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CATALOGUE

OF

ENGRAVED GEMS.

INTRODUCTION.

TarE habit of collecting engraved gems for the sake of
their beauty is known to have been occasionally indulged
in by private individuals in ancient Greece, but no public
collection of them appears to have been formed in that
country with the view of educating the general taste.
The nearest approach to anything of the kind was to be
seen among the treasures dedicated in temples, such for
example as in the Parthenon at Athens. The treasures
of the Parthenon have perished, but several inventories of
them exist, which, dating from about B.c. 400, contain
numerous entries of gold and silver rings set with seals.
Among the Romans, in the last century B.c., gem-
collecting became a passion, the impulse towards it having
been given by the Cabinet of Mithradates, which Pompey
carried off to Rome and placed among the treasures of the
Capitol. Following this example, Julius Ceesar presented
six cabinets, or dactyliotheca, in the temple of Venus
Geenetrix, and Marcellus one in the temple of Apollo
Palatinus. Subsequently the demand for works of this
class so far exceeded the natural supply that no species
B




2 CATALOGUE OF ENGRAVED GEMS.

of fraud was, according to Pliny (Nat. Hist. xxxvii. 197),
more lucrative than the manufacture of false gems in the
shape of glass pastes and other materials. It may be taken
that this industry was chiefly occupied with the imitation
of those subjects and designs which had become familiar
and admired on the genuine ancient gems which it was
the desire of the collector to obtain. To this source may
be traced in a large measure the constant recurrence of
the same design and the same manner of treatment which
strikes the student who has examined a number of
public or private collections. Obviously gems thus
produced must present considerable difficulty to the
student. They have not only to be distinguished from the
older gems which they sought to imitate, but also from
comparatively modern gems made expressly and with
much skill to imitate these ancient imitations.

With the Renaissance the passion for collecting ancient
gems revived, and has remained more or less in force
ever since, Cabinets formed by wealthy collectors were
from time to time broken up and dispersed, ever helping
to form new cabinets. A field was thus opened again

- for the imitator; but it was not till towards the end
of last century that his occupation assumed large dimen-
sions, and accordingly gems which can still be traced
back to cabinets formed previous to that date are held
to be presumably free from any charge of imitation.
With the impulse which was given towards the close
of last century to the study of classical antiquities
on a systematic basis, and to the formation of mnational
Museums in aid of that purpose, the tendency was for
private cabinets of gems to become merged into public
collections by donation, bequest, or purchase. In this
manner the British Museum has been enriched by the
acquisition of the Hamilton (1772), Cracherode (1799),
Townley (1814), Payne Knight (1824), Blacas (1867),
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and Castellani (1865 and 1872) collections, while from
time to time many smaller additions have been made.
Among these latter the most noticeable is a series of very
early specimens with which the following sketch of the
history of gem-engraving begins.

But first it is to be observed as regards the arrangement
of the collection altogether that those gems which have
preserved their ancient mountings, chiefly in the form
of gold or silver finger-rings, are exhibited separately
along with the gold and silver rings, except those from
Tharros. Otherwise, where gems are seen to be set in
rings, it may be inferred that the setting is modern unless
the contrary be stated. Further, the early Greek and
Etruscan gems, exclusive of such as retain their ancient
mountings, are exhibited by themselves in Case R. The
Greek gems of the best period are placed at the beginning
of Case S opposite the entrance. The Graco-Roman gems
are grouped mythologically in Cases S and T.

Orpest SpecIMENS oF GEM ENGRAVING.
(Pr. A)

Among engraved gems older than those of Greece the
two principal shapes are the cylinder of Assyria and the
beetle or scarab of Egypt. The early Greeks, while
adopting from these nations the use of seals and _the
technical process of engraving, did not employ, except
rarely, either of the two shapes just mentioned. The
oldest Greek gems take the form either of a nearly
circular bean, whence they are called lenticular gems, or
of a gland or pebble such as was used for the sling, whence
they may be described as glandular gems. These two
shapes appear to have been contemporaneous, and if it is
desired to discover a motive which may have led the Greeks

B 2



4 CATALOGUE OF ENGRAVED GEMS.

to adopt them in preference to the cylinder or the scarab,
such a motive may be furnished by the circumstance that
these were often the natural forms of pebbles. Strabo (xvii.
1, 34) speaks of having seen at the pyramids in Egypt heaps
of bean-shaped stones which were locally believed to be
petrifications of beans left over by the workmen who built
the pyramids. This he could not accept, because he had
seen many similar pebbles in river beds and elsewhere. It
is known that pebbles, or psephoi (which means also stones
set in rings), were employed among the Greeks to record
votes at publio trials, while beans® were used by them for
voting at the election of magistrates. Again, the word
sphendoné, which was the name for a sling, was also the name
for a sling-gland, for the bezel of a ring, and for a finger-
ring itself. There would thus be sufficient familiarity
with both these shapes to recommend them for use as seals.

It is to be noticed that with one exception—a steatite
gem from Melos—these lenticular or glandular gems do
not possess ancient mountings. Yet they are pierced for
attachment of some kind. From their size and shape
they could not always have been mounted as finger-rings.
An alternative would be a swivel, such as is found
attached to several scarabs from Sardinia in Case G.,
where the swivel is of silver. At the same time there
can be no doubt of the existence at this early time of the
custom of wearing gold finger-rings. Among other
instances may be quoted a gold ring found at Salonica
in 1867, with a design incised on the bezel representing
two men fighting, each with a lion, the workmanship being
identical with that of the lenticular gems.? The shape of
this ring is precisely that of a sling, sphendoné. Of this
shape also appears to have been the fabulous ring of an

! Herodotus, vi. 109. Cf. Timzus, Gloss. Platon. s. v. rvagedoar
wvdug Ynpodopijoar § éxpdvto of BovAevtal.
2 Revue Arch. xxvii. p. 238, pl. 4, No. 44.
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ancestor of Gyges the Lydian king, the story of which,
with its property of rendering the wearer visible or in-
visible, is told by Plato (Repub. ii. 359), and became a
proverb among the Greeks. In the tombs at Mycena, Dr.
Schliemann found several gold rings of this same shape and
with designs of the same character. At the same time he
obtained several engraved gems, which, though neither
lenticular nor glandular in shape, yet have designs which
in no way differ from those of the gems here in question.
In Case H will be found one silver and two gold rings of
this sling shape, but without engraved designs. They were
found at Talysos in Rhodes along with the same class of
pottery as that found at Mycens. In Case U will be seen
a series of gold rings with flat oblong bezels, on which
designs are engraved representing winged lions, the sphinx,
the chimera and the hippocamp—in short, such animals
as occur on the lenticular gems. But on the rings the
animals are disposed in regular groups, much as in the
early vases from Kamiros, and may be assumed to indicate
a later stage of engraving than the lenticular gems, just
as the Kamiros vases are later than those of Talysos.

The lenticular gems, then, were simply seals which did
not aim at beauty or ornament. Their aim was attained
if they expressed by a symbol or device the identity of the
owner whenever this had to be established for the many
purposes of trade and private life in which seals were em-
ployed previous to the general introduction of W‘rltlng It
may here be mentioned that one gem at least is known
which appears from its workmanship—though it is in the
form of a scarab—to belong to the end of this early stage
of gem-engraving: it bears a Greek inscription to this
effect, “I am the seal of Thersis, do not break me.”!
But generally it may be taken that these gems pre-
ceded the introduction of writing towards the middle of

1 Arch. Zeit. 1883, pl. 16, fig. 19, p. 337.
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the 7th cent. B.c., though probably few of them are much
older than this date. A law of Solon’s forbade the gem-
engraver to retain an impression of a seal which he had
engraved ; and such was the anxiety to have a seal which
could not be easily counterfeited, that pieces of worm-
eaten wood were employed for this purpose by the early
Spartans among others. Such were the Gpurideora
oppayidia which Aristophanes (Thesmoph. 427) speaks of
as having supplanted the simple seals of olden days.

The general character of the designs on these early
gems recalls the statement of Herodotus (i. 195), that
among the Babylonians each man had a seal and a sceptre
or staff; that every sceptre was surmounted by a figure
of an apple, a rose, a lily, an eagle, or something else, and
that it was unusual to have a sceptre without a badge
of this kind on it. What he thus says of his own
observation is now proved from the ancient monuments to
have been true also of much earlier times. The subjects
engraved on the lenticular gems are of this same nature,
being with comparatively few exceptions taken from the
animal and vegetable kingdoms. Iions, éf);ts, and bulls
“are the most prevalent, and it will be noticed that these
animals are frequently contorted and combined in a
manner which does not represent nature, but which was
suitable for heraldic purposes, when new seals with new
variations and combinations of the old devices were in
demand, and when it was necessary that the design should
as far as possible cover the whole surface of the seal.
Fanciful figures of winged horses, chimeras and such
like appeared to have owed at least a share of their origin
to these combinations. For example, in the gem No. 85,
it would seem that the goat’s head seen over the back
of a lion must have originally indicated a mere heraldic
combination of lion and goat such as we see in the chimsera.
To the same category belong the figures of winged horses.
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Nor would the legend-making spirit of the early Greeks
have failed to assist the gem-engravers with suggestions
of this kind, though as a rule there are few direct illus-
trations of legends on these gems such as the Herakles
and Nereus on No. 82, and the female figure, possibly
Leto, on No. 83. Nor in other collections are such
subjects anything but rare.

If Pythagoras, in the early part of the 6th century
B.C., forbade his followers to wear the image of a god on
|  their rings, it may be concluded that engraving had by
| that time reached a more advanced stage than these
~ lenticular gems, and this advancement may have been
largely due to Mnesarchos, the father of Pythagoras,
who was by profession a gem-engraver, and of whom it
was said that he had gained more fame than wealth by it.
It would be curious if the shape of a bean, which was to
the son a symbol of oligarchy, had been, as it probably
was, the shape on which the father had introduced an
improvement in the art of engraving.

Mnesarchos lived in the island of Samos. There also,
and probably about the same time, worked the sculptor
?@M&Jho engraved for Polycrates, the ruler of

amos, between B.c. 560-522, the ring which he in vain
sought to lose by throwing it into the sea. Herodotus
(iii. 41) says that this ring was an emerald set in gold;
but it could not have been these materials that made it
to a rich and powerful king the most highly-prized object
which he possessed. :

Theodoros, it is told, made a bronze statue of himself
holding a graving-tool (lima) in one hand, and apparently
a gem in the form of a scarab in the other, with the figure
of a chariot engraved on it. This particular form of gem
recalls the circumstance that he had studied his art in
Egypt, probably in Naucratis, which just then, under the
friendship of the Egyptian king A 1sis, was a flourishing

c
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Greek colony. It was on the advice of this Amasis that
Polycrates cast his ring into the sea;’ and whether the
story is a mere fable, or whether it is not rather, as has
been suggested, only a romantic account of a ceremony
corresponding to that in which the Doge of Venice
married the Adrialic, there remains in it the fact of an
association between Theodoros, Amasis, and Polycrates,
and the presumption that at this time a new impulse had
been given to gem-engraving in Greece by Greck artists
who had studied in the Delta of the Nile.

Mention has been made of a law of Solon’s forbidding
gem-engravers to retain copies of the seals they engraved.
Solon, we know on the authority of Herodotus (i. 80, and
ii. 177), paid a visit to Amasis in Egypt, and founded on
what he observed there some of the institutions which he
introduced into Athens. It does not follow that his law
about gems was in any way connected with this visit.
But in considering the influences which at this time appear
to have given anew impulse to the art of gem-engraving in
Greece, it is reasonable to assign a large share of them to
the Greeks resident in Egypt under the friendly encourage-

ment of the famous usurper Amasis. There is no evidence

that he himself specially encouraged this art. But still in
another instance there is some reason to suppose that he was
connected with a prince whose ring became proverbial—the
ring of Battos, ruler of Cyrene, on which was figured a
personification of Cyrene bringing to the prince an offering
of the silphium plant, the cultivation of which he had
there introduced with the most prosperous results.
Ladike, the queen of Amasis, was a daughter of the king
of Cyrene, and though there is some doubt whether the
then king was a Battos or an Arkesilaos, there is no
question of the fact that the Cyreneans were skilled
engravers of gems (Aelian, Var. Hist. xii. 30), and that

! A similar account is given of the ring of Minos in Pausanias, i. 17, 3.
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the people of Cyrene were, if not then, at least in after
times, so much given to gems that no one, it was said, was
go frugal but he would wear a ring worth ten minse.
What seems to be the silphium plant is of frequent
occurrence on the glandular but not on the lenticular
gems. A fair inference would be that the active inter-
course which existed about the.end of the 7th and be-
ginning of the 6th centuries B.c., between the Greeks of
Egypt and Cyrene on the one hand, and those of Asia
Minor and the mainland of Greece on the other, had
largely influenced gem-engraving, in which previously the
example of Assyria seems rather to have prevailed.
Apparently it was about this time that the scaraboid came
into use among the Greeks, a form of gem which retains a
general likeness to the scarabs of Egypt, but which does
not retain the sculptured figure of a beetle on the back.
Several scaraboids will be noticed on which subjects occur
resembling those of the lenticular gems.

From the point of view that a seal is equally with a
coin a tender of honesty in a transaction, from the fact
that the Ethiopians used engraved stones (Afov éyyeylvu-
pévor) as coins, and that the Carthaginians are said to
have employed for the same purpose some object enclosed
in a small piece of leather and sealed up (Pseudo-Plat.
Eryxias, § 17), it would be expected that the earliest
Greek coins would bear some resemblance to the gems
which it can thus hardly be doubted had preceded them.
Figures of cattle are of frequent occurrence on the gems,
and it is known that the use of similar figures for the
devices of the earliest Greek coins had been turned into a
proverb as early as the time of Alschylus, signifying that
a person’s lips-were sealed by a bribe of money. Those
who had been initiated into the mysteries of Elensis were
said to be sealed to silence, and from this source the notion
of sealing was handed down to the early chureh, for which

c 2
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the sign of the cross became the seal (Lobeck, Aglaoph.
Dp- 33-36).

The origin of Greek coinage is now believed to go no
further back than the 7th century B.c., and to have been
an invention of the Lydian king Gyges, whose ancestor,
as has been mentioned, was associated with a mysterious
finger-ring. Both in shape and design the earliest gold
coins are frequently not unlike the gems here in question.
Assuming that the production of these gems continued
down to the beginning of the 6th century =.c., and
perhaps occasionally later, we have still the question to
deal with as to the probable date at which this stage of
engraving came into practice. Unfortunately it is only
of late years that any record has been made of the other
antiquities with which gems of this class are found.
Formerly these gems were observed to occur mostly in the
Greek islands and came to be called “ Island gems.” But
since then they have been met with on the mainland of
Greece as well as in the islands. From the records of
their finding it appears that these gems are mostly?
accompanied by bronze weapons and by a peculiar class
of vases for which there is apparently no well-defined place
in the history of Greek pottery, while on the other hand
the skill with which it is executed precludes it from being
an earlier stage of Greek pottery than anything at present
known. If it is older than the Greek vases with geo-
metric patterns, then it must be the work either of another
nation than the Greeks, or a branch of the Greeks which
in early times was living under influences different from
their kinsmen elsewhere. Some have thought of the
Phoenicians as the possible makers of the gems and the
pottery. But as neither gems nor pottery of this kind

! Diimmler (Mittheilungen des Arch. Inst. xi. p. 172) mentions a
glandular gem of this class as having been found in a tomb at Melos
with a black figure lekythos as late as the beginning of the 5th cent. B.C.'
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oceur except in very isolated examples in such seats of
the Phoenicians as Cyprus, it may be suggested as an
alternative that the authors of the gems and the vases
alike were the Greeks, who as early as the 7th century
B.C. had flourishing settlements in Egypt and Asia Minor.
These early Greeks may be presumed to have had certain
artistic traditions to take thither with them, and among
these traditions may have been a rude skill in gem en-
graving and a clear notion as to what the shape of a gem
should be. Pliny (xxxiii. 4) adduces the silence of Homer
as to seals, on occasions when he must have mentioned
them had he known of such things, as a proof that they
did not exist in the time of the poet.

As regards the technical process by which these gems
have been executed, we read in Herodotus (vii. 69) that
among the Xthiopians in the army of Xerxes were some
who had their arrows tipped not with iron but with a
sharp stone with which they also engraved seals, pre-
sumably those gems which they employed as coins and to .
which reference has just been made. Many of the
lenticular and glandular gems are of steatite, which is
easily engraved with obsidian, a material which has been
found fashioned as knives and otherwise in the oldest
tombs in the Greek islands. In general, however, it will
be seen that even on the steatite gems an instrument con-
sisting of a minute metal disc with a sharp edge and
worked by a drill had been employed to sink the deeper
parts of the design. An instrument of this kind would
. answer to Pliny’s ferrum retusum and his fervor terebrarum
(xxxvii. 200)." Such an instrument seems to have been
known from the earliest time, and to have become necessary
in the working of the harder stones such as rock-crystal,
carnelian, jasper and hematite, and the evidence of it is
easily to be recognised on these gems by the numerous
small cup-like sinkings, which in the ruder specimens are
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left much as they were at first made, while in the finer
specimens they are finished off in keeping with the general
design. This will be noticed most frequently in the heads,
feet, and legs of animals. Larger dises were used where
larger spaces had to be hollowed out, as for instance
the fore and hind-quarters of a bull. These sinkings
were then connected by graving-tools fitted with diamond
points and worked by hand with a forward and backward
movement. These were the crustee of diamonds, and the
fragments of ostracitis, of which Pliny speaks (xxxvii. 60
and 177). For the harder sorts of stones a powder,
apparently much the same as the emery powder now in
use, smyris,' was mixed with oil and employed to charge
the tools. It seems to be this that Pliny (xxxvii. 109)
refers to as Naxium. In these instances Pliny is clearly
speaking of the gem-engraving of about his own time.
What he says would only apply in a limited degree to
the oldest class of Greek gems, where only a small pro-
portion are in a hard material such as would require these
appliances. ;

Pa@N101AN OR CARTHAGINIAN SCARABS.
(Pus. B-C.)

Meantime the early Greeks had active rivals in the
Pheenicians, so much so that it is often difficult to distin-
guish the products of each. ' A scarab with an Egyptian
design blundered or fairly accurate may be the work of a
Phoepician or a Greek resident in Egypt. ~Another with
a Pheenician design may have been copied by a Greek,
while again another with a Greek design may be a
Phoenician imitation. The following is a brief statement
concerning gems of the kind found at Ialysos and Kamiros,

! gubpis. Hesychius, s. v. ouipls: dupov €ldos § oufxorTar of axAnpol
7Y Aibwy.
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in Rhodes, and at Tharros in Sardinia, places associated
with the Pheenicians or Carthaginians. Up to now Ialysos
has yielded five island gems of the lenticular type, while
Kamiros, much as it has been excavated, has yielded none.
On the other hand, porcelain and steatite scarabs are rare
at Jalysos, and this is true also of Kamiros so far as
concerns the tombs. But a well on the Acropolis was
found to contain many specimens mixed with objects
which appear to be of about the same date as the early
tombs. In those tombs at Kamiros, where black and red
vases were obtained, as at the spot called Fikellura, no
searabs were found. Thus the lenticular or glandular
gems seem to be always associated with a particular class
of pottery on which the designs are chiefly aquatic plants
and animals, while the scarabs are no less distinctly
associated with pottery made under Oriental or more
particularly Assyrian influence. The scarabs disappeared
when the purely Greek style of black and red vase decora-
tion came into force. .

The scarabs of Tharros in the present series were, with
a few exceptions, included in the collection of antiquities
from that site acquired in 1856 from M. Barbetti. That
these antiquities are mostly of Pheenician origin is not in
dispute ; the only question is whether it was the Phce-
nicians proper or their later descendants, the Carthaginians,
who produced these objects, the Carthaginian influence in
Sardinia having begun to prevail as early as about,
B.c. 500.

Down to the time of Cicero the chief element of the
population was Carthaginian (Pro Scauro, xiv.). An
examination of the Barbetti collection confirms the view
that the antiquities of ‘Tharros do not go farther back
than the period of Carthaginian supremacy, that is, not
farther back than the middle of the sixth century B.c.,' while

! Helbig, Annali dell’ Inst. Arch., 1876, p. 219.
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many are of a comparatively late date. One tomb, No. 32,
contained three coins of Carthage (3rd cent. B.c.), one of
Ptolemy Euergetes II. (=170-117 B.c.), one of Balleus of
Tllyria (after 167 B.c.), one of Rome (about 150 B.c.).
Another tomb, No. 381, contained a silver denarius of
uncertain date, a bronze coin of Attius Balbus, the date of
which is variously given as 59 B.c. and after 31 B.c. Imn
No. 33, a tomb of Christian times, were found coins of
Heraclius and Justinian. In short all the tombs which
contained coins are later than the establishment of Roman
influence in Sardinia, 236 B.c., while those which did not
contain coins cannot have been much older than the rest
if we judge by the fact that small porcelain figures and
other objects have been found in both sets of tombs
without any appreciable difference of style. Since, then,
the scarabs of Tharros in the Barbetti Collection were
obtained from thiriy-three tombs, in twenty-six of which
coins are said to have accompanied them ; the inference is
that the gems are in general of the same late date as the
coins. It may be noticed that the green jasper, of which
most of the scarabs of Tharros are made, does not occur
among the gems bearing similar Pheenician designs from
Rhodes. The following list of the contents of one of those
tombs may serve to illustrate the rest: ten engraved
scarabs, of which two are mounted in gold rings and one
in a silver swivel ; fourteen small vases of plain dark and
red ware; a terra-cotta female head in archaic style; an
alabastos, a string of beads with human head as pendant,
fragments of beads, a finger-ring, a handle of a small
vessel in glass; an eye, three lotus-sceptres, a seated cat
with loop at back for suspension, a crocodile, also with
loop for suspension, in porcelain ; a small ring in bone; a
necklace of gold and glass, some of the beads being in the
form of lotus-buds and lotus-flowers; a pair of gold
earrings in the form of a Maltese cross; a gold pendant
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~ in the form of a cube with a pyramidal top and ring for
suspension ; a gold finger-ring with convex face; a fragment
of twisted ring, copper, plated with gold; a pair of small
gold rings; a plain silver ring; a pair of plain silver
earrings ; a bronze coin, obv. head of Proserpine, rev. horse’s
head ; another bronze coin, obv. palm-tree, rev. horse’s head,
four bronze nails and fragments of others.

GREEK SCARABOIDS.
(PLs. B. axp F.)

Gems in the form of scaraboids have been found in
considerable numbers in Greece and in localities where
Greek civilisation had spread with unusual favour, as in the
Crimea and in Cyprus. The scaraboid is the form of gem
in which above all others the True Greek spirit of designis
presented to us with the breadth and simplicity which we
are accustomed to see in the painted vases and bas-reliefs
of the best age. At the same time there was an early
stage in the production of scaraboids, when artistic skill
was imperfect, just as there was also a later stage during
which the art became more and more feeble,.

As examples of the earlier stage we may take the five
scaraboids, Nos. 110-114, which from their having been
found in Egypt, and from the Greek character of the work-
manship, may be taken to have been made by Greeks resi-
dent in the Delta. The first three are akin in subject and
treatment to what seems to have been the latest develop-
ment of the lenticular gems. The contortions of form so

- common in the earlier stages have disappeared. On one
ig the device of a bull; on the other two a cow suckling
‘her calf, there being noticeable above one of the cows a
rosette such as is frequently met with on the painted
‘vases of Kamiros dating from the early part of the 6th
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century B.c. Pottery of this same class and date has
been found in a large quantity at Naucratis in the
Delta, and since the gems in question came from
Egypt, it is a fair inference that they were made
there, by Greeks probably, in the early part of the 6th
century B.C.

About B.c. 500 the era of ideal forms had not yet fully
dawned on Greece. Her artists were for the most part
content if they succeeded in adding a high technical
finish with elaborate details to those forms and concep-
tions which their predecessors with a freer if less-trained
fancy had handed down. To this date may be assigned
the scaraboids similar in style to No. 475, representing
Apollo playing on a lyre, which shows from the bent and
compressed attitude of the figure that the old notion of
compelling a design to occupy as much as possible of the
available surface was not yet got rid of entirely. The pro-
portions—a short body and long legs-are such as accom-
panied archaic Greek art. But there is in the massiveness
of the lower limbs, and in the general simplicity of the
design,a distinct effort to lend dignity to the figure. No.249
will serve as a contrast in some respects. The design is
that of a winged figure moving in profile, and engraved
with great minuteness and delicacy, the relief, as seen
in the impression, being kept low and flat within the
contours.!

With the scaraboids are classed a small number of gems,
on the backs of which are engraved designs in a low flat
relief, corresponding in general appearance to the cast or
impression made by the intaglio on the face of the gem.
No. 472. has on the back a Gorgon running in profile

1 Tt may be compared with a large scaraboid found in the Crimea, and
mounted on a fine gold chain. Kngraved in Compte-rendu de la Com-
miss, Arch. pour 1860, pl. 4, fig. 6. In the same tomb were found
two other scaraboids, representmg 8 runaway horse and a bull ; engraved
sbud. figs. 9, 10. {
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to left. The design on the face of this gem, possibly
Achilles and Thetis, is very delicately engraved.! No.
471, on the back the head of a negro; on the face a
Harpy. No. 473, on the back a youth nude and seated on
the ground to the front, his hands resting on his left
knee, and his head leaning on his hands; from his left
arm hangs his lekythos for the bath. This is a subject
that occurs not unfrequently on Athenian stelee sculptured
with bas-reliefs; and though the gem itself may have
been found in an Etruscan tomb, we may reasonably
conclude that it had been imported from Greece.?

The following gems, with designs in the same flat low-
relief as in the preceding class, appear to have been cut
from the backs of scaraboids. Nos. 244-245, masks of
Gorgons winged ; Nos. 246-247, Harpies. No. 246 has
on the reverse a Gorgon’s mask, engraved apparently at
the time when the original scaraboid was cut down, and
by a different hand from that which engraved the Harpy.
¢ Returning to gems of the true scaraboid form, we may
notice as illustrations of engraving as it was practised
between B.c. 500-450, No. 125, a lion devouring a deer,
very carefully executed, the design, however, being one
which had been long familiar in art. In No. 476, aseated
Sphinx, there is a distinet advance towards a broad
ideal treatment such as may be compared with that of
two groups of Sphinxes in bas-relief from Xanthus, now in

I It may be compared with the fine scaraboid found at Curium and
engraved badly in Cesnola’s Cyprus, pl. 39, fig. 8.  This very beautiful
scaraboid is cut in sard and mounted with a gold hoop to be worn as a
finger-ring. Cf. ibid. p. 380.

# What the workmanship on Greek searaboids of this period was like,
may be seen from the fine though small series of them found at Curinm
by General Cesnola, Besides the gem from Curium already noticed, we
may mention here the following as described by Mr, King in Cesnola’s
Cyprus : No, 1, p. 378, pl. 39, fig. 1; No. 2, p. 378, pl. 39, fig. 2; No. 4,
p- 380, pl. 39, fig. 4 ; No. 5, p. 381, pl. 39, fig. 5; No. 14, large scaraboid,

with falling horse, inscribed, ZTHZIKPATHZ, which Mr. King takes
to be the name of the owner, iid. p. 383, pl. 40, fig. 14,
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the room of archaic sculptures. Again, the head of Eos,
No. 480, is large in style though negligent in execution,
recalling in these respects the sculptures of the temple of
Zeus at Olympia. But the highest point to which the
engraving of this period attained—so far at least as its
efforts are represented in the collection of the British
Museum—inay be seen in No. 555. It is in the form of a
cylinder cut nearly in two lengthwise, and the subject is
a figure seated, playing on a three-sided lyre, the ancient
magadis or trigonon. The same subject, but treated with the
greater freedom and the livelier sense of beauty in details
which together belong to a later age, occurs on a large
crystal scaraboid found somewhere in Greece in 1819.1
Another scaraboid with the same subject, again very beauti-
" fully engraved, but of a date approaching B.c. 400, was
found in a tomb in the Crimea in 1869.2 Neither of these
two scaraboids can compare for dignity and simplicity
with the Museum gem, notwithstanding its archaic want of
freedom in the proportions. In general the style of this
gem may be said to answer to what is known of the
great painter Polygnotos, who lived in the first half of the
5th century B.c., and who in painting the group of Iaseus
taking a ring from the hand of Phokos (Paus. x. 30, 4)
may have had just such a gem as this before his mind.

Between B.c. 450-400 may be placed No. 479 with a
male citharist draped, as competing citharists were draped,
in female attire; the drapery is made to fall into the
forms and limbs with minute care. This design, apart
from the minute treatment of the drapery, is just such
as might be seen on a vase of the pure red figure style,

1 It is engraved in Bréndsted’s Voyage en Gréce, ii. vignette. Cf, ii.
p. 277. Brondsted obtained it in 1820 from Sir Patrick Ross, then
Commandant of Zante. It now belongs to Mrs, Cockerell.

? It is now in the Hermitage Museum at St. Petersburg, and is

engraved in the Compte-rendu de la Commiss. Arch. 1870-71, pl. 6,
fig. 17, p. 205, It is mounted on a hoop to be worn as a finger-ring.
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g0 true is it within its limits to the Greek conception
of what was graceful and yet noble in a figure.

About the beginning of the 4th century B.c. a gem-
engraver, Dexamenos of Chios, is known from two
scaraboids bearing his name and found in tombs in the
Crimea. On both the device is that of a crane, in the
one case flying, in the other standing.! Though some-
. what inferior, the crane in No. 466 may be assigned to

this same date. Equally, but without reservation as to
inferiority, the horse, No. 483, may be compared with
a similar design from the Crimea? and placed towards
the beginning of the 4th century =B.c., so as to be
judged along with the horses of the Mausoleum frieze.
These and some other gems classed with them illustrate
the art of engraving at tho time when, in common with
the other arts of Greece, it had reached its greatest
freedom. - Throughout the 4th centuryscaraboids continued
to be produced, though apparently in smaller numbers,
and with diminishing skill.

To persons who cared chiefly for the design engraved
on a gem, the scaraboid was a waste of material, since
the same effect could be produced on a thin slice of stone,
which again could be mounted on a massive ring more
sumptuously than the scaraboid with its necessarily
plain hoop and swivel. The desire of saving expense and
yet to combine a good design with some show, is to be

! The flying crane is signed AEEAMENOZ EMOIE XIOZ, and is
engraved in Compte-rendu de la Commiss. Arch. pour 1861, pl. 6, fig. 10,
| p. 147. It is a chalcedony scaraboid, mounted as a finger-ring. M:
.~ Chabouillet (Gaz. Arch. 1886, p. 154) is not quite sure of this gem,
'\ though he admits the beauty of the work. The other is merely signed
. AEZAMENOZ: it is an agate scaraboid with cable border, and is en-
graved in Compte-rendu de la Commiss. Arch, pour 1865, pl. 3, fig. 40, p. 95,
. | The name of AEZAMENOZX occurs also on a gem in the Fitzwilliam

. Museum, Cambridge, obtained by Col. Leake, presumably in Greece
| (King, L. p. 123).
2 Engraved, Compte-rendu de la Commiss. Arch, pour 1860, pl. 4,
fig. 10. :
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seen in the scaraboids made of glass paste, cppayides
tdAwar, such as No. 489. These large scaraboids appear
to have been worn as the central ornament of a bracelet,
or as the pendant of a necklace. The peculiarly-shaped
gem, No. 549, with figures on both sides, seems to have
been worn as a pendant. It was found in Athens.! In
some cases scaraboids appear to have been actually cut
down for this purpose, as for example No. 557, with a
representation of a centaur in a fine bold style. But it is
doubtful whether most of the gems now conveniently
called cut scaraboids or cut scarabs, owing chiefly to the
cable border round them, and to a certain affectation of
archaism, are not gimply late imitations. In the present
list they are classed as such,

ETRUSCAN SCARABS.
(Pis. D. axp E.)

It has already been remarked that gems engraved in
the form of beetles or scarabs had their origin in Egypt.
Thence the scarab found its way into Greece and Etruria,
partly through the commerce of the Pheenicians, and
partly under the influence of Greek residents in Egypt
during the 6th century B.c., or nearly so. Gems so

« peculiar in shape and in the designs engraved on them
appear to have had no permanent attraction for the
Greeks, if we may judge from the scarcity of specimens as
yet found on Greek soil.? The Etruscans on the other

1 Stackelberg, Griber der Hellenen, pl. 74.

¢ Among the scarabs found in Greece may be noticed one in agate found
in Agina 1n 1829 and inscribed Kpeorrida éuf (Bullet. dell’ Inst, 1840,
pp- 140, 141): one already referred to as inscribed with the name of its
owner Thersis and an injunction not to break the seal: a third found in
the Peloponnesus, and engraved in Brondsted’s Voyage en Gréce, ii. pl. 45,
pp- 195 and 302; a fourth from Syria inscribed Z7uovos in archaic letters
(Bullet. dell’ Inst. 1839, p. 104, No. 52).
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hand may be said to have had a passion for gems of this
form, so large is the number of them in this and other
public collections, not to speak of private cabinets. The
designs on these scarabs are meant almost exclusively to
illustrate Greek legends, while the workmanship in many
instances bears so close a resemblance to what would be
expected from Greek engravers, that the Greeks might
not nnreasonably be assumed to have practised the art to
a greater extent than would be supposed from the scanty
remains of it in Greece itself, and tohave thussupplied the
Etruscans with many models to copy from, if not actually
with a considerable number of the specimens which have
been found in Etruscan tombs. Against this view may
be set the fact that in an allied branch of art, that of engrav-
ing designs on bronze mirrors, the Ktruscans are known
to have displayed much skill and extraordinary activity
as compared with the Greeks, from whom they probably
obtained the original impulse to work of this kind. It
may be noticed also that the frequency of Gorgons, Fates,
and such like figures both on the mirrors and the scarabs
affords some argument in favour of claiming the latter to
be Etruscan. Figures of this class, though common enough
in early Greek art also, were perhaps not so persistently
common there as on the scarabs in question. To dis-
tinguish, therefore, those scarabs which most nearly
approach what is considered to be the Greek standard of
workmanship as Greek, would be to imply that the
Etruscan engravers never fully reached the level of skill
which they laboriously set themselves to reach.

At the same time it is to be remembered that, whatever
their success may have been in gem-engraving, the
Etruscans remained always indebted to the Greeks for
their subjects, for the proportions of the human figure
which they employed, and for their manner of rendering
the figure. The subjects, as has been said, are taken
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from the legends of Greek heroes, very rarely from myths
of the gods. The proportions of the figure show a short
body with long legs, precisely such as may be seen in the
sculptures from ABgina in Munich, the Harpy tomb in the
British Museum, or the metopes of Selinus in Palermo.
The costume is equally Greek of the date of these
sculptures. The figures are represented in profile and
constantly engaged in action. The workmanship is
laboriously minute, the contours of a design being cut
sharply down, and the relief, as seen in an impression,
kept flat within the contours. All these characteristics
will be found combined in Greek sculpture of the end
of the 6th century B.c., and the early part of the 5th.
This, then, is the date to which the beginning of scarab-
engraving in Etruria may be assigned. Why its beginning
was marked by so much excellence of detail is explained
by the circumstance, that just then Greek sculpture had
attained perfection in the minuteness and refinement of
archaism,

It will be noticed in following the arrangement of the
scarabs here exhibited, that there is a gradual tendency to
relax minuteness of detail in the human figure, to make
up for it by indicating forcibly the bones as seen at
the knees, elbows, ankles, with other prominent points
in the anatomy, to prefer male figures as nude as possible
in contrast to the earlier stage where draped female
figures gave frequent scope for finish of detail, to become
content with a more or less general indication of the
figure within its contours, and finally to reverse the
proportions so as to show comparatively a long torso with
short legs (No. 334) such as is believed to have been a
characteristic of the sculptor Polycleitos. The changes
here indicated may be supposed to have taken place
within the period of a century.

With reference to those scarabs in which the anatomy

Ay g 5 A
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of the figure is indicated by what may be called small
knobs (as seen in the impression), it may be remarked
that the Etruscans have left us in their granulated gold
work abundant evidence of their general taste for effects
of this kind. Their laboriousness in matters of detail is
shown also in the skill which they lavish on folds and
borders of drapery on their bronze statuettes. In these
matters they carried to excess the obvious characteristics
of the contemporary Greek art from which they borrowed,
and which they sought to rival.

In many cases these scarabs bear Etruscan inscriptions
indicating the persons represented. This again would
be consistent with an imitation of what is known of Greek
art at the end of the 6th century B.c., and the early part
of the 5th. In all cases the Greek names inscribed on the
scarabs have been modified in the spelling to suit Etruscan
habits, and not seldom they are wrongly applied. Appar-
ently the Etruscan engraver did not limit himself to
Greek gems in his choice of subjects. Greek painted
vases offered an abundance of:designs from which he
could select a central group or a single figure suitable in
attitude and action for the space available on his scarab.
No doubt bas-reliefs in marble, bronze, or terra-cotta
would have served him more advantageously as models
to copy from. But it does not appear that works of this
kind were imported to any extent from Greece into
Etruria. Indeed, the Etruscans themselves were so well
gkilled in bas-relief, whether in bronze, terra-cotta, or
stone, that they might justly be satisfied with their own
productions. In vase-painting, on the other hand, they
never made any mark, notwithstanding their favour for
Greek vases, and the readiness with which they imported
them. In general it may be said of Etruscan inscriptions
on the scarabs that they became more frequent in the later
periods of engraving, that they are rarc in the early

D
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scarabs, and that taken altogether they present few of
those variations in the shape of letters which mark the
different ages of Greek insc1iptions, and which may be
assumed to have also marked in some measure the different
ages of iruscan epigraphy.

The best and most carefully engraved scarabs have
been found, so far as is known from the comparatively
few records that have been kept, in tombs accompanied by
vases of the black figure and early red figure styles, that
is to say, vases ranging from the dates about B.c. 500 to
B.C. 440.! Where scarabs have been found with vases
of the later and free red figure style, it is noticeable that
they are rude in execution, like those at the end of this
series, and may be as late as the beginning of the 8rd
century B.c.> Yet these rude and unquestionably late
scarabs retain in general the same class of subjects : figures
of heroes, centaurs, and such_like, which the early en-
gravers had made familiar. This, however, may be
explained by the loss of their independence which the
Etruscans experienced in the early part of the 4th
century B.C., and the consequent interruption to their
direct relations with Greece, affecting as it did seriously
the whole of their art. A marble statuette in the British
Museum of Grazco-Roman workmanship wears a neck-
lace with a scarab pendant from it, and though the
wearing of such an ornament in this case may not indicate
anything more than the tendency to Egyptian rites in
which the Romans indulged during the last century of
the Republie, yet this circumstance would help to account
for a survival of the taste for gems in the form of scarabs
among them.

! See Bullettino dell’ Inst. Arch. 1876, p. 79 ; 1877, p. 64.

2 See Bullettino dell’ Inst. Arch. 1878, p. 181; 1883, p. 40; Compte-
rendu de la Commiss, Arch. St. Petersburg, for 1875, pl. 2, fig. 17, p. 32.

No. 422 is a scarab with an inscription of Roman imperial times, and
apparently of the same date as the design.
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Tt is a question how far the Etruscansmayhave used their
scarabs as seals. This much is certain, that not a few
specimens are mounted too elaborately in gold to be fit for
the rough usage of regular sealing ; that there is an absence
among them of mountings specially adapted for sealing,
such as are not unfrequent among the scarabs of Tharros ;
and that designs of a purely Etruscan character such as
- would be expected in a seal are of the greatest rarity.
More than this, it is known that the luxurious habits of
the Etruscans included a taste for jewellery worn on the
person. Necklaces made of scarabs have been found. In
other cases the scarab may have been mounted on a
bracelet, as Greek scaraboids were at times mounted. But
* probably the most general use of the scarab was as a
mere finger-ring worn for ornament, and it may be
imagined that the term of sphragidonychargokometee, which
Aristophanes ! invented for certain of his contemporaries
in Athens, was equally applicable to the Etruscans of
the same time or even earlier.

GREEK AND GRECO-RoMAN GEMS.
(Pis. F. axp G.)

From the 4th century B.c. onwards the form of gem
most generally in use was a thin oval slice of stone
having a design sunk on its face (intaglio) and set in a
ring to be worn on the finger. Of the stones thus em-
ployed the most frequent is the sard, varying from a fine
golden translucency to a deep blood colour. Amethyst,
beryl, jacinth, garnet, plasma are more or less rare. Such
stones as the onyx, sardonyx, nicolo, agate, chalcedony,
jasper, are not uncommon among Graco-Roman gems, the

! Clouds, 832 ; cf. Eccles. 632, This expression is explai.ned to mean
“having the fingers covered to the nails with engraved gems.”

D 2
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sardonyx lending itself admirably for designs engraved
in relief (cameo).

From what is known otherwise it would reasonably
be expected that gem-engraving, like the other arts of
Greece, had reached perfection at the beginning of the
4th century B.c. Apart, however, from a certain number
of the scaraboids already mentioned, and a small
number of gold rings, only a very few examples of en-
graving have survived from this period. These are
arranged at the beginning of Case S. Among them
may be noticed the following intaglios: No. 563, a small
amethyst bead with a dancing female figure on each of its
four sides; No. 554, a golden sard with the figure of a
Manad in ecstatic movement ; No. 562, another sard with
a female figure standing beside a pillar and holding a
vase; No. 556, a sard with a female figure seated and
reading from a scroll, her lyre resting on a cippus in
front of her; No. 553, a chalcedony with figure of Giaut
fallen on one knee and defending himself, an attitude not
unfrequent in representations of the Gigantomachia on
painted vases. This figure is evidently one of the Giants,
and apart from the artistic style of the gem, the fact that
the giant wears a chiton as well as a panther’s skin,
would, when the designs on the vases are compared,
suggest a date earlier if anything than B.c. 400. In each
of these gems the design is extremely shallow ; the lines
are fine and a little scratchy like those of a delicate
pen-and-ink sketch. Frequently the lines do not reach
quite home to the points where they should begin or end,
and this circumstance also lends to the engraving some-
thing of the character of an extremely delicate sketch.
These, however, are points which cannot well be seen
without a magnifying glass. To the eye the engraving
appears to be executed with all desirable precision. The
design itself is conceived with singular simplicity. For
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example the four dancing figures on No. 563 fall into
two groups, between which no doubt there is an easily-
observed difference of movement; but between the two
figures in each group there is as little difference as between
the six Caryatids of the Erechtheum or the hydrophori
on the south frieze of the Parthenon. That is to say,
there is no marked or striking difference, and yet an
attentive observation, when once the simple ideal beauty
of the figures has been perceived, will reveal numerous
distinctions in detail. For these reasons this gem may be
placed about B.c. 400. The same date, for much the
game reasons, may be assigned to the other gems just
mentioned. In No. 554 with the figure of an ecstatic
Mznad, it will be seen that with all the refinement of
beauty pervading this gem, the head is disproportionately
large, a circumstance which again suggests that the gem
is older than the frieze of the Mausoleum, about 352 B.c.,
by which time such errors of proportion had ceased in all
good work. The attitude and simplicity of design in the
figure on No. 562 recall again the Caryatids of the
Erechtheum. The grace and fine sentiment of No. 556
would entitle it to be compared with similar designs on
painted vases of the red figure style to which the date of
B.C. 400 would roundly apply, in which case the name
€PQC inscribed very faintly on the cippus would have to
be regarded as a subsequent addition.!

For further examples of the engraving of this period,
we may refer to the collection of gold rings (Case U); and
here it may be conjectured that, owing to the intrinsic

! Eros occurs as the name of an Athenian sculptor on a statue of a
priestess found at Olympia. There also the lettersare of a late form. See
Loewy, Inschr. Gr. Bildhauer, No. 333. On the gem it is perhaps more
probable that the word EPL)C indicates not the name of the engraver, but
the subject of the song which the figure is reading from the scroll, and
may thus easily have been a subsequent addition made by a Roman owner
of the gem.
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value of objects of this description, the small number of
them now existing may not represent the number actually
found in recent years. Among them is one representing
a Victory nailing up a shield on a trophy, and inscribed
to Zeus DBasileus in letters the form of which would
accord with the beginning of the 4th century B.c. The
attitude of this figure closely resembles that of one of
the Victories on the Balustrade of the Temple of Athené
Niké at Athens?! for which the latest possible date appears
to be B.c. 407, with this difference, that on the gold
ring the upper part of the Niké is nude. Such drapery
as exists is twisted round the legs in precisely the same
manner in both figures, and if on the ring the folds
are not well defined, and if otherwise the execution
is comparatively rough in places, this might be explained
by taking the work on the ring to be of a somewhat later
date than the Balustrade. This ring was found at Kertch.?
To nearly the same period may be assigned two more
gold rings, one with a female head in profile, and the other
with an Amazon apparently, though she is quite nude,
riding on a horse. The latter cannot well be earlier
than the Mausoleum frieze, and may perhaps best be
assigned to the middle of the 4th century B.c. This
date would apply also to the very delicately engraved
design of another gold ring with a female figure draped,
holding a wreath, and inscribed AQPON. This ring is
in the form of a roughly-embossed scarab, the design
being engraved on its face. Possibly a little later is

1 Engraved in Kekul2: Reliefs an der Balustrade der Athena Nike,
pl. 4, figz. M. Compare also the Niké erecting a trophy on a small
Athenian lekythos in the British Museum, engraved in Kekul?, ¢bid. p. 8.

2 It is inscribed MJAPMENCQN BAZIAE! and is engraved, reversed, in
the Bullet. Arch. Napolit. I. pl. 7, fig. 4, p. 120. C. L. Gr. No. 7071d, gives
only the word BAZIAEL. Compare the bronze spear-head inscribed to
Zeus Basileus and belonging to Canon Greenwell, Journal of Hellenic
Studies, II, p. 77.

I
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the ring with a nude figure of Aphrodite (?) standing
beside a pillar and having at her feet a small androgynous
figure holding up a wreath.

An intaglio engraved on gold could have no translucency,
and should the design embrace many lines such as are
necessary to indicate draped figures, much of its effect
would be lost unless the engraving were carried out with

~ elaborate minuteness. This may have been one of the

reasons why the drapery natural to an Amazon was
discarded in the ring above mentioned, and why in the
Nikeé, also referred to above, the drapery proper to the
body of the figure was omitted. How well gold lent itself
to a nude figure engraved in intaglio may be seen in the
ring with the figure of Aphrodite (?). Analternative, when
drapery with fine or minute lines was indispensable, was
to represent the figure in slightly embossed relief as on
the ring with a priestess seated holding a sceptre, and
another with a dancing female figure, the latter design
being on the face of an embossed scarab. These two
specimens, though the lines are obliterated to some
extent, may be classed with the amethyst bead already
described (No. 563).

These embossed designs lead to the question of engrav-
ing in relief (cameo), some examples of which, occurring
on the backs of scaraboids, have already been noticed.
Even as early as the 7th, or the beginning of the 6th
century B.c., this principle of engraving was recognised
in the decoration of certain shells (Tridacna squamosa)
and ostrich eggs by Phoenician or Greek workmen
resident in the Delta of Egypt. Still the cameo in its
general signification does not appear to have become a
permanent and favourite type of gem till the 4th, or
more probably the 3rd century B.c., when the introduc-
tion of stones with variously coloured layers, such as the
sardonyx, onyx, and nicolo, showed what effect could be
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produced by a design cut in relief in these materials, and
when the use of rings as seals came to be superseded by
the larger use of them as personal ornaments. Pliny!
states that Scipio Africanus was the first Roman who had
a gem cut in sardonyx, and that from his time this gem
came much into favour. Apparently the cameo engraved
in onyx or sardonyx and serving merely as an ornament
had been preceded by cameos cast in glass paste and
coloured to imitate precious stones, as also by cameos
impressed in terra-cotta and then gilt to imitate gold
medallions. Of this latter class a small series is exhibited
in a Case in the Gem Room.? It will be seen that several
of them have been executed with the greatest minuteness
of detail. Comparing those in which the head of Athené
is represented with the gold medallions from the Crimea
bhaving the same designs, we may place the terra-cottas
in the early part of the 4th century B.c. The process
of making the pastes seems to have been to first model
the design carefully in clay, to make a mould from the
clay, and to cast the paste in this mould. The most
productive period of this industry seems to have been
the 2nd and 1st centuries B.c., though it flourished also
before and after that time. This period coincides with
the somewhat analogous branch of art represented by
the series of small and often circular reliefs moulded on
aski and certain other vases of black ware which from the
inscriptions on them and from the character of the art
have been assigned to the middle of the 2nd century B.c.
The inscriptions here referred to are in Latin, and they
show that Roman workmen at the date in question had
taken in hand the making of these vases, confining them-
selves, however, with rare exceptions, to the reproduction

! N. H. xxxvii. 85. Pliny here quotes from a writer on precious
stones, Demostratos.

? Cf. Mittheilungen des Inst. in Athen, 1883, pl. 15, p. 291.
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of Greek subjects and Greek designs already familiar in
art. Among the reliefs of this class in the British
Museum is one with Victory sacrificing a cow which may
be compared with the same representation on several of
the pastes, as also with four instances of the same subject
among the terra-cotta panels in the Museum. Again,
among the small circular reliefs on black aski will be seen
several examples of affected archaism; e.g., one with a
youth between two Sphinxes and another with a Gorgon
between two lions. Among the pastes the examples of
archaism are still more frequent.

In connection with this point it may further be remarked
that, between the whole class of what are called Graco-
Roman gems and the now considerable series of terra-
cotta panels with reliefs found chiefly in Rome or its
neighbourhood, but also among the ruins of Pompeii, there
is a striking resemblance of subject and treatment. Among
the subjects Satyrs and Victories abound. The style is
either a pretty and more or less graceful adaptation of
Athenian sculpture as it was practised in the 3rd century
B.C., Or it is an obvious affectation of the archaic Greek
style. Both in subject and treatment these reliefs illus-
trate the poetry of the Alexandrine age, as we have it for
example in Theocritus. There can hardly be a mistake
in assigning them to the 2nd and 1st centuries B.c., as re-
mains of that Rome of terra-cotta which Augustus found
and which he replaced by a Rome of marble. Like the gems
and pastes with which they are here compared, the terra-
cottas reveal no faculty of conceiving new designs. On
the other hand they excel in the care and zeal with which
they strive to render accurately the anatomical forms of
their Satyrs, Victories, and other figures, The not unfre-
quent habit of imitating the flat and delicate relief of the
archaic age has left its mark in this way, that the round-
ness of forms which had obtained favour in Greek
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reliefs from the middle of the 4th century B.c. onwards
is now in many cases flattened down.

As an exception to this among the pastes we may notice
No. 808, a procession of Aphrodité and Adonis, in which the
spirit of the Adoniazusae of Theocritus will be recognised.
There the figures are presented with nearly the roundness
of the 4th century ».c., and with much “elegance in the
composition and draperies; but the result shows that the
artist owed far more to careful training than to the impulse
of a fine conception.

These remarks apply to the great body of Greco-
Roman gems. It may be added that these gems are
mostly faultless in execution as compared with the
delicately-sketched designs noticed in the Greek work of
the early part of the. 4th century B.c. At the same
time it cannot be claimed that all the Graco-Roman
gems as to which these observations would hold good
were executed during the 1st and 2nd century B.c. The
general character of the art may have been maintained for
‘a century or more under the empire with such fluctuations
towards over-minuteness of execution or the reverse as
are mnoticeable in other branches of art. For example,
gems of the time of Hadrian would be expected to
display this over-minuteness; but as they need mnot be
supposed to have had a monopoly of this quality, some
hesitation would be allowable before finally assigning
such a gem to the age of that emperor.

The question of portraiture in gem-engraving takes us
back to the time of Alexander the Great. His edict that
noengraver but Pyrgoteles should reproduce his portrait?

! Pliny, N. H. vii. 125, and xxxvii. 8. In the second of these
passages it is sometimes supposed that Alexander only forbade the
engraving of his portrait on emerald by others than Pyrgoteles. But such
an interpretation is quite improbable, as Chabouillet rightly thinks,

Gazette Archéol. 1885, p. 349. It may here be mentioned that the gem
with a portrait, generally called Demosthenes, and signed with the name
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may be taken to mean either that Pyrgoteles had already
earned distinction among engravers of portraits, in which
case this practice may have existed for some time, or that
this artist from his general skill had been chosen to do a
perfectly new thing when he was directed to engrave a
portrait of the king. This much is certain that on existing
Greek gems unquestionably older than Alexander there
are no portraits. As to the portraits in this series repre-
senting Socrates and Plato, the best that can be said of
them is that they have been made in Greeco-Roman times,
possibly from fairly good originals of uncertain date. The
paste, No. 1518, with a bust of the Cyrenaic philosopher
Aristippos, and bearing his name, cannot have been a
contemporary portrait, though it may have been founded
on such a work, the people of Cyrene having been much
given to gem-engraving. Even long before the time of
Aristippos they are recorded, as we havesaid, to have pre-
gented to one of their kings named Battos a ring repre-
senting him receiving the silphium plant from Cyrene.
But probably in this case the likeness would be no more
exact than that of their other king, Arkesilaos, as figured
on a vase now in the Bibliothéque at Paris in the act of
receiving silphium tribute.!

As regards existing gem portraits of Alexander, No. 1103
is deserving of notice for the clearness and vivacity with
which the general likeness is rendered. Compared with
the marble head in the British Museum, which is admittedly
the best known portrait of Alexander, this gem is doubtless

Dexamenos, would, if it were admittedly a true gem, be an instance of
portraiture in the 4th century B.c. The doubts that have been raised
appear to be well founded. See Chabouillet, Gaz, Arch. 1886, p. 154,
This gem is engraved in the Compte-rendu de la Commiss. Arch. pour
1868, pl. 1, No. 12, p. 54, Stephani there praising it highly as a genuine
stone; engraved also in King’s Ant. Gems and Rings (1872), I. p. 400 ;
Cf. p. xviii.,, where this gem is said to have been found at the foot of
Mount Hymettus. 3

! Birch, Anc. Pottery, 2nd ed. frontispiece; Mon. dell’ Inst. I. pl. 47,
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much at fault in the matter of style and in subtle indica-
tions of character. Possibly these defects will be best
explained by taking the gem to be a work of the time of
Augustus, who is known to have used a portrait of
Alexander as a seal,’ and who may be assumed to have
had his seal made to resemble as closely as possible an
original by Pyrgoteles. Among the modern gems will be
seen an amethyst with portrait of Alexander and name of
Pyrgoteles.

No. 1526 presents several difficulties. It has been in-
tended for a portrait of a king. From the bull’s horn in
front of the diadem, and still more from the letters SEAE
engraved under the neck, it might be taken for Seleucus
I, the founder of the Seleucid dynasty, whose coins
represent him with the bull’s horn. But the face is not
that of the coins: it is more like Demetrius Poliorcetes,
who wore a bull’'s horn in a similar manner. The
engraver signs himself KAPMOV and apparently lived in
Roman times.?

Nos. 1524-5 on sardonyx, are intended for heads of
Alexander, the latter bearing considerable resembiance
to him. But both belong to the more or less uncertain
class.

After Pyrgoteles, Pliny (N. H. xxxvii. 1, 8) cites
Apollonides and Kronios, and Dioskorides, the last men-
tioned having engraved the portrait of Augustus with
which subsequent emperors sealed. It may be taken from
the natural connection of these words, first, that Apol-
lonides and Kronios, like the others, engraved portraits,
and secondly, that they lived at a time intermediate
between Alexander and Augustus, possibly in the

! Pliny, N. H. xxxvii. 10,

? The fine cameo in the Bibliothdque in Paris, which has often been
accepted as Seleucus L., is denied this title by M. Chabouillet, on apparently
good grounds, in the Gazette Arch. 1885, pl. 42, p. 396, and 1886, p. 16.
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times of the Diadochi, when portraiture was in high
favour, and when precious stones were much prized.!

Both these names have been found on gems, but in no
case without reasons for suspecting their antiquity.
'Equally there are gems which claim to be portraits
- of Ptolemaic princes or princesses, but in general there
prevails uncertainty as to their being contemporary
works.

No. 1528, the portrait of a young king with slight beard
and moustache, inscribed AM®O[TEPOY] is a fine piece of
work and may be taken to represent engraving in the 1st
century B.c. The head of Sextus Pompey on No. 1552
and signed by Agathopous, has evidently been en-
graved after a coin, and though this gem has the interest
of having belonged to Lorenzo de Medicis, it is not yet
free from the suspicion of being a work of his time. On
the other hand, the amethyst No. 1553, with the head of
" Brutus, may be cited as an example of contemporary por-
traiture.

This brings us now to_Dioskorides, the last of the
engravers mentioned by Pliny. Among the many gems
bearing his name it is easy to reject some as modern.
| Others again may be distinguished as modern, so far as
the inscription of his name is concerned, the antiquity
of the gem itself being left in abeyance or even defended.
For example, in No. 1542 with the head of a young king,
possibly Juba II., and signed OM=0lA the inscription is
evidently recent, since no ancient engraver would have
made the mistake of not reversing the =in a reversed
inscription. Similarly No. 1656, with a supposed portrait
of Augustus and signed AJIOCKOYPIAA is more than doubt-
ful as to the inscription. But it has been argued that
not one of these gems bearing the name of Dioskorides

_ ! Pliny, N. H. xxxvii. 108,
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is ancient ;' and indeed the diversity of workmanship
among them makes it hard to decide which, if any, are
true. This difficulty may be illustrated by comparing
the two heads of Casar, Nos. 1557-1558, both bearing
the name of Dioskorides, the one engraved on sard, the
other on jacinth. Obviously the same model has served for
both. DBut while the engraver of the jacinth (No. 1558) has
bestowed infinite pains on the minutest detail with the
result of driving all artistic sense out of his work, the
engraver of the sard (No. 1557) hastreated his subject with
a simplicity and absence of disturbing details which an-
nounce in him artistic powers such as have not often
been displayed by other than ancient engravers. So
far the sard may fairly claim to be antique as well as
beautiful. Nor indeed does the laborious minuteness of
the jacinth finally dispose of it as comparatively modern,
since that quality of minuteness, though hardly with so
bad effect, is not unfrequent among really ancient gems
In general the name of an engraver on a portrait gem has
the effect of awakening some degree of suspicion, the
more so if it is a name known in ancient literature like
that of Dioskorides, first, because on the ancient portraits
which now enjoy the greatest reputation there are no such
signatures, and secondly, because in the cinque-cento
period the much-practised art of portraiture on medals
may well have influenced the production of gems pro-
fessing to be antique and bearing the names of artists
known from ancient literature. The most ambitious of
the ancient portraits now known are to be found among
the cameos, such as the Augustus, No. 1560, or the Claudius

1 Koehler, Schriften, IIL p. 149. Against this sweeping view Brunn
protests (Gr. Kiinstler, ii. p. 480). On the other hand a more recent
and more experienced authority, Chabouillet, appears to have little
confidence in any of these gems. See Gazette Archéologique, 1886,
p- 155 fol. !
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‘Windsor, and yet, though there exist not a few cameos
even greater ambition and skill than these, on none of
em is a signature to be found.! On this view the
“inscription on the beautiful fragment of a cameo, No. 1589
with a head attributed to Germanicus, and bearing the
‘name of EMITYrXA[NOY,? would be a modern addition.
Before, however, applying this rule rigidly to cameos, it
would be well to bear in mind that a large number of late
Roman gems have no other ornament than inscriptions
wishing good luck or such like, and that this later taste
for inscribed gems may have led in antiquity as well as in
more recent times to the addition of names—whether
those of engravers or owners—to gems which had been
handed down among ancient collectors. The same con-
sideration should be extended to intaglios, except perhaps
where they bear famous names like those of Pheidias or
Praxiteles, in which case it may be concluded that the
work is either that of a Roman slave named with such a
name, or of a modern engraver. No distinction between
the engraving and the inscription holds good there as it
may in other cases.

The gems engraved with mottoes, though obviously of
a late date, may yet be regarded as in some sense the
successors of the old medicinal ring, familiar in the time of
Aristophanes, the dakriAios pappaxitys, which druggists were

1 Cf. Chabouillet, Gaz. Arch. 1886, p. 158, Here will be found also
discussed at length the formerly Marlborough gem, bearing the name of
Eutyches, who styles himself a son of Dioskorides. The conclusion arrived
at is that after all the authenticity of the signature is not proved.

2 Bernoulli, Rémische Ikonographie, ii. pl. 26, fig. 8, p. 177. Kéhler,
Schriften, iii. p. 208, accepts this inscription of Epitynchanus among his
five really ancient signed gems.

M. Chabouillet (Gaz. Arch. 1886, p. 152), referring to his opinion in
1880 that out of the 257 reputedly ancient cameos under his charge in
‘the Biblioth2que in Paris only two were signed, and that neither signatare
was ancient; that out of 1756 intaglios nine had signatures, but that
ouly four of them seemed antique, now proposes to reduce these four
to one, viz. the bust of Julia Titi, signed EYOAOC €IOIEI.
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12. Echinus between two tunny-fish. Burnt sard.
Glandular. Crete. 4 :

13. Cuttle-fish? Green slate.

Crete. Presented by W. B. Paton, Esq.

14. Three rays, proceeding from a centre; three points
near margin. Serpentine? ]

15. Torse to r. Steatite. Cylindrical. Burgon Coll.

16. Horse to 1.; above, crescent. Sard. Cylindrical.

17. Horse to 1., various marks in field. Red serpentine.
Cylindrical.

18. («) Horse to 1. (b) Uncertain object. Steatite.
Glandular.

19. Iorse (?) standing to L., looking back ; ; patterns in
field. Steatite.

20. Horse tor.; lines in field. Steatite. Glandular.

21. Pegasus galloping to r. Steatite. Glandular.

22. Pegasus moving to 1. Steatite.

23. Pegasus to r.; three drilled holes in field. Steatite.

24. Pegasus to 1.; both wings are shown. Steatite.

25. (a) Fore-part, head and wings, of Pegasus. This
device is repeated, one figure being invérted, and placed
back to back against the other. (%) (‘hlmaera, seated ;
zigzag pattern in field. Steatite. [Milchhoefer, p. 81,
fig. 52, a, b.]

26. Head, wings, and fore-part of Pegasus. This device
is repeated, one figure being inverted, and placed back
to back against the other. Burnt steatite? Glandular.
[ef. No. 25, and Arch. Zeit. 1883, pl. 16, fig. 13.]

27. Lion crouching to r.; tree in field. Haematite.
Glandular. Crete.

28. Lion, seated to r., looking back. Gypsum. ‘

29. Lion, crouching tor., on fore-paws, and looking back,
with open mouth ; drilled hole in field. Steatite.

Crete. Presented by W. R. Paton, Esq.

30. Lion to 1., looking back, with open mouth ; above, |
large bird, with wings spread, flying to r. Steatite. '

Presented by W. R. Paton, Hsg.
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- 31. Upper half: lion to r., crouching with forelegs, and
ooking back with open mouth (cf. No. 29). Lower half:
junny-fish, inverted with respect to the lion. Steatite.
Glandular. [cf. Arch. Zeit. 1883, pl. 16, fig. 6.]

32. Lion crouching to 1., looking back; apparently
wounded in the flank W1th an arrow. Burnt sard.
landular.

33. T'wo lions devouring bull. Rock crystal.
34. Winged lion (?) to 1.  Steatite.

35. Lion crouching to 1.; behind, the fore-parts of a Plate A.
goat springing tor. It has been suggested that this gem-

type is the precursor of the mythical Chimaera. Steatite.
Milchhoefer, p. 82, fig. 53.]

36. Two lions devouring deer. Haematite.

37. Bull, lying to 1., of grotesque proportions and atti-
tude, its head seen full face; beneath, on smaller scale,
ion along margin; along opposite margin, a gryphon,
the hind-quarters inverted. Haematite. [Myken. Vasen,
pl. B, 12; Raspe, pl. 11, 665.] Townley Coll.

. 38. Lion to r., devouring deer. Between legs of lion is
| an object, perhaps intended for stump of a tree. Green
| jasper. Crete.

89. Lion, standing to r., in a contorted position. Sard. Plate A.
Payne Knight Coll.

40. Two lions running to 1., at opposite sides of margin.
ed jasper.

41. (a) Lion, in contorted posture. (b) Lion,devouring Plate A.
a cow ; branch in the field. (¢) Two cows, lylng down ;
ranch in field similar to that on side b. Red Jasper
‘riangular prism, with slightly convex sides. [Spec. Ant.
Sculpt. I. p. Ixxxi., and p. xviil.]

Peloponnesos. Payne Knight Coll.
42, Two goats, one large and one small, lying down, at
pposite sides of field. Steatite.

43. Two goats to 1., one looking back; tree and branch

n field. Burnt agate. Hemicylindrical, [Myken. Vasen,
. B, 14.]

- 44, Goat tol. Gypsum.
E 2
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45, Winged goat, to r. Steatite.

46. Goat to r. Steatite with ancient gold mounting.
[Keller, Thiere des classischen Alterthums, p. 39, fig 5.]
Melos. Burgon Coll.

47. Goat kneeling, to 1., wounded with arrow?
Haematite.

48, Goat to 1., looking back. Steatite. Glandular.

49. Goat to 1., with head turned down and fore-legs
turned up. Steatite. Glandular. [Rev. Arch. 1874, pl.
12, fig. 8.]

50. Goat to L., wounded by arrow (?) ; branches in field.
Amethyst. Crete. Presented by W. R. Paton, Esq,

51. Goat to r.; branch between legs; three drilled holes
and two grooves in field. Steatite. [Rev. Arch. 1874, pl.
12, fig. 5.]

52. Fore-parts of goat and deer (?) conjoined, each
lovking back. Agate.

53. Four goats to r., three standing with heads erect,
and one feeding. Sard. Glandular, broken.
Crete. Presented by W. R. Paton, Esq.

54. (a) Goat, running to r. (b) Amphora of elaborate
form. Steatite.

55. Two goats turned towards each other, standing as
if resting fore-legs on some 1aised object, and turning their
heads outwards. Sard. [Myken. Vasen, pl. E, 13.]

56. Goat to 1., its hind-legs in a contorted position over
its back ; branch, and drilled hole in field. Steatite.

57. Two goats, standing on hind-legs, with bodies
turned outwards, and heads inwards towards centre.
Crystal.

58. Deer to 1., looking back; drilled hole in field.
Steatite.

59. Deer to L, looking back ; branch in field. Sard. |

60. Two (?) deer to r., one with head erect, and one|
looking back. Serpentine. .

Crete. Presented by W. B. Paton, Eeq. |
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61. Deer to 1., with large horns; wounded with arrow ?
gate, broken.

62. Bull to r., with head lowered; tree on r., and bird
bove. Steatite. :

63. Bull to 1., with head thrown up. Serpentine.

64. Bull to r., its head down, and its fore-legs in a

| contorted position along the margin; above, barrel-

shaped object. Red jasper. [Rev. Arch. 1874, pl. 12,
. 2.]

- 65. Head of bull, to front. Steatite.
$6. Bull to r., with fore-legs bent, looking back. Sard.

67. Three oxen, lying, looking back. Agate.

‘ 68. Two deer, to 1., at margin; head of ox (front view),
| tunny, and small branch. Agate.

| 69. Horse to l.; above, ox to r., and panther or
| lioness tol. Agate.

.~ 70. Monster, with head and fore-parts of stag, and with
human legs, brought over its back so as to fill field.
Haematite. [cf. Myken. Vasen, pl. E, 24.]

- 71. Head, neck and fore-feet of a goat, united to body
~and hind-legs of a lion, the one part being inverted, with

respect to the other. Green porphyry. [Rev. Arch. 1874,
'-.v’.»'pl. 12, fig. 4.]

. .72. Two quadrupeds, sitting erect, and looking out-
‘wards ; tree between them. Rock erystal.

~ 73. Man spearing deer, which stands on its hind-legs, plate A.
“much contorted; the man wears sword. Agate. [Rev.
“Arch. 1878, pl. 20, fig. 6; Myken. Vasen, pl. E, 27.]

| 74. Male figure on r., in front of two oxen (?), of which
‘“one is turned to r., and the other to 1.; two drilled holes
| ‘united by a groove, a branch, and lines of uncertain
‘meaning in the field. Haematite. Glandular with
| [truncated ends. [Rev. Arch. 1878, pl. 20, fig. 4; Milch-
| thoefer, p. 82, fig. 54, ¢; Myken. Vasen, pl. E, 22.] Crete.

\\ 75. Bull lying to r., with head turned to front; man plate A.
| 'behind at margin. Haematite. [Rev. Arch. 1878, pl. 20,
| fig. 7; Myken. Vasen, pl. E, 23.] Crete.

*
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76. Combination of legs of a man, with fore-parts of goat |
and bull hanging over to r. and 1. Green porphyry.
[Milchhoefer, p. 78, fig. 50; Myken. Vasen, pl. E, 25.]

Crete.

77. Two men fighting; the man on 1. has sword over
his head to strike, and wears helmet, sword belt and
sheath, and cloth about loins [cf. Nos. 74, 78, 80]: the
man on r. has helmet, oblong shield, and spear in 1. hand.
Sard. [Rev. Arch. 1878, pl. 20, fig. 5; Myken. Vasen,
pl. E, 80.] Crete.

78. Three male figures turned to 1., and draped round
loins; two of them standing with r. hand raised, the third
bent nearly double. Burnt sard.

79. Charioteer, driving biga to 1.; holds reins and
double-thonged whip; the chariot has a pole of the form
seen in Assyrian sculptures. Sard. Gnossos, Crete.

Presented by A. W. Franks, Esq.

80. Male figure, holding up large fish by a line; he
wears drapery round loins. Haemadtite.

81. (a) Man, at full length, attacked by bird with
wings spread. Perhaps Prometheus, but more probabl
a corpse devoured by a vulture [cf. No. 94]. (b) A
pattern symmetrically disposed about an axis. Steatite.
[Rev. Arch. 1878, pl. 20, fig. 2; Milchhoefer, p. 89,
fig. 57.]

82. Herakles wrestling with Nereus?. Herakles, who
wears short leathern jacket (?) and quiver, has arm round
neck of Nereus, a figure with scaly fish-body and tail;
below, a tunny to r.; on r. another fish? Yellow |
steatite. [Rev. Arch., 1874, pl. 12, fig. 1; Milchhoefer, |
p. 185, fig. 55. Cf. bronze relief from Olympia, inscribed |
AAIOZTEPON, Milchhoefer, p. 185, fig. 67.]

83. Female figure (Leto ?), with wide skirt, standing on"
waves; a swan on each side of her. Green jasper. [Rev.
Arch., 1878, pl. 20, fig. 3; Milchhoefer, p. 86, fig. 56, a.]

Blacas Coll.

84. Centaur to 1., looking back; branch in field below.
Stejttite. Glandular. [cf. Arch. Zeit., 1888, pl. 16, fig.
16. .
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- 85. Centaur to 1. ; branch in L. hand. Steatite.
86. Gryphon tor. Steatite. Glandular. Plate A.

87. Dog to 1., tied up by neck and suckling pup; in Plate A.
eld above, a dog walking to 1. Sard.

88, Two drilled holes and parts of two sets of three
‘concentnc circles, whose centres are at opposite sules of
| the stone. Steatite.

89. Shield? Steatite.

90. Horse ? to r., with head turned back; two drilled
“holes in field between legs. Sard. Truncated gland.

. 91, Rude female figure, with rays proceeding from
E‘head? Steatite.

92. Eleven rays proceeding from a centre (a flower?).
. Steatite. ' Irregular cone.

- 93. Male figure, in Assyrian dress, with extended arms, Plate A.
holding up two goats by the horns. Gureen slate.
Conical.

94. Vulture perched upon a human head and pecking
it. Steatite. ‘I'runcated pyramid.

95. Two male figures and object between them.
Steatite. Long cone. Crete.

96. Goat tor. Steatite. Rectangular.

97. (@) Bull, kneeling to r., looking back ; crescent in
field above. (b) Rays from a central disk. Serpentme
~ Rectangular.

98. Triangular prism with rounded ends. (a) Central
- hole and two concentric circles, from the outer of which
. radiate ten globular objects. (b) Two male figures, seated
Q to r. (c) Two quadrupeds lying side by side, turned
: in opposite directions. Steatite. [Milchhoefer, p. 180,
f fig. 66.] Crete.

1

|| 99. Triangular prism, with rounded ends. (&) Lion
’ to 1., chiefly executed by means of circles and semicircles.

H Goat lying down, to L ; tree (?) and circles in field.
i Deer with large horns, lying down to r.; circle in
! ﬁold Green jasper. Chete.
\




Plate A.

Plate A.

Plate A,

Plate A.
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100. Bull to 1., looking back. Chalcedony. FElliptical
cylinder. '

101. Deer to r., looking back. Green slate. Elliptical |
cylinder. {

102. In form of crouching lion. On oval tablet beneath
lion, is a horse moving to r., and a man holding bridle ;
grooves in field above, perhaps denoting a bird, and
between legs of horse. Serpentine.

103. Oval, with flat base on one side. Male figure seated
on stool to 1., holding up with r. hand anobject resembling
leg of an animal; two objects in field ; on rounded surface
patterns of triangles. Steatite. Comana.

EARrLIEST GEMS FROM IALYSOS.
(Lenticular, or of Assyrian character.)

104. Group of three deer tol.; one in front with head |
erect, one behind with head thrown back, and one grazing.
Sard. Lenticular. [Myken. Vasen, pl. E, 7.] -

Presented by Prof. Ruskin.

105. Quadruped to 1.,looking back; branch in field, and
zigzag pattern in exergue. Rock crystal. Lenticular.
[Myken. Vasen, pl. E, 4.] Presented by Prof. Ruskin.

106. Two lions, on their hind-legs, opposite to each other,
with heads turned outwards; between them, column with
large capital. Sard. Lenticular. [Encyc. Brit., 9th ed.,
X., pL 1, fig. 2; Curtius, Wappengebrauch und Wappen-
stil, p. 111 ; Myken. Vasen, pl. E, 6.] 4

: Presented by Prof. Ruskin.

107. Bull to r., with head turned back; in the field, =
a palm-tree, and between legs of bull, a shield? Rock
crystal. Lenticular. [Rev. Arch., 1878, pl. 20, fig. 8;
Myken. Vasen, pl. E, 5.] - Presented by Prof. Ruskin.

108. (a) Egyptian boat of the sun(?), crescent, six-
rayed star, and other objects. (b) Unintelligible marks.
Red jasper. Lenticular. [Myken. Vasen, pl. E, 8-8a.]

Presented by Prof. Ruskin.
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109. Two male figures in Assyrian costume, worshipping
at a sacred tree; goat on its hind-legs; vertical band of
dots and spirals. Steatite. Cylinder.

ARCHAIC SCARABOIDS.

_ 110. Bull to L; two uncertain objects in field. Ser- Plate B.
pentine ?  Egypt.
111. Goat (?) to L.; pattern of seven holes in field above. Plate B.
Burnt agate. Egypt.
112. On convex side, nine-rayed star, or star-fish; on Plate B.
base, Sphinx seated to 1.; patterns in field. Burnt chal-
cedony ? Egypt.
- 113. Deer, standing to 1., looking back and suckling Plate B.
young ; branch in field, and pattern of drilled holes above
. (the sun and planets?). Haematite. [King, IL, pl. 2,
fig. 4.] Egypt.
114. Cow (?) to 1., suckling calf ; seven-rayed star above. Plate B.
. Agate. Egypt.
115. Lion to r. Steatite.
116. Deer bourding to 1. Agate. Plate B.
117. Two dolphins to r. Burnt chalcedony. Plate B.

118. Deer, struck by arrow in shoulder, and falling on FPlate B.

. its knees, to r. Agate. Castellani Coll.

119. Man spearing boar. Chalcedony. Blacas Coll.

120. Deer, walking to 1. Chalcedony. Blacas Coll.

121. Stork, with large deer’s antler, standing on one Plate B.

~ leg, and putting head down towards ground. Chalcedony.

- [Torr, Rhodes, pl. 1, fig. c.] Kamiros.

This stone was found within an alabaster vase (ibidem, fig. D.), which
contained also the gold reel, engraved ibidem, figs. A, B. The

" Peleus and Thetis vase (E. 451; Encye. Brit., 9th ed., XIX,,
pl. 5) was also found in this tomb.

w-e T

122. Bull walking to 1. Rock crystal. Plate B.

123. Lion springing upon horse. Chalcedony.
~ Castellani Coll,

e e e T R S ]



Plate B.

Plate B.

48 " GEMS FROM KAMIROS.

124. Boar running to 1. Sard.

125. Lion seizing deer. Tine delicate work. Rock =
crystal. Scaraboid, with cable border. Blacas Coll,

126. Figure of horse to r., rudely scratched, with man =
at head ; two smaller ammals in field above and below.
Kamwos

127. The field is divided into two parts, each with two ‘.
birds, facing each other; two holes in field on each side. *
Red serpentine. Kamiros. 4

128. One female and two male figures, rudely scratched ‘
in outline; unintelligible object in field, perhaps a lyre.
Red serpentine. Kamiros.

GEMS OF ORIENTAL CHARACTER FROM KAMIROS.

129. Winged gryphon to I, within border of dots.
Indurated clay. Scaraboid.

130. Eight leaves radiating from a centre; the whole }
within cable border. Steatite? Scaraboid.

131. Palm-tree, and two figures adoring. Steatite.
Conical. y

132. Two snakes, archer shooting, one snake and
archer shooting; dnlled hole in front of each archer |
Blue porcelain. Cylindrical. [ef. No. 191.] '

133. Lion with sword (cf. No. 150) to 1., looking back;
above, Egyptian character ® xi. Porcelain with yellow =
glaze. Scarab. : |

* 184. Lion to l.; nude male ﬁgure in front, bird above,
and scorpion behind ; three dots in field between legs of
lion. Porcelain. Large scarab. [Myken. Vasen, pl.
B, 42; Encyc. Brit. 9th ed., X, pl. 1, fig. 1.]

135. Winged lion to r.; beneath, SF— any, and othe:

objects ; before him, Uraeus with the crown of the South
Green glass. Scaraboid.



GEMS FROM KAMIROS. 49

136. Winged lion to l.; sword in field, in front. Por-
elain. Scaraboid with head of negro on back. [cf. Perrot,
heenicia, I., fig. 141.]

137. Scaraboid with head of negro on back. On the
ase @y 9) Ri-men-peh, Rameses I.? Black porcelain.

138. Goat with long horns to 1., eating a flower; an
object in field above. Black porcelain. Scaraboid with
ead of negro on back.

1389. Inscribed Sebak-hetep. Black clay. Scaraboid
ith head of negro on back.

140. Winged lion to r.; in front, Uraeus; beneath, plate B.
any and Uraei. Light yellow paste. Scaraboid.

141. Winged lion to r., wearing crescent and disk, and plate B.
- headdress; above is a sign = any? DBefore the lion,

- Uraeus wearing crown of the South. Paste. Scaraboid.

- From the Well at Kamiros.

142. Palm-tree; on either side, a wolf with head plate B.

~ lowered ; between legs of each wolf =~ any. Steatite.
Scarab. [Myken. Vasen, pl. E, 39.]
From the Well at Kamiros.

143. Two Uraei of Upper Egypt and 7~ any. Limestone. piate B.
Scaraboid. From the Well at Kamiros.

144. Cartouche with feathers; inside the name plate B.
Ra (perhaps Thothmes IIL.). On each side

- Uraeus and ﬁl any. Limestone. Scarab.
From the Well at Kamiros.

| 145, Figure, with drapery round waist, kneeling; in
~ front, some object. Blue paste. Scaraboid.
From the Well at Kamiros.

| 146. Figure with four wings, kneeling to 1.; beneath, Plate B.
. a scarabaeus. Paste. Scaraboid. From the Well at

- Kamiros.




Plate B.

Plate B,

Plate C.

50 SCARABS FROM THARROS,

GEMS OF THE SamE CHARACTER As THOSE OF KaMIRros,

147. On r. the hind-quarters of a lion may be dis-
tinguished; on 1 4 draped figure of g man; in fore-

ground, two horned goats. Porcelain, Large scarab
much defaced.

148. Two figures wearing long dresses like Assyrians,
each holding % any in their right hands, Inscribed in

Phoenician €4 />, the order of the letters being doub
ful. De Vogué reads (The seal of) Baka,’ [De Vogu
Mélanges, p. 109, pl. 5, fig. 4 Levy, Siegel, p. 25, L .
fig. 5; Ménant, Recherches sur 1a Glyptique Orientale, T.
- 236, fig. 234.] Agate. Blacas Coli

149. Figure in Egyptian costume'holding branch ;
hawk and crescent, in field. Yellow jasper. Syria.

150. Lion to L.; in front, a sword (cf. No. 133); above,
a branch, and behind, a wedge-shaped depression. Por-
celain. Scarab. Amathus

151. Seated figure of Horus wearing disk, holding

ndt sceptre ; above him, winged scarabaeus, Chalcedony.
Scarab.

Said to have been found in a Grzco-Roman tomb at Salamis
(Cyprus), together with a ring engraved ENACAGQ.

152. Male figure, draped to the feet, standing in
posture of adoration. Red Jasper. Scarab.

153. Lion to r:, recumbent ; above, eagle with wings
spread, and having wreath in its claw. Red Jjasper.
Tyre.

154. On base, linear Patterns. Serpentine, Scaraboid
with head of negro on back, Tyre.

SCARABS FRrOM THARROS.

155. Hawk of Horus wearing crowns of the South and
North, and with whip.  Sard, broken, (Grave i) ’
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156. Cow to 1., suckling calf; cable border. Green Plate C.
jasper. (Grave i.) [cf. Annali dell’ Inst., 1883, pl. G,
39.] :

157. Cow to 1, sucklmg calf ; ca.ble border. Green
jasper, broken. (Grave i.)

158. Female head to 1.; cable border. Green jasper. Plate C.
(Grave i.)

159. Harpocrates wearing disk, and seated on lotus

fower, with one hand to his mouth, and the other holding

rhip; lotus flowers on each side. Burnt sard. Thin
‘yal stone, set in a gold ring. (Grave i.)

=160. The sole of a human foot, a dolphin, a tortoise, a
{awk and some other object; cable border. Green
Jasper. Scarab, set in gold, with swivel ring. (Grave i.)

161. Head of negro tor.; cable border. Green jasper. Flate C.
(Grave v.)

162. Male figure to r., with bow in 1. hand, and club in Plate C.
r.; cable border. Green jasper, broken. (Grave v.)

163. Imitation of Egyptian design ; boat of the sun, in Plate C.
the centre of which is sacred tree; at each side a
Cynocephalus of Thoth, and above a star and crescent.

Green jasper. (Grave vi.)

164. Isis, with extended wings, wearing disk; before piate C.
her Osiris, with crook and whip, wearing the Atf crown ;
between them a sceptre. Green jasper. (Grave vi.)

165. Figure with high headdress seated on a throne to
r.; in front, emblem of stability ?. (Grave vi.)

166, Herakles (?) to r., with bow and club; behind Plate C.
him a lion to l.; cable border. Green jasper. Scarab,
. with ancient gold mounting.: (Grave vi.)

167. Head of Athené to r., with long hair and crested Plate C.
helmet ; cable border. Green jasper. (Grave vi.)

168. Imitation of Egyptian design. Boat of the sun,
with disk at each end; in centre, sun’s disk with triple
crown and Uraei; on each side an ape wearing disk.
Green jasper. [cf. No. 163.] (Grave vii.)



Plate C.

Plate C.

Plate C,

Plate C.

Plate C.

Plate C.

Plate C.

169. Seated figure of Sechet, wearing disk; part of
figure of another deity; cable border. Green jasper
fragment. (Grave vii.) '

170. Winged bull to r.; cable border. Brown steatite.
(Grave vii.) ‘

3

:‘\

171. Three negro heads(?) conjoined, one in full face, ‘j
and one on either side in profile; below, almost conjoined, ‘

52 SCARABS FROM THARROS. !j
}

the heads of two lions and a deer; hawk in front of =
them ; cable border. Gureen jasper. Scarab, with ancient =
gold mounting. (Grave vii.) |

172. TFigure to r., with human head ; from him proceed
two wings; he holds two Uraei in his hands; two other
Uraei spring from his waist. Exergue cross hatched.
Green jasper. (Grave viil.)

are standing on their hind legs; two blank cartouches °
in field. Exergue cross hatched. Green jasper. [cf.
Annali dell’ Inst., 1883, pl. F, 28.] (Grave viii.)

174. Draped female figure, with wings, holding two
lions by the tails; cable border. Blue porcelain.
(Grave viii.)

173. Bes with arms round necks of two lions, which 1%
)
|

175. Lion, and deer conjoined at the middle, the two
animals being inverted with respect to each other; cable
border. Green jasper. Scarab, with gold swivel and
handle. (Grave viii.)

176. Crouching Sphinx to 1., with crowns of the South
and North; in front, sceptre; above, part of an ape;
cable border and exergue cross hatched. Green jasper,
broken. (Grave viii.)

177. Lion attacking bull; cable border. Green jasper.
(Grave viii.)

178. Herakles (?) kneeling to r., and drawing sword
from sheath; lion’s skin upon his head; behind him a
blank cartouche (?), in front an unintelligible object;
exergue cross hatched. Green jasper. (Grave viii.)

179. Bearded head, and head of negro conjoined ; beneath,
head of boar; cable border. Guxeen jasper. (Grave ix.).
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180. Serpent, winged, wearing crown, disk, and horns; Plate C.
Jarpocrates, wearing crowns of the South and North,

eated on lotus leaf; Egyptian emblem of field. Green

asper, broken. (Grave x.)

- 181. Head of negro (?) to r.; cable border. Green
asper. (Grave x.)

182. Warrior moving to r. and looking back ; he has Plate C.
helmet, shield in form of Satyr's head, spear, cuirass,
oreaves, necklace of bullae; cable border. Green jasper.
(Grave x.)

183. Rudely executed figures of Osiris and Isis, the
ormer wearing crown of the South, and holding whip
and crook, the latter with wings stretched out in front of
her; cable border. Green jasper. (Grave xi.)

184. Two deer standing on hind-legs on either side of
\tree; above, winged globe. Green jasper. (Grave xi.)

. 185. Male figure running to r. ; in his r. hand a wreath ;
with his 1. hand he takes hold of what seems to be the
| neck of a deer ; cable border. Green jasper. (Grave xi.)

186. Hawk of Horus, wearing crowns of the South Plate C.
nd North; in one claw he holds the two crowns; at
the back the whip and crook ; he stands upon lotus flower
“with two buds; wings extended in front. Green jasper.
(Grave xii.)
187. Male figure kneeling to r., and hewing out some

i object with an adze; cable border. Green jasper.
Grave xii.)

188. Rude figure of a king wearing crowns of the

- South and North behind him Set or Anubis. Steatite.

Grave xii.)

189. Two heads of Bes, the one inverted to the other ; Plate C,
able border. Green jasper. (Grave xiv.)

190. Winged Sphinx to 1., seated; cable border, and
| lexergue cross hatched. Green jasper. (Grave xiv.)

- 191. Two archers drawing their bows; before each
ircher a snake. [cf. No. 132.] Ivory? Cylinder.
rave xiv.)



Plate C.

Plate C.

Plate C.

Plate C.

Plate C.

Plate C.
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192. Isis, winged, wearing disk, suckling Horus; imita-
tion of Phoenician inscription; cable border and exergue |
cross hatched. Green jasper. (Grave xv.)

193. Head of Athend (?) to r., wearing helmet, turned
with front to the back. White iridescent glass. Scarab,
mounted on a gold ring. [Encye. Brit., 9th ed., X., pL. 1;5
fig. 4.] (Grave xv.)

4

194. Cow to r., turning head to look at a calf. Green (
jasper. (Grave xv1) |
1
‘

195. Figure of Deity ; Uraei issue from his four limbs.
[ef. No. 172.] Green jasper. (Grave xvii.)

196. King seated on throne to r., flanked by winged,
man-headed lion, with draped fore-legs ; in front, emblem
of stability? ; above, winged disk ; exergue cross hatched.
Green jasper. [Perrot, Pheenicia, I. p. 235, fig. 152; cf.
Annali dell’ Inst., 1883, pl. G, 44; cf. also "Nos. 230—31]‘
(Grave xviii.)

197. Two lions attacking bull between them; exergue |
cross hatched, and cable border. Green jasper. (Grave |
xviii.)

198. Winged lion (?) to r.,, with paw raised; cable
border. Green jasper, fragment. (Grave xviii.)

199. Female head to r., rudely executed ; cable border.
Green jasper. (Grave xviii.)

200. King to r. holding sceptre; before him, table with
offerings, or emblem of stability ; cable border. Green’
jasper. (Grave xix.)

201. Male figure, with high cap, and spear, attackin
lion, which walks towards him, but looks back ; crescen
moon above ; exergue cross hatched. Green jasper. (Grave
xix.)

202. Winged Sphinx, seated; in front, emblem o
stability ? Black paste. (Grave XX.) '

203. Male figure, in Assyrian costume, contending wit
lion ; cable border. Gureen jasper. [cf. Annali dell’ Inst.
1883, pl. G, 31.] (Grave xxi.)



—
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204. Figure of a cock on top of high-pitched roof of a
small tower; on either side, male figure in Egyptian
costume, and a lotus plant; cable border. Green jasper,
set in gold, and mounted on gold ring with swivel.
(Grave xxiv.)

205. Ra wearing disk, and holding sceptre ; some object
in front; cable border, and exergue cross hatched. Green
jasper. (Grave xxv.)

206. Kneeling figure to r., both hands raised to breast.
Porcelain. (Grave xxvii.) :

207. Winged figure, and lower part of man standing
before it. Eixergue cross hatched. Green jasper, fragment.
[ef. No. 164.] (Grave xxix.)

208. Winged Sphinx to r., lying down'’; cable border.
Steatite. (Grave xxix.)

209. TIsis holding sceptre, and having wings extended

" in front of her. Green jasper. (Grave xxx.)

210. Harpocrates seated on a lotus flower to 1., holding
flute, and having finger on his mouth ; Isis, in form of a
vulture, stands on one side, and Nephthys, also in form
of a vulture, stands on the other; exergue cross hatched.
Green jasper, fragment. (Grave xxx.)

211. The fore-parts of a lion and boar conjoined, being
inverted with respect to each other ; cable border. Green
jasper, fragment. (Grave xxxi.)

212. Figure running to r., with spear and shield, of
rude execution; cable border. Sard, fragment. (Grave
xxxi.)

213. Boat of the Sun; above, unintelligible object;
cable border. Green jasper, fragment. (Grave xxxil.)

214. Goddess Sechet, seated to 1. in boat of the Sun;
she holds crook, and wears disk with triple crown and
Uraei ; cable border, exergue cross hatched. Green jasper.

215. Male figure to r. holding kneeling foe by hair plate C.

with his 1. hand, and striking him with an axe. The type
is that of Ramses II., or Thothmes III., slaying Asiatics,
and the weapon is an Egyptian axe, but the man’s dress
is Assyrian. Green jasper. [cf. Bull. Arch. Sard. IV.,

- pL 2, fig. 27 ; Perrot, Pheenicia, II., fig. 193.]

F
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Plate C.

Plate C.
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.

216. Bull-headed deity, seated to 1., holding sceptre; in
front, emblem of stability ?. Green jasper.

217. The Zodiac signs, Sagittarius and Cancer, com-

bined. Sagittarius is in the act of drawing his bow; .

behind his back is seen the quiver; beneath, a dog;
cable border. Green jasper.

218. Satyr kneeling to r.; r. hand grasps tail, and 1.
hand holds kantharos; cable border. Green jasper.

219. Isis enthroned to r., and suckling Horus. Isis
wears disk, and Horus crowns of the South and North;
in front, emblem of stability ?; cable border. Green
jasper. Scarab, set in gold, on a large ring with swivel.

220. Bes, advancing to r., with goat on shoulders, and
dog springing along on the further side of him. Sard.
Scarab, set in gold, and mounted on large gold ring, with
swivel,

221. Female head, wearing modius ; beneath, necklace
terminating in heads of two hawks wearing crowns of
South and North. Green jasper.

SCARABS SIMILAR TO THOSE OF THARRCS,
222, Limestone? Hieroglyphicinscription — amww &

1 » Chenemsu-Sa (XIIth Dynasty). Mouunted on gold
ring.
223. Limestone. Uraeus, and unintelligible signs.
224, Green jasper. Fignres of Ra with whip, and

Osiris with crook and flail, and wearing crowns of the
Sduth and North. Cracherode Coll.

225. Sphinx seated to 1., wearing crowns of the South
and North; in front, Uraeus with disk ; behind, cartouche
with feathers; winged disk above, and imitation of
emblem for a field t‘]ﬂﬂ below. Sard.

226. Figure of bird wearing crowns of the South and
North, and Uraeus with disk? Green jasper.

*

.
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- 227. Winged Sphinx, seated to 1.; in front, table of
fferings ? cable border. Green jasper. Tow'nley Coll.

1228, Bes advancing to 1., with goat on each shoulder,
nd two Uraei proceeding from waist; exergue cross
atched. Green jasper. Syria. Pulsky Coll.

~ 229. Bes with feathers, and Uraeus proceeding from
waist, contending with gryphon, which he stabs in neck ;
able border, exergue cross hatched. Sard. Hamilton Coll.

- 230. King, seated to r., upon throne, holding sceptre ;
. In front, emblem of stablhty (?); above, winged disk;
pablo border. Green j Jjasper. - Pulsky Coll.

. 231. King, in Assyrian dress, seated to r. on throne,
flanked by a winged, man-headed lion, with draped fore-
legs; in front, table of offerings ?; exergue cross hatched.
v ‘gate [ef. No. 196.] Castellani Coll.

232, Two winged gryphons, adoring sacred tree; cable
%rder, and exergue cross hatched. Banded agate.

233. Winged daemon kneeling tol., having a lion’s body
‘and hind legs attached in the manner of an archaic figure of
centaur, and contending with a goat; cable border,
ergue cross hatched. Sard. Payne Knight Coll.

. 234. Lion seated, looking to front; behind, head and

ms only of Bes, who is grasping lion’s tail; in front,

‘Uraeus, wearing crown of the South; cable border,
' Green jasper. [cf. Annali dell’ Inst. 1883, pl. H, 85.]

" 235. Two lions attacking bull; lotus flower (?) in field ;

‘ ble border. Green jasper.

\ 236. Winged lion to r.; cable border. Burnt sard ¥
arab, with face in relief on back. Blacas Coll.
* 237. Lion to r.; cable border. Burnt sard?

: Hamilton Coll.

| 238. Dolphin to 1, of rude execution; cable border.

| Green jasper.

239, Warrior stooping to r., with helmet, shield, and

{‘ spear ; cable border. Green j Jjasper.

= 240. Nude male figure, kneeling to 1.; arrow in hand,
‘and bow behind in field ; cable border. Green jasper.
F 2



Plate D.

58 ARCHAIC GEMS IN RELIEF, AND SCARABS.

241. Archer (Paris), wearing trousers, close-fitting coat, 1
and Phrygian cap ; he moves to 1., but turns back in the
act of drawing his bow ; a quiver hangs from his waist ;
delicate work ; cable border.” Green jasper, mounted on
twisted gold swivel and handle.

242. Sea monster, winged, to r. Green jasper.

243. Ape-headed man, contending with rampant lion;
above, winged globe. Green jasper. Tyre.

ArcHAIC GEMS IN RELIEF.

244, Gorgoneioﬁ, surrounded by four wings; low relief.
Sard. [Journ. of Hellen. Studies, V1., p. 285, fig. 1.] !

245. Gorgoneion, with large wings on each side of head,
and two snakes under chin; lowrelief., Sard. [King, 1L, ]
pl. 20, fig. 1; Journ. of Hellen. Studies, VL., p. 285, fig. 2.]
Castellant Ooll.
- 246. (@) Harpy, in low relief, seen from the back, her
head, bound with diadem, in profile to 1. (b) Gorgoneion
with deeply drilled holes for eyeballs. In low relief:
Sard. Oval. Castellani Coll.
247. Harpy, seen from the back, her head, bound with
diadem, in profile to 1.; low relief. Sard. Oval; a large
part broken away. Blacas Coll.

ScARrABS.

248. On back, in low relief, Harpy seen from the back ;
her head, bound with diadem, is turned to1l. On base, in
intaglio, Hyacinthian Apollo, nude, kneeling on 1. knee, |
and holding lyre under 1. arm, and flower in r. hand.
Sard. Scarab. [cf. early coins of Tarentum :—Select
Greek and Roman Coins in the B. M., pl. 1.; BE. Curtius,
Knieende Figuren, fig. 15.] Dlacas Coll..

249. Draped and winged female figure, moving to i,
holding up flower in 1. hand, and raising drapery with r. |
hand ; dotted border. Rock crystal. Scarab. [Raspe, |
8247; Encyc. Brit., 9th ed., X., pl. 1, fig. 6.] Hamilton Coll.



SCARABS—GREEK MYTH AND LEGEND. 59

250. Menelaos and Patroclos. Armed warrior kneeling, Plate D.
nd carrying nude male figure upon his shoulder; cable
‘border. Burnt sard. Scarab. [Raspe, 9344.]

251. Head of Athené to 1., with helmet. Inscribed
neyx (?); cable border. Sard. Scarab. [Raspe, 1659.]
r g Hamilton Coll.

252. Head of Athend to 1., with helmet; cable border.

- Sard. Scarab. Hamilton Coll.
] 253. Head of Athené to r., with helmet. Banded Plate D.
: agate. Scarab. Burges Bequest.

254. Quadriga to 1. with charioteer—an old bearded Plate D.
- man, holding reins and two-thonged whip; cable border.
Sard, somewhat burnt. Scarab. Pulsky Coll.

255. Nude male figure, stooping to r.; a fawn on 1. Plate D.
hand, and pedum in r. hand; plant in field ; cable border.
Sard. Scarab. Blacas Coll.

- 256. Nude male figure moving to 1., with helmet, Plate D.
shield on 1. arm, and sword in r. hand; drapery hangs
from shoulders behind; dotted border. Banded agate.
Scarab. Touwnley Coll.

257. Athens, advancing to r., with shield, spear, and Plate D.
snake-fringed robe—apparently not an segis ; cable border.
Sard. Scarab. [Raspe, 1735.] Hamilton Coll.

258. Nude male figure to r., in crouching attitude, and
playing lyre ; cable border. Sard. Scarab.
; Castellani Coll.

259. Bearded head to r., in helmet; cable border.
Sard.  Scarab. [Raspe, 7295=Mars.] Hamilion Coll.

260. Gorgon, running to 1, but with body seen in full
. face; four wings; draped; rude execution ; cable border.
?i'? Chalcedony. Scarab. Castellani Coll.

f | 261. Gorgoneion, coarsely executed, with snakes erect
~ from head ; cable border. Sard. Scarab, broken.
. Begueathed by Sir Wm. Temple.

. 262. Gorgoneion, coarsely executed ; snakes standing Plate D.
erect on head ; cable border. Sard. Scarab.
¥ Castellani Coll.
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263. Nude figure, riding over waves upon a swan,
holding swan’s beak with r. hand, and branch in 1. ; cable
border. Rock crystal. Scarab. [Raspe, pl. 21, No. 1187
=Leda.] : Hamilton Coll.

264. Nude female figure, moving to 1., with four
wings, and cow’s (?) head. Burnt sard. Scarab. [Raspe,
8246 = Nemesis. Hamilton Coll.

265. Nude male figure supporting himself on 1. leg,
with help of club, and unfastening sandal on r. foot,
which is raised ; body to front, head and legs in profile to
1.; cable border. Banded agate. Scarab.  Pulsky Coll.

266. Herakles, advancing to 1., brandishing his club,
and apparently carrying a tripod on his shoulder; body
to front; head and legs in profile to 1.; a dog, (Cerberus?)
runs at his further side, from whose back snakes stand
up; in field, star; dotted border. Sard. Secarab.

Castellani Coll.

267. Nude warrior, moving to 1, and looking back-
wards; shield on L arm and sword in r. hand; eable
border. Sard. Scarab. [Raspe, 7423.]  Hamilton Coll.

268. Capaneus, preparing to arm himself. Nude male
figure bending over, and lifting up a helmet and quiver,
and a piece of drapery. Inscribed ¢<RPNE; cable border.
Banded agate. Scarab. Blacas Coll.

This stone, which retains its ancient gold setting, is said to "have
been found in a tomb at Potigliano, near the lake of Bolsena,
in 1838. (Bull. dell’ Inst. 1839, p. 102, No. 31.) Both stone
and setting have been suspected by King (Arch, Journal, xxiv.,
p. 213).

269. Capaneus struck down by the thunderbolt. He
kneels on r. knee, with head bowed ; shield on l. arm; r.
bhand is held up; the bolt is seen striking him on the
head ; cable border. Banded agate. Scarab.

Castellani Coll.

270. Capaneus struck down by thunderbolt. He falle
backwards from a kneeling position; 1. arm feebly
supports shield; his sword has been dropped from r.
hand ; the bolt is seen striking him on the head; cable
border. Sard. Scarab. Castellani Coll.
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271. Capaneus struck down by the thunderbolt. He Plate D.
neels to front with head thrown back, and seen in profile
to r.; the bolt strikes him in the neck; shield on L arm ;
cable border. Sard. Scarab. Castellani Coll.

272. Achilles in retirement. He wears woollen cloak Plate D.
“wrapped round his legs, is seated on chair, and rests head
on 1. hand. _ Iuscribed AWVE. Cable border. Sard.
- Scarab. Said to have been found in a tomb at Tarquinit.

~ [ef. No. 449 ; Annali dell’ Inst., 1858, pl. Q. 1.]
b _ Blacas Coll.
This gem has perhaps been copied from one with a subject almost
exactly similar, inscribed ©@EZE. [Cf. King, II, )l. 428,

fig. 12 ; Caylus, VL, pl. 36, fig. 1; Raspe, 8653.]

273. Nude bearded man, (Atlas ?) seated to 1. His Plate D.
arms are held up, as if to support vault above his head.
The object on which he sits and the support of his r. foot,
are merely drilled holes, being apparently unfinished ;
cable border. Sard. Scarab. Castellans Coll.

274. Achilles sinking back, wounded ; 1. arm is in strap Plate D-
of ghield ; r. hand plucks out arrow from the heel; cable
border. Sard. Scarab. [ef. a chalcedony in Nott
Collection, King, II., pl. 43, fig. 8.] Castellani Coll.

275. Achilles (?) stooping to r. to lift up spear and
helmet ; shield on 1. arm; part of shield broken away.
Inscribed MA©s; cable border: Sard. Scarab. {Raspe,
9276.] Hamilton Coll.
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