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PREFACE. 

EvER A L Admirers of the Art of En
graving on precious Stones having 
often asked me, if the Method of 
Engraving ufed by the Ancients 
could not be found out and clear-

ly explained, (they having left us no fufficient 
Information about it, nor have the Moderns been 
at any·Pains to difcover it in a fatisfaCtory Man
ner,) I have written the following fmall Treatife 
for their SatisfaCtion; and I hope that the Connoif
feurs will find in it fome Things fuitable to their 
Tafte; having proved, and taken Notice, myfelf, ·of 

a the 
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• 
lV PREFACE~ 

the difterent Strokes and Effects of all the Tools 
proper for Engraving, whilft I copied with the 
greatefl: Exactnefs theW orks of the ancient Engra
vers: which Operation convinced me of the Reality 
of what has hitherto been regarded only as a Sup
pofition and mere Prefumption, namely, that their 
Method \vas precifely the fame with ours. 

My principal View is to oblige the~urious by 
fur~ifhing them with the Means of acquiring a 
more extended Knowledge of this Matter. I 
write properly for Virtuofos, who are already 
acquainted with ancient Hifl:ory and Mythology,· 
to enable them to form a proper Judgement 
of the different Manners of Engraving on pre
cious Stones, and the Difficulties attending it. 

I have avoided long Difcuffions, that I might 
not tire my Readers, and have given in the plaineft 
Drefs the Obfervations that I made from Time to 
Time when I was at Work. 

·In order to make the following Treatife more 
eafily un~erfl:ood I have prefixed to it a Defcrip
tion of the Tools employed in Engraving ; and 

. . 

fhewn the Ufe of them in beginning and finifhing 
a Head, which is drawn in three different Man

ners, 
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PREFACE. v 

ners, and explained in its proper Place. I alfo 
fhew how the Ancients employed out Tools in dif .. 
ferent E11gravings, as BouteroUes of feveral Sizes,~ 

in Plate 1 v and v, the ciltting Tool in Plate v t I," 
the balfrvuntl T06l in Plate x 1 1 t, and the Bww 
in Plate x 1 v, &c. 

WhiUl: I was at Work on this Head,. I ob
ferved ·that.the firft Strokes of my Tools ntade it 
greatly refemble a bad antique Engraving of which; 
~ ~ave an lmpreffion. Ilence I perceived . with. 
much Pleafure that the ant:ient E~graver·, who 
lived about two thoufand Years ago, made uf~- of 
the :GUne Sort ofT9ols ~s.l.did. And t.his Difco• 
yc~y animated me to exert ·all Abilities to · r~ach 

the PerfeCl:ion of the ancient Artifts, 

: · _ The fame Thing has happened to me after· 
wards in engraving whole Figures: for I always 
obferved. that the firft Strokes of my Tools made 
exactly a bad antique Engraving . 

. . . On~· .Day. in ~rticularo that 1 had begun to 
copy a Mercury from a pretty good G.teek ·Origi ... 
nal, I .happened . to find among my Sulpherr and 
antique Engravings (of which I brought a p"tty 

b nume-
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• Vl P. R· E F .A. C~E • 

numerous Collecnon .from Italy) an Anuhis of a 
bad Engraving, which I take to b~, 1Egyptian, on
a yello\V Egyptian-Jafper (fee Plate v.), the Strokes 
wl)ereof greatly refembled my JVlercury when half
finiflled ;· but it was inferior to mine with regard 
to the Regularity of the Defign. Hence I con
cluded that it had been done by a very ordinairy 
Artifl:; but that the Greeks and other Nations 
had borrowed from the Egyptians~ their Method 
of Engraving which they afterwards improved; as 
hath: been 1hewn already by many learned ·Men •. 
As to the· reft : · the Pofition of this Anuhi.r is much 

. . 

the. fame as that ·of ~y Mercury ; excepting only 
that whereas the ·latter bears a Ram's Head in 
a Plate , Anuhir holds a Harpocrates upon his 
Hand. 

As 

· • PLIN. lib. 35· ·c. 3· p. m. 346. Anaglypbo opere l"""'is infetdpwe ~ 
i/Jis (Egyptis) tllfJS tral, &e. 

Baron STosca Pier. ant. GrtnJ. Preface pag. V. §lp t1 ~~~ Art ai~ pa./fl 
Ju Egyplinu 1J11Jt Grets, &'ejl t1 fJ'U 1UJIIS apr111111S au antims Mo11D111S tpd 
·MIS rtjl1111 de &ette prlmilr~ Nali011, &t. 

MARIETTE in his 'Iraitl Mi Pierr. grtnJ. Tom. I. pag. u. C1 f~~rmt 
meore Its Egyptien , gui t11ir1111 ks lnjlrutiiiiiS des Arts mtre /u Mill des 
Gret, f.i&. 
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As the ProgrefS of every Art is flow· in the 
Beginning, we ought to excufe the Egyptian.r 'for 
having given us fo few good Pieces. Their Gods: 
and Animals are gene~ally very hard and dry;with· 
regard to the Defign, tho' the Execution of fome 
be done with extreme Care. 

. The heft that I have met with is a Cameo, 
reprefenting the Head of lfo, which for Exa8:-:. 
nefs of Engraving is equal to. any·Thing that th~. 

Greeks have l~ft us· of the Kind. 'This fine Piee~ . . . 
is in the Marquis CAPONI's Colleaion at Rome; 
and ther~ is another 1 fomewhat larger, in th~ ·tate . . . 

. Dr. MEA~D'~ Coll~Cl:ion. . .· . · 
. . 

The good Egyptian Engravings . ~re·fo like the 
ordi~ary ·ones of Greece, that the Difterence. can 
be diftinguifhed only by the fymbolical Reprefen
tations. · Many of the Greek Engravings are in 
faa fo imperfeCl:ly polifhed, and the Traits and 

. . 

Mufcles fo coarfely marked, and ill foftened, . that 
they feemed ·to be rather the . Work of Prentices, 
than of Mail:ers. · · · · 

. . . 
I have preferved feveral I mpreffions of En-

·gr~yings that reprefent the Events of the Trojan 
. w~ 
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Viii P R E FA C E~ 

War~ 'that are very curious, and remarkable for 
their Merit and Small nets. To fome of thetn l 
have gi\ten a Place in this Work (fee Plate X.),re .. 
gai-ding them as very ancient, and pretty good of 
their Kind. The Art of engraving in Gems i£ too. 
difficult for a young Man to be able to produce a 
perfeCl: Piece; and when be arriv~s at a proper 
Age to excel in it, his Sight begins to fail. It is 
therefore highly probable that the Ancients made 
ufe of Glalfes, or Microfcopes, to ·fupply . this 
Defect · 

We may eafily judge by the great Number of 
antique Engravings on Stone, that this Art was 

· in high Repute in ancient Times, and much valued 
.r 

by tbe Great, who fpared no Expence for th~ 
fcarcell: and moil: valuable Stones.· ALEXANDER. 

the Great ihewed the high EO:eem in which he 
held this Art,. by p~rmitting none but the celebra~ 
~ed P y R GOTELES,, to engrave his Portrait in Re .. 
liev.o, which is faid to be now in the Poffeilion of . . . . ~ 

his Pruffian Majefl:y. · 

. . This Antique, and feveral others of the fame 
Date, are ronvincing Proofs of the PerfeCtion to 

· · which 
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which this Art was arrived at that Time in 
Greece. 

In the Sequel the Greeks carried Lythographie 
_to Italy, w he_re they met with the fame Encourage
ment as they had found at ho~~. · This is evident 
from the fine Port~aits of the Empe~or Augufius; 
his Imperial Family, and the many whole F,igures 
admirably engraved by D 1 osco.R I.DEs, and .other 
Grecian Artifl:s, who brought this Art to fuch Per~ 
feajon, that . they reprefented on Stqne Sa~rifieesl 

Hiftories, ·and remarkable Exploits in ~he Wars o( 
Troy, _and .of R()me : ~ which Pieces ador~1 ~t this 
Day the Ca~~nets of the Curious; fome-of the moil: 
remarkable for their Beauty and ·· PerfeCl:ion __ ,~,~ 
fhall exhibit in the follo\ving \Vork. 

It would be fuperfluous to place here the 
Names of ·all ·the Ron1an Emperors who have pro~ 
teaed , fuported, and encouraged this Art, ~nd 

. . 

tranfmitted ·to us their Portraits exceffively well 
cut on precious Stones, fince they are mentioned by 
n1any Writers, who have! alfo publifl1ed Prints of 
"thofe Engravings. .-

c Two 
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Two Impreffions of Engravings furrounded 
with a Border which are very well done in low 
Bas-relief, and none at all inferior to the heft of 
Greeks, and generally taken to be-Etrufcan, I pre
ferve with great Care becaufe they are very fcarce. 
Thefe Pieces 1hew in what high Efl:eem this Art 
was alfo held by the Etrufcan.r. 

We meet with few good Engravings after the 
Times of the Emperors Antoninu.r Piu.r, and Mar· 
cus Aurelius : for there is fcar~e a Gardianru, a 
Mo,~iminus, or a Philip to be found ; whereas 
there are many Auguflus's, Jtkrius's, and Nero1: 
hence we rna y conclude that this Art periflred 
with the Greeks. 

Certainly it is the mofl: painful and difcon
raging of all others: For befides the Knowledge 
of Dra\ving, which is as neceifary to an Engraver 
in ~tone as to a Statuary or Painter ; he is obliged, 
when he does whole Figures or Hifl:ories, to re
gulate his Defign, or Compofition, ac~ording to 
the Method of Engraving; he mufl: avoid, for 
example, PerfpeCl:ive, which is of fo much Ad
vantage to a Painter, and the fi1ortening of the 

Parts 
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Parts of a Body; but muft always il:rive to ·give 
his Figures a light and eafy Pofition. 

The .Ancients when they would reprefent per .. 
fpeCtive, and fhortenings, n1ade their Figures ap ... 
pear as it were detached from the Earth, and 
lofing themfalves in the Air: as may· be feen in 
the Otriades, Plate x 1. where one of the Figures 
is topfy turvy behind a Buckler; and again in the 
Vulcan on his Knees forging the Arms of ./E;Jeas. 
This, however, has· a bad Efleet; and it is better 
t.o avoid, than to imitate, thefe Poftures and Atti
tudes. Another Difficulty attending this Art is, 
that the ~ngravings are commonly done on fucli 
fmall Stones, (fee Plate v 11 1.) that it is fcarce 
pofiible to draw the juft Proportions \Vith the Dia
mond-pain~, which greatly fatigues the Sight: 
nor can they be cut afterwards without excellent 

Eyes, and a very good ljght. Farther, you can
not have the Affiftance of another to forward your 
Work ; and the leafl: Mifl:ake in executing the De
fign, is very difficult , if not impoflible, to be. 
amended. You mufl: alfo form vour Idea of the 

J 

Def~gn for the Reverie of the Engraving, and en-
grave de~p what is to appear in higb R.elief. · · Add 

to 
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to this, that the Stone is liable to be fpoilt by 
many Accidents. All thefe Reafons difcoutage 
People from cultivating an Art that requires fo 
much Precaution and Labour; and w ~ich is at 
the fame Titne \Vithout ProteCtion of the Rich 
and Great. 

Another Thing which contributes to render 
good Engravings dear, is the Difterence in the 
Hardnefs of the Stones that are employed. The 
Oriental Stones, fuch as a Diamond, a SapJJire, a 
Ruhy,. a Vermillion, an Ony~, a Beryl, a Grenat, &c. 

are much harder than a Hyacinth, a Chryfolite, a 
·Topaz, an Amethift, or a Corneiian, and confe·
quently more diffi~ult to engrave, efpecially when 
an Artifl: is ambitious to arrive at the Delicacy 
and excefiive fine Polifh of the Ancients. But this 
Ambition is feldom to be found in the Engravers 
of our Age, who feem to look upon this fine Polifh. 
as ufelefs, or fuperfluous, probably on account of 
its Difficulty, or becaufe they never obferved how 
perfeCl:ly the true Grecian antique Eng-ravings are 
finifhed, or becaufe they look on their own Pro-· 
duCl:ions as fufficiently perfeCt, and what they 
learned of their Mailers to be all tbat is neceffary 

to 
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PRE FAG E. -· Xlll 

to be known, in order to excel in this Art. Be
fides, they find their Account better in working. 
in this ordinary Manner, and on common Stones, 
that require little Time and Labour , than · in 

fl:rjving to attain-to the Perfeaion, or even to the 

fecond Clafs of the Grecian Artifts. · 

The extreme Hardnefs of the Stones is a great. 

9bftacle in the Working, bec~ufe ~he Tools are __ 
(ooner ·blunted aQd, lvorn out., · notwithftanding; 

the Diamond-po~der, which mu~ be conftantly:l 

applied. The Cafe is the fa~e with r~gard to the 
Polifli: the P9rofity of Grenate.r, . Hyacinths, and 

' 
Chryfolite.r, render the Pol_ill.ting of them extreme-. 
ly difficult, and therefore they are- often left un-

polifhe~. . . . . 

. The befl:. ancient Enir~vers ·made choice of 
\. . . . . . . . . . . . 

~he finefl: and moil: tranfparent Stones both . for 
.. - • t -

~ings and Orn~ments ;_ not barely becaufe they 
were to be ufed as Seals, (where the fine P~lifh is 

. . .l 

not uf~ful, or neceifary, tho' it renders the Work. 
• . . ~ , ~ I 

more finifhed), but, as I imagine, that they might 
be able to view them .. through the Light~ . . . . 

( . 

d It 
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It is highly probable that the .Ancients judged 
blgTaving on·precious .Stones to be· the heft, and 
moil: certain Method of eternifing their own.Por ... 
traits, and thofe of their Favourites, becaufe fuch 
Stones refift Fire and Steel, and ail the Injuries 
of Time : of· which there are · many ·Examples. 
The Gladiator, Plate x xv, and th~ Dog Sirius, 
Plate xvr, two excellent Engravings, are fo well 
preferved that :they feem to be jufl: come out of 
the Artifl:'s Hands. -Thefe· are fine Models for· 
our Age, when good Engraving is fo vifibly on· 
the Decline, for want ofEncou~agement from the: 
Great, and of Genius, Application, and Emulation· 
in thofe that profefS it. · 

I faw at Rome, in the Poffeffion of the Prior. 
VA 1 N I, a Head of Nero engraved en creux on a 
Diamond. Whether it was antique, or modem, 
is not material : it at leaft ferves to fhew that the 
Artifl: had the Curiofity to tty, whether ·a Dia
mond could be engraved. The Chevalier On AM: 

told me that it was~ tru~ Antique: but Mr. MA
RIETTE a~rm~* ~hat it was cfone by CosTAN-

zr, 

• ln his 'I raite des Pim-es grfJ'TIIu pag. 90· & I .of. I. 
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P R E FA C E. .~xv 

z Y, an eminent Artifl: ~ow alive at Rome·: '' hicli 
is ~ot very probable, for he fcarce knows how to 
engrave a Sardonyx. But whoever did it, ther~ 
is nothing miraculous, nor even extraordinary in 
it, for the Engraving is fo bad, that it only fhews 
the Curiofity of the Artifl: who loft ·his Time and 
Labour in making the Experiment. If CosTAN

z y the Son cut it, why did he not finifh it as· 
highly, as he hath done his other \V arks? l 
know by Experience that this · is very poffible,' 
having engraved myfelf at London a· V afe on- a: 
fmall 'Diamond for Lord JAMES CAVEN DISCH.: 

So I am perfuaded that 1 could engrave ·a Portrait 
on one, ·equally well ; but riot· wit~ouc ·great Pa
tience, and as much Labour as a· Doze11 of Orien~' 

tal Stones ihould· require~: ·But ·ruch a Work 
would amount to ·fo high a Price, that no Artift 
will undertake it from mere Curiofity, and with-· 
out_ an exprefs Order from fome Nobleman. 

" . - ... 

It ~is well known that the Art of EngrttVing 
owes its Revival, in thefe later Ages, to the Houfe• 
pf Farnefe and Medicis. In the celebrated Galle
ry at Florence are to be feen a Multitude of mo-

. . ' 
dern · Cameos , reprefenting public Entries r and 

Triumphs, 
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xvi P R E FACE. 

Triumphs, engraved with the utntoft Care an4 
ExaCl:nefs : but they want that Solidity and noble 
Simplicity which charaCl:erife the Compofitions of 
the Greeks. · 

V .A L E R I o V I c H N T 1 N o has filled the 
World with his Engravings both· in Relievo and 
en creu~, . the greateft Part on Rock- Chryftal ; 
but _none of them, that I know, are equal, or even 
come near to the PerfeCl:ion of thofe of D I o s co
R IDES, 0 N ESE S, S 0 STRATE S, &c. · l 
~ight fay the _ fame of the laborious C H R Is T o-
~ HE R Do R s c H of Nurenherg, whofe numerous 
~ngravings are ftill inferior to thofe of V I c E N

T I NO. With thefe I fuall join Mr. SHA uP, of 
Biher':'ch_ in Suahia , who after copying all the 
Prints he found in Books, has at laft betaken him

felf to engrave Playipg- Cards and other Trifles 
on R~k-Chryftal; with a View to get foone~ 
rich: in which he will fucceed much !Jetter than 
thofe who apply themfelves to· make ·perfe8: 
Works. 

It is very . apparent that the Engrave~ of 
. . . 

~rms and Seals, and other fafhionable Toys make 
their 
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their Fortunes more eafily than fuch as ftudy the 

ancient Method, and feek to excel in it. Who 

can blame them for it? I have been often asked 

Why the modern Engravers do not make as good 
TYork as the ancient? and Why we fee no modern 
Pieces equal to the Antiques? I anfwer: That a 

PrRGOTELEs requires an ALEXANDER., and a 

DtoscoRIDES an AUGUsTus. WithoutEncou-. 
ragement and Recompence , an Artift will not 
exert himfelf: he languifhes, and grows .negligent.· 

Let fon1e great Prot~ctor · of Engraving a rife, andj 

foon will it revive, and 1hine forth in all its Glo .. : 
ry : For the low Price, that is given at. prefent 
even for Antiques, 1hews . that if the admired· 

Greek Artifl:s 1hould return to the World, they 

could hardly get Bread by their Work: their 
Pieces being generally found by ignorant Vil
lagers, and bought up occafionally as a Per

fon happens to meet with them, infl:ead of being 

fought after , and purcbafed at any Price for 

their Merit 

I fhould think it would aftord a much higher 
Pleafure to contemplate at one's Eafe, and at all 
Times, a fine Figure engraved on a Ring, than 

e to 
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to look on a fimple Brilliant. · It would difcover 
more Underil:anding and Tafte. Nature fur..: 
nifhes a fufficient Quantity of Diamonds to make 
them as common as other precious Stones, . if _the 
Jewellers and Dealers iri them did not take care 
to keep them up, to make them fcarce : and · it 
requires little more Genius or Skill to cut them, 
than to cut any other Gem ; accordingly a whole 
Army might be formed of Diamond-Cutters in a 
very fhort Time : but half a Century fcarce pro
duces. one ahle Engraver· on precious Stones, tho~ 

a Multitude ·profefs the Art. However no Per
fon doth himfelf Honour by wearing a bad En
graving fet in Gold, or perhaps enriched with 
Diam~nds; of which there are feveral Examples: 
But if they do it for want of knowing good En

gravings, they are excufable ; as in fact the good 
original Engravings of Greece are very fcarce, 
particularly in the Northern States. A large Gold 
Cup is preferved at Copenhagen, fet ·round with 
antique Cameos; and at Petershurgh there is fuch 
another : but in both the Good_ and the Bad are 
jumbled together , and yet they are highly 
eil:eemed.. At Dresden there is a Gold Cup, fet 

with 
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with fome large plain Onyxes and. feveral CameoJ~ 
but none that are really good.. Near the Temple· 
of .Apis, in the fame Gallery where the Cup 
ftands, I obferved a . large Cameo of pretty good 
W orkmanfhip, fet in Gold, about two .Inches and 
a half in Length, which I took to be the Head 
of the Emperor Tiberius. This is all I found· 
worth· remarking, in relation to this Art, ia my 
Tour to PeterJhurg.h, and my Return frotn it . 

• J • 

I cannot forbear mentioning in this Place the 
Tafte and Efteem which His late Majefty, CHRI

STIAN VI, had for this Art. ·He not only _em~: 
ployed me to cut a Medal (a Branch of the Art 
I was:· little ufed to) and his · Arms, of differenf 
Sizes, for a Ring, (the fmallefl: of which, with the 
Supporters and the Orders, the ·:whole blaz~ned, 
did ~ot exceed· a Quarter of an Inch) but I alfo 
did his Portrait from the Life in different Man-· 
ners; and an Elephant in Relievo on an Oriental' 
yaJper, or Bloodfl:one, of diflerent Colours. The 
Tower on his Back was red, his Covering green, 
incrufl:ed \vith five fmall Brilliants in F ot;m of a · 
Crofs) agreeably to. the Order. The Elephant and 

the 
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xx PRE FAG E. 

the Man on his Back were white, the two Feet 
of a Claro-ohfcuro: the Ground was a fine Green, 
intermixed with fome Spots of Red. This Variety 
of the Colours, fo well adapted to the different 
Parts of the Figure, made the Piece moil: curious. 
As to its Size, it was about an Inch and a half in 
Diameter. His Majefl:y did me the Honour to 
affign me an Apartment in his Palace, where l 
worked near a Year: and .my Aflairs recalling · 
me farther I quitted this Prince with great Re
gret, which has fince increafed almoft every Day. 
This generous Monarch not only paid me nobly 
for my Work, but alfo made me a Prefent. of a. 
Gold Medal reprefenting the back Front of his 
Palace, which weighed near twelve Ounces. A 
J;khaviour very uncommon in our Age, and which 
ought to be delivered down to Pofterity with the 
Liberalities of an Alexander and an Auguflus. 

The late Prince of Orange, W 1 L L 1 A M IV, 
and Madame the Princefs Royal his Confort alfo 

· favoured this .Art, of which the Prince was an ex
cellent Judge. He purchafed the large ·and va- . 
luable Colleaion of engraved Stones of Count 

ToMs 

Digitized by Coogle 



,PRE F.AC E. :xxi 

ToM s at Leiden. He · enGouraged modern ~11* 
gravers ; and I had· the 'Honour to engrave the 
Portraits of his Highnefs and the Princefs Royal, 
and thofe of their two Children, both in Relievo 
and en creux. -The moil: remarkable is the Por- . 
trait of her Royal HighnefS·; being a full Face, on 
~ very ~utiful Ony~-Agate, whit~ and black, and 
three Inches long in the Oval It is fuch _a . ~igh 
Relievo, that the Head has almofl: its due Pro
portion-in Relievo·; that _is to fay, about ha!f an 
Inch. This was the firft full Face- ·that· l ·did 

' . ' 

from the·Life; and I · do not ·know that: any-·mo
dern_Engraver has done another. . T~t illuft~ious 
Prince employed me ·· alfo· to' engrave· ~ a ·Medal, 
with his Serene Highnefs and his Princefs ·_ on:. one 
Sid~, and on _ the Reverfe the_. young Prince ~nd 
Princefs. · 

. . ' 

What Pity that Death deprive4 Europe fo 
foon of Princes who promifed to :be fuch Encou
ragers of Arts and Sciences. 

But to return to our Subject If I have in~ 
ferted in my Work fome Prints that we~e pu
blifhed before, and are well . known.; it . was -_be!'!" 
caufe they fuited my Plan, and to en~ble fuch as 

f may 
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may have Impreffions of them to examine them 
more particular I y than they have done hithertQ~ 
I have alfo given the Profils of fome of the Fi .. 
gures, in order· to point out more dill:in&l y fuch 
Parts as are moft remarkable for their extreme 

Heighth; a Profit being gener~lly heft adapted 
to ·:fbew the Intention and Work of the En .. 

graver. 

AU the · D_efigns are done large , that the 
Strokes of the Tools· might be . perceived with ·leiS 

Trouble: and I have ranged them in. a Grada: 
tion confor~ble ~o th~ . Progrefs of the Art, be-. 
ginning with the woril:, and ending with th~ 
moft perfeCl:.· · 

Some of the Plates are not fo well dorie as I 
could have wilhed, partly becaufe the Engravers 
were not ufed to this 1_\.ind of Work, an~ partly 
becaufe the heft Hands had too much· other Buff-4 
nefS. Befides, I could not venture to be at a 
very gr~at Expence_ ~n this Occafion, confidering 
the fmall Number of AdmirerS and ProteCtors of 

. ' 

thi~ Art, ?n whom I could depend for the Sale of 
a Work of ·this Nature. 

However 

Digitized by Coogle 



.PRE FACE. xxiii-

However the Platts are fufficient to ex.plain 
my Delign and my Obfervations ·: ·and if they 
:fbew not the Convexity of the Stones, it .is be .. 
caufe the Engraver found it too difficult ; and rhe 
Account we give of them renders it ufelef&. . · 

It is obfe.rv~ble in mofl: Authors who have 
publilhed Prints, that their Defign dilfer confide-· 
rably from their Originals: fo as. to make a bad 
Engraving be taken for a g<;>od 6ne , . and . a goo.d 
one for· a bad one. They like wit~ embelli1h their 
Prints with · a thoufand fuperflu~us Ornaments;· 
which _ ferv~·_rath~r ~o ple~fe the Eye, than to fhewi 
~he Truth of the original Engraving on the S~one i 
for the ·Locks of the Hair and th~ Drapery ate 
generally fo faint. and -confuted; · that it is irrtpof..; 
fible to form any certain Judgment of the Engra.;. 
ving .. But in the Plates of this Work we have 
been attentive to give true Reprefentations of the· 
Originals. I have taken Notice, en paffant,· of 
fome Miftakes which certain able Men have fallen . . . 
into, -I know not_ how : .fuch, for Example, is tl~~ . 

of the. Antiquary F 1 co a o N 1 *, who takes thofe 
of 
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final I -round Balls, which fome ancient _ Engravers 

placed at the Joints,· for little Bells ; whereas. they 
are only the Strokes of the Bouterolle : fuch too 

is the Blunder of the celebrated Mr. Go R 1, who 

took the imperfeCl Form of one of Jupiter's Feet 

for a Slipper•, and the Pedeftal for a Cu/hion. 

. To conclude: I have one Advice to give to 

the Lovers of Engraving, which is, Not to exa
mine or look at a Cameo, or the lmpreffion of an. 
Engraving, in a bright Sun-fhine ; becaufe there 
is not, at fuch a Tin1e, Shade enough to fhew all 

the Beauties. of thofe Works, which are fo clean 
and fo finely polifhed,and often fo extremely fmall. 

It often happens that the Merit and Value of En

gravings are determined by Jewellers, who know 
little of the Matter, and yet have more Influence 

with the Great than Engravers by Profeffion : 
hence fo many bad Engravings are difpofed of, 

and the good ones negle8:ed. 

This is all that to me feems neceifary to ar

rive at the true Kn()'Wledge of Engraving on preciow 
Stones; 

~ Tab. XXXII. le G~t~~•t 11111ube de AN T. M.A. a.. ZA x E T 1 : Gi~e Serll

pitll fqpr• jj]Jfii- 1r1111~ e~/11 pimulk, o ertpitk ;, ,Udi, &c. 
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Stones,· and to judge of their diflerent.Me(its,from 
·the . worll: to the moft perfect 

* * * 

J SHo u L n here have finifl1ed this Preface, had I 
not thought myfelf obliged to make fome R'e~ 

marks on Mr. M A R IE T T E's Treatife on engraved 
Stones, publifhed fome Years ago. We are highly 
obliged to this Gentleman - for his curious and 
le~rned Enquiries · into the Antiquity, the Value, 
.and Merit of Engravings ·on precious Stones, and· the 
Ejteem in which excellent Engravers have been held 
at all Times by Princes, and by · the Rich and . . . 
Great. He ihews that CJEsA R and PoMPEY. 
fet fuch Value on them, that Po M P E y ·was de-

. -
firous· of making the Capito_l the Repofitory of hi~ 
ColleCtion of engraved Stones, and C.& sA R placed 
his Collecrion in the Temple of Venus Genetrix. 

_Mr.~ M A R _· I E.T T E gives the Preference to 

Engrayings · that are fhallow : But I que~io~1. 

whether every body will fubfc~ibe t~ . his Op~nion~ 
For _my Part, I· find that as a deep Engrap~ng ~e~ 

, I 

cre_ux is unquefl:ionably more difficult in the Ex_e~ 

cution, and the lmpreflion approaches nearer to: 

g Nature, 
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N~, than _a Dlallow one, its Merit is .oD theCe 
Accounts fuperior, fuppofing the Defigns. to ~ 
equally good in both. He reproaches modern 
Engravers with having done nothing new, nothing 
~f their ow~ Com pofition. But he does not re
flel}, that every Artifl: is obliged to conform to the 
rafte of the Country where he lives. Of which 
Ufe ~ould the moO: excellent modern Engraving 
be . to the Artift, if ~t : we.t;e not befpoke, or if he 
could not find an Opportunity :to difpofe of it? 
Mofr Lovers ~f this Art prefer a good· Copy of 
an Engravi~g which they lik~, to an Engraving 
:f}ewly defigned , however perfecl:. But. farther : 
it is probable, that if Mr. M A R. 1 E T T E had given 
~imfelf the Trouble to enquire for the befi modem 
ENgravings, he would have found fuch as would 
' 

have yielded him Satisfadi<m 

· I would advife every one who is ambitious to 
excel in Engraving, to copy, with the utmofl: 
Exadnefs, the heft antique Engravings; for other
wife he will never be fully fenfible of their ~rue 
Merit. I own that a Connoiffeur may, by Dent 
of Study, qualify himfelf to perceive the extraor
~inary Beauty and Excellency of an Engraving : 

But 
'· 
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·But ·a judicious ArtiO: will difcover in them a 
. thoufand Strokes, a thoufand little Beauties, that 

are imperceptible to eve~y other Eye. He will 
difl:inguifh the Progrefs and EffeCl: of all the Tools 
that were ~mployed, not only thofe that are 
known to us, but even thofe of which we are 
ignorant of the Conftruaion and Form. Had 
Mr. Gu A y, Engraver to the King of France, co
pied with Attention the Hair of fome good an-: 
tique Head, I imagine, that inftead of being at 
the Trouble to invent a Machine for n1aking pa
rallel Lines, (fee MARIETTE, Tom. I. p.429.) 
he would foon have difcovered the proper Utenfil · 
for that Purpofe, which is very common in Ger
n~any and England for cutting Coats of Arms, 
and of which I frankly fhewed him the Ufe when 
J had the Pleafure of feeing him at London. Cer
tainly the more one employes himfelf in making 
good Copies, the more capable will he be of pro .. 
d~ing fomethiog of his own Compofition. Some 
perhaps will fay, that it is fufficient for this Pur
pofe ~o know how to draw or model: but this 
is a grofs Miftake. They might as well fay,
tbat one muft engrave well en crt~ , becaufe 

h~ 
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~e has: taken one . of R A PH A E L·s Defign .for his 
:Mod~l. · 

· · ~ As ·· to the Letters, or antique lnfcriptions o~ 
·Stones, I do not · know of any general Rule by 
·which to judge of them. ·We find fotne, where the 

. ' I 

:Letters are well done, and very equal : but there 
~re others juft the contrary, though the Engra..: 
ving ·be very .good: . our modern Engravers may 
eafily im~tate both. 

Mr. M A ~ 1 E T T E is much ofrended with· 
thof~ whp put Gr.e~k Names or lnfcrip!ions to mo-. 
,Zern _Engra_-vin~s~ But he that fells a modern . Co-i 
py of· an Antique. for ·an Original, not he that 
make$ jt, is to. be blamed. Immediately on my. 
Arthral at Rome; I was employed by the Chevalier 
0DA¥ to -copy the Venus of Mr. VET_T .ORij 

to make a Danae· of it,_ and put the Name Au_L us· 
tQ it. I afterwards fold this Piece (which I look 
~pon . as a Trifl~) to Mr. S H wAN Au, Governor 
to a young ~rince of Dieterichjtein, lvho knew_ 
that it wa~ ·my Work,' and valued it greatly. I 
am not afhamed to own that I continue frill to 
' - . . . . 

mak~ · fpc~Co.pies as often as l_am ordered . .But I 
~- . ~ challenge 
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challenge any Man to prove that I ever fold one 
of them for an Antique. I mufl: heg Leave tore
mark in this Place, that Mr. MAR 1 E T T E difco
vers great Partiality for certain Engravers Speak
ing of a Copy of the famous Jl1edufa of ST aoz z I 
by Mr. CosT A N z 1 , he commends highly the 
Greek Letters of the Name soLoN o s, though 
they be badly done ; as are alfo feveral others to 

which CosT AN ZI has put the Name of fome 
Greek.Engraver. I faw lately at DreJden a Head 
of Hercules when a Youth, done by him, with the 
Name of rNAioc roit. CanMr.MARIETTE: 
approve in his Friend what he finds fo inexcufable 
in other modern Engravers ? · 

· I mufl: alfo take the l ... iberty to correCl: a 
Miftake he has made in relation to me. ·. He was· 
misinformed with regard to my Country and Situa
tion. I was not born at Nuremherg, (nor have I 
ever been in that City) but at Biherach in Sua!Jia, 
where for fix Years I learned the Bufinefs of a 
Jeweller, and going from thence to Switzerland~ 
to vi fit my Relations, I \\'orked there fix Years: 
more. Afterwards I made a Tour to Italy. At 
Venice I dropt my former Profeffion, and applied 

h myfelf 
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rnyfelf wholly to Engraving on precioUJ J'tones. 
Hence all the Works which Mr. MAR 1 E T T E 

afcribes me are the ProduClions of the firft five or 
fix Years, which I rna y call my A pprenticefhip in 
this Kind of Engraving. From Italy I came to 
England ; and went frotn hence with Mr. M A R K 

T u s c HER to Denmark, Swedett and Petershurgh. 
But never was at the Court of Thomas Kouli -Kan, 
where Mr. MARIE T T E has left me to feek my 
Fortune. Since my Return to England, I have 
made many Engravings, the Merit whereof it doth 
not belong to me to decide. 

Mr. M A R 1 E T T E is alfo mifl:aken with re
gard to Mr. 1\f A R K T u s c HE R of Nuremberg, 
who never engraved on precious Stones. He was 

a Painter, who had the W eaknefs to want to pafs 
too for an Engraver. He modelled his ow~ Por
trait in Wax, very fmall: and took an l~preffion 
of it in Plaifter, and afterwards in Pafte of diffe
rent Colours, particularly one of the Colour _of an 

.Aqua-marina, of which Mr. G H 1 N a H 1, _who was 
at that Time Engraver to the Great-Duke ofTuJca
ny ~ retouched the Hair, and polifhed the Face. 
He engraved, indeed, a Head of Minerva on ·a 

Paragon 
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Paragon Stone: which, on fuch a Stone, might be 
done with a common Needle and a Knife; but 
not on a Getn. 

··As to Mr. GooEFRID KRAFFT of Dantzic, 
it was with rne that he learnt to engrave on pre
cious Stones : but as we parte_d foon after, I know 
~hing of .him fince. At that Time he gave many 
Marks of a good Genius. 

. . 
·There iS one Quefl:ion, which I fhould be 

glad to. ask .. .NJr. MAR 1 E T T E, which is, How 
be can he certain that the modern Engravings, the 
lmpreflionJ whereof are fent or foewn to bim, were 
really done hy the Artijts to whom they are afcrihed? 
We have often feen Engravers fue\v, _good Pieces 
~f others, for their own, in order to get a Name_, 
~r -raife their Credit. With regard to myfelf, I 
do not remember that I ever engraved a Head of 
a young Man on an Amethyfl: , as he fays , in 
fpeaking of my Works. I· know very well that 
feveral Engravings, and fuch as I have never fe.en, 
h~ve been fold for mine. I do not pretend to fay 
that my firll: Pieces were _1nuch to be praifed, 
having engraved fcarce any Thing at Venice but 

Coats 

Digitized by Coogle 



•• 
XXXll PRE FAG E . 

Coats of Arms ; nor did I copy any Antiques till 
after my Arrival at Florence, where Baron-STosc H, 

being ftruck with tny T afl:e and Application to 
Engraving, did every Thing to m~ke me apply 
w boll y to it. 

N everthelefs I \viii venture to affirm, and I 
can bring Proof of it, that the Portrait of Mr. 
LunERs, a Painter, which Mr. GuAY engraved 
at Rome, is much inferior to all that .I have done 
from the Life. I know that he has itnproved 
greatly _ fince · that Time; for I ·have feen fome 
very fin~ Things which I am certa~n th~t he did. 
But _cannot a Man fl1ew his _Love to his Country 
and to his Countrymen, and do Jufl:ice at the fame 
Time to other Nations? I am perfuaded that 
~r. _G u A Y . himfelf has too · much Modefl:y to 
_fpeak with fo little Management, as Mr. M A-

. R.I E T T E has done, of very able foreign Engra
vers. There are feveral who can fuew excellent 

. . 

Engravings done without the Afiifl:ance of Mr. 
B o u c H A R n o N , who contribute~ fo much, by 
Mr. MAR 1 E T T E 's own Confeflion, to the Suc
cefs of thofe of· Mr. G u A Y. 

Mr. 
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Mr. MARIETTE 'commends -highly ·t<>Q 

CoL noR E', an Engraver in the Time of HB N

it y IV. ofF ranee. But neither he, nor any one 
elfe can fay for certain, that they ever faw any 
one whole Fjgure engr3: ved by him. There _ is a 
great Difference between doing a Head, and com .. 
pofing and engraving entire Figures. 

· Mr. M A R IE T T E mentions likewife another 
of his Countrymen, who is fettled at Florence; Mr. 
-L~ s I R 1 E s. I know him particularly well ; but 
he had done nothing, nor did, in my Time, \vhich
was remarkable. He has fet large Stones inSnuft:. 
Boxes : a Piece of Skill lV hich is common every 
where; and made fome curious Sciffars. He 
ihewed me one Day, in the Room · where he was 
at Work iri the Gallery at Florence, a gold Snuff
BOx with a Lapis Lazuli in the Lid, that was 
crackt in the Middle . . I took Notice of the Ac
cident it had met with ; but he allured me that 
it would not be obfervable next Day, and in faCl 
.he ha~ mended it fo that the Crack could not be 
perceived. I grant, therefore, that he has the 
Secret of n1aking very curious Works, particularly 

. . 
I 10 
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in LtiJ!is Lllzuli, which is a faft and porous Stone, 
and may be worked even with a File. The ~afe 
is much the fame with regard to his Secret of tem
pering Gold and Silver. There ~ nothing very 
marvellous in it. I have feen the fame Thing 
done by a Goldfmith from Nmfcbatel in Switzer. 
land, when I was at Mr. H u o's, a Jeweller and 
eminent Engraver on precious Stones at Berne. It 
is true that thefe Scitfars would cut Copper, but 

when they were put into the Fire to deftroy the 
Tempering, the Gold or Silver ceafed to be malle'!'" 
able: from whence it is. evident that there was fome 
Compofition mixed with the Metals. Mr. H u a 

prefented ·to the Goldfmith a Piece of pure Silver 
of the &me Quality as the Sciffars, defiring him 
to temper it : but the Goldfmith would not touch 
it, faying he muft prepare the Silver himfel£ Mr. 
HuG eafily difcovered this Secret, and fucceeded 
in doing the Thing himfelf. Mr. S 1 R 1 R s's Me
thod is probably the fame. For the reft: I have 

. an Ill:lpreffion in Wax of a Stone which Mr. SI
R. I ·Es cut, and to which he put his Name. It is 
a large Vafe engraved very 1hallow, with fome 

fmall Figures at the Side, like fo tnany Scratches 

(it 
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(if I may be allowed the Expreffion), and a per .... 
fpecave View of p~t <:>f the City of Florfnce. If 
his· Cilme6 on an Onyx i~ not better done, I would 
not undertake to copy it for double the Price he 
offers. I would much rather copy the Mtlt~re 

and Alb•ltlflttl of the celebrated Cameo of the Lord 
C A & L 1 s L E, than be obliged to copy hi~ Zodiac, 
or rather his Swarm of Figures, which art) no c. 
unlike to Darius's whole Army againft Alexandrr's, 
engraved on an Oaogone Stone. In fhort, non~ of 

his Pieces difcover anv Tafte. 
• J 

My Readers will excufe this Digreffion , to 

which I ras compelled by the prefuinptuous De

ci£ions of Mr. MAR 1 E T T E. It feemed to me 
to be extremely unjuft to pronounce peremptorily, 
as he hath done more than once, · that Jueh llnd 

foch a 1110dern Produflion bas flothing equlll ta it. ~· 

T <>- return to the ancient Artifts : It may ·not 

be improper to take fome Notice of their Pajiti. 
We find feveral very curious and ex~Jknt ones, 
both en creux and in Cameo: moil: of the. latteF, 

however, have been retouched by an Engraye~ :· 
and 
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and accordingly we often fee the ArtiftS Name on 
them , as A P X I 0 N 0 C , A E Y K 0 N 0 C , &c. in 
Count To M s's Colleel:ion. Baron S To s c H has 
a Pajle en crtu)( with the Name of soLoN o s; 
befides feveral others. N everthelefs I will not 
affirm that the lmpreffions which are taken of 
them are fo clean as thofe of our modern Pafies. 
I have a very curious antique Pafte: it is green 
with a Streak of White dividing it equally into 
two ; as we fee in fome Onyxes, where. the Regula
rity of the White .has not been changed by the 
Aa.ion of the Fire. 

I met with one of another Sort, which very 
ntuch refembled the Onyx, called in Italian Nicolo. 
The Surface was hlue, and the ·.Bottom hlack : the 
If/hole fo like Nature that for a long Time I 
took this Pafte for a real Stone ; till one Day 
viewing it fide ways, I perceived that the hlue Sur-
face was confiderably thicker than the Depth of 
the .Engraving, the fineft Strokes whereof ap
peared hlack, and which was wholly done w~th the 
Wheel. · This raifed a Sufpicion in me ; and on 
applying a File to it, I found that in faCl: it was 

only 
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only a Pafte. There are others of the fame 
Sort, wherein the Engraving doth not appear 
black : from thence I conclude that fome had a 

. Secret of making their Engraving in Pafles black 
which the others had not. 

I am alfo of Opinion that fome ancient En
gravers poffeffed the Secret of refining or clarify
ing the Carnelians and Onyxes ; confidering the 
great Number of fine Carnelians badly engrave4 
which have been tranfmitted to us by the An
cients ; whilfl: we fcarce find one among a thou
fand at prefent that has the fame Fire. This 
ConjeClure is fupported by feveral other Reafons 
1nore ftrong ·and convincing ; but I 1hall le~ve the 
Subje8: to the ConfideratiQn of the Curious, till 
I have another Opportunity of communicating 
thofe Reafons. 

If this Work meets with Encouragement, I fhall 
in a little Time publilh a Mufeum or Colleflion of 
thofe antique Engravings which are now in London. 
It will contain many curious Pieces not much 
known at prefent. 

k. THE 
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THE 

- . 
A .N C IE NT METHOD 

- . 
OF 

-Engraving in· precious Stones,-

. . ' 
COMPARED WITH.. THE 

M 0 D .E R N. 

I. 
: A ·Defcription of the TooLs ·ufed in En

graving in precious Stones. 
, /. 

A IS the_ Engine,. or Out-cafe, which is ~ed. ~o the 
Table B. C . lS a fmall Wheel on ·an Ax1s, mto one 

End of which is fitted the Tool . D. E is the large Wheel 
underneath, which communicates with . the fmall one c . by 
the String F, and is turned by the.Foot. 

_ · The Tools are generally made of Iron, and ·muf1: be per
fectly ro~nd, for which reafon they ought ·to be tur~ed, after 
being made as round as poffible by the File. 

No. 1. and 2. are half-round Tools which (e1:s ~y other) 
produce the fame Shape or Figure in Stone. 

A 
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2. The Method ·of Engraving 
No.3· is a Tool of a perfea round Form, fomewhat re· 

fetnbling a -Button. The French call it Bout8rolle. It is 
ufed efpecially for the Extremities in Figures, as we fuall fee 
hereafter. ' 

NtJ. 4· it a Tool hollowed withih, like a Borer (PLI N. 

calls it tere!Jra) , and makes a Cir~le or half-round, more 

furely and neatly than any other. It is alfo ufed for boring 

Stones. 

No. 5· 6. 7• are llat Tools of different Sizes. 

N°. 8. is a flmrp cutting Tool, which fome cal1 a Saw. 

It is to 1le obferved that the Size of each of thefe Tools 

may gradually decreafe from that of a large Pea to the Point 
of a fine Needle, to be ufed in the fmaller Work. 

- . 
· · Wh~n all thete are ~ :pro\'lded, ··one proceeds fafe and 

without Diffi<;Ulty. 

The Tool being properly fafl:ened in one End of the Axis 

of the fmall Wheel (lu1 Lettre ·C; Q) ~ it muft be put ~x
aaly in the Centre to grave fitady. For whkh Porpofe fome 
bfe. a ScreW', on ooe Side ·of the Axit, lUld ·otlien 6t it in, by 
ptittillg Lead round the End of it, this depends on the Ch6ice 

of the Artifl:. Aftetwaros one ·puts on· die· Head of the Tool 
fome Diamond-Powder moifl:ened with Philofopher-Oil, which 

is ~e ~A: thi~neft ~nd fixeR: than oth_erOils. T_he~ turn~g 
the ~t Wheel wi~h th~ t:'oot,, ~he Stone. (which is timented 
with Maftic to the End of a little Stick) is applied to the 

Tool to -~ ~qgraved_, tbe Figure having been ,firll dr~wn on it 
with the Point of Brafs, or Diam~d. . -. . · · . . · · · . . ' . ' . . ~ . . ' . - . ,. 

- . 
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. in precious ; Stones. . a 
N°. 9• reprefeilta a Stbne with a ·convex Surface applled to 

a Tool to fhew the Conveniency of working fuch Stones:. for 
the Space between the Edge of the Stone and the Tool being 

larger in a convex than in a flat Stone, the Tool can pene.tr;~.te 
farther, and make deeper Strokes. ·compare this with No: 1 o. 

where the fame Tool is feen to touch the Face of the fl~t Ston~ 
much fooner. 

N°. I I. is a Stone applied to the Tool diagonally, which 
makes what the Italians call ·a Sotto Squadro, or Under-cut; 
of which Kind of Engraving it is very difficult to take an Im
prefiion. 

There being many Things in Engravings which appear 
tafy, and yet are very difficult to execute,_ and othera which 
.are eafy, tho, they feem quite otherwife, I have thought prD+
per to give fome Exemples of both . 

. - .; 

No. 12 •. 13. 14-. are Figures of different Aogles, theSurface 
whereof it is very difficult to engrave perfecHjr even and fm~th 

in ~tones, accordingly the Corners are obferved t<? be always 

unfinilhed~ . becaufe the round Tool cannot get to them. 

~. 1 5. is a Hexagon, which is very eafy to be engraved, 

becaufe all its Points correfponding to one another, there needs 

only to draw three lines croffing or interfeCl:i~g one another 

like a. Star (fee the Fig. I 5· ), and afterwards make them broader 
towards the Middle ; fo the Work is done without any Diffi

culty, and yet mol\: Peop\e imagine that a Pentagoo ia much 

eafier to be engraved. . 

The Cafe is the fame with the Lettra, which c~n never 
be .done fo well as thofe reprefented in the Medal~ N°. 19. 

the 
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4 The Method . of Engraving 
the Tool leaving always fome ImperfeCtion in the Corners; as 
in the Lettres a a No. 16. 17. 

Some of the befl: ancient Artifl:s chofe to make Ufe of the 
round-headed Tool, or Bouterolle, for making the Termina
tions of the Lettres and feveral other Things, finding it more 
eafily, and as w~ll as any other. 

II. , . 

. H· · . · .. A VI N G fourid ·in mofl: of all. the known Cabinets 
. this antique Head of Jupiter Serapis , with. a full 
·.face, engraved in Stone, .but generally ill executed; I have 
"made Choice · of . it for the Comparifon I propofe to make; 
-an~ fhallfhew the Way to engrave it according to the modern 
PraCtice. . .... 

T • The Stone mufl: be made oval, and have a convex Surface 
,as Fig. 3· II. It is no inatter whether · the under Part be flat, 

· or round, provided the Stone be thick enough to take the En
graving. . 'fhen it being cimented upon a little Stick for the 
Conveniency of handling it, you begin by hollowing out with 
,a !arge half-round Tool, the Form of an Oval of the defired 
Bignefs. For this Purpofe you mufl: move the Stone with your 
.Hand length. ways ; for otherwife the Tool would make its 
.own~Figure. You .hollow· it gradually to the Depth required 

.till.to~theEyes •. SeeLettr~-a, Fig. ·J· II. 

You may advance towards the Top till you come to the 
Middle of the Modium on the Head (Let. a), and towards the 
Bottom as far as the Middle of the Neck under the Beard 
·c Let. a). ' The fame Method is ufed for making the Oval of a 
proper Breadth for the Head. · 

When 
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in precious Stones. 5 
When this is done, the Place for the Hair may be hol

lowed, ntaking it larger on one Side, than on the other, in 
Imitation of the Original. The fame large Tool may be ufed 
f9r marking the Place of the Beard, about the Depth of let. b, 
ng. 3· and as broad as let. b, fig. 2. For the Front you take 
a fmaller Tool, let. C, fig. 2. and 3· with which to avoid a 
needlefs Change of Tools, you may alfo form the Modium, 
and begin. the Shoulders. 

The Foundation being thus laid, you take a narrower 
Tool, fomewhat round, and of a Size fuitable to the Length 
of the Nofe, with it you engrave in a ftraight Line, the Form 
of theNofe,theCheeks and the Neck. See let. d, fig. 2. and 3• 

After this a finaller Tool is employed to go crofs theNofe 
in order to form . the Nofl:rils ; to flcetch out the eyes and the. 

principal Locks of the Hair, let. f, fig. 2. and 3. L:Wl: of all 
. the Button-Tool, or Boutero//e, is ufed to make the POint at 
the Extremity of the Nofe, which muft be united to the Refl: 
that is already done, let. g, fig. 2. and 3• (Sometimes ano
ther Tool is ufed to make the Point of the Nofe £harp, this 
depends on the Choice of the Artifl:.) 

All this muA: be wholly executed by turning with pretty 
large Tools; fmaller and £harper ones may be afterwards made 
Ufe of to 6.nilh it, according to the Capacity of the Artill. 

It is manifefi: that whoever fets about fuch a Piece of Work 
muR: know how to draw and model a Head in its jufi: Propor-· 
tion, either in Wax or Clay, otherwife he will execute it very 
poorly, very ill, and with much Difficulty. It is than a very 
eafy and common Error to engrave the more minute P~rts be
fore the larger receive their proper Depth; which ob]iges the 

B Engraver 
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6 The Method of Engr4ving 
Engraver to take out · what he has dol)e fo injudici~ufly, and 
thus he lofes both Time and Labour, ( that is to fay for an 
exaCt: Copie. ) 

- . 

It is alfo an Error to engrave too deep at firfl:; for it pre-
vents your getting at it fo eafily with the fmall_ Tools to 
finifh it, and this obliges you to get the Stone groun4 down 
by the Lapidairy, to the great Diminution of the intrinfj.c Value 
of high-priced Stones; it is than far much better to proceed 

gently, and make fure of Succefs, than by working in a Hurry 
and without Precaution to ri1k the Spoiling of the Work and 
the Stone. 

In copying of this Head of Serapis we per~eive that the 
Engraver was obliged to make one Lock of the Hair -of the 
left Side fomew hat larger than feems neceHary to make a pro
per Out-line , it is _ becaufe otherwife he would fcru:ce :have 
been able to finith the fmaller Parts, fuch as the Eyes , the 
Nofe, Mouth, Beard, &c. -But having hollewed the Place 
on this Side with a large Tool, he had free Accefs for the fmall 
ones to finilh the Work to his Mind. 

This is all that can be engraved in Stone, according to the 
modem Method by the Wheel fingly ; ·it depends on· the Skill 
of the Artifl: to employ the Point of a Diamond, :or not, for 
the .Finifhing. 

But as I am apprehenfive that this· Piece which I may call 
modern Engraving in the Manner of the Ancientg, is not fuf
ficient to explain my Thoughts properly, -1 fhall particularly 
examine fome antique Engravings, and compare them with. 
ours. 

III. 
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iB precious . Stones. 7· 

III. 

FIG. I. A s c 0 R pI 0 N. 
On a yellow Egyptian Jafper. 

I Exprefs.ly chufe this bad antique Engraving, on a· yello~ 
~gyptian J afper, becaufe the principal Strokes of the Tools 

employed are more perceivable i11; it, than in a fine En
graving. For Example, the Body of the Scorpion is mad·e by 
two Strokes of a large half-round Tool, moved a little by the 
l{a.nd, let.- a. Y oq ~ay alfo pbf~rve very diftintlly· in . the 
firft Jo~t of the twQ 1\rms the _Str~kes of a B.attifh T~l, 
let. !J, exaCl:ly like No .. 5• I. and· the Decreafe of the Size of 
the Tools employed from the Beginning of the Tail to the 
End. See c, d, e, f, like No.7· I~ The Feet are made · 
with a very fmall Tool, let g; but.the.Joints are not~ 
nated in Angles, according to Nature: The Engraver having 
made fome of the Lines crofs one another, and neglected -tQ 

join others at all, let. g. This Defetl: fhews . evi~ent~y_ th~t 
the Engraving was done by the Wheel,. which the Workman 
fcarce knew how to ufe ; and that we received this Method 
from the Greeks, and other Nations, · who had i_t froll) the 
Egyptians. It ·alfo appears that this Engraver as well as many 
others were ignc;>rant of the Ufe of the Diamond-Point, and 
the round. Tool called Bouterolle; otherwife they would have 
.ufed it with great Advantage to termjnate the angular Joints~ 
-jn the Manner of the Greeks. However the Feet may be much 
-better fioifhed even with the Wheel, provided one takes care 
-to ftop before the Lines crofs one another. 

• This 
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~ The . Method of Engra.ving, 
This I have obferved in feveral Egyptian, Greek, and 

Etrufcan Engravings, that the round-headed Tool, which is 
of fo much Service, was not generally ufed by all Workmen: 
as the heft, as well as the ordinary ones, employed it only at 
Times, we may conclude that it was not fo familiar to them 
as to us. 

Any judicious Workman may eafily engrave fuch a Scor
pion as this, even if he does n<;>t know much of drawing, by 
obferving only the Proportion and Gradation of the Tools, as 

we have marked them above. 

FIG. z. ANUBIS and HAR· · 
POCRATE. 

A Cornelian. -

T HIS Deffign is taken from a very ancient Engraving 
on a fquar~ Carnelian, pierced length ways, which 

was done with the Borer, N°. 1. I. it was· probably an Amulet 
or Bracelet. It would be ufelefs to repeat here what fo ·many 
Authors have faid of the Head of .Anu!Jis in the Form of a 
Dog, and the Bu.A: of Harpocrate. I £hall only obferve that 
the Strokes of the l~e Tool which are mentioned above, 
when treating of the Scorpion, let. a, and of the Serapis, are 
eaftly dillinguiilied in the Neck of the Anuhis, and the Body 
of Harpocrate. It appears alfo that the Vifage of Anuhis,and 
the Arm· of Harpocrate were done with a lefs Tool; and that 
the Ears and the End of Anubis's Nofe, likewife the Mouth 
and Finger of Harpocrate, were engraved with a cutting Tool 
which the French call .a Saw. 

Though 
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in precious · ·Jiones. 9 
Though this Engraving be very indifferently executed, the Pro

portions ~e pretty well. Every Stroke is in the proper Place: 

and it is poffible to finifh it, if one would be at the Pains. 
It is remarkable that this unfinilhed Piece is neverthelefs ex

treamly well polilhed; and there is Room to think, that the 

fame Tool was employed both for the Engraving and the Po

liiliing ; from whence we may conclude, that the Engraver 

has done his heft, fince he woul~ not otherwife been at the 
Trouble of polifhing his Work fo well .. 

FIG. 3· A whole Length of ANuBis. 

On a yello-w Egyptian Jafper. 

T 0 confirm what I h~ve advanced above, I place here a 
whole Length of Anuhis, holding Harpocrate in her 

right Hand, and in her left a Vafe ; ·done on a yellow Egyp
tian Jafper. The Strokes of the Tools that were ufed for the 
Arms of the Scorpion, let. h, and for Serapis, - II. may be alfo 

perceived diftinCl:ly here. The Engraving is not quite po
lHhed, and feems to have been done by an · Apprentice, becaufe 

it is fo unfinilhed, though the Figure is well proportioned. 

Any Connoiffeur will eafily perceive · by the Engraving that 

the Whole was done with the Wheel ; and conClude with us, 

·that the modern Method of engraving iii Gems is abfolutely 
the fame with that of the Ancients. · 

In thefe three Engravings we difcover no Traces of the 

-round-headed Tool or Bouterolle; but only different Kinds of 

half-round and flat Tools. 

c I pur-
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* * 

I Purpofed to place here an Etrufcan Engraving : but re
fleCting that the fame Tools were employed in it as in 

the preceding, I changed my Mind. TheEtrufcan Engravings 
are generally in very low Bas-relief, the Out-line and Mufcles 
too lharp and dry, appearing to be fcratched with a Diamond
Point; and the Whole furrounded with a Border, as already 
mentioned in the Preface. 

As there are very few of them, it is rare to find one per
feCtly well executed : Such as are fo, are in the Tafl:e of the 
right Greek ones, , highly fiDHhed , and extreamly well 

- . • •• .I •. 

polifued. 

IV. 
·-HARPOCRA TE. . . 

On · iz Corne/ian • 

. In the Author's Poffeflion. 

T HIS is another lfarpocrate on a red Carnelian,_ wit4 
a convex Surface, which is-pretty high finilhed. The 

Softnefs of the Mufcles, the excellent Pofition of the Body, and 
the Approaching of the Arm and Finger to the Mouth are to
lerably well executed. The whole Head, though extraordinary 
deep, is nevertheleJS extreamly well finilhed. It was the 
Smallnefs of the Stone that obliged the Graver to ufe only a 

··' round Tool, or Bouterolle, to do the Locks of the Hair, which 
refemble like fo JIUUlY tinall Balls; neverthelefs he has placed 
them fo well, that they prefent an agreeable Variety of Curls 
in the Hair, and give the Deffign a handfome Out-line. 

There 
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There is no room to quellion this Graving being truly 
antique, and in the middling Way of the Greeks. We lhall 
fee feveral other fuch hereafter, ~hich are remarkable by 
having the Hair, the Jqints,. and the Drapery done with the 
Bout eroDe. 

The Engraver has made this Figure what is commonly 
called a half-length, and has terminated it very ingenioufly 
with a light Drapery : which is not common. And as we 
perceive in it the Strokes of the Bouterolle, we may conclude 
that the good Engravers, as well as the ordinary ones, though 
Greeks, ufed a Wheel, as we do at prefent. 

* * * 

I Might place here feveral Deffigns taken from common . 
Greek Engravings : but as it would oblige me to repeat 

what I have faid above, I lhall proceed to antique Engravings 

of the mo.ft particular Kind, following the Progrefs of the 
Art. 

''· The 
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1 2 The. Method of Engraving, 

v. 
~he Rape of H ,E L E N. 

On a fine Carnelian. 

In the Poffeffion of Baron s T 0 s c H. 

T HIS Engraving reprefents a young Man with a Calk 
. . on his Head, a Shield and a Lance in his Hands : 
hisAttitude iliews .that h~ is juA: going ~o take up on h_is Back 
the Woman that A:ands by him : hence the Deffign is conjec
tured to be the Rape of Helen.. It is eafy to perceive in this 
Engraving, which is un~oubtedly . antique, and of the firfi: 
Greek Kind, the fmall Balls I have mentioned above, on 
the Joints of the·Man, the Borders of the Woman's Robe, . 
in the Hair , round the Face , and alfo on the Shield, 
where they are fomewhat foftened. It is alfo very ~vi

dent that the Wheel with a blunt Tool was ufed to the 
Shield : for it could not have been done with fo much Bold
nefs, nor fo eafily, with a Diamond-Point. The Engraver 
has added Wings to Paris's Calk, probably to exprefs his Halle 
to carry off his fair Prey. For the Reft, this Engraving is 
perfectly well polHhed; the Deffign and Compofition are in
deed very fimple ; but the Artift thought it fufficient to lhew 
his Intention. 

It has been remarked that at the Time when the Exploits 
9f the Trojan War were engraved, it was cuA:omary to make 
the Engravings very deep, as we £hall fee hereafter. 

The 
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in precious· Stones.· · ~ 5 
The Faces, however, are generally well. executed ; which. 

is very difficult to do in fo fmall a Compafs: and to give more 
Relief and Strength to their Pieces, the Engravers of thofe · 
Times often added a Shield, or other large ornament which 

was eafy to engrave. We lhall fee feveral Examples of this, . 
which are very curious by their Variety and their Compofition. 

. 4 

What is chiefly to be obferved in-this Engraving are· the 
Jma/1 Balls, and the Shield; which are moft evidently done· 
by the Wheel. The Polilhing, w.hich is fo . feldom well exe
cuted at prefent, is aifo excellent • . This Piece ·likewif~ lhews: 
the primary Manner in which the Engravers in Gems ·repre-. 
fented the ACtions and the Hiftories of }Ieroes. · 

VI . 

..tENEAS, ANCHISES, IULUS. 
. .. ·-In the fame ColleCl:ion . 

. T HIS De1Iign is copied exadly from a, Graving on a 
Cornelian, indifp~tably antique, d~~e iri the fameG:reek 

Manner as the former, and probably at the fame Time, and 
Utken from the fame Hiftory. It reprefents ./.Eneas carrying 
.Anchifes and lulus out of Tr~: and feems to be the Work of 
the fame Engraver. As there was a long Interval between 
the Events which are the SubjeCt of the two E~gravings, it is 
not probable that they .were done at the Time they happened, 
but long after. . Had different Mafl:ers done thefe Engravings, 
we may conclude that one of them would have piqued himfelf 
to make three Figures in the fame Compafs, and to give his 

D Work 
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14 The Method· of Engraving 
Work the higheft FinHh, to heighten its Val~ ; as it was the 
Cufl:om in thofe Times to give the Preference to the fmalleft 
Work. 

The Attitude of thefe three Figures is excellent, and, con
ftdering their Smallnefs, · they are very well finilhed. The 
Pollih alfo is extre~ely good. 

The fmall Balls made with the Boutero//e are plainly to be 
perceived in the Armour of ./Eneas, his Heel:, Fingers and 
Joints; as I have fhewn in the Deffign. The Faces are ad
mirably well done, though fo extremely fmall. Theie two 

Deffigns fhew fufficiently the different Places, where the Bou
tero//e is advantageoufly employed, which could not have been 
done but with a Wheel, in the Manner of the Modems. 

VII. 

A VASE. 
On a red Jafper-Onyx. 

In the Poffeffion of Count BENT 1 N K at the Hague. 

T HIS beautiful Vafe, which is undoubtedly anti~ue, I 
place here to 1hew how extreme] y well the Attifl: haa

Qbferved the Proportions in Architedure and Ba~rtliefc, The 
Manner of the Engraving lhews it to be of the right Greek 
Kind. The Feet of the Lion and Bull may perhaps be cen
fured as too long ; but it is known that the befl: Artifts often 
did thefe Things with Defign, the better to exprefs ACtions 

· of 
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of the greatefl: Strength, like that of the Lion, who fuives to 
take the Bull on his Back; ·and for that Purpofe raifes and 
firctchea himfelf QUt as mucll as poffible. It is the fame with 
the Bull, who makes the utmoA: Efforts to ttvoid being thrown 
by the Lion, refl:ing on his hinder Legs. Such a violent At
titude feems to excufe ·the voluntary Fault of the Engraver. 
What farther proves that he did it with Defign, is that in the 

two Sphin)ca at -the lower Part of the Vafe, all the Propottiohs 
are perfedly well obferved. The whuleEngraving is extremely 
well finifhed; and. the Polilh gobd: but-what renders it ll:ill 
more valuable is the Bettuty of the Stone~ which is a red Jafper .. 
Onyx, that i~ to fay, the Surface is a fine opake Red, 21nd 
the Bottom a tranfparent Chalcedoh. T~ opake Red is f<J 
thin, that all the Engraving goes through it, and enters the 
Chalcedon ; which makes the Engraving appear tranfparent ! 
juft as the Oriental Onyxes with a blue or white Surface pte• 
fent the Engraying bl~ck. This be~utiful red J afpe~-Onyx is 
the only one of its Kind I have ever met with among ancient 
or modertt Engravings. 

-- Tht Attill: has formed the CornHh of the Vafe, and all 
the principal Joints of the Animals, with Bouterolles of difre .. 
rent Sizd. The diagonal Lines in the Ornament are made 

with a cutting Tool, or Saw, by the Wheel, in the fame Man
ner as the Feet of the Scorpion, mentioned above ; but they 
are better joined together. Their round Termination fhews 
that they were not made w_ith a Diamond-point. 

VIIJ. 
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16 The Method of Engraf!ing, 

-· viii. 

A SOLDIER behind a Shield. 
On a Cornelian. 

T H I S Engraving difcovers a very fin gular Idea in the 
Artift, who has placed the entire Figure of a Soldier 

fitting, behind a Shield; which is engraved· very obliquely on 
a Carnelian, fo that the fitting Figure may be : covered or 
wholly hid by it. It would !:>every difficult to take a good 

Impreffion of it, if the Engraver had not judicioufly brought 
the Shield. clofe to the Soldier's Knees~ which gives more Body 
to the Matter proper for the Impreffion, and renders the Work 
more curious, fitter for a Seal, and more valuable. 

The Figure is placed pro peri y, and all the Parts well 
fmoothed and polHhed; which are the Char~ders of a great 
Mafl:er. This Piece may be looked upon as . a Monument. of 
antique Engraving very curious, and of a fmgular Significa
tion. For the reft, it is eafy to difcover the · Strokes of the . 
Tool which the Engraver employed, by Means of the Wheel, 
to form the Shield. 

IX. AcHILLES 
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1x·. 
A C H I L L E· S wounded. 

On a Cornelian. 

T ~ E Antiquarians in_ Italy call this. Figure Achilles 
wounded. The Groupe may be faid to be better com-

pofed than that in the Rape of Helen. Neverrhelefs the Man

ner of the Engraving, the Compofition, the Size of the Stone, 
the Proportions, which are equally good, the fine Poli£h of 
the Parts and Mufcles, and the Termination of the Drefs 'made 
by fmall Balls, like the Robe of Helen ; all thefe £hew that 
the Stones were engraved much about the fame Time. . _ . 

It may be obferved that the Pofition of the Soldier's Shield 
who covers the wou.nded ~e~fon, gave eafy Accefs to the En
graver's Tools to finiih properly the Head and Face of Achilles, 
which are very deep: an· evident Proof that it was done with 
the Wheel. 

Thefe two Shields give a great Relief, and fingular Grace 
to this Engraving, as in the foregoing, and in others of 
the fame nature which we fhall produce in the fequel. 

It alfo appears that thefe Engravings are n<;>t copied from 
marble _Sta~es, _but invented by the Engraver; and therefore 
in fome Sort preferabie to thofe that ·a~e taken from Statues. 

It is alfo moft obvious that the Manner of Engraving,. and 

the Tools employed, are precifely the fame with thofe we have 
already mentioned fo often. 

E X. Three 
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X. 
Three S 0 L D I E R S. 

On a Cornelian. 

A S th~ Curious regret n~ Pains t~ey are at to fatisfy their 
Cunofity, I would fatn hope 1t would not teaze them, 

if I here pr~fent fome other Engravings that are remarkable 
by the Depth and Variety of the Shields, efpecially as they 
afford additional Proofs that the Ancients ·ufed the fame Me
thod of Engraving with the Wheel, ·and the fame Tools, that 
we do •. 

':Fhis Figure reprefents three .Soldiers in a . Pofture of De
fenfe (the thlrd on hi$ ~ees ), with their Shields in profil the 
Height of near half a Circle: this is eafily done with a Tool 
in the F ()rm of one of thefe Shields, which being fitted on the 
Engine, you engrave the Stone without moving it; · and in an 

Infl:ant ~ake_ precifely fuch a Shield. Nothing is more con
vincing than ·this Experiment : it teaches us, I think., more 

, r 

of the Method of the Ancients in engraving :Gems, than we 
can learn by all that Pliny and other .Authors endeavoored to 

pref~rve to us . 

. It was cuftomary with the Greeks to interfperfe their naked 
Groupes with dreffed Figures, either to difl:inguifh the diffe
rent Nations (as we fee here the firfl: Soldier with a Trojan or 
Phrygian Bonnet), or to vary and embellilh the Compofition, 
for it fometimes gives more Grace to the Piece to have fome of 
the Figures cloathed. 

I le:we 
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I leave it to Antiquarians to difcover and decide who 

were thefe Warriors among that Multitude of wounded Trojan 
Heroes defended by their Friends, that are fpoken of in 
Hiftory. 

This Drawing is taken from my Sulphurs. 

XI. 

OTRIAD' ES. 
On a Cornelion. 

In the Poffeffion of the Prince of ORANGE • 
. . 

T HIS Engraving reprefents a Figure half-rec~bent, · i~ 
an Agony 1 unable to fuppo~t itfelf, fi~ting c;>n_ one 

-Shield, writing on another, and leaning againft a thir~. The 

Engraver feems to have endeavoured to furpafs all . ot~ers iit 

engraving deep. The three principal Shields are fo very deep, 

that when you hold the Impreffion of the Engraving ·b~t:wee!l 
you and the Light, they c:over all the Figures. -The _Knees 
are as deep as the jufl: ·Proportion of the Figures re'lui~ed. 

This deep Engraving has fo ~uch weakened the Stone, that it 

'is almoft quite . fpoilt. 

It was not without much Difficulty that I fucceeded in 

copying this Engraving. The original Fr~gment has but a 

fmall Part of the left Arm with a Bracelet ; the rell: being 

fupplied with Gold. But by the AffiA:ance of this Mark of a 

Bracelet, and of another Engraving of the fame SubjeCt, I was 

.enabled ;to add a Shield to my Copy ; and thus to repair in 
{orne 
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Jome meafure the Lofs of the OriginaL But I did not do this 
,with an Intention to fell the Stone for an antique, and impofe 
on the Public, as certa,in Authors fay of n~odern Copiers ; but 
purely to fatisfy my own Curiofity concerning the Manner in 
which fuch an extraordinary Engraving might be executed 
even at this Day. 

In the reft: the Ordonnance of the Groupe and the Ar
rangement of the Shields is · very natural and ingenious : for 
the Man that leans againft the Shield is fupported by the Shield, 
and ferv~s for a Support to it, and the Pofition of the other 
Shield gave the Engraver an Opportunity to fhew his Hand 
and the Turn of his Foot. 

The Shield at Bottom fupports the Figure ; and leaves 
Room for the Tools to make the Knees. 

Thefe Things are highly nece1fary to be obferved . before 
one undertakes fuch an Engraving. The Piece we treat of 
fuppofes great Skill in the Artift, and n1uch Boldnefs in the 
In~ention. It does not feem to be copied from a Groupe of 
Marble ; for in Marble fuch a Groupe would have been too 
_clumfy. It is probable that the Intention of the Author was 
only to fupport the Figure properly, and reprefent the H.ifto
ry naturally: and he mull: have had an uncommon Genius to 
difcover a Method of executing fuch a curious and difficult 
Engraving fo happily. 
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XII. 

0 T R I A D. E S. · 
On a Cornelian. 

In the Poifefiion of Baron S ToscH. 

I Add this Impreflion, which reprefents the fame Subjed: 
as the former, that we may be better able to judge of the 

different Taftes of the ancient Engravers, both with regard to 
the Invention and Execution. 

In this Piece the ArtiA: appears to have chofen. not to en
grave fo deep; either avoiding the Fault of the. other; or de
firous to lhew his Skill in making the fame Work without co
pying it: It is poffible t<>o, he know nothing of the other : 
for he feems to have regulated his Defign by his particular 
Manner of Engraving, in which he ufed chiefly a Diamond
point, with theBouterolle for the fmall Balls at the Extremities: 
whereas the whole of the former was done with the Wheel. 

Thefe Engravings are both very good: the Preference of 
the one to the other depends on a Perfon's TaA:e. True 
Judges will moft admire the firA:, on account of its Simplicity, 
and the natural Air of its Compofition,. added· to the Genius 
and Labour of the Artift, who mull: have been at infinite Pains 
to execute a Work fo difficult, and at the fame Time fo fin
gular, that it requires the utmoft Care and Skill to take an 
exaCt Copy of it: whereas, if you know the Defign, there is 
no Difficulty in Imitating the fecond. It appears, moreover, 
by the latter that the Bouterolle was ufed at that Time, and that 
the Shields were made with the cutting Tool, or Saw. 

F XIII. A 
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XIII . 

. A HEAD of MEDUSA. 
On a Chalcedon. / 

In the ColleCl:ion of the Right Hofl. the Earl 
of c A a." LIs L E. 

A FTER examining the Engravings done in the Manner 
of thofe we have given. above, we fhall now proceed 

to ·confider this Head of Medvfa in Pr-ofil, esgra\Ted on a 

Chalcedoni It has been .already publilhed by Barori Sro.s.ca~ 

ddigried by P 1 c·c A ·R D ; ~d its Beauty and Perf.eCiion :ar.e 

unive.rfa1ly admired : 'but . to explain aad dcmotlfirate more 

dillind:ly the Merit of the Engraving, I judgecl :it neceifarr .to 

give a whole Drawing at the Side of the Profi1. · 

Though the Profil given ·by this Artift (SOSOCLE-8 .} 

is not the fame with that ·in . the Marquis S T R o z .z 1 's ,calDtnet, 

the Difference leffens not its Value: for all the Tra~s cue.moft 
beautiful, and have an Air of ·Grandeur and Majefty.. Both 
are, perhaps, Works of In1agination. 

In copying this Engraving I obfer.ved that the Lock-s of 
the Hair are cut as deep as the half-r.o\Jnd Tool .:ufe~ far ·that 

Purpofe would permit. (See the Deffign of the full Face.) T~he 

Workman afterwards finifhed it with a parallel·Tool :which 

fome modern Engravers ufe for Coats of Arms: but I .hal"e not 

given a Draught of it in ·Plate I. becaufe it :is not y:et known 

either 
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either in Italy, or Fran_ce. It appear~ by this Head, Jlnd by 
feveral otbem., th~t the heft Groek Arti& often gm1ployed this 
Tool for the Hair ; it being otherwife fcarce poffible that 
they lhould have done the parallel Lines fo clean and neat. 

The Wing over the Head is engraven ve_ry obligue, and 

bold ; h11t rather to.o deep : fg, b~jQg n~r th, Jtdge, it 
weakens the Stone, and exppfes it to be damaged by the leafl: 
Accident. 

The A-rtifl: feerns to have fit1died te gwe his W ark the · 
highefl: Perfection, in leaving this Wing without any Support. 

The able Mafl:ers often take fuch Flights. T~is, neverthelef~, 

does not ·binder the Taking an I.mp:reffion. T:h~ St~n~e, w\¥ch 
is f~.t in a Ring, had be_en dama$ed~ when I .faw .it1 by (om~ 
Per(ons who _had .b.eel) trying to take ~an Im,P.reffton pf . it. 

For m.y part, I took feveral good one~, wi~h a .Httle C.a.r~: 
whence I conclude that their Difappointm~nt w~s not tp~ 
Fault of the E.ngrave_r: for it is certain ~·hat n_o Arti.tl: ia .thi.s 
Way can finilh his 'Work perfectly without takifl~ ~a~y 1~
preffions of it, from Time to Time, that he ~ay. fee t9 \vhat 
Degree .of Perfeetion he has brought it, and what _it i=> fi~~l 

fufceptible of. This Method enables him to forefee and pr~
vent eve.ry ~potrible Accident, and informs him ho~ de~p . the 

Stone will permit him to go, without _rifking the pi~rcing 
of _it thrpugh when ·the Wo~k is almofi fini£hed. . 

The Poliili within is not .Ids admiJ;able than all the r~fl: : 

and will be aJways a glorious Monumeot of the extreme Skill 

of the .Artift, and an e.xcellent Model for ~od.~rn Engrav:ers. 

\Ve 
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We lhall only add, that this Engraving was done with 
the Wheel, and the half-round Tool already mentioned. 

XIV. 

M A R C ·I A N A. 
On a fine Carnelian. 

. 

In the ColleCl:ion of Lord Vifcount Du NC AN~ON. 

T HE ancient Greeks generally gave the l'ortraits of their 
· Divinities the ~nefr CharaEiere, and ~he mofr agreeable 

Profil. We often fee the Heads of Yenus, 'Minerva, Dia:.. 
na, &c. all in the fame P10fil, and fo like, that there is no 
difringuifhing them but by their Head-Drefs, or Attributes~ 
They did the fame with regard to the celebrated Beauties, 
fuch as Afpajia, I ole, Dejanira, Medufa, .Jul. Liv. Aug. &c. 
whom the Artifr pleafed hirnfelf in flattering, and fetting off 
according to his Fancy, to lhew his Skill, and exprefs his Re
f pea: or Veneration for them ; fo that one would rather take 
their Engravings to be imaginary Figures, than true Like
ne1fes, and real Portraits. Neverthelefs ·we find fome En

gravings in Stone that are undoubtedly done from the Life, 
fuch as thofe of the Emperor At:tgujlus by Diqfcorides ; of Ti
berius, Antony, Jul. Titi, by Evodos, &c. and this Head of 
Marc/ana on a very beautiful Beryl; which the Antiquarians 
have long pronounced to be the Head of Plotina; but ac
cording to a Medal exce~ding weB preferved, in the ColleCtion 

of 
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of the Marquis of RocttiNGI:IAM, ~and by the Head-Drefs, it 
muft be that of Marciana. ·It may be eafily perceived, how
ever, th~t . this Engraving was not copi~d from the Medal; 
for in that Cafe ·the Artift would have imitated it more exaCl:
ly, and his Work would have wanted that Boldnefs we difco
ver in it : he feems to have ftrove to make an original Por
trait after .Nature, and a Mafter-piece for Delicacy, and per
haps for Likenefs. He muft have been at great Pains to mark 
~ deeply the double indented Diadem of Marciana : and has 
employed very ingenioully the fame parallel Tool which was 
.ufed by the Engraver of the former Piece, to do the Hair. 
The Half-rounds of the Diadem· and Locks were certainly 
done with the Borer, fig. +· I . . · 

In confidering the Delicacy of the Face, the Arrangement 
I 

of the Hair, and'the little Drapery, I am led to think that 
~is excellent Engraving is theW ork of the celebrated Evodos, 
.who did the Head of the above ·mentioned Jul. Titi, that is 
fhewn in the Treafury of St. Denis at Paris : but it cannot 
abfolutely be affirmed. 

The Drawing of the Face lhews diftincHy the great Depth · 
of the Engraving. We find very few fuch Pieces; becaufe it 
is much more difficult to engrave a Portrait in Stone from the 
Life, that {hall be like, than an imaginary Head. The Dja
dem in this Engraving clearly thews that it was done with the 
Wheel, like the former. 
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XV. 
A young Hercules's H E A D. 

On a Cornelian. 

In Count BENTINK's ColleCl:ion. 

T H 0 UGH the three-quarter Heads on Gems do not 
give fuch an agreeable Impreffion, as a Profil, the an

~ient Artill: who engraved this young Hercules's Head, has 
6gnalized his Abilities by this MaO:er-piece, which is as per
fect as it was poffible to make it ; . for this Attitude is much. 

more difficult ~an a fi~ple Profil. He took great care to 
obferve exad:ly a juO: :Profil, though in a three-quarter Face. 
(See the Ddign.) The Hair !hews very plainly that the 
Artift: employed k>r it the Borer, (N: 4· 1.) which the Engra
\Ters ufe at this Day to make the Curls of the Hair, the Orna
ments of Coats. of Aims, and feveral other Things, and to 
pierce Stones. As one may eafily engrave with it- a Semi
circle, or even a whole Circle, ~ore neatly, exadly, and 
fpeedily, than with the Point of a Diamond, or any other 
Tool. Hence we conclude that the Artift engraved with the 
Wheel, in the fame Manner as we do now. The Curious, 
who would affure themfelves of this, need only to examine 
carefully the Work. 

The true antique three-quarter Heads are very fcarce ; 
either becaufe it requires great Skill to fucceed in them, or 
becaufe the Impreffion has not fuch a good EffeCt, though it . 

be very flriking. 

XVI. The 
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XVI. 

The HEAD of the Dog SIRIUS. 
On 11 Grenat. 

In the ColleCl:ion- of Lord· ·Vifcount 
Du-N-e AN NON.· 

H AVING fuBici.ently ~,"I prefume, the gt~t~n-· 
formity betwern the Tools· ~mp!ofed . by . the. ap~ 

EDg£avec' .for cutting ·in Gems with t'be Whe~l, ~ - · the ~0-j 

.tern; I lhall now proceed to lhew~ th~ differ~· TaRos · .~ 
tbofe Attifts who have ftrpye to ~:any. t~ Art t.o it-s hlghe~ 
Perfedion. 

This Head .of the Dog S1rius with ~ ·w.hole Face ~pay 
ferve for our principal Model. To per.ccive, t~, all its -M:~ .... 

· rit, it is to be obferv.ed rha.t the Jaws are fo far exten4e4 as 
to difcover not only the Teeth, and Tongue, but eyen the 
very Bars, and Bottom of the Palate, the Whole finiilied with 
the greateft ExaCl:nefs. The great Depth of the Enwaving, 

and the Neatnefs and Jufl:nefs of the Deffign, (as may be feen 
by the Drawing of the Profil) are evident Proofs of the ex;.. 
treme Delicacy and Skill of the Artifl:. The Mufcles are fo 
perfeCtly fmoothed, that it is not poffible to perceive the leaft 
Mark of the Tools as in the former Engravings. The extra
~rdinary Look, with the Strength and Boldnefs, which the 
Artifl: has given to this Head made me doubt, at firft, whether 

it 
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28 The .·Method of Eti{,ra.ving 
it had been done with the Wheel in the common Method : 
but in copying it with Attention I perceived the Progrefs of 
the different Tools that were ufed: and I have fucceeded 
pretty well myfelf in imitating it. The Stone is a very fine 
Grenate, with a convex Surface ; · which is of great Service for 
engraving deep, as we have mentioned already : ~d he~ce 
in taking an Impreffion there rifes a high Border of Wax 
round it, which help to preferve it. This Convexity ferves 
alfo to render the Extremities of the Ears thinner, and to 
heighten them fo that they feem to . advance as far as the 
Eyes. 

lt is highly probable that this Artifl: knew the Merit of his 
Work~ fmce he has put his Name to it, that it might defcend 
to Pofl:erity. On the Dog's Collar is this Greek Infcription : . 
r A I o c c n o I c 1. It mufl: indeed be owned, that it · is an 
incomparable Mafl:er-pie<;e, both with regard ·to the Beauty 
and Perfection of the Defign, and the Difficulty of the En
graving: for though Grenates are ordinarily of a fandyNature, 
and therefore very difficult to polHh, this is as finely polifhed, 
as if it had been a Cornelian, or any other Stone. In fhort, 
all the Antiquarians look on this Piece as the finefl: and curious 
·that we have of the Kind. 
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A L I 0 N. 
On an Amethy.ft. 

In th~ ColleCI:ion of the Right Hon. the E'lrl 
of C £\ R L IS L E. 

A S I purpofe to fhew the different Degrees of Perfe~ion 
in Engraving, I pl~ce here a whole Figure of a Lion, 

engraved on a very fine Amethyll;. but much damaged, as 
the Defign of the Profil lhews. The excellent Attitude of 
the Lion, with the whole Face in Fr.ont,- turning ~i~ -Bo9y _a 
little to th~ right Side, an~ re~ing his Feet on the Carcafs of 
fome Animal which he· had probably killed himfelf, make this 
an uncommon antique Piece, contidering the ~ality of the 
Engraving. The Surface of the Amethyfi: is very convex, like 
the former, and perhaps for ~he fame Reafon. The Convexi
ty is of particular Service here to bring forward the hind Feet; 
and to fhorten the Body, as in Perfpeetive: it ferve5 aiFo .t~ 
bring out the left Foot before, tho' flightly engraved. ·The 
The Tail of the Lion is not deep: but the !ip of it feems to 
rife perpendicularly to the Head : which it ·would have been 
impoffible to exprefs on a flat Stone. This Engraving has a 
very fine EffeCt on the Impreffions. It was certainly done 
with the Wheel ; for it is impoffible to penetrate into th~ 
Stone fo far, and fo _boldly, to form a11 the necetfary Part~, 
\Vith a Point of Diamond. 

1-1 This 

•. 
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This Engraving is no lefs difficult than the former. The 

lower Part of the Mouth is done with all the Skill of a great 
Mafi:er; as may be feen by the Profil, let. A. The Carcafs of 
the Animal is hardly to be difl:inguilhed, becaufe the Stone is fo 
much broken: but there is another fmall Engra~ing of the fame 
Figure very well preferved in the Colletlion of Lord Vifcount 
DuNcANNoN, which repairs this DefeCl:. 

I chofe thefe two Greek Pieces on account of their Per
feCl:ion, and their great Reputation : and becaufe they were 
never before publilhed. 

XVIII. 

A wo·MAN fitting, a half Length. 
On a Chryfolitl. 

In the fame ColleCl:ion. 

I ~ow proceed to another Kind of Greek Engraving, which 
reprefents a Woman fitting and writing on two Cornu~ 

copia's, fupported by a Cupid. This Engraving has nothing 
overcharged in it : but it is remarkable that the Artift took 
the Liberty to go beyond the Border of the Stone to mark the 
Legs ; and that he has placed there the highefl: Reij.ef of his 
whole Figure: which has often occafioned it to be taken for a 

Fragment, though it be not one, as evidently appears by the 
lmpreffion of its convex Surface, in which the Point of View 
is in the Middle of the Stone. 

This 
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This Figure is very different from that of Ha,-p«:rates, 

(Plate IV.) which is alfo a half Length : for in that the Hn. 
graver has managed the Diminution of the Stone and of the 
Figure in fuch Manner, to leave an empty Space, by which tho 
Extremities of the Figure are feen ; and which facilitates the 
fetting -of the Stone. 

The Drapery of the Woman in this Engraving is in a good 
Tafte ; its Parb. being large and flat, accordini to the befi: 
Greek Manner. . The Whole is finely fmoothed and poli1hed; 

which is very difficult to do in a Chryfoli~e, on account of its 

Porofity : accordingly the i\rt ot doing it paffes for a Secret 

among the mo<!em Enwavers and Lapidaries~ 

XIX. 

A MAN ·with a Goat. before 
an Altar. 
On a Carnelian. 

In the fame Collection. 

T HIS Engraving on a Carnelian is not without its }de .. 

rit. It is bold , and well defigned. The Man 
who has Hold of the Goat by the Horn and the Tail, is 
fuppofed to be going to throw it 011 the Altar, on which tho 
Fire is ready lighted. It is probably a Sacrifice to BtJtcl.s, 
the Goat being an Enemy to the Vine. 

As 

Digitized by Coogle 



32_ The Method of Engraving 
As the Print is very exaCt, there is nothing to be re

marked on this Figure, except that the Hairs of the Goat 
were done with the parallel Tool, n1entioned under the Ar
ticles Medufa, and Hercules: which is a new Proof that our 

Method of Engraving with the Wheel is very ancient. 

XX. 

A R s. 
On a Prime d' Emeraude. 

In Dr. ~IE A n's Collection. 

T HIS whole Length Figure of Mars is engraved on a 
Prime d'Emeraude :t'··lt is frequently to be met with, 

likewife, on the Reverfe of antique Medals. It appears to be 
copied from a Statue, as it .. is placed on. a Pedeftal ; a Thing 
very uncommon among the good Engravers of Greece. · The 
left Foot ftands on a Cr~b, ·the ufual $ymbol of Luxury and 

Lafcivioufnefs : whence . ~e may conclude that the Artift 
would infinuate that a Warrior ought to overcome thofe Vices. 
The bad Pofttion of the Feet in this Fig1:1re appears to me to 
be owing to the Negligence of ·the Engraver. The Mufcles 

and Traits are _alfo, in my Opinion, too much rounded, con
trary to the Ufage of the heft Greek Engravers, · w_ho always 
left a Flatnefs both in the Drapery, and in.the nak.ed Part of 
their Figures. The Merit of this Piece, however, is upon the 
Whole, equal to many that are preferved in the greateft Col
ledions. 
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A :· L u ·.p E-R C .ALE. ·_·_: 
On a white Agat. 

In Baron S T·o s c a's ColleCl:ion . 

:: 

. , ·- -T HIS Figure, which is engraved on a white Oriental 
. .. A gat, ·is of the fame ~lafs _.with the fo~mer, and_very 
c;urious. ·. It has been ·already p.ubliihed by .Mr. F 1 co RON 1 - . . . . ( . . ' ( . 
~ his ·.Mafchere fcheniche antique. Its Pofition fhews . that 
the. E~gra~~r wa"nted to. give a Proof of his -Boldnefs and Skill.-. ' . - - . . ' . .. . . .. . 
in his Art. From the ingenious Raifmg of the right Arm in 

this figure w~ may rem~k, that moft of. the ancient. Eqgra

~ers, both th~ good and the'b~d, fl:udied to give ·Relief to. 

their Works by other Parts befides the Shields,· (theSinguiarity. 

whereof we remarked above) that is to fay, by every Part that 

was fufceptible of much Labour and Art. It is probably a 

Mafic which this Lupercale is putting on his Face; but its Ex
tremities are fo fmall that we can obferve only two fmall round 

Balls. (See the Figure of the Profil A.) 

For the refl: : the Figure is finilhed with great Care and 

ExaCl:nefs; only the great Depth of the Engr~ving feems to 

~ve ·obliged the Artift to round the Mufcles too much: 

whereas the able Mailers, as I have already obferved, take 

I care 
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care to flatten them a little, to make them more like Nature: 
which. is much more difficult- to execute. 

This Figure furnHhes us with a new Demonfttation that 
the Ancieats ertgra•ed u we do with tb! Wheel : for in co

pying it I found that the Arm, to which the Artift has given 

fuch a high Relief, was done with a Tool of the fame Size 

as the Heigth and Depth of the Ann, which I iave marked 

in the Profil, let. A. A futall Ball was afterwards made· with 

the Bfllltero/Je to mark the Place of the Elbow; and the Whole 

properly joined together and fuillhed. 

There are other Engravings of the fameTafte, diat is to 
fay, with an Arm raifed ; fuch as that of Scylla flaying a. 
Man wlth a Itudder,and Iole undrdfmg before Hercules. See 
!aron 8-roscH's Book, Plate LXVDI. 

And it appears by them all, that the Wheel was ufed by 
th~ Ancients for engraving in Gems. 
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XXII. 

A FAUN 
~ith a Thyrfis, the Skin of 1 'rlger, 

and .a Vafe. · 
On an Onyx. 

T HIS Engrarinz i& remarkable for its extraordinary 
. · Smallneb (0*.1~-'Nicolo) which ·hindere-d the Artift 

i-om marking any more· than the priBeipal 'Parts. There are 
. . 

fcveral E~vin~ with this Fig11re,. bllt all of them .larger» 
and in fome Sort · diff~ent. They prefent generally the At

titude of a Man extremely drunk; the Head (with the fwi 
Face) leaning much backward, fo that the Body feems to 

JUpport itfelf with great Difficulty on one Toe of the Foot : 

But in this Piece we have only a half Face of the Faun, and 

he feems rather to walk than leap : w~ch gives Room to 

tbiok that the Engraver wanted to correct the Extravagancy 

in the Defign of the other Engravers. This Piece has a far

ther Particularity, namely, that as the Engraving penettatea 

dnogh the hhte Surface, which is very thin, and enters into 

dte Bottom of the Stone, which is black, the Engravin~ ap-

pears 
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pears black : in the fame Manner as the beautiful Vafe on a 

red Onyx, Plate VII. 

At one Side of this Engraving are difcovered . certain 

Mark of Greek CharaCters, of which fome would fain make 

K 0 I M OY, the Name of the fame Artift who engraved 

the celebrated.Ad~nis, ,pubi1hed by Baron SToscH, Plate·xxiv. 
,., :... .. . . 

and preferved in the magni~cent ColleCtion of Prince wE N-

c E s L Au s n E L I c H T E N s T E I ·N at Vienna. For my part, 

I will neither fubfcribe to this Opinion, nor combat it, becaufe 

the CharaCters are fo fmall, and fo much damaged by Time, 

that it is almoft ~mpoffible tQo dc:cypher them. 

This Piece is valuabl~ for its Beauty, and the CorreCl:nefs 

of the Defign, though in fuch a fmall Space, that the heft 

Eye is hardly abie to ex~~i~~ it without the Help ·of a Mi
crofcope. This makes me believe that the Artift chiefly em

ployed the Point of a Diamond, particularly for the Face and 

the Hair; which might be done more eafily in fuch a fmall 
Figure with that, than with the Wheel. 
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XXIII.-

B 0 NUS E V ·E NT U.S. 
On a Cornelian. 

. . 

In the Author's Poffefiion. 

~-s 0 ME ancient Medals ha_ ve: almoft the fame Figure with-
out the Vine. at one Side, with this Infcription, B O

NUS EVENTus: This ·we treat of is exceeding well 
en~ve~ _ ·an~ in a good Tafte, _ on a red· Cornelian,· with a 
convex Surface ; and amirably. polifhed in the Infide. · 

' 

As Mr. MuLL Ell, an eminent Engraver in Copper,. has 
executed ~e Defign· with great· ExaClnefs· and Skill, : I lhall 
not ·enter :into a farther·_Explanation of ~t. _ _. <fhe A~tift has 
·cut the F(igure as deep ~ as h~ co,uld ; . . which he _·n:t~!f: _have 
·done with great Precaution, in order to avoid breaking the 
Out-lines; efpecially ·as he did ·not borrow the A~fl:ance of a 
light Drapery, to eafe his Tools, an~ covet: the fmall Splin
ters which often happen in Engraving, as we fhall have Occa
fion to remark more particuwly afterwards. 

Engravings of this Kind, fo exceeding well executed, are 
become very fcarce, even in the moft celebrated Colled:ions. 
I have preferved this with great Care, as a good Model for 
myfelf to improve by, and an excellent original Antique. 

K One 
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One may eaftly judge by the Depth of the Traits, Knees, 
and the Vine on one Side,. \Vhich laR: is carelefly done, that 
the Whole was cut with the Tools ufed now, and confe
quebtly with the Wheel. 

XXIV. 

C U P I D bound on a Trophy
Tree . . 

On an Amethyjl. 

It~ the·· ColleCtion of the Right Hon. the Earl 
of C A R L IS L E. 

T H 1 S Cupid is admirably engraved on an Afaa-Mmu 
by AvA o v. Several EngrQvings, which have been 

publifhed by Baron 8Toscli, beat the fame Name, but differ 
gttady in Merit; whether it be that there was more than one 
Engraver of that Name, or that the fa~e Artifl: did fome 
better, and fome w<>tfe. · 

This is a very fine ·one : The Traits are latge, wdl dif
pofed, flat, and fo fmooth that it is hard to difl:inguilh them. 
The Head is cut very deep; and the Face, and the whole 

Body~ as well ai the Trophy to which he is bound, are well 
done. The Cupid engraved by So1.oNos, which M. STosca 
mentions pag. 64, is much inferior to this, though he made 
very good Heads and Figures. This Cupid is engraved much . 

m 
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_ ·in · precious . Ston~~.-~ ·. : S9 . . 
in the fame Manner of that Artift 'who did the Car with f~ur 
Horfes a-breaft, publilhed in the fame Book. .There is· ana-~ 
ther Cupid piercing a Butterfly againft a Tree, on an Orien
tal Hyacinth, or Beryl,· _but it is .not fo well finiilied as. this, 
perhaps on account of the Hardnefs of the Stone. h was for-. 

merly in Count ToM's Collection ; but belongs at prefent to 
the Prince of ORANGE. 

The Cupids that are true Antiques, well -engraved, well 
.. . . . 

proportioned, and as large as this, are very uncommon : bu~ 

this may only ferve to lhew that the Ancients knew to et:tgrave·. 

them~ as well as other Figures : . accordingly I have given it" 
a Place here as an Exa~ple of the great V ari~ of . ~eir 

Work. 

XXV • 
. -

An A T H L E T.E. 
'On a Vermillion. 

T HIS .At!Jiete anointing his Body, according to the 
CuAom of the Ancients, engraved oo an Oriental Hya .. 

cimth, -or Beryl, of the Colour of a Bohemian Grenate, it 
juaJy oelebrated among the Antiquarians, and pafles for one 

· -of the bdl: Pieces of dae Ancients, both on aa:o\Ult Gf the Ex~ 
<!ellency of the Engraving, and the Beauty of the Stone, which 
is certaiaiy incomparable: for in Size and PedCCOOo it bas ao 
£<pal. We may judge of the Efteem in wmch it bas ~ 

always 
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alw~ys held, · by the Care. that has been taken to preferve it 

fo entire and in fuch good Condition. 

The Surface is made quite flat, either becaufe the Stone 
was too thin to be cut convex, or to pleafe the Tafte of the 
Artifi:: which is contrary to all the Stones we have hitherto 
m~ntioned. The Artifi: has been careful to give the Head the 
nece1fary Depth to make it lean forward; as may be feen by 
the Defign of the Profil. He has ingenioufly given the Feet 
jufi: fuch a Support_ as was nece1fary to give the Tools Room 
enough to make the Toes. Betides the Plainnefs · of the Sur
face, the extraordinary Hardnefs of the Stone renders a Work 
of this Kind much more difficult than it had been done on 
an ordinary Carnelian, efpecially, if, like this Artifi:, a Perfon 
had the Ambition to give it fuch a perfeCt Pollih as this has ; 
which jufi:ly merits the Efl:eem of all the Connoi1feurs in En
graving, and ihews to how high Perf~dion the ancient .Artift 
carried the Art of engraving and poliihing the Infid~s even of 
the hardeft Stones. Some Antiquarians'! take the V afe placed 
on the Table at one Side for a Prize gained by this W refi:ler : 
but I imagine it to be only the V dfd that held the Oil for 
anointing his Body. They alfo conjeaure that we. ought to read 
the Infcription r H A I o Y inftead of r N A I o Y. I own the 
Difference is fo fmall between the Letters of thefe two Names 
(the Strokes of which are compofed of fmall round Balls, deli
cately joined tagether), that there is Ground for both Opi
nions. But as. we have a Head of Hercules when a Y ougth, 
exceeding well engraved, and a true Antique, on which the 
.Naine · r N A I o c is very difl:inet and vifible, and, befides, 
·as we know no Graver named r H A I 0 Y, it feems highly 

. probable that r N A I o Y is the right Reading here. What-
ever 
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in ··precious· -Stones. 
ever may be in this, the N arne of the Author is a Matter of 
mere Curiofity, and no certain Inference can be drawn from 
it for or againfl: the great Merit of the Engraving. 

· This Gem was formerly in the .Cabinet of Pope C L E

M E NT V, and came afterwards into the Poffeffion of Baron 
.S T 0 S C H·. 

XXVI. 
P E R · S .E u··s 

- -with ·the 
. ··". Head · of ·1V1 ·E ·n us A • 

On a B-eryl. . . 
I< • • • 

.. In the- Duke of DEvoNsHIRE's . ColleCl:io~. : -~ 
. . 

.. . --:I ' Ha~e .remarked ah<?Ve-oftener ·.t~~n ·o~~er what. Care the 
. · ru.IC;ient Engravers took to give ·Support and Strtrigrh 

1to their· 4eep Engra~ings; of which 'this .Figure of Peijeus 
-liolding 'Me,dufa' s Head behin~ his Back with his ieft Hand, · is 
a new- Example. . I cannot forbea~ .repeating· here,. that· it .is 
.very 4iffi:cult·in thefe Sort of Engravings to preferv~ theJ)ut
)ines, w · ac~ount ~f the Danger of dainagirig th~m with the 
~'fool that h~s the Diamond~po~der on it; ·which often·oc
~~fions _Splinters, that ever fo fmall, an abl~ and ·delicate Ar-
tifl: cannot bear iri his Work. · 

In examining this Perfeus, which is very deeply engraved 
on a Surface fomewhat convex, we difcover a very fine Dra
pery, which falling over his Shoulder, envelopes his left 
Hand that holds Medufa's Head, and defcends to the Calf 
·or his Leg. 

L The 
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The great Depth of the Arm, and of the whoJe Figure Oil 

the left Side, was certainly what obliged ~he Artift to add the 
Drapery, as the moft ingenious Method of concealing the 
Roughnefs or Splinters occafioned by the Diamond~powder 
mentioned above; and giving Room for the Utenftls with the 
Wheel to mark the Knee properly, and give it a fufficient 
Support: as may be feen more clearly by the Drawing of the 

Profil. For the refi:: it fee~m ai if this Drapery was done on 
· Purpofe to hold Medufa's Head; and it likewife feems as 

an Ornameat to the whole Figure • 

. As I ltave imitamd with great Care moll of the# antique 
Engravings, the fame Accident happened to me, with regard 
to the Splinters by the Powder, that befel them : and hence 

I infer with Pleafure that their Method of Engraving in Gems 

w~ the fame with ours. 

The Reawn why Dmpery was not emp1Dyed in the pre
ceding Fi~ of the Wrdller, and Bonus Evmtus, was pro
bably becaufe they are not fo deep, nor in the fame Attitude, 
or perhaps becaufe mor.e Cue and Pains wer-e taken in Be
gitming them, than .a hold and able Mafter gi\res himfel£ 

For the r.eA:: the Engraver of this Perfeus has left us a 

Mark of uncommon Beauty. The Figure 'is in a high TaAe, 

and perfedly well.executed : It is not inferior to any ancieat 

Greek Engraving of the Kind, and julUy merits the diAin

guifhed Place it holds at prefent. 

xxvn. 
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xxvn. 
A BACCHANT, 

Qn rR! JJtr;l~ 

In the Earl Qf C.AltLJf~~~$ Q>UeClion. 

EVERY Fi~re .cut on a Gem, that is .w.ell PFfJgDt.d • 
. and. hi~ly fimlhed, js of w-e:,.t Value~ whe~ the in

r;ravin~ be deep or {hallow; its_ M~rit in thi~ 13ft Refpecf <J~ 
pending on the Taft:e of ~e _Artill: or of .th~ Owner. 

. . 
It is certainly more difficult to engra"\'e a · Figu:r~ deep,; 

hecaufe there is 1efs R.oom for employing the Tools with th~ 
Wheel, or the Diamond-point, than in a flmllow Engraving, 
where y-ou can .uti= ~ent freely, without apy T'mible,. · This 
811cchpnt js .engraved fo (hallow_, that the P.ra~ry if alqw.fi: 
CJltirely effa.ced by the injury of TU;n.e: bpt the Fi,gtJre itfe}f 
is very well pre!erved ; an~ ferves t9 prov._e the weat ~~JIJ 9f 
the Artilt: in th~ Mapner 9f Ensravins lhallow. 

There is another of th~ fame ;1t Florence, much lar~ ~ 
but in the Gune Attitude, and in the fame Manner, aod per
haps by the fame Hand. Whether the fhallow Engraving was 
little ~(ed at ~a~ T.ime, -or .wh~th~ the Engnv.ers fovncJ ;¢ 'as 
<l$cvlt as the 9~er ..Mfumer, ~~ npw Ae .PJf~~ . 

XXVIII. 
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XXVIII. 

M E R -C U-R Y. 
On a pale Cornelian. 

In the fame ColleCtion. 

T HIS Figure of Mercury, carrying a Ram's Head in 
a Plate, is. graved on a Cornelian with a Surface as 

flat as that of the preceding. At one Side of it . we read 
A I 0 c K 0 "t p ~ A 0 "t. It i$ cut very fhallow ; yet a little deeper 
than the former. The Engraving is much in the Tafi:e of 

that of .Diomedes carrying off the Palladium, engrayed by 
D I 0 s c 0 R I D E s. -

- . 
The Pofition of this Mercury is not at all heavy; but very 

eafy. The Drapery is extremely delicate, and fini£hed wit~ 
as much Care and ExaCl:nefs as the Figure itfelf; which is 

very uncommon, efpecially when the principal Figure is quite 

naked. Befides, this Drapery, or Mantle, though fmall, is 

of great Service to make the Contour of the Body more neat 

and finer, as I have already mentioned in the Explana~o~ . of 
the ·lafl: Plate. · 

D 1 o s c o·R 1 D E s has alfo engraved fome Figures very deep; 

particularly the Head of Mectenas and that of Perfeui before 

a Shield ; both which have been publi£hed by Baron SToscH. 

The other Engravings that bear this Name are generally low 

Baffo-Relievos, and all are cut with the utmoft Skill. 

This 
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This Figure fhews that he was careful not to overcharge 

. his Work with extraordinary PoR:ures, in a largeConvex. It 

would alfo have been improper toengravethis Mercury on a very 
convex Stone, becaufe, in that Cafe, the Body and the· Arms 

mufl: have been funk too far, to make the Head in a Line 

with the Body ; and the Drapery mufl: have been made very 

ftrong, or different; and confequently the Whole would have 
been clumfy and heavy. Hence· it appears that the Choice of 

the Surface of the ~tone ought to be regulated · by the Figure 

which is intended to be engraved; and that depends .on .the 
Genius of the Artifl: . 

.. XXIX. 

A ; .·V I C .T 0 R· I A 
1laying.· an Qx .. 

.. 
On a Cornelian. 

. . 

In the fame ColleCl:ion. 

T HIS Engraving of a YiEioria, reprefented half-naked, 
flaying an Ox, done on a very beautiful Carnelian, 

with the Name c n c T PAT o Y, is undoubtedly an Antique, and 

not inferior in Point of Merit to the Mercury of DioscoRIDEs. 

We find the fame Name put to a very fine Cameo which re
prefents .Amw LetJJnas domans. I believe it to be the fame 

Perfon : for there is no Doubt to be made that an able Artifl:, 

M who 
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4~ The Method of Engraving 
who makes good Figures in Relievo, is able to engrave alfo 
1n creux, and that a good Artifl: m creux will fucceed in Re~ 
lievo. This Yi8fJria is the !-lnlY Intaglio that has hitherto 
bore the Name of SosTRATES. We may naturally conjedure 

'that fuch an able Engraver as Sos T RATEs, who could draw 
fo well, took a Pleafure in. employing himfelf fometimes in 
Statuary; efpecially when his Sight would no longer permit 
him to engrave in fmall. I therefore fufpeet that this YiEioria 
was done by the celebrated Statuary, who lived, according to 
PLINY, in the Time of ALEXANDER the Great, about the 

CXIVth Olympiad. 

In the two preceding Engravings the Drapery is difpofed 
in fuch Manner that it neither covers nor touches the Figure. 
The Artift muft have been a SosTRATBs to have the Bolchlefs 

and Skill to hal(-cloath this-Pif?oria ~ highly, that it doth 
not prejudice the Nakednefs of t~e Figure. This is a good 
Model for Imitation in Point of Cloatbing, and Nakednefs ; 
and an excellent Monument" of the Skill and Dexterity of this 
great Artifl: ; nothing being more difficult than an Engraving 

of this Kind in fuch a fmall Space • 

. . 
I . · . 

XXX. VE-
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XXX. 
V E N U S Marina. 

On an Amethy.ft. 
. . 

In Count B _ENTINK's ColleCtion. 

A F-TER treating _of the ~low Engrav~s we fhall 
now return to the deep ones,. with Diape~y. . Thi~ 

Yenus marina. is cut .ve~y deep on a very convex: ,Amethyfl:._ 

It is pity that Time has fo conliderably altered: the C~tour, 

that the fine Drapery which Yenus holds in her left Hand by 
way of Veil, can fcarce be diftinguiiaed. 

It is remarkable that there is another Engraving of the 
... . . . . . 

fame Subjetl on ·a Sardonyx, with a Bat Surface. . It belongs 
to Lord MoRPETH, who permitted me to take an Impreffion. · 
of it. By examining · narrowly tbefe two 'Engravings, one 

will eaftly b~ ~onrinced that ·they are both by the fame Hand, 

both being equally well done. The Artifl: probably was de- . 

firou~ of trying the tw<? differeJ?.t ~anners, in order to judge 

~hich was heft. I imag~ne that he _did the Amethyft firft; 

for he has made feveral Alterations in the Sardonyx, p.articu

~ly by adding the whole Body of a Sea-Monfter behind the 

Figure, with a View, no doubt, to enrich his Work. As 

thefe two Eagravings are equal in Merit I iliall only mak~ 

fome Remarks on the di&rent EffeCt of their Surfaces, oae 
0 I 

flat, and the other convex. 

In 
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In the lmpreffion of the latter the Sea-Monfter' s Head ap

pears higher than all the Refl: of the Engraving; whereas in 
the other it is not fo high as that of Yenus , and the 
Reft of the Figure, though it be engraved as deep as was 
poffible on a flat Surface. Befides, in the firft, the Body of 

Yenus appears more inclined, and higher, on account of the 
Convexity of the Stone, than in the fecond ; and fo of the 
other Parts. The left Arm ~is mgenioufly made to fupport 
the Head of Yenus ; and the Drapery to conceal the Splinters 
in the Out-lines occafi.oned by the Diamond-powder; and to 
make Way for the Tools to go deeper. The Artifl: has made 
ufe of the Drapery for this Purpofe in both thofe E~grayings, 
according to the Method ·employed in the Perfeus, ·Mercury, 
and Bacchant. 

. .. XXXI. 
D I A N A Venatrix. 

On a Prime tl Emeraude. 

In Dr~ · M B ·A o's Colleaion. 

T HIS Figure Diana is fupported . by a Staff which fue 
holds with both her Hands. Her left Foot is raifed, and 

fhe is juft going to leap on· a Rock, as they do fometimes in 
Hunting. The Figure is engraved on a Prime d'Emeraude, 
and almoft entirely dreffed. I muft own that it is not fo well 
executed as the· YiE1oria of SosT RATEs : but the Proportion 
of the Figure, and the Tafte of the DreiS are very good. 

I have 
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I have drawn it more complete and finilhed, to lhew 

the Intention rather, than the Execution, of the. Author, 
who ftopt _ lhort in his laudable · Career. . It _may be o~. 

ferved that the left Knee is · engraved very_ de~p ~as I ~ hav~ 

marked _it in the Profil) and without any Drapery to fupport 
~t, or rather to conceal the Vacancy under it, as in th~_ for-: 
mer Figures. (See Lett. A.) . . 

This Omiffion, added to the Negligence ~of the· Engraving; 
makes me believe that the Artifl: wartted Genius to correCl the 
Defect As to the refl:, the AttitUde of the Fiiure is very 
genteel ; the Drefs is light and e~fy, a_nd . ~oes not leffe~ the 
Grace of the Contour. , · · · 

This St?ne belonged form~lr to Lo~ IIAL_I FAX~ ·; : . 

. . , ' ... . 
• • .,j \ 

. D I A N A- -Montana. 
On an Amethyjl. 

In his Sicilian Majefl:y's ColleCl:ion. .) 

T HIS is another beautt.· ful Figure of a Diana cloathed. 
Some Account has been already given of it by Baron 

STosca: but his principal View being to difcover the Names 
of the Artifts who engraved the Stones, of which he publilhed 
the lmpreffions, I have made no Scruple to place it in this 
Colled:ion, as it will furnilh me with fome important Re
nlarks, in comparing it with other Figures. 

N It is 
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It is engraved by A a o A A oNto.,, on a very convex Stone, 
like the Yenus marina, Plate XXX, which gives it a very 
high Relief, as I have marked in the Profil ; where may be 
feen how deep the Artift: was obliged to go in the Middle of 
the Stone, to place his Figure in an upright Pofture. We have 
another Proof of his Genius in furrounding it with Rocks, 
to fill up or employ the large Vacuity from the Girdle to the 
Calf of the Leg ; to give a fufficient Support to the Impref
fions that might be taken of it; and to facilitate the Engra
ving of the Legs and Feet with the Wheel. 

On the left Side is a Bafe on w~ich Diana leans; and 
which was neceffary (or fomething in the Room of it) to 
foften the Contour of an Engraving of this Depth. All thefe 
Things feem to be added in order to embellifh and improve 
the principal Figures rather, than from any indifpenfable Ne
ceffity for them in fuch an Engraving. 

As to the reR:: the Hunting-Drefs is exceeding well exe
cuted, and in the Manner of the greateft Mafters. The Figure 
furnifhes us likewife with a new Example of the Conformity 
of their Method of Engraving on Gems, to ours . 

• . XXXIIL 
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XXXIII, 

J U P I T E R fitting. 
On a Sapphire Chalcedon. 

In Count BENTINK's ColleClion. 

A FTER examining properly aU the former ~igures, it 
will be more eafy to judge of the Merit of this En

graving on a Sapphire Chalcedon, which · is . a front View of 
Jupiter ftJJing, with the Eagle and Cer!Jerus at his Sides. 

The Artifl: feems to have been deftrous Of lUliting· ·in o~ 
Piece the different Mannen of all Engravers. In· faa, _ i 0 .·Ju .. 
piter's. Body is engraved .fhallow, li~e the· Bacchi!I1Jt~ ~l~te 
XXVII. 2°. The Feet are cut very deep, agreeable to the 
Length and Proportion of the ·Thighs .and Legs,· and· in the 
Imprdlion appear in Relievo, like a marble Statue. 3°• The 

Vacuity under the Knee is fi~ed up ~ith . a light ~rap~ry~ 
which is of the fame Ufe as in thePeifeus, Pl~te XXVI. · .. See 
the Profil, Lett. B. 

The Toes of the right Foot are very 'perceivable, but 
thofe of the left are not feen, becaufe this Foot is engraved 
too deep for the fmall Tools with the Wheel, or even the 
Diamond-point, ·to get at them. 

Every Connoiffeur will allow this Engraving to be very 
curious and excellent : but it will appear much more fo 
to an Artift who will copy it exaCtly. I did a Copy of it 

after 
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after that of Mr. ZANET 1, which is engraved on an Arnethyft 
much larger than this, and in fome RefpeCl:s different : but 
after taking infinite Pains to fini{h the Toes of the left Foot, 

I was in the End obliged to content myfelf with making fmall 
Balls in their Place, as the original Artifl: did. 

The fame Difficulty takes place with regard to the Pe
defl:al, called in Greek n E A E 1: T , which ought to have been 
fquare, according to a Statue to be feen at Rome, and pu
blilhed by Mr. PREISLER; and agreeable to feveral other Fi
gures engraved in Profil by Artifls lefs bold. The Reafon of 
the Difficulty is, that the Tools ufed with the Wheel being 
round, cannot make an Angle completely and ne~tly, · as ~ 

have already lhewn, Plate I. I repeat the Ren1ark here, be
caufe for want of attending to it Mr. ZANET I has made two 
Mifl:akes : for from the Omiffion of the Toes he has made a 
Slipper on the left Foot, and of the n E A E 1: T a Culhion. 

The Manner in which the Engraving of the Body and 
Head is executed, and the Juftnefs and Beauty of this Defign, 
leave no Room to doubt that the Artift, who engraved this 
~yupiter, was a very able Maft~r. it is highly probable, 
therefore, that he would not have omitted to exprefs, in fome 

Manner or other, the Square of the Pedefl:al, had it been in 
his Power : but as that was impracticable, he has only difiin
guHhed the Foot from the Pedeftal, without troubling himfelf 
about an Exad:nefs of fo little Confequence. 

XXXIV. 
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XXXIV. 
APOLLO 

bet\veen two Combattants. 
On an Beryl. 

I Have already fpoken of the Invention andCompofition ot 
fuch Hifl:orical Pieces, as may be afcribed to the ancient 

Engravers on Gems; but as thofe I have ~entioned above are 
different from, and inferi~r to this) whic~ lh~ws the higheft 
Point of Perfed:ion to .which the Ancients carried this Art,· 
I could not omit it. · The preceding' o~es. are grouped, and. 
overcharged; whereas in this every Figure ftands by itfelf: 
which is agreeable to the befl: Grecian Tafte ;· _for · by this 
Means the Beauties of _each Fig':tre . may be eafily perceived as 
if by itfelf on a Stone. · 

._ The Antiquarians of lta{y call thefe Figures Apollo, U{yjfes, 
and Ajax, contending for the Armour of Achilles. "I fuppofe; 
them to be rather Achilles, and Phee!Jus, proteCting HeElor, 
who, according to HoMER, often retreated within the Gates 
of Troy. · 

·* 
* * 

I Would fain hope that my Remarks on the ancient and 
modern Method of Engrav~ng on Gems, ·and on the Pro

grefs of the Art, have been readily comprehended by the 
Connoiffeurs. But before I ~onclude it may not be amifs to 
produce an Exrunple of modern Compofition. 

0 XXXV. 
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XXXV. XXXVI. and XXXVII. 
For this Purpofe I have made Choice of thefe three Plates, 

which the Right Hon. the Earl of CARL-ISLE was pleafed to 

communicate to me. M. MARIET.TE:fays, the origina1Stones 
were fent to London from Paris in 1726 and 1727. 

As the Engravings are drawn moA: exaCtly jn our Plates, 

every Connoiffeur will eafily judge of their Merit : · and I will 
venture to a1fure him that every Defed in the Defign whic~ 

he p1ay ohferve in the Print, is to be found in ~e Original. 
';rhus; for Example, if the Arms and Feet app~ar to be 
'Yretchedly defigned, they are precifdy fo in the Stone: not 

· t;o J;llention the whole Compofition. But could any Thing 
·~~C¥: be expeeted from a Graver, who ·was .fuch a bad 
:praug~tm~ ? In .lhort, all ·we can fay of this E~graving is,. 
~ha~ there is . a . great Deal of Work in it, and li~tle. Merit. 

Mr. M A R 1 E T T E extols highly his French Engravers · ~ 
but I own that I never met with one of them that could en

grave fo ~ell a3 Mr. G~Av, Engraver to the King of France; 
and yet he has his -Equal. . . . 

For the refi:: there are many modern Engravings, parti~ 

cularly in Cameo, in the Florence Gallery, much better .than 
thefe: but we lhall not enter into a Detail that is foreign to 

our Plan. 
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