ago, who first seems to have

noticed the unique connection of the mythical mountain and the symbolic "Moon"

of ancient rites.  Resting on the summit of the mount, the crescent served as

the receptacle of the sun held in its embrace, the combined image providing

the likeness of a human form with outstretched arms.  Thus the sacred mount

passed into numerous local traditions as "The Mountain of the Moon," he said.
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Faber, however, was propounding a vastly different idea from that offered

here.  It was his purpose to show that all such motifs arose as distorted

echoes of the ancient image of the ark of Noah resting on the Mount of Ararat

after the deluge, it being the habit of pagan minds to assimilate Noah to

their solar worship and the ark itself to the crescent moon.

Yet remarkably, the widespread "pagan" image discovered by Faber answers to

the cosmic form of the midnight polar configuration noted above.  And this

very image makes possible a new understanding of a crucial characteristic of

the cosmic mount:  its summit is cleft, horned or two-peaked.  On analysis

these two peaks of the world mountain always turn out to be the anomalous, yet

highly visible crescent "moon."171

Moreover, the image of a recumbent crescent resting on a cosmic column and

holding in its hollow the central sun,        , is perhaps the single most

crucial image to our analysis of the polar configuration.  For one thing, it

establishes certain implied meanings of the crescent which would not be

suggested by a crescent alone (i.e., these meanings are entirely dependent

upon a particular relationship of the crescent to the central sun and

supporting pillar).

17.  The spectacular appearance of Saturn within the pillared crescent      

must have inspired many previously-unexplained mythical images, all

mysteriously linked to each other.

What are the primary mythical forms which our model would explain through this

image?  The most common and fundamental include:

Giant bird standing upright (on its tail feathers), with outstretched wings

God or goddess with outstretched wings

Pillar or mountain supporting a pair of horns

The Bull of Heaven, with the sun between its horns

God or goddess with upraised or outstretched arms

Heaven sustaining giant bearing sun god and/or celestial band on his shoulders

Sun god in cosmic ship resting on a pillar or mountain

Twin peaks or cleft peak of the world mountain (Faber's "Mountain of the Moon.

")

There are, of course, many other important mythical themes which, if they are

to explained by the model, would appear to have their reference in the same

components of the polar configuration.  It is useful to limit discussion to

the listed themes for two reasons: they are, without question, primary

symbolic images, occurring in more than one land.  And by focusing an

investigation first on these primary forms, the analysis can be kept within

manageable limits.

If man did gaze up at the polar configuration, no one would doubt that these

images are the result; while if man never experienced such a thing, the images

are left without a meaningful explanation.   To anyone seeking to test the

model, therefore, the immediate task is to determine if, in the above-noted

themes, it is possible to confirm the predicted and unambiguous role of the

revolving crescent.  For example:

The model predicts that the outstretched arms of the heaven-sustaining giant

(such as the Egyptian Shu discussed above) are formed by a crescent; that the

sun god rests between these two arms; that the arms reach exactly half way

around the enclosure of the sun god; that (in a most unnatural way) the arms

revolve around the stationary sun, participating in the cycle of day and

night, and (more specifically still) that they stand above the central sun

during the phase of waning brightness and below the central sun in the phase

of greatest brilliance.

And if these predictions are not specific enough there is the additional

predicted equation of the outstretched arms with all of the other mythical

forms originating in the crescent, no matter how different these forms

themselves may appear.

18.  Originally, the symbolists must have recognized the underlying equation

of the crescent-forms.

If the theory is correct, then the outstretched wings of the thunderbird or

winged god or goddess, signified the same thing as the cosmic ship, the two

peaks of the world mountain, and the horns of the Bull of Heaven.  Though the

terrestrial objects, in themselves, do not offer a basis for the mythical

equation, the model predicts such an equation by explaining each of them

through the same objective form.172

Hence, there are a few discrete imagesÑoutstretched wings, outstretched arms,

ship, horns, twin peaksÑthat should figure most prominently in the testing

process.  We should expect to find these few, select images brought into

repeated juxtaposition in ways that could only baffle the experts.  In fact,

once the methodology is understood, anyone applying the test to earlier

sources should find it useful even in the first few hours of research.

I give two examples.  The first (Fig. 8) is from the Papyrus of Her-Uben A,

depicting the sun god's daily cycle of waxing and waning.  The stationary god

rests within the band of the Aten (presented in its popular form as a circular

serpent).  Within the enclosure the god's seat is the Aakhut, the

two-peaks of the Mountain of Fire-Light.  But also supporting the god and

serpentine band are the horns of a bovine figure, which itself rests between

twin lions facing right and left.  Significantly, the supporting horns and

twin lions are acknowledged to be mythical forms of the two-peaked Aakhut, so

there can be no question but that the artists, in presenting the symbolism of

the daily cycle, duplicated the same underlying concept in multiple

variations, simply superimposing one upon another as if to announce their

shared identity and equivalent roles in the daily cycle.

Figure 8

As predicted by the model, the upright two peaks (horns, twin lions) symbolize

the phase of "shining forth"Ñthe archaic "day" of the central sun.173  But

interestingly the two peaks are at other times shown in an inverted position

over the sun (emphasizing once more that the subject is not a terrestrial peak

but the revolving crescent).  And as our model would predict, the meaning is

"waning," "period of diminished light," "non-existence"Ñthe archaic "night.
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Notice also the two improbable arms reaching half way around the enclosure

from above.  The model, recognizing the outstretched arms to be the revolving

crescent, not only predicts such odd usage, but predicts the specific meaning:

inverted arms above the sun must symbolize diminished light, negation, night. 

That this is the meaning of inverted arms hieroglyphically is known by all

students of the Egyptian language.

Figure  9

In Fig. 9, the tendency to elaborate and juxtapose a few discrete symbols is

all too obvious. While the resulting appearance is complex, it is impossible

not to notice that the complexity is produced by duplication of a select

number of forms, these being placed in deliberate reference to a surrounding

band.  Apart from the band and serpentine-band symbols, the key duplicated

images are:  outstretched wings, outstretched arms, and ships.  Additionally,

the overarching body of the goddess Nut figures most prominently in the

illustration.  Using the model as the guide, one would expect this form of the

goddess to represent the inverted crescent, or archaic night.  And "night" is

indeed the meaning conventionally assigned to this form, recorded

pictographically by the hieroglyph.  This simple glyph we would

interpret as a stylized form of the inverted crescent, for it was a very

common tendency in the evolution of pictographs for curved or circular forms

to pass into straight-li ne images of this sort.  That the pictograph

signified the upper half of an enclosure has already been shown by Heinrich

SchŠfer.175

With respect to the latter illustration, notice that the artist juxtaposes the

very forms which the model interprets as crescent images, bringing them into a

repeatedly-stated relationship with images of a circle.  Is this not the very

type of elaboration we should expect in later art, in which the artist is

removed by centuries or millennia from the actual experience but is guided

still by certain underlying concepts and secret identities?  Long after the

events that inspired them, we still see the outstretched wings reaching around

a circle; ships sailing on outstretched arms; outstretched arms reaching

around a celestial band, in which the respective positions above and 

below, and to the right and the left are connected in some mysterious way 

with the cycle of day and night.

Though there is much room for analysis of portraits such as this, my

contention is that wherever meanings can be clearly established they are

precisely those predicted by the polar configuration.  Conversely, literally

none of the verifiable meanings accord with the behavior of our Sun, Moon and

stars today.

Bull of Heaven

The most practical way to determine how fully our model will predict the

generally accepted meanings of the partsÑand reveal additional meanings yet to

be recognized by the specialistsÑis to focus more comprehensively on discrete

types.  One might consider, for example, the Bull of Heaven:  The theory would

claim that all solidly attested attributes of the Bull are explicable through

the history and dynamics of the polar configuration.  Will such a bold claim

stand up under close scrutiny, particularly where there is substantial

evidence bearing on the subject?  Let us follow this example through the

predictions of the model.

Figure 10

The model predicts:  The ancient sun god possessed shining horns.

It is well known that throughout the ancient world the old sun god was invoked

as "the Bull" and given shining horns.  Egyptian sources, for example, leave

no doubt that their sun possessed shining horns:  The sun god Ra, "the Mighty

Bull," is invoked as the "supreme power, with attached head, with high horns.

"176   One of Re's epithets is simply, "Shining Horn."  Amen Ra is

"established with two horns,"177 while Horus-Ra is the "Mighty BullÑthe sun

with sharp horns."178

The model predicts:  The horns of the Bull were a crescent.

That the shining horns took a crescent form appears to be disputed by no one.

(Fig 10).  Why the sun god would possess these horns is usually not even

asked.

A.                                                 B

Figure 11

The model predicts:  The sun god rested between the horns.

This unusual placement of the sun god can be confirmed in both Egypt and

Mesopotamia.  The Egyptian example of the Hathor-horns embracing Ra (Fig. 11:

A) compares with a painted vase from Baluchistan (Fig. 11: B).  The same

placement occurs repeatedly in Scandinavian rock drawings (Fig. 12),

acknowledged to be variations of the cosmic bull.179

Figure 12

The model predicts:  The original form of the Bull was a crescent and pillar.

The Pyramid Texts invoke "the Pillar of the Stars. . .The Pillar of Kenset,

the Bull of Heaven," a bull "whose horn shines, the well-anointed pillar, the

Bull of Heaven."180  More specifically, these are the horns of a world pillar

(i.e., bearing aloft the celestial enclosure):  "I am the Bull, the Old One of

Kenset. . .I support the sky with my horns.181  Notice also the most

elementary form of the Bull in Scandinavian rock drawings (Fig. 12): it

appears to be nothing but a pillar and crescent.

The model predicts:  The crescent-horns reached half way around the sun god's

enclosure.

The Egyptian Aten, the enclosure of the sun, rests "between his horns."182  In

fact, the single most commonÑone could almost say, the onlyÑuse of horns

symbolically was in combination with the Aten band, in the very fashion

predicted by our model.  Specifically, the horns wrap around the band, as in

the Hathor-horns of Fig. 11.

The model predicts:  The horns revolved around the central sun.  In their

upright position, they must have signified the period of "brightness" or

"coming forth," while their inverted position must have denoted the archaic

"night."

The hieroglyph    , depicting the horns below the central sun, means "day,"

"to shine forth."  Another hieroglyph (Fig, 13; A = later form; B = archaic

form), shows the horns above.  the accepted meaning is "absence of light,"

"mystery," i.e., the archaic night.

A                                        B

Figure 13

The model predicts:  the horns of the bull were synonymous with the two peaks

of the world mountain, the ship of heaven, the outstretched arms of the

heaven-sustaining god, and the outstretched wings of the winged god or

goddess.

On the equation of the horns and the cleft peak:  the symbolic identity of the

two was stated by the Egyptologist Percy Newberry some eighty years ago:  the

Egyptians conceived the two peaks of the Mountain of Fire Light as a pair of

horns.183  It is this unique identity that the Egyptian artists emphasized in

placing the head and horns of a bull between the two peaks of the Aakhut

symbol  (Fig. 14:A)

A                                    B                                   C

Figure 14

Similarly, the Babylonian world mountain Imhursag is that "whose horns gleam

like the rays of the Sun-God.184

On the equation of the horns and the cosmic ship:  Egyptian sources say that

the shining horns are the sailing vessel of the sun god.  From the Pyramid

Texts:  "May you ferry over by means of the Great Bull."  And from the Coffin

Texts:  "Your horn is what ferries over Him who is in your shrine."185  In the

same way, the Babylonians conceived the crescent simultaneously as a pair of

horns and the "shining bark of the heavens.186  (Thus, in Fig. 14:B we see the

gods sailing in a pair of celestial horns.)

On the equation of horns and outstretched arms:  hieroglyphically, the word

for "bull" is Ka, a word signified by a pair of outstretched arms (Fig. 14:C).
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"I know the secret of Hieraconpolis.  It is the two hands of horns and what is

in them."188 (Symbolically, outstretched hands = outstretched arms) What is in

the outstretched hands/horns is the celestial city, the land of the gods.

On the equation of horns and outstretched wings.  The identity is stated in

the most explicit way in the Cretan "Horns of Consecration" (Fig. 15:A).  Here

we see a pair of wings literally superimposed upon the famous horns.  The

identity will illuminate the language of the Egyptian Coffin Texts, where the

great goddess states, "My horns are on him [the sun god] as the Great Wild

Cow, my wings are on him as a hau-bird."189

In the more elaborate symbolism of later epochs the identity was preserved

through the winged bull (Fig. 10) or a horned bird (Fig. 15:B).  Why did the

Egyptian Bull of Heaven have a pair of wings wrapped unnaturally around his

back?  The best way to understand such symbolism is to permit the more

explicit forms (as in Fig. 15:A) to illum-inate the more expansive later

forms.  When one realizes that the outstretched, embracing wings of various

mythical creatures denoted the same crescent as the shining horns of the Bull,

the appearance of contradiction and absurdity is immediately removed.

A                                                             B

Firgure 15

With the model's predictions before us, the invitation to the skeptic can be

unequivocal.  From the abundance of ancient data on the Bull of Heaven, is

there a clearly stated motif that we have left out or does not fit the highly

specific predictions of the model?  I raise the issue in black and white terms

for this reason:  That a model, based on an unfamiliar sky, would claim to

predict all of the concrete features of the Bull is, on the face of it,

preposterous.  That it actually does predict all such unusual features can be

verified by anyone.  This is a contradiction that cannot last forever.  Either

I am wrong in stating the model's predictive power, or the ancients did

experience something extraordinary and very much like the planetary apparition

here proposed.  As I stated earlier, it is simply not possible that a

fundamentally false model could accurately predict the interconnected themes

of myth at any level of specificity. a universal symbolism

I noted at the outset that, in evaluating the model of the polar

configuration, one will find the predictions of the model to be verifiable at

every level of analysis, not only through ancient sources but through the work

of the most penetrating researchers.  (For example, most of the 18 predictions

enumerated in this article are answered by "anomalous" discoveries of the best

scholars in the field).  The respective researchers, however, each working in

a separate enclave, have no larger picture with which to connect their

findings.  They have penetrated to a part of the unified symbolism of the

polar configuration, without being aware of the other pieces.

Nevertheless, for some time I had assumed there was one level of imagery which

no previous researcher had detected.  I assumed that in the juxtaposed images

of "day" and "night" I would be the first to present the basic signs and

interconnected meanings.  It was with a great deal of surprise, therefore,

that I encountered the massive and wholly-ignored work of Hermann Wirth, in

Der Aufgang Menscheit.190   In this monumental assimilation of ancient signs

and meanings, the author offers a conclusion of stunning significance to our

investigation.  He claims that around the world a singular image was employed

in connection with a solar cycle.  The image Wirth found is given below

(left), together with its most common, stylized variants.

A)                    B)                    C)                     D}         

         E)

Figure 16

It was Wirth's claim that these images signified the coming to life of the

sun, while on every continent the forms were inverted  as below to signify the

opposite phase of the cycle:

Figure 17

This, or some variant (often the "life"-signs were simply turned upside down)

denoted the weakening of the sun.  The upright and inverted forms, he argued,

must have originated in an annual seasonal cycle, and he connected the

meanings to a presumed far-northern race from which mankind descended.  In the

end, the thesis failed to capture any attention at all from the scholarly

community.  Wirth's ponderous exposition and complex, abstract explanations

seem to have convinced no one, even though the basic data he gathered,

including many thousands of pictographs the world over, clearly demonstrate a

universal symbolism of a waxing and waning sun.  While this symbolism answers

to nothing in the present sky, its remarkable accord with the predicted

symbolism of the polar configuration is beyond dispute.

Conclusion

In this brief summary, I have attempted to highlight some of the most

fundamental predictions of a model  At the same time I have noted the

surprising manner in which the primary themes of world mythology fall into the

specific, highly "anomalous" patterns we should expect if such a planetary

configuration actually loomed above mankind in the age of mythical beginnings.

A researcher seeking the truth of the matter must therefore reckon with two

claims:  I claim that the model predicts all of the recurring objects and

events of myth.  And I claim that a fundamentally false model could never

achieve this predictive ability.  I have submitted this outline in the hope

that someone will challenge me on the first question, since very few, indeed,

would dispute the latter.

Because of space limitations, I have left unaddressed several components of

the hypothesized planetary configuration.  The cometary Venus-curl is an

immense subject I intend to treat in a separate series of articles.  The seven

small bodies revolving inside the enclosure must also be reviewed, as well as

the indispensable role of Jupiter, hidden behind Saturn.  Also, the cometary

streams radiating from the band have an important role in both the pictographs

and the myths.  As we obtain a preliminary outline of these components, it

will then be possible to begin constructing a scenario of events.

Lastly, I wish to say a word on the limitations of the methodology I have

adopted in this introductory phase of our investigation.  It is something of a

contradiction to speak of a "unified theory of myth," when the theory focuses

only on the external component, the concrete forms inherent in the objects and

events of myth.  In what way did human consciousness itself contribute to the

shape of myth, which is filled with symbols of the human condition?  It is not

my intent to ignore this question:  a truly unified theory must address the

relationship between consciousness, events and perception.  Though science

long ago established its own sacred limitations on such discussion, meaningful

answers will require one to push beyond these boundaries.

I hope the reader will appreciate that our constraint at the start is due to

the unusual physical component.  Demonstrating the full explanatory power of

the polar configuration will require us to cover a great deal of ground, and

this process is difficult enough without entering the deeper levels of mind

and spirit.  It is not my intent to circumvent the ultimate questions of human

existence, but to establish a new vantage point, permitting some new

perceptions on some very old questions.

NOTE:  After the Footnote Section there is a contact list for
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